


CASAVANT CRAFTSMANSHIP - THE SKILL OF GENERATIONS 

It's a combination of many special 
features . Such as the original Casavant 
design . highly resistant to 
temperature changes . The f ine. 
long-lasting woods. mainly African 
mahogany, carefully dried and 
stress-relieved in Casavant 's own 
electronically-controlled kilns . Top 
grade lambskin pouches. The precision 
of all channelling and boring. And the 
remarkable response wh ich allows 

there is no 
lonel 

reason why 
our windchests 

outperform ~ 

rower-pressure voicing and the 
characteristic singing sound of the 

Casavant organ . 
The windchest below is being assembled 

by Jean-Guy Lethiecq, a technician 
with eighteen years experience and the 

third generation of his family to use 
his skill on Casavant organs. Here is the 

well spring of our continued creativity . 
This blend of traditional skills and 

modern methods produces a Casavant, 
the best value for your investment. 

C. H Perrault . President and general manager - L I. Phelps. Vice-president and Tonal Di rector 
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Healey Willan -
His Last Days 

Healey Willan died in Toronto Feb. 
16, leaving a legacy of great music to 
the world, and the memories of a great 
personality to his students, his choristers 
and his friends. Music was his vocation 
and his hobby. Musicians of all ages 
were his friends. He was a devoted 
teacher, composer, conductor and, al
ways and finally, a devoted servant of 
his Church. 

Englishborn of Irish extraction, he 
came to Canada in 1913 and spent the 
remainder of his life enriching the 
musical culture of Toronto, of Canada 
and, indeed, of the whole English speak
ing world. Frequently and highly hon
oured throughout his life, the final 
honour came to him as a Canadian. On 
Nov. 17, 1967, he was named one of 
the first group of Companions of the 
new Order of Canada, instituted by the 
Queen. This is the only honorary Can
adian Order and is limited at all times 
to 100 members including the Governor
General, the head of the order. 

It is difficult to describe briefly Hea
ley Willan's life and work as a com 
poser. An account of his activities may 
he found in articles which we wrote for 
the October, 1960, October, 1965 and 
October, 1967 issues of THE DIAPASON. 
These articles reviewed some part of 
the wealth of output of orchestral, 
chamber, organ, operatic and choral 
music which is performed throughout 
the world. Organists and choir directors, 
in North Amcrica particularly, will be 
thankful for his labours, since the Ie· 
gacy of useful and beautiful composi
tions which he left behind will en
rich their repcrtoires for years to come. 

Much will be written from time to 
time in the future about Healey Wil
lan, his music, his choirs, his teaching, 
his wit, his personality and his history. 
A t this time, some words as to his last 
days with us might be appropriate. 

For some years before his death, he 
was troubled by slowly progressive cat
aracts in both eyes. By 1967 his increas
ing blindness became a great burden 
and concern to him, although he was 
assured by his doctor that his sight 
would be greatly improved when the 
time came to operate. Despite this 
handicap, he continued his regular serv
ices at the Church of SI. Mary Magda
lene (his last official post and the post 
which he repeatedly said he would re
linquish last) and worked steadily at 
his composing. His last major task, the 
re-writing of his opera Deirdre for stage 
performance, involved many hours of 
close work, and the arduous task of 
proof-reading the 580 pages of the or
chestral score (still to be printed) was 
an additional strain on his eyes. 

His eyesight also caused him many 
difficulties in his church work. At St. 
Mary Magdalene's there are two choirs, 
a men's choir in the chancel, which 
sings plainsong, and the a cappella mixed 
choir in a high gallery at the rear of 
the church. The organ console is in 
the gallery and the only communication 
between the console and the chancel 
choir is by means of organ cues and 
visual observation. To these must be 
~dded the problems of a very slow speak
mg organ and his necessity to improvise 
all plainsong accompaniments from man
uscript. For many months Dr. Willan 
substituted his marvellous memory and 
sense of timing for his cloudy sight. 
Even the most elaborate services, with 
processionals, proceeded smoothly, with 
the precision and grace for which he 
always strove. 

The last great service for which he 
prepared his choirs was the Mass of 
All Souls, Nov. 2, 1967. For this he 
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rehearsed with his usual meticulous 
care the rarely performed Casciolini Re· 
q uiem Mass. I'ollowing the final re
hearsal, he gave one of his rare compli
ments to the choirs and smilingly said, 
"Now you have it all practised up for 
my funeral and I hope you sing it as 
well. If you don't, I will sit up in my 
coffin and conduct youl" Later we were 
to remember and give significance to 
these words. 

At this time he knew that he would be 
going into the hospital for the necessary 
eye operation but had no idea how soon. 
Actually, the long awaited operation 
took place Nov. 16 and one eye was 
operated on successfully. However his 
recovery was slow, due to factors then 
undiagnosed, and he was unable to 
return to his post at the church for 
the 46th anniversary of his tenure there 
on the second Sunday in Advent. Re
hearsals were supervised by members 
of the choirs. For weeks, the organ was 
silent except for hymns and cues. 

Upon returning home from the hos
pital, his disappointment at missing his 
anniversary Sunday was succeeded by 
his anxiety to be, as he termed it, "on 
the job" for Midnight Mass at Christ
mas. He was therefore distressed when 
it was necessary for him to return to 
the hospital for internal tests. He was 
allowed home for Christmas but it was 
considered unlikely that he would be 
able to play for Midnight Mass. The 
choirs were in expectation of carrying 
on without him. When he did appear, 
unannounced, and managed the tall 
steep stairs to the rear gallery, it sud
denly became a happy Christmas for 
us all. 

At first we were greatly concerned 
for him as he appeared tired and ill. 
\Ve knew that he would have to accom
pany the entire intricate service from 
memory. But from the first chords on 
the organ, we knew that the decisive 

mastery was there. At the beginning 
he conducted the gallery choir from the 
organ bench. Then, as the service pro
gressed, he seemed to gain strength. 
He rose and conducted the usual mo
tet, his Haec Dies, with his old vigour. 
'1 he accompaniment of the long pro
cessional to the Crib, with improvised 
interludes, was played with the vigour 
and richness of years ago and his final 
improvisation at the end of the service 
was so magnificent that it reduced 
many listeners to tears. 

In the week following Christmas, Dr. 
Willan underwent two major opera
tions, and although he fought well for 
health, his strength failed in the weeks 
that followed. He returned home I·eb. 
10 and died peacefully there Feb. 16. 

His funeral was held from St. Mary 
Magdalene Church Feb. 19. To the con
gregation of the members of the par
ish were added many distinguished 
visitors. Barry Cabena, President of the 
Royal Canadian College of Organists, 
and many of its past presidents (in
cluding his old and valued friend, Sir 
Ernest MacMillan) were there in a 
group. British organists were repre
sented by Sir William McKie and the 
President of the American Guild of 
Organists, Alec Wyton, came from New 
York. 

Although Dr. Willan, shy and un
assuming as he always was, had at 
times expressed a thought of a quiet 
service on his death, his choirs, influ
enced by his remark after the All 
Souls rehearsal, asked permission of his 
family and the rector, the Rev. M. C. D. 
Hutt to pay him their tribute by sing
ing the Casciolini Requiem. They also 
sang his own motet, 0 King To Whom 
All Things Do Live, and, at the end of 
the Mass, the Russian Contakion of the 
Departed. 

The organ was silent. 
GEORGE AND MAKGARET DRYNAN 

Subscriptions $3.00 a year - 30 cents a coP'> 

New Capital Edifice 
Orders Aeolian-Skinner 

Final plans for the organ in the new 
church forming part of the National 
Presbyterian Church and Center have 
been completed. An Aeolian-Skinner of 
104 ranks is being envisioned. The 
cornerstone for the new edifice was 
laid in October, 1967 by Dwight D. 
Eisenhower. 

Principal portions of the instrument 
will be located in the chancel and an 
antiphonal division is to have a posi. 
tion in the gallery. The location of the 
organ in relation to other elements is 
excellent and chambers of optimum 
acoustical nature are being provided. 
A large cubic volume in the auditorium 
and other related features ensure an 
unusually fine facility for music. 

A series of imFortant musical events 
over an extended period of time is in 
the planning stage, with the intent of 
making the church an important music 
center. 

The organist, Ernest Lignon, worked 
on the specification with members of 
the Aeolian-Skinner staff. A chapel organ 
b also being planned. 

GREAT 
Principal 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Harmon'c Flute 4 ft. 61 pipes 
Flachflate 2 ft. 61 pipes 
Kornet 4-5 ranks 238 p:pt's 
Mixture 4 ranks 244 pipes 
Scharf 4 ranks 244 pipes 
Trumpet 16 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
State Trumpet 8 ft. 61 pipes 
Chimes 

SWELL 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Viole de Cambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 61 pipes 
Rohrflate 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Cymba Ie 3 ranks 183 pipes 
Bombarde 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Voix Humaine 8 ft. 61 pipes 
Clairon 4 ft. 61 pipes 
Tremulant 

CHOIR 
Flauto Dolce 16 ft. 61 pipes 
Viole Pomposa 8 ft. 61 pipes 
Viole Celeste 8 ft. 61 pipes 
Spindle Cedeckt 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
Flute Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce I Ys ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Fagott 16 ft. 61 pipes 
Hautbois 8 ft. 61 pipes 
Regal 4 ft. 61 pipes 
Tremulant 
Cymbelstern 

POSITIV 
Principal 8 ft. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Sesquialtera 2 ranks, 98 pipes 
Gemshorn 2 ft. 61 pipes 
Quinte 1 Ya ft. 61 pipes 
Sirnate 1 ft. 61 pipes 
Scharf 4-5 ranks 285 pipes 
Jeu de Clochette 2 ranks 122 pipes 
Rankett 16 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

ANTIPHONAL 
Salicional 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Princip,1 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 

(Continued on next page) 



Mixture 5 ranks 305 pipes 
Trumpet 8 ft. 61 pipes 
State Trumpet 8 ft. 

ANTIPHONAL PEDAL 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 12 pipes 
Octave 8 ft. 12 pipes 
Flute 8 ft. 
Sub-Trumpet 16 ft. 12 pipes 

PEDAL 
Bourdon 32 ft. (lowest 5 notes resultant) 
Principalbass 16 ft. 32 pipes 
Principal 16 ft. 
Bourdon 16 ft. 32 pipes 
Quintaton 16 ft. 
Flauto Dolce 16 ft. 
Quinte 10% ft. 32 pipes 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Quintaton 8 ft. 
Flute Conique 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Nachthorn 4 ft. 32 pipes 
Flute Conique 4 ft. 12 pipes 
Nachthorn 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Scharf 3 ranks 96 pipes 
Kontra Posaune 32 ft. 12 pipes 
Posaune 16 ft. 32 pipes 
Fagott 16 ft. 
Rankett 16 ft. 
State Trumpet 8 ft. 
Trompete 8 ft. 12 pipes 
Hautbois 8 ft. 
Schalmey 4 ft. 32 ft. 
Hautbois 4 ft. 
Regal 2 ft. 
Chimes 

GRETHE KROGH CHRISTENSEN 
IN USA FOR A SHORT TOUR 

Grethe Krogh Christensen, Royal 
Danish Conservatory, and organist of 
the Homens Church, Copenhagen, will 
be in this country for a short tour in 
April and early May, playing recitals 
in Richmond and Williamsburg, Va. on 
April 19 and 23, in Worcester April 26 
and at Cornell University April 28. On 
her program at New York's Riverside 
Church May 5 she will play the music 
she played for the Danish Princess' wed· 
ding in Copenhagen Cathedral last July. 

Robert Crone has been appointed organ· 
ist·musical director of Our Mother of Sorrows 
R.C. Church, Louisville, Ky. as of Feb. 15. 
A program of development of leaders of 
congregational singing, as well as the reo 
surrection of a choir to sing high masses 
will be instituted. 

Mr. Crone served a number of churches 
in Ohio and one in Virginia before coming 
to Louisville in 1941. He is a graduate of 
the Cincinnati Conservatory of Music, where 
he studied the ergan with Parvin Titus. He 
served Holy Spirit R.C. Church before tak· 
ing the present appointment. 

He is presently AGO regional chairman 
for Kentucky, Ohio and West Virginia and 
has served as state chairman and four times 
as dean of the Louisville Chapter. He has 
published liturgical compositions in the co to· 
logs of H.W. Gray, J. Fischer, McLaughlin 
and Reilly and Georgian Institute and is 
chairman of the argon division of the music 
commission of the Archdiocese of Louisville. 

SCHANTZ 

80 CHORALE PRELUDES 
FOR ORGAN 

Edited by Hermann Keller Peters #4448 • • • $3.50 

Newly discovered works by 20 German masters of the 17th and 

18th centuries, predecessors and contemporaries of J. S. Bach. 

ALBERTI 
ARMSDORF 
J. C. BACH 
J. M. BACH 
BOEHM 
BUTTSTEDT 
BUXTEHUDE 
FISCHER 
KAUFMAN 
KINDERMANN 
KREBS 
KRIEGER 
PACHELBEL 
PRAETORIUS 
SCHEIDEMANN 
SCHEIDT 
VETTER 
WALTHER 
WECKMANN 
ZACHAU 

lor lhe church organijl * 
*based on 66 chorales, of which many appear in stand
ard Protestant hymnals in the United States and 63 of 
which are included in the "Lutheran Hymnal." 

*easy to moderately difficult; 33 for manuals only, 23 
with optional pedal, 24 for manuals and pedal on 3 
staves. 

*Index of Chorales, alphabetical and numerical Tables 
of Contents, all in both German and English. 

*Seasonal Classification: Advent (2), Christmas (14), 
New Year'5 (2), Lent (4), Easter (5), Whitsunday (3), 
Trinity Sunday (3), Thanksgiving Day (3), Reformation 
Day (5), Day of Repentance (7), Memorial Sunday (12). 

lor lhe jluJenl ollheor'J * 
*scholarly historical introduction. 

*comparative discussion of the chorale, chorale fan
tasia, chorale fugheRa and chorale partita, with all 
works in the collection classified according to the style 
of the composer's treatment. 

*biographical notes on the 20 composers. 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK, N. Y. 10016 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFAcruRE OF 

ORGAN LEATHERS 

Samples on Request - Phone Liberty 2-7550 

222 Summer Street, BOlton 10, M .. eaehllMlWl 

ORRVILLE, OHIO 

OUR 1968 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1968. 

DURST & CO., INC. 
P. O. BOX 1165M • ERIE, PENNA 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

Member: Associated Pipe Orlan Builders or America CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

ROBERT 

NOEHREN 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 

'7HREE GENERATIONS OF ORGAN BUILDING" 

"The superb organ built by Robert Noehren for St. John's Cathedral 

in Milwaukee is heard in a recital of important 20th century music. 

These are played with Noehren's usual mastery, which is considerable, 

since he is one of the greatest recitalists of the day." The New Records 

Lyrichord Disc LLST 7187 Langlais, Tournemi,e, Messiaen 
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"CULTURAL OLYMPICS" UNDER 
WAY IN MEXICO; RECITALS SET 

Mexico is reviving lbe original Greek 
idea of s heduling cull ural a well as 
ph)sical even.LS as part of its great 
01 mpic Games. Already a ~eries of 
plays, concens, ballets and operas by 
leading companies from all over the 
world is under way and will continue 
throughout the months ahead. 

In OUT fi Id Maestro JesUs Estrada 
ha been aUlhorized 10 invite a nUlnber 
of leading European organi to play 
recitals at the AuditoTio adona I in 
late Ma and June. Announcemel\L of 
the players an their exact dates , ill 
appear in tbe May issue. 

The annual organ week of recitals at 
the cathedral of Morelia, Michoacan. 
will be in early Mayas u ual and po 
ibly a mailer eri will be s heduled 

at Guadalajara. ""e will have more in · 
formation about these. 

The ann ual convention of tlle ' nion 
Nacional de Organistas, originally sched. 
uled Cor Guadalajara in August, has, in 
iew of these plans, been postponed 

until after the Olympics. Its dates are 
now confirmed a J an. IS, 16 and 17, 
1969. Another rea.~on for the postpone· 
ment is orne delay in the overhaul of 
lhe organ in the Guadalajara athedra1. 

The annual Spring series of organ 
I"eci tals at Mexico City's Conservatorio 
Nacional will begin in March. All pro· 
grams will appea r in the recilal pages 
of TH D'APA ON . 

GILBERT AWARDED CANADA 
COUNCIL RESEARCH GRANT 

Kenneth Gilbert, McGill Di ersity, 
MonlreaJ, has been aWaTded an Aru 
Fellowship from the Canada Council to 
enable him to spend next 'feaT in France 
to work on his new edition of F. Cou
perin's complete harpsichord works be. 
ing published by Heugel. 

In February Mr. Gilbert pia cd red
lals in London, Hamburg and ZUI"ich 
nd made tilTee broadcasts over BBC. 

PA L flUME' The Good Samaritan had 
ib tint performance Feb. 18 "" th~ composer 
condllcted the Georgetown University Men', 
Chon .. at rhe N.tional hrine of til" Tmmac-
1I!~1r. Cmu:eption, , . ",hington, D.C. 
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Dr. lee Hosting' Bri,'ol, J •. ha, .",igRed 
a s president of Westminster Choir College, 
Prince ton, N.J. as 0/ June 30, 1969. He 
mod .. the announcement at ground-breaking 
ceremonies for 'he college'. new library· 
learning c.enter. He gave up hi' t;Qreer in 
busines. in 1962 to become president. 

The college has mad .. lignlfieanl progt .... 
under President llrislol'. admin istration , im· 
proving it. curriculum, increa,ing and 
.Ir .. ngthening its faculty and .tudent body, 
and becoming fully accred ited . II hat 
broken ground fo r a now re.Jlde!,<e h .. 11 and 
a library-learning cenler. 

COVER PHOTOGRAPHS 

Left to right, beglnn;ng a t top: Boy, 
Town Choir, Boy, Town. Neb.; SI. Mary 's 
Epucopal Choir, High Point, N. c.; Colum. 
bu~ Boy Choir, Princeton, N. J.; St. Paul's 
Cathedral Chair, Los Angeles, Cal.; St. 
Michael's Chorister, Porttond, Ore.; St . 
Simon'. Choir, Toronto, Onl.; Washing
ton Cathed ral Ch .. ir, Washington, D. c.; 
St. Marie's Choir, Evanston, III. 
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WESTOVER HILLS PRESBYTERIAN CHURCH 

LITTLE ROCK, ARKANSAS 

TWO MANUAL AND PEDAL, 18 STOPS, 24 RANKS 

MECHANICAL KEY ACTION, ELECTRO-PNEUMATIC STOP ACTION 

"The art of building organs has attained such heights from one year to the 

next that one may with reasons be amazed at it. And Almighty God alone can 

never be given sufficient thanks for having granted to man in His mercy and 

great goodness such gifts as have enabled him to achieve such a perfect, one 

might almost say the most perfect, creation and instrument of music as is the 

organ in its arrangement and construction; and to play upon it with hands 

and with feet in such manner that God in heaven may be praised, His worship 

adorned, and man moved and inspired to Christian devotion," 

Michael PraetoNuS, 1619 

ROBERT L. SIPE, INC. 
ORGANBUILDERS 

2911 North Henderson, Dallas, Texas 75206 

5 



(jjS==========GRAY.NOVILLO===========i\'\ 
MUSIC for the POST-EASTER SEASONS 

ASCENSION 
I Will not leave you Comfortless ........... .......... ... .......................... .. .. ...... William Byrd 
Sing We Triumphant Songs ............. .................. ................................... Healey Willan 
God is Gone Up ....................... .... ........ .. ...... ...... .. ................................. Everett Titcomb 
Sing We Triumphant Hymns ......... ....... ................................................ ·ric H. Thiman 
Where Thou Reignest .................................................. ... ..................... Franz Schubert 
lift Up Your Heads ._ ............ _ ...... ... .... ........ .... .......................................... J. L. Hopkins 
When Up to Heaven .. _ ........ .. _ ... ......... .... .. ............ ... .......... ........... Alfred Whitehead 
Hail the Dayl .... _ ... _ ......... _ ....... .. .. .... . .. ................. . .. ....... . Garth Edmundson 

WHITSUNDAY 
When God of Old Came Down .............. ...... ... .... ....... ... ..... ........ ...... Maurice Whitney 
Come, Holy Ghost .. .... ... .... ..... .... .... ....... ...... ........ ... ....... .... ...... ........... ...... Alec Wyton 
Let Not Your Heart be Troubled ... ....... .................... ............ .... .. .. .... .. Normon landis 
Come Down, 0 love Divine ...... .. ..... ......... ... ... ........... ........... .... .... .......... W. D. Francis 
Peace I leave With You ...... ......... .. ... ........ .... ............... ........................ ..... Ruth Turner 

MOTHERS' DAY 
ANTHEMS (For S.A.T.B. unless otherwise noted) 

Jesus' Mother and Mine ................... ..................................... William Goldsworthy 
Carol of the Mother (S.A. T.B., S.S.A., and S.A.) ........................ Austin lovelace 
Mother Love .................................. .... ... ..... .... .................................... Marion Ohlson 
Mothers Day (SS., or Unison) ... ... ..... ...... ..... .... .......................... Chester Kingsbury 
Song of Mothers (S.A.T.B., and S.A.) ...... ....... .. .. .......................... ........ . W. R. Voris 

SONGS 
"All Mothers Everywhere" (Med.) .................................. .. ... .......... .. .John Rodgers 
"In Honor of Mothers" (Med.) ........ ....................... ............... ......... . Ruth Bampton 
"Song of Mothers" (Med. or Low) .................. ............................... ....... W. R. Voris 

NOW AVAILABLE! 
THE ST. DUNSTAN HYMNAL 

92 Plainsong hymns with accompaniments 
from the manuscripts of the late 

REV. WINFRED DOUGLAS 
Foreword by LEO SOWERBY, Mus. Doc. 

Edited by the Sisters of St. Mary, Kenosha, Wis. 
Clothbound, $3 .50 

Approval copies sen' on request 

THE H. W. GIA Y COMPANY, INC. 
Agents lOT Novello &: Co., Ltd., London 

159 East 48th Street New York, N. Y. 10017 

I.Y===========GRAY.NOVELLO==========~ 
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Schlicker Organs wishes to announce the release of a new reo 

cording of Mr. David Craighead playing the 3·manual instrument 

at Herrick Chapel, Occidental College, los Angeles. 

Mr. Craighead plays works of Franck, Mendelssohn and Mes· 

siaen. 

This recording may be ordered from Schlicker Organs at $4.98 

plus postage and any applicable tax. 

Schlicker Organ Company, Inc. 
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BOY'S CHOIRS-A GREAT TRADITION 
By David Lepine 

Organist & Master of the Choristers 
Coventry Cathedral, England 

B oys' choirs, whose primary duty is to 
sing in church choirs, have existed 

from as early as the fourth century. 
I his movement quickly spread from 
Rome to most parts of 'Vestern Europe 
and particularly to England where a 
tradition was established which seems 
to have struck root more successfully 
than anywhere else in the Western 
World. Most English cathedrals still 
have either resident or non·resident 
choir schools and, in addition, there are 
some six or seven collegia te choirs. 

The critical standards applied to 
boys' choirs have not always been as 
objective as one might wish. There is 
a subjective appeal about the young, 
and the fact that they so often sing 
in churches deadens the critical ear. 
Too often boys' choirs are seen as some· 
thing apart from the mainstream of 
musicians, to be judged by criteria 
which would, in other musical spheres, 
be unacceptable. 

There will. or should be, as many 
styles or traditions of singing in boys' 
choirs as there are choirs, but it is pos· 
sible, for our present purpose and in 
very broad terms, to trace two fairly 
well·defined traditions: the English and 
the continental (that is, Western Euro· 
pean). 

The English tradition of the past 150 
years is marked, at its best, by a sweet· 
ness and purity which runs a danger 
of lacking somewhat in passion and 
conviction . This tradition, or its royal 
road , can be traced from Zechariah 
Buck who was organist of Norwich 
Cathedral from 1819 to 1877, to his 
former pupil A. H . Mann , organist of 
King's College in Cambridge from 1876 
to 1929. and then through Boris Ord 
to the present organist of King's, David 
Willcocks. It must be remembered that 
this is a romantic tradition which has 
its roots in the 19th century. It is not 
improbable that the style of English 
choir singing in earlier centuries ap· 
proximated more nearly to what we 
now call the "continental" style. 

This so-called "continental" tradi· 
tion is certainly as old as the English 
and if there are not so many European 
boys' choirs , nevertheless this tradition 
is magnificently continued b y the choirs 
in Dresden, Vienna, Leipzig, Regens· 
burg and, more recently, in Copen. 
hagen. Since the end of World War II, 
bringing with it opportunities of travel 
and also a ready availability of gramo· 
phone recordings, this continental tra· 
dition has exercised some influence in 
England. It is probahle that a number 
of English choirs have fcIt this influ· 
ence: notably the choir of the Roman 
Catholic Cathedral in Westminster un· 
der George Malcolm and his successor 
Colin Mawby; and also in the choir of 
51. John's College in Cambridge under 
its present organist, George Guest . 

We speak of two traditions but it is 
important to remember that they are 
but different sides of the same coin
traditions affected by geographical con· 
siderations, by history. by styles of 
music and by the sort of sonorities de· 
manded by various composers. What 
matters profoundly is that each choir 
should have the courage to be itself, 
to be something unique and of its own 
time. not a pale imitation of some 
past glory. Those who direct boys' choirs 
must find their own solutions, but 
these must be solutions of today. The~e 
solutions will be influenced by the past 
a nd hy traditions of countries other 
than their own but, if they are to be 
valid , they will be individual statements. 

The director of a boys' choir finds 
himself in something of an exposed 
position because he has to be, in equal 
measure, instrument maker, teacher, 
and musician. His first problem is to 
build the instrument; he must decide 
what sort of sound he wants his choir 
to make. He will build lip a clear pic. 
ture of what he wants to achieve and, 
unless he does this, there is small like· 
lihood of success attending his efforts. 
This primary choice will be influenced 
hy other vreat trad itions of both the 
past and the present but it will, in the 
end, rest entirely on the individual 
genius of the director. It is this genius 
and this alone that will determine the 
quality of the choir. A boys' choir is 

an exact reflection of its creator. it 
lives and dies with him. It has been 
said, with good reason, that a choir 
is as good as its choirmaster and. if 
there a re very few great choirs, it is be· 
cause there are very few great choir· 
masters. This fact can obviously be 
paralleled in all fields of human en· 
deavour and is as true of musicians as 
it is of architects, surgeons, artists or 
what you will. 

T here is quite clearly a universal 
staudard of good voice production which 
is firmly based on a quality of voice 
that )·elies for its effect on carrying 
power ra ther than volume - in other 
words, the perfectly placed and resonant 
voice. The director of a boys' choir 
will use this as his starting point and 
then give the voices an individual char· 
acter. This leads to the second essential 
attribute of the good choirmaster: the 
ab ility to teach and to impart his own 
knowledge to others. It will mean that 
not only must a choirmaster be able to 
produce his own voice properly, but 
he must have the ability of teaching 
others how it is done. Much if not most 
of this teaching must be done by per· 
sonal example rather than by precept. 
He must know what he wants and how 
to achieve it. The standard and degree 
of ,ocal training given to a boys' choir 
will be as demanding as that given to 
adults in musical academies; it dare 
not be otherwise. 

The choirmaster as teacher must face 
not only the problem of teaching vocal 
technique but also the technique of 
music reading in all its ramifications. 
Ability in musie reading is, for a singer, 
quite another matter than it is for an 
instrumental musician where the note~ 
are , to some degree at least, deter· 
mined by keyboard or fingerboard . No t 
only must the singer know intellectually 
what the printed symbol means, he 
must also be able to translate this im· 
mediately into terms of musical sound . 
'I he singer must be provided with a 
mental keyboard; it must be a singers' 
keyboard and not an uneasy transla· 
tion by way of an instrument. There 
is only one proven way of doing this 
and the answer lies in perceptive and 
intelligent use of tonic solfa (with a 
movea ble doh for most music and, pos· 
sibly, a fixed doh for heavily chromatic 
or atonal music) . Solmisation is the in· 
dispensable key to staff notation and 
the only way to provide a mental key. 
board for singers. The greatest gain 
from a consistent use of tonic solfa is 
that it achieves a purity of intonation 
which is hard to attain an any other 
way. The work of such men as John 
Curwen and Zoltan Kodaly in this field 
deserves far closer study than it normal· 
Iy gets. It should be axiomatic that, if 
a choir is ever to learn what is meant 
hy singing in tune, all rehearsal should 
take place without accompaniment and 
in at least two vocal parts. Only when 
this has been achieved should the much 
harder task of singing with accompani. 
ment and in unison be tackled. The use 
of tonic solfa, in addition to its pro· 
vision of the mental keyboard and se· 
cure intonation, is that of making read· 
ily available a basic course in the pro· 
duction of pure vowel sounds and crisp 
confonants. 

The fin al step to be taken is, on a 
basis of a sound vocal technique and a 
real aural appreciation of musical no · 
tation , that of making a choir an ex· 
pressive, disciplined and eloquent means 
of interpreting the demands of the 
composer. The choir director has now 
to be not only the builder and tcacher 
of his boys but also a musician of lively 
sensitivity and imagination. 

The present time is riper than at 
any time in recent years for a re-exami· 
nation of our aims, for now, as never 
before, we can more easily be aware of 
traditions other than our own. The re· 
sultant cross.breeding can become the 
vital re·fertilizing agent of our own 
work. It is necessary for choir directors 
to see themselves in the threefold role 
of instrument maker, teacher, and mu· 
sician; to have the courage to build a 
choir of character that is not merely a 
pale imitation of another tradition; and 
to know that the only way to start is 
from the beginning. 
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NAME BOHRNSTEDT SPELMAN 
SUCCESSOR AT REDLANDS U 

Wayne R. Bohrnstedt, composer and 
teacher, has been appointed director of 
the division of arts and head of the 
school of music at the University of 
Redlands, succeeding Leslie P. Spelman , 
who reli res at the end of the school 
year and becomes dean of the school of 
music at the California Institute of the 
Arts. 

Dr. Bohrnstedt has served this year 
as assistan t director. His new post en· 
tails administrative responsibility for 
the division of arts . He will continue 
teaching in the school of music. He 
serves as choir director and organist of 
First Lutheran Church, Redlands. 

He is founder of the university's sym· 
posium of orchestral music, which fea· 
tures new works by American compos· 
ers. His orchestral works have been per· 
formed by the Detroit Symphony, the 
Los Angeles Philharmonic and the East· 
man-Rochester Symphony. He won first 
prize in the Oppenheimer Memorial 
Contest and top honors in the National 
Federation of Music Clubs composition 
contest. He has his BMus and MMus 
from Northwestern University and his 
PhD from the Eastman School of Music, 
University of Rochester. 

CANADIAN REACHES 70th YEAR 
AS CHURCH CHORISTER 

CANADIAN WOMAN ORGANIST 
HONORED; 20TH ANNIVERSARY 

Dorothy Crighton Evans, organist and 
choir leader of the Presbyterian Church, 
Mimico, Ont., Canada, was honored with 
a surprise testimonial dinner Jan. 19 by 
members of her choir in recognition of 
her 20 years of service. 

The banquet area of the church was 
ingeniously decorated with music sym
bols and the individual place cards bore 
a portion of written music to be iden· 
tified. A telegram IO feet in length, 
rolled up in a rolling pin was read by 
Eric Paterson , and a testimonial address 
was given by William Perry. After ac
cepting a presentation and cutting her 
cake, Mrs. Evans spoke of her happy 
association with the church and the 
choir. 

MEDIEVAL MUSIC DRAMAS SET 
FOR ST. GEORGE'S, NEW YORK 

Three Medieval Music Dramas of 
Easter will be performed at St. George's 
Episcopal Church, New York City, with 
the original English casts. Performances 
will be at 10:30 and 4:00 April 28 and 
at 8:00 April 29. Tickets will be re
quired, available in advance on request 
to the church. 

Fourteenth century Planctus Mariae 
(Cividale), Visitatio Sepulchri (Fleury 

Seventy years ago this February T. H . Playbook, 12th century) and Peregrinus 

Vance Harper Jones, reference librarian 
at Valdosta, Ga. State College, has been 
named organist at Christ Episcopal Church 
in Valdosta. A native of Washington, N.C., 
he holds BM and MM degrees from the 
University of Miami, Coral Gables, Fla. and 
the master of Librarianship from Emory Uni
versity, Atlanta. 

Mr. Jones' organ and liturgical music 
studies have been with Ralph Harris, Uni
versity of Miami. He has held organist posts 
at Bryan Memorial Methodist Church, Miami, 
and St. Peters Episcopal Church, Washing
ton, N.C. 

ROGG RETURNS FOR SHORT 
RECITAL TOUR AFTER EASTER 

Boddy, a member of the choir of St. (Beauvais, 12th century) will comprise 
John's Church, Peterborough, Ont., the programs. Roy Jesson is musical di- f h 
sang his first service as a choir boy in rector and E. Martin Browne director. Lionel Rogg will return or a sort 
England. Through all the intervening The plays were transcribed and edited tour of this country and Canada im-

Years he has served as a chorister in by W. L. Smoldon, who edited The mediately after Easter. His recital at 
New York's Church of the Ascension various parishes. Mr. Boddy, a valuable Play of Herod. 

member of the bass section, is unfailing- April 21 will be one of the extensive 
Iy regular in his attendance at practices series on the new Holtkamp organ there. 

DAVID N. JOHNSON, Syracuse Univer- He will be heard on the west coast in 
and services. He is also a licensed lay sily, will conduct an organ and choral work- h 
reader and frequently reads a lesson at shop May 4 and play a recital May 5 at May and in Canada. In Montreal e 
Mattins or Evensong. the Methodist Church, Ridgewood, N.J. Write will play for the second time May 15 

On Thursday, Feb. 22, following the Mrs. Herbert Schipper, 356 Pathway Manor, for Ars Organi. Recital dates will be 
regular choir practice, the choir met Wyckoff, N.J. 07481. listed in the calendar pages. 

in the church parlor to honour Mr. TWO ERRORS crept into our report of KATHRYN ULVILDEN MOEN, organist-
Boddy. A recording of the choir of Roger Roszell's appointment on page 6 of our choirmaster of St. Anthony Park Lutheran 
King's College, Cambridge, was presented March issue: the church is First Presbyterian; Church, 51. Paul, Minn. has been appointed 
to him by his fellow choristers, and re- we were misinformed regarding acceptance of chapel organist at Northwestern Lutheran Theo-
freshments, including an anniversary Mr. Roszell for doctoral studies in the new logical Seminary, also in St. Paul; she is a 

Concordia Seminary 
St. Louis, Missouri 

June 18 - July 18, 1968 
A graduate program in the ad
vanced study and performance of 
sacred music. Course offerings in 
theology, choral and instrumental 
music, and their relationships to 
the pastoral and liturgical life of 
the church. The Schola Cantorum 
concludes with a week of festival 
concerts and services and a Work
shop on Liturgy and Church Music 
(July 14-18). The Workshop will 
include members from the Schola 
Cantorum faculty and from the 
Commissions on Worship in the 
Lutheran Church. 

The 1968 
Schola Cantorum staff: 

Jan Bender, 
Wittenberg University 

Robert Bergt, 
Concordia Seminary 

Mark Bangert, 
Concordia Seminary 

Hugo Gehrke, 
California Concordia 
College 

Leslie Chabay, 
Washington U. (St. Louis) 

Write for details and course descriptions: 
The OHice of the Registrar, 

Concordia Seminary 

801 DeMun Avenue, St. Louis, Mo. 63105 

cake, were serv.:::ed: .:...... _________ ~p.:.:r~og~r.:::a.::.m:.....::o~f -=t::.he::....:.A.:m::.e::.r.:ic:a::.n_C=-o:.:n:::se:::rv=at:::o.:.:ry:..:. ___ ~p.:::up::.:i.:..1 :..o.:..f :...A::.n.::d:.:re:...M:.:.::::a:...rc::.h:::a.:..1 .::an::.d::..:...H:.:e::.in..:.r..:.ic..:.h_F_I.:.,ei.:.,sc_h_er_ . .......:. _____ ___________ _ 

APRIL, 1968 

AT YOUR SERVICE • • • 

MARTIN G. BECKER 916 S.E. 15th Street, Deerfield Beach, Florida 33441 

WILLIAM F. BRAME P.o. Box 1207, Kinston, North Carolina 28501 

PAUL HEBERT 21230 Los Palm os Drive, Southfield, Michigan 48075 

ROY PERRY P.o. Box 1216, Kilgore, Texas 75662 

LAWRENCE L. SCHOENSTEIN 130 Nueva Avenue, San Francisco, California, 94134 

T. JACK WILLIAMS 415 Bouny Street, New Orleans, Louisiana 70114 

JOSEPH S. WHITEFORD 65 Sierra Vista Drive, Tucson, Arizona 85719 

AEOLIAN-SKINNER ORGAN CO., INC. 
Builders of Distinguished Instruments BOSTON 
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WEDDING MIJSIC; 
ORGAN 

Bender, Jan-PROCESSIONAL ON "ALL GLORY, LAUD, AND HONOR" 
No. 97-1396 $1.00 

Krapf, Gerhard-PARTITA ON "MIT FREUDEN ZART" 
No. 97-4689 1.25 

Wetzler, Robert-PROCESSIONAL ON "WESTMINSTER ABBEY" 
No. 97-4574 1.00 

Gieschen, Thomas (ed.)-THE PARISH ORGANIST-WEDDING MUSIC 

Rohlig, Harald-THREE TRUMPET TUNES 
WEDDING MUSIC, PART I 
WEDDING MUSIC, PART II 
Telemann, Geo. Phil.-SUITE FOR ORGAN 

No. 97-1445 2.50 
No. 97·4630 1.00 
No. 97·1369 3.00 
No. 97-1370 3.00 
No. 97-4763 1.50 

ii VOCAL !! 

Bunjes, Paul (ed.)-WEDDING BLESSINGS 
Med. High No. 97-9238 3.00 

Low No. 97-9240 3.00 
Baumgartner, Leroy-LOVE IS OF GOD No. 97·9327 .75 
Buxtehude, Dietrich-THREE LOVELY THINGS THERE BE 

For soprano, bass, and strings. 
No. 97·9361 4.00 

i Fetler, David-O FATHER, ALL CREATING No. 97·9325 .75! 

I,! Lloyd, Henry-O CHRIST, WHO ONCE HAST DEIGNED i.! 
No. 97·9237 .75 . , : , 

i I 
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CONCORDIA PUBLISHING HOUSE. ST. LOUIS. MO. 63118 

ST. MICHAEL'S LUTHERAN CHURCH 

Perry Hall, Maryland 

TWENTY-FIVE RANKS 

BALCONY INSTALLATION 

CLASSIC VOICING 

• Write for Information 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Hans Thamm Directs 
Windsbacher Knabenchor 

Boy choirs on the Continent, as in 
England, represent both the old ami 
the new. The choir at SI. Thomas, Leip. 
zig, for instance, has been in existence 
for more than 750 years. The Winds· 
bacher Knabenchor, on the other hand, 
has created its own "tradition" and has 
filled an amazingly busy performance 
schedule since its beginning 22 years 
ago. 

The boys' school at Windsbach, a 
slllall town near Niirnberg, was founded 
in 1837 as an orphanage for sons of 
Protestant ministers. Today. out of near· 
ly 240 students, only 36 are ministers' 
sons - of these, only 13 are orphans. 

Hans Thamm, a student of Rudolf 
Mallersberger and Herbert Collum at 
Dresden, came to Windsbach in 1946 at 
the age of 26 for the express purpose of 
beginning a choir. The group's total 
strength today is about 120; 75 in the 
concert choir (45 boys, 30 young men), 
10 temporarily out with voice change, 
and the rest in preparatory training. 
The boys, aged 8·20. come from all parts 
of Germany. Generous (often full) 
scholarships assure the support of each 
member of the choir until his gradua. 
tion. 

The choir has many performances 
each year in Niirnberg, especially at the 
St. Lorenzkirche. To date , the choir has 
sung more than 650 concerts, 650 servo 
ices, 100 radio and 30 TV programs, 
and has made two dozen recordings. 
German Baroque double·choir repertory 
is especially emphasized. Herr Thamm 
sums up his work by saying, "Wollen 
wir hoffen, dass die Knabenchor·Arbeit, 
wie sie sich in Erziehllng, Ausbildung 
lind Leistung als ein Ideal erweist, einer 
neuen BHitezcit entgegengeht. - It is 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

our hope that boy choir work, demon· 
strating itself as an ideal in general 
education, cultural development and 
performance, is heading toward a new 
and flourishing era." 

CHOIRS of 21 churches of 10 denominations 
in the Sioux Falls, S.D. area participated in 
a Festival of Faith Jan. 21 at the Sioux Falls 
A.oena . Sponsors were the ministerial associa
tion and the local AGO chapter. 

RONALD BARNES, Washington Cathedral, 
conducted a carillon seminar· workshop Feb. 
21 at Yale University; sponsor was the Yale 
University Guild of Carillonneurs; students 
from Yale and Trinity College attended. 

THE DAYTON CHOIRMASTERS' Club 
sponsored an ecumenical festival of faiths 
March 3 at Our Lady of the Immaculate Con· 
ception Church; choirs of the host church, a 
Presbyterian, a Baptist and four Lutheran 
churches participated. 

DR. FREDERICK HUDSON, British musi· 
cologist, currently visiting professor at the Uni
versity of Cincinnti gave two public lectures 
on Bach's Wedding Music. 

STRAVINSKY'S CANTATA 1952 for wo
men's chorus, soH and instruments was heard 
at Memphis State University with Harry Gay 
conducting. 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association 01 Schools 01 Music 

c. Griffith Bratt 
Boise College St. Michael's Cathedral 
Composer.in-residence Organist-Choirmaster 
Head of Music Department 

Boise, Idaho 
Recital. Commissions 

RICHARD ENRIGHT 
D.Mua. 

Northwestem UDlYeraity EYGllIIton, IlllDols Firat Pretbytencm Ch1lNb 

ROBERT 

• 
~ 
I 
! 

f • 

AUTHOR: INTRODUCTION TO ORGAN PLAymG (Ahlllqdon Preu) 

GLASGOW 
HILL AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

.JOHN HOLTZ 
Faculty: HARn COLLEGe, University of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 
_.-

ROBERT F. WOLFERSTEIG, Mus. Doc. 

Recitals 

Chairman, Department of Music 

Georgia College 
Milledgeville, Georgia 31061 Ledures 
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Mr. Binckes spends hours every week practicing in an 
empty church-a professional getting ready for that 
60 minutes when the week's work flowers. The First 
Presbyterian Church of Gary, Indiana, is typical of 
major churches throughout the country that are 
choosing the Allen. The church staff tells us that they 
agree in identifying the one outstanding feature of the 
Allen Organ-its magnificent sound-the result of 30 
years experience and our patented tone production 
system. This takes on added significance considering 
54 previous years of pipe organ ownership. Perhaps 
you are involved in an organ "problem". If you be
lieve that experience is important, ask for our counsel. 

FIRST PRESBYTERIAN CHURCH 
Gary, Indiana 
Minister: David A Haines 
Associate Minister: George W. Hutton 
Organist-Choir Master: Fred B. Binckes 

Fred B. Binckes 
Oberlin Conservatory 1958 
FAGO 1967 
Instructor of Piano, 
Organ and Theory 

Atrm ORGAN COMPANY 

Dept. 0468, Macungie, Pa. 18062 0 1968 



There have been boy choristers 
throughout the III year history of the 
Church of St. John the Evangelist, 
Kitchener, Ont., but it is only for the 
past 20 years that a separate boys choir 
has been in existence. The group has a 
membership at the present time of 23, 
with soprano and alto sections. The boys 
have two rehearsals each week and 
serve a probationery period of three 
months (in some cases four to six 
months) before admission into the choir. 

The boys sing at the Sunday services 
and special week day services and wed
dings. They also take part in oratorios 
with the combined choirs of the church_ 
Attendance at a summer choir camp is 
a yearly practice. Mrs. Dorothy Evans 
is the organist and choir director at St. 
John's. 

Since its founding in 1883, the choir 
of boys and men at St. Simon the Apos. 
tle, Toronto, Onto has maintained a high 
musical standard. Although settings are 
used regularly, St. Simon's remains a 
parish church with an enthusiastic, 
singing congregation. 

J. F. Harrison, organist and choir
master from 1883-1916, built up a choir 
of boys and men even though there was 
as yet no organ in the church and re
hearsals were held in the rectory. George 
Crawford carried on in the same tradi
tion during his tenure from 1916-1928. 
J. Davidson Ketchum instituted con
gregational hymn singing practice in 
1928. Eric Lewis, who remained at St. 
Simon's for 35 years, established the cus
tom of singing an annual concert of 
Christmas music at Eaton Auditorium. 
Under Edgar Hanson, the present choir
master, the choir's reputation continues 
to grow. 

The choir now consists of 38 boys, 7 
counter tenors, 6 tenors and I I basses. 
The boys have four rehearsals each 
week and sing two services each Sunday. 
Additional Sunday afternoon rehearsals 
for boys and men are held when a major 
work is in preparation. 

The boys are grouped according to 
musical ability and contribution: Pro· 
bationers, Singing Boys, Choristers, Pre
fects, and Head Chorister. A boy must 
meet definite standards to move up in
to the next group. 

The choir has always performed a 
major work at Easter. This year there 
is to be an Easter Carol Service, a per
formance of the Brahms' Requiem, and 
of Vaughan William' Mass in G Minor. 
J n March the choir sang a recital at 
Scarborough College and continues its 
monthly recitals in the church at Even
song. 

The parish of All Saints Church, Win
nipeg, Man. was established in 1884, 
and right from the outset the choir 
was comprised of boys and men. The 
group's historical records are not com
plete, but photographs indicate its size 
to have been of around 18 boys and 16 
men. For the next 20 years the choir 
maintained its all male character. How
ever, for reasons not directly known 
(except the assumption that recruiting 
of boys was difficult), women joined to 
augment and assist boys in the treble 
and alto sections. For the next 35 years 
or so such an arrangement of a mixed 
choir of boys, women and men existed. 
For example, the 1922 register records 
indicate 8 boys, 12 women and 17 men. 
It wasn't until around 1939-1940 that 
the choir reverted to an all male mem
bership. It has remained this way ever 
since. The choir now has 30 boys (14 
are probationers) and 18 men. The 
boys' ages range from nine to 14 years. 

From the very beginning, AlI Saints' 
services have been based on the English 
Cathedral tradition, and therefore the 
music and choir's functions and respon
sibilities are important and just as 
valid now as 80 years ago when the 
parish was formed. Settings of the can
ticles, both for Mattins and Evensong, 
are included in addition to an anthem. 
Various settings of the communion 
service are sung for the Eucharist. 

In addition to regular services, the 
choir sings in two or three special 
events each year, such as the traditional 
Nine Lessons and Carols Service. The 
choir as a group has competed on vari
ous occasions in the annual Spring 
Manitoba Music Festival. Also, each year 
individual boys compete in their res
pective solo classes. 

As a downtown parish, located direct
ly across from the Provincial Legislative 
Buildings, All Saints has identified one 
area of its miSSionary responsibilities to 
the community to be that of providing 
free music education to boys which over 
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Boy Choirs In C'anada 
Before ca. 1910 

CHRIST CHURCH CATHEDRAL CHOIR 
onAWA, ONTARIO 

the years have numbered virtually hund
reds of individuals. The boys rehearse 
on a permanent basis at least twice a 
week, plus the regular two Sunday 
services. They receive a small monthly 
remuneration and an opportunity to 
attend the Summer Choirboys Camp for 
the Diocese of Ruperts Land, held on 
an island in the Lake of the Woods, 
Onto each year. Donald Hadfield, the 
present organist and choirmaster, was 
instrumental in the establishment of 
this camp a few years ago. 

The tradition of an all-male choir has 
been maintained at St. George's Church, 
Montreal, P.Q. since its inception in the 
1880's under R. R. Stevenson. It is in· 
teresting that since 1890 the choir has 
had virtually only three choirmasters. 
Dr. Percival Illsley (1890-1924), John 
Weatherseed (1925·1944) and Gordon 
Phillips (1946 to the present) - a span 
of 78 years. 

The choir sings at the morning and 
evening services throughout the year. 
In addition to some special services, the 
choir performs a cantata or oratorio 
each year on Palm Sunday, and on the 
}'riday before Christmas gives a Twi
light Carol Service which draws a capa
city congregation of 1200 from all parts 
of the Island of Montreal and beyond. 

At present the choir consists of 20 
trebles, 7 altos (older boys who have 
sung in the treble section), 4 tenors and 
7 basses. It is truly ecumenical, as its 
members are of various races and de
nominations. St. George's is in down
town Montreal, and the majority of its 
choir members live at some consider
able distance from the church. A con
servative estimate places travel at more 
than 20,000 miles to services and re
hearsals in the course of a year. Re
hearsals therefore are of necessity re
stricted to two evenings each week and 
before the Sunday services. The attend
ance rate is remarkably high, and the 
present Head Chorister, Bill Power, 
since joining the choir in September, 
1963, has achieved the phenomenal 
record of 725 consecutive attendances. 

For extra-curricular actiVIties, the 
choristers have formed their own club 
room where they play ping-pong, chess, 
etc., and three times a year they pro
duce a periodical called "The Dragon." 
During the summer there is a baseball 
game between the Decani and Cantoris 
sides, and visits are made to places of 
interest in the neighborhood and as 
far afield as Upper Canada Village and 

Ottawa. Some of the boys go to the 
Diocesan Choir Camp in the summer 
for a week's intensive training. 

From Easter Day, 1891 to the present, 
the choir at St. George's Cathedral, King
ston, Onto has been composed of boys 
and men. J. D. Martin was the choir
master at that time, followed by Robert 
Harvey, Dr. F. L. Harrison, and - since 
1941 - Dr. George N. Maybee. 

The entire choir is voluntary, with 
nearly 70 boys (including probationers) 
and 40 men. }'or regular services, how
ever, there are usually 30 boys and 20 
men, with the latter divided as counter
tenors, tenors and basses. The group has 
sling extensively throughout Canada, 
has spent two summers in England, and 
made a number of radio broadcasts. A 
tour in May, 1968 will take the group 
to the Boston area for several appear
ances. 

A history of Christ Church Cathedral, 
Ottawa, Onto mentions: "Christmas Day, 
1891, is memorable as on that day the 
choir of ladies and gentlemen was dis
continued and a male surpliced choir 
took its place. At first some of the old
er members of the congregation were 
dubious about this innovation, feeling 
that it smacked too much of High 
Church practice, but this apprehension 
gradually passed away." 

Godfrey Hewitt has been the choir
master at Christ Church for nearly half 
of the 76 years since the choir of boys 
and men was introduced. The group 
now cosists of 24 boys and 16 men. 
Choir mem bers come from all parts of 
the city and collectively travel about 
50,000 miles each year. The boys are 
paid 25 cents weekly for each trip -
an amount which does not quite cover 
the cost of bus fare. However, in addi
tion to these weekly payments, there are 
18 scholarShips available (seven are 
vacant at the moment - a boy must 
really be deserving). Recently, a boy 
who qualified for a scholarship at the 
age of ten, left the choir with $650 in 
his scholarship fund. He is now using 
this for the continuation of his musical 
education. 

Normally the boys, only, attend Even
song. A small congregation, numbering 
from ten to 20, sit in the choir. The 
psalms and canticles are sung anti
phonally; the women in the congrega
tion join in with the boys, the men 
being led by the Dean, Assistant Priest 
and organist. There is always an an
them, often in two parts. 

The full choir sings three carol serv
ices during the year; Advent, Christmas 
and Easter, and these invariably draw 
large congregations. The boys have for 
many years captured top marks, scholar
ships and trophies at the Ottawa Music 
Festival. On Palm Sunday the choir will 
sing the Brahms' Requiem, their most 
ambitious effort thus far. The choir 
also gives recitals from time to time in 
various Ontario towns and cities. 

The choir of boys and men at St. 
James Cathedral, Toronto, Ont. was 
established in 1897 by Dr. Alben Ham, 
who remained in charge of the group 
until 1933. Since that time the choir
masters have been W. Wells Hewitt 
(1934-1956), John D. Hooper (1956-
1965), and Norman W. Hurrle. 

Dr. Ham's choir was a large one as 
contemporary photographs indicate, but 
as the years have passed it has become 
ever more necessary to reach a really 
substantial degree of artistic validity 
and ever more difficult to do so in the 
light of contemporary metropolitan 
problems. These problems have now 
become critical in the life of the choir 
at St. James. In a vast and sprawling 
suburban-type megapolis, the sheer dif
ficulty of travel time becomes almost 
insuperable, so that the choir is faced 
with the neceSSity of re-thinking its 
position in the light of these difficult
ies and of deciding what its aims are 
in terms of the tradition established 
more than 70 years ago by Dr. Ham. 
Certainly some move toward a residen
tial situation, academic or otherwise, 
seems indicated if this particular choral 
vehicle and the tradition it represents 
are to survive. 

The choir consists now of 18 men 
and 6 boys, maintaining a large and 
varied repertoire. Rehearsals and serv
ices represent a total of about eight and 
a half hours per week for boys, and 
seven and a half hours for men. Nearly 
ali the men and boys live many miles 
from the Cathedral and often have to 
spend quadruple the rehearsal time in 
travel to and from rehearsal and serv
ices. It is for this reason, and the con
sequent impossibility of either securing 
or retaining boys, that St. James finds 
itself in the posi tion of having to find 
some workable solution to a problem 
which is growing steadily worse. The 
British and continental solution to the 
problem has always been in terms of 
the total education of the boy. If, in 
Canada, the public schools could do 
a better job of music education the 
Church could perhaps avoid such a 
solution. Unfortunately, this appears to 
be an ephemeral dream, and St. James 
continues in the context of Canada's 
second largest city, to struggle with the 
problem of training boys in a valid way 
musically to do their job as Cathedral 
choristers and to share in a living ex
perience of the musical art. 

The Church of St. John the Evange
list, Peterborough, Ont., the oldest pub
lic building in the city, was opened for 
worship in 1836. It is not until the ten
ure of R. J. Devey as organist and choir
master (1906-1923) that it is certain 
whether or not boy choristers were pres
cnt. The late F. G. Mann followed Mr. 
Devey, and immediately embarked on 
a program of developing the boys' sec
tion of the choir to one of major im
portance. In the early days of Mr. 
Mann's tenure there were still a large 
number of ladies in the choir, but 
eventually the boys' section took over 
the responsibility for the treble line, 
the alto section still being the respon
sibility of the ladies. 

Mr. Mann rctired in 1954 and was 
followed by Aubrey Bland, who con
tinued to develop the boy choir. In 
1960 Mr. Bland was succeeded by James 
Hopkirk. 

The boys' section and the full choir 
have both won a number of awards in 
the local music festival, placing first 
in their respective classes. The scholar
ship fund has been extended to permit 
more boys to take advantage of It, and 
boys have attended Toronto Diocesan 
Summer Choir School, Huron Choit 
Camp and Camp Hyanto. 

The acquisition of a fine male alto 
in 1962 has encouraged the boys to 
stay on in the choir as altos, and to 
continue as teen-age tenors and basses. 
At present the choir consists of some 
18 boys, 10 men and 3 ladies. The choir 
sings for two services each Sunday, and 
the repertoire includes works from the 
early Tudor period to the present 
decade. 
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Ottawa 
An Ottawa Cf'ntrc member for many years, 

Carman H. Milligan, discussed Bach's St. 
Matthew Passion at the March 2 meeting in 
St. Andrew's Presbyterian Church. For 22 
years Mr. Milligan has conducted a Good Fri
day presentation of this oratorio at St. An
drew's, and his great love for the work was 
readily apparent to his listeners. Describing 
the Passion as an extraordinary piece of com
position, Mr. Milligan gave a short history 
of how and why the work came to be writ
ten, the reasons for its utilization of two 
choirs and orchestras, and explained its struc
ture, illustrating points occasionally with ex
cerpts from a Bach Guild recording. Scores 
were provided, enabling the audience to nate 
various examples. The speaker was introduced 
by Chairman Ray Barnes and thanked by 
Lilian Forsyth. The 25 people present enjoyed 
the evening which concluded with a corree 
hour. 

MARGARET PIPPY 

Vancouver 
Feb. 24 was the occasion of a meeting of 

the Vancouver Centre at St. John's United 
Church to discuss wedding and funeral music, 
both suitable and unsuitable. The programme 
committee had prepared a list of appropriate 
works, ranging from easy to difficult, and 
Fred Carter and Beal Thomas each played se
lections from it. The meeting then moved into 
the choir room where a panel of two clergy, 
Protestant and Roman Catholic, and an or
ganist answered questions and discussed the 
evening's topic. At this lively, well·attended 
meeting much useful information was inter
changed. Before the meeting, members stood 
for a moment of silence to honour the memory 
of Dr. Healey Willan. 

DONALD KING 

Windsor 
The Windsor Centre sponsored a junior 

choir festival March 25 at St. Paul's United 
Church, arranged by Percy Bradbury. Five 
choirs of well-trained and alert boys and girls 
S to 16 years sang unison and two and three 
part hymns and anthems before a large and 
appreciative audience. Music ranged from 12th 
century plainsong through German chorales, 
works by Mozart, Brahms, Mendelssohn and 
Healey Willan to moderns. Particip3ting choirs 
were from St. Aidan's Anglican, Westminster 
United, St. Mary's Anglican, Trinity Lutheran 
and the host church. 

The center met Jan. 31 at St. Mary's 
Church, Walkerville with host organist David 
Shanks in charge. He gave comprehensive and 
interesting demonstration of the organ, just 
rebuilt and greatly enlarged by the Principal 
Organ Company. It is now capable of a wide 
variety of tonal errects. Mr. Shanks then 
played excerpts from the amusing RCO festival 
record, The Organ in Sanity and Madness. 
The meeting closed on a more serious note 
with the playing of a tape of the 1968 RCCO 
examination pieces. 

EVELYN R. DIXON 

Sarnia 
The Sarnia Centre held its annual Interna

tional Night Jan. 30 in the parish hall of Canon 
Davis Memorial Anglican Church. Members of 
the Port Huron AGO Chapter and Sarnia 
Centre brought their clergy and other guests 
for a roast beef dinner, followed by a con
cert by the Tudor Singers directed by David 
M. Young. Sixty members and guests heard 
motets, anthems and madrigals by Byrd, Mor
ley, Gibbons, Wilby and the Kyrie from 
Palestrina Mass for the Feast of the Assump
tion. Mr. Young gave musical and historical 
explanations of each number before it was 
sung_ 

MARILYN J. MANWARING 

London 
The Feb. ? meeting of the London Centre 

consisted of a demonstration recital by stu
dents of the College of Music, University of 
Western Ontario, on the new practice organ 
at the college, built by Gabriel Kney. John 
McIntosh outlined the considerations to be 
borne in mind when designing an organ of 
this kind, and the recitalists demonstrated how 
successfully this organ met the requirements. 
Music of Bach, Pepping, Vierne and Langlais 
displayed the scope of the organ and the 
skill of the students. 

APRIL, 1968 

Oshawa 
The Feb. 13 meeting of the Oshawa Centre 

was held at SI. George's Anglican Church with 
Brian Snell, chairman of the Peterborough 
Centre and organist and choir director of All 
Saints Angilcan Church, Peterborough, as guest 
speaker. Mr. Snell filled in for Howard Jerome 
who had surrered a heart attack. "Why have a 
hoy's choir?" was the subject of Mr. Snell·s 
address, and his reasons, hardly flattering to 
women choristers, were most convincing. He 
pointed out that from the boys' standpoint 
the training in music, discipline and church 
liturgy would benefit them for the rest of 
their lives. From the choir director's viewlnint, 
boys are easy to train, have beautiful, un
wobbly voices with a strength and vitality 
which inspires congregational singing, and 
they provide the clergy, choir members and 
congregations of the future. 

Mr. Snell demonstrated some of his meth
ods of training with a small group of his boys 
he had brought with him, in the singing of 
psalms, hymns and anthems. He outlined what 
he expected in the way of behaviour and how 
he achieved it. Mr. Snell was introduced by 
John Smart and thanked by Chairman Clifford 
Evans. 

MARGARET DRYNAN 

Calgary 
A meeting of the Calgary Centre was held 

Feb. 17 at Mount Cah'ary Lutheran Church. 
Eileen Hooper, host organist and choirmaster, 
convened the second part of the meeting, the 
first part having dealt with the business as
pects of the centre. The Liturgical Year as 
a Guide to Choosing Music for the Service 
was the enterprising topic for the evening. 
Four members took part: Father H. J. Cur
ran dealt with the history of the development 
of the liturgical year; Robert Bell chose as 
his topic choral music throughout the liturgi
cal year; Robert Hooper spoke on the choice 
of organ music; and Eileen Hooper explored 
suitable solo literature. Father Curran spoke 
for all in expressing regret at the death of 
Dr. Healey Willan. 

M. SURCHFIELD 

Halifax 
The season's second general meeting of the 

Halifax Centre was held at the Citadel Inn 
in conjunction with a dinner in honor of 
organ students who had recently taken part 
in the Halifax Musical Festival. Members paid 
tribute to studen ts Mary Whiffen, Roberta 
Fullerton and Helen Skuggedal. Plans for a 
series of Lenten recitals were finalized. 

M. W. CARNEY 

Saskatoon 
The Saskatoon Centre met Feb. 18 in the 

parish hall of St. John's Anglican Cathedral. 
In the absence of the chairman, Dr. Alan 
Kirby was in the chair and Henry Abley, or
ganist and choirmaster of the host church was 
guest speaker. Anthems for the Church Year 
was the theme and a choir was formed of 
those present to study and sing a variety of 
anthems under Mr. Abley's leadership. Later 
members listened to a recording of Eric Thi
man's The Last Supper sung by a former choir 
of Mr. Abley's. Dr. H. D. Hart thanked the 
speaker and expressed the enjoyment all had 
received. Lunch was served by Mrs. R. Ortkepp 
and Avaleigh Crockett. 

MARGARET MORRIS 

Toronto 
A very good turnout of Toronto Centre 

members was in evidence at Bloor Street United 
Church Feb. 12 to see and hear a demonstra
tion lecture by center member Alan Jackson, 
district representative of Casavant Freres. Mak
ing good use of the audio-visual approach to 
his topic Organ Tuning, Voicing and Construc
tion, Mr. Jackson brought along a tuning 
chest complete with blower and small console, 
many different types of organ pipes and some 
printed literature explaining such things as the 
major families of pipes, their usual pitches, 
mixtures and mutations, general nomenclature 
in three languages etc. The warm blend of 
sight and sound, Mr. Jackson's subtle hu· 
mour, the keenness of the question period and 
the welcome refreshments afterwards all added 
up to informative and interesting evening. 

KENNETH DAVIS 

Montreal 
Winners of the 1967 John Robb Organ 

Playing Contest organized by the Montreal 
Centre played a joint recital Jan. 27 in Christ 
Church Cathedral. The program appears in 
the recital section. Lucie Madden, junior 
class winner, also winner of the International 
Organ Competition held in London, Onto as 
a pre-ICO event, is a pupil of Sister Jean
Mance. Marcel Lachambre, senior class win
ner, is a pupil of Andre Merineau. 

DAVID HUDDLESON 

Hamilton 
The first 1968 meeting of the Hamilton 

Centre was held Jan. 16 at Central Presbyter
ian Church. A choral workshop by Dr. Derek 
Holman was well received by a large group. 
He stressed the importance of listening, in
tonation, posture, accent and many other de
tails in choral training, all interspersed with 
his special humor. Refreshments were served 
by Dorothy Pettigrew and her committee. 

LYLE HERDMAN 

SYDNEY NICHOLSON'S opera Children of 
the Chapel was sung Jan. 25, 26 and 27 in 
the Great Hall of SI. Paul's Cathedral, Lon
don, Onto 
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THE COLBY INSTITUTE OF CHURCH MUSIC 
Thirteenth Season August 25-31 

Instruction on all levels: advanced, intermediate, elementary 
The 1968 season will give very special prominence to choral methods, objectives 
and problems. Added to the regular staff for this season will be: 

OLGA AVERINO: Conductor of choral workshops, specialist in vocal 
methods, consultant in voice production, soloist 

MARILYN HERRMAN: Specialist in youth choirs, leader in contemporary 
ideas for parish and ecumenical services 

The Institute Staff: 
THOMAS RICHNER (Director), Ed.D., Mus.D., AAGO, Faculty of Music, 

Douglass College, Rutgers College. Organ. 
PHYLLIS M. COBB, AAGO, Organist-Director First Parish Church, Portland, 

Maine. Conducting. Music problems of the small church. Working with 
the parish and pastor. 

SAMUEL WALTER, D.S.M., AAGO, Ch.M. Faculty of Music, Rutgers Univer
sity; Organist Church of the Resurrection, N.Y.C. Director of choral groups. 
Director of seminars. 

ADEL HEINRICH, M.S.M., Faculty of Music, Colby College, and College 
Organist-Director. Organ. Service playing and arranging. Contemporary 
trends. 

For information address: Professor EvereH F. Strong 
Colby College, Waterville, Maine 04901 
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Many boy choirs and choirs of boys 
and men were founded in the United 
States during the middle and latter de
cades of the 19th century. Here, as in 
England, the proponents of the Oxford 
Movement brought abo u t decided 
changes in the musical and liturgical 
life of the Church. Some of these choirs 
were short.lived, some continued with 
intermittent periods of activity, and a 
few have been fortunate in maintaining 
traditions of strong musical life. 

A choir of boys and men was estab
lished along with the founding of St. 
Paul's Cathedral, Los Angeles in 1864. 
St. Paul's has maintained this group 
and today has, in addition, a flourish
ing choir school. A summary of choir 
schools in the U.S. (page 24) includes 
the story of St. Paul's. 

The choir of All Saints Church, Wor
cester, Mass. was founded in 1868 and 
sang its first service on Easter Day of 
that year. Like many young and strug
gling choirs of that time, it sang without 
vestments until 1884. Mention is made 
in a history of the church, that the 
"drudgery of choir work was enlivened 
by ... the circus. which the boys en
joyed as guests of the clergy." Today 
it is trips to ball games, ice follies, 
museums, etc. 

Henry Hokans became organist and 
choirmaster at All Saints' in 1954, suc
ceeding- William Self, now at St. Thomas, 
New York City. The All Saints' choir 
gi,·es a limited number of concerts each 
year. The usual yearly schedule includes 
the 11:00 a.m. service each Sunday, a 
few double service days such as Christ
mas, Easter and All Saints' Day, and an 
annual service of Lessons and Carols. 

The choir varies in size from 40 to 
50 depending on the number of boys 
- from 22 to 29. After learning the 
fundamental attributes of a chorister, 
a boy is gradually worked into the full 
choir schedule, which has three weekly 
rehearsals, including one with the men. 
The men's section is made up largely 
of former boys of the choir with some 
professional singers. Adult men and 
older boys comprise the alto section. 
The entire choir is paid, and member
ship is open to boys of all denomina
tions. There are currently hoys from 
'\Vorcester and ten surrounding towns. 
and from eight different chllTches. 

The choir will celebrate its 100th an
niversary with a weekend of festivities 
on June 14, 15, and 16. 1968, culminat
ing in a Festival Service of Evensong 
at 4:00 p.m. on Sunday. An anthem has 
been commissioned for performance by 
the choir of All Saints' and the more 
than 100 returning former boys. 

At the inceotion of the Cathedral of 
All Saints, Albany, N.Y. in 1873. a choir 
school was organized which bej!'an to 
train choristers, and 25% of the budget 
of the newly organized Cathedral was 
devoted to its music. Bishop Doane en
visioned America's first cathedral build
ing in the tradition of the great English 
cathedrals, and planned for a fine choir 
of boys and men in the same revered 
tradition. 

The choir enioyed its greatest renown 
in the late 1930's, under the leadership 
of J. William Tones. It was during this 
era that the music of the Cathedral 
exerted great influence throughout the 
country because of the well-known Al
bany Diocesan Choir Festivak which 
did a great deal to promote the cause 
of good church music, and which 
prompted the composition of many fine 
American choral works. The 1940's saw 
a gradual decline and an eventual dis
continuation of the boy's choir. 

The group was reactivated in 1952 
throug-h the efforts of George Bavley. 
organist and choirmaster at that time, 
and some of the men of the choir. The 
choir grew and developed under the 
leadership of Preston Rockholt. Chester 
Jones and the present organist and choir
master, Lloyd Cast. The choir is com
posed of 24 boys and 12 men and teen
agers. Two afternoon rehearsals are held 
each week, with a full rehearsal on Fri
day eveninl!'. The choir sings regularly 
for the 11:00 Sunday service. 

Most of the boys of the choir come 
from the community outside the parish, 
since the parish is not able to provide 
enough boys. This necessitates yearly re
cruiting campaigns for training classes, 
and the choir. therefore, serVes as a 
strong evangelic force in the parish. 
since many boys go on to become mem
bers of the church and other parish 
organizations. 

Interest in music has been an unend-
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ing concern among the congregation of 
Christ Church Cathedral, Hartford, 
Conn. The Vestry minutes of Jan. 14, 
1884, contain the first reference to the 
creation of a choir of boys and men. 
The early years of this group seem 
fraught with some difficulty, but the 
choir persevered. 

Soon after the turn of the century, 
Arthur Priest was brought from Eng
land by the rector of the parish, Dr. 
Francis Goodwin. Successors to Mr. 
Priest were the Rev. Frederick Chap
man, Shelly Gilbert, and the present 
organist and choirmaster, Raymond F. 
Glover. 

The choir today is made up of 23 
treble boys, 11 altos (all former trebles), 
5 tenors (one a former treble), and 6 
basses (of whom 4 are former trebles). 
The boys and men sing at the 11:00 
service each Sunday and have a heavy 
schedule of extra services. The trebles 
have after-school rehearsals twice each 
week from September through June. A 
third rehearsal precedes the Sunday 
service; this is the only rehearsal during 
the months of July and August. A spe
cial week of camp for recreation an(1 
intensive work is held each year in Au
gust at South Kent, Conn. 

The repertoire of the Christ Church 
choir is largely English in orientation. 
But music in a broad historical spec
trum is also present, with a special stress 
being given to contemporary works, in
cluding a recent concert of the works 
of Britten. 

Tn a changing community and world 
the work of the Christ Church choir 
goes on, anxious to experiment with 
the new efforts in liturgy and music; 
to keep alive, through performance, the 
great works of the past; and to make 
its contribution toward the continuing 
growth of the tradition of choirs of boys 
and men. 

,

Boy Choirs Organized 
In the Period 

many of the men of the church were 
choirboys and loved the choir. Families 
with choir-age boys are more and more 
moving into the neighborhood and the 
church, and St. Mark's seems to be 
growing in exciting directions spiritually 
as well as musically. 

The choir celebrated its 80th anni
versary in November with choir alumni 
returning for the services from all 
over the country. Some of the oldest 
living alumni back for the anniversary 
joined the choir in 1898 and 1899. 

The choir now stands at 17 trebles, 
10 altos, 4 tenors, and 10 basses. Of the 
men, 7 are former choir trebles. The 
man with the longest tenure has served 
38 years - boy and man. E. Thompson 
Bagley is organist and choirmaster. 

On May 7. 1894, Alfred Fox of Cleve
land came to St. Paul's, Akron, Ohio 
"to help drill and instruct the pros
pective choir boys." Along with Akron, 
St. Paul's has grown, now being a parish 
with more than 3,000 communicants. 
The choir of boys and men enjoys fine 
facilities including a well-equipped re
hearsal room, game room, educational 
and vesting room, a full size gym and 
a chancel with seating for 100 choris
ters. The game room boasts four pool 
tables I 

Ralph Clewell retired as choirmaster 
during the summer of 1967. after 31 
years of devoted service to St. Paul's. 
The strength and tradition of the choir 
are largely his responsibility. He was 
succeeded in September, 1967, by Robert 
Quade. During the past six months the 

Marlan Allen, choirmaster since 1963, 
takes a group of 15 to 20 choirboys to 
England on a three week excursion and 
study trip every other summer. This 
year the group will be in England and 
Ireland from July 28-August 18. 

The organization, group discipline 
and spirit of the choir are very import
ant. The 30 treble boys are divided in
to four teams called "houses," each 
bearing the name of an important Eng
lish composer - Tallis, Byrd, Gibbons, 
and Purcell. Each house has a respon
sible boy as leader, and in his charge 
are six choristers. Over the four house 
leaders is the Head Chorister, next in 
authority to the choirmaster. A keen 
sense of competition and pride is main
tained among the four houses. 

Christ Church Cathedral, Indianapolis, 
Ind. has had a 75 year tradition of ex
cellent choirs of boys and men. When 
the parish church on Monument Circle 
in the heart of downtown Indianapolis 
became the Cathedral of the Diocese in 
1954, the choir was organized into a 
professional choral body under the di
rection of Robert L. Hobbs. 

The choir boys come from all over 
the city, and several have to commute 
from distant suburban areas. Salary for 
the boys is scaled according to their 
choir rank. In addition, 10% of each 
hoy's salary is withheld and given to 
him when his voice changes and he 
leaves the treble section. The choir men 
include students from Indiana Univer
sity, former choir boys, and students 
and professional musicians in Indi-

ST. LUKE'S CHOIR, KALAMAZOO, IN A CONCERT SETTING 

When the present building for St. 
Luke's Church, Kalamazoo, Mich. was 
planned and el'ected in 1884, the archi· 
tect was commissioned to provide a 
chancel which included choirstalls for 
a choir of boys and men. The notes 
of the parish go on to say that the 
choir was to be a vested choir of boys 
and men " ... a complete innovation 
in the Church in the middle West." 
St. Luke's Choristers had its beginning 
on Sunday. Jan. 10, 1885, when the 
church was formally opened. 

With the coming of the late Dr. 
Henry Overley in 1919, a full systema
tic program for the boys was instituted. 
Frank K. Owen was organist and choir
master from 1944 until 1953, and was 
succeeded by George Norman Tucker. 
The Choristers' main function is to pro
vide music for the 11:00 services on 
Sundayli and on Feast Days. A concert 
series is also continued. The 47th an
nual performance will take place on 
May 24. 

"St. Luke's Singing Lads" is a two 
part treble choir drawn from the ranks 
of the Choristel·s. This group is limited 
in membership to 12 boys and is in 
constant demand for performances of 
sacred music in outlying area churches, 
and secular music for special programs. 
The Singing Lads serves also as the 
wedding choir at St. Luke's. 

St. Mark's Choristers, Evanston, Ill. 
was founded in 1887 and has survived 
primarily because of the historical ties 
in the parish. It continues to get good 
financial and moral support because 

choir, now numbering 85 singers (48 
trebles, 12 altos, 9 tenors, 16 basses), has 
been able to learn 35 new anthems and 
carols, several Evening services and com
munion settings, besides the Vivaldi 
Gloria, to be performed on Passion 
Sunday. 

Several "firsts" this year have been 
services of Evensong, a Festival of Les
sons and Carols, and Festival services 
with other choirs. The rehearsal sched
ule includes three treble rehearsals, two 
alto rehearsals, and one full rehearsal 
each week. 

Plans for the future include extensive 
repertoire building, covering more of 
the Tudor works as well as increasing 
appreciation of contemporary music. A 
tour will take the entire choir to New 
York City and Washington, D.C. during 
the five days following Christmas Day, 
1968. 

The choir of boys and men at Christ 
Church, Winnetka, Ill., founded in 1898, 
has as its responsibility the music for 
the 11:00 service each Sunday of the 
school year, and also sings some special 
services and concerts throughout the 
year_ The choir is solidly in the English 
tradition and system of boy choir train
ing, both in organizational structure 
and in repertory and tone. Membership 
is limited to 40 boys and 12 men. All 
boys are paid according to their pro
ficiency level, achievement group and 
special merits attained. Four one-hour 
rehearsals are held each week. Wednes
day night full rehearsal with men is a 
required attendance. 

ana polis. There are currently 25 trebles, 
13 al tos, 5 tenors, and 7 basses. 

The full choir sings each Sunday at 
the 11 :00 service. Repertoire includes 
music from all periods, but the emphasis 
is on that of the English Cathedral tra
dition. The choir also sings for a month
ly series of Evensong services and con
certs, often with orchestra, and tours 
throughout the diocese each year. 

Besides their regular work in the 
choir, the boys have arranged a group 
of "Beatie" songs and Bach "Swingle 
Singer" type arrangements for concerts. 
Some of the boys have tried their hand 
at composition, and several have con
tributed canticle settings and anthems 
to the choir repertoire. 

Following the resignation in 1964 of 
Robert Hobbs, James Litton became the 
organist and choirmaster at Christ 
Church. He was succeeded in January, 
1968, by David Koehring. 

There has been a tradition of all
male choirs at St. Paul's Church, West
field, N.J. for some 60 years. There are 
now two choirs of boys and men which 
rehearse separately and perform differ
ent repertory. The total membership 
hovers around 75. 

After auditions each January, a train
ing class of about 20 boys, eight or nine 
years of age, is formed. This class meets 
once each week for four months, and 
those who complete the work satisfac
torily are admitted to the Purcell Choir 
the following September. This choir 
sings at the 8:45 services on Sunday 
mornings, doing relatively simple music. 
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In the United States 
from 1864-1925 
1 he boys are supplemented by volun· 
teer men from the parish. 

After a year or so in this choir, boys 
may be considered to fill any existing 
vacancies in the Tallis Choir, which sings 
at the 10:00 services. This group does 
anthems and motets of greater diffi. 
culty, as well as settings of canticles and 
communion services. The alto line is 
supplied by high school boys, former 
members of the treble section. Tenors 
and basses are largely professional sing· 
ers. Boys in the Purcell Choir have two 
afternoon rehearsals each week, and 
those in the Tallis Choir have two 
afternoon and one evening full rehear· 
sal with the other parts. The majority 
of the boys in the choir come from 
the parish, which has some 3,000 com· 
municants. 

The choir is frequently heard in 
services and recitals in the New York 
area. In the summer of 1966, the Tallis 
Choir spent a month in England, listen· 
ing to the leading English cathedral 
and collegiate choirs, and singing reo 
citals and services. Richard Connelly 
has been organist and choirmaster of 
St. Paul's since 1956. 

The choir of boys and men at Trinity 
Church, Princeton, N.J., like most choirs 
in Episcopal parishes, has had long 
periods of success as well as seasons of 
decline, and at times the choir has al · 
most disbanded. Organized late in the 
19th century, the choir has been in ex· 
istence since that time without inter· 
ruption. 

The year 1924 was the end of one of 
the periods of decline for the group. 
with 6 boys. 2 tenors, one bass and 

no altos. The Rev. Robert Williams. 
rector at that time. wished to have servo 
ices which were dependent on an ex· 
cellent choir in order to maintain the 
heritage of the Anglican liturgy. He 
appointed Raymond Rudy. who reo 
mained as organist and choirmaster for 
40 years until his retirement in 1964. 
From 1924 until the death of the Rev. 
Williams in the late 1930·s. Mr. Rudy 
developed a choir of more than 40 boys 
and men. who sang regular morning 
services as well as a full Choral Even· 
song each Sunday throughout the year. 

The choir began a temporary period 
of decline, like many other choirs. duro 
ing World War II. and a slow period 
of steady decline began in the late 
1940's when only boys in the parish 
I,'ere allowed to become members of 
the choir. and all choir boys were reo 
quired to be in the church school. Final· 
Iy. it became necessary to include women 
in the choir when the boys' rehearsal 
schedule was cut. 

Robert Hobbs took charge of the 
choir when Mr. Rudy retired in 1964. 
Under his leadership. the all·male choir 
was revived once again. The boys come 
hom the parish as well as from the 
community. and the altos. tenors and 
basses are students at Westminster Choir 
College and Princeton University. 

James Litton followed Mr. Hobbs in 
1967. The unusual talent available in 
the Princeton area shapes the plans for 
the future. with instrumental music 
with the choir assuming a most impor· 
tant role. A concert and drama series 
of a comprehensive nature promises to 
receive excellent response in the Prince· 

THE CHOIR OF CHRIST CHURCH, WINNETKA, ILl. 

PHILLIP 

STEINHAUS 
organist 

ton community, and an occasional com· 
bining of musical forces of both Trinity 
and All Saints' will provide a wealth 
of choral and instrumental talent for 
future services and concerts. 

Two churches in Toledo, Ohio have 
had strong boy choir programs for many 
years. John Gordon Seeley was in charge 
at Trinity Church, Toledo, from 1918 
to 1946. He was succeeded by Dr. James 
H. Spencer, who stayed until 1952, and 
was succeeded, in turn. by Wesley Har· 
tung. Robert Hobbs came to Trinity in 
1967, following Mr. Hartung's tragic 
death by drowning. 

At the present time there are 22 boy 
trebles, and with an increased emphasis 
on the drawing of boys from outside 
the parish, this number will undoubted· 
Iy increase. Since January. 1968, the 
Thursday afternoon and evening (full) 
rehearsals have been combined, with a 
supper served to the boys and men be· 
tween the two. Many boys must come 
from great distances. and the combining 
of rehearsals has been found to be 
most practical. A team of mothers buy 
and prepare the food with funds pro· 
vided by the vestry. 

Norbert E. Fox founded the Schola 
Cantorum at Rosary Cathedral, Toledo, 
in 1925, with 50 boys and 25 men. This 
same number is active today. The group 
was formed originally in the ideal of 
the Motu Proprio of Pope Pius X. From 
its beginning, the Schola has studied 
and performed Gregorian Chant and 
a wide range of masses and motets by 
composers such as Vittoria, Palestrina, 
des Pres and Viadana. On the first Sun· 
day of Lent, 1965, the choir began the 
singing of High Mass in English, but 
continues to render offertory motets and 
various parts of the ordinary of the 
Mass in Latin. 

The late Mr. Fox was succeeded by 
Bernard E. Brien, Claude P. Lagace, 
and the present incumbent, Hugh L. 
Murray. The choir continues to have 
an important role in the liturgy of the 
cathedral, even with the advent of con· 
gregational singing. The choir sings all 
the propers. some part of the ordinary , 
and an Offertory hymn and/or com· 
m union motet. 

In 1965, the first Ecumenical Chorale 
- a service of choral and organ music -
was held with the combined choirs of 
Trinity Episcopal Church and Rosary 
Cathedral. This and two successive Chor· 
ales were very well attended. They were 
among the pioneer ecumenical efforts 
in the area and have helped to forge a 
strong bond of friendship between the 
~w.o. parishe~. :rhe la~e Wes~er Hartung 
1Ilitiated thiS lIlter·falth aCt!vily, and it 
is planned to continue and develop the 
relationship in the future. 

The period between the two world 
wars was a distinct low point in boy 
choir activity in the U.S. In more recent 
years, however, there has been a heart· 
ening increase of interest in these 
groups, and a considerable number have 
been founded especially in the last ten 
years. 

LlEMOHN LEAVES WARTBURG; 
FOUNDED NOT ABLE CHOIR 

Dr. Edwin Liemohn will retire from 
Wartb~rg College, Waverly, Iowa at the 
conclUSIOn of this academic year. Chair· 
man of the music department and 
founder and only director of the col· 
lege a cappella choir, he conducts his 
last concert April 29 when the choir 
returns t? 'yaverly ~ro~ a tour through 
Iowa. I\-hclllgan, IllinOIS, Ohio and In. 
diana. This will be Dr. Liemohn's 666th 
concert. 

Dr. Roben E. Lee, director of bands, 
has been named new department chair· 
man. 

PIZARRO TO MAKE 5TH TOUR 
OF EUROPE IN JULY, AUGUST 

David Pizarro, Longy School, Boston, 
begins his fifth tour in Europe in July 
visiting England, West and East Ger· 
many. Holland, Yugoslavia and Den· 
mark. His German dates include Bre
men, Hamburg, Berlin (East and West), 
Wuppertal, Amorbach, Ulm, Bad Oeyn· 
hausen, Detmold, Mannheim, Liiding. 
worth, Minden and Kitzengen. Recitals 
in E.ngland are under the management 
of Tillett and Holt, Ltd. 

MRS. BRANDON NAMED DIRECTOR 
AT NEW CALIFORNIA CHURCH 

Donna Lee Brandon was named direc· 
tor of music at St. Martin's Episcopal 
Church, Davis, Calif., which dedicated 
its new building in December with a 
festive Sunday evening service; the brass 
ensemble of the University of California 
at Davis assisted. Before this appoint. 
ment Mrs. Davis and her husband 
George had spent a total of nine years 
on the music staff of the Davis Com· 
munity Church. 

DAVID BOE AWARDED GRANT 
FOR STUDY ON SABBATICAL 

David S. Boe. Oberlin Conservatory, 
has been awarded a grant from the 
Great Lakes Colleges Association Hu · 
manities Program for travel and main· 
tenance for study in Europe on his first 
semester sabbatical leave in 1968. His 
interests will be organ construction, lit· 
erature and playing techniques. 

VERNON DE TAR conducted a three·ses· 
sion org~ln and service playing workshop 
March 4 at the Court Street Methodist Church , 
Flint . Mich. sponsored by the local AGO 
chapter. 

DR. ELWOOD SMITH has been named 
permanent conductor or the Northern Illinois 
Univcnity concert choir and university chorus 
at DeKalb, III. 

THE WAREHAM CHORALE sang the Han· 
del Chandos Anthem 4 and the Haydn Lord 
Nelson Mass with orchestra Feb. 11 at St. 
Philip's Catholic Church , Falls Church , Va. 

RECORDINGS: BOSTON RECORDS 
AEOLIAN - SKINNER 

CONCERT MANAGEMENT: ROBERTA BAILEY 
40 MONADNOCK RD. 

WORCESTER, MASS. 01609 
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A STEREO SPECTACULAR! 

THE GLORY OF GABRIELI 
MUSIC FOR MULTIPLE CHOIRS, 

BRASS AND ORGAN 
FIRST GABRIELI RECORDINGS IN THE 

FABLED ACOUSTICS OF SAN MARCO, VENICE 

E. POWER BIGGS 
ORGANIST 

THE GREGG SMITH SINGERS 
THE TEXAS BOYS CHOIR 

THE EDWARD TARR BRASS ENSEMBLE 
CONDUCTED BY VITTORIO NEGRI 

CABRIELI COMES HOME. 
We have brought Gabrieli back to San Marco. Here, three 

centuries ago, his magnificent ceremonial music was heard in all its 
sonic splendor. 

Columbia Records has undertaken the immense project of re
creating Gabrieli's music in its original acoustic environment. The 
result? A stereo spectacular par excellence. And a glorious record
ing "first." 

On COLUMBIA RECORDS 

Sixteenth Annual 
Church Music 

Workshop 
Jewish Catholic Protestant 

August 11-23, 1968 Boys Town, Nebraska 

M. Alfred Bichsel Paul Henry Lang 

Walter E. Buszin Maurice Lavanoux 

Charles Dreisoerner Paul Manz 

Regina Fryxell Peter Peacock 

George Gallos Myron Roberts 

Anna Gallos Samuel Rosenbaum 

Anton Heiller Francis Schmitt 

Everett Hilty Michael Schneider 

Jozef Joris Francis Szynskie 

Roger Wagner 

Inquire: Music Department, Boys Town, Nebraska 

April 10 
Bach St. Matthew, St. Bartholomew's 

Church, New York City 8:15 ami Haver
ford, Pa. College 7:30 

Roberta Gary, Christ Church t,,,'he 
dral, Cincinnati 12:35 

Richard Smith, First Congregational 
Church, Kokomo, Ind. 12:30 
11 

Stainer Crucifixion, Raleigh Court 
Methodist, Roanoke, Va. 
I~ 

lhahms Requiem, Church of the Cove
nant, Cleveland, Ohio 

Alexander Schreiner, East Bay Inter
stake Center, Oakland, Calif. 8:30 
14 

Dvorak Te Deum, St. Bartholomew's, 
New York City 4:00 

Wells Hively, Bethesda by the Sea 
Church, Palm Beach, Fla. 

Bach Easter Cantatas, 'Westminster 
l'resbyterian, Greenville, S.C. 4:00 

Robert Gant, Fifth Avenue Presbyter
ian, New York City 

Fred Tulan, Cathedral, Honolulu, 
Hawaii 10:00 p.m. 
15 

John Mueller, Salem College, Winston
Salem, N.C. 

John Ohetz, First Baptist, Lawrence, 
Kans. 7:30 
16 

Collegiate Choir of St. Mary from 
Warwick, England, St. Mary's Episcopal 
Church, Wayne, Pa. 8:00 

Church Music Association Convention, 
Ford auditorium, Detroit 8:00 
17 

Phillip Steinhaus, Methuen, Mass., 
Music Hall 

Virgil Fox, Stoneham, Mass. Town 
Hall 8:15 

Salem College choral ensemble, Wins
ton-Salem, N.C. 

Peloquin Mass for Joy, Resurrection 
Lutheran, Augusta, Ga_ 

Church Music Association of America 
convention, SI. Raymond's, Detroit 

Suzanne Kidd, Ronald Davis, Reba 
McVey, Hampden-Sydney College, Va. 
8:00 

Jay Lovins, Christ Church Cathedral, 
Hartford, Conn. 12:10 

Lou Ann Smith, First Congregational, 
Kokomo, Ind. 12:30 
18 

Robert Baker, Park Place Church of 
Cod, Anderson, Ind. 

CMMA Con v e n t ion, Presentation 
Church, Detroit 

Richard Ellsasser workshop, Long
street Allditorium, Grand Rapids, Mich. 

Jay Lovins, St. Thomas, New York 
City 5:30 

Lionel Rogg, Dickinson College, Car
lisle, l'a. 
19 

Robert Baker workshop, Park Place 
Church of God, Anderson, Ind. 

Marilyn Mason, Spelman College, At
lanta, Ga. 

Catharine Crozier, Ithaca College, 
Ithaca, N.Y. 

CMMA Convention, St. Peter and Paul 
Church, Detroit 

Anthony Newman, Fort Street Presby
terian, Detroit 

Albion College Wind Ensemble, St. 
.John'S Lutheran, Lincolnwood, Ill. 

Britten War Requiem, Trinity Metho
dist, Lincoln, Neb. 

Marianne Webb, Drury ColI e g e, 
Springfield, Mo. 8:00 
20 

Richard Ellsasser workshop, Schmitt 
Auditorium, Grand Rapids, Mich. 

Marianne Webb class, Drury College, 
Springfield, Mo. 9:00-12:00 

Mary Fenwick, Doylesfonl, Pa. Priory, 
8:00 
21 

San Francisco Bach Choir, Westmins
ter Presbyterian, Sacramento, Calif. 8:15 

Lionel Rogg, Church of the Ascension, 
New York City 8:00 

Clyde Holloway, Second Presbyterian, 
Indianapolis, Ind. 8:00 

Richard 'Vestenburg, Kansas City 
Symphony, Cornell College, Mount Ver
non, Iowa, 3:30 

Drake University 

Bruce P_ Bengtson, St. Thomas Church, 
New York City 3:15 

Catharine Crozier, Third Presbyterian 
Church, Pittsburgh, Pa. 

Premiere Daniel Pinkham Sacred 
Service, Temple, Cleveland, Ohio, 10:30 

~'eter Hurford, Southern Baptist Sem
inary, Louisville, Ky. 

\,irgil Fox, Sacred Heart Cathedral, 
l'\ewark, N.J- 2:30 

Joyce Jones, Memorial Auditorium, 
McCook, Neb. 8:15 

Concerto Concert, First Presbyterian, 
Lancaster, Pa. 8:00 

Maryvale Glee Club, Cathedral of 
Mary Our Queen, Baltimore 5:30 

Richard Ellsasser, Immaculate Heart 
of Mary Church, Indianapolis 9:45 

Robert Baker lecture, Community 
Church, Douglaston, N.Y. 

Jay Lovins, All Saints' Cathedral, Al
bany, N.Y. 4:30 

Harriette S. Richardson, St. James 
Episcopal, Essex Junction, Vt. 4:30 

Linus Ellis Ill, St. Paul's Methodist 
Church, Wilmington, Del. 8:00 
22 

Howard D. Small, La Jolla Presbyter
ian Church, 8:00 

Peter Hurford class, Louisville, Ky. 
Donald McDonald, Emory U, Atlanta, 

Ga. 
Frederick Swann, Asbury-First Metho

dist. Rochester, N.Y. 
Kent Hill, Christ Church, Corning, 

N.Y. 8:00 
Marianne Webb, AGO Evansville, Ind. 

7:30 
23 

Julane Johnson, Valparaiso, Ind. Uni
versity 8:15 

Catharine Crozier, Andrews Univer
sity, Berrien Springs, Mich. 

Peter Hurford workshop, Crouse Au
ditorium, Syracuse, N.Y_ 

Lionel Rogg, Harvard Memorial 
Church, Cambridge, Mass. 

Ted Alan Worth, Community Build
ing, Belvidere, Ill. 8:15 

Joyce Jones, Matthieson School, La 
Salle, Ill. 8: 15 

Robert Noehren, Les Amis de 1'0rgue, 
Quebec 

Richard Birney Smith, Christ's Church 
Cathedral, Hamilton, Onto 8:15 

Thomas Murray, First Congregational 
Church, Long Beach, Calif. 8:15 

Wesley McAfee, Christ Church, Cin
cinnati, Ohio 5:00 
24 

David Craighead, Cleveland Museum 
of Art 

Lionel Rogg, First Congregational, 
Waterbury, Conn. 

Myles Criss, St. John'S Church, Wash
ington, D.C. 12:10 

Richard Ellsasser, Dominion-Chalmers 
United Church, Ottawa, Ont. 

Musicum Vocare, Madison Avenue 
Presbyterian Church , New York City 
8:00 

John G. Simpson, First Congregational 
Church, Kokomo, Ind. 12:30 
25 

Philip SteinhallS, Sanford University, 
Birmingham, Ala. 

Choirs of 3 churches festival evensong, 
St. Mark's, Evanston, Ill. 6:15 

Oswald Ragatz, First Methodist, Hunts
ville, Ala . 

Richard Ellsasser, Conn Auditorium, 
Ottawa, Ont. 

Joseph Armbrust, Trinity Church, 
Sumter, S.C. 8:00 
26 

Grethe Krogh Christensen, First Bap
tist, \Vorcester, Mass. 

Catharine Crozier, Olivet Nazarene 
College, Kankakee, Ill. 

Frederick Swann, National Shrine, 
Washington, D.C. 

Peter Hurford, St. Peter's Lutheran, 
Kitchener,Ont. 

Clyde Holloway class, Westminster 
College, New Wilmington, Pa. 

Virgil Fox, City Auditorium, Norfolk, 
Neb. 8:00 

Richard Ellsasser, Avenue Salon Au
ditorium, Toronto, Onto 

Jay Lovins, Christ Church Cathedral, 
Indianapolis, Ind. 12:30 

proudly announces 

DR. ARTHUR POlSTER 
as 

Artist in Residence 
For Private Study and Master Classes, First Summer Session 

June 10 - July 12 
For information write: Dean Paul Jackson, College of Fine Arts, 
Drake University, Des Moines, Iowa 50311 
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APR I L 
Lionel Rogg, University of Illinois, 

Urbana 
Virgil Fox, First Baptist Church, Cal

gary, Alta. 8:15 
1 2 3 

7 8 9 10 

14 15 16 17 

4 5 

11 12 

18 19 

6 

13 

20 

Arthur Poister workshop, 10:00, 2:00, 
Salem College, Winston-Salem, N.C. 

Oswald Ragatz, Miami, Fla. 
May 1 

Albert Russell, Church of the Ascen
sion, New York City 8:00 

21 22 23 24 25 26 27 Albert Kohlmeyer, St. John's Church, 
Washington, D.C. 12:10 

28 29 30 Oswald Ragatz workshop, Miami, Fla. 
Margaret Smull, First Congregational 

Church, Kokomo, Ind. 12:30 

DEADLINE FOR THIS CALENDAR WAS MARCH 10 Marilyn Mason, Cathedral of Christ 
the King, Atlanta, Ga. 

27 
Clyde Holloway class, \Ve5tminster 

College, New vVihnington, Pa. 
Peter Hurford lecture, Waterloo, Ont. 

Lutheran University 
Catharine Crozier workshop, Olivet 

Nazarene College, Kankakee, III. 9:30 
Marilyn Mason, plus class, East Caro

lina University, Greenville, N.C. 
Oswald Ragatz workshop, College 

Place Methodist, Columbia, S.C. 
28 

Bach Cantata 112, Christ Church, Cin
cinnati, Ohio 5:00 

David , Moe, Johns, Lenel, Concordia 
Senior College, Fort Wayne, Ind. 8:00 

Schoenberg, Thomson, Milhaud, Madi
son Avenue Presbyterian, New York City 
3:00 

Mendelssohn Elij ah, Second Presbyter
ian Church, Indianapolis, Ind. 8:00 

Grethe Krogh Christensen, Cornell 
College, Ithaca, N.Y. 

.Jcrald Hamilton, First Methodist 
Church, Springfield, Ill. 8:00 

Clyde Holloway, oratorios, Second 
Presbyterian Church, Indianapolis, Ind. 

Donald McDonald, First Presbyterian 
Church , Englewood, N.J. 4:30 

Mozart Requiem, First Presbyterian 
Church, Germantown, Philadelphia 8:00 

Lionel Rogg, St. Paul's Cathedral, Dc
troit, Mich. 

Mrs. Robert C. Milham, St. Paul's 
Episcopal, Aiken, S.C. 8:00 

Trinity Glee Club, Cathedral of 

Mary Our Queen, Baltimore 5:30 
Stella Roberts Chamber Group, St. 

James Cathedral, Chicago 5:00 
Oswald Ragatz, College Place Metho

dist, Columbia, S.C. 
Tri-choir festival, All Saints', Pasa

dena, Calif. 5:00 
Three Medieval Music Dramas, St. 

George's, New York City 10:30, 4:30 
Elijah, Roanoke Valley Chorus, Gran

din Court Baptist, Roanoke, Va. 4:00 
Harriette S. Richardson, instruments, 

Congregational Church, Thetford, Vt. 
8:00 

Myrtle Regier, Smith College, North
ampton, Mass. 8:00 

Margery Sanborn, E den U nit e d 
Church, Hayward, Calif. 3:00 

Honegger King David, First Presbyter
ian Church, Moorestown, N.J. 4:00 
29 

Thomas Murray, Pasadena Symphony 
mcmbers, All Saints', Pasadena, Calif. 
8:00 

Ted Alan Worth, Alliance, Neb. 
Junior High 8:00 

Robert Noehren, Central Lutheran, 
Minneapolis, Minn. 

Three Medieval Music Dramas, St. 
George 's, New York City 8:00 
30 

Gerre Hancock, Concordia College, 
I'ort Wayne, Ind. 

Peter Hurford, Christ L u the ran 
Church, San Diego, Calif. 

Marilyn Mason, Memphis, Tenn., Uni
vcrsity 

2 
Ted Alan Worth, Washoe Theatre, 

Anaconda, Mont. 8:15 
John Obetz, Kansas State University, 

Manhattan 
Mary Fenwick, Princeton, N.J. Theo

logical Seminary 
3 

Madrigal Singers, Northern Illinois 
University, DeKalb 8:00 

Church Music workshop, University 
of Iowa, Iowa City 

Temple University Choirs, symphony, 
Verdi, Stravinsky, Acadamy of Music, 
Philadelphia 8:30 

Choir Concert, St. Paul 's Cathedral, 
London, Onto 8:00 

Peter Hurford, Fir s t Met hod i s t 
Church, Palo Alto, Calif. 
4 

Catharine Crozier, RLDS Auditorium, 
Independence, Mo. 8:00 

Church Music Workshop, University 
of Iowa, Iowa City 

David Johnson, organ, choral work
shop, Methodist Church, Ridgewood, 
N.J. 9:45·4:30 
5 

Tri-choir evensong, contemporary mu
sic, All Saints', Pasadena, Calif. 5:00 

John Haney, St. Michael's, New York 
City 4:00 

Elijah, part 2, Hayes Barton Baptist, 
Raleigh, N.C. 7:30 

Robert Shepfer, Second PreSbyterian 
Church , Indianapolis, Ind. 

David Hewlett, Christ Church, South 
Hamilton, Mass. 

CUSTOM-

BUILT 

TRACKER 

ORGANS 

John Ferris, West Shore Unitarian 
Church, Cleveland, Ohio 

Choir of Men and Boys, Cathedral of 
Mary Our Queen, Baltimore 5:30 

David Johnson, Methodist Church, 
Ridgewood, N.J. 4:00 

Richard Ellsasser, symphony, Everett 
High School, Lansing, Mich. 

Messiah, Easter section, Emmanual 
Episcopal Church, Webster Groves, Mo. 
4:30 

Robert Gant, Salem United Church, 
New Orleans, La. 

Marianne Webb, William Penn Col
lege, Oskaloosa, Iowa 4:00 

Grethe Krogh Christensen, Riverside 
Church, New York City 5:00 

Marilyn Mason, First Baptist Church, 
Wilmington, N.C. 

Peter Hurford, St. Michael's Cathe
dral, Boise, Idaho 
6 

Richard Ellsasser, symphony, Everett 
High School, Lansing, Mich. 

William Best, St. Michael's Episcopal, 
St. Croix, Virgin Islands 8:00 

Joan Lippincott class, Oklahoma City, 
Okla. 

Frederick Swann, First Baptist Church, 
Los Angeles, Calif. 
7 

Virgil Fox, Santa Rosa, Calif. High 
School 8:30 

Robcrt Gant, First Christian Church, 
Houston, Tex. 

Robel t Baker, First Presbyterian 
Church, Houston, Tex. 

Peter HurfOld plus lecture, St. Paul's 
Cathedral, Detroit 

Joan Lippincott, SI. Luke's Methodist , 
Oklahoma City, Okla. 

Lioncl Rogg, Shtine of St. Theresa, 
l' rcsno, Calif. 

Catharine Crozier, Boys Town, Neb. 
8 

Linden Maxwell, Albert Russell, St. 
John's Church, Washington, D.C. 12:00 

William H. Bates, Jr., First Congrega. 
tional Church, Kokomo, Ind. 12:30 

William Teague, \Icthuen, Mass. Mu
sic Hall 
9 

,,"olllen's Chorus, Northern Illinois 
University , DcKalb 8:00 

Dinkelspiel Auditorium, STANFORD UNIVERSITY 

2 manuals, 16 stops; completely movable 

Priory Church, ST, LOUIS 

2 manuals, 19 stops 

ORGELBAUER GREGOR HRADETZKY 

APRIL, 1968 

3500 KREMS/O., Schwedengasse 6 

AUSTRIA 
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add 

GREATER MAJESTY 
TO 

CHURCH ORGANS 
and 

a Whole New Range of 
Effects for the Organist! 

The stirring resonanc(' 
of Schulmerich® Caril
lons - lyrical or grave, 
light or sacred - can be 
an integral part of your 
music ministry. The Car
illon puts a magnificent, 
new world of melody 
and harmony at your 
fingertipsl 

Mighty voices of thou
sands of churches, the 
bells may be played 
alone, within or withoul 
the huilding; or togethcl 
with the organ, by tht' 
organist. 

There is a Schulmer
ich Carillon for every 
budget. No bell tower 
needed. Write for de
tails. 

SCHULMERICH® 
CARILLONS, INC. 

4148 Carillon Hill • Sellersville, Pa. 
®T ,ademorle of Schu/merich Carillons. Inc. 
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If thc history of Anglican Church mu
sic in the U.S.A. is ever written. it will 
point with emphasis to the adoption of 
the choral systcm of thc Church of 
England in ccrtain promincnt parishes 
during the decadc 1840-1860. It was in 
the Church o[ the Ad\cnt, Boston, and 
in Trinity Church, New York, that Ang
lican tradition first took root, although 
boy choirs in fact existed in this coun
try as carly as 1790. One of the earliest 
was established in St. Michael's, Charles
ton, S.C., and another in the Church of 
the Holy Communion, New York, years 
bcfOlc Dr. Cutler fought (and won) his 
chmal battle with the vestly of Trinity 
ChUl·ch. Dr. H. S. Cutler, remembered 
by all through his tune "All Saints 
New," came to Trinity in 1858, finding 
himself in the midst of a bitter contro
vClsy over vcsting the choir. It may be 
that the coming visit of the Prince of 
Wales was the deciding factor; at any 
latc, we find that in 1860 the choir 
wore vestments. 

The history of the boy choir in the 
Chicago area is a fascinating one, dating 
from 1865, when Bishop Whitehouse, 
the second Bishop of Illinois, took over 
the Church of the Atonement, making 
it the Cathedral Church of the Diocese. 
A mixed choir already existed there, 
but the Bishop's son organized and be
gan the training of a group of boys. In 
1867 the Rev. J. H . Knowles joined the 
Cathedral staff, and later was induced 
to take charge of the choir, now entirely 
boys and men. Through the courage, 
conviction, and high standards of Canon 
Knowles, church music throughout the 
West recehed a great impetus. Peter C. 
l.utkin cntered the choir in 1868, be
coming the first choir boy to sing ora
torio solos. 

In the year 1865, Trinity Church 
(then located on Jackson where later 
the Illinois Theatre stood) entered the 
alena with a choir of fifteen boys. The 
boys sang the canticles and chanted the 
psalms, but a lady soloist sang the offer
tory. A Mr. Ludden directed the choir 
and Prof. Cutler (no relation to Dr. 
H . S.) pla}ed the organ. We are in
debtcd to a former choir boy, Willard 
Groom, now a Scattle organist , for the 
following account of the choir during 
five years beginning with 1905. "The 
choir consisted of 25 boys and 15 men, 
directed by Harry Cassidy. During this 
period we had a series of solo boys cap
able of singing oratorio solos. There 
was also a fabulous contralto boy who 
camc from Milwaulee each week, the 
church paying his rail and hotel ex
pense and a salary of $50 per month. 
During this period, too, boys from Trin
ity, Grace, and St. James' choirs sang 
several times each season with the 
Apollo Club, in works like the St. Mat
thew Passion, The Children's Crusade, 
The New Life, etc., being coached for 
these appearances by Arthur Dunham, 
and later by Edgar Nelson." 

On Christmas Day, 1870, a vested 
choir of 17 boys and 8 men made its 
first appearance in the Ch urch of the 
Ascension. Henry Pilcher, a member 
of the family of organ builders, was the 
organist. In later years under Harrison 
Wild, this church became notcd for its 
fine selection of Masscs. William Knapp, 
of the music faculty of Northwestern 
University, succeeded Mr. Wild . This 
splendid man and musician also pro
duced very beautiful services. Herbert 
Hyde, who latcr did such fine work at 
St. Peter's and at St. Luke's, Evanston, 
was onc of Knapp's choir boys. 

Soon afterwards Calvary Church fol
lowed with a vested choir. A number 
of more prominent churches wcre slower 
in giving up their quartet choirs. How
evcr, on May 4, 1884, after nine months 
of arduous training, SI. James' choir 
made its appearance under thc direction 
of J. L. Hughes, Chicago's first English 
choirmastcr, with C. E. Reynolds as 
organist. Illness caused Mr. Hughes' 
early resignation, bcing succeedcd by 
\Villiam Smedle}, undcr whose guidance 
Ihe choir atlained an em iable reputa
tion. 

A few months later Grace Church bc
gan e\ ening services with a vcstcd choir, 
continuing the morning service with a 
quartet choir for a year longcr. Henry 
B. Roney, well known years ago in 
Chatauqua circles for his singing and 
bell ringing boys, was one of Grace 
Church's eal-Iy choirmasters. Roney de
\eloped the famous solo boy, Blatchford 
Cavanaugh. In later ycars Harrison Wild 
madc music history at Grace. It is said 
that he played like an orchestra, and 
that his boys sang as one, with preci-

A Brief History of the Boy Choir 
Movement In Chicago 

By Albert J. Strohm 

CHICAGO AREA BOY CHOIRS 

}' ear founded Church C hoil'masters 

1865 ·Cathedral, SS. Peter & Paul Messrs. W. Whitehouse, Canon 
Knowles, F. Smith, G. Wedertz 

1865 TRINITY Messrs. J . J. Hu~hes, C.E. 
Rudge, G. Emerson, H . Cassidy, I. Hancock, R . Amchuetz, W. E. Beasley, 
J. Millerd 

1870 • Ascension Messrs. H. Pilcher, H. Wild, 
Wm. Knapp, L. Groom, B. Hadley 

1871 ·Calvary 
1884 ·St. James' Messrs. J. Hughes, Wm. Smedley, 

C. Dickinson, J. Norton, L. Sowerby, B. Ward 
1884 ·Grace Messrs. H. Roney, H. Wild, 

G. Wedertz, G. McClay 
1887 ST. MARK'S, Evanston Messrs. J. Evans, R. Holmes, 

S. Martin, D. Heath, F. Cookson, J. Marxsen, E. T. Bagley 
1888 ST. PETER'S Messrs. F. W. Keator, W. Scobie, 

K. F. Thomas, M. Slade, B. Hyde, H . Hungerford, J . Schreiber, Wm. Paulik 
1888 ST. LUKE'S, Evanston Messrs. F. W. Smith, E. Sumner, 

E. Bredin, G . Stewart, W. Northway , Wm. Reeve, H. Hyde, T. Matthews, 
J . Boe, Wm. Ballard 

1890 ·Atonement Messrs. F. W. Keator, H. 
Fullerton, F. Smith, G. Laing, T. Harris 

1892 ST. PAUL'S-BY-THE-l.AKE Messrs. G. MacFarren, R. Rowley, 
R. Frisbie, A. J. Strohm, M. David 

1898 CHRIST CHURCH, Winnetka Messrs. E. Chase, I. Coleman, 
H. Whitehouse, R. Birch, M. Allen 

1899 ·St. Bartholomew'S Messrs. C. Kirk, G. Wedertz, 
H. Roney, R . Tuttle, R. Hayton 

1908 ·Grace Church, Oak Park Messrs. K. Barradel, A. 
Fraser, G. Clark, G. Jones, M. Boehm, S. Martin, F. Aulbach 

1919 ·Emmanuel, La Grange Messrs. R. Dorr, H. 
Fitzsimons, M. Boehm, Wm. Murray 

1920 MEDIATOR Messrs. F. Schneider, G. Keck, 
D. Thomas 

(uncertain) ·St. Paul's 
Demorest, F. Cronheimer 

·Epiphany 
Aulbach, G. Wedertz 

·Redeemer 
W. Day, N. Sill 

·St. Alban's School, Sycamore 
·Christ Church, Woodlawn 

R . Tuttle, T. Harley , Jr. 
·St. Mark's 
·St. Ansgarius 
·St. John's 
• All Saints 
·Holy Nativity 

Robcrt Kee, Wm. Murray 

Messrs. J. A. Richardson, C. 

l\Iessrs. F. Hemington, F. 

Messrs. F. McKay, R. Birch, 

Mr. C. Belsley 
Messrs. G. Stewart, M. Slade, 

Messrs. H. Goodwin, A. C. Evans 
Mr. E. Anderson 

Messrs. L. Heath, A. Davidson 
Messrs. R. Clark, G. Ceiga, 

·St. Martin's Mrs. C. A. Geddes 
·St. Margaret's Mr. G. Ceiga 
• Advent Messrs. C. Thomas, W. Knaus 
·St. Elizabeth's, Glencoe Messrs. W. Groom, C. Clark, 

J. Bronson, J. Thomas, Mrs. D. J. Bierwert 
·St. Mary's, Park Ridge Mr. G. Keck 
·Trinity Church, Highland Park Messrs. R . Anschuetz, G. McClay 
·St. Paul's, Riverside Miss Bessie Sherman 
·St. Mark 's Church, Glen Ellyn 
·St. Ann's Rachel Bottoroff 
·St. David's, Glenview Mr. E . Lourcey 
·Good Samaritan, Oak Park 
·Holy Communion, Maywood 
·Church of the Messiah 

Mr. J. W. Van der Hoogt 
Messrs. J. Mizen, M. Merryfield 
Mr. R. Spencer 

·St. Christopher'S, Oak Park Mr. W. Lahey 
(·denotes churches no longer employing boys) 

sion and enviable brilliance to the high
est degree. One Sunday evening, about 
15 minutes to service time, Wild's choir 
boys went on strike. Mr. Wild said "All 
right," and began arranging his mcn 
to sing the service. The strike ended 
about fivc minutes before service time. 

Next came the ncw St. Clement's 
Church. At its dedication on Nov. 23, 
1884, a vested choir of II boys and 
10 men sang a full choral scrvice. Peter 
Lutkin was organist and choirmastcr. 

In 1887 at St. Mark's Church, Evans
ton, a vested choir began under the di
rection of John Evans, who was suc
ccedcd the following year by Robert 
Holmes. Under Robert - later, the Rev. 
Robert - Holmes, the choir music rose 
to high and exacting standards. 

In 1888 St. Peter's Church, Chicago, 
started a vcsted choir under the direc
tion of the then rector of Atonement, 
the Rev. F. W. Keator. He was followed 
by W. F. Scobie, and he - in turn -
by Kilner F. Thomas, under whom the 

choir reached a high degree of profi
ciency. 

In the same year St. Luke's , Evanston, 
introduced a vested male choir, which 
for over 20 years was ably directed by 
Frank Smith. In 1920, following the 
example set by the Church of the In
carnation, New York, the choir of boys 
and men was replaced by a choir of 
women and men. A long article appeared 
in the parish paper giving the reasons 
why women were preferred over boys. 
In summarizing these reasons, from Dr. 
G. E. Stubbs, New York, came this 
classic, " . . . like so many who spell 
choir c-a-b-a-r-e-t." In subsequent years, 
under new leadership, the male choir 
was re-established, giving loyal and 
praiseworthy service ever since. 

In 1890, the Church of the Atonement 
founded its choir of boys and men. This 
choir was replaced in 1896 by a quartet, 
but was re-instated the following year. 
Due to a scarcity of boys, a mixed choir 
was established several years ago. 

THE DIAPASON 



On Christmas day, 1892, the new 
vested choir of St. Pau)'s·by·the·Lake, 
Rogers Park, made its appearance. One 
of its early choirmasters was G. Mac· 
Farren, son of the English composer, 
Sir George MacFarren. 

The Christ Church, Winnetka, parish 
records of 1898 refer vaguely to a boy 
choir, mentioning a Mr. Thos. Bell and 
his five sons as being the backbone of 
the choir. By 1912 there was an excellent 
choir under the direction of Ellis (Doc) 
Chase. The parish has held fast to this 
tradition ever since. 

In rapid succession many churches 
in the Chicago area installed choirs of 
boys and men. Unfortunately, time (for 
research), and space will not permit 
mentioning them all. The accompanying 
table, so far as available records permit. 
will list them. The asterisk indicates 
those no longer using boys. 

At various times throughout the years 
there have been temporary groups of 
choirs brought together for the sole 
purpose of giving a festival service. 
Early in 1932, however, a permanent 
organization came into being, known as 
The Chicago Choirmasters' Association, 
Inc. Its purpose was fourfold: I) to 
sustain and promote the interests of 
boy choirs throughout the Diocese of 
Chicago and elsewhere, 2) to hold pub· 
lie services and concerts. 3) to provide 
its members with opportunities for meet· 
ing for discussions of professional topics, 
4) to raise the efficiency of the memo 
bers and their choirs. 

The first combined concert was given 
on Sunday, May 22, 1932 in St. Bartho· 
lomew's Church. Dr. G. Edward Stubbs, 
editor of the New Music Review (at 
that time the official organ of the 
A.G.O.), wrote: "There were 600 chor· 
isters, men and boys. A service like this 
would be impossible for New York City 
for the simple reason that outside of 
the choir schools, and the choirs of 
Trinity Parish, there are only three 
choirs on Manhattan Island. 'Ve are 
glad that Chicago is sticking to the Ox 
ford Movement as far as ritual music is 
concerned." 

The following year, 1933, and again 
in 1934, these concerts were given in 
Orchestra Hall. Herman Devries, Eu· 
gene Stinson, Glen Dillard Gunn, and 
Edward Moore, music critics for the 
Chicago papers, gave large and com
plimentary notices of both events. 

Despite the impetus given the boy 
choir movement by this association, it 
became increasingly evident that in· 
terest in choirs of boys and men had 
declined. For financial and other rea
sons girls and women were introduced 
into the ranks of the boys, with the reo 
sult that today very few male choirs 
are in existence, despite the many ad
vantages such a choir gives to the 

Church and to the boy. 
To the Church: 
1) A boy is never frightened away 

from rehearsal or service by bad weather. 
It is no infrequent spectacle to find on 
a stormy night more people in the choir 
sta lls than in the pews. 

2) The boy is singing easily after a 
succession of high notes (when adult 
sopranos are apt to be poohed). 

3) Being taught that the choir con
stitutes a "second ministry," the boy 
feels that he is a part of the congrega· 
tion, not merely a singer. This sort of 
esprit de corps makes him the most 
loyal member of the congregation. One 
clergyman said of his choir of boys and 
men, "It is the best missionary agency 
I have in the parish." And Fr. Pickells, 
former rector of Trinity, wrote, "I be
lieve that in the choir we have a better 
percentage of good results in character 
building than in any other form of boy 
activity. They become so much a part 
of the organization that its welfare be
comes theirs." And lastly, Dr. J. S. B. 
Hodges, English-American clergyman 
and organist, put it squarely up to the 
Church when he said, "We should not 
have choir boys because they are cheap 
methods of praising God. but the 
Church should make it worthwhile of 
good men, and true, and able. and ac
complished, thus to devote themselves 
to the service of God in His Temple." 

4) It is also quite certain that a large 
percentage of tenors and basses in choirs, 
choral societies, etc., owe their fondness 
for music to their early training as choir 
boys. 

To the boy: 
I) His choir training is of no small 

importance in the formation of musical 
taste. 

2) Through his choir work he ac
quires and practices the correct prin. 
ciples of voice placement, diction, and 
breathing - which will stand him in 
~ood stead as a man, whether his career 
be pulpit, lecture platform, law, music, 
or business. 

3) And finally, as William Ripley Dorr 
has pointed out, " . . . of much im· 
portance is the fact that the profession 
of chorister is the only profession open 
to boys. It is one of the oldest profes
sions, commanding the respect of crown
ed heads and dignitaries all over the 
world. It is the only thing that a boy 
can do that is not looked upon as 
childish by adults, or viewed in a more 
or less patronizing way, as boys' clubs 
are viewed." 

In short, here we have some excellent 
and practical reasons for a boy choir 
- utility, fitness, reliability; and some 
thoughts on the things that the Church 
could do for the boy by fostering such 
an institution. 

C!t4atlts ~. Bilson & {!to •• lint. 
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PIPE ORGAN ARCHITECTS AND BUILDERS 

152315 N. FRONT STREET • HARRISBURG. PENNA. 
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Rebuilding - Tonal Changes 
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• NEWARK, NEW YORK 
PARK PRESBYTERIAN CHURCH 

2 Manual, 32 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

1906 - 1967 

Erie, Pennsyl\"llllin 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

APRIL, 1968 

First Congregational Church 

La Crosse, Wisconsin 

Dedicatory Recital 
Edgar Hilliar April 28th 8:00 p.m. 
The Jane Schleiter Davis 
Positiv Divisions & Trompeta Real. 
Charles Hendrickson, Builders 
St. Peter, Minnesota 
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5 NEW ANTHEMS 

BY 

GORDON YO'UNG 
LENT GENERAL 

Droop, There, 0 Sacred Head 

PATRIOTIC 

I, To The Hills 

Anthem For A Patriotic Occasion Sing With A Mighty Shout 

EASTER 

The Triumphant Christ 

'" 4' 

Sample copies are available. Enclose .05 for each sample, to cover cost of postage. 

STONE CHAPEL PRESS BOX 324B HANOVER, PA, 17331 

PETERSON 
CHROMATIC 
TUNER MODEL 300 
This precision transistorized electronic tuning 
Instrument is used extensively in the tuning of 
pianos, organs ... band and orchestra 
instruments. Excellent for use in music 
instruction. No other tuner matches its accuracy, 
versatility and range. 
For more information on this instrument and 
other Peterson Chromatic Tuners write today: 

peterson 
Electro-Musical Products I Dept. 27, Worth, Illinois 

I 

Edward D. Berryman, SMD Warren L. Berryman, SMD 

B E R RY M A N 
Minister of Music and Christian Education 

Judson Memorial Baptist Church 
Minneapolis 

Head, Organ-Church Music Dept. 
Baldwin·Waliace College 

Berea, Ohio 
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Incomparable reproduction qualltyl 
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performance is captured by RPC. 
You send your own tapes direct to 
RPC. Then your records are manu· 
factured to the highest professional 
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concert artists! 

D/s"ngulshed RPC Albums' 
21 excfusive, colorful RPC album 
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A List of Current Boy Choir Recordings 
ALL SAINTS CHURCH, 

WORCESTER, MASS. 
Ch"istmas Carols Old and New, early 

1950·s. Classic Editions, CE 1021. 
Christmas Cal"Ols of Many Nations, 

early 1950's. Classic Editions, CE 1053. 
Choral Masterpieces from the Russian 

Ulurgy, 1952. Classic Editions, CE 1022. 
Five Centuries of Choral Music, early 

1950's. Classic Editions, CE 1023. 
Music of the Church Ycm', anthems, 

carols, hymns. etc. Gregorian Institute 
of America, S·206. 

Music of All Saints Church (May, 
1968), Britten, Ireland, Kopylof, Greene, 
Stanford. All Saints Church, 10 Irving 
St., 'Vorcester 9, Mass. 

BARRINGTON BOYS' CHOIR 
BARRINGTON, RHODE ISLAND 
Available fl"Om the choir at 7 Foster 

St., Barrington, R.I, 02806. 

Barril1gl01l Boys' Choir In Ewope, E. 
Purcell, Schubert. Lassus, O'Hara. 1965. 
HiFi extended play 45 RPM. 

THE BERKSHIRE BOY CHOIR 
Available from the choi, office at 445 

Pm'/( Avr., N.r., N.Y. 10022. 

The Belh,hire Boy Choir, first season 
repertory, sacred & secular: Morley, Gib· 
hons, Poulenc. Bartok, Tallis, Byrd, 
Bruckner, Victoria. 1967. Stereo. 

BOYS TOWN CHOIR, 
BOYS TOWN, NEB. 

Available from the Music Dept., Boys 
TOWIl, Neb. 

Christmas at Boys Town, sacred & 
secular, traditional, etc. Mono $2.45, 
stereo $3.45. 

A Boys TOlllll Choir Concert, Gallus, 
Dufay, Vittoria. Brahms. plainsong, etc. 
Mono $2.45, stereo $3.45. 

CHRIST CHURCH, 
LEXINGTON, KENTUCKY 

Available from the church at 166 Mar· 
het St., LexingtoH, Ky. 40507. 

Sing We Merrily, anthems, hymns and 
chants. $3.50. 

Gloria' 111 Excelsis, festival of carols. 
$3.50. 

THE COLUMBUS BOY CHOIR, 
PRINCETON, NEW JERSEY 

Available from the choir at Box 350, 
Pl'inret(m, N.j, 08540. 

The Coillmbus Bo)'choir, Britten, 
Wilkes, Lassus, Palestrina. Byrd, Hand\, 
Purcell, Bach, Verdi, Thompson. Com· 
patible Stereo. 

.Joy to the WOI'ld, traditional carols, 
secular and sacred. Stereo and mono. 
Decca DL 8920. 

Sill(!ing For the .Joy of It, traditional, 
popular, spirituals. Stereo and mono. 
Decca DL 4135. 

Festival of Song, miscellaneous. Mono 
only. Decca DL 8106. 

ST. MAR1('S CHURCH. 
EVANSTON, ILLINOIS 

Available from the chllnh, Ridge Ave. 
at Grove, Evanstoll, Ill, 

Sf. Mar/('s Choristers, M. Shaw, Old· 
royd, T. C. Lee, Lassus, Gibbons, H. 
Overley, etc. 

ST. MARY'S EPISCOPAL CHURCH, 
HIGH POINT, NORTH CAROLINA 
Availtl/Jle from the rhm'rh office, N. 

lI'fain at W. Fa,.,.iss, High Point, N.C. 

Christmas and Advent Music, 1967. 
$:i.00. 

ST. MICHAEL & Al.L ANGELS, 
PORTLAND, OREGON 

Available fmlll the chllrch at 1732 
N.E. 43rd Ave., Portland, Ore, 97213. 

A Festival of Lesso1lS and Carols, 1964. 
$4.98. 

Enter His Cowts With Praise, Swee· 
linck, Byrd, "ictoria, 'Veelkes. Croft, 
Howells, Joubert, Vaughan Williams. 
196.~. $4.98. 

Evemong 011 the Feast of All Saints, 
Nicholson, Gibbons, Victoria. $4.98. 

Fo,. Us A Child Is Born, Bach Cantata 
142 with orchestra; plainsong, Handl, 
Victoria, Howells, Darke. $4.98. 

ST. PAUL'S CATHEDRAL, 
LOS ANGELES, CALIF. 

Available from the cathedral at 615 
S. Figueroa St., L.A., Calif. 90017. 

Service music, hymns, anthems, Stereo. 
$3.50. 

Hymns, anthems, sumon, Mono. $3.50. 

ST. PAUL CHOIR SCHOOL 
CAMBRIDGE, MASSACHUSETTS 
Available from the school at 29 Mt. 

Auburn St., Cambridge, Mass, 02138. 

When in Rome, Palestrina, plainsong, 
Bach, etc. 1967. Compatible stereo. 

A .Joyous Ch,.istmas Offering, tradi· 
tional, Bernard Rose, Franck, Bach, 
Sweelinck, etc. 1966. Compatible stereo. 

SOllgs of Christmas, traditional, Franck, 
Daquin, Howells, Reger. 1965. Compati. 
ble stereo. 

Advenl·Ch,.istmas Choral Music, tra
ditional, plainsong, Mozart, Bach, Cler· 
ambauIt, P. Hadley, Pachelbel. 1964. 
Stereo only. 
. IHusic fOl: the Sung Liturgy (in Eng

lish), ReqUIem Mass, Mass for Advent 
and l.ent, Acclamations by Marier. 1966. 
Mono only, 

ST. PAUL'S CHURCH, 
WESTFIELD, N.]. 

ATlIlilable from the church at 414 E. 
lJroad St" Westfield, N.J. 07090. 

St. Paul's Choir Concert, Anthems and 
motets by Palestrina, Tallis, Gibbons, 
Morley, Schuetz, Britten, Purcell, Jou· 
bert, Stanford, and Vaughan 'Villiams. 
1961. Mono only. $3.50. 

Christmas Carols, miscellaneous. 1965. 
Mono only. $3.50. 

TEXAS BOYS CHOIR 
. A Ceremony of Carols, Britten, tradi· 

tlOnal, etc. Decca, mono & stereo. $5.79. 
Lead, Kindly Light, hymns. Decca, 

mono 8: stereo. $4.79. 

WASHINGTON CATHEDRAL 
WASHINGTON, D.C. ' 

Available from the cathedral gift 
.<hop, Mt. Alball, Washingtoll, D.C. 
20016. 

Washillgton Cathedral at Westminster 
Abbe)', Easter music, largely by con. 
temporary American composers. Mono 
or stereo. 

CHRIST CHURCH CATHEDRAL, 
OTTAWA,ONT. 

Available from the cathedral at 439 
Queen St., Ottawa, Onto 

I Will Magnify Thee, choral and or . 
gan. 1963. $2.00. 

Eve,nsollg and other unaccompanied 
music recorded in the Supreme Court 
Building, Ottawa. $3.50. 

CHRIST CHURCH CATHEDRAL, 
VANCOUVER, B.C. 

Available from the cathedral at 690 
Burrard St., Vancouver I, B.C. 

Evenso1lg for All Saints' Day, Stanford 
B flat Evening Service, hymns, anthems, 
ca rols, etc. $4.50. 

ST. BARTHOLOMEW'S CHURCH, 
TO'RONTO, ONTARIO 

Available from St. Bart's Choirboys, 
70 Pashler Ave., Toronto 2, Onto 

St. Bart's ChoiriJo)'s, anthems, carols, 
solos. 1966. $2.50. 

St. Bart's Choirboys on Tour, anthems, 
etc. 1967. $3.00. 

ST. GEORGE'S COLLEGE CHOIR 
TORONTO, ONTARIO 

Evellsong, Anthems, Arc Sound Ltd., 
20 Cranfield Rd., Toronto. 

ST. SIMON'S CHURCH 
TORONTO, ONTARIO 

St. Simon's Sings, Canadian composi. 
tions, anthems. Stereo and mono, $5.00. 
Mrs. A. Lepper. 72 Amelia St., Toronto 
5,Ont. 

The Boy Chorister Sillgs, BCL 501. 
Hymns for the Seasons of the Chu1'ch, 

Part I: CHL 601, Part 2: CHL 602. 
Christmas Music, Part 1: CHL 604, 

Part 2: CHL 605. Canterbury Records, 
Anglican Church House, Jarvis St" To· 
ronto 5, Ont, 

For the English and German record· 
ings listed below, it is a good idea to 
check first in the larger record shops 
in this country, since foreign record 
companies arc usually reluctant to fill 
individual orders. The field of English 
boy choir recordings is kept up to date 
by The Royal School of Church Music 
(Addington Palace, Croydon, CR 9 5 
AD, England) in a booklet called "A 
Selected List of Church Music Record· 
ings," Price 2 /6. 

ALL SAINTS' CHURCH. 
MARGARET ST., LONDON 

T' ivaldi, Pergolesi, Wm. Harris, A. 
Wills, Brewer. Abbey E 7614, mono and 
stereo. 

CHICHES1. ER CATHEDRAL CHOIR 

. Tleasll1Y of English Church Music, 
r 01. 5, Stanford, Wood, Vaughan Wil· 
Iiams, Bairstow, Shaw, etc. HMV CLP 
(CSD) 3388 . 

CHRIST CHURCH CATHEDRAL, 
OXFORD 

T'ictoria, Missa Simile est; Byrd, Bat· 
ten. Delyse ECB.3159 (DS.6059). 

DOWNSIDE SCHOOL, 
PURLEY 

Brit/en, songs from "FI'iday After· 
noons" and Psalm 150, etc. (Britten 
conducting) Decca LXT (SXL) 6264. 

DURHAM CATHEDRAL 

Four 20th ce,ntury anthems, Finzi, 
Westrup, Conway, Marchant. Abbey E 
7618, mono and stereo. 

GUILDFORD CATHEDRAL CHOIR 

MOllnder, Olivet to Calvary (com· 
plete). HMV CLP.ISSI (CSD.1594). 

Treasury of English Chw'ch Music, 
1'01. 3, Purcell, Humfrey, Greene, etc. 
HMV CLP (CSD) 3549. 

Christmas H)'lIl1lS, II well·known 
hymns. MFP 11M (mono only). 

Vllughan U'illiams, Fantasia on Chris· 
mas Carols, Hely·Hutchinson's "Carol 
Symphony," etc. HMV CLP (CSD) 3580. 

RIdout, Sacred Songs; Dering, plain. 
song, Blake, etc. GRM (GRS) 302. 

Music for Passion tide, Bach, Gibbons, 
Byrd, Morley; Allegri's "Miserere." GRM 
(GRS) 7001. 

KING'S COLLEGE CHOIR, 
CAMBRIDGE 

Haydn, Paukenmcsse. ALP (ASD) 
2303. 

Pcrgolesi, Magnificat; Vivaldi, Gloria. 
RG (ZRG) 505. 

Howells, Church music. RG (ZRG) 
507. 

Tavemel', 'Vestern 'Vynde Mass and 
motels. RG 316, ZRG 5316. 

Easter Mattins, RG 120, 
Ba~h, St. John Passion (complete, in 

English). RG 270·2, ZRG 270·2. 
Haydn, Lord Nelson Mass. RG 325, 

ZRG 5325. 
Byrd, Mass for five voices, Magnificat 

& Nunc dimittis (Great Service), Ave 
Vernm corpus. RG 226, ZRG 5226. 

On Christmas Night, carols, etc. RG 
333. ZRG 5333. 

Bach, Motet: Jesus, Priceless Treasure; 
sacred part·songs. RG 234, ZRG 5234. 

Tallis, motets (including 40.part!). 
RG 436, ZRG 5436. 

Festival of I.essons & Carols, 1954. RG 
39. 

Advent Carol Service, RG 240, ZRG 
5240. 

Charpelltier, Messe rle Minuit; Pur. 
cell, Te Dcum in D. ASD 2340 (stereo 
only). 

Byrd & His Con te III porm'ies, motets 
ALP 2094, ASD 641. 

Festival of Lessons & Carols, 1964. 
RG 450, ZRG 5450. 

Gibbons, Tudor Church Music. RG 
E;1. ZRG 5151. 

Christmas to Cmllilemas, motets and 
anthems. ALP 2111, ASD 653. 

Faure, Requiem. ASD 2358 (stereo 
only). 

Handel, Dixit Dominus. ALP (ASD) 
2262. 

B),,.d, three & four.part Masses, RG 
362, ZRG 5362, 
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Handel, Ode for St. Cecilia's Day. RG 
(ZRG) 563. 
. Evensong for Ash Wednesday, RG 365, 
ZRG 5365. 

Handel, Coronation Anthems. RG 369, 
ZRG 5369. 

Tal/is, Tudor Church Music, Record 
II. RG 479, ZRG 5479. 

GiblJol1s, Tudor Church Music, Record 
I. RG 80 (mono only). 

Festival of Lessons & Carols, 1958. RG 
190, ZRG 5190. 

Sing Praises, from the Cambridge 
Hymnal. ALP (ASD) 2290. 

Handel, Chandos Anthems. RG 490, 
ZRG 5490. 

Palestrina, Litany, Magnificat. motets , 
Stabat Mater. RG 398, ZRG 5398. 

Eucnsong from King's, RG 99 (mono 
only). 

LONDON BOY SINGERS 

C/II'istmas lHusic, Palestrina, carols, 
etc. HMV CLP 1900, CSD 1620. 

MAGDALEN COLLEGE, OXFORD 

Tomhills, Responses, Psalm 15, an
thems, elc. RG 249. ZRG 5249. 

Nicolson, 0 pray for the peace; Shep· 
herd, Byrd, etc. Saga (ST)XID 5287 . 

NEW COLLEGE, OXFORD 

Tlrittell, Ceremony of Carols, Missa 
nre\ is. Saga (ST)XID 5274. 

TlI'ilten, Te Deum & Jubilate in C. 
etc. PUl'Cell, Magnificat, etc. Saga (ST) 
XID .1)285. . 

S. S. Wesley, Magnificat, anthems. 
Oryx 712. 

Virtoria, Motet & Mass "0 quam 
gloriosum", Byrd, six motets. Ahbey 629. 
mono and stereo. 

PETERBOROUGH CATHEDRAL 

BaUen, Fourth Evening Service, an· 
thems, etc. RG 318, ZRG 5318. 

ST. ALBAN'S ABBEY 

Cathedral Weddi11g Music, hymns, 
psalms, motets, etc. Abhey 605, mono 
and stereo. 

ST. JOHN'S COLLEGE, 
CAMBRIDGE 

Britten , Ceremony of Carols, Rejoice 
in the Lamb, Missa Brevis. RG 440, 
ZRG 5440. 

Haydn, Mass No. 8 ("Heiligmesse") . 
RG (ZRG) 542. 

Haydn, Mass No. 10 ("The Theresa"). 
RG 500, ZRG 550. 

Haydl/'l, Mass No. 12 ("Harmonie
messe") . RG (ZRG) 515. 

Monteverdi, Four part Masses of 1640 
and 1651, Laudate Pueri, Ut Queant 
Laxis. RG 494, ZRG 5494. 

Purcell, Music for the Chapel Royal. 
RG 444, ZRG 5444. 

Stainer, The Crucifixion (complete). 
RG 320. ZBG 5320. 

Weel/I.es, Motets, Nunc dimittis, etc. 
with Tallis, motets, Te Deum. RG 237, 
ZRG 5237. 

EI:enso~g for Ascellsiontide, complete 
servIce with choral and organ music hy 
Pmcell, Byrd, Aylcwanl, Clarke, Sum
sion, etc. RG (ZRG) 51!. 

Hymns for A II Seasons, RG 405, ZRG 
.1)405. 

English Cathedml Music, 1770·1860 
''''aIm isley, Narcs, Goss, S. Wesley, S. S: 
Wesley. RG 406, ZRG 5406. 

Twentieth Ce'lltury Church Music 
Br!tt.en, Bairstow, Howells, Vaugha~ 
Wilhams, W'alton, Ireland, Orr, Tippett. 
RG 340, ZRG 5340. 

Hear My Pra)'el', Goldschmidt, Mozart, 
Mendelssohn, etc. RG 152, ZRG 5152. 

Palestrina, Missa Veni sponso Christi, 
Salve Regina, Magnificat, motets, hymns. 
RG (ZRG) 525. 

Victoria, Requiem Mass, hymns, mo
lets, RG (ZRG) 568. 

ST. MARY'S CATHEDRAL, 
EDINBURGH (EPISCOPAL) 

Music f01' Ea.lter, Davies, Byrd, Phil· 
ips, etc. HVM CLP (CSD) 3525. 

ST. MICHAEL'S COLLEGE, 
TENBURY 

A·nthems, elc., Tallis, Morley, Tye, 
Byrd, Britten, etc, RG 423, ZRG 5423 . 

ST. PAUL'S CATHEDRAL 
LONDON ' 

TI'easury of English Church M lIsic 
Vol. 4, Battishill, Crotch, Goss, etc: 
HMV CLP (CSD) 3554, 

APRIL, 1968 

SALISB UR Y CATHEDRAL 

Pili cell, Blow, Wise, Boyce, etc. RG 
247, I.RG .1)247. 

Jlyu/, Attwood, Brahms, etc. Oryx 706. 
Hymns, Tallis anthem, Saga (ST)XID 

5225. 
Cill istmas h)'rllns, carols, etc. Saga 

(ST)XID 5234, 

TEMPLE CHURCH, 
LONDON 

:Husic for Mattills & Evensong, Davies, 
I hal ben Hall, etc, HMV CLP 1529, 

CSD 1415. 
EII/C!,t Lough Album, pieces by Men · 

delssohn & Handel. HMV CLP 1675 . 
H)llIIns, HMV CLP 1452. CSD 1364. 
Christmas Carols, HMV CLP 1309. 

CSD 1281. 

WELLS CA rHEDRAL 

WESTMINSTER ABBEY ler, Double-choir motets of various old 
Evensong, Gibbons, Byrd, Parry. RG Masters. 1963. Electrola No. 91308, 

~171, ZRG 5371. Bach, Cantalas 190 and 137. 1966, 
Wh)lll', Rlow, Purcell, Gibbons, etc, Eil'clrola No. 91605. 

HMV CLP 1867, CSD 1603. Bach, Cantatas 131 and 93. 1966. 
900th Anlliversary Semice, Elgar, Electrola No, 91606. 

Vaughan Williams, Britten, etc, HMV /Jach, Oer Geist hilft unsrer Schwach-
CLP (ASD) 2264, heit auf; Jesu, meine Fleude. 1963, 

Treasury 01 F.nglislJ Church Music, Eurodisc No. 70802. 
Vol. 2, Merbecke, Tallis, Morley, Byrd, Bach, Cantatas 110 and 17. 1961. Can-
etc, HMV CLP (CSD) 3536. tate Records No. 651210. 

Byrd, Mass for four voices, Archive Buxtehude, Missa Brevis, etc. 1962, 
APM 14301, SAPM 198301. Cantate Records No. 640231. 

Howells, carol.anthems; other carol Kaminski, Distler, motets. 1957. Can· 
settings. HMV CLP (CSD) 3636, tate No. 643211. 

Hammel'schmidt, Ku/mau motets. 
WORCESTER CATHEDRAL 1958. Cantate No. 643243. ' 

Anthems, Handel, Byrd, Tomkins, El- Schuetz, motets, 1958. Cantate No 
gar, etc. Abbey 611, 1I10no and stereo. 643244. . 

B Ilxtehude, Bach, Missa Brevis; Can-
WINDSBACHER KNABENCHOR, tata .160, 1959. Cantate No. 643259. 
Schuetz, Christmas Story, 1963, Elec- Distler, Pepping, motets, 1959. Can· 

trola No, 91298. tate No. 643260 . 
Schlletz, St. Matthew Passion, 1966. In Di,' ist FTeude, various motets of 

Electrola No. 91638. Old Masters. 1965. Axcl-Gerhard-Kuehl-
Dop/Jelrhoel'igc Moletlell a/tel' Meis- Verlag No. 30101. 

-- -------------------------~~~~----------

. Mattins & Evellsollg, Vaughan Wil. 
IIams, Weelke~, etc. HMV CLP 1918 
CSD 1632. ' 

SPECIFICATIONS

PEDAL 
Contra Bourdon 32 ' 
Diapason 16' 
Bourdon 18' 
Dulciana 16' 
PrincipalS' 
Flute S' 
Octave 4' 
Godecld 4' 
Mixture IV 
Contra Balloon 32' 
Poaaune16' 

SWELL 
Bourdon 1&' 
Dulciana 18' 
Gelgen PrincipalS' 
Hohlflote S' 
Gelgen Octave 4' 
Flute'" 
Nazard 2W 
FJautina 2' 
Larlgot IX' 
SllIIotel ' 
Mlxturem 
Rogal e' 

SOLO 
String Diapason 8' 
Sallclonal 8' 
Vox Humana 8' 
OboeS' 
Solo to Swell IS ' 
Solo to Swell e' 
Solo to Swell. ' 

CHOIR , 
Dlapalon 8' 
MelodlaS' 
Dulciana 8' 
Gemahorn 8' 
Octave 4' 
F I ute Traverso 4' 
Dulcet 4' 
Nasat 2%' 
Blockflote 2' 
SeYenteenth 1 3/5' 
Mixture IV 
Clerlnot8' 
Krumhorn 8' 
Solo to Choir 8' 
Solo to Choir. ' 

Contra V iole 1&'" 
Open Diapason S~ 

Bourdon s' 
Dofcan 8' 
Octave 4' 
Gedockt4 ' 
Gelgen 4' 
Super Octave 2' 
Gravell 
Fournltu," IV 
Fagot11e' 
TrumpetS' 
Clarion 4' 
Solo to Gro.1S ' 
Solo to Gre. I ' 
Solo to Gre.4' 
Chime. 

Main Tremolo 
Swall-l.elile Faal 
Great-Chorul-Lelile Fait 
Chorus Off 
Swell-l.elile Off 
Great-Chorua-Lealle Off 
Great-Chorul-Flute Reverb 
Great-Chorul-Flute Suat.ln 

Echo } 
Echo & On Swell end penet 
Main 
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The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Healey Willan _ .. 1880-1968 
by Sir Ernest MacMillan 

He was a loveable soul - crusty at 
times, especially with over-effusive ad
mirers, but the personification of genial
ity with friends and those who worked 
with him. He inspired great devotion 
in countless students, choristers and 
fellow musicians. 

He was happiest in the organ and 
choir loft of his church - the Church 
of St. Mary Magdalene in Toronto -
where, I am sure, he was inspired to 
his most fruitful creativity. I am sure 
that any of the Rectors who came and 
went during the near half century when 
he worked there would freely admit that 
he endowed that church and its ritual 
with the uniq ue character that attracted 
so many visitors and brought spiritual 
uplift to its members. I have known 
hundreds of church musicians in my 
time but never one quite so completely 
dedicated to his church work. 

It is not a wealthy church, located 
in a comparatively obsClne neighbor
hood and, before his time, little known 
to the average Torontonian. Neverthe
less, with meagre financial resources , 
but rich in the devotion of its voluntary 
workers, it set a pattern for countless 
other churches of the Anglo-Catholic 
persuasion and set a high standard of 
musical purity for many of the other 
faiths. 

From this environment flowed a 
stream of noble religious works that 
have found their way into thousands 
of churches in Canada, the United States 
and the United Kingdom. When one re
collects how meretricious was much of 
the music accepted in many churches 
before he came to Canada but that 
would scarcely be tolerated now, one 
realizes how much we owe to the ex
ample set by Healey Wi\lan . It is re
flected in the music of many other 
composers who have sat, metaphorically, 
or perhaps literally. at his feet. 

But Healey Willan's works are by no 
means confined to offerings for the 
Church_ Two symphonies, three operas, 
chamber music and many beautiful 
songs and settings of folk-melodies will 
be found in the extensive catalogues of 
his compositions. Few organists with 
adequate technique are unacquainted 
with his first Introduction Passacaglia 
and Fugue (his "I. P_ & F.", as he used 
to call it), his chorale preludes, Epi. 
logue and other contributions to the 
literature of the organ. In almost every 
edition of THE DIAPASON, one finds his 
name - often several times - on its 
lists of recital programmes. 
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His music wears well. Some may find 
it old-fashioned, for he admittedly had 
little regard for "modernism" but it is 
full of invention, quite beautiful and 
solidly constructed - none the worse 
for his having based his style on proved 
models of the past. 

I hope I have not drawn the picture 
o[ an austere, retiring man. Healey, as 
everyone who knew him will testify, was 
the soul of geniality, bubbling over 
with jokes and known far and wide for 
his sometimes ribald limericks. Nowhere 
will he be missed more than at the Arts 
and Letters Club of Toronto which, 
years ago, conferred Honorary Member
ship on him . It was in the 1920's that 
he set its Constitution to music which, 
written for "Cantor" and Male Choir, 
has been sung at all subsequent Annual 
meetings. Part of this setting is in 
mock-plain-song style but there are sly 
references to "Meistersinger" associated 
with the President and to Gounod's 
" Funeral March of a Marionette" with 
the Vice-President, to suggest that the 
latter occupies a much less exalted place. 

One might multiply instances of this 
sort of joviality. He was a many-sided 
man - a strict disciplinarian with his 
choir, who all loved him and reveranced 
him, a lover of dogs and of Irish whis
key (which he absorbed in moderation) 
and a most conscientious and self-criti
cal craftsman. 

"His body rests in peace but his works 
do follow after him." For his friends, 
he is still in our midst. 

Of Boys and Men 

In the minds of many lovers of the 
finest in church music, the expertly 
trained boy choir, singing chant or the 
great products of the polyphonic period, 
represents the ultimate in purity, beau· 
ty, appropriateness and profundity. The 
loveliness of the boy voice engendered 
a whole series of scandalous happenings 
in the Renaissance - kidnapping, wars 
between competing noblemen , violence 
and death. Yet the greatest music of 
the Roman Catholic and Anglican 
Churches, especially, depends to a great 
extent on the spirituality a finely 
trained group of boys can add to the 
symbolic expressiveness of a liturgical 
service. 

Many of the great composers and 
players over the ceJllturies have emerged 
from the boy choir background. 

But boy choirs in many countries 
have increasingly become casualties of 
a rapidly changing culture. Still, per 
haps never in history has what the boy 
choir can give both to the church and 
to its individual members been so sorely 
needed as in this anxious age. 

So it is reassuring to report that 
many boy choirs still are flourishing 
and to provide readers with exact evi
dence of this fact. Perhaps only a small 
segment of our readers have ever had 
the responsibility for a really profes
sional boy choir; many more wish they 
had. So let's all take courage from an 
encouraging report. 

Color Added 

Some of us are old enough to re
member when the oranges and tan
gerines from different sections of our 
country could be spotted from 20 paces 
by their differing colors. Then color 
coating came into being and now one 
needs to look twice before spotting the 
phrase "color added" on the bright 
peel of these indispensible citrus fruits 
of ours. 

Well, for six months - October 1967 
through March 1968 there was a bit of 
"color added" to your old standby, THE 
DIAPASON. The experienced, dependable 
circulation staff of THE DIAPASON has 
been having something of a field day 
with those colored return envelopes, 
designed to key subscription renewals 
for more rapid recording and process
ing. We have all been pleased and en
couraged at the rapid and positive re
sponsp. which these envelopes have pro
vided, but apart from those lovely 

sheer numbers, we noted some other 
rather wonderful indications. 

Most heartening of all was the con· 
siderable and continuing number of 
yellow, blue, pink and gold envelopes 
containing checks from people who 
have never before subscribed to our 
magazine. Our first question was 
" Where <lid these people get hold of 
these envelopes in the first place?" 

The right and obvious answer finally 
dawned Otl us: subscribers who had al
ready mailed in their own renewals 
were passing the extra envelopes on 
to their friends! We are both humble 
and prolld as we say to these fine, loyal 
people, "Thank you! Thank you! Thank 
you! We will keep right on trying to 
deserve it!" 

Letters to the Editor 
S6vik Suggests an Alternative 

Northlield, Minn., Feb. 16, 1968-

To the Editor: 
Somewhere , I have heard, there is a 

church in which the sound of the pipe organ 
is brought to the congregation through an 
electronic sound system rather than directly, 
because the space could not accommodate the 
pipes, and the organ had to be installed in 
a neighboring room. I remember talking with 
some musicians about this circumstance and 
sympathizing with their observations on its 
oddity and irrationality. The real sound, di
rect and pure, which they treasured in a 
real pipe organ, was being lost. 

I thought of that conversation when I read 
a reprint from THE DIAPASON (Nov. 1967) en
titled, Voice, Finish and Regulate a Sound 
System? Why Not? Readers may remember 
that the article proposed that the acoustical 
design of churches should be designed for 
the music without compromise, and then the 
problems of speech should be met by fil ters 
in the sound system which carries speech. 
~he presuppositions, I think, were that: 
I. There will be a sound system for speech. 
2. It is important that the real sound of 

the organ be present. 
3. It is not important that the real sound of 

speech be present. 
I recognize that many large churches will 

inevitably need to depend on pIa systems to 
make a speaker audible. I recognize also 
that if the events which take place in a 
church a re to be broadcast, the speakers 
will need to stay close to microphones one 
way or another. But there are small and 
medium sized churches where it is possible 
to avoid the crutch and limitations of a pIa 
system. And I should like to see this ac
complished where it can be. 

One might approach the problem with a 
similar logic by planning a building acousti· 
cally (or unamplified and unfiltered speech. 

And then one might add an electronic 
sound system to the organ which would ex· 
tend the duration of the musical notes to 
simulate a five or six second reverberation 
period . If such a device has not yet been 
invented , I expect that it could be . Its cost 
would he about the cost of an electronic 
organ, I suppose. Another possibility might 
he to design the room for speech , and then 
to supply live music by recordings which 
might be made in very reverberant spaces. 

Now I don ' t think I would like this at all . 
nor would any musician. But I don't think 
musicians should be surprised if people \-\'ho 
are concerned about speech are eager to avoid 
having their voices filtered through an ('1('('· 
tronic larynx , and that they think there is 
something important about this. 

Mr. Davis writes that the availability of 
the Boner system should not lead an architect 
to invest less care in the acoustic design of 
the space ; and I would like to second him 
on this. But he do.. imply that one ought 
to use a sound system for speech as a matter 
of course, and here I part with him. The 
Boner system is a very useful device; it is 
surely a fruitful tool in problem situations, 
and it may be that where a sound system is 
really a nec("ssity Boner's system should be 
used. But I think that all sound systems are 
only necessary evils; they ought to be avoided 
i( possible both for the sake of music and 
speech. 

If we are aiming at an authtnlic style oE 
life and at real worship, we will always be 
'Somewhat unha'1py when we listen to either 
speech or music that has been filtered or 
othenvise tampered with. As for me, I would 
happily listen to real organ music in a room 
with less than two second reverberation period 
if this allo,,, s me to also hear the sound of a 
speaker's voice coming out of his own throat. 

Sincerely 
E. A. SOVIK, FAIA 

A Sane Approach 
Washington, D.C., February 20, 1968 -

To the Editor: 
Cliff Bennett has done a se.vice to churches 

in warning them about the practices of so-called 
fC pipe pirates" to he sure (THE DIAPASON, 

January 1968) . But the implications of his re
marks should not be pushed too (ar. 

Churches should not be dissuaded from deal
ing with responsible individuals who desire to 
obtain legally and ethically discarded pipe 
organ material. Amateur organbuildini affords 
many hours of satisfying work for some folks 

Those Were the Days 

Fifty yem's ago the April, 1918 issue 
published the following news of interest 
to 1'eaders -

Samuel A. Baldwin played his 600th 
recital March 17 at the College of the 
City of New York. 

Pietro Yon's first transcontinental 
American tour was announced for June 
through October. 

T. Tertius Noble, who had studied 
the score with the composer, conducted 
a notable performance of Elgar's Dream 
of Gerontius at St. Thomas Church, 
New York City. 

The enormous Wurlitzer in the City 
.\lIditorium at Denver was dedicated 
before 12,000 people in two recitals by 
Clarence Reynolds. His final military 
fanta,y used "bugle calls, fife and 
drums, marching soldiers, and thunder 
and lightning. The echo is utilized to 
fine advantage in this in picturing the 
soldier boys at sea and their thoughts 
of home." 

Twt'nty-/iI'e years ago this lIIaga:ine re
fJorted these events in the organ world 
in itl February 1943 issue -

Dr. T. Tertius Noble retired from St. 
Thomas Church, New York City, after 
30 }ears of service. 

A summer course conducted by Jos
eph Bonnet was announced for Chicago 
in July and August. 

Thomas Schippers, then a boy of 12 
was pictured as he played a public 
organ recital at St. Luke's Episcopal 
Church , Kalamazoo. (Mr. Schippers is 
familiar to DIAPASON readers conducting 
the New York Philharmonic or at the 
Metropolitan Opera.) 

More rationed gasoline was granted 
to organ maintenance men under an 
action of the OPA announced March 
15. 

Ten years ago this magazine reported 
these events i,l the organ world in its 
April, 1958 issue -

Clarence Dickinson was honored on 
his 85th birthday with a festival at the 
Riverside Church , New York City. 

The program for the AGO national 
convention in Houston was announced. 

Nadia Boulanger arrived for ten 
weeks of concerts, workshops and lec
tures. 

A service at St. Thomas Church hon
ored the 75th birthday of Igor Stravin
sky; the choir of the Church of the 
Ascension joined that of St. Thomas in 
singing Stravinsky choral works. 

\\ ho an' frequently people of limit ed means 
.1Ild who therefore must rely upon the used 
m.u·ket for numerous component!>. They are 
orten willing to pay scrap value prices for 
top quality metal .. ts and perhaps hire bonded 
movers to take out the larger items. A dog-in
the-manger "We don't want it, you can't 
havr it" attitude by churches is as lamentable 
as the behavior of the " nuts" , as Mr. Bennett 
catl, them. 

May I urge the churches who have pipe 
organs for sale to recognize the legitimate 
interestc:; of m ' ture amateur builders! 

Sincerely , 
ROHERT E. COI.E8ERD, JR . 

NEW BRITTEN, HOWElLS WORKS 
COMMISSIONED FOR CHICHESTER 

The Southern Cathedrals Festival 
which combines the choirs of Chichester, 
Salisbury and Winchester cathedrals will 
he held this year July 2.1)·27 at Chi
chester. 

When the festival was last held in 
Chichester (1965), Leonard Bernstein's 
Chichester Psalms was commissioned for 
the occasion . This year Chichester has 
commissioned a new large choral work 
by Benjamin Britten and new settings 
of the canticles by Herbert Howells. 

Write: Festival Secretary, Canon Gate 
House, Chichester, England. 

SEVERAL have written to support our 
doubts that the organist shown with Henri 
Mulet on page 17 of the March issue is Lynn
wood Farnam. Consensus indicates it is Albert 
Riemenschneider. Among those writing in to 
correct us were : H. William Hawke, student 
of Farnam ; Adelaide Lee Herron , student of 
Riemenschneider; Arthur Poister ; Edmund 
Sereno Ender; Catherine Fuller, and Arthur 
Quimby. 

MARY SAUER was organist in the first 
American performance Feb. 15 and 16 of 
Aram Khachaturian's Symphony 3, for organ, 
full orchestra and 15 extra trumpets; Leopold 
Stokowski conducted these regular subscription 
series concerts of the Chicago Symphony Or
chestra in Orchestra Hall_ 

THE DIAPASON 
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Additions to Checklist 
of Summer Workshops 

We have several additions to the list
ing of summer workshops on page 18 
of the March issue_ We shall possibly 
have further additions to make in the 
May issue. 

Drake University, Des Moines, Iowa 
Arthur Poister organist in residence 
June IO-July 12. Write Dean Paul Jack. 
son, College of Fine Arts, Drake U, Des 
Moines, Iowa 50311. 

Concordia Teachers College, River 
Forest, D1. June 10-July 12, R enewal in 
Church Music, Write Dr. Paul Bunjes, 
Concordia Teachers College, River For
est, Ill. 60305. 

St. Joseph's College, Rensselaer, Ind. 
June 17-July 31. Summer Session in Lit
urgical Music, De Paul graduate faculty. 
Write Rev. Lawrence F. Heiman, Box 
815, St. Joseph's College, Rensselaer, 
Ind. 47978. 

Concordia Seminary, St. Louis, Mo. 
June 18-July 18. Schola Cantorum. Jan 
Bender, Robert Bergt, Hugo Gehrke, 
Leslie Chabay. Write office of registrar, 
801 De Mun Ave., St. Louis, Mo. 63105. 

Craigville, Mass. - Ecumenical Music 
Conference. Mabel Boyter, Grace Nash. 
Write Craigville Inn Conference Center, 
Craigville, Mass. 02636. July 7-12. 

Michigan State Church Music Work. 
shop, July 8-11. Vernon de Tar, John 
W. Mullen, Robert Glasgow, Corliss R . 
Arnold, Ethel Armeling, Kent S. Dennis, 
Wendell Westcott, Gean Greenwell; 
James Williams, Roberta Bitgood. Write 
Howard Bernson, Kellogg Center, Michi
gan State University East Lansing, 
Mich. 48823. 

Christian College, Columbia, Mo. As
sociation of Disciple Musicians Work
shop July 8-23. Bev Henson, Gerre Han
cock, Helen Kemp. Write Merrill Cad
well, 222 Downey Ave., Indianapolis, 
Ind. 46219. 

Green Lake, Wis. - July 13-20, Fellow
ship of American Baptist Musicians. 
Erik Routley, Frederick Swann. Write 
Robert H . Mitchell, California Baptist 
Seminary, Seminary Knolls, Covina, 
Calif. 91722. 

Camp Hyanto, Lyndhurst, Onto July 
22-28. Summer school for choir boys 
and choirmasters. Christopher Robin
son, George Maybee. Write Dr. Maybee, 
St. George's Cathedral, Kingston, Onto 

American Choral Foundation Choral 
Institute - U of Wisconsin, Madison, 
University of State of New York Bing
hamton. July 29-Aug. 10, Aug. 12-24. 
Margaret Hillis both campuses. John 
White, Howard Brown, Vance George, 
Karl Geiringer, Albert Fuller, Donald 
Neuen, Otto Mueller at Madison; Wil
ton Mason, Robert Trotter, David But
tolph, Julius Herford, Allan Sapp at 
Binghamton. \Vrite American Choral 
Foundation, 130 West 56 St. , New York, 
N.Y. 10019. 

Colby Institute, Aug. 25-31. Thomas 
Richner, Phyllis Cobb, Samuel Walter, 
Adel Heinrich, Olga Averino, Marilyn 
Herrman. Write Everett E. Strong, Colby 
College, Waterville, Maine 04901. 

MINNEAPOLIS CHURCH HOLDS 
ITS 5TH ORGAN FESTIVAL 

Central Lutheran Church will hold 
its fifth annual organ festival April 29 
and 30. Robert Noehren will play the 
major organ recital the evening of the 
first day including the Handel F major 
Concerto, the Bach Wedge, Messiaen 
and Near. 

The organ symposium both days in
cludes Dr. Noehren lecturing at the 
console with a detailed study of his re
cital registration; Lawrence Phelps, de
signer of the church's four-manual Casa
vant, discussing contemporary organ de·· 
sign in Europe and America; and Dr. 
Paul Bunjes emphasizing mutations, 
mixtures and crowns. 

Write the church at 33 E. Grant St. 
or telephone 612-335-9455. 

MUSIC SERIES OPENS ORGAN 
IN CHURCH AT INDIANAPOLIS 

The opening of the new four-manual 
Aeolian-Skinner organ at the Second 
Presbyterian Church, Indianapolis, Ind. 
April 7 will be the signal for a music 
series which will include Clyde Hollo
way April 21, a performance of Men
delssohn's Elijah April 28, 45 members 
of the Indianapolis Symphony with 
Robert Shepfer, the church's organist
choirmaster May 5, and Catharine Cro
zier May 12. The stop list appeared in 
the August 1966 issue. 

MARIE-CLAIRE ALAIN PLANS 
BUSY SPRING ACTIVITIES 

Marie-Claire Alain's Spring months 
take her to several countries. In April 
she plays in Vienna, Austria, Milan and 
Bologna, Italy, Rabat and Tangiers in 
Morocco, and then to London for re
citals and master classes. 

In May she plays in Paris early in the 
month and at Epinal late in the month, 
but the whole middle of May will be 
spent in Denmark recording the organ 
works of Buxtehude. 

The first half of June Miss Alain will 
spend in Switzerland playing, in order, 
at Murges, Nyon, Geneva, Lausanne, 
Windisch, Aarau and Berne, returning 
to Paris for the Festival Marais and to 
Nice as a conservatory jury member and 
recitalist. Then most of July will be 
devoted to her annual participation in 
the Haarlem Summer Academy. 

D'HOOHGE WILL MAKE TOURS 
OF POLAND, CZECHOSLOVAKIA 

Kamiel D'Hooghe, organist of the 
Cathedral of Bruges, who recently com
pleted a successful first American tour, 
returned to Belgium March 5, continu
ing on to Poland for appearances at 
the Festival of Wroclaw March 8, 9, 
and 11. One appearance with orchestra 
will be broadcast. 

In April he will play Bach's Clavierii
bung Book 3 in Frankfort am Main and 
will play the Parish Mass for the F. 
Couper in 300th anniversary for the Eu
ropean Broadcasting Corporation. After 
Easter he will make a recital tour of 
Czechoslovakia. 

NIES-BERGER IS RESIGNING; 
BOOK RESEARCH IN EUROPE 

Edouard Nies-Berger has resigned his 
post as organist and choirmaster at St. 
Paul's Episcopal Church, Richmond, 
Va., effective July 1. He plans to leave 
for Europe on that date where he will 
complete work on a book about his life 
in music, with emphasis on his close 
relationShip with the late Albert 
Schweitzer. He will spend most of his 
time in Alsace doing research for the 
book. 

Upon his resignation, Mr. Nies-Berger 
will become organist emeritus of the 
church. 

MUSICAL HIGHLIGHTS 
OF EUROPE 

Featuring major Music Festivals. famous 
church choirs, historic and modern organs 
and the art treasures of Europe. 

August 1, 1968 - 22 Days 
Directed by Donald E. Brown, Vice Pres. 
of Nat' l Church Music Fellowship and 
Russell Sessler, Assoc. Professor of Music 
at California State College. 
First Class Hotels. All Expense for the 
amazin~ly low price of $898 - from New 
York, Financing Available. 

Write today for free information 

GOTAAS WORLD TOURS 
815 S. FLOWER ST.. LOS ANGELES 90017 

HALLMAN PIPE 
ORGANS 
For Finest Qualitv 
and Traditional Tone 

• Open toe voicing • Variable scaling 
• Low wind pressure • Artistic de.igns 
• Brilliant ensembles without harshness 
• Electric action or mechanical action 

J. C. HAllMAN MFG. CO. lTD. 
KITCHENER , ONTARIO, CANADA lGIR 

David N. Johnson 

Professor of MUllc and 
University Organist 

Syracuse University 
Syracuse, N. Y. 13210 

At Reisner, progress never stops. 

New toggle-hinges and bearings (Jeft) are made of Ce/con, a space-age plastic with very special proper
ties. Heavy-duty relays (right) mean long, trouble-free operation without periodic adju$tm.(fflt. 

APRIL, 1968 

Photographs at left point up recent and 
very important improvements to the 
Model R-R Capture Type Combination 
Action. Bearings at the ends of movable 
bars are now made of Celcon-a tough, 
durable plastic used by industry for self
lubricating gears and bearings. This 
eliminates corrosion at the hinge points, 
an important feature in humid or salt-air 
environments. Also, heavy-duty relays 
are now used for stop-action "on-off" 
operation, eliminating the need for peri
odic adjusting. These refinements are 
simply part of our policy of continuous 
product improvement. 

Contact your organ serviceman for fur
ther information. 

THE d~ne'l 
o;J) n.N;;:W MFG. Co. 

V\fWVVV INC. 
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Mention of boy choirs in English cath
t.drals is apt to conjure up images of 
tradition-encrusted groups singing ob
scure music in dimly-lit naves_ It is true 
that many such choirs have long and 
rich traditions. but for those who would 
assume that this is invariably the case. 
the following descri ptions of a few rep
resentative English boy choirs may hold 
some surprises_ 

The history of the Salisbury Cathedral 
Choir begins in the 131h century. with 
the founding of a song school by St. 
Osmund. Bishop of Old Sarum. The 
choir now consists of 16 boys and 6 
men. The bo)s are educated at the 
cathedral. where they gain their places 
in the choir and a scholarship through 
open competition. Evensong is sung 
daily. together with the various Sunday 
services. Broadcasts and recordings are 
also an important part of their activity. 
as is participation in the annual South
ern Cathedrals Festival. Christopher 
Dearnley. master of the choir. will soon 
leave Salisbury to take up duties at St. 
Paul·s. London. 

The King's College Chapel Choir, 
Cambridge, consists of 30 ,oices; 16 are 
trebles (for who~e formal education the 
college has been lesponsihle since the 
time of the founder. King Henry VIth 
in the 15th century) and 14 are under
graduates. most of whom are offered 
scholarships. While pro"ision for the 
present number of trehles i, a feature 
of the original statutes. the undergrad
uates have replaced a hody of lay clerks, 
the last of whom left the choir in 1928. 
during the tenure of Dr. A. H. Mann. 
The present composition of the choir 
means that membership is constantly 
changing. No treble stays for more than 
four or five years. and undergraduates 
normally remain only three years. Fur
thermore, no choir member is older than 
25. 

The choir's basic period of residence 
coincides with the three eight-week Uni
versity terms. together with three weeks 
during the Long (summer) Vacation in 
July. and the major feasts of Christmas 
and Easter. Throughout this period 
Evensong is sung on six days of the 
week and Matins or Sung Eucharist on 
Sundays and Saints' Days. There are 
daily rehearsals. David Willcocks is well
known as the master of the choir. 

The fame of the choir has grown 
steadily since the early 1930's through 
the regular broadcasting of services and 
recitals. The well-known Festival of 
Nine Lessons and Carols on Christmas 
Eve was first broadcast in 1928. and 
with the exception of 1929 has been 
broadcast annually. 

Dean Milner-White, who introduced 
the Festival Service to King's College 
Chapel in 1918, provided the following 
note concerning its origins: "This serv
ice, after ancient precedent, was revived 
by Archbishop Benson for use in Truro 
Cathedral, the Lessons which tell the 
whole story of our Redemption, being 
read in order by the Cathedral minis
t.ers from choristers to Bishop. In this 
Chapel it is adapted to symbolise and 
express the loving bond between the two 
Foundations of King Henry VI here at 
King's College, Cambridge and at Eton 
College. Windsor. the goodwill between 
University and Town, and peace within 
the whole Church of the Lord Jesus, as 
well as the joy and worship of us all 
at the coming of Christ." 

With the advent of LP records in the 
early 1950's the wOI'k of the choir be
came still more widely known. Avail
ability of the choir for performances 
outside Cambridge is limited by its 

Vemon tie Tllr 
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A Few English Choirs 

Salisbury bays aff duty. 

statutory commitments, but in recent 
,ears a number of tours have been un
dertaken to Europe, including appear
ances at many of the principal festivals 
on the continent. 

When King Henry VIII ordered the 
dissolution of the English monasteries, 
and the Benedictine Abbey of Peter· 
borough became a Cathedral, he found· 
cd the King's School as an adjunct to 
the establishment of the See for the 
education of the choristers. Through 
the cen turies the school has developed 
considerably, until today it is, technic
ally, a grammar school for nearly 500 
scholars. The cathedral choir itself has 
18 choristers and eight probationers. 
Approximately half of the boys are 
hoarders, and half are day students. 
Voice trials for boarders are held every 
spring, when applicants come from all 
over the country. Trials for day boys 
a re in the fall . 

There are six lay clerks; 2 counter
tenors. 2 tenors and 2 hasses. There are 
also six supernumeraries. The former 
arc the regular singers at Evensong day 
hy day (except Wednesdays and holi
days) and at the three Sunday services 
(Sung Eucharist . Mattins. and Even
song). The latter are primarily deputies 
in case of illness or engagements of lay 
clerks, but they attend the full rehear. 
sals and one or two services each week. 
being entitled also to take part in broad
casts. recordings and recitals by the 
choir. 

The chori 'ers rehearse each morning 
I'efore schoo\ and again before Even
so::,:\'. There arc two rehearsals each 
week when the lay clerks and supernu
meraries attend. Stanley Vann is the 
choirmaster. 

There have heen regular broadcasts 
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recordings (mainly by the B .B.C.) and 
recitals in recent years. The Canadian 
Broadcasting Company's television serv
ice made a film of English cathedrals 
two years ago, for which the Peter
horough choir contributed all the mu
sic. A short recital tour of France and 
Germany is a project for 1969. 

The College of St. John the Evange· 
list, Cambridge owes its foundation to 
the will of Lady Margaret. Countess of 
Richmond and Derby. and mother of 
King Henry VII, and to the zeal. after 
her death. of Bishop John Fisher (later 
canonized hy the Catholic Church). It 
was built on the site of the Augustinian 
Hospital of St. John, founded in the 
12th century for the poor and inf.irm. 
and it received its charter on Apnl 9, 
I r; II. 

Music has always played a large part 
in the life of the college. Its organists 
ha,'e included T. A. Walmisley . G. M. 
Garrett and Herhert Howells. Its choir 
school can be traced hack at least to 
1660. Today the choir consists of 16 
hoy choristers and 12 adult choral stu· 
dents. Services of the Cathedral type are 
snng daiI) in the chapel. Geor~e Guest. 
organi~t and choirmaster. wa~ the guest 
director of the Berkshire noy Choir. 
Stockbridge. Mass. last summer. 

The Guildford Cathedral Choir was 
founded in September. 1960 by the 
present organist and choirmaster. Barry 
Rose. Daily services were begun on May 
18.1961. 

The boys of the choir are all local 
(within a radius of ten miles) and they 
therefore live at home. There are 24 
boys in the choir at this time. The 
Cathedral has made a link-up with a 
local day preparatory school for boys. 
and it is at this school that 18 of the 
choristers are educated, partially at the 
expense of the Cathedral. The remain· 
ing six attend various schools spread 
around the town. This means that there 
is a considerable problem over suitable 
times for practice each day. and no 
less than 16 choir practices must be 
held each week. 

In the early days there was no re· 
pertoire, and so the evening canticles 
were sung to chants and a hymn was 
sung in place of the anthem. Gradually 
a repertoire has heen established until 
today the choir is able to sing music of 
all styles and periods and has a large 
collection of anthems and settings of 
the canticles which are used iu rota· 
tion throughout the various choir terms. 
Evensong is sung five days a week, and 
there are three sung services on Sunday. 

This is a very strenuous timetahle 
for hoys and men who are non·resident . 
and it is made all the more arduous by 
the fact that the Cathedral stands on a 
hilltop well outside the town . This site 
can be very bleak and even partially in· 
accessible during the winter months. 
The congregations for the daily services 
vary from up to 500 in summer months 
(when parties of coach trippers visit 
the building and stay for the service) 
to none in the winter months. when the 
choir still carries on the tradition it 
has set. 

There is no central screen in the 
cathedral and no seating accommoda
tions for any members of the congreg~
tion within the vicinity of the cholT 
stalls. This means that the choir must, 
of necessity, deliver their singing to the 
vast nave where all members of the 
congregation are obliged to sit. After 
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each service Mr. Rose with the heIp of 
some of the men of the choir operates 
a transport service which takes the boys 
home so that they may reach there by 
7 p .m. when they have to eat supper 
and face a hard evening of homework. 

.Just as hard as the life of the chor
isters is the work of the men of the 
choir. There are 12 men at each daily 
service - fOUT each of altos, tenors, and 
basses. Most of them are school teachers 
who have come to ]i,'e and work in 
Guildford in order to be members of 
the choir. Several of these men have 
been cathedral choristers, and this is 
an enormous help in knowing the style 
of singing required and understanding 
what it means to be a member of such 
a group. 

Guildford makes a unique claim, in 
that it is the only cathedral in the 
world without a choir school to main
tain a daily sung service by a full choir. 

The work of recording has been very 
prominent in the choir's activities over 
the past three years. but the main em
phasis is still on the daily services. 
There is still no permanent choral 
foundation at GuiIdford. and much of 
the success of the music has depended 
upon the active support and encourage
ment of the first Dean. The Right Rev. 
George Clarkson. He is to retire in May, 
1968, and it is to he hoped that the 
new Dean will be active in encouraging 
one facet of the Cathedral life which 
is making Guildford world famous. 

The choir of Coventry Cathedral is 
also a relatively new group, under the 
direction of David Lepine. A scheme 
of chOl'al scholarships was established in 
the years immediately before "Vorld 
War 2, but this had barely gotten under 
way before the destruction of the cathe
dral in 1940. 

From 1940 until 1959 the cathedral 
congregation met first in nearby Holy 
Trinity. and later in the west crypt of 
the ruined cathedral which had been 
made usable. The singing was led by 
a small group of men and women under 
the direction of George Rathbone, and 
thus some sort of tradition was main
tained in the face of great difficulties. 

Canon J. W. Poole was appointed 
Precentor in 1958, and immediately set 
ahout the · formation of choir of boys 
and men. Mr. Lepine was appointed 
organist in September, 1961 and took 
charge of the training of the choir. 

A new scheme of scholarships has 
been set up with the King Henry VIII 
School, Coventry. The Coventry choir 
boys practice foll\' mornings a week be
fore school, and have a further prac
tice with the men before each service. 
Although it is possible, at present, to 
prepare no more than Evensong on 
Saturday and Sunday. and the Sunday 
morning service, there have been a 
number of special services throughout 
the year. The choir now gives an annual 
performance of Bach's St. Matthew Pas
sion. in its entirety, on the Saturday be
fore Passion Sunday. The choir has also 
toured in Germany and has done a 
limited amount of broadcasting and 
recording. 

The hoys of the choir sing both treble 
and alto parts, a cllstom which is at 
variance with the normal pattern of 
English cathedral choirs, but one which 
secures a better blend than is possible 
with the traditional male alto. It also 
means that the boys always rehearse in 
at least two vocal parts with consequent 
gains in intonation and musicianship. 
All rehearsals are conducted without in
stl'llmental accompaniment. 
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Harpsichord News 

By Philip Treggor 

Communications regarding thi. column 
.hould be addressed to Mr. 1reggor in 
care of the music department, Central 
Connecticut State College, New 8rita;n, 
Conn. 06050. 

Dcnise Restout, associate of the late 
Wanda Landowska, is presently compil. 
ing a biographical study of the life and 
work of this great artist and pioneer in 
early music. She feels that many un
founded theories and legends of the 
kind that are inevitably associated with 
an artist of Landowska's stature must be 
corrected and prevented from becoming 
accepted as fact. 

Miss Restout, born in Paris and now 
an American citizen, chose to remain 
in Lakeville after the death of Landow
ska . It was to Denise Restout that Lan
dowska bequeathed her musical instru
ments, hcr library, annotated music 
scores, and a wealth of notes and docu
ments, including her diaries, correspon
dence, and personal papers. It is from 
this large collection of resource mate
rial that Miss Restout is writing a biog
raphy. 

As a performer herself, Denise Rest· 
Ollt took part in most of Landowska's 
public master classes at Saint Leu, Paris 
and Amsterdam _ She gave solo recitals 
in Strasbourg and Paris and played con
til1llo in Landowska's recording of 
Bach's Concerto in l) minor, as well as 
at Landowska's Carnegie Hall concerts_ 
Miss Restout has also recorded the suites 
of J. S. Bach. 

She has realized and written out con
timlO parts for Purcell's sacred songs, 
Bach 's fhlle sonatas, cantata~, etc. In 
addition, she has revised the complete 
key hoard works of l) 'Anglebert. 

, ,\lith the assistance of Robert Haw
kins, Master in English at the Hotchkiss 
School in Lakeville, Miss Restout has 
collected , translated, and edited Lan
dowska 's writings on music in a book 
published in December, 1964 by Stein 
and Day, New York, under the title 
Lallr/owskrz on Music_ This book was 
well recci \'ed by both the press and the 
public. It was chosen as one of the best 
books of 1965 by the American Library 
Association and was exhibited at the 
International Book Fair in Germany. 
The work has also been published in 
Canada and England. 

In this book are numerous photo
graphs of Landowska; with Saint-Saens, 
Rismky-Korsakov, Casadesus, Chaliapin, 
Enesco, Koussevitsky, Gabrilowitch , and 
other friends and famous musicians of 
her time. There are also photographs 
of I.andowska playing in Auguste Ro
din's studio, the Hall of Mirrors at Ver
sailles, her instruments, the Pleyel harp
sichord upon which she recorded Bach's 
Wcll-Tcmpered Clavier, and her work 
score, in addition to many pictures of 
her remarkable face and hands. 

Harold C. Schonberg, New York critic, 
has said of this book: "The unpublished 
writings clarify Landowska's philosophy 
and some of her secret thoughts. In a 
day when interpretation is becoming 
morc and more cut and dried, Landow
ska's observations have special point. 
She has a message for the younger gen
eration who should take advantage of 
the type of art she represented, about 
which she could write with such fervor, 
belief, and beauty." 

While visiting Denise Restout at the 
Landowska Center in Lakeville, I asked 
her if she would comment on her bio
graphical work and reminisce briefly 
ahout Landowska. 

" A II of her writings . . . some that 
have been published, some unpublished 
_ .. these must be collected and pub
lished first; I consider this to be my 
most important undertaking. 

"Now I'm working on her biography; 
a tremendous job. I hope to finish it 
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in a year or two. I have not had to go 
ahroad as yet, since I have most of the 
material here, but I may have to go to 
Europe one day to complete some doc
umentation . 

"After this, I have plans for a third 
book. It will be the complete technique 
of Landowska; her harpsichord and 
piano technique. It has been given to 
her students and the students of her 
students, but as one goes along, a per
son may add something, subtract some
thing; it degenerates, deteriorates. I 
wan t to present it as she herself had 
done it, and all her theories of inter
pretation. For though she was well
known all over the world, it is surpris
ing how many things have been changed 
and distorted, or are not well-known. 
The record must be put straight. 

"In the meantime, I teach. I have 
pupils from everywhere and enjoy teach
lIlg very Illuch. Also, I do some editing; 
for example, a work of Chambonnieres. 
I have written a small preface of my 
own. Landowska was lucky enough to 
be able to save from her library in 
France, an original edition of the Cham
bonnieres which Broude Brothers has 
used to make a facsimile edition. It was 
one of the very few things we could 
save frOIll her home before the war. (I 
havc more than ten thousand volumes, 
many of them first editions.) This orig
inal edition is interesting because it is 
signed by Couperin. Only we don't know 
which one! 

"There are two blank pages in the 
book. And on one of them, some previ. 
ous owner had written something in 
pencil. Broude did not want to publish 
this silly note, so they sent to the Na
tional Library in Paris and asked for a 
copy of one blank page. Imagine the 
amusement over this strange request. 

Robert Hawkins and Denise Restout in 
Landowska's studio, with a photo made by 
Miss Reslout on one of Landowska's winter 
walks. 

"I was a piano student at the Paris 
Conservatory and just happened to live 
in Saint-Leu-La-Foret where she had her 
school. So, of course, I attended many 
of her concerts there. I was completely 
delighted with what I heard_ It was a 
period when I was not terribly satisfied 
with my progress as a pianist, and 
wanted to try something else. My moth
er suggested that I ask the advice of 
Wanda Landowska. My first reaction 
was that I would not dare to ask her, 
but with further encouragement I ap
proached Landowska about the matter 
after one of her regular Sunday after
noon concerts. She received me very 
kindly and suggested the names of two 
organ teachers - Andre Marchal and 
Joseph Bonnet. Before she could give 
me a recommendation she wanted to 
hear me play and asked me to come 
back again. After my audition, she gave 
me a beautiful letter of introduction to 
Joseph Bonnet. I studied with Bonnet 
for four years and I still love the organ 
very much. 

"Later, Landowska asked me if I 
liked the harpsichord, and when I said 
I did , asked why I did not study that 
instrument also, since the organ and 
harpsichord were not so very far apart. 
I thought this would be impossible, but 
she arranged personally for me to have 
a scholarship and I started study with 
her. I love the harpsichord more and 
more and that's why I am stilI at it 

today I I find the instrument so much 
richer, tonally, than the piano." 

In answer to my question whether or 
not Pleyel is active today as a harpsi
chord builder, Miss Restout replied: 

"They certainly m'e active. I have sev
eral pupils who have recently purchased 
Pleyels and are very happy with them. 
Rafael Puyana has three Pleyels; one 
in Lakeville, one in South America and 
one in Paris. All his recordings are made 
on Pleyel instruments. 

"One hears so many things, sometimes 
unkind, said about the Pleyel harpsi
chord. The Pleyel in fact may be more 
authentic than many other modern in
struments. The jacks and tongues (plec
tra) arc in wood and leather. Other 
contemporary instruments use plastics. 
Which is the more authentic? 

"This is how Wanda Landowska went 
about making her selection of a harpsi
chord. When she went to Paris around 
1900, Pleyel was building small harpsi
chords_ While they were all right for 
that time, Landowska wanted a larger 
instrument particularly suited to the 
playing of music for the harpsichord 
for all periods; from very early to the 
end of the 18th century_ She was travel
ling a good deal of the time, giving 
concerts all over Europe, and she asked 
the chief designer of Pleyc\ to accom
pany her and her husband on a tour_ 
They visited all the important museums 
and the designer made drawings of the 
instruments that they saw; all kinds of 
instruments by many different builders. 
From all this they devised a new instru
ment, which was actually quite con
servative. It had two keyboards with 8' 
on the upper, and 8' and 4' on the 
lower. Then she asked to have a 16' 
stop introduced because she felt that 
for the large works of Bach this was 
necessary. But this does not mean that, 
like so many people imagine, she played 
with the 16' on all the way through I 

"Also, one can play Elizabethan music 
on a Pleyel very well. It was all very 
simple; there is really no mystery about 
it. She liked the way Pleyel built harp
sichords. The sound was very pure. The 
metal frame came into the picture in 
1923 because Landowska was coming, 
for the first time, to this country, and 
she was afraid that the change of cli
mate would be difficult for the instru
ment while travelling all over the coun
try. So she discnssed this with Pleyel 
and they dccided to build a metal 
frame to help stabilize the instrument 
by offsetting any tendency for the wood 
to contract and expand . She felt that 
this frame in no way altered or inter
fered with the sound _ This made the 
instrument much heavier to carry about, 
but was compensated for by its being 
more secure tonally. 

"Although Landowska loved her Ple
yel, and used it all of her life, she was 
not by nature a dogmatic person and 
was not blind to the beauties of other 
harpsichords by other makers. She was 
ever in teres ted in all aspects of re
search and advancement in the art of 
harpsichord building. She often played 
on historic instruments of which she 
personally had a large collection_ These 
include a Ruckers (ca_ 1645), a tiny 
portable Swiss organ, and an early 
Italian harpsichord, all in good play
able condition. There were also two 
lovely little clavichords upon which 
she would play most beautifully_ That's 
another thing; people say she did not 
like the clavichord. That is absolutely 
untrue. She played them many times, 
and loved them for what they could do. 
She also owned some early pianofortes, 
Swedish in make. In 1913 she acquired 
a small upright piano that Chopin had 
lIsed on the island of Majorca_" 

(This is the second in a series 
of three articles on Landowska.) 

OFF THE SOUNDBOARD 
The delightful Soler Concerto for or

gan and harpsichord was performed as 
part of a program at the Community 
Methodist Church, Lancaster, Calif. 
Marilyn Faulkner was harpsichordist and 
Joy Kempel, organist. 

Frank Herand and Layton James 
played the Concerto in C minor for 
two harpsichords by T- S_ Bach in a 
concert at the University of Hawaii. 

Jerald Hamilton, harpsichordist, was 
heard in concert at the University of 
Illinois with Endre Granat, violinist, in 
two programs featuring eight violin so
natas by 1- S. Bach. 

oxford~ 
Brock McElheran: 

CONDUCTING 
TECHNIQUE 
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$6.00 
Published in 1966, this book has 
been widely adopted by teachers of 
conducting, and conductors, in con
servatories and colleges throughout 
the United States. It is an introduc
tion to the art of conducting for 
the beginner, and a valuable hand
book for the experienced conductor. 
". . . remarkably successful . . . a 
pleasure to read." (Richard A Mon
aco, NOTES). "Careful planning and 
organization . . . excellent assign-
ments .. . illustrations and diagrams 
provided ... thorough exploding of 
the mythical differences between 
choral and instrumental music." 
(Rev. Charles P. Smith, in WORSHIP 

AND ARTS) 

At all fine music stores. or on ap
proval from the publisher. 
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Concordia Teachers College 

River Forest, Illinois 

A continuing program of Studies 
and Performance dealing with 
contemporary concerns in the 
practice of sacred music. 

Courses for 1968 include the areas 
of - Music of Scheidt and Schutz 
- New Musical Resources for the 
Parish - Organ literature - Music 
in the Renaissance - Advanced 
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The boys' choir at Washington Cath
edral, Washington, D.C. began in 1909 
with 12 boys and the founding of the 
St. Albans Choir School. By 1939, when 
the third and present organist and choir
master, Dr. Paul Callaway, was appoint. 
ed, the cathedral choir numbered 20 
boys and 9 men. 

The choir now has 30 boys and 22 
men who sing two services each Sunday. 
In addition, the boys sing Evensong 
three days a week - the alto, tenor and 
hass parts being sung by ten men from 
the cathedral's College of Church Musi
cians. The boys all attend St. Albans 
School, but none of them board as there 
are no facilities for lower school board
ing. They receive partial scholarship aid. 
The boys are sometimes asked to sino
for weddings or funerals for which they 
receive a nominal fee. On May 21 and 
22 they will join the 250-voice Cathedral 
Society and members of the National 
Symphony to sing in Britten's War Re
quiem. 

A second choir of 30 boys at the 
cathedral sings Evensong two days a 
week and the 9:00 service each Sunday 
in Bethlehem Chapel. It is from this 
group that the candidates for the cath
edral choir are selected_ The senior boys 
see their choirmaster II times each 
week and sing five services. 

In April, 1966 the first choir flew 
to Westminster Abbey to sing daily 
services for three weeks while the Abbey 
choir was on holiday. Working and liv
ing in quarters once inhabited by Pur
cell and Gibbons was a memorable ex
perience for everyone on the trip. 

The name of the Wa-Li-Ro Choir 
School is honorary, an emblematic gift 
consisting of the first two letters of the 
name of the Bishop of Ohio at the time 
of the school's founding in 1933 - War
ren Lincoln Rogers. More than 10,000 
boys and 1,000 choirmasters, clergy, and 
organists have been enrolled at Wa-Li
Ro. 

The Camp at Put-in-Bay, an island 
in Lake Erie, consists of a large main 
building, which includes dormitories, 
kitchen, dining hall and faculty quar
ters. The grounds are adequate for 
games and outdoor recreation, with easv 
ac~ess to the beach and protected swim
mmg area. Property has been included 
for future expansion. 

In the late Spring, applications are 
checked and programs arranged for age 
groups. Boys must be of good character, 
recommended by their rector, choir
master and physician to be considered 
for acceptance. The boys arrive in June 
hy. boat or plane and are registered and 
assIgned quarters and duties. Typically, 
the day will include breakfast , a few 
sh<;,rt duties, a rehearsal, sung service, 
sWIm and lunch: The afternoon provides 
plan!1ed recreatIOn. such as a boat trip 
or hIke, then a swim, dinner and finally 
at the close of the day an hour of 
music at St. Paul's Church, Akron. 

Musical programs replace the handi
craf~s usually featured in summer camps. 
An Important part of each session is the 
last two weeks, listed as Choirmaster 
Weeks. A guest faculty member con
ducts special rehearsals and sessions for 
the adult members, as well as intense 
work ~ith the boy choristers. Partici
pants m the adult sessions are invited 
to bring manuscripts and other church 
~usic 9uestions f?r appraisal, study and 
dISCUSSIOn. The fmal week is concluded 
with a special Festival Evensong sung 
at St. Paul's. 

The interest and spirit of the founder 
of W~-Li-Ro.' the late Paul Allen Bey
mer, IS contmued by \Varren C. Miller 
and his staff. Interest in boy choirs and 
better music has greatly increased as 
more new churches are built in fast 
growing l}rb~n areas. Special problems 
or orgamzatIon and programming for 
these new choirs, the small choir and 
the mixed choir are included in camp 
seminars. 

5th Annual 

Choir Schools & Camps 

Offer Varied 

Guest faculty member at \Va-Li-Ro for 
1968 will be Peter Godfrey, organist of 
SL Mary's Cathedral, Auckland, New 
Zealand. 

The Columbus Boychoir School orig
inated as a community enterprise in 
Columbus, Ohio in 1937_ Its founder, 
Herbert Huffman, was minister of mu
sic at the Broad Street Church_ In 1940 
a day school was organized and the en
rolhnent soon reached 70 boys. Board
ing facilities were opened in 1947, and 
in 1954 the school established a per
manent home at "Albermarle" in Prince
ton , N.J. 

The musical curriculum at this 22 
acre campus is now directed by Donald 
Bryant. Boys are accepted after audition 
and receive a complete education, includ
ing three hours of rehearsal each day 
and three hours of theory each week. 
Many also study composition and an in
strument. The "first choir" goes on 
tour each year, with the continuation 
of regular classes being part of the 
schedule . The choir has toured through
out this hemisphere, Europe and Japan_ 

Only a small minority of the boys 
go on to a professional music career 
after graduation from the school. But, 
for many, a life-long interest in music 
and musical activities is the direct re
sult of their experiences at the school. 

The Cathedral Church of St. Paul, 
Los Angeles, Cal. has had as its main 
musical force a choir of boys and men 
since its founding in 1864_ It is the old
est English speaking, non-Roman con
gregation in the city. Former organ· 
ists and choirmasters have included Dr. 
Ernest Douglas, Dudley Warner Fitch, 
Dr. Donald Curry, Donald Coats, and 
Frank K. Owen, who came to St. Paul's 
in 1953. 

The cathedral, being situated in the 
downtown area of the city, is far re
moved from any residential area_ Hence. 
it had become difficult to recruit boys 
for the choir. The obvious answer to 
this problem was the establishment of 
a choir schooL Founded in 1956. the 
school (a day school) is operated by 
the cathedral solely for the education 
and training of the hoys of the cathe
dral. Grades 4-8 are included . After a 
,ery humble beginning it has workeel 
out very well. 

In addition to singing the services 
that arc demanded , both cathedral and 
diocesan, the choir has presented many 
orato1"ios. The annual performance of 
The Messiah is perhaps the most popu
lar single item, drawing a very large 
congregation. The annual Advent Pro· 
cession of Carols, Lessons and Hymns 
is another traditional service. The Mo
zart and Brahms Requiems, Horatio 
Parker's Hora Novissima, Bach's SL John 
Passion and several of the cantatas 'have 
been performed_ 

The choir consists of about 20 boys, 
fOllr adult male altos, four tenors and 
four basses_ They are arranged so that 
there is a complete choir on each side 
of the chancel, giving ample opportunity 
to sing the psalms and other chants in 
a traditional and authentic manner. 

In the summer of 1967, the choir 
visited England for three weeks, sing
ing services in several famous cathedrals. 
Details of this tour were ou tlined in 
the November, 1967 issue of THE DIA
"ASON. 

It is a sad situation that there are 
not more traditional choirs of boys and 
men in the country. In Los Angeles, St. 

Musical Fare 

Paul's is the only such choir. One rea
son for the lack of interest in such 
groups is the fact that there arc few 
choirmasters who are either qua~ified 
or willing to do the necessary ' hard 
work that these choirs entaiL A lack of 
interest on the part of the clergy is 
also no small deterrent. 

The St. Paul Choir School, Cambridge, 
Mass. was founded under the patronage 
of His Eminence, Richard Cardinal 
Cushing as a day school for the purpose 
of training young and talented boys in 
the area of liturgy and music. The 
school has enrolled boys from more than 
30 different parishes in the archdiocese 
of Boston during the past several years. 
The Rev. Joseph 1. Collins, pa.~tor of 
St. Paul Church , is chairman of the 
board of directors . and Theodore Marier 
is the director of music at the school. 

Boys are auditioned for entrance into 
the 5th grade and continue until the) 
graduate from grade 8. Music and lit
urgy are integrated into a full curricu 
lum that includes all academic subjects_ 
Daily musical participation in the lit
urgy as well as occasional concert per
formances provide continuing and vital 
focus for the programme. In addition to 
intensive vocal and theoretical training, 
instrumental instruction is given to each 
boy in the school. 

Boys who are im ited to come to the 
school receive all music and academic 
instruction free of charge. Full scholar
ships are provided so that no boy who 

The boys of St. Poul Choir School, Com
bridge, Massachusetts. 

summer a performing choir of unusual 
ability, drawing together on a competi
tive basis a carefully selected group of 
the very best boy choristers from many 
choirs and an adult complement of 
fully trained professional men. The 
choir stems from a concern that the 
tradition of men and boy choruses has 
been neglected in the .S. and that the 
price of this neglect is both musical 
and socia1." 

George Guest, SL John's College, Cam
bridge, England was the music director 
for the summer of 1967. Competitive 
auditions were held without reference 
to color or creed . Many boys came from 
well-established church and school 
choirs_ Each of the boys chosen was 
awarded a full scholarship. The men of 
the choir were all professional musicians, 
including two choirmasters and six who 

SOME WA-Ll-RO CAMPERS SEEM INTi NT ON SOLVING A MUSICAL DILEMMA. 

fulfills the requirements and who wishes 
to come (provided there is an opening) 
is denied entrance because of financial 
considerations. 

The Berkshire Boy Choir was founded 
by John Hoyt Stookey, a New York busi
nessman. Mr. Stookey had his first con
tact with a boy choir at the Hotchkiss 
School, Lakeville, Conn. where he sang 
briefly as a treble chorister. In succeed
ing years his interest in choirs and 
choral music continued_ In 1966 Mr. 
Stookey'S thinking reached the point 
where ideas were put into action. Ell
wood W. Hill was appointed Executive 
Director of the choir, and a board of 
directors was organized. 

As Mr. Stookey explains: "The Berk
shire Boy Choir was formed as a non
profit corporation to create during the 

have post-graduate degrees in music. 
The choir's ability to read at sight was 
a great asset in the preparation of re
pertoire. Seven concerts and two church 
services were sung. 

Brian Runnett, organist and choir
master at Norwich Cathedral, will be 
the director of music this summer. For 
this second season, there will be two 
choirs with a total of 43 boys and 14 
men_ One will have 17 boys aged 9-10, 
and the other will have 26 boys aged 
) I-UI. The men will sing with both 
groups. Musical standards of the two 
choirs will be the same. The younger 
group will sing primarily in churches, 
and the older group will be the concert 
choir_ The groups will again be situ
ated at the Stockbridge School, Inter
laken, Mass_ 

ORGAN FESTIVAL AND 
SYMPOSIUM 

ROBERT NOEHREN 
Recital, Ledure, Master Class 

(I08-Rank Casavant) 

NOEHREN RECITAL - April 29 
Individual tickets $2.50 

TWO DAY ORGAN SYMPOSIUM 
April 29-30 
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April 29-30, 1968 
CENTRAL LUTHERAN CHURCH 

333 E_ Grant Street 
MINNEAPOLIS, MINNESOTA 

612-335-9455 
Frederic Hilary, Minister of Music 

BACH ST. JOHN'S PASSION - April 8 

Write or phone for concert tickets_ 

Registration required for Symposium 
Fee $18_00 (incl. recital) 

limited Enrollment 

Dr. Robert Noehren: "The Art of Registration" 
(Master Class) 

Dr. Paul Bunjes: "Mutations, Mixtures, and Crowns 
in Contemporary Organ Building" 

Lawrence Phelps: "Contemporary Organ Design in 
Europe and America." 
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N o one knows when a choir of boys 
and men was first heard in Can· 

ada. It is quite possible that at a very 
early da te some of the great Roman 
Catholic churches of the province of 
Quebec had such choirs. In the Anglican 
or English tradition there is every in
dica tion that as a result of the Oxford 
Revival (not to be confused with the 
Oxford Group), in the latter half of the 
19th century, choirs were "brought 
down" from the west gallery, placed in 
a chancel and robed in cassock and sur· 
plice. Mixed choirs, having been out of 
sight might well "pass" in a west gal· 
Iery, but the idea of "females in the 
chancel" was certainly not always ac
ceptable to churchmen of that period , 
especially if they had been converted 
to a Tractarian or so-called "high 
church" position. 

Choirs of boys and men were estab
lished in many centers, as old photo
graphs will testify. Many churches, fre
quently without regard for suitability, 
became "cathedrals" - also attempting, 
very often, music unsuited to the needs 
or abilities of the singers. 

However, the movement to implant 
the English tradition of male choirs was 
successful in many centers, and St. 
James' Cathedral, Toronto, under the 
late Dr. Albert Ham was a notable ex· 
ample. St. James' choir became an ex· 
ample of musical leadership for many 
who were interested. The true cathe· 
dral service setting to the canticles, 
sung psalms to Anglican chants, an· 
thems accompanied and unaccompan
ied, as well as hymns (no doubt taken 
from Hymns Ancient & Modern) be· 
came an important part of the life of 
the church. What was true of Toronto 
Cathedral in this respect also applied 
in St. George's Cathedral, Kingston, 
under Robert R. F. Harvey (1896-1935) 
and in centers including Ottawa, Mon
treal, Quebec and Hamilton. 

The use of boys to sing the treble 
part has had centuries of precedent in 
Europe as a whole, but perhaps in no 
part of the world was it developed to a 
greater extent than in the British cath· 
edrals with their residential choir 
schools and daily singing of the Offices. 
The English cathedral or collegiate 
choir was (and still is, for many of us) 
the model on which our work has been 
based. That most of the great church 
music of the English tradition was 
written to be sung by boys no one can 
deny. It is equally true that this me
dium, if properly trained and produced, 
is still to many the most satisfying 
sound. Now, well into the latter half 
of the 20th century, we may look to 
see what is the state of choirs of boys 
and men in Canada. 

The "boy choir" movement is increas· 
ing and developing. Of recent years, 
more and more choirs are converting 
to boys and men, or are adding this 
lype of choir to sing alone at certain 
services in addition to mixed choirs, or 
girls' or youth choirs. 

}<'irst, "why?" 
In the early part of this century the 

zeal for the exclusive use of boys to 
sing the upper part waned in many 
centers. Cathedrals in Kingston, Toron· 
to, Ottawa, and a few other places held 
to the male choir tradition, as did some 
parish churches, but in most places 
ladies' \oices were introduced and the 
boys often (as in many places they still 
are) became a token expression, or shall 
we say a "decoration." Ladies and girls 
were all to frequently robed in cassock, 
surplice and mortarboard (a dress never 
designed for the fair sex) and boys be
came less and less numerous. 

In 1927, Dr. Sidney H . Nicholson 
(later Sir Sidney) , organist of West· 

minster Abbey brought the first Eng. 
lish male choir 011 tour to Canada. It 
was composed of the hoys of the Abbey 
and the lay vicars (choinnen) of St. 
George 's Chapel (Royal), Windsor. 
There was a reasoll for the "team" be· 
ing from two sources (now obscure), 
hut the result had a very profoulld im
pact on the many interested hearers. 
The late Rev. Dr. Edmund Fellowes, 
musical scholar, editor of much Tudor 

BOY CHOIRS - A CANADIAN 
POINT OF VIEW 

By George N. Maybee 

St. George's Cathedral, Kingston, Onto 

music, and a Canon of Windsor, accom
panied the choir. Between them, Nich
olson and Fellowes, by lectures and ac
tual demonstrations did much to show 
what wonderful singing and different 
sounds coud be produced by the sing
ing of well-trained boys and men. The 
seeds for a revival of the use of this 
type of choir had been sown. 

Very soon after this, the Royal School 
of Church Music was founded by Sir 
Sydney Nicholson, and visits by Sir 
Sydney and his successor, Dr. Gerald 
Knight, in ensuing years have furthered 
the support of the boy choir movement. 
The RSCM exists to further the cause 
of good church music, well performed 
by whatever medium is available, and 
while its interest is not just in male 
choirs, its influence and assistance has 
been very great indeed. 

The advantage in the usc of boys 
(apart from the fine sound they make) 
is obvious in that if carefully trained 
and kept singing, these boys soon be
come young men and the best potential 
young altos, tenors and basses. Many 
choirs deserve to be short of men (as, 
indeed, they often are), having done 
little or nothing to train the male 
species to sing or to be in terested in 
singing. Few men suddenly decide to 
take up singing or can learn to be use
ful singers with reading and vocal 
ability if they have had no singing ex
perience as children. It is the careful 
nurturing from boyhood to manhood 
that so often produces the best choir· 
men we have. The majority of the peo
ple for whom the singing of boys and 
men is an unfamiliar musical experi
ence should hear good examples of this 
type of choir in live perfolmance and 
rehearsal and should listen to the many 
fine recordings now available of some 
of the world's most excellent male choirs. 

The experience of over 30 years of 
working with a choir of boys and men 
under Canadian conditions - that is, 
no choir school and voluntary boys and 
men - has never ceased to convince 
me that the reason for the usc of boys 
and men is that it is the best (>erform
ing vehicle for music in a lIturgical 
service, and is definitely worth all the 
amount of extra work that may be in
volved. 

"How" is it to be done in Canada? 
There is no royal road to success in 

this area of choir work. The first re
quisite is a choirmaster who is convinced 
that no other expression will provide 
the right musical sounds or the satis
faction in musical rewards - all this 
in the face of a need for a vast amount 
of patience and constant and unrelent· 
ing hard work. Where boys have been 
a failure, it is certain that failure is 
due to a lack of the leadership and 
drive required for such a project. Over 
and over, there are sad tales, even in 
major centers, of "How hard it is to get 
boys," and "Boys are no longer inter. 
ested." an the other hand, as more 
and more young and older choirmasters 
become really interested in this musical 
art, we see new and revived choirs of 
boys and men appearing. It cannot be 
o\-erstated that much depends on the 
interest and support of the clergy who 
really care about the music, and thus 
take care that the "right person" be 
found to take up the musical appoint· 
men ts_ Canada has been fortunate in 
having had two supply sources of choir
masters. One is the careful transplant
ing of men from the British Isles who 
are happy to adjust to Canadiall life, 
and who have built fine choirs of boys 
a lid men; some from a fresh sta rt and 
some from the work of those who have 
gone before. Another source is the 
raising of a number (but not nearly 

enough) of young men who have a 
great desire to follow this profession. 
~ome of these men have had the op
portunity to study and observe abroad, 
especially in England at the RSCM and 
at Cathedral establishments. A number 
of others have acquired a working 
knowledge of the art here at home by 
private study, or by working with es· 
tablished choinnasters, much as the old 
system of "articled pupils," and are 
now in posts of their own. Two or three 
talented young men have come from the 
United States and are providing keen 
leadership in teaChing and training boy 
and male choirs. 

In one small community, a male choir 
is well maintained, all the work of an 
enthusiastic and talented lady, who just 
cannot be satisfied with a mixed choir 
in her church! It would be quite im
possible to know about all such situa
tions in such a large country as Can· 
ada, or to relate the fine work being 
done very often under difficult condi· 
tions. We will always need more peo
ple, both to fill many existing posts, 
and to take the movement to all parts 
of the country. Experience has shown 
that it is a mistake to assume that, be· 
cause an organist is well-educated mu
sically and a talented player, he can 
train a choir. We all know many in
stances of fine organists who are really 
not interested in the choir, but who 
assume this part of the task as just 
something that has to be done. While 
this attitude is unfortunate in dealing 
with a mixed choir, it is absolutely 
fatal with a choir of boys and men. I 
am sure that is why there are boys in 
choirs who could well sing the upper 
parts alone if challenged to do so, but 
who are led by the men who are not 
ready to take the trouble to see that 
it is done, or who are apprehensive 
about making a change. 

Experience shows US that boys work 
much better by themselves , backed up 
by a choir of men; with ladies or girls 
joining them, they usually relax and 
offer little support and effort. Even if 
the boys arc working well, their sound 
and tone is often obscured (even ruined) 
by the different quality of female voices. 
As a rule I would suggest a mixed choir 
be just that, but not a combination of 
boys, girls, women and men all singing 
in one choir. 

After much generalizing about boy 
choirs in Canada, it may not be out 
of place to say something of ideals and 
also where this type of choir may be 
heard. In this modern age it would not 
be likely or even desirable that every 
good-sized church of the Anglican tradi
tion have a male choir. However, it is 
to be hoped that at least one major 
church in each diocese would have a 
choir of boys and men. Cathedrals are 
the places most likely to have the reo 
sources suited to the operation of this 
type of choir, usually being a good 
building for sound. We would hope to 
find a capable choirmaster in charge, 
and a music library with examples of 
all major periods of music. For those 
cathedrals or churches in Canada that 
are still operating a mixed group (and 
I really mean mixed) I would suggest 
dividing the choir, using men and ladies 
at one service, and men and boys at 
another. Interest would increase in 
hoth groups if each group were suffi
ciently large to function adequately. 

The number of male choirs estab
lished or re-established since 1930 is 
quite impressive. Canada is continuing 
Lo encourage the boy choir movement, 
and it is to he hoped that there will be 
increased interest in this rare art in 
Canada and throughout the world. 

william whitehead 
2344 center street, bethlehem, pennsylvania 
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B oy choirs in the United States can 
be classified under three types: 

Choirs of men and boys are found in 
certain Episcopal churches, and their 
primary duty is to provide music for 
the liturgical worship of the church. 
In churches of the reformed tradition 
a boy choir is often part of a multiple 
choir program, and is organized pri
marily for educational purposes, both 
religious and musical. Such a choir 
usually sings in services on a monthly 
basis. The third type of choir is the 
concert boy choir, whose main purpose 
is to be a performing group. 

BOY CHOIRS-A U. S. REPORT elude a knowledge of the fundamentals 
of voice production, ability to sight 
read all types of choral literature, and 
the first hand knowledge of great music 
from all periods of music hIstory. The 
close association with great texts pro
vides a choir boy with a respect and 
concern for his language and a natural 
course of Christian education. 

By James Litton 

Westminster Choir College 

Episcopaf choirs of men and boys are 
modeled after English cathedral and 
collegiate choirs which have been in 
existence since medieval times. Boy 
choirs were established in at least two 
Episcopal churches in America in the 
18th century. Their chief function was 
the singing of metrical psalms in the 
service of Morning Prayer. These 
churches - Trinity Church in New 
York and St. Michael's Church in 
Charleston, South Carolina - formed 
their choirs from boys enrolled in parish 
schools. These choirs were disbanded, 
however, by the end of the 18th cen
tury. Boy choirs were organized in many 
parishes following the Oxford Move
ment, which began in England pri
marily as a theological concern, but 
which was also responsible for reviving 
certain liturgical and ceremonial prac
tices. Its influence in the United States 
was widespread by the mid-19th century, 
and choirs of men and boys were to be 
found in most prominent parishes in 
the last decade of the century. 

Choir schools, both day and boarding, 
were founded in limited numbers in 
certain parish churches and cathedrals, 
notably St. Peter's Church in Philadel
phia, St. Paul's Church in Baltimore, 
St. Thomas and Grace Church in New 
York and in the cathedrals in New 
York and Washington. 

The first half of the 20th century 
hab witnessed a steady decline of choirs 
of men and boys in parish churches 
due to two world wars, demands on the 
boys' time by schools, other school and 
community activities, the growth of 
multiple choirs in other churches and 
the lack of qualified choirmasters_ Many 
choirs were disbanded following the 
closing of choir schools, or the conver
sion of choir schools into larger general 
boys' schools. Several churches which 
organized choirs of men and boys in the 
late 19th century and were forced to 
disband them during the early part of 
this century, revived the choirs in the 
1920 and 1930 decades. The exodus 
from the city, especially since the second 
world war, has brought about the estab
hshm<!nt of several excellent choirs in 
IlTowi.ug suburban rarishes. The ever 
111creasmg number 0 recordings by Eng
hsh Cathedral and Collegiate choirs has 
inspired several American choirmasters 
to stUdy and observe English choral 
training, resulting in many highly skill
ed boy choir specialists. At present, be
cause of these highly qualified musi
cians, there is a modest revival of inter
est in the choir of men and boys in the 
Episcopal Church. While only a dozen 
American Episcopal Cathedrals main
tain a choir of men and boys today, 
and many - including several historic 
American choirs - arc being disbanded, 
the first-rate choirs in St. Paul 's Church, 
Westfield, N. J ., Trinity Church, Tole-

do and the cathedrals in New York, 
Washington, Indianapolis and Buffalo 
to name but a few, are examples of a 
renewed interest in bor choir excellence. 

Because of liturgica and musical re
forms in the Roman Catholic Church, 
several famous choirs of men and boys 
have been disbanded. There are still 
in existence, however, several excellent 
Roman Catholic liturgical choirs. 

The boy choir in the multiple choir 
system is an outgrowth of the junior 
choir of boys and girls, which has been 
an integral part of most large church 
music programs during the last 30 or 
40 years. Such a choir is a treble choir 
only, even though several Lutheran, 
Presbyterian and other denominations 
have experimented in the use of junior 
choir boys with the men of the adult 
choir as a four part choir of men and 
boys. 

Since the junior boy choir usually is 
organized for educational purposes, and 
its "liturgical" duties are somewhat lim
ited, the repertoire is smaller than that 
of the four part choir of men and boys. 

Concert boy choirs, often modeled 
after what Americans see as the Vienna 
Boy Choir, usually begin as a civic 
musical activity for boys, and several 
choirs have developed into highly profi
cient concert choral groups. In some sit
uations, a choir school is developed in 
order to maintain a rigorous rehearsal 
schedule expected of any concert group. 
Several such choirs have been organized 
in the last 25 years. 

Episcopal choirs of men and boys are 
often organized so that the boys rehearse 
two afternoons and one evening with the 
men each week. In many churches a 
dinner is served following the second 
afternoon rehearsal, and the full choir 
rehearses following dinner. Most often, 
the choir sings for a major Sunday serv
ice each week. Most choirmasters main
tain a training class of probationer boys 
who, as young preparatory choir boys, 
rehearse apart from the regular choir 
boys, and do not sing with the choir 
until certain basic skIlls in voice pro· 
duction, music reading and knowledge 
of services are acquired. Most choirs 
organize the boys into various groups, 
and the Royal School of Church Music 
has been most helpful through the 
Choristers' Training Scheme in provid. 
ing standards for choir organization and 
training. 

In Episcopal choirs, the boys sing 
treble (soprano) in one or more parts, 
and the men smg alto, tenor and bass. 
As to voice production, it would be safe 
to assume that the majority of the choirs 
arc trained in the English tradition 
using the boys' head voice as the basis 
of vocal development. This does not 
indicate a striving for a "hooty" boy 
choir sound, since the last decade has 
witnessed a decided change in the tone 
color of English choirs. Recordings of 
the Choir of St. John'S College in Cam
bridge demonstrate an almost contino 
ental approach to boys' singing. It would 
be safe to say that the same trends arc 
evident in American choirs today. 

The alto voice has been one of the 
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major problems for American choir· 
!lIasters. The use of adult men singing 
falsetto alto is the norm in English 
choirs, but well trained men altos arc 
scarce in the United States. When adult 
altos are not available, teen-age, ex-choir 
boys can become an excellent alto sec 
tion, and can be developed as a plain
song choir singing in changed voice. 

The repertoire of Episcopal choirs of 
men and boys includes mostly English 
works, for the practical reason that such 
works have been composed for this type 
of choir, and are usually in English. 
Early continental music has been writ· 
tcn for a similar choir, but the transla
tion of text is a problem. Certain Amer· 
ican music, usually composed by Epis. 
copal musicians, is included in the rep· 
ertoire as well. 

Various kinds of summer boy choir 
camps which offer excellent training, 
often under the direction of well-known 
English choirmasters, are available. One 
of the oldest and most famous camps 
is Wa-Li-Ro in Ohio. Recent additions 
have included the Royal School of 
Church Music-Westminster Choir Col
lege Boy Choir Course in Princeton, 
N.]., the Columbus Boy Choir Camp 
in Princeton, and the Berkshire Boy 
Choir in Stockbridge, Mass., to name 
but a few. In addition, day courses for 
choir boys are available throughout the 
year in various places. Westminster 
Choir COllege has instituted a Boy 
Choir Seminar, so that undergraduate 
students are able to observe, conduct 
and sing with the choir boys of Trinity 
Church, Princeton, at a weekly full 
boys' rehearsal. Following the rehearsal, 
the students discuss vanous aSJ;>ects of 
choir training, history, repertolTe and 
the practical application of boy choir 
techniques in various choir programs. 

A choir of men and bOYS, under the 
proper leadership, is capable of develop
IIlg into a first-rate choral ensemble in 
two to three years, and the ever chang
ing personnel becomes a natural safe
guard against an ingrown choir, while 
constantly being a challenge to the 
choirmaster. ThIS choir is an authentic 
choir for the proper singing of historic 
music of the church. A choir of young 
people is also a na tural choir for sing
Illg all types of contemporary music, 
and for the assistance and leadership 
~ecessar.y in the 20th century liturgical 
IIlnovatlons. In addition, this choir is 
a youth organization with a definite 
purpose, in fact, it is the oldest "youth 
movement." 

Time is an important element in a 
young boys' life today, and it must be 
admitted that the choir of men and 
boys demands that a choir boy give the 
choir first priority. In return a boy 
gains from his choir experience advan
tages found in no other children's ac
tivities. LeadershiJ;> is developed through 
a system of cholT organization which 
places certain choir routines under the 
control of head boys and team leaders, 
a.m.l . each boy gai!1s a sense of respon
slblhty through hIS regular work in re· 
hearsals and services. Musical advan
tages gained through choir work in-

The future of music in the church is 
a concern that receives a great deal of 
attention at the present time. It is an 
established fact that the church must 
experiment with various kinds of Illusic, 
and that the standard which considers 
only the tried and proven masterwo.rks 
of the past as worthy of our offenng 
in worship is no longer completely ac
ceptable. The choir of men and boys 
is a contemporary choir. It is changing 
constantly, always new, and is a perfect 
vehicle for the singing of contemporary 
music of all types. With the increased 
opportunities for study in boy choir 
organization and trainlllg and the ex
panding number of extremely talented 
musicians who are interested in the 
work of such a choir, the boy choir 
organized and working in the proper 
situation, has assumed~ an increasingly 
important role in determining the fu
ture of the music of the Churcll, and -
perhaps - even the future of the Church 
itself. 

SHALLWAY RECEIVES GRANT 
FOR ASSISTING CHOIRS 

Shallway Foundation, Connellsville, 
Pa. , is a non-profit, charitable organiza
tion which has received a grant to seek 
ways of raising the cultural strength and 
image of American youth. It has under
taken a program of advice and assistant
ance to touring children's choirs. Shall
way auditions choirs planning to make 
concert tours in the U.S. or abroad, and 
provides to qualified groups free book
ing, tour managing, and public rela
tions services. 

In the interest of assisting choirs in 
strengthening their own financial sup
port, the Foundation has made arrange
ments with the Walt Disney Studios for 
use of their full-length Vienna Choir 
Boys film, "Almost Angels," by Ameri
can choirs in their fund raising activities. 
The film has been ordered by more 
than 20 boys' choirs for this purpose, 
and is available at a small fee. 

Write Mr. Ralph M. Cook, c/o the 
Foundation for information on this and 
other films of interest to boy choirs. 

ST. GEORGE'S EPISCOPAL CHURCH, 
New York City, will be host to the Collegiate 
Choir of St. Mary's Roman Catholic Cathed
ral, Warwickshire, England on April 21. Geof
frey Holroyd is the director of this group, 
which was founded in the year 1123 and, ex
cept for a period of a century and a h,,1f 
during the Reformation, has existed continu
ously since. 

CHORISTERS at Christ Church, Williams
port, Pa. were provided tickets for the single 
local performance of "Hello Dolly" Feb. 29 
with Dorothy Larnour in the title role. UNo 
chorister who has not returned his permission 
card or who has not contributed to the Bake 
Sales" could attend. 

DEREK HOLMAN, Grace Church on the 
Hill, Toronto, will conduct a boy choir day 
course May 18 at Westminster Choir College, 
Princeton, N.J. with the Royal School of 
Church ~fusic as co-sponsor; the all day meet
ing will end with a service of anthems and 
hymns for the Church year. 
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U. S. Touring Choirs 
Keep Busy Schedule 

Even fewer in number than church 
and cathedral boy choirs, and resident 
groups in schools, are the choirs which 
exist primarily for the purpose of pro
fessional touring. Three large profes_ 
simlal groups are now active in this 
country. 

The Texas Boys Choir, Fort Worth, 
Tex. enters its 22nd year under its 
founder·director, George Bragg. Mr. 
Bragg brought the group to Ft. Worth 
from Denton, Tex. II years ago. The 
move was suggested by culturally con
cerned citizens and backed by their 
financial support. Since then, the one 
choir has grown to two concert groups. 
In addition, there arc preparatory and 
study choirs. Selecting, training and con
ducting the boys are three full-time 
and one part-time directors. 

The choir boys arc all from the Ft. 
Worth metropolitan area and are se
lected twice each year in public audi
tions. Most of the boys have had no 
formal music training prior to their 
selection. The concert choirs are made 
up of boys who have spent at least a 
year or more in training. At audition 
the boys range in age from 9·12. A boy 
remains with the group until his voice 
changes. Membership is limited to 100 
boys from 9·14, representing 12 differ
ent religious affiliations and 70 schools. 

The choir has made more than 2,000 
appearances in the U.S. and abroad. 
This year's tour will cover nearly 15,000 
miles in 15 states. The choir is non
profit, non-sectarian, and is chartered 
as an educational institution in the 
State of Texas. It is affiliated with and 
supported by the Arts Council of greater 
Ft. Worth. 

The Chattanooga Boys Choir, Chatta
nooga, Tenn. has been in existence since 
1954 and under the direction of Stephen 
J. Ortlip since 1957. The choir has tour
ed extensively throughout the eastern 
US and will travel this summer to the 
west coast. It has sung twice in Canada, 
including Expo '67. 

The concert choir is in demand 
throughout the season for local church, 
school and club programs and for con· 
ventions in Chattanooga. Several times 
each spring it fills engagements in other 
cities, and in December presents an 
elaborate spectacular for two nights in 
the Tivoli Theatre. 

Repertoire includes music from the 
16th century through the present day. 
Some of the composers represented arc 
Lassus, Palestrina, Byrd, Schuetz, Schu
bert, Beethoven, Bach, Brahms and Bar
tok. Folk songs and lighter numbers 
arc offered where desired, and an orig
inal light operetta, The Music Doctor 
was composed for the group, together 
with other selections and special ar· 
rangements, by Mr. Ortlip. 

Boys are chosen by audition from 
applicants recommended by music teach
ers, choir directors and others. They 
come from more than 30 schools through· 
out the area and from a variety of re
ligious and family backgrounds. The 
concert choir and the training choir, 
each with approximately 40 members, 
rehearse twice each week. Roys are pro. 
moted as they become ready and as 
vacancies occur. An orientation group of 
third graders meets one day each week. 

The annual budget of the choir is 
raised through contributions from indi
viduals, business firms and foundation 

grants, by a m1l11mUm monthly tuition 
fee, and by benefit projects in which 
boys and parents participate. Many of 
the alumni continue their musical ac
tivity in church choirs as singers or di
rectors, and their appreciation of good 
music encourages a high community 
standard as they share in adult organ
izations. Both the choir and the Choir 
Guild, a helpful organization of moth
ers, are members of the local Allied Arts 
Association. 

The Barrington Boys Choir was form
ed on November 28, 1956 in a heated 
garage on Foster St. in Barrington, 
Rhode Island, Eight ambitious boys 
ranging in age from 11 to 15 years at
tended the first rehearsal. The choir 
soon grew to 13 boys. Although the 
original intent was to form a temporary 
group to sing carols during the 1956 
Christmas season, the enthusiasm among 
the boys ran so high that a spring con
cert was planned. For this the Barring
ton Men's Glee Club, defunct since 1951, 
was revived to lend their tenor and bass 
support to the boys. The first public 
performance was given on May 19, 1957. 

The choir is now incorporated in the 
State of Rhode Island as a non.profit 
youth activity, and its leaders are all 
local volunteers who receive no pay for 
their services. Membership is open to 
any boy in or above the 4th grade who 
can pass an audition testing his musical 
and vocal ability. He must faithfully at
tend all choir functions and must ob
serve strict rules regarding appearance, 
behavior and discipline, 

New boys joining the group arc 
placed ill a Junior Choir for one year, 
where they are trained for eventual full
fledged membership in the concert 
group. The concert choir rehearses three 
evenings each week for a total of five 
and one half hours. When a boy's voice 
begins to change, usually at the age of 
13 or 14, he is dropped from the choir. 
As an alumnus he may be called upon 
to assist as a stage mauager at concerts, 
locally or on tour. 

The choir hopes by its example to 
help overcome the "boy choir stigma" 
and to encourage other communities to 
form boy choirs of their own. In 1961 
the choir formed a friendship with the 
Vienna Boys Choir and initiated an in
ternational "exchange" whereby the 
Vienna boys are absorbed into Barring
ton choir boys' families for a short time 
during their tour in the U.S. This op· 
portunity for seeing American home life 
is unprecedented for the Vienna bo)s, 
who enjoy being guests in American 
homes every bit as much as the Bar· 
rington lads enjoy playing host. The 
BaJ rington boys have also been guests 
at the Vienna choir's summer home. 

In the summer of 1962, the Barring· 
ton choir competed at the International 
F.isteddfod in Llangollen, Wales, where 
they were the top foreign choir in their 
category. They then made a limited tour 
of England and the continent, singing 
concerts and appearing on radio and 
TV programs from London to Vienna. 

The choir prepares three programs 
annually. Christmas and spring programs 
are given with the allied Barrington 
Men's Glee Club, and one complete pro· 
gram is sung by the boys alone. A third 
European tour wilJ take place this sum
mer. Hopefully, if arrangements can be 
made, two appearances in Czechoslova· 
kia will be added to the itinerary. These 
will be the first programs given behind 
the iron curtain. The choir will once 
again enter the competition at Llangol
len, ''''ales. 

CHATTANOOGA BOYS ON THE ROAD 

APRIL, 1968 

• 3 mllnual 40 rank 
• St. Francis Episcopal Church, Palos Verdes, Ca/llomla 

• Justin Kramer, Los Angeles, salesman 

Reuter's Been 
Ecumenical for 

50 Years 
Scan a list of Installations dating trom our 

genesis. Reut'er pipe organs grace 
sanctuary and synagogue, cathedral and 

chapel, temple and tabernacle. These organs 
fit modest or massive designed, for each 

was custom designed. Each was fully erected 
in our factory. finely voiced and adjusted, 
critically played. Then disassembled and 

shipped for final installation. No assembly 
line, no stock models. And no creedal 

discrimination. Only harmony. 

Reuter's illustrated brochure will answer many of your 
questions about pipe organs. Write for your free copy. 

THE REUTER ORGAN COMPANY • Member APOBA 
(913) VI 3-2622 Bo~ 466 A. Lawrence. Kansas 66044 



28 

l\ublanb ergan' 
DESIGNERS BUILDERS 

7705-7715 Marlborough Avenue 
Cleveland 29, Ohio 

CANNARSA 
BUILDERS - QUALITY - REBUILDERS 

Holy Name Church, Ebensburg, Pa. 

Now Offering Tracker-Action Instruments 

CANNARSA ORGANS - HOLLIDAYSBURG, PA. 16648 
Your Inquiries Receive Prompt Attention 

The CHARLES W. McMANIS Company 

TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

pipe organ builders 
tracker ana electro-pneumatw 

w. Zixnxner & Sons 
INCORPORATED 

4800 WILMONT RD. • CHARLOTTE. N. C. 28208 

david m. lowry 
college organist 

WINTHROP COLLEGE ROCK HILL, SOUTH CAROLINA 

MARKEY 
ORGAN VIRTUSO 

Personal Representative 

JANE PAGE MARKEY 
921 Madison Avenue 
New York, N.Y. 10021 

201-762-7674 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Mis5 Mason p'ayed with austerity and reserve, demon.trating anew 
her extraordinary faci'ity ••• " Des Moines Register, October 5, 1964 

NUNC DIMITTIS 

Charle. M. Balzer, 78, veteran argani.t 
for Sheboygan and Kahler, Wi.. Catholic 
churches, died unexpectedly Feb. 24 in a 
Sheboygan hospital. He had been organist 
and choirmaster at St. Clement's, Sheboy. 
gan for many year. and more recently at 
St. John Evangelist, Kohler, for eight years 
prior to November 1966. 

A native of Mequon, he spent much of 
his boyhood in the home of his grandfather, 
John Singenberger, for many years head of 
the music department at St. Francis Semi
nary. Mr. Balzer studied there and at Mar
quette University. His widow, a son, a 
daughter, three sisters and a grandchild 
survive. A memorial in Mr. Balzer's name 
has been established for the St. Clement's 
organ fund. 

~flint 3amcs' €I}urrll 
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B. MUl. (Dunelm). F.R.C,O. 

The Saint Jame.' Chori.t.r. 

Saint Cecilia Choir and Handbell Ringe,. 

VETERAN MILWAUKEE ORGANIST, 
CHOIR DIRECTOR DEAD AT 84 

Karl A. Markworth, 84, church organ
ist and choir director in Milwaukee, 
Wis. for many years died Dec. 15 of 
complications of old age. He had been 
organist and choir director at Trinity 
Evangelical Lutheran Church from 191 I 
until 1966. 

He was born in Wyandotte, Mich. and 
came to Milwaukee in 1911 to teach at 
the Trinity Evangelical Lutheran School. 
He was a music instructor at Concordia 
College for 20 years, serving as director 
of the glee club, band and orchestra. He 
was a charter member of the Milwaukee 
AGO Chapter and was made an honor
ary life member in 1959. 

Survivors include a son, a daughter 
and a sister. 

PIZZETTI DIES AT AGE 87; 
LEADING IT AllAN COMPOSER 

I1debrando Pizetti, leading Italian 
composer, teacher and conductor, died 
Jo'eb. 14 in Rome at the age of 87. He 
was in turn director of the Conserva
torio in his native Parma, of the Insti
tuto Musicale Cherubini in Florence 
and of the Conservatorio in Milan. He 
then succeeded Respighi in the chair 
of the master class in composition at 
the Accademia di Santa Cecilia in Rome. 

Though Pizzetti was known most wide
ly for his operas and orchestral works. 
several of which had premieres under 
Arturo Toscanini, he was also the com
poser of a wide variety of choral works 
including a large Requiem Mass. He 
was a poet as well, providing librettos 
for some of his operas and texts for 
many songs and smaller choral works. 
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Choral Music 

'Vith Lent and Easter claiming the 
attention of most organists and choir· 
masters, publishers understandably held 
back on their releases; only a modest 
stack of new choral music accumulated 
since last column. 

Art Masters Studios sends two num
bers. An unaccompanied Everlasting 
Mercy by Paul Christensen has an in· 
teresting kind of essentially tonal har
mony with chromatic entrances. I Sin~ 
to Rejoice Cod is a set of 10 easy uni· 
son or two-part anthems of consider· 
able usefulness enclosed in a cover with 
some clever cartoons and reading matter. 

A set of Songs of the Soul by Carlos 
Surinach comes from Associated Music 
Puhlishers. Commissioned settings of 
16th century Spanish poems by St. lohn 
of the Cross, translated by Joseph Mach
lis, the four substantial unaccompanied 
numbers should be seen by directors of 
good l!1"0ups. 

Singles from AMP include a strange 
and not whol1y encouraging lot. Some 
are harmonically pretentious and often 
unvocal or at least unchoral. Trust in 
the Lord by C. S. Freestone has ran!1:es 
and tessituras in otherwise simple, ob· 
"ious material which would require an 
expert choir. Ye Followers of the Lamb 
is an old Shaker tune arranged with 
a rhythmic piano accompaniment by 
Edwin Earle Ferguson. Ronald Herder's 
From the Twenty-Third Psalm is ful1 
of a kind of dissonance which to us is 
neither expressive nor interesting and 
which certainly provides serious tuning 
problems; Jeanne Weaver Fuller's Ex
sultate, Tusti has Latin and English text 
and a deliberately blunt harmonic style; 
Bertha Terry Donahue's Make We Toy 
is a simple carol with a 15th century 
text; and Cordon Binkerd's SSATB Ave 
Rell"ina Caelorum with Latin and Eng· 
lish text has rather extreme tessituras 
and a contrapuntal texture. 

Tn less contemporary style from AMP 
~re two chorale settings from Hans 
Bauerfeind with Ene-1i<h and Cerman 
texts: 0 Saviour. Rend the Hpavpn Wide 
and Raise Hie-h the Door. Daniel Pink
ham has f'ditf'd a 16th century Bene
diclus bv Tohn Tavprnpr which ha< a 
rather r.omplex polvnhonic texture. Nor· 
m~n Dinerstein has fYladp a two-part 
treble setting of Our Father largely in 
free imitative counterpoint. 

Capplla Mu<ic. 107 Christooher St., 
New York 10014 g"nds two unison an· 
thems, Don McAfee', <=in<1; Praise to 
Cod with nptional illvi,loo into narts 
at the en~. and Rirh~,.rt T amb's A 
Christmas Mo~aic, with Handbells. 

A s;.,,,,le f,.o"1 BMT Canada is :I. sing
able The Divine r;ue<t by William 
Franc~ for a cappella; it works and is 
free of problems, 

Directors whos!" choirs and .. on~el!"3-
tions ente" he~rtily into stag-ed preSf'n· 
tations will wish to '''P an opera bv 
Richart! Owen, A Fisherman Called 
Peter. With seven simring- rolf'S "od one 
sppaking one, and parts availahle for 
strinsrs. oboe. trumpet. hom. timpani 
and organ. this chancel opera in a fairly 
modem idiom could provide a stimulat· 
in!!" evenin~ in the hands of a good di
rector with ample help. (Boston Music) 

From Concordia comes Selections from 
Die Jahrkreis of Hu!!'o Distler edited 
and translated by Robert E. Wunder
lich. Twenty short motets, mostly SAB. 
six original, the others on chorales or 
carols, are adapted to many uses and 
voidngs with or without instruments. 

Mark Foster Music Co .. P.O. Box 783, 
Marquette, Mich. 49855, sends alon!!" 
with a few secular pieces: Saint Francis ' 
Prayer set in a kind of oarlando for 
unison voices by Thomas B. Beveridge; 
Larry Warkenstein's editing of a Wal· 
ther harmonization of Christ Lay in 
Death's Dark Prison; and two Halsev 
Stevens pieces, a hymn anthem on 0 
Worship the King and an arrangement 
of a French folk song, The Month of 
May. 

APRIL, 19613 

From Calaxy comes a strong if con
ventional unaccompanied Hail the Day 
that Sees Him Rise by Sven Lekberg 
(Easter), along with a secular group. 

A group from Hope Publishing Com
pany includes: two by Philip Landgrave, 
All Things Through Christ (long and 
with a syncopated figuration) and Ye 
Christian Heralds; two by john F. Wil
son, Easter Canticle of Praise on the 
tune usually sung to Awake My Soul 
and with the Sun (unison and easy block 
harmony make it available to very lim· 
ited choirs) and SAB The Lord Jehovah 
Reigns, with trumpets, based on a folk 
tune; Elwood Coggin's Holy, Holy, Al
mighty Cod, made from a fragment of 
the Mozart Requiem. jack Coode's folk· 
like original tune for How Firm a 
Foundation is the basis for his hymn 
anthem with optional trumpet. Llan· 
fair is the hymn·tune used by Robert 
Legler for his four stanzas and inter
ludes of Christ the Lord Is Risen To
day for choir with optional brass and 

strings. Eugene Butler used flute in 
his Nature's Hymn of Praise; choral 
parts are simple. Charles N. Smith has 
a rather bright setting of Cod Is Cone 
Up with a Merry Noise. Howard F. 
Stark's SAB setting of Dear Lord, We 
Cive Our Youth to Thee is very ele· 
mentary stuff and plObably very work· 
able in many situations. 

Shawnee Press sends a set of SAB 
renderings of seven Bach chorales by 
Elwood Coggin under the title Sing 
Praise to Cod. Cordon Young's SSAA 
Now Sing We joyfully to God is de· 
signed for festival occasions. Lois Myers 
Emig has an obvious little SSA for 
junior choir, Ev'ry Little Lamb Needs a 
Shepherd; why does she syncopate the 
word little?-FC 

MAURICE DURUFLJ!.'s Messe sur les 
Themes Gregoriens de la Messe IX was given 
its first American performance Feb. 24 at 
Washington Cathedral. John Morehen conducted 
and Joseph O'Connor played the composer's 
own organ reduction of the orchestral score. 

A SONATA for recorder and organ by 
Vivaldi, one by Loeillet for violin, recorder 
and organ, and the Buxtehude solo cantata 
My Jesus is My Lasting Joy were heard on an 
AGO chapter public event Feb. 11 at the 
Trinity Methodist Church, Milwaukee; par· 
ticipants were Lauretta Cotton and Gertrude 
Stillman, organists, Mary Reese, soprano, 
Domthy Darling, recorder, and Thallis Drake 
and Dorothy Adessa, violinists. 

MARILYN KEISER spent five weeks touring 
English cathedrals and universities, studying 
English cathedral music. Among places visited 
were the Royal School of Church Music, Ad
dington Palace; Peterhouse College, Cambridge; 
New College, O xford; and the cathedrals of 
London , Ely. Canterbury, Binningham, Coven
try, Liverpool , Blackburn , York and Durham. 

JOHN RODGERS has become editor in 
the publication division of Mills Music, Inc., 
having previously served Benziger Bros. Inc. 
and the H , W. Gray Co. He is organist of 
the Village Temple, New York City and a 
former facuity member at McMurry College, 
Abilene, Tex. 

Nain Ev. Lutheran Church, 
West Allis, Wisconsin, 
G. Snyder, Pastor 

Nain Ev. Lutheran Church 
bought the finest organ tone 

PLUS ... 
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The Custom Organ 

1. 

2. 

3. 
4. 

The solution to a problem: Of necessity, the console and main 
organ are located in the gallery and the choir in a transcept 
area. Saville custom engineering made possible a Positiv divi
sion in the transcept with no sacrifice in space ... and none of 
the stained-glass windows are blocked from view • The Positiv 
acts as the classical foil to the Great division located in the 
gallery and provides accompaniment for the choir and the 
pastor's intonations • The independent regulation and voicing 
of the Positiv may be coupled to the Great for special effects. 
Many varieties of ensemble are available for support of con
gregational singing and classical works. 
3 Manual Organ ... Transcept radiation system: Sixteen 12" 
loudspeakers; 80 watt, 2 channel power amplifier (5 watts per 
loudspeaker maximum). No distortion. Gallery radiation sys
tem: Eighty-eight 12" loudspeakers; 320 watt, 8 channel 
power amplifier (less than 5 watts per loudspeaker). No dis
tortion_ A total of 10 independent channels! 
Strict confonnance to AGO Specifications throughout. 
Prompt delivery and installation __ . low initial cost, low church 
preparation cost, low maintenance cost ... Clean, Authentic, 
True Organ Sound. 
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Saville Organ Corporation 
N orthhrook, Illinois 60062 

Send: 

D Complete Saville Literature 

D Recording (please enclose $2.00 for ship
ping and handling) D Stereo D Mono 

D Have representative call 
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I 
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City __________ State ______ .Zip __ _ 
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Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pages must reach THE DIAPASON within 

six weeks 01 performance date. 

Eric Dowling, St. Catharines, Onto - First 
United Church Feb. 18: Voluntary in A minor, 
Boyce; Air and Gavotte, Welsey; Biblical So· 
nata 4, Kuhnau; Herr Jesu Christ, dich 1:11 

uns wend, Christus def ist mein Leben , Wal· 
ther; Prelude and Fugue in F minor, Bach; 
Rhosymedre, Vaughan Williams; Before the 
Image of a Saint, Karg-Elert ; Cortege , Vicrne; 
Prayer of Christ, Messiaen; Fiat Lux, Dubois. 

William Wickett, London, Onto - St . Peter's 
Cathedral Basilica March 3: Vexilla Regis, 
Scherzo in G minor, 0 Traurigkeit, Prelude 
and Fugue in B minor, Willan (played in 
Willan's memory); Prelude on the Kyrie, 
Langlais; Echo, Yon ; Carol , Kenneth Meek; 
Finale, Suite 2, Fr~ nc('; Sonata 1 in E flat , 
Have Mercy upon Me, 0 Lord , Prelude and 
Fugue in E flat, Bach. 

Arthur C. Hannahson, St. Cath"ines, Onto 
- First United Church Feb. 25: Processional, 
M. Shaw; Variations on Meinen .lesum lass 
ich nieht, Walther ; Sleepers Wake, Krebs; 
Ballade, Richard Coeur de Leon ; Fanlare in 
C, Purcen; Toccata and Fugue in D minor, 
Eberlin; Prelude on a Chorale 01 Bach, Ed· 
mundsen; Andantino, Chauvet; Priere , Jongcn; 
The Gentle Shepherd, Rustic Scherzo, Rowley. 

Russell Crimp, Toronto, Onto - St. Monica's 
Anglican Church March 9: Andante con moto, 
Boelly; Basse et Dessus de Trompette, Jullien; 
Recit de Cromornc, Nivers; Fugue, Roberday; 
Slumber on, 0 weary Spirit, We all believe 
in one God, Bach; Lambert's Clavichord suite, 
Howells; Trio suite, Keith Bissell; Wondrous 
Love Variations, Barber; Hornpipe, John Cook. 

Lewis Jones, St. Catharines, Onto - First 
United Church March 3: Fant .. ie in G, Bach; 
Allegro Spiritoso, Senaille; Piece Heroique, 
Franck; The West Wind, The East Wind , Row
ley; Festival Fanfare, Wolff ; Air, Variation 
and Allegro, Avison. Violin and chrinet as· 
listed. 

Jean Grinstead, Port Arthur, Onto - St. 
Paul's United Church April 2: Prelude and 
Fugue in E minor, 0 Man, Bewail, Bach; 
Magnificat 2, Dupre. Andante sostenuto, 
Maestoso, Short Preludes and Intermezzi, 
Schroeder. 

Paul Merritt, Port Arthur, Onto - 51. 
Paul's United Church March 19: Canzona in 
D minor, I Call to Thee, Little Prelude in 
G minor, Bach; Rhosymedre, Vaughan Wil
liams; All Glory Be to God on High, Walther. 
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Frederick Geog"eg~n, Toronto, Onto - All 
S"ints' Church, Kingsway dedicatory Feb . 20: 
Now Thank We All Our God , Rejoice Chris· 
tians, In Thee is Joy, Passacaglia and Fugue 
in C minor, Bach; Fantasi(' on How Brightly 
Shines, Reger; Now Thank We All, Pachelbel; 
Cortege et Litanie, Dupre; Lei Cloches, Le .. 
Beguc; Transports dc Joic, Messiaen. 

Gwilym Bevan, Brockville, Onto - Sl. Peter's 
Church March 30: Chaconne in G minor, L. 
Couperin i Basse et clcssus de Trompettf", 
Clerambault; Six Exc('rpts, Convent Mass, F . 
Couperin; 0 Man bemoan, When on the Cross 
the Saviour hung. Prelu.:!e and Fugue in B 
minor, Bach. April 6: Allegro Maestoso, Pur· 
cell; Pavao, Earle of Salisbury, Byrd; Sonata 
in G minor for alto J'Ccoruer with organ con .. 
tinuo, Vivaldi; Suite in 0 , Stanley; Sonata 4 
for alto recorder, Handel ; Deck thyseH , Con
certo in G minor, H :lIluel. Carole Jones, re
corder shared the program. 

Kathy Baker, Ronald Kingham, London, 
Onto - Students 01 John S. Mcintosh, Uni
versity 01 Western Ontario, St. Paul's Cathed
ral Feb. 18: Magnificat on Tone I, Buxtehude; 
Prelude and Fugue on 0 Traurigkeit, Brahms; 
Chorale in E major, Fralick - Mr. Kingham. 
Prelude and Fugue in A minor, Bach; 0 
Lord, How shall I Meet Thee, Pepping; Prel
ude and Fugue on B-A·C-H, Liszt - Miss 
Baker. 

George Hannahson, St. C>tharin.es, Onto -
First United Church Feb. II : Allegro , Sym
phony 6, Widor; From God I Ne'er Will Turn, 
Buxtehude; Prelude 011 Old looth, Pachelbel; 
Balletto del Granduca, Sweelinck; The Trophy, 
Couperin ; The Fifers, Dandrieu; Adoro Te 
Devote, Titcomb; Prelude , Fugue and Varia .. 
tion, Franck; Scherzo, Grant. 

Henry T. Abley, Saskatoon, Sask. - Cathed
ral of St. John the Evangelist March 3: Pre
lude and Fugue in G minor, Buxtehude; Have 
Mercy on Me, Bach; Fantasie on Babylon's 
Streams, William Harris; Psalm Prelude 1, 
Howells; Toccata, Georgi Mushel. 

James Burchill, Hamilton, Ont. All 
Saints' Anglican Church Feb. 11: Fantasie in 
F minor and major K 594, Mozart; Legend 
of the Mountain, Karg-Elert; Rhapsody in C 
major, Statham; Choral, Honegger; Fantasie 
and Fugue in G minor, Bach. 

James Hood, Port Arthur, Onto - SI. Paul's 
United Church March 12 : Passacaglia in D 
minor (Dorian), Buxtehude ; Partita on 0 
God, Thou Faithful Gcd, Bach ; Sonata 6, 
Mendelssohn. 

Susan L_ Englehorn, Port Arthur, Ont. -
St. Paul's United Church March 5: I.ittle 
Prelude and Fugue in A minor, Bach; Allegro, 
Adagio, Sonata I, Mendelssohn; Adagio lor 
Strings, Barber-Strickland ; Our Father, Bach. 
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Kamicl D'Hooghe, Bruges, Belgium - SI. 
James Episcopal Church, Alexandria, La. Feb. 
21 : Toccata and Fugue in F major, Buxtehude; 
Ricercar, Willaert; Echo, Scronx; Aria, Loeil
let; Prelude and Fugue in E nat major, Bach; 
Chorale in 8 minor, Franck; Fantasie and 
Fugue, Sinfonia, Peeters. 

Emily Beatrice Murphey, Columbus, Miss. 
- Mississippi State College lor Women sen
ior recital Carrier Chapel , Feb. 9: Canzona 
dopo Epistola, Frescobaldi; Benedictus, Parish 
Mass, F. Couperin; Erschienen ist der herrliche 
Tag, Mit Freuden zart; Komm heiliger Geist, 
Wir wollen aile frohlich sein, Pepping; Toccata 
in G major. Bach; Allegro, Concerto 14, Han
del; Cantabile, Jongen; Theme et Variations, 
Hommage it Frescobaldi, Langlais; Litanies, 
Alain. 

Robert Mann, Nacogdoches, Tex. - Ste
phen F. Austin State College Feb. 12: Ein' 
leste Burg, Paehelbel; Ach Gott erhor mein 
Seufzen, Krebs; Introduction and Toccata in 
G. Walond; Tierce en Taille, Olfertoire sur 
les Grands jeux, Messe pour les Paroisses, F. 
Couperin; Toccata and Fugue in C minor 
(Dorian) , Bach; Dialogue sur les Mixtures, 
Langlais; Intrada. Dan Betay (first perform
ance); Ave Maria, Reger; Toccata, Sym
phony 5, Widor. 

Allen Deyo, Bloomington, Ind. - First Con
gregational Church, Kokomo, Ind. April 3: 
Fantasie in Echo Style, Sweelinck; Glory be 
to God on High , Come, Holy Ghost, Bach; 
Deck Thyself, My faithful heart rejoices, 
Brahms; Fantasy on Amsterdam, McKinley; 0 
ye daughters of Jerusalem, Dupre; Transports 
de joie, Messiaen. 

G. Leland Ralph, Sacramento, Calif. - First 
Baptist Church March I: Modal Trumpet, 
Karam; Concerto 2 in B lIat, Handel; Pas
torale, Zipoli; Prelude and Fugue in B minor, 
Bach; Fantaisie in A, Franck; Miniature, Lang
lais; Greensleeves, Vaughan Williams; Jubilee, 
Sowerby. Esther Kirk and Mary Tudor White, 
sopranos, assisted. 

Elizabeth Lee Yarbrough, Fonyth, Ga. -
Student 01 Charles L. Dirr, Tift College junior 
recital Feb. 20: Prelude and Fugue in E 
minor (Cathedral) . In Dir ist Freude, Bach i 
Sonata 2, Mendelssohn; Dialogue sur les Mix
tures, Langlais; Festival Toccata, Fletcher. 

Marilyn Ballantine, New Canaan, Conn. -
Congregational Church Feb. 29: Fantasie and 
Fugue in C minor, Like as the Rain and 
Snow, Bach; Variations on a Hymn Tune, 
Mathias. 

William H. Bates, Jr., Bloomington, Ind. -
First Congregational Church, Kokomo, Ind. 
May 8: Prelude and Fugue in E minor, Bach; 
Scherzo, Durufle; God Among Us, Messiaen. 
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Bedrich Janacek, Lund, Sweden - Acca
demia Nazionale di S. Cecilia, Rome, Feb . 
16: Prelude and Fugue in D major, Buxte
hude; Passacaglia in G minor, Murrat; Prelude 
and Fugue in E minor, Bach; Sonata 2 in D 
minor, Reger; Vigilia, Martinu-Janacek; Post
ludium. GlagoHtic Mass, Leos Janacek; Canta
hile in B major, Franck; God among Us 
Messiaen. ' 

David! 5-. Harris, Akron, Ohio - Church 01 
Our Saviour Feb. 18: Rigaudon, Campra; 
Son~ta for Flute, Handel (with Sally Coyle, 
nullst); As Jesus Stood beside the Cross, 
Scheidt; Siciliano, Bach (Miss Coyle); Prelude 
all<! Fugue in A minor, Bach; Symphonic Im
provisation on' Rochelle, Karg-Elert; Partita 
for English Hbrn and Organ, Koetsier (with 
Timothy Parkinson, English Horn); Carillon, 
SOwerbYi Variations on Ave Regina Caelorum, 
Schroeder. 

Beverly Scheibert, Marblehead, Mass. -
Clifton Lutheran Church, Feb. 25: Sonata in 
G minor, Purcell; Sonata in G major, Bach' 
Five Pieces for Violin and Organ, Schroeder; 
Concerto Grosso 12, Corelli; Sonata lor Flute 
and Organ. Hovhane.s; Prelude and Fugue in 
D major, Buxtehude; Trio Sonata in A minor, 
Telemann; Sonatas in F major KV 244 and C 
major KV 336, Mozart. Alan Hawryluk and 
Glenn Dixon, violinists, Joyce Gippo, nutist, 
and Armenne Kerchichian, cellist, assisted. 

Philip E. Baker, Dallas Tex. - Highland 
Park Methodist Church Feb. 26: Concerto in 
A minor, Vivaldi-Bach; Diverse Short Pieces, 
Schroeder; Suite, Baker ; Air with Variations, 
Sowerby; What God Ordains, Kellner; Intro· 
duction and Trumpet Tune in D, Boyce; Swiss 
Noel, Daquin; Reflection on the Passion Chor
ale, Ratcliffe; Toccata, Durufle. 

Thomas H. Carswell, Augusta. Ga. - First 
Baptist Church, Jesup, Ga. Feb. 24: Prelude 
and Fugue in A minor, Bach; Aria, Peeters; 
Suite for a Musical Clock, Handel; All Flesh 
Must Pass, Bach; 0 World I Now Must Leave 
Thee, Brahms; Preambule, Vierne; Jesu, Joy or 
Man's Desiring, Bach; Forest Green, Canzona, 
Purvis; Andantino, Franck. 

David Wilson, Seymour, Ind. - Immanuel 
Lutheran Church Feb. 4: Entrata Festiva, 
Peeters; Sonata in F, Mozart; Canzona Septimi 
Toni , Gabrieli. The choir, Janet Hehman, 
organ and Marcia Moritz, harpsichord, assisted 
in the service. 

Thomas Swan, Indianapolis, Ind. - First 
Congregational Church, Kokomo, Ind. March 
27: Prelude and Fugue in E flat, Bach; Sonata 
2, Hindemith. 

Ronald Stalford, Georgetown, D.C. - St. 
George's Episcopal Church, New York City 
Feb. 25 : Symphony in G major, Sowerby. 
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Programs of Organ Recitals of the Month 
Frank Herand, Honolulu, Hawaii - In

auguration of new organ, University of Ha
waii March 18: Herr Gott, lass dich erbar
men, Isaac-Ochsenkuhn; Aus tieler Not , Kotter; 
Gottes Sohn ist kommen, Krakau; Fantasie in 
A, minor, Froberger; Vom Himmel hoch, Ach 
Gott vom Himmel , Pachelbel; Prelude and 
Fugue in D major, Buxtehude; Vor deinen 
Thron, Bach; Trumpet Voluntary, Stanley; 
Fantasie in F minor for organ and oboe, Krebs 
(with James Alexander, oboe); Four excerpts, 
Convent Mass, F . Couperin j Five pieces for 
violin and organ, Schroeder (with Ralph Wink
ler, violin); Ritornello, Allen Trttbitt (first 
performance) . 

C. Thomas Hazelton, Saratoga, Calif. -
Community Presbyterian Church , Avenal, 
Calif. Feb. 11: Prelude and Fugue in F major, 
Lubeck; Jesu, Joy of Man's Desiring, Toccata 
and Fugue in D minor, Bach; Jesus, Lead 
Thou Me, Reger; Solemn Melody, Davies; 
Capriccio on notes of the Cuckoo, Hymn to 
the Moon and Earth , Purvis; Toccata in OJ 
Dubois; Now Rest 'Neath Night ' s Shadow, 
Peeters. 

Carlene Neihart, Kan.as City, Mo. - Mc
Cray auditorium, Pittsburg, Kans. March 4: 
Praise the Lord with Drums and Cymbals, 
Karg-Elert; Air Tendre, Lully; Sonata on Tone 
I, Lidon; Be Thou Near, Prelude and Fugue 
in D major, Bach; Epilogue, Langlais; Water 
Nymphs, Viernej Adagio, Nyquist; Ad Nos, 
Liszt. 

Edith Ho, Baltimore, Md. - Doctoral stu
dent of Arthur Howes, Peabody Conservatory, 
St. David's Episcopal Church April 7, Mount 
Calvary Episcopal Church April 28: Contra
puncti I, 3, 5, 11, Art of Fugue, Bach; Chorale 
in B minor, Franck; La Vierge et L'Enfant, 
Les Bergers, Desseins eternels , Messiaen ; Pre
lude and Fugue in E minor (Wedge). Bach. 

Mrs. Robert C . Milham, Michael Tool, 
Aiken, S.C- - Residence of Dr. William Boyd, 
Augusta, Ga. two-organ recital Feb . 19: Psalm 
19, Marcello; Concerto 3 in G J Soler; Jesu, 
Joy of Man's Desiring , Bach; Grand Chorus 
Dialogue, Gigout; Wake, Awake, Festival En
trance, Peeters; Minuet, Gothic Suite, Boell ... 
mann; Fantasie on Holy, Holy, Holy, Post. 

John Tutde, Philadelphia, Pa. - First Pres
hyterian Church, Lancaster Feb. 18: Prelude 
and Fugue in E flat , Bach; Sketch in D flat, 
Schumann; Chorale in B minor, Franck; Pas
torale, Roger-Ducasse; Water Nymphs, Vierne· 
Suite, opus 5, Durufle. ' 

Bonnie Beth Blank, Buffalo, N.Y. - St. 
Paul's Cathedral Feb. 23: Agincourt Hymn, 
Dunstable; Have Mercy on Me, Bach; Ber
ceuse, Vierne; Song of Peace, Langlais; Ballet .. 
to del Granduca, Sweelinck. 
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Andrea Toth, Amherst, Mass. - Asylum 
Hill Congregational Church Hartford, Conn . 
Feb. 18: Echo Fantasie, Sweelinck ; Prelude 
and Fugue in E major , Lubeck; Veni Creator, 
Grigny; Ach bleib bei uns, Meine Seele erhebt, 
Dies sind die heil'gen zehn Gebot' (both 
Clavierubung settings) , Fugue in E flat, Bach; 
Scherzo, Duruflt,; Allegro, Symphony 6, Widor. 

David Mulbury, Rochester, N.Y. - Kansas 
City AGO Chapter Leawood, Kans. Presby
terian Church Feb. 19: Prelude and Fugue 
in F sharp minor, Buxtehude; Voluntary for 
Double Organ, Boyce; Fugue in C, Pachelbel; 
Canonic Variations on Vom Himmel hoch, 
Three contrapuncti, Art of Fugue, Bach; An .. 
dante for clock-work K . 616, Mozart; Fantasie 
and Fugue in G minor, Bach. Cathedral of 
All Saints, Albany, N.Y . Jan. 21: Five Con
trapuncti, Art of Fugue, When in the hour of 
deepest need, Bach. 

Karl W. Kinard, Gaffney, S.C. - South 
Main Street Baptist Church, Greenwood, S.C. 
Feb. 11 and Limestone College Jan. 23 : Prel
ude and Fugue in E minor, Bruhns; Echo Fan
tasie in Dorian Mode, Sweelinck; Now Come 
Saviour of the Heathen, Toccata, Adagio and 
Fugue in C major, Bach; Andante in F major 
K 616, Mozart; In Bethlehem the Lowly, 
Walcha; Fairest Lord Jesus, Schroeder; Toc
cata on Praise to the Lord, Micheelsen; The 
Nativity, Langlais; Toccata , Suite Gothique, 
Boellmann. 

Roger Roszell, Freeport, Ill. - First Pres
byterian Church March 3: Noel, Grand jeu et 
duo, Daquin; 0 God Be Merciful, In Thee Is 
Gladness, 0 Man Bewail , Prelude and Fugue 
in D major; Concerto 4 in F, Handel; Celebre 
Largo, Corale, Tavagnacco; Variations sur un 
theme de Jannequin, Alain; Lied, Carillon, 
Vicrne ; Prelude au Kyrie, Theme and Varia
tions, Langlais; Toccata, Symphony 5, Widor. 

James E. McConnell, Ferrum, Va. 
Schoolfield Chapel, Ferrum Junior College 
Feb. 25, First Baptist Church, Martinsville, 
Va. Feb. 27: Trumpet Tune, Stanley; Wachet 
auf, Vor deinen Thron , Toccata and Fugue 
in D minor, Bach; Fanfare, Lemmen!; Chorale 
in E minor, Franck; Finale, Symphony 1, 
Vi erne. 

Jack Ruhl, Fort Wayne, Ind. - McMillen 
Chapel , First Presbyterian Church Feb .. 25: 
Suite, Near; Rondo for Flute Stop, Rinck; 
Sonata I, Hindemith; Grand Offertoire de 
Ste . Cecile, Batiste; Fugue in G minor (Gigue), 
Bach. 
1__ • !i'" 

Judson Rand, Albany, N.Y_ - Cathedral 
of All Saints March 10: Partita on Jesu, mcine 
Freude Walther; Was Gott tut. Kellner; 
Fugue 'in E flat, Bach; Ronde Fran~aise, Boell-

mann; Chorale in A minor, Franck. 

GERARD CARON 
S,. Jean Bap,iste Church 

Lexington Ave. & 76th St., 

New York, N. Y. 10021 

Gruenatelu Award S.--.

CHICAGO 

CLUB OP 

WOMEN 

ORGANISTS 

Helen Ger.nt Shormakn. Presidrnt 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

Harry E. Cooper 
Mus. D., F.A.G.O. 

Raleigh, N. Carolina 

ROBERI CUNDICK 
Ph.D 

Organist: The Tabernacle 

Salt Lake City, Utah 

Ernest White, Indianapolis, Ind. - First 
Congregational Church, Kokomo, Ind . March 
20: Prelude and Fugue in C, Bach; 0 Blessed 
Jesu, 0 World I e'en must leave thee, Blessed 
faithful souis, Brahms; Andantino, Franck; 
Allegro, Concerto 4, Handel; Ensalada de 
octavo tono, Heredia. 

Dorothy Hester, Riverside, Calif. - Calvary 
Presbyterian Feb. 25 : Prelude and Fugue in 
G minor, Buxtehude; 0 ~fan. Bewail, Prelude 
and Fugue in A minor, Bach; Fugue and Pre
lude, Rayner Brown; Le Banquet Celeste, Mes· 
siaen; Toccata, Fugue et Hyrnne sur Ave Maris 
Stella, Peeters ; a recorder trio shared the pro· 
gram. St. Paul's Methodist Church, San Ber
nardino March 3: same Bach, Brown, Mes
siaen plus : Jesus Christus unser Heiland, Tun
der ; Voluntary in C minor, Greene; Miniature, 
Epilogue, Langlais. 

Jay Lovins, Kokomo, Ind. - Christ Church 
Cathedral, Hartford, Conn. April 17, St. 
Thomas, New York City April 18, All Saints' 
Cathedral, Albany, N.Y. April 21, Christ 
Church Cathedral , Indianapolis, Ind. April 26: 
Prelude (6/4) and Fugue in C minor, Bach; 
Passacaglia, Sonata 8, Rheinberger; Fugue 3 on 
B-A-C-H, Schumann; Fantasie, opus 5b, 
Schroeder. First Congregational, Kokomo 
March 6: Toccata, Adagio and Fugue in C, 
Bach; Chorale in A minor, Franck. 

Richard W. Slater, Glendale, Calif. - St. 
Ambrose , Claremont March 3: Fantasie and 
Fugue in A minor, Bach; Fantasie in Echo 
Style, Sweelinck; Partita on Herzlich tut mich 
\erlangen, Pachelbcl; Speculum vitae, Peeters . 
Chorale in B minor, Franck; Eile mich ~ Gott, 
zu erretten, Schutz; Solo cantata Lord . In Thee 
Do I Trust, Buxtehude; Penny Forbes Hix t 

soprano, and two violins assisted. 

Edward Tibbs, Birmingham, Ala. - Memo
rial Chapel , Valparaiso, Ind. U . March 24: 
Prelude and Fugue in D major, J . S. Bach; 
Sonata 6 in G minor, CPE Bach; Epilogue , 
Langlais; Chorale in E major, Franck; Post
lude for the Office of Compline, Fantaisie 2, 
Alain; Serene Alleuias, Outbursts of Joy. Mes
siaen . 

Margaret Smull, Fort Wayne, Ind. - First 
Congregational Church, Kokomo, May I : 
Partita on Now let us to God give thanks, 
Lubeck; Prtlude and Fugue in A major, Bach; 
Concerto del Sigr. Meck, Walther; 0 Christ, 
Thou Lamb of God . 0 Christ , Who Art the 
Light and Day, Lene! . 

Margery Sanborn, Castro Valley, Calif. -
Eden United Church, Hayward, Calif. April 
28: Allegro in A minor for Flutes, Stanley; 
Adagio and Variations on Veni Creator, 
Durufle; Elegie, Peeters; In Memoriam Regis, 
Jongen; Triptico del Buen Pastor, Guridi. 
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Carl Weinrich, Princeton, N .J_ - Emmanuel 
Episcopal Church , Webster Groves, Mo. FeIJ. 
9: Sonata I, Mendelssobn; Sonata I, Hinde
mith; Concerto in A minor, Vivaldi-Bach; 
How Brightly Shines the Morning Star, Bux
tehude; Noel, Daquin; Cantabile, Symphony 2, 
Vierne; God Among Us, Messiaen. 

Middle Tennessee U honor students, Mur
freesboro, Tenn.. - Students of Margaret 
Wright, Fine Arts Building Feb. 27: Swiss 
Noel, Daquin; With the Carpenters at Naz
areth, Shure Nancy Hudgens. Priere, 
Franck - Lonnie Baxter. Sacred Harp Suite, 
Powell - Katherine DeFriese Evan •• Allegro, 
Concerto in G major, Bach - Gayle Sadler. 
Three Variations on a Patriotic Air, Wehr; 
Prelude in G minor - Patricia Snowden. 
Cortege , Vierne - Rosemond Russ. Prelude 
in F minor, Bach; Joie et Clartc, Messiaen 
- Rocky Craft . 

Richard W. Parrigan, San Antonio, Tex. -
Kessler Park Meth~dist Church, Dallas Feb. 
20: Chaconn" , L. Couperin; 0 Sacred Head, 
BuxHmde, Brahms. Ahrens, Langlais; Three 
Schiibler Cl'oralos , Prelude and Fugue in G, 
Bach; Chorale in A minor, Franck; Prelude 
and Fugue in G minor, Dupre; Carillon-Sortie, 
Ml!!ot. 
Laurel Heights Methodist, San Antonio March 
19: Prelude au Kyrie, Elevation, Communion, 
Langlais; Two settings or the Passion Chorale, 
Ahrens; Chorale in A minor, Franck. 

M~rjorie Jackson Rasche, Carbondale, III. 
- First Methodist Church Feb. 23: Allegro in 
D major for Trumpet and Flute, Stanley; 
Andante, Fiocco; Variations on Est·ce Man, 
Sweelinck; Prelude and Fugue in E minor 
(Wedge), Bach; Seven Organ Preludes on Prot
estant Hymn Tunes, Baber; Prelude, Fugue 
and Variation, Franckj Toccata, Sowerby. 

John Edward Courter, Oklahoma City, Okla. 
- Casady School March 4: Grand Jeu, Du
Mage; Fantaisie in A major, Franck; Naiades, 
Vierne; Incantation pour un jour Saint, Lanr
lais ; Prelude and Fugue in D major, Buxtehude; 
FllgU~ in E nat major, Bach; 0 wie selig, 
Herzhch tut mich verlangen, (both settings). 
Brahms; Fant3sie and Fugue on B-A-C-H, Liszt. 

Geor:;e W. Mulder, Keokuk, Iowa - West
minster Presbyterian Church April 7: Herzlich 
Lieb hab ich dich, Alberti, Krebs, Walther, 
Bach, Sweelinck; Christe, du Lamm Gottes 
Christus, der uns selig macht; Da Jesus a~ 
dem Krellze ~tund , 0 Mf'nsch Wir danken 
dir , Bach . ' 

W:lliam Thaanum, Buffalo, N.Y. - St. 
P,,,,l·s Cathedral March 15: Partita on Lord 
J"sus Christ, Thou Prince of Peace, J . Bernard 
Bach; Prelude and Fugue in D minor (fiddle), 
J. S. Bach; Six Hymntune Preludes, Gehring; 
Postlude, Langlais. 
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Programs of Organ Recitals of the Month 
Clarence Ledbetter, Waco, Tex. - Covenant 

Presbyterian Church, Long Beach, Calif. March 
2: All Bach: Toccata and Fugue in D minor, 
Nun komm der Heiden Heiland (three ver
sions), Prelude and Fugue in G, Par tita on 
Ach Gott, du frommer Gott, Fantasie and 
Fugue in G minor. For Bakersfield Chapter 
March 11: Prelude and Fugue in G (Dorian), 
Buxtehude; Come Now, Saviour of the Gen· 
tiles, Toccata and Fugue in D minor, Bach; 
Chorale in A minor, Franck; Aria , Peeters; 
Hanging Gardens, Alain; Toccata, Symphony 
5, Widor. 

Charles Woodward, Wilmington, N.C. -
First Presbyterian Church Feb. 25: Two Fan
fares and Chorale, Bach; Providebam Dom
inum, Lassus; Sonata for Trumpet and Organ, 
Purcell (with Joe Piner, trumpet); Rondena 
for organ p edals and timpani, Monnikendam 
(with Harry McCabe, timpani); Prelude and 
Fugue, Robert D. King; Festival Procession, 
Strauss; Larghetto, Concerto, Lockwood; 
Fantasie on Christ the Lord H as Risen, 
Peeters; Poeme Heroique, Dupre. The Wil
mington College Brass Ensemble, conducted 
by William Adcock, assisted throughout. 

Ronald Ostlund, St. Paul, Minn. - St. 
Clement's Church Feb. 20: A Fancy for Double 
Orgaine, Gibbons; Voluntary for Archdeacon 
Thornbrough, Tomkins; Voluntary for Double 
Organ, Purcell; Prelude and Fugue in E flat 
major Bach; Sonata in C major, KV336, 
Moza:t; Allegro Moderato e Serioso, Sonata 1, 
Mendelssohn; 0 God, Thou Faithful God, 
Brahms; Two Chorale Preludes, Sessions; Dieu 
Panni Nous, Messiaen. 

George Ritchie, Bloomington, Ind. - RLDS 
Auditorium, Independence, Mo. March 10: 
Tabernacle Presbyterian Church, Indianapolis, 
Ind. Feb. 25 : Prelude and Fugue in C major, 
o Mensch, Partita on Sei gegriisset, Bach; 
Serene Alleluias, Messiaen; Schmucke dich, 
Brahms; Fantasie and Fugue in D minor, 
Reger. 

Christopher King, Topsfield, Mass. - St. 
Mark's Church, Riverside, R.I. Feb. 5: Air 
with Variations, Sowerhy; Toccata, Adagio 
and Fugue in a, Bach; Chorale Fantasie on 
Wenn ich ihn nur habe, Reinhold Seyerlen. 
Paul Silvius, alto, and Christopher Gates, 
tenor, shared the program. 

Edmund Shay, Cincinnati, Ohio - Madison 
College, Harrisonburg, Va . Feb. 25: Sonata 1, 
Hindemith j Unter den Linden, Sweelinck ; Con· 
certo in A minor, Vivaldi-Bach; Chorale in E 
major, Franck; Sonata 6 in G, Bachj God 
Among Us, Messiaen. 

Thomas Wood, Indianapolis, Ind. - First 
Congregational Church, Kokomo, Ind . May 
22: Manualiter settings, Clavieriibung 3, Bach. 

CHARLES FARLEY, PhD 
KNOX COLLEGE 
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John Obetz, Indepcndence, Mo. - RLDS 
auditorium Feb. 10: Prince of Denmark's 
March, Clarke; Fantasie in G major, Bach; 
Noel: Michaud qui causoit ce grand bruit, 
Correttc; Muzete, Dandrieu; Chorale in A 
minor, Franck; Essai, Langlais; 0 Sacred 
Head, Bach, Brahms, Alan Stout; Prelude and 
Fugue on B-A-C-H, Liszt. 

Herbert Tinney, New York City - St. 
Luke's Episcopal Church Feb. 25: Prelude 
and Fugue in G minor, Buxtehudc; Partita on 
Meinem Jesum lass' ich nicht, Walther; Vol
untary for Double Organ, Lugge; Prelude 
and Fugue in E minor, Bruhnsj Schmucke 
Dich, Brahms; Melcombe, Parry; Rhosymedre, 
Vaughan·Williams; Piece Hcroique, Franck; 
Evcn Song, La Montainc; Litanies, Alain. 
Grace Church Feb. 22 : Grand Jeu, DuMage; 
Partita on Jesu meinc Freude, Walther ; Son· 
ata on Tone 1, Lidonj Prelude and Fugue in 
G minor, Buxtehudc. 

Belly Valenta, Schenectady, N.Y. - Lisha 
Kill Reformed Church J,IO. 28: Dedicatory: 
}~antasie and Fugue in G minor, Buxtehude; 
o sacrcd head, Kuhnau; Toccata, Adagio and 
Fugue in C major, Bach; Legend, Karg-Elert; 
When I survey the Wondrous Cross, Come, 
gracious spirit, McKinley; A mighty fortress, 
Kittel; If thou but suffer God to guide thee, 
Edmundson; Rcquicscat in pace, Sowerby; Now 
thank we all our God, Bach. 

Charles Merritt, Nashville, Tenn. - West 
End Methodist Church March 17: Toccata in 
C major, Pachelbelj Come Now, Saviour of 
the Nations, Concerto in G major, Bach; 
Partita on Come, 0 Creator, Spirit Blest, 
Peeters; Sonata 2, Schroedcr; The Heavenly 
Banquet, Messiaen; Finalc, Symphony 1, 
Vierne. 

Adam L. Decker, Palm Beach, Fla. - Epis
copal Church of Bethesda-by-the-Sea Jan. 21: 
Chaconnc, L. Couperin; Saeur Monique, F. 
Couperin; Fantasie and Fugue in G minor, 
Bach; The Musical Clocks, Haydn; Le Jardin 
SlIspcndu , Alainj Toccata, opus 28, Peeters; 
Adagio for Strings, Barber; Variations on a 
Noel, Dupre. 

Donald S. Sutherland, Syracuse, N .Y. -
Crouse Auditorium March 3: Church of As
cension, New York Feb. 18: Prelude and Fugue 
in D major, Buxtchude; Partita on Lobe den 
Herren, Prelude and Fuguc in G major, Bach; 
Crucifixion, Passion Symphony. Dupre; Fan· 
tasie and Fugue on B-A-C-H, Reger. 

Leroy Imler, Marion, Ind. - First Congre
gational Church, Kokomo May ~9 : Prelude 
in A minor, Marcello; We pray now to the 
Holy Spirit, Buxtehude; Prelude and Fugue 
in C, Bach; La Nativit6, Langlais; Prelude, 
Fuguc and Variation, Franck. 
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William P. Haller, Denton, Tex. - Gam
mage auditorium, Arizona State U, Tempe, 
Ariz . Feb. 11: Canzona, Frescobaldi; Recit 
de Tierce en Taille; Grigny; Prelude and Fugue 
in D major, Buxtehude; Canonic Variations 
on Vom Himmel hoch, Bach; Fantasie on 
B-A-C-H, Reger; Partita on Saviour of the 
Nations, Distler; Two Canons, Schumann; Pre· 
lude on St. Dunstan's, Sowerby. 

David Gooding, Painesville, Ohio - Lake 
Erie College April 10: Fantasie in G major, 
Trio Sonata 4, Prelude and Fugue in C minor, 
Bach; Veni Creator, Grigny; Prelude, Adagio 
et Choral Varic sur Veni Creator, DUfu£lc. 
May 1: Prelude and Fugue in E minor, Bruhns; 
Ich ruf' zu dir, 0 Ewigkeit, Prelude and Fugue 
in F minor, Krebs; Petite Suite, Milhaudj 
Fantasie, Otto Leuning; Kanzert on Christ, der 
du hist Tag und Licht, Michcclsenj Litanies, 
Alain. May 22: Ein fest Burg, An Wassernussen 
Babylon, 0 Lamm Gottes, Bach; Les <?orps 
Glorieux, Messiaen; Prelude and Fugue In E 
minor, Bach. 

Haig Mardirosian, Baltimore, Md. - Ca· 
thedral of Mary Our Queen Feb. 19: Canzoni 
11, 12, Lappi; Prayer of St. Gregory, Hovha
neSSj Canzon primi toni, Ricercar, Canzon 
noni toni, Gabrieli; Ballade in the Phrygian 
Mode, Alain ; Cathedral Music, Howard Bruck
er (first performance); Festival Musick, Sow
e .. by. The University Brass Players, Robert 
Shafer conductor, assisted throughout the 
program. 

Lawrence Whitlock, Downers Grove, Ill. -
Miami U niversity senior recital. Sesquicenteo. 
nial Chapel , Oxford, Ohio Feb. 25 : Prelude 
nod Fugue in G minoft Buxtehude ; ,"Vie schon 
leuchtct , Pachelbel; Prelude and Fugue in B 
m iner, Bach; Allegro vivace, Symphony $, 
Widor ; Sonata 2, Hindemith; Cortege et Lit· 
a nie , Dupre. 

Celestine Mickens, Petersburg, Va. - Senior 
recital , student of Clarence E. Whiteman, 
Virginia State College Feb. 18: Sonata 5, Das 
alte Jahr, Es ist das Heil, Vater unser, Prel
ude and Fugue in C minor (Arnstadt ) , Bach; 
Sonata 6, Mendelssohn; Aria, Peeters; Kleine 
Pd iludien und Intermezzi, Schroeder. 

John Christian, West Lake, Ohio - Lake. 
wood Methodist Church, Lakewood March 3: 
Chaconne in C major, L. Couperin; Concerto 
in G. Soler; Toccata in F major, Bach; Jesus 
is Nailed onto the Cross. Jesus Dies Upon 
the Cross, Dupre; God Among Us, Messiaen. 

Barney C. Tiller, San Antonio, Tex. -
Laurel Heights Methodist March 26: Toccata 
alia Passacaglia, Searle; Fugue in A flat mi
nor, Brahms; Tumult in the Praetorium, 
Maleingreau. Mrs. Allen C. Lee, soprano, 
assistcd. 
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Jerald Hamilton, Urbana, Ill. - Ed Lan
dreth Auditorium, TCU, Fort Worth, Tex, 
Feb. 12, First Presbyterian Church, San An
tonio Feb. 16: Praeludium in E minor, Bruhns; 
Suite on Tone 1, Clerambault; Fantasie and 
Fugue in G minor, Bach; Fantasie in F minor, 
K 608, Mozart; Fantaisie in A major, Franck; 
Prel~de and Fugue in B major, Dupr~. 

Robert Triplett, Mount Vernon, Iowa 
Lecture recital Trinity Lutheran Church, 
Mason City March 3, First Methodist Church, 
Waterloo March 7: Offertorio, Zipoli; R~cits 
de Cromorne et de Cornet separe, Basse et 
Dessus de Trompette, Cl6rambault; Prelude 
and Fugue in E flat, Bach; Pastorale, Roger
Ducasse; Four Etudes for Organ with Two 
Assistants, Lukas Foss. First Presbyterian 
Church, Clinton: same program without ZipoIi 
and Clerambault plus Kyrie! Gott Vater in 
Ewigkeit, Kyrie! Gatt heiliger Geist, Jesus 
Christ us, unser Hciland, Clavieriibung part 3, 
Dach. 

James Moeser, Lawrence, Kans. - For 
Wichita AGO Chapter, St. Christopher's Epis
copal Church, Wichita Feb. 20, Fort Hays 
State College Feb. 22, University of Kansas 
faculty recital, First Baptist Church Feb. 26: 
Fantasie in G major, Six Schiibler Chorales, 
Toccata, Adagio and Fugue in C, Bach; Four 
Noels, Dandrieu; Sketches 2 in C major, 4 in 
D flat, Schumann; Theme with Variations. 
Kennan. 

Emily Brink, Berwyn, Ill. - Ebenezer Chris
tian Reformed Church Feb. 18: Toccata in 
E minor, Chaconne in F, Pachelbel; Noel, 
Grand jeu et duo, Daquin; Nun komm, der 
Heiden Heiland, Prelude and Fugue in A 
minor, Bach; Les Anges, Les Bergers, Des· 
"jens Eternels, Messiacn; Chorale in A minor, 
Franck. 

Paul D. Carey, Albany, N.Y. - Cathedral 
of All Saints March 17: Ah! Holy Jesus, 
Cassler; Have mercy Lord, 0 Sacred Head 
now wounded, Bach; Attende Domine, Demes
sieux; Sonata, Pergolesi; Basse et Dessus de 
Trompette, Clerambault; Prelude in D major, 
Bach. 

Madolyn Douglas Swearingen, San Antonio, 
Tex. - Lallrel Heights Methodist Church 
March 5: Nun freut euch, Walcha; Prelude, 
Durune; Von Gott will ich nicht lassen, Bach; 
Tu es Petra, Mulet. Sandra Moore, can· 
tralto assisted. 

Harry W. Gay, Memphis, Tenn. - Christ 
Methodist Church Jan. 29: Pageant, Sowerby; 
Pastorale, Franck; Partita on 0 God, Thou 
Holy God, Bach; Variations on Weinen, Kla
gen) Liszt. 
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Programs of Organ Recitals of the Month 
George Faxon, Boston, Mass. - Central 

Congregational Church of Newton March 10: 
Prelude in F, Rinck; Allegro Maestoso, Sym· 
phony I, Maquaire; Passacaglia and Fugue 
in C minor, Bach; Study in B minor, Schu~ 
mann; Introduction, Allegro and Chorale 
on Ad nos, Liszt; Toccata, Gigout; Allegretto, 
Sonata in E flat, Parker; Fantasie on The 
Day Thou Gavest, McKinley; Carillon Sortie, 
Mulet. 

J. Herbert Springer, Hanover, Pa. - St. 
Matthew Lutheran Church March 10: Toccata 
in D minor, Froberger; Variations on My 
Young Life, Sweelinck; Allegro for Trumpet 
and Flutes, Stanley; Sonata I, Mendelssohn; 
Prelude, Fugue and Variation, Franck; In
troduction, Pastorale, Priere Enfantine, Peeters; 
Toccata, Andriessen. March 24: Lord Jesus, 
Christ, Be Present Now, Whate'er Our God 
Ordains, Praise to the Lord, Karg·Elert; 
Adagio in E major, Bridge; Sonata I, Hinde
mith; Clair de lune, Divertissement, Viernc; 
Allegro cantabile, Adagio, Toccata, Sym
phony 5, Widor. 

Donald E. Austin, Oak Park, III. - St. 
Andrew-Crawford United Church, Chicago 
March ??: Psalm 19, Marcello; The Fifers, 
Dandrieu; Trumpet Voluntary, Purcell; Jesu, 
.Toy of Man's Desiring, 0 Lord, Whither Shall 
I Flee, Toccata and Fugue in D minor, Bach; 
Pastorale, Franck; March Champetrc, Boex; 
Noel of the Little Bells, Marryot; Contempla
tion, Purvis; Scherzo, Symphony 1, Viernc; 
Thou Art the Rock, Mulet. 

Ames Anderson, New Ulm, Minn. - Dr. 
Martin Luther College faculty recital Feb. 25: 
Fantasie in F minor, K 594, Mozart; Prelude 
and Fugue in B minor, Bach; Three Etudes, 
opus 56, Schumann; Toccat~, Bicinium and 
Fugue on Wake, Awake, Distler; Wondrous 
Love Variations, Barber; Toccata in B minor, 
Durufle. 

Robert Thompson, St. Paul, Minn. - St. 
Clement's Church March 10: Prelude and 
Fugue in F minor, Bach; Prelude, Adagio and 
Variations on Veni Creator, Durufle; Passa
caglia, Near; Herzlich tut mich verlangen, 
Schmucke dich, Est ist ein Ros', Brahms; Prel
ude and Fugue in B major, Dupre. 

Mary E. Orth, Seguin, TeL - Laurel 
Heights Methodist, San Antonio, March 12: 
Voluntary 5, Stanley; 0 World I now must 
leave Thee, Isaac; Prelude, Fugue and Varia
tion, Franck; Vision of the Eternal Church; 
Outburst of Joy, Messiaen. 

James Brush, Troy, N.Y. - Cathedral of 
All Saints, Albany, March 31: Fugue in C 
major Buxtehude; Passion Chorale, Buxte
hude,' Kuhnau, Bach; Fantaisie in C major, 
Franck; Fanfare, Cook. 
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George Markey, New York City - Winter 
Park, Fla. Presbyterian March 25: Chaconne, 
L. Couperin; As the Rain and Snow Falleth, 
Bach; Sonata on Tone 1, Lidon; Good News 
from Heaven, Pachelbel; Suite, ~:tanley; Piece 
Heroique, Franck; Scherzo, Widor; Prelude 
and Fugue in A flat minor, Brahms; Pastorale, 
Milford; Postlude, Alain; Finale, Symphony 
6, Vierne. With Greater Miami Choral Society 
March 27: Te Deum, Bruckner; Piece Heroi
que, Franck; Laud to the Nativity, Respighi. 

August Maekelberghe, Detroit, Mich. - St. 
John's Episcopal Church March I: Concerto 
10 in D minor, Handel; Ave Maria Variations, 
Suda; Fantasie and Fugue in G minor, Bach; 
March 8: Impromptu Etude, Maekelherghe; 
Symphony 2, Widor. March 15: Theme and 
Variations, AngeleIi; Roulade, Near; Let All 
Mortal Flesh, Maekelberghe; Prelude and 
Fugue on B·A-C-H, Lisz!. March 22: Marche 
Triomphale, Lenunens; Andante, String Quar
tet, Debussy-Guilmant; Sonata 1, Mendelssohn. 
March 29: Grande Piece Symphonique, Franck; 
April 5: Prelude and Fugue in A, 0 Sacred 
Head, Concerto in A minor, 0 Man Bewail, 
Toccata and Fugue in D minor, Bach. 

Joel H. Kuznik, Fort Wayne, Ind. - Im
manuel Lutheran Church, Seymour, Ind . 
March 3: Chaconne in G minor, L. Couperin; 
Chorale in B minor, Franck; Four Chorale Pre
ludes, Walcha; Fantasie and Fugue in G minor, 
Bachj Concerto in G, Handel; Greensleeves, 
Wright; Schonster Herr Jesu, Schroeder; Caril
lon de Westminster, Vierne. First Congrega
tional Church, Kokomo, Ind. May 15: same 
Couperin, Franck, Wright and Bach. 

C. Harold Einecke, Spokane, Wash. - St. 
John's Cathedral Feb. 25: Concerto 3 in G 
major, Soler; Fugue in E flat (St. Anne), 
Siciliano, Bach; Perpetual Mobile, Middel
schulte; A Gothic Cathedral, Pratella; Duet 
for Organ, S. S. Wesley (with Mrs. Ervin 
Larson); Donkey Dance, Elmore; Carillon de 
Westminster, Vierne. 

Kenneth E. Runkel, St. Augustine, Fla. -
Flagler Memorial Church Feb. 18: Prelude in 
A minor, Bach; Introduction, Allegro risoluto, 
Sonata 8, Guilmantj Cortege et Litanie, Du
pre; In the style of a folksong, Paraphrase on 
a well-known hymn tune, Passacaglia et Fuga
tum in D minor, Runkel; Toccata, Yon. 

Jane Bradley, Forsyth, Ga. - student of 
Charles L. Dirr, Tift College March 4: Wer 
nur den Lieben Gott lasst waIten, Fugue in G, 
Bach; Trio in A major, Rheinberger; Forest 
Green, Fantasie on Ton-y-botel, Purvis. 

Steve Zell, Carmel, Ind. - First Congrega
tional Church, Kokomo, Ind. March 13: Pre
lude and Fugue in F major, Bach; Symphony 
1, Vierne. 
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Charles Brown, Tempe, Ariz. - Gammage 
Auditorium, Arizona State U Feb. 15: Sonata 
da chiesa, Martin; Poem, Sowerby (with Ga
briel Gruber, violist). Feb. 14: Classic Con
certo, Sowerby, on University Symphony String 
orchestra concert. Feb. 29: Fantaisie, Cantabile, 
Piece Heroique, Franck. 

Thomas W. Hunt, Fort Worth, Tex. - First 
Baptist Church, Denton Jan. 22: Toccata in 
E minor, Pachclbel; Herzlich tut mich ver
langen, Bach; Swiss Noel, Daquin; Prelude 
in Classic Style, Young; Introduction and 
Toccata in G major, Walond; Brother James's 
Air, Greensleeves, Wright; The Burning Bush, 
Berlinski; Choeur Celeste, McKay; Choral 
Improvisation on 0 God Our Help in Ages 
Past, Verrees. 
Southwestern Baptist Seminary Feb. 27: same 
Daquin, Verrees plus: Prelude in Classic Style, 
Young; Ein feste Burg, Bach; Lobe den Her· 
ren, Karg-Elert; Andante cantabile, Symphony 
4, Widor; Chorale in A minor, Franck. 

Lorene Banta students, Andover, Mass. 
Phillips Academy March 3: Prelude and Inter
mezzo, Schroeder, Fugue in G major, Bach -
Albert Pieters. Holy God, We Praise Thy 
Name, Peeters, Toccata in D minor, Bach; 
Arabesque, Vierne - James Bakker; Fantasie 
and Fugue in C minor, Bach; Postlude on a 
Ground, Murrill - Michael Liberman; Pas
sacaglia in C minor, Bachj Toccata on 0 
filii, Farnum. 

Donald Paterson, Ithaca, N. Y. - Sage 
Chapel, Cornell University Feb. 4: Short Prel
udes 3, 2, Halsey Stevens; Apparition de 
l'Eglise eternelle, Messiaen; Sonata, Krenek; 
Sonata 3, Hindemith; Epithalamion, Robert 
Palmer (first public performance); Jam sol 
recedit igneus, Simonds; Sonata, Robert Bar
row (first performance). 

Charles L. Dirr, Forsyth, Ga. - First Pres
byterian Church, Barnesville, Ga. Feb. 25: 
Fanfare in C major, Purcell; Noel Grand Jeu 
et Duo, Daquin; Wir glauben all' in einen 
Gott, Prelude and Fugue in F major, Bach; 
Prelude, Prayer, Suite, Creston; Giga, Bossi; 
Festival Toccata, Fletcher. 

Ann Colbert, Bloomington, Ind. - First 
Presbyterian Church, Joliet, III. Feb. 18: 
Suite du Premier Ton, Clerambault; Prelude 
and Fugue in A minor, Bach; Adagio and 
Allegro for Clock Organ, K 594, Mozart; 
Fugue, Holloway; Suite, opus 5, Durufle. 

Roberta Gary, Cincinnati, Ohio - Christ 
Church April 10: On Jordan's Stormy Banks, 
My Soul forsakes her vain delight, Read; 
Priere, Franck; 0 Lamm Gottes, Bach. 

Wesley McAfee, Cincinnati, Ohio - Christ 
Church March 6: Trio Sonata 4, Bach; Chorale 
in B minor, Franck. 
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Donald McDonald, New York City - Brain
erd Methodist Church, Chattanooga, Tenn. 
March II: Suite Medievale, Langlais; Three 
Chorale Preludes, Brahms; Trio in Passacaille, 
Raison; Passacaglia and Fugue in C minor, 
Bach; Pastorale, Roger-Ducasse; Scherzo, Sym
phony 2, Vierne; Evensong, LaMontaine; Fast 
and sinister, Symphony in G, Sowerby. 

W. David Lynch, Hackettstown, N.J. - Cen
tenary College Jan. 30: Dialogue sur les 
Grands Jeux, Grigny; Allein Gott in der Hoh', 
Bachj Fantasie in F minor, KV 608, Mozart; 
Wondrous Love Variations, Barber; Allegro 
Maestoso, Symphony I, Vierne. March I: Fan
tasie and Fugue in G minor, Bach; Recit de 
Tierce en Taille, Grignyj Fantasie in F minor 
KV 594, Mozart; Sonatine, Doppelbauer; 
Grand Piece Symphonique, Franck. Feb. 16: 
Unter der Linden Griine, Sweelinckj Prelude 
and Fugue in A minor, Bach; Andante in F 
major, KV 616, Mozart; Sonatina, Distler; 
Concerto 4 in B flat, J.C. Bach. Marilyn S. 
Lynch assisted. 

Poister workshop students - Duke Univer
sity Chapel, Durham, N.C. Feb. 23, 24; Reper
tory analyzed: Prelude and Fugue in F major, 
Buxtehude; Canzona in D minor, Three 
Schiibler Chorales, 0 Lamm Gottes, Prelude 
and Fugue in A minor, Bach; Introduction and 
Toccata in G major, Walond; Fantaisie in A 
major, Franck; Kleine Praludien und Inter· 
mezzi, Schroeder; Sana ta 2, Hindemi th; Dieu 
parmi NOlll, Messiaen. 

Atlanta Chapter Members, Atlanta, Ga. -
Second-Ponce de Leon Baptist Church Feb. 13: 
Concerto 11 in G minor, Handel - William 
Weaver; Two Sonatas in C, 12 K 278, 14 K 
329, Mozart - Marcus Bartlett; Concerto in 
G minor, Poulenc - William H. Turner. 
Chamber orchestra directed by G. Stanley 
Powell assisted throughout. 

Frank B. Jordan, Des Moines, Iowa - Drake 
U faculty recital, Central Presbyterian Church 
Feb. 18: Passacaglia in D minor, Buxtehude; 
Tidings of Joy, Erbarm' dich mein, Toccata 
and Fugue in F major, Bach; Sketches in D 
flat and F minor, Schumann; Carnival Suite, 
Crandell; Schonster Herr Jesu, Schroeder; 
Variations de Concert, Bonnet. 

Charles Echols, Los Angeles, Calif. - USC 
graduate recital, First Methodist Church, 
Santa Monica Feb. 18: Prelude and Fugue in 
G minor, Bach; Sonata 1, Hindemith; Toccata 
in F major, Bach; Suite on Tone 2, Cleram
bault; Les Bergers, Dieu parmi Nous, Mes
siaen; Variations on a Noel, Dupre. 

Robert Parkins, Cincinnati, Ohio - Christ 
Church March 20: Prelude and Fugue in F 
sharp minor, Buxtehude; Fantasie in A, 
Franck; Toccata in F, Bach. 
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Programs of Organ Recitals of the Month 
Catharine Crozier, Winter Park, Fla. -

Episcopal Church of Bethesda-by-the-Sea, Palm 
Beach Feb. 11 : Concerto 2 in B nat major, 
Handel; Noel en Trio et en Dialogue, Noel 
sur 1-:5 Jcux d' An -=hcs, Daquin; Passacaglia 
and Fugue in C minor, Bach; Chop ic in B 
minor, Franck; Litanies, Fantaisic 2, Alain j 
Toccata, Sowcrby. 

Spartanburg, S.C. Students - Students of 
Converse and Limestone Colleges, First Baptist 
Church Feb. 27: PI'elude and Fugue in G 
major, B:tch - Carol Early, SchmUcke dich, 
Bach ]ud,ith Klasen. Grand Ch~ .... r , 
.lo-hua , Handel - Mary Lou HutchISon. 
Komm . so.;sscr Tod, 0 liebe Seclc, Mein lesu 
was fiir Seelenweh, Bach-Jackson - Cathy 
Manckc ; Fantasie in G minor, Bqch - Mary 
Evelyn Sandlin . Carillon de Westminster, 
Vierne - Michael Grant. Prelude, Fugue 
and Variation, Franck - Ellen McMaster. 
Litanies, Alain - Meg Littlejohn. Cortego 
et Litany, Dupre; Adagio, Allegro, Sonata on 
Psalm 94, Reubke - J. C. Stephenson. 

Eloise Arnold Curti,;, Chattano ll~'a, Tenn. 
Brainerd Methodist Church Feb. 25: Prelude, 
Fugue and Chaconnc, Bu"tchudc ; Come Saviour 
of the Gentiles, Rejoice Christians , Bach j Air 
Te:ndre, Lully; Cancion para la Corneta con 
cl Eco, Anon . J7th ccntury; Prelude and Fugue 
in A minor, Brahms ; Jesus Dies on the Cross , 
Dupre; Fantasie on Holy, Holy , Holy , Post j 
Allegro, Rohlig; New York on a Sunday Morn
ing, Langlais; Electa ut sol , Dallicr. 

Arnold Ostlund, Jr., New York City -
Ridgewood, N .J . Methodist Feb. !1: Prelude 
and Fugue in B major, Dupre; Conccrto in 
D minor , Vivaldi-Bach; Passacaglia and Fugue 
in C minor, Bach; Basse et Dessus de Trom· 
pette, Clerambault; Very slowly, Sonatina, 
Sowerby; Naiades, Finale, Symphony 6, Vierne. 

John O. Bruce, ~hawanD, Wis. - St. John's 
Episcopal Church Feb . 14: Grand Jeu, Clcr
ambault; Chaconnc, L. Couperin; Excerpts, 
Convent Ma~s, F . Coupcrin; Wcrde munter, 
Karg·Elert; Prayer, Elevation , Tc Dcum, 
Nieland. 

Robert McNulty, Albany, N .Y. - Cathe:lral 
of All Saints Ma-ch 3: Praise to the Lord , 
Walcha; Cantahile, Franck; If thou but suffer 
God to guide th~c, Walclm; Passacaglia and 
Fugue in C minnr, Bach; Ah, Holy Jcsus, 
Walclm. 

Lou Ann Smith, Bloomington, Ind. - First 
Congregationl l Church, Kokomo April Ii: 
Fantasia Chromatica, Sweelinck; Trio Sonata 
in E minor, Bach; Introduction and Passa
caglia in D minor, Reger. 

C. Griffith Bratt, Boise, Idaho - Complete 
Works of Bach series, St. Michael 's Cathedral 
Feb . 18: ChvierUbung part 3. 
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Berj Zamkochian, Boston, Mass. - St. An
thony's Church, Calgary, Sask. Ma rch 4: 
Concerto 2 in B flat. Handel ; Prelude and 
Fugue in A minor, Bach; Cantabile, Franck; 
Son:.ta on Pm im 94, Reubkc; Oor cs Narig, 
Fugue, Atayau; Passacaglia, Mnazaganianj 
Brother Jamcs's Air, Greensleeves, Wright; 
Toccata, Peloquin. 

Students of Central Hudson Valley mem
bers, Kingston, N.Y. - SI. James Methodist 
Church March 4: Fantasie in G minor (great) , 
Bach - Charlotte Erwin . Fugato, Albrechts
berger; Little Prelude in D , Bach - M ory 
Pray. Trumpet Tunc, Purcell - Mary Ellen 
Hubbard. Prelude and Fugue in D minor 
(little), Bach - Deborah Autorino. Le Ban
quet Celeste, Messiaen - Charles Whittaker. 
Prelude and Fugue in G minor (little), Bach 
- Linda Sarro Nun komm, der Heiden Heil
and, Buxtehude - Deborah Autorino. Prelude 
and Fugue in E minor (Cathedral), Bach -
Mary Ellen Hubbard. Wenn wir in hochsten 
Noten sein, Bach - Charlotte Erwin. Fugue 
in G minor (great), Bach - Charles Whittaker. 

Jeanie Phillips, Mobile, Ala. - U of South 
Alabama senior recital, student of David H. 
Witt, SI. Francis Street Methodist Church 
Feb. 25 : Prelude, Fugue and Chaconne, 
Buxtehude; Fugue in D major, All Praise to 
Jesus' Hallowed Name, Bach; Minuet, March, 
Musical Clocks, Haydn; Canon in B minor, 
Schumann; Antiphon 3, Dupre; Abide with 
Us, Weinberger; Festival Toccata, Fletcher. 

Charles R. Benbow, Nonnan, Okla. - First 
Presbyterian Church Feb. 4, Fairmont Presby
terian Church, Dayton, Ohio Jan. 21: Con
certo in B minor del Sgr. Meck, Walther; 
Partita on Jesu, Joy of Man's Desiring, Pachel· 
bel; Fantasie and Fugue in G minor, Bach; 
Canons in B minor and B major, Schumann; 
Litanies, Alain; Prelude and Fugue on 
A-L-A-I-N, Durufle. 

Dexter Bailey, Chicago First EUB 
Church, Naperville, Ill . Feb. 18: We All Be
lieve in One God, When in the Hour of Deep
est Need, Prelude and Fugue in B minor, 
Bach; Suite Medievale, Langlais ; Scherzo , 
Symphony 2, Viernc; Chorale in A minor, 
Franck. 

Doris Sutherland, Corvallis, Ore. - Gruen· 
stein Award recital for CCWO, Wheaton, 111. 
College March 10: Concerto in C minor, Tele
mann·Walther; Herr Jesu Christ, dich zu uns 
wend, Toccata in F nnjor, Bach; Chorale in 
B minor, Franck; Le Jardin suspendu, Litanies, 
Alain. 

George R. Gregory, San Antonio, Tex. -
Laurel Heights Methodist Church April 2: 
Herzliebster Jesu, Bach, Brahms, Pepping, 
Walcha; 0 Mensch, Bach, Pachelbel, Bach, 
""alcha ; Te Deum, Kirk. 
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Karel Paukert, Evanston, Ill. - Dedicatory, 
Trinity Episcopal Church , Hattiesburg, Miss. 
Feb. 13: Fantasie in F minor, K 608, Mozart; 
Echo, Scronx; Meine Seele erhebt den Herrn, 
Kommst du nun, Prelude and Fugue in D 
major, Bach; Prelude and Fugue on B-A-C-H, 
Liszt; Pastorale, Paukert; Moto Ostinao, Fi
nale, Suite Musica DOIQinicalis, Eben. 

Charles Eo Moore, New Canaan, Conn. 
Congregational Church Feb. 1: Prelude and 
Fugue in D major, Bach; Two Toccatas, 
Seixas; Chorale in B minor, Franck; Alleluyas, 
Preston. Feb. 8: Introduction and Passacag
lia in D minor, Reger ; Deck Thyself, Bach , 
Brahms; Allegro, Concerto I, Handel; Fugue, 
Honegger; Passacaglia, Sinfonia Brevis, Sower· 
by. Feb. 15: Prelude and Fugue in G minor, 
Buxtehude; 0 Sacred Head, Brahms (both 
settings); Sonata 1, in E flat, Bach; Finale, 
Symphony I, Vierne. Feb. 22: Prelude and 
Fugue in C major, Bach; Psalm Prelude 3, 
Set 1, Howells; Mit Freuden zart, Pepping; 
Brother James's Air, Wright; Fairest Lord 
Jesus, Schroeder; Chorale in A minor, Franck. 

North Texas State U Student Group, Den
ton, Tex. - Grace Methodist Church, Bay
town March 15 : Chorale with Variations, 
Walther - Jerry Smith. Prelude and Fugue 
in E minor, Bach - James Gardner. Noel, Da
,!uin - J :IOC Cunningham. Prelude, Fugue and 
Variation , Franck - David Petrash . Glaeden 
Nun er Rodt I Dag, Christensen - Carolyn 
Heath. 

Pierce Getz, Annville, Pa. - Lebanon Val
ley College faculty recital, Annville EUB 
Church Feb. 11: 0 World I Now Must Leave 
Thee, Brahms; Concerto in G, Ernst-Bach; 
Trio Sonata 4, Passacaglia and Fugue in C 
minor, Bach; Fantasie in F minor K 608, 
Mozart; Suite Medievate, Langlais; Pageant, 
Sowerby. 

W.lter N. Hewitt, Winter Park, Fla. -
Winter Park Presbyterian Church Feb. 25: 
Toccata and Fugue in D minor, Bach; Partita 
on Jesu. meine Freude, Walther; Rheinberger, 
Suite for Org,n , Violin and Violoncello, Rhein
berger (with Alphonse Carlo, violin, Carl 
Meyer, cello ) . 

Jean White, San Antonio, Tex. - Laurel 
Heights, Methodist April 9: Vexilla Regis, 
Titcomb; 0 Man B("\\ail , Walch,; Hear, 0 
Israel, Weinberger; Ah . Holy Jesus, Pepping; 
The Last Supper, Weinberger; Tenebrae, Karg
Elert; From the World of my Father, Ber
linski; Toccata on 0 Filii, Farnam. 

Wayne Fisher, Cincinnati, Ohio - Christ 
Church, April 3: Jesus Christus, unser Heiland, 
Allein Gott in der Hoh', Bach; 0 Golgotha, 
Passion Symphony, Maleingreau; Lo Canigo, 
Montanyas del Rosello, Roget. 
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Alexander Schreiner, Salt Lake City, Utah 
- Interstake Center, Oakland, Calif. April 12 : 
o Mensch, Sonata 5, Prelude and Fugue in E 
£lat, Bach ; Chorale in E major, Franck; Clair 
de Lune, Communion in E, Toccata in B flat 
minor, Vierne. 

Student. of Heinz Arnold, Columbia, Mo. -
Stephens College Chapel March 7: Postlude, 
Ziugale - Marcia Zingale. Holy God, we 
praise thy name, Peeters; French Carol, arr. 
Nevins - Nancy Woodside. Gottes Sohn ist 
kommen, Bach - Kathy Stolte. Pastorale, de 
Lange - Virginia Oshorn. Jesus, mcinc Zuvcr
sicht, Bach; Herzlich tut mich vcrlangcn , 
Pachelbel - Candy Benedetti; Nun lob , lIlein 
Seel , den Herren, Pachelbel - Nancy Heyne . 
Fugue in F major, Bach - Jan~t Carmack. 
Partita on 0 Gatt, du frommer Gott , Bach ; 
Allein Gott in der Hoh, Zachau - Dorothy 
Lorenz. Fugue in G major, Bach - Ann An
derson. 0 Sacred Head, Hollis, Barbara Hollis. 
Toccata and Fugue in D minor, Bach - Lind,:'! 
Duckett. 

U of I Doctoral Students, Urbana, Ill. -
Smith Music Hall, Feb. 18: Prelude and 
Fugue in C major (9/8), Bach - Robert 
Griffith . Dies sind die heil'gen zehn, Allein 
Gott in def Hoh, Jesus Christus, unser Heil· 
and, Bach - Dale Peters. Prelude and Fugue 
in G minor, Dupre - Schuyler Robinson. 
Fantaisie 2, Alain - Benjamin Van Wye. Toe· 
cata , Duruflc - John G. SchacHer. 

Robert Winn, Marksville, La. - St. Joseph 
Catholic Church Feb. 11: Ciacona in F minor, 
Pachclbcl ; Trumpet Tune in C major. Johnson ; 
La Nativite, Langlais; Orrertoire sur les 
Grands Jeux, F. Couperin; Fantaisie in A 
m"ljor, Franck; Noel Grand Jeu ct Du'), Da· 
quin; Claire de Lune, Viernc; Fantasie and 
Fugue in G minor, Bach. 

George William Volkel, Palm Beach, Fla. -
Episcopal Church of Bethesda-by-the-Sea Jan . 
14: Concerto in B nat major, Handel; Sinfonia 
in F , Toccata and Fugue in D minor, Bach; 
Sketches in D flat and F minor J Schumann ; 
Song of the Basket Weaver . Russell; Grand 
Choeur Di,logue , Gigout; Romance, Sym. 
phony 4 . Vierne ; Carillon-Sortie , Mulet. 

Students of Herbert L. White, Jr., Chica'lo 
- Sher\\ood Mu.ic School Feb. 14: Chromatic 
Fugue , Pachelbel; Toccata in F major. Bux· 
tchude - Leon Stephens. Dialogue sur les 
Mix tures , Langlais - Henrietta Groenboom. 
Toccata and Fugue in D minor, Bach - Fred 
Reno. Litanies, Alain - Donald Rolander. 

Roger Heather, Cincinnati, Ohio - Christ 
Church March 27: Prelude and Fugue in C 
minor, Bach ; Pastorale, Roger-Ducasse; Three 
Chorale Preludes, Brahms; Cortege et Lit· 
anie, Dupre 
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Programs of Organ Recitals of the Month 
Allan Birney, New Haven, Conn. - Clifton 

Lutheran Church, Marblehead, Mass. March 
17: Concerto 1 in F, Walther; Passacaglia, 
Mu£fat; Prelude and Fugue in D major, Bach; 
Schonster Herr Jesu, Schroeder; Nun komm, 
der Heiden Heiland, Nun freut euch, Bach; 
loic ct Clartc; Les Bergers, Sortie - ie Vent 
de l'Esprit, Messiaen; Andante KV 616, Mo
zart; Fantasie and Fugue in D minor, Reger. 

Linus M. Ellis III, Wilmington, Del. -
Interchurch Center, New York City Feb. 5: 
Concerto in A minor, Vivaldi-Bach; eha
conne in D minor, L. Coupcrin; Intermezzo, 
Westminster Carillon, Vicrnc. Longwood 
Gardens, Kennett Square, Pa. Feb. 14: Noel 4 
in G, Daquin; Prelude and Fugue in D major, 
Bach; Postlude for the Office of Compline, 
Alain; Pastorale, Roger-Ducassc; Prelude in 
E £Iat, Duru£le; Concerto in B £Iat, Handel; 
Andantino, opus 51, Finale, Symphony 4, 
Viernc; France Methodist Church, Wilming
ton, Feb. 6: Vivaldi-Bach, Duru£le above plus, 
Chorale in A minor, Franck. Feb. 13: Prelude 
and Fugue in C major (9/8), Bach; Vater 
unser, Clavieriibung, Bach; Litanies, Alain, 
Feb. 20: Toccata and Fugue, Bach; Now Let 
Us Pray, Buxtehude; Impromptu 2, Viernc; 
Prelude and Fugue on A-L·A·I·N, Duru£le. 
Feb. 27: All Bach; Kyrie, God Holy Ghost, 
Trio Sonata 6, Prelude and Fugue in D major. 

Wim van der Panne, The Hague, Nether
lands - Lutherse Kerk Feb. 15: Toccata and 
Fugue in F major, Buxtehude; Flutes, Cler
ambault; Basse de Trompette, Marchand; 
Recit, Grand Jeu, Du Mage; Fantaisie in A, 
Franck; Wir glauben, Ieh rul' zu dir, Aile 
Menschcn miissen sterben, Prelude and Fugue 
in B minor, Bach. 

Robert Jones, Houston, Tex. - Rice Uni
versity chapel Feb. 25: All Bach: Warum 
betrobst du dich, Scheidt; An Wasser£liissen 
Babylon, Herr Jesu Christ, Von Gott will 
ieh nieht lassen, Fuga sopra il Magnificat, 
Canonic Variations on Von Himmel hoch, Prel
ude and Fugue in B minor. 

Ronald Rice, Atlanta, Ga. - Cathedral of 
SI. Philip March 3: Prelude and Fugue in B 
minor, Bach; Fantasie and Fugue on B-A-C-H, 
Lisztj Prelude, Toccata and C~aconne, Brock
less. Mr. and Mrs. George Kehschek, Dr. Da
vid J. Goldsmith and Patrick Irwin, recorder 
players, shared the program. 

David Koehring, Indianapolis, Ind. - Christ 
Church Cincinnati March 13: Da Jesus an 
clem Kreuze stunclt, Scheidt; Prelude and 
Fugue in C minor, Mendelssohn; Pange lingua, 
Grigny. 

Gerald Near, St. Paul, MinD. - Sonata 1, 
Hindemith' Prelude, Suite opus 5, Duru£le; 
Fantaisie in A, Cantabile, Piece Heroique, 
Franck 
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Max Miller, Boston, Mass. - Memorial 
Church, Harvard University Feb. 26: Prelude 
and Fugue in E major, Buxtehude; Ciacona 
in F major, Pachelbel; Ensalada, Heredia; Toc
cata Quinta, Frescobaldi; Prelude and Fugue 
in G major, Bach; Prelude, Paul A. Pisk; 
Chromatic Study on B-A-C-H, Piston; Fantasic 
and Fugue on B-A-C-H, Reger. 

Jean Young, Boston, Mass. - Church of 
St. John the Evangelist March 5: Glorilica
mus, Redford; 0 Man, Bemoan, Where We 
Are in Deepest Need, Bach; Two Chorales, 
Alain; As Jesus on the Cross, Scheidt; Pre
lude and Fugue in E £Iat, Bach. March 12: 
Fugue on the Kyrie, Elevation Tierce en 
Taille, F. Couperin; Prelude, Fugue and 
Chaconne, We Pray Now to the Holy Spirit, 
Buxtehude; Through Adam's Fall, Homilius; 
Prelude and Fugue in B minor, Bach. March 
26: Grand Jeu, duMage; Nocturne, McCabe; 
Passion Chorale, Pachelbel, Buxtehude, Bach, 
Brahms, Peeters, Langlais; Eli Lamma Sa bact
hani, Tournemire. April 2: Litanies, Alain; 
How Fair and Pleasant, Dupre; Chorale in 
E major, Franck; Adagio, Symphony 6, Widor; 
Passion Symphony, Maleingreau. 

Robert Pereda, Palm Beach, Fla. - Epis
copal Church of Bethesda-by·the-Sea Jan. 28: 
Prelude and Fugue in D major, Be Thou but 
Ncar, Movement 1, Trio Sonata in D minor, 
Bach; Four Chorale Preludes, Walcha; Piece 
Hcroique, Franck; Three Dubious Conceits, 
Purvis; Carillon, Sowerby; Numbers, Mystic 
Lamb Symphony, Maleingreau. 

Karl E. Moyer, Millersville, Pa. - Millers
ville State College, Lyte Auditorium Feb. 6: 
Intonation in Mode 7, Ricercare in Mode 12, 
Gabrieli; Fantasie in F minor, K 608, Mozart; 
Sonata, opus 86, Persichetti; Toccata in F, 
Bach; Fugue, Canzona and Epilogue, Karg
Elert; Prelude and Fugue on B-A·C-H, Liszt. 

Wilma Ayre, Port Arthur, Onto - St. Paul's 
United Church March 26: Little Prelude and 
}o~ugue in D minor, Bach; Prelude on More
cambe, William France; Little Prelude in F 
major, Bach; Folk Tunc, Whitlock; Tran
Quilly, Parry; Andante, Macpherson; Andante, 
Wood; Little Prelude and Fugue in C, Bach. 

James E. Taylor, Griffith, Ind. - Student 
of Gordon Farndell, North Central College, 
Naperville, III. Feb. 11: Der Tag, der ist so 
freudenrich, Vater unser in Himmelreich, Bux
tehude; In dir ist Freude, Bach; Noel Basque, 
Benoit. Nancy Myers, soprano, and Anita 
Roesler, pianist, shared the program. 

Charlotte Atkinson, Carlsbad, Calif. - Army 
and Navy Academy Feb. 21: Partita, Doppel
bauer; Obra de Octavo Tono, Heredia; Sona
ta 5, Bach; Epilogue, Langlais; Detoir, Mader; 
Rapid Lyric, Bingham; 0 Traurigkeit (two 
settings), Pepping; The Burning Bush, Berlin
ski. 
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Robert Rayfield, Bloomington, Ind. - Organ 
room, U of Indiana, March 1, 2: Hero:c Song, 
Song of Peace, Langlais; Concerto in D minor, 
Vivaldi-Bach; Fugues 5, 3, on B·A·C-H, Schu
mann; Prelude and Fugue on B-A-C-H, Liszt; 
Scherzo, Symphony 6, Vierne; Three Improvisa
tions, Smith; Comes Autumn Time, Sowerby. 

Gordon Betenbaugh, Baltimore, Md. - Gov
ans Presbyterian Church March 6: Toccata 
and Fugue in F major, Buxtehude; Schaffe in 
mir, Gott, ein reines Herze, Walther; Partita 
on Werde munter, Pachelbel; Herzlich thut 
mich verlangen, Bach; Desseins Eternels, Mes
siaen; 0 wie selig, Brahms; Sonata 6 in D 
minor, Mendelssohn. March 13: Prelude and 
Fugue in F major, LUbeck; Variations on 
Warum solt' ich mich, Walther; Aile Menschen 
mUssen sterben, Liebster Jesu, wir sind hier, 
Bach; Chant de paix, Langlais; Brother James's 
Air, Wright; Canzona in D minor, Bach. 
March 20: Tiento lie no por B cuadrado, Caba· 
nilles; Erbarm dich mein, Wo soli ich f1iehen 
hin, I Stand at the Threshold, Bach; Ach 
Gott, von Himmel sieh d:lrein, Hanff; Herzlich 
thut mich verlangen, Brahms; Fantaisie in C 
major, Franck; Fugue in C sharp minor, Hon
egger. March 27: Fantasie and Fugue in C 
minor, Wer nur den lieben Gott lasst waIten, 
o Mensch, Bach; 0 Welt, ich muss dich lassen, 
Brahms; Le Banquet Celeste, 11essiaen; Prelude, 
Fugue et Variation, Franck. April 3: Cantabile 
in B major, Franck; Wenn wir in hochsten 
Nothen sein, Vater unser, Komm, sUsser Tod, 
Bach; Partita on Herzlich tut mich verlangen, 
Pachelbelj Berceuse, Viernej Pastorale Song, 
Langlais; Chorale in A minor, Franck. 

Helen Henshaw, Albany, N.Y. - St. James 
Church Feb. 18: Grand Jeu, DuMage; Two 
Couplets, Parish Mass, Socur Monique, F. Cou
perin; Piece Heroique, Franck; Andante, 
Gothic Symphony, Widor; Caprice, Guilmant; 
Dieu parmi Nous, Messiaen; Adagietto, Bizet; 
Chorale Varie on Veni Creator, Duruflc; Prel
ude and Fugue in G minor, Duprc. 

Thomas Foster, Buffalo, N.Y. - SI. Paul's 
Cathedral March I: Offertoire, Mass for 
Parishes, Couperin; Air tendre, Loeillet; Song 
of Peace, Heroic Song, Langlais. 

Dortha Barrett, Tucson, Ariz. - First Meth
odist Church March 3: Fantasie and Fugue in 
G minor, Sonata 1 in E flat, Bach; Chorale 
in A minor, Franck; Te Deum, Langlais. 

John G. Simpson, Bloomington, Ind. - First 
Congregational Church, Kokomo April 24: 
Prelude and Fugue in D, Bach; Chorale in 
E major, Franck; Suite Medievale, Langlais. 

Richard Smith, Marion, Ind. - First Con
gregational Church, Kokomo, Ind. April 10: 
Fantasie in C, Franck, Sonata 2, Hindemith; 
Fugue in E £Iat, Bach. 

CLARENCE WAITERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

DAVID A. 

WEHR 
CHORAL-ORGAN-COMPOSU'ION 

Cathedral of the Rockies, Boise, Idaho 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 

Pittsburgh, Pa. 15232 

HARRY WILKINSON 
Ph. D., F.A.G.O. 

ST. MARTIN-IN-THE·FIELDS 

CheltRut Hili, PhiladelphIa 

WEST CHESTER STATE COLLEGE. PA. 

JULIAN 

WILLIAMS 
St. Stephen's Church 

Sewickley Pennsylvania 

Margaret McElwain Kemper, Evanston, III. 
- North Shore Congregational Israel, Glencoe 
March 24: OHertoire sur les grands jeux, F. 
Couperin; Tierce en taille, Guilain; Prelude 
and Fugue in E minor, Bruhns; From God 
shall nought divide me, Toccata and Fugue in 
E minor, Bach; The Cuckoo, Daquin; Sonata 
2, in C minor, Mendelssohn; Choral Dorien, 
Litanies, Alain. 

Ronald A. Hough, Columbus, Miss. -
Ouachita Baptist UniversitY t Arkadelphia, 
Ark. Feb. 19: Majesty of Christ, Outburst of 
Joy, Messiaen; Our Father, Thou in Heaven 
Above , All Glory be to God on High, Kyrie, 
God the Holy Ghost, Bach; Chaconne in G 
minor, L. Couperin; Epilogue, Langlais; 
Adagio and Allegro, Concerto 4, Handel; 
Prelude and Fugue in E £Iat major Bach. 
Southwest Missouri State College, Spring. 
field Feb. 22: Same Couperin, Bach, Vierne 
plus: These are the Holy Ten Comm3nds, 
Bach; Serene Alleluias, Messiaen; Finale, 
Symphony 5, Vierne. First Baptist Church, 
St. Petersburg, Fla. Feb. 23: portions of 
above programs; assisted by Patricia Eding
ton Hough, mezzo-soprano. 

Robert S. Lord, Pittsburgh, Pa. - Carnegie 
Music Hall Feb. 18: Sleepers, Wake, Come 
Saviour of the World, Fantasie and Fugue in 
G minor, Bach; Concerto 4 in F, Handel; 
Prelude, Fugue and Variation, Franck; Re
membrance, Allegretto, Homage to Rameau, 
Langlais; Allegro, Finale, Symphony I, 
Viernc; Prelude and Fugue in G minor, 
Dupre. 

Wallace Dunn, Hillsboro, Kans. - First 
Methodist Church, McPherson, Kans. Feb. 
25: Concerto 2 in B flat major, Handel; Sheep 
may safely graze, Sonata 2 in C minor, Bach; 
Lord Jesus Christ, turn Thou to us, Karg
Elert; Prayer, Jongen; Variations on Veni 
Creator, DUl'u£le. 

Elaine Clemens, Palm Beach, Fla. - Epis
copal Church of Bethesda·by-the-Sea Dec. 31: 
All Glory Be to God on High, Boehm, Walther; 
Greensleeves, Wright; Pastorale in G, Jesu, 
meine Freude, Von Himmel kam der Engel, 
Bach; Prelude and Fugue 2, Rohligj Rosace, 
Mulct; Sonata 2, Mendelssohn. 

Richard J. Heschke, Rochester, N.Y. -
Twelve Corners Presbyterian Church Feb. 18: 
Fantasie in G major, Bach; Partita on Nun 
lasst uns Gott, LUbeck; Elevation, Tierce en 
Taille, F. Coupcrin; Prelude and Fugue in A 
minor, Bach; Sonata 2, Hindemith; Pastorale, 
}<~ranck; Prelude and Fugue in B major, Dupre. 

Hans Vigeland, Buffalo, N.Y. - St. Paul's 
Cathedral March 8: Introduction and Trumpet 
Voluntary, Stanley; Canon and Fugue, Rieg
gef; Chorale and Variations, Sonata 6, Men
delssohn. 
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A heightened awareness of church mu
sic heritage and genuinely fresh ap
proaches to liturgical questions are 
probably responsible in equal measure 
for the unmistakable revival of interest 
in boy choirs. The first signs of this 
trend are evident in the period of the 
second world war, and especially during 
the last ten years has the founding of 
new boy choirs become almost a com
monplace. Not all these groups have 
survived, but where clergy and congre
gation have supported the venture there 
have often been remarkable results. 

The choir of boys and men at Trinity 
Church, Southport, Conn. was begun 
29 years ago and has continued under 
the direction of four choirmasters. Al
bert Earl began with a choir of 12 
boys and established a firm foundation 
of interest and support in the parish 
and community. In 1945 he was suc
ceeded by John Alves. James Litton was 
appointed choirmaster in 1958 and was 
succeeded, in turn, by Frederic De 
Haven, Trinity's present choirmaster. 

The choir now has a membership of 
52 - 22 choristers, 14 boys in training, 
and 16 men. In the fall, 20 or 30 boys, 
ages eight and nine, come to audition 
for choir membership. Perhaps a dozen 
are accepted as Probationers. After six 
to nine months, a probationer who has 
learned the rudiments of music and 
how to produce a proper tone is ad
mitted to the choir as a Singing Boy. 
Those in the latter group learn many 
anthems and how to chant psalms and 
can ticles. After a year, they are tested 
and usually become Choristers. Choris
ters sing all of the anthems for the 
service and prepare all the liturgical 
music required throughout the year, 
which is their primary function. In ad
dition to the morning services, the 
group sings Evensong several times each 
year, usually with orchestral accompani
ment. 

The choir at Trinity has had the en
couraging support not only of its mem
bers, but of the parish and community 
at large. The natural desire to perform 
and the opportunity to serve in the 
church in this way combine to sustain 
and develop the interest in boy choirs 
begun at Trinity more than a quarter 
of a century ago. 

The choir of boys and men at St. 
Mary's Episcopal Church, High Point, 
N.C. was founded in the 1940's and has 
continued to the present time as the 
only choir maintained by the church. 
The choir's season begins the first Sun
day after Labor Day and continues to 
the first Sunday in June. During the 
summer vacation a mixed choir sings. 
Harold G. Andrews, Jr. is in charge of 
the choirs at St. Mary's. 

Boys entering the third grade are 
eligible to join the probationers' choir. 
A year of training in music fundamen
tals and voice production precedes ad
mission to the choir. Probationers are 
paid a minimum stipend. There are 
usually 6 to 10 probationers each sea
son. Many of the boys in the choir be
long to other churches. The group usual
ly numbers from 30 to 35 boys. There 
are three weekly rehearsals. Men of the 
choir are mostly volunteers with a few 
paid students. 

The choir sings for all musical serv
ices of the church. Major musical pro
grams are given at Christmas and in 
the spring. Works performed by the 
group have included Bach's Cantata 
106, Christmas Oratorio, St. John Pas
sion, the Faure Requiem, and Britten's 
St. Nicolas_ 

St. Mary's parish is small (some 600 
communicants) but musically awake. 
The new liturgy has been in use since 
February. During Lent, congregational 
choir rehearsals are held in order to 
learn congregational parts of the lit
urgy, new hymns. etc. 

The Boys Town Choir, Boys Town, 
Neb. is unique in that there is no re
cruiting for voices. No boy has ever 
come to Boys Town because he was 
talented or interested in music. The 
900 boys in Boys Town are homeless or 
underprivile~ed lads first, musicians sec
ond. But smce the boys' ages range 
from 10 through 18, the choir is not 
limited to treble music and works with 
SA TB material. 

The concert choir, now preparing for 
six weeks of concerts in Japan in May 
and June, 1968, is the elite group se
lected from more than 200 members of 
the various vocal ensembles at Boys 
Town. The choristers are regrouped to 
meet the demands of specific occasions, 
secular or religious. 
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The choral program is supervised by 
its founder. Msgr. Francis P. Schmitt, 
who came to Boys Town in 1941 as 
a newly ordained priest. Fr. Edward 
Flanagan, world-renowned founder of 
Boys Town, believed firmly that the 
waifs who came to his Home would 
benefit from high-quality musical train
ing, and he commissioned the young 
padre to build a choir. 

Fr. Schmitt soon overcame the "sissy" 
stigma some of the boys attached to 
musical participation, and for the past 
27 years the leading choir boys have 
often been stars in athletics as well. A 
quick rejoinder comes from Fr. Schmitt 
when people comment that music must 
surely be a form of therapy for the 
boys. He stresses the fact that good 
music is taught for its own sake, and 
whatever "therapy" is involved is strict
ly a by-product. 

The Boys Town choir has toured in
ternationally since 1946. They have sung 
in major concert halls in 40 states, and 
this fall will be touring in the south
eastern states in an attempt to make it 
a full 50. 

At home, the choir is called upon con
stantly for duties both secular and lit
urgical. They sing at the religious serv
ices on Sundays and feast days. Around 
them was built a recent pageant which 
celebrated the 50th anniversary of Boys 
Town's founding in 1917. Their reper
toire is extensive. They are especially 
noted for performances of 16th century 
polyphony and Gregorian Chant, but 
they often perform contemporary works 
and have taken part during the annual 
Music Workshop in such monumental 
works as Britten's War Requiem. At 
least one section of each concert is de
voted to folk music. 

The Boys Town choir has the usual 
problems with the changing voice, but 
Fr. Schmitt feels that even during the 
unsettled period when a soprano may 
suddenly become an alto, a tenor, or 
even a baritone overnight, a boy can 
continue to sing, if his voice is used 
properly. 

In the 
toire and the many services available for 
choral performance in the Episcopal lit
urgy. The boys and men meet together 
for one hour each week, with the boys 
rehearsing an additional hour and a 
half per week. Ronald C. Rice has been 
the organist and choirmaster at St. 
Philip's since September, 1967. 

The choir at St. Michael and All An
gels, Portland, Ore. was founded in 
1960 under the direction of Jay Shisler, 
and is composed of 36 boys and men 
who rehearse once each week. The re
hearsals last one and a half hours, and 
the boys and men always practice to
gether; therefore, tremendous demands 
are put on their ability to read music 
well. The choir is divided into Cantoris 
and Decani sides. Each side has a Head 
Chorister and a Prefect, who are elected 
by the choirmaster to provide leader
ship and assistance to the younger and 
less experienced boys. 

Music is a part of living to the young 
choristers. Through constant exposure 
to great prose and poetry and to music 
of many different styles and periods, 
the boys develop an appreciation for 
the rich heritage of Anglican liturgy and 
music. Besides singing, most of the boys 
play instruments and some have experi
mented in composition. 

In the summer the boys are reward
ed with a week in the mountains. Re
hearsals and Evensong are a part of 
each day, but most of their time is 
spent swimming, boating and hiking. 
During the summer of 1965 the choir 
toured the U.S. The choir plans to visit 
England in 1969. 

The boy choir at All Saints Church, 
Fort Worth, Tex. has been in existence 
for seven years. It was begun by Jack 
Noble White. Gordon W. King has been 
in charge since 1966. There are now 

THE CHOIR OF ST. PHILIP'S CATHEDRAL, ATLANTA, GA. 
The Cathedral of St. Philip, Atlanta, 

Ga. initiated a boy choir program in 
1957 under the direction of Tom Brum
by. Beginning with 30 trebles, 10 altos. 
3 tenors and 3 basses, this group has 
sung weekly services (except during the 
summer) for the past II years. The pri
mary purpose of their organization was 
to provide music for the 9:15 Sunday 
service, and to add choral strength to 
the existing adult choir for festival 
services. The choir was trained to sing 
four-part music, and for the first sev
eral years of its existence did not repeat 
any anthems, thus establishing a basic 
and sound repertoire. Emphasis was 
placed on sight-singing. The group's 
initial tone production was of the French 
style, which over the years has evolved 
into an English tone. 

One of the teen-age basses today, 
Parks Majors, has had a tenure of 10 
years - for the first four years as a 
soprano, then as an alto for three years, 
and as a bass for the past three years. 
He is typical of many of the teen-a~ers 
in the choir, in that they continue smg
ing through their voice change, utiliz
ing all of their vocal registers. 

The choir now has 21 trebles, 5 altos, 
5 tenors, and 7 basses, all of whom are 
paid. Evensong services during Advent 
and Lent were instituted this year by 
the Very Rev. David B. Collins, Dean 
of the Cathedral. The present emphasis 
is on learning unaccompanied reper-

21 boys in the choir. Men sing with the 
boys at Sunday services. The main func
tion of the choir is to sing at the 11:00 
service each Sunday and at festival 
week day celebrations. Occasional con
certs are also given outside the church. 

There are no paid members in the 
boy choir. Many boys become interested 
in the choir while attending the Parish 
Day School, where they receive regular 
music instruction. Boys begin their 
training for the Preparatory Choir in 
grades one through three, after which 
they are auditioned for the advanced 
choir. When their voices change, they 
are encouraged to sing alto. 

A two week choir school is held at 
the church during the summer, in which 
the boys rehearse intensively for sev
eral hours each day. This is the time 
in which most of the new repertoire for 
the coming year is learned. The boys 
work in various activities such as Sup· 
pers, Garage Sales. etc. to raise money 
for their attendance in the Summer 
Choir School at Westminster Choir 
College. 

The history of music at Christ Church, 
Lexington, Ky., dating from 1796, is 
almost as varied as a general history of 
American church music. Robert Burton 
is the present director of the choir of 
boys and men begun in 1961 by Robert 
Quade. This group has been the prin
cipal choir of the parish since 1963. The 
choir now maintains 22 boys and 12 

Some 
United 
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men, and a preparatory group of 12 
boys. Guest conductors have charge of 
the choir festival held at Christ Church 
each May. The church also has its own 
choir camp at the Cathedral Domain, 
conference center of the Diocese of 
Lexington. 

This year's plans include a perform
ance of the Machaut Mass of Notre 
Dame, and a choir festival with the 
choirs of Christ Church, Shaker Heights, 
Ohio, and St. Paul's Church, Akron. 

The choir of boys and men at the 
Cathedral of St. John the Evangelist, 
Spokane, Wash. was founded in 1961 
by Dr. C. Harold Einecke. This group 
sings regularly twice each month, shar
ing the other Sundays with two other 
choirs. They also sing the annual Les
sons and Carols service in Advent. This 
choir, and sometimes just the boys alone. 
visits various parishes in the Diocese of 
Spokane, to sing at workshops, Even
songs and organ dedications. 

The choir is entirely volunteer, and 
the average membership is between 25 
and 30 boys each season. One separate 
rehearsal. and one with the men are 
held each week. 

Three cathedral choir festivals have 
been held in the past few years, in 
which the choirs of Victoria, B.C., Van
couver, B.C., Calgary, Alt., and Edmon
ton. Alt. have joined the Spokane Cath
edral. The festival moves from one city 
to another for three days of perform
ances. There is a sung Eucharist with 
the massed choirs, and also an opport
tunitv for each choir to be heard indi
viduallv. The next festival is scheduled 
at Christ Church, Vancouver in 1969. 

The Choristers of the Rectory School, 
Pomfret, Conn. was organized in the fall 
of 1966 by Don E. Kerr, music and 
Latin master. The 40 members are se
lected from the boarding student body 
of 140 bovs, grades six through nine. 

This choir exists primarily to sing the 
service mnsic of the Episcopal Church, 
~nd the singing of psalms to Anglican 
Chant is used as the basis of choral and 
vocal trainill!!". The Worcester Psalter 
was introduced this year. and the psalms 
are used at Mass as well as in the Of
fices .. Motets and anthems are sung on 
occasIOn. 

Most of the choristers are 12 to 14 
years of age, with a few boys aged 11 
to 15. so that special problems are en
countered in training the group. Many 
trebles are taken on at the start of the 
year, with a few altos. tenors. and bari
tones. most of whom are new to the 
school and come without choir experi
ence. During the first half of the year. 
the rehearsals are largely sectional. and 
.!!Teater attention is paid to watchin~ 
for voice changes. thus ensuring a 
smooth transition from part to part as 
a bov's voice changes during the school 
year. When bovs are not pushed into 
singin\(" treble longer than they should. 
it is sllTprising how few must be put 
out "f choir because their voices reach 
the "impossible" sta~e in changing. The 
best choir balance is reached at Christ
mas. and the treble shortage is usually 
acute at year's end. 

In its first year, the choir sang four 
Evensongs weekly and a Sunday Mass. 
but due to changes in the school chapel 
schedule it now sings less often. In 
the next school year, the group hopes 
to sing Matins during the week, and 
Mass or Evensong on Sundays. The choir 
has made limited public appearances 
and will continue to do so. 

A boy choir program was begun in 
August. 1966 at St. Paul's, Mobile. Ala., 
by Tack Noble White. A group of boys 
in the parish school formed the nucleus 
for the choir. On the second Sunday in 
December, the group made its debut 
and now sings regularly with the men 
for the 11:00 Sunday service. There has 
been a noticeable increase in attendance 
at this service since the choir began. 

There are now about 50 boys in the 
choir, of whom more than half are en
rolled in the parish school. Seven de
nominations are represented in the 
choir. There is a possibility of estab
lishing a limited boarding situation for 
the boys, so that those in outlying 
areas may have a greater opportunity 
for choir participation. 
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ST. BART'S CHOIRBOYS AT EXPO '67 

The boy choir at the Church of the 
Epiphany, Scarborough, Onto was found
ed 15 years ago, with the help of the 
Gregorian Association and at the re
quest of the rector_ It is actually the 
treble section of the all-male liturgical 
choir, whose responsibilities include the 
major Sunday service which is a Solemn 
Eucharist (High Mass), and all addi
tional liturgical services requiring music. 
There are three 6 a.m. Solemn Euchar
ists in the course of the year, the com
plete Holy Week liturgy, Christmas Mid
night Mass, etc. Mrs. Joan Waters is 
the organist and choir director. 

The choir may be described as a 
small, amateur, voluntary, suburban 
group. There are at present 16 boys, 
aged 8-14. No probationers were ac
cepted this year, since there were eight 
second year boys requiring extra work. 
Of the 14 men, three are last year's lead 
trebles and two others are former tre
bles. This very important tradition of 
remaining in the choir after voice 
change is now well enough established 
to insure the future stability and qual
ity of the adult section. 

Two evening rehearsals are held each 
week besides a short pre-service session. 
Each evening rehearsal includes a half 
hour of sports and other activities or
ganized by the older boys. They play 
soccer, floor-hockey, chess, etc., and this 
winter started some boxing and wrest
ling. During this half hour time, indi
vidual coaching and tests are given -
musical, that isl 

Gregorian plainsong is the specialty 
of this choir. The boys begin at the 
age of eight to learn the basic princi
ples of speech rhythm and the correct 
musical shape of the psalm tones and 
Office hymns. Two years ago they at
tained first award in their class at the 
Toronto Kiwanis Festival, using the 
plainsong Lent prose as their free choice 
number. This was performed without 
conductor (as in church). 

In the past two years the boys have 
joined the men in trips to sing demon
stration services, often with secular pro
grams afterwards. These trips are made 
specifically to further the use of plain
song and to show what a small, but com
mitted group can do if they try. The 
choir feels that this is, in a sense, a 
missionary endeavour, and asks only 
that a meal be provided. 

Basically, the choir is just a bounc
ing bunch of highly normal boys who 
find that high standarGs, hard work, 
and spots of fun are a satisfying com
bination. There are no stars, no soloists 
- just the team. 

One of the favorite activIties of the 
choir is to go to one of the parish 
churches in the diocese to sing Even
song on a Sunday afternoon. This stimu
lates interest in the music of the local 
church, as well as giving them a cath
edral service. In order to promote choirs 
of boys and men, a Diocesan Choir has 
been formed with the cathedral group 
as a basis, and incorporates boys and 
men from five parishes. This choir sings 
at Synod services and other large scale 
diocesan events_ 

The cathedral choir has sung in sev
eral festivals, and symphonic and dra
matic productions. In August of this 
year, 24 boys and 12 men from the 
choir will be singing in three English 
cathedrals. There are many money
raising projects going on to finance 
this trip. 

The probationers are given an hour 
per week of theory and ear training, 
and attend the full boys ' practice for 
an hour. They wear cassocks and sit 
behind the main choir at services until 
they are promoted to singing boys. The 
singing boys also attend the full boys' 
practice for an hour, and the boys' and 
men's rehearsal on Friday night. 

St. Bart's Choirboys was founded as 
a musical club in September, 1963. The 
rector of St. Bartholomew's Church, Re
gent Park, Toronto (Rev. Fr. D. F. Bel
way) and the organist, Walter H. Barnes, 
felt the need of the community for an 
outlet for musically gifted children in 
the area. 

In Regent Park there are 13,200 peo
ple in an area four small blocks square 1 
The city of Toronto, during the past 
decade, has built a very high density 
public housing project over slum foun
dations. In fact, Regent Park is second 
only to New York's East Side and Chi
cago's public housing in density. 

St. Bart's Choirboys come from Regent 
Park, and all are from families with 
some form of welfare assistance - par
tial or total. More than one-third have 
no known fathers and most of the 
others have to cope with an alcoholic 
father or some other family problem. 
The average number of children per 
family is 6; the national average is 2.3. 

The boys attend local public schools 
and come to the church after classes are 
dismissed. Though there are not prac
tices every day, some boys come for 
floor hockey, ping-pong on home-made 
tables, or personal talks. Normally there 
are three rehearsals a week, plus Sunday 
service and rehearsal. But much of the 
choir's schedule involves out-of-the-area 
music. In 1967 the boys sang 30 con
certs and travelled more than 2,000 
miles. All the costs of uniforms, music, 
chartered buses, etc., are borne by the 
choir fund, which is kept solvent by 
concert fees and record royalties. 

The boys will be on tour again this 
month. Sleeping in parish halls in their 
sleeping bags on air mattresses, the boys 
will spend seven days in Northern On
tario - Bracebridge, North Bay, Sud
bury, Elliot Lake, Blind River and Sault 
Ste. Marie. 

The future will bring more services, 
more concerts, more summer and winter 
camping, and more tours_ The work, the 
education, the club spirit, the advice 
of a "father-substitute," the friendship, 
and the music go on_ It is in such 
areas of human need that work like this 
must and can be done. 

In 1964 the choir at the Cathedral 
Church of the Redeemer, Calgary, Alta. 
became an entirely male choir. This was 
not a sudden move. Plans had been laid 
for it since 1959 when the boys' part 
of the choir had been expanded and 
a policy was adopted of not replacing 
women singers as they retired. In this 
way it proved possible to effect the 
change without hurt feelings. 

The choir of boys and men at Christ 
Church Cathedral, Vancouver, B.C. was 
formed in 1962 by the Rev. Canon 
Grahame Baker. The present organist 
and choirmaster is Beal Thomas. This 
group now numbers 40 boys and 20 
men, and sings each Sunday at the 9:30 
Family Eucharist, as well as sharing 
duties with the Cathedral mixed choir 
at the 11:00 and 7:30 services. The em
phasis at the Cathedral in the past was 
on a large "choral society" type of 
mixed choir, but this group is now 
much smaller, with a greater emphasis 
on quality than on quantity. 

THE CHOIR OF CHRIST CHURCH CATHEDRAL, VANCOUVER, B. C. 

APRIL, 1968 

A male choir is not new to the cathe
dral. It was merely a restoring of the 
custom of the place. A choir register 
covering the period from 1913-1928 
shows a flourishing male choir. In July, 
1914 the register shows 34 boys (plus 
4 probationers) with 28 men divided 
into 2 altos, 11 tenors and 15 basses. 
Alas, one is always short of altosl 

Today there is a choir of 16 boys 
(with 10 probationers) and 17 men di
vided into 5 altos, 5 tenors and 7 basses. 
This is the only choir of the cathedral 
and sings each Sunday at the 11:00 
Eucharist and 4:30 Evensong, as well 
as at special sen' ices. This year, the 
boys of the choir will sing in the St. 
Matthew Passion on Good Friday night 
with the Festival Chorus of Calgary. 

Calgary chair mather assists. 

The choir often sings in parish 
churches of the diocese and parish choirs 
are regularly invited to sing Evensong 
at the cathedral. Repertoire consists 
largely of standard works from the Eng
lish cathedral tradition. Visiting Eng
lish organists have been pleasantly sur
prised to find such music performed 
well in "cowboy and Indian Country." 
Dr. Gerald Knight wrote about the 
choir's music lists: "They are certainly 
adventurous and inspiring." 

Most of the men of the choir are ex
choristers. Boys are encouraged to stay 
in the choir while their voices change, 
singing alto and later tenor or bass as 
the lower notes develop. I t is certain 
that much less harm is done to the 
voice at this stage by singing carefully 
and under supervision at rehearsals and 
services, than is done at football games. 
The result is a remarkably young choir, 
with an average age of 16.7 years. 

Robert H. Bell is the organist and 
choirmaster. 

The history of boys' choirs at Christ 
Church Cathedral, Montreal is rather 
vague, but it is known that in recent 
years a small group of boys singing 
with the mixed choir was in existence 
during the organ tenures of Dr. Arthur 
Egerton. Alfred Whitehead, and Drum
mond Wolff. The present choir of boys, 
under the direction of Gerald Wheeler, 
is believed to be the first in the his
tory of the cathedral to sing independ
ently of the ladies' group. It was formed 
111 September, 1966. Occasional services 
were sung during the initial training 
period, and the choir began regular 
weekly duty in April, 1967. The choir 
sings at the 11 :00 service each Sunday 
and at a choral Evensong on the first 
Sunday of each month. 

The 24 boys of the choir are drawn 
from a wide area of Montreal and sub
urbs, some boys travelling as far as 
20 miles to the rehearsals and services. 
Even so, the boys manage to get to
gether for such activities as a recent 
tobagganing party on the top of Mt. 
Royal. 

As yet, the music repertoire is very 
limited, for only two of the boys had 
choir experience before joining the 
cathedral choir. However, anthems are 
sung at all Mattins and Evensong serv
ices, with an occasional motet at the 
Choral Eucharist. 

The cathedral awards bursaries each 
year to boys who have achieved high 
standards. Boys are given the opportun
ity to have these awards invested and 
to receive their full value when they 
eventually leave the choir. 

The choir at St. Paul's Cathedral, 
London, Onto maintains a busy schedule 
under the direction of Malcolm Wechs
ler. Of special interest this year was the 
performance of Sydney Nicholson's 
opera, "Children of the Chapel" in 
}<"ebruary. The annual Huron Choir 
Camp is also a concern of this choir. 
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CLASSIFIED ADVERTISEMENTS 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start handbell choirs for youth •.• or any 
age group ... with Schulmerich "Precision 
Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
9548 Carillon Hill • Sellersville, Po. 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emerllency Service Yearly Contracts 
Harps - Chimes - Blowen 

Expert Overhauling 

.. An Organ Prop .. ,y Maintained AI,an, 
Belter Music" 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5-6160 

BEnsonhurst 6-9202 

E. H. HOLLOWAY 
CORPORA liON 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

Tel. CL 5-4409 P_ 0_ Box 20254 

~E1SECKER O~~:eN 
MFG_ CO. 

OLD WORLD CRAFTSMEN 
Now beinq made of aluminum in a variety 
of permanent finishes for visual beauty. Also 
manufactured in the traditional copper, zinc 
and tin-lead alloys. 
BOX 7186 ERIE, PENNA. 16510 

PIPE ORGANS 
For Church or School 

JOHN BRIGHT 
Pipe Organ Builder 
747 Algoma Avenue 

London, Ontario 

WANTED-MISCELLANEOUS 

Wanted 

ORGAN BUILDERS 

All levels, top wages. Small, well-established 
eastern firm. Voicing, erection, service work. 
Address D-12, THE DIAPASON. 

WANTED - FIRST BAPTIST CHURCH, 
Lethbridge, Alberta, requires services of ex
perienced organist-choir director J duties to in
clude church organist (almost new 3 manual 
Hill, Norman & Beard), training and conduct 
of senior choir, and supervision of youth 
choirs. Accommodation for teaching of piano, 
organ and voice is provided by church. Please 
reply in first letter, stating age, training, ex
perience, salary expected and references to: 
Dr. D. F. McPherson, Chairman of Personnel 
Committee, First Baptist Church, Lethbridge, 
Alta. 

WANTED - ORGANIST-CHOIRMASTER. 
Applications now being received for this posi
tion for September 1, 1968. Large, prominent, 
downtown Episcopal church. Southern middle 
Atlantic states. Full-time position. Important 
music program. Adult and children's choirs. 
Teaching privileges. Give qualifications, refer
ences, salary desired, enclosing recent photo
graph. Address D-2, THE DIAPASON. 

WANTED - EXPERIENCED PIPE OR
gan builder for installation of new pipe or
gans with electric and tracker action, voicing, 
tuning, repair and rebuilding. Location, Lon
don. Ontario. Permanent position for right 
party. Knoch Organ Co. , P.O. Box 542, Lon
don, Ont •• Canada. 

WANTED - WURLITZER TOY COUN
ter ( traps ) and percussions, marimba-harp, 
glockenspiel, xylophone ; also interested in 3 
manual curved console. William H. Breuer, 20 
Kirby Place, Palo Alto, Calif. 94301. 

WANTED - LARGE CHURCH IN MID
west state capital needs full-time Minister of 
Music. Organist-choirmaster or husband-wife 
team preferred. Send name and basic facts to 
D-9, THE DIAPASON. 

WANTED- MUSIC ROLLS FOR AUSTIN, 
Welte, Skinner, Aeolian, Duo-Art and Estey 
pipe organ players. J. V. Macartney, 4{)6 Haver
ford Ave., Narberth, Pa. 19072. 

WANTED - OLD E. M. SKINNER PIT
man manual chests. Condition of leather un
important. Write Harold Strand, 138 Wyoming 
Ave. , Malden, Mass. 02148. 

WANTED - STOP TABS FOR ROBERT 
Morton Theatre Pipe Organ. Please send list 
of what you have and price. D. E. Zeiler, 5223 
Glancy Dr. , Carmichael , Calif. 95608. 

WANTED - MUSIC DIRECTOR-ORGAN
ist for Protestant church ncar Flint, Mich. Fuil 
or part time. Write qualifications, salary to 
D-IO, THE DIAPASON. 

WANTED - WURLITZER MANUAL SEC
ond touch springs & lower 12 note chest for 
8' tibia. Sencenbaugh, 678 Chimalus Dr. , Palo 
Alto, Calif. Phone 323-0116. 

WANTED-RETIRED ORGANIST; PROT
estant church, Ailen organ. Write Mrs. E. 
Scott, 216 W. Hickory, Arcadia, Fla. 33821. 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

ORGAN SERVICE -J.E. LEE, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tuning - Maintenance - Rebuilding 
Consultants 

BERKSHIRE ORGAN COMPANY 
NORTH WILBRAHAM, MASSACHUSETTS 

PIPE ORGAN ARCHITECTS & BUILDERS 
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POSITION WA.VTED 

POSITION WANTED ORGANIST-
choirmaster, 20 years experience in major d(~
nominations. 6 years in present position, seeks 
challenging position in Connecticut. Experienced 
with adult and youth choirs, ino;trumental 
groups; organ and carillon recitalist; some radio 
and recording experience. l\larried, two chil
dren. Prefer large Methodist or Episcopal church 
seeking imaginative vital music program. Ad
dress D-6, THE DIAPASON. 

POSITION WANTED - FULL TIME OR
ganist-choirmaster presently employed, average 
attendances 90% , excellent relations, need larger 
church with large enrollment of children. Must 
have fine pipe organ. Non-drinker, non-smoker, 
family man. Industrious. Address D-3, TH f, 
DIAPASON. 

POSITION WANTED EPISCOPAL OR-
ganist-choirmaster, male, 30 , seeks position in 
active liturgically-oriented church (Protestant 
or Catholic ) . SMM. FAGO, ChM. Exper'enccd 
multiple choirs, teacherl recitalist. Available 
noW or summer. Address D-4, THE DIAPASON. 

POSITION WANTED ORGANIST-
choinnaster will locate all~ where. Wide ex
perience choral work. Married. Engaged \Ini
versity teaching several years. Professional artist
teacher, tenor. Available now. Address C-4, 
THE DIAPASON. Or phone 902-542-2463. 

POSITION WANTED - WOMAN ORGAN
ist-choinnaster with 13 years experience. Ameri
can and European training, desires full time 
position in California or East Coast. Addre.,s 
D-7, THE DIAPASON. 

POSITION WANTED - EXPERIENCED 
organist-choirmaster desires full time position. 
Presently located in large downtown church. 
Married and has family. Addre.s C-2, THE 
DIAPASON. 

POSITION OR EXCHANGE WANTED -
Choirmaster , organist and 
position ; church or college. 
Address D-5, THE DIAPASON. 

composer desires 
Be.: t credentials. 

MISCELLANEOUS 

STOP UNSTEADY TONE WITHOUT AL
tering tremolo effectiveness with Hew effective 
wind steadying device measuring 13" x 14" x 
20". Works on any wind pressure. $50. White 
Organ Co. , 1300 W . Ottawa, Lansing, Mich. 
48915. 

ATTENTION - PIPE ORGAN SERVICE
man, experienced, Newark, N.J. area. Fill(' 
opportunity for right persoll. Send resume to 
Kenneth Smith Organ Service, 25 Relkin Rd., 
Livingston, N.J. 07039. 

AVAILABLE FOR THE TAKING - 3 
manual Austin organ, 27 ranks, installed 1927 
Good condition. Available summer, 19(9. Rc 
moval at taker's expense. First Church uf 
Christ, Cong., Farmington, Conn. 06032. 

EXPANDED FACILITIES PROVIDE OP
portunity for trainees and experienced person
nel in pipe making, voicing, installation and 
service depa.rtments. Write Dept. D, Wicks 
Organ Co. , Highland, IiI. 62249. 

SERVICEMEN - DO YOU LACK SHOP 
space? We specialize in leather work, recover
ing pneumatics, pouches, actions, etc. Write 
R. M. Minium & Son, Box 293, Lewisburg, 
Pa. 17837. 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Just Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues. 

BROUDE BROTHERS LTD. 
56 West 45th St. 

New York, N. Y_ 10036 

III 
Reid Organ Co. 

PO. Box 363 

(408) 248-3867 

Santa Clara. California , 
H. LEON HIETT 

& Associates 
232 E_ Dundee, Wheeling, III. 60090 

Phone: 312-537-5011 
For New & Rebuilt Pipe Organs 

Contact us for Estimates 

MISCELLANEOUS 

THE NEW 7 OCTAVE, Peterson Chromatic 
Tuner, model 300, is now available from stock. 
Continuously variable Vernier control allows 
you to compensate for temperature or tune 
celeste ranks with ease. For more details write: 
Peterson Electro-1vlusical Products, Dept. 31, 
Worth, IIi. 60482. 

FOR SALE 

FOR IMMEDIATE SALE - TWO MAN
cal Moller; modern electro-pneumatic action 
throughout. Great organ, 7 stops, swell organ, 
13 stops (chimes), pedal organ, 7 stops; full 
rompliment of couplers on swell, great, & 
pedal. First Church of Christ, Scientist, 4419 
12th Ave., Brooklyn, N. Y. 11219. 

FOR SALE - 3 MANUAL 1926 MOLLER 
organ, 26 ranks, being sold to make room fo" 
new organ. $5,000, delivery at buyer's exnen e. 
available now. Contact Church of th(' Ascen
sion, 315 Clanton Ave., Montgomery, Ala 
36104. 

FOR SALE - CONSOLE; 3 MANUAL, 
nice condition; direct electric; reasonable. Moi
ler vox, tuba, clarinet, rohr flute, strings. 20 
chimes with action. Bernard Blum, 5223 Jeffer
son, Philadelphia, Penna. 19131. 

FOR SALE - PIPE ORGAN, 8 RANK 
Artcraft theatre w:th 2 manual Wurlitzer con
sole. $4,000. For information write or phone 
Jack Ranton, 3768 Chatwin Ave., Long Beach, 
Calif. 90808. 213-425-8958. 

FOR SALE - 2 SHUTTERS, 6 1/2' x 
1/2', no actions, $25 each; two Barton 4 

pneumatics shutter actions, $10 each. Mark 
Kcnn:ng, 309 Nottingham, Richardson, Tex. 
75080. 

FOR SALE - BALDWIN MODEL 5 OR
gan, 2 sound cabinets (80 watts total). Best 
offer. Free delivery within 35 miles. U nitar!an 
eh rch, 1330 Ridge, Evanston, IIi. 60201. 312-
864-1330. 

FOR SALE - ALLEN TC-4. BEAUTIFUL 
condit'on; includes percllssion, combination ac
tion, 3 90-watt gyrophonic speakers. P. F. 
Gottl ing, 15 Windy Hili Rd., Cohasset, Mass. 
02025. 

FOR SALE PIPE ORGAN MAINTE-
nance business; includes installation of leading 
national b,:ilder and sa!es with factory help. 
\Vc5tcrn Michigan. Address C-3, THE DIAPASON. 

FOR SALE - PIPE ORGAN; BIG SAVING, 
in good condition. Contact Elbert Hudson, 
Evang, 721 S. 44th St., Louisvilie, Ky. 4{)211. 

FOR SALE - 6 RANK ESTEY THEATRE 
organ, removed from chambers 7' x 7' x 6v..z': 
Phone 312-834-7776. 

FOR SALE - 3/4 HP ORGOBLO. $75 FOB, 
Phoenix, Ariz. Write P. J. Garthe, 866 E. 8th 
St., Mesa, Ariz. 85201. 

FOR SALE - USED CLASSIC PIPES: 
R. L. Degner, III Park Lane, Mankato, Minn. 
"COOL 

FOR SALE- USED ORGAN PARTS. SEND 
for list. H. Davis, Box 29, Leslie, Mich. 49251. 

FOR SALE - USED PIPES AND ORGAN 
gt'ar. \Vrite Box 2061, Knoxville, Tenn. 

D.S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Price$ Available Upon Request 
1104 W. 59th St., Chicago, III. 

WAlbroak 5-0534 

Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc_ 

Box 278 Brattleboro, Vt. 

£l C(TDI'cy PLAYER PIANOS 
C' III r PUMP ORGANS 

YOU CAN QUICKLY END TIRESOME FOOT-PUMPING 
WIth a Compact Low-Cost Lee Silen' Suction Un;' 

lm
ASY TO INSTAll/IOOO'S IN US~EMjJ. 

FUllY GUARANTEED .... 
~=- wfllelo 

LEE MUSIC MFG. co_ -
Box 595 J 

Tujunga, Calif. 91042 ' 

THE DIAPASON 



FOR SALE 

FOR SALE - 5 HP 3 PHASE ORGOBLO 
13" w:nd $150; 5 HP 3 phase Orgoblo 6" wind 
$150 ; 6 assorted organ generators $10 each; 8' 
Morton diapason 73 pipes, 10" wind $100 ; 16' 
Morton flute w/16' octave chest 97 pipes 10" 
wind $125; 8' French horn 73 pipes 10" wind 
$300; 8' flute (low 12 notes Morton) 49 pipes, 
10" wind $60; 8' dulciana 61 pipes 10" wind 
$100; 8' unda maris 61 pipes 10" wind $100; 
8' Kimball c1arabella 85 pipes 4" wind $75 ; 
16' bourdon 12 pipes w/chests 10" wind $60 ; 
4' Morton hamlonic flute 73 pipes IS" wind 
$150 ; 8' Wurlitzer vox 61 pipes 6" wind $75 ; 
8' Wurlitzcr tibia c1ausa 73 pipes 15" wind . 
unusual small scale $300; 8' Wurlitzcr solo 
string 61 pipes 10" wind $250; 8' Wurlitzer solo 
string celeste 61 pipes 10" wind $250 (both 
string ranks have Wurlitzer gambas for low 12 
notcs) ; 8' Wurlitzcr quintadena 61 nipes 10" 
wind $250; 8' TC Wurlitzer orchestral oboe 49 
pipes 10" wind , large scale $125; 8' Wurlitzer 
oboe horn 61 pipes 10" wind $300; Wurlitzer 
chrysoglott $300 ; Morton chimes w/action 20 
not~ $125; 3 manual church console w/capture 
combination system, couplers inside console 
$150; 2 manual and pedal 6 rank relay, switch 
stack not very pretty but works, $300 ; WUTa 

litzer 2 rank chest $120; Wurlitzer 4 mnk chest 
$250 ; Following items available August 1, 1968 : 
Wurlitzer 7 rank chest $500; Morton 3 manual 
and pedal 14 rank rclay $650; 3 manual horse
shoe console, includes manuals, no 2nd touch , 
no stop tabs - horseshoe is designed to accept 
electric stop actions, $150. Dennis Hedberg, 746 
SW Evan, St. , Portland, Ore. 97219. Phone 
503-244-7839. 

FOR SALE - 2 MAN U AL KILGEN PIPE 
organ. 17 ranks. 28 sto·)s. Good condition, 
completely dismantled. $1,300 FOB. Write Mrs. 
A. Ekar , 573 Bayfair Dr. , Bay Village, Ohio 
44140, or phone 216-871-6008. 

FOR SALE - 3 BLOWERS . ZEPHYR 3 
HP single phase , new motor $235 . Kinetic 1 
HP single phase, and Orgoblo 3/ 4 HP single 
phase , $100 each . A. D. White, Jr., 1300 W . 
Ottawa, Lansing, Mich. 48915. 

FOR SALE - MOST PIPE WORK AND 
parts, plus 3 manual stop.key console from 
1926 Moller organ. Available in June. Contact 
Calvary Baptist Church, Clearwater, Fla. 33516. 

FOR SALE - WU RLITZER SOLO SCALE 
xylophone, excellent condition, rebuilt, like 
new, $350. Ronald F. Wehmeier, 523 Elberon 
Ave ., Cincinnati, Ohio 45205. 

FOR SALE - HARPSICHORDS, CLAVI
chords by Neupert, world 's Hncst, oldest maker. 
Catalogs on request. Magnamusic, Sharol1 t 

Conn. 

FOR SALE - 4 MANUAL E. M . SKINNER 
organ in c-.:ccllent playing condition 54 ranks. 
Bethesda-By-The-Sea, Box 1057, Palm Beach, 
Fla. 33480. 

FOR SALE - ORGOBLO 5 HP 220V. 3 
phase 15" wind 1750 RPM, $175. Mumbrue, 932 
Southdown, Bloomfield Hills, Mich. 48013 . 

FOR SALE - ESTEY REED ORGAN, TWO 
manuals with Jledal , 10 ranks, dissassemblcd . 
Chicago area. Addrcss D-8, THt: DIAPASON' . 

CLASSIFIED ADVERTISEMENTS 
Claaili'" .ttv.nwng ratel! per -.I. $.20; 1IIIn1 .. _ char ... $2-'0; box n"","" • 
• ddition.1 $1.00. aeplie. to box numbers "'ould be .ent cIa The DIo,.lOn. 43<1 S. 

W ....... Avenuo. Chicago. In 60605 

FOR SALE 

FOR SALE- PIPES FROM 1950 CASAVANT 
organ locatcd in Chicago and available after 
January '(8. 8' diapason, violin diapason, gem
shorn , hohlfloetc, geigen principal, melodia, 
unda maris, dulciana, clarinet, principal, st. 
diapason , aeoline, cornopean; 4' principal, 
lieblichnoete, flute triangulaire; 2' flageolet, 
piccolo; 3 rank dolce cornet, twelfth, fifteenth; 
16' bourdon , gedeckt, trombone; 8' gedeckt , 
octave, st . flute . Also 61-note Deagan harp stop . 
For further information, write B-5, THE DIA· 

PASON. 

FOR SALE - 2 MANUAL WICKS PIPE 
organ, seven ranks, 2 prcsets on each manual, 
full 32 note AGO pedalbo~rd, chimes, horse
:r.hoe console. Electric action. Excellent condi· 
tion. Write Mrs. F. R. Helldorfer, 2219 Wico
mico Rd .• Baltimore, Md. 21221. Phone 301-
686-3437. 

FOR SALE - 1934 DONALD HARRISON 
Aeolian-Skinner organ, 4 manual, 72 Tanks, 
4,062 pipes. Asking price $20,000. Removal at 
buyers expense. Specifications upon reqllt"st . 
Address inquiries to : Treasurers Office, Third 
Presbyterian Church, 5701 Fifth Ave., Pitts
hurgh , Pa . 15232. 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orchestra and RCA Victor. In 
kit form for home workshop assembly $150 . 
Also clavichord kit, $100. Free brochure . Writ.: 
Zuckermann Harpsichords, Dept. D, 115 
Christopher St. , New York City 10014. 

FOR SALE - ESTEY 2 MANUAL 13 
ranks and chimes pipe organ; stop key con
sale ; Haskell basses on some stops ; purchasl'£ 
to remove. Available after May 1st, 1968. Rea
sonable. Address D-l1 , THE D,APASON. 

FOR SALE - ROBERT MORTON 3/ 8 
theater organ, thrce 16's, beautiful oak COII

sole, chimes, no traps . All playing but needo; 
re-Ieathering. $2,400. C. A. Bentschneidcr, 106~3 
Sharon Valley Rd., Brooklyn, Mich. 49230. 

FOR SALE - CLAVICHORDS; FRETTED, 
unrretted; graduated kits. Also two manual 
harpsichord a la Taskin. Write E. O. Witt, Rt. 
3, Three Rivers, Mich. 49093. 

FOR SALE - TRACKER PIPE ORGAN. 
1902 Lyon & Healy, 13 ranks. Western suburb 
of Chicago. Rodgers Organ Co. , 234 S. Wabash 
Ave. , Chicago, Ill. 60604. 

FOR SALE - WURLITZER THEATER 
organ, 2/7 special model without traps, $1 ,500. 
Contact F. G. Shanklin, Groton, Mass. 01450. 
Phone 617-448-6809 for particulars. 

FOR SALE - NEW 4 STOP POSITIVE 
organ . Ideal for small congregat:on and con
tinuo. About $5,500. Jeremy Cooper, 22 Hidden 
Rd., Andover, Mass. 01810. 

FOR SALE - 2 MANUAL 10 RANK RESI
dent pipe organ with dual control reproducing 
player. Write Frank J. Wagner, Pipe Organs, 
6910 Wise Ave., St. Louis, Mo. 63131. 

FOR SALE - JOHN PAUL CONCERT 
harpsichord; 2 manual 16'-8'-8'-4', 6 pedals, 
figured teak, $1,900. Framingham, Mass . 617-
877-5892. 

INC .. 

FOR SALE 

FOR SALE ROBERT MORTON THE-
atre organ, 3 manual, 17 rank, original con
dition, 8 ranks reeds: English post horn, 16' 
tuba, trumpet, Kin., vox, clarinet, oboe horn, 
arch. oboe, tibia, 16' diapason, 16' flute, violin 
diapason, 16' gamba, violin, celestc, solo-violin, 
salicional, all excellent condit!on . Reasonable . 
William O . Morrison , Rt. #5, Box 707 M, 
Everett, Wash. 98201. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Grcat, are now availablc at reason. 
able priccs. Sabathil harpsichords unite au
thentic, beautiful sound with modern reli
ability. 3911 W. 25th , Vancouver, Canada. 

FOR SALE - AN AMAZING PRICE! WE 
are moving. No longer need Wicks 18 rank 
organ. Brand new, 1958, over $40,000. Styled 
as evangelistic organ 1,178 pipes. 5 HP 3 
phase motor. Excellent condition . $10,000. 
Write: Purchasing Office, Oral Roberts Uni
vers:ty, P.O. Box 2187, Tulsa, Okla. 74102. 

FOR SALE - 2 MANUAL AND PEDAL 
mahogany console, with bench . Good condi~ 
fon. Also 16' wood open diapason, on electro
pneumatic chests in perfect condition, 44 pipes. 
Frazee Organ Co., P.O. Box 426, Natick Mass. 
01760. ' 

FOR SALE - WURLITZER 2 MANUAL 
5 rank pipe organ com:>letc, plus other pipes 
and organ gear. E. H . Krueger, 320 18th St., 
N.W., Cedar Rapids, Ia. 52405. 

FOR SALE - KIMBALL PIPES, W, IN. 
press·· re; 8' trumpet , 8' vox , 16' bourdon; 
chimes, many other theatre organ parts . Send 
for com:)rete list. Stcve Sykes, 8944 Tamaroa , 
Skokie, Ill. 6OOi6. 312-6;6-4370. 

FOR SALE HAMMOND ORGAN, 
soJ:d cherry French provincial A-I05; like new. 
Bargain, $1,900. Write Sandefur, 18 Fern Circle, 
Trumbull, Conn. or phone 203-378-9989. 

FOR SALE - 10 RANK PIPE ORGAN, 
sl"der chests with electric action. Will install 
if desired. 5 year warranty. A. D. White, Jr. , 
1300 W. Ottawa, Lansing, M;ch. 48915. 

FOR SALE - 3 MANUAL PILCHER. RE. 
built and enlarged , well balanccd specification, 
excellent condition. Write Organ Servicc, Bo'\ 
~061 , Knoxville , Tenn . 37901. 

FOR SALE HAMMOND ORGAN , 
model RT·2 with 31H LeJlie speaker, DoughlS 
Koerner, 3811 Denfcld Avc. , Kensington, Md. 
20795. Phone 301-949-3979. 

FOR SALE - ZUCKERMANN HARPSI
chord; light oak case, never t'sed, $200 FOB, 
crating extra. J. J . Knepple, 21 7th St. , 
Ansonia, Conn. 06401. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship . Helmut Hempel Organ 
Pipes, 4144 West 50th St. , Cleveland, Ohio 
44144. 

FOR SALE 

FOR SALE - 4 RANKS NOW PLAYING; 
console docs not go. Gedeck t 97 notes down 
to 16' bourdon, opcn diap. 73 notes, gamba 
73 notes, dulciana 73 notes; on 4 single chests; 
1 pedal chest, 2 offsets, including blower, regu· 
lator & tremolo. All in good condition $450. 
Also 37-note Deagan harp, nee~s leather $120. 
25512 Ecorse Rd ., Taylor, Mich. 48180. LO 
1-3229. 

FOR SALE - HOLTKAMP-VOETTLER
Sparling organ, about 1930, available early 
summer 19E8, approximately 23 ranks with 16' 
reed , 16' viole, 16' open, etc. Some recent 
Reutcr pipework includcd. Great, 5well and 
choir divisions, no console, Best offer will be 
accepted. Sipe Organs, 2911 N. Henden:on , 
Dallas, Tex. 75206. 

FOR SALE - DIRECT ELECTRIC AC
tion, pipe valve magnets. New style pt:lls 
straight down like e1cctro-pneumatic valve. 2 
sizes 3/4" and I , 3/16" diameter valve. Send 
6 cent stamp for information, and prices. New 
York Organ Sunply Co., E8-51 Fresh Pond Rd., 
Ridgewood, N .Y. 11227. 

FOR SALE - WURLITZER STYLE H 
Hon;cshoe console , excellent condition, com
plete with cable, only needs leather, $500. 
Wurlit7.er Style H relay, 10 ranks, 2 manuals, 
excellent condillon, $650. Joseph P. Sammut , 
432 Chestnut Ave., San Bruno, Calif. 94066. 

FOR SALE - WICKS 2-MANUAL FUGA 
organ in excellent cond:tion. Specifications upon 
request. Write Wm . H. Rowland Pipe & Elec
tronic Sales & Service, 509 Lockheed Ave .. 
Greenfields, Reading, Pa. 19(03. 

FOR SALE - ROBERT MORTON 3/ 14 
theatre organ , 167 stOj> tabs. Play:ng and in 
perfect condit ion. \Vrite for details, N . E. 
Brown, Jr., 4346 N . Woodward, Royal O"k , 
Mich . 48072. 

FOR SALE - 4 RANK TELLERS PIPE 
organ . 20 years old ; residence installcd , 2 mall· 
ual , 32 pedal , easily dismantled, re-installed. 
$950. Phone Middletown , Oh:o 423-0892. 

FOR SALE - 16' MOLLER BOURDON; 
threc manual console shell; Spencer and Kinetic 
blowers. G. E. Rickert, 4121 Blanchan, Brook
field , Ill . 60513. 312-485-8858. 

FOR SALE - Johnson & Son, 2 manual 
tracker action organ, with blower, in good 
condition. . Sj)C ~ iricat' ons and price sent on I'e
quest. Write Grant E. Dang!larthy, 129 Russell 
St., Warren, Pa . 16365. 

FOR SALE - 16' GEDECKT, 85 PIPES. 
$100; 4' salic ional} 61 pipes. 4' diapason 
coniql.c , 45 pipes , $75. Dennis Champion. 921 
Miller Ave. , San Jose. Calif. 95129. 

FOR SALE - NEUPERT AND SABATHIL 
har .~sichords. Several models in stock. Contact 
J. W. Allen, 500 Glenway Ave., Brist"l, Va. 
24201. Phone 703-669-8396. 

FOR SALE - THOMAS MODEL C, IM
prt"ssario; band box , orchestra bells, 2Y2 years 
o!d; moving; cost $10,500, sell $7,000. 312-SP 
4-0B~0. 

PITMAN CHESTS 
Due to the demand for our Pitman Chests we have expanded 
our production capability and are now accepting orders for 
5 week guaranteed delivery. Selection of scales and pressures. 

Competitive prices - Highest quality 

ROSTRON KERSHAW CO. 
68 Washington Street 
Lowell, Mass. 01851 

MANUFACTURERS OF QUAL~IT~Y~O~R~G~A~N~C~L~'~M~P~O~N~EN~T~S ~~~~~~~=Ex=c=e="e=n=c=e=fo=,=o=v~er_a~q=ua=rl=e=r=ce=n=,=ur=y=.~~~~~ 

FRANK C. WICHLAC 

Research Division 
Saville Organ Corporation 

Northbrook, Illinois 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.V. 
Andover, Ma.s. 01810 

* FRANK J. SAUTER and SONS Inc. 

4232 West 124th Place 

APRil. 1968 

Phones: 388-3355 
PO 7-1203 Alsip. Illinois 60658 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. J. 

(201) 768-7231 

Tuning - Maintenance - Rebuilding 

• Organ Builders 
o Rebuilding 
• Repairing 
o Contractual Servicing 
For Unexcelled Service 

J 
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Ll. I.an JVa:u. .... a.h 
Conce~" JVa:anagen'8D -C; 

NITA AKIN 

IWBEnT ANDEHSON 

HOBERT BAKER 

CLAIRE COCI 

DAVID CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

RAY FERGUSON CL VDE HOLLOW A Y 

./" 

JERALD HAMILTON WILMA JENSEN 

GERRE HANCOCK JOAN LlPPINr.OTT 

MAnlLYN MASON 

EUROPEAN ARTISTS 
Season 1968 -1969 

ANTON HElLLER 

FLOR PEETERS 

PIET KEE 

HEINZ WUNDERLICH 

SIMON PRESTON 

September 10-November 1 

October lO-December 10 

January 2&-March 8 

February 15-March 27 

April 10-JUne 1 

CANAAN, CONNECTICUT 06018 

DONALD McDONALD 

FREDERICK SWANN 

WILLJ AM TEAGUE 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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