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Fisk Tracker Installed 
In Belmont, Mass. Church 

The new C.B. Fisk tracker action or
gan in the First Church of Christ, Sci
entist, Belmont, Mass. was completed 
late in 1967 and used for the first time 
during the Christmas holidays. De
signed by Charles Fisk in collaboration 
Wilh the organist of the church, Miss 
Ina Cannon, the instrument occupies 
the center of the readers' platform in 
the new colonial style building. 

The Great division is located in the 
upper part of the casework. The front 
pipes are those of the Great 8' Prestant 
and are of burnished tin. The Choir 
organ is located below the Great and 
above the attached console, in Brust
wcrk position. Its doors may be opened 
by hand or by means of a swell pedal. 
The manual key action is mechanical; 
stop and pedal action are electrical. 
The entire organ is voiced on 1% 
inches wind, and the acoustical prop
erties of the building have been kept 
pleasingly live by the employment of 
hard plaster surfaces and minimal use 
of carpeting. 

A dedication recital was given on 
Feb. 11, 1968 by John Ferris, organist 
of Harvard University. 
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GREAT 
Prestant 8 ft. 56 pipes 
Stopped Diapason 8 ft. 56 pipes 
Spire Flute 4 ft. 56 pipes 
Mixture 3 ranks 168 pipes 

CHOIR 
Dulciana 8 ft. 44 pipes 
(bass from Bourdon) 

Cleveland Chapter 

THE AMERICAN GUILD 
OF ORGANISTS 

presents 

17th Annual Church Music Conference 

October 4, 5, 6 

Old Stone Church 

Public Square 

Cleveland, Ohio 

PRESTON ROCKHOLT, Organ 

CLAYTON KREHBIEL, Choral 

III 
II 

For further information write 

Arnold Minderhout, Registrar 
28538 Lynhaven Drive 

North Olmsted, Ohio 44070 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

Chimney Flute 4 ft. 56 pipes 
Principal 2 ft. 56 pipes 
Sesquialtera 2 ranks 112 pipes 
Tremulant 

PEDAL 
Bourdon 16 ft. 56 pipes 
Gedeckt 8 ft. 
Flute 4 ft. 

HOL Y TRINITY ANNOUNCES 
BACH CANT AT A SERIES 

Holy Trinity Lutheran Church, New 
York City, has announced a series of 
Bach cantata performances for 1968-69. 
'-Vith the exception of Sundays in Lent, 
a cantata will be heard each Sunday 
from Oct. 6-May 25 at 5 p.m. in the 
context of a Lutheran Vesper service. 
A resident chamber orchestra will ac
company, and all the cantatas will be 
sung in German. 

John Weaver, organist and choir
master of Holy Trinity, will conduct 
the can tatas and will also play several 
chorale preludes and one major Bach 
organ work in each service. Cantata 47 
will be heard on Oct. 6, and the re
maining cantata numbers will be listed 
in future calendar pages. 

SCHOLA CANTORUM ENDS 
FOURTH ANNUAL SESSION 

The fourth annual Schola Cantorum 
at Concordia Seminary, St. Louis, Mo. 
culminated in a festival week, July 11-
I~. Worksh?ps were chiefly concerned 
wlth changmg patterns of worship in 
the Lutheran church. New translations 
were used in the daily offices, settings 
of the Eucharist by Daniel Moe and 
Jan Bender were discussed and directed 
by the respective composers, and new 
hymns which are planned for a new 
inte~-~utheran hymnal were sung by 
partiClpants. 

A great deal of attention was given 
~o. the impact o~ jazz and folk-song 
ldlOms on worshlp music. The Moe 
communio? setting, after being re
hearsed wlth keyboard accompaniment, 
~as sung to the accompaniment of a 
Jazz combo from the St. Louis sym
phony. 

The entire Schola was again this 
year under the direction of Robert 
Bergt. Delegates came from all parts of 
this country and Canada. 

HILL, NORMAN AND BEARD British 
organ b~ilders, are now completing their 10th 
organ With modem tracker action. A specially 
equipped department was set up last year for 
the manufacture and assembly of tracker ac
tions. 

HOVHANESS 
GLORY TO GOD 

Christmas Cantata 

Soli (Soprano, Alto), Mixed Voices 

and Brass, Percussion, Organ (Piano) 
duration: 14 minutes 

Vocal Score (Peters 6350) $.90 
Brass and Percussion on rental 

4 Horns 
4 Trumpets 
4 Trombones 
Alto Saxophone 

Percussion 
I Timpani, Tamtam 

II Glockenspiel, Cymbals 
III Vibraphone, Tamtam 

The music opens with alto saxophone and percussion playing in two 
simultaneous tempi. A fugato in trombones and vibraphone leads to an 
alto solo in free rhythm accompanied by measured percussion, telling of 
the shepherds in the field. A short soprano solo leads to a fugato in 
horns and percussion. The chorus continues the Christmas story. A 
soprano solo intones the message of the angel in free rhythm over meas
ured bells. The chorus sings of the heavenly hosts and, after a climax, 
leads into a choral fugue. Then trumpets blaze up in a fiery 4-part 
canon into which the chorus injects exclamations of "Glory." Horns, 
trombones and trumpets then join in a 12-part double canon against 
which the chorus shouts "Glory to God." 
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ARTHUR HANNAHSON MARKS 
FORTIETH ANNIVERSARY 

Arthur C. Hannahson has completed 
40 years as organist and choirmaster at 
the First United Church, St. Catharines, 
Ont. A special musical service was held 
at the church on June 23 to celebrate 
the anniversary. Several solo, choral, 
and organ numbers were heard, includ· 
ing Mr. Hannahson in Handel's B flat 
major concerto with the strings of the 
St. Catharines Junior Symphony. 

Mr. Hannahson held church music 
positions in Lon don, Orangeville, 
Kitchener, and Midland before coming 
to St. Catharines in 1928. His organ 
study was with Charles Wheeler and 
Herbert Fricker. The choir of First 
United Church has sung many oratorios 
and cantatas under his direction. 

ARIZONA ORGANIST HONORED 
FOR 35 YEARS SERVICE 

Mrs. Eldon A. Ardrey, organist at the 
Federated Community Church, Flag
staff, Ariz. for 35 years, was honored 
at a special service on May 26. Anthems, 
solos, and chorales played by a brass 
quartet were heard. 

Mrs. Ardrey graduated from the 
School of Fine Arts, University of Kan
sas in 1928. With her at the special servo 
ice were her husband, who was the 
choir director at the church when she 
became organist, and her son, Dr. Roger 
Ardrey, who is the present choir di
rector. 

JOHN POWELL GREEN 
BEGINS NEW POST 

John Powell Green has taken the po
sition of organist at St. Matthew's 
United Methodist Church, Hacienda 
Heights, Calif. He will also direct a 
multiple children's choir program at 
the 1,600 member church. 

He leaves a similar position at Holy 
Trinity Lutheran Church, Inglewood. 
His teachers have included C. E. Harris, 
Nadine Dresskell, Charles S. Brown, 
and Robert Prichard. 

Robert Thompson has been named chapel 
organist and assistant professor of music at 
St. Olaf College, Northfield, Minn. He comes 
to St. Olaf from an interim appointment at 
Hope College, Holland, Mich. 

Mr. Thompson has the BMus and MM 
from Southern Methodist University. He is 
in the DMA program at the University of 
Michigan. 

MULBERRY GOES TO CINCINNATI 
AS VISITING PROFESSOR 

David Mulberry has been appointed 
visiting assistant professor of organ at 
the University of Cincinnati College
Conservatory of Music beginning this 
Fall. He is a graduate of Eastman and 
received the MSM from Union Semi
nary. In 1962 he studied under Helmut 
Walcha on a Fulbright grant. 

He was assistant professor of organ 
at Lindenwood College, St. Charles, 
Mo. from 1964-1967. He has spent this 
past year working toward a doctorate 
at Eastman. 

THE UNIVERSITY OF MIAMI School of 
Music, Coral Gables, Fla. will inaugurate an 
honors program this year. A variety of privi
lrges in library usc and class attendance is 
planned. 

AUSTIN ... 
CAPT'URE: SYSTEM 

Principal parts are non-corrosive metals, en
gineered to handle much more mechanical 
load than will ever be required. 

Entirely electric, it requires no wind connec
tion, a particular advantage when console must 
be movable. 

This reliable Austin electro-mechanical action 
is placed vertically at the back of the console. 
Lightweight wood stickers connect this simple 
mechanism to the draw-knobs. 

It makes unnecessary any remote controls 
with their inherent duplication of parts, cables 
and functions. 

Used once a year, or many times daily, it re
mains reliable and trouble-free. 

Simplicity 
Reliability 

AUSTIN ORGANS, INC. 
HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Orgcrll luilder. of America 
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The Two-Manual Limited: An Approach 
to Inteqrity of Instrumental Form 

by Walter Holtkamp, Jr. 18-19 

Some Two-Mc:nual Solutions 
by Karl Schuke 26-27 

Nuremberq Orqan Week 1968 29 

The Steere & Turner Orqan at 
Pullman Methodist Church, Chicaqo 

by James Wyly 30-31 
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LETTERS TO THE EDITOR 2~ 
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RECITALS 32-35 
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Books 
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All subscribers are urged to sead 
changes of address promptly to the 
orIice of Tbe Diapason. Changes 
must reach us before tbe 15th of the 
month preceding the date of the 
rirst issue to be mailed to the new 
address. The Diapason cannot pro
vide duplicate copies missed because 
of a subsaib('f's failure to notify. 

The entire console mechanism. 
Note that everything is mounted 
on a steel frame. Case will be 
bolted directly to the steel frame. 
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PRELUDE ON "LEONI" (The God of Abraham Praise) 
by Richard Proulx 

POSTLUDE ON "ST. DUNSTAN'S" (He Who Would 
Valiant Be) 
by Gerald Near 

.75 

.75 + -:. 
+ NEW SETTINGS OF TWENTY WELL-KNOWN HYMN TUNES + -:. by Dale Wood 
:I: Varied Organ Accompaniments 
+ Optional Vocal Descants 1: Optional Trumpet Descants 

:t HYMNS IN LOWER KEYS 
:i: 33 most-used hymns transposed to lower keys that are 

2.75 
.50 
.75 

be found in most Protestant hymnals. .50 I 
easier for the congregation to sing. These hymns will 

Order from your dealer or from: 

i
+ ~.ull.fJ-. 426 S. 51h 51 •• Minneapolis, Minn. 55415 + 

57 E. Main 51 .. Columbus. Ohio 43215 + 
PUB~ISHING HOUSE 2001 Third Ave. Seattle, Wash. 98121 + 
MUSIC Department i 

++++++++++-:~++++++++++Jr~++++++++++++++++++++++++++ 
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IN? 
YOU TUNED THE;E 

ANTHEM COMPOSERS 
ARE SAYING SOMETHING ARE 

• Austin Lovelace 

• Lloyd Pfautsch 

IMPORTANT 
ABOUT CHURCH MUSIC IN 1968 

• Gordon Young 

• Elwood Coggin 

• Margrethe Hokanson • John F. Wilson 

• Don McAfee 

• Maxcine Posegate 

• Eugene Butler 

• Phillip Landgrave 

• Anna Mae Nichols 

• Donald Hustad 

• George Brandon 

• Robert Powell 

• David Smart 

• Joseph Roff 

• David Wehr 

• Jack Goode 

• Roberta Bitgood 

• Florence Jolley 

• Carlton Young 
and many more 

ARE YOU TUNED IN? 
HOPE IS-AND YOU CAN BE TOOl 

---------------------.-----------_.---.----,---._----------_.-.,--. 
Yes, I am interested in receiving, at NO cost or obligation, one free 
packet of 12 anthems. Please indicate which packet you wish. 

Name .............. " ••••••••• D Packet I-New SATB 

I Am A Choir Director. . . . . . . . . .. D Packet 2-New SAB 
(Church or School) 

Street .... . ......••...........• D Packet 3-Jr. Choir & SSA 

City . ...........•........ . . . ..• D Packet 4-Festival, with in-

State. . . . . . . . . . . . . . .. Zip .... .. _ struments or multiple choir 

5765-LA8 West Lake Street, Chicago, Illinois 60644 

Wicks Built For 
Contemporary Setting 

The Wicks Olgan Co., Highland, Ill. 
has built a new 15 rank instrument for 
the First Baptist Church, Mattoon . The 
new church building is of contelll 
porary design and seats 620. Arthur 
Bower, director of music at North 
Christian Church, Columbus, Ind .• 
played a dedicatory recital on May 26. 

Great and Pedal pipes are exposcd to 
view, and the cntire instrument is lo
cated high on the front chancel wall 
above the baptistry. 

GREAT 
Principal 8 ft. 61 pipes 
Rohrllote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spillllote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Mixture 2 ranks 122 pipes 

SWELL 
Gedeckt 8 ft. 61 pipes 
Gamba 8 It. 61 pipes 
Koppeillote 4 It. 61 pipes 
Blockflote 2 ft. 24 pipes 
Larigot I Yo ft. 61 pipes 
Fagot 8 ft. 61 pipes 
Hautbois 4 ft. 12 pipes 

PEDAL 
Principal 16 ft. 32 pipes 
Subb.ss 16 ft. 32 pipes 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft. 
RohrflOte 8 It. 
Choral Bass 4 ft. 12 pipes 
Spillflote 4 ft. 
Fagot 8 ft. 
Hautbois 4 ft. 

Hillgreen, Lane & Co. 
Builds In Cleveland 

A new two-manual instrument of 21 
ranks has been built by Hillgreen, Lane 
& Co., Alliance, Ohio in the Unity 
Lutheran Church, Cleveland. The or· 
gan is located in a rear gallery and out· 
lines a stained glass window. Great and 
Pedal principals are exposed. 

Ralph Brandes is the organist. Dr. 
Warren Berryman played the dedica· 
tory recital. 

GREAT 
Principal 8 ft. 61 pipes 
Koppel FlOte 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Hohlpfeife 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

Aeolian-Skinner Builds 
In Henderson, N.C . 

The Aeolian-Skinner Organ Co., Bos· 
ton, Mass. has completed the installa· 
tion of a new two·manual instrument 
in the First Presbyterian Church, Hen· 
derson, N.C. Roger Ponder is the or· 
ganist. The company was represented 
by William F. Brame, Jr. 

GREAT 
Principal R ft . 61 "ipl's 
Bourdon 8 ft. 61 pipes 
~pitlflotc 8 ft. 61 pipe, 
Principal 4 It. 61 pipe, 
KoppeHlote 2 ft . 61 pipes 
Mixture 3-4 J·anks 226 pipes 
Trompelte 8 ft . (prel)a"ed) 
Chimes 

SWELL 
Viole de Ga tllne 8 ft. 61 pop:" 
Viole Celes te 8 ft . 61 pip", 
Flute it Chemin"e 8 ft. 61 pipes 
Prestant Coniquc 4 ft. 61 pip('s 
Octavin 2 ft. 61 pipes 
Hautbois 8 ft. 61 pipes 
Tremulant 

PEDAL 
Suhnass 16 ft . 32 pipes 
~pitzflute 16 ft . 12 pipes 
Flute 8 ft . 12 pipes 
Octave 8 ft . 32 pipes 
Choral Bass 4 ft . 12 pipes 
Contre Hautbois 16 ft . 12 pipes 

New Kleuker Scene Of 
Festive Concerts 

A two· manual organ built by Dellcf 
Kleuker, Brackwede, Germany was in· 
stalled at St. Bartholomew's Church, 
Beaverton, Ore. in time for Easter, 19fi7. 
Mrs. Johnette Olson, organist, has since 
directed several festive concerts with 
brass and choir. The new instrument 
is built with slider windchests and 
electric key and stop action. 

GREAT 
Principal 8 ft. 56 pipes 
Holzgedeckl 8 It. 56 pipes 
Principal 4 ft . 56 pipes 
Spitzflote 4 ft . 56 pipes 
Blockllote 2 ft. ~6 pipes 
Mixture 4 ranks 224 pipes 

POSITIVE 
Rohrpfeife 8 ft. 56 pipes 
Principal 4 ft. 56 pipes 
Koppclll ii te 4 ft. 56 pipes 
Kleinprincipal 2 ft. 56 pipes 
Sesquialter 2 ranks 112 p;pes 
Tremulant 

PEDAL 
Subbass 16 ft . 32 pipes 
Spitzllote 8 ft . 32 pipes 
Choral bass 4 ft. 32 pipes 
Posaune 16 ft . 32 pipes 

SWELL 
Bourdon 8 ft . 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Viola Cdest e 8 ft. 63 pipes 
Gemshorn 4 ft . 68 pipes 
Ilrcstant Conique 2 ft. 61 pipl!s 
Larigut 1 Yo It. 61 pipes 
Trompete 8 ft. 68 pipes 
Hautbuis 4 ft . 68 pipes 
Vox Humana 8 ft. 61 pipes 

PEDAL 
Resultant 32 ft . 
Cont rabass 16 ft . 32 pipes 
Buurdon 16 ft . 12 pipes 
Octave 8 ft . 12 pipes 
Bourdon 8 ft . 
Super Octave 4 ft . 12 pipes 
Qtlarta ne 2 ranks 64 pipes 
Contrc·Trompette 16 ft. 12 pipes 
Trompette 8 ft_ 
C1ariOl' .. ft. 
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- HAUPTWERK 

16' Quintaden 
8' Prinzipal 
8' Rohrflote 
4' Oktav 
4' Spitzflote 

2 2/3' Nasat 
2' Oktav 
2' Blockflote 

3/5' Terz 
1/3' Mixtur IV 

8' Trompete 

St. Andrew's United Church 
WESTMOUNT, Quebec 

- ROCKPOSITIV 

Pipes 8' Salizional 56 
56 8' Gedackt 56 
56 4' Prinzipal 56 56 
56 4' Koppelflote 56 
56 2' Oktav 56 
56 1/3' Quintflote 56 56 
56 2 2/3' Sesquialtera II 88 

56 2/3' Scharf IV 224 
224 8' Krummhorn 56 
56 Tremulant 

MECHANICAL KEY AND STOP ACTION 

- PEDAL -

16' Subbass 
8' Oktavbass 
8' Pommer 
4' Choralbass 
2' Mixtur V 

16' Fagott 
8' Trompete 
4' Schalmei 

- COUPLERS 
Hauptwerk to Pedal 
Riickpositiv to Pedal 
Riickpositiv to Hauptwerk 

C. H. Perrault. President and general manager - L. I. Phelps. Vice-president and Tonal Director 

32 
32 
32 
32 

160 
32 
32 
32 
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NEW MUSIC for the CHURCH 
ORGAN 

Arioso (from Concerto, opus 74) 
Sinfonia No.3 (Sounds and Motions) 
Trio Sonata 
Three Pieces by Early American Composers 

1. Ode for the New Year, William Selby 
2. Andante, Benjamin Carr 
3. Easter Hymn, William Billings 

Prelude on "Nyland" 
Pastorale on "What is this 

lovely Fragrance?" 
Elegy (To Vaughn Williams) 
Chorale Prelude on 

"God of Heaven and Earth" 

CHORAL 

Flor Peeters 
Herman Berlinski 
Jean Langlais 
arr. Jon Spong 

Russell Hayton 

Austin Lovelace 

Graham George 

Max Reger 

(For S.A.T.S. unless otherwise noted) 

Veni, Emmanuel (Advent) Parke S. Barnard 
Run, Shepherds, Run John Burke 
Such a Solitary Star Mary Caldwell 
Watchman, Tell Us (Advent or Epiphany) Don McAfee 
o My Dear Heart (Christmas) David H. Williams 
A Prayer for Christmas Leo Sowerby 
Praise the Lord, All Ye People Robert Wetzler 
Carillon for Christmas Gordon Young 
How Far to Bethlehem? (S.A.) MfiJry Caldwell 
Make a Joyful Noise Gordon Young 
Shepherd's Carol (S.S.A.) Wm. Billings, 

arr. Copes 

THE H. W. GRAY COMPANY, INC. 

.90 
3.00 
3.75 

.90 

.90 

.90 

.90 

.60 

.25 

.25 

.20 

.20 

.20 

.30 

.25 

.25 

.20 

.20 

.20 

1 S9 East 48th Street New York, N. Y. 10017 

It. 
I' 
o 
B 
It. 

EIGHTH ANNUAL CONFERENCE ON ORGAN MUSIC 
The University of Michigan 

Ann Arbor 
September 22, 23, 24, 1968 

RECITALISTS AND LECTURERS 

Anton Heiller 
Vernon De Tar 

Robert Clark 
Robert Glasgow 

Marilyn Mason 
REIIISTRATION FEE $20.00 

For information and brochure plea Ie write 

University of Michigan Extension Service 
Conference Deportment 
412 Maynard Street 
Ann Arbor, Michigan 48104 

TELLERS 
ORGAN CO. 

• SOUTHFIEW, MICHIGAN 
ST. JOHN'S ARMENIAN APOSTOLIC 

CHURCH OF GREATER DETROIT 
2 Manuals, 21 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

1906 -1968 

Erie, Pennsylvania 

ABBOTT AND SIEKER • ORGANBUILDERS 
2027 PONTIUS AVENUE, LOS ANGELES 25 
New Organs • Rebuilding • Maintenance 

Representing CASAVANT FURES 

Two-Manual Flentrop 
At Collinsville, Conn. 

Flentrop Orgelbouw, Zaandam, The 
Netherlands installed a two-manual 28 
rank organ in the First Congregational 
Church, Collinsville, Conn. in 1965. 
The instrument occupies most of the 
rear gallery in a white Greek revival 
architectural setting. A Rugwerk is 10· 
cated behind the Hoofdwerk and has 
four mahogany doors controlled by a 
mechanical pedal. Prestant front pipes 
of both the Hoofdwerk and Pedal are 
of polished copper with tin languids. 

Dr. George E. Becker, Coventry, col
laborated on the tonal scheme. Key and 
stop action are mechanical. 

HOOFDWERK 
Prestant 8 ft . 56 pipes 
Roerfluit 8 ft. 56 pipes 
Octaa[ 4 fl. 56 pipes 
Gedekt Fluit 4 It. 56 pipes 
Mixtuur 5 ranks 280 pipes 
Trompet 8 fl. 56 pipes 

RUGWERK 
Gedekt Pommer 8 It. 56 pipes 
Prestant 4 It. 56 pipes 
Roerfluit 4 It. 56 pipes 
Gemshoorn 2 It. 56 pipes 
Sesquialter 2 ranks 112 pipes 
Cymbel 3 ranks 168 pipes 
Kromhoorn 8 It. 56 pipes 
Tremulant 

PEDAL 
Bourdon 16 ft. 32 pipes 
Prestant 8 [I. 32 pipes 
Spitsfluit 4 [to 32 pipes 
Mixtuur 4 ranks 128 pipe. 
Fagot 16 [I. 32 pipes 

Schoenstein & Sons Build3 
In San Mateo, Calif. 

Felix Schoenstein & SOIl.5. San Fran· 
cisco, Calif. has completed the installa
tion of a two·manual organ in St. Bar
tholomew's Church. San Mateo. The 
instrument is placed in two chambel-s 
in a gallery and is playable both from 
a console there and from another ill 
the nave. 

GREAT 
Open Diapason 16 ft. 61 pipe. 
Open Diapason 8 ft. 61 pipes 
Melodia 8 [to 61 pipes 
Dulciana 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Flute 4 [to 61 pipes 
Fifteenth 2 [to 61 pipes 
Mixture 3 ranks 183 pipes 

SWELL 
Bourdon 16 ft. 73 pipes 
Stopped Diapason 8 fl. 73 pipe. 
Open Diapason 8 [to 73 pipes 
Gamba 8 ft. 73 pipes 
Aeoline 8 [to 73 pipes 
Vox Celeste 8 ft. 73 pipes 
Fugara 4 ft. 73 pipes 
Hannonic Flute 4 ft. 73 pipes 
Harmonic Piccolo 2 It. 73 pipes 
Trumpet 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Tremolo 

PEDAL 
Bourdon 16 ft . 32 pipes 
Open Diapason 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 32 pipes 
Flute 8 ft. 32 pipes 

RUSSIAN LITURGICAL MUSIC was 
heard in a concert at Northwestern Univer
sity, Evanston, Ill. 011 July 29. William Bal
lard conducted soloists and chorus in works 
by seven Russian composers. Three pieces 
were sung in Old Slavonic, the language of 
the Russian liturgy. 

Casavant Freres To Build 
In Davenport, Iowa 

St. Paul Lutheran Church, Davenport, 
la. has commissioned Casavant Freres. 
i.tee. St.-Hyacinthe, Que. to build a 
large two-manual organ in the gallery 
of their colonial·style building. The 
new instrument will have electro-pneu
matic action and will be partly exposed 
across the rear of the gallery; installa
tion will take place early in 1969. 

The specification was drawn up by 
John F. Shawhan, Chicago representa
tive for Casavant, and Jonathan Chell, 
organist. choirmaster of the church . 

GREAT 
Quintade 16 ft. 56 pipes 
Prinzipal 8 ft. 56 pipes 
Rohrflote 8 It. 56 pipes 
Oktav 4 ft. 56 pipes 
Spitzflote 4 ft. 56 pipes 
Oktav 2 It. 56 pipes 
Blockflote 2 It. 56 pipes 
Mixtur 4 ranks 224 pipes 
Dulzian 16 ft. 56 pipes 
Tl'ompete 8 ft. 56 pipes 

SWELL 
Salizional 8 ft. 56 pipes 
Salizional Celeste 8 ft. 44 pipes 
Gedackt 8 ft. 56 pipes 
Prinzipal 4 ft. 56 pipes 
Spillflote 4 ft. 56 pipes 
Oktav 2 It. 56 pipes 
Nasat 1 y, ft. 56 pipes 
Oktavlein 1 ft. 56 pipes 
Sesquialtera 2 ranks 88 pipes 
Scharf 4 ranks 224 pipes 
Oboe 8 It. 56 pipes 
Krummhorn 8 It. 56 pipes 
Tremulant 

PEDAL 
Subbass 16 ft. 32 pipes 
Quintade 16 ft. 
Prinzipal 8 ft. 32 pipes 
Pommer 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Mixtur 3 ranks 96 pipes 
Posaune 16 ft. 32 pipes 
Dulzian 16 It. 
Rohrschalmei 4 ft. 32 pipe. 

Church Organ Co. 
Completes Rebuild 

The Church Organ Co., Edison, N.J. 
has completed the rebuilding of the 
organ in the First Presbyterian Church. 
Rahway. The Great flute and gemshorn 
ranks are under expression and are 
located apart from the unenclosed 
principal chorus. Manual wind chests 
and console are new and all-electric. 
Marguerj·:e Whitlock is the organist. 

GREAT 
Diapa.on 8 ft. 61 pipes 
Flute 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Flute 4 It. 12 pipes 
Fifteenth 2 ft. 61 pipe. 
Fourniture 3-4 ranks 221 pipes 
Chimes 

SWELL 
Rohrflute 8 ft. 61 pipes 
Viola 8 ft. 68 pipes 
Viola Celeste 8 ft. 49 pipes 
Principal 4 It. 61 pipes 
Flute 4 ft. 68 pipes 
Quinte 2% It. 61 pipes 
Principal 2 It. 12 pipes 
Larigot 1 y, ft. 7 pipes 
Trumpet 16 ft. 12 pi""s 
Trumpet 8 ft. 68 pipes 
Oboe 8 ft. 68 pipes 
Clarion 4 ft. 12 pipes 
Tremulant 

PEDAL 
Contrabass 16 It. 12 pipes 
Bourdon 16 ft. 32 pipes 
Principal 8 ft . 32 pipes 
Bourdon 8 ft. 12 pipes 
Quint 5Y, ft. 32 pipes 
Choralbass 4 ft. 12 pipes 
Bourdon 4 ft. 12 pipes 
Quint 2% ft. 12 pipes 
Choralbass 2 ft. 12 pipes 
Mixture 2 ranks 24 pipes 
Trumpet 16 ft. 
Trumpet 8 ft. 
Oboe 4 ft. 

BLIND ORGANIST 
RETIRES AT LOUISVILLE 

J. Robert Veazey, blind since infancy. 
has retired as organist of the LouisvilJe 
Presbyterian Theological S e min a r y, 
Louisville. Ky. where he had served 
since 1926. He also taught courses in 
hymnology and. music appreciation, 
played many recitals. and was organist 
in several churches. 

Mr. Veazey is a graduate of the semi
nary and of the University of Louisville 
school of music. 
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Merchant Taylors' Organ 
Uses Old & New Pipework 

Noel Mander. London. England has 
completed a two-manual mechanical 
action instrument in the Livery Hall of 
the Worshipful Company of Merchant 
Taylors in the City of London . A good 
deal of 1722 Renatus Harris pipework 
was incorporated in the new instru· 
ment. Manual wind pressure is 2 and 
pedal is 2~ inches. 

Stephen Dykes Bower designed the 
case. The unpainted portions are rna· 
hogany; gilt. blue and red are used lib
erally. The display pipes of burnished 
tin were made by Mr. Mander. Cecil 
Clutlon and Lady Susi Jeans collaborat· 
ed on the tonal design. 

Asterisked stops contain substantial 
amounts of Harris pipework. 

GREAT 
·Open Diapason 8 It. 56 pipes 
*Chimney Flute 8 It. 56 pipes 
*Principal 4 It. 56 pipes 
Nason Flute 4 ft. 56 pipes 
*Twellth 2% ft. 56 pipes 
*Fifteenth 2 It. 56 pipes 
*Tierce I Yo ft. 56 pipes 
Fourniture 3 ranks 108 pipes 

SWELL 
*Stopped Diapason 8 It. 56 fI;fl es 
*Principal 4 It. 56 pip"' 
Flute 4 ft. 56 pipes 
"Fifteenth 2 ft. 56 pipes 
*Larigot 1 lis It. 56 pipes 
Sharp Mixture 3 ranks 108 pipes 
Trumpet 8 ft . 56 pipes 

PEDAL 
Subbass 16 ft. 30 pipes 
Principal 8 It. 30 pipes 
Gemshorn 4 ft. 30 pipes 
Fagott 16 ft. 30 pipes 

Lima Organ Co. Builds 
In Zanesville, Ohio 

A two·manual organ. built by the 
Lima Pipe Organ Co .• Elida. Ohio has 
been completed at Trinity Lutheran 
Church, Zanesville. Great and Pedal 
divisions are exposed in a free-standing 
balcon y installation. Flues are voiced 
on I Y2 inches wind with reeds on 3 
inches. The action is electm·pneumatic; 
chestwork is of aluminum construction. 

GREAT 
Principal 8 It. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Hohlllute 8 It. 61 pipes 
Dulciana 8 ft. 61 pipes 
Octave 4 It. 61 pipes 
Koppelflute 4 ft. 61 pipes 
Twelfth 2% ft . 61 pipes 
Fifteenth 2 ft. 61 pipes 
Chimes 

SWELL 
Geigen 8 ft . 61 pipes 
Salicional 8 It. 61 pipes 
Vox Celeste 8 It. 49 pipes 
Gedeckt 8 It. 61 pipes 
Principal 4 It. 61 pipes 
Flute Harmonic 4 ft . 61 pipes 
Nasat 2% ft . 61 pipes 
Rohrflote 2 ft . 61 pipes 
Mixture 3 ranks 183 pipes 
Fagot 16 It. 61 pipes 
Trompette 8 It . 61 pipes 
Fagot 4 ft . 24 pipes 
Tremolo 

PEDAL 
Bourdon 16 ft . 32 pipes 
Lieblich Gedeckt 16 fl . 32 pipes 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft . 12 pipes 
Choralbass 4 ft. 12 pipes 
Gedeckt 4 ft. 12 pip.s 
Fagot 16 It. 
Fagot 8 ft. 
Fagot 4 ft . 

G. Daniel Marshall begins his duties as 
d;rec~or of music at St. James' Episcopal 
Church. Richmond, Va. on July 1. He had 
previously held a similar post at First Bop· 
tist Church, Pittsfield, Mass. 

Mr. Marshall has a BA from Yale and a 
MSM from Union Seminary. He also holds 
the FAGO and ChM. His teachers have in
cluded Richard Purvis, H. Frank Bo%yan and 
Vernon de Tar. 

In 1966 he was on the staff of the 
USAREUR Protestant Church Music Institute 
in Berchtesgaden, Germany. He is also an 
officer in the Army Reserve. 

HILLGREEN, LANE AND CO., Alliance, 
Ohio organ builders, have appointed Robert 
M. Goodchild, Wyncote, Pa. as representative 
for Eastern Pennsylvania, the Philadelphia, 
and the metropolitan area of New York. 
Bieber Pipe Organ Company, Santa Ana, 
Cal.. will represent HiIIgrccn Lane in Cali
fornia. 

DENNIS MILNAR has been appointed 
representative of the Delaware Organ Com
pany lor the Nashville , Tenn. area. He will 
be occupied with sales, rebuilding, tuning and 
service work. 

oxford~ 
New choral music 

for Christmas 
John Rutter: 

Shepherd 's Pipe Carol 

Nativity Carol 25{1 

Eight Christmas Carols, 
Set 1 ("In Dulci Jubilo": 

"II est ne'"; Angel 
Tidings"; "Of the Father's 
Love Begotten") 1.00 

Set 2 (I Saw Three Ships": 
"Down in yon Forest"; 
"QuelIe cst cette odeur?'"; 
"The Twelve Days of 
Christmas") 1.00 

Both the two original carols and 
the sets of arrangements are done 
with a singular briskness that in· 
sures instant and widespread ap. 
peal. All are for mixed chorus and 
piano or orchestra. 

John Paynter: 

Exultet coelum laudibus 30{l 
This joyful Christmas hymn of 
praise, for SSAA TTBB chorus with 
soprano an.d tenor soloists and op
tional percussion, allows the per
formers and conductor alike a cer
tain rhythmic freedom in the im
provisatory passages. 

At all music stores; or from the pub
lisher. 

OXFORD UNIVERSITY PRESS 
Music Department 

200 Madison Avenue 
New York. N.Y. 10016 

AEOLIAN 

SKINNER 

SEPTEMBER, 1968 

TWO-MANUAL INSTRUMENTS RECENTLY 
DESIGNED BY AEOLIAN-SKINNER FOR: 
Jesse Lee Memorial Methodist Church, Ridgefield, Connecticut • 
First Presbyterian Church, Henderson, North Carolina. First Church 
of Christ, Scientist, Asbury Park, New Jersey. First Methodist 
Church, Alexandria, Louisiana. Congregation Beth-EI, Springfield, 
Massachusetts. University of Colorado, Boulder, Colorado. Church 
of the Holy Cross, Paris, Texas. The Congregational Christian 
Church, Durham, North Carolina. St. George's Episcopal Church, 
Port Arthur, Texas. Calvary Episcopal Church, Richmond, Texas. 
Community Presbyterian Church, Mountainside, New Jersey. Kav
anaugh Methodist Church, Greenville, Texas. Residence of Clyde 
Holloway, Organist 

SOUTH BOSTON 
MASSACHUSETTS 
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THE CHORISTERS GUILD 
exists to help you 
with your CHILDREN and 
YOUTH CHOIRS 

NEW ANTHEMS for your use: 
A-46 SING HOSANNA IN THE HIGHEST-

Un. w / trumpet - Eugene Butler ..................................................................... 20 
A-47 MAKE A JOYFUL NOISE -

Un. wI recorder or flute - Maureen Sindlinger ..... ........ ..................... .......... .15 
A·48 I SING A SONG OF THE SAINTS OF GOD 

Un. w/ desc. - Jane Marshall ............................. ..... ....................................... 20 
A·49 THE LORD'S PRAYER -

Un. w/ argan - Charlotte Word ......................................... .... ...... .. ................. 1"5 
A.50 THE THR:E WISE MEN -

Un. w / organ - Marian McLaughlin .. ....... .... ..... .................. ..... ...... ........... ......• 20 
A·51 WHAT IS MAN'S CHIEF PURPOSE? -

SA, sop. solo - John Burke .. ....................... .. .. .................. ... ............. .............. 20 
A·52 SING UNTO HIM -

2 pt. treble - John Ness Beck ....... .......... ...... .......... .......................... .............. 15 
A·53 ALL THINGS PRAISE THEE -

Un. or SA - Kathryn Hill Rawls ............................ .. ....... ............. .. .... ............. 20 
A·54 RIDE ON NOW, 0 KINGI -

Un. w/ desc., instruments - Helen Kemp .............. .. ....................................... 20 
A·55 SING PRAISE TO GOD -

2 choirs, hand bells ad lib - Ellen Jane Lorenz ....... .... ... ........... ... ... .............• 25 
A·56 THE CREATION (All Things Bright and Beautiful) 

Un. - John Pozdro ............. .. ........ .................... ...... .... .................................... 25 
A·57 THE TEN COMMANDMENTS -

Un. - Shirley L. Brown ............... .... ___ ............................ .. ................... .. ... . 20 
A·58 TWO CHRISTMAS SONGS FOR YOUNGER CHILDR N-

Un. - Carolee Curtright .. .... .. .. ... ...... .. .. .... .... .......... ..... ... .......... .. ............. .... .. . 20 
A·59 THAT WE MIGHT FIND HIM STIlL-

Mostly Un., flute, cello - Roberta Bit£ood ...................................... __ ... .20 
A·60 TWO SONGS BY SUZIE-

Un. wlvaried instruments - Sue Ellen Page .................. .. _ ........................... . 30 
A·61 SUSANNI (Christmas) -

Youth mixed voices - Donald Jensen ........... .... _ .. .. ........................... .......... . 30 

8 

A-62 COME, GLAD HEARTS -
SA and instruments - Mozart.Kemp ...................................... ............... ......... . 15 

For a FREE COpy of anyone of the above anthems and information 
about membership and services available, write 

CHORISTERS GUILD 
P. O. BOX 38188, DALLAS, TtXAS 75238 

GRACE LUTHERAN CHURCH 
Columbus, Indiana 
Rev. Eugene A. Rehwinkel, Pastor 

CLASSIC VOICING 

FREE-STANDING PLACEMENT 

WICKS ORGAN COMPANY IHighland, Illinois 62249 
Pipe Organ Craftsmen since 1906 

Sauter Completes Organ 
At St. Nicholas 

Frank J. Sauter & Sons, Inc., Alsip , 
Ill . has completed a two·manual organ 
at St. Nicholas RC Church, Evanston. 
The instrument is located, together with 
Ihe choir, in a rear gallel·Y. Only the 
Swell is enclosed. Mr. Michael Adam
czyk is Ih(' organist. 

GREAT 
Quinlalon 16 II . 
Principal 8 II . 61 pipes 
Clarabella Flule 8 It. 61 pipes 
G"mshorn 8 fl. 61 pipes 
O<lave 4 fl. 12 pil.es 
Flule Trave .. e 4 fl. 12 pipes 
Twelhh 2% h. 61 pipes 
Fiheenlh 2 fl. 61 pipes 
Mixlure 3 ranks 183 pipes 
Krummhorn 8 h . 61 pipes 
Chimes 

SWELL 
Bourdou 16 It. 61 pipes 
G.deckt 8 h. 12 pipes 
Sa licional 8 It. 61 pipes 
Vox Celesle 8 fl . 49 pip .. 
Principal 4 ft. 61 pip., 
Violina 4 h . 12 pil"'s 
Flule Harmonique 4 II . 61 pipes 
Flute d' Amour 4 h . 12 pipes 
Nazard 2% h. 
Piccolo 2 h. 12 pipes 
Tierce 1 % fl. 
Mixture 3 rank' 183 pipes 
Fagolte 16 ft. 61 pipes 
Trompelte 8 h . 61 pipes 
Oboe 8 It. 12 pipes 
Vox Humana 8 II . 61 pip," 
01>0. Clarion 4 h . 12 pipes 

PEDAL 
Doublt· Open Diapason 16 h. :12 pipe. 
Viol one 16 ft. 32 pipes 
Sub Bass 16 It . 3~ I.ip,,. 
Lieblich Gcdeckl 16 fl. 
Quintaton ]6 h . 
Quint 10% ft . 
Principal 8 h. 
Bass Flute 8 h. 12 I.ipes 
Gecleckt 8 fl. 
Quinladena 8 It. 
Cello 8 ft. 12 pipes 
Chorale Bass 4 h . 32 pipes 
Flute 4 h . 
Mixture 2 ranks 64 pipes 
Bombarde 16 h . 32 pipes 
Fagotle 16 ft. 
Oboe 8 h. 
Oboe Clarion 4 ft. 

Allen Installed At 
Hollywood Presbyterian 

The Allen Organ Co., Macungie, Pa. 
has completed a two-manual installa
tion in Wylie Chapel at the Hollywood 
Presbyterian Church , Hollywood , Calif. 
It replaces a smaller Allen which had 
been used since 1948. 

Charles Shaffer is the organist . 
GREAT 

G"mshorn 16 h . 
Principal 8 h. 
Dulciana 8 ft. 
Bourdon 8 ft. 
L;eblichflole 8 ft . 
OClave 4 ft. 
Flute Harmoniqm' 4 ft . 
Fiheenth 2 It. 
Wa1dflolo 2 h. 
M :xturc 4 rankli 
Cbrin .. 8 fl. 
Oboe 8 h. 
Harp 
Celesta 
Carillon 
l 'n'molo 

SWELL 
G:~ig('n Diapason II h. 
(;amha C,·lcstt> 8 h. 
Gcmshorn 8 rt. 
Vo;x Celesle 8 ft. 
Cedcckl 8 h . 
Flu .. ' Cdesle 8 ft . 
Oct ~ v(' Geigl' n 4 h . 
Flule 4 h. 
l'<azard 2% h. 
Oelavin 2 ft. 
Blockfliile 2 h . 
Plein Jeu 3 ranks 
Conlm Fagollo 16 fl. 
Trompelte 8 It . 
Clairon 4 It. 
Tr('molo 

PEDAl. 
Contrc Basse :l2 ft . 
Principal 16 It. 
Bourdon 16 ft. 
Licblich Gedeckl 16 It. 
OClave 8 ft . 
Gededl 8 h. 
Choral Bass 4 !I . 
Flule 4 fl. 
Mixture 3 ranks 
Bombarde 16 It . 
Posaune 8 ft. 
C1airon 4 h. 

THE THIRD INTERNATIONAL CHOIR 
FESTIVAL will lake place June 23·28, 1969 
al Ihe Hague, Holland . Delails can be ob· 
tained by writing : Internationaal Koorfestival 
1969, Federalie van Nederlandse Zangersbon. 
den, PoMbus 496 , Den Haag. Holland 

New Klais Tracker 
At Duisdorf, Germany 

The Johannes Klais Orgelbau, Bonn, 
Germany has built a two·manual 
mechanical action instrument for the 
St. Augustinus Kirche, Duisdorf. Stop 
action is electric. The 16' Dulcian is 
mounted en chamade. Manuals are 5(; 
notes and pedal is 30. 

HAUPTWERK 
Praestant (case) 8 It. 
Hol:<gecackl 8 ft. 
Principal 4 ft . 
Holztraverse 4 ft. 
Gemshorn 2 ft. 
~csquialter 1-3 ranks 
Mixtur 4 ranks 
Dulcian (en chamade) 16 It. 
Trompele 8 fl. 

SCHWELLWERK 
Rohrflole 8 h. 
1lI0ckflote 4 h . 
Principal 2 h. 
Nasard 1Y3 It. 
Ninlh 8/9 It. 
Cymbel 3 ranks 
Krurnmborn (ca .. ) 8 h . 
Tremulant 

PEDAL 
Subbass 16 It. 
Principal (case) 8 ft. 
Holzoclav 4 It. 
Piffaro 2 + 1 ft . 
Fagoll 16 ft. 

New Keates To Be 
Completed In Fall 

The Keates Organ Co., Acton , Ont. 
will complete the installation of a new 
two·manual organ at St. Paul's·Trinity 
United Church, Nelson, B.C. in the 
Fall. A new church of contemporary 
design will replace the original building 
which was destroyed by fire. 

The organ will speak directly into 
Ihe church from a position at the front. 
I'ipes of the Great will be exposed; larg· 
('r pipes of the Pedal and Great will 
conceal the Swell box. 

GREAT 
Sp;lzgetl,·"kl 16 fl . 61 pip," 
Principal 8 It. 61 pipes 
~pilzllole 8 fl. 61 pipes 
Salicional 8 ft. 
O<:I;(Ve 4 h . 61 pipes 
C;,·dcckl 4 h. 24 pipes 
Flarhflii .. 2 h. 61 pipes 
1-.'1ixrurc 4 rank'i 244 pipe..; 
Trumpet 8 ft. 61 pipes 
Chiuu.:"i 

~WELL 
S:II'rional 8 h . 61 pipes 
Roilrllole 8 h. 61 pipe, 
Cdcst. 8 h . 56 pipes 
P"incipal 4 ft. 61 pipes 
B1uckllole 4 It. 61 pipes 
Italia n Principal 2 ft. 61 pipes 
Se'quia lter 2 ranks 122 pipes 
Scharf 4 ranks 244 pipes 
Conlra Oooe 16 ft. 61 pipes 
Trompette 8 h . 61 pil)es 
Tn-mulant 

PEDAL 
Resultant 32 ft. 
Conlra Bass 16 ft. 3~ pipes 
Bourdon 16 ft. 32 pipes 
Spilzgedeckt 16 fl . 
Octave Bass 8 (I. 12 pipes 
Bassllute 8 ft. 12 pipes 
Cboralbass 4 ft. 32 pipes 
Gedeckt 4 fl. 
Super OClave 2 It. 12 pip .. 
Posaune 16 h. 12 pip.' 
Fagotto 16 fl. 
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IN CONSTRUCTION 

The fir •• Church of eh,JI', e .... , ...... ".I, '.r",lnete .. , Co""actlcut. Ielw.rel I. CI.rk 

PEDAL ORGAN GREAT ORGAN 

16' SUBBASS 32 Pipes 16' QUINTADENA 61 Pipes 
16' Quintadena Greal 8' PRINCIPAL 61 Pipes 
8' OCTAVE 32 Pipes 8' GEDACKT 61 Pipes 
8' FLUTE 32 Pipes 4' OCTAVE 61 Pipes 
4' CIIORALRASS 32 Pipes 4' SPITZFLOTE 61 Pipes 

3R RAUSCIIHASS 96 Pipes 2' DOURLETTE 61 Pipes 
16' FAGOTT 32 Pipes 2R CORNET (F.C) 112 Pipes 
4' SCHALMEY 32 Pipes 4R MIXTURE 244 Pipes 

8' TRUMPET 61 Pipes 

'-

SWELL ORGAN 

8' GAMBA 61 Pipes 

8' COPULA 61 Pipes 

8' CELESTE (F.C) 56 Pipes 

4' PRINCIPAL 61 Pipe" 
4' ROH RFLOTE 61 Pipes 

2' BLOCKFLOTE 61 Pipes 

l' OCTAVIN 61 Pipes 

3R FOURNITURE 183 Pipes 

8' CROMORNE 61 Pipes 

HOLTKAMP CLEVELAND 



10 

RE(;ENT (;HORAL 
(;OLLECTIONS 

CAThe()RAL ANThems 
a Collection of Early Sacred Music 

for Mixed Voices 

A valuable collection of 10 short anthems. Every work is useful 
for the average choir and the variety of styles, texts and suitability 
recommends it very highly. 

Partial Contents: Come, Let Us Worship, Palestrina; Sing To The Lord, Tye; 
Blessed Are They, S. S. Wesley; Not Unto Us, Ford and 6 others. 

HO 525 - 1.25 

sacred choruses 
for Mixed Voices 

A collection of 11 selections from the "Best-Seller" list in the Carl 
Fischer catalog. All selections are in the easy to medium category 
and are well within the range of most choirs. 

Partial Contents: Lord Jesus, Think On Me, Lovelace; Heavenly Light, Kopylow· 

Wilhousky; Great God and God of Our Salvation, Mueller; This Is The Day, 
Angell·Cooper; Fanfare for Easter, Marshall and 6 others. 

(All compositions in this collection are also available separately). 

04467 1.25 

Complimentary Reference Copy will be sent upon request. Write 
to Dept. DP 3. 

CARL FISCHER, Inc. 

62 Cooper Sq. New York, N. Y. 10003 

MIAMI SHORES PRESBYTERIAN CHURCH 
MIAMI SHORES, FLORIDA 

THE REV. J. CALVIN ROSE, D.O., Pastor 

LAURENCE HEDGPETH 
Organist-Choirmaster 
HAROLD E. WAGONER 
Architect 

Four Manuals 64 Ranks 

MARYLAND 21740 

SEPTEMBER 

1 2 3 4 5 6 7 

8 9 10 11 12 13 14 

15 16 17 18 19 20 21 

22 23 24 25 26 27 28 

29 30 

DEADLINE FOR THIS CALENDAR WAS AUGUST 10 

September 10 
Marilyn Mason workshop, St. Dun

stan's College, Providence, R.I. (con
tinues through Sept. 13) 
II 

Anton Heiller, First Congregational, 
Waterbury, Conn. 

David Pizarro, Gelsenkirchen, Ger
many 
12 

Marilyn Mason, St. Stephen'S Church, 
Providence, R.I. 

Terry Charles, The Kirk, Dunedin, 
Fla. 8:15 
13 

David Pizarro, Soltau, Germany 
14 

E. P. Biggs, International Music Fes· 
tival, Montreux, Switzerland 
15 

Frederick Swann, Southminster Pres
byterian, Pittsburgh, Pa, 4:00 

Anton Heiller, Myers Park Presby
terian, Charlotte, N.C. 8:00 

Charles H. Heaton, Second Presby
terian, St. Louis 4:00 
16 

Anton Heiller class, Charlotte, N.C. 
James Moeser, First Presbyterian, 

Olathe, Kans. 7:30 
17 

David Pizarro, Jesuitkirche, Mann
heim, Germany 

Frederick SWaHl'I, Temple Buell Col
lege, Denver, Colo. 

Anton Heiller class, St. Andrew's 
Episcopal, Arlington, Va. 
18 

Anton Heiller (recital), St. Andrew's 
Episcopal, Arlington, Va. 

John Weaver, First Lutheran, New 
Britain, Conn. 
19 

David Pizarro, Wiesbaden, Germany 
Virgil Fox, Senior High School, Eure

ka, Calif. 8: 15 
20 

Frederick Swann, First Methodist. 
Seattle, Wash. 

Anton Heiller, Ithaca College. itha
ca, N.Y. 
21 

David Pizarro. Darmstadt. Germany 
Frederick Swann class. First Meth

odist, Seattle, Wash. 
Carl Fischer Church Music Confer

ence, Riverside Church. NYC 10:00 
22 

Arthur D. CarkcI'k. Second Preshy
terian, St. l.ouis 4:00 

Frederick Swann. Air ]'-orce Academy. 
Colorado Springs 4:00 

Anton Heiller. Alhion College. Al
bion, Mich. 

Rosamond Hearn. St. Palll 1 IIlheran. 
Michigan City. Ind. 4:00 
23 

Anton Heiller, U. of M. Conference. 
Ann Arhor. Mich. (throllgh Sept. 24) 
24 

David Pizarro. Martinikirche. Minden. 
Gern'anv 

Virgil Fox. Fir~t Methodist. Homton, 
Tex. 8:00 
25 

Anton Heiller. College of Wooster, 

""oester. Ohio 
27 

David Pizarro, Pauluskirche, Hanno· 
vcr, Germany 

Virgil Fox, Glenmark Methodist, 
Wheaton, Md. 

Anton Heiller, Houghton College, 
Houghton, N.Y. 
28 

Rilly Nalle, Robertson Center, Bing
hamton, N.Y. 
29 

Anton Heiller, Concordia Senior Col
lege. Ft. Wayne, Ind. 8:00 

Ladd Thomas, First Methodist, In
glewood, Calif. 

Wm. Whitehead, Otterbein United 
Brethren Church. ·Waynesboro. Pa, 

Richard Bouchett complete Orgel
biichlein, St. Michael's, NYC 

Dorothy Addy, First United Metho
dist, Wichita, Kans. 4:0 
October 1 

Thomas Richner. College Misericor
dia. Dallas, Pa, 8:00 
2 

Albert Russell, St. John's Episcopal, 
Wash., D.C. 12:10 

Anton Heiller, Cornell College, Mt. 
Vernon, la. 
3 

E. P. Biggs. Royal Festival Hall, Lon
don, England 
4 

Haig Mardirosian, Holy Family 
Church, NYC 8:30 

Gerre Hancock, Lubbock, Tex. 
Anton Heiller, U. of Kans., Lawrence, 

Kans. 10:00. 2:00 
Church Music Conference, Old Stone 

Church, Cleveland (through Oct. 6) 
5 

Anton Heiler, RLDS, Independence, 
Mo. 
6 

Esther L. Johnson, Interstake Center, 
Oakland, Calif. 4:00 

Harold Wills. St. John'S Episcopal, 
Washington, D.C. 5:30 

Bach Cantata 6, Holy Trinity Luth
eran. NYC 5:00 

Frederick Swann. Christ United Meth· 
odist. Olean, N.Y. 

Stephen Farrow, Westminster Pres· 
hyterian, Greenville, S.C. 
8 

E. P. Biggs, Philharmonic Hall, Liv
erpool. England 

Virgil Fox, SI. Mark's Lutheran, Han
over, Pa, 8:00 

Anton HeiHer. Chri~l Lllth (.: r;l1l 
Church in Pacific Reach. San Die::;o. 
Calif. 

F!or Peetel h. BlOwn Un iver.ity, Provi
(knee. R.1. 
9 

E. P. Biggs, Philharmonic Hall, Liver
pool 

Rainer Lille. Gloria Dei l.utheran. 
Iowa City, la. 

William Watkin~ . 'it. Tohn\ Episco. 
pal, Washington. D.C. 12:10 

Anton Heiller. Pomona College. Clalc 
mont, Calif. 

Flor Peeter" SI. Mal y the Virglll, 
NYC 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association 01 Schools of Music 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 
205 West End Ave. New York, New York 10023 212-874-1771 
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Clinton, Okla. Gets 
N ew Electro-Voice 

Electro·Voice. Inc .• Buchanan. Milll. 
has completed a two·manual installa · 
tion at First Baptist Church. Clintoll, 
Okla. David Vick is the mini ter 
of music. Jon Spong played a service 
of dedication on Nov. 7, 1967. 

Gedeckt 16 ft. 
Principal 8 ft. 
Bourdon 8 ft. 
Rohl'llote 8 ft. 
Gamba 8 ft. 
Dulciana 8 ft. 
Octave 4 ft. 
Flute 4 ft. 

GREAT 

Super Octave 2 ft. 
Mixture 4 ranks 
Tromba 8 ft. 
Clarinet 8 ft. 
Clarion 4 ft. 
Chimes 
Tremulant 

SWELL 
LiebJich Gedeckt 16 ft. 
Contra Gamba 16 ft. 
Gedeckt 8 ft. 
SaJicional 8 ft. 
Principal 4 ft. 
Flute 4 ft. 
Nazard 2% ft. 
Salicet 4 ft. 
Piccolo 2 ft. 
Tierce 1% ft. 
Sirnote 1 ft. 
Clarinet 16 ft. 
Trumpet 8 ft. 
Oboe 8 ft. 
Vox Humana 8 ft. 
Ohoe Clarion 4 ft. 
Tremulant 

Principal 16 ft. 
Bourdon 16 ft. 
Dulciana 16 ft. 
Octave 8 ft. 
Bourdon 8 ft. 
Salicional 8 ft. 
Super Octave 4 ft. 
Flute 4 ft. 
Principal 2 ft. 
Mixture 4 ranks 
Bombardo 16 ft. 
Trumpet 8 ft. 
Tromprt I ft . 

PEDAL 

Hallman Completes Organ 
In Weston, Ontario 

J. C. Hallman. Ltd .• Kitchener, Onl. 
completed the installation of an instru· 
ment at the Second Christian Refonned 
Church, Weston in October, 1967. The 
organ is located in the rear gallery and 
speaks directly into the church. It fea. 
tures a Brustwerk with doors controlled 
by a pedal and a front Principal of 
pure tin. 

The organ was designed and finished 
under the direction of Jan van Daalen 
and .Tames Chalmers, tonal director for 
Hallman. George van Brenk is the or· 
ganist. Douglas Haas played the dedi. 
catory recital on Nov. 17, 1967. 

HAUPTWERK 
Prestant 8 ft. 61 pipes 
Rohrllote 8 ft. 61 pipe. 
Octave 4 ft. 61 pipes 
Spillllote 4 ft. 61 pipes 
Prestant 2 ft. 61 pipe. 
Mixture 4 rank. 244 pipes 
Trompetle 8 ft. 61 pipes 

BRUSTWERK 
Gedeckt 8 ft . 61 pipes 
Prestant 4 ft . 61 pipes 
Nachthoorn 2 ft. 61 pipe. 
Quint 1 ~ ft . 61 pipes 
Cymbel 3 ranks 183 pi,)es 
Krummhoorn 8 ft. 61 pipe. 

PEDAL 
Bourdon 16 ft. 32 pipes 
Gedeckt 8 £. 12 pipe. 
Choral Bass 4 ft . 32 pipes 
Fagot 16 ft . 32 pipes 
Mixture 3 ranks 96 pipes 

Buch Completes Organ At 
Lebanon, Pa. In Sept. 

Fred N . Ruch, Lincoln, Pa. is this 
month completing a new two·manllal 
instrument at Hebron United M::tho· 
dist Church , Lebanon. The specifica· 
tion was made in consultation with C~rl 
Tobias, minister of music. 

Each division has its own blower 10' 
cated in sound proof cabinets in the 
chambers. Swell and Great are placed 
on either side of the chancel. 

GREAl 
Prinzipal 8 ft. 61 pip .. s 
Quintaten 8 ft. 73 pipes 
Erzahler 8 ft . 61 pipes 
Erzlihler Celeste 8 It. 49 pipes 
Oktav 4 ft. 73 pipes 
Flote 4 ft . 
T welfth 2% ft . 61 pipe. 
Fifteenth 2 ft . 
Chimes 

SWELL 
Bourdon 16 ft. I ~ pipe. 
Gedackt 8 ft. 85 pipes 
Salicional 8 ft . 61 pipe, 
Prinzipal 4 ft. 61 pipe. 
Rohr FlOte 4 ft 
Nazard 2% ft . 
Flautina 2 ft . 
Mixtur 3 ranks 183 p ipes 
Trompetle 8 ft . 61 pipes 

PEDAL 
Bourdon 16 h. 32 pipes 
Lieblich aedackt 16 ft 
Quint 10% ft . 
Prinzipal 8 ft . 
Gedackt 8 It 
Oktav 4 ft. 
Lieblich Flote 4 ft . 
Trompette 8 ft . 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hand bell chairs for youth.,. or any 
age group .•• with Schulmerich "Precision 
Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
9598Carillon Hili • Sellersville, Pa. 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 

CARLSBAD, CALIFORNIA 92008 

714-729-2990 

Another custom-crafted Reisner console 

Model RA500, a massive five-manual console for a 
customer in Sweden who specified many special 
items, including a straight pedal keyboard. These 
presented no problems for the Reisner craftsmen. 

SEPTEMBER, 1968 

... built to suit the customer! 

Many Reisner consoles are designed to 
customer specifications. From hand-finished 
cabinetry to manuals and wing terraces, you 
choose from dozens of options to tailor a con
sole to your own requirements. The exterior 
beauty that results lets you take full advan
tage of any decor. The operating convenience 
gives full rein to the talents of any organist. 

But the story is not fully told until you 
look inside a Reisner console. For there you 
will see the all-electric action pioneered by 
Reisner-the action that gives you two very 
important advantages: long years of trouble
free performance, and responsiveness un
matched in the industry. Check with your 
organ builder for details on how Reisner en
gineering and craftsmanship can provide you 
with exactly the console you need. 

THE 8~~ 
OZJ}.1t.;J~I';JiJ MFG. CO. 

Vff/'ffJVV INC. 

HAGERSTOWN, MARYLAND 
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Turner Rebuilds Org.m 
After French Sty~e 

Thc organ at St. Rose of Lima RC 
Church, Short Hills, N.J. ha~ heen re
built and revoiced by Robert M. T IlIn 
eI', Hopewell. Voicing was done in the 
man ncr of the classic and romanti(. 
French style. Mrs. Mary Kcnny is the 
organist. John Grady playcd a dcdka · 
tory recital on. April 9. 

GRAND aRGUE 
Flute Conique 16 It. 12 p:pes 
Montre 8 ft. 61 pipes 
Bourdon 8 ft . 61 pipes 
Cor de Chamois 8 ft . 61 pipes 
Unda Maris 8 It. 61 pipes 
Prestant 4 ft . 61 pipes 
Flute a Cheminee 4 ft. 61 pip"s 
Quint 2% ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Flute a Bec 2 ft . 12 pipes 
Tierce 10/. ft . 61 pipes 
Fourniture 3-4 ranks 232 p:pcs 
Bombarde 8 It. 17 pipes 
Tremulant 
Carillon Cylilldrique 

Second Hradetzky 
Installed In U.S. 

Gregor Hradctzky, Krems-on-the-Dan
IIbe, Austria completed his second U .S. 
installation last Novembcr in Dinkel
spiel Auditorium, Stanford University. 
The instrument has mechanical action 
and is mounted as one integral unit 
on a movable platform, which can be 
rolled completely off stage for use in 
the wings. The organ is used daily for 
teaching and practice, as well as for 
recitals and continuo. Herbert Nanney 
and Thomas Harmon consulted on the 
tonal design. 

GREAT 
Rohrllote 8 ft . 56 pipes 
Prinzipal 4 ft. 56 pipes 
Waldllote 2 ft. 56 pipes 
Sesquiahera 2 ranks 112 pipes 
Mixtur 4-6 ranks 280 pipes 

RUCK POSIT IV 
Gedeckt 8 ft . 56 pipes 
Spitzllote 4 It. 56 pipes 
Prinzipal 2 ft. 56 pipes 
Quint I V. It. 56 pipes 
Cymbel 4 ranks 224 pipes 
Cromorne 8 ft. 56 pipes 
Tremulant 

PEl>AL 
Subbass 16 ft. 32 pipes 
Prinzipalbass 8 ft. 32 pipes 
Choralbass 4 It. 32 pipes 
NachthDrn 2 ft. 32 pipes 
Fagotl 16 ft. 32 pipes 
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RECIT EXPRESSIF 
Bourdon Douce 8 ft. 61 pip's 
Viole de Gambe 8 It. 61 p:pes 
Vu:x Cele"te 8 ft, 49 ;)i c. 
Prestant 4 It. 61 pip .. s 
Flute Couvcrtc 4 ft. 12 P::H'S 
Nasard 2j1, It. 61 p;pos 
Doublett e 2 It. 61 pip," 
Ticrc(' 1 ~ ft . 61 p'p~., 

Lar:got 1~13 It. 12 pipes 
,i fflet I ft. 12 pipe; 
CVlIlb ·I u "i ranks I8:! P:P'" 
Ihsson 16 ft , 12 1»>€'\ 
Tl'Omp,·tte 8 ft. 61 P!lll" 
Cromo:'nc 8 ft. 61 pipcs 
Clairo" 4 It. 61 p' pos 
Trcll1t11ant 

PEDALE 
Contr('I>:I s';(' 16 h . 12 p:pt::i 
Soubassc 16 rt. I:! piIH'S 
Flute Conique 16 It. 
Grosse Nasard lOY, It. 
Montre 8 ft . 
Ilrmrdon 8 It. 
Prestant 4 ft. 12 pipes 
Dotlblette 2 ft. ]2 pipes 
Bass de Cornet 8-9 ranks :l:! It. 
Bombarde 16 ft. 32 pipes 
Basson 16 ft. 
Trompettc 8 ft . J2 pipes 
Clairon 4 h. 12 pipes 

Abbott & Sieker Builds 
Movable Organ For College 

Abbott & Sicker, Los Angeles, Calif. 
is continuing work on a project at San 
Fernando Valley State College, Los An· 
geles. A studio organ is being built in 
several steps, of such a design that it 
can be moved through 3' x 6'8" doors. 
The 16' and 8' pipes are arranged hori
zontally behind each case. The Positiv 
division was built last year, the Great 
this year, and the asterisked stops arc 
still to be added. Ml'S. Elfrieda Baulll 
is the organ instructor at the college. 

GREAT 
Spitzllote 8 ft . 61 pipes 
Principal 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Mixture 3 ranks 138 pipes 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Rohrflote 4 ft . 61 pipes 
Principal 2 ft. 61 pipes 
*Larigot IV. ft . 
*Krummhorn 8 (t. 

PED,\\. 
Gedeckt 16 ft. 12 pipes 
Spitznote 8 It. 
*Choral Bass 4 It. 
*Rankett 16 It. 

EDMUND SERENO ENDER ha, become 
organist of the First Church of Christ, Scien
tist , St . Petersburg, Fla. 

NUNC DIMITTIS 
FRANK COLLINS DEAD AT 66; 

TAUGHT 40 YEARS AT lSU 

Frank Collins, Jr., (;6 , professor 
, llIeritus at Louisiana State Universit), 
died Aug. Ii in a Baton Rouge hospital , 
a:ter several months' illness with an 
acttte heart ailment. 

.\ native of Virginia. III .. Professor 
Collins began teaching at LSU in 192i 
:lIter serving on the faculties of '~Iestern 
J lIinois State College and Louisiana 
I\orthwestern '>tate College. He had his 
,\ B degree in histOl y frol11 Illinois Col
lege and his MMus from the University 
of Michigan . He plaved many recitals 
in midwest, southeast and southwestern 
late~ and had been recitalist at an 
\GO regional cOl1\ention and at a mid

II inter conclave. 
Mrs. Collins (Genede\e Cox) also a 

lIell-knowll organist , sm-vives. alo\lg 
with a son and t.wo sistels. 

WEll-KNOWN COLUMBUS 
MUSICIAN SUCCUMBS 

Miss Hyrdic Lindsey died in Colum· 
hus. Ohio on Ma} I I. She taught piano 
and organ and was organist at Central 
Plesbyterian Church for many years. 
retiring in 1951. She graduated from 
Ohio Wesleyan University in 1903. 

Miss Lindsey gave generously of her 
time ill helping young singers and or
ganists. She founded the Musicians' Di
\ ision of the Symphony Club of Central 
Ohio and was its chairman for 25 years. 

MEMORIAL SERVICES lor Dr. Leo !>,"'
"rby were held July 31 in the Church 01 the 
Transfiguration . Evergreen , Colo. Dr. Sowerby 
had been a member of the schools of music 
of the Evergreen Co nference since J944. His 
music "as used throughout the scrvic(" , 

THE BI:RKSHIRE BOY CHOIR cancel'! 
at Wa.shington Cathedral on Aug. 6 \\as the 
final performance in the cathedral's fourth 
annual Summer Festival series. The 26 hovs 
and 14 men of the choir wcre directed ';y 
Brian Runnctt in Vaughan Wil1iams' Mass in 
G minor, Pinham's Wedding Cantata, and 
ll1usic by Pa irstrina . Po:tirllc. Debussy and 
others. 

The CHARLES w. 

Organ 
TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

Basset! W. Haugh, prominent and beloved 
organist, at 80 completing 36 years of 
service as organist and choirmaster at St. 
Matthew and St. Timothy Church in New 
York City, died Aug. 2, 12 days after being 
brutally beaten by a mugger. He was as
saulted on his way to his Sunday morning 
service, knocked down from behind and 
robbed. He suffered a fractured skull_ 
The robber netted about two dollars. 

Two and a half years ago the orson he 
hod played for so ma ny years was com
pletely destroyed when the church burned; 
mo,t of Mr. Hough's music was 'ast_ The 
new organ Mr. Hough had planned for the 
new building was described in the February, 
1968 issue of this magazine to which he 
had been a contributor. 

Mr. Hough had been a member of the 
faculty of Columbia University from 1919 to 
1939 and had direc'ed the music from 1916 
to 1953 in the New York Institute for the 
Blind. He had served several other promi
nent music schools and churches in the met
ropolitan area_ 

Born in Leesburg, Va., Mr. Hough was 
private organist for 15 years at the home 
of Mrs. Andrew Carnegie and had accom
panied her to Scotland to play for the mar
riage of her ~randdaughter_ Those who at
tended the 1957 ICO in London will have 
warm memories of his charm, wit and eru
dition. 

Mr. Hough was composer of considerable 
church music, several works published by 
H. W. Gray, and the chapter, Musical Edu
cation of th .. Blind, in the volume Education 
of the Blind, published in 1940. 

Mrs. Hough, three daughters and five 
erandchildren survive. 

McMANIS Company 

BuitJer6 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request- Phone Liherty 2-7550 

222 Summer Street, Boston 10, Massachusetts 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 
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"Did you know 
Allen builds 
and installs more large 

electronic church organs 
than any other company 

in the world?" 
Some reputations are nice to have. Especially when they're true, like 
this one. 

But before you can enjoy a reputation, you have to earn it. And after 
you earn it, you have to keep earning and protecting it. 

Allen earned this reputation by providing churches with the one really 
important thing in an organ. Tone. A majestic ensemble and presence 
that retains its fine tonal character down to a single note. 

And we intend to keep earning and protecting our reputation by 
resisting temptation: the temptation to sacrifice what's inside to get 
more on the outside. Or to adopt a they-won't-notice attitude and 
cut a few little corners here and there. Or to try some wild new 
electronic gadgetry, instead of using the most advanced circuitry 
with proven reliability. 

And somebody must agree with this philosophy and like what 
we're doing. Because so far this year, more churches have chosen 
Allen Organs than in any other comparable time in Allen's history. 

Allen Organ Company 
Macungie, Pa. 18062 

Don't resist the temptation to write for more information on Allen Organs. 

1--:::lIen Or;n~:;:~ Oep;'-O-;6; Ma::gie~a:-I;~ - ----
I Please send more information on Allen Organs 
I for the 0 Church, 0 Home. 

I name 

I address 
I 
I city state zip 



Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /W. -Germany 
Box 532 

HALLMAN PIPE 
ORGANS 
For Finest Quality 
and Traditional Tone 

• Open toe voicing • Variable scaling 
• Low wind pressure • Artistic designs 
• Brilliant ensembles without harshness 
• Electric action or mechanical action 

J. C. HALLMAN MFG. CO. LTD. 
KITCHENER, ONTARIO . CANADA 4678 

G. F. ADAMS 
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Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5-6160 

BEnlonhuflt 6-9202 

Odell Installs Organ 
In Portland, Conn. 

]. H . & C. S. Odell & Co., Yonkers. 
N.Y. has installed a two manual instru · 
lIlcnt in lion l.utheran Chlll~h. POll· 
land . COlln. The new church building 
and organ were dedicated 011 .June I(j. 

Mrs. Frederick Geffken is the organ· 
ist. Some pipewol'k ftolll a ptevious in· 
strulllent was iIH:orporated. 

GREA'I 
Diapason 8 fl. 61 pipe.s 
Viole Dole,· 8 ft. 
Nason Flutr 8 ft. 61 pip"s 
Principal 4 (t. 61 pipes 
Rohr Flute 4 ft . 
Block Flute 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Chimes 

SWELL 
Viole Dolce 8 ft. 61 pipes 
Rohr Gedeckt 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Fugara 4 ft. 12 pip"s 
Rohr Flu te 4 ft. 12 pipes 
Rohr Nazanl 2% ft. 7 pipes 
Principal 2 ft. 12 pipes 
Trompette 8 ft. 61 pip.s 
Clarion 4 ft. 12 pipes 

PEDAL 
Bourdon 16 ft. 12 pipes 
Gedeckt 8 ft. 
Principal 4 ft. 
Trompette 8 ft . 

Delaware Completes Unit 
Installation In Chapel 

The Delawale Organ Co., Tonawan · 
da . .Y. ha~ wmpleted the in"tallation 
of a five ratlk unit Olgan in tlte new 
Sisters of Metc :\lovitiate Chapel, Or
chard Park. The chapel has a seating 
capacity of 85. The tlew Olgan is used 
primariJ for accompaniment of hymm. 
Open toe voicing and 2\4" wind pres
sure arc used. 

MANUAL I 
Principal 8 ft. 
Gemshorn 8 ft. 
P. incipal 4 (t. 

Rohrflote 4 fl . 
Gcmshonl 2 h. 
Mixture 2 r:.nks 

MANUAL 2 
R,,:,,"f1ote 8 ft. 
Gcmsh'JrJ1 8 ft. 
Rohrflolt: 4 ft. 
Gt~mshorn 4 ft. 
Principal 2 ft. 
GClIIsquillt 1 Vi (t. 

PEDAl. 
Rohrg"deckt Hi fl. 
Principal II It. 
R"hrflote 8 ft. 
Principal 4 fl. 
Q"illtflott: 5:1. It. 
GClIIshOlI1 2 ft . 

ANALY'iIS 
Rohrfl(itc 16 ft. 85 pipt~S 
PriucilMI 8 ft. 85 pip("<.; 
Gt'mshor n 4 ft. 73 pipe'li; 
Mixture? ranks 74 pipe'S 

ROBERT WEBBER TAKES 
POSITION AT KINNELON, N. J. 

Robert Webber became organist and 
master of the choristers at St. David's 
Church, Kinnelon, N .]. on Sept. 1. He 
leaves Broadway Temple-Washington 
Heights United Methodist Church. 
New York City. He has also been substi· 
tute organist at First Presbyterian 
Church, New YOlk City, fOI sevelal 
summers. 

New Schlicker Goes to 
50th State University 

The Schlicker Organ Co. , Buffalo, 
N .Y. completed d two manual installa· 
tion at the University of Hawaii, Hono 
lulu on Feb. 7, 1968. F.lectric action and 
~Iider· chests wllh 2 inches wind are 
tI ed. The natUle of Olvis AuditOlium 
demanded pla~emellt of pipe along a 
' ide wall with a movable console on a 
nealb tage al·ed. UI. Flank Herand or 
tlte music department drew up the 
SlOp list in consullation wilh Herman 
Schlicker and played the inauguration 
rccital on March 18. 

HAUPTWERK 
Principal 1\ ft. 61 pipes 
Rohl'gedcckl 1\ h. 61 pipes 
Octaw 4 ft. 61 pipes 
W:ddfliit<: 2 ft. 61 pipes 
Mixtun: 2<i ranks 171 pipes 
Schalmei 8 ft. 61 pip"s 

POSITlV 
Gedeckt 8 ft. 61 pip"s 
Rohl'f1ote 4 ft. 61 p.p'" 
Principal 2 ft. 61 pipes 
Lal'igot 1 y. h. 61 pipes 
Zimbcl 2 ranks 122 pipes 
Kl'ummhurn 8 h. 61 pil)f~S 
Tl'ctnulanl 

PEDAL 
SublJass 16 ft. 32 1"1"" 
PI incipal 8 ft. 
Gedeckt 8 (t. 12 pipes 

h" ... lb"S5 4 h . 12 pil'H 
1\; .. ,U Ol IG ft. 12 pip ... 
~I li~dlU l ;' 8 h . 
~d." IIJI'·' ~ I r. 

Kney Hausorgel In 
Ann Arbor, Michigan 

Gabticl Kney & Co., London. Onto 
ha, built and installed an II SlOp, 14 
lank hausorgel in the home of Mrs. 
l~ mil 11. Jebe, Ann Arbor, Mich , The 
enlile action i~ mechanical with slider 
chesls and open toe voicing. Wind pres· 
~ure is 1 \4 inches for manuals, I V:! 
inches for peda\. 

Exterior dimensions of the new in
slllllnent are 95 V:! inches wide. 93 V:! 
inches high (plus ca~ters), and 88 inches 
deep. The casework, console, pedal
hoard and bench are walnut. 

MANUAL I 
(;"d"ckl Il ft. 61 pipes 
Ploincipal 2 flo 61 pipes 
~iffliite 1 y, ft . 61 pipes 
!>ch, .. H 3 ranks 183 pipes 

MANUAL 2 
Quinhtti('ua B ft . 61 pipes 
Ged,·cktllii .. · 4 It . 61 I.ipes 
T,','Z 1% ft. 61 pipes 
Cymbale 2 ranks 122 pipes 

PEDAL 
Rankctt 16 ft. 32 pipes 
Subbass 8 ft . 32 pipes 
Nachtborn 2 ft . 32 pipes 

Wicks Built For 
Contemporary Setting 

The Wicks Organ Co., Highland, III. 
has built a new 15 rank instrument for 
the First Baptist Church. Mattoon. The 
new church building is of contempor· 
ary design and seats 620. Arthur Bower. 
director of music at North Christian 
Church, Columbus, Ind. , played a dedi· 
catory recital on May 26. 

Great and Pedal pipes arc exposed lo 
view, and the entire instrument is lo
cated high on the front chancd wall 
above the baptistry. 

GREAT 
Principal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Mixture 2 ranks 122 pipes 

SWELL 
Gedeckt 8 ft. 61 pipes 
Gamba 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Blockflote 2 ft. 24 pipes 
Larigot 1 y, ft. 61 pipes 
Fagot 8 ft. 61 pipes 
Hautbois 4 ft. 12 pipes 

PEDAL 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft . 
Rohrflote 8 ft. 
ChOl"al Bass 4 ft. 12 pipes 
Spillflote 4 ft. 
Fagot 1\ ft . 
Hautbois 4· ft. 

Walcker Installs 
Organ at Laramie 

E. F. Walcker & Co.. Ludwigsburg. 
West Germany . has installed a two man· 
ual organ of classic design in the First 
Methodist Church, Laramie, W yoming. 
Slider chests with mechanical key and 
stop action . 70 pet cent tin in much of 
the pipe work, 1Vi! inch wind presslII (", 
open toes. va ri a ble scaling and unnicked 
pipe add up to a t pical contempot<ll
German small instrument. 

All manllal ranks are 61 pipes; pedals 
are 32. 

MANUAL I 
fliitc 8 ft 
Prinzipal 4 ft . 
S('squialtera 1-2 ranks 
Mi'l:turt, 2-3 ranks 

MANUAL II 
G"deckt SIt. 
Rohrflo!!: 4 ft. 
Priu7ip'll "2 ft 
Quintc IV. ft. 
Zimbel 2 rallk~ 

Subl"." 16 ft. 
Tlumpt'tc 8 ft . 
Chor •• lh.lSs 4 ft . 

PEDAL 

T. CHARLES LEE TO DIRECT 
LEHMAN COLLEGE TOUR 

T . Cha\'le~ Lee, organist an.d choit·· 
master of the Brick Presbyterian Church, 
New York City, will take charge this 
Fall of the choir at Lehman College 
(formerly Hunter College in the Bronx). 
Dr. Lee has a BMus from Oberlin and 
a MSM and DSM from Union Seminary. 

He will also continue as con.ductor 
of the Oratorio Society of New York , 
a post which he has held since 1959. 

GEORGE MARKEY was in charge of the 
Cuilmant Organ School 's summer session , 
July 29.Aug. 3. Sixteen s tudents were en
rolled for the performance and discussion of 
organ and choral repertory. 
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Scnantz Replaces Organ 
Destroyed By Fire 

Holy Trin ity Parish (Episcopal), De
ca tur. Ga .• has awarded a con tra ( 10 

Ih dlantz Organ 0 ., Orrville. Ollio 
for a two·manual in~'rumenl of 34 rankS 
to Tepla.ce 'h(> pre i()u ~ organ which 
was destroyed uy (j re last Fall. The 
new san lUary w ill be designed b 
L. A. wayze. Atlanta. and ha rd MIT

f;! e wm be used IhmughouL 
pedCications for the new organ were 

planned by Widener &: 0., area repre
sentatives. together with J am s Bergen . 
organis('choimI3ste r a t Hoi Trinit . 

GREAT 
QuinlRlon 16 rl. 6 1 pi",·. 
Principal 8 It. 61 pipe. 
Bordun 8 h. 61 pipe. 
o luve 4 It. 61 pil,es 
OIl.rulDle -4 II . 61 IJipes 
Super Octave 2 II . hi pip,,' 
MiJuur 4 rallk~ 
Trolnpelr 8 II. hi pip .. 

SWf.LL 
RohrflOle 8 rl. 61 pipe 
Viola cia Gamba 8 II . 61 piro, 
Viol.:t Cde.re 6 fl . 6 1 pip 
Pres Ian! 4 It. 6 1 "ipe. 
KOPP"U liltc 4 ft . 61 pip.s 
o a.a l 2% II . 61 pipes 
8lockClOle 2 rl. 61 pip." 
TerL 1% re . 49 pip 

chnrH 3 rank. 
Basson 16 It 61 pip., 
Tromp.ll e 8 It. 61 pipe. 
1-L,utboi. 4 It 61 pip. , 
Tr~molo 

PEDAL 
Principal 16 It. ~2 pip •• 
Bourdon 16 ft . 32 pipo> 
Quintalon 16 It. 
Principal 6 It. 32 pip .. 
Bourdon 8 It. 32 pip ... 
Quinta loD 8 h . 
Principal 4 ft. 32 pipe. 
• Tachthorn 4 ft. 32 PI~" 
Flole 2 ft . 32 pipe. 
M iJc lure 3 ran ks 
Posa un. 16 ft . 32 pip'" 
St:halmei • ft . ~2 Jlil'r~ 

Lutheran Pastor Builds 
Organ For His Church 

Th" R ev. A. O. A:l.lllant.l. pa~lor of 
Old Westbrook utheran Ch urch. W~l
brook. Millll .• is bu ilding a two·m a nual , 
III ed1311kai action insLrUlllclI1 for his 
wur h . Th~ G real and Pedal divisions 
ar now olllpleled and playing, and 
he hopes to finish the en tire oTgall by 
1970, h n the church wi ll celebrate 
Its centennial. Much of lhe organ . in
cluding the anion, tilt' pct.1alboard, and 
several of I Ill' wood n lOp., wa. hand· 
made by Pastor Aadland , " alnu t for 
ttl 4 ft . Dulciana was milled from 
\\loons on land Ileal' the chu rch . 

Wi nd pressure i,,; 2'Vt inche on 1111' 
manuaIs, 3 inches 0 11 the pedal . Tht: 
Grea t prill ipals re unen 10sOO. 

OREAT 
Unu"J"n 16 rl . GI pi).!,"! 
P I,j ll.~pol 8 II . 61 ,.ill 

An organ of this type has been installed at the University of North Caro
lina, Chapel Hill for Rudolph Kremer. 

This instrument is mounted on a platform and can be moved to different 
locations for performance and practice use. 

SEPTEMBER, 1968 

KEATES 
ORGAN COMPANY 

Melodin 8 h. 61 pipes 
Orla , . 4 h . 61 pipe 
l'laulo Dolce 4 It. 61 pi).!e. 

CHOIR 
D iapa.oll (wuod) 8 h . I pip., 

topped Diup~son 8 It 61 pipes 
Liebli It Cedackl 8 h. 61 pip 
Dulciana ( ... Inu t) " It. (i l pip ... 
Fwulinn 2. h . 61 pip.:. 

P£D L 
iul (wood) 16 h . 3ij pip 

Gro", Flule 8 It 30 pi" 

EDWARD JOH E hal su[,milled hi. 1· ... iS· 
U lion aJ milliJ t e-r- uf mUI; El t the Fint Con
grega lional Church . Columbus. Ohio lind will 
lake a ~r posi lion h I Cen lral o ll .ge 
Presbyterian Chur h. a lso ill Columbu. . On 
rpl. 8. He luves F irsl CongrelJll liona l ah ... 

18 y~3n ~ organist and choirm3S(er~ 

....E I~TH R UNKE(. r tired Iram Flagler 
Memorial Pre by lerian Ch u..., .. , S I. Aug ... tin •• 
." a. on July I. a h er n'ne yeu .. au or:g3"i' l . 
His crntire organ .11 eH . pans 73 yea ... . 

UMITED 

• 

• 

ACTON, ONTARIO 

~l~~~o. 
FINEST IN NATURAL PERCUSSION 

Solid 
Cothedrol Chime. 

Electric 
ActiON 

AMPLIFIED TOWER CHIMES 

205 BABYlON TlJRNPIKE 
ROOSEVELT, NEW YORK 11575 

ESTAB. 1866 

Johonn He.,.p/nk 
1329 ThOIllO., S.E. 

Grand Rapid., Mich. 

T WO MANUAL A1\'U PEDAL SELF- ONTAINED TRA KER ORGAN 

MANUAL I 

R' Rohrrtocte 
4' Principal 
2' 1lI0ckfioete 

III Mixture 

MANUAL II 

8' Gedeckt 
4' RohrfIoete 
2' Principal 

1-1/3' Quint 

PEDAL 

16' Subbass 
8' Cemsholn 
4' Choralbass 

COUPLERS 

Manual I to Pedal 
Manual H to Pet.lal 
Manual (( to Manual 

SCHLICKER ORGAN CO., INC. 
Buffalo, New York 14217 

Member APOBA 

Brochure available upon request 
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Fernando Germani is shown at one of his severo I master classes at the Conservatorio 
Nacional in Mexico City where he headlined the numerous organ events which were part 
of the "Cultural Olympics", a remarkable series of programs of ballet, music, theater and 
the plastic arts. 

Sipe Builds Tracker For 
Luth. Church In Texas 

Robert L. Sipe, Inc., Dallas, Tex. 
will complete a new two-manual me
chanical action organ for the Oslo Luth
eran Church, Hansford County, Tex. 
in January, 1969. Combination and stop 
action will be electric. The new instru
ment will stand on the main floor be
hind the congre~ation. E. David Knut
son is the orgamst. 

GREAT 
Gedecktpommer 16 ft. 56 pipes 
Principal 8 ft. 56 pipes 
Rohrflote 8 ft. 56 pipes 
Octave 4 ft. 56 pipes 
Spitzflote 4 ft. 56 pipes 
Nasat 2% ft. 44 pipes 
Octave 2 ft. 56 pipes 
Flachflote 2 ft . 56 pipes 
Tierce 1 % ft. 55 pipes 
Mixture 3 ranks 1€8 pipes 
Cymbel 2 rank. 112 pipes 
Trompete 8 ft. 56 pipes 
Trcmulant 

SWELL 
Gedeckt 8 ft. 56 pipes 
Gemshorn 8 ft. 56 pipes 
Gemshom Celeste 8 ft. 44 pipes 
Principal 4 ft. 56 pipe. 
Spillflote 4 ft. 56 pipes 
Gemshorn 2 ft. 56 pipes 
Quint 1 Ys ft. 56 pipes 
Scharf 3 ranks 168 pipes 
Dulzian 16 ft. 56 pipes 
Schalmey 8 ft. 56 pipes 
Tremulant 

PEDAL 
Subbass 16 ft. 30 pipes 
Principal 8 ft. 30 pipes 
Gedeckt 8 ft. 30 pipes 
Choralbass 4 ft. 30 pipes 
Mixture 2 ranks 60 pipes 
Fagott 16 ft. 30 pipes 

Mudler-Hunter Builds 
For Califon, N.J. Church 

The Mudler-Hunter Co., Philadel
phia, Pa. has built a two-manual organ 
for the Lower Valley Presbyterian 
Church, Califon, N.J. The instrument 
is located in the center of the chancel 
area, with the Great and Pedal pipes 
exposed. A wind pressure of 2~ inches 
and open toe voicing are used. A num
ber of pipes from a previous instru
ment were incorporated. 

GREAT 
Gedeckt Iii ft . 
Gemshorn 8 ft . 61 pipes 
Bourdon 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Flute 4 ft. 12 pipes 
Blockflote 2 ft. 61 pipes 
Mixture 4 ranks 244 pip~s 
Fagot 8 ft. 61 pipes 
Chimes 

SWELL 
Viola 8 ft. 61 pipes 
Viol Celeste 8 ft. 49 pipes 
Chimneyflote 8 ft. 61 pipes 
Spitzfiote 4 ft. 61 pipes 
Principal 2 ft. 24 pipes 
Quinte I Ys ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Krummhorn 16 ft. 
Krummhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Bourdon 16 ft. 32 pipes 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipe, 
Quinte Sy. ft. 
Octave 4 ft. 12 pipes 
Super Octave 2 ft. 32 pipe. 
Fife 1 ft. 12 pipes 
Fagotto 16 ft. 12 pipes 
Krummhorn 8 ft. 
Krummhorn 4 ft. 

OUR 1968 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
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Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1968. 

DURST & CO., INC. 
P. O. BOX 1165M • ERIE, PENNA 
liTHE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

LeRoy HAMP tenor 
St. Christopher'. Episcopal 

Rantoul 
Emeritus, U. of lIIinoi. 
School of Mu.lc 

Recital., workshops, oratorio 

Elisabeth 
organist 

Fir.t Presbyterian 
Danville 

Chairman for Illinois 
A.G.O. 

U. of Tenn. Student 
Builds Practice Organ 

Randall S. Dyer, Talbott. Tenn. has 
been constructing a small two-manual 
practice instrument in the shop of the 
family home. The organ will be in
stalled at Carson-Newman College. Jef
ferson City; completion is scheduled for 
September. The instrument will speak 
on 2 inches wind pressure. 

Mr. Dyer is a senior at the Univer
sity of Tennessee and is also organist 
at the First Congregational Church . 
Knoxville. 

MANUAL 
Holzgedackt 8 ft. 
Principal 4 ft. 
Rohrflote 4 ft. 
Gedacktflole 2 ft. 
Sifflote I ft. 

MANUAL 2 
Rohrflote 8 ft. 
Gedacktflote 4 It. 
Principal 2 ft. 
Nazat 1 Ys ft. 

PEDAL 
Unlenatz 16 It. 
Holzgedackt 8 ft. 
Principal 4 ft. 
Gedacktflote 4 ft. 
Octave 2 ft. 

ANALYSIS 
Holzgedackt 8 ft. 73 pipes 
Principal 4 It. 73 pipes 
Rohrflote 4 It. 49 pipes 
Untersatz 16 ft. 12 pipes 

Unified Design By 
Howell in Sterling, Ill. 

H. A. Howell, Inc., Dixon. Ill. has 
built a two-manual instrument for the 
First Christian Church, SterJitl$. Ill. 
The organ is free standing in an open
ing in the rear wall of the rear gallery; 
action is direct electric. The exPQSed 
pipes are voiced on 3 inch wind and the 
enclosed pipes on 4 inches. Mrs. Mabel 
Van Gilder is the organist. 

GREAT 
Principal 8 ft. 
Gedackt 8 ft. 
Spitzflote 8 ft. 
Spilzflote Celeste 8 ft. 
Oktav 4 ft. 
Spillflote 4 ft. 
Spillpfeife 2 ft. 
Mixtur 2 4 ranks 
Chimes 
Tremolo 

SWELL 
Lieblich Gedackt 16 ft. 
Hohlflote 8 ft. 
Spitzflote 8 ft. 
Spitzflote Celeste 8 ft. 
Nachthorn 4 ft. 
Spitzflote 4 ft. 
Nasat 2% ft. 
Spitzoktav 2 ft. 
Blockflote 2 ft. 
Ten 1% ft. 
Sirnote 1 ft. 
Trompete 8 ft. 
Trompete 4 ft. 

Subbass 16 ft. 
PEDAL 

Lieblich Gedackt 16 ft. 
Quinte 10% ft. 
Prinzipal 8 ft. 
Gedaelr.t 8 ft. 
Spitzflote 8 ft. 
Prinzipa1 5Ys ft. 
Prinzipal 4 ft. 
Gedackt 4 ft. 
Gedackt 2 ft. 
Trompete 16 ft. 
Trompete 8 ft. 
Trompete 4 ft. 

ANALYSIS 
Gedackl 16 ft. 73 pipes 
Prinzipal 8 ft. 73 pipes 
Spillflole 4 ft. 73 pipes 
Prinzipal 4 ft. 32 pipes 
Mixture 2-4 ranks 208 pipe, 
HohlflOte 16 ft. 89 pipes 
Spitzflole 8 ft. 89 pipes 
Spitz Celeste 8 ft. 49 pipes 
Spilzoktav 2 ft. 73 pipes 
Trompete 16 ft. 85 pipes 
Chimes 

Bosch Installed At 
Grace Lutheran Church 

A new two-manual organ, built by 
Werner Bosch. Kassel. Germany has 
been installed in Grace Lutheran 
Church. Wenatchee. Wash. Mrs. Lois 
Wilson is the organist. The new in
strument has mechanical key and stop 
action. 

GREAT 
Holzgedackl 56 pipes 
Principal 4 ft. 56 pipes 
Octave 2 ft. 56 pipes 
Mixture 4 rank, 224 pipe, 
Trompete 8 ft. 56 pipes 

POSITIVE 
Rohrpfeile 8 ft. 56 pipes 
Spillpfeife 4 ft. 56 pipes 
Blockflote 2 ft. 56 pipes 
Tennone 2 ranks 112 pipe, 

PEDAL 
Subbass 16 ft . 32 pipe, 
Gemohorn 8 ft. 32 pipes 
Choralbass 4 fl. 32 pipes 

Cannarsa Builds In 
Ebensburg, Penna. 

Cannarsa Organs. Inc .• Hollidaysburg. 
Pa. has completed a 19 rank installa
tion at the new Holy Name Church, 
Ebensburg. Great and Pedal are unen
closed. The organ is placed behind the 
alt.ar with the choir and console in 
front of the pipework. 

GREAT 
Principal 8 ft. 68 pip.s 
Hohl Flote 8 ft. 68 pipes 
Dulciana 8 ft. 68 pipes 
Octave 4 ft. 68 pipes 
Spitz Flote 4 ft. 61 pipe, 
Super Octave 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Trumpet 8 ft. 73 pipes 
Clarion 4 ft. 

SWELL 
Bourdon 16 ft. !11 pipes 
Stopped Diapason 8 ft. 
Salicional 8 ft. 68 pipe, 
Celeste 8 ft. 49 pipes 
Principal 4 ft. 68 pipes 
F10te 4 ft. 
Nazard 2% ft. 
Octave 2 ft. 61 pipes 
Klein F10te 2 ft. 
Ten 1% ft. 
Langot lY. ft. 61 pipes 
Schweitzer Flote 1 ft. 61 pipes 
Rohr Scbalmei 8 ft. 68 pipes 
Tremolo 

PEDAL 
Bourdon 16 ft. 44 pipes 
Liebegedeelr.t 16 fl. 
Quint 10% ft. 
Octave 8 ft. 
FlOte 8 ft. 
Choral Bass 4 ft. 
Mixture 3 ranks 
Trumpet 8 ft. 
Clanon 4 ft . 
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From lustrous hand-rubbed consoles to minute 
electronic components, Rodgers' classically
voiced organs are the product of painstaking 

attention to quality in every detail. 

It's the Rodgers touch ... the touch of engi
neering genius and pioneering spirit which has 

developed electronic instruments of amazing 
musical resources and flexibility. Designed to 
AGO specifications, the Rodgers makes you 
feel at home and at ease. With authentic regis
tration capabilities, couplers and divided ex-

ORGAN COMPANY 
1302 N.E. 25TH AVENUE 

HILLSBORO, OREGON 97123 

pression, the Rodgers responds as an organ 
should. You can play any music ever com

posed for the organ on the Rodgers. 

For practice or teaching at home, Rodgers' ad

justable reverberation can expand the acous
tics of any room. Newly perfected headphones 
permit practice without distraction of others, 
and Rodgers' instant tape replay affords im

mediate self-appraisal. 

Rodgers makes a 
full range of organs 
suitable for church 
and home-a wide 

selection of specifi
cations in two and 

three manual tab 
and drawknob 

consoles. 



THE TWO-MANUAL LIMITED 
An Approach to Integrity of Instrumental Form 

by Walter Holtkamp, Jr. 
It is difficult to write about the two

manual organ as a uniqne instrument. 
It is, in fact, just a part of a continn
ous line which includes one-manual, 
two-manual, three-manual, and four
manual. Beyond this is P_ T_ Barnum 
and the scarlet cape crowd; five, ad 
infinitum will not concern us here_ 

There has long been a fiction e~
poused by the U.S. Organ World, PIO
pounded by salesmen and re-inforced 
by the editorial policies of the trade 
magazines, which goes something like 
this: one-manual organs are only for 
unbarbered professors and other ec
centrics, two-manual organs are for 
those of insufficient means who simply 
cannot do the right thing hy their 
church or school, three-manual organs 
aTe just fine and put one in the solid 
middle class. A four-manual organ is 
definitely going first class; five and 
above permit a salesman's early re
tirement, and are, of course, heyond 
criticism_ It is interesting to note that 
in our trade journals, one-manuals are 
unmentionable; two's are relegated to 
what I have long regarded as the an 
nual pariah issue; three's are the bread 
and butter; and four 's guarantee at 
least a half page. I suspett that today 
a Senator Richards six could get one 
xclusive usc of the front page, if not 

a fu II issue_ 
It may be that this fiction is a hold

over from the orchestral era in organ
building. Certainly in the orchestrally 
oriented theater instrument of effects, 
the more manuals the better. Hopeful
ly we have finally left that world be
hind . It was a brief aberration in the 
long history of organbuilding and 

while it was interesting, it left us little 
in the way of an endming literature. 
So perhaps we may stop counting man
uals as evidence of excellence and, in · 
stead , address ourselves to the investi
gation of a more rewarding criteria 
for quality. I intend to take this occa
sion to investigate integrity of instru
mental form as exemplified in the two
manual instrument. It is impossible to 
limit this to only the two· manual in
strument, for it is not un iq ue. But by 
examining the two-manual instrument, 
we may come to some new ideas about 
all pipe organs. 

Integrity means completeness, a ma
terial wholeness, the coudition of hav
ing no part wanting. The great instru
ments of Christendom exhihit this 
quality of completeness in their sight 
and in their sound . They exhibit it 
also in one other way: they are placed 
well in the room so their situation 
lends itself to music. In the great in
struments, sight, sound , and location 
work together. Instrumental form, 
then, can be broadly broken down 
into tonal form , visual form , and situ
aLional form . There arc others, hut I 
would like to limit this discussion to 
these th ree. 

Quite evidentl , the singl ' item of 
organ design dearest to the organist's 
heart is tonal form, 01" The Stoplist. 
But we must hold off on this for a bit 
while we take a look at visnal form 
and sitnational fo rm, for the spatial 
limitations of the huilding and the 
visnal design of the organ determ ine 
for me the main frame of the tonal 
form or stoplist. I realize this pro. 
cedure is contrary to the salesman 's 

Ex. l: First Methodist, South Charleston, W. Va. 

Ex. 2: Mill. College, Oakland, Calif, 

RICHARD M. PEEK 
Sac. Mu •. Doc. 

COVENANT PRESBYTERIAN CHURCH 
t 000 E. Morehead Charlott., H. C. 
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Ex. 3: Moy Memorial Unitarian Churth, Syratuse, N.Y. 

usual custom of selling a stop list and 
only later working up some kind of 
visual design. In this firm, design 
starts with the room, which influences 
the visual design, ami both of these 
finally spell out the tonal design. My 
starting poin.t is the room itself, which 
involves situational form. 

Situational form has been spelled 
out in such detail by other writers that 
I will only hriefly re·state it here. The 
inst.rllment should he placed within 
the room in which it is to be heard. It 
should be raised up high and speak 
down the longest dimension of the 
room. My father expressed it this way : 
"Put it high on the wall and let it 
sing down the ridgepole." If the build· 
ing itself does not provide close·in 
sound reflecting surfaces, then the or· 
ganbuilder must provide them in his 
design. This is most important in 
large rooms. The console must be 
placed in intimate proximity to the 
instrument for the optimum connect
tion hetween ear and hand of the 
player. The player must he in posi. 
tion to hear. 1 repeat this, for there 
is an increasing tendency in this cOlin· 
try to think that nimhle fingers on 
responsive key action is the whole 
story, when in fact, it is only half. 
The many· fingered player mllst also 
he situated so as to be ahle to hear the 
instrument. We have hlind organists 
but we have no deaf ones, One must 
hear to play, and the better one hears, 
the better one plays. 

Having located the instrument and 
placed the player in favorable situa· 
tions, we must now try to make this 
thing look like an organ. We need 
more than simply a random sprinkling 
of pipes about the room . If there is 
a logic to the instrument, it should be 
utilized as the basis for our design. 

Central to the concept of integrity 
of visual form is a precept common 
to all areas of visual design today, Le. 
the visual design must express the or-

gan iz:ltion and function of the thing 
itself. In the two-manual instrument, 
we deal functionally and organization
ally, i.e. lDusically, with three separate 
and distinct organs. There is the organ 
controlled by the keys of the upper 
manual, there is another organ con· 
trolled by the keys of the lower man· 
lillI , and finally, there is a third organ 
controlled by the keys of the pedal· 
board . These are three separate though 
related instruments. Each has its own 
Principal pitch level, each its own 
complement of stops. The visual de· 
sign of the instrument must express 
Ihese three distinct clements. We arc 
all familiar with the pretty pattern 
of gold pipes which characterized front 
design of the orchestral era. This dis· 
play of graduated tubes was a valid 
expression of that instrument, for 
while it had many keyboards, there 
was great borrowing and extending of 
stops from manual t.o manual, there 
were even whole floating sections 
which could be used anywhere. Though 
there were multiple keyboards , there 
were not multiple organs. It was all 
one great cafeteria of stops. Everything 
was playable everywhere, That instru· 
ment was appropriate to that litera· 
ture, hut we have now returned to an 
older Form, IItilizing distinction of the 
individal division. The design problem 
today is to create a visual design 
which expresses the separate though 
related musical divisions of the organ. 

The visual expression of the indio 
viduality of the divisions can take sev· 
eral forms. The first might be termed 
individuality of place. The designer 
endeavors to keep the pipes of each 
division in one area rather than 
spreading them about the organ in 
balanced symmetry or asymmetry. Cer· 
tainly it assists the player to have the 
sounds of each division emanating from 
one location rather than facing a my· 
riad of sound sources from random 
locations. Example I illustrates this 

ROBERT F. WOLFERSTEIG, Mus. Doc. 
Chairman, Department of Music 

Georgia College 
Recitals Milledgeville, Georgia 31061 ledures 
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father well. The Swell is behind the 
cross, topped by the Great and flanked 
to the two sides by the Pedal. In both 
examples 2 and 3, the Great is at the 
front, flanked on the left by the Pedal 
and topped by the cantilevered Posi· 
tiv. 

The second visual expression of in· 
dividuality is that of size and mass of 
division. Certainly the Pedal with its 
16' pipes should read larger than a 
Positiv with its 4's and 2's. The Great 
will fall between them in size. Example 
2 has the large Pedal 8' Principal, next 
higher both in pitch and chest loca
tion is the Great with a 4' Principal, 
and finally up top, in position and 
pitch, i~ the Positiv with the 2' Prin
cipal. The large Pedal 16' Gedackt ex
tends across the back behind Pedal 
and Great. 

H the secondary lIlanual division is 
an enclosed division such as a Swell 
or a Brustwerk, the physical fact of 
the enclosure visually distinguishes that 
division from the Great and the Pedal, 
as in example l. If all divisions are 
enclosed as in the current North Euro· 
pean style, the several boxes them· 
selves provide visual distinction and, 
to a lesser degree, tonal distinction. 

Another means to secure visual ex· 
pression of individuality is that of rei· 
ative location. A Riickpositiv is sharply 
defined by virtue of its location rela· 
tive to the Great. A Brustwerk located 
hencath the Great has this same de· 
finition hy place. (See both examples 
I and 4.) 

There arc a number of other means 
to augment the visual distinctions, such 
as pipe materials, color, and re·inforce· 
ment of differences by overlength of 
pipe. In example 4, we ebonized the 
wood pipes of the 16' Subbass to give 
it added visual wei~ht and scale. For 
the same reason. we kept the 8' Copula 
of the Positiv light in color to mini
mize it~ visual weight. The creative 
huilder will develop a vocabulary of 
means to achieve the desired visual 
design. But visual design is only half 
way home. This is first and last a 
musical instrument, and we must now 
examine integrity of fonn in tonal 
design. The visual form expressed the 
distinctiom between three divisions of 
the instrument. We must now look to 
expressing distinctions through the 
tonal form. 

Integrity of tonal form applies to 
the individual pipe, the stop, the di
vision, and ultimately. to the total 
instrument. The pipe is designed for 
a specific quality within the stop; the 
stop is designed for a specific function 
in the division; the division has a posi
tion in the total instrumental form, 
and this instrument has a job to do 
in the room. . 

Let us look at a sample two· manual 
stoplist. It is a small form instrument 
appropriate to a small room; voicing 
windpressure would be about 2-1/2 in. 

Gedackt 8 ft. 
Principal 4 ft. 
Blockflote 2 ft. 
Mixturf" 4 f;l11ks 

GREAT 

POSITIV 
Copula 8 ft. 
Rohrflote 4 ft. 
Principal 2 ft. 
Larigot 1113 It. 

Subbass 16 ft. 
Principal 8 ft. 
Flute 8 It. 
Oct.ve 4 ft. 

PEDAL 

The upper manual is labeled Positiv 
but could as well be enclosed and la
beled Brustwelk. Let us agree that we 
have located this imaginary organ well 
amI done a decent job of visual de· 
~igll . Each division is clearly deline· 
ated in the total pictUle and we have 
done our best to further di5tingui,h 
each dh'lsion by place and design. The 
roolll acoustics are, as always. superb. 
Now. what may we do to define each 
division in sound? What can we do to 
these stops tonally to fll1thel what we 
have worked so hard to do visually? 
We could make major differences in 
loudness hetween the organs: perhaps 
a very loud Pedal , a little wispy Posi
tiv, and a Great somewhere between. 
Hut this would not play very well . This 
i~ not lhe kind of distinction between 
divi~ions that we seek. In actual fact. 
these three organs ought to be of 
about the same sound level, for the 
extremes of loudness and softness were 
another part of the orchestral era . Our 
differences today arc found in timbre 
I ather than loudness. I"or example, note 
please that there are three 8 ft. stopped 
flutes in this instrument. (Whatever 
the stop tablet reads, they remain, 
basically, three 8 ft. stopped flutes.) 
If we are seekiug to distinguish one 
division from another, then it is clear 
that we must, in some way. make these 
three 8 ft. flutes different from each 
other. We can select from a variety 
of pipe metals and woods; we can 
construct them of sharply differing di· 
ameters, i.e., scale; we can make one 
set with a narrow mouth, another with 
a wide one; we can make one stop 
only half-stopped, i.e., with chimneys; 
we can make one with a very heavy 
wall thickness, and finally we can , in 
voicing, further augment the differ· 
ences. There are many, Illany means 
to achieve this end. 

In the above sample stoplist, I would 
want the 8' flute of the Pedal to be 
firm, solid, and fundamental with a 
low level of starting transients (chiff). 
To this end, I would construct this 
pipe of a medium dense hardwood 
such as yellow poplar. I would make 
it of a medium large scale with a 
rather heavy wall thickness. I would 
want the 8' Gedackt of the Great to 
be a very bland quality, much more 
transparent than the Pedal 8'. It would 
have a modest amount of starting 
transients and it would increase in 
relative amplitude toward the treble. 
This stop would be of spotted metal 
with a medium mouth opening. The 
wall thickness, though of metal, would 
be relatively less heavy than the Pedal 
stop. The 8' Copula of the Positiv 
then would be bright ami percussive. 
If the Pedal 8' Flute were of a medium 
hardwood with a heavy wall thickness, 
the Positiv Copula would be of a hard 
dense wood such as Cherry or Red 
Birch, and thin walled. 

Now, it is not important here what 
this particular organbuilder docs with 

these given stops. The means used are 
not the i~sue . What is important is 
that these three flutes have been made 
quite distingUIshably different from 
one allot her. Each is designed for a 
specific function, hoth in the division 
and ill the t.otal instrument. Our ear 
can separate one flute from another 
hecduse of the difference~ in tone 
quality and location. The organi.,t can 
play on the~e three stop" and hem 
each voice. We do all thi~ for purely 
mn~ical reasons. The performer cannot 
~how us what is in the music unless 
he himself can hear It. 

Let us take this one step fUI ther. 
Note that in addition to the 8' flute 
(8' Copula) on the Positiv. there is 
also a 4' flute (4' Rohrflote). Thi~ 
stop is quite different in fun.ctioll from 
the 8' flute . .lust as the three 8' fiutes 
arc different from olle another. so too 
i~ the 4' flute different from the R' 
flute in this division. Of course, theIr 
pitch establishes a difference, but he· 
yond this, their relative dynamic levels 
arc di fferent. So too, thei r timbres are 
diffel·ent. If the 8' is quite chiffy, then 
the 4' will be much less so. Each com· 
plemen.ts the other. The 4' warms and 
brightens the 8', blending to make a 
third composite sound. Properly done, 
one plus one equals three; improperly 
done, one plus one equals oue. 

There is an evident orgallizatioll. to 
these three organs. The Pedal has an 
8' Principal; the Great has a 4' Prin · 
cipal; and the Positiv has a 2' Princi· 
pal. The Germans call this Werkprin
cip. This composite word has 110 mean· 
ingful En.glish translation. It doesn' t 
even have a very precise meaning in 
German. It's one of those carry· over 
words from the pre-war Bauhaus vo· 
cabuluy which is a generalization 
;Ibout lots of things. It's handy for 
organbuilders to loss it inlo the con· 
versation when they want to appear 
very serious and Teutonically intense. 
Werkp"incip notwithstanding. the Prill' 
cipaI in the division is the pitch basis 
for the division . It largely determines 
the character of that division. Has it 
ever come to your atten.tion that of all 
the stops of the pipe organ, the Prin
cipals are the onl stop~ which are 
peculiar to the pipe organ? All others 
have been borrowed from some other 
musical source. Trumpet. Flute, Oboe, 
Geigen, Gemshorn, Krumhorn, and Po· 
saune- all come to us from other 
sources. Only the Principal is peculiar 
to the pipe organ. Our 8' Pedal Prin· 
cipal will be rich, full, and elegant. 
Our 4' Great Principal must he bright· 
er, not so fundamental, with a full, 
mellow, singing quality, and finally, 
our 2' Positiv Principal must he bright 
and silvery and the smallest scale of 
all. All are Principals and all distinctly 
differen.t. 

To the complement of principals 
and flutes, we add independent 2' 
fiutes, off·unison stops, and mixtures, 
completing and enriching the fabric 
of each division. The Pedal is the 

foundation, structured and balanced to 
meet the requirements of the manual 
dIvisions. Upon this foundation we 
place the primary manual division and 
the contrasting secondary division, thus 
completing our instrument. This brings 
us to the real problem in integrity of 
instrument fonn confronting the or· 
ganbuilder iu this country. 

Examine please, the sample stoplist 
below. It is a composite in two man
uals and pedal of a random sampling 
of stop lists iu our several trade jour
nals. 

GREAT 
Quintadcna 16 h. 12 pipes 
Principal 8 ft. 61 pipes 
Quinladcna 8 ft. 61 p:pcs 
Gedackt 8 ft . 61 rires 
Octave 4 ft. 61 pires 
QuintadC'lla 4 ft. 61 pipes 
W"ldllote 2 ft. 61 pipes 
Mixture 3 ranks J8~ pipes 

SWELL 
Rourdon 16 ft. 12 pipes 
Call1oa 8 It. 61 pipes 
Rohrhourdon 8 It. 61 pires 
Voix Celeste 8 It. 49 pipes 
Octave Geigen 4 II. 61 pipe, 
Chimney Flute 4 ft. 12 pip"s 
Oelavin 2 ft. 61 pipes 
Larigot 1Y, It. 61 pipes 
PIl'in .Jell 2 ranks 122 pipes 
Fagolto 16 ft . R:. pipcs 
Trompctte 8 It. 61 pipes 
Hautbois 8 It. 
Schalmei 4 It. 

PEDAL 
Subbdss 16 h. 32 pipes 
Bourdon 16 It. 
Quintadena 16 It. 
Octave 8 It. 32 pipes 
Gedackt 8 It. 12 pipes 
Rnhrllute 8 It. 
Choralbass 4 ft. 32 pipes 
Nacnhthorn 4 It. 12 pipes 
Superoetave 2 It. 12 pipes 
Fagolt 16 ft. 
Hautbois 8 It. 
Sehalmey 4 It. 

This stoplist rather simply illustrates 
this problem. 

If the organ builder accepts the idea 
that integrity of tonal form means 
that a given stop is designed and 
voiced for a particular function in a 
given division, how then can one stop 
he borrowed from one division to 
another? Can a 16' I;agott from a Swell 
be borrowed to the Pedal to function 
as the 16' reed in the Pedal. An af
firmative answer implies that there is 
no difference in design and function 
between a 16' manual reed and a 16' 
pedal reed. But this position is quite 
untenable if one seeks distinction of 
divisions in the instrument. This ap· 
plies also to the design of stops within 
the same division. Would anyone like 
to suggest that a 4' Octave can be ex· 
tended to make the 8' Principal of a 
Great? Not likely. They are quite dif· 
ferent in function and design. The 
same is true of extending a 16' Fagott 
in the Swell to make an 8' Hautbois, 
or an 8' Rohrbourdon to make a 4' 
Chimney Flute. Though they are of 
the same family, they are decidedly 
different individuals. Sl\Tely the prac
tice of fine organ building demands 
more than simply making a timely 
noise at the appropriate pitch. Mu· 
si~ally, timbre is just as important as 
pItch. The practice of unrestricted 
horrowing and extending implies just 
the reverse. It says that one flute is 
no different from another, one prin
cipal no different from another, and 
that the musician's car really cannot 
tell t.he difference. 

What frightens this builder is the 
This fonn of instrument often elicits fact that this practice of maximizing 

from the orchestrally oriented organist I anks of stop tablets while minimizing 
a bewildered, "Gracious, there's nothing ranks of pipes is on the increase. Our 
J know that I could play on it!" While musicians not only accept, but rather, 
this is no doubt true, it is perhaps demand these large stoplists. And our 
more a reflection on the player than builders acquiesce. Happiness is a big 
the instrument. The MIT Chapel in- mess of draw knobs! We arc known 
strument built by my father is of this internationally for big instruments, but 
same small form. A host of organists not for great instruments. 
have played recitals on this organ. A There is no greatness without in· 
cataloging of the works perfonned by tegrity of form and this integrity can 
these men is astonishing in the variety only result from artistic restraint ex-
and number of works; all periods, all erci~ed by mUSICIan, salesman, and 
styles-it is a credit to the instrument, builder. The burden is on all of us, 
its builder, and our musicians. but it starts with the musician. He 
. We have, in the above sample stop· must forsake apparent quantity for 

lIst, three separate and distinct organs. Ex. 4: Unitarian Church, Arlington, Va. quality, remembering that less is more. 
------------------~----------------------------------------------------~~----
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The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Traditions 

Traditions are rather easily formed 
in this country. Events and practices 
which occur a few times in succession 
are seized upon as "traditional". \Ve 
speak of "establishing" traditions. All 
this in contrast to Europe where tra
ditions are often reckoned in centuries. 

This magazine, too, has established 
traditions. The first two-manual issue 
.iust ten years ago has developed from 
26 specifications and one feature article 
in September, 1959, to 65 specifications 
including those in the four foa tUle 
articles . From four pictures of two-man 
ual instruments in 1959, we have grown 
to 44 pictures in this 10th annual issue. 

Along with this tradition has grown 
an awareness of the integrity possible in 
a small instrument. A small organ, as 
such, does not assure value any more 
than does a large one, but the fact that 
value and musical potential can exist 
in a small organ must be obvious from 
even a quick scanning of the specifica
tions in these pages. 

THE DIAPASON incrca' es the scope of 
its tradition this year by including a 
type of organ which is traditional by 
any standard. The one-manual . . . 
yes, one-manual . . . organ is in the 
process of a revival, as more and more 
organists come to realize that size and 
musical value are not necessarily con
comitant. 

We invite your attention to pp. 36-3i 
of this issue for a report on the one
manual tradition as expressed in con
temporary instr;nnents. Incidentally . l!"i 
more stoplists appear in this feature. 

A Shocking Event 

It is not often that we suffer the kind 
of personal shock which we received as 
we read the New York Times account 
of the death of Bassett Hough. (See page 
12) A brutal, senseless act of violence 
destroyed a remarkable, able and kind
ly man, still active and still eminently 
useful as he neared his Slst birthday. 
One moment of savagery removed a man 
of wit and charm and sympathy, a man 
who could always teach and lead with 
a twinkle in his eye and a pointed quip. 

We first became well-acquainted with 
Bassett at the memorable ICO in Lon
don in 1957. Bassett and this already 
aging editor became part of an insep
arable foursome at ICO events of all 
kinds. Carrying an old camera belong
ing to Albert Schweitzer, Bassett re
peatedly rescued from the Thames 
River, from traffic around Trafalgar 
Square and from Heaven knows where 
else, an already battered straw hat of 
uncertain vintage. We all had our pic
tures made (50 poses for seven shil
lings), attend"d the theater, browsed 
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through the stores. Bassett always had 
a word for everything - always the 
wilty, bright, exactly right word for it. 

At our first acquaintance, we had the 
audacity to confess to Bassett Hough 
that we had wondered for a long time 
how to pronounce the surname we had 
so often ecountered in THE DIAPASON. 
"And what did you decide?" that gen
tleman queried. "Was it basset hound 
01 basset horn?" 

When Mr. Hough was writing that 
charming remmlscen.ce for us (One 
Thing Leads to Another, p. 26-27, De
cember 1961 issue) , we owned up to 
feeling a little awe at the importance of 
so many people he had known so inti
mately. He immediately illvented an 
astonishing implication and from then 
on always signed his letters "your old 
name-dropper." 

Any act of senseless human brutality 
is sickening and frightening. With Bas
sett Hough as its victim , it becomes 
ghastly beyond belief. How lucky so 
many of us were to have had such a man 
as a friendl 

Voluntary for Double Organ 

Reln'in/rd I' -1111 The Din/JaW"" fil.\t 
tW() 1Ila/11I1l1 ill',e, SejJ/e lll/J,." 1959. 

This month's issue of THE DIAPASON 
is devoted to th-~ two-manual organ-or 
in the language of an earlier century the 
"double organ." It is an outgrowth of 
long planning and a good deal o[ 
thought. We have no figures on the 
exact ratia of two-manual organs to 
the multi-manualcd variety but we sus
pect that the pr(llportion is a very one
sided one. 

Why then , you ask, does THE DiA
I'ASON puhlish only three- and four
man.ual stoplists? The simplest answer 
is that with a magazine four times our 
thickness we could not find space for 
all the two-ma'wal instrument, in
stalled. AmI pic:Z in~ and clw os;ng or 
playin~ ravedte:; is OUI of the question . 
'Ve suspect, too. a broader general in
terest in the glamor instruments of con
siderable size iwtalled in larger edi
fices. 

But from time to time we shall try 
to lemper that emphasis with a full 
issue de\'oted to smaller. more usual in
struments. In this way more modest 
builders who install so many fine small 
organs can be represented . And the larg
er companies, much of those effort 
also goes into small instruments, may 
then select organs with special qualities 
to represent their output. Each company 
has been invited to describe its one fa
\ orite recent two-manual installation. 

Though the written specification does 
not necessarily express a tonal design 
with unerring accuracy, our readers 
should enjoy the wide variety of small 
organs included in this issue-a repre· 
sentative cross section of contemporary 
small and medium-sized instruments. 

We hope this experiment will elicit 
your enthusiastic response. But don't 
hesitate to tell US if you don't like it. 

Letters to the Editor 
Auf Deutsch! 

Chicago, III. Aug. 1, 19(8 -
To the Editor : 

THE DIAPASON has provided me with inter· 
esting reading for many years, but no sweeter 
satisfaction than came over me as I read yOUl 

editorial "By Any Other Name." This is one 
problem I think I can say I've solved! 

Having lost my mind over the choice of 
translations - and blushed over the quality 
of those found - I switched to German 
titles for the chorales, w ith the comfo!'table 
feeling that my German-American congrega
tion could hardly protest without embarrassa 
ment. Since the hanpy day when I made the 
change, there has been hardly a single slip, 
and then the fault lay in my own handwriting. 

The simple secret is (or the organist to type 
the titles, substituting e for every umlaut and 
following the German faithfully in capitaliza
tion and punctuation. 1£ the typist or printer 
can copy - surely not an impossible requirea 
ment - the job is done. 

I won't o(fer advice on Swahili, or the typing 
or printing o( French withont diacritics, but 
a little effort and a little German will take 
care of the chorales. 

Yours sincerely r 
Robert Woodman Wadsworth 

Some Answers 

Pigeon Cove, Mass., Aug. 10, 1968 -
To the Editor: 

Re : "Weights & Measures". The matter of 
old organs , their worth, and the question of 
their preservation may seem on the surfa~e 
to be a problem peculia-f to ourselves, but In 
reality it is simply a part o~ ~he proble~ of 
an old arti(acts, whether b';1l1dlOgs, fUr?lture, 
works of art or organs. WhIle we may Indeed 
have great 'feelings of ~ncertainty ~nd. inse
curity with regard to thiS proble~, 1t 15 one 
which is met everyday by profeSSional preser
vationists, historians, librarians, and museum 
curators. h 

Basically, the problem is. one of wort.' 
In some instances an old object possessed thiS 
quality from tllC beginnin~, and age has ~n\y 
enhanced it. In other lIlstances an object 
\\ hich mav h.we had little value or worth 
when new ' ha... acquired it , in the c~urse of 
time, through some circumstance - Its ass.o · 
c:at ion ,, :th some historical. personage, Its 
rarity or simply the fact that It helps our un .. 
dersta'nding of the age in which it was created. 
And there arc some objects which have no 
real value at all outsice o( the fact that t~ey 
are simply old. While this may give them hlg~ 
priority among amateur collectors and. anti
quarian .. , they arc pretty low on ~he Itst of 
things fO "Sht by muscums or ~f mterest to 
preservationists. Every day chOlce must be 
made as to which old house to tear down and 
whirh to preserve, which museum . pie~e !o 
purcha\c and which to refuse. ThiS IS, m 
essence, a refining process, whereby the very 
best artifacts o( every age are saved to pass 
on to future generations. 

T !le criteria which apply to old houses and 
old (urniture or paintings apply equally to old 
organs. The real problem with organs is that 
thoy generally belong to churches, and there
fore the:r (ate is not in the hands of proft!Sa 
sional historians but usually laymen and mu
sicians who lack the background to make any 
real value judgement on old objects of any 
sort. Thus we have churches with old ~ut 
hasically poor instrume~cts. je~I~~sly guardmg 
thrtn because they are hlstonc on the one 
hand and on the other we see where certain 
very 'beaHti(ul, well-made, and historically sig
nificant organs have been ruthlessly destroyed 
and replaced by gro!isly inferior instrume.nts 
just because t!IC church wan!~d ~?methtng 
" new" (and 10 such cases new equals 
"good", while Hold" equals "bad"). Where 
a really significant old organ has been well 
preserved, it has useally .been the resu!t o( 
s:mplc dumb luck, or sentiment, or the mter
vention o( some person whose taste and ex
perience were broader than those of the ~v
el'age person's, often a w.el1-trav~led orga~lst, 
a historian , or an organbUllder With a particu
lar interest in old organs. 

Having gone this far, I would like to give 
my own answ("f'S to your three questions : 1) 
What makes ap, organ worthy of being main
tained (50 far as is humanly possible) in ils 
original play;"g condition? 

The answer, of course, is worth. Largely 
this must be artistic worth , but it must also 
include a certain amount o( practical worth, 
since, unless an organ is in a museum, one 
presumes that the instrument will be in regu
lar use (or church services. What constitutes 
artistic worth? Visual and tonal beauty, as 
judged by persons of taste and compared with 
known standards o( quality. It also includes 
quality o( construction. On these poinls a 
really fine old organ will stand solidly on ils 
own merits. If any fault can be found with 
it it will usually have to do with things 
wl,ich, while normal (or the day in which it 
was built, are contrary to present day prac
tice. - hitchdown swell pedals and short
compass pcdalboards are good examples of 
this sort of thing. They detract nothing from 
the artistic value, but are something of a 
nuisance with regard to practical value. 
Must an organ be destroyed becau.e of such 
trivia? Olten they have been. Yet it is pos
sible to have the best of both worlds, for I 
see nothing wrong with retaining all of a fine 
old organ - case, chests, mechanism, pipes -
and adding such things as are needful to 
prolong ils useful life, such as a full-compass 
pedalboard and additional stops for it. This 
sort o( thing must always be done sympa
thetically, however, and by builders whose 
real intention is the preservation of the or
gan, and not of applying their own stamp to 
it. Sometimes one will hear that an organ 
has been "preserved" only to find that all 
that is really left is the case and a few pipes. 
Actually, it takes a lot less than this to erase 
the character of an old organ . If it reaUy 
meets the high standards for visual and tonal 
worth, great care should be taken to preserve 
these characteristics for future generations. 

2) Is Ihee ever any juslificalion for rebuild
ing an organ in such a way that its original 
tonal features are obscured or lost? 

My answer to this is "yes". Because there 
are plenty of old organs that flunk the test 

suggested in the previous paragraph. In gen
eral the older an organ is, the better ils 
voicing and tonal design. But the great bu!k 
of what we consider Hold" organs were bU.llt 
toward the end of the 19th century, and, wh.le 
there are notable exceptions, the late organs 
invariably carried in them the seeds of com
ing tonal decadence. From the late 1870'. on, 
8' lines became thicker, upp".rwork became 
attenuated, reeds smoother, strmgs ~nd ~on
blending (lutes more common. In thiS penod, 
too, the "factory organ" was born. These 
were organs quite literally sold fr~m a cata
log put together from pre-determlOed plans, 
and voiced by apprentices or the more. lowly 
caste of voicers . While the workmanship was 
often good and durable, these organs lacked 
character tonally and olten visually as well. 
Are we to preserve them as they are? H~re 
is a sample specification: GREAT: Open DIa
pason 8' , Melodia 8' , Dulda,oa 8~,. Octav,e 
4" SWELL ' Stop. Diapason 8, Sahclonal 8, 
H~rmonic Flute 4', Oboo 8'; PEDAL: Bour
don \6' . 

No one knows how many hundred~. of • or
gans were built to this common speclflcatlon, 
or minor variants of it. Perhaps o!"e. or t~o 
should be preserved in all their prlsbne orig
inality for historical purposes, but there are 
rew o( the rest o( them that cannot be gr~a~
Iy improved by the exercise of .some orgaOlst s 
or organbuilder's ability to WrIte a better 9-
stop stoplist . . . . there is much p~actical and 
musical worth in these hUJ~ble. lnst~m.e~ts, 
properly re-worked. There IS httle ~ust~(~ca
tion for thrir destruction, but ,mu.ch Justlhca
tion (or their intelligent redcslgmng. I ha.ve 
seen many of them given a new lease on hfe 
and a new tonal personality, serving sma.ll 
churches, colleges, and individuals. • . TheIr 
str~lctural and mechanical ruggedness pl~ 
their inherent potential make them a pracl1-
cal, i( not particularly historical asset to any 
church. . 

3) Do old irlSlrumenls have a righl 10 exul 
simply because of Iheir age? 

My answer, allowing for a few u?usual ex
ceptions, is "no". Museums sometimes con
tain nondescript chamber organs or barrel 
organs which arC not particularly rare, usually 
don't work, and would have little musica.l sig
nificance if they did. Still, they may be IOter
esting as furniture, and shed a little light on 
what folks did for music in the home before 
the age of canned entertainment (although I 
suppose that barrel organs represented canned 
music in its earliest form). On the other hand, 
churches may have organs which have no 
right to exist just because of their age, but 
which still serve a practical purpose and can
not be replaced by anything better. When they 
finally are replaced by something that is 
really better, they should be allowed to pass 
(rom the scene relatively un mourned. 

The point I have been trying to make is 
this: there is no question in my mind that 
in this country, during the 18th and 19th 
centuries, some extraordinarily fine and 
beauti(ul organs were built. The best of these 
were the earliest: those built in Pennsylvania 
in the 18th century, and in Boston, New 
York, and other east coast cities in the early 
and mid-19th century. Perhaps the apex o( 
this work occurred in the 1850's, although 
many truly OUlstanding examples from the 
60's and 70's have also been found . Thanks 
to our national mania for the "newest and 
biggest", all but a (ragment of the earliest 
work has vanished . What is left must be 
jealously preserved - nol just because it is 
old, but because it is genuinely lovely. Tan
nenberg, Dieffenbach, Goodrich, Appleton, 
and other early builders were fine creative 
artists, sensitive of eye and ear, whose work 
bears comparison with their better-known 
European counterparts. Later, the Hooks, 
Erben, Stevens, Johnson, Jardine, Simmons 
and others created works of originality and 
beauty. This mid-19th century work, while 
not as scarce as the earlier work, should be 
silted for its best examples (which were in 
many ways superior to contemporary European 
work) and everything possibl.e done for their 
preservation. Even in the darkening yean of 
the late 19th century some gifted artisls man
aged to make their mark, notably the Roose
velts. Certain examples from this period, too, 
deserve preservation on grounds of merit. 

The silting o( the wheat from the chaff is 
no easy matter, and will always be the cause 
of disagreement, but it nonetheless must bo 
done. As in the case of professional historians, 
prejudice, sentiment, and even practicality 
must be put aside in order to judge old or
gans fairly and honestly on their merit alone. 
And, as with professional historians, the in
evitable exceptions must be occasionally made 
in the case of organs which are a rare exam
ple o( a particular school, or have some par
ticular association . But again, in the final 
analysis, the one true criterion is that of 
worth, and our efforts should be directed to
wards the preservation, intact, of those organs 
which meet this criterion, rather than dissi
pated on any or all organs that are simply old. 

Sincerely, 
Barbara Owen 

next month-
The Convention of the 
College of Organists at 

Royal Canadian 
Peterborough 

First of a series on the one-manual organ 
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Those Were the Days 

Fifty years ago the September, 1918 
issue contained these matters of interest 

Frederick Schlieder was elected presi
dent of the National Association of 
Organists (NAO) at the convention at 
Portland, Maine_ 200 attended. An after
noon was devoted to music for the 
Army and Navy. Recitalists were R. 
Huntington Woodman, Will C. Macfar
lane, Walter Gale and William Zeuch. 
Rollo Maitland demonstrated the or
gan accompaniment of motion pictures; 
the movie was New Wives for Old. 

Lynnwood Farnam resigned his post 
at Fifth Avenue Presbyterian Church 
to join the Canadian Army. 

Henry Kilgen, founder of the organ 
company, died July 30. 

Twenty-five years ago these events made 
news in the September 1943 issue -

T. Frederick H. Candlyn was ap
pointed successor to T. Tertius Noble 
at St. Thomas Church, New York City. 

Marshall Bidwell included 125 Ameri
can Composers in his Carnegie Music 
Hall series for 1942-43. 

E. Power Biggs played first perfor
mances of organ concertos by Leo Sow
erby and Roy Harris with the Fiedler 
Sinfonietta on his weekly network 
broadcast. 

Northwestern Un.iversity'S II th an
n ual ch urch music conference attracted 
172 organists and choirmasters. Guest 
lecturers were Clarence and Helen Dick
inson. 

Ten years ago the following occurrences 
were brought to the attention of readers 
of the September, 1958 isslle -

Barbara Owen was elected president 
of the Organ Historical Society at its 
third annual conference held in Balti
more. 

Thomas Armstrong, British musical 
scholar well known to Americans who 
attended the ICO in London in 1957, 
was knighted in the Queen's Birthday 
honors. 

Ray Ferguson was appointed to the 
faculty of Oberlin Conservatory. 

New Books 
Thomas Alan Brown. The Aeslhelies 0/ Rob

erl Schumann, New York: Philosophical Li
brary, 1968. 207 pp. $5.95. 

Hans Heinrich Eggebrecht. Die Orgel
bewegung, Tiibingen: H. Laupp, 1967. 33 pp. 
(paperback) $1.95. 

Walter Haacke. Orgeln in aller Well, K.R. 
Langewiesche Verlag, 624 Koenigstein im Tau
nus, Am Gruenen Weg 6, W. Germany. 1965. 
DM 7.80. 112 pp. 

Frances Newsom. A Guide lor Young Sing
ers,' how to break into thtJ music business, 
New York: The William-Frederick Press, 
1968. 35 pp. (paperback) $2.00. 

Werner Walcker-Mayer. Die Geslallung des 
Orgelspiellisehes, Ludwigsburg, W. Gennany: 
E. F. Walcker & Co. 1968. $4.50. 91 pp. 

NOTE: The Eggebrecht and Walcker-Mayer 
books may be gotten in this country from S. 
H. Dembinsky, 1035 Iroquois Dr., S.E., Grand 
Rapids, Mich. 49506. 

The Aesthetics of Robert Schumann 
is a rather foreboding title; not so the 
book itself, which treats in fascinating 
detail the various aspects of a many
faceted man. Quotations and music ex
amples are furnished in profusion. The 
chapter on Schumann's work as a music 
critic is an especially interesting one. 

Eggebrecht's Die Orgelbewegung is a 
set of lectures delivered at the Gasell
schaft der Orgelfreunde in Freiburg, 
June 24-29, 1967. It is without a doubt 
the most provocative and penetrating 
discussion of the organ movement to 
appear in some time. Realizing that 
many readers of THE DIAPASON will have 
neither the ability nor the inclination 
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to tackle German prose (and with due 
apologies to Prof. Eggebrecht for the 
free paraphrase of his ideas) we expand 
this month's column with the following 
abstract: 

"The definitive aspects of the 20th 
century Orgelbewegung (,Organ Move
ment: 'Organ Reform: etc.) are I) its 
protest against standards of the imme
diate past, i.e., the 19th century, 2) its 
decision for something, thereby also 
implying the existence of fixed stan
dards of evaluation, 3) the promulgation 
of this decision as a norm for all organ 
building activity. While being fasci
nated with past ideals of organs and 
music, we have forgotten to ask our
selves what sorts of 'new' organs and 
'new' music may be possible. 

"The error of the Orgelbewegung 
consists, therefore, above all in the 
fundamental historical orientation to
ward the past and the baroque organ. 
The tragedy is that as a result of pro
test against the 19th century, scepticism 
and lack of appreciation for the pres
ent, and enthusiasm for waking up 
the old, the dichotomy between tradi
tion and modernity has been deepened. 

"Taking Luther's and Bach's ideals 
as the definitive ones for all time and 
an uncritical faith in the contemporary 
affirmations of old music and styles of 
composition have resulted in a flood of 
anachronistic, neo-baroque cantus fir
mUI compositions. 

"The basic mistake in organ building 
today is in the isolation of the organ. 
as merely a problem in building tech
niques. The question of the 'organ of 
our time' cannot be answered without 
an interpretation - an extensive, search
ing analysis - of the present in relation 
to the organ. 

"Two principles may be formulated; 
I) both old and new organs, just as 
old and new music, have co-existent 
validity .2) just as the 'historical: 'orig
inal' organ must of necessity renounce 
all claims to perfection, so must every 
organ in every time renounce such 
claims. 

"We must launch out in the direction 
of 'experimental organs' specifically or
iented toward the most forward-looking 
trends in modern composition. Granted, 
such instruments may not be ideal for 
the present day church and concert hall 
musical styles, but then neither is the 
much lauded 'Praetorius' organ. Each 
of these two extremes has its proper 
place and is far better than some form 
of compromise. 

"It is of no little importance that 
the really modern composer becomes 
aware of the unexplored {l0tential which 
exists in a 'wind-pIus-pipe' apparatus. 
It is necessary to give the organ - and 
organ music - a new chance. The real 
question is not, What is and will be the 
organ? But rather, What is and will be 
the present?" 

Walter Haacke's Organs of the World 
is a beautifully produced picture-book 
of organ cases. There are more than 
100 plates, most of them 7y:!" x 8". 
The introduction is in German, English, 
and French. This book is an expansion 
both in scope and size on the well
known Orgeln edited by the same au
thor. 

Miss Newsom's excellent little guide 
is no-nonsense approach to the prob
lems of a singer in New York City. Few 
readers of this column are likely to 
find themselves in that category, yet 
anyone working with or for singers can 
profit from reading these sharp obser
vations. 

The title of Werner Walcker-Mayer'S 
interesting and valuable book can best 
be translated as The Planning and Lay
out of the Organ Console. It contains 
a foreword by Walter Supper and some 
remarks by Friedrich Hogner. There is 
a copious number of illustrations, draw
ings, and photos. The book proceeds on 
the humanistic thesis that "Der Mensch 
is das Mass der Dinge - Man is the 
measure of the thing."-WV 

THE CLEVELAND AGO CHAPTER is 
sponsoring a 1969 Organ Scholarship Competi
tion, with a cash prize of $600 and a Cleveland 
debut as final recitalist in the chapter's artist 
concert series. Judges are Walter Blodgett, 
Piet Kee and George Wilson. Write William 
rinker, Old Stone Church, 91 Public Square, 
Cleveland, Ohio 44113. 

SOME PREMIER PERFORMANCES at 
the Schola Cantorum, Concordia Seminary, 
St. Louis in July included Jan Bender's Wed
ding Sonata and Partita on Vater Unser, and 
GUnter Raphael's Das Glaubensbekenntnis. 

An Economic, High Performance 

Design For A Small Church 

Folding doors ouer Positiu not shown 

GREAT PEDAL 

ROHRFLOTE 8' SUBBASS 

PRINZIPAL 4' GEDECKT 

FLACHFLOTE 2' CHORAI.BASS 

MIXTUR, III rk 113' 
SESQUIALTERA, II rk 

POSITIV (Doors mouable by COUPLERS 

organist) 
SINGENDGEDECKT 

KOPPELFLOTE 

PRINZIPAL 

KRUMMHORN 

TREMOLO 

8' 
4' 
2' 
8' 

POSITIV TO GREAT 

GREAT TO PEDAL 

POSITIV TO PEDAL 

Mechanical Action or Electric Action on Slider chests 

Encased, scaled, voiced and regulated in true-classic manner 

16' 
8' 
4' 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

PIPE ORGAN ARCIIlTEC1'S & BUILDERS 

ADDITIONS TO OUR STAFF NEEDED AT ALL LEVELS 
ALL INQUIRIES HELD CONFIDENTIAL 
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New Australian Organ 
Has 31 Stops, 2Yz Manuals 

Ronald Sharp, Mortdale. N.S.W., Aus
tralia has nearly completed the build
ing of a 31 stop, 46 rank, 2\12 manual 
organ at the Knox Grammar School, 
Wahroonga, Sydney. All pipework, in· 
c1uding the 95% tin front pipes. was 
made by Mr. Sharp using his self· built 
metal casting and planing equipment. 
The case is French polished Queens· 
land maple, 23' x 10' x 3\12'; wind pres· 
sure is 20/8" . Mechanical key and stop 
action are used throughout. 

The Kornett en chamade of the 
Pedal plugs in and twists to lock; it is 
not supported. The blocks and resona· 
tors are copper. The tongues for all 
the reeds from I' and up are alumi· 
num. 

Mr. Sharp is entirely self· taught and 
has relied on books, magazines and reo 
cordings. The Knox instrument took 
6\12 years to build. It is his Opus 9. 

HAUPTWERK 
Prestant 8 ft. 38 pipes 
RohrflOte 8 It. 56 pipes 
Prestant (case) 4 It. 56 pipes 
Spitznote 4 ft. 56 pipes 
Nasat 2% ft. 56 pipes 
Oktav 2 ft. 56 pipes 
Mixtur 4 ranks 224 pipes 
Cymbel 3 ranks 168 pipes 
Dulcian 16 ft. 56 pipes 
Trompete 8 ft. 56 pipes 
Trompete 4 ft. 56 pipes 

BRUSTWERK 
Gedackt 8 ft. 56 pipes 
Rohrpfeife 4 ft. 56 pipes 
Principal 2 ft. 56 pipes 
Blocknote 2 ft. 56 pipes 
Quint Ills ft. 56 pipes 
Sirnate 1 ft. 56 pipes 
Sesquialter 2 ranks 112 pipes 
Scharff 3 ranks 168 pipes 
Rankett 16 ft. 56 pipes 
Regale 8 ft. 56 pipes 

RECIT 
Cornet 5 ranks 160 pipes 
(from middle c) 

PEDAL 
Subbass 16 ft. 30 pipes 
Prestant (case) 8 ft. 30 pipes 
Oktav 4 ft. 30 pipes 
Nachthorn 2 ft. 30 pipes 
Mixtur 4 ranks 120 pipes 
Posaune 16 ft. 30 pipes 
Trompete 8 ft. 30 pipes 
Schalmey 4 ft. 30 pipes 
Kornelt <en chamade) 2 ft. 30 pipes 
Zymbelstern 
Tremulant on all divisions 

Oswald G. 

New Zimmer Installed 
At Ebenezer Lutheran 

Wm. Zimmer & Sons, Charlotte, N.C. 
completed an installation at Ebenezer 
Lutheran Church, Marion, Va. in May, 
1968. The design is along classical lines, 
using variable scaling for the pipework 
and voicing on 2\12 inches wind with· 
out nicking. Great and Pedal divisions 
are exposed; action is electro'pneumatic. 

Mrs. P . Barry Orndorff is the organ 
ist. 

GREAT 
Principal 8 ft. 61 pipes 
Gedaekt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
SpillflBte 4 ft. 61 pipes 
Superoctave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 
Rohrflote 8 ft. 61 pipes 
Salicional 8 It. 61 pipes 
Italian Principal 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Tremolo 

PEDAL 
Subbass 16 ft. 32 pipes 
Bourdon 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Spitzflii te 4 ft. 32 pipes 
Fagot! 16 fl. 32 pipes 

Wilhelm Tracker At 
Montreal Conservatory 

Karl Wilhelm, St·Hyacinthe, Quebec 
has built a two·manual mechanical ac
tion organ for the Conservatoire de 
Musique, Montreal. The new instru· 
ment is used for teaching and practice. 
The case is mahogany. 

MANUAL 
Flute a cheminee 8 ft. 56 pipes 
Prestant 4 ft. 56 pipes 
Nazard 2% ft. 56 pipes 
Quarte 2 ft. 56 pipes 
Tierce 1 % ft. 56 pipes 

MANUAL 2 
Bourdon 8 ft. 56 pipes 
Flute a cheminee 4 ft. 56 pipes 
Gemshorn 2 ft. 56 pipes 
Larigot 1 y. ft. 56 pipes 
Tremulant 

PEDAL 
Bourdon 16 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Flute conique 4 ft. 32 pipes 

RAGATZ D. M. A. 

Professor of Organ 

Recitals INDIANA UNIVERSITY Lectures 
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Choral Music 

About the usual amount of choral 
music reached ou r office for the Sep· 
tember issue. Some Scptembcrs have 
seen morc of the hUlllpcr uop. 

Augsburg has a few arrangcmcnts of 
in terest. Leland Sateren arranged a 
Gumpelzhaimel motct with the text 
On the Wood His Allns Arc Stretched; 
it is practical and pleasant. David John . 
son has a simple, fla\'orful anangemcnt 
of Saw Ye My Savior from Chlllc!t Har· 
mony 1834, with a flute obbligato. Roh · 
ert Wetzler has arranged a short, 
strophic 0 Day full of Grace hy 19th 
century Danish Christoph Weyse, for 
'I TBB. Originals from Augsburg in· 
clude a big Jubilate hy Norwegian EgcI 
Hovland which has a tenor solo. Jean 
Pasquet has a small useful SAB setting 
of Create in Me a Clean Heart. 

From Boston Music comes three of a 
set of five Contemporary Carols by Don 
McAfee and Richard Lamb. Guitar 
chords are provided for Carol of the 
New Year (slow jazz waltz), The Peace 
Carol (slow bassa nova) and The Minute 
Carol (in a rhythmic 5/4). 

Alexander Broude continues its ex· 
cellent editions of old music. Three in. 
t he Tetra choral series under the direc· 
tion of Kurt Stone arc an SAT Josquin 
des Pres 0 Jesu, 0 Jesu, Fili David, 
a Palestrina SSAA Hodic Christm Natus 
Est and an SSA 'ichein Gelobet seist du; 
these have text in the original language 
and in English translation. The same 
is true of numbers from The Treaslll"Y 
of English Church Music series which 
includes Byrd's SATrB Ne Irascaris 
edited by Peter Le Huray, Blow's 
SSATB Robert Cal \'er Gaude Flore Vir· 
gina lis, both edited by Denis Stevens. 
This is a worthy collection of a cappel· 
la music. . 

Choristers Guild continues its collec· 
tion of junior choir materials with a 
tiny carol Listen, Shepherds Listen; 
Sleep, Little Baby Jesus, unison by 
Carolee Curtright; That We Might Hnd 
Him Still by Roberta Bitgood with flute 
and cello parts; Two Songs for Susie 
(Sing Alleluia and Wondrous Love) ar· 
ranged by Sue Ellen Page with various 
percussion. A M07art fragment has been 
arranged SA with two clarinets and 
cello (or organ) with the title Come, 
Glad Hearts. 

La Vahn Maesch ha'i ananged Six 
Junior Choir Anthems for H. T. Fitz· 
Simons Company. Some of these arc 
uni~on, some SA; all are easy and prac
tical. Gordon Young has set the Cheru· 
him Song from the Russian liturgy in a 
familial un · Russian style. Ewald Nolte 
has made a unison setting of The King 
of Love My Shepherd Is, to a tunc as· 
sociated with it in several editions. 

Flammer's stack is largely for Christ· 
mas. There is a Marie Pooler cantata 
for children, So Far to Bethlehem, easy 
amI tuneful and with a flute part op· 
tional. 

Flammer carol arrangements include 
two Spanish ones by F. Broadus Staley: 
Go to Bethlehem, Shepherds and SA If 
You Keep Holy Night; and a Bohemian 
Let Our Gladness Know No End ar· 
ranged by Paul Van Dyke. Originals in· 
c1ude: a Lloyd Pfautsch Watchman, 
Tell Us of the Night, using SATB plus 
TTBB; Max Sinzheimer's A Child Is 
Born in Bethlehem, for combined 
choirs; The Bell Song by Gordon Young 
which uses familiar devices; Sharon EI
cry Rogers' A Chant of Glory and 
Praise, a lengthy setting of the Gloria 
in Excelsis; and a small Virgil Ford 
setting of He Shall Come Down. 

For general use from Flammer: Alec 

Wyton's King Jesus Hath a Garden 
using flute or recorder; Virgil Ford's 
simple What Manner of Love for un· 
accompanied choir; Eugene Butler's 
Creator of the Stars of Night whose 
wnsiderahle unison makes it easy; Ha· 
Lei Hedges' introit Enter into His House 
WIth Praise; Walter Buchanan's SSATB 
Stme Up Your Riches in Heaven, also 
with much unison; and the spiritual 
Give Me .Jesus, arranged by E. E. Fer· 
guson. 

From Frank Music Corporation comes 
a single a cappella Thy Giving Power 
b John Carter. 

H. W. Gray sends a number of Christ· 
mas items. Leading off with A Prayer 
for Christmas by the late Leo Sowerby 
in his familiar harmonic idiom, it con· 
tinues wit.h All Hail the Virgin's Son, 
a big TTBB Christmas anthem by Clar· 
ence Dickinson with tenor solo, violin 
and harp, and John Burke's Run, Shep· 
herds, Run, with some bright writing 
in the accompaniment. Mary E. Cald
well has three pleasant small items -
Such A Solitary Star, lyric and with 
some division of parts; SA How Far to 
Bethlehem, a fresh.sounding carol, and 
The Noel Carol arranged SAB from 
the I'rcnch. Gordon Young's Make a 
Joyful Noise and Carillon for Christmas 
hoth make considerahle usc of unison 
in unoriginal harmonics. David H. Wil· 
Iiams has a small setting of 0 My Dcar 
Heart (modernized Balulalow text?); 
Parke S. Barnard has a Veni Emmanucl 
setting of interest, and V. Earl COpl'S 
has arrangemcnts of Wi11iam Billings' 
Shepherd's Carol published SSA, SATB 
and SAB. 

Also from Gray come a shO! t unison 
SCI vice, Mi,~a Albaniemis by David 
Koehring, well worth a look·over, a 
Henry l'usncr SSA arrangement of Men · 
del~sohn '~ Lord at All Times; and, for 
handhell~ alone, Carillons by Jean 
I anglais. . 

'J he single item with any connotation 
in our field among thc things sent by 
Hill and Range Songs is a kind of gos· 
pel song hy John W. Peterson, It Took 
a Miracle. 

Ahout half the numbels from Hope 
Publishing Company arc for the Christ· 
mas season. They include a small Cra· 
died in the Manger hy Austin Love· 
lace. with some unison; comhined choir 
The Snow Lay on the Ground, with 
hand hells, and Three Early American 
Christmas Settings, all by Carlton R. 
Young - useful. simple material; Five 
Christmas Carols on Traditional Texts 
hv Donald Busarow for unison choir 
with instrumental descants; and Lloyd 
Pfautsch's antiphonal Nativity Carol. 
for SATB plus TTBB. 

For general use from Hope there arc: 
comhined choir A Song of Triumph hy 
Rohcrta Bitgood; Donald Hustad's ar· 
rangement of God of Our Fathers with 
hrass choir, and Philip Landgrave's of 
Rise Up. 0 Men of God; Gordon 
Young's I.audate ])ominum. in simple, 
hlock harmony; and a unison Thy 
Word Is I,ike a Garden by Gary Lanier. 

Vrom England Novello sends us a 
sizable Magnificat and Nunc Dimittis 
by Tames Bernard. a short bright Ye Arc 
Fellow Citizens with the Saints by 
Charles F. Waters; Lord . Who Shall 
Abide in Thy Tahernacle, a well·made 
anthem by Arthur Bliss; a rather typi . 
cal Eric Thiman anthem, The Wilder· 
ness, with a medium voice solo; I Said 
to the Lord by Gmdon Jacob, with an 
interesting accompaniment; and Goef· 
frey Bush's The Holy Innocents' Carol 
for children's voices. piano and percus· 
sion. 

Oxford University I'ress send anum· 
her of interesting items. Eight Christ· 
mas Carols have heen arranged with 
orchestra or piano by John Rutter in 
two sets of four; they arc a good addi· 
tion of Oxford's famed carol collection. 
John Gardner's Cantata for Christmas 
sets seven carols of different sorts for 
mixed chorus and chamber orchestra; 
this not too easy work would justify 
some careful study. The full score is 
now available for the Vaughan WiI· 
liams large·scale Hod ie, first performed 
at the 1954 Three Choirs Festival; 

JON SPONG 
.. ... superlative musical intelligence. fine, clear technique and a remarkable 
sense of rhythm ... He is a true genius of the organ!" 

Ruth S, Hocker - Casper (Wyoming) Star-Tribune 
Recitols: P. O. Box 37, Niles, Michigan 49120 
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available records have already made 
the work relatively familiar. 

Officium Pastorinm, a 13th century 
Christmas music drama, transcribed for 
Oxford by W. L. Smoldon, with interest 
the many groups who have had success 
with other such works; many notes, 
directions, etc. are included. 

Christmas anthems and carols from 
Oxford cover a very wide range of style 
and period. Many texts come from 
anonymous 15th century English sources. 
We will be able only to li~t them and to 
suggest that all of the collection should 
he sen. In Carols for Today series are: 
A Little Child There Is Yborn by John 
Joubert; Ave Plena Gracia hy Peter 
Maxwell Davies; Ralulalow by Nicholas 
Maw; The Virgin and Child by Phyllis 
Tate; Re Merry! (calypso rhythm) and 
Jesus Is His Name, both by James Rer· 
nard; I Sing of a Maiden by Christo· 
pher Le Fleming; and I III usual Exultet 
Coelum Laudibus by John Painter. 
Carols with more recent texts include: 
Christ Child by David Harries; Nativity 
Carol and Shepherd's Pipe Carol, both 
with words and music by John Rutter; 
Epiphany Carol by Frank Merrick 
(four stanzas); another calypso, SA To 
Bethlehem by W. H. Parry; Praetorius' 
Today Is Born a Child on Earth, edited 
by Ward Gardner; and Two Christmas 
Spirituals (Mary Had a Baby and De 
Virgin Mary Had a Baby Boy) ar
ranged by Malcolm Sargent. A Proces 
sional and Alleluia by Gay Hollander 
Rockwood is suggested for Christmas or 
Easter. Earl George's A Boy Is Rorn 
divides all sections; an ostinato in 
trebles would create an interest ing 
effect. 

Oxford 's library of older English mu 
sic is always edited by competent schol-

Reuter To Build 
Chancel Installation 

The Reuter Organ Co., Lawrence, 
Kans. has been awarded a contract to 
build a two-manual, 20 rank instru· 
ment for the Auburn Presbyterian 
church, Auburn, Ind. Pipe work will 
be installed on the right side of the 
chancel area with several ranks ex
posed. The remainder of the organ 
will be placed immediately behind the 
fa"ade. Completion of the organ is 
scheduled for late in 1968. 

GREAT 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
Octave 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 

SWELL 
Rohrflote 8 ft. 61 pipes 
SaJicional 8 ft. 61 pipes 
Spitzprincipa1 4 ft. 61 pipes 
Waldflote 4 ft . 61 pipes 
Blockflote 2 ft. 61 pipes 
Quinte 1\-1 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
Tremolo 

PEDAL 
Acoustic Gedeckt 32 ft . 
Principal 16 ft . 32 pipes 
Gedeckt 16 ft. 56 pipes 
Gemshorn 16 ft. 12 pipes 
Octave 8 ft . 44 pipes 
Gedeckt 8 ft. 
Gemshorn 8 ft. 
Super Octave 4 ft. 
Gedeckt 4 ft. 
Trumpet 16 It. 12 pipes 
Trumpet 8 ft. 
Trumpet '. ft. 
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ars. '1 hiS month's stack includes a set
ting of The Lord's Prayer by John 
Farmed edited by David Lumsden and 
available SSAA or SATB; an SSATTB 
Haec Dies by William Byrd edited by 
Edmund Fellowes; a new Watkins Shaw 
editing of the familiar Purcell Rejoice 
in the Lord Alway and Purcell's wed
ding anthem. How Blest Arc They, 
realized by Philip Ledger and Imogene 
Holst; and Nolo Mortem Pecciatoris 
by Morh~J' revised by John Morehen. 

Contemporary works are almost uni · 
formly interesting. There are: 0 God 
Enfold Me in the Sun, a big morning 
anthem by Kenneth Leighton; The End 
Is the Beginning by John. Gardner, 
well·conceived for a cappella chorus; 
Michael Rose's Sing to the Lord a Joy· 
ful Song, not difficult, useful; Brian 
Longthorne's 0 Be .JoyfUl in the Lord, 
with a brilliant accompaniment; John 
Nourse's setting of the same text, also 
interesting; settings of the Magnificat 
and Nunc Dimittis by John Garner and 
Robin Orr, and Communion Services, 
in A minor by Harold Darke and in C 
by Alan Hall, of interest to directors in 
liturgical surroundings; Christ Our 
Passover by Alan Gibbs, for Easter; 
Sefton Cottom's unison Caedmon'~ 
Hymn of Creation; John Floreen's small, 
bright Arise, Oh Ye Servants of God; 
and a Laurence Davies editing of a 
Bach melody, God is Living. GOI. is 
Here. A sizable William Mathias word 
for chorus, trumpets, percussion and ot · 
gan entitled Three Medieval Lyrics is 
a highly interesting work designed for 
a top-flight professional group. 

A Roy Ringwald arrangement of an 
old gospel song. Preciolls Lord, Take 
My Hand, was created in memory of 
Martin Luther King, Shawnee Press). 

New Holloway Organ 
At Lebanon, Ind. 

- FC 

The E. H. Holloway Organ Co., In 
dianapolis, Ind. has installed a new two· 
manual organ in the Centenary Metho
dist Church, Lebanon, Ind. The new 
instrument is located in a spacious 
chancel setting. 

GREAT 
Quintaton 16 ft. 61 p ipe~ 
Principal 8 ft. 61 pipes 
Gedeckt 8 ft. 61 pipes 
Octave 4 ft. 6 pip« 
B10cklliite 2 ft. 61 pipes 
Mixture 2 ranks 122 pipes 

SWELL 
Holzgedackt 8 ft. 61 pipes 
Sdlicional 8 ft. 61 pipes 
Vox Celeste 8 ft. 49 pipe~ 
Dulciana 8 ft. 61 pipes 
Hohillote 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Principal 2 ft. 61 pipes 
Terz 1% Ct. 61 pipes 
Trompet 8 ft. 61 pipes 
Trcmulant 

PEDAL 
Subbass 16 ft. 32 pipes 
Quintaton 16 ft. 
Bourdon 8 ft. 32 pipes 
Chorale Basse 4 ft. 32 pipes 
Rauschquint 2 ranks 64 pipe! 
Posaune 16 ft. 32 pipes 
Hautboy 4 ft. 32 pipes 

Walter D. Ross became the director of 
music at Grace Methodist Church, Atlanta, 
Ga. on Aug . 1 . He previously held a similar 
position at Hayes Barton Ba ptis! Church, 
Raleigh, N.C. Grace Church is in the midst 
of a building program; a new organ will 
be installed in January. 

Mr. Ross's professional background was 
summarized in the August, 1965 issue of 
THE DIAPASON . 

• 
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Hartman-Beaty Tracker 
Due By Thanksgiving 

Trinity ChllrLh, Saugerties, N.Y. has 
contracted for a new mechanical ac· 
tion organ from the Hartman-Beaty 
Organ Co., Englewood, N.J. The instru· 
ment is now under construction and 
will be installed before Thanksgiving. 
The free·standing case will be made of 
cherry. It was designed by Louis Van 
Leeuwen, Somerville, N.J. Pedal pres· 
tants will be of copper with inserted 
tin mouths, while the Great prestants 
will be of tin. AIllminum and plastic 
parts are being used in the action. Two 
of the pedal ranks have electric action. 

GREAT 
Prestant 8 ft. 46 pipes 
Gedeckt-Pommer 8 ft. 58 pipes 
Principal 4 ft. 58 pipes 
RohrpfeiCe 4 ft. 58 pipes 
Mixture 3 ranks 174 pipes 

SWELL 
Rohrllute 8 ft. 58 pipes 
Dolce 8 ft. 46 pipes 
SpilJllute 4 fl. 58 pipes 
Principal 2 ft. 58 pipes 
Sesquialtcra 2 ranks 83 pipes 
Scharf 3 ranks 162 pipes 
Hautbois 8 ft. 58 pipes 
Tremulant 8 ft. 58 pipes 

PEDAL 
Subbass 16 ft. 30 pipes 
Prestant 8 ft. 30 pipes 
Choral Bass 4 ft. 12 pipes 
Spitz Octave 2 ft. 12 pipes 
Oktavlein 1 ft. 12 pipes 
Fagott 16 ft. 30 pipes 
Fagott 8 ft. 12 pipes 
Fagott 4 ft. 12 pipes 

J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonkers, New York 10703 

ONE HUNDRED & NINE YEARS 
1859 -1968 

Five Generations building Odell Organs 
914 Yonkers 5·2607 

New Noack Tracker 
In Historic Church 

A new two·manual, mechanical ac
tion organ was dedicated at Pohick 
Church, Lorton, Va. on June 16. The 
church was built in 1773 and was the 
home church of George Washington 
and other illustrious early Americans. 
The new instrument is the result of 
some interesting collaboration. fritz 
Noack, Andover, Mass. built the organ 
proper; Charles Fisk designed the case, 
and Roger B. Martin carved the pipe 
shades. The Rev. Albert Jones, Rector 
of Pohick Church, and John Fesperman 
were consultants in the project. 

GREAT 
Chimney Flute 8 ft. 56 pipes 
Principal 4 ft. 56 pipes 
Spitzflote 4 ft. 56 pipes 
Sesquialtera 2 ranks 112 pipes 
Mixture 4 ranks 224 pipes 

POSITIV 
Gedackt 8 ft. 56 pipes 
Stopped Flute 4 ft. 56 pipes 
Principal 2 ft . 56 pipes 
Principal 4 Ct. 56 pipes 
Quinte I \A ft . 56 pipe, 

PEDAL 
Subbass 16 ft. 30 pipes 
Bourbon 8 ft. 30 pipes 
Bassoon 16 ft. 30 pipes 

Two-Manual Hansen At 
St. John's, Quincy 

William A. Hansen, Jr., Quincy, Ill. 
has built a two-manual organ for the 
Lutheran Church of St. John, Quincy. 
The action is electro· pneumatic; front 
pipes include Pedal and Hauptwerk 
principals. Elmer R. Holzgraefe is the 
organist. 

HAUPTWERK 
Prinzipal 8 ft. 61 pipes 
Rohrllote 8 ft. 61 pipes 
Oktav 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Mixtur 4-5 ranks (prepared) 

BRUSTWERK 
Gedackt 8 ft. 68 pipes 
Erzahler 8 ft. (prepared) 
Erzahler Celeste (prepared) 
Koppelfliite 4 ft. 68 pipes 
Prinzipal 2 ft. 61 pipes 
Gemsquinte 1 Ys ft. 61 pipes 
Trompete 8 ft. (prepared) 
Tremolo 

PEDAL 
Subbass 16 ft. 44 pipes 
Priozipal 8 ft. 44 pipes 
F10te 8 ft. 
Oktav 4 ft. '~' 
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The Men'. Glee Club of Wayne State University, Detroit, has won a n international competition of which it can be very proud. It won top 
honors July 13 at the International Music Eisteddfod at Llangollen, North Wales. The 40·voice glee club, directed by Dr. Harry Langsfard, 
won over 18 other top male choral groups from all over the world. In winning the choir scored the highest point total in the history of the 
competition. Groups from Wales and England won second and third places. 
, The July 13 festival was a highlight on the club's third European to ur. The club left Detroit June 17 and on its seven-week tour performed 
in Norway, Sweden, Denmark, Germany, and finally at London's Westminster Abbey. 

Fritzsche Builds For 
Historic N.C. Church 

The Paul Fritzsche Organ Co., Allen
town, Pa. has been awarded a contract 
to build a two-manual organ for' the 
Buffalo Presbyterian Church, Greens
boro, N.C. The church, one of the oldest 
in the area, was organized in 1756. In
stallation is scheduled for the Fall of 
196ft. 

GREAT 
Principal 8 ft . 61 pipes 

" Octave 4 ft_ 61 pipes 
. Fifteenth 2 ft . 61 pipes 

Mixture 3 ranks 183 pipes 
Enahler 8 ft . 61 pipes 
Enahler 4 ft . 12 pipes 
Sifflote 2 ft . 12 pipes 
Nazard 2% ft 
Tierce 1% ft . 
Rohr Flute 8 ft . 
Flute 4 ft. 
TrompeUe 8 ft. 
Chimes 

SWELL 
Enahler 8 ft. 
Rohr Flute 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Nasat 2% ft. 
Nachthorn 2 ft . 12 pipes 
Tierce 1 % ft. 
Sifflote I ft . 
Trompette 8 ft. 61 pipes 
Clarion 4 ft . 12 pipes 
Tremolo 

PEDAL 
Sub-Bass 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 
Principal 8 ft. 
Bourdon 8 ft. 12 pipes 
Rohr Flute 8 ft. 
Choral Bass 4 ft. 32 pipes 
Nachthorn 4 ft. 
Super Octave 2 ft. 12 pipes 
Trumpet 16 ft . 
Trompeue 8 ft. 
Clarion 4 ft. 

New Hammond X-66 
At Calif. Auditorium 

The city of South Gate, Calif. has 
purchased a Hammond model X-66 for 
the Municipal Auditorium. The instal· 
lation was first heard on March 22 at 
the annual Azalea Festival Musicale. 
The X-66 has 61·note manuals and a 
25-note pedalboard. Purchase of the X-
66 was made possible through the ef· 
forts of the Auditorium Association, 
formed last year. 

Pels In s'Hertogenbosch 
Features Unusual Case 

Pels Pipe Organs, Alkmaar, Holland 
has built a large two-manual organ for 
the Reformed Church of the Second 
Coming, s'Hertogenbosch. The instru
ment stands encased in the chancel; con
toured case doors follow the shape of 
the fa"ade. Principal and mixture pipes 
are all 75% tin. Low wind pressure 
and open toe voicing are used. 

HAUPTWERK 
Prestant 8 ft. 56 pipes 
Rohrllute 8 ft. 56 pipes 
Octave 4 ft. 56 pipes 
Superoctave 2 ft. 56 pipes 
Sesquialtera 2 ranks 112 pipes 
Mixture 4 ranks 224 pipes 
Schalmei 8 ft. 56 pipes 

OBERWERK 
Salicet 8 ft. 56 pipes 
Hohlquintadena 8 ft. 56 pipes 
Prestant 4 ft. 56 pip .. 
Rohrllute 4 ft. 56 pipes 
Nachthorn 2 ft. 56 pipes 
Quint I y. ft. 56 pipes 
Scharff 4 ranks 224 pipes 
Dulzian 8 ft. 56 pipes 
Tremulant 

PEDAL 
Subbass 16 ft_ 30 pipes 
Baarpipe 8 ft. 30 pipes 
Fagot 16 ft. 30 pipes 
Clarion 4 ft. 30 pipes 

HENRY GLASS, JR., Emmanuel Episcopal 
Church, Webster Groves, Mo. will conduct 
the choir of that church in four consecutive 
appearances on The Protestant Hour, ap
pearing first Sept. 22. 

Wolff Builds New 
Residence Tracker 

Bernard and Mireille Legace, Mon
treal, Que. have commissioned Hellmuth 
Wolff, Montreal organ builder, to con
struct a new two-manual tracker organ 
for their home. Mr. Wolff is originally 
from Switzerland and is a former pupil 
of Metzler. 

The instrument in its tonal resources 
will be closer to the Renaissance ideal 
than to that of the Baroque. That is, a 
rich variety of colors is emphasized rath· 
er than a perfectly blended pleno. 

GRAND ORGUE 
Flute a cheminee 8 ft. 56 pipes 
Prestant (wood) 4 ft. 56 pipes 
Petit bourdon 2 ft. 56 pipes 
Nazard 2% ft. 56 pipes 
Tierce I % ft. 56 pipes 

POSITIV 
Viole de gambe 8 ft. 56 pipes 
Bourdon (wood) 8 ft. 56 pipes 
Flute a fuseau 4 ft. 56 pipes 
Larigot IY. ft. 56 pipes 
Cymbale en lIutes 2 ranks 112 pipes 
Regal 8 ft. 56 pipes 
Tremblant 
Zimbelstern 

PEDALE (prepared) 
Bourdon 16 ft. 32 pipes 
Flute 8 ft. 32 pipes 
Prestant 4 ft. 32 pipes 

CANNARSA 
Builders-QUALITY - Rebuilderr 

Two Manual Specialists 
Now Offering Tracker-Action Instruments 

Write: Cannarsa Organs, Inc.-Hollidaysburg, Pa. 16648 
Or Call: 814-695-1613 - Collect 

Your Inquiries Receive Prompt Attention 

New Holy Cross Organ 
By Robert Roche 

A new organ by Robert Roche, Taun
ton, Mass. was opened at Holy Cross 
RC Church, South Easton on Oct. 29, 
1967. The instrument is located in the 
chancel on both sides of a window and 
faces directly toward the nave. Wind 
pressuTe of 3 inches is used, together 
with unification and variable scaling. 
PTovision has been made for the addi
tion of a swell division. 

GREAT 
Contraviola 16 It. 
Principal 8 ft. 
Rohrgedacht 8 ft . 
Gemshorn 8 ft. 
Octave 4 ft. 
Flute 4 ft. 
Nazard 2% ft. 
Doubleue 2 ft. 
Tierce I % ft. 
Fourniture 4 ranks 
Trompette 8 ft. 

POSITIV 
Rohrflote 8 ft . 
Gemshorn 8 ft . 
Spitzflote 4 ft . 
Flute 4 ft . 
Na7.ard 2% (t. 
Principal 2 ft . 
Larigot 1 Y3 ft . 
Trompette 8 ft . 
Clarion 4 ft. 

PEDAL 
Subbass 16 ft . 
Principal 8 ft . 
B,.sflute 8 ft. 
Gemshorn 8 ft . 
Quinte 5Y. ft. 
Choralbass 4 ft. 
Gemshorn 4 ft . 
Mixture 4 ranks 
Contraposaune 16 ft. 
Trompette 8 It. 
Clarion 4 ft . 

ANALYSIS 
Principal 16 It. 85 pipes 
Rohrllote 8 ft . 73 pipes 
Gemshorn 16 ft . 85 pipes 
Nazard 2% ft . 65 pipes 
Trompette 16 It. 85 pipes 
Subbass 16 ft. 44 pipes 
Mixture 4 ranks 244 pipes 

Robert Gant has been appointed to the 
faculty of the State College of Arkansas, 
Conway, as instrudor of organ, piano and 
music theory. He received a BMus from St. 
Andrews College, Laurinburg, N.C. where 
he studied organ with John Williams, and a 
MMus from the University of Oklahoma 
where he studied with Mildred Andrews. He 
has also studied with John and Margaret 
Mueller, Robert Wolfersteig, and George 
Markey. 

E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 
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Harpsichord News 
By Philip Treggor 

Communica,ions regarding ,iii. column 
.hould he addre .. ed '0 Mr. 1reggor in 
care of 'he mulic departmen" Cen'ral 
Connecticu, S'a'e College, New 8ri'a;n, 
Conn. 06050. 

(continued from last month) 

When Rudolf Drescher found that I 
would not be able to attend Valenti's 
Carnegie Hall concert in which an 
amplified harpsichord was to be in· 
troduced, he very kindly arranged for 
me to hear and play a similar instru
ment at my convenience_ The harpsi
chord was located near Carnegie Hall 
in a church basement hall that was 
large enough for the demonstration_ 
It was played by Diane L_ Fentules of 
Cleveland, who is a pupil of Valenti-

ML Drescher is an energetic man, 
with marked opinions about harpsi
chords and harpsichord playing_ The 
following excerpt is his part of a con
versation we had at the time: 

"The moment you have a micro
phone and loudspeaker system there is 
first of all a certain distortion that 
can be only partially orfset by the 
placemelll of the microphone, which 
is a very critical matter_ Also, more 
importantly, with a microphone you 
amplify and take over all the extrane
ous noises in the instrumenL It is after 
all the intent of the builder to mini
mize the action noise of any instru
menL The aim is to produce tone, not 
tone mixed with noise_ 

" When one surveys the history of 
harpisichord building, one may observe 
the drive to create tone of clarity, with 
a rich structure of overtones that are 
as long lasting as possible. Of course 
there were limitations in the treble 
range. Even in the most marvelous cop
ies of old instruments one finds the 
same fault - extremely short trebles. 
The short treble string was not the re
sult of any inabilities on the part of the 
harpsichord maker. but rather of the 
poorer quality of steel available to them 
in those centuries. They needed very 
thin wire which was not available. This 
lack of appropriate steel material was 
largely responsible for the short trebles. 

"To get back to our original consid
eration of microphone amplification. 
let me say that we wished to devise a 
method of pick-up which would ampli
fy tone only and not the noise. We built 
a system which would take over an 
electro-magnetic wave. The real, singing 
tone of some 15 strings in a single unit. 
The energy goes through a magnetic coil 
positioned over each 15 strings. That 
energy then goes to a small pre-amplifier 
of the latest and finest transistor design 
where it is filtered and sent to a power 
amplifier built into the instrument. 
There are about four magnetic coils 
for each set of strings. 

"From the power amplifier the ener-

DELAWARE 

gy goes directly to the speaker system 
which is of the finest quality hi-fi type. 
They are mounted in the instrument, 
parallel with the sound board. and in 
that area of the board which does not 
normally sound. 

"The marvel occurs in the mixture of 
sounds coming from the wooden sound
board and the hi-fi speakers. This mix
ture of tonal source is sent by the raised 
lid directly into the hall. Like a child's 
swing, the two sources impel each other 
in regular oscillation. 

"As you know, all high frequencies, 
especially over 10,000 cycles, tend to be 
cut down by air resistance. So it seemed 
a good idea to push (amplify) the high
er freq uencies so that the sparkle of 
the instrument might be heard clearly 
in the rear of the hall. 

"Although I was not there myself, 
friends have told me that a most out
standing American harpsichordist, play
ing on a marvelous American instru
ment, gave a concert in Philharmonic 
Hall. I understand some 2,000 people 
attended. They told me later that it 
was the usual grand playing but that 
they could not hear it at all well. They 
could see the man, and they had the 
memory of his playing from his record
ings. However, as a live musical ex
perience it was inadequate. What is 
the use of having the most wonderful 
musical instrument on the stage if one 
cannot hear it sufficiently to respond 
to the music? A rather schizophrenic 
situation to my mind. 

"Also, what is the use of playing a 
harpsichord with modem instruments? 
What is the use, really? The harpsi
chord is covered by the modem instru
ments and is simply not heard . This is 
an old problem which can be traced all 
through history; read Quantz. Even 
Handel had to place four of these in
struments, side by side. just to get the 
rhythmic orientation for the other in
struments and singers. 

"While I never care to discuss the 
comparative qualities of modem instru
ments, it does irk me much to see great 
harpsichordists, sitting before huge in
struments, in large halls, and not be 
able to hear the music. 

"In most of the baroque halls - not 
in cathedrals of course - but the bar
oque halls of the old castles, the rooms 
had a high frequency response. The 
('vertones were rich. When the perform
ing chamber groups were placed in the 
cen ter of these halls the acoustical re
sponse was brilliant. But even in this 
very alive musical situation the tone 
was not loud enough_ From old etch
ings and drawings we may see that it 
was the custom for listeners to gather 
quite closely around the players. Of 
course the instruments could be heard 
clearly under this circumstance. 

"Today, the opportunity for such an 
intimate setting is rare. Concerts must 
be paid for, and the cost must be met 
parti"lIy by large audiences. No longer 
will 30 or 40 in the audience be enough 
to support the concert. This means that 
chamber music must be performed in 
large auditoriums. 

"Also, we live in the 20th century. 
At one time it could be said that only 
those who could afford to give a large 
sum could expect to be invited to a 
concert. Today, we have come to ex
pect that everyone is entitled to listen 
to chamber music without the need of 
spending up to a hundred dollars for a 
ticket. As a result we are expanding our 
audiences through the music education 
of our young people, and building larg
er and larger concert halls to accomo
date them. 

ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

david m. lowry 
college organist 
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"There is no need to discuss whether 
you use the amplifier all the time. If 
the hall is large, use it. If not, don't use 
it. But, in any case have it, and be pre
pared. Use it with discretion and always 
with taste. If you don 't want to con
certize in large halls . . . this is all 
very well. But don't do this and cheat 
the listeners. 

"There are many who make squeam
ish remarks about the possibility of 
tonal distortion and the unreal volume 
level. These same people fail to realize 
that every great player today made his 
or her reputation through electronic 
amplification via broadcasting and re
cording. 

"We must hope that at some time in 
the future, the great orchestras will 
engage harpsichordists as soloists with 
the orchestra, much as they engage 
pianists, violinists, cellists and singers 
today. This will make the economic 
life of the harpsichordist much more at
tractive. It will make it worthwhile for 
a young musician to specialize as a 
harpsichordist. A breath of fresh air is 
needed in the harpsichord worldI" 

Control knobs are located to the right of 
the keyboard. 

OFF THE SOUNDBOARD 
Word has come that Reuel Lahmer, 

composer-in-residence at the American 
College in Switzerland, will remain 
there for another season. Mr. Lahmer 
has performed recitals of harpsichord 
music in the college library. He indi
cates that a summer music school for 
1969 is in the planning stage. 

A very useful booklet has come to 
my attention. It is Harpsichord Regulat
ing and Repairing by Frank Hubbard 
(Lyman St., Waltham, Mass. 02154). The 
book is illustrated with line drawings 
by William Post Ross. 

While the emphasis is on antique-style 
instruments, consideration is also given 
to modern ones. Tuning. repairing a 
sound board crack, or replacing a string 
are all typical of the book's informative 
character. A valuable glossary is also 
included. 

Maurice de Angeli, harpsichord build· 
er in Pennsburg. Pa. has developed a 
type of concealed, metal tubular fram
ing which contributes to the stability 
of an instrument. Mr. de Angeli was 
formerly a cabinet maker and has been 
able to use to good advantage his ex
perience in that field for the joining 
and finishing of harpsichords. 

New Organs 
for thc Connoisscur 

Designed in full acceptance of all the 
disciplines of the "Organ Reform 
Movement" and constructed to the high 
standards oj the best organ builders oj 
Northem Europe. Standard instruments 
individually voiced and finished, or spe. 
cifically designed organs of one, two and 
three manuals with wonderfully light 
and responsive mechanical key and 
coupler action . 

A Small Two Manual Organ fOT 
chuTches and fOT practise. 

R. H. WALKER & SON· 
(ORGAN BUILDERS) LTD. 

No business conneclion wilh an,. 
olh.r firm 0/ similar name. 
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CHURCH ORGANS 
and 

a Whole New Range of 
Effects for the Organistl 

The stirring resonance 
of Schulmerich® Caril
lons - lyrical or grave, 
light or sacred - can be 
an integral part of your 
music ministry. The Car
illon puts a magnificent, 
new world of melody 
and harmony at your 
fingertips I 

Mighty voices of thou
sands of churches, the 
bells may be played 
alone, within or without 
the building; or together 
with the organ, by the 
organist. 

There is a SclJIIlmer
ich Carillon for every 
budget. No bell tower 
needed. Write for de
tails. 

SCHULMERIC H® 
CARILLONS, INC. 

4198 Carillon Hill • Sellersville. Pa. 
®Trademarlc of Schu'merich Carillon., 'nco 
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The concept of th~ two-manua~ organ 
is connected Irrevocably In my 

memory with the work of Professor 
Fritz Heitmann, the internationally 
known Berlin Cathedral organist. This 
man, who gave concerts on the great 
organs of Ger~any ~nd abroa?, left 
behind for us his musical last Will and 
testimony in the form of recordings
most of them on two-manual organs_ 
Concerning his experience with the 
Schnitger organ in the Eosander Chapel 
of the Charlottenburg Palace, he 
wrote: "During long years of playing the 
instrument and constant study of the 
works of classical organ music, the 
realization has become stronger and 
stronger that we organists are, with 
such an instrument, the curators and 
prodaimers of the most noble artistic 
values which the musical culture of 
our people and that of the entire west
ern world has to offer." 

In addition to a recording of the 
third part of the Ba~h C.lavi~rUebung 
made in 1938 on thiS hlstonc organ, 
Heitmann played the works of the old 
and modern masters, including the first 
organ sonata of Hindemith, on the 
two-manual organ at the Ernst Mor~tz 
Arndt Church in his home commumty 
of Berlin-Zehlendorf. This organ, built 
in 1935, unites in its construction my 
own experiences with historic organs 
and the efforts toward renewal of or
gan reform under Hans HelUlY Jahnn 
and Albert Schweitzer. Although al
most 90% of all the organs in Berlin 
were destroyed by 1945, this instru
ment survived. 

And it was Professor Heitmann who 
reported in his memoirs of 1946 that 
the two-manual organ in the Gruft
kirche of the Berlin Cathedral was the 
first new organ to be dedicated after 
the war: "The limited means available 
forced us to reduce the organ to its 
most essential; every stop in this organ 
has its basic required function and 
meaning, both by itself and in con
junction with the mixtures. This is 
illl advantage over many great works 
in which doubling and amassing of 
the stops in unison hinders the clear 
effect of the organ music. And so is 
necessity the mother of invention ..• " 

I have taken the liberty of quoting 
one of the most influential organists 
of recent times, because I am convinced 
that the discussion of organists and 
organ builders can in no way be ab
sent hom creative organ buildmg with
out taking away from one of the part. 
ners in convelsation his mission as 
curator of his art. Since I can assume 
the role of speaking for German organ 
building within the limits of the pres
ent subject, I would like to point out 
that the period of consideling the two
manual organ was the time of need 
after the war. T hiS applied not only 
to the city of Beilin, but also to Ham
burg, Magdeburg, DUsseldorf, Dresden, 
]'Iankfurt and Munich. After the des
truction there was everywhere the pos
sibility of a new beginning and the 
realization of the ideals which had 
been proclaimed in the lealm of organ 
manufacture decades ago. 

Let us take Berlin as an. example. 
There were only a few instruments
mostly heavily damaged-which could 
be repaired even with great financial 
burdens. Was it worth it to take on 
these financial burdens or would it 
not be better to COllStruLt something 
enthely new on an essentially more 
modest scale? Today it is very diffi
cult to imagine what it was like dur
ing that period of fateful decision 
concerning the little bit which had 
been saved. 

What did it mean to many a con
gregation that their organ, having ur
vived the war in a moribund state, 
was now to be t01l1 down because any 
added investment would be meaning
less? And what confidence must the 
organ builder have had in the te h
nical permanency a nd musical xpr s· 
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SOME TWO-MANUAL 

by Karl Schuke, Berlin 

siveness of his instrument if he had 
the courage to go ahead and construct 
a two-manual organ, like the one .des
cribed below in the Hochmelster 
Church, with only 22 stops instead of 
the old organ considered so great by 
the congregation, with perhaps three 
manuals and 40 stops. 
(Mechanical key and stop·action) 

HAUPTWERK (C-g"') 
Principal 8 ft. 
Koppelflote 8 ft. 
Oktave 4 ft. 
Spitzgambe 4 ft. 
Quarte 1-2 ranks 
Mixtur 4-6 ranks 
Dulcian 16 ft. 
Trompete 8 ft. 

BRUSTWERK (C-g"') 
Cedackt 8 ft. 
Rohrflote 4 ft. 
Principal 2 It. 
Sesquialtera 2 ranks 
Sifflote 1 ft. 
Cymbel 3 ranks 
Vox humana 8 ft. 
Tremulant 

PEDAL (C-f') 
Untersatz 16 ft. 
Cemshorn 8 ft. 
Hohlflote 4 ft. 
Nachthorn 2 ft. 
Rauschpfeife 3 ranks 
Bass sesquialtera 3 ranks 
Posaune 8 ft. 

I believe that I am justified in say
ing that the period of ti~e during the 
50's was in many cases a time of break
through for the two-manual organ. 
These "small" undertakings made dunng 
the lean years have survived the years 
of plenty and riches w!thout subse
quent additions or touchmg-up. 

This brings us to the last decade. It 
was then again shown that not only 
questions ot musicality come into con
sideration in forming an organ. If 
there is an ample supply of money, 
one tends to become unfaithful to 
many good old resolutions. It was 
often tile duty of the organ builder 
to discourage the persons placing the 
order from all too extravagant plans. 
This was often a difficult task for the 
organ builder who wished to be not 
only a business man but also a curator 
uf his art. During the lean years he 
had learned to make thrifty specifi
cations. For this reason it was his duty 
to say: this organ. is too large for this 
worn, it would be better to invest the 
money in the most expensive construc
tion materials. 

I l'emember well one instance where 
we were building an organ and at the 
same time a church nearby was to get 
an organ with three man.uals. It was 
of the utmost difficulty to convince 
the persons placing the order that 
three manuals in their church would 
be meaningless and that an organ with 
two manuals is also quite valuable. 

There is no set rule for deciding 
whether an organ must have one or 
two, two or three, or finally three or 
four manuals. In this question organ
ists and organ builders often disagree. 
Let us assume, for example, that suf
ficient room is available on an inside 
balcony_ A certain amount of money 
is available with which a small organ 
with two manuals and pedal can be 

PORTER HEAPS 
St. Matthew's Episcopal Church 

Evanston, Illinois 

built; however, with a Principal 4' in 
the manual as a basis. As a builder of 
organs the most importan~ thing. in 
my mind is the most intenSive mUSical 
deployment possible of the spa~e. F~r 
this reason I would suggest m thiS 
case that the plan be discussed of build· 
ing an organ with one manual and 
pedal. An open. diapason (Principal 
8') in the manual would th~n be the 
basis, however. Of course tnos cannot 
be played on one manual and pe?al, 
but the voicing can be done fleXibly 
within this one manual, so that the 
inner voices will stand out well. The 
stops of the pedal should be more than 
just representatives of the bass; they 
inust be characteristic solo voices of 
an independent nature. Naturally, .the~e 
organs require a lot from the artist 111 
concert. However, the greater number 
of musical colors and the over all sound 
of the work will tend to compensate 
for the artist. Consider these two pos
sible specifications: 

Number 1 
MANUAL 1 (C-g"') 

Rohrllote 8 ft. 
Principal 4 ft. 
Sesquialtera 2 ranks 
Waldflole 2 ft. 
Mixture 3 ranks 

MANUAL 2 (C-g''') 
Cedackt 8 ft. 
Spilzflote 4 ft. 
Oktave 2 Ct. 

PEDAL (C-C') 
Subbass 16 ft. 
Hohillote 4 ft. 

Number 2 
MANUAL (C-g''') 

Principal 8 ft. 
Ccdackt 8 ft. 
Oklavc 4 ft. 
Flote 4 Ct. 
Nasat 2% ft. 
Oktavc 2 Ct. 
Scsquialtcra 2 ranks 
MixtUf 3 ranks 
Trol1lpete 8 ft. 

PEDAL (C-C') 
Subbass 16 ft. 
Oktavbass 8 Ct. 
Hohillote 4 ft. 

This problem confronts us again 
when comparing organs with two and 
three manuals: the two manuals have 
a richer tone, more color and a fuller 
body in connection with a somewhat 
more limited instfllmcntal technique. 
On the other hand, the three manuals 
offer a more finely membered tone 
with the help of an. elegant technique. 

An example of this is the organ in 
the Petri Church in Hamburg-Altona. 
Although 31 stops could have been 
divided among three manuals, plans 
were instead made to construct an or
gan with two completely full manuals 
and an absolutely independent pedal. 
Since several combination· pistons have 
been provided for, a quick change of 
tone colors is possihle within the two 
manuals. 

(Mechanical key-action, electric stop
act jon; four free co~nbination-pistons) 

HAUPTWERK (C-g"') 
Ccdacktpommcr 16 fl. 
Principal 8 Ct. 
Spielfl6lc 8 ft . 

LAWRENCE 

ROBINSON 

RICHMOND PROFESSIONAL INSTITUTE 

RICHMOND, VIRGINIA 
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Rohrfl ot.e 8 I" 
Okla,,, .. fl . 
Koppe ll lbt< 4 ft . 
Nasa l :!2" fl 
O ktiwr 2 h . 
M ixlul ·6 ,""k. 
T roln pe l,· 8 II. 
SGhaJ,,' rl 8 fl. 
Trenmla ll( 

OBERW£RK " 'j 
l\1" h,llgcdbck l 8 ft . 
Quinladenn II It. 
Principal 01 ft . 
Roh rfl li le 4 ft . 
W.ldnij l ~ 2 It. 

«Juiah era 2 r.ln k!t 
S,H1ol< lV, ft . 
Srha'rrr 4." ra nk., 
Rn"kert 1 ft . 
Krummhorn 8 Ct . 
Tr~muLl tI' 

PED L ( · C' ) 
P ri ncipal Iii It , 
Subban 16 ft . 
Okl~ c 8 Ct. 
C~,".horn 8 fl_ 
Okl " " .. It. 
N .lrI, I horn 2 rt . 

Kon!.iantin Bositic:a, Trier 

M ixlUr 5 ''allk! 
('OW UII" 16 It . 
TlO lllp"'e 8 It. 
·" ", .. u + Ct . 

AIlOllic l org:lI1 wh icll ould lie con
sidered on tlle border between two and 
three manuals is I.he one in lhe Kon
sta min Basilica in rieT. BeCore we 
can begin to peak about lhe problem
alia; or organ conSITltction , I must try 
to gl e a rough idea of the expanse of 
thi~ piee of archhcctul'e which dales 
hack lO Roman limes. T he interior 
spa e, 225 ft. long, 100 (t. high and 
85 fl . wide, wa losed in again b 
Olean of a horizontal beamed ceiling, 
after it had been burned out du ring 
the \ ar. When later the basilica was 
to be used for Protestant religious 
service , plans were made to build an 
organ . n ill trumenl with approxi
mate ly 30 to 40 stOP , located next 10 
th altar, would hay seemed like a 
choir organ in a space of su h dimen· 
sions. Mureov r, the cube of [he organ 

casing would have impaired the sol
emnity of t his room. Realizing the 
greal expanse of the space, I never had 
the intention of enlirely uppl ing this 
building Wilh muic. In addition, my 
prime l'esoh' was 10 leave undi curbed 
the uniqueness of Ihi monumental 
building. Il was therefore decided to 
place the organ in a window niche. 

The organi ( sits Uehind a lone 
I ailing; the instrument t<Xlcnds 26 fl . 
above. To the righl and to the left on 
th railing are 10alled the pipes of the 
pedal Pcin ipaJ 16'. They frame the 
central flats, formed above b we Pos
iii , in thc e nter by the Great, and 
below by the small pipes of the Pedal. 

he bells OT hank.s of the panish 
Trompete belong [0 [he additional 
rack. board of Ihe Greal, which are 
coupled mechanically to this division. 
The p cifi(:alion of th organ in the 
l>etri hurch in Hamburg-Altona was 
plann d with the main idea of pro· 
viding an p cial richnc of LOne color. 
Here it was e sentially a question ol a 
IUJ1Ualllental perre tion of the chorus 
in the hair of diapason and reed 
without, at lhe same limc, limiting 
tllC ')ection oC tlle solo top . Both 
~ i llls werc mOlt: easU a complished on 
II two· m'1I1ua I organ than on a three· 
manual. 
(Me halli al key ;lniun, cil'<.(ri stop· 
:lniun; two fit' ombination. pi tons) 

HAu pn ERK ( ·g"'l 
Pr;',dp. t 8 fe . 
Rohrllbl< 8 ll . 
Okla . 4 h. 
G ."",loOnt .. ft 

• ., 1 21,4 l l. 
Oklavc '1 h . 
Mi" ul' 6·8 ro llk ~ 
. b. rfl 4-6 ra nk , 
" oml' Ie 16 h . 

);1'",,11<h. T ,omp,.! . 8 h . 
S" . "ische "om""lc 4 fl . 

OIir,RPOSITI ( g' '' ) 
C.daclu 8 h . 
Praeso a", .. ft . 

dacklnli le. 4 It. 
Feldpfe,fc 2 ft . 
S,esquiah fa :! funks 
Qllinle I ~ h. 
Mill tur 5·7 ' . II~' 
Cy rubel .. rail 
Fagott 16 It . 
OhOf' 8 ft . 

PF.O L ( ('~ f' ) 
P, incil'o.l 16 h . 
Okt. vc 8 fl. 
Hobl(l;;le 4 ft . 

"cllthor .. 2 II . 
BaOllU liq uot 3 rll llk. 
H i ntC"l~t7. 5 rafl"~ 
Pma un" 16 It. 
Trompeto 8 h . 

13iron .. ft. 

I have limited myself e sentially to 
tlu: two· manual organ who Great is 
based on Ihe open diapason (princi
pal). This should not be taken to mean 
thal I am not equall interested in 
the so·called "small" organ . In tb ' re· 
spect, I have not gone into the ques
tion of Ihe two-manual organs which 
a re in lISe in great vatiet y as hom 
organs and practice·in aument. . fI

fortunately , one must always think of 

Hochmei,ter Kirch., Berlin Petrikirche, Hamburg.Altona 

SEPTEMBER, 1968 

mass produ lion in view or the price 
of these organs. However, one should 
limit oneself in this respect to the 
technical ubstance o( we organ and 
treat the musicality as far as possi
hi on an individual basis. 

Finally. I would like to mention two 
ampJes from among some organs 

which were realized without exception
al difficulties. In Essen·Rultenscheid 
Lit re i an organ which bas it Great 
on the railing. in front of the Pedal. 
The player sits under Ihe Po iliv which 
i placed in a swell box. Right next to 
the organist is tbe church choir. a 
happy architectural soludon for the 
side balcony of a room whicb in jtself 
is qui l. 

(Mechanical key and stop· action) 
HA PTIVERK (C·g''' ) 

Prill il'"l 8 ft. 
Pom.nrr 8 h . 
Okl1lv " ft . 
Nachdlom 2 fl . 
Sesqui"hera 2 rank> 
Quarto I ~, 1 Il. 
Mixlur .. ranks 
KruUl_mhorn 8 ft . 
TI'e.nlUlall' 

PO ITIVE (e .g ' '') 
Rohr[)jjle 8 ft . 
. pil'lgulackt .. h . 
Principal 2 h . 
Quinl" I ~ h . 
Scila l Cf 3 ri1nk.! 

PEDAL ( ·1' ) 
Subb ... · lG ft . 
Prindpal 8 CI . 
Oula.ltt 8 h . 
Hohlniil" 4 Ct. 
Hintcl"S3 l£ Ii ranks 
Pus3unr It> h • 
Troml''''e 4 h . 

In laisa. lhe organ was placed 
asymmeaicalJy on the side of the bal· 
ony. Thc Great , with the Principal 

4' as lhe rdcade, is located dircctly be
hind the organist as a son of "rear 
Po iliv." The second manual division 
is located over the k.eyboard area; the 
P dal is placed parallel to the wall . 
Had lhe oTgan been given a central 
poslUon, the balcony would have been 
divided into two unusable halves. 

(M chanical key and stop· ction) 
llAUP'rWERK ( .g"' ) 

Rohrn6te 8 ft. 
Principal 4 ft . 
Se!qui .. ltera 2 " \JIb 
Mixtur 4-5 raob 
flulri.n 8 fl . 

HlNT£RWERK ( .g ' '') 
G.dackl 8 h . 
Spilzgrdaekt 4 Ct. 
Principa l 2 Ct. 
"harfC 3 rank. 

1"rfllllulant 

PKD L ( 1') 
ubba .. 16 ft . 

Principal 8 [I. 
HokJrliil e .. It. 

In closing, I (eel that I am spealting 
in accord witll the opinion of Professor 
Heitmann if I . ay from my own 6 -
perience as an organ builder: it is pos
sible to recognize the superior curators 
of organ culture in their evaluation of 
the organ with two manuals. 

Traisa, West Germany 
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McManis Builds For 
l06-year-old Church 

The McManis Organ Co., Kansas 
City, Kans. has installed a five voice, 
seven rank instrument at Zion Ev. Luth
eran Church, Bensenville, Ill. Zion's 
106-year·old building has a barrel vault 
and galleries on three sides. The or
gan, located in the rear gallery, will 
have a fa<;ade of Principal pipes. 

GREAT 
Gemshorn 16 ft. 
Principal 8 ft. 
Rohrflote 8 ft. 
Gemshorn 8 ft. 
Octave 4 ft. 
Rohrflote 4 ft. 
Quinte 2% It. 
Octave 2 ft. 
Mixture 3 ranks 
Scharf 3 ranks 
Trumpet 8 ft. 

Rohrflote 8 ft. 
Gemshorn 8 ft. 
Principal 4 ft. 
Gemshorn 4 ft. 
Rohrflote 4 If. 
Gemshorn 2 ft . 
Quinte 1 Ys ft. 
Gemshorn 1 ft. 
Scharf 3 ranks 
Trumpet 8 ft. 
Clarion 4 f t_ 
Tremolo 

Cornet 32 ft. 
~ubba.s 16 ft. 
Principal 8 ft. 
Gedeckt 8 ft. 
Gemshorn 8 ft. 
Octave 4 ft. 
Rohrflote 4 ft. 
Gemshorn 4 ft. 
Rohrflote 2 ft. 
Mixture 3 ranks 
Posaune 16 ft. 
Trumpet 8 ft. 
Clarion 4 ft. 

SWELL 

PEDAL 

ANALYSIS 
Subh.lss-Rohrflate 16 ft. 85 pipes 
Principal 8 ft. 85 pipes 
Ge. " , horn 8 ft. 85 pipes 
Mixture 3 ranks 183 pipes 
po.· .. une 16 ft. 85 pipes 

New Balcom & Vaughan 
25-Rank Organ in Seattle 

Balcom &: Vaughan Organs, Seattle. 
Wash. completed the installation of a 
new two-manual. 25·rank organ at Bal
lard First Lutheran church. Seattle, in 
the Spring of 1968. The Great and 
Pedal pipework is exposed on each side 
of the altar; the Swell is placed in the 
former chamber of the old organ. A 
Choral division is located in the rear 
gallery for accompaniment purposes 
and is playable both from the main 
console and from its own movable key
board. 

Thorild C. Swanson is organist of the 
church. The new instrument was dedi· 
cated on May 12 in a recital by Ed
ward A. Hansen. 

GREAT 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Enlihler 8 ft . 61 pipes 
Octave 4 ft. 61 pipes 
Bordun 4 ft. 12 pipes 
Flach Fliite 2 It. 61 pipes 

. Fourniture 3-4 ranks 232 pipes 
Fagot! 8 ft. 
Chimes 

SWELL 
Rohrflote 8 ft. 68 pipes 
Viola 8 ft. 68 pipes 
Viola Celeste 8 It. 56 pipes 
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Italian Principal 4 ft. 68 pipes 
Nachthorn 4 ft. 68 pipes 
Nasat 2% ft. 61 pipes 
B10ckflate 2 ft. 61 pipes 
Larigot 1 Ys ft. 12 pipes 
Plein Jeu 3 ranks 183 pipes 
Basson 16 ft. 12 pipes 
Fagot! 8 ft. 68 pipes 
Tremulant 

CHORAL 
Gedacktflate 8 ft. 61 pipes 

Spitz Prinzipal 4 ft .61 pipes 

PEDAL 
Subbass 16 ft. 32 pipes 
Rohrbordun 16 ft. 
Harlenprinzipal 8 ft. 32 pipes 
Rohrflate 8 ft. 
Viola 8 ft. 
Koralbass 4 ft. 12 pipes 
Bordun 4 ft. 
Rauschpfeife 3 ranks 32 pipes 
Basson 16 ft. 
Fagot! 4 ft. 

Greenwood Builds Unified 
Chapel Installation 

A two-manual organ has been built 
by the Greenwood Organ Co .• Charlotte. 
N.C. in the new chapel of the First 
Presbyterian Church. Asheville. The 
chapel seats 140 and was completed in 
July. A new educational addition was 
built along with the chapel. and the 
church spent $750,000 on an expansion 
program. The entire organ is exposed. 

Principal 8 ft. 
Bourdon 8 ft. 
Dulciana 8 ft. 
Prestant 4 ft. 
Bourdon 4 ft. 
Dulcet 4 ft. 
Twelfth 2% ft. 
Fifteenth 2 ft. 
Nineteenth IV. ft. 

GREAT 

POSITIV 
Bourdon 8 ft. 
Dulciana 8 ft. 
Voix Aeolienne 8 ft. (prepared) 
Prestant 4 ft. 
Bourdon 4 ft. 
Dulcet 4 ft. 
Nasard 2% ft. 
Flageolet 2 ft. 
Larigot 1 V. ft. 
Krummhorn 8 ft. 
Krummhorn 4 ft. 

PEDAL 
Bourdon 16 ft. 
Contra Dulciana 16 ft. 
Principal 8 ft. 
Bourdon 8 ft. 
Dulciana 8 ft. 
Quint 5Ys ft. 
Prestant 4 ft. 
Bourdon 4 ft. 
Dulcet 4 ft. 
Mixture 3 ranks 
Krummhorn 8 ft. 
Krummhorn 4 ft. 

Berkshire Builds 
Residence Unit Organ 

The Berkshire Organ Co., West 
Springfield, Mass. has completed a two· 
manual four rank unit organ for the 
Charles E. Page residence, Springfield. 
The instrument can be taken apart and 
put together in a few hours, making it 
easily transportable. Wind pressure is 
2 inches; classic scaling is used. 

MANUAL I 
Bordun 16 ft. 
Prinzipal 8 ft. 
Rohrgedeekt 8 ft. 
Quintadena 8 ft. 
Prinzipal 4 ft. 
Rohrgedeekt 4 ft. 
Quintadena 4 ft. 
Nasat 2% ft. 
Prinzip.1 2 ft. 
Quintfl';te 1 Ys ft. 

MANUAL 2 
Quintade 16 ft. 
Prinzipal 8 ft. 
Rohrgedeekt 8 ft. 
Quintadena 8 ft. 
Quint 5Ys ft. 
Rohrgedeckt 4 ft. 
Quintadena 4 ft. 
N asat 2% ft. 
Flate 2 ft. 
Quintadena 2 ft. 
Quintnate 1V3 ft. 

PEDAL 
Resultant 16 ft. 
Bordun 16 ft. 
Prinzipal 8 ft. 
Bordun 8 ft . 
Quintadena 8 ft. 
Prinzipal 4 ft. 
Flote 4 ft. 
Quintadena 4 ft. 
Nasat 2% ft. 
Quintflate 1 It, ft. 

ANALYSIS 
Bordun·Rohrgedeckt 16 ft. 97 pipes 
Prinzipal 8 ft. 73 pipes 
Quintadena 8 ft. 73 pipes 
Nasat-Quintflate 2% ft. 73 pipes 

Lake Erie College 

Painesville, Ohio 

david 
gooding 

The Temple 

Cleveland 6, Ohio 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowen 

Expert Overhauling 

"An Orlan Prop.rly Mainlain.tl M.ans 
Bdl., Music" 

Hook & Hastings Ope 906 
Rebuilt in Alpine, N.J. 

Wilson Barry. Andover, Mass. com
pleted last Fall the rebuilding of the 
E. &: G. G. Hook &: Hastings Op. 906, 
1878, in the Alpine Community Metho
dist Church. Alpine, N.J. Originally 
built as a residence organ, the casework 
is richly carved in solid cherry with 
insets of imported ceramic tile. All 
parts of the instrument were cleaned 
and replaced, as necessary. in the reo 
building. A new fa,.ade was arranged 
from the 90% tin pipes of the Pedal 
principal. Of the 381 original pipes, 
129 were discarded and 252 were re
voiced; 323 new pipes were added. 

Mrs. Lucius W. Metz is the organist 
at the church. The organ was rededi
cated in a recital by Alan Sever on 
Oct. 22, 1967. 

(1878 stop list) 
GREAT 

Open Diapason 8 ft. 61 pipes 
Unison Bass (dulciana) 8 ft. 12 pipes 
Dulciana 8 ft. 49 pipes 
Octave 4 ft. 61 pipes 

SWELL 
Stopped Diapason 8 ft. 49 pipes 
Unison Bass 8 ft. 12 pipes 
Viola 8 ft. 49 pipes 
Flute 4 ft. 61 pipes 
Tremolo 

PEDAL 
Sub Bass 16 ft. 27 pipes 

(1967 stop list) 
GREAT 

Open Diapason 8 ft. 42 pipes 
Unison Bass 8 ft. 12 pipes 
Dulciana 8 ft. 49 pipes 
Octave 4 ft. 61 pipes 

SWELL 
Stopped Diapason 8 ft. 61 pipes 
Fugara 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Cymbel 2-3 ranks 171 pipes 
Tremolo 

PEDAL 
Sub Bass 16 ft. 27 pipes 
Principal 8 ft. 30 pipes 

David N. Johnson 

Profe.sor of Music and 

University Organist 

Syracuse University 

Syracuse, N. Y. 13210 

;Smnt Jronr,S· €IJllrrlJ 
Nrw blbon,€onnrrlirut 

GRAHAM STEED 
B. Mus. (Dunalm), F.R.C.O. 

The Saint James' Choristers 

Saint Cecilia Choir and Handbell Ringers 
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Nuremberg Organ Week 1968 

1 he 17th annual International Organ The )oung organist wmpetition was 
Week at Nurember~ was held in the held this year at SI. Egidian Church. 
historic German CIty from June 23 Winner of the first prize £01 organ lit · 
through July I. Pierre Cochereau made crature playing was 20·year-old Martha 
his first appearance at the festival. Oth· Scbmter, student of Helmut Walcha; 
er organists this year included: Dennis che played Introduction and Passacag· 
Townhill, organist of SI. Mary'S Cathe· lia, Reger ;and Somlta I, Hindemith. 
dral in Edinburgh, Scotland, and teach· GU) BO\et, 26. lrolll c.ene\a. pupil of 
er in the Royal Scottish Academy of I'icne Segond and Marie·Claire Alain. 
Music there; Hans Heintze. Brcmcn; was first prizc win ncr for improdsation; 
l.uigi Fcrnando Tagliavini. Bologna. hc added to thc given thcmc anothcr by 
Italy; Runc Engso. Stockholm. Swcdcn; I'achelbel. who composcd most of his 
Gisbert Schncider, Essen; Konrad Vop· music in Nuremherg. Therc wcrc cight 
pel, Duisherg; \Volfgang Dallman. Hci· (()ntestallls in the organ competition 
delherg; and Rudolph Zartner, leading for prizc, of 2.:'00 DM. l.jOO DM and 
Nuremherg organist. Thc individual 750 DM. 
recitals werc listed in the August issuc. 

As usual there were many choral 
events, some with full orchcstra. A fcs· 
tival service at the great SI. Lorcnz 
Church had Oskar Sohngcn of Berlin 
conducting. Visitors heard the chorus 
of the Nuremherg Teachers Singing So· 
cicty sing with thc Nuremhcrg Sym· 
phony under the baton of Hans Statll· 
mail' of Munich in works of Fortncr, 
David and Bruckner. A program of thc 
choral and organ music of Hugo Di,tlcr 
featured the Kassel vocal ensemble di· 
rected bv Klaus Martin Ziegler with 
Hermann Harrassowitz at the organ. 

The Windsbach Boy Choir directed 
by Hans Thamm sang July 29 at the 
St. Lorenz Church and a Catholic fes· 
tival mass was sung the next morning 
at the beautiful Liebfraukirche on the 
square. 

Dennis Townhill poses with Rune Engso and 
his wife 

New Steiner Inaugurated 
At Evans City, Pa. 

A new two·manual organ built by 
Steiner Organs, Louisville, Ky. was in· 
augurated on May 5 by E. Alan Wood 
at Westminster United Presbyterian 
Church, Evans City, Pa. The instrument 
is located directly behind the altar and 
has separate case shelves for Great and 
Positiv. Phares 1.. Steiner and Mr. Wood 
collahorated on the design. 

Direct electric action and open toe 
voicing arc used throughout. The wind 
pressure is 21A inches. 

GREAT 
Rohr Gedackt 8 fl. 56 pipes 
Gem.horn 8 fl. 56 pipes 
Principal 4 ft. 56 pipes 
Waldflole 2 ft. 56 pipes 
Mixlure 3·4 ranks 188 pipes 

POSITIV 
Kleingedackt 8 ft. 56 pipes 
Koppelflote 4 ft. 56 pipes 
Principal 2 ft. 56 pipes 
Quint 1 Y3 ft . 56 pipes 

Sesquialtera 2 ranks 88 pipes 
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Young Martha Schuster looks highly pleased 
as she poses with Guy Bovet. She won the 
ploying, he the improvisation contests 

A special featurc this ycar was a 
recital for two organs at the Kloster· 
kirche in Ebrach by Gisbert Schneider 
o nthc Epistle organ and Konrad Vop· 
pelon the Evangcl organ. The program 
included Soler concertos 4, 5, and 6 and 
four Ducts by C.P.E. Bach. Each organ· 
ist also pla)ed indi\'idual numbers. 

Visitors as usual included citizens of 
many countries on both sides of the 
Atlantic. 

(reJmrt based Oil 1IIale. ials l'eceived 
from Klalls Deinillger of Nu relll berg) 

PEDAL 
Gedackt 16 ft. 32 pipes 
Holz'1rincipal 8 ft. 32 pipt's 
Choralbass 4 ft. 32 pipes 

Hill, Norman & Beard 
Builds At Exeter College 

Hill, Norman & Heard, Ltd., London 
has completed a two·manual instru· 
ment in the Exeter College Chapel, Ox
fonl. The chapel is one of the best 
known works of ~ir Gilbert Scott amI 
is of a nco-Gothic style based on SI. 
Chapelle, l)ari~. The organ is situated 
at the west end. 

William Hill installed a two·manual 
organ in 1859; it was enlarged in 1892 
by thc addition of a Choir division. The 
latest work was completed in 196i. The 
present specification was drawn up hy 
Dr. F. Sternfeld, Fellow of Exeter Col· 
lege, and Edward Olleson, Christ 
Church, Oxford; the new case was de· 
signed by Herbert Norman and incorpo· 
I'ates Victorian details from the former 
case and a tribune supporting the new 
console. 

Stops labelled with asterisks are en
tirely new. 

GREAT 
Quiulalen 16 It. 56 pipe, 
Open Diapason 8 ft. 56 pipe, 
Rohr Flule 8 ft. 56 pipe. 
OClave 4 ft. 56 pipes 
Clear Flllie 4 ft. 56 pipes 
*Quint 2% ft. 56 pipes 
Fifteenlh 2 ft. 56 pipes 
*Tierce 1 % ft. 56 pipes 
*Mixture 3 ranks 168 pipc~ 
*Mounled Cornet 5 rank, [60 pipes 
(from Middle C ) 

SWELL 
Gedeckt 8 ft. 56 pipes 
Salicional 8 fl. 56 pipes 
Voix Celeste 8 ft. 56 pipes ,_ 

The two organs at the Ebrach Clois· 
tel' Church used for the two 
cital were built by Johann 
Kobler, Frankfurt/Main in 

organ. re· 
Christian 

1759·60. 

EVANGEL ORGAN 
HAUPTWERK 

Principal B h. 
Rohrflole 8 I I. 
Viola da Gamba 8 fl. 
Salicional 8 It. 
Oklav 4 It. 
Flaut d/Amour 4 ft. 
SlIper Okl,1V 2 ft. 
~tixtllr 4 ranks 
Cornett 4 ranks 
Scsqu:altcr 2 ranks 
Trompctc 8 ft. 

POS[T1V 
Hohlrtole 8 ft. 
Fld'lto travco; B ft. 
Hohlflote 4 ft. 
Fug,u'" 4 It. 
Flaciduel 2 ft. 
Knlmmhorn B ft. 
llcmulant 

PrincipiI. 4 ft. 56 pipes 
Ndson Fluh! 4 ft. 56 pip{'s 
Ortav(' 2 ft. 56 pip:''i 
*B1ock Flute 2 It. 5b pipes 
'::-Larigot 1 Y3 ft. 56 pipes 
*Scharf 3-4 ranks 204 pipes 
~challll{~Y B ft. 56 p'P;"; 
TreDluJant 

PEDAL 
Principal 16 ft. :12 pipl's 
Bonrdoll Hi It. 32 pipes 
*Octa\'I' R ft. :12 pip"s 
B:lSS Flutc B ft. :12 p:pt·s 
*Spitl Flute 4 ft. '~2 pipc~ 
-!(-Nachthor'Jl 2 ft. :t~ pipe'i 
~fixtl1rc :1 rank1\ 96 pipt,~ 
Tl"lIlllpd 8 ft. 32 pipes 

Subbass 16 It. 
Violonbass 8 h. 
Oklavbass 4 It. 

PEDAL 

EPISTLE ORGAN 
MANUAL 

Prinzipal B ft. 
Italien. Flalll 8 h. 
Saliciollal 8 It. 
Oklav 4 ft. 
Dolce Fiaul 4 ft. 
Quillia 3 ft. 
Supcroktav 2 ft. 
Mi"lur 5 ranks 
Fagolt 16 fl. 
Chalulllcau 8 ft. 

SlIbba" I b ft. 
Okl.1V 8 ft. 

PEDAL 

New Rear Gallery 
Installation By Austin 

St. Michael's RC Church, Brookvillc, 
Ind. has contracted with Austin Organs, 
Ilartford, Conn. for the installation of 
a new two·manual instrument. It will 
he located in the rear gallery. The Great 
and Pedal principal choruses will be 
unenclosed. Negotiations were handled 
hy Burton A. Yeager, area representa· 
tive. 

GREAl 
P. : llcip.1 8 It. 61 pipes 
Bou:(~on 8 ft. 61 pipes 
E""hl,·. 8 ft. 61 pip"s 
I: ?,hln C .. lcsle 8 h. 49 pip .. , 
Octav{' 4 ft. 61 pipcs 
[("PI",lfli;lc 4 It. 49 pipes 
F £:1'( nth 2 ft. 61 pipes 
Fr, ':rllitur(' 1 ranks 244 pipes 
I '-.. '. 1!! 1! 0:'1) H ft. 49 pipco; 

SWELL 
Hohlfli;," 8 h. 68 pip"' 
V iola 8 ft_ fi8 pipes 
Princip,d 4 ft. 68 pip~~ 

f!ohrfliilc 4 ft. 6n pipI's 
Blockfli;I" 2 I .. 61 pip," 
Quinl I Y3 II. 61 pipes 
Cymbal 2 r.lIlks 122 pipes 
T.-oIllIH·Ue 8 ft. 68 pipes 

PEDAL 
Principal 16 ft. 32 pipcs 
CCGcckt 16 ft. 12 pip('s 
OClave 8 ft. 12 pipes 
Rohrflol(, 8 ft. 12 pipe ... 
Supcr Octave 4 ft. 12 pip,':' 
Mixturc 2 ranks 64 pipcs 
Trompcttc 16 ft. 12 pip.'s 
Krummhorn 4 ft. 

El r(TDIFY PLAY E R PII\ ~ O ':. 
C:' '11 PUMP ORl.Ji\N~ 

YOU CAN QUtCKLY END TIRESOME fOOT.PUMPlNG 
WIt" 0 Compact Law.Cast L __ Silent Suction Unit 

~
EASY TO INSTALl/looo'S IN USIj]. 

FUllY GUARANTEED _ 
writ, to 

LEE MUSIC MFG. CO. . 
Box 595 J 

Tuiu:nga, Calif. 91042 
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American organs of thc 19th I.:cntury 
have at last begun to bc recognized 
as works of historic and artistic im
portance_ Due to the efforts of indi
viduals and organizations such as the 
Qrgan Historical Society, the Boston 
Qrgan Club, and the Organ Clearing 
House, many old organs havo been 
found and restored_ The large majority 
of these is in New England. Qld mid
western organs are more rare; due to 
the more recent settlement of the area, 
fewer churches were in positions to buy 
important organs before 1900. This 
rarity has made rediscovery of old and 
beautiful organs more difficult in the 
midwest; even today they are only oc
casionally given the atten.tion they de
serve. 

Approximately 35 19th I.:elllury or
gans are presently known to survive in 
and around Chicago. Qf thcsc , many 
are in calamitous states of neglect and 
many are too small to be of any extra
ordinary significance_ Howevcr. a few 
are moderately large, I'elatively wcll
maintained, and in near-original con~li
tion. Qne of these few has h C'l sym: ". 
thetically rebuilt so that it now per
fectly demonstrates the art of American 
organ building in the 1880's. It is Steerc 
& Turner # 170, built in 1882 for the 
Pullman Palace Car Co. Church, Pull
man, III. The church is now the Pull
man Methodist Church, Chicago. The 
organ is representative of the very best 
in late 19th century American work, 
and reflects the excellen.ce of work
manship and tone-quality then achieved 
by the greatest builders_ Luckily this 
organ has a history of competent and 
consistent maintenance, and so survives 
virtually unaltered. Thus it provides 
an excellent record for students of or
gan design. 

In May, 1968, Kurt Roderer of Ev
anston, III., rebuilt the organ, perfonn· 
ing repairs necessary for returning it 
to perfect playing condition. This was 
t.he organ's only major overhauling. 
Qriginal parts were left wherever pos
sible, replacing only those which were 
broken or totally worn out. The work 
consisted of: a new blower, a new trem
olo, new aluminum trackers and plastic 
squares throughout, cleaning of all 
pipes, replacement of a few broken 
pipes, rebuilding of the pedalboard, 
and rcguhtion and tuning. 

The writer has had opportunity to 
play the organ on several occasions be
fore and after the rebuild, and to ex
amine it in considerable detail. The 
account that follows is the result of 
this experience. It is presented both as 
documentation of an organ which de
serves to be widely known and as dem
onstration and clarification of some of 
the principlcs which guided earlier 
American organ.building but which 
were lost in the early 1900·s. 

The Pullman Church was designed in 
1880 by Solon Spen.cer Beman, who was 

STOPLIST OF ORGAN 
IN PULLMAN CHURCH 

G~EAT 
Boureon flos; 16 ft. 17 pipes (C-r) 
Bourdon 16 ft. 41 pipes (f-a~) 
Open Diap's,," 8 ft. 58 pipes 
Mclodia 8 ft. 58 pipes 
Dulciana 8 ft. 58 pipes 
Octave 4 ft. ~g pipes 
Flute d' Amo- I;' 4 ft. 58 pipes 
Twelfth 2y" ft. 58 pipes 
Fifteenth 2 ft. 58 pipes 
~fixtllre '1 I;:' I,k.. 174 pipes 
Trumprt 8 ft. 53 pipe< 
Clarionet 8 ft. 46 pipe. (c-a3) 

SWELL 
Open Diapason 8 ft. 58 pipes 
Stopped Diopason 8 Ct. 58 pipe> 
'ialicirnal 8 ft. 58 pipes 
AeoEne 8 ft. 58 pipes 
Flute Harmonic 4 ft. 58 pip"s 
Violina 4 ft. 58 pipes 
Flautino 2 Ct. 58 pipes 
Bassoon 8 ft. 12 pipes (C-B) 
Oboe 8 ft. 46 pipes (c-aS) 
Tremolo 

PEDAL 
Open Diapason 16 ft. 27 pipes 
Bourdon 16 ft. 27 pipes 

Great Corte: all stops except Trumpet. 
Great mc7.:t.O: Bourdon Bass, all 8 ft. flues, 

4 Ct. £lute. 
Great piano: cancels all stops except Mel

odia and Dulciana. 
Swell Corte : all stops. 
Swell piano: cancels all stops except Stop'd 

Diapason, Salicional, and Aeoline. 

The Mixture's composition is: 
Cob 2' - 2' - 1'l1l' - I' 
e1.b1 22;'3' - 2' - IV3' 
c2-a~ 4' - 22;'3' - 2' 
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The Steere & Turner Organ 
of Pullman Methodist Church, Chicago 

employed by George M. Pullman as 
architect for his company town - an 
early and remarkable planned commu
nity which survives as one of Chil.:ago's 
most charming old neighhorhoods. The 
neo-gothic building is of exceptional 
merit, both architecturally and acous· 
tically. The organ is in a spacious gal
lery at the front, behind and above the 
altar and pulpit. No proscenium-like 
arch impedes its sound, as happens in 
many old midwestern. churches. The 
lOne can thus project itself in an ideal 
situation. The disposition follows: 

There are three couplers: Swell
Great (labelled "Manual Coupler"), 
Great-Pedal, and Swell-Pedal. The 
Great-Pedal can be operated by a re
versible foot-lever as well as a draw
knob; the other two work by draw
knobs only. There are five composition 
pedals drawin.g the following combina
tions, which there is no reason to think 
wcre set up later than 1882: 

The "piano" composition pedals are 
single-acting; that is, they will not add 
stops which are not drawn in advance, 
but will retire drawn stops. Thus, they 
can only be used to reduce larger com
binations. The Swell "forte" is also 
single· acting in that it only needs to 
add stops. The other two pedals are 
double· acting. 

The Great "mezzo" combination 
seems intended to give a 16' bass effect 
for amatcur organ.ists who were unsure 
of their feet. As long as the lowest voice 
heing played stayed between C and e 
it alone sounded with the 16' Bourdon. 
(Another common use for the divided 
stops was with pedal couplers. Thus 
the Bourdon Bass could sound on the 
Pedal without throwing the Great en· 
tirely out of use, or an Qboe combina
tion could be accompanied by a low 
Pedal including enclosed stops.) 

There are two swell pedals, one in 
the usual position iust right of center, 
and the other at the extreme right of 
the toeboard. They are hooked together, 
and seem to be intended to accomodate 
both old and n.ew-fashioned organists. 

There is a slot for a water-motor's 
starting handle, though the water-mo
tor itself has disappeared. The centrifu. 
gal blower which replaced it was in the 
chnrch basement. A new silent blower 
"'as put inside the organ case in 196R. 
~he intCI:ior !ayout of the organ is 

t.YPlcal of lis tlille. The Great wind
chest stands in front at impost level. 
Its Qpen Diapason basses are tubed off 
and serve as front pipes (naturally. 
tl~ey are painted gold); other long bass 
pipes are tubed off at either side of th .. 
chest. The swell box is above and behind 
the Gleat, and the pedal pipes arc 
ranged on long chests near the floor 
of the gallery across the back of the 
organ. The enormous reservoir with 
old feeders still in place is beneath the 
Swell chest. 

The Great leeds are placed in the 
~\Vellbox. This was a common feature 
in Steere & Turner organs. It necessi 
lated an extra windchest for these two 
SlOps. which stand immediately behind 
the shades. (Behind them is a walk. 
hoard, and then the Swell chest with 
Oboe in front.) The pallets of this 
~mall chest are worked by extensions 
from the Great trackers. The mechanism 
involved adds no significant weight to 
the Great key action. 

The pipework is preserved in an ex
cellent state. This is at least partly due 
to the fact that the small metal pipes 
of Steere & Turner were comm(,nly 
eqnipped with tuning slides. Thus, their 
organs survived through that period 
when American organ servicemen seem 
to have thought the appropriate tool 
for cone-tuning to be a hatchet. 

It is not possible to describe the 
sound of an organ in other than the 
most general terms. Here, then, it 
should suffice to say that the ensemble 
is balanced, full, brilliant, and of a size 
in proper proportion to its acoustical 
environment. It is somewhat heavier 
and somewhat less "sharp" than is cur
rently fashionable, but this in no way 
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PART I 

makes it more or less beautiful than 
organs of other times. Qne of the re
markable effects of cleaning the pipes 
was the increased brilliance of sound. 
It may be that the popular conception 
of 19th·century ensembles would change 
substantially if the dirt were removed 
from all the extant 19th-century pipes' 
mouths! 

Again, all stops except wood bases 
are nicked enough to abolish any notice
ably percussive attack noises. The prin
cipals and flutes speak promptly but 
never sharply. The strings speak rather 
slowly. This is the kind of attack the 
19th century preferred - not neces
sarily better or worse than any other. 
The 0rgan is of a piece; all its stops 
were designed and voiced to blend with 
one another and form a satisfying whole, 
varied but harmonious in its parts, in 
accord with the tastes of its time. This 
happens successfully. 

We can better understand how this 
kind of ensemble - familiar enough to 
those who have heard well-preserved 
and maintained organs of the 1870's 
and 1880's - was achieved if we exam
ine the pipework in detail. The scales 
of the Great principals will be consid
ered first. They are graphed in Fig. 
J. (The reader should note that scales 
are here discussed in terms of the sys
tem described by the writer in the Dec. 
1967 issue of THE DIAPASON ["A Method 
for Comparing Pipe-Scales", pp. 16-17], 
in which the line Gs is a "Grundska1a" 
in which c1 has a circumference of 161 
millimeters, reducing ta 7:11 in each 
successive octave.) The mouth-propor
tions of the Great principal chorus ap
pear in Table 1. 

These kinds of pipe-dimensions, cou
pled with moderate wind pressures (us
ually 3" to 4Y2"), toehole regulation of 
wind-quantity, many slotted pipes (at 
Pullman the 8' is slotted throughout; 
the 4' is slotted to 2' c1 and the other 
principal ranks are slotted to I' c2), 
and nicking enough to suppress much 
attack noise, largely accounted for the 
distinctive characteristics of late 19th
century American diapasons. In the 
dimensions we can see several distin
guishing features. Most mouths were 
cup up 2/7 of their widths - a bit 
more than the 1/4 we might expect. 
This can be expected to result in a 
slightly heavier (the 19th centUl'y would 
have said "grander") sound, which 
would in turn need generous wind at 
the foothole to develop properly. It is 
interesting that this cutup falls off 
only in three places on our table; and 
these (Qpen Diapason , Twelfth, and 
quint ranks of the Mixture) are ranks 
which are treated irregularly 1n other 
respeCl, 

The quint·sounding ranks are inten· 
tionally somewhat weaker than the oth· 
('rs. This is not usual today; indeed. 
it is an influential factor in determin . 
in~ this organ's characteristic ensemble. 
The builder used three ways to achieve 
this. First . there is thc matter of the 
low mouths in the quint trebles. Sec· 
ond , Fig. I demonstrates that the quint 
ranks are two or more pipes narrower 
than any of the octave~. while we would 
expect the 22/ 3' to approximate the 
scale of the 2' and thc Mixture's Quints 
to be the same as its octaves. Third, 
the quint ranks have footholes of small
er diameter than the octaves, as can 
be seen in Table 2. 

The 8' Qpen Diapason also diverges 
from the expected in several ways. The 
mouth height diminishes to 1/4 for its 
highest ten notes; but a corresponding 
increase in scale will be noted through 
this last octave. Thus a strong sound 
is maintained which involves some col
or change. Qne will also note that the 
8' Qpen is much larger in 5Cale than 
any of the other members of the chor
us. We would expect it to be only one 
or two pipes larger than the Octave (ex
cept in the basses, where 8' principal 
scales normally increase considerably); 
instead, the distance is four to six 
pipes through most of the compass. 

Small wonder, then, that the plc11wn 
sounds fuller than modern examples. 
Yet the balanced proportions within the 
family of upperwork assure that the 
sound will be rich, complex, brilliant, 
and transparent. 

The main chorus of the Swell is quite 
another matter, for a glance at the db
position will reveal that it only contains 
O!le stop-n.ame reminiscent of the prin
Cipal family. Thus, it is difficult to 
know from the disposition alone exact
ly which stops are to be considered es. 
sential to the main chorus. A rather 
dilect approach to the problem is taken 
by th~ "forte" composition pedal; in
deed, It draws a possible sound, all the 
stops together resulting in a full, rich, 
and well-blendcd ensemble dominated 
by the Qboe and Bassoon, of only mod. 
erate brilliance and perhaps 75% as 
loud as the Great plenum. In playing 
I he organ, one observes that it is pos
sible to exclude the three narrow
scaled stops without altering the Swell 
chorus more than a trifle (except in 
the basses, where the 4' Violina adds 
considerable definition). Exclusion of 
the Stop'd Diapason results in a mod
erate lightening of its color, while ex
clusion ?f either Qpen Diapason, Flute 
Harmol11e, Flautino, or Qboe and Bas
soon alters its character significantly. 
Qn this basis, these four last-named 
stops may be considered as basic to the 
Full Swell. Fig. 2 and Table 3 give the 
scales an~ mouth proportions of the 
three I!IalD Swell f1ue·stops. Their foot
hole diameters are found in Table 4. 

The Qpen Diapason can be seen to 
differ from its companion on. the Great 
rather less than one might expect from 
the wide difference in sound observable 
b~tween them, for it is only 2 to 2Y2 
pIpes narrower, and the mouth width 
is the same. It is more sparingly blown, 
however, and the COn.trast between its 
loea tion a t the very back of the swell
box and the Great Opcn Diapason's 
forward position. probably makes up 
the rest of the dIfference. The varying 
mouth heights observed in the Swell 
Diapason may have been made neces
sary by acoustical irregularities reSUlting 
frem its remote placement. 
. It is surprising to find in the disposi

tion that the main 4' and 2' registers 
of the Swell chorus are designated as 
flutes. However, their sound is far more 
forceful than their names lead a mod
ern reader to believe they will be, and 
study of their pipes' construction re
\'~als why this is true. The Flautino is 
gn'en a remarkahly wide scale - only 
two to three pipes narrower than the 
8' Diapason. But its narrow mouths 
keep it from developing a full diapason
like quality, while the low cutup em. 
ploy~d .il?sures that it will be bright 
and mClslve. The amount of wind used 
for this is g.reatcr than that needed by 
the Great Fifteenth, as a comparison of 
foothole diameters reveals. The stop is 
h.ardly a ~Iute at all, but rather a prin. 
Clpal with extraordinarily narrow 
mouths. 

The Hute Harmonic achievcs its 
forceful character by other means. 
Fr~m the middle c key it uses pipes 
whICh are overblown to their first over. 
tone. Such pipes allow the use of ex· 
traordinarily wide scales, as a glance 
at Fig. 2 will show. The tone produced 
becomes penetrating and somewhat hard 
without excessive volume or diapason
like harmonic development. (It is in
teresting that the traverse flute pos
sesses this same penetrating hardness of 
tone, and so replaced the recorder as 
inst!umental ensembles grew larger 
dunng the 18th century.) Thus it is 
an appropriate sound to fit between the 
8' Qpen Diapason's color and that of 
the Flautino. The two lower octaves 
of the Flute Harmonic are made of 
open wood pipes speaking their funda
mentals. These pipes match the basic 
quality of the overblt!lwn metal trebles, 
but lack their curious hardness of tone. 
It may well be that the 4' Violina was 
intended to add needed definition to 
the lower parts of the 4' flute; this is 
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certainly the effect its addition has on 
the total ,ensemble. 

While modern opinion would have 
it that one of the two Swell 4' stops 
should be a principal, and while a prill.' 
cipal would doubtless serve somewhat 
better above the 8' Diapason than do 
the actual 4' stops, it is possible to un· 
derstand the late 19th cell. tury choice 
if we consider the importance old or· 
ganists placed on strings. If the two 4' 
stops are Violina and Flute Harmonic, 
there is a possible 4' sound for each of 
three 8' stops: Salicional and Violina, 
Stop'd Diapason and Flute Harmonic, 
and Open Diapason and Flute Har· 
monic with or without Violina. If a 
principal replaces the VioJina, the Sali· 
cional stands alone; and if instead it reo 
places the Flute Harmonic, the Stop'd 
Diapason lacks a suitable octave. To 
19th·century organists both these com· 
binations (Salicional· Violin a and Stop'd 
Diapason·Flute Harmonic) must have 
seemed more necessary than our pres· 
ent·day one of 8' stopped with 4' prin· 
cipal. It is worth noting that the 4' 
principal typically appears in late 19th· 
century Swell divisions only as a third 
4' stop in very large organs already 
containing 4' Swell flutes and strings. 

The above discussion of the Stop'd 
Diapason leads to consideration of the 
wooden pipes. Dimensions of these arc 
given in Fig. 3 and Table 5. 

The manuals' open wood pipes have 
inverted upper lips. The re1at!omhin ,..f 
the Swell's pair of flutes - stopped R' 
and open 4' - is reversed in .he Great. 
where the 8' is open wood (ahove 4' c) 
and the 4' is stopped. The scales of tlH' 
stopped ranks give a clue to their char· 
acters. The Great Bourdon is the light· 
est, with pronounced second and four.h 
overtones; the Great 4' is also quitt> 
light and colorful; the Swell Stop'd 
Diapason and Great Mclodia hasses are 
of more weight, though still hright: 
and the Pedal Bomdon is quite founda· 
tional. though quite soft - thus making 
a ha~s for combinations of varying 101ld
ness. The Melodia is of rathel' witte 
scale for wooden pipes; thus. since it 
cannot he overloud. its tone mllst he 
somewhal on the hollow. foundational 
s:de. This is in accord with the tastes 
of the time; modern taste would proh. 
ahlv prefer a narrower stop or a wide 
chimneyed one, which could he more 
colorflll at all. acceptable level of vol 
ume. Nevertheless. it blends well and 
can serve as a foundation for hi!!h · 
pitched principals. though one douhl.~ 
that the builder envisioned such uscs 
for it. 

The Pedal open wood is of a really 
heroic scale, and produces a pondc1'Om 
rumhle indeed. While it spea\s prompt . 
Iv enough and is of fairly definite pi'C'I. 
it is 1I0t what one would call agile. 
B"callse of its weighty. fOllndational 
character it i~ more flexihle thall wOllld 
be a stop of mOl e harmonic develop
ment and eq'lal 101ldne.s: thlls it fits 
under lIIezzo comhillatif)lIs as well as 
loud ones. An interestill'l; insight ill'o 
19th-century orl!'anists' .as.es cOllies 
wi.h the realiza.ion Ih ·'t the dispositioll 
~nd ~caling of Ihe Pedal stops mak.c it. 
all but impossiblc to me the Pedal di \,
ision uncoupled. 

It is difficult for an ohserver of pip'" 
dimensions to entirely account for the 
dif'erences among the n.<Irrow stops. 
Small differences in proport.ion seem 
to make great differences in sOllnd he:·c. 
amI so small variations from pipc '0 
pipe tend to obscure gcnnal t.rends. 
Ne\'crtheless, the proportions givell. in 
!'it". 4 and Tables 6 and 7 seem to 
en',crge from the measurements. 

The Dulciana and the Salicional ale 
of almost the same scale , except thaI 
the Salicional trebles expand - proh. 
ably to counter the effect of the Swell· 
box. The sole significant difference he
tween them, then, is the mouth width. 
Before the pipes were cleaned the two 
stops sounded nearly identical to each 
other, and neither seemed to possess 
any real character. After cleaning, the 
Salicional emerged as a considerahl} 
edgier stop than the Dulciana, while 
the Dulciana gained in fullness . Both 
remained of equal volume. One is led 
to believc that this difference in sound 
is dlle to subtly different nicking tech
niques and lip alld languid adjustments. 
The Violina is clearly intended as all. 
octave to the Salicional, for the mouth 
proportions are the same in both. Its 
tone stands between the Salicional and 
the Dulciana as far as "edge" is con· 
cerned. The more generous scaling of 
its bass and middle registers makes it 
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somewhat more significant in the en· 
semble, as was noted above. The Aeoline 
resembles a miniature Salicion.al more 
than a miniature Dulciana. It is incred
ihly soft, doubtless due to delicate reg· 
Illation of the footholes . The footholcs 
for all these stops are so small, and J'eg
ulation of them is so critical, that sig
lIificant differences among them do not 
seem to show up with normal measuring 
techniques. All of the strings arc close
ly and finely nicked. Their sounds are 
colorful and pleasant withom being 
"broad" in the sense that newer and 
older strings are. Even so, they blend 
well in the organ. The combination of 
Swcll Stop'd Diapason 8' with Violina 
'I' is surprisingly beautiful, giving all 
effect reminiscent of a very small Cym
bel. 

The renovation of the organ has had 
a remarkable effect on the reed stops. 
I'here is nothing fat or close about their 
~ound; rather, they ale narrow, bril 
liant, and extremely beautiful. Detailed 
proportions of the pipes are not given 
here, for there is no "Grundskala" or 
other basis of comparison for reeds. We 
can say, however, that the Trumpet and 

Oboe-Bassoon resonators are full-length, 
conical, and slotted. The Oboe-Bassoon 
resonators have conical bells of I /3 of 
their total lengths, increasing to about 
4/9 in the trebles. The tops of the bells 
are three times the diameters of their 
bottoms. 

The Glarionet has half·length tubu
lar resonators with short conical sec
tions at the blocks and adjustable bells 
of about 1/8 of their total lengths in 
the basses, increasing to 1/4 in the 
trebles. The bells' tops are twice the 
diameter of their bottoms. All shallots 
are of brass with open faces and have 
flat bottoms; all tongues are of brass. 

The Trumpet is about as loud as the 
Great Open Diapason, and the Oboe 
and Bassoon is about as loud as the 
Swell Open Diapason. Both stops stand 
in the same proportion to their man
uals' flue-ensembles, giving a dominant 
!feed-color without obliterating any
thing. The enclosed Trumpet gives the 
possibility of a French Romantic cres
cendo on. the Great. The Clarionet is 
about the same volume as the Oboe
Bassoon. It seems intended as a solo 
stop, for it lacks a bottom octave. Nev· 

ertheless its sound i5 narrow and bright 
rather than imitative. 

The chests and action exhibit the 
same high quality of workmanship ob
servable in the pipework. The wind sys· 
tern thus remains perfectly tight, the 
pressure steady, and the key, and stop
actions smooth and light. With normal 
maintenance the organ will iCrve its 
church excellently for as long as the 
church chooses to keep it. 

lt is now clear that this organ repre
sents an integrated whole, scaled and 
voiced to produce certain mutually 
complementary and varied kinds of 
sound. Many of the techniques em· 
ployed to achieve this can be discov· 
ered by studying the relationships of 
pipe· measurements to one another; and 
the result is deeper understanding of a 
successful and musical school of organ· 
building. Such knowledge applies to 
present-day organ· building as well; for 
in knowing how old organ builders 
achieved their effects, we can learn to 
imitate some of them and to improve 
upon others. lt is through such study 
that organ· building progresses. 

(To be concluded) 

The case for the 
110 volt Knopfregal 
We have this record. "Sounds of Saville." It is a 331/3 LP High
Fidelity RCA recording of Frederick Swann playing the 
2-manual Saville organ at the Cathedral Church of St. Paul 
in Boston. 

The record includes eleven works for organ, plus complete 
individual stop demonstrations, which should prove an in
valuable aid for teaching. 

Besides being beautifully performed and recorded, it should 
also help to show you that Saville has duplicated the total 
sound of the pipe organ, electronically. However, the word 
"Saville" is never heard on the record. So, you can play it for 
your friends. And if you don't tell them that it's an electronic 
organ ... chances are, no one will ever know. 

"Sounds of Saville" 
12" 331/3 LP Hi-Fi 
Stereo recording by RCA. 
Frederick Swann at the Cathedral Church 
of St. Paul, Boston. 

8 For your copy of "Sounds of Saville," send check or money order for 
$2.00 with this coupon to : SA VILLE, 2901 Shermer Road, Northbrook, 
Illinois 60062. (Outside U.S.A. add $1.00.) 

...... ~. Name Address 
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31 



I 

LUDWIG. ALTMAN 
San FrancilCo Symphony Orchestra 

Temple Emanu-E1 

Callfomia Palace of the Legion of Honor 

Joseph Armbrust 
Mu •• M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 
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CECIL W. MUNK, Director 

WARREN BERRYMAN, 
Head of Organ Department 

B. M. Degree. in Organ & Church Music 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First Presbyterian Church 

BAY CITY, MICHIGAN 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel Lutheran Church 
Worcester, Mass. 

Ruth Trudeau Concert Management 

Seven Acre. - Auburn, Mass. 01501 

H#JDrg Bridg#Js 

Fint Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUGH 
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Farleigh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

ARTHUR CARKEEK 
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DePauw University Organist 
Gobin Memorial Church 

Greenc:asde, Indlaoa 

EARL CHAMBERLAIN 
F.T.C.L. 

ST. STEPHEN'S CHURCH 

Cohas .. t Massachu.etts 
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UniverSity of Michigan 
Ann Arbar 

robert anderson 
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Southern Methodist University 

Dallas, Texas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS ':OLLEGE 

COLUMBIA, MO. 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona 85704 

FRED B. BINCKES 
F. A. O. O. 

GARY, INDIANA 
Temple Israel 

Fillt Presbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 

LOUISE BORAK 
organist 

Faith Lutheran Church 
Sf. Paul, Minn. 

available for recitals 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Fint Methodist Church, Sacramento, Cal. 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

HERBERT BURTIS 
organ and harpsichord recitalist 

"Mr. Bur'is iJ 4 b,Wiant ar'"'''. 
Freehold Transcript 

First Methodist Church, Red Bank, N.J. 

GERARD CARON 
St. Jeon Baptiste Church 

Lexington Ave. & 76th St., 

New York, N. Y. 10021 
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CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 

Dorothy T. Asman, President 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

Prourams of Druan 
Kenneth Gilbert, Montreal, Que. - Colo

rado State University, Boulder July 6, 7: 
Toccata 5, Book 2, Frescobaldi; Variations 011 

Mein Junges Leben, Sweelinck; Prelude, 
Fugue and Chaconne, Partita on Auf meincn 
licben Gott, Buxtehude; Dialogue, Tierce en 
taille, OHertoire sur les Grands Jeux , Coup
crin j Prelude and Fugue in E flat , Chaconne 
in C sharp, Raymond Daveluy; Andante in 
F major, K. 616, Mozart ; Passacaglia and 
Fugue in C minor, Bach. 

Sr. Mary Arnold Staudt, Iowa City, la. -
Gloria Dei Lutheran Church July 28: Prel· 
ude and f'ugue in G minor, Buxtehude; Toe· 
c:ata, Kyrie-Christe-Kyrie, Canzona, Missa 
Orbis Factor, Frcscobaldij Voluntary in C 
major, Stanley ; HCrLlich tut mich crfrt'liell, 
o wie selig, 0 Gott, du frommer Gou , 
Brahms ; Noel 9, Daquin; Part ita on Maria 
durch ein Dornwald ging, Kropfrciter ; Prel
ude and Fugue in C major, Bach. 

Carolyn Day Skelton, Andover, Mass. -
Methuen Music Hall June 26: Point d'orgue 
sur lcs grunds jeux, de Grigny; Prelude and 
Fugut' in E minor, Buxtehude; Variations on 
Saint-Saens; Sonata 3, Hindemith; Intermezzo. 
Unler dCI' Linden grune, S"eelinck; Fantaisic, 
Symphony 6, Widor; Fantasic and Fugue on 
B-A-C-H, Liszt. Mary Louise Graves. soprano, 
shal'cd tht· program. 

Davis Folkerts, Pella, la. - Gloria Dei 
Lutheran Church, lo\\a City July 29: Prelude 
and Fugue in C major, Wo soil ieh nichcn 
hin, Wer nul' den liehen Gott , Kommst du 
nun. lesll, Bach; Adagio, Allegro, Adagio 
K, :)94, Mozart; Litanies, Alain; Fugue ill 
A flat minor, Brahms; Prelude and Fugut, 
on B-A-C-H, Lis7.t. 

Abigail Oesch, St. Louis, Mo. - Concor· 
dia Lutheran Seminary July 17: Partita on 
Frcu dich sehl', 0 meillc Seele, Bohm; lesu, 
meine Zuversicht, Reger; Alles ist an Gottes 
Segen, Pepping; Partita on Nun komm, Dist
ler; Ich ruf zu dir , Ein feste Burg, Credo, 
Bach. 

George L. Scott, Pullman, Wash. - Cath
edral of St. John, Spokane July 27 : Prelude 
Funcbre, Ropartz ; Aria in F, Toccata in D 
minor, Bach; A Gothic Prelude, DeLamarter; 
Allegro Cantabile, Symphony 5, Allegro, 
Gothic Symphony, Widor. 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

ROBERT CUNDICK 
Ph.D. 

Organist: The Tabernacle 

Salt Lake City, Utah 

DWIGHT DAVIS 
FAGO - ChM 

GARY, INDIANA 

City Methodist Church 

CLARENCE DICKINSON 

7 ORAClE SQUARE 

NEW YORK 21, N. Y. 

KATHRYN ESKEY 

The University of 
North Carolina 

at Greensboro 

EARL EYRICH 
Organist and Choirmaster 

O,gan 
Harpsichord 

The Church of Gethsemane 
Episcopal 

Minneapolis MlnnesotD 

Philip Gehring, Valparaiso, Ind. - Val
paraiso Memorial Chapel July 12: Prelude 
and Fugue in E major, Lubeck; Variations on 
Sci gegriisset, Bach; Concertante for organ, 
celesta, and percussion, Pinkham; Three 
Fugues on BACH, Schumann. Betty Gehring, 
Jeffrey Dachn, and Thomas Springmann as
sisted . 

John Upham, New York City - St. P~ul 's 
Chapel Aug. 14: Dialogue in C major, Mar
chand; Voluntary for Double Organ, Purcell; 
Two Preludes, J. C. Kittel; In dich hab' ich 
gehoffct, Herr, Toccata in F major, Bach. 
Aug. 21: Chaconne in D minor, Ein feste 
Burg, Buxtehude; Capdccio in D major, Ach 
wic nichtig, Bohm; Toccata and Fugue 011 

Mitten wir im Lehen sind, Pepping . Aug. 
28: Conccl'to 13 in F major, Handel; Varia
tions on Meill juugcs Leben, Sweelinck; Son
ata 2, AI'nell. 

Edna Parks, Norton, Mass. - Newton Col
lege of the Sacred Heart Sept. 8: Vom Him
mel hoch, Pachelbel; Gelobet seis! du, J esu 
Christ , Jesu, meille Freude, Sonata 4, Fugue 
in G minor, Bach; Benedictus, Coupcrin ; A 
Tune for the Flutes, Stanley; Prelude and 
Fugue in E minor, Bruhns; Chorale in A 
lI~inor, Franck; Le Jardin Suspendu, Alain; 
Fillale, Symphony I, Vierne. 

Robert Chapman, Wilmington, N.C. _ 
Sacred Heart RC Church, Newburgh, N .Y. 
July 14: Prelude and Fugue in G major, 
Ha.il this brightest day of days, 0 man be
wail, Bach; A Lesson, Selby; Sonata 3, Men
d~lssoh~; Ave Maria, Ave Maris Stella, Lang
laiS; Plcce for bells, Purvis; Giga, Bossi; 
Carillon de Wcstminster, Vierne. 

Edward G. Mead, Cincinnati, Ohio _ 
Church of the Holy Sepulchre, London, Eng
land July 10: Suite from the "Water Music " 
~andel-McKinlcyj Pavanc, By r dj Son~c 
d Enfant, Romance sans Paroles Bonnet· 
Meditation on Germany, Federal S~reet, Fan: 
tasie on Hanover, Mead. 

Paul J. Sifler, Hollywood, Cal. - St. 
Thomas Episcopal July 21 : Prelude and 
Fugue on B-A-C-H, Li3zt ; Passacaglia, Buxte
~\1de; Chorale in A minor, Franekj Fantasie 
III G ma.jor, Bach. Polly 10 Baker, soprano, 
and Arne K. Molstad, reader, shared the 
program. 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMfiELD AND GLEN RIDGE, NJ. 

The Kimberly School, Montdair, N. J. 

PAUL J. DANILEWSKI, JR. 
ORGANIST·DIRECTOR OF MUSIC 

WESTMINSTER PRESBYTERIAN CHURCH 

1300 N. St. SACRAMENTO, CALIFORNIA 

LEE DETTRA 
A.A.G.O. 

Fint Presbyterian Church 

Forest Hills, New York City 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church 
Chicago 

Fine Arts Building, Chicago 

GEORGE ESTEVEZ 
ch.m. 

Director 
CHICAGO CHAMBER CHOIR 

EmORY FAnnln6 
All Saints Church, Brookline 

BOSTON UNIVERSITY 

THE DIAPASON 



Recitals of the Month 
Mary Crowley Vivian, Boston, Mass. -

Methuen Music Hall Aug. 14: Prelude, Fugue 
and Chaconne, Buxtehude; Benedictu!i , Elc~ 
vation, Offertoire, Convent Mass, Couperin ; 
By the waters of Babylon, Soul, adorn they
self, From God I will not turn , Toccata in 
D minor (Dorian ), Bach; Chorale in A minor, 
Franck; Five Short Pieces, Ervin Henning ; 
Fugue on B-A-C-H, Schumann. 

David J. Hurd, Jr., Hollis, N.Y. - Luth
eran Church of the Good Shepherd, Queens 
Village, L.1. July 14: Prelude and Fugue in 
G major, Bruhns; SchmUcke dich, Toccata, 
Adagio and Fugue in C major, Bach; Sonata 
1, Hindemith; Fantasie on Komm, heiliger 
Geist, Herr Gott, Bach. 
St. Paul's Chapel, NYC Aug. 7: Sonata I, 
Hindemithj Concerto in A minor, Vivaldi
nach o 

Prince E. Marshall, Chicago, Ill. - First 
Congregational Church July 21: Chaconne , 
Couperin; Prelude and Fugue in E minor 
(Cathedral ) , nach; Before the Image of a 
Saint, Karg-Elcrt; Allegro Macstoso, Adagio, 
Sonata 3, Guilmant ; Romance sans p :uoles, 
Bonnet; Piece Heroique, Franck; EUin Dance, 
Edmundson; Fountain Reverie, Festival Toc
cata, Fletcher. 

Diane Scanlan, Spokane, Wash. - Cathedral 
of St. John July 20: Te Deum, Buxtehude; 
Trio on Herr Jesu Christ , Fugue in G minor, 
jesu, Joy of Man's Desiring, Bach; Jig Fugue, 
Buxtehude; Prelude on St. Dunstan's, Sower
by; March, Elegy, Scherzetto, Walton; Tram
pette in Dialogue, Clerambault; SchDnster 
Herr Jesu, Schroeder; Suite Gothique, Boell
mann. 

Robert Town, Wichita, Kans. - Methuen 
Music Hall, Methuen, Mass. Aug. 7: Cha
conne in D minor, Pachelbel; Prelude and 
Fugue in D major, Buxtehude ; Passacaglia and 
Fugue in C minor, Bach; Prelude, Fugue and 
Variation, Franck; Trois Danses , Alain; Pre
lude and Fugue in G minor, Dupre . 

Paula A. Fendler, Tacoma, Wash. - Cath
edral of St. John, Spokane July 13: Offertoire 
sur les Grands Jeux, Couperin; Elevation~ , 
Couperin , Benoit; Ruhig bewegt, Lebhah , 
Sonata 2, Hindemith; Allegro Vivace, Sym
phony 1, Vierne; Pricre du Christ, Messiaen; 
Prelude and Fugue in G minor, Bach. 

CHARLES FARLEY, PhD 
KNOX COLLEGE 

Galesburg, Illinois 
RECITALS 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

DUDLEY E. FOSTER, JR. 
M.A. F.T.C.L 

Organlst-Cholrmaster 
Episcopal Church of the Resurrection 

Montebello, California 

HENRY FUSNER 
s.M.D., A.A.G.O. 

The Church of the Covenant 

Cleveland 6, Ohio 

NORBERTO 

GUINALDO 
DAVID S. HARRIS 

Church of Our Saviour 

C:UDI:D 10.1.0 

Akron, Ohio 
Organ 

George Black, London, Onto - Cathedral 
of the Holy Trinity, Quebec, Que. July 16: 
Schmiickc dieh , 0 wie selig, 0 Gott, du 
frummer Gott , Brahms; Fantasic on three 
rhythms, Manfred Kluge; Fantasie and Fugue 
in G minor, Bach. July 18: Four preludes 
on Jesus Christus , unser Heiland, Bach; Pricl'c, 
Franck; Five chorale preludes, Ahrens. 

Douglas Rafter, Boston, Mass. - Ham
mond Museum, Gloucester July 17: Trumpet 
Tunc and Air, Clarke; Where'er You Walk, 
H a ndel; Le Coueou, Daquin; Rondo in G, 
Bull-Ellsasser; Adagio in C , K . 356, Mozart; 
Sleepers, Wake! Bach; March on a Theme 
by Handel, Guilmant; Sketches in D flat, F 
minor, Op. 58, Schumann ; To Spring, Grieg ; 
The Swan, Saint-Saens; The Lost Chord, Sul
livan; Caprice Heroique, Bonnet; Three M ys
tical Moments, Young; To the Setting Sun, 
Edmundson; Toccata in B, Gigout. 

Interstake Center, Oakland, Calif. Sept. I : 
Mcin Jl:SU, der du mich, Brahms; Toccata and 
Ricercarc , Frcscobaldi; Preludio, Martini ; 
Prelude in A minor , Bach - Myla Austin. 
Come, Holy Ghost, Peeters; Fantasie in G 
major, Bach - Frances Nix Mahoney. Pre
lude and Fugue in D major, Bach; Sonata 
2, Hindcmith; Concert Piece, Peeters - Ro
berta Hunter. 

Gratian M. Nugent, Cleveland, Ohio -
Olmsted Community Church, Olmsted Falls 
June 16: Fantasia Chromatic~" Swcelinckj 
Capriccio CUCH , Kerll; Voluntary 5, Stanley; 
Partita on Christ, Who Arl thc Light of Day , 
Toccata and Fugue in D minor, Bach; Four 
Offertories, Charpentier; Cortege, Klaus Roy ; 
In Memoriam, Roberts; Toccata, Symphony 
5, Widor. 

Sybil Schoenstein, Honolulu, Hawaii - Ka
waiahao Church July 14: Fugue on the Kyric , 
Couperin; Da Jesus an dem Kreuze standt, 
Scheidt; Forest Green, Purvis; Wie schon 
Icuchtct der Morgenstern , Buxtehude; En
trata Festiva, Peeters. Barbara Nagata, so
prano, and brass shared the program. 

Alvin Gustin, Falls Church, Va. - Wash
ington Cathedral Aug. 11: Prelude, Fugue 
and Chaconne , Pachclbel; Sonata 6, Bach; 
Cantabile, Clement Loret; Variations on 
Lucis Creator, Postlude for Compline, Alain ; 
AlIduyas, Preston. 

GORDON FARNDELL 
Ph.D., A.A.G.O., A.R.C.O. 

North Central College 
Naperville, Illinois 

ORGAN CHURCH MUSIC 

Charles H. Ph. D., F. A. G. O. 

FINNEY 
Chairman, Division of Music & Art 
Houghton Collage, Houghton, N.Y. 

Houghton Wesleyan Methodist Church 

JAMES G. FRANCIS 
s.M.M. 

Organist-Cholrmaster 
Collingwood Presbyterian Church 

Collingwood Temple 
TOLEDO, OHIO 

RICHARD GRANT 
139 EAST POST ROAD 

WHITE PLAINS, N.Y. 

E. LYLE HAGERT 
Stephens College 

Columbia, Missouri 65203 

WILL O. HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYR,\CUSE. NEW YORK 13210 

WILBUR HELD 
s.M.D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

NORMAN HOLLm 
F.A.G.O. (chin) 

Cathedral of the Incarnation 
Diocese of Long Island 

Long Island Choral Saclety 
Garden City, Long Island, New York 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 

New York City 

~.----------------------~ 

Clair A. Johannsen 
Trinity lutheran 

Hagemown, Maryland 

Justine E. Johnston 
A.A.G.O. 

Church of St. Ephrem 
Brooklyn, N. Y. 

GEORGE E. KLUMP 
SCHOOL OF THE ARTS 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 75222 

ARTHUR P. LAWRENCE 
M Mus., A.A.G.O., Ch.M 

Assistant Organist 
Stanford University 

Stanford, California 94305 

William MacGowan 
All Saints Church 

Pasadena, California 

Paul Manz 
Minneapolis, Minnesota 

Mount Olive lutheran Church 
Concordia College, St. Paul 

ASHLEY MILLER 
A.A.G.O. 

N.Y. Society for Ethical Cultur. 

2 West 64th St., New York City 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San Francisco 

EARL N E S S MUS. D. 

Philadelphia, Po. 
TEMPLE UNIVERSITY 

FIRST BAPTIST CtlURCH 
TEMPLE KENESETH ISRAEL 

PHILA MUSICAL ACADEMY 

DAVID HEWLETT 

cIa 119 E. 74 St. N.Y.C. 10021 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

d. deane 

hutchison 
first congregational church 

portland, oregon 

James Philip Johnston 
F.A.G.O. 

SACRED HEART CATHEDRAL 
Newark, New Jersey 

HOWARD KELSEY 
Washington University 

Saint Louis, Mo. 63105 

PAUL 

KOCH 
Carnegie Hall 

St. Paul'. Cathedral Pituburab, Pa. 

RICHARD W. LlTTERST 
M. s. M. 

SECOND CONGREGATIONAL CHURCH 
Rockford, Illinois 

CLARENCE MADER 
Los Angeles, California 

OCCIDENTAL COLLEGE 

IMMANUEL PRESBYTERIAN CHURCH 

Frederick 

MARRIOTT 
Central Methodist Church 

Detroit, Michigan 

CATHERINE RITCHEY MILLER 
ORGANIST 

PEACE COLLEGE 
WHITE MEMORIAL PRESBYTERIAN 

CHURCH 

Raleigh North Carolina 27608 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

Emmanuel Episcopal Church 
LaGrange, III. 

NORLING 
St. John's Episcopal Church 

Jersey City Heigbts New Jerse, 
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JOHN KEN OGASAPIAN 

Saint Anne's Church 

Massachusetts State College 

Lowell 

Stephen J. Ortlipr AAGO 

Chattanooga BOYI Choir 
Lookout Mountain Presbyterian Church 

Sewanee Summer Music Center 

FRANK K. OWEN 
Lessons - Recitals 

St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
The Ladue Chapel 
St. Louis, Missouri 

Lindenwood College 
St. Charles, Missouri 

Wendell Piehler 
Mus. M. Organist 

St. Andrew's Episcopal Church 
Colby Jr. College for Women 

New London, New Hampshire 

KATHRYN HILL RAWLS 
MUSIC B., A.A.G.O. 

Washington, D.C. 
Regional Chairman 

D.C., Maryland and Virginia 
"The Region an the Potamac" 

EMILY REMINGTON 
AAGO ChM 

Conductor and Clinician 
Augusta Choral Society 

Lutheran Church of the Resurrection 

Augusta, Georgia 

WILBUR F. 

RUSSELL 
Organist Choirmaster, First Pres. Church 

San Francisco Theological Seminary 

San Ans.lmo, California 

john he schneider 
Calvary Presbyterian Church 

Riverside, California 

ALEXANDER SCHREINER 
Ph.D., F.A.G.O. 

The Tabernacle, Sah Lake City, Utah 

Lillian Murtagh Concert Management 

Box 272 Canaan, Conn. TA 4-7877 

Robert Shepfer 
Organist. Choirmaster 
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Recital. 

HECTOR J. OLIVERA 

Organist - Recitalist 

Brooklyn, New York 

Jack Ossewaarde 
St. Bartholomew's Church 

New York 

DR. HENRY FRANCIS PARKS 
Organist & Choirmaster 

Pilgrim Congregational Church 

Condudor 

Seattle Senior Musicians Orchestra 

Seattle, Wash. 

ARTHUR A. PHILLIPS 
AAGO Ch.M. F.T.C.L 

St. Alban. Congregational Church 

172-17 Unden Blvd. 

St. Albans, N.Y. 

Robert J. Powell 
M.S.M., F.A.G.O., Ch.M 

St. Paul's School 
Concord, New Hampshire 

MYRTLE REGIER 
Mount Holyoke College 

South Hadley, Massachusetts 

St. John's Cathedral 

Jack Edwin Roqera 

jacksonville, Florida 

RUSSELL SAUNDERS 
Eastman School of Music 

University of Rochester 

JOSEPH SCHREIBER 

Independent Presbyterian Church 

Birmingham-Sauthern College 

Birmingham, Alabama 

WILLIAM SELF 
Organist and Master of the Choir 

ST. THOMAS CHURCH 

Fifth Avenue and 53rd Street 
New York, N.Y. 10019 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

FIRST PRESBYTERIAN CHURCH 

BIRMINGHAM, MICHIGAN 

* FRANK J. SAUTER and 

4232 West 124th Place 
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Programs of Organ 
Larry Palmer, Norfolk, Va. - Trinity 

Lutheran Church June 16: Processional, 
Mathias ; Concerto in G major, Ernst·Bach; 
Sonatas in G , C major, D . Scarlatti; Pastorale, 
Rogcr-Ducassc; Variations on Veni Creator, 
Durufle. July 14: Prelude and Fugue in E 
major, Buxtehude ; Impromptu, Vierne ; Pag
eant, Jackson . Charles Ford, baritone, shared 
the prog ram. 

Kay Wood Haley, Selma, Ala. - First 
Presbyterian Church July 14: Prelude, Fugue 
and Chaconne, Buxtehude ; 0 Sacred Head, 
Bach, Brahms; Toccata and Fugue in D mi
nor, Bach; Prelude on Brother James' Air, 
Wright; Adagio for Strings, Barber; Roulade, 
Bingham; Toccata on Ye Sons and Daughters, 
Farnam. Elvira !\.{cCrory, soprano, shared the 
program. 

Arthur P. Lawrence, Stanford, Ca\i£. -
Dinkelspiel Auditorium July 15: Fantasie in 
C minor, Bach; Fantasie on Ieh hah mcin 
Sach Gott heimgestcllt , Strungk; Ciacona in 
E minor, Buxtchude ; Three Canzonas, Taeg· 
gio; Ricercare, A. Gabricli; Les Angcs, Des· 
seins Eternels, Les Bergers, Messiaen; Kyrie, 
Messe des Pauvres, Satic ; Fantasie in G rna· 
jor, Bach. 

Daniel Taylor, Rome, N.Y. - Zion Epis
copal Church, Rome J line II, First Baptist 
Church, Hendersonville, N.C. July 14: Al
legro, Stanley; Concerto in G minor, Handel; 
Voluntary in D, Croft; Saraband, Howells; 
Prelude, Fugue and Variation, Franck; Dia
logue sur les Mixtures, Chant de Paix, Lang
lais; Finale, Symphony 4, Widor. 

Miriam Bellville, Alma, Mich. - All SS. 
Cathedral, Milwaukee, Wis. July 21: Nun 
bitten wir, Buxtchude; Varia tions on Puer 
Nobis, Swcclinck; 0 Mensch, Bach; Canzona, 
Frescobaldi; Prelude and Fugue in E minor, 
Bruhns; Duo, de Grigny ; Marche Triomph
ale, Karg-Elert; P"elude I (1952), Hading>; 
Fantasie and Fugue in G minor, Bach. 

Klaus Speer, Rochester, N.Y. - Eastman 
School of Music July 17 : Toccata 2, Fro
berg~r; Fantasie, Ricercare, Frescobaldij Can
zona, John Verrall; Sonata, Elisabeth Clark 
Speer; Trio on Herr Jesu Christ, Allein Gott 
in der Hoh', Prelude and Fugue in G ma
jor, Bach. 

George Butler, Braintree, Mass. - Methuen 
Music Hall July 24: Laudation, Delio Joio; 
Sonata 2, Schroeder; Toccata in F major, 
Bach; Aria, Symphony 6, Scherzo, Vierne; 
1vfusette, Ibert; Resurrect ion, Passion Sym
phony, Dupl-e. 

Charles Ford, Norfolk, Va. - Trinity Luth· 
eran Church June 30: Agincourt Hymn, Dun
stable ; Offel'toil'e sur lcs grands jeux, F . 
Couperin. Barbara Morse, soprano, shared 
the program. 

ROBERT SMART 
Swarthmore, Pennsylvania 

Trinity Episcopal Church 
Swartlunore College 

Congregation Rodel?h Shalom, 
PhiladelplUa 

Orrin Clayton Suthern, II 

Professor of M ... ic 

Organist-Conductor 

Lincoln Univenity. Pa. 

LAUREN B. SYKES 

A.A.G.O., Ch. M. 

Warner Pacific College 

Portland, Oregon 

HANS VIGELAND 
Westminster Church 
Temple Beth Zion 

The Buffalo Seminary 

Inc. 

Alsip, Illinois 60658 

* 

Lewis Bruun, Hagerstown, Md. - Methuen 
Music Hall, Methuen, Mass. July 10: Veni 
Creator, Duruflc ; Fantasie in F minor, Mo
zart; Erbarm dich mein, Bach; Sketch in D 
flat, Schuma nn ; A Lamentation of Jeremiah, 
Purvis; Dieu Parmi Nous, Messiaen. 

David Pizarro, Cambridge, Mass. - Drei· 
faltigkeitskirche, Kaufbcuren, Germany July 
11 : Two VCl'sets on Ave Maris Stella, Tite· 
louze; Fantasic and Fugue in G minor, Pachcl· 
bel; Toccata and Fugue in F major, Bach; 
Liebstcr J csu, Anda nte, Krebs; Wer nur den 
lichen Gatt, Homilius ; FOUl Versets on Ave 
Maris Stella, Dupre . Bertha Flebbe, soprano, 
sha red the procrram. 
Basilica, Trie r , Germany July 18: Concerto 
15 in D minor, Handel; Partita on the Folia, 
Pasquini; Varia tions on the Folia, Van Slyek; 
Voluntary in D major, Stanley; Andante in 
D major, Krebs; Rhosymcdre, Vaughan Wil
laims; Prclucc, Andante and Fugue ill G 
major, Bach; 
St. John's College Chapel, Cambridge, Eng
land J"ly 24: Toccata and Fugue in D minor, 
Op. 129, Reger; Difcrencias subre el canto 
llano del Caballero, Cabezon; Prel ude and 
Fugue in A minor, An Wasserfliissen Babylon, 
Bach; Trio in D major, Adagio and Trio in 
C minor, Krebs ; Voluntary 4, Walond; Ex
tracts from Fugue Cycle, Nicholas Van 
Slyck ; Four Versets on Ave Maris Stella, 
Dupre. Trondheim Cathedral, Trondheim, 
Norway July 26: Voluntary, Stanley; Move
ments, Tcleman; Concerto 15, Handel; Rhosy
Dledrc, Vaugha n Williams; Jesu bleibet meine 
Freude, Toccata in F major, Bach. July 27: 
Two Versets on Ave Maris Stella, Titelouze; 
Suite in C minor, Krebs; Voluntary 4, Wa
lond; Variations on the Folia, Van SIyck; 
Dupre as above. 

Lawrence Robinson, Evanston, III. - No:,th· 
western University doctoral recital July 23: 
All Bach: Prelude in E lIat major, Kommst 
du nun, Jesll, Canzona in D minor, Wachet 
auf, Little Harmonic Labyrinth, Trio in D 
minor, Fantasy and Imitation in B minor, 
Trio in G major, Fugue in E flat major. 
Julie Idoine, alto, and strings assisted. 

Roger Seth mann, Virginia Beach, Va. -
Trinity Lutheran Church, Norfolk June 23: 
Toccata in D minor, Bach; Trio in E flat 
major, Rheinbcrgcr; All Men Are Mortal, 
Bach; Prelude and Fugue in E minor, Krebs; 
Chorale in E major, Franck. 

Avis Murphy, Logansport, Ind. - First 
Congregational Church, Kokomo Aug. 14: 
Improvisation on the 8th Psalm Tone, Tit
comb; Adagio, Symphony 5, Widor; Three 
chorale preludes, Drischner; Prelude and 
Fugue in B minor, Bach. 

Brenda Atkinson de Priest, Jackson, Tenn. 
- First Methodist Church July 21 : Prelude 
and Fugue in E flat major, Bach; Chorale 
in E major, ."ranek; Sonata 2, Genzmf"r~ 
Suite Medievale, Langlais. 
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Recitals of the month 
Orpha Ocbse, Pasadena, Cal. - Christ 

Episcopal, Reading, Pa . Aug . 11: Ollertoire 
sur les Grands jeux , Elevation, Tierce en 
Taille, Couperin; Toccata 1, Book 2, Fres
cobaldi; Sonata in B Hat major, CPE Bach, 
Sonata 3, Mendelssohn ; Prelude and Fugue 
in C major, Bach; Variations on a Ground, 
Ochse; Obbligato for Flutes, Mader; Chorale 
in A minor, Franck. 

Barbara Top Rockwood, Spokane, Wash. -
Cathedral of St. John July 6: Prelude, Cler
ambault; From God I Ne'er Will Turn, 
Fugue in E flat major, Bach; Cantabile in 
B major, Franck; Rondolet, McKay; Herz
lich thut mich verlangen, Brahms; Psalm 19, 
Marcello; Song of Peace, Langlais; On the 
Even of the Ascension of Our Lord, Benoit; 
Chanson, Young. 

Christopher King, Topsweld, Mass. -
Methuen Music Hall, July 3: Chorale Fall
tasie on Wcnn Ich Ihn nur habe, Seyerlen; 
Toccata, Adagio and Fugue in C major, 
Bach; Cantabile, Piece Heroique, Franck; Air 
with Variations, Suite for Organ, Sowerby; 
Introduction, Pass2'l.caglia and Fugue, Searle 
Wright. Christopher Gates, tenor, and Jona
than Ridpath, treble, shared the program. 

Charles Lutz, Reading, Pa. - Christ Epis
copal Aug. 25: Rigaudon, Campra; Sonata, 
Pergolesi; Toccata per l'Elevazione, Fresco
baldi; Das alte Jahr, Bach; Es ist ein Ros', 
Brahms; Nun komm, der Heiden Heiland, 
Buxtehude; Volantary in C, Stanley; Prelude 
and Fugue in A major, Prelude and Fugue 
in G major, Bach; Sonatina 18, Raynor 
Brown; Sonata 2, Mendelssohn. 

Warren Schmidt, Waverly, la. - Concor
dia Teachers College, River Forest, Ill. July 
25: Preludio, Corelli; Partita on Abide, 0 
Dearest Jesus, Pachelbel; Sonata I, Bach; 
Toccata, Monnikendam; Variation on Won
drous Love, Barber; Fanfare for Organ , Cook; 
Fantasienne and Fughetta, Schmidt; Variations 
on an American Hymn Tune, Young. 

Carl Haywood, Norfolk, Va. - Trinity 
Lutheran Church July 7: Fantasie in G ma
jor, Bach; In dich hab ich gehofft, 0 Herr, 
David; Two Antophons, Op. 18, Dupre; 
Chorale in A minor, Franck. 

Hampton Z. Barker, Atlanta, Ga. - Eben
ezer Baptist Church July 10: Improvisation 
on three Afro-American Songs; Suite Gothique, 
Boellmann; Fugue in D major, Bach. 

Ivar Sjostrom, Newton, Mass. - Methuen 
Music Hall July 17: Sonata I, Mendelssohn; 
Grande Pi~ce Symphonique, Franck. Kate 
Friskin, pianist, shared the program. 

Eileen Coggin, Berkeley, Calif. - Stanford 
University, Palo Alto June 28: Complete Or
gan Works, Brahms. 

Edward D. Berryman, SMD 

Jack Fisher, Boston, Mass. - Methuen Mu
sic Hall July 31 : Fantasie and Fugue in G 
minor, Bach ; Deuxieme Fantaisie, Alain ; 
Fa ntasie and Fugue in C minor, Bach; Chorale 
in B minor, Pastorale, Franck; Allegro, Sym
phony 6, Widor. 

Klaus-Christhart Kratzenstein and Marilou 
DeWall Kratzenstein, Houston, Tex. - Uni
versity of Freiburg, Freiburg, Germany July 
10: Canzona, Merulo; Kyrie-Christe-Kyrie, 
Fasolo; Variations on Mein junges Leben, 
Sweelinck; Passacaglia in G minor, MuHat -
Mrs. Kratzenstcin; Prelude in G minor, Tun
der; A solis ortus, M. Praetorius; Bergamasca, 
Frescobaldi; Allein Gott in der Hoh, Scheidt; 
Prelude and Fugue in A minor, Buxtehude. 
Freiburg Cathedral July 16: Sinfonia, M. 
Praetorius; Vater unser, Scheidt; Prelucc and 
Fugue in F sharp minor, Buxtehudej Prelude 
a nd Fugue in B minor, Bach; Dialogue ~ur les 
Trompettes, Tierce en taille, Couperin; Pre
lude and Fugue in D minor, Mendelssohn; 
Prelude and Fugue on a Theme of Vittoria, 
Britten; Christe, du Lamm Gottes, Christ ist 
crstanden, Lenel - Mr. Kratzenstein. Luther
kirche, Freiburg July 19: Prelude and Fugue 
in E minor, Bach; Plein jeu, Recit de Cornet , 
Tierce en taHle, Convents Mass, Couperin ; 
Andante in F major, Mozart; Chorale in B 
minor, Franck; Partita on Singet, preiset Gott 
mit Freuden, Schilling - Mrs. Kratzenstein. 
Stiftskirche, Stuttgart July 19: Britten, Lene! 
as above; Chorale in A minor, Franck; Im
provisation - Mr. Kratzenstein. Constance 
Cathedral July 31: Prelude and Fugue in F 
sharp minor, Buxtehude; Dialogue, Cromorne 
sur la taille, Couperin; Trio in C minor, Toc
ca ta, Adagio and Fugue in C major, Bach; 
Chorale in A minor, Franck; Prelude au 
Kyrie, Fantaisie, Langlais - Mr. Kratzen
stein. 

William Albright, Ann Arbor, Mich. - Hill 
Auditorium July 20: Sounds and Changes 11, 
Richard Toensing; Orgel (organ & tape), 
Phil Winsor; Organbook, Albright; Black 
Host, \Villiam Bolcom; Organasm: a Scenario, 
Sydney Hodkinson; Variations on America , 
Ives. 

Gary Ramer, Logansport, Ind. - First Con
gregational Church, Kokomo Aug. 21: Toccata 
and Fugue in F major, Buxtehude; Fugue on 
BACH, Schumann; Air with Variations, 
Sowerby; Trio in C minor, Krebs; Concerto 
in D minor, Vivaldi-Bach. 

John Doney, West Hardord, Conn. - SI. 
Joseph College, Connor Chapel July 24: Prel
ude and Fugue in G minor, Buxtehude ; Bene
dictus, Parish mass, F. Couperin; Chorale 
in B minor, Franck; Dialogue on the Mix
tures, Langlais. 

Roger Petrich, Iowa City, la. - Gloria Dei 
Lutheran Church July 14: Messe pour les 
convents (complete), F. Couperin; Es ist ein 
Schnitter, heisst der Tod, David. Four tenors 
assisted in the Couperin. 

Warren L. Berryman, SMD 
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I t is often assumed that "in thc begin
ning" was thc two-manual organ_ 

That this is hardly the case has bccn 
demonstrated by the arrival this sum
mer of a fascinating group of storics 
on new onc-manual organs_ The Dia
pason has for a long time rcceivcd oc
casional ncws of thc restoration or relo
tation of old one-manual organs_ (Scc 
thc March, 1968 issue, p_ 20: "Historic 
Organ Mo\cs to New Location" by Ed
win A- OhL) 

In 1962, for instance, thc 1862 E_ &: 
G_G_ Hook instl umcnt at S1. Paul's 
Episcopal Church, Vergennes, Vt. was 
rcstorell by Robert K_ Hale, Short Falls, 
N_H_ Cleaning of the pipcwork was the 
only major work needed; the action 
was in almost perfect condition, even 
aftcr 100 years of steady use_ 

At some point the original 2' Flageo
lette had bcen replaced by a 4' flute_ 
Mr. Hak located a fine 19th century 
set of 2' pipes and brought thc organ 
hack to its original specification_ The 
mild 19th century style of articulation 
was also preserved. 

MANUAL (56 notes) 
Open Diapason 8 ft. 44 pipes 
Stopped Diapason 8 ft. 44 pipes 
Stopped Diapason Bass 8 ft. 12 pip .. 
Dulciana 8 ft. 44 pipes 
Principat Treble 4 ft. 39 pipes 
Principal Bass 4 h . 17 pipes 
Flageolette 2 ft. 56 pipes 
Hautboy 8 ft . 44 pipes 
Tremulant 

PEDAL (13 notes) 
Sub Bass 16 ft. 13 pipes 
Manual to Pedal 

HOOK 

Malcolm Lomax, Stony Brook, N.Y. 
lestored an old one-manual at All Souls' 
Episcopal Church, Stony Brook in 1963_ 
The origin and date of this organ arc 
unknown, but it is thought to be at 
least 120 years old . 

MANUAL (56 notes ) 
Open Diapason 8 ft. 39 pipe., 
Diapason Bass 8 ft _ 17 pipes 
Dulciana 8 It. 39 pipes 
Chimney Flute 8 ft. 39 pipes 
Principal 4 ft . 56 pi l'es 

PEDAL (18 notes ) 
Sub Bass 16 ft. 18 pipes 
Manual to Pedal 

ALL SOUL'S EPISCOPAL 
STONY BROOK, N.Y_ 

The use of "divided stops" in these 
instruments (Tenor C or Tcnor F) is 
common in 19th century American one
manuals_ Dividcd stops greatly incrcase 
the versatility of a one-manual organ. 
Builders today tend to divide the key
board in half (betwecn Tenor Band 
Middlc C), thus making possible solos 
in one register with accompaniment in 
the other, "dialogue" improvisations, 
etc. 
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An even older American one-manual 
organ is the Henry Erben in Gracc 
Episcopal Church, Galcna, III. This in
strument was shippcd from Philadelphia 
down thc Atlantic coast to New Or
Icans, then up the Mississippi River to 
Galena in 1838_ There is no pedal; wind 
pressure is 3\1'2" , The framc bchind the 
organ has many carved names and ini 
tials, probably made by boy~ who 
pumped the organ by hand. It now h", 
an electric blowCl, howevcr. The organ 
was cleaned thi~ summcl and Ictllains 
in cxcellent condition. 

MANUAL 
Open Diapason 8 ft . 
Viola Di Gamba 8 ft. 
Stopped Diapasoll 8 It. 
Stopped Diapason Ba .. 8 ft_ 
Acoline 8 ft. 
Flute 4 ft. 
Fifteenth 2 It. 

ERBEN 

The st Ie of one-manual building to
day diffcrs considelabl) hOIll that of 
thc 19th ccnturv, although 'OtllC idcas 
- such as the di\ idcd kcyboard - are 
,till currcnt. Thcle ~ccm~ to he genelal 
agleemcnt today on thc following 
points: I ) 8' , 4', ,11\11 2' pitches should 
b~ I cprcscntcd if at all po~sible. 2) 
either the 4' or 2' ,to,) should be of 
l'lincipal sc,tie and quality. 3) the 8' 
,top ~hould be a flute, unless thcrc are 
t\\O 8' stops, in which rase thc second 
onc is often a rccd. 4) a pcrmancntly 
coupled, "pull down" pedalboard is 
\cr useful. Bqond the,e ha,i<, points 
thcre is the quc,tion of mutation~ and 
mhtlllcs, independent pcdal ,tops, and 
di\ idcd keyboard, to say nothing of var
iet) in manual compass and ca,c dcsign. 

Thlee new "8-4-2" organs, each by a 
buildcl of a diffcrent country. illustrate 
sc\clal of these points. M. John's Luth
cran Church, Summit, N .J. has a one
manual built by C. Stcinmann, \Vehren
dOl f, Gcrman y. The llIan ual is 54 notes: 
thelc is no division. Thc tlnce stop 
:IIC wntrollcd b toe stud" thus leaving 
t he hands free at all times. St. John's 
ch,lpel, where the instllllnent is usual
ly placcd , scats 3.> people. 

An uHusual featule of this organ is 
the building of the blower mcchanism 
in'idc thc bench. This arrangement -
and thc folding doors which help to 
control volume - arc shown in the two 
photos_ 'V_ Thomas Smith is the or
ganist. 

MANUAL (54 notes) 
Gedacht 8 ft . 
Rohrflotc 4 ft. 
Prinzipal 2 ft . 

Richard C. Hamar, New Hartford, 
COIlIl_ has built a similar one-manual for 
Charles Kletzsch. composcr-in-rcsidence 
and lihrarian. at Dunster Housc Library, 
Harvard University. This instrument is 
also 8-4-2 amI is also portable on cas
ters. The doors here, howcvcr, are on 
thc front of the instrument, and the 
keyboard is divided at B-Middlc C. 

MANUAL (56 notes, divided) 
Holzgedackt 8 It. 56 pipes 
Rohrflote 4 ft. 56 pipes 
Principal 2 ft. 56 pipes 

A one-manual organ has been built by 
Noel Mander, Ltd., London for cxhibi
tion purposcs. All pipes arc of 80% 
tin. The keyboard divides at Middle C. 
Thc basic Principal stop is, in this in
stance, the 4'_ 

MANUAL (56 notes , divided) 
Rohr Flute 8 ft. 56 pipes 
Principal 4 It. 56 pipes 
Fifteenth 2 ft. 56 pipes 

The transition from an 8-4-2 one
manual to an 8-8-4-2 is strikingly shown 
in an instrument built by the Andover 
Organ Coo, Methuen, Mass. for the mu
sic department of Dalhousie University, 
Halifax, Nova Scotia_ Essentially a three 

rank organ, an 8' Regal and an extra 
toc board are provided so that the spec
ification at anyone time may be either 
8-4-2, or 8-8 (Regal)-4. The two ranks 
can be interchanged in about a minute. 

This is especially significant in that 
the organ was designed specifically for 
use with chorus_ It is literally a "porta
tivc" (note the handles in the photo), 
and can be easily taken apart to fit in 
a station wagon or small truck_ The two 
alternate ranks add versatility, while at 
the same time keeping the total weight 
of the instrument within manageable 
limits. Special trays are provided for 
each set of pipes, so that they can be 
secured against damage in transit. 

MANUAL (51 notes) 
Gedeckt 8 It. 51 pipes 
Rohrflute 4 It. 51 pipes 
Principal 2 ft. 51 p' p:" 
(Regal 8 It. 51 pipes) 

With the addition of a mixture a 
one-manual organ is capable of giving 
substantial support to larger congrega
tions and instrumental ensembles. 
Olympic Organ Builders, Seattle, Wash_ 
has built a four stop, seven rank in
strument for St. Bernadette's Church, 
Seattle_ It has successfully accompanied 
900 parishioners at each of three Sun
day serviccs for more than a year, be
sidcs being uscd in conjunction with 
the choir and clergy. The pedal is 
permanently coupled to the manual. 

MANUAL (56 notes) 
Gedeckt 8 ft. 56 pil"" 
Principal 4 Ct. 56 pipes 
Flaehflotc 2 ft . 56 p:pes 
~Iixlurc 4 ranks 224 pipe'\ 

PEDAL (:12 note.) 

An even more ambitiously designed 
one-manual will be installed this Fall 
at Hope College, Holland, Mich_ by 
the Pels Pipe Organ Co., Alkmaar, The 
Netherlands_ Besides including both a 
mixture and an independent pedal 16' , 
the duplication of 4' stops adds a great 
deal of flexibility_ The Kegelflute is 
scaled in such a way that it has a strong 
mutation coloring. 

Principal and Mixture stops are 75% 
tin; voicing is on low wind pressure 
without nicking_ The manual is divid
ed at B-Middle C. 

MANUAL (56 notes, divided ) 
Rohrflute 8 ft. 56 pip .. 
Prestant 4 ft. 56 pipes 
Gedeckt 4 ft. 56 pipes 
Kcgelflute 2 ft . 56 pip"s 
Mixture 4 ranks 224 pipt's 

PEDAL (:10 not<s) 
Subbass 16 f t. 30 pipes 
Manual to Pedal 

Possibly the most interesting one-man
ual specification received to date is 
that of St. Luke's Episcopal Church, 
Stephenville, Tex_ built by Joseph E. 
Blanton, Albany, Tex. This instrument 
was completed and installed in 1966 in 
thc rear gallery_ It has a reversed con
sole; that is, the key- and pedalboanl 
are behind the organ_ A mirror enables 
the organist to see the chancel area of 
the church. 

The manual is divided at B-Middle 
C; a 32 note, standard pedalboard is 
permanently coupled to the manual. 
Wind pressure is about I ~"_ There is 
an electrically controlled pneumatic 
stop action, with nine general combina
tions which can be set up by a setter 
board_ Each combination is operated 
both by key and pedal pistons. 

The bronze bells of the Zimbelstern 
were cast in Germany, and the revolving 
brass star was made in Mexico_ It is 
worth noting that the specification of 
this organ permits the drawing of a 
cornet (8-4-2 2/3-2-1 3/5) in the trehle. 

MANUAL (61 notes, divided) 
Stopped Flute 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Chimney Flute 4 ft. 61 pipes 
Quint (treble) 2% ft. 37 pipes 
Recorder 2 ft. 61 pipes 
Tierce (treble) 1Y. ft. 37 pipes 
Quint (bass) 1 y, ft. 24 pipes 
Mixture 3 ranks 183 pipes 
Tremulant 
Zimbelstern 4 bells 

PEDAL (32 notes) 
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Marshall Stone &: Co., Alexandria. 
Va. has built a four rank one-manual 
organ for the parish hall of All Saints' 
Church, Chevy Chase, Md. Perhaps the 
most interesting feature of this instru
ment is the fact that there is no Prin
cipal stop. All fOllr stops are permanent
ly affixed in the organ. Richard Roecke
lein is the organist at All Saints'. 

MANUAL (54 notes) 
Gedeckl 8 ft. 54 pipes 
Spitzflote 4 ft. 54 pipes 
Waldflolc 2 ft. 54 pipes 
Cemb,lo-Regal 8 ft. 54 pipes 

Still another direction in the expan
sion from the 8-4-2 idea has been taken 
by Jeremy Cooper, Middletown, Ohio. 
He is in the process of building a one
lIIanual for his own lise, with an 8-4-2-\ 
plan. Over all size of the instl'llment 
will be 8' x 3' x 1 Y2' deep, exclusive of 
keydesk. The 4' Principal is polished 
tin; the l' Principal is spotted metal. 

MANUAL (49 noles) 
Bourdon 8 ft. 49 pipes 
Prastant 4 ft. 49 pipes 
Quintaten 2 ft. 49 pip"s 
Principal 1 ft. 49 p:pes 

Thus far, the one-manual designs 
listed have relied on fundamental pitch 
(no mutations or mixtures) and have 
been without pedal. Charles Fisk, Inc., 
Gloucester, Mass. has expanded the 
4-2 concept with the addition of a 
pedalboard and an independent \6' 
stop in a one-manual organ built (or 
St. Paul's RC Church, Greencastle, Ind. 
The organ is designed to stand penna
nently against a wall; all tllning and 
maintenance can be drne from the 
front. The blower is enclosed within 
the case. Installation was completed 
early in 1968. 

MANUAL (56 notes) 
Spilzprindpal 8 ft. 56 pip"s 
Chim.".· .. Flule 4 ft. 56 p:pes 
Fifteenth 2 ft. 56 pipes 
PEDAL (32 notes) 
Bourdon 16 ft. 32 pipes 
M',nllal to Pedal 

The Schlicker Organ Co., Buffalo, 
N.Y. includes both an independent ped
al stop and a mutation in an instru
men t installed in Sept., 1967 at the 
chapel of Plymouth Congregational 
Church, Seattle, Wash. All manual 
stops are divided. 

MANUAL (56 notes) 
Gedeckt 8 ft. 56 pipes 
Rohrflotc 4 ft. 56 pipes 
Principal 2 ft. 56 pipes 
nllint I Y:. ft. 56 pipes 

FEDAL (30 notes) 
T ro:npelcnregal 16 ft. 30 popes 
hfullIml to Pedal 

It goes without saying that all of the 
instruments listed above are constructed 
with mechanical key action. This is not 
an absolute necessity in one-manuals, 
howe\ er. In 1965, Hubert H. Groene
wegen built a unified one-manual or
g'an for the residence of James L. Kapp. 
lin, Baltimore, Md. There are three 
ranks with a total of 168 pipes. 

Division of the keyboard is at B-Mid
dIe C. Key action is electric. The bottom 
octave has a "prolongment" device, gov
erned by a drawknob, which allows the 
player to sustain a note without hold
ing down the key. Touching the next 
note releases the first and sustains the 
second. Also, a "floating division" de
vice, operated by two foot pistons, ex
tends the treble registration downward 
to Tenor G or the bass registration up
ward to Middle F. 

MANUAL (56 notes, divided) 
Prestant 8 ft. 
Rnerfluil 8 ft. 
OCI.af 4 ft. 
Fluil 4 ft. 
P"st.nt 2 ft. 
Larigot (treble) 1 Y:. ft. 

ANALYSIS 
Fluit 8 ft. 68 pipes 
Prestanl 4 fl. 68 pipes 
(uses Fluit for lowest octave) 
Larigot 1 y, fl. 32 pipes 

While a one-manual design such as 
this may not be acceptable to some, it 
is a possibility that cannot be ignored. 

The interest evident in one-manual 
organs has prompted The Diapason to 
arrange for a series of articles on this 
subject. Next month's issue will have 
the first part of this series. 

SEPTEMBER, 1968 

OLYMPIC 

PELS 

BLANTON 

ANDOVER SCHLICKER GROENEWEGEN 
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A great deal has happened since 1917. Wilson 
was elected to a second term as President, the. . .......... __ --... 
first United States Savings Bonds were established, 
Jascha Heifitz mede his American debut, the United States purchased the Virgin 
Islands from Denmark and a 2 H.P. Spencer Orgoblo was installed to supply air 
power to the organ in the Ravenswood Presbyterian Church in Chicago. 

Today,51 years later, eight more Presidents have served this nation, millions of 
dollars worth of savings bonds have been purchased, Heifitz and his violin have 
become the standard of perfection for music lovers and the once primitive 
Virgin Islands have become a modern vacation paradise complete with iet 
landing strip. 

Many things have changed, but the Spencer Orgoblo in the Ravenswood Church, 
without ever having to be dismantled, continues to perform as well as on the 
day it was installed in 1917. 
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THE SPENCER TURBINE COMPANY 

Hartford, Connecticut 06106 

ORGOBLO DIVISION 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

"5~e JJou6e 01 Quali1'J " 
ORGAN SUPPLY CORPORATION 

540 Eost Second St. 

(PO Box 999) 

Erie, Po. 16512 

Suppliers to the organ trade 

Jaul jfrit?5Cbe <!&rgan (!tn. 
EST. 1859 

ARCHITECTS PIPE 
109 YEARS OF 
EXPERIENCE 

ORGANS BUILDERS 

SUPERIOR QUALITY 
BETTER VALUE 

Fadory 797·2510 
455 E. Emau. Ave. 
Allentown, Pa. 

Send for Prices 
Office 868-2672 

1138 Highland Ave. 
Bethlehem, Pa. 

18018 

CREAnVE ORGAN BUILDING FOR ARTlmC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRlnwOOD DRIVE 

CHARLOTTE, NORTH CAROLINA 28205 
'THREE GENERATIONS OF ORGAN lU'lDINe" 

CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - EXPERIENCED 
student organist-choir director offers services 
as assistant for church services other than 
11:00 a.m. Sunday. Student of prominent or
gan master. Attending college. Position must 
be in Philadelphia area. Experience is basic 
objective. Address H-5, THE DIAPASON. 

MISCELLANEOUS 

EXPANDED FACILITIES PROVIDE OP
portunity for trainees and experienced per
sonnel in pipe making, voicing, instanation and 
service department. Write Dept. D. Wicks 
Orllan Co .• Highland. III. 62249. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recov
ering pneumatics, pouches, actions, engraving, 
etc. Write R. M. Minium & Son. Box 293. 
Lewisburg. Pa. 17837. 

AMPICO REPRODUCING PIANOS CAN 
now be restored. Nelson Barden. 72 Rutland 
Square. Boston. Mass. 02118. 

WANTED-MISCELLANEOUS 

REPRESENTATIVE WANTED 
Expanding Eastern pipe organ manu
facturer is seeking representation in 
many parts of the U.S. Send resume 
to Box H-2. THE DIAPASON. All replies 
confidential. 

WANTED - EXPERIENCED ORGANIST
Cho:r Director, man preferred, Baptist church, 
large new pipe organ, teaching privileges. 
Adult and youth choirs. Submit complete 
resume of education, music training and ex
perience, age, "references, military status, and 
salary expected in application. Write Music 
Committee. P.O. Box 442. Wilmington. N. 
Carolina. 28401. 

WANTED - SALES REPRESENTATIVES 
in all states for independent builder. Commis
sion basis. Write Alderman. 714 Hill Terrace. 
Valdosta. Ga. 31601. 

WANTED - AMPICO REPRODUCING 
grand piano and rolls for same. Douglas Mc
Gee, Autumn Dr., West de Pere, Wis. 54178. 
414/336-6625. 

WAJl.TTED - USED 3 MANUAL STOP 
tablet console. Century Pipe Organ Co.. 566 
Fairfield Ave., Elmhurst, III . 60126. 312/832-
8239. 

WANTED - SAUCER BELLS FOR WUR
litzer theatre pipe organ. Joseph Sammut, 432 
Chestnut Ave. . San Bruno, Calif. 94066. 

WANTED-TRACKER ACTION CHURCH 
organ. Please send specification , dimensions, 
price to H·4, THE DIAPASON. 

I Your pe"ona' wislles 

are in 900el lIanei. 

Fa. Jacq. Stlnkens 
Organ pipe maker. 

ZEIST 
Holland 

~~ Pipe Organs 

H. leon Hien & Associate. 
309 Crescent Drive, Wheeling, III. 60090 

Phone.: 312-537-5011·21 

BURTON 
SOLID STATE SYSTEMS 

for 
Pipe Organs 

Manual-Pedal relays, stop actions. 
write 

3045 3rd Ave., Marion, Iowa. 52302 
U.S. Pat. 337'1085 

r---

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 

r.. Tracker • Direct Electric 

WANT ED-M ISCE1_LA NEOUS 

AUSTIN ORGANS, INC. HAS OPENINGS 
IN CHEST AND ERECTING DEPARTMENTS. 
Excellent opportunity for qualified men 
to odvance rapidly to a position of 
responsibility. All replies confidential. 

Austin Organs, Inc., Hartford, Conn. 
06101 

WANTED - AEOLIAN ORCHESTRELLE, 
Wilcox-White, Rel)roduco, Fotoplayer, Wur
Iit7.cr, etc. small seH--contained organs o~ra!ed 
from perforated paper rolls. Sen~ descrl!,!lOn 
and price wanted for our immediate deCISion. 
All types of pipe organ rolls ~Iso wante~. We 
are the world's largest dealer In automatlcally
played instruments. Illustrated catalogue of 
items for sale $1.00. Hathaway & Bowers, Inc., 
Dept. 22, 11975 East Florence Ave., Santa Fe 
Springs, Calif. 90670. 

WANTED - ORGANIST CHOIR DIREC
tor full time. Adult and children'. choi~. 
Teach music in parochial school in St. LouIS 
suburb. Write or phone the pastor: St .. George 
Church 4980 Heege Road, St. LoUIS, Mo. 
63123. '314/353-3544. Position open DOW. 

WANTED - 3 OR 4 MANUAL CON
sole; pedalboard, bench; maximum st?PS, pis. 
tons combination action; prefer Austm. Send 
pric~, specifications, age and condition. Wil
liam A. Thomas, South Egremont, Mass. 
01258. 

WANTED - CHURCH ORGAN SALES 
representative for major electronic organ man
ufacturer. Excellent opportunity for qualified 
and energetic individual. Replies in complete 
confidence to H-6, THE DIAPASON. 

WANTED - USED HASKELL FLUE 
pipes, particularly Contra Gamba or Viola 
16' 12 pipes wood or metal. Robert Noeh
re':, Box do, Ann Arbor, Mich. 48107. 
313/662-8620. 

WANTED - 4 MANUAL, HORSESHOE 
theatre organ console. Wurlitzer preferred. 
State make price and condition. Joseph Sam
mut, 432 Chestnut Ave., San Bruno, Calif. 
94066. 

WANTED-MUSIC ROLLS FOR AUSTIN, 
Welte, Skinner, Aeolian, Duo-Art and Estey 
pipe organ playen. J. V. Macartney, 406 
Haverford Ave., Narbert, Pa. 19072. 

WANTED - OLD E. M. SKINNER PIT
man manual chests. Condition of leather un
important. Write Harold Strand, 138 Wyoming 
Ave., Malden, Mass. 02148. 

WANTED - ORGAN BLOWER, AROUND 
2 Hp· 5" pressure minimum. Send details: 
Cummings, 1665 Safari Court, Carmichael, 
Calif. 95608. 

WANTED - MAN FOR GENERAL OR
gan work. H. A. Howell Pipe Organs, Box 
404, Dixon, III. 61021. 

WANTED - CHIMES, SET OR SINGLES; 
one rank chest. E. Underwood, 2725 Wicker 
~t., Highland, Ind. 46322. 

PIPE ORGANS 
For Church or School 

JOHN BRIGHT 
Pipe Organ Builder 

747 Algoma Avenue 
London, Ontario 

FRANK C. WICHlAC 

Research DivlsioR 
Saville O,gan Corporation 

Northbrook, Imnols 

ORGAN SERVICE -J.E. LEE, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tuning. Maintenance. Rebuilding 

ConsultoRts 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

THE DIAPASON 



FOR SALE 

fOR SALE - HANDSOME, MAHOGANY, 
3 manual horseshoe theatre console built in 
'29 or '30. Complete with bench, music rack 
and 32 note pedalboard. Includes relays with 
loads 01 switches. Double bolster with 103 
stop keys. Finish, manuals, pedals, etc. in 
good condition. Looks identical to Wurlitzer 
but may be Marr and Colton or Barton. First 
$700 or best ofler takes console and relay. 
Write or phone Rev. Ernest B. Johnson, 74 
Commercial St., Braintree, Mass. 02184. 843-
1333. 

FOR SALE - ORGAN GEAR: ELECTRO
pneumatic Estey console, 2 manual and pedal 
$150 crated. Hillgreen Lane console, 2 man
ual and pedal electromatic $150 crated; blower 
3/4 HP single phase $75_ Estey straight 16' 
pedal chests, 2 ranks $85. A. D. White, Jr., 
1300 W. Ottawa, Lansing, Mich. 48915. 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orchestra and RCA Victor. In 
kit lorm lor home workshop assembly $150. 
Also Clavichord kit $100. Free brochure. 
Write : Zuckermann Harpsichords, Dept. D, 
115 Christopher St., New York City 10014. 

FOR SALE - 2/M CONSOLE W/TRIP
per action. V. Dia., flute, saL, v. cele., 
stp/dia. pipes. Two trems, one sm. reservoir. 
From 1940 Moller. Very reasonable. Paul Kline, 
602 Symes, Royal Oak, Mich. 48067. 313/548-
4443. 

FOR SALE - 3 MANUAL WICKS DRAW
knob console, Jess combination setter action. 
Now available. Details write Charles W. Allen, 
10708 First Ave. Northwest, Seattle, Wash. 
98177. 

HARPSICHORDS, CLAVICHORDS; KEY
board instruments made to your specs. Also 
kits and semi-kits. Contact E. O. Witt, Rou*" 
3, Three Rivers, Mich. 49093. 

HARPSICHORDS, CLAVICHORDS-MAn
nificent tone and handsome appearance Id 

rcasonable cost. Maurice de Angeli, Box 1911 
R .D. 1, Pennsburg, Pa. 18073. 

FOR SALE - 4 RANK ESTEY UNIT 
pipe organ with some traps. Horseshoe console. 
Complete except lor blower. Ideal lor home. 
Chicago area. Reasonable. 312/AV 2-0037. 

FOR SALE - 61 NOTE HARP, WOOD 
resonators, good condition $275 crated lor 
,hipment. P. H. Moore, 445 Bahama Dr., 
~ndialantic, Fla. 3290 1. 

FOR SALE - 3 MANUAL PILCHER, 
rebuilt and enlarged, well balanced specilica
fon, excellent condition. Write Organ Service, 
Uox 2061, Knoxville, Tenn. 37901. 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
additional $1.00_ Replies to box numbers Ihould be lent c/o The Diapalon, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - ONE ESTEY REFINISHED 
3 manual 24 rank church pipe organ in mint 
condition. Pipe organ has all Haskell pipes, 
new Reisner lactory built relay coupler & 
switch action. Capable to handle 30 ranks 01 
pipes. Chest and pipes in immaculate condi
tion and ready to install. Price, $3,950. 
Please send replies to: Kimball Theatrical 
Pipe Organ Co., 706 N.E . 165th Ave ., Port
land, Ore. 97320. 

FOR SALE - EXCELLENT 2 MANUAL 
Estey console new in 1953. 5 and 6-rank Estey 
electro-pneumatic 73 note chests. I Y:. HP 
single phase blower. Complete swell box in
cluding folds, reservoirs, etc. All reasonable. 
Contact George Katz, 4 Roundy Road, Mar
blehead, Mass. 01945. 

FOR SALE-39 RANK, 3 MANUAL ESTEY 
pipe organ. Condition excellent. Removal at 
buyer's expense. Now playing and immediately 
available. Only on the market because of 
church merger. Specifications available on 
request. Writ.: Albert F . White, 95 Hom.
stead Circle, Hamilton, Mass. 01936. 

FOR SALE - CONN CLASSIC 825, 3 
years old, excellent condition. 5 speakers, in
cluding unit of electronic pipes. M. Blenski, 
6845 N. Ironwood Lane, Milwaukee, Wis. 
53217. 414/352-8695. 

FOR SALE - 8' STRINGS: AEOLlNE, 
Salicional, Viole, Cello, Dulciana each $30. 
Bottom 12 01 16' Dulciana and 8' Clarinet 
also available. Pick up only, no crating. Henry 
Crandall, 302 Second St., Mosinee, Wis. 54455. 

FOR SALE - 8 RANK HILLGREEN 
Lane in good condition, including shade frame, 
,tetached console, blower, power unit, long 
"abies . COlltact John Bird, Box 165, Spring 
T.ake, N.J. 07762. Available Jan., 1969. 

FOR SALE - THEATRE PIPE ORGAN 
Parts: chests, relays, pipes, large assortment of 
lOp tabs, large assortment of low pressure 

-,ipes. Very reasonable. Don Schall, 6841 
{enoy, Westland, Mich. 48185. 313/GA 1-1643. 

FOR SALE - SEVEN RANK CASAVANT 
,Iipe organ in excellent condition, now play
j ng, $5 ,500. Good lor small church . Pennoyer, 
lox 428, Bernardsville, N .J. 07924. 

FOR SALE - HARPSICHORDS, CLAVI
"hard, by Neupert, world's finest, oldest maker. 
I ~atalogs on request. Magnamusic, Sharon, 
:onn. 

FOR SALE - 1928 ESTEY ORGAN, 11 
ranks. Still assembled. Available lor inspection. 
Nativity Church, 1225 Alta Vista, Dubuque, 
Ia. 52001. 

FOR SALE 

FOR SALE - WICKS-MORTON 2 MAN
ual horseshoe console j electric, 6 pistons per 
manual with remote setter board . Ranks from 
same organ (8" pressure ) : Dulciana 8', String 
8' , Celeste T .C . 8', Concert lIute T .C . 8'; 
chimes A.E. Deagan ; pneumatic action abo; 
2 tremolos ; 2 chests, 4 ranks each, electric 
(Wicks ) . These parts available Oct. 1. Buyer 
must pick up. No crating. What offer for 
whole or parts desired? First Christian Church, 
1915 Chapala, Santa Barbara, Calif. 93101. 

FOR SALE - 6 RANKS MOLLER PIPE 
organ consisting o( 9 universal wind chests 
and pipes, Y:. HP Spencer blower, orga-electra 
and console, swell shades a nd engine. Installa
tion can be arranged. Ideal for home or small 
church . Write or phone Rodney Levsen, 299 
West High St., Davenport, la_ 52803. 

FOR SALE-USED PIPE ORGANS, ALSO 
pipes, chests, blowers, consoles, etc. (or sale 
by churches direct as made available thru new 
Moller installations. Write for current list. 
Eugene E. Poole, 165 Lakewood Rd., Walnut 
Creek, Calif. 94598. 

FOR SALE - ALLEN CLASSICAL OR
gall, Model B-3, lull AGO. Chicago area. Full 
price $1,500 or wiD accept $750 plus working 
3 manual relay. 312/325-2879. Evenings and 
weekends. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords . Several models available lrom 
our showroom. Contact J . W. Allen, 500 Glen
way Ave., Bristol, Va. 24201. 703/669-8396. 

FOR SALE - 21 NOTE DEAGAN CLASS
A chimes, electr-owpneumatic action. Excellent 
condition; $1,000, including shipping. Bryan 
Jennings, 9539 Fairdale, Houston, Tex. 77042. 

FOR SALE - AVAILABLE SEPTEMBER: 
Wurlitzer Theatre Pipe 2/4, $1,000. Tom Mott, 
St. Luke's Methodist Church, 1843 West Gar
land, Fresno, Calif. 93705. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or
ian Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE -E. M. SKINNER, FOUR 
manuals 54 ranks. Bethesda-by-the-Sea Church, 
P.O. Box 1057, Palm Beach, Fla. 33480. 

FOR SALE - MOLLER, 2 MANUAL, 5 
rank, tubular-pneumatic; now playing. Located 
Pittsburgh, Pa. $800. 412/653-3543. 

FOR SALE - LARGE 61 NOTE HARP, 
wooden resonators. Good working condition. 
Reasonable. 312/AV 2-0037. 

FOR SALE 

FOR SALE - COMPONENTS FROM E. 
M. Skinner organ: 2 sets 8' Diapasons $60 
each; Concert lIute $50; Harmonic lIute $40 ; 
3 rank mixture $80; 2 ,ets shades and engines 
$100 each set ; 2 tremolos $20 each ; chimes 
with electric action $150. Grace Episcopal 
Church , 100 Genesee St. , Lockport, N .Y. 
14094. 

THE GREAT WANDA LANDOWSKA 
had many good reasons to choose a metal 
frame harpsichord as her lifetime instrument. 
Such instruments, for a long time the privilege 
of the Few Great, are now available at rea· 
sonable prices. Sabathil harpsichords unit au
thentic, beautiful sound with modern reliabil
ity. 3911 W. 25th , Vancouver, Canada. 

FOR SALE - EXCELLENT 2 MANUAL 
horseshoe console. New ebony lacquer. New 
stopkeys, manuals and pedals recovered; for 
6 ranks, with relay and electrified switch stack. 
In good condition . Now playing. Make oller. 
Jim Hahn, 241 East 149th St., Harvey, Ill. 
(0426. 312/ 333-5706. 

FOR SALE - HALL 2 MANUAL 39 STOP 
tablet console. Bleached mahogany ,hell, 
bellch, pedalboard. Reworked 3 years ago. 
Purchaser to remove from premises. First 
Presbyterian Church, 191 N. Orange, Orange, 
Calif. 92666. 

FOR SALE - USED BALDWIN MODEL 
45 organ with 25 note pedalboard. Built-in 
speakers. $700 FOB. Sister Ellen Mary, St. 
Benedict High School, Chicago. 312-539-0066. 

FOR SALE - WURLITZER THEATRE 
Pipes and parts; also many church organ parts; 
too many to list. Please write needs. Bernard 
Blum, 5223 Jefferson St., Philadelphia, Pa. 

FOR SALE - WICKS PIPE ORGAN, !I 
ranks. Deagan harp, two manuals. In residence. 
Large enough (or church or school. Address 
Box 239, Williamsburg, Ky. 40769_ 

FOR SALE - HAMMOND RT 3 2QIt4O 
tone cabinets, pedal solo unit, 32 note pedal, 
excellent condition, $2,500. St. Luke', Church, 
Ft. Meyers, Fla. 813/ED 4-2479. 

FOR SALE - BEAUTIFUL INLAID AN
tique grand piano, Regency; John Paul Co. , 
Parkway, Waldron, Heathlield, Sussex, Eng
land. 

FOR SALE - 2 MANUAL TRACKER 
action church organ, excellent condition. Ad. 
dress H-3, THE DIAPASON. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061, Knoxville, Tenn. 37901. 

PITMAN CHESTS 
Due to the demand for our Pitman Chests we have expanded 
our production capability and are now accepting orders for 
5 week guaranteed delivery. Selection of scales and pressures. 

Competitive prices - Highest quality 

ROSTRON KERSHAW CO. 
68 Washington Street 
Lowell, Mass. 01851 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 
Excellence for over a quarter century. 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Ju.t Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: I)euvres completes 

Send for catalogues. 
"ROUDE BROTHERS LTD. 

56 West "5th St. 
New York, N. Y_ 10036 

METAL PIPES 
Quality Manufaduren since 1916 

R. V. Anderson Sons, Inc_ 

B911 278 BraHleboro, Vt. 

SEPTEMBER, 1968 

pipe organ builders 
tracker and electJlO-pneumatic 

w. Zinuner & Rons 
I NCORPORATED 

4900 WILMONT ROAD • CHARLOTTE, N. C. 28208 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.V. 
Andover, Mall. 01810 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 
WAlbrook 5-0534 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. J. 

(201) 768-7231 

Tuning. Maintenance. Rebuilding 
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ConceI'ii lVI'aDa.e:anen~ 

NITA AKlN 

ROBERT ANDERSON 

ROBEHT BAKER 

CLAIRE COCI 

DAVfD CRAfGHEAD 

BOX 272 

CATHARINE CROZIER 

JERALD HAMILTON 

CLYDE HOLLOWAY 

EUROPEAN ARTISTS I 
Mari ·Claire Alain 
Kamid D'Hoo he 

"'''Marie·Madeleine Dlirurli' 

··Mauric(' DuruIle 
Fernando ,('rmani 

.. nloll HeillN 

**P('Ler Hurford 

""'Francis Ja('boll 

. u, i JI'a ll'" 

"Pjl" Kl'C' 

**JI 'an Lall"lais 

"flor Peeter ' 

'" inion Presion 

t Mi hUI' l Raclule ell 

"'Lionel Rogg 

"* fi c·had I·hnf'idl'r 

*"Cillinll Weir 

*HeillZ WUllderlich 

"Touring eason 1968·69 

**Touring en on. 1969·70 

tFhst American Tour 

April 1969 

CANAAN, CONNECTICUT 06018 

LADD THOMAS 

WILLIAM WHITEHEAD 

203-824-7877 
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