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New Moller at Church 
in Atlanta Opened in May 

The new Moller organ of three man
uals and antiphonal was dedicated with 
an opening recital May 7 by Evelyn 
Robbins, organist of St. James Metho
dist Church, Atlanta, Georgia. William 
Whitehead was the first guest recitalist 
May 21. Both recital programs appear 
in the recital section. 

The organ of 53 ranks is installed on 
either side of the chancel area. The 
tonal design was planned by D. R. 
Woodall in collaboration with the 
Moller staff, the church building com
mittee, and Marjorie Craig. Mr. and 
Mrs. John Horton installed the instru
ment with Mr. Woodall doing the 
finishing. 

GREAT 
Quintaton 16 ft. 12 pipes 
Diapason 8 ft . 61 pipes 
Quintaton 8 ft. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Spitz Flute 4 ft . 61 pipes 
Octave 4 ft . 61 pipes 
Weldflote 2 ft . 61 pipes 
Mixture 2-4 ranks 208 pipes 
Trumpet 8 ft . 61 pipes 
Chimes 25 bells 

SWELL 
Rohrgedeckt 16 ft . 12 pipes 
Rohrflote 8 ft . 61 pipes 
Viole de Gamba 8 ft . 61 pipes 
Viole Celeste 8 ft . 61 pipes 
Principal 4 ft. 61 pipes 
Flute Harmonic 4 ft. 61 pipes 
Octavin 2 ft_ 61 pipes 
Plein leu 3 ranks 183 pipes 
Bassoon 16 ft. 12 pipes 
Trompette 8 ft. 61 pipes 
Bassoon 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Trcmulant 

CHOIR 
Erzahler 16 ft. 12 pipes 
Bourdon 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
Koppelflote 4 ft . 61 pipes 
Fugara 4 ft. 61 pipes 
Nazat 2% ft . 61 pipes 
Principal 2 ft . 61 pipes 
Blockflote 2 ft. 61 pipe. 
Tierce I % ft. 61 pipes 
Larigot 1 y, ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

ANTIPHONAL 
Viola 8 ft. 61 pipes 
Gedeckt 8 ft . 61 pipes 
Erzahler 8 ft. 61 pipes 
Principal 4 It_ 61 pipes 
Nachthorn 4 ft. 61 pipes 
Waldflote 2 ft . 61 pipes 
Mixture 3 ranks 183 pipes 
Schalmei 4 ft . 61 pipes 
Tremulant 

PEDAL 
Resultant 32 ft. 
Violone 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Quintaton 16 ft_ 
Antiphonal Quintaton 16 ft. 
Rohrgedeckt 16 ft. 
Antiphonal Quintaton 8 ft. 
Enahler 16 ft_ 
Bourdon 8 ft. 12 pipes 
Enahler 8 ft. 
Violone Octave 8 ft . 12 pipes 
Principal 8 ft . 
Principal 4 ft. 32 pipes 
Octave 4 ft_ 
Nachthorn 4 ft _ 32 pipes 
Super Octave 2 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Mixture 2 ranks 24 pipes 
Posaune 16 ft. 32 pipes 
Bassoon 16 ft. 
Posaune 8 ft. 12 pipes 
Posaune 4 ft_ 12 pipes 
Krummhorn 4 ft. 

THE CIVIC CHORUS of Palm Springs, 
Calif., under the direction of Harry Tomlin
son sang a concert of 20th century music May 
19 at the Church of St. Paul in the Desert. 
Composers included Randall Thompson, Bair
stow, Finzi, Durufle, Petrick, Sowerby and 
Vaughan Williams. Christine Tomlinson was 
the accompanist. 
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Fire at Aeolian Hall, London, Onto See page II. 

PAUL ENSRUD IS HONORED 
ON RETIREMENT AT ST. OLAF 

Paul H. Ensrud, professor of music 
and former music department chairman 
at St. Olaf College, retired in June after 
20 years on the St. Olaf faculty. He is 
one of the Lutheran church's significant 
authorities on worship and church mu
sic; he has served on the standing com
mittee on worship and church music of 
the American Lutheran Church and the 
executive committee of the Lutheran 
World Conference for Church Music 
and Liturgy. 

Dr. Ensrud has been a teacher of 
church music and choir director at many 
colleges. He attended St. Olaf for two 
years and was graduated from Carthage 
College in 1926. He has been chairman 
of music at Carthage College, Luther 
College, Wahoo, Neb., Newbery College, 
and acting music chairman at Concordia 
College, Moorhead, Minn. He has organ
ized choirs at several colleges and he 
has been an instructor at numerous 
church music institutes and clinics. For 
12 years he was dean of the Pocono 
Church Music Institute in Pennsylvania. 
He has lectured at Edinburgh, Oxford, 
and on the continent. 

Dr. and Mrs. Ensrud were honored 
May 12 by a reunion of some of his 
former students at the St. Olaf Center. 

300 VOICES of the combined choirs of St. 
George's Church and the Riverside Church, 
New York City, were joined by four brass 
orchestras May 19 in a performance of the 
Berlioz Requiem at St_ George's_ Charles 
Henderson conducted and Frederick Swann 
was at the organ. 

RICHARD DALES conducted the Arizona 
State U Choral Union May 12 in a concert 
featuring the Kodaly Te Deum and the Vi
valdi Gloria; Charles Brown was at the organ. 

CHICAGO CLUB OF WOMEN 
ORGANISTS HAS 40TH B'DAY 

The Chicago Club of Women Organ
ists celebrated its 40th birthday with 
a gala banquet June 3 in the Highlan.d 
Room at Carson, Pirie and Scott de
partment store. An evening of looking 
backward into the past and forward in
to the future saw the club's one living 
founder, Sophie Richter, and past-presi
dent Marietta Burroughs honored with 
life memberships. 

Dorothy Asman was elected the club's 
21st president, in a long line which 
has included some of Chicago's most 
distinguished woman musicians. A group 
of soprano solos by Nanette Uney, with 
Naomi \Vest Smith at the piano pre
ceded a talk by Frank Cunkle, editor 
of THE DIAPASON, on changing styles in 
organs and their music. 

The club had its origins when six 
women banded together June 13, 1928 
to "promote and dignify the organ pro
fession among women_" With a present 
active membership of nearly 80 and 
associate and non-resident members 
bringing the rolls well above 100, the 
club has played a very active part in 
the church music picture in the Chi
cago area. 

CORRECTION: Through an error at the 
home office, the Aeolian-Skinner organ de
scribed on page 28 of the ] une issue was as
signed to the First Presbyterian Church of 
Henderson, N.C. Actually the instrument de
scribed i. being completed in the First Meth
odist Church, across the street. The descrip
tion of First Presbyterian's new two-manual 
Aeolian-Skinner may appear in a future issue . 

HAROLD HEEREMANS conducted the 
Haydn Lord Nelson Mass May 21 at the 
Spring Concert heard at the Universalist
Unitarian Church, Brockton, Mass. 

Subscriptions i3.00 a year - 30 cents a copy 

St. Petersburg Church 
to Have Aeolian-Skinner 

The large four-manual Aeolian-Skin
n.er organ for Christ Methodist Church, 
St. Petersburg, Fla. will be installed in 
the fall of 1968. The fourth manual, an 
antiphonal, is prepared for. 

Christ Methodist serves a large con
gregation which overflows the church 
several times each Sunday. 

The organ will be centrally located 
in a chamber back of the altar. The 
design was worked out by John Tyr
rell, chairman of the board for Aeolian
Skinner, and Charlene Brice Alexander, 
organist of the church. Martin Becker 
is Aeolian-Skinner representative for this 
southeastern area. 

The bombarde-clarion on the great 
is on high pressure and not subject to 
couplers. 

GREAT 
Gemshorn 16 ft. 61 pipes 
Principal 8 ft . 61 pipes 
Holzbordun 8 ft. 61 pipes 
Gemshorn 8 ft. 12 pipes 
Octave 4 ft. 61 pipes 
Rohrflote 4 ft . 61 pipes 
Superoctave 2 ft _ 61 pipes 
Se.quialtera 2 ranks 98 pipes 
Mixture 4 ranks 244 pipes 
Scharf 3 ranks 183 pipes 
Fagot 16 ft _ 
Trompete 8 h . 
Tremulant 
Chimes 25 tubes 
Bombarde 8 ft . 61 pipes 
Clarion 4 ft. 12 pipes 

SWELL 
Rohrbass 16 ft . 12 pipes 
Viob Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Flute Douce 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Flute Octaviante 4 h . 61 pipes 
Nasard 2% ft_ 61 pipes 
Zauberflote 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Plein leu 5 ranks 305 pipes 
Hautbois 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 8 ft. 12 pipes 
Clarion 4 ft. 61 pipes 
Tremulant 

CHOIR 
Spitzprincipal 8 ft. 61 pipes 
Cor de Nuit 8 ft. 61 pipes 
Dolcan 8 ft . 61 pipes 
Dolcan Celeste 8 £t. 54 pipes 
Octave 4 ft. 61 pipes 
Spillflote 4 ft . 61 pipes 
Principal 2 ft. 61 pipes 
Quinte Ill, ft . 61 pipes 
Cymbel 3-4 ranks 219 pipes 
Krummhorn 8 ft. 61 pipes 
Rohrschalmei 4 ft . 61 pipes 
Tremulant 
Cymbelstern 

ANTIPHONAL 
(prepared) 

Salicional 8 h. 
Gedeck t 8 ft. 
Principal 4 ft. 
Nachthorn 2 ft. 
Mixture 4 ranks 
Bombarde 8 ft. 

PEDAL 
Resultant 32 ft. 12 notes 
Principal 16 ft . 32 pipes 
Bourdon 16 ft . 32 pipes 
Gemshorn 16 ft . 
Rohrba •• 16 ft. 
Principal 8 ft. 32 pipes 
Spitzflote 8 h . 
Rohrflote 8 It. 
Choral Bass 4 ft . 32 pipes 
Rohrflote 4 h . 
Mixture 4 ranks 128 pipes 
Po,aune 32 ft. 12 pipes 
Posaune 16 h . 12 pipe. 
Ha u tbois 16 ft. 
Bombarde 8 ft. 
Trompete 8 ft . 32 pipes 
Klarine 4 ft. 12 pipes 
Chimes 

JOAN LIPPINCOTT, chairman of the or
gan department of Westminster Choir Col
lege. and two trumpeters provided the con· 
eert preceding the commencement service at the 
college May 31. 



Larry King succeeds Dr. Mead. A grad. 
uate of the University of Redlands, Calif., 
he has his MSM from Union Theolaigal 
Seminary. He also studied at the Royal Aca
demy of Music, London, serving while there 
as associate to the organist and master of 
the choristers of Westminister Abbey. 

Mr. King leaves a past of organist and 
choirmaster at St. Paul's Episcopal church, 
San Diego, Calif. 
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• DAWSON, GEORGIA 

George Mead retired June 9 as organist 
and choirmaster of Trinity Church, New 
York City, after 35 years first as assistant 
and since 1941 as organist and choirmaster. 
He is also conductor of the Downtown Glee 
Club of which he was a charter member 40 
years ago and its first accompanist. He also 
conducts the Glee Club of the Friendly Sons 
of St. Patrick, founded nearly 60 years ago 
by Victor Herbert. 

Dr. Mead has arranged and translated 
some 30 operas, assisted by his wife Phyllis. 
He has composed several anthems and music 
in other forms. 

TELLERS 
ORGAN CO. 

THE DAWSON METHODIST CHURCH 
3 Manuals, 20 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

1906 - 1968 

Erie, Pennsylvania 

G. F. ADAMS E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 

. 2 

Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5-6160 

BEnlonhurst 6-9202 

CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

Tel. CL 5-4409 P. O. Box 20254 

ABBOTT AND SIEKER • ORGANBUILDERS 
2027 PONTIUS AVENUE, LOS ANGELES 25 
New Organs • Rebuilding • Maintenance 

Representing CASAVANT FRERES 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 
"THREE GENERATIONS Of ORGAN BUILDING" 

ORGAN ,MUSIC - RECENT PUBLICATIONS 
AAMODT - 3 Chorale Preludes (LY520) ........................................................ $1.25 
ARESTI - 10 Sonatas (Bologna, 1687) (EM881) ................................................ 3.50 
BACH, C. P. E. - Organ Works (Fedtke), in 2 volumes: 

Volume I: 6 Sonatas (P8009A) .......... ......................................................... . 
Volume II: Preludes, Fantasia, Fugues (P8009b) ....................................... . 

- Prelude and 6 Sonatas (HU569) •.... .. ..................................... ....................... 3.00 
BACH, J. S. - Art of Fugue (Walcha) (P8000) ................................................ 10.00 
- Musical Offering (Falcinelli) (Sch 1 05) ........................................................ 4.50 
BADEN - 12 Organ Chorales (LY544) ............................................................ 1.50 
- Toccata, Chorale and Fugue on "Korset vii jeg" (LY432) ........................ 1.25 
BRINDLE - 3 Improvisations (Hl049A) ............................................................ 1.25 
BRONS - Invenzione (D445) .............................................................................. 2.00 
- Reflections (D446) ............................................................................................ 2.00 
- Varianten (D370) ............................................................................................ 2.00 
CARREIRA - 3 Fantasias (2 staves) (HU1695) ................................................ 1.25 
COUPERIN - Selected Keyboard Works (2 staves) (P4407C) ........................ 2.50 
DRAGT - Diptyque (HU1866) ............................................................................ 1.50 
EHINGER. 11 Organ Chorales on Melodies of the Swiss Kirchengesangbuch 2.50 
ELGAROY - 2 Toccatas and Toccata brevis (LY519) .................................... 1.25 
GIBBS. Six Adjectives (H818) ........................................................................ 1.50 
GIORGI • Terza Suite (for Christmas) (ZA4656) ............................................ 1.50 
HAAS· Sonata, Op. 12 (c) (F72) .................................................................... 3.00 
HOVLAND. Organ Chorales, in 3 volumes: 

Volume I: 5 Chorales (LY425) ........................................................................ 1.25 
Volume II: 4 Chorales (LY468) ................................. ....................................... 1.25 
Volume III: 5 Chorales (LY545) ........................................................................ 1.25 

- 100 Psalm Preludes (2 staves) (LY333) ........................................................ 1.50 

new 1968 Catalogue 
ORGAN SOLO 

ORGAN WITH OTHER INSTRUMENTS 

ORGAN CONCERTI ORGAN 
MUSIC 

BAROQUE CHAMBER MUSIC WITH ORGAN 

VOICE WITH ORGAN 

(56 pages) 
SMALL ORGAN (2 staves), HARMONIUM 

OR REED ORGAN 

BOOKS ON ORGAN MUSIC 

CARILLON MUSIC 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NI!W YORK, N. Y. 10016 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

":J~e JJou6e 01 Quali1'J " 
ORGAN SUPPLY CORPORATION 

540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ trade 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Miss Mason played wi,h austeri'y and reserve, demon,'ra,ing anew 
her ex,raordinary facility ••• " De. Moine. Register, Odo"e,5, 1964 

RICHARD M. PEEK 
Sac. Mu •• Doc. 

COVENANT PRESBYTERIAN CHURCH 
1000 E. Morehead Charlo"e, N. C. 

Oswald G. 

RAGATZ D. M. A. 

Professor of Organ 

Recitals INDIANA UNIVERSITY Ledure. 
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COLUMBIA U CHOIR SINGS 
ITS J 6TH FESTIVAL CONCERT 

The 16th annual pring Festival Con
cerl of the choir of t. Paul" Chapel, 
Columbia niversit, was held May 12, 
because of unusual conditions. in the 
oUlb Hall of the Riverside Church. 
earle Wright's unusual flair lor pro

gramming again provided a pr-ogram o[ 
works nOI often heard. 

After the opening Bach Cantata 79, 
the large orche tra gave a firsl ew 
York performance of William Wallon's 
suite, The QUell!' Motets by Walton and 
William Byrd led into Leo owerby's 
olomon' Garden. The rarely heard 
aughan William Sons of Light and 

mort works of Milhaud and Holst pre· 
ceded th first complete performance of 
Mr. Wrjght's new piri1 Divine. Attend 
Our Prnyen, [or choru and orchestra . 

FAMED LONDON SCHOOL 
SCHEDULES WEEK'S COURSE 

The popular Organ iSIs' Holiday 
Course at the Royal Academy of Music, 
London, will be held this year Jul 
29 through Aug. 2. Dr. Douglas Hop· 
kin will be director and leClUIers will 
include idney Campbell, Lionel Dak
en, Ralph Downes, Douglas Hawkridge 
and Leslie Regan . An oUling is sched
uled to Cleveland Louge. Dorking. home 
of Lady Susi Jeans. 

Write Hugh Marchant. St. Mary'S 
Church Office. 7 Wyndham Plac . Lon· 
don. W I. England. 

EVENING OF ORGAN, STRINGS 
AT PHILADELPHIA CHURCH 

Harry , ilkinson was organ soloist 
and Albert B. Conke was conductor of 
instrumentalisl.S from the Philadelphia 
Orchesrra in an evening of music for 
strings and organ Ma 13 at the Church 
of 51. Marlin in-the-Field , Philadel
phia. 

The program: SOllaca 15 in C, K 336, 
Adagio and Rondo, K 617 . Mozarl~ 
Prelude and Allegro, Pi ton: Concerto 
13. Handel: Concerto 2 in B minor, 
tanle ; Concerto in minor, Poulenc. 

Douglas Haas will be playing hi. firsl 
r..eilal before an RCCO convention when 
he is heard Aug. 28 at St. Paul ' , Presby
terian Church, Peterborough, Onto as a hegd
line recilalist at the regional convention. 

He Wa' born in Kitchener, Ont. in 1936 
and his Conodian musical ,Iudi". wore with 
James Hopldrk, rarle Mass, Eric Rollinson 
and Fredericlc Geoghegan. H" studied with 
fernando Germani at the Act .. demia Sanla 
Ce,ilia in Rome On on lIalian government 
scholarship. He spent fi_e yeor. in Germany 
OJ organist and choirmaster at the Johan
nesk'irche and as city orgonist of Kornwe.· 
thelm near Stuttgart. He i, a graduate of 
the Stuttgarter Akkademie and the £oslinger 
Kirchenmuslkschule, and is authorized to 
hald the title of Kontor. 

At present Mr. Hoo, is orgonist ond choir. 
mosier of SI. And,ew', Presbyterian Church, 
ICjlchene" Onto and a faculty member of 
Walerloo Lutheran Unive,.lly . 

JOHN JERVIS, d~.,icnl guitaris t . was 
soloist Ma.y 13 in th ... orgn !! reci t" .. l serits at 
Clld," Churd\ Caliledrat, Vancouver. B.C .• 
playing Bach works origl ,,~ ny Cor nut. and 
ror viaJin . 

THE CHam 01 the hun:h oC the rueen
,lion . Chi~go, perCormro th~ Fleu ry Vi~ ira! io 
Sepllich'; On Mny 24, 25 and 26. The C"n,'gi
urn Musicum 01 the U. 01 C . ,,"" al.., hoa rd 
in a program 01 15th and 16th e"ntury mllsi". 

C. H. Perrault. President and gencral manager - L I. Phelps , Vice .president and Tonal Direc tor 
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FIRST BAPTIST CHURCH 

Cape Girardeau, Missouri 

TWENTY-THREE RANKS 

CHANCEL INSTALLATION 

CLASSIC VOICING 

Rev. Withrow T. Holland, Pastor 

Charles D. Hailey, Minister of Music 

WICKS ORGAN COMPANY IHighland, Illinois, 62249 
Pipe Organ Craftsmen Since 1906 

t)auI jfrit?5Cbe <!f)rgan <tru. 
EST. 1859 

ARCHITECTS PIPE ORGANS BUILDERS 
Custom Building of New Instruments 

Rebuilding of All Makes 
Service on All Makes 

Sensible Prices 
Factory 797-2510 
455 E. Emau. Ave. 
Allentown, Pa. 

Office 868-2672 
1138 Highland Ave. 

Bethlehem, Pa. 
18018 

<!t~arlts :!II. lIlilson & <!tn., lint. 
PIPE ORGAN ARCHITECTS AND BUILDERS 

B23-B N. FRONT STREET • HARRISBURG, PENNA. 

Organs of distinction for your requirements 

Rebuilding - Tonal Changes 

PAUL LINDSLEY THOMAS 

Recitals 

F.A.G.O., M.MUS. 

St. Michael and All Angel. Church 
4300 Colgate Street at Douglas 

Dalla, 25, Texas 

ROBERT F. WOLFERSTEIG, Mus. Doc. 
Chairman, Department of Music 

Georgia College 
Milledgeville, Georgia 31061 Ledurea 

Angell Builds Organ 
for Chappaqua Church 

Angell Pipe Organs has been COIll

missioned to build a new three-manual 
organ for the First Congregational 
Church, Chappaqua, N.Y. The great 
and pedal divisions will be cantilevered 
on both sides of the chancel. The swell 
and choir will be placed ill chambers 
directly behind the exposed facades. The 
instrument will have slider chests with 
electric stop action and a movable con
sole. 

The specification was determined by 
Bruce Angell, president of the company, 
and Edward Biltciiff, organist and choir
master of the church. Gibbons and 
Heidtmann of White Plains, N.Y. wen: 
the architects of the new church. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Trumpet 8 ft. 61 pipes 

SWELL 
Viola 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Rohrflote 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Zauberflote 2 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Fagotto 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Rohr Scha1mei 8 ft. 61 pipes 
Clairon 4 ft. 61 pipes 
Tremulant 

CHOIR 
Gedeckt 8 ft. 61 pipes 
Dolcan 8 ft. 61 pipes 
Dolean Celeste 8 ft. 49 pipes 
Koppelflote 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Ten 1% ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremu1ant 

PEDAL 
Principal 16 ft. 32 pipes 
Sub Bass 16 ft. 32 pipes 
Quintaton 16 ft. 
Octave 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Choral Bass 4 It. 12 pipe. 
Pommer 4 ft. 12 pipes 
Posaune 16 ft. 32 pipes 
Trumpet 8 ft. 12 pipes 
Clarine 4 ft. 12 pipes 

Church in Austin, Tex. 
Orders New Schantz 

The Schantz Organ Company, Orr
ville, Ohio, has been given the contract 
to build a three-manual organ for the 
prominent University Methodist Church, 
Austin, Tex. It will be installed in a 
shallow space across the front of the 
church and directly behind and above 
the choir. A screen designed for maxi
mum egress of tone will conceal the 
organ and form a reredos for the back 
of the chancel. A drawknob console 
with remote control combination action 
will be furnished. 

The stoplist for the new instrument 
was prepared by Alfred Lunsford of 
Schantz and H. Myron Braun, minister 
of music of the church. 

GREAT 
Gemshorn 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Gedackt 8 ft. 61 pipes 
Gemshorn 8 ft. 12 pipes 
Octave 4 ft. 61 pipes 

E. Foster Hotchkiss has been appointed 
minister of music of the Peachtree Christian 
Church Atlanta. Ga. He will direct a mul
tiple choir program and serve as organist 
and carillonneur. He has served for five 
years at the Speedway Christian Church, 
Indianapolis, developing seven choirs, in· 
c1uding a boy choir, and arranging a series 
of Sunday evening programs. He received 
his MM from Westminster Choir College and 
has studied organ with Albert Riemen· 
schneider, Alexander McCurdy, Ernest White, 
E. Power Biggs, Carl Weinrich and George 
Markey. 

Nachthom .. ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 
Bourdon 8 ft. 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Viole Celeste 8 ft. 61 pipes 
Prestant 4 ft. 68 pipes 
Flute Conique 4 ft. 68 pipes 
Nazard 2% ft. 49 pipes 
Flute a bec 2 ft. 61 pipes 
Tierce 1 ~ ft. 49 pipes 
Plein J eu 3 ranks 183 pipes 
Basson 16 ft. 68 pipes 
Trompette 8 ft. 68 pipes 
Chalumeau 4 ft. 68 pipes 
Tremulant 

CHOIR 
Rohrflote 16 ft. 12 pipes 
Rohrflote 8 ft. 68 pipes 
Flauto Dolce 8 ft. 68 pipes 
Flauto Celeste 8 ft. 61 pipes 
Koppelflote 4 ft. 68 pipes 
Principal 2 ft. 61 pipes 
Quinte 1 ~ ft. 61 pipes 
Scharf 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Solo Trumpet 8 ft. 61 pipes 
Tremulant 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Brummbass 16 ft. 32 pipes 
Rohrflote 16 ft. 
Gemshorn 16 ft. 
Octave 8 ft. 12 pipes 
Flotenbass 8 ft. 12 pipes 
Gemshorn 8 ft. 
Super Octave 4 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Posaune 16 ft. 32 pipes 
Basson 16 ft. 
Trompete 8 ft. 12 pipes 
Klarine 4 ft. 12 pipes 
Basson 4 ft. 

THE VIVALDI Magnificat was the prin
cipal work on the Marian Concert May 19 
at St. Patrick's Cathedral, Norwich, Conn. 
Godfrey Tomanek also conducted the Cecilia 
Chorus, solists and string ensemble in works 
of Casals, Saint-Martin, Arcadelt, Durante, 
Dupre, Tadra, Michalek, and Planicky. 

MUSIC OF THE ENGLISH Restoration -
Purcell, Clarke, Smith, Turner - was heard 
in a choral evensong and concert May 26 
at St. Luke's Church, San Francisco. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association of Schools of Music 
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EASY ANTHEMS FOR SUMMER USE 
For Small Choirs 

Awake, My Heart J. M. Marshall .25 

Go, labor On! R. Warner .22 

Hymn of Consecration E. H. Thiman .25 

In Heavenly love Abiding G. Blake .25 

Jesu, The Very Thought Of Thee E. H. Thiman .25 

Jesus, Joy Of Man's Desiring Bach, arr. Holler .25 

Jesus, So lowly H. Friedell .25 

let Me Be Thine Forever N. Selnecker .16 

lord, We Pray Thee P. l. Thomas .20 

The lord's My Shepherd E. Titcomb .25 

A Morning Prayer E. H. Thiman .22 

My Shepherd Will Supply My Need Virgil Thomson .25 

o lord, We Beseech Thee M. J. Roberts .20 

o love, How Deep E. Titcomb . 25 

Psalm III T. Charles lee .25 

Saviour, like a Shepherd lead Us Gluck, arr. Holler .25 

Stand Up, and Bless The lord W. G. Darst .25 

Sweet is The Work R. Walker Robson .22 

Thee will I love J. Pasquet .25 

Thy Church, 0 God, her heart to 
Thee upraiseth E. H. Thiman .22 

Upon the Rock of Faith R. B. Reed .20 

THI H. W. GRAY COMPANY, INC. 
Agents faT Novello 8< Co., Ltd., London 

159 East 48th Street New York, N. Y. 10017 

\\!===========GRAY.NOVELLO==========~ 
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OUR 1968 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1968. 

DURST & CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 
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Y 
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S 

listed, "Dictionary of International 
Biography" and "Royal Blue Book", 
london. 

Management: SPONG CONCERTS 
P.O. Box 30 - Niles, Michigan 49120 

J. H. & C. S. ODELL & CO. 
82·84 Morningside Ave., Yonkers, New York 10703 

ONE HUNDRED & NINE YEARS 
1859 - 1968 

Five Generations building Odell Organs 
914 Yonkers 5·2607 

I Your persona' wi.he. LS PIPE 
ORGANS are ;n goocl hanel. 

Fa. Jacq. Stlnken. 
Organ pipe maker. 

ZEIST 
Holland 

Johann Heerspink 
1329 Thomas, S.E. 

Grand Rapid., Mich. 

St. Maria Church at Buhl, 
Germany Installs Klais 

The Church of St. Maria in BUhl· 
Kappelwindeck, Germany has a new 
organ installed by Klais Orgelbau, 
Bonn, Germany. The point of depar . 
ture in making plans was a section of 
the original Hauptwerk case from the 
1770 instrument of Ferdinand Stieffell, 
which had been badly cut up during 
the last century. The still existing parts 
were combined in their original form 
and set up high in the rear of the 
church. The Hauptwerk stands in the 
highest part, the Schwellwerk in the 
lower case. 

The case of the Riickpositiv and 
pedal stand in the center and were 
buil t according to the original specifi. 
cations of Sticffell. 

The disposition and scaling was 
achieved by Hans Gerd Klais, and he, 
too, followed Stieffell's ideas to a con· 
siderable degree. 

The freestanding console behind the 
Riickpositiv, with the organist'S line of 
vision to the Hauptwerk, provides a 
convenient arrangement for work with 
singers. 

The case is of spruce made in a color· 
ful design. 

The organ was opened by a recital 
played by Hans Henger, Baden·Baden 
organist. 

The instrument is built with slider 
chests, tracker key action and electrical 
stop action. Manuals are 56 notes, pedal 
SO. 

ROCKPOSITIV 
Holzgedackt 8 ft. 
Principal 4 ft. 
Rohrflote 4 ft. 
Nasard 2% ft. 
OClav 2 ft. 
Flageolet 2 ft. 
Terz 1% ft. 
Simet 1 ft. 
Cymbel 4 ranks 
Cromhorn 8 ft. 
Tremulant 

HAUPTWERK 
Quintade 16 ft. 
Principal 8 ft. 
Flotraver 8 ft. 
Octav 4 ft. 
Spillflote 4 ft. 
Superoctav 2 ft. 
Cornett 4 ranks 
Mixtur 4·6 ranks 
Trompete 8 ft. 

UNTERWERK 
Rohrgedaekt 8 ft. 
Salieional 8 ft. 
Spitzflote 4 ft. 
Principal 2 ft. 
Quint 1 y, ft . 
Scsquialter 1·3 ranks 
Acuto 4 ranks 
Vox humana 8 ft. 
Hautbois 4 It. 
Tremulant 

PEDAL 
Principal 16 ft. 
Subbass 16 ft. 
Octav 8 ft. 
Blirpfeife 8 ft. 
Choralflote 4 ft. 
Nachthorn 2 ft. 
Zink 2 ranks 
Hintersatz 4 ranks 
Posaune 16 ft. 

Songs 
We receive fewer and fewer sacred 

solos, indicating that publishers are 
finding an ever lighter demand for 
them. So we wait to list them until we 
have several. 

Not unexpectedly a couple of wed
ding songs arrived in the month of 
May. Nuptial Blessing by Richard 
Proulx (Augsburg) is short and prob· 
ably most suitable for late in the servo 
ice. Jan Bender's Wedding Song (Con· 
cordia) is longer, with a bright alleluia 
ending. Both songs are for medium 
voice and make only moderate demands 
on singer or organ accompanist. 

Devotional Songs for medium voice by 
Margrethe Hokanson (Hope Publish
ing) are seven simple strophic songs in 
a familiar idiom. A couple have Nor· 
wegian folk sources; all are melodic. 
Much more demanding is Leo Sowerby's 
tenor setting of Psalm 142 (H. W. Gray). 

• • • 
We don't know exactly where to in· 

clude Paul E. Koch's Hymn Tunes for 
Handbells - a collection of 16 familiar 
and useful hymns skillfully arranged 
for a two octave set (G to G) of bells. 
(J. Fischer). - FC 

100 MUSIC STUDENTS from 25 college. 
and universities are attending the North Car~ 
lina School of the Arts' second summer ses
sion in Siena, ltaly. They flew to Rome June 
7, going to Siena by bus. Jane Graham, Kan
napolis, N.C. and Derek Witcraft, Shawnee
on· Delaware, Penn. were the only organists 
listed. 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 

ACTON, ONTARIO 
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David Craighead, organ recitalist and 
chairman of the organ deportment at East
man School of Music, Rochester, N.Y. was 
one of five honorary degree recipients June 
2 at the 99th annual commencement of Leb
anon Valley College, Annville, Pa. Mr. Craig,
head received the Doclor of Music degree. 

Born in Lancaster, Pa. Mr. Craighead was 
an organ student in California with Clarence 
Mader, returning to his native state as a 
student at Curtis Institute, Philadelphia, 
from which he received the BMus in 1946. 
He was one of four American organists to 
play recitals at the International Congress 
of Organists in London in 1957. 

ALFRED DELLER SOLOIST 
FOR LOUISVILLE BACH SOCIETY 

Alfred Deller, famed British counter
tenor, and Peter McHugh, violinist, 
were guest soloists for the May 6 con
certo of the Louisville Bach Society at 
Christ Church Cathedral. Melvin Dick
inson conducted the chorus and or
chestra in Bach Cantatas 64, 53, 54, and 
150, three motets of Brahms, Martini's 
Domine, ad Juvandum me festina, and 
Violin Concerto 2 of Bach. 

RICHARD W. SLATER led orchestra, solo
ists and the choir of St. Mark's Episcopal 
Church, Glendale, Calif. in music of Haydn 
May 10. The orchestra played Symphony 26 
and were joined by the soloists and choir in 
the Stabat Mater. 

J 1\ , \ 

JULY, 1968 

New Austin 3-Manual 
for Meredith College 

Meredith College, Raleigh, N.C., has 
awarded the contract for a new three
manual instrument to Austin Organs, 
Inc. of Hartford. The organ is to be 
installed in the Jones Music Building 
Auditorium on two raised platforms at 
either side of the proscenium arch. 

Participating in the negotiations were 
Meredith's president, Dr. E. Bruce Heil
man, Dr. Harry E. Cooper, chairman of 
the department of music, and Austin's 
P. S. Fanjoy of Winston-Salem , N.C. 

GREAT 
Principal 8 ft. 61 pipes 
BOlll'don 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 

SWELL 
Gedeckt 16 ft. 24 pipes 
Hohlflote 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Rohrllote 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Trompette 8 ft. 61 pipes 
Tremulant 

CHOIR-POSIT IV 
Nason Flute 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Oktav 2 ft. 61 pipes 
Larigot 1 y, ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Krummhorn 8 ft. 49 pipes 
Trompete 8 ft. 29 pipes 
Tremulant 

PEDAL 
Principal 16 ft. 32 pipes 
Viola (prepared) 
Gedeckt 16 ft. 
Octave 8 ft. 12 pipes 
Gedeckt 8 ft. 
Choral Bass 4 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Trompete 16 ft. 32 pipes 
Trompete 8 ft. 12 pipes 
Krummhorn 4 ft. 

HOMER WHITFORD Sunday was cele
hrated March 12 at Trinity Church, Boston 
with George Faxon playing Mr. Whitford's 
Four Tone Pictures and Allegro con Spirito 
and conducting the choir in his anthem, Thou 
Art the Living God. 

NUNC 
DIMITTIS 

ORGANIST DIES AS HE PLAYS 
DEDICATION OF GIFT ORGAN 

George Gaskili Ashton, organist and 
choirmaster of the First Melhodist 
Church, Ocean City, N.J., died June I 
while playing the dedicatory recital of 
an organ he had given the Swedesboro, 
N.J., Methodist Church in memory of 
his father and mother. SCHULMERICH® 

HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

He had played two numbers when 
he arose, left the choir loft and made 
his way to the center aisle where he 
stumbled and fell, dying instantly from 
a heart attack. 

Mr. Ashton was a native of Swedes
boro; he attended the University of 
Pennsylvania and served in the Navy 
in the second world war. He attended 
Juilliard School, Union Theological 
Seminary and Combes College of Mu
sic in Philadelphia, and he also studied 
organ with Russell King Miller. 

Start handbell choirs for youth ••• or any 
age group ••• with Schulmerich "Precision 
Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
9578 Carillon Hill • Sellersville, Pa. 

Felix Schoenstein Among positions Mr. Ashton held 
were those at Central Methodist, Atlan
tic City, Methodist Church, Manchester, 
Conn., Drew Theological Seminary, 
Arch Street Methodist Church, Phila
delphia, and Bryn Mawr Presbyterian 
Church . He had been at First Methodist, 
Ocean City since 1954. 

& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

Mr. Ashton was well known as a 
choral director and organ recitalist, 
having played in many states and in 
Europe. 

NORTH CAROLINA ORGANIST 
DEAD AFTER SHORT ILLNESS 

Emerald Sykes, organist for 40 years 
of the First Baptist Church, Elizabeth 
City, N.C., died May 26 after a short 
illness. She was 69_ 

Miss Sykes was a native of Elizabeth 
City and had been a music teacher 
there for many years. She retired from 
First Baptist Church eight months ago. 

She is survived by two brothers and 
three sisters. 

ORGAN SERVICE -J.E. LEE, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tuning - Maintenance - Rebuilding 

Consultants 

Reid Organ Co. 

III 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

ALL SAINT'S CHAPEL 
TRINITY CATHEDRAL 

TRENTON, NEW JERSEY 

Illustrating an effective rebuild and modernization of 
an earlier Austin Organ. The Chapel's 2 manual Opus 
1573 of 1928 was modernized and enlarged into a 3 
manual. 

A new Great was added. 

The old Swell and Great chests became a modern 
Positiv and Swell. 

The Pedal was enlarged. 

A new 3 manual console was installed. 

SIMPLICITY RELIABILITY 

LONGEVITY 

AUSTIN 
INCORPORATED 

HARTFORD, CONN. 06101 

ORGANS 

Member: Associated Pipe Organ Builders of America 
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Harpsichord News 
By Philip Treggor 

Communication. regarding thl. column 
.hould &e addressed to Mr. rreggor in 
core of the muaic department, Centra' 
Connedicut State College, New Sritaln, 
Conn. 06050. 

One of my most pleasant interviews 
was carried out during lunch with Dan
iel Pinkham in his charming Cambridge 
apartment. This dexterous harpsichord
ist demonstrated that his skills are not 
confined to the keyboard. While carry
ing on an involved conversation, he 
quickly and expertly prepared two 
steaks and stuffed avocado. This I con
sider a gourmet feat of no mean pro
portionl In the course of our conver
sation, I asked Mr. Pinkham the fol
lowing questions: 

Q. In giving up much of your con
cert playing, who has taken your place 
in the area? 

A. There are an enormous number 
of people playing today; Helen Keene, 
John Gibbons, Joseph Payne, and An
thony Newman to name a few. Newman 
is a very exciting performer. He is also 
an interesting composer who has pub
lished. 

Q. What made you decide to limit 
your playing engagements and to de
vote most of your time to composition? 

A. It was forced upon me by circum
stances. After a senous illness, I was 
instructed by my physician to lighten 
my work load. I turned to composition 
and experienced considerable success 
via both performances and publication. 
Today, I find great pleasure - indeed, 
my greatest pleasure - in all aspects 
of composing. However, I still play 
quite often; the chief difference being 
that I now elect to perform mainly those 
things which I feel contribute to my 
musical growth and pleasure. 

Q. What do you think of the new 
music for harpsichord, such as Lester 
Trimble's "Four Fragments"? 

A. It is very sensitive writing. He has 
a good understanding of the use of the 
instrument. Beautifully written. 

Q. Very frequently modern harpsi
chordists on modern instruments use 
pedals in such a way that entirely new 
colors are developed. What is your re
action to this? 

A. Well, this is the Landowska school. 
I started in the same way, studied with 
two of her pupils, and very briefly with 
Landowska herself when she was still 
in New York. In all fairness, I think it 
was necessary, in the beginning, for 
Landowska to develop all the color 
possibilities she could from her Pleyel 
since to the listeners of the 1920's the 
instrument was so foreign. They found 
it so tinny and tinkly. Without the or
chestral-like range of colors they would 
not have found it attractive. She would 
not have had a chance to renew in
terest in the harpsichord at all. There
fore, I think the exploitation of color 

Vem"" tie T.r 
F.A.G.O., Mu •• Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. lOOn 
Juilliard School of Music 

Union Theological Seminary 
Recitals 

Organ and Choral Workshops 

ROBERT 

at that time made very good sense. Of 
course, it's so fashionable today to de· 
cry what she did, forgetting the enor· 
mous contributions she has made. 

Q. What are your feelings about 
electronic harpsichords? 

A. I am keenly interested in many 
of the experiments made to date. While 
they have not always been successful, 
one must recognize that it is all part 
of the modern day picture and that it 
may serve a useful purpose. It is my 
understanding that the proper way to 
amplify a harpsichord (with mlcro
phone) is to be certain that the speaker 
system is further from the audience 
than the harpsichord itself. This is so 
that the listener hears the instrument 
first, and then the amplification. 

Some years ago I was doing a con
cert in Maine, in the enormously big 
Portland City Hall auditorium. I used 
a tiny self-contained Ampex unit with 
a ribbon microphone placed just under 
the harpsichord. No one was aware that 
the tone was being amplified. 

Q. Much contemporary music is writ
ten for two-manual harpsichords. Do 
you consider this - and do the pub
lishers consider this - to be a serious 
limitation in so far as sales are con
cerned? 

A. I think most composers today as
sume that a large two-manual instru
ment, with pedals, will be available for 
their music. The question as to whether 
there is a 16' stop available is perhaps 
less important. Of course, there is a 
whole generation of European composers 
who were brought up on the concept of 
the Pleyel harpsichord. They quite ex
pectedly assumed that a harpsichord al
ways had two manuals, a 16' choir, and 
pedals. It was not until Hubbard and 
Dowd, and Eric Herz, designed and 
promoted the historic replicas that a 
whole new school developed of - I 
hate to say - purists. Some of the fol
lowers of this school, such as Ralph 
Kirkpatrick, have instruments built 
without pedals and refuse to use them 
in general. I think it is a lot like the 
tracker action organ people. Tracker ac
tion is here to stay and I think it is 
the answer to many problems in work
ing with early music. But there is a 
real reason for mechanical action, and 
I cannot see how there can be any 
objection, for example, to an electric 
stop action. This has nothing to do 
with the basic sound of the instrument. 
It is merely a convenience for the per
former. 

I find the same thing holds true for 
the harpsichord in regard to pedals. I 
think the student needs to know that 
the early harpsichord did not have 
pedals; that they had hand couplers 
and thus there are certain places in 
the music where time must be allowed 
for making registration changes. But 
these same changes can be made more 
easily and quickly with pedals. One 
must simply be judicious and use cau
tion, all tempered by one's understand
ing of early music. Of course many con· 
temporary composers write music which 
involves changes that are so abrupt that 
pedals must be used. 

Q. Am I correct in thinking that you 
have written a piece involving an am
plified guitar? 

A. Yes, I have recently written a 
work for amplified guitar and harpsi
chord, with string or organ accompani
ment. It was originally composed for 
the Boston AGO conclave and then re
vised somewhat after the performance. 
It was commissioned by Helen Keene, 
who at one time had been a student of 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

Three 

NOEHREN New 

Records 

mine and who now teaches at the New 
England Conservatory. 

In composing this piece, I sought for 
the contrast between the inflected string 
sound of the guitar and the uninflected 
sound of the harpsichord. This was pos
sible because the guitar can make a 
vibrato and the string may be plucked 
in a wide variety of places for a change 
of tone color. The guitar in this in
stance needed to be amplified slightly 
to bring it up to the harpsichord which 
was a big Herz with a really large tone. 

Q. Do you find being a composer-per
former a happy combination? 

A. I would never like to give up 
teaChing or performing. These days so 
many young composers have had no 
experience whatsoever in making music; 
they have never sung in a chorus, they 
have never played in an orchestra. As 
a result, they don't know what things 
create problems for the performer. Some 
outstanding composers today have in
dicated that only music of extreme dif
ficulty will last; that the era of sim
plicity is lost in our complex society. 
This concept, I feci, is truly false. 

Daniel Pinkham 

Q. In what areas do your composi
tional interests lie at this moment? 

A. There is no particular medium 
for which I have not composed music, 
except electronics, in which I have had 
insufficient experience and no labora
tory equipment with which to experi
ment. 

Q. Musicians are familiar with your 
choral compositions. Have you composed 
for large orchestra? 

A. I have two full symphonies, one 
of which has been recorded by the 
Louisville Symphony Orchestra. In addi· 
lion, I have written some other pieces 
for large orchestra. 

Q. You have written much choral mu
sic with sacred texts. What is back of 
this? 

A. Well, as an organist-choirmaster, I 
feel at home in this medium. Because 
the King James version of the Bible is 
fanliliar to so many people. I find that 
I am able to concentrate on the music 
itself - the text does not get in the 
way so to speak. Like the traditional 
Mass, you don't set the Mass so that 
every word becomes intelligible every 
moment. Also, I have written some 
theater music and 20 film scores for 
documentary television. 

Q. In your approach to writing for 
the harpSichord I am certain that there 
are problems which you handle easily 
because you are a harpsichordist your· 
self. However. are there any limits com· 
positionally speaking? Do you feel pulled 
back into the past? Are there limitations 
in the harpsichord itself that you find 

LAWRENCE 

ROBINSON 

RICHMOND PROFESSIONAL INSTITUTE 

RICHMOND, VIRGINIA 

insurmountable? Do you feel free to ex
press yourself with this medium in a 
thoroughly contemporary way? 

A. Of course I feel much freer 
about writing for the harpsichord to
day than I did some years ago, My new
er music is in the 12-tone idiom, making 
it somewhat contemporaryl I feel a 
great deal more freedom in handling 
the materials of music, I don't know if 
it means a complete exploitation of the 
harpsichord as such, but there are some 
rather "way out" ideas in my music 
for it. There are some bizarre and 
quick changes of color which require 
a two keyboard instrument and some 
fancy pedal work. Although it may not 
sound so when speaking of it, it is 
really quite simple and very effective. 

On occasion I have had as little as 
three weeks to write a piece, learn to 
play it, as well as to record it. This is 
one of the reasons that I prefer not 
to write anything that is excessively 
complicated. Everything is laid out in 
a pretty much baroque approach to 
the instrument. I think there is little 
success in writing music which calls 
for tone clusters on the instrument; 
linear music is much more successful. 
Because of the various registers, chord 
spacing is terribly important. 

Daniel Pinkham was born in Lynn, 
Mass. in 1923. He studied organ and 
harmony with Carl Pfatteicher at Phil
lips Academy, Andover; then at Harvard 
University with A. T, Merritt, Walter 
Piston, Archibald T. Davison an.d Aaron 
Copland. He has studied harpsichord' 
with Putnam Aldrich and Wanda Lan
dowska. His organ study was with E. 
Power Biggs. 

At Tanglewood, he studied composi· 
tion with Arthur Honegger and Samuel 
Barber, and later privately with Nadia 
Boulanger. 

He has taught at Simmons College, 
Boston University and was Visiting Lec
turer at Harvard University in 1957. 
In 1950 he received a Fulbright Fellow
ship and in 1962 a Ford Foundation 
Grant. He was co-founder with Robert 
Brink of the Cambridge Festival Or
chestra. 

He is a member of the American 
Academy of Arts and Sciences and a 
member of the Massachusetts Council 
on the Arts. He is also on the faculty 
of the New England Conservatory of 
Music and is director of music at the 
historic King's Chapel in Boston. 

OFF THE SOUNDBOARD 

Two outstanding pupils of Denise 
Restout were heard in separate recitals 
in Hartford. Penelope Burridge gave a 
faculty recital at the Hartt College of 
Music on a large Pleyel harpsichord. 
Howard Parsons, playing a faculty reo 
cital for the Hartford Conservatory of 
Music, used a single manual Challis 
with four stops. 

Some ambitious undertakings in ba
roque and modern music have occurred 
on the campus of Southwestern College, 
Winfield, Kansas. James Strand, harpsi. 
chordist, performed the Brandenburg 
Concerto No.5, a suite by Alexander 
Tcherepnin and many other works in 
solo and ensemble recitals. 

An interesting program of harpsi. 
chord music, played on unusual instru
ments, was offered at the Yale Univer
Sity Collection of Musical Instruments 
under the direction of Richard Rep
hann, curator. Three recently restored 
harpsichords by Ruckers, Taskin, and 
Hass were played by students from the 
harpsichord department. 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

Trinity Methodist Church 

LIGHTHOUSE POINT 

FLORIDA 

Playing the Noehren Organ 
ST. JOHN'S CATHEDRAL - MILWAUKEE 

LYRICHORD DISCS 
Bach Couperin Franck Tournemire Langlais Messiaen Etc. 

ce ••• has come about as close as any American to being a great perfonning artist." 
The New York Times 
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First consider a single note played on the 16' Prin
cipal. It is an Allen note. Its attack is smooth and 
even somewhat majestically ponderous. It is not 
sterile and stationary. It moves slightly in live ran
dom motion energized by electronic "Whind"-a 
phenomenon exclusively Allen's found elsewhere 
only in pipe organs. Random motion and Whind, 
like all other Allen sounds, are adjustable to individ
ual taste. 

Now add the Bourdon. This comes from an inde
pendently oscillating tone generator. It projects 
from a different location. It is ever so slightly 
"detuned" from (out of phase with) the Diapason, 
creating unison motion that is a major factor in the 
charm of a pipe organ. 

Add the 16' Bombarde-thisagain from a third new 
separately tunable, completely independent source. 
Another stage of unison motion is observed; and 
since it is completely separate, it can and does 
have a faster attack. 

The Allen is the only electronic organ that provides 
these dimension levels. Most electronic organs use 
a system where one oscillator feeds all of the 16' 
stops. A change from one stop to another offers 
only a tonal adjustment. The organist draws all the 
16' Pedal stops, plays a note, and hears only one 
sterile sound-No random motion. No unison 

motion. No separate attack-just a single bump 
of sound. 

To learn about an amazing difference, put down 
all the stops of this Allen Pedal Organ. Play one 
note. Since the dimensional difference is found at 
all pitch levels and the benefit is cumulative, you 
hear a truly surprising sound-l 3 separately tuned, 
individually generated notes. This is an important 
test when you are evaluating electronic organs. 

The Pedal Organ described above can be incorpor
ated in an Allen Custom Organ in the $13,000 
price bracket. Arrange to test this feature and com
pare, or send for "The Sound of an Allen Organ" 

The record includes an excerpt from Mahler: Symphony. No.8 
performed at the opening of Lincoln Center's Philharmoruc Hall, 
where the very rust note heard publicly was the E flat pedal of an 
Allen Organ. Although this was recorded in 1962, t~e Allen Pedal 
Tone has never been duplicated by any other electroruc organ. For a 
copy send $1.00 ($2.00 outside U.S.A.). 

AJIm Organ Company, Macungie, Pa. CA.O.Co. 

r~n~anco.Dept.~;Ma~~,h~80~-----
I Enclosed is $ . Please send "The Sound of an Allen Organ" 
I in 0 Stereo 0 Monaural I Send information on Allen OChurch OHome organs. 
I Name 

I Address I City State Zip 
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Regina 

All cO'TOspondence should b. 
di,ected to the general secreta" 

The Regina Centre'. May 26 meeting was 
held at Knox Metropolitan United Church. 
A short rectial was played by Lawrence 
Ritchey, host organist and choirmaster. The 
Casavant film, Architects of Music was shown. 
Coffee was served by Miss W. MacLean, Mrs. 
M. Drake and Mrs. D. Smith. 

SHEILA A. McKAY 
Ottawa 

The Ottawa Centre sponsored a joint meet
ing April 27 with the Pembroke Centre. The 
occasion was a trip to the Ottawa Valley 
town of Arnprior where a 26-rank Casavant 
organ had been installed and dedicated in 
Grace-St. Andrew's United Church. The in
strument completes an extensive refurbishing 
of this fine old church. The chairman of the 
centre, Raymond Barnes, discussed the tonal 
resources of the new organ. Host organist 
Dennis Punter played Prelude, Fugue and 
Chaconnc, Buxtehude; Humoresque, Yon; and 
Variations on an Original Theme, Peeters; 
Carman Milligan played an improvisation on 
Lasst uns edreuen. Members of both centres 
were guests of the ladies of the church for 
refreshments. 

The annual meeting was convened at Carle
ton Memorial United Church May 25. At 
the business meeting, the following officers 
were elected to serve for 1968-69: past-chair
man, Raymond Barnes; chairman, Harry Hill; 
vice..chairman, Paul McMillan; secretary, Mar
garet Pippy; treasurer, Martin Oelsner; 
members-at-Iarge, Dianne Ferguson, Laura 
Shaw, Marion Thomas. Rod Holmes screened 
the television film, Architects of Music, widely 
distributed by Casavant. 

Kitchener 
The Kitchener Center celebrated its 35th 

anniversary April 26 and 27 with several 
events, highlighted by the organ recital the 
26th by Peter Hurford, St. Albans, England. 
The recital was held on the recently installed 
Hallman organ in St. Peter's Lutheran Church. 
Mr. Hurford prefaced both parts o[ his re
cital with interesting and informative re
ma1'ks. Members were prescnt from Brantford, 
Guelph, Toronto and Owen Sound for a happy 
time at the informal reception in the church 
parlors convened by Esther Merklinger and 
her committee. 

On the morning of the 27th, Mr. Hurford 
gave a lecture and demonstration of inter
pretation of 18th century music on the new 
Hallman in Zion United Church. In the 
afternoon, soprano Coralie Bryant and con
tralto Ruth Anne Archibald were soloists at 
a musical at St. Andrew's Presbyterian Church 
with Chairman Walter Kemp and Douglas 
Haas as accompanists. 

The Very Rev. Finlay G. Steward addressed 
centre members at dinner at Waterloo Lutheran 
University. Professor Kemp outlined the ac
tivities of the Centre in the last 35 years and 
Eugene Fehrebach as did Dr. Glenn Kruspe 
as he introduced a charter member, Edgar 
Merkel, who had served as chairman, secre
tary and treasurer; he was elected to honor
ary membership. Members were invited to 
inspect pictures and minutes of past years. 

The annual dinner meeting of the centTe 
was held May 26 at Highland Baptist Church. 
Singled out for thanks was W. J. Pitcher, mu
sic critic of the Kitchener-Waterloo Re,ord, 
who, with his wife Rosemary Pitcher, feature 
writer for the paper, was a guest. Following 
dinner, a short musical program was sung by 
Madeleine Courtney, soprano, accompanied by 
Alice Dillon. Officers elected for the 1968-69 
season were: past~chainnan, WaIter Kempi 
chairman, Douglas Haas; secretary, Jan Over
duin; treasurer, Ruth Otterbein; executive, Ray 
Massell, Mervin Roth, Harry Urstadt and 
Dorothy Evans, social convenor. 

ALICE DILLON 

Stratford 
The March ? meeting of the Stratford 

Centre was held in Central United Church 
with Eric McKay as host. He showed the 
Casavant film, Architects of Music, which 
concluded with a short recital by William 
France. 

The annual meeting was held May 25 at 
the home of Karl Wittig, New Hamburg. 
Annual reports were read and these officers 
for the 1968-69 season were elected: chairman, 
GOl'don Scott; vice-chairman, Ernest Harley; 
secretary, Mrs. C. L . Tough; treasurer, Mrs. 
H. Easun; Diapason secretary, Vera Zwicker. 

VERA ZWICKER 

Toronto 
A good attendance was the first sign of a 

successful evening when the Toronto Centre 
held its annual dinner and business meeting 
May 13 at Grace Church-on-the-Hill. After 
a delicious smorgasbord, Chairman Frederick 
Geoghegan conducted the election of officers 
with this result: past-chairman, James Chalm
ers; chairman, Frederick Geoghegan; vice
chairman, Alan Jacksoll; secretary, Marjorie 
Jlopperton; treasurer, Cyril Levey, board 
members one year, Norman Hurrle; two years, 
Don Brum, Giles Bryant, Everett Roseborough; 
three years, Alan CowIe, Louise Grassett, 
Melville Cook. 

Following the meeting, members joined an 
audience in the church to hear Dr. Derek 
llolman, host organist and choirmaster, con
duct the Bishop Strachan Chapel Choir (SSA) 
in Messe Basse, Faure; Missa Brevis, Britten, 
and Stabat Mater, Pergolesi. Norman Hurrle 
played a short group of Dr. Willan'. organ 
works. 

Members and friends of the centre heard 
the last in this year's Ie Grand Orgue series 
on the new three-manual Hallman organ in 
All Saints, Kingsway, Church May 27 by 
Gordon Jeffery and Barrie Cabena of the 
London Centre. Sympathy was extended to Mr. 
Jeffery in his recent loss of Aeolian Hall, 
London and its four-manual organ. It is 
hoped the series will be resumed in the fall 
despite the los •• The program appears on the 
recital page. 

KENNETH DAVIS 
Halifax 

Members of the Hali[ax Centre met May 
11 at the Shore Club in Hubbards for the 
annual meeting which resulted in the follow
ing slate of officers: chairman, Perry Teale; 
past-chairman, Frances Tyrrell; vice-chairman, 
Edward Norman; secretary, Arthur Melvin; 
treasurer. Alan Lowej executive members, 
Freeman Dryden, Irving Balcom, Helen Skug
gedal. Plans for the 1968-69 season were dis
cussed and members agreed upon the desir
ability of holding a number of choir seminars. 
festivals and organ recitals as part of the 
program for the coming year. After the busi
ness meeting, members adjourned to a recep
tion which was followed by a lobster dinner. 

M. W. CARNEY 

Calgary 
The Calgary Centre sponsored a recital 

April 29 by Virgil Fox a t the First Baptist 
Church. His program appears in the recital 
pages. 

Members gathered May 13 at Christ Church, 
Elbow Park, the only church in the city for
tunate enough to have a peal of bells. A 
r;'\scinating hour demonstration in campanology 
opened the meeting; the remainder of the 
time was taken up with the annual meeting. 

Montreal 
Members of the Montreal Centre were in

vited to a piano recital and reception April 
27 at the home of member Louis Guillemette. 
The recitalist waS Paul Loyonnet who lectures 
at L'Ecole Vincent d'Indy and McGill Uni
versity, Montreal. At the end of hi. recital 
Mr. Loyonnet added two encores. Mme. Guille
mette was hostess for the reception which 
followed. 

The centre organized a short "organ crawl" 
March 30. Memhcrs met at St. Thoma. Angli
can Church where Gerald Wheeler explained 
and demonstrated the neW two-manual Hill, 
Norman & Beard, which makes use of much 
old pipe-work. Members were given the op
portunity to try to instrument. The second 
church visited was St. Malachy's RC in the 
Snowden district. Mildred Faust demonstrated 
and explained the Allen electronic. Refresh
ments were served by St. Malachy's after 
members had a chance to try out the in
stallation. 

DAYID HUDDLESON 

Vancouver 
The annual general meeting of the Van

couver Centre took place May 21 at the 
Grosvenor Hotel, a dinner meeting. The after
dinner .peaker was the Rev. Tom Oliver, 
West Vancouver United Church, who chose 
as his subject Organists Are People. A lively 
business meeting took place in which criti~ 
cisms and suggestions were invited from the 
membership. Much was constructive and the 
new executive committee promised to give 
consideration to several suggestions put for
ward. 

DONALD KINO 

Saskatoon 
The Saskatoon Centre sponsored an organist

clergy dinner May 25 in the Sheraton-Cavalier 
for the closing event of the season. Thirty
eight members and guests were present. It is 
hoped this will become an annual aflair. 
Chairman Russell Green introduced David 
Kaplan of the music department of the Uni
versity of Saskatchewan. Professor Kaplan 
traced the history of the organ and church 
music, speaking of "contemporary" versus 
"traditional" music and stating that "old 
and new are inseparable". He stressed the 
need for training and said that musie .hould 
be the high point in the worship service. Dr. 
H. D. Hart thanked the speaker. The follow
ing officers were elected at the annual meet
ing the following evening: ehairman, Russell 
Green; vice-chairman, Dr. Alan Kirby; sec
retary, R. Ortlepp; treasurer, Doreen Ross; 
committee members, Dr. H. D. Hart, Walter 
Hope; social convenor, Mrs. R. Ortlepp. Mrs. 
John Whelan provided refreshments. 

MAROARET MORRIS 

Another custom-crafted Reisner console 

10 

Model RA500, a massive five-manual console for a 
customer in Sweden who specified many special 
items, including a straight pedal keyboard. These 
presented no problems for the Reisner craftsmen. 

... built to suit the customer! 

Many Reisner consoles are designed to 
customer specifications. From hand-finished 
cabinetry to manuals and wing terraces, you 
choose from dozens of options to tailor a con
sole to your own requirements. The exterior 
beauty that results lets you take full advan-
tage of any decor. The operating convenience 
gives full rein to the talents of any organist. 

But the story is not fully told until you 
look inside a Reisner console. For there you 
will see the all-electric action pioneered by 
Reisner-the action that gives you two very 
important advantages: long years of trouble
free performance, and responsiveness un

Check with your matched in the industry. 
organ builder for details on how Reisner en
gineering and craftsmanship can provide you 
with exactly the console you need. 

THE dW#~ 
fJ}.1(.I~I '[jjJ MFG. CO. 

VVf/f/VVV INC. 

HAGERSTOWN, MARYLAND 
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Fire Razes Famed Concert Hall 

Aeolian Hall, London, Ont., for a 
long time the center of one of the mo. t 
ambitious musi programs to b found 
anywhere, was complelely gutted by fire 
May 20, Canada's ictotia Day. he or· 
ga n was comp letely destroyed; the famed 
instrument had been heard at RCeO 
nat ional convcntions, and its la te t reo 
build was omplcted bar ly in time to 
be used for the improvisauon and pla y. 
ing comp tiLions which wer such a 
major feature of the great lnternational 
Congress oE Organists last summ er. 

Gordon Je£fery, London lawyer and 
organ ist, and (or some year registrar of 
lhe RCCO, has maintained Aeolian Hall 
for th fUrlh ran e of mu~i in London. 
H wriles tllat the nc\ 55-SlOp tracker 
instrument and rn eolian linncr 
SI IIflio organ of Erne t \Vhite' a ' well 
as a small residence organ in the base· 
Illent are total losses. Two Stcinway 
concer! grands, a smaller Stcinway 
grand, a Ohickering concert grand and 
seven or eight other pianos were also 
lost. 

JULY, 1968 

The fire, first believed started b Vic· 
toria Day fircera kers, apparently reo 
ulted frolll faullY in tallation of fan 

equipment. Begi nning in the fumac 
area, it mounted up the back of the 
hall. where the org:lI1 W'dS, Ihm along 
the JOof and down the front of the 
huiLding. 

OriginaU a church, ule coli;1O H.d l 
wa (on lIucled ahou l J 10 YC<ITS 'lgO. 
The loss wa ex pcCL('d 10 e. (ced . 250,-
000. Mr. Jeff I f I SlI r that cven· 
LUall lhere will be a nother haU in 
Lonclon uiwhle for the kind of Illllsi 
Ihat made Aeoli an 0 ramOl! , and thai 
it will hav a fine organ in it. 

Org;ln ists [rom many area - ha ve writ· 
len to e prcs~ their sorrow and sym
pathy for the loss of 5Ilch a r'mllrkab l 
musical landmark. 

Above: firemen finally gel the bla~e under 
con lrol. Below: Ihe Kney organ in it. last 
incarnation . 

ST. LUKE'S EPISCOPAL CHURCH 

DARIEN, CONNECTICUT 

Antiphonal Division 

SCHLICKER ORGAN CO., INC. 
BUFFALO, N. Y. 14217 

Designers and Builders of Pipe Organs 

EIGHTH ANNUAL CONFERENCE ON ORGAN MUSIC 
The University of Michigan 

Ann Arbor 
September 22, 23, 24, 1968 

RECITALISTS AND LECTURERS 

Anton Heiller 
Vernon De Tar 

Robert Clark 
Robert Glasgow 

Marilyn Mason 
REGISTRATION FEE $20.00 

For information and brochure plea .. wri,. 

Univorsity of Michigan Exte nsion Satvlce 
Conference Department 
412 Maynard St,~et 
Ann Arbor, Michigan 48104 

WHITE, SON COMPANY, INC. 
I'E (ALI r. IN THE MANUFACTURE OF 

ORGAN LEATHERS 

iIIlllllc on Rcq\le~1 - I'hone Liberty 2·7550 

222 I11I1Il1 r treel, nO~lon 10, MJt8811dlllseUlI 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

205 West End Ave. New York, New York 10023 212-874-1771 
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LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
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2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowers 

Expert Overhauling 

"An Organ Properly Maintained Means 
Better Music" 

New Reuter Organ Goes 
to Church in Tampa, Fla. 

The Reuter Organ Company of Law
rence, Kans. has been awarded a con
tract to build a three-manual, 40-rank 
instrument for the First Methodist 
Church, Tampa, Fla. 

Resources of the organ will be in· 
stalled to the rear of the chancel area 
with the unenclosed great and major 
portion of the pedal pipework situated 
in the center area. This pipework will 
be flanked on either side by individually 
expressive swell and choir divisions. 

Negotiations for the sale of the in
strument were handled by R. W. Dirk
sen, Ocala, Fla., district representative 
for Reuter. Installation of the organ is 
to be made early this fall. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipe. 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Fourniture 3 ranks 183 pipes 
Spanish Trumpet 8 ft. 61 pipes 

SWELL 
Geigen Principal 8 ft. 61 pipes 
Rohrflole 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Koppelflole 4 ft. 61 pipes 
Nasard 2% fl. 61 pipes 
Blockflole 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Fagotto 16 ft. 85 pipes 
Trumpet 8 ft. 61 pipes 
Haulbois 4 ft. 61 notes 

CHOIR-POSITIV 
Holzgedeckt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Celeste 8 ft. 49 pipes 
Hohlflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quinte 1 y. ft. 61 pipes 
Sirnote 1 ft. 61 pipes 
Cymbel 3 rank. 183 pipe. 
Spanish Trumpet 8 ft. 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Principal 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Quintaton 16 ft. 
Holzgedeckt 16 ft. 12 pipe. 
Octave 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 

David Hewlett has been appointed organ
ist and master of the choristers at Christ 
Church, Fitchburg, Mass. He leaves a similar 
post at Christ Church. Hamilton, Mass. where 
he has served since his resignation from the 
Church of the Resurrection, New York City, 
where he served for ten years. 

HARRY HUBER OFF TO EUROPE 
ON A SABBATICAL LEAVE 

Harry H. Huber, university organist 
at Kansas Wesleyan University, Salina, 
Kans., had been granted a sabbatical 
leave for study and travel the first sem
ester of the 1968-69 year. He will attend 
the summer academy at HaarIem, Hol
land as an active participant and then 
take the Arthur Howes organ study 
tour. For the winter semester, he will 
study at the State Academy at Cologne, 
Germany. 

Quintaton 8 ft. 
Superoctave 4 ft. 12 pipes 
Bourdon 4 ft. 12 pipes 
Holzgedeckt 4 ft. 
Octavin 2 ft. 32 pipes 
Fourniture 3 ranks 96 pipes 
Bombarde 16 ft. 32 pipes 
Fagotto 16 ft. 
Bombarde 8 ft. 12 pipes 
Fagotto 8 ft. 
Spanish Trumpet 4 ft. 

Schantz Is Ordered 
for Decatur, Ga. Church 

The Oak Grove Methodist Church, 
Decatur, Ga., has placed an order with 
Schantz Organ Company for a three
manual instrument for the new Sanc
tuary under construction. The instru
ment will be instalJed across the front 
of the Colonial style building speaking 
directly down the nave. Negotiations for 
the Schantz Company were handled by 
Breck H. Camp of Widener and Com
pany. Inc. of Atlanta, area representa
tives, in conjunction with Mrs. E. E. 
Renn, director of music, and Mary 
Katherine Dunlap, organist. 

GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Hohlflole 8 ft. 61 pipes 
Oclave 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 
Lieblich Gedackt 8 ft. 61 pipes 
Viola da Gamba 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Flute Harmonique 4 ft. 61 pipes 
Flule a Bec 2 ft. 61 pipes 
Scharff 3 ranks 183 pipes 
Basson 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
C1airon 8 ft. 61 pipes 

CHOIR 
Nasonflote 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Unda Maris 8 ft. 49 pipes 
Koppelflote 4 ft. 61 pipes 
Nasat 2% ft. 49 pipes 
Principal 2 ft. 61 pipes 
Terz 1% ft. 49 pipe. 
Schalmei 8 ft. 61 pipes 

PEDAL 
Principal 16 ft. 32 pipes 
Bordon 16 ft. 32 pipes 
Quintaton 16 ft. 
Octave 8 ft. 12 pipes 
Bordun 8 ft. 12 pipes 
Quintaton 8 ft. 
Choralbass 4 ft. 32 pipes 
FlOte 4 ft. 12 pipes 
Octavin 2 ft. 12 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 32 pipes 
Basson 16 ft. 
Posaune 8 ft. 12 pipes 
Klarine 4 ft. 12 pipes 

"Could any 
organ solve 
these age-old 
problems? 

1. Wide tonal resources to 
meet the requirements of 
both liturgical and 
evangelistic services. 

2. Authentic pipe sound to 
replace our old pipe organ. 

3. A price compatible with 
available funds. 

Our new Electro-Voice Series D 
electrostatic organ has uniquely 
fulfilled these goals." 

Charlene Schumacher, Organist 
The First Baptist Church, Niles, Michigan 

For further Information on 
how the Electro-Voice organ 
can meet your Individual 
organ needs, write: 

~~)6rCl: 
A SU8SI[)lfflY 01 GL:liO 'J I ·, [)USTI'I! S INC 

Electro-Voice, Inc., Dept.789DN, 611 Cecil Street, Buchanan, Michigan 49107 
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Stylistic Features and Compositional 
Activities In Organ Literature 
Since World War II 
By MICHAEl RUDD 

Part I of this series sought to poin t 
out some of the more conservative con
temporary compositions that deserve 
our attention as teachers and perform
ers. Perhaps the most significant theme 
of that discussion indicated that appro
priate music can be written for the 
organ in a style that is easy on the ear 
and yet attractive in a fresh idiom. 

The Triptychon of Joseph Ahrens, 
1949 (Schott - Associated), is illustra
tive of a step in a more daring direc
tion, at least in comparison to works 
discussed in the previous article. By no 
means advanced according to really con
temporary standards, the Ahrens work 
still provides surprising effects for many 
conservative organists. This work is 
based on the B-A-C-H motive through
out; the composer uses it as a germ mo
tive or Grundgestalt for the entire work. 
With imaginative ingenuity Ahrens 
manipulates the small four-note motive 
in permutations and inversions, show
ing a mastery of compositional devices 
in a manner familiar to German com
posers both past and present. This work 
presents a modern version of the Liszt 
B-A-C-H work, making the organ an 
instrument of dramatic and exciting 
proportions. The linear concept found 
in the harmonies reveals that the 
chord members are derived from parts 
of the B-A-C-H motive, so that vertical 
sonorities are actually linear in their 
original scheme. The combination of 
tertian and poly tonal harmonies lends 
color and variety to the composition. 
Interversion, somewhat akin to a free 
and liberal inversion technique, is 
found also. This piece is most interest
ing in its derivation of so much musi
cal material from small motives, as well 
as in its colorful harmony, resulting in 
a successful post-Hindemith idiom for 
the instrument. The concluding Ricer
car, suggestive of Pepping's style, re
turns to more conservative harmonic 
ideas than preceding movements, al
though there is still to some extent a 
mixture of tertian and poly tonal ideas. 
Summing up, one should observe that 
linear compositional techniques do not 
necessarily indicate or presuppose un
pleasant or dissonant effects harmonic
ally, and never should one conclude 
that the vertical aspect of harmony and 
tonality has been ignored in contem
porary musical procedures. 

The Second Sonata of Richard Arnell, 
1957 (Hinrichsen - C. F. Peters), is an 
admirable representation of good Eng
lish contemporary style, along the lines 
of Britten, Walton, and Vaughan Wil
liams. The composer is naturally more 
conservative in most ways than his 
German predecessors or contemporaries, 
and one of the central points of de
parture indicates diatonic rather than 
hyper-chromatic ideas. The effect of the 
work mentioned above suggests the 
styles of Peeters, Schroeder, and Wa1cha 
in the adherence to traditionalism. The 
first movement is so lyrical and pastoral 
in character that one would think it 
most appropriate for an English or 
French organ; however, the composer 
states in an introduction that the work 
was inspired by the Flentrop organ at 
Harvard. The wandering mixed· mode 
flavor of the second movement con
trasts to the Baroque spirit of the final 
Chaconne, where the composer presents 
typical articulatory characteristics for 
a Baroque instrument. The smooth me
lodic flow of Amell's work is often a 
result of a kind of Fortspinnung. The 
composition shows an importance at
tached to the idea of unity through 
intervaIlic design. The interval of a 
fourth is so often observed that simi-
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Part II 

liarity in motivic treatment seems to 
be of obvious necessity to the entire 
structure of the piece. 

Considerably more advanced is the 
1955 Partita of Helmut Bornefeld (Baer
enreiter), who stands perhaps midway 
stylistically between the recent contri
butions of Ahrens and Siegried Reda. 
Frequent meter change, absence of beat 
feeling, and floating, wandering melodic 
characteristics indicate a more daring 
style for the organ. The fourth move
ment, Phantasie, shows what the com
poser calls schichtige structure, refer
ring to the layers of musical lines on 
the page on separate staves. Actually, 
the term polyplanal would aptly apply 
as a description of this means of writ
ing out contrapuntal lines. That is, if 
only one voice or one hand occurs at 
a given point, then only one staff is 
used, so that the number and arrange
ment of staves will vary throughout a 
movement or section. Simple in its con
cept and not actually complicated, this 
system is still considered part of more 
"modern" trends by some composers 
and theorists. Stylistic variety is seen 
as a result of frequent change in har
monic idiom in different movements. 
While some movements are traditional 
in rhythmic, harmonic, and formal de
signs, others are more advanced, giving 
an unusual amount of stylistic diversity 
to the whole work. Bornefeld never 
terminates a movement with a major 
chord, typical of Hindemith, but instead 
ends with polyharmonic sonorities. The 
composer deals with chordal spelling 
in thirds, fourths, and fifths, while 
stressing polyharmonic textures. Biton
ality is also a characteristic element in 
the composition. Canonic treatment in 
this work is traditional by contempor
ary standards in that consonant inter
vals are found. This is seldom the case 
in many contemporary canons. This 
work is characterized by a stron~ desire 
on the composer's part to indicate 
clearly the interpretation of this work 
by the organist, leaving very little to 
the imagination or creativity of the 
performer. Frequent changes in regis
tration are indicated. and though the 
composer is German. this seems to make 
little difference, in view of the fact that 
German or~ans usually have fewer 
couplers and pistons. The futility of 
overly-specific marks for registration 
should have been realized and under
stood by the compo~er. assuming that 
most organs are so different from one 
another that specific marks mean al
most nothing. Awkward stop changes 
are only the result of the composer who 
does not understand the instrument 
thoroughly. Along this line, Bornefeld 
shows considerable influence of Schoen
berg in his rigid demands upon the 
performer's submission to the musical 
desires of the composer. leaving little 
room for freedom of interpretation. In 
this way. few will dispute the impact 
of Schoenberg- upon the musical ideas 
of our time. The composition also pves 
considerable evidence of text painting, 
based on the manipulations of the chor
ale, "Chri~tus. der ist mein Leben." The 
close resemblance between the style of 
'W'ebern and the fourth movement, and 
the somewhat vague semblance of Mes
s:aen in the sounds of chordal struc
tmes ani! pro~essions should also be 
mentionei!. The various movements of 
this Partita reveal variety and con
trast proceeding with unity and control. 

The Swiss composer Willy Burkhard 
has written effective and important ora
torios, and from these his organ works 
derive much of their meaning and style. 
Closely associated with mysticism and 
scriptural texts, the organ works offer 

a great contribution to the literature 
for the church service, both liturgical 
and otherwise. The Choral-Triptychon 
of 1953 (Baercnreiter) exemplifies 
Burkhard's emphasis upon choral mel
odies and texts, and the work also sug
gests programmatic connotations and 
tcxt painting combined with a musical 
mysticism. Symbolism based on num
bers, in the biblical sense, occurs often, 
and the theories of Schenker and Salzer 
may possibly be applied in dealing ana
lytically with this music. Numerical 
symbolism probably appears not as a 
coincidence, but rather as the intention 
of the composer. The composer com
bines tertian harmony with polymodal
ity to give a texture of attractive at
mospheric qualities. Combinations of 
poly tonal and polyorganum textures 
give increased dramatic effect toward 
the end of the work. The use of fa
miliar German chorales as a melodic 
basis for an entire piece constitutes an 
important and obvious influence of the 
school of German composers for many 
years, and the ability of the composer 
to extract so much variety from simple 
chorales is notable and commendable. 

Harald Genzmer's Third Sonata for 
organ, 1963 (Litolff - Peters), indi
cates quite a departure in a progressive 
sense from his earlier Tripartita, dis
cussed before. The newer work illus
trates a bold energetic style, virile and 
impulsive. The composition is an ad
mirable indication that serial proce
dures may result in an aesthetically 
pleasing musical work, freely tonal, yet 
not cacaphonous. The avoidance of 
trite harmonic progressions signals a 
distinct improvement over the earlier 
Tripartita. But more ingenious is Genz
mer's row technique, which enables him 
to write music that is both tonal and 
serial at the same time. The fugue 
which ends the composition hearkens 
back to Buxtehude in its rhythmic vi
tality and offers a more conservative 
ending to this work in contrast to ear
lier movements. 

Gerhard Wuensch has written a Son
ata Breve dated 1963, which is pub
lished as a part of The California Or
ganist (Avant Music Co.). It is by far 
one of the most admirable pieces ever 
to appear in that series. The Sonata 
is that rare and welcome combination 
of musical effectiveness and impressive 
craftsmanship that unfortunately exists 
only too seldom in all music, contem
porary or otherwise. The first chord 
contains notes that form the basic mo
tives for the entire work, and the fre
quent appearance of small germ mo
tives indicates a careful approach to 
musical structure in composition. But 
the piece never loses its musical inter
est and is lively, colorful, and fun to 
play. Particularly attractive are the 
points of rhythmic vitality, resembling 
somewhat the keyboard works of Bar
tok and Stravinsky. Harmonically, the 
work is at once a mixture of poly tonal, 
pandiatonic, tertian, and quartal fac
tors, giving considerable variety. The 
alternation of conventional and uncon
ventional cadences offers further inter
est. Although Germanic in a neo-Ba
roque spirit to begin with, the work 
concludes with a flashy toccata suggest
ing the style of many French organ 
works; a theme appears which is strik
ingly similar to the finale of Vierne's 
First Symphony. The spirited ending 
brings to a close one of the better con· 
temporary works for the instrument -
one that should be more often per
formed. 

This is the second in a series of three 
articles. 

New OrganI 

for the Connoisseur 

Designed in full acceptance of all the 
disciplines of the "Organ Reform 
Movement" and constructed to the high 
standards of the best organ builders of 
Northern Europe. Standard instruments 
individually voiced and finished, or spe
cifically designed organs of one, two Mid 
three manuals with wonderfully light 
lind responsive mechanical key and 
coupler action. 

A Small 1'lIJO Manllal Organ for church 
es and for practise. 

R. H. WALKER & SON 
(ORGAN BUILDERS) LTD. 

No bUJineJs connection with any 
other firm 0/ similar name. 

Managing Director: Peter R. J. Walker 
Organ Architects and Builders 

WEY LANE - CHESHAM - BUCKS 

ENGLAND 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 

CARLSBAD, CALIFORNIA 92008 

714-729-2990 

MUSIC 
IN WORSHIP 

August 11-23, 1968 

Boys Town, Nebraska 

MICHAEL SCHNEIDER 

MYRON ROBERTS 

Private & Master Classes 

Inquire: Boys Town Music Dept. 
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The oplnions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Holiday above the Border 

It seems to us that a pleasant way 
to end the summer, on the way back 
from an August vacation or on the way 
to a September one, might well in
clude dropping in for a couple of days 
(Aug. 28 and 29 to be specific) on the 
activities at the convention of the Royal 
Canadian College of Organists at Peter
borough. 

Church musicians who have visited 
any past convention in Canada don't 
need urging. Even the giant ICO 67 
last year, special and memorable oc
casion that it was, had many of the 
characteristics which make Canadian 
conventions unlike, and in most cases 
better than, conventions almost any
where else. 

The Canadians always offer personal 
friendliness, informality and a leisurely 
approach. You end a convention there 
not exhausted but refreshed. 

If you have never sampled the Can· 
adian brand of convention, we can 
strongly recommend Peterborough as 
the near· perfect introductory prescrip
tion: only two days of convention; no 
piling of one exhausting recital on top 
of another; no long hurried bus trips 
between events; no logistics prohlems; 
plenty of time to eat delicious Canadian 
food; and never a moment in which 
some interesting, cordial person isn't 
nearby for a chat, if you are feeling 
garrulous (and you will be!) 

'Ve won't go into the beauties and 
charms of Ontario vacation·lands; con· 
suIt your travel agent or automohile 
cluh. All we will add is: it will he 
worth your while and you won't forget 
it. 

Life Begins at 40 

The age of 40 is the heyday of mid· 
dIe age when "a fool at forty is a fool 
indeed" and "a man of forty is either 
a fool or a physician." 

But a woman of 40 is something else 
again and an organization of women 
which stays together 40 years is some· 
thing rare and wonderful indeed. 

Back in the otherwise not very re
markable year of 1928, on the 13th of 
June, seven prominent Chicago organ
ists, who were also women, banded to
gether to form an organization "to pro
mote and dignify the organ profession 
among women." They called it The 
Chicago Club of Women Organists. 
Groups of women who do the same 
kind of work traditionally form groups. 
But there is no record of any other 
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group of woman organists who have 
been able to maintain a vital service 
organization up to the middle age of a 
40th birthday. 

Certainly one of the activities which 
has done the most to weld together such 
a durable organization has been its 
annual playing competition for young 
woman organists, for the last ten years 
called the Gruenstein Memorial Compe
tition in memory of the founder of THE 
DIAPASON. No dilettante contest this, 
but a serious competition drawing top 
young players from distant states -
players who consistently go on to Ful· 
bright grants, college appointments and 
important church music posts. This 
Gruenstein competition has grown in 
stature year after year. 

What we admire most of all about 
these lovely ladies is their variety. The 
membership age actually extends from 
18 to more than 80, with many of those 
in between, of course, of "uncertain 
age." All find common interest in the 
organ and its music and in service to 
our art. 

Even those glittering silver teas for 
which the CCWO is so justly famous 
have provided valuable contacts between 
different generations of women who 
play the organ. 

We ended our 1958 tribute to the 
CCWO this way: 

Perhaps it is unusual for the ladies (bless 
them) to admit to 30 candles on their birth
day cake. To us, at least, they do not look 
a day more than 29. 

Ten years later they still don't look 
a day more than 29. 

Sound an Alarum! 

The shocking fire which destroyed 
one of Canada's most discussed pipe or· 
gans (see pages I and 11) brings to 
mind the great number of organs which 
have fallen victim to the scourge of fire. 

The historic organs in Mexico City'S 
great cathedral, probably slated for reo 
storation, were badly damaged in the 
fire last year described and illustrated 
in our June 1967 issue. Fire destroyed 
the organ in All Saints, Kingsway, To
ronto, on which Glen Gould has re
corded Bach. The fire at Dominion
Chalmers United Church in Ottawa, 
which destroyed the large organ, is 
vividly pictured in the Casavant film, 
Architects of Music. 

We recall the story of the organ 
wheezing out a swan song as Syracuse's 
Methodist Church burned, as reported 
on the front page of our March 1957 
issue - a story reprinted by several 
other magazines. There was a spell in 
the 1950s when severlll important Chi
cago area churches were set afire by 
firebugs. And some of US remember the 
rash of church fires a 14-year-old girl 
set in Richmond, Va. at about the same 
time. 

There were several articles and let
ters in this magazine a generation ago 
commenting on the many fires in organs 
probably traceable to a quick cigarette 
the organist sneaked between practice 
periods. 

Aeolian Hall's fire at first seemed to 
have a more patriotic origin: Victoria 
Day is celebrated May 20 in Canada 
with fireworks, just as July 4 is below 
the famed "world's only 3,OOO-mile un· 
guarded border." Fhemen at first be
lieved that the tragic fire migh t have 
been started by children shooting off 
firecrackers to honor the memory of 
the great sovereign who ruled the Brit
ish Empire at the time the Dominion 
of Canada was established. Faulty wiring 
now seems more likely, but the loss to 
the community is just as regretable. 

Don't you wonder how many great 
organs have been turned into twisted 
piles of metal in the whole history of 
the organ in the church? It creates a 
melancholy picture, doesn't it? We hope 
no one takes our "Invitation to Arson" 
editorial last month too seriously and 
starts bonfires in his organ loftl 

Rogg in Chicago 
A Chicago debut by a major European 

recitalist and recording artist has not 
occurred since Simon Preston's appear· 
ance in 1965. So it was a pleasure, ac· 
cording to our custom to welcome Lion
el Rogg in recital May 13 at the Church 
of the Ascension. As expected, his Bach 
playing was the high point of the re
cital; the sponsoring North Shore Chap
ter may have missed the boat by choos
ing the mixed program listed in the 
recital pages instead of an all-Bach one. 
As sincere, careful and gifted a player 
as Mr. Rogg, though, can be counted 
on for a good performance of any music 
he undertakes. 

There is a clear growth in freedom 
and expressiveness in the Bach of this 
young Swiss organist since his first ex
emplary recording of the complete organ 
works of the Leipzig cantor. This is all 
to the good audience-wise, and as he 
becomes more accustomed to American 
audiences, American organs and Ameri
can buildings, his ability to communi
cate over here should soon be the equal 
of the very top players; he is young, 
perceptive and has a fine mind. He will 
feel the need for making these adjust· 
ments and it will be a pleasure to watch 
them take place. 

Hearing his Bach playing, particularly 
of Orgelbiichlein chorales, makes that 
English critic's opinion ("greatest Bach 
player of our time") seem not very much 
out of line. - Fe 

Organ Music 

It seems to us that the act of musical 
editorship involves a fair amount of 
responsibility. This observation is per· 
tinent to several items received within 
the past month. 

From BMI Canada Ltd. (41 Valley
brook Drive, Don Mills. Ont.) comes 
Vernon Murgatroyd's Meditation sur un 
theme gre!\,orien. In spite of parallel 
movement triads and tone· clusters, its 
conception is in a style of several gen· 
erations ago. 

The Concerto No. 5 in G minor by 
Henry Burgess, Jr. has been edited by 
Francis Hopper and published by Con
cordia. Organ or harpsichord could 
function equally well as the solo in
strument; there is no pedal part. The 
orchestra consists of four strings and, 
in the third movement, two oboes (or 
fll1te~); the laUer n'rt~ could easily 
be played on the OT!!an, if that were 
useil as the ~olo instrument. 

The concerto i. a very attractive piece 
of moderate difficulty in four move
ments. It is stylistic~lly more akin to 
Greene than to Boyce or Handel. Con
cordia's engraving- ~nil printing are su
perlative as usual. Beyond a few general 
comments and a statement that this 
work was publisheil bv .T. Walsh in 
]740, there is no information given 
either on Mr. Burgess or on the back
"round of bis concertos. Since even 
Grove's Diction~ry is silent on these 
subjects, the modern day performer will 
be interestl'd to learn what, if anything-, 
is known. The accur~te representation 
of notes on the pa!!e is. in this instance, 
only a part of editori~l responsibility. 

Another interesting item from Con
cordia is Francis Hopner's edition (ar
rangement?) of a Sonata in D by WiI· 
liam Haves (I70.~-1777). The origins 
of this piece are not clearly stateil: 
strin!\, trios would he a good guess. The 
total effect is pleasant enough, but a 
clear statement of editorial policy would 
make many organists happier. 

Concordia anticipates the Christmas 
season with Five Spanish Carols for 
Organ by Norberto Guinaldo. These 
settings are mildly nco-baroque, never 
stray far from the tunes (thereby avoid
ing gimmicks and retaining the fresh
ness of the originals), and are of mod
erate difficulty. This collection will be 
a fine addition to organists' Christmas 
repertory lists for 1968. 

Those Were the Days 
Fifty years ago the July, 1918 issue COll

tained these matters of interest -
William Ripley Dorr, in the Navy, 

was playing baritone horn in the band; 
Russell Hancock Miles, in the army, was 
playing trombone at Fort Ethan Allen. 

The diaphone stop in the huge Wur
litzer in the Exhibit building in St. 
Louis, under proper atmospheric condi
tions, was said to carry for 50 miles. 

Hillgreen, Lane & Co. completed three 
large theatre organs and four church 
organs. 

German titles on music were not to 
be used by members of the National 
Association of Sheet Music Dealers. 

The American Organ Players Club of 
Philadelphia donated $425 to the War 
Relicf Fund; "the club treasury is in 
healthy condition." 

Twenty-five years ago these events made 
news in July 1943 issue -

The factory operated by the Ernest 
M. Skinner and Son Company in 
Methuen, Mass., was destroyed by fire 
June 17. 

George William Volkel began his 12th 
consecutive summer as organist at Chau
tauqua, N.Y. 

The Chicago Club of Women Organ
ists celebrated its 15th birthday at its 
annual dinner June 7. 

A new ban on metals for organ 
pipes was issued by the War Produc· 
tion Board, this time including even re
placement parts. 

T. Tertius Noble was named organist 
emeritus at St. Thomas Church, New 
York City. 

Ten years ago the following occurrences 
were brought to the attention of readers 
in the July, 1958 issue -

Claude Murphree, University of Flori
da organist, was killed in a freak auto
motive accident. 

S. Lewis Elmer was speaker at the 
57th annual commencement exercises of 
the Guilmant Organ School. 

Gaston Dethier, recitalist, composer 
and teacher died at the age of 83. 

The Chicago Club of Women Organ
ists rounded out its 30th year. 

The original tunes and Spanish texts 
are provided, together with an English 
prose translation. We agree heartily 
with Mr. Guinaldo's statement that 
this" ... will be welcomed by many 
as a key to the musical meaning." 

S. Drummond Wolff has arrangcd 
three items for Concordia: I) a "suite" 
from instrumental symphonies of Boyce. 
There are in all seven attractive and 
usable pieces. 2) "La Rejouissance" from 
Handel's Fireworks Music. 3) The Ada
gio from Alessandro Marcello's Obue 
Concerto ill. C minor. In each instance 
a brief description of sources and style 
accompanies the arrangcment. 

A single from J. Fischer is H. D. Mc
Kinney's arrangement of Franck's Panis 
Angelicus for organ, hal p , piano, and 
solo in.strumen t. 

Shawnee's series of Service Suitcs for 
organ continues with one by Edward 
H. Wetherill, consistino- of a prelude 
intc~·I.ude, offertory, agd postlude 0\; 
famlltar hymns. Although idiomatic 
throughout, this set leaves the unmis
takable . impression of having been 
poured Into a mold - and a rather 
worn. mold, at that. 

The latest numhers in Rayner Brown's 
long list of music for organ, or organ 
~ith .instruments, are a chorale prel lIde 
for VIola and organ on AilS ticfe)' Nul 
and a Sonata for cello and organ. 
Western International Music Co. (2859 
Holt Ave., Los Angeles, Cal. 900~4) pub
lishes these; parts are included. 

The sombre quality of the viola is 
well-suited to this chorale. Both the 
instruments and the form - statement 
development rising to climax, quie~ 
close - are handled with real insight. 

The Sonata for ccllo is a rather more 
predictable p:ece in an essentially linear 
idiom. Both instruments are used com
petently, however, and the total ef~ect 
is comfortable. A skilled cellist will be 
needed for the many excursions into 
treble clef. Experiments in octave dis· 
placement in the second movement 
fugue are possibly the most interesting 
aspect of the entire piece. 

It is regrettable that the quality of 
the printed page in both pieces is far 
from satisfactory. - WV 
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Choral Music 
Music for general use dominates the 

choral material received this month, 
with a number of standard publishers 
contributing. 

Augsburg has a combined·choir festi
val anthem on Come, Ye Thankful Peo
ple, Come, to which Donald A. Nelson 
has added trumpets. Two works of F. 
Melius Christiansen have been revised 
by Olaf Christiansen, both with divi
sion of parts: How Fair the Church of 
Christ Shall Stand and Hosanna. For SA 
is Johannes Petzold's And Lo, the Star, 
with a C instrument, and Graham 
George's All Things Bright and Beauti
ful , also usable as unison. Marie Pooler 
has set Little Children, Come to Jesus 
to Hyfrydol for unison singing. Ronald 
Nelson has added an instrument in C 
to his unison The Earth Is the Lord's, 
set to a Couperin melody. 

Boston Music sends three by Don 
McAfee - A Choric Psalm for speaking 
chorus and percussion, and two Par
ables for Mixed Voices. the Parable of 
the Sower and the Good Samaritan. 
These seem to be program, not service 
material. 

Broadman Press sends one for Christ
mas: On This Eve of Christmas by Dick 
Reynolds, four stanzas of a catchy mel
ody arranged simply. Eugene Butler's 
SAB exploration of rock rhythm, 0 
Thou, to Whose All-Searching Sight, 
seems to us forced and unnatural. Buryl 
A. Red's Tell Man of God is usable in 
various two-part combinations; it too 
brings in some trite rhythms and har
monies of pop music. Bob Burrough's 
Praise God uses three trombones and 
timpani (parts printed in the choral 
score)_ 

From and Hawkes come: 

Cinque Laude, hve short, difficult bits 
of probably limited usefulness by Nor
man Dinerstein; two not very disting. 
uished block harmony works by Ned 
Rorem - Love Divine, All Loves Ex· 
ceIling, and He Shall Rule from Sea 
to Sea, with a number of high B flats 
in the soprano; Peter Maxwell Davies' 
SSA Five Carols, curious and rather in
teresting; John Brodbin Kennedy's set
ting of William Blake's Little Lamb, 
available SA or TB. 

Robert Chalmers has based his SAB 
Easter anthem for Boosey, Now Let the 
Heavens Be Joyful, on a pleasant French 
carol; a simple descant causes no dif· 
ficulties and the work should be useful 
for youth choirs. Peter Maxwell Davies' 
SA Shall I Die for Mannis Sake, de· 
signed for a children's choir, might be 
pretty tough going there. A baritone 
or mezzo solo introduces a curiously 
trite Blessed Is He by Michael Head. 
In Boosey's Moramus edition appear 
two Johann Geisler SSAB anthems, well
edited by Ewald V. Nolte: Sing and Re
joice, 0 Zion, and Praise to the Lord. 
Texts are English adaptations by Mr. 
Nolte, and the original German. 

The Organ Score of Kodaly's Laudes 
Grgani has been made available by 
Boosey, as well as a vocal score of Stra
vinsky's 1966 Requiem Canticles. Dom· 
inick Argento's extended difficult The 
Revelation of St. John the Divine, for 
tenor, male chorus, brass and percus· 
sion should be seen by college directors 
and those few others with this kind 
of resources at hand. Even more ambi· 
tious and thus even more limited in per· 
formances is a big Christmas oratorio 
For the Time Being, setting of W. H. 
Auden by Marvin David Levy. This 
major work which calls for six profes. 
sional soloists, narrator, chorus and or· 
chestra was commissioned by Margaret 
Hillis and we shall hope to be hearing 
it. 

Concordia's A First Motet Book is 
a valuable collection of 17 short anthems 
from five centuries. Almost every work 
would be useful for an average choir 
and the variety of styles, lengths and 
textures recommends it still further. 

From Elkin comes Three Psalms by 
Jasper Rooper, I Will Lift Up Mine 
Eyes; 0 Praise the Lord, All Ye Hea· 
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then; and Behold How Good and Joy
ful - fairly difficult and generally in
teresting. 

Two Youngs are represented in Hope 
Publishing's list - two by Gordon 
Young, Come Praise the Lord and 0 
Thou Divine Mystery, both simple but 
rather inept in text and music as well; 
and a Carlton Young arrangement of 
Bring a Torch, Jeannette. 

Some interesting service music comes 
from Novello. A big Mass in Five Move
ments by Christopher Steel, for chorus 
and orchestra with soprano and tenor 
solo, will justify study by directors with 
ample resources, for use in festivals and 
concerts; the text is in Latin; the ac
companiment reduction would not be 
very satisfactory at the organ. Three 
new settings of the Magnificat and 
Nunc Dimittis by Herbert Howells 
should be considered by directors in 
liturgical situations. The composer 
names two of them The Winchester 
and The Sarum; he might have called 
the third The Chichester, since this is 
its dedication. He would then have in
cluded the three cathedrals in the an
nual Southern Cathedrals festival since 
Sarum was the predecessor of Salisbury. 
A pair of new Hymn-Tunes by John 
Joubert for the Cambridge hymnal are 
named Plumstead and BishOps. In No· 
vello's Purcell Society Reprmts is an 
edition of a IO-part Blow Up the 
Trumpet in Sion. 

A. A. Schwadron, not very easy without 
an accompaniment. 

For general use from G. Schirmer; 
Eric Thiman has a small and pleasant
ly archaic unaccompanied Christ Who 
Knows All His Sheep; Jean Pasquet's 
Blessing of the Trinity develops a climax 
and subsides; three unaccompanied an
thems by Sven Lekberg make reasonable 
demands and should work: Glory Be to 
the Father, Have Mercy upon Us, and 
It is a Good Thing. Equally without 
problems are two rather small a cappel
las by Kent Newbury: Hear My Prayer, 
o Lord, and 0 Lamb of God. David 
Peninger has made an old Southern 
tune into the easy hymn-anthem God 
Eternal Is My Refuge. 

Editings of standard music or works 
based on it included in Schirmer's list 
are: Sanctus and Osanna from Mozart's 
Coronation Mass; an SAB by William 
Stickles of How Lovely Are the Mes
sengers from Mendelssohn's St. Paul; a 
Durante Kyrie arranged SAB by Jerry 
Weseley Harris; an Elwood Coggin 
SATB of Lord, Redeemer of All from 
the Schutz St. Matthew Passion; and 
Jesus Christ, Our Lord, Is Risen, based 
by John Edmunds on the so-called St. 
Anthony Chorale attributed to Haydn. 

It Took a Miracle is a religious pop 
by John Peterson issued by Hill and 
Range; it seems to us "gospel song" at 
its worst. - FC 

BACH FESTIVAL PERFORMED 
AT CHURCH IN ELMIRA, N.Y. 

A Bach festival was held May 26 and 
27 at Grace Episcopal Church, Elmira, 
N.Y. with the Cantata Singers led by 
Robert M. Finster and the festival or· 
chestra and soloists and Kent Hill at 
the organ. Sunday evening the St. John 
Passion was sung, and Monday a pro· 
gram of arias from Cantatas 29, 78 and 
106 and the Magnificat contained also 
the unaccompanied suite in D minor 
with David Howard, cellist, and closed 
with the motet Jesu, meine Freude. 

RICHARD D. HOFFLAND conducted the 
tenth annual choir festival May 16 at West
minster Presbyterian Church, Dubuque, Iowa. 
William Knaus was at the organ and 154 chilo 
dren participated. Nine churches of four de· 
nominations took part. 

In the G. Schirmer list, including 
some Lawson-Gould issues and some 
Novello publications now available in 
the USA only from Schirmer, are a 
number of works for the Christmas sea· 
son. These range from a big 16th cen
tury six·part Puer Natus Est by Jacobus 
Regnart, edited by Walter Rubsamen, 
through Bach and carols to works of our 
day. From Heaven Above (a "choral 
mosaic based on Bach settings") has 
been prepared by Don McAfee and 
Ralph Satz, with each stanza based on 
a different setting; the choral parts are 
only moderately difficult. Small originals 
include a Christmas Cradle Song by 
James H. Sutcliffe, Long Years Ago by 
Virgil T. Ford and Robert Manton's The 
Earth Has Grown Old, all three unac
companied. Another setting of the Blake 
poem, The Lamb, has been made by 

----------~----------------------------
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2344 center street, bethlehem, pennsylvania 

16 

New Records 

This month brings several exception
ally valuable organ records. 

E. Power Biggs' series of historic or· 
gans adds Historic Organs of Spain. 
Three cathedrals (Toledo, Segovia and 
Salamanca) and the Royal Palace of 
Madrid are represented and the music 
is largely that actually written for such 
instruments - entertaining music with 
a lift. The beautifully recorded sound 
will inspire a wide student interest in 
Spanish organs and their music - music 
Mr. Biggs has done so much to popu
larize in America. (Columbia MS7IOB). 

Volume 3 of Bach Organ Favorites 
shows Mr. Biggs at home on his own 
Flentrop at the Busch·Reisinger Mu
seum at Harvard. The music, good to 
have recorded by this organist on this 
organ, includes three familiar preludes 
and fugues (Arnstadt in C, Fiddle, and 
Cathedral) and the Six Schiibler Chor
ales. Mr. Biggs' zest for playing this 
music comes through vividly (Colum
bia MS7109). The jacket notes on these 
two are up to Mr. Biggs' usual high 
standards - bright and informative. 

In connection with Columhia Records' 
Biggs month (May), the company re
leased A Biggs Festival, a gen.erous 
sampler from some 15 of his alhums, 
using many different organs and the 
pedal harpsichord. To most organi~ts 
and regular collectors of organ mUSIC, 
there is little new here, hut the record 
would make a fine gift to spark a lay
man's interest in the music of our field. 
We hope many will be bought for jnst 
this purpose. (Columbia Stereo EPBI). 

Records by Robert Noehren are al
ways news too, and he contributes two 
exceptionally valuable ones this month, 
both recorded on organs he has de
signed and built. 20th Century American 
Organ Music finally gives us a record 
of American organ music of which we 
can be genuinely proud. Its seven com
posers, Ross Lee Finney, Samuel Adler, 
Herbert Fromm, Leo Sowerby, Walter 
Piston, Gerald Near and Dr. Noehren 
himself, provide a variety of styles. Dr. 
Finney's work is especially exciting but 
the familiar Sowerby Comes Autumn 
Time and the Piston Chromatic Study 
on B-A-C-H come off equally well. The 
organ at the First Baptist Church, Ann 
Arbor, Mich. is well recorded and im
pressive. Surely this record will be a 
must (or most organ record libraries. 
(Lyrichord LLl91, Stereo LLST 7191). 

Perhaps not quite so nearly indispens
able but equally exciting and enjoyable 
is Dr. Noehren's 20th Century French 
Organ Music - a collection of some
what more familiar music. Eight of 
Jean. Langlais' best short pieces are 
played beautifully and with fine re
corded sound on side 1; the reeds of 
St. John's Cathedral, Milwaukee have 
fine fire. The reverse side is a welcome 
performance of the Tournemire L'Orgue 
Mystique no. 30 and the rather more 
often heard Messiaen Communion (Les 
oiseaux et les sources). Lyrichord LL 
187, stereo LLST 7187. The jacket notes 
on these two are not up to the quality 
of the playing and the recorded sound; 
more help on the music might have 
been in order. 

An interesting record released by 
Southern Illinois University Pre s s 
(Pleiades record P 101) is particularly 
remarkable for an organ Sonata da 
camera by Burrill Phillips. Genuinely 
contemporary in feel, the work is made 
readily comprehensible by Wesley Mor
gan's clarifying performance. We need 
more works of this caliber if we are to 
interest our best young talent in the 
organ as a living instrument. Mr. Phil
lips' still more recent sonata for violin 
and harpsichord is just as full of vital
ity. Warren van Bronkhorst is the vio
linist. The same team plays two Bach 
sonatas on the reverse side. - FC 
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Franklin Mitchell has been appointed lec
turer in organ at the University of Kansas, 
effective Sept. 1. He will continue as vice
president, tonal director and a member of 
the board of directors of the Reuter Organ 
Company, also in lawrence, Kans. He will 
teach a two·semester course in organ de
sign and construction, utilizing facilities of 
both the university and the organ company. 

Mr. Mitchell has a BA degree from Mis
souri Valley College, Marshall, Mo. and a 
MMus from the University of Michigan, Ann 
Arbar, where he was a student of Palmer 
Christian. Before joining Reuter in 1951, 
he served on the faculties of Missouri Valley 
College and Linfield College, McMinnville, 
Ore. Under his artistic direction, Reuter has 
adopted a path of moderate reform and 
has risen to national importance as one of 
the major builders of pipe organs. 

Mr. Mitchell is past president of the As
sociated Pipe Organ Builders of America 
(APOBA) and has lectured frequently to 
colleges and organizations across the coun
try on the subject of organ design and con
struction. For 10 years he was organist of 
the First Methodist Church of lawrence. 

Among organs Mr. Mitchell has designed 
are: University of Michigan studio; Univer
sity of Houston chapel; Temple Buell Col
lege chapel; Bucknell University chapel; San 
Antonia College chapel; University of Kan
sas studio; lynchburg, Va. College; West
minster Presbyterian Church, Oklahoma City; 
first Methodist Church, Fort Worth, Tex.; 
and First Baptist Church, Worcester, Mass. 

Anita Eggert Werling, Windsor, Onto stu
dent of Marilyn Mason at the University 
of Michigan, was first place winner of the 
1968 Gruenstein Memorial Award in the 
annual contest for young women organists 
sponsored by the Chicago Club of Women 
Organists. The contest was held May 12 at 
the first Baptist Church, Oak Park, III. 

Mrs. Werling is working toward her DMA 
in organ performance at the University of 
Michigan. Previously she had received her 
MMus degree from Northwestern University 
where she studied with Barrett Spach and 
her bachelor degree from Concordia Teach
ers College, River forest, III. where she was 
a student of Thomas Gieschen. from 1962 
to 1966 she taught at Concordia College, 
St. Paul, Minn. At present she is organist 
and choirmaster at the Riverside United 
Church of Canada, Windsor, Onto 

EILEEN COGGIN will be organ soloist 
July 24 at the San Francisco Symphony Pops 
Concert at Civic Auditorium. She will play 
Handel and Piston with Arthur Fiedler con
ducting. 

JULY, 1968 

July 10 
E. Power Biggs, Hammond Museum, 

Gloucester, Mass. 
Edward G. Mead, Church of the 

Holy Sepulchre, London, England 
Lucienne L'Heureux, Ars Organi reo 

cital, St. Joseph's Oratory, Montreal 
8:45 

Berkshire Boy Choir, Hartford, Conn. 
Festival 

Corliss R. Arnold, Peoples Church, 
E. Lansing, Mich. 8:15 

Peter B. Beardsley, First Congrega· 
tional Church, Kokomo, Ind. 12:30 

Mari!ou and Klaus Kratlenstein, Prae
torillS organ, Freiburg im Breisgau, Ger
many 
II 

David Pizarro, Kaufbeuren, Germany 
I!! 

Choristers' Guild seminar to July 18, 
Mission Springs, Calif. Wilma Jensen 
13 

Pallia Fendler. St. John'S Cathedral, 
Spokane, Wash. 2:00 

Church Music conference, Green Lake, 
Wis_ to July 20, Frederick Swann 

David Pizarro, Kitzinger, Germany 
14 

Ann Frances Byrne, Cathedral of St. 
John the Divine, New York City 

Heinz Arnold, Grace Cathedral, San 
Francisco, Calif. 8:00 

David Pizarro, Amorbach, Germany 
15 

C I are n c e Ledbetter, Lutherkirche, 
Freiburg im Breisgau, Germany 
16 

Klaus Kratzenstein, Cathedral, Frei
burg, Germany 

Charles Rigsby, Lawrence Savage, 
Kenneth Lowenburg, Myles Cross, 
Riverside Church, New York City 7:00 
17 

Douglas Bodle, Ars Organi, St. Joseph 
Oratory, Montreal 8:45 

Kathryn W. Conner, Filest Congrega
tional Church, Kokomo, Ind. 12:30 

Klaus Weinhold, Hammond Museum, 
Gloucester, Mass. 8:30 
18 

Edward Miiller, Silbermann organ, Ar
lesheim, Germany 

Disciples Musicians to July 20, Co
lumbia, Mo. Gerre Hancock 

David Pizarro, Basilica, Trier, Ger
many 
19 

Berkshire Boy Choir, Castle Hill Fes
tival, Ipswich. Mass. 

Marilou Kratzenstein, Lutherkirche, 
Freiburg, Germany 
20 

Melvin West, St. John's Cathedral, 
Spokane, Wash. 2:00 
22 

Clarence Ledbetter workshop, U of 
Puget Sound, Tacoma, Wash. 

Berkshire Boy Choir, Rutgers U, New 
Brunswick, N.J. 
23 

Clarence Ledbetter workshop, U of 
Puget Sound, Tacoma, Wash. 

JULY 

1 2 3 4 5 6 
7 8 9 10 11 12 13 

14 15 16 17 18 19 20 
21 22 23 24 25 26 27 
28 29 30 31 

Berkshire;: Boy Choir, Bydenwood Fes
tival. Reading, Pa. 

Rodney Hansen, Riverside Churdl. 
New York City 7:00 
24 

Clarence Ledbetter workshop, U of 
Puget Sound, Tacoma, Wash. 

Michelle Quintal, Ars Organi recital, 
St. Joseph Oratory, Montreal 8:45 

Berkshire Boy Choir, Syracuse Uni
versity 

David Pizarro, St. John's College 
Chapel, Cambridge, England 

Eileen Coggin, San Francisco Sym
phony, Civic Auditorium, San Francis
co 8:30 

Jeanne Davis, First Congregational 
Church, Kokomo, Ind. 12:30 

Richard Ellsasser, Hammond Museum, 
Gloucester, Mass. 8:30 
25 

Clarence Ledbetter, Mason Methodist 
Church, Tacoma, Wash. 

Berkshire Boy Choir, State U of New 
York, Potsdam 

Choristers' Guild Seminar, Barrington, 
R.I. to July 31, Wilma Jensen 
26 

Clarence Ledbetter recital, U of Puget 
Sound, Tacoma, Wash. 

David Pizarro, Trondheim Cathedral, 
Norway 
27 

George L. Scott, St. John's Cathedral, 
Spokane, Wash. 2:00 
28 

Berkshire Boy Choir, Garden State 
Festival, Holmdel, N.J. 

William Teague, USAF Academy, 
Colorado Springs, Colo. 8:00 
29 

David Pizarro, Trondheim Cathedral, 
Norway 

Organists' Holiday Course begins, 
Royal Academy of Music, London 

Anton Heiller master classes, Wash
ington U, St. Louis to Aug. 30 

Evergreen, Colo., Conference to Aug. 
15, WiJliam Teague, Gerre Hancock 

Fourth International Webern Festi
val to Aug. 4, Dartmouth College, Han
over, N.H. 
30 

Organists' Holiday Course, Royal 
Academy of Music, London 

William Teague, Evergreen, Colo. 
conference 

Frederick Swann, Riverside Church, 
New York City 7:00 
31 

Antoine Reboulet, Ars Organi recital, 
St. Joseph Oratory, Montreal 8:45 

Berkshire Boy Choir, Festival of Per
forming Arts, Saratoga, N.Y. 

Organists' Holiday Course, Royal 
Academy of Music, London, England 

Mary Ruth Yates, First Congregation
al Church, Kokomo, Ind. 12:30 

Klaus Kratzenstein, Cathedral, Kon
stanz, Germany 

David Pizarro, St_ German's, Cornwall, 
England 

Richard Ellsasser, Hammond Museum, 
Gloucester, Mass. 8:30 
August I 

Organists' Holiday Course, Royal 
Academy of Music, London, England 
2 

Organists' Holiday Course, Royal 
Academy of Musie, London, England 

David Pizarro, Seminary, St. Peter's 
Black Forest, Germany 
3 

Bruce Bengtson, St. John's Cathedral, 
Spokane, Wash. 2:00 
4 

Eileen Coggin, USAF academy, Colo
rado Springs, Colo. 
6 

Berkshire Boy Choir, National Cathe
dral, Washington, D.C. 

Wilma Jensen, Riverside Church, New 
York City 7:00 

David Pizarro, Kamien-Promorsoki, 
Poland 
7 

Raymond Daveluy, Ars Organi reci
tal, St. Joseph Oratory, Montreal 8:45 

Byron L. Blackmore, Coulee Region 
Symphony, St. Paul's Lutheran, La
Crosse, Wis. 8:00 

Joan Indrutz, First Congregational 
Church, Kokomo 12;30 
9 

Orpha Ochse master class, Reading, 
Pa. 

Berkshire Boy Choir, Tanglewood, 
Lenox, Mass. 

A 7TH ANNUAL youth choir festival May 
12 at the First Methodist Church, Kalamazoo 
combined 12 choirs from churches of six de
nominations under the direction of Helen 
Kemp, Dallas, Tex. Organists were Mildred 
Dupon and Frank Novak. 

waleker SINCE 1781 

Rev. Burkert Cree, minister 

at: 

Community Church of 
the Monterey Peninsula 

Carmel, California 
S. H. Dembinsky 

1035 Iroquois Dr.s.E. 
Grand Rapids, Michigan 

(616) 243-1570 
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Programs of Organ Recitals of the Month 
Recital prograllll lor l_uaIo .. III ..... 

pages must reach THE DIAPASON welllin 

lix weeki of porformance date. 

Fernando Germani, Rome, Italy - Auditorio 
Nacional, Mexico City June 25: Concerto in C 
major, Vivaldi·Bach; Noel sur les Jew< d'An
ches, Daquin; Prelude and Fugue in E minor, 
Bach; Grande Piece Symphonique, Franck; 
Fantasie on Wachet auf, Reger. June 28: Con
c('rto in A minor, Vivaldi-Bach; Partita on 
Allcin Gott in der Hoh, Fantasie and Fugue in 
G minor, Bach; Sonata 1, Hindemith; Fantasie 
on Ein feste Burg, Bach. July 5: Concerto in G 
major, Vivaldi·Bach; Six SchUbler Chorales, 
Toccata , Adagio and Fugue in C major, Bach; 
Fantasie in F minor, Mozart; Litanies, Alain; 
Prelude and Fugue on A-L·A·I-N, Toccata, 
Durone. 

Daniel Trejo, Mexico City - Conservatorio 
Nacional March 28: Le Prologue de Jesus, arr. 
Clockey; Trumpet Tune, Purcell; Christ Lay 
in the bonds of death, Rejoice Christiam, All 
Love Be to God, Hail Thou Brightest Day of 
Days, A Mighty Fortress, Fugue in G minor, 
Toccata Dorian, Bach; Berceuse, Carillon, 
Vierne; Solo, Toccata, Trejo; Plainte, Dialogue 
for Mixtures, Langlais; Antiphon, Magnificat, 
Amen, Dupre. 

Luz Maria Romo Valdez, Mesico City -
Conservatorio Nacional April 18: Concerto in 
A minor, Vivaldi-Bach; 0 Man Bemoan, Pre
lude and Fugue in D major, Bach; Canon, 
Schumann; Meditation, Langlais; Tu es Petra, 
Mulet; Cancion de la tarde, Bossi; Final, 
Symphony I, Vierne. 
Same program Cathedral, Morelia May 15 

Alfonso Vega Nunez, More1ia, Mexico -
Conservatorio Nacional Mexico City June 4: 
Fantasie and Fugue in G minor, Bach; Scherzo, 
Symphony 2, Vieme; Variatiom on a theme 
of Paganini, Thalben-Ball; L' Ascemion, Mes
siaen; Scherzino, R. Noble; Tu es Petra, Mulet. 

Epifanio Hernandez Valadez, Mexico City -
Con.ervatorio Nacional April 25: Toccata in 
F (Lydian), Frescobaldi; Soeur Monique, F. 
Couperin; Prelude and Fugue in A minor, 
Thiele; Prelude and Fugue on B-A-C·H, Li.zt. 

LUDWIG ALTMAN 
San Francisca Symphony Orchema 

Temple Emanu-E1 

California Palace of the Legion of Honor 

Joseph Armbrust 
MUI. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WAUACE Conlervatory of 
MUllc 

Berea, Ohio 
CECIL W. MUNK, Diredor 

WARREN BERRYMAN, 
Head of Organ Department 

B. M. Degrees in Organ & Church MUlic 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

SETH BINGHAM 
15 CLAREMONT AVENUE 

NEW YORK, N.Y. J0027 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 
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Jiri Ropek, Prague, Czechoslovakia - Audi
torio Nacional, Mexico City May 24: Prelude 
and Fugue in D minor, Buxtehude; Ave 
Maris Stella, Hofhcimer; Mit ganczem Willen, 
Paumann; Upon La, Mi, Re, anonymous 
English; Es ging ein Man den Berg uff, Buch
ner; Two Chorale Preludes, Pachelbel; Pre
lude and Fugue in D major, Fugue in B 
minor, Seger; Nun komm der Heiden Heiland j 

Allein Gott in der Hoh, Herzlich tut mich 
verlangen, Prelude and Fugue in D major. 
Bach; Two Chorale Preludes, Bohemian Organ 
Book, Pepping; Scherzo, Leighton; Variations 
on Victimae Paschali Laudes, Ropek; Para 
Laudes 4, Eben. May 21 : Maria Zart, Schlick; 
Toccata in C major and Fugue in A minor, 
Cornohorsky; In dulce jubilo and Fugue in C 
major, Buxtehude; Wie schon leuchtet, Pachel
bel; Canzona in G minor, Zipoli; SchUbler 
Chorales I, 3, 5, Prelude and Fugue in A 
minor, Bach; Prelude, Fugue and Variation, 
Franck; Carillon de Westminster, Vierne; 
Postludio, Alain; Moto Ostinato, Eben; Herz
lich tut mich verlangen, Toccata and Fugue 
in F minor, Wiedermann. 

Rafael De Castro, Panama, Panama - Audi
torio Nacional, Mexico City April 4: - Pre
lude, Fugue and Ciacona, Buxtehude; Choral 
Darien, Alain; Two Trumpet Tunes, Purcell; 
Fugue in D major, Fantasie in G major, Der 
Tag, der ist so freudenseich, Ich ruf zu dir, 
Christ lag in Todesbanden, Bach; Priere, Rene 
Vierne; Fantaisie, Saint·Saens; Toccata in F 
major, Bach. 

Filipe Ramirez, Queretaro, Mexico - Con
servatorio Nacional, Mexico City, June 7: 
J esu meine Freude, Erscheinen ist der herrlich 
Tag, Prelude and Fugue in A major, Bach; 
Partita on Nun bitten, Schmid; Improvisation; 
Introduction on Jesu meine Freude, Holler. 

Franci.co Dominguez Andrade, Mexico City 
- Conservatorio Nacional March 14: I Cry to 
Thee, Herzlich tut mich verlangen, Bach; 
Noel Parisien, Que!; Fantasie, Mozart; Chorale 
I, Andriessen; Divertissement, Viernej Berceuse, 
Sierra; Finale, Franck. 

J. Jesus Estrada, Mexico City - Conserva
torio Nacional, June 14: Balletto del Granduca, 
Sweelinck-Biggs; Passacaglia, Pachelbel; Hom
age to Perotin, Roberts; Chaconne, Estrada; 
Sonata da Chiesa, Andries.en; Clair de Lune, 
Vierne; Ricercata quasi Fantasic, Van Hulse. 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
rHE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona 85704 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Temple Israel 

First Prelbyterian Church 

ROBERTA BITGOOO 
First Presbyterian Church 

SAY CITY, MICHIGAN 

WILLIAM: BLiEM 
SECOND PRESBYTERIAN CHURCH 

Kansas City, Mo. 

Victor Urban, Mexico City, Mexico - Audi
torio Nacional June 18: Pastorale, Zipoli; 
Concerto in B minor, Meck-Walther ; Fantasie 
and Fugue in G minor, Bach ; Variations on 
an old Theme, Italiano, Procesion y Saeta, 
Estrada ; Danza Espanola, Toccatina, Allegro 
Festivo, R . Noble. Conservatorio Nacional May 
28: Concertos in G major, A minor. C major. 
C major and D minor, Bach. 

Francisco Javier Hernandez, Guadalajara, 
Mexico - Auditorio Nacional, Mexico City, 
June 21: Grande Piece Symphonique, Franck; 
Force and Agility of Glorious Bodies, Messiaen; 
Fantasia Polaca, Nowowiejski; Fugue on Ad 
nos, Liszt. Conservatorio Nacional, Mexico 
City June 11: Moderato and Fugue, Widor; 
Pastorale, Reger; Elevation, Epilogue, Lang
lais; Concerto in A minor, Vivaldi .. Bach; Passa
caglia and Fugue, Bach. 

Antonio Eudave Silva, Mexico City - Con
servatorio Nacional March 7: In Thee is Joy, 
I Cry to Thee, Fugue in D minor, Prelude and 
Fugue in A minor, Bach; Ave Maria, Bossi; 
Concerto Study, Yon; Pastoral, Eudave Silva; 
Piece Heroique, Franck. 
Same program Cathedral, Morelia May 15. 

Dorothy Gullette, Mexico City - Conser
vatorio Nacional May 31: Fugue, Buxtehude; 
Kommst du nun, Bach; Noel I, Daquin; Pas
sacaglia and Fugue in C minor, Bach; Les 
Bergers, Desseins Eterneis, Messiaen; Carillon 
de Westminster, Vierne. Same program Cathe
dral, Morelia May 17. 

Gabriel Arreola Saucedo, Mexico City -
Conservatorio Nacional March 21: Magnificat 
Quarti Toni, Titelouse; Batalla de Sexto Tono, 
Jim~nez; Prelude ad Fugue in F minor, Bach; 
Prelude, Fugue and Variation, Franck; Hen
lich tut mich verlangen, Brahms; Symphonic 
Study, Bossi. 

Mrs. Ervin Larson, Spokane, Wash. - St. 
John's Cathedral, Spokane June 8: Fugue in 
C major (fanfare), Trio Sonata 2, Bach; 
Chorale in A minor, Franck; Rondo Francaise, 
Boellmann; Canzona on Liebster Jesu, Purvis; 
Carillon de Westminster, Vierne. 

Kathryn W. Conner, Kokomo, Ind. - First 
Congregational Church July 17: Now thank 
we all our God (two settings), Kauffmann; 
Ciacona in F major, Pachelbel; Fugue in F, 
W. F. Bach; Concerto 5, Telemann. 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel Lutheran Church 
Worcester, Mass. 

Ruth Trudeau Concert Management 

Seven Acres - Auburn, Mass. 01501 

Henry Bridges 

First Presbyterian Church 

CharloHe, North Carolina 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

Farleigh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

EARL CHAMBERLAIN 
F.T.C.L. 

ST. STEPHEN'S CHURCH 

Cohasset MauachuseHs 

Lonel Rogg, Geneva, Switzerland - Church 
of the Ascension, Chicago May 13: Prelude 
and Fugue in G minor, Buxtehude; Plein J eu, 
Tierce en Taille, Trio, Guilain; Basse de 
Trompette, Marchand; Dessus de Cornet par 
accords, Corrette; Grand Jeu, DuMage; Prel. 
ude and Fugue in C major (9/8), Christ lag 
in Todesbanden, 0 Mensch, Bach; Passacaille, 
Martin; Acclamations, Rogg. 

Richard Birney Smith, Dundas, Onto -
Christ's Church Cathedral, Hamilton April 23 : 
CariB on de Westminster, Vierne; Aria, Peeters; 
Basse et Dessus de Trompette, Clcrambault; 
Aile Menschen mUsseD sterben, Passacaglia and 
Fugue in C minor, Bach ; Grand Jeu, DuMage; 
Prelude and Trumpetings, Roberts; Prelude, 
Fugue et Variation, Franck; Finale, Sym .. 
phony 1, Vi erne. 
Broadcast from Church of Our Lady of Sor
rows, Toronto May I : Ein' feste Burg, Peeters; 
Entrata, Concerto I, Pepping; Partita on Was 
Cott tut, Pachelbel; Ricercare, Palestrina; 
Veni Emmanuel, Funeral Procession, Smith. St. 
Simon the Apostle, Toronto May 26: Fugue in 
G minor, Bach; Smith as above; Finale, Sym
phony I, Vierne. The choir shared the pro
gram. 

Beal Thomas, Vancouver, B.C. - Christ 
Church Cathedral May 1: Two Liturgical 
Preludes, Oldroyd; Six Chorales, Bach; Broth
er James' Air, Wright; Bishops' Promenade, 
Coke-Jephcott. May 8: Chaconne, Couperin; 
From God naught shall divide me, We all 
believe in one God, Bach; Passion Chorale, 
Walther, Buxtehude; Benedictus, Rowley; Im
provisation on Ebenezer. 

Herbert Tinney, Elizabeth, N.J. - Grace 
Church, New York City May 2: Toccata on 
o Filii, Dandrieu; David the King was Moved, 
lass' ich nicht, Walther; Voluntary for Double 
Organ, Lugge; Piece Heroique, Franck; Fan .. 
tasie in C minor, Bach; Tc Deum, Langlais. 

Charles Parham, Memphis, Tenn. - Mem
phis State U master's recital May 17: Fan
tasie and Fugue on B-A-C-H, Liszt; Five 
Chorale Preludes, Brahms; Prelude and Fugue 
in B minor, Bach; Pageant of Autumn, Sower
by. 

Gordon Atkinson, Vancouver, B.C. - Christ 
Church Cathedral May 22: Concerto in F, 
Handel; Sonata in A minor, Rheinberger. 
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Programs of Organ Recitals of the Month 
Robert Anderson, Dallas, Tex. - Second 

Presbyterian Church, Bloomington, Ill. May 
24: Fantasie and Fugue in G minor, Bach; 
Chorale in B minor, Franck; Canticle of 
Praise, Anderson; Variations on a Theme by 
Paganini, Thalben-Bal1; My Life is but a 
Pilgrim-stand, Walcha: Come, thou Fount of 
Every Blessing, Pfautsch; Drop, drop slow 
tears, Persichetti; Scherzo, Durun~; Preludio, 
Symphony 2, Dupre. 

Frank A. Novak, Kalamazoo, Mich. - First 
Baptist Church, May 27: Prelude and Fugue 
in G minor, Buxtehude; Scherzo~CatsJ Lang
lais; Aria, Peeters; Liturgical Improvisation, 
Oldroyd; Suite, Near. First Methodist Church, 
Park Ridge, Ill. April 21: Same Buxtehude, 
Langlais plus: Prelude and Trumpetings, 
Roberts; Lord Christ, Son of God , Buxtehude; 
Chorale in A minor, Franck; Fantaisie 2, 
Alain; Variations on Veni Creator, Durufle. 

Mark Smith, Belvedere, Calif. St. 
Stephen's Episcopal Church June 9: Wenn nur 
den lieben Gott (four settings), Bach; Four 
Corrente, Frescobaldi; Bryn Calfaria, Rhosyme
dre, Hyfrydol, Vaughan Williams; Variations 
on Come, Ye Disconsolate, Thompson; Joie et 
Clarte des Corps Glorieux, Messiaen; Was 
Gatt tut, Ein' feste Burg, Marpurg; Prelude 
and Fugue in G minor, Bach. 

Carolyn Dunn Carter, Dallas, Tes. - Stu
dent of Robert Anderson, Caruth Auditorium, 
SMU May 4 : Tiento de Quarto Tono, Arauxo; 
Echo, Scronx; Prelude and Fugue in C major, 
Trio Sonata 3, Bach; Piece Heroique, Franck; 
Land of Rest, Christian Union, Donovan; 
Scher.o, Gigout; Introduction . Passacaglia and 
Fugue, Willan. 

Carroll Heath, San Francisco, Calif. - As
cension Lutheran Church June 20: Ascension 
Suite, Messiaen; Prelude and Fugue in D 
minor (Dorian), Bach; Chorale in B minor, 
Franck; Rhythmic Suite, Elmore. 

Wayne Johnson, Berrien Springs, Mich. -
Pioneer Memorial Church May 11 : Prelude 
and Fugue in B minor. Bach; Sonata 2, Men
delssohn ; Sonatina, Sowerby; Suite Breve, 
Langlais. 

Joan Peterson, Rockford, Ill. - First Pres
byterian Church May 10: Sonata 2, Hindemith: 
Adagio, Symphony 5, Widor ; Toccata and 
Fugue in D minor, Bach. 
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Calvin Haropton, New York City - Calvary 
Episcopal Church May 5, 6, All Messiaen: 
Outburst of Joy, Serene Alleluias; The Angels, 
The Virgin and Child; The Battle of Death, 
'The Battle of Life; The Song. of the Birds. 
April 28: All Bach: Prelude and Fugue in B 
minor; Triple Kyrie; Allein Gott in der Hoh 
(trio, duet); 0 Lamm Gottes, Great 18 and 
OrgeIbiichlein canon settings; Prelude and 
Fugue in A minor. 

Nancy Walker Marchal, Arlington, Va. -
Unitarian Church April 28: Wachet auf, Bach; 
Vom Himmel hach, Pachelbel; Schmucke dich, 
Bach; Herzlich tut mich verlangen, Es ist ein 
Ros', 0 Welt, ich muss dich lassen, Brahms: 
Hyfrydol, Vaughan Williams; Adora te, Lang
lais; A Mighty Fortress, Reger; Fugue in G 
major, Bach. The church choir sang the 
chorales. 

Diane Virginia Scanlan, Spokane, Wash. -
St. John's Cathedral May 19: Te Deum, Bux
tehude; Herr Jesu Christ, Fugue in G minor, 
Jesu, Joy of Man's Desiring, Bach; Fugue a 
la Gigue, Buxtehude; Prelude on St. Dunstan'., 
Sowerby; March, Elegy, Scherzetto, Walton; 
Schonster Herr Jesu, Schroeder; Suite Gothi
que, Boellmann. 

Richard Whittington, Columbus, Ohio -
St. Stephen's Church April 28: Diferencia. 
sobre el Canto del Caballero, Cabezon; 0 
Mensch, Prelude and Fugue in A minor, Bach; 
Rbosymedre, Vaughan Williams; Prelude, 
Fugue and Chaconne, Buxtehude. 

Virginia Mary Vigrass, Columbus, Ohio -
St. Stephen's Church May 12: Psalm 19, Mar
cello; Canzona in D minOT, Bach; Allegro, 
Concerto 2, Vivaldi·Bach; 0 Welt, Schmucke 
dich, Brahms; Allegretto, Schroeder; SchertO, 
Symphony 4, Widor. 

Mary Ruth Yates, Muncie, Ind. - First 
Congregational Church, Kokomo July 31: 
Ricercar Primo, Gabrieli; Prelude and Fugue 
in A minor, Bach; Gird on thy strength, Sun 
of righteousness, Lord Jesus Christ, Pepping; 
Litanies, Alain. 

Jeanne Davis, Kokomo, Ind. - First Con
gregational Church July 24: Toccata in E 
minor, Pachelbel; Trio Sonata in E minor, 
o Hail this brightest day of days, On earth 
has dawned this day of days; Saviour of the 
heathen, come, Prelude in D major, Bach. 
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Will Headlee, Syracuse, N.Y. - Trinity 
Lutheran Church, Amsterdam, N.Y. May 26, 
Syracuse U faculty series, Crouse Auditorium 
April 7: Valet will ich dir geben (two settings), 
Bach; Kyrie, Mass in Tone 2: Plein Jeu 
Fugue Grave sur la Trompette ou Cromorne, 
Trio en Passacaille, Fugue pour une Basse et 
Dessus de Trompettc, Dialogue, Raison; Chor
ale in E major, Franck; Passacaglia and Fugue 
in C minor, Bach; Lied, Litaizcj Resurrection, 
Passion Symphony, Dupre. 

Frank E. Converse, Barrington, R.I. - Bar
rington College May 19: Fantasie in Echo 
Style, Sweelinck; Ricercare, Palestrina; Da 
Jesus an dem Kreuze stund, Scheidt; Prelude, 
Fugue and Chaconne, Buxtehude; Trumpet 
Voluntary, Stanley; Cortege, Vierne; Gelobet 
seist du (two preludes), Pepping; Magnificat 
3, Dupre: Gaudeamus, Campbell. 
First Presbyterian Church, Neporl, R.I. March 
31: from above li.t •• 

Sylvie Zeman, Berrien Springs, Mich. -
Andrews U senior Pioneer Memorial Church 
May 25: Chaconne in E minor, Buxtehude; 
Toccata and Fugue in D minor, Bach; Prelude, 
Fugue and Variation, Franck; Prelude and 
Trumpetings, Roberts; Chant de paix, Te 
Deum, Langlais. Sherrie Poulson, soprano, 
shared the program. 

Lou Ella Ralls, Wilmore, Ky. - Asbury 
College, student of Era Wilder Peniston, 
Hughes auditorium April 10: Movement 3, 
Sonata 3, Bach; Lumen ad revelationem Du
pre; Toccata, Peloquin; Allelyas, Preston; In
troduction and Passacaglia, Willan. 

Mildred Petersen, Ridgewood, N.J. - West 
Side Presbyterian Church June 2: Baroque 
Suite, Young; Brother James's Air, Wright; 
What God Ordains, Manz; Air, Hancock: Prel
ude on a German Tune, William Davis; Fan
fare on 0 Filii, Wyton. 

Gary Ramer, Logansport, Ind. - First Con
gregational Church, Kokomo Aug 21: Toccata 
in F, Buxtehude; Fugue I on B-A-C-H, Schu
mann; Air with Variations, Sowerby; Trio in 
C minor, Krebs; Concerto in D minor, Vivaldi
Bach. 

Joan Indrutz, Kokomo, Ind. - First Congre
gational Church Aug. 7: Prelude in G major, 
o Man Bemoan, Bach; Suite Gothique, Boell
mann. 
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Charles Brown, Tempe, Ariz. - Gammage 
Auditorium May 16: Partita on Jesus Christ, 
our blessed Saviour, Sacred Concerti, opus 
17, Distler: Three Chorale Preludes, Psalm 
140, Chorale I, Sessions. Mary Beth Armes, 
soprano, shared the program. May 23: Por
traits from the Holy Scriptures, Eunice Lea 
Kettering; Two Pieces for Pedal. Alone, 
Grant Fletcher (first performance); Toccata, 
Andante and Finale, Quincy Porter. Nancy 
Brown, mezzo-soprano, shared the program. 

Arnold Ostlund, Jr., New York City - R';' 
Avenue Reformed Church, Hawthorne, N.J. 
May 10: Prelude, Durufle; Prelude and Fugue 
in A minor, Bach; Roulade, Bingham; Chant 
de Paix, Langlais; Fantasie and Fugue on Ad 
nos, Liszt. Church of St. Alban the Martyr, 
St. Albans, N.Y.: same Bingham, Langlais 
plus: Toccata in F, Bach; Concerto in D mi
nor, Vivaldi-Bach; Finale, Symphony 2, Widor. 
Lois Rosebrooks, mezzo-soprano, assisted. 

Henry Glass, Jr., St. Louis, Mo. - Village 
Church, Ladue, Mo. May 26: Ein feste Burg, 
Walther; Variations on Was Gatt tut, Pachel
bel; Nun freut euch, Wachet auf, Fugue in 
G, Toccata and Fugue in D minor, Bach; 
Trumpet Tune in C, Purcell; Schmucke dicb, 
Brahms; Sonata 2, Mendelssohn; Improvisa
tion on Were You There; Toccata Symphony 
5, Widor. ' 

Ronald Dawson, Kansas City Mo. - Grace 
Episcopal Church, Topeka, Kans. May 19: 
Prelude and Fugue in E minor, Bruhns; Nun 
komm der Heiden Heiland, Trio Sonata I, 
Bacb; Te Deum, Song of Peace, Langlais; Ein' 
feste Burg, Herzliebster Jesu, Walcha; Bishop'. 
P~omenade, Coke-Jephcott; Evensong, La Mon
tame; Homage to Perotin, Roberts. 

Earl Miller, Missoula, Mont. - St. Anthony 
R.C. Church May 19: Noel 8, Daquin· 0 Man 
Bewail, Hark A Voice Saith, Bach;' All my 
Heart Thi~ Day Rejoices, Walcha; Agnu. Dei, 
Dona Nob.s, Deo Gratias, Offertoire, Convent 
Mass, F. Couperin; Pasticcio, Langlais' Messe 
D~s Pau~res, Satie; Rondo for Flut~ Stop, 
Rmck; Fmale, Symphony 4, Widor. 

Martha Natiuk, Carl Proctor, Berrien 
Springs, Mich. - Pioneer Memorial Church 
Ma~ 7: Six Schubler Chorale., Bach - Mrs. 
NatIUk; Eleven Chorale Preludes, Brahms _ 
Mr. Proctor. 
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Programs of Organ Recitals of the Month 
Peter Hurford, St. Albans, England - St. 

Peter's Lutheran Church, Kitchener, Onto 
April 26: Voluntary in C, Stanley; Joseph 
est bien marie, Chretien qui suivez I' Eglise, 
Adam fut un pauvre homme, Dandrieu; Sonata 
3, Hindemith: Intr.duction and Passacaglia in 
D minor, Reger: Trio Sonata 3, Prelude and 
Fugue in E flat, Bach. 

Douglas Rafter, Boston, Mass. - First Bap
tist, Wilmington, N .C. May 19: Allegro Vi
vace, Concerto in A minor, VivaldiaBachj Le 
Fifre, Dandrieu: Three Pieces, Water Mu
sic, Handel: Sheep May Safely Graze, Toccata 
and Fugue in D minor, Bach: A Rose Breaks 
into BlOQm, Brahms: Sketch in F minor, 
Schumann: To Spring, Grieg: The Swan, 
Saint-Saen.; Three My.tical Moments, Young; 
Romance sans Paroles, Bonnet; Toccata, Gig
out. 

Paul Louis Anderson, Chattanooga, Terut. 
- St. Philip's Cathedral, Atlanta, Ga. May 
26: Sinfonia, Cantata 29, Slepers, Wake, All 
Praise to Jesus' Hallowed Name, Fantasie and 
Fugue in G minor, Bach; Deck Thyself, 
BrahRlS: Fanfare, Whitlock; St. Columba, Mil
Cord; Canon in F major, Salome; Cantilene, 
Suite Breve, Langlais; Final, Symphony 6, 
Vierne. 

James H. Laster, Beirut, Lebanon - Beirut 
College for Women, May 5: Trumpet Tunc, 
Rohlig: Partita on Sei gegriis.et, Bach; Rhosy
medre, Hyfrydol, Vaughan Williams: Prelude, 
Fugue and Chaconne, Buxtehude; Herzlich tut 
mich verlangen, Walther, Brahms (two set
tings); Mon ame cherce une fin paisible, Lang
lais: Praambeln und Interludien, Schroder. 

Gary Hodges, Springfield, Ohio - gradu
ate recital, Wittenberg U, student of Elmer 
Blackmer May 5: Sonata 2, Mendelssohn; 
Herzlich tut mich verlangen, Buxtehude; Fan
tasie, Bach; La Nativite, Langlais; Toccata, 
Sowerby. 

William Thaanum, Buffalo, N.Y. - St. 
Paul's Cathedral June 7: Magnificat, I Call to 
Thee, Now Thank We All our God, Bach; 
Variations on Wondrous Love, Barber; Finale, 
Symphony I, Vierne. 

Mark Ka.omm. Hartford, Corut. - Christ 
Church Cathedral May 29: Fanfare, Cook; 
Aria con Variationc, Martini; Sonata 1, Men
delssohn. 
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Simou Preston, London, England - Coven
try Cathedral May 11: Ricercar, Frescobaldi; 
Phanwie, Hindemith: Sei gegriisset partita, 
Bach: Prelude and Fugue on B-A-C-H; Adagio 
in E, Bridge; Prelude and Fugue on a theme 
of Vittoria, Britten: Prelude al Vespro di 
Monteverdi, Tippett; Paean, Leighton. 

Elizabeth W. Lange, Columbus, Ohio 
Broad Street Presbyterian Church May 26: 
Fantasy in F minor K 608, Andante in F 
major K 616, Mozart; Choral Variations on 
Veni Creator, Durufle; Ach bleib bei UIlS, 

Bach: Atlagio and Fugue, Sonata on Psalm 
94, Reubke. The Broadstreet Choir shared 
the program. St. Stephen's Church May 19: 
Prelude and Fugue in F major, Buxtehude; 
Partita on What God Ordains, Pachelbcl: 
Ave Maria, Ave Maris Stella, Langlais; 
Scherzo, Gigout; Transports de joie, Messiaen. 

Arthur A. Phillips, New York City - Church 
of St. Simon the Cyrenian, New Rochelle, N.Y. 
June 2: Allegro, Concerto 4, Handel; Arioso, 
Toccata in G, Bach; Behold a Rose, Deck 
Thyself, Brahms; Concert Study, Yon: Piece 
Heroique, Franck; Will 0' the Wisp, Nevin; 
Three Sketches, Elzy; Joshua Fit the Battle 
of Jericho, Sowandej Finale, Symphony 1, 
Vierne. 

Edith Miller Gilbertson, Winter Haven, Fla. 
- St. Paul's Episcopal Church April 28: 
Grand Jeu, DuMage; Variations on Mein jun
ges Leben, Swelinckj Nun {reut euch, Erbarm 
dich mein, Prelude and Fugue in G major, 
Bach; Prelude and Fugue in G major, Dupre; 
Nazard, Chant de Paix, Langlais: Transports 
de joie, Messiaen. 

Jame. Hansen, San Diego, Calif. - La 
Jolla Presbyterian Church May 17: Concerto 
4 in F major, Handel; Fantasie and Fugue in 
G minor, Bach; Fantaisie in A major, Franck; 
Cortege et Litanie, Dupre; Threnody, Ellsasser; 
Thou Art the Rock, Mulet. 

Peter B. Bearlsley, Franklin, Ind. - First 
Congregational Church, Kokomo July 10: 
Prelude and Fugue in A minor, Bach; Fan
taisie in A major, Franck; Cantilene, Dialogue 
for Mixtures, Langlais. 

Thomas Veregge, Columbus, Ohio - St_ 
Stephen's Church April 14: Chaconne in E 
minor, Buxtehude; Three Chorale Preludes, 
Brahms; Prelude and Fugue in A minor, Bach_ 
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Ruth Barrett Phelps, Boston, Mass. - Cen
tral Congregation Church of Newton June 
2: Toccata, Muffat: In dulci jubilo, Vater 
unser, Buxtehude; Christum wir sollen loben 
schon, Credo, Bach; Auf diesen Tag bedenken 
wir, Komm, Gott Schopfer, Pepping; Fan
taisie in A major, Franck: Finale, Symphony 
2, Widor. 

John Upham, New York City - St. Paul's 
Chapel, T"inity Parish June 5: Veni Creator, 
Grigny; Prelude and Fugue in B minor, Bach. 
June 12: Offertoire sur les grands jeux, F. 
Couperin; Partita on Herr Jesu Christ, Bohm; 
Prelude and Fugue in G minor, Buxtehude. 
June 19: Concerto in C major, Vivaldi-Bach; 
Herr J esu Christ, Prelude and Fugue in G 
minor, Bach. June 26: Voluntary 8 in A 
minor, Stanley; Christe Redemptor omnium, 
Fantasie, Bull; Sonata 3, Hindemith. 

Donald D_ Zimmerman, Vermillion, S.D. -
Trinity Lutheran Church, Madison, S_D_ June 
3: Agincourt Hymn, Dunstable; Recit de 
Tierce en Taille, GrignYj Basse et Dessus de 
Trompctte, Clcrambaultj Toccata and Fugue 
in D minor (Dorian), Das alte Jahr, 0 Lamm 
l;ottes, Trio Sonata in E minor, Bach; Chant 
de Peine, Langlais; Song for Organ, Peter 
Ford: Fugue a la Gigue, David N. Johnson. 

Ted Alan Worth, Wayne, Pa. - Calvary 
Presbyterian Church May 12: Concerto 5 in 
F, Handel; Adagio, Vivaldi; Fantasie in F 
minor K 608, Mozart; Tumult in the Praetor
ium, Maleingreau; Sonata 1 in F minor, Men
delssohn; Intermezzo, Delius; Romanza, Grieg; 
Toccata, Symphony 2, Widor. 

Keith Valade, Wilmore, Ky. - Asbury Col
lege, student of Era Wilder Peniston, Hughes 
auditorium May 23: Echo Fantasie, Sweelinck; 
Vivace, Sonata 2, Toccata, Adagio and Fugue 
in C, Bach; Sonata on Psalm 94, Reubke: 
Toccata, Jongen . 

Judy Dodson, Wilmore, Ky. - Asbury Col
lege, student of Era Wilder Peniston, Hughes 
auditorium April 26: Prelude and Fugue in 
D major, Buxtehude; Fugue in D major, Bach; 
Musical Clocks, Haydn; Pasticcio, Langlais; 
Pageant, Sowerby. 

H. Marley Jewell, Port Chester, N.Y. -
North Baptist Church May 19: Commotio, 
Nielsen; Miniature, Langlais; Symphony 3, 
Vierne. 
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Lawrence Robinson, Richmond, Va. 
Torrey-Gray Auditorium, Moody Bible Insti
tute, Chicago June 26: Toccata in A, Scarlatti; 
Trio in D minor, Trio in B major, Bach; 
Chorale with variations, Sonata 6, Mendels
sohn; A Quiet Musick for Organ, Larry Palm
er; Barcarolle, Catherine Urner; Toccata, 
Nancy Faxon; Prelude on Where cross the 
crowded ways of life, Shackelford; Grand 
jell, DuMage; Naiades, Vierne; Epilogue for 
pedal solo, Langlais . 

Gerald J. Roy and Richard J. Snare, Bangor, 
Maine - St. Joseph's, Old Town, Maine May 
6: Deck Thyself, Brahms; Now Praise the 
Lord, Buxtehude; Andante Cantabile, Tartini; 
Four Short Pieces in Gregorian Modes, Gigout 
"- Mr. Snare. Adagio, Marcello; Air, Suite in 
D, Bach - Mr. Roy. Invocation, Guilmant; 
o For a Thousand Tongues, Glaser-Snare: How 
Firm a Foundation, Snare; Communion, Gri
son - Mr. Snare. 

Jay Lovins, Kokomo, Ind. - First Congre
gational Church June 5: Toccata and Chorale, 
Jackson; Ciacona in E minor, Buxtehude; 
Deck thyself, Brahms; Requiescat in Pace, 
Sowerby_ July 3: Fantasie in F minor, K 608, 
Mozart; From God I ne'er will turn, Bach; 
Prelude, Walter Kaufmann; Toccata in F, 
Bach. 

Ronald Wyatt, San Antonio, Tes. - St. 
Mark's Episcopal Church May 19: Introduc
tion and Trumpet Tune in D, Boyce; Prelude 
and Fugue in G minor, Buxtehude: 0 Man, 
Bewail, Toccata in D minor (Dorian), Bach; 
Piece Heroique, Franck; Campanile, Mulet: 
Capriccio on the Notes of the Cuckoo, Purvis; 
Finale, Symphony 1, Vierne. 

David Maxwell, Urbana, Ill. - U of Illi
nois May 26: Prelude and Fugue in F sharp 
minor, Buxtehude; Partita on Jesu, meine 
Freude, Walther; Prelude and Fugue in E mi
nor, Bach; Litanies, Fantaisie 2, Alain; Adagio, 
Final, Symphony 3, Vierne_ 

Michael Haass, Washington, D.C. - Frencb 
Church April 3: Le Chemin de la Croix, 
Dupre; Claudel text read by Dr. H. L. Stein
Schneider_ 

Richard Litterst, Rockford, Ill. - First 
Presbyterian Church May 3: Prelude and 
Fugue in E flat major, Bach; Benedictus, 
Reger: Prelude and Fugue in G minor, Dupre. 
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Programs of Organ Recitals of the Month 
Ludwig Altman, San Francisco, Calif. -

St. Ignatius Church, U of San Francisco May 
19: Messa degli Apostoli, Frescobaldi ; Sonata 
2, Hindemith; Minuet, March and Adagio for 
an Organ Clock, C.P.E. Bach; Allegro and 
Scherzo for an Organ Clock, Beethoven; Now 
come, Savior of the Heathen, Prelude and 
Fugue in G major, Bach. 

Lester H. Groom, Seattle, Wash. - St. 
John'. Cathedral, Spokane, Wash. June 15: 
Voluntary in D minor and major, Walond; 
Prelude in E flat, These are the Holy Ten 
Commandments, We believe in one God, Our 
Father, Who art in Heaven, Fugue in E flat, 
Bach; Intermezzo, Symphony 1, Widor; Orga
noedia, Kodaly; Gothic Fanfare, Lester 
Groom; Chorale in E major, Franck; Improvi
sation. 

Norman Gary Johnson, Louisville, Ky. -
St. Matthews Methodist Church May 26: 
Chromatic Fugue, Pachelbel; Prelude and 
Fugue in A minor, Buxtehude; Wo soli ich 
fliehen hin, Aile Menschen mussen sterben, 
Christ lag in Todesbanden, Bach: Prelude and 
Variation, Franck; Herzlich tut mich ver .. 
langen, Brahms; Carillon de Westminster, 
Vicrne. 

Thomas L. Jordan, EI Paso, Tex. - Student 
of Bruce W. Nehring, U of Texas at EI Paso 
May 14: Prelude and Fugue in G major, Bach; 
Sonata 2, Hindemith: Chant Heroique, Chant 
de Paix , Langlais; Rhumba, Elmore ; Chorale 
in E major. Franck. 

Brian Jones, Dedham, Mass. - First Unitar
tarian Church, New Bedford May 17: Bach 
Prelude and Fugue in C major (9/ 8) ; Trio 
Sonata in E minor: Fugue a la Gigucj 0 
Lamm Gottes , Nun freut euch, Wir glauben 
all ; Prelude and Fugue in A minor. 

John L. Schaefer, Columbus, Ohio - New 
College Chapel Oxford, England May 11: Toc
cata in C minor, Muffat; Recit de Tierce 
en Taille, Grigny; Divertissement, Viernc; 
Prelude to a Vesper of Monteverdi, Tippett; 
Partita on Veni Creator, Schroeder. 

Loralyn Lindsey, Kokomo, Ind. - First Con
gregational Church, Aug. 28: Trumpet Vol
untary in D, Bennett; Morning Song, Land of 
Rest, Fight on, my soul, Powell; Sonata 3, 
Mendelssohn: Fanfare, Cook. 
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JULY, 1968 

Kenneth Powell, Champagin, Ill. - St. 
Paul's Episcopal Church, Akron, Ohio May 26: 
Concerto del Sigr. Torelli, Walther; Suite on 
Tone 2, C1erambault: 0 Lamm Goltes, unschul
dig, Bach; Miniature, Langlais; God Among 
Us, Messiaen. 
First Methodist Church, Champaign May 11: 
Concerto del Sigr. Tore1li, Walther; Suite on 
Tone 2, C1erambault; 0 Lamm Gottes, Bach; 
Four Chorale Preludes, Pepping; Miniature, 
Langlais; The Angels, The Virgin and Child, 
God among us, Messiaen. 

Norman Slade, Manchester, Conn. - Center 
Congregational Church May 12: Prelude and 
Fugue in G minor, Buxtehude: Christ lay in 
death's dark prison, Scheidt; Rejoice Chris
tians, Bach: Come, Holy Ghost, Pepping; Toc
cata and Fugue in E minor, Bach; Suite: Lau
date Dominum, Hurford; Serene Alleluias, Out
burst of Joy, Messiaen; Chorale in A minor, 
Franck. 

Linus M. E1Iis, III, Wilmington, Del. -
Tully Memorial Presbyterian, Sharon Hill, 
Pa. May 18: The World Awaiting the Saviour, 
Dupre; Pastorale, Franck; Concerto 4 in F, 
Handel: Prelude and Fugue in D, Bach; 
Variations on Est-ce Mars, Sweelinck; Andan
tino, Finale from Symphony 2, Vierne. Grace 
Church, New York City May 30: same Bach, 
Franck, Vierne. 

Trudy Meyer, Millville, N.J. - First Metho
dist Church May 26: 0 Sacred Head, Reger; 
Movement 1, Concerto 2, Toccata and Fugue 
in D minor, Bach; Adagio, Nyquist; Piece 
Heroique, Franck; Trumpet Tune, Eccles; Folk 
Tune, Whitlock; Te Deum, Langlais; Allegro, 
Symphony I, Vierne. 

Ansley Duncan Fleming, Oklahoma City, 
Okla. - Methodist Church of Nichols Hills, 
May 14: Sonata 3, Mendelssohn: Prelude and 
Fugue in E minor (Wedge), Bach; Sonata 2, 
Hindemith; Benedictus, Reger; Prelude and 
Fugue on B·A-C-H, Liszt. 

Luke K. Grubb, Lancaster, Pa. - First 
Presbyterian Church May 12: Concerto in A 
minor, Vivaldi-Bach; Praise to the Lord, Bach; 
Fantasie in F minor, K 608, Mozart; Beautiful 
Saviour, Schroeder. 

Lucille Peterson, Buffalo, N.Y. - St. Paul's 
Cathedral May 31: Trumpet Tunes and Ayres, 
Purcell-Peasgood; Prelude and Fugue in C 
(9/8), Bach. 
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Colby Jr. College for Women 

New London, New Hampshire 

Gordon Jeffery, Barrie Cabeoa, London, 
Onto - All Saints, Kingsway, Toronto May 
27: Durch Adams Fall, Ein feste Burg, LobI 
Gott, Nun bitten wir, Buxtehude - Mr. 
Jeffery. Plymouth Suite, Whitlock; Voluntary 
3, Healey; AIle1uyas, Preston - Mr. Cabena. 

Philip L. Jessup, Provo, Utah - Millcreek 
Church of Jesus Christ of Latter Day Saints, 
Salt Lake City May 18: Prelude, Fugue and 
Chaconne in C major, Now Pray We to the 
Holy Ghost, Buxtehude; Flute Solo, Arne; 
Prelude and Fugue in D major, Bach; Fair
est Lord Jesus, Schroeder; Fantaisie in A, 
Franck; Pastorale, Milhaud; Three Antiphons, 
Dupre. Senior recital, Brigham Young U, 
Provo Tabernacle May 21: same as above with 
The World Awaiting the Saviour, Dupre, 
replacing the Three Antiphons. 

Michael Corzine, Duluth, Minn. - student 
of Lucile Hammill Webb, Wisconsin State U, 
Superior May 14: Chaconne in E minor, Bux
tehude; Recit de tierce en taille, Grigny; 
Concerto 2 in B flat, Handel; Prelude and 
Fugue in D major, Bach; Pastorale, Roger
Ducasse; Auf, auf, mein Herz, Wit wollen 
aile frohlich sein, Pepping; Prelude and Fugue 
in G minor, Dupre; Roulade, Near; Le Jar
din Suspendu, Alain; Dieu parmi nous, Mes
siaen. 

Margaret Smull, Fort Wayne, Ind. - Mc
Millen Chapel, First Presbyterian Church, 
May 12: Concerto del Sigr. Mack, Walther; 
Kleines harmonisches Labyrinth, Prelude and 
Fugue in A major; 0 Christ, Thou Lamb of 
God, 0 Christ, Who Art the Light and Day, 
Lenel; Three Antiphons, Dupre; Larghetto, 
Bassanij Allegro pomposo, Roseingravej Flute 
Solo, Arne: Partita on Now Let Us Give 
Thanks, Lubeck. 

Frederick Carter, Vancouver, B.C. - Christ 
Cathedral April 30: Dialogue sur les grands 
jeux, Clerambault; Liebster Jesu, Valet will 
ich der geben, Bach; Prelude in A major, 
Corelli; Chorale in E major, Franck; Air and 
Gavotte, Wesley; Two Studies, Andriessen; 
Alleluyas, Preston. 

Richard B. Elberfeld, Jr., Sewanee, Tenn. 
- All Saints' Chapel, University of the South 
May 12: Prelude and Fugue in C minor, Bach; 
Durch Adams Fall, Homilius; Nun bitten wir, 
Buxtehude; Sonata I, Hindemith; Prelude, 
Fugue and Variation, Franck; Toccata, Gigout. 
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Thomas Murray, Los Angeles, Calif. - Im
manuel Presbyterial Church June 3: Toccata, 
Adagio and Fugue in C major, Bach; Sonata 
6, Mendelssohn; Es ist ein Ros entsprungen, 
Herzlich tut mich verlangen, Herzlich tut 
mich erfreuren, Brahms; Grande Pi~ce Sym
phonique, Franck. 

Wallace Coursen, Bloomfield, N.J. - Christ 
Episcopal Church April 28: Christ lag in To
desbanden, Scheidt, Zachau, Bach, Schroeder; 
Lied to the Flowers, Peeters; Air and Gavotte, 
Wesley; Berceuse, Wright; Toccata, Adagio 
and Fugue in C, Bach. May 26: Trio Sonata 
4, Bach; Prelude, Kanzona and Rondo for 
violin and organ, Schroeder (with Nancy 
Clarke); Schonster Herr Jesu, Ritornell, 
Schroeder; Concertino for Violin., Oboe and 
Organ, Schroeder (with Nancy Clarke, violin, 
Gennaro Mignola, Oboe). 

Judson Maynard, Lubbock, Tex. - Cathe
dral, Morelia, Mex. May 18: Sonata on Tone 
I, Lidon; La Folia partita, Pasquini; Allegro, 
Carvalho; Prelude and Fugue in E major, 
Bach; Musical Clocks, Haydn, Chorale in A 
minor, Franck; Variations on EI Carpintero 
Cruel del Navlo, B. Heiden; Prelude and 
Fugue on B-A-C-H, Liszt; Finale, Symphony I, 
Vierne. 

Evelyn Robbins, Atlanta, Ga. - St. James 
Methodist Church, May 7: Fantasie and Fugue 
in G minor, Bach; Sonata on Psalm 94, 
Reubke; Rhosymedre, Vaughan Williams; 
Harlequin's Serenade, Crandall; Chorale 3, 
Andriessen; Joy of the Redeemed, Dickinson; 
Au Cenacle, Benoit; Paean on Divinum. Mys
terium, John Cook; Carillon de Westminster, 
Vierne. 

Ronald Hann, Wilmore, Ky. - Asbury Col
lege, student of Era Wilder Peniston, Hughes 
auditorium May 22: Introduction and Toccata, 
Walond; Fantasie and Fugue in G minor, 
Bach; Le Banquet Celeste, Messiae.n; Tumult 
in the Praetorium, Maleingreau; Variations on 
a theme of Paganini, Thalben-Ball; Prelude 
and Fugue on B-A-C-H, Liszt. 

Johnnye Egnot, La Grange, Ill. - Student 
of Lillian Robinson, Moody Bible Institute, 
Chicago July 17: Agincourt Hymn, Dunstable; 
Durch Adams Fall, Homilius; Concerto in 
G) Bach; Villancico, Ginastera; Fantaisie in 
A, Franck; Chorale, Symphony 2, Vierne; 
Suite Medievale, Langlais. 
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Programs of Organ Recitals of the Month 
Catharine Crozier, Winter Park, Fla. -

Pioneer Memorial Church, Berrien Springs, 
Mich. April 23: Concerto in B flat major, 
Handel; Noel en Trio et en Dialogue, Noel 
sur les Jeux d' Anches; Passacaglia and Fugue 
in C minor, Bach; Chorale in B minor, Franck; 
Litanies, Fantaisie 2, Alain; Toccata, Sowerby. 

Clifrord Gates, Owen Sound, Onto - Trin
ity Lutheran Church, Ayton, Onto May 5: 
Blessed be Thou, Lord Jesus, Toccata in E 
minor, Pachelbel; Christ lag in Todesbanden, 
Jesus Christus, unser Heiland, Nun komm, 
der Heiden Heiland, Prelude and Fugue in 
E minor (Cathedral), Bach; A Ground, Pur
cell; Clair de Lune, Sursum Corda, Karg-Elert; 
Four Improvisations on Gregorian Melodies, 
Peeters; Prelude in E minor, Bales; Prelude 
and Fugue. in G minor, Willan; Pageant, 
Jackson. 

G. Leland Ralph, Sacramento, Calif. -
First Baptist Church, Carmichael, May 18: 
Trumpet Voluntary, Clarke; Musical Clocks, 
Haydn; My Heart Is Filled with Longing, 
setting 2, Brahms; Sleepers, Wake, Fantasie in 
C minor, Bach; Song of May, Jongen; Vision 
or the Church Eternal, Messiaen; To an Amer
ican Soldier, Thompson; Concert Variations, 
Bonnet. 

Elaine Harper, Springfield, Ohio - gradu
ate recital, Wittenberg V, student or Fred
erick J ackisch May 26: Konzert 5, Christe, 
der du bist Tag und Licht, Micheelsen; Varia
tions on a Dorian Theme, Pulsifer; Passacaglia 
and Fugue in C minor, Bach; Concertino for 
Organ and Orchestra, Rohlig. 

Thomas Henry Barker, Phoenix, Ariz. 
Valley Presbyterian Church, Scottsdale May 
19: Chorale in E major, Franck; Prelude and 
Fugue in B minor, Bach; Sonata 2, Hinde
mith; Adagio, Symphony 3, Finale, Sym
phony 1, Vierne. 

Genevieve Collins, Baton Rouge, La. -
Rayne Memorial Methodist, New Orleans, 
May 20: Toccata, Adagio and Fugue, Bach; 
o Filii, Dandrieu; David the King was Moved, 
Read; Incantation, Langlais. 

Berniece Fee Mozingo, Indianapolis, Ind. -
First Congregational Church, Kokomo, June 
19: Arioso, Sowerby; Lord Jesus Christ, be 
present now, Bahm; Fantasie in C minor, Bach; 
Seelenbrautigam, Elmore. 
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Virgil Fox, New York City - First Baptist 
Church, Calgary, Canada, April 29: Fantasie 
in F minor K 608, Mozart; Trio Sonata 6, 
Bach; Ye Sweet Retreat, Boyce-Fox; How 
Brightly Shines the Morning Star, Reger; Sym
phony 2, Vierne; Sonata 1, Mendelssohn. 

Robert E. Scoggin, Rochester, Minn. 
First Methodist Church, Lubbock, Tex. May 
10: Suite in C, Purcell; Two Musical Clocks, 
Haydn; Basse et Dessus de Trompette, Jullien; 
Allegro, Cavalho; Prelude and Fugue in D, 
Buxtehude; jesu, Joy of Man's Desiring, We 
All Believe in One God, Bach; Sonata 1, 
Mendelssohn; Improvisation on Coronation, 
Langlais; Hyfrydol, Manz; Wachet auf, Piet 
Kee; Prelude in C, Bruckner; Rondo Fran
<;aise, Boellmann; Cantilene, Langlais; Con
ccrt Pierce, Peeters. 

Students or Arthur Birkby, Ernestine Rice, 
Laramie, Wyo. - Arts & Sciences Auditorium 
May 17: Prelude and Fugue in B nat major, 
Bach - John Michael Stevens; Prelude in G 
minor, Bach - Elizabeth Nelson; Carillon, 
Vierne - Sharon Outsen; Prelude and Fugue 
in D major, Bach - Charles Belcher; Prelude 
and Fugue in C minor, Bach - Sharon Cundy; 
Ciacona in D minor, Pachelbel; Sonata da 
Chiesa, Andriessen - Mark Adams. 

Sharon Jo Alwart, Iowa City, Iowa -
Graduate recital V or Iowa, Gloria Dei Luth
eran Church May 23: Prelude and Fugue in 
C major, Bach; Variations on Unter der Lin
den griine, Sweelinck; Adagio and Allegro in 
F minor, K 594, Mozart; Sonata in E flat, 
Bach; Sonata 1 in F minor, Mendelssohn; 
Prelude and Fugue in G minor, Dupre. 

Kathleen Moyer, Columbus, Ohio - St. 
Stephen's Church May 5: Now Thank We 
All our God, Karg-Elert; Prelude and Fugue 
in E flat, Bach; Three Meditative Moments 
on Moravian Hymns, Elmore; Finale, Sonata 
of Prayer and Praise, Bingham. Sharyn Munev, 
soprano, assisted. 

Charles Callahan, Cambridge, Mass. - St. 
Paul's Church May 19: Prelude and Fugue in 
G minor, Buxtebude; Trio Sonata 3 in D 
minor, Christ, unser Herr zum Jordan kam, 
Prelude and Fugue in G major, Bach; Toccata, 
Sowerby; Theme et Variations, Langlais; Diver
tissement, Adagio, Finale, Symphony 3, Vierne. 
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Richard Bouchett, New York City - St. 
John's Episcopal Church, Roanoke, Va. May 
14: Veni Creator en taille a 5, Grigny; When 
in the Hour or Vtmost Need, Prelude and 
Fugue in B minor, Bach; Cortege and Litany, 
Dupre; Fantasie on Windsor, Joseph Good
man; Chorale in B minor, Franck; Berceuse, 
Alain; God Among Us, Messiaen. 

Clinton, Iowa Students - First Presbyterian 
Church May 19: Little Prelude and Fugue in 
E minor, Bach - Becky Bohne. Our Father 
in Heaven, 0 Sacred Head, Bach - David 
Brockmeyer. Little Prelude in C, Bach -
Barbara Graham. Toccata, Titcomb - Linda 
Jackson. Toccata, Boellmann - Chris Mich
aelsen. Prelude and Fugue in C minor, Bach 
- Kathy Rhame. Toccata and Fugue in D 
minor, Bach - Shirley Shelton. Little Pre
lude and Fugue in G minor, Bach - Dennis 
Waugh. 

Huey-Lan Wang, Petersburg, Va. - Vir
ginia State College May 14: Grand Jeu, Du
Mage; Ein reste Burg, Pachelbel; Erhalt uns, 
Herr, Herzlich tut mich verlangen, Walther; 
Wenn wir in hochsten Noten sein, In Thee 
Is Gladness, Vater unser, Ich ruf' zu dir, 
Toccata and Fugue in D minor, Bach; Finale, 
Symphony 1, Viernej Invocation, Rowley; La 
Banquet Celeste, Messiaen; Incantation pour 
un jour Saint, Langlais. 

Raymond Matheson, Richmond, Va. - RPI 
senior recital, Northminster Baptist Church 
May 19: Four Intonazioni and Canzonas, Gab
rieli; Carillon de Westminster, Vierne; Adagio 
for Strings, Barber; Festival Musick, Sowerby. 
Brass quartet and timpani assisted on the 
Gabrieli and Sowerby. 

Avis Murphy, Logansport, Ind. - First Con
gregational Church, Kokomo Aug. 14: Impro
visation on Tone 8, Titcomb; Adagio, Sym
phony 5, Wid or; Salvation unto us has come, 
Praise, my soul, the Lord, How brightly shines 
the morning star, Drischner; Prelude and 
Fugue in B minor, Bach. 

Ronald Vermillion, Rochester, N.Y. - stu
dent or Russell Saunders, Bethany Presbyterian 
Church May 17: Prelude and Fugue in F 
sharp minor, Buxtehude; Wir glauben, Pre
lude and Fugue in D major, Bach; Allegro, 
Symphony 6, Widor; Chorale in B minor, 
Franck; Prelude and Fugue in B major, Dupre. 
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William Whitehead, Bethlehem, Pa. - St. 
James Methodist Church, Atlanta, Ga. May 
21: Chorale in E major, Franck; Partita on 
Was Gott tut, Pachelbel; Jesu, Joy of Man's 
Desiring, Passacaglia and Fugue in C minor, 
Bach; Litanies, Alain; Brother James's Air, 
Greenslecves, Wright; God Among Us, Mes
siaen. 

Lynn Dickensheets, South Hadley, Mass. -
Christ Church Cathedral, Hartford, Conn. 
May 22: Die suss Nachtigall, 0 Intermerata 
Virginitas, Sub tuam protectionem, et propter 
hoc, Dei Genitrix, Buxheimer Orgelbuch; Of
fertoire sur les Grands Jeux, F. Couperin; 
Allein Gott in der Hoh', Christ, unser Herr 
zum Jordan kam, Bach; Fantasie in Three 
Rhythms, Manfred Kluge. Mount Holyoke 
College April 9: same program with Ricer
care on Mode 3, Cavazzoni, replacing Cou
perin. 

Robert Hemphill, Springfield, Ohio - grad
uate recital, Wittenberg V, student or Trudy 
Faber May 28: Praambulum on d, a, r, g, 
Ileborgh; Mein herz in hohen Freuden, Pau
mann; Praambulum in F, Kotter; Toccata 1, 
Merulo; Toccata, Sweclinckj Toccata Quarta, 
Frescobaldi; Toccata, Froberger; Tokkata, 
Weckmann; Toccata in E minor, Pachelbel; 
Toccata in F major, Buxtehude; Toccata in 
D major, Prelude in G major, Bach. 

Carl E. Stout, Warren, Pa. - Trinity Epis
copal Church May 19: Sonata, Hindemith; 
The Celestial Banquet, Messiaen; Litanies, 
Alain; Concerto for Two Trumpets, Vivaldi 
(with David Mahan, Timothy Miller); Pas
sacaglia in C minor, I Call to Thee, Jesus 
Priceless Treasure, My Soul Doth Exalt the 
Lord, Fugue in C minor, Bach. 

Christine Anne Syverud, Iowa City, Iowa -
V or Iowa graduate recital, Gloria Dei Luth
eran Church May 28: Prelude and Fugue in 
D minor, Buxtehude; Bergamasca, Frescobaldij 
Prelude and Fugue in C minor, Bach; Da 
Jesus an dem Kreuze stund, Scheidt; 0 Trau
rigkeit, Brahms; Sonata, Krenek. 

Esther Cupps, Baltimore, Md. - Mount 
Calvary Episcopal, doctoral recital, Peahody 
Conservatory May 12: L'organo suonarino, 
Bianchieri; Sonata 6, Bach; Sonata 1, Hinde
mith; Sonata 2, Mendelssohn. 
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Programs of Organ Recitals of the Month 
Martin Weyer, Marbach, West Germany -

Faculty recital , Philipps University May 14: 
Prelude in G minor, Tuncler; Passacaglia in D 
minor, Buxtehude; Toccata in E major, Lii· 
beck; In Dich habe ich gehoffet, Scheidemann; 
Nun bitten wiT, Buxtehude; Auf Meinen lieben 
Gott, Bohmj Toccata, Fugue and Chaconm' in 
C major) Ca nzonetta in G major, Buxtehude; 
Prelude and Fugue in C minor, Bruhns. 

Students of G. Leland Ralph, Sacramento, 
Calif. - First Baptist Church, May 14: Alle
gro, Franck - Gerald Taylor. Consolation, 
Mendelssohn - John Taylor. Prelude and 
Fugue in B lIat, Bach ; Pavane, Elmore -
Diana Goold. Adagio molto, Sonata in C 
minor, Guitmant; Aria , Cortege, Young -
Larry Skaggs. Gigue, French Suite 5, Bach 
(harpsichord) - Tom Paynter. Concerto 1, 
Soler, Mr. Paynter, Mr. Ralph. Telemann 
Suite, Drummond Wolff; Fugue in E lIat 
major, Bach - Kristine Kimball; Chant de 
May, Jongen; Aria de Chiesa, Hamill - David 
Goold . Introduction, Chorale, Menuet, Suite 
Gothiquc, Boellmann; Cantilena , Parvis 
Denise Culleton. Fantasie and Fugue on 
B·A·C·H, Liszt. 

George Scharl, Los Angeles, Calif. - First 
Baptist Church May 19: Prelude and Fugue 
in G minor, Buxtehude; Sleepers Wake, Pre
lude and Fugue in B minor, Bach ; Requiem 
und Frohlocken, Beringer; Carillon , Vierne ; 
Se.-enity, Lamont Kennaway; Scherzo, Bossi ; 
Recitativo, Fugue , Fantqsia and Chorale all 
Ein feste Burg, Homer Simmon •. 

Johannes Stadelmann, Marburg an der Lahn, 
West Germany - Universitatskirche, May 19: 
Komm' heiliger Geist, Fugue in G minor, 
Fantasie in G major, Bach; Toccata and 
Fugue in D, Rr~er; Pastorale, Franck; Varia .. 
tions on the Basso ostinato from the Crucifixus 
of Bach' s Mass in .B minor, Liszt. 

Victoria Barnett Kramer, Iowa City, Iowa 
- U of Iowa graduate recital, Gloria Dei 
Lutheran Church May 19: Toccata in F major, 
Parti ta on Sei gegrilsset, Six Schilbler Chorales, 
Passacaglia and Fugue in C minor, Bach. 

Martha Neu, Buffalo, N.Y. - St. Paul', 
Cathedral May 24: Partita on Christ, der ist 
mein Leben, David; Rockingham, Parry; Pre ... 
Jude and Fugue in C (9/8), Bach; Final rhapso
dique, Suite Francais, Langlais. 

Gary Zwicky 
DMA AAGO 

Eastern Illinois University 

Charleston 

Mildred L. Hendrix, Durham, N. C. - Duke 
U Chapel June 2: Dialogue sur les Trompettes, 
Chromorne en Taille, Mass for Parishes, F. 
Couperin; Passacaglia and Fugue in C minor, 
Bach; Vom Himmel hoch, Wo Gott ein Haus 
nicht gibt, William Klenz; Chorale in E major, 
Franck; Toccata, Symphony 5, Widor. Frances 
Redding, soprano, and Julia Mueller, viola, 
shared the program. 

Students of Melvin Dickinson, Louisville, Ky. 
- Calvary Episcopal Church May 21: Move
ment 1, Concerto in G . Ernst-Bach - Marsha 
Williams. Toccata and Fugue in E minor, Eber
lin - Evelyn Hughes. Allegro, G igue, Con
certo in E lIat, Bach - Betty Anne Stafford. 
Movement I, Sonata 4, Bach - Donna Kelly. 
Chorale in E major, Franck - Carol Anshutz. 
Trio on Allein Gatt, Bach - Robert Goodlett 
II. Prelude in C major, Bach - Donna 
Adams. Toccata, Sonata, Barbe - George 
Rapier. Fugue in A minor, Bach - Margaret 
Morris. Ach Gott, vom Himmel, Mach hoch 
die Tilr, Walcha - Constance Karem. Pre
lude in E minor, Bach - Norman Maunz. 
Dieu parmi Nous, Messiaen - Norm De Mott. 

C. Harold Einecke, Spokane, Wash. - St. 
John's Cathedral June I: Versets from Parish 
Mass, F. Couperin; Ich ruf' zu dir, Prelude 
and Fugue in E minor (Cathedral), Bach; 
Ayre and Gavol , Arnej Suite for a Musical 
Clock, Handel; Veni Creator Spiritus, Gard
ner; Elegy, Willan; Gaudeamu •• Campbell. 

Roger Nyquist, Deerfield Beach, Fla. -
Zion Lutheran Church May 12: Allegro, Con
certo in A minor, Vivaldi-Bach; Noel Etranger, 
Daquin; Concerto 2 in B (Jat, Handel; Toc
cata, Adagio and Fugue, Bach; Adagio, Ny
quist; Allegro, Symphony 6, Widor; Song of 
Peace, Fete, Langlais. 

Dana Sloan, Columbus, Ohio - SI. Stephen's 
Church April 21: Prelude and Fugue in E 
minOT, Buxtehude; Meine Seele erhebt den 
Herren, Wo soli ich !lichen hin, Fugue in E 
flat major, Bach; Piece Heroique, Franck; 0 
Traurigkeit, Schmiicke dich , Brahms ; Litanies, 
Alain. 

Bonnie Beth Blank, Buffalo, N .Y. - SI.. 
Paul's Cathedral June 14: Fugue in C major 
(Fanfare), Bach; Mit Freuden zart, Pepping; 
Choral Dorian, Alain; Prelude and Fugue in 
D minor, Buxtehude. 
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Marianne Webb, Carbondale, III. - Drury 
College, Springfield, Mo. April 19, William 
Penn College, Oskaloosa , Iowa May 5, South
ern Illinois U, Carbondale May 24, Temple 
Buell College, Denver, Colo. July 3: Allegro, 
Symphony 6, Widor; Tierce en Taille, DuMage; 
Prelude and Fugue in B major, Dupre; Nativ
ity Suite, Messiaen. 

Walter W. Davis, Corpus Christi, Tex. -
Del Mar College faculty recital , First Presby
terian Church May 8: Capriccio Pastorale, 
Frescobaldi; Passacaglia in C minor, Bach; 
Rondo for Flute Stops, Rinck ; Fantasie and 
Fugue on B-A-C-H, Liszt ; Chorale in A minor, 
Franck; Scherzetto, Viernc ; Chorale in A 
minor, Franck; Scherzetto, Viernc; Introduc
tion, Passacaglia and Coda, Brockless. Grace 
Methodist May 10: Same Rinck plus; Priere, 
Jongen; How Brightly Shines the Morning 
Star, Now Thank We all Our God, Karg
Elert. 

Leo Abbott, Cambridge, Mass. - St. Paul's 
Church May 12: Fantasie and Fugue in G 
minor, Allegro, Trio Sonata I, Bach; Aria 
con Variazioni, Martini; Scherzo, Chorale, 
Symphony 2, Vierne; Now Lovely Shines the 
Morning Star, Lencl; Master Tallis's Testa
ment, Howells; Carillon-Sorlic, Mulet. 

John B. Haney, New York City - St. 
Michael's Church May 5: Herzlich tut mich 
erfreuen, Herzlich tut mich verlangen, Prelude 
and Fugue in G minor, Brahms; Toccata in 
F, Bach; Sicilienne, Durufle; Offertoire sur 
les Grands Jeux, F . Couperin. Mary Gayle 
Dowson, contralto, shared the program. 

Stellar Students, Oakland, Calif. - Inter
stake Center July 7: Ascension Suite, Messiaen 
- Carroll Heath. Prelude and Fugue in G 
major, Bach; Scherzo and Finale, Vierne -
Alicia Denise Knight. Passacaglia and Fugue, 
Bach; Tu Es Petra, Mulct - Martha Sobaje. 

Eileen Chapman, New Haven, Conn. -
Christ Church Cathedral, Hartford May 15: 
Prelude and Fugue in A major, Bach; Ver
bum Supernum, Grigny ; Kleine Pdiludien und 
Intermezzi, opus 9, Schroeder. 

Wayne Selleck, Rockford, III. - Let us all 
with gladsome voice, 0 how blest are ye 
whose toils are ended, WiIlan; How fair and 
pleasant art thou, Dupre; Cantabile, Jongen; 

Cortege et Litanie, Dupre. 

ROBERT 

Wilbur Held, Columbus, Ohio - St. Ste
phen's Church May 26: Kyrie, Toccata for 
the Elevation, Frescobaldi; Fugue in G minOT, 
Poglietti; Wer nur den lieben Gott, Liebster 
Jesu, Prelude and Fugue in C major, Bach; 
Reflections on an Irish Hymn Tune, Paul 
Schwartz; Prelude on Ite Missa Est, Sowerby. 

Students of John R. King, Northampton, 
Mass. - Helen Hills Hill. Chapel May 16: 
Prelude and Fugue 13 in F sharp minor, Bux
tehude ; Movements I, 2, Concerto 2 in B flat, 
Handel - Diana Rankin . Two Chorale Fan
tasies, Krebs (with trumpet and Oboe) Ron
ald Shepard, Diana Rankin, Robert Ezold. 
Movement 1, 50n:1ta 1, Hindemith; Bells, 
Langlais - Ronald Shepard. 

U of lIIinoi. graduate students, Urbana, III. 
- Smith Music Hall May 9: Prelude and 
Fugue in C major, Bohm - John B. Schaeller; 
Chorale in E, Franck - Betty Pursley; Fugue 
in A lIat minor, Brahms - Benjamin Van 
Wye; Passacaille, Martin - Dale Peters; Pre
lude and Fugue on A-L-A-I·N, Durulle -
Schuyler Robinson. 

William D . Peters, Latrobe, Pa. - First 
Congregational Church, Kokomo, Ind . June 
12: Prelude and Fugue in E minor (Cathe
dral); Blessed Jesu at Thy Word (two set
tings); Come, Holy Ghost, Now rejoice ye 
(two settings); Prelude and Fugue in C major 
(9/8), Bach. 

Mark Brombaugh, Oberlin, Ohio - Warner 
Concert Hall, Oberlin April 27, student of 
David Boe: Fantasie I, Froberger; Prelude and 
Fugue in E minor, Buxtehude; Christ, unser 
Herr, zum Jordan kam, Vater unser, Wir 
glauben, Bach; Fantaisie in A major, Franck; 
Toccata and Fugue in A minor, Reger. 

Joy Kathleen Thompson, Forsyth, Ga. -
Roberts Auditorium. Tift College May 14: Pre
lude and Fugue in F sharp minor, Buxtehude; 
Duet for Flute Stops, Krebs; Ach bleib bei un., 
Prelude and Fugue in A minor, Bach; Suite, 
Near; Largo, Peeters j Grand Chorus Dialogue .. 
Gigout. 

William McCandless, Bloomington, Ind. -
First Congrega tional Church, Kokomo June 
26: Prelude and Fugue in E minor, Bruhn.; 
Saviour of the heathen, come, Distler; Prel ... 
ude and Fugue on A-L-A-I·N, Durufle. 
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A Short History 

Of the Reed Organ 

Nowhere in the annals of the home 
keyboard instrument is there to be 
found such rapid growth and broad 
acceptance at all economic levels as was 
the experience of the reed organ, an 
instrument now considered by man~ to 
be nothing better than a sgueak~ng, 
wheezing, and often foul-smellmg piece 
of furniture which has b~en relegated 
te a position of scorn and IS best turned 
over to a local junkyard or used for 
kindling_ The reed organ p~ayed a most 
important role in the family st,ructure 
of the late 1800's and early 1900 s'. serv
ing as a focal point for the gathenng of 
the clan, the expression of warmth and 
kinship, and for giving vent to a deep
seated religious fervor of ~ type g~neral
ly different from what IS expenenced 
today. 

Early Instruments 

One of the earliest f~ee-reed ins.tru
ments known is the Chmese contn~u
tion variously ca~led the ~heng, chlng~ 
or sheng. It is said to be of great an 
ti uity." This instrument was composed 
0:\'$ bamboo pipes (later expanded to 
17) each containing a brass reed and a 
small hole. As the player prod?ced a 
suction and covered the hol~ In ~ne 

. with the size of the pipe b~mg 
~:fee~t1y related to the size and _ welg~t 
of the reed, the latter was se~ mto VI
braticm, thus producing the des~red tone_ 
Official Chinese records datmg from 
about the year 1370 refer to a type. o~ 
reed organ (Hsing lung sheng) whlc 
was similar to the later European regal, 
and which was presented by the Moslem 
Kingdom to the victorious Emperor 
Kublai in about 1260. While there were 
no keyboards in the modern ~ense of 
the term, an arrangement of. slides. was 
used to select the appropnate pipes. 
The source of the wind pressure was 
believed to be either hand-?per.at~d bel
lows or a soft skin reserVOlr, Similar to 
the modern bagpipes. 

European experiments. of . the early 
1800's expanded the application of free 
reeds in keyboard instruments. In a 
flurry of activity prior to 1840, th~r~ 
appeared Grenie's "orgue express~f" 
(ISIO), Haekle's "Klein-Physharm~~llc 
(ISIS?), the "Parisian melophone of 
IS20 the aeolina by Wheatstone (IS29), 
the' aeolopantalon of Dlugosz (IS'$O), 
Green's seraphine in England (I~!I!I), 

n d finally Debaine's harmOnium 
(IS40). These latter modifications are 
keyboard instruments and .may be con
trasted with parallel Amencan develop
ments. The two earliest references to 
instruments made in this ,cou~try come 
from Henry Lowell Mason s. History ?nd 
Development of the AmeTican Cabinet 
Organ and Barbara Turcot~'s. "Co!lcor?
Musical Instrument Makers m Hlston· 
cal New Hampshire (Spring, 19.6?). ~a
son mentions, without :,-mphficatlOn, 
that "reed instruments With keyboards 
were first constructed . • . about the 
year ISIS," while Mrs. Turcott empha
sizes the contributions. ma~e ?y Abra
ham Prescott, who bUilt ~IS .flrs~ rock
ing melodeon in IS36. ThiS first mst~H
ment had been copied from an earher 
elbow melodeon manufactured by a Mr. 
Bazin of Canton, Mass., about wbC?JD 
nothing further is known. These m· 
struments are not, strictly speaki.ng, of 
the keyboard type usually envisaged. 
Prescott's early melodeons, as well as 
those of Dearborn and Bartlett (IS44), 
were more closely related to the French 
accordeon, with the notes. produced by 
depressin~ buttons; these! In turn, some· 
times bemg marked With the corres· 
ponding letters of the scale. 
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Later Developments 

The more familiar upright keybo~rd 
instruments became popular in the m.ld. 
dIe IS40's, with four related types be~ng 
produced. The harmonium of Debame 
and the melodeon (both using force 
bellows) very quickly ~ave way to the 
improved melodeon with an exhaust 
bellows. This development was patented 
by Jeremiah Carhart in IS46 and was 
applied to the manufacture of melo· 
deons in great quantity by Carhart &: 
Needham (New York) and by George 
A. Prince &: Co., Buffalo, these latter 
being recognized as the first truly large 
producers of melodeons in this co~ntry. 
The seraphine of Green, mentIOned 
earlier, was also produced and markete? 
in this country, with much of the busi' 
ness taking place in the Worcester, 
Mass. area. Farley &: Pearson and N. B. 
Jewett &: Co. were the principal con· 
tributors. 

It should be noted here that 'Vor· 
cester was one of the major centers for 
the reed organ, being the seat of not 
only several organ· producing concerns, 
but also the home of numerous com· 
panies which manufactured components 
for installation in organs, such as Vox 
Humana attachments, octave couplers, 
key frames and reed-cells, etc. It might 
be said that Worcester ranks along 
with Brattleboro, Vt., Boston, and Chi· 
cago as being the principal centers of 
the industry. 

Finally, we must consider the short· 
lived career of the "aeolian," invented 
by Blodgett &: Horton of Akron, Ohio. 
Such was the quality of this instrument 
(or, perhaps, such was the salesman· 
ship of the inventors) t~~t the s~ill· 
prestigious journal SClentlfl~ AmeTlca~ 
wrote on March 13, IS47: ' •.. thIS 
new and elegant instrument for the 
parlour is calculated to supercede t.he 
pianoforte. 'Ve recommend to the m· 
ventors that a specimen . , . be s.ent ~o 
this city [New York] ... and It Will 
(no doubt) meet with plenty of orders 
. .. " In spite of the glowing account 
of this instrument and its endorsement 
by a highly respected magazin.e, there 
is very little record of the aeohan hav· 
ing become particularly popular or 
wide·spread. 

Perhaps the most significant rung in 
the reed organ's ladder of success was 
the discovery of reed "voicing" in the 
early IS50's, unmistakably attributed to 
Emmons Hamlin, a brilliant mechanic 
in the employ of Prince &: Co. Hamlin 
observed that the tone quality and 
timbre of a reed could be markedly 
altered by the introduction of a bend, 
twist, or other distortion in the reed 
tongue, usually near the tip. Although 
no concerted effort is known to have 
been expended on a scientific analysis of 
the methods employed by Hamlin, his 
finely tuned ear, dexterity, and cata· 
loging of his results provided a tech· 
nique for producing variations in tone 
quality which could be used to approxi· 
mate the tones associated with different 
musical instruments. Just as the size 
and shape of organ pipes result in a 
multitude of effects, so also did Ham· 
lin's development of his art provide a 
means whereby the parlor instrument 
could begin to provide flexibility of 
expression, within the financial grasp 
of the masses. This development is, 
without a doubt, the most significant 
in the entire history of the reed organ, 
and was adopted by every manufacturer 
in the trade. 

Two other types or modifications of 
the reed organ deserve mention; namely, 
the "vocalion" and the player or auto
matic organ. Each of these arrived on 

the scene at a time when the orgal?- .in. 
dustry was nearing its peak of activity, 
and each made its impnnt on the even· 
tual decline of the industry. While the 
first patents for the vocalion were taken 
out as early as IS72, it is believe~ ~hat 
the first instrument actually exhibited 
was the product of a Scotsman, J~mes 
Baillie Hamilton, at the International 
Inventions Exhibit in London, IS~5. 
The vocalion introduced a new pnn· 
ciple which originally involyed an ~x· 
tension of the reeds via a strmg or Wife, 
this sometimes being either a continua· 
tion of the reed itself or a coil fastened 
to the back of the reed. Details on the 
construction of this elemen t are not 
clear. However, it is known that the 
reeds were of abnormally heavy con· 
struction, and that force bellows, as in 
the earlier harmonium, were employed. 
Hamilton began the manufacture ?f 
the vocalion in Worcester, Mass. m 
ISS6, with the company shortly be~ng 
taken over by other businessmen, usmg 
the name of the New York Church 
Organ Co. In IS90, the ~anufacturing 
facilities and capital came mto the con· 
trol of Mason &: Risch, Ltd., of Toronto. 

It appears that the vocalion never 
achieved the magnitude of sales or pop· 
ularity to which it. was probably. en· 
titled. Pictures which have surVived 
show an instrument which is of high 
quality in design, most often being a 
dual·manual organ with pedal. It was 
reported to have been possessed of an 
uncommonly wide range of expression 
and effects. There were, however, two 
factors which are most responsible for 
this instrument having been essentially 
doomed before its popularity could 
have been established. One, quite na· 
turally, was the cost. In part, perhaps, 
because the casework on the models 
seen was highly ornate (though not ex· 
orbitant), and also as a resul~ of the 
complexity in basic construction, the 
price of the vocalion was generally be· 
yond the reach of the average family. 
The use of these instruments in church· 
es was also rare, since the costs were 
competitive with the smaller pipe or· 
gans of the day, and the preference was 
traditionally on the side of the latter. 
It should also be noted, of course, that 
there was a large number of other two
manual and pedal organs on th~ .market 
at that time, and the competition for 
sales of instruments of this specifica. 
tion was particularly fierce. 

The second major factor in the lack 
of acceptance of the vocalion - and, 
in fact, for the beginnings o.f a decline 
in the entire reed organ mdustry 
was the advent of the automatic play. 
ing systems developed by a number of 
independent inventors. These attach· 
ments were manufactured in two dif
ferent varieties. First, from an historical 
point of view, there was the player 
mechanism which could be coupled With 
any keyboard instrument. The so-called 
"piano· player" (as contrasted wit~ the 
more commonly known player.plano) 
began its rise in the industry in the 
middle and late IS90's. It represented 
one of the great strides forward in the 
piano industry, being made such that 
"even a three· year old child with no 
training could play like a professional." 
Operating from a perforated paper. roll, 
not too dissimilar from those asSOCiated 
with player.pianos today, the piano· 
player could be roll~d up to an ~~n 
or piano and its suctlon·operated fing· 
ers" could reproduce the music repre· 
sented on the roll. These attachments 
were operated by foot.power, and were 
more normally found in conjunction 
with a piano. However, with th~ ~p. 
propriate arrangements for provldmg 
a vacuum supply to a reed organ, the 
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players were just as adaptable to this 
i nstrulllent. 

Nearly every major organ and piano 
manufacturer produced its own brand 
of the player, and ~everal ne~ com· 
panies were formed Just for thIS pur· 
pose. Not long after, around the early 
19OO's, it became feasible to insert the 
entire player mechanism inside the in· 
strument. This began the evolution of 
the player-piano with which we are 
famihar today. The instant popularity 
of the player. piano cut deeply into the 
reed·organ industry, as only a few simi· 
larly equipped organs (mostly by WiI· 
cox &: White) were produced. 

An additional milestone in the reed 
organ industry was reached in the early 
1900's; namely, the wide.spread use of 
the "stencil" method of manufacturing 
and proliferating the reed organ. The 
technique involves nothing more than 
the mass production of instruments at 
a central location, and the subsequent 
shipping to various distributors who 
used stencils or decals to affix their 
own brand names. This new method of 
distribution was both hailed and vili· 
fied by the trade magazines, the "legi. 
timate" manufacturers, and the public. 
Perhaps the most scathing editorial as. 
saults were launched by the Indicator, 
the music trade weekly, and were di
rected against the M. Schultz Co. of 
Chicago and the Ann Arbor Organ Co., 
of Ann Arbor, Mich. The attack was 
not completely uniform, however. The 
press did not appear to be quite as 
vicious in the case where a private dis. 
tributor (such as Theirry, in Milwaukee, 
who had once been a salesman for the 
W. W. Kimball Co.) would use his own 
stencil. The major offensive was di. 
rected toward the mail·order houses, 
such as Sears Roebuck and Montgomery 
Ward. It was the consensus that "mass 
production of low·grade instruments of 
cheap workmanship can do nothing 
more than line the pockets of the 
usurpers and impoverish the facilities 
of the legitimate manufacturers and the 
souls of the music lovers." 

The success of the campaign against 
the mail· order houses and stencils is 
not amenable to evaluation, in light of 
the fact that new technical developments 
and rapid change contributed to the 
vanishing of the reed organ from its 
position of prominence. It can only be 
noted that the Indicator, as well as the 
other trade journals, certainly dis· 
charged the responsibility of an obliga. 
tion to their constituency and fought 
with the best tools available. 

The Manufacturers 

The number of companies which 
were at one time or another, involved 
in the manufacture of reed organs is 
staggering, even by today's standards; 
at this time 247 of them have been 
identified. In the short space available 
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nerf! we can hardly touch on more than 
a few of these, and certainly in no 
great depth. However, there are some 
whose backgrounds are typical of a 
large segment of the industry, and we 
shall mention a few facts and (where 
possible) provide references to more de· 
tailed sources. 

Of the 247 companies thus far noted 
in the U.S. and Canada, many were 
quite small, committed to a single prod· 
uct line, and limited in their marketing 
abilities. Furthermore, it should not be 
inferred that they were all in the busi· 
ness at the same time; many of them 
were dissolved before others came into 
the picture. In addition , there were 
many changes of names and partner
ships which occulTed before a final 
choice of company name was adopted. 
As an example, we may point to the 
vicissitudes of the company which 
e\entually became known by the title 
of the Clough &: Warren Co., Detroit. 
The beginnings of this concern date 
back to 1850, when the original firm 
of Wm. F. Blakeman &: Co. was formed. 
According to a history of the Clough 
&: Warren Co., written in 1957 by Mr. 
Douglas C. Warren , grandson of the last 
\Varren to head the company, this or· 
ganization alone traversed the gamut 
from the 1850 name to A. A. Simmons 
&: Co. (1854), Simmons &: Whitney 
(1859), Whitney &: Co. (1866), Simmons, 
Clough &: Co. (1867), Simmons &: Clough 
Organ Co. (1872), Clough &: Warren 
Organ Co. (1874), and finally Clough 
&: Warren Co. (1892-1923). 

Similarly, we have the evolution of 
Whiteker &: Frisbie, who started manu· 
facturing melodeons in New Haven, 
Conn. in 1847 and then became known 
as Goodman &: Frisbie, Goodwin &: 
Baldwin, Treat &: Lindsley (1856), Treat 
&: Davis, Treat &: Lindsley (again), and 
finally, as R. Shoninger &: Co. (1865). 
One of the longest standing families in 
the organ business had its modest be
ginnings in 1846 under the name of 
Jones, Woodbury, and Burdett, then as 
Jones &: Burdett (1847), Burdett &: Car· 
penter (1850), E. B. Carpenter &: Co. 
(1852), J. Hines &: Co. (1853), Estey &: 
Green (1853), and finally as J. Estey 
&: Co., or variations of thiS name. This 
long· established firm has truly been 
one of the giants in the industry, con 
tinuing the manufacture of reed organs 
well into the middle 1950's. A more 
complete picture of the changes which 
occurred in this company is available 
through Annals 0/ Brattleboro by Mary 
R. Cabot. 

Another contribution from the Estey 
background is of interest here in view 
of the tendency then, as now, for a 
large company to "spawn" other com· 
panies, usually through the departure 
of a member of the firm to form an in· 
dependent enterprise. Such was the case 
with the inventive organ-building fam· 
i1y of H. K. White and his sons. Leaving 
the employ of Estey, White journeyed 
to Washington, N.J., where he was in
strumental in the establishment of a 
number of firms. The names of Beatty, 
Cornish, Beethoven and Gem Organs 
all stem from the association which 
White enjoyed in that area. Later, at 
the invitation of H. C. Wilcox, the 
White family moved to Meridan, Conn., 
where the establishment of Wilcox &: 
White grew to great importance, parti. 
cularly in the field of automatic play· 
ing instruments. 

The trials and tribulations of Riley 
Burdett follow a similar nomadic pat
tern. Following a departure (1866) 
from his many friends and a law suit 
in Brattleboro, Vt., where he had built 
melodeons since 1848, Burdett came 
upon the scene in Chicago, which was 
the growing center of the organ indus· 
try in the West. After a reasonably suc
cessful beginning, the great fire of 1871 
hit Burdett with such impact that he 
again took to the road, starting an or
gan factory in Erie, Pa. Returning to 
Freeport, III. in 1894, the business con
tinued (adding the manufacture of 
pianos in 1895) until 1901, when the 
whole of the Burdett patents and de
signs were acquired by the Hobart M. 
Cable Co., also of Freeport. Eventuall 
the assignment of the Burdett right 
went to the Edna Organ Co., of Mon 
roeviIIe, Ohio. Such, in short, is the 
essence of the meanderings of the Bur 
dett name. 

There are only a few others of the 
"old· timers" who still have a name in 
the music trade. One of the companies 
held in the highest esteem for many 
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years was started by W. W. Kimball, 
whose career had humble beginnings 
as a salesman on consignment in Iowa, 
and who later moved to Chicago. Being 
one of the few music industrialists who 
survived the holocaust of 1871, Kim
ball and his energetic associates man
aged to maintain a position of promin
ence in the music business, adding 
pianos, pipe organs and piano-players 
to their line of manufacture. An excel
lent review of the history of the Kim
ball Company is given in the book 
Music for the Milliolls, written in 1957 
by Van Allen Bradley. 

Emmons Hamlin is the individual 
most responsible for the technical and 
musical development of the reed organ. 
Following his early association with 
Prince &: Co. in Buffalo, Hamlin jour· 
neyed to Boston and entered into part
nership with Henry Mason, son of the 
celebrated musician Dr. Lowell Mason, 
whereupon they commenced the manu
facture of melodeons under the name 
of Mason &: Hamlin. With additional 
improvements in both the musical sense 
and the elaborate casework, the Mason 
&: Hamlin Co. coined the name "Ameri
can Cabinet Organ," supplied a great 
impetus and imagination to the in
dustry, and brought world-wide fame 
to themselves and, through a national 
identification, to their contemporaries. 
The list of accolades and awards heaped 
upon Mason &: Hamlin practically con· 
stitutes a compendium of possible prizes 
distributed for excellence. While the 
name of Mason &: Hamlin endures to 
the present day, being a division of 
the Aeolian·American Co., it has been 
maintained through more than one ac· 
quisition, having been previously (1904) 
operated through the facilities of the 
Hobart M. Cable Co. 

As in any business, success is often 
based upon imaginative sales techniques 

and "gimmicks" designed to attract the 
attention of the public. Enterprising 
and imaginative salesmen, some of whom 
became as well-known as their products, 
toured the land. Generally, it appears 
that the representatives of the western 
companies were somewhat more aggres
sive than their eastern-based counter
parts, this being due, perhaps, to the 
differing atmospheres in which they 
operated. However, a sales technique 
which was employed by all the larger 
manufacturers was the equivalent of 
today's "soft-sell" approach; namely, the 
wide-spread use of testimonials. Cata
logues of Estey, Clough &: Warren, Kim
ball, Mason & Hamlin, Waterloo, Chi· 
cago Cottage Organ Co., and many oth
ers are well stocked with statements of 
the greatest musicians of the day, in
cluding Victor Herbert, Franz Liszt. Wai
ter Damrosch, etc. In many cases, the 
testimonials were actively sought and 
honestly given. At other times, a clever 
scriptwriter or re-write artist could 
amplify a single (perhaps not too com
plimentary) remark into a glowing ac· 
coun t of the qualities of a particular 
manufacturer's product. Many of the 
smaller companies elicited flowery testi
monials from completely unknown (and 
perhaps ficticious) European musicians. 
It was not so important who made the 
statements, it only mattered that they 
were made at all. When dealing with 
an uninformed customer, the "shiny 
chrome finish " was often sufficient to 
sell a rusty product. 

The Men of the Organ Industry 

Although many of the men who were 
active in the reed organ industry were 
accomplished musicians and technicians, 
a greater number had talents in other 
areas, notably in business management 

A Beatty reed organ from an 1883 catalogue 

and finance. These enterprising and 
imaginative investors provided starting 
capital, in many cases, for the birth of 
a new corporation, or added their per
sonal prestige and funds to a company 
for the purposes of expanding their 
markets and enlarging their facilities. 
Alexander C. ("Sandy") Reed was an 
example of a man whose primary busi
ness experience lay entirely outside the 
field of music. He was a successful 
wholesale and retail grocer residing in 
Waterloo, N.Y. The melodeon manu
facturing trade had been established 
in . Waterlo? by Seth J. Genung, who 
bUIlt the fust melodeon there in 1857. 
Sa~dy Reed, in 1881, purchased the 
eXisting Waterloo Organ Co. with his 
nephew Malcolm Love, the latter being 
named secretary and treasurer. They 
continued with the manufacture of 
Waterloo Organs and in 1889 introduced 
the "Malcolm Love" pianos. It cannot 
be said that Reed was a musician in his 
own ~ight, but his impact upon the or
gan mdustry and the community of 
Waterloo as a whole cannot be over· 
looked. It was men, such as Reed, who 
ca~e from 3111 walks. of life instilling 
their enthUSiasm, capital, business sense 
and energies, who contributed in great 
part to the over all success of the organ 
industry. 

The men of the organ industry were 
not so completely involved with their 
bus~ness interes~s that. they lost oppor
tunity to contnbute m other ways to 
the welfare of the community. A. C. 
Reed ~as but one example of a music 
e:-ecutlve who served his city in elec
tive and appointive positions. Riley 
Burdett, while still associated with his 
Brattleboro concerns, was also one of 
the more active members of church 
groups and temperance leagues. Many 
memb~rs of the Este~ family took major 
roles 111 the formatIOn of fire patrols 
and home guards, as welI as assuming 
elected positions in local and state legis
latures, and as delegates to national po. 
Iitical conventions. One of the most 
outstanding men of the day came from 
the Estey Company in the person of 
Levi Knight Fuller. The records of the 
U.S. Patent Office give testimony to 
the great contributions which he made 
to the development of the Estey organs. 
He rose to the position of vice-president 
of the Estey Company, served in the 
Verm<!nt legislature and senate, and 
was fmally elected to the position of 
Gove.rnor of the State of Vermont, thus 
cappmg ?ff a c31ree~ of public and pri
vate service which IS unequalled in the 
annals of the organ industries. 

Summary 

It is with a degree of regret that we 
see the early 1900's as the beginning of 
the end. for the reed organ industries in 
the U~lted States and, to a certain ex
tent, m Canada. Although several of 
the companies continued to manufac
ture these instruments as late as the 
193.0's .(and Estey, as noted, was still 
actlve 111 the 1950's), the technical de
velopme!"Hs of the piano-player, the 
player-plano, the gramophone and all 
o.f its modifications, and the introduc
tion ~f . the radio transferred music 
appreciation from the active to the pas
sive state. 

The history of the reed organ is 
technically, very c.losely related to th~ 
~eneral history .of mdustrial growth and 
Improvement 111 many areas in this 
country. As in any phase of business 
the over all affairs are a combinatio~ 
vf men and machines, of people and 
products, and it is the story of these 
~nd the minutiae of detail which bring 
111tO focus the role of each in the total 
development of a nation. While isolated 
pockets of revival of the reed organ are 
to be found throughout the country the 
reed organ is ~ssentially a product 'of a 
bygone era, neither to be discarded nor 
revered solely because of its passing 
~u.t surely to be considered for the po: 
SltlOn of prominence it once held. 

This article is a forerunner for an 
encyclopedic history of the reed organ. 
The author would appreciate the assist. 
ance of anyone who has information 
s~ch .as patents, catalogues, company 
Illstorles, trade magazines, etc, reiatitlg 
to the reed organ. All materials loaned 
will be returned and proper acknowl· 
edgement to sources will be made. Dr. 
Duga may be contacted c/o Battelle 
Memorial Institute, 505 King Ave., Co· 
lumbus, Ohio 43201. 
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The year was 1923 .•• the first talking 
movie was produced and shown at the 
Rivoli Theater in New York, 
Hitler was finishing his Mein Kampf in jail, Mussolini had just 
risen to power, Coolidge succeeded Harding to the 
Presidency and a 3 H.P. Spencer Orgoblo was installed to 
supply air power to a Kimball organ in the College 
Church in Wheaton, Illinois. 

Today, 45 years later, movies go on in thousands of cinemas 
around the world in technicolor, 3·0, stereo and Todd A·O 
•.• those earlier figures of history are long gone, the 
Presidency has changed hands several times, but 
Spencer's Orgoblo continues to do the job in the College 
Church in Wheaton. 

THE SPENCER TURBINE COMPANY 

Hartford, Connecticut 06106 

OAGOBLO DIVISION 

The CHARLES W. McMANIS Company 

TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

pipe organ builders 
tracker ana electro-pneumatic 

w. ZiDlDler & Sons 
INCORPORATED 

4100 WILMONT RD. • CHARL01TE, N. C. 18208 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

BERKSHIRE ORGAN COMPANY 
NORTH WILBRAHAM, MASSACHUSETTS 

PIPE ORGA.N A.RCHITECTS & BUILDERS 

CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED AVAILABLE 
June, organist/director Roman Catholic, early 
30.. Interested in R.C. or P.E . parish . Ex
cellent experience and background . Interested 
only where serious efforts and music program 
are desired. Experienced with adult and chil
dren's choirs. Well versed in new liturgies. 
Presently located in New York area. Will lo
cate elsewhere. Address F-5, THE DIAPASON. 

POSITION WANTED - BY UNIVERSITY 
professor on part time basis in Boston area 
R .C. church. Twenty years experience as 
organist-choirmaster, published composer and 
some recitals. Married, family, doctorate. 
Salary not major consideration. Excellent ref· 
erences. Address G-2, THE DIAPASON. 

POSITION WANTED - PERMANENT 
part-time organist-director position New York 
City area. 25 years experience. Master of Mu
sic. Reply G-4, THE DIAPASON. 

MISCELLANEOUS 

AUGMENT YOUR ORGAN WITH ARTI
san Components. Whether you own a pipe, 
electric or electronic organ you can add new 
voices and/or percussions. Dozens of beautiful 
stops available. Write for free brochures. Arti
san Organs, 13720 East Walnut St., Pasadena, 
Calif. 91106. 

$1 ,000 SCHOLARSHIP TO KEMPER 
Hall, girls' boarding and day school, for ad
vanced piano student, good sight ·reader. Ac
company chorus. Organ lessons provided. Write 
Sister Margaret Jane, P.O. Box 310, Kenosha, 
Wis. 53141. 

EXPANDED FACILITIES PROVIDE OP
portunity for trainees and experienced per· 
sonnel in pipe making, voicing, installation and 
service department. Write Dept. D, Wicks Or
gan Co., Highland, Ill. 62249. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recover
ing pneumatics, Jlouches, actions, etc. Write 
R. M. Minium & Son, Box 293 , Lewisburg, 
Pa. 17837. 

THE VIRGINAL IS A RECTANGULAR 
harpsichord, available in kit form from $330. 
Write for brochure: William Ross, Harpsi
chord Maker, Room 515-0, 791 Tremont St. , 
Boston, Mass . 02118. 

WANTED-MISCELLANEOUS 

WANTED - STOP TABS FOR ROBERT 
Morton Theatre pipe organ. Please send list 
of what you have and price. D . E. Zeller, 
5223 Glancy Drive, Carmichael, Calif. 95608. 

IV ANTED-MISCELLANEOUS 

AusrlN ORGANS, INC. HAS OPENINGS 
IN CHEST AND ERECTING DEPARTMENTS. 
Excellent opportunity for qualified men 
to advance rapidly to a position of 
responsibility. All replies confidential. 

Austin Organs, Inc., Hartford, Conn. 
061"01 

WANTED - AEOLIAN ORCHESTRELLE, 
Wilcox-White, Reproduco, Fotoplayer, Wur
litzer, etc. small self-contained organs oper
ated from perforated paper rolls. Send de
scription and price wanted for our immediate 
decision. All types of pipe organ rolls also 
wanted . We are the world 's largest dealer in 
automatically-played instruments. Illustrated 
catalogue of items for sale $1. Hathaway & 
Bowers, Inc. , Dept. 22; 11975 East Florence 
Ave., Santa Fe Springs, Calif. 90670. 

WANTED - DIRECTOR OF MUSIC
Organist for Historic Methodist Church of 
1,200 members. Five choirs, three manual 
Moller organ, teaching privileges. Apply stat
ing training. experience and references to Mn. 
Cecil Harris , 307 E . 44th St., Savannah, Ga. 
31405. 

WANTED - GOOD USED BLOWER 
with original motor, for 8" pressure pipes, 
2HP, 115/ 230 volts, single phase. Send de
tails, George W. Walther, 3835 Matlack, To
ledo, Ohio 43613. 

WANTED - MAN EXPERIENCED IN 
all phases organ maintenance and assembly. 
Send complete resume to Johnson Organ Com
pany, 906 South 8th Street, Moorhead, Minn. 
56560. 

WANTED - ORGANIST-CHOIRMASTER 
part-time position, Congregational Church of 
Topsfield, Mass. Multiple choirs, new organ. 
Reply to J. G. Ray, 10 Andrews Road, Tops. 
field, Mass. 

WANTED - FOUR MANUAL, HORSE
shoe theatre organ console. Wurlitzer pre
ferred. State make, price and condition. 
Joseph Sammut, 432 Chestnut Ave., San Bruno, 
Calif. 94066. 

WANTED - MUSIC ROLLS FOR AUSTIN, 
Welte, Skinner, Aeolian , Duo-Art and Estey 
pipe organ players. J. V. Macartney, 406 
Haverford Ave., Narberth, Pa. 19072. 

WANTED - OLD E. M. SKINNER PIT
man manual chests_ Condition of leather un
important. Write Harold Strand, 138 Wyoming 
Ave ., Malden , Mass. 02148. 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rat. work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.V. 
Andover, Mass. 01810 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Just Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: f)euvres complet.s 

Send for catalogues. 
BROUDE BROTHERS LTD. 

56 West 45th St. 
New York, N. Y. 10036 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course, Wid. open 
field with good earnings. Makes excel· 
lent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 101 Gilroy, Calif. 

METAL PIPES 
Quality Manufacturers slnea 1916 

R. V. Anderson Sons, Inc. 

Box 278 BraHI.boro, Vt. 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 
WAlbrook 5-0534 

~eute:;z:- Pipe Organs 

H. Leon Hie" & A._iot •• 
309 Crescent Drive, Wheeling, III. 60090 

Phone.: 312-531-5011.21 

YOU CAN QUICKLY IND TIRISOMl'OOT·'UMPINO 
WIth • e.mpoct '.w.e ... , •• SII.nt Suet'OII II"" 

fB
EASY TO INSTALL /1000'S IN US!]] 

fULLY GUARANTEED 
.,it. it 

UI MUSIC MlO. CO. . 
801591 J 

Tujvnga. Calif . ...... 
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FOR SALE 

FOR SALE - ESTEY ORGAN, 13 RANK, 
with new console; 3 rank Kilgen organ, good 
condition; 3 rank unified Organ Supply con
sole; 10 rank Midmer console; 3 manual 
MoUer drawknob console cabinet with keys 
and knobs; 1 - 3 rank Austin chest; 1 - 85 
note Austin 16 ft. tuba chest; Pilcher offset 
chests; 5 sets of low pressure wood pipes; 3 
sets of high pressure reeds; 1 - 16 ft. Wur
Htzer Diaphone, 12 pipes with vibrators; 1 -
Estey open diapason wi th HaskeU basses -
61 pipes; 2 Mayland chime actions; 1 Moller 
contra viole 16 ft. on IO-inch pressure; 8 blow
ers. Write for list of other parts and prices. 
Cannarsa Organs, Inc. Hollidaysburg, Penna. 
16648, Phone 814-695-1613. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reason
able prices. Sabathil harpsichords unite authen
tic, beautiful sound with modern reliability. 
3911 W. 25th, Vancouver, Canada. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
In kit form for home workshop assembly 
$150. Also clavichord kit, $100. Free bro
chure. Write: Zuckermann Harpsichords, Dept. 
D , 115 Christopher St., New York City 10014. 

FOR SALE - SWELL SHUTIERS AND 
action $50; Spencer blower, 5 horse, 3 phase, 
$150; 2 manuals, $50; 2 manuals , stopboard 
$50; relay-switchstack, releathered completely, 
$150; 2 switchstacks, $30. Larry Whitlock, 824 
Chicago, Downers Grove, Ill. 60515. 

FOR SALE - MUST SELL, MOVING 
in August. 12 rank, 14 stops, 698 pipes. Kim
baU Electro-pneumatic organ completely re
built 2 years ago. Write A. de Jong, 14~15-
107B Ave., Edmonton , Alberta, Canada. 

FOR SALE - NEW ALLEN C-15 THEA
tre, special speaker unit for traps and per
cussion. " Chiff" for classical music. Paid 
$5,000, must seU $4,000. After 6 p.m. Monday 
through Thursday 312-225-8959. 

FOR SALE THREE-MANUAL, 28 
rank pipe organ, rebuilt and added to. Mix
tures. Now available for installation in Chi
cago area only. For information write G-3, 
THE DIAPASON. 

FOR SALE - BLOWERS, TWO SPENCER 
5 hp, 3 phase 15" wind, $150 each. Robert 
Gates, Round Top Road, Bernardsville, N.J. 
07924. 201-76&-5181. 

FOR SALE - 2M/7R WURLITZER. FULL 
details to any interested party. Send card to 
Ross, Box 26, Poquonock, Conn. 06084. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061, Knoxville, Tenn. 37901. 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
additional $1.00. Replies to box numbers should be sent c/o The Diapason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - 1 ESTEY REFINISHED 
3 manual 24 rank church pipe organ in mint 
condition. Pipe organ has all Haskell pipes, 
new Reisner factory built relay coupler and 
switch action. Capable to handle 30 ranks of 
pipes, chest and pipes in immaculate condi
tion and ready to install. Price $3,950. Please 
send replies to Kimball Theatrical Pipe Organ 
Company, 706 N.E. 165th Ave., Portland, 
Ore. 97230. 

FOR SALE PERSONAL CIRCUM-
stances regretfully necessitate the sale of my 
15 month old Rodgers 32-B. Its use had been 
carefully restricted to my own rehearsing in 
the studio. This would be excellent for a 
studio or church. Included are two finished 
cabinets models MI3 and FW2, each 75 watts. 
Perfect condition. Best offer. Phone 717-726-
4946. 

FOR SALE - EXCELLENT 2 MANUAL 
Estey console new in 1953. 5 and 6-rank Estey 
electro-pneumatic 73-note chests. 1 y, HP 
single phase blower. Complete swell box in
cluding folds, reservoirs, etc. All reasonable. 
Contact George Katz, 4 Roundy Road, Marble
head, Mass. 01945. 

FOR SALE - 4 M TELLERS CONSOLE, 
5 generals, 20 pistons, good for hobbyist $50. 3 
Spencer blowers $15 each (10, 10, 8). Aeoline, 
unda maris, salicional, mclodia, oboe, swell 
bourdon, 4 - 4Y, WP. $200 takes all. No 
crating. Zion Lutheran Church, Bridgeville, 
Pa. 412-221-5885. 

FOR SALE - BALDWIN MODEL 5 WITH 
two 4O-watt speaker units and relay box. Suit
able for church installation. Excellent condi
tion. Write or phone Clerk, First Church of 
Christ, Scientist, 1333 Glenview Road, Glen
view, Ill. 60025, 312-251-5386. 

FOR SALE - WANGERIN PIPE ORGAN, 
3 manuals, 18 ranks with extensions; presently 
in use. Available December 1968. Edward 
Meyer, 513 N. Main, Jefferson, Wis. 53549. 
Telephone 414-674-2811. 

FOR SALE - 13-RANK REUTER, GOOD 
condition, new rectifier. Write for more spe
cific details. First Presbyterian Church. Box 
#643. Main & Steuben Streets , Chanute, Kans. 
66720. 

FOR SALE - HAMMOND RT3, 2QR40 
tone cabinets, pedal solo unit, 32-note, ex
cellent condition, $2,500. St. Luke's Church, 
Fort Myers, Fla. 813-ED4-2479. 

FOR SALE - E. M. SKINNER, FOUR 
manuals, 54 ran k s, Bethesda-By-The-Sea 
Church, P.O. Box #1057, Palm Beach, Fla. 
33480. 

FOR SALE - USED CLASSIC PIPES: 
R. L. Degner, III Park Lane, Mankato, Minn. 
56001. 

FOR SALE 

FOR SALE - 16' TUBA, 15" WIND, 85 
pipes; 49 note harp. 2 manual Moller console 
with couplers and combination actions; Moller 
floating string division, 8 ranks matched strings 
and celeste with chest, 10" wind. Kimball 8' 
oboe horn to"; Kimball vox; Moller 16' wood 
string 12 pipes ; Morton 16' wood diaphone 
and chest 12 pipes; Morton 12 note diapason , 
12 note trumpet on one chest. Skinner 3 man
ual console; 2 manuals and pedal all electric 
relay and switches; many other high and low 
ranks of pipes. William D. Kaltrider, 121 S. 
Washington, Owosso, Mich. 48867. 

FOR SALE - ROBERT MORTON PIPES, 
10" to 14" WP. 16' tuba, 85-note mitered to 
10' lengths; 16' diaphone, 85-note, lower 12 
in wood mitered to 10' lengths; tibia 8', 73· 
notc; vox humana 8', 73-note and chest; con
cert flute 8' and chest; 10 HP 440 Spencer 
blower. Write for price or make offer for 
lot. C. A. Bentschneider, 10623 Sharon Valley 
Rd., Brooklyn, Mich. 49230. 

FOR SALE - BARTON 2M CONSOLE, 
Cornbons, rebuilt 5 years ago, blonde oak with 
18 switch relay $350; blower - Kinetic 5 years 
old, I HP, 5" $195; misc. chests, pipes, shades. 
Golden Valley Methodist Church, Minneapolis, 
Minn. 55427; 612-545-0239 M-F 9-2. 

FOR SALE - PAGE WOOD OPEN DIA
pason 16 ft., 32 pipes with chests. Excellent 
condition. Make offer. Also two Wurlitzer 
Flute 6 note offset chests, $35 each FOB. 
Phillip Robertson 11795 Virgil, Detroit, Mich. 
48239. 

HARPSICHORDS AND CLAVICHORDS 
by leading English maker custom built for 
American conditions from $fro. Free catalogue. 
John Paul Company, Parkway, Waldron, Sus
sex, England. 

FOR SALE - 50 RANK AUSTIN THREE
manual organ including many Roosevelt pipes 
of 1890. Write Organ Committee, First Pres
byterian Church, 100 Wadsworth St., Buffalo, 
N.Y. 14201. 

FOR SALE - THREE-MANUAL PILCHER, 
rebuilt and enlarged, well balanced specifica
tion, excellent condition. Write Organ Service, 
Box 2061 , Knoxville, Tenn. 37901. 

FOR SALE - CASAVANT 10 RANK 
pipe organ. May be seen and played at First 
Congregational Church, South Haven, Mich. 
Best offer accepted. 

FOR SALE - HARPICHORDS, CLAVI
chords by Neupert, world's finest, oldest 
maker. Catalogs on request. Magnamusic, 
Sharon, Conn. 

FOR SALE - WURLITZER THEATRE 
pipe organ parts. Write for list. R. L. Davis, 
219 Asylum Street, Hartford, Conn. 06103. 

FOR SALE 

FOR SALE - 1967 THOMAS PALACE 
3 manual organ with all extras - 3 channel 
100 watt Conn Organ 350 U speaker system 
- Maas Chimes - Automatic player - am
plifier - organ blower and 3 HP motor -
4602 Wurlitzer Church model organ and Les
lie tone cabinet. For quotations write: K. S. 
Forbes, 1420 N. Pace Blvd. , Pensacola, Fla. 
32505. 

FOR SALE - HARPSICHORD KIT TO 
build full size replica of French 18th century 
harpsichord, 2 x 8', 1 x 4', FF-g'''. De
signed and made by Frank Hubbard, Single 
manual $595, double manual $795. For bro
chure write Frank Hubbard, 185a Lyman St., 
Waltham, Mass. 02154. 

FOR SALE - TWO MANUAL AND 
pedal rebuilt 11 ranks pipe organ. Swell en
closed. Great exposed and encased suspended 
from balcony rail. Inspection at any time and 
play at St. Johns Lutheran Church, Hubbard, 
Iowa. Write Rev. Walter H. Schlie, Box 267, 
Hl:bbard, Iowa 50122. 

FOR SALE - CONN SUPER CLASSIC, 
40 sto;>s and couplers, 12 pistons, 8 toe studs, 
full AGO pedalboard, Mass-Rowe carillons, 2 
s::eaker cabinets with 50 watt amplifiers, 5 
years old. Like new. $6,500. New Jersey. Phone 
609-882-7966 or write G-5, THE DIAPASON. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords. Several models available from 
our showroom. Contact J. W. Allen, 500 Glen
way Ave. , Bristol , Va. 24201. Phone 703-669-
8396. 

FOR SALE - 1930 3-MANUAL MOLLER 
console. Make effer. Shade actions, magnet 
boards, primaries. Write D. W. Hinshaw, 810 
N. Campbell St., EI Paso, Tex. 79902. 

FOR SALE - 2 MANUAL, 7 RANK 
Moller pipe organ. Our Lady of Bethlehem 
Academy, 1515 W. Ogden Ave, LaGrange Park. 
Ill. 60525, 312-354-9200. 

FOR SALE - 61 NOTE HARP, WOOD 
resonators, good condition, $275 crated for 
shipment. P. H. Moore, 445 Bahama Drive, 
Indialantic, Fla. 32901. 

FOR SALE - WURLITZER 2/ 10 CON
sole $550; Austin vox in the box $150. C. 
Ludwigsen, 33 West Court, Roslyn Heights, 
N.Y. 11577. 

FOR SALE - WICKS PIPE ORGAN, 9 
ranks. Deagan harp, two manuals. In resi
dence. Large enough for church or school. 
Address Box 239, Williamsburg, Ky. 40769. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or
gan Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

PITMAN CHESTS 
Due to the demand for our Pitman Chests we have expanded 
our production capability and are now accepting orders for 
5 week guaranteed delivery_ Selection of scales and pressures. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

Competitive prices - Highest quality 

ROSTRON KERSHAW CO. 
68 Washington Street 
Lowell, Mass. 01851 

Excellence for over a quarter century. 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. J. 

(201) 768-7231 

Tuning - Maintenance - Rebuilding 

FOR SALE - THE FAMOUS 

BUDDY COLE WURLITZER - MORTON PIPE ORGAN 
Three manuals, 26 ranks of pipes, plus full percussIon section, IncludIng console. ConsIsts 
of complete 3·17 Wurlltzer with 9 choice Morton ranks. Crated and ready to move. 

In perfect condItIon. Reasonably priced. 

Contact: Mrs. Buddy Cole, 15609 Huston St., Encino, Cal. 91316 

* FRANK J. SAUTER and SONS Inc. 

4232 West 124th Place 

JULY, 1968 

Phones: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

* 

FRANK C. WICHLAC 

Research Division 
Saville Organ Corporation 

Northbrook, illinois 

Organ Builders 
• Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 
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ROBERT BAKER 

DA VID CRAIGHEAD 

CATHARIl\TE CROZIER 

BOX 272 

JERALD HAMILTON 

MARILYN MASON 

EUROPEAN ARTISTS 
Season 1968-1969 

ANTON HEILLER September 10-November 15 

FLOR PEETERS October 10-December 10 

PIET KEE January 26·March 8 

HEINZ WUNDERLICH February 15·March 27 

- SIMON PRESTON 
!, 

April lO·June 1 
,~. 

CANAAN, CONNECTICUT 06018 

WTLLIAM TEAGUE 

JOliN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 


