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Atlanta Church Orders
4-Manual Moller Organ

A new four-manual organ is being
built by M. P. Mdller, Inc, Hagers-
town, Md., for the First Presbyterian
Church, Atlanta, Ga. The new instru-
ment will contain 60 ranks and chimes,
and the present echo organ will be
wired to play from the new organ.

Dr. Robert Baker served as consultant
to the church and was instrumental in
the tonal design along with the or-
ganist, Herbert S. Archer, Jr., and Mol
ler’s tonal director, John Hose. Méller
area representative is D. H. Woodall of

Atlanta. Installation is scheduled for
the summer of 1969.
GREAT

Gemshorn 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Holzbourdon 8 ft. 61 pipes
Gemshorn 8 ft. 12 pipes
Octave 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Scharf 3 ranks 183 pipes
Trompete 8 ft. 61 pipes
Chimes (present tubes) 25 notes
Tower Chimes 12 notes

SWELL
Rohrgedeckt 16 ft. 12 pipes
Rohrgedeckt 8 ft. 61 pipes
Gamba 8 {t. 61 pipes
Gambe Celeste 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Nasard 224 ft. 61 pipes
Weitprinzipal 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Larigot 1% {t. 61 pipes
Plain Jeu 3-5 ranks 269 pipes
Contra Fagotto 16 ft. 61 pipes
Fagotto 8 ft. 12 pipes
Trompette 8 ft. 61 pipes
Clairon 4 ft. 61 pipes
Tremulant

CHOIR
Principal 8 ft. 61 pipes
Hohlfléte 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Octave 4 ft. 61 pipes
Koppelfléte 4 ft. 61 pipes
Flachfléte 2 {t. 61 pipes
Mixture 3 ranks 183 pipes
Krummbhorn 16 ft. 61 pipes
Schalmei 8 ft. 61 pipes
Posaune 16 ft. 49 pipes
Posaune 8 ft. 29 pipes
Tremolo

ANTIPHONAL
Prinzipal 8 ft. 61 pipes
Gedeckt 8 {t. 61 pipes
Oktave 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Quinte 1Y4 ft. 61 pipes
Mixture 2-4 ranks 208 pipes
Trompette en Chamade 8 ft. 61 pipes
ANTIPHONAL PEDAL

Gedeckt 16 ft. 12 pipes

ECHO

(present pipes and action)

Stopped Diapason 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Voix Celeste 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Open Flute 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Vox Humana 8 ft. 61 pipes
Tremulant

PEDAL
Contra Bourdon 32 ft. 12 pipes
Principal 16 ft. 32 pipes
Gemshorn 16 ft.
Bourdon 16 ft. 32 pipes
Rohrgedeckt 16 ft.
Octave 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Spitzflote 8 ft. 32 pipes
Rohrgedeckt 8 ft.
Super Octave 4 {t. 12 pipes
Spitzflote 4 ft. 12 pipes
Spitzflote 2 ft. 12 pipes
Mixture 2 ranks 64 pipes
Acuta 2 ranks 24 pipes
Cornet 32 ft. 14 pipes
Posaune 16 ft. 32 pipes
Contra Fagotto 16 ft.
Posaune 8 ft. 12 pipes
Krummbhorn 4 ft.

One of the stars of the midwinter conclave in Boston the week after Christmas was
surely the new Fisk tracker organ in Memorial Church, Harvard University. Anton Heiller
flew from Vienna especially for his Dec. 27 program, perhaps the peak of conclave excite-

ment,

The 74-rank organ is the first four-manual tracker action instrument built in the United
States by an American builder in the 20th century.

Alterations have been made to the stoplist since its publication in the December 1963
issue of THE DIAPASON. Most important is the substitution of an unenclosed positive for
the enclosed echo division. The positive has been augmented by the addition of the flute
mutations and an English horn 8. The great principals of 8/, 4, and 2’ pitches are
double ranked. The regal 8’ (vox humana) has been moved to the choir and the cremona

8’ to the positive.

In February and March o series of Monday evening organ recitals will be played at
Memorial Church featuring E. Power Biggs, Donald Willing, Vernon de Tar, Max Miller,
Marian Ruhl, Herbert Burtis, Lois Pardue and John Ferris, regular organist of Memorial
Church. Later in the spring a master class by Lionel Rogg will be held.

HONOR ALFRED WHITEHEAD
IN 80TH BIRTHDAY YEAR

As a tribute to Dr. Alfred Whitehead
in his 80th birthday year, three of his
former pupils, Ted McLearon, Gifford
Mitchell and Phillips Motley organized
a successful Three-Choir Festival of
Christmas Music Dec. 9 in the Church
of St. James the Apostle, Montreal.
The organ and choral music consisted
entirely of compositions and arrange-
ments by Dr. Whitehead, who was
present.

The three choirs sang together in
The Jesus Child My Joy Shall Be, The
Magi Journey Far, The Echo Carol,
This Endris Night and Let All the
World. The choir of St. James United
Church sang Come In, Dear Angels,
The Christ Child Smiles and Dear
Nightingale, Awake. The choir of the
Church of St. James the Apostle sang
See How Bright Is That Star, I Have
Seen Sweet Mary Going, and Steeples,
Set Your Bells A-Ringing. The choir
of the Church of St. Andrew and St.
Paul sang Unto Us a Boy Is Born,
Prophets and Kings and Little Beth-
lehem.

Mr. Mitchell played Prelude on Win-
chester Old, Mr. McLearon the Pre-
lude on Irby and Mr. Motley the Pas-
sacaglia in E minor,

A near-capacity congregation attend-
ed the festival.

COATES RESIGNS CHURCH,
DEVOTES ALL TIME TO SCHOOL

Franklin Coates, organist at New
York’s Little Church Around the Cor-
ner for 20 years before his transfer 13
years ago to St. John’s Episcopal
Church, Bridgeport, Conn., has resigned
his church position in order to devote
all his time to the Weston Music Cen
ter, Weston, Conn. of which he and
Constance Coates are directors.

The center is reviving its successful
Bach Cantata Chorus of Weston, es-
sentially a study group.

PLAN 49-BELL CARILLON
FOR SPOKANE CATHEDRAL

The tower of the Cathedral of St.
John the Evangelist, Spokane, Wash.,
is undergoing preparatory work looking
toward the installation of a 49-bell
carillon cast at the foundry of John
Taylor and Company, Loughborough,
England. Dedication is planned in about
one year.

PAMELA GORE was soloist Dec. 10 in the
first performance of Psalm 119 by her father,
Richard T. Gore, which he conducted with
the concert choir and members of the Wooster
Symphony Orchestra at the College of Wooster,
Ohio.

Hershey School Auditorium
to Have Austin Organ

The Milton Hershey School, Hershey,
Pa., has awarded the contract for a large
three-manual organ to Austin Organs,
Inc,, Hartford, Conn. The new instru-
ment is to be a major feature of the
school’s new auditorium designed by
the Hershey architectural firm of Cole-
man and Coleman. The new building
will seat 2,700 and will accommodate
the organ in a space at the right of the
stage. The drawknob console will rest
on a lift in the orchestra pit.

Contract negotiations were carried out
by Bertram Strickland, Austin repre-
sentative.

GREAT
Violone 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Octave Quint 2% {t. 61 pipes
Super Octave 2 ft. 61 pipes
Waldfléte 2 ft. 61 pipes
Fourniture 4 — 6 ranks 300 pipes
Trumpet 8 ft. 61 pipes
Flemish Bells (prepared)
Harp (prepared)

SWELL
Gedeckt 16 {t. 61 pipes
Geigen 8 ft. 61 pipes
Rohrfiote 8 ft. 61 pipes
Gamba 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Principal 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Larigot 13 ft. 61 pipes
Plein Jeu 4 ranks 244 pipes
Fagotto 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Hautbois 4 ft. 61 pipes
Tremolo

CHOIR-POSITIV
Holzgedeckt 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Erzéhler Celeste 8 ft. 49 pipes
Prestant 4 ft. 61 pipes
Koppelfiote 4 {t. 61 pipes
Nasard 224 ft. 61 pipes
Oktav 2 ft. 61 pipes
Tierce 135 ft. 61 pipes
Quint 1'4 ft. 61 pipes
Cymbel 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes
Tremolo

BOMBARDE
Montre 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Grand Chorus 5 ranks 305 pipes
Bombarde 8 ft. 61 pipes
Tibia Clausa 8 ft. 61 pipes
Tremolo (Tibia only)

PEDAL
Resultant Bass 32 ft.
Contra Bass 16 ft. 32 pipes
Bourdon 16 ft. 32 pipes
Violone 16 ft.
Gedeckt 16 ft.
Principal 8 ft. 32 pipes
Spitzflote 8 ft. 32 pipes
Rohrfléte 8 ft.
Choral Bass 4 ft. 32 pipes
Spitzflote 4 ft. 12 pipes
Mixture 3 ranks 96 pipes
Contra Posaune 32 ft. 12 pipes
Posaune 16 ft. 32 pipes
Fagotto 16 ft.
Krummhorn 4 ft.
Posaune 8 ft. 12 pipes

CORRIGAN NAMED PRESIDENT
OF CALIFORNIA INSTITUTE

Dr. Robert W. Corrigan, dean of the
School of the Arts of New York Uni-
versity, has been named first president
of the California Institute of the Arts.
The Institute was envisioned by the
late Walt Disney; it will be the first
to combine major schools of Art, De-
sign, Music, Theater, Film and Tele-
vision. The new 60-acre campus, at
Valencia, 20 miles north of Los Angeles,
will accomodate 1,500 students and will
be ready for occupancy in 1970.



Install Holtkamp Organ
in Eau Claire Church

The three-manual Holtkamp organ in
the First Congregational Church, Eau
Claire, Wis. was demonstrated and ex-
plained at the morning service Dec. 3
and dedicated Dec. 10. On this latter
date the choir sang the Poulenc Gloria
at the morning service and Dr, La Vahn
Maesch, Lawrence University, Appleton,
Wis., played the dedicatory recital in
the afternoon listed in the recital pages.

The instrument is installed in an
organ loft with the positiv in chests
cantilevered above the choir. Jewell
Johnson is the regular organist.

GREAT
Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Gedackt 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflute 4 ft. 61 pipes
Doublette 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Scharf 3 ranks 183 pipes
Trumpet 16 ft, 61 pipes
Trumpet 8 ft. 61 pipes

POSITIV
Copula 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Rohrflute 4 ft. 61 pipes
Nazard 2345 ft. 6! pipes
Principal 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Fourniture 3 ranks 183 pipes
Cromorne 8 fr. 61 pipes

SWELL
Gamba 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Celeste 8 ft. 56 pipes
Gemshorn 4 ft. 61 pipes
Fullflute 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Glocklein 1 ft. 61 pipes
Plein Jeu 4 ranks 244 pipes
Fagott 16 ft. 61 pipes
Oboe 8 ft. 61 pipes

PEDAL
Principal 16 ft, 32 pipes
Quintadena 16 ft.
Subbass 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Flauto 8 ft, 32 pipes
Choralbass 4 ft. 32 pipes
Nachthorn 4 ft. 32 pipes
Rauschwerk 4 ranks 128 pipes
Contra Posaune 32 ft. 32 pipes
Posaune 16 ft.
Trumpet 8 ft. 32 pipes
Schalmey 4 ft. 32 pipes

}uaf a/ press:

J.S. BACH

THE ART OF FUGUE
New edition for Organ by
HELMUT WALCHA
Peters Edition No. 8000 $8.50

The desirability of making The Art of Fugue accessible to the
organ has been widely recognized for the past two decades. As a
result, a number of editors in the U.S.A. and Germany have already
supplemented the other available versions with special arrange-
ments for this instrument. The present offering by Helmut Walcha,
after many active years as an internationally recognized Bach in-
terpreter and pedagogue, is a further and improved effort in this
direction. The text and order of this arrangement are based on the
Urtext version by Wolfgang Graeser.

To clarify the vocal structure of the work, all voices are com-
pletely articulated. Markings of fingering and pedaling are not in-
cluded; in such a complicated work these should be worked out
individually by each performer. Since this work of Bach is un-
finished, ending with the Contrapunctus XVIII, Walcha has under-
taken the continuation and completion of the Final Fugue. This
version has been used in several concert performances and appears
as an appendix in this edition.

373 PARK AVENUE SOUTH

C. F. PETERS CORPORATION NEW YORK, N, ¥, 10016

N~

ORRVILLE,

SCHANTZ

OHIO

} Member: Assoclated Pipe Organ Bullders Of America

-

The CHARLES W. McMANIS Company
Organ /.?ui/clem

TENTH AND GARFIELD
KANSAS CITY 4, KANSAS

JON SPONG

Listed, “Dictionary of International
Biography” and “Royal Blue Book”,
London.

Management: SPONG CONCERTS
P.O. Box 30 — Niles, Michigen 49120

|
‘ andJSon
1 “ D2 Rubhland Organs

LT

; DESIGNERS BUILDERS
w 7705-7715 Marlborough Avenue
mesnossns Cleveland 29, Ohio

THE DIAPASON



Select Reuter for Baptist
Church at Newnan, Ga.

The Reuter Organ Company, Law-
rence, Kans. has been awarded a con-
tract to build a three-manual, 42-rank
organ for the First Baptist Church, New-
nan, Ga. In addition to the main organ
an antiphonal division prepared for in
the console will increase the size of the
instrument by an additional 11 ranks
when it is installed at a later date.

The pipework of the organ will be in-
stalled on either side of the chancel
area with the great and choir divisions
located to the left and the swell to the
right as one faces the chancel area.
The pipework of the pedal is situated
on either side. The choir singers and
console are located in the central area
between the two sections of the organ.

Negotiations for the sale of the in-
strument were handled by the Manley-
Stiner Company, Atlanta, Ga,, area rep-
resentatives for Reuter Co., who will
also make the installation of the instru-
ment in the fall of this year.

GREAT

Gemshorn 16 ft. 61 pipes

Principal 8 ft. 61 pipes

Bourdon 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Koppelflte 4 ft. 61 pipes

Fifteenth 2 ft. 61 pipes

Fourniture 4 ranks 244 pipes

Trumpet 8 ft. 61 pipes

SWELL

Rohrflite 16 ft. 73 pipes

Rohrflote B ft.

Viola 8 ft. 61 pipes

Viola Celeste 8 ft. 54 pipes

Principal 4 [t. 61 pipes

Hohlllote 4 ft. 61 pipes

Nasard 2% ft. 61 pipes

Blockflte 2 ft. 61 pipes

Tierce 134 ft. 61 pipes

Mixture 3 ranks 183 pipes

Fagotto 16 ft. 61 pipes

Trompette 8 ft. 61 pipes

Clarion 4 [t. 61 pipes

Tremolo

CHOIR
Gedeckt 8 ft. 61 pipes
Flauto Dolce 8 [t. 61 pipes
Dolce Celeste 8 ft. 49 pipes
Nachthorn 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Larigot 1%4 ft. 61 pipes
Krummhorn 8 {t. 61 pipes
Tremolo

Following his recital Dec. 9 at St. Paul's
Church, Bloor Street, Toronto, Dr. Charles
Peaker was tendered o reception by mem-
bers of the Toronto RCCO Centre. He wos
made an honorary life member of the
College.

The photo shows Dr. and Mrs. Peaker hold-
ing a parchment inscribed thus: “In appreci-
ation of his long ond scholarly service to
the musical orts in Canada, the Royal Co-
nadion College of Organists gratefully pre-
sents Honourary Life Membership to Charles
Peaker, MusD, FRCO.”

Dr. Peaker is also university organist at
the University of Toronto.

ANTIPHONAL
(To be located in two chambers in the
rear gallery of the church.)

PEDAL
Principal 16 ft. 32 pipes
Bourdon 16 ft. 44 pipes
Gemshorn 16 ft.
Rohrfléte 16 fr.
Quint 1024 fr.
Octave 8 ft. 32 pipes
Bourdon 8 {t.
Gemshorn 8 ft.
Rohrilote 8 ft.
Twelith 514 fe.
Choral Bass 4 ft. 32 pipes
Waldflote 4 ft. 32 pipes
Mixture 3 ranks 96 pipes
Bombarde 16 ft. 56 pipes
Fagotto 16 ft.
Bombarde 8 ft.
Fagotto 8 ft.
Bombarde 4 ft.
Schalmei 4 ft, 32 pipes
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FAITH LUTHERAN CHURCH

Bloomington, Indiana

If you have a space problem,
write for information

about a self-contained,
free-standing organ like this.

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

NEW ORGAN MUSIC

from

éhawnee?ress

single copies available on 30-day approval

New For Concert or Recital

FANTASY ON “NICAEA,” by Herbert Bielawa: Exciting, challenging and
provocative is this major new contemporary recital work by one of America’s
most distinguished young forward-thinking composers. A most valuable new
addition to the repertory of any accomplished keyboard artist, Fantasy on
Nicaea may also serve as an unusual postlude for the church musician in-
terested in innovative musical styles.

New For The Worship Service

HYMN TUNE VOLUNTARIES FOR THE WORSHIP SERVICE, by Wihla
Hutson; edited by John Coates, Jr.: Featuring 8 casy-to-medium selections —
many based on always-appropriate traditional melodies — Hymn Tune
Voluntaries for the Worship Service is a fine new collection of organ music
you’ll play again and again. Treated in a thoughtful contemporary manner,
these refreshing and varied picces are individually listed for use as preludes,
offertories and postludes . . . the kind of music you need most, now in
a one-volume repertory prepared by outstanding keyboard musicians highly
sensitive to the Sunday-to-Sunday nceds of most church organists. Registered
for 2-manual organ.

To request on 30-day approval cither or both of these outstanding new
publications, use the attached order form.

@éhﬂwnee?ress InE. S5-auass waren oan

Please send on 30-day approval the selections I have checked:

[J Fantasy on ‘‘Nicaea,” by Herbert Biclawa. HF26

O Hymn Tune Voluntaries for the Worship Service, by Wihla Hutson. HF27
Send to: NAME

ADDRESS  usucossscavsnasssisssnsisss . ol
. CITY STATE : ZIP

Paul J. Sifler leads members of his choir at St. Thomas Church, Hollywood, Calif. in a
concert of Christmas music played on angkloengs, native instruments imported from Bangkok,
Thailand. Included in the program were Seven Puerto Rican Carols.

Tellers Builds Organ
for Hempstead Church

The Methodist Church of Hempstead,
N.Y. has ordered a new 45-rank three-
manual Tellers organ. The minister of
music, Clarence Niclsen, collaborated
with Howard Okie of Tellers in pre-
paring the tonal design. The large
church, of colonial origin, provides the
town with ample facilities for joint as-
semblies and musical presentations. The
old instrument in the central bay of the
loft extending across the front of the
church, will be removed to provide am-
ple center seating for the choirs. The
new organ will be divided between the
side bays, great and pedal pipes sym-
metrically evident. The new free-stand-
ing expression chambers will feature
double expression, as selected by the
organist, for both choir and nave.

GREAT
Quintaten 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohrgedeckt 8 ft. 61 pipes
Quintaten 4 ft. 12 pipes
Dolcan 8 ft.
Octave 4 (t. 61 pipes
Quintaten 4 ft. 12 pipes
Flachflséte 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Tremolo
Bombarde 8 ft.
Chimes

SWELL
Viola Pomposa 8 ft. 61 pipes
Viola Celeste 8 ft. 49 pipes
Bourdon 8 ft. 61 pipes
Dolcan 8 [t. 61 pipes
Dolcan Celeste 8 ft. 49 pipes
Prestant 4 ft. 61 pipes
Hohl Flute 4 ft. 61 pipes
Spitzoctave 2 ft. 61 pipes
Larigot 14 [t. 61 pipes
Plein Jeu 3 ranks 183 pipes
Contrafagotto 16 ft. 12 pipes
Trompette 8 ft. 61 pipes
Fagott 8 ft. 61 pipes
Rohrschalmei 4 ft. 61 pipes
Tremolo

CHOIR
Nason Flute 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Erzihler Celeste 8 ft. 49 pipes
Koppelflote 4 ft. 49 pipes
Nazard 2%; ft. 61 pipes
Blockflote 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Sifflote 1 ft. 61 pipes
Cymbel 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes
Tremolo
Bombarde 8 {t. 29 pipes

PEDAL
Untersatz 32 ft. 32 pipes
Contrabasse 16 ft. 32 pipes
Bourdon 16 ft. 12 pipes
Quintaten 16 ft.
Gedeckt 16 ft. 12 pipes
Gedecktquinte 10%; ft.
Octave 8 {t. 32 pipes
Spitzflote 8 ft. 32 pipes
Gedeckt 8 ft.
Choralbasse 4 ft. 12 pipes
Spitzflote 4 ft. 12 pipes
Octavin 2 ft. 12 pipes
Cornet 4 ranks 32 pipes
Mixture 3 ranks 96 pipes
Bombarde 16 ft. 32 pipes
Fagott 16 ft.
Bombarde 8 ft. 12 pipes
Trompette 8 ft.
Rohrschalmei 4 ft.

Allen Installs 3-Manual
at Bloomington, IIL

A new three-manual Allen custom
model was dedicated Nov. 19 with a re-
cital in the First Christian Church,
Bloomington, Ill. by Schuyler Robinson,
doctoral candidate at the University of
Illinois. The program appears in the
recital pages.

The instrument was installed by the
Knosher Organ Center, Champaign. Dr.
Dwight Drexler, church organist, pre-
pared the stoplist with the installer and
Dayton John, of the Allen company.

GREAT
Gemshorn 16 ft.
Principal 8 ft.
Gemshorn 8 ft.
Dulciana 8 ft. i
Bourdon 8 ft.
Licblichfléte 8 ft.
Octave 4 ft.
Flute Harmonique 4 It.
Twelfth 2245 (1.
Fifteenth 2 ft.
Waldflote 2 ft.
Octave Quint 13 ft.
Sifflote 1 ft.
Mixture 4 ranks !
Clarinet
Harp
Celesta
Carillon |

SWELL ‘
Geigen Principal 8 ft.
Gamba Celeste 2 ranks
Gemshorn 8 ft. |
Voix Celeste 2 ranks
Gedcckt 8 ft.
Flute Celeste 2 ranks
Octave Geigen 4 ft.
Flute 4 ft.
Nazard 223 ft.
Octavin 2 ft.
Blockflote 2 ft.
Tierce 134 ft.
Plein Jeu 3 ranks
Contra Fagotto 16 ft.
Oboe 8 ft.
Trompette 8 ft.
Clairon 4 ft.
Tremolo

CHOIR
Viole 8 ft.
Viole Celeste 8 ft.
Aeoline 8 ft.
Unda Maris 8 ft.
Quintadena 8 ft.
Flute 8 ft.
Prestant 4 ft.
Quintadena 4 ft.
Nazard 2% ft.
Spillflote 2 ft.
Principal 2 ft.
Larigot 1V5 ft.
Sifflste 1 ft.
Dulzian 16 ft.
Krummhorn 8 ft.
Krummregal 4 ft.
Tremolo

PEDAL
Contre Bassc 32 ft.
Contre Dulciana 32 ft.
Principal 16 ft.
Gemshorn 16 ft.
Bourdon 16 ft.
Lieblich Gedeckt 16 ft.
Octave 8 ft.
Gedeckt 8 ft.
Choral Bass 4 ft.
Flute 4 ft.
Flute 2 ft.
Mixture 3 ranks
Contra Bombarde 32 ft.
Posaune 16 ft.
Bombarde 8 ft.
Clairon 4 ft.
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THE YEARS WORK
1967

St. Christopher’s Church, Milwaukee, Wisconsin
The Unitarian Church of Evanston, Evanston, Illinois
Western Reserve Academy, Hudson, Ohio
Morningside College, Sioux City, Iowa
Eastern Kentucky University, Richmond, Kentucky
Florida State University, Tallahassee, Florida
First Baptist Church, DeLand, Florida
Saint Mark’s Cathedral, Salt Lake City, Utah

North Carolina School of the Arts,
Winston-Salem, North Carolina

Bethany Presbyterian Church, Rochester, New York

University of Cincinnati College-Conservatory of Music,
Cincinnati, Ohio

First Congregational Church, Eau Claire, Wisconsin
First Congregational Church, Sioux City, Iowa
University of New Mexico, Albuquerque, New Mexico

First Methodist Church, South Charleston, West Virginia

HOLTKAMP « CLEVELAND



GRAY-NOVELLO

NEW CHURCH MUSIC, 1968

ANTHEMS
(For SATB unless otherwise noted)
LENT and EASTER

Sing Today with One Accord D. H. Williams .20
That Easter Day H. Kihlken .25
Most Glorious Lord of Life R. J. Powell .30
Come, See the Place P. L. Thomas 45

(With accompaniment for 3 Trumpets, Cymbals, Timpani and Organ)
O Kind Creator L. C. Kingsbury .25
Easter is a Garden (Unison or S.A.) J. Roff .20
A Bell Carol (S.A.) G. Blake .25
Sing Today with One Accord

(S.S. or S.A)) D. H. Williams .20

Thou, O Lord Art Lord God

(Unison or S.A.) J. Lully, arr. Crandell .20

GENERAL USE

Ye Servants of God A. Whitehead 25
God of All Nations D. N. Johnson 25
Forget Not My Law (Commencement

or General) C. Effinger .25
Missa Brevis J. Boe .30
Judge Eternal (Unison) D. H. Williams .20
Lord, Above All Other Treasures (Unison) J. S. Bach, arr. Bitgood .25
Psalm 70 (T.T.B.B.) Leo Sowerby .25
Psalm 124 (T.T.B.B.) Leo Sowerby 25
Psalm 133 (T.T.B.B.) Leo Sowerby .20
Forget Not My Law (T.T.B.B.) C. Effinger 25

ORGAN

Prelude on Palestrina’s “Adoramus Te””  H. Kihlken 90

A Bird Call
Passacaglia and Allegro

J. Rameav, arr. Brown 90
J. De Branbanter

Approval copies sent on request

THE HW. GRAY COMPANY, INC.

Agents for Novello & Co., Ltd., London

159 East 48th Street

New York, N. Y. 10017

GRAY-NOVELLO

HILL NORMAN & BEARD

TRACKER ORGAN

BUILT FOR ST. ALBANS INTERNATIONAL
ORGAN FESTIVAL
‘« 9 STOPS $12,500 LANDED
EASTERN SEABOARD

EARLY AVAILABILITY

By Appointment
ORGAN BUILDERS
to H. M. the Queen

Robert Shaw (left) has been named honorary lecturer in music at Emory University,
Atlanta, Ga. and William W. Lemonds has been appointed chairman of Emory’s de-
partment of music.

Mr. Shaw, conductor of the Atlanta Symphony, has won world renown, especially as
a choral conductor. He has recorded many choral masterpieces.

Dr. Lemonds joined the Emory staff in 1963 as university organist and director of
choral groups. He has given many large choral works their Atlanta premiere. He is a
graduate of the University of Oklahoma and Westminster Choir College and has studied
with many eminent conductors.

Spitzflote 4 ft. 61 pipes

Blockfléte 2 ft. 61 pipes -
Mixture 3 ranks 183 pipes .
Chimes (prepared)

SWELL
Rohrfléte 8 ft. 61 pipes
Gamba 8 ft. 61 pipes
Viole Celeste 8 ft. 49 pipes
Principal 4 ft. 61 pipes
Koppelflste 4 ft. 61 pipes
Flachflste 2 ft. 61 pipes
Mixture 3 ranks 183 pipes (prepared)
Fagotto 16 ft. 61 pipes (prepared)
Trumpet 8 ft. 61 pipes
Clarion 4 ft. 61 pipes (prepared)
Tremolo

New Historic Charleston
Church to Have Wicks Organ

The First Baptist Church of Carles-
ton, S.C., the oldest Baptist Church in
the South, organized in 1682, has con-
tracted for a new Wicks three manual
organ as part of an extensive restora-
tion and re-decorating program.

The present church building was
erected in 1822 during the pastorate of
Dr. Richard Furman, who later founded
the university bearing his name. It was
designed by the first American-born
architect, Robert Mills, who also de-
signed the Washington Monument and
other notable structures in the nation's
Capitol. The building suffered damage
during the War between the States, one
shell ruining an early Erben organ. Res-
toration was made after this and other
damage caused by a hurricane in 1885
and the earthquake of 1886.

Eminent pastors who were also edu-
cators included Drs. Basil Manly and
James Pettigrue Boyce, two of the four
founders of the Southern Baptist The-
ological Seminary in Louisville, Ken-
tucky. The present pastor is Dr. John A.
Hamrick, president of South Carolina
Baptist College.

The organ for this historic church
will have 38 ranks of pipes in great,
swell, positiv, and pedal divisions. All
pipes except those in the swell division
will be exposed. Twenty-six ranks will

POSITIV
Gedackt 8 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Nazat 224 ft. 49 pipes
Principal 2 ft. 61 pipes
Terz 1% ft. 49 pipes
Mixture 3 ranks ¥, ft. 183 pipes (prepared)
Krummhorn 8 ft. 61 pipes
Rohrschalmei 4 ft. 61 pipes (prepared)

PEDAL
Subbass 16 ft. 32 pipes
Quintadena 16 ft.
Lieblich Gedackt 16 ft.
Principal 8 ft. 32 pipes
Gedackt 8 ft. 12 pipes :
Gamba 8 ft. i
Choralbass 4 ft. 32 pipes
Copula 4 ft. 12 pipes
Nachthorn 2 ft.
Mixture 3 ranks 96 pipes (prepared)
Posaune 16 ft. 32 pipes
Trumpet 8 ft.
Krummbhorn 4 ft.

MILTON MYHRE has been appointed caril-

Wm. Hill & Son and Norman & Beard Lid.
High Street, Hornsey, London N. 8, England

Founded 1755

be installed initially, with the remainder
to be installed later,

GREAT
Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Quintadena 8 ft. 12 pipes
Octave 4 {t. 61 pipes

lonneur at the Singing Tower, Lake Wales,
Fla., succeeding the late Anton Brees who had
been carillonneur since the tower was built
and the carillon installed in 1928. Mr. Myhre
comes from Culver Military Academy, Culver,
Ind. An officer of the Guild of Carillonneurs
for eight years, he has been a featured recital-
ist in most of its annual congresses since 1957,

Place your confidence in an APOBA

il 15

EVERY YEAR IS IMPORTANT TO US,
THIS YEAR HAS A SPECIAL SIGNIFICANCE — THAT BEING

BUT

OUR 70th YEAR

1898-1968

member.

reen, aeane ANnd Co.

ALLIANCE,
AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas . . .

. « . write us for some of them!

OHIO

Est. 1898
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Keates to Build Studio
Organ for New Jersey

The Keates Organ Company, Acton,
Ont., Canada, is building a three-manual
organ for the residence of Dr. Eleanor
Craig, Somerville, N.J. Dr. Craig and
her sister, Dr. Frances Craig, will use
the instrument in their teaching of their
several hundred young students.

The organ is greatly unified, as indi-
cated in the stoplist. Delivery is prom-
ised for 1969.

GREAT
Rohrflte 16 ft A & C
Salicional 16 ft. L
Principal 8 ft. B
Rohrfléte 8 ft. C
Salicional 8 ft. L
Octave 4 ft. F
Rohrflste 4 ft. C
Salicional 4 ft. L
Twelfth 2 2/3 ft. F
Superoctave 2 ft. F
Plein Jeu 4-5 ranks J
Fourniture 4 ranks I
Trumpet 16 ft. H
Trumpet 8 ft. H z
Oboe 8 ft. O
Trumpet 4 ft. H

Oboe 4 ft. O P

SWELL
Rohrflste 16 ft. A & C
Salicional 16 ft, L
Voix Celeste 16 ft. M
Rohrflste 8 ft. C
Salicional 8 ft. L
Voix Celeste 8 ft. M
Rohrfléte 4 ft. C
Salicional 4 ft. L
Voix Celeste 4 ft. M
Rohrnazard 2 2/3 ft. C
Rohrfléte 2 ft. C
Plein Jeu 2-5 ranks J
Oboe 16 ft. O
Trumpet 8 ft. H
Oboe 8 ft. O
Vox Humana 8 ft. K
Trumpet 4 ft. H
Oboe 4 ft. O
Vox Humana 4 ft, K
Tremulant

CHOIR -
Rohrfléte 8 ft. C
Spitzfléte 8 ft. D
Spitzflte Celeste 8 ft. E
Viola 8 ft. P
Viola Celeste 8 ft. Q
Salicional 8 ft. L
Salicional Celeste 8 ft. M
Rohrfléte 4 ft. G
Gemshorn 4 ft. G
Gemshorn 2 2/3 ft. G
Gemshorn 2 ft. G
Gemshorn 1 3/5 ft. G
Gemshorn 1 1/3 ft.
Gemshorn 1 1/7 ft. G
Gemshorn 1 ft. G
English Horn 8 ft,
Tremulant

PEDAL
Resultant 32 ft. A & A
Bourdon 16 ft. A
Salicional 16 ft.
Gedeckt 16 ft. A & C
Principal 8 ft. B
Rohrfléte 8 ft. C
Salicional 8 ft. L
Salicional Celeste 8 ft. M
Principal 4 ft. B
Rohrfléte 4 ft. C
Gemshorn 4 ft. G
Rohrflste 2 ft. G
Superoctave 2 ft. F
Plein Jeu 4-5 ranks J
Fourniture 4 ranks I
Trumpet 16 ft. H
Oboe 16 ft. O
Trumpet 8 ft, H
Oboe 8 ft. O
Trumpet 4 ft. H
Oboe 4 it. O

BASIC RANKS

A. Bourdon 16 ft. 32 pipes
B. Principal 8 ft. 61 pipes
C. Rohrfléte 8 ft. 85 pipes
D. Spitzflote 8 ft. 68 pipes
E. Spitzflste Celeste 8 ft. 68 pipes
F. Octave 4 ft. 73 pipes
G, Gemshorn 4 ft. 80 pipes
H. Trumpet 16 ft. 85 pipes
L. Fourniture 4 ranks 244 pipes
J. Plein Jeu 4-5 ranks 293 pipes
K. Vox Humana 8 ft. 61 pipes
L. Salicional 16 ft. 85 pipes
M. Voix Celeste 8 ft. 73 pipes
N. English Horn 8 ft. 73 pipes (prepared)
O. Oboe 16 ft. 85 pipes
P. Viola 8 ft, 68 pipes (prepared)
Q. Viola Celeste 8 ft. 68 pipes

MARILYN
MASON

Chairman

Organ Department

University of Michigan
Ann Arbor

siaen.

Schlicker Organs wishes to announce the release of a new re-
cording of Mr. David Craighead playing the 3-manual instrument
at Herrick Chapel, Occidental College, Los Angeles,

Mr. Craighead plays works of Franck, Mendelssohn and Mes-

This recording may be ordered from Schlicker Organs ot $4.98
plus postage and any applicable tax.

Schlicker Organ Company, Inc.
1530 Military Road
Buffalo, N. Y. 14217

David N. Johnson

Professor of Music and
University Organist

Syracuse University
Syracuse, N. Y. 13210

MUSICAL HIGHLIGHTS
OF EUROPE

Featuring major Music Festivals. famous
church choirs, historic and modern organs
and the art treasures of Europe.

August 1, 1968 — 22 Days
Directed by Donald E. Brown, Exec. Vice
Pres. of Nat’l Church Music Fellowship
and Russell Sessler, Assoc. Professor of
Music at California State College.

First Class Hotels. All Expense for the
amazingly low price of $898 — from New
ork, Financing Available.

Write today for free information

GOTAAS WORLD TOURS

615 8. FLOWER ST., LOS ANGELES 90017

Vernon de Tar

F.A.G.O., Mus. Doc., S.M.D.

Church of the Ascension
Fifth Avenue at Tenth Street
New York, N.Y. 10011

Juilliard School of Music
Union Theological Seminary

Recitals
Organ and Choral Workshops

LAWRENCE
ROBINSON

RICHMOND PROFESSIONAL INSTITUTE
RICHMOND, VIRGINIA

BOX 272 CANAAN

Local Music

By Warren DeMotte

Church of the Ascension

Sunday evening, The Church of the
Ascension presented Marilyn Mason in
its series of recitals by outstanding or-
ganists. She played pieces ranging across
three hundred vyears, from Samuel
Scheidt’s Echo of the early 17th Century
to Oliver Messiaen’s Verset pour la fete
de la Dedicace of 1961.

Actually, Anthon Van Der Horst's
Etude de Concert bears a later date than
Verset, but it is written in the spirit of
19th Century romantic display music
and may be dismissed with the com-
ment that it enabled Miss Mason to ex-
haust the new Holtkamp organ’s tonal
capabilities. The other numbers on the
program in addition enabled her to
demonstrate her sensitive musicianship
and interpretive profundity.

Opening with charming short pieces
by John Stanley, Johann Kasper Kerll,
Scheidt and Jean-Francois Dandrieu, she
then essayed Johann Sebastian Bach’s
Chorale Partita. These canonic varia-
tions on Von Himmel Hoch demand su-
perb interpretive insight, and she per-
formed this baroque masterpiece with
simplicity. tenderness and strong for-
ward thrust.

Arnold Schoenberg’s only organ work,
Variations on a Recitative, Opus 40,
was the high point of the recital. This
massive composition is no longer the
forbidding monster it seemed back in
1941 when it was written: too much
atonal music has been unreeled since
then. Now its form — and even its
melodic substance — can be discovered
without difficulty, especially in so lucid
and logical a performance as Miss Ma-
son’s,

The program concluded with a rous-
ing performance of John Knowles
Paine’s Concert Variations on the Aus-
trian Hymn, Opus 3. Written by the
American composer in 1860, when he
was only 21, it is comfortable and pre-
dictable, never letting the sturdy old
tune get out of sight, and rising to a
grand climax. Naive as it was, the sheer
good nature of the piece carried it
along to a triumphant close that pre-
cipitated an ovation for the brilliant
soloist.

The Villager, Greenwich Village,

New York, Thursday, November 2,
1967.

LILIAN MURTAGH CONCERT MANAGEMENT
CONNECTICUT 06018
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add

GREATER MAJESTY
TO
CHURCH ORGANS
and

a Whole New Range of
Effects for the Organist!

The stirring resonance
of Schulmerich® Caril-
lons — lyrical or grave,
light or sacred — can be
an integral part of your
music ministry. The Car-
illon puts a magnificent,
new world of melody
and harmony at your
fingertips!

Mighty voices of thou-
sands of churches, the
bells may be played
alone, within or without
the building; or together
with the organ, by the
organist.

There is a Schulmer-
ich Carillon for every
budget. No bell tower
needed. Write for de-
tails.

n

p
3
ki
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SCHULMERICH®

CARILLONS, INC.
4128 Carillon Hill e Sellersville, Pa.
®Trademark of Schulmerich Carillons, Inc.

8

Casavant Installs Organ
in Frankenmuth, Mich.

Casavant Fréres Limitée, St. Hyacinthe,
Qucbec, has recently completed the in-
stallation and tonal finishing of a new
three-manual instrument in the Evan-
gelical Lutheran Church of St. Lorenz,
Frankenmuth, Michigan.

The organ is free-standing in the
rear gallery of the church and speaks
dircctly into the nave. The riickpositiv
is located on the edge of the gallery be-
hind the console. The facade of the
organ features polished-tin pipework and
a trompete en chamade of polished
copper.

Dr. Paul G. Bunjes acted as consultant
to the church in designing the instru-
ment.

HAUPTWERK
Principnl 8 ft. 61 pipes
Rohrflote 8 ft. 61 pipes
Octave 4 [t. 61 pipes
Quinte 2 2/3 ft. 61 pipes
Octave 2 ft. 61 pipes
Mixture 5 ranks 305 pipes
Chalumeau 16 ft. 61 pipes
Trompete en chamade 8 ft. 61 pipes
Chimes

CHORSATZ

Quintade 8 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Harfenprincipal 2 ft. 61 pipes
Scharfquinte 2 ranks 122 pipes

OBERWERK
Metallgedackt 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Geigendprincipal 4 ft, 61 pipes
Blockflste 2 ft. 61 pipes
Klein Nasat 1 1/3 ft. 49 pipes
Scharf 4 ranks 244 pipes
Fagott 8 ft. 61 pipes
Klarine 4 ft. 61 pipes
Tremulant

RUCKPOSITIV
Musiziergedackt 8 ft. 61 pipes
Spillflste 4 ft. 61 pipes
Nasat 2 2/3 ft. 49 pipes
Principal 2 ft. 61 pipes
Terz 1 3/5 ft. 44 pipes
Rauschzimbel 3 ranks 183 pipes
Rankett 16 ft. 61 pipes
Krummbhorn 8 ft. 61 pipes
Tremulant

PEDAL
Principalbass 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Octave 8 ft. 32 pipes

William D. Peters has been appointed or-
ganist and choirmaster of the Latrobe, Pa.,
Presbyterian Church beginning Feb. 1. The
1200 member church has a multiple choir
program of voices and handbells and spon-
sors a community oratorio choir which sings
two major works each year.

For three and a half years Mr. Peters
has served as director of music ot Grace
Methodist Church, Kokomo, Ind. where he
developed a multiple choir program and a
series of Sunday afternoon musical pro-
grams. He was a charter member and first
dean of the Kokomo AGO Chapter and ap-
peared frequently as guest on the noonday
recital series ot Kokomo’s First Congrega-
tional Church. He is a graduate of Wilkes
College and holds the MMus in organ from
Indiana University. He did private study at
the Guilmant Organ School, New York City.
His organ teachers have been Clifford Bel-
shaw, Oswald Ragatz and George Markey.

Gemshorn 8 ft, 32 pipes
Labial Dulzian 4 ft. 32 pipes
Auszug 2 ranks

Mixture 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Schalmei 4 ft. 32 pipes
Chimes

Three Manual Austin
Goes to Church in Woodstock

The First Congregational Church (Un-
ited Church of Christ) of Woodstock,
Vt., first gathered in 1778, has awarded
the contract for building a new three-
manual instrument to Austin Organs,
Inc., Hartford, Conn. The organ will
replace the old two-manual Hutchins
instrument and will be located in the
existing chamber at the front of the
church after some renovation is com-
pleted. Woodstock architect Preston M.
Cole, a member of the church has re-
designed the sanctuary area of the
church to enlarge the choir seating cap-
acity. The stoplist was drawn up by
Richard J. Piper, Austin’s vice-president
and tonal director, in consultation with
Sara E. Alvater, minister of music.

GREAT

Principal 8 ft. 61 pipes

Bourdon 8 ft. 61 pipes

Gemshorn 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Nachthorn 4 ft. 61 pipes

Fifteenth 2 ft. 61 pipes

Fourniture 4 ranks 244 pipes

Chimes

SWELL

Rohrflste 8 ft. 61 pipes

Viola 8 ft. 61 pipes

Viola Cecleste 8 ft. 49 pipes

Principal 4 ft. 61 pipes

Waldflste 4 ft. 61 pipes

Blockfléte 2 ft. 61 pipes

Cymbel 3 ranks 183 pipes

Trompette 8 ft. 61 pipes

Hautbois 4 ft. 61 pipes

Tremulant

CHOIR

Nason Flute 8 ft. 61 pipes

Flauto Dolce 8 ft. 61 pipes

Flute Ccleste 8 ft. 49 pipes

Koppelflote 4 ft. 61 pipes

Principal 2 {t. 61 pipes

Larigot 114 ft. 61 pipes

Sesquialtera 2 ranks 122 pipes

Krummhorn 8 ft. 49 pipes

Tremulant

PEDAL

Principal 16 ft. 32 pipes

Gemshorn 16 ft. 12 pipes

Gedeckt 16 ft. 12 pipes

Octave 8 ft. 32 pipes

Gemshorn 8 ft.

Rohrflste 8 ft.

Choral Bass 4 ft. 32 pipes

Rauschquint 2 ranks 64 pipes

Trompette 16 ft. 12 pipes

Krummhorn 4 ft.

EUROPEAN
ORGAN TOUR
WITH
ARTHUR HOWES

Since 1955 Arthur Howes has been
conducting European organ tours. This
year the tour will fly from New York
to Geneva on August 4, and aofter a
circle tour of Holland, Sweden, Den-
mark, Germany (including the E n
Zone) and Austria, return from

will
Zurich on August 25, They will hear,
examine and play famous old organs
built by Arp Schnitger, Gottfried Sil-
bermann, and other master builders of
the Baroque and Renaissance, as well
as ding exampl of
porary work.

Access to certain organs and other

privileges available only to bers of
this tour.
There will be | ductod

by Mr. Howes and several well-known
European artists, recitals, visits to art
galleries, sightseeing and attendance
at the Salzburg Festival.

Total all-inclusive cost will be under
$1,000.00.
Write: Box 505, Baltimore, Md. 21203

WA-LI-RO

Christ Church, Shaker Heights 22, Ohio

CHARLOTTE — WILLIAM

ATKINSON

Organ — Flute

CONCERTS

Organ — Organ with Flute
Army and Navy Academy |t
Community Church of Vista

Inquiries

ATKINSON CONGERTS

"MUSIKHAUS”

P. O. BOX 386
CARLSBAD, CALIFORNIA 92008

714—729-2990

MUSIC
IN WORSHIP

Jewish Catholic Protestant

An Adventure in the Contribution of the

Arts to Ecumenism

MICHAEL SCHNEIDER
PAUL MANZ

Boys Town, Nebraska
August 11-23, 1968

Inquire: Music Department

200 Bloomfield Avenue ®

HARTT COLLEGE OF MUSIC, University of Hartford

Organ and Liturgical Music Department

outstanding curriculum — new organs
undergraduate and graduate degree programs

John Holtz
Edward Clark

West Hartford, Connecticut, 06117

william whitehead

2344 center street, bethlehem, pennsylvania
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966-3500

January 8, 1968

Mr. Robert Pearce
Allen Organ Company
Macungie, Pa.

Dear Mr. Pearce:

Thank you for your marvelous cooperation in
providing an Allen organ for use in our recent concert.

In every way it served the purpose of the
Faure Requiem most admirably, and the installation
could not have been improved upon. We are very grateful.

Cordially yours,

o / =
aoéw/(,u. ANRN TS
Richard W. Dirksen
Director of Advance Program
Manager, Cathedral Choral Society
Washington Cathedral
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Allen Organ Company, Macungie, Pa,



Feb. 10

John Obetz, RLDS Auditorium, In-
dependence, Mo. 8:00
11

Robert Twynham, Goucher College,
Baltimore, 8:30

Haydn Mass in Time of War, Union
Methodist, Washington, D.C. 8:00

Handel Samson, St. Bartholomew’s
New York City 4:00

H. Wells Near, West Side Presbyter-
ian, Ridgewood, N.]J. 4:00

Organ and Strings, Hayes Barton
Baptist, Raleigh, N.C. 5:00
Catharine Crozier, Bethesda-by-the-

Sea, Palm Beach, Fla. 4:00

David Drinkwater, Church of Resur-
rection, New York City 8:00

Virgil Fox, Jackson, Tenn.
school

James Testa, Cathedral of Mary Our
Queen, Baltimore 5:30

Kamiel D’Hooge, St. Mark’s, Portland,
Ore.

Marjorie Mowry, Bruce P. Bengtson,
Fox Chavel Presyterian, Pittsburgh 4:00

high

G. Nicholas Bullat, OP, Grace Epis-
copal Church, Oak Park, Il
12

Austin Lovelace lecture-recital, Cor-
nell College, Mount Vernon, Iowa 8:00

Kamiel D’Hooghe, Portland, Ore.

Claire Coci, First Presbyterian Church,
Fort Lauderdale, Fla.

Jerald Hamilton, Ed Landreth audi-
torium, Fort Worth, Tex.

Joan Lippincott, St. Joseph College,
West Hartford, Conn.

John Weaver, St. Paul's Lutheran,
Savannah, Ga.
13

Kamiel D’Hooghe, St. Mark’s, Port-
land, Ore.

Ray Ferguson, Westminster College,
New Wilmington, Pa.

Clyde Holloway, First Presbyterian,
Fort Wayne, Ind.

Linus Ellis 111, Grace Methodist, Wil-
mington, Del. 12:30
14

Albert Russell, St. John’s Church,
Washington, D.C. 12:10

Marilyn Anderson, First Congrega-
tional, Kokomo, Ind. 12:30

Joan Lippincott, First Presbyterian,
Flint, Mich.
15

Ralph Kirkpatrick, Bach Preludes,
Sprague Hall, Yale U, New Haven,
Conn. 4:00
16

Kamiel D'Hooghe, Stanford U, Calif.

Jerald Hamilton, First Presbyterian,
San Antonio, Tex.

Peter Hurford, Myers Park Methodist,
Charlotte, N.C.
18

American Music for CCWO, Beverly
Emmanuel Baptist, Chicago 3:30

St. Pius X Seminary Choir, West-
minster Presbyterian, Sacramento, Calif.
8:15

William MacGowan, All Saints, Pasa-
dena, Calif. 5:00

Bernstein Chichester Psalms, St. Bar-
tholomew’s, New York City 4:00

Donald Sutherland, Church of Ascen-
sion, New York City 8:00

There Are 5 Major Manufacturers
Of Electronically Generated Organs

That “one” is Saville.

Extensive research has enabled Saville to voice on a note-for-
note basis using precision circuitry totally different from other
contemporary builders.

Only Saville has the standout quality of sound that is more
and more attracting the plaudits of discriminating experts
for its comparison with the finest of true pipe sound.

Because it is custom designed, the Saville provides a choice
of tonal qualities otherwise unobtainable. It alone is perfectly
attuned to the specific music program. It alone is acoustically
customized to the church itself.

Informative literature gives
the full story . .
specifications for installa-
tions throughout the na-
tion. Write for it!

. including

ONLY ONE

52 builds custom church
organs exclusively

Saunille

ORGAN CORPORATION
Northbrook, lllinois 60062

Telephone 312/272-7070

10

Wim van Beck, Concertgebouw, Ams-
terdam, Holland

John Tuttle, First Presbyterian, Lan-
caster, Pa. 8:00

Haydn Imperial Mass, Bethesda-by-
the-Sea, Palm Beach, Fla. 4:00

Haig Mardirosian, brass, Cathedral
of Mary Our Queen, Baltimore 5:30

William Whitehead, St. Mark’s, Phil-
adelphia 4:00

Richard Ellsasser, Trinity Congrega-
tional, Gloucester, Mass.

Kamiel D’Hooghe,
Fresno, Calif. 3:00

Graham Steed, Immanuel Congrega-
tional, Hartford, Conn. 8:00

Georgetown U chorus, Shrine of Im-
maculate Conception, Washington, D.C.

Frank B. Jordan, Central Presbyter-
ian, Des Moines, Iowa 4:00
19

Ronald A. Hough, Ouachita Baptist
U, Arkadelphia, Ark.
20

James Moeser, St. Christopher’s Epis-
copal, Wichita, Kans. 7:30

Clyde Holloway, Wooster
Danbury, Mass.

Kamiel D’Hooghe, St. Mark’s, Shreve-
port, La.

Peter Hurford,
Miami, Fla.

Piet Kee, Calvin College, Grand Rap-
ids, Mich.

Linus Ellis ITI, Grace Methodist, Wil-
mington, Del. 12:30
21

Ian Kirkpatrick. First Congregational,
Kokomo, Ind. 12:30
22

Ralph  Kirkpatrick, Bach Fugues,
Sprague Hall, Yale, New Haven 4:00

James Moeser, Fort Hays, Kans. State
College. 8:00

Ronald A. Hough, Southwest Missouri
State College, Springfield

Ryan Seminary,

School,

Trinity Episcopal,

23

Arthur Poister class, Duke U, Dur-
ham, N.C.

Charles Shaffer, Biola College, La

Mirada, Calif. 8:30

Catharine Crozier, Columbus Sym-
phony, Mershon Auditorium, Colum-
bus, Ohio

Kamiel D'Hooghe, Shrine of Immacu-
late Conception, Washington, D.C.
24

Arthur Poister class, Duke U, Dur-
ham, N.C.

Catharine Crozier, Columbus Sym-
phony, Mershon Auditorium, Colum-
bus. Ohio
25

Stravinsky Mass, Christ Church, Cin-
cinnati 5:00

Brahms Alto Rhapsody. Song of Des-
tiny, St. Bartholomew’s, New York City
4:00

Handel Samson, St. Paul’s Cathedral,
Buffalo, N.Y. 5:00

John Rodland, Church of Ascension,
New York City 8:00

Buxtehude, Schiitz, Madison Avenue
Presbyterian, New York City 3:00

Duruflé Requiem, Church of Resur-
rection, New York City

Music for Two Harpsichords, Joseph
Stevens, Lloyd Bowers, Cathedral of
Mary Our Queen, Baltimore

Clyde Holloway, Eastern Kentucky
U, Richmond 4:00

Frederick Swann., Crescent Avenue
Presbyterian, Plainfield, N.J. 4:00

Kamiel D’Hooghe, St. John United,
Granite City, Il

Robert Stigall, Westminster Presby-
terian, Greenville, S.C. 4:00

G. Nicholas Bullat, Grace Episcopal
Church, Oak Park, Il1.
26

James Moeser,
rence, Kans. 8:00

Virgil Fox, Bridgewater, Va. College

Catharine Crozier, University of New
Mexico, Albuquerque

Virgil Thomson master class, Roose-
velt U, Chicago
27

David Hinshaw lecture-recital for El
Paso Music Teachers, St. Clement’s
Church

Kamiel D’Hooghe, Boys Town, Neb.

Jerald Hamilton, Memphis, Tenn.
State U

Clyde Holloway, First Baptist, Hous-
ton, Tex.

Linus Ellis III, Grace Methodist, Wil-
mington, Del. 12:30
28

Catharine Crozier classes, St. George’s
by the River, Rumson, N.J. 10:00, 2:00

Verdi Requiem, St. Bartholomew's,
New York City 8:15

First Baptist, Law-
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= s|i  New Choral Octaves :
. °
°
°
B : . 4 : 9 10 il e MIXED VOICES 5
11 12 13 14 15 16 17 . Bender, Jan — O Sing Unto the Lord =
e a New Song No. 98-1876 :
18 19 20 21 22 23 24 ° Schein, Joh. Herm. — Zion Speaks: | Am by e
: God Forsaken (SSATB) No. 98-1894 :
25 26 27 28 29 ° Gabrieli-Klein — Cantate Domino—Oh, Sing s
° to God the Lord No. 98-1897 ¢
DEADLINE FOR THIS CALENDAR WAS JANUARY 10 : Micheelsen, Hans Fr. — With High Delight ~ No. 98-1942 :
Judith Scholz, First Congregational, Kamiel D’Hooghe, Dartmouth Col-| 4 A.short Easter canfatas °
Kokomo, Ind. 12:30 lege, Hanover, N.H. 4:00 ® . g ®
29 gMozart Requiem, Christ Church,| Distler, Hugo — Dear C_Zh.nshcms, One and salla e
Ralph Kirkpatrick, Bach concerted South Hamilton, Mass. ° All Rejoice No. 98-1901 °
works, Sprague Hall, Yale, New Haven Apollo Club Cathedral Concert, St.| ® Okeover-Morehen — Grant, We Beseech Thee, :
4‘%0 ey 8:00 Pelefi in thelLoop,sChigagg S : Merciful Lord No. 98-1902 °
andra Strobel, Valparaiso U, 8: Holst, Walton, Stanford, undy, St.| e il . ®
Virgil Fox, Texas Christian U, Fort Andrew’s Church, Toronto ® Wolff, S. Drummond Be Merciful Unto Me, :
Worth 8:00 4 : O Lord No. 98-1903 *
Gerre Hancock, Cincinnati Symphony, Alfred Haas seminar on hymnology,| e — Soul, Adorn Thyself °
Cincinnati, Ohio St. John’s Methodist, Keyport, N.J. 8:00 : with Gladness No. 98-1906 :
March 1 Kamiel D’'Hooghe, Grace Church,| o : B ) : °
Robert Anderson class, Union Semi- New York City 8:15 ® VUIPIUS' Melchior T:diy :;' Risen Christ No. 98-1900 :
nary, New York City 11:00 Clyde Holloway, Westminster Pres-| $ the Lor 04 /G- .
2 byterian, Dayton, Ohio b4 For double chorus or choir and brc:ss quartet. °
Clarence Ledbetter class 3:30, recital Marilyn Mason plus class, Limestone| @ Brandon, George — Easter Canticle No. 98-1919 .
7:30 Covenant Presbyterian, Long College, Gaffney, S.C. : JUNIOR CHOIR °
Beach, Calif. Carlene Neihart, Kansas State Col-| ¢ Couperin-Jewell — Christ the Lord Is Risen No. 98-1893 .
3 lege, Pittsburgh, Kans. ° p M Tl At f s
Choir festival service, La Jolla, Calif. 5 : Cooper, Rose Marie — r('ee nt 'ems or :
Presbyterian 4:00 Robert S. Lord, Heinz Chapel, Pitts-| e Junior Choir No. 98-1898 4
Bach Cantata 78, St. Bartholomew’s, bugh, Pa. [ Come, Holy Spirit, Heavenly Dove :
New York City 4:00 Gerre Hancock, First Presbyterian, : For You a Child Is Born °
De Lalande, Pepping, Louis White, Utica, N.Y. ° O Word of God Incarnate .
Church of Ascension, New York City Linus Ellis ITI, Grace Methodist, Wil-| $ Hilty, Everett Jay — Heart and Mind, Posses- :
S L, D ° ’ sions, Lord No. 98-1918 *
Robert Huddleston, St. Michael’s, 6 : i’ SAB : :
New York City 4:00 William Teague, Temple Buell Col- °
Preston Rockholt, Cathedral of Mary lege,lD?:\l,er, Eoglg_ 4:00 g : Wolff, S. Drummond — Christ Whose Glory ®
Our Queen, Baltimore 5:00 Catharine Crozier, Christ Church,| $ Fills the Skies No. 98-1905 o
Sacred Music from Mars Hill Col- Ridgewood, N.J. ® :
}Sge, I(-)Iayes Barton Baptist, Raleigh, 7 : 5
C. 5: o : . °
Rosarian Academy Choral, Bethesda- ljloycles.o(])ones, Dilowts, Miss. High . = .
by-the-Sea, Palm Beach, Fla. 4:00 He 0052 ° °
Richard Ellsasser, West Virginia Wes- William Teague class, U of Colorado, : °
leyan, Buckhannon, W. Va. Boulder 9:00 4 e
Robert Anderson, Rutgers U, New 9 * lVlUS c -
Brunswick, N.J. 8:30 . High School Choir conference, : l ®
Catharine Crozier, Riversi le Institute, Chicago 8:00-
New York Gity g0 erside Chuxeh, 2‘88‘” s . ..CONCORDIA PUBLISHING HOUSE, ST. LOUIS, MO. 63118+« oJl

ERE IS the Reisner Tremolo Driver, a simple little device
H that allows the organist fast, finger-tip control of the
two characteristics of tremolo: rate and depth. Each may be
varied individually, and the indexed controls always permit
the organist to return precisely to previous settings.

The Reisner Tremolo Driver is easily installed on old or
new consoles with simple electrical connections and drilling
of mounting holes. With its powerful 5-amp output, it can
drive several tremolos of various types simultaneously.

(Minor modification may be necessary, so be sure to consult
your organ technician.)

A new dimension can be added to your organ music simply,
conveniently, and economically. Consult your organ techni-
cian for details about your own requirements.,

Reisner solid-state electronic trem-
olo driver. Indexed controls give
complete control of tremolo, allow

precise return to previous settings. 240 NORTH PROSPECT STREET P, O. BOX 71

HAGERSTOWN, MARYLAND 21740
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ATTEND
A MUSIC
COLLEGE?

With America's growing interest in
the fine arts, career opportunities in
serious music seem more abundant than
ever before. And Westminster Choir
College, situated on a beautiful campus
in Princeton, New Jersey, offers an
excellent avenue of preparation for
such careers in churches and schools.
Westminster, a fully accredited col-
lege, combines elements of the con-
servatory and liberal arts college with
features peculiarly its own focused
knowledge, ideas,

and

Westminster has a fine organ depart-

be one of the world's
of instructors is out-

standing, and students have 21 practice
pipe organs on campus for their use.
In the field. of choral music, the col-
lege's three well-
choirs have won widespread recogni-
tion. In addition to classwork and con-
private
undergraduates have the privilege of

known undergraduate

instruction, most

performances  with

great symphony orchestras under such

Ormandy, Bernstein,

Stokowski, and von Karajan.

As part of his general education,
each student takes courses in human-
ities, natural and social sciences, philos-
ophy and religion. Students preparing
for their Bachelor of Music degree do
practical field work in churches, while
students preparing for their Bachelor
of Music Education degree do prac-
tice teaching in area schools.

The pursuit of musical excellence,
training the student to train others and
to think for himself, creating an en-
vironment conducive to commitment—
these are areas which Westminster
stresses. To the young person who wish-
es to invest his life in bringing great
music into the lives of others, West-
minster Choir College offers an ex-
cellent opportunity for study and train-

Lee H. Bristol, Jr.
President

Westminster is inters
denominational and
fully accredited. Two
degree programs are
available:  Bachelor
of Music, and Bache-
lor of Music Educa-
tion. Write now for
your copy of West-
minster's 72-page il-
lustrated catalogue.

WKestminster

Choir College

Department D
Princeton, N.J. 08540

Harpsichord News
By Philip Treggor

Communications regarding this column
should be addressed to Mr. Treggor in
care of the music department, Central
Connecticut State College, New Britain,
Conn, 06050.

John Paul, Sussex, England, is a harp
sichord builder who has come up with
a new design for upright harpsichords.

The actual concept of an upright in
strument is, of course, not new. Frank
Hubbard, in his historical survey, points
out that Praectorius, as far back as 1619,
described and illustrated an upright
harpsichord. The instrument stood
slightly over four feet high, had a sin-
gle keyboard at its base, and required
being placed on a table to be played.
In describing it, Praetorius remarked
that it was shaped like a harpsichord
except that the case was upright. He
felt that the tone resembled that of a
cittern or harp.

John Paul’s present concept of an up-
right harpsichord is new in many of its
aspects. Some of the details of this harp
sichord are best explained by Mr. Paul
himself, who has written to say:

“This instrument arose out of a re-
quirement for something which would
be climate proof, with a minimum of
woodwork. The design, as far as ap-
pearance is concerned, was taken from
an early piano in the Metropolitan Mus
cum of Art in New York City. This
piano. however, was an elaborately
carved wooden structure. Although utili
tarian in its original concept, as the de-
sign developed it became apparent that
it would have the beauty of sheer sim-
plicity of uncluttered line, and I kept
this visual intention to the forefront.

“The frame is cast aluminium alloy,
with re-inforcing bars at the back which
are not visible. The soundboard is fixed
in this frame, and the wrest pins and
hitch pins are inserted in it, making
the tuning very stable. One set of
strings, one row of jacks and no stops,
together with two bridges on the sound-
board and fairly central plucking, made
the instrument in reality a virginal, al-
though the tone is rather more harpsi-
chord-like than true virginal.

“The size of the instrument is 5’ high
x 3’6" wide x 18” deep. It weighs about
130 pounds, of which the heavy base
constitutes nearly half. It comes off the
base quite easily (4 screws) and will
then go nicely into a small station
wagon. The jack action is a modified

form for upright workings and is of
plastic (tufnol, nylon, delrin). The
soundboard at the moment is of solid
spruce. A laminated soundboard may
be made for difficult climates.

“The usual wood finish is rosewood
with satinwood inlay. The frame finish
is satin gold lacquer or green/gold. The
volume is quite powerful, clear and
penetrating in the middle and upper
registers, and softer, rounder in the
bass.”

In addition to his desaiption of the
upright harpsichord, John Paul made
a few general comments about harpsi
chord building today and about his
own basic approach to instrument build
ing.

Regarding the harpsichord industry
today he states: “T'he re-introduction of
the harpsichord just before the turn of
the present century was the result of
pioneer work by individual craftsmen
and by piano firms, and this duality of
production sources has continued.

“In the USA and in England, harpsi-
chords are made almost entirely in very
small workshops with only two or three
people as personnel. Some of the smaller
piano manufacturers also are involved
with a limited number of instruments.
On the continent, especially in Germany
where there is a large home market, the
trade is mostly in the hands of small
harpsichord factories that employ per-
haps a dozen or more men. There is
actually no large scale or mass produc-
tion anywhere.

“All of my own instruments, except
the triangular models, are made on the
same general plan of construction. To-
day, harpsichords must be reliable in-

Chaxles B, Wilson & Co., Inc.

PIPE ORGAN ARCHITECTS AND BUILDERS

8235 N. FRONT STREET ¢ HARRISBURG, PENNA.

Organs of distinction for your requirements

Rebuilding — Tonal Changes

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.
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struments and — as far as structure is
concerned — this means that the cases
must not warp in the way so many
antique instruments have done. Further,
they must stay in tune. Early instru-
ments often required tuning after only
a few hours, while a modern piano
may stay in passable (although not per-
fect) tune for several months.

“Modern harpsichords achieve strength
by having either a very strong wooden
body, an iron or aluminum frame, or
metal bracings inside the body. The
method I have chosen is to adapt the
barless iron frame, invented for the
piano by John Henry Broadwood in
1888. This has proved to be a most sat-
isfactory and elegant solution to the
problem of holding the string tension. It
provides the strength in the plane
where it is required, and since there
are no bars, there is no splitting of the
action. The barless frame is a narrow
rim of iron or steel just above the
soundboard. It is not in itself intended
to take the whole strain, but it is linked
by strong bolts to a secondary strain-re-
sisting structure under the soundboard
— a honeycomb of toughened wood. The
use of metal frames in harpsichords is
a point of disagrcement among knowl-
cdgeable builders. There are valid and
specious arguments on both sides.

“The inner structural design is a com-
plete unit, to which the casework — the
outward and visible part — is added at
a late stage. England has the advantage
of a long cabinet making tradition, and
I am proud that English craft makers
still produce the finest cross banded
and inlaid cabinet work.”

In addition to his building new harp-
sichords, John Paul has become inter-
ested in restoring antique pianos. Of
this he relates that “I am presently en-
gaged in a typical restoration of a piano
ca. 1800. T have a similar instrument on
hand which I plan to convert to a harp-
sichord, the piano's action having been
lost. I handle mostly grand pianos such
as this, old harpsichords being virtually
unobtainable. T like to restore them to
their original condition as far as pos-
sible. However, it is my usual practice
to put in slightly thinner strings so
they will come up to modern concert
pitch.”

OFF THE SOUNDBOARD
Fernando Valenti will appear in an
all-Bach ensemble concert, February 28,
in Kulas Hall at the Cleveland Institute
of Music. On May 1, he will appear
with Eleanor Steber in the same hall.

Joseph  Saxby, harpsichordist, has
been touring on the West Coast with
the Dolmetsch-Schoenfeld Ensemble.

Silvia Kind, the distinguished harp-
sichordist on the faculty of the Hoch-
schule fiir Musik in Berlin, is Visiting
Professor of Harpsichord at the Uni-
versity of Washington, Seattle, during
the academic year 1967-68.

At a recent concert involving a single-
manual harpsichord and a chamber
orchestra 1 was dismayed to hear and
sce an unbelievably bad attempt to
amplify the harpsichord. Two huge
speakers were placed on the stage in
front of the orchestra while the harpsi-
chord itself was buried behind it. A
large stand-mike sent waves of sound
twanging throughout the auditorium.
Make no mistake, everyone heard the
harpsichord easily enough, although it
sounded more like a steel guitar than
a harpsichord.

A better way to amplify a harpsichord
(at times this may be necessary, though
not preferred) is to conceal a small
microphone somewhere on the instru-
ment where it will pick up a maximum
of tone and a minimum of action noise.
A single, good quality speaker should
then be placed directly under, or slight-
lv in front of the harpsichord, on the
floor. The volume level should be kept
relatively low. The audience will be un-
certain as to whether the instrument is
being amplified or not, since the natural
tone quality of the harpsichord will not
be impaired. Further, the tone will seem
to come solely from the instrument it-
self rather than from sveakers placed
all about the concert hall.

It has been announced that one of
Europe’s foremost harpsichordists, Isolde
Ahlgrimm, will come to the United
States this summer. Details of her activi-
ties will be forthcoming in a later col-
umn.
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Burlington, Iowa, Church
Opens Temple Organ

The new organ built by the Temple
Organ Company, Burlington, Iowa, for
Burlington’s newly renovated, historic
First Methodist Church was dedicated
Sept. 24 with a recital by Bethel Knoche.
Her program is listed in the recital
pages.

The church was organized in the
1830s and may have been the first
church established in the Territory of
Iowa. Herbert Hunger is organist.

The new organ built by the Temple
company was designed and voiced by
N. Frederick Cool, owner of the com-
pany. Largely of new pipework, it has
three manuals and pedal, with 1,951
pipes arranged in 29 registers, 34 ranks.
It is in the front of the church with
the great exposed in modern functional
dispﬁly and swell and choir-positiv on
cither side, free-standing behind open
screens.

GREAT
Quintaton 16 ft. 61 pipes
Diapason 8 ft. 61 pipes
Wald Flute 8 ft. 61 pipes
Viole de Gamba 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Rohr Gedeckt 4 ft. 61 pipes
Mixture 5 ranks 269 pipes

SWELL
Geigen Principal 8 ft. 61 pipes
Concert Flute 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Octave 4 ft. 61 pipes
Harmonic Flute 4 ft. 61 pipes
Nazard 224 ft. 61 pipes
Piccolo 2 ft. 61 pipes
Fagotto 16 ft.
Trom"ette 8 ft. 73 pipes
Oboc 8 ft. 73 pipes
Clarion 4 ft.
Tremulant

CHOIR-POSITIV

Gedeckt 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 49 pipes
Koppel Fléte 4 ft. 61 pipes
Block Flste 2 ft. 61 pipes
Quint 1% ft. 61 pipes
Flach Fléte 1 ft. 61 pipes
Sesquialtera 2 ranks 98 pipes
Clarinet 8 ft. 61 pipes
Tremulant

PEDAL
Resultant 32 ft.
Principal 16 ft. 44 pipes
Subbass 16 ft. 32 pipes
Quintaton 16 ft.
Octave 8 ft.
Quintaton 8 ft.
Choralbass 4 ft. 44 pipes
Octave 2 ft.
Fagotto 16 ft.
Trompette 8 ft.
Clarion 4 ft.

SACRED CONCERT HONORS.
MEMORY OF HYMN EXPERT

The memory of Dr. Armin Haeussler,
author of Stories of Our Hymns, was
honored Nov. 12. The choir of St. Lucas
United Church, Evansville, Ind., which
he served as pastor for 25 years until
his retirement in 1958, sang a sacred
concert accompanied by a group of
string and brass players under the di-
rection of Merle Baer, who also played
several organ numbers.

Dr. Haeussler, who died in July, had
served as chairman of the hymnal com-
mission of the Evangelical and Re-
formed Church. In 1953 the National
Council of Churches appointed him to
the committee working on the revision
of Julian’s Dictionary of Hpymnology.
He also served on the cditorial staff of
The Hymn.

Georgia Church Orders
Three-Manual Austin

The First Baptist Church, Statesboro,
Ga., has awarded the contract for a
small three-manual instrument to Aus-
tin Organs, Inc.,, Hartford, Conn. The
new organ will be divided in two cham-
bers at either side of the baptistry. Ne-
gotiations were handled by A. Dwight
Peck, Austin’s area representative.

GREAT
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Chimes (prepared)

SWELL
Rohrflote 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Spitzllote 4 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Larigot 1'5 ft. 61 pipes
Trompette 8 ft. 61 pipes
Hautbois 4 ft. 61 pipes
Tremulant

CHOIR
Nason Flute 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Koppelflote 4 {t. 61 pipes
Oktav 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Krummbhorn 8 ft. 49 pipes
Tremulant

EDAL
Principal 16 ft. 12 pipes
Gedeckt 16 ft. 12 pipes
Octave 8 ft. 32 pipes
Rohrfléte 8 ft.
Super Octave 4 ft. 12 pipes
Rauschquint 2 ranks 64 pipes
Trompette 16 ft. 12 pipes
Krummbhorn 4 ft.

NOTICE
A return envelope is enclosed in your
Diapason again this month. If you are a
member of the RCCO, a direct sub-
scriber, or an AGO member who has
already sent in his renewal, please dis-
regard further envelopes.

The brilliance
of your finest
performance...

RECORDS
from YOUR TAPES

Incomparable reproduction quality!

All the sparkle and the art of your
performance is captured by RPC.
You send your own tapes direct to
RPC. Then your records are manu-
factured to the highest professional
standards, with the same facilities
used for famous symphonies and
concert artists!

Distinguished RPC Albums!

21 exclusive, colorful RPC album
designs give you a wide selection of
attractive packaging and personal-
ized imprinting for your RPC
records.

Fast Service . . . Low Costl

Your complete order shipped within
14 days and the surprisingly low
cost will please you as much as the
quality and the service,

Write for details and new free booklet
RECIO)
PUBLICATIONS

RECORDED PUBLICAT
| 1577 Pierce AvetCamdensN: 06105

SAhAA) e

[] Send me copy of “The ABC of Better Records
from Your Tapes’” and details on the RPC
Records-from-Your-Tapes Plan.

Name

Title.

Address

City Zip.

NEW HORIZONS...

IN KEEPING with our constant desire to build instruments

of artistic integrity and superior quality we are making signifi-

cant advances in tonal and mechanical concepts.

Are you planning to hear one of our recent installations this

year?

FEBRUARY, 1968

AEOLIAN-SKINNER ORGAN CO., INC.

549 EAST FOURTH STREET, BOSTON, MASSACHUSETTS 02127

BUILDERS OF DISTINGUISHED INSTRUMENTS
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An Announcement
to all persons interested in attending

The Baylor University
Summer Organ Institute

in Freiburg, Germany
June 13 to July 26, 1968

The registration deadline has been extended to March 15, at which
time $100 must accompany the application form. The all-inclusive
price from N.Y. is $1250 and is due April 20. For application forms
and information, write:

Clarence Ledbetter
School of Music
Baylor University
Waco, Texas 76703

for Lent

MUSIC + and Easter + SERVICES

CHORALES FOR LENT, Carl Schalk DECK THYSELF WITH JOY AND
Se:tings for unison or solo voice with GLADNESS, Handel-Owen
organ and solo instrument, or for solo  Organ solo for Communion. .75

instrument or organ alone. $1.85 PARTITA ON "O SONS AND
FREE ORGAN ACCOMPANIMENTS DAUGHTERS", Wilbur Held
TO HYMNS Organ solo for Easter, 1.00
Volume Il - Palm Sunday, Easter 1.75 DECK THYSELE. MY SOUL WITH
Volume IV - Festivals (including Easter JOY AND GLAbNESS. '
and Pentecost) .75 pavid N. Johnson
WONDROUS LOVE, David N. Johnson

Organ solo, for manuals. .75
You are invited to three 1968 Augsburg Church Music Clinics —

Minneapolis, Minn. — Aug. 12 & 13 Columbus, Ohio — Aug. 19 & 20
Seattle, Wash. — Aug. 26 & 27

Organ music for the celebration of
Communion and general use. 3.00

Write for details:

augshurg

426 S. 5th St., Minneapolis, Minn. 55415
57 E. Main St., Columbus, Ohio 43215
2001 3rd. Ave., Seattle, Wash. 98121

PUBLISHING
HOUSE

robert anderson

SMD FAGO
Southern Methodist University
Dallas, Texas 75222

GREENSBORO COLLEGE — SCHOOL OF MUSIC
Greensboro, North Carolina
DEGREES IN ORGAN AND CHURCH MUSIC

Harold G. Andrews, Jr., Head, Organ Dept.
Member, National Association of Schools of Music

B.M.

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Edward D. Berryman, SMD

BERRYMAN

Head, Organ-Church Music Dept.
Baldwin-Wallace College
Berea, Ohio

Warren L. Berryman, SMD

Minister of Music and Christian Education
Judson Memorial Baptist Church
Minneapolis

NUNC DIMITTIS

Walter A. Hansen, linguist, translator, and
associate editor of the American edition of
Luther’s Works published by Concordia Pub-
lishing House, died Nov. 28 in St. Louis at
the age of 73. He suffered a heart attack
as he was returning home from his editorial
desk at Concordia. His widow, a daughter,
a sister, a brother and three grandchildren
survive him.

FLORIDA ORGANIST, RETIRED
SINCE 1959, PASSES AT 80

Charlotte Pratt Weeks, for 30 years
organist at the First Congregational
Church, St. Petersburg, Fla. and several
times dean of the St. Petersburg AGO
Chapter, died Dec. 2 at Huntsville, Ala.
at the age of 80,

A native of Massachusetts, Mrs. Weeks
went to St. Peterburg from Syracuse,
N.Y. in 1920. After her retirement at
First Congregational Church, she was
given the title of organist emeritus.

@

NEW JERSEY ORGANIST DIES
SUDDENLY AT THE AGE OF 77

James Langdon Harvey, charter mem-
ber and past-dean of the Northern Val-
ley, N.J., AGO Chapter, died suddenly
Dec. 17 at the age of 77. He had served
for many years as organist and choir
dircctor of the Cherry Hill Reformed
Church, River Edge, N.J. He is survived
by his widow, a sister, two sons and
four grandchildren,

The Builder Speaks
At Cincinnati Dedicatory

The new Harrison & Harrison organ
at the Cincinnati College-Conservatory
of music was inaugurated on December
3 with a recital by Peter Hurford. Mr.
Cuthbert Harrison, director of the Eng-
lish firm, delivered a few remarks on
that occasion. We felt that his remarks
were especially suitable for the occa-
sion and asked him to write them out
for our readers.

Mr. President, Ladies and Gentlemen:

On the rare occasions that I am
asked to speak at an organ dedication,
my role is generally to read a lesson at
a church service.

Here the beginning and end of what
I say are clearly defined and the words
pre-selected by others. I was once, how-
ever, asked to give the address and
from the pulpit likened the building
of the organ to the fascinating stories
of the building and rebuilding of the
Temple in Jerusalem. The making of
plans, the working out of scales, weights
and dimensions — the choosing and
gathering of materials — the working
of these into the completed building —
and then the finshing touches. There
is much wealth of material in your
organ. Many kinds of timber: from the
forests of Central America, the Cali-
fornia Coast and beyond the Rockies;
also from West Africa, Central Europe
and even Japan. Innumerable felts and
many grades of leather, from tissue
paper thickness to quality such as is
used for soling your shoes — most of
this from sheep which graze the Medi-
terranean shores. Many metals from
sources all over the world, but for those
of you who know your Old Testament
well, there is little gold! There is in
quantity silver, copper and tin and at

the lower end of the scale, cardboard,
paper and string. But I assure you
that these are properly used with true
craftsmanship.

But men are needed to work these
materials.

I am lucky to have with me today
two of the four men who have been
over here to install the organ. We
represent some sixty men and Dboys in
Durham, who have all played their
part in the building of it, our first
representative instrument in the U.S.A.

But perhaps not the first association
with my name as this little story will
reveal.

While waiting embarkation for the
North African theatre of war, I re-
ceived a telegram from my wife, “May
I join the American Army? Only one
vacancy!”

While rather disturbed to find that
the U.S. Government ran things so
close, 1 was glad that some gaps in
their war effort could be filled from
the UK.

Perhaps that incident was prophetic
of today?

What of today.

No one would pretend that the build-
ing of an organ did not produce diffi-
culties, and that for the organ builders
the opening day many anxieties. But
difficulties are overcome and anxieties
scon forgotten.

What will never be forgotten is the
warmth of the welcome you have given
us here. Today will be one of my more
memorable “organ occasions” and I
thank all of you whom it has been our
privilege and pleasure to meet in Cin-
cinnati for also making it one of the
happiest.

C. Griffith Bratt

Boise College St. Michael’s Cathedral

Composer-in-residence Organist-Choirmaster
Head of Music Department

Boise, Idaho

GEORGE M. HALL, JR.
M.S.M. A.A.G.0.
Trinity Lutheran Church
Staten Island, N. Y.
Graduate Faculty
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Kitchener
Three school buses carried three Kitchener
Centre junior choirs to Guelph Dec. 16 to
join with St. Andrew’s Presbyterian junior
choir in a carol festival. Directors were Jan
Overduin, Alice Dillon, Douglas Haas and
James Bard. In addition to individual carol
groups, recorder duos by Mr. Bard and
Jennifer Silcox and recorder and organ duets
by Mr. Bard and Rosemary Hamilton were
heard. With audience participation in carol
singing, this provided a satisfyting prelude to

Christmas.
Avice DiLLoN

Toronto

Toronto Centre’s carol prelude was held
early — Dec. 4 — so that directors and
choirs alike could enjoy the perennial out-
bursts of joy before commercial carols could
induce psychotic trauma. Four choirs met in
the chapel of Victoria University, University
of Toronto. The boys of St. Augustine of
Canterbury sang the Britten Ceremony of
Carols, directed by Donald Hanson, to many
the highlight of the evening. The meeting
was notable for the amount of contemporary
a cappella singing, especially by the student
choir of the host college conducted by Louise
Grasett. Other choirs were Christ the King
Anglican (Dwight Munger) and Kingsway
Baptist (Frederick Geoghegan). The singing
of And the Glory of the Lord by choirs, mem-
bers and visitors threatened the structure of
the building.

Calgary

The Calgary Chapter wound up last year’s
meetings with a social gathering Dec. 9 at
Christ Church. A recital by Terence Fuller-
ton, John Searchfield and Joan and Robert
Bell turned out to be interesting. In keeping
with the lighthearted nature of the occasion,
modern virtuosic techniques, baroque stylis-
tic practices and a little known organ duet
by Samuel Wesley were all subjected to
some irreverent treatment. After having been
““musically inspired’’, members went for the
first course of a progressive dinner to the
Fullerton residence to brighten spirits with
glasses of punch. The salad course was eaten
at the Searchfield home after which at Christ
Church a fantastic Christmas dinner was
waiting, prepared by the social convenor, Mrs.
M. McKee. Several hours later, the group
again abused the hospitality of the Fullertons
as a successful and enjoyable evening drew
to a close.

M. SEARCHFIELD

Stratford

The Stratford Centre was invited by the
Ontario Registered Music Teachers Association
to hear a Teacher-Parent Relationship dis-
cussion Nov, 1 at St. John’s United Church.
The teachers were Mrs. E. M. Dillon and
Mrs. E. Singlehurst and the parents Audrey
Press and Dr. Ian Lindsay.

The centre met Nov. 18 at the home of
Ernest Harley, Mitchell, Ont. to hear a
talk by John Rauser on The Baroque Organ
and Baroque Music.

Members were invited to join with the
ORMTA in celebrating its 41st birthday at
a potluck supper at the home of Earl Clark,
followed by a visit to the Rothman Art Gal-
lery, Stratford.

VERA ZWICKER

Hamilton
A Festival of Canadian Church Music was
held Nov. 27, sponsored by the Hamilton
Centre. Canadian anthems were sung by
choirs of Aldershot Presbyterian Church,
Mount Hamilton United Church, St. James
United Church (Waterdown) and St. Pat-
rick’s Roman Catholic Church. Composers in-
cluded Walter MacNutt, Healey Willan, Fred-
erick Silvester, Lorne Betts, Keith Bissell,
Geoffrey Steel and others. Howard Jerome,
ARCCO, was featured recitalist playing Ca-
bena’s Homage and works by William France
and Gerald Bales. Canadian hymns written
by Walter MacNutt, Sir Ernest MacMillan,
Healey Willan and Florence Clark were used,
with Lloyd Oakes at the organ. A reception
followed in the church hall.
Lyra HeroMAN

Vancouver
The meeting of the Vancouver Centre Dec.
17 was the group’s annual Christmas Choir
Festival. Held in Christ Church Cathedral,
directors were Beal Thomas, Harold Ball,
George Robb, Alison Mavor and Donald King.
Ministers of participating churches and the
principal of the participating school read the
lessons. Prior to the service Suzanne Gibson
played Variations on a No€l, Dupré; in con-
clusion Fred Carter played Dieu parmi nous,

Messiaen.
Donarp Kine

faskatoon
Chairman Russell Green of the Saskatoon
Centre was recitalist at four Advent recitals
in Knox United Church listed in the recital
pages. Ron Jevons was narrator for Mr.
Green’s The Deluge Dec. 10. A social hour
concluded each performance.
MARGARET MoORRIS

Choral Music

A rather modest flow of new choral
music in the last month covers a wide
variety, with a considerable empbhasis
on the impending Lenten and Easter
season.

Art Masters Studios sends seven short
works, three for the season ahead. Rob-
ert Wetzler has an original accompan-
ied Ye Are Now Sorrowful and an ar-
rangement, Have Mercy, Lord, of an
unaccompanied Qui Tollis by Caldara
(listed 1670-1836!). A. P. Van Iderstine's
Easter Fanfare has rather easy choral
parts and a fanfare organ part. For
general use are an a cappella Satercn
arrangement of a Lindeman chorale,
Salvation for Us Provideth; a Don Mc-
Afee arrangement of the Newmark If
Thou But Suffer God to Guide Thee:
Bob Burroughs’ easy The Sun Is on
the Land and Sea, and David N. John-
son’s Set Free Within, with tenor solo.

Broadman Press issues a Trilogy on
the Passion of Christ for SAB. Probably
much more effective for solo trio, it
could be sung chorally, too. It is very
simple, conventional music, fitted to
average voices.

Katherine Hill Rawls has a children’s
unison or SA arrangement, for Choris-
ters Guild, of All Things Praise Thee;
it has good contrast and a big ending.

The only music in Concordia’s little
stack not already listed in the January
issue is a Passion according to St. John
by William Byrd. This fine short work
is for three part chorus, evangelist and
synagoga (tenors), and Jesus (bass).
Paul Thomas has arranged two extra
Byrd choruses and has edited the work
clearly and without the too-prevalent
extraneous markings.
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Galaxy sends a Festive Alleluia by
William Mayer, derived from an opera.
It has a big organ part and divides most
sections.

Receipts from H. W. Gray are for
general use. There are two widely con-
trasted anthems by Van Denman
Thompson — a bright, morning Bless-
ing and Honor and quiet, meditative A
Choral Prayer. A Missa Brevis by John
Boe is a useful accompanied setting. For
unison singing are Judge Eternal by
David H. Williams and Lord, Above
All Other Treasures, arranged from
Bach by Roberta Bitgood. Leo Sowerby
has set Psalms 70, 124 and 133 for
TTBB in his familiar and distinctive
style.

For Heritage Music Press, a division
of Lorenz, Walter Ehret has some not
unfamilar older music: When Jesus
Wept, William Billings; Alleluia, Philip
Hayes; Alleluia, Alleluia, William
Boyce; Dost Thou Suffer Shame, and
Come, All Ye Saints, Telemann; and
the familiar Dona Nobis canon busied
into Grant Us Peace.

For Easter, Hope Publishing has a
junior choir cantata by John F. Wilson,
He Is Risen. A demonstration record
is available to aid in learning. Two of
Hope’s single anthems are intended for
Easter and the four others are in the
spirit of the season. For Easter are an
Austin Lovelace Now the Green Blade
Riseth and Florence Jolley’s The Strife
Is Over (with some division of sopra-
nos). Don McAfee’s Let All the World
in Every Corner Sing, Margrethe Ho-
kanson’s Song of Gratitude and Praise
(Swedish chorale with trumpet), John
Wilson’s combined choir Let Us With
a Gladsome Mind, and Allen James’
unison O Thou Eternal Christ are all
of joyous character.

Norman Dello Joio’s Proud Music of
the Storm for organ, brass and mixed
chorus (Marks) was commissioned for
the Cincinnati opening reported in the
January issue; it is typical of this com-
poser’s style and is for festival use.

Another large commissioned work
comes from Theodore Presser, Cantata
from Job by Darius Milhaud. The four-
section work asks for highly skilled
forces — baritone, organ, chorus — and
comes with separate choral parts for
English and Hebrew texts. This de
serves the attention of directors with
extensive resources.

From Presser also comes an interest
ing SSATB Alleluia, Alleluia by Bux-
techude edited by Walter Ehret with
orchestral parts on rental. An accom-
panied Gloria by David Howard Wil
liams is not too demanding; a Marion
Vree SSA Praise the Lord, His Glories
Show is arranged on the tune Llanfair.
Gordon Young's Lord, Hearken and
Pity is short for use as an anthem and
is elementary in conception.

Joseph Roff has made a Lenten can
tata in four sections from five parables
of Jesus. The Rodeheaver Companv
publishes this work for soprano and
SATB. Mr. Roff’s writing here is not
up to his top form.

Another Lorenz division, Sacred Mu-
sic Press, sends a group of anthems,
several of which are intended for the
season just ahead: Richard Willis’
There Was Darkness Over the Earth,
Don McAfee’s Ride on, Ride on in
Majesty, Sharon Elery Rogers’ SA Joy
Dawned Again, on a Praetorius source,
with handbells, Gordon Young’s A Can-
ticle for Easter. For general use are
James Boeringer’s Jesu! The Very
Thought Is Sweet, Bob Burroughs’
Drop Slow Tears, and Edwin Earle
Ferguson’s Eternal Hope.

William Ramsey has edited Schu-
bert’s Mass in C (opus 48) for G. Schir-
mer. The text is Latin: the accompani-
ment is difficult. The work is strictly
choral and needs orchestral accompani-
ment. In the Heinrich Schiitz series
edited by Buell Agee are a small, quiet
Responsorium (Alleluja) and an
SATTB Many Shall Come from the
East and West, which is more difficult
and also perhaps more characteristic.
Robert De Cormier has edited Billings’
David’s Lamentation. Samuel Adler’s
Judah’s Song of Praise is a rhythmic
Hallelujah. Sven Lekberg’s For As the
Rain Cometh Down divides into sec-
tions in different keys, returning to the
first idea at the end. Virgil T. Ford has
two small SABs: Unto Thee, O Lord
and Lord, Our Lord. — FC
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Jean Berger

ew periods of western history have

known as many belligerently diver-
gent views on the state of lhci!~ musical
art as has ours. An ever growing num-
ber of young and notso-young com-
posers of so-called “good” music are hop-
ping on the bandwagon of serialism,
yet vociferous authors declare that there
hasn’t been anything composed worth
mentioning since Debussy, or since Rich-
ard Strauss. Ever more festival pro-
grams present ever more arid composi-
tions to ever more baffled audiences, yet
untold millions of people find solace
in “My Fair Lady” and “West Side
Story.” The demise of tonality has been
placed at various dates since 1900, yet
large audicnces of symphony concerts
revel in nincteenth-century tonal har-
mony and harmony-derived structures
and refuse to consider these dead. The
prophets of the by mnow respectably
middle-aged avant-garde, cnsconced as
they are in the safe artistic and ccon-
omic shelter of college and university
campuses, preach that only the new.
if not the very newest, manipulations
of musical parameters deserve attention,
yet our historic horizon has vastly ex-
panded and is irresistibly expanding
further, so as to make houschold words
of composers’ names of an ever more
remotc past whose very cxistence was
unsuspected only a few years ago.

I am not planning to enter the cnd-
less and ultimately rather fruitless argu-
mentations of the warring parties. By
pointing my thoughts to the specific
problems which the composer of choral
music has to face in our time, I would
like to stress certain aspects of the art
which have less to do with matters of
techniques or compositional procedures
and rather more with the relationship
between composer, performer, and re-
ceiver. Needless to say, the bias thus
applied will unavoidably result in de-
ductions — personal workshop directives.
let me say — that are of a technical or.
more precisely, stylistic nature; T shall
not deny their purely subjective quality.

To begin with, the word-borne char-
acter of choral music places it in a con-
text that makes an exclusively esthetic
assessment of the work insufficient. Tn-
trinsically csthetic values are concomit-
ants of the sum total. are always the
composer’s concern, are often supremely
important, but they function, nonethe-
less, as the by-product of the initial
impetus, which is that of conveying the
word. To illustrate this point, two ex-
amples by two great masters will scrve.

Palestrina’s “Missa Lauda Sion” of
1584 is the result of an immensely in-
triguing growth. Starting from the se-
quence “Lauda Sion Salvatorem” which
is itself the troped version of an earlier
alleluia melisina, Palestrina wrote first
a four-voiced motet on the first and
last few verses of the sequence, in es-
tablished cantus firmus manner. The
mass — written some 20 years later for
another Corpus Christi service — evolves
this motet into a magnificently complex
structure, paraphrasing the substance
of the earlier work, adding new lines
to it, reversing the order of parts, and,
of course, substituting the text of the
ordinary of the mass for that of the
Lauda Sion sequence. What is the point
here? To the extent that, in matters
musical, the medieval tenet Creatura
nihil creat (the creature creates noth-
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ing), still holds truc for Palestrina, the
musical pulse of the mass must be elab-
oration. Elaboration occurs within the
framework of an established musical
idiom where the knowledge prevails
that the composer has served his faith,
the congregation’s faith, potentially hu-
manity’s faith, by adhering to dogma
(i.c., the words of the sequences or the
mass, and the liturgical tune assigned
to them) and by employing his full,
highly celebrated skill in applying to
this res prius facta the most complex
polyphonic elaboration known to him,
possible to him, possible to mankind
at that particular juncture in history.

Or, to quote a second and perhaps
better known example. let me refer to
a passage from Bach’s Cantata #106,
“God’s time is the best.” Here Bach
combines two texts during the first
choral movement of the work, one from
the Old Testament stating that, accord-
ing to the old covenant, man must die,
the other a New Testament excerpt,
stating hope for redemption through
Jesus. But the mere combination of two
contrasting thoughts and musical set-
tings is not the essence: Bach inserts
into the two-stranded texture yet a third
idea, namely the statement by the flutes
in the small orchestra of a hymn melody
which says in its first stanza: “I have
entrusted my affairs to God.” Although
the words of this hymn are not enun-
ciated, the essence of the whole passage,
whether in terms of music or of extra-
musical motivation, can be summed
up as the chronology of the threc
thoughts: (a) it is the old covenant
that man must dic: (b) come. Jesus
(ie.. hopc for redemption); and (c)
ergo: 1 have entrusted my affairs to
God.

These two cxamples depict the his-
toric condition of music at anv given
juncture of our past and, consequently,
of our present. A catholic world that
willed into being its medieval cathe-
drals, symbols in stone and glass of
its transcendental faith, generated a
music equally expressive of that faith.
The middle-eastern melisma improviser
of the alleluia jubili had contributed
to chant in the manner characteristic
of his Mediterranean habitat: through
spontaneous melodic outburst, endless
florid coloratwa. ctc. His French coun-
terpart composes — if the term may he
used here — by adding new melodic
lines to chant. thus giving the initial
impulse to the glories of western polv-
phony. Palestrina’s mass. still imbed-
ded in this tradition, equates complexity
of polyphonic elaboration with the act
of composition itself. while the Bach
cantata cited — though it still main-
tains essentially comparable features —
functions on the hasis of the baroque
conception that considers music a car-
ricr of semantic or affective substance
and thus addresses man.

Our situation, at present, is that of
the concert. When one reads nineteenth-
century descriptions of concerts — des-
criptions that come from the pens of
the very gencration that created or prop-
agated the public concert — one is
struck by the recurrent use of the
same terms. One reads about the quality
of spiritually leaving the earth. caused
by the intent abandon to the works
performed (almost all such nineteenth-
century writings refer to Beethoven
works. of course). One hears of the state
of quasi-madness taking hold of the
listener. of his passionate yiclding him-
sclf up to such extraordinary sensations,
his reluctant return to carth at the
end of the concert, and his total exhaus-
tion caused by the experience. In other
words: magic. Music had temporarily
returned to its primordial function, and
not coincidentally did the near-sacra-
mental events of the symphony concerts
take place in almost total darkness in
their “cathedrals of sound,” the nine-
teenth-century concert halls. From all
these descriptions it becomes clear that
the composer. the author of such magic.
must be a “different” man. The Beeth-
oven complex sits heavily on the should-
ers of all who choose to write music,
and the broad-brimmed black hat, the
long mane of hair, the unbourgeois
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dress and manner of life become built-
in features in the make-up of the nine-
teenth and, to some degree, the twen-
ticth-century composer.

Many surface features of the mu-
sical life in America point to a simi
larity between the European formula
of the public concert and our own. But
upon closer examination, a number of
profound differences emerge, particu-
larly so in the field of choral music-
making, and these must be highlighted
in order to outline the specific prob-
lems and tasks of the contemporary
composer of choral works. The concert
represented, in its inception, an en-
deavor on the part of an early nine-
teenth-century bourgeois society to em-
ulate the splendid events formerly
limited to the music rooms of the aris-
tocratic palaces, the price paid for ad-
mission replacing the earlier condition
of aristocratic birth. Since the aristo-
cratic image has never made a more
than fleeting impression on the cul-
tural endeavors of America, the history
of the concert in this land is that of an
imported product, sponsored more or
less sclf-consciously. As the American
composer traditionally sought instruc-
tion and professional training abroad —
only to return with a grabbag full of
tricks which have a foreign accent —
so only foreign sounding names seemed
worthy and capable of being chosen to
conduct American orchestras. Only in
recent years has this situation hegun
to change.

On the other hand. the very same
American condition which accepted only
superficially, or even frankly rejected
the European notion of the public con-
cert, did in fact create its own musical
cvents. And while it is fashionable to
belittle all such music-making outside
of the hallowed halls of the concert
hall or the opera house, it appears to
me that precisely this home-grown mu-
sical tradition, from colonial days to
our own time, is what presents the con-
temporary composer of choral music at
once with its problems and with its ac-
complishments.

In the over-all course of American his-
tory. music essentially amounted to mu-
sic in the religious scrvices, leaving out
of context such things as folkloric songs,
dances. and the like. Without wanting
to over-simplify matters, it would yet
be reasonable to say that music in
America was music for religious serv-
ices or for devotional gatherings and
that, consequently, it was the parochial
school’s job to see to it that such music
— the anthem, in other words — be
rehearsed and got ready during the
weck, for the services of the following
Sunday. As in the situations cited ear-
lier, purely esthetic considerations en-
tered into choosing, composing, rehears-
ing and, eventually, performing the mu-
sic, but they were concomitant rather
than primary motivations.

Defining the main stream of music
in America’s history in this manner,
we have yet said nothing about the style
or the quality of the music, and, indeed,
aside from the unique sameness of its
functional place in church and school,
the various denominational and national
streams of immigration provided for an
astonishing and exciting variety of mu-
sic which 1anged from the austerity of
the monophonic metric psalm settings
of the early Puritans to the richly or-
nate concerted anthems of the Mora-
vians during the eighteenth century.
It would be folly to say that any of
this widesprcad musical activity pro-
duced mastcrworks capable of compet.
ing, in points of esthetic achievements.
with the works of the contemporary
European composers, a Monteverdi
whose works were written during the
period of carly American psalmody or
a Johann Sebastian Bach whose life
span parallels that of some Moravian
immigrants. But neither will it do to
underestimate American music even of
the early years of the land’s civilization.
The main point, however, is the vital
place which the native product has oc-
cupied throughout the centuries, a place
quite analogous to that of early Chris-
tian chant during the Middle Ages or

to that of Lutheran hymmnody during
the baroque period. In fact, if despite
the severing of church and school most
endeavors in our school music are
still geared in a do-it-yourself direction,
then we must trace such an outlook
back to the early situation when “doing
it” was precisely what the school’s mu-
sical function was. The secularization
of our public schools has made it nec-
essary that our academic musical ac-
tivities — from the grade school to the
university campus — absorb the only
other formula of presentation outside
of the religious service that the period
of secularization had to offer, namely
the concert. But although the “profes-
sional” concert of European persuasion
and the concert given by the amateur
singers and players of our schools and
colleges appear, at least outwardly, to
be patterned after the same model,
there are many essential differences be-
tween them which place the two events
in two radically unrelated worlds —
and this quite aside from technical at-
tainments which are often enough
superb with our amateur singers.

Last summer, as well as two years
ago, I had occasion to report on the
choral activities on our college and uni-
versity campuses to European audiences
at various state conservatories and uni-
versities in Germany and Italy; and,
when making a choice of recorded sam-
ples with which to illustrate my lec-
turcs, I was struck again by the un-
deniable denominational origin of our
choral music-making, which made itself
felt most emphatically in the recorded
programs that large numbers of con-
ductor friends had sent me. And such
an emphasis prevails despite the fact
that, in most cases, any compulsion in
favor of sacred music no longer exists.
We are all familiar with these facts and
don’t even have to muse on the eccles-
iastical robes which have become the
uniform of the American choral singer
even when going abroad — much to the
bewilderment of European audiences,
whose conception of the young Ameri-
can as a gum-chewing, blue-jean clad
barbarian hardly prepares them for
purple or lavender robes.

In addition to the necessity of ad-
justing itself to the formula of the
public concert upon leaving its original
locale, the religious service, choral mu-
sicmaking of the nineteenth century
had to come to grips with a major
phenomenon of the musical history of
that period, namely the emergence of
a newly discovered repertoire of renais-
sance and baroque music. Musicology, a
newcomer to the academic disciplines,
made available huge amounts of hitherto
unknown works, most of which were
considered, rightly or wrongly, to have
been written for chorus, and more spe-
cifically for chorus “a cappella.” The
curious path which nineteenth-century
music took in this respect is of extra-
ordinary interest: since the image of the
score, in the autograph of the composcr,
represented to the nineteenth-century
musician a definitive statement on the
creator's part, performances of the new-
ly acquired renaissance and baroque
works proceeded in a similar manner
of literal realizations of scores which,
to our present day mind, need all sorts
of editorial additions to make them
correspond to the actual sound desired
by the old masters. Whatever the falla-
cious views of the carly romantic gencr-
ation may have been with regard to the
revered works of the past, howevcr,
they were instrumental in establishing
concepts of choral music and of choral
singing  which have not essentially
changed to our own day. Although wec
rcalize more and more that the sixteenth
century hardly ever knew such a thing
as an “a cappella ideal,"” we have creat-
ed such an ideal ourselves, and — fo
the moment at any rate — the “a cappel-
la” chorus appears to be a fixed reality
in our choral life. It stands to reason,
of course, that musicological informa-
tion will eventually become common
property and that the envisioning of
renaissance music as based on a sup
posed “a cappella” idea will be altered
accordingly. Conceivably, at such a time,

THE DIAPASON



the “a cappella” chorus will lose its un-
challenged supremacy in our choral
concerts.

A survey of our choral situation and
the living composer’s place within it
must pay special attention to the char-
acter of our audiences or, more speci-
fically, to the relationship between the
composer, the performers, and our audi-
ences. From this point of view, too, the
quality and living tradition of the
American choral activities make for a
climate altogether different from that
of the professional concert hall. The
audience that enters the anonymous,
darkened symphony hall, can ideally
be expected to be intimately aware of
the composcr’s purposes, to observe the
unfolding of the symphonic cycle with
the insight of the true connoisseur, to
distinguish the subtler points of struc-
tural and coloristic devices. A letter of
Mozart comes to mind in this context
in which he tells his father of his su-
preme delight when during his per-
formance of his so-called Paris symphony
(which he probably conducted from the
harpsichord) the elegant audience burst
forth with most enthusiastic applause
right during the first movement of the
symphony, in full recognition of the
more than ordinary sophistication of its
structure.

The audiences of our current choral
concerts, on the other hand, have neith-
er the musical information nor any
desire for it that would place them in
similar positions of subtle connoisseur-
ship. This is by no means to say that
they are unmusical — far from it. But
their musical fare and substance can
he said to consist of melody, first and
foremost. All other stylistic ingredients
hecome secondary in the face of this
all-American concern with “tune.” It
is in the creation of songs that Ameri-
can music has excclled, and “tune” is
the most telling part of this country’s
musical heritage. T have never quite
understood why anyone should object
to this fact and why one should hesi-
tate to term as “art” such a thing as
“Summertime.” After all is said and
done, most musicians would agree that
the sole difference between a composer
and a mere manipulator of notes is the
presence of ‘“melos” in their respective
scores.

The choral event has always func-
tioned in a sphere of dircct interrela-
tionship between composer and audi-
ence, the two being originally involved
in a service of worship. Whether wc
hear a performance of our own chorus
on our own campus, or whether we ex-
tend an invitation to the chorus of a
neighboring  sister organization, or
whether a denominationally oriented
choir performs for listening groups of
its denomination throughout the land
— we are always in the presence of this
same personal interrelationship which
gives the musical event its indelible
stamp. Although the formula of pre-
sentation is necessarily the dualism of
the concert, in cssence the performers
and reccivers form one single group,
be it of ethnic, academic or theological
rationale. Hence, the mystique of the
professional concert cannot apply, the
performers are not in the service of
magic and the composer is not a magi-
cian — but both composer and perform-
crs are spokesmen. It takes little thought
to visualize the tremendous gulf that
thus separates the professional concert
from the event in the choral domain.
If the composer of the glamorous con-
cert world has inherited — conceivably
to his dismay and distress — a role of
Prometheus who is the sole creator of
taste, the authority that decrees what
is good and what is not, what is to be
fashionable and what old-hat, and if
this divine oracle has presently man-
cuvered himself into an outpost posi-
tion where his decrees are possibly no
longer relevant to anyone but himself.
the choral composer, text-bound, hence
content-hound, has never relinquished
his position as spokesman. It is incon-
ccivable now as it is in the case of the
great or small masters of the past. The
very concept of posterity, or of post-
humous success, the Schoenbergian “I
am writing for a future generation,” is
altogether foreign in the area of choral
music, as long, that is, as the use of
the word is the result of earnest com-
mitment and not merely a handy peg
on which to hang some notes. One
does not praise the Lord nor make a
joyful noise in the lone outpost posi-
tion hinted at — one does not, that
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is, do so for sATB. SATB means people
in translation, and the point which it
matters to me to stress is that “people”
in this context means more than merely
the satp’s involved, but means also their
sisters, brothers, classmates, fathers,
mothers, and what have you. Possibly
the thing most to be grateful for is that
the composer of choral music has been
spared the compulsion of being a
genius. The Beethoven complex men-
tioned earlier made it impossible for
any post-Beethoven composer of the ro-
mantic era to suffer himself to be anv-
thing but a genius, and the discovery
that he may not bhc a genius occasion-
ally caused his physical or spiritual sui-
cide. Such a problem has mercifully
been spared the musician whose good
fortune landed him in the choral fields.
Some of us find our way to this last
stage of attainable wisdom only after
much soul-searching and painful labor.
But the final discovery — namely, the
serene knowledge that it is not neces-
sary to worry about the immortal mas-
terwork because the master will even-
tually take care of it — is worth the
effort.

The stylistic framework within which
a choral composition may be cast,
though obviously as changeable as are
all matters of idiomatic expression, is
yet fairly established at any given junc-
ture of history. A composer’s utterance
is the result of the sum total of his mu-
sical experience. At the present point
in history, it is no more possible to

exclude from this experience the im-
pact of works from the ever more re-
mote past than it would have been
possible for Beethoven to say that he
had never heard a note of Haydn. The
vocabulary, syntax, and expressive con-
tent of the composer’s musical experi-
ence are the language which he shares
with his musical fellow men. It is not
only silly to speak in unintelligible rid-
dles; it is also discourteous. Nor is
artistic success infallibly guaranteed by
torturing an inherited mode of expres-
sion beyond recognition. Mozart’s scores
hardly ever used more than twelve
modest staves, and his most inspired
melodic inventions derive from the same
few notes of the same few scales which
were his least inspired contemporary’s
tools, as well.

I must speak so as to be understood.
More than that. I must speak so as to
be received with a degree of sympathy,
not to say pleasure. If my thought is
arid, my language may be arid but if
my thought — or the text provoking
my musical thought — is joy, serenity,
or hope, my language must convey such
thought. T would go further than this.
It has become almost axiomatic in our
time to assume that all audiences are
nitwits and that only composers possess
the keys to the kingdom. Hence it has
bccome axiomatic to assume that a
favorable reaction on an audience’s part
to, heaven forbid, the first performance
of a new work, is necessarily an indica-
tion of the work's worthlessness. Here,

too, it pleases me to think that the in-
terrelationship, both human and es-
thetic, between composer, performer,
and receiver makes such a philosophy
unacceptable in the field of choral mu-
sic. Without wanting in the least to
imply that one ought to cater to the
lowest cultural denominator of our pop-
ulation, nor wanting to condemn a
reaching out for novel modes of ex-
pression or untried textures or rhyth-
mic pacings, T would yet say that, as
even the most novel manner of a Faulk-
ner, of a Giraudoux, of a Dylan Thomas
starts from the semantic premises which
belong to an established frame of ref-
crence and which, therefore, contri-
butes excitement rather than tedium, so
the choral composer’s semantics, so to
speak, cannot fruitfully discard or an-
nihilate the syntax and vocabulary of
his tradition. He may choose to be a
voice in the wilderness, of course. But
perhaps the most marvelous lesson in
humility to be learned from that much
maligned discipline of musicology is
that it is well nigh impossible to point
to a single composer’s output at any
stage of our history that was such a
voice of the true prophet. It would be
intriguing to think that such was the
case, but history does not furnish the
example. And unless we grossly distort
the obvious facts of history, we have to
draw the lesson that — to quote another
much maligned work, L’artista ¢ un
uom — the composer must be a man,
of his time preferably.
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The opinions, ideas and suggestions
on the editorial page are the responsi-
bility of the editors of this publication.

According to Tradition

For more years than we can say with
certainty, organists and choir directors
from all over North America have been
sending copies of their Christmas music
bulletins to the office of THE D1APASON.
In the beginning only a few were re-
ceived, and in order to get a better
perspective, the magazine for several
seasons carried a two-sentence invita-
tion to organists, directors and minis-
ters of music to participate. It has been
at least 10 years since this published
invitation has been renewed, yet the
1967 crop of Advent and Christmas
bulletins was just as bountiful and
from just as wide a geographical spread
as ever.

We have been inclined to grumble
a bit at times in the past about the
investment of energy, concentration and
sheer man-hours required to perform
this twice-a-year task. Every time we
have frowned a bit on paper, letters of
appreciation and approval have poured
in, reminding us again how important
even small traditions are to church
musicians.

Then we become grateful all over
again for the long continuity we repre-
sent, and for our more than 58 years
of card files which enable us to re-
spond to dozens of questions we re-
ceive each week with answers available
nowhere else.

Old age is a good thing in many
ways, especially for the tradition and
continuity it represents.

Post-Conclave Thoughts

Attendance

The breakdown of the registration
list of the conclave did not reach us
before deadline for this issue, so we
cannot give our usual short analysis.
Total registration for the conclave ex-
ceeded 500, by far the largest conclave
registration which shows in our files
since the first midwinter conclave was
staged two decades ago, and more than
twice the average number seen at many
of the best conclaves in the past. The
support of the Boston membership must
have approached unanimity, a condition
not at all in evidence at any of the
conclaves held in the past in larger
cities. A shiny Tracker Backer button
to the whole Boston group, ranging
from Chairman Phillip Steinhaus to
the youngest student grouper.

Following our long custom, we shall
as usual call the roll of officers at the
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conclave. Of the legally elected nation-
al officers, exactly one was present: we
saw Vice-president Vernon de Tar on
hand from the morning of the second
day. Three of the 17 national council-
lors were all we spotted after careful
search: Robert Anderson from distant
Dallas, Catharine Crozier from Winter
Park, Fla., on hand for every other
cvent as well as her own, and Roberta
Bitgood from Bay City, Mich.

By far the largest attendance of these
official people at any Guild convention
was at Atlanta when their expenses
were paid for out of the national
lreasury.

Hourly shuttle flights from New York
to Boston require 53 minutes.

Exhibits

A large room at Hotel Somerset ad-
joining registration location was re-
served for exhibits and again we were
struck by the professional quality. Pub-
lishers’ exhibits — the best choral and
organ music displays we can recall —
dominated the scene and were crowded
at every hour in which delegates were
not otherwise officially occupied.

Andover Organ Company’s cutaway
exhibit on the workings of a modern
tracker organ, with a small positive at
its side, was a very popular booth.

We noted no electronics exhibited
and only two advertised in the program
booklet.

By far the largest space in the exhibit
room was occupied by a national head-
quarters booth. Various pamphlets were
on display, including a folder on “in-
surance”, and there were copies of the
just-off-the-press December issue of a
monthly publication.

Bus Tours

Extensive bus tours took delegates to
see various organs in the Boston area
and several guided tours of important
landmarks were available. Reactions to
these provisions ranged as usual from
enthusiasm to bored fatigue. Age did
not seem to be the governing factor
in the distribution of these reactions.

On such matters as buses, printing
the attractive and ambitious program
booklet and in all kinds of promotion,
management and know-how, all the
evidence pointed to unusually high.
level talent used to the best advantage.
Even the snow emergency upset plans
very little.

Standards

The Boston conclave seems to us to
represent the kind of professional or-
ganization the Guild ought to be. The
over-all intellectual and professional
level of events was very far above that
of any biennial national convention in
our memory — even the memorable one
in Los Angeles County in 1962. The
delegation present, as is usual at mid-
winter conclaves, comprised a far larger
proportion of the real leaders of our
profession — college teachers, recitalists,
composers, etc. — than ever attend
those overgrown, overcrowded -circuses
staged every other summer.

The time of year provides a partial
explanation, of course; the opportunity
for closer contacts with real profession-
als is much more significant. The
founder of THE DiapAsoN always felt
that the organization should remain a
professional one and not become the
refuge of anyone who owns an electron-
ic spinet or volume 1 of Everybody’s
Favorite Organ Pieces. The midwinter
conclave consistently adjusts to this
more professional level of thinking; the
sprawling national biennial continues
to increase its emphasis on flashy gen-
eral programs, electronic and other mu-
sical gadgets, and breathless dawn-to-
midnight programming. Perhaps there
is getting to be room for two organi-
zations with only token ties between
them. Perhaps no single convention
can hope to interest and serve people
with so little in common.

NOTICE

A return envelope is enclosed
in your Diapason again this
month. If you are a member
of the RCCO, a direct subscrib-
er or an AGO member who
has already sent in his renew-
al, please disregard further
envelopes.

Costs

Like the costs of too many of our
necessities and almost all our luxuries
these inflationary days, the bite cven
a conclave puts on one’s budget be-
comes an increasingly serious considera-
tion. Few who came to Boston from
any considerable distance made the en-
tire three-day meeting for as little as
£200. The next biennial national, at
a much greater travel distance for most
delegates and lasting much longer, will
surely more than double that cost for
most who attend — a chunk of budget
many will have to weigh seriously
against the possible professional gains.

The biggest budget depletion is the
hotel bill. In Canada, conventions are
often housed in college dormitories at
low cost. In the States, it now appears
standard practice among major hotel
chains to publish special rates for con-
ventioneers but never to have rooms
available at these prices. This condi-
tion caused widespread criticism at
Atlanta, Our rate at Dallas was $5 per
night more than the published, request-
ed rates, and in an almost empty ho-
tel. In Boston the rate was only $3.50
per night above the advertised and re-
quested rate, for an early arriver. The
Better Business Bureau obviously has
no intention of curbing or restricting
this practice, so figure that in on your
summer plans, too.

Letters to the Editor

Pipe Pirates

Kansas City, Kans. Jan. 6, 1968 —
To the Editor:

While it is impossible to reach all
churches and warn them of the pirates
that exist in each neighborhood. T feel
I must express some personal feelings
about some of the so-called organ clubs
that are about.

These groups pounce on any church
that has an old organ to dispose of,
and offer to remove the pipes. This is
a “generous” gesture, often accompan-
ied by overtures about past school
friendships etc., to help persuade com-
mittee members to agree to this.

However. old pipes have scrap value
and this alone can help to pay for re-
moving the entire organ. In most in-
stances these groups are only interested
in “free pipes”, although they may
agree to pay about a quarter of their
scrap value if they cannot get them
otherwise. So my advice to churches is:
sell the old organ complete if possible:
a helpful local organbuilder can be of
service, advising on how to go about
dismantling and selling pipes for scrap.
This saves time and many headaches
too.

I am not against anyone getting a
bargain, but “white-collar” robbery in
my book is no better than breaking-in
and helping oneself to the collection.
In a recent example, not only were
a group removing the pipes they had
“bought” but they were busy taking
other pipes too; fortunately thev were
stopped by a church member who was
alert, and they did pay for these also
on a rather measly basis.

This too: these people are not in-
sured; any damage they do is likely
to be paid for by the church. They are
“nuts” but loose nuts anywhere are a
danger, so T strongly advise all churches
to beware. If their own organ service-
man is not helpful, they can be sure of
getting something for their organ by
selling the scrap pipe metal. The lum-
ber can be useful for many repair jobs.

So to all churches I say: “Keep out
any but the authorized persons, until
you are sure you are getting a fair
deal;” beware of the scroungers in the
organ field. Between them and the

many so-called organists who are sell-
ing electronics, (which is fair enough
except when they stoop to sabotage the
instrument they play to make a sale),
churches have a rough time.
Yours sincerely,
CLIFF BENNETT

Those Were the Days

Fifty years ago the February, 1918 issue
published the following news of interest
to readers —

Twenty of Chicago’s leading organists
were scheduled for a single month of
public recitals at Kimball Hall. (The
group picture appeared in the March is-
sue).

A) “house ad” on page 20 reads: “THE
DiaPAsSON contains the most comprehen-
sive and informative department of or-
gan recital programs ever published.
This and other features make it worth
much more than the subscription price
of 75 cents a year.

A publisher’s ad lists an organ solo
arrangement by Gatty Sellars of Keep
the Home Fires Burning.

George Coleman Gow, Vassar College,
was author of an article: Some Phases
of Improvisation in the Church Service.

The Hook and Hastings firm of pipe
organ builders was observing its 90th
anniversary.

The wartime fuel shortage caused
cancellation of the Monday evening or-
gan recitals at Trinity Episcopal Church,
Chicago.

Twenty-five years ago this magazine re-
ported these events in the organ world
in its February 1943 issue —

Edwin Arthur Kraft celebrated his
85th anniversary at Trinity Cathedral,
Cleveland.

A considerable amount of news and
several articles were omitted from this
issue of THE DiapasoN because of the
government order limiting the supply
of paper. Gift subscriptions to service
men were also banned under the same
ruling.

Recitals in Chicago’s Kimball Hall
were to continue through the winter.
February recitals were: Wilbur Held,
Dorothy Korn, Ruth Sanderson Phillips
and Private Winston S. Johnson. A long
letter from Bernard LaBerge suggested
organ recitals to promote war bond
sales.

The outdoor organ at Balboa Park,
San Diego, was played for the exclusive
benefit of service men and their fami-
lies. D. Robert Smith, specialist first-
class, estimated an average attendance
of 400 at his Sunday afternoon recitals.

Ien years ago this magazine reported
these events in the organ word in its
February, 1957 issue —

The February issue carried many
death notices: Joseph T.Ragan, Atlanta;
Hamlin Hunt, Minneapolis; Frederick
Van Hagen, Toledo; Carl Abramson,
Northfield, Minn.; Bertha Platts, Man-
chester, N.H.

The College Music Association and
the Society for Music in Liberal Arts
Colleges merged into the College Music
Society.

David Willcocks was announced for
the faculty of the Wa-Li-Ro conference.

TRACKER BACKER

One of the more amusing sideshows of
the conclave was the wide distribution of
king-size ““Tracker Backer” buttons. The story
is an interesting example of the initiative
and the energy so common among the
emerging generation:

The student group at the conservatory of
Lawrence University, Appleton, Wis. has
been propagandizing seriously for some
time for a badly needed tracker practice
organ. They conceived the idea, first, of
wearing large badges reading TRACKER
BACKER about the campus. When these at-
tracted wide curiosity, they decided to sell
them for a dollar each to start a fund. This
proved so successful that they had butions
made up and members took them to the
conclave. The buttons sold out the first day
and netted more than $100 for the fund.

Miriam Duncan is the group’s sponsor and
accompanied the representatives to Boston.
It seems fitting to vus that one of the first
1o display the TRACKER BACKER button at
Boston was Tracker Backer E. Power Biggs.

To protect its idea, the group has copy-
righted the expression “Tracker Backer”.
Other groups are encouraged to come up
with their own ideas.

THE DIAPASON
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Chorus Pro Musica

We were among the many who found
it impossible to be present for the pre-
conclave Christmas concert by the
Chorus Pro Musica directed by Alfred
Nash Patterson. Reports were enthu-
siastic for this program of American,
French and English Carols and Lee
Hoiby’s A Hymn to the Nativity.

Crozier at The Mother Church

Officially Catharine Crozier’s recital
at the Mother Church was also pre-
conclave but few missed this major
event on one of the largest church or-
gans in the Western hemisphere. The
instrument was pictured and described
in the July 1952 issue of THE DIAPASON.
Miss Crozier was the ideal recitalist for
this instrument and gave the beautifully
controlled and musical performance all
of us always expect of her.

Chaconne in D minor, Pachelbel;
Sonata 1, Bach; Suite on Tone 2, Clér-
ambault; In Festo Corporis Christi,
Heiller; Fantaisie 2, Alain; Toccata,
Sowerby.

The remainder of Wednesday fea
tured much music of our own time,

King’s Chapel Concert

The concert at King’s Chapel com-
bined the very old effectively with the
very new. Most of the solo organ works
played cleanly and rhythmically by
Leonard Raver were contemporary —
a not very notable Partita by William
Mathias which deserved a hearing at
this kind of meeting and the Dello
Joio Laudation which many of us as-
sociate with Robert Anderson. The
Fisk organ, then still in the planning
stage, was described in THE DiApAsoN
for November 1960. Small organs by
Noack and a fine Eric Herz harpsichord
were joined by psaltery, crummhorn
and drum in works from the 13th to
the 16th century. An Evolutio by Char-
les Wuorinen drew mixed reaction, but
Daniel Pinkham's new Feast of Lights
for organ, harpsichord, guitar and per-
cussion interested and pleased almost
everyone,

A minor confusion in the printed
program caused most to miss a demon-
stration of the recently rebuilt organ
in the Church of St. John the Evangel-
ist.

doats

Handel and Haydn Society Concert

The evening event at Trinity Church
began with Rodney Hansen’s fine per-
formance of the Sowerby Sinfonia
Brevis which seemed no more brevis
to us this time than in our two pre-
vious hearings. Much more adventur-
ous was Richard Felciano’s Glossolalia
for electronic tape, percussion, baritone
and organ. George E. Geyer, who —
we hear — is president of Handel and
Haydn, was the remarkable baritone
soloist. The work was the subject of
discussion throughout the three-day
meeting; this kind of high level pro-
fessional session was exactly the place
for such works to be given a hearing.

Much the most grateful and generally
appreciated work heard was John La
Montaine’s Wonder Tidings, in which
the Handel and Haydn Society and
soloists responded beautifully to
Thomas Dunn’s persuasive conducting
for one of the top musical performances
of the conclave.

Glasgow

The second day opened with a re-
cital by Robert Glasgow at the Church
of the Advent, whose organ — an early
Donald Harrison Aeolian Skinner with
some recent changes — was widely ad-
mired. By far the best playing we have
heard from Mr. Glasgow, he was at
his very best in Franck and Widor.

Sonatas in D major K 288 and C
major K 255, Scarlatti; Elevazione, Of-
fertorio, Zipoli; Fantaisie in A, Franck;
Allegro, Symphony 6, Widor; Chants
d’oiseaux, Messiaen; Prelude and danse
fuguée, Litaize,

Biggs at Busch-Reisinger

The afternoon in Cambridge saw the
conclave group sectioned up for the
first time. One group was hosted by
E. Power Biggs at Busch-Reisinger Mu-
seum while the other visited MIT.
Then a rapid bus exchange reversed
the groups.

Both the organ and the pedal harp-
sichord were of great interest in Mr.
Biggs’ hands and the beautiful playing
by Alfred Zighera on viola de gamba
was a matter of genuine delight. The
famous Flentrop organ was described
in THE DiarasoN for December 1958.

MIT

John Cook’s demonstration on the
chapel at MIT put far too much em-
phasis on anecdotes and jokes and not
nearly enough on the matter at hand:
The Possibilities of Twelve Stops. On
the Kresge auditorium Holtkamp, the
combination of notorious acoustics,
Anthony Newman'’s unsettling idiosyn-
cracies, and the not easily accessible
Livre d’Orgue of Messiaen hardly com-
bined into a conclave highlight. The
two organs were described in the De-
cember 1955 issue.

Ruth Barrett Phelps, advertising chairman,
poses in the snow.

Heiller at Harvard Church

After a routine dinner at the Harvard
Faculty Club and an invigorating snow-
walk about the Harvard Yard, Anton
Heiller provided us a major climax to
the conclave as he dedicated the im-
portant new Fisk tracker organ in
Harvard Memorial Church. Complete
rapport between organ, organist and
music, and a setting less than perfect
only in its acoustics produced a mem-
orable evening. Mr. Heiller’s often
amusing improvisation far transcended
the not very stimulating theme pro-
vided.

Prelude and Fugue in G minor, Bux-
tehude; Vom Himmel hoch, Prelude
(9/8) and Fugue in C major, Bach; Fan-
tasie and Fugue on Wachet auf, Reger;
Improvisation.

C. B. Fisk, Anton Heiller, and Mireille
and Bernard Lagacé after her recital.

Friday

Friday morning’s alternate events
both required substitution in person-
nel. Abraham Kaplan’'s session was re-
placed by a sparkling and consistently
practical session on Messiah perform-
ance by Thomas Dunn. The session ex-
tended far beyond its original time
limits without the slightest wane of in-
terest. The panel on improving condi-
tions for organists was moderated by
Jack Fisher; we are not able to report
on this.

Lagacé

Mireille Lagacé played a conclave re-
cital for a second time, having given a
convincing performance at the Charlotte
meeting in 1965. This young organist
continues the steady development of
her major talent. We can expect a long
and brilliant career for her. The 1961
Casavant organ apparently was heard
to best advantage from the transept in
which we sat.

Pieces for the Magnificat, Cavazzoni,
Titelouze, Scheidt, Buxtehude, Pachelbel,
Bach; Pastorale, Franck; Les Bergers,
Dien parmi nous, Messiaen.

Many people found the threatening
weather and plane connections a bar-
rier to hearing the last musical event
of the conclave at which Jack Fisher
played a century-old E and G Hook or-
gan and the MIT Choral Society sang
the Bruckner Mass in E minor at the
old Church of the Immaculate Concep-
tion. Still fewer were able to remain
for the banquet at the Harvard Club.
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For five months THE DIAPASON has included a colored
envelope in each issue mailed. Several thousand of these have
been returned to renew your annual subscription.

To those who have mailed them, thank you! Don’t be con-
cerned that we continue to enclose them; they are for those
who have not yet renewed, not for you.

No other organ magazine in the world mailed 23,000
copies of its February issue. But just because we are not Num-
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Schantz Builds Organ
for Aurora, Ill. Church

The Schantz Ovgan Company  have
been awarded the contract to build a
three manual and pedal pipe organ for
the First Presbyterian Church, Auvora,
1.

The specification was  designed by
Arthur C. Strahle, district manager for
Schantz in the midwest area in colla-
boration with William Avlesworth, con
sultant. The entire organ is to be in
stalled across the back of the chancel
arca with the great unenclosed and the
swell and choir under separate expres-
sion.

GREAT
Quintaton 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Bordun 8 ft. 12 pipes
Octave 4 {t. 61 pipes
Spitzflste 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Fourniture 4 ranks 183 pipes
Chimes

SWELL
Rohrfldte 8 ft. 68 pipes
Viola Pomposa 8 ft. 68 pipes
Viole Celeste t.c. 8 ft. 56 pipes
Principal 4 ft. 68 pipes
Flute Conique 4 ft. 68 pipes
Waldflste 2 ft. 61 pipes
Quint 135 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Contra-Fagot 16 ft. 12 pipes
Trompette 8 {t. 68 pipes
Fagot 8 ft. 68 pipes
Hautbois 4 ft. 68 pipes
Tremulant

CHOIR
Holzgedackt 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 49 pipes
Koppelllote 4 ft. 61 pipes
Nasard 2%4 (t. 61 pipes
Principal 2 ft. 61 pipes
Tierce 1% {t. 61 pipes
Krummborn 8 ft. 61 pipes
Tremulant

PEDAL
Principal 16 ft. 12 pipes
Subbass 16 {t. 32 pipes
Quintaton 16 ft.
Principal 8 ft. 32 pipes
Flute 8 {t. 12 pipes
Quintaton 8 ft.
Choral Bass 4 ft. 32 pipes
Flute 4 {t. 12 pipes
Principal 2 t. 12 pipes
Rauschquinte 2 ranks 64 pipes
Posaune 16 ft. 32 pipes
Contra-Fegot 16 ft.
Trumpet 8 ft. 12 pipes
Fagot 8 ft.
Clarion 4 ft. 12 pipes
Fagot 4 {t.
Krummhorn 4 ft.

Robert Thompson is interim instructor in
organ, music theory and church music at
Hope College, Holland, Mich. replacing
James Tallis who is on leave. He has bache-
lor and master degrees from Southern
Methodist University where he studied with
the late Dora Barclay and Robert Ander-
son; he has been working on a DMA at the
University of Michigan where his study has
been with Marilyn Mason and Robert Glas-
gow. He recently published an edition of
Twenty-one Chorale Preludes by F. W. Mar-
purg, reviewed in this magazine’s Novem-
ber issve.

Philip Keil has been appointed organist-

choirmaster ot St. Clement’s Episcopal
Church, Berkeley, Calif. He left St. Mark’s
Lutheran church and the Community Music
Center, San Francisco to accept the new
post. His professional and educational back-
ground were summarized in the issve of
April 1965 on the occasion of his appoint-
ment to St. John’s Lutheran. Greenwich Vil-
lage, New York City.

Annual Christmas Summary

Our annual survey of several hund-
red church bulletins for Advent and
Christmas showed no changed trends
this yecar. As usual we found it neces-
sary to limit our summary to material
reaching our office by the final mail
delivery on Jan. 10, our deadline for
the February issue. Each year we re-
ceive many bulletins after the cut-off
date; they often trickle into our office
right up to the beginning of Lent. Of
the familiar adages, “the early bird
gets the worm” is perhaps more appli-
cable here than “better late than
never.”

We continue to be fascinated at the
nearly universal adoption of the Les-
sons and Carols servicc. We wonder
how much those beautiful and famous
records from King’s College, Cambridge,
have had to do with the popularity of
this service among churches of so many
faiths. We noted few new categories of
lesson readers this year, which again
ranged from a primary school pupil to
a mayor-elect and a licutenant governor.

A few of the many listings of Lessons
and Carols (almost all nine, this year)
follows: St. Elizabeth, Glencoe, 111
(James Thomas, Dorothy Pettingell);
St. Luke’s Chapel, Trinity Parish, New
York City (Clifford Clark); Northwest-
ern Chapel Choir, Evanston, Ill. (Grigg
Fountain); St. George’s, New York City
(Charles Henderson); Christ Church
Cathedral, Indianapolis (James Litton);
First Methodist, Rochester, Minn. (Rob-
ert Scoggin); Trinity Church, Wood-
bridge. N.J. (Alson Brandes); Victoria
Congregational Church, Jamaica, N.Y.
(Richard T. Biernacki); Bethesda-by-
the-Sea Episcopal, Palm Beach, Fla.
(Laura Hewitt Whipple); First Presby-
terian, Mesquite, Tex. (Daniel Brant-
ley, James and Jane Huddleston); Re-
deemer Lutheran, Glendale, L.I. (David
H. Krohne); Emmanuel Episcopal, Web-
ster  Groves, Mo. (Henry Glass, Jr.);
Church of the Covenant, Cleveland,
Ohio (Henry Fusner); First Presbyter-
ian, Fort Wayne, Ind. (Lloyd Pinker-
ton, Jack Ruhl); St. John’s Cathedral,
Spokane, Wash. (C. Harold Einecke);
St. Stephen’s, Sewickley, Pa. (Julian
Williams); St. Bartholomew’s, New York
City (Jack Ossewaarde, Gwen Gould,
Henry Lowe): Plymouth Church, Seat-
tle, Wash. (Walter A. Eichinger); St.
Andrew’s, Toronto (Giles Bryant).

We list together all the other varie-
tics of carol service — “from many
lands,” candlelight, around the table,
processional etc. We are fully aware

that many of these involved imagina-
tion and invention far outside the com-
mon run. A summary such as this can
hardly do justice to these: First Luther-
an, Sioux Falls, S.D. (Roger Hatlestadt,
Merle Pfleuger); Northwestern U Choral
Union, Evanston, Ill. (William Bal-
lard); First Presbyterian, Fort Waync,
Ind. (Lloyd Pinkerton, Jack Rubhl);
First Presbyterian, Burlington, N.C.
(Robert B. King); First Methodist, Red
Bank, N.J. (Herbert Burtis); Christ
Church, Cincinnati — Boar’s Head and
Yule Log (Gerre Hancock); Bethany
Lutheran, Erie, Pa. (Florence Rubner);
St. Paul’s United, Port Arthur, Ont.
(Susan  Englehorn); Christ Church,
South Hamilton, Mass. (David Hew-
lett); National City Christian, Washing-
ton, D.C. (Lawrence P. Schreiber);
Trinity United, Altoona, Pa. (Ruth M.
Dilliard); Druid Hills Presbyterian, At-
lanta, Ga. (Jerry L. Black); St. Paul’s
Cathedral, Pittsburgh, Pa. (Paul Koch);
Carols of France, St. Luke’s Methodist,
Oklahoma City (Donald F. Jensen,
Fred Haley); Trinity Methodist, Light-
house Point, Fla. (George William
Volkel); First Presbyterian, Detroit,
Mich. (Gordon Young); Church of the
Ascension, Chicago (Benjamin Had-
ley).

We noted many fewer instances of
works of our time on this year’s pro-
grams. This does not nccessarily prove
that this was recally a valid trend. We
noted: Distler Wachet auf, Concordia
Senior College, Fort Wayne, Ind.; Dist-
ler A Little Advent Music, First Pres-
byterian, Lancaster, Pa. (Reginald
Lunt) and Army & Navy Academy,
Carlsbad, Calif. (William and Char-
lotte Atkinson); Peterson The Night the
Angels Sang, Faith Lutheran, St. Paul,
Minn. (Johannes Riedel, Louise Borak);
Luvaas The Shepherd’s Christmas, First
Methodist, Wichita, Kans. (Eugene But-
ler, Dorothy Addy): Ron Nelson The
Christmas  Story,  First Preshyterian,
Dallas, Tex. (Travis Shelton, Sarah
Jane Baker); Hillert Christmas Story
according to St. Luke, Christ Church

Cranbrook, Bloomfield Hills, Mich.
(Robhert  Bates, Beverly Buchanan):
Hovhaness Magnificat, Phillips and

Abbot Academies at Methuen Music
Hall (William Schneider, Lorene Ban-
ta); Herbert Stewart The Christ Child,
West End Methodist, Portsmouth, Va.
and the Star of Bethlehem, St. Luke’s
Parish, Smithfield, Va. (Herbert Stew-
art); Pfautsch God with Us, First Meth-
odist, Decatur, Ill. (Theodore Ripper);
Pinkham Christmas Cantata, First Pres-
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e PHOENIX, ARIZONA
2 Manual, 12 Ranks

architects and builders
of custom instruments
created for a purpose

TELLERS

OUR SAVIOUR’S LUTHERAN CHURCH

ORGAN CO.

1906 — 1967

Erie, Pennsylvania

DURST &

P. O. BOX 1165M

OUR 1968 CATALOGUE ILLUSTRATING A
COMPLETE LINE OF ORGAN SUPPLIES, PIPES
& TOOLS IS NOW AVAILABLE.
Send $1.00 for your copy of this complete manual. This deposit is
deductible from the first purchase of $10.00 or more made during 1968.

“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN
NORTH AMERICA”

CO., INC.

(] ERIE, PENNA.

BERKSHIRE ORGAN COMPANY

NORTH WILBRAHAM, MASSACHUSETTS
PIPE ORGAN ARCHITECTS & BUILDERS

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTYS

Greenwood Organ Company

3553 DRIFTWOOD DRIVE
CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

THE FUTURE OF CHURCH MUSIC

Alec Wyton, Earl Ness, Richard Roeckelein °

Where are we going and who is our leader? A conference on Sat., Feb. 24. For information address:
The College of Church Musicians, Washington Cathedral, Wash.,, D. C. 20016

The Revs. Peter Blynn, Marion Hatchett, John Golding
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byterian, Fort Wayne, Ind. (Lloyd Pink
erton, Jack Ruhl); David H. Williams
Before the Paling of the Stars, First
Methodist, Cookeville, Tenn. (C. Ralph
Mills).

We rceceived comparatively few Mes-
siah programs; many of these perform-
ances are by college and choral groups
whose dircctors do not regularly send
us their programs. A Chicago newspaper
listed nine performances in a single
week; we were sent only the traditional
Apollo Club and Rockefeller Chapel
ones. We noted the trend toward per-
formances with the limited vesources
of Handel’s own time; the move toward
authenticity seems to be taking root
in a variety of circumstances: Mary-
ville, Tenn. College (Harry Harter);
First Baptist, Alhambra, Calif. (Earle
H. Anderson); University of Illinois,
Urbana (Harold Decker); Fox Chapel
Presbyterian and Fox Chapel Episcopal,
Pittsburgh, Pa. at firstnamed church
(Bob Whitley, Bruce Bengtson); Church
of the Resurrection, New York City
(Samuel Walter, John B. Haney); First
Congregational. Ypsilanti, Mich. (John
Payne); St. Bartholomew's, New York
City (Jack Ossewaarde, Gwen Gould,
Henry Lowe).

Fewer performances of Bach cantatas
than we have noted in the immediate
past were reported in 1967: Cantata 65,
Neighborhood Church, Pasadena, Calif.;
142, Central Methodist, Spartanburg,
S.C. (John M. Bullard) and Our Re:
deemer Lutheran, Seaford, N.Y. (Wes
ley James, Ruth Schulz); 140, First Pres-
byterian, Baltimore, Md. (James Win-
ship, C. Randall Williams); 61, First
Methodist, Wichita, Kans. (Eugene But-
ler, Dorothy Addy) and Christ Church,
Glendale, Ohio (Parvin Titus, Virginia
Bandield Bollinger).

The Bach Christmas
listed at: Independent Presbyterian,
Birmingham, Ala. (Joseph Schreiber);
Louisville Bach Society (Mclvin Dick
inson); Bethesda-by-theSca Church,
Palm Beach, Fla. (Adam 1. Becker,
George William Volkel); Venango Chor-
al Society, Oil City, Pa. (William Mc-
Donald, Robert B. Lynn). The Bach
Magnificat was on programs from:
Georgia College, Milledgeville, Ga.
(Robert Wolfersteig, Jack Jonecs); Bates

Oratorio  was

ly Shines, Army & Navy Academy, Carls-
bad, Calif. (William and Charlotte At-
kinson); Monteverdi Magnificat, Durante
Magnificat, Neighborhood Church, Pa-

sadena, Calif; Vivaldi Gloria, United
Church, Bridgeport, Conn. (Paul E.
Knox), St. Paul Methodist, Louisville,

Ky. (Bennett Penn), First Presbyterian,
Lancaster, Pa. (Reginald Lunt), and
Govans Presbyterian, Baltimore, Md.
(Gordon and Helen Betenbaugh); Vi
valdi Magnificat, First Presbyterian,
Baltimore, Md. (James Winship, C.
Randall Williams), First Presbyterian,
Winnipeg, Man. (Conrad Grimes),
Christ Church Cranbrook, Bloomfield,
Mich. (Robert Bates, Beverly Buchan-
an); Buxtehude O Lord How Shall I
Meet Thee, Concordia Senior College,
Fort Wayne, Ind. Buxtehude Jesu
Joy and Treasure, Govans Presbyterian,
Baltimore, Md. (Gordon and Helen
Betenbaugh) and Congregational
Church, Concord, Mass. (David Pizar-
10); Buxtehude Command Thine Angel
to Appear, St. Paul Methodist. Louis-
ville, Ky. (Bennett Penn); Buxtehude
In dulci jubilo, Bates College Choir,
Lewiston, Maine (D. Robert Smith).
and First Methodist, Cookeville, Tenn.
(C. Ralph Mills); Buxtehude Rejoice
Christians, Waestminster Presbyterian,
Dubuque, Towa (William Knaus, Law-
1ence Weller); Buchner Christmas Can-
tata, St. Paul Methodist, ILouisville,
Ky. (Bennett Penn).

Going back a few centuries carlier
are: The Play of Herod. Church of the
Covenant, Cleveland, Ohio (Henry Fus-
ner) and A Program of 15th Century
Manuscript Carols for voices, instru-
ments and dancers at Herron Museum,
Indianapolis (James Litton).

Returning to the other side of the
Baroque we note: Michael Haydn Mag-
nificat, Augustana College, Sioux Falls,
S.D. (Merle Pflueger, Arnold Running,
Marcia Lewis) and Charpentier’s Song
of the Birth of Our Lord, St. Andrew's.
Toronto (Giles Bryant).

Moving up another century we find:
Saint-Saéns Christmas Oratorio, First
Methodist, Rochester, Minn. (Robert
Scoggin); Debussy Blessed Damozel,
Georgia  College, Milledgeville, Ga.
(Robert F. Wolfersteig, Jack Jones);
Vaughan Williams Fantasia on Christ

Carols continues to lead jts contempor-
aries in popularity. One example was
St. John’s Episcopal, Los Angeles (James
Vail). Another Britten we noted was St.
Nicolas at Christ Church. Indianapolis
(James Litton) and La Jolla, Calif. Pres-
byterian (Howard D. Small).

The Mcnotti Amahl and the Night
Visitors seems to have been given a rest
this year in churches as well as on the
traditional broadcast. We did note it
at Hayes Barton Baptist, Raleigh, N.C.
(Walter D. Ross) and at First Metho-
dist, Wichita, Kans. (Eugene Butler,
Barbara Brummett).

As usual we received many bulleting
of strictly liturgical services. This was
very usual in the case of Christmas Eve
services in churches of several denomin-
ations. We list a few: Cathedral of St.
Philip, Atlanta, Ga. (Ronald Rice):
Trinity Episcopal, Galveston, Tex.
(Paul Bentley); St. Jerome's, East Roch-
ester, N.Y. (Donald Baber); St. Paul’s
Cathedral, Pittsburgh, Pa. (Paul Koch):
St. George's, Schenectady, N.Y. (Fred-
crick Monks); Church of the Ascension,
Chicago (Bemjamin Hadley); St. Mary’s
Cathedral, Hackensack, N.J. (Godfrey
Schroth).

Thus we offer again our annual sum-
mary of a beautiful collection of Ad-
vent and Christmas music. As we said
at the beginning, we note no real trends
or changes from recent seasons, but
don’t take our word for it: draw your
own conclusions.

Burned New York Church
Gets Austin for New Edifice

The Church of St. Matthew and St.
Timothy, New York City, now build-
ing a new structure to replace the ear-
lier onc destroyed by fire, has awarded
the contract for a three-manual organ
to Austin Organs, Inc.,, Hartford, Conn.
The new building, of contemporary
architecture designed by Victor Christ-
Janer and Associates, New Canaan,
Conn., will accommodate the choir near
congregational level, with the organ on
a shelf and cantilevered on a sccond
level wall.

I'he specification was written in co-
operation with the organist, Bassett
Hough. Charles Neill, Austin’s area rep-

College, Lewiston, Maine (D. Robert mas Carols, Westminster Presbyterian, yesentative, handled contract negotia-
Smith); First Presbvterian, Oklahoma Dubuque, Towa (William Knaus, Law- tjons.
City (John S. C. Kemp, Wilma Jensen). rence Weller), St. Mark’s Episcopal, GREAT
Pre-Bach and Bach contemporary mu- Palo Alto, Calif. (C. Thomas Rhoads). Principal 8 ft. 61 pipes
sic fared a bit better, as we note: Lii- and St. Bartholomew’s, New York City Bourdon 8 ft. 61 pipes
beck Welcome, Thou King of Glory, (Jack Ossewaarde) and St. Andrew’s gwl‘\"‘;"’“;‘?' "6'{"55. ]
St. Elizabeth, Glencoe, Ill. (James Church, Toronto (Giles Bryant); ‘\V%l;d;l"om L. 0% jpipcs
= ). 5 R § 5 aldfléte 2 ft. 61 pipes
Thomas, Dorothy Pettingell); Liibeck Vaughan Williams Magnificat, First Mixture 4 ranks 244 pipes
Christmas Cantata, Georgia College, Mcthodist, Rochester, Minn. (Robert Chimes (prepared)
Milledgeville. Ga. (Robert F. Wolfer-  Scoggin). SWELL
steig, Jack Jones); Kuhnau How Bright Benjamin  Britten’s Ceremony of Rohrgedeckt 8 ft. 61 pipes
SPECIFICATIONS \
THE ELECTRO-VOICE T SWELL: PEDAL:
Gedeckt 16’ Lieblich Gedeckt 16' Principal 16’
MODE L D 22 Principal 8’ Gedeckt 8 Bourdon 16’
Bourdon 8’ Salicional 8’ Octave 8’
Dulciana 8’ Flute 4’ Bourdon 8’
Two_ MAN UAL ORG AN Octave 4’ Salicet 4° Super Octave 4’
Flute 4’ Nazard 2-2/3’ Flute 4’
Super Octave 2’ Piccolo 2’ Fagotto 8°
Mixture Il Tierce 1-3/5'
Trumpet 8’ Trumpet 8’
Clarinet 8°
Clarion 4’
Tremulant
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out of tune.

The 27 speaking voices of the Electro-Voice
Model D22 two-manual organ are the waveforms
of real pipes, permanently stored on electrostatic
discs so that they never deteriorate, never get

And each voice is authentic and additive in
nature. Every rank of every division makes
its own unique contribution to the full organ.

The Model D22 console conforms to A.G.O.
specifications, and includes general preset pistons.
Despite its uncommon versatility, the Model D22
is quite modestly priced. Complete installations
begin at about $6,000.00. Write today for
complete information.

ELECTRO-VOICE, INC.
Dept. 289DN, 611 Cecil St.
Buchanan, Michigan 49107

Newly installed Electro-Voice Model D22 organ at
Trinity (Episcopal) Church of Farmington, Michigan

EleilioYores

A SUBSIDIARY O} GULTON INDUSTRIES, INC

Viola Pomposa 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Prestant 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Fagot 16 ft. 12 pipes
Trompette 8 ft. 61 pipes
Hautbois 8 ft. 61 pipes
Clairon 4 ft. 61 pipes
Tremulant

CHOIR
Gedeckt 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Koppelfléte 4 ft. 61 pipes
Blockfslte 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Krummhorn 8 ft. 49 pipes
Tremulant

PEDAL
Principal 16 ft. 32 pipes
Gedeckt 16 ft. 12 pipes
Viola 16 ft. 12 pipes
Principal 8 ft. 12 pipes
Gedackt 8 ft.
Principal 4 ft. 12 pipes
Mixture 2 ranks 64 pipes
Fagot 16 ft.
Krummbhorn 4 ft.

Two Wicks Organs
for Denton, Tex. Church

Two organs have been completed at
the Wicks factory for the First Baptist
Church, Denton, Tex. A 46 rank in-
strument is to be installed in the
church itself; six ranks will go into a
chapel. Installation is taking place. W.
G. Shadle is minister of music.

MAIN ORGAN
GREAT

Quintaton 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spillpfeife 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
State Trumpet 8 ft. 61 pipes
Chimes

SWELL
Rohrfléte 8 ft. 61 pipes
Viole 8 ft. 61 pipes
Viole Celeste 8 {t. 49 pipes
Geigen Principal 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Nasat 224 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Terz 13 ft. 49 pipes
Scharf 3 ranks 183 pipes
Bassoon 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Rohrschmalmei 4 ft. 61 pipes
Tremolo

CHOIR
Bordun 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Erzihler Celeste 8 ft. 49 pipes
Koppelflote 4 ft. 61 pipes
Gemhorn 4 ft. 61 pipes
Flachflte 2 ft. 61 pipes
Rauschpfeife 2 ranks 122 pipes
Cor Anglais 8 ft. 61 pipes
Tremolo

PEDAL
Resultant 32 ft.
Contrabass 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintaton 16 ft.
Principalbass 8 ft. 32 pipes
Waldflste 8 ft. 32 pipes
Erzihler 8 ft.
Choralbass 4 ft. 32 pipes
Spitzflote 4 ft. 32 pipes
Mixture 3 ranks 96 pipes
Bordun 32 ft. 32 pipes
Posaune 16 ft. 32 pipes
Bassoon 16 ft.
State Trumpet 8 [t.
Trumpet 8 ft. 12 pipes
Zink 4 ft. 32 pipes
Chimes

CHAPEL ORGAN

GREAT
Principal 8 ft. 12 pipes
Gedeckt 8 ft. 61 pipes
Erzihler 8 ft.
Octave 4 ft. 61 pipes
Koppelflote 4 ft. 12 pipes
Flachflote 2 ft. 61 pipes
Mixture 2 ranks
Fagot 8 ft.

SWELIL
Copula 8 ft. 61 pipes
Erzihler 8 ft. 49 pipes
Gedeckt 4 ft. 12 pipes
Erzihler 4 ft. 12 pipes
Nasat 224 ft.
Blockflote 2 ft. 12 pipes
Larigot 114 ft.
Fagot 8 ft. 61 pipes
Tremolo

PEDAL
Subbass 16 ft. 12 pipes
Principal 8 ft.
Copula 8 ft.
Choralbass 4 ft.
Flute 4 ft.
Fagot 8 ft.
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SPENCERS
- ORGOBLO"

= —first choice
~ of organ builders
for

,l/a/enlined ﬁom C)Aar/ed pea£er

Though “ungilded”, Diapason
Thou art very nice to gaze on.
Pressure’s gentle, scale is fine,
Be, sweet pipe, my Valentine.

TO A DIAPASON "~
Reeds and Mixtures draw a line,
Flutes and strings full sweetly shine
Diapasons, you're Divine

Won‘t you be our Valentine?
%* * *

Thine upper partials suit thee well,
Each monthly blast is Great, is Swell,
And though thy mouth hast had some nicking
Thou art still alive and kicking
*

-~ : ‘ * %*
generatlons et i ;’slul;;v; ‘:Ihoen);or:)oufh"
&, " |
=

MY VALENTINE

“Thy fair large ears
T S o, | Those bearded lips
That shapely foot

Those slender hips.

To change — tut tut —

VALENTINE WISDOM

The reasons are quite simple, we discovered. But they
make all kinds of sense. Rated as most important were:

RELIABILITY—‘We can count on Orgoblo.” . .. “adequate
capacity’ ‘‘...can be sure it will last as long as the organ.”
... reliable performance.’’

SERVICE—"* . . . good to know it's available immediately."
“Your splendid cooperation is much appreciated."’
* ... man was here the same day.”

SPARE PARTS—'‘Records you keep make a

big difference.’”” '“The assistance you provide
protects our reputation.” ** ... important

to know our customers will be taken care of.”
Reactions like these explain why Orgoblo

has been first choice for over fifty years.

*Re-builders, also. We checked them, too!

SPENCER

"TURBINE COMPANY
HARTFORD, CONN. 06106 -

RICHARD ENRIGHT

D.Mus.
Evanston, Illinois

Request descriptive
bulletins on Orgoblos
from Y4 H.P. up

First Presbyterian Church
AUTHOR: INTRODUCTION TO ORGAN PLAYING (Abingdon Press)

Northwestern University

ROBERT
HILL AUDITORIUM
UNIVERSITY OF MICHIGAN, ANN ARBOR
yrees SRR
% E o+
1! JOHN HOLTZ
5: 1 Faculty: HARTT COLLEGE, University of Hartford ¥
fo -
£} Organist: CENTER CONGREGATIONAL CHURCH, Hariford ¥
'".'.'.'..."""""""..0".'..'.....j.“j‘-l.l.b

david m. lowry

college organist

WINTHROP COLLEGE ROCK HiLL, SOUTH CAROLINA

Write Today for

FREE ANTHEMS

If you are a Choir Director you qualify
to receive one of the packets listed below
at NO cost or obligation. Each packet
contains 12 octavos. Send your name and
address, including Church or School posi-
tion. State which free packet you wish,

7] PACKET 1 — New SATB

0 PACKET 2 — New SAB

0 PACKET 3 — Jr. Choir and SSA

0 PACKET 4 — Festival SATB with In-
struments or Multiple Choir

Hope Publishing Company

5765-BA8 West Lake St., Chicago, Ill. 60644

Lake Erie College

david
gooding

The Temple
Cleveland 6, Ohio
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For other pipe
I'd be a nut,
Sweet proto-type’

David nearly lost his life

Playing on the harp;

Had he blown a Diapason

With its round tone so amazin’
Saul would not have had to carp.
“To that Principal I'll cling”’
Would have said the smiling King.
“David, be my Valentine,

Throw away that Javeline’.

Ithaca Church Awards
Contract to Austin

The First Presbyterian Church, Ithaca,
N.Y., has awarded its second three-man-
ual organ contract to Austin Ofrgans,
Inc., Hartford, Conn. The original in-
strument built some 65 years ago served
faithfully these many years. The new
instrument will be installed behind the
golden oak casework in the sanctuary,
much as was the old organ. The new
specification was written in co-opera-
tion with the organist, Mrs. E. F. Ar-
nold, and the choir director, Frank
Howanrd.

GREAT
Gemshorn 16 ft. 12 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzfléte 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 4 ranks 244 pipe
Scharf 3 ranks 183 pipes

SWELL

Gedeckt 16 ft. 24 pipes
Hohlfléte 8 ft. 61 pipes
Viola 8 ft. 68 pipes
Voix Celeste 8 ft. 56 pipes
Flauto Dolce 8 ft. 68 pines
Flote Celeste 8 ft. 56 pipes
Princinal 4 ft. 68 pipes
Rohrflste 4 ft. 68 pines
Blockfléte 2 ft. 61 pines
Plein Jeu 3 ranks 183 pipes
Fagotto 16 ft. 68 pipes
Trompette 8 ft. 68 pipes
Clarion 4 ft. 68 pipes
Tremulant

CHOIR-POSITIV
Nason Flute 8 ft. 68 pipes
Erzihler 8 ft. 68 pipes
Erzihler Celeste 8 ft. 56 pipes
Kopnelllste 4 [t. 68 pipes
Nasard 2% ft. 61 pipes
Principal 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Quint 115 ft. 61 pipes
Cymbal 3 ranks 183 pipes
Krummhorn 8 ft. 56 pipes
Bombarde 8 ft. 37 pipes

Tremulant

ECHO
Viole Aetheria 8 ft.
Vox Angelica 8 ft.
Gedeckt 8 ft.
Flute 4 ft.
Vox Humana 8 ft.
Chimes
Tremulant

PEDAL
Resultant 32 ft.
Principal 16 ft. 32 pipes
Bourdon 16 ft. 32 pipes
Gemhorn 16 ft.
Gedeckt 16 ft.
Octave 8 ft. 32 pipes
Spitzflote 8 ft. 32 pipes
Rohrfléte 8 ft.
Choral Bass 4 ft. 32 pipes
Flote 4 ft. 12 pipes
Mixture 3 ranks 96 pipes
Bombarde 16 ft. 32 pipes
Fagotto 16 ft.
Bombarde 8 ft. 12 pipes
Krummbhorn 4 ft.

Wisconsin Recital Hall
to Have Austin Organ

The University of Wisconsin, Madi-
son, has awarded the contract for a
large three-manual instrument to Aus-
tin Organs, Inc., Hartford, Conn. The
new organ is to be installed in the new
recital hall of the University’s music
school and will feature a trompette-en-
chamade mounted at the middle of the
neo-classic case in which the rest of the
organ will be housed. The recital hall
was designed by the Chicago architec-
tural firm of Harry Weese and Associ-
ates and will accommodate an audience
of 500. The console will rest on a mod-
erate size stage, with the organ across
the front of the auditorium above it.

Contract negotiations were handled
by Burton Yeager for Austin. The spe-
cification was written in co-operation
with John Harvey, associate professor.

GREAT
Gemshorn 16 ft. 12 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
QOctave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Waldflste 2 ft. 61 pipes
Rauschquinte 2 ranks 122 pipes
Fourniture 4-6 ranks 305 pipes
Trompette 8 ft. 61 pipes

POSITIV
Nason Flute 8 ft. 61 pipes
Koppelflste 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Larigot 14 ft. 61 pipes
Sifflote 1 ft. 61 pipes
Cymbal 3 ranks 183 pipes

SWELL
Gedeckt 16 ft. 24 pipes
Hohflte 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Voix Celeste 8 ft. 54 pipes
Principal 4 ft. 61 pipes
Rohrflste 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Plein Jeu 3 ranks 183 piper
Fagotto 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Clairon 4 ft. 61 pipes

Tremulant

CHOIR
Gedeckt 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Spitz Flote 4 {t. 61 pipes
Blockflte 2 ft. 61 pipes
Nasard 2% ft. 61 pipes
Tierce 1% ft. 61 pipes
Krummhorn 8 ft. 49 pipe-
Tremulant

PEDA
Resultant 32 ft. 32 notc
Principal 16 ft. 32 pipe
Gemshorn 16 ft.
Gedeckt 16 ft.
Octave 8 ft. 32 pipes
Spitz Flote 8 ft. 32 pip
Rohr Flite 8 ft.
Choral Bass 4 ft. 32 pipe
Flote 4 ft. 12 pipes
Mixture 3 ranks 96 pipe:
Trompete 16 ft. 12 pipe
Fagotto 16 ft.
Trompete 8 ft.
Krummhorn 4 ft.
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The organ in the Reformed Church of
*s-Hertogenbosch built by Bitz in 1831,
was restored by D. A. Flentrop in 1962.
The disposition of the instrument was
retained intact, with the addition of a
Woudfluit 2 ft., compatible in scaling to
the existing pipework, replacing a mnon-
original Voix Celeste. Mr. Flentrop has
provided a photograph of the organ case
and a facsimile of the 1831 dedicatory
program, together with a translation of
the program and a few observations on
13

PROGR

VAN HET -

In 1831, when the Dutch organ build-
er Bitz from Utrecht finished building
this instrument for the church in 's-
Hertogenbosch (see specification below),
one wonders whether his work was con-
sidered fashionable. For the design and
the tonal plan of this organ were ex-
traordinarily conscrvative for the time.

Looking at the music offered in the
dedication program by the renowned
Braghthuizen, organist of Amsterdam’s
prestigious “New Church” ncar the
Royal Palace, we see at once what sort
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ORGEL=CONCERT,

hetwell door D. BRAGHTRURZABR, Orgunist van
de Nieuwe Kerk te Amsterdam, op Dingsdag den
15 November 1831, des avonds ten acht yre, in de
Nieuwe Kerk der Hervormden te ’sHertogenbosch,
zal gegeven worden, ¢

EERSTE DEEL,

v, FANTASIE, in den vorm eener Sijmphonie.
) Allegro. ¢) Andante. ) Rondos

a) Intrada.

of literature was stylish and modern.
How incongruous it is to think of that
music, laughable as it scems today,
being performed on an instrument de-
signed according to the best idcals of
a languishing classical tradition! And
how gratified we are today to discover
that a fine organ builder like Bitz was
not sufficiently “advanced” to follow
the fashionable and frivolous practice
of his performing associates.

We can only imagine today, in retro-
spect, with what tenacity and conviction
the builder of the early 19th century
must have held to his ideals, in order
to be free to creatc an instrument of
lasting artistic value. Could Bitz have
guessed that more than a hundred years
later his organ building descendants
would still be fighting the same battle?
Could he have imagined that organists
of the next century would be trying to
compromise the organ with special ef
fects, with their own “storms,” their
own “battles” and their personal no-
tion of sounds to inspire picturesque
heauty?

Many organ players have wiclded in-
fluence over the builders of organs. But
how many great paintings or sculptures
have been designed by a committec? In-
deed, it is the organ builder who must
cxercise ultimate artistic responsibility,
and he alone. He must respect the prob
lems of the performer, or better yet be
one himself, and he must know the
great literature of the past as well as
the present. But it is his function, and
not the musician’s, to draw the creative
forces together into a functioning ar-
tistic unit.

MANUAL 1
Bonrdon 16 ft.
Prestant 8 {t.
Holpijp 8 ft.
Octaaf 4 ft.
Gemshoorn 4 ft.
Quint 2% ft.
Octaaf 2 ft.

Wy

Prestant 4 ft.

20, FLUIT-CONCERT, met accompagnement van een Orchest,
geimiteerd door het verband van verschillende Orgel-Registers.
%39, ORGELMATIGE VOORSTELLING EENER BATAILLE,

waarin door het karakter der muzijk en de aanwending van
daartoe bruikbare Orgel-Registers, de verbeelding wordt kenbaar
gemaakt : het krijgsmuzijk veraf en naderbij, waarop een Allegro
Agitato het gevecht, het kanon- en mus{setté'nvuur enz. voor-

stelt, hetwelk besloten wordt door het trompetgeschal .enz. der

overwinning. :

TYWEEDE DEEL.

PITORESK ORGELSTUK, wvoorstellende een Lentemorgen,
waarin de aanbrekende dag, door het kraajjen van den haan en
~het gezang der vogelen, aangekondigt wordt; vervolgens cen
onweder en daarna herstelde kalmte in de natunr, hetwelk
besloten wordt door een koor van. het Landvelk, wit het
oratorium de Jaargetijden van J. Haijdn.

4.

VARIATIEN, imiterende onderscheiden muzijk -instrumenten ;
tot thema de melodie van het Volkslied: 2#ien Neérlands
bloed in de aderen vloeit. '

FINALE FUGA; tot thema de melodie van:

van Nassauws.

6o, W ilhelinus

Fluit 4 ft.
Woudfluit 2 ft.
Dulciaan 8 ft.

Mixtuur 3-6 ranks
Scherp 3-4 ranks
Cornet 5 ranks
Trompet 8 ft.
MANUAL 2

PEDAL

Subbas 16 ft.
Octaafbas 8 ft.
Octaaf 4 ft.
Bazuin 16 ft.
Trompet 8 [t.

PROGRAM OF AN ORGAN CONCERT

Prestant 8 ft.
Roerfluit 8 ft.
Quintadeen 8 ft.
Viola di Gamba 8 ft.

to be presented by D. Braghthuizer, Organist of the New Church of Amsterdam,
on Tuesday, November 15, 1831, at eight o’clock in the evening, in the New
Church of the Dutch Reformed Congregation of ’s-Hertogenbosch.

1.
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FIRST PART:
FANTASIE, in symphonic form. (a) Intrada. (b) Allegro. (c) Andante. (d)
Rondo.
FLUTE CONCERTO, with the orchestral accompaniment imitated by various

combinations of organ stops.

. THE REPRESENTATION ON THE ORGAN OF A BATTLE, in which,

through the characteristics of the music and the use of appropriate organ
stops, the following fantasies will be recognized: battle music, both distant
and near; during an “Allegro agitato” the combat, represented by cannon
and musket fire, will finally come to an end with a trumpet fanfare, an-
nouncing the victory.

SECOND PART:

. A PICTURESQUE ORGAN WORK, portraying a morning in springtime, in

which daybreak is announced by the crowing of the rooster and the songs
of birds; following this, there will be a storm, which will abate, restoring
Nature’s calm; and in conclusion, a chorus of country folk, arranged from

De Bewijzen van Tocgang zijn, tegen betaling van vilug
Centen, fe bekomen bij den Koster van de Ke !

bij den aanvang , aan den ingang der Kerk,

The Mouse Of Quality”

A complete line of the best in

pipe organ parts and supplies

ORGAN SUPPLY CORPORATION

540 East Second St.
(PO Box 999)

Erie, Pa. 16512

Suppliers te the organ trade

The Seasons, of Joseph Haydn.

5. VARIATIONS, imitating a number of musical instruments, employing the

theme of the Folk song: “Wien Neerlands . . .”
6. FINAL FUGUE, based on the melody of: “Wilhelmus van Nassauwe”.
Tickets, at 50 cents, may be purchased at
the home of the sexton, or before the
concert at the church entrance.

THE PROMISE
An Easter Cantata

for Baritone Solo, Mixed Chorus and Organ
with Optional Brass and Percussion

by
BENJAMIN DUNFORD

The Promise, which was given its first performance in Hattiesburg,
Miss., where its composer is Professor of Theory at William Carey
College, is a work of quite different character. Written for medium-
voice solos, chorus, brass and percussion orchestra, and organ, it
is full of intercsting contemporary flavor without being in any
sense unpleasantly astringent or extreme.

Price $1.50
GLEN ROCK, N. J. 07452

Performance time 30 min.

J. FISCHER & BRO.

FEBRUARY, 1968
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EX. 1. Premier Kyrie en taille, 4 5, bass line, m. 1 ff.

B The Use of
In the
Of Nicolas

EX. 2. Fugue a5, qui renferme le chant du Kyrie, m. 1.4.
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M Y ¢ ERBP § 5:}; Laau ¥ c; o &_}_" are all of the French 17th century organ phiase of the Kyrie chant.
J t 1 r masses of the plainsong type, on the In the fifth and final verset of the
Cromorhe mass Kyrie Cunctipotens Genitor. This

EX. 3. Cromorne en taille & 2 partics, m. 1-3.
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EX. 4. Trio en dialogue, m. 1-3.
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EX. 5. Dialogue sur les Grands Jeux, m. 1-3.

wag the mass in common use in the
Paris churches at that time. De Grigny
cmploys the chant in the opening ver-
set of each of the four major sections:
Kyrie, Gloria, Credo, and Agnus Dei,
setting it in unaltered long note
values.

From the Gregorian chant introduced
in each first verset of the mass, de
Grigny forms the principal melodic ma-
terial of his music. This can be seen
by comparing the melodies of the five
versets of the Kyrie. Here is the chant
from the beginning of the first verset.
(ex. 1)

The second verset is a five voice
fugue, based on the chant melody with
the addition of ornamentation. More-
over, each section of this fugue is based
on a different phrase of the chant in
the style of the ricercare, which is in
turn derived from the vocal motct
style. (ex. 2)

The third verset (Christe) is based
again on the first phrase of the chant
with the omission of the neighboring
note motion to G (second note of the
chant), the alteration to Cg of the fifth
note (seventh note of the chant) and
the addition of ornamentation. The re-
lation to the chant can best be seen
from the second and third entries which
enter on the dominant. (ex. 3)

The fourth verset, a Trio c¢n Dia-
logue, has the following two measure
theme. (ex. 4)

The contours of this theme fit the
chant, except for the one note appog-
giatura down to D which replaces the

Kyrie the relation to the chant is again
indisputable. (ex. 5)

The neighboring motion of the first
three notes of the chant is included in
the opening mordent, The E scrves as
a passing note in the skip of a third.
Before the melody descends to the Ci,
however, there is a melodic embellish-
ment of a fifth. In the second section,
which is played on the positif, the re-
lationship is even clearer. (ex. 6)

This same technique of free adapta-
tion can be seen in de Grigny's hymns.
Take for example the setting of Pange
Lingua, In the first verset the chant is
again set in the tenor in unaltered
whole notes. (ex. 7)

The second verset is a fugue with
the following ornamented version of the
opening chant. (ex. 8) )

The third verset is a 7écit beginning
with the accompanying voices harmo-
nizing the opening notes of the chant
in the upper voice. (ex. 9)

In the first pedal entry the chant
becomes quite clear. (ex. 10)

When the solo enters it is similar to
the fugue subject, but even more high-
ly ornamented. (ex. 11)

It is interesting that — in contrast
to de Grigny — Frangois Couperin does
not attempt to evolve his melodies
from the chant except in the tradi-
tional second fugue. On the contrary,
Couperin seems to strive for as much
variety as possible. Here is the melody
of the second fugue on the Kyrie, from
the Parish Mass. After this, no attempt
is made to relate the melodies to the
chant. (ex. 12)

The melodies in the Gloria of de

+/ +’ J ,t« +/ C, the addition of a flat on B, and or- Grigny’s mass are more problematical
| ‘? ’l = namentation. In spite of these changes than those in the Kyrie. They are based
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Gregorian Chant

Organ Works

de Grigny

Maul

primarily on a descending, conjunct
pattern which can be found in virtually
any chant. The first verset is typical of
this construction. (ex. 13)

This descending, conjunct pattern is
found at the end of the first phrase
of the Gloria chant (sce the Et In Terra
verset, bass line). But it cannot, of
course be proved whether de Grigny
was relating the material to the chant
in these sections or whether he was
just using a unifying motive.

De Grigny, however, does not neces-
sarily draw his thematic material from
the opening of the chant as can be
seen in the fugue for Veni Creator.
(ex. 14)

This is obviously drawn from the
second phrase of the chant. The follow-
ing excerpt shows this phrase of the
chant as it appears in the pedal in the
first verset. De Grigny fills in the in-
terval of the third from G to Bp with
the passing note A, cven in the chant
melody itself, a practice such as is
found also in Nivers and which de
Grigny employs only in the hymns on
Veni Creator and Verbum Supernum,
(ex. 15)

De Grigny makes no attempt to in-
corporate into his music chants other
than the first one of each section of
the mass. For instance, the Quoniam
tu solus chant of the Gloria will not
be heard. Since only the alternate ver-
ses of the nine-fold Kyrie-Christe-Kyrie
are set for organ, the intervening ver-
ses will be sung by the choir. Chants
from the other set portions of the

ordinary, however, will not be heard.
\s a result, many of the faithful in
the congregation apparently felt moved
to sing or at least to recite the text
during the playing of the respective
organ versets, much to the chagrin of
who commented on

Nivers, the result-

Two views of Rheims Cathedral, where Nico-
las de Grigny was organist from 1695-1703.

FEBRUARY,

ing cacophony sur e
chant Gregorian):

“Mais une des causes les plus essen-
tielles de tons des discords qui arrivent

tous les jours au Choeur, et mesme

(Dissertation

actuellent  pendent que Yon joue
I'orgue, c’est lorsque l'on recite un
Choeur (ou plutot que l'on crie de

toute sa force) les paroles du verset que
l'orgue joue.” — “One of the principal
causes of the discordant sounds that oc-
cur all the time during the choral sing-
ing, and even while one is playing the
organ, is that the people recite the
response (or rather shout it with all
their might), the words of the verset
that the organist is playing.”

De Grigny does not attempt to give
the choir an intonation by ending his
versets with a brief phrase from the
opening of the next chant. The final
chord was thought sufticient. Nor does
he attempt to begin his versets on the

the building of his mclodies on  the
first chant of each major scction.

That this technique of thenatic
unity in the French organ mass and
hymn is not original in de Grigry can
be seen by looking at the works of
Nivers, who employs at times the same
principle, although to a lesser and
more spasmodic degree. In the even
earlier music of Titelouze (1563-1633),
all versets are related to the chant. The
difference betwecn Titelouze and de
Grigny, however, is that the versets ol
Titelouze are generally in a vocal mo-
tet style, whereas de Grigny's ave based
also on organ color and styles of sccula
origin. For instance, the duo based on
the opening of the Veni Creator is in
the form of a gigue. (ex. 16)

In the Basse de trompette from the
Gloria the solo trumpet is given a
typical meclody using the skip of a
fourth at the opening. However, in
this case it has a double meaning since

it is also the ornamented opening of

the Et In Terra Pax. (ex. 17 & 18)

It is beyond question that de Grigny
has unified his music with a magnifi-
cent unit of melodic material, based
on the chant. This unity. which can
best be seen in 17th century France
in the works of Titelouze, was not a
general characteristic of the TFrench
school of the 18th century. De Grigny
achieves unity both by the usc of ga
minal motives derived from the chan
and by bringing together the ideas of
Titelouze as well as the more modern
Nivers and Lebegue. De Grigny's organ
book, appearing in 1699, provides
fitting close and summing up of the
17th century French organ school.

final melody of the choir chant. The

sole means of unification is through

EX. 12, Couperin Fugue sur les jeux d'anches. Second couplet. . 11
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EX. 14.
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EX. 18. Basse de Trompette ou de Cromorne, m. 1-3.
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COVENTRY § CATHEDRAL
FEAST OF THE & RECONCILIATION .

Father, forgive
Vater, vergib
Pere. pardonne

COVENTRY CATHEDRAL
Feast of the Reconciliation
Congregation, Choir, Organ and Clergy of

Coventry  Cathedral, Royal Air Force
Trumpeters, Recommended.

Stereo CSD 3520 $5.79
THE TREASURY OF

ENGLISH CHURCH MUSIC
Vol. One: 1100-1545
Ambrosian Singers, Denis Stevens, Con-
ductor
Music of Damett, Dunstable, Frye, elc.
Stereo, CSD 3504, $5.79
Vol. Two: 1545-1650
Westminster Abbey Choir, Douglas Guest,
Conductor
Simon Preston, Organist
Music of Merbecke, Tallis, Byrd, Gibbons,
elc. Stereo, CSD 3536, $5.79
Vol. Three: 1650-1760
Guildford Cathedral Choir, Barry Rose,
Conductor
Gavin Williams, Organist
Music of Purcell, Greene, Boyce, elc.
Stereo, CSD 3549, $5.79
Vol. Four: 1760-1900
St. Paul’s Cathedral Choir, Dr. J. Dykes
Bower, Conductor
Harry Gabb, Organist
Music of Goss, Wesley, Walmsley, Noble,

elc.
Stereo, CSD 3554, $5.79
Vol. Five: 1900-1965
Choir  of Chichester Cathedral,
Birch, Conductor
Richard Seal, Organist
Music of Vaughan Williams, Stanford,
Holst, Walton, etc.
Stereo, CSD 3588, $5.79
Send for Recordings Circular

MOREHOUSE-BARLOW BOOKSTORES
14 East 41st St., New York, N.Y. 10017
29 East Madison St., Chicago, lll. 60602

276 Golden Gate Ave..
San Francisco, Calif. 94102
4400 Melrose Avenue
Los Angeles, Calif. 90029

John

RICHARD TORRENCE MANAGEMENT

394 East Palisade
Englewood, New Jersey 07631
NYC# (212) 563-6395

25



Chapel at Evanston Church
Orders Austin Organ

The First Presbyterian Church, Evan-
ston, Ill., has awarded the contract for
a three-manual organ to Austin Organs,
Inc, Hartford, Conn. The new instru-
ment will be located in the rear choir
gallery of the church’s Walker Chapel
and playable from a draw-knob style
console, The organ will be virtually
free standing, exhibiting a goodly num-
ber of speaking pipes in symmetrical
towers and flats.

Contract negotiations were handled by
B_urton Yeager, Austin’s area representa-
tive.

The specification was written in co-op-
eration with Dr. Richard G. Enright,
organist and choirmaster.

GREAT
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes

SWELL
Rohrflote 8 ft. 68 pipes
Viola 8 ft. 68 pipes
Voix Celeste 8 ft. 56 pipes
Principal 4 {t. 68 pipes
Waldflote 2 ft. 61 pipes
Cymbal 2 ranks 122 pipes
Trompette 8 ft. 68 pipes
Tremulant

CHOIR
Nason Flute 8 ft. 68 pipes
Dolce 8 ft. 68 pipes
Flute Celeste 8 {t. 56 pipes
Koppelfléte 4 ft. 68 pipes
Principal 2 fe. 61 pipes
Quint 1% ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Krummbhorn 8 ft. 68 pipes
Tremulant

PEDAL
Violone 16 ft. 32 pipes
Bourdon 16 ft. 12 pipes
Gedeckt 16 ft. 12 pipes
Octave 8 ft. 12 pipes
Spitzfléte 8 {t. 32 pipes
Rohrflste 8 ft.
Choral Bass 4 ft. 32 pipes
Flote 4 ft. 12 pipes
Trompette 16 ft. 12 pipes
Krummhorn 4 ft.

i 1

PORTER

RECITAL ORGANIST

Chicago

SPRINGTIME CONCERTS
WILL SPARKLE

,;! Modern styles and lightweight
fabrics in colors and shades
to augment any Cholr’s appear-
ance, Send for your FREE cata-
log. TODAY: C-114 (Choix
Robes and Accessories); J-114
(Junior Robes).

COLLEGIATE CAP & GOWN CO.

CHAMPAIGN, ILL.  OKLAHOMA CITY, OKLA.  CHICAGO, iLL.
801 N. Wastern Ave. 169 W. Wacker Dr.
VAN NUYS, CAL.

15525 Cabrito Rd.

1000 N.MARKET ST.

LONG ISLAND CITY, N.Y.
48-25 36th 5t

{PETERSON
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CHROMATIC

- TUNER MopEL 300

K
3

This precision transistorized electronic tuning
instrument is used extensively in the tuning of
pianes, organs . . . band and orchestra
instruments. Excellent for use in music
instruction. No other tuner matches its accuracy,
versatility and range.

For more information on this instrument and
other Peterson Chromatic Tuners write today:

peterson

Electro-Musical Products / Dept. 27, Worth, lilinois 60482
IR S YRS PRI D SN e’y S ARSI LR ;

EIN]

26

Mildred Andrews, University of Oklahoma,
is shown with six students who played at
her master class Nov. 4 at Southern lllinois
University, Carbondale. A registered atten-
dance of 84 from a four-state area was on
hand.

Caldwell, N.]J. Church
Contracts for Austin

The First Presbyterian Church, Cald-
well, N.J. has awarded the contract for
a sizable three-manual instrument to
Austin  Organs, Inc., Hartford, Conn.
The new organ will be installed in the
existing chamber at the center front of
the church, behind a new fagade of
speaking pipes. The necessary altera-
tions and renovations will be engineered
by a North Caldwell architect, James
Timpson, in collaboration with Austin.
The specification was written in co-
operation wth the organist, Milton Elli-
von, and the consultant, Dr. Robert Bak-
er, Union Seminary.

GREAT
Gemshorn 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Holzgedeckt 8 ft. 61 pipes
Gemshorn 8 ft. 12 pipes
Octave 4 ft. 61 pipes
Spitzflste 4 ft. 61 pipes
Superoctave 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Carillonic Bells (prepared)

SWELL
Gedeckt 8 ft. 61 pipes
Viola d’Gambe 8 ft. 61 pipes
Viole Celeste 8 ft. 56 pipes
Principal 4 ft. 61 pipes
Flachflste 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Larigot 1%4 ft. 61 pipes
Plein Jeu 4 ranks
Cromorne 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Cromorne 8 ft. 12 pipes
Tremulant

CHOIR
Bourdon 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Spitzoctav 4 ft. 61 pipes
Konpelflote 4 ft. 61 pipes
Nazard 224 ft. 61 pipes
Blockf!ote 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Mixture 3 ranks 183 pipes
Hautbois 8 ft. 61 pipes
Tremulant
Bombarde 8 ft. 29 pipes

PEDAL
Principal 16 ft. 12 pipes
Gemshorn 16 ft.
Licblich Gedeckt 16 ft. 12 pipes
Octave 8 ft. 32 pipes
Gemshorn 8 ft.
Gedeckt 8 ft.
Fifteenth 4 ft. 12 pipes
Mixture 3 ranks 96 pipes
Bombarde 16 ft. 32 pipes
Cromorne 16 ft.
Bombarde 8 ft. 12 pipes
Cromorne 4 ft.

Atlanta Church Chooses
Austin for New Building

The Mount Vernon Presbyterian
Church, Atlanta, Ga. is constructing a
new church building and has awarded
the contract for a large three-manual
organ to Austin Organs, Inc., Hartford,
Conn. The new church, designed by
Harold Wagoner of Philadelphia, will
accommodate the choir and freestand
ing organ in the rear gallery.

The design was drawn up in coop
eration with Dr. Hugh Hodgson.

GREAT
Gemshorn 16 ft. 12 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes

SWELL
Rohrflote 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Voix Celeste 8 ft. 54 pipes
Aeoline 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Waldlléte 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Hautbois 8 ft. 61 pipes
Hautbois 4 ft. 12 pipes
Tremulant

CHOIR
Gedeckt 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Koppelfléte 4 ft. 61 pipes
Nasard 2% ft. 61 pipes
Blockflste 2 ft. 61 pipes
Tierce 1% {t. 61 pipes

Clarinet 8 ft. 61 pipes
Tremulant
POSITIV
(Prepared)

Nason Flute 8 ft.
Prestant 4 ft.
Oktav 2 ft.

Quint 1% ft.
Sifflste 1 ft.
Sesquialtera 2 ranks
Cymbel 3 ranks

PEDAL
Principal 16 ft. 32 pipes
Gemshorn 16 ft.
Gedeckt 16 ft. 12 pipes
Octave 8 ft. 32 pipes
Gemshorn 8 ft.
Rohrflote 8 ft.
Super Octave 4 ft. 12 pipes
Rauschquint 2 ranks 64 pipes
Trompette 16 ft. 12 pipes
Trompette 8 ft
Clarinet 4 ft.

South Carolina Church
Will Have New Austin

St. Matthew Methodist Church, Green-
ville, S.C., has awarded the contract for
a small three-manual organ to Austin
Organs, Inc.,, Hartford, Conn. The new
building has been designed by W. E.
Freeman, Jr. and Associates, Greenville,
and will accommodate the organ in a
divided chamber on either side of the
reredos and behind the choir, with the
organ speaking directly down the full
length of the room.

Contract negotiations were handled by
A. Dwight Peck, Austin’s area represent-
ative,

GREAT

Principal 8 ft. 61 pipes

Bourdon 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Spitzflste 4 ft. 61 pipes

Super Octave 2 ft. 61 pipes

Fourniture 4 ranks 244 pipes

SWELL
Rohrfléte 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Dolce Celeste 8 ft. 49 pipes
Prestant 4 ft. 61 pipes
Spillflote 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Tremolo

CHOIR
Gedeckt 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Koppelflste 4 ft. 61 pipes
Prinzipal 2 ft. 61 pipes
Larigot 1Y4 ft. 61 pipes
Cymbal 2 ranks 122 pipes
Krummhorn 8 ft. 61 pipes
Tremolo

PEDAL
Principal 16 ft. 32 pipes
Rohrgedeckt 16 ft. 12 pipes
Octave 8 ft. 32 pipes
Rohrflste 8 ft.
Choralbass 4 ft. 12 pipes
Rauschquint 2 ranks 64 pipes
Trompette 16 ft. 12 pipes
Krummhorn 4 ft.

Schuke Builds Organ
for Famed Bach Church

Alexander Schuke, organ builder of
Potsdam, Germany founded in 1820,
has built a sccond organ for the north-
cast corner of the famed Bach church,
the St. Thomaskirche in Leipzig.

The 47 rank instrument has mechani-
cal action Manuals have 56 notes and
podals 30 notes. Stop action is mechani-
¢! on (e manuals, pneumatic on the
pedals. Casework was executed by F.
L.eweke, Halle.

Hans-Joachim Schuke, present director
of the firm, was in charge of the de-
sign of the instrument.

ROCKPOSITIV
Principal 4 ft.
Rohrfléte 8 ft.
Quintadena 8 ft.
Holzflte 4 ft.
Sesquialtera 2 ranks
Principal 2 ft.
Quinte 1% ft.
Septime 1 1/7 ft.
Oktave 1 ft.
Mixtur 4 - 5 ranks
Krummhorn 8 ft.
Tremulant

HAUPTWERK
Principal 8 ft.
Bordun 16 ft.
Spillpfeife 8 ft.
Oktave 4 ft.
Spitzfldte 4 ft.
Quinte 224 ft.
Oktave 2 ft.
Mixtur 6 - 7 ranks
Scharff 4 ranks
Trompete 16 ft.
Trompete 8 ft.

UNTERWERK
Gedackt 8 ft.
Principal 4 ft.
Blockflste 4 ft.
Rohrnasat 224 ft.
Oktave 2 ft.
Waldfléte 2 ft.
Terz 1 3/5 ft.
Sifflste 14 ft.
Mixtur 6 ranks
Cymbel 3 ranks
Spillregal 16 ft.
Trichterregal 8 ft.
Tremulant

PEDAL
Principal 16 ft.
Subbass 16 ft.
Quinte 10% ft.
Oktave 8 ft.
Spitzflote 8 ft.
Oktave 4 ft.
Rohrpommer 4 ft.
Bauernpfeife 2 ft.
Rauschpfeife 3 ranks
Mixtur 6 ranks
Posaune 16 ft.
Trompete 8 ft.
Clairon 4 ft.

DAVE BRUBECK'’s The Light in the Wilder-
ness, an oratorio for chorus, orchestra, organ,
jazz combo and baritone soloist, will have
its premiere Feb. 29 with the Cincinnati
Symphony conducted by Erich Kunzel and
with Gerre Hancock at the organ.

ROBERT GANT played the Barber Toc-

cata Festiva Dec. 13 at a concert of the
University of Oklahoma Symphony Orchestra.
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New Books

William H. Armstrong. Organs for America.
The Life and Work of David Tannenberg.
Philadelphia, University of Pennsylvania Press,
1967. xiii, 154 pp. $5.95.

Paul O. Harder. Harmonic Materials In
Tonal Music: A Programmed Course. Boston,
Allyn & Bacon, Inc., 1968. 2 Vols. ix, 302,
ix, 314 pp.

Hermann Keller. The Organ Works of Bach.
A Contribution To Their History, Form, In-
terpretation and Performance. Trans. by Helen
Hewitt. New York, C. F. Peters Co., 1967.
312 pp. $12.50.

Richard Kostelanetz, ed. The New American
Arts. New York, Collier Books, 1967. 270 pp.
$1.95.

Newman W. Powell, ed. Festschiift Theo-
dore Hoelty-Nickel. A Collection of Essays on
Church Music. Valparaiso University, 1967. xii,
109 pp. $3.00.

The Lutheran Chorale. Its
1967.

Johannes Riedel.
Basic Traditions. Minneapolis, Augsburg,
120 pp. $5.95.

Helene Robinson and Richard L. Jarvis, ed.

Teaching Piano In Classroom and Studio.
Washington, D.C., Music Educators National
Conference, 1967. 176 pp. $2.50.

Frederick A. Snell. Music for Church Funer-
als and Memorial Services. Philadelphia, Fort-
ress Press, 1966. 52 pp. $1.00.

The influx of new books this month
is varied. At least a passing reference
is made to each item received, although
some are clearly more relevant to organ-
ists in general than are others.

William Armstrong’s Organs for Amer-
ica is a fascinating, beautifully pro-
duced account of David Tannenberg’s
organ-building activity in  colonial
America. Extensive footnotes are collect-
ed at the end of the hook in the inter-
est of readability. The bibliography
and discographvy are more than ade-
quate. A fine collection of photographs
and a detailed, illustrated discussion of
Tannenberg’s tracker mechanism are in-
cluded as bonuses. This book is a must
for Americana and tracker organ en-
thusiasts.

Paul Harder’s Harmonic Materials in
Tonal Music consists of progressively
arranged specific questions and answers.
Extraneous verbalization is kept at a
minimum. Both formal classroom study
and independent study or review may
equally well incorporate the approach
of this text.

Hermann Keller’s Die Orgelwerke
Bachs, first published in 1941, has been
translated by Helen Hewitt as The Or-
gan Works of Bach. Details have been
brought up to date, but actual changes
are minimal.

After a remarkably lucid discussion
of the cultural and historical back-
ground for Bach’s organ works, the in-
dividual pieces are described in con-
text. Numerous music examples and
analyses are provided.

In spite of the current “baroque”
revival, it is increasingly doubtful as
we move farther and farther from the
musical thought processes of the 17th
and 18th centurics that anyone will
have the final word on the music of
Bach. Prof. Keller’s insights are never-
theless extremely valuable, deriving
from — and tempered by — many years
of investigation and practical experience.

The New American Arts is a first-
rate collection of seven essays on con-
temporary artistic expression in the
USA. FEric Salzman, in the chapter on
music, concludes that “ . the range
of possible experience is the subject
matter of tthe new art.”

Articles in the Festschrift Theodore
Hoelty-Nickel vary greatly in relevance

and subject matter. M. A. Bichsel’s
“Music in the Church — Whose Re-
sponsibility?” and especially W,

Mudde’s “New Perspectives in Hymn
Accompaniment” should be made re-
quired reading for all church musicians.

FEBRUARY, 1968

Johannes Riedel’'s The Lutheran
Chorale is disappointing, although the
printed format is quite attractive with
heavy paper and wire spiral binding.
The basic organization of the book is
clear: four consecutive traditions of
Lutheran chorale writing are disting-
uished and illustrated.

Some deficiencies, such as the incon-
sistent supplying of translations for
German and Latin texts, are merely in-
convenient, More disturbing, however,
arc the rather superficial melodic and
harmonic analyses and the assumption
that the development of the Lutheran
chorale is a closed book. On the con-
trary, the chorale form — and the mu-
sical life of the Lutheran Church in
general — is enjoying a highly creative
surge of activity, Recognition of this
fact might have set a more healthy tone
throughout the book. The Lutheran

Chorale will probably be found most
uscful as a supplementary text for
studies in hymnology.

Teaching Piano In Classroom and
Studio is outside the realm of this col-
umn. We note only that it is a practi-
cal handbook of good quality.

Frederick A. Snell’s index of music
for church funerals has sizable listings
in the categories of hymns, hymn pre-
ludes, vocal solos, miscellaneous organ
pieces, and anthems, The addresses of
all publishers mentioned are also in-
cluded. The usefulness of this well-
organized and concise books is obvious.
— WV

THE SOUTHERN CALIFORNIA Vocal
Association announces a choral composition
contest; for details write Mrs. Russell Gerow at

the association, Box 55322, Pasadena, Calif.
91107.

FIRST ST. PAUL’S LUTHERAN Church,
oldest Lutheran congregation in Chicago is
sponsoring an anthem writing contest in con-
junction with its second annual Festival of
Religious Arts. Write John H. Melcher at
the church, 1301 LaSalle St., Chicago, HI.
60610.

ANNUAL HORACE ALDEN MILLER
scholarship competitions will be held Feb.
24 at Cornell College, Mount Vernon, Iowa.
Write Dr. Jesse Evans, Department of Music.

AUDITIONS for competitive scholarship
awards in music and art will be held April
6 at Maryville College, Maryville, Tenn.
Write Dr. Harry W. Harter, chairman.

HENRY GLASS, JR. directed the St.
Luke’s Hospital school of nursing on the
Protestant Hour Jan. 28 from St. Louis sta-
tion KSD.

It took the Conn Custom 3-Manual Organ

ance . .

purity of tone . ..

| Made by C. G. Conn, Ltd., Elkhart, Ind., world’s largest manufacturer of band and orchestral instruments . . .

plus Electronic Pipes to satisfy
University Baptist Church.

Once a church has been filled with the inspiring sound
of Conn’s Custom 3-Manual Organ and Electronic
Pipes. it's hard to settle for anything less. The amazing
the unlimited versatility of perform-
. the all-encompassing dispersion of voices
that this Conn combination offers made it the ideal
choice for University Baptist Church in Huntsville, Ala.

The Conn Custom 3-Manual, with its 12 independent channels of sound,
constitutes one of the most complete electronic organs on the market.
| Combine this magnificent instrument with the Conn Electronic Pipes and
the result is a joy to hear. For Conn Electronic Pipes emulate the acoustical
effect of traditional wind pipes, whose sound emanates non-directionally as
well as from many adjacent sources. Yet, unlike wind pipes, once Conn
Electronic Pipes are installed, they need never be tuned again. Nor do they
require a shuttered chamber like wind pipes. Conn Electronic Pipes can be
attractively placed most anywhere.

Doesn’t your church deserve a Conn Custom 3-Manual with Conn Elec-
tronic Pipes? See your Conn Organ dealer soon for a demonstration. Or,
contact Conn Organ Corporation, Elkhart, Indiana 46514,

CONN ORGANS/CONN PIANOS

since 1875.

LALLM
mmwmuum\.mm\.\m

University Baptist Church, Huntsville, Alabama.

Conn Organ Corporation
Dept. CM-1
Elkhart, Ind. 46514

Dear Sirs:

handling.

Please send me the Frederick
Geoghegan LP record of inspira-
tional selections played on the Conn
Custom 3-Manual Organ equipped
with Conn Electronic Pipes. | have
enclosed $1.50 for shipping and

1 would like : Stereo (1 Monaural []

Name

Address

Zip Code



DOROTHY ADDY

First Methodist Church
Friends University

Wichita Kansas

LUDWIG ALTMAN

San Francisco Symphony Orchestra
Temple Emanu-El

California Palace of the Legion of Honor

Joseph Armbrust

Mus. M,

ST. JOHN’S LUTHERAN CHURCH
CHARLESTON, SOUTH CAROLINA

HEINZ ARNOLD

F.A.G.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

BALDWIN-WALLACE Conservatory of
Music
Berea, Ohio
CECIL W. MUNK, Director
WARREN BERRYMAN,
Head of Organ Department
B. M. Degrees in Organ & Church Music

John Barry

ST. LUKE’S CHURCH
LONG BEACH, CALIFORNIA

FRED B. BINCKES

F. A.G. O.
GARY, INDIANA
Temple lsrael
First Presbyterian Church

SETH BINGHAM

15 CLAREMONT AVENUE
NEW YORK, N.Y. 10027

Drgan Recitals of the Month

Recital programs for inclusion in these
pages must reach THE DIAPASON within

six weeks of performance date.

Frederick Geoghegan, Toronto, Ont. —
Westminster Church, St. Catharines Jan. 16:
Now Thank We All Our God, Sheep May
Safely Graze, In Thee Is Joy, Fantasie and
Fugue in G minor, Bach; Concerto 2 in B
flat, Handel; Fantasic in G minar, Mozart;
Trumpet Tune and Air, Purcell; Canon in B
minor, Schumann; Nimrod, Elgar; Chorale in
A minor, Franck; Les Petites Cloches, Marche
Grotesque, Purvis; Litanies, Alain.

Gwilym Bevan, Brockville, Ont. — St. Peter’s
Anglican Church Dec. 9: Incidental music to
Bonduca, Purcell-Thiman; Ye sweet retreat,
Boyce-Bevan; Larghetto in F sharp minor,
S.S.Wesley; Fantasie on Old 100th, Parry;
Slecpers, wake, Come Savior of the Nations,
Passacaglia and Fugue in C minor, Bach.
Dec. 16: Suite from the Voluntaries of Stan-
ley, Coleman; Sonata 1, Hindemith; Prelude
to the Vespers of Monteverdi, Tippett; Intro-
duction, Passacaglia and Fugue, Willan.

Giles Bryant, Toronto, Ont. — St. Andrew’s
Church Dec. 5: Vom Himmel hoch, Bach,
Pachelbel, Pepping, Pachelbel. Les Mages,
Messiaen; Prelude and Fugue in G minor,

ROBERTA BITGOOD

First Presbyterian Church
BAY CITY, MICHIGAN

Wm. G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont California

WILLIAM BLIEM

SECOND PRESBYTERIAN CHURCH
Kansas City, Mo.

JOHN BOE

F.R.C.O., ChM., AD.C.M.
Muncie, Indicna
Ball State University

LOUISE BORAK

organist
Faith Lutheran Church
St. Paul, Minn.

available for recitals

ETHEL SLEEPER BRETT
Organist and Recitalist

First Methodist Church, Sacramento, Cal.

Henry Bridges

First Presbyterian Church
Charlotte, North Carolina

WILFRED BRIGGS

M.S., CH.M.
St. John's in the Village
New York 14, N. Y.

Buxtehude; Variations on King Jesus hath a
Garden, Pecters. The chamber choir assisted
in the Vom Himmel hoch group and the

Beal Thomas, Vancouver, B.C. — Christ
Church Cathedral Dec. 20: A lovely rose is
blooming, Brahms; Jesu, priceless treasure;
All praise to Jesus’ hallowed name; From
Hecaven on high (two settings), Bach; In
dulci  jubilo, Dupré; Greensleeves, Purvis;
Puer natus est, Titcomb; Pastorale Symphony,
Messiah, Handel.

John Searchfield, Calgary, Alta. — Cathe-
dral of the Redeemer Dec. 20: From Heaven
on High, Pachelbel; Noé! Suisse, Grand Jeu
et Duo, Daquin; Eight Chorale Preludes on
Carol Melodies by Denizot, Boély; In Dula
Jubilo, Walther, Bach. Elizabeth Stileman,

soprano, assisted.

Robert H. Bell, Calgary, Alta. — Cathedral
of the Redeemer Dec. 6: Sleepers Wake, Bach;
A Lovely Rose Is Blooming, Brahms; Swiss
Noél, Daquin; Canon on Jesus Loves Me,
Bingham, Toccata, Symphony 5, Widor. Choir-
boys assisted.

Russell Green, Saskatoon, Sask. — Knox
Church Dec. 3: Fantasie for Double Organ,
Gibbons; Toccata 9, Eberlin; Variations on
Cantilena Angelica Fortunae, Scheidt; Suite
for a Musical Clock, Beethoven; Sonata 6,
Mendelssohn; Chorus Novae Jerusalem, Pange
Lingua Glorioso, Edmundsen; Sonata in C
minor, Whitlock. Dec. 10: Concerto 2, Bach;
Now come, Saviour of the Gentiles, Through
Adam’s Fall, Pachelbel; Air with two Doubles,
Mattheson; Ciacona in E minor, Buxtehude;
The Deluge, Green (with Ron Jevons, nar-
rator); Lied Symphony, Peeters. Dec. 17: Pre-
lude and Fugue in C major, Bach; Canzone
4, Frescobaldi; Symphony 5, Boyce; Sonata
in G, Elgar; Three Fugues, Graham George;
Variations on a Theme by Paganini, Thalben-
Ball; Le Banquet Celeste, Messiaen. Dec. 24:
Canonic Variations, Bach; Three Chorales on
Christmas Themes, Pachelbel; Noél pour I’
amour de Marie, Noél cette journée, Lebegue;
Le Petit nouveau ne, Dandrieu; Improvisation
on Jesu, meine Freude, Adeste Fidelis, Karg-
Elert; Canonic Variations on Quem pastores,
Green; Pastorale, Franck; Christmas Rhapsody,
Weitz; Toccata, Jongen; Nativité, Dupré.

Joan Anderson, Vancouver, B, C. — Estonian
United Church Dec. 3: Three Pieces for Mus-
ical Clocks, Haydn; Pastorale, Bach; In Bethle-
hem’s Low Stable, Shepherds Came, their
Praises Bringing, Walcha; What Child Is This,
arr. Drummond Wolff; A Rose tree hath aris-
en, Brahms; The Christmas Tree, Liszt; Ohtu
rahu, Tamberk. The church choir assisted.

Susan Englehorn, Port Arthur, Ont. — St.
Paul’s United Church Dec. 17: Prelude and
Fugue in C major, Béhm; Nun komm, der
Heiden Heiland, Wachet auf, Bach; Concerto
1 in G minor, Handel; Noél Suisse, Daquin;
Es ist ein Ros’, Brahms; O How shall I re-
ceive thee, Lift up your heads, Pepping.

Judith Dennis, Vancouver, B.C. — Christ
Church Cathedral Dec. 6: Prelude in C, In
dulci jubilo, Bach; Elévation, Tierce en taille,
F. Couperin; Benedictus, Reger; Deck Thy-
self, My Jesus Leadeth Me, Brahms; Iam sol
recedit, Simonds.

DONALD COATS

ST. JAMES’ CHURCH
NEW YORK

Frank Collins, Jr.

LOUISIANA STATE UNIVERSITY

Rouge, L

Harry E. Cooper

Mus. D., F.A.G.O.
Raleigh, N. Carolina

WALLAGE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.
The Kimberly School, Montclair, N. J.

JOHN BULLOUGH

A.B. M.S.M. Ch.M.

Farleigh Dickinson University
Teaneck, New Jersey

Memorial Methodist Church

HERBERT BURTIS

organ and harpsichord recitalist
“Mr. Burtis is a brilliant artist”.

Freehold Transcript

ROBERT CUNDICK

Ph.D

Organist: The Tabernacle

Harold Daugherty, Jr.

SULLINS COLLEGE
CENTRAL PRESBYTERIAN CHURCH

DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Lexington Ave. & 76th St.,
New York, N. Y. 10021

EARL CHAMBERLAIN

F.T.CL
ST. STEPHEN‘S CHURCH

Cohasset Massachusetts

Gruenstein Award Sponsor

CHicaco
CLusB or
WomMmen

OrGANISTS
Helen Gerard Shoemaker, President

White Plains, New York First Methodist Church, Red Bank, N.J. Salt Lake City, Utch Bristol Virginia
ARTHUR CARKEEK GERARD cARﬂN PAUL J. DANILEWSKI, JR. DWIGHT DAVIS
M.S.M. A.A.G.O.
St. Jean Baptiste Church ORGANIST-DIRECTOR OF MUSIC FAGO — ChM

WESTMINSTER PRESBYTERIAN CHURCH
1300 N. St. SACRAMENTO, CALIFORNIA

GARY, INDIANA
City Methodist Church

LEE DETTRA

A.AG.O.

First Presbyterian Church
Forest Hills, New York City

CLARENCE DICKINSON

7 GRACIE SQUARE
NEW YORK 28, N. Y.

CLIFFORD CLARK

ST. LUKE'S CHAPEL NEW YORK

Robert Clark
School of Music
University of Michigan

Ann Arbor

John Doney

M.Mus. AAGO.
Saint Joseph College
West Hartford 17, Conn.

EDWARD EIGENSCHENK

American Conservatory, Chicago
Second Presbyterian Church
Chicago

Fine Arts Building, Chicago
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Programs of Organ ﬂec

itals of the Month

Karel Paukert, Evanston, Ill. -~ St. Paul’s
Cathedral, Pittsburgh Dec. 8: Fantasie in F
minor, Church Sonatas K 336 and 245, Mozart;
Ach blieb uns, Kommst Du nun, Prelude and
Fugue in D mnjor, Bach; Concerto in F major,
Brixi; Moto Ostinato, Finale, Eben. A cham-
ber orchestra assisted in the Mozart sonatas
and the Brixi.

James Edward Hawkins, Clinton, Miss. -
Mississippi College junior recital First Baptist
Church, student of Billy R. Trotter Jan. 4:
Ein feste Burg, Nun komm, der Heiden Hei-
land, Buxtehude; Fantasie and Fugue in G
minor, Bach; Herzlich tut mich erfreuen, O
wie selig, O Gott, du frommer Gott, Brahms;
Aberystwyth, Willan; Kleine Priludien und

Intermezzi, Schroeder; Prelude Solennel on
Veni Emmanuel, Purvis; Toccata, Symphony
5, Widor.

Mvrs. John Lefler, St. Joseph, Mo. — First
Christian Church Dec. 17: Prelude and Fugue
in E minor (Cathedral), O Whither Shall I

Flee, My Soul Exalts the Lord, Rejoice
Christians, In dulei jubilo, Bach; Prelude
Fugue and Variation, Franck; Te Deum,

Chant de Paix, Epilogue, Langlais.

Richard Birney Smith, Dundas, Ont. — St.
James’ Church Dec. 10: Cabena’s Homage,
Cabena; Verset on Veni Emmanuel, Four
Versets on O Filii, Pastorale on O Lux Beata
Trinitas, Smith.

Douglas Webb, Toronto, Ont. —- St. An-
drew’s Church Dec. 19: Kyrie, Messe pour les
Convents (with plainsong choir), F. Couperin;
Toccata in D minor (Dorian), Bach; La
Nativité, Les Cloches, Langlais.

Erika Voth, Vancouver, B.C.—Christ Church
Cathedral Dec. 13: Lift up your heads, Seek
where ye may, Ye sons and daughters, Walcha;
Prelude, Fugue and Variation, Franck; Pre-
lude and Fugue in A minor, Bach.

Albinas Prizgintas, New York City — St.
Paul’s Chapel, Trinity Parish Jan. 17: Trio
Sonata 6, Prelude and Fugue in E minor,
Bach.

Bonnie Beth Blank, Buffalo, N.Y. — St.
Paul’s Cathedral Dec. 29: Canzona, Gabrieli;
Sonata 2 in G minor (with Joan Horine, flute),
Handel: Prelude and Fugue in F, Buxtehude.

Pierre Cochereau, Paris, France — Phillips
Academy, Andover, Mass. Nov. 12: Four Sona-
tas, Seixas; Symphony 2, Vierne; Prelude and
Fugue in B minor, Bach; Symphonic Improvi-
sation.

Linus Ellis 1II, Wilmington, Del. — Grace
Mcthodist Church Dec. 12: Prelude and Fugue
in A minor, Bach; Come Saviour of the Gen-
tiles, Wake, Awake, Bach; Andantino, opus 51,
no. 2, Symphony 4, Vierne. Dec. 19: Prelude
and Fugue in E major, Liibeck; Concerto in
A minor, Vivaldi — Bach; Magnificat, Dupré.
Dec. 26: Offertory, Parish Mass, Couperin;
Pastorale, Roger-Ducasse; Lo, How a Rose,
Brahms; Toccata in B minor, Tournemire. St.
Thomas Church, New York City Dec. 21: Pre-
lude and Fugue in D major, Bach; Noél 4,
Daauin; Lo How a Rose, Brahms; The World
awaiting the Saviour, Dupré.

Karl Kinard, Jr. Gaffney, S.C. — Trinity
Lutheran Church Sanford, N.C. Dec. 3: Toc-
cata in E minor, Fantasie in G minor, Pachel-
bel; Fugue in C (Jig), Buxtehude; Now Come,
Saviour of the Nations, Toccata in C, Bach;
Andante in F, K 616, Mozart; Pastorale, El-
evation, Offertoire, Zipoli; Partita on O How
Shall T Receive Thee, Post; Toccata, Passa-
caglia, Praise to the Lord, Micheelsen.

James E. Taylor, Griffith Ind. — Methodist
Church Dec. 10: Adeste Fidelis, Thiman;
Wachet auf, Bach; Pour L’Advent, Benoit; Nun
komm der Heiden Heiland, Bach; Vom Him-
mel hoch, Pachelbel; Prelude on Divinum
Mysterium, Candlyn; Noé&l Basque, Benoit;
Little Fantasy on Emmanuel, Selden; In dulci
jubilo, Sowerby,

Walter Eichinger, Seattle, Wash. — Ply-
mouth Congregational Church Dec. 13: Sleep-
ers, wake, Come now Savior of Mankind,
Bach; Lift Up Your heads, O How Shall I
Receive Thee, Pepping; O Savior, rend the
Heavens wide, Once He Came in Blessing, Re-
joice Christians, Walcha; There comes a
Galley laden, Sleepers, wake, Ahrens.

Jerry Brainard, Rochester, N.Y. — Student
of David Craighead, Kilbourn Hall, Eastman
School Jan. 3: Chromatic Fantasie, Sweelinck;
Fantasie in F minor, K 594, Mozart; Fugue
5 on B-A-C-H, Schumann; Sonata on Psalm
94, Reubke.

Marie-Claire Alain, Paris, France - First
Presbyterian Church, Lancaster, Pa, Dec. 19:
Suite on Tone 2, Clérambault; Fantasie in
G, Schmiicke dich, Herr Jesu Christ dich zu
uns wend, Wachet auf, Bach; Pastorale,
Franck; Three Dances, Alain.

Carlene Neihart, Kansas City, Mo. — Cen-

tral Missouri State College Nov. 14: Prelude
in D minor, Pachelbel; Adagio, Fiocco; The
Trophy, F. Couperin; Be Thou but Near,
Prelude and Fugue in D major, Bach; Pre-
lude and Trumpetings, Roberts; Naiades,
Vierne; Epilogue, Langlais; Adagio, Nyquist;
Thou Art the Rock, Mulet.
Boys Town, Neb. Dec. 28: same Pachelbel,
Bach prelude and fugue, Mulet, Langlais
and Vierne plus Jesu, Joy, Bach; Swiss Noél,
Daquin; Greensleeves, Purvis; Toccata, Sym-
phony 4, Widor,

Gordon Wilson, Columbus, Ohio — North
Community Evangelical Lutheran Nov. 26:
Concerto 5 in F, Handel; Variations on the
song of a Caballero, Cabezon; Nun komm der
Heiden Heiland, Fantasie and Fugue in G
minor, Bach; Requiescat in Pace, Sowerby;
The Angels, Messiaen; Sketch in F minor,
Schumann; My Heart Is Filled with Longing,
Brahms; Fugue, Sonata on Psalm 94, Reubke.

Dell Jones, Forsyth, Ga.—Tift College Senior
recital, student of Charles L. Dirr, Dec. 7:
Chaconne in G minor, L. Couperin; Differ-
encias sobre el canto Llano del Cavallero,
Cabezon; Jesu, mecine Freude, Passacaglia and
Fugue in C minor, Bach; Finale, Symphony 6,
Widor; Ave Maris Stella 4, Dupré; Prelude in
L flat major, Saint-Sagns.

Alan G. Cook, Clinton, S.C. — Presbyterian
College faculty recital, First Presbyterian
Church Nov. 16; Fugue in F, W. F. Bach;
Suite Médiévale, Langlais; Fantaisie in A
major, Franck; Passacaglia in C minor, Bach;
Les Bergers, Messiaen; Toccata, Symphony 5,
Widor.

Joel H. Kuznik, Fort Wayne, Ind. — Con-
cordia Senior College Jan. 14: Chaconne in
G minor, Couperin; Chorale in B minor,
Franck; Greensleeves, Wright; Concerto 5,
Handel (with strings); Piece in Free Form,
Langlais (with strings); Noél Etranger, Da-
quin; Fantasie and Fugue in G minor, Bach.

Peter R. Hallock, Seattle, Wash.—Plymouth
Church Dec. 20: Prelude and Fugue in D
major, Buxtehude; Elevazione, Offertorio,
Pastorale, Zipoli; Chorale in A minor, Franck.

Fred Tulan, Stockton, Calif. — Pioneer
Museum and Haggin Galleries Dec. 19: Con-
certo for organ and chamber orchestra, Hinde-
mith; Winchester Cathedral, Stephens-Tulan;
Hochzeitspriludium, Strauss; Fantasie, Sacred
Service, Brubeck. Jan. 7: Mighty Waurlitzer
program. Honolulu Cathedral Dec. 24: Con-
certo in G minor, Poulenc; The Earth is the
Lord’s and the Fullness Thereof, Brubeck;
Pastorale, Rorem; Medieval Poem, Sowerby;
Hymn, Hovhaness; Berceuse, Delius; Toccata
in F. Bach; Elizabeth McCreary, soprano,
assisted. Dec. 30: Fanfares for organ, brass
and timpani, Walton; Variations on Veni
Creator Spiritus, Sowerby.

Gwen Gould, New York City — St. Bar-
tholomew’s Church Jan. 3: Fantasie and
Fugue in G minor, Come let us all with fervor,
The old year has passed, In Thee is glad-
ness, Bach; Chorale in A minor, Franck. Nov.
29: Ricercare, Toccata for the Elevation,
Frescobaldi; Voluntary 7, Stanley; Ostinato
and Fughetta, Karg-Elert; Dialogue for the
Mixtures, Langlais.

Thomas W. Hunt, Fort Worth, Tex. —
First Baptist Church, Ponca City, Okla. Dec.
9: Prelude in Classic Style, Young; Intro-
duction and Toccata in G major, Walond;
Herzlich tut mich verlangen, Bach; Green-
sleeves, Brother James’s Air, Wright; Swiss
Noél with Variations, Daquin; Choeur Ccleste,
McKay; Improvisation on O God, Our Help
in Ages Past, Verrees.

Herman Berlinski, Washington, D. C. —
Temple Emanu-El, San Francisco, Calif. Nov.
12: Vayechulu Ha-Shomayim, Einstein; Conte
Hebraique, Saminsky; Hebrew Melody, Ach-
ron; Hasidic Dance, Engel; Nigun, Bloch;
Psalm 136, Zimmermann; Esther, Masks for
Purim, Miriam Gideon; Chorale Variations
on Mo’Oz Tsur, Ellis Kohs.

Mildred M. Butler, Petersburg, Va. — For
Federated Woman’s Club, Washington Street
Methodist Oct. 22: Festal Song, Ajalon, Truro,
Bingham; Sonata 2, Hindemith; Passacaglia in
C minor, Bach. David L. Phipps, baritone,
shared the program.
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Organ Recitals of the Month

Edward Mondello, Chicago — Rockefeller
Chapel Jan. 23: Sonata 1, Hindemith; Pre-
Inde (9/8) and Fugue in C, Bach; Sonata on
Psalm 94, Reubke.

John Brock, Knoxville, Tenn. — Univer-
sity of Tennessee Nov. 12: Concerto in A
minor, Vivaldi-Bach; Trio on Herr Jesu Christ,
dich zu uns wend, Nun komm’, der Heiden
Heiland, Prelude and Fugue in C major,
Bach; Partita, Koetsier (with John Bently,
English horn); Variations on a Noél, Dupré.
Dedicatory, First Associate Reformed Pres-
byterian Church, Statesville, N. C. Dec. 3:
same Vivaldi-Bach, Dupré and Bach; Pre-
ludes 3, 4 and 9, Milhaud; Rhosymedre, Vaug-
han Williams: Church Street Methodist Church
Dec. ?: same Bach prelude and second chorale
plus Ciacona in E minor, Buxtehude; Vari-
ations on Jesu, meine Freude, Walther.

Charles Echols, James E. Smith, Santa Mon-
ica, Calif. — First Methodist Church Dec. 3:
Noél 1 in D minor, Daquin; Gottes Sohn ist
kommen, Walcha, Buttstedt; Von Himmel
hoch, Pachelbel, Bach; Zu Bethlehem geboren,
Walcha; In dulci jubilo, Schroeder; Der Tag,
der ist so freudenreich, Bach; Wie schén leuch-
tet, Buxtehude; Variations on a Noél, Dupré —
Mr. Echols; Festival Music (with brass, tim-
pani), Sowerby — Mr. Smith.

C. Ralph Mills, Cookeville, Tenn. — First
Methodist Church, Dec. 17: Suite, Telemann;
A Child is Born, Buxtehude; From Heaven
Above, Johann Bernhardt Bach; Come, Re-
deemer of mankind, Pachelbel; Prelude and
Fugue in D minor, Bach; Cantabile, Franck;
Behold, a Rose, Brahms; O Come, O Come
Emmanuel, Groom; God Rest Ye, Walter;
Prelude and Fugue in B major, Dupré.

Ermnestine Schrader Rice, Cheyenne, Wyo.
— University of Colorado, Boulder Jan. 9:
Fantasie, Telemann; Prelude and Fugue in
D, Bach; In dulci jubilo, Bach, Langlais,
Lahmer; Apparition de IPEglise Eternelle,
Messiaen; Pieces for a Musical Clock, Haydn;
Sonata 3, Hindemith; Pedal Study on Ein
fest’ Burg, Hilty.

Schuyler Robinson, Urbana, Ill. — First
Christian Church, Bloomington, Ill. Passacag-
lia and Fugue in C minor, Bach; Noél Suisse,
Daquin; Fantaisie in A, Franck; Litanies,
Alain; Epitaphe, Vierne; Fantasie and Fugue
on B-A-C-H, Liszt.

Virgil Fox, New York City — Orchestra
Hall, Chicago Feb. 2: Fantasie in F minor K
608, Mozart; Trio Sonata 6, Bach; Ye Sweet
Retreat, Boyce-Fox; Fantasie and Fugue on
How Brightly Shines, Reger; Scherzo, Canta-
bile, Sonata 2, Vierne; Sonata 1 in F minor,
Mendelssohn.

Janet S. Miller, Daniel Taylor, Rome, N.Y.
— First Presbyterian Church Dec. 10: Gigue
Fugue, Buxtehude; Christmas Concerto, Cor-
elli; Greensleeves, Wright; God Rest Ye Merry,
Roberts; Jesus Praise I Bring, Bach; La Vierge
a la Creche, Franck — Mrs. Miller. How
Brightly Shines the Morning Star, Pachelbel;
Prelude and Fugue in B minor, Bach; In
dulci jubilo, Dupré; Uns ist geboren and
Maria sollte nach Bethlehem gehn, Peeters;
Litanies, Alain — Mr. Taylor.

Stephen Farrow, Greenville, S.C. — West-
minster Presbyterian Dec. 10: In dulci jubilo,
Bach; Von Himmel hoch, Pachelbel; Es ist
ein’ Ros’, Brahms; Frohlich soll mein Herze
springen, Walcha; Entre le boeuf et Péne,
Bingham; Un flambeau, David H. Williams;
Quand le Sauveur, Dandrieu; God rest ye
merry, Bingham; Greensleeves, Vaughan Wil-

liams, Pastoral Dance on On Christmas night,
Milford.

George William Volkel, Lighthouse Point,
Fla. — Dedicatory recital Trinity Methodist
Church Oct. 29: Toccata and Fugue in D
minor, Sinfonia in F, Bach; Concerto 10 in
D minor, Handel; Soeur Monique, F. Cou-
perin; Grand Choeur Dialogue, Gigout; Song
of the Basket Weaver, Bells of St. Anne de
Beaupre, Russell; Divertissement, Romance,
Symphony 4, Carillon de Westminster, Vierne.

C. Harold Einecke, Spokane, Wash. — St.
John’s Cathedral Jan. 28: Fanfare, Jackson;
Improvisation on a tune of Gibbons, Bullock;
Andernach, Willan; Meditation from Laudate
Dominum, Hurford; Brother James’s  Air,
l?arke; Petite Suite, Bales; Air with Varia-
tions, Sowerby; Procession, Arnatt; Air, Han-
cock; Toccata on Christ ist erstanden, Purvis.

Thomas Atkin, Kansas City, Mo. — Cen-
tral Methodist Church Dec. 31: In dulci jubi-
lo,. Praised Be thou, O Jesus Christ, Bach;
Suite 3 (Christmas), Tournemire; Two Noéls,
Daquin; Lo, A Rose is Blooming, Brahms;
Greensleeves, Rowley; Starlight, In dulci jubi-
lo, Karg-Elert.
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Programs of Organ Recifals of the Month

Robert Sutherland Lord, Pittsburgh, Pa. —
Frick Fine Arts Building Feb. 6: Prelude and
Fugue in D major, Buxtehude; Toccata and
Fugue in D minor, Bach; Prelude and Fugue
in F minor, Dupré; Litanies, Alain. Heinz
Memorial Chapel, March 5: Te Deum, Lang-
lais; Serene Alleluias, Outbursts of Joy, Prayer
of Christ, Messiaen; Prelude and Fugue in B
major, Dupré. Glenshaw, Pa., Presbyterian
Church, Dec. 3: Sleepers Wake, Come Saviour
of the World, Fantasie and Fugue in G minor,
Bach; Concerto 5 in F, Handel; Prelude,
Fugue and Variation, Franck; Remembrance,
Allegretto, Homage to Rameau, Langlais; Alle-
gro Vivace, Finale, Symphony 1, Vierne;
Prelude and fugue in G minor, Dupré.

La Vahn Maesch, Appleton, Wis. — Dedica-
tory, First Congregational Church, Eau Claire,
Wis. Dec. 10: Chaconne, L. Couperin; Eleva-
tion, Tierce en Taille, F. Couperin; Les
Cloches, LeBegue; Prelude and Fugue in E
minor, Bruhns; Concerto 5 in C minor,
Telemann-Walther; Come, Redeemer of Our
Race, Bach; Suite for a Music Clock, Handel;
Dialogue sur les Mixtures, Langlais; Les
Bergers, Messiaen; God Rest You Merry, Sam-
uel Walter; Toccata, Sowerby.

David K. Krohne, Glendale, N.Y. — Evan-
gelical Lutheran Church of Redeemer Dec.
24: Of the Father’s Love Begotten, Lenel;
Good Christian Men, Rejoice, Bach; The
Quempas Carol, Kickstat; Angels We Have
Heard on High, The First Noél, Gehrke; No€l
for Flutes, Daquin; Coventry Carol, Lenel;
Gesu Bambino, Yon.

Robert Gant, Norman, Okla. — For OMTA
convention, First Baptist Church, Ardmore,
Nov. 18: Noél Grand Jeu et Duo, Daquin;
Prelude and Fugue in B minor, Bach; Prelude
in E flat minor, Duruflé; Introduction and
Fugue, Sonata on Psalm 94, Reubke; Toccata
Festiva, Barber-Benbow.

Ian McGee, New York City — Grace
Church Nov. 16: Mein Jesu, der du mich,
Brahms; Trumpet Voluntary in D, Stanley;
Liebster Jesu, wir sind hier, Fugue in E flat
major, Bach; Two Chorale Preludes, Ses-
sions; Saraband, Howells.

Judith Scholz, Bloomington, Ind. — First
Congregational Church, Kokomo, Ind. Feb. 28:
Komm’ heiliger Geist, Bach; Scherzo-Fantasia,
McKinley; Sonata 3, Mendelssohn.

Charles Brown, Tempe, Ariz. — Gammage
auditorium Dec. 7, Bach part 3: Partita on
O Christ, who art the brightest day; Passacag-
lia in C minor. Dec. 14 Bach 4: Canonic
Variations on From Heaven Above; Prelude
and Fugue in C major.

Anne Maynard Olson, Fort Sill, Okla., —
New Post Chapel Jan. 14: From Heaven
Above to Earth I Come, Pachelbel; Jesu,
Priceless Treasure, Walther; Prelude and
Fugue in E flat, O Man Bewail thy Grievous
Sin, Bach; Three Elevations on Modal
Themes, Benoit; Do with Me Lord, Karg-
Elert; Come Thou Bright and Morning Star,
Christ Is My Life, Reger; Chorale, Scherzo,
Modale Suite, Peeters; Arabesque en style
libre, Vierne; Prelude and Fugue on B-A-C-H,
Liszt.

Dorothy Hester, Arllington, Calif., Howard
Don Small, San Diego — For Los Angeles
AGO Chapter, Herrick Memorial Chapel Jan.
8: Prelude and Fugue in G minor, Buxtehude;
Jesus Christus, unser Heiland, Tunder; Fugue
and Prelude, Rayner Brown; Le Tumulte au
Pretoire, Maleingreau — Mrs. Hester. Fantasie
and Fugue in G minor, Bach; Pastorale, Roger-
Ducasse; Fantasie in F minor K. 608, Mozart
— Mr. Small.

Alan C. Bostwick, Salem, Va. — Dedicatory
recital Grandin Court Baptist Church, Roa-
noke Jan. 30: Fanfare on Azmon, Wyton; Pre-
lude and Fugue in A minor, Bach; Two chor-
ale Preludes, Brahms; Chorale in B minor,
Franck; Cortége et Litanie, Dupré; Air, Alan
Walker; Scherzo, Dialogue, Gigout; Celestial
Banquet, Messiaen; Carillon de Westminster,
Vierne.

Fred Haley, Leonard Gibbs, Oklahoma
City, Okla. — St. Luke’s Methodist Dec. 4:
Prelude and Fugue in G, Bach; Ballade,
Sowerby and Meditation and Processional,
Block, with Mr. Gibbs, viola; Prelude and
Fugue in G minor, Dupré; Viola Suite 5,
Bach (Mr. Gibbs); Trauermusik, Hindemith
(Mr. Haley and Mr. Gibbs).

David Hinshaw, El Paso, Tex. — St. Clem-
ent’s Dec. 24. Wake Awake, Come Saviour
of the Gentiles, In dulci jubilo, Bach; Gesu
Bambino, Yon; Noél Grand Jeu et Duo, Da-
quin; Before the Crib, Cinque; Le Somneil
de L’Enfant Jesus, Busser (with violin and
harp).

Donald Ingram, Buffalo, N.Y. — St. Paul’s
Cathedral, Jan., 5: Swiss Noél, Daquin; The
Nativity, Langlais; Noél, Daquin; The Nativ-
ity, Langlais; Noél for the Flutes, No€l, Da-
quin.

Raymond Matheson, Richmond, Va. —
Richmond Professional Institute recital, Gin-
ter Park Presbyterian Church Deec. 11: In
dulci jubilo, Scheidt, Bach; Two Noéls, Da-
quin; Ein Kindelein so lobelich, O Jesulein
stiss, Scheidt; Bandelsangerlieder, Anon.; Puer
natus est, Titcomb; The Star Proclaims the
King is Here, Peeters; Gottes Sohn ist kom-
men, Walcha; O Heiland, reiss die Himmel
auf, Walcha, Brahms. A brass quintet assist-
ed. For Hammond Club Jan. 4: Same Bach,
Daquin, Titcomb, Peeters, Walcha; Elaine
K. Matheson, contralto, assisted.

Hans Hoerlein, Napa, Calif. — Sonoma Com-
munity Center Dec. 17: Partita on Adeste
Fideles, arr. Hoerlein; Wake Awake, Bach;
Offertory on Christmas Carols, Guilmant; Fan-
tasie on How Brightly Shines the Morning
Star, Buxtehude; Pastorale, Christmas Con-
certo, Corelli-Moschetti; Greensleeves, Forest
Green, Purvis; Ancient Scotch Carol, Guil-
mant; Christmas in Sicily, Yon; Noél, Daquin;
Silent Night.

Mrs. Robert C. Milham, Aiken, S.C. —
Dedicatory, Baptist Church, Louisville, Ga.
Dec. 10: Rondo, Bull-Ellsasser; In dulci jubilo
(two settings), Jesu, joy of man’s desiring,
Bach; Noél, Daquin; Christmas Suite, Taylor;
Greensleeves, Purvis; We Three Kings, Stille
Nacht, Young; The First Noél, Ellsasser;
Toccata, Symphony 5, Widor.

Jack Ossewaarde, New York City — St. Bar-
tholomew’s Church Nov. 22: Now thank we
all our God, Fugue in E flat, Bach; Thanks-
giving, Purvis. Dec. 6, all Bach: Sleepers,
wake, My soul doth magnify the Lord; Come
Saviour of the heathen, Toccata, Adagio and
Fugue in G, Four Advent Orgelbiichlein
Chorales.

Frederick Burgomaster, Los Angeles, Calif.
— Wilshire Christian Church Dec. 10: Toccata
in D minor (Dorian), Bach; Lo, how a Rose,
Brahms; Sleepers wake. Bach; Carillon, Sower-
by; Praise be to Thee. Shepherds loud their
Praises sing, Walcha; Greensleeves, Wright;
The Shepherds, Messiaen; Prelude and Fugue
in D major, Bach.

Billy Nalle, New York City — Senate The-
atre, Detroit Feb. 3: From This Moment On,
Porter; Misty, Garner; My Favorite Things,
Rodgers; Moon River, Mancini; I'm Begin-
ning to See the Light, George; On Wings of
Song, Mendelssohn; Who, Kern; Tiptoe
Through the Tulips, Burke; Motor City Magic,
Nalle; Copenhagen, Davis; Che Gelida Manina,
Puccini; Satin Doll, Ellington-Strayhorn; Sum-
mer Samba, Valle; I’ll Follow My Secret
Heart, Coward; Hello Dolly Revisited, Her-
man; Old Man River, Kern; March for a
Great Day, Youmans.

Dr. Louis L. Balogh, Cleveland, Ohio —
Church of the Gesu Dec. 10: Dominica Ad-
ventus, Tournemire; Veni Emmanual, Balogh;
Chorale in E major, Franck; Theme with Var-
iations, Balogh; Noél with Variations, Bal-
bastre; Deck the Hall, Pasquet; First No#l,
Balogh. Jan. 14: Variations on a French
Noél, Dethier; Corale interrotto, Intermezzo
and Fanfare Sortie, Balogh; Prelude and
Fugue in D major, Bach; Paraphrase on O
Sanctissima, Balogh.

Esther Oelrich, University, Miss. — Fulton
Chapel Dec. 3: Toccata per 1’Elevazione, Fres-
cobaldi; Prelude Fugue and Chaconne, Bux-
tehude; In dulci jubilo, Jesu, Joy of Man’s
Desiring, Fantasie in G minor, Bach; Rondo
for flute stop, Rinck; Chorale in A minor,
Franck; A Lovely Rose is Blooming, Brahms;
Festival Prelude on A Mighty Fortress,
Faulkes; Benedictus, Reger; Qutburst of Joy,
Messiaen.

Ronald Dawson, Kansas City, Mo. — St.
Paul’s Episcopal Church Dec. 10: No&l with
Four Variations, Balbastre; Vom Himmel hoch,
Pachelbel; Nun komm, der Heiden Heiland,
Buxtehude; Wachet auf, Bach; Weinachten
1914, Reger; Les Bergers, Messiaen; Green-
sleeves, Purvis; Patapan, Pasquet.

Ruth M. Dilliard, Altoona, Pa. — Trinity
United Church Dec. 24: Shepherds Came,
Their Praises Bringing, In Bethlehem’s Low
Stable, Walcha; Venite Adoremus, Gehren-
beck; God Rest Ye Merry, Elmore; Christ-
mas, Titcomb.

Ronald C. Rice, Atlanta, Ga. — Cathedral
of St. Philip Nov. 26: Toccata and Fugue in
F major, Bach; Starlight, Karg-Elert; Sonata
1, Mendelssohn; West Wind, Rowley; Toccata,
Chorale and Fugue, Jackson.
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Programs of Organ Recitals of the Mon

Herbert Burtis, Red Bank, N.J. — St. Paul’s
Chapel, Trinity Parish, New York City Jan.
31: Hymnus: Ave Maris Stella, Grigny; Das
alte Jahr, Mit Fried’ und Freud’ ich fahr’
dahin, Bach; Prelude, Bloch; Te Deum, Lang-
lais.

Richard Litterst, Rockford, Ill. — Second
Congregational Church Dec. 8: Jesu, Joy of
Man’s Desiring, Bach; Swiss Noél, Daquin; Ar-
ia, Peeters; Pastorale, Wesley; Chorale in E
major, Franck. Dec. 15: Concerto 1, Bach;
Gavotte, Camidge; In dulci jubilo, Bach; Pas-
torale, Sonata 1, Guilmant; Cornet Voluntary,
Travers; Fantaisie, Franck; Dec. 22: Suite
for a Musical Clock, Handel; The Nativity,
Langlais; Five Variations on Von Himmel
hoch, Bach. With Clarence Helsing Nov. 5:
Fanfare, Lemmens; Pastorale, Sonata 1, Guil-
mant — Mr. Litterst; Grand Chorus Dialogue,
Gigout; Jesu, Joy of Man’s Desiring, Bach;
Chorale, Jongen; Dialogue Monastique, Pur-
vis; Concerto 3, Dialogue for Mixtures, Te
Deum, Langlais — Mr. Litterst and Mr.
Helsing; Belgian Mother’s Song, Benoit-C_our-
boin; Roulade, Bingham, Mr. Helsing; Carillon
de Westminster, Vierne — Mr. Litterst and
Mr. Helsing.

Julian Willams, Sewickley, Pa. — St.
Stephen’s Church Dec. 17: Sleepers Awal.(e,
Krebs; Christmas Carol, LeBegue; Noél with
Variations, Balbastre; The Shepherds, Mes-
siaen; Nogl, Byzantine Sketches, Mulet; In
Thee Is Gladness, Bach.

Karen Saathoff Walter, Norfolk, Va. —
Washington Cathedral Dec. 31: Prelude and
Fugue in C minor, Mendelssohn; Four Orgel-
biichlein Chorales, Bach; Sonata 1, Hindemith;
La Vierge et Denfant, Dieu parmi nous,
Messiaen.

Lewis A. Payne, Peru, Ind. — First Con-
gregational, Kokomo, Ind. Feb. 7: Dialo_gue,
Clérambault; Prelude and Fugue in E minor,
Bach; Le Jardin Suspendu, Alain; Prelude
and Fugue in G, Mendelssohn; Piéce Héroique,
Franck.

Marion R. Anderson, New Haven, Conn. —
St. Paul’s Chapel, Trinity Parish, New York
City Dec. 6: Toccata 1, Muffat; Sonata 4,
Bach; Prelude on Adeste Fideles, Ives; Noél,

Almand.

Hugh Allen Wilson, Schenectady, N.Y. 5
All Saints Cathedral, Albany Jan. 14: nge
excerpts, Mass for Convents, F. Couperin;
Puer natus, Nun komm der Heiden Heiland,
Bach; Variations on a Noél, Dupré.

Thomas Barker, Mrs. Barker, Phoenix, Ariz.
— First Presbyterian Church Nov. 26: Pre-
lude in B minor, Bach; Wie schén leuchtet,
Walcha, Distler; Toccata, Suite Gothique,
Boéllmann.

James Moeser, Lawrence, Kans. — Second
Presbyterian Church, Kansas City, Mo. Jan.
7: Grand Jeu, Du Mage; Six Schiibler Chor-
ales, Bach; Four Noéls, Dandrieu; Sketches
in C and D flat major, Schumann; Piéce
Héroique, Franck.

Bill Racer, Wichita, Kans. — Clinton, Mo.

Dec. 3; Hutchinson, Kans. Dec. 5; Iola,
Kans., Dec. 15 included: Voluntary Fugue,
Selby; Prelude on Coventry Carol, Walton;

O Hail Thou Brightest Day of Days, Bach;
In dulci jubilo, Bach, Rohlig, Liibeck; Adeste
Fidelis, Karg-Elert; Concerto 4 in F, Handel;

Lo, A Rose, Brahms, Near; Flute Clocks,
Haydn; Carillon, Sowerby; Silent Night,
Young; La Nativité, Langlais; Noél Grand

Jeu et Duo, Daquin; Jesu, Joy of Man’s De-
siring, Bach; Joyous Changes on Carol, An-
drews; O Little Town of Bethlehem, Oetting;
Greensleeves, Carol Rhapsody, Purvis. With
Dorothy Addy Dec. 22, 23, First Methodist
Church, Wichita: O Come Emmanuel, Mac-
Nutt; Gesu Bambino, Yon; It Came upon the
Midnight Clear, Matthews. Christmas Con-
certo 8, Corelli; Carol Rhapsody, Purvis.

Luke K. Grubb, Columbia, Pa. — St. John’s
Lutheran Church Dec. 10: Concerto in A
minor, Vivaldi-Bach; Praise to the Lord,
Sleepers Awake, Bach; Whate’er My God
Ordains, Kellner; Fantasie in F miner K 608,
Mozart; Postlude for the Office of Compline,
Alain; Carillon de Westminster, Vierne.

Magdalene York, Albany, N.Y. — All
Saints Cathedral Jan. 7: How brightly shines
the morning star (two verses), Buxtehude;
The old year is past, Prelude and Fugue in
E minor (Cathedral), Bach; Five pieces on
Antiphons, Dupré.

Edythe Rachel Grady, Charlotte, N.C. —
Johnson C. Smith U Dec. 10: The Three
Kings, Stille Nacht, Noél Joyeux, Young;
Sleepers Wake, Veni Emmanuel, Adeste Fi-
dels, Wyton; Paean, F. M. Barnes; Behold a
Rose, Brahms; Rejoice Christians, Pepping.

Edward A. Hansen, Seattle, Wash. — Ply-
mouth Church Dec. 6: Sleepers, wake, My
soul doth magnify the Lord, Bach; How
brightly shines the morning star, Buxtehude;
Two Sonatas, Scarlatti; The Nativity, Lan-
glais; Noél, Grand Jeu et Duo, Daquin.

Marilyn Andersen, Fort Wayne, Ind. — First
Congregational Church, Kokomo, Ind. Feb.
14: Air with Variations, Sowerby; Schénster
Herr Jesu, Schroeder; Toccata in F, Bach;
Andante con moto, Boély; Toccata, Jongen.

Henry Lowe, New York City — St. Bar-
tholomew’s Church Dec. 13: Fireworks Music,

Handel; Sleepers Wake, Krebs; Cantabile,
Franck; Prelude and Fugue in G minor,
Dupré.

David Hewlett, South Hamilton, Mass. —
Bridge Street AME Church, Brooklyn, N.Y.
Feb. 11: Adagio for Strings, Barber-Strickland;
Noél, Daquin; Cortége et Litanie, Dupré;
Basse et Dessus de Trompette en Dialogue,
Clérambault; Prelude and Fugue in C minor,
Bach; Litanies, Alain; A Rose breaks into
Bloom, Brahms; Chorale in A minor, Franck.

Esther Siemans, Newton, Kans. — First
Presbyterian Church, Wichita Jan. 7: Con-
certo 2 in B flat, Handel; Nun komm, der
Heiden Heiland, Prelude and Fugue in G
major, Bach; Chorale in B minor, Franck;
Le Banquet Céleste, Messiaen; Variations de
Concert, Bonnet.

Robert Reuter, Chicago -- Bethlehem Luth-
eran Church Dec. 17: Variations on Glory to
God on High, Bach; O Night of Christmas,
Dalm; Variations on Let Us Cradle the Child,
Murschhauser; The Word, Children of God
Messiaen; The Nativity, Langlais; Westmin-
ster Carillon, Vierne.

Parvin Titus, Cincinnati, Ohio — Christ
Church, Glendale Dec. 24: Noél Swisse, Da-
quin; Vom Himmel hoch, Bach, Peeters; In

dulci  jubilo, Peeters; Greensleeves, Purvis,
Fanfare, Hail the Day, Van Hulse.
Frederick Monks, Schenectady, N. Y. —

Cathedral of All Saints, Albany, Dec. 10: Pre-
lude and Fugue in E minor, Sheep may safe-

ly graze, Three Schiibler Chorales, Bach;
Chorale in A minor, Franck.

Lorene Banta, Andover, Mass. — Cochran
Chapel, Phillips Academy Dec. 10: Le Cloches,
LeBegue; Carillon, Sowerby; Les Cloches,
Langlais; Carillon, Murrill; Klockmelodin,
Sibelius; Carillon, Vierne.

Ian Kirkpatrick, Bloomington, Ind. — First

Congregational, Kokomo, Ind. Feb. 21: Pre-

lude and fugue in E minor, Buxtehude;
Erschienen ist der herrliche Tag, Pepping;
Sonata 6, Mendelssohn.

Jules Zimmer, Dallas, Tex. — Western

Heights Christian Church, Garland, Tex. Dec.
10: Prelude and Fugue in G major. Two Min-
uets, I Call to Thee, We All Believe in One
God, Prelude and Fugue in G minor, Bach.

Ruth Kovach, Buffalo, N.Y. — St. Paul’s
Cathedral Dec. 22: Sleepers, wake, Krebs; Fan-
tasie on Unto as a Child is born, Bull; Prelude
and Fugue in E, Liibeck; Suite on Christmas
Carols, Van Hulse.

C. Warren Becker, Berrien Springs, Mich.
— Pioneer Memorial Church Dec. 9: Passacag-
lia and Fugue in C minor, Bach; Symphony
Weitz.

Recital programs for inclusion in these
pages must reach THE DIAPASON within
six weeks of performance date.

John Upham, New York City — St. Paul’s
Chapel, Trinity Parish Dec. 20: Magnificat in
G minor, Dandrieu; Nun komm’ der Heiden
Heiland, Bruhns; Meine Seele erhebt der Her-
ren, Fugue on the Magnificat, Bach. Dec. 27:
Three Noéls, Daquin; Messe du jour de Noél,
Maleingreau; Von Himmel hoch (two settings),
In dulci jubilo (three settings), Bach.

Jan. 3: Von Himmel hoch, Pachelbel; O
Jesulein siiss, Schonster Immanuel, Xaufl-
mann; Partita on Gelobet seist du, Bshm;

Gelobet seist du, Den di Hirten lubten sehre,
Froéhlich soll mein Herze springen, Von Him-
mel hoch, Lobt Gott, Walcha. Jan. 10: A
solis ortis cardine, Grigny; Wie schén leuchtet,

In dulci jubilo, Prelude and Fugue in G
minor, Buxtehude. Jan. 24: Concerto in C
minor, Telemann-Walther; Partita on Lobt

Gott, Walther; Pastorale, Tournemire; Prelude
and Fugue in G minor, Brahms,

Geraldine Maria Wells, Albany, N.Y. —
All Saints Cathedral, Jan. 28: Voluntary in
E, Walond; Voluntary on OIld Hundredth,
Purcell; Toccata for the Flutes, Stanley; Bryn
Calfaria, Rhosymedre, Hyfrydol, Vaughan
Williams.

Roy Parker, Ann Arbor, Mich. — Degree
recital, University of Michigan Jan. 7: Partita
on Was Gott tut, Pachelbel; Es ist das Heil,
Wenn wir in héchsten Néten sein, Prelude and
Fugue in C major, Bach; Chorale in E major,
Franck; Alleluyas, Preston.

John R. King, Amherst, Mass. — First
Unitarian Church, Worcester, Mass. Dec. 17:
In dulci jubilo, Karg-Elert, Bach, Dupré;
Pastorale and Fugue on From Heaven Above,
Pachelbel; Noél 10, Daquin; Lo, How a Rose,
Brahms; O Come, all ye Faithful, Adams.

Henry Glass, Jr. St. Louis, Mo. — Holy
Cross Lutheran Church Jan. 7: Variations on
a Noé€l, Dupré; Noél 6, 10, Daquin; Green-
sleeves, Purvis; Fugue a la Gigue, Bach; Toc-
cata, Symphony 5, Widor.

Samuel Roberts, Jr., Schenectady, N.Y. —
St. George’s Church Dec. 24: From Heaven
Above, O Hail this brightest Day, In Thee
Is Gladness, Bach; Variations on a Noél,
Dupré; Noél in G, Daquin; Pastorale, Franck.

David Mulbury, Rochester, N.Y. — Cath-
edral of All Saints, Albany Jan. 21: Five
Contrapuncti, Art of Fugue, When in the

Hour of Deepest Need, Bach.
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College Chapel at Augusta
Orders 3-Manual Austin

Paine College, Augusta, Ga., has
awarded the contract for a three-man-
ual instrument to Austin Organs, Inc,
Hartford, Conn. The new organ is to
be installed in the Gilbert-Lambuth Me-
morial Chapel now being built on the
college’s west campus. The new struc-
ture will seat 1,100 and the choir gal-
lery at the front will scat 150. The or-
gan chamber will be located high across
the front of the chapel behind the choir
and will be accented by a facade of
speaking pipes and a grille designed in
co-operation with the building’s archi-
tects, Kuhlke, Wade and Gauger of Au-
gusta.

Contract negotiations were handled
by A. Dwight Peck. Austin’s area repre-
sentative.

GREAT
QOuintaten, 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Fourniture 5 ranks 244 pipes
Trompete 8 ft. 61 pipes

SWELL
Rohrflote 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 54 pipes
Principal 4 ft. 61 pipes
Waldflste 4 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Plein Jeu 4 ranks 244 pipes
Fagotto 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Clairon 4 ft. 61 pipes
Tremulant

CHOIR-POSITIV

Nason Flute 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Dolce Celeste 8ft. 49 pipes
Koppelflote 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Quint 1% ft. 61 pipes
Cymbel 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes
Tremulant

ANTIPHONAL
(prepared)
Flute Conique 8 ft.
Flute Celeste 8 ft.
Prestant 4 ft.
Fifteenth 2 ft.
Mixture 3 ranks
Trompette 8 ft.
Tremulant
ANTIPHONAL PEDAL
(prepared)
Flute Conique 16 ft.
Flute 8 ft.
PEDAL
Principal 16 ft. 32 pipes
Quintaten 16 ft.
Gedeckt 16 ft. 12 pipes
Octave 8 ft. 32 pipes
Gemshorn 8 ft.
Rohrflste 8 ft.

Julia Clendenin Callaway has been ap-
pointed director of music at Calvary Meth-
odist Church, Nashville, Tenn. Before mov-
ing to Nashville she served as organist-
director at Calvary Baptist Church, Towson,
Md. She assumed duties as full-time director
Nov. 1 and is responsible for the total mu-
sic program of the church and for the work
of four choirs. She also teaches privately.

Mrs, Callaway is a graduate of St. An-
drew’s Presbyterian College, Laurinburg,
N.C. where she studied with John E. Wil-
liams. She holds the SMM degree from the
school of sacred music of Union Seminary
where her organ study was with Alec Wyton
and conducting with Earl Berg and Abraham
Kaplan.

Duluth Church Gets
Austin for New Building

The First Methodist Church, Duluth,
Minn., recently has moved to its new
building and has awarded the contract
for a large new three-manual organ
to Austin Organs, Inc., Hartford, Conn.
T'he new structure designed by Norman
K. Fugelso of Melander, Fugelso and
Associates of Duluth, features a spa-
cious choir gallery at the rear, with an
organ chamber above and behind the
choir. The association between First
Methodist and Austin began in 1932
when Austin installed a large four-man-
ual instrument in the old church. The
new instrument has been designed to
accomodate a small sanctuary antiphonal

The organ’s specification was drawn
up in co-operation with Almon D.
Olson, music committee chairman.

GREAT
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Waldflote 2 ft. 61 pipes
Rauschquinte 2 ranks 122 pipes
Fourniture 3 - 4 ranks 244 pipes
Trompete 8 ft. 29 pipes
Chimes 25 notes

SWELL
Gedeckt 16 [t. 23 pipes
Geigen 8 [t. 68 pipes
Hohlflote 8 ft. 68 pipes
Gambe 8 ft. 68 pipes
Gambe Celeste 8 ft. 56 pipes
Principal 4 ft. 68 pipes
Rohrfléte 4 ft. 68 pipes
Blockfléte 2 ft. 68 pipes
Plein Jeu 3 ranks 183 pipes
Fagotto 16 ft. 68 pipes
Trompette 8 ft. 68 pipes
Vox Humana 8 {t. 61 pipes
Clairon 4 ft. 68 pipes
Tremulant

CHOIR-POSITIV

Nason Flute 8 ft. 68 pipes
Flauto Dolce 8 ft. 68 pipes
Flute Celeste 8 ft. 56 pipes
Prestant 4 ft. 68 pipes
Koppelflste 4 ft. 68 pipes
Nasard 224 ft. 61 pipes
Oktav 2 ft. 61 pipes
Tierce 13 ft. 61 pipes
Quint 1Y ft. 61 pipes
Cymbal 3 ranks 183 pipes
Krummbhorn 8 ft. 68 pipes
Tremulant

PEDAL
Resultant 32 ft.
Principal 16 {t. 32 pipes
Bourdon 16 ft. 12 pipes
Gemshorn 16 ft. 12 pipes
Gedeckt 16 ft.
Octave 8 ft. 32 pipes
Spitzflote 8 ft. 32 pipes
Rohr Gedeckt 8 ft.
Choral Bass 4 ft. 32 pipes
Flste 4 ft. 12 pipes
Mixture 3 ranks 96 pipes
Posaune 16 ft. 32 pipes
Fagotto 16 ft.
Posaune 8 ft. 12 pipes
Krummhorn 4 ft.

Baptist Church in Durham
Orders 3-Manual Austin

The Watts Street Baptist Church, Dur-
ham, N.C. has awarded the contract for
a large three-manual instrument to Aus-
tin Organs, Inc., Hartford, Conn. The
new organ will be installed in the exist-
ing chambers, plus the space formerly

serving as the baptistry. Durham archi-
tect, M. A. Ham, in co-operation with
Austin, has redesigned the sanctua
area and organ chamber to afford the
best possible advantage to all the mu-
sical forces. The specification was drawn
up in collaboration with Richard E.
Joiner, minister of music, and Dr. Rob-
ert Baker, Union Seminary.

GREAT

Quintaton 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Holzgedeckt 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Super Octave 2 {t. 61 pipes
Fourniture 4 ranks 244 pipes
Chimes (prepared)
Tremulant

SWELL

Lieblich Gedeckt 16 ft. 61 pipes
Rohrgedeckt 8 ft. 12 pipes
Viole de Gambe 8 ft. 61 pipes
Viole Celeste 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Nasard 2%; ft. 61 pipes
Blockflote 2 ft. 61 pipes
Tierce 1% ft. 61 pipes

Plein Jeu 4 ranks 244 pipes
Contra Fagotto 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Fagotto 8 ft. 12 pipes
Hautbois 4 ft. 61 pipes
Tremulant

CHOIR

Bourdon 8 ft. 61 pipes
Flauto Dolce 8 {t. 61 pipes
Flute Celeste 8 ft. 49 pipes
Spitz Octave 4 ft. 61 pipes
Koppelflote 4 ft. 61 pipes
Gemshorn 2 ft. 61 pipes
Larigot 1%4 ft. 61 pipes
Mixture 3 ranks 183 pipes
Cromorne 8 ft. 61 pipes
Tremulant

Bombarde 8 ft. 29 pipes

PEDAL

Principal 16 ft. 32 pipes
Bourdon 16 ft. 32 pipes
Quintaton 16 ft.

Lieblich Gedeckt 16 ft.
Octave 8 ft. 12 pipes
Spitzflote 8 ft. 32 pipes
Rohrgedeckt 8 ft.
Superoctave 4 ft. 12 pipes
Spitzflote 4 ft. 12 pipes
Mixture 4 ranks 128 pipes
Bombarde 16 ft. 32 pipes
Fagotto 16 ft.

Bombarde 8 ft. 12 pipes
Cromorne 4 ft.

division to be installed sometime in the
near future.

Contract details were handled by
Burton A. Yeager, Austin’s area repre
sentative.

Choral Bass 4 ft. 32 pipes
Rauschquint 2 ranks 64 pipes
Trompete 16 ft. 12 pipes
Fagotto 16 ft.

Trompete 8 ft.

Krummhorn 4 ft.
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

POSITION WANTED — ORGANIST-
choirmaster with Master of Music degree de-
sires change of position. 10 years full time
church experience, 3 years college experience.
Excellent references. 6 years in present posi-
tion. Prefer large protestant church with crea-
tive leadership and program, or college teach-
ing in organ, church music, and possibly choral
music. Married family man. Address B-2, Tug
DiapasoN.

POSITION WANTED — EXPERIENCED
organist-choirmaster desires full time position.
Presently located in large downtown church.
Married and has family. Would prefer posi-
tion in either Presbyterian or Episcopal church.
Address A-7, Tue DiarasoN.

MISCELLANEOUS

WASHINGTON D.C. AREA ORGANIST:
Would you like to spend July and part of
August on Lookout Mountain, exchanging
posts and quarters with Stephen J. Ortlip,
Lookout Mountain Presbyterian Church? Re-
ply to: 611 East Brow Road, Lookout Moun-
tain, Tenn. 37350.

THE NEW 7 OCTAVE PETERSON
Chromatic Tuner, Model 300, is now avail-
able from stock. Continuously variable Vernier
control allows you to compensate for tem-
perature or tune celeste ranks with ease. For
more details write: Peterson Electro-Musical
Products, Dept. 31, Worth, Iil. 60482.

STOP UNSTEADY TONE WITHOUT AL-
tering tremolo effectiveness with new effective
wind steadying device measuring 13”7 x 147 x
20”. Works on any wind pressure. $50. White
Organ Co., 1300 W. Ottawa, Lansing, Mich.
48915.

GET YOUR TRACKER BACKER® BUT-
ton at the conclave? Write Michael Fisher,
president AGO Student Group, Lawrence Con-
servatory, Appleton, Wis. 54900. Enclose $1
contribution.

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, re-
covering pneumatics, pouches, actions, etc.
Write R. M. Minium & Son, Box 293, Lewis-
burg, Pa. 17837,

NEEDED — SOMEONE TO ASSEMBLE
Zuckerman Harpsichord kit. We have all
parts, case and action. Reply Box 408, Sum-
merville, Ga. 30747.

I DENICK PIPES:
Degner, 111 Park Lane,
56001.

RODNEY LESLIE
Mankato, Minn.

WANTED—MISCELLANEOUS

WANTED — AS SOON AS POSSIBLE
experienced organist-choir director for South-
minster United Church, Lethbndge, Alta, 8
junior choirs for supervision, 1 adult choir
for training; teaching privileges for piano,
pipe organ and voice, also studio; rebuilt 4
manual Casavant pipe organ; good salary with
pension plan and medical health insurance;
large church membership. State training and
experience (both organ and choral), age and
salary expected. References appreciated first
letter. Reply to J. E. McTavish, Chairman
Music and Worship Committee.

WANTED — FIRST BAPTIST CHURCH,
Lethbridge, Alberta, requires services of ex-
perienced organist-choir director, duties to in-
clude church organist (almost new three-
manual Hill, Norman and Beard), training
and conduct of senior choir, and supervision
of youth choirs. Accommodation for teaching
of piano, organ and voice is provided by
church. Please reply in first letter, stating age,
training, experience, salary expected and refer-
ences to: Dr. D. F. McPherson, Chairman of
Personnel Committee, First Baptist Church,
Lethbridge, Alta.

WANTED — ORGANIST-CHOIR DIREC-
tor for St. Andrew’s United Church, Niagara
Falls, Ont. Position open March 1. 3-manual
Casavant organ, new church, junior and senior
choirs. Studio facilities for teaching. Apply,
stating experience and salary expected, to

. W. Thomas, secretary music committee,
889 McRae St., Niagara Falls, Ont.

WANTED — ORGANIST-CHOIR DIREC-
tor. Presbyterian Church near Chicago. New
four-manual console; newly rebuilt $80,000
Austin organ. Four choirs. Salary basis $5,400.
We do not consider this full-time position but
require residence. Address B-4, THE DIAPASON.

WANTED — BARTON 10”7 QUINTADE-
na, krumet, saxophone, Barton chest. Any
gong, sleighbells, other traps. 10”7 waldhorn,
reed type. Stanley Lechowicz, 3380 Deerfield
Road, Deerfield, Ill. 60015.

WANTED — STOP TABS FOR ROBERT
Morton Theatre pipe organ. Please send list
of what you have and price. D. E. Zeller,
5223 Glancy Drive, Carmichael, Calif. 95608.

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Aeolian, Duo-Art and
Estey pipe organ players. J. V. Macartney,
406 Haverford Ave., Narberth, Pa. 19072.

Inquiries held confidential.
THE NOACK ORGAN CO., IN

We offer permanent employment and good income to experienced
organ builders (except voicers) who desire to do first rate work.

C. Box 96 S.V.
Andover, Mass. 01810

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160
BEnsonhurst 6-9202

E. H. HOLLOWAY

CORPORATION
PIPE ORGANS

CUSTOM REBUILDING

New Organs — Service
INDIANAPOLIS, INDIANA
Tel. CL 5-4409 P. O. Box 20254

[LAND
AY CA ime CO.

FINEST IN NATURAL PERCUSSION

Solid
Cathedral Chimes
Electric
Actions

AMPLIFIED TOWER CHIMES

205 BABYLON TURNPIKE
ROOSEVELT, NEW YORK 11575
ESTAB. 1866

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling
“An Organ Properly Maintained Means
Better Music”

FRANK C. WICHLAC

Research Division
Saville Organ Corporation
Northbrook, lllinois

AIKIN ASSOCIATES

BOX 144 CLOSTER, N. J.
(201) 768-7231

Tuning - Maintenance - Rebuilding

Reid Organ Co.

P.O. Box 363
(408) 248-3867

Santa Clara, California

H. LEON HIETT
& Associates

232 E. Dundee, Wheeling, Ill. 60090
Phone: 312-537-5011
For New & Rebuilt Pipe Organs
Contact us for Estimates

METAL PIPES

Quality Manufacturers since 1916
R. V. Anderson Sons, Inc.

Box 278 Brattleboro, Vt.

ElE("R/Fy PLAYER PIANOS
PUMP ORGANS
YOU CAN QUICKLY END TIRESOME FOOT-PUMPING
With a Compact Low-Cost Lee Silent Su:ﬂon Unit
=] EASY TO INSTALL [1000'S IN USE -
FULLY GUARANTEED ..,
write o
LEE MUSIC MFG. CO.
Box 595 J
Tujunga, Calif. 91042

ORGAN SERVICE - J.E. LEE, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061
Tuning - Maintenance - Rebuilding
Consultants

Felix Schoenstein

& Sﬂns Pipe Organ Builders
SAN FRANCISCO, CALIF.
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CLASSIFIED ADVERTISEMENTS

Classified advestising rates: per word, $.20; minimum charge, $2.50; box number,
additional $1.00. Replies to box numbers should be sent ¢/o The Diapason, 434 §.
Wabash Aveauve, Chicago, 1ll. 60505

FOR SALE

FOR SALE

FOR SALE

FOR SALE

FOR SALE — WURLITZER 3/27 ORGAN,
complete, containing six stops to 16’ and
these choice, perfect ranks: brass trumpet,
brass sax, krumet, post horn, muted violin,
kinura, orchestral oboe, oboe horn, quint,
solo vox, solo tibia, tuba, and others. 10
hp blower modified for single phase. Vibra-
phone, vibraharp, solo xylophone, and many
other percussions. Relay perfect and re-
leathered. This choice organ will be sold
complete or piecemeal. For complete specifi-
cations and information, write Dan Bueter,
P.O. Box 15, Clarksville, Ind. 47131.

FOR SALE — ALLEN THEATER DE-
luxe with calliope, whistle, presence projectors,
breath accenter, sleigh bells, traps, 4 cabi-
nets etc. Current model; save $2,000. Grafton
Piano and Organ Co., Parkway Shopping
Center, 15th & Lehigh Sts., Allentown, Pa.
18100. Phone 215-797-7755. Allentown’s Rodgers
church and home organ dealer.

FOR SALE — TWO ORGANS — FOUR
rank Wourlitzer pipe organ; can be seen and
played until April 15, 1968. Three rank Kil-
gen organ; presently dismantled in our fac-
tory. For full particulars contact: Cannarsa
Organs, P.O. Box 238, Hollidaysburg, Pa.
16648.

FOR SALE — TRIPPER-TYPE COMBIN-

FOR SALE — WURLITZER THEATRE
organ. Three manual, 8 ranks. Divided cham-
ber with pipes mitered to 10’. New blower
and rectifier. Organ playable and in good con-
dition. No traps except chimes. Best offer.
Buyer to remove. D. Westfield, 1528 Lake
Dr. SE, Grand Rapids, Mich. 49506. 616-451-
2609 or 245-6246.

THE GREAT WANDA LANDOWSKA
had many good reasons to choose a metal
frame harpsichord as her lifetime instrument.
Such instruments, for a long nmc the privi-
lege of the Few Great, are now “available at
reasonable prices. Sabatlnl harpsichords unite
authentic, beautiful sound with modern re-
liability. 3911 W. 25th, Vancouver, Canada.

FOR SALE — 2 MANUAL <WICKS PIPE
organ, seven ranks, 2 presets on each manual,
full 32 note AGO pedalboard, chimes, horse-
shoe console. Electric action. Excellent condi-
tion. Write Mrs. F. R. Helldorfer, 2219 Wi-
comico Road, Baltimore, Md. 21221. Phone:
301-686-3437.

FOR SALE — PIPES FROM 1950 CASA-
vant organ located in Chicago and available
after January ’68. 8’ diapason, violin diapason,
gemshorn, hohlfloete, geigen principal, melo-
dia, unda maris, dulciana, clarinet, principal,
st. diapason, aeoline, cornopean; 4’ prmmpal
lieblichfloete, flute trangulaire; 2’

piccolo; 3 ranks dolce cornet, twemh ﬁfteenth
.

FOR SALE — NEUPERT PEDAL HARP-
sichord section only. Pedalboard with 16-8-4;
space problems demand sacrifice at $990 —
worth $4,000 new. If you have harpsichord
to place on this, then you’re ready to play
all Baroque organ music at home. Write Bruce
Prince-Joseph, All Saints Church, 229 East
59, New York City 10022.

16’ bourdon, gedeckt, tr
octave, st. flute. Also 61-note Deagan harp
stop. For further information write B-5, Tue
Diarasoxn.

FOR SALE —

KILGEN 2-MANUAL
doppel flute, dul-
cnana, tromba, stopped dlapason, voix celeste

FOR SALE — ESTEY 3M CONSOLE
with built-in player and approximately 230
rolls. Combons, couplers, and player controls
remote. All rebuilt 3 years ago. Keys like
new. Plenty cable. Plays both old and new
rolls automatically. Available February. $600
or close offer. W. E. Petty, Fort Defiance,
Va. 24437. 703-886-3272 after 6 p.m.

FOR SALE — AUDSLEY: ART OF OR-
gan Building 2 vols* $15. Williams: European
Organ $20. Topfer-Smets: Lchtbuch der Orgel-

! 4 vols. $75. Blanton: Revival of the

HARPSICHORD — SAME AS OWNED
by Philadelphia Orchestra and RCA Victor.
In kit form for home workshop assembly
$150. Also clavichord kit, $100. Free bro-
chure. Write: Zuckermann Harpsichords, Dept.
D, 115 Christopher St., New York City 10014.

ation action for 2 manual organ. Three pi
per manual. Handles 12 stops each manual,
7 stops pedal. Condition fair. Make offer.
W. S. Pike, 101 Leabrook Lane, Princeton,
N.J. 08540. Tel. 609-924-1338.

FOR SALE — ROBERT MORTON 2/4
theatre organ, complete with effects, traps,
toy counter and chrysoglott. Series 3, style 75.
Reasonable. Write B. E. LeBarron, Lakeville,
Conn. 06039,

FOR SALE — HAMMOND NOVACHORD,
good condition. Charles J. Schmoll, 201 Clark
St., Berea, Ohio 44017. Tel. 234-5567 after
5 P.M.

FOR SALE — ESTABLISHED PIPE OR-
gan service and repair company in S.E. Penna.
Working partner with - capital acceptable.
Principals only. Address A-4, Tue DIAPASON.

FOR SALE — WURLITZER DIAPASON
$100. Salicional and celeste $300. 5 HP Orgo-
blo $250. Fred Hermes, 616 Sixth St., Racine,
Wis. 53403.

FOR SALE — NEUPERT AND SABAT-
hil harpsichords. Several models in stock. Con-
tact John W. Allen, 500 Glenway Ave., Bris-
tol, Va. 24201. Phone 703-669-8396.

FOR SALE — CONN THEATRE DELUXE
model 645 with extended four-channel Leslie
and Fisher reverb unit. Will sacrifice. 22 W.
709 Elmwood Drive, Glen Ellyn, Ill. 60137.
Phone 312-469-6319.

FOR SALE — UNUSUAL LARGE REED
organ, practically antique. Price and picture
upon request. Apply to First Church of Christ,
Scientist, 209 Baker St.,, Nelson, British
Columbia.

FOR SALE - METAL ORGAN PIPES,
first class workmanship. Helmut Hempel Or-
gan Pipes, 4144 West 50th St., Cleveland,
Ohio 44144.

FOR SALE — HENRY F. MILLER PED-
al piano, 30 notes, excellent condition. J. A.
Muise, 217 South St., Waltham, Mass. 02154.

FOR SALE — USED CLASSIC PIPES:
Rodney Leslie Degner, 111 Park Lane, Man-
kato, Minn. 56001.

Organ Case $9. Lewis: Modern Organ Build-
ing $10.50. Postpaid. Organ Literature Foun-
dation. Nashua, N.H. 03060.

FOR SALE - GORGEOUS 3-MANUAL
Holmberg drawknob console in medium oak
case, 1954, like new; 41 drawknobs plus full
couplers. §'Sacnfice $800 FOB Madison, Wis.
Must be ¥dld by Feb. 15, 1968. Chris Feirei-
sen, 1837 irmont, Manitowoc, Wis. 54220.

T

FOR SALE — 49-NOTE DEAGAN THEA-
tre organ marimba, $300; 2 shutters, 64’
6Y2’, no actions, , $25 ach Estey 32-note
pedalboard, $35. ’fw,o Barton 4 pneumatics
shutter actions, $10 each. Mark Kenning, 309
Nottingham, Richardson, Tex. 75080

2

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world’s finest, oldest
maker. Catalogs on request. Magnamusic,
Sharon, Conn. L)

=

FOR SALE -- MELODEQN, ANTIQUE
rosewood, fine condition $225. Mrs. N. Leh-
mer, 125 S. Broadway, White Plams, N.Y.
10601. 914-949-7878.

WANTED — 2 MANUAL & PEDAL
}racker, about 9-11 ranks, for small church

FOR SALE — LARGE 3 MANUAL DRAW-
knob console, oak, 15 years old, write Rev.
Columba Kelly, St. Meinrad, Ind. 47577.

FOR SALE — USED PIPES AND ORGAN
gear. Write Box 2061, Knoxville, Tenn.

llation. Send resume to F. Lambert, Box
998, Sandusky, Ohio 44870.

FOR SALE — WURLITZER HOPE-JONES
unit orchestra, piano type console, 32-note
pedal,, Address B-3, Tug DiArasoN.

SE ]

and sali I pipes only. One 5 HP Kinetic
organ blower. Best offer accepted. Purchaser
to examine or have his representative do so,
and take delivery at the church. First Presby-
terian Church, Great Falls, Mont.

FOR SALE — 1934 DONALD HARRISON
Acolian-Skinner organ. 4 manual, 72 ranks,
4,062 pipes. Asking price $20,000. Removal
at buyers expense. Specifications upon request.
Address inquiries to: Treasurers Office, Third
Presbyterian Church, 5701 Fifth Avenue, Pitts-
burgh, Pa. 15232.

FOR SALE — CONN CLASSIC 825, 1
year old, walnut two 3-piece tone cabinets,
AGO pedals, latest model. Will deliver and
install, East, Mid-west, South for no addi-
tional charge $5,950. Stadele’s, Route 28, Mid-
dlesex, N.J. 08848. 201-356-0494. New Jersey’s
Rodgers Organ Dealer.

FOR SALE — NINE RANK KILGEN
pipe organ available March 1, 1968. Buyer
raust remove from church. Contact Otto H.
Grunow, M.D., 650 Fifth Avenue, Fort
Worth, Tex. 76104.

FOR SALE — ODELL TRACKER, 2
manual, 14 ranks; 58 manuals, 30 pedals con-
cave-radiating; oak case, dark; in storage, as
is or installed. Odell Organs, 84 Morningside
Ave., Yonkers, N.Y. 10703.

FOR SALE — THREE-MANUAL PILCH-
er, rebuilt and enlarged, well balanced speci-
fication, excellent condition. Write Organ
Service, Box 2061, Knoxville, Tenn. 37901.

FOR SALE — BATES & CULLEY TRACK-
er, two manuals and pedal, nine ranks, tonally
revised with modern specification. Purchaser
to remove. Box 323, Schwenksville, Pa. 19473.

FOR SALE — 1926 MOLLER 3-MANUAL
horseshoe console $150. 3947 Fredonia Drive,
Hollywood, Calif. 90028.

FOR SALE — USED ORGAN PARTS.
Send for list. H. Davis, Box 29, Leslie, Mich.
49251,

PITMAN CHESTS

Due to the demand for our Pitman Chests we have expanded”
our production capability and are now accepting orders for
5 week guaranteed delivery. Selection of scales and pressures.

“ Competitive prices — Highest quality
ROSTRON KERSHAW CO.
68 Washington Street

E Lowell, Mass. 01851

ORGAN & ORGAN BUILDING
EARLY KEYBOARD MUSIC
Just Published
J.K.F. FISCHER: Saemtliche Werke
CHAMBONNIERES: OQeuvres completes
Send for catalogues.

BROUDE BROTHERS LTD.

56 West 45th St.
New York, N. Y. 10036

2" Excellence for over a quarter century.
i
BOOKS ON

4800 WILMONT RD.

"’u-

MEMBER OF THE +

pipe organ builders
tracker and electro-pneumatic

W. Zimmer & Sons

INCORPORATED

® CHARLOTTE, N, C, 26208

P (BN
S *V,‘\

"l'

K(mw ORGAN SUPPLY CO.

ASSQCIATED PIPE ORGAN BUILD

ERS OF AMERICA

D.S. WENTZ, INC.
Pipe Organs
Organ Supplies

Prices Available Upon Request
1104 W. 5%9th 8t., Chicago, lil.
WAIbrook 5-0534

4232 West 124th Place

« FRANK J. SAUTER # SONS ™

Phones: 388-3355
PO 7-1203

Alsip, lllinois 60658

2L Organ Builders

o Rebuilding
o Repairing
e Contractual Servicing
For Unexcelled Service

FEBRUARY, 1968
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Isoilian Murtagh
Concert Management

ad N7
NITA AKIN

¥, _

JOAN LIPPINCOTT WILLIAM TEAGUE

MARILYN MASON

EUROPEAN ARTISTS
Season 1968-6°2

ANTON HEILLER
PIET KEE
FLOR PEETERS
SIMON PRESTON
HEINZ WUNDERLICH

CATHA RINE CROZIER WILLIAM WHITEHEAD

BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877




	Scanned from a Xerox Multifunction Printer
	Scanned from a Xerox Multifunction Printer (1)

