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FOUR MANUALS FOR ST. PAUL'S 

Larry King Is Organist-Choirmaster; 
Preparations for Additions as 

Church is Enlarged 

St_ Paul's Episcopal Church, San 
Diego, Calif_ will have a four-manual 
Aeolian-Skinner organ_ The design and 
plans were drawn up by Donald Gillett, 
president of Aeolian-Skinner, working 
with Larry King, organist and choir
master, and Ward W_ Waddell, chair
man of the organ committee. 

Preparations are made in the console 
for additional ranks to be added when 
the church is enlarged_ 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Gemshorn 8 ft. (prepared) 
Octave 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Quint 2% ft. (prepared) 
Superoctave 2 ft. 61 pipes 
Mixture 4-6 ranks 306 pipes 
Scharf 4 ranks (prepared) 
Fagott 16 ft. (prepared) 
Trompete 8 ft. (prepared) 

SWELL 1 
Bourdon 16 ft. 61 pipes 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Flute it Chemin~e 8 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Spill£lote 4 ft. 61 pipes 
Nasard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1 y. ft. 61 pipes 
Cymbale 4 ranks 244 pipes 
Hautbois 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Clairon 4 ft. 61 pipes 
Tremulant 

SWELL 2 
Montre 8 ft. 61 pipes 
Enahler 8 ft. 61 pipes 
Enahler Celeste 8 ft. 55 pipes 
Prestant 4 ft. 61 pipes 
Flute 4 ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Chalumeau 8 ft. 61 pipes 

POSITIV 
Spitzprincipal 8 ft. (prepared) 
Gedeckt Pommer 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Lieblich Principal 2 ft. 61 pipes 
Larigot 1 Ys ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Mixture 4 ranks 144 pipes 
Zimbel 3 rank. (prepared) 
Dulzian 16 ft. (prepared) 
Krummhorn 8 ft. 61 pipes 
Robrschalmei 4 ft. (prepared) 
Solo Trumpet 8 ft. 

SOLO-BOMBARDE 
Doppelflote 8 ft. pipes 
Cello 8 ft. (prepared) 
Cello Celeste 8 ft. (prepared) 
Chorus Mixture 8 ranks (prepared) 
Bombarde 16 ft. (prepared) 
Trompetle Harmonique 8 ft. (prepared) 
Solo Trumpet 8 ft. (prepared) 
Clairon Harmonique 4 ft. (prepared) 

PEDAL 
Untersatz 32 ft. 12 pipes 
Principal 16 ft. (prepared) 
Subbaa 16 ft. 32 pipes 
Contra Bass 16 ft. 32 pipes 
Bourdon 16 ft. 
Quintaton 16 ft. 
Erzlihler 16 ft. 12 pipes 
Principal 8 ft. 32 pipes 
Gedeckt 8 ft. 12 pipes 
Spitz£lote 8 ft. (prepared) 
Choral Bass 4 ft. 32 pipes 
Zart£lote 4 ft. (prepared) 
Nachthom 2 ft. (prepared) 
Mixture 4 raab 128 pipes 
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Barrie Cabena was elected the new president of the Royal Canadian College of Organ
ists at the annual meeting held Sept. 11 in Toronto. 

Distinguished as a church musician, recitalist and composer, he was born and educated 
in Melbourne, Australia. He continued his musical study at the Royal College of Music in 
London, studying organ with John Dykes Bower, composition with Herbert Howells, and 
piano with Eric Harrison; he was awarded the senior organ prize (Haigh Prize). 

Mr. Cabena came to Canada in 1957 to become organist at First-St. Andrew's United 
Church, London, Ont., where he is presently organist. He has served the RCCO in many 
capacities: he is past-chairman of the London Center and has just finished three years as 
chairman of the examination committee. He was assistant editor of the Newsletter. He 
holds these degrees and certifications: ARCM; FTCL; FRCO; FRCCO. 

Barrie Cabena has been recitalist at three RCCO conventions and in 1964 was RCCO 
representative at the RCO Centenary, playing a recital at Coventry Cathedral. He has 
played recitals in England, Australia, the United States and Canada. He recently completed 
a week at Expo '67 and a recital at St. Joseph's Oratory, Montreal, for the International 
Organ Festival. 

He is a composer of considerable organ and church music. His Cabena's Homage, cam
missioned for ICO '67, was played by Frederick Geoheghan. In 1963 Mr. Cabena won 
the AGO anthem competition. His Missa Brevis was commissioned for the 1962 RCCO 
convention in London, Onto The Catholic Liturgical Commission commissioned him to write 
a congregational mass. 

Mr. Cabena's Discourse on Two Themes, Homage to Percy Whitlock, Sonatina and 
Homage were all performed in Montreal in the summer of 1'967. 

Scharf 3 ranks (prepared) 
Kontra Posaune 32 ft. (prepared) 
Posaune 16 ft. 32 pipes 
Hautbois 16 ft. 
Trompette 8 ft. 12 pipes 
Krummhorn 8 ft. 
Klarine 4 ft. 12 pipes 
Rohr 5chalmei 4 ft. 

NASM TO MEET IN CHICAGO 
JUST AFTER THANKSGIVING 

The 43rd annual meeting of the Na
tional Association of Schools of Music 
will be held Nov. 24-25 at the Palmer 
House in Chicago. Some 350 adminis
trative officers represen ting leading 
schools teaching music on the collegiate 
level are expected. The general meet
ings will deal with current educational 
problems and will also be concerned 
with long range programs. 

Regional meetings will be held Fri
d,.ay at 8:30 p.m. 

Guest speaKers will include Harold 
Spivacke, music custodian of the Library 
of Congress, and Lukas Foss, composer 
and conductor. 

SIXTH ANNUAL CONFERENCE 
OF CHORAL CONDUCTORS SET 

Hugh Ross will be director of the 
sixth annual Southeastern Choral Con
ductors Conference Jan. 11-12 at Mem
phis State University. The festival con
cert will include Mahler's Song of the 
Wayfarer, Mozart's Mass in C minor 
and Stravinsky's Canticum Sacrum. 

Guest composer Ross Lee Finney will 
discuss his Edge of Shadow to be per
formed by the MSU Collegium Musi· 
cum. 

Participating choirs include those of 
Rust College, Memphis State and South· 
western at Memphis, Paducah-Tiligh
man high school madrigal singers, Mis
sissippi State U madrigal group, Arkan
sas State U choir, Northeast Arkansas 
all-region high school choir and Mem
phis State U chorals. Dr. Walter Wade 
is local chairman. 

THOMAS FOSTER conducted the chamber 
singers Sept. 22 in works of Buxtehude in the 
noonday recital series at St. Paul's Cathedral, 
Buffalo. 

Subscriptions $3_00 a year - 30 cents a copy 

MOLLER BUILDS ORGAN 
FOR HISTORIC CHURCH 

1ST UNITARIAN, PROVIDENCE, R. I. 

Edward 
for 

Gammons 15 Consultant 
Instrument in Edifice 

Destroyed by 1966 Fire 

In the early fall of last year lightning 
struck the First Unitarian Church, 
Providence, R. I., and the resulting fire 
severely damaged this historic church. 
Since the church was one of the first 
examples of Colonial architecture in the 
country, the architects, Johnson and 
Haynes, were most co·operative with 
Moller, so that the gaIlery organ in
staIlation would have ideal conditions 
and, at the same time, be in keeping 
with the traditional architecture of the 
church. 

Specifications of the organ were de· 
termined by the church's consultant, 
Edward Gammons; the organist of the 
church, Arthur Chatfield, and MlSIler's 
representative, Arnold Rathbun. 

GREAT 
Rohrquint.de 16 ft. 61 pipes 
Diapason 8 ft. 61 pipes 
Hohlflote 8 ft. 61 pipes 
Gcmshorn 8 ft. from Choir 
Octave 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
W dldflote 2 ft. 61 pipes 
Rausehquinte 2 ranks 122 pipes 
Fourniture 4 ranks 244 pipes 
Trumpet 8 ft. 61 pipes 
Chimes (prepared) 

SWELL 
Contre Gambe 16 ft. 68 pipe. 
Principal 8 ft. 68 pipes 
Bourdon 8 ft. 68 pipes 
Flute Conique 8 ft. 68 pipes 
Flute Celeste 8 ft. 61 pipes 
Viole de Gambe 8 ft. 12 pipes 
Viole Celeste 8 ft. 61 pipes 
Principal 4 ft. 12 pipes 
Flute Harmonique 4 ft. 68 pipes 
Oetavin 2 ft. 61 pipes 
Plein J eu 3 - 5 ranks 269 pipes 
Balson-Hautbois 16 ft. 68 pipes 
Trompette 8 ft. 68 pipes 
Hautbois 8 ft. 12 pipes 
Sehalmei 8 ft. 68 pipes 
Clarion 4 ft. 12 pipes 
Tremulant 

CHOIR 
Sanftbass 16 ft. 68 pipes 
Geigenprinzipal 8 ft. 69 pipes 
Rohrflote 8 ft. 12 pipes 
Gemshorn 8 ft. 68 pipes 
Gemshorn Celeste 8 ft. 61 pipes 
Nachthorn 4 ft. 68 pipes 
Nazard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Krummhorn 8 ft. 68 pipes 
Tremulant 
Trumpet 8 ft. from Great 

POSITIV 
Singendkedeckt 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Italian Prinzipal 2 ft. 61 pipes 
Larigot 1 lis ft. 61 pipes 
Cymbel 3 rank. 183 pipes 
Tremulant 

PEDAL 
Resultant 32 ft. 32 notes 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Rohrquintade 16 ft. 
Sanftba.. 16 ft. 
Contre Gambe 16 ft. 
Octave 8 ft. 12 pipes 
Holzflote 8 ft. 12 pipes 
Rohrflote 8 ft. 
Gambe 8 ft. 
Choralbasl 4 ft. 32 pipes 
Spiuflote 4 ft. 32 pipes 
Klein Flote 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Basson 16 ft. 
Trumpet 8 ft. 12 pipes 
Hautbois 4 ft. 
Chimes (prepared) 



SPELMAN WILL HEAD MUSIC 
AT CALIFORNIA INSTITUTE 

Dr. Leslie Spelman, whose imminent 
retirement as director of the division 
of arts and the school of music of the 
University of Redlands was announced 
in the September issue, has been ap· 
pointed dean of the school of music of 
the California Institute of the Arts. In 
the current academic year he will di· 
vide his time between the University 
and the Institute, taking up his duties 
at the Institute on a full·time basis in 
the fall of 1968. 

Kenneth Fiske who retired this spring 
from Pomona College has become regis· 
trar for the Institute. He directed the 
Summer Institutes and the summer ses· 
sion for all of the Claremont Colleges. 

The California Institute of the Arts 
is a college·level professional school of 
the creative and performing arts formed 
in 1961 with the amalgamation of Chou· 
inard Art Institute and the Los Angeles 
Conservatory of Music. Ground will be 
broken for a new campus at the new 
city of Valencia, just north of Los An· 
geles. Cal Arts will move to its new 
location in the 1968-69 school year. 

STEELES JOIN MUSIC STAFF 
OF CHURCH IN PITTSBURGH 

Lewis M. Steele Jr. and Ann Laboun· 
sky Steele, AAGO have been appointed 
to the staff of Brentwood Presbyterian 
Church, Pittsburgh, Pennsylvania, where 
they will serve as a husband and wife 
team. Mr. Steele will direct a graded 
choir program of six choirs and two 
handbell choirs. Mrs. Steele wiII serve as 
organist and plans a regular series of 
organ recitals there. Her teachers in· 
clude David Craighead, Marilyn Mason, 
Jean Langlais and Andre Marchal. They 
leave similar positions at Christ Evan· 
gelical Lutheran Church, Floral Park, 
N.Y. 

KATHLEEN QUILLEN has been appoint· 
ed affiliate artist at Lenoir Rhyne College, 
Hickory, N.C.; she will visit the campus six 
to eight times within the academic year for 
periods of a week to 10 days. 

Karel Paukert has been appointed associ· 
ate professor of organ in the school of 
music at Northwestern University, Evanston, 
III . He began his schedule in September. 

A graduate with high honors from the 
Prague Conservatory in Czechoslovakia, Mr. 
Paukert won a number of Czech prizes be· 
fore he left his native land in 1962. He 
taught at the National Conservatory of Ice. 
land at Rikjavik and in the Conservatory at 
Ghent, Belgium where he pursued further 
graduate study with Gabriel Verschraegen. 

He made his American debut at the AGO 
midwinter conclave in Chicago in 1964, 
after which he undertook doctoral study at 
Washington University, St. Louis, under the 
direction of Howard Kelsey. Since his Ameri· 
can debut, Mr. Paukert has played recitals 
in 12 states and in Canada. 

He is married to the Japanese sopran0.l 
Noriko Fujii. 

TAPES for consideration in the St. An· 
drew Organ Competition must be received by 
the Society at 921 Madison Avenue, New York 
10021, no later than Nov. 30; one Bach selec· 
tion and another of the contestant's choice 
should be included. Write the society for in· 
formation. 

HARTT COLLEGE OF MUSIC, University of Hartford 

2 

Organ and Liturgical Music Department 
John Holtz 

Edward Clark 

outstanding curriculum - new organs 
undergraduate and graduate degree programs 
200 Bloomfield Avenue • West Hartford, Connecticut, 06 t 17 

CANNARSA 
BUILDERS - QUALITY - REBUILDERS 

Trinity Presbyterian - Baltimore, Md. 
Opening Recital - Nov. 12, 1967, 8:00 p.m. 

Mack Statham - Organist 

HEAR AND COMPARE 

CANNARSA ORGANS - HOLLIDAYSBURG, PA. 16648 

E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 

INDIANAPOUS, INDIANA ,.1. CL 5-M09 P. O. lox 20254 

MUSIC CALE'NDAR 1968 
29 illustrations Limited Edition $3.00 

A most welcome gift combining unusual beauty and usefulness 
throughout the year, remaining a permanent record thereafter. 

The 29 illustrations for the 1968 Music Calendar (including the 
cover, title page and each two-week calendar page) are superb 
reproductions of works of art concerned primarily with composers, 
musical instruments and manuscripts. 

Various countries and many centuries are represented through the 
widespread media of architecture, crystal, drawing, engraving, 
furniture, illuminated manuscript, painting, photography, sculp
ture (clay, ivory, marble, steel, stone), tapestry and woodcut. 
The traditional Peters Edition green cover (with easel back) en
closes superior paper, beautifully printed. 

Important musical events associated with each day of the year are 
listed on the reverse of each page: dates of composers, conduc
tors, concert artists, educators and other musicians; first per
formances of various musical classics; founding dates of many 
leading schools and orchestras-interesting and valuable infor
mation in planning anniversary programs, and for many other 
purposes. 

A special list of outstanding anniversaries occurring in 1968 is also 
included. 

C. F. PETERS CORPORATION 373 PARK AVENUE SOUTH 
NEW YORK, N. Y. 10016 

Good news for lovers of recorded organ music . .. 

TWO RECORDS IN AEOLIAN-SKINNER'S 

"KING OF INSTRUMENT" SERIES 

HAVE BEEN REISSUED 

AS-316 CATHARINE CROZIER-Program II 
(Dupre, Lid6n, Berlinski, 

AS-317 

Sowerby, Couperin, Daquin, 
Handel, Bach). 

PHILLIP STEINHAUS 
(Buxtehude, Maleingreau, Reger, 
Langlais, Bach). 

Also in stock: 

AS-320 JOHN WEAVER playing Liszt 
and Mozart 

AS-322 MAURICE and MARIE
MADELEINE DURUFLE. 

All of the above available in 
. stereo only for $5.98, postpaid. 

----------------------------------------------
Also available, in mono only ($4.98) : 

AS-31O : ROY PERRY and the AUSTIN 
COLLEGE CHOIR in "Music of the 
Church." 

For full particulars write to: 

AEOLIAN-SKINNER ORGAN CO., INC. 
549 East Fourth Street, Boston, Mass. 02127 

THE DIAPASON 



Russell Saunders has been appointed 
professor at the Eastman School of Music, 
University of Rochester, N. Y. He will work 
closely with David Craighead, chairman of 
the organ department, in expanding the 
department's activities. 

Mr. Saunders Was born in Montezuma, 
Iowa in 1921 and comes to Eastman from 
Drake University, Des Moines, where he 
has taught since 1947. He taught piano in 
Drake's preparatory department before he 
received his bachelor's degree and waS 
appointed to the organ department while 
working on his MM. 

In summers Mr. Saunders has continued 
his studies with outstanding organists in 
this country and abroad. A Fulbright grant 
enabled him to spend the year 1953·54 at 
the Hochschule fur Musik in Frankfurt where 
he studied organ with Helmut Wolcho, harp. 
sichord with Maria Jager, and choral can· 
ducting with Kurt Thomas. 

NOVEMBER, 1967 

He has been achve as a church organist 
and has played numerous dedicatory reo 
citals. He has served as an AGO chapter 
dean and as Iowa State chairman. His 
schedule for the remainder of 1967 includes 
a lecture.recital at the University of Ne· 
braska and performances at Drake and at 
Oklo homo State University. 

Mr. Sounder's American teachers have 
been Frank Jordan and Arthur Potster. 

Conclave to Hear 
Variety of Organs 
and Choral Groups 

A variety of organs will be heard at 
the AGO midwinter conclave in Boston 
Dec. 27·29. Aeolian·Skinner, Casavant, 
Fisk, Flentrop, Holtkamp, and Hook are 
among the builders represented . The 
Hook is a century-old instrument in Im
maculate Conception Church. 

Featured recitalists include Anton 
HeiIler, coming from Vienna for the oc
casion, Catharine Crozier, Mireille La
gace, Robert Glasgow, Daniel Pinkham 
and Leonard Raver. E. Power Biggs, 
playing organ and pedal harpsichord, 
will be joined by Alfred Zighera, viola 
da gamba. 

Three outstanding choral groups will 
participate. The Chorus Pro Musica will 
give a pre-convention concert of Christ
mas music. The Handel and Hadyn 
Society will offer a Gabrieli program. 
And the MIT Choral Society will per
form the Bruckner E minor Mass. Abra
ham Kaplan will conduct a choral work
shop. 

There will be ample time for exhibits 
and for bus trips to historic churches. 
Social events include a pre-convention 
reception at the Top-of-the-Hub Restau
rant and a Harvard Club banquet. 
Headquarters will be at the Somerset 
Hotel. Registration fee is $25, for one 
day $10. 

WARREN BENSON has been appointed pro
fessor of composition at the Eastman School 
of Music of the University of Rochester; he 
comes from 13 years at Ithaca ColIege, with 
two Fulbright teaching grants used to estab
lish a five-year bilingual music course at 
Anatolia College, Salonika. Greece. 
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THE PRESBYTERIAN CHURCH 
BOUND BROOK, NEW JERSEY 

An Akron style building, octagonal in shape, the organ 
and choir are in a bay adjacent to the pulpit area. 

Ideally arranged, the organ is across the back of the 
choirloft, with the choir and console in front of the organ, 
tonal egress directly across the center of the church. 

36 Ranks - Great, Swell, Posit;v, Pedal 
Displayed - 16' Princ:pal, 16' Quintaten and 

Positiv Organ. 

Organist-Choirmaster, Lee Malone 

AUSTIN ORGANS 
INCORPORATED 
HARTFORD, CONNECTICUT, 06101 

Member: Associated Pipe Organ Builders of America. 
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• mUSIC, 

past 
and present. 

From two hundred years"new"to brand-new, here 
are organ music "finds" to help you in your cease
less search for something fresh, interesting and dif
ferent. Written by composers you know and respect, 
and brought to your attention by The Sacred Music 
Press. 

HEROICK MUSICK FOR TRUMPET AND ORGAN 
By Georg Philipp Telemann 
Two hundred years after Telemann's death, we in
troduce this collection which includes much music 
hitherto unavailable in the U.s. The six compositions 
for trumpet and organ can also be presented by 
organ only using an incisive reed stop. Five other 
pieces also included-charming music for service 
playing, recitals, festivals and weddings. 
Price: two dollars 

FOUR FESTIVE PIECES FOR ORGAN 
Composed by David A. Wehr 
It is our pleasure to introduce this strikingly differ
ent organ music from the talented minister of music 
at First Methodist Cathedral in Boise, Idaho. For 
recital or service use. 
Price: one dollar and fifty cents 

CONTEMPORARY CHORALE-PRELUDES 
FOR ORGAN 
By Robert Elmore 
A collection of fresh and arresting hymn variations 
by a master composer-characterized by his chro
maticism and unhackneyed harmonic style. For 
service playing or recital. 
Price: two dollars and fifty cents 

NINE PIECES FOR ORGAN 
Music for Church and Recital by Gordon Young 
A brilliant collection by an outstandingly successful 
American composer. Contemporary harmonies, 
varied moods, difficulty from minimal to outright 
bravura. Not for the beginning organist. 
Price: two dollars and fifty cents 

FESTAL HYMN VARIATIONS 
FOR THE CHURCH YEAR 
by Sharon Elery Rogers 
A delightful style pervades the contents, 
which covers the liturgical year. 
Price: two dollars and fifty cents 

Other organ music, plus many new anthem octavos for 
choir - write for 1967 catalog, or order direct from 

Department G 

dTHe 
SaCreD 
musIC 
press 

At better music dealers. 

501 E. Third St., Dayton, Ohio 45401 

Owen Brady has been appainted Co-or
dinator of the Los Angeles Bureau of Music, 
ossuming the post Sept. 5 . 

Born in Denver, Colo. and the father of 
four children, Mr. Brady is a graduate of 
the Juilliard School of Music and organist 
and choir director of All Saint's EpiScOpal 
Church, Beverly Hills, Calif. He has been 
organist with the Roger Wagner Chorale, 
the Boston Symphony in Tanglewood and the 
New York Philharmonic Orchestra. He waS 
head of the music department of Polytech
nic School, Pasedena, for 10 years and 
has been a recording organist with Robert 
Shaw for RCA Victor and with the Railer 
Wagner Chorale for Capitol. Oiai Festival 
and Monday Evening Concert Series audi
ences are familiar with Owen Brady's work 
as a choral and orchestral conductor. 

AMERICAN CHOIRS INVOLVED 
IN GABRIELI RECORDING 

The Texas Boys Choir of Fort Worth, 
the Gregg Smith singers of Los Angeles 
and students from Ithaca College par
ticipated in perhaps the largest record
ing undertaking ever attempted in the 
most improbable of all locations: St. 
Mark's Cathedral at Venice, Italy. This 
is the first time the 900-year-old cathed
ral has been opened for recordings. 
More than 30 different selections have 
been put on stereo tape by the Master
works Division of Columbia Records for 
release in four separate albums. All are 
works of 16th century Italian composer 
Giovanni Gabrieli. 

The musical cast for this production 
includes a chorus of 72 voices comple
mented by 18 instrumentalists with two 
organists and three conductors. A tech
nical crew of only two supervised half 
a dozen Venetian workmen in laying 
3,500 feet of cable to the dozen micro
phones arranged over two choirlofts on 
either side of the nave, with an addi
tional 450 feet for an intercom system 
to co-ordinate the participants. 

All cables led into three stereo sound 
tables and a mixer console - a total 
of 4,000 pounds of equipment all 
brought in from Winterthur, Switzer
land. An entire organ was imported 
from Schwarlich, Austria, reconstructed 
on the floor of the cathedral and lifted 
to the gallery from downstairs by a 
pulley. 

In the gallery the organ had to be 
placed on specially laid flooring. The 
choirloft is open in the rear of the bal
cony. This area involving a 1 50-foot 
drop to the floor had to be closed for 
placement of the organ. The permanent 
organ of the cathedral was already estab
lished on the other side, but some addi
tional flooring had to be installed for 
the choruses. The total project from 
brass trumpet to three-track tape was 
under the guidance of producer John 
McClure. 

Mr. McClure obtained the co-opera
tion of Italian conductor Vittorio Negri 
in obtaining permission from the au
thorities of the church. The music of 
Gabrieli was written for the particular 
acoustics of St. Mark's where the com
poser studied and experimented. His Ule 
of two choirs, adults and children, and 
two organs is fulfilled in the recordings 
as is the use of a brass ensemble. 

The "capella" at St. Mark's was a 
body of singers and musicians attached 
to the church; from it came the cre
ative impulse behind the work of Ga
brieli. The recording "capella" is an 
international collection. The singers and 
their choral conductors are American, 
the brass ensemble a mixture of na
tionalities from Europe, the organists 
British and Italian, the conductor Ital
ian and the engineer. Swiss. 

Frederick L. Swann has become organist 
and director of music at the Riverside 
Church, New York City. He will head the 
total program of music as well as serving 
as organist and choirmaster. His appoint
ment fills the vacancy created by the resig
nation of Richard Weagley. 

Mr. Swann's first association with the 
church was as substitute organist from 1952 
to 195B. He was appointed to the church 
staff as co-organist in 1958; in this capacity 
he also directed the Riverside choir each 
summer. In the last year he has served as 
both organist and choir director. 

In addition to his work at Riverside, Mr. 
Swann has been organist and director of 
music at the Interchurch Center in New 
York City for seven years and has served 
as a faculty member at the Guilmant Organ 
School. He has resigned these positions to 
devote full time to the Riverside Church 
and to his recital playing and recording. 

WALCKER BUILDS ORGAN 
FOR REDWOOD CITY, CALIF. 

PLAN FOR CHURCH OF ST. PIUS 

Slider Chests, Electric Stop and Key 
Action Specified for Instrument 

in New Catholic Edifice 

E. F. Walcker Be Cie., Ludwigsburg, 
Germany is building a three-manual or
gan for the Roman Catholic Church of 
St. Pius, Redwood City, Calif. The spe
cification was prepared by S. H. Dem
binsky in consultation with Fr. Robert 
F. Hayburn, archdiocesan director of 
music and assistant superintendent of 
schools for the archdiocese of San Fran
cisco. 

The architect is William E. Sexton 
of Redwood City, who also designed 
the facade of the organ. The instrument 
will have slider chests with electrical 
key and stop action. 

GREAT 
Prinzipal 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Blockflote 4 ft. 61 pipes 
Schweizerpfeife 2 ft. 61 pipes 
Mixtur 5 - 6 ranks 354 pipes 
Trompette 8 ft. 61 pipes 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Quinte 1 ~ ft. 61 pipes 
Zimhel 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

SWELL 
Geigenprinzipal 8 ft. 61 pipes 
Koppelflote 8 ft. 61 pipes 
Weidenpfeife 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Bachflote 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Scharff 5 ranks 305 pipes 
Rohrschalmey 8 ft. 61 pipes 
Tremulant 

PEDAL 
Subbass 16 ft. 32 pipes 
Oktav 8 ft. 32 pipes 
Gedacktpommer 8 ft. 32 pipes 
Choralbass 4 ft. + 2 ft. 64 pipes 
Mixtur 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 

THE ANNUAL BOOKLET of the free or
gan recitals at Carnegie Hall, Pittsburgh has 
b6en issued for the 78th leason, 1966-67. 
Write to Paul Koch, City Organist, Carnegie 
Hall, Pittsburgh. The first recital of the 79th 
season wal heard Oct. 1. 

THE DIAPASOl' 
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SMANSHIP -THE 

Heavy gauge sterling silver contacts go into the con

soles of all our electro-pneumatic organs. We know 

from experience that silver provides the most reliable 

contacts-even the oxide is a good conductorl Add 

the Casavant "tracker touch" and you have some of 

the reasons why Casavant consoles are preferred by 

more organists. They deliver the touch, the response, 

and the flexibility organists look for. 

Shown regulating this one is Richard Chicoine. 

A technician with several years experience at Casa-

vant, Richard is the fourth generation of his family to 

employ his creative efforts on Casavant organs. At 

Casavant the art of organ building is passed on from 

father to son ••• growing with every step and assisted 

by the very best production methods. Tonally, we're 

very traditional. Otherwise, we're as modern as 

modern technology. This is what makes a Casavant 

your best investment. 

_ V 

<tasauant frtm! 
ST. HYACINTHE, QUEBEC, CANADA 

C.H. Perrault, president and general manager L.I. Phelps, tonal director 
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NEW ORGAN MUSIC 
CHRISTMAS 

Two Meditations for Christmas 
(1. Cradle Song 2. In dulci jubilo) 

Improvisation on "Puer natus est" 

Three Carol Preludes 

1. A Virgin Unspotted 
2. Joseph dearest, Joseph mine 
3. Adeste Fideles 

Two Carols 

G. M. Martin 

A. Maekelberghe 

R. Drakeford 

H. Oxley 

1. Prelude: "Whence is this Goodly Fragrance?" 
2. Caprice: "God Rest You Merry" 

GENERAL 

Six Lyricar Pieces 

1. Grave 
2. Duo for Flutes and Cromorne 
3. Contemplative Canzona 

Beautiful Saviour 
Voluntary on "Crimond" 
Threnody 

4. 
5. 
6. 

Flor Peeters 

Invocation 
Lyrical Canticle 
Trumpet Tune 

D. N. Johnson 
E. Titcomb 

Variations on "Alles ist an Gottes Segen" 
R. Ellsasser 

J. Cook 

ORGAN and BRASS 

ea. 

.90 

.90 

1.50 

1.50 

.90 

.90 

.90 

.90 
2.00 

Jesu, Joy of Man's Desiring J. S. Bach 2.00 
(orr. for 3 Trumpets and Organ by F. Campbell.Watson) 

THE H. W. GIA Y COMPANY, INC. 
Agents for Novello &: Co., Ltd., London 

159 East 48th Street New York, N. Y. 10017 

~===========GRAY.NOVELlO===========!!) 

cOc 
IV\ 

OBERLIN COLLEGE CONSERVATORY OF MUSIC 

OBERLIN, OHIO 

ORGAN FACULTY 

FENNER DOUGLASS 

GARTH PEACOCK 

HASKEll THOMSON 

DAVID BOE 

SCHLICKER 

6 

organs 
Buffalo, New York 14217 

• Variable scaling, with traditional voic· 
ing on low windpressure. 

• Slider Wind·Chests of improved design, 
for use with electric or tracker action. 

• Electro.pneumatic Wind·Chests with 
Ton-Kanzelle. 

• Custom designed and voiced pipe or· 
gans from two registers, for churches, 
studios, auditoria, and residences of 
all sizes. 

Member of A.P.O.B.A. 

ALABAMA CHURCH ORDERS 
NEW SCHANTZ ORGAN 

1 ST METHODIST, MONTGOMERY 

Chancel Installation with Floating 
Antiphonal - Jack Thacker Is 

Minister of Music 

Schantz Organ Company, Orrville, 
Ohio, is to build a large three·manual 
organ for the prominent First Methodist 
Church, Montgomery, Ala. The Gothic 
building is an outstanding structure 
completed some 25 years ago. 

The instrument will be installed in 
two shallow spaces on each side of the 
chancel with great and pedal pipes ex· 
posed in both openings. The antiphonal 
division. floating to all manuals, will 
be placed in two sections on either side 
of a stained glass window at the back 
of the rear gallery. The drawknob con· 
sole will have a remote control combin· 
ation action. 

Plans were prepared by Alfred E. 
Lunsford of the Schantz company. The 
church was represented by Jack Thack
er, minister of music. Sam Batt Owens 
served as advisor. 

GREAT 
Gemshorn 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bordun 8 ft . 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Scharff 3 ranks 183 pipes 

SWELL 
Flute a Cheminee 8 ft . 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Viole Celeste II ft. 61 pipes 
Prestant 4 ft . 68 pipes 
Flute de bois 2 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Basson 16 ft . 68 pipes 
Trompette 8 ft. 68 pipes 
Clairon 4 ft. 68 pipes 
Tremulant 

CHOIR 
Ged ,ckt 16 ft . 12 pipes 
Gedackt 8 ft. 68 pipes 
Erzahler 8 ft. 68 pipes 
Er,,,hlcr Celeste 8 ft. 61 pipes 
Spit7.principal 4 ft . 68 pipes 
Koppelflote 4 ft. 68 pipes 
Nasat 2% ft. 61 pipes 
Octave 2 ft. 61 pipes 
Te .. 1% ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Bombarde 8 ft. 61 pipes 
Tremulant 

ANTIPHONAL 
Nasonflote 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Brummbass 16 ft. 32 pipes 
Gedackt 16 ft. 
Gcmshorn 16 ft. 
Octave 8 ft. 12 pipes 
Flotenbass 8 ft. 12 pipes 
Gedackt 8 ft. 
Gemshorn 8 ft. 
Super Octave 4 ft. 12 pipes 
FlOte 4 ft . 12 pipes 
Mixture 4 ranks 128 pipes 
Posaune 16 ft . 32 pipes 
Basson 16 ft. 

Trompete 8 ft . 12 pipes 
Klarine 4 ft. 12 pipes 

Nixon Bicknell has been appointed music 
director of the Oratorio Society of New 
Jersey. A graduate of Westminster Choir 
College and Union Seminary school of 
sacred music, he stud:ed conducting with 
JO~n Finley Williamson, Abraham Kaplan 
and Thomas Dunn and organ with Alexan
der McCurdy, Robert Baker, Donald McDon
ald and Alec Wyton. 

Mr. Bicknell is organ'st and choirmaster 
of the First Congregational Church, Mont· 
clair, N.J., and director of music at Mont· 
clair Academy, school for boys. He was 
director of the Montclair Chorale for eight 
years and organist and choirmaster of the 
Central Presbyterian Church of Montclair 
for 12 years. He is a member of the Met. 
ropolitan New Jersey AGO Chapter and of 
the American Association of Choral Can. 
ductors. 

The 90·voice Oratorio Society draws its 
membership from the metropolitan New 
York-New Jersey area. In its 15th season, 
the society will sing Handel's Judas Macea· 
baeus Dec. 2 and Bach's St. Matthew Pas· 
sion April 16. 

HONOR OKLAHOMA ORGANIST 
FOR 32 YEARS OF SERVICE 

Neva Belle Harrod. organist for more 
than 32 years at the First Christian 
Church, Ponca City. Okla .• was honored 
at her retirement Aug. 25. At a recep
tion honoring her long service she re
ceived a wrist watch, a generous check 
and was appointed organist emeritus. 
The staff held a party for her at which 
she received a fine desk set. 

A teacher for 44 years in Ponca City 
schools, Miss Harrod has been a mem
ber of the church since 1908. She has 
her AB from the University of Okla· 
homa and her MA from Columbia Uni
,·ersity. She was elected Kay County 
teacher of the year in 1956. received 
the Northern Oklahoma Educational As
sociation award in 1961 and was award
ed a life memberShip in OEA. She re
ceived the American Humane Associa
tion award in 1956. 

Miss Harrod will continue to play for 
weddings and funerals and special 
~ervices. 

AVAILABLE FOR CONCERTS 

George 

Markey 
Representative 

JANE PAGE MARKEY 
Phone 201-762-7674 

921 Madison Avenue, 

New York, N.Y. 10021 
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Samuel Walter has been appointed or
ganist and choirmaster of the Episcopal 
Church of the Resurrection, New York City. 
He succeeds David Hewlett whose appoint. 
ment to Christ Church, Hamilton, Mass. was 
announced in the October issue. 

Dr. Walter .omes to Resurrection from St. 
Ann'. pro.Cathedral in Brooklyn Height •. 
He is 0 member of the foculty of Dougloss 
College of Rutgers University, where he 
teaches organ and is organist at Voorhees 
Chapel. He has previously taught at the 
School of Fine and Applied Arts of Boston 
University and at Union Theological Semi· 
nary from which he received the DSM. 

Dr. Walter has played recitals through. 
out the country, has premiered several works 
by Americon composers, and has introduced 
a greot deal of contemporary music, par· 
ticularly that of the German school. In the 
summer of 1959 he studied with Nadio 
Boulanger ot Fontainebleau, France, and 
was organist at the American Cathedral in 
Paris. He is widely known as a composer. 

WICKS REVISES DESIGN 
OF VANCOUVER ORGAN 

THREE MANUALS ARE PROVIDED 

Charles Allen Installs Instrument 
in Church in Washington 

All Divisions Enclosed 

The Wicks Organ Company, High· 
land, Ill. has completed the revision 
of its organ in the First Methodist 
Church, Vancouver, Wash. Charles W. 
Allen, Seattle, was in charge of the in· 
stallation. Considerable borrowing and 
extension characterizes the design. All 
sections are under expression. 

GREAT 
Contra Gemshorn 16 ft. 
Diapason 8 ft. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Principal .. ft. 61 pipes 
Waldflote .. ft. 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Rauschquinte 2 ranks 
Trumpet 8 ft. 
Clarion .. ft. 

SWELL 
Lieblich Gedeckt 16 ft. 
Viole d'Gamba 8 ft. 73 pipes 
Gamba Celeste 8 ft. 49 pipe. 
Gedeckt 8 ft. 73 pipes 
Spitzflote 8 ft. 61 pipes 
Geigen Principal" ft. 61 pipes 
Flute d' Amour" ft. 12 pipes 
Nasard 2% ft. 61 pipe. 
Octavin 2 ft. 12 pipes 
Siffliite 1 ft. 
Trumpet 8 ft. 73 pipes 
Rohrschalmei .. ft. 73 pipes 

CHOIR 
Contra Dolce 16 ft. 
Rohrfliite 8 ft. 61 pipes 
Melodia 8 ft. 73 pipes 
Dulciana 8 ft. 73 pipes 
Unda Maris 8 ft. 49 pipes 
Koppelflote .. ft. 61 pipes 
Dulcet 4 ft. 12 pipes 
Dolce Twelfth 2% ft. 
Blockfliite 2 ft. 12 pipes 
Klein Terz 1% ft. 
Cor Anglais 8 ft. 61 pipes 

PEDAL 
Diapason 16 ft. 12 pipes 
Violone 16 ft. 12 pipes 
Bourdon 16 ft. 12 pipes 
Quinte 10% ft. 
Principal 8 ft. 
Cello 8 ft. 
Gedeckt 8 ft. 
Gemshorn 8 ft. 
Choralbass 4 ft. 
Flute" ft. 
Trumpet 8 ft. 
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Organ Music 

Several single items and collections of 
practical, good quality service music 
have been published by Augsburg. Da· 
vid N. Johnson gives Of The Father's 
Love Begotten a mildly dissonant, free 
flowing setting. Gerald Near's Preludes 
On Three Hymn Tunes - Vom Him· 
mel hoch, 0 Lamm Gottes, and Aberyst· 
wyth - are set in a more conservative 
harmonic style and are suitable either 
as vorspiele or as short independent 
pieces. 

David N. Johnson and Wilbur Held 
have written Free Harmonizations And 
A Postlude on Lord, Keep Us Steadfast 
and Built Gn A Rock. These would 
function ideally at the end of a service. 
Augsburg's Free Organ Accompaniments 
To Hymns, Vol. 4: Festival Services, is 
now available. Performance suggestions 
arc included. Robert N. Thompson has 
edited 21 of F. W. Marpurg's chorale 

preludes in an 
would question 
frequency of 
marks. 

attractive format. We 
only the variety and 
editorial articulation 

New from Elkan-Vogel this month 
are two pieces by Jean Langlais - Poem 
of Happiness and Poem of Peace, pub. 
lished separately. The former uses the 
virtuosic figurations and harmonic de· 
vices associated with Langlais' toccata 
style and introduces, rather tentatively, 
some irrational rhythms. The Poem of 
Peace combines fragments of several 
Gregorian themes, concluding with a 
complete statement of the Da pacem, 
Domine. 

H. W. Gray sends an unusually large 
amount of music this month, most of 
it original compositiolls. Frank Camp· 
bell·Watson's arrangement of Bach's 
Jesu, Joy of Man's Desiring for three 
trumpets and organ is adequate and 
will probably find a place in some 
music programs. Brass parts are in· 
c1uded. John Cook's Variations on Alles 
ist an Gottes Segen is a curious mixture 
of novel and predictable variation de· 
vices. The total effect is not convincing. 

Gray's St. Cecilia series continues with 
Nos. 934·944. Richard Ellsasser's Thren· 
ody (934) is a rather colorless melOdy
plus-ostinato piece. David N. Johnson's 
Beautiful Saviour (935) is a technically 
easy set of variations for manuals only. 
August Maekelberghe's Improvisation 
on Puer Natlls (944) begins and ends 

quietly, nsmg in the middle to a cil· 
max which is a challenge to pedal 
technique. Gilbert Martin's Two Medi
tations for Christmas (943) - Gevaert 
and In dulci jubilo - are simple and 
effective. Everett Titcomb's Voluntary 
on Crimond (936) has an accompani. 
ment which alternates between chords 
and eighth note figuration. 

The six items in Flor Peeters' Opus 
116 are now available as Nos. 937·942 
in Gray's St. Cecilia series. Grave (93i) 
is probably the least successful part of 
the opus. Duo for Flutes and Cromorne 
(938) is a refreshing, rondo·like piece. 
Contemplative Canzone (939) is quiet 
and unmeasured. Invocation (940) has 
three chromatic themes, two of which 
are combined in the final section. Lyri· 
cal Canticle (941) is also highly chro· 
matic with a soaring melody above 
pizzicato bass. The final piece in this 
opus, a Trumpet Tune (942), will prob
ably gain popularity as a processional. 
It is in a sedate triple meter, is flexibly 
sectional, and offers little technical dif· 
ficulty. 

From E. C. Schirmer comes an are 
rangement by J. M. Whitelaw of the 
sinfonia to Bach's cantata No. 156, more 
familiar to organists as the .. Arioso in 
F." This arrangement strikes us as be· 
ing simply inept in its placement of 
chords in high registers and in the inclu
sion of several chords which exceed the 
reach of the left hand. - WV 

Reuter's been 
ecumenical for 50 years 

Scan a list of installations dat
ing from our genesis. Reuter 
pipe organs grace sanctuary 
and synagogue, cathedral and 
chapel, temple and tabernacle. 
These organs fit modest or 
massive quarters, for each was 
custom designed. Each was fully 
erected in our factory, finely 
voiced and adjusted, critically 
played. Then disassembled and 
shipped for final installation. 
No assembly line, no stock 
models. And no creedal dis
crimination. Only harmony. 

2 manual 5 rank • Washburn U., 
Topeka, Kansas. small practice or
gan installed temporarily in Univ. 
Methodist Church. Frank R. Green, 
Lawrence, Reuter sales • For free 
Q & A book about organs, ask for 
"So You've Been Selected" • 

THE REUTER ORGAN COMPANY 
(913) VI 3·2622 Member APOBA 
Box 486A, lawrence, Kansas 66044 
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ABINGDON'S 

Important New 

Musical Selections 

Anthems 
GOD OF LOVE AND GOD OF POWER 
C .. cll E. Lapo 

Hymn-anthem for mixed voices, orgon 
and brass . Especially effedive in 0 

festival -type of celebration and services 
calling for self-dedicat ion. (SATS) Mod
erat~ ly eosy. 

APM-707. SATS 50¢ 
APM·708. Brass $1.00 

INTROITS fOR LENT AND EASTER 
1. Surely He Hath Borne Our Griefs 
2. When I Awake 

Ron~ld A. Nebon 
Effective as introits or short anthems. 
For youth or adult choirs with average 
training and exper'ence. Moderatel., 
easy. 

APM-S98. SAB 25{ 

o GOD OF All, ABOVE, BELOW 
Eugene Butler 

Challenging music, but within Ihe grasp 
of Ihe aver<ge church choir. The lext 
is contemporary and relevant for mod· 
ern·day Christianily. 

APM-60S. SA TS 25~ 

WHY DO THE NATIONS RAGE 
Joh n H. DI .. rcks 

Expresses en ancient and timeless text 
reflecting ag"tation and unrest in the 
world. Rhythmic~lIy challenging, bul not 
difficult for singers. Demands an ac
complished accompanist. 

APM-Sn . Unison, occasional 2-part 2S¢ 

Organ 
MEDITATIONS ON PSALM 37 
Edwin T. Karhu 

Three compositions representing musice l 

interpretations of various portions of 
this Psalm. For church or recital use. 
Moderat •. 

APM-392 $1.00 

Vocal Solos 
TWO SACRED SOLOS 

My SOlll Doth Magnify the Lord 
If God Be for Us 

WIlliam K. Ba ... s 
New settin<;js of strong lexls. Modern 
and contemporary sounding wilhout be
ing "for-out" or disturbing. Moderate. 

APM.681. Hi<;jh Voice 75~ 
APM-",. low Voice 7~ 

At your 

book Or musIc store 

ABINGDON PRESS 

RUFFAnl COMPLETES HUGE 
INSTRUMENT IN SICILY 

BASILICA OF S. MARIA LA NOVA 

Germani Recital Opens 6-Manual 
Organ for 700th Anniversary 

of Monreale Cathedral 

The huge, six-manual Ruffatti organ 
in the Cathedral of Monreale, Sicily 
(Basilica of S. Maria La Nova) was 

opened April 24 with a recital by Fer
nando Germani. The instrument has a 
total of 7,077 pipes and 20 bronze 
chimes. The chests are venti I-type with 
glass walls. In Italian terms, there arc 
121 "registers" and a total of 318 "com
mands at the disposition of the organ
ist." 

The basilica, begun in the 9th century 
was completed in the 12th. The inaugu
ration of the new organ was part of 
the 700th anniversary of the consecra
tion of the cathedral. 

Only the positiv, great and pedal are 
unenclosed; the swell, solo, antique and 
echo are under expression. A small con
sole controls the positiv and solo, sepa
rate from the movable six-manual con· 
sole. 

The main bodies of the organ are on 
either side of and above the choir; the 
rest of the organ is located behind the 
high altar. The interior of the cathedr'l 
is entirely ill gold mosaic, and its site 
can be better realized if one knows that 
the finger of Christ in the chancel dome 
is five feet long. The normal positioll 
for the console is on the left side of 
the choir, at the altar end of the stal". 

The console has all standard couplero; 
at 16, 1\ and 4, as well as manual and 
collective p'stons. There are toe stlld 
reversibles, four expression pedals, a 
crescendo pedal and a tutti . Also "all 
nullatori" remove actions from both th" 
tutti and the crescelldo. A capture-type 
combination is used. 

POSITIVO APERTO (61 notes) 
Principale 8 ft. 
Ottava 4 ft. 
Duodecima 2% ft. 
Decimaquinta 2 ft. 
Decimanona 1 ~ ft. 
Vigeseconda 1 ft. 
Ripieno grave combinato (all the above) 
Ripieno acuta 3 ranks 
Flauto 8 ft. 
Flauto 4 ft. 
Dulciana 8 ft. 
Voce Umana 8 ft. 
Clarinetto 8 ft. 
Tremolo 

GRAND ORGANO (61 notes) 
Principale 16 ft. 
Principale lorte 8 ft. 
Principale Dolce 8 ft. 
Ottava lorte 4 ft. 
Otta,'a dolce 4 ft. 
Duodecima 2% ft. 
Decimaquinta 2 ft. 
Ripieno grave 5 ranks 
Ripieno acuto 5 ranks 
Flauto aperto 8 ft. 
Fhnto armonico 4 h. 
Scsquialtera 2 ranks 
Salicional 8 ft. 
U nda Maris 8 ft. 
Contralagotto 16 ft. 
Tromba 8 It. 
Trombina 4 ft. 

RECITATIVO (61 notes) 
Quintadena 16 ft. 
Principale 8 It. 
Ottava 4 ft. 
Ripieno 6 ranks 
Bordone 8 ft. 
Flauto a cuspide 4 It. 
FI.uto XII 2% ft. 

Vemon tie Tllr, F.A.G.O. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York 11, N. Y. 

Faculty, Julliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

Ottavino 2 ft. 
Terza 1~ ft. 
Settima 1 ~ ft. 
Piccolo 1 ft. 
Viola d'orchcstra 8 h . 
Coro viole 3 ranks 
Tuba mirabilis 8 ft. 
['lIrno Inglese 8 ft. 
Tremolo 

SOLO (61 notes) 
llordone 16 ft. 
Diapason 8 ft. 
Principalino 4 ft . 
Ripieno 3 ranks 
Bordone 8 It. 
Flauto a Camino 4 ft. 
Nasardo 2% ft. 
Flagioletto 2 ft. 
Terza 1% ft. 
Gamba 8 It. 
Voce Celeste 2 ranks 
Tromba Armonica 8 It. 
Tremolo 

ANTICO (61 notes) 
(scaling as 01 early 18th century) 

Principale 8 ft. 
Ottava 4 ft. 
Duodecima 2% ft. 
Quintadecima 2 ft. 
Ripieno 5 ranks 
Flauto Amabile 8 ft. 
Flauto Boscareccio 4 ft. 
P'rlcro 2 It. 
Cornetta 2 ranks 

LAWRENCE 

ROBINSON 

RICHMOND PROFESSIONAL INSTITUTE 

RICHMOND, VIRGINIA 

Voce lanquente 8 It. 
Tromba dolce 8 It. 
Orieleide 4 ft. 
Tremolo 

ECO (61 no .. s ) 
Corno di notte 8 ft . 
Principale 4 ft . 
Cimbalo 5 ranks 
Fbuto amabile 4 ft. 
Flauto in selva 2 ft. 
Flallto in XIX I Y, It. 
Viola d'amore 8 ft. 
Flauto di Jubal 8 It. 
Oboe 8 ft. 
Regale 8 ft. 
Arpa Celeste 
Campane 
Tremolo 

PEDALE ( 3~ notes , 
Conlrabasso 16 ft. 
Principale (great) 16 ft. 
Quintaden \ ($\\"'11) 16 h. 
Gr.n Quin:a JO'l3 h. 
Basso 8 ft. 
Ottava 8 ft . 
Quinta 5Y:1 h. 
Ottava 4 ft. 
Decima 3\1, ft. 
Decimaquinta 2 ft. 
Ripieno 6 ranks 
Controlagotto (great) 16 ft. 
Bombarda 16 ft. 
Trombone 8 rt. 
Fagotto (great) 8 It. 
Clarone 4 ft. 

PEDALE with POSITIVO & ~OLC 
(32 notes) 

Principale 16 ft. 
Bordone (solo) 16 It. 
Basso 8 ft . 
Bordone (solo) 8 ft. 
Ottava • II. 
Fagotto 16 ft. 
Fagotto 8 ft. 

PEDALE witb ANTICO & ECO 
(32 notes) 

Acustica 32 ft. 
Subbasso 32 ft. 
Subbasso 16 It. 
Violone 16 It. 
Bordone 8 It. 
Violoncello 8 ft. 
Flauto 4 ft, 
C,mpane (eco) 
Tremolo for violoncello 

George Wm. Yolkel 
SAC. MUS. DOC., F.A.G.O. 

Trinity Methodist Church 

LIGHTHOUSE POINT 

FLORIDA 

william whitehead 
2344 center street, bethlehem, pennsylvania 

THE DIAPASON 



rln'cl-pa * , 
It's the principal of the thing. 
It is easy and fun to make a play on 

words. And it seems just as easy to 

make glamorous appearing stoplists 

in electronic organ building. But the 

fact remains that no instrument should 

be built to large musical proportions 

unless-and until-it has this very bas

ic, absolutely essential organ sound 

... PRINCIPAL. 

This paramount element has noth

ing to do with number of manuals, ex

pression pedals, speaker cabinets, re

versibles, music rack lights, couplers, 

voice generators, or any of the other 

myriad "important features" you are 
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l:kely to hear discussed relative to one 

electronic organ's supposed "merits" 

over another. 

All of these factors (though impor

tant) are totally irrelevant if the first 

requirement is not met. 

If the criteria for comparison is a 

pipe organ, all discussion about these 

other factors should be put aside, 

until the electronic instrument under 

consideration has proven its ability to 

produce one sound that can be like

ened to its natural counterpart-a 

wind-blown pipe. This sound must pos

sess all of the characteristics inherent 

in natural tonal development . . . 

proper attack, proper harmonic struc-

ture, pitch fringe, integrated "whind" 

sound, random motion phenomena as 

caused by turbulent air under pres~ 

sure and proper tonal release. 

We at Allen consider the funda

mental truth of putting "first things 

first." By definition, PRINCIPAL is first. 

Hear an Allen. . . . Listen to the 

difference. 

*(prTn'sa pal), adj. 1. first or highest in rank, 
importance, value, etc.; chief, foremost .. . the 
first player of a division of instruments in an 
orchestra .... Music. a. an organ stop otherwise 
ca!led diapason. b. the subject of a fugue (opposed 
toanswer).-syn. prime, paramount, leading, main. 

From: American College Dictionary-Random House 

Allen Organ Company 
Macungie, Pa. 18062 

©A.O.Co. 
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WHY 

ATTEND 

A MUSIC 

COLLEGE? 
With America's growing interest in 

the fine arts, career opportunities in 
serious music seem more abundant than 
ever before. And Westminster Choir 
College, situated on a beautiful campus 
in Princeton, New Jersey, offers an 
excellent avenue of preparation for 
such careers in churches and schools. 
Westminster, a fully accredited col
lege, combines elements of the con
servatory and liberal arts college with 
features peculiarly its own focused 
upon music, knowledge, ideas, and 
character. 

Westminster has a fine organ depart
ment reputed to be one of the world's 
largest. Its staff of instructors is out
standing, and students have 21 practice 
pipe organs on campus for their use. 
In the field of choral music, the col
lege's three well-known undergraduate 
choirs have won widespread recogni
tion. In addition to classwork and con
siderable private instruction, most 
undergraduates have the privilege of 
participating in performances with 
great symphony orchestras under such 
conductors as Ormandy, Bernstein, 
Stokowski, and von Karajan. 

As part of his general education, 
each student takes courses in human
ities, natural and social sciences, philos
ophy and religion. Students preparing 
for their Bachelor of Music degree do 
practical field work in churches, while 
students preparing for their Bachelor 
of Music Education degree do prac
tice teaching in area schools. 

The pursuit of musical excellence, 
training the student to train others and 
to think for himself, creating an en
vironment conducive to commitment
these are areas which Westminster 
stresses. To the you ng person who wish
es to invest his life in bringing great 
music into the lives of others, West
minster Choir College offers an ex
cellent opportunity for study and train
ing. 

Lee H. Bristol, Jr. 
President 

~ ~ 
Westminster is in
te rd e nom i national 
and fully accredited. 
Two degree pro
grams are available: 
Bachelor of Music 
and Bachelor of 
Mus i c Education. 
Write now for your 
copy of Westmins
ter's illustrated 72-
page catalogue. 

lO 

Westminster 
Choir College 

Department D 

Princeton, N.J. 08540 

1DtfRogal 
Q:anadfan 
Q:ollrgr of 
erganists 

OFFICERS OF THE R.C.CO. 
PRESIDENT - H. Barrie Cabena. London 
HONORARY VICE-PRESIDENTS - Sir Ernest 

MacMillan and Dr. Healey Willan 
GENERAL SECRETARY - Mrs. J. M. Griffin, 

232 Aldercrest Road, Toronto 14, Onto 
RECORDING SECRETARY - Molly L. Sclater, 

Toronto 
TREASURER - K. Mattison, CA, Toronto 
REGISTRAR - Gordon D. Jeffery, London 
REGISTRAR FOR EXAMINATIONS - J. M. Dedrick, 

Toronto 

All correspondence should be 
directt'd to the general secretary 

President's Column 

Our congratulations and warmest 
thanks go to the members of that very 
much overworked organizing commit
tee of the ICO. The highlights of the 
Congress I, for one will remember for 
many years to come. Right from the 
beginning (and, if I may be permitted 
to mention events on the home front, 
the high standard of the contestants in 
the two competitions was a surprise 
and a thrill) we were feted, entertained 
and edified in ·fine style. 

It was a joy to have with us so many 
visitors from far afield - Britain, Italy, 
Colombia, Mexico, and, as always, our 
AGO friends were a wonderful support. 

Now we must come down to earth 
again - but carrying with us in our 
descent some of the renewed enthusiasm 
for our art and profession which was 
stirred at the ICO. 

May I take this opportunity to say 
thank you for the honour you have 
given me in electing me your President. 
I know that this honour is very much 
coupled with many responsibilities and 
I shaH do my best to fulfill these eEfi
dendy. There are many areas in our 
CoHege life which need expansion and 
development and now, with the ICO 
behind liS, we shall have a go at solving 
what problems we can. 

One of our biggest problems is in the 
examination department. We feel (if I 
may make my final utterance as Chair
man) that the low percentage of passes 
at each session is due largely to inade
quate preparation or preparation begun 
too late. Candidates and teachers please 
read carefully the examiners' reports in 
the new Year Book, seriously. 

Best wishes to you all as you begin 
the new season. InddentaHy, there are 
still a few months of our Centennial left 
and we would urge you to remember 
our Canadian composers when selecting 
anthems and organ music - espedaHy 
on College Sunday. 

BARRIE CABENA 
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Examination Pieces, 1968 

ASSOCIA TESHIP 
A. Komm, Gott, Schopfer, heiliger 

Geist (BWV 667) - Bach (Novello 
Book 17 or any standard edition) 

B. Choral (from Fugue and Choral) 
Honegger (Chester Edition) 
Ostinato a Traurigkeit AND Gelobt 

~ei Gott in hochsten Thron (Das 
heilige Jahr, Heft II) - Joseph 
Ahrens (Willy Muller) 

Anthems: Hear ye, Israel (Elijah) -
Mendelssohn (Any edition) 
Christmas Day in the Morning -

E. J. Moeran (Oxford Choral Songs. 
Unison no. 87) 

Love of the Father - Hugh Bancroft 
(Western Music) 

FELLOWSHIP 
A. Fantasia and Fugue in G minor 

Bach (Novello Book 8 or any stand
ard edition) 

B. Second Movement (Symphony 8) -
Widor (Edward B. Marks) 
The Legend of the Mountain (Seven 

Pastels, Opus 96) - Karg-Elert (No
vello) 

C. Scherzo (Prelude Scherzo and Pas
sacaglia - Kenneth Leighton (No-
vello) 
Second Movement (Fantasie in drei 

Rhythmen) Manfred K lug e 
(Breitkopf) 

Anthems: 
How lovely are Thy dwellings fair 

(Requiem) - Brahms (any edition). 
Ye Choirs of New Jerusalem - C. V. 

Stanford (Stainer and Bell) 
Let all the world in every corner 

sing - Kennth Leighton (Novello). 

Calgary 

JOHN DEDRICK 
Registrar of Examinations 

Members of the Calgary Centre gathered 
Sept. 30 in Calgary Hall on the University 
campus for the first meeting of the season. 
Robert Bell, Cathedral Church of the Re
deemer, was guest speaker. With the help of 
his choir, he enlightened members on the 
subject of medieval carols with examples of 
some of the most beautiful sung by the choir. 
Through the medium of records Mr. Bell 
made members aware that not all carols are
necessarily sacred in context. A coffee hour
concluded the meeting. 

MRS. J. W. SEARCHFIELD 

Kitchener-Waterloo 
The season's first meeting of the Kitchener

Waterloo Centre was held Sept. 23 at the 
Redeemer Lutheran Church, Waterloo, with 
a goodly number in attendance. Regret was 
expressed Iha t Gwilym Bevan had moved from 
Kitchencr to Brockville and that George 
Schner had left Guelph for Seattle, Wash. to 
complete his education. Chairman Walter 
Kemp reminded members of their influence 
on students and on the community in the 
image they create. Carol Anne Curry (Light
bourne) was introduced by Chairman Kemp 
as co-winner of the 1967 CBC Talent Festival. 
Accompanied on the piano by the chairman, 
she sang a group of songs. This was a good 
start to the season ahead and members were 
apprecia tive. A prospective programme for 
the season was outlined and discussed and 
a drive for new and former members with 
brochures was planned. Refreshments were 
served by Esther Merklinger, organist of the 
host church, and helpers. 

ALICE DILLON 

Vancouver 
The following officers of the Vancouver 

Centre have been appointed for the 1967-68 
season: chairman, Suzanne Gibson; vice chair
man and Diapason correspondent, Donald 
King; secretary, John A. White; treasurer, 
Ivor Guthrie; programme committee, F. Car ... 
ter, B. Thomas; publicity, Mrs. Leonard Wil
son; social convener, Cecilia McLean; 1969 
convention co-chairmen: Hugh McLean, Gor
don W. Atkinson, Frederick Robinson. 

The first meeting of the new season was 
held Sept. 25 at the home of Suzanne Gibson, 
chairman. Over refreshments members had 
the opportunity of meeting the new executive. 
Members and friends moved across the street 
to the main lounge of St. John's (Shaughnessy) 
Anglican Church where dinner was served. The 
Spokane AGO regional convention and the 
ICO were reported. 

DONALD KING 

Saskatoon 
The Saskatoon Centre met Sept. 17 at 

Knox United Church with 12 members and 
four visitors present. Plans were made for 
the 67-68 season and preliminary details dis
cussed in connection with the Gillian Weir 
recital in October. Chairman Russell Green 
read a paper on the works of Messiaen which 
proved helpful, since Miss Weir's recital will 
include Messiaen. Mrs. M. Morris was hostess 
for the social hour. 

MARGARET M. MORRIS 

THE DIAPASON 



o Sing Praises 
(sermon preached at pre-/CO Festal Evensong in Christ Church Cathed
ral Montreal, Aug. 27 by the Vicar, The Rev. Ian Scott-Buccleuch) 

o sing praises, sing praises unto our 
God; 

o sing jJTaises, sing praises unto our 
King. 

For God is the King of all the earth: 
Sing ye praises with understanding. 

Ps. 47:6, 7. 

Many of us gathered ton.ght within 
these hallowed walls are very much con· 
cerned with the singing of praises to 
God, with seeing to it that what the 
church offers to God is the very best 
that it can offer. In this respect we are 
very mindful of our Lord's command to 
be perfect and we hope that we are 
sensitive to any falling short of that per· 
fection. 

It is strange though that we do quite 
often meet people who have very little 
musical appreciation when it comes to 
music in connection with the worship of 
God. Some believe it is not fitting, 
others feel it excludes them, though if 
the truth were told it is likely that they 
are unwilling to take the trouble to fa
miliarize themselves with the music. If 
we English-speaking - finding diffi
culty in learning French - can humor
ously remind ourselves that in France 
even the little tots speak it, so if young 
fellows like these in the choir seem to 
have such little difficulty with the 
musical settings of worship, how can we 
adults complain? It is certainly fitting 
to sing the praises of God for did not 
St. Paul say, when writing to the Colos· 
sians, "Let the word of Christ dwell in 
you richly as you sing psalms and hymns 
and spiritual songs with thankfulness 
in your hearts to God." Some of those 
who want nothing harder than, "On
ward Christian Soldiers," in church are 
the very ones we can find elaborately 
harmonizing 'round a camp·fire, or a 
pian o in the recreation room. It paral
lels, I suppose, those who object violently 
to ceremony or ceremonial dless in wor
ship but who can sometimes be spen in 
the special aprons, hats and other para
phenalia pertaining to their Lodge, So
ciety or Club. 

BUl it is even more strange - this 
lack of appreciation of the appropriate
ness of praising God in song - when we 
consider how grateful we are that 
amongst God's many gifts to us are his 
song birds. And those we most like to 
hear are those with the purest notes 
and the most elaborate song: but, purity 
first, elaboration second. Does God ap
preciate his own Creation any less than 
we? Will he not then in human wor
ship, have a high regard for purity of 
note and elaboration of song - prOVided 
of course that it is offered in love and 
that the talented arc not continually 
excluding the untalented . Nor, for that 
matter, in the simpler forms of wor
ship should the untalented continually 
fetter those who wish for, and are cap
able of, a greater elaboration, else where 
is the love for one another in the cor
porate offering to God? 

However, our primary concern is not 
to justify music in the worship of God 
but rather to see it in its true perspec
tive, in its true setting. For it is only 
the setting, nothing more. It is the 
packaging of worship, and we of this 
generation surely need no reminder of 
the value of packaging. With poor 
packaging even good articles will lie 
on the shelves unsold. But in the end, 
what ultimately matters is the article 
which is packaged. Or, if we think in 
terms of jewelry we might comment on 
the elaborateness of the setting for a 
little stone - it seems inappropriate. 
Or, conversely, we might comment, 
"What a lovely stone I What a pity it 
is in such a poor setting." What we seek 
is an appropriateness. It puts one in 
mind of that old advertising slogan -
for shaving soap, I think - "Not too 
little, not too much, but just right." 
And in terms of the setting for wor· 
ship what is just right for a cathedral 
would be ostentatious for a village 
church. What is suited to a village 
church does not do justice to the offer
ing of worship in a cathedral. 

We have been assuming, of course, 
that our precious stone is genuine and 
not colored glass, assuming that our 
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stone docs not have so many flaws in 
it that it is wOIthless. But it is not an 
assumption we should make thought
lessly, (or it is possible, unless we take 
care, that we wuld be a people who 
honor God with our lips but our hearts 
are far from him. On one occasion when 
this was happening in olden times God, 
speaking through the lips of Amos, said, 
'·1 take no delight in your solemn as
semblies. Take away from me the noise 
of your songs; to the melody of your 
harps 1 will not listen. But let justice 
roll down like waters, and righteous· 
ness like an ever flowing stream." l;or, 
to be so wlapped up in the teChniques 
and settings of worship that we give 
no thought to the acceptability of what 
we are actually offering - ourselves, 
our souls and bodies - is sheer fool · 
bhness. And though in its corporate 
aspects this is primarily the responsi
bility of the ministers of God, each 
chun.h is a family in Christ and its 
members lesponsible to God for one 
anothel and must share each others' 
burdens. Each individual member should 
be seeking first God 's kingdom and his 
righteousness. The love of money may 
be the universal pitfall but to some our 
Lord could equ,uly as well have said, 
"You cannot serve God and Music." For 
it is an unhappy fact that there are 
those who, if they can 't worShip God 
from a choir stall, won't worship Him 
at all. Or they may deceive themselves 
by abandoning the fellowship and teach
ings of the Church to which they have 
been committed by baptism and con
firmation to worship with any sect that 
will have them in their choir. They are 
serving music, not God. 

On the other hand, those giving 
leadership in the church may be tempt
ed under pressure to keep up. the staI;td
anls of the p rofessional cholT, to hae 
the services of unbelievers if Christians 
of adequate talents are not forthcoming. 
1£ they do, contrary to all outward ap
pearances, they adulterate the Church's 
oHering to God. Christ died that God 
might have our souls and bodies, n~t 
ju~t our voices. Money, mammon IS 
not evil, but the love of it is. It never 
e,en clOsses our minds that music is 
evil, it is such a ridiculous thought. But 
if. as with anything else, we allow it 
to usurp the place of God and his re· 
quirements, then evil is done. 

Finally, as we consider the musical set· 
ting of the worship we offer to Almighty 
C,od, we may say without too much 
stletching of the imagination, that the 
performance of each complete act of 
worship can be likened to tactics, with 
the corollary that faultless tactics are 
of little a\ ail if the basic strategy is 
unsound. For in the Anglican Com
munion it is very often the case that 
the service of the Lord's Supper plays 
Cinderella to the two ugly sisters of 
Mattins and Evensong. I am most defin
itely not saying that these two services 
arc ugly in themselves; they most cer
tainly are not, but they are ugly in the 
sense that musically speaking all atten
tion and dressing up is lavished on 
them so they are the ones who draw the 
great crowds. They have the parties, as 
it were, while Cinderella languishs in 
the same shabby dress she has worn for 
many a year - unattractive, often un· 
noticed, sometimes just tolerated as a 
monthly intruder. 

But it was Cinderella who became the 
l)rincess because the Prince married her, 
and the Church needs to remember that 
she - the Church - is the Bride of the 
Prince of Princes and each holy Com
munion is a renewal of the marriage 
vows between Christ and his Bride. Sun· 
day by Sunday the bonds of love are 
renewed and strengthened by the spread
ing forth before the Father the sacri
fice of the Altar in Bread and Wine and 
by receiving back the food made holy 
to be shared amongst the brethren. 

This is why our praises ascend, simply 
or elaborately, tunefully or discordantly, 
because God by sending his SOil and 
raising him from the dead has dispelled 
all our anxieties and provided us with 
real food and real drink, and clothed us 
with joy and a quiet mind. Praise be to 
God. 

.-/ 
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The Case For The Pedal Harpsichord, 
Or, A New Look At The Bach Trio Sonatas 

By E. Power Biggs 

E. Power Biggs 
The six trio sonatas were completed 

by the year 1733, when Johann Sebas
tian Bach was 48 years of age. The 
manuscript heading indicates that the 
music is fur %wey Claviere und Pedal 
- the term clavier at that time mean
ing any keyboard instrument. The 
classic trio sonata form had been 
evolved by Corelli , Purcell, Buxtehude, 
Handel, and other iIInstrious masters 
of the baroque. Scoring was for three 
instruments, perhaps two violins and 
a violoncello, bound together by a fig
ured bass played on a keyboard. 

It was a stroke of genius on Bach's 
part to condense this concerted fabric 
into a solo composition for one player 
at one instrument. Bach's six trio son
atas, one line played by each hand and 
the third by the feet, were an en tirely 
novel stylistic idea. The three contra
puntal strands were never augmented 
nor diminished. The three voices are 
just enough to define the harmony, 
and they complement but never cover 
each other. Within this poly-melody 
texture each theme is transparently 
audible. Bach's trio sonatas were so 
successful that nothing comparable has 
been written since. 

In style the trio sonatas are closely 
related to Bach's instrumental concer
tos. The sonatas are all in three move
ments, with allegros of varying tempo 
and vigor separated by middle move
ments of a pOised musical elegance. 
Subjects have an immediate melodic 
charm, but one quickly comes to mar
vel at Bach's genius in creating such 
animated interplay of themes within 
the strict discipline of trio form and 
in the nonchalant ease with which he 
combines themes, developing them, turn
ing them upside down, and practically 
inside out. There is complete aptness 
of music to means, though - as usual 
- Bach stretches to the limit the musi
cal and technical resources of instru
ment and player. 

Forkel Bach's biographer, stated that , 

the sonatas were written for the instruc
tion of Bach's eldest son, Wilhelm 
Friedemann, and adds that their prac
tice developed the younger Bach into 
the polished performer he became .. All 
writers on Bach, from Forkel and PITro 
to Parry and Schweitzer, have praised 
the beauties of the sonatas, frequently 
adding wry comment on the pecul!ar 
difficulties of their performance, whIch 
calls for considerable independence of 
hands and feet. Possibly Wilhelm Fried
emann found the sonatas not at all dif
ficult of execution_ But it's fair to say 
that Bach has tied all organists since 
his day into knots, in their performance 
study of these sonatas. 

What is meant by the heading, fur 
zwey Claviere and Pedal? Were the 
sonatas to be played on the organ, the 
pedal harpsichord, the pedal clavichord, 
or interchangeably on all three? Bach 
authorities agree on most matters, but 
on this point they arc at complete vari
ance. Forkcl thought the sonatas were 
for performance on a two-manual clavi
chord with pedals, as also did Griepen
kerl. Spitta considered them to be for 
some form of a stringed instrument 
with pedals. Parry, Terry, and Schweitz
er all felt they were for a two-manual 
harpsichord with pedals. Wesley and 
Grace, both practical organists, as well 
as other writers, cast their vote for 
organ performance_ 

The total of Bach's belongings, in 
1750, included several clavicembali, 
three of them with pedals. It is not 
clear whether these were harpsichords 
or clavichords. From this and other 
evidence we know that organists in 
those days were accllstomed to practice 
at home on some sort of pedalier instru
ment. Churches were cold and organ 
blowers expensive. Perhaps we may con
clude that the trio sonatas were heard 
more often in Bach's house than at the 
church. Pirro's remark - that they were 
for the perfecting of Wilhelm Friede
mann's technique in his home studies 
- may be significant. 

Internal evidence in the music points 
sometimes to the organ and sometimes 
to a stringed instrument. Certainly, the 
trio sonatas' themes are not in general 
characteristic of the organ works. There 
are, however, occasional long notes that 
might seem to demand the sustaining 
power of the organ. Instances occur in 
the manual parts which open the middle 
movement of Sonata 2, and in the bass 
of the first movemen t of Sonata 5. Yet 
similar instances may be cited in the 
sonatas for viola da gamba and harpsi
chord, where Bach writes many extend. 
ed notes for the latter instrument. Curio 
ously enough, organ-like as the long 
notes in the trio sonatas appear, in no 
case do they stretch beyond the sus
taining ability, even by implication, of 
the harpsichord. Rather the contrary, 
in fact, for the longer notes make their 
bow and then seem to stand aside for 
the other voices, to be renewed just in 
the nick of time to carryon the general 
conversation. 

The strongest indication that Bach 
kept well in mind pedal harpsichord 
characteristics may be seen in the con
cluding cadences. Always, the pedal 
part marches directly to the final tonic 
chord. Never does Bach stop this strid
ing bass motion by writing an extended 
final pedal point. In several chorale 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 
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preludes in trio form, obviously for 
organ, one finds a final bass note of 
perhaps eight bars, providing wonderful 
underpinning for the cadence. But with 
the natural die-away of a plucked string, 
this sort of thing would be totally in
effective, and the vanishing support 
would leave the upper parts high and 
dry for the final resolution. The cad
ences, therefore, point strongly to the 
pedal harpsichord. 

In harpsichord performance, allegros 
tend to take a quicker course, while -
surprisingly - slow movements sound 
better taken more slowly than on the 
organ. The stringed instrument allows 
more opportunity to etch in the detail, 
and there is the advantage that orna
mentation (as in the slow movement 
of Sonata I) may be effectively carried 
by the pedals. 

Bach's own instrumental choice for the 
trio sonatas - as well as with the Pas
sacaglia and Fugue in C minor - may 
well remain a mystery of musical his
tory. Certainly all this music is equally 
at horne on organ or harpsichord, and 
in each case takes on an interestingly 
different character. The listener may 
gi ve the verdict. 

In the trio sonatas, it may be worth 
noting one particularly clever aspect of 
Bach's skill. This is the varied way in 
which the composer relates the pedal 
part to the manual parts. In the tradi
tional trio sonata the 'cellist is relatively 
as agile technically as the violinist, and 
in running up and down a scale a bas
soon can equal an oboe. Organ players 

EX. 1 

corne equipped with ten separate fin
gers, but not - unfortunately - with 
ten independent toes. Generally speak
ing, in the works of Bach specifically for 
organ, fugue subjects are of a character 
that can be duplicated intact on the 
pedals. But with the more florid nature 
of the trio sonata themes this note-for
note transfer to the pedals is rarely pos
sible. So Bach deals realistically with the 
two feet that are available, and evolves 
some interesting subject relationships be
tween manuals and pedals. 

One method is to use the identifying 
opening phrase: (see example I) 

Another technique is to keep the out
line and skip the detail: (see example 2) 

Some bass figures derive by inversion: 
(see example S) 

Others by transformation: (see ex
ample 4) 

Keyboard stringed instruments with 
pedals are as old as organs with pedals. 
But just as the evolution of the piano 
pushed the harpsichord temporarily 
from stage center, so did automatic or
gan blowing - first by hydraulic power 
and later by electricity - terminate the 
necessity (though certainly not the ar
tistic usefulness) to the organist of the 
pedal harpsichord. Practical instrument 
as the pedal harpsichord may appear to 
have been, it obviously was far more 
than a practice medium and has enor
mous musical possibilities, for it com
bines harpsichord sparkle and clarity 
with something of the bass sonority of 
the organ. In fact, it brings together 
the literature of the two instruments. 

Sonata 1: first movement 

Sonata 1: second movement 

EX. 2 

Sonata 2: second mavement 

-- "'- - -
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Sonata 4: third movement 

EX. 3. 
Sonata 4: second movement 

. 
I 

EX. 4 
Sonata 6: third movement 
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Harpsichord News 
By Philip Treggor 

Communication. regarding this column 
should be addressed to Ntr. Treggor ;n 
care of the mu.;c department, Central 
Connecticut State College, New 8rita;n, 
Conn. 06050. 

Life for a lutenist is much more diffi
cult today than it was in the Renais
sance. Only the most hardy and dedi
cated person may hope to win his fame 
and fortune by playing the lute in this 
modern world. 

Such a person is Joseph ladone, Amer
ican lutenist who is a member of the 
Renaissance Quartet, and the New York 
Chamber Soloists. He was a member of 
Pro Musica under Noah Greenberg. Mr. 
ladone, who has recorded for both Decca 
and Columbia, is much sought after as 
a soloist and performer in ensemble. A 
former pupil of Paul Hindemith, he is 
thoroughly professional and thoroughly 
versed in performance practices of early 
music. 

Some of the reasons for life's being 
difficult for the lutenist may be found 
in the fact that relatively few people 
understand the instrument and its capa
bilities, while even fewer wish to study 
it with any real seriousness. 

In a recent discussion of this problem 
with Mr. ladone, I learned that the 
lack of serious and talented students 
effects not only the lute but the cause 
of early music itself. Mr. ladone feels 
that very often a student finds himself 
specializing in early music only because 
he has been unsuccessful in some other 
area. For example, an unsuccessful cell
ist may have been tempted to take up 
the Gamba, or a clarinet player, the 
recorder. This is particularly disastrous 
if the reason for the origmal failure 
was poor musicianship. 

Mr. ladone stressed the fact that early 
music (and music of the Renaissance in 
particular) requires the keenest ear, and 
a highly deve10ped rhythmic sense. He 
cited instances of professionally estab
lished musicians, capable of performing 
difficult romantic and modern scores, 
who would fall to pieces when con
fronted with the rhythmic complexities 
of early music. The subtle concept of 
music without bar-lines frequently was 
beyond their comprehension. 

This subtlety, together with the small 
forms in which early music is framed, 
creates a problem for the performer that 
is quite unique. With such a highly con
centrated idea to be conveyed, there is 
not time to "warm-up." The early musk 
performer must come out swinging; he 
must reach his listeners at once, in the 
first few measures. This contrasts sharply 
with one's approach to the extended 
music of later periods where a gradual 
increase in intensity and drive may be 
experienced. 

All this requires something more than 
a casual interest on the part of the po
tential Renaissance performer. There 
are few students today, sufficiently musi. 
cal, who enter the field of early music 
with a genuine love and feeling for the 
period rather than a view that it repre
sents a performer's easy way out. 

Life for the lutenist today is also a 
lonely one in that there are so few fine 
performers. Consorts, or even duos, of 
lutes are virtually impossible to form. 
With so little demand in evidence, there 
is no need for a full time lute maker 
either. Most lutes are made by people 
who earn their living by making guitars 
and an occasional lute on the side. 
Monouk Papzian and Hugh Gough of 
New York City, and Ian Harwood of 
England are three such persons. Frank 
De Leone of New Haven makes a Vi· 
huela which is a kind of Spanish lute 
that looks like a narrow, graceful guitar 
with an extended neck. In Germany, 
lutes are factory.made and have a lute 
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body with a guitar neck. They are really 
guitar.lutes with guitar stringing. It is 
interesting to note that, while there are 
makers in Belgium, France and Spain, 
there is no outstanding lute maker in 
Italy. 

According to Mr. ladone, some of to· 
day's lutenists, including a very cele
brated one, use a guitar technique while 
playing. This involves considerable use 
of the finger-nails and imparts a brittle 
quality to the tone which Mr. Iadone 
does not find germane to the traditional 
tone of the instrument. He. in turn, 
uses a technique involving the thumb 
and forefinger flesh pads. In tonal effect 
this might be likened to the difference 
in harpsichords that are quilled or leath· 
ered. Further, he states that very often 
the guitar-like approach to the lute en
genders an interest in flamboyant tech
nical displays rather than a serious con
sideration of nuance and subtlety. 

The standard lute ha& seven courses 
(pitches). The highest course is single 
stringed while all the rest are doubled 
in unison. Some lutes extend to nine or 
twelve courses but these are not really 
useful since some of the strings are 
drones and have little duration_ The 
extra technique required for playing is 
hardly worth the trouble. 

Hand in hand with this mistaken con
cept of playing the lute like a guitar is 
a concern for creating bigger and bigger 
sounds. even to the point of using arti
ficial amplification. Mr. Iadone points 
out that this immediately cancels the 
natural sound of the instrument and he 
feels that instead of beefing-up the sound 
of the instrument, the listener should be 
encouraged (perhaps even instructed 
how) to listen more keenly_ The situa
tion seems to be one of relativity. If 
given the chance, the ear is fully capable 
of hearing very delicate sounds and the 
mind is capable of perceiving and en
joying the gentle nuances within a very 
low volume level. It is tragic to expect 
the small-toned instruments to be heard 
favorably in the cavernous concert halls 
of the world. Special care must be 
taken to ensure chamber music being 
performed in chamber halls. 

Joseph ladone 

Mr. ladone has much praise for his 
teacher, Paul Hindemith. Hindemith's 
love and devotion to early music nearly 
equalled his creative urge as a composer. 
Another pioneer who did much to bring 
the performance of early music to the 
attention of American audiences was the 
lutenist, Susan Bloch. Miss Bloch was to 
the lute what Wanda Landowski was to 
the harpsichord. Before his untimely 
death, Noah Greenberg had made major 
contributions to both the literature and 
performance of early music. He was the 
first to launch a performing group 
which became professionally successful. 

Like Hindemith, Mr. Iadone believes 
that early music is not subject to strict 
rules with regard to interpretation or 
instrumentation. Great freedom, in both 
areas, was exercised by the players and 
singers of the Renaissance. Imaginative 
combinations of instruments are very 
proper to early music. 

With this in mind, Mr. Iadone has 
been experimenting with the combina
tion of lute and harpsichord. Norma 
Verrilli, a concert pianist who recently 
has turned to the harpsichord, has 
formed a duo with Mr. Iadone. They 
have been concertizing and hope soon 
to begin recording this unusual com· 
bination. 

Music for their duo comes from the 
repetoire for two lutes. Pieces from 
Morley's Consort are also used. In these, 
Mr. ladone plays the lute part while 

Miss Verilli realizes a harpsichord part 
from the remaining instrumental parts. 

Last summer I had the pleasure of 
hearing this duo in performance at the 
University of Bridgeport. Miss Verilli's 
instrument was a tiny, three-foot long 
harpsichord made by John Challis when 
he was in Ypsilanti, Michigan. It has 
a single 8' choir with a pedal operated 
buff stop. A second pedal controls the 
movement of the jacks for dynamic 
Shading. 

With the top raised the volume and 
carrying power of the instrument was 
surprisingly good. When used with the 
lute, the lid was lowered and closed to 
the keyboard which reduced the tonal 
output to match the lute. The strings 
run in the same direction as do the 
keys and the instrument sits on a three
legged trestle. 

Oxford 

Easy 
Christmas Carols 
for SATB 

arranged by 
Malcolm Sargent 
some program suggestions: 

Greensleeves 
The unusual combination of instru· 

ments was very sllccessful. Its success 
de.pen?s upon ~curing a. sufficiently di
mmutIve harpSichord. MISS Verrilli and 
Mr. Iadone have opened a new door 
for the performers of early music. 

(43.818) $.2.~ 

Hawaiian Lullaby 
(84.085) $.35 

Praise Ye the Lord 

BA YLOR UNIVERSITY OFFERS 
SUMMER SCHOOL IN EUROPE 

(84.084) $.25 

[hree Far-Eastern Carols 
Sing. ye birds 
Lullaby 
Nature Carol Baylor University has announced a 

summer organ institute in Freiburg, 
Germany June 13 to July 26, 1968. 
Master classes in the organ. its litera· 
ture and design, and in modern choral 
litera~ure wiI! be .offered as well as pri· 
vate lIlstructlOn m organ. A series of 
recitals is scheduled as well as organ 
tours. into South and North Germany. 
Alsatian France and Switzerland. All in· 
struction will be in English. 

(84.073) 

Two Christmas Spirituals 
Mary had a baby 

$.30 

The Virgin Mary 
(84.119) $.50 

Two Folk Carols 
Star in the South 
Zither Carol 

Among the faculty will be Walter 
K~aft. Hans-Berthold Dietz. Hans-Lud
wig Glatter-Goetz. Walter Supper, Wer
ner von Walcker-Meyer and Carl Win· 
ter. Private lessons will be provided by 
Klaus and MariIou Kratzenstein and 
Clarence Ledbetter. These three will be 
joined on the recital roster by Eduard 
Mueller and Konrad Schuba. 

(84.050) $.25 

Two Mexican Carols 
Jesus Sleeps 
Earth's joy 

(84.111) $.35 

At all fine music stores; or on 
approval from the publisher. 

For further information write: Clar
enc~ Le~better. School of Music. Baylor 
Umverslty. Waco, Tex. 76703. 

OXFORD UNIVERSITY PRESS 
Music Department 

200 Modison Avenue 
New York, N.Y. 10016 
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WANTED: 

Youth Choir Directors 
Shawnee Press seeks investment-minded users of one or more of its 

Youth Praises books. Must have $12.95 capital for guaranteed-dividend 
speculation in fine new four-record album containing all 70 selections in 
this outstanding four-volume youth choir series. Album newly-recorded 
by Shawnee Youth Choir, directed by Dr. Earl Willhoite. Applicants 
should have interest in presenting more effectively all the music in the 
Youth Praises books by allowing beginning part-singers to hear each 
selection before they rehearse it. Should likewise desire to improve youth 
choirs note-reading ability and fundamental musicianship. while increas
ing its contribution to year-round ministry of music. Must want to keep 
youngsters in the church by offering ever-richer experience in Christian 
music and by encouraging their greater participation in the worship serv
ice. Opportunity open to youth choir directors of all denominations. Apply 
by using attached coupon today. Will bill you $12.95 for complete set of 
4 records; $3.50 for individual recordings of each Youth Praises book; or 
will send trial recordings from all four Youth Praises books on 30·day 
loan, without charge. Make your choice by checking box below. 

Please bill me amount shown and send item(s) I have checked: 

o Complete 12" four record album set of 
all 70 Y oulh Pra;ses selections, at 
$12.95 (NI7S) 

o Com;>lete 12" recording. of Red Book 
Unison - at $3.50 (NI65) 

o Complete 12" recording of Y.llow Book 
S(A) - at $3.50 (NI66) 

o Complete 12" recording of Green Book 
SA - at $3.50 (NI67) 

o Complete 12" recordinJ!: of Blue Book 
S(S)A - at $3.50 (NI68) 

o 12" recording of 22 selections from 
series. plus all four books} on 3D-day 
loan without charge. (GA3't) 

Send to : NAME ..................................................................................................................................... .. 

ADDRESS ............. ............................................................................................................ .. 

I CITy ................................................................ STATE ........................ ZIP ..................... .. 
L_~~~ ________________________ ~ 
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iVcw Orgo IIf 

for the Connoweur 

The only English Organ Architects and 
Builders who have been specializing 
solely in !lew mechanical action organs 
since 1964 are now able to offer a 
limited number of new one, two and 
three manual organs for early delivery 
to the U.S.A. and Canada at prices in
cluding installation which are attractive. 
Inquiries are invited. 

The 
Cheshtllll 

SUCCESS OF 
CHESHAM POSITIVE ORGAN 
Six Elig/ish Organ Builders were invited 
I" exltibit a sll/all organ at tile 196i 
IlIlematiollal Orgall Festival held ill 
Jllne ill the Cathedral and Abbey 
Church of SI. Albans. 
/lIan), visilors expressed surprise and 
tllf'aSllre al the ef/ectillelless and the 
llt/riety of tllllll/ resources available from 
litis Slllall 5 SIOI} Posilive Organ buill 
ill acce/,tanrt' of all the principles 0/ 
design 0/ tlte Olgall Re/orm Movelllent. 
We "'ele also gralified that at the 
Salll1'day aftemoon recital 0/ music for 
two orgill/.' Ily Marie-Claile Alain, Tag
lit/villi, Albert de Klerk, alld Catharine 
C!"Ozier, /ilayed in tum on six slllall 
org(/I/.~ (3 olle 1I101lI1lI1 alld 3 two /1/(111-
u(/l) by v(ll-ious organ builders, the 
"CI,eslwlll" Posi/ille Orgall was used 
by /IIr. de Klerh 0/ Harlem for the only 
orgllll solo ill tlte programme; the 
vl/rilltiollS 0/1 'Mein junges Lebell hal 
"ill £lId' by Sweelillck. 

The 
Chi/tern 

Tlte New Chiltem Organ is the smallest 
two lIlanllal alld Pedal Organ design 
which we build to order. A superb 
instmlllellt of 16 stops and 3 couplers 
with Ihe Sllille wonderfully responsive 
IlIl'c//(/lIieal action alld electric blower. 
A real lIlusical illstrulllent Of small 
dilll(,lIsiolls yet c(lIlIln'ehensive tonal re
sow'ces that lIIay be placed without 
difliClllty ill tlte lIlajority 0/ churches. 
1.llIger de.,iglls tJl"epared 011 request. 

R. H. \VALKER & SON 
(ORGAN BUIl.DERS) LTD. 

No bllsi"ess cn""ecl;nn with any 
other firm 0/ similar name. 

Managing Director: Peter R. J. Walker 
Organ Architects and Builders. 

\\ EY LA:\E - CHESHAM - BUCKS 
E:'\GLAND 
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Voice, Finish And Regulate A Sound System? 
Why Not? 

By Don Davis 

(Readers interested il1 obtail1ing more detailed information on the acoustical processes 
outlined below may correspond direct/v willt Mr. Davis at 1198 E. First St., Tustin, Calif. 
92680.) 

Is this a sound system engineer 
talking? 

"Let's do away with the old notion 
that speech and music cannot live to
gether compatibly in the same room. 
Let's increase the reverberation time of 
the over-treated church up to the four 
to five seconds considered ideal for mu
sical purposes. (Reverberation time as 
used by acoustical engineers refers to 
the length of time required for a tone 
near C above Middle C to reduce in 
loudness by 60 decibels - for all prac
tical purposes, inaudibility.) Let's do 
away with the compromises that actually 
suited no one and design the church 
auditorium for optimum organ per
formance. This does not mean to for
get all acoustical control in the room. 
But it does mean to use such control 
to enhance the organ's environment." 

Strange talk? Not any longer. In the 
past, churches have vacillated between 
the Scylla of good musical acoustics and 
the Charybdis of understandable speech. 
Now sound systems can be voiced, fin
ished and regulated in a manner ana
logous to organs. This process involves 
several facets of room acoustics that 
arc of worthwhile interest to the organ
ist. Most important, it makes the sound 
system engineer his ally rather than 
his opponent when facing the building 
and organ committees. Any room de
signed for optimum organ performance 
can now also have a quality SOllnd 
system tailored to it. 

The sound system engineer and the 
acoustical consuiLant have been tradi
tionally adamant in their adherence 
to "dead rooms." This has stemmed 
from the all·too·abundant number of 
auditoriums with before ·and-after case 
histories of first too "live," followed 
by extensive deadening by means of 
sound absorbent material. Consequent
ly, speech articulation is improved. The 
acoustical consultant recognized that 
the "live" church of five to seven sec
onds reverberation time allowed the 
minister's voice to fill the auditorium 
with ample loudness. The loudness, 
unfortunately, was unusable due to the 
extreme garbling caused by the room's 
acoustics. "Vhen the auditorium was 
treated with acoustically absorbent ma
terials the reflections - hence the loud
ness of the minister's voice - were 
usually reduced to the point of re
quiring assistance from electronic am
plification. The electronic amplification 
raised the minister's voice (when prop
erly applied) back to the loudness of the 
untreated auditorium but minus the 
garbled reflection. To the casual ob· 
server this process often seemed con· 
tradictory especially if he were as in
terested in hearing the organ as the 
minister. 

Dr. Charles Paul Boner, Austin, Tex., 
an organist and physicist, recognized the 
components of the dilemma in a dif
ferent order. His experience as an or
ganist made him familiar with regulat
ing organs; his background as a teacher 
and researcher in physics enabled him 
to analyze what he heard during the 
regulating process. He deduced that 
the very loud lingering notes (he calls 
them "bull notes") the organ finisher 
encounters in difficult auditoriums were: 

I) Single tone in nature. 
2) Able to be compensated for by 

changing the loudness of the exciting 
tone. 

3) Of longer duration, i.e., the rever· 
beration time was greater than other 
tones in close proximity on the scale. 

These "room ring modes", as Dr. 
Boner names them, are independent of 
the organ or the sound system. 1 hey 
exist as one of the acoustical proper· 
ties of the room where they occur. It is 
these "ring modes" that garble speech 
in a highly reverberant auditorium. 

scale, why couldn't a sound system be 
regulated by means of loudness adjust
ment at the exact "ring mode" fre
quency. Experimental work resulted in 
a process that utilized special electronic
type filters capable of reducing sound 
system loudness at selected tones. They 
used a "notch" in the system's loudness 
respome thal was carefully tailored as 
to loss of loudness and breadth of tone. 
Typical changes in loudness that can be 
selected vary from three db to 30 db. 
These filters allow tones only a semi
tone apart to be treated separately. 

Thus, for the first time, church audi
torium acoustics can be examined tone 
by tone if desired. The resuiLs have 
becn startling. It rapidly became evi
dent that the reason five-second rever
beration time in a church makes the 
minister's sermon a mess is due, not 
to the five seconds of loudness dccay, 
but to the relatively small number 
(three to 15) of long lingering notes 
present. The decay periods of these 
special tones are four to five times that 
of a tone only a note away. 

The regulation of these long linger
ing tones through the use of the tone 
loudness filters designed by Dr. Boner 
resulted in a sound system in a seven 
second room sounding as if it were in 
a two·second room. If the talker moved 
away from the sound system microphone, 
the auditorium again garbled his speech. 
Upon returning to the microphone, the 
effect was as if instant acoustical ab
sorption material treatment had been 
applied. After the removal of the long 
lingering tones and feedback tones, an 
awustical gain of 12 to 20 db for the 
sound system is often adlieved. 

'1 he acoustician is beginning to rea · 
lize that: 

I) The organ finisher, in regulating 
the organ, has dealt with what the 
acoustician calls "room ring modes." 
(Again, art has preceded science.) 

2) The reason that church auditor· 
iums with over·all reverberation times 
of 1.2 to 1.5 seconds are best for speech 
is not dependent on that reverberation 
time but rather on the "ring modes" 
lasting four to five times that length 
(6 to i.5 seconds). Became of this fact, 

sound systems can be made quite arti
culate, through equalization, in condi· 
tions four to five times more reverber· 
ant than heretofore considered possible. 

,I) Finally, that this correction of the 
speech problems, being a part of the 
sound system design and installation. 
does not have to affect any other use 
of the auditorium. 

Naturally, ueither the organist nor 
the sound system engineer wants echos 
or excessive noise in the auditorium. 
Therefore, the judicious use of acousti· 
cal materials in limited amounts still 
applies. (Occasionally, a room is found 
to be so out of control that even the 
organ can't be properly regulated in 
iL) But the important point is that the 
room can and should be designed to 
allow maximum musical benefit. And 
to this end the organ designer, builder, 

installer and user has a strong ally 
in the professional sound engineer. 

The following cautions are extremely 
important during the infancy of this 
process: 

I) The professional acoustical con
sultant is still vital for a predictable 
re5ult. Competent men in this field 
have been among the first to embrace 
this new technique. The great danger 
has been, and still is, that the church 
building committee fall victim to a 
~upplier of acoustical materials rather 
than paying for and getting professional 
advice and guidance. 

2) At the present time, only one man
ufacturer of church sound systems is 
licensed to provide Acousta-Voicing. 
Other sound equipment, if installed, 
may not be amenable to such adjust
ment. Until other manufacturers enter 
the field and spend the necessary time 
and effort required to develop a prod
uct line amenable to Dr. Boner's process, 
caution should be exercised in the pur
chase of sound equipment to be equal
ized. 

3) At the earliest possible planning 
stage a meeting should be arranged be
tween the church building committee 
or its representative, the architect, the 
organ designer, the organ builder, the 
acoustical consultant, and a professional 
sound system engineer. Such a meeting, 
before plans are solidified, guarantees 
that the organ won't dissipate its in
herent power by heating the interstices 
in mas~es of acoustical tile, and that 
the minister's message will be heard 
as well. 

Sound systems in existing churches 
and auditoriums can be regulated with 
equal success but usually at a greater 
expense than in a new building, espe· 
cially if the existing sound system can't 
be used (and in most cases it can't) or 
acoustical tile has to be removed. More 
than 200 auditoriums have been suc
cessfully ~oiced using Dr. Boner's equal
ization process. Many have been in op
el ation fOl more than three years. 

The f:nished installation shaws how the 
laudspeaker can be lacated behind the mi
crophone. The gain of 18 db·SPL is highly 
intelligible as a result of the voicing pro
cess. Note the no longer used speaker just 
below the light fixture. 

Dr. Boner further theorized that if 
the organ finisher could regulate the 
organ to minimize the lingering notes 
encountered at different points on the 

The tuning test equipment, including that for sound system amplification on the tall rack 
at the far left. Components from various manufacturers are used in the specially constructed 
instrumentation on the table in the foreground. 
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November 10 
Arno Schoemtedt, Peabody Conserva

tory, Baltimore 
Rainer Lille, U of Iowa, Iowa City 
Virgil Fox, Cox Auditorium, Principia 

College, Elsa, IlL 
Edward Linzel, Christ Church Cath

edral, Indianapolis 12:30 
Marie-Claire Alain, First Methodist, 

Palo Alto, Calif_ 
William Teague, St_ Luke's Methodist, 

Midland, Tex_ 
II 

Richard Ell sasser, ACO workshop, 
Peoria, III. 

Warren Schmidt, Concordia Senior 
College, Fort Wayne, Ind. 

Marilyn Mamn. conference, Washing
ton, D_C. Cathedral 
12 

Robert Rayfield, Community Metho
dist, Whitefish Bay, Milwaukee 

Richard Ellsasser, Peoria, Ill. 
Pierre Cochereau, Phillips Academy, 

Andover, Mass. 
Bach solo cantatas, Union Methodist, 

Washington, D.C. 8:00 
Ann Colbert for CCWO, St. Chrysos

tom's, Chicago 3:30 
Joyce Jones, Community Concert, Bur

ley, Idaho 
Virgil Fox, Central Presbyterian, St. 

Paul, Minn. 
Durufle Requiem, choirs of First Con

gregational and All Saints, Pasadena at 
All Saints 5:00 

Mendelssohn Hymn of Praise, First 
Presbyterian, Germantown, Philadelphia 

Pierre Cochereau, Phillips Academy, 
Andover, Mass. 

Britten War Requiem, SI. Bartholo
mew's, New York City 4:00 

Richard Bouchett, First Methodist 
Wichita, Kans. 

John Erickson, Holy Trinity Luther
an, Elgin, Ill. 3:30 

Marilyn Mason, conference, Washing
ton, DC Cathedral 

GerreHancock, First Methodist, Wa
bash, Ind. 

Clyde Holloway, Second Baptist, 
Little Rock, Ark. 

Robert Anderson, First Congregation
al, Amaha, Neb. 8:00 
13 

Richard Westenburg, Central Presby
terian, New York City 

Marie-Claire Alain, Calvary Presby
terian, Pasadcna. Calif. 

David Craighead, Lynchhurg. Va., 
College 
14 

Leslie Peart, First Methodist. Corpus 
Christie, Tex_ 

Ted Alan Worth, High School, Ber
lin, N.H. 

Joyce Jones, Community Concert, Kil
leen, Tex. 

Virgil Fox, Dennison U, Granville, 
Ohio 

E. Power Biggs, Dartmouth College, 
Hanover, N.H. 

Pierre Cochereau. First Methodist, 
Des Moines, Iowa 

John Huston, Church of the Ascen
sion, New York City 8:00 

Robert Triplett, Cornell College, 
Mount Vernon, Iowa 

Donald McDonald, Vance Memorial 
Presbyterian, Wheeling, W. Va. 

John Weaver, St. Andrew's Wesley 
United, Vancouver, B.C. 

Ladd Thomas. Our Saviour's Luther
an, Lon;; T,each, Calif. 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hondbell choIrs for youth . .. or any 

a ge grovp . . • with Schulmerich "Precision 
Tuned" Hondbells, the fined. Write to 

SCHULMERICH CARILLONS, INC. 
95117 Carillon Hill • Sellersville, Pa. 
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NOVEMBER 

1 2 3 4 
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12 13 14 15 16 17 18 

19 20 21 22 23 24 25 

26 27 28 29 30 

DEADLINE FOR THIS CALENDAR WAS OCTOBER 10 

15 
Benjamin Hadley, Church of the As

cension, Chicago 
Donald Mori, St. John's Church, 

Washington, D.C. 12: 10 
Marie-Claire Alain, Boys Town, Neb. 
David Craighead, Emmanuel Luther

an, Salem, Ohio 
16 

Virgil Fox, First Presbyterian, Rich
mond, Ind. 

Frederick Swann, First Methodist, 
Fremont, Neb. 
17 

Richard Carlson, Christ Church Cath
edral, Indianapolis 12:30 

Marie-Claire Alain, Priory, St. Louis, 
Mo. 

Peter Hurford, Miami U, Oxford, 
Ohio 

Robert Anderson, Plymouth Congre
gational, Seattle, Wash. 

Claire Cod, St_ Andrew's Wesley 
United, Vancouver, Wash_ 
18 

Robert Anderson class, Seattle, Wash. 
William Whitehead, Swarthmore, Pa .• 

Methodist Church 
Claire Cod, St. Andrew's Wesley 

United, Vancouver. B.C. 
19 

Lorene Banta, choruse~, Methuen, 
Mass. Music Hall 

I'aul Manz, Capitol Dri\e Lutheran, 
Milwaukee 3:30 

Haydn Creation, First Methodist, Ger
mantown, Philadelphia 4:00 

Virgil Fox, Presbyterian Church, Fan
wood, N.J. 8:00 

Bach solo cantatas, organ, Trinity 
Episcopal, Swarthmore, Pa_ 7:30 

E. Power Biggs, Westminster Presby
terian, Lincoln, Neb. 

Pierre Cochereau, University of San 
Francisco 

Solo voices. strings, organ, Westmins
ter Presbyterian, Greenville, S.C. 4:00 

Henry Glass, Jr., Emmanuel Episco
pal, Webster Groves, Mo_ 4:00 

Bach Cantata 106, St. Bartholomew's, 
New York City 4:00 

Mozart Requiem, Madison Avenue 
Presbyterian, New York City 3:00 

Eileen Coggin, First Presbyterian 
Church, San Anselmo, Calif_ 4:00 

Piet Kee, Concertgebouw, Amsterdam, 
The Netherlands 

Rohert Triplett, First Methodist, 
Springfield, Ill. 

Marie-Claire Alain, Eastern Kentucky 
U, Richmond 4:00 

Rohert Baker, Community Church, 
Garden City, N.Y. 

David Craighead, Holy Trinity Luth
eran, Lancaster, Pa. 

KEATES 
OItGAN CO~IPANY 

LIMITED 

• 

• 
ACTON, ONT.\RIO 

Clyde Holloway, Belle Meade Metho
dist, Nashville, Tenn. 7:30 

Frederick Swann, First Church of 
Christ, Simsbury, Conn. 8:00 
20 

Pierre Cochereau, La Jolla, Calif. Pres
byterian 

Robert Glasgow, St. Paul's Episcopal, 
Kansas City, Mo. 8: 15 

Robert Triplett, AGO, Decatur, Ill. 
21 

E_ ]'ower Biggs for J'hi Mu Alpha, 
Alice Millar Chapel, Evanston, III. 8: 15 

Rainer Lille, St. l\Iary's Episcopal, 
'''ayne, Pa. 

Marie Claire Alain, I niversity of the 
South, Sewanee, Tenn. 

Clyde Holloway, East Heights Meth
odist, Wichita, Kans. 
22 

Britten, Bach, Church of the Ascen
sion. Chicago 8:00 

Billie Moore, St. John's Church, Wash
ington, D_C. 12:10 

Clyde Holloway, AGO class, Wichita, 
Kans. 
24 

Michael Brittenback, Christ Church 
Cathedral, Indianapolis 12:30 
26 

Bach, Kodaly, Britten, Trinity Church, 
Williamsport, Pa. 7:30 

Thomas Richner, RLDS Auditorium, 
Independence, Mo_ 

Pierre Cochereau, St. John's Cathe
dral, Denver, Colo. 

En<rlish music, choir. Peter Hurford, 
Christ Church Cathedral, Indianapolis 
7:30 

Mendelssohn Hymn of Praise, St. 
nartholomew's, New York City 4:00 

Marie-Claire Alain, St. Mark's Episco
pal, Shreveport, La. 

Marilyn Mason, First Presbyterian, 
Michigan City, Ind. 3:30 

Ann Labounsky Steele, Brentwood 
Presbyterian, Pittsburgh, Pa. 8:00 
27 

Pierre Cochereau, Trinity University, 
San Antonio, Tex. 

Gary Zwicky, Central Congregational 
Church, Newtonville, Mass_ 

Joyce Jones, Community Concert, 
Corsicana, Tex. 

John Weaver, Texas Christian U, Fort 
Worth, Tex. 
28 

Richard Ellsasser, St. Cloud, Minn_ 
Ted Alan Worth, Pfieffer College, 

Misenheimer, N.C. 8:00 
Pierre Cochereau, Plymouth Congre

gational, Miami, Fla_ 
Anthony Newman, College of Sacred 

Heart, Newton, Mass. 

MUSIC 
IN WORSHIP 

Catholic Jewish 

Protestant 

An Adventure in the Contribution of th:> 

Arts to Ecumenism 

Boys Town, Nebraska 

August 11-23, 1968 

Inquire: Music Department 

Leonard Raver, Church of the As· 
cension, New York City 8:00 

Marie-Claire Alain plus class, Stetson 
U, Deland, Fla. 
29 

Billie Moore, St. John's Church, 
Washington, D.C. 12: IO 

Sung Kil Kim, Yehudi Hanai, Madi
son Avenue Presbyterian, New York 
City 8:30 
30 

Virgil Fox, Wheeler Beckett orches
tra, Philharmonic Hall, New York City 
2:30 

Robert Baker, Cornell College, Mount 
Vernon, Iowa 

John Weaver, University of Texas, 
Austin 
December I 

Britten's Noye's Fludde, First Presby
terian, Moorestown, N-J- 7:30 

Marie-Claire Alain, Sweet Briar, Va., 
College 

Marilyn Mason, Houghton, N.Y. 
College 
2 

Oratorio Society of New Jersey, Han
del Judas Maccabaeus 

Britten Noye's Fludde, First Presby
terian, Moorestown, N.J- 7:30 

Ted Alan Worth, Community Con
cert, Monahans, Tex. 8:00 

Marilyn Mason class, Houghton, N_Y., 
College 

Marie Claire Alain class, Sweet Briar, 
Va_ College 
3 

Richard Ellsasser, West Virginia Wes
leyan College, Buckhannon 

Joyce Jones, Algona, Iowa High 
School 

Messiah, Part I, Fox Chapel Presby
terian and Episcopal, orchestra 

Wesley Singers, Wesley Foundation, 
Cookeville, Tenn. 

Pierre Cochereau, Rutgers U, New 
Brunswick, N.J. 

Webster College Choir, Emmanuel 
Episcopal, Webster Groves, Mo. 

S tar e r Ariel, St. Bartholomew's 
Church, New York City 4:00 

Messiah, St. Paul's Cathedral, Buf
falo, N_Y. 5:00 

Harold Chaney, Clavieriibung Part 
3, St. Michael'S, New York City 4:00 

Britten's Noye's Fludde, First Pres
byterian, Moorestown, N.J. 7:30 and 
Cathedral of Mary Our Queen, Balti
more 5:30 and 8:30 
4 

Fred Haley, St. Luke's Methodist, 
Oklahoma City 7:30 

Britten's Noye's Fludde, Cathedral of 
Mary Our Queen, Baltimore 5:30 and 
8:30 

Marie Claire Alain, Winthrop College, 
Rock Hill, SoC. 
5 

Robert S. Lord, Heinz Chapel, Pitts
burgh, Pa. 

Baltimore Bach Society, Goucher Col
lege, Baltimore 8:30 

Joyce Jones, Community Concert, Wil
liston, N_D. 8: 15 

E. Power Biggs, St. Matthew's Luther
an, Charleston, S.C. 

Marie-Claire Alain class, Winthrop 
College, Rock Hill, S.C. 
8 

Marie-Claire Alain, Salem College. 
Winston-Salem, N_C. 
9 

Richard Ellsasser, orchestra, Water. 
100, Iowa 
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GREATER MAJESTY 
TO 

CHURCH ORGANS 
and 

a Whole New Range 01 
Ellects lor the OrganistI 

The stirring resonance 
of Schulmerich® Caril
lons - lyrical or grave, 
light or sacred - can be 
an integral part of your 
music ministry. The Car
illon puts a magnificent, 
new world of melody 
and harmony at your 
fingertips I 

Mighty voices of thou
sands of churches, the 
bells may be played 
alone, within or without 
the building; or together 
with the organ, by the 
organist. 

There is a Schulmer
ich Carillon for every 
budget. No ben tower 
needed. Write for de
tails. 

SCHULMERIC H® 
CARILLONS, INC. 

'" 1117 Carlllon Hili • Sellersville. Po. 

®rraelemarle of Sehulmerieh Carillon.. 'ne. 
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SIPE REDESIGNS MOLLER 
ORGAN IN TYLER, TEX. 

FIRST PRESBYTERIAN CHURCH 

David W. McCormick, Organist-Choir 
Director - Robert Baker Plays 

Rededicatory Recital 

Robert L. Sipe, Inc. has completed 
tonal revisions on the 1958 Moller or
gan in First Presbyterian Church, Tyler, 
Tex. Robert Baker played the first pub
lic recital on the newly revised instru
ment in April. Dr. David W. McCor
mick is the organist·choir director. The 
Sipe Company built a two-manual, 11 -
stop tracker organ in the chapel of this 
church in 1965. 

GREAT 
Quintadena 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
B1ockflote 2 ft. 61 pipes 
Mixture 4 - 5 ranks 305 pipes 
Cornet 3 ranks 147 pipes 
Trompete 8 ft . 61 pipes 

SWELL 
Rohrfl;;te 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
SpitzO;;te 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Q\1int 1 Yo ft. 61 pipes 
Plein leu 3 ranks 183 pipes 
Cymbe1 3 ranks 183 pipes 
Basson 16 ft . 61 pipes 
Trompette 8 ft. 61 pipe, 
Rohrschalmei 8 ft . 61 pipes 
Clairon 4 ft . 61 pipes 
Tremu1ant 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppclfl;;te 4 ft . 61 pipes 
Nasard 2% ft . 61 pipes 
Gemshorn 2 ft. 61 pipe, 
Si((J;;te 1 ft. 61 pipes 
Sesquialtera 2 ranks 110 pipe. 
Scharf 3 - 4 ranks 232 pipes 
Cromorne 8 ft . 61 ;>ipes 
Tremulant 

PEDAL 
Principal 16 ft_ 32 pip .. 
Bourdon 16 ft. 32 pipe, 
Gemshorn 16 ft. 12 pipes 
Quint 10% ft . 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft _ 
Choralbass 4 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Contre Basson 32 ft. 12 pipes 
Double Trumpet 16 ft. 32 pipes 
Basson 16 ft. 
Trumpet 8 ft. 12 pipe. 

DAVID N. JOHNSON: 

GLORIA DEO I AND II 

Two books of S.A.B. anthems 

for both professional and 

inexperienced choirs 

Augsburg Publishing House, 1967 

~flint ~flmr,5' €I}llTrll 
Nrw )on~on. eIonnrdirut 

GRAHAM STEED 
B. Mus. IDunelm), F.R.C.O. 

The Saint James' Charister. 

Saint Cecilia Chair and Handbell Ringers 

Edward D. Berryman. SMD 

B E 
Organist -Choirmaster 

Westminster Presbyterian Church 
Minneapolis 

R 

HONOR ORGANIST, MINISTER 
OF MERGED CONGREGATION 

Elsie Herbert has retired after 23 
years as organist of the Fourth United 
Church of Christ, Cleveland, Ohio, 
whose congregation has united with the 
Archwood United Church of Christ. A 
service, dinner and program celebrated 
the 94th anniversary of the founding 
of the congregation Sept. 17. Both Miss 
Herbert and the Rev. Victor Valenta, 
who served 25 years, were awarded 
checks. 

Miss Herbert had previously served 
other churches in the Cleveland area 
including St. John's Episcopal. She stud· 
ied with Herbert Sisson, Edwin Arthur 
Kraft, Charles E. Clemens and Albert 
Riemenschneider. 

David lennox Smith hos won a series of 
owards ond honors in the spring of 1966. 
These include the Hunter Mead Memorial 
Scholarship and young artist's competition 
sponsored by the Pasadena AGO Chapter. 
second place in the national competition 
sponsored by the University of California 
at Santa Barbara, and finally regional com
petition ot the San Francisco AGO conven
tion. 

A native of Tujunga. Calif. he has been 
a church musician since the age of 15. 
currently at First Christian Church, Whittier, 
and as chancel organist at Whittier College 
where he is one of 60 "recognized scholars" 
on the campus. His organ teachers have 
been ladd Thomas and Robert Prichard. 

CHOIR ROBES CLERGY ROBES 
ALTAR HANGINGS 

~ 
Wi". selection of colors and 
styles in a variety of beauifful 
fabrics, including colorfast, 
solution-dyed material, for 
cool comfort and a well
groomed appearance. Expert 
tailoring and styling at re
markably low prices. Tell us 
your needs so we can quote. 
Mention DIA. 

tRELAND NEEDLECRAFT 
3661 San Fernando Road 
GLENDALI!, CALIF. 91204 

Lake Erie College 

Painesville, Ohio 

david 
gooding 

The Temple 

Cleveland 6, Ohio 

Rudolph B, Berryman, PhD 

Choral Music 

Again a rather wide variety character
izes the choral music received, with a 
considerable number of publishers reI?' 
resented. Though a November issue IS 
rather late for new Christmas music to 
be discussed, some of it was included, 
as indeed are even a few things for 
Thanksgiving. By November we would 
assume that conductors of less than 
wholly professional groups would need 
to have all Advent and Christmas music 
in rehearsal. 

From Boosey and Hawkes comes the 
organ score of the Kod;Uy Laudes Or· 
gani commissioned for last year's na· 
tional convention at Atlanta. We pre· 
dicted it would be popular and our 
prediction still holds. Neither the choral 
nor the organ parts are easy but their 
difficulties are not too formidable. 
There is some divisi and some rather 
extreme vocal range; the text is Latin. 
Boosey also send Five Motets by Peter 
Maxwell Davies for double chorus. We 
received only the chorus score so can 
not comment on the work. 

Bourne has issued a set of Songs of 
Praise from Early America which con· 
tains some valuable and interesting 
American church music. Don McAfee is 
the editor and arranger and the set of 
16, published separately, include two 
from Southern Harmony, four by Wil
liam Billings, two by Lowell Mason, two 
by Jacob Kimball, and one each by 
Thomas Hastin~, Oliver Holden, An
drew Law, William Selby, Timothy 
Swann and William Walker. Both school 
and church choral directors should see 
them all. 

Bourne sends a useful festival an
them, A Choral Thanksgiving by Robert 
Powell , which enlists the congregation 
on the Nun Danket tune and calls for 
a soprano or tenor solo. This publish
er's Christmas list is expanded with an 
original Bells of Heaven and an arrange
ment of the Holly and the Ivy, both by 
Freda Swain, the latter with soprano 
solo; and a Frederick Silver setting of 
A Child's Christmas Prayer on a Chris
tina Rossetti poem for combined choirs. 
Eugene Butler's How Excellent Is Thy 

YOUR KIND OF 
CHRISTMAS ORGAN MUSIC 

(Barber, Barlow, Held, 
Poister, Roberts etc.) 

reeoreleel by 
RUSSEll G. WICHMANN 

A PERFECT GIFT 

12" lP $4.00 each or 3 for $10 

IMAGE RECORDINGS 
310 Dewey Ave., Pittsburgh, Po. 15218 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York. New York 10014 

Telephone ORegon 5-6160 

BEnsonhurst ~9202 

Warr"n L Berryman. SMD 

R y M A N 
Minister of Mualc and Christian Education 

Judson Memorial Baptist Church 
Minneapolis 

Head. Organ-Church Music Dept. 
Baldwin-Wallace College 

Berea. Ohio 
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Name is a short, bright anthem, using 
a speaking semi-chorus. 

Broadman's new Christmas numbers 
include Carlton R. Young's SATB ar
rangement of the Sacred Harp tune for 
There's A Song in the Air, and two 
with original words and music -
Phillip Landgrave's Jesus Most Holy, 
and Jacqueline Hanna McNair's SB 
Jesus Christ Is Born This Day, with 
bells, and two for unison singing: David 
H. Williams' The Wise Men Watched, 
with descant to an easy melody, and 
Alta C. Faircloth's He Is Born_ James 
Buffaloe's SATB The Fullness Thereof 
is largely unison and block harmony; 
the publisher suggests it for Thanks
giving. W. Glen Darst's rather easy Re
joice, 0 Land would be equally suit
able; it is really a hymn-anthem. Other 
hymn-anthems, largely on existing tunes 
include: Charles Wadsworth's Lord of 
Our Life, on Rouen; Margrethe Hokan
son's Praise the Lord, the King of Glory 
(unison with descant); Jacqueline Han
na McNair's In Christ There Is No 
East or West, on the Reinagle tune; 
God Moves in a Mysterious Way, on 
Nancy Roberts' own tune; two by Jack 
Boyd on gospel tunes: Hallelujah, Praise 
Jehovah and What a Friend We Have 
in Jesus, and James D. Cram's SAB on 
Send Thou, 0 Lord. Also SAB is Eu
gene Butler's I will Sing of Thy Might, 
with much unison. Wholly unison bUI 
with descant is David H. Williams' To 
Thee, 0 Christ, We Sing. 

J. Fischer has issued several more 
masses in English: SA or TB plus con
gregation Mass in Honor of St_ Patrick 
by Vito Carnevali; Carlo Rossini's SA TB 
Orbis Factor Mass; J. Alfred Schehl's 
SAB Mass in Honor of the Child Jesus; 
and Robert Arthur Turton's SATB 
Mass in Honor of the Sacred Heart. 
Musically most of these are about of a 
style period with, say, Maunder, but 
they may serve a need_ Anna Mae 
Nichols' 0 for a Heart of Calm Repose 
is a short, accompanied, meditative an
them. An SAB To Thee, 0 Jesu by 
Joseph Clokey has a solo part for bari
tone, alto or junior choir. 

Frank Music Corp. sends two editings 
by Fritz Rikko - Four Christmas 
Chorales by Michael Praetorius and 
Five Settings of Nun komm der Heiden 
Heiland (Hassler, Praetorius, Criiger). 

For Christmas from H. W. Gray are: 
a block harmony The Star by Dorothea 
Brandt and David H. Williams' un
accompanied How Far Is It to Bethle
hem, with a middle-voice solo. Joseph 
Roff's The Song of the Creatures is an 
extended setting of a familiar St. 
Francis text; it has an independent ac
companiment and short solos in each 
choral section. Ross Hastings' setting of 
Psalm 146 becomes a big morning an
them with contrasting moods. 

Marks has a Thank We the Lord by 
Katherine K. Davis, a practical Thanks
giving anthem with a soprano descant 
at the end_ Don Malin's Madrigali 
Spirituali series adds an SSAATB Now 
Past, the Deadly Peril by Philippe de 
Monte and a Palestrina SATB 0 Kindlv 
Jesus, both with Latin and English 
text. Clifford Taylor's arrangement en
titled Lord, in the Morning is marked 
"three-part" but he divides those fi
nally into six and uses wide ranges; the 
tune deserves a less pretentious treat
ment. 

Sacred Songs, Waco, Tex., has a Ren
aissance Choral Series edited by John 
A. Richardson, set 1 of which includes: 
Early Will I Seek Thee, Weelkes; Holy 
Spirit, Lord of Glory and 0 Love Most 
Perfect, Vittoria; Lord There Is None 
Like Thee and Praise and Honor Be 
unto Thee, Perti; Hear My Prayer, 
Pergolesi; 0 Sing unto the Lord, 
Croce; Praise Ye the Lord of Heaven, 
Pitoni; Thou Art Great, des Pres; and 
Thou Wilt Keep Him in Perfect Peace, 
Schiitz. All are SATB a cappella and 
with English texts. 

E. C. Schirmer is represented by three 
contemporary American composers. 
Kirke Mechem's sequence of carols, 
Seven Joys of Christmas comes SATB or 
SSA and includes good carols, well ar-

ROBES 
Wide style selection. Finest 
materials. Master tailoring. Fair 
prices. Write for catalog and 
swatches. State name of church 
and whether for pulpit or choir. 

De Moulin Bros.& Co. 
1121 So. 4th St., Greenville, Ill. 
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ranged; his The Shepherd and His Love 
for SA TB, piccolo, viola and piano is 
secular and outside the area of this 
column. Daniel Pinkham's Glory Be to 
God, a motet for Christmas Day, is for 
double chorus and organ in an interest
ing style; his God is a Spirit is an un
usual approach to this text, with a big 
climax and a dissolution; his dramatic 
cantata, Jonah, uses solos in mezzo, 
tenor, and bass-baritone, orchestra and 
chorus to tell the familiar Old Testa
ment story. The current issue of this is 
a temporary photographed manuscript. 
The work is of considerable stature. 
Howard Boatwright's The Passion ac
cording to St_ Matthew uses a wide 
variety of Lenten Hymns in which a 
congregation may participate, an evan
gelist, several soloists, chorus and organ. 
It is singable and would not tax the 
abilities of an average ~od choir. 

G. Schirmer begins Its stack wilh a 
Maynard Klein arrangement of the 

Gevaert Cantique de Noel; Lloyd 
Pfautsch's The Virgin's Slumber song, 
alto solo with syllabic chorus; and The 
Gift Carol by Lloyd and Debby 
Pfautsch, based on a Spanish carol. Mr. 
Pfautsch's Sing Praises, with clapping 
hands, suggests a school chorus. Ludwig 
Altman's Psalm 13 is a large-scale set
ting with a rather florid melodic line 
and a well-written organ part; an alto 
solo is indicated. Edwin Earle Fergu
son's We Pause Beside This Door is for 
the New Year; it has a big ending and 
offers few problems. 

In the Robert Shaw choral series 
available from G. Schirmer are three 
arrangements by Alice Parker recorded 
by the Shaw Chorale: God Is Seen, 
Shout On (with baritone solo) and 
Hark, I Hear the Harps Eternal. 

Harry Simeon's arrangement of Silent 
Night (Shawnee Press) uses flute and 
chimes; there is division in women's 
voices and a tenor or soprano solo. 

NEWSPAPERS IN LATE SUMMER car
ried news of the finding of a cache of five 
million pounds in counterfeit British sterling 
hidden in the huge organ of San Valentino 
in Morano, Italy. Organ specialists looking 
for the date of the organ were responsible for 
the find. They did not uncover the organ's 
date_ 

K. BERNARD SCHADE was conductor of 
two choral concerts for the Amherst Summer 
Music Center, Raymond, Maine: a madrigal 
singer program Aug. 17 at the main lodge 
and a memorial concert for Zoltan Kodaly 
and Harry Huffnagle Aug. 18 at Trinity 
Episcopal Church, Portland. 

DAVID A. WEHR, First Methodist Church, 
Boise, Idaho, has received a monetary award 
for the second consecutive year from the 
American Society of Composers, Authors and 
Publishers (ASCAP). 

ORRIN CLAYTON SUTHERN, II, chair
man of the department of music at Lincoln 
University, Pa. has been awarded the Lind
bach Foundation citation for Distinguished 
Teaching. 

In tune with the times Church organists are finding that the custom-built Saville 

Organ best meets today's desires for excellence in tone as well as strict budget requirements. 

It incorporates the highest quality, ultra-high fidelity transistorized voicing, provides an 
unusually wide range of tone color, yet offers very important economies in space and cost. 

Get complete information now on Saville, the state-of-the-art organ. Saville Organ Corpo

ration. Northbrook, Illinois 60062 • Telephone: 312/272-7070. 
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The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Tit fer Tat 

The fall organ recital season is under 
way again. Visitors from the other side 
of the Atlantic are sharing the spotlight 
again wi th our fine crop of recitalists. 
Our recital pages should begin bur
geoning again next month. 

Youth is well represented among re
citalists from both continents, an ex
cellent augury for the future of organ 
recitals. 

Some professional flag-wavers take it 
upon themselves to talk against the en
gagement of foreign players. To us, 
what is behind these campaigns is a 
thinly-veiled "why pay them when you 
can get me for less?" 

Last summer literally dozens of 
American organists played recitals in 
various countries across the Atlantic. 
Included in the Iiet were some of ollr 
top recitalists as well as people less 
experienced and less famolls. Many of 
these people have reported to liS the 
kindness, the appreciation, the excellent 
press coverage, the excitement which 
they experienced throughout their 
tours. Several of the visitors from Eu
rope this season have com e on rec ' pro
cal invitations from Americans they met 
last summer. 

Our experience prompts lIS to urge 
every group arranging recital series to 
include at least one visiting organist per 
season when this is feasible . We have 
found that (I) newspapers are more 
generous with space when the glamor 
of a foreign personality is involved; 
(2) students need and relish the stimu
lation of new and different approaches 
to music; (3) even when the receipts 
are only dropped on a collecti()n plate 
they are apt to be larrer for a foreign 
visitor. Even these three highly ma
terialistic reasons are necessary consid
erations for a group which must "come 
out even." 

No organ recitalist from any country 
has ever found America a "happy hunt
ing ground." The organ just isn't that 
popular an instrument. So let's be hos
pitable and appreciative to the best our 
friendly neighbors send to visit us. 

Speedway 

Americans have always gone in for 
fads. Some of them seem rather silly, 
such as hllia hoops and trampolines. 
More rhar;:cteristic of Americans are 
those fads which seem to have as their 
basis improvement in health, taste or 
intellectual status. In these latter cate
gories fall all the food and exercise fads, 
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Dr. CouC's famed "auto-suggestion" 
("Day by day in every way-") and 
perhaps even the great pre-occupation 
with self·improvement at the bottom 
of all the myriad workshops, master
class and lectures. The underlying urge 
for all these "get smart" fads is a good 
one; its fruits are not always premium 
quality or in bumper crops. 

One of the current rages is "rapid 
reading." Newspapers and fm radio are 
full of advertisements offering to sex
tllple one's reading- speed, or money 
back. Increased comprehension is also 
guaranteed. 

Such exceptions we can take to these 
methods and systems is based on their 
fad appeal. Like "chOld-OIgans", will 
the average il1\estor lose interest in a 
short time? '\'e hope not. 

With three magazines instead of two 
to read, and of courfe with all three 
packed with choice tidbits no one can 
afford to miss, American organists need 
to increase thcir leading speed at lea~t 
by on half. 

How about thei. Ic.uling compresen
sion? Wh(~11 1001 elected officers and 
app\linted officers on the state, regional 
01 national level read with so little com
prehension that they are surprised by 
our September issue's announcement of 
the success of the "Dump THE DIAPA
SON" project sponsored by The Powers 
that Be - after all the space devoted 
to the subject in this last year - it 
starts one to wondering. \\'hen chapter 
treasurers ~elld their usual subscription 
money to THE DIAPASON and chapter 
registrars by the dozen mail in their 
usual chapter reports, because they 
don't k.now there has been a change in 
IJrocedw'e, one begins to view with 
alarm. 

Perhaps the new periodical can start 
a course for its readers in reading com
prehension too, along with all the 
olhcr marvels we are promised. 

A Time to Every Purpose 

At no period in the lifetime of this 
writer, or indeed within the lifetime of 
this venerable magazine. has the em
ployment situation for church and col
lege musicians been so favorable. Many 
small churches. though, are "up against 
it" these days to find even poorly 
schooled amateurs who can or wiII serve 
them for the fees they have traditionally 
paid. Positions for which dozens of com
petent people once auditioned are often 
filled these days with the one available 
person and without audition. 

Barring the recession no expert seems 
to be predicting, this sitllation is likely 
to intensify rather than recede. 

There are good and not so good as· 
pects of this generally favorable em
ployment situation. Probably many 
fewer organists these days al'e treated 
as pieces of furniture, or less, by music 
committees and clergy; more of them 
are appreciated and even spoiled a 
little by those whom they serve. Certain
ly, you' say, it is high time for a little 
appreciation. 

Some of this appreciation is being 
expressed in more nearly adequate 
salaries and better working conditions. 
Some of both of these improvements 
actually approach professional status. 

Neither the Guild nor any other or
ganization can rightfully claim any cred
it here. General prosperity (perhaps one 
should say war-time prosperity) and the 
enormous improvement in musical train 
illg (for which our c~lIeg-es and univer. 
sities deserve praise) are the two con
ttolling factors. 

The small and the inadequate, as 
usual, are those whom the prosperity 
leaves behind. The small churches, a~ 
we said, have difficulty finding mu · 
sicians who can play cvell the hymns 
for the prices they are willing to pay. 
The small college finds competition for 
staff members an unfair fight against 
the great universities. The unprepared 
musician finds a more profitable use 

for his time in other kinds of work, 
further decimating the ranks to whom 
the small or part-time salary can appeal. 

The end results of this upheaval in 
church music should be favorable; bet
ter salaries for better musicians in bet
tcr surroundings; the merging of small, 
weak churches with stronger ones; the 
general upgrading of music. It wiII all 
be interesting to watch 

GEORGE BOZEMAN ON FULBRIGHT 
GRANT FOR VIENNA STUDY 

George Bozeman, Jr., and his wife Pat 
sailed Sept. 5 for Austria where he wiII 
study at the Vienna Academy of Music 
on a Fulbright grant. Vice-president of 
Robert L_ Sipe, Inc., Dallas organ build
ers, Mr. Bozeman wiII study organ build
ing at tht' acadc:my with Joseph Mertin. 
His project is the study of the one
manual organ culture of Austria. En
route to New York he played a recital 
of music for one-manual organ for the 
Boston Organ Club at the Unitarian
Univerasalist Church, South Acton, 
Mass. His program has appeared jn the 
recital columns. 

PAUL MANZ AWARDED MEDAL 
AT BOYSTOWN, NEB. JUBILEE 

In connection with the Golden Jubi
lee celebration marking the 50th anni
versary of the founding of Boys Town, 
Ncb. , Paul Manz was awarded the Boys 
Town Medal of St. Cecilia for his con
tributions as teacher, composer and art
ist. and for his devoted service to the 
Boys Town Music W·orkshop. 

The presentation was made by Bishop 
Daniel E. Sheehan at the solemn ponti
fical mass closing the 15th annual work
shop Aug. 25. 

Those Were the Days 

Fifty years ago the November 1917 issue 
contained these matters Of intcrest -

Caspar P. Koch played his recital 
number 1,200 in Pittsburgh's North Side 
Carnegie Hall 

Joseph Bonnet was to play five his
torical organ recitals at Hotel Astor, 
New York City 

An advertisement asks: "Did your 
pump-boy fail you last Sunday or did 
your old-fashioned water motor break 
down and spoil the music? A Kinetic 
Blower stops such troubles" 

News story of organist joining army 
is titled "Goes to Fight Against Kaiser" 

The giant 283 speaking stop Austin 
in the Public Ledger auditorium, Phila
delphia, was described in detail 

Twenty-five )'ears ago these events made 
Hews in the November 1942 issue -

Ernest M. Skinner reviewed his long 
career as guest of the Guild in New 
York 

Joscph Bonnet was announced as or
ganist of the W'orcester Art Museum 
fOl 1942-43 

An article on Chicago organs of 1890 
:vas published 

"J f'I! years ago the following occurences 
wel l: brought to the attention of read
as of the November 1957 issue -

Malcel Dupre opened the Aeolian 
Skinner in Ford Auditorium, Detroit, 
before an audience of 2,000 

A picture of Muriel Gidley Stafford, 
new presidcnt of the CCO, adorned the 
front page 

President and Mrs. Dwight Eisen
hower invited Her Majesty Queen 
Elizabeth and the Prince Consort to 
attend the morning service at National 
Presbyterian ChllTch, Washington, D.C. 

Los Angeles Boy Choir Tours England 
The choir of St. Paul's Cathedral, Los 

Angeles, arrived home on Aug. 15 after 
a successful three-week singing tour of 
three English cathedrals. 

Perhaps the greatest thrill came when 
the choir was singing at St. Paul's in 
London. In the procession was the Lord 
Mayor of London and the Bishop of 
London. This service W'IS broadcast over 
the B.R.C. Foreign service. At the recep
tion given in the Chapter Houfe for the 
choir after the service, which was at
tended by the Lord Mavor and his wife . 
and the Bishop of London and his wife, 
official welcoming speeches were made. 

After a few days of sightseeing which 
included a visit to the Royal School of 
Church Music at Addinf:!:ton Palace, and 
a visit to the Bishop of London's resi
dence at Fulham Palace the choir went 
to Exetcr where it san~ the daily and 
Sunday services for a full week. On the 
way we had visited Canterbury and 
Salisbury and heard their choirs. A very 
large audience assembled for the per
formance of the Brahms' Requiem. 

Our next focal point was Lincoln 
which we reached after a brief visit at 
Stratford-upon-Avon, and at Coventry. 
Our schedule at Lincoln was similar to 
that at Exeter. As at Exeter, it rained 
some part of every day at Lincoln, al
though there was an absence of hu
midity. By this time the choir had be
come thoroughly acclimated to the time 
change and to the most un·California
like weather. Here again the Brahms at
u'acted a very large attendance. Officials 
said they had not for many years seen 
so many people in the na\'e. 

It was a sad group of choristers that 

hoarded the hus for London knowing 
that our tour was over, but they were 
happy over the wonderful experience 
each had ~ained. We had received such 
a warm welcollle wherever we went. 

On the way to London we stopped 
off to visit King's College Chapel at 
Camhrid!!,e, Christ Church Cathedral at 
Oxford, Windsor Castle and St. George's 
Chapel ending up at Runnymede just 
before going to the London airporl. 

The organ in most English cathedrals 
is not as conveniently located from an 
organist's point of view as it is in Amer
inn churches. The console in most in
stances is placed up on a screen out of 
view of the choir. It was decided be
fore the tOllr began that everything that 
was performed would be conducted. This 
was done hy }<'rank K. Owen, organist 
and choirmaster at St. Paul's Cathedral, 
Los ABgeles. I.arry King. organist and 
choirmaster at Sl. Paul's Church, San 
Diego, who accompanied the choir as 
organi~t, had the task of rcsolving the 
difficulties brought about by distance 
and pbccl1lcnt which he did admirably. 
The party also included a small group 
of parents and friends who acted as 
chaperons. 

Most of the music in our repertoire 
was by American composers which 
arollsed considerable interest. These in· 
cluded David McK. Williams, Harold 
Friedell, Jack Ossewaarde, Joseph Clo
key. Everett Titcomb, T . Frederick H . 
Candlyn , Leo Sowerby and Frank Owen . 
Healey Willan and S. Drummond Wolff 
C:lIladians, were also included. 

The tOllr was the climax of about 
(\\"0 \ealS of planning and work. 

FRANK K. 0\\ E;>; 

Chair rehearsing in the Chapter House at Lincoln Cathedral 
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The famed Mormon Tabernacle in 

Salt Lake City, Utah is celebrating its 
lOOth a11llivenary this year. The organ, 
heard ill I·ecital perhaps more often 
than any othel· insll·ument in America 
has Itndel·gone several changes over the 
yellTs. 

We have mked Dr. Alexander Schrein
er, Chief Tabelllocle Organist, to sketch 
a I);t Of the history of the celebrated 
c/lOh· alld organ for aU!· readers. 

ALEXANDER SCHREINER 

T he Salt Lake Tabernacle has now 
served its people for a century, first 

having been used in October, 1867. It 
was in those days, especially, a very 
large auditorium seating about 8,000 
people. The organ was heard at the 
dedicatory services so that it is also a 
hundred years old. The Tabernacle 
Choir had been in existence for al
ready twenty years from the year 1847 
,,'hen the Mormon pionccrs settled the 
Creat Salt Lake Valley. 

The unusual virtue of the Tabernacle 
was that dcspite its large seating capa· 
city a speaker could be heard clearly 
throughout if he spoke up in a manly 
voice, and naturally, without the aid of 
any electrical amplification. Its acous
tics havc bcen most succes~ful both 
for speaking and mu~ical performance~. 
There is a gteat impact of sound when 
a congregation of eight thousand sings 
the hymns of the ChurLh together with 
the Choir and the great organ. 

There is no specific congregation of 
the Church connected with the Taber
nacle. It is used rather for special 
Church conventions of youth lea(!ers, 
Sunday school officers and teachers, and 
other organizational meetings. The Tab
ernacle is also made available very 
generously for concerts and civic pur· 
poses. Very nearly all of the greatest 
pianists, singers, and string instrument· 
alists ha\e performed often to capacity 
audiences. Their music has always been 
heard clearly because even a whisper 

from anywhere in the building can be 
heard anywhere else provided the level 
of ground noise is low. The reverbera· 
tion time when the Tabernacle is empty 
is three to four seconds, diminishmg 
considerably when there is a mass of 
people present. 
THE TABERNACLE ORGAN 

"l he original organ was built between 
1863 and 186i by Joseph Ridges, an 
Anglo·Australian organ builder. He 
made the wooden pipes including a set 
of 32·foot open flutes which are still 
part of the case·work. These pipes are 
round , and their tone is clear and use· 
ful. "l he original organ had 27 ranks 
of pipes. The organ was enlarged by 
Rid!!cs in 1885 and again by the W. W . 
Kimball Company in 1901. 

The Austin Organ Company rebuilt 
lhe organ in 1916 to include a seven
rank string organ a< well as an anti· 
phonal organ of ten ranks. This Austin 
organ of 100 ranks of pipes was moved 
to Brigham Young University Smith 
Auditorium in 1948 to make room for 
the new Aeolian·Skinner organ of 189 
ranks. Retained from the earlier instru· 
ment were three sets of 32·£00t pipes 
and a 16 foot Gedeckt and an 8-foot 
Cedeckt. -I he re are 18 mixtures con· 
sisting cach of 2 to 6 ranks. The organ 
has been heard in a very large number 
of recitals beginning in 1900 with bi· 
weekly recitals. And in 1908 with daily 
recitals during the summer months. 
Since 1916, the recitals have been held 
daily throughout the year and addi· 
tional recitals in the evening are pre· 
sented during the summer months. 
THE TABERNACLE CHOIR 

The Tabernacle Choir has numbered 
from 100 to 400 singers. The Choir sang 
ill I t!93 at the Columbian Exposition 
in Chicago and has made tours through
ont the states every few ycars. For in· 
stance, in 1911 they sang at Madison 
Square Garden in New York City for 
a ten day engagement. They traveled 
;' .500 miles and sang 50 concerts on 
this tour. In 1934 the Choir sang at the 
Century of Progress Exposition in Chi· 
cago with seven days of concerts at the 
invitat:on of Henry Ford. In 1955 the 
Choir was on tour in Europe with con
certs in London, Berlin, Paris. and 
nine other large cities. In 1964 it ap· 
peal·cd at the New York World's Fair. 
In 196;' it sang at the inauguration of 
I'resident Lyndon B. Johnson in Wash· 
ington, D. C, and last August appeared 
for a tour of concerts including Expo 
'6i in Montreal 

It has made seve. al dozens of record
ings [or Columbia Recording Company, 
many of which were done together with 
the Philadelphia Orchestra under Eu· 
gene Ormandy and with the New York 
Philharmonic Orchestra under Leonard 
Bernstein. 

The Tabernacle Choir amI organ and 
Spoken Word have been heard on na
tional radio network since 1929. It is 
believed to be the oldest continuous 
t·adio program. 

The classic photograph of the Morman Tabernacle Choir and organ has been familiar to 
music lovers for generations 

NOVEMBER, 1967 
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Organ Music for 
Christmas 

Barlow, Wayne - Voluntaries on the Hymn of the Week, 
Christmas season No. 97-1453 $3.00 

Goldschmidt, Erich - The Parish Organist, 
Advent and Christmas No, 97-1382 2.50 
- The Parish Organist, 
Christmas and Epiphany No. 97-1391 2.50 

IHeld, Wilbur - A Nativity Suite No. 97-4461 1.25 
.lenel, Ludwig - "All Praise to Thee, Eternal God" -

in Three Chorale Fantasias No. 97-4408 2.00 
Schafer, George - Two Preludes for Christmas No. 
Scheidt, Samuel - Magnificat on Psalm Tone V No. 
Wan Hulse, Camil - Seven Preludes on Advent Hymns 

97-4433 
97-1393 

No. 97-1363 
- Seven Preludes on Christmas Hymns 

No, 97-1364 
Walther, Joh. G. - Partita on "Praise God the Lord, 

Ye Sons of Men" No. 97-3860 

1.25 
1.50 

1.75 

1.75 

1.00 

---------------------------1 I MESSIAH - Organ Reduction I 
I Handel-Gore I 
I Part I, Christmas Section, No. 97-1418 $5.00 I 
I Complete, Cloth Cover No. 97-1426 8.50 I 
'---------------------______ 1 

~-. (9ncoPdia 
~ MUSIC 

, CONCORDIA PUBLISHING HOUSE, ST. LOUIS. MO. 63118 

IL--------------------________ ~ 
I 
: 

KNOW THESE FACTS 

ABOUT MUSICAL PERFORMANCE ·co 

OF THE CHURCH ORGAN 

WRITE FOR 
FREE 
BOOKLET 

.Architects, organists and builders discuss the 
-effect of organ location on organ tone, the 
deadening effect of sound-absorbing materials 
and other important factors you should know. 

'*'11 1 ~ BUILDERS ofAxnerica 

1133 N. LaSalle St., Chicago, III. 60610 

Associated PIPE ORGAN 

19 



20 

A small 
two-manual 

console 
specifically 

fashioned 
for a residence. 

This attractive console 
was designed from 
a pencil sketch 
submitted by 
the purchaser. 

By special request, 
this massive cabinet 
was prepared to 
simulate an 
older console 
that was 
being replaced. 

Reisner builds consoles 
the way YOU want them! 

You may find a standard 
Reisner console that suits you 
fine, but if you need a "special", 
don't worry-our engineers and 
cabinet builders welcome the chal
lenge of custom design. 

From the knowledgeable selec
tion of fine woods to the careful 
step-by-step construction, your 
console will be hand crafted, not 
mass produced. Three-quarter
inch plywood is used for front 
and back panels. Posts and sup
porting members ·are VeI)' heavy 
with mortise and tenon joints at 
many points. This adds up to 

rugged construction throughout. 
The surface is carefully hand
sanded and finished to match 
your sample. Your Reisner con
sole-standard or special-is built 
in the fine old tradition of the 
Organ Builder's Craft. 

THE o~~ 
1J}.~~I';Ji.J MFG. Co. 

VVWffJV INC. 

CONSULT YOUR ORGAN BUILDER 

KANKAKEE CHURCH BUYS 
RODGERS ELECTRONIC 

3-MANUAL FOR ST. PAUL LUTHERAN 

Organist for Congregation is T. 
Knauff; Instrument is Solid State 

with Drawknob Console 

A new three-manual drawknob Rod
gers has been installed at St. Paul Lut.h
eran Church. Kankakee. Ill. There arc 
62 stops. 61 equivalent ranks, compuler 
memory combination action. unenclosed 
great and pedal optionally expressive. 

The specification was ~evel~pcd .by 
T. Knauft. organist., in conjunction wI.th 
the Rodgers office in Chicago. The .m
strument is solid-Slate throughout usmg 
13 channels of amplification. 

GREAT 
Quintaton 16 ft. 
Princi pal 8 It. 
Bourdon 8 ft. 
Gemshorn 8 ft. 
Octave 4 ft. 
Spitzflote 4 ft . 
Twelfth 2% ft. 
Super Octave 2 ft. 
Blockflotc 2 ft. 
Mixture 4 ranks 
Cymhale 3 rank. 
Trumpet 8 ft . 

SWELl . 
Gemshorn 16 ft. 
Geigen P rincipal 8 ft. 
Rohrflote 8 ft. 
Viola da Gamba 8 ft. 
Viola Celeste 8 ft. 
Flute Dolce 8 ft. 
Flute Celeste 8 ft. 
Prestant 4 ft . 
Gemshorn 4 ft. 
Nachthorn 4 ft. 
Doublette 2 ft. 
Octave Quint IY, ft. 
Plein J eu 3 ran ks 
Trompette 8 ft. 
Hautbois 8 It. 
Schalmei 8 ft. 
Clarion 4 ft. 
Rohr Schalmei 4 ft. 
Tremulant 

CHOIR 
Lieblich Gedeckt 16 ft. 
Viola 8 ft. 
Gedeckt 8 ft. 
Quintade 8 ft. 
Dulciana 8 ft. 
Unda Maris 2 rank ... 
Prinzipal 4 ft. 
Gemshorn 4 ft. 
Koppelflote 4 ft. 
Nazat 2% ft. 
Nachthorn 2 ft. 
Terz 1% ft. 
Larigot I y, ft. 
Sifnote I ft. 
Krummhorn 8 ft 
Trompete 8 ft. 
Ranket 4 ft . 
Tremulant 
Harp 
Carillon 
Flem:sh Bells 

Eldean R. Krieger has been appointed 
organist-choirmaster of Grace Lutheran 
Church, Green Bay, Wis. and instructor of 
organ at St. Norbert's College In nearby 
De Pere. His responsibilities in the 3,700· 
member congregation include five choirs and 
future implementing the use of a stronger 
instrumental and hand bell program in the 
church. 

Mr. Krieger holds a BMus and a certifi· 
cote of church music from the College.Con
servatory of Music of the University of Cin. 
cinnati, having majored in organ with 
Wayne Fisher. He minored in voice with the 
late Robert Powell and in piano with John 
Meretta. Other organ teachers included 
Parvin Titus, Doris Snover McCarthy and 
Margaret Stanbury. 

Mr. Krieger held a similar post at Zion 
Lutheran Church, Hamilton, Ohio and taught 
last year in the Fayette, Ohio public school 
system. While in Hamilton he served as the 
director of the Hamilton Choral Society, ac· 
companist for the Middletown Civic Chorus 
and as accompanist for the Lutheran Li· 
turgical Chair of Greater Cincinnati on sev· 
eral occasions. 

PEDAL 
Contra Principal 
Principal 16 ft. 
Bourdon 16 ft . 
Lieblich Gedeckt 16 ft. 
Dulciana 16 ft. 
Octave 8 ft. 
Flotenbass 8 ft. 
Gemshorn 8 ft . 
Choralba.s 4 ft. 
Spitzf1Bte 4 ft . 
Mixture 3 ranks 
Bombarde 16 ft. 
Fagotto 16 ft. 

Q!lratlcs ~. BiIsun & <!I:n •• J'nc. 
PIPE ORGAN ARCHITECTS AND BUILDERS 

5235 N. FRONT STREET • HARRISBURG. PENNA. 

Organs of distinction for your requirements 

Rebuilding - Tonal Changes 

pipe organ builders 
tracker and electro-pneumatic 

w. ZiIDIDer & Sons 
INCORPORATEO 

4900 WilMONT RD. • CHARLOTTE, N. C. 28208 

ORGANCRAFT 
ASSOCIATES 

PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 

AN ESTABLISHED PITTSBURGH 
FIRM WITH A REPUTATION 
FOR MAINTAINING 
THE IDGHEST STANDARDS 
OF CRAFI'SMANSlllP 
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AEOLIAN-SKINNER ORGAN 
GOES TO ST. AUGUSTINE 

TRINITY EPISCOPAL CHURCH 

John Parkyn is Organist for Florida 
Congregation - Main Organ 

Placed within Choncel Area 

Th eolian-Skinner Company i in-
tailing a Lhree-man ual organ in lhe 
dnilY Episcopal Church, t_ Augustine, 

Fla_ The organi t is John Parkyn ; in
sta llation is in charge of Marlin Becker 
and Lawrence choenSlein_ 

The greal and well divisions are on 
one side of the chancel aJld lhe po itiv 

n the oppo ite side_ he 11:1 e d lvi ion 
is at the far end of th cburch . 

John Tyrrell, chainnan of the board 
of Aeolian kinner, drew up the pccifi
cation . 

GREAT 
Principal 8 It. 61 pipes 
Bouroon 8 h . 61 pip .. 
(klave 4 ft. 61 pipes 
Zauberniile 4 ft. 61 I,ipes 
Doublette 2 fl. 61 pipes 
Fourniture .. mnb 244 pipes 
Chimes 25 bells 
Liturgical Trumpet 8 ft. (Nave ) 

WELL 
E...ahler 16 ft . 12 pipes 
Viola Pomposa 8 ft. 61 pip .. 
Viol. Cdeste 8 ft . 61 pi pel 
Rohrllote 8 ft. 61 pip .. 
Erzlihler 8 It . 61 pipes 
Erzlihler Cdes l. 8 ft . 49 l,ipes 
PrMlant .. rl , 61 pip .. 
Flute Harmoni,!u, 4 h . 61 pip 
NaJard 2% ft. 61 pipes 
Blockrlot. 2 It. 61 pip .. 
Tierce I y, ft. 61 pipet 
Plein J eu 3 - 5 ranks 263 pipe. 
Contra rompetec 16 ft. 12 pipes 
Trompelte 8 h . 61 pip", 
Rohr Sch.III'ci • Il. 61 pipe.! 
Tremul,nt 

PO l1'IV 
Hol~cdeckl 6 It. 61 pipes 
E...ahl~ CeleSle 8 h . 
Koppd(Jote 4 h. 61 pipc. 
E .... lIhler Cc:1"Ie ~ ft . 
Principal 2 h . 61 pipes 
L3rigot I~ h . 61 pipc. 

Dr. Robort H. Hieber has become full-time 
instructor in organ and choral work at 
Aquino. Colle ge, Grand Rapids, Mich .. after 
serving part lime. He hCl$ resigned his post 
as minilter of music of the Mayflower Con
gregational Church ofler five yean. He is 
the present dean of , he Wes' .. rn Michigan 
AGO Chapter and a past.presldent o f 'he 
American Guild of English Hondbell Ring. 
en. 

Cymbal 3 rank. 183 pipes 
Tremulant 
LiturgiCllI Trumpet 8 h . ave) 

PEDAL 
Resultant 32 II. 
Principal 16 ft . 3'l pil'es 
Bourdon 16 rt, 12 pipes 
Bnihl.r 16 ft. 
Octave 8 ft. 12 pipes 
Bourdon 8 rl . 
Enabler 8 ft. 
Choralb .... s 4 h . 32 pip •• 
Bourdon 4 fl . 
Rausehquint. 2 rank! 64 pil'" 
Conlrc Trompette 16 h . 
Lltursical Trumpel 8 rt. 
Trompette 8 ft. 
Rohr Sch.lmei • fl . 

AVE 
<kdeckt 8 rr. 61 pipes 
Prestant 4 It. 61 pipes 
Nachthorn 2 ft . 61 pipeA 

FRANKLIN, N. C. CHURCH 
ORDERS SCHANTZ ORGAN 

FIRST BAPTIST GETS 3-MANUAL 

Chamber Installation in Choir Loft 
for New Colonial Building 

Drawknob Console Listed 

The lI'jISt Baptist Church, Frankli n, 
.C., has signed a contract with Schantz 

Organ Company, Orrville. Ohio, for a 
new three·manual organ. In lallation 
in the colonial building will be in 
chambers on each ide of the cllOi r 
loft. Great and pedal will be unenclosed, 
with swell and choir in individual ex· 
pression chambers. A drawknob con· 
sole will be furnished. 

Plans for tlle installation were made 
by Alfred E. Lunsford of Ihe cbantz 
Company. 

GREAT 
Principal 8 fl. 61 pipeo 
Bourdun 8 fl. 61 pipe. 
OClave 4 It. 61 pip", 
Super Octave 2 ft . 61 pipes 
Mixture 4 ra.nk. 244 pipes 

SWELL 
Rohcl1ote 8 ft. 61 pipes 
Viola do. Gamba 8 It. 61 I)" "" 
Viola Cel .. I. 8 ft. 49 pip.s 
Geigenprincipal 4 fl. 61 pipes 
Waldllole 2 ft. 61 pipe> 
Plein leu 3 ranks 183 pipe.< 
Tromp.lte 8 fl_ 61 pipes 
Clairon 8 (t. 12 pipes 

CHOTR 
Gedackt 8 ft . 61 pipes 
GeDlShorn 8 ft . 61 pipes 
Ocuuhom Cel.". 8 rt. 49 pipes 
KOpp.tnOlc 4 fl. 61 pipeo 
FIChe 2 ft . 12 pipet 
Quinte I ~ ft. 61 piJ>C5 
Krummhorn 8 It. 61 pip", 

PEDAL 
llrummba .. 16 ft. 32 pipel 
Rob.nol. 16 ft . 12 piJ>C5 
Principal 8 ft. 32 pipes 
Flotenb s. 8 fl. 12 pipe, 
Rohrllole 8 rt. 
Octave 4 It. 12 pipes 
Super Ocmve 2 fL 12 pip"" 
Contra Trompette 16 fl . 12 pilles 
TIompetle 6 h. 
Clairan 1· h . 

DONALD DUMLER 

ROBERT 
GLASGOW 

JOYCE JONES 

RAINER LILLE 

THOMAS 
RICHNER 

TED ALAN 
WORTH 

The Rev. Dr. Joseph Hardin with music committee members Mrs. James Burnett, Jay Gaddis, Mrs. Joy O'Dell, (Dr. Hardin) and Christa Grant, of the First Methodist Church, Newport, Tenn. 

Why Newport's First 
Methodist Church 

chose an organ 
traditional in sound 

but revolutionary 
in design 

NOVEMBER, 1967 

Our old pipe organ was a good 
instrument in its time, but age 
and long usage had caused its 
operating efficiency to be un
certain. So our Music Committee 
looked and listened-and listened 
again to many different brands 
and makes of pipe organs-be
cause there was no question as 
to the type of instrument we 
wanted. But we came to the 
realization that a modern pipe 
organ could not readily be accom
modated in our present building. 
And then we discovered Electro
Voice's Series D Church Organ. 

It is the one instrument that 
comes the nearest to the sound of 
the pipe organ, without actually 
being one. Its warranty is clear 
and strong. The reasonable price 
of the organ was also a factor in 
our consideration . Tone, reli
ability, and cost are three points 
that divide almost any Music 
Committee choosing a new organ. 
We feel that our committee made 
a wise decision on all three in 
choosing the Electro-Voice Series 
D Church Organ. 

- Joseph Hardin 

If your church is tryillg to choose be
tweell two types of orgall, write for the 
complete story of Electro- Voice's Series 
D-the lIew third type that combines 
the best of both. 

. 

~~*,c~® 
SETTING NEW STANDARDS IN SOUND 

Organ Division, Dept. 1179 ON 
611 Cecil Street 
Buchanan, Michigan 49107 
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ABBOTT AND SIEKER • ORGANBUILDERS 
2027 PONTIUS AVENUE, LOS ANGELES 25 
New Organs • Rebuilding • Maintenance 

Representing CASAVANT FRERES 

BERKSHIRE ORGAN COMPANY 
NORTH WILBRAHAM, MASSACHUSETIS 

PIPE ORGAN ARCl1lTIXTS & BUl1.DI.US 

The House of Cesander 
For Fifty Years Organ Architects and Builders 

Frederic Heyer Cesander Dunnell, Minnesota 

~ 
CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 

108 
Y 
E 
A 
R 
S 

3553 DRIFTWOOD DRIVE 
CHARLonE, NORTH CAROLINA 28205 

'7HREE GENERATIONS Of ORGAN 8UILD/NG" 

J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonkers, New York 10703 

ONE HUNDRED & EIGHT YEARS 
1859 - 1967 

Fh'e Generations building Odell Organa 
914 Yonkers .. 5-2607 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

Available Early 1968 
VIEWPOINT 

Dedicated to Opening 
Closed Minds 

THE MUSICAL VIEWPOINT 
2151 Golf Court 

Glenview, III. 60025 

WA-LI-RO 
BOY CHOIR 

WARREN C. MILLER - DIRECTOR 
Christ Church, Shaker Heights 22, Ohio 

H. LEON HIETT AIKIN ASSOCIATES 
Hiett's House of Music 

232 E. Dundee 
Wheeling, III. 

Phone: 312-537-5011 

BOX 144 CLOSTER, N. J. 

(201) 768-7231 

Tuning - Maintenance. Rebundlng 

A NEW PIPE ORGAN METAL PIPES !'1M .A.~ 0rDa ...... brinJ to JOur Churdl tile "iU""h,ODOI of tile elaalo pe 0..... tortllled "'til 
1 dell.... Uld ClQneepta. PrIOM tor aomp\ele ID- Quolity Manufacturers since 1916 
otaIJaUOIlO ~eu'illlil~ .. ~'cA"Y III 

Qt:f)t abbtp E)rgan R. V. Anderson Sons, Inc. 

D'V'.'ON OP COTT •• LL n.CTHNICS _Po Box 278 Brattleboro, Vt. .08 •. M.I" .t.-70~."' •.• J;J, • 
• Io ...... d, Va. :asa,e 

PHILLIP 

STEINHAUS 
organist 
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Robert R. Birch, long prominent Chicogo 
area church musician, died Oct. 1 in Evan
ston hospital at the age af 74. He retired 
in 1963 after more than 50 years in the 
church music field. 

Dr. Birch graduated from the American 
Conservatory in 1913. He served his first 
church post at the age of 13. In 1917 he 
began a 28-year stay at Chicago's Church 
of the Redeemer, moving to Christ Church, 
Winnetka in 1945. He had directed the 
nurses choir at the Presbyterian Hospital 
and had conducted and accompanied the 
Apollo Musical Club of Chicago. 

A son, three grandchildren and two great 
grandchildren survive him. 

STANLEY AVERY DIES AT 87; 
LEADING TWIN CITY ORGANIST 

Stanley R. Avery, for many yean or· 
ganist and director at St. Mark's Ca· 
thedral, Minneapolis. died in the 
Northwestern Hospital Sept. 17 at the 
age of 87. He came to St. Mark's in 
1910 with the late Bishop Freeman 
from St. Andrew's in Yonkers, N.Y. 

Mr. Avery retired from St. Mark's in 
1950 after 40 yea rs of service bu t con
tinued teaching at MacPhail School. He 
was the composer of a numher of works 
for the church service. 

WILLIAM H. BARNES 
Organ Architect & Designer 

Author of 
The Contemporary American 

Organ 

901 W. Samalayuca Drive, 
Tucson, Arizona 85704 

ORGAN SERVICE -J.E. LEE, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tuning - Maintenance - Rebuilding 
Consultants 

Felix Schoenstein 
& Sons ~ipe Organ Builders 

SAN FRANCISCO, CALIF. 

DIMITTIS 

MARION L. CHAPIN PASSES, 
MUSICIAN OF BOSTON AREA 

Madon L. Chapin, for many years a 
member of the Boston Chapter, died 
in Boston in the summer. She was a 
past president of the New England Fed· 
eration of Women's Clubs. Miss Chapin 
was for 45 years a teacher of piano in 
Winchester, Mass., and for many years 
Olganist at Wollaston Unitarian Church. 
Quincy, and Church of Our Father, 
Unitalian, East Boston. She was a grad
uate of Girls Latin School in Boston 
and the New England Conservatory. 
'>he studied organ with Dr. Everett 
Truette. 

Edgar S. Hauenstein died Sept. 30 at the 
age of 90. A pharmacist by profession, he 
was organist at the First Presbyterian Church, 
Bluffton, Ohio, until his retirement in 1956, 
and played intermittently for three years 
afterward. He spent the last five years of 
his life in a rest home. 

His son, Roger A. Hauenstein, teaches 
the organ in the music department of Texas 
A & I University, Kingsville, Tex. 

BRITTEN'S NOYE'S FLUDDE was staged 
Oct. 26 and 27 at La Jolla, Calif. Presbyter
ian Church, and is scheduled Dec. 1, 2 and 
3 at First Presbyterian Church, Moorestown, 
N.J. and Dec. 3 and 4 at the Cathedral 01 
Mary Our Queen, Baltimore. 

GEORGE M. HALL, JR. 
M.S.M. A.A.G.O. 

Trinity lutheran Church 
Staten Island, N. Y. 

Graduate Faculty 
Manhattan School of Music 

New York City 
Instructor of Organ 

Wagner College 
Staten Island, N.Y. 

Reid Organ Co. 

III 
P.O. Box 363 

(408) 248-3867 

Santa Clara, Californio , 

«uanB .' BELLS . * Chimes * ~ast Bell Carri 
Peals 
lions 
lis 
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P.O. Box 18935, Atlanta, Gas. 30 
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CONCERT MANAGEMENT: ROBERT A BAILEY 
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Stephen A. Rumpf left Sept. 7 for Paris 
for a year of study with Andre Marchal and 
Nadia Boulanger. A graduate of Interlochen 
Arts Academy where he studied with Richard 
Ellsasser and played bassoon in the academy 
orchestra, he attended Hope College where 
he studied organ with Roger E. Davis and 
h:upsichord with James Tallis, and Oberlin 
Conserv~tory where he studied org"n with 
Haskell Thomson. He has served as organist 
for Zion Lutheran Church, Wabash, Ind. and 
organist-choirmaster of St. Paul's United 
Church of Christ, Grand Haven, Mich. 

Harvey Van Buren has been appointed 
associate professor and chairman of the 
organ department at Howard University, 
W"shington, 0_ C. 

A native of Statesboro, Ga., he received 
his musical training at Fisk University and 
at Indiana University where he received 
his MM and a performers certificate in piano 

-JOHN 

as a student of Sidney Foster_ He continued I 
his study at the Philadelphia Musical Acad
emy as a student in piano of the late Ed · 
ward Steurermann and in organ with Dr. 
Earl Ness, Jr. 

Mr. Van Buren has received many awards 
and several fellowships including the John 
Whitney fellowship for piano study and a 
Fulbright grant in organ on which he studied 
at the Royal Conservatory in Antwerp with 
Flor Peeters. He was awarded a first prize 
diploma there in organ performance. 

Mr. Van Buren has played recitals at 
Brown Univers:ty, Providence, R. I., at First 
Baptist Church, Philadelphia, and at the 
Washington Cathedral and Georgetown 
Presbyterian Church, Washington, D. C. 

E. Thompson Bagley woss appointed choir
master-organist of St. Mark's Episcopal 
Church, Evanston, III., effective Sept. 1. His 
duties include direction of the St. Mark's 
Choristers, one of the oldest choirs of men 
and boys in the midwest, founded in 1887. 

Mr. Bagley has studied at Lake Forest 
Co \lege and Northwestern University and 
has served the Church of the Holy Spirit, 
Lake Forest, and the First Methodist Church 
of Des Plaines. 

A CHORAL FESTIVAL in memory of 
5Ialll(·y Martin combined the choirs o( the 
First Methodist Churches of Des Plaines and 
P, .. k Rielge, Ill. Oct. 22 at the latter church, 
for the Fame Requiem and two groups of 
Hntlu:mCi. Sam Hill was organist and Gary 
Jenkins director. 

MUSIC IN THE CHAPEL of Stephens 
ColI"se , Columbia, Mo. Sept. 24 leatured 
\vOl ks of Bach, POI pora , P.lradisi, Haydn and 
TclclIl'a nn. T\\o flutes a nd cello joined Heinz 
AlilOid at the harpsichord and the organ. 

WORKS FOR SOLO VOICE and organ 
were heard in the \'cspcr musical service Sept. 
24 a t the First Presbyterian Church, Wilming
ton, N .C . with Willora Faulkner, contralto, 
and Charles Woodwa rd , organist. 

HOLTZ 
Faculty: HARTT COLLEGE, University of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

david m. lowry 
college organist 

WINTHROP COLLEGE ROCK HILL, SOUTH CAROLINA 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Miss Maso" played wi,It auste,i,y a"d ,eserve, demo"st,a,i"" a"ew 

Ite, ex,rao,di"ary 'acili,y ••• H De. Moi"es .e"lste" Odobe, 5, '9" 

RICHARD M. PEEK 
Sac. MUI. Doc. 

COVENANT PRESBYTERIAN CHURCH 
1000 e. Morehead Charlotte, N. C. 

NOVEMBER, 1967 

8DlJ., ltJhi1lIll? 
FOX CHAPEL EPISCOPAl CHURCH 

Fox Chapel, Pittsburgh, Pa. 15238 

DONALD WILKINS 
prrrSBURGH, PA. 

Calvary Episcopal Church 
Pittsburgh Oratorio Society 

Carnegie Institute of 
Technology 

JOHN E. WILLIAMS 
St. AndreWI Pre.byterlan Colleg. 

laurinburg Pre.byterian Church 

La .... nbu'g. North Ca,olina 

George Y. Wilson 
INDIANA UNIVERSITY 

Bloomington, tnd. 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 

Pittsburgh, Pa. 15232 

HARRY WILKINSON 
Ph. D., F.A.G.O. 

ST. MARTIN-IN-THE-FIElDS 

Chestnut Hill, Philadelphia 

WEST CHESTER STATE COLLEGE, PA. 

JULIAN 

Sillce 1781 

'2~U(;6 U\\l 

No maHer how 

you look at it! 

196 years 

of Pipe Organ 

experience means 

superior quality 

and beHer value! 

S. H. DEMBINSKY 
1035 Iroquois Dr. S. E. 

Grand Rapids, Michigan 49506 
(616) 243-1570 

SEARLE WRIGHT 
F.A.G.O. F.T.C.L WILLIAMS 

St. Stephen's Church 
St. Paul'. Qlapcl. Columbia Uniy~nlt, 

and Unien Theological Seminary 
NEW YORK CITY 

Sewickley Pennsylvania I\huic Faculty of Coilimbia Unlyenity 

Gary Zwicky 
DMA AAGO barclay wood 

FIRST BAPTIST CHURCH Easte,n Illinois University 

Charleston Worcester Massachusetts 

Oswald G 

RAG A T Z D.~A. 

Recitals 

CHRISTINE 

St. Paul's in the 

Desert, Episcopal 

Profellor of Organ 

INDIANA UNIVERSITY Leet ...... 

TOMLINSON 
Methodist Chu,ch 

Temple Isaiah 

Civic Ch,,,us 

• 
Palm Springs, California 

HARRY 

United Pre.byterlan 

Cathedral City 

PAUL LINDSLEY THOMAS 

Recitals 

F.A.G.O .• M.MUS. 

St . Micha.1 and All Angels Church 
4300 Colgat. 5tr •• t at Dougla. 

Dallas 25. 'exas 

ROBERT F. WOLFERSTEIG, Mus. Doc. 
Chairman, Department of Music 

Georgia College 
Milledgeville, Georgia 31061 Lectures 
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DOROTHY ADDY 
Wichita 

First Methodist Church 

Friend. Univer.ity 

Kansa. 

I Joseph Armbrust 
Mu •• M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WALLACE Con •• rvatory of 
Mu.lc 

B.rea, Ohio 
ClCIL W. MUNK, Dlr.ctor 

WARREN BERRYMAN, 
Head of Organ Departm.nt 

B. M. De.- In OrlCln & Church Mu.1c 

SETH BINGHAM 
15 CLAREMONT AVENUI! 

NEW YORK, N.Y. 10027 

ROBERTA BITGOOD 
Firat Presbyterian Church 

BAY CITY, MICHIGAN 

WILLIAM BLiEM 
SECOND PRESBYTERIAN CHURCH 

Kansas City, Mo. 

LOUISE BORAK 
organist 

Faith Lutheran Church 
St. Paul, Minn. 

available for recitals 

Henry Bridges 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

Fairleigh Dickln.on University 
Teaneck, N.w J .... y 

Memorial Methodist Church 
Whit. Plain., N.w York 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greenaude. lDclbma 

EARL CHAMBERLAIN 
F.T.C.L. 

ST. STEPHEN'S CHURCH 

Cohallet Mas.achu.eHI 

CLIFFORD CLARK 

ST. LUKE'S CHAPEL NEW YORK 
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LUDWIG ALTMAN 

Saon Francllco Symphony Orch •• tra 

Temple Emanu-EI 

California P.lace of the legion of Hono. 

HEINZ ~RNOLD 
FAG.O. D.r.\u •• 

STEPHENS COLLEGE 

COLUMBIA, MO. 

John Barry 

ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Temple I.rael 

Fir.t Presbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COllEGE 
CLAREMONT GRADUAT!! SCHOOL 

THE CLAREMONT CHURCH 
Clarelllont California 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Fint Methodist Church, Sacramento, Cal. 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

HERBERT BURTIS 
organ and harp.lchord recitali.t 

"Mr. Burl" " /I brilliG .. , ar'"'''. 
F .... oIcI Traucdpl 

First Methodi.t Church, Red Bank, N.J. 

GERARD CARON 
II. J_ 8apIill. CIJurcIJ 

L ...... Av •• & 7 .... St., 

New York, N. Y. 10021 

Grueuatein Award 5pouor 
CHICAGO 

CLUB OF 
WOMEN 

OROANISTS 
Helen Gerard Shoemaker, Praident 

Bo6ert ClarA 
Sclaoolof If ... 

University of Michigan 

Ann Arbor 

Programs of Organ 
Recital programs for inclusion in these 

pages must reach THE DIAPASON within 

six weeks of performance date. 

Ann McGlothlin, David Dunkle, Bluefield, 
Va. - Tazewell, Va . Presbyterian Church 
Sept. 10: Sonata 2, Hindemith - Mr. Dunkle ; 
Deus Tuorum Militum, Sowerby; Subtilite des 
Corps Glorieux, Messiaen - Miss McGlothlin; 
Variations sur un Noel, Dupre - Mr. Dunkle; 
Chant de Palx, Langlais - Miss McGlothlin; 
Dieu parmi NOlls, Messiaen; Prelude and Fugue 
on a Theme of Victoria, Britten - Mr. Dunkle; 
Prelude in B major, Dupre - Miss McGloth· 
lin. 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish Oct. 4: Concerto in 
G, J05u, meine Freude, Liebster J05u; Prelude 
and Fugue in C major, Bach. Oct. 11: Suite 
on Tone 2, Clerambault; Four Preludes, Mil
haud; Prelude and Fugue in E minor, Bruhns. 
Oct. 18: Prelude and Fugue in D minor, 
Was Gott tut, Trio in D major, Kellner; 
Herzlich tut mich erfreuen, Schmucke dich, 
Prelude and Fugue in A minor, Brahms. 

Hans G. Wurman, Chicago - Our Lady 01 
Consolation Church, Independence Hill, Ind. 
Oct. 22: Toccata and Fugue in D minor, 
Christ lag in Todesbanden, Bach; Kyrie and 
Gloria, Couperin; Prelude and Fugue in G, 
Mozart; Cantique et Canzona, Langlais; Pas
torale, Vierne; Bless This House, Brahc; 
Trumpet Voluntary, Purcell; Apparition de 
l'eglise eternelIe, Messiaen; Toccata, Gigout. 

Gordon Jones, New York City - St. Paul's 
Chapel, Trinity Parish Oct. 25: Prelude and 
Fugue in C minor, Lubeck; Der Herr ist 
mein gctreuer Hirt; Der Tag bricht an, 0 
dass ich tausend Zungen hatte, Pepping; 
Suite on Een vaste Burg, Cor Kec; Creator 
alme siderum, Te lucis ante terminum, Pla
care Christe servulis, Dupre. 

Mary Lou Robinson, Mount Pleasant, Mich. 
- For Saginaw Valley Chapter, Madison 
Avenue Methodist, Bay City, Mich. Sept. 26: 
Prelude and Fugue in F sharp minor, Buxte
hude; Partita on Jesu, meine Freude, Walther; 
Sonata 3, Hindemith; Prelude and Fugue in 
E flat, Bach. 

Geoffrey Carter, Vancouver, B.C. - Christ 
Church Cathedral, Aug. 16: Toccata in C 
major, Cabanilles; Partita on An meinen lieben 
Gott and Mit Fried' und Freud' ich fahr 
dahin, Buxtehude; Sonata 2, Hindemith; Wenn 
wir in hiichsten Nothen sein, Bach. 

Gwen Gould, New York City - St. Bar
tholomew's Church Oct. 11: Carillon, Vierne; 
Six Little Preludes and Intermezzi, Schroeder; 
Fantasie and Fugue in G minor, Bach. 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

Harry E. Cooper 
Mus. D., F.A.G.O. 

Raleigh, North Carolina 

ROBERT CUnDiCK 
Ph.D 

Organl.t: Th. Tabemacl. 
Salt Lak. City, Utah 

PAUL J. DANILEWSKI, JR. 
ORGANIST-DIRECTOR OF MUSIC 

WESTMINSTER PRESBYTERIAN CHURCH 

1300 N. St. SACRAMENTO, CALIFORNIA 

Harold Daugherty, Jr. 
SULLINS COLLEGE 

CENTRAL PRESBYTERIAN CHURCH 

Bri.tol Virginia 

Wilma Jensen, Oklahoma City, Okla. 
First Presbyterian Church Sept. 24: Concerto 
6 in B flat, Handel; Aria in Classic Style, 
Grandjany; Te Deum, Langlais; Pastorale, 
Hanson; Chanson de la Nuit, Salzedo; Nyle 
Hallman, harpist, assisted on the Handel, 
Grandjany, Hanson and Salzedo. The choir 
sang the Bernstein Chichester Psalms. 

Blackhawk AGO Chapter members, Daven· 
port, Iowa - Advent and Christmas Music , 
Sept. 11: From Heaven Above, 0 Rejoice Ye 
Christians, Loudly, Pepping; Hyfrydol, Wyton 
- Janet Ogden; Noel, Daquin - Helen Ander
son; Three Advent Themes, Benoit; La, How 
a Rose, Cassler; Bright and Glorious, Wood; 
Movement I, Concerto in G, Bach - Edith 
Meier; Partita on How Shall I Receive Thee, 
Post; Of the Father's Love Begotten, Lenel; 
A Christmas Cradle Song, Poister; Puer 
Natus Est, Titcomb - Laurance Smith. 

Nellie Snell, Utica, N.Y. - For Central 
New York Chapter Emmanuel Church, Little 
Falls Oct. 3: Prelude and Fugue, Buxtehude; 
Fugue in D minor, Bach; Down Ampney, 
Means; Voluntary on Old 100th, Purcell·West; 
Three Liturgical Preludes, Oldroyd; Sara· 
bande on Land of Rest, Near; Ton-y·botel, 
Purvis; Allegro Moderator, Adagio, Concerto 
in C minor, Marcello; Blessed Jesus, We Are 
Thine, Krebs; Andante, Sonata 15, Loeillet. 
Janelle Snell, oboist shared the program. 

Richard Westenburg, New York City - St. 
Frances Cabrini Church, Tacoma, Wash. Oct. 
8: Fugue, Dialogue, Tierce en taille, Offer
toire, Parish Mass, F. Couperinj Trio Sonata 
5, Kommst du nun, Nun komm, der Heiden 
Heiland, In dir ist Freude, Prelude and Fugue 
in C sharp minor, Bach; Concerto 5 in F 
major, Handel. 

J. James Greasby, Alhambra, Calif. - First 
Baptist Church Sept. 24: Allegro, Concerto in 
A minor, Vivaldi·Bach; Musical Clocks, Haydn; 
Nun komm, der Heiden Heiland, Passacaglia 
and Fugue in C minor, Bach; Variations on 
America, lves; Veni Emmanuel, Peeters; Lobe 
den Herren, Manzj Wer nur den lieben Gatt, 
Walcha; Sonata 1 in F minor, Mendelssohn. 

Sarai Grimes, Springfield, Ohio - Graduate 
recital, Weaver Chapel, Wittenberg U Oct. 
15: Kyrie, Gott Heiliger Geist, Allein Gott 
in her Hoh, Aus tiefer Not, Jesus Christu. 
unser Heiland, C1avieriibung part 3, Bach; 
Berceuse, Fileuse, Suite Bretonne, Dupre; 
Aria, Finale, Symphony 6, Vierne. 

Gordon Young, Detroit, Mich. - Little Rock 
University Aug. 25: All Young: Prelude in 
Classic Style; Psalm; Ricercare on St. Anne; 
Prelude on What a Friend; Three Service 
Pieces; Three Antiphons; Variations on an 
American Hymn Tune. 

Robert Schilling, Indianapolis, Ind. - Christ 
Church Cathedral, Oct. 6: Concerto 2 in B 
flat, Handel; Fantasie in A major, Boellmann. 

Frank Collins, Jr. 
LOUISIANA STATE UNIVERSITY 

Baton Rouge, Louisiana 

WALLACE M. COURSEN, JR. 
F.A.O.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ. 
The Kimberly School, Montclair, N. J. 

ESTHER CUPPS 
Organist-Choirmaster 

St. John's Lutheran Church 

Baltimore, Maryland 

DWIGHT DAVIS 
FAGO - ChM 

GARY, INDIANA 

City Methodist Church 

LEE DETTRA 
A.A.G.O. 

Fint Presbyterian CJaurcb 
Forat Bilb. New York aty 
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Recitals of the Month 
Arno Schoenstedt, Herford, Germany -

Concordia Senior College, Fort Wayne, Ind. 
Oct. 1: Toccata in F, Buxtehude: Chaconne 
in D minor, Pachelbel: Prelude and Fugue 
in E minor, Bruhn!; Trio in D minor, Bin 
feste Burg, Prelude and Fugue in A minor, 
Bach: Partita on Wachet auf, Distler: Intro
duction and Passacaglia in D minor, Reger. 
St. Paul's United Church of Christ, Chicn
go Oct. 15: same Buxtehude, Bruhns, Bach: 
A minor plus Ich ruf zu dir, Der Tng der ist 
so freudenrich, In dir ist Freude, Bach; 
Bargara Groth-Braatz, soprano, assisted. 51. 
James Church, New London, Conn. Sept . 21: 
Toccata 1, Canzon, Frescobaldi: Prelude and 
Fugue in F sharp minor, Buxtehude: Trio 
Sonata in G., Three Orgelbuchlein Chorales, 
Fantasie and Fugue in G minor: Tokkata 
francesca t Kropfrciter; Introduction and Pas· 
sacaglia in D minor, Reger; Partita on 
Wachet auf, Distler. 

Robert F. Wolfersteig, Milledgeville, Ga. -
Dedicatory, Cornelia, Ga. Methodist Church 
Sept. 15: Toccata in C minor, Pachelbel: I 
Call to Thee, Sleepers Wake, Sheep May 
Safely Graze, Bach: Capriccio Cucu, Kerll: 
Concerto 5 in F, Handel: Harmonics of 
Night, Karg-Elert: I Need Thee Every Hour, 
Bingham: Now Thank We All Our God, 
Bach: Holy Spirit, Truth Divine, Purvi.: My 
Faith Looks Up to Thee, Lift Up YOllr 
Heads, Bingham: Gloria, Dupre. 

Ronald L. Dawson, Kansas City, Mo. -
St. Paul'. Episcopal Church Oct. 8: Prelude 
and Fugue in E minor, Buxtehude; Variations 
on My Young Life, Sweelinck: Rhosymedre, 
Vaughan William.: Prayer from Christ, Mes
siaen: Praised be Thou, Pepping: 0 dearest 
Jesus, Walcha: Now thank we all our God, 
Karg-Elert. 

Peter Bishop, Victoria, B.C. - Christ 
Church Cathedral, Vancouver Aug. 30: Vol
untary in A minor, John Robinson-Jeans; 
Movement I, Trio Sonata 1, Bach: Prelude 
and Fugue in F minor, Bach: Sonata on tone 
1 for Organ with Trompeta Real, Lidon: 
Psalm Prelude 2, Set 2, Howells: Noel 10 in 
G, Daquin. 

Robert Oliphant, Upper Montclair, N.J. -
St. James Church Nov. 12: Three Chorale 
Preludes, Bach: Brother James's Air, Wright: 
Chorale Fantasie on Christ the Lord Has 
Risen, Peeters (with brass quartet): Cantabile, 
Chorale in A minor, Franck. 

Wayne Fisher, Cincinnati, Ohio - Corbett 
Auditorium Oct. 10: Concerto 10 in D minor, 
Handel: Fantasie and Fugue on Ad nos, Liszt: 
Chorale in A minor, Franck: Prelude and 
Trumpetings, Roberts; Giguc, Bossi; ExuItate~ 
Kelley. 

Henry Lowe, New York City - St. Bartho
lomew'. Church Oct. 18: Rigaudon, Campra: 
o God Be Merciful, 0 Thou of God the 
Father, Bach; Prelude, Toccata, Durun". 

CLARENCE DICKINSON 

7 GRACIE SQUARE 

NEW YORK 28, N. Y. 
~I ________________ ~ 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 
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The Church of Gethsemane 
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EmORY FAnnln6 
All Saints Church, Brookline 

BOSTON UNIVERSITY 
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Robert Rayfield, Bloomington, Ind. - For 
Blackhawk Chapter, Centennial Hall, Augus
tana College, Rock Island, Ill. Oct. 8: Tiento 
L1eno in B flat, Cabanilles; Concerto in D 
minor, Vivaldi-Bach; Fugues 5 and 3 on 
B-A-C-H, Schumann; Prelude and Fugue on 
B-A-C-H, Liszt; Comes Autumn Time, Sower
by: The Nativity, Langlais; Scherzo, Sym
phony 4, Vieme; Pageant, Sowerby. 

Wallace M. Dunn, Wichita, Kans. - East 
Heights Methodist Church Sept. 19: L' Ascen· 
sion, Messiaen; Symphonie-Passion, Dupre. 
Mennoni te Church, Hesston, Kans. Sept. 29: 
Concerto in D minor, Vivaldi-Bach: Vor 
deinen Thron, Passacaglia and Fugue in C 
minor, Bach; Chorale in E major, Franck; Les 
Bergers, Dietl parmi nous, Messiaen. First 
Presbyterian Church, Wichita Oct. 8: Partita 
on Jesu, meine Freude, Walther; PreIud. and 
Fugue in B minor, Allein Gott, Komm Gott, 
Schopfer, Bach; Fantaisie in A major, Franck; 
Choral, Symphony 2, Vieme; Veni Creator 
variations, Durufle. 

Edna Parks, Norton, Mass. - Methuen 
Memorial Music Hall Aug. 23: Prelude, 
Fugue and Chaconne, War Gott nicht, Nun 
bitten wir, Fugue in C major, Buxtehude; 
Durch Adams Fall, Homilius, Bach; Fantasie 
and Fugue in G minor, Bach; Fantasie in F 
minor, K 594, Mozart; Chorale 1, Sessions; 
Sonata 3, Hindemith; Chorale in B minor, 
Franck; Toccata in B minor, Gigout. 

Dorothy Addy, Wichita, Kans . - First 
Methodist Church Sept. 24: Prelude and 
Fugue in E major, Lubeck; Sonata, Persjch
etti; Two Pieces for a Flute Clock, Haydn: 
Fantasie and Fugue in G minor, Bach; Son
nta in A minor for violoncello, Dupre (with 
I nge Throckmorton); Toccata Basse, Bedell: 
Pastorale, Franck; Litanies, Alain. 

Orrin Clayton Suthern, II, Lincoln Univer
sity, Pa. - Brown Memorial Chapel, Aug. 
17: Toccata and Fugue in F, Buxtehude: 
Allegro for Flutes, Stanley: Toccata and 
Fugue in D minor, Bach; Benedictu!, Reger; 
Chorale in B minor, Franck; Musette, Lan· 
glais; Marche Grotesque, Purvisj Pastorale. 
Milhaud; Piece Heroique, Franck. 

Walter W. Davi., Corpus Chri.ti, Te:.. -
Dedicatory, Presbyterian Church, Robstown, 
Tex. Oct. 15: Cantabile, Franck; Little Fugue 
in G minor, Bach; Rondo for Flute Stop., 
Rinck; Ah, God and Lord, Karg-EIert; Sweet 
Rivers of Redeeming Love, Groom; Gaudea
mus, Campbell. 

John D. Herr, Shaker Heights, Ohio - For 
Akron AGO Chapter Sept. 11: Parish Mass, 
F. Couperin; Prelude in G major~ Fugue in 
G minor, Adagio, Sonata 3, Prelude and 
Fugue in A minor~ Bach; Adagio in E, Bridge; 
Fantaisie 2, Alain; Toccata, Sowerby. 
add john williams 

David Fuller, Bufallo, N.Y. - St . Paul's 
Cathedral Oct. 13: Sonata on Psalm 94 
Reubke. ' 
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Russell Saunders, Rochester, N.Y. - Kil

bourn Hall, Eastman School July 18: Cha
conne in F, Fantasie, L. Couperinj Concerto 
del Sigr. Meck, Walther; Passacaglia ami F"guc 
in C Jninor, Bach; Priere, Franck; Sonata. R. 
Evan Copley. 

Henry Glass, Jr. - Webster Groves, Mo. 
Nov. 19: Voluntary in G major, Walond; 
Toccata, Adagio and Fugue in C, Bach; 
Sonata 4, Mendelssohn; Toccata, Sowerby. 
Trinity Lutheran Altenburg, Mo. Oct. 8: 
Ein feste Burg, Walther; Partita on What GoJ 
Ordains, Pachelbel; Jesu, Joy of Man's Dc· 
siring, Rejoice Christians, Wake, Awake, 
Fugue in G major, Bach; Noel 10, Daquill; 
Trumpet Tune in C, Purcell; Variations Oil 

How Lovely Shine the Morning St'", Buxte· 
hude; Soul, Adorn Thyself, Brahms; Grccn
sleeves, Purvis; Pastorale on Beautiful Savior, 
Edmundson; Toccata, Symphony 5, Widor. 

Marion R. Anderson, New Haven, Conn. -
Bethesda Lutheran Church Sept. 17: Toccata 
per l'Elevazione, Frescobaldi; Vater unser, 
Schmucke dich, Ach Herr, mich annen Sunder, 
rclemann; Prelude and }'uguc in A minor, 
Bach; Trio Sonata in F. Corelli; Choml 
Dorien, Alain; Cortege ct titanic, Dupre. 
Church of the Incarnation, New York City 
Aug. 30: Fantasic and Fugue in C minol', 
Bach; Gravc, Alain; Sonata 2, Hindemith. 

Jeanne Gentry Waits, Fairfield, Iowa - For 
Ottumwa Chapter, First Methodist Church 
";ept. 26: Allegro, Concerto in A minor, Vival
di·Bach; Pieces for a Musical Clock, Haydn; 
Behold a rose, My heart is ever yearning, 
Brahms; Concerto 3 in G major, Soler; Toccata 
and Fugue in D minor, Bachj Pastorale, Roger
Ducassc; Scherzo, Symphony 2, Vierne; Cortege 
ct Litanic, Variations on a Noel, Dupre. 

Fred B. Binckes, Gary, Ind. - First Pres
Jyterian Church Sept. 24: Fanfare, Lemmens; 
Chorale, Jongen; Concerto 1, Bach; Proces
.;ion, Candlynj Toccata in E minor, Pachel
bel; Basse et Dessus de Trompette, Cleram
bault; Te Deum, Langlais; Variations de 
Concert, Bonnet; Fountain Reverie, Fletcher; 
Prelude in E flat, Bach. 

Vernon Wilcott, Bowling Green, Ohio -
Jowling Green State U Oct. 1: Sonata 2, 
Hindemith; Chromatic Fantasic, Sweelinckj 
Canonic Variations on Vorn llimmel hoch, 
Prelude and Fugue in E minor, Schmiicke 
Jich, Bach; Sonata 5, Mendelssohn. 

Frederick Jackisch, Springfield, Ohio - For 
LCA Church Music Institute, Grace Luther
dn Church, River Forest, Ohio Aug. 18 -
roccata, Bender; Three Hymn Preludes, 
Frank; Four Chorales, Bornefcld; Aria, Zipp; 
F our Psalm Preludes, Robert Powell. 

Emily Beaman, Fort Wayne, Ind. - Christ 
Church Cathedral, Indianapolis, Sept. 15: 
Prelude and Fugue in C minor, Mendelssohn; 
Prelude, Siciliene, Durufle; Toccata, Sowerby. 

FRANK K. OWEN 
Lessons - Recitals 

St. Paul's Cathedral 
Los Angeles 17, California 

Newton H. Pashley 
First Presbyterian Church 

OAKLAND, CALIFORNIA 
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Robert J. Powell 
M.S.l\[., F.A.G.O., Ch.M 

St. Paul's School 
Concord, New Hampshire 

MYRTLE REGIER 
Mount Holyoke College 

South Hadley, Massachusetts 

Jean Langlais, Paris, France - Boys Town, 
Neb. Aug. 24: Second Suite, Clerambault; 
Chorale in B minor, Franck; My God, My 
God, Tournemire; Arabesque sur les flutes, 
Incantation for a Holy Day. Trio, Langhlis; 
Improvisation on suhlllittcu Theme. 

Thomas Hannon, Los Angeles, Calif. -
Priory, St. Louis, Mo. Inaugural Sept. 17: 
Toccata, Adagio and Fugue in C, Triple 
Kyrie (manualiter settings), Bach; Wondrous 
Love Variations, Barber; Sonata in C, K 336, 
Mozart (with strings); Prelude to the Pange 
Lingua, Kodalyj Fugue sur les jeux d'anches, 
Dialogue, Recit de Cornet, Dialogue sur les 
Grand jeux, Parish Mass, F. Couperinj Suite 
Mcdicvale, Langlais. 
Central Baptist Church, Springfield, III. Sept. 
18: Same Bach Toccata, Barber, Langlais plus: 
Welke, Awake and Jesus, Comes Thou Now 
from Heaven, Bach; Concerto 5 in F, Handel; 
Pieces for Mechanical Clock, Haydn; Brother 
James's Air, Wright. 

A. Eugene Doutt, Watertown, S.D. - First 
Methodist Church Sept. 17: Triptych, Post; 
Sleepers Wake, 0 Sacred Head, Jesu, Joy of 
Man's Desiring, In Thee is Gladness, Bach; 
Prelude, Fugue and Chaconne, Buxtehude; 
Vision of the Church Eternal, Messiaen; 
Chorale in A minor, Franck; Scherzo, Rogers; 
Greensleeves, Purvis; Three Musical Clock 
Pieces, Haydn; Finale, Symphony 1, Vierne. 

Peter Schwarz, Berlin, Germany - For 
Southern New Jersey Chapter, First Presby· 
terian Church, Vineland, N.J. Sept. 18: Cha
conne in G minor, L. COllpcrin; Suite on 
Tone 2, Clerambault; Prelude and Fugue ill 
C major, Saint-Saens; Prelude and Fugue in 
E minor, Bruhn!; Sonata, Helmut Barbe; 
Allein Gott in der Hoh, Fantasie and Fugue 
in G minor, Bach. 

Walter Hillsman, Dallas, Tex. - Westmin
ster Abbey, London Aug. 30, Church of the 
Incarnation, Dallas Sept. 24: Prelude and 
Fugue in E flat, Bach; Voluntary 5 in G 
Walond; Chorale in A minor Franck' Sonat~ 
3, Hindemith; Variations o~ Veni 'Cneator 
Durufle. ' 

Frederick Robinson, Vancouver, B.C. _ 
Christ Church Cathedral Aug. 23: Prelude 
and Fugue in C minor, Zach; Rhosymedre 
Vaughan Williams; Tuba Tunc in D major: 
Lang; Chant de May, Jongen; Air and Gavot. 
te, Wesley; Variations on Veni Creator Spiri
tus, Peeters. 

Catherine Malia tis, Tulsa, Okla. - Boston 
Avenue Methodist Church Oct. 1: Prelude 
a~d Fugue in E minor (Cathedral), Schmucke 
dlch, Nun freut euch, Bach; Lo! the Night, 
Edmundsen; Litanies, Alain; Pange Lingua, 
Sowerby. 

Fred Haley, Oklahoma City, Okla. - Christ 
Chu~ch Cathedral, Indianapolis Sept. 8: Chor
al~ In E major, Franck; Sonata 1 Hinde-
mlth. ' 
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Recitals of the Month 
Arthur Wills, Ely, England - Christ Church 

Cathedral, Vancouver, B.C. Sept. 26: Fanfare, 
Wills; Chaconne in E minor, Buxtehude; Prel
ude and Fugue in D, Bach; Chorale in B 
minor, Franck; Fantasie and Fugue on 
B-A-C-H, Liszt; Scherzo and Final, Symphony 
2\ Vierne; Aria, Peeters; Variations on a 
Carol, Wills. 

Ht:rbert P . Adams, Westchester, Ill. - West
chester Community Church Nov. 5: Toccata 
and Fugue in D minor, Jesu Joy of Man's 
Desiring, Arioso, Now Dance and Sing, Ye 
Christian Throng, Toccata and Fugue in C 
minor (Dorian), Bach ; Sunrise, The Awaken· 
ing, The Wine-Press, Jacob; Plymouth Suite, 
Whitlock ; I Am Black but Comely, 0 Ve 
Daughters 01 Jerusalem, His Lelt Hand Is 
under my Head and His Right Hand Doth 
Embrace Me, Dupre; Finale, Symphony I, 
Vierne. 

Myron Leet, Wilkes-Barre, Pa. - St. Paul's 
Lutheran, York, Pa., Oct. 15: Prelude and 
Fugue in D major, Buxtehude; The Hen, 
Ramcau ; Concerto 2 in B flat, Handel; 
Kommst du nun, Bach; Gelobt sei Gott, Pep
ping; Allegro, Symphony 5, Widor; Sketch in 
D flat, Schumann; Cantilene, Langlais; Ada
gio, Modale Suite, Peeters; Morning Song, 
Powell ; Eventide, Johnson; Now Praise We 
Christ, Lenel; Prelude and Fugue in G minor, 
Dupre. 

Stephen Farrow, Greenville, S.C. - West
minster Presbyterian Sept. 24: all Bach: Toc
cata, Adagio and Fugue in C, When in the 
hour of utmost need, In Thee, Lord, have I 
put my trust, In Thee is gladness, Toccata 
and Fugue in D minor. The choir and soloists 
shared the program singing the Britten Cere
mony of Carols. 

Judith J. Dick. Provo, Utah - Provo Tab
ernacle Aug. 24; Fantasie in G minor, 
Pachelbel; My Heart Is Filled with Longing, 
Bach; Toccata and Fugue in F, Buxtehude; 
Ruhig bewegt, Sonata 2, Hindemith; Chorale 
in A minor, Franck; Andante religiosoJ Sonata 
4, Mendelssohn. 

Bethel Knoche, Independence, Mo. - Dedi
catory, First Methodist Church, Burlington, 
Iowa Sept . 24: Toccata, MuHat; Suite, Tele
mann; Soul of the Lake, Karg·Elert; Fanfare, 
Whitlock; Prelude 4, Gussman; Day of Revela
tion, Berlinski; Cantabile, Franck; Petite Suite , 
Bales. 

Charles Palmer, Victoria, B.C. - Christ 
Church Cathedral . Vancouver Sept. 13: Valet 
will ich die gebco, Bach; Nun komm' der 
Heiden Heiland, Buxtehude, Bach; Fugue in 
E flat, Bach ; Arrival of the Queen 01 Sheba , 
Handel; Alleluyas, Preston. 

Foster Hotchkiss, Ind.ianapolis, Ind. - Christ 
Church Cathedral Oct. 20: Four Short Pieces, 
Pinkham ; Partita on Lobe den Herren, Krapf ; 
Prelude and Fugue in E flat major, Bach. 

CHARLES RIEDEL 
ST. PAUL'S CHURCH 

RIVERSIDE, ILLINOIS 

NEWELL ROBINSON 

F.A.G.O., Ch.M. 
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GRACE CHURCH, MT. AIRV 
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RUSSELL SAUNDERS 
Eastman School of Music 

University of Rochester 

JOSEPH SCHREIBER 

Independont Pr .... yterian Church 
airmi.,h ... _Southem con .. o 

airmin,ham, AIo"-. 
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Gillian Weir, London, England - Duke U 
Chapel, Durham, N.C. Oct. 15: Prelude and 
Fugue in D, Nun komm' def Heiden Heiland, 
Allein Gott in der Hoh, Bach; Fantasie in F 
minor, 608, Mozart; Prelude and Fugue on 
B-A-C-H. Liszt; Alleluias sereins, Transports 
de J oie, Messiaen. 

Gordon and Helen Betenbaugh, Baltimore, 
Md. - Govans Presbyterian Oct. 8: Chaconne 
in G minor, L. Couperin; Benedictus, Chrom
horne in TailIe, Parish Mass, F. CouperiD; 
Tiento lie no por B cuadrado, Cabanilles; 
Schaffc in miT, Walther; Partita on Warum 
sollt ich, Walther; Psalm 18, Marcello; Nun 
bitten wiT, Fugue in C major, Buxtehude; 
Basse et Dessus de Trompette, Clerambault; 
Wenn wir in hBchstcn Nathen scin, Bach; 
Toccata and Fugue in F. Buxtehude. On 
harpsichord: Fantasie in D minor, Pachclbelj 
Toccata in D minor, Seixas ; Trumpet Tune, 
Clarke; Preludes in C, D, C minor, F, Bach. 

James Wyly, Elmhurst, Ill. - For Chicago 
AGO Chapter, Unitarian-Universalist Church, 
Elgin, Ill. Oct. I: Kyrie, Convent Mass, F. 
Couperinj Kyrie, Klavieriibung part 3, Bach; 
Voluntary 5, opus 8, Stanley; Toccata col 
contrabasso over Pedale, Canzon d etta la 
Bellerolonte, Frescobaldi; Prelude and Fugue 
in D major, Buxtehude; Partita on Lobe uen 
Herren, Krapf ; Tiento de nata lia , Quinto 
Tono, Cabanilles. 

Lon Doudna, Ada, Ohio - Lehr Auditori-
11m, Ohio Northern U Oct. I : Prelude and 
Fugue in G minor, Buxtehude; Recit de 
Tierce en taille, Grigny; Basse et Dessus de 
Trompette, Clerambault; Vom Himmel hoch, 
Nun freut euch, Prelude and Fugue in E 
minor. Bach; Voluntary 8, Stanley; Cantabile, 
Franck; Litanies, Alain. 

Robert Town, Wichita, Kans. - Brookside 
Baptist Church, TlIlsa, Okla ., d edicatory Oct. 
3: Prelude and Fugue in E flat, Bach ; Chorale 
in B minor, Franck; Promenade, Air and Toc
cata, Haincs; Te Deum. Nazard, Dialogue sur 
les Mixtures, Langlais; Prelude and Fugue 
in G minor, Dupre. 

Donald Ingram, Buffalo, N .Y. - St. Paul's 
Cathedral Sept. 29: Concerto in A minor 
Vivaldi-Bach; Andante, Allegro, Symphony 5, 
Widor. 
Oct. 6: Prelude and Fugue in E minor, Bruhns; 
Concerto 13 in F, Handel; Toccata and Fugue 
in D minor, Bach. 

Linus Ellis III, Wilmington, Del. - Grace 
Church, New York Sept. 14: Chaconnes in 
G minor and D minor, L. Coupcrin; Bene
dictus, Mass of Convents, F. Couperin; Vi
vace, Trio Sonata 6, Vater unser, Bach; Pre· 
lude and Fugue in D major, Buxtehude. 

Edward Linzel, Indianapolis, Ind. - Christ 
Church Cathedral Sept. 29: Fantasie and 
Fugue in F minor, Pastorale, Fantasie in G, 
Bach. 
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Organ Recitals of the Month 
John E. Williams, Laurinburg, N.C. - Trin

ity Presbyterian Church, Sept. 10: Toccata 
in E minor, Pachclbel; Musical Clocks, Haydn; 
Blessed Arc Yc F~ithful Souls, Brahms; Trum
pet Tunc. Pm'cell; Greensleeves, Purvis; Prel
ude and Fugue in D major, Bach; Adagio for 
Glass Harmonica K 356, Mozart; Chorale in 
A minor, Franck; In Bethlehem Is Born, 
Walcha; Fairest Lord Jesus, Edmundson; 
Toccata in D flat major, Jongen. 
St. Andrew's College facuity recital, First 
Baptist Church Oct. 3: Organum Triplum, 
Pcrotin; Alma Redcmptoris Mater, Dufay; 
BC"l1cdictus qui venit, des Prez; Variations on 
Mein junges Leben, Swcclinck; The Virgin 
Whose Child is Born, Cabezon; Clausulas 011 

Tone 7, Santa Maria; Ricercare 4 on Tone 
5. A. Gabrieli; Toccata beforc the Mass of 
the Apostles, Frescobaldi; Agincourt Hymn, 
Dunstable; Iste Confcssor, Tallis; SUsser Vater, 
Herr Gott. Isaac; Ave Maris Stella, Hof· 
haimer; Variations on Welte, Windgen, wehe, 
Scheidt. 

Jack L. Noble, Vermillion, S.D. - First 
Ml!lhodist Church, Waterto\\'n, S.D. Sept. 24: 
Chaconne, L. Couperin; Prelude in B minor, 
R("joice Christians, Praise to the Lord, the 
Almighty, Bach; Capriccio Cucu, KerB; These 
Things Shall Be, Bingham; Be Thou My 
Vision, Bonhorst; \Vere You Thcre, McClain; 
~hat Wondrous Love Is This, David Johnson; 
SlIIg l>raise to God, Pcpping; Fantaisie in 
A, Franck; Elegie, Peters; Benediction, Karg· 
Elert; Pn'lude and Fugue in G minor, Dupre. 
Our Savior's Lutheran, Montevideo, Minn. 
Oct. 8: Prelude and Fugue in G minor, Bux. 
tchude; Six Schiiblcr Choralcs, Bach; Priere, 
Franck; Prelude in C, Bruckner; Homage to 
Perotin, Robcrts; Scherzo, Doric Sonata 
Hilty~ The Celestial Banquet, Messiaen; sam~ 
Dupre. 

Robert F. Triplett, Mount Vernon, Iowa -
Trinity Lutheran, Galcshurg, Ill. Nov. 5, 
First Methodist, Springfield, III. Nov. 19, for 
AGO Decatur. III. Nov. 20: Kyrie, God Holy 
Ghost, Bach; Rccit de Nazard, Rccit de Cro· 
morne et dc Cornet, B'lsse et Dessus de 
Trompette, Clt!rambault; Toccata, Adagio and 
Fugue, Bach; Very Slowly, Sonatina, SO\\crby; 
Impromptu, Viernc; Fantaisie 2, Alain; God 
among Us, Messiaen. Dedicatory of new 
Moller, Cornell College Nov. 14: Introduc. 
tion, Passacaglia and Fanfan!, Harter (firsl 
performance ) ; Offcrtorio, Zipoli plus Clcram. 
rouit, Bach So\\crby, Vicrne and Alain abo\e 
and Four Etudcs for Organ, Lukus Foss 
(commissioned by Cornell College ) . 

~ohn Schaefer, Columbus, Ohio - Trinity 
EpIscopal Church Sept. 11: Trumpet Vol IIn
tury, Stanley; Aria, Peeters; Preludc and 
}'l!gue in C minor, Bach; Fugue in A fiat 
JlllnOr, Brahms; Dicu parmi Nous, Messiacn. 
US Air Force Academy Protestant Chapel 
July 30: Prelude 011 a Theme of Vittoria, Brit
tc.!JI; BeJ"gamesca, Frescobaldi; Recit de Tierce 
Cll Taille, Grigny; Sonata in Tone 1 Lidon' 
Cantabile, Franck; Toccata and Fug~e in F' 
Bach. St. Paul's Chapel, Columbia U Jul; 
12: Prelude and Fugue in D minor Bach' 
Cant~lbile, Franck; Pra~Hnbcln und Int~rludien' 
Schroeder; Dcss("ins Etcrnels, Le Verbe, Le~ 
Angcs, Messiaen; Fantasie·Chorale in F sharp 
minol", Whitlock. 

Thomas Swan, Indianapolis, Ind. - Christ 
Church Cathedral Oct. 27: Offertoire sur les 
Grand Jeu, F. Couperin; Musical Clocks 
Haydn; Adagio, Fiocco; Prelude and Fugu~ 
in B minor, Bach. 

ROBERT 

Ronald Arnatt, St. Louis, Mo. - Westmin
ster Ahbey, London, Sept. 27: Fantasie in G, 
Bach; Voluntary for Double Organ in D 
minor, Purcell; Concerto 5 in F, Handel; 
Prelude on a Theme of Tallis, Darkc; Sona· 
tina, Sowerby; Toccata, Villancico and Fugue, 
Ginastera; Procession, Arnatt, St. Albans Ab
bey Oct. 14: Komm heiliger Geist, Canonic 
Vuriations on Vom Himmel hoch, Bach; 
Prelude and Fugue in C minor, Vaughan 
Williams; Sonatina, Sowerby; Adagio, Dirksen; 
Joie et Clartc, Messiaen. Kings College Chapel, 
Cambridge, Oct. 21: Prelude and Fugue in A 
minor, Buch; Ciacona in F minor, Pachelbel; 
Fantasy, Darke; Threc Gregorian Paraphrases, 
Langlais; Prelude 011 the Antiphon to the 
Benedictus for Good Friday T("nebrae, Arnatt; 
Toccata, Sowerby. Trcnt College Oct. 24: 
Prelude and Fugue in E £Iut, Bach; Andante 
in F K 616, Mozart; Prelude on a Thcme by 
Tallis, Darkc; Three Preludes on Welsh Hymn 
Tuncs, Vaughan Williams; Proccssion, Arnatt; 
Toccatu. Sowerby. Bristol University Nov. 23: 
Fantasie in G, Bach; Sei gegriisset variations, 
B'lCh; Andante in F, K 616, Mozart; Prclude 
and Fugue in A minor, Brahms; Pastorale, 
Reichel; Ariosot Sowerby; Joic ct Clarte, Mes· 
siuen. 

Beal Thomas, Vancouver, B.C. - Christ 
Church Cathedral Sept. 6: Elegy, Thalben
B til; When we are in deepest need, Bach; 
Deck thyself, Now thank we all our God, 
Rejoice greatly, Karg-Elcrt; Processional, M. 
~ha\\. Sept. 20: Rondeau, Abdelazer, Purcell; 
If God \\ crc not upon our side, Nm\ pray we 
to the Holy Ghost, Buxtehudc; Liturgical 
Improvisation, Oldroyd; Partita on Jesus I 
will Il("vcr leave, Walther; Christos Pattcrakis, 
Roy Perry. Sept. 27: Prelude in G major, I 
call to thee, He will surfer God to guidc, All 
praise to Jesus' hallowed name, Our Futher, 
Bach; Prelude on Melcombe, Parry; Prelude 
on a Benedictine Plainsong, Edmundson; 
Rhosymedre, Vaughan·Williams; Improvisation 
on a theme of Orlundo Gibbons. 

Robert S. Lord, Pittsburgh, Pa. - Frick 
Fine Arts Building Oct. 3: Ciacona in E minor, 
Buxtehudc; Prelude and Fugue in E minor 
("Vedge), Fantusie and Fugue in G minor, 
Buch; Prelude and Fugue in G minor, Dupre. 
Nov. 7: Benedictus, Parish Mass, F. Couperin; 
Prelude and Fugue in E minor (Cathedral), 
Bach; Suite Mcdicvale, Langlais. 

Jack Ossewaarde, New York City - St. 
Burtholomew's Church Oct. 4: Introduction 
and Trumpet Voluntary, Stanlcy; Adagio, Suite 
Modale, Peeters; Murch, Elegy, Scherzetto, 
Walton; Passucaglia and Fugue in C minor, 
Bach. Oct. 25: Prelude an:l Fugue in B minor, 
Bach; Carillon, DeLamarter; Improvisation on 
St. Denio; Chorale in n minor, Franck. 

Robert Plimpton, Moorestown, N.J. - First 
Presbyterian Church Oct. 22: Ut Queant 
Laxis, Bingham; Fantaisie in A, Franck; Four 
Chorales, Pepping; Prelude and Fugue in F 
sharp minor, Buxtehude; Toccata in D minor 
(Dorian), Trio Sonata in C minor, Bach; 
Prclude on Seelenbrautigan, Elmore; Prelude 
and Fugue on B·A·C·H, Liszt. 

Mark Brombaugh, Dayton, Ohio - Fair
mont Presbyterian Church, Sept. 10: Prelude 
and Fugue in E minor, Bruhns; Now Pray 
We to the Holy Spirit, Jesus Christ Our 
Lord and Suviour, Praise God, Christians, 
Buxtehude; Fantasie and Fugue in C minor, 
Bach; Sonata 2, Hindcmith; Fantaisie, Saint· 
Saens' Chorale in E major, Franck. , 
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Rosalind Mohn.en has been appointed in· 
structor in organ and music history 01 West· 
mar College, LeM",., Iowa. H r undergradu· 
ate work Wos done at the University of 
Nebraska where her orgon study was with 
Myron Roberts and Conrad Morgan . She will 
receive her MMus in organ and musicology 
from Indiana University where her organ 
study has been with Robert Rayfield, and 
where she Was awarded a performer's cer. 
tifieate in 1961. 

Miss Mohnsen r~plac.,. Dr. J. Fronk Jewett 
who is retiring afler 40 yean at Weslmar 
College. 

HISTORIC CASAVANT 
IN DETROIT RESTORED 

ORGAN AT 1 ST CONGREGATIONAL 

Bonnet One of Original Designers 
of Instrument - Glasgow Plays 

Rededicatory Recital 

Work has been completed on the reo 
h'lild and restoration of the hi~loric 
8:' 92 rank. 5.684 pipe 1918 ai\3vant 
C"Tf!an (number 762) in the Fim Con
J(rcJ,!alional Ch urch of Detroit. The or· 
fTlIn. originally installed h ' Joseph . 
Heben. was designed under lhe ~moices 
of J. C. Ca~avant. Mr. Hebert. William 
H. 'Murphy and the noted French organ. 
i!!! • .Jo~eph Bonnel. The organ was ton· 
all fini~hed hy Mr. Hebert and J. C. 
Casavant. the onlv organ in Michigan 
still in exi~ !ence finished by Mr. Cas;!
van! him~lf. The 191 B installation i the 
firsl and lar~cs! organ from C;l'lavan t 
Freres. St. Hy.acinthe, Que., 10 he' in· 
sralled in Mi higan. here is a large 
j!allery organ as well as a smaller chancel 
organ. Both organs are pia 'able either 
separa te lv or together from the comole 
situated in lhe center of the chancel. 

The dediClItOry rccit'al was played 
.13n. 10. 1919 by Ga~ton Dethier. after 
which Joseph Bonnet came and played 
two mc essive recitals Feb. Ii and Ma 
12. 1919, to a complet ely fille 'l ch urch. 
The original dcs(;Tiption of the instru. 
ment appeared in Tfte D. P.~SON for 
November 191B. 

The work of rebuilding and restora. 
tion has been carried out by the same 
builders Rnd installers who worked on 
the in trumem 49 year ago: Casavant 
'Freres and J. A. Ht!bert &: Son, Jnc. 
Among rhe alterations are a movable 
con ole. the addition of four gallery 
geneTals and four master switches to 
bring tbe vayioU! manual pistons down 
to the toe studs. 

Robert Glasgow played the rededica
tion recital Oct. 29. 

Chancel Organ 

GREAT 
Open Diopuon 8 ft. 
Melodia 8 ft. 
Duki"na 8 ft. 
Viola 8 ft . 
Octave 4 It. 
Harmonic Flute 4 ft. 
Clarinet 8 ft. 

SWELL 
Bourdon 16 ft . 
Open DiapMon 8 fl. 
Stopped Diapason 8 ft. 
Viola di Gamba 8 ft. 
Voix Celesle 8 ft. 

NOVEMBER, 1967 

Aeoline 8 h . 
T"'dv~"e Flule 4 h . 
Principal 4 h. 
Flautino 2 ft . 
Cornet 3 rank. 
Cornopean 8 fl . 
Oboe 8 fl . 
Tremolo 

Tromba 8 ft . 
Clarion ~ ft . 

Bourdon 16 h . 
WELL 

Clarinet II ft. 
Orehesl ... 1 Oboe 8 ft . 
Tremolo 

SOLO 
tentorpholle 8 ft . 

PEDAL 
Oll<:n Di.pason 16 It. 
Bourdon 16 It . 

Open Diapason 8 h . 
Slopped DiapMon 8 It . 
ViolA di Cam bn 8 It. 
Voix Celeste 8 (t . 

Gem.horn " ft . 
FIBulo Traverso" ft . 
Flalllino 2 It. 

Viole Orchenre 8 h . 
Viole Cele.te 8 ft . 
Hohlnote 8 fl. 
Flute 4 It. 
Piccolo 2 h . 
Tuba 8 flo 

Cedeckt 16 fl. 
Stopped Flute 8 h . 

Dolce Cornel .of ranks 
Trumpet 8 Il. 
Oboe: 8 H. 

Cor Anglei. B fl. 
MUlI.Lte 8 ft . 
Tremolo 

Gallery Organ 

GREAT 
Open Diapason 16 It. 

Vox Humana 8 h . 
Clarion 4 ft. 
Tremolo 

PEDAL 
Conlra Bourdon 32 It. 
Open Diapa.on I 16 It . 
Open Diapa$on 2 16 ft . 
Bourdon 16 ft . 

Open Diapason 8 ft . 
iolon Diapason 8 ft . 

CHOIR 
Contra Gamba 16 fl. 
Open Diapason 8 ft . 
Melodia 8 II. 

Harmoni Flute 8 ft 
Gedee"! 8 h . 
Dolee 8 ft . Dulciana 8 ft . 

Gamba 16 It. 
Echo Bourdon 16 It. 
Gr"". Flute 8 (t . 

OCl"Y. " It. 
Waldlliile 4 ft . 
OClnYe Quinto 2~ ft . 

Muted Viole 8 ft . 
Unda Maris 8 It. 
Dolce Flute" fl . 
Twe.lfth 2~ ft. 

lopped Fluto 8 fl. 
Cello B ft . 
Trombone 16 ft. 
Tromba 8 It. 
Clarion 4 ft . 

uper Octave 2 ft. 
Mixturt' 4 ranks Flugeolet 2 ft . 

Rehearsal for another 
great performance by Conn. 

R" , ... r ...... """M." ..... T .... ," • ."'~, 11.1'" Toronto was the scene of great musical expecta

tions as Conductor Niklaus Wyss, members of the Toronto Symphony Orchestra, 
and soloist Richard Elisasser prepared for their Aug. 22nd concert before the Inter
national Congress of Organists. 

Especially for this concert, Conn Organ Corporation installed a Conn Custom 
3-Manual Organ equipped with a new and exclusive development in tonal dis
persion ... Conn Electronic Pipes. Truly the ideal instrument for a virtuoso of Mr. 
Ellsasser's stature. 

The concert was a memorable event. In fact. a musical "first" . .. the first time an 
electronic organ has ever been presented before the International Congress, Conn 
Organ Corporation is honored to have been accorded this privilege. 

CONN ORGANS/CONN PIANOS 
Made by C. G. Conn. Ltd., Elkhart. Ind~ world', largest manufecturer of band and orcheslnll inf!rumenl8 ... since 1816 
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ISO '67 
By Victor Zuck 

The fifth biennial Congress of the In
ternational Society of Organ Builders 
was held in Madrid, Spain, April 24-29, 
1967_ Approximately 70 builders were 
individually represented, and as many as 
four from a single firm attended. There 
was a total attendance of over 133. Coun
tries represented were Austria, Belgium, 
Canada, Denmark, France, Germany, 
Great Britain, Italy, The Netherlands, 
New Zealand, Poland, South Africa, 
Spain, Switzerland and the United States. 
The subject of this year's Congress was 
"Horizontal TTUmpets" which dealt 
with the character of Spanish chamades 
existing in famous Iberian instTUments 
and those being made in Spain and else
where today_ 

The Congress was held in Madrid's 
new concert hall, the Teatro Real, lo
cated directly opposite the Royal Palace 
in the heart of Madrid. Following reg
istration on April 24, we visited thc 
Royal Palace where a short organ recital 
was given by D. Ramon G. de Amezua 
on the historic organ of the Palace 
chapel. Sr_ de Amezua is vice-president 
of the ISO and was chairman for the 
Madrid Congress. He is also one of 
Spain's leading organ builders, heading 
the firm, Organeria Espanola, S.A. 
Madrid. 

Tiento de IV Tono, Cabezon; Paseo 
IV, Cabanilles; Pavan Italiana, Cabezon. 

The Palace organ was built hy Jorge 
Bosch Bernat-Veri in 1778. The manual 
compass is 51 notes, Cod'"~ and the pedal. 
12 notes. 

CADERTA EXPRESIVA 
Violon 8 
Tapadillo 4 
Octava Corneta (bajos) 4 
Quincena 2 
N asardos y Cornets 
Lleno 
Tiorba (tiples) 16 
Trompeta Real 8 
Vo. humana a la francesa 8 

ORGANO DE ARRIBA 
Flautado 8 
Violon 8 
Fhuta travesera (tiples) 8 
Tapadillo 4 
Lleno 
Zimbala 
Nasardos y Corneta 
Trompeta magna (tiples) 16 
Trompeta Real 8 
Voz humana en eeas 8 
Bajoncillo y Clarin 4-8 
Chirimia alta (tiples) 4 

GRAN ORGANO 
Flautado 16 
Violon 16 
Flautado 8 
Violon 8 
Octava 4 
Tapadillo 4 
Docena~quincena 2 ranks 
Lleno 
Nazar<!os y Corneta 
Corneta Tolosana (tipl.s) 
Orlos 16 
Trompeta Real 8 
Fagot y Oboe 8 

EN CHAMADA 
Trompeta magna (tiples) 16 
Clarin 8 
Clarin claro (tiples) 8 
Chirimia 4 
Violeta (bajos) 2 
Viejas (tiples) 16 
Viejos (bajos) 8 
O.-]os 8 

. The tTU!llpets in this organ are excep· 
tlOnally fme, and no less than eight 
ranks are horizontally mounted (en 
chamada). The chorus of baroque reeds 
surprised many of us, as their quality 
and tonal balance were highly unusual. 
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It should be mentioned that in the 
Palace organ, as in many old instTU
ments of Spain and Portugal, one finds 
only a rudimentary attempt at pedals. 
The Palace organ contains twelve silnu
latcd pedals, resembling brass "studs" 
or "mushrooms," which operate man
uals to pedal coupling. One finds a sim
ilar brass "mushroom" to the right and 
left of the pedals. The left one operates 
A pitch for the choir, and the right one 
D pitch. 

Another characteristic peculiar to 
Iberian organs is the "partidos" slider 
stop arrangement. A draw-knob left of 
the manual controls the stop up to and 
including Middle C, while the draw
knob on the right controls the stop from 
Middle C sharp upwards. Consequently, 
it is possible to playa melody with the 
right hand and contrasting accompani
ment with the left, and vice versa. 

Polace Organ, Madrid. Note the en chamade 
pipes beneath the fa~ade. 

In the evening 011 this first day of 
the Congress, \I'e were guests at a civic 
reception and welcome by the Alcalde 
of Madrid in the Tuwn Hall. ISO Presi
dent, Herbert Norman, took the occa· 
sion to welcome members to the Con
gress and to thank the municipal officers 
and friends of Madrid for their warm 
hospitality and gencrolls reception given 
in our honor. 

On April 25 the Congress as'elllbled 
at the Teatro Real to hear the first part 
of a lecture given by DI. Maarten A. 
Vente on Old Spanish Organs. Dr. Vente 
is Secretary of the ISO and i~ associatcd 
with the Institute of Musicology at 
Utrecht University in Holland. He is the 
all thor of Die Bra/}(mter O/gel which de
~cribes many organs in Belgium and 
Holland built during the Gothic and 
Renaissance periods. He is also the all
thor of numerous articles on organ 
voicing and design which have appeared 
in organ publications in this country. 
Dr. Vente's lecture gave us an excellent 
documented history of Spanish and 
Portugese organs complimented by many 
beautiful slides of famous Ibenan in
struments. 

In the afternoon the first business 
meeting for ISO members was held at 
the Teatro Real. It is not my intention 
to give full reporting on the business 
agenda, other than to acquaint you 
with the president of the ISO, Herbert 
Norman. His name I am sure is familiar 
to most organ enthusiasts in this coun-

try, since he is the author of a recently 
released book, The Organ Today _ This 
volume is an invaluable reference buok 
for organists and organ builders. Presi . 
dent Norman is a director of Hill & Son 
and Norman & Beard Ltd., England. The 
meeting was excellently conducted, and 
the discussions resulted in a valuable 
exchange of international thinking. 

On April 26 we departed by bus to 
EI Escorial to hear the organs in the 
Real Basilica de San Lorenzo. The Ba
silica is one of the most extraordinary 
monuments in Spain. The grand, austere 
majesty of its architecture, the vast 
riches contained within, and the high 
historical magnificence of its creation 
certainly make a visit a rewarding ex
perence. 

Above the entrance to the Basilica, the 
choir is located with two organs in the 
upper stalls facing each other, and these 
are supported by two balconies with a 
gilded bronze railing. The organ cases 
are in Corinthian style, compatible with 
the architecture of the building. The 
case work is well gilded and in this par
ticular style is very bealltiful. These two 
organs, with two other large ones, are 
situated on both sides of the transept. 
At one time there were fOllr other 
smaller instruments. Philip II commis
sioned the organs to be built by the 
then most famous European organ build
er, Gil Brebos (1578-84), who died dur
ing the work and was succeeded by his 
sons. The organs in the choir were re
stored in 1930 for the fourth centenary 
of the foundation of the monastery. Fur
ther restoration was performed in 1963. 
The choir Epistle organ, as reconstruct
ed, has the following specification. 

GRAN ORGANO 
Quintadena 16 
Principal 8 
Flauta chimrnea 8 
Octava 4 
Tapadillo 4 
Docena·quincena 2 ranks 
L1eno 4-5 ranks 
Zimbala 3-4 ranks 
Cornela Real 6 ranks 
Trompeta magna (tipics, eXleriol") 16 
Clarin (exterior) 8 
Chirimia (exterior) 4 
Violeta (exterior) 2 

CADER.\TA 
Violon 8 
Flauta chimenra 4 
Principal 2 
Bordoncillo 2 
Chiflete 1 
Zimbala 2 ranks 
Cromorno 8 

EXPRESIVO 
Flauta de campana 8 
Quintadena 8 
Corno de Garno 8 
Celeste 8 
Principal 4 
Flauta dulce 4 
Decinovena 1 1/ 3 
Lleno 3-4 ranks 
Trompeta 8 
Oboe 8 

Grave 32 
Principal 16 
Subajo 16 
Octava 8 
Violon 8 
Fbutadito 4 
Corno de gamo 2 
Mixtura 3 ranks 
Contrafagot 32 
Bombarda 16 
Trompela 8 
Fagot 4 

PEDAL 

A short recital was played on both 
transept organs by D. Jose Maria 
Mancha, titular organist at the Cathed
ral of Madrid. 

Tiento de B Tono, Cabezon; Tiento 
de medio registro de triple, Arauxo; Ti
ento sobre el Pange lingua, Tiento de 
natalla, Cabanilles. 

Following our visits to the EI Escorial 
urgans, we departed for Segovia, where 
we had lunch near the Roman aCJlIcdllet, 
which is one of the most eloCJucnt lIlonu
ments to the architectural genius of 
Rome. This colossal piece of enginecring 
is still in use, carrying water as in Ro 
man times. After lunch we visited the 
Cathedral where we heard a short con
eert by Francis ChapeIet, Paris, on each 
of the choir organs. The Organo de la 
Epistola, built in 1702, was he'lf(l first. 
It is a single manual with a compass of 
45 notes, C-d", and a pedal of 12 notes. 

GRAN ORGANO 
Flautado 16 
Flautado 8 
Octava 4 
Flautado tapado 4 
Docena 2 2/3 
Nasarte en 12, 2 2/3 
Quincena 2 
Nasarte en 15, 2 
Decinovena 1 1/3 
Nasarte en 19, 1 1/3 
L1eno 5 rank. 
Zimbala 3 rank. 
Churumbcla (bajos) 2 ranks 
Claron 5 ranks 
Sesquialtera 2 ranks 
Corneta magna y Ecos 
Trompeta magna (tiples) 16 
Trompeta Real 8 
Dulzaina (exterior) 8 
Clariu (exterior, tiples) 8 
Second Clarin (exterior, tiplcs) 8 
Bajoncillo (bajos) 4 
Chirimia (bajos, exterior) 4 
Clarin en ecos (tiples) 4 

Pcrmanancntc 16 
Trompeta 8 

PEDAL 

On this organ Mr. Chapelet playcd: 
Tiento de medio registro de baxon, 

Gran Tiento de IV Tono, Arauxo; Im
provisacion sobre los diCeren tes registros. 

The Organo del Evangelio is located 
on the opposite side of the choir. This 
three manual instrument was built by 
Pedro de Echevarria, Madrid, in 1770. 
The stops with asterisks indicate the 
additions that were made during the 
restoration in 1910. The manual compass 
is 51 notes, Cod''', and the pedal 25 
notes. 

EXPRESIVO 
Flalltado (tiple.) 8 
Violon (bajos) 8 
Flallta (tiples) 8 
'Gamba 8 
·Celeste 8 
Tapadil104 
Lleno (bajos) 
Corneta (tiples) 
Trompeta 8 
·Voz humana 8 
·Oboe (tiples) 8 
Bajoncillo (bajos) 4 

GRAN ORGANO 
Flautado 16 
Flautado 8 
Violon 8 
Traversa (tiples) 8 
Octava 4 
·Gamba 4 
Quincena 2 
L1eno 
Nasardos y Corneta 
Trompeta 8 

The Choir at the Basilica of San Lorenzo, EI Escorial. 
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EN CHAMADA 
rrompeta magna (tiples) 16 
Clarin Real 8 
Clarin de campana 8 
Orloo 8 
Bajoncillo (bajos) 4 

ORGANO DE ATRAS 
Flautado 8 
Oetava 4 
'Gamba 4 
Docena 2 2/3 
Quincena 2 
Lleno 
Trompeta 8 

EN CHAMADA 
Trompela magna (tipleo) 16 
Trompeta de batalla 8 
Dulzaina 8 
Chirimia (bajos) 4 

PEDAL 
Contras 16, permanen 
On the Organo del Evangelio Mr. 

Chapelet played the following program: 
Tiento del I Tono, Cabezon: Batalla 

de VI Tono, Jimenez; Improvisacion 
sobre los diCerentes registros. 

. ~--r-- --- l 

Gospel Organ, Segovia, 
Echevarria in 1770. 

The cases of the two choir organs at 
Segovia are magnificent examples of 
16th century Spanish Renaissance. The 
exterior facades are almost identical, 
and the arrangements of pediments, 
friezes, cornices, pilasters, decorated 
niches, gilding and much costly detail 
are very classical in appearance. Each 
of the two choir organs is visible on 
both sides, one side facing the ambula
tory or nave aisle and the front side 
facing the choir. This common arrange
ment provides a set of trumpets en 
chamades facing the choir and another 
facing the aisle back of the organ, each 
one speaking in a different direction. 
Consequently, it is possible to alternate 
their use on the same organ and pro
duce extrordinary antiphonal effects. 
This is also true of the horizontally 
mounted re~als. 

Our meetmg on April 27 at the Teatro 
Real began with a lecture on Specifica
tion, Sound and Technical Aspects of 
Horizontal Trumpets in Countries other 
than Spain by H. W. Knaths of Carl 
Giesecke &: Son, Gattingen, Germany. 
Mr. Knaths explained why the Chamades 
of Spain have a different sound from 
those of other countries and the essen
tial aspects for the specification to con
tain horizontal trumpets. He .further 
stated that organs large enough to in
clude an 8' horizontal trumpet should 
also have a 16' and a 4' horizontal trum
pet for ensemble and versatile usability. 
Horizontal trumpets designed by his 
company blend with the full organ and 
do not drown out the pleno, yet they 
contain a sensible boost for fanfare 
effect. His interpretation of the hori
zontal trumpets intended for a Brust
werk, an Oberwerk or a Ruckpositiv is 
that it must blend with these divisions 
and not be intended only for the pleno, 
solo or for other intensification pur
poses. Musically, the horizontal trumpet 
is intended to enrich the character of 
the ensemble and to carry a melody with 
clearness and transparency. In Spam the 
conception of the use of horizontal trum
pets is different, and while they possess 
a captivating sound, pungent and ex
tremely rich in overtones, they are dom
inating, due to their differently intended 
musical use. 

NOVEMBER, 1967 

Mr. Knaths also spoke of the material 
for the resonators, voicing, techniques, 
~caIing, pressures, chest design, winding 
of horizontal trumpets and the most 
advantageous manner in which to mount 
and support the resonators. Concluding 
his summary outline of horizontal trum
pets, he mentioned that this was the 
first opportunity to listen to an organ 
with Spanish Chamades in the same 
room with horizontal trumpets made 
outside of Spain. 

We were privileged to hear a dem
onstration of this exhibit following Mr. 
Knaths' lecture. The trumpets were 
played individually and then in combi
nation by Sr. de Amezua. The exhibit 
contained six individual ranks of hori
zontal trumpets, with resonators of tin, 
copper, etc. and one rank of horizontally 
mounted regals. 

The new Spanish organ in the Teatro 
Real is shown in the photograph along 
with the Carl Giesecke &: Son demon
stration organ in the left corner and 
the Fa . Jacq. Stinkens organ on the 
right. The concert organ in the Teatro 
Real was built by the firm. Organeria 
Espanola. S.A., Madrid. This organ is 
a four manual with slider chests and 
c\ectric artion. The remote control for 
combinations is all·e1ectric and enclosed 
in a gla~~ case. Manual compass is 56 
~otes (..~/" and the pedal 32 notes. 
rhert' are fourteen ranks en chamade 
in :! ,. organ. 

GRAN ORGANO 
Flalltado 16 
Violon 16 
Flautado 8 
Flanla lapada U 
Travesera 2 ranks (t,pl.s) 8 
Oetava 4 
Tapadillo 4 
Docena 2 2/3 
Quineena 2 
Lleno 5-8 ranks 
Zimbala 3-5 ranks 
Nasardos y Cornela 3-9 ranks 
Fagot (Bombarda) 16 
Trompeta Real 8 
Clarin 4 

EN CHAMADA 
Trompeta Magna (tiples) 16 
Clarin Claro 8 
Trompeta de Batalla 8 
Chirimia 4 
Violeta (baj.,s) 2 
Dulzaina 8 
Orl088 
Viejos (tiples) 16 
Viejas (bajos) 8 

CADERATA 
Flauta chimenea 8 
Quinladena 8 
Principal 4 
Flatlta de campana 4 
Quincena 2 
Flautin 2 
Nasardo 2 2/3 
Dedsetena I 3/5 
Requinta I 1/3 
Zimbala 4-7 ranks 
Tiorba 16 
Cromorno 8 

EXPRESIVO 
Quintadena 16 
Flauta dulce 8 
Flauta armonica 8 
Gamba 8 
Celeste 8 
Diapason 4 
Flauta de chimenea 4 
Flauta conica 2 
Sesquialtera 2 ranks 
Lleno 4-5 ranks 
Trompeta armonica 8 
Fagot y Oboe 8 
Clarin 4 
Voz humana 8 

CADERETA ALTA 
Bordon 8 
Flauta dulce 4 
Principal 2 
Bordon8i11o 2 
N asardo I 1/3 
Octava 1 
Lleno 3 ranks 
Zimbala 2 ranks 
Regalia 8 

Grave 32 
Contrabajo 16 
Subajo 16 
Quintaton 16 
Octava 8 
Bordon 8 
Requinta 5 1/3 
Flautadito 4 

PEDAL 

Fla u ta ehimenea 2 
Mixtura 4 ranks 
Bombarda 16 
Trompeta 8 

Bajete 8 
Oboe dulce 4 
Chirimia 4 
Clarin 2 2/3 
Clarin 2 

EN CHAMADA 

Above: The new concert organ in the Teatro Real, Madrid, with demonstration organs 
built by Carl Giesecke & San and Fa. Stinkens. Below: A close-up of Giesecke installation. 

The Fa. Jacq. Stinken demonstration 
organ was of tracker action design and 
contained five ranks of reeds, some of 
which weTe not horizontally mounted. 
Again Sr. de Amezua demonstrated the 
stops individually and in combination. 
Sr. de Amezua also demonstrated the 
reeds of the large organ his firm built 
for the Concert Hall. 

A demonstration exhibit not in the 
Concert Hall but in an adjoining cor
ridor was installed by Aug. Laukhuff, 
Weikersheim, Germany. While sevecal 
ranks of reeds were exhibited, none 
was mounted horizontally. 

After lunch, we visited Iglesia Jesus 
de Medinaceli in Madrid where we 
heard a short recital by the Rev. Este
ban de Cegonal. The organ was built 
in 1958 by Juan Dourte. 

Offenorio, Guridi; Cantus Misticus, 
Torres; Allegretto, J. San Jose. 

After the recital we left by bus for 
Los Labajos in Guadarrama, a private 
ranch belonging to one of Spain's re
tired bull fighters. The ranch had a 
small arena, plaZll de toros, where we 
were uniquely entertained by watChing 
a different type of bullfighting. This 
ring is used to test the stamina and 
fighting spirit of cows to determine if 
they are qualified for breeding. Follow
ing performances by numerous ranch
men. an invitation was extended to ISO 
members to enter the ring. Messrs. 
Davidson and Willis from England and 
Glatter-Gatz from Austria accepted the 
challenge and entered the ring to dis
play their matadorian talents. They per
formed some interestin~ cape passes in 
the ring but did not give the cows too 
much punishment. The entertainment 
was followed by a Fete Cham petre, 
where we enjoyed the colonful and 
rhythmic flamenco dancers. 

April 28 was the final day of the 
Congress and perhaps the most exciting 

one of the week. We departed from the 
Teatro Real for Toledo, located forty 
miles southwest of Madrid. Toledo has 
preserved such a rich heritage of treas
ures from the past that the entire city 
has been declared a national monu
ment. We were driven around this an
cient citadel with its dramatic hilI set
ting, surrounded on three sides by the 
gorge of the Tagus River and enCircled 
by 7th century Visigothic walls. 

The Cathedral, one of the largest in 
Spain, was begun in 1227. Among its 
treasures are some of EI Greco's notable 
paintings, gold brought from the New 
World by Columbus, and, of particular 
interest to ISO members, several beau
tiful organs. Oldest is the "Emperor's 
Organ" located in the right transept, so
called because of its original installation 
in the time of Charles V. Only the 
stone case remains of the original or
gan. The present organ is from the sec
ond half of the 18th century. As Dr. 
Vente mentioned in his lecture, the or
gan is one of the miracles of Spanish 
organ bUilding. In the photograph you 
will notice an enormous battery of hori
zontal trumpets. The instrument consists 
of two manuals with a compass of 53 
notes, Ce''' and a pedal of 12 notes. 

MANUAL 1 
VioJon (tipJes) 16 
Flautado 8 
VioJon 8 
Flauta travesera (tipJes) 8 
Octava 4 
TapadiUo 4 
Flauta dulce (bajos) 4 
Docena 2 2/3 
Quincena 2 
Lleno 8 ranks 
Nasardos y Corneta Magna 
Trompeta Magna (tiples) 16 
Trompeta Real 8 
Clarin (tiples) 8 
Bajoneillo (bajos) 4 
Ciarlo (bajos) 2 
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MANUAL 2 
i'lautado 16 
Flautado 8 
Violon 4 
Octava 4 
Trompeta Real 8 

EN CHAMADA 
Trompeta Magna (tiples) 16 
Clann brillante (tiples) 8 
Clarin Clara 8 
Clarin de campana 8 
Chirimia 4 
Clarin (bajos) 4 
Violeta (bajos) 2 

PEDAL 
Contras 32 
Contrast (interior) 16 
Contras (fachada) 16 
Contra. 8 
Bombarda 16 
Second Bombarda 16 

EN CHAMADA 
Contras 8 
Contra. en 8, 4 
Contra. en 15, 2 
Contra. en 22, 1 
Sr. de Amezua demonstrated the or

gan, and in his improvisation we were 
given a marvelously fashioned realiza
tion of the entries of the Trompeta Reals 
in their various pitches and uses. 

Tiento en falsas, A2Uilera de Heredia; 
Tiento de II Tono por gesolreut, B. 
Clavijo del Castillo; Improvisacion sobre 
Ia trompeteria. 

'There are also two organs in the 
choir. The Epistle organ was built by 
Pedro de Liborna Echevarria in 1758 
and the Gospel organ by lose Verda
longa in 1791. Their respective tonal 
resources are listed separately on this 
page. The pitch designations 52, 26, 13, 
etc. refer to a unit of measurement 
called palmos. As an example, 52 polmas 
would be equivalent to a 32' stop, 26 
palmos to a 16', and 13 palmos to an 
8'. One palmos is the span of the hand, 
approximately eight inches. 

Stops marked with an asterisk are 
horizontal trumpets on the nave side 
of the organ as opposed to those in the 
choir. Stops with a small a are playable 
from a second pedal keyboard iust as 
crude as for pedal unison stops, men
tioned earlier. The architecture of the 
casework surrounding the Cathedral or
gans is of exceptional interest. 

Generalizing briefly on Spanish or
gans, I would first mention the position 
of the organs which is entirely differen t 
from the situation in other countries. In 
the cathedrals of Spain and Portugal 
the liturgical center of the church is 
the so called coro, the equivalent of our 
choir. This is located in the main aisle 

Emperor's Organ, Toledo Cathedral. 

of the church between the high altar 
chapel, capilla maggiore, and the inter
section of the nave. Here the canons and 
singers sit, and the organs are located 
above the stalls, facing each other wi th 
their battery of horizon tal trum pets 
overhanging the singers on each side. 
Each organ has two fronts - one facing 
the choir and the other the aisle side 
of the nave. 

Double organs were common in the 
cathedrals we visited. They ranged from 
single manual to three manual, with 
single or double pedal "studs" or "mush
rooms" resembling claviers, having a 
compass of twelve notes each. One set 
would operate manual coupling to 
pedal, and the other, pedal unison stops 
which were quite limited as specifica
tions indicate. Manual keyboards were 
divided between middle C and C sharp, 
with II bass and treble draw-knob for 
each stop. Most organs contained a verv 
bold and aggressive cornet mounted sep
arately from the main chest. 

From the foregoing it becomes quite 
obvious that a great percentage of classic 
organ literature can only be played in 
approximation on Spanish organs. Trum
pets en chamade are somewhat limited 
in musical usefulness in countries other 

High Choir with organs, Toledo Cathedral. 
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than Spain and Portugal, and it is only 
natural that organists of these countries 
and those visiting play the music of 
early Iberian masters, whose music coin
cides with the characteristics of the in
struments. One can safely say that the 
works of Cabezon. Cabanilles. Arauxo 

and others can only be played in ap
proximation on European and American 
organs. The beauty of reeds, particularly 
horizontal trumpets built by craftsmen 
in Spain and Portugal, stands unex
celled in this field of organ building, 
iust as the early Dutch. German and 

GOSPEL ORGAN 

(Manuals divided with a compass of 56 notes; pedal, 13 notes) 

MANUAL 1 

Flautado de III 
Flaulado violon 

Octava 
Flautadito 
Tapadillo 
Nazardo 
Quincena 
Copula 
L1eno 
Lleno en 19 a 
Nazardos usados 
Nazardo en eco 
Trompeta real en eco 
Fagot de 52 en eco 
Violeta en eco 
Fagot 
Trompeta 
Bajoncillo 
Violeta angosta 

Contrabajo 26 
Flautado de 13 
Octava tapada 
Octava de nazardo 
Nazardo 

Claron 

-Trompeta de batalla 
-Clarin 
-Chirimia 
·Tiorba 
·Orlos 
Temblor suave 

Flautado de 26 
Flautado de 13 

Octava tapada 
Octava general 
Nasarte 
Lleno 
Cimbala 
Trompa de 26 
Trompeta real 
Trompeta 
Trompa en 8. a 
·Violcta 
-Clarin claro 
-Clarin fuerte 
-Ba joncillo 
·Chirimia 
-Regalia 

Contras de 26 
Contras de III 
Contras de 61h 
Contras de 15. a 

ANTHEMS 
we recommend for S.A. TB. 
BERGER, J. 

Flautado de 26 
Flautado de 13 
Flautado violon 
Flauta travesera 
Octava 
Flautadito 
Flautin 

Docena y quincena 

L1eno 
Cimbala 
Corneta 
Cornela ecos 
Trompeta real en eco a 
Chirimia en eco 
Voz de 26 en eco 
Oboe 
Chirimia 
Clarin 
Clarinete 

MANUAL 2 

Violon de 26 
Flautado de 13 
Violon de 13 
Octava nazardo 
Nazardo 
Octava 
Quincena 
Cornela tolosana 
·Trompeta magna 
-Trompeta de batalla a 
-Trompas 
-Clarin suave 
-Obue 
-Regalia 
Temblor fuerte 

(·en fachada) 

MANUAL 3 

Flautado de 26 
Flautado de 13 
Flautado tapado 
Flautado tapado ondulante 
Flauta dulce 
Octava general 
L1eno 
L1eno 
Cimbala 
Trompela imperial 
Trompela real 
Trompa 
Trompela en octava 
-Trompeta magna 
-Clarin claro 
-Clarin de campana 
-Glarin brillante 
-Chirimia alta 
-Regalia 

(-en /achada) 

PEDAL 

Contras en clarin 
Contras en octava 
Contras en quincena 
Contras en veintidocena 

Benediction _______________________________ ._._. ________ . _________ ... -------_______ ._._ ... _ .. _ .25 
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Let Us with a Gladsome Mind _. _____________________________ . __ .. _ .. __ .. ____ ._. __ .30 
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The House of the Lord ______________________________________ .. _. __ . __ . ______________ ._ .30 

HALL, W. 
Responses and Introits ____________ . _________________________ . _______________ . ____ . ____ .25 

PF A UTSCH, L. 
Jerusalem, My Happy Home ____________________________ . _________ . _____ ._ .. ____ .25 

SCHROTH, G. 
A Vesper Prayer _______________________ . ______________ .. ____________________ . ___________ .25 

VANDYKE, P. 
Psalm of the Good Shepherd _____________________________ . ________ . ________ .____ .30 

WETHERILL, E. 
Hear My Cry, 0 God _____________ . __ ... ________ ._. _______ . ________________________ .. 30 
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Scandinavian builders had a reputation 
for building beautiful and articulate 
principals and flutes with their respec
tive ensembles_ 

The lectures on the Congress agenda 
involved considerable research and many 
miles of travel necessary to collect spe
cifications and photographs of Iberian 
organs, and organ builders in attendance 
could hardly have failed to be stimu
lated by the wealth of information pro
vided_ 

Our Vice President and Chairman of 
the Madrid Congress, D. Ramon G. de 
Amezua, and his charming wife and 
daughter deserved the plaudits given 
them for the general arrangements that 
were necessary with the officials of gov
ernment in Madrid. We are also mind
ful of the access we had to numerous 
cathedrals in neighboring cities and the 
privilege of examining their beautiful 
organs. 

With a successful Congress behind us, 
it is hoped that all American organ 
builders will give their support and co
operation to those in charge of the Con
gress to be held in America in 1969. An 
ISO Congress in America will give us 
the opportunity to reciprocate the hos
pitality and cordiality that was extended 
to us in Madrid. Epistle Organ (rear), Toledo. 

EPISTLE ORGAN 
(Manuals divided with a compass of 51 notes; pedal, 13 notes) 

Violon 
Tapadillo 
Quincena 

Decinovena 

Lleno 
Cimbala 
Trompeta real 
Orlos 

Tambores 

Flautado de 26 
Flautado de 15 
Violon 

Octava 
Tapadillo 
Nazardos 
Compuestas 

-Trompeta real 
-Clarin 
-(Second) Clarin 
-Trompas en 8. a 
Orlos 

MANUAL 1 

Flautado de la Corn. 

Violon 
Tapadillo 

Quincena y 19. a 

Corneta 
Lleno 
Cimbala 
Trompeta real a 
Orlos 
Clarin en ecos 

MANUAL 2 

Flauta 

Corneta 

(-en fachada: al cora) 
-Trompeta magna a 

-(Third) Clarin 

Oboe 

MANUAL 3 

Flautado de 13 
Trompeta de batalla 

Dulzaina 
-Trompa en 8. a 

CIarin 

(-en fachada: a fa nave lat .) 

PEDAL 

Contras de 26 
Trompas en pedal 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

NOVEMBER, 1967 

UNIVERSITY OF OREGON 
School of Music 

in cooperation with 

The International Society for Music Education 

announces 

The Fourth German Center for International Music 
Education with emphasis in Church and Choral Music 

September 1968 to July 1969. The German Center is in Oldenburg, 
GermaAY. Study will be available to senior and graduate students 
in church and choral music. All courses are taught in English. 45 
quarter hours of credit may be earned in the course of study offered. 

Cost of study at the German Center will be $2170.00 This includes 
air transportation to and from New York, approximately 8000 miles 
of travel in Europe, a minimum of 50 concerts and recitals and 25 
operas, board and lodging with German families. University enroll
ment fee is additional. 

For further information write: 

H. Royce Saltzman, Director of German Center 

School of Music, University of Oregon 

Eugene, Oregon 97403 

Authorized by Oregon State System of Higher Education 

JON SPONG 
Listed, "Dictionary of International 
Biography" and "Royal Blue Book", 
london. 

Management: SPONG CONCERTS 

P.O. Box 30 - Niles, Michigan 49120 

The CHARLES W. McMANIS Company 

TENTII AND GARFIELD 

KANSAS CITY 4, KANSAS 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN mE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone Liberty 2-7550 

222 Summer Street, Boston 10, Massachusetts 
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SPENCER'S 
ORGOBLO® 

- first choice 
of organ builders 

for generations 

The reasons are quite simple, we discovered. But they 
make all kinds of sense. Rated as most important were: 

RELIABILlTY-"We can count on Orgoblo." ... "adequate 
capacity" " ... can be sure it will last as long as the organ." 
" ... reliable performance." 

SERVICE-" ... good to know it's available immediately." 
"Your splendid cooperation is much appreciated." 
" ... man was here the same day." 

SPARE PARTS-"Records you keep make a 
big difference." liThe assistance you provide 
protects our reputation." " ... important 
to know our customers will be taken care of." 
Reactions like these explain why Orgoblo 
has been first choice for over fifty years. 
*Re·builders, also. We checked them, too! 

Request descriptive 
bulletins on Orgoblos 
from % H.P. up 
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~our 

THE PIPES 
creative scaling ... custom voicing ... light nicking as 
needed ... highest quality materials. 

THE ACTION 
most modern form of pitman action . . . the best for 
pipe, speech, reliability, serviceability ... pitman and 
unit chests, wind regulators, tremulants, swell engines, 
consoles and cabinet work made in our shop. 

ilfff 
tl/IJ/tf 

THE TONE 
bright and articulate yet warm and gentle • . . ap
propriate for all periods . . . specifically for worship. 

in f~~ fi~l~ 
of fl~f ~~~~~~ 

Write for quotation 

TEMPLE ORGAN CO. 
N. FREDERICK COOL 

BUILDER 

917 N. FOURTH ST. 
BURLINGTON, IOWA 

52601 

DURST & CO., INC. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 

HOUSE IN NORTH AMERICA" 

FOR THE FINEST PIPE ORGAN SUPPLIES AND PIPES 
WITH THE FASTEST DELIVERY AND BEST PRICE 

BOX 1165 • ERIE, PA. 

AUSTIN ORGANS, INC. HAS OPENINGS 
for Trainees 

In most departments, exeept voieing 
Please write for Applieation Form. 
All replies eonfidential. 

Austin Organs, Ine., Hartford, Conn_ 
06101 

CLASSIFIED ADVERTISEMENTS 

POSITION W .. NTED 

POSITION WANTED - EXPERIENCED 
orgaaist-choirmaster desires full or part time 
position in Episcopal parish in Florida. Avail
able one month after giving present parish 
notice. Address L-4, THE DIAPASON. 

POSITION WANTED - ORGANIST
Choirmaster, 8 yrs. expo as church organist 
incl. 2 as choir director. Composition grad
uate of Juilliard. Will discuss fee. Address 
E-6, THE DIAPASON. 

MISCELLANEOUS 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recover
ing pneumatics, pouches, actions, etc. W·rite 
R. M. Minium & Son, Box 293, Lewisburg, 
Pa. 17837. 

ESTABLISHED ORGAN BUSINESS FOR 
sale or working partner with capital to insure 
devoted interest. Eastern area. Address K-4, 
THE DIAPASON. 

WANTED-MISCELLANEOUS 

WANTED - ORGANIST-CHOIR DIREC
tor for active 1,200 member Presbyterian 
church, with adult, high school, and junior 
choirs and handbell groups. Good churchman 
with experience in sacred music desired. Salary 
and allowances $7,000 to $8,500 depending upon 
experience. Full-time position with teaching 
.,ermitted as time allows. Contact Mr. E. W. 
Givens, Chairman, Music Committee, Lat
robe Presbyterian Church, Latrobe, Pa. 15650. 

WANTED - ORGANIST-CHOIR DIREC
tor lor church in Middle-West, 900 members. 
5 choirs: 1 Adult, 2 Bell, 1 Jr. & Sr. High 
Girls, 14th, 5th, 6th grade boys and girls. 
Complete church plant, nine years old. Give 
qualifications, references, salary desired. Ad
dress L-3, THE DIAPASON. 

WANTED - TUBULAR CHIMES, 20 OR 
25 note with recent electric or wind action. 
Furnish age and condition with price quota
tion including crated and freight to Seattle. 
Paul Sahlin, 645 Old County Rd., Belmont, 
Calif. 94002. 

WANTED - EXPERIENCED MATURE 
men for shop work interested in all phases 
of organ designing and construction. Full 
benefits. Firm located in Eastern Atlantic 
states area. Address H-5, THE DIAPASON. 

WANTED - WURLITZER ORCHESTRAL 
Oboe, Complete set of 61 pipes, 10" wind or 
Wurlitzer orchestral oboe 10" wind from 0-27 
pipework. James O. Carter, 1013 Route #130 
Cinnaminson, N.J. 08077. ' 

WANTED - YOUNG MAN WITH ME
chanical abilities for general shop work. Usual 
paid holidays, hospitalization and fringe bene
fits. Charles W. Wilson & Co., Inc., 5235 
North Front St., Harrisburg, Pa. 17110. 

WANTED - YOUNG MAN WITH ME
chanical aptitude to learn pipe organ build
ing. Career opportunity. No experience neces .. 
sary. Send full resume to L-7, THE DIAPASON. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe organ players. J. V. Macartney, 
406 Haverford Ave., Narberth, Pa. 19072. 

WANTED - EXPERIENCED ALL 
around serviceman for Philadephia, Pa. area. 
State qualifications, salary requirements. Ad
dress L-6, THE DIAPASON. 

WANTED - WILL PAY PREMIUM 
price for Duo-Art re;>roducing piano rolls. G. 
Allen, 60 Clarendon Rd., Scarsdale, N.Y. 

WANTED - "STOP, OPEN AND REED" 
magazines published during 1920's by Skinner 
Organ Co. Address K-3, THE DIAPASON. 

WANTED - 12 COPIES GRADUALE RO
manum (Schwann edition). Dr. Schwandt 
Box 5001, Stanford, Calif. ' 

WANTED - 3-MANUAL WURLITZER 
console. Price secondary to condition. G. 
Allen, 60 Clarendon Rd., Scarsdale, N.Y. 

WANTED TO BUY - MOLLER ARTISTE, 
two-manual Haus Orgel, or Portativ organ of 
any make. Address K-5, THE DIAPASON. 

D.S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 
1104 W. 59th St., Chicago, III. 

WAlbrook 5-0534 

W"NTED-MISC~NEOUS 

TONAL FINISHER WANTED 
For top quality organs. Steady work, 
wages and expenses make this an attrac
tive offer. Address J·2, The Diapason. 

WANTED - EXPERIENCED ORGANIST
Choir Director, man preferred, Baptist Church, 
large new pipe organ, teaching privileges. 
Adult and youth choirs. Submit complete re
sume of education, music training and ex;>eri .. 
eucc, agc, references, military status, and salary 
expected. Write Music ommittee, P.O. Box 
442, Wilmington, N. Carolina. 28402. 

WANTED - ORGAN BOOKS, MAGA
zines, builders' publications per man e n t 1 y 
wanted. Organ Literature Foundation, Nashua, 
N.H. 03060. 

FOR SALE 

FOR SALE - 6 YEAR OLD ALLEN 
organ; specially designed, 3 manuals; 4 gen
eral pistons independent from other pistons; 
set of 25 Deagan chimes; additional pedal stop 
(16 ft. bombarde). By appointment. Mrs. 
Eleanor Graham, 4454 Mt. Royal Blvd., Alli
son Park, Penna. 15161. 

FOR SALE - ARTISAN THEATER AND 
Church organs, new and used. Two, Three 
and Four manuals. Also pipe and electronic 
consoles, ideal for kit builders. Tremendous 
savings. Write for current list to: Artisan Or
gans (factory-show room ) 1372 E. Walnut St., 
Pasadena, Calif. 91106. 

FOR SALE - 50 RANK E. M. SKINNER 
organ and three manual console, rebuilt in 
1956 ; new ;>ipework in Great organ. Tonal 
improvements in 1965. Available in fall or 
winter 1968. Write to Albert Russell, St. John's 
Church, Lafayette Square, Washington, D.C. 
20005. 

FOR SALE - 1914, 26 RANK MOLLER 
Organ with 10 year old Reisner three-manual 
console now serving St. George's Episcopal 
Church, 4600 St. Charles Ave., New Orleans, 
La., 70115. Available March, '68. Contact 
Music Committee for further information. 

FOR SALE - THREE MANUAL, 27 
rank Estey pipe organ. Rebuilt in 1955. All 
electric console. Buyer to remove. Specifications 
sent on request. Contact: Dr. F. E. Erland
son, 1285 Inglewood Dr., Cleveland Heights, 
Ohio 44121. 

FOR SALE - WURLITZER ITEMS: 16' 
ophecleide with offset chest (large scale) $225. 
Style D trumpet $175. All perfect. Also large 
7 ft. reservoir $60. George Allen, 60 Claren
don Road, Scarsdale, N.Y. 914-723-2335. 

FOR SALE - WICKS PIPE ORGAN, 
1935, 6 ranks, Diapason, Dulciana, Salicional, 
St0'p;>ed Flute unit, Trumpet, Pedal Bourdon, 
Ch,mes. Address L-5, THE DIAPASON. 

FOR SALE - BARTON THEATRE OR
gan, dismantled, 5 ranks, sacrifice. Call 624-
0210 or write Herb Lehwald, 424 N. 59th 
Ave. W., E>uluth, Minn. 55807. 

FOR SALE - SEVEN RANK CASAVANT 
built 1922, asking $1675. Buyer to remove: 
Dearborn Piano & Organ Co., 3211 S. Tele
graph, Dearborn, Mich. 48124. 

FOR SALE - MASON & HAMLIN REED 
organ. Mahogany. Two manuals. Good condi
tion. Corner Music & Book Shop, 98 State 
Augusta, Maine 04330. ' 

FOR SALE - METAL ORGAN PIPES 
first class workmanshi;>. Helmut Hempel Or: 
gan Pipes, 4144 West 50th St., Cleveland 
Ohio 44144. ' 

FOR SALE -- LARGE QUANTITY OF 
metal and wood pipesj all stoPSj can be seen 
at 122 Carver St., Utica, N.Y. 13502, or call 
RA 4-9587. 

FOR SALE - HARPSICHORDS, CLAVI
chords by Neupert, world's finest, oldest maker. 
Catalogs on request. Magnamusic, Sharon, 
Conn. 

BOOKS ON 
ORGAN & ORGAN BUILDING 

• EARLY KEYBOARD MUSIC 
JUlt • Jbllihed 
J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres eom-

pletes 
Send for catalogues. 

BROUDE BROTHERS LTD 
56 West 45th St. 

New York. N. Y. 10036 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
Classifi.d advert'-lng rates: per word. $.20; minimum c ...... $2.50; box number, 
additional $1.00. Replios to box numbers should be sent c/o Th. Diapason. 434 S_ 

W •• eII Av •• u .. Chicago. 10. 60605 

FOR SALE 

FOR SALE - MOLLER AEOLINE, $65; 
Salicional, $75; Celeste, $50; Viol. D. Orch., 
$75 ' Tuba 5 ineh scale, $150; Cornopean 5 
inel; scale, $75; Vox Humana, $75; All Moller 
61 pipes except Celeste, five inch wind. Est.ey 
Dulciana with Haskell basses, $75; Melod.a, 
$50 ; Flute 4' wood, $35 ; Flute Har: 4' m~tal, 
$50; All Estey 61 pipes on four mch wmd. 
Austin Concert Flute with Flute Celeste, four 
inch wind $60 for the set of two. All pipes 
in good c~ndition, no extra charge for boxing. 
T . H . Sheehan, P .O . Box 692, Charleston, 
S.C . 29402. 

FOR SALE ALLEN ORGAN, SERIES 
B, Original cost over $9,000. AGO console 
with 32-note pedal. 22 speaking stops, 18 
couplers, 13 ,istons, crescendo pedal. Good 
playing condition currently in use for services. 
Available immediately because of church merger 
and rebuilding. A buy at $3,500. Contact 
George Harrer, RD #1, Box 620, Utica, N.Y. 
13502. 

FOR IMMEDIATE SALE - BEST OFFER; 
complete 9 rank pipe organ, two manuals and 
32-lIote pedal, 18-note chimes . Installed in 
1940, available Jan . 1 or possibly sooner. To 
be disassembled and removed from church 
;>rcmiscs by purchaser. Bethesda Lutheran 
Church, Campbell & Farewell Aves., Chicago, 
III . 60645. Phone 31 2-764-5418. 

FOR SALE - MOLLER 4/ 24 STRAIGHT 
"l'llcatrc l)ipc Organ!) ; removed from Loew's 
Poli Theatre, New Haven, Conn. Presently 
stored on street floor . Come look, make offer, 
,elf se.vice removal. Ed Mc Laughlin, New 
Haven Roll-A-Round Rink, 384 Davenport 
Ave. , New Haven, COlin. Phone 203-865-6906. 

70R SALE - USED PIPES, 30 RANKS, 
:; in. pressure, excellent condition. Cornopean 
8'; Oboe 8'; Trumpet 8'; O;>en Diapason 
8' j Stopped Diapason 8'; Keraulphone 8'; 
Dopple Flute 8'; Ped. Violill Cello 8' (wood); 
Violina 4'; Piccol" 2'; Slife Organ Servicc, 
19240 Lorain Rd., Cleveland, Ohio 44126. 

FOR SALE - TWO MANUAL, 6 RANK 
unified pipe organ, 26 sto;> tabs, $2,000. Pipe
work occupies 6' x 13' x 91.' (height), con
sole alld blower remote. Fully playing, pur
chaser to remove. F. W. Billmeyer, RPI, 
Troy, N.Y. 12181. 518-270-6458. 

FOR SALE - USED CASAVANT PIPES, 
excellent condition: Viola 8', Celeste 8', 
Oktav 4' . Write St. Paul's Episcopal Church, 
Attention Mrs. Gilmour, 298 S. Harrison Ave., 
Kankakee, Ill. 60901. Phone 932-6611. 

FOR SALE - MODEL RT CONCERT 
Hammond Organ with external s;>eaker, $1995; 
also BC Hammond with external speaker, 
$1095. Rodgers Organ Co., 234 S. Wabash 
Ave., Chicago, Ill. 60604. 

FOR SALE - ONE BRAND NEW, NEVER 
used Reisner drawknob console, three-manual, 
79 registers, with remote combination. Kim
BarCo, 1310 North Ann , Dixon, Ill. 61021. 
815-288-4611. 

FOR SALE - AEOLIAN PLAYER CON-
• ole; 2 manuals and pedal; 20 drawknobs; in 
perfect condition; with blower. Contact R. 
Smith, 1150 41st St., Brooklyn, N.Y. GE 8-
1029. 

FOR SALE - BALDWIN 48C, I YEAR 
old . Richard Voss, 2531. E. 21st, Dubuque, 
Iowa. 

FOR SALE - HARP, 61-NOTE DEAGAN, 
excellellt condition. Address K-2, THE DIA
PASON. 

FOR SALE 

FOR SALE - PIPES FROM 1950 CASA
vant organ located in Chicago and available 
after January '68. 8' diapason, violin diapason, 
gemshorn, hohlfloete, geigen ?rincipal, melodia, 
unda maris, dulciana, clarinet, principal, st. 
diapason, aeoline, cornopean : 4' principal, 
lieblich!loete, !lute triangulaire: 2' !Iageolet, 
piccolo: 3 rank dolce cornet, twelfth, fifteenth: 
16' bourdon, gedeckt: 8' octave, st. flute: 16' 
trombone. Also 61-note Deagan Harp stop. 
For further information write L-2, THE DIA

PASON. 

FOR SALE KIMBALL THEATER 
rallks: 16'-8' oboe horn with offset chest 
$375. 8' orchestral oboe $130. 8' horn diapa
son $120. 8' violin diapason $120. 8' French 
Horn $145. 8' kinura $140. 8' doppel flute 
(wood) $90. 8' quintadena $135. 8' solo vox 
$125. 8' Wald horn with chest $200. George 
Allen, 60 Clarendon Rd., Scarsdale, N.Y. 
914-723-2335. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
ha rpsichord as her Jifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reason
able prices. Sabathil harpsichords unite au
thentic, beautiful sound with modern relia
bility. 3911 W. 25th, Vancouver, Canada. 

FOR. SALE - AUDSLEY : ART OF OR
gan Building, 2 vols. $15. Williams: European 
Organ, $20. Topfer-Smets: Lehrbuch der Or
gelbaukunst, 4 vols., $75. Blanton: Revival of 
the Organ Case, $9. Lewis: Modern Organ 
Building, $10.50. Postpaid. Organ Literature 
Foundation, Nashua, N.H. 03060. 

FOR SALE - BALDWIN lOA ELECTRON
ic organ . Adjustable conl. action, double exp ., 
reg. cresc., fully AGO. Walnut console with 
4O-watt two-channel tone cabinet. All very 
good condition. $2500 or best reasonable offer. 
Wm. A. Trou:J, 906 Bridge St., New Cumber
land, Pa. 17070. 

FOR SALE - ORGOBLO, TYPE R.S. 
1 y, hp . motor with generator. 1165 rpm, 110 
or 220 volts, 60 cyele, single phase. Five inch 
wind pressure. Write: Business Manager War
ner Paeific College, 2219 S.E. 68th' Ave., 
Portland, Oregon 97215. 

FOR SALE - NEW THREE MANUAL 
console, . drawknob, limed oak, walnut jambs, 
$5.00. S.x stop Kilgen, good condition, $750 
mnlUS blower. Robert M. Fischer, Ridge Rd., 
Box 267, Valencia, Pa. 16059. Phone 443-5563. 

FOR SALE - ALLEN THEATRE ORGAN 
Deluxe, four tone-cabinets. Excellent condi
tion (1964). Rodgers Organ Sales of Detroit, 
3211 S. Telegraph, Dearborn, Mich. 48124. 
Phone 313-278-5400. 

FOR SALE - SPENCER ORGOBLO, 5 
hp ., single phase, 1750 rpm, perfect condi
tion. Am going illto 3-;>hase territory. $425. 
George Allen, 60 Clarendon Rd., Scarsdale, 
N .Y. 914-723-2335. 

FOR SALE - WURLITZER AGO MODEL 
20 with external speaker, $1095; AGO Conn 
Artist 720 with two external speakers, $1995 . 
Rodgers Organ Co., 234 S. Wabash Ave., 
Chicago, Ill. 60604. 

FOR SALE - 4-MANUAL E . M. SKIN
ner Pipe Organ, 35 ranks. Rebuilt & set up. 
Like new, $15,000. Stanley's Pipe Organ Serv
ice, 38 Brookhaven Dr., E. Longmeadow, 
Mass. 01028. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061, Knoxville, Tenn. 

PITMAN CHESTS 
Due to the demand for our Pitman Chests we have expanded 
our production capability and are now accepting orders for 
5 week guaranteed delivery. Selection of scales and pressures. 

Competitive prices - Highest quality 

ROSTRON KERSHAW CO. 
68 Washington Street 
Lowell, Mass. 01851 

Excellence for over a quarter century. 

SKILLED VOICER 
EXPERIENCED WITH OPEN TOE WORK 
FOR SENIOR POSITION IN SMALL ARTI
SAN EASTERN FIRM. TOP WAGES FOR 
THE RIGHT MAN. BOX L-8, The 
Diapason. ALL REPLIES CONFIDENTIAL. 

NOVEMBER, 1967 

FRANK C. WICHLAC 
R •• earch Division 

Savill. Organ Corporation 

Northbrook, IIl1nol. 

FOR SALE 

FOR SALE - TWO MANUAL WURLIT
ler theatre unit pipe organ; bourdon 85 pi:.>es) 
saliciunai 73 pipes, open diapason 61 pipes; 
IS-note tubular chimes; horseshoe console; 
century blower; shutters. Can be seen and 
heard at Second Christian Reformed Church) 
611 E. First St., Pella, Iowa . Available about 
January, 1968. Free help for dismantling. 
Make offer. Contact Arie Boot, 304 Washington 
St., Pella, Iowa 50219, or call 515-628-3309 
collect. 

FOR SALE - THREE-MANUAL REUTER 
organ, stopkey console. Eighteen ranks with 
chimes. Swell expressive in one chamber. 
Great and Choir expressive in separate cham
ber. Thirty years old. Excellent condition. 
$5,000 lowest bid considered. Purchaser to re
move. Available late 1968. Complete s?ecifica
tions available. 'Vrite Music, First Methodist 
Church, 2416 W. Cloverdale Pk., Montgomery, 
Ala. 36106. 

FOR SALE - WURLITZER 3-11 CON
sole, 3-11 relay less switch stacks, Kinura, 
Clarinet, 16' Tuba (73 pipes). 16' Metal 
Diaphone (85 pipes), 8' Concert Flute (85 
,ipes), Sevcn rank chest, Toy Counter, Chry
soglott, Xylophone, Glockenspiel, Chimes. 
Morton Vox and several Wurlitzer offsets. 
Terry Charles, 2265 N. Lagoon Circle, Clear
water, Fla . 33515. Phone 813-447-1859. 

FOR SALE - 1934 DONALD HARRISON 
Aeolian-Skinner Organ; 4-manual, 72 ranks, 
4,062 pipes. Asking price $20,000. Removal at 
buyers expensc. Specifications upon rcquc5t. 
Address inquiries to : Treasurer's Office, Third 
Presbyterian Chu .. ch, 5701 Fifth Ave., Pitts
hurgh, Pa . 15232. 

FOR SALE - PIPE ORGAN PARTS. RE
servoir, 42" x 36", no springs; 61-note chest 
(used for Vox Humana); 6-element wiffle tree 
swcll shade engine; Kinetic blower, 500cfm 
@ 5" with good 1 h;>. 115/230 volt motor. 
Kenneth Walko, 342 W. Butler Dr., Phoenix, 
Ariz. 85021. 

FOR SALE THREE MAN U A L 
Schantz (c. 1926). 26 ranks, plus extensions. 
In use First Protestant Reformed Church of 
Grand Rapids, Mich. For details contact R. 
Petersen, 1124 Oaklawn St ., Grand Rapids, 
Micb. 49505. 

FOR SALE - THREE MANUAL, 34 
rank Wm. B. Laws pipe organ. Now playing. 
Buyer must remove Jan. '68. $1500 or best 
offer. For cOIDplete details contact First Pres
byterian Church, Newport, R.I. 02843. 

FOR SALE - TWO MANUAL AND 30-
note pedal Estey reed organ (191O?) with 
suction unit. Good working condition with 
oak case. $350. Contact Warren Geissinger, 
Pomfret, Conn. 06258. Phone 928-5104. 

FOR SALE - ODELL TRACKER, 2 
manual, 14 ranks, 58 manuals, 30 pedals con
cave-radiating; oak case, dark; in storage; as 
is or installed. Odell Organs, 84 Morningside 
Ave., Yonkers, N .Y., 10703. 

FOR SALE - HARPSICHORDS, CLAVI
chords, and spinets. Finest makes at ·reasonable 
prices. Several are available for immediate de
livery. Write John W. Allen, 500 Glenway Ave., 
Bristol, Va. 24201. 

FOR SALE - ESTEY ORGAN . 10 SETS 
reeds. 2 malltlal and pedal. Robert Carlson, 
370 Brook St., Bristol, Conn. 06010. 

FOR SALE - CHICAGO COTTAGE AN
tique reed organ. 11 stops, 5 octaves, $125. 
Chicago area. 312-VI 2-3494. 

FORUU 

FOR SALE - NEARLY NEW, THREE
manual custom electronic organ for any 
speaker combination. Small, self-contained AGO 
cherry console; 32-note ;>edal, capture combin
ation, pre-select; 30 stops; 32 couplers; 24 
piston pre-selects; one general cancel; sfor
zando; toe pistons; 5 reversible couplers; 4 pre
selects; sforzando. Individual manual expres
sion crescendo. Perfect for church, large prac
tice or studio organ. Under $7,500. Write or 
call for specs. James E. Heath, 828 East Ave ., 
Park Ridge, 111. 60068. 312-823-1407. 

FOR SALE - WALDORF-ASTORIA MOL
ler Concert Organ items (10" wind theater 
ranks) : Rebuilt electric solenoid relay, 43 
stops, glass case $550. 16' solo string (sali
cional) with 8' string celeste (158 pipes) 
$450. 8' trombone $150. 8' clarinet (beautiful) 
$130. 8' open diapason $125. 8' gedeckt (wood) 
$100. All with offset chests. George Allen, 60 
Clarendon Rd., Scarsdale, N.Y. 914-723-2335. 

FOR SALE - ALLEN THEATER DE
luxe with Calliope, Whistle, Presence Projec
tors, Breath Accenter, Sleigh Bells, Traps, 4 
Cabinets, etc. Current Model, Save $2000. 
Grafton Piano and Organ Co., Parkway Shop
ping Center, 15th & Lehigh Sts., Allentown, 
Pa. 18100. Phone 215-797-7755. Eastern Pennsyl
vania's Rodgers church and home organ dealer. 

FOR SALE - HARPSICHORD KIT TO 
build full size replica of French 18th century 
harpsichord, 2 x S', t x 4', FF -g' , '. De
signed and made by Frank Hubbard. Single 
Manual, $595; double manual, $795. For bro
chure write Frank Hubbard, 185a Lyman St .• 
Waltham, Mass. 02154. 

FOR SALE - 4 MANUAL TELLERS 
console, tab. 5 generals, 19 pistons . Now play
ing. Available Dec. 1 $50, bargain, hobbyist. 
No crating. Two IO-inch Spencer Orgoblo, 
$15 each. Pick up only. Zion Lutheran Church, 
343 Prestley Rd ., Bridgeville, Pa. 15017. Phone 
412-221-5885. 

FOR SALE USED PIPE ORGAN 
parts. Horseshoe Theater two manual con
sole. Many other parts on 10 in. wind. Three 
blowers on 31. in. wind. Other parts from 
five organs in stock. Victor P. Capelle, 531 
North Park Ave., Fond du Lac, Wisconsin 
54935. Phone 921-9793. 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orchestra and RCA Victor. In 
kit form for home workshop assembly $150. 
Also Clavichord kit, $100. Free brochure. 
Write : Zuckermann Harpsichords, Dept. D, 
115 Christopher St., New York City 10014. 

FOR SALE - ONE 49-NOTE ORGAN 
Celeste including action $200. One 21-note 
chime action only $75. Prices firm and FOB. 
Winnipeg. The Gardiner Funeral Home, 178 
Kennedy St., Winnipeg I, Man. Phone AC 204 
- 942-8537. 

FOR SALE - 12 LARGE SCALE OPEN 
diapason wood organ pipes. Lowest ::>edat oc
tave, CCC, 20 in x 18 in. x 14 ft., 3 inch 
pressure. Make offer. Plymouth Church, 777 
Oakland Av(!., Oakland , Calif. 94611. 

FOR SALE - GARAGE SALE, MUST 
clear many sets of organ ?ipes and bottom 
octaves in good to excellent condition, $10 
to $35 per set . Warren Potter, 473 W. San 
Gabriel Ave., Clovis, Calif. 93612. 

FOR SALE - BALDWIN lOA ORGAN 
cOllIplete with 2 special Altec 10ft tone cabi
nets . Mint condition, $2,000. FOB. Burbank 
Music House, 3524 W. Magnolia Blvd., Bur
halik, Calif. 91505. 

*KiaIue ORGAN SUPPLY CO. 

,W ,,"'BER OF THE ASSOCIATED PIPE ORGAN RUILDERS OF '"' "ERIC-\ 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S,V. 
Andover, Mass. 01810 
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NITA AKIN 

ROBERT ANDERSON 

nOBERT BAKER 

CLAIRE COCI 

DAVID CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

RAY FERGUSON CLYDE HOLLOWAY 

J ERALO HAMILTON WILMA JENSEN 

GEImE HANCOCK JOAN LlPPINCO'IT 

MARlLYN MASON 

EUROPEAN ARTISTS 

Season 1968-69 

ANTON HEILLER 

PIET KEE 

FLOR PEETERS 

SIMON PRESTON 

HEINZ WUNDERLICH 

CANAAN, CONNECTICUT 06018 

DONALO McDONALD 
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FREOEIUCK SWANN 

WILLIAM TEAGUE 

LAOD THOMAS 

JOHN WEAVER 

WIlLIAM WHITEHEAD 

203-824-7877 
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