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Moller Will Be Installed 
in Winston-Salem Church 

The First Baptist Church, Winston~ 
Salem, N.C., has selected M. P. Moller, 
Inc. to build a new organ. This is one 
of the largest congregatio.ns in th~ south 
and enjoys an outstandl.ng nll~slc pro
gram under the leadershIp oE Fred Lee 
Kelly, Jr. 

1 he organ will be installed on .the 
axi~ of the building, directly behllld 
and above the choir. An antiphonal di
\ i~ion is included at the lear of the 
church for reinforccmcnt of congrega
tional aLcompaniment and use with 
antiphonal choir~. Thc dcsign ~as pl:C
parcd by H. M. Ridgely, of Moller, III 

consultation with Mr. Kelly and Mrs_ 
L. B. Masters, organist. 

GREAT 
Ouintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Scharf 3 ranks 183 pipes 
Trompete 8 ft. 61 pipes 

SWELL 
Rohrgedeckt 16 ft. 12 pipes 
Rohrflote 8 ft. 61 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 54 pipes 
Principal 4 ft. 61 pipes 
Flachflote 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Basson 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Basson 8 ft. 12 pipes 
Clairon 8 ft. 61 pipes 
Trcmulant 

CHOIR 
Gedeckt 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erlahler Celeste 8 ft_ 49 pipes 
Principal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Larigot 1\1. ft. 61 pipes 
Zimbel 2 ranks 122 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

ANTIPHONAL 
Bourdon 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Octave 4 ft 61 pipes 
Mixture 2 - 4 ranks 208 pipes 
Trumpet 8 ft. 61 pipes 
Tremulant 

PEDAL 
Principal 16 ft. 12 pipes 
Bourdon 16 ft. 32 pipes 
Rohrgedeckt 16 ft. 
Principal 8 ft. 32 pipes 
Spitzflote 8 ft. 32 pipes 
Choral bass 4 ft. 32 pipes 
Spitzflote 4 ft. 12 pipes 
Spitzflote 2 ri. 12 pipes 
Mixture 2 ra.nks 64 pipt's 
Acuta 2 ranks 24 pipes 
Posaune 16 ft. 32 pipes 
!lasson 16 ft. 
Posaune 8 ft. 12 pipes 
Clarion 4 ft. 12 pipes 
Basson 4 ft. 

ANTIPHONAL PEDAL 
Bourdon 16 ft. 12 pipes 
Bourdon 8 ft. 

ALL THE MUSIC at the Boxhill Festival 
this year at Cleveland Lodge, home of Lady 
Susi Jeans, had some historic connection with 
the Dorking an~a. Composers were Mendels
sohn, whose aunt probably lived at Cleveland 
Lodge, Purcell, Burney, John Marsh and 
Stpphen Storace. 

ANTON HEILLER appeared in a pre-season 
seminar Sept. 9 at St. Paul's Cathedral, Pitts
burgh, Pa. , to discHss and play Ihe 18 Great 
Chorales of Bach_ 

Eighteen students of Emmell Smith at Texas Christian University, Fort Worth, made a Ul
week organ study tour of Europe, visiting Austria, Italy, Switzerland, Germany, Denmark, 
Holland, Belgium and England. The longest period of study was two weeks in Bonn, Ger· 
many with Michael Schneider, where 14 organs were available for practice. Joseph Schafer, 
of the Klais firm, was host for a tour of historic organs in that area_ 

Classes were given by Flor Peeters at the Metropolitan Cathedral, Mechelen, Belgium. 
At Alkmaar, Holland, Cor Kee played a recital and students were given a chance to try 
the famed Schnitger. 

Heinz Wunderlich gave the group an opportunity to hear and try the Schnitger at 
Jocobikirche, Hamburg, and Greta Krogh Christensen was hostess in Copenhagen for visits 
to four fine organs. 

Timothy Farrell, suborganist at Westminster Abbey, gave a private recital and demon
stration. A total of more than 30 organs were played on the tour, most of them with 
tracker actions. 

- and two more summer events of unusual pertinence to 
our field 

Seventcen Americans participated in a 
summcr organ institutc which centered 
at I<reiburg, Germany for six weeks 
hcginning June 14. Directors were Klaus 
Kratzenstein, Rice Univcrsity and Sam 
Houston State University, Houston, 
Tex., his wife Marilou deWall Kratzen
stcin, and Clarencc Ledbetter, Baylor 
Univcrsity, Waco, Tcx. Lessons with the 
three and practice filled the morning 
hours. 

At aftcrnoon lectures, Dr. Hans
Berthold Dietz, University of Texas, 
Hans Ludwig Schilling, Frciburg, Wer
ner Walcker-Maycr, 'Valcker Organ 
Company, and Joseph von Glatter-Gotz 
of the Ricger company, Vorarlbcrg, 
Austria spoke. 

Walter Kraft, organist at thc Marien
kirche, Lubeck, conducted master 
classes. 

A scries of tours into Switzerland, 
I'rance, South and North Gcrmany gave 
opportunities for hearing and playing 
many organs, both old and new. The 
most extensive tour was a two-day one 
through South Germany led by Waltcr 
Supper, director of the division for 
preserving and restoring historical mon
uments in southern Germany. Organs 
at Bibcrach, Ravensburg, ''''eingarten 
and Ottobeurcn wcre among those 
hcard. 

At Konstanz, institute mcmbcrs heard 
a lecture 0n improvisation hy Konrad 
Schuba at the Cathedral. At Hamburg, 
Heinz Wundcrlich demonstrated the 
famous Schnitger at St. Jacobi in Ham
burg. 'Valter Kraft was thc informative 
guide to the organs at Liibeck. 

A series of Tucsday evening recitals 
on the organs of Freiburg was played 
by Dr. Kratzenstein, Langlais, Verschrae
gen of Ghent, Lehrndorfer of Munich, 
and Radulescu of Vienna. The Kratzen
steins gave a J'cci talon the famous 
Praetorius organ at Freiburg University. 

The Freiburg opera company was 
heard in Berg's Wozzeck, and Strauss' 
Elcktra; the Monteverdi Vcspcrs of 1610 
was also scheduled . 

The 16th annual music workshop at 
Boys Town, Neb. Aug. 11-23 indicatcs 
thc continucd determination of this re
markable institution to make itself into 
a summer music center. The emphasis, 
of course, is on organ and sacred music, 
with classes and workshops and lessons 
in these and related fields, and a serics 
of recitals and concerts. 

Micllael Schneider was in residence 
this year for the first time, giving work
shops on the larger organ works of 
Bach and a recital which introduced 
some unfamiliar contemporary German 
music by David, Hollcr and Klebe. Paul 
Manz, a Boys Town summer fixture by 
now, was heard in recital featuring the 
complete Flor Peeters Lied Symphony. 
Anton Heiller was present only for a 
recital, identical with one listed in 
the reci tal pages. 

Choral work and concerts, as previous
ly, were in the hands of Roger Wagner. 
Members of his chorale provided a sa
cred solo concert and the group sang 
another concert of the Bernstein Chi
chester Psalms, Ginastera's Lamcnta· 
tions of Jeremiah, and exccrpts from 
the Brahms Requiem. Mr. Wagner con
ducted the workshop registrants in the 
Bach St. John's Passion, which, with the 
Bloch Sacred Servicc, was studied at thc 
choral sessions. 

A boy choir demonstration providcd 
a good sampling of service music from 
Dufay to Sowerby. 

Simultaneous Catholic and Protestant 
services were providcd almost daily in 
the two chapels. The Very Rev. Pcter 
Peacock provided a ll1usic history course 
and the Rev. Charles Dreisoerner onc 
in Form and Analysis. Boy choir re
hearsals were directed by Msgr. Francis 
Schmitt and Francis Szunsky. Lecturcs 
were given by Franklin Mitchell, Fr. 
Peacock, ,"'alter Buszin, Alfrcd Bichsel, 
Evcrctt Jay Hilty, Canon Josef Joris, 
George and Ann Gallos, Regina Fryxell 
and Myron J. Roberts. Dr. Roberts was 
the recipient of the 1968 Caecilian 
Medal. 

Church in Waterloo 
Selects Wicks Organ 

A new 34-rank Wicks organ at West
minster Prcsbyterian Church, \Vaterloo, 
Iowa, was dcdicated on May 5 with a 
recital by Philip Hahn, State College 
of Iowa, Cedar Falls. The organ fea
turcs an cxposed great and positiv. 
Classic voicing and low wind pressures 
are used throughout. 

Negotiations for Wicks were handled 
by William R. Wannemacher, St. Louis. 
Thc stoplist was designed by Mr. Hahn. 

GREAT 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Spitzflote 2 ft. 12 pipes 
Mixture 3 ranks 183 pipes 
Bombarde 16 ft. 
Trompette 8 ft. 
Clarion 4 ft. 

SWELL 
Rohrflote 16 ft. 12 pipes 
Rohrflote 8 ft. 61 pipes 
Gambe 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Harmonic Flute 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Octave 2 ft. 12 pipes 
Waldflote 2 ft. 61 pipes 
Tierce 1% ft. 9 pipes 
Mixture 3 ranks 183 pipes 
Bombarde 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Octave 2 ft. 12 pipes 
Rohrflote 2 ft. 12 pipes 
Larigot I y, ft. 61 pipes 
Bombarde 16 ft. 
Trompette 8 ft. 
Cromhorne 8 ft. 61 pipes 
Clarion 4 ft. 

PEDAL 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Rohrflote 16 ft. 
Principal 8 ft. 32 pipes 
Gedeckt 8 ft. 12 pipes 
Rohrflote 8 ft. 
Octave 4 ft. 12 pipes 
Rohrflote 4 ft. 
Octave 2 ft. 12 pipes 
Mixture 3 ranks 96 pipes 
Basson 16 ft. 32 pipes 
Bombarde 16 ft. 
Trompette 8 ft. 32 pipes 
Trompette 8 ft. 
Clarion 4 ft. 12 pipes 
Clarion 4 ft. 
Cromhorne 4 ft. 

MEXICAN ORGANISTS HOLD 
COMPETITION FOR STUDENTS 

As the major pre-convention event of 
its third annual congress at Guadala
jara, Mexico Jan. 15, 16 and 17, Union 
Nacional de Organistas will hold its first 
national student playing competition. 
Organ teachers all over the republic 
have been invited to urge their students 
to compete. 

The contest is open to natives of 
Mexico who will not be more than 25 
at the time of the congress. Preliminary 
judging will be of tapes sent in. These 
must contain a Bach work - Dorian 
Toccata, Prelude and Fugue in D minor 
(Fiddle) or Prelude in F minor - and 
a Romantic or contemporary work of 
the contestant's choice. 

First and second place winners will 
participate in a congress program; first 
winner will be invited to play in the 
seJ'ies at the Cathedral of Morelia, sec
ond winner a recital in the city of Vera
cruz. 



· Frederick F. Jackisch, left, director of graduate studies at Wittenberg University's 
school of music, and Dr. Karl Hochreiter, professor of organ at the School of Church Music, 
Berlin, Germany, will exchange positions for the first term of the academic year 1968·69. 
Both will teach org.an music. 

The exchange was made possible by two grants. Dr . Hochreiter comes to Wittenberg 
under a visiting lecturer grant from the Board of College Education and Church Vocations 
of the Lutheran Church in America . Dr. Jackisch has a grant from the German Academic 
Exchange Service of the West German government. Both assumed their respective exchange 
positions Sept. :24. 

SOWERBY LIBRARY FOUNDED 
BY EVERGREEN CONFERENCE 

A Leo Sowerb Memorial Libl ar was 
established dUling sessions of the 
Schools of Chlll' h Music at the Ever· 
green onference. Named in honor of 
the late Dr. Sowerb , a faculty member 
for many years. the reference library 
will house not onl Sowerby's complete 
works, but also the works of Canon 
Douglas, David McK. Williams, Thomas 
Matthews. Jack Ossewaarde and Lester 
Groom , and others who have been 
faculty members of the conference. 
Many of Dr. owerby' works were com· 
posed while in residence at Evergreen. 

A memOlial eucharist for Dr. Sower· 
by was held Jul 31 at the Church of 
the Transfiguration, Evergreen, Colo. 
Sowerby music was used throughout 
the service. William Teague, Gerre Han· 
cock, and Thomas Matthews were or· 
ganists and the Rev. William Malotke 
officiated. 

ALBEE HONORED AT YONKERS 
POSTS: CALLED TO HASTINGS 

Allen C. Albee has retired after 25 
years as music director of Temple 
Emanu·EI and St. Andrew's Episcopal 
Church, both of Yonkers, N.Y., becoming 
music director emeritus at the Temple. 
He has been appointed organist.choir. 
master of the First Reformed Church, 
Hastings·on·Hudson. 

Upon his retirement at the Temple, 
a testimonial dinner was held in his 
hOllor a t which he reaved many gilLS 
aud a plaque. T his was fo llt" ved b a 
musi al senrice planned and di rected 
b Mr. Albee. A 20-\'oi e hoir fmm 

t. Andrew' also par ticipated. 

Complete Chapel Organ 
Plan at National Presbyterian 

In its April 1968 isslle, THE DIAPASON 

published the specifica tion for the new 
organ in the National Presbyterian 
Church and Center, Washington, D.C. 
The description concluded : "A chapel 
organ is being planned". This instru· 
ment has now been finalized. 

GREAT 
Principal 8 ft. 61 pip," 
Bourdon 8 ft . 6t PiPl!!'I 
Erl.iih1er 8 ft . 61 pip," 
Octave 4 ft. 61 pipes 
Flachflotc 2 ft. 61 pip'" 
Mixture 34 ranks 232 p:pt's 
Krummhor n 8 (t. 61 pipt·s 
Trcmula nt 
Coronation Carillon 
Arlington Carillon 

RiiCKPOSITIV 
Gedeckt 8 ft . 61 pipes 
Koppelllote 4 ft . 61 pipes 
Octave 2 ft . 61 pipes 
Sesquialt .. a 2 ranks 98 pipes 
Cymbel 2·3 ranks 174 pipes 

SWELL 
Ro111'flote 8 ft . 61 p ipes 
Viole 8 ft . 61 pipes 
Viole Celes te 8 ft. 61 p ipes 
Spitzflote 4 ft. 61 pipes 
Nachthorn 2 ft. 61 pipes 
Quintc 1 Y3 ft. 61 pipes 
Plein J eu 3 ranks 183 pipes 
Trompetle 8 ft. 61 pip," 
Trt'mulant 

PEDAL 
Suhhass 16 ft. 32 pipes 
J\.onlra E,7.ahlcr 16 ft . 12 pip(' ~ 
1'1 ill ipn1 8 ft . 32 pi,,,~ 
I:,·dedt 8 fl . 12 pip.·, 
Octave 4 fl . 12 pipe, 
G.·deckl 4 fl. 12 pipe. 
Fagott 16 ft . 32 I'ipe" 
Chimes 

FLOR PEET'E'RS 
ANTHOLOGIA PRO ORGANO (13th to 18th centuries) . 4 vols. .. ................ each $3.50 
ARs ORGAN I. Complete Organ Metho:l in 3 vols: Volume I ............. 4.00 

Volume II, Volume III ............................................ . .............................. each 4.50 
AVE MARIA (HAIL, MARY) (Latin-Engl): sATB, Organ (Piano) (P6344) ........... .20 

SA or TB, Organ (Piano) (P6343) ..... ..... .... . ..... ....... .20 
High, Medium, Low Voice and Organ (Piano) (P6345a, b, c) .................. each .90 

10 BAGATELLES. For Piano (easy) (P6144) .......... . ..... _ .......... __ .. ~.............. ..... .. .90 
CHRISTMAS HYMN-ANTHEM (All my heart today rejoices). sATB, Organ (Piano) .25 
CONCERT PIECE. For Organ (P6077) ................... _ .... __ ..... ...... ...... . ... ....... 1.50 
CONCERTO FOR ORGAN AND ORCH~sTRA. Organ and Piano (P6OO1) ............... 5.00 
EASTER HYMN-ANTHEM (I know that my Redeemer liveth): 

sATB, Organ (Piano) (P6346) ............... .... ......... ... . ..................... _ .... . 
ENTRATA FEsTIVA. Processional and Recessional (Organ, 2 Trumpets, 

2 Trombones, Unison Chorus ad lib) (eXIra Choral Scores, @ $.15) 
(English-Latin). Set .. .. .. _ ..... 

HYMN PRELUDES FOR THE LITURGICAL YEAR (24 vols.) : spocial catalogue 
IVORY TOWER. 6 SACRED SONGS. Voice and Organ (Piano) (P6147) 
LIED TO THE HOWERS - LIED TO THE MOUNTAINS. For Organ (P6002c) 
LIED TO THE OCEAN - LIED TO THE DESERT. For Organ (P6002b) 
LIED TO THE SUN. For Organ (P6oo2a) 
THE LORD'S PRAYER: SATB, Organ (Piano) (P6200) 

SA or TB, Organ (Piano) (P6202) . 
High, Medium, Low Voice and Organ (Piano) (P6201a, b, c) 

6 LOVE SONGS. Voice and Piano (P6146) ....... 
30 ORGAN CHORALE PRelUDES ON GREGORIAN HYMNS, Op 75, 76, 77: 

.. .. each 

.25 

3.50 

2.00 
1.25 
1.25 
1.25 

.20 

.20 

.60 
2.00 

VOLUME I, II, III (P6088, P6089, P6090), each volume .................. _.................... 2 .50 
30 ORGAN CHORALE PRELUDES ON WELL-KNOWN TUNES, Op. 68, 69, 70: 

VOLUME I, II, III (P6023, P6024, P6025), each volume ..... _ ... ...................... .. 
PATER NOSTER (Latin-English): sATB. Organ (Piano) (P6340) _ ................ _ ...... .. 

SA or TB, Organ (Piano) (P6341) .............. ~....... . ......................... ......... _ .. _ ..... . 
High, Medium, Low Voice and Organ (Piano) (P6342a, b, c) ................ .... each 

PLAIN CHANT ACCOMPANIMENT. A practical method, based on 
the Vatican Edition of Plain Chant (English-French) (Ml) ................. ............ .. 

30 SHORT PRelUDES ON WELL-KNOWN HYMNS FOR ORGAN, Op. 95 (P6195) 
SONATA FOR TRUMPET AND PIANO, Op. 51 (P6240) ........ _ .... __ ............... .. 
SPECULUM VITAE (MIRROR OF litE). For Voice and Organ (P6053) ........ .... ...... . 
SUITE FOR 4 TROMBONES. Score and Parts (P6018) _. __ ..................... ..... ... .. 
SWEELINCK - 3 Chorale Variations. Organ (P6055) .............................. ............. . 
TOCCATA, For Piano (P6396) ._ ...... _ ..... __ .. _ ...................... _ ................ __ 
TRIO FOR FLUTE, CLARINET, BASSOON. Score and Parts (P6017) ._. _ ..... _ ........ . 
WEDDING SONG (Whither thou goest - Wo du hingehst): 

sATB, Soprano Solo, Organ (Piano) (P6191) _ ... _ ._._._ .... _ ....... .. .......... ..... .. . 
High, Medium, Low Voice and Organ (Piano) (P6244a, b, c) .................. _each 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH 

NEW YORK, N.Y. 10016 

AGO Midwinter Conclave 

INDIANAPOLIS 

DECEMBER 2B, 29, 30, MBB 

FEATURING 

Jensen - Holloway - Lille 

Old English Madrigal Dinner 

Indianapolis Symphony Orchestra 

Theatre Pipe Organ Party 

louisville Bach Society - Chorus and Orchestra 

HEADQUARTERS - THE NEW STOUFFER'S INDIANAPOLIS INN 

Robert A. Schi ll ing, General Chairman 
3808 North Meridian 
Indianapolis, Indiana 46208 

2.50 
.20 
.20 
.90 

5.00 
3.00 
3.00 
2.50 
2.50 
2.00 

.90 
3.00 

.25 

.90 

1 JULY 1898 - 1 JULY 1968 
70 YEARS 

BUILDERS OF QUALITY INSTRUMENTS 

c:7e,' '5t-~~." ~~.,~ ~.,~ C~. 
ALLIANCE, OHIO 

AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas 

Place your confidence in an APOBA member. Est. 1898 

2 THE DIAPASON 



Sipe Awarded Contract At 
Zumbro Lutheran, Rochester 

THE DIAPASON 
Eriablitrhed in 1909 

Zumbro Lutheran Church, Rochester, 
Minn. has begun construction on a new 
building, a contemporary structure de· 
signed by the firm of Thorson, Brom 
and Broshar, Waterloo, la. The church 
has contracted with the Sipe Organ Co., 
Dallas, Tex. for a new three·manual 
mechanical action organ. 

(Trademark registered at U. S. Patent Office) 

S. E. GRUENSTEIN, Publisher (1909-1957) 

The new instrument will be placed 
in a rear gallery, together with the 
choir. It will have a detached console 
with an all electric combination action. 
The Riickpositiv will be on the gallery 
rail, and a Trompete en chamade will 
be featured. 

GREAT 
Gedecktpommer 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Rohrflote 8 ft . 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Mixture 4·5 ranks 293 pipes 
Trompete en chamade 8 ft . 61 pipes 

RUCKPOSITIV 
Gedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Quint 1Y. ft. 61 pipes 
Scharf 3·4 ranks 232 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

SWELL 
Holzgedeckt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
Spillflote 4 ft . 61 pipes 
Principal 2 It. 61 pipes 
Cymbcl 2 ranks 122 pipes 
Basson 16 ft. 61 pipes 
Schalmey 8 ft. 61 pipes 
Regal 8 (t. 61 pipes 
Trcmulant 

Thomos Dunn has become editor·in·chief 
of the E. C. Schirmer Music Company. A 
graduate of Johns Hopkins University, Pea· 
body Conservatory, Harvard University and 
Royal Conservatory, Amsterdam, he is 0 

widely recognized harpsichordist, organist, 
chorol and orchestral conductor, teacher and 
musicologist. He will be responsible for the 
firm's expanding publishing program. 

WEAGLY TO TEACH, DIRECT 
IN SCHOOL AT LA JOLLA, CAL. 

FRANK CUNKlE, AAGO 
Edi,or 

DOROTHY ROSER 
Busine.s Mancrger 

WESLEY VOS, PhD 
A.si"crn' Edi'or 

An International Monthly Deflated '0 
the Organ and '0 Organists and 

Church Music 

Official Journal of the 
Union Nacional de Organistas of Mexico 

The Diapason 
Editorial and Business Office, 

434 South Wabash A"mue, Chicago, 
Ill.; 60605. Telephone 312-HA7-3149 

Subscription price, $3.00 a lIear, in ad
fiance. Single caple. 30 cen'" BacJ~ 

numbers more than f1Do years old, 50 
cents. Forei/lfl subscrlptionB must be 

paid in United StDtes fund. ar 'he 
equiflalent thereof. 

Adflertising rates on application. 
Richard Weagly, who directed the 

music at New York's Riverside Church Routine items for publication must be 
for 20 years, will teach music apprecia. receifled not later than the lOth of the 
tion and direct the choral work at The month to Cl88Ure insertion in the issue 
Bishop's School, La Jolla, Calif. for the next month. For recital pro-
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FEATURES 

Holiday in Peterborough 8 

Vision at St. Mary's 
by CliHord McCormick 9 

Fort Wayne Winners: Where Are 
They Now? 16 

One Answer: The One·Manual Organ 
by Benn Gibson 20·21 

The Steere & Turner Organ at 
Pullman Methodist Church, 
Chicago, Part 2 

by James Wyly 24.25 

Master Builder Johann Hencke & Hi. 
Place in Austrian Organ History 

by Kim R. Kasling 30.33 

HARPSICHORD NEWS 10·11 

NUNC DlMITTIS 

CALENDAR 

EDITORIAL 
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26·29 

34·35 

Choral Music 16 

Record. 16 

Organ Music 17 

PEDAL M I hi' f V gram. and adflertmng copy, the clos-
Principal 16 ft. 32 pipes r. Weag y as liS AB rom"\ estern ing date is the 5th. Materials for re- All subscribers are urged to Rod 
Subbass 16 (t. 32 pipes Maryland and his MSM from Union ld h h iii h changes of address prolnptly to tha 

S · H d' d . . P' d flietO shou reac teo 'ce by t e ~ Octave 8 (t. 32 pipes em mary. e stu Ie vOice mans an oUice of The Diapason. Changes 
Gedeck! 8 h . 32 pipes has appeared as tenor soloist in many 1st. must reach us before the 15th of the 
Choral bass 4 ft . 32 pipes concerts. He is a specialist and a real h d' h d 
N h h 2 ( 32 . mont prece mg t e ate of the 

ac t orn t. pIpes authority on the music of Vaughan Wil· Second-class poriage paid at ChI- first issue to be mailed to the new 
Mixture 4 ranks 128 pipes Iiams. cago, Ill., and at additional mailing 
Fagott 32 ft. 32 pipes address. The Diapason cannot pro-
Posaune 16 (t. 32 pipes Mr. Weagly married the former Anna office. I.sued monthly. The Diapason vide duplicate copies missed because 
Trompete 8 ft. 32 pipes E. Brandt this summer. They will make Office of publication, 434 South Wabash of a subscriber's failure to notify. 

__ S_·c_h_al_m_e_
y 
__ 4 __ (t_. __ 32 __ p_i_p_es __________________ t_h_e_ir __ h_o_m __ e_i_n __ L_a __ J_o_ll_a_.____ __ _____________________ A_fl_e_n_u_e_, _C_h_ic __ ag_o_, ~':n:,~6~0~6~0~5~~::::::::::::::::::::::::::::::::::. 
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FIRST AMONG THE MANY INSTRUMENTS 
to be built in our new facility will be those for: 

THE NATIONAL PRESBYTERIAN CHURCH AND CENTER 
Church: 104 Ranks 
Chapel: 31 Ranks 

ST. GEORGE'S EPISCOPAL CHURCH 
PorI Arthur, Texas 

25 Ranks 

FIRST CHURCH OF CHRIST, SCIENTIST 
Asbury Park, New Jersey 

16 Ranks 

' .; ...... 

AEOLIAN 
SKINNER 
SOUTH BOSTON 
MASSACHUSETTS 

~ " .. ; . . .. . ' . 
".,4 • 

. ' '. . : .: ',' : ... ', .~ . 
~ . '. ... . . .- ' ~.' .:. '. 
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SACRED HEART ACADEMY 

Springfield, Illinois 

TWENTY-TWO RANKS 

GALLERY PLACEMENT 

WICKS ORGAN COMPANY IHighland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

NEW ORGAN MUSIC 
McKinney, Howard 

Free I ntroductions for 55 
Familiar Hymns ____ ______ __ _______________________ ___________ 3.50 

Schreiner, Alexander 
Organ Voluntaries Vol. III ______________________________ 4.00 

T orres-Schre i ner 
Six Pieces for Organ _._. __ . ___ . _______ . _______ . __________ . 2.00 

Wolford, Darwin 
Nine Psalms for Organ _. __ .. _______________ . ____________ 2.50 

Young, Gordon 
Three Service Pieces ___ . __________ . ____________________ . 1.00 

J. FISCHER & BRO. GLEN ROCK, N.J. 07452 

Tenth Annual 

NATIONAL ORGAN PLAYING COMPETITION 
sponsored by 

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES 
Fort Wayne, Indiana 

Open to any organist 35 years of age or younger 

Deadline for receiving tope recordings for preliminary auditions: Jon. 30, 1969 

Final competition date: March 1, 1969 

Prize: $300 plus on appearance on March 25, 1969, as recitalist 

on the 1968.69 First Presbyterian Church Music Series 

For details and application blanks write: 

NATIONAL ORGAN PLAYING COMPETITION 
FIRST PRESBYTERIAN CHURCH 
300 W. WAYNE STREET 
FORT WAYNE, INDIANA 46802 

1968·69 Series: The Roger Wagner Chorale; Rodney Hansen; Jack Ruhl; 
Competition Winner; Edison High School Choir, Tulsa, Oklahoma; and Virgil Fox 

Aeolian·Skinner organ of 88 ranks 

Richmond Church Orders 
Large Moller Organ 

River Road Baptist Church, Rich
mond, Va., to be one of the most beauti· 
ful churches in the area, has selected 
Moller to build the organ. The archi· 
teets, Lee, King & Poole of Richmond, 
and the committee were co·operative 
and the results will be excellent condi
tions as to organ placement and acousti
cal properties. 

The specification was prepared by 
H. M. Ridgely of Moller, in consultation 
with Carl Freeman, organist·choir direc
tor. The original installation calls for 
great, swell, choir and pedal divisions, 
with console preparation for positiv and 
antiphonal divisions. 

GREAT 
Quintaton 16 ft. 61 pipes 
Prinzipal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Oktave 4 It. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Super Oktave 2 ft. 61 pipes 
Fourniturc 3-5 ranks 269 pipf"s 
Scharf 3 ranks 183 pipes 
Chimes (prepared) 
Carillon (pI epa red ) 
Tremulant 

SWELL 
Flute a Cheminee 16 ft. 12 pipes 
Flute a Cheminee 8 ft. 61 pipes 
Flute Celeste 2 ranks (prepared) 
Viole Pomposo 8 ft. 61 pipes 
Viole Celeste 8 ft. 54 pipes 
Prestant 4 ft. 61 pipes 
Flute Harmonique 4 ft. 61 pipes 
Nazard a Chemin"e 2% ft. 61 pipes 
Flute a Bec 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Hautbois 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 8 ft . 12 pipes 
Clairon 4 ft. 61 pipes 
Tremulant 

CHOIR 
Montre 8 ft. 61 pipes 
Flute Ouverte 8 ft . 61 pipes 
Conteur 8 ft. 61 pipes 
Conteur Celeste 8 ft. 49 pipes 
Principal 4 ft . 61 pipes 
Bourdon 4 ft. 61 pipes 
Flute a Fuseau 2 ft. 61 pipes 
Larigot 1 Ys ft. 61 pipe. 
Mixture 3 ranks 183 pipes 
Cor Anglais 16 ft. 61 pipes 
Cromorne 8 ft. 61 pipes 
Chalumeau it. Chemince 4 ft. 61 pipes 
Trompette de Fete 8 ft. 61 pip,,. 
Trornpette de Fete 4 ft. 
Tremu1ant 
Chimes (prepared) 
Carillon (prepared) 

POSITIV 
(prepared) 

Ho1zgedeckt 8 ft. 
Koppelflote 4 ft. 
Prinzipal 2 ft. 
Quint 1 Ys ft. 
Sifflote 1 ft. 
Cimbel 2 ranks 
Tremulant 
Zimbelstern 

ANTIPHONAL 
(prepared) 

Principal 8 ft. 
Bordun 8 ft. 
Spitzprincipal 4 ft. 
FlOte 4 ft. 
Klein Oktave 2 ft. 
Mixture 2-5 ranks 
Trompet. 8 ft. 

PEDAL 
Untersatz 32 ft. 7 pipes 
Prinzipal 16 ft. 32 pipes 
Subba .. 16 ft. 32 pipes 
Quintaton 16 ft. 
Flute a Cheminee 16 ft. 
Oktave 8 ft. 32 pipe. 
Bassflote 8 ft. 12 pipes 
Quintaton 8 ft. 
Flute a Cheminee 8 ft. 
Choralbass 4 ft. 32 pipe. 
I!lockfiote 4 ft. 32 pipes 
Oktave FlOte 2 ft . 12 pipes 
Mixtur 2 ranks 64 pipes 
Acuta 2 ranks 24 pipes 
Contre Bombarde 32 ft. 12 pipes 
Bombarde 16 ft. 32 pipes 
Hautbois 16 ft. 
Bombarde 8 ft. 12 pipes 
Hautbois 8 ft. 
Clairon 4 ft. 12 pipes 
Chalumeau 4 ft. 

ANTIPHONAL PEDAL 
(prepared) 

Bordun 16 ft. 
P rinzi pal 8 ft. 
Bordun 8 ft. 
Oktave 4 ft. 

Lawrence I. Phelps has become vice-presi
dent and director of Casavanl Freres, lIee, 
St. Hyacinthe, Quebec, Canada. Mr. Phelps 
jOined the firm in 1958 and was appoinled 
lanai director later that year. He has since 
been responsible for the design and execu
tion of some 450 instruments, including 25 
mechanical-action organs. 

Mr. Phelps has made frequenl Irips to 
study organ building in Europe and is an 
active member of the International Society 
of Organ Builders. He is a frequent par· 
licipant in congresses and seminars as speak
er and panelist on Ihe organ and ils history. 

Delaware Builds Organ 
for Church in Utica 

Calvary Episcopal Church, Utica, 
N.Y., awarded a contract to the Dela
ware Organ Company , Tonawanda , 
N.Y., to build a new three-manual or
gan of 44 J·anks. The instrument will 
be installed on the gospel side of the 
chancel and will speak into both the 
nave and the chancel. It will be unob· 
structed by chamber walls or heavy pipe 
fa~ades in the new location. The great 
will be installed in the nave proper. 

Many pipes from the present instru· 
ment will be tonally rebuilt and re
voiced on low pressure. All voicing will 
he open-toe with no nicking. The spe
cification was achieved though consulta
tion wilh Alexander Mitchell, the 
church's director of music, Alastair K. 
Cassels-Brown, Episcopal Theological 
School, Cambridge, Mass., the consultant, 
and Robert C. Colby, president of Dela · 
ware Organs. 

GREAT 
Pommer 16 ft. 61 pipe .. 
Principal 8 ft. 61 pipes 
Hoh1f1o'e 8 It. 61 pipes 
Octave 4 ft. 61 pipes 
Rohr G"d"ckt 4 ft. 61 pipes 
!'Iuper Octave 2 ft. 61 pipes 
FOUJ'niture 4 rank .. 244 pipt""1 
Tl"Omp .. tt- 8 ft. 61 pipes 

SWELL 
Viola 8 ft . 61 pipes 
Viola Celeste 8 (t. 49 pipe, 
Gedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Spitzllote 2 ft. 61 pip,,, 
Schad 3 ranks 183 pip .. s 
Fagot 16 ft. 61 pip'-, 
Oboe 8 ft. 61 pipes 
Fagot 4 ft. 24 pip .. s 
Tremulant 

CHOIR 
Quintadcn3 8 ft. 61 pip"s 
Dulcialle 8 ft. 61 pipes 
Vox Celeste 8 ft. 49 pip"s 
Waldflote 4 ft. 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Blockflote 2 ft. 61 pipes 
Larigot 1 Ys ft. 61 pipes 
Cymbel 3 ranks 183 pipes 
Krummhonl 8 ft. 61 pipe" 
Trt!mulant 

PEDAL 
R",ultant 32 ft. 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Pommer 16 ft. 
Principal 8 ft. 32 pipes 
Bourdon 8 It. 32 pipes 
Choral Bass 4 ft. 32 pipes 
Flute 4 ft. 12 pipes 
Octave 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Po,aune 16 ft. 32 pipes 
Fagot 16 ft. 
Trumpet 8 It. 12 pipes 
Klarille 4 ft. 32 pipes 
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Allen Organ Company 
Macungie, Pennsylvania 

Sirs: 

Dundee Drive 
Winter Park, Florida 
September 3, 1968 

Now that our new custom Allen organ has been in use 
for awhile, it is about time I wrote to tell you how pleased 
I am with the instrument and with the fine installation done 
by the Streep Music Company of Orlando. 

The or~an is all I expected and more. It is perfectly 
beautiful ' in our lovely sanctuary with its wonderful acoustics 
and ' is one of the firtest organs I have ever played. 

Every remark I have heard from our clergy, the choirs and 
members of th~ congregation have been most complimentary and 
organists in this area are changing their views on electronic 
instruments, and are expressing amazement at the fidelity of 
tone and beauty of the solo and ensemble effects. 

I am most grateful to your company and to all those that 
had a part in constructing and working on this fine instrument, 
as well as to Mr. Streep for his fine handling of the sale and 
installation. Mr. Eugene 'Graham, of the Streep Company is so 
thoroughly qualified as a technician on these instruments and 
his work for us in regulating and installing the or..gan was 
just wonderful. 

Dr. George Markey, of New York City, played at the formal 
dedication of the organ and gave an excellent presentation of 
the capabilities of this beautiful instrument. 

Sincerely yours, 

~~~ 
A.A.G.O., Ch.M., F.T.C.L. 
Organist and Minister of Music 
Winter Park Presbyterian Church 

AlJen Organ Company, Macungie, Pa. 
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NEW MUSIC for the CHURCH 
ORGAN 

Arioso (from Concerto, opus 74) 
Sinfonia No.3 (Sounds and Motions) 
Trio Sonata 
Three Pieces by Early American Composers 

1. Ode for the New Year, William Selby 
2. Andante, Benjamin Carr 
3. Easter Hymn, William Billings 

Prelude on "Nyland" 
Pastorale on ''What is this 

lovely Fragrance?" 
Elegy (To Vaughn Williams) 
Chorale Prelude on 

"God of Heaven and Earth" 

CHORAL 

Flor Peeters 
Herman Berlinski 
Jean Langlais 
arr. Jon Spong 

Russell Hayton 

Austin Lovelace 
Graham George 

Max Reger 

.90 
3.00 
3.75 

.90 

.90 

.90 

.90 

.60 

(For S.A.T.B. unless otherwise noted) 

Veni, Emmanuel (Advent) 
Run, Shepherds, Run 
Such a Solitary Star 
Watchman, Tell Us (Advent or Epiphany) 
o My Dear Heart (Christmas) 
A Prayer for Christmas 
Praise the Lord, All Ye People 
Carillon for Christmas 
How Far to Bethlehem? (S.A.) 
Make a Joyful Noise 
Shepherd's Carol (S.S.A.) 

Parke S. Barnard .25 
John Burke .25 
Mary Caldwell .20 
Don McAfee .20 
David H. Williams .20 
Leo Sowerby .30 
Robert Wetzler .25 
Gordon Young .25 
Mary Caldwell .20 
Gordon Young .20 
Wm. Billings, 

arr. Copes .20 

THE H.W. GRAY COMPANY, INC. 

159 East 48th Street New York, N. Y. 10017 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone Liberty 2-7550 

222 Summer Street, Boston 10, Mallsat.huselll 

waleker since 1781 

Columbus, Ga. Church 
Orders New Schantzes 

St. Paul Methodist Church, Columbus, 
Ga. has placed an order with the Schantz 
Organ Company for two instruments to 
be placed in its existing building. The 
main organ consists of forty· four ranks 
disposed O\er three manuals and pedal. 
A second mixture for the great is 
planned. The instrument features a 
large independent pedal organ with 
well-rounded man.ual d ivisions . 
. The instrument for the small chapel 
IS to be a three· rank unit organ in
tended for use with small weddings and 
funerals. 
. Specifications and contractual negotia

tIOns were handled by Breck H. Camp, 
Widener and Company, Inc., Atlanta. 
for the Schantz Company in consulta
tion with T. A. Mayton, director of 
music. and Adelyn Sturkie, organist. 
Jack r ey is chairman of the music com
mittee 

GREAI 
Quint Iton 16 ft. 61 pipes 
Princi ,al 8 ft. 61 pipes 
Bordut 8 ft. 61 pipes 
Spillfla Ie 4 ft. 61 pipes 
Octave 4 ft . 61 pipes 
Super Octave 2 ft. 61 p ipes 
Mixture 4 ranks 244 pipes 
Scharff 3 ranks (prepared) 
Trumpet 8 ft . 61 pipes 
Chimes 
Cymbelstern 

SWELL 
Chimneyflote 8 ft. 61 pipe, 
Viola da Gamba 8 ft. 61 pipes 
Viola Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipe, 
Blockflote 2 ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Contra Basson 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Rohrscha1mei 8 ft. 61 pipes 
Tremolo 

CHOIR 
Nasonflote 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
FlOte Celeste 8 ft. 49 pipes 
Spitzflote 4 ft. 61 pipes 
Nazard 2% ft. 49 pipes 
Principal 2 ft. 61 pipes 
Tierce 1% ft. 49 pipes 
Cmmorne 8 ft. 61 pipes 
Tremolo 

PEDAL 
Pr'ncipal 16 ft. 32 pipes 
Major Bass 16 ft. 32 pipes 
Violone 16 ft. 32 pipes 
Rohrgedackt 16 ft. 12 pipes 
Octave 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
RohrfIote 8 ft. 
Choralbass 4 ft. 32 pipes 
Nachthorn 4 ft. 32 pipes 
Flote 2 ft. 12 pipes 
Quinte Sy. ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Contra Basson 16 ft. 
Contra Posaune 16 ft. 32 pipes 
Posaune 8 ft. 12 pipes 
Schalmei 4 ft. 32 pipes 

tradition with space-age ideas 

Shown is the console for the new 100 
register Walcker Organ at the "Gesell
schaft der Musikfreunde" - home of the 
Vienna Symphony - Vienna, Austria. 

Our new English booklet is now available. If 
you would like a copy, please write: 

S. H. Dembinsky 
1035 Iroquois Dr., SE 

Grand Rapids, Michigan 49506 

Martin Neary, organist of St. Margaret's 
Church, Westminster, London, England, will 
make a recital tour of the USA and Canada 
in October and November. He will play in 
Washington, Charlotte, Shreveport, Los An
geles, San Francisco, St. Louis, Kansas City, 
Cleveland, London, Ont., Toronto and Mon
treal. He will play the dedicatory recital on 
the new Reuter at Riviera Methodist Church, 
Los Angeles. He will broadcast with the 
Pacific Symphonette at Ensenada, Baja, Cali
fornia, Mexico. 

He was organ scholar at Gonville and 
Caius College, Cambridge where he won his 
MA. He studied with Andre Marchal and 
Geraint Jones. He was a prizewinner at the 
International Organ Festival at St. Albans 
in 1963 and in the same year won a scholar
ship awarded by the Boston Symphony Or
chestra to study conducting at Tanglewood. 
This year he was a diploma winner at the 
International Bach Competition in Leipzig. 

YOUNG OREGON ORGANIST 
HEARD IN EUROPEAN TOUR 

Bruce Bengtson, l4-year-old organist 
at Central Lutheran Church, Salem, 
Ore., made a five-week tour of Europe 
accompanied by his teacher, William 
Fawk. His schedule included perfor. 
mances at the cathedrals in Mechelen, 
Belgium, Salzburg, Austria and Copen
hagen, Denmark; the University of Sar
nen, and Einseideln and Engleberg Ab· 
beys in Switzerland; Aegildienkircke, 
Lubeck, and Ottobeuren Abbey, Ger
many; Concert Hall, Prague, Czechoslo· 
\'akia, and Storkyrkan, Stockholm. 
Sweden . 

MUSIC 
IN WORSHIP 

Boys Town, Nebraska 

Aug. 10-22, 1969 

ANTON HEILLER 

Master Classes 

Limited number private lessons 

Inquire: Boys Town Music Dept. 
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William Riska has received the 1968-69 
German Academic Scholarship for 12 months 
of study in West Germony_ He will study 
with Karl Richter at the Staatliche Hoch
schule fur Music in Munich_ 

A native of Greenwich, Conn_, he has the 
MS degree from Juilliard School of Music_ 
His organ teachers have been Claude Means 
and Vernon de Tar. He has performed as 
piano soloist in the Greenwich Library con
cert series and toured Europe in the sum
mer of 1961 as accompanist for the Green
wich Senior Chorus. He was a finalist th is 
year in the Fort Wayne National Organ 
Playing Competition. 

MARGARET AND MELVIN DICKINSON, 
University of Louisville, Ky., made television 
recordings with the Laubacher Kantorci and 
played many organs on their summer trip to 
France, Switzerland and Germany. They visited 
the various places in East Germany where 
Bach was most active - Eisenach, Weimar 
and Leipzig, where they attended the inter
national Bach competition. Their recitals at 
Mannedorf, Switzerland appear in the recital 
pages. 

Marietta Bach Society 
Has 46th Annual Meeting 

The 46th annual meeting of the Mari
etta, Ohio, Bach Society was held July 
30 at Cisler Terrace, the home of the 
late Thomas H. Cisler, founder of the 
society. 

The program was announced in tra
ditional manlier with chorales played by 
a brass choir, conducted by Dale Holshu. 
To open the program, all present joined 
in singing Now Thank 'Ve All Our God, 
accompanied by the blass choir with 
O\-gan. 

From the organ music of Bach, p re
~entat ions included: 0 Man, Bewail Thy 
Grievous Sin, played by William E. 
' ''axler; .Jesu, Priceless Tleasure, played 
b) John E. Sandt; Toccata in D minor, 
played by Sarah H. Buchert; We All Be· 
lieve in One God and the Triple Fugue 
in E flat (St. Anne, played b Jame~ 
R. Frank~. Other instrulllental nllmber~ 
indllded: fmm the MlI'ical Offering, 
three Canons UpOIl the ROydl Thclllc 
pla yed by violinist Maria S. Holland , 
\ iolin i~t David W. Holland, :H1d violon· 
celli~t .Judith Bjorlie, with Mr. };Ianl..s 
playing the harpsichord. 

Sections of cantatas and oratorios ar
ranged in the sequence of the Christian 
Church Year presented by choir and 
soloists, with inst n1mentalists, included: 
Come, Redeemer of Our Race; the 
Christmas Oratorio; The Sages of Sheba; 
the Passion according to St. John; the 
Passion according to St. Matthew; the 
Mass in B minor; the Easter Oratorio; 
Christ Lay in Death's Dark Prison; the 
Ascension Oratorio; 0 Light Everlasting; 
the Magnificat in D; Awake, Awake! 

The traditional closing numbers of 
the program, in observance of the death 
anniversary of Bach, were his melody 
Come, Sweet Death, played on the solo 
violin by David W. Holland, and Bach's 
last composition, played by Lillian E. 
Cisler, the chorale prelude Before Thy 
Throne I Now Appear. 

MARSHA GARDNER, Tustin, Calif., was 
selected as a scholarship student to attend 
Flor Peeters' master class for two weeks in 
August at Mechelen, Belgium. 

James M. Leland has been appointed 
to the music faculty at Hollins Colleg,e. Va. 
and will serve as chapel organist and choir
master. He comes to Hollins from teaching 
organ and harpsichord and directing the 
Collegium Musicum at the University of 
Georgia_ 

80rn in Minneapolis, Mr. Leland has his 
BMus from Obe~lin College where he 
studied with Fenner Douglass and his MMus 
from Northwestern University where his or
gan study was with Grigg Fountain. He 
spent his Oberlin junior year at Salzburg, 
Austria, studying organ with Josef Doppel
bauer and harpsichord with Isolde Ahlgrim. 

He Was awarded a Fulbrig,ht grant in 
1964 for study in Berlin with Michael 
Schneider in organ and Sylvia Kind in 
harpsichord. He has appeared with the 
Detroit Symphony, the Atlanta Symphony 
and has toured with the Robert Shaw Chor
ale. A member of the Amerkan Musicologi
cal Society and the American Guild of 
Organists, he is working toward a phD at 
Northwestern. 

ORGAN 

IN SANITY 

& MADNESS 

Recorded live at a concert at the 
Royal Albert Hall by some of Eng
land 's finest church musicians -
Sill/OIl Prestoll , Francis Jackson , lIfar
t in Neary, John Dykes·Rower, John 
Birch, David Willcorks and the King's 
Choral Scholars. 

A clever, humorous and entertaining 
recording. "Humpty Dumpty and his 
False Relations" alone is worth the 
price of the recording. 

Stereo APR 606, $5.79 

MOREHOUSE-BARLOW 
BOOKSTORES 

New York • Chicago 
San Francisco • Los Angeles 

14 E. 41st Street, New York, N. Y. 10017 

I Colorado State 
1 University, 

Fort Collins, 
Colorado. 

Mechanical key action 

Electric Stop action 

3 Manuals 

43 Ranks 

34 Stops 

c. H. Perrault. President and general manager - L. I. Phelps. Vice-president and Tonal Director 
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S\ Oxford~ 

A new book on 
a neglected 

subject 

EXTEMPORIZATION 
FOR MUSIC 
STUDENTS 

by Reginald Hunt 
$3.60 

Extemporization is a skill useful at 
one- time or another to almost every 
keyboard player, and for church 
organists it is essential. 

This manual is a graded introduc
tion to the subject with much use
ful advice at every stage. There are 
numerous exercises and worked-out 
examples of that type of extempori
zation involving definite form, mod
ulation, and some development of 
theme. The author bears in mind 
the practical needs of students, par
ticularly for examination purposes, 
but also for other situations where 
the skill is required. 

At all music stores; or from the 
publisher 

OXFORD UNIVERSITY PRESS 
Music Department 

200 Madison Avenue 

New York, N. Y. 10016 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /W. -Germany 
Box 532 

LAWRENCE 

ROBINSON 

RICHMOND PROFESSIONAL INSTITUTE 

RICHMOND, VIRGINIA 

Holiday • 
In Peterborough 

The Canadians again displayed their 
special genius for small, intimate con
~entions as the Peterborough Centre en
tertained some 115 organists at the On
tario regional convention Aug. 28 and 
29. Many old timers of RCCO conven
tions were on hand but quite a number 
were absent. At such meetings there is 
time and opportunity to become ac· 
quainted with almost evel )one present 
and in Canada one docs iust that, for 
there is a complete lack of cliquishness 
and always a general feeling of belong
ing_ 

As Plesident Bal'l ie Cabena pointed 
out, Peterborough was a neal -perfect 
model for the expected growth of re· 
gional conventions in each of four areas 
of the Dominion. Small cities such as 
Peterborough are ideal for StIth meet-

ings, for they have no l1ansportation 
problems yet can often provide ideal 
living accommodations and enough reo 
spectable organs to make a com ention 
practicable. 

Events at Peterbolough began, as 
usual, with a pre-convention dinner 
meeting of the Council Tuesday night 
at the hosting Holiday Inn. Most con
ventioneers arrived by this time so 
that there was a big turnout for the 
annual meeting Wednesday morning at 
which President Cabena apparently 
gave members much to think about. 

Lansing MacDowell of London, Ont., 
provided a two-session, down-to·earth 
choral training session at All Saints' 
Anglican Church. Wednesday in the 
acoustically faulty rehearsal rOOlll, 
Thursday in the church it~elf . 

Th" spark plugs af the <convention machinery which functioned so smoothly were, left to 
right: Gordon Thexton, convention treasurer; Jean Orimmie, convention social convenor; 
Brian Snell, convention chairman; Mary Hinan, convention registration convenor; and 
Howard Jerome, convention publicity convenor. 

What would any Canadian convention be without Past-Presidents Eric Dowling (1947-49) 
and Henry Rosevear (1961-63) and their charming wives? 

Taking the St. Lawrence seaway in their 
cabin cruiser, Mr. and Mrs. A. W. John
stone, Hudson, Que., and their white cat 
Tanya, tied up at the marina next door to 
the convention hotel. 

Howard Jerome, who served as con· 
vention publicity convenor, suitably plO
vided the first organ music of the con 
vention in a preludial recital before 
the College Service at St. John'S Angli 
can Church, giving an enjoyable per
formance of five Bach chorale preludes 
on an opaque 1956 Casavant (Decem
ber 1956 issue). He was also at the or
gan for the service for which Convention 
Chairman Brian Snell was choir direc
tor. The service enlisted a variety of 
participants. The Rev. Dr. C. J. Catan
zaro, of St. Barnabas Church, formerly 
precenter for the late Healy Willian's 
choir, conducted and sang the service 
and gave one of the addresses. Lessons 
were read by Chairman Perry Teale of 
the Halifax Centre and Mrs. G. K. 
Drynan of the Oshawa Centre. A sec
ond address was read by President Ca
bena. In addition to the service, the 
choir sang the 'V. H. Harris anthem 
In the Heavenly Kingdom. 

The first of the convention's two com
plete organ recitals introduced young 
Douglas Haas of Kitchener who gave ;·1 

highly promising account of himself. A 
first-rate talent, with a genuine gift for 
communication , he made good use of 
the Keates instrument (December 1963 
issue) at .'It. Paul's Presbyterian Church. 
A tendency to slow down from teo fast 
original tempos was the only clement 
of his playing to which we took excep
tion; doubtless this resulted from thc 
excitement of a first convention recital. 
A pleasant reception followed. 

Prelude and Fugue in E minor, 
Bruhns; Variations on Warum betriibst, 
Scheidt; Toccata avant la Messa, Canzon 
dopo l'Epistola, Toccata per I'Eleva
tione, Capriccio sopra la Girolmeta, 
Frescobaldi; Trio Sonata 6, Allabreve in 
D major, Bach; Sonata 2, Hindemith; 
Mit Fried' und Freud' ich fahr' dahin, 
David; Fantasie on Ein feste Burg, Reg
er_ 

Thursday was as relaxed and enjoy 
able as Wednesday. It began with Lan
sing MacDowell's second session. A 
I'ather skimpy (by Canadian standards) 
buffet luncheon at Holiday Inn pre
ceded a bus sightseeing trip in perfect 
weather and an agreeable concert at 
George Stleet United Church featuring 
some high ~chool age bra~~ and wind 
players under the direction of Jo~eph 
Curran . wmc from the tower, and HI i;!n 
Snell and Jack Abahamse in the Wesle 
Duct for Organ. 

A banquet of roast beef alld Yorbhire 
pudding was especially notable for lack 
of 'peakers and entel tainers . and the 
minimum of introductions - again a 
model for future regional conventions. 

The final recital by Robert Lodine of 
Chicago (sporting his third summel 
beard) found the crowd considerably 
depleted by departure of those having 
to drive home Thursday night. Dr. Lo
dine, especially at home in French Illusic. 
played a well-planned and sensitively 
delivered French program which won 
the high approval of the audience. 

Dieu parmi nous, Subtilite des Corps 
Glorieux, Joie et Clarte, Messiaen; Redt 
de tierce en taille, Point d'orgue sur Ics 
Grands Jeux, Grigny; Liturgical Prel
udes 23, 20, Litaize; Movements I, 4, 
5, Symphony 3, Vierne; Prelude and 
Fugue on A-L-A-I-N, Durufie. 

A pleasant reception gave opportuni
ties for farewells. 
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mar'l~ 
by CLIFFORD McCORMICK 

Many years ago, while a student at 
the Conservatory of Music in Toronto, 
I sang in Healey Willan's choir at the 
church of St. Mary Magdalene. Since I 
am not primarily a singer, I received 
much more than I was able to contrib· 
ute. It was there that I heard plainsong 
for the first time and sang motets by 
Byrd, Tallis and Gibbons. Much later I 
had occasIon to write Healey about 
another matter and tried to tell him 
something of my early impressions. Here 
is his reply: 

I know all you mean about St. Mary Mag
dalene. I love to hear you say it because it 
is exactly how I feel about it. Like the little 
Irish girl who said salt was that stuff which 
made the praties taste nasty when you didn't 
have any - when at S .M .M. I feel it is the 
normal expression and I don't think about it 
- except when I'm not there and then I miss 
it badly. 

Healey was never at a loss for an Irish 
anecdote; it is interesting that this one 
about salt should come to his mind in 
connection with St. Mary's. If the salt 
have lost its savour, wherewith shall it 
be salted? 

St. Mary's is an old church, in an old 
part of town , and Healey often referred 
to the organ as his "lovely old ruin." 
In a sense this phrase describes the 
service itself. Highly ritualistic, with 
pageantry, candles and incense, it seemed 
to waken a time out of mind world 
which rose out of the sea like the legen
dary cathedral of Ys. 

Beginning with a quiet organ prelude, 
usually extemporized, Healey's music 
might have been chanting those pene
trating lines from Shelley (The Cenci): 

Come I will sing yOll some low sleepy tunc 
Not cheerful nor yet sad, some dull old thing 
Some out",orn and unused monotony 
Such as our country gossips sing and spin 
Till they almost forget they live. 

After an hour of accompanied plain
song and unaccompanied part singing, 
the Bach fugue he was fond of playing 
as a postlude had a distinctly sophisti
cated sound. Whether by chance or de
sign the atmosphere of antiquity was 
sustained by a profoundly simple musi
cal device , namely - the absence of the 
dominant seventh chord. The plainsong 
was accompanied in diapason tone by 
modal harmony and plagel cadences, 
while the part singing sometimes sug
gested but never quite established this 
seemingly innocent chord. Dominant to 
tonic is innocent enough but dominant 
seventh to tonic in any form ushers in 
the harmonic sophistication which began 
with Bach and ended with Wagner. 
Thus the dominant seventh becomes the 
forbidden fruit of romanticism; once 
tasted, the knowledge of old and Ift!W 
is established and the flaming sword of 
familiarity guards the gateway to the 
antiquf world of sound. 

I believe it was the absence of this 
chord for a little space which prepared 
the mind . The serene movement of the 
service with its accompaniment of some 
outworn and unused monotony lulled 
the senses till they almost forgot they 
lived - and the vision came to St. 
Mary's. 

Each Sunday morning Healey Willan 
invoked and beheld a vision. When he 
was at St. Mary's, he didn't think about 
it - except when he wasn 't there; then 
he missed it badly - and he was there 
for a very long time. Many came and 
went during his sojourn and to each 
was imparted some fragment of his 
vision to be carried away and treasured. 
All the while he himself captured reflec
tions and, with the alchemy of art, put 
them on paper. 

The ecstasy of youth can be found in 
his early motets and one of the loveliest 
of these is a setting of some lines writ
ten in the eighth Century. 

I beheld her beautiful as a dove 
Rising above the water brooks. 
And her raiment was filled with perfume 
Beyond all price . 
Even as the springtime was fhe girded 
With roses a nd lily of the valley . 
Who is this that cometh up from the desert 
Like a wreath of sweet smoke 
Arising from frankincense and myrrh? 
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In this miraculous motet, words and 
music reflect the same vision though 
they were written 12 centuries apart. 
The piece was published in 1928 -
precisely 40 years before the death of 
the composer. This is the fragment of 
his vision which was imparted to me 
during my stay at St. Mary's and time 
has not diminished its radiance. For me 
it was an unforgettable experience. 
When we sang it, earthly things seemed 
to fall away like water; the delectable 
mountains rose out of the mists and the 
vision remained somewhere in the con
sciousness. 

Whether Healey Willan harmonized a 
traditional tune or wrote a Mesa Brevis 
the salt never lost its savour. I hap
penGc.i to return to Toronto when the 
WilIun D minor symphony was perform
ed for the first time. It is a lovely me
lodic work , neither old nor new, and the 
\ ision at St. Mary's can be discovered by 
those who have ears to hear. 

I am sure his vision never faded even 
toward the end of his life when he re
wrote his opera Dierdre. Surely this is 
a fitting last will and testament for any 
hishman and we may be certain that 
it does not taste nasty for lack of salt. 
Religion and Art were never strangers; 
they have walked hand in hand since 
time began. The Art of Imocation rests 
with man; the vision remains with God. 
There are many forms of invocation and 
there are many visions. They fall, like 
the gentle rain frol1\ heaven, upon the 
place beneath. 

In the beginning was the word, and 
the word was with God, and the word 
was God. The music of the church in· 
vokes and sustains the vision which lies 
behind the word. The vision is as con
stant as the word itself; when the vision 
fades, it is the invocation that is incon
stant. 

Church attendance may vary but the 
fact remains that the music of the 
church is heard by more people, and 
heard more consistently, than any other 
music. The choirs in our churches reach 
more people, week by week, than any 
other singing groups. 

Does not this imply a large responsi
bility for those who make the music in 
our churches? Should not this responsi
bility be largely concerned with the art 
of invocation? Do we sometimes feel 
thwarted by irregular attendance in our 
choir or the inadequacy of the organ 
on which we play? 

During my stay at St. Mary's there 
were rarely more than a dozen of us 
in the gallery choir. The organ was in 
the chancel and we sang without direc
tion or accompaniment. We often 
shifted parts at the last minute in an 
attempt to achieve the best possible 
balance with the voices that were pres
ent; and none of us were actually singers 
at all. 

Yet the vision came to St. Mary's, 
where a few were gathered together in 
His name. 

WIDE VARIETY SCHEDULED 
FOR FEST/VAL AT KASSEL 

Many Americans in Europe this fall 
will perhaps take advantage of the fes
tival at Kassel, Germany Nov. 1-3. Kas
seIer Musiktage this year has a varied 
schedule. Two programs are given over 
to old and new Rumanian music and 
another pair to choral and folk music 
of Jugoslavia. Dean Dixon will lead 
the Hesse radio symphony in works of 
Weber, Glodeanu, Honegger and Ber
wald. 

There will be a recital of four-hand 
keyboard music and a concert of old 
works for keyboard instruments; the 
Vienna Capella Academica will be heard 
in chamber works of Fux, Haydn and 
Mozart; the Kantorei Barmen-Gemarke, 
led by Helmut Kahlhofer with Gisbert 
Schneider at the organ will perform 
works of Krenek and Reger; there will 
be programs of Handel cantatas. There 
will also be opera and a variety of 
Catholic and Evangelical church serv
ices. 

• 3 manual 27 rank 
• SI. Rita's Catholic Church, West Allis, Wisconsin 
• F. G. Welckhardt, Milwaukee, directed sale and 

installation details 

When You Need 
Help He's There 
When you deal with a Reuter representative, 
he's there when you need him - from first 
questions through installation and service 
(and he knows that fine line between service 
and nuisance I). He knows pipe organs, too. 

And how individuals and committees need 
counsel in making organ decisions. When
ever an organ becomes your problem, ask 
him for help. Ask us for his name in 
your area. 

Our new 3D-minute sound and color (16 mm) film Is now 
available for limited showing. Write Homer A. Frank, 
at Reuter, to schedule "Making a Sound Decision" for your 
committee to view. 

THE REUTER ORGAN COMPANY • Member APOBA 
(913) VI 3-2622 • Box 486A • Lawrence, Kansas 66044 
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Harpsichord News 

Second International 
Harpsichord Competition 
In Bruges, Belgium 
by LARRY PALMER 

Playing Competition 

For the second time in as many com
petitions, no first prize was awarded 
this year at the Bruges International 
Harpsichord Competition, Aug. 17-22. 
Instead, there were two second prizes; 
one to Martha Brickman from Mon
treal, Canada, a student of Kenneth 
Gilbert, the other to Zsuzsa Penis from 
Budapest, Hungary, a student of Isolde 
Ahlgrimm. Third place went to Anne 
Gallet from Geneva, Switzerland, who 
will come to the U.S. this fall as a teach
ing assistant at Washington University, 
St. Louis. Fourth place went to Colin 
Tilney, London; fifth to Johann Sonn
leitner, Vienna. 

Thirty.four harpsichordists represent
ing 16 countries played in the first elim
inating round. Each prepared a prelude 
and fugue from Book 2 of the WTC, 
two sonatas by Domenico Scarlatti, and 
a composition (suite or toccata and can
zona) by Froberger, Purcell, Bohm, 
Frescobaldi; or a group of pieces by 
the English Virginalists. 

The jury - an international celebrity 
register of the harpsichord world - con
sisted of Isolde Ahlgrimm (Vienna), 
Thurston Dart (London), Charles Koenig 
(Brussels), Gustav Leonhardt (Amster
dam), and Robert Veyron-Lacroix (Par
is). Seated at a felt·covered table before 
the stage in Bruges Concert Hall, this 
imposing group listened, conferred, 
laughed, frowned, and suffered (as did 
the entire audience) through a great 
amount of poor playing, finally to select 
14 of the 34 pel1formers to appear in 
the second round. 

As might be expected, the musical 
results of the second round were more 
satisfying. This time each candidate 
played two movements from F. Couper
In'S 25th Ordre: "La Visionaire" and 
"Les ombres errents," followed by two 
or three pieces by Rameau, Louis Cou
perin, or (in one case) d'Anglebert. 
Names of the five finalists were an
nounced a half hour after the close of 
the session. 

The setting for the final round was 
the Bruges Opera House (Stadsschouw
burg), built in 1868 and resplendent in 
its traditional decor of gold, red, and 
white. Even more beautiful (to a harpsi
chordist, at least) was the sight of three 
instruments on stage: a Wittmayer, and 
two exceptional instruments built by 
Rainer Schutze of Heidelberg. The 
Schutze harpsichords were no less color
ful in tone than in decoration. One was 
a French-style lacquered instrument in 
green and gold. The other was black 

and red, with contemporary paintings 
along its sides. 

For this last round of competition 
each of the five survivors played Han
del's Prelude, Fugue, &: Courante from 
the F Minor Suite and the last two 
movements of the Bach A Major Con
certo. The final hurdle was provided 
by the Belgian Radio Chamber Orches
tra, under Fernand Terby. This group, 
too large for the requirements of the 
music, played woodenly and was con
sistently out of tune. 

None of the contestants distinguished 
himself in the Handel Suite, but in the 
Bach Concerto Colin Tilney played a 
particularly beautiful Larghetto, with a 
fine sense of style and superb ornamen
tation, while Miss PeTtis, the only con
testant to play the Concerto from mem
ory, impressed the audience with her 
quiet command of the situation and her 
exuberant rhythmic drive. 

Thorough-Bass Competition 

As a secondary activity, there was 
also a competition for continuo playing. 
Here the field was much smaller - only 
eight candidates. The whole atmosphere 
of this competition was one of greater 
relaxation. 

The first session was devoted to sona
t~s . for viol and/or gamba, played by 
Slglswald and Wieland Kuijken, with 
the various contestants. Here there was 
no elimination, but only six candidates 
appeared to play in the second round. 
With only 10 minutes of preparation 
each player had to create his own con
tinuo from a figured bass. The first and 
second prize winners of this subsidiary 
competition were Ton Koopman of the 
Netherlands and Colin Tilney, Great 
Britain. 

Jury Concerts 

As if all this were not enough for six 
days, a veritable feast of complementary 
activities kept one occupied constantly. 
On Saturday evening the "aristocrat" of 
chamber orchestras, the Leonhardt Con
sort, played a concert in the Gothic 
Hall of the Stadhuis. Using a Schutze 
harpsichord and string instruments built 
to Baroque dimensions, the perfectly 
balanced group played: 

Canzona "0 hochbar Roland", 
Scheidt; In nomine, Byrd; Passacaglia, 
Marini; Sonata in G minor, Turini; 
Suite in G major, Purcell; Overture 
in G minor, Purcell; Sonata 2 from 
"Annonico Tributo", Muffat. 

Agnes Giebel, soprano, joined the Con
sort for three arias by Telemann and 
four by Alessandro Scarlatti. 

Sunday's recitalist was Thurston Dart, 
who played a fine copy of a Ruckers in
strument made by Knud Kaufmann, 
Brussels. The Memling Museum provid· 
ed a first-rate setting for this concert, 
both visually and aurally. The program 
was long and, for this listener, tiresome. 
Mr. Dart's mannerisms proved annoying; 
he repeatedly bowed to the harpsichord 
and held up the music to acknowledge 
applause. A sarabande by Cham bon
nieres was played as an encore. 

Suite in C major, Purcell; Prelude and 
Fugue in F minor, J.K.F. Fischer; 
Suite in C minor, L. Couperin; Dances 
from "Intabolatura Nova", 1551; Suite 
in D minor, Marchand; Cinquieme 
Ordre, F. Couperin; The Carman's' 
Whistle, Byrd; Pavanne and Galiard 
(Earl of Salisbury), Gibbons; Galiard 
in D minor and Puer nobis nascitur, 
Bull. 
Monday evening Charles Koenig con· 

ducted his Ensemble Polyphonies -
viols, brass instruments, harpsichord, and 
tympani. The St. Anna Church possesses 
a perfect warm and resonant acoustic 
for music, and much of the program was 
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The winners and the jury. Left to right: Ton Koopman, Johann Sonnleitner, Anne Gallet, 
Colin Tilney, Zsuzsa Pertis, Mme. Ahlgrimm, Messrs. Veyron-Lacroix, Leonhardt, Dart, 
Koenig. (Co-second place winner, Martha Brickman, not present for photograph_) 

movingly performed. Maria Ceuppens, 
soprano, in particular captured the dig
nified, }'estrained anguish of Purcell's 
"Elegy on the Death of Queen Mary" 
(1695). Her performance of the Buxte
hude Cantata was equally fine. 

Suite for Brass and Intradas, Pezel; 
Concerto, "Illustres Primitiae", Mm
fat; Elegy, Purcell; Suite in G minor, 
L. Couperin; Partita 4 for viols, 
Pachelbe1; Alman for Brass and 
Tympani, Ferrabosco; Suite in D 
major, Froberger; 0 Gottes Stadt, 
Buxtehude. 
Back to the Stadhuis for Tuesday's 

offering, the red tal by Isolde Ahlgrimm 
which for many was the musical high 
point of the week. Frau Ahlgrimm play
ed a virginal, a Wiltmayer harpsichord, 
and an original Viennese hammerfHigel 
by Konnicke, restored by Mr. Wiltmayer. 

Playing from memory with breathtak
ing virtuosity and constant musicality, 
she delighted her audience and acknowl
edged repeated standing ovations. The 
idea of playing music by Bach's sons 
on the early piano provided a welcome 
relief from the deluge of harpsichord 
sounds to which everyone had been 
subjected Saturday. 

(Virginal) Toccata I, Frescobaldi; 
(Harpsichord) Sonatas K. 175, 215, 
113, 544, 545, Scarlatti; Aria and Vari
ations, J. C. Bach; Suite in E-flat 
major, BOhm; Chromatic Fantasy and 
Fugue, Italian Concerto, J. S. Bach; 
(Hammerntigel) Three Polonaises, W. 
F. Bach; Fantasy in C major, C.P.E. 
Bach; Sonata in D major, J. C. Bach. 
On Wednesday Gustav Leonhardt and 

the Kuijken brothers offered a musical 
feast for harpsichord and viols. 

Ritratto del' Amore, 23rd Ordre (Pieces 
de Clavecin), F. Couperin; Sonata in 
F minor for Viol, J. S. Bach; Suite in 
A major for Gamba, F. Couperin; 
Sonata in G major for Harpsichord, 
J. S. Bach. 
As is his wont Mr. Leonhardt played 

with total accuracy, great subtlety and 
extremely sensitive agogic accents, espe
cially in the final movement of the 
Couperin Ordre and in the opening 
Adagio of the Bach Sonata. Responding 
to insistent applause the trio repeated 
the concluding movement of the Cou
perin Gamba Suite. 

Lectures 

Four subjects in tlnee languages occu
pied the various lecture periods during 
the Concours. Isolde Ahlgrimm spoke 
on Rhetoric in Baroque Music, pointing 
out the close ties between the teaching 
of classical speech and musical composi-
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tion. She played examples on an Ammer 
harpsichord. 

It was not LOo difficult to follow 
Gustav Leonhardt's lecture in Dutch on 
The Continuo-Player. He displayed a 
fine sense of humor in his description 
of the typical chamber orchestra per
formances and their harpsichordists; the 
"manly" - LOo prominent, and the 
"feminine" - where even the tuning A 
is so weak as not to be heard. He traced 
the history of continuo-playing and of
fered comments backed by quotations 
from Nivers ("omit the third when 
tunings between keyboard and other 
participants are likely to disagree"), 
Werckmeister ("it is unnecessary for the 
harpsichordist to double disiionance, 
such as anticipations, with singers"), 
and others. 

Thurston Dart's The English Virgin
alists was informative, erudite and wit
ty. Using various Kaufmann copies of 
period instruments, he demonstrated 
many facets of this extensive body of 
music. The large number of questions 
from the audience showed that he had 
touched the curiosity of many. They 
wc,-e an~wered easily with charm and 
grace. Mr. Dart's closing remark: "Well, 
these [pieces] are my friends_ I hope 
they either are, or will become, yours." 

The only dull period was presided 
over by Prof. Jan Sykora of Prague, 
who read in German professorial style 
a paper on Bach's Czechoslovakian Con
temporaries with examples by record
ing and performance on a Sassmann 
harpsichord. While this music is largely 
unknown to us, it has charm and musi
cal value, but Prof. Sykora's presenta
tion did not inspire one to "rush right 
out and try this on your gramophone." 

. t ft' 
Exhibition of Harpsichords 

It is doubtful whether one could see 
such an extensive collection of harpsi
chords by various makers at any other 
place in the world. A spinet by Hans 
Ruckers (property of the town of 
Bruges) and other instruments by Am
mer (East Germany), Thomas, Beckerleg 
(England), Jiskoot (Netherlands, but to 
plans by Frank Hubbard, U.S.A.), Kauf
mann (Belgium), Lindholm (Sweden), 
Maene (Belgium), Merzdorf, Neupert, 
Sassmann, Schiiler, SchUtze, Sperrhake, 
Thierbach, Wiltmayer (W. Germany), 
and Pleyel (France). This collection gave 
the visitor an unprecedented opportuni
ty to see, hear, play, and price the ma
jor instruments made in Europe today. 

A general trend toward instruments 
of greater historical accuracy was noted. 
The Kaufmann firm, for example, is 
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specializing in exact copies of early in
struments. Wittmayer, Neupert, and 
Sperrhake are al1 building more rs
sonant, lighter-constructed models with 
varying degrees of success. 

The influence of Rainer SchUtze was 
strong at this assembly. The instruments 
provided for the various events were 
primarily his, and the overwhelming 
preponderance of the choice for the 
players was to SchUtze, although some 
preferred the Neupert which was also 
available. 

Publications of Baerenreiter Verlag 
were on display. A fine selection of re
cOl'dings of interest to harpsichordists 
and early music buffs was assembled 
by Frans Vanagt of the Music Cottage 
in Bruges. 

General Observations 

The level of artistic preparation 
among this year's hopeful harpsichord
ists was not high. There were unfor
tunately no artistic personalities which 
clearly stood forth. Instead, these were 
students - many of good technical prep
aration, but all needmg time to mature. 

The week became really a festival of 
the jury. From them came the musical 
rivalries, the interesting surprises. Of 
course, the town of Bruges provided a 
seductive setting, a sort of rivalry of its 
own. One was tempted to leave some of 
the endless competition and wander be
side peaceful canals, to visit beautiful 
churches, or to sit in the Market Square 
drinking coffee and indulging in the 
fine sport of celebrity-spotting. 

The isolation of the eastern Euro
pean countries from current trends was 
evident in the older, more orchestral 
or colorful style of playing used by 
participants from Czechoslovakia, Bul
garia, Poland, and Hungary. Many of 
ti)(.'Se players were intensely musical, but 
they were clearly at a disadvantage with 
the jury, which represented a preference 
for a more historically oriented style of 
playing_ 

Personalities seemed to play too great 
a role in this competition. It would, 
perhaps, be more fair both to participants 
and jury if the contestants were to be 
listed by number instead of name and 
if they or the jury were placed behind 
a screen_ Also, the total absence of any 
contemporary music was unfortunate. 
While it is true enough that the gold
en age for the harpsichord was cen
turies ago, many living composers 
m'e writing for the instrument and they 
deserve encouragement. Hopefully in the 
future one required piece might be 
from the period after 1900, or a com
missioned new work could be a feature. 

Among the happy by-products of a 
gathering such as this is the opportuni
ty to meet new friends. The artists of 
each evening were re-applauded when 
they joined the festive crowd at the 
Cafe Central on the Market Square. 

There are only two harpsichord com
petitions in the world: one in Geneva 
and one in Bruges. At Bruges the awards 
range from a first prize (if given) of 
40,000 Belgian francs ($800) to a fifth 
prize of 1},000 Belgian francs ($100). It 
is hope of prestige rather than great 
financial gain that attracts a large 
group of candidates to Bruges. The 
"triennial" event, then, assumes im
portance both as a yardstick of taste 
and ability among emerging musicians, 
and as a motivation for the assembly of 
a large and diverse group of players. 
The exchange of ideas among players, 
players and builders, and players and 
judges is of intestimable value. It will 
be in teresting to observe in three years 
what changes, if any, will have been 
brought about in this particular area of 
musical involvement and whether or 
not the Rruges competition will produce 
at last a first prize winner. 
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WHO 
TRAINS 
CHORAL 
CONDUCTORS? 

Whenever someone asks us that 
question, we are likely to answer: 
"Experienced condudors backed by 
experienced teachers." 

At Westminster Choir College we 
make certain that a student has con
siderable expasure to both I By the 
time a student campletes his four years 
of instruction he will have worked with 
distinguished teachers. He will have 
sung daily in choral groups under con
ductors of all kinds - fellaw stu
dents, experienced teachers, even great 
conductors like Bernstein or Stowkowski 
or Ormandy_ What's more, he will have 
done same canducting himself - lots 
of it - bath on campus and else
where. 

A student grows in confidence and 
experience through a daily round of 
study, practice, and exposure to the 
Westminster approach to choral music: 
learning how his "vocal instrument" 
works, how to use it, and haw to train 
others to do so. 

On the surface I suppose our cur
riculum may not look very different. 
The usual courses are there - the 
music, the general studies, the meth
ods. Students alsa do considerable 
teaching and field wark in area 
churches and schools. I suppose one 
distinguishing feature abaut West
minster is Our accent on greater par
ticipation. 

Choral conducting is a natural out
growth of the Westminster way of life. 
It is absorbed through participation; 
it is absorbed "from the inside through 
doing." Westminster is the home of 
three remarkable undergraduate choirs, 
the best known of which is the Col
lege's world famous Westminster Choir. 

Who trains choral conductars? "Ex
perienced choral conductors backed by 
experienced teachers," and it is just 
such a program that is offered at 
Westminster Choir Callege. 

Lee H. Bristol, Jr. 
President 

Westminster is inter
denominational and 
fully accredited_ Two 
degree programs are 
available, Bachelor 
of Music, and Bache. 
lor of Music Educa. 
tion. Write now for 
your copy of West. 
minster's 76-pase iI. 
lustrated catalogue. 

Westminster 
Choir College 

Department D 
Princeton, N.J. 08540 
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First United Church of Christ in 
Fergus Falls selected the Conn Classic 825 
and Conn Electronic Pipes. .. 

Rich. majestic tone IS what First United Church of Christ was seeking. 
And they found It. Tone that gives inspirational quality to the musical 
accompaniment of their services. 

In the Conn Classic 825 they have an instrument that offers a greater 
selection of voices. thereby providing complete tonal flexibility. Then too. 
a separate tone source for each pitch retains the natural beauty of each 
note. which results In full ensemble clarity when several or all are played 
together. 

To reap the full benefit of the Conn Classic's capabilities. First United 
added a new and exclusive Conn development in tonal dispersion ... 
Conn Electronic Pipes. The acoustical effect IS a JOY to the ear. comparable 
to that of a pipe organ . However. Conn Electronic Pipes have an advantage 
over traditional wind pipes Once they are installed. they need never be 
tuned again . What's more. Conn Electronic Pipes can be attractively set 
up most anywhere. 

A Conn Classic Organ With Conn Electronic Pipes may be Just what you 
need in your church. Consult your Conn Organ dealer for experienced 
counsel. Or write to Conn Organ Corporation. Elkhart. Indiana 46514 

CONN ORGANS / CONN PIANOS 

First United Church of Chnsl. 
Fergus Falls. Mlnn 

Made by C G Conn. Ltd. Elkhart. Ind. world's largest manulacturer 01 band and orchestral instruments . .. • ,n(01876. 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5..6~60 

BEnlOnhurst 6-9202 

METAL PIPES 
Quolity Monufocturers ",nee 1916 

R. V. Andenon So .... Inc. 

Boll 278 Brattleboro, Vt. 
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LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58. N. Y. 

Telephone: SEdgwick 3-5628 

Entcrz:mcy Semce Ye<>rly OoDtnr.cb 
Harp< - Chimes - Blowus 

Es:pa-t O'-"r .... uUns 

"An Orran I',o/Jvl, Mai.,,un,,f M.a." 
B~lIn Music" 

STEINER 
ORGANS, INC. 

1138 Garvin Place 
LouIsville, Kentucky 40203 
Tracker • Direct Electric 

E. H. HOLLOWAY 
CORPORA liON 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

T.1. CL S4409 P. O. Box 20254 

ORGAN SERVICE· J.t LEE, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tunlnll • Molntenonce - Rebulldln, 

Conavltants 

NUNC 
DIMITTIS 

William Ripley Dorr, fomed as a choral 
di rector li.sl in Ih .. Chi<ago areg and laler 
in Ihe los Angele.o areg, died Aug. 27 01 
Ihe oge of 79. A native 01 St. Paul, Minn ., 
h. gradualed In mecnani(al eng ineering 
from the Unlversily of Minn_ta, earning 
his way by ploying the orgon. He earned 
a 8Mus from Ihe University of SoulheIR 
Colifornia . 

In Chicago Mr. Dorr wa, organist lor the 
celebrated Paulist Chorist.r. di rected by 
Father William J. Finn. In World War I h!!! 
acted as a naval bandmaster. He sold orgaDS 
for the Hall Company and .hen lor .he 
Aeolian Company. 

From 1930 to 1950 he WaS organist of St. 
luke's Episcopal Church. lang 8ea(h, and 
developed Ihe celebrated choir of 60 boys 
and men, louring under Ihe name of SI. 
lu~e · . cholisters. They re(arded four album. 
for Capitol Records ond worked in 89 mo· 
lion pictur8f, including the Bays Town pic. 
tUles and 8ing Crosby', Going My Woy. 

Mr. Dorr Was sa id to have been the finl 
non-Catholic to receive the St. Ceciifa Medal 
for distinguished service to Catholic mu <ic. 

M.,. Dorr, a son and four grandchild ren 
survive. 

Mary l. Willing, for 35 yea ... director of 
Ihe Toledo, Ohio, Choral Society and lo ng 
a prominent o'gonisl and «lnduclOr, died 
Aug. 5 in a nursing home at the age 01 89. 

Within Miss Willing's tenure, membership 
in Ihe (horol society leoc h"d mare Ihan 400 
ond many major choral worh were sung. 
She was on honorary m.mber of mo,t of 
the music organization. in Toledo ond Y. a. 
for several years president of the Ohio Mil
sic T8OCh" .. Anociatian . She .. "rv..J 0 num· 
ber of (hurchel. 

At her funeral Aug. 8 01 Trinity Episcopal 
Church, the organ ist was Margaret Weber 
and the choir was made up of former stu
dents and peopl who had sung in her 
eholrs ond In the (horal society. Mulie In
cludod Ihree of her composilions. 

Miss Willing 's sister .urvlves her. 

THE DIAPASON 



Elaine C. Gardner has been appointed 
assistant organist of Westminster Presbyter
ian Church, Buffalo, N. Y_ She will direct 
the iunior choir and assist Hans Vigeland 
with services and adult choir work. 

Miss Gardner received her BFA in sacred 
music in 1965 from the State University of 
New York at Buffalo where her organ study 
was with Squire Haskin. She was formerly 
organist and choir director of North Pres
byterian Church, Williamsville, N.Y. and as· 
sistant organist at St. Paul's Cathedral and 
Trinity Episcopal Church, Buffalo. She is a 
member of the faculty of Villa Maria Insti· 
tute of Music, and at Community Music 
School and teaches piano and organ pri
vately. She succeeds Jeanne Lawless in the 
Westminster position. 

Casavant Completes New 
Organ in Rhode Island 

A new three-manual Casavant organ 
has been installed in the First Presby
terian Church, Newport, R.I. The or
gan is situated at the front of the sanc
tuary, directly behind and above the 
choir loft. Each manual division is 
based on a different principal pitch 
line and is complete harmonically to an 
appropriate mixture stop. 

Lawrence I. Phelps designed the Of
gan in consultation with Frank E. Con
verse, organist and choirmaster of the 
church, and Donald V. Corbett, local 
Casavant representative. Mr. Converse 
played a dedication service on March 
31, 1968. 

GREAT 
Quintaden 16 ft. 61 pipe. 
Prinzipal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipe. 
Oktav 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipe. 

Frank C. Brownsteod has been appointed 
organist-choirmaster of the Church of ,he 
B:essed Sacrament, Hollywood, Co Iii., the 
church served from 1928 until his death by 
the noted Richard Keyes Big9,s. 

Mr. Brownstead will be responsible for the 
training of a boy choir as well as a choi, 
of mixed voices. He holds the BA and BMu. 
from the College of Wooster, Ohio and the 
SMM from Union Seminary in New York. 
He is working toward his DMA in church 
music at the University of Southern Cali
fornia. His organ teachers have been Richard 
T. Gore, Claire Coei and Irene Roberl50n. 

GORDON TESKE has been appointed repre
sentative for the Delaware Organ Company, 
Tonawanda, N.Y., for the Chicago area. 

Superoktav 2 ft. 61 pipes 
Mixtur 4 ranks 244 pipes 
Trompete 8 ft. 61 pipes 
Chimes 

SWELL 
Bordun 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn celeste 8 ft. 49 pipes 
Spitzflote 4 ft. 61 pipes 
Prinzipa1 2 ft. 61 pipes 
Zimbel 3 ranks 183 pipes 
Oboe 8 ft. 61 pipes 
Tremulant 

POSITIV 
Gedackt 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Schwegel 2 ft. 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Scharf 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Prinzipal 16 ft. 32 pipes 
Subbas. 16 ft. 32 pipe. 
Quintaden 16 ft. 
Ok tav 8 ft. 32 pipes 
Gedacktpommer 8 ft. 32 pipes 
Choral bass 4 ft. 32 pipe. 
Mixtur 3 ,ranks 96 pipes 
Posaune 16 ft. 32 pipes 

SCHANTZ 
ORRVILLE, OHIO 

Member: Associated Pipe Or,an Bul1ders or America 

PROBLEMS IN CONDUCTING, Daniel Moe 
Techniques for directing contemporary choral 
for class or individual reading. 

compositions, 
$1.25 

FOCUS ON MIXED-METER MUSIC and LINE IN 
CHORAL MUSIC, Leland Sateren 

Helps on specific problems in directing. 
CHORAL DIRECTING, Wilhelm Ehmann, 
transl. by George Wiebe 

A thorough and unique approach to the art of singing, by 
one of the world's outstanding choral conductors and 
teachers. 

RESPONSIBILITIES OF THE CHOIR MEMBER 

.50 

$5.95 

A concise outline for your choir members. lO¢, $l.lO/doz. 
Ask yoltr d'ealer for these, or order from: 

Augsburg PUBLISHING HOUSE 

IN CANADA 
The choice of discriminating 
buyers in Church, School 
and Home organs 

A Conn Organ offers completeness 
unmatched today in its size or price 
range. Conn models represent many 
technological advancements to meet 
or exceed the demands of those 

426 S. 5th St., Minneapolis, Minn. 55415 
57 E. Main St., Columbus, Ohio 43215 
2001 Third Ave., Seattle, Wash. 98121j 

j::::::::::::::::::::::::::::::::::::::====::::::::::::::::::::::::::::::::=:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::;- who see k a ge n u i ne I y fin e in stru m e nt. 

JON SPONG 
CONN 
Model 825 

..... superlative musical intelligence, fine, clear technique and a remarkable 
sense of rhythm ••. He is a true genius of the organl" 

OCTOBER, 1968 

Ruth S. Hocker - Casper (Wyoming) Slar-Tribune 
Recitals: P. O. Box 37, Niles, Michigan 49120 

Exclusive Canadian Distributor 

55 BRISBANE ROAD, DOWNSVIEW, ONTARIO, TELEPHONE 633·4325 

Tri-Tel associates limited 
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Oct. 10 
E. Power Biggs, Liverpcol Philhar

monic Orchestra 
Larry Ferrari, The Kirk, Dunedin, 

Fla. 8:15 
II 

Anton Heiller, First Unitarian 
Church, San Francisco, Calif. 

Elaine Brown Workshop, Framing
ham, Mass. Conference Center 

Robert Anderson, Lynchburg, Va. 
College 
12 

Robert Baker class, Brevard Metlw
dist Church, Brevard, N.C. 

Elaine Brown Workshop, Framing· 
ham, Mass. Conference Center 
13 

E. Power Biggs, Great Packington, 
Warwickshire, England 

Charles Eve, Temple Buell College, 
Denver, Colo. 

Ted Alan Worth, High School, La 
Junta, Colo. 8:15 

Virgil Fox, First Congregational 
Church, Detroit, Mich. 4:00 

Frederick Swann plus workshop, West
minster PreSbyterian Church, Dayton, 
Ohio 

Bach Cantata 96, Holy Trinity Luth
eran, New York City 5:00 

Ladd Thomas, First Methodist, Ingle
wood, Cam. 

Richard Ellsasser, American Theater, 
Roanoke, Va. 8:30 

Rita Schaeffer, Christ Church, Cincin
nati, 4-:30 

Paul Lindsley Thomas, members 
Dallas Symphony, St. Michael and All 
Angels, Dallas 8:15 

Robert Baker, Brevard, N.C. Metho
dist 3:30 

Marilyn Mason, Independence, Boule
vard Church, Kansas City, Mo. 

Anton Heiller, Stanford University, 
Calif. 3:30 

Robert Anderson, First Presbyterian, 
Burlington, N.C. 

Flor Peeters, First Congregational, 
New Britain. Conn. 8:00 

William Teague, Westminster Presby
terian, Lincoln, Neb. 4:00 

Joan Lippincott. Edenton United 
Methodist, Raleigh, N.C. 

G. Daniel Marshall, St. James Episco
pal, Richmond, Va. 

Haydn Mass in Time of War, SI. 
Bartholomew's, New York City 4:00 
14 

John Dressler workshop, Westminster 
Presbyterian, Dayton, Ohio 

Richard Ellsasser, American Theater, 
Roanoke, Va. 1:00, 8:00 

Frederick Swann, Westminster Pres
byterian, Dayton, Ohio 

Anton Heiller, Calvary Presbyterian, 
Pasadena, Calif. 

Joan Lippincott, Pfeiffer College, 
Misenheimer, N.C. 
15 

John Obetz, First Presbyterian Church, 
Wichita, Kans. 8:00 

Robert Anderson, Mulberry Street 
Methodist, Macon, Ga. 

Anton Heiller plus class, UCLA, Los 
Angeles, Calif. 

FloI' Peeters, SI. John's Lutheran, 
Charleston, S.C. 

Alexander Schreiner, First Methodist, 
Rochester, Minn. 
16 

Kenneth Lowenberg, SI. John'S Episco
pal, Washington, D.C. 12:10 

Darwin Leitz, First Congregational, 
Kokomo, Ind. 12:30 

William D. Peters, Christ Church 
Cathedral, Hartford, Conn. 

Melville, Cook, Metropolitan United 
Church, Toronto 8:00 
17 

Ted Alan Worth, Christian Church, 
Marfa, Tex. 8:00 

William D. Peters, St. Thomas Church, 
Grace Church, New York City 

OCTOBER 

1 2 3 4 5 

6 7 8 9 10 11 12 

13 14 15 15 17 18 19 

20 21 22 23 24 25 26 

27 28 29 30 31 

DEADLINE FOR THIS CALENDAR WAS SEPTEMBER 10 

18 
E. I'ower Biggs, London Philharmonic 

Orchestra, Royal Albert Hall, London 
Virgil fox, Wayland Academy, Beaver 

Dam, Wis. 8:00 
Anton Heiller, SI. Mark's Cathedral, 

Seattle, Wash. 
Robert Anderson, First Methodist, 

South Charleston, W. Va. 
FloI' Peeters, Sequoyah Hills Presby

terian, Knoxville, Tenn. 
19 

Thomas Richner, Bob Jones Univer
sity, Greenville, S.C. 8:00 

Joyce Jones, Sims Park Auditorium, 
Bellflower, Calif. 8: 15 

Robert Anderson class, South Charles
ton, W. Va. 

)<'Ior Peeters class, Sequoyah Hills 
PICsbyterian, Kno,,:ville, T~nn. . 

Sowerby memonal serVice, "Yashlllg
ton Cathedral 

Marlin Neary class, Montreal 
20 

Bach Cantata 5, Holy Trinity Luther-
an, New York City 5:00 . 

Ted Alan Worth, High School Audi
torium, Wharton, Tex. 2: 15 

John Holtz, First Baptist Church, New 
London, Conn. 3:00 

Donald Clawson, Christ Church, Cin
cinnati 4:30 

David Craighead, Lebanon Valley 
College, Annville, Pa. 3:00 

Gerre Hancock, First Methodist 
Church, Athens, Ohio 4:00 

Alexander Schreiner, Belmont Metho
dist, Nashville, Tenn. 4:00 

Frederick Swann, Cobleskill, N.Y. 
Methodist 

Anton Heiller, Colorado State Univer
sity, Fort Collins 4:00,.8.:00 

Schubert Song of Mlnam, SI. Bartho
lomew's, New York City 4:00 

Dexter Bailey, SI. Paul's United 
Church of Christ, Chicago 
21 

E. Power Biggs, Merchant Taylor's 
Hall, London 

Joyce Jones, Taft Union High School, 
Taft, Calif. 8:00 

Anton Heiller class, Colorado State 
University, )<'ort Collins 9:30 

Robert Anderson, Grace Church, New 
York City 

Martin Neary, SI. Bonaventure 
Church, Montreal 
22 

Martin Neary, Anglican Cathedral, 
Monu"eal 

FloI' Peeters, 'Vestminster Presbyteri
an, Wilmington, Del. 
23 

Donald Mori, SI. John'S Episcopal, 
Washington, D.C. 12:10 

Vincent Slater, First Congregational, 
Kokomo, Ind. 12:30 

Robert Anderson, University of Notre 
Dame, Ind. 

David Craighead, Longwood Gardens, 
Kennett Square, Pa. 

Alexander Schreiner, Virst Congrega
tional, Waterbury, Conn. 

Martin Neary, Metropolitan United 
Church, Toronto 8:30 
24 

Ted AlOIn Worth, Canton, III., High 

School 8:00 
Robert Baker lecture, Peachtree Pres

byterian, Atlanta, Ga. 
25 

E. Power Biggs, London Philharmonic, 
Albert Hall, London, England 

lkrj Zamkochian, Shrine of the Im
maculate Conception, 'Vashington, D.C. 

Robert Baker, Peachtree Presbyterian 
Church, Atlanta, Ga_ 

HoI' Peeters, First Methodist Church, 
Palo Alto, Calif. 

Anton Heiller, University of New 
Mexico, Albuquerque. 

Martin Neary, Celltral Reformed 
Church, Grand Rapids, Mich. 
26 

Thomas Richner class, CSMT A, Den
ver, Colo. 

Richard Ell~asser, Parkside High 
School, Jackson, Mich. 8:00 

Anton Heillel- class, Uni\ersity of New 
Mexico, AlhuqueHlue 
27 

Maltin NealY, St. Pau\'_~ Cathedlal . 
DetlOit 

Byron L. mad.mol e, OUI' Saviolll'~ 
Lutheran . La Crosse, Wis. 4:00 

Bach Cantata 180, Holy Trinity Luth
eran, New YOlk Cily 5:00 

Thomas Richner , SCMTA, Demer, 
Colo. 7:30 

Rohelt Glasgow, Chicago 
Ted Alan Worth, SI. Benedict Cath · 

olic, Detroit 4:00 
Vii-gil Fox, Central Conglegational, 

]'lOvidence, R.1. 4:00 
Denise Troendle, Christ Church, Cin

cinnati 4:30 
Roben Bakel, Fit.,t Chlllch of Chr ist, 

<;imsbury, Conn. 
Jerald Hamilton, Bushnell Congre

gational, Detroit 3:30 
Anton Heiller, 51. Paul's Episcopal, 

Cleveland, Ohio 8:30 
HoI' Peeters, )<'irst Congregational, 

]'ortland, Ore. 
Bach. Cantata 8. St. Bartholomew's, 

New York City 4:00 
28 

Thomas Richner class, CSMT A, Den
ver, Colo. 

Anton Heiller, Alice Millar Chapel, 
Evanston, Ill. 8:30 

Martin Neary, class, University of 
"Yooster, Ohio 
29 

Catllarine Crozier, Trinity Episcopal 
Church, Miami, Fla. 

Anton Heiller Class, Evanston, Ill. 
Virgil Fox, Union Baptist Church, 

New York City 8:00 
Robert Glasgow, Indianola Presbyteri

an, Columbus, Ohio 8:00 
Ray )<'erguson, First Baptist Church, 

Royal Oak, Mich. 
30 

J. Franklin Clark, St. John's Episco
pal, Washington, D.C. 12: 10 

Martin Neary, Queen's College Chapel, 
Charlotte, N.C. 

Thomas Richner, Monticello College, 
Godfrey, Ill. 8:15 

Elizabeth Haynes, First Congregational 
Church, Kokomo, Jnd. 12:30 

Frederick Swann, SI. Paul's Congrega
tional Church, Nutley, N.J. 

Anton Heiller, 
Urbana 
Nov. I 

Robert Baker, 
Appleton, Wis. 
2 

FloI' Peeters 
Calif. Methodist 

Anton Heiller 
Cincinnati 
3 

University of Illinois, 

Lawrence University, 

workshop, Glendale, 

classes, University of 

Martin Neary, Central Methodist 
Church, Kansas City, Mo. 

Bach Cantata 98, Holy Trinity Luth
eran, New York City 5:00 

Richard Peek, First United Metho
dist, Henderson, N.C. 8:00 

Virgil )<'0 x , SI. John's Episcopal 
Church, Larchmont, N.Y. 8:00 

19th Century German, 20th Century 
English choral music, "Yestminster Pres
byterian, Greenville, S.C. 4:00 

John Holtz, St. John's Episcopal, 
Brooklyn, N.Y. 5:00 

l'aurc Requiem, University of Cin
cinnati 5:00 

Anton Heiller, University of Cincin
nati 

Claire Coci, Central Methodist, Lan-
sing, MidI. . 

1'101' Peeters, Covenant Presbytenan, 
Long Beach, Calif. 7:30 

Robert Baker, First United Presby
terian, Hammond, Ind. 3:30 

Britten St. Nicholas, Holst Two 
Psalms, Metropolitan United, Toronto 
8:30 

Richard Bouchett, Fifth Avenue Pres
byterian, New York City 

Kodaly Te Deulll, SI. Bartholomew's, 
New York City 4:00 

William Maul, Temple Hill, Oakland, 
Calif. 
4 

FloI' Peeters, Glendale, Calif. Metho
dist Church 

.loan Lippincott, Haddonfield, N.J. 
Methodist 

Anton Heiller, Eastman School, Ro
chester, N.Y. 
5 

Anton Heiller class, Eastman School, 
Rochester, N.Y. 
6 

Billie Moore, SI. John'S Episcopal, 
Washington, D.C. 12:10 

Virgil Fox, Kaye Auditorium, Mar
quette, Mich. 8:15 

Hannon Lewis, )<'irst Congregational, 
Kokomo, Ind. 12:30 

Anion Heiller class, Harvard Memor
Memorial Chmch, Cambridge, Mass. 

FloI' Peeters, SI. Augustine Catholic 
Church, Tucson, Ariz. 

Frederick Swann, Christ United Meth
odist, Olean, N.Y. 
7 

Anton Heiller, First Unitarian Church, 
Providence, R.I. 

Martin Neary, Riviera Methodist 
Church, Los Angeles 
8 

Anton Heiller, Harvard Memorial 
Church, Cambridge, Mass. 

Byron L. Blackmore, St. John's Uni-
versity, Collegeville, Minn. 8:30 . 

Virgil Fox, Mayflower CongregatIOnal, 
Grand Rapids, Mich. 8:30 

William Teague, Woodland Hills Bap
tist, Jackson, Miss. 

Martin Neary, First Methodist Church, 
Los Angeles 
9 

'Villiam Teague class, Jackson, Miss. 
Anton Heiller class, Syracuse Univer-

~~ " 

Ladd Thomas plus class, FlTst Baptist 
Church, Philadelphia, Pa. 

David Craighead, Plymouth Congrega
tional, Seattle, Wash. 

Marilyn Mason class, Simpson College, 
Indianola, Iowa 

John Weaver class, First Methodist 
Church, Peoria, Ill. 

Martin Neary, Balboa Park, San Die
go, Calif. 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Guilmant Organ School Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association 01 Scllools 01 Music 

THE 

NOEHREN 
ORGAN 
14 

Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 
205 West End Ave. New York, New York 10023 212-874-1771 

"Beautiful sounding 
instrument" 

N. Y. Times 

"Wonderful organ sound" 
The New Records 

Played by 

ROBERT NOEHREN 
Seven recordings 

Lyrichord Discs 

THE DIAPASON 



New Steiner Organ 
Goes to Ft. Wayne, Ind. 

Steiner Olgam. Inc .. Louisville. ~y. 
is completing a new three·manual 1'.l
strument for St . .Jude Roman Cathohc 
Church, Ft. Wayne, Ind. The organ 
will be used in November, when Msgr. 
Charles F. Girardot, pastor of the 
church, celebrates his 50th anniversary 
of ordination. 

'I he fa~ade of the new instrllment 
will contain copper pipework. Details 
of design were planned by Edward 
Throm, olgani~t and choirma~ter ~f 
!'; t. lude, Richard L. Shannon, arc11l' 
teet: and Phares L. Steiner. 

A movable console will he imt,lllcd. 
Slider windchests will be lI~ed in all 
dh'isions, except for a few unified stops. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pip(!s 
Rohrllole 8 ft. 61 pipes 
OClave 4 fl. 61 pipes 
Gedacklllole 4 ft . 61 pip .. 
]\;asal 2% ft . 49 pipes 
OClave 2 ft. 61 pipes 
Mixlure 4-6 ranks 282 pipes 
Trumpet 8 ft. 61 pipes 

SWELL 
Gedackt 8 ft. 61 pipe> 
Viol 8 ft. 61 pipes 
Viol Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Traverse Flule 4 ft. 61 p'pes 
Spitzoclave 2 ft. 61 pipes 
Sesquiallera 2 ranks 98 pipes 
Mixture 4 ranks 244 pipes 
Dulzian 16 fl. 61 pipes 
Trumpet 8 ft. 61 pipes 
Dulzian 8 ft. 12 pipes 
Schalmei 4 ft. 61 pipes 
Tremulant 

POSITIV 
Holzgedackl 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Koppelllole 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Quint 1 y" ft. 61 pipes 
Scharf 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Subbass 16 fl. 32 pipes 
Quintaton 16 ft. 
Gedackt 16 fl. 12 pipes 

Charles S. Brown has been appointed to 
the organ faculty of the school of music, 
North Texa, State University, Denton. He 
leaves the post of university organist and 
assistant professor at Arizona State Univer
sity, Tempe. 

Mr. Brown holds BMus magna cum laude 
from Westminster Choir College and MMus 
from the Eastman School of Music, along 
with performer's certificate in organ. As a 
Fulbright scholar in 1961 and 1962 he stud· 
ied organ with Anton Heiller and harpsi
chord with Isolde Ahlgrimm at the Vienna 
Academy of Music. Other teachers include 
Addie May Jackson, Alexander McCurdy 
and David Craighead in organ, and John 
Finley Williamson and Herman Genhart in 
conducting. 

Openbass 8 ft. 32 pipes 
Gedacktbass 8 ft. 12 pipes 
Metallllntc 4 ft. :l2 pipes 
Gemshorn 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 32 pip:s 
Dulzian 16 ft. 
Trumpet 8 ft. 
~chalmci 4 ft. 

Broadway Presbyterian 
Orders Austin Organ 

In 1912 when the church was con
structed in the neighborhood of Colum· 
bia University, Broadway Presbyterian 
installed a four·manual Austin of 48 
stops. At the recommendation of the 
minister of music, David M. Gehrenbeck, 
the tTltstees discllssed the problem with 
several organ companies and a con· 
tract was signed with Allstin Organs, 
Inc. for an e\ entllal complete three·man· 
ual organ. Available funds have per· 
mitted only a partial replacement of 
the organ with the new console, new 
Great and Pedal being installed initially. 
Temporarily the old Swell, Solo and 
Echo will be reconnected until further 
funds permit the installation of the 
Choir, new Swell and Positiv divisions. 
The organ will be located behind the 
present organ case which is in the front 
of the sanctllary at the gallery level. 

The specification was worked out by 
Mr. Gehrenbeck and Charles L. Neill, 
A lIstin representative. 

GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trumpet 8 ft. 17 pipes 
Chimes 

SWELL 
Viola 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Rohrgedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Fagot 16 ft. 61 pip .. 
Trompette 8 ft. 61 pipes 
Rohrschalmei 4 ft. 61 pipes 
Tremulant 

CHOIR 
Gedeckt 8 ft. 61 pipes 
Flauto Dolce 8 ft. 61 pipes 
Flute Celeste 8 ft. 49 pipes 
Spitzflote 4 ft. 61 pipes 
Blockllote 2 ft. 61 pipes 
Scsquialtera 2 ranks 122 pipes 
Larigot 1 y" ft. 61 pipes 
Krummhol n 8 ft. 61 pipes 
Trcmulanf 

Donald S. Baber has been appointed 0;'· 

ganist-choirmaster of the Church of the As· 
sumption (Grotto), Detroit, Mich., after five 
ye"rs in a similar position at St. Jerome's 
Church, Rochester, N.Y. 

Mr. Baber's undergraduate study was at 
Jacksonville University in Florida with grad. 
uate study at Peabody Conservatory, Balti. 
more, and Eastman School of Music, Roch· 
ester, N.Y. He plans to rebuild the choir of 
men and boys, inactive for four years, and 
establish a choir of women and girls. The 
parish has a membership of 4,000 families. 

POSITIV 
Nasongedeckt 8 ft. 61 pipes 
Rohrpfeiffe 4 ft. 61 pipes 
Prinzipal 2 ft. 61 pipes 
Sifflote I ft. 61 pipes 
Cymbal 3 ranks 183 pipes 

PEDAL 
Principal 16 ft. 32 pipes 
Quintaten 1 6fl. 
Gedeckt 16 ft. 
Octave 8 ft. 32 pipes 
Gedeck t 8 ft. 
Principal 4 ft. 12 pipes 
Koppelflote 4 ft. 
Mixture 2 ranks 64 pipes 
Posaune 16 ft . 32 pipes 
Fagot 16 ft. 
Posaune 8 ft. 12 pip"s 
Krummhorn 4 ft. 

Four million Reisner magnets sold! 
J 
In the past thirty years, over four million Reisner Chest Magnets have been sold. 

More than ninety percent of the organ builders in the U. S. and Canada are using them, 

and for a very good reason, too, It's simply a case of reliability. 

Components for all Reisner magnets are made in our plant, permitting very strict quality 

control. Base screws, cores, and other small parts are prepared on a battery of Automatic 

Screw Machines. Bases are cast on our controlled die-casting equipment. 

Electro-plating is also an in-plant operation. Coils are wound on precision equipment by 

skilled Reisner personnel, with each unit receiving 

THE ~~~ 
1J} ~~I';I:\.J MFG. Co. 

VVf!f/\fJV . INC. 

final performance tests. "Reisner mag-

nets are often imitated, but never duplicated." 

HAGERSTOWN, MARYLAND 

REMEMBER-A BETTER MAGNET MEANS BETTER PERFORMANCE WITH LONGER TROUBLE-FREE LIFE. 

OCTOBER, 1968 15 



I I I I 
THE DIAPASON 

E 
D 
I 
T 
o 
R 
I 
A 
L 
S 

(\, I\. I\, 

-

I' I I I 

The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Hold the Line, Please! 
We have touched often, and will 

again, on the wonders provided by to· 
day's unbelievably dismal postal serv
ice. It continues to supply us with 
daily anecdotes, spoonerisms and fluffs, 
as weIl as to provide our major com
munication, such as it is , with our 
readers and advertisers. 

Not quite so wondrous but worthy 
of a word is the other non-competitive 
communication service, the telephone. 
How often a cheery voice picking up 
the telephone on this end and answer
ing "THE DIAPASON" gets in response 
some two minutes of silence followed 
by the click of a receiver returning to 
its hookl A careless dialer must really 
be puzzled by a word that even most 
musicians have no idea how to pro· 
nounce. 

But, that hurdle past, the questions 
our telephone brings cover a wide 
gamut. There are many queries which 
we - and perhaps only we - can an
swer: addresses of organists old and 
young, famous and obscure; the make, 
size and vintage of organs in churches 
all over the land; who played what at 
which convention. There are many -
far too many - questions for which 
the caller could find his answer by 
looking in the dictionary, Grove's, the 
telephone book or any recent issue of 
THE DIAPASON. These last questions, of 
course, usually reach us just as we are 
busiest assembling an issue or meeting 
a deadline. 

Many telephone questions, even in 
our own field, continue to stump us, 
though by putting three heads together 
we often surprise even ourselves. It is 
flattering to know that so many people 
think of us as a constan t source of re
liable information. We have certainly 
learned a lot by trying hard to live 
up to their opinions. 

But there are many questions we re
ceive that we ourselves would very much 
like to have answered - statistical ques
tions about ergan building in our own 
and other countries, about the num
bers of people who play the organ pro
fessionally or semi-professionally, about 
proven useful life spans of organs, about 
the educational mortality of organ stu· 
dents as compared to students in other 
areas. 

A real stumpeI' arrived this week: 
"What research has been done on the 
radiation of electronic instruments and 
what has it indicated?" Anybody have 
the answer to that one? 
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Choral Music 

A considerable supply of choral music, 
some very old, some brand new, reached 
our desk since last issue. A number of 
diffe rent publishers are represented. 

Augsburg sends several works in other 
than SA TB voicing. There is a smaIl, 
largely canonic SAT Spirit, All Holy by 
Finn Vider~; Kenneth Jennings has a 
small TTBB hymn anthem on Rise Up, 
o Men of God; Richard Proulx's SSA 
This Is the Day the Lord Has Made is 
for Easter and its bar-line changes 
should not be troublesome; Robert Wetz
ler's SAB Look, Ye Saints, the Sight is 
Glorious, for Ascension, also has chang
ing meters; Ronald Nelson 's SS editing 
of a Scheidt setting of Good Christians, 
Now Rejoice has a pleasant antique 
flavor. 

~'or SATB from Augsburg come: a 
curious arrangement of a Gregorian 
Agnus Dei by Paul Christiansen; a 14th 
century melody arranged into an extend
ed work by Gerhard Krapf as Come, 
Your Hearts and Voices Raising, with 
an oboe obbligato. Kenneth Jennings 
has edited a chorus from Bach cantata 
112 to the text The Lord My Faithful 
Shepherd Is. David N. Johnson has 
arranged Twelve Folksongs and Spirit
uals for unison or mixed voices with 
flute and guitar parts indicated; he has 
arranged some of the same tunes also for 
TTBB. A little volume, Hymns in Low 
Keys contains some three dozen familiar 
tunes; some will question the wisdom 
both of the device and of the keys se
lected. Vocal and trumpet descant edi
tions are available for Dale Wood's 
New Settings of 20 WeIl-Known Hymn 
Tunes. 

Boosey sends two large sacred works, 
a reissue of Benjamin Britten's big A 
'Vedding Anthem, with solos for soprano 
and tenor; and an even larger (35 min
utes) The Revelation of St. John the 
Divine by Dominick Argento, called a 
rhapsodie for tenor, male chorus, brass 
and percussion - material for a college 
group, perhaps. 

Choristers Guild sends an extended 
Christmas carol anthem, Susanni by 
Donald F. Jensen, with combined choirs, 
hand bells and viola. 

Marks Music sends several skillful 
editings by Don Malin. Two of a set 
of "rediscovered madrigals" are SATB 
Now to the Heavens Are Turning by 
Arcadelt and SATTB See How Aurora 
Comes by Marenzio. He has also ar
ranged SATB, SAB, TTBB and SSA the 
Agnus Dei from Schubert's Deutsche 
Messe to the text My Gracious Lord 
and Master, with wind ensemble parts 
available; and two choruses from Pur
cell's Queen Mary's Birthday Ode. Ralph 
Hunter has edited a double chorus (sev
en-part) motet by Praetorius, Sing Be
loved Christians. Norman DelIo Joio has 
arranged his Christmas Sonl\" Bright Star, 
for two part chorus and plano. 

Oxford University Press sends the dup
licated manuscript vocal score of Samuel 
Adler's oratorio The Binding, commis
sioned for Texas performance. Requir
ing full orchestra, mixed choms and 
soloists, it is conceived along very large 
lines. 

C. F. Peters sends three sections of a 
large work by Alan Hovhaness. Save 
Me, 0 God and Make His Praise Glori
ous use brass quartet and organ with 
SATB chorus; Give Ear to My Prayer 
has baritone or tenor solo . The com
poser's strong individuality is again in 
evidence. 

Southern Music Publishing sends a 
set of 14 motets in a series edi ted by 
Walter Ehret called The Renaissance. 
Directors of groups should ask to see the 
whole set; texts are in Latin and English. 
Another set of seven worth seeing is of 
motets from Mexican Archives; four 
composers are represented and texts are 
usually in Latin and English. 

Newly-composed music from Southern 
includes 'five by W. Glen Darst: Come, 
Let Us Join, Come, Thou Long.Expected 
Jesus, and Praise the Saviour, all 
straight-forward SATBS, and SAB Strong 

Son of God, Immortal Love, and SA 
Father, Hear Us Pray. S. Clarence Trued 
has two unaccompanied pieces: Give 
Ear, 0 Lord, and Save Me, 0 Lord; 
both divide voices on their full endings. 
David H. Williams' 0 for a Thousand 
Tongues makes considerable use of uni
son; his Hallowed and Gracious Is the 
Time has solos for soprano and contral
to. 

Southern singles, all sizable works, 
include: Samuel Adler's Wisdom Cometh 
with the Years, with small orchestra, 
and not really church music; Marcel G. 
Frank's rather dramatic setting of Lord, 
Make Me an Instrument of Thy Peace, 
and Donald R. Frederick's setting of 
the same text as A Prayer of Dedication ; 
Don McAfee's big setting of Psalm 150; 
Joseph Wagner's long and busy Pastoral 
Hymn, with division of voices; Roman 
Palester's Missa Brevis which divides 
into as many as 10 parts; Harold Sha
pero's extended Hebrew Cantata, with 
solos in all divisions plus flute, trumpet, 
violin, harp and organ and with text in 
Hebrew and English; and Halsey Stev
en's SSA setting of Psalm 98. Charles 
Ives' Let There Be Light is a curious 
piece and should be seen. William Grant 
Still's Christ in the Western World 
is a set of arrangements of carols from 
the Americas which can be performed 
by any combination from mixed quartet 
and piano to full chorus and string 
orchestra. 

World Library sends three SATB sets 
of Ten Renaissance Motets in English 
in a series covering the church year. 
Most of the pieces a re simple and free 
from problems; the composers are most
ly 16th century and the editor is Eugene 
Lindusky, OSC. Another volume is a 
set for three equal voices. Noel Goe
manne's Songs from the Book of Revela
tions uses unison choirs, solo and organ, 
with trumpets, timpani , guitar, flute, 
congregation and SATB choir optional. 
- FC 

Records 

Four new l'ecords require our atten
tion this month. 

A disk with a special and useful 
purpose is available from Charles Mc
Manis, 1903 North 10th, Kansas City, 
Kans. 66104. David MulbllTY plays 
Sweelinck, Buxtehude , LUbeck , Bach 
and Walcha on a small unified instru
ment. The aim of the record, to show 
how such a limited organ can handle 
a variety of literature, is bolstered h} 
minute registration details . 

A record by the Choir and Organs 
of All Saints Church, Worcester , Mass. 
shows the choir to good advantage in 
music of Blitten , Stanford, Ireland and 
Byrd, with the Stanford and Ireland 
sounding remarkably dated at this point. 
Mr. Hokans comes off to better advan· 
tage as leader and accompanist of the 
choir than in his solo performance of 
the Franck A minor anel a '~idor sym
phony mO\ement, in which an entirely 
acceptable perfOl11lanCe is recDlded 
without much brightness. 

The organ sound is registered beauti
full in two records issued by Christo
phorus, Freiburg-im· Breisgau , Germany. 
Both instruments used are by Klais. 
Konrad Schuba plays the instrument of 
Mittelzell MOnster on the Island of 
Reichenau in the ~odensee in the 
I' e cor d Norddeutsche Orgelmei~ter 
(SCGLX75937). The composers are 
Bruhns, Liibeck, Buxtehude, 'Veckmann, 
Biihm and Kuhnau . 

The second Christophorus record is 
Orgel Barock in Europa (SCGLX7593!l) 
with Helmut Tramnitz playing. The 
organ in St. Peter-im·Schwarzwald is 
recorded brightly, with pungent reeds. 
One composer from each of six coun
tries is selected to comprise an interest
ing record: Heredia, Purcell, A. Scar
latti, Dandrieu, Sweclinck and Bach. 
- FC 

Those Were the Days 

Fifly years ago lite Oclobet·, 1918 issue 
jJllblished the following flews of inter
est to t'eade rs -

The Organ Builders' Association of 
America came into being Sept. 3 at a 
meeting in Chicago; John T. Austin 
was tile president. 

William H. Barnes was driving a five
ton army truck in the wilds of north
western "Vashington. 

Joseph Bonnet was engaged to play 
two concerts with the Boston Symphony 
Orchestra . 

Canadian organists were aroused by 
the use of bogus doctor and bachelor 
of music degrees. 

Twenty-five yem's ago this magazine 
can'ied these events in the orgOtI world 
in its Octobel', 1943 issue -

The annual convention of the Cana
dian College of Organists was held in 
TOl'Onto Aug. 30 and 31. Eric Rollinson 
was elected president; principal recital
ists were Muriel Gidley and l'rederick 
Silvester. William Byrd's 400th birthday 
was celebrated. 

Despite t.he war, a full six-week series 
of summer recitals was played at the 
city hall at Portland, Maine. 

Will R . Cornelius, Los Angeles, ccle
JHated his 84th birthday with a recital 
in AI Malaikah Shrine Temple. 

Tell ycm'S ago this magazillc I'e/Jo rted 
these eVl'lIt, in the organ field ill its 
issue (Jf October 1958 -

Ralph Vaughan Williams died in his 
86th year; many churches honored his 
memory with programs of his sacred 
mllsic. 

The Canadian College of Organists 
held ils annual convention Aug. 26-28 
in Ottawa . Recitalists were Marilyn Ma
wn, Alastair Cassels-Brown, Victor Tog· 
ni and Gerald Wheeler. Leo Sowerby 
lectured. 

The third conference of NA~'OMM 
attracted 400 delegates. 

Fort Wayne Winners 
Found in Important 
College, Church Posts 

The national organ playing competi
tion sponsored annually by the First 
Presbyterian Church Foundation, Fort 
Wayne, Inc., is entering its 10th season. 
It seems appropriate to review its ac
complishments briefly and to do a short 
"where are they now" on the nine first 
place winners so far. 

The competition has expanded each 
year, attracting players from all parts 
of the country. Other competitions in 
this country and abroad have taken note 
of this one and several have used it as 
a model. 

All the nine winners have remained 
active as recitalists and most fill respon
sible church and college posts. 

1960 - John Weissrock since graduation 
from Cincinnati Conservatory has been 
organist and choirmaster of St. Paul's 
Episcopal Church, Milwaukee, Wis. 

1961 - Robert F. Wolfersteig studied on 
a Fulbright grant with Michael Schnei
der, Ernst Pepping, Gotthold Richter, 
Theodor Jacobi and Sylvia Kind. He 
is chairman of the music department 
of Georgia College, Milledgeville. 

1962 - Eugene F. Gmeiner is professor 
at Acadia University, Wolfville, N .S. 
He makes frequent appearances on 
CBC and is in demand as an adjudi
cator. 

1963 - AlIan D. Birney joined the facul
ty of Yale University in 1967 and be
came organist and choirmaster of Yale 
Divinity Chapel. 

1964 - David Lewis when last reported 
was teaching at Center College, Dan
ville, Ky. 

1965 - William HalIer is a member of 
the faculty of Texas Woman's Univer
sity, Denton. Among his recitals was 
one at the AGO Midwinter Conclave 
in DalIas in 1966. 

1966 - John Reilly Lewis was appointed 
orgamst and choirmaster of the Holy 
Family Church (United Nations 
Church) New York City in 1967. 

1967 - Kenneth G. PowelI is working 
for his DMA at the University of Illi
nois and is organist and choir direc
tor of St. Paul's Episcopal Church, 
Decatur, Ill. 

1968 - Lay ten Heckman is in Paris for 
a year's study with Marie·Claire Alain. 

THE DIAPASON 



Organ Music 

Augsburg this month sends New Set
tings of 20 Well-known Hymn tunes by 
Dale Wood. Each tune is furnished 
both a standard harmonization and a 
varied accompaniment, the latter having 
also an optional descant. The varied 
accompaniment style is chordal and con
servative. 

The first item in Boosey & Hawkes' 
list of new publications is Gordon 
Binkerd's Organ Service (Prelude, Of
fertory, Postlude). Most of the cliches 
inherent in such a set are avoided, but 
the technical demands of these pieces 
put them beyond the reach of just 
those organists who might stand to bene· 
fit the most from them. 

More organ music from Hungary is 
now available with the publication by 
Boosey & Hawkes of Imre Sulyok's 
Sonata (1967). This is an extended 
piece in three movements. It confirms 
our earlier impression of the curiously 
inflated and passe quality of con
temporary Hungarian composition for 
organ. Rhythmic ideas and contours 
are especially dull. The sum total of 
the piece could easily have been stated 
in less than haH the space allotted to it. 

Boosey & Hawkes' final item is John 
Weaver's Toccata, a piece which has 
often been heard as an encore at his 
own recitals. 

Alexander Broude, Inc. makes a rare 
appearance in this column with a new 
large-scale Fantasy for Organ by Jo
seph Goodman. It is in a harmonically 
updated 19th century French style. 
There is a promising beginning, but 
interest dissipates as the several good 
ideas seem incapable of generating any
thing but repetition. 

Lucien Stark has written communion 
meditations on Pange Lingua and 0 
Esca Viatorum, published separately by 
Cumberland Press. The first empha
sizes sustained chord clusters and irreg
ular barring, the second, a more conven
tional harmonic approach. Both require 
knowledge of chant rhythmic style for 
adequate performance. 

Elkin & Co., Ltd. (Galaxy) sends 
C. H. Trevor's arrangement ot Bach's 
"Valet will ich dir geben" from Cantata 
95. It in no way measures up to Bach's 
own two organ compositions on the 
same tune. 

New from Flammer are Emma Lou 
Diemer's Seven Hymn Preludes, Paul 
Hamill's Advent Wreath (four inter
ludes on Advent hymns), and Samuel 
Walter's Original Compositions for Or
gan. The Diemer preludes are com
petently done, but have a distressing 
tendency to lapse into pedal-points, 
ostinatos, and other obvious devices. 
The Hamill interludes seem merely 
tedious. The Walter collection has oc
casional flashes of rhythmic and melodic 
originality, but it is by and large quite 
conventional. 

H. W. Gray sends Myron Roberts' 
new version of his Improvisation on 
God Rest You Merry, Gentlemen (St. 
Cecilia No. 663). The standard impro
visatory techniques are used capably. 
We never cease to be amazed, though, 
how improvisations tend to lose their 
sparkle when reduced to the printed 
page. 

The St. Cecilia series continues with 
No. 948 - Elegy by Graham George, 
which goes from counterpoint to chords 
and back again. Unresolved triads with 
suspended thirds are a mannerism, and 
the coming together of two ostensibly 
contrapuntal voices on the same pitCh 
(in a one-manual registration) is odd 
and serves no good purpose. 

St. Cecilia No. 949 has not reached 
us. 

Jon Spong has arranged Three Pieces 
By Early American Composers (No. 
950). We wish there were some indica
tion of source and original vehicle of 
performance. 
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Russell Hayton'S quiet Prelude on 
Nyland (No. 951) is well made. No. 
952 is a Pastorale on What Is This 
Lovely Fragrance by Austin Lovelace. 
The combination of 9/8 and 3/4 seems 
unnecessary and the use of diminution 
is unimaginative. 

Also from H. W. Gray is a Passa
caglia & Allegro by Jozef de Brabanter, 
published separately from the St. Ce
cilia series. An opening pedal solo, 3/4 
meter, syncopation, eventual triplet 
figuration, etc. are stock devices. The 
idea of passacaglia ought to be re
thought. 

Kenneth Leighton's heme, Fa ntasy 
& Fugue on Et Rcsurrexit. Op. 49 
(Novello. International Seri of Con
temporary Organ Music. o. 32) , is a 
long, virtuosic work registered for a 
four·manual instrument, though feasible 
on three. It has been recorded by Rob
ert Munns: PYE Virtuoso TPLS 13022. 

Wm. Mathias' Invocation is the most 
interesting item in a group of Oxford 
University Press offering this month. 
The piece was commissioned for an in
augural recital at Liverpool Cathedral 
and is in a frankly bravura style with 
a slight flavor of Messiaen. It i an 
ideal "big" piece for an organ dedica
tion, the only unavoidable requirements 
being a good trumpet stop and a re
verberant room. Despite whole thickets 
of acciden tals, it is of less than ex
treme difficulty. 

Alan Ridout's The Seven Last Words 
(Oxford) is a suite of seven pictorial 

movements. The compositional tech
nique involved is hardly naive, however. 
Unifying motives are in evidence 
throughout, and a kind of free serialism 
also seems to be operative. Fractional 
meter signatures in the third move
ment are unnecessary and confusing; 
the sixth movement is a challenging 
pedal solo. 

Also from Oxford is Peter Le Huray's 
fine arrangement for organ alone of a 
Concerto in C minor by John Stanley. 
Stanley remains, in our opinion, a 
greatly over-rated composer. 

Oxford's Modem Organ Music, Book 
2 has five pieces by contemporary com
posers. The Mushel Toccata has been 
published before. With the exception 
of Anton Heiller's Meditation on Ecce 
Lignum Crucis, the collection is dis
appointing. 

Harald Genzmer, possibly best known 
in this country for his organ sonatas, 
has written an Adventskonzert ("Advent 
Concerto") for organ solo (C. F. Peters). 
The three movements are: Toccata, 
Variations on Von Himmel hoch, and 
Improvisation on Wachet auf. Neo
baroque clashes and virtuosic linear 
figuration are the norm throughout. 
The three movements would also stand 
alone and form worthwhile additions 
for both service playing and recitals. 

Southern Music Publishing Co. sends 
Joseph Wagner's Liturgy for Organ, 
transcribed by the composer from a 
Sinfonietta for Strings. It is undobut
edly more effective in the version for 
strings. In any case, something more 
than the addition of a "churchy" title 
is needed to make a piece liturgically 
relevant. 

Malcolm Williamson's Epitaphs for 
Edith Sitwell (Josef Weinberger, Ltd. 
- Theo. Presser) are two short move
ments of striking originality. Some 
originality will be needed, too, in order 
to find enough hands (and feet) to play 
the second movement. 

Finally, World Library of Sacred Mu
sic has begun this year to publish two 
bimonthly organ music magazines -
Manualiere has mostly manuals·only 
repertory, and Consolaire has pieces for 
manual and pedal. Both have a strange 
mixture of standard Baroque literature 
together with contemporary music of 
greatly varying quality. Editing of the 
Baroque material ranges from adequate 
to inexcusable (e.g. the Clerambault 
"revision" in Manualiert:, Vol. I , No.4). 
The flashy op art covers of these col
lections will do little to ease the eye
strain of already over-worked organists. 
At the risk of seeming even more neg
ative this month than is our wont. we 
cannot omit in closing to express two 
caveats: 1) beware the editor who 
"revises" standard repertory. 2) beware 
the composer who prefixes opus num
bers to individual pieces of service 
music. -WV 

NEW ORGAN MUSIC FOR 
CHRISTMAS 

nYr 
WA ISH c.:&Rt)f.S 

r-c'J~~\1-' 

Five Spanish 
Carols for Organ .. ~ 

by Norberto Guinaldo 
Contemporary compositions in the spirit of 
the OaQuin Noels based on well-known Span
ish carols. 
No. 97-4855 $3.00 

CHRISTMAS MUSIC FOR 

~ '. BRASS ENSEMBLE 
~ ~ Sweelinck, J. P. - ANGElUS AO PASTORES AIT 
~ Arr. for brass sextet by Rudy Volkmann. 

Score and Parts No. 97-4856, $1.75 

Sweelinck, J. P. - HOOlE CHRISTUS NATUS EST 
Arr. for brass quartet by Rudy Volkmann. 
Score and Parts No. 97-4754, $2.00 

Hillert, Richard - THREE CHRISTMAS CAROLS 
Score No. 97-4653, $ .75 
Parts No. 97-4665, 1.50 

~ (9nCOPdia 
~ MUSIC 

CONCORDIA PUBLISHING HOUSE, ST. LOUIS, MO. 63118 

1969 NATIONAL 

ORGAN SCHOLARSHIP COMPETITION 

sponsored by 

CLEVELAND CHAPTER 

AMERICAN GUILD OF ORGANISTS 

Cleveland, Ohio 

$600 PRIZE 

CLEVELAND DEBUT AS FINAL RECITALIST 

1968-1969 ARTIST CONCERT SERIES 

Friday, April 18, 1969 

Judges: WALTER BLODGETT, PIET KEE, GEORGE WILSON 

Competition open to all organists, 25 years of age or younger, 
presently enrolled or planning to enroll in an accredited 
school of music in the United States or Canada. Preliminary 
competition by tape only; DEADLINE for receiving tapes: 
Monday, February 3, 1969. Final Competition: Saturday, 

March I, 1969. 

For details and application, write: 

William Tinker, Old Stone Church, 
91 Public Square, Cleveland, Ohio 44113 
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The most versatile, authentic 
and tonally complete organ ever created 

in the medium price range* 
*Prices start at $12,900 in most states (tab console with setterboard) 

The stop list below speaks eloquently for the SPECI
FICATION 660. But, that is only part of the exciting 
story. A spectacular new Chorus Reed brings vitality 
and excitement to both the Swell and Pedal divisions. 
The characteristic attack, bite, and body of a carefully 
regulated Reed are introduced in a manner fully satis
fying and unexpected in an electronic instrument. 
Rodgers' exclusive Reed circuits permit easy rescaling 
and revoicing at each note. In addition, the Specifica
tion 660 provides a full range of pitches, from 32' in 
Pedal to l' in Choir. 

CONSOLE EQUIPMENT 
Rodgers Specification 660 console equipment com
plies with American Guild of Organists' standards 
throughout. 

DIVIDED EXPRESSION 
The entire Swell division (both Flues and Reeds) is 
free from any borrowing from the other manual divi
sions and expresses correctly as an independent 
division. 

FULL COUPLERS 
A complete coupler complement, standard on the 

Pedal 
32' Contra Violone 
16' Principal 
16' Bourdon 
16' Lieblich Gedeckt 
16' Dulciana 

8' Octave 
8' Flute 
8' Gemshorn 
4' Choralbass 

16' Bombarde 
8' Trompette (sw) 
4' Clairon (sw) 

8' Great to Pedal 
4' Great to Pedal 
8' Swell to Pedal 
4' Swell to Pedal 
8' Choir to Pedal 
4' Choir to Pedal 

Great 
16' Gemshorn 

8' Principal 
8' Bourdon 
4' Octave 
4' Spitzflote 

2-2 3' Twelfth 
2' Super Octave 
2' Blockflote 

Mixture III 
4' Great to Great 

16' Swell to Great 
8' Swell to Great 
4' Swell to Great 

16' Choir to Great 
8' Choir to Great 
4' Choir to Great 

RODGERS ORGAN COMPANY 

Specification 660, provides for the full utilization of 
all divisions. 

COMBINATION ACTIONS 
The Specification 660 is available with either Setter
board Combination Action, or with the exclusive 
Rodgers Computer Capture Combination Action. The 
Setterboard is conveniently located in a drawer di
rectly below the Choir keyboard. The unique Com
puter Capture Combination Action, which incorpo
rates both hold-and-set and capture capabilities, oc
cupies about one cubic foot within the console. 

In the Specification 660, as in every Rodgers Organ, 
craftsmanship and quality of materials are of the 
highest order. Maintenance of this fully transistorized 
instrument is at an absolute minimum. The 660 is 
guaranteed for five years. 

The Specification 660 is available either in DRA W
KNOB Console, as pictured, or STOP TABLET. 

Write for name and location of the Rodgers' dealer 
nearest to you. 

Swell 
8' Geigen Diapason 
8' Rohrflote 
8' Salicional 
8' Voix Celeste 
8' Flute Celeste II 
4' Prestant 
4' Nac.hthorn 

16' Fagotto 
8' Trompette 
8' Oboe 
4' Clairon 

16' Swell to Swell 
Swell Unison Off 

4' Swell to Swell 

Choir 
8' Viola 
8' Gedeckt 
8' Quintade (w/ chiff) 
8' Dulciana 
4' Principal 
4' Koppelflole 
4' Quintadena (w/ chiff) 

2-2 3' Nazard 
2' Flachflote 

1-3 5' Tierce 
l' Sifflote 

Harp 
Carillon 

16' Choir to Choir 
Choir to Unison Off 

4' Choir to Choir 

16' Swell to Choir 
8' Swell to Choir 
4' Swell to Choir 

. 1 .°' 

1302 N. E. 25th Ave .• Hillsboro, Oregon 97123 



A FABLE 

Once UPOIi II time there lived a rich 
king in a "esplende'TIt palace. This king 
had a great love for mwic, so he called 
for his royal carpenters and had tltem 
build a concert hall. When it was 
completed, the king called for his royal 
musician and gave him a large purse 
of gold to hire an orchestra which 
would perform in the 'TIew hall for the 
pleasure of the king and all his sub
jects. Ma.ny were the persons who 
came to hear this fine orchestra, and 
before long the whole country marveled 
at the splendor of the orchestra's sound 
and k'TIew the beauty of its music. 

Now it callie to pass that the citizens 
of two of the towns in this far away 
COllllt1"y decided they would like to 
be able to hear music without having 
to make the long journey to the king's 
palace. So each town built a concert 
hall matching very closely the sple'TIdor 
of the OTle at the palace. But alas, when 
the town councils looked into their 
11I1£71icipal treasuries, they discovered 
that funds were running low. So low, 
in fact, that 'TIeither town could afford 
an m'chest1'a so expeflsive as the king's. 

BIlt the first town had as its town 
musician a man who was considered 
by all to be very clever. This man prom
ised the town council he could assemb Ie 
(l,n orchcstm which would jJ/ay the 
same great works of music as the king's, 
even though there was not so much 
money. The orchestra 7Ileml)ers were 
hired at lower salm'ies, as their skill 
was not so polished, but they could 
all play very loud and very soft - just 
as loud and as soft as the king's. Some 
of the membe1-s were able to play two 
instruments, so, for instance, the con-

T here is no denying that this "fable" 
carries a not-too-subtle message in 

support of small but honest organs -
organs which adhere to the same stand· 
ards of craftsmanship and design as 
their larger counterparts. A unit organ 
or an electronic can be purchased with 
a limited amount of money. But that 
money can also be spent for a small 
organ which is in the same class, artist
ically, as a fine large one. 

Churches are often faced with the 
dilemma of having limited funds, and 
yet wanting to buy an organ which is 
satisfying in its sound and well suited 
to the requirements of church services. 
These churches will often discover their 
best choice is a one-manual organ. 

One· manual organs come in all sizes 
and shapes. There are hundreds of 
them, old and new, being played in 
churches today. Let us begin with a 
look at one of the smallest - just three 
stops. This disposition is frequently 
seen: 

Gedackt 8 ft. 
Rohrfl;;!e 4 ft. 
Principal 2 ft. 

This organ would have tracker ac· 
tion. In fact, tracker action comes into 
the one-manual picture very quickly. 
The mechanical simplicity of the ac· 
tion and the possibility of a compact 
chest design recommends its use. It is 
not merely coincidental that distinct 
tonal and musical advantages derive 
from well made, encased organs with 
tracker action and slider chests. The 
successful one-manual organ 1epends 
on these advantages. 

Every stop must count in this small 
organ. When there are but three stops, 
one of them cannot be a dud. Because 
the organist will be pressing each stop's 
capabilities to the limit, every rank 
must be perfectly scaled and voiced 
throughout its register and in com
plete accord with the rest of the en
semble_ Organs which can meet this 
standard , top by stop, can come only 
from the shops of the most skilled 
organ builders. This kind of organ 
building is rare, but it does exist. 

What has been described - a small 
organ, one manual, tracker action, built 
to highest standards - is an instrument 
which can fairly be compared with the 
other choices in the limited budget 
field. Very roughly, all of these cost in 
the range of $5,000. It is quite possible 
to spend considerably less, with gener
ally predictable commensurate result, 
or much more. Against electronics or 
unit organs (those small pipe organs 
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ductor could have either all oboe or a 
bassoon without having to hire two 
persons. Others were able to play UIl· 

usually high or Iowan their instru
ments, so the conductor could have 
his flutist play up an octave instead 
of hiring a piccolo player. True, some
times a part was not heard (as when 
the oboist was bwy playing the bas
soon), and the lesser·skilled players 
could not always play so beautifully 
as the king's. But the orchestra was 
able to get through the Ve1"y same 
masterworks the king heard, and the 
citizens took pride in this fact. Onre 
in a while someone might journey to 
the palace a'TId realize, upon hearing 
the king's fine orchestra, that the tOllJll 
orchestra was not very good, but thi~ 
happened only rarely. 

Now the citizens of the second town 
were not so fortunate in their tow.n 
musician. While he was respected for 
his musicianship, he had never been 
termed "clever". So when he set about 
to find jJerformers for his town's new 
concert hall, he took the small purse 
of gold he had bee'TI given and wed it 
to hire four players of a string quartet_ 
These players were very skilled, and 
the;" fee was high - so high, in fact, 
that the purse was empty after they 
had been hired. /Jut they I)ll/yed with 
cOll.mmmate art.istry, and a beautifully 
1-ich, warm sound filled the concert 
hall with the gTel/t masterworks of the 
</I ing quartet repl'1 toire. And the towns
f,eo/)le were moved by tlte s/)lendor and 
I}(:allty 01 the music they heard. When, 
once in a great while, one of them 
jow'neyed to hear the killg's fille or
chestra, he was illvariably 1IIolled by 
the sj)lendor and beauty of the mllsic 
he heard there, too. 

whose few ranks arc electrically switched 
to play at several pitches) the one. 
Illanual organ stands lip well. 

True, a one-manual organ provides 
far fewer stops. There is no vast pano
rama of tablets stretching above the top 
keyboard. But there arc also (ar fewer 
merely lJ11ssable sounds. Instead there 
is a handful of sounds which are beau
tiful, flexible, and easy to live with -
sounds which are not tiresome. This 
advantage may not be grasped until a 
person has been spoiled by the regular 
hearing of truly refined stops. Then he 
can realize how quality can answer for 
quantity. 

Just why a one-manual organ can 
be superior to a unit organ, in which 
the sounds are also produced by pipes, 
may need to be clarified. One reason, 
bluntly put, is that unit organs in. 
variably try to do too much. If a build
er scales and voices a 4' Gedackt so that 
it complements and ties in with an 8' 
Quintadena, it is simply not reasonable 
to expect to reverse those pitch levels 
on the second manual (Gedackt 8', 
Quintadena 4') and achieve anything 
but a compromise sound. The same 
holds true for planning a 4' Principal 
to be used with an 8' Gedackt and then, 
elsewhere on the organ, using the Prin. 
cipal at 2' against the same 8'. There 
was a time when this kind of organ 
building seemed justifiable. But our 
ears, attuned more and more to ex
amples o~ fine organs, now reject these 
compromIses. 

A second reason is that, for unit 
organs, tracker action is not possible. 
Far more than simply letting the player 
govern the amount of "chiff" in pipe 
speech, tracker action permits a cohe
sive sound and direct rhythmic control 
that ultimately allows playing to trans
scend the limitations always otherwise 
present. 

Two other distinct advantages of one. 
manual organs will interest church mu
sic committees which might not under
stand the points just raised_ A tracker 
acti?n organ, given reasonable care, is 
an Instrument which can last for many 
generations. Witness the European or
gans, large and small, which have been 
in use for three and four centuries. 
With a well made tracker instrument 
there is no question of planned obso
lescence, or extensive repairs in a few 
decades. 

A church may be concerned with 
space requirements, and here again a 
one-manual organ answers the prob
lem splendidly. Ordinarily they require 
no more floor space than an organ con
sole, but rise about eight feet high. 

One Answer: 
The One-Manual Organ 

by Benn Gibson 

Two representative one.monual instruments. Left: A three·stop organ which is serving 
as a temporary instrument in the large convent chapel of the Sisters of St. Joseph, La 
Grange Park, III. Situated in a high gallery where a larger organ will be later placed, 
the little org.an has been used successfully in leading up to 500 worshippers. (Gedackt 8', 
Stopped Flute 4', Principal 2'; hook-down pedalboard; Noack Organ Co.) Right: A five-stop 
organ placed on the floar at the rear of the Community Church, Barrington, III. The choir 
is to the organist's left. The sanctuary holds about 150 people. plans for a larger church 
include the use of this organ as a temporary instrument there before moving it finally to 
a small chapel. Note the cabinet doors on the case. (Gedackt S', Principal 4', Koppelfloete 
4', Blockfloete 2', Mixture III; hook-down pedalboard; Noack Organ Co.) 

These organs can also be moved with 
relative ease, so that one could, for 
instance, serve secondary use as a can· 
tinllo instrument. Often a church uses 
a one·manual organ as a temporary 
instrument until a larger permanent 
organ is installed, at which time the 
small one is moved to a chapel, or 
sold. 

H ow well can one-manual organs 
serve in church? There may be 

suspicions that they are better suited 
to the recital hall or drawing room. 
In fact, however, they can serve every 
Sunday, successfully, as The Organ. 

This statement remains valid regard
less of the size of the church. Although 
so far we have mentioned only a very 
small one-manual organ - in any case 
satisfactory for a small church or as a 
temporary instrument for a larger one
bigger one-manual organs can take their 
places as permanent instruments in 
large churches which haven't money 
for two or three manuals. We wiII reo 
turn to these larger one· manual organs 
later. 

In most church services the organ 
is heard in three basic functions: in 
preludes, postludes, and other solo mu
sic; as a leader for congregational sing
ing; and as an accompanying instru
ment for choir or soloist. Even the 
little three-stop organ can answer to 
these tasks in an exciting manner. While 
examining how it does this, the reader 
may be comforted by assuming that 
the organ has a pedal board perman
ently coupled to the manual. Although 
not essential, such a "hook-down" pedal
board is th~ m(>st important of the ac-

cessories discussed later. 
For solo organ music, no problem 

exists. An immense repertoire is avail
able for one manual, in all styles, peri
ods, and composers.· The organist who 
spends some time looking can find a 
great variety to draw from with little 
trouble. An increasing amount of one· 
manual music is being published, in
cluding numerous works by contem
porary composers. Early music, which 
provides a large part of the repertoire, 
may surprise organists by sounding ap
pealing and convincing for the first 
time, played on the kind of instrument 
the composer intended. 

With a bit of ingenuity, organists 
can avoid playing every prelude on 8' 
and 4', every offertory on 8', and every 
postlude on 8', 4,' and 2'. For example, 
a 4' Flute alone is an engaging sound 
for lighter pieces and, played down an 
octave, can serve as a different 8' sound. 
Resourceful use of the stops, plus a 
variety of musical textures and styles, 
will help to exhibit the manifold pos
sibilities of just a few good stops. 

For hymns and other congregational 
singing there is again no problem. "I'ull 
organ" (all three stops) provides a 
clean bright sound which leads con
genially the entire congregation. While 
there aren't thunderously rolling pedal 
stops, a sensation we may miss wist
fully from time to time, these small 
organs do have a gratifying ability to 
lead a large group. 

• A comprehensive list of one-manual 
repertory will be printed in the No
vember issue. - Ed. 
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Variety [or hymn singing can hc 
achicvcd in several wa)s. Thc pedal 
can play an octave lo\\er; thc whole 
hymn can be played down an octavc 
on 4' and 2'; descants can bc sung b ' 
thc choir or played by obbligato instru
mcnts; or varicd harmonizations of 
tunes can be used. 

Perhaps accompan ing the choir or 
soloist requires the most imagination 
and . at thc same time . common sense 
flOm thc onc-manual organist . As or
ganists :lhcady know. whcn faccd hy 
piano scorcs and orchestral rcductions. 
onc cannot be intimidated, Morc than 
cvcr this is true with a onc-manual 
organ, If a transcription has to bc 
tackled, surely the composcr would prc
fcr an appealing end result rather than 
a faithful. if ludicrous. attcmpt to in
clude evcry note at cvcry pitCh he 
wrotc, Thc organist has on his sidc 
thrcc (or four, or fivc) handsome stops, 
but he must be rcady to expcrimcnt 
with thc texturc, numher of voices. and 
placcmcnt of melodic material. Efrec
tive accompanimcnts - ones which en
hance the singers and givc thcm support 
- arc quite possihlc. cven for somc 
rather hilalTe repertoire, if thc organ
ist works at it. 

W e have said that one-manulll or
gans COIIIC in all sizes and shapcs, 

and it ' is timc to examine what those 
arc, at least a, pI actiled hy prcscnt day 
builders. 

Most ncw one-manual instrumcnt~ 
have from thlcc to scven stops_ Until 
the organ reaches about seven stops, 
thc economic advantage of concentrat
ing onc 's moncy into a onc-manual or
gan can be upheld. Aftcl that point 
it bcgins to sec III hctter to use that 
amount of money, plus sOllie mOl-e, to 
gct a small two-manual instrument. 

Thc three-stop disposition already 
mentioned - Gcdackt 8', Rolllflote 4' , 
Pdncipal 2' - sho\\s a clear logic in its 
design. To thc flutcs at 8' and 4' the 
Principal 2' adds its dominating color. 
strengthening t.he lowcr pitches and. at 
the samc time, providing a crown to 
the ensemhle_ Mathematically. there arc 
seven combinations availahle from thesc 
three stops_ Each stop works comple
mentarily with the others and, scparate
Iy, each is about equally weighted in 
worth. While other thlce-stop disposi
tions are possible, none scem quite so 
satisfactory in these lespccts. 

Skipping four stops for the moment, 
let us look at this five-stop vlaD: 

Gcdackt 8 ft . 
Principal 4 ft. 
Rohr£1ote 4 ft_ 
B1ock£1ote 2 ft. 
Mixture 

Already, at least to those accustomed to 
three stops, this secms altogether lav. 
ish. Mathematically. the number of 
combinations possible has jumped from 
seven to 30 (actually 31, if anyone cares 
to use the Mixture alone). The Princi· 
pal is now at 4' pitch, and a Mixture 
provides a separate crown to the en · 
semble_ A 2' flute has been added to the 
8' and 4'. permitting that much more 
variation in color_ The tonal spectrum 
of the organ has been broadened and 
raised, and the instrument is yet more 
capable of leading congregational sing· 
ing_ To accommodate the 4' Principal, 
the case will require some additional 
height. but it is still quite feasible to 
construct such an instrument for an 
eight·foot ceiling where nccessary. 

Returning now to four stops. it is 
difficult to find a scheme which is 
nearly SO successful for church use as 
either three or five stops. Among many 
possibilities, one could have a Principal 
4'. a Quint 1·1/3', or a Mixture or 
Cymbel as the fourth stop, However, 
none of these show quite the logic of 
the thrce·stop organ, or the flexibility 
of the fivc-stop. 

With six stops we come to the privi. 
lege of an independent pedal stop, al· 
most certainly a 16' Subbass. The man· 
ual stops remain identical to the five· 
stop disposition, under which the Sub
bass sits most handsomely. Even though 
a Subbass requires considerable space 
and money, this is the time for the ad· 
dition of it, along with a way to disen· 
gage the pedal coupler. 

Those who would substitute a 16' 
short· length reed, at considerable sav
ing in cost and space, will prolJably be 
disappointed by its too distint;tiy.,; na-
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tille, As thc only 16' on an organ, a 
successful 16' reed remains an infre· 
quent miracle_ 

Another possibility for the sixth stop, 
or as the seventh, is an 8' Principal in 
the manual. This assumes a large room 
or dry acoustics. and probably a per
manent installation. Otherwise its cost 
cannot be justified. 

Thereafter, additional stops are al
most surely luxuries which. nice as they 
might be, should be examined carefully 
for their worth, The money is prob· 
ably beller applied to a two· manual 
organ . 

Several other additions bcsides stops 
can be considered when a church can 
spend morc than the ahsolute mini· 
mum_ First among these is the invalu· 
able aid of a hook· down pedalboard, 
no matter how small the organ. While 
in no way necessary for a continuo 
organ. a church organist will find it 
nearly indispensiblc. It multiplies as· 
tonishingly the amount of music which 
can be played. and it gives assistance a 
hundred times a Sunday in freeing a 
hand for a choral cue. stop change, or 
page turn. 

Swell shades seem quite indefensible. 
Their detrimental effect on the tonal 
character of tJle organ, along with their 
complexity and cost, will hopefully dis· 
courage buildcrs and buyers. However, 
a happy compromise can be effected 
by having doors on the case in the 
manner of thc old cabinet organs or 
Brustwerk divisions. Thcse arc easily 
closed by the organist, who may wish 
to do so infrequently for prolonged 
soft playing, and they protect the pipes 
from curious fingers when the organ 
i~ not in usc. Esscntially. though, or
ganists should discover the widc dy
namic variation possible by increasing 
or lightening the texture of the music 
and the number of stops. 

Divided keyboards are frequently 
seen on one-manual organs. 'Vith them, 
each stop is controlled by two stop 
knobs, one for the bass and one for the 
treble. Sometimes there are also "half· 
stops," such as a Sesquiaitera or a reed 
in the trcble only. Ideally this might 
appear to open all sorts of new hori· 
lons. except that, among tJlC fcw com· 
poscrs who ever wrote for this kind 
of organ, there was never agreement 
about where the dividing point would 
be_ Flemish builders used Middle C· 
sharp as the lowest treble note, while 
Northern builders used C; l'rench har
moniums of the 19th century used F 
above that. The most profitable use 
for divided stops will probably be found 
by organists who improvise extensively, 
taking advantage of this characteristic. 
With a fine organ. though. it is re
vealing to discover how well an indi
vidual line sings out without being 
played on a stronger sound. 

The one·manual organ thus provides 
another answer to the age·old ques

tion of what to do when there isn't a 
lot of money_ It surely is no new an· 
swer: churches were using them hun· 
dreds of years ago. But. in America, 
the possibility is far too frequently 
overlooked. 

Organists should investigate examplcs 
of this kind of organ - hear them. play 
them. ask about them - to convince 
themselves of its musical worth and 
flexibility. Simply to imagine playing 
a service on one's present organ, but 
limited to three of its stops on one 
manual , will conjure up such a hope· 
lessly inaccurate model for comparison 
as to discourage anyone. Those stops, 
even on a good organ. were never plan. 
ned to serve as a total instrument; the 
scaling, voicing. action, case. placement, 
and effect will not be right. 

Most one· manual organists are used 
to hearing a remark from shocked col
leagues which goes something like this: 
"Oh! But you're so limitedl" Yet is it 
a limitation to have one fine Gedackt 
instead of five pallid electronic choices? 
b it confining to have a clear. bright. 
rich chorus instead of a whole row of 
stops, no combination of which will 
yield a passable pleno sound? 

Here is a kind of organ which many 
churches will never know about until 
organi,ts propagandile for it. Inexpen· 
sive, long lasting, easily maintained, 
uncomplicated to play. and able to 
sing out with a rich, honest. and vel" 
satile sound - it's a better answer. 

MARILYN MASON 
Chairman, Organ Department 

The University of Michigan 
MONDAY MORNING, APRIL 29, 1968 
WINSTON-SALEM, NORTH CAROLINA 

Wild Organ Stars 
At ECU Festival 

By Beverly Wolter 
Staff Arts Reporter 

GREENVILLE - An o '8'l n recital tha t a l 
one point seemed likely to leave the organ in 
shreds provided an exciting climax Saturday to 
a day. long program held as part of the Seventh 
Annual Contemporary Music Festival of East 
Carolina University. 

(0". 40 ) by Arnold Schocnberg; "Threnos; 
1966 In Time of War" by lain Hamilton ; and 
"Verset pour la fete de la Dedicace" by Olivier 
Messiaen. 

Hamilton is composer in residence at Duke 
University. 

Marilyn Mason of Ann Arbor, Mich., one of 
the nation's foremost organists. was the per. 
former. 

The piece in which havoc seemed to threaten 
the school"s new Zimmer Organ was u Volumina" 
by G}orgy Ligeti, a Hungarian composer. The 
piece is a wild one. improvisatory in nature, 
that starts off with the organist shutting off the 
organ motor and pulling out all the stops. 

The score looks like a graph . Miss Mason 
referred to its style as one of " indeterminate 
notation. " 

As she played. two men leaped about the 
organ, setting stops and turning pages for her. 

The Zimmer organ is a classical or baroque 
instrument, more accustomed to Bach than bac· 
chanaHa. When let out, as Miss Mason let it 
out in the Ligeti, it can howl in the most ad· 
vanced 20th century manner, musically speaking. 

One would not have believed that this type 
of organ was capable of such thundering, flut· 
tering, chirping and bleeping. 

Miss Mason's program involved a good bit of 
wit and humor, especially in Virgil Thomson's 
"Variations on Sunday School Tunes." Thr. 
work is relatively inconsequential, but its parody 
of welJ-known hymn tunes is amusing. 

Other selections were : "Ein'Feste Burg" (Op. 
26, No.4) by Jan Bender; Choralvor.;piel, 
"Von Himmel hoch da komm ieh her" by 
Ernest Pepping; Variations on a Recitative 

LILIAN MURTAGH CONCERT MANAGEMENT 

BOX 272 CANAAN CONNECTICUT 06018 

lor org.n!> on 30.d.y .ppro".' 

SHAWNEE PRESS SERVICE SONATAS 
3-part contemporary suites with all the instrumental music 
necessary for the most important solo portions of any worship service 
... prelude, offertory, postlude. 
Grade: easy·medium. Each fully registered. 

Make your selection with the attached coupon. 

--------------------------------------------------_. 

Please stmd - On 30-day aPln-oval - the SERVICE SONATAS I have 
checked below: 

o THREE CHORALE PRELUDES, by Camil van Hulse (Based 
on I. Heath, II St_ George, III Herzlich Tut Mir 
Verlangen). 

o THREE EARLY AMERICAN HYMN TUNES, by Nevett Bartow 
(based on How Firm a Foundation, Avon and I Will 
Arise). 

o THREE HYMN TUNES FROM THE BRITISH ISLES, by Donald 
R. Williams (based on Slane, Forest Green and Joanna). 

o THREE SHORT ORGAN SOLOS FOR A CHURCH SERVICE. by 
Wihla Hutson (Prelude, Offertory, Postlude). 

o SERVIGE SONATA. by Robert J. Powell (PTelude, 
OjjeTtory, Postlude). 

o SERVICE SUITE. NO. I, by Edward H. Wetherill 
(based on a SplendoT oj God's Glory BTight, In 
Heavenly Love Abiding, and Glory Be to God on High. 
Includes additional "meditative interlude" based on 
Lord Jesus, Think on Me). 

Send to: NAME.. ____ . __________________ .. __________ . ________________ _ 

ADDRESS _____ . _________ ------_ ..... -----... ----.-----.. -------------.-----------------

CITY __ . _________ ... ___________ . _____ .. ________ ._..... ST ATE.. _______ .. ____ ZIP. ________________ __ 

Dl068 "0" 

• 

~---------------------------------.-----------------. 
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SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

1530 Military Road 

BuHa!o, New York 14217 

brochure available member APOBA 

l\ublanb c9rgan~ 
DESIGNERS BUILDERS 

7705-7715 Marlborough Avenue 
Cleveland 29, Ohio 

The CHARLES W. McMANIS Company 

TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 
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p 

o 
B 
A 

TELLERS 
ORGAN CO. 

• CLEVELAND, OHIO 
ST. PATRICK'S CHURCH 

2 Manuals, 17 Ranks 

architects and builders 
1906 - 1968 of custom instruments 

created for a purpose Erie, Pennsylvania 

JANICE BECK 

a " . • . brilliant new performer winning 
laurels in the concert area ..• " 

The American Organist 

Recitals 
512 E. Huron St., Ann Arbor, Mich 

JOHANN SEBASTIAN BACH 
INTERNATIONAL COMPETITIONS 

for young pianists 
Preliminaries, Sept. 26 - Semifinals, Sept. 27 - Finals, Sept. 28 1969 

First Prize ..................... $1,000.00 ' 
Second Prize ................... 500.00 
Third Prize ................. . ... 250.00 

for further information write to: 
Raissa Tselentis, Founder-President 
1211 Potomac St., N.W. 
Washington, D.C. 20007 

Morg.an Simmons, SMD, has become or
ganist and choirmaster of the Fourth Pres
byterian Church, Chicago. He goes to the 
prominent neor North Side church after 
serving more than five years in a similar 
position at the First Methodist Church, Evans
ton. He will continue his post as assistant 
professor and chapel organist at Garrett 
Theological Seminary. 

A graduate of De Pauw University, with 
master's and doctorate from Union Semin
ary, Dr. Simmons was a Fulbright scholar 
in 1955-56 at the Royal School of Church 
Music, Croyden, England. He has been a 
frequent leader at workshops and seminars 
and has served in various capacities in such 
organizations as the Hymn Society of Ameri
ca and the AGO. He has written articles for 
various publications including this one. 

Noel Goemanne has taken charge of the 
music in St. Monica's Catholic Church and 
at Holy Trinity Seminary, Dallas, Tex. He 
leaves a similar post at Our Lady Queen 
of Martyrs Church, Birmingham, Mich. 

New Canaan Church to Have 
Aeolian-Skinner Organ 

A thrcc·manual organ to bc located 
in thc ncw huilding of contcmporary 
design is presently being fonnulated. in 
thc Aeolian·Skinner shops for thc FlTst 
Presbyterian Church, New Canaan, 
Conn. 

The instrument will be located in one 
arca to the left and rear of the church 
with pipe, of the great and pedal (unc· 
tionally expo~cd . The tlompelle en chao 
made i~ in th e go~pel ,ide of the chan· 
eel with the resonators 20 degrees up 
from horizontal. 

The specification was clcveloped hv 
members of the A('olian·Skinner staff in 
co opclalion with Dr. Rohcrt nahcr and 
Marilyn Ballentine, organist. 

CREAl 
Quintade 16 ft. 61 pipes 
Principal 8 ft. fil p il>e< 
Hobborclun 8 ft. 6t pipes 
Octave 4 ft. 61 pipe. 
Spitln5 te 4 ft . 61 pipe., 
Sllpcroctavc 2 ft . 61 pipc!'oo 
Mixture 4 ranks 244 pipc!'& 
Se\}al'f 3 ranks lR3 pipes 
Trompete 8 ft . 61 pipes 

SWELL 
Vi"le de Camhe 8 ft. 61 pipe; 
Viole Celeste 8 ft . 61 pipes 
R ollIll"tc 8 ft. 61 pipes 
Prc<tant 4 ft. 61 pipes 
Spillfl1ilc 4 ft. fil pipes 
Sf"squialtcra 2 ranks 98 pipes 
Waldl]i;tc 2 ft. 
Plrin j('u 4-6 ranks 305 pipc<; 
H a utbois 16 It. 61 pipes 
Trompette 8 ft. 61 pipes 
H a utbois 8 ft. 61 pipe, 
Rohrschalmci 4 ft . 61 pipc~ 
Trclllulant 

CHOIR 
Flute ConiCJlle 16 ft . 61 pipes 
Cemshorn 8 ft. 61 pipes 
C"dcckt 8 ft. 61 pipe. 
Flutr Coniqllc 8 ft. 12 pipes 
Flute Celeste 8 ft . 49 pipes 
Prindpal 4 ft. 61 pipe< 
Zaulwrllot .. 4 ft . 61 pipes 
Octa"in 2 ft . 61 pipes 
Larigol 1 y, ft . 61 pipes 
Mixture 3-4 ranks 219 pipos 
Krummhorn 8 ft . 61 pipes 
Trcmulant 
Contrc Trolllp:!ttc 16 rt. } 

61 p'prs 
TrOlllpctll' ell Challlacic 8 ft. 

PEDAL 
Suhbass 32 ft . 8 pipes 10 EEEE 
Corllct 32 ft. (four pitches from 

pedal hOllrclon) 
Principal 16 ft. 32 piprs 
Bourdon 16 ft. 32 pipes 
Quintade 16 ft. 
Flute ConiquC" Hi rt. 
Oclave 8 ft. 32 pipes 
Bourdon 8 ft. 12 "ipes 
Spitzrtole 8 f .. 32 pipes 
Choral",,, 4 f .. 12 pipes 
Spitzflot .. 4 ft. 12 pipes 
Spitzflotl' 2 rt. 12 pipes 
Mixture 4 rank:;; 128 pipcs 
POStttllU' 16 rt. 32 pipcs 
Hauthoi. 16 ft. 
Trumpet 8 ft . 12 pipe. 
Krummhorn 4 ft. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

PORTER HEAPS 
St. Matthew's Episcopal Churcll 

Evanston, Illinois 

Vemon tie Tor 
F.A.G.O., Mus. Doc., s.M.D. 

Church of the Ascension 
Fifth Avenue 01 Tenth Streel 

New York, N.Y. 10011 

Juilliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ C01npany 
3553 DRIFTWOOD DRIVE 

CMARLom, NORTH CAROLINA 28205 
'THIEE GENERATIONS OF ORGAN BUILDING'" 
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Patricia Bird has been appointed assistant 
organist and choirmaster of The Brick Pres
byterian Church, New York City, where her 
duties began on Sept. 1. She has also been 
appointed assistant to Dr. Earl Ness at the 
organ department of Temple University, 
Philadelphia. 

Miss Bird received a BMus at the Phila
delphia Musical Academy, where she ma
iored in composition with Vincent Persichetti 
and Joseph Castaldo. She is now in the 
MMus program at Temple University. 

George William Volkel, FAGO, SMD, has 
become organist and choirmaster in All 
Saints' Episcopal Church. Fort Lauderdale, 
Fla. and a member of the faculty of the 
Drake Junior College there. He leaves his 
duties as organist and choirmaster of Trinity 
Methodist Church, Lighthouse Point, Fla. to 
which he moved several seasons ago from 
Westfield, N.J. 

Dale Wood has become organist and 
choirmaster at the Episcopal Church of St. 
Mary the Virgin, San Francisco after 10 
years at Eden Lutheran Church, Riverside, 
Calif. He is contributing. editor to the Jour
nal of Church Music and Worship and 
Arts. He has written numerOus articles for 
both publications and for the Commission on 
Worship of the Lutheran Church in America. 

OCTOBER, 1968 

Saville Installed In 
Duluth, Minnesota 

The Saville Organ Co., Northbrook, 
Ill. completed an installation in July 
at the Lutheran Church of the Good 
Shepherd, Duluth, Minn. The main sec
tion of the installation is located at the 
rear of the balcony. The Positiv, played 
from the Great manual, is located on 
the balcony rail; the Echo is located 
behind the altar and played from the 
Swell manual. Design and tonal work 
were carried out by Frank C. Wichlac. 

GREAT 
Diapason 8 ft. 
Hohlllole 8 ft. 
Dulciana 8 ft. 
Oclave 4 ft. 
Koppelflole 4 ft. 
SlIper Octave 2 ft. 
Mixture 4 ranks 
Bomharde 
Tremolo 

POSITIV 
Prinzipal 8 ft. 
Oclav 4 fl 
Koppelllole 4 ft. 
Fifteenlh 2 ft. 
M ixture 4 ranks 
Rohrschalmei 4 ft. 

SWELL 
Rohrflole 8 ft. 
Salicional 8 ft. 
Viole SOllrdine 8 ft. 
Voix Celesle 8 ft _ 
Flule Celesle 8 ft. 
Prinzipal 4 ft. 
Flute Harmoniquc 4 ft. 
Na/ard 2% ft 
Flalltino 2 ft 
Larigot I V. ft. 
Contra Fagotto 16 ft . 
Tntmpet 8 ft . 
Oboe 8 ft. 
10\.1 ummhm'n 8 ft. 
Clarion 4 ft . 
Tremolo 

ECHO 
Echo Gedackt 8 ft _ 
Echo ~alicional 8 ft. 
Echo Voix Celesle 8 fl. 
Echo Flute Celeste 8 ft . 
Fanfare Trumpet 8 ft. 

PEDAL 
Contra Violone 32 ft. 
Prinzipal 16 ft. 
Bourdon 16 ft. 
Rohrgedackt 16 ft. 
Oclave 8 ft. 
Major Flule 8 ft. 
Choral Bass 4 ft . 
Gedack t 4 ft. 
BlockflOle 2 ft. 
Mixture 4 ranks 
Contra Bombarde 32 ft. 
Posaune 16 ft. 
Trumpet 8 ft. 
Oboe Regal 4 ft. 

CHARLonE - WILLIAM 

ATKINSON' 
Organ Flute 

CON'CERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. 0_ BOX 386 

CARLSBAD, CALIFORNIA 92008 

714-729-2990 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

Phillip Steinhaus, MusD, executive vlce
president of the Aeolian-Skinner Organ 
Company, has become org.anist and choir
master of the Church of the Advent, Boston. 
Recitalist at several conventions and in 
many parts of this country, Dr_ Steinhaus 
studied with Robert Noehren and Marilyn 
Mason at the University of Michigan and 
has previously served Kirk in the Hills, Bloom
field, Mich., and St. John's Church, Wash
ington, D.C. 

John F. Wilson, editor of Hope Publishing 
Co., has become the minister of music at 
The Village Church, Western Springs, III. 
He will also continue his editorial position 
at Hope, where he has been since 1966_ 

Mr. Wilson leaves First Methodist Church, 
LaGrange_ Before returning to Chicago two 
years ago, he was the director of the mu
sic department at Marion College, Marion, 
Ind. 

Choir ~ 
Robes ii 

BEAUTY 
IN 

HARMONY 
Modern styles and lightweight fabrics in 

colors and shades to augment any choir's 

appearance. Send for your FREE catalog, 

TODAY: C-114 (Choir Robes and Accessories); 

J-ll" (Junior Robesl_ 

COLLEGIATE CAP & GOWN CO 
CHAMPAIGN ILL OKLAHUMA Cill OIUA CHICAGU ILL 

1000 H MAR"'(' ~I 8Ul 1'1 We~ltrn Ayt lC9 W 'Ihdtr Or 

LONG ISLAND CIIY N Y 'IAN HUVS CAL 
48 7~ )blh 51 1 ~~7~ Cabflto Rd 

add 

GREATER MAJESTY 
TO 

CHURCH ORGANS 
and 

a Whole New ROllge 01 
Effects lor Ihe O,.ganistl 

The slirring resonance 
of Scllllimerich® Caril
lons - lyrical or grave, 
lighl or sacred - can be 
an illlegral part of your 
music ministry. The Car
illon pills a magnificent, 
new world of melody 
and harmony at YOllr 
fingcrlipsl 

Mighly voices of Illon
sands of chnrches, the 
hells may he played 
alone, wilhin or withont 
the hllilding; or togelher 
with Ihe organ, by the 
organist. 

There is a Schulmer
ich Carillon for every 
budget. No be)) tower 
needed. Write for de
tails. 

SCHULMERICH® 
CARILLONS, INC. 

41108 Carillon Hill • Sellersville. Pa. 

®rrademarlc of Schulmerich Carillonl, 'nc. 
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Figure 3 
E - Great Melodia 8' (wood) 
F - Great Flute d'amour (st. WOOd) 
G - Great Flute d'amour (metal) 
H - Swell Stop'd diapason 8' 

(st. wood) 

-

The Steere & Turner Organ at 

Pullman Methodist Church, Chicago 

by JAMES WYL Y 

PART II 

The accompanying figures and tables 
illustrate the relationships among pipe 
measurements of the 1882 Steere & 
Turner organ discussed in last month's 
issue. f'igures 1·4 graph pipe circum· 
ferences in relation to a "Grundskala" 
of c1 = 161mm circumference, reducing 
by 7: II in each octave. The dotted line 
labelled "Gs" is the "Grundskala" in 
all the graphs. Stops have been grouped 
in each graph by lype, in order to fa
cilitate comparisons within the OI"gan's 
various choruses. Thus the Great prin· 
cipals will be found in Fig. I, the basic 
Swell nue chorus (equivalent to prin
cipals) in Fig. 2, the wooden stops of 
the entire organ in Fig. 3, and the nar
row-scaled stops (strings) of the entire 
organ in Fig. 4. 

Tables 1·7 ghe related material, al
lowing comparisons among mouth 
widths, mouth heights, and foothole 
diameters. The stop groups are the 
same as those used for the figures ex
cept that foothole diameters for wood
en stops are not included. Since the 
wooden pipes' footholes were adjusted 
by means of wedges , there is no con
venient way to measure the sizes of 
their openings. 

The signs < and > are employed 
to mean "increasing to" and "decreas
ing to", respectively. Thus, in Table 1 
the mixture octaves are shown to have 
mouth widths of 1/4 their circumfer
ences in the hasses, gradually decreas· 
ing to 2/9 in the extreme trebles. Where 
the progression was found to be ir
regular a measurement at one or more 
intermediary stages along the way is 
given. However, it should be reme"'· 

bered that mouth heights are usually 
somewhat irregular, since final cutting 
up of the upper lips is done after the 
organ is installed, usually with liltle 
regard to proportions fixed in advance. 
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Figure 4 
A - Great Dulciana 8" 
13 - Swell Aeoline 8' (Sl. metal) 
C. - Swell Aeoline 8' 
D - Swell Salicional 8' 
E - Swell Violina 4' 

TABLE 1 

--- -

pE 

/ 
/ 

Mouth proportions of Great principals 

Open diapason 8' 

Octave 4' 

Twelfth 2 2/3' 

Fifteentb 2' 

Mixture oetaves 

Kouth width 

:1/4 

:1/4 

Mouth height 

:2/7 > 1/4 at e~ 

2/7 + 

:2/7 > 2/9 at g3 

:2/7 

:2/7 

-- -

Mixture quints 

:1/4 

:1/4 

:1/4>2/9 

:1/4 :2/7 > 1/4 at g2 > 2/11 at .5 

----

-
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TABLE 2 

F ootholf' dia meter. ( in mm ) of Gr at Principals 

0.1 ,1 o. Z ,2 el &3 ,,4 

Opli!!f diApasdn 8 ' 10 6 . S 4.5 

Octave '" 7 S . S 3 3 

T",d(th 2 2/3 ' 4, 5 2 . 5 2 

P L( tee:-nc- h 2 ' 7 II 3 2 

Mixture oc taveB 6 l .S :I 

Mi xture quints l.S 2.~ 2 

TABLE 3 

Mouth proporlions of Swell flue c~.cr .. s 

Hauth width Mouth height 

Open diapason 8 ' ::'1/4 1/4 < 2/7 at c 2> 2/9 at c 3 < 4 /1 5 a t 

Harmonic flute 4 ' ::'2/9 2/7 
(open wood) 

Harmonic flute 4 ' ::'2/7 at c 2 >2/9 1/4 at c 3> 1/6 at c 4< 2/9 at a4 

(metal) 

Plautino 2 ' ::'2/9> ::'1/7 at c S 1/4 at c 2> 115 at ,,5 

TABLE 4 

Foothole diameters (in mm) of Swell flue chorus 

c 1 c 2 c 3 ,,4 

Open diapason 8' 3.5 

Harmonic flute 4' 2.5 
(metal) 

Flautino 2' 5 3.S 3 

TABLE 5 

Mouth proportions of wooden stops 

Mouth width Mouth height 

Pedal open diapason 16 ' 4/17>4/19 2/7<:4/13 at C#>4/15 

Pedal bourdon 16' 2/9< 4/19 ::'2/3, arched 

Great bourdon 16' 2/9 ::'2/3, arched 

Great melodia 8' 
(stopped) 

2/9 '!:.2/3, arched 

Great melodia 8' 2/9 2/7< 2/5 
(open) 

Great flute d'amour 4' 2/9 '!:.2/3> 2/5 at c 3>2/7 at a 3 
(stopped) 

Swell stop'd dia- 2 (9 '!:.2/3>'!:. 2/5 
pason 8' (stopped) 

TABLE 6 

lVlouth proportions of narrow stops 

Mouth width Mouth height 

Great dulciana 8' 1/5< 2/9 1/3>1/4< 1/3 

Swell salicional 8' 1/4 ~1/4 

Swell aeoline 8' 2/9 '!:.1/4 

Swell violina 4' 1/4 '!:.1/4 

TABLE 7 

Foothole diameters (in mm) of narrow stops 

c 1 c 2 c 3 a 3 c4 

Great dulciana 8' 1 0.8 

Swell salicional S' 4 1 1 

Swell aeoline 8' 2.5 2 1 0'.75 

Swell violina 4' 3.5 2 1.7 1.5 
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BETHEL LUTHERAN CHURCH 
Phoenix, Arizona 

Rev. l. Olav Tolo, Pastor 

Russell W. Broten, Organist 

Delaware Organ C01npan~ Inc. 
Tonawanda, New York 

1 4 1 50 

Your Inquiries Are Invited 

NEW! 

I WILL EXTOL THEE 
by ELIZABETH E. ROGERS 

A col :ection of anthems for mixed voices with piano or organ ac
companiment useful throughout the entire church year. 

·°1" 
-----SINCE 188' 

Price $1.00 
Con~ents 
Hig:ler, Ever Higher CI It Is A Good Thing To Give 
Thanks. I Will Extol Thee. Hymn On The Morning 
Of Christ's Nativity • My Spirit Longs For Thee 
Join We Now The Great Endeavor. What Is In Thy 
Heart For God? 

No N available at your local music dealer or write: 

Theodore Presser Company 
DRYN MAWR, PENNSYLVANIA 19010 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

"5he JJou6e 01 Quah1'l " 
ORGAN SUPPLY CORPORATION 

540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ trade 
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LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WALLACE Conservatory of 

B. M. 

Music 
Berea, Ohio 

CECIL W. MUNK, Diredor 
WARREN BERRYMAN, 

Head of Organ Department 
Degrees in Organ & Church Music 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First. Presbyt.erian Church 

BAY CITY, MICHIGAN 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel Lutheran Church 
Worce.ter, Mass. 

Ruth Trudeau Concert Management 

Seven Acres - Auburn, Mass. 01501 

Henry Bridges 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUSH 
A.B. M.S.M. Ch.M. 

Farleigh Dlckln.on University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plain., New York 

ARTHUR CARKEEK 
M.s.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

EARL CHAMBERLAIN 
F.T.C.L. 

ST. STEPHEN'S CHURCH 

Cohasset Massachusetts 

Bo6ert ClarA 
Scl:oo~ of MuaIc 

University of Michigan 
Ann Arbor 

26 

robert anderson 
sMD FAGO 

Southern Methodist University 

Dalla., Texa. 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mu •• 

STEPHENS ':OLlEGE 

COlUMBIA, MO. 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 
Tucson, Arizona 85704 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Tempi. Israel 

First Presbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGI! 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 

LOUISE BORAK 
organist 

Faith Lutheran Church 
St. Paul, Minn. 

available for recitals 

ETHEL SLEEPER BREIT 

Organist and Recitalist 

Fint Methodist Church, Sacramento, Cal. 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

HERBERT BURTIS 
organ and harp.ichord recltall.t 
"~I,. nurliJ iJ CI brillian, ar';",u. 

Freehold Tran.aipt 

First Methodist Church, Red Bank, N.J. 

GERARD CARON 
St. Jean Baptiste Church 

Lexington Ave. & 76th St., 

New York, N. Y. 10021 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 
ORGANISTS 

Dorothy T. Asman, Praident 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

Proarams of Oraan 
Recital prol,rams for inlc:lusion in these 

pages must reach THE DIAPASON within 

six weeks of performance date. 

Victor Urban, Mexico City - La Casa del 
Lago Aug . 17 ; Suite atomo. R. Ruil. Espana; 
Intermezzo, A. De Elias; Toccata, B. Bernal 
Jimenez; Paisaje, Villasenor, Noel, Variasiones 
sobre un tema antiguo italiano, Estrada; 
Tema Variado, Tocatina, Allegro Festivo, 
Noble. 

A ... tin Lovelace, Denver, Colo. - West End 
Baptist Church, Atlanta, Ga. July 31: Te 
Deum, Langlais; Introduction and Toccata, 
Walolld; Trumpet in the Bass, Clerambault; 
Flute Solo, Arne ; Fugue in E flat, Bach; Sol~ 
emn Melody, Davies; Musical Clocks, Haydn; 
o God, Thou Faithful God, Karg·Elert; After 
an Old French Air, Whitlock; Intermezzo, 
Schroeder; A Mighty Fortress, Cor Kee; If 
Thou but Suffer God to Guide, Walcha; Praise 
the Lord, ye Heavens Adore, Manz; My 
Faith Looks up to Thee, Bingham; Chorale in 
A minor., Franck. 

Steven Lenhart Egler, Dixon, III. - St. 
Luke's Episcopal Church Sept. 1: Introduc· 
tion and Toccata in G, Walond; Passacaglia 
in D minor, Buxtehude; When in the hour 
or utmost need, He who will suHer God to 
guide him, Bach; Concerto 2 in A minor, 
Vivaldi·Bach; 0 World, I now must leave 
ther:, Brahms; Canzona on Liebster Jesu, 
Purvis ; Suite Medievale, Langlais. 

Cherry Rhodes, Paris, France - Hammond 
Museulll, Gloucester, Mass. Aug, 14: Chrom
horne sur 13 Taille, F. Couperin; Voluntary 
in D minor, Stanley; Prr:lude and Fugue in 
E minor, Abide with Us, Rejoice Christians, 
Bach; Fantasie and Fugue in D minor, Reger; 
Cambat of Life and Death, Messiaen; Esquisse 
in E minor, Prelude and Fugue in C major, 
Dupre. 

Nathan Harada, Forest Grove, Ore. -
Kawaiahao Church, Honolulu, Hawaii Aug. 
18: Trumpet Tune, Clarke; Christ lag in 
Todesbanden, Komm, heiliger Geist, Tele .. 
mann; Christ wir sollen loben schon, Da Jesus 
an dem Kreuze stund, Bach; Adagio, Sonata 
1, Mendelssohn; Cantabile, Franck; Scherzo, 
Widor. 

Bruce Bengtson, Salem, Ore. - St. John's 
Cathedral, Spokane, Wash. Aug. 3: Prelude 
and Fugue in D major, Bach; Sicilienne, Duru
rle; Schonster Herr Jesu, Schroeder; Finale, 
Symphony 1, Vierne; Brother James's Air, 
Wright; Epilogue, Langlais; Prelude and 
Fugue in G minor, Dupre; In Bethlehem's 
Lowly Stable, Walcha; Pageant, Sowerby. 

Alvin Gustin, Falls Church, Va. - Wash· 
ington Cathedral Aug. 11: Prelude, Fugue 
and Chaconne in D minor., Pachelbel; Sonata 
6 in G major, Bach; Cantabile, Loretj Varia .. 
tions on Lucis Creator, Postlude pour L'Office 
de Complies, Alainj Alleluyas, Preston. 

Margaret Dickinson, Louisville, Ky. - Re
formierten Kirche Mannedorf, Switzerland 
June 13: Fantasie in F minor K 594, Mozart; 
Four Chorale Preludes, Book 3, Walcha; 
Prelude aud Fugue in G major, Bach. 
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Juan Bosco Correro, Mexico City Aula 
Magna George S. Messersmith June 18: Suite 
on Tone 2, Clerambault; Prelude and Fugue 
in E minor, Bach; Litanies, Alain ; Pastorale, 
Jongen; Chorale in A minor, Franck. Templo 
EI Espiritu Santo July 4: Variations on Ei, 
du feiner Reiter, Variations on Fortuna my 
Foe, Scheidt; same Bach, Alain and Franck 
as above. July 11: Clavecin: Toccata per ogni 
Modi, Sorge; Werde munten, mein Gemlite, 
Pachelbel; Soeur Monique, F. Couperin; Sona· 
ta in A major, Scarlatti; Organ Concerto in 
G, Ernst-Bach; Concerto in A minor, Vivaldi
Bach. July 18, Wir glauben, Fantasie and 
Fugue in C minor, Prelude and Fugue in D 
major, Bach; Sonata 6, Mendelssohn; Nun 
danke aile Gott, Karg·Elert; Prelude and 
fugue in G minor, Dupre. 

Madolyn Douglas Swearingen, San An
tonio, Tex. - f'irst Methodist Church , Tulsa , 
Okla. Aug. 8: Prelude, Durufle; Von Himmel 
hoch, Pachelbcl, Zachau, Walcha, Pepping; 
Nun rreut euch, Bach, Walcha; Dreams, Mc
Amis; Variations on America, Ives; Sonata on 
Tone 1, Lidon; Partita on Aur meinen lieben 
Gott, Buxtehudp; Faotaisie, Theme and Varia· 
tions, Langlais; Passacaglia and Fugue in C 
minor, Bach . 

William Maul, Potsdam, N.Y. - Temple 
Hill, Oakland, Cali!. Nov. 3: Chaconne in G 
minor, L . Couperin; Variations on La Follia, 
Frescobaldi; Nun bitten wir, Buxtehude; Prel
ude and Fugue in B minor, Bach; Herl.lich tut 
mich verJangen, Brahms; Chorale in A minor, 
Franck; Elevation, Dupre; Litanies, Alain; 
Chant de paix, Te deum, Improvisation, ACM 
clamations, Langlais. .... ,,.,.' 
--olane Scanlan, Spokane, Wash. - St. John's 
Cathedral July 20: Te Deum, Buxtehude; 
Herr Jesu Christ, dich zu uns wend, Fugue 
in G minor, Jesu;,. Joy of Man's Desiring, 
Bach; Fugue a la Gigue, Buxtehude; Prelude 
on St. Dunstan's, Sowerby; March, Elegy, 
Scherzetto, Walton; Trompette in Dialogue, 
Clerambault; Schonster Herr Jesu, Schroeder; 
Suite Gothique, Boellmann. 

Henry G. Glass, Webster Groves, Mo. -
St. Marcus Church, St. Louis Nov. 3: Ein 
feste Burg, Walther; Noel 10, Daquin; Volun
tary in G major, Walond; Wachet auf, Prelude 
and Fugue in G major, Bach; Trumpet Tune 
in C, Purcell; SchmUcke dich, Brahms; Finale 
in B flat, Franck. 

Ken Stoops, Bloomington, Ind. - First Con
gregational Church, Kokomo Sept. 4: Preluda 
and Fugue in F, LUbeck; Fantasie and Fugue 
in C minor, Bach; Te Deum, Langlais; Piece 
Heroique, Franck. 

Robert Delcamp, Cincinnati, Ohio - Christ 
Church Sept. 1: Partita on What God Ordains, 
Pachelbel; Allegro, Sonata 5, If Thou but 
SuUer God to Guide, Fugue in G minor, 
Bach. 

Donald S. Baber, Detroit, Mich. - Church 
of the Assumption Aug. 15: Solemn Mass for 
Parishes, F . Couperin ; Trumpet Tune, Pur~ 
cell; Patapan , Pasquet; Prayer to Our Lady, 
Boellmann. 

Frederick Burgomaster, Buffalo, N.V. - St. 
Paul's Cathedral Sept. 6: Fanfare , Jackson ; 
Chant de paix, Langlais; Three Chorale Prel
udes, Pepping; Toccata, Sowerby. 
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Recitals of the Month 
Wilma Jensen, Oklahoma City, Okla. -

First Congregational Church, Santa Cruz, 
Calif. , July 16; Grace Ep'scopal Church, Provi
dence, R .I., July 29: Te Deum, Langlais; 
Recit de tieree en taille, Grigny; Prelude and 
Fugue in G minoT, Buxtehude; Works for 
Flute Clock, Haydn; Chorale in E major, 
Franck; JoyeHx Noel, Van Hulse; Corte~e el 
Litanie, Dupre; Scherzo, Symphony 4, Widor; 
Canon in B major, Schumann; Finale, Sym
phony 1, Vierne. Riverside Church, New 
York City Aug. 6: same program with Fugue, 
Honegger, replacing Dupre, Widor and Schu
mann . 

Charlotte Atkinson students, Carlsbad, Calif. 
- Army and Navy Academy July 28: Toccata, 
Muffat - Marcia Davis; Prelude and Fugue 
in E minor, Bach - Barry Baker ; Suite for 
a Music Clock, Handel - Marcia Davis; Suite 
Gothique, Boellmann - Georgia Smith; Aria, 
Peeters - Gaylin Rezek; Fanfare and Tuba 
Tune, Saxton - Barry Baker; Holiday for 
Pedals, Young - Georgia Smith; Elegy, Still 
- Kathleen Ferguson; Toccata, Widor -
Gaylin Rezek. 

Kristine Lea Kimball, Sacramento, Calif. -
North Sacramento United Methodist Church 
Aug. 29: Telemann Suite, arr. Drummond 
Wolff; 0 Hail, this brightest day, I call to 
Thee, If thou but suffer God to Guide Thee, 
Bach; Ayre and Gavot, Arne; Fugue in E flat 
major, Bach; Brother James's Air, Wright; 
Sketch in C, Schumann; Pavane, Elmore; 
Fanfare, Cook. 

Paul Lindsley Thomas, Dallas, Tex. - St. 
Michael and All Angels Church Oct. 13: Prel
ude and Fugue in E flat major, Bach; Prelude, 
Fugue and Variation, Franck; Sonata on Psalm 
94, Reubke; Concerto 5, Handel; Sonata in C, 
K 329, Mozart; Variations on Aberystwyth, 
Thomas; Antiphonal Fantasy, dello Joio. Mem
bers of the Dallas Symphony assisted on the 
Handel, Mozart and dello Joio. 

Heinz Arnold, Columbia, Mo. - Grace 
Cathedral , San Francisco, Cam. July 14: 
Toccata, Adagio and Fugue in C major, Bach; 
Sonata on Psalm 94, Reubke; Fantasy for 
Flute Stop~, Sowerby; Rhapsodie sur deux 
Noels. Langhis; Joie et c1arte , La Mistere de 
la Sainte Trinite, Combat de la mort et de la 
vie, Les Oiseaux, Messiaen. 

Rudolf Zartner, Nuremberg, Germany -
Hofkirche, Lucerne, Switzerland July 30: 
Sonata in D minor, Galuppi; Concerto 4, von 
Sachen, Partita on Erhalt uns, Herr, bei 
deinem Wort, Benary; Partita on Komm, 
Gott Schopfer, Muller; Prelude and Fugue 
in G major, Bach. 

Jay Lovins, Kokomo, Ind. - First Congre
gational Church Sept . 18: Prelude and Fugue 
in D, We Pray Now to the Holy Spirit, 
Buxtehude; Adagio, Symphony 3, Vierne; Vari .. 
ations sur un Noel, Dupre. 

Florence Shafer, Detroit, Nich. - Graduate 
recital , Wayne State U , Sept . 5, Prelude and 
Fugue in E flat, Von Gott ,,·ill ich n:cht las· 
sen, Bach; Sonata 2, Hindemith; Grand Piece 
Syrnphonique, Franck. 

Guy Bovet, Geneva, Switzerland - Hofkir
che, Luzern July 23: Sonata on Psalm 94, 
Reubke; Suite 6 in A minor, C.P.E. Bach; 
Trois Dances, Alain. 

KATHRYN ESKEY 

The University of 
North Carolina 

at Greensboro 

EARL EYRICH 
Organist and Choirmaster 

Organ 
Harpsichord 

The Church of Gethsemane 
Episcopal 

Minneapolis Minnesota 

CHARLES FARLEY, PhD 
KNOX COLLEGE 

Galesburg, Illinois 
RECITALS 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

OCTOBER, 1968 

Michael Schneider, Cologne, Germany -
Dowd Memorial Chapel, Boys Town, Neb. 
Aug. 22: Prelude and Fugue in E flat major, 
Sonata 6, Prelude and Fugue in D major, 
Bach; Fantasie super l'homme arme, David; 
Partita on 0 wie selig, Holler; Introitus, Aria 
et Alleluja, Klebe. 

Dennis Dell, Alameda, Cal. - For College 
of the Holy Names, Oakland, seminar Aug. 
11-17: Basse et Dessus de Trompelte. Cleram
hault; Nun bitten wir. Buxtehude; Fugue on 
the Kyrie, F. Couperin; Von Himmd hoch, 
Pachelbel; Ten Orgelbuchlein chorales, Bach; 
Five Chorale Preludes, Brahms; Cantabile, 
Franck; Fugue and Finale. Sonata 6, Mendels
sohn; On a Melody by Gibbons. Willan; Anti
phon 3, Magnificat 5, Dupre. For closing 
mass of session Aug . 17 : Litanies, Alain; Lobt 
Gott , ihr Christen . Bach; Nun danket aile 
Gott , Karg-Elert. 

Barbara Owen, Pigeon's Cove, Mass. -
Presbyterian United Church , Schaghticoke, 
N.Y. July 14: Grand Plein Jeu. Duo, Bosse 
et Dessus de Trompette, Clerambault; Joseph 
est bien marie, Balbastre; Voluntary in A 
minort Stanley; Trumpet Tune Cebell, Purcell; 
Prelude and Variations on a Moravian Eve· 
ning Hymn, Litzau; Three Magnificat Fugues , 
Pachelbel; Pastorale, Kuchar; Three Chorale 
Preludes., Brahms; Prelude and Fugue in E 
minor (Cathedral ) . Bach. 

James L . P. Hurd, Topeka, Kans. - Ameri
can Conservatory master's recital, Second 
Presbyterian Church, Chicago Sept . I: Con
certo in G major, Soler; Blessed Jesu, at Thy 
Word, both settings, Bach; Sonata for Flute 
Stop, Rinck; Fantasie and Fugue in G minor, 
Bach; Dieu parmi Nous, Messiaen; Variations 
on an American Hymn Tune, Young ; Bene· 
dictus, Rowley; Litanies, Alain. 

Andrew Andela, Wayne, N.J. - Madison 
Avenue Presbyterian Church July 21: Intro
duction and Toccata in G major, Walond; 
Basse et Dessus de Trompette, Clerambault; 
Noel Grand Jeu et Duo, Daquin; Prelude and 
Fugue in D major, Bach; Chorale in A minor, 
Franck; Prelude on Brother James's Air, 
Wright; Scherzo, Allegro, Symphony 2, Vierne. 

Andrew Huntington, New York City -
Trinity Episcopal Church, Plattsburgh Aug . 
25: Grand Jeu, du Mage; Fantasie in F minor 
K. 594, Mozart; Prelude and Fugue in B 
minor, Bach; Litanies, Alain; Antiphons 2, 3, 
Dupre; Chorale in A minor, Franck. 

David Dunkle, Oberlin, Ohio - DuPont 
Chapel, Hollins College, Va. Aug. 27: Partita 
on Nun komm der Heiden Heiland, Distler; 
Fugue in A flat minor, Brahms; Trio Sonata 
4, Bach; Combat de la Mort et de la Vie, 
Joie et clarte, Chants d'oiseaux, Messiaen. 

Charles Moore, Denton, Tex. - Cathedral 
of St. John the Divine, New York City Aug. 
11: Noel, Almand; Chromatic Study on 
B·A·C-H, Piston; Suite , Near; Roulade, 
Bingham; Passacaglia, Sinfonia Brevis, Sower· 
by. 

Richard Lee Fleming, Dallas, Tex. - Pu
pil of Robert Anderson, Caruth Auditorium 
Aug. 15 : Mass for the Parishes, F. Couperin; 
Resurgence of Fire, Williamson; Prelude and 
Fugue in B minor, Bach; Fugue in A flat 
minor, Brahms; Sonata 1, Schroeder. 
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Prourams of Oruan 
David Lumsden, Oxford, England - Hof· 

kirke, Lucerne, Switzerland Sept. 24: Fugue 
a 5, Duo, Redt de Cromorne, Dialogue sur 
les Grands Jeux, Livre d'Orgue, Grignyj 
Prelude and Fugue in B minor, Six Schiibler 
Chorales, Bach; Prelude, Scherzo and Passa· 
caglia, Leighton. 

William D. Peters, Latrobe, Pa. - Latrobe 
Presbyterian Church Oct. ?, Christ Church 
Cathedral, Hartford, Conn. Oct. 16, Grace 
Church, St. Thomas Church, New York City 
Oct. 17: Carillon, Murrill; Sonata in D, 
William Hayes; Komm heiliger Geist, Bach; 
Invocation 2, Dallier; Toccata, Monniken· 
dam. Fir~t Presbyterian Church, Akron, Ohio 
Sept 9: same Murrill, Monnikendam plus 
Partita on two Christmas Songs, Drischner; 
Wie schon leuchtet, Drischner, Manz, Knab; 
Partita on Dit is de day, Piet Post; Five 
Spanish Carols, Guinaldo; Kleine Intraden, 
Schroeder; Prelude, Offertory and Postlude 
on Schmicke dich, Casner; Fantasie on Holy, 
Holy, Holy, Post; Postlude, Matthias. 

Donald McPherson, Portland, Ore. - St. 
John's Cathedral, Spokane, Wash. Aug. 10: 
La Romanesca, Valente; Partita on La Folia, 
Pasquini; Trumpet Tune, Ayre for Flute Stops., 
Purcell; Sonata, Ritter; Heartily I Yearn, 
Strungk; He Who Will Suffer God, I Call 
to Thee, Bach; 0 Holy Spirit, Drischner; A 
Laden Ship Comes Sailing, Praise to God in 
Highcst Throne, Pepping; Praycr for Peace, 
Supplication, Purvis. 

Ted Alan Worth, Wayne, Pa. - Lake 
Grove Presbyterian Church, Lake Oswego 
Aug. 1 and Seventh Day Adventist Church, 
Eugene, Ore. Aug. 5: Concerto 5 in F, Handel; 
Concerto in D minor, Vivaldi; Fant"1sie in F 
minor K. 68, Mozart; Prelude, Durufle; Sonata 
in F minor, Mendelssohn; Intermezzo, Delius
Hcbhlc; Romanza, Grieg·Hebble j Toccata, 
Mulet. 

Wesley Vos, Chicago - First Congregational 
Church, Kokomo, Ind. Oct. 9: Toccata and 
Fugue in D minor, Walther; Sonata 6, in C, 
Martini; Largo in E minor, Fugue in F minOT, 
Burney; Andantino in E flat , Eitner; Ah, 
Dearest Jesus, Deck Thyself, Brahms; Aria, 
Wellesz. 

Laurence Perry, Missoula, Mont. - St. 
John's Cathedral, Spokane, Wash. Aug. 17: 
Prelude, Fugue and Chaconne, Buxtehude; My 
Soul Exalts, 0 Whither Shall I Flee, Prelude 
and Fugue in G major, Bach; Partita on In 
Peace and Joy I Now Depart, Pepping; 
Eclogue, Wagenaar; Pageant, Sowerby . 

Melvin Dickinson, Louisville, Ky. - Re
formierten Kirche, Mannedorf, Switzerland 
June 13: Prelude and Fugue in E minor, 
Brunckhorst; Komm, Gott Schopfer, Manua
l:tC"T and Gross Triple Kyries, Klavieriibung 
3, Bach. 

Eddie Franklin, Dallas, Tex. - Westminster 
Presbyterian Church, Baytown, Tex. Aug. 11: 
Prelude and Fugue in E minor, Bruhnsj Aria 
Sexta, Pachelbel; Passamezzo, Scheidt; Trio 
Sonata in C minor, 0 Gott , du frommer 
Gott, Fantasie and Fugue in G minor, Bach. 

Edmund Shay, Cincinnati, Ohio - doctoral 
recital, Corbett Auditorium Aug. 15: Jesus 
Accepts Sorrow, The Wise Men, The Angels, 
1-Iessiaen; Toccata and Fugue in F major ; 
Bach; Sonata on Psalm 94, Reubke. 

Dieter Weiss, Flensburg Germany - Hof
kirche, Luceme Sept. 17: Prelude and Fugue 
in E minor, Wir glauben all' . Bach ; Invoca
tion, Baumann; Fantasie on Straf mich nicht 
in dienem Zorn, Reger. 

Frank Lybolt, Portsmouth, Va. - Trinity 
Church July 21: Fugue on the Magnificat, 
Now Praise We Christ , Bach; Fantasie in A 
major, Franck ; Matin Proven<;ale , Bonnet . 
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Anton Heiller, Vienna, Austria - Alice 
Millar Chapel, Evanston, Ill. Oct. 28: Prelude 
and fugue in D minor, Partita on Auf meinen 
liehen Gott, Bijhm; Allein Gott in der Hijh 
sei Ehr, Toccata and Fugue in D (Dorian) 
Bach; Sonata 3, Hindemith; Introduction and 
Passacaglia in F minor, Reger, Improvisation 

David Pizarro, Cambridge, Mass. - St 
Germans Church, Cornwall , Eng. July 31: 
Movements from Heroick Musick, Telemann 
Voluntary 4, Walond; Fantasie and Fugue 
in G minor, Pachelbel; Suite in D minor, 
Krebs; By the Waters of Bab-ylon, Jesu, joy 
of man's desiring, Bach; Rhosymedre, Vaughan 
Williams; Suite , Jeremiah Clarke . HoCkirche, 
Lucerne Aug. 6: Same Walond, Krebs plus: 
Two Versets on Ave Maris Stella, Titelouze; 
Concerto 15, Handel; Diferencias sobre La 
Folia, Van Slyck; Four Versets on Ave Maris 
Stella , Dupre. 

Christopher King, Winchester, Mass. - St. 
Thomas Church, Camden, Maine, Aug. 23: 
Air with Variations, Sowerby; Dorian Toccata, 
Bach; Allegro can brio, Sonata 3, Beethoven; 
Introduction , Passacaglia and Fugue , Wright. 
Colby College Institute of Church Music, 
Watervillo . Maine, Aug. 25: Same Sowerby 
and Wright plus, Toccata, Adagio and Fugue 
in C major, Bach; Fantasie on If oRly thou 
are with me, Seyerlen. Christopher Gates, 
tenor, and Jonathan Ridpath, treble, assisted. 

Vincent Verga, Oklahoma City, Okla. -
Wedding Music, Christ the King Church, 
Aug. 1: Rhosymedre, Vaughan Williams; 
Benedictus, Reger; Sonatas in F, D, E nat, 
Mozart (with strings); Trumpet Voluntary 
in D , Voluntary in C, Purcell (with two 
trumpets); Toccata in F, Buxtehude; Psalm 19, 
Marcello; My Spirit Be Joyful, Bach (with 
trumpets); Aria in F, Handel. 

Joan Anderson, Vancouver, B.C. - Christ 
Church Cathedral Aug. 21 : Allegro, Concerto, 
Arne; Partita on Christ, Thou Art the Light 
of Day, Bach; Three pieces on 16th century 
Hymn Tunes, McKay. Aug. 14: Pastorale, 
Bach; Five Chorale Preludes, Brahms; Improv
isation on Praise the Lord, 0 My Soul, Karg6 

Elert. 

Arthur Carkeek, Greencastle, Ind. - Sec· 
ond Presbyterian Church, St. Louis, Sept. 22: 
Chaconne, L. Couperin; Elevation, F. Coup. 
c rin; Sven Chorale Preludes, Prelude and Fugue 
in A minor. Bach ; Piece Heroique, Franck; 
Two Chorale Preludes, Brahms; Sarabande, 
Letestu; Carillon, Sowerby; Toccata in D 
minor, Reger. 

Stanley R. Plummer, Walla Walla, Wash. 
- St. John's Cathedral, Spokane Aug. 31: 
Chaconne , Couperin; Overture, Cantata 43, 
What God Ordains, Sinfonia on As the Rain 
Falleth, I Bid Thee Farewell, Bach; Fantasie 
in A major, Franck; Fanfare Fran~aise, Lan· 
glais; Carillon·Sortie, Mulet. 

Paul Manz, St. Paul, Minn. - Dowd Memo· 
rial Chapel, Boys Town, Ncb. Aug . 11 : Prel
ude and Fugue on B-A·C-H, Liszt; In dulci 
jubilo, Christ ist erstanden, Schonster Herr 
Jesu, Schroeder; Fantasie and Fugue in G 
minor, Bach; Lied Symphony, Peeters. 

James Gardner, Dallas, Tex. - Royal Lane 
Baptist Church Aug. 11: All-Bach: Prelude and 
Fugue in E rIat major, Prelude and Fugue in 
E minor, Prelude and Fugue in C minor, 
Prelude and Fugue in B minor; Four Orgel· 
biichlein Chorales. 

Virginia Aubrey, Tulsa, Okla. - First 
Methodist Church Aug. 15: Dialogue sur les 
Mixtures, Langlais; Three SchUbler Chorales, 
Prelude and Fugue in B minor, Bach; Canta
bile, Franck; Chant de Paix, Langl ais; Allegro, 
Sona ta on Psalm 94, Reubke. 

David Fienen, Bloomington, Ind. - U ni
versity of Indiana Aug. 3: Prelude and Fugue 
in E flat major, Bach; Sonata 2, Schroeder; 
Introduction and Passacaglia, Reger; Prelude 
and Fugue on A·L·A·I·N, Durufle. 
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Recitals of the month 
Larry Palmer, Roanoke, Va. - Trinity 

Church July 28: Partita on Wake, Awake, 
Distler ; Sonala for Flute in D minor, Frcdcr· 
rick the Great (with Donnell Walden, flu
tist); Night Soliloquy, Kennan (with Mr. 
Walden); Passacaglia, Symphony in G, Sow
erby. 

Harriet S. Richardson, Springfield, Vt. -
Cathedral of St. John the Divine, New York 
City July 21: Te Deum, Langlais ; Herr Jesu 
Christ, dich Zll uns wend, Bach; Four Prcam~ 
beln und Intcrludicn, Schroeder; Scherzo, Sym
phony 2, Vicrnc; Processional, Milton Gill. St. 
Michael's College, Winooski, Vt. Aug. 13: 
Prelude, Fugue and Chaconne, Come Redeem
er of Our Race, Buxtehude; From Heaven 
Above, Pachclbcl; Now Praise We Christ, 
Lencl; In Quiet Joy, Dupre ; Fugue a la Giguc, 
Bach; God Be Merciful, Halthcr; 0 Guiltless 
Lamb of God, Bach; Hail, Mighty Conqueror, 
With Holy Joy, Praise Be to God, Pepping; 
Come Holy Spirit, Duruflc; Praise to the Lord, 
the Almighty, Walther; Concerto I in G 
major, Ernst-Bach. 

Herbert B. Nanney, Stanford, Calif. - St. 
John's Cathedral, Spokane, W<lsh. Aug. 24: 
Prelude and Fugue in EmilioI', Bruhns; 
Dialogue in F major, Grigny; Partita on My 
H eart is filled with Longing, Pachelbel ; Prel
ude and Fugue in C major, Bach; Deck Thy
self, 0 God, Thou Holy God, Brahms; Suite 
Mcdicvalc, Langlais ; Andantc K 616, Mozart; 
Prelude, Fugue and Chaconne, Buxtehude. 

Robert M. Speed, Dallas, Tex. - Kessler 
Park Methodist Church Aug. 21: Now Thank 
We All Our God, Bach-Fox; Flute Solo, 
Arne; Prelude, Fugue and Chaconne, Buxte~ 
hude; 0 Lamb of God, Bach; Rondo for 
Flute, Rinck; Chorale in A minor, Franck; 
Even Song, La Montainc; Alleluyas, Preston; 
Postlude for the Office of Compline, Alain; 
Finale, Symphony 2, Widor. 

Klaus Kratzenstein, Houston, Tex. - Rice 
University Chap~1 Sept. 6: Sinfonia, Praetorius; 
Our Father, Scheidt; Prelude and Fugue in 
A minor, Buxtehude; Two Chorale Preludes, 
Toccata, Adagio and Fuguc in C major, Bach; 
Cromorne sur la Taillc, Offertoire sur Ie 
Grand Jcu, S. Coltperin; Deck Thyself, 0 
God Thou faithful God. 

David S. Harris, Akron, Ohio - Church of 
Our Savior Sept. 29: Fugue on B-A-C-H, 
Krebs; Allegretto, Poco Vivace, Schroeder; 
Chorale in B minor, Franck; Passacaglia and 
Fugue in C minor, Bach. Lyn Davis, soprano, 
and M. Keith Lane, baritone, shared the pro~ 
gram. 

Esther L. Johnson, Oakland, Cali£. - Tem
ple Hill Oct. 6 . Riccrcarc-, Pachelbcl; Concel to 
del Sigr. Meek , Walther ; Canonic Variations 
on Vom Himmel hoch . Bach; Chorale Prelude, 
Sessions ; Dawn Hymn, Hovhancss i Suite . Cres· 
ton. 

Lois McHenry Watkins, Tulsa, Okla. -
First Methodi,t Church Aug . I : Fugue on the 
Kyric , F. Coupcrin; Trio and Fugue on Good 
News from Heaven , Bach; If Thou Wilt Suffer 
God to Guidc Thee, Karg·Elert, Peeters, Bach; 
Baroque Suite, Bingham. 

Louise Lee, Bloomington, Ind. First Con~ 
gregational Church , Kokomo Sept. 2.5: Preludc 
and Fugue in E major, Buxtehude ; From God 
I Ne'er Will Turn] Prelude and Fugue in G, 
Bach; Sonata 2, Hindemith; Fete, Langlais . 

David Koehring, Indianapolis, Ind . - First 
Congregational Church , Kokomo, Oct. 2: 
Prelude and Fugue in C, Bach ; Voluntary in 
G 1 Greene; Prelude and Fugue in C minor, 
Mendelssohn ; Rhapsodic 2 , Saint-Sacns. 

Rudolph Scheidegger, Basel, Switzerland 
Hofkirche, Lucerne July 16: Livre d 'orgue] 
Messiaen. 
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Bernard Lagace, Montreal, Que. - St. An
drew's Church, Westmount Sept. 15: Dif~rcn· 
cias sabre cI Canto del Cahallero, Cahezon; 
Caruona Ariosa, Gabrieli ; Balletto del Gran
duca, Sweelinck; Fantasic on Wie schon 
leuchtet, Buxtehudc; Chaconnc in F minor, 
Pachelbel; Offertoire sur les Grands Jeux, 
Parish Mass, F. Coupcl'in; Prelude in E flat , 
Ach bleib bei uns, Fugue in E flat, Bach; A 
rose tree hath arisen, Adorn thyself, Brahms; 
Concerto 1, Reda. 

John lipham, New York City St. Paul' , 
Chapel , Trinity Parish, Sept. 4: Concerto ill 
D minor, Vivaldi-B~lch; Allein Gott in del 
Hoh] Prdude and Fugue in F minor, Bach. 
~(~pt . 11 : Prelude Fugue and Chaconnc in D 
minor, Pachclhel; Partita on Wer nur (len 
licben Gott l:lssl w.,ltell , P '»pil1g ; P,eitulr and 
Fugue ill C major, Buxtehude. Sept. 2j; Oller
loire in A minor , Dandricll j Von Gntt will ich 
lIicht lassen . Prelude in C major (9/ 8). Bach. 

G. Daniel Marshall, Richmond, Va. - Round 
Lake, N.Y. Auditorium July 31: Prelude in 
D minor, Pachelbcl ; Fantasie in Echo Style, 
Sweelinck ; Preludc and Fugue in D mOoljor , 
Buxtehude; Noel Grand jell et duo, Daquinj 
Mode of D, Langlais; Carillon] Viern<'; In
troduction and Bridal Chorus from Lohengrin , 
Wagner; Pilgrim's March, Scotson Clark ; 
Fantasie in E flat, Rinck; Variations on 
America, Ives; Overture to 'Villiam Tell, 
Rossini; Finale, Symphony 1, Vierne. 

Ann Kathleen Sorenson, Northfield, Minn. -
St. Olaf College junior recital, Vermont Street 
United Methodist Church Aug. 11: Prelude 
and Fugue in G major, Herr Christ, der 
ein'ge GoUes SohnI Bach; Her.diebster Jesu, 
Brahms; Prelude, Fugue et Variation, Franck; 
Trumpet Tune in C major, David N. John
son; Sonata 2, Hindemith; Prelude and Fugue 
in G minor, Dup:·c . 

Bruce Gustafson, Nonnan, Okla. - Kalama
lOO College Aug. 5: Trio and Toccata] Lawr
ence Rackley; Prelude and Fugue in D major, 
Reger; Passacaglia and Fugue in C 1II:110r. 

Bach; Toccata] Villancico y Fuga, Ginastera; 
Cortege et Litanie, Prelude and Fugue in G 
minor, Duprc. 

Jules C. Zimmer, Bonham, Tex. - Seventh 
and Main Baptist Church Aug. 23: Fantasie 
in C minor, Bach; Brother James's Air] 
Wright; Son of Justice, Pepping; Flute Solo, 
Arne; Fugue in C minor, Bach. Fugue in C 
major, Pachclbel; A Mighty Fortress, Prae
torius. 

Charles H. Heaton, St. Lo:!is, Mo. - Sec· 
ond Prc~byterian Church Sept. 15: Allcluyas , 
Preston ; Variations on Lord Jc~ms Christ, Turn 
Thou to Us, Boehm; Sonata 4, Bach; Prelude, 
Chorale] Arabesque, Suite Fran~aise, Langlais; 
Variations on America, I\'e~. 

Nancy Kokjer, Dallas, Tex. - SMU grad· 
uate recital, Caruth Auditorium July 9: The 
Burning Bush, Bcrlin$kij Nun komm, der 
Heiden Heiland, Bach; Concerto in A minor ] 
Vivaldi-Bach; Te Delllll Laudamus, Buxtc~ 
hude; Prelude] Samazeuilh ; Fantasie on Ein' 
feste Burg, Regcr. 

Joseph Running, Sewanee, Tenn. - All 
Saints Chapel Aug. 11: Concerto 5 in F, 
Handel; Sonata 1 in E flat] Bach; Fanfare, 
John Cook; Solo for Flule Stop, Arne ; Toc
cata, Symphony 5, Widor. Same program Aug . 
18 at Decorah, Iowa, Lutheran Church. 

Dwight Davis, Gary, Ind. - First Congre
gational Church, Kokomo Sept. II: Baletto d el 
Granduca, Sweclinck; Thrce Schiibler Chorales, 
Ba.ch; Sonata 3, Men('cbsohn; Postludc] Grande 
Masse pour tous 1es Temps, Litaize. 

Susan Dilday, New Haven, Conn. - Toccata 
in D minor, Buxtehude; Variations on Ach, 
du feiner Reiter, Scheidt j Fantasic in G major, 
Bach. 
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fnno Domini 1752, den 18 Dezem
ber ist diesils Werk %Um ersten Mahle 
gebraueht worden, und ist gemaeht 
von Herm Johann Heneke von 
Wien, geburtig von Westphalen aus 
der Stadt Geseike. 

The above is a small inconspicuous 
paper slip glued to the back wall 

of the Herzogenburg Augustiner Chor
herrenstift organ in Lower Austria. 
Long considered a masterpiece of 
south-central German organ building, 
relatively little has been known until 
recently concerning its creator, Joha~ 
Heinrich Hencke (1697-1766). Born III 
northern Westphalia but pursuing his 
life work in the Imperial City of Vi
enna, Hencke represents the high 
point of mid-18th century Austrian 
organ building. It is hoped that the 
following report will help bring recog
nition and understanding both for 
Hencke and for the environment of 
a fascinating chapter in organ history_ 
This environment can best be grasped 
through a brief summary of the most 
important historical-musical currents 
prevalent in the 17th century which 
laid a ground work for the 18th. 

Through the long rich history of 
Hapsburg rule, particularly for Haps
burg areas constituting present day 
eastern Austria, the 17th century 
(Counter-Reformation, Turkish Wars) 

was a time of crucial importance_ Be
fore the artistic achievements of the 
Baroque could flourish freely in the 
span between approximately 1600-1750, 
a period of turmoil, warfare and sub
seq u e n t consolidation had to be 
bridged_ 

The foremost external danger came 
from Turkish sieges which threatened 
Vienna itself. Only after Turkish de
feat in 1683 could the process of Aus
tria's Counter-Reformation continue 
relatively unhindered. With the solid 
re-instatement of Roman Catholicism, 
the building of suitable organs in 
churches and monasteries attained 
great momentum. Coupled with the 
decisive victory of 1683, an architec
tural age of joyful "Austrian Baroque" 
developed under a strong, Jesuit-led 
Italian influence. Along with untold 
new buildings, many of the most solid 
structures from earlier ages were made 
over in the new spirit. Consideration 
of much Austrian Baroque art, includ
ing church music, should be seen in 
conjunction with the new influences 
emanating chiefly from Italy. 

Grout says that "church music in 
this period (1650-1700) was the prod
uct of a union of Italian and south 
German characteristics ... "1 Bukofzer 
states even more plainly that ". _ . 
Catholic church music of southern 
Germany stood in the shadow of Rome 
and, to a smaller degree, of Venice."2 
South German and Austrian posts were 
held by Valentini, Draghi, Bertali, Cal
dara and such famed masters of the 
south-central Baroque as Schmelzer, 
Biber, Kerll and Fux_ A glimpse at 
these names and their backgrounds 
shows the extent to which church, in
strumental and operatic music inter
mingled_ Church music evolved in the 
eoncertato style whereby solo vocal, 
choral, and instrumental sections alter
nated and combined to form cantata 
Masses on a splendid scale.3 Operatic 
devices of a real theatrical nature, in
cluding instrumental tremolos and bell 
imitations, were unhesitatingly used4 
even if operatic recitative never ap
peared liturgically and da capo aria 
infrequently.5 

What of the organ's role in this re
splendent south-central style, so dif
ferently conceived from that of the 
chorale-based Protestant north? Unlike 
northern Europe where organ chorale 
forms, variation, and fugal forms as
sumed tremendous development and 
importance in church and church-re
lated "art" or "pure" music, the func
tion of the organ in Austria remained 
much more limited. This function was 
primarily three-fold: I) continuo and 
accompaniment, 2) service (Mass) play
ing, and 3) solo literature playing. 
The tasks of the organ show the ex
pected Roman Catholic, Italianate di 
rection, but it must be mentioned here 
that the organ in Hapsburg lands did 
not (exept for minor instances) fol 
low Italian building principles: it de
veloped instead along its own lines_ 
Some general 16th century trends of a 
more northern nature, notably large 
principal choruses, remained in Aus
tria while after the Counter-Reforma
tion the southern area turned more 
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in upon itself. Since the Austrian or
ganists' two chief tasks by the late 
17th century were continuo and Roman 
Catholic service playing, large multi
choired organs, such as developed 
farther north, never fully evolved in 
Austria. Accordingly, southern solo lit
erature, modeled chiefly after Italians 
such as Frescobaldi, Merulo, etc. (but 
nonetheless showing its own stamp), 
demands little more than a full princi
pal chorus with secondary 8' and 4' 
registers. The works of G. Muffat, Fro
berger, KerB, Czernohorski, Fischer, 
Pachelbel, and others do not call for 
fully independent pedal or full com
passes and solo colors, although it 
seems some organists of the day were 
fond of theatrical and "galanterie" ef
fects including fashionable dances.6 
This is entirely in keeping with oper
atic influences in church music. Such 
effects had an influential share in some 
organ builders' works. 

In. the rich High Baroque period, 
particularly after 1683, major religious 
establishments maintained, at least on 
a part time basis, choirs and orches
tras, thus contributing to the organ's 
limited continuo role. The organist
director was usually the same person, 
and-unlike Bach who directed from 
his position as violinist-the southern
er conducted from an organ continuo
keyboard.7 This led to some very in
teresting constructional elements re
garding console placement and positiv 
disposition, to be discussed below. 
Moreover, from Vienna's St. Stephen'S 
Cathedral to the humblest parishes an 
?rganist. might be expected to provide, 
III varylllg degrees, the necessary lit
urgical music via alternatim forms, in
terludes, accompaniment, and (per
h.aps) prelude a!ld postlude improvisa
tIOns or solo literature. Austrian or· 
g~~s thus came to excel in the pro
vISion of gradated 8' and 4' colors suit
able for Roman Catholic liturgy and 
for .centinuo work as well. Particularly 
cullivated were 8' registers of Prinzi
palfliite, Gamba, Viola and Salizional 
quality while Dulciana and Fugara 
types occupied the 4' level. These stops 
,~ere mi!dly voiced after a flute or prin
Clpal-stTing tone and were never thin 
or nasal as in the 19th century. Thus, 
according to the musical fashion and 
requirements of the time, the picture 
forms of an organ specializing in prin
cipal and soft 8' and 4' tone, but lack
ing-in the northern sense-color and 
versatility. In addition, relatively small 
positiv divisions and short compasses 
were characteristic. 

Manual compasses were usually C-c3 
with the short bottom octave C F-D 
G-E A-Bb C. Pedal compass was usual
ly C-a with short bottom octave and 
repeating top octave so that only 12 
tones are present for 18 keys; this is 
found very frequently in the 18th 
century. Variations in pedal compasses 
range from a full 18 or 19 chromatic 
tones (frequent in early and mid-17th 
centu.l(') through partial upper octave 
repelilion and even to a broken bot
tom octave.S 

Generally, by the late 17-early 18th 
centuries, most average-si7.ed Austrian 
churches had a west-end organ of 
about 20 stops distributed over Haupt
werk and Pedal with either a Ruck
positiv or Positiv, BTllstwerk, or rare
ly, "Kronpositiv" as part of the main 
case.9 In larger churches, extra posi
tivs and ehororgeln were frequent, even 
though the main organ was not large 
by northern standards. Three-manual 
instruments were rare , and small 
churches and chapels were often 
equipped with only a positiv_ Certain
ly, the traditional preference for main 
cases with Riickpositiv. arising from 
much earlier organ evolution, was 

maintained since a fine west-end ap
pearance resulted, and the increased 
role of the organ as a continuo sup
plier enhanced positiv building. 

In general, 17th century cases fea
tured a single flat main-case field with 
straight pipe-mouth lines, darkly 
stained wood and keyboards, and stops 
built directly into the main case. Usu
ally, only the Riickpositiv shows 
rounded or curved lines. A good ex
ample is the organ or the former 
Stiftskirche of Ardagger, Lower Aus
tria, by J. G. Freundt of Passau, 1630 
(Riickpositiv added later but visually 
fitting main case in the 17th century 
style). 

The 18th century was to demonstrate 
a quite different visual style with di· 
vided curved cases and light, highly 
ornamented color schemes. 

Remarkable at the beginning of the 
18th century is the change of case 
and console layout promulgated main
ly by the Egedachers, an important 
Salzburg organ building family. AI · 
though its origins are not known ex
actly, the idea of a divided main case 
encompassing the central window (s) 
and separate console placement became 
very popular throughout all the Haps
burg lands. The Salzburg Cathedral 
organ of 1703 is undoubtedly an im
portant early milestone in this de
velopment.10 With the organ con
structed around light-streaming win
dows and a console no longer built 
into the case (although in the Salz
burg Cathedral still attached to it), a 
more than 100-year vogue for divided 
cases and free-standing consoles re
ceived strong impetus. The Salzburg 
organ did not, however, affect general 
design by being itself without Riick
pos.itiv. In .c~:mtrast to the Ardagger 
deSign, a diVided case example is il
lustrated in Hencke's instrument of ca. 
1760 in the Minoritenkirche (former 
Trinitarierkirche) in Vienna's Alser
strasse. 

Divided Hauptwerk and Pedal cases, 
free-standing consoles and un i que 
placement of positivs all became hall
marks of the 18th century organ in 
Hapsburg lands. The new organ (1719, 
enlarged in 1723-1724)11 by the Prague
born, Viennese builder Panzner in 
Diirnstein (Lower Austria) had its con
sole integrally attached behind and to 
the Riickpositiv. The 1730-1731 Johann 
Igml7. Egedacher (Passau) organ at 
Zwettl (Lower Austria) has all three 
manual divisions built into a large 
"Riickpositiv" on the gallery railing 
with only the pedal in a divided rear 
case. In Vienna's Michaelerkirche, Gott
fried Sieber (Brno, part of Czechos
lovakia today) built in 1738 (?) a large 
40-stop three-manual instrument with 
divided case and no Riickpositiv at all, 
the four-stop Positiv being built di
rectly into the free-standing, centrally
located console as a continuo-Positiv 
and speaking through small grilles. 
The Diirnstcin arrangement kn0wn as 
a "Positiv in (with) the Console," was 
quite common while the Michaeler
kirche arrangement, termed "sounding 
console," was relatively rare and an in
novation in organ building history. 

Contributing to the new ideas was 
the "hub" nature of Vienna, Salzburg 
and the central lands which attracted 
builders from many areas into the geo
graphical regions of present day Aus
tria. The fine work done earlier in 
the 17th century by the Freundts (par
ticularly Johann Georg at Klosterneu
burg) from Passau, Andreas Putz from 
Passau, Johann Wockherle from Vienna 
and many others formed the basis for 
the oncoming 18th century innovators. 
Mention of Freundt and Putz above 
also points to one of the most influ
ential centers - Passau - whose organ 
builders worked in Austria throughout 
the 17th century and well into the 18th 
century's years of Hencke's own activi
ty. Prague, Bohemia, and Moravia con
stituted another area, e.g., Hencke's 
contemporary Gottfried Sieber from 
Brno (Vienna, Michaelerkirche) and 
others. Very important, too, was the 
Salzburg (and Passau) Egedacher dy
nasty. Hencke, himself a German im
migrant along with a few other native 
and immigrant builders, formed the 
18th century corpus of the Vienna 
area. All of these areas, though gener
ally similar in organ building practices, 
maintained regional degrees of indi
viduality. 

Specifications left from the turn-of
the-century period and instruments 
still remaining show the earlier-men
tioned tonal tendencies of developed 
principal choruses, few mutation and 
reed stops, as well as the growing 
tendency toward quiet 8' and 4' regis
ters. When reeds were included, they us
ually appear only in the pedal at 8' or 
16' pitch. Manual reeds are genera\1y 
quite rare, appearing as an occasional 
Oberwerk or Positiv 8'. The trend to
ward continuo-oriented pOSltlV divi
sions, softer 8' and 4' registers, and 
I'eally new constructional techniques 
mounted in the early decades of the 
18th century. 

A comparison of a fine early 17th 
(.ent.ury inst.rument built for an Am
trian chnrch by Andreas Putz. a Passau 
instrument of 1685 by Leopold Freundt, 
and the first of the influential Ego"
dacher organs for Salzburg's Cathedral 
illustrates evolutionary and personal 
differences among builders even though 
all operated within the Hapsburg mi
Ii u: 
Stiftskirche in SchHigel, Upper Austria, 
1634 by Andreas Putz.13 The organ is 
still fundamentally intact_ 
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HAUPTWERK 
"rin,ipal 8 ft. 
Koppel 8 ft. 
Oktave 4 ft. 
Spitzflote 4 It. 
Quint 2% ft. 
Oktave 2 ft. 
Mixture 8 ranks 
Zimbcl 4 ranks 

Koppel 8 ft. 
Prinzipal 4 ft. 
Flote 4 ft. 
Quint 2% ft. 
Ok'ave 2 ft. 
Mixture 3 ranks 

Prinzipal 16 ft. 
Subbass 16 ft. 
Prinzipal 8 ft . 
Oktave 4 ft. 
Mixture 4 ranks 

POSITIV 

PEDAL 

Passau Cathedral, 1685 by Leopold 
Freundt.13 G. Muffat was organist here 
from 1690·1695. 

MANUAL 
Prinzipal 8 ft. 
FlOt. 8 It. 
Copula 8 It. 
Oktav 4 It. 
Oklavcopula 4 ft. 
Quint 2% ft . 
Superoktav 2 It. 
Mixture 6 ranks 

MANUAL 2 
Copula 8 ft . 
Spitzviolin 8 It. 
Prinzipal 4 ft . 
Spitzflote 4 ft . 
Superoktav 2 ft. 
Quintadecima I It. 

PEDAL 
Portun (Bourdun) 16 It. 
Oklav 8 It. 
Puner (Pommer) 8 ft. 
Quint Sy, ft. 
Superoktav 4 ft. 
Mixture 4 ranks 
Posaune 8 It. 

Salzburg Cathedral, 1703 by Josef 
Christof Egedacher.14 

HAUPTWERK 
Prastant 8 ft. 
Koppel 8 ft. 
Quintalon 8 ft. 
Holzprincipal 8 It. 
Octave 4 ft. 
Nachthorn 4 ft. 
Flol. 2 ft . 
Quint 2% ft . 
Superoktave 8 ranks 
Mixture 6 ranks 
Horn 4 ranks 1% It. 
Zimbel (?) 

Viola 8 It. 
Salizional 8 It. 
Oktav 4 ft. 
Rohrflote 4 ft. 
Quint 2% ft. 
Waldflote 2 ft. 

POSIT IV 

PEDAL 
Der grosse Agges, or, 

Infrabass 32 ft. 
Bourdon (Prinzipal) 16 fl. 
Prinzipal 8 ft. 
Oktave 4 ft. 
Suboktave 4 ft. 
Mixture 8 ranks 

Viennese contributions to this list will 
be more thoroughly examined shortly. 

The three examples above show both 
common ground and wide differences. 
Although the risk of generalization is 
always great, these specifications dem
onstrate, to a large extent, tonal 
sehe.mes which are completely idio
matic to the growth of the Austrian 
Baroque organ. The instrument by 
Putz adheres most strongly to the fully 
developed principal chorus, well-bal
anced in all divisions. It shows at an 
earlier date, however, the south Ger
man-Austrian absence of solo muta
ti~ns (the 2-2/3' Quint is usually of 
bnght chorus principal voicing) and 
lack of reeds. Not yet in abundance are 
the softer 8' and 4' registers, but the 
ubiquitous "Koppel" registers, found 
throughout the Baroque on almost ev
ery organ of south Germany, Bohemia 
and Austria, are present (the Positiv 
Koppel probably of wood). 

By 1685, however, Freundt's instru
ment already shows the lessening of 
manual balance and increase of 8' and 
4' registers. The 8' Manual I Flote is 
most likely of secondary principal 
quality as is Egedacher's Holzprincipal 
-a frequent tonal feature on Austrian 
organs. A principal chorus is main
tained chiefly in Manual I and Pedal. 

By the time of Egedacher's instru
ment, the Positiv is really reduced to 
the functions of simple alternation with 
the Hauptwerk and of continuo play
ing. Both manual divisions have an 
abundance of the favored 8' and 4' 
stops (Koppel, Viola, Salizional, Nach
thorn). The Pedal, in spite of the re
markable inclusion of a 32' Untersatz, 
remains a basic principal division_ The: 
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Hauptwerk, too, retains the vital prin
cipal chorus. Admittedly, the work of 
the 18th century Egedachers shows a 
marked early Romantic tendency, not 
slavishly followed by all builders in 
Austria. This is important to remem
ber in reference to Hencke_ 

Johann Christof Egedacher, son of 
Josef Christof above, enlarged the 
Salzburg Cathedral organ by adding 
two manuals of strange solo reed stops, 
a celeste effect and all kinds of 4' and 
2' special stops (he received much im
petus for this by travelling to Trient 
in 1703 to study Casparini's work).15 
Egedacher influence was very import
ant, however, and undoubtedly much 
of Hencke's structural and designing 
ideas stemmed from them. Of later 
builders contemporary with Hencke's 
first years in Vienna, such as the 
Romer brothers (St. Stephen's Cathed
ral, Stift Heiligenkreuz), Jakob Sippus 
(Bruck an der Leitha, enlarged by 
Hencke), Gottfried Sonnholz (Melk, 
Mariazell),16 either little is known or 
a divergent path (Sonnholz) from 
Hencke's own work is evident. 

Thus the major trends in Austrian 
building during Hencke's formative 
years show common but varied direc
tions. The master himself, however, 
showed an eclectic turn following no 
single direction and developed much 
of his own style. In. order to under
stand more fully Hencke's work, it is, 
of course, necessary to summarize bio
graphical data, both before and dur
ing his years in Vienna. 

Johann Hencke was baptized De
cember 3, 1697, in the Stiftskirche St. 
Cyriakus in Geseke, Westphalia (near 
Munster), the son of Johann Hencke, 
a wood-sculptor.17 The name "Hencke" 
(Henke, Henge, Henkel, etc.) appears 
to have been quite common, at least 
in Vienna at this time, so that neither 
the northern 16th century organ build
er Henning Henke nor the Viennese 
carriers of the name are necessarily all 
part of a common stem. The father of 
four children in all, Johann-the-elder, 
in spite of one recorded scrape with 
the law, was a respected and success
ful man. In his many church assign
ments (altar-carving, perhaps organ 
cases?), he probably had frequent con
tact with organ builders. In fact, it 
appears through old patent exchanges 
concerning Johann-the-elder'S work
shop, that the Westphalian organ 
builders Hermann Cappelmann and 
Heinrich Menck, who participated in 
taking over the workshop, may well 
have been Johann-the-younger'S first 
teachers. In addition, we know that as 
early as 1717, Hencke wrote concern
ing his career development to Andreas 
Silbermann and also requested a Vox 
Humana scaling. Through some pre
served correspondence of Silbermann, 
Hencke is known to have been active 
in Hamburg, Liibeck, Bremen, Minden, 
Frankfurt, Braunschweig and Augsburg 
before he settled in Vienna. His cor
respondence with Silbermann is trace
able at least until 1728 when Silber
mann sent him a requested trompette 
scaling.l B 

At anv rate, the northern and Al
satian influences seem to have had lit
tle effect on Hencke as his work was 
Austrian in all aspects. 

The reasons for Hencke's coming to 
Vienna, aside from the city's imperial 
status and the possibility of relatives, 
are un.known. He is traceable from 
1724 and became an official resident 
from December 12, 1725. His signature 
in the city "Burgereidbuch" is pre
served from this date, and the spelling 
Hencke (in his own hand) shows his 
preference as opposed to the many 
spelling variations mentioned earlier. 

In spite of a successful career, 
Hencke seems to have had a private 
life marred by misfortune. Of two 
marriages and nearly 20 children, only 
three children survived him. It seems 
likely too, that his second marriage 
was not harmonious. Of the surviving 
children, the most importan.t to re
member is Ursula, Hencke's first child 
by his first marriage. She later mar
ried the Bavarian-born Anton Pfliegler 
who took over the shop after Hencke's 
death. Hencke himself must have suc
cumbed to a rapid disorder as, on the 
22nd of September, 1766, he felt so 
ill he had his will drawn up and was 
dead by the 24th of September. On 
the 29th of September Ursula also 
died, an.d one of Pfliegler's sons was 
gone by October 25, suggesting an epi
demic. 

Of Hencke's many associates, most 
important were the woorl-sculptors, 
Prechtl, Knecht and Resler and the 
gold-worker Heinrich Closter. Many of 
the magnificent Hencke cases still ex
tant are the work of one or more of 
these masters. 

Hencke partook of the new trends 
in Hapsburg-domain organ building 
and actually became an influential 
model for some of them;19 he main
tained an equilibrium, however, which 
perhaps earned him a building integ
rity not found in the more "fashion
able" builders of the day whose work 
was often nonetheless excellent. With 
the already-mentioned development of 
divided cases and free-standing con
soles, Hencke was much in accord. He 
also followed tht' lIlutation-less. reed
less, strong prin.cipal and secondary 8' 
and 4' tonal schemes, but in greater 
proportion and balance than some of 
his contemporaries. In the general 18th 
century trend of thinner-walled, high 
tin content metal pipes he also shows 
himself up to date. The same must be 
said for the 18th century tendency to 
move from functional cases more or 
less following internal layout to fanci
ful, sometimes over-crowded displays of 
pipes having little to do with internal 
design.20 

Hencke, in fact , may be regarded as 
a real bridge to the visual Rococo. 
The cases of four of his instruments 
(Herzogenburg. Minoritenkirche, Mari
ahilfer Kirche and Maria Kirchbiichl) 
demonstrate this admirably. When, as 
with most of his instruments, the main 
case is divided, the Riickpositiv most 
often follows a "Y" shape.21 This not 
only serves an esthetic design ; the or
ganist facing the altar from his free
standing console can see over the lower 
middle section for a direct view. When 
the Riickpositiv case was sometimes too 
large, a tiny window was placed in its 
back wall allowing the organist to see 
through (Herzogenburg). The divided 
main case either reflects a larger over
all "Y" form (Herzogenburg) or builds 
from the outside in toward the largest 
towers framing the central window. Al
most always, a succession of towers, 
either round or gently curving in
creases in height toward or from a 
central point. This succession is aug
mented and variegated by smaller sin
gle 0-1' double level towers which may 
be round, gently curving or angular 
and coming to a point. The resultant 
line of pipe-mouths. though straight, 
is thus gently undulating and, unlike 
the previous century, the entire case 
is kept "in motion" with no flat areas. 
The crowning glory is most often a 
colored or golden bow of smaller size 
over the Riickpositiv and a larger ver
sion grandly arching over the central 
scheme is light green with gold orna
mentation or white and gold. 

The free-standing console is either 
mounted integrally with the main case 
but facing east (Maria KirchbiichI. 
Horn) or-in the large divided main
case instruments-stands centrally be
tween the Riickpositiv and the window 
space between the main cases (Her
zogenburg), receiving maximum light 
a.nd occupying a good conducting posi
tIon. 

Herzogenburg console 

The consoles are usually compact
actually small- with stops located on 
either side at about keyboard level. 
Console decorations in a major work 
like Herzogenburg, consisting of lavish 
pewter and red tortoise-shell designs 
along with brass stop-knobs, are works 
of art in themselves. It should be noted 
that Hencke, at least in the instru
ments that survive, did not join con
sole and Riickpositiv as did Panzner 
at Diirnstein nor did he himself in all 
probability build a "sounding console" 
even though one of his rebuilt instru
ments contained one.22 The consoles 
are all comfortable and easy to manage 

although the pedal keys are quite 
small. Coupler mechanisms are usually 
operated by a stop knob. Manual com
passes are normal for the period: C-cs , 
short octave, 45 notes; pedal, usually 
18 keys with 12 tones. 

On a more detailed level, Hencke 
produced some subtle constructional 
effects which show him a master tech
nical craftsman as well as designer_ 
Before the advent of synthetic materi
als, wooden sliders stuck occasionally 
due to a "bowing" effect of the wood. 
Hencke often built a double slider of 
two separate pieces joined at the ends 
to avoid this (Herzogenburg Riickposi. 
tiv examples still exist). Hencke was 
also one of the only builders (if not 
the only) of his area and time who 
constructed his divided main cases with 
a C and q; side. Contemporary builders 
usually put the Hauptwerk on one 
side, the Pedal on the other_ Hencke, 
however, by dividing these divisions 
equally, was able to maintain a very 
shallow case depth so vital to his case 
style.23 In addition, though not unique
ly, he provided double pallets for the 
larger pipes, thus keeping to a mini
mum the sometimes heavier action re
sulting from a distant console. 

It is particularly interesting to note 
Hencke's tonal sehemes in relation to 
those of his contemporaries. It is here 
that we see the solid tradition which, 
aside from plain masterly craftsman
ship, marks Hencke as the foremost 
builder of his era. The new tonal 
trends already mentioned were not as 
wholeheartedly accepted by Hencke as 
were the new visual and placement 
ideals. Of course, not all builders went 
as far as the Egedachers, but Hentke's 
chief Viennese contemporary, Gottfried 
Sonnholz, showed a definite tum in 
this direction, as did the Bmo builder 
Sieber in Vienna's Michaelerklrche. 

A comparison of specifications of in
struments by Johann Ignaz Egedacht!r , 
Gottfried Sonnholz and Hencke dem
onstrates the disparity. All located reI· 
atively close to Vienna, the representa
tive organs are of fairly large three
manual design; thus the builders might 
be expected to include much of what 
they thought important. 

In the Egedacher instrument planned 
for Zwettl, the Hauptwerk shows the 
fashionable tendencies of the time (Bi
faro 4', Horn 2 ranks), the Positiv is 
a relatively normal disposition, and 
the third manual represents the height 
of early Romanticism. The Pedal is 
a rather good development with the 
peculiar addition of a 32' reed (to 
speak at 16' ?). The earlier-mentioned 
unique placement of all manual divi
sions in a large "Riickpositiv" on the 
gallery rail assured maximum sound 
delivery. 
Cistercian Stiftskirche in Zwettl, Lower 
Austria, 1730-1731 by Johann Ignaz Ege
dacher.24 The organ partially remains. 

HAUPTWERK 
Prinzipal 8 It. 
Koppel 8 ft . 
Gamba 8 ft . 
Oklave 4 ft. 
Hohllla le 4 ft . 
Bifaro 4 ft . 
Quint 2% ft. 
Superoklave 2 ft. 
Horn 2 ranks 
Mixture 6 ranks 
Zimbel 4 ranks 

POSITIV 
Koppel 8 ft . 
Prinzipal 4 ft. 
Rohrflole 4 ft. 
Superok lave 2 ft. 
Quinl 1 y, It. 
~.fixttlre 3 rank ... 

MANUAL 3 
"Separate and special 'Galanterie' reg
isters in two divisions" (halves?') 

Fagott 8 ft . - Oboe 8 ft. 
Flole 4 It. Bass und Diskant 
Schwegel 4 ft . 
Flageolelle 2 It. (?) Bass und Diskant 

PEDAL 
Bordun 16 fl . 
Subbas. 16 ft. 
Prinzipal 8 ft. 
Nasat 5Y, ft. 
Suboktave 4 ft . 
Quint 2% ft. 
Horn 2 ranks 
Mixture 6 ranks 
Zimbel 2 ranks 
Bombardon 32 It. 

("32' Schueh Ton , 16' Schueh hoch") 

Gottfried $onnholz's instrument at 
the Wallfahrtskirche in Mariazell in
cluded a large 14-stop Hauptwerk con
sisting of little more than a modest 

31 



principal chorus (one mixture, no 16' 
Prinzipal) and a tremendous array of 
the beloved soft Austrian-south Ger
man 8' and 4' colors. He may have 
been exceptionally luxuriant here; 
Austrian organ researcher Eberstaller 
says he used parts from the previous 
organ.. The second manual, probably 
an Oberwerk, was of more modest de
sign, while Manual III was probably a 
continuo-Positiv with wooden 8' and 
4' registers. The Ped<l:I, though f,!lI, 
shows fashionable nammg trends wIth 
"Infrabass," "Tubal," and "Basso trom
bon.o." 
Wallfahrtskirche Mariazell in Karnten, 
1737 by Gottfried Sonnholz.25 The organ 
no longer remains. 

MANUAL I 
Quintaton 16 ft. 
Prinzipal 8 ft. 
Koppel 8 ft. 
Camba 8 ft. 
Quintadena 8 ft. 
Salizional 8 ft. 
Piffero 8 ft. (?) 
Oktave 4 ft. 
Nachthorn 4 It. 
Dulziana 4 It. 
Fugara 4 It. 
Quint 2% It. 
Oktave 2 It. 
Mixtur 

MANUAL 2 
Flote 8 ft . 
Prin,ipal 4 ft. 
Flote 4 ft . 
Quint 2% ft. 
Oktave 2 It. 
Spit,flote 2 It. 
Mixtur 
Oboe 8 ft. 

MANUAL 3 
Koppel 8 It. 
FlOte 4 ft. 
Oktave 2 ft. 
Mixtur 

Priozipal 16 It. 
Inlraba .. 16 ft. 
Oktave 8 ft. 
Tubal 8 ft. 
Quint 5Yl ft. 
Oktave 4 It. 
Kornett 8 ft. 
Mixtur 

PEDAL 

Basso trombono 16 It. 
Fagot! 8 It. 

Hencke's organ for the Wallfahrt
skirche of Maria Taferl shows, by con
trast, an almost ascetic quality. Though 
the divided case shows all the busy 
swirl of the advancing Rococo, the dis
position is sparing. Unlike Sonnholz's 
Hauptwerk, the main division here 
aims at a large and variegated princi
pal chorus (including the treble-repeat
ing, chorus-voiced mutations) topped 
with full mixtures. Certainly, Hencke 
finds room, at least on the Hauptwerk, 
for a number of soft 8' and 4' regis
ters. Manual II, probably a "Gross
positiv," could still function by means 
of placement and disposition as a foil 
to a minor Hauptwerk principal chor
us. Manual III was in essence a con
tin.uo "Klein-positiv" while the Pedal, 
though without reeds, could adequate
ly support the Hauptwerk. Roth sec
ondary manuals probably shared the 
Riickpositiv case. 

Wallfahrtskirche Maria Taferl, Lower 
Austria, 1759-1760 by Johann Hcncke,26 
Only the case remains. 

MANUAL I 
Prinzipal 8 It. 
Waldflote 8 It. 
Quintadena 8 It. 
Salizional 8 ft. 
Octave 4 ft. 
Spitzflote 4 It. 
Quint maior 2% ft. 
Octave 2 It. 
Quint minor 1 Yl ft. 
Mixture 5 ranks 
Zimbel 3 ranks 
vorgesehen Gambe 8 It. 

MANUAL 2 
Koppel 8 ft. 
Prinzipal 4 ft. 
Flote 4 It. 
Octave 2 It. 
Quint 1 Yl ft. 
Mixture 3 ranks 

MANUAL 3 
Koppel 8 ft. 
Flote 4 ft. 
Octave 2 ft. 
Sedez 1 ft. 

PEDAL 
Subbass 16 It. 
Quintadena 16 It. 
Pcinzipa1 8 ft . 
Octavbass 8 It. 
Quint 5Yl ft. 
Mixture 4 ranks 

.-

All three instruments, it should be 
noted, maintain the essential Riickpos
itiv "in octave" relationship to the 
Hauptwerk. 
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In presenting a list of Hencke's in
struments, the unfortunately sma 11 
number of surviving, tonally intact 
works is immediately evident. Out of a 
total of more than 25 built or rebuilt 
(a good number for that time) only 

six (and two ?f these l'ositivs at t.hat) 
are still avaIlable as even partially 
sounding monuments to Hencke's art. 
Many fine cases survive and it is hoped 
that careful restoration of some of the 
playable survivors will unite both vis
ual and tonal resources as they once 
were. 

The following outline lists first all 
the Hencke instruments known to date 
(though much more research is needed), 

and concludes with summaries of the 
most important: 

1728 Positiv - with "f1iigel" doors, 
consisting of Copula 8' , Copula 4', 
Prinzipal 2' . Mixtur 2 ranks (1', 2/ 3'). 
Now in private ownership in Vienna. 

1736 Vienna - Klosterkirche Barm
herzigen BrUder. One-manual organ; 
Joseph Hayun was organist here in 
1755 with a yearly income of 60 flor
ins.2 7 

1738 Horn. Lower Austria - pfarr
kirche St. Stephen (now Friedhofs
kirche) and St. Georgskirche (now 
Pfarrkirche). To be discussed. 

1740 Bruck an der Leitha, Lower 
Austria - Stadtpfarrkirche. To be dis
cussed. 

1743 Grossrussbach, Lower Austria -
PFarrkirche. Only case (divided with 
Ruckpositiv) remains of original two
manual organ. 

1744 WulIersdorf, Lower Austria -
Pfarrkirche. To be discussed. 

1744 Vienna - St. Dorothea Stift. 
Organ of 24 ranks played by Johann 
G eo r g Albrechtsberger, Beethoven's 
teacher and first Court Organist and 
Cathedral Choir Director. After 1787, 
removed to PCarrkirche in Baden, Low
er Austria where only case remains.28 

1746 Tulln, Lower Austria - Stadt
pfarrkirche. Nothing remains. 

1746 Vienna - MagdalenkapelIe in 
cemetery of St. Stephens Cathedral. 
Positiv, destroyed in 1781 by fire.2o 

1749 Hagen tal, Lower Austria. 
Pfarrkirche St. Andrae. Nothing re
mains. 

1749-1752 Herzogenburg, Lower Aus 
tria - Stiftskirche. To be discussed. 

1750 Maria KirchbUchl bei Willen
dorf, Lower Austria - Wallfahrtskirche. 
To be discussed. 

1752 Modring. Lower Austria 
Pfarrkirche. Nothing remains.~O 

1756 Wieden, Lower Austria - St. 
Thekla. One-manual, 9~top organ, 
nothing of which remains.~l 

1760 Maria Taferl, Lower Austria -
Wallfahrtskirche. Three-manual 27(28?) 
stops already discussed. Case remains. 
Interesting to note is the comment of 
Ahbot Dominik von Gussmann from 
Stift Seitenstetten (174'7-1777) regarding 
the new organ. He declared it to be 
far better than Sonnholz's instrument 
at MariazcJl.;{2 

1761 Vienna - Neulcrchcnfeld Pfarr· 
kirche. Nothing remains. 

1762 Temes, ar (part of Rumania to
day) - Cathedral. Nothing remains. 

1763 Vienna - Wallfahl tskirche Ma
riahilf (Hencke had his workshop in 
this area). Fine case remains. 

MARIAHILF 
In the Latin "Chronik" of this church. 
Hencke is named as "architectus" and 
"organarius." The first appellation 
probably refers only to his creative and 
building abilities and does not mean, 
in the modern sense. architect.33 

1763 Vienna - Barmherzigen Briider 
Kloster Kirche. Enlargement of 1736 
instrument. Only slightly altered case 
remains. 

1765 Vienna-Lainz Pfarrkirche. 
Nothing remains. 

1767 lIafnerberg, Lower Austria _ 

Wallfahrtskirche. Hencke contract car
ried out after the master's death by 
Anton Pfliegler (d. 1805), his follower. 
Two-manual, 17-stop instrument main
tained today in entirety - only the 
Pedal is nearly unplayable. 

Undatable works: Minoritenkirche 
(then Trinitarier) in Vienna's Alservor
stadt34 (Beethoven'S funeral here in 
1827) where only the case remains, and 
the no longer extant Schwarzspanier
kirche, also in Vienna. The latter was 
a two-manual (Hauptwerk and "sound
ing console" Positiv) and Pedal instru
ment later removed to Vienna's Au
gustinerkirche where it suffered severe 
damage in World War 2. It is now 
in storage and in deplorable condition. 
Most likely the organ was either a re
build by Hencke or someone later re
built his original work. 

Possible works pending further study: 
Hencke was active in Vienna's Leopold
stadt Pfarrkirche; Vienna, Kirche Maria 
Stiegen; Vienna, Burgspitalkirche; Vi
enna, St.-Anna-Kirche. The organ in 
the last-mentioned church is probably 
not from Hencke himself, but was un
der his care after a fire in 1747.35 The 
case shows little common ground with 
his own instruments; unfortunately lit
tle, if any, idea of the original sound 
can be obtained today. In addition, 
anonymous works without any mention 
of Hencke's name in Vienna's St. Peter 
Kirche and Leopoldauer Pfarrkirche 
may actualIy be by him. 

Of the five organs discussed below, 
those in Horn, Wullersdorf and Maria 
Kirchbiichl are best described collec
tively. All three are small single main
case-with-Riickpositiv designs. For many 
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HORN, ST. STEPHEN 

WULLERSDORF, PFARRKIRCHE 

MARIA KIRCHBiiCHL 

years the Horn and Wullersdorf in
struments were ascribed to Hencke even 
though the cases were markedly dif
ferent from that of Maria Kirchbiichl's, 
known without doubt to have been 
buil t by the master. 

It appears now that the Horn ins~ru
ment, in a good state of preservatIon, 
was originally in the Georgkirche of 
the same town. It was probably built 
by Paul Puerl (c. 1580-1625), a com
poser-organ builder originally from 
Niirmberg in 1615. Hencke transferred 
the organ to St. Stephans (Friedhofs
kirche), fitted it with a free-standing 
console, new Positiv chest (also new 
wooden Rlickpositiv and rebuilt metal 
pipes) and erected a new (~ne-manual 
instrument for the Georgsklrche (now 
long gone). The Hauptwerk or "Man
ual" pipes follow the placement of 
the fa(ade according to 17th century 
practice, and the recessed main-case 
holes for the original console are still 
visible from inside. The Hauptwerk 
pipes seem to be original while the 
pedal chest and 16' Subbass probably 
stem from Hencke. Hencke received 
396 florins for both jobs. such a small 
am 0 u n t explaining the rebuilding 
I'ather than new construction. The in
strument has an exceptionally fine, 
silvery principal tone which could even 
be better if the wind-pressure (motor
supplied) were lower. Due to close 
proximity and the relatively small 
Hauptwerk, the Rlickpositiv functions 
as a real secon.dary manual, not just 
as a continuo-werll. The main case (re
flected in the Riickpositiv) is particu
larly reminiscent of north Germany 
with its sharply pointed ~ide towelS 
and rounded center towel.~6 -1 he spec
ification, reflecting above all the domi. 
nant principal chorus, is as follows : 

MANUM. 
Manual C·c3 , short octave. Pedal 18 
notes , short, repeating. 

Waldfliite 8 ft . 
Gedeckt 8 It. 
Prinzipal 4 It. (case) 
Oktav 2 It . 
Quinte I Yl ft. 
Oktav I ft . 
(2 ranks, probably ol'igil1~dly .. l ZIIuhcl 1 
Mixtur 

POSITIV 
Cor pel 8 ft. (wood ) 
Flotc 4 ft. (wood ) 
Priuzipal 2 ft. (case) 
Superoktav I It. 

PEDAL 
Suhh"" 16 It. 
Okta"ha" R It. 

The organ in Wullersdot f\ Pfarr 
I.irche, though not so well plc~elved 
as that in Horn, also show, a more re· 
served case design, probahly preceding 
Hencke's own work by 25 50 )ears. TI.tC 
instrulllen t was, nevertheless, 111 

Hencke's shop and was probably tran~
ferred by him from another church 
and rebuilt for \Vullersdorf.a 7 He may 
well have partially remodelled the case 
and added the free-standing console. 
The specification, though now al.tered, 
shows good manual balance with a 
dominant principal chonts from 4' aud 
several character stops II'ugara, Hor
dun., Spitzflote) so usual in Austrian 
organs. Very unusual and prohahly not 
from Hencke is the principal chorm 
beginning at 4' in both manuals. The 
present stop list: 

HAUPTWERJ~ 
Waldflote 8 ft. ('topped) 
Bordun 8 ft. ( open; like secondal Y princi· 

pal) 
Gamba 8 ft. (ne\\?) 
PriD7iral 4 ft. 
FU\lara 4 ft. 

Spitl.llote 4 ft . 
Quint 2y.. II. 

(hoth ranks now 011 one stop kuoo) 
Octave 2 It. 
Mixture 3 ranks 

J'OSITIV 
Cedackt 8 ft. 
Prinzipal 4 ft. 
Flote 4 ft . ('tnppl'd) 
Sali7.et 4 ft. (originally 2¥:J ft. Quintc) 
Octave 2 ft. 
Mixture 2 r.Hlks ( no longer plesent ) 

PEDAL 
Subbass 16 ft. 
Violon 16 It. 
Octavbass 8 ft. 
Prinzipal 4 ft. (new) 

Hencke's original instrument in the 
Wallfahrtskirche of Maria KirchbUchl 
shows at first glance a familiar design. 
Occupying the west gallery of the beau
tiful little Gothic, later Baroque re
worked church, the main case "Y" de
sign, arched bow, gently undulating 
main side towers and green-gold color 
all speak for Hencke. The spirit of late 
Baroque-early Rococo is here, although 
the cases belong to an earlier time. 
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Glued to an inner wall of the main 
case, as at Herzogenburg, a slip of 
halld-written paper proclaims Hencke 
(here "Hellke" without the "c") as the 
illstrument's maker: "Anno 1750 hat 
Johan.n Henke von Wien dieses Werk 
verfertiget den 17 December." The or
gan , though still blown by hand, has 
IlOt escaped alteration_ It is, however, 
tonally intact and a careful restoration 
would make it the most completely 
origillal work still preserved from 
HCllcke_ The specification: 

HAUPTWERK 
Manual Compass: C-c3 short; pedal 18 
key~, short, repeating. 

Prinzipal ~ ft. (now partially rcplacl~cJ by 
)alicional pip(~s ; low(!st C~G piPI:S wood, 
12 mcHll pipes in facade. ) 

B(u"dull 8 ft. (open wood; secondary prin
cipal) 

Quinlatiill 8 ft . ( t~ithcr new o r old , IH~avily 
nicked ) 

Oktave 4 ft. (29 pipes in facade ) 
Spitzlli,te 4 ft_ 
Qnint 2% ft_ 
Oktav 2 ft_ 
Mixture 4 ranks (now has tic.~ rcc Tallk i al

IIlust certainly not frolll Ht:ncke ) 

POSITIV 
Copula 8 ft . (wood ) 
Flauta 4 ft _ (siupped wood ) 
P"inzipal 2 ft. (wIKld ) 
Octav I ft_ 

PEDAL 
SuLLass Hi ft _ 
Prinzipal 8 ft_ (wood ) 
Quintbass 5Y, ft . (metal ) 

The principal chorus again. presents 
the wonderfully bright but silvery tone 
associated with Hencke; the pedal 
Quintbass 5Y8', a much used mutation 
hy builders of this time to obtain a 
16' effect, was also included in many 
of Hencke's no longer extant instru
ments_ 

Hencke's 1740 addition of a Riick
positiv for the 1710 Jakob Sippus or
gan in the Stadtpfarrkirche in Bruck
an-der-Leitha is a curious episode in 
his building career_ He built this di
vision en.tirely out of his own funds, 
the grounds for which have never real
ly been determined. Hencke must have 
been financially sound by this time 
to have undertaken such a project. 
However, one constructional element 
indicates a possible saving of money -
a one-rank mixture. If all parts of the 
Riickpositiv are still original, as they 
appear to be, then this mixture, indi
cated as "Mixtur II," was certainly his 
intention._ It consists of a l' 45-pipe 
rank (short octave) of principal quality 
which breaks once at middle c and 
then ascends normally. The full Riick
positiv pleno is nonetheless brightened 
by this "Mixtur" whose peculiar ar
raugement is scarcely audible to anyone 
who has not really examined the in
strument. (A small Positiv in Vienna's 
Rochuskirche also has a one-rank mix
tme which breaks first at c2)_ Hencke's 
Hruck-an-der-Leitha Riickpositiv is 
nonetheless visually fine and is audibly 
very sweet and mild when heard from 
below_ The specification: 

Copula 8 ft. (stopped wood) 
Flote 4 ft. (slopped wood) 
Priucipal 4 ft. 
FlOle 4 ft. (stopped wood) 
Octave 2 ft. 
Mi"(turc 2 ranks 

No accoun.t of Hencke's life and 
work could close without a description 

STIFT HERZOGENBURG 

OCTOBER, 1968 

of his masterpiece at Stift Herzogen
ourg. (Interesting to note is a letter 
from 1600 in the monastery library by 
organ builder Jonas Faber who carried 
out repairs on the already old Herzog
enburg organ_ No trace of this instru
ment was incorporated into Hencke's_) 
Aside from its value purely as a tonal 
and visual an work, the Herzogenburg 
organ sums up most of Hencke's ma
ture building techn.ique_ 

The church and its cloister alone 
are well worth a visit. Founded in 1112 
and moved to Herzogenburg in 1244, 
the present structure dates in appear
ance from about 1714_ Formcd in part 
by }o-ischer von Erlach and Jakob 
Praundtauer, the Augustiner Chorher
renstift at Herzogenburg is one of the 
major achievements ot late Baroque 
Austrian building.:!\) Inside thc Bar
tolomeo Altomonte-decorated church, 
lhe crowning piece is ull.uoubtedly 
Henckc 's maglliticent west-end instru
ment. 

The great case itself - of green with 
gold omamentation, angcls and putti 
- surrounds and focuses kaleidoscopic
ally on the pointed figure of King 
David. Hcre is a most successful appli
I:ation of the Hapsburg countries' pen
chant for divided cases in which some
thing more than. the usual window is 
the focal point. The main cases con
tain 16' Praestants of nearly pure tin 
while the similarly-but-differently de
signed Ruckpositiv displays an 8' Prin
zipaL The entirc case is eminently 
Baroque with its upward "Y"-shaped 
surge, but effusive tracery and orna
mentation spans the bridge to the Ro
coco_ 

Remarkable, especially for Austria, is 
the Riickpositiv_ Hencke has assem
bled two full manual divisions - the 
"Gross-positiv" and the "Kleinpositiv," 
as they are called today - with a total 
of 177 stops (including six of 8' pitch) 
in. a single case measuring approxi
mately 8'5" x 8', depth 5'. This must 
certainly be the largest Riickpositiv 
of its day in Austria proper. It is ex
ceeded in size only by its probable 
model, Zwettl (also perhaps by Ege
dacher's St. Pol ten Cathedral instru
ment), which was not a real Riickposi
tiv_ The observer, looking straight at 
the Herzogenburg Riickpositiv case, 
might place the Kleinpositiv at bottom
center, but it is actually divided and 
situated at the very top of each main 
side tower. This arrangement illustrates 
how Hencke placed so much in one 
relatively small case and how he main
tained such shallow main cases, through 
his technique of C and C# sides and 
different chest levels_ 

TonaJly, the high point of the organ 
is a tremendous principal chorus which 
floods the church with brilliant, yet 
mild, silvery tone_ Like all Hencke 
principals, scaling is rather narrow but 
the tone remains full and open_ Pres
ent also is a full array of gradated 8' 
and 4' colors usable for any liturgical 
or "concerted" music_ The following 
two lists give the organ's original dis
position as planned by Hencke and 
the present arrangement after two re
builds, one in 1894 by Leopold Brein
bauer and another in 1964 by Gregor 
Hradetsky_ 

Stift Herzogenburg, original disposition 
from Hencke, 1749 .~o Manual compass 
Coca short: pedal 18 keys, short, repeat
ing. 

HAUPTWERK 
Prestant in frontispicilllll 16 ft. 
Octav ins g('sicht 8 ft . 
Principal Fleten 8 ft. 
Quintadena 8 ft. 
Waldl Fleten 8 ft. 
Oclav 4 fl_ 
Spitz Fleten 4 It. 
Nachthorn 4 ft. 
Quint 3 ft_ 
Superoctav 2 ft. 
Rau~chquint :1 ranks 
Mixtur rnajOl' 8 ntnks 
Mixlur minor 5 ranks 

GROSZPOSITIV 
Principal ins gcsicht 8 ft. 
Copel 8 ft. 
SaIicional 8 ft_ 
Gamba 8 fl_ 
Oclav 4 ft. 
Dulciana 4 ft. 
Fletcn gedeckt 4 ft . 
Quinta 3 ft. 
Octav 2 ft_ 
Mixturl~ 5 ranks 
Cimbl 2 ranks 
Krllmb Horn 8 ft. 

MANUAL 3 
Copel von Holz 8 ft. 
Fleten VOll Hob 4 ft. 
Principal 2 ft. 
Quinla I y. ft. 
S.decima I ft_ 

PEDAL 
PJ'incipal ins gcsicht v. zuno 16 ft. 
Contra Bass von Hob 16 ft. 
Quinta Dena von Hulz 16 ft. 
Octav von ZUIIIl 8 ft. 
Octav Pass von Holz 8 ft _ 
Quinta 6-ta von ZUI1I1 

Mixture 10 ranks 
Gross Posaunen von zuno 16 It. 
OClav Posauncn VOIl zUlln 8 ft. 

Stift Herzogenburg, present specifica
tion after 1964 Hradetsky restoration_ 
Hauptwerk compass C-ga, complete 56 
keys; Gross- and Kleinpositiv also C-ga 
Oil console, but actnal compass Coca 
shOlt; Pedal C g, lOmplete 32 keys_ 

HAUt'TWd<K 
Pdistant 16 ft. 
Prinzipal 8 ft . 
Princip.-flote 8 ft. 
Quintadena 8 ft. 
Gedeckt 8 ft. 
Oktav 4 It. 
Spitzflote 4 ft . 
Rohrflote 4 ft. 
Rauschpfeife :.; .. anks 
Superoktav 2 ft . 
Trolllllele 8 ft. 
Mixtm' major 5·7 ranks 
Mixtur minor 4·5 raJlks 

GkOSSPOSITIV 
Quintadcna 16 It. 
Prinzipal 8 ft . 
Nachthorn 8 ft. 
Salizional a ft . 
Oktav 4 ft . 
Dulziana 4 ft . 
Chorflote 4 f t. 
Nasard 2% Ct. 
Supcroktav 2 ft _ 
Mixture 5 rank!) 
C~mbcl 2 ranks 
Krummhorn 8 fL 

KLEINPO'>ITIV 
Copula 8 ft. 
Gedeckt 4 ft . 
Principal 2 Ct . 
Quint I V. ft _ 
!ledeci ma 1 f t_ 

PCDAL 
Prinzipal 16 ft . 
Bordun 16 ft_ 
!lubbass 16 ft _ 
Oktavbass 8 Ct _ 
Gedacktbass 8 ft_ 
Nachthorn 2 ft. 
Mixtur 5 ranks 
Posanne 16 ft . 
Trompete 8 ft . 
It must be noted that after the 1964 

I'estoration, the organ lost its Haupt
werk and Pedal chests, original con
sole and 16' reed_ The present rebuilt 
Hauptwerk mixtures lIIay also be a 
bit bright for the en.semble_ The Ruck
]>ositivs are relatively unaltered, and 
most of the Hauptwerk pipes are orig
inaL The Pedal suffered greatly in 
1894, its 10 rallk Mixtur, 16' Quinta 
Dena and 16' Contra Bass being re
moved_ The new console is, however, 
a good replica of the old, and the new 
action includes wooden trackers as be
forc. The organ, then, relllains in es
sence as it was_ 

All manual pipes are of metal save 
the wooden Klein-positiv Copula 8' and 
Gedeckt 4'_ This is not UllCOllllllon for 
the period and shows the continuo 1'OIe 
of small Positiv divisions such as the 
one here_ In addition, the sides and 
back of the Ruckpositiv case are open 
(screening) giving tonal access to any 
choral-instrumental ensemble in the 
spacious gallery_The console is located 
centrally but closcr to the Ruckpositiv 
than the main cases_ 

Particularly interesting is the quality 
of those 8' anti 4' registers not in the 
principal chorus_ Although, typically, 
no solo lIIutation and perhaps no tierce 
were ever present (the 2-2;3' NasaI'd 
is really a strollg quint) and on.ly one 
manual reed is available, great variety 
is offered with the colors present. 
On the Hauptwerk, the Principal£lote 
is a smaller, slightly narrower princi
pal, the Gedeckt quite wide and dark 
and the Spitzflote a real flllte. In. the 
Cl'Osspositiv, the Salizional 8' and Dul
ziana 4' arc quiet singillg registers 
whilc the Nachthol'tl 8' has a wide, 
again darkish, tOlle_ The quality may 
well have been influellced by the metal 
8' Nachthol'llgcdackt ill. the Riickposi
tiv of Freundt's 1742 "Festorgel" in 
Klosterneuburg (also an Augustinian 
ChO! hen enstift)_ Notably absent eve I y
where ate the celeste ranks and "Gal
:tnterie-' specialties of Sieber or Ege
dacher. The chief glory, an overall 
prin.cipal chorus of great unity and 
cohesion, is less weighty and relatively 
sharper in the Ruckpositiv than in the 
Hauptwerk, although the former can 
fill the church of its own accord. The 
two uppermost Kleinpositiv registers 
repeat after c2 and function almost 
as a mixture. The name "Sedecima" or 
"Sedez" as a I' stop of principal quality 
is common. in aU Austrian organs of 

the period_ The principal choruses 
complement one another magnificently 
and the little Kleinpositiv upper regis
ters, voiced quite penetratingly, func
lion. as a final brilliant Zimbel in the 
full ensemble_ The organ is a mag
nificent example of comprehensive 
southern design and is capable of the 
subtlest effects along with the grand
est. Fortunate indeed is the visitor who 
hears it or has the opportunity to 
play it. 

With a monument like the above 
and a long series of fine instruments 
in important places to his credit, Jo
hann Hencke was regarded as one of 
lhe gleat builders of his time and area. 
We may, however, with hindsight, re· 
gard him as one of the major late 
Baroque-eally Roccoco masters of Eur
ope as a whole. A man of well-rounded 
alld valied appl'enticeship, he nonethe
less assumed the organ building styles 
and principles of his adopted country_ 
He maintained, however, an equilibri
um and building integrity not always 
kept by his contemporaries. Hencke's 
work came at the peak of a great 
huildiug era whose characteristic 1I10n
uments of stone and mortar have 
bl'OlIgh t lasting fame to the "Heartland 
of the Baroquc." If Hencke's remain
ing lllOnUlllents can. be protected and 
restored as well, then Austria may just
ly lay claim to having preserved a 
tonal heritage of equal value_ 
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LET'S TALK ABOUT 
ORGAN WINDCHEST 

ACTION 
Much is being said about organ 

action these days. With the almost 
universal use of low wind pres
sures, builders are trying innova
tions of all kinds ranging from 
tracker through various forms of 
electro-pneumatic to solid-state all
electric. 

Here is our answer at Temple 
Organ Company: 

• The best of both - all electrical 
and a pneumatic valve. 

• A new high in reliability made 
possible by Kimber Allen relays 
for straight chests, and the new 
all metal remote key action by 
Klann, Inc. of Waynesboro, Vir
ginia, for unification. No diodes, 
transistors or gang switches 
needed in this control system. 

• A new windchest by Temple Or
gan, thoroughly field tested, util
izing Marine Plywood (cannot 
crack or split) plastic pipe in
serts, and a 30Q-ohm Reisner 
chest magnet for each pipe. The 
simplest pneumatic process: the 
direct operation of a pouch by a 
magnet. No chest is more com
pact, electric, pneumatic or 
tracker. Operates as low as I'l's" 
wind pressure. 
What does all this mean? To the 
organist - to the Church? 

• Best response. Crisp but con-
trolled. 

• Most quiet operation. 
• Complete freedom of pipe layout. 
• Thoroughly weather-proof. 
• Reliable. 
• Serviceable. 
• Durable. 

Try us for a quotation on your 
stoplist or our recommendation. 
And our modern methods and com
paratively low overhead keep our 
prices down. You will be happily 
surprised at the price and at the 
organ of unparalleled quality. 

TEMPLE ORGAN COMPANY 
1200 Locust Street 

Burlington, Iowa 52601 

319-753-0622 or 753-0557 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 
WAlbrook 5-0534 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Just Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catal09uel. 
BROUDE BROTHERS LTD. 

56 West 45th St. 

New York, N. Y. 10036 

WIND CHESTS 
Direct Electric, or Electro-pneumatic unit 
chests. Approx. cost of $200 per 61-note 
rank. 5 week delivery. Excellent quality. 

Wrile, or call lor inlormalion: 

NEW YORK ORGAN SUPPLY CO. 
68·51 Fresh Pond Road 

Ridgewood, N. Y. 11227 

212-326-1283 

FRANK C. WICHLAC 

R_rch Di"ltion 

Sa"iII. Organ Corpcwotlon 

Northbrook, IInno" 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with goad earnings. Makes excel
lent "extra" job. Write 

American School of Piano TunIng 
Dept. 0, Box 707 Gilroy, Calif. 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

AU5:IN ORGANS, INC. HAS OPENINGS 
IN CHEST AND ERECTING DEPARTMENTS. 
Excellent opportunity for qualified men 
to advance rapidly to a position of 
responsibility. All replies confidential. 

Austin Organs, Inc., Hartford, Conn. 
06101 

PIPE ORGANS 
For Church or School 

JOHN BRIGHT 
Pipe Organ Builder 
747 Algoma Avenue 

Landon, Ontario 

~~ Pipe Organs 
H. Leon Hie" & Associate. 

309 Crelcent Drive, Wheeling, III. 60090 
Phones: 312-537-5011-21 

III ,I 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. J. 

(201) 768-7231 

Tuning • Maintenance - Rebuilding 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

PIPE ORGA.N A.RCHITECTS & BUILDERS 
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CLASSIFIED ADVERTISEMENTS 

MISCELLtfNEOUS 

COLORFUL COLORADO NEEDS AN
other pipe organ technician. We need a quali~ 

fied man to share shop space and secretarial 
services with our electronic organ technician . 
Call 303/ 333-9448 after 6 p.m. or write: 
Girardot Organ Service, 4615 E. 23rd Ave. , 
Denver, Colo. 80207. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recov
ering pneumatics, pouches , actions, engrav
ing, etc. Write R . M. Minium & Sons, Box 
293, Lewisburg, Pa. 17837. 

THE VIRGINAL IS A RECTANGULAR 
harpsichord, available in kit form from $330. 
Write for brochure : William Ross, Harpsi. 
chord Maker, Room 515-D, 791 Tremont St., 
Boston, Mass. 02118. 

EXPANDED FACILITIES PROVIDE OP
portunity for trainees and experienced per
sonnel in pipe making, voicing, installation and 
service department. Write Dept. D, Wicks Or
gan Co., Highland, III. 62249. 

RACHMANINOFF WILL PLAY FOR YOU 
on a custom restored Ampico Reproducing 
Piano. Nelson Barden, 22 Rutland Squal'e, 
Boston, Mass. 02118. 

WANTED- M ISCELLANEOUS 

REPRESENTATIVE WANTED 

Expanding Eastern pipe organ manu
facturer is seeking representation in 
many parts of the U.S. Send resume 
to Box H-2, THE DIAPASON. All replies 
confidential. 

WANTED - EXPERIENCED ORGANIST
Choir Director, man preferred, Baptist church, 
large new pipe organ , teaching privileges. 
Adult and youth choirs. Submit complete re
sume of education, Jnusic training and experi
ence, age, refeJ'cnccs, military status, and salary 
expected in application. Write Music Commit
tee, P.O. Box 442, Wilmington, N . Carolilla 
28401. 

WANTED - WURLITZER 3-MANUAL/12 
rank or larger. Theatre pipe organ, or resi
dence concel't organ, complete. Send com· 
plete information 011 description, condition 
and price to William H . Breuer, 20 Kirby 
PI., Palo Alto, Calif. 94301. 

WANTED - EXPERIENCED PIPE OR
gan craftsman. Top wages . Permanent. All 
replies confidential. Justin Kramer Inc., 3972 
Humboldt Dr., Huntington Harbour, Cal. 
92647. 

WANTED - USED ELECTRONIC CHRO
matic tuner. L. E. Johnson, 1247 Carlisle PI., 
Deerfield, III. 60015. 

WANTED - MAN FOR GENERAL OR
gan work . H . A. Howell Pipe Organs, Box 
404, Dixon , III . 61021. 

WANTED-MISCELLANEOUS 

WANTED - AEOLIAN ORCHESTRELLE, 
Wi1cox-Whitt~, Reproduco, Fotoplayer, 'Vllr
litzer, etc. small seU·contained organs oper
ated from perforated paper rolls. Send descrip
tion and price wanted for our immediate de
cision, All types of pipe organ rolls also 
wanted. We arc the world's largest dealer in 
automatically-played instrumcnts. Illustrated 
catalogue of items for sale $1.00. Hathaway 
& Bowers, Inc., Dept. 22, 11975 East Flor
ence Ave., Santa Fe Springs, Calif. 90670. 

WANTED - CHURCH MUSICIAN FOR 
large Catholic parish. Should have Master's 
degree or equivalent. Must consider liturgy 
as center of life and be creative and zealous 
in fulfilling this ideal. Efforts will be sin
cerely appreciated and adequately rcmuner· 
ated . Contact : Fr. R. Wurm, St . Bartholo
mew Church, 2291 E. Outer Dr., Detroit , 
Mich . 48234. 313/ 892-1446. 

WANTED - CATHOLIC CHURCH MU
sicians, male, good teaching personality and 
ability, at least moderate playing skill , ac
(ceptable voice and experience to teach con
:gregation and choir, for St. Petersburg area 
·parishes . Write now, Mr. Carroll Andrews, 
Diocesan Director Chu.ch Music, 2151 Nor
folk St. N, St. Petersburg, Fla . 33710. 

WANTED - 4-MANUAL, HORSESHOE 
tlu~atre organ console. WuaHtzer pre£erred . 
State make, price and condition. Joseph Sam
milt, 432 Chestnut Ave., San Bruno, CaliL 
94066. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe organ players. J. V. Macartney, 
406 Haverford Ave., Narberth, Pa. 19072. 

WANTED - 10 HP, 3 PHASE ORGO
blo, 15-18" wind. State price and condition. 
George Allen, 1145 Greenmount Rd., Had
donfield, N.J . 08033. 

WANTED - PROGRESSIVE ORGAN 
company would like e~ergetic salesman to 
cover Ohio, Indiana and Illinois. Address J-2, 
THE DIAPASON and state Qualifications . 

WANTED - AMPICO REPRODUCING 
grand piano and rolls for same. Douglas Mc
Gee, Autumn Dr. , West de Pere Wis. 54178. 
414/ 336-6625. 

WANTED - OLD E. M. SKINNER PIT
man manual chests. Condition of leather UlI

im:.ortant . ''''rite Harold Strand, 138 Wyoming 
Ave. , Malden, Mass . 02148. 

WANTED - SALES REPRESENTATIVES 
in all states for independent builder. Commis
sion basis. Write Alderman , 714 Hill Terrace, 
Valdosta, Ga . 31601. 

WANTED - USED 3-MANUAL STOP 
tablet console. Century Pipe Organ Co., 566 
Fairfield Ave., Elmhurst, III. 60126. 312/ 832-
8239. 

WANTED - SAUCER BELLS FOR WUR
Iitzel' theatre pipe organ. Joseph Sammut, 432 
Chestnut Ave ., San Bruno, Calif. 94{)66. 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.Y. 
Andover, Mo ••• 01810 

pipe organ builders 
tracker and electJl()-plleumatic 

w. Zinuner & Sons 
I NCORPORATED 

4900 WILMONT ROAD • CHARlOTTE, N. C. 28208 

OUR 1968 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1968. 

DURST" CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
"THE lARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box numb.r, 
additional $1.00. Replies to box numbers should b. sent clo The Diapason, 434 5. 

Wabash Avenue, Chicaga, III. 60605 

FOR SALE 

FOR SALE EXCEPTIONAL, LATE 
model, 11 rank electro-pneumatic (not sole
lIoid) medium scale Estey. Pipes and mechan
ism in excellent condition, 10' ceiling ade
quate. Nine-rank Esley, overhauled and elec
trified in 1958, low ceiling, 5 rank electro
pneumatic unit , excellent condition, former 
latc J. P. Morgan 's private chapel organ on 
Long Island . A collector' s item. Nineteen 
ranks mostly unified , overhauled in 1958, new 
ranks, new complete Reisner unification sys
tem . Console consists of 46 drawknobs, com
bination action, 13 couplers ctc. ; can be in
sJlected and played by appointment until No
vember. We install organs with new organ 
guarantee. R.O. Rowe Pipe Organ Co., 525 
Woolsey, Dallas, Tex. 75224. 

FOR SALE - HALL 2-MANUAL, 39 
stop tablet console. Bleached mahogany shell , 
bench, pedalboa rd . Reworked 3 years ago . 
Purchaser to remove from premist:s. First Pres· 
bytcriall Church, 191 N . O,.angt~ , Ol'ange , 
Calif. 92666. 

FOR SALE - 8 RANK HILLGREEN 
LaBe in good condition , including shade frame , 
detached console, blower, POWCI' unit, long 
cables. Contact John Bird, Spring Lake, N.J. 
Box 165, 07i62. Available January, 1969. 

FOR SALE - 8' STRINGS : AEOLINE, 
Salicional , Viole, Cello, Dulciana each $30. 
Bottom 12 of 16' Dulciana and 8' Clarinet 
also available. Pick up only, no crating. Henry 
Crandall, 302 Second St ., Mosinee, Wis . 54455. 

FOR SALE - 8' KIMBALL VOX $65 ; 
manuals $20 each ; offset extension chest , 32 
notes ; 21-note chimes $125. Various other 
theatre organ parts. Steve Sykes, 8944 T ama
roa, Skokie, III. 60076. 

FOR SALE - CONN CLASSIC 825, 3 
years old, excellent condition. 5 speakers, in
cluding unit of electronic pipes. M . Blenski , 
6845 N . Ironwood Lane, Milwaukee, Wis. 
53217. 414/ 352-8695. 

FOR SALE - HAMMOND RT 3 2QR4O 
tone cabinets, pedal solo unit, 32 note pcdal, 
excellent condition, $2,200. St. Luk.,'s Church , 
Ft. Myers, Fla. 813/ ED 4-2479. 

FOR SALE - 61-NOTE HARP, WOOD 
resonators, good condition. $275 crated for 
shipment. P. H. Moore, 445 Bahama Dr., 
Indialantic, Fla. 32901. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061, Knoxville, Tenn. 37901. 

FOR SALE 

FOR SALE - 3-MANUAL AEOLIAN
Skinnrr con~olf..~, 34 ~tops , 45 ranks , and 
chimes (in Great and Pedal), Harrison de· 
signed, 1951. In absolutely excellent condi
tion. With self-contaim!d combination action. 
18 mallual pistons and 6 generals. May be 
inspected allY time. Replaced by 4-manual 
console for Positiv and Antiphonal divisions. 
St . Stephen's Episcopal Church, 6004 Three 
Chopt Rd. , Richmond, Va . 23226. 

FOR SALE - ORGAN GEAR: ELECTRO
pnellmatic Estey com:ole , 2-manual and pedal 
$150 (:rah:d, Hillgrt'cil Lane consuif..~ , 2-manual 
a lld Ill·dal c1C'::'I"OIO~llic $150 crated; blower 
y. H P single phase $75. Estey straight 16' 
pedal chests , 2 ranks $85. A. D. White , Jr. , 
1300 W. Ottawa , Lansillg , Mich. 48915. 

fOR SALE - E. M. SKINNER PIPE 
org<An , 4 lIIa nual , Mahog & Antique Whate 
cOllsole w/ dra\""kllob stop actioll, 34 I'anks, 
cUlllpletely n:built. Can be played. $15,000. 
Stanley's Organ Co., 38 Brookhavell Dr., 
East LUIISlttcadow, Mass. 01028, 

FOR SALE - USED 3-MANUAL DRAW
knob console, medium oak case, looks like 
new, needs some work. Large scale Kilgen 
pedal bourdon , 42 notes, chests available. 2 
stacks Wicks switches. Roy H. Barger, 1424 
State St ., Emporia, Kans. 66801. 

FOR SALE CONCERTOLA (DUO-
Art ) formerly connected to Aeolian pipe or. 
gan. Holds 10 Duo-Art pipe organ rolls and 
has new control box . Addrcss J-3 , THE DIA

PASON. 

FOR SALE - HAMMOND NOVACHORD, 
32-notc pedal chest with primaries, good con
dition. Chas . Schmoll, 201 Clark St. , Berea, 
Ohio 44017. 

FOR SALE - ESTEY REED ORGAN; 
two-manual, 30-note pedal, blower. $800. Ex
cellent condition. Rochester, N.Y. area. Phone 
716/967-6977 before 3 p .m . 

FOR SALE - WALDORF-ASTORIA MOL
ler relay, rebuilt, in glass case, 43 stops, 43 
electric solenoids. $150. George Allen, 1145 
Greenmollllt Rd ., Haddonfield , N.J . 08033. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship . Helmut Hempel Or
gan Pipes, 4144 West 50th St. , Cleveland, 
Ohio 44144. 

FOR SALE - E. M. SKINNER, FOUR 
manuals, 54 ranks. Bethesda-by-the-Sea Church , 
P.O . Box 1057, Palm Beach, Fla. 33480. 

PITMAN CHESTS 
Due to the demand for our Pitman Chests we have expanded 
our production capability and are now accepting orders for 
5 week guaranteed delivery. Selection of scales and pressures. 

Competitive prices - Highest quality 

ROSTRON KERSHAW CO. 
68 Washington Street 
Lowell, Mass. 01851 

FOR SALE 

FOR SALE - EXCELLENT 2 RANK 
Barton chest for 97-note !lute and 73-note 
tuba, Smith chest for 73·note diapason, Kim. 
ball leathered diapason, excellent, 7Y2/1 wind. 
Kimball violin celeste, 7!t2/1 wind, Barton vox 
regulator with tremulant. Excellent 2-manual 
horseshoe console and relay for six ranks. 
Want three or four rank straight or duplex 
chest for 5" wind and diapason for same. Jim 
Hahn , 241 East 149th St. , Harvey, Ill . 60426. 
312/ 333-5706. 

FOR SALE - WURLITZER THEATRE 
pipe or'gan , 3-manual waterfall console, 11 
ranks , 123 stops, built in 1931. This is the 
most highly unified model ever built by Wur
lit.er Co. For information call 518/543-2011 
or write Theodore C . Wood, Norwood Shores, 
Hague, N.Y. 12836. 

FOR SALE - USED PIPE ORGANS, 
also pipes, chests , blowers, consoles , etc., for 
sale by churches diJ'cct as made available 
thru new Moller installations. Write fOJ" cur
relit list . Eugene E. Poole , 165 Lakewood Rd ., 
Walnut Creek, Calif. 94598. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
In kit form for home workshop assembly $150. 
Also Clavichord kit, $100. Free brochure . 
Write : Zuckermann Harpsichords, Dept. D , 
115 Christopher St. , New York City, 10014. 

FOR SALE WURLITZER TIBIA, 
Clarinet, Kinura, very nice condition , best 
offer. Other Wurlitzcr parts ; no lists ; please 
write needs. Bernard Blum, 5223 Jefferson, 
Philadelphia, Pa. 

FOR SALE MOLLER ORGAN, 8 
rank, new parts {or conversion to electro. 
pneumatic action; half installed. Price $1,300. 
Charles A. Krauth, 1208 Rennie Ave., Rich
mond, va. 23227. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords. Several models available from 
our showroom. Contact J. W. Allen, 500 Glen
way Ave., Bristol, Va. 24201. Phone 703/669-
8396. 

FOR SALE - CLEARANCE OF REMAIN
ing Wurlitzer: Vox, Salicional & Celeste, 5 
HP 3 pbase Orgoblo. Fred Hermes, 616 6th 
St. , Racine, Wis. 53403. 

HARPSICHORDS, CLAVICHORDS 
magnificent tone and handsome appearance at 
reasonable cost. Maurice de Angeli , Box 190, 
R.D. 1, Pennsburg, Pa. 18073. 

FOR SALE 

THE GREAT WANDA LANDOWSKA HAD 
fnany good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reason .. 
able prices. Sabathil harpsichords unite aulben
tic, beautiful sound with modern reliability. 
3911 W. 25th, Vancouver, Canada. 

FOR SALE - RIEGER TRACKER AC
tion organ with two manuals, 14 stops, built 
1955. Self-contained except for blower. Di
mensions : 7'4'1 high, base 7'4/1 x 5'91,

• Ex· 
cellent lor practice or small church. Would 
need some mechanical work. $5,500. Box 594, 
Hollins College, Virginia 24020. 

FOR SALE - TELLERS SOMMERHOFF 
pneumatic pipe organ. 14 ranks including 16' 
wood open principal. Can be electrified. Must 
be removed by middle of November by pur
chaser. For additional information write or 
call St. Joseph's Catholic Cburch, 320 Mul
be~ry St., Waterloo, Ia. 50703. 

FOR SALE - NEW ALLEN C-15 THEA
tre, special speaker unit for traps and per
cussion. "Chiff" for classical music. Paid 
$5,600 must sell $4,000. Alter 6 p.m. Monday 
through T hursday 312/ 225-8482. 

FOR SALE - HALL 2-MANUAL WAL
nut console; 6 pistons, standard couplers and 
tabs for 14 ranks. Electro-pneumatic; all AGO; 
nice home size. Unitarian Universalist Church, 
Walden Lane, Rochester, Minn. 55901. 

FOR SALE - 47 RANK, 4-MANUAL 
1948 Moller pipe organ available now. First 
Congregational Church of Berkeley, 2345 
Channing Way, Berkeley, Calif. 94704. 

FOR SALE - TRACKER ORGAN, ONE 
manual & pedal. 5 ranks, excellent condition. 
Contact Bob Dornoff, 640 W. Virginia St., 
Milwaukee, Wis. 53204. 

FOR SALE 37-NOTE DEAGAN HARP, 
completely re-Ieathered summer 1968, most 
bars need cleaning. Barry Rindhage, 4195 
Jalles Rd., Saginaw, Mich. 48601. 

FOR SALE - HARPSICHORDS, CLAVI
chords by Neupert, world's finest, oldest mak
er. Catalogs on request. Magnamusic, Sharon , 
Conn. 

FOR SALE - 3-MANUAL PILCHER, RE
built and enlarged, well balanced specification, 
excellent condition. \Vrite Organ Service, Box 
2061, Knoxville, Tenn. 37901. 

Excellence for over a quarter century. 
MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

HANSEN 
ORGANS 

Constructors 
& 

Rebuilders of 

QUALITY 
PIPE ORGANS 

QUINCY, ILLINOIS 62301 

CANNARSA 
Builders-QU ALITY - Rebuilderr 

Zion Lutheran Church, Enola, Pa. 
2 man. 12 ranks 

Write: Cannarsa Organs, Inc.- Hollidaysburg, Pa. 16648 
Or Call: 814-695-1613 - Collect 

Your Inquiries Receive Prompt Attention 

* FRANK J. SAUTER and SONS Inc. 

4232 West 124th Place 

OCTOBER, 1968 

Phones: 388·3355 
PO 7·1203 Alsip, Illinois 60658 

* 

~~~~. 
FINEST IN NATURAL PERCUSSION 

Solid 
Cathedral Chime. 

Electric 
Actions 

AMPLIFIED TOWER CHIMES 

205 BABYLON TURNPIKE 
ROOSEVELT, NEW YORK 11515 

ESTAB. 1866 

Organ Builders 
• Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 
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NITA AKIN 

ROBERT ANDERSON 

RODERT BAKER 

CLAIRE cocr 

DA VlD CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

RA Y FERGUSON CLYDE HOLLOWAY 

JERALD HAMILTON 

JOAN LIPPINCOIT 

MAR1LYN MASON 

A f 0 Nel l C 

MICHAEL RADULESCU 
From it'lllla 

First Amf'ri('an Tour 

APnTL )969 

"an'Xceptiollal mu"i 'a1lwrsonality . 

'a musician ill the fine l . ell e' 

• a Dun g man with a pokntially gn'at fUlure ' 

LO DO TIME - Royal Fe lival Hull 

CANAAN, CONNECTICUT 06018 
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WILLlAM TEAGUE 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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