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LA BERGE TO OPEN HIS
TWENTY-THIRD SEASON

MANY RECITALS ARE BOOKED
Impresarioc Looks Back Upon His
Work to Promote Cause of Organ—
New Artists Join List of Those
Under His Management.

Recitals by a group of famous concert
organists in every part of the country
are being booked by Bernard R. La Berge,
chief among organ impresarios, at a rate
which promises a season in which organ
music will be brought to the attention of
an increasingly large class of music-
lovers in the United States and Canada.
Mr. La Berge, looking back upon twenty-
two years devoted to promoting organ

performances and with a record of about-

2,500 recitals under his management, re-
ports to THE DIAPAsoN his optimistic
reactions to the prospects for 1944-45.

“This fall I am beginning my twenty-
third year as organ impresario,” writes
Mr. La Berge, “and it seems almost un-
believable to me that I have been at it so
long. The recent death of Joseph Bon-
net—that very great artist—brought up
many memories, for he was my very
first organ virtuoso, and I made my own
debut with him when I presented him in
Montreal in a series of four historical
recitals at the late F. H. Blair’s Church
of St. Andrew and St. Paul.

“Many things have taken place since
then. I believe I shall be soon nearing
the 2,500 mark in number of organ re-
citals I have booked in this country, in
Canada and in Europe. I have hgd many
headaches, some painful disappointments,
some ingratitude and a very great amount
of gratitude, some success and a good
deal of rebuff. Altogether it has been a
rewarding experience and lots of fun.
What's more, I find myself today more
enthusiastic than ever, and I believe that
the organ ‘bug’ is in my system to stay.

“T wish to tell you something about my
plans for the coming season. Those of
my virtuosi who are featured in the
various ‘ads’ in this issue will tour the
country and Canada next year. Several
others of my artists will be available for
a few dates, though their activities do not
allow them any extended tour. Dr.
Charles M. Courboin, the eminent organ-
ist and choirmaster of St. Patrick’s
Cathedral in New York, will fill only a
limited number of dates. This applies
also to Palmer Christian. Charlotte Lock-
wood will be available for a few dates in
the eastern part of the country. Virgil
Fox is still in the armed forces. Robert
Elmore will not make any tour, but will
play a few recitals in the Eastern states.
Claire Coci has been forced to postpone
until the season of 1945-46 the transconti-
nental tour she was planning for the
coming season.

“A few words about the new additions
to my list. Bernard Piché is one of the
very finest virtuosi Canada has produced
in the organ field. Winner of most of
the prizes his province can offer an or-
ganist, he studied for two years in
Europe—one year with Paul de Malein-
greau at the Brussells Conservatory and
one year with the late Charles Tourne-
mire in Paris. Hugh Giles is also a star
pupil of Tournemire, with whom he
studied for several years. His recitals at
the Central Presbyterian Church in New
York are attracting great attention and
are commented uron most highly by the
music-lovers of the metropolis. In pre-
senting these men I fulfill what I believe
to be my mission—that is, to introduce
each year outstanding new talent for the
enjoyment of organ music enthusiasts all
over the country.

“T wish to take this opportunity to
thank vou most heartily for the snlendid
cooperation THE D1apAsoN has given me
throughout these past years.”

JOSEPH BONNET, WHO DIED SUDDENLY IN CANADA

SOLDIERS IN FRANCE HEAR
SERVICE HELD IN NEW YORK

On the morning of Sunday, Aug. 13,
American and British troops in France
heard the recorded program of a special
service conducted in St. James’ Episcopal
Church, New York City, Aug. 2, by the
Rev. Horace W. B. Donegan, rector of
the church. The service included prayers,
Scripture reading, an address by Dr.
Donegan, and the singing of appropriate
hymns, chanting of the Twenty-third
Psalm and other responses by the choir
of St. James’' Church, under the direction
of G. Darlington Richards, F.A.G.O,,
organist and master of choristers.

The recordings of the service, which
were made in response to a request from
supreme headquarters of the Allied ex-
peditionary force overseas, were flown
by bomber across the Atlantic to the
British Broadcasting Corporation station,
which broadcast the program to France.
This is the first of a series of such serv-
ices which the supreme command intends
to have broadcast to the fighting men in
the field from time to time.

e

ARTHUR H. RYDER, ORGANIST
AND COMPOSER, DIES AT 69

Arthur H. Ryder, prominent for many
years as an organist in New England
and known throughout the country as a
composer, died July 18 in the Newton
Hospital at the age of 69 years. His
home was in Newton Centre, Mass., and
he was in his twentieth year as organist
and choirmaster of St. Paul’s Episcopal
Church in Dedham. Here for many years
he gave recitals that attracted attention
in all parts of Greater Boston. Mr. Ryder
was also prominent as a teacher and
lecturer.

Arthur Hilton Ryder was born April

30, 1875, in Plymouth, Mass., and his
first music study was with his mother.
Later he studied organ with Loraine Hol-
loway and then took courses in theory
and composition at Harvard University.
From 1894 to 1899 he was organist of
St. Stephen’s Church in Boston and from
1901 to 1910 was at Grace Church, Provi-
dence, R. I. Thereafter he was at Christ
Church, Quincy, Mass., and the Harvard
Church in Brookline for eight years be-
fore his appointment to St. Paul’s in
Dedham. He was instructor in organ at
Wellesley College from 1926 to 1928 and
gave a number of recitals at Wellesley
and at Brown University.

Mr. Ryder was a former director of
the People’s Choral Association of Provi-
dence. In addition to being the composer
of a number of songs, anthems and in-
strumental pieces, Mr. Ryder did a great
deal of work as an arranger and was for
some time on the staff of the Oliver Dit-
son Company in Boston. He was the
author of the “Radial Harmony” system.

In 1940 Mr. Ryder married Emilie
Hermene Lovell and she survives him.

————
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HENRY SANDERSON IS NAMED
FOR DALLAS CATHEDRAL POST

Henry Sanderson, A.A.G.O., has been
appointed organist and choirmaster at St.
Matthew’s Cathedral, Dallas, Tex., suc-
ceeding Dr. Carl Wiesemann, who has
gone to St. John's Lutheran Church,
Hagerstown, Md.

Mr. Sanderson has been organist and
choirmaster at Trinity Cathedral, Little
Rock, Ark., for the last eleven years. He
has served two seasons as dean of the
Arkansas Chapter of the Guild and also
two terms as treasurer. Mr. Sanderson
has been heard in recitals frequently in
Little Rock and in neighboring towns and
the cathedral choir has given concerts
throughout Arkansas.

JOSEPH BONNET DEAD;
END COMES IN CANADA

FAMOUS FRENCH

Passes Away at Age of 60 Years—
Held Post at St. Eustache in Paris
Since 1906 — Made Notable
Recital Tours in America.

ORGANIST

Joseph Bonnet, internationally famous
concert organist and teacher, and since
1906 incumbent of the post at the Church
of St. Eustache in Paris, died Aug. 2 at
Ste. Luce sur Mer, a summer resort near
Rimouski, Quebec, where he had been
resting after the close of an active season
of teaching. A heart attack was the im-
mediate cause of death. Mr. Bonnet re-
covered from a severe illness last year
and had gone from his home in New
York City to Montreal weekly to teach
at the new Conservatory of Music and
Dramatic Art, organized and supported
by the Province of Quebec.

Mr. Bonnet suffered a cerebral hemor-
rhage the morning of his passing, but re-
tained consciousness long enough to take
his last communion. Though far from
his native France, he had the satisfaction
of being in surroundings where the
Frenph language and customs prevailed
and in a beautiful resort town near Ri-
mouski, where twenty-two years ago he
gave the inaugural recital on the cathe-
dral organ.

Impressive funeral services were held
Aug. 4. The hearse was followed to the
v;llage‘church by Mme. Bonnet and her
two children; Henri Gagnon, organist of
the Basilica in Quebec, and Edgar Le-
chasseur and Bernard Leshley, Montreal
organists and pupils of Mr. Bonnet, to-
gether with a large group of villagers
and guests at the hotel. Among those
also to pay a last tribute were Miss
Aurette Cote, organist of the Church of
St. Luce; Abbe P. A. Lavoie, organist
of the Seminary of Rimouski, and Abbe
Perreault, who directed the choir in the
singing of the requiem mass. The mass
was sung entirely in Gregorian chant by
priests from the seminary at Rimouski,
without accompaniment. ‘At the church
the casket was met by Mgr. M. Belzile,
P.D., representing the bishop of the dio-
cese, and Mgr. C. E. Parent of the county
of Rimouski, and the mass was celebrated
by Abbe A. Ray, curate of the church;
Abbe F. Beauchemin, his assistant, and
Abbe J. B. Desrosiers. Finally everyone
gathered at the cemetery outside the
church, where the body was laid to rest
temporarily, to be transferred Sept. 2 to
the cemetery of the Benedictine monastery
at St. Benoit du Lac, not far from Mon-
treal, an honor bestowed upon Mr. Bon-
net by the Benedictine monks.

Mr. Bonnet was known to everyone in-
terested in organ music in America
thrpugh his recital tours, the first of
which took place in 1917, when he was
heard in all parts of the continent. In
the fall of 1940 he and his family came
to New York after the occupation of
F: rance and had made their home there
since that time, awaiting the day when
they might return to a liberated France.

Joseph Bonnet was born March 17,
1884, in Bordeaux, France. His father
was organist of the Church of St. Eula-
lie in that city and gave his son his first
lessons. When only 14 years old Joseph
won the appointment to the organ bench
at St. Nicholas’ Church and soon there-
after at St. Michel, where his recitals
attracted attention. He then became a
pupil of Alexandre Guilmant at the Paris
Conservatoire and when he was grad-
uated won the first prize and also the
Grand Prix Alexandre Guilmant. In 1906
he entered the competition for the coveted
post at St. Eustache and an article he
wrote for THE Diapason in 1942 told
interestingly how that contest was con-
ducted. Bonnet won the appointment over
a group of other young men of extraordi-
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nary talent who strove with him. In 1911
he was appointed to succeed M. Guilmant
as organist of the Concerts du Conser-
vatoire. He also was heard in recitals in
the leading European cities.

In the first world war Mr. Bonnet
served in the trenches for two years with
the 102d Infantry in the Vosges Moun-
tains, entertaining his comrades at night
occasionally on the concertina and play-
ing a dingy old organ at Sunday services
for the poilus. Then the French govern-
ment, at the suggestion of a committee
of prominent Americans, granted him a
furlough to come to the United States
and aid various war funds with his re-
citals.

Bonnet's American debut was made
Jan. 30, 1917, at the College of the City
of New York and was followed by a
transcontinental tour marked by a suc-
cess which no other French organist had
achieved in America except Guilmant
many years earlier. On his tour in 1920
and 1921 he gave ninety-six recitals in
the United States and Canada.

As a composer Bonnet also held high
rank. His compositions are of a type
which make a strong appeal to audiences
and they appear on the programs of
American recitals with regularity. His
“Variations de Concert,” “Poemes d’Au-
tomne,” “Romance sans Paroles,” “Ariel”
and a number of other pieces have won
great popularity. One of his important
tasks was the editing of the six volumes
of the “Historical Recital Series,” pub-
lished by G. Schirmer. These collections
are in great demand and have served to
make organists acquainted with a great
deal of worthy organ music that had
been virtually forgotten.

As a teacher Mr. Bonnet had achieved
as high a place as he held as a recitalist.
A number of Americans went to Paris to
study with him and later he taught on
this side of the ocean, being for some
time on the faculty of the Eastman
School of Music in Rochester, N. Y. He
also conducted master classes in various
cities and his last work was in Montreal
at the Conservatoire de Musique et d’Art
Dramatique. Here he closed the season
June 16 with a recital by prominent or-
ganists who studied with him and then
went to spend the summer at the resort
at which he died.

In 1942 and 1943 M. Bonnet was or-
ganist of the Art Museum in Worcester,
Mass.

M. Bonnet married Mlle. Genevieve
Turenne, member of a prominent French
family, on Jan. 4, 1927, and the ceremony
was performed by the Archbishop of
Paris, Mgr. Dubois, while Louis Vierne
and Charles Tournemire played at the
beginning and close. The wedding mass
was the first to be sung in Gregorian
chant only. Mr. Bonnet is survived by
his widow and two children—a daughter,
Francoise Romaine, 13 years old, and a
son, Benedict, 10 years old.

0,
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MRS. ROLLO F. MAITLAND
DIES AFTER LONG ILLNESS

Mrs. Rollo F. Maitland, wife of the
distinguished Philadelphia organist, died
Aug. 3 after a long illness. The immedi-
ate cause of death was heart trouble.
Mrs. Maitland had undergone an opera-
tion April 30, but had been able to return
to her home June 1.

Funeral services were held at the
Church of the New Jerusalem, of which
Mrs. Maitland was a member and of
which her husband is the organist, and
burial was in Fernwood Cemetery, near
Philadelphia.

Mrs. Maitland was known to many or-

ganists throughout the United States and
attended a number of the national con-
ventions with her hushand. Although not
an organist, she was interested in all
their activities and was an able helpmeet
to Dr. Maitland. She was a subscribing
member of the old N.A.O. and of the
Pennsylvania Chapter of the A.G.O. Mrs.
Maitland, whose maiden name was Mary
Ann Smith, was born Jan. 15, 1889, in
Philadelphia and her marriage to Rollo
Maitland took place Nov. 11, 1908. She
is survived by her hushand and by a
daughter, Marguerite, who is also an or-
cganist and composer, and by a brother,
Robert G. Smith, a veteran of the first

world war.
fo————

MISS ISABEL D. FERRIS, A.A.G.O,
organist of Wilson College, Chambershurg,
Pa., has heen promoted from assistant to
associate professor of organ and music
theory. The organ is a four-manual,
seventyv-seven-stop Mdoller. L
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MRS. LAWRENCE J. MUNSON,
WIFE OF ORGANIST, IS DEAD

Mrs. Claire Adele Munson of Brook-
lyn, N. Y., a leader in church organiza-
tions and wife of Lawrence J. Munson,
F.A.G.0O., died Aug. 1 of a heart attack
at her summer home in Cragsmoor, N. Y.
She was 60 years old. At her death she
was a vice-president of the Women’s Mis-
sionary Society of the Marble Collegiate
Church, New York, and of the Women’s
Board for Missions of the Reformed
Church in America. She also was chair-
man and treasurer of the Women’s Per-
sonnel Service Relief Committee. Sur-
viving dre her hushand and a sister, Miss
Amanda Burkhart. X

Mrs. Munson was bhorn in Cambridge,
Mass., in 1882. Her first husband, Fred-
erick Tucker, to whom she was married
in 1903, died in 1930. Five years later
she hecame the wife of Mr. Munson, or-
ganist of the old First Reformed Church
of Brooklvn and director of the Munson
School of Music.

PREPARATORY TO THE OPENING
of the seventy-seventh vear of the Pea-
body Conservatory of Music in Baltimore
Sept. 28, entrance examinations in the
advanced department will be given Dby
appointment after Sept. 14 and daily
thereafter, according to an announcvement
by Reginald Stewart, director of the con-
servatory. Appointments for entrance
examinations in the preparatory depart-
ment will be made on and after Sept. 5.
The competitive examinations for the
twentyv-five free three-year scholarships
available for next season will be held
before the departmental faculties of the
conservatory each weekday from Sept.
20 to 26.

—_—fe

CORPORAL CHANLES F. BOEHM has

been transferred from Fort Eustis, Va.,

to Ifort Lewis, Wash.,, where he is a

chaplain's assistant with the Thirty-
eighth Medical Training Regiment.

ET NON IMPEDIAS MUSICAM
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GRAY-NOVELLO
ORGAN
Prelude on “Now Thank We All”. ........ M. C. WHITNEY
Jesu, Joy of Man’s Desiring. .............. BacH, arr. BicGs
Litany (Rest in Peace).......... SCHUBERT, arr. DICKINSON
’.I‘oye ............................ FarNARY, arr. McAMIs
QuiTollis ...................... COUPERIN, arr. DICKINSON
Kol Nidrei.......................... BrucH, arr. REIMANN
Offertory on Noels.......................... E. CoMMETTE

Chorale Prelude “We all believe in One God”. ..J. S. BacH

ANTHEMS

(For Mixed Voices. unless otherwise noted)

O Little Town of Bethlehem............. T. TerTIUS NOBLE
Jesus Lying in the Manger................... PHiLlP JAMES
Carol of the Children. ....................... MARrK DiCKEY
Noel (SSA) ... ...oooeii... Old French, arr. GUENTHER
The Searching Carol (SS.A.).............. R. E. MARRYOTT
Shepherds in the Field (Unison with Descant).........

B oy Ot LR L Old French, arr. CAMPBELL
The Citizens of Chatres (Unison, S. A., or S.A.B.)

o B0 s 6 oG s ol s AT arr. CLARENGCE DICKINSON
OGodofBethel............................. Eric THIMAN
Jesu, Priceless Treasure (SS.or S.A) . ... ...,

............................. J. V. RoBerTtsS, arr. HoLLER
Jesus Calls Us (S.AB)............... Mozart, arr. HOLLER

Look Down, O Lord (TTBB)..... A. R. GauL, arr. HoLLER
Come, Holy Spirit (S.A.T.B. and S.S.AA.)......... g

. LY TR — T arr. Boris LEVENSON
The Sanctus. .. ....... ............ LUTHER, arr. DICKINSON

The H. W. GRAY CO.. Inc., 159 E. 48th St.. New York 17
Agents for NOVELLO & CO., LONDON

GRAY-NOVELLO

ORGAN PEDAL TECHNIC
by
PIETRO A. YON

The system of pedal technic, so successfully used and
taught by the late Pietro Yon, is now available for all
organists, teachers, and students. Mr. Yon's remarkable
mastery of the art of organ pedalling was the result of
a system carefully worked out and developed over a long
period of years. The organ world is indeed fortunate that
the manuscript for this work was complete and in such
farm as to permit immediate publication. This extremely
important publication will undoubtedly prove to be his
most lasting contribution to the literature of the organ
world.

Price $1.00

A Publication of Character

J. FISCHER & BRO.

119 West 40th St.
New York I8, N. Y. 5
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ORGAN BUILDERS ASK
TO DO LIMITED WORK

WPB HEARS INDUSTRY’S PLEA

Suggest That Production of 80 Per
Cent of 1941 Dollar Volume Be
Permitted—Shortage of Mate-
rials Is Discussed.

The organ manufacturers’ industry ad-
visory committee, meeting with War Pro-
duction Board officials in Washington
July 14, requested that the industry be
permitted to resume organ production on
a limited basis, WPB reported on Aug. 1.
Organ manufacturers have been engaged
in war work, chiefly production of ply-
wood glider parts and metal work, since
the manufacture of organs was stopped by
Limitation Order 1.-37-a, issued early in
1942. War contracts held by the organ
builders have been canceled or cut back
in recent months, and new contracts are
not forthcoming, committee members said.

The industry, because of its highly
specialized character, is capable of turn-
ing out only a limited variety of war
goods, the members pointed out. A fur-
ther handicap in obtaining war orders is
that the industry is not suitable for mass
production. Facilities of each manufac-
turer have been built to make a special
type of organ and cannot be adapted for
other purposes, and the craftsmen, chiefly
older men and women, are not trained
specifically for war production needs.

As war work has decreased, employ-
ment in the organ factories has dropped
about 50 per cent from its 1941 level,
industry representatives estimated. They
emphasized that unless limited production
of organs is permitted further loss of
highly skilled craftsmen is inevitable, and
the industry will be disrupted. They sug-
gested production at 80 per cent of the
1941 dollar volume as allowing minimum
practical operating efficiency.

WPB officials, outlining the present
situation on materials used in organ man-
ufacture, emphasized the extreme scarcity
of tin, important in organ production.
The\ offered no hope for a substantial

improvement in the availability of tin
until after the reopening of tin mines in
the Malay Peninsula, the chief pre-war
source of United States tin impdrts.

Committee members recommended that
the industry be allowed to use fabricated
and partly fabricated parts of tin still in
organ manufacturers’ inventory. They
said some additional tin, probably not
more than a few tons for the entire in-
dustry, would be needed to round out
stocks if organ production were resumed.
This problem will be studied by the
WPB. Zinc and lead are readily avail-
able, WPB representatives said. Zinc is
allocated on the basis of 60 per cent of
1941 consumption and any organ manu-
facturer is permitted to use zinc that he
has in inventory. Lead is not allocated.
No priority rating is required for the
purchase of either lead or zinc, WPB
representatives added. Copper, particu-
larly copper base alloy rod, bar and wire,
and copper base alloy tubing more than
four inches in its outside diameter, is in
short supply. The builders said the in-
dustry uses only small amounts of these
materials. They added that the type of
cotton or enamel-covered wire used prob-
ably would be available in sufficient quan-
tity from excess and idle inventory.

Because organ manufacturers normally
use less than 50,000 board feet of lumber
per quarter they would be regarded as
Class II consumers under the lumber con-
trol order, 1-335, WPB representatives
told the committee. This means that organ
manufacturers do not file applications for
lumber, but certify their purchase orders.
Their orders bhear the rating that has
been assigned to them under the con-
trolled materials plan, except that AA-5
MRO (maintenance, repair and operating
supplies) ratings cannot be used for lum-
ber. Plywood and veneer are not con-
trolled by L-335. Hardwood plywood
and faced hardwood veneers, the types
generally used in the industry, are re-
ported to be available in sufficient quan-
tity for limited use in organ production.
Long lengths of rotary cut veneers are
difficult to obtain, but mahogany aircraft
veneer rejects are readily available. The
possibility of using aluminum as a sub-
stitute for more critical materials was
discussed.
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Right now Victory is our busi-
Fortunately, your church
can help to win the war and at
the same time own a fine organ. v

The plan: Raise your orgar: fund
contributions to a new high peak
and convert this money regu-
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After the war, cash
your bonds and buy that Hall
Organ you have always wonted.
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THE
CRESCENDO
PEDAL

The late Edwin H. Lemare was a lifelong enemy
of this device. He was a man famed for his skill
as a colorful player — and one likely to use
every aid of value. However, being a colorist,
he was vastly dissatisfied with but one sort of
crescendo.

Music ought to be tonally treated according
to its mood and texture. The single crescendo
of tone provided by this pedal is suitable only
for music of the “full” type. A further hazard,
then, is that the tone is always added in the
same order — thus its use tends to make every
piece come towards a tonal dead level.

As a “crescendo” pedal it is of doubtful val-
ue, but it is of the greatest aid when moved sud-
denly into one position or another to draw stops
on the whole organ. It is then a type of general
piston.

Its usefulness is increased when it is so ar-
ranged that no sixteen-foot tone is drawn on
the manuals, and when heavily voiced stops are
omitted.

AEOLIAN-SKINNER
ORGAN COMPANY

Inc.

G. Donald Harrison, President
William E. Zeuch, Vice-President

Factory and Head Office
BOSTON 25, MASS.

(Member of the Associated Organbuilders of America)
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Joseph Bonnet as He
Knew Him; Intimate
Picture of the Man

By SETH BINGHAM

[Distinguished American organist
composer.]

The first time I ever heard Bonnet
play was at an afternoon musicale in the
home of his teacher Guilmant in Meudon.
Bonnet was not much over 20, but had
already gained a considerable European
reputation. From what others had told
me or from articles about him I had a
vague notion that he was probably one
more over-publicized “fireworks” per-
former, and what I heard that day tended
rather to confirm this notion. The young
virtuoso executed with dazzling brilliance
the then recently issued Eighth Sonata
of Guilmant, a work of no particular dis-
tinction, in most points quite inferior to
his First.

It was years later, near the close of
the first world war, that Bonnet arrived
in New York as a member of the French

and

High Commission’s cultural propaganda -

group, which included the Paris Con-
servatoire Orchestra under Messager ; the
Society of Ancient Instruments, directed
by Henri Casadesus; the Garde Repub-
licaine Band and world-famous artists
such as Thibaud, Clement and Cortot.

We met one morning at my organ.
Never shall I forget the spirit of beauty
that breathed through Bonnet’s playing
of Frescobaldi’s “Toccata per PEleva-
zione,” Bach’s “O Man, Bewail Thy
Grievous Sin” and De Grigny’s “Recit de
Tierce en Taille,” which were among the
things he played that morning. This was
the revelation of a different Bonnet,
hitherto unknown to me, which instantly
reversed my preconceived opinion. When
Bonnet asked to see some of my organ
compositions, I showed him, still in manu-
script, a chorale prelude on the tune “St.
Flavian” which I had just finished. He
liked the prelude and to my great joy at
once offered to play it in his recitals.
This was the beginning of a very dear
friendship which grew closer with the
years.

<> &

Bonnet, a man of big stature and proud
and aristocratic bearing, proved on ac-
quaintance to be of a singularly gentle
and modest nature, with none of the
snobbish self-complacency which betrays
the pseudo-great, and he was invariably
courteous and considerate to those about
him. He possessed a nice sense of humor,
enjoyed hearing and telling funny inci-
dents and retained throughout his life a
boyish love of fun. *

There comes to my mind a picnic one
afternoon on the Palisades. We were
about a dozen of Bonnet's American
friends and acquaintances. When the
ferry-boat pulled out into the stream,
Bonnet stood at the rail, and as though
starting on a trans-Atlantic voyage, vig-
orously waved his handkerchief at the
astonished people on shore. Someone had
brought along a Navajo blanket; Bonnet
draped himself in this and struck an at-
titude in imitation of a big Indian chief.
When we told him that chewing gum
calms the nerves, he immediately prom-
ised to chem gum during his next Aeo-
lian Hall recital! Although he spoke
little English at the time, he was really
the life of the party.

- -

If I recall correctly, Bonnet's first New
York recital was at the City College,
where Professor Samuel A. Baldwin
then presided, and his second which I
attended was given on Dr, Carl's instru-
ment in the Old First Preshyterian.
Many organists in that audience un-
doubtedly heard all the notes of a chord
struck simultaneously for the first time
in their lives! His performance was
electrifying. The great artist was at the
height of his powers; the magnetism and
irresistible drive of his playing were at
their peak. A fine instinctive sense of
proportion in dynamics and color im-
parted a beautiful transparency and bal-
ance to everything he did.

It has often been remarked of Bonnet:
“He plays in the grand manner”’—an-
other way of saying that his playing,

however full of fire and passion, yet-

showed discipline, a severe rhythmic con-
trol combined with subtle nuances of
tempo—all of which add up to the elusive
thing we call “style.” The listener could
not remain indifferent if only because
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DR. HAMILTON C. MACDOUGALL, THE SAGE OF WELLESLEY

See editorial on page 10.

Bonnet was incapable of performing in-
differently. The reason for this seems to
lie in the fusion of man and musician
that he was. The organ playing of the
mature Bonnet was invariably the re-
tlection of a rich inner spirit; there was
something deeply touching in his presen-
tation of great organ literature. His
whole soul went into his playing; he
communicated the ardent expression of
one in prayer. It was this that set him
apart from his fellows.

- -

Bonnet’s first visit to America was
followed by a series of highly successful
recital tours which carried him to every
part of the United States and Canada.
His influence on organ playing all over
this country has been enormous. His
revelation of the resources of style and
technique, his integrity as an artist and
his uncompromising musical taste served
to lift a whole generation of American
organists to an appreciably higher level
of artistic excellence.

Second only in influence to his con-
certizing are Bonnet’s editions of early
organ masterworks, especially those pre-
ceding or contemporaneous with Bach.
The “Historical Organ Recitals” and
other anthologies have given many an
organist his first acquaintance with the
rich musical heritage left us by such
supreme masters as Couperin, De Grigny,
Pachelbel and Buxtehude, to name but a
few. Finally, as a teacher, Bonnet has
molded the style and musical approach
of hundreds of gifted pupils from all
over the world.

- -

Like many another executant with a
strong creative bent, Joseph Bomnnet in
early life composed a considerable num-
her of works for his instrument, but he
did not seriously court fame as a com-
poser, nor did he seek to rival the grand
architectural structure typical of a Franck
chorale or a Vierne symphony. Among
his best-known compositions the Concert
Variations unquestionably hold first place;
moreover, this work, though frankly in-
tended as a show-piece with its exciting
bravura passages and solo pedal cadenza,
enjoys the advantage of a really first-
class theme with a refreshing modal
cadence. “Elfes” would probably emerge
as a close second in popularity. All three
“Autumn Poems” are unusually good,
my own favorite being the sparkling
“Matin Provengal” (“Morning in Pro-
vence”), so full of Gallic life and flavor.

Neither did Bonnet lay claim to any
extraordinary powers of improvisation
comparable to those of a Tournemire or
a Marchal. Yet, like most French or-
ganists of the first rank, he was thor-
oughly versed in the technique of this
subtle art, of which he frequently gave
eloquent examples during his playing of
the mass at the great organ of St.
Eustache. And it was here, naturally,
that the master could be heard at his
glorious best. In no other great Paris
church have I remarked such carefully
detailed, appropriate planning of the
organ music from Sunday to Sunday.
Hours and days of painstaking research
and study went into the preparation of
these superb programs.

- -

Joseph Bonnet’s spiritual life under-
went a profound evolution during his
early thirties. If I mention this here it is
because the effect on his art was so strik-
ingly evident. It is no betrayal of con-
fidence to say that the loss of his brother
through the sinking of the French bat-
tleship “Bouvet” in the Dardanelles in
the first world war left a deep mark on
Joseph and turned his thoughts more
intimately into religious channels, There
was a second and remarkable cause of
this spiritual evolution. It was the in-

tensely religious impression experienced
in his study of those great “primitive”
masters of the organ—Cabezon, Tite-
louze, Scheidt, Frescobaldi, etc.—and many
other pieces, some, like the hidden, un-
signed sculptural beauties of a Chartres
Cathedral, by unknown composers. In
Bonnet's eyes these were offerings,
prayers of adoration, repentance, joy or
thanksgiving from the composer to his
Maker. Thus the light of a strong faith
burned ever brighter to guide and chasten
this big-hearted Frenchman of ardent
southern temperament, and many a lis-
tener felt attracted, however unknow-
ingly, by this pious fervor in Bonnet's
musical interpretations. If these lost some
of their youthful fire with the passing
vears, they gained immensely through a
warmer and deeper spiritual appeal.
- -

After the armistice of 1940 Joseph
Bonnet, having volunteered his services
to the French government, came to Amer-
ica with that government’s recommenda-
tion and approval, in order to fulfill a
series of concert engagements, and had
resided here with his wife and children
since then. He suffered, more keenly
perhaps than most of his compatriots,
from the defeat of France and its brutal
occupation by the Germans. This moral
anguish undoubtedly contributed to a
heart attack in the spring of 1943 from
which he never recovered entirely. It seems
cruel that this great son of France could
not have been spared to rejoice in the
complete liberation of his beloved coun-
try; but he did live to see its beginning,
and he died in the sure knowledge of
final victory. A

— e

DR. CHARLES PEAKER TAKES
POST AT ST. PAUL’S, TORONTO

Dr. Charles Peaker, assistant principal
of the Toronto Conservatory of Music,
has been appointed organist and choir-
master of St. Paul’s Anglican Church,
Bloor Street East, Toronto.

Dr. Peaker was born in England and
came to Canada as a boy. He has given
recitals all over the continent, was con-
ductor of the Hart House Glee Club and
is conductor of the Coliseum Chorus,
whose activities have been suspended
with war closing of the Canadian Na-
tional Exhibition.

JUBILEE

A NEW SACRED CANTATA

Words from the Bible
Music by Arthur E. Burk
Prelude

Call to worship—Baritone
Invocation—Chorus
Lament—Soprano-Alto
Exhortation—Chorus
Supplication—Tenor
Prayer—Chorus, A Capella
Dedication—Baritone
Glory to God—Chorus
Especially appropriate for Dedi-
cations, Anniversaries and
Special Services.
Price: 50 cents a copy

From your Music Dealer or the Publisher,
A. E. Burk, 189 W. Madison St..
Chicago 2, Il

For Two Manuals

(La Tendresse) by Hassler.

1712 Chestnut Street

GEMS OF MASTERWORKS
FOR THE ORCAN

Compiled and Arranged by PAUL TONNER
With Hammond Organ Registration

Twenty-nine short, thoughtfully chosen, carefully prepared numbers for
small organs comprise this useful album. The two-staff system of notation is
employed throughout (with pedal notes included in bass part), and in addi-
tion to Mr. Tonner’s skilful registrations for pipe organ, there are effective
registrations for the Hammond Organ by Kenneth Hallett. Among the con-
tents are: Franck’s Allegretto from the Symphony in D Minor; Christmas
Pastorale on “In Dulci Jubilo” by Bach; the Hassler Choral (O Haupt voll
Blut and Wunden) ; the Grand Processional from Brahms’ First Symphony;
the Largo from Dvorak’s “New World” Symphony; and a charming Interlude

Price, $1.00
THEODORE PRESSER CO.

Philadelphia |, Pa.
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MARION HUTCHINSON, F.A.G.O.

Marion HurtcHinson, F.A.G.O., com-
pletes fifteen years of service as organist
of the Central Lutheran Church of Min-
neapolis, Minn., in September. The church
observed her long and distinguished serv-
ice with a large reception held on her
birthday and she was presented with a
purse, In addition to her church work
Miss Hutchinson is an instructor at the
MacPhail College of Music. Besides her
training in America she studied with
Marcel Dupré in Paris.

While on a vacation in the East Miss
Hutchinson gave the Tuesday evening
recital at the Washington Cathedral Aug.
15 and played the following program
before a large congregation: Toccata,
Adagio and Fugue in C minor, Bach;
Theme with Fragmentary Variations,
Margrethe Hokanson; Cantilena, Mec-
Kinley; “Abendlied” and Sketch in D
flat, Schumann; Adagio and Allegro,
Sixth Symphony, Widor. The recital re-
ceived very favorable attention from the

Washington newspaper critics. The
Theme and Variations by Margrethe Ho-
‘kanson of Duluth is dedicated to Miss
Hutchinson and was played from manu-
script.

SERGEANT VINCENT E. SLATER
TAKES BRIDE IN MIAMI, FLA.

Sergeant Vincent E. Slater, post or-
ganist of the Thirty-sixth Street Army
Air Base in Miami, Fla., and Miss Mar-
garet Lee Ellis were married Aug. 2 at
the Central Baptist Church in Miami.

Aug. 6 to 13 Sergeant Slater went on
an entertainment tour of the bases in the
Caribbean area, going down as far as
Georgetown, British Guiana. There were
seven in the group and the program was
entirely musical. Sergeant Slater played
accompaniments for Sergeant Parisi, op-
eratic baritone, and Corporal Ford Har-
rison, violinist, and also did a solo num-
ber. While on the tour they played at
British as well as American fields in
Porto Rico, Trinidad, Haiti, British
Guiana and Nassau.

Before entering the army Sergeant
Slater was organist and choirmaster of
the First Presbyterian Church, Bound
Brook, N. J. At present he gives a
recital every Wednesday noon at the post.
He is also chorusmaster of the Miami
Opera Guild.

Sergeant Slater attended Peabody Con-
servatory and the Westminster Choir
College. His teachers were Louis Robert,
Herman Siewert, Carl Weinrich and
Alexander McCurdy. He has held posi-
tions as assistant organist at St. John’s
Episcopal Church, Washington; organist
of the Foundry Methodist Church, Wash-
ington, and for two years was chorus-
master of the Trenton Opera Association,
Trenton, N. J.

—

AT THE NATIONAL ASSOCIATION
of Music Merchants convention in Chi-
cago the Hammond Instrument Company
demonstrated a new vibrato attachment
for the Hammond. The new equipment is
small in size and entirely electrical, rather
than mechanical. It will be manufactured
as soon as war conditions permit and will
be applicable to all existing Hammonds
as well as to new ones.

RECENTLY PUBLISHED SONGS

Suitable for ie in Church

Barker, Clement W. Woe unto the Foolish
Prophets (High, Med., Low) ............... .50

Barnes, Edward Shippen. Light after Darkness
(High, Med., Low) .............ccvvun.. .90

Deming, Roger. Abide with Me (High, Med.,

I Hr 1) TR i e e S S DR .50
Guion, David W. Only Through Thee, Lord

(High, Med-) «envoeensnansnsnenesnans. 50
Huhn, Bruno. We Fight for Peace (High, Med.,

JERTTIN et o e e i O B AT S, R .50

Mueller, Carl F. Our Christmas Day (Med.) .. .50
Niles-Horton. I wonder as I wander (High.

C

Hoarts

tun Hoavenward
with Viclory

Prayors

Allied Invasion ... no jubilant rejoicing—
no dancing in the streets—no strident clamor

of gladsome bells.

Calm in the knowledge of ultimate victory,
yet mindful of its cost—America bends her

head in prayer.

In the silence of a meeting-house, in the
half-lit dimness of a synagogue, in the
incense-filled nave of a cathedral—

America prays.

Hushed, the voices of her people repeat the
“Our Father” —muted, the organ weaves its

quiet background of calm hope.

The prayers of America will be heard—her
people will sing again—church organs will

peal forth in joy, in Victory.

Moller Craftsmanship has molded a part of
America’s might for war. Now, in anticipa-
tion of America at peace, Moller Craftsman-
ship turns again to planning the Organ of
Artists—the Artist of Organs to play the

I e el B e .50 . i
joyous songs of Victory.
Wolf, William A. A Sacramental Song (High, ~
Med., Low) ......cvciiiiininineiineainn. 50
Wolfe, Jacques. Our Prayer (Méd.) ......... .50

MoLLLR

Obtainable at your local dealer’s, or from

—— GSCHIRMYY . ——

New York 17 Cleveland 14 New Orleans 12 Los Angeles
3 E. 43rd St. 43-45 The Arcade 130 CarondeletSt. 700 West 7th St.

THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS

HAGERSTOWN, MARYLAND

BUY MORE WAR BONDS

o o oS o o o S oS S S S S oS S S S S S oS S oS S S S S S S S oS S S S S S S S S S S S S S S S S S S S
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ENGLAND PLANS ORGAN
DESIGN AFTER THE WAR

COMMITTEE TO GIVE ADVICE

Twenty-one Members Make Up Group
of Organists, Writers and Others
Who Will Help the Churches
in Britain Without Fee.

Practical plans that will interest the
American organ world have been made to
cope with problems that will confront
churches and others in need of organs in
Great Britain at the close of the war.
These plans have led to the formation of
the “Organ Construction Advisory Com-
mittee,” a body which has as its object
to help organ purchasers and in gencral
to strive to promote artistic organ design
at a time when a rush of work might
lead to mistakes which would be detri-
mental to church music for a long period.

According to information received from
England the committee is composed of
twenty-one members, with Lieutenant-
Colonel G. Dixon as provisional presi-
dent and Reginald Whitworth as provi-
sional chairman. The remaining nineteen
members include four cathedral organ-
ists, two mumc1pal orgamsts, one eminent
man of science who is also an organist,
four well-known writers on organ mat-
ters, five parish or free church organists
and three “special purpose” members with
qualifications for dealing with particular
aspects of the work. The committee is
thus representative of a variety of per-
sons closely connected with organ mat-
ters, and the members are so distributed
over the country that there will be at
least one in each district in which any
great activity may be expected. It will
be his duty to consult the senior members
in case of special difficulties.

Restrictions affecting travel have pre-
vented the committee from holding a
general meeting, at latest accounts, but
there have been informal meetings of
members and correspondence for the in-
terchange of views.

Four general objects are set forth in a
preliminary memorandum, acceptance of
which was requested when members were
first approached :

1. To advise church authorities re-
gardmg the purchase of new organs or
renovation of existing ones, in order to
enable them to obtain the best artistic
value for the funds at their disposal.

2. To draw up specifications and
amend existing ones when called upon to
do so.

3. Without adherence to any one school
of organ building, to explain the merits
and drawbacks, artistic and mechanical,
of schemes submitted.

To render any other assistance
which may further the interests of artis-
tic organ building.

All members have agreed to accept no
fees for their work except such as might
be paid in certain circumstances by the
church or other purchasing authority.
The committee is recognized by the Cen-
tral Council for the Care of Churches
and has heen commended by it to various
diocesan advisory committees.

J. Gilbert Curtis is the temporary sec-
retary of the commiftee.

Ld
MU PHI EPSILON PLANS WORK
CHARLOTTE KLEIN AS ADVISOR

The national executive council of Mu
Phi Epsilon, national music sorority, re-
cently held its annual meeting in Detroit.
at which post-war problems were dis-
cussed. Dr. Charlotte Klein, F.A.G.O.,
national music advisor‘and prominent or-
ganist, was appointed national chairman
of music in hospitals.

Mu Phi Epsilon was founded Nov. 13,
1903, by Winthrop S. Sterling, an or-
ganist, and Elizabeth Mathias at the
Metropolitan College of Music in Cin-
cinnati. The founders had three objec-
tives—advancement of scholarship among
American musicians through emphasis on
a high general scholastic average, as well
as outstanding performance; promotion
of good fellowship and mterchange of
ideas, and stimulation of composition
among American woman musicians. There
are seventy-nine chapters and clubs and
hundreds of alumnae members at large,
all of whom are promoting the best musi-
cal projects in the country. In addition
to biennial composition contests, spon-
sored by the entire society, the national
alumnae association has founded an an-

ADOLF TOROVSKY, PROMINENT WASHINGTON ORCANIST

ON THE FIRST SUNDAY in August
Adolf Torovsky completed twenty-five
vears as organist and choirmaster of the
Church of the Epiphany in Washington,
D. C. This large church is in the center
of the business district of the capital and
is attended by many persons prominent in
Congress and in the direction of the
nation’s work. Mr. Torovsky planned no
special event to mark the occasion. On
the contrary, he observed the anniversary
in the quiet of a hammock on the front
porch of his father’'s home at Annapolis,
Md., where the elder Torovsky has heen
on the faculty of the Unite: States Naval
Academy for a number of years.

Working with a good choir has not
been by any means the only activity of
Mr. Torovsky during his incumbency at
the Church of the Epiphany. As is nat-
ural for a church musician whose environ-
ment is that of the national capital, he
has been active in civic work, such as
directing choral groups for the Presi-
dent’s Christmas tree on the White House
grounds, U.S.0. work and the duties of
chairman of the music committee of
Rotary. He has been a Rotarian since
1937. Last February Mr. Torovsky was

clected a member of the Gridiron Club,
an exclusive organization of Washington
newspapermen and others nationally
prominent.

Since 1941 Mr. Torovsky has been in-
structor in organ and piano at the College
of Arts and Sciences of the American
University. He is also director of music
for the annual Sweet Briar Conference in
Virginia.

Mr. Torovsky was born in Annapolis,
the son of a navy officer, and studied at
the Peabody Conservatory in Baltimore.
He' began his church carcer as a choir
boy at Old St. Anne’s Church in Ann-
apolis. His first position as organist was
there. After holding posts as asgistant
organist in Baltimore churches h® was
appointed to the Bishop Paret Memorial
Chapel in that city. From that church
he went to the Epiphany in Washington
in 1919. He became a colleague of the
A.G.O. in 1916 and passed the associate-
ship examination in 1919.

Mrs. Torovsky is active during the war
in the priorities division of the WPB and
Mr. and Mrs. Torovsky’'s son is a
machine gunner now with the army in
France.

nual research award, which is given for
the best thesis on a musicological subject.
In addition to the prize of $100 this
award assures the winner publication of
her thesis in the society’s magazine, The
Triangle of Mu Phi Epsilon. The Tri-
angle differs from most sorority maga-
zines in that it devotes one issue a year
to research theses which furnish valuable
reference material for musical libraries.

Mu Phi Epsilon government is vested
in a national executive council of five
members: President, Ava Comin Case,
University of Michigan, Ann Arbor,
Mich.; first vice-president and chairman
of extension, Margaretta Wible Walker,
Los Angeles: second vice-president and
musical advisor, Charlotte Klein, Wash-

ington, D. C.; Mabel Henderson, St.
Louis, Mo.. alumnae chairman; editor of
Triangle, Etelka Evans, Cincinnati. The

national executive office i1s in Ann Arbor.
o

KILGEN COMPANY RECEIVES
“A” RATING FROM AIR FORCES

The Kilgen Organ Company of St.
Louis has been given a grade “A” rating
by the army air forces. This rating dif-
fers from the “E” award in that it is
based upon the quality of work, having
the proper equipment, inspection and
other facilities that meet all the require-

ments for the high standards of work-
manship insisted upon by the air forces.

The Kilgen Company has made the
principal assemblies on the CG 4-A glid-
ers, many of which were used in both
Sicily and France, and some assemblies
for the super-fortress, B-29, as well as
other dircraft work, for the United States
government. The company was able to
use many of its organ men in aircraft
construction as it was found that these
artisans, accustomed to precision work,
fitted in perfectly with the aircraft pro-
gram.

D.McK. Williams in Evanston

As the climax of the Northwestern
University summer institute in the early
part of August, Dr. David McK. Wil-
liams, who had been a teacher and lec-
turer throughout the week at Evanston,
gave a recital on the evening of Aug. 10
in St. Luke’s Church. The organist and
choirmaster of St. Bartholomew’s Church
in New York drew not only a 100 per
cent attendance of the church musicians
who had spent several days in Evanston,
but many others of the Chicago organ
fraternity, so that the congregation nearly
filled the large church to capacity.

Dr. Willaims’ program and the way in
which he interpreted his selections made
a profound impression, as was cvident
from the comments after the recital. Of
special interest was his performance of
the Bach Prelude and Fugue in A minor,
which was poetical rather than technical,
due probably to the fact that Dr. Wil-
liams regards Bach as a great roman-
ticist. To those whose Bach playing is
more pyrotechnic and mechanical this ap-
proach to onc of the great works of the
Leipzig cantor must have been a reveal-
ing lesson. Leo Sowerby’s “Requiescat
in Pace” was played as a threnody of
sublime conception. Other numbers on
the program included Handel’s Concerto
No. 2, three of the Dupré Antiphons, two
movements of Widor's Seventh Sym-
phony and, as the closing offering, C.
Hubert Parry’s chorale prelude on the
well-known hymn-tune “Eventide.” In
this final number the English composer
deals- with the tune of “Abide with Me”
in 2 novel manner, a fine improvisation
being followed, rather than preceded, by
the simple tune itself.

Dr. Williams’ first recital in the en-
virons of Chicago left a desire to hear
him soon and often.

BIGGS' FALL BROADCASTS
INCLUDE NEW ORGAN WORKS

The fall schedule of E. Power Biggs’
Columbia System nationwide broadcasts
on Sunday mornings from thé Germanic
Museum of Harvard University will in-
clude new compositions by Roy Harris,
Aaron Copland, Leo Sowerby, Arnold
Schoenberg and others. Mr. Biggs has
also made the following recital dates:

Sept. 26—Springfield, Mass.

Oct. 10—Montreal, Canada, organ con-
certos with the Little Symphony.

Oct. 29—Washington, D. C. Library
of Congress, with a new work by Wal-
ter Piston for violin, viola and organ.
The concert honors the eightieth birthday
of Mrs. Elizabeth Spraguc Coolidge.

Nov. 8—Toronto.

Nov. 15—Grand Rapids, Mich.

Nov. 16—Muskegon, Mich.

In March, 1945, Mr. Biggs will be
soloist with the Chicago Symphony Or-
chestra in concertos of Sowerby and
Piston. Concertos for organ and or-
chestra having proved successful over
CBS, he is offering such a program this
year.

3
%6

NEARLY 10,000 SINGERS and instru-
mental musicians participated in the
fifteenth annual Chicago music festival,
sponsored by the Chicago Tribune Chari-
ties, Saturday night, Aug. 19, in Soldiers’
Field, Chicago. The program was dedi-
cated to America’s fighting forces. The
entire company of “Oklahoma’ presented
hit tunes from the current attraction.
Henry Weber was the general musical
director and conducted the 100-piece sym-
phony orchestra. The festival chorus was
under the baton of Dr. Edgar Nelson.
Other features of the evening included
the Chicago All-Girl Piano Symphony,
directed by Antoinette Rich, with nineteen
at twelve pianos; a trombone choir of 300
and a children’s chorus of 800 voices, led
by Jaroslov Cimera and John G. Rieck,
respectively.

JOSEPH W. CLOKEY
OXFORD, OHIQ 5
Dec:tl\r/lI I;i I\ﬂz School 01; g;;Y

Founded 1809

Instruction in all branches of Music, leading to the degree,
Bachelor of Music

Member, National Association of Schools of Music
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ANNOUNCING
A NEW FACTORY

FOR

‘Zﬁilg

THE RECENTLY COMPLETED FACTORY, OWNED AND OPERATED BY THE KILGEN ORGAN
COMPANY, IS EQUIPPED WITH MODERN PRECISION MACHINERY, LARGE ASSEMBLING

ROOM, FLUORESCENT LIGHTING, HUMIDITY CONTROL AND MANY NEW FEATURES THAT
AID IN BUILDING FINER ORGANS.

WITH THIS MODERN EQUIPMENT AND ALL THE PATENTS, COPYRIGHTS, TRADEMARKS,
DIES AND SPECIAL TOOLS USED IN THE BUILDING OF KILGEN ORGANS FOR MORE THAN
A GENERATION, THIS WILL PROVIDE AN IDEAL PLACE FOR ORGAN BUILDING.

WHILE AT PRESENT THESE FACILITIES ARE USED FOR THE FABRICATION OF AIRCRAFT,

WHEN PEACE IS RESTORED THEY WILL BE DEVOTED TO THE BUILDING OF KILGEN
ORGANS.

The Kilgen Orvgan Company

EXECUTIVE OFFICES AND FACTORY

4632 W. FLORISSANT AVENUE ST. LOUIS 15, MO.

EUGENE R. KILGEN o S g
President Kilgen Organ service is available today as always, from the factory and
branch offices. Despite war time demands, the Kilgen Service division is

operating normally and is ready at all times to take care of organ service
requiremenis.

MAX HESS
Chief Engineer
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Central California—Frances Hogan.

Los Angeles—Donald Coats, A.A.G.0., M. Mus.

Northern California—ZKathleen Sherris Luke.

Pasadena and Valley Districts—Kathryn

Mus. B.

Sacramento—Theodora Black Alexander.

San Diego—Thusnelda Bircsak.

San Jose—Jean Long.
CoLORADO—

Rocky Mountain—Mary Enholm.
CONNECTICUT—.

Hartford—Frederick Chapman, M.S.M.

New Haven—Mrs. Pauline Law Kirkwood.
DELAWARE—Sarah Hudson White, A.A.G.O.
DisTRICT OF CoLumMBIA—Katharine Fowler, M. Mus.
FLORIDA—W. Clifford Fraine.

Gulf Coast Branch—A. Clyde Evans.

Jacksonville Branch—Mrs. Maye Mackinnon.

Miami—Mrs, Edward G. Longman.

Orlando Branch—Manly Campbell Duckworth.

St. Petersburg Branch—Viola Burckel.

Tallahassee Branch—Ella Opperman.

Tampa Branch—Mrs, George F. Hayman.
GEORGIA—MTrs. John B. Felder.

Macon—Mrs. Albert A. Jelks.
ILLiNois—Walter Flandorf.
INDIANA—Paul R. Matthews.

De Pauw Branch—Fred Winship.
Iowa—

Dubuque—Dr. Albert A. Jagnow.

Tri-City—Wilbur F. Swanson.

Waterloo—Ellen Law Parrott.

Western Iowa—Mrs. Katherine Dodsley Heeden.

Kansas—Charles H. Finney, F.A.G.O.
KENTUCKY—

Louisville—Farris A. Wilson.
LoUISTANA—Mrs. P. J. Becker.
MAINE—Phyllis M. Cobb, A.A.G.O.

Bangor Branch—Mrs. Eleanor C. Snow.
MARYLAND—

Chesapeake—Mrs. Dorothy Bitterman AtLee.
MASSACHUSETTS—Harris S. Shaw, A.A.G.O.
MICHIGAN—

Eastern Michigan—William Fishwick.

Western Michig Stanley Baugh

M.A,, B.Sc.
MINNESOTA—Arthur B. Jennings, A.A.G.O.
Missourl-—Wilhelmina Nordman.
Central Missouri—Norman Goodbrod.
Kansas City—Clarence D. Sears.

NEBRASKA—Henrietta Rees, A.A.G.O.
Lincoln—Ruth Dreamer, B.F.A., B.M.
NEW JERSEY—Roberta Bitgood, F.A.G.O. (Chm.).
Atlantic City—Herman L. Madden.
Central New Jersey—Isabel Hill.
Metropolitan New Jersey—Robert A. Pereda.
Monmouth—Thelma Mount, A.A.G.O.
Princeton—David Hugh Jones, F.A.G.O.
NEW YORK—
Auburn—Louise C. Titcomb, F.A.G.O.
Binghamton—Albert Goldsworthy.
Buffalo—DeWitt C. Garretson, A.A.G.0. (Chm.).
Contral New York—George M. Wald.
Eastern New York—Robert W. Morse.
Ithaca—Richard T. Gore, F.A.G.O.
Lockport Branch—Evelyn L. Bayliss.
Long Island—G. Everett Miller.
Niagara Falls~—H. Proctor Martin, Ed.M., A.A.G.O.
Rochester—FEdwin Clark, B.M.
Syracuse—Leon Verrees.
NoRTH CAROLINA—Irving D. Bartley, F.A.G.O.
Onlo—
Akron—Elmer Ende.
Central Ohio—TFrederick C. Mayer, A.A.G.O.
Northern Ohio—Paul Allen Beymer.
Southern Ohio—Carl F. Kuehner.
Toledo—Maude Drago.
Youngstown—Henry V. Stearns, F.A.G.O.

OKLAHOMA—Marie M. Hine, A.A.G.O.

Oklahoma City—Mrs. D. W. Faw.
OREGON—Mildred Waldron Faith, B.M.
PENNSYLVANIA—Roma E. Angel, F.A.G.O.

Central Pennsylvania—Harry P. Hitchen.

Erie—Mrs. George B. Duffy.

Harrisburg—Ella Mae Foreman,

Lehigh Valley—Harold F. Arndt.

Northeastern Pennsylvania—Robert H. Andrews.

Western Pennsylvania—Clyde English, M.S.M.

Wilkes-Barre—Ruth Turn Reynolds.

York—Mrs. M. Edythe Wareheim.

RHODE IsLAND—Hollis E. Grant.

Westerly Branch—Mrs. Florence V. S. Larkin.
SouTH CAROLINA—David A. Pressley.
TENNESSEE—Martha McClean.

Central Tennessee—]. G. Rimmer.

Eastern Tennessee—Flizabeth Henley.
TExAas—Katherine Hammons.

Alamo—Eunice Schilling.

Central Texas—Beulah Beaver.

Denton—E. Arne Hovdesven.

Fort Worth—MTrs, George Orum.

Galveston—Mrs. Ruby K. Rippy.

Houston—MTrs. Helen Lasley.

North Texas—Elizabeth Wright.

Texarkana—Mrs. William Hibbetts.
UTAH—Alexander Schreiner, F.A.G.O.

Knapp,

A.A.G.O,,

VERMONT-NEW HAMPSHIRE—Mrs. L. R. Hutchinson.

VIRGINIA—Alton L. Howell,

Petersburg Branch—Mrs. Howard Wright.
WASHINGTON—

Western Washington—Gladys Olson.
WEST VIRGINIA—

Kanawha (Charleston)—Dr. J. Henry Francis.
WiscoNsIN—Arthur A. Griebling.

La Crosse—Sister M. Zitana.

. Racine—Sister M. Marian, O.P., A.A.G.O.

For the new Guild season just begin-
ning the encouraging progress of last
season, in a war year, should be a great
incentive. Let us all resolve to give of
our very best in the work ahead. The
results of the campaign by the national
expansion committee, with its regional
representatives and their committees
working with the deans and regents, were
far-reaching, and this project is to be
still further extended at once. New chap-
ters have been formed this summer in
Houston and Galveston, Tex., and several
others are about to be organized.

Congratulations to our new fellows and
associates! This year we aim to lay much
stress on the examinations. Acting upon
suggestions by various chapter and head-
quarters members, several revisions have
been made in the examination require-
ments by the examination committee.
These changes, we believe, will be well
received. We anticipate many more can-
didates, judging by the unprecedented
number of inquiries. Let us call especial
attention to the choirmaster examination.
It is decidedly practical and of great
value to organists. We earnestly hope
that this examination will be given at
several chapter centers and headquarters,
with the associate and fellow examina-
tions, in May, 1945.

All deans and regents have been re-
quested by Mr. Friedell, chairman of the
examination committee, to present to the
chapters for discussion the possibility of
introducing another examination,

This has been proposed by several mem-
hers in different parts of the country.
Please let us have your views on the
subiect. ’

The new examination hooklet has heen
compiled with great care, for the pur-
pose of making each requirement in the
cxamination plain to both students and
the teachers who are preparing them.
The regional representatives will be asked
to make use of the booklet in promoting
the examinations and it should be used
everywhere as the basis for talks on the
subject.

Two national events for all members
of the Guild are heing planned—a con-
clave of deans and regents Dec. 27 and
28 and a spring music festival May 7 to
11. On the first afternoon of the conclave
there will be a forum on examinations.
when the requirements of the 1945 ex-
aminations will be demonstrated and the
test pieces will be played. It is hoped to
have similar forums in the middle West
and on the west coast at the same time.
Possibly they will be arranged in other
centers.

The chapter portfolio for 1944-45 is
heing mailed to deans and regents. This
contains a great deal of useful informa-
tion concerning all phases of the work
of the Guild. Members are urged to in-
form themselves regarding their organ-
ization by inquiring through national
headquarters or their chapter officers.

We have received word from the office
of the chief of ordnance, United States
army, that the field ambulance bearing
the name of the American Guild of Or-
ganists is now overseas, “where it is
performing the mission for which it was
intended.” Members of the Guild can be
denended upon to continue their support
of all calls from our nation in these war
times.

May I take this opportunity to thank
all the members of our national organiza-
tion for their participation in all forms
of our work last year. Now on to still
greater accomplishment for our Guild.

S. Lewis ELmer, Warden.

as a’
preliminary to that for the associateship.

Guild Test in 1944; Report
Made on the Examinations

Forty-eight candidates registered for
the 1944 Guild examinations. Of this
number sixteen passed (five fellows and
eleven associates). Those passing are as
follows :

FELLOWS.

Mary Eyre MacElree.

Myron McTavish.

Irene Robertson.

Nellie Snell.

Louise Talma.

ASSOCIATES.

Cyril Barker.

Ruth D. Burnett.

Austin C. Lovelace.

Martha Mahlenbrock.

Theodore Marier.

Lawrence Moe.

Alfred Mudrich.

TI. Maxwell Ohley.

Ruth P. Richardson.

Ann Sweet.

Sister M. Teresine.

In making up the new requirements for
the 1945 examinations several changes
have been made which we would like to
mention specially.

1. The paper tests will be given on
two mornings (Thursday and Friday,
May 24 and May 25) instead of Friday
morning and afternoon, as in former
years. The organ tests will be given on
Thursday afterncon, May 24.

2. The figured bass test given to as-
sociates will be taken from the paper
work and will be made a practical test
as part of the organ examination. In its
place on the paper work a new test will
be given for strings. To a given part for
strings another part must be added in
free counterpoint. This is a two-part test.

3. A choice is given both associates
and fellows as to one of the required
organ pieces. Of the two pieces one is
required and for the second piece a choice
of one out of three pieces may be 'made.
In this year’s list of pieces three num-
bers by American composers are in-
cluded.

4. Two changes have heen made in the
fellowship paper work: (a) In the fugue
test the candidate will be required to
write one of three possible portions of a
fugue. The part asked for may be either
an exposition, a middle section or a final
section. (b) Instead of answering a given
number of questions on music history the
candidate will be required to write a
short essay on some movement or devel-
opment in music history.

Following is a report of the organ ex-
aminers at headquarters:

a. Fellowship Test Pieces—The fellow-
ship candidates marked an advance this
vear in the organ tests. The pieces were
played with reasonable accuracy and time
regularity. Difficult passages revealed
careful preparation in the main. In a
sudden change of meter candidates unex-
pectedly changed the tempo rather than
looking ahead and maintaining a steadi-
ness of beat. Candidates are not judged
too rigidly on registration, but the orig-
inal set-up of the organ is important. The
manuals can he s0 prepared that there
will be some relationship between the
tone quality and the dynamic intensity of
the different keyboards. The pedal should
be prepared by means of stops and coup-
lers so that it forms a clear and balanced
bass for the upper parts. Changes from
one manual to another should be made in
logical places so that the flow of the
music is enhanced thereby rather than
abruptly broken into. As a rule long
passages on an enclosed manual should
be played with the expression shades on
the open side.

b. Associate Test Pieces—Only one or
two candidates played the opening page

melodic structure of the music. The piece
must be learned by counting the sixteenth
notes. - The tied thirty-second note must
be made a rest, so that the following
group of three thirty-seconds can be
played clearly and in time. The orna-
ments were often played wrongly. Few
candidates took pains to put the first note
of the ornament exactly on the beat. Not
many learned to make logical changes in
tempo from the middle allegro to the final
andante. Some played this andante faster
than the allegro. Few used a sufficiently
crisp, clear touch for the nonlegato sec-
tion. The Bach was played with more
regularity and ease. In the prelude some
disregarded the rests in the pedal line,
making it a continuous legato line. Few
revealed an intelligent grouping of notes
into motives and phrases.

¢c. Practical Music Tests—Candidates
often failed to note carefully the key and
time signatures and the mode of the
piece before starting. Usually there is
latitude allowed for the tempo. But many
failed to realize that the music must have
a tempo, that it must have regularity of
heat and that the music must actually
move. It is as much of an error to stop
on a chord to think as it is to play wrong
notes. In the time allowed for looking
through the music, one should note the
difficult or unusual spots in rhythm and
notes, in accidental changes and in the
crossing of parts. In playing phrases,
detached notes and rests which had been
marked in carefully were often disre-
garded. In the melodies and basses the
implied harmonies and modulations were
not determined ahead of time. In trans-
position few seemed to have learned to
read chords and scale passages as units.
Candidates failed to note ahead of time
which accidentals were mere warnings
and which ones produced actual lowering
or raising of the notes affected. In mod-
ulation candidates often wandered aim-
lessly in one key without moving toward
the new key through common chords. Few
seemed able to establish a pattern of
pulses and measures which .add up to a
meaningful phrase.

SETH BINGHAM,
HuGH PORTER,
Examiners.

The paper-work examiners were very
pleased this year with the marked pro-
gress displayed by candidates in both as-
sociateship and fellowship work. It is evi-
dent that the candidates are making a
serious study of the solutions presented
in TrE DiapasoN every year. This is
having a marked effect on their general
musicianship. The examiners’ report is
as follows:

ASSOCIATESHIP.

1. Counterpoint—(a) Most of the can-
didates ohtained a correct fourth species,
but there were some unfortunate inner
parts. (b) Imitative writing was lacking
or poorly constructed in many of the solu-
tions. (c¢) On the whole this test was
very well done. Nearly all candidates
brought in the voices imitatively. Some
of the cadences, however, showed no
knowledge of this mode. The examiners
feel that there are still some candidates
who are not studying Kitson’s book and
consequently enter the examinations with-
out a thorough knowledge of modal coun-
terpoint.

2. Fugue—There were many correct
answers to the fugue subjects, but the
countersubjects were generally very poor.
They lacked melodic interest and rhythmiec
variety. Necessary accidentals were often
missing, which resulted in obscure tonal-
ity. The examiners have come to the con-
clusion that the candidates are either very
careless about accidentals or do not know
with certainty what key they are sup-
posed to be in.

3. Musical Knowledge — Questions on
musical knowledge were well done, but
much too long-winded! Candidates should
express themselves clearly and briefly.

4. Dictation—This generally was well
done.

5. Melody Harmonization — The first
four measures of the melody, for the most
part, were negotiated fairly well, but
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many candidates failed to produce a good
harmonization of the sequential section.

6. Figured Bass—This was well done.
Some candidates, however, attempted too
picturesque an interpretation of the text.
Elaborate scale passages are in bad taste
in the working of this problem.

7. Unfigured Bass—The results in this
test were tame. The sequence was not
very well taken care of, and the melodies
produced lacked interest.

8. Hymn-tune—The advice given last
year has definitely borne fruit. Some good
hymn-tunes were presented. In some
cases, however, very high bass parts ap-
peared.

FELLOWSHIP.

The fellowship work is definitely on the
up-grade. Some real musicianship ap-
peared in the recent examinations.

1. Counterpoint—(a) The examiners
notice that middle-voice canti give the
candidates greater trouble than canti in
extreme parts. More attention should be
given to problems of this character. (b)
Some excellent work was done here, but
a few candidates fell by the wayside in
their imitative openings.

2. Orchestration—This year the or-
chestration seemed to be in two definite
classes—good and very bad. The bad ex-
amples showed complete lack of knowl-
edge of the functions of various instru-
ments and of the makeup of an orchestral
score.

3. Fugue—The candidates seemed to
have trouble providing a satisfactory an-
swer and stretto. Nice work was done in
the expositions, however, and there were
some good countersubjects.

4. Dictation—The ear tests, on the
whole, were very well done.

5. Melody Harmonization—Very few
did good work in this test. The string
writing was poor, and candidates failed
to see the harmonic possibilities. More
attention should be given to the study of
harmonizing string melodies.

6. Ground Bass—This was fairly well
done, but many examples still showed
lack of organization and interest in detail.

7. Original Composition—The results
in this test still leave much to be desired.
There was faulty syllable accentuation,
some incoherent form and dull part-
writing. .

8. Musical Knowledge—As with the as-
sociateship candidates, the questions were
correctly answered, but too wordy.

NorMAN COKE-JEPHCOTT.
T. TERTIUS NOBLE.

A big step in the preparation and clari-
fying of the examinations is to be found
in an “Examination Handbook” which is
in the process of printing. This booklet
studies every test contained in the exami-
nations, shows how a candidate may pre-
pare and contains an analysis of the test
itself. Examples of a correct solution
are also given. The new requirements
for the 1945 associateship and fellowship
as well as the choirmaster examinations
may be procured by writing National
Headquarters, 630 Fifth Avenue, New
York 20, N. Y.

Harorpo W. Frieptrr, Chairman.

o
"

PORTLAND, MAINE, CLOSES
SUMMER RECITAL SEASON

The season of summer recitals on the
Kotzschmar memorial organ in the City
Hall, Portland, Maine, has drawn the
best audiences in several years. For the
close of the series Alfred Brinkler, the
patron saint of these recitals and promi-
nent Portland church musician, engaged
ag visiting organists Homer Humphrey,
Homer Whitford, Lucienne Bedard, Ed-
ward Prescott, Douglas Rafter and Na-
than I. Reinhart. A number of the
programs appear in this issue of THE
DiarAson or have been published pre-
viously on the recital program page.
Local organists who assisted Mr. Brinkler
were John E. Fay, Fred L. Hill and Fred
L. Mitchell. On Aug. 10 David Baker,
now in the navy, was home on furlough
and played the Mozart Concerto in, E flat.
Two concerts were given specially for
children, July 20 and Aug. 16, when Mr.
Brinkler played to about 500 youthful
auditors. 5

—_—
"%

DR. CHARLES E. FORLINES, presi-
dent of Westminster Theological Semi-
nary, Westminster, Md.,, from 1936 to
1943, died July 30 of a stroke. His age
was 76, Since his resignation Dr. For-
lines had served as professor of system-
atic theology at the seminary. Dr. For-
lines leaves a widow and a son, Charles
‘W. Forlines, a New York organist for-
merly in Chicago.

Frank B. Jordan, Mus.D.

Drake University
Des Moines, lowa

COMMEMORATION FOLIO

A Folio of Classics by the early Masters of Organ Music to celebrate
their VICTORY DAY, MEMORIAL DAY, THANKSGIVING DAY . . .
WELL WORTH USING FOR THE SAME PURPOSE TO-DAY.

(1546-1748)
Walther. . .. ... .. "All Glory Be to God on High"
Krieger .. ... .. . ... . .. ... . .. ... ... "Battaglia"
Buxtehude. ... ... .. .. "A Mighty Fortress Is Our God"
Byrd. . . .. o S "Gaillard For the Victory"

$2.00 the Folio

The Liturgical Music Press, Inc.

“MASTERPIECES OF ORGAN MUSIC”

Once each month subscribers to "Masterpieces of Organ Music” will receive a
Folio containing several service preludes and brilliant postludes from the works
of outstanding fifteenth through eighteenth century composers difficult to obtain at
present. Edited so that the spirit as well as the text is carefully preserved; con-
taining specially selected Church Festival music required for the month.

Below is our record for the first year:

i : Folio No. 14—Christmas Numbers Folio No. 15
Folio No. I3 olio .o . ri (Tea7 1745
Vincent Luebeck Dietrich Buxtehude Reformation—Advent
(1654-1740) (1637-1707) Scheidt ... ICome. Redeemer Of
is Day So Full Of J Thy People
Prelude and Fugue in C Major jas a.y Z'l ! ° Krieger . . . Lord Christ, God's
: : i ubile Only Son Choral Variations
Prelude and Fugue in F Major Blessed Be Thou, Lord Jesus Christ | g onan A Mighty Fortress
Now Let Us Come Before Him Prelude and Fugue in E Minor Is Our God
. hann. .. .Six Pi ....1653-1706 7. Fischer, Johann Kasper Ferdinand
I :a‘:he}:bjll JDO- a*n-nh Fl-x IPe-ces 1637 |707 ......... Eigh‘l‘ Pieces G 1660-1738
s X iy s lec.es. F . 8. Zachau, Friedrich Wilhelm . Six Pieces 1663-1712
3. Walther,Johann Gottfried FivePieces 1684-1748 91 Kdsbs, iohann Ludvwia Four Piaces ;1 713-1780
4. Scheidt, Samuel. .. Three Pieces. .. 1587-1654 10. Voluntaries. .. .Four Composers. ...1562-1786
5. Lent & Communion.Four Composers. 1587-1766 I1. Telemann, Georg Philipp . Three Pieces 1681-1767
6. Boehm, Georg... .Four Pieces. . ... 1661-1733 12. Bach Family...... Six Pieces... ... 1648-1788
Norman Hennefield, Editor
Excerpts from critical comments:
The Diapason — The American Organist —

. v " ic, 1 church music’’.
"Book music welcomed with ardor and used with gratitude”. All real music, rea

"Every piece is practical, text makes music ideal church
selections”.

“Music of real significance, intrinsic merit, practical value " Ancient pieces have true artistic worth for church orgamists".
g v p
service music”.

“Music of unusual excellence and interest”.

"Doing organ world favor presenting convenient editions;
“All this is music of first-class value and interest'’. no professional organist can afford {o miss them".

Subscription, $18.00 the year, Fifteen Folios
Folio, $1.50 the copy.

Dealers or Direct

The Liturgical Music Press, Inc.

68 West 125th St.
New York 27, N. Y.
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“The Free Lance” Has a Birthday

A quarter of a century has passed since
Tue DiarasoN was privileged to an-
nounce in its issue of Sept. 1, 1919, that
it had added to its list of regular con-
tributors Dr. Hamilton C. Macdougall,
who would write a column for each
monthly issue under the caption “The
Free Lance.” It is a cause of congratula-
tion to us and to our readers that Dr.
Macdougall’s comments have appeared
every month, without a single interrup-
tion, in the intervening twenty-five years.
What our readers think of Dr. Mac-
dougall and his frank but kindly expres-
sions of good sense, interspersed with
whimsical humor, is attested by the letters
they write to the editor from year to
year. Age cannot wither nor custom stale
the quality of his pen, and the sage of
Wellesley has done much to influence
sane thinking on many subjects among
organists, young and old. His spirit was
mellow when he began to be a member
of the staff of this magazine and it has
grown even more mellow with the vears.

Dr. Macdougall, a native of New Eng-
land, was the second American to pass
the examination to become an associate
of the Royal College of Organists of
England. He is one of the founders of
the American Guild of Organists, a group
of veterans whose numbers are decreas-
ing but whose spirit still dominates the
Guild. In 1900 Dr. Macdougall became
professor of music and organist of Wel-
lesley College and his recitals there over
a long period, until he was made profes-
sor emeritus, were events of the academic
year and are remembered with pleasure
by hundreds of Wellesley alumnae. In
1901 the degree of doctor of music was
conferred on him by Brown University.

Now approaching his eighty-sixth birth-
day, Dr. Macdougall retains his vigor
and looks back on his varied experiences
with the satisfaction that is the reward
of men whose lives have been as fruitful
as has been his.

All of our readers will join THE Dra-
PASON in wishing Dr. Macdougall many
more years of health and the energy to
continue his contributions for the benefit
of our younger generation of organists.

Joseph Bonnet

Twenty-seven years ago, in the winter of
1917, while the nations were engaged in
the first world war, France sent to this
country a young organ virtuoso who
made a triumphal recital tour that began
in New York and continued all the way
across the United States and into Canada
and Mexico. That was America’s intro-
duction to Joseph Bonnet, though the
fame of this extraordinary young man,
then only 33 years old, had preceded him.

While we had at that time Americans
of equal talent and achievements, the
magnetism, earnestness, sincerity and
painstaking work of this visitor from an
allied country thrilled thousands. It also
contributed greatly to enhancing interest

in organ music. There was real virility
in this man’s playing, and though he was
rigid in his adherence to the best in
organ literature, disdaining anything that
might be merely ear tickling, he had the
ability to appeal equally to devotees of
Bach and Handel and Franck, and to the
man not versed in organ literature.

So successful was his initial tour that
others followed and soon America could
almost claim Bonnet as one of her own
organists. Pupils were attracted among
serious organists who went to Paris to
study with him in numbers, and for a
time he made Rochester his headquartres
and taught there at the Eastman School.
It is due no doubt to Joseph Bonnet more
than anyone else of his generation that
the French style of organ playing became
the vogue on this side of the Atlantic.

Virtually driven from his native land
by the invading forces of Hitler, M. Bon-
net and his family found refuge in this
country four years ago. Since then he
had played and taught in America. Age
and his disheartening experiences in
France necessarily had an effect on his
performances, which no longer were
marked by the same dash, but as a teacher
he continued to render a valuable service.
His passing at a comparatively early age
may be considered a war casualty. All the
thousands who heard him play and the
hundreds who knew him more intimately
mourn the passing of a fine Christian
gentleman and one of the outstanding
musicians of his day.

One may add the significant tribute of
the one nearest Bonnet, who summarizes
an appraisal of him by saying that he
was ‘‘a great Catholic, a great French-
man and a great musician.”

Organist’s Wife Solves Problem

It is a well-established fact that to
many people organ music is distasteful.
This is not hard to understand when you
hear some kinds of organ music. But
when an organist’s wife finds herself ir-
ritated by the romantic or classical sounds
evoked from the organ by the man she
has sworn to love, honor and cherish, we
are confronted by what may be conser-
vatively characterized as a very unfortu-
nate situation.

For nearly every ill, however, a cure
eventually is discovered. It was left to
a harried wife in Hammond, Ind, a city
just outside Chicago, to invent a means
of relief from her organ-playing husband.
One might say that she has literally
blazed the trail for other aggrieved wives,
for she shot the offender. And, most ap-
propriately, she shot him in the leg. We
presume it was the left leg, for that is
the one most generally used by many
organists.

The facts as reported to the newspapers
by the police are brief, but impressive.
Queenie Richmond, the wife, stated that
when her husband, Norris, plays the
organ he sweats, and when he sweats he
catches cold. So Queenie shot Norris in
the leg while he was playing the organ
and sweating, for no pay, in the Pente-
costal Negro Church at Hammond on
July 31.

Moral: If you must play the organ be
sure to marry a wife who can stand it.
If you must sweat, do it as prescribed in
the Scriptures, to earn your bread, and
not without pay. It is fine to love organ
music, but one should love his wife even
more. But if one doesn’t and insists on
playing for nothing, perhaps he ought to
be shot.

Reaction of Small Cities

Reference in these columns a short
time ago to the way in which Salamanca,
N. Y., reacted to an organ recital has
elicited letters telling of similar expe-
riences in other small cities. From Mid-
dleboro, Mass., George R. Austin writes
of the enthusiasm in that town of 11,000
population over a recital by Dr. Carl K.
McKinley of the Old South Church in
Boston when he played June 18 in the
Central Congregational Church, of which
Mr. Austin is the organist. A congre-
gation of more than 350 heard the per-

Many Carols Issued;
New Christmas Music
Comes from Presses

ByHAROLD W.THOMPSON, Ph.D.,L.H.D.

So many good new carols have already
appeared that it is difficult to tell to
which I should give first place. Certainly
one of the best is “Carol of the Birds,”
a French Basque melody (Galaxy) ar-
ranged by Don Malin, who has estab-
lished himself as one of our chief bene-
factors in this genre. The lovely old
tune, already pretty well known, has been
given a delightful unaccompanied form
for chorus. Occasionally the sopranos
divide.

Dr. Dickinson’s offering this year is
French also, a new edition for unison,
SA or SAB of “The Citizens of Chatres”
—the old name for Arpajon. Parts
for violin, ’cello, flute and harp (piano)
may be obtained from the H. W. Gray
Company. You know the charming, jolly
tune from the earlier edition for SATB.

Dr. Harvey Gaul presents one of his
best carols, a Moravian one called “The
Daybreak Carol” (Galaxy), for unac-
companied chorus, with bits of solos for
haritone and soprano (or “a few sopra-
nos”). It is a rugged, vigorous melody.

Another fine number for unaccompanied
singing is Dr. Candlyn’s setting of
“Carol, Sweetly Carol” (Galaxy). It
needs a flexible choir who can sing
rhythms that will not be easy at first
rehearsal, but will come out effectively
if you obey the composer’s injunction to
keep the tempo moderato. A very good
quartet could manage this and might be
more supple than a chorus in the very
attractive rhythms.

One of Dr. Candlyn’s pupils in com-
position is Mrs. Marion Chapman, wife
of the gifted organist of the Episcopal
Cathedral in Hartford, Conn. We are
already indebted to her for two or three
other carols, but I like best this new one
called “O My Deir Hert” (Galaxy), which
can be sung by any choir capable of four
parts. There is an opening solo for high
voice or children’s choir. The melody is
modal, though not strictly harmonized,
and is an original tune of great beauty.
The old British text is one of the finest
of the sixteenth century. Tt is all the
more welcome because not many carol
texts from Scotland are available.

Another text from the sixteenth cen-
tury, “A Babe So Fair,” is delightfully
arranged by Robert Henried with the
title “On Christmas” (J. Fischer). This
is for SSA with accompaniment ad lib.
The harmonization is resourceful, as we
expect.

Another carol (or rather carol anthem)
with interesting harmonies is Orvis Ross’
“Again the Star Shines” (Galaxy),
which has a poetical modern text by
Florence Wilson Roper, deserving of so
admirable a setting. There are sections for
SAT. T solo, and SA, as well as for
SATB.

Gustav Klemm has edited for unaccom-
panied singing the simple, hymn-like
Yorkshire carol, “Christians, Awake!”

formance on a two-manuw.l organ. Dr.
MecKinley had the assistance of Gertrude
P. McKinley, soloist of the Union Church
in Waban, Mass.

“I believe there is a demand for re-
citals by outstanding organists in the
relatively small community,” reports Mr.
Austin. “We paid our expenses without
any prior subscription. The recital was
enthusiastically received and we have
been asked to arrange for future concerts
of this sort. To me this indicates there
is a place for this sort of program if some-
one will take the trouble to plan for it.”

As in the case of the Salamanca recital
by Alexander Schreiner, the program was
of a high order. Dr. McKinley played
these organ numbers: Suite from “Water
Music,” Handel; Andante from Fourth
Trio-Sonata, Chorale Prelude, “O Sacred
Head Now Wounded” and Fugue in G
minor, Bach; Allegro Cantabile from
Fifth Symphony, Widor; Folk-tune,
Whitlock: Scherzo, Whitlock; Fantasy
on the Hymn-tune “St. Clement,” Mc-
Kinley; “Marche aux Flambeaux,” Guil-
mant.

All of this suggests that a fertile field
is awaiting recitalists who know how to
cultivate it.

Looking Back into the Past

Twenty-five years ago the following news
was recorded in the issue of Sept. 1,
1919—

The National Association of Organisys
held its twelfth annual convention in
Pittshurgh in August. Frederick Schlieder
was re-clected president of the associa-
tion.

Thomas Wilson of Elizabeth, N. J,
who recently had returned from France,
brought programs of recitals played by
three prominent Paris organists in _honor
of the American soldiers then in France.
These organists were Charles M. Widor,
Eugene Gigout and Marcel Dupré.

A new feature which appeared in THE
Diarason for the first time was a column
entitled “The Free Lance,” by Dr. Ham-
ilton C. Macdougall.

Herbert E. Hyde, prominent Chicago
organist, and Mrs. Louise Baker que
were married Aug. 6 at St. Peter’s Epis-
copal Church, of which Mr. Hyde then

was organist.
- -

Ten years ago the following mews was
recorded in the issue of Sept. 1, 1934—
The large Aeolian-Skinner four-man-

ual organ in All Saints’ Church at Wor-

cester, Mass., was completed and the stop

specification was published. ) ]
Reconstruction of the organ in Salis-

bury Cathedral was finished by Henry

Willis & Sons and the specification was

presented in THE DiapasoN.

(Galaxy), which has a manly tune with-
out suggestion of any great age.

Dr. C. S. Lang’s “A Cradle Hymn”
(Novello) uses the familiar text by
Watts, “Hush, My Dear, Lie Still and
Slumber.” This is a unison carol with
graceful accompaniment; it might be
used as a solo.

“Carol of Drifting Snow ”(J. Fischer),
with English and Latin words, has music
by J. McCaulay Dougherty and Cyr de
Brant. Published late last year, it has
an edition for SATB and another for
unison. The English text is by the late
American novelist and physician, John
Rathbone Oliver of Baltimore. There is
a pretty accompaniment.

Miss Edith Campbell has arranged as
a unison carol with descant a jolly French
tune to the well-known words “Shepherds
in the Field Abiding” (Gray).

An excellent new vocal solo for
Christmas is one by C. O. Banks called
“Heaven and Earth Rejoice and Sing”
(Gray). for high voice and for low, two
keys. The attractive tune starts in the
Aeolian mode, but is modified. The harp-
like accompaniment suggests that an edi-
tion might well be made for piano or
harp and organ: these instruments are
frequently heard at Christmas.

Because of its pastoral quality I recom-
mend a new edition for organ of Bach’s
“Jesu, Joy of Man’s Desiring” (Gray)
as suitable at Christmas. The arranging
has heen done by a master organist, E.
Power Biggs.

-

Time of War, Anthems and Hymns

The following anthems appeal to me
as specially useful:

Thiman—*“I Will Lay Me Down in
Peace.”” Quiet, lyrical, short. (Novello.)

Martin Shaw—*“The Path of Duty.”
Unison short anthem with text by Tenny-
son referring definitely to England. (No-
vello.)

Mueller—*“A  Mighty Fortress.”
edition for SATB accompanied.
“Ein’ feste Burg.” (G. Schirmer.)

Jean Pasquet—“Fierce Raged the Tem-
pest.”” In style of Noble’s unaccompanied
anthems. A good number by a composer
new Po me. (Edwin H. Morris & Co.)

For mern's voices there is a new issue
in the “Contemporary Choral Series”
(Gray), composed by Cecil Effinger and
entitled “American Men.” This is better
for choir concert than for a service in
church. It has vigor.

Among the new hymns are the fol-
lowing :

G. F. McKay—"“A Hymn for United
Nations.” Good text, swinging rhythm.
Morningside Series. (J. Fischer. )

The Rev. Rainald Skipper—*“Come, Lord
of Hosts.”” On a leaflet. A good tune, in-
different text. (Novello.)

Perhaps I might mention here an ad-
mirable solo for medium voice by one of
our most original composers, “The Air-
men Are Flying” (Gray) by Philip
James. It is a lullaby sung by an avia-
tor’s wife, and it is so moving that I
hope you may find a place for it in a
concert.

New
Uses
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THE FREE LANCE

By HAMILTON C. MACDOUGALL
Mus. D. (Brown University), A. G. O.,
A. R. C. 0., Professor Emeritus,

W ellesley College

In the course of my travels this past
month I had occasion to ask for the as-
sistance of an artistic photographer whose
“front name” is Elgar. The father of
Elgar is a great admirer of the music of
the great English composer, Sir Edward
Elgar; but the father had never seen the
Englishman or heard him conduct any of
his works. I told the American Elgar
that I had met Sir Edward Elgar and
that his father might be interested in an
account of the very brief interview.

The time was, if I remember, the year
of the Three Choirs Festival in Here-
ford (1922); the usual program of these
festivals is made up of hve days of
oratorio and one day with the orchestra
in the concert hall, with a secular pro-
gram. I had gone to the festival prin-
cipally to hear two new pieces by my
friend Granville Bantock.

~We came direct to the concert from
dinner at the home of Dr. and Mrs. Hull,
the cathedral organist. There were eight
or ten of us who made our way to the
artists’ room, where we found Sir Ed-
ward Elgar with some of the other ar-
tists ; Elgar was in good spirits and began
at once jestingly abusing Bantock, who
had denied Elgar admission to a rehearsal
years before, when neither of the men
had attained a name and fortune. Ban-
tock introduced me and I noted Sir Ed-
ward’s high spirits. When it came time
for Elgar we could see him quite clearly
through the artists’ room’s slightly open
door conduct the large London orchestra
in one of his liveliest pieces—I think it
was the Cockaigne Overture. There is a
climax in the composition, worked up to
a'sforzando from the whole orchestra,
with the percussion very lively. The effec-
tiveness of this was very pleasing to
Elgar, who grinned his delight. I met
one of the orchestra in the intermission
and said to him: “Did you notice Sir
Edward’s pleasure at the brilliancy of
the big climax?”

“Oh, yes,” he replied, “the old gentle-
man likes to hear his own music.”

- >

. The New York festival of the Amer-
ican Guild of Organists, brilliantly car-
ried out last May, must have suggested
to some unduly critical spirits questions
as to the real usefulness of the Guild.
What effect on the army of church musi-
cians has been achieved by the model
services, hundreds in number, offered in
good faith as stimulating models of what
the real thing was? Are the certificates
of A.A.G.O. and F.A.G.O. guaranties of
sound training in service organ playing
and so accepted by the public at large?

. The model service has probably out-
lived its usefulness except perhaps where
a new chapter has been instituted in a
community that needs instruction in the
musical and aesthetic principles that gov-
ern the selection and performance of
church music. The real reason-for-being
of the A.G.O. is found in the examina-
tions; these may be looked at as prac-
tically useful and not merely as tech-
nical discipline.

It may be that some chapters make too
much of purely social activity, although
a percentage of them emphasize social
activity too little. It would be a good
thing if the sociability could be centered
in social performances of choral or cham-
ber music. It would help toward a sound
and accurate musicianship if every organ-
ist had a string instrument as “second
study” during a large part of his student
period.

->- -

In connection with my references in
the Free Lance last month to Dr. Peace,
the famous Liverpool organist, P. Douglas
Knowles writes me an interesting letter
from Toronto, Ont. Mr. Knowles comes
from a musical family; his maternal
grandmother was an accomplished musi-
cian; his father’s only sister was the

mother of Willlam Wolstenholme, com-
poser and virtuoso organ recitalist. I
shall venture a gossipy repetition of
an anecdote regarding the famous Dr.
Healey Willan, who had no musical de-
gree when he became a resident of
Toronto in 1913. It was suggested to him
that he take the Toronto University
Mus.B.

“Ah!” he replied, “but who can ex-
amine me?”

The Toronto degrees then did not have
the prestige since acquired under Sir
Ernest MacMillan.

- -

My firiend of many years' standing,
Henry R. Austin of the Arthur P.
Schmidt Company, sends me an interest-
ing description of a new division of the
octave into seven equal parts, just as at
present we are working under a dispen-
sation of twelve equal divisions of the
octave. This proposition has certain ter-
rifying aspects, the principal one of
which is that our musical literature of
the present must all be discarded and a
new one contrived. I used the word “con-
trived” as a sort of mathematical word
to lessen the shock of a world of music
calmly setting its forces in order for the
new temperament. Hot weather does
not seem a pleasant time to carry on this
subject and T therefore postpone it until
October. Another that we might discuss
earnestly is what plans ought the Guild
to have for the waifs and strays of our
calling, the lonely country organists?

0._

GIVES CHOIRMASTERS BENEFIT
OF FORTY-TWO YEARS WORK

The first series of summer classes in
boy choir training taught by G. Darling-
ton Richards, organist and master of
choristers at St. James’, in the choir
room of St. James’ Episcopal Church,
New York City, proved highly interest-
ing to the twelve choirmasters attending.
A ten-day session was held in July and
a second session, identical in all respects,
in August to accommodate those unable
to be at the July meeting.

Training of the hoy voice was viewed
from every angle, with the problems con-
fronting the choirmaster. The lectures
also covered chanting, organ accompani-
ment for boys’ voices, proper presentation
of 'the music of the polyphonic period.
the alto voice, conducting, the psycholog-
ical outlook of the choirmaster and other
matters pertaining to the successful op-
eration of a choir of boys and men, drawn
from Mr. Richards’ experience, covering
a period of forty-two years, in which he
has dealt with more than 6,000 boys.

—_——————

FRANCIS E. BARNARD HEAD
OF KLETZING COLLEGE MUSIC

Francis E. Barnard of Detroit, Mich.,
has been appeinted to the headship of the
department of music of Kletzing College,
University Park, Iowa. Mr. Barnard,
who is a pianist, organist, theorist and
composer, has served on the faculties of
Wessington Springs College in South
Dakota, Seattle Pacific College, the De-
troit Conservatory of Music and the De-
troit Institute of Musical Art. His de-
grees of bachelor and master of music
were received from the Detroit Institute
of Musical Art. He has also attended the
Chicago Musical College, the University
of Michigan, the University of Washing-
ton and Wayne University. Church organ
positions have been held by Mr. Barnard
in the Central Christian and Missionary
Alliance Church, Hope Reformed Church
and the Central Presbyterian Church in
Detroit and the University Baptist
Church, Seattle.

—tf———

CHRIST CHURCH in Winnetka, Ill.,
was the scene of the marriage Aug. 1 of
Miss Barbara Whitehouse and Ensign
John Robert Eshbach of the naval re-
serve, son of Dr. and Mrs. Orvid W. Esh-
bach of Kenilworth, Dr. Eshbach is dean
of the Northwestern University Techno-
logical Institute. The ceremony was fol-
lowed by a reception in the home of the
bride’s parents, Mr. and Mrs. Horace
‘Whitehouse of Evanston. Mr. Whitehouse
is professor of organ at Northwestern
and organist and choirmaster of Christ
Church, Winnetka,
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RECITAL
ORGANIST

Mr. Glenn Dillard Gunn, Music Critic of the Washingion
Times-Herald, reported in the issue of June 28 an organ
recital at the National Cathedral. It reads in part as
follows:

“Ellis Varley played a program of American composi-
tions last night on the great organ of the Washington
Cathedral with results which prompt the reflection that the
greatest medium of musical expression in Washington, per-
haps in this nation, is this same magnificent instrument.

“The mathematical possibilities alone are amazing. One
hundred and twenty-five stops represent a reservoir of tonal
variety that literally defies the imagination, since the number
of different combinations equals one hundred and twenty-five
raised to the one hundred and twenty-fifth power. . . .

“Many of the tone-colors displayed last night were of
jewel-like quality, rare, exquisite, more alluring, far, than
any collection of precious stones because endowed with the
power to express emotion as well as sensibility. No sym-
phony orchestra can match this variety and few can equal
the quality of the sounds an expert can evoke from this

instrument.”’

Emest M. Skinner & Son

78 Beacon Street
Chestnut Hill, Massachusetts
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JOMMERCIAL APPEAL, MEMPHIS, APRIL 16, 1944

ORGANISTS THRILLEL
BY BRILLIANT RECITAL

Nita Akin, Concertist, Heard
By Appreciative Group

The organists of Memphis re-
velled in a wealth of tone last
night and each had the satisfled
smile of the cat that lapped the
bowl of cream. Nita Akin, concert
organist, gave a brilliant recital
at the Auditorium.

Miss Akin comes to Memphis
from a triumphant engagement at
Kimball Hall, Chicago, and is on
the way to a California tour. She
received her doctor’s degree seven
years ago, and is the second of all
American organists to be asked to
play for the “Friends of the Or-
gan” of Paris, France.

She exploited to the fullest the
capacities of the instrument, em-
ploying skillfully the symphonic
registrations. The program had a
studied variety. Each number was
followed by one of a contrasting
mood, which definitely makes a
more interesting evening. The
Bach “Toccata and Fugue in D
Minor,” with a gigantic effect big-
ger even than the orchestral ar-
rangement, preceded the religious
resignation of Bach’'s “Come Sweet
Death.” This latter work was ex-
quisite. There were only 10 pro-
grammed numbers and Miss Akin
gave three encores. The small
audience was composed almost en-
tirely of organists who seemed
very appreciative of the gymnas-
tic virtuosity and kaleidoscopic
tone colorings.

NATLEE POSERT

SAN JOSE MERCURY HERALD

Nita Akin Organ Concert Lauded

By LeROY V. BRANT

Exploiting the aurora borealis
tonal pallette of the organ to the
utmost, and voicing the star shat-
tering music of that instrument
with a magisterial mightiness, Nita
Akin closed the current season of
organ concerts at Trinity church
last night before a congregation
which filled the sanctuary. Her
concert was dedicated, at her re-
quest, to the realization of the
proposed War Memorial Organ in
the civic auditorium. She appeared
under the auspices of the San Jose
Chapter, American Guild of Or-
ganists.

Three Bach numbers opened the
program, the celebrated and favor-
ite Toccata and Fueve in D Min~r
and two chorale preludes, “O God
Have Mercy,” and “In Thee Is
Joy.” The fugue was played with

dash, and with fire, and with com-
mand; the first prelude with a
poignant longing that moved, I
would imagine, every listener; and
the second with the joyful and
righteous abandon that belonged
to it.

It was in the Franck A Minor
Chorale that the artist showed her
greatest stature, however. Here
was the player who had haunted
St. Clothilde, where Franck him-
self played and composed—a mag-
nificent performance she gave. A
rollicking Boellmann Rondo fol-
' wed. sparkline and nlaved with
abandon, then the ethereal Andante
Cantabile of Widor’s, which could
have been better registered; and a
final tour de force, the Toccata
by Lanquetuit, magnificently
played.

CHICAGO RECITAL

going success.

January 24, 1944

Nita Akin proved herself a mature artist who succeeded in making a
deep impression on her first Chicago audience at a recital in Kimball
Hall, Jan. 24. The Chicago Club of Women Organists, which has a
flair for introducing women organists of extraordinary ability to the city's
music-lovers, brought Mrs. Akin to Chicago.

The audience was not satisfied with the set program and demanded
more; and Mrs. Akin generously responded. The group of encore num-
bers was one of the most enjoyable portions of the entire evening, which,
musically and from the standpoint of size of audience, was a thorough-

AT KIMBALL HALL

THE DIAPASON.

THE SAN DIEGO UNION: APRIL 26,

Nita Akin Wins

Acclaimin S.D.
Organ Concert

By CONSTANCE HERRESHOFF

Nita Akin, rated as one of the
foremost organists of the country,
was presented in concert last night
in the First Presbyterian church
by the San Diego chapter of the
American Guild of Organists. In
tours of this country and Europe
Mrs. Akin has impressed her audi-
ences with her exceptional tech-
nical abilities and her understand-
ing of the organ’s possibilities. Her
pedaling is particularly proficient.

In her concert last night the ar-
tist met with ease the technical
demands of such selections from
the virtuoso organ repertoire as
Bach’s great “Toccata and Fugue
in D Minor,” Leo Sowerby’s bril-
liant and tumultuous ‘“Pageant,”
and Franck’s ‘“Chorale in A
minor.”

The organ in its more delicat
aspects was revealed in Bach'
Chorale Prelude “O God Har
Mercy,” played with fine lyr
effect; Garth Edmundson's “H
moresque Fantastique,” an ima:
native piece of elfin quality, def
played, and Beatrice Fenn
“When Children Pray,” comp
with chimes.

One of the most enjoyable n
bers heard was Boellms
“Rondo Francaise.” Here
flavor of old France was pre¢
and registration was espe
colorful. The French org
Widor, was represented b
“Andante Cantabile” fron
“Symphonie IV,” and a “Tc
by Lanquetuit concluded tI
gram.

The attentive audience ex
admiration for the perform:
the evening in enthusias
plause.

***




Walter Baker, a Critique

Recital in St. Bartholomew’s Church, New York, May 17, 1944

® So far as these columns are concerned, this was
Mr. Baker’s debut recital in New York, though he had al-
ready played in our city, and in fact on this same organ. The
program:

Bach, Fugue a la Gigue

Handel’s Concerto §

Reger, Introduction-Passacaglia-Fugue

Karg-Elert, Hymn to the Stars

Vierne, 2: Scherzo

Durufle, Toccata

It would take pages to critically analyze the whole program,
but the most astonishing and, to me, successful feature was
Mr. Baker’s complete & intimate command of registrational
niceties. He probably pushed plenty of pistons, but hand-
drawn registration was so grandly used that, I might say
almost for the first time, we heard an organ played for its
color possibilities in the same manner a great colorist uses
the instruments of the orchestra when writing a symphony
or tone-poem. Never once was a new phrase played on the
old registration just because it was impossible or too much
trouble for the organist to give it that slight change of tint
so necessary for the avoidance of monotony. Organ not a
concert instrument? It sure was one that time.

The Bach Fugue is a grand first number for any recital. It
began properly with enjoyable music, not too loud, good
rhythm, fine echo or contrasting effects in repeating a phrase
or sentence that had already just been said.

Handel’s Concerto was perfectly done. Lots of tonal
beauty; never too much sustained fortissimo; color, rhythm,
playfulness, sweet & slow passages, dialogue effects between
chancel and west-end organs. A masterful piece of Handel
Concerto playing if I ever heard one. Even I liked Handel
then.

Reger began fortissimo on the west-end organ, giving
the first grand full-organ effect thus far on the program—a
reserve I heartily endorse. So much full-organ blare in a
recital only annoys me; it’s noise when I want music. Just
a little full-organ, then soft music, rich and appealing. All
things seemed to be planned, nothing left to chance; Reger
had something to say and Mr. Baker made him say it like a
great orator, forcefully or appeslingly, baldly or intricately, as
each thought demanded. The notes never dominated the
thought; there was abundant poise; infinite variety of state-
ment and style, a masterpiece of performance to which the
audience, as I observed those around me, seemed to respond
by being completely carried away. Now and then there was
some spice in the registration. Reger put a lot of thought
and skill into his notes; Mr. Baker put an equal amount into
his playing. The fugue was taken staccato and with delight-
ful colors, Mr. Baker going to the extreme of using the front
and rear organs together—a most dangerous venture but com-
pletely successful.

Karg-Elert began fancifully with full beauty of rhythm and
harmony; dreamy, fine registration, ideal use of the resources
of the organ. Here as in all other numbers the recital was
grand in its avoidance of long continued fortissimo passages.
Mr. Baker makes every measure beautiful. Vierne displayed
pianissimo running-passages as a background for the themes
played against it, the effort (and result) being not to do a
technical job well for any counterpoint students who hap-
pened to be present, but to make a great audience truly enjoy
some real organ music. And Walter Baker certainly did that.
Durufle was on the so-called modern style, the Composer
having not too much to say but plenty of nerve to say it as
though it were important.

Well, that’s the way your reporter feels about Walter
Baker. It would be dangerous, very dangerous, for the av-
erage man to use registration as Mr. Baker does; for the re-
sults, without Mr. Baker’s great sense of plan & poise, would
be choppy, incoherent, stuttery. I know there were those
present who did not enjoy the recital as I did, but I am speak-
ing for myself, not trying to say what I think somebody else
might possibly want me to say. The only possible danger I
can see in Mr. Baker’s supreme trends in registration and
poise is that possibly on some types of literature such treat-
ment would be more kaleidoscopic than architectural; but he
wasn’t playing any literature of that type here. It’s merely a
passing thought, possibly in the hope of arriving at some-
thing to find fault with.

Mr. Baker, quite a young man, plays entirely from mem-
ory and evidently knows his notes so thoroughly that in re-
cital he can devote his entire conscious thought to matters of
style, poise, phrasing, registration, and all that. Commodore
Swarm says Mr. Baker memorizes not easily but with diffi-
culty; I hope it’s true; I’d like to know somebody who finds
memorizing as difficult as I always did. This is too long a
review, but we’re all interested in the art (not so much the
technic, please) of organ-playing and I’ve tried to indicate
the details by which that art this time was so astonishingly
exemplified, in the hope that such analysis will not only gain
Mr. Baker a wider hearing but also help many younger organ-
ists who have not yet perfected their interpretative art but
heartily want to. Mr. LaBerge, his concert manager, said Mr.
Baker was good; I had no idea he was that good—T.S.B.

WALTER
DISTINGUISHED ORGAN VIRTUOSO
Tnandcontinendal Towr Peb. - March - 45

These two reports, commenting upon recent appearances in New York cnd
Chicago, describe fully Mr. Baker's extraordinary gifts as a musicion and
interpreter.

Walter Baker Visits Chicago

Walter Baker, who is entitled to a place
among the stars in the organ recital
firmament, paid his first visit to Chicago
Nov. 16 and demonstrated his artistic
prowess in an unmistakable way with a
recital at Rockefeller Chapel, University
of Chicago, where the edifice and its great
organ have been at the generous disposal
of so many visiting and local performers.
Mr. Baker is organist and director of
music at the First Baptist Church of
Philadelphia and is also a member of the
faculty of the Westminster Choir Col-
lege. Summarizing the impression he
made on a sizable audience—it would be
described as a very large one in any
smaller building—it may be said that he
has a flair for the dramatic, that he
knows how to use all the resources placed
at his command and that he impresses
his listeners with his mastery of tech-
nique.

The program of the evening opened
with three Bach chorale preludes—“In
dulci Jubilo,” “O God, Have Mercy” and
“Christians, Rejoice”—followed by these
numbers: Fifth Concerto, in F major,
Handel; Introduction, Passacaglia and
Fugue, Reger; “The Soul of the Lake,”
Karg-Elert; Scherzetto, Vierne; Ber-
ceuse and Spinning Song, Dupré; Finale
from Symphony 1, Vierne.

| L

The piece de resistance of the evening
no doubt was the Reger work, which was
played with pyrotechnic magnificence.
Karg-Elert’s colorful “Soul of the Lake”
offered a fine contrast. Mr. Baker brought
out every mood of the composition and
achieved beautiful effects through use of
the organ’s wealth of lovely tone. Fur-
ther variety, which made the program
more effective and appealing and thus
held the audience’s attention far better
than do most of the recitals one hears,
was lent by the well-known Vierne
Scherzetto and the two contrasting move-
ments from Dupré’s “Suite Bretonne.”
And all of it was topped off with a
brilliant performance of the Finale from
Vierne's First Symphony.

Mr. Baker left no doubt after his first
hearing that he is one of those virtuosi
who have the ability to make organ music
sink into the hearts of people of every
stage of musical erudition.

TrE DIAPASON,
Chicago, December 1, 1943.
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A BRIGHT PAGE
IN THE
CAREER OF

CATHARINE

DISTINGUISHED ORGAN VIRTUOSA
from EASTMAN SCHOOL OF MUSIC

* k ok ok ok Kk Kk Kk

HER FIRST TRANSCONTINENTAL TOUR BRINGS HER
ACCLAIM AND RE-ENGAGEMENTS

THE PRESS IS LAVISH IN COMMENTING UPON HER SUCCESS

GRAND RAPIDS—" . .. technical mastery as well as per-
sonal charm. .. . The notes, now somber, now vigorous, met
a firm touch and complete understanding of both composer
and instrument."—GRAND RAPIDS HERALD

FAYETTE, MO.—"She showed herself to be in complete
mastery of the organ. Her brilliant technic was amazing."

—CENTRAL COLLEGE BULLETIN

SALT LAKE CITY—"Enchanting a near capacity crowd at
the Immanuel Baptist Church last night, Catharine Crozier
fully lived up to previous performances that have stamped
her as one of the nation's leading organists."—THE DES-
ERET NEWS

SAN JOSE, CALIF. — CROZIER RECITAL WINS AU-
DIENCE ACCLAIM—"With consummate command of or-
ganistic artistry and technique dainty Catharine Crozier
played her way into the heart of musical San Jose when
she appeared in recital in the First Methodist Church last
night. Applauded to the echo, she was commanded to
amplify her programmed selections with an encore, an
unusual happening at organ concerts."—S AN JOSE
MERCURY HERALD ’

SAN DIEGO—CROZIER ORGAN CONCERT HAILED—
"The visiting artist, noted for brilliant technique and schol-
arly attainments, lived up to her reputation in last night's
performance . . . Miss Crozier has become known as one

of the ablest concert organists in the country."—SAN
DIEGO UNION :

ATLANTA —"Her concert here was one of those occa-
sions rare and beautiful for the lover of organ music, as

well as the scholar of the art."—ATLANT A JOURNAL

BIRMINGHAM —"Crozier Plays Brilliant Program to Large
and Appreciative Audience."—BIRMINGHAM POST

CINCINNATI —"Miss Crozier played with individual style
and a refined sense of timing, rhythm, and expression. She
has great charm of manner and naturalness and ease of
performance." —CINCINNATI ENQUIRER

CHICAGO —"'Miss Crozier disclosed herself to be one of
the most remarkable organists heard in recent years."—

CHICAGO SUN

MONTREAL —"Miss Crozier proved to be one of the
most accomplished organists who has been heard in this
series."—MONTREAL GAZETTE




Bernard R. La Berge
Presents
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LOS ANGELES:—“HIS BACH HAS GREAT POWER
... POISTER READS THE EPIC SCORE WITH RE-
MARKABLE VARIETY OF COLOR, WHILE KEEPING
REGISTRATION WITHIN THE STYLE OF THE
WORK.’

TORONTO:—“HIS STYLE RESEMBLES THAT OF 4
FIRST RATE PIANIST IN EASE AND FLUENCY,
AND HE IS A MASTER OF TASTEFUL COLOR AND
CONTRAST”

rruur POISTER

FROM THE OBERLIN CONSERVATORY OF MUSIC

WEST COAST TOUR IN NOVEMBER
Including Los Angeles Back ﬂedf(’aal Nou. 17

AVAILABLE EAST AND MIDDLE WEST
In fJanuary And Pebruary, 1945
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-URTER

EMINENT ORGAN VIRTUOSO

ORGANIST OF COLLEGIATE CHURCH OF ST. NICHOLAS.
ORGANIST OF THE ORATORIO SOCIETY OF NEW YORK.
MEMBER OF THE FACULTY, SCHOOL OF SACRED MUSIC,
I UNION THEOLOGICAL SEMINARY. JUILLIARD SUMMER SCHOOL.

“HE IS AN ADMIRABLE ARTIST WHO ADDS TO THE
TECHNICAL FACILITY POSSESSED BY MANY OF HIS
COLLEAGUES, GIFTS OF IMAGINATION IN THE IM-
PORTANT AND EXPRESSIVE DEPARTMENT OF COLOR.”

WASHINGTON HERALD.

fority-
ac 9%~ 1ied
Ve Pe delid
BUNE e me =
KE T 1ech?C 3" of is ¥
gALT ssugei comme™e cations” \?Xq
wDISPIIYE Snetrat® st O oste: & ve st
I .-%"oﬁet dnsi(\)ed"' il fhe W9 color 0 ' chie
and ance o 800%° o n
erfor™™ " qifts med os W
IIH‘.S mdqind\‘f 5 reV ”X ' meoL
'H;?Clw‘s*‘\if;\l X eﬁects' . A p\:OqY m
a
an
 ad
o Visit®
who
HER 1y 1o {hose s
oSE ME CUR g WH e d;h; . Xhﬁd\
N J fhort is O rini
5 od with the o o ottty left m‘_ ave PO} i yed
Pl gsic- . gumm st S pis PUP
e ot 10® ¥ por W ot
wppe OO sical BT G M »
wpis OEN e 590 ORFOLF VI esiy P ;
e NA gne PO wer ©
E ere -,
u?%{hdpsqmmem- sim ! dl e.? '
e : } 1eC
s **i‘?i%iu of e ®
wit
. he
pler™S
a
\e
CA as C
ouTH ue R
COLUMBEY ™ 1o techid UEG:S““
TA i s O
THE ; his Lk 7 JCAG
» prmazed og 000 SR s fent
.‘ the Compose
ﬂ‘C A.GO SS “
f q'l - BLD-
nrY‘ne ﬂﬂd W O
K S musxcldnsmp OMAH > £ intrinsic
#Disclos®
I.A BEBBE ORGAN CONCERT SERIES —119 WEST 57th STREET—NEW YORK 19
L ‘ -

Page 17






Y

)
-
Bl &
§i: .1

e v

Bernard R. La Berge Presents

BERNARD |:| I:HE

Eminent Canadian @W Virduede And @ompadm
ORGANIST OF THE CATHEDRAL OF TROIS - RIVIiERES, QUEBEC
* % k% % %k k% *k k% *k Kk k% *x k% *x k*k *x %

GOLD MEDAL OF THE QUEBEC ACADEMY OF MUSIC
WINNER OF THE PROVINCE OF QUEBEC EUROPEAN SCHOLARSHIP (PRIX D'EUROPE)
STAR PUPIL OF PAUL DE MALEINGREAU AT THE ROYAL CONSERVATORY IN BRUSSELS
AND OF THE LATE CHARLES TOURNEMIRE OF STE. CLOTILDE IN PARIS
PROFESSOR OF ORGAN AT THE PROVINCIAL CONSERVATORY

HAS TOURED CANADA WITH EXTRAORDINARY SUCCESS

"It was a most beautiful recital which made one realize that “His own Fugue on the 'Ite Missa Est’ is magnificently built up,
often fortune lies at one’'s door while one seeks it far away.” contrapuntally, yet filled with emotion . . . a true master . . . "
MONTREAL—“Le Devoir” MONTREAL—*“Le Canada”
"Many veterans of the console would have envied his success "One of the most outstanding of the younger French-Canadiom
last night.” organists.”
MONTREAL—*La Patrie” CHICAGO—*The Diapason”

* k% % Kk Kk % Kk Kk Kk Kk Kk kx Kk ¥ *k * %
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CINCINNATI—“The depth of Mr. Schreiner’s un-
derstanding of the Bach music was immediately felt.
The interpretations were moving for their dignity,
fineness of shading and consistent flow of the language.
Technical difficulties were so skillfully mastered that
the instrument was forgotten in the reception of the
beautifully expressed continuity.” — Mary Leighton
in the ENQUIRER. '

TORONTO—“His interpretative genius is even great-
er than his splendid technique.”—Edward W. Woodson
in the EVENING TELEGRAM.

SAN JOSE—“His Bach was clear as the most ardent
Baroque devotee could have craved and it was full of
sentiment as a summer breeze sweeping over a field
of clover.”—LeRoy V. Brant in the MERCURY-HERALD.

SAN DIEGO—“Schreiner Wins Acclaim” (Head-
line). “One of the finest events ever presented here
by the local chapter of the American Guild of Organ-
ists, the large audience filling even the galleries of
the Church.” — Constance Herreshoff in the SAN
DIEGO UNION.

MINNEAPOLIS — “Schreiner proved himself a
master of the great instrument.”—John K. Sherman
in the STAR JOURNAL.

DALLAS—“Mr. Schreiner is the possessor of a start-
ling technique. His rhythm is dynamic, his style class-
ical and traditionally correct. He displayed an im-
peccable pedal facility.”—DALLAS MORNING NEWS.

weranore SONAEINER

FAMOUS AMERICAN ORGANIST FROM THE MORMON TABERNACLE

RICHFIELD, Utah —  Feb. 23, 1944
RICHFIELD CIVIC MUSIC CLUB
MILWAUKEE = March 5, 1944
IMMANUEL PRESBYTERIAN CHURCH
GRAND RAPIDS — March 8, 1944
PARK CONGREGATIONAL CHURCH
WHEATON, Il. —  March 10, 1944

GARY MEMORIAL METHODIST CHURCH

CHICAGO — March 13, 1944
UNIVERSITY OF CHICAGO

TORONTO — March 15, 1944
EATON AUDITORIUM

MONTREAL — March 16, 1944
CHURCH OF ST. ANDREW & ST. PAUL
PLAINFIELD, N. J. — March 19, 1944
CRESCENT AVE. PRESBYTERIAN CHURCH
NEW YORK — March 20, 1944
ST. BARTHOLOMEWS EPISCOPAL CHURCH
WASHINGTON —  March 25, 1944
WASHINGTON CHAPEL
ROCHESTER — March 27, 1944

IN SALT LAKE CITY

33 APPEARANCES

DURING SEASON 1943-44

SALAMANCA, N. Y. — March 28, 1944
FIRST CONGREGATIONAL CHURCH

ST. LOUIS —_ March 30, 1944
SECOND BAPTIST CHURCH

ALTON, 1L — March 31, 1944
ST. PAUL’S CHURCH
DAVENPORT, Iowa —  April 2, 1944
TRINITY CATHEDRAL
DENVER —_ April 11, 1944
ST. JOHN’'S CATHEDRAL
WINFIELD, Kansas — April 14, 15, 1944
SOUTHWESTERN COLLEGE
DENTON, Texas —  April 18, 1944
TEXAS STATE COLLEGE FOR WOMEN
AUSTIN, Texas —_ April 20, 1944
UNIVERSITY OF TEXAS
WICHITA FALLS, Texas — April 22, 1944
FIRST METHODIST EPISCOPAL CHURCH
MARSHALL, Texas —  April 24, 1944
FIRST METHODIST CHURCH
BARTLESVILLE, Okla. — April 27, 1944
FIRST PRESBYTERIAN CHURCH

SAN ANTONIO — April 30, 1944
MUNICIPAL AUDITORIUM

LOS ANGELES —_ May 8, 1944

REDLANDS — May 9, 1944
UNIVERSITY OF REDLANDS

BERKELEY — May 11, 1944
L.DS. CHURCH

PORTLAND — May 14, 1944
- MUNICIPAL AUDITORIUM
SEATTLE — May 16, 1944
SEATTLE PACIFIC COLLEGE

ELLENSBURG, Wash. — May 17, 1944
CENTRAL WASHINGTON COLLEGE

YAKIMA, Wash. —_ May 18, 1944
FIRST PRESBYTERIAN CHURCH
LOGAN, Utah —_— June 26, 1944
L.DS. TABERNACLE
SALT LAKE CITY —  June 28, 1944
UNIVERSITY WARD CHAPEL

GLENDALE, Calif. — June 30, 1944
FIRST METHODIST CHURCH
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WEINRICH

With a season of twenty recitals, Carl Weinrich has just
concluded a decade of touring. His reputation had already
been established in New York when he went on his first trans-
continental tour in 1934, and he was immediately acclaimed
by critics throughout the United States and Canada. Whether
bringing to life a forgotten masterpiece of the seventeenth or
eighteenth centuries, or presenting a score by a contemporary
composer, he has had equal success. Reviewing Weinrich's
latest concert in San Francisco, Alfred Frankenstein of the
CHRONICLE wrote: "It is quite conceivable that Weinrich is the
foremost living Bach player among the organists. You had
only to get the color of his registration to appreciate that some-
thing very remarkable was happening”. "Played to perfec-
tion” was Virgil Thomson's comment in the NEW YORK
HERALD TRIBUNE regarding Weinrich's performance of the
new Variations for Organ of Arnold Schoenberg.

RECORD CRITICS ALSO HAVE GIVEN ACCLAIM TO WEINRICH’S RECORDINGS, AND ALL
HIS ALBUMS HAVE BEEN GIVEN TOP RATING IN THE VARIOUS RECORD BOOKS.

I;I EINRICH HAS BEEN CHOSEN AS ONE OF THE ARTISTS ON THE CONCERT PROJECT OF THE
ASSOCIATION OF AMERICAN COLLEGES, AND HAS THE DISTINCTION OF BEING ON THE FACULTIES
OF THREE OF THE NATION’S LEADING EDUCATIONAL INSTITUTIONS.

ARTIST—ASSOCIATION OF AMERICAN COLLEGES
COLUMBIA UNIVERSITY
PRINCETON UNIVERSITY

WELLESLEY COLLEGE

MUSICRAFT RECORDS
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Programs of Organ Recitals

Richard Keys Biggs, Hollywood, Cal.—
Claremont Colleges, Claremont, Cal., pre-
sented Mr. Biggs in a recital July 24 on
the large organ of ninety ranks of pipes,
built by Estey, in Bridges Auditorium. A
large audience greeted the noted recitalist
and heard him interpret the following
works: “Psalm 18, Marcello: Arioso,
Bach; Trumpet Tune, Purcell; ‘“Le Cou-
cou,” d'Aquin; “Liebestod,”” Wagner;
Sketch, Schumann; Andante, Sonata 1,
Borowski: Prelude on the Theme ‘“Bach,”
Biggs; “In Summer,” Stebbins: London-
derry Air, Traditional; Rustic March,
Boex; Lento, Blanchard; Toccata (‘“Deo
Gratias’), Biggs.

Anna E. Shoremount, F.A.G.0. (Chm. ).
New York — Miss Shoremount will be
heard in a recital at the Memorial Pres-
byterian Church of Brooklyn Sunday
afternoon, Sept. 24, at 4:30, at which time
she will present the following program:
Toccata and Fugue in D minor, Bach;
“Sheep May Safely Graze” (arranged by
E. Power Biggs), Bach; Fifth Concerto,

Handel ; “On Hearing the First Cuckoo in
Spring,” Delius; Chorale in A minor,
Franck; Arioso, Sowerby; Scherzetto

from ‘“Twenty-four Pieces,” Vierne; ‘“Re-
quiescat in Pace,” Sowerby; Toccata from
Fifth Symphony, Widor.

Wilma Leamon, Cleveland, Ohio—MTrs.
Leamon was the recitalist at the City
Hall Auditorium in Portland, Maine, Aug.
4, She presented the following program
on the large memorial organ: Trumpet
Tune and Air, Purcell; “Piece Heroique,”
Franck ; Pastorale, “Fairest Lord Jesus,”
Edmundson; “Benedictus,”” Reger; Toc-
cata and Fugue in D minor, Bach; Fan-
tasia, Tours; “Clair de Lune,” Debussy;
“Canyon Walls,” Clokey; “Fire Magic”

and “Ride of the Valkyries,’ from “Die
Walkiire,” Wagner.
Clarence Watters, Hartford, Conn.—

Professor Watters of Trinity College gave
one of the recitals in the Thursday eve-
ning series at Christ Church, Cambridge,
Mass., July 20, playing this program:
Prelude and Fugue in A minor, Bach;
Chorales, “Wer nur den Lieben Gott lisst
walten,” “Wir glauben All' an Einen Gott,
Vater” and “Wir glauben All’ an Einen
Gott, Schopfer,” Bach; Vivace from Sixth
Trio-Sonata, Bach; Chorale in B minor,
Franck; Andante and Fugue, “Symphonie
Gothique,” Widor; Largo from Third
Symphony, Vierne; Scherzetto, Vierne;
Prelude and Fugue in B major, Dupré.

Homer Humphrey, Boston, Mass.—Mr.
Humphrey gave the recital at the City
Hall Auditorium in Portland, Maine, July
25, playing the following numbers: Cho-
rale Prelude, “To God on High Alone Be
Glory,” Bach; Passacaglia and Fugue,
Bach; “Meditation in a Cathedral,” Bossi;
Sckerzo in E, Widor; “Clair de Lune,”
Vierne; “Tu es Petra,”” Mulet.

Alfred Brinkler, F.A. G. 0., Portland,
Maine—Mr. Brinkler, who gave the re-
cital at the City Hall Auditorium July 26,
played: “Grand Choeur,” Hollins; Noc-
turne, Brinkler; Largo (‘“New World”
Symphony), Dvorak; ‘“Ronde Francaise,”
Boellmann; *Still as the Night,” Bohm;
Scherzo, Macfarlane; Festival Prelude,
Woodman; Bell Prelude, Clokey.

Frederick L. Mitchell, Portland, Maine
—1In a recital at the City Hall Auditorium
July 28 Mr. Mitchell presented the follow-
ing program: Prelude and Fugue in G
minor, Bach; ‘“Dreams,” McAmis; ‘“The
Primitive Organ,” Yon; ‘“Marche Triom-
phale,” Karg-Elert; Communion, Purvis;
Intermezzo, Provost; “Canyon Walls,”
Clokey; Londonderry Air, arranged by
Coleman ; Finale, First Symphony, Vierne.

George H. Fairclough, F.A.G.0., San
Francisco, Cal.—Mr. Fairclough has been
acting as organist and choirmaster of
Grace Cathedral for four Sundays, while
Hugh A. Mackinnon has been on vaca-
tion. Mr. Fairclough also gave the Sun-
day afternoon recitals. Among his pro-
grams have been the following:

Aug. 6—Prelude and Fugue in E minor,
Bach; Sonatina, “God's Time Is the
Best,” Bach; Chorale in A minor, Franck ;
“Evening Song,” Bairstow; Fantasia on

“Lux Benigna,” Fairclough.

Aug. 13 — Fugue in E flat, Bach;
“Soeur Monique,” Couperin; Scherzo in G
minor, Bossi; Cantabile, Widor; ‘“Har-

monies du Soir” and
Gott,”” Karg-Elert.

Mae Marshall, Joplin, Mo.—Mrs. Mar-
shall was presented in a recital by Joplin
Junior College at the Scottish Rite Tem-
ple July 26 and her program consisted of
these numbers: Prelude, Fugue and Cha-
conne, Buxtehude; “I Call to Thee” and
“In Thee Is Gladness,” Bach; “By the
Brook,” Boisdeffre - Federlein; “Donkey
Dance,” Elmore; Intermezzo, Callaerts;
Second Concert Study and ‘“Hymn of
Glory,” Yon; Pastorale and Finale from
Second Symphony, Widor.

Harold Fink, Asbury Park, N. J.—Mr.
Fink was heard in a recital for the benefit
of the American Red Cross at the First
Methodist Church of Asbury Park Sunday
evening, Aug. 13. He played the follow-
ing program on the large four-manual
Austin organ: “Now Thank We All Our
God,” Karg-Elert; “The Reed-Grown

“Nun danket Alle

Waters,” Karg-Elert;
Sonata, Borowski: Chorale Prelude,
“Sleepers, Wake,” “Fugue a la Gigue.”
Andante from Third Trio-Sonata, Chorale
Prelude, “O God, Have Mercy” and
Fugue in E flat (“St. Anne”), Bach; “The
Bells of St. Anne de Beaupre,” Russell;
“The French Clock,” Bornschein; Finale,
Gothic Symphony, Widor; “Deep River,”

Allegro, First

Burleigh; Fountain Reverie, Fletcher:
Finale, ‘“The Ninety-fourth Psalm,”
Reubke.

George L. Scott, Bloomingtor, I1l.—Mr.
Scott of the Illinois Wesleyan faculty will
give a recital Sept. 24 at the First United
Brethren Church in Decatur, I11. His pro-
gram will include: Chorale in E major,
Franck; Intermezzo, Sixth Symphony,
Widor; ‘“Wir glaubhen Alle,” ‘“Herr Gott,
nun Schleuss’” and Toccata in F, Bach;
Allegro Risoluto, Second Symphony,
Vierne; “Chant de May,” Jongen: Allegro
from Sonata 5, Bach; “Soeur Monique,”
Couperin ; Finale in B fiat, Franck.

John F. Callaghan, Detroit, Mich.—Mr.
Callaghan will include the following com-
positions in his service recitals at St.
Bernard’'s Catholic Church in September:

Sept. 3—Prelude and Fugue in D minor,
Bach; Aria, Dethier; “Come, Saviour of
the Gentiles,” Buxtehude: Toccata, *‘Orbis
Factor,” Richard Keys Biggs.

Sept. 10 — “De Profundis Clamavi,”
Maekelberghe ; Aria, Handel; Cantabile,
Franck ; “Marche Pontificale,” de la Tom-
belle.

Sept. 17 — “In Paradisum,” Mulet;
“Liord, Keep Us Steadfast,” Walther; “I
Cry to Thee,” Bach; Fanfare, Lemmens.

Sept. 24—“Benedictus,”” Reger; ‘“Ador-
ation,”” McGrath; Adagio, Franck; Pre-
lude in G minor, Bach.

Raymond C. Robinson, Mus.D., Boston,
Mass.—Dr. Robinson, organist of King's
Chapel, gave three recitals for the sum-
mer session of Boston University. July
27 at Trinity Church he played: Chorale
in A minor, Franck; Chorale Prelude,
“Jesu, Joy of Man’s Desiring,” Bach;
Sonatina from the Cantata ‘“God’s Time
Is Best,” Bach; Chorale Prelude, “In
Thee Is Gladness,” Bach; “Deo Gratias,”
Kreckel; Fugue in G minor, Dupré;
‘“Lamentation,” Guilmant; Finale, First
Symphony, Vierne.

At Christ Church, Cambridge, Mass.,
Dr. Robinson played this program July
13 : Allegro from the Concerto in G minor,
Handel; Chorale Preludes, “I Cry to
Thee” and ‘“Blessed Jesus, at Thy Word,”
Bach; Grave, from the Fantasie in G
major, Bach; Bible Poem, “Ride with
Us,”” Weinberger; “Christe Redemptor,”
Matthews; Chorale Prelude, “A Rose
Breaks into Bloom,” Brahms; ‘“Carillon,”
Vierne; “Chanson,” Brahms; Fugue in G
minor, Dupré.

Marta Elizabeth Klein, New York City
—Miss Klein, organist of St. Paul’s
Chapel, Trinity Parish, gave her second
annual recital in St. Paul’'s Church, Nan-
tucket Island, Mass.,, on the evening of
Aug. 25, presenting this program: Second
Sonata, Mendelssohn ; “Jesu, Joy of Man’s
Desiring,” Bach; Minuet from a Concerto
for Strings, Stanley; “Indian Lament,”
Dvorak ; Canzone, Macfarlane ; Improvisa-

tion, “Puer Natus Est,” Titcomb; “Sum-
mer Idyl,” Noble; “Night Sorrow,” Bing-
ham; “Consolation,” Bonnet; Nuptial

March, Guilmant; Oriental Sketch, Foote ;
“Scenes on the Wye” (“Rhadayer” and

“Tintern”), Frederic H. Wood; Prelude
on Parker's ‘“Jubilate,” Frank Howard
Warner.

Everett J. Hilty, Denver, Colo,—At the
Sunday afternoon recital in St. John's
Cathedral Aug. 6 Mr. Hilty played: Cho-
rale Preludes, “The Cross, Our True and
Only Hope’ and “O God in Heaven, Look
Down on Me,” Penick; “Thakay Yama”

(Oriental Chime Clock), Miller; “In Par-
adise,” Dubois; “Let There Be Light,”
Dubois; Lento from “Orpheus,” Gluck;

Second Concert Study, Yon.

On Aug. 20 Mr. Hilty presented this
program: ‘“Come, Sweet Death,”” Bach;
Gavotte, Martini; Pastorale, Scarlatti;
First Rhapsody, Saint-Saens; Doric Son-
ata, Hilty.

Sarah Newton, Chambersburg, Pa.—

Miss Newton played the following selec-
tions in a recital July 11 at St. John's
Evangelical and Reformed Church: Pre-
lude and Fugue in E minor, Bach; Cho-
rale Preludes, ‘“Come, Sweet Death,”
Bach-Fox; “O Sacred Head Surrounded,”
Bach-Holler, and ‘“Ye Watchers and Ye

Holy Ones,” Cologne-Hokanson; ‘“Canyon
Walls” (from ‘“Mountain Sketches”),
Clokey; “Deep River,”” Burleigh-Elmer;

Toccata on “O TFilii et Filiae,” Farnam,

Dorothy Baldwin, Seneca, Kan.—Ralph
Stutzman presented Miss Baldwin in a
recital at the Iirst Methodist Church
Aug. 6. Her numbers were: Concert Pre-
lude in D minor, A, Walter Kramer;
Adagio and Scherzo, Sonata in E minor,
Rogers; “Fireside Sketches” (“Grand-
father's Wooden Leg,” “Old Aunty Chloe”
and “The Kettle Boils”), Clokey; “A De-
serted Farm'” and “To a Wild Rose,”
MacDowell; Toccata in D minor, Gordon
B Nevin.

A New Song. Book for. Juruors

ANTHEMS FOR THE
JUNIOR CHOIR

Including Responses for Special Occasions

Single Copy $.75 ea.

Special Quantity Price
5 or more $.60 ea.

ANTHEMS FOR THE JUNIOR
CHOIR was compiled to fit the needs
and limitations of the Junior Choir.
The music has been carefully_edited
to suit the vocal range of Juniors and
the words chosen which carry a mes-
sage Juniors can understand. Most
of the 40 individual selections which
include responses and anthems for
special occasions are in two part ar-
rangement and can be sung effec-
tively in unison as well.

Returnable Sample Copies Available
Upon Request

THE WESTMINSTER PRESS

Witherspoon Building, Philadelphia 7, Pa.

Schmi

dt's Collection of

SACRED CHORUSES

for Women'’s Voices

GRANT-SCHAEFER, G. A,

O Gracious Father (O Salutaris)

HALL, KING

O Lord, my Trust is in Thy
HARRIS, CUTHBERT

I Will Exalt Thee, O Lord

O Lovely Voices of the Sky

(Christmas)

MANSFIELD, ORLANDO A.
Yes, the Redeemer Rose (Easter)

MENDELSSOHN-HARRIS

Then Shall the Righteous Shine

Forth

(S.S.A.)
Contents

MOZART, W. A.

Jesu, Word of God Incarnate

(Ave Verum)

MULLER, W. F.

All ye Nations, Praise the Lord
PEACE, F. W.

Sing Forth Thanksgiving Praises
RISHER, ANNA PRISCILLA

Blest are the Pure in Heart
SALOME, THEODORE

Lord of all Being
SCOTT, CHARLES P.

Abide with me!

Mercy

Price complete, 75 cents net

(Contents

also published separately)

Schmidt’'s Collection of HYMN-ANTHEMS

Volume I Price 75 cents net
CONTENTS

Again as Evening's Shadow Falls.................. Frank Lynes
Approach, My Soul, the Mercy Seat............... John W, Thompson
ATt Thon Weary Ps st e a st tsmiere o h 6 b s ¢ bt Charles P. Scott
Comes at Times a Stlllness ........................ J. Lamont Galbraith
Lead Us, O Father.. 3L e N R Barnby-Scott
Nearer, My God, to Thee .................. ezt g b C. S. Briggs
O Paradise, O Pnradlse e e R e i Paul Ambrose
Praise, my Soul, the King of Heaven................ P. A. Schnecker
Spirit of God.............. e e~ T. Arthur Humason
Still, Still with Thee ............................. A. W. Lansing
Theres a Wideness in God’s Merey b o toe o Clifford Demarest
We Bless Thee For Thy Peace..................... C. S. Briggs

Schmidt’s Collection of SHORT ANTHEMS
and RESPONSES

Price 75 cents
In addition to 25 SHORT ANTHEMS AND RESPONSES, this collection
contains settings of the LORD’S PRAYER, NUNC DIMITTIS GLORIA
PATRI, AMENS, and BENEDICTION HYMNS The composers whose

works have been drawn upon

include, among others, Paul Ambrose, Arthur

Foote, Cuthbert Harris, A. W. Lansmg, Harold Vincent Milligan, F. W,
Peace, Charles P. Scott and T. Carl Whitmer.

THE ARTHUR P.

SCHMIDT CO.

BOSTON, MASS. 12 — 120 BOYLSTON ST.
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JOHN HARMS CHORUS SINGS
ROSSINI'S “STABAT MATER”

The John Harms Chorus of New York
presented the Rossini “Stabat Mater” at
the Juilliard Concert Hall Wednesday
afternoon, July 26. The program was
given as one of the summer artist series.
It was broadcast over station WNYC
and the entire performance was recorded
by the Office of War Information to be
sent overseas for men in the service. This
concert drew a record attendance for the
summer concerts at Juilliard—900. Eileen
Farrell of WABC was the soprano
soloist.

“Stabat Mater” was given also by the
John Harms Chorus at the Corpus
Christi Catholic Church, on the campus
of Columbia University. Mayor La
Guardia, a sponsor of the chorus, at-
tended the performance. Francis Za-

vaglia was at the organ and Eileen Far-
rell and Nan Merriman were soloists.

The chorus will present three programs
in Town Hall next season. The first,
Dec. 17, will feature Margaret Harshaw,
contralto of the Metropolitan Opera, as
soloist.

Mr. Harms has been organist on the
Catholic hour for the last three months.
This is a coast-to-coast presentation over
the National Broadcasting System Sun-
days at 6 p.m. Eastern war time. Mr.
Harms has just completed six weeks
teaching in the theory department at the
Juilliard summer school.

KD

—————=

WILLIAM RUSHWORTH of the well-
known firm of Rushworth & Dreaper, or-
gan builders of Liverpool, died in that city
in July at the age of 74 years. He was
one of the founders of the Liverpool Art
Studies Association and launched a series
of orchestral concerts for school children.

voicing to the action.

il

Mendelssohn and
Wicks voicing —

Felix Mendelssohn-Bartholdy, in contrast to many of his
famed predecessors, lived his short span in comparative afflu-
ence, and to this fortunate circumstance is attributed the light

spirit that pervades his copious works.

An organist, pianist, violist, conductor and composer, Men-
delssohn excelled in all of his undertakings, and musical epics

in virtually all forms flowed from his prolific pen.

His works for organ, while comprising a very small portion of
his output, are nevertheless important in their field. His six
sonatas in particular require a deftness of execution and tonal
coloring which the features of the Wicks organ make so easily
obtainable. The very finest possible tones come from low wind
pressure voicing. Wicks artists voice pipes for quality and
ignore completely the mechanical requirements of the action.
The action adapts itself to the voicing, instead of suiting the

“The Masters applaud’

WILKha
ORGANS

HIGHLAND «

ILLINOIS

HARRY H. HUBER

M. Mus.
Organist and Choirmaster

Broadway Methodist Church
Camden, N. J.

Felix F. Schoenstein

& SONS Pipe Organ Builders
SAN FRANCISCO, CALIF

CARL WIESEMANN, Mus.D.
Organist and Choirmaster

ST. JOHN'S LUTHERAN CHURCH
HAGERSTOWN, MARYLAND

HORACE M. HOLLISTER

Associate Organist
Director of Young People’s Cholrs
MADISON AVENUE PRESBYTERIAN

ii 'UM ||Ill| PiPEORCAN EXPERT

BINGHAMTON, N.Y
OVER 30 YEARS EXPEF/IENCE

RALPH A. HARRIS

M.SM., FA.G.0., Chm.
Conductor—St. Paul's Choristers

Hew Yavicay BROOKLYN, NEW YORK
RIEMBNSGHNEIDER i
DIRECTOR OF MUSIC MATTFELD
gl Vler, Sl Jore Ot Columbia
Coaching Broadcasting System
Address Baldwin-Wallace Consrvatory of New York

Music, Berea, Ohio

MARTIN W. BUSH, F.A.G.0.

First Central Congregational
Church

Head Music Dep’t, University of
Omaha, Nebr.

WILLIAM SELF
ALL SAINTS' CHURCH
WORCESTER, MASS.
Organist of the Worcester Art Museum

LesLiEP. SPELMAN
University of Redlands
REDLANDS CALIFORNIA

PALMER CHRISTIAN
University of Michigan

Mgt. Bernard R. La Berge, Inc.
2 West 46th 8t, Rew York

CLARENCE DICKINSON

Concert Organist
Organist and Director of Music, The Brick
Church and Union Theological Seminary.

Director of the School of Sacred Music of
Union Theological Seminary.

1140 Park Avenue, New York

Catharine Crozier
RECITALS

Eastman School of Music
ROCHESTER., N. Y.
Management Bernard R. La Berge

HENRY OVERLEY

Head of Music Department,
Kalamazoo College

Organist-Choirmaster, St. Luke’s Church

Susan Shedd
HEMINGWAY

AB. AAG.O. MusB.
Indianapolis

ST. LUKE'S CHORISTERS
Long Bogich, California g E L M O R E
WILLIAM RIPLEY 6'5?»{. Mus. Bac., B.S. B Church of the Hﬁl" Trinity
L O E, o
"Marrh” Is a Private Affair” R An Instrumentalist 0.1, Consum-
**Mrs. Parkington'' mate Powers
“Can't Help Singing" T Musical Courler, New York
Adolf Torovsky, A.A.G.O. ALFRED M. GREENFIELD

Organist-Choirmaster
Church of the Epiphany
Washington, D. C.

Composer of the familiar carol

"Softly the Stars Were Shining"

NEW YORK UNIVERSITY

ORGANIST - COMPOSER
CONDUCTOR

University College

Harold Schwab

Boston, Mass.

A L F R E D
WIDEMAN
Holy Name Cathedral
C HI C€C A G O

Nancy Poore — William O.

TUFTS

Organists — Duo-Picmnists
Washington, D. C.

HAROLD WELLS

GILBERT

BOY CHOIR TRAINING

HEADMASTER OF
S8T. PETER'S CHOIR SCHOOL
319 Lombard St., Philadelphia
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EDCAR B. HILLIAR OF ST. MARY THE VIRGIN, NEW YORK

Epcar B. HILLIAR, recently appointed
organist of the Church of St. Mary the
Virgin in New York, is a native of New
London, Conn. He studied piano and
organ with Mrs. R. Perkins and organ
and piano with George H. Schofield, or-
ganist and choirmaster of St. James’
Church in that city. Then he went to
New Haven to work with G. Huntington
Byles of Trinity Church. With Mr. Byles
he studied both organ and choir directing.
He also took piano, harmony and ear
training with Robert Oldham of that city.
Mr. Hilliar later was a student at the
Longy School of Music, Cambridge, Mass.,
where he studied organ with E. Power
Biggs.

In July, 1942, Mr. Hilliar was inducted
into the army and was stationed at Fort
Eustis, Va., for fourteen months as a
chaplain’s assistant. Sept. 1, 1943, he was
given an honorable discharge from the
armed forces. While in the service he
gave recitals at both Fort Eustis and his-
toric Williamsburg’s Bruton Parish
Church.

Oct. 15 Mr. Hilliar was officially ap-
pointed organist of the Church of St.

Mary the Virgin, New York City, where
he is working in collaboration with Ernest
White, musical director of the church.

Mr. Hilliar has played and directed
choirs in several churches. He was as-
sistant at St. James’ Episcopal, New
London; organist and choirmaster of
Bishop Seabury Memorial Church, Gro-
ton, Conn.; organist of St. John’s Chapel,
Niantic, Conn., and organist and choir-
master of the Newton Center Methodist
Church, Newton, Mass.

The picture is one taken in St. James’ -

Church, New London.

EMORY LELAND GALLUP

Mus. Doc.

First Methodist Church

Evanston, lllinois

HAGERSTOWN
ENGRAVING CO.

Successors te

DENISON BROS.

Manufacturers of

ORGAN STOP KNOBS FOR CHURCH
ND REED ORGAN

Name Plates, Pistons, Tilting Tab-
lets, Stop Keys, etc., of all kinds of
Ivory and Imitation Ivory
Established 1877

233 E. FRANKLIN ST.,
HAGERSTOWN, MD.

Dennison Organ Pipe Co.
Reading, Mass.

We Specialize in
Manufacturing Wood, Metal, Flue and
Reed Pipe Organ Stops

1847 1944

CHURCH AND CHORAL MUSIC
Russell L. Gee, A.M.

Associate Professor of Music, Western Reserve
University; Organist and Choirmaster,
Fairmount Presbyterian Church

CLEVELAND, OHIO

Mary Eyre Mac Elree, F.A.6.0.

Organist of First Presbyterian Church,
West Chester, Pennsylvania
Preparation for Guild Examinations,
Theoretical Work, Improvisation,
Correspondence or Personal Lessons.
Address 609 South High St.
West Chester, Pa.

W. J. CUSHING

Pipe organ technician

1520 West 20th Street
Little Rock, Arkansas

DUSK AT FRIENDSHIP LAKE, by Helen

chorale melodies.

14 West Lake Street

FOR THE ORGAN

RETROSPECTION, by Helen Searles Westbrook.....ccovvuuen. AP 75¢
Theme song of the composer on her radio program.

Melodious composition adaptable for radio, concert, or church use.

13 PRELUDES OFFERTORIES POSTLUDES, by Hall McIntyre Macklin....
An excellent collection of medium easy numbers for church use.

ORGAN MUSIC FOR CHURCH AND HOME, by F. Melius Christiansen $1.50
38 favorite organ compositions of easy grade for church and home use.

6 CHORALE IMPROVISATIONS, by Margarethe Hokanson........cc..u.. $1.00
As the title indicates, this is a collection of the most favorite

ASK FOR APPROVAL COPIES NOW

NEIL A. KJOS MUSIC CO., PUBLISHERS

Searles Westhrook.......c......

T5¢

Chicago 1, Illinois
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Il New—THE TREBLE CHOIR

THE TREBLE CHOIR is an excellent
source of easy sacred two-part music. All
of the selections have been newly arranged
and lie within comfortable voice range. The
voices lead into one another smoothly and
naturally, The texts are fluent—some are
passages taken from the Bible, others are
written by well-known translators. The
accompaniments are simple and colorful.

Particular attention has been given to the contour
of the alto voice so that it is interesting and melodic.
Descants are provided for both upper and lower voices.

THE TREBLE CHOIR contains selections for all
seasons, all types of services and special occasions. It
includes carols, chorales, selections from oratorios,

. representative works of the masters, folk melodies and
standard numbers. The book provides a well-balanced
repertoire for the adult choir lacking male voices or
the developing junior choir.

THE TREBLE CHOIR contains 32 compositions. It is bound in substantial
paper covers and is priced at 40 cents a copy, postpaid; quantities less 10% discount.

HALL & MccREARY GOMPAN 434 South Wabash Avenue

Chicago 5, Illinois

The Trchle
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AUSTIN ORGANS, INC.

Organ Architects and Builders
HARTFORD, CONN.

Member of Associated Organbuilders of America
e —
REPRESENTED BY

J. E. Austin, Riverview Drive, Suffolk, Va.
Calvin Brown, 4539 North Richmond St., Chicago, Ill.
Herbert Brown, 522 Fifth Ave., New York, N. Y.
P. S. Fanjoy, P. O. Box 159, Winston-Salem, N. C.
Ernst Giesecke, P. O. Box 234, Honolulu, Hawaii.
J. B. Jamison, Los Gatos, Califoria.
Kansas City Organ Service & Supply Co.,

4113 Pennsylvania, Kansas City, Mo.
Shewring Organ Servnce, 15400 Lydian Ave., Cleveland, Ohio.
Roy E. Staples, P. O. Box 155, Decatur, Georgia.
J. J. Toronto, 34 “A” St., Salt Lake City, Utah.
C. J. Whittaker, 5321 Eighth Ave. N. E., Seattle, Washington.
Samuel R. Warren, 172 Connecticut Ave., West Haven, Conn.

FRANK VAN DUSEN

Director School of Church and Choir Music—
American Conservatory
Professor of Organ, Piano and Theory—Wheaton College

Address Kimball Hall, Chicago, III. Tel.: Webster 0620
For RECITALS

KRAF and LESSONS

TRINITY CATHEDRAL, CLEVELAND, OHIO

ADOLPH STEUTERMAN
Fellow of the American Guild of Organists

Professor of Organ—Southwestern University
Organist and Choirmaster

Calvary Episcopal Church — Memphis, Tennessee

Arthur C. Becker, Mus. D, A. A.G. 0.
Lessons in Organ and Service Playing

De Paul University School of Music
64 E. Lake Street, Chicago

OBERLIN CONSERVATORY OF MUSIC

Exceptional onortunitles for the Organ Student. Four Specialist Teachers
epartment of choral singing and choir direction
Cultural advantages of Oberlin College

Twenty-three Pipe Organs for Teaching and Pr.
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog

FRANK ASPER

Mus. D, F. A. G. O.

Salt Lake Tabernacle
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MARIETTA BACH SOCIETY
HOLDS ITS ANNUAL MEETING

The twenty-second annual meeting of
the Marietta Bach Society was held on
the evening of July 30 at the home of
Thomas H. Cisler in Marietta, Ohio.

The chorale prelude “O Sacred Head
Now Wounded” was the opening number
on the program. Other selections from
the organ works of Bach were the Pre-
lude and Fugue in E minor (“Cathe-
dral”), played by Miss Lillian E. Cisler
of Chicago, and the Fantasie and Fugue
in G minor, played by Miss Elizabeth
Wendleken, a pupil of Parvin Titus at
the Cincinnati Conservatory. Professor
Gerald L. Hamilton, director of music at
Marietta College, gave a talk on “The
Organ Works of Bach” and reviewed
the book on this subject by the late Dr.
Harvey Grace. Professor Theodore Ben-
nett of the faculty of Marietta College
played as the closing number of the pro-
gram the chorale prelude “Before Thy
Throne I Now Appear.”

Rendition of other selections from the
works of Bach included the Prelude,
Allemande and Courante from the Suite
in G for solo violoncello and also the
“Arioso” (with piano accompaniment),
played by Samuel Binder of Philadelphia.
Selections from the Inventions were
played as piano solo by Miss Constance
Wittlig of Cleveland and as duet for flute
(unaccompanied) by Miss Patricia Leg-
leitner and Miss Georgetta Wainwright.
The Prelude in C and “Ave Maria”
(Bach-Gounod) were played as duets by
Miss Elizabeth McKnight at the piano
and Miss FEileen Price at the organ.
Charles Wyllys Hall of Pittsburgh, solo-
ist at Trinity Cathedral, made a record-
ing for the program of the recitative
“How Hast Thou Then, My God?” and
the aria “From My Eyes Salt Tears Are
Streaming,” from the cantata “I Had
Great Heaviness of Heart.”

Chorales from the works of Bach were
played by a brass choir of high school
students who had been assembled hy Mrs.
S. W. Stout. A Bach chorale choir under
the direction of Professor Hamilton sang
“Now Thank We All Our God.” All
assembled joined in the singing of
“America,” which featured the descant
by Leo Sowerby.

Assisting in the program were Mrs.
Ada Wenzel Lankford, who sang the des-
cant to “America,” Miss Phoebe Brown,
Miss Virginia Meister and Miss Corrine
Theis. Mrs. Dorothy Williamson Jack-
son of Washington, D. C., gave tribute
to appreciation of the works of Bach.

—
"

MISS AMANDA G. VAN TASSELL,
supervisor of instrumental music in the
Henry Snvder High School, Jersey City,
N. J, for the last ten years and a teacher
for thirty-nine years, died at her home
in Jersey City Aug. 17 of a heart attack.
She was born fiftv-nine yvears ago. Miss
Van Tassell was formerly organist of the
Parmly Memorial Baptist Church and the
Second United Presbyterian Church, Jer-
sey City. Surviving are two sisters and
two brothers.

—_————
0

DAVID LEROY YOUNT of Greensburg,
Pa., poet-laureate of the organ world, won
first prize of $10 in the Boswell Club
poetry contest sponsored by the fifth an-
nual writers’ conference at the Medill
School of Journalism, Northwestern Uni-
versity, in August. Mr. Yount received
the award for his poem ‘“James Boswell.”
The prize was given for the best short
poem on the humanistic personality of
the biographer of Samuel Johnson.

ORGAN REBUILDING

The life of the average organ being
about forty years, the work of rebuild-
ing and modernizing older instruments
constitutes a good share of the ergan
builder’s business.

Following are some of the makes of
organs rebuilt, electrified and restored
by our firm:

HAustin Kilgen
Casavant Lye
Canadian Pipe Matthews
Hook & Hastings Warren
Kam Willis

We are glad to submit proposals end
prices upon request.

FRANKLIN LEGGE
ORGAN COMPANY, LTD.

Builders of Fine Organs for Churches,
Residences and Auditoriums

918-20 Dufferin St, Toronto, Camada

ARTHUR
HOWES

Christ Church

Houston, Tex.

Hancock MIILES M.

Professor of Music

University of Illinois
School of Music
at Urbana

GEORGE WM. VOLKEL
Mus. Bac., F.A.G.O,

all Angels’ Chureh

New York City

Member of the Faculty, Juilliard School of
Music; Official Organist, Chautauqua
Institution, Chautauqua, N. Y.

LOUIS F. MOHR & COMPANY

ORGAN
MAINTENANCE

2899 Valentine Awe., New York City
Telephone: Sedgwick 3-5628
Night and Day

Emergency Service—Yearly Contracts

Blectric action installed
Harps—Chimes—Blowers

An Organ Properly Maintained
Means Better Music

CHARLOTTE KLEIN
Mus. D., F.A.G.O.

3217 Wisconsin Avenue
Washington 16, D. C.

Marz Washington Collegu
redericksburg, Va.

Fred H. Parker

Dean, Columbia College Department of Music
Organist-Choirmaster

First Presbyterian Church
Columbis, S. C.

For Better Pipe Organ
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D. S. WENTZ

3146 Rhodes Ave, Calumet 6341

A complete stock of parts available
for all makes of organ
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D. STERLING
Ph.D., M. Mus,, AA.G.O.
Assistant Organist,
Lecturer, Choral Director
Stanford Univ., Calif.
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Organist-Carillonneur

ROCKEFELLER MEMORIAL CHAPEL
University of Chicago
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F.A.G.O.
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Harris S. Shaw, A.A.G.O.
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WASHINGTON, D. C.
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Indiana University
Bloomington, Indiana
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Faculty Peabody Conservatory of Music
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Baltimore, Md
“"Come Ye and Let Us Go Up to the Mountain®
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Recital Organist
SAINT LOUIS
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F. A. G. O.
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Cleveland
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Carnegie Institute
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AVAILABLE FOR RECITALS
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Organist and Choirmaster
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MacPhail College of Music
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LETTERS FROM OUR READERS

[Lack of space makes it mecessary to
hold for future issues a nmumber of in-
teresting letters from readers of THE
DIAPASON.]

Marshall Bidwell on Baroque Organ.

Carnegie Music Hall, Pittsburgh, Aug.
9, 1944—To the editor of THE Diara-
soN: Perhaps it's summer madness or
the extreme heat, but something impels
me to voice a question: What kind of
organs are going to be built when this
war is over?

Some years ago, at the risk of stamp-
ing myself a back number, I wrote letters
of protést against the extreme tendencies
of the day. I hardly dare mention the
word “baroque” for fear that this will
be relegated to the waste-basket with
other time-worn items. Now that the fad
has reached its height, with signs of a
return to more balanced ideas, I cannot
help expressing the hope that those ideas
may have their effect on the organs of
the near future.

Take that vital matter of clarity, for
example. Here is something that we all
agree is of paramount importance. After
listening to some very fine organ playing
at the May festival in New York I must
say that my former conclusions have been
further strengthened—namely, that ex-
cessive use of mixtures obscures the en-
semble, instead of clarifying it. Any
honest listener would agree that the open-
ing canon in Bach’s F major Toccata was
unrecognizable. This is no reflection on
the impeccable playing of the organist,
for whom I have much admiration, but
on the organ itself, which is an outstand-
ing example among baroque types.

After all, when a simple canon in two
parts sounds like full chords, making it
impossible for the ear to detect the line
of melody in the left hand, what then
becomes of the clarity that the fanatics
have been shouting about? I noticed this
same difficulty in the baroque organ at
Tanglewood. Fugal entrances in inner
voices simply did not register. After all,
the final test is the ear of the listener.
To reduce the registration to simple 8
and 4-ft. tone is hardly the answer, for
that does injustice to Bach’s intentions.

If T may be forgiven for citing the
Carnegie Music Hall organ as an exam-
ple, organists seem to agree that every-
thing is heard without the slightest diffi-
culty. Of course, this may be due partly
to acoustics; but it is due chiefly to the
fact that there is nothing in the ensemble
to prevent clarity. We cleaned up the
ensemble in 1934, replacing muddy regis-
ters with brighter ones, and we added a
sensible amount of mixture-work, which
does not dominate or obscure the en-
semble.

One of our outstanding young organ-
ists wrote me this summer (I quote three
sentences) : “The baroque-romantic argu-
ment that goes on year after year is a
lot of foolishness. Your organ is emo-
tionally and artistically satisfying. The
public (and I suspect even organists)
like beautiful music occasionally.”

My pet peeve has been that whenever
any of us objected to certain features of
the baroque organ, its hardness, its mo-
notony, its lack of expressive qualities,
we were at once accused of being reac-
tionaries—that is, in favor of the thick
diapasons and reeds and tubby flutes of
the “romantic” organ. Any keen observer
will recognize that the baroque move-
ment has had a healthy and beneficial
effect, even when it got completely out
of hand and reached the heights of ab-
surdity. It focused the attention of the
organ world on the importance of blend
and cohesion of the tone mass. It gave
us the positiv, which any Bach enthusiast
can appreciate, though it should never
take the place of the enclosed accompani-
mental choir division. The latter is in-
dispensable to the proper rendition of
Bach’s more expressive chorale preludes.
Finally, it must be admitted in all fair-
ness that the baroque organ has had good
advertising value. Anything that draws
public attention to the organ is good. We
can’t have too much of it. On the other
hand, since so many people have come
away from a recital hating the organ,
this ultimate value could be questioned.

To return to the original purpose of
this discussion, the period just ahead of
us presents a great chailenge to the organ
builder. It seems to me that it ought to
be possible to build organs of sane de-
sign which have the emotional qualities
so necessary for the performance of

music of any school or period, and also
achieve clarity. Since clarity is perhaps
the most important single requisite in the
playing of Bach’s music, from this stand-
point especially, judging from the effect
on my own ear, the baroque organs have
failed dismally.
Sincerely yours,

MARrsHALL BIDWELL.

- o
Luck Great Factor, Says Bonavia-Hunt.

Stagsden, Bedford, England, May 9, 1944.
—Dear Mr. Gruenstein: Mr. J. B. Jamison
has shown in the most convincing manner
the extreme difficulty of designing a suc-
cessful organ for a given building. I agree
with him, but I would go much farther
than he does and say that it is impossible
to guarantee complete success. The quali-
fications of a first-rate designer are (1)
adequate technique, (2) a knowledge of
what has already been achieved, (3)
ideas, and to these must be added—Iluck.
Without luck on his side the designer is
forced to spend a lot of time in readjust-
ments after the job is supposed to be
finished in the building itself. No amount
of experience or art or skill or technique
can guarantee the success of a prepared
scheme. It may come off with luck;
usually it doesn’t.

Let me give my reasons for this state-
ment. Mr. Jamison refers to the acoustic
properties of a building, and more espe-
cially to its reverberation period. But
the resonance characteristic is a variable
factor—worse luck! If the parson is able
to fill his church, the organ that sounded
so lovely on*Monday morning or Saturday
evening with only its proud builder to
hear it loses all its luster on Sunday.
The echo has gone and all the artist's
plans with it. He allowed for one or
more seconds’ reverberation when the
building was empty. Or, again, the par-
son finds that he can’t get his message
across in that awful echo; so he raises
a fund for damping the roof and walls,
and the organ suffers in consequence. Or.
again, a rich lady gives a fine oak case
in memory of her late husbanid, and the
organ hides its diminished head behind
an annihilating mass of woodwork and
metal. Or, again, a new organist comes
on the scene with his ideas about tone
and persuades the authorities to call in
another builder who “improves” the pipe-
work and daubs the original canvas with
his own ugly blotches. Or, again, the
building reveals a devastating idiosyn-
crasy which disintegrates the most care-
fully planned chorus.

So yvou see I am a Dbit of a pessimist
when it comes to making meticulously
careful preparations in one’s head and on
paper, hoping for the bést but knowing
only too well that it is a gamble. No one
can possibly Inow beforehand how an
organ is going to twrn out after erection
and finishing in its final position. No. not
even if the designer spends a week inside
the actual building in the endeavor to
ascertain its idiosyncrasies. An organ is
hopelessly dependent on its environment.

‘What, then, is the safeguard against
possible or even probable failure? I
maintain that the organ builder must be
prepared to face the ordeal of post-erec-
tion modification; he must be willing to
spend further time and expense on making
the necessary alterations to this or that
stop (both its pipes and its pressure) and
any other alterations that may be re-
quired after hearing the effect of the
“finished instrument” in the building. If
the organ is intended as an advertisement
he will do the needful at his own ex-
pense; otherwise, he will have allowed
the necessary margin in his estimates.

Many people seem to think that organ
building is a science. If they are correct,
then it is not an art. All art is based
on scientific rules and principles, but art
hegins at the point where science fails.
As I have already stated, the true artist
is the man who possesses an adequate
technique. knowledge of past achieve-
ments and ideas of his own: or, if you
prefer to put it another way, he is a man
of skill, experience and originality. But,
unlike the other arts, organ building is
made or marred by acoustic conditions.
These conditions may cramp the artist’s
style or may wave the magic wand over
his work.

A word about finishing an organ, and
I have done. I should like to state with
all the emphasis of which I am capable
that no living man can do my finishing
for me. If he does, he is expressing his
personality, not mine. Now, if I sit on
the organ stool and shout commands to
a man who is standing on the passage-
board inside, I just cannot leave the pipe-
work finished as I would personally want
it. On the other hand, if the positions
are reversed and an artist is at the con-
sole and I am inside manipulating the
pipes to his direction, I am not the
finisher, but only the technician. Would
that I could split myself into two per-
sons! Or even into three! For I want to
stand in various parts of the building and
decide what to do with the stops after a

comprehensive survey of their effects in
the building.

I know of at least one builder who in-
variably finished his organs with a view
to their maximum effectiveness at the
console. This is not fair to the people
who have paid for the job. I aim at effec-
tiveness both at the keys and in the
building. And sometimes it is a twister
to know how to do this. With a detached
console the task is greatly simplified, but
much depends on the actual position of
the console. As far as I can see, the
only possible compromise in the business
of finishing is for the artist responsible
for results to sit at the keys with his
asgistant inside, and to have the pipes
handed out to him for manipulation as
required. An alternative method is to
have a voicing machine fitted up in the
actual building and to finish each stop as
far as possible on this before it is trans-
ferred to the soundboard; but there are
snags in this arrangement which I need
not mention. In the case of my own
organ in Stagsden Church, I have done
all the finishing myself without assis-
tance by the tedious method of sticking
the key down and taking myself into the
organ to adjust the pipe. I said “tedious”
because it has taken me several months
to accomplish the task, a task I thorough-
1y enjoyed. the more so as I was not paid
to do it!

NoEL BONAVIA-HUNT.
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Tribute to Arthur Hilton Ryder.
Brookline, Mass.,, Aug. 10, 1944 —My

dear Mr. Gruenstein: If you are willing,
may I make a brief comment upon a
member of the Guild who passed away
from us last month. Arthur Hilton Ryder
should be remembered as a musician’'s
musician, No ordinary skill or insight
would have developed ‘“radial harmony”
to the extent that he carried it. To hear
a beautiful transition from some remote
key to the key of E sharp, as he has been
heard to make it, was a musical treat.
His gentle nature and modest demeanor
were a fit setting for a life containing the
very genius of music itself. His death
has cost us' a rare man. Sincerely yours,
CHARLES B. DUNCKLEE.

- o

Bonnet’s Death Great Loss.

Yarmouth, Maine, Aug. 16, 1944 —To
the editor of THE DiaPAsON: The untime-
ly death of Joseph Bonnet causes an in-
estimable loss to the world of music. He
was well-nigh the last of that famous
group of virtuosi in the grand manner
that dominated the French organ school
at the close of the nineteenth century.
For many yvears he has been so largely
identified with the American scene that
he seems almost one of our own, and we
can ill spare a figure of such tradition
and attainment.

Comment upon his excellence in art is
almost superfluous. His repertory was
all-embracing and his technic of an amaz-
ing and solid brilliance that made light
of difficulties. But this virtuosity was
entirely sunk in his musicianship. When
he played, one never thought of the per-
former, but of the music. He was equally
gifted as a teacher, as those of us who
have thus known him can testify. His
hearing was quietly inspirational; his
criticism penetrating, just and wise. His
erudition, though vast, was never a bur-
den either to his pupils or himself. This
fund of knowledge found its natural out-
let in the numerous editions of organ
works with which he had become increas-
ingly engaged, and which will prove for
him a sure monument.

He was a delightful companion—witty,
well-read, widely informed ; a good talker,
an equally good listener; interesting and
interested. So, especially, one found him
within the hospitable walls of his home,
where he knew a most ideal happiness.

The present unhappy state of France
troubled him deeply, and quite likely this
contributed in large measure to the se-
rious ill health that he had known of
late. It is sad that he might not have
seen his country’s ultimate restoration.
But he possessed an optimistic philosophy,

Arthur Jennings
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based upon a most profound religious
faith, by which he ardently strove to live.
To me, after a long acquaintance, his out-
standing characteristics seem to have
been modesty, justice and good-will. He
was no spinelessly meek person and could
blaze with indignation over injustice or
wrong. But I have never known him to
say or do to another one single gratuit-
ously mean, unkind or ignoble thing. Slips
he doubtless had—our common heritage—
but high and honorable purpose was al-
ways there.

So today we mourn his passing—a great
artist; a kind and loyal friend; a devoted
servant of God.

“His life was gentle; and the elements
So mixed in him that Nature might stand

up
And say to all the world, This was a
man.”
HoMER HUMPHREY.
- -

Information About Mulet Sought.
To the editor of THE DiarAasoN: I am
coming to THE DrarPAasoN for information
about Henri Mulet, composer of the “By-
zantine Sketches.” I know he was born
in Paris in 1878 and studied with Guil-
mant. That is all I can find about him.
Can any of your readers supply some in-
formation about the composer and why
he called this collection “Byzantine
Sketches” (“Esquisses Byzantines’)?
CoNSTANT READER.

war production.

prevails.

For the last two years we have been mostly engaged in

We look forward, however, with confidence to the resump-
tion of our normal work as organ builders when peace again
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Hymnody loses one of its sound scholars
in the passing of the Rev. James Moffatt,
D.D, LL.D., on June 27. While known
everywhere for his translation of the
Bible into modern English, he was also
the general editor of the well-known
‘“Ffandbook to the Church Hymnary”
(revised edition), published by a commit-
tee representing all the Presbyterian com-
munions of Great Britain and Ireland.
This handbook is remarkable for its com-
pleteness and accuracy. Dr. Moffatt had
an able group of associates, including Dr.
Millar Patrick, the Rev. James Mearns,
who had assisted Canon Julian, and
others. There has been no finer modern
hymnal than the “Church Hymnary,”
frequenly referred to as the *“Scotch
Hymnary,” and the skill and accuracy
with which the information about the
hymns and tunes has been assembled in
the handbook makes it valuable to all
students of hymnody.

- &

The Carnegie Library, Pittsburgh, has
honored the memory of our late fellow
member in the Hymmn Society, Dr. Charles
Newton Boyd, by establishing in its music
division the Boyd Memorial Collection,
consisting of his library of over 3,000
titles, including a hundred scrapbooks
which Dr. Boyvd had prepared and care-
fully edited for researchers. To raise
funds for all this the Boyd Memorial
Musicological Library Association has
been holding concerts for three vears. The
collection contains a wealth of material
on hyvmnology, a subject which was taught
by Dr. Boyd at Western Theological Sem-
inary for thirty-four years.

- -

Our former vice-president, the Rev.
Bliss Wiant, will study this fall at the
Harvard-Yenching Library in Cambridge
for his dissertation on ‘‘Chinese Musical
Culture,” with emphasis on melody an-
alysis. Later this fall his new book of
songs from China will be issued hy the
H. W. Gray Company. They also pub-
lished his Chinese Christmas Carol, which
has been widely noticed.

- -

A compact paper-bound *‘Chapel
Hymnal” has just reached us. It is issued
by the Concordia Publishing House of St.
Louis and costs only 25 cents. It con-
tains over 100 standard hymns, with brief
Lutheran orders of worship for the morn-
ing service and vespers. Most of the
tunes and nearly all the hymns are wide-
ly known.

- -

We continue to receive programs of
festivals of hymns in which chapters of
the American Guild of Organists take a
leading part. September is the month
when many organists lay out the special
musical events in their churches for the
winter. They will welcome the experience
of other churches and groups of churches
in planning for hymn festivals. We will
gladly answer their questions and share
with them helpful ideas and programs
which have been tried successfully.
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Music in A ccord with
Church Year Result
of Protestant Trend

By NORMAN HENNEFIELD

In the last half-century there has been
a tendency in Protestant church groups
to become liturgical, and to become more
liturgical where they have heen slightly
or moderately liturgical. This movement
marks a reversal of the trend which af-
fected church music in the eighteenth and
nineteenth centuries. The Puritans in
England and America and the Pietists of
northern Europe were the leading spirits
among the forces which reacted against
abuses they considered prevalent in the
lavishly ultra-ceremonious churches of
their day. Pendulum-like they swung to
the opposite extreme of services in which
simple and severe hymns became basic
church music fare.

During the nineteenth century the ro-
manticists held the center of the stage,
but in 1903 Pope Pius X. issued his Motu
Proprio and started a movement toward
ghe stricter adherence to rubrical music
in the Catholic Church. From this time
on the Protestant churches also began to
favor a fuller liturgy and reincorporated
in their services elements which had been
dropped during the heyday of the Pietists.

With the return of more formal pat-
terns of worship there was a natural re-
vival of ancient choir and organ music
and an acceleration of the work of edi-
tors yvhg had been consistently engaged
in bringing out of oblivion the works of
the old masters. Simultaneously with this
movement church musicians became in-
terested in adhering more strictly to the
church year in their musical selections,
A great impetus was given this trend by
C. S, Terry's discovery that the “Orgel-
biichlein” by Bach was not an aimiess
group of organ selections, but a well-
planned portion of a great work. Bach
had grouped these chorale preludes into
two sections. The first was based on
chorales which followed the Christian
year. It started with Advent and em-
braced all.of the major church festivals
up to and including Trinity Sunday. The
second section contained numbers based
on Chrxstia}n life and were for use dur-
ing the T_rmity season. This work, issued
at first without any comprehension on the
part of the publishers, was published
subsequently with directions for the
proper use of the music during the
church year.

With ]thig and similar publications or-
ganists in increasing numbers began to
follow the liturgical year in their musical
programs. This was not easy with the
music generally available. Most publish-
ers print a great deal of material for
Christmas and Easter and neglect the
lesser Christian festivals. As a result
there has been a shortage of selections
for the greater part of the church year.
The. astute organist had to search un-
ceasingly to provide a balanced musical
program.

. Several factors determine the proper
liturgical use of music according to the
chu.rch calendar. Practically all denomi-
nations are united on the important
church festivals. Most of the hymn-books

e
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IN SPITE OF THE DROP in civilian enroll-
ment at the University of Redlands, the
number of students in the school of
music is larger than ever before. Over
10 per cent of the civilian student body
are majoring in music and one-third of
the civilian student body are studying
music in some form. During the academic

year 1943-1944 thirty-one students were
enrolled in organ.

Leslie P. Spelman, professor of organ
at the University of Redlands, has spent
much of his time during the year on a
new cooperative course in the humanities.
Seven other professors are enrolled in
this required two-year course.

contain many hymns and tunes in com-
mon and group them similarly. This is
a rather important factor, as most organ
solos suitable for use as service preludes
are based on hymns or chorales. Both
tune and text of a composition decide
seasonal classification. A hymn on the
text “God’s Son Is Coming” is obviously
on an Advent subject. A chorale prelude
on “Come, Holy Ghost” is definitely a
Whitsunday selection. In cases where
more than one text is used with a tune
it is best to use the selection in the ver-
sion used most frequently.

When tunes and texts have been heard
by worshipers over long periods in con-
junction with a specific feast day a sea-
sonal mood is created. If a congregation
is accustomed to hearing “O Lamb of
God, Stainless and Pure” at Lent and
communion services the use of this se-
lection should create an atmosphere
strongly suggesting Lent and communion,
Wagner made very skillful use of atmos-
phere in music in all of his music dramas
and particularly in the “Good Friday
Spell” in “Parsifal.”

Certain of the church holidays are as-
sociated with a definite mood or color
which the organist should seek to cap-
ture. Christmas is bound up .with music
of a pastoral nature. Bach and Handel
both wrote pastoral music in their great
Christmas works. Easter calls for grand,
triumphant music, with resounding hal-
lelujahs. Whitsunday and Trinity call for
music possessing mystic qualities.

The use of an annual program in
which the text and melody become part
of the foundation for each seasonal
change of the church year would increase
the spiritual contribution of the organist
to the service. This can be accomplished
with a fifteen-minute program before the
first hymn. The music should create in
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the congregation the mood of the specific
Sunday and should harmonize so well
with the ensuing service that there is
hardly a perceptible gap between music
and service.

In seeking thus to match proper music
for specific Sundays the organist has
several guides. The introit, epistle, grad-
ual, gospel, psalm and sermon text pro-
vide a wide range of material. These are
found in the hymn-books of many
churches and listed according to the
liturgical year. In some hymn-books lists
of Old Testament readings and epistle
and gospel texts are given with their

proper use under the heading of general
rubrics. These lists were compiled by
men well qualified to establish guides for
clergymen as well as church musicians.
Sermon texts can easily be obtained from
the pastor and minister and can be used
as the basis for the anthem as well as
for instrumental preludes.

Any or all of the above should provide
a plethora of material. Frequently it will
be found that there is so much music
available that one of the more brilliant
selections can be used as a postlude. “We
All Believe in One True God” and “Fare-
well, Henceforth Forever,” by Bach; “O
Eternity, Thou Terrifying Word” and
“From God Will Naught Divide Me,” by
Krebs, are a few random examples.

The church organist today is well
trained and should be able to select music
casily on this basis. It is necessary only
to scan the catalogues of the varipus
publishing-houses to discover appropriate
material. The congregation may not
grasp the significance of strict adherence
to the liturgical year immediately, but
in time it will be recognized as the finest
music written to be a part of their daily
living.

N o

GORDON E. YOUNG, MUS.B., has been
appointed organist and director of music
at the First Presbyterian Church of Lan-
caster, Pa. He succeeds Howard L. Ral-
ston, who has moved to Pittsburgh to
succeed Earl B. Collins. Mr. Young goes
to Lancaster from York, Pa., where he
was at St. Matthew’s Lutheran Church,
having come East from the First Meth-
odist Church of Tulsa, Okla. At the pres-
ent time he is studying with Dr. Alex-
ander McCurdy at Curtis Institute of
Music in Philadelphia in addition to hold-
ing this Lancaster position.

———
%

SERGEANT AND MRS. FRANK L.
ELDRIDGE, JR., announce the arrival of
Peter Lockwood Eldridge, who began his
career Aug. 1. The young man’s father,
formerly a Chicago organist, is now chap-
lain’s assistant at the Army Air Force
Convalescent Center at TFort George
Wright, Spokane, Wash., where he is fre-
quently heard in recitals. Before entering
the armed forces Mr. Eldridge was organ-
ist of the First Congregational Church of
Los Angeles.
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DR. BIDWELL’'S PITTSBURGH
AUDIENCES ARE INCREASING

Carnegie Institute in Pittsburgh has
issued in book form the programs of the
seventy-four organ recitals and lectures
given in Carnegie Music Hall during the
season brought to a close at the end of
June. Dr. Marshall S. Bidwell is the
organist who presides at the large instru-
ment in Carnegie Hall and whose per-
formances are drawing audiences increas-
ing in size. A summary of the recital
season shows that Dr. Bidwell played
983 compositions of which 903 were
organ solos, representing 280 composers,
of whom 110 were Americans. Of the
organ pieces played 141 were first per-
formances at the Carnegie free recitals.

“During the season there has heen a
marked increase in attendance over the
years immediately preced'ng, further in-
dicating that in periods of stress people
turn naturally to music for comfort and
relaxation,” writes Dr. Bidwell. “It
would indeed be a source of gratification
to the generous founder, Andrew Car-
negle, to know that in times like these,
as in other troublous periods, the free
organ recitals instituted by him forty-
nine years ago were taking their place in
building the morale of the American

people.” )
-Composers of England, the Soviet
Union, France, Italy, Czecho-Slovakia

and the United States were represented
in special programs. There were also
four Bach recitals, and the program for
the first Sunday of each month was de-
signed especially for young people. Of
wide civic interest among the special pro-
grams is the annual Christmas festival,
in which choirs representing fourteen
nationalities sang carols characteristic of
the lands of their ancestors.

The first recital of the coming season,
the fiftieth, will take place Sunday, Oct. 1.

There is no charge for the organ book-
let, with its valuable program notes.
Copies are mailed to those who write for
them.

————
S

IAN GALLIFORD has resigned as or-
ganist and choirmaster of St. John's
Anglican Church in Victoria, B. C., to
accept an appointment as organist and
music master of St. Andrew’s College,
Aurora, Ont.

MARTIN HOKANSON, DULUTH
ORGANIST'S HUSBAND, DIES

Martin Hokanson, a prominent citizen
of Duluth, Minn., and husband of Mar-
grethe Hokanson, organist, composer and
choral conductor, died July 28 after a
theart attack.

Mr. and Mrs. Hokanson were married
Sept. 2, 1925, after having met at a recital
at which his future wife was at the
organ. Mr. Hokanson was born in
Sweden and was graduated from the
University of Stockholm. He served as a
major in the chemical warfare branch of
the United States in the first world war.
He was a chemical engineer, working as
a consulting engineer fqor the Marshall-
Wells Company before going into busi-
ness for himself.

Mr. Hokanson was a Rotarian and a
past president of the Duluth Engineers’
Club. He was an active member of
Americana Institute, Washington, D. C,,
and a member of the Governmental Re-
search Bureau, Inc., the Duluth Chamber
of Commerce, the Saturday Lunch Club
and the John Erickson Society. He was
active in the Boy Scouts of America,
having taken scoutmaster’s training.

e
S

HENRIETTA S. HUTTEMEYER,
JERSEY CITY ORGANIST, DEAD

Miss Henrietta S. Huttemeyer, organ-
ist of the Second Reformed Church, Jer-
sey City, N. J., for the last sixteen years,
died Aug. 7 at her home.

Miss Huttemeyer was a lifelong resi-
dent of Jersey City and began to study
piano at the age of 7. Although she
taught piano to a large number of pupils,
she also became interested in the organ
and studied with William A. Goldsworthy
at St. Mark’s-in-the-Bouwerie, New York
City. In addition to her work at the
Second Reformed Church, Miss Hutte-
meyer arranged concerts from time to
time under the auspices of the church
societies and cantatas at Christmas, Eas-
ter and for the annual harvest home fes-
tival at the church.

Miss Huttemeyer was a colleague of
the A.G.O. She is survived by three
brothers.

THE WORLD’S FINEST MUSICAL MASTERPIECES IN
THESE GREAT MUSIC BOOKS FOR ORGANISTS!

) SELECTED
GAN
ELES

“EFS” No. 11
ORGAN PIECES
Contains over 50 spe-
cially selected composi-
tions covering the entire
field of organ music. A
folio every organist

should own.

SRS
SELECTED
ORGAN SOLOS
Contains outstanding or-
gan solos selected by

No. 37

Roland Diggle. Excel-
lent as recital and con-
cert pieces. Hammond
registration included.

T T

“EFS” No. 17
139 Selected
ORGAN PIECES

Contents embrace Pre-
ludes, Postludes, Chor-
ales, Marches, Oratorios,
etc., plus instructions
on how to modulate and
improvise, With Ham-

mond Regl stration.
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“EFS” No. 54

A Master Selection of
Compositions for Organ
Just published! Newest
E.F. collection for or-
ganists.  Arrangements
equally effective on large
or small organs and play-
able by organists of av-
erage ability. With Ham-

mond registration.

Each folio contains 192 pag:
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ORGAN musIc

ROLAND DIGGLE

“Er8" No. 21
ORGAN MUSIC
Selected by
Roland Diggle
Presents a studied and
specific program for the
organist for use on small
or large oreans. Includes
Hammond registration.

RMSCO MUSIT PUBLISHING E0. NE NY.C

“EFS” No. 41
STANDARD
COMPOSITIONS
FOR ORGAN
Another great collection
of organ solos compiled
and edited by Roland
Diggle. Includes regis-
tration for the Hammond

Organ.

es.
Price $1.00 each at yonur dealer or postpaid direct from
Amsco Music Publishing Co., 1600 Broadway, New York 19, N. Y

able virtuosi of today.

Edouard

NIES-BERGER

Official Organist

“Mastery of the organ—his artistry is outstanding.”—
Angeles Times.

RECITALS NOW BOOKING

NEW YORK PHILHARMONIC ORCHESTRA

“Edouard Nies-Berger, celebrated French organist, is one of the formid-
He is both poet and dramatist.
brilliant mechanical command and drew upon the instrument’s rich re-
sources of varied tone color to make both the classic and the modern
elements in his program as exciting and as stimulating as. a symphony
program.”—Dr. Gunn, Washington Times-Herald.

He displayed

“Remarkably talented—maturity, authority, brilliancy, poetry, splendid
sweep, blending of stops nothing short of ravashing.”—Herman Devries,
Chicago American.

Isabel Jones, Los

“Sterling qualities, admirable taste—a great organist.”—Frank Colby, Pa-
cific Coast Musician.

“Performed the Handel organ concerto with technical address and a
classic chasteness of registration.”—Noel Straus, New York Times.

During his first season as official organist of the New York Philharmonic Orchestra Edouard
Nies-Berger has appeared at Carnegie Hall twenty-two times under the baton of Artur
Rodzinski, Bruno Walter and Wilhelm Steinberg. He was twice soloist with the National
Orchestral Association, Leon Barzin conducting.

For information write Edouard Nies-Berger, 63 West 55th Street, New York City 19
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CAPTAIN H. FREDERICK FULLER

FroM THE cONSoLE of the radio hall
organ on the campus of the University
of Wisconsin to the bridge of a ship in
the South Pacific is quite a jump, but H.
Frederick Fuller made it. He is now
Captain H. F. Fuller, skipper of a ship
engaged in the American transport serv-
ice, with headquarters in an Australian

rt.

Captain Fuller is music director and
organist of Wisconsin’s state radio station
WHA in Madison. Beginning with the
WHA organ, which formerly entertained
patrons of the old Madison Theater, Mr.
Fuller has managed the removal of
numerous theater organs and their in-
stallation in Wisconsin churches and in
the Student Union of Iowa State College
at Ames. Enlisting in the United States
Coast Guard in the spring of 1943, he
served first as an engineer on a great
lakes ore boat, transferred to the Pacific
in the fall of 1943, became a first officer
in the transport service and recently was
made a captain.

—_—
"

OPEN CHAPEL IN THE PACIFIC;
SERGEANT WAXLER AT ORGAN

“Somewhere in the South Pacific” the
Third Battalion of the 148th Infantry on
June 4 dedicated its new chapel, with
Master Sergeant William E. Waxler at
the organ. As prelude and postlude Ser-
geant Waxler used two compositions of
his friend Professor Charles G. Goodrich
of Marietta, Ohio — “Interlude” and
“Faceward to the Foe.” A male choir of
twenty voices sang Beethoven’s “The
Heavens Are Telling” and “The Church
in the Wildwood,” the latter especially
appropriate, as the new chapel actually
stands in the wildwood.

The men of the battalion put in hours
of time to build their chapel, which is
used for both the Protestant and Catholic
services. Immediately in front of the
chancel a hospital ward tent shelters the
congregation, which sits on log benches.
The altar cross and the candelabra were
made by the chaplain from teakwood.
The ammunition shell altar vases were
filled with native flowers for the service.
The white drapes hehind the altar were
made from extra wide medical gauze.

The battalion chorus on June 3 made
its official radio debut when the service
club was opened and the program was
broadcast to the states. Records of the
broadcast were made and will be used on
army shows put on the air by several
American stations.

In time of peace Mr. Waxler is assis-
tant organist of St. Luke’s ILutheran
Church in Marietta.

BEATRICE SCHROEDER
Harpist

Ravel's Introduction et Allegro N
Widor’s Choral et Variations } With; Organ

Address:
140 Cabrini Blvd., New York 33, N. Y.

ARPARD E. FAZAKAS

Church Organ Builder

| Cathedral Avenue
Nutley, New Jersey

The founder of the Spen-
cer Turbine Company in-
vented a water motor to
replace hand pumping
long before World Wars
were known.

Today the great majority
of organs in churches, col-
leges, and theaters are operated by the Spencer Orgoblo.

Aside from the saving in manpower, there is a minimum of
service and repair time required. Even if worked overtime
for the duration, Orgoblos will give the same reliability and
quality of service that was obtained the day they were
installed.

Even Orgoblos need lubrication. Only the motor bearings
io remember — but we urge regular and thorough lubrica-
tion because spare parts and expert service men are hard
to obtain. :

2508

THE SPENCER TURBINE COMPANY, HARTFORD., CONN.

CHICAGO OFFICE—53 WEST JACKSON BOULEVARD

ROBERT R. SCHULTZ
Pipe Organ Service

All make organs repaired or rebuilt.
Modernizing old organs. Electric chimes
and Harps installed. Enlarging any
make organ.

Voicing and Tuning
Yearly Maintenance
Phone 404 BANGOR, PA.

\

RECITAL ORGANIST
Chicago

OUR AIM IS TO HELP HASTEN VICTORY

We are working full capacity on Defense Work.
This means we cannot change our machines back to
civilian uses. We can only supply stock and mate-
rial on hand to our organ customers as long as it
lasts. We hope the day of Victory will soon come,
when we can again serve you as in the past.

We are sincerely yours for Victory and World
Peace.

THE W. H. REISNER MFG. CO., INC.

Hagerstown, Maryland
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WRITE FOR INFORMATION. 3015 CASITAS AVE LOS ANGELES

MARIE BRIEL

M. MUS. A.A.G.O.

Chicago Temple
FIRST METHODIST CHURCH

Chicago

WILL R. CORNELIUS

Organist and Recitalist
Shrine Coliseum, Los Angeles, Cal.

Richard Keys Biggs

Blessed Sacrament Church,
Hollywood

Address 6657 Sunset Blvd., Hollywood

Grace Leeds Darnell
St. Mary's-in-the-Garden
521 West 126th Street, New York City
JUNIOR CHOIRS A SPECIALTY

WHITE, SON COMPANY

SPECIALISTS IN THE MANUFACTURE OF

ORGAN LEATHERS

655 Atlantic Ave. Boston, Massachusetts

Katharine Fowler, M. Mus.

Columbia Heights Christian Church
Washington, D. C.

EDGAR S. KIEFER TANNING CO.
(Hand Leather Division)
TANNERS OF
LEATHER for the PIPE ORGAN and
MUSICAL INSTRUMENT TRADES

Send for Samples. Phone Franklin 0082
223 W. LAKE ST., CHICAGO, ILLINOIS

MAURICE GARABRANT
The Cathedral of the Incarnation
Garden City, N. Y.
Organist of Adelphi College
Conductor of the Long Island
Choral Society

VINCENT H. PERCY

ORGANIST AND CHOIRMASTER

The Euclid Avenue Congregational
hurch

CLEVELAND, OHIO

CHARLES F. HANSEN

Organist Second Presbyterian Church
Indianapolis, Ind.

RECITALS A SPECIALTY
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peace.

would permit.

George E. La Marche

6525 Olmstead Ave.

[.a Marche Brothers
RECONVERTING

for Peace

Many thousands of laminated Airplane spars
that have passed rigid Army inspection have been
made in our factory. With this work successfully
completed, we are reconverting to the tempo of

Through the loyalty and efficiency of our Mr.
Ernest LaMarche we have continued to serve our
organ clientele as efficiently as war restrictions

With VICTORY IN SIGHT we are prepar-
ing a place for our men who have been serving
our country. Toward this end we solicit your in-
quiries, which will receive the same courteous,
careful, prompt attention that we have given for
the past twenty-five years.

A Chicago concern since 1919

Ernest L. La Marche

Chicago 31, Il

quirements.

WIRE -RUBBER CLOTH

We were fortunate in being able
to purchase Insulated Spool

Wire and also Rubber Cloth.
Write us regarding your re-

ORGAN SUPPLY CORP.
540-550 E. 2nd St., Erie, Penna.

Member of Associaied Organ Builders of America

ORGANS

PIPE AND ELECTRIC
ORGAN MAINTENANCE

REBUILDING — REPAIRS
ADDITIONS — TUNING

THE FINEST — MOST
DEPENDABLE SERVICE
OBTAINABLE

VAUGHAN AND DU PLAIX

ORGAN BUILDERS
1072 CUMBERLAND RD., N. E.

ATLANTA, GA.
PHONE: HEMLOCK 0518-R

PIPE ORGANS
| Yearly Maintenance Contracts

REBUILDING
ADDITIONS
REPAIRS
TUNING

Courteous and Dependable
Pipe Organ Service
b

Y
Factory Trained Experts

Chester A. Raymond
Organ Builder

176 Jefferson Rd. Princeton, N. J.
Phone 935

CLASSIFIED ADVERTISEMENTS

FOR SALE

WANTED—MISCELLANEOUS

ATTENTION! WE SELL AND BUY
used organ pipes, flue and reeds, metal
and wood. Excellent reconstruction and
most beautiful revoicing guaranteed. Our
tone work has won us a worldwide repu-
tation. Send us a list of ‘what you wish
to buy or sell and be assured of our best
attention. If you need an excellent tuba,
16 ft.,, of good scale and tone, let us know
soon. The A. Gottfried Company, Erie,
Pal

FOR SALE—MOLLER TWO-MANUAL
pipe organ, twenty-five stops. Ranks:
String diapason, clarinet, dolce and fiute,
one large chime, reproducing player desk
(optional). Beautiful mahogany Gothic
grille front. Kinetic blower, 3%-h.p. Cen-
tury motor, single-phase, 110-220 volts,
60 cycles. Generator motor 10 volts. Price
$1,500 installed. D’Artridge Organ Com-
pany, 49-08 Skillman Avenue, Woodside,
N Y

FOR SALE — KINETIC BLOWER,
style 2-JYM, 1,600 cfm @ 4”, 2-h.p. motor,
single-phase, 110/220 volts, 1,140 r.p.m.
used. Kinetic blower, style 7-HVM, 400
cefm @ 15”, 3-h.p., single-phase, 110/220
volts, 1,150 r.p.m., 10-volt, 10-ampere gen-
erator attached. Used. For further in-
formation and prices write Kinetic Blow-
ers. ¢/o M. P. Modller, Inc., Hagerstown,
Md.

FOR SALE—PIPES KIMBALL DIA-
pason phonon: T.C. 10-inch wind; Wur-
litzer tuba, 10-inch; string, 10-inch; cor
anglais; 10-inch saxophone, clarinet, vox
humana, oboe, trumpet, 16-ft. open diapa-
son, 8-ft. open diapason, 16-ft. tromba,
4-ft. principal, 8%-ft. ‘cello, geigen prin-
cipal, violin diapason, 2-rk. mixture.
Jerome B. Meyer & Sons, Inc., Milwaukee,
Wis.

FOR SALE—SEVERAL 16-FT. ELEC-
tro-pneumatic chests. Two-manual ma-
hogany console. Sixty-one-note marimba

harp. Several sets of used metal and
wood pipes. Small fractional-h.p. Orgoblo
(new). Ten, 15 and 20-ampere genera-

tors. Address J-4, THE DIAPASON,

FON SALE — THIRTY-STOP WUR-
litzer unit organ with chimes, harp, xylo-
phone, bells, complete traps. Completely
overhauled, console refinished, A-1 condi-
tion. $5,500.00, f.o.h. Warren, Ark., or will
install anywhere. W. J. Cushing, Warren,
Ark.

FOR SALE—BLACK CHOIR GOWNS,
$5.00 up. Ministers’ robes, $20.00 up.
Taken from rental stock. Send for de-
scriptive leaflet. Louis J. Lindner, 153-
TD West Thirty-third Street, New York,
N X [5-45.]

FOR SALE — USED TFIVE-HORSE,
single-phase Orgoblo; also two-horse
three-phase. Generators, rectifiers, pipes,
parts and complete organs. Pipe Organ
Service Company, 3318 Sprague Street,
Omaha, Neb. Established 1923.

FOR SALE—SPENCER 2-H.P. BLOW-
er, single-phase, 110-220 volts, 60-cycle;
3, -h.p. B.F. blower, single-phase, 60-cycle,
110-220-volt 2-h.p. blower. Three-phase
Spencer, 1,750 r.p.m. Address J-7, THE
DIAPASON.

FOR SALE—CHIMES, BOTH A-435
and A-440 pitch, complete with actions;
regulators;; player rolls; used reed pipes;
miscellaneous. Charles W. Allen, 5709
Keystone Place, Seattle 3, Wash.

FOR SALE—USED SIMPLEX B. F.
blower, 3-phase, 3-h.p.,, 220 volts, 60
cycles, 1,710 r.p.m. Price $100.00, f.o.b.
Chicago. Write National Sound Systems,
7825 Bennett Avenue, Chicago, Il [10]

FOR SALE — USED TWO-MANUAL
Kimball, electro-pneumatic action, straight
organ, eleven sels pipes and twenty
chimes. Write National Sound Systems,
7825 Bennett Avenue, Chicago, Ill. [10]

FOR SALE—USED BARTON ORGAN,
late model, fine condition. Write National

Sound Systems, 7825 Bennett, Avenue,
Chicago, Il [10]
FTOR SALE — LARGE 1% -INCH

chimes, complete with electric-pneumatic
action. Price $500. Reply J-3, THE DI-
APASON, [10]

FOR SALE—~THREE-STOP ELECTRIC
chest. Two-h.p. single-phase Orgoblo. Two
sets swell shades. Fine two-manual pipe
organ, Address J-8, THE DIAPASON.

FOR SALE—USED PIPE ORGANS;
also organ parts. Chas. Kilgen & Son, Inc,,
6828 Clayton Avenue, St. Louis 10, Mo.

FOR SALE — NEW UNIT CHESTS,

$90.00 each. Also new magnets. J. H.
Niederhauser, Morton Street, Canton.
Mass. [tf.]

WANTED—HAMMOND OR-
gan. Prefer model D or E, up to
$1,800. Glenn Davis, 646 South
Cornell, Villa Park, 11l

WANTED—JOSEF RHEINBERGER’S
“Twelve Characteristic Pieces for the
Organ,” Op. 156, Volume 2, containing:
No. 7, “In Memoriam”; No, 8, Pastorale;
No. 9, “Klage”; No. 10, ‘“‘Abendfriede” ;
No. 11, Passacaglia; No. 12, ‘“Trauer-
marsch.” Will accept any edition in leg-

ible condition. Address H-4, THE Dia-
PASON. iy

WANTED — EXPERIENCED ORGAN
service and installation man, traveling
out of St. Louis. Permanent position.
Salary commensurate with experience.
Application must state experience and
salary expected. The Kilgen Organ Com-
i)Ia.ny. 4632 West Florissant, St. Louis 15,

0.

WANTED — QUALIFIED ORG AN
builders in Western and Pacific states to
sell, install and service pipe organs. Large
manufacturer now offers exclusive pro-
tected territories in several areas to suc-
cessful builders. Address J-5,
APASON,

WANTED — TWO-MANUAL ORGAN
with tedestract (hand pump), either new
or good used. State price and condition
and maker’s name. Cote Piano Company,
Fall River, Mass.

WANTED — BLOWER, USED; TWO-
horse, single-phase, 1,150 or 1,750 r.p.m.
Zephyr or Orgoblo preferred. Arleene

Strong, 2427 Hazel Avenue, Kalamazoo
37, Mich.

WANTED—ESTEY FOUR OR FIVE-
stop reed organ, chests, complete with

reeds. State number of sets, condition
and cash price. Address D. Macy, Box
162. Middleville, Mich. K34

WANTED TO BUY—I AM INTEREST
ed in the purchase of a three or four-
manual Austin, Skinner, Hook & Hastings
or Casavant church organ. Address S-2,
THE DIAPASON, [tf.}

WANTED — ONE NICE SET OF
chimes, with or without chest. Tell me
what you have. Wilfrid Lavallee, 5234
Netherland Avenue, New York 63, N. Y.

WANTED—BOOK 17, NOVELLO EDI-
tion, Bach Organ Works, containing the
Eighteen Preludes. Address J-2, THE
DIAPASON.

WANTED — USED TWO - MANUAL
console, preferably electric, with couplers.
Address J-9, THE DIAPASON.

WANTED—BOOKS ON ORGANS, ALL
languages. Address C-3, THE DIAPASON.

(931

POSITIONS WANTED

POSITION WANTED—ORGANIST IN
Catholic church. fifteen years’ experience

with adult and children’s choirs. Also
teaching and recital experience. Address
H-3, THE DIAPASON. [9]

FOR SALE

FOR SALE — HOOK & HASTINGS
two-manual organ, tracker action, fifteen
sets of pipes. Kinetic blower. All in fine
condition. Handsome front of diapason
pipes. Excellent organ for church, but
requires modernization. Write the Tlev.
P. P. Geren, pastor Sacred Heart Church,
Early, Iowa.

FOR SALE — TWO-MANUAL AND
pedal reproducing Aeolian pipe organ.
Electro-pneumatic action. Seventeen ranks
of pipes, five provided for. Suitable for
church, lodge or residence. Any number
of plaver rolls. For information address
H-2, THE DIAPASON,

FOR SALE — AEOLIAN TWO-MAN-
ual, twenty-eight sets, including echo
organ; also has harp and chimes. Very
reasonable if taken at once. Address H-6,
THE DIAPASON.

FOR SALE — ATTRACTIVE TWO-
manual portable organ, in good condition.
Ivory and gold finish. Ideal for church or
home. Address Junia Sells, 1062 West
Church Street, Newark, Ohio.

Quality Organ Pipes
Scientifically Scaled, Artistically Voiced.

Over 50 Years' Service to the Pipe Organ
Industry. A trial order will convince.

JEROME B. MEYER & SONS, INC.,, Mfrs,
MILWAUKEE, WISCONSIN
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ATTENTION
YOUNG MEN

A golden opportunity to learn the profession or art of
organbuilding is coming soon.

As the manpower needs of the war machine diminish and
the building of organs is gradually resumed, organbuilders
will take in young men to train as future organbuilders.

Organbuilding is an honorable and interesting profession.
Employment is always steady for competent and reliable
artisans.

Make your arrangements now for postwar employment.
Apply to any member of The Associated Organbuilders of
America.

THE

ASSOCIATED ORGAN-
BUILDERS OF AMERICA

AEOLIAN-SKINNER
AUSTIN
*DEAGAN
ESTEY
HALL
HILLGREEN-LANE
HOLTKAMP
MOLLER
*NATIONAL ORGAN SUPPLY
*ORGAN SUPPLY CORP.
REUTER
SCHANTZ
*SPENCER TURBINE CO.
WICKS

Mr. Lewis C. Odell, Secretary
1404 Jesup Avenue, New York City 52

*Alijied Manufacturers.
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ESTEY ORGAN
CORPORATION

BRATTILEBORO,
VERMONT

Builders of Organs Since 1846

100% WAR WORK
FOR THE DURATION

Builders of Organs from

the Day of Victory Onward

Member of Associated Organbuilders of America

1944

WHEN PEACE AGAIN PREVAILS

ANL
THE MANUEAGT

JRE OF PIPE

ORGANS PE

AMITTED

TRIBUTE

TO WARTIME SERVICE

Let the deeds of your boys and
girls in service live forever in the
glorious golden voice of a Me-
morial Carillon.

Let the soul-stirring music of
divinely inspired hymns serve
as a permanent reminder of
war-time service, a daily tribute
to those who served, and a con-
stant incentive to high thoughts
and noble resolves.

Let the lovely, inspiring cadences

of genuine bell music, winging
across space, extend the in-
fluence of your church through
all the community.

Priorities are already being as-
signed for after-the-war Deagan
Carillons. By a recently developed
plan, it is possible to arrange all
details now, for fulfillment just as
soon as restrictions are lifted. For
details, please address J. C.
Deagan, Inc., Dept. 280, 1770
Berteau Ave., Chicago 13.

DEAGAN

HARMONICALLY TUNED

Member Associated Organbuilders of America

DURST & COMPANY

WILL AGAIN SUPPLY THE

ORGAN BUILDERS WITH

FIRST QUALITY ORGAN
MATERIALS

Durst & Company,
32nd St.. Hazel to Poplar, Erie, Pa.
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