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Schlicker Organ Goes
to New Ithaca Campus

A new three-manual, 80-rank organ
is being installed at the Ithaca College
school of music by the Schlicker Organ
Company. The college is celebrating its
75th year by dedicating an excitingly
new campus which accommodates 3.500
undergraduates. Constructed at a cost
of nearly $38 million, the campus over-
looks the city of Ithaca, Cayuga Lake
and neighboring Cornell University.

Included in the special anniversary
cvents is a series of three dedicatory
organs at Walter B, Ford Hall: Robert
Noehren March 1, Bernard Legacé
March 29, and Catharine Crozier April
19.

Ithaca College was founded as a con-
scrvatory of music in 1892, It has ex-
panded into a fully accredited college.
The school of music has grown from
125 students and cight teachers to a
student body of 450 and a faculty of
41. Modern air-conditioned Walter B.
Ford Hall accommodates 94 practice
rooms, 150 pianos, three practice pipe
organs and a 755seat auditorium  de-
signed exclusively for music,

The organ is being erected at the
vear of the large stage, with direct tonal
focus to the body of the auditorium.
The console, installed in a specially con-
structed room at stage level, can be
moved anywhere on stage, and from
the stage when not in use. Low wind
pressures will assure optimum blend.

‘The design was drawn up by Herman
I.. Schlicker in consultation with Frank
1.. Eldridge, college organist.

GREAT
Principal 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Kuplergedeckt 8 ft. 61 pipos
Octave 4 ft. 61 pipes
Hohlflste 4 ft. 61 pipes
Quint 224 ft. 61 pipes
Octave 2 ft. 61 pipes
Mixture 5-7 ranks 396 pipes
Scharf 4 ranks 237 pipes
Fagott 16 ft. 61 pipes
Trompete 8 ft. 61 pipes
Chimes 25 tubes

POSITIV
Holzgedeckt 8 ft. 61 pipes
Quintadena 8 ft. 61 pipes
Principal 4 [t. 61 pipes
Rohrfléte 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Klein-Nasat 1%4 ft. 61 pipes
Siffléte 1 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Terzzimbel 3 ranks 183 pipes
Mixture 4-5 ranks 293 pipes
Birpfeife 16 ft. 61 pipes
Krummbhorn 8 ft. 61 pipes
Regal 4 ft. 61 pipes
Tremolo

SWELL
Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Celeste 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Nasat 2% ft. 61 pipes
Waldflste 2 ft. 61 pipes
Terz 1% ft. 61 pipes
Mixture 4-6 ranks 333 pipes
Dulzian 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Oboe-Schalmei 8 ft. 61 pipes
Clarion 4 ft. 61 pipes
Tremolo

PEDAL
Untersatz 32 ft. 12 pipes
Principal 16 ft. 12 pipes
Subbass 16 ft. 32 pipes
Gemshornbass 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Gemshorn 8 ft. 12 pipes
Metalgedeckt 8 ft. 32 pipes

SCHLICKER AT ITHACA COLLEGE

Choralbass 4 ft. 32 pipes
Dolcan 4 ft. 32 pipes
Nachthorn 2 ft. 32 pipes
Rauschpfeife 3 ranks 96 pipes
Mixture 4 ranks 128 pipes
Kontrabombarde 32 ft. 32 pipes
Bombarde 16 [t. 12 pipes
Fagott 16 ft.

Trompete 8 ft. 32 pipes
Klarine 8 ft. 32 pipes
Kornett 2 {t. 32 pipes
Tremolo

Chimes

Zimbelstern (toe stud)

ORPHA OCHSE ON UNUSUAL
SABBATICAL SEA VOYAGE

Orpha Ochse embarked on a differ-
ent sabbatical Jan. 30 from her duties
at California Institute of Technology
and the Pasadena Congregational
Church. As one of 38 faculty members,
she is responsible for music courses
ahoard the SS Ryndam where Campus
Afloat, sponsored by Chapman College,
will take 503 students from Los Angeles
around South America to Africa, Europe
and Russia before the semester’s end
in June.

Dr. Ochse’s music appreciation courses
are correlated to such itinerary stops
as Peru, Chile, Argentina, Uruguay,
Brazil, Spain, Greece, Turkey, Yugo-
slavia, Italy, Portugal, Holland and Eng-
land. She will make tape recordings for
the college of the indigenous music of
the countries visited.

ORGAN DESIGN CONFERENCE
AT UNIVERSITY IN TEXAS

An organ design conference Feb. 17
at North Texas State University, Den-
ton, had as speakers Robert Anderson,
SMU, Dallas, Joanne Cornutt, NTSU,
Robert Sipe, Dallas organ builder, and
Finn Viderg, Danish organist presently
visiting professor at NTSU. Church of-
ficials (pastors, organists and choir di-
rectors, board and committee members)
were invited from the area to discuss
the specifics of problems of designing
organs, especially for small churches.

Subscriptions $3.00 a year — 30 cents a copy

AUGSBURG TO HOLD THREE
MUSIC CLINICS IN AUGUST

Three church music clinics will be
sponsored this summer by Augsburg
Publishing House. They will feature
lectures, demonstrations and readings
of new choral and organ music under
the leadership of outstanding musicians.

The Midwestern clinic is scheduled
for Aug. 12 and 13 at the First Congre-
gational Church, Minneapolis. It will
feature George Markey and Kenneth
Jennings, director of the St. Olaf Col-
lege choir. The Eastern clinic will be
held Aug. 19 and 20 at Old Trinity
Lutheran Church, Columbus, Ohio.
Daniel Moe, University of Iowa will be
featured. The West Coast clinic will be
held at Gethsemane Lutheran Church,
Seattle, Wash. Aug. 26 and 27 with
Weston Noble, Luther College, Decorah,
Iowa, leading sessions.

PIET KEE FLIES ATLANTIC
FOR GRAND RAPIDS SERIES

Piet Kee, noted Dutch organist who
plays the historic Schnitger at Alkmaar,
flew to Grand Rapids, Mich. especially
to play Feb. 20 in the recital series
opening the two-manual Schlicker or-
gan in the new Fine Arts Center Audi-
torium at Calvin College. Other recitals
in the opening series were Catharine
Crozier and the college organist, John
Hamersma. All three programs appear
in the recital pages.

ALBERTO GINASTERA, Easley Blackwood
and Niels Viggo Bentzon will be composers
in residence at the 1968 Hopkins Center Con-
gregation of the Arts festival at Dartmouth
College, Hanover, N.H. June 30 to Aug. 24.
Erst Krenek, Walter Piston and Andrew Im-
brie will be visiting composers.

AN ORGAN PLAYING COMPETITION is
being sponsored April 27 by the Organ Play-
ers Club of Philadelphia. Closing date for
applications is April 1. For information write
Emily Klaus, Apt. 2005, The Rittenhouse
Savoy, 1810 S. Rittenhouse Square, Philadel-
phia 19103.

Church in Kinston, N.C.
to Have Aeolian-Skinner

A three manual Aeolian-Skinner or-
gan is presently being installed in the
First Presbyterian Church, Kinston,
N.C. The instrument is located in the
gallery. Flanked by two separate swell
enclosures, the great occupies a central
location against the rear wall. Exposed
pedal work stands in front of the great,
and the positiv is located in front of
all three divisions, nearer the console.
The console is centrally located near
the gallery rail.

Buford Goodman, organist of the
church, planned the specification with
William F. Brame, Aeolian-Skinner rep-
resentative, and John Tyrrell of the
home office. E. T. Mickey handled the
installation.

GREAT
Gemshorn 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohrbordun 8 ft. 61 pipes
Gemshorn 8 ft. 12 pipes
Octave 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Hooded Trumpet 8 ft. 61 pipes
Chimes

SWELL 1
Flute Ouverte 8 {t. (prepared)
Viola Pomposa 8 ft. 61 pipes
Viola Celeste 8 ft. 61 pipes
Prestant 4 {t. 61 pipes
Plein Jeu 3-5 ranks 257 pipes
Hautbois 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Rohr Schalmei 4 ft. 61 pipes
Tremulant

SWELL 2
Gedecktbagss 16 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Gedeckt 8 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Nasat 2% ft. 61 pipes
Nachthorn 2 ft. 61 pipes
Terz 1% ft. 61 pipes
Krummbhorn 8 ft. 61 pipes

POSITIV
Holzgedeckt 8 ft. 61 pipes
Koppelflote 4 ft. 61 pipes
Prinzipal 2 ft. 61 pipes
Quinte 1% ft. 61 pipes
Siffléte 1 ft. 61 pipes
Cymbale 3 ranks 183 pipes
Tremulant
Cymbelstern 6 bells

PEDAL
Resultant 32 ft.
Contra Bass 16 ft. 32 pipes
Sub Bass 16 ft. 32 pipes
Gemshorn 16 ft.
Gedecktbass 16 ft.
Octave 8 ft. 32 pipes
Gemshorn 8 ft.
Gedeckt 8 ft.
Choralbass 4 t. 32 pipes
Gedeckt 4 ft.
Mixture 3 ranks 96 pipes
Contre Hautbois 32 ft. 12 pipes
Posaune 16 ft. 32 pipes
Hautbois 16 ft.
Trumpet 8 ft. 12 pipes
Krummhorn 8 ft.
Kruminhorn 4 ft.
Krummbhorn 2 ft.

CHOIR PROVIDES CLARION
STOP FOR TOLEDO CHURCH

A rededication of the organ at St.
Mark’s Episcopal Church, Toledo, Ohio
Jan. 21, after rather extensive restora-
tion, featured the choir in works of
Batten, Thompson, Davis, Distler, Vul-
pius and Titcomb. The choir felt a
personal interest in the occasion for
it had provided a new clarion stop for
the organ, donating $1,148.86 for the
purpose.

JOAN OF ARC, an opera by Henry Hum-
phreys, will receive its world premiere March
17 at Christ Church Cincinnati.



Lauren B, Sykes is shown with Mrs. Sykes at a dinner in his honor celebrating his 50
years as organist, musician and teacher in Portland, Ore. A committee of friends and
students planned the event as a complete surprise to him.

At the dinner, greetings were read from prominent organists from all over the world

including the Marcel Duprés, Clarence Dickinson and Harold Darke. Portland’s mayor,
Terry Schrunk, Governor Tom McCall and Senator Mark Hatfield also sent greetings.

The dinner celebration ended with presentation of a scrapbook for holding the many |

letters and telegrams and a check for a hi-fi set to be installed in the Sykes home.

Born in 1905, at Newberg, Ore. Mr. Sykes began playing the organ at the age of
12 and has played many of the organs in the Northwest. He has served Hinson Memorial
Baptist, First Christian and First Methodist Churches in Portland and is associate professor
of music at Warner Pacific College. He has served as organist of the Portland Symphonic
Choir and with the Portland Symphony Orchestra.

For Clergy, Choral Directors, Organists, Laymen

SACRED MUSIC CONFERENCE

The University of lowa
School of Music
School of Religion

MAY 2-4, 1968

George Forell oo Keynote Address
Carl Bleyle ... New Organ Repertoire
Paul Manz ............ Recitalist, Clinician
Lloyd Pfautsch ................ A Choral Clinician

Lectures — Discussions — Reading Sessions — Concerts
CONFERENCE COMMITTEE:

Himie Voxman, Director,
School of Music WRITE TO:
Gerhard Krapf, Head

Organ Department
Daniel Moe, Head lowa Memorial Union

Choral Department lowa City, lowa 52240
Richard Bloesch
Choral Department

University of lowa Conferences

1968 MONTREAT MUSIC CONFERENCE
July 18-25

Mildred Andrews: Organ
Morris Beachy: Adult Choir
Albert Raymond: Youth Choir
Mabel Boyter: Junior Choir
Alec Wyton: Advanced Children’s Choir and Boy Choir
(with demonstration group from the Cathedral of St. John
the Divine)

For information write: Department of Church Music
Box 1176
Richmond, Virginia 23209

Sponsored by the
Board of Christian Education, Presbyterian Church, U. S.

Guilmant Organ School
Founded 1899, by Dr. William C. Carl
DR. GEORGE MARKEY, F. A. G. O., DIRECTOR
205 West End Ave. New York, New York 10023 212-874-1771

The Complete Wach Organ Works

Hmonccl Pnhn by Albon Riemenschneider. With English translation of the
I F . With class ification of all Bach Organ Works listed according
to lenwl'y. Each volume $3.50

Authoritative edition by Fr. C. Griepenkerl and Ferd. Roitzsch. (Vol. 1/VIll}.
Additional works newly discovered (H. Keller) (Vol. IX).

| Peters Edition No. 240: Passacaglia (c); Pastorale (F); & Trio Sonatas.

Il Peters Edition No. 241: Fantasy and Fugue (g [Greot]); 9 Preludes and
Fugves (C [Weimar]), G [Great]), A, f, ¢ [Great], C [leipzig], o
[Great], ¢ [Wedge or Scissors], b [Great].

1Il Peters Edition No. 242: Fantasy and Fugue (c); 6 Preludes and Fugues
{Eb [St. Anne's or Trinity], d [Violin Fugue], g, C, 0, e [Cathedral,
Little, or Nightwatchman] ); 3 Toccatas and Fugues (F, d [Dorion], C).

IV Peters Edition No. 243: Conzone (d); 2 Fontasies (G, ¢); 4 Fugues
{c [Legrenzi or Double Fugue], g [Littie or Folksong]}, b [on a theme
by Corelli], ¢); Praeludi {a); 4 Preludes and Fugues (C [Trumpet],
G, D, ¢ [Arnstad?] }; Toccata and Fugue (d}; Trio [d].

V Peters Edition No. 244: 5 Canons on 'Vom Himmel hoch''; 7 Chorale Pre-
fudes; Chorale Yoria ions on "Christ, der du bist der helle Tag" (7
Partitas), 'O Gott, du frommer Gott'' (9 Partitas), '‘Sei gegrusset Jesu
guetig'’ (11 Variations); 56 Short Chorale Preludes.

VI Peters Edition No. 245: Chorale Preludes (Chorales A to J), incl. Schuebler
Chorales, No. 5; 18 Great Chorales, Nos. 3, 5, 12, 13, to 16; Clavier-
vebung Ill, Nos. 7 to 11, 16 to 21.

VIl Peters Edition No. 246; 29 Chorale Preludes {Chorales K to Z), incl. No.
60: Wir glavben all an einem Gott [The Giant Fugue or The Credo]);
Schuebler Chorales, Nos. 1 to 4, 6; 18 Great Chorales, Nos. 1, 2, 4, 6 fo
11, 17, 18; Claviervebung IlIl, Nos. } to 6, 12 to 15.

Vill Peters Edition No. 247: Allabreve (D); 4 Concerti (G, a o[Vivaldi], C
[Vivaldi), c¢); Fontasy (C); 2 Fugues (C [Hexochord), g); 3 Preludes
(C, C, G); B Short Preludes and Fugues {C, d, e, F, G, g, a, Bb).

IX Peters Edition No, 2067: Aria (F); 14" Chorole Preludes; Partita {Chorale
Variations on ‘‘Ach, was soll ich Svender machen'); Fontasia (G
[Concerto] ) ; Fantasia con imitazione (b); Fantasy and Fugue (a);
2 Fugues (G [Fugue a lo Gigue], G); A Short Harmonical Labyrinthus
(c); Pedalexercitivm; 3 Trios (G, G [Telemann], ¢

C. F. PETERS CORPORATION 373 PARK AVENUE south

DUQUESNE UNIVERSITY
PITTSBURGH, PENNSYLVANIA
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Zimmer Organ Ordered
by Germantown Church

Trinity Lutheran Church, German-
town, Pa., has ordered a new three-
manual Zimmer organ for installation
in the summer of 1968. Voicing will be
along classical lines on low wind pres-
sure and without nicking.

The organist of Trinity Church is
John Hancock and the chairman of the
organ committee Lewis H, Zimmermann.

GREAT
Principal 8 ft. 61 pipes
Gedecktpommer 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spillflote 4 ft. 61 pipes
Superoctave 2 ft. 61 pipes
Mixture 3-4 ranks 232 pipes
Fagott 8 ft. 61 pipes

SWELL

Rohrfléte 8 ft. 61 pipes
Gamba 8 ft. 61 pipes
Celeste 8 ft. 49 pipes
Principal 4 ft. 61 pipes
Hohlfléte 4 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Rohrschalmei 4 f1. 61 pipes
T'remolo

CHOIR

Singend Gedackt 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Erzihler Celeste 8 ft. 49 pipes
Koppelflote 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Zimbel 3 ranks 183 pipes
Krummbhorn 8 ft. 61 pipes
Tremolo

PEDAL

Subbass 16 ft. 32 pipes
Quintaton 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Bourdon 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Nachthorn 2 ft. 32 pipes
Rauschpfeife 2 ranks 64 pipes
Posaune 16 ft. 32 pipes
Trompete 8 ft. 12 pipes
Clarion 4 {t. 12 pipes

DAVID WEHR has been appointed lecturer
in music at the College of Idaho, Boise, for
the winter session and spring semester while
Dr. Richard Skyrm, head of the music de-
partment, is on sabbatical.

André Mérineau, organist of St. Vincent
Ferrier Church, Montreal, and professor of
the Conservatory of the Province of Quebec
in Quebec City, will tour the USSR in a
series of seven recitals this month of March.
He will play in Moscow, Leningrad, Tallin,
Tiflis, Erevan and Baku, the first Canadian
organist to receive such an invitation from
the Ministry of Culture.

Mr. Mérineau won the first Casavant
prize and the Joseph Bonnet prize in 1949,
the first prize in organ playing from the
Conservatory of the Province of Quebec in
1950, and a first prize in harmony there
in 1952,

He was awarded a scholarship of the
Province of Quebec in 1953 to continue his
studies at the Conservatory Santa Cecelia
in Rome with Fernando Germani. The same
year he was named assistant organist at St.
Peter’s. The Vatican awarded him the Croix
de Latran. He received diplomas from the
Conservatory of Santa Cecelia in 1957;
during summers he studied and taught at the
Chigian Institute, Sienna.

In 1959 he returned to Rome on a Can-
ada Council grant to study Bach’s organ
works with Germani.

The music Mr. Mérineav will
Russia appears in the recital pages.
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LUTHER MEMORIAL CHURCH, MADISON, WISCONSIN

Member:

3 Manuals

53 Ranks

Ideally located across one end (rear
gallery) of this great church, choir in
front of organ, console in front of both.

In Facade:

16’ Pedal Principal
16’ Pedal Bourdon
16’
8’ Great Principal

Violone

Pedal Octave

3 Manual drawknob console, entirely self con-
tained, entirely electric, movable.

AUST' N ORGANS

INCORPORATED
HARTFORD, CONNECTICUT 06101

Associated Pipe Organ Builders of America

MARCH, 1968



FAITH LUTHERAN CHURCH

Bloomington, Indiana

If you have a space problem,
write for information

about a self-contained,
free-standing organ like this.

WICKS ORGAN COMPANY/Highland, lllinois 62249

Pipe Organ Craftsmen Since 1906

EASTER ORGAN ALBUM

Eighteen Characteristic Pieces

for Lent & FEaster

Collected, Edited and Arranged
by Howard D. McKinney

$2.50
GLEN ROCK, N.]J. 07452

JON SPONG

Listed, “Dictionary of International
Biography” and “Royal Blue Book”,
London.

J. FISCHER & BRO.

Management: SPONG CONCERTS
P.O. Box 30 — Niles, Michigan 49120

GREENSBORO COLLEGE — SCHOOL OF MUSIC
Greenshoro, North Carolina
B.M. DEGREES IN ORGAN AND CHURCH MUSIC

Harold G. Andrews, Jr., Head, Organ Dept.
Member, National Association of Schools of Music

Dr. O. M. J. Wehrley has retired as
organist of the Redeemer Lutheran Church,
Milwaukee, Wis., a position he occupied
for almost 43 years. The church honored
him when his setting of Psalm 24 was sung.

Dr. Wehrley, a practicing dentist with
a life-long love for the organ, is a life
member of the Milwavkee AGO Chapter

land a familiar figure at conventions for

two generations.

Robert Grogan has been appointed as-
sociate organist of the National Shrine of
the Immaculate Conception, Washington,
D.C. He has been carillonneur of the Shrine
since 1964; his recital before the wedding
of Luci Johnson Nugent was televised.

Mr. Grogan earned the MMus from the
University of Kansas. He is a Fellow of the
College of Church Musicians, a member of
the Guild of Carillonneurs and serves on
the music commission of the archdiocese at
Washington, D.C.

W. David Lynch has joined the faculty
of Centenary College for Women, Hack-
ettstown, NJ. as college organist, director
of the chapel choir and instructor of organ.

A graduate of Oberlin College, spending
his junior year at the Akademie Mozarteum,
Salzburg, Austria, he has his MMus from
Eastman School of Music and is a candidate
for the DMA degree there. Last spring he
was acting head of the organ department
at Eastman for the sabbatical leave of
David Craighead. Among his teachers have
been André Marchal, Anna Speckner, Arthur
Poister, Robert Noehren and Joseph Doppel-

baver.

Gress-Miles to Build
for “Church of Presidents”

A new Gress-Miles organ of three
manuals, 61 ranks, 3508 pipes will be
installed in St. John’s Episcopal Church,
Lafayette Square, Washington, D.C. in
the spring of 1969. St. John’s is nation-
ally famous as the Church of the Presi-
dents and over its 150-year history has
been attended by every United States
president since James Madison was a
communicant in 1815. Considered a
masterpiece of Federal architecture, the
church is directly across Lafayette Park
from the White House. Albert Russell
is organist and choirmaster; he is a
member of the faculty of Peabody Con-
servatory, Baltimore.

Unusual versatility characterizes the
design of the organ, which will be lo-
cated at the Gospel side of the chancel.

GREAT
Violon 16 ft. 58 pipes
Quintaton 16 ft. 58 pipes
Principal 8 ft. 58 pipes
Bordun 8 ft. 58 pipes
Harmonic Flute 8 ft. 46 pipes
Violoncelle 8 ft. 12 pipes
Octave 4 ft. 58 pipes
Spitzflote 4 ft. 58 pipes
Grosse Tierce 3Y5 ft. 12 pipes
Nasard 224 ft. 58 pipes
Superoctave 2 ft. 58 pipes
Waldflste 2 ft. 12 pipes
Tierce 1% ft. 58 pipes
Mixture 5-7 ranks 370 pipes
Trumpet 16 ft. 46 pipes
Trumpet 8 ft. 12 pipes
Trompette-a-Pavillon 8 ft. 58 pipes
Clairon-a-Pavillon 4 ft. 12 pipes
Tremulant
Zimbelstern
Chimes

POSITIV
Gedecktpommer 16 ft. 46 pipes
Spitzprincipal 8 ft. 58 pipes
Holzgedeckt 8 ft. 12 pipes
Flute-a-Fuseau 8 ft. 46 pipes
Flauto Dolce 8 ft. 58 pipes
Flute Celeste 8 ft. 58 pipes
Principal 4 {t. 58 pipes
Rohrfléte 4 ft. 58 pipes
Flauto Dolce 4 ft. 58 pipes
Quintflste 224 ft. 58 pipes
Octave 2 ft. 58 pipes
Koppelfléte 2 ft. 24 pipes
Terz 1% ft. 58 pipes
Nasat 1% ft. 12 pipes
Sifflote 1 ft. 24 pipes
Scharf 3-5 ranks 254 pipes
Biirpfeife 16 ft. 58 pipes
Trompette 8 ft. 58 pipes
Cromorne 8 ft. 58 pipes
Birpfeife 8 ft. 12 pipes
Clairon 4 ft. 12 pipes
Tremulant

SWELL
Lieblich Quintade 16 ft. 58 pipes
Rohrfléte 8 ft. 58 pipes
Salicional 8 ft. 58 pipes
Voix Celeste 8 ft. 70 pipes
Quintadena 8 ft. 12 pipes
Traversflote 4 ft. 58 pipes
Viole 4 ft. 12 pipes
Quint 224 ft. 46 pipes
Octave 1 ft. 12 pipes
Principal 2 ft. 58 pipes
Hohlflste 2 ft. 12 pipes
Terz 1% ft. 46 pipes
Quint 134 ft. 12 pipes
Zimbel 3-4 ranks 220 pipes
Basson 16 ft. 12 pipes
Trompette 8 ft. 58 pipes
Hautbois 8 ft. 58 pipes
Vox Humana 8 ft. 58 pipes
Clairon 4 ft. 12 pipes
Tremulant

PEDAL
Untersatz 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Violonbasse 16 ft.
Quintaton 16 ft.
Lieblich Quintade 16 ft.
Quintflste 1024 ft. 7 pipes
Principal 8 ft. 12 pipes
Gedeckt 8 ft. 5 pipes
Octave 4 ft. 12 pipes
Nachthorn 4 ft. 12 pipes
Nachthorn 2 ft. 12 pipes
Mixture 5-6 ranks 180 pipes
Posaune 32 ft. 12 pipes
Posaune 16 ft. 32 pipes
Basson 16 ft,
Barpfeife 16 ft.
Trumpet 8 ft. 12 pipes
Basson 8 ft.
Clarion 4 ft. 12 pipes
Cromorne 4 ft.
Cornett 2 ft. 12 pipes

LUKAS FOSS was guest composer and
lecturer at the Fourth Annual Fine Arts
Festival Week Feb. 12-15 at Northern Illinois
University, DeKalb; university choral and
instrumental resources participated.
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Marie-Claire Alain is shown on her arrival
at Orly Field from her three-month American
tour. She was greeted by directors of Erato
Records, who congratulated her on the
award of the Grand Prix de la plus Grande
Realisation Ph graphique Mondiale for her
recording of the complete organ works of
Bach. This great honor has never previously
been awarded to o solo artist. In December
alone 10,000 of these Bach recordings were
sold.

Since mid-Jonvary, Miss Alain has re-
sumed an octive season in Europe with
recitals scheduled in France, England, Switz-
erland, Austria, ltaly and Morocco. Her
Feb. 14 recital in Grenoble, France took
place at the time of the Winter Olympics
and on Feb. 27 she ployed the first per-
formance of a new concerto by Charles
Chaynes, recorded with Orchestra Philhar-
monique de Paris.

NORTHWESTERN CONFERENCE
STRIKES QUT ON NEW PATHS

The traditional church music con-
ference held annually at Northwestern
University's Evanston, I1l. campus, will
this year head out into fields of think
ing quite outside its former associations,
Its theme, Today's Music and the Ur-
ban Church, pinpoints its emphasis on
contemporary trends and even experi-
ments in the field.

With Thomas Willis, music critic of
the Chicago Tribune as chairman, guests
from afar will include Dave Brubeck,
who will appear both as composer of
the new oratorio, The Light in the
Wilderness, (to be performed in pant
by the Alice Millar Chapel Choir) and
as a panel member for a session on
The Composers’ Dilemma: Lawrence
Phelps, Casavant’s tonal director; R.
Murrvay Schaefer, Simon Frazer Univer
sity, Burnaby., B.C., who will appear
as composer of From the Victims of
Hiroshima and as a panelist on What
Is Sacred?; Ludwig Lenel, Muhlenberg
University; Helen  Boatright, soprano,
who will appear in the musical pro:
grams and be a panel member in a
discussion group,

From a more immediate arvea will
come Sister Theophane Hytrek, chair-
man of the music department, Alverno
College, Milwaukee. Wis; James 1.
Mack, Chicago baritone; Benjamin Had
ley, Church of the Ascension, and sev-
eral clergymen of varying creeds. Uni-
versity staff taking part, in addition
1o Chairman Willis, will include: Grigg
Fountain, Alice Millar Chapel organist.
Theodore Lams, chairman, and Richard
Enright and Karel Paukert of the
church music department, and others.

An experimental Eucharist in Alice
Millar Chapel Tuesday at 4:30 will in-
clude the chapel choir, members of the
oral interpretation department, Univer-
sity School of Spcech, members of the
university orchestra and Chaplain Ralph
Dunlap.

For additional information write:
Concert  Manager, School of Music,
Northwestern University, Eyvanston, 111
60201,

e/
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Dave Brubeck, long in the ovant-garde of
jozz, who as a pionist and p has
made valuable contributions to new direc-
tions in American music, will appear as com-
poser, pianist and speaker at Northwestern
University’s Church Music Conference de-
scribed at the left. A substantial portion of
his new oratorio, A Light in the Wilderness,
will be heard with Mr. Brubeck at the piano.

MARILYN MASON RETURNS
TO BRAZIL FOR FESTIVAL

Marilyn Mason spent the period from
Jan, 22 to Feb. 3 in Brazil, teaching at
the International Festival of Music at
Curitiba, capital city of the state of
Parana. She lectured on Baroque music, |
tanght organ and harpsichord, played
an organ recital and was harpsichord-
ist with wvarious ensembles.

B. M. SCHNITGER, direct descendent of
the great organ builder Arp Schnitger, was
on hand Jan. 17 as well as the Governor of
Caragao for E. Power Biggs' recital at the
Fort Kerk in Williamstad, capital city of the
iwland in the Netherlands Antilles group.

Submit texts or musical
settings of texts suitable
for use in the Monthly
Missalette, a Catholic Mass
congregational

Turn Your Talents to
DOLLARS
In the

J. S. Paluch Company

MUSIC
SEARCH

tion aid.

Appropriate compensation
will be made for materials
accepted and published as

follows:

Complete Church Song

Send materials to Clerical

Editorial Board, Depart-

Texts
$100.00 or more

$300.00 or more

ment A.

J. 3. Paluch Co.

1800 West Winnemac Avenue

Chicago, lllinois 60640

participa-
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Eglise Notre-Dame-

des-Sept-Douleurs

Edmunston, Nouveau-Brunswick

GRAND ORGUE
1 Quintaton 16’
2 Montre 8’
3 Flute a cheminée g
4 Prestant 4
5 Nasard 22/%
6 Doublette b 3
7 Tierce 13/5
8 Fourniture VI 11/3
9 Cornet V 8’
10 Trompetie 8
11 Clairon 4
RECIT
12 Flute bouchée 8’
13 Salicional 8’
14 Céleste 8’
15 Flute conique 4
16 Flute a bec 2’
17 Sesquialtera |l 22/%
18 Cymbale 1l 1/3
19 Hautbois 8’
Tremblant

POSITIF
Bourdon
Prestant
Flute
Nasard
Doublette
Tierce
Larigot
Cymbale IV
Doucaine
Cromorne

PEDALE

Montre
Soubasse
Prestant
Bourdon
Octave
Fourniture IV
Bombarde
Trompette
Clairon

MECHANICAL KEY ACTION

ELECTRIC STOP ACTION

Casavant freres

LIMITEE

ST. HYACINTHE. QUEBEC, CANADA
C. H. PERRAULT, president and general manager
L. . PHELPS, vice-president and tonal director

8:
41
4
22/3

13/5
11/3
2/3
16'

16
16
8
4
2
16

4



GRAY-NOVELLO

NEW CHURCH MUSIC, 1968

ANTHEMS
(For SATB unless otherwise noted)
LENT and EASTER

Sing Today with One Accord
That Easter Day

Most Glorious Lord of Life
Come, See the Place

D. H. Williams
H. Kihlken

R. J. Powell

P. L. Thomas

.20
.25
.30
.45

(With accompaniment for 3 Trumpets, Cymbals, Timpani and Organ)

O Kind Creator
Easter is a Garden (Unison or S.A.)
A Bell Carol (S.A.)
Sing Today with One Accord
(S.S. or S.A)
Thou, O Lord Art Lord God
(Unison or S.A.)

L. C. Kingsbury
J. Roff

G. Blake

D. H. Williams

J. Lully, arr. Crandell

GENERAL USE

Ye Servants of God

God of All Nations

Forget Not My Law (Commencement
or General)

Missa Brevis

Judge Eternal (Unison)

A. Whitehead
D. N. Johnson

C. Effinger
J. Boe
D. H. Williams

Lord, Above All Other Treasures (Unison) J. S. Bach, arr. Bitgood

Psalm 70 (T.T.B.B.)

Psalm 124 (T.T.B.B.)

Psalm 133 (T.T.B.B.)

Forget Not My Law (T.T.B.B.)

ORGAN

Prelude on Palestrina’s “Adoramus Te"”
A Bird Call
Passacaglia and Allegro

Lleo Sowerby
Leo Sowerby
Leo Sowerby
C. Effinger

H. Kihlken
J. Rameavu, arr. Brown
J. De Branbanter

Approval copies sent on request

THE HW. GRAY COMPANY, INC.

Agents for Novello & Co., Ltd., London

New York, N. Y, 10017

159 East 48th Street

GRAY-NOVELLO

25

.90
.90
2.00

walcker
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Dr. Wallace N. Jamison, president

Dr. David A. Drinkwater, consultant

Mr. Arnold W. Rose, architect

Seminary

New Brunswick, N.J.

New Brunswick
Theological

S. H. Dembinsky
1035 Iroquois Dr. S.E.

Grand Rapids, Michigan

(616) 248-1570

Ocean Grove Church
Orders Austin Organ

St. Paul’s Methodist Church, Ocean
Grove, N.J., has contracted with Austin
Organs, Inc. for a new threc-manual
organ to be installed late in 1969. When
the church, dating back to 1885, was
enlarged and a new chancel built a
few ycars ago, adequate space for a
comprchensive organ was provided on
each side of the chancel. The great and
positiv are to be unenclosed on the
right and left sides of the chancel,
flanked by the pedal. The choir and
swell will be situated in chambers be-
hind the visible pipes. Preparation will
bec made for a seven-rank and pedal
antiphonal to be installed later.

The design was worked out by Dr.
Dan Yaffa, minister of music, and Linda
Shadel, associate organist and choir-
master, with Charles L. Neill, Austin
representative,

GREAT
Quintaten 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Blockflste 2 ft. 61 pipes
Fourniture 4 ranks, 244 pipes
Scharfl 3 ranks 183 pipes
Trumpet 8 [t. 61 pipes
Chimes 25 tubes

SWELL
Rohrgedeckt 16 ft. 12 pipes
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 49 pipes
Rohrflote 8 ft. 61 pipes
Flauto Dolce 8 ft. 61 pipes
Flute Celeste 8 ft. 49 pipes
Prestant 4 ft. 61 pipes
Koppelllste 4 ft. 61 pipes
Octavin 2 ft. 61 pipes
Mixture 4 ranks 61 pipes
Fagot 16 ft. 61 pipes
Hauthois 8 ft. 12 pipes
Trompette 8 ft. 61 pipes
Clairon 4 [t. 61 pipes
Tremulant

CHOIR
Nason Gedeckt 8 ft. 61 pipes
Erzéhler 8 ft. 61 pipes
Erzahler Celeste 8 ft. 49 pipes
Principal 4 ft. 61 pipes
Rohrpieile 4 ft. 61 pipes
Prinzipal 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Larigot 115 ft. 61 pipes
Sifflote 1 ft. 61 pipes
Cymbal 3 ranks 183 pipes
Krummbhorn 8 ft. 61 pipes
Tremulant

PEDAL
Resultant 32 ft.
Principal 16 ft. 32 pipes
Quintaten 16 ft.
Gedeckt 16 ft.
Principal 8 {t. 32 pipes
Spitzflote 8 ft. 32 pipes
Gedeckt 8 ft.
Spitzprincipal 4 ft. 32 pipes
Spitzflote 4 ft. 12 pipes
Mixture 3 ranks 96 pipes
Bombarde 16 ft. 12 pipes
Fagot 16 ft.
Trompette 8 ft.
Krummbhorn 4 ft

SOLO CANTATAS by Bach and Buxtchude
were sung Jan. 21 at Lookout Mountain,
Tenn. Presbyterian Church, with Stephen
Ortlip conducting from the harpsichord,

left St. Louis, Mo.

Walter Buszin has
after 21 years to take up new duties ot
Boys Town, Neb. He will write a book, edit
music and reorganize the music library at
Boys Town. Mrs. Buszin will teach piano
there.

Dr. Buszin has retired as professor of
liturgics, church music and hymnody at
Concordia Seminary, St. Louvis. He has lec-
tured extensively in America and Europe,
played organ recitals, organized and con-
ducted choirs. He has earned the MSM
from Union Seminary and the STM from
Concordia Seminary; he holds honorary doc-
torates from Valparaiso University, Con-
cordia Seminary, Springfield, Ill., and Water-
loo Lutheran University, Waterloo, Ont.

He was chairman of the Committee on
Liturgics and Hymnology of the Synodical
Conference of the Lutheran Church and a
member of the music editorial board of
Concordia Publishing House, and has served
as editor of Response and of countless com-
positions for choir and the organ. His arti-
cles have appeared in scholarly and re-
ligious journals in this country, in Europe
and in Australia.

ROSZELL ASSUMES NEW POST
AT OLD FREEPORT CHURCH

Roger W. Roszell has become minis-
ter of music at the First Congregational
Church, Freeport, a congregation ob-
serving its 125th anniversary and the
100th of its edifice. Mr. Roszell leaves
a post at the First Church of Christ,
Scientist, Highland Park, north shore
Chicago suburb. He will join the staff
of Highland Community College teach-
ing piano and organ, and will work
with the college’s Royal Scots choral
group and serve as accompanist for the
Freeport Choral Society.

He reccived his master’s degrec from
Bradley University, Peoria and is cur-
rently  pursuing  his doctorate at the
American Conservatory, Chicago, wherc
he studies with Robert Lodine, He
studied with Grace Scatterday Bone at
Bradley and was a ﬁupil of Clarence
Dickinson in New York and with Lillian
Mecherle McCord at Illinois Wesleyan,
Bloomington, 111,

The M
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A complete line of the best in

pipe organ parts and supplies

ORGAN SUPPLY CORPORATION

540 East Second St.
(PO Box 999)

Erie, Pa. 16512

Suppliers to the organ trade

Of Quality”
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Ask Westminster Choir College. Music Director
George Lynn used one of our new Allen portable
harpsichords on the recent annual tour of the West-
minster Choir. Here’'s what Mr. Lynn had to say

about it:

""We found your harpsi-
chord especially success-
ful for three reasons. First,
it sounds like a harpsi-
chord. It doesn’t need tun-
ing. It's extremely port-
able and absorbs the rig-
ors of moving. | heartily

traveled
harpsichord

endorse this instrument wherever the choral reper-
tory calls for the sound of a harpsichord.”

We were pleased to receive this recommendation
of our harpsichord’s success on the road. But we
really weren’t surprised.
Like all other Allen prod-
ucts, we build our harpsi-
chords to the highest pos-
sible standards.

If you'd like to learn
more about our well-trav-
eled harpsichords, just
drop us a line,

Model E (spinet), portables and grands also available,

For more detailed information on Allen Electronic
Harpsichords send for this Brochure.

Allen Organ Company, Dept. D 368, Macungie, Pa. 18062
Ptease send the Allen Electronic Harpsichord Brochure.

Allen

Allen Organ Company, Macungie, Pa,

address

i
I
l
I name
l
I

city state zip




Records

Records received include a wide var-
iety of organs, players, buildings and
music, as well as different tastes in the
recording of organ sound.

To please almost any serious musi-
cian is David Craighead’s recording on
the Schlicker at Herrick Memorial
Chapel, Occidental College in Los An-

geles. This is obtainable from the
Schlicker Company. The organ sound
is well recorded with enough building
sound to give it warmth and life, and
Mr. Craighead’s playing is exemplary.
Fastidiously clean, accurate and crisp,
it contains abundant lyric warmth
where the music asks it and virtuoso
brilliance where this is needed. We
can think of no first recording which
gives a better account of its artist. The
music includes the Messiaen L’Ascen-
sion, full of insights, the Franck Fan-
taisie in A, with more cohesion than
we knew it had, and a warm and ap-
pealing treatment of the Mendelssohn
Sonata 3.

It was interesting, after the Craig-
head, to hear the Supraphon record
(SUA ST 50750 stereo or SUA 10750
mono) of the Messiaen La Nativité, The
organ was a Baroque Czech instrument
rebuilt and electrified in St. Nicolas
Church in Prague. The recording has

great mellowness, the resonance of the
old building was thrilling to us and
the organ sound is good too. The play
ing, by Ferdinand Klinda, is not quite
that good. But except for some notice-
able fluffed notes and some apparent-
ly deliberate violations of Messiaen’s
registration directions, it is acceptable.
No jacket notes on the organ are given,
an unfortunate omission for potential
collectors, especially in the case of an
organ and a church of such historical
interest,

Neither the organ nor the building
sounds are quite so exceptional in Mr.
Klinda’s Liszt record (Supraphone SUA
ST 50620 stereo, SUA 10620 mono). The
organ in Smetana Hall, Prague, is well
suited to tthe three big Liszt organ
pieces (Ad nos, B-A-C-H, and Weinen
Klagen). Unfortunately Mr. Klinda’s
playing on this music is far below the
standard of accuracy most record col-
lectors expect; it just isn’t good enough

Can the organ
committee

understand simulated
reverberation?

They needn’t. But they should know how Hammond’s pat-
ented reverberation unit can make even a small organ
sound as impressive as a huge cathedral

organ. B There are many other factors
about the organ they must evaluate in-
telligently, including the musical flexi-

bility of the instrument. The main- £

tenance it requires. Even the .
acoustical characteristics of the &

church building itself. m Hov»;/’ e

does your committee get the &
specialized knowledge
for this evaluation?

© 1968 Hammond Organ Company

Onesimple way. See any Hammond Organ dealer. He offers

it without cost or obligation. His services include acous-

/ the free booklet,
! You’re on the Organ Commit-
tee.” It tells in simple, clear

language all the steps necessary

to choose the best organ for your church.

tical analysis by factory engineers and fund-raising pro-
grams. He will even customize the preset tone selection
to make your organ suit-

able to the musical re-
| quirements of your faith.
Take advantage of this
help. @ For a start, get

i

oommm_

"So Now

/' Get it from your dealer. Or write Hammond Organ,
Box TP-38, 4200 Diversey Ave., Chicago, lilinois 60639.

HAMMOND ORGAN COMPANY

DIVISION OF HAMMOND CORPORATION

to compete with what is available.

Lawrence Moe’s record entitled Fres-
cobaldi, Sweelinck, Bach (Cambridge
CRS 2513 stereo) gives two entirely dif-
ferent organ sounds. The Bach is on
the Holtkamp in Hertz Hall at Berke-
ley (Prelude and Fugue in A, Canonic
Variations on Vom Himmel Hoch). The
organ is well recorded and gives a con-
sistently pleasant sound. The chamber
organ on the other side is of historic
interest. Mr. Moe uses it interestingly
in Frescobaldi and Sweelinck, the lat-
ter, we thought, coming off the better.
In all, this is a valuable, well-made
record.

Favorite Episcopal Hymns is the title
of a record obtaimable from the Epis-
copal Society of Christ Church, Cin-
cinnati. Gerre Hancock leads consider-
able choral and instrumental resources
through rich arrangements of 11 famil-
iar hymns. Well-engineered and effec-
tive, this record should please many
listeners. Jacket notes emphasize the
Episcopal origins of the hymns but all
of them appear in hymnals of almost
cvery faith. Brass, descants and percus-
sion add to the festive character. Most
of the blend, balance and tuning is
quite good.

We were not very favorably impressed
by the record, Hear Our Voice, Jewish
music composed and directed by the
KAM Temple concert choir. Mr. Janow-
ski heavily overlays 19th century har-
monic and accompanimental devices
over some more traditional vocal lines.
He consistently requires tessitura that
forces voices and shows them in their
least beauty. The quartet and chorus
when singing within normal vocal and
dynamic ranges have good tone and
blend but there is a much more authen-
tic quality to Cantor Maurice Levy's
work than to any other part of this
record designed for a very special audi-
ence. Write KAM Temple, 930 E. 50th,
Chicago.

We have received a record of a Dem-
onstration of Dr. Eivind Groven’s Organ
with Just Intonation. It clarifies con-
siderably some of the controversial arti-
cle, The Promise of Meantone by John
W. Link, Jr. in our January issue. The
use of Dr. Groven’s instrument, with
its many divisions within the octave,
in musical excerpts ranging from Nor-
wegian folk songs to twelve-tone mater-
ial, is interesting and revealing to hear.
Hearing in such a case seems to us to
have great advantages over just hcaring
about. Dr. Groven’s address is Rghrts
vei 2, Simensgriten, Oslo Norway. — FC

Patchell Builds Organ
for Hickory, N.C. Church

William Patchell, Malden, Mass. has
installed a three-manual organ in the
First Presbyterian Church, Hickory,
N.C. The entire instrument is enclosed.
Robert Triplett, organist of the church,
co-operated in the design.

GREAT
Open Diapason 8 ft. 61 pipes
Major Flute 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Twelfth 224 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Trompette 8 ft. 61 pipes
Hautbois 4 ft. 61 pipes
Chimes 21 tubes
Tremolo

SWELL
Principal 8 [t. 49 pipes
Gedeckt 8 ft. 61 pipes
Gamba 8 ft. 61 pipes
Gamba Celeste 8 [t. 49 pipes
Prestant 4 (t. 61 pipes
Super Octave 2 ft. 61 pipes
Fagotto 8 ft. 61 pipes
Trumpet 8 ft. 61 pipes
Scharf 2 ranks 122 pipes
Tremolo

CHOIR
Open Flute 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Unda Maris 8 ft. 49 pipes
Rohrflute 4 ft. 61 pipes
Clarinet 8 ft. 61 pipes
Tremolo

PEDAL
Resultant 32 ft. 32 notes
Contra Bass 16 [t. 56 pipes
Bourdon 16 ft. 44 pipes
Principal 8 ft. 32 pipes
Flute 8 ft.
Principal 4 ft. 32 pipes
Flute 4 fr.
Double Trumpet 16 ft. 12 pipes

THE DIAPASON



Plans to Restore Erben Organ
in New York City’s Old St. Patrick’s

GREAT

Open Diapason 16 ft.
Open Diapason 8 ft.
Stopped Diapason 8 ft.
Melodia 8 ft.

Gamba 8 ft.

Principal 4 ft.
Waldflute 4 ft.
Twelfth 223 ft.
Fifteenth 2 ft.
Sesquialtera 3 ranks
Trumpet 8 ft,

Clarion 4 ft.

Flute 4 {t. (replaces original Mixture)

What is probably the last large Henry
Erben organ remaining in practically
its original state — in Old St. Patrick’s
Cathedral, Mott and Prince Streets, New
York City — will be renovated.

Despite a century of dirt and decay
which made tuning virtually impossi-
ble, all the divisions of the 1868 in-
strument are operating and are regul-
larly in use for both Sunday and weck-
day services. The instrument is a
tracker and this action will be replaced
by a new tracker action. The manuals
and pedals will be recovered and re-
bushed, and pallets and bellows re-
leathcred. The pipes will be taken out
and washed, shide tuners added, and
necessary repair work undertaken by
Samuel O. Donelson and some fellow
members  of the Organ Historical
Society.

No tonal changes are planned, other
than the addition of a new three-rank
mixture and a gamba more like the
original than its later replacement. The
ideal is to restore the instrument to its
original condition, not to “modernize”
it.

The organ was built by Henry Erben
for the just rebuilt St. Patrick’s Cath-
edral, which was burned in 1866. The
present building is the first cathedral
of the Roman Catholic Diocese of New

SWELL

Bourdon 16 ft. |
Open Diapason 8 ft. |
Stopped Diapason 8 ft. |
Viol d’Amour 8 ft. |
Duiciana 8 ft.
Principal 4 ft.

Flute Harmonique 4 ft
Piccolo 2 ft.

Cornet 3 ranks
Cornopean 8 ft.

Obhoe 8 ft.

Tremolo

CHOIR

Pyramid Diapason 8 [t
Stopped Diapason 8 ft.
Keraulophon 8 ft.
Dolce 8 ft.

Flautina 4 ft.
Flageolet 2 ft.

York. The organ had remained vir- Clarinet 8 ft. i
tually untouched for a century; it was Bogrof Clariiiet 81t
Tremolo

still pumped by hand until 1950. The
pipework is intact except for the sub-
stitution of a soft 4 ft. flute for the
original great 3-rank mixture and a
narrow-scaled modern gamba in place
of the old great gamba: both of these
will he replaced. Manuals are 58 notes,
pedal 30.

PEDAL
Double Open Diapason 16 ft.
Bourdon 16 ft.
Gamba 16 ft.
Violon-cello 8 ft.
Claribel Flute 4 ft.
Trombone 16 ft.

This statement is typical of the ones
we hear every day from professional
organists in churches, cathedrals,
music halls and wherever fine organs
are played. Many Spencer Orgoblos
have been in glorious service for
over 50 continuous years without
requiring any repairs.

Nine out of ten leading organ makers choose Orgoblo for their power source.
And, of course, Orgoblo continues to be first choice of organists as well. . .always
reliable, always dependable, designed and built to perform for a lifetime.

As it has for over half a century, Spencer’s Orgoblo will continue to supply
the power to many of the world’s great organs. It will continue to be at
the heart of thousands of fine organs everywhere.

THE SPENCER TURBINE COMPANY
Hartford, Connecticut 06106

= SPENCER =

HARTFORD &

|

ORGOBLO DIVISION

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
“Miss Mason played with austerity and reserve, demonstrating anew
her extraordinary facility . . . Des Moines Register, October 5, 1964

RICHARD M. PEEK

Sac. Mus. Doc.

COVENANT PRESBYTERIAN CHURCH
1000 E. Morehead Charlotte, N. C.

Oswald G.

RAGATZ:...

Professor of Organ

Recitals INDIANA UNIVERSITY Lectures

david m. lowry

college organist

WINTHROP COLLEGE ROCK HiLL, SOUTH CAROLINA

PAUL LINDSLEY THOMAS

F.A.G.0., M.MUS.
St. Michael and All Angels Church
4300 Colgate Street at Douglas
Dallas 25, Texas

Personal Representative

JANE PAGE MARKEY

921 Madison Avenve

New York, N.Y. 10021
201-762-7674

MARKEY

ORGAN VIRTUSO

ROBERT F. WOLFERSTEIG, Mus. Doc.
Chairman, Department of Music

Georgia College

Recitals Milledgeville, Georgia 31061 Lectures

« FRANK J. SAUTER «

Phones: 388-3355

4232 West 124th Place PO 7-1203

2& Organ Builders
e Rebuilding
e Repairing
e Contractual Servicing
For Unexcelled Service

SONS Inc.

Alsip, lllinois 60658
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24 Ranks
SECOND CHRISTIAN REFORMED CHURCH

Weston, Ontario

HALLMAN ORGANS

KITCHENER, ONTARIO, CANADA

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Klais Builds Organ
for St. Konrad, Freiburg

Johannes Klais Orgelban of Bonn,
Germany has built a three-manual or-
ran of classic design for St. Konrad's
Church, Freiburg, Germany., The in-
strument is installed in the west gallery.
The design layout follows the classic
principles for the placing of the man-
uals: Riickpositiv on the gallery rail,
Schwellwerk in the center of the main
case and the Hauptwerk above it, pedal
in towers divided to the right and left
into C and C# sides,

The disposition and scaling were de-
veloped by Hans Gerd Klais in colla-
boration with the organist, Dr. Hans
Musch. The alternating low principals
are visible in the case, A gilded, carved

| grating over the mouths of the pipes

affects the sound egress chiefly in per-
mitting a desired blend within the
single case, in the church's difficult
acoustics, before the tone goes out to
the listener, From the rich decoration
of the Hauptwerk the Trompeta Batala
is installed horizontally. This stop
crowns the plenum in an impressive
way.

Immediately behind the Riickpositiv,
ahout two meters from the main case,
the freestanding console is placed. This
gives the organist the possibility of
good rapport with singers.

The case is constructed of massive
oak. The instrument has tracker action,
slider chests and electric stop action.
There are 56 notes on the manuals and

30 on the pedal,

RiCKPOSITIV
Holzgedackt 8 ft.
Quintade 8 It
Praestant 4 [t.
Rohrflote 4 It
Principal 2 ft.
Larigot 2 ranks
Sesquialter 3 ranks
Scharfmixtur 4 ranks
Dulcian 16 1.
Krummorn 8 ft,
Tremulant

HAUPTWERK
Pommer 16 ft.
Principal 8 ft.
Bourdon 8 ft.
Octav 4 {t.
Blocklltte 4 ft.
Superoctay 2 ft,
Cornett 5 ranks
Mixture 5 ranks
Cymbal 3 ranks
Trompeta de batala 8 [t.
Vox humana 8 ft.
Trompete B {t.

Edward D. Berryman, SMD Warren L. Berrymon, SMD

BEERRYMAN

Minister of Music and Christian Education Head, Organ-Church Music Dept.
Judson Memorial Baptist Church Baldwin-Wallace College
Minneapolis Berea, Ohio

C. Griffith Bratt

Boise Colleg St. Michael’s Cathedral
C

Loe 1.1
Organist-Choirmaster

“MJ of M;mc Depariment
Boise, Idaho

Recitals Commissions

RICHARD ENRIGHT

D.Mus.
Northwestern University Evanston, Illinois First Presbyterian Church
AUTHOR: INTRODUCTION TO ORGAN PLAYING (Abingdon Press)

Clairon 4 ft.
Tremulant

SCHWELLWERK
Rohrgedackt 8 ft.
Viola di Gamba 8 ft,
Schwebung 8 ft.
Principal 4 ft.
Holztraverse 4 ft.
Nasard 224 [t.
Waldflote 2 fu.

Terz 134 ft.
Siffler 1 f1.
Acuta 5 ranks
Fagott 16 ft,
Hautbois 8 [t,
Tremulant

PEDAL
Principal 16 ft.
Subbass 16 (1.
Octav 8 ft.
Nachthorn ecd'ackt 8 ft.
Superoctav 4 ft.
Spillpfeife 2 [t
Zink 3 ranks
Hintersatz 4 ranks
Posaune 16 fr.
Holztrompete 8 ft.

Roiner Lille, Bod Neuheim, Germany,
will be visiting assistant professor in the
music department of the University of lowa,
lowa City the first semester of the 1968-69
academic year. He will fill a leave for
Gerhard Krapf, teaching several courses,
playing recitals under the auspices of the
university and recording a series of month-
ly radio broadcasts.

Mr. Lille's organ teachers have included
Gunther Ramin and Karl Richter and his
musical education waos completed at the
Hochschule fir Musik in Munich. During his
stay in the United States he will ploy a
limited number of recitals.
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2 S =100 i Faculty: HARTT COLLEGE, University of Hartford z
UNIVERSITY OF MICHIGAN, ANN ARBOR : 4 } Organist: CENTER CONGREGATIONAL CHURCH, Hartford E:
B I I I e L
ROBERT Thr Playing the Noehren Organ
o ST. JOHN’S CATHEDRAL — MILWAUKEE
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Records Bach  Couperin  Franck  Tournemire Langlais  Messiaen  Etc.
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“. . . has come about as close as any American to being a great performing artist.”

The New York Times
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OFFICERS OF THE R.C.C.O.

PresipENT — H. Barrie Cabena, London
Honorary Vice-Presients — Sir Ernest
MacMillan and Dr. Healey Willan
GeNerRAL SECRETARY — Mrs. J. M. Griffin,
232 Aldercrest Road, Toronto 14, Ont.
RecorpiNg SecRETARY — Molly L. Sclater,
Toronto
Treasurer — K. Mattison, CA, Toronto
RecisTRAR — Gordon D. Jeffery, London
RecisTRAR FOR ExaminaTiONS —— J. M. Dedrick,
Toronto

All correspondence should be
directed to the general secretary

Saskatoon
The Saskatoon Centre met Jan. 21 in
Knox United Church. Before a representative
audience of members and visitors, Margaret
Nelson, University of Saskatchewan, gave an
illustrated lecture-recital demonstrating paral-
lels between the changing styles of the Renais-
sance and Baroque periods in music, painting
and sculpture. Members were able to study
many albums of photographs of paintings and
sculpture from the Florentine and Flemish
schools. The recital of organ music by Izaak.
Willaert and Cabezon was analyzed in an in-
formative manner. The recital was rounded
off with Miss Nelson’s exhaustive study of
the Bach St. Anne Fugue, demonstrating how
climax and growth of ideas had achieved sig-
nificance. Members gathered to talk with Miss
Nelson after the occasion. Refreshments were
provided by Mrs. Hart and Mrs. R. Green,
Harry Abley thanked the speaker for the way
the subjected was presented.
RusseLL GReeN for MARGARET MORRIS

Montreal
The Montreal Centre met Dec. 2 in St
Andrew and St. Paul’s Presbyterian Church.
Chairman Georges Lindsay welcomed about
45 members and guests. Two films were seen:
And Places Where They Sing, from the CBC
Heritage series showing some of the life of
the late Vancouver organist, Leonard Wilson;
and Coventry Cathedral produced by the
John Laing Construction Co., its builders.
A large portion is included of the service of
consecration, with organ, choir and brass. Mr.
Lindsay expressed a vote of thanks to Gerald
Wheeler who procured the filins and operated
the projector. Refreshments were served after-
wards.
Davin HupbLEsoN

Oshawa
Members of the Oshawa Centre met Jan.
16 at the home of Mrs. G. K. Drynan to hear
a stimulating talk by Dr. Richard Johnston,
University of Toronto. In speaking of Music
in Hungary, he told of his two visits to that
country in 1964 and 1966, and of his amaze-
ment and admiration for the music education
in the schools there. He described the methods
of teaching and of training teachers as demon-
strated to him by Zoltan Kodaily, who de-
voted much of the latter part of his life evolv-
ing courses and writing music for children.
Dr. Johnston pointed out that the system is
being adopted in many countries. The speaker
was introduced by Alan Reesor and thanked
by Chairman Clifford Evans.
MARGARET DryNAN

Toronto
Toronto Centre members gathered at  the
Park Ballroom of the Inn-on-the Park Jan.
8 for the annual hilarious New Year's dinner
and party. After the usual excellent food,
members were spoofed in turn by those par-
ticipating in a series of clever skits ranging
from Salvation Army women singers to a
witty monologue by Chairman Frederick
Geoghegan reflecting  his  harrowing experi-
ences as a recitalist on the road. The evening
concluded with beautiful slides of different
aspects of ICO ’67 by the kingpin of that
unforgettable event, Everett Roscborough.
KenNETH Davis

Windsor
The Windsor Centre held its annual Christ-
mas Carol Service Dec. 17 at Emmanuel
['nited Church, with Dorothy Seaby in charge.
The Windsor Centennial Choir, organized and
directed by Percy Bradbury sang works of
Thiman, Shynne and Bach with Mr. Brad-
bury directing from the organ. The Metro-
tones, Detroit, sang Butler, Willan and
Ehret with Tillis Butler directing and Mrs.
Seaby accompanying. The Essex Christian
Choral Socicty, directed by Lenore Wright,
sang Wright and Smart accompanied by Fred
Numan. The Emmanuel United Church Choir,
directed by Mrs. Seaby, sang music of Kruspe
and Maltzeff. Chairman David Shanks opened
the program with Nun komm’, der Hciden
Heiland, Bach, and Cradle Song, Hollins.
For the Postlude, Mr. Bradbury played his
own Fantasia on Christmas Carols.
EveLyn R. DixoN

Calgary

A panel discussion was the main attraction
of the Jan. 15 mecting of the Calgary Centre.
Robert Hooper took over as chairman for the
discussion, in which Stuart Kennedy and Law-
rence Moon took part. A third member, Rob-
ert Blanchard, had been called out of town.
‘T'hree points were discussed: organ design,
maintenance, and voicing and rebuilding.
Stuart Kennedy talked about design, consider-
ing the church, the space and the budget. He
read excerpts from an article by Robert Noch-
ren from THE DiapAsoN.

Lawrence Moon looked at the problem of
maintenance. pointing out the conflict be-
tween  highlights of the liturgical year and
Calgary’s climate, citing the dryness and dust
of the prairie provinces. He stated that good
maintenance starts with good design and in-
stallation. Both speakers stressed that insurance
should be kept up to date. The usual pleasant
coffee hour followed.

M. SEARCHFIFLD

Ottawa
The annual organist-clergy banquet of the
Ottawa Centre was held Jan. 6 in the Riche-
ficu room of the new Skyline Hotel. At a
four-course meal, 80 members and guests
dropped sm.ll change into a box passed for
the USC Cup of Milk fund. Past-chairman
Arnold Earl introduced the speaker, K. A.
Murchison, Q.C., retiring chairman of the
Ottawa Public School Board. He was forth-
right in his views and challenged listeners to
make education their concern by encouraging
good candidates to run for office. The speaker
was thanked by Mrs. K. B. Williamson who
organized the banquet. The Rev. D. Stewart
introduced a trilogy (“Tricycle’’) by Vladi-
mir Not-So-Hottski (Harry Hill). Dr. Peter
Harker thanked all those who had made the
evening so enjoyable.
MARGARET Prppy

Vancouver

The Vancouver Centre held its annual or-
gan students’ competition Jan. 25 in St
Philip’s Anglican Church. Richard Proudman,
Christ Church Cathedral, Victoria served as
adjudicator. Most of the day was required
for hearing a rccord number of 13 entrants.
In the evening some of the more outstanding
players were heard in a recital open to the
public with a good number of interested
visitors. At the end of the recital, prizes were
awarded. In the “three years of study and
under’>  group, Duncan Gray and Jeremy
Wilkins tied; each reccived a cheque. Erika
Voth qualified in the ‘“‘three years and over’
competitions and also received a well-earned
cheque. The Andrew Chapman Shield for the
best  all-round  performance was awarded to
Mr. Gray. This was the fourth organ stu-
dents’ competition and its outstanding suc-
cess augurs well for the future.

D. Kinc

Kitchener
The Jan. 26 meeting of the Kitchener
Centre was an organ recital by Douglass Haas,
kantor and organist at St. Andrew's Preshy-
terian Church; it is listed in the recital pages.
The organ was the new Hallman organ at
Zion Church before a crowd of fellow organ-
ists, choir members and others. Mr. Haas has
recently returned from 10 years of study in
Europe. After the programme, he played the
Bach Gigue Fugue as an encore. An informal
reception followed the recital under the con-
venorship of Mrs. E. Mecklinger with Mrs.
Mervin Roth pouring coffee.
Avice DirLoN

Organ Music

With only a few exceptions, the qual
ity of new organ music this month
lcaves a good deal to be desired.

The California Organist, No. 49
(Avant Music) is a prclude on In God
and Love We Trust by Jon Polifrone.
The composer’s apparent unfamiliarity
with keyboard style is reflected in con-
sistently awkward passage work. ‘This
might be cxpected in a morc novel
harmonic style, but the picce is quite
diatonic throughout.

George Fox’s  Kaleidoscope  (BMI
Canada, Ltd.) creates an atmosphere of
picturesque varicty through the c¢x-
ploitation of chromaticism within a
basically conservative frame of refer-
ence. Technical demands are high,
though not excessive.

Wilbur Held’s A Suite of Passion
Hymn Scttings (Concordia) consists ol
casy, attractive preludes on five familiar
hymns, and a more ambitious toccata on
Vexilla Regis.

Also new from Concordia is an ar-
rangement by Corliss R. Arnold of a
Purcell D major Sonata for trumpet
and organ. Organists will be more
pleased with this arrangement than
will B-flat trumpeters, who must grap-
ple with four sharps in a consistently
high tessitura. B-flat trumpet part is
included.

Howard D. McKinney's Easter Organ
Album (J. Fischer) contains 19 picces,
divided almost equally into lenten and
Laster material. There is little here
that is not alrecady available clsewhere,
and the anthology as a whole scems
dated.

Another J. Fischer item is Noiris L.
Stephens’ Short Service Picces for Or-
gan. This leaves the same gencral im-
pression as the foregoing collection,
except that no specific liturgical sea-
sons are evoked. Both collectiony have
pipe and clectronic registrations.

Select Organ Works for Lent and
Easter, compiled by Gordon Young and
published by H. Flammer, is an in-
congruous juxtaposition of old and
new. The picces of value are available
elsewhere.

By far the most engaging item in
this month’s accumulation of new mu-
sic is Derek Healey's Variants for Or-
gan (Novello). The familiar Coventry
Carol forms the basis for a highly ori-
ginal set of variations. The work was
premicred by Barriec Cabena at the
RCO Centenary in July, 1964. Variants
is sure to become a favorite recital
showpicce.

Herbert Biclawa’s Fantasy on Nicea
(Shawnee Press) seems to us to repre-
sent the sort of empty virtuosity which
went out of style ycars ago. This is
seven minutes worth of technically dif-
ficult music, all to little purposc.

Also new from Shawnce Press is Wihla
Hutson’s Hymn Tunc Voluntaries for
the Worship Service. A straightforward,
almost “homely” style prevails, yet
these pieces are not without interest
and with careful registration will be
useful in many situations. — WV
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NEW Larger Choral Works

William Byrd (1543-1623)
THE PASSION ACCORDING TO ST. JOHN

For three soloists and three-part mixed choir.

Complete Score, No. 97-4868
Choruses, No. 97-4818 $.75

Hassler, Hans Leo (1564-1612)

MASS NO. V
Edited with English text by M. A. Bichsel.
No. 97-4779 $1.50

Lenel, Ludwig
LORD OF LYFE

Four songs for mixed chorus, high baritone or tenor, and harp (or piano).

No. 97-4782 $1.80

Micheelsen, Hans Fr.
WITH HIGH DELIGHT

A short Easter cantata for mixed choir and organ.

No. 98-1942

Zimmermann, Heinz Werner
PSALMKONZERT

For five-part mixed choir, boys’ choir or children’s choir,
three trumpets, vibraphone, and string bass.

Score, No. 97-4854 $2.50
Choir Part, No. 97-4866
Instrumental Parts, No. 97-4867

VOCAL MUSIC

Buxtehude, Dietrich (1637-1707)
I AM THE RESURRECTION

Solo cantata for bass, two violins, cello, and organ. Edited by R. E. Wunderlich,

No. 97-4821 $2.50

((Oncordia

MUSIC

HILL NORMAN & BEARD

TRACKER ORGAN

BUILT FOR ST. ALBANS INTERNATIONAL
ORGAN FESTIVAL
s 9 STOPS $12,500 LANDED
i EASTERN SEABOARD

EARLY AVAILABILITY

By Aﬂpoiﬁlmml
ORGAN BUILDERS

Wm. Hill & Son and Norman & Beard Ltd.
High Street, Hornsey, London N. 8, England

Founded 1755

TENTH AND GARFIELD
KANSAS CITY 4, KANSAS

The CHARLES W. McMANIS Company
Organ gui/c[em

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

3553 DRIFTWOOD DRIVE
CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"
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Baltimore Bach Society, Goucher Col-
lege, Baltimore 8:30

George Ritchie, RLDS Auditorium,
Independence, Mo. 8:00

Doris Sutherland, Gruenstein winner,
Wheaton, Ill. College 3:30

Vivaldi, Schiitz, Union Methodist,
Washington, D.C. 8:00

William Teague, Trinity Presbyter-
ian, Milwaukee, Wis. 4:00

Mozart Requiem, St. Bartholomew'’s,
New York City 4:00

Flying Scotsmen, Bethesda-by-the-Sea,
Palm Beach, Fla. 4:00

Bach Cantata 78, Christ Church Cath-
edral, Indianapolis 7:30

Thomas Richner, Church of Resur-
rection, New York City 8:00

Catharine Crozier, First Methodist,
Orlando, Fla.

ohn Weaver, Zion Lutheran, San-
dusky, Ohio 3:00
Humphrey, Purcell, St. Andrew’s

Church, Toronto 7:00

Haydn Creation, Church of Covenant,
Cleveland, Ohio and St. Paul’s Episco-
pal, Augusta, Ga.

G. Nicholas Bullat, Grace Episcopal
Church, Oak Park, Il

Donald E. Steele, St. George's, Dur-
ham, N.H.

Delbert Samon,
Rochester, Minn. 4:00

Choir of Men and Boys, St. Luke’s
Chapel, Trinity Parish, New York City
4:00

Purcell's Funeral Music for Queen
Mary, St. James’ Cathedral, Chicago
4:30

George Faxon, Central Congregational
Church, Newton, Mass. 4:00
11

E. Power Biggs, First Presbyterian,
Fort Lauderdale, Fla.

Clarence Ledbetter, St. Francis Cath-
olic Church, Bakersfield, Calif. 8:00

William Whitehead, Central Presby-
terian, New York Cit

Donald McDonald, Brainerd Metho-
dist, Chattanooga, Tenn.

12

Gerre Hancock, Transylvania College,
Lexington, Kz'.

Peter Hurford, St. Luke's Episcopal,
Atlanta, Ga.

Frederick Swann, St.
Chicago

Linus Ellis III, Christ Church Metho-
dist, New York City 12:30

Ronald Hough, Woodland Hills Bap-
tist, Jackson, Miss.

Singers Guild Concert, Hanes Audi-
torium, Salem College, Winston-Salem,
N.C. 8:15

Phillip Steinhaus, Central Congrega-
tional, Providence, R.1.

Ted Alan Worth, St. Mary's Episco-
pal, Wayne, Pa. 8:00
13

First Methodist,

Paul’s United,

Marilyn Mason workshop 8:00, recital
8:15, Cornell College, Mount Vernon,
Iowa

David Koehring, Christ Church, Cin-
cinnati, 12:30
14

Linus Ellis I1I, Trinity Episcopal,
New York City 12:45

Handel’s Saul, dramatized, St. Mich-
ael and All Angels Episcopal, Dallas,
Tex.

15

Catharine Crozier, University of Red-
lands, Calif.

Ray Ferguson, Detroit Women's Sym-
phony, Wayne U, Detroit

Madeline Ingram workshop, Qur Sav-
iour Lutheran, Milwaukee, Wis.

Marilyn Mason, First Methodist,
Phoenix, Ariz.

Handel’s Saul, dramatized, St. Mich-
ael and All Angels, Dallas, Tex.

Sharon Jones, Moody Bible Institute,
Chicago 8:00

James Moeser, First Baptist, Abilene,
Tex. 8:00
16

Marilyn Mason conference, College
of the Desert, Palm Desert, Calif.

Madeline Ingram workshop, Our Sav-
iour Lutheran, Milwaukee, Wis.

Handel Saul, dramatized, St. Michael
and All Angels, Dallas, Tex.

17

Haydn Passion,
Durham, N.C. 11:00

Henry Humphreys’ Joan of Arc at
Reims, Christ Church, Cincinnati $:00

Kodaly Psalmus Hungaricus, St. Bar-
tholomew’s, New York City 4:00

Vernon de Tar, Church of Ascension,
New York City 8:00

Jeanne Demessieux,

First Presbyterian,

Concertgebouw,

* Amsterdam, Netherlands 11:00

Harriette Dearden, Concert Brass
Quartet, West Side Presbyterian, Ridge-
wood, N.J. 4:00

Palmer Singers, Bethesda by-theSea,
Palm Beach, Fla. 4:00

Marilyn Mason, College of the Desert,
Palm Desert, Calif.

Peter Hurford, St. Mary’s Cathedral,
Peoria, Ill.

Delalande De Profundis, St. Andrew’s,
Toronto, 7:00

Gilbert Pirovano, Catawba College,
Salisbury, N.C.

Bruce P. Bengtson, Fox Chapel Pres-
byterian, Pittsburgh, Pa. 4:00

G. Nicholas Bullat, St. Rose Priory,
Dubuque, Iowa

Madeline Ingram festival, Qur Sav-
iour’s Lutheran, Milwaukee, Wis.

James Moeser, St. Alban’s Episcopal,
Waco, Tex. 7:30

Nesta L. Williams, St. George's, Dur-
ham, N.H.

William Whitehead, Pine
Presbyterian, Sarasota, Fla. 7:30

Schubert Mass in G, First EUB, Elk-
hart, Ind. 10:45

Sue Fortney, First Methodist, Roch-
ester, Minn. 4:00

Poulenc Sept Repons des Tenebres,
Calvary Church, New York City 4:00

Virgil Fox, St. Augustine Presbyterian,
Bronx, N.Y. 8:00

Richard Cummins, Fifth Avenue Pres-
byterian, New York City

Mrs. Robert C. Milham, Trinity
Parish Church, St. Augustine, Fla. 4:00
18

Arthur Poister AGO class, Houston,
Tex.

Rodney Hansen, Central Methodist,
Kansas City, Mo. 8:00

Oswald Ragatz, Christ Church Cathe-
dral, Indianapolis

Linus Ellis III, First Baptist, Philadel-
phia 8:30

James Moeser, Good Shepherd Epis-
copal, Austin, Tex. 8:00

John Weaver, Trinity Church, Boston
19

Arthur Poister, AGO class, Houston,
Tex. .

Marilyn Mason plus workshop, Port-
land, Ore.

Catharine Crozier, Walla Walla Col-
lege, College Place, Wash.

Donald McDonald, Christ Lutheran,
Pacific Beach, San Diego, Calif.

Linus Ellis 111, Grace Methodist, Wil-
mington, Del. 12:30

Kathleen Thomerson, Carl Staplin
duo-organs, brass, chorus, Drake Uni-
versity, Des Moines, Towa 8:15
20

Catharine Crozier class, Walla Walla
College

Temple University Glee
Thomas Hall, Philadelphia 8:15

Robert Parkins, Christ Church, Cin
cinnati 12:30
21

Robert S. Lord, All Bach, Frick Fine
Arts Building, Pittsburgh, Pa.

22

Donald McDonald, First Presbyterian,
Columbia, Mo.

Gerre Hancock, Cincinnati Symphony

Peter Hurford class, Union Seminary,
New York City 11:00

Richard Ellsasser, Civic Auditorium,
Jacksonville, Fla.

Britten Noye’s Fludde, Christ Epis-
copal, Whitefish Bay, Wis.

23

Mildred Andrews classes, Valparaiso
U, 10:00, 2:00

Gerre Hancoek, Cincinnati Symphony

Catharine Crozier, Harold Gleason
class, San Anselmo, Calif.

Richard Ellsasser workshop,
Auditorium, Jacksonville, Fla.

Britten Noye’s Fludde, Christ Episco-
pal, Whitefish Bay, Wis.

Community Chorale, Buxtehude, Schu-
bert, Britten,, Lorain County, Ohio
Community College

Virgil Fox, Christ Episcopal, Rock-
ville, Md. 8:00
24

Robert S. Lord, All Bach, Frick Fine
Arts, Philadelphia, Pa.

Ecumenical Hymn Festival, West-
minster Presbyterian, Sacramento, Calif.
8:15

Rossini Stabat Mater, St.
mew'’s, New York City 4:00

Vernon de Tar, Church of Ascension,
New York City 8:00

Bach St. Matthew Passion, Madison
Avenue Presbyterian, New York City
3:00

Frank McConnell, First Presbyterian,
Lancaster, Pa. 8:00

Shores

Club,

Civic

Bartholo-
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DEADLINE FOR THIS CALENDAR WAS FEBRUARY 10

Edward Tibbs, Valparaiso University
4:00

Catharine Crozier, First Presbyterian,
San Anselmo, Calif. 8:00

Peter Hurford, Cathedral of Incarna-
tion, Garden City, N.Y. 8:00

Joan Lippincott, First Presbyterian,
Bound Brook, N.J. 8:00

G. Nicholas Bullat, Grace Episcopal,
Qak Park, Ill.

Peter Waring, St. George's, Durham,
N.H.

Catholic University Choir, Cathedral
of Mary Our Queen, Baltimore

Britten Noye’s Fludde, Christ Epis-
copal, Whitefish Bay, Wis. 4:00
25

Phillip Steinhaus, Trinity Church,
Boston

Virgil Fox, Chapel Center, Fort
Meade, Md. 8:00
26

Thomas Schmidt, Valparaiso Univer-
sity 8:15

Linus Ellis, Grace Methodist, Wil-

mington, Del. 12:30

Robert E. Scoggin, St. Paul's Episco-
pal, Duluth, Minn.
27

John Weaver, Christ Church, Corn-
ing, N.Y.

Roger Heather, Christ Church, Cin-
cinnati 12:30
28

Charles Eve, Temple Buell College,
Denver, Colo. 4:00

Peter Hurford, Southwestern Univer-
sity, Georgetown, Tex.

Joyce Jones, Memorial Auditorium,
Harlingen, Tex. 8:15

Virgil Fox, Park Congregational
Church, Norwich, Conn. 8:00

29

Peter Hurford class, Southwestern
University, Georgetown, Tex.
30

Joyce Jomes, Del Rio, Tex. High
School 8:00
31

Duruflé Requiem, La Jolla, Presby-
terian 4:00

Bach St. John Passion, Concordia
Senior College, Fort Wayne, Ind. 8:00
and Louisville Bach Society

Brahms Requiem, St. Bartholomew’s
New York City 4:00 and West Side
Presbyterian, Ridgewood, N.J. 7:00

Fauré Requiem, Brahms Alto Rhap-
sody, St. Paul’s Cathedral, Buffalo 5:00

Vernon de Tar, Church of the Ascen-
sion, New York City 8:00

Mendelssohn Hymn of Praise, Beth-
esda-by-the-Sea, Palm Beach, Fla. 4:00

Catharine Crozier, orchestra, First
Congregational, Fresno, Calif. 8:00

Gerre Hancock, Cincinnati Symphony,
Athens, Ohio

Peter Hurford, Elon, N.C. College
4:.00

Alexander Schreiner, First Methodist,
Albuquerque, N.M.

Schiitz Seven Last Words, St. Andrew’s,
Toronto 7:00

MARCH, 1968

College-Conservatory Chamber Sing-
ers, Cincinnati 8:30

Haskell Thomson, instruments, West
Shore Unitarian, Cleveland

Ruth Harris, Plymouth Congregation-
al, Des Moines, Iowa

Phillip Steinhaus, Church of the
Epiphany, Washington, D.C.

Robert K. Hale, Richard Kinneburgh,
St. George’s, Durham, N.H.

Denis A. Des Rosiers, Cathedral of
Mary Our Queen, Baltimore

John Thomas, First Methodist, Roch-
ester, Minn. 4:00

Robert Glasgow, St. Paul the Apostle
R. C. Church, Springfield, Mass. 8:00

Donald Dumler, WNEW-TV, New
York City

Virgil Fox, Senior High School Audi-
torium, Tullahoma, Tenn. 3:00

Peeters Entrata Festiva, Vaughan
Williams Dona Nobis Pacem, Skycrest
Methodist, Clearwater, Fla.

Victoria St. Matthew, Bach Cantata
38, First Congregational, Western
Springs, I11. 9:00, 11:00

Haydn Creation, Hammerschmidt
Now is Death Devoured, Central Pres-
byterian, St. Louis 5:00
April 1

Music For All Fool’s Day, Old Brick
Church, Marlboro, N.J. 8:00

Richard Ellsasser, Band, University
of Southwestern Louisiana, Lafayette

Marilyn Mason, Susquehanna Univer-
sity, Selinsgrove, Pa.

Joyce Jones, Borger, Tex. H.S. 8:00
2

Pweston Rockholt, American Univer-
sity, Washington, D.C. 8:30

Brahms, Duruflé, Army and Navy
Academy, Carlsbad, Calif.

Linus Ellis, Grace Methodist, Wil-
mington, Del. 12:30
Marilyn Mason class, Susquehanna

University, Selinsgrove, Pa. 9:30

Catharine Crozier, Stanford Univer-
sity, Calif.

Peter Hurford, Bach Sonatas, Cincin-
nati

Robert Glasgow, St. Mary's Episcopal,
Wayne, Pa. 8:00

Robert Town, Zion Lutheran, York,
Pa. 8:15

AT YOUR SERVICE . . .

3
Richard Ellsasser, Baton Rouge, La.
Wayne Fisher, Christ Church, Cincin-
nati 12:30

4

Linus Ellis III, Grace Episcopal, New
York City 12:30

Peter Hurford, Bach Sonatas, Cincin-
nati

Marilyn Mason, RCCO, Halifax, Nova
Scotia

Virgil Fox, Fort Myers, Fla. High
School, 8:30
5

Peter Hurford, Christ Church, Cin-
cinnati 8:30

Robert Baker class, Susquehanna Uni-
versity, Selinsgrove, Pa. 9:30

William J. Ness, Battle Creek, Mich.
Seventh-Day Adventist Tabernacle 4:00
7

Messiah, Lenten section, St. Bartho-
lomew’s, New York City 4:00

Bach St. John’s Passion, Church of
Ascension, New York City 8:00

Brahms Requiem, First Presbyterian,
Lancaster, Pa. 8:00

Williams On the Passion of Christ,
Hayes Barton Baptist, Raleigh, N.C.
5:00

Handel St. John Passion, Church of
Resurrection, New York City 8:00

Bach St. John Passion, Christ Church,
South Hamilton, Mass.

Haig Mardirosian, Cathedral of Mary
Our Queen, Baltimore

Robert Baker, Susquehanna Univer-
sity, Selinsgrove, Pa. 8:00

Catharine Crozier, Eastern Kentucky
University, Richmond 4:00

Elsie Naylor, First Methodist, Roch-
ester, Minn.

Virgil Fox, USNA Chapel, Annapolis,
Md. 3:00

James C. Stith, Palace of Legion of
Honor, San Francisco, Calif.

James Moeser, Grace Episcopal Cath-
edral, Topeka, Kans. 8:00
9

James Moeser lecture recital, Topeka,
Kans.

Linus Ellis III, Grance Methodist,
Wilmington, Del. 12:30

MARTIN G. BECKER 916 S.E. 15th Street, Deerfield Beach, Florida 33441

WILLIAM F. BRAME P.0. Box 1207, Kinston, North Carolina 28501

PAUL HEBERT 21230 Los Palmos Drive, Southfield, Michigan 48075

ROY PERRY P.0. Box 1216, Kilgore, Texas 75662

LAWRENCE L. SCHOENSTEIN
T. JACK WILLIAMS 415 Bouny Street, New Orleans, Louisiana 70114
JOSEPH S. WHITEFORD 65 Sierra Vista Drive, Tucson, Arizona 85719

Builders of Distinguished Instruments

130 Nueva Avenue, San Francisco, California, 94134

AEOLIAN-SKINNER ORGAN CO., INC.

BOSTON
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at home with th?

® Practice at your own convenience (and there’s more incentive

to practice with a Rodgers in your own living room).

Teach at your own convenience. Less time traveling—more time

for a larger student load.

You’'ll be completely at home at the full AGO Rodgers console.
Stop controls, couplers, expression pedals . . . everything where

it should be—everything where you expect it to be.

Adjustable reverberation lets you select your own acoustics—
regardless of the size of your room. Stereo headphones—for the
first time successfully adapted to organ sound—makes it pos-
sible to practice without distraction in a room full of people.
With Rodgers Instant Tape Replay, your students can hear and
analyze their playing on the spot.

Rodgers makes a full range of organs suitable for your home—
a wide selection of specifications in two and three manual tab

or drawknob consoles.

® Cet all the details. Write:
ORGAN COMPANY

1300 N.E. 25th Ave. ¢ Hillsboro, Ore. 97123
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HUGH ALEXANDER PASSES;
LONG ACTIVE ON EAST COAST

Hugh Alexander, for 60 years an or-
ganist in the Boston and New York City
areas, died suddenly Aug. 26 at the
age of 79. He had played in many
Protestant churches, for High Holidays
in synagogues, and in museum recitals,
He scrved several Christian Science
churches, for the last 18 years of his
life at Second Church, Brooklyn, N.Y.

Mr. Alexander dedicated many or-
gans and was well acquainted with

builders and outstanding organists. His
wife, Caroline Hudson Alexander, was
a prominent oratorio and concert singer.

Belated reports from the Washington area
tell of the passing Oct. 24 of Adolph
Torowsky at the age of 73. He was for 48
years organist and choirmaster of the
Church of the Epiphany and was a prom-
inent figure in Washington musical circles.

A native of Annapolis, Md., he was the
son of the head bandmaster at the United
States Naval Academy. He began his
organ study at the age of 9, was a choir
boy at St. Anne’s Church, Annapolis, and
held his first church post at the age of 14.
He served on the faculties of Hood College,
Mount Vernon Seminary, the King-Smith
studios, the Institute of Musical Art and
the American University. He was conductor
of many choir festivals.

He graduated from Peabody Conservatory
with honors, He won his AAGO at the age
of 25 and served the District of Columbia
Chapter twice as dean. He left a son, two
brothers and five grandchildren.

FAGO, former

Dr. Joseph J. McGrath,
dean of the Syracuse chapter, died at his
home Jan. 23 after a prolonged illness.
Before retiring, he had been organist and
choir director for 40 years at the Cathedral

of the Immaculate Conception, Syracuse,
and a member of the Syracuse Diocesan Mus-
ic Commission. He also taught for many
years at Syracuse University and at the
Catholic University of America in Wash-
ington, D. C.

In 1956, he received an honorary Doctor-
ate of Humane Letters from Le Moyne Col-
lege, Syracuse. He received a Papal Award
uvpon his retirement in 1966.

Dr. McGrath composed more than 500
compositions consisting of masses, organ and
piano compositions, motets, and hymns. In
the spring of 1965, he won first prize in a
national competition for Masses in English
sponsored by the National Catholic Music
Educators; there were more than 100 entries.

The Most Rev. Walter A. Foery, bishop of
the diocese, was principal concelebrant of
a Solemn Pontifical Requiem Mass Jan. 27
in the Cathedral of the Immaculate Con-
ception. The Most Rev. David F. Cunning-
ham, bishop coadjuter, was present in the
Sanctuary. The Rt. Rev. William J. Shannon
delivered the eulogy.

On Feb. 3, in the Motherhouse Chapel,
the Sisters of the Third Order of St. Francis
paid tribute to Dr. McGrath who had written
many Masses, motets, and hymns for their
choir, The Rt. Rev. James E. Callaghan, for-
mer supervisor of music for the diocese of
Syracuse, celebrated a special mass. Music
was taken from the many masses Dr. Mec-
Grath had composed for women’s voices.

Lake Erie College

david
good ng

The Temple
Cleveland 6, Ohio

David N. Johnson

Professor of Music and
University Organist

Syracuse University
Syracuse, N. Y. 13210

Write Today for

FREE ANTHEMS

If you are a Choir Director you qualify
to receive one of the packets listed below
at NO cost or obligation. Each packet
contains 12 octavos. Send your name and
address, including Church or School posi-
tion. State which free packet you wish.

] PACKET 1 — New SATB

J PACKET 2 — New SAB

7] PACKET 3 — Jr. Choir and SSA

[ PACKET 4 — Festival SATB with In-
struments or Multiple Choir

Hope Publishing Company

5765-CA8 West Lake St., Chicago, TIl. 60644

V[ AYLAND
MAY C/u'me Co.

FINEST IN NATURAL PERCUSSION

Solid
Cathedral Chimes
Electric
Actions

AMPLIFIED TOWER CHIMES

205 BABYLON TURNPIKE
ROOSEVELT, NEW YORK 11575
ESTAB. 1866
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Harpsichord News
By Philip Treggor

Communications regarding this column
should be addressed to Mr. Treggor in
care of the music department, Central
Connecticut State College, New Britain,
Conn. 06050.

Recently, T enjoyed a pleasant visit
with Denise Restout in the Lakeville,
Conncecticut home of Wanda Landow-
ska, outstanding harpsichordist who
lived and worked there until her death
in August, 1959.

Situated high on a hillside, the large
frame house is approached by a nar-
row, winding driveway which begins
by encircling a mammoth oak tree near
the foot of the hill. As my car labored
up the incline, my first reaction to this
formidable driveway was that it must
have been extremely difficult to trans-
port Landowska’s harpsichords to and
from her house, especially Pleyel in-
struments which are neither small nor
light.

Denise Restout, who was for 26 years
her disciple, assistant and constant com-
panion, has preserved the instruments,
library and momentos bequcathed to
her by Landowska in such a way that
there is no museum atmosphere about
the place. Instead, since she continues
to teach in the same studios and on
the same instruments, a lived-in fecling
of vitality and warmth pervades.

I was greeted cordially and conducted
to the main studio of the house where
Landowska had made many of her re-
cordings. The walls of this room are
laden with shelves filled with books
and music, while everything is enhanced
by large photographs of Landowska in
many moods and settings. Her large
Pleyel harpsichord shares space with a
Challis clavichord.

My curiosity about the Pleyel, whether
it was the original concert and record-
ing instrument of Landowska’s prefer-
cnce, prompted Denise Restout to cx-
plain its presence.

“We don’t know what hecame of
much of her library. It was taken out
of the country by the Nazis. She had
a collection of old instruments, many
of which were also removed by the
military. Some of them were found
after the war. They had been kept in
a salt mine in Austria. They were found
in terrible condition. Strings, actions
and other parts had been removed.

“The Pleyel harpsichord which Ma-
dame Landowska had used in her Lake-
ville home, also had been missing dur-
ing the war but found after it. Tt was
found in a private home. It had not
been badly damaged and was sent back
to the factory to be rebuilt before be-
ing sent herc to Lakeville.

“This instrument was onc¢ of the
Pleyels that had been longest in Lan-
dowska’s possession. Pleyel started to
make these large instruments in 1912,
As cach instrument was madc, it was
sent to Landowska for approval or
changes. Hence, she always had new
instruments passing through her hands.
However, this particular harpsichord
was kept upstairs in her home in France
where she used it for personal practice.
Consequently, she was so very happy
to have it back.

“When we came from France in 1941
we had brought a different instrument
with us. It was a very complicated
story . to bring it out of France
during the war . . . this was very, very
difficult as you can imagine.

“We had to leave St. Leu-La-Foret,
where she had her school, in June, 1940,
We moved to southern France where
we lived for about a year and a half.
Of course, during this time the Ger-
mans had invaded northern France.
She did not have any instruments with
her at this time. She had lost every-
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thing she had. A student of hers loaned
her the money to buy a Pleyel — the
last Pleyel available during the war.
We had to get permission to have it
sent to the south of France. Another
student went, very bravely, to the com-
mandant in Paris and asked for a pass
to send the instrument (she called it
a piano) to the south. The commandant
asked her what kind of piano it was,
and the student confessed that it was
a harpsichord.

“The German officer then asked for
whom the instrument was intended.
Upon hearing the name Wanda Lan-
dowska, he exclaimed warmly about her
great artistry. He was an Austrian offi-
cer as it turned out. So he gave the
student a pass and the instrument was
sent. At this time we dccided that Lan-
dowska must come to this country. We
took the new harpsichord with us,
through Spain to Portugal where we
cmbarked for the United States. On
the way, disaster nearly struck. One
cvening the steward came to our quar-
ters and said that a large metal beam
had given way in the storage compart-
ment damaging some goods. He asked
us to come to check on our instrument.
Imagine our concern, and our relicf,
to find that the piece of iron had missed
our harpsichord by only six inches.
Just a miracle. Finally, we arrived safely
in New York. She gave most of her
recitals on this instrument of which
we are speaking, as well as recording
— some of her early records that is.

“It was difficult for her to concer-
tize, practice and record with only one
instrument. If something went out of
adjustment or broke for example, there
was no other instrument which could
be substituted. Thus we were thrilled
when her own instrument was discov-
ered, and could be sent to her. It had
been found by an American officer of
Polish descent. His mother and Lan-
dowska had been students together in
Berlin® when  they were only fifteen
years old. The officer was in thc Mu-
nich area checking over loot that the
Germans had left behind. He had been
alerted to watch for an instrument
which looked like a piano, but had
two keyboards and seven pedals. Sure
enough, a small house had been con-
fiscated in the suburbs and in it was
an instrument fitting this description.
He went immediately to view the in-
strument and checked it with serial

numbers with which he had been pro-
vided. As further proof of the instru-
ments authenticity, he discovered Wan-
da Landowska's name engraved inside
the instrument.”

Above: Wanda Landowska’s house in Lake-
ville, Conn., now known as the Landowska
Center.

Below: Wanda Landowska at her Pleyel
harpsichord in Lakeville, 1950. (Photo by
Denise Restout.)

Wanda Landowska was born in War.
saw where she received her early music
education at the Conservatory under
Michalowski, a specialist in the music
of Chopin. As a young girl she was
sent to Berlin for further study, not
in keyboard technique, but in compo-
sition. While in Berlin she met young
Henri Lew who persuaded her to leave
Berlin  for Paris where they werc
promptly married.

In Paris (c. 1900) she became con-
nected with a group of musicians whose
principal interest was centered in the
restoration of early music to the reper-
toire of the day. This activity stimu-
lated a keen interest on the part of
Landowska in the music of Bach. Rea-
lizing that his music should be played
upon the instruments for which it had
been composed, Landowska began a
fruitless search for good harpsichords.

The early reconstructions of 'harpsl-
chords by Erard and Pleyel, while not
entirely satisfactory, were the instru-
ments readily available to her, an(} thus
her task of popularizing harpsichord
music with the Paris audiences was
doubly difficult. Previously, poor play-
ing on poorer instruments had in no
way endeared the harpsichord to Pari-
sian music lovers. .

In spite of thesc discouraging diffi-
culties, Landowska persevered and made
her debut as a harpsichordist by play-
ing one piece on that instrument in a
piano recital. She continued to build
an interest in the instrument by offer-
ing it in small doses. Audiences were,
at first, merely tolerant of these inter-
ruptions in their piano recitals. Grad-
ually, however, the music itself, the
fine artist playing it, and the authentic
sound of the harpsichord found greater
and greater favor with audiences in
Paris and throughout Europe.

A small but important beginning had
been made. In time, this progressed to
the tremendous revival of interest in
carly music that we enjoy today.

(This is the first in a series of
three articles on Landowshka)

OFF THE SOUNDBOARD

CECILE DOLMETSCH of Haslemere,
England has announced an eighth ve-
lease of Chantry Recordings of carly
music played on the instruments for
which it was written and in the
authentic style inspired by the tecach-
ing of Arnold Dolmetsch. This limited
edition of 99 copies is available from
Chantry House, Grays Close, Haslemqrc,
Surrey, England. It includes “Musick
of Sundry Kyndes from the 16th, 17th
and 18th Centuries.”

IRVING DEATON of LaGrange
Park, Illinois, has written to express his
interest in this column and to say he
has constructed a clavichord from
“scratch.” The plans, by Paul Brandt
of Virginia, had appeared in a wood-
working magazine and proved too great
a temptation to Mr. Dcaton who re-
ports that the instrument turned out
very well tonally.

A TIP for thosc who tunc their own
harpsichords: greater stability will be
realized if the strings are first pulled
slightly above pitch and then returned
gently to true pitch.

ROBERT JONES, composcr in resi-
dence in the West Hartford school sys-
tem, will play the harpsichord in a
program of music for keyboard and
viola de gamba. His wife, Anne, will
play two unaccompained sonatas on the
gamba. The concert will be given on
the campus of Saint Joseph’s College
in West Hartford, April 1.

As part of a weckend lecture pro-
gram, ‘“‘Musical Instruments in Their
I'ime,” March 22-24 in Hertz Hall, Uni-
versity of California at Berkeley, Law-
rence Moe, organist, and Alan Curtis,
harpsichordist, will share a concert in
which the music will be performed on
an 18th century Dutch organ, a Flem-
ish virginal, an Italian spinct, and a
two-manual harpsichord.

The International Harpsichord Week,
beginning  Aug. 17, 1968, in Bruges,
Relgium, will feature compctitions in
repertory and thorough-bass. Prizes to-
talling $2,200 are being offered. For de-
tails write: Secretariat of the Interna-
tional Music Days, Gistelsteenweg 285,
Bruges 3, Belgium.

The brilliance
of your finest
performance...

RECORDS
from YOUR TAPES

Incomparable reproduction quality!

All the sparkle and the art of your
performance is captured by RPC.
You send your own tapes direct to
RPC. Then your records are manu-
factured to the highest professional
standards, with the same facilities
used for famous symphonies and
concert artists!

Distinguished RPC Albums!

21 exclusive, colorful RPC album
designs give you a wide selection of
attractive packaging and personal-
ized imprinting for your RPC
records.

Fast Service . . . Low Cost!

Your complete order shipped within
14 days and the surprisingly low
cost will please you as much as the
quality and the service.

Write for details and new free booklet

RECIO

1577 Pierce Ave., Camden, N. J. 08105 .

[ Send me copy of “The ABC of Better Records
from Your Tapes’” and details on the RPC
Records-from-Your-Tapes Plan.

Name

Title.

Address

City Zip
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PASSAU/ GERMANY

|| p— el

MUSICAL HIGHLIGHTS
OF EUROPE

Featuring major Music Festivals, famous
church choirs, historic and modern organs
and the art treasures of Europe.

August 1, 1968 — 22 Days

Directed by Donald E. Brown, Vice Pres.
of Nat'l Church Music Fellowship and
Russell Sessler, Assoc. Professor of Music
at California State College.

First Class Hotels. All Expense for the
amazingly low price of $898 — from New
York, Financing Available.

Write today for frce information

GOTAAS WORLD TOURS

615 S. FLOWER 8T., LOS ANGELES 00017
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2nd Annudl

MUSIC IN EUROPE TOUR

Organ-Choir-Opera-Orchestra
July 16 - August 24, 1968

Visit Amsterdam, Hanover, Berlin, Witten-
berg and the Luther Schlosskirche, Halle
and the Handelhaus, Leipzig, Weimar, Bu-
chenwald, Erturt, Eisenach and Wartburg
Castle, Bayreuth, Munich, Berchtesgaden
and Hitler's Eagle's Nest, Salzburg, St. Flo-
rian, Vienna, Graz, Zagreb, Split, Dubrov-
nik, Sorrento and Capri, Pompei, Rome,
Florence, Pisa, Lugano, Lucerne, Dijon, Veze-
lay, Paris, Bruges, and Mechelen.

Visit and play great organs in Haarlem,
Berlin, Leipzig, St. Florian, Vienna, Paris,
Amiens, and Bruges.

10 tickets included to major European
mus'c festivals, including ''Parsifal at Bay-
reuth, "'Die Meistersinger' at Munich, '"Mag-
ic Flute'' at Salzburg, and Dubrovnik, Rome,
Lucerne, and the Festival of Flanders at
Bruge.

Travel by plane, train, motorcoach, and
steamer. Rooms with bath. Tour packed with
action, but time for relaxation. The chance
of a lifetime!

Conducted by
HALSTEAD McCORMAC,
Sub-Dean, AGO-los Angeles Chapter
East Los Angeles College
Write him for brochure:
790 GRANADA AVE.
SAN MARINO, CALIF. 91108

E. H. HOLLOWAY

CORPORATION
PIPE ORGANS

CUSTOM REBUILDING

New Organs — Service

INDIANAPOLIS, INDIANA
Tel. CL 5-4409 P. O. Box 20254

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2899 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628

Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means

the Connor Cha
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Doney Recital Opens
College Chapel Austin

The three-manual Austin organ in
pel of Our Lady, St.

Nachthorn 4 ft. 61 pipes
Prinzipal 2 ft. 61 pipes
Scharf 4 ranks 244 pipes
Fagott 16 ft. 61 pipes
Oboe 8 ft. 61 pipes
Klarine 4 ft. 61 pipes
Tremulant

POSITIV
Gedackt 8 ft. 61 pipes
Prinzipal 4 ft. 61 pipes
Koppelflote 4 ft. 61 pipes
Gemshorn 2 ft. 61 pipes
Quintflote 1% ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Zimbel 3 ranks 183 pipes
Krummhorn 8 ft. 61 pipes

PEDAL
Prinzipal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Oktav 8 ft. 32 pipes
Gedacktpommer 8 ft. 32 pipes
Octav 4 ft. 32 pipes
Rohrfléte 4 ft. 32 pipes
Blockflste 2 ft. 32 pipes
Mixtur 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Trompete 8 ft. 32 pipes
Schalmei 4 ft. 32 pipes

Galway Cathedral Organ
by Liverpool Builder
Rushworth & Dreaper, Liverpool or-

gan builders, have installed a Grand
West End organ in the recently conse-

crated notable new Cathedral of Galway
on the west coast of Eire. The instru-
ment is a three-manual with 45 speak-
ing stops; its detached console stands
centrally in the gallery forward of the
organ platform.

The specification was drawn up by
the builders in consultation with the
Cathedral authorities and their advisors
working in collaboration with the archi-
tects, Robinson, Keep & Devane of
Dublin.

Better Music” Joseph College, West Hartford, Conn.,
was dedicated Jan. 8 with John Doney,
college organist, playing the inaugural
recital. His program is listed in the
recital pages.

The instrument was completed just
in time for the Christmas Eve mass.
A stopkey console controls a total of
30 sets of pipes. Mr. Doney drew up
the design in co-operation with Rich-
ard J, Piper and Frederick Mitchell of
Austin.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

GREAT
Principal 8 ft. 61 pipes
Spitzflste 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzprincipal 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Fourniture 4 ranks 244 pipes

SWELL
Rohrfléte 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 49 pipes

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

GREAT

Bourdon 16 ft.

Open Diapason 1 8 ft.
Open Diapason 2 8 ft.
Hohl Flute 8 ft.
Octave Diapason 4 ft.
Principal 4 ft.

Flute 4 ft.

Twelith 224 ft.
Fifteenth 2 ft.

pipe organ builders

. s Mixture 3 ranks
tracker and electro-pneumatic Sone 2 1 61 o Teomi 3
Spillflste 2 ft. 61 pipes Octave Tromba 4 ft.

Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Tremulant

W. Zimmer & Sons g

INCORPORATED

Principal 8 ft.
Gedeckt 8 ft.

Gamba 8 ft.

Gamba Celeste 8 ft.
Principal 4 ft.
Gedeckt 4 ft.
Gemshorn 4 ft.
Octave Gemshorn 2 ft.
Mixture 3 ranks
Contra Oboe 16 ft.
Trumpet 8 ft.

Octave Trumpet 4 ft.

POSITIV

Gedeckt 8 ft.
Koppelilste 4 ft.
Principal 2 ft.
Larigot 1%4 ft.
Sesquialtera 2 ranks
Crummbhorn 8 ft.
Tremba 8 ft.

POSITIV
Gedeckt 8 {t. 61 pipes
Koppelflste 4 ft. 61 pipes
Prinzipal 2 ft. 61 pipes
Quint 1% ft. 61 pipes
Cymbal 2 ranks 122 pipes
Regal 8 ft. 61 pipes
Tremulant

4900 WILMONT RD. ® CHARLOTTE, N. C. 28208

PEDAL
Principal 16 ft. 12 pipes
Gedeckt 16 ft. 12 pipes
Octave 8 ft. 32 pipes
Gedeckt 8 ft.
Choralbass 4 ft. 32 pipes
Rauschquint 2 ranks 64 pipes
Trompette 16 ft. 12 pipes
Regal 4 ft.

DELAWARE

ORGAN COMPANY, INC.

a progressive company with traditional ideals
designing and building custom pipe organs

252 FILLMCRE AVE. TONAWANDA, N. Y.
PEDAL

Resultant Bass 32 ft.
Open Diapason 16 ft.
Violone 16 ft.
Bourdon 16 ft.
Diapason 8 ft.

Bass Flute 8 ft.

Casavant Builds Organ
for Church in Charlotte

Reid Organ Co.

Casavant has been awarded a con-
tract to build a three-manual organ for

METAL PIPES

P O. Box 363 Quality Manufacturers since 1916 the Westminster Presbyterian Church, Octave Diapason 4 ft.
(408) 248-3867 Charlotte, N.C. Octave Flute 4 ft.
H Seista 1 Californi R. V. Anderson Sons, Inc. The organ will be free-standing in Super Octave 2 ft.
v I L PR D LTI the rear gallery of the church and Mixture 3 ranks

Box 278

Trombone 16 ft.
Clarion 8 ft.
Octave Clarion 4 ft.

Brattleboro, Vt.

will speak directly into the nave. The
specification was drawn by Lawrence
I. Phelps, tonal director of Casavant,
in co-operation with Dr. George A.
Stegner of Queens College. Negotiations
were handled by Charles M. Schleigh,
district tepresentative for Casavant. A
five-rank chancel division is prepared
for.

; Ell_-(n\;”_—y PLAYER PIANOS

PUMP ORGANS
YOU CAN QUICKLY END TIRESOME FOOT-PUMPING
With a Compact Low-Cost Lee Silent Suction Uni?

T 1] EASY TO INSTALL /1000°S IN USE ey
FULLY GUARANTEED 3

H. LEON HIETT

& Associates
232 E. Dundee, Wheeling, 1ll. 60090

Phone: 312-537-5011

)
=Y
s

For New & Rebuilt Pipe Organs LEE Mus]:' ;l:m;, co. =s] | GREAT
Contact us for Estimates Box 595 J 1 Quintaden 16 {t. 61 pipes

Tujunga, Calif. 91042

Prinzipal 8 ft. 61 pipes

Bordun 8 ft. 61 pipes

Oktav 4 ft. 61 pipes

Rohrgedackt 4 ft. 61 pipes

Waldflste 2 ft. 61 pipes

Rauschquinte 2 ranks 122 pipes
Mixtur 4 ranks 244 pipes

Trompete (en chamade) 8 ft. 61 pipes

ORGAN SERVICE - J.E. LEE, Jr. Felix Schoenstein

KNOXVILLE, TENNESSEE 37901

i : SWELL
e .B:x 2061 i & snns Pipe Organ Builders o st B 161
uning - Maintenance - Rebuilding Vox coelestis 8 ft. 54 pipes
Consultants SAN FRANCISCO, CALIF. Rohrflste 8 ft. 61 pipes

Spitzfléte 4 ft. 61 pipes
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Henri
Paris, 1878 ¢

Henri Mulet, composer of the famous
Byzantine Sketches and Carillon Sortie,
is dead at the age of 88. He succumbed
on Sept. 20 to injuries suffered in a fall.

In response to frequent enquiries
from its readers, THE DIAPASON pub-
lished in the July, 1958 issue all the
information then available on Mulet
and his music. Many aspects of this
story are still incomplete and may
never be known in full, but it is now
at least possible to sketch an outline
of Mulet's life and work.

In the early spring of 1967, while
preparing program notes for the dedi-
catory recital of the rebuilt organ at
St. Rose of Lima Church, Short Hills,
N.J.. Dr. James Monaghan and Mrs.
Richard Kenney, organist of St. Rose,
encountered the wunual “enigma" of
Mulet. Determined investigation pro-
duced almost nothing, except the re-
port that Mulet was last known to be
living in Draguignan, France.

Last summer, however, Mrs. Marian
Houlihan volunteered to visit the Mu-
lets while in Europe. After great diffi
culty she finally located Mr. and Mrs.
Mulet at the Convent of the Little
Sisters of the Poor in Draguignan. In
consideration of Mulet's illness and ad-
vanced age, Mrs. Houlihan arran%ed
several interviews with Madame Mulet.
As a result of these interviews and sub-
sequent correspondence, it was possible
to piece together the following story.

Henri Mulet

1878 Henri Mulet was born in
Paris on October 17, the son of Gabriel
Mulet, choirmaster at the Basilica of
Sacre Coeur.

1888—  Henri frequently substituted
for his mother at the harmonium of
Sacre Coeur, playing for Benediction.
(The Grand’ Orgue had not yet been
installed.)

ca, 1890  Admitted to the Paris
Conservatory.
1893  Won first prize for cello in

the class of Delsart (d. 1900), This was
a significant honor. Delsart was gener-
ally regarded as the greatest French
cellist of the time. Mulet was ap:
parently not recognized as a profes-
sional cellist, however, since Edmund
Van Der Straeten's monumental History
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Mulet
1967, Draguignan

of the Violoncello (1914) contains no
mention of him.

1896 Won first prize for harmony,
having studied with Pugno and Leroux;
studied organ and composition with

Widor and improvisation with Guil-
mant.
1899  Won second prize in organ

and improvisation; left the Paris Con-
servatory. After leaving the Conserva-
tory, Mulet was interested in the con-
struction of the organ and published a
series of articles in La Tribune de St
Gervais, opposing the evil tendencies
of the “modern organ.”

ca. 1900—  Taught organ at I'Ecole
Niedermeyer.
1910  Married Jacqueline (?) Mulet;

was organist successively at St. Pierre
and Ste. Marie des DBatignolles, and
choir organist at St. Eustache and St
Roch.

1922  Titular organist at the Grand’
Orgue of St. Philippe du Roule.

1837 Came to Draguignan with
Madame Mulet and her mother and
sister. (Draguignan is in Provence,
southern France, midway between Mar-
scille and Nice) The Mulets had no
children and lived in a small house
with a beautiful view of the Mediter-
ranean Sea and the beach at Fréjus. On
Sundays, Mulet played the organ in
the Cathedral of Draguignan.

When he retired to Draguignan, Mu-
let burned all his manuscripts with the
exception of the orchestral works which
he gave to Félix Raugel.

1958 The Mulets went to live at
the Convent of the Little Sisters of the
Poor, because of poor health and their
inability to find anyone to care for
them at home,

1967 Died on Sept. 20 ar 11 a.m.
Compositions

Orchestral

Des Po¢mes Symphoniques: La Tous
saint (All Saints), Dans la Vallée du
Tombeau (In the Valley of the Tomb),
and Paysage (Landscape).

Fantaisie Pastorale

Petite Suite sur des aires populaires
francais

Le Talion: for voice and orchestra,
with text by LeConte de Lisle.

Organ

Recueil de Pidces d'Orgue
Carillon Sortie

Esquisses Byzantines

The Carillon Sortie was composed be-
fore 1912, when Mulet was organist at
St. Roch. Madame Mulet has written
that it was sold in 1912 to the Abbot
Delepine at Arras, the Religious Pro-
curator there.

The Byzantine Sketches, a set of ten
pieces dedicated to the memory of the
Basilica of Sacre Coeur, seems to have
been written around 1920. The con-
struction of this church was begun in
1876, two years before Mulet was born,
and was completed in 1910 when the
bell tower was added. It was conse-
crated on Oct. 16, 1919. The near coin-
cidence of this occasion with Mulet's
birthday may possibly be of some sig-
nificance in the composition of the
Sketches, although there js no direct
evidence to support such a conclusion.

The dedication of the Byzantine
Sketches mentions the dates 1914-1919.
The first five sketches relate to physical
features of the Basilica: the Nave,
Stained Glass, Rose Window, Chapel
of the Dead (situated in the crypt) and
the Bell Tower. The remaining five
scem to be without particular signifi-
cance as far as Sacre Coeur is concerned.

Mulet’s contemporaries have little to
say about his compositions and organ
performance. Charles Tournemire's re-
marks in Le Monde Musical, April 30,
1930, are probably the most detailed
commentary available on this elusive
personality.

“Henri Mulet, étrange et grand art-
iste, épris d'idéal mystique. Improvi-
sateur calme, parfois vif, religieuse. Art-
iste digne de la grande époque des
Maitres du Moyen-Age, ce qui, chez lui,
ne saurait exclure le sens de la com-
préhension de I'art actuel. Penseur
mystérieuse.” (Henri Mulet, strange
and great artist, smitten by a mystical
ideal. Calm improviser, sometimes lively,
sometimes religious. Artist worthy of
the great epoch of the masters of the
middle aﬁes. which, in his case, would
not exclude an understanding of present
day art. Mysterious thinker.)

Madame Mulet would almost certainly
appreciate hearing of organists’ esteem
for her husband's works. She can be
reached cfo La Mére Supérieure, La
Maison des Petites Soeurs des Pauvres,
Draguignan, Provence, France.

Photographs of Henri Mulet are rare. The one at upper left
is undated, but the pose at lower left was taken in 1936.
Mulet and Lynwood Farnam are shown standing on the steps
of St. Philippe du Roule in the photograph above. This was
probably taken in the mid-1920's.

Two indispensable
collections

A SIXTEENTH-
CENTURY
ANTHEM BOOK

Twenty anthems for unaccom-

panied mixed choir
The great increase of interest in the
church music of the sixteenth cen-
tury has made it possible for Oxford
to issue this outstanding collection.
It covers the main seasons and festi-
vals of the church year with the
exception of Christmas. $2.50

ANTHEMS FOR
MEN’S VOICES

47 anthems 1450-1800 in two volumes:
Volume 1:
ATTB (27 anthems)

Volume 2:

TTBB (20 anthems)

with and without accompaniment
Each volume, $3.50

Designed to enlarge the repertoire
for men’s voices, these anthems have
been edited and selected by Peter
Le Huray, Nicholag Temperley, Peter
Tranchell, and David Willcocks for
general use and for the main festivals
of the church year.

At all music stores;
or from the publisher

OXFORD UNIVERSITY PRESS
Music Department
200 Madison Avenue
New York, N.Y. 10016

New Organs

for the Connoisseur

Specification. Possible

thus*

Pedal
Subbass 16
Quintadena 8
*Fagott 16
*Schalmei 4

omissions are shown

\ Il Front Positive

Gedeckt 8
Rohrflote 4
Principal
Quint
Cymbel
Tremulant

| Great
Principal
*Chimney Flute
Octave
Wald Flute

*Sesquialtera J44
Mixture -1
*Krummhorn

or Dulzian 8

Couplers: 1 + II; P +1; P + II.
Recutiful casework to alternative designs.
Modern responsive mechanical action. Mechan-

AP

| ical drawstop action. Electric blower.

R. H. WALKER & SON
(ORGAN BUILDERS) LTD.

No business connection with any other firm of
similar name.
Managing Director: Peter R. J. Walker.
Organ Architects and builders

WEY LANE — CHESHAM — BUCKS
ENGLAND.
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The opinions, ideas and suggestions
on the editorial page are the responsi-
bility of the editors of this publication.

THE INTENT OF LENT
The athletes of the soul
now have their day
Seeking the drearier,
Leaving the cheerier
Showing their piety
By their sobriety
Conduct restrictively,
Almost vindictively
Guilefully,
Wilefully,
Skilifully,
Willfully sccking salvation
for all the nation.
A. B. STARRATT, Ph.D, Rector
Emmanuel Church, Baltimore

Pro

It seems to us that a young person
starting out in our ficld should con-
centrate considerable of his attention
toward becoming a “pro”. This rather
amusing abbreviation of the rather
stodgy word professional had its begin-
nings, we suppose, in the sports pages
— pro golf, pro tewnis, pro football,
pro hockey — bhut it has long since
come to cxpress something more like
an attitude or point of view,

A “pro” makes the best of things
and in so doing gives of his best every
time “at bat”. A “pro” among organists
does not alibi a bad performance and
blame it on the insttument. He doces
not say “how can you cxpect me to
play Franck — or Bach — or Messiaen
— or Frescobaldi — on such an instru-
ment.” He will have learned ahead of
time what organ he is to play and will
have adjusted at lcast his mind to the
conditions. He will keep his opinions
of it to himself until or unless a quali-
fiecd person asks; his answer will he
honest but tactful.

A “pro” will not “milk” his audi-
ence for applause in order to play the
encores he has planned all along to
play. He will not keep audience wait-
ing outside closed doors, regardless of
the weather. He will not malign news-
paper critics who take exception to
something he does but will be flattered
that they bothered to come at all, and
to report what they hcard. Usually
they don’t have to.

A “pro” will respect the policies of
the church or auditorium in which he
is to play in matters of applause, dress,
accouterments, ctc,, for he is a guest,
to whom facilities are cheerfully pro-
vided, usually at no cost.

Finally a “pro” will be more inter
ested in projecting music than in dis
playing his own personality, He will
realize that he owes Music much more
than Music owes him,

Go ahead and make your own addi-
tions to the list. Isn't it hecart-warming
and wonderful to sec and hear a real
“pro’" at work?
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Beginnings

Some of the plecasantest things in
most people’s lives are anniversaries —
of births, marriages and appointments
— all memories of beginnings! Every
issue of this magazine has carried men-
tion of some of thesc cvents and two
of our regular features based on the
past (the Those Were the Days column
and the Annual Summary in each Jan-
uary issue) seem to he equally popular
and meaningful to both the young
and the old. We always take several
hours to prepare each month’s Those
Were the Days, for we become fascin-
ated reading old issues.

We saluted TAO on its recent golden
anniversary, obscrved by a beautiful
issue, and now we have reccived the
memorable 40th anniversary issue of
L’Orgue, France’s brilliant and scholar-
ly organ review. Its 236 pages of type
are supplemented by 23 pages of pho-
tographic reproductions, plus a list of
necarly 400 sponsors whose contributions
made the issue possible, and 20 pages
of advertising.

How happy it makes us to sce our
long-time confreres prosper in their
fine service to their readers!

Incidentally this is the 700th issuc
of THE DiArasoN. Would you believe
it if we told you that literally dozens
of organists the world over have com-
plete files of at least the last 600 of
these? That’s what they write to tell us!

First Check List
of Summer Workshops
for 1968

Following its long practice. THE Dia-
rasoN  lists  workshops, institutes and
conferences for the summer months, of
particular relevance to our fields, Each
month we will add events not previ-
ously listed, with principal staff and
addresses  for information. 'The next
three months should provide a fairly
comprehensive listing of this important
and pertinent feature of American pro-
fessional life.

Trinity College, Burlington, Vt. Bib-
lical Institute June 1621. William and
Martha Tortolano. Write Sister Miriam,
chairman, Trinity College, Burlington,
V. 05401.

Concordia Seminary, St. Louis, Schola
Cantorum June 18-July 18. Jan Bender,
Hugo Gchrke, Robert Bergt, Leslic
Chabay, Mark Bangert. Write Mr. Bang-
ert at the seminary, 801 De Mun Ave,,
St. Louis, Mo. 63105.

Montreat Music Conference July 18-
25. Mildred Andrews, Morris Beachy,
Albert Raymond, Mahel Boyter, Alec
Wyton. Write Box 1176, Richmond, Va.

Peabody Conservatory, Baltimore, Lit-
urgical Music Workshop July 15-19.
Austin Lovelace, Donald Hustad, Max
Lyall, Mabel Boyter. Peabodv staff.
Write Dircctor of Admissions, Pcabody
Conservatory, Baltimore, Md. 21202.

Stanford U, Stanford, Calif. Carl
Weinrich master class. Write Depart-
ment of Music, Stanford U, Stanford,
Calif. 94305.

Namarata Summer Choir Workshop,
Namarata, B.C. Aug. 3-10. John and
Helen Kemp. Write Douglas Parnham,
2819 12th Ave. NW, Calgary, Alta,
Canada.

St. Michael’s College, Winooski, Vit.
Liturgical Music Workshop. Aug. 12-16.
William Tortolano, Harrict Slack Rich-
ardson, Theodore Marier. Write Dr.
Tortolano at the college as above, zip
code 05404,

Paul Christiansen Choral Workshops.
July 28-Aug. 2, Southcastern Louisiana
College, Hammond, La.; Aug. 4.9, Uni-
versity of Denver, Denver, Colo.; Aug.
11-16, Bemidji State College, Bemidji,
Minn.; Aug. 1823, Chatauqua Institu-
tion, Chatauqua, N.Y.

As to what recent presidential state-
ments on European travel will do to
the several workshops in Europe or to
the usually popular organ tours, we
are not prepared to speculate. We list
two European summer workshops spon-
sored by Americans:

North Carolina School of the Arts,
session in Sicna, Italy, sclection by audi-
tion. Write: Director, Siena Session.

P.O. Box 4657, Winston-Salem, N.C.
27101.

Baylor University, Waco, Tex. Sum-
mer Organ Institute in Freiburg, Ger-
many. Write Clarence Ledbetter, School
of Music, Baylor U, Waco, Tex. 76703.

Letters to the Editor

Mean or Well-Tempered?

La Mesa, Calif., Jan. 18, 1968

To the Editor:

The article describing The Promisc of
Meantone by John W. Link, Jr. was read
with mounting amazement. One may admire
his apparent scientific thoroughness and tender
awareness of ‘‘exquisite intonations.”” But his
contempt for the “‘practical” or “‘simple”’,
his lack of a consistent evaluation of the prod-
ucts of meantone tuning versus the momu-
mental achievements under equal temperament.
~nd his failure to define unfamiliar acoustical
terms does not engender ready sympathy in
the reader — even in one who has also at-
tended Union!

The greatest factor in liberating music from
its medieval diatonic strait jacket and expand-
ing harmonic and melodic subtleties was the
use of enharmonic tones — absent in mean-
tone — and free modulation throughout the
12 keys. All music from Bach’s time onward
would be impossible without the slight com-
fhromise between the demands of Art and
Science represented by ““well-tempered’”’ equal
tuning.

How then can Mr. Link assume that “‘com-
rosers were inclined toward extreme styles of
writing in an increasingly desperate effort to
extract something more from it?”’ Mozart,
Beethoven, Brahms — desperate? Yet, by im-
plication, their works have not sounded beau-
tiful since “‘equal temperament is a vulgarism"’
and  “‘results in music that is remarkably
ugly.”

Mr. Link does concede that ‘‘conventional
music is tied to equal temperament’ and be-
lieves ““there is no way that singers or anyone
else can improve upon a particular intonation’
and it ““is better to use the piano for control.”
He urges that we learn to tune our own
organs, harpsichords and pianos “constantly —
at least once a week” — if we are to “‘venture
into the realm of exquisite music.”’ Of course
“meantone would afford only six major tonali-
ties.”” So we should have another instrument
tunes ready for our less “‘exquisite’ repertoire.
Any converts?

Lest T be accused of insufficient delving,
I enclose 40¢ for the author’s booklet on
Meantone Calculations and Tuning Procedures.

In the “mean” time I say that what we
need is more equal temperament, plus a re-
vision of our “‘accidental” system of staff no-
tation that would give to cach of these
“simple”  twelve tones its own name and
p'ace on the staff, as well as facilitate micro-
tonal variants. May we hear others’ reactions?

Constance VIRTUE

Not Pirates!

Orange, Conn., Feb. 9, 1968 —

To the Editor:

Under an unfortunate title, with equally ill
chosen words, Mr. Bennett speaks of ““pipe
pirates”” in your February issue.

That letter does basically indicate some dis-
tinct event involving some definite organ and
some specific enthusiasts, but more than that.
it appears that the gentleman is not really
corresponding with the editor, but in a con-
venient manner speaks directly to the persons
he chooses to call pirates and nuts.

Basically, Mr. Bennett is obviously unini-
tiated in his estimate of old organ pipes
being worth any intrinsic value as metal sal-
vage. On the other hand, pipes acquired by
organ enthusiasts, under any conditions pro-
vided that these acquisitions are with the
consent of the church involved, go into the
making of some sort of musical instrument
which perpetuates the interest in pipe organs
much to the enjoyment of the people. in far
greater measure than could be garnered from
the sale of organ pipes to the junk man.

Reference to members of organ clubs as
“nuts” should not have been dignified in pub-
lication, neither does it merit even an objec-
tion. Perhaps Mr. Bennett has not had the
advantage of bheing aware that these clubs
all over America include in the executive and
within the rank and file, presidents of banks,

famous doctors, board chairmen of billion
dollar industrial organizations, fine men and
women who come together to keep a fine

hobby alive, and more than that. augment the
cultural level of the community in which they
work.

A fine cxample of this statement is the per-
formance of the Connecticut Valley Chapter
of the ATOE, which most recently reclaimed
a 40 ycar old Wurlitzer at thc Paramount
theatre in New Haven. Men and women alike,
folded up their sleeves and completely rebuilt
all of these chests and console, now almost
equal to brand new, and invited Eddie Weaver
to relive the brightest era of that theatre with
a thrilling concert to overflowing capacity. We
are certain that membership in one of those
organ clubs would improve Mr. Bennett’s out-
look and thinking.

Sincerely yours,

Garo W. Ray

Those Were the Days

Fifty years ago the March, 1918 issue
contained these matters of interest —

Wesley Ray Burroughs’ movie organ
column discussed American Indian Mu-
sic for use in accompanying films.

The Mdller company celebrated the
building of 2,500 instruments,

Lynnwood Farnam played the dedi-
catory recital on the huge Casavant at
Emmanuel Church, Boston, playing:
And They Shall Sce his Face, from Life,
Horace Wadham Nicoll; Berceuse in
A major, Vierne; Toccata in I minor
(Dorian), Bach; Improvisation Caprice,
Jongen; Symphony 6, Widor; Les Heures
Bouguignonnes, Jacob; Toccata in E
minor, Krieger.

Wartime is reflected in the H. W.
Gray advertisement “For Patriotic Ofc-
casions”, the Arthur P. Schmidt one
“One Hundred Years of the Flag” and
the M. P. Méller “War is the great
refiner.”

Gordon Balch Nevin was author of
an article on Program Music for the
Organ and Why I Believe in It

Twenty-five years ago these evenls made
news in the March 1943 issue —

An estimated 1,000,000 people per
weck were listening to Charles M. Cour-
boin’s broadcast recitals over NBC.

A letter from Arthur Scott Brook de-
scribes the 32,913-pipe Atlantic City or-
gan, often called the world’s largest.

A twoday festival of organ music at
Brigham Young University, Provo, Utah,
fcatured Leslie P. Spelman and Carl
Weinrich,

Organ rccitals by the light of the
moon were heard in Honolulu as war-
time blackouts prevented use of church
lights. Programs were printed on dark
bluc paper with white ink. R. Kenneth
Holt was the organist of the story.

Corp. Charles McManis was appointed
official organ instructor for chaplains’
assistants at Camp Roberts, Calif.

Ten years ago the following occurrences
were brought to the attention of readers
in the March, 1958 issue —

Many deaths werc reported, among
them Alec Rowley, Harold Friedell and
E. Harold Geer.

QOttawa was announced as the site
of the 1958 convention of the Canadian
College of Organists (since 1959 the
Roval Canadian College).

Northwestern University church music
conference honoring the Peter Lutkin
centennial featured Theodore Schaefer,
National Presbyterian Church, Washing:
ton, D.C., and Earl E. Harper, Univer
sity of lTowa.

Marcel Dupré played the 2,000th re
cital of his carcer Jan. 31 — a program
of Widor works at St. Frangois in Lyon,
France. for which church Widor’s fa-
ther and brother served as organists.

PHILADELPHIA ORGAN PLAYERS'
CLUB HONORS WILLOUGHBY

Ernest  Willoughby, organist and
choirmaster of the Church of the Re-
deemer, Bryn Mawr, Pa., was honored
in a testimonial by the American Organ
Players’ Club for his contribution to the
musical life of the greater Philadclphia
arca, on January 6th. A dinner at the
Deanery of Bryn Mawr College preceded
a musical program in the Church of
the Redeemer. An  instrumental en
semble under the direction of William
Reese of the music department of Hav-
erford College played works of Handel,
Mozart and Davies. Harry Wilkinson
was at the organ. Also included in the
program were some of Mr. Willough-
by's own choral compositions, sung by
members of the church choir.

Ernest Willoughby was presented with
a hand illuminated citation making him
a life member of the American Organ
Players’ Club.

NOTICE

A return envelope is enclosed
in your Diapason again this
month. If you are a member
of the RCCO, o direct subscrib-
er or an AGO member who
has already sent in his renew-
al, please disregard further
envelopes.

THE DIAPASON



Holtkamp for Episcopal
Cathedral at Salt Lake City

The three-manual Holtkamp organ
in St. Mark's Episcopal Cathedral, Salt
Lake City, Utah, was formally dedicated
Sept. 17, with members of the Utah
Symphony conducted by Maurice Abra-
venal and with Jeann Rugg Clark at
the organ. Alexander Schreiner played
the opening recital Oct. 1.

The organ and choir are located in
a new rcar balcony. The swell is in the
center behind the pedal 16-ft. principal
tower, with the great and pedal canti-
levered to the right and left, respective-
ly. The riickpositiv is centered on the
balcony rail behind the organist.

The new organ is part of the cen-
tennial celebration of the cathedral.
The firm of Carpenter and Stringham
was responsible for the architectural
changes. Walter Holtkamp, Jr. was de-
signer of thc tonal concept.

GREAT
Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Gedackt 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Doublette 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Trumpet 8 ft. 61 pipes

SWELL
Gamba 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Celeste 8 ft. 56 pipes
Principal 4 ft. 61 pipes
Fiillflote 4 ft. 61 pipes
Nachthorn 2 ft. 61 pipes
Quinte 15 ft. 61 pipes
Fourniture 3 ranks 183 pipes
Fagott 16 ft. 61 pipes
Oboe 8 ft. 61 pipes

RUCKPOSITIV
Copula 8 ft. 61 pipes
Rohr{léte 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Blockfldte 2 ft. 61 pipes
Octave 1 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Scharf 3 ranks 183 pipes
Cromorne 8 ft. 61 pipes

PEDAL
Principal 16 ft. 32 pipes
Quintadena 16 ft.
Octave 8 ft. 32 pipes
Flauto 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Rauschpfeife 3 ranks 96 pipes
Posaune 16 ft. 32 pipes
Trumpet 8 ft. 32 pipes
Schalracy 4 ft. 32 pipes

ADDENDA LIST #60 to the Organ Litera-
ture Foundation's catalog E will be sent to
readers upon receipt ol a stamped addressed
envelope mailed to the foundation at Nashua,
N.H. 03060.

FRITS KNUF

JUST PUBLISHED:

AVAILABLE ON REQUEST.

‘s-Gravelandseweg 157

Hilversum-Holland

BIBLIOTHECA ORGANOLOGICA

extensive folder, offering over 40 reprints of important books

on organs, organ-building and organ-history.
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Northwestern University School of Music

CONFERENCE ON
CHURCH MUSIC

1 ? 12
April TODAY'S MUSIC AND THE URBAN CHURCH
22-23 A multilevel inquiry into the changing direc-
tions of musical activity in church and society.
Pancl dscussions on the state of sacred music
1968 composition, new patterns in congregational
musical life, and issues and conflicts in the
organ-building community. Exhibits, demonstra-
tions, experimental worship scrvices, and two
Al concerts. These will include the local premiere
e of a substantial portion of Dave Brubeck’s new
. oratario. A Light In the Wilderness, and music
Millar by Ives, Stravinsky, Hindemith, Ludwig Lenel,
and others.
Chapel

Some participants:
Helen Boatwright, soprano
James L. Mack, baritone

Dave Brubeck, Ludwig Lenel, R. Murray Schafer
Lawrence Phelps, Hans G. Wurman

Benjamin Hadley, Sister Theophane Hytrek

The Rev. John Arthur, The Rev. Charles O. Moore
Thomas Willis, general chairman

Members of the department of church musie:
George McClay, Theodore Lams, Grigg Fountain,
Richard Enright, Karel Paukert.

For a detailed brochure, write
C t Manager, School of Music
Northwestern University, Evanston, lllinois 60201.

George Howerton, Dean

;S,Cb ool fO][\M Gic ./_

Evanston, Hlinois

HANDBELL
MUSIC

a éhawnee?ress

single copies available on 30-day approval —

New

A BELL FESTIVAL — Compiled, composed and arranged by
Dorothy Youngman. Here’s a ringing new collection of 21 dif-
ferent pieces — Carols, Hymns, Classics, Folk Tunes and Origi-
nal Songs — for 25-bell and extended sets. Suitable for both
concert and the worship service. 4 Bell Festival features an
especially clear new musical notation in an unbound lay-flat
folder for easiest reading. Useful and informative performance
notes included. Compiled by well-known bell musician Dorothy
Youngman, 4 Bell Festival contains outstanding easy-to-mod-
erately-difficult selections to help you begin and develop a
handbell choir (or to help your present group sound its best).

also for Christmas

RING OUT!, compiled by John Klein. 24 varied, traditional
carols graded Easy through Advanced. Complete directions for
number and type of handbells, plus a concise history of bell
music. In special easy-read lay-flat folder.

To request on 30-day approval either or both of these fine
handbell collections, use the attached order form.

e — e S———— G J— — — S f— p— —— — S— P—— — — p— i P P P

@ébawnee?ﬂass ing.

DELAWARE WATER GAP, PA 18327

I

I

I

Please send on 30-day approval the handbell collection(s) =

I have checked:
0 A BELL FESTIVAL, compiled by Dorothy Youngman. M249 I
| ] RING OUT!, compiled by John Klein. MI185 }
Send 10 NAME . ..ccvcceveencocosesosasnsocassnncssnne I
ADDRESS I
CITY....coo0eeveeees STATE........ ZIP....... |

|

P T R I I R A I A

D 368

- — — —
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APM-545. CHORALE AND FUGU
“LASST UNS ERFREUEN,”

usica

selections

E ON

by Herbert

Bielawa. A favorite 17th-century Ger-
man melody effectively arranged for
church or concert use. Utilizes an ori-
ginal harmonization of the chorale tune
and contemporary contrapuntal writing.

Difficult.

$1.75

APM-543. FOUR PRELUDES ON HYMNS
OF THE CHURCH, by Herbert Bielawa. O
Sacred Head Now Wounded (Passion

Chorale); Dundee (French); Lord,

Keep

Us Steadfast in Thy Word (Erhalt Uns,
Herr); and Pange Lingua. Meditative
pieces for church or recital use. Moder-

ately difficult.

$2

APM-508. FOUR PSALM PRELUDES, SET
11, by Robert J. Powell. Out of the
Depth I Cry to Thee, O Lord (Psalm 130);
God Is Our Hope and Strength (Psalm
46); Haste Thee, O God, to Deliver Me
(Psalm 70); and ! Will Magnify Thee, O

Lord (Psalm 30). For church or
use. Moderately difficult.

recital
$1.25

APM-709. INTRODUCTION, FUGUE AND
VARIATIONS ON “KREMSER,” by Jan

R. d. A 11k

wn tune from Holland

usuolly' associated with the hymns We
Praise Thee, O God, Our Redeemer,
Creator and/or We Gather Together fo

Ask the Lord’s
difficult.

Blessing. Moderately

$1.50

APM-569. PICARDY SUITE, by William K.

Burns. Based on the traditional

French

tune associated with the words “Let All

Mortal Flesh Keep Silent,” the
ments are: 1.

move=

Meditation, 2. Fugato,

3. Ostinato, and 4. Toccata. Contem-
porary sounds have been projected into
a framework of older forms. For church

or recital use. Moderately difficult.

ANTHEMS
APM-683. GOD SEND US MEN, by

$1.50

David

L. Strickler. Unison. A straight-forward

setting of the hymn of the same

name

in the 1966 edition of The Methodist
Hymnal. Utilizes the old tune “Kedron.”

For general use. Easy.

20¢

APM-570. HARK! A THRILLING VOICE,
by Eugene Butler. SATB. Suitable for
Advent or general use. Strong melodic
and rhythmic content set to an excellent
text translated from Latin by Edward

Caswell. Moderately easy.

APM-393. PUT FORTH, O GOD,

25¢

THY

SPIRIT’S MIGHT, by David A. Wehr. SAB.
For general use by youth or adult choirs.
A short anthem utilizing an excellent
new fext by Mary S. Robbins. Moderately

easy.

25¢

APM-606. SINGER OF THE UNIVERSE, by
Eugene Butler. SATB. Commissioned by
Southwestern College, Winfield, Kansas,
for the opening of their Fine Arts Cen-
ter. Text is by Dr. J. Lester Hankins, As-
sociate Pastor at First Methodist Church
in Wichita, Kansas, and was heretofore

blished. Mod

P

At your book

or music store

ABINGDON PRESS

25¢

HISTORIC ORGAN MOVES
TO NEW LOCATION

By Edwin A. Ohl

Prior to 1743 German Lutherans in
the area of Spring City, Pa., attended
the then established Augustus Luther-
an Church in Trappe. Because of the
difficulty in fording the Schuylkill Riv-
er and the ever increasing number of
women and children who were often
unable to make the trip, a preaching
point was established in 1743 on the
west bank of the Schuylkill. This con-
gregation became known as “Zion” and
was gerved by Henry Melchior Muhlen-
berg, who served also the congregations
at Trappe, New Hanover, Philadelphia
(St. Michael’s) and others as far south
as Virginia.

The first known church building of
the newly formed congregation was
crected in 1751 just south of the present
building. It was a log structure which
stood until 1775 when a stone building
replaced it. In the winter of 1777-78
Zion Church was used as a military
hospital for Washington’s troops.

Following the war the church was
redecorated and an organ of six stops
was built by David Tannenberg at a
cost of 150 pounds. The organ, com-
pleted in 1791, caused Zion to be known
as the “Organ Church” since it was the
only church in Chester County to con-
tain an organ.

In 1862 the present building was
completed. The organ was installed in
the west gallery. Some vears later it was
moved to its present location in the
chancel. Once each year, on the Sunday
nearest Oct. 9, the organ is played in
a special service, commemeorating its
dedication on Oct. 9, 1791.

Tannenberg, 2 student of Klemm who
in turn had studied with the great
Andreas Silbermann of Germany, con-
structed an instrument consisting of
one 54note manual controlling 324
pipes:

rincipal 8 ft. (metal)

Dulciana 8 ft. (metal)

Gedeckt 8 ft. (wood)

Hohlflute 4 ft. (wood)

Octave 4 ft. (metal)

Super Octave 2 ft. (metal)

The scaling of the principal pipes
follows closely the scales used by Sil-
bermann and other South German
builders of the period, thus giving the
instrument a distinctive South German
sound. The full organ sound is brilliant
with a slight crescendo as one ascends
the keyboard. The 8’ principal is quite
alive in speech and can be used alone
successfully, giving a very pleasing rich
sound initiated with a very mild “chiff.”
The 4’ principal is strong, with the
second partial (the octave) quite prom-
inent. When used with the 8 principal
it gives a very brilliant sound, leading
one to believe that a 2’ stop is also
sounding. The 4’ principal also has
the distinction of being mounted in the
casework. The 2’ principal is of wider
scale though more softly voiced so as
to blend well with either principals or
flutes. It possesses a “crystalline” sound
and adds a real sparkle to the full
organ.

The 8" gedeckt is a stopped wooden
rank of medium scale, possessing a
quiet “chiff” which is controllable by
the action. An interesting feature of
Tannenberg’s wood pipes is that they
are not supported by rack boards above
tenor C, but rather have tapered feet
which are pressed into tapered holes
in the top boards of the chest.

The 4’ hohlflute is an open wood
rank having a transparent tone of a
quality not unlike an orchestral flute
of German (wide) bore in its middle
range. The hohlflute also has a mild
chiff.

Perhaps the most interesting feature
of this instrument to a person con-
cerned with the development of organ
stops is the 8’ dulciana. It is one of the
carliest examples of the stop built in
this country. The scaling is just under
that of the 8" principal with a smaller
toe hole opcning. The sound is rich,
just bordering on being thin, but voiced
with a quick attack which allows it to
come through clearly in the organ’s
reverberant setting. (The reverberation
period at Zien is 3 to 4 seconds.) Be-
cause of the dulciana’s quick attack
it can be used with any other rank —
an important consideration in a small
instrument where every combination
counts.

The over all power of the instrument
is amazing upon first hearing. While
the flutes are softer, the principal
chorus is penetrating due to the strength
of the voicing at the 4" and 2’ levels.
A congregation of 400 can quite ade-
quately be led in singing.

Tannenberg’s playing action is en-
tirely original, save only the keys. Ex-
amination of older pictures seems to
indicate reverse color keys (white sharps,
black naturals) at one time. The pres-
ent keys are ivory naturals with ebony
sharps which someone several years
back decided to “make more original”
by generously applying some paint.
Other than this minor mishap and a

A front view of the Zion Tannenberg.

few dented pipes, the organ is in ex-
cellent playing condition.

The action was built, it seems, to
last forever, being made of much heav-
ier construction than would seem neces-
sary. But it must be remembered that
Zion was a frontier parish in 1791 and
far away from an organ service man.
It is fortunate for us that this was
the case. Only the leather covering on
the pallets and the leather of the bel-
lows has needed replacement in 176
years.

The congregation which owns the
organ merged with the Spring City
Lutheran Church on May 29, 1966 to
form Zion Lutheran Church of Spring
City, Pa. The merged congregation is
now the owner of the instrument. Plans
for a new church building, parish house
and fellowship hall are still incomplete,
but the Tannenberg will be given a
place of prominence, and every care is
being taken to provide good acoustics.

Left: Stop trundles with action slack adjustment nuts just visible on the backs of the
key levers. The stop drawbars come through the front plate of the case and connect with the
trundles. Right: 4 ft. Octave from the casework, showing the G inscribed in Tannenberg’s
own hand.

MAKE PLANS TO ATTEND THE BEST...
THIS SUMMER PLAN TO ATTEND THE —
PAUL CHRISTIANSEN
CHORAL WORKSHOP

Southeastern Louisiana College
Hammond, Louisiana
uly 28 - August 2

J
University of Denver — Denver, Colorado

August 4-9

Bemidji State College — Bemidji, Minnesota
August 11-18

Chautauqua Institution — Chautauqua, N.Y.
August 18-23

GRADUATE AND UNDER GRADUATE
CREDIT OFFERED AT ALL SESSIONS

Address all ingulries to —
KURT J. WYCI K, Manager
Concordia College
Moorhead, Minnesota

~
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Organ pipe makers

are in good hands

ZEIST
Holland
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Schlicker Organs wishes to announce the release of a new re-
cording of Mr. David Craighead playing the 3-manual instrument
at Herrick Chapel, Occidental College, Los Angeles.

Mr. Craighead plays works of Franck, Mendelssohn and Mes-

This recording may be ordered from Schlicker Organs at %4.98

plus postage ond any applicable tax.

Schlicker Organ Company, Inc.
1530 Military Road
Buffalo, N. Y. 14217
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Kitchener Hallman
Organ Heard by Centre

The three-manual Hallman organ in
Zion Evangelical Church, Kitchener,
Ont. was heard Jan. 26 in a recital by
Douglas Haas co-sponsored by the Kitch-
ener RCCO Centre., The instrument has
a double swell division and is installed
in the chancel area of the church, with
pipes of the positiv division function-
ally exposed.

GREAT
Open Diapason 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Rohr Flute 4 ft. 61 pipes
Ttalian Principal 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Spanish Trumpet 8 ft. (prepared)
Chimes

SWELL |
Geigen Principal 8 ft. 61 pipes
Gamba 8 ft. 61 pipes
Celeste 8 ft. 49 pipes
Spitz Principal 4 ft. 61 pipes
Doublette 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Contra Fagotto 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Oboe Clarion 4 ft. 61 pipes
Tremulant

SWELL 2
Spitz Flute 8 ft. 61 pipes
Spitz Flute Celeste 8 ft. 49 pipes
Singend Gedackt 4 ft. 61 pipes
Rehr Nazard 224 ft. 61 pipes
Waldflste 2 ft. 61 pipes
Terzflste 1% ft. 61 pipes
Tremulant

POSITIV
Gedeckt 8 ft. 56 pipes
Koppelfldte 4 ft. 56 pipes
Prestant 4 ft. 56 pipes
Spillflste 2 ft. 56 pipes
Larigot 14 ft. 56 pipes
Spillflste 1 ft. 12 pipes
Cymbel 2 ranks 112 pipes
Krummhorn 8 ft. 56 pipes
Tremulant

PEDAL
Contra Bass 16 ft. 32 pipes
Bourdon 16 ft. 32 pipes
Spitz Flute 16 ft. 12 pipes
Octave 8 ft. 12 pipes
Bourdon 8 ft. 12 pipes
Spitz Flute 8 ft.
Choral Bass 4 ft. 32 pipes
Bourdon 4 ft.
Nachthorn 2 ft.
Mixture 3 ranks 96 pipes
Posaune 16 ft. 32 pipes
Fagotto 8 ft.
Posaune 8 ft. 12 pipes
Oboe Clarion 4 ft.

GERMAN MUSIC with brass ensemble was
heard Feb. 11 in St. James’ Cathedral, Chi-
cage; p s repr d were Schein,
Bach, Hindemith, Scheidt, Wiirz and Pezel.
Beverly Ward directed.

GORDON YOUNG was resource leader of
a church music workshop Jan. 20 at North
Central College, Naperville, Ill. He also pre-
miered his new Liturgical Suite for organ.

Buena Vista College
To Have Reuter Organ

The Reuter Organ Company, Law-
rence, Kans. has been awarded a con-
tract to build a three-manual, 35-rank
organ (not including an antiphonal)
for Buena Vista College, Storm Lake,
Towa. The instrument will be installed
in Schaller Memorial Chapel with the
pipework located in two areas situated
on either side at the front of the chapel.

The pipework of the swell and posi-
tiv sections will be to the left and that
of the great and pedal divisions to the
right as one faces the front of the
chapel. Some of the great and positiv
pipework will be exposed to view and
cantilevered within the room proper.
The console will be located on a mov-
able platform. The two-manual, nine-
rank antiphonal prepared for in the
console, will be installed at a future
date.

The stoplist of the instrument was
prepared by Frank R. Green, Home
Office Sales Representative for Reuter,
in consultation with Frances Heusink-
veld, organist. The organ is a gift from
a friend of the college. Installation is
scheduled for late this year.

GREAT
Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Oktav 4 ft. 61 pipes
Spillfléte 4 ft. 61 pipes
Nachthorn 2 ft. 61 pipes
Full Mixture 4 ranks 244 pipes
Chimes 25 notes

SWELL
Gedackt 8 ft. 61 pipes
Viole de Gambe 8 ft. 61 pipes
Viole Celeste 8 ft. 54 pipes
Hohlfl6te 4 ft. 61 pipes
Nasard 224 ft. 61 pipes
Blockfldte 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Kontra Fagot 16 ft. 85 pipes
Trompette 8 ft. 61 pipes
Fagot 8 ft.
Fagot Klarien 4 ft.
Tremulant

POSITIV
Spitzgedackt 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 54 pipes
Prestant 4 ft. 61 pipes
Rohrfléte 4 it. 61 pipes
Principal 2 {t. 61 pipes
Quint 114 ft. 61 pipes
Siffléte 1 ft. 61 pipes
Zimbel 2 ranks 122 pipes
Krummhorn 8 ft. 61 pipes
Tremulant

PEDAL
Quintbass 32 ft.
Bourdon 16 ft. 44 pipes
Quintadena 16 ft.
Gedackt 16 ft. 12 pipes
Oktav 8 ft. 56 pipes
Bourdon 8 ft.
Gedackt 8 ft.
Twelfth 5% ft.
Choral Bass 4 ft.
Gedackt 4 ft.
Choral Oktav 2 ft.
Mixtur 3 ranks 96 pipes
Kontra Fagot 16 ft.
Fagot 8 ft.
Fagot 4 ft.

Moller Provides Organ
in Hattiesburg Church

A new Moller organ has been installed
in the Main Street Baptist Church,
Hattiesburg, Miss. The instrument has
29 stops comprising 34 ranks and a total
of 2,073 pipes.

The church’s 1948 Méller was used as
part of the new organ. The new instru-
ment is in the new church, a Georgian
structure seating 2,300. The furnishings
are in walnut and white and there is,
unfortunately, wall-to-wall carpeting in
gold.

The specification was determined
largely by the Méller staff in consulta-
tion with Robert P. Roubos and Don-
ald Winters of William Carey College.
The Rivé company, New Orleans, Mol-
ler representative, was responsible for
making the installation.

GREAT
Diapason 8 ft. 61 pipes
Hohlfléte 8 ft. 61 pipes
Octave 4 {t. 61 pipes
Flute Harmonic 4 ft. 61 pipes
Twelfth 224 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 3 ranks 183 pipes
Tremolo
Chimes

SWELL
Lieblich Bourdon 16 ft. 12 pipes
Geigen Diapason 8 ft. 73 pipes
Stopped Diapason 8 ft. 73 pipes
Salicional 8 ft. 73 pipes
Vox Celeste 8 ft. 61 pipes
Principal 4 ft. 73 pipes
Koppel Fldte 4 ft. 73 pipes
Octavin 2 ft. 61 pipes
Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 73 pipes
Schalmei 4 ft. 73 pipes
Tremolo

CHOIR
Gedeckt 8 ft. 61 pipes
Dulciana 8 ft. 61 pipes
Unda Maris 8 ft. 49 pipes
Nachthorn 4 {t. 61 pipes
Nazard 224 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Tierce 1Y% ft. 61 pipes
Krummhorn 8 ft. 61 pipes
Tremolo
Chimes

PEDAL
Contre Bass 16 ft. 12 pipes
Bourdon 16 ft. 32 pipes
Lieblich Bourdon 16 ft.
Octave 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Stopped Flute 8 ft.
Super Octave 4 ft. 12 pipes
Nachthorn 4 ft. 32 pipes
Nachthorn 2 ft. 12 pipes
Mixture 2 ranks 64 pipes
Contre Trompette 16 ft. 12 pipes
Trompette 8 ft.
Trompette 4 ft.

HAROLD HEEREMANS conducted the
choir of the Universalist Unitarian*.Church,
Brockton, Mass. and soloists in thex choir’s
midwinter concert Jan. 21 with works of
Charpentier, Purcell and Mozart included.

EUROPEAN
ORGAN TOUR
WITH
ARTHUR HOWES

Since 1955 Arthur Howes has been
conducting European organ tours. This
year the tour will fly from New York
to Geneva on August 4, and after a
circle tour of Holland, Sweden, Den-
mark, Germany (including the Eastern
Zone) and Austria, will return from
Zurich on August 25. They will hear,
examine and play famous old organs
built by Arp Schnitger, Gottfried Sil-
bermann, and other master builders of
the Baroque and Renaissance, as well
as ding exampl of t
porary work.

Access to certain organs and other

privileges available only to bers of
this tour.
There will be tercl ducted

by Mr. Howes and several well-known
European artists, recitals, visits to art
galleries, sightseeing and attendance
at the Salzburg Festival.

Total all-inclusive cost will be under
$1,000.00.

Write: Box 505, Baltimore, Md. 21203

MUSIC
IN WORSHIP

Jewish Catholic Protestant

An Adventure in the Contribution of the

Aris to Ecumenism

MICHAEL SCHNEIDER
PAUL MANZ
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New York City
Instructor of Organ
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ROBES

Wide style selection. Finest
materials. Master tailoring. Fair
prices. Write for catalog and
swatches. State name of church
and whether for pulpit or choir.

De Moulin Bros.& Co.
! Sa. 4th St., Greenville, 1L

i
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George Wm. Volkel
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Choral Music

The somewhat heavier than usual
choral receipts this month contain a
considerable scasoning of works for Lent
and Easter. Even a promptly delivered
March issue is rather late for this year’s
performance of larger works.

J. Fischer sends a not difficult and
probably effective cantata by Don Mec
Afee, The Sermon on the Mount. No

solo work is required and most of the
choral tessitura is reasonable. Theron
Kirk's Easter Canticle calls for soprano
and baritone solos, divides the choir
sections and asks for brass and percus-
sion, and utilizes somewhat more con-
temporary harmonic devices. Certainly
Licinio Refice’s Missa Choralis, ar-
ranged and edited by H. D. McKinney,
is not the answer to any nced of Roman
Catholic music. Melodically, harmonic-
ally and creatively far below, say, Irv-
ing Berlin, the work keeps the sopranos
at uncomfortable heights; inept is per-
haps the kindest word to describe it.

Camil Van Hulse’s Lord, Our God,
unto Thee is well put together and
singable by any good choir. Finally
from J. Fischer is Festival of Hymns,
st for unison junior choir with descants
and interchangeable instrumental parts.
The hymns are strong favorites arranged
according to the church year.

Several from Flammer reflect the im-

-

pending season. Paul Hamill has made
an SAB of his O Love How Deep and
also of his arrangement of Lord Jesus,
Think on Me. Frances Williams has
both SAB and SATB of her small
Forty Days He Tarried There and also
an Easter He Lives Forever, with so-
prano solo. There is a Weep, O My
Soul by Gordon Young and a ncw SAB
of his Drop, Drop, Slow Tears. Austin
Lovelace has a combined Palm Sunday
Welcome arranged from a French carol.
For general use is Beatrice Fraser's Sing
Praise for combined choirs and hand-
bells, Alec Wyton’s King Jesus Hath a
Garden and Henry Pfohl’s Exhortation
to Faith.

Most of the H. W. Gray group is for
Easter. It includes a short Sing Today
with One Accord, SA or SATB by
David Williams; a practical Most Glori-
ous Lord of Life by Robert J. Powell,
with a big ending; That Easter Day
with Joy was Bright, an attractive sort

Wl&d—idxll Saints Catholic Church in

Baltimore choose the Conn
Custom 3-Manual Organ plus
Electronic Pipes?

For one unchallengeable reason—the sound. The Conn
Custom 3-Manual is in itself one of the most complete
electronic organs on the market. It provides 12 inde-
pendent channels of sound. Here is an instrument
whose authentic tonal quality and infinite versatility
make it ideal for the varied demands of the new
Catholic liturgy.
~ To further enhance the performance of this magnif-
o icent instrument, All Saints has installed Conn Elec-
tronic _Plpes, a new and exclusive development in tonal dispersion. Their
acoustical effect emulates that of traditional pipes, whose sound emanates
nqn-di(ectionally as well as from many adjacent sources. However, unlike
wind pipes, once Conn Electronic Pipes are installed, they need never be
tuned again. Furthermore, Conn Electronic Pipes require no shuttered cham-

ber. They can be attractively placed most anywhere.

Surely there is no more beautiful sounding church organ today than the
Conn Custom 3-Manua| with Electronic Pipes. Hear it for yourself at your
Conn Organ dealer’s. Or, for more information, contact Conn Organ Corpora-

tion, Elkhart, Indiana 46514.

CONN ORGANS/CONN PIANOS

Made by C. G. Conn, Ltd., Elkhart, Ind., world’s largest manufacturer of band and orchestral instruments . .
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since 1875

of hymn-anthem by Henry Kihlken; and
Joseph Roff’s SA or unison Easter Is a
Garden.

Marks sends three more in the Man-
hattanville College series edited by
Ralph Hunter: Erlcbach’s five-part Give
Us Joy for This New Year, a unison
Jesus Tot (Lament of the Blessed Vir-
gin) by Emperor Leopold, with strings
and continuo; and a big Zuchino Ave
Maria for a capella double chorus. Don
Malin's scries of Madrigali Spirituali is
extended this month by a D¢ Monte
SSATBB motet, translated as Once |
Had Hoped from Thee, an Andreas
Pevernage SSATB I Would, O Lord,
and an Ingegneri SATB Blessed Mother
of Heaven. Mr. Malin also has arranged
an Easter anthem with three trumpets,
Let the Song Be Begun, on the tunc
Piac Cantiones. Also with trumpets is
Theron Kirk’s bright setting of Psalm
33, Rejoice in the Lord. For thosec who
are interested, we mention Celebration,
a unison mass with rock beat, with
guitar chord lctters above the single
voice line; Herbert B. Draescl, Jr. wrote
it.

From Mecrcury comes a single, Her-
man Berlinski’s Tt Hath Been Told
Thee, O Man, with short solos in treble
parts and an indcpendent organ part.

Novello sends John Joubert’s O Praisc
God in His Holiness, a more obvious
bit of writing than we cxpect of
Joubert.

Ross Lee Finney's major Still Are
New Worlds, premiered so successfully
at the 70th annual May Festival at the
University of Michigan, is now avail-
able in vocal score from C. ¥. Peters.
Since new works of this scope happen
rarely, this work should spark much
interest and several performances in
the ncar future. Alan Hovhancss' O
Lord, Rebuke Me Not is suggested for
Ash Wednesday and has the flavor and
singable devices we know from his
other woiks, A. Tcherepnin’s Mass for
three equal voices is simple, strong and
interesting, worth the immediate atten-
tion of liturgical dircctors. Danicl Pink-
ham's motet, How Precious is Thy Lov-
ing Kindness, is short and singablc with
a strong individuality. )

Peters also has new cditions with new
English texts by Jean Lunn of some
Brahms choral ‘music. These include
the motcts 1 and 2 of opus 29 and num-
ber 1 of opus 74, and Three Sacred
Choruses for Women's Voices, opus 37,
all fine music in a good issue.

From Presser comes a Hymn for
Easter Day, John Ness Beck’s hymn-
anthem on the most familiar Easter
hymn, with trumpets, congregation and
choir, and a busy organ part. Walter
Aschaffenburg’s sctting of The 23rd
Psalm, for SATB, tenor solo, oboe and
organ, cxplores a comparatively un-
familiar idiom but should sound. Walter
Ehret’s edition of an SSATBB Hammer-
schmidt motet, Note Well My Heart,
would be good material for a college
choir.

TFrom Remick comes a collection of
SSA anthems, Worship and Adore, com-
piled and arvanged by Katherine K.
Davis; original melodies  share  with
tunes from many lands. In the Kath-
erine K. Davis series are Shepherds,
Awake for SA and for combined SA
and SATB, Come, Singing Nocl for
SATB and descant, SAB  Heavenly
Father and SAB God is in His Temple.
Salone Clary has made a little fugue of
the spiritual T Want to Live with God.
Elwood Coggin  has  anvanged  three:
SA God of Love, Who Hearest Prayer
by Fricdrich Tilitz, SATB C.P.E. Bach
Sing 1o the Lovd with Cheerful Voice,
and SAB Blessed ave They by S. S
Wesley. And there is a Ross Hastings
SSA of H. R. Evans' scuiting of The
Beatitudes,

A package from Sacred Songs., Waco,
Tex. contains a simple Set Thy Love
by Fred Bock; two hy Gordon Young,
a largely unison Praise Ye the Name of
the Lord and a wholly unison All Hail
the Power of Jesus” Name, which un-
necessarily complicates a very simple
tune by barline changes; Bob  Bur-
roughs’ Take Me As T Am, with read-
ing problems which could have been
avoided by a different choice of keys:
and folk-like A Carol for Lent by Mary
E. Caldwell with flute obbligato, avail-
able SATB and SA.

The list from Shawnee Press has
little emphasis on the season. An cxcep-
tion is Emilic Kirkwood's setting of the
Come and Mourn hymn, simple and
lpmuicul. George Brandon has made a
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hymn-anthem of Lift Up Your Heads.
Maxcine Poscgate has set a Pennsylvania
Dutch melody in The Still Prayer of
Devotion; Edward M. Goldman’s Some
Day Lord, with accompaniment for
ptano, scems intended as a kind of
“protest song” for high school groups.
In God We Trust was apparently a
world war 2 patriotic song; Harry
Simeonc has arranged it with a decora-
tive piano accompaniment. Houston
Bright's text from Job for his Now
Deck Thyself with Majesty seems to us
not the most appropriate possible for
“dedications, convocations, baccalaure-
ates”; the arrangement with brass en-
semble or band would no doubt make
a big cffect. George F. McKay has an
SSA sctting of William Blake’s The
Shepherd. Make a Jovful Noise is a
sct of a doren 18th century anthems
arranged for SAB by Walter Ehret —
a practical and uscful collection, all
accompanied.

Ivan Trusler has a collection for M.
Witmark called the SAB Chorister. His
sclection covers a Dbroader but more
familiar range and is intended to be
unaccompanied. We are not in sym-
pathy with some of his changes of
keys. John Zaumeyer's SSATB  Holy
Father is block harmony for unaccom-
panied singing. Theron Kirk’s Create
In Me a Clean Heart is also for a cap-
pclla use; once a choir has learned the
tuning of his first phrase the rest should
be casy; there is some division to as
many as seven parts. Eugénic Roche
rolle’s Joyous Alleluia is probably suit
able for Easter. Katherine K. Davis’
little cantata for junior choir, SA Easter
Is a Song, tclls the Easter story in sim-
ple terms.

Rayner Brown’s sctling of O Sacred
Head makes the most of an extremely
spare style 1o create a strong mood.
Westein International Music publishes
it; the address is 2839 Holt Ave., Los
Angeles, Calif. 90134. — FC

MICHAEL KORN, First Mcthodist Church,
Germantown, Philadelphia, was soloist in the
Poulene Concerto Jan. 27 at a Young People’s
Concert of the New York Philharmonic, with
Leonard  Bernstein

vised over CBS.

conducting; it was tele-

David Britton has been appointed to the
faculty of Capital University conservatory
of music, Columbus, Ohio. He assumed the
position in September 1967,

Mr. Britton holds a BMus from Oberlin
Conservatory. He studied at the Mozarteum
Akademie, Salzburg, Austria with Joseph
Doppelbaver on the Oberlin junior year
abroad program. He holds MMus from the
Eastman School of music and has completed
course work for the DMA. He also received
the performers diploma. He was a student
of David Craighead.

He has played in several Eastern and
Midwestern areas and was heard in June,
1967 at the Southern New England AGO
regional.

HANDEL’S SAUL, in a fully dramatized
version will be staged March 14, 15 and 16
at Michael and All Angels Episconal Church,
Dallas, Tex. under the direction of Paul Lind-
sley Thomas, music director and organist.

GORDON FARNDELL gave a paper on
the History of Hymnody in the Western
Church and led the group in an ecumenical
hymn-sing Jan. 24 at the Roman Catholic
Cenacle Retreat House, Warrensville, IlL

Organ Visitors
to Chicago Area

There is always one ten-day or two-
week period in the Chicago area’s sea-
son when interested organists are kept
nearly constantly on the go trying to
attend even a share of cvents in their
own field. Those of us with series tick-
ets for the symphony, chamber con-
certs and various solo performance
schedules find this annual period an
exhausting if often rewarding scason.

We shall attempt here to mention
only visiting organists; several of our
maost compcetent area players were also
scheduled within this period. There
were the inevitable conflicts, sometimes
resolved by nothing more reliable than
the flip of a coin.

The first in the parade was David
Craighead sponsored Jan. 16 by the
North Shore Chapter at Alice Millar
Chapel, Northwestern University. No
previous player has used the chapel’s
Aeolian-Skinner to better effect. Mr.
Craighead was in complete control of
the situation, impeccable technically,
satisfyingly authentic in style, and con-
stantly stimulating and communicative.

Catharine Crozier playing the anni-
versary recital Jan. 28 on the Casavant
at Glencoe’s magnificent edifice of the
North Shore Congregation Israel, got
off to somewhat less than her best start,
with neither the Handel nor the Bach
reaching her standard of technical per-
fection nor musical communication. By
the Hindemith, though, she was he
artistic self again and the French music
and Sowerby were expectedly flawless.

Clyde Holloway made his Chicago
arca debut Jan. 30 under the aegis of
the Chicago Chapter on the Schantz at
Oak Park’s First Baptist Church, Play-
ing the romantic music of Liszt and
Reger perhaps better than almost any
other of his generation, his perform-
ance of various styles was musicianly,
clearly defined, free and rhythmically
convincing. Watching this talented
young player’s rapid growth is proving
rewarding to many of us.

Virgil Fox played the Allen installa-

tion in Orchestra Hall Feb. 2 before
a far from capacity audience. Acceding
to this player’s apparent preference that
we not review his appearances in per-
son, we quotc the critics of Chicago’s
Lwo morning newspapers:

In the Sun-Times Robert Marsh used
most of his space to deplore Chicago’s
lack of adequate recital organs. (AGO
politicos plcase note!) He went on to say:
“Fox is a good showman, perhaps too
much so. He does not hesitate to break
the line of a work to change registra-
tion when he could get the desired
musical cffect instantancously by mak-
ing fuller use of the devices available
on the console.”

Thomas Willis in the Tribune wrote:
“Virgil Fox gets around, and has been
getting around for quite a while. As a
concert performer whose present-day
activities would have gratified the
Chautauqua bookers of yore, he has
long since learned to take instruments
and halls in his stride.

“Being primarily a virtuoso, his con-
cerns are with himself and his audience,
Maximum cffect with the resources at
hand is his goal and this end justifies a
far from standard assortment of means.

“In a day when precision, restraint,
rhythmic accuracy and carefully lay-
ered sound patterns are part of the
prevailing taste, he comes on like
Gang-Busters — forgive the historical
allusion — for good old-fashioned hoke.
At this he is a master.”

The Craighead, Crozier and Hollo-
way prograins appear in the recital
pages; the Fox recital appeared in the
February issue.

NOTICE

A return envelope is enclosed
in your Diapason again this
month. If you are a member
of the RCCO, a direct subscrib-
er or an AGO member who
has already sent in his renew-
al, please disregard further
envelopes.

olo driver.

Reisner solid-state electronic trem-
Indexed controls give ¥
complete control of tremolo, allow I
precise return to previous settings. &
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of mounting holes.

ERE 1S the Reisner Tremolo Driver, a simple little device

that allows the organist fast, finger-tip control of the
two characteristics of tremolo: rate and depth. Each may be
5 ‘, varied individually, and the indexed controls always permit
i the organist to return precisely to previous settings.

The Reisner Tremolo Driver is easily installed on old or
new consoles with simple electrical connections and drilling
With its powerful 5-amp output, it can
drive several tremolos of various types simultaneously.
(Minor modification may be necessary, so be sure to consult
your organ technician.)

A new dimension can be added to your organ music simply,
conveniently, and economically. Consult your organ techni-
cian for details about your own requirements.

240 NORTH PROSPECT STREET

MFG. CO. INC.

P, 0. BOX 71
HAGERSTOWN, MARYLAND 21740
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CAN A
CHOIR
COLLEGE
TEACH YOU
TO TEACH?

Some years agoe, when Westminster
Cholr College introduced its then new
Bachelor of Music Education program,
people said to us, “Westminster has al-
ways trained music leaders for churches.
Isn't this new music education program
a radical departure for the college?”

“Not really,” we explained. ‘‘West-
minster Choir College has always been
in the business of educating teachers. We
believe no choral director can be truly
effective who is not, in a real sense, a
teacher.”

Westminster Choir College in Princeton,
New Jersey—perhaps best known for its
“Westminster Choir“—is an independent,
fully accredited four-year college prepar-
ing students for musical leadership in
schools and churches.

Westminster offers two degree pro-
grams — one leading to the Bachelor of
Music Education for those preparing
to teach, the other leading to the Bache-
lor of Music for those preparing for
church music careers.

On the surface our curriculum may
appear not to be very different from
music education courses elsewhere. You'll
find the familiar course listings in music
and general studies, the practice teach-
ing, the field work. But there are differ-
ences at Westminster, “pluses” like sing-
ing daily in some choral group, perform-
ing with great orchestras under men like
Bernstein, Ormandy, and Stokowski. At
Westminster there’s an air of participa-
tion,

The other day, one of our professors
wrote a prospective student, “Everyone
at Westminster sings; everyone learns
to conduct a choir; everyone plays an
instrument or learns enough about play-
ing one to help him in his work . . .
But music is not studied just for its own
sake. It is studied, so that students may
go out to teach and lead others.”

Westminster is proud of its 54 dis-
tinguished faculty members and all they
are doing to help prepare talented stu-
dents for the schools and the churches of

tomorrow.

Lee H. Bristol, Jr.
President

For an illustrated 72-
page catalogue de-
scribing how West-
minster prepares stu=

dents for teaching
careers in  music,
write —

K estminster

Choir College

Department D
Princeton, N.J. 08540
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Bach In QOur Time:
A Tribute In the Month of His Birth

By Paul A. Pisk

In the person of Johann Sebastian
Bach we see the center of the cross-
roads of musical development in West-
ern civilization. His music represents
the fusion of the stylistic elements of
the Baroque in Germany, France and
Italy. But his creative genius summar-
ized also fundaments and attitudes of
earlier centuries. St. Augustine’s view
of music as “Laudatio Dei” (Praise of
God) and its role in the medieval plan
for liberal arts education — the four-
fold way (quadrivium) as *“Recreatio
Cordis” (the regeneration of the heart)
— applies equally well to Bach. In his
youth he studied the masterworks of
both the more distant and the im-
mediate past, and legend has it that
his eyesight failed because he spent
many days and nights copying music
as the best means to absorb it. We
know of Bach copies of the early Italian
baroque master Frescobaldi whose
counterpoint he admired, and of later
vomposers such as Albinoni, Bonporti,
and foremost Vivaldi, whose new archi-
tecture of the concerto he applied and
elaborated upon. French composers such
as de Grigny, and Germans such as
Froberger were among his models. He
commemorated them by using their
themes or arranging their works, im-
buing them with his own consummate
technique and forceful individuality.

But Bach’s music also points forward.
The creation of new ways of musical
expression, the intellectual aPproach,
and, foremost, the absolute spirituality
of his music have effect in our time
and will dominate the future.

It is characteristic, however, that Bach
in his philosophy was rooted in earlier
generations and adhered to the theo-
centric ideas of the Reformation. He
did not accept the anthropocentric
thought of the Enlightenment. His sym-
bolism, esoteric mysticism, and even
numerological speculations were shared
by many of his contemporaries. That
the divine image of man could be mir-
rored in music, was proclaimed by sev-
eral baroque writers.

The outer life of Bach reveals almost
nothing about his thoughts and beliefs,
nothing about his art. He was very
reticent. In his personal letters, there
is hardly any remark about non-
ephemeral matters. There are recom-
mendations for students, organ specifi-
cations, business items, dedications and,
of course, personal polemics, complaints
and recriminations. Bach lived as an
inconspicuous member of the middle
class. He was devoted to his family,
though he was not too happy. Death
deprived him of his first wife and many
of his children in infancy. Even the
surviving sons did not all turn out as
he had hoped. One was mentally re-
tarded. Another, his beloved Wilhelm
Friedemann, did not meet the moral
standards of society. Bach had business
acumen in dealing with superiors and
employees, but due to his strong, even
stubborn personality, he often got into
arguments and antagonized important
people. It is evident that in most of
the cases, his greatness was not recog-
nized and he was not treated fairly,
but objectively he cannot be totally
absolved from aggravating the conflicts.
The difficulties for the composer, how-
ever, were only in part created by his
opponents. Many of these difficulties
originated in the clashes of religious
and philosophical ideas of the time
which disturbed his sensitivity.

It may be useful to appraise Bach’s
position in relation to those various
trends. One cue is offered by his per-
sonal library. After Bach’s death his
musical works were distributed among
his sons. Whereas Philipp Emanuel
guarded his portion carefully, Wilhelm
Friedemann and the others did not pay
attention to their treasures, so many
works are irretrievably lost. Bach’s li-
brary, however, stayed intact. Nobody
cared for the old books. So we are able
to study the composer’s literary and
philosophical background, especially

since he wrote many marginal remarks
into his books. Religious writings, of
course, are the most numerous, partly
dogmatic but also polemics against
other denominations, especially Calvin-
ism. There were also many pedagogical
works. Bach was always interested in
education and we find purely didactic
treatises, and apologetic and exegetic
books. Works aimed at edification of
the reader constitute tthe rest of the
collection. Bach never attended a uni-
versity, but he was well-versed in Latin
and other languages and had the hu-
manistic approach concerning culture
and history.

Lutheranism in its orthodox form
dominated his thinking. Both the
christocratic faith and the intellectual
pursuit of biblical exegesis were at the
root of his reasoning, especially since
the Lutherans supported “figural” (i.e.,
polyphonic) vocal and instrumental
church music. To develop the church
music to consummate perfection was
his ideal. He called it “well-regulated
church music.” The Pietists stressed
more the emotional aspect of their
religion; their goal was practical Chris-
tianity. The church music they pre-
ferred was simple, even sentimental
songs, not great art works. Bach opposed
this group for spiritual and artistic
reasons, but he studied the books of
Arndt and Spener, and we must admit
that the strong emotional qualities of
Bach’s music can be traced to this
source.

We have already mentioned the hu-
manistic side of Bach. The classic
writers and poets of antiquity were
known to him; even more so, the writers
who revived the study of this epoch
in the Renaissance and proclaimed a
new conception of man’s destiny. Eras-
mus of Rotterdam and the gentle Co-
menius (Komensky), founder of the
principles of modern education, are
represented in Bach’s library. In his
later years, when the era of enlighten-
ment became the leading pholosophic
school, Bach could neither accept its
deism (colorless and general) nor its
representation in the arts. He withdrew
into metaphysics. The great Leibnitz
provided a mathematical basis for occult
philosophy. Music was for him part of
philosophical education. The cause for
the sensuous effect of music was the
unconscious realization of its mathe-
matical proportions. Its position ranked
near to theology. Kepler in his “Har-
mony of the World” had already ap-
plied astronomic laws to those of music,
in a certain sense reconciling the audi-
ble and inaudible; the physical and
metaphysical, intellect and senses.

“The symbolism in Bach’s thinking
and music was also actually experienced
as parallelism between divine and hu-
man order,” as Manfred Bukofzer for-
mulated it. The complete abstraction,
a visionary symbol of perfection, was
reached only in the last years of Bach’s
life when he realized that the ultimate
goals for practical realization of his
musical ideal could not be reached. In
earlier periods of his life he tried in
various ways to implement reality to
his art, as organist in Weimar, and as
court conductor in Coethen, where he
reached the peak of his career,

His position as Thomascantor in
Leipzig was already a reverse. He ac-
cepted the appointment in the hope
for the creation of the highest type of
Protestant church music and, indeed,
wrote his immortal works for this end:
the cycles of cantatas for the individual
Sundays, the grandiose oratorios for the
feasts, Jesus’ birth, Passion, Resurrec-
tion, Ascension and the ecumenical
monuments for the whole Christian
church, the B Minor Mass and the
Magnificat. But the greatness of these
works was not recognized. Bach was
misunderstood, even persecuted. So he
increasingly withdrew into the spiritual
world, the transcendental realm of meta-
physics. He even ceased to struggle
against rationalism and relinquished

liturgical reforms and his militancy for
his faith.

The visit with Frederick the Great
in Potsdam takes on symbolic meaning.
Bach did not want to go, since the
king represented the enlightenment. But
Frederick was great enough to respect
the artist’s faith and Bach compromised
with the king’s ideas, the fruit of which
was the “Musical Offering,” one of the
great manifestations of his allencom-
passing genius. He returned to Leipzig
and found the peace which passes all
understanding.

In his solitude, full of what Hinde-
mith called “the melancholy of the
highest ability,” he wrote his testament
“The Art of Fugue.” This is not only
the epitome of contrapuntal technique,
but living, absolute music, without de-
finite sound characteristics; a parable
of the divine order of life (incarnation
of the spirit and return to its maker).
He could not complete the last fugue
— no human being ever can record its
own transfiguration., The mystical re-
lation between numbers and melodies
became identified in his last melody,
the chorale, “Before Thy Throne, O
God.” The opening phrase contains 14
notes. According to their relation to the
alphabet — 2 (B) plus 1 (A) plus 3
(C) plus 8 (H) — they spell his name.
The entire melody, 41 notes, adds to
the above 9 (J) and 18 (S). His per-
sonality is mirrored in his music.

How did the miracle of history hap-
pen, that Bach’s image changed and
that he is today a living force in our
musical thinking and an epitome of
musical creation in general? When he
lived, he was recognized only as a
learned composer and a great organist.
His music was considered too compli-
cated, conservative and not outstanding.
He was only third choice for the posi-
tion in Leipzig. Shortly after his death,
he was almost totally forgotten. The
classic era had either none or only very
fragmentary knowledge of his ‘work.
When, however, one of his pieces was
heard, as at the occasion of Mozart's
visit in Leipzig, the great classic genius
grasped Bach’s greatness, as also did
Beethoven later.

But the actual Bach revival had to
wait until the Romantic era. Zelter’s
efforts in the Berlin Sing Academy and
Mendelssohn’s famous re-discovery of
the St. Matthew Passion in 1829 are
vell-known, as are the efforts of Wes-
ley and Crotch on behalf of Bach in
England. But this was the era of “cul-
tural Christianity” and emotional indi-
vidualism. Therefore Bach’s true mes-
sage was hidden or distorted. It is true
that Goethe saw in Bach a “divine
phenomenon, clear but inexplicable,”
and he must have felt the truth when
he spoke of the composer’s “eternal
harmony, conversing within itself as
in the bosom of God before the creation
of the world.”

Only toward the middle of the cen-
tury did the search for Bach’s genuine
stature gain momentum. The religious
spirit, newly kindled by the German
Cecilia Society, especially in Frankfurt,
found ideal expression through the
cantatas, Historical research began, as
did the publication of the collective
edition by the Bach Geselischaft. The
monumental biography by Philipp Spit-
ta opened the field for scientific Bach
literature. Other famous books dealt
with various aspects of his personality;
Dilthey with the mysticism, placing
Bach in the succession of Paul Ger-
hard and Frederick, Count Spee. Albert
Schweitzer in his intuitive conception,
stressed dramatic emotion and psychol-
ogy-

But it was not until the 20th century
that the true scope of Bach’s person-
ality and his historical position were
finally recognized. His religious, spirit-
ual and philosophical image now as-
sumes the right perspective. Definite
performance practices are established.
The Bach research at German univer-
sities, especially Goettingen and Tue-
bingen, and also in the United States,
yields remarkable results, and a new
Bach edition is in progress.

Bach is not of the past; he is with
all of us who live with true music.
Arnold Schoenberg formulated this
thought: “There is no greater perfec-
tion in music than in Bach. This per-
fection is one of idea, of basic concep-
tion, not one of elaboration. This latter
is only the natural consequence of the
profundity of the idea and this cannot
be imitated, nor can it be taught.”

THE DIAPASON



Winston-Salem Church
Orders New Casavant

Casavant Fréres Limitée of St. Hya-
cinthe, Quebec, Canada, has been
awarded a contract to build a three-
manual organ for the Augsburg Luth-
eran Church in Winston-Salem, North
Carolina.

‘The specification was drawn by Law-
rence L. Phelps, tonal director of Casa-
vant, in co-operation with Dr. Richard
M. Peek, Charlotte, N.C. P. L. Schmidt
was chairman of the organ committec;
Mary Louise Shore is church organist.
Negotiations were handled by Charles
M. Schleigh, district representative for
Casavant.

GREAT
Quintaden 16 ft. 61 pipes
Prinzipal 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Oktav 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Superoktav 2 ft. 61 pipes
Mixtur 4 ranks 244 pipes
Trompete 8 ft. 61 pipes
Chimes

SWELL
Gedackt 8 ft. 61 pipes
Salizional 8 ft. 61 pipes
Vox coelestis 8 ft. 54 pipes
Gemshorn 4 ft. 61 pipes
Blockflste 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Zimbel 3 ranks 183 pipes
Oboe 8 {t. 61 pipes
Tremulant

POSITIV
Gedacktpommer 8 ft. 61 pipes
Prinzipal 4 [t. 61 pipes
Spillfléte 4 ft. 61 pipes
Oktav 2 ft. 61 pipes
Quintflte 114 ft. 61 pipes
Scharf 3 ranks 183 pipces
Krummhorn 8 [t. 61 pipes
Tremulant

PEDAL

Prinzipal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Oktav 8 ft. 32 pipes
Gedackt 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Mixtur 3 ranks 96 pipes
Posaune 16 ft. 32 pipes
Schalmei 4 ft, 32 pipes

NEW TELLERS AT OIL CITY

Tellers Organ Installed
in Oil City, Pa. Church

Tellers Organ Company, Erie, Pa.
has built a three-manual organ for
Christ Episcopal Church, Oil City, Pa.
Several ranks of a 1920 Tellers-Kent
were revoiced for use in the new in-
strument. James H. Laster, now teach-
ing at Beirut, Lebanon, played the
dedicatory recital. Mrs. John J. Boland
is regular organist of the church.

GREAT
Principal 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Celeste 8 ft. 49 pipes
Octave 4 {t. 61 pipes
Rohr Flote 4 ft. 61 pipes
Fifteenth 2 ft. 61 pipes
Fourniture 3 ranks 183 pipes
Harp
Chimes

SWELL
Bourdon 16 ft. 61 pipes
Diapason 8 ft. 61 pipes
Bourdon 8 {t. 12 pipes
Salicional 8 ft. 61 pipes
Vox Celeste 8 ft. 49 pipes

Flute Harmonic 4 ft. 61 pipes
Principal 4 ft. 61 pipes
Nazard 2%4 ft. 61 pipes
Harmonic Piccolo 2 ft. 12 pipes
Spitzquinte 1%3 ft. 7 pipes
Plein Jeu 3 ranks 183 pipes
Trompette 8 ft. 61 pipes
Oboe 8 ft. 61 pipes

Clarion 4 ft. 12 pipes
Tremolo

Harp

Chimes

POSITIV
Nason Flute 8 ft. 61 pipes
Koppelfldte 4 {t. 61 pipes

You are invited
to a preview recital
of the new

ELECTRO-VOICE
SERIES D ORGAN

JON SPONG

Research Scholar
BISHOP JANES
METHODIST CHURCH
22 S. Finley Ave.
Basking Ridge, N.J.
Sunday, 4:00 p.m.
March 17, 1968

Principal 2 ft. 61 pipes

Terz 19 ft. 61 pipes
Quinte 1% ft. 61 pipes

Krummbhorn 8 ft. 61 pipes 5
PEDAL

Violone 16 ft. 12 pipes
Bourdon 16 ft. 32 pipes
Gedeckt 16 ft.

Principal 8 ft. 32 pipes
Bourdon 8 ft. 12 pipes
Gedeckt 8 ft.

Viola 8 ft. 32 pipes
Choral Bass 4 ft. 12 pipes
Gedeckt 4 ft.

Octavin 2 ft. 12 pipes
Trompette 16 ft. 12 pipes
Trompette 8 ft.
Krummhorn 4 ft. I

MARCH, 1968

aint James €hurch

New Tondon. Gonnectirul

£Heat of Hamuel Heaburp, America’s Fiest Bishop

GRAHAM STEED

B. Mus. (Duneim), F.R.C.O.

The Saint James’ Choristers

Saint Cecilio Choir and Handbell Ringers

“Could any
organ solve

problems?

For further information on
how the Electro-Voice organ
can meet your individual
organ needs, write:

these age-old

1. Wide tonal resources to
meet the requirements of
both liturgical and
evangelistic services.

2. Authentic pipe sound to
replace our old pipe organ.

3. A price compatible with
available funds.

Our new Electro-Voice Series D
electrostatic organ has uniquely
fulfilled these goals.99

Charlene Schumacher, Organist
The First Baptist Church, Niles, Michigan

Electro-Voice, Inc., Dept.389 DN, 611 Cecil Street, Buchanan, Michigan 49107
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DONALD DUMLER

ROBERT
GLASGOW

JOYGE JONES
RAINER LILLE

THOMAS
RIGHNER

TED ALAN
WORTH

RICHARD TORRENCE MANAGEMENT

394 East Palisade
Englewood, New Jersey 07631
NYC# (212) 563-6395

CHARLOTTE — WILLIAM

ATKINSON

Organ — Flute

CONCERTS

Organ — Organ with Flute
Army and Navy Academy
Community Church of Vista

Inquiries

ATKINSON CONCERTS

“MUSIKHAUS"”

P. O. BOX 386
CARLSBAD, CALIFORNIA 92008

714-729-2990

SCHULMERICH® <
HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell choirs for youth...or any
age group ... with Schulmerich "Precision
Tuned" Handbells, the finest. Write to

SCHULMERICH CARILLONS, INC.
8€56 Carillon Hill ¢ Sellersville, Pa.
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The Expressive Use of Manual Changes

And Bach's

Six Great Preludes & Fugues

The music of Johann Sebastian Bach
is not designed to appeal to the unini-
tiated, but — quite the contrary — to
those who are well versed in the esthetic
principles which govern music. How can
it be otherwise? Great music has always
been written on a lofty plane, with the
highest and noblest ideals of the com-
poser the prime source of creation.
Music which does not originate from
this source is subject to the changing
whims of fashion and thus to a short
life. Does this mean that it is not pos-
sible for the musically uneducated lis-
tener to enjoy Bach's music? Of course
it is possible, as many know from per-
sonal observation and experience.

Bach’s music is just as complex es-
thetically as it is technically, if not more
so. That is, it is capable of stimulating
the senses on many different planes
simultaneously or singly, depending on
the amount of knowledge the listener
has and on the quality of the per-
formance. That is why even a bad per-
formance, in which the powers of com-
munication and stimulation are con-
siderably diminished, can nevertheless
be enjoyed by some.

The more one is able to hear Bach’s
music on simultaneous planes (emo-
tionally and intellectually) the more
involved one becomes with the creative
process itself, and consequently, the
more onc is moved or stimulated by it.
A good performer is aware of the crea-
tive force and its changing expressive
forms within a piece, and seeks to
communicate this knowledge to his
audience — not to obscure it. The per-
former who is not involved with the
music in this way is either ignorant or
insensitive and is most likely using the
organ not as an artistic instrument, but
as a machine, in order to exhibit his
personal prowess as a technician.

Once an organist has learned to play
the notes correctly, he then makes use
of many techniques simultaneously in
order to convey expressive musical
thoughts; techniques such as phrasing
and articulation (the sharpening and
clarification of the melodic contours
within a phrase), the selection of ap-
propriate tempi and flexibility within
one tempo, registration (dynamics) and
registration contrasts (stop pulling and
manual changing), etc. The main con-
cern here is with manual changes. Of
the techniques just mentioned, this is
perhaps the one least amenable to gross.
ly subjective interpretations.

The technique of changing manuals
is a characteristic feature of organ play-
ing which commonly results in abrupt
dynamic contrasts. Bach exploited this
technique in his music for the organ,
In order to employ it expressively in
his music, an organist should make
manual changes within a movement
only to convey the structure. To do
this he must make a thorough formal
analysis of the music to determine
whether it progresses through well-
defined sections, and if so, where they
begin and end. The shape of a section
may be determined in a number of
ways; through the use of similar the-
matic material (a new section is very
often introduced by new material), by
maintaining a similar texture, harmon-
ically (key scheme), and through the
use of similar compositional techniques
such as the employment of various con-
trapuntal devices, etc. Once a section
has been defined, it should be conveyed
to the listener through the use of a
unified and characteristically different
sound than the one immediately pre-
ceding or following it. If Bach's pre-
ludes and fugues are performed in this
manner, an important aspect of the
musical form will be conveyed to the
listcner, appealing simultaneously to
his intellectual as well as emotional
capabilities.

It cannot be emphasized strongly
enough that a careful analysis of the
music will heighten its emotional im-

Part |
By Edmund Shay

pact for the listener as well as for the
performer, and will reveal new ex-
pressive potentialities to the latter. This
is not to imply that it is necessary,
when listening to Bach, to make a
conscious mental record of the evolving
form in order to enjoy his music. The
total impression received from a musical
performance is as dependent on the
purely sensuous sound of the music,
as on the recognition of its structural
principles. The recognition of structural
principles may occur unconsciously as
well as consciously, a concept not alien
to Baroque theorists, who felt, as many
do today, that these two factors com-
plemented each other.?

Before proceeding to the music it-
self, it is necessary to say something
about the size of the instrument in-
volved. Since the six great preludes and
fugues were either written or revised
by Bach while in Leipzig, they were
most likely played on a three manual
instrument.? In discussing manual
changes and registration of Bach’s mu-
sic, one should always bear in mind
the well documented accounts of his
playing. These accounts make it quite
clear that Bach, in addition to being
a technical wizard, was also an extra-
ordinarily imaginative master of regis-
tration; so extraordinary in fact, that
his listeners were often shocked by the
combination of stops he drew, only to
become convinced of its beauty when
he began to play.? In other words, when
he desired, Bach fully exploited the
capabilities of the instrument on which
he played.

Prelude and Fugue in C Minor,
BWYV 546

The prelude is written in the con-
certo style, that is, it makes use of con-
certo  grosso  (tutti) and concertino
(solo) alternation effects.* It presents
an unusually clear picture of the com-
plementary functions of expressive con-
tent and logical structure, and in this
case the structure is so logically con-
ceived that it may have been mathe-
matically determined.

In many concertos of the Baroque
Era, the tutti appears five times, be-
tween which solo passages are inter-
spersed. In Bach’s C minor prelude the
tutti does indeed appear five times,
presented in the following order of
keys: tonic — dominant — dominant —
subdominant — tonic. The tutti is mas-
sive and solemn and is primarily writ-
ten in a homophonic style, while the
solo sections, contrastingly, are written
in a somewhat agitated contrapuntal
style and follow a fugal procedure.

In the outline below, “A” represents
the tutti, and “B” the solo sections. A
glance at the outline reveals that the
number 144, and its division by 24, was
important in determining the shape of
this prelude.®* What symbolic signifi-
cance, if any, these numbers had for
Bach is of no real interpretive import-
ance. It is important, however, to rea-
lize that they are structure-determining

factors, and as such suggest manual
changes.
A: ¢ minor 24 m.
B: ¢ minor 24 m.
A: g minor, 4 m.
B: g minor, 17 m. A=24m.
A: g minor, 8 m.
B: g-— c minor, 7 m. B—24m.
A: f minor, 12 m.
B: f minor, 8 m. 24 m.
¢ minor, 15 m. (16 m.)
¢ minor, 25 m. (24 m.) 24 m.
144 m.

The prclude can be played on two
manuals in the following way: 4 is
played on manual I, and at the be-
ginning of B (the first beat of m. 25),
the tenor (fugue subject) begins on
manual 1I, while the soprano (counter-
subject) follows on the last 16th-note of
the first beat. In order to avoid cov-
ering the entrance of the new material,
the half note in the pedal may be re-
leased carly. Contemporary evidence
leads onc to the conclusion that a note
of this type (a final note of a section
whose long value may obscure the be-
ginning of a new section) was not neces-
sarily meant to be held for its entire
value.®

Section A returns at m. 49. Here, the
left hand returns to manual I at the
beginning of the measure, and the right
hand follows on the third beat. Notice,
in the next four measures, the treat-
ment of 4 in double counterpoint, i.e.,
material formerly in the upper voice is
now in the lower, and vice versa. The
progress of A is suddenly interrupted
by B (also in double counterpoint) at
m. 53; the soprano and alto (subject)
jump to manual II on the first beat
followed by the tenor (counter-subject)
on the last 16th-note of the same beat.
Both hands return to manual I to-
gether on the second 8th-note of m. 70,
when A4 begins exactly where it left
off in m. 53, as if no interruption had
taken placel The continuation of B
breaks into 4 at m. 78. Here, the right
hand should go to manual II on the
second 8th-note of the first beat, fol-
lowed by the left hand on either the
second beat or on the second 8th-note
of the third beat. The second complete
statement of section B arrives at m, 85,
when A continues from the point at
which it was previously interrupted (m.
78), unexpectedly turning, however, to
the key of F minor. In this measure,
the soprano must return to manual I
on the second beat, and the tenor on
the second 8th-note of the first beat.

After the second statement of 4 at
m. 97, B begins a third repetition con-
tinuing the four-voiced texture estab-
lished by A4 (rather than two voices
as previously), and in F minor until a
modulation to C minor (tonic) is com-
pleted at m. 105. In a concerto grosso
these eight measures would correspond
to a place where the tutti and solo in-
struments join in the development of
the material. Therefore, instead of go-
ing to manual II at m. 97, it is best
to remain on manual I until the tonic
key is reached. B continues in C minor
at m. 105, and here the alto should
jump to manual II on the second beat,
and the tenor on the second 8th-note of
the first beat. The third statement of
B is completed at m. 120, where the
uninterrupted third and final repetition
of 4 begins. In this measure the right
hand must go to manual 1 on the first
beat, followed by the left hand on the
third.

These manual changes will communi-
cate the concerto structure of the move-
ment to the listener, as well as to
heighten and clarify its expressive con-
tent. For those who may object to the
mutual interruptions of the tutti and
solo being clarified by manual changes
(independent sounds), perhaps a word
from Quantz concerning the first move-
ment of a concerto may help to re-
assure us of the desirability of these
contrasts. He advises that the solos be
broken in upon by * . . . short, ani-
mated, and splendid sections of the
tutti, so that the ardor of the move-
ment will be maintained from begin-
ning to end.””

Since it will be necessary to change
the volume of the pedal so that it
matches the dynamic level of the man-
ual with which it is used, several ideas
concerning this registrational complica-
tion are here offered, First, the dif-
ference in dynamic level between the
manuals should not be too pronounced,
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and will more accurately represent Ba-
roque organ characteristics if the con-
trast be more one of timbre than of
dynamics, This will minimize the ex-
tent of pedal adjustment between sec-
tions, making it possible for the organ-
ist to execute the change easily — often
unaided by mechanical assistance. Sec-
ond, on many German Baroque organs
and on some modern instruments whose
design is based on similar esthetic con-
cepts (the work of Von Beckerath is
a notable example), a feature of the
voicing allows the pedal principals to
speak with a penetrating but undomin-
ating clarity, and at the same time to
mysteriously adjust themselves to fit
with several dynamic levels. Third, the
use of mechanical aids on American
organs in effecting a change of pedal
dynamics is partially justified by the
latter statement, but even more by the
fact that registration assistants were not
unusual in Bach’s time, nor are they in
present day Germany.

The C minor fugue is a large three-
part form, and would be considered a
true double fugue, were it not for the
fact that the free entrances of the sub-
ject, introduced in the middle section
(beginning at m. 59) do not follow text-
book requirements for the exposition
of a fugue. Nevertheless, the effect of
the material is exposition-like because
of its position and length, and episodic
because of the imitative freedoms em-
ployed. The first fugue subject moves
in proud and noble assurance through
a five-voiced exposition which, at m.
59, closes with an authentic cadence in
C minor.

This first section should be played
with a full sound, including mixtures,
for two reasons; first, because it will
help to keep the five-voiced texture
clear; second, the return of the first
subject in the third section gives the
fugue a definite ABA character. There-
fore, the structure is best expressed if
the registration remains the same for
both A sections, and certainly the cli-
mactic third section would not be con-
vincing on a quiet sound without mix-
tures.

At m. 59 then, the tenor is the first
voice to go to manual II when it in-
troduces the new and more agitated
subject on the second half of the first

priate to add to the sound when the
pace of the fugue resumes at m. 140
with the final statement of the first
subject in the bass. The addition to
both manuals and pedal may be made
at the up-beat to m. 140 (m. 139 on
the second half of the first beat). The
gradual increase in the number of
voices, from m. 157 (after the pedal-
point) to the end, has the effect of a
crescendo. One may or may not, there-
fore, wish to increase the dynamic level
still further at this point,.

Ex. 1.

Prelude and Fugue in A Minor,
BWYV 543

The form of this prelude is entirely
different from that of the C minor.
It is divided into three sections by two
cadences, occurring at m. 25 and 35,
which cause the complete standstill of
the musical movement. The first sec-
tion is based throughout on a chromatic
idea, which has for centuries been as-
sociated with the expression of grief
or sorrow. It is not necessary to go into

Prelude in A minor, m. 14.
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Ex. 3. Fugue in A minor, m. 50-51

an involved discussion of the Baroque
“affections,” for this has been done by
many competent authors, but it is im-
portant for a performer, if he is indeed
to interpret music, to be aware of the
power of musical figures in certain con-
texts to evoke various states of mind.®

The well-known descending chromatic
figure, which is here woven into an
arpeggio fabric (ex. 1), immediately
defines the contemplative and melan-
choly atmosphere of the first section.
With the exception of one measure
just before the half close in m. 25, the
pedal takes no part in the rhapsodic
unraveling of what is basically a single
line, but remains in the background
with an unassertive pedal-point on the
tonic. At m. 25, however, the pedal be-
gins to take a more active role, as it
uses the chromatic theme (this time
in the dominant) to introduce the next
section.

The middle section is transitional,
its primary function that of modulating
to the brighter key of C major (rela-
tive major), the arrival of which coin-
cides with the beginning of the third
section. Compared with the first sec-
tion, it is more agitated and toccata-
like. This effect is produced rhythmic-
ally by a greater use of 32nd-notes and
a more assertive pedal part, melodically
by a less linear motion, and harmonic-
ally by the fact that it is no longer
pinned down by a tonic pedalpoint
and is modulating. At m. 28 then, the
hands are taken to another manual,
ggd remain there until the end of m.

In contrast to the melancholy and
quasi-improvisational qualities of the
first section, the last is triumphant and
bold in its melodic assuredness and for-
ward driving rhythms. The arpeggio
figure is here reduced to an assertive
four-note motive which dominates all
the voices, and is accompanied with
hammer-like strokes in both the upper
and lower garts. Also, in this section,
the pedal becomes an equal partner
with the other voices in presenting the
material (ex. 2). A third manual change
is then necessary at m. 36.

The fugue contains three sections of
nearly equal length, which place pro-
gressively greater emphasis on the im-
provisatory style, and are then crowned
with a coda that altogether abandons

beat. The other two voices follow (the o / counterpoint in a burst of brilliant pas-
lighter three-voiced texture presents a ] / sage work for manuals and pedal. The
very distinct contrast to the heavier- 3 L= . 4’ emphasis on the improvisatory element
textured outside sections) in m. 60 and Y D — is increased by various factors. First,
63, respectively. At m. 86 the soprano o bt = bt .4 the exposition is extended by a fifth
retumsp to mg’nual I, followed b}; the s \ Z _1 1 2 entrance of the subject, whichyis separ-
tenor (first fugue subject) on the first -~ \ ated from the fourth by a rather long
beat of m. 87. From m. 86 to the end e \ < — episode. Second, each section contains
th'thlf f&guef.co:lstiu;)t'es ton.e sclalctio(rln, in :,' . = “‘ J_{ Lt }{“L Ea :);]1: lrzeszc::i:};eéne:;eof tl(;e ts;lxbjefct than
whic] e first subject is heard in L2 % , an erefore re-
various combinations with a shortened \ qujries an increased amount of purely
version of the contrasting theme. }';l“he p— %Pﬁ§03ic maltlerizfll between statements.
entire section may be played without v e rE— ird, in the first section a counter-
chan.gitngnt;led.so_upd. (l;lfox:rgvers,e t:.ecaus_e S : ||l 1{ #jl ar J- ~7 $ f)l:;tt)j(:)cft ﬁa:,icotrinrg:sni%s tthe subject three
an internal division e section is = ! , but never appears in
suggested by an episode beginning in e the other sections. Fourth, the subject
m, 121 and continuing until m. 140, appears rh'ythmical!y and 'melodically
a manual change may be desired. If unaltered in the first section (except
one decides to change manuals, it where necessary in the pedal statement),
should not be to the same sound used only in an altered form in the second
for the middle section, but to a new section (on'ce.even with the entire first
sound on a third mlanual, since the ma- ra'ﬂe(;isure ll;mss(lingf), and in l?Otl;' a]ltered
terial of the middle section is not at nd unaltered forms in the final sec-
all related to that of the episode. How- tion (in fact, one statement is begun
ever, this episode is so striking, with ::1 OTJZC‘:)(:LC;;: do‘i:(::?lcrlrl;ded e anlta)thﬁ{,

. . nce in Bach’s
]corppletely "}‘:,‘V t!‘em?tﬁc m:terlall I;je' organ music). Fifth, the combination of
aung to nothing in either the prelude all these elements is brought to a logi-
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end it more prominence with a soun coda.
of its own. Instead, it is more appro- (Continued on page 28)
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The exposition closes just after the
completion of the fifth statement (m.
50) with an authentic cadence in the
minor dominant. One should change
manuals with the up-beat to the fol-
lowing measure (the second I16th-note
of the second beat), this being the
beginning of the middle section (ex. 3).
The subject is stated almost immediately
in the tenor voice in E minor (second
half of m. 52), lacking the first two
measures. After this abbreviated state-
ment, it is heard three more times in
keys in the circle-of-fifths relationship:
C major, G major and D minor.

The primary concern of the middle
section is obviously key exploration.
Therefore, with the return of the sub-
ject to A minor, a manual change is
again necessary. This occurs in the
tenor voice (unaltered form of subject)
on the second beat of m. 96 (the alto
and soprano should not join the tenor
until m. 101, where the imitation in
16th-notes begins). It is interesting to
see how the return of the subject to

A minor 1s announced by the pedal
(which has no part in the middle sec-
tion) one measure early (m. 95), and
to compare this with the final A minor
statement of the first section (m. 44
and 45), where the order of imitation
is reversed.

The fugue gains in excitement with
a stretto effect beginning in m. 113,
Spaced one measure apart, the alto,
the soprano, and the tenor announce
the first measure of the subject (altered
form) in E minor. In m. 116 the so-
prano picks up the subject from the
tenor and carries it to completion. The
final A minor entrance appears in the
tenor in m. 131, and the bravura coda
begins with the entrance of the pedal
in m. 139. The pedal should here be
strengthened, and the hands either
taken to a louder manual on the second
beat of the measure, or an addition
on the same manual should be made.
This last increase of sound will define
the proportions of the coda, as well as
enhance the brilliance of the fiery pas-

sage work. An examination of the fol-
lowing chart reveals an interesting har-
monic aspect of the fugue’s beautifully
halanced proportions.

Section I — a* e a e a

Scction II — e C G d

Section IIT — a e a
Coda

(*key of each fugal entrance)

Prelude and Fugue in C Major,
BWV 545

The prelude, a festive and jubilant
sounding piece, begins with an introduc-
tory three measures firmly establishing
the C major tonality.!® Appearing in
the fourth measure is a short theme
comprising two motives (ex. 4). With
the exception of the first three meas-
ures, and a slight variation of them with
which the piece symmetrically ends,
there is only one measure which does
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not contain one of thcse motives. A
short counter-theme, introduced in m.
7 and given to the pedal throughout,
gains importance by appearing six times
with the theme. This one theme (mo-
tives a & b) completely dominates the
brief prelude (only 31 measures), spin-
ning itself out in a seemingly endless
variety of combinations, while proceed-
ing from the tonic to the dominant
and back again. In a sense, this is the
type of Baroque piece one often reads
about but rarely actually encounters
— a piece governed entirely by one
basic “Affekt.” It is a piece which
constitutes one thought, one section,
and one cohesive unit, representing one
joyful burst of energy captured in a
few measures of music. Therefore, any
change of manual or registration is un-
necessary, and would only obscure the
organic unity so consistently and pow-
crfully asserted in every mecasure.

The fugue is built on a simple ricer-
care-like subject around the first five
notes of the key. It is treated in a
straightforward manner throughout,
without employing complicated techni-
cal devices such as augmentation, di-
minution, canonic imitation, or stretto.
(An unrealized stretto occurs at m. 100
between the bass and tenor voices.)
There is no countersubject, nor is
strikingly new material introduced to
compete with the subject. The episodes
are short, and instead of carrying out
intensive development, serve more as
simple connecting links between state-
ments of the subject. They also often
continue the predominantly four-voiced
texture of this fugue (the pedal is only
allowed to rest twice), and for the most
part are based on simple sequential
patterns. The structure of the fugue
then, like that of the prelude, lacks
well-defined sections, and therefore pre-
cludes any change of manual.

(To Be Concluded)

Mr. Shay is a graduate of the Juilliard
School of Music and studied with Hel-
mut Walcha on a Fulbright grant. He
has taught organ at Columbia Univer-
sity and at Madison College, Harrison-
burg, Va., and is now a graduate assist-
ant at the Cincinnati College-Conserva-
tory of Music, working toward a DMA
in organ,

NOTES

IManfred F. Bukofzer, Music In the Ba-
roque Era, New York. 1947, pp. 390-393. The
following books will be helpful for a general
review of fugal procedures. Alfred Mann, The
Study of Fugue, New Brunswick, N.J., 1959,
James Hiffs, Fugue, London, 1878, George
Oldroyd. The Technique and Spirit of Fugue,
London, 1948.

2Werner David, Johaun Sebastian Bach’s
Orgeln, Berlin, 1951, pp. 49-54, 94-97. Con-
cerning the origin of the six great preludes
and fugues sce Philipp Spitta, Johann Sebas-
tian Bach. New York, 1951, p. 209, Vol. III,
and Albert Schweitzer, J. S. Bach, New York,
1962, pp. 275-276.

3Hans T. David and Arthur Mendel, The
Bach Reader, New York, 1945. Spitta, p. 492,
Vol. 1.

4Cf. Karl Geiringer, Johann Sebastian Bach,
New York, 1966, p. 241.

5The reversal of A and B necessitates the
addition of one measure in order that the
final note occupy a whole measure. Formerly,
this note was a half note, above which B
entered in an overlapping fashion. It is in-
teresting that Bach preferred to subtract one
measure from the final B section, rather than
have 145 measures. (All measure numbers
refer to volume II of C. F. Peters edition of
Bach’s organ music.)

OR. Donington. T'he Interpretation of Early
Music, London, 1963, pp. 373-374.

?Johann J. Quantz, Versuch einer Anwei-
sung die Floete traversiere zu spielen, Berlin
1752. The translation of this passage is taken
from Vivaldi: Genius of the Baroque, by Marc
Pincherle, New York, 1957, p. 149.

SBukofzer, pp. 388-390. Hans Lenneberg,
“Johann Mattheson on Affect and Rhetoric
in Music,”” The Journal of Music Theory, Vol.
II/1, 1958, Yale University.

®André Pirro, J. §. Bach, translated from
the French by Mervyn Savill, London, 1957,
pp. 133-134. Schweitzer, Vol. II, pp. 64-65.

10According to Keller (The Organ Works
of Bach, translated by Helen Hewitt, C. F.
Peters, 1967, p. 145) the autograph of 1730
places the Largo from the fifth trio sonata
between the prelude and the fugue.
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Programs of Organ Recitals of the Month

Charles Brown, Tempe, Ariz. — Texas
Women’s U, Denton Jan. 8: Toccata 12, Mui-
fat; Toccata per I’Elevatione, Frescobaldi; Con-
certo del Signor Torelli, Walther; Sonatas in
D major K 287 and K 288, Scarlatti; Fantasie
and Fugue in G minor, Bach; Piéce Héroique,
Franck; Verset pour la féte de la Dedicace,

Messiaen; Prelude and Fugue on B-A-C-H,
Liszt.
Fred Tulan, Stockton, Calif. — Pioneer

Museum and Haggin Galleries, Fcb. 11: Toc-
cata in F, Bach; Apparition de I’Eglise Etern-
elle, Messiacn; Il Sogno, Catalani; Pavanne,
Byrd; Chromatic Study on B-A-C-H, Piston;
Prelude on T-U-L-A-N and Fugue on Albert
Schweitzer, Castelnuovo-Tedesco; Lamentation
of Jeremiah, Purvis; Homage to Franck, Bing-
ham; Toccata, Widor; Fantasie from The
Light in the Wilderness, Brubeck; Music for
four taped electronic soundtracks and organ;

Passacaglia and Fugue in C minor, Bach;
Etudes for Pedals, Harris.
W. David Lynch, Hackettstown, N.J. —

Whitney chapel, Centenary College for Wo-
men Jan. 30: Dialogue sur les Grands Jeux,
Récit de Tierce en Taille, Basse de Trom-
pette, Grigny; Allein Gott in der Hoh’, Bach;
Allegro maestoso, Symphony 2, Vierne; Won-
drous Love Variations, Barber; Fantasie in
F minor K 608, Mozart. March 1: Fantasie
and Fugue in G minor, Bach; Fantasie in F
minor K 594, Mozart; Sonatine, Doppelbauer;
Grand Pidce Symphonique, Franck.

Herbert Burtis, Red Bank, N.J. — Mem-
orial Church, Harvard University Feb. 19:
Ave Maris Stella, Grigny (with University
Choir); Messe des Pauvres, Satie (with choir
and Marion Ruhl on 19th century gallery
organ); Scherzo, Symphony 2, Vierne, Le
Banquet Celeste, Messiaen; Suite on Tone 2,
Clérambault; Berceuse sur deux notes qui
cornet, Alain; Te Deum, Langlais.

Herndon Spillman, Bloomington, Ind. —
First Methodist Church Jan. 30: Partita on
Christus, dir ist mein Leben, Pachclb+l; Pre-
lude and Fugue in C minor, O Lamm Gottes,
unschuldig, Bach; Toccata in D minor, Reger;
L’Ascension, Messiaen; Carillon-Sortie. Mnulet;
Christ Church Cathedral, Indianapolis Feb.
2: Same Bach, Reger, Pachelbel, Mulet plus
Alleluias sereins, Messiaen.

Mary Esther Higgs, New York City —

North Presbyterian Church Feb. 4: Prelude
and Fugue in G minor, Buxtehude; Dorian
Toccata, My Soul Doth Magnify. Slecpers,

Wake, Bach; Concerto in G, Ernst-Bach: Toc-
cata, Haines; Rhosymedre, Vaughan Williams:
Four Chorale Preludes, Pepping; Song of
Peace, Langlais; Fantasie on B-A-C-H, Reger.

Roger Heather, Cincinnati, Ohio — Pleasant
Ridge Presbyterian Church Jan. 21: Concerto
13 in F, Handel; The Trophy, The Awaken-
ing, F. Couperin; The Fifers, Dandrieu;
Arabesque for the Flutes, Langlais; Fantaisie
in C, Franck; Sketch in D flat, Schumann;
Toccata, Symphony 5, Widor.

Kenneth Kroth, Albany, N.Y. — All Saints’
Cathedral Feb. 4: Prelude and Fugue in E
minor (Cathedral), Bach; Chorale in E max-
jor. Franck: Moderately fast; lively, Sonata
1, Hindemith.

Lucille Peterson, Buffalo, N.Y. — St. Paul’s
Cathedral Feb. 9: Sonata 3, Mendelssohn;
Toccata in F major, Bach.

Kenneth Powell, Urbana, Ill. — Smith Mu-
sic Hall, U of Ill. Feb. 8: The Nativity of
Our Lord, Messiaen.

August Maekelberghe, Detroit, Mich. — St.
John’s Episcopal Church March 1: Concerto
10 in D minor, Handel; Ave Maria, Suda;
Fantasie and Fugue in G minor, Bach. March
8: Impromptu FEtude, Maekelberghe; Sym-
phony 2, Widor. March 15: Theme and Vari-
ations, Angeleli; Roulade, Near; Let Al
Mortal Flesh, Mackelberghe; Prelude and
Fugue on B-A-C-H, Liszt. March 22: Marche
Triomphale, Lemmens; Andante, String Quar-
tet, Debussy-Guilmant; Sonata 1, Mendels-
sohn. March 29: Grande Piece Symphonique,
Franck; April 5: Prelude and Fugue in D, O
Sacred Head, Concerto in A minor, O Man
Bewail, Toccata and Fugue in D minor, Bach.

K. Bernard Schade, Williamsport, Pa. —
Grace Episcopal Church, Hartford, Conn. Jan.
14: Voluntary, Payne; Noél 8, Daquin; Intro-
duction and Toccata in G, Walond; Fugue in
F flat major, Bach; The Fifers, Dandrieu;
Allegro in A minor for flutes, Stanley; We
Pray Now to the Holy Spirit, Buxtehude;
Deck Thyself, Brahms; Now My Tongue, the
Mystery Telling, Kodaly; Chorale in A minor,
Franck; Theme and Variations, Langlais; Trip-
tych for Christmas, Maleingreau.

Richard N. Peck, Charlotte, N.C. — Dedi-
catory, Oakland Avenue Presbyterian, Rock
Hill, S.C. Jan. 14: Prelude in D minor,

Pachelbel; Echo Fantasie in the Dorian Mode,
Sweelinck; Tierce en taille, Couperin; Prelude
and Fugue in D major, Bach; Chorale in E
major, Franck; Greenslecves, Wright; Jesus
Accepte La Souffrance, Messiacn; Prelude on
a Theme by Tallis, Peck; Grand Choeur Dia-
logue, Gigout.

Marjorie Rasche, Carbondale, Ill. — For
Morning Etude Club, Chapel of St. Paul the
Apostle, Jan. 11: Praise to the Lord, the Al-
mighty, Manz; Zu Bethlehem geboren, Walcha;
Macht hoch die Tiir, David; Concerto in A
minor for two violins, Vivaldi; Sonata for
Flute and Organ, Hovhaness; Prelude and
fugue in A minor, Bach. Two flutes, two vio-
lins and Joyce Englund, soprano, assisted.

Sister M. Theophane Hytrek, OSF, Mil-
waukee, Wis. — First Congregational Church,
Eau Claire, Wis. Jan. 21: Prelude and Fugue
in F sharp minor, Buxtehude; Capriccio CuCu,

Kerll; Concerto in D minor, Vivaldi-Bach;
Prelude, Fugue and Variation, Franck; Ele-
vation, Fantaisie, Hommage 3 Frescobaldi,

Arabesque fer Flutes, Langlais; Modal Trum-
pet, Karam; Partita on OIld 100th, Hyurek.

Ronald A. Hough, Columbus, Miss. — Mis-
sissippi State College faculty recital, Carrier
Chapel Jan. 8: Allegro, Concerto 4, Handel;
These are the Holy Ten Commandments, All
Glory be to God on High, Prelude and Fugue
in E flat major, Bach; Epilogue for Pedal Solo,
Langlais; Symphony 5, Vierne.

Same program Southwestern Baptist Theologi-
cal Seminary, Ft. Worth, Tex. Jan., 29.

Norberto Guinaldo, Norwalk, Calif. — First
Congregational Church, Riverside Feb. 35:
Variations on Est-ce Mars, Sweelinck; Mag-
nificat Primi Toni, Buxtchude; O God. from
Heaven Look Therein, Hanff; Prelude and
Fugue in B minor, Bach; Sonata de Primer
Tono, Lidon; Sonata 2. Mendelssohn: Three
Spanish Carols, Toccata and Fugue, Guinaldo.

Sue Lombardi, Tempe, Ariz. — Gammage
auditorium, Arizona State U Jan. 18: Church
Sonata 1, Haas; Aria, Felderhof; Prelude, Can-
zona and Rondo, Schroeder, all with Eugenc
Lombardi, violinist.

John Upham, New York City — St. Paul’s
Chapel, Trinity Parish, Feb. 21: Concerto in
C minor, Telemann-Walther; Partita on Lobt
Gott, Partita on Wer nur den lieben Gott,
Toccata and Fugue in C major, Walther.

Jack Ossewaarde, New York City — St.
Bartholomew’s Church Jan. 10: Fireworks
Music, Handel; How Lovely Shines the
Morning Star, Manz; Cantabile, Franck; Pre-
lude and Fuguc in G minor, Dupré. Feb. 7:
Prelude and Fugue in A minor, Bach; Sonata
2, Hindemith; Sicilienne, Duruflé; Allegro,
Symphony 6, Widor.

Arthur Lawrence, Stanford, Calif. — Stan-
ford U Jan. 9: all Bach: O Lamm Gottes,
Schmiicke dich; Canonic Variations on Vom
Himmel hoch; Concerto in G after Ernst;
Wenn wie in hochsten Néten sein, Nun komm,
der Heiden Heiland; Four Duets, Clavierii-
bung, part 3; Prelude and Fugue in B minor.

Bach. All Souls’ Parish, Dec. 17: Nun
komm der Heiden Heiland, Bach; Wie
schon leuchtet, Buxtehude; Canonic Varia-

tions on Vom Himmel hoch, Bach; Variations
on Uns ist ein Kindelein, Sweelinck; Es ist
ein Ros’, Brahms; Eternal Purposes, Mes-
siaen; Pastorale, Zipoli; Swiss Noél, Noél for
Flutes, Daquin; Concerto in G after Ernst,
Bach.

Walter Grzyb, Manchester, Conn. — Center
Congregational Church Jan. 21: Grand Jeu,
DuMage; Basse et Dessus de Trompette,
Clérambault; Trumpet Tune in D, Purcell;
Nun bitten wir, Prelude, Fugue and Chaconne,
Buxtehude; Ich ruf’ zu dir, Liebster Jesu,
Jesu meine Freude, Wer nur den Lieben,
Bach; Suite Gothique, Boéllmann; I am Black
but Comely, Dupré; Ton-y-botel, Purvis; Toc-
cata, Adagio and Fugue in C, Bach.

Richard Ellsasser, Hollywood, Calif. — For
Long Beach Chapter, First Congregational
Church Jan. 9: Concerto del Sigr. Albinoni,
Walther; Chaconne in D minor, Pachelbel;
Noél in D minor, Daquin; Concerto 1 in G,
Handel; Toccata, Adagio and Fugue in C,
Bach; Cortége et Litanie, Dupré; Le Fiire,
Dandrieu; Thou art the Rock, Mulet; Scherzo
on Mendelssohnian Themes; Allegretto, Son-
ata 4, Mendelssohn; Study in D minor, Yon.

Thomas Curtis, Elyria, Ohio — First Con-
gregational Church, Feb. 4: Rigaudon, Cam-
pra; Air Tendre, Lully; Voluntary in E
major, Walondi; Toccata for the Elevation,
Frescobaldi; Canzona, Gabricli; Sonata 1,
Mendelssohn; Preludes for Rosh Hashana and
Yom Kippur, Berlinski; Gothic Prelude, De-
Lamarter.

Janice Moore, Chicago, Il. — Student of
Lillian Robinson, Moody Bible Institute Feb.
3: Prelude in C minor, Bach; The Primerose,
Peerson; Fantasie in F minor, KV 608, Mozart;
Song  of Peace, Langlais; Italian Hymn,
Giardini-McKinley; Thou Art the Rock,
Mulet. David Edwards, tenor, shared the
program.

Robert King, Burlington, N.C, — RLDS
Auditorium, Independence. Mo. Jan. 20: Con-
certo in G minor, Ernst-Bach; Fantaisic in A,

Franck; Two Orgelbiichlein Chorales, Bach;
Divertimento, Cundick.
Thomas Henry Barker, Tempe, Ariz.

Gammage auditorium, Arizona State U. Jan.
10: Settings of Wie schén leuchtet der Mor-
genstern, Ccheidt; Pachelbel, Buxtehude; Bach, ’

Karg-Elert; Dupré; Walcha; Distler, Barl w
Lewis Bruun, Hagerstown, Md. — Prince
ton Seminary chapel Jin. 25: Goad among U |

Messia=n; Prelude, Adagio and Variations o
Veni Creator, Duruflé.

Ritter Werner, Cincinnati, Ohio College |
Conservatory graduate recital Jan. 28: Toc-
cata, Adagio and Fugue in C, Bach; Evocation. |
Liszt; Ascencion Suite, Messiaen. \
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Recital programs for inclusion in these
pages must reach THE DIAPASON within

six weeks of performance date.

André Mérineau, Montreal, Canada — Mos-
cow, Leningrad, Tallin, Tiflis, Erevan and
Baku on March tour of USSR: Have Mercy
upon Me, Prelude and Fugue in A minor,
Sonata 6, Toccata and Fugue in D minor,
Passacaglia and Fugue in C minor, Prelude
and Fugue in D major, Bach; Pi¢ce Héroique,
Cantabile, Grande Pitce symphonique, Chorale
in B minor, Franck; Chaconne, L. Couperin;
Concerto, Albinoni; Es ist ein Ros’, Brahms;
Saetas, Torres; Le Banquet Céleste, Messiaen;
Studio da Concerto, Manari; Toccata 1, Fres-
cobaldi; Prelude, Pierné.

Beal Thomas, Vancouver, B.C. — Christ
Church Cathedral Jan. 10: Dialogue for the
Trumpet Stop, Clérambault; I Call to Thee,
He who will Suffer God to Guide him, O
Sacred Head, Bach; How bright appears the
morning star, Bach, Buxtehude, J. C. Bach,
Karg-Elert; Psalm 20, Marcello. Jan. 24:
Chorale, Jongen; Royal Fireworks Music,
Handel; Trumpet Voluntary, Bennett; Anti-
phon 3, Dupré; Vexilla Regis, Titcomb. Jan.
31: Prelude on Gibbons’ Song 22, Stanford;
Lamb of God, O Man bewail, When on the
Cross the Saviour hung, Bach; Preludio, Son-
ata 9 for violin, Corelli; Fairest Lord Jesus,
Schroeder; Processional, M. Shaw.

Kitchener, Ont. — For
Kitchener RCCO Centre, Zion Evangelical
United Brethren Church Jan. 26: Prelude
and Fugue in E minor, Bruhns; Variations on
Warum betriibst du dich, Scheidt; Contra-
puncti 1 and 2, Art of Fugue, Trio Sonata 6,
Prelude and Fugue in E minor (Wedge),
Bach; Toccata on Lobe den Herren, Micheel-
sen; Variations on Frisch auf, Distler; O I:amm
(Gott, unschuldig, Fantasie and Fugue in D
minor, Reger.

Douglas Haas,

Winnifred Sim, Winnipeg, Man. — Univer-
sity of Manitoba Jan. 31: Prelude and Fugue
in D major, Bach; Prelude Fugue and Cha-
conne, Pachelbel; Musical Clocks, Haydr,;
Trio Sonata 1, Bach; All My Heart This
Day Rejoices, O Dearest Jesus, I Cry to
Thee, A Mighty Fortress, Walcha.

Piet Kee, Heemstede, Netherlands — Calvin
College, Grand Rapids. Mich. Febh. 20: Pre-
lude and Fugue in D major. Buxtehude; Cia-
conna in F minor, Pachelbel; O Mensch, Aufl
meinen lieben Gott, Ich ruf zu dir, Wir
glauben all, Prelude and Fugue in B minor,
Bach; Fantaisie 2, Alain; Improvisations.

David Hinshaw, El Paso, Tex. — San An-
tonio College, San Antonio Feb. 4: Dic Nobis,
Maria, Cabezon; Five Kyries on Tone 1,
Coelho; Cancién para la Corneta con el Eco,
Quatro Piezas de Clarines, anon. 17th cen-
tury; Canzona en sol menor, Zipoli; Paso en
do, Casanovas; Toccata en sol menor, Car-
valho; Sonata on Tone 1, Lidon; Arrullo de
Pastorcito, Final, Sonata de Navidad, Jiméniz;
En un Templo Churrigueresco, Cortés; Can-
zonetta, Torres; Desolacién, Vega Nuiiez;
Toccata, Villancico y Fuga, Ginastera.

Howard Don Small, La Jolla, Calif. — Dedi-
catory, First Presbyterian, Selina, Ala. Jan.
14: Concerto del Signor Meck, Walther; O
God, Thou Faithful God, Brahms; Introduc-
tion and Trumpet Tune, Boyce; Fantasie and
Fugue in G minor, Bach; Pastorale, Roger-
Ducasse; Sketch in F minor, Schumann; Flute
Solo, Arne; Fantasie in F minor K. 604,
Mozart.

John Ditto, Fort Wayne, Ind. — First Pres-
byterian Church, Jan. 28: Prelude and Fugue
in F sharp minor, Buxtehude; Vor deinen
Thron, Fantasie and Fugue in G minor,
Bach; Prelude and Fugue 4, Badings; Blessed
Ye who Live in Faith, Deck Thyself, My
Heart Is Ever Yearning, Brahms; Prelude et
Danse Fugue, Litaize.

Gwen Gould, New York City — St. Bar-
tholomew’s Church Jan. 24: Toccata in E
minor, Pachelbel; Passacaglia, Raison; O God,
thou faithful God, Brahms; We All Believe
in One God, Bach; Three Intermezzi,
Schroeder.

Suzanne Gibson, Vancouver, B.C. — Christ
Church Cathedral Jan. 17: Fugue on the
Kyrie, Soeur Monique, F. Couperin; Fugue
alla Gigue, Bach; Apparition of the Church
Eternal, Messiaen; Finale, Symphony 1,
Vierne.

James Burchill, Hamilton, Ont. — All
Saints’ Anglican Church Jan. 14: Komm Gott,
Schépfer,  heiliger  Geist, Bach; Sonata,
Howells; Sonata 12, Rheinberger.

Programs of Organ Recitals of the Month

Catharine Crozier, Winter Park, Fla. —

North Shore Congregation Israel, Glencoe,
TII. Jan. 28: Concerto in B flat, Handel; By
the Waters of Babylon, Passacaglia and Fugue
in C minor, Bach; Sonata 3, Hindemith; Psalm
130, Persichetti; Arabesque for Flutes, Lang-
lais; Sinfonia Movement, Berlinski; Toccata,
Sowerby.
Calvin College, Grand Rapids, Mich. Jan. 13:
Chaconne in E minor, Come Redeemer of our
race, Fugue in C, Buxtehude; same Bach as
Evanston plus Come God, Creator, Rejoice
Christians, We All Believe, Bach; same Hinde-
mith, Langlais, Sowerby plus Ave Maria, Ave
maris Stella, Langlais.

Oswald G. Ragatz, Bloomington, Ind. —
Buncombe Street Methodist, Greenville, S.C.
Jan. 19: Trumpet Tune and Air, Purcell;
Capriccio Cucu, Kerll; Pastorale and Fugue
on Vom Himmel hoch, Pachelbel; Concerto
5 in F, Handel; Kommst du nun, Preludec
and Fugue in G, Bach; Chorale in A minor,
Franck; Divertissement, Vierne; Air with Var-
iations, Sowerby; Carillon-Sortie, Mulet.

Kenneth Axelson, Bloomington, Ill. — Illi-
nois Wesleyan U Jan. 23, Maple Grove Meth-
odist, Columbus, O. Jan. 26: Concerto in
F, Handel; Wake, Awake, When in the Hour
of Utmost Need, We All Believe in One
God, Prelude and Fugue in A minor, Bach;
Musical Clocks, Haydn; Chorale in E major,
Franck; The Nativity, Langlais; Westminster
Carillon, Vierne.

Dorothy Riley, Columbus, Ohio — Christ
Lutheran Church Feb. 18: Tu es Petra, Mulet;
Two Chorales, Two Sketches, Dupré; Sonata
for two strings, guitar and organ, Ruggieri;
Symphony 7, Widor. John McCormick, guitar,

Andrew Lisko and Elaine Davies, violins,
Robert E. Fogal, Belimore, N.Y. — St.
Bartholomew’s Church Jan. 31: Deck Thy-

self, Bach; Fugue in A flat minor, Brahms;
Three Pieces, Walton; Passacaglia, Sym-
phony in G, Sowerby.

Joyce Corbett, Buffalo, N.Y. — St. Paul’s
Cathedral Jan. 19: Chaconne in F minor,
Pachelbel; Toccata, Adagio and Fugue in C,
Bach.

David Fuller, Buffalo, N.Y. — St. Paul’s
Cathedral Feb. 2: Fantasie and Fugue on
Ad Nos, Liszt.

Robert Glasgow, Ann Arbor, Mich. — For
St. Louis Chapter, Christ Church Cathedral
Jan. 15: Passacaglia and Fugue in C minor,
Bach; Sonatas in C and D, Scarlatti; Passa-
caille del Seig’ Louigi, Rossi; Pastorale, Al-
drovandini; Fantasie in F minor, K 3
Morzart; Fantaisic in A, Franck; Chants d’-
oiseaux, Messiaen; Lied, Prelude et danse
fuguée, Litaize.

Herbert Gotsch, River Forest, Ill. — Con-
cordia Teachers College faculty series, Grace
Lutheran Church Feb. 4: Toccata en Do Ma-
jor de Ma Esquerra, Cabanilles; Fuga en Sol
Menor, Oxinagas; Prelude and Fugue in C
major, Bach; Sonata 1 in D, C.P.E. Bach;
Concerto 1, Reda; All My Heart This Night
Rejoices, Bunjes; All Praise to God, Hillert;
Take Thou My Hands and Lead Me, Gieschen;
Litanies, Alain; Prelude and Fugue on
A-L-A-I-N, Duruflé.

Anita Bridges, Anderson, S.C. First Pres-
byterian Church Jan. 21: The Old Year Has
Passed, In Thee Is Gladness, Bach; Prelude
and Fugue in C major, B6hin; Concerto 3 in
G, Soler; Sonata 3, Mehdelssohn; Eternal Pur-
poses, Messiaen; Now at the Manger, Now we
Implore God, My Life is but a Pilgrim-stand;
Now in the Name of God, Walcha; Dorian
Toccata, Bach.

John Hamersma, Grand Rapids, Mich. —
Calvin College Fine Arts Center, Dec. 3I:
Toccata in E minor, O Man Bewail, Pachel-
bel; Partita on Psalm 118, Sweelinck; Litanies,
Alain; Noél, Grand Jeu et Duo, Daquin; O
Man Bewail, Toccata and Fugue in D minor,
Bach.

William MacGowan, Pasadena, Calif. — St.
Luke’s Church, Evanston, Ill. Feb. 11: Pre-
lude, Fugue and Chaconne in C, Buxtehude;
Trio Sonata 4, Bach; Sonata 2, Mendelssohn;
Suite for Epiphany, 1’Orgue Mystique, Tour-
nemire; Cortége et Litanie, Dupré-Farnam.

James McKinnon, Buffalo, N.Y. — St. Paul's
Cathedral Jan. 12: Overture, Baroques, Bing-
ham; Blessed Jesus, we are here, O whither
shall I flee, Bach; Sarabande, Baroques, Bing-
ham; Prelude and Fugue in F minor, Bach;
Voluntary, Baroques, Bingham.

Roy Johnson, Tempe, Ariz. — Gammagc
auditorium, Arizona State U Jan. 4: All Glory
be to God on high (three settings), Fantasie
and Fugue in G minor, Bach.
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Programs of (rgan Recitals of the Month

George Markey, New York City — First
Presbyterian, Fort Lauderdale, Fla. Jan. 8:
Grand Choeur, Prelude and Fugue on B-A-C-H,
Liszt; O Mensch, Prelude and Fugue in E
flat, Bach; Prelude and Fugue on A-L-A-I-N,
Duruflé; Pastorale, Roger-Ducasse; O Heart
Subdued, Brahms; How Brightly Shines the
Morning Star, Reger. Holy Trinity Lutheran,
Buffalo Jan. 23: Same program with Gigout
and Liszt replaced with Chaconne, L. Coup-

erin; Good News from Heaven, Pachelbel;
Sonata on Tone 1, Lidon.
Charles Eve, Denver, Colo. — Whatley

Chapel, Temple Buell College Fch. 4: Pidce
Héroique, Franck; Concerto in B minor, Wal-

ther; In dulci jubilo, Schonster Herr Jesu,
Schroeder; Movement 1, Sonata 5, Prelude

and Fugue in D major, Bach; Toccata, Sow-
erby; Venite Adoremus, Gehrenbeck; Pavane,
Rhythmic Suite, Elmore; Trio on Alles was
du bist, Kern-Nalle; Prelude, Toccata, Suite,
Duruflé.

Robert D. Setzer, St. Petersburg, Fla. —
Rollins College, Winter Park Jan. 24: Partita
on Mein Jesum lass’ ich nicht, Walther; Vol-
untary in D, Boyce; The Old Year has Passed,
In Thee is Gladness, Fugue in E flat, Bach;
Sonata 6, Mendelssohn; La Nativité, Langlais;
Mors et Resurrection, Langlais.

Herbert Tinney, Elizabeth, N.J. — St. John’s
LEpiscopal Dec. 17: Prelude and Fugue in G
minor, Buxtehude; Sleepers, Wake, Bach;
Come, Saviour of the Nations, Buxtchude,
Bach, Reger; Introduction and Toccata, Wa-
lond; Le banquet celeste, Messiaen; Picce
Héroique, Franck.

Sharon Jones, Chicago, IIl. — Student of
Gilbert Mead, Moody Bible Institute March
15: Fantasie and Fugue in G minor, Bach;
Scherzo, Symphony 2, Vierne; Musical Clocks,
Haydn-Biggs; Love Divine, Zundel-Hustad;
Allegro, Symphony 2, Vierne. Barbara Ross,
pianist, shared the program.

Gary L. Zwicky, Charleston, Ill. ~— First
Methodist Church, Casey, Ill. Jan. 21: Deck
Thyself, Bach; Prelude and Fugue in G minor,
Buxtehude; Psalm 6, Van Noordt; Noél Grand
Jeu et Duo, Daquin; Benedictus, Reger; Toc-
cata, Symphony 5, Widor.

Ardyth Lohuis, Cincinnati, Ohio — Doctoral
lecture-recital, College-Conservatory Feb. 12:
Grosses Orgelbuch, Pepping.

Wilma Jensen, Oklahoma City, Okla. —
First Methodist Church, Anderson, Ind. Jan.
16: Passacaglia and Fugue in C minor, Bach;
Works for a Flute Clock, Haydn; Chorale
in E major, Franck; Scherzo, Symphony 4,
Widor; Alleluyas, Preston; Cortége et Litanic,
Dupré; Carillon, Sowerby; Finale, Symphony
1, Vierne. First Methodist Church, Texark-
ana, Ark. Jan. 21: Same program with Bach

Toccata and Fugue in D minor replacing
Passacaglia and Fugue.

Robert Rayfield, Bloomington, Ind. —
Spring Arbor, Mich. College Jan. 5, Hyde
Park Methodist, Tampa, Fla. Jan. 24, First
Presbyterian, St. Petersburg, Fla. Jan. 26:

Tiento Lleno in B flat, Cabanilles; Blessed
Is He that Cometh, F. Couperin; Concerto
in C minor, Vivaldi-Bach; Fugues 5, 3 on
B-A-C-H, Schumann; Prelude and Fugue on
B-A-C-H, Liszt; Comes Autumn Time, Sower-
by; The Nativity, Langlais; Scherzo, Sym-
phony 6, Vierne; Pageant, Sowerby.

Haig Mardirosian, Baltimore, Md. — Cath-
edral of Mary Our Queen Jan. 14: Adagio
for Strings, Barber-Strickland; O Gott du
frommer Gott. Herzliebster Jesu, Brahms;
Herr Jesu Christ, dich zu uns wend’, Prelude
and Fugue in B minor, Bach; Sonata 1,
Hindemith.,

Jack Levick, Forest Hills, N.Y. — St. Bar-
tholomew’s Church, New York City Febh. 7:
Prelude and Fugue in G major, Bach; Récit
tendre pour le nazard, Corette; Pitce Héroi-
que, Franck; Chant de Paix, Langlais; Finale,
Symphony 1, Vierne.

James McGregor, Newark, N.J. — St. Paul’s
Chapel, Trinity, Parish, New York City Feb.
14: Quattro Versi e Canzone in G minor,
Zipoli; Prelude and Fugue in D major, Buxte-
hude; Toccata in C major, Seixas; La Folia
Partita, Pasquini; In dir ist Freude, Bach.

Ann Colbert, Bloomington, Ind. — First
Presbyterian Church, Joliet, IIl. Feb. 18:
Suite du Premier Ton, Clérambault; Prelude
and Fugue in A minor, Bach; Adagio and
Allegro for a Clock Organ, Mozart; Fugue,
Holloway; Suite, opus 5, Duruflé.

Norman Allen, Charlottesville, Va. — Salem
Baptist Church, Roanoke, Va. Feb. 13: Pre-
lude and Fugue in E flat major. Bach; Con-
certo in G, Soler; Seven Chorale Preludes,
Brahms; Carillon Sortie, Mulet.

David Craighead, Rochester, N.Y. — For
North Shore Chapter, Alice Millar Chaoel,
Northwestern U, Jan. 16: Sonata 3, Mendcls-
sohn; Four Orgelbiichlein Chorales, Sonata 4,
Bach; Three Choral Preludes, Walcha; Fan-
tasie on Wie schon leuchtet, Buxtehude; Fun-
tasie on Wie schon leuchtet, Reger.

Galloway Methodist Church, Jackson, Miss.
Feb. 1: Pastorale, Bach; Fantaisic in A,
Franck; Dialogue pour Basse et Dessus de

Trompette, Clérambault; Elevation, Tierce in
Taille, F. Couperin; Noél Etranger, Daquin;
Prelude and Fugue in D major, Bach; Pas-
torale, Roger-Ducasse; Concerto 3 in G. Soler;
Prelude and Fugue in G minor, Dupré.

Sandra Peichert, Judith Hciman, Springfield,
Ohio — Students of Jan Bender, Wittenberg
U Jan. 30: Nun bitten wir, Buxtchude; Praise,
My Soul, Thy Maker, Christians Rejoice,
Bender; Prelude in D najor, Micheelsen;
Prelude and Fugue in C major, Bach Miss
Peichert, Ricercare, Froberger; Prelude and
Fugue in C major, Boehm; Three Picces, 20
Little Organ Pieces, Bender; Gelobet scist Du,
Buxtehude; Fugue in B minor, Bach.

Joel H. Kuznik, Fort Wayne, Ind. — Kramer
Chapel, Concordia Senior College Jan. 14:
Chaconne in G minor, L. Couperin; Chorale
in B minor, Franck; Greensleeves, Wright;
Concerto 4 in F major, Handel; Piece in Free
Form, Langlais; Noél Etranger, Daquin; Fan-
tasie and Fugue in G minor, Bach. The Fort
Wayne Philharmonic Quartet assisted in the
Handel and the Langlais.

Richard Nussbaumer, Pittsburgh, Pa. —
Carnegie Hall Jan. 7: Prelude, Elias; Intro-
duction and Toccata, Walond; The Old Year
Is Passed, Prelude and Fugue in D major,
Bach; Air, Galuppi; Les Pctites Cloches, Pur-
vis; Vision of the Church Eternal, Messiacn;
Toccata, Suite Gothique, Boéllmann.

Thomas Murray, Los Angeles, Calif. —
Grace Episcopal Church, Tucson, Ariz. Feb.
4: Toccata, Adagio and Fugue in C, Bach;
Sonata 6, Mendelssohn; Suite: In Praise of
Merbecke, Wyton; Grande Piéce Symphonique,
Franck.

John M. Hodgins, Albany, N.Y. — All
Saints’ Cathedral Feb. 18: Lobe den Herren,
Walther; Bist du bei mir, Adagio e dolce,
Trio Sonata 3, The Walk to Jerusalem, Pre-
lude and Fugue in D minor, Brahms: The
Piimitive Organ, Yon; Toccata in G, Dubois.

E. Power Biggs, Cambridge, Mass. — Fort-
kerk, Willemstad, Curagao, Netherlands West
Indies Jan. 17: Balletto del Granduca, Swee-
linck; A Westminster Suite, Purcell; The
Emperor’s Fanfare, Concerto 6, Sonata for
the Trumpets, Sonata 3 in G, Soler; Passa-
caglia and Fugue in C minor, Bach; Sonata
1, Hindemith; Piéce Héroique, Franck.

Long Beach AGO Chapter members — First
Baptist Church, Long Beach, Calif. Feb. 6:
Wachet auf, Bach; Toccata on Christ ist
crstanden, Purvis — Michael W. Secour. Cha-
conne, Couperin; How Brightly Shines, Bux-
tchude; Come Now, Saviour of the Heathen,
Bach — Diana Wilson. Vivace, Sonata 3,
Bach; Prelude for the Passion of Our Lord,
Guinaldo — Joan Nilson. Prelude in C minor,
Bach; Harmonies du Soir, Karg-Elert; Adagio
for Strings, Barber; Finale, Symphony 1,
Vierne — Sam Posthuma.

Richard P. Dan Lyon, Syracuse, N.Y, ~
Syracuse U gradute recital, student of David
Johnson, Crouse auditorium, Dec. 18: Pre-
lude and Fugue in G, Christ, unser Herr, zum
Jordan kam, Bach; Concerto del Sigr. Meck,
Walther; Chorale in B minor, Franck; Cor-
tége et Litanie, Dupré; Postlude pour I'Office
de Complies, Alain; Veni Creator variations,
Duruflé.

Charles H. Oldland, Springfield, Ohio —
Wittenberg U Jan. 9, student of Frederick
Jackisch: Excerpts, Parish and Convents
Masses, F. Couperin; Sonata 2, Hindemith;
Prelude and Fugue 7, Rohlig; Von Gott will
ich nicht lassen, Prelude and Fugue in C
major, Bach.

Heinz Arnold, Columbia, Mo. — Stephens
College faculty series, First Presbyterian
Church Feb. 4: Toccata, Adagio and Fugue
in G, Bach; Sonata on Psalm 94, Reubke;
Fantasy for Flute Stops, Sowerby; Rhapsody
on Two Carols, Langlais; Mass for Pentecost,
Messiaen.

John Buliock, Oakland, Calif. — Interstake
Center Jan. 18: The Shepherds, God Among
Us, Messiaen; Passacaglia and Fugue in C
minor, Bach; A Fantasy, Darke; Sonata,
Krenek; Scherzo, Symphony 2, Vierne; Lit-
anies, Alain.

Betty Valenta, Albany, N.Y. — All Saints’
Cathedral Feb. 11: Sonata on Psalm 94,
Reubke.
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Programs of Organ Recitals of the Month

Peter Hurford, St. Albans, England — Cin-
cinnati College-Conservatory Jan. 16, 23, 30:
Complete Orgelbiichlein, Bach, chamber sing-
ers assisting., Feb. 25: Concerto in D minor,
Handel; Concerto 2 in G, Bach; Concerto in
F, Brixi; Concerto 5 in D minor, Vivaldi
Bach; Concerto in B flat, Handel. Chamber
orchestra assisted in the Handel and the Brixi.

Linus M. Ellis, III, Wilmington, Del. —
Grace Methodist Church Jan. 2: Prelude and
Fugue in D major, Bach; Noél 4 in G, Da-
quin; Pastorale, Franck; The World Await-
ing the Saviour, Dupré. Jan. 9: Chaconnes
in G minor and D minor, L. Couperin; Pre-
lude and Fugue in D major, Buxtehude; In-
termezzo, Westminster Carillon, Vierne; Jan.
16: Trio en Passacaille, Raison; Passacaglia
and Fugue in C minor, Bach; Chorale in E
major, Franck; Jan. 23: Prelude and Fugue
in G major, Bach; Sonata 2, Hindemith;
Sonata 2, Mendelssohn. Jan. 30: Grande
Pi¢ce Symphonique, Franck.

Lawrence Moe, Berkeley, Calif. — Hertz
Hall March 22: All Buxtehude on 18th cen-
tury Dutch organ: Toccata and Fugue in D
minor, Partita on Auf meinen licben Gott;
Fantasie on Wie schén leuchtet; Prelude and
Fugue in G minor; Chaconne in E minor;
Prelude, Fugue and Chaconne in C major.
Alan Curtis, harpsichordist, shared the pro-
gram.

George Guest, Cambridge, England — St.
John’s College Chapel Jan. 21: Variations
on Mein junges Leben, Sweelinck; Sonata 3,
Mendelssohn; Chorale, Mathias; Te Deum,
Langlais. Feb. 18: Prelule and Fugue in A
major, Bach; Fugue and Chorale, Honegger;
Elegy, McCabe; Postlude in B minor, Fleury.

Stephen Cleobury, Cambridge, England —
St. John’s College Chapel, Jan. 28: Triple
Kyrie, Bach; Introduction, Passacaglia and
Fugue, Willan. March 3: Prelude and Fugue
in E minor, Bach; Diptych, Messiaen; Fan-
tasie in F minor and major K. 594, Mozart.

Michael Nicholas, Northampton, England —
St. John’s College, Cambridge March 10: Pre-
lude and Fugue in D, Buxtehude; Prelude,
Scherzo and Passacaglia, Leighton.

Christopher Robinson, Worcester, England
— St. John’s College Chapel, Cambridge Feb.
25: Fantasie and Fugue on Ad nos, Liszt.

Robert Baker, New York City — St. Bar-
tholomew’s Church Feb. 21: Piéce Héroique,
Franck; Voluntary for Diapasons and Cornet,
Travers; Pastorale, Charles Wesley; Voluntary
for Diapasons and Trumpets, Boyce; Dialogue,
Roberts; Prelude for Rosh Hashonah, Berlin-
ski; Prelude and Fugue in B minor, Bach.

C. Warren Becker, Barrien Springs, Mich.
— Southern Missionary College, Collegedale,
Tenn. Jan. 7, Oakwood College, Huntsville,
Ala. Jan. 8: Prelude, Fugue and Chaconne,
Buxtchude; Dialogue sur la voix humaine,
Elevation, Tierce en taille, F. Couperin;
Comest Thou, Jesus, Passacaglia and Fugue
in C minor, Bach; Voluntary 8, Stanley;
Kleine Praludium und Intermezzo, Schroeder;
Litanies, Alain; Lo How a Rose, Brahms;
Brother James’s Air, Wright; Finale, Sym-
phony 1, Vierne.

Grigg Fountain, Evanston, Ill. — Alice
Millar Chapel Feb. 5: Two Canzoni alla
Francese, Frescobaldi; Three Excerpts, Mass
for Parishes, F. Couperin; Prelude, Toccata
and Chaconne, Brockless. The chapel choir,
soloists and instrumentalists shared the pro-
gram.

William C. Beck, Alhambra, Calif. — First
Baptist Church Jan. 21: Sinfonia, Solomon,
Handel; Voluntary in G, Purcell; Prelude
and Fugue in D major, Bach; Andante,
Grande Piéce Symphonique, Franck; Concerto
4 in F, Handel; Prelude and Fugue in G
minor, Dupré.

Carole A. Berg, Marie J. Porterfield, Seattle,
Wash. — Students of Walter A. Eichinger,
University Methodist Temple Feb. 11: Sonata
2, Mendelssohn; Symphony 2, Vierne — Miss
Berg. Prelude and Fugue in C minor, Bach;
Macht hoch die Tiir, Walcha, Pepping; Suite
Bréve, Langlais — Miss Porterfield.

John Siler, Cincinnati, Ohio — Senior re-
cital, student of Wayne Fisher, College-Con-
servatory Feb. 20: Offertoire sur les grands
jeux, Couperin; Sonata 2, Bach; Concerto 5
in F, Handcl; Chorale in A minor, Franck;
Berceuse, Suite Bretonne, Carillon, Dupré.

Robert Wells, Albany, N.Y. — All Saints’
Cathedral Feb. 25: Prelude, Fugue and Cha-
conne in D minor, Pachelbel; Sonata for
Glass Harmonica, Naumann; Fantasie in C
minor, Bach; Evensong, La Montaine; Toc-
cata, Monnikendam.

Clyde Holloway, Bloomington, Ind. — First

Baptist Church, Oak Park, Ill. Jan. 30: In-
troduction and Passacaglia in D minor, Reger;
Noél en trio et en dialogue, Nogl étranger,
Daquin; Fantasie and Fugue in G minor.
Bach; Prelude, Fugue and Variation, Franck;
Sonata, opus 18, Distler; Prelude and Fugue
on B-A-C-H, Liszt.
First Presbyterian Church, Fort Wayne, Ind.
Feb. 13: Same Bach, Daquin, Distler plus:
Joie et Clarté des Corps Gloricux, Messiaen;
Sonata on Psalm 94, Reubke.

Douglas Rafter, Boston, Mass. — Soldiers
and Sailors Memorial Hall, Melrose, Mass.
Jan. 28: Allegro vivace, Concerto in A minor,
Vivaldi-Bach; The Fifer, Dandrieu; Rondo
in G, Bull-Ellsasser; Air for G string, Awake,
Thou Wintry Earth, Bach; Menuet, Concerto
in B flat, Handel; Sketch in F minor, Schu-
mann; Toccata, Gigout; Holiday for Pedals,
Young; The Kettle Boils, Clokey; Rhumba,
Elmore; Pomp and Circumstance 1, Elgar;
The Lost Chord, Sullivan; Finlandia, Sibelius.

Frederick F. Jackisch, Springfield, Ohio —
Wittenberg U Jan. 28: Offertoire du Ton 5,
Raison; Récit de Tierce en taille, Récit de
Basse de Trompette, Dialoguc a 2 Tailles de
Cromorne and 2 dessus de Cornet, Grigny;
Piéce Symphonique, Tournemire; Priére, Petite
Suite, Milhaud; Scherzo, Symphony 2, Vierne;
Desseins eternels, Messiaen; Rhapsodie Gre-
gorienne, Langlais.

E. Alan Wood, St. Louis, Mo. — Stephens
College, Columbia, Mo. Feb. 15: Triple Kyrie,
Glory to God on High, Christ, Our Lord, to
Jordan Came, Jesus Christ, Our Saviour,
Fugue in E (lat, major, Bach; Chant de
Paix, Langlais; Prelude and Fugue in F mi-
nor, Dupré; Sketch in D flat major, Schu-
mann; Sonata on Psalm 94, Reubke.

Ruth Updegraff, Springield, Ohio — stu-
dent of Elmer F. Blackmer, Wittenberg U
Feb. 6: Prelude and Fugue in E flat, Bach;

Partita on Christus, der ist mein Leben,
Pachelbel; Rhapsody 1, Howells; Green-
sleeves, Wright; Prelude and Fugue on
A-L-A-I-N, Duruflé.

John Cartwright, New York City — St.

Paul’s Chapel, Trinity Parish Feb. 7: Toccata
e Ricercare, Pasquini; Morgenglanz der
Ewigkeit, Ich ruf zu dir, Walcha; Cantiléne,
Symphony 3, Vierne; Prelude and Fugue in
F major, Buxtehude.

Paul Manz, Minncapolis, Minn. — Glen-
dale. Wash. Evangelical Lutheran Church
Dec. 3: Andante, Concerto 7. Handel; Erschei-
nen ist der herrliche Tag, O Mensch, Fantasic
and Fugue in G wminor, Bach; Fantasie in T
minor, K 608. Mozart; Partita on St. Annc.
Manz; Concerto on Es sungen drei Engel,
Micheelsen; Aria, Pecters; Finale, Symphony
2, Widor.

Donald Warner, Winter Park, Fla. — Rollins
College Jan. 17: Prelude and Fugue in E
major, Liibeck; La Romanesca, Valente; Al-
legro, Carvalho; Sonata on Tone 1, Lidon;
All Praise to Jesus’ Hallowed Name, From
Heaven Above, Rejoice Christians, Prelude in
C minor, Bach; Deck Thyself, Behold a Rose,
O World I Now Must Leave Thee, Brahms;
Apparition de I’Eglise éternelle, Messiaen; dia-
logue sur les Mixtures, Langlais; Le Banquet
Céleste, Messiaen; Carillon, Vierne.

Joseph Coutret, Englewood, N.J. — First
Presbyterian Church Feb. 4: Concerto in G,

Ernst-Bach; If Thou but Suffer God to
Guide Thee, Rejoice Christians, Fantasie
and Fugue in G minor, Bach; A Lovely

Rose, Brahms; Introduction and Passacaglia,
Reger; Twilight at Fiesole, Primavera, Bing-
ham; Prelude for Rosh Hashanah, Berlinski;
Carillon de Westminster, Vierne.

Jerry W. Elmgren, Springfield, Ohio —
graduate recital, student of Frederick Jack-
isch, Wittenberg U Feb. 25: Ensalada obra
de Octavo Tono alto, Heredia; Sonata 3,
Bach; Prelude and Fugue in E minor, Reger;
Allegro Vivace, Symphony 1, Vierne; Partita
on Wie soll ich eich empfangen, Pepping.

J. Samuel Hammond, Durham, N.C. —
Duke U senior recital, student of Mildred
Hendrix, Duke Chapel Feb. 11: All Bach-
In dulci jubilo, Partita on O Gott, du from-
mer Gott, Concerto 1, Sonata 1, Prelude
and Fugue in G major.

Ronald C. Rice, Atlanta, Ga. — St. Philip’s
Cathedral Jan. 28: Variations on Mein junges
Leben, Sweelinck; Sonatina, Sowerby; Dasse
ct Dessus de Trompette, Clérambault; Scherzo,
Gigout; Suite Médiévale, Langlais.

Ronald Gould, New York City — Church
of the Ascension Dec. 24: From Heaven High,
Pachelbel; O Lovely Child, Hoogewoud; Quem
Pastores, Walcha; Song of Pecace, Langlais; In
dulci jubilo, Bach.
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Programs of Organ Recitals of the Month

Carl Weinrich, Princeton, N.J. — Emman-
nel Episcopal Church, Webster Groves, Mo.
Feb. 9: Sonata 1, Mendelssohn; Sonata 1 in
E f{lat, Hindemith; Concerto in A minor,
Vivaldi-Bach; How Brightly Shines the Morn-
ing Star, Buxtehude; Noél, Daquin; Canta-
bile, Symphony 2, Vierne; God Among Us,
Messiaen.

Same program, Army and Navy Academy,
Carlsbad, Calif. Jan. 31.

Stanley E. Walker, Berrien Springs, Mich.
— Pioneer Memorial Church Jan. 27: Now
Thank We All. Karg-Elert; Prelude on Old
100th, Pachelbel; Now Thank We All, Bach;
Noél, Grand Jeu et Duo, Daquin; La Nativité,
Langlais; Pastorale Dance, Milford; Tidings
of Yoy, Jesu, Joy of Man’s Desiring, O Hail
this Brightest Day of Days, In Thee Is
Gladness, Bach; How Brightly Shines, Nicolai,
Pachelbel, Drischner; Introduction and Fugue,
Sonata 6, Merkel.

Robert Jones, Houston, Tex. — For Hous-
ton Bach Society, University of Houston Re-
ligion Center Jan. 7: All Bach: Prelude and
Fugue in B minor, Canonic variations on Vom
Himmel hoch, An Wasserfliissen Babylon, Trio
on Herr Jesu Christ, Von Gott will ich nicht
lassen; Fuga on the Magnificat. Pauline Stark,
soprano, oboe and strings shared the program.

John E. Williams, Laurinburg, N.C. — First
Presbyterian Church, Wilinington, N.C., Jan.
28: First Baptist Church, Laurinburg Jan.
30: Sonmata 4 in F, C.P.E. Bach; Musical
Clocks, Haydn; Fantasie in F minor, K 5%4,
Adagio for Glass Harmonica, Fantasie in F
minor, K 608, Mozart.

David Schaub, Bellingham, Wash. -~ Christ
Church Cathedral, Vancouver, B.C. Jan. 3:
Kyrie, God the Father, Allegro, Sonata in
E flat, In dulei jubilo, Wir glauben (Giant
Fugue), Bach; Communion, The Birds and
the Brooks, Messiaen; Litanies, Alain.

Eileen Coggin, Alameda, Calif. — Coggin
home Jan. 20: Prelude and Allegro, Piston;
Sonata for two organs, Cherubini; Piece in
Free Form, Langlais; String quartet, Anna
Carol Dudley, soprano, and Eileen Klatsky,
piano, shared the program.

Ronald E. McEntire, Buffalo, N.Y. — St
Paul’s Cathedral Feb. 16: Toccata and Fugue,
Guinaldo; Vivace, Sonata 2, Bach; Allegro
vivace, Symphony 5, Widor.

Ludwiz Altman, San Fraacisco, Calif. —
‘Trinity Methodist Church Feb. 4: Fantasie
on How Beautiful the Morning Star, Buxte-
hude; Suite for an Organ Clock, C.P.E.
Bach; Voluntary in G major, Walond; Prayer
of Christ, Messiaen; Toccata, Creston; Sonata
2,  Hindemith; Andante with Variations,
Mendelssohn; Lord Jesus Christ, be present
now, Fugue in E flat, Bach.

Elaine S. Bliss, New York City — Wedding
recital, United Church, Walpole, Mass. Dec.
30: Variations on Vom Himmel hoch, Pachel-
bel; Les Bourgesoises de Chartres, LeBegue;
In dulci jubilo, Bach; Chorale and Variation,
Sonata 6. Mend-lssohn; Es ist ein Ros’,
Brahms; Zu Bethlechem geboren, Walcha;
Divinum Mysterium, Candlyn; St. Columba,
Willan; Wie schon leuchtet, Karg-Elert; St.
Anthony Chorale, Brahms; Fantasie on In
dulei jubilo, Bach.

Vicki Baldwin, Vermillion, $.D. — U of
S.D. graduate recital, student of Jack Noble,
First Congregational Church Feb. 4: Prelude
and Fugue in E minor, Bruhns; Sonata 3,
Bach; Chorale in B minor, Franck; Les Berg-
ers, Les Enfants de Dieu, Messiaen; Toccata,
Adagio and Fugue in C, Bach.

Louise Ankeny Halley, Cincinnati, Ohio —
St. Thomas Episcopal Church March 12: Con-
certo in F major, Handel; Ach, bleib bei
uns, Meine Secle erhebt, Wir glauben all’,
Bach; Canons in B major and B minor,
Schumann; Elégic, Peeters; Three Preludes
and Fugues, opus 7, Dupré.

Richard Moore, Princeton, N.J. -—— Prince-
ton Seminary chapel Jan. 4: Noél, Daquin;
Brother James’s Air, Wright; Prelude and
Fugue in G minor, Bach; Communion on
Mode 4, Van Hulse; Finale, Symphony 35,
Widor.

Edward Higginbottom, Cambridge, England
— St. John’s College Chapel, Feb. 11: Jesus
Christus unser Heiland, Trio Sonata 4 in E
minor, Bach; Prelude and Fugue on A-L-A-I-N,

Michael Fleming, London, England — St.
John’s College Chapel, Cambridge Feb. 4:
Wir glauben all, Bach; Chorale in B minor,
Franck; Introduction, Passacaglia and Coda,
Brockless.

William Weaver, Atlanta, Ga. — Brainerd
Baptist Church, Chattanooga, Tenn. Jan. 30:
Chaconne in DD minor, L. Couperin; Prelude
and Fugue in A minor, Bach; Concerto 11 in
G minor, Handel; Even Song, La Montaine;
Trio Sonata 2, Bach; Adagio, Toccata, Sym-
phony 5, Widor; Five Pieces for Musical
Clock, Haydn; Toccata and Fugue in C
minor, Bach.

William Haller, Denton, Tex. — For Gal-
veston AGO chapter, Trinity Episcopal
Church Jan. 23: Canzona, Frescobaldi; Récit
de Tierce en Taille, Grigny; Prelude and
Fugue in D major, Buxtchude; Canonic Var-
iations on Vom Himmel hoch, Bach; Fan-
tasic on B-A-C-H, Reger; Partita on Nun
komm der Heiden Heiland, Distler; Canons
in B major and B minor, Schumann; Prelude
on St. Dunstan’s, Sowerby.

John Conner, Williamsport, Pa. — Christ
Church Dec. 24: Prelude and Fugue in G
major, Sheep May Safely Graze, Voin Him-
mel hoch, Bach; Quem Pastores, Willan; In
dulci  jubilo, Bach; Greensleeves, Purvis;
Chorale in E major, Franck; American Organ
Mass, Purvis; Carillon on Adeste Fideles,
Quignard.

Wallace M. Coursen, Jr., Bloomfield, N.J.
— Christ Episcopal Church, Jan. 28: Prelude
and Fugue in G major (9/8), Bach; The Star
Proclaims the King is Here, Peeters; In dulci
jubilo, Schroeder; Greensleeves, Wright; Wie
schon leuchtet, Pachelbel; In dir ist Freude,
Bach; Sonata 2, Hindemith; Berceuse, Caril-
lon de Westminster, Vierne.

Roberta Gary, Cincinnati, Ohio — College-
Conservatory Jan. 9: Prelude and Fugue in
B minor, Bach; Suite on Tone 2, Clérambault;
Grande piece symphonique, Franck; Offertoire
(Les choses visibles et invisibles), Messiaen;
Sonata 1, Bach; Toccata Duruflé.

Suzanne Lane, Princeton, N.J. — Princeton
Seminary chapel Jan. 18: Prelude and Fugue
in C minor, Bach; Andante sostenuto, Sym-
phonie Gothique, Widor; Fantasie in F minor,
K 608, Mozart.

Cynthia Hayward, Princeton, N.J. — Prince-
ton Seminary chapel Jan. 11: Fugue on the
Kyrie, F. Couperin; O wie selig, Brahms;
Prelude in E minor, Bach; Finale, Symphony
1, Vierne.

Edgar Hilliar, Mount Kisco, N.Y. — Grace
Church, Providence, R.I. Feb. 5: Concerto
in D minor, Stanley; Trumpet Voluntary,
Heron; Flute Piece, Hine; Voluntary in G,
Walond; Prelude and Fugue in C major (8/9),
Bach; Three Chorale Improvisations, Karg-
LElert; Meditation a Sainte Clotilde, James;
Intermezzo, Symphony 1, Widor; Adagio, Ny-
quist; Sonata Eroica, Jongen. St. Andrew’s
Episcopal, Kansas City, Mo. Jan. 23: Same
Heron, Hine, Walond, Nyquist plus: Concerto
5, Handel; Prelude and Fugue in G major,
Bach; Praimbeln und Interludien, Schroeder;
Sonata 1, Rohlig; Toccata, Peeters.

John Doney, West Hartford, Conn. — Con-
nor Chapel of Our Lady Jan. 8: Prelude
and Fugue in A major, By the Waters of
Babylon, Bach; Prelude and Fugue in G
minor, Buxtehude; Sonata 3, Robert Jones
(first performance); Praised be God in heaven,
With quiet joy, Today sing the beloved
Christians, Pepping; Chorale in G minor,

Franck; Fanfare — Gaudeamus, Diemente
(dedicated to Mr. Doney).
Gary Jenkins, Park Ridge, Ill. — First

Baptist Church, Kalamazoo, Mich. Feb. 11:
Chaconne, L. Couperin; Josef est bien marié,
Balbastre; Prelude and Fugue in A major,
Sclby; Pastorale, Kuchar; Prelude and Fugue
in D major, Bach; Chorale with Variations,
Walther; Suite, Telemann; Aria, Peeters; Pre-
fude and Fugue on B-A-C-H, Liszt.

John G. Marberry, Marion, Ala. — Kessler
Park Methodist Church, Dallas, Tex. Jan. 23:
Five couplets of Kyrie, Mass for Parishes, F.
Couperin; Four Chorale Preludes, Drischner;
Lo, How a Rose, Near; Pasticcio, Langlais;
Concerto in G major, Ernst-Bach; O Whither
Shall T Flee, My Soul Doth Magnify, Abide
with Us, Prelude and Fugue in C minor, Bach.

Jane Deakyne Brown, Hays, Kans. — Fort
Hays State College Jan. 14: Prelude and
Fugue in G minor, Buxtehude; Canonic Vari-
ations on Vom Himmel hoch, Bach; Concerto
1 in G minor, Handel; Sonata 2, Hindemith;
Scherzo, Symphony 2, Vierne; Dieu parmi
nous, Messiaen.

Karl Wienand, Boulder, Colo. — U of Colo-
rado graduate recital, St. Andrew’s Presby-
terian  Jan. 16: Echo Fantasie, Sweelinck;
Prelude and Fugue in E minor, Bruhns; Son-
ata 5, J. S. Bach; Sonata 4, C. P. E. Bach;
Sonata 1, Hindemith.
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CANNARSA

BUILDERS _QUALlTY_ REBUILDERS

Custom Built Organ
Trinity E.U.B. Church

Portage, Pa.

CANNARSA ORGANS — HOLLIDAYSBURG, PA. 16648

Your Inquiries Receive Prompt Attention

HEMPSTEAD, NEW YORK
3 Manual, 45 Ranks

architects and builders
of custom instruments
created for a purpose

THE METHODIST CHURCH

TELLERS

ORGAN CO.

1906 — 1967

Erie, Pennsylvania

Chaxles B, Wilson & Co., Inc.

PIPE ORGAN ARCHITECTS AND BUILDERS

5235 N. FRONT STREET ¢ HARRISBURG, PENNA.

Organs of distinction for your requirements

Rebuilding — Tonal Changes

ARCHITECTS

Factory 797-2510
455 E. Emavs Ave.
Allentown, Pa.

Paul FFritssche Grgan Cn.

EST. 1859
PIPE ORGANS

Custom Building of New Instruments
Rebuilding of All Makes
Sensibly Priced

BUILDERS

Office 868-2672
1138 Highland Ave.

Bethlehem, Pa.
18018

BERKSHIRE ORGAN COMPANY

NORTH WILBRAHAM, MASSACHUSETTS
PIPE ORGAN ARCHITECTS & BUILDERS

CLASSIFIED ADVERTISEMENTS

POSITION WANTED

WANTED—MISCELLANEOUS

POSITION WANTED — ORGANIST-
choirmaster will locate anywhere. Wide ex-
perience choral work. Married. Engaged uni-
versity teaching several years. Professional
artist-teacher, tenor. Available now. Address
C-4, Tur DiapasoN. Or phone 902-542-2463.

POSITION WANTED — EXPERIENCED
organist-choirmaster desires full time position.
Presently located in large downtown church.
Married and has family. Address C-2, Tue
Diarason.

MISCELLANEQUS

CAVEAT EMPTOR — “LET THE BUYER
beware!” Independent electronic organ con-
sultant for churches and organ committees.
Professional unbiased advice on selection, in-
stallation, expansion, special problems. No af-
filiation with any manufacturer or seller. Avoid
costly errors! Richard A. Schaefer, Registered
Professional Engineer, 9310 Walden Road,
Silver Spring, Md. 20901. 301-585-6917 evening

or weekend.

THE NEW 7 OCTAVE, PETERSON
Chromatic Tuner, Model 300, is now avail-
able from stock. Continuously variable Vernier
control allows you to compensate for tempera-
ture or tune celeste ranks with ease. For more
details write: Peterson Electro-musical Prod-
ucts, Dept. 31, Worth, Ill. 60482.

WE HAVE AN OPENING FOR BEGIN-
ner wishing to learn all phases of tracker organ
building. Good mechanical aptitude essential.
Write giving background and references to
C. B. Fisk, Inc., Box 28, Gloucester, Mass.
01931.

STOP UNSTEADY TONE WITHOUT AL-
tering tremolo effectiveness with new effective
wind steadying device ineasuring 13” x 147
x 20”. Works on any wind pressure. $50. White
Organ Co., 1300 W. Ottawa, Lansing, Mich.
48915.

EXPANDED FACILITIES PROVIDE OP-
portunity for trainees and experienced per-
sonnel in pipe making, voicing, installation
and service departments. Write Dept. D, Wicks
Organ Co., Highland, IIl. 62249.

ATTENTION — PIPE ORGAN SERVICE-
man, experienced, Newark, N.J. area. Fine
opportunity for right person. Send resume to
Kenneth Smith Organ Service, 25 Relkin Road,
Livingston, N.J. 07039.

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumatics, pouches, actions, etc. Write
R. M. Minium & Son, Box 293, Lewisburg,
Pa. 17837.

NEEDED — SOMEONE TO ASSEMBLE
Zuckermann Harpsichord kit. We have all parts,
case and action. Reply Box 408, Summerville,
Ga. 30747.

WANTED—MISCELLANEOUS

WANTED — 45 COPIES OF SATB AN-
them by Camille St.-Saens entitled *‘Arise,
Shine for Thy Light is Come.” Send reply
to Christian H. Hahn, 2722 LaSalle St., St.
Louis, Mo. 63104.

WANTED — FIRST BAPTIST CHURCH,
Lethbridge, Alberta, requires services of ex-
perienced organist-choir director, duties to in-
clude church organist (almost new three-
manual Hill, Norman and Beard), training
and conduct of senior choir, and supervision
of youth choirs. Accommodation for teaching
of piano, organ and voice is provided by
church. Please reply in first letter, stating
age, training, experience, salary expected and
references to: Dr. D. F. McPherson, Chair-
man of Personnel Committee, First Baptist
Church, Lethbridge, Alta.

WANTED — CHURCH ORGANIST WITH
good musical background to become associated
with our sales organization. We will train you
in the sales field and you will find that we
offer excellent remuneration with guarantee
plus commission. Write or call collect, Man-
ager Rodgers Organ Co., 183 Golden Gate
Ave., San Francisco, Calif. 94102. 415-861-1891.

WANTED — ORGANIST-CHOIR DIREC-
tor for St. Andrew’s United Church, Niagara
Falls, Ont. Position open March 1. 3-manual
Casavant organ, new church, junior and senior
choirs. Studio facilities for teaching. Apply,
stating experience and salary expected, to
J. W. Thomas, secretary music committee, 889
McRae St., Niagara Falls, Ont.

WANTED — MINISTER OF MUSIC,
male. Good, well-paying position for quali-
fied musician. Full time. Will have assistant
to play organ. Direct children’s and adult
choirs; lead liturgy-conscious congregation on
Sundays. No daily M St. Al der’s
Church, 27835 Shiawassee, Farmington, Mich.
48024. Phone 474-5748. Fr. Albert Kolch,
pastor.

WANTED — ESTEY REED ORGAN OF
10 or 11 sets of reeds, 2 manuals and pedals
with motor. Good condition and reasonable
cost. C. F. LaRue, 410 Barnes St., McKinney,
Tex. 75069.

WANTED — DR. NORMAN COKE-JEPH-
cott: Recording of Aeolian-Skinner King of
Instruments, Volume 8. Eunice Coke-Jephcott

Honey, Box 1256, Vineyard Haven, Mass.
02568.

WANTED MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Aeolian, Duo-Art and

Estey pipe organ players. J. V. Macartney,
406 Haverford Ave., Narberth, Pa. 19072,

WANTED — STOP TABS FOR ROBERT
Morton Theatre Pipe Organ. Please send list
of what you have and price. D. E. Zeller,
5223 Glancy Dr., Carmichael, Calif. 95608.

WANTED — THEATRE PIPE ORGAN
or any parts for home installation. Paul
Szymkowski Jr., 14900 La Salle, Dolton, IIL
60419. 312-849-3149.

WANTED RETIRED ORGANIST;
Protestant church, Allen organ. Write Mrs.
E. Scott, 216 W. Hickory, Arcadia, Fla. 33821.

WANTED — E. M. SKINNER CONSOLE
parts; 32’ reed. W. D. Kaltrider, 121 S. Wash-
ington, Owosso, Mich.

New Organs

1®  ABBOTT o SIEKER < ORGANBUILDERS

2027 PONTIUS AVENUE, LOS ANGELES 25
@ Rebuilding @® Maintenance

Representing CASAVANT FRERES

J. H. & C. S. ODELL & CO.
82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & NINE YEARS

1859 — 1968

Five Generations building Odell Organs

914 Yonkers 5-2607

BOOKS ON
ORGAN & ORGAN BUILDING
EARLY KEYBOARD MUSIC

Just Published
J.K.F. FISCHER: Saemtliche Werke
CHAMBONNIERES: Oeuvres completes
Send for catalogues.
BROUDE BROTHERS LTD.

56 West 45th St.
New York, N. Y. 10036

D.S. WENTZ, INC.
Pipe Organs
Organ Supplies

Prices Available Upon Request
1104 W. 5%9th St., Chicago, lll.
WAlbrook 5-0534

Inquiries held confidential.

We offer permanent employment and good income to experienced
organ builders (except voicers) who desire to do first rate work.

THE NOACK ORGAN CO., INC.
Andover, Mass. 01810

Box 96 S.V.

;09
REISECKER o

OLD WORLD CRAFTSMEN

Now being made of aluminum in a variety
of permanent finishes for visual beauty. Also
manufactured in the traditional copper, zinc

and tin-lead alloys.
BOX 7186 ERIE, PENNA. 16510
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Johann Heerspink
1329 Thomas, S.E.
Grand Rapids, Mich.

FRANK C. WICHLAC

Research Division
Saville Organ Corporation
Northbrook, Illinois

AIKIN ASSOCIATES

BOX 144 CLOSTER, N. J.
(201) 768-7231

Tuning - Maintenance - Rebuilding
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number,
additional $1.00. Replies to box numbers should be sent ¢/o The Diapason, 434 S.
Wabash Avenve, Chicago, Ill. 60605

FOR SALE

FOR SALE

FOR SALE

FOR SALE

FOR SALE MARR & COLTON RELAY
for 8 ranks (2 manual & pedal), 45 switches,
in use at present. Kilgen small tracker pipe
organ for 6 ranks (no pipes or blower) in
{ine condition. Moller theater 16/ flute/bour-
don, 44 pipes, EP chest. Page theater 16’
flute/bourdon, 73 pipes. Wurlitzer xylophone
action only, 30 notes. Wurlitzer orgatron 2
manual console, 32 note pedal. Good for all-
electric console for pipe organ. Marr & Col-
ton theater chest for low 12 pipes of 167
bourdon. Wurlitzer theater chest for low 18
pipes of 16’ tuba. Wurlitzer piano organ, 2
manual, 12 note pedal, new electrified chests,
2 ranks. Serious buyers only, please. Deane
Partee, Evansport, Ohio. 43519.

FOR SALE — WURLITZER CHRYSOG-
lott, Organ Harp without action, toy counter,
compact 2 manual console with pedal, 1 1/2
HP Kinetic, 8’ principal, 13 pipes. All good
condition. Send for list. Will trade for classic
pipes, etc. Andrew LaToree, 45 Ellis Ave.,
Northport, N.Y. 11768.

FOR SALE — KLANN 2 MANUAL STOP-
key oak console; complete incl. comb. action,
$950. Artisan 3 manual walnut console shell,
85 stop tablets, pedalboard, bench $425. Les-
lic tone cabinet $100. Ray Clark, 10500 S.
Garfield, South Gate, Calif. 923-6967.

FOR SALE — ROBERT MORTON 3/8
theater organ, three 16’s, beautiful oak con-
sole, chimes, no traps. All playing but needs
re-leathering. $2,400. C. A. Bentschneider,
10623 Sharon Valley Rd., Brooklyn, Mich.
49230.

FOR SALE — WURLITZER 2 MANUAL.
Can be played; 6 ranks, harp and chimes.
Make an offer. Buyer to remove at his ex-
pense. Contact Bob Dornoff, 640 W. Virginia
St., Milwaukee, Wis. 53204.

FOR SALE — EVERETT ORGATRON. 2
manual console, AGO pedalboard. 32 stop
tablets. Excellent condition. $975. George
Mulder, 1236 W. Adams, Macomb, Ill. 61455.

FOR SALE — PIPE ORGAN MAINTEN-
ance business; includes installation of leading
national builder and sales with factory help.
Western Michigan. Address C-3, Tue Diapason.

FOR SALE — 2 MANUAL, 6 RANK
Robert Morton with chimes and xylophone.
Re-done manuals and pedals. Walter L. Gelinas,
150 Willis Ave., Seekonk, Mass. 02771.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world’s finest, oldest maker.
Catalogs on request. Magnamusic, Sharon,
Conn.

FOR SALE — WURLITZER DIAPASON,
chrysoglott, salicional and celeste. 5 HP Orgo-
blo. Fred Hermes 616 Sixth St., Racine, Wis.
53403.

FOR SALE THEATRE ORGAN PARTS.
Send for complete list. Steven Sykes, 8944
Tamaroa, Skokie, Ill. 60076.

FOR SALE — USED PIPES AND ORGAN
gear. Write Box 2061, Knoxville, Tenn.

FOR SALE 8’ TC ROBERT MORTON
Trumpet, $150. Wurlitzer Vox Humana, $75.
Wurlitzer Orchestre Bells and Xylophone, $250.
Waurlitzer 18-note chime action, $50. 2 manual
and pedal electric relay, $250. One 3 HP, 3
phase, 15” Orgoblo, best offer. Several pipes
from broken sets. Write your needs. 8” Wur-
litzer concert flute except metal. C. F. Evans,
510 Braxton Ave., Wiggins, Miss. 39577.

FOR SALE — 3 MANUAL, 29 RANK
Estey organ. New Reisner console. In use at
First Methodist Church, Madison, Wis. Re-
moval at buyer’s expense. All pipes in excel-
lent condition. Low price will take it. Must
be out by May l1st. Contact Bob Dornoff at
640 W. Virginia St., Milwaukee, Wis. 53204.
414-272-1258.

FOR SALE — AUDSLEY: ART OF OR-
gan Building 2 vols. $15. Williams: European
Organ $20. Topfer-Smets: Lehrbuch der Orgel-
baukunst 4 vols. $75. Blanton: Revival of the
Organ Case $9. Lewis: Modern Organ Build-
ing $10.50. Postpaid. Organ Literature Foun-
dation, Nashua, N.H. 03060.

FOR SALE — 49-NOTE DEAGAN THEA-
tre organ marimba, $300; 2 shutters, 6 1/2’
x 6 1/2’, no actions, $25 each; Estey 32-note
pedalboard, $35. Two Barton 4 pneumatics
shutter actions, $10 cach. Mark Kenning, 309
Nottingham, Richardson, Tex. 75080.

FOR SALE — SABATHIL HARPSI-
chord, one manual, 4 3/4 octaves, 8/, 4’ stops,
divided lute. Two vyears old. Walnut, with
bench. Excellent tone. $900 FOB Chicago.
Write Harpsichord, 2900 West Chase Ave.,
Chicago, IIl. 60645.

FOR SALE — JOHNSON & SON, 2 MAN-
ual tracker action organ, with blower, in
good condition. Specifications and price sent
on request. Write Grant E. Daugharthy, 129
Russell St., Warren, Pa. 16365.

FOR SALE — WURLITZER KINURA, 61
pipes; tuned sleigh-bells. Both items nice con-
dition. Best offer on each. Many Waurlitzer
parts. Bernard Blum, 5223 Jefferson, Philadel-
phia, Pa.

FOR SALE — BATES & CULLEY TRACK-
er, 2 manuals and pedals, 9 ranks, tonally re-
vised with modern specification. Purchaser to
remove. Box 323, Schwenksville, Penna. 19473,

FOR SALE — 10 RANK PIPE ORGAN,
slider chests with electric action. Will install
if desired. 5 year warranty. A. D. White, Jr.,
1300 W. Ottawa, Lansing, Mich. 48915.

FOR SALE — HAMMOND MODEL BV
with Model DR-20 tone cabinet. From resi-
dence. $1,350. Ammons Piano Co., 724 Main,
Pine Bluff, Ark. 71601.

FOR SALE — METAL ORGAN PIPES,
first class workmanship. Helmut Hempel Or-
gan Pipes, 4144 West 50th St., Cleveland, Ohio
44144.

FOR SALE — PIPES FROM 1950 CASA-
vant organ located in Chicago and available
after January ’68. 8’ diapason, violin diapa-
son, gemshorn, hohlfloete, geigen principal,
melodia, unda maris, dulciana, clarinet, prin-
cipal, st. diapason, aeoline, cornopean; 4’
principal, licblichfloete, flute triangulaire; 2’
flageolct, piccolo; 3 rank dolce cornet, twelfth,
fifteenth; 16’ bourdon, gedeckt, trombone; 8’
gedeckt, octave, st. flute. Also 61-note Deagan
harp stop. For further information write B-5,
Tue DiapAsoON.

FOR SALE — MOHLER, 3 RANK
tracker action, single manual, 7 stop pipe
organ. Organ presently used each service.
Terms: cash to highest bidder. Sale includes
all casework and blower. To be removed by
purchaser. Approx. 85 years old. Contact or
send bids to: John W. Fisher, Jr., R.D. 2,
Jersey Shore, Pa. 17740.

FOR SALE — 1934 DONALD HARRISON
Aeolian-Skinner organ. 4 manual, 72 ranks,
4,062 pipes. Asking price $20,000. Removal
at buyers expense. Specifications upon request.
Address inquiries to: Treasurers Office, Third
Presbyterian Church, 5701 Fifth Ave., Pitts-
burgh, Pa. 15232.

FOR SALE — KILGEN 2 MANUAL
stopkey console. One 5 HP Kinetic organ
blower. Best offer accepted. Purchaser to ex-
amine or have his representative do so, and
take delivery at the church. First Presbyterian
Church, Great Falls, Mont.

FOR SALE — 3 BLOWERS: ZEPHYR 3
HP single phase new motor $235. Kinetic 1
HP single phase and Orgoblo % HP single
phase $100 each. A. D. White, Jr., 1300 W,
Ottawa, Lansing, Mich. 48915.

FOR SALE — BRAND NEW CONSOLE,
brand new electrical system rebuilt chests, per-
fect pipes, 2 manual, 14 ranks. Must sell.
L. A. Waldsmith, 8899 S. Brown School Rd.,
Vandalia, Ohio 45377.

FOR SALE — WOOD PIPE ORGAN
pipes. Eight pedal double open diapason 16’
level pipes. From C up chromatic scale to G.
Make offer. Grace Lutheran Church, Oskaloosa,
Ta. 52577.

FOR SALE — 3 MANUAL PILCHER, RE-
built and enlarged; well balanced specification,
excellent condition. Write Organ Service, Box
2061, Knoxville, Tenn. 37901.

FOR SALE — RODGERS TRIO DELUXE
$4,995. Only two years old. V. Marley, 333
NW 104th Terrace, Miami, Fla. 33150. Phone
cvenings 757-0784.

FOR SALE — KIMBALL THEATRE OR-
gan; 6 ranks, good condition $1,485. William
O. Morrison, Rt. 5, Box 707 M, Everett, Wash.
98201.

FOR SALE BALDWIN MODEL 48C.
Less than a year old. R. Buzzard, 1929 S.
Miller St., Chicago, Ill. 60608. 312-829-5348.

FOR SALE — FAMOUS BUDDY COLE
Wurlitzer-Morton organ, as heard on Buddy’s
‘““Modern Pipe Organ” recording. 3 manuals,
26 ranks, full percussion section and Toy
Counter. Consists of complete 3-17 Waurlitzer
(incl. console) with 9 choice Robert Morton
ranks added. Complete, crated and ready to
move. Price $15,000. Contact Richard R.
Pike, 2905 West Mercury Blvd.,, Hampton,
Va. 23366.

THE GREAT WANDA LANDOWSKA HAD
many good reasons to choose a metal frame
harpsichord as her lifetime instrument. Such
instruments, for a long time the privilege of
the Few Great, are now available at reasonable
prices. Sabathil harpsichords unite authentic,
beautiful sound with modern reliability. 3911 W.
25th, Vancouver, Canada.

FOR SALE — TWO TRACKER CHESTS
with built-in electro-pneumatic primaries, will
sell with or without pipes. One Reisner re-
mote combo action for two or three manual
organ with approx. 30 stops. Set of 16/ open
diapason pipes, 1-44, wood. Other misc. parts.
Pipe Organs, Box #85, Blue Bell, Pa. 19422.

HARPSICHORD — SAME AS OWNED
by Philadelphia Orchestra and RCA Victor.
In kit form for home workshop assembly $150.
Also  Clavichord kit, $100. Free brochure.
Write: Zuckermann Harpsichords, Dept. D
115 Christopher St., New York City. 10014.

FOR SALE — 1 1/2 HP, 1 PHASE MOTOR
and blower, 4” WP, with two reservoirs, $65.
Two E. P. pedal chests with 44 open base
flutes 16’ thru 8’ $75. F.O.B. Ron. Padgett,

]

9, Appleby Court, Islington (Toronto),
Canada.
FOR SALE — 2 MANUAL WICKS

horseshoe console, relay, switchboard for 7
vanks, $300. Miscellaneous consoles, Wurlitzer
percussions, chests, pipes. Buyers must re-
move. San Diego, Calif. 714-444-8970.

FOR SALE — 3 RANK WURLITZER
organ; can be seen and played. 3 rank Kilgen
organ. 17 rank Austin organ. 14 rank Estey
organ. For full particulars write: Cannarsa
Organs, Hollidaysburg, Penna. 16648.

FOR SALE — 9 RANK KILGEN PIPE OR-
gan available March 1, 1968. Buyer must re-
move from church. Contact Otto H. Grunow,
M.D., 650 Fifth Ave., Fort Worth, Tex. 76104.

FOR SALE -~ NEUPERT AND SABAT-
hil harpsichords. Several models in stock. Con-
tact John W. Allen, 500 Glenway Ave., Bris-
tol, Va. 24201. Phone 703-669-8396.

FOR SALE — WURLITZER 2 MANUAL
5 rank pipe organ complete, plus other pipes
and organ gear. E. H. Krueger, 320 18th St.,
NW, Cedar Rapids, Ia. 52405.

FOR SALE — TRACKER PIPE ORGAN.
1902 Lyon & Healy, 13 ranks. Western suburb
of Chicago. Rodgers Organ Co., 234 S. Wa-
bash Ave., Chicago, Ill. 60604.

FOR SALE -— USED ORGAN PARTS.
Send for list. H. Davis, Box 29, Leslie, Mich.
49251.

FOR SALE — ESTEY REED ORGAN; 2
manual with pedal; 10 ranks. $375. Phone 783-
4209, Van Nuys, Calif. Excellent condition.

FOR SALE — USED CLASSIC PIPES:
R. L. Degner, 111 Park Lane, Mankato, Minn.
56001.

PITMAN CHESTS

Due to the demand for our Pitman Chests we have expanded
our production capability and are now accepting orders for
5 week guaranteed delivery. Selection of scales and pressures.

Competitive prices — Highest quality
ROSTRON KERSHAW CO.
68 Washington Street
Lowell, Mass. 01851

Excellence for over a quarter century.

WHITE, SON COMPANY, INC.

SPECIALISTS IN THE MANUFACTURE OF

ORGAN LEATHERS

Samples on Request — Phone Liberty 2-7550
222 Summer Street, Boston 10, Massachusetts

P. O. BOX 1165M

OUR 1968 CATALOGUE ILLUSTRATING A
COMPLETE LINE OF ORGAN SUPPLIES, PIPES
& TOOLS IS NOW AVAILABLE.

Send $1.00 for your copy of this complete manval. This deposit is
deductible from the first purchase of $10.00 or more made during 1968.

DURST & CO,, INC.

“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN
NORTH AMERICA”

o ERIE, PENNA.

MARCH, 1968
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TRANSCONTINENTAL TOUR-APRIL 15, TO MAY 15, 1968

Just released:
Bach — The Complete Organ Music, Volume I
(Epic stereo B3C 166 - 3 disks)

.
WILLIAM WHITEHEAD

BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877
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