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Wicks Encased Organ 
Goes to Dallas Suburb 

Tonal finishing has been completed 
on tIle new 39·rank Wicks organ in the 
first Methodist Church, Richardson, 
Tex., a suburb of Dallas. The new or· 
gan's massive facade reaches a height 
of 35 ft. and was inspired by the cases 
of the Baroque era. It is located hig.h 
in the rear balcony, and from thl' 
commanding position the sound is pro· 
jected unhindered throughout the na, e. 
The swell division is enclosed, as is the 
choir; the great, with its iO% tin pl"i,, 
cipals, and the pedal are unenclosed . 

Pipework is of classical design, utiliz· 
ing low wind pressure, ,ariable scaling 
and open toe voicing. 

Negotiations for the sale of the new 
organ were handled by "Veldon flana· 
gan, Wicks Dallas representative. Gene 
Jacob, Jr., serves as organist. Tonal con· 
sultant was William P. Haller, North 
Texas State University, Denton, Tex. 
Tonal finishing was under the personal 
direction of Wicks tonal director, John 
Sperling. Installation of the new organ 
was completed in time for its use dur
ing the Christmas season , with dedica· 
lion in February. 

GREAT 
Quintalon 16 ft . 61 pipes 
Principal 8 ft. 61 pipes 
Singendgedackt 8 ft . 61 pil":< 
Prestant 4 ft. 61 pipes 
Spillpfeife 4 ft . 61 pipes 
Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Chimes 

SWELL 
Rohrflote 8 ft. 61 pipes 
Gambe 8 ft. 61 pipes 
Gambe Celeste 8 ft . 49 pipes 
Spitzprincipal 4 fl. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Flachflote 2 ft . 61 pipes 
Scharff 3 ranks 183 pipes 
Dulzian 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft . 61 pipes 
Tremolo 

CHOIR 
Holzgedeckt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Italian Principal 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Quinte I y, fl. 61 pipes 
Krummhorn 8 ft . 61 pipes 
Tremolo 

PEDAL 
Bourdon 32 ft. 12 pipes 
Kontrabasse 16 ft . 32 pipes 
Subbass 16 fl. 32 pipes 
Quintaton 16 fl. 
Principal 8 ft. 32 pipes 
Bordun 8 ft. 32 pipes 
Choral Bass 4 ft. 32 pipes 
Copula 4 ft . 12 pipes 
Mixture 2 ranks 64 pipes 
Quinte I y, ft. 32 pipes 
Dulzian 16 ft . 
Posaune 16 fl. 32 pipes 
Trumpet 8 ft. 12 pipes 
Krumhom 4 ft. 

KALAMAZOO BACH FESTIVAL 
HEARD FOR 23RD SEASON 

The Kalamazoo Bach festival was 
held for the 23rd time March 2·5. The 
major work this year was the Mass in 
B minor given at Stetson Chapel, Kala
mazoo College. hy the festival chorus 
and orchestra with Rus,ell A. Hammar 
conducting. 

Music of the Bach family was the 
opening program sung by the festival 
chorus and orchestra, with Johann Bern
hard and Johann Christoph joining 
Johann Sebastian. Wednesday evening's 
program of Bach offered a series of 
young musicians selected by a series of 
auditions. 

Albert fuller was heard in a harpsi. 
chord recital one evening. 
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Michael Radulescu, yaung Rumanian student of Anton Heiller and his assistant at the 
Academy of Music in Vienna, makes his first visit to America in the month of April. His 
extensive tour takes him as far west as Boys Town, Neb. and gives him the opportunity 
to be heard on several of the most-discussed new organs in the country. 

In addition to recitals he will participate in the annual church conference of the 
lutheran Society of Worship, Music and the Arts held at Concordia Senior College. Fort 
Wayne, Ind. May 1·4. He will play two all Bach programs. 

Mr. Radulescu's complete recital listing as this issue goes to press is included in the 
calendar pages. 

COllEAGUES OF SOWERBY 
ARRANGE MEMORIAL PROGRAM 

A concert to honor the memory of 
Leo Sowerby will be heard May 4 at St. 
James Cathedral, Chicago, where he 
was organist and choir director for 3'; 
years. Organized by Stella Roherts and 
William Browning of the American 
Conservatory faculty on which Sowerby 
served for many years, the program will 
include some Sowerby music less often 
heard: the clarinet sonata, the piano 
sonata, a number of songs and the 
quartet. 

A chorus of members of two sponsor
ing chapters - Psi of Delta Omicron 
and Rho of Phi Mu Alpha - will sing. 
Proceeds will go to establish a memor
ial SCholarship in Dr. Sowerby's name 
at the American Conservatory. 

SHALLWAY FOUNDATION, Connellsville, 
Pa . (15425) has prepared a draft proposal 
available on request, for the establishment of 
a public boychoir school, for submission by 
interested parties. It would follow the pattern 
of government-sponsored boychoir schools in 
some European cities. 

CHOIR SCHOOl OF ST. THOMAS 
HAS GOLDEN ANNIVERSARY 

The choir school of St. Thomas 
Church, New York City. celebrated its 
50th anniversary in two services March 
2. Randall Thompson was commissioned 
to write The Place of the Blest for 
treble voices and chamber orchestra, 
and George Bragg, founder and con
ductor of the Texas Boys Choir. came 
to New York to conduct the premier 
performance at the evensong .. festival 
service. An attack of bronchitis pre
vented Dr. Thompson's flight from 
Switzerland for the occasion. 

A number of works sung at the two 
services were by T. Tertius Noble, who 
served as organist and master of the 
choir from 1913 to 1943 and who was 
instrumental in the founding of the 
choir school half a century ago. 

George Decker, St. Paul's Church, 
Syracuse, ,formerly assistant to William 
Self at St. Thomas, was preservice re
citalist at the festival evensong. Many 
musicians of the metropolitan area as 
well as alumni and friends of the choir 
school were in attendance at the serv
ices. 

More Details on Annual 
Northwestern U Conference 

The annual church music conference 
at Northwestern University April 13· 1'; 
bears the general title T oday's Music 
and the Urban Church II: Renais~all<.e 
Old and New. Thomas Willis, music 
critic of the Chicago Tribulle, will again 
be general chairman, and a number of 
specialists in related fields will appeal 
as guests. 

Peter Le HUla}", musicologist from 
Cambridge , England, spending a sabba
tical at Macalaster College, St. Paul, 
Minn ., will be heard in lecture recitals 
of old and new British music. Rohert 
W y k e s, Washington niversity, 'H. 
Louis, and his six-member Studio for 
l\'ew Music will pat·ticipate. 

Margaret Hillis will conduct a work
shop and lecture demonstration and 
Dirk Hentrop, famed Dutch organ 
builder will talk on the Relations of 
Renaissance organs to contemporary 
ones. 

Special events wiIJ include an experi
mental worship service, panel discus· 
sions with a wide variety o( panelists, 
a concert of Renaissance and contem
porary music (or chamber ensemble and 
small chorus, another of contemporary 
ChUl'ch music for soloists, instruments, 
narrator and film, and an experimental 
high school wot'kshop featuring the AI. 
bee play, The Death of Bessie Smith. 

Among faculty and other partici
pants will be Grigg fountain, Richard 
Alderson, Karel Paukert, Noriko Fujii, 
Kurt Roderer , Chaplain Ralph Dunlop, 
Dr. Joseph Sittler, the Alice Millar 
Chapel Choir and student ensembles. 

Those attending the conference have 
been imited by St. Paul's United Church 
of Chrisl, Chicago, to attend Catharine 
Crozier's recital Tuesday evening April 
15 and the workshop April 16 with Miss 
Crozier and Harold Gleason. 

MANY GUESTS IN MONTH LONG 
FESTIVAL AT SUMMIT CHURCH 

A number of distinguished guests will 
take part in a month-long festival at 
St. John's Lutheran Church, Summit, 
N.J., which begins with a dedication 
ceremony .~ay 4 o~ the new Holtkamp 
organ. Pluhp Gehnng, Valparaiso Uni
~·ersity . will . play the. dedicatory recital 
m the evenmg and mclude a piece by 
Johannes H. E. Koch commissioned for 
the occasion. 

Lectures and exhibits of visual art 
and architecture will be scheduled 
throughout the month. 

The weekend of May 23-25 will be a 
Distler Festival with Larry Palmer as 
guest lecturer, recitalist and conductor. 
He will direct a concert May 23 by the 
Norfolk State College Choir. Dr. Palmer 
will also play Distler organ music and 
give two lectures on Distler the follow
ing day. 

David Krachenbuehl 's Prayers from 
the Ark will be sung May 23 by the St. 
John's Chorale for which it was com
missioned. Settings of matins and ves
pers by Richard Wcinhorst will be 
heard at the two services. The SI. John 'S 
choir will sing in a special Distler choir 
concert. In the evening Vernon deTar 
will conduct a concert by the choir of 
New York's Church of the Ascension 
with the youth choir of SI. John's. Roh
erta Gary, Cincinnati Conservatory, will 
share the program. Dr. Gary will play 
pre-service recitals before the services 
May 25. 

THE 14TH ANNUAL convention of the 
Organ Historical Society will be held this year 
June 25-27 in the New York Metropolitan area. 
James Albert Sparks is convention chairmanj 
details will be announced soon. 



Hill Norman & Beard Organ 
Goes to Watertown Church 

Hill , Norlllan and RcaI'd . Ltd. , Lon 
don , England, has hccn awarded thc 
contract for a four·manual organ of 1i0 
ranks for Trinity Church. ",'atcrtown. 
N.Y. A considcrable portion of the 
present E. M. Skinner organ will be 
used in the new organ. The church has 
a history of high standards in music 
dating back 75 years. Robert E. Wight 
is organist and choirmaster. 

The present Skinner was installed in 
1924 replacing a three·manual John. 
son. Most of the chorus reeds were re· 
voiced with more drive and brilliance 
ten years ago. 

The specification was prepared hy 
Hill , Norman and Beard in consultation 
with John Elsworth, consultant for the 
church. It wiII occupy the present or· 
gan chamber on the right side of the 
chancel. A transept tone opening arch 
closed for many years wiII be opened up 
and new grill work installed. The main 
casework in the chancel wiII be pro· 
jected forward to gain space for ex· 
pansion of the great organ. The case 
will expose several ranks of the great 
division of polished tin. The positive 
will be on the left side above and he· 
hind the present console. The three 
cases are the work of Herbert Norman 
and are designed to harmonize with the 
ornate chancel. Installation will take 
place early in 1970. 

GREAT 
Open Diapason 8 (t. 61 pipes 
Principal 8 ft. 61 pipes 
Rohrflote 8 (t. 61 pipes 
Harfpfeife 8 (t . 61 pipes 
Octave 4 ft. 61 pipes 
Spitzprincipal 4 ft . 61 pipes 
Chimney Flute 4 ft. 61 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 4 rank. 244 pipes 
Festal Trumpet 8 ft. 73 pipes 

SWELL 
Quintade 16 (t. 68 pipes 
Geigen Principal 8 ft . 68 pipes 
Gedeckt 8 ft . 68 pipes 
Salicional 8 ft . 68 pipes 
Flute Celeste 2 ranks 120 pipes 
Principal 4 ft . 61 pipes 
Lieblich Flute 4 (t. 61 pipes 
Super Octave 2 ft. 61 pip." 
Quint Mixture 3 rank, 183 pip" 
Scharf 3 ranks 183 pipes 
Oboe 8 (t . 61 pipes 
Fagotto 16 ft. 
Trompetle 8 ft. 68 pipes 
Clarion 4 ft . 61 pipes 

CHOIR 
Viol di Gamha 8 It. 61 pip"s 
Hohlflote 8 ft. 61 pipes 

Aubrey Thompson·Allen has just com· 
pl : ted his 16th year as curator of organs 
at Yale University. A pupil of Henry Willis 
111, Mr. Thompson.Allen came to America 
to assist the late G. Donald Harrison in the 
Aeolian·Skinner company. He had served 
as a managing director of the Willis firm. 
The Woals: y Hall organ, one of the largest 
in the world and a fine example of Ameri· 
c:," Romantic arganbuilding, is one of the 
four major instruments at Yale in Mr. Thomp
son·Allen's care. He also cares for a large 
number af instruments throughout Connecti· 
cut. 

Principal 4 (t. 61 pipes 
Clear Flute 4 (t. 61 pipes 
Nazard 2% ft. 61 pipes 
Principal 2 (t. 61 pipes 
Terl. 1% ft. 61 pipes 
Larigot I y, ft. 61 pipes 
Quartane 2 ranks 122 pipes 
Schalmei 8 (t. 61 pipes 
Festal Trumpet 8 ft. 
Festal Trumpet 4 ft. 

POSITIV 
Rohrflote 8 ft . 56 pipes 
Principal 4 ft . 56 pipe. 
Koppelflate 4 (t . 56 pipe. 
Spitzflote 2 ft. 56 pipes 
Sesquialtera 2 ranks 112 pipes 
Cymbel 3 ranks 168 pipes 

PEDAL 
Resultant 32 (t. 
Princi"al 16 ft .. 56 pipes 
Sub Bass 16 fL 56 pipes 
Quintade 16 It. 
Octave 8 (t. 

Bass Flute 8 (t. 
Quintadena 8 (t. 
Super Octave 
Mixture 4 ranks 128 pipes 
Fagotto 16 ft. 
Trombone 16 ft . 56 pipes 
Trumpet 8 ft. 
Clarion 4 (I. 

"ORGANERIA ESPANOLA" 
Organ Manufacturers of Spain - (Madrid) 

Rebuilt organs at Toledo, Escorial, Royal Palace -
Built Teatro Royal and many others - now building for lourdes 
Basilica, France and others - Top Quality - Early Delivery - Mini
mum Prices 

Would like to Bid on your New Organ - Send Specs 
and Bldg. Design for Estimate - Results could surprise you! 

Agent - D. Whiting (AGO) 609 So. Grand Ave., los Angeles, 90017 

4267 
42671' 

VII 

VIlA 

EM839 

5868 
D95 
6563 
6151 
6578 
6648 
D448 

DI30 

HEI3.1 

D134 

DI55 
D202 
D246 
ZMI206 
ZMI207 
ZA3162 

ORGAN MUSIC WITH OTHER INSTRUMENTS 

oPerfollnance material on rental 

GABRIELI - Sonata Pian e Folte, from Sacrae Symphoniae 
( 1597) . Double Brass Choir. I: 2 Hrns, 2 Trps; II: 4 Trbs 
(3 Tlbs. ruha). Set of Parts (8) . ___ $4.80 

-- Full Scole 3.00. Extra Parts, each $.60 
- - Pocket Score $1 .50 

Score includes reduction for 2 keyboard instruments, 
so work Illay be performcd with eithcr Choir pIllS Organ. 

HANDEL - Conceno for Organ and Strings, Op. 4 No. 6 
(Eb) · Score and Parts ____ . _ 8.25 

- - Full Score (Organ Part), separately _ _ _____ 3.75 
- - Extra Strings, each $.90 
- Concerto No. 13 (F) (Cuckoo and the Nightingale). 

Organ Solo, 2 Oboes, Strings. Score _ ... ._ 5 .00 
- - Se t of Parts $7.20. Extra Strings, each $.80 
- - Organ Part (separately) $2.00 
HOELLER - Fantasy, Op. 49. Violin and Organ _ _ 3.00 
HORST, A. VAN DER - Concerto, Op. 58.· Pocket Score 4.50 
HOVHANESS - Sonata (or Flute and Organ 2.00 
- Sona la for Oboe and Organ .___ _ 2.00 
- Sonata for 2 Oboes and Organ _ _ 2.00 
- Sonata for Trumpet and Organ .. _. . ___ 2.00 
KLERK, A. DE - Concerto for Organ and Brass (2 Hrns, 

2 Trps, 2 Tlbs). Score and Parts __ _ ____ 12.00 

KOETSIER - Partita, Op. 41 No. L English Horn and 
Organ manualiter ... ________ .... _.____ _. 3.00 

METZLER - Es ist ein Ros entsprungen (ChOlal Concerto). 
2 Fls, 2 VIIS, Va, Vc, Cb, Org. Score and Parts ____ . 5.00 

MONNIKENDAM - Concerto for Organ and Brass (2 
Trps, 2 TI·bs). Score and Parts _. _ _ __ . 6.00 

- Concerto for Organ and String Orchestra.· Pocket Score 3.50 
- Overture for Organ and Orchestra .· Pocket Score __ 2.00 
- Rondena . Timpani and Organ .. 2.00 
MUELLER - Prayer (Gebet), Op. 65. Horn and Organ _ 1.50 
- - Sa me. Trombone and Organ __ ................. _ ... _ .... __ ......... _ 1.50 
NARDINI - Adagio (Eb) (Bonelli). String Orch , Organ . 

FulJ Score $1.50 - Set of Parts $5.40. Extra Strings, each $ .90 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH 
NEW YORK, N. Y. 10016 

SOUTHERN AND SOUTHEASTERN 
REGIONAL CONVENTION 

Chattanooga, Tennessee June 16, 17, 18, 19 

ORGAN alone & in ensemble - CARILLON - CHORAL GROUPS 

Catharine Crozier 

Michael Schneider 

James lawson 

Fred Haley 

Frederick Swann Chattanooga Boys Choir 

Durufle: REQUIEM - Paul Salamunovich, conducting 

EARLY REGISTRA TJON PRIZE - COMPLETE HARPSICHORD KIT 

Address inquiries: 

Mrs. Robert V. Curtis, Box 6074, Chattanooga, Tennessee 37401 

AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas ... 

Place your confidence in an APOBA member. Est. 1898 
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Reuter Completes Organ 
in San Angelo, Tex. Church 

The Reuter Organ Company lias com· 
pleted the installation of a new three
manual, 23-rank instrument in Emman
uel Episcopal Church, San Angelo, Tex. 
The instrument is installed in the chan
cel area of the church with the enclosed 
swell and choir sections situated on 
the left-hand side of the chancel as one 
faces the area. Pipework of the great 
and the pedal octave is exposed and 
placed on wind chests on either side 
of the chancel area. 

Negotiations for the sale and also 
the installation were handled hy R. A. 
Geisler, Reuter representative. 

GREAT 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipt's 
Koppelflote 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Chimes (prepared) 

SWELl, 
Rohrllolt· 8 ft. 61 pipes 
Viole do Gamba 8 ft. 61 pip"s 
Viole C.l<st, 8 ft. 49 pip« 
Hohflole 4 ft. 61 Ilipes 
Nasard 2% ft . 61 pipes 
Blockflole 2 ft . 61 pipes 
Trompetle 8 ft. 61 pipes 
Tremolo 

CHOIR 
Gedcckt 8 ft . 61 pipes 
Gemshorn 8 It. 61 pipes 
Nachlhorn 4 ft. 61 pip.s 
Principal 2 ft. 61 pipes 
Larigot 1 y, ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 

PEDAL 
Bourdon 16 ft. 56 pipes 
Rohrflote 16 ft . 12 pipes 
Octave 8 II . 44 pipes 
Bourdon 8 ft. 
RohrnOle 8 ft. 
Twelfth 5Y, It. 
Super Octave 4 It. 
Bourdon 4 ft. 

DAVID LOWRY played the Poulenc Con
certo Feb . 24 with the Piedmont Chamber 
Orcheslra in Byrnt's auditorium, Winthrop 
College, Rock Hill, S.C. 

Richard Enright has been appointed choir
man of the department of church music and 
argan at Northwestern University, effective 
Sept. 1". 

Assaciate Dean Theodore lams has re
signed the position as chairman of the de
portment to ollow the university administra
tion to appaint his successor a year prior to 
his retirement in August, 1970. 

Dean lams has served as chairman of the 
department of church music since 1946 and 
as chairman of the consolidated church mu
sic and organ departments since the death 
of Barrett Spach in 1963. 

Dr. Enright, associate professor at the 
university, has been a member of the de
partment since 1949, earning the MusDoc 
degree from Northwestern in 1961. He pur
sued additional study at the Royal School 
of Church Music in England and in Frank
furt, Germany. He serves as organist and 
choirmaster of the First Presbyterian Church 
of Evanston. 

THE AMERICAN LlSZT Society holds a 
three-day festival May 14-16 at Boston Uni
versity. For information write. Dr. Bela B. 
Nagy, Music Division, Boston University, 
Boston, Mass. 02215. 

The Heinz Memorial Chapel 

University of Pittsburgh 

Pittsburgh, Pennsylvania 

APRIL, 1969 

Chancel Organ - 53 ranks 

Gallery Organ -17 ranks 

Completion - September 1970 

Dr. Robert Sutherland Lord 

University Organist 

Russell G. Wichmann, Consultant 
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FIRST UNITED METHODIST CHURCH 

Richardson, Texas 

Rev. Leighton Farrell, Minister 

Mrs. Wm. C. Jacob, Jr. Organist 

THIRTY-NINE RANKS 

THREE MANUALS 

FREE-STANDING 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

NEW ORGAN MUSIC 
Myron Roberts Pastorale and Aviary .90 

A bright. colorful concert piece featuring the flute stop. This could be the 
most talked-about piece on your recital program. 

Louie White Sonata 3.00 
A major contemporary work In two movements that will give the player 
plenty of opportunity to display the reSources of his instrument. 

Robert Jordahl Festival Prelude on "0 for a 
Thousand Tongues." 
A brilliant treatment of a fine hytl}n tune found In most Hymnals. 

Allanson G. Y. Brown Improvisation on "Pange Lingua" .90 
For Lent, Communion or general use. A large variety of effech is provided 
in the registration. 

Jeremiah Clarke Trumpet Voluntary 2.00 
Arranged for Trumpets and Organ by Chester Kingsbury. A fine, practical 
arrangement for three trumpets and orllan that may also be played as a 
Trumpet 1010, duet, or trio. Formerly attributed to Henry Purcell. 

THE H. W. GRAY COMPANY, INC. 
159 East 48th Street New York, N. Y. 10017 

The CHARLES W. McMANIS Company 

Organ 
TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

ORGANCRAFT 
ASSOCIATES 

PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 

AN ESTABLISHED PITTSBURGH 
FIRM WITH A REPUTATION 
FOR MAINTAINING 
THE IDGHEST STANDARDS 
OF CRAFTSMANSIDP 

Church in Bloomington, III. 
to Have New 3-Manual 

~1.. Matthew '~ Eplbcopal Chun.h . 
Bloomington, Ill., has cOlllmissioned 
Father James M. McEvers of the Epis
copal Diocese of Springfield to build a 
three-manual instrument of five divi · 
sions and 52 ranks. The organ will 
incorporate several ranks of the 1900 
Auguste Prante organ now in use in 
the church. The great, brustwerk, and 
part of the pedal divisions will be ex
posed. Swell and choir divisions will 
he inslalled behind a redwood screcn. 
The entire organ will be placed behind 
and above the choir in the rear gallery 
of the church. All exposcd pipework will 
be voiced on low presure with open
toe voicing. The Trompette Rex, 
mounted en chamade and of polished 
copper, will be of special interest. Eight 
ranks of the exposed principal chorus 
will be of 80% tin. The choir division 
will be playable from the great and 
brustwerk manuals. Installation is sclwd . 
uled to begin in October. 

The design was prepared by Father 
McEvers. Steven Egler is organist. 

GREAT 
Quintaten 16 h . 49 pipes 
Principal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipe, 
Dulciana 8 Ct. 61 pipe, 
OClave 4 ft. 61 pipes 
Spitzflote 4 h . 61 pipes 
Dulciana 4 ft. 12 pipes 
Twelfth 2% ft . 61 pipes 
Octave 2 Ct. 61 pipes 
Mixture 4 ranks 244 pip"s 
Tromp.cte Rex 8 ft. 61 I.i!>.·, 
Clairon Rex 4 Ct. 12 pipes 
Chimes 

SWELL 
Gedeckt 8 ft. 61 pipes 
Salicional 8 Ct. 61 pipes 
Voix Celeste 8 Ct. 49 pipes 
Geigen Principal 4 ft . 61 I.i!>c, 
HohlClote 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Blockflote 2 Ct. 61 pipes 
Plein leu 3 ranks 183 pip" 
Fagot 16 Ct. 12 pipes 
Trompette 8 ft . 61 pipes 
Hautbois 8 ft . 61 p:pes 
Clairon 4 ft. 12 pipes 
Tremulant 

llRU~TWERK 
NasonClote 8 It. 61 pipes 
KoppelClote 4 ft . 61 pipes 
Italian Principal 2 ft . 61 p',,,"s 
Quinte 1 y, ft. 49 pipes 
SesquiaItera 2 ranks 61 pipl·.~ 
Zimbel 3 ranks 183 pipes 
Krummhorn 8 It. 61 pipe, 
Rohr Schalmei 8 Ct. 61 pip", 
Zimbelstern 
Tremulant 

CHOIR 
Viole d'Gambc 8 ft . 61 pipes 
F1ule Celeste 2 ranks 110 pip,'s 
Spilzprincipal 4 ft. 61 pip"s 
Piccolo 2 Ct. 61 pipes 
Flageolet I Ct. 12 pipes 
Trompette Rex 8 It. 
Clarinette 8 Ct. 61 pipes 
Voix Humain~ 8 It. 61 pip," 
Trcmulant 

PEDAL 
Contrabourdon 32 Ct. 12 pipe, 
Contrebasse 16 ft. 32 pip"s 
Subbass 16 ft. 32 pipes 
Gedeckt 16 Ct. 32 pipes 
Quinte 10 % ft. 
Principal 8 ft. 12 pipes 
Flute 8 Ct. 12 pipes 
Octave 4 Ct . 12 pipes 
Rohrflote 4 ft. 32 pipes 
Octave 2 ft. 12 pipes 
Mixture 5 ranks 160 pipes 
ContraCagot 32 ft. 12 pip", 
Bombarde 16 Ct. 32 p:pes 
Fagot 16 Ct. 
Trompette 8 It. 12 pip." 
Clairon 4 ft. 12 pipes 
Chimes 

Allen Installed in Home 
of Indianapolis Symphony 

Clowes Memorial Hall. home of Ihe 
Indianapolis Symphony, has completed 
installation of a three-manual concert 
model Allen. Organist Wilma Jensen 
and the Indianapolis Symphony, Thomas 
Briccetti conducting, performed works 
by Hanson , Delio Joio and Bach in a 
dedicatory concert Dec. 29. 

Two complete sound projection sys
tems are employed, one "fixed" in po· 
sition and located high above the acous
tical "clouds" of the main auditorium; 
a second for use on the stage , compris
ing four portable sound panels which 
can be moved about to suit the require
ments of the particular situation. Con
trols at the console allow either system 
to sound separately or both together. 
When not in use the console is taken 
by elevator for storage three levels be
low the stage where the electronic 
"heart" of the instrument (tone genera· 
tion eqnipment, amplifiers and rCIII/.I.· 
combination action) is localed . 

Quilltatoll 16 It. 
Principal 8 II. 
Bourdon 8 Ct. 
Gcmshorn 8 ft. 
Octave 4 h . 

GREAT 

Quint"dena 4 ft. 
Super Octa\c 2 ft. 
Spillflate 2 Ct. 
Mixture 4 ranks 
Harmonic TnnJ1,>t't U rt. 

~WEI.L 
Lieblich Ged"ckt tG ft . 
Gei~en Princip.tI 8 ft . 
Gcdcckt 8 Ct. 
Viole 8 Ct. 
Viole CeI"'II, 8 11. 
Flute Celeslc 8 It 
Octave 4 h . 
Flute 4 Ct. 
Octavin 2 h . 
}<'Iute 2 ft. 
Larigot I y, ft. 
Plein leu 3 ranks 
Fagott 16 Ct. 
Trompetle 8 Ct. 
Hautbois 8 h. 
Clairoll 4 Ct. 

Viola 8 Ct . 
Spilznotc 8 Ct. 
Aeoline 8 Ct. 
Prestant 4 Ct. 
Koppelnate 4 It. 
Nazard 2% ft. 
Principal 2 It. 
BlockClote 2 Ct. 
Tierce 1'l'1, h. 
Sirnate I ft. 
ScharfC 3 ranks 
Dulzian 16 Ct. 

CHOIR 

Harmonic Trump,·t 8 Ct . 
Krummhorn 8 ft . 
Krummregal 4 ft. 

PEDAL 
Contre Basse 32 ft. 
Principal 16 It . 
Bourdon 16 It. 
Quintaton 16 ft. 
Lieblichflote 16 It. 
Principal 8 Ct . 
Gedeckt 8 ft. 
Choral B,ss 4 Ct. 
Mixture 3 ranks 
Contre Bombarde 3:! It. 
Bombarde 16 ft. 
Dulzian 16 It. 
Trumpet 8 Ct. 
Clairon 4 ft. 
Krumm"'s,,1 4 ft. 

MARGARET HILLIS conducted the North
western University Choral Union and an in
strumental ensemble Feb. 21 in the Mass, and 
Symphony oC Psalms, Stravinsky; Apparebit 
Repentina Dics, Hindcmith; and Friede auf 
Erden, Schonberg :1t Cahn auditodum, Evans
ton, III. 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

PIPE ORGA.N A.RCHITECTS & BUILDERS 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE. NORTH CAROLINA 28205 
"THIEE GENERATIONS OF ORGAN BUILDING" 
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CASAVANT CRAFTSMANSHIP - THE SKILL OF GENERATIONS 

It's a combination of many special 
features. Such as the original Casavant 
design. highly resistant to 
temperature changes. The fine. 
long-lasting woods. mainly African 
mahogany. carefully dri ed and 
stress-relieved in Casavant's own 
electronical ly-controlled kilns. Top 
grade lambskin pouches. The precision 
of al l channelling and boring . And the 
remarkable response which allows 

there is no 
lonel 

reason why 
our windchests 

outperform' 

lower-pressure voicing and the 
characteristic singing sound of the 

Casavant organ. 
The w indchest below is being assembled 

by Jean-Guy Lethiecq, a technician 
w ith eighteen years experience and the 

third generation of his family to use 
his ski ll on Casavant organs. Here Is the 

well spring of our continued creativity . 
This blend of trad itional skills and 

modern methods produces a Casavant. 
the best value for your investment. 

C. H. Perraul t . President and general manager _ l. I. Phelps, Vice·president and Tonal Director 



A MUST FOR EVERY ORGANl.STL_ 

I I I I 
THE DIAPASON 

434 South Wabash Ave. 

Chicago. III. 60606 
Send THE DIAPASON for ...... yOdt( 5) to 

(\ 1\ I\, Name - .... - -,.,-.,..--- - , .. -.- ..... ,,~~ ........ ~-

Street ----_.-..... - ..... - -'-_ .......... _ .... __ .. __ ._-- - City _ ... _.". ____ ..... _ .......... " Shte _._ __ Zip ___ 

I I I I 
Encloud i5 $_ .. _ ... __ .... ($3 per yea, - do not send ee.h) 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro. North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Ha,old G. AndrewI, Jr .• Head, O,gon Dept, 

Member, IVD';DnDI A .. odDdon 01 ScllOols 01 ItlIU;c 

Oswald G. 

R A G A T Z D. M. A. 

Prof.tsor of Organ 

Recitals INDIANA UNIVERSITY lecture. 

JON SPONG 
" , •. superlative musical intell igence, fine, clear technique anu a remarkable 
sense of rhylhm . , • He is a true genius of the organ'" 

Ruth S. Hocker - Casper (Wyoming) Slar· Tribune 
Recitals: P. 0 , Box 37. Niles, Michigan 49120 

PAUL LINDSLEY THOMAS 
F.A.G.O., M.MUS. 

St. Michael and All An9'l11 Chu,ch 
4300 Colgate St,eet at Douglas 

Dallas 25, Texol 

ROBERT F. WOLFERSTEIG, Mus. Doc. 

Chairman, Department of Music 

Georgia College 

Recitals Milledgeville, Georgia 31061 ledures 

PORTER HEAPS 
VemOR tie Tllr 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascen sion 
fi lth Avenue 01 Tenth Street 

New York, N.Y. 10011 

SL ]Uauhew'. Episcopal Church 
Juilliord School of Music 

Union Theological Seminary 
E'I'lInnon, minois Recitals 

Organ and Choral Workshop, 

Designer and Builder Felix Schoenstein 
Tonal Revisions 

RICHARD MINNICH & Sons Pipe Organ Builders 
156 LONGVIEW AVE. 

WHITE PLAINS, N. Y. 10605 SAN FRANCISCO, CALlF. 

ElECTHIFY · PLAYER PIANO S 
PUMP OR GANS ORGAN SERVICE -J. E. Lee, Jr. YOU CAN QUtCKLY END TIRESOME FOOT·PUMPING 

WI'II a Compact low,Col' lee Si'en' Suction Un;' 
KNOXVillE, TENNESSEE 37901 

lG1r'·'~I'~ '" ~ftJ fULLY GUARANTEED BOl< 2061 
.1I't to 

. U( MUS.C MfG. co. . Tuning. Mointenance • Rebuilding 
Bo. 595 J Consultan .. 

Tujunga, Calif. 91042 
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Fort Warne Competition 
Begins Second Decade 

The eight Hnalls" in Fort Wayne's 1969 Notional Organ Playing Competition, left '0 
righI, standing: Jam... Droke. Adams SIal. College. Alamosa, Colo.; Richard Unfried, Lo 
Mirada , Calif. (second place winner); Poul.Mortin Maki, eastman School of MUlic, Rochest.r. 
N.Y.; Robert Delcamp, Cincinnati College·Conservatary. Sealed, left to right: Sammie Hili, 
Northwestern University; EIi:z.abeth Gearhart, Miami, flo. (first place winner); William Neil, 
Syracuse Univef$ity; Jamel Campbell. Eastman School of Mu.ic. 

for the first lim in its I near 
hislOr , a young woman has won lhe 

auonal Organ PIa ing ompclitioll 
sponsoreu by lhe Firsl 1'r byterian 
'h UTCh, Fon \ a ne, Intl . nd she had 

'0 win over unusual ly competent corn · 
petition. A IOta 1 of 65 yOllng organists 
fWIII 26 slates scm in tape for the pre· 
liminary juu ging. he eighl finalists 
thernsdve repl'csentctl seven states, 
with Lh winner from Floriua and the 
run nerllp from California. oth ing very 
local aboul thal l 

El i7.a l;clh Gearhart, 21, of M.iami. 
fla . won Ih cash priz of 300 and 
p ia etl tli e award reci ta l {arch 2:; on 
Lhe Church mllsic series at the ~ponsor· 
ing cllurch. he i a junior student of 
Palll Jenkin, ;It (e [SOIl niv rsity. D ' . 
La nu , Fhl. 'he has don ummer Lutly 
wilh Roben Nochren and las t year 
won the collcg ad anced divi ion organ 
<:OllIpelition at Davidson College. Shc 
will '[udy .h i summer at the HaarlclII 
.. \cauem)' with ilIon Heiller a nd Cor 
Ke. he is organisl of Trinity Metho· 
disl Chnrch, DeLand . 

Richaru nfricd. 34 , is a facult 
11Icmbcr of Biola ollege, La Miraua. 

a lif. tuuenl of Robert Pri .hard , 
Irene RoheTisoll and lar('/l e fader, 
he b Ilrg;lIIi.'>l of III ,ardell rove 

O lllUl1lnil Chll rch. He' gracillated 
Illagn~ CII II1 lauda fl<1111 11Il' ni vcrsi t 
of Sottthern California alld has his lIIit S' 

tcr ', from that university . He !la won 
the Bank of m eriea cup for 011 l!i ta tltl · 
ing achieveme nt in the fine art ' , 

A sola shot of winner Gearhart, wilh a 
bit of the Fort Wayne con.ole showing. A. 
winner number 11 .he has quite a tradition '0 uphold (see Oelabel , 1968 issue, page 16). 

The three judges are well·knawn reclralisls and teachers and repr8Jent large school., 
Je,ald Hamilton, University 01 Illinois; Joan lippincott, We.tminster Choir College; Robert 
Glasgow, University of Michigan. 
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M. .Ethel Beyer has retired after half a 
century as organist and choir director of the 
Druid Hills United Methodist Church, Atlanta, 
Ga. She is a charter member and past dean 
of the Atlanta AGO Chapter and a member 
of the Hymn Society of America. 

Born near Baltimore, Miss Beyer come 
south with her parents in 1905 and to At
lanta two years later. She studied music 
at Wesleyan College, Mason, Ga., and was 
the school's second post-graduate student. 
She began playing at St. Paul Methodist 
Church, Atlanta in October 1908 and aftar 
two years went to Central Congregational 
Church, where she stayed eight years. In 
1918 she moved to Druid Hills Methodist. 

Until 1945 Miss Beyer provided music 
for the church on Sundays and accompani
ment for professional sing.ers on tour in the 
South during the week. 

Druid Hills church with some 2,000 memo 
bers held 0 reception in honor of her long 
service Jan. 19 and hundreds of her friends 
were on hand. 

CLARENCE WATTERS played the Dupre 
Le Chemin de la Croix March 16 at West
minster Presbyterian Church, Lincoln, Neb.; 
March 23 at Christ Church Cathedral, Hart
(ord, Conn .• and March 26 at the Church o( 
St. Mary the Virgin, New York City. 

Wicks Builds Organ 
For Stonington Church 

A 26-rank Wicks organ ha~ heen in
stalled at Calvary Episcopal Church, 
Stonington, Conn. It is located in a 
small gallery at the rear of the church, 
which is constructed of stone and seats 
about 250. The pipework i~ unnicked 
and on low wind pressure. The great 
division is exposed, and Ihe console is 
in the gallery adjacent to the organ. 

Byrle Appley is the organist. Installa· 
tion was by Robert Morel. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft . 61 pip .. 
Spillp!eife 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Mixture 3 ranks 183 p;pes 

SWELL 
Gedeckt 8 ft. 61 pipes 
Enahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 54 pipes 
Principal 4 ft . 61 pipes 
Koppelflote 4 (t. 61 pipes 
Nazard 2% ft. 61 pipes 
K1einflote 2 ft. 12 pipes 
Ten 1% ft. 49 pipes 
Chalumeau 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

CHOIR 
Gedecktpommer 8 ft. 61 p:pes 
Viola 8 It. 61 pipes 
Prestant 4 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
B1ockflote 2 ft. 24 pipes 
Larigot I y. (t. 7 pipes 
Sirnote 1 ft. 12 pipes 
Chalumeau 8 ft. 
Trcmulant 

PEDAL 
Resultant 32 ft. 
Sub Bass 16 ft. 32 pipes 
Quintaton 16 ft. 
Principal 8 ft. 32 pipes 
Hourdon 8 ft. 12 pipes 
Pommer 8 ft. 
Choral"a .. 4 ft. 12 pipes 
Octavin 2 ft. 12 pipes 
Trombone 16 ft. 12 pipes 
Trompette 8 (t. 
Chalumcau 4 £to 

Jack Miller has become the new vice 
president of the W. H. Reisner Manufactur
ing Company to succeed Walter F. Smith, 
Sr. who retired after mare than 20 years 
with the company as sales manager and 
vice president. Mr. Miller has been with the 
Hagerstown, Md. firm for 19 years where his 
responsibilities have included supervision of 
the console department and design engineer
ing. 

A graduate of the University of Maryland, 
Mr. Miller has been in the organ building 
bu.iness for 25 years. Married and the fa
ther of three, his favorite spare-time activity 
is drag and track racing his specially-built 
automobiles. 

MUSIC of Porter. Campra, Scheidt. Sch" t. 
and Buxtehude \\ as sung and played in a IH u I 
~ I'am of Baroque mu~ic Feh, :!3 at Morrison 
chapcl of Covcnant Prcsbytcl'ian Church, Char· 
lotte, N .C . Richard Peek directed; Betty Peek 
was at the organ. 

MOZART' S Vl~spcl'ac ';olcmnrs de Con
fcssore will he the princiPdl work heard when 
the Chicago Chamher Choir and the Chicago 
Chamber Orchcstra join in a concert April 
20 at the Museum of Science and ]nd~lstry, 

The New 

OXFORD 
CHORAL 
WORKS 

catalogue 

This 32-page catalogue lists in 
detail all choral works published 
cither for sale or rental by Ox
ford University Press. Easier 
works and works for women's 
voices are Closs-indexed in scpa

ra t(' listings. 

Voices, source of text, grade, du
ration, instrumentation (for works 
having instrumental accompani
ment), and price are given for 
cach title. 

New and recent publications are 
indicated by a heavy line in the 
margin. 

For your copy write to 

OXFORD UNIVERSITY PRESS 

Music Department 

200 Madison Avenue 

New York, N.Y. 10016 

A partial listing of Schlicker Mechanical Action Organs that have 
either been completed or are presently under construction, would 
include: 

APRIL, 1969 

RICHARD LIPPOLD STUDIO, Locust Valley, New York 

VALPARAISO UNIVERSITY, Valparaiso, Indiana 

CORNELL UNIVERSITY, Ithaca, New York 

ST. PAUL'S CHAPEL (Trinity Parish), New York City 

UNIVERSITY OF REDLANDS, Redlands, California 

ST. OLAF COLLEGE, Northfield, Minn. 

CALVIN COLLEGE, Grand Rapids, Michigan 

UNIVERSITY OF NORTH CAROLINA, Chapel Hill, N.C. 

TEXAS LUTHERAN COLLEGE, Seguin, Texas 

WILLIAM WOODS COLLEGE, Fulton, Missouri 

AGNES SCOTT COLLEGE, Decatur, Georgia 

PLYMOUTH CONGREGATIONAL CHURCH, Seattle, Wash. 

MICHIGAN STATE UNIVERSITY, East Lansing, Mich. 

UNIVERSITY OF IOWA, Iowa City, Iowa 

CONCORDIA TEACHERS COLLEGE, Seward, Nebraska 

TEMPLE B'NAI BRITH, Wilkes-Barre, Pa. 

SCHLICKER ORGANS 
Buffalo, New York 14217 

Member APOBA 

BROCHURE AVAILABLE 
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SCHANTZ 
ORRVILLE, OHIO 

Member: Assoclaled Pipe Orean Builders or America 

Applications are now being accepted 

for 

THE 1969 

SCHULMERICH SCHOOL 

OF CAMPANOLOGY 

To be held at 

THE WESTMINSTER CHOIR COLLEGE 

PRINCETON, N.J. 

JUNE 15 TO 20 

for further information and application form 
write to: 

Mr. John Klein, Music Director 
Schulmerich Carillons, Inc. 

Carillon Hill, Sellersville, Penna. 18960 

David N. Johnson 

Professor of Music and 

University Organist 

Syracuse University 

Syracuse, N. Y. 13210 

GRAHAM STEED 
B. Mu •• (Dun.lm), F.R.C.O. 

The Saint James' Chorist.rs 

Saint Cecilia Choir and Handbell Ringers 

NUNC DIMITTIS 

Siegfried Redo, well-known German or
ganist and church music composer, died Dec. 
13 an the way to Mulheimer Petrikirche 
where he has served as music director since 
l1j153. He was in his 53rd year. 

A student of Pepping and Distler, his com
positions are largely for the Evangelical 
Church and are often chorale-based. Organ 
works include three Orgelkanzerte, a Trip
tych on 0 Welt, and a number of chorale 
preludes. It is perhaps sginificant that his 
last twa large choral compositions, the Req
uiem of 1963 and his Psalm 8 dealt with 
death and the vanity of man. 

A member of the faculty of the Haarlem 
Summer Institute for a number of years, he 
was fami:iar to many Americans who studied 
contemporary German organ music under 
his guidance. 

WILLIAM BARCLAY DIES DAY 
BEFORE PLANNED HONORS 

'Villiam A. Barclay, 61. widely known 
Fort vVorth, Tcx. musician, dietl Jan. 
28 at his home. H(' was to havc I>cen 
h?norcd the following day as he hcgan 
his 27th year as organist and minister 
of music of the· First Prcsbyterian 
Church. The church mcmbership and 
local musical groups in which he had 
been active had planned a reccption to 
honor his contributions to music in 
the city. 

In a musical career that spanned 41 
years, Mr. Barclay had becn motion 
picture pianist, radio feature performcr 
and program dircctor, college tcacher 
and music critic for the 1"01 t /1'01 til 
Pres.<. 

A nathe of Tcmple, Tex. he grad
uated from Baylor Unhcr,it). '''aco. 
and also studied at the American Con · 
servatory in Chicago and at Columbia 
University and Juilliard School in Ncw 
York City. Hc taught for 20 \cars at 
the Southcln Baptist Seminar}. -He wa, 
married to Dora Potect Barclay, noted 
recitalist and teacher, who dicd in 1961. 

A charter member and dean of thc 
Fort 'Vorth AGO chapter, he was a 
hoard mcm bel' of the Fi rst Prc,bytcrian 
Church, the Fort ,,"orth Symphony 01 -

Gress-Miles Builds 
for University Studio 

A new threc-manual Gre" Mile, or
gan of 15 ranks, 892 pipcs. will he in
stalled in the summer in th'.' stndio of 
Dr. Clyde English at lhe n"\\, Creativc 
.'\rts Center, Unhersit\ of We't Vit 
ginia, Morgantown. Dc~i~ncd 101 tca ~h · 
ing and small recitals, the in,tnl'lll'nl 
will have its own frec-standing casework 
of classic design with built-in "'c)dc~k. 

HAUPTWERK 
Ptincipa1 8 ft . 46 pipes 
Octave 4 ft. 58 pipes 
Superoctave 2 ft. 12 pipes 
Mixture 3 ranks 174 pipe! 
Du1zi," 8 ft. 58 pip"s 

chestra, Van Cliburn Intcrnational Pi
ano Competition and the Civic Music 
Association. 

A memorial fund has been cstablished 
at First Presbyterian Church for MT. 
Barclay_ His widow and a sister survivc. 

BALTIMORE ORGANIST DIES 
AFTER TWO-MONTH ILLNESS 

Mrs_ Karl Schamberger, 59, organist 
of Sccond Prcsbyterian Church, Balti
more, Md .. died March 3 after an ill
ness of two months. A public school 
English teacher sincc 1934, Ernestinc 
Lcitheuser Schamberger was a graduate 
of Goucher Collegc. Throughout hcr 
life she was activc in music. She studied 
organ at the Peahody Conservatory and 
had sened as dean of the Chesapcake 
AGO Chaptet. Intere~tcd in civic affail~ 
shc was a memhcr of thc 'Valtcrs Al t 
Gallcry and the Mal') land Academy of 
Scicnce. 

Beforc her appointment to Sccond 
Preshytcrian Church in 1946, she had 
~Cl vcd Cahel) Prcshyterian, Our Sa\,
iOlll l.uthclan and University Baptist 
Churches. 

Mr. Schamberger survives her. 

VETERAN ORGAN BUILDER 
PASSES AT KANSAS CITY 

Petcr Eo Nielscn, Kansas CiLy, Mo., 
organ builder, maintenance man and 
sales represcntative for morc than 60 
)ears, dicd Dcc. 31, 1968 at the agc of 
H I. A native of Aarhus, Denmark, he 
Lame to this country at the age of four 
and li\ed in Boston and Hartford. His 
first organ work was with thc Austin 
Com pan} ; he Lame to Kansas City in 
1927 as Austin rcprcsentative. In 1937 
hc became I'cpresentative for AcoEan 
Skinner, from which post he rctircd 
shol tly bcfore hi' death. He was re 
spomible fOI the installation of man) 
finc imtl umcnts in collegcs and Chlllch 
es throughout the country_ 

His widow, fivc children and thrce 
grandchildrcn survive him. 

ORGANIST AND SERVICE MAN 
DIES AT GLENDALE, CALIF_ 

Edwald Picrce Tompkins, South Cali
fornia organi~t, organ huildcr and scn'
ice man, died Fch. 20 in thc Glendale 
Mcmorial Ho:.pital. Born in Chicago 
.July 5, 1905, he spcnt most of his adult 
lifc in thc Los Angclc~ alca and for 
34 yedrs wa, organi,t and choirmastel 
at SI. StC\ cn's Episcopal CllllICh, Holly
wood. An organ builder and technician 
for 23 year~,Mr. Tompkins had an cx 
tcnsivc maintcnancc servicc routc in thc 
Los Angele, mctropolitan arca. He was 
tonal consultant for Landon Pipc Or
gans, Tcmple City. 

A charter member and fir,t dcan of 
thc Pasadcna AGO Chapt"r. Mr Tomp
kins is Slllvived hy his widow. 

OBERWERK 
Rnhrflote 8 [I. 58 pipe, 
~pit7.f1ote 4 It. 46 pipes 
Waldflole 2 ft. 46 pipes 
Scsquialtci a 2 ranks 92 I'iP('\ 
Trcmulant 

BRUSTWERK 
Holzgedeckl 8 ft. 46 pOpes 
RohdlOte 4 ft. 58 pipes 
Octave 2 ft. 58 pipes 
Nasat 1 y. ft. 58 pipes 
Oktavlein 1 ft. 12 pipes 
Trcmulant 

PEDAL 
Untersatz 16 It. 12 pipes 
Princ:pal 8 It. 32 pipes 
Octave 4 ft. 12 pipes 
~chweigel 2 ft. 12 pipes 
Mixture 2·3 ranks 24 pipes 
Dulzianbass 16 [t. 12 pipes 
Dulzian 8 ft. 
Dulzian 4 ft. 
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ELLIOT H. WHITE 
CONCERT HALL 

FINE ARTS CENTER 
WASHBURN UNIVERSITY 

TOPEKA, KANSAS 

3 MANUAL REUTER ORGAN-
50 RANKS 

EVERETT FETTER, CHAI RMAN, 
DEPARTMENT OF MUSIC 

MAX ELSBERRY, 
PROFESSOR OF ORGAN 

THE REUTER ORGAN COMPANY (913) 843-2622 

MEMBER APOBA 

BOX 486AD / LAWRENCE, KANSAS 66044 



NEW Larger Choral Works 
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Altenburg, Michael - Savior of the Nations, Come 

An Advent or Christmas composition for unison choir, organ, two 
recorders (flutes, oboes, violins) and cello or bassoon. Edited by David 
Pizarro. 

Score and Parts No. 97-4847 $1.25 
Choir Part No. 98-1926 .10 

Lint, Franz - Pater Noster-Our Father, Who Art in Heaven 

A setting of the Lord's Prayer from Christus for eight part mixed choir. 
Ace. ad lib. Edited by Leonard Van Camp. 

No. 97-4885 $ .85 

Michael, Tobias - Lift Up Your Heads, 0 Ye Gates 

For ssATB choir, tenor or baritone, five part instrumental ensemble 

(strings or woodwinds) and continuo. Suitable for Advent, Palm Sunday, 
Ascension, and general use. 

No. 97-4815 $ .75 

Zimmermann, Heinz Werner - Psalmkonzert 

For five part mixed choir, unison children's choir, baritone, three 
trumpets, vibraphone, and string bass. 
This composition makes use of elements of the jazz idiom. 

Score No. 97-4854 $2.50 
Chorus Part No. 97-4866 .90 

Children's Choir Part No. 97-4886 .10 
Set of Instrumental Parts No. 97-4867 5.50 

(9nCOPdia 
MUSIC 

CONCORDIA PUBLISHING HOUSE. ST. LOUIS. MO. 63118 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

"5~e JJou6e 01 Qualif'J 
ORGAN SUPPLY CORPORATION 

540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ 'rade 
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1 2 3 4 5 

6 7 8 9 10 11 12 

13 14 15 16 17 18 19 

20 21 22 23 24 25 26 

27 28 29 30 

DEADLINE FOR THIS CALENDAR WAS MARCH 10 

April 10 
Catharine Crozier, Broadway Baptist 

Church, Knoxville, Tenn. 
Simon Preston, St. James Church, 

New London, Conn. 
Michael Radulescu, class University 

of Michigan, Ann Arbor 
Thomas Williams, St. Thomas Church, 

New York City 5:30 

11 
Colgate U glee club, Shrine of 1m· 

maculate Conception, \"ashington, D.C. 
E. Power Biggs, St. Andrew's United, 

London, Ont. 
Edgar Hilliar, Caruth Auditorium, 

Dallas, Tex. 8:15 

12 
Michael Radulescu, RLDS Auditor· 

ium, Independcnce, Mo. 8:00 

13 
Lynnwood Murray, Gcorgia College, 

Milledgeville, 5:00 
Michael Murray Bach series, Heights 

Christian, Shaker Heights, Ohio 8:00 
Greenwich Choral Society, Church of 

Ascension, New York City 5:00 
Joseph Stephens, Cathedral of Mary 

Our Queen, Baltimore, Md. 5:00 
Bach Cantata 67, Holy Trinity Luth· 

eran, New York City 5:00 
Rorem, Vaughan Williams, Hovha

ness, Union Methodist, Washington, 
D_C.8:oo 

Robert Shepfer, Indianapolis Sym
phony, Second Presbyterian, Indiana
polis, Ind. 8:00 

Hugh Allen Wilson, Union College, 
Schenectady, N.Y. 4:00 

Robert A. Luther, Trinity Lutheran, 
Mason City, Iowa 4:00 

Julia Anderson, Janc Weidensaul, 
First Presbyterian, Chester, l'a. 4-:30 

Anita Eggert 'Verling, Gruenstcin 
winncr, St. Vincent's Church, Chicago 
3:00 

Lloyd Cast, Cathcdral of All Saints, 
Albany, N_Y. 4:30 

I' hill i P Steinhaus, Congregational 
Church, South Amherst, Mass. 4:00 

Catharine Crozier, St. Michael's, New 
York City 4:00 

Wilma Jensen, Oklahoma City Uni
versity 

Simon Preston, Elon College, N.C. 
4:00 

Paul Lindsley Thomas, First Prest)y
terian, Morristown, N.J. 7:;\0 

Mrs. Robert C. Milham, SI. Thad
deus Episcopal, Aiken, S.C. 

Frederick Grimes, St. Thomas Church, 
New York City 3:15 

14 
E. Power Biggs, McGill Challlber Or

chestra, Christ Church Cathedral, Mon· 
treal 

Wyatt Insko Bach series, San Fran
cisco College for Women, 8:30 

Robert Anderson, Glendale, Calif. 
Methodist Church 

John and Marianne Weaver, Roch
ester, N.Y. 

15 
Catharine Crozier, St. Paul's United 

Church, Chicago 8:00 
Simon Preston, First Presbyterian 

Church, Organe, N.]. 
Michael Radulescu, Boys Town, Neb. 

16 
Simon Preston, Riverside Church, 

New York City 8:00 
John Conncr, Christ Church Cathe

dral, Hartford, Conn. 12:00 
E. Power Biggs, Eglise des Saints

Martyrs, Quebec 
Lee Dettra, First Presbyterian Church, 

Sharon, Pa. 4:00 
Jay Lovins, First Congregational 

Church, Kokomo, Ind. 12:30 
Catharine Crozier-Harold Gleason 

workshop, SI. Panl's l lnitl'd ChurLil, 
Chicago 

17 
John Meszar, St. Tholllas Church, 

New York City 5:110 

18 
Catharine Crozier, Baldwin-Wallace 

Conscrvatory, Berea, Ohio 
Marilyn Mason, University of South, 

Sewanee, Tenn. 
Simon I'reston, Hollins College, Va. 

19 
Hcinz Arnold plus workshop, St. 

Anselm's Collegc Church, Manchestcr, 
N.H. 3:30 

Opening of Krannert Center [or Pcr
forming Arts, U of III., Urbana 

Catharine Crozier class, Baldwin
Wallace, Berea, Ohio 

20 
MaryvaIe Glee Club, Cathedral of 

Mary Our Queen, Baltimore, Md. 5:30 
Bach Cantata ll2, Holy Trinity Luth

eran, New York City 5:00 
Marianne Wcbb, Westminster Presby

terian, Lincoln, Neb. 4:00 
Mozart Requiem, Second Presbyter. 

ian, Indianapolis, Ind. 8:00 
Timothy Kreugcr, Zion Lutheran, 

Saginaw, Mich. 7:30 
E. Power Biggs, St. Paul's Lutheran, 

Ardmore, l'a. 
Julia Anderson, Janc Weidersaul, St. 

Mark's, Il rankford, I'hiladelphia, Pa. 
4:00 

Margaret Dickinson, St. Paul Mctho
dist, Louisville, Ky. 3:00 

Karel l'aukert, St. Charles BOlTomeo, 
Lockport, 1I1. 8:00 

Schuyler Robinson, Maple Grove 
United, Columbus, Ohio '1:00 

Sacred Choruses, Christ Church, Cin
cinnati 5:00 

Opening o[ I\.rannert Centcr for Per
(onnlllg hrts, U of 111., Urbana 

Charles Eve, St. Mark's Episcopal 
Church, Jackson Heights, N.Y. 

Jay Lovins, Cathedral of All Saints, 
Albany, 1\1 .Y. 4:30 

Chicago Chamber Choir, chamber 
orchestra, Museum of Sciencc and In
dustry, Chicago 3:30 

Robert Baker, Eastern Kentucky U, 
Richmond 

Marilyn Mason, New Orleans Baptist 
Seminary 

Simon Preston, Rutgcrs U, New 
Brunswick, N.J. 8:30 

Michael Radulescu, St. Paul's Cathe 
dral, Detroit 

John \\'ea\CI, US'\J.-\, Annapolis, Md. 
MLNcil Robin~on, .)t . 1 honl<" 

ClllllLh, New York City 3:15 

21 
Aldi~ Lagldim, Cllli~t and St. Lukc', 

:-':ortolk, Va. 8:00 
Donald McDonald, Olll Lady Qucen 

of Mall)1s, llill11ingham , Mich. 
Ladd Thomas, SI. Joseph College, 

West Hartford, Conn. 
Gillian Weil, First SI. Andrcw's 

United , Ondon, Onto 

22 
Joseph HOlton, Clllist ChUILh, Cin

Linnati. Ohio 7:00 
Richard Cummins, Roanoke Sym

phony, Vilginia Height Baptist. Roa· 
noke, Va. 8:00 

Jamcs Lang, First Baptist, Sacramen
to, Calif. 8:00 

Catharine Crozier, Westminster Col· 
lege, New Wilmington, Pa. 

Simon Prcston, Trinity Episcopal, 
Miami, Fla. 

Michael Radulcscu, St. Paul's Cathe
dral, Pittsburgh, I'a. 

23 
Bach Christ lag in Todesbanden, 

Madison Ave. Presbyterian, New York 
City 3:00 

J .ouise Lee, First Congregational 

THE DIAPASON 



Church, Kokomo, Ind. 12:30 
Timothy L. Zimmerman, Westmin

ster Choir College, Princeton, N.J. 
Catharine Crozier class, Westminster 

College, New Wilmington, Pa. 
24 

Jay Lovins, St. Thomas Church, New 
York City 5:00 
25 

Simon Preston, Shrine of Immaculate 
Conception, Washington D.C. 

Britten Noye's :Fludde, Trinity 
Church, Princeton, N.J. 8:30 

Charles Brown, St. Stephen's Method
ist, Mesquite, Tex. 8:15 

Michael Radulescu, Harvard Me
morial Church, Cambridge, Mass. 
26 

Britten Noye's J'ludde, Trinity 
Church, Princeton, N.J. 4:00, 8:30 

Charles Brown, St. Stephen's Meth
odist, Mesquite Tex. 8:15 

Catharine Crozier class, Westminster 
Presbyterian, Oklahoma City 
27 

Michael Murray Bach Series, Heights 
Christian, Shaker Heights, Ohio 8:00 

Vaughan Williams, Elmore, :First 
Presbyterian Church, Mooretown, N.J. 
4:00 

Bach Cantata 146, Holy Trinity 
Lutheran, New York City 5:00 

Mendelssohn Christus, Em man u e I 
Episcopal, Webster Groves, Mo. 

Charles Eve, Temple Buell College, 
Denver, Colo. 4:00 

DelaLande, Milhaud, Madison Avenue 
Presbyterian, New York City 3:00 

John Lippincott, Second Presbyterian, 
Indianapolis, Ind. 8:00 

Timothy Kreuger, St. Anne's Church, 
Harrisville, Mich. 7:30 

Upsala College Choir, Holy Trinity 
Lutheran, Lancaster, Pa. 4:00 

Choir Concert, St. Paul's Cathedral, 
Buffalo, N.H. 5:00 

David Mulbury, Christ Church, Cin
cinnati, Ohio 4:30 

Choral Concert, National City Chris
tian, Washington, D.C. 8:00 

Geraldine Maria Wells, All Saints 
Cathedral, Albany, N.Y. 4:30 

Timothy Zimmerman, St. John'S 
Lutheran, Slatington, Pa. 

Catharine Crozier, Westminster Pres
byterian, Oklahoma City 

Simon Preston, Grace Methodist, 
Baltimore, Md. 8:00 

Michael Radulescu, Christ Church, 
Westerly, R.I. 8:00 

Alexander Schreiner, First Presby
terian, San Jose, Calif. 8:00 

Mrs. Robert C. Milham, St. Philip 
Cathedral, Atlanta, Ga. 

Wayne Leupold, St. Thomas Church, 
New York City 3:15 
28 

Ladd Thomas, TCU, Fort Worth, 
Tex. 
29 

Michael Radulescu, Church of Ascen
sion, New York City 8:15 

John B. Haney, St. Stephen'S Episco
pal, Richmond, Va. 8:00 

Simon Preston, St. Paul's Cathedral, 
Buffalo, N.Y. 

Alexander Schreiner, Congregational 
Church, Sonoma, Calif. 

Catharine Crozier, Church of Magda
lene, Wichita, Kans. 
30 

Billy Nalle, Longwood Gardens, Ken
nett Square, Pa. 8:30 

Cincinnati College-Conservatory 
choirs, Atlanta Symphony, Robert Shaw, 
Atlanta Memorial Arts Center 

Donald L. Armitage, Fox Chapel 
Presbyterian, PittSburgh, Pa. 8:00 

Carl Gilmer, First Congregational, 
Kokomo, Ind. 12:30 

Catharine Crozier class, Church of 
Magdalene, Wichita, Kans. 
May I 

Simon Preston, Christ Episcopal 
Church, Corning, N.Y. 

Michael Radulescu, Concordia Senior 
College, Fort Wayne, Ind. 
2 

Russell P. Saunders plus class, church 
music Clinic, University of Evansville, 
Ind. 8:00 

Hedley Yost, Interchurch Center, 
New York City 
3 

Corliss Arnold, RLDS auditorium, 
Independence, Mo. 8:00 

Russell P. Saunders class, Evansville, 
Ind. U 

4 
Post Easter Choral Vespers, Concor

dia, Senior College, Fort Wayne, Ind. 
8:00 

James Carmichael, Georgia College, 
Milledgeville, Ga. 5:00 

Bach Cantata 108, Holy Trinity 
Lutheran, New York City 5:00 

Hugh Allen Wilson, Union College, 
Schenectady, N.Y. 4:00 

Robert A. Luther, Robert Rapp, 
Choir, University of Evansville, Ind. 
4:00 

Haydn Harmony Mass, Emory Uni
versity, Atlanta, Ga. 7:30 

William Eifrig, Epiphany Lutheran, 
Detroit 7:30 

Robert Wells, All Saints Cathedral, 
Albany, N.Y. 4:30 

Sowerby Memorial Concert, St. James 
Cathedral, Chicago 4:00 

Robert Baker, First Presbyterian 
Church, Ithaca, N.Y. 7:00 

Catharine Crozier, St. John's Cathe
dral, Wilmington, Del. 8:00 

Clyde Holloway, First Methodist, 
Springfield, Ill. 

Simon Preston, North Shore Presby
terian Church, Milwaukee, Wis. 4:00 

Frederick Swann, First Presbyterian 
Church, Germantown, Philadelphia 8:00 

Philip Gehring, St. John's Lutheran, 
Summit, N.J. 
5 

Distler, Zimmermann , Pepping, 
Church of Ascension, New York City 
8:15 

John Weaver, First Baptist, Los 
Angeles, Calif. 
6 

Simon Preston, SI. John 's Episcopal, 
Mankato, Minn. 
7 

Elgar Dream of Gerontius, Riverside 
Church, New York City 8:00 

Eddie Weaver, The Kirk, Dunedin, 
Fla. 8:15 

Bruce Bengtson, Court Street Meth
odist, Flint, Mich. 8:00 

Peter Beardsley, First Congrega
tional, Kokomo, Ind. 12:30 
9 

Simon Preston, St. Mark's Cathedral. 
Seattle, Wash. 

RENEWAL 
IN 

CHURCH 
MUSIC 

June 16 to July 18, 1969 

Concordia Teachers College 

River Forest, Illinois 

A continuing program of Studies 
and Performance dealing with 
practice of music in the parish. 

Courses for 1969 include: 
Ensemble Writing - Music of 
the 20th Century - Traditions 
of Christian Hymnody - Tech
niques in Class Piano - Teach
ing Rhythms and Creative Music 
Activities 

Applied Music Instruction-Organ, 
Piano, Strings, Recorder 

Concerts-Recitals-Lectures 

For brochure containing the prospectus 
for the 1969 summer program write to 
Dr. Paul Bunies, Chairman, Division of 
Music, Concordia Teachers College, River 

Forest, Illinois 60305 

with the Reisner 601 ! 
For more responsive pipe operation at very low or standard 
wind pressures, the Reisner 601 Direct Electric Chest Magnet 
leads its field. Why? Twenty years of experience has made 
it the most DEPENDABLE! Featuring easy installation, 

the 601 saves money by eliminating boring and deteriorative 
pneumatic leathers. It is supplied with 5/8", 3/4", or 1-1/8" 

valves in 40, 90, or 150-ohm coils, plus other sizes on special 
order. The 601 can be checked and regulated with the chest 

open-only an electric circuit is required. Also, two manuals 
can operate the same note without relays by means of 

. • . for year after year of trouble-
free. operation, specify the Reisner 
601 Direct Electric Chest Magnet 
Available in three standtird valVe 
sizes, three coil resistances. 

duplex coils (furnished up-
on request). Write for in

formation today, or call 
your organ technician. 

TItE r.~ne't 
1J) 1{.I~I ';J.w MFG. CO. 

VVf!fffJV INC. 

P. O. Box 71, Hagerstown, Maryland 21740, phone 301-733·2650 
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add 

GREATER MAJESTY 
TO 

CHURCH ORGANS 
and 

a Whole New ROllge of 
Effects lor the O,-gonist! 

The stirrillg resonallCI' 
of Sdllllmerich® Caril
lons - lyrical or grave, 
light or sacred - can be 
an integral part of your 
music ministry. The Car
illon puts a magnHicent, 
new work! of melody 
and harmollY at your 
fingertipsl 

Mighty voices of thou
sands of churches, the 
hells may he played 
alone, within or without 
the building; or together 
with the organ, by the 
organist. 

There is a Schulmer
ich Carillon for every 
budget. No hell tower 
needed. Write for de
tails. 

SCHULMERICH® 
CARILLONS, INC. 

4149 Corillon Hill • Selle rsville , Po. 
®r Memo,/r 01 Scltu/me,klt C"rillon., Inc. 
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Harpsichord News 

Charles Burner is remembered mainly 
as the author 0 some delightful travel 
diaries and one of the earliest "modern" 
music history books. It is less well known 
that during much of his life he was 
chiefly occupied as a teacher of organ 
and harpsichord. 

In 1777 he published Four Sonatas or 
Duets For Two Performers on One 
Piano Forte or Harpsichord . . . Price 
10.6. These duets are apparently the 
carliest four· hand keyboard pieces to 
appear in rrint , although examples of 
this type 0 music existed much carlier 
in England. 

Burney's four·hand pieces are quite 
agreeable musically. He is obviously an· 
xious that his set of sonatas show a net 
profit, yet his observations on cnsemble 
technique remain as valid today as they 
wCle nearly 200 )ears ago. 

.. As the following p:eces are the first 
that have app~ared in print, of this 
kind, it may be necessary to say some· 
thing concerning their utility, and the 
lIIanner of performing them. 

That great and varied effects may be 
produced by Duets upon 'J tVa keyed· 
Insllltlllenls, has been proved by sev· 
elal ingenious compositions, some of 
wh:ch have been pablished in Germany; 
bllt the incolI\cnience of having two 
Ilarpsichord" or two Piano-Fortes. in 
the same room, and the short time they 
lemain exactly in tune together, have 
prevented freqllcnt trials, and even the 
!:lIltivation of this species of music, not
withstanding all the advantages which, 
in other respects, it offers to musical 
students. The playing Duets by two 
persollS upon One instrument, is, how
ever, attended with nearly as many ad
vantages, without the inconvenience of 

OHIO VALLEY REGIONAL 
June 8·11, 1969 

Wheeling, West Virginia 

COCHEREAU 
FOX 

HANCOCK 
HELD 

KEISER 
MASON 

PALMER 
TUFTS 

. and more! 

For information write: 

BERNICE ARCHER 
Box 289 

Wheeling, W. Va. 26003 

DELAWARE 

crowding a room, or of fre<J.uent and 
double tuning: and so extenSive is the 
compass of keyed-instruments, that the 
most full and elaborate compositions 
must, if played by one person, leave 
many parts of the scale unemployed; 
which , perhaps, first suggested the idea 
of applying Pedals to the Organ. And 
though, at first, the near approach of 
the hands of the different performers 
may seem aukward and embarrassing, a 
little use and contrivance with respect 
to the manner of placing them, and 
the choice of fingers, will soon remove 
that difficulty. 

Indeed, it frequently happens, that 
when there are two students upon the 
same keyed-instrument, in one house, 
they are in each other's way; however, 
by com positions of the following kind , 
they become reciprocally useful, and 
necessary companions in their musical 
exercises. 

Besides the Amusement which such 
experiments will afford, they may be 
made subservient to two very useful 
purposes of improvement, as they will 
require a particular attention to Tillie, 
and to that clair-obscure which is pro
duced by different degrees of Piano and 
Forte. Errors committed in the Mea,Wre , 
hy either of the performers of these 
pieces, who may accelerate. retard. or 
otherwise break its proportions, will be 
sooner discovered, and consequently at
tended with more disagreeable effects, 
than if such errors were committed by 
a single player, unaccompanied; as the 
harmony, and consent of the parts will 
be totally destroyed by the least devia
tion from strict time of either player, 
unless the other give way, and conform 
to the mistakes that are made. And 
with respect to the Pianos and Fortes, 
each Performer should try to discover 
when he has th~ Principal Melody Riven 
to him, or when he is only to accolllf)(Iny 
that Melody; in order, either to make 
it more conspicuous, or merely to en
rich its harmony. There is no fault in 
accompanying, so destructive of good 
melody , taste . awl expression . as the 
vanity with which young and ignorant 
Performers are too frequently possessed . 
of becoming p,·jncipal.l', when they ale 
only Subalterns; and of heing heard, 
when they have nothing to say that 
m"rits particular attention . If the part 
which would afford the greatest pleas
ure to the hearer be suffocated . and 
rendered inaudible. by too rull , and too 
loud an accompaniment, it is like throw
ing the capital figure 0' a piece into the 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

A TKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 
CARLSBAD, CALIFORNIA 92008 

714-729-2990 

ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

205 West End Ave. New York, New York 10023 212·874-1771 

back-ground, or degrading the master 
into a servant. 

It is hoped, however, that the great 
strides which the executive part of 
music, at least, makes towards I?erfec
tion, in this metropolis, aboundmg at 
present in a greater number of capital 
performers, of almost every kind, than 
any other in Europe, will soon render 
such remarks as these useless; and that 
something analogous to Perspective, 
Transparency, and Contrast in painting, 
will be generally adopted in music, and 
be thought of nearly as much impor
tance, and make as great a progress 
among it~ students, as they have lately 
done in the other art." 

St . Martill's-street, Jan . 1777 

OFF THE SOUNDBOARD 

Karl and Marilyn Wienand played 
the Concerto in A minor for two 
harpsichords by Johann Ludwig Krebs 
in a concert at Hastings College, Hast
ings, Neb. on March 23. 

Robert Conant, Roosevelt University, 
was harpsichordist in the Brandenburg 
Concertos Nos. 2 & 5, and Frank Mar
tin's "Petite Symphonie Concertante" 
in a Chicago Symphony Orchestra pro· 
gram on March I. 

News of other universities offering 
majors and minors in harpsichord 
supplements the list published in this 
column in the February is.~ue. Drake 
University, Des Moines, la. has adopted 
a major in harpsichord for the B.Mus 
degree. It is under the direction of 
David Harris, assistant professor of 
music history and harpsichord. The 
University of Manitoba, Winnipeg. 
Canada has offered harpsichord as 
both a major and minor instrument 
since 1966. There is also a comprehen
sive course in continuo playing. Con
rad Grimes, lecturer in music, is in 
charge of the harpsichord program. 

./llst received is Wood, Wire and 
Quill: an introduction to the harpsi
chord by Jan H. Albarda (Toronto: The 
Coach House Press, 1968). This is a 
handsomely produced book, but its ef
fort to provide both a popular account 
and technical information does not suc
ceed. The author's discussion of organ 
construction and history is at best iIl
in~ormed. 

SUMMER IN FRANCE 
July 1 - August 12 

MUSIC 
DANCE 

FRENCH 
ART HISTORY 

Marcel Dupre: Organ 
Jacques Fevrier: Piano 
lily Laskin: Harp 
Roland Charmy: Violin 
Robert Davine: Accordion 
H. G. Chauliac: Clavecin 
Jean Brizard: Cello 
l. Wacrenier: Guitar 
Nathan Davis: Jazz 
. __ . ____ ... __ .. __ ._ .... __ . ____ ._ .. . __ ._.etc. 
Information: 

Paris American Academy 
269 rue St. Jacques, Paris 5 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

METAL PIPES 
Quality Manufacturers lince 1916 

R. V. Andenon Sonl, Inc. 

Box 278 BraHleboro, Vt. 
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The Rev. J. Bert Carlson, AAGO 
Associate Pastor 

Director of Music 

Allen Organ Co., Macungie, Pa. 18062 

The large new three manual Allen Organ built 
for St. John's Lutheran Church of Highland, 
Pittsburgh, was installed without major struc
tural changes to the church, despite the fact 
that the existing organ chamber was deemed 
unusable. By moving the altar slightly closer to 
the congregation (a move favored by everyone), 
sufficient space was obtained to project the full 
resources of a comprehensive specification. The 
new "chamber" is not really a chamber at all. 
It is a construction just 12 inches deep, and 
attaches directly to the chancel wall. The sound 
is very much in the "open," and has great 
clarity. 

The organ at St. John's articulates a concept 
of great importance: Organ chambers that are 
inadequately designed and/or poorly~ placed 
should be vacated, or relegated to the role of 
projecting low pedal tone only. The full beauty 
of an organ is heard best when it is produced in 
the open, and speaking from the correct lo
cation. 

A word of caution, however. Good "open" 
organ sound requires extreme subtlety in voic
ing. Ordinary electronic "voices" simply will 
not work. It requires the technical equipment 
and experience that Allen alone, among elec
tronic organs, can provide. 



Pels & Van Leeuwen Builds 
for Historic Church 

The large three-manual Pels &: Van 
Leeuwen organ has been completed in 
the oldest cburch in Utrecht, the Neth
erlands_ The construction of the Waals 
Hervormde Pieterskerk was begun in 
J054 A_D., and it has been the subject 
of much interest and writing regarding 
church architecture. It is of Roman
esque design, and is now in the process 
of restoration, which is to be finished 
in 1970. 

During the Reformation the church 
became a predominately French Hugue
not congregation, whose members had 
fled the cruel persccu tions of the 
"'rench monarchy. Hence the church is 
still called the Waloon or Waalse Kerk. 

The new organ of 37 registers and 
54 ranks was planned as a part of the 
restoration, and was erected in a newly 
built rear gallery from which it speaks 
directly into the nave of the church. 
The tonal specification and the case 
design were the cooperative effort of 
the organ advisor, I. P. Kluyver, and 
the Pels and Van Leeuwen staff. 

The Hoofdwerk and Rugwerk are 
classic in tonal design. The Bovenwerk 
principal and Mixtures are in the ex
posed front case. The remainder, French 
in orientation, is in the swell box be
hind. 

All the principals and mixtures are 
75% tin throughout. Manuals have 61 
notes; the pedal has 32 notes. Both key 
and stop actions are mechanical, with 
slider chests in all divisions. The organ
ist of the church is the J. D. Oost. A 
series of recitals is planned. 

HOOFDWERK 
Holquintadeen 16 ft. 56 pipes 
Prestant 8 ft. 56 pipes 
Roerfluit 8 ft. 56 pipes 
Octaaf 4 ft. 56 pipes 
Gemshorn 4 ft. 56 pipes 
QuiDt 2% ft. 56 pipes 
Octaaf 2 ft. 56 pipes 
Mixtuur 6 ranks 336 pipe, 
Trompet 8 ft. 56 pipes 
Schalmeij 4 ft. 56 pipes 

BOVENWERK 
Prestant 8 ft . 56 
Octaaf 4 ft. 56 pipes 
Mixtuur 6 ranks 336 pipes 
Bourdon 8 ft. 56 pipes 
Salidonal 8 ft. 56 pipes 
Koppelfluit 4 ft. 56 pipes 
Nasard 2% ft. 56 pipes 
Nachthoorn 2 ft. 56 pipes 
Bombarde 16 ft. 56 pipes 
Trompetle 8 ft. 56 pipes 
Vioolregaal 8 ft. 56 pipes 

RUGWERK 
Holpijp 8 ft. 56 pipes 
Salieet 8 ft . 56 pipes 
Prestant" ft. 56 pipes 

14 

Roerfluit 4 ft. 56 pipes 
Speelfluit 2 ft. 56 pipes 
Tertiaan 2 ranks 112 pipes 
Scherp .. ranks 224 pOpes 
Kromhoorn 8 ft. 56 pipes 

PEDAAL 
Prestant 16 ft. 30 pipes 
Subbas 16 ft. 30 pipes 
Baarpijp 8 ft. 30 pipes 
Octaaf .. ft. 30 pipes 
Mixtuur 4 ranks 124 pipes 
Bazuin 16 ft. 30 pipes 
Trombone 8 ft. 30 pipes 
Klaroen 4 ft. 30 pipes 

SAMUEL PORTER APPOINTED 
TO MISSISSIPPI POSITION 

Samuel Porter has been appointed to 
the organ faculty of the Universi.ty of 
Mississippi, Oxford, and as or&aOlst .at 
St. Peter's Episcopal Church. HIS dl.'l1eS 
will consist of teaching organ and plano 
and serving as resident accompanist. 

Steiner Builds Organ 
for Fort Wayne Church 

Steiner Organs, Inc., Louisville, Ky., 
has installed a three-manual 45-rank 
organ in the St. Jude Catholic Church, 
Fort Wayne, Ind. The instrument was 
opened Jan. 26 with a. recital .by Jack 
Ruhl. Edward Throm IS orgamst-dlTec
tor. 

The console is on a movable plat
form. The swell and positiv are located 
above the choir to the right of the 
altar; the great and pedal are to. the 
left. Phares Steiner was tonal deSigner 
and John Yonkman and Edward Throm 
were consultants. Slider chests were 
used except for stops borrowed. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Gedacktflote 4 It. 61 pipes 
Nasat 2% ft. 49 pipes 
Octave 2 ft. 61 pipes 
Mixture ,\-6 ranks 282 pipes 
Trumpet 8 ft. 61 pipes 

SWELL 
Gedack t 8 ft. 61 pipes 
Viol 8 ft. 61 pipes 
Viol Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Traverse Flute 4 ft. 61 pipes 
Spitzoctave 2 ft. 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Mixture 4 ranks 244 pipes 
Dulzian 16 It. 61 pipes 
Trumpet 8 ft. 61 pipes 
Dulzian 8 ft. 12 pipes 
Schalmei 4 ft. 61 pipes 
Tremulant 

POSITIV 
Holzgedackt 8 ft. 61 pipes 

. al'llI!horn 8 ft. 61 pipes 
::.~cl'i>pelflote .. ft. 61 pipes 

I Principal 2 ft. 61 pipes 
Quint lYo ft. 61 pipes 
Scharff 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Subbass 16 ft. 32 pipes 
Quintaton 16 ft. 
Gedackt 16 ft. 12 pipes 
Openbass 8 ft. 32 pipes 
Gedacktbass 8 ft. 12 pipes 
MetaUnote 4 ft. 32 pipes 
Gemshorn 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 32 pipes 
Dulzian 16 ft. 
Trumpet 8 ft. 
Schalmei 4 ft . 

New Casavant Organ 
in Kansas City Church 

A new Casavant organ has been in
stalled at the Independence Boulevard 
Christian Church, Kansas City, Mo. It 
is located behind and above the choir 
and speaks directly into the church. 
Clifford J. Bennett, local Casavant rep
resentative, assisted by Edwin D. North
rup of the parent company, handled 
the negotiations for Casavant. 

The organist of the church is Blanche 
Gangwere. Marilyn Mason played the 
dedicatory recital last Oct. 13. 

GREAT 

Quintaton 16 ft. 61 pipes 
Montre 8 ft. 61 pipes 
Bourdon 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Flute conique 4 ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompetle 8 ft. 61 pipes 

SWELL 

Principal "troit 8 It. 61 pipes 
Flute a cheminee 8 ft. 61 pipes 
Viole de gambe 8 It. 61 pipes 
Voix celeste 8 ft. 54 pipes 
Octave 4 ft. 61 pipes 
Flute ouverte .. ft. 61 pipes 
Nasard 2% ft. 61 pipes 
Quarte de nasard 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Fourniture .. ranks 244 pipes 
Basson 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Clairon .. ft. 61 pipes 
Tremblant 

CHOIR 

Cor de nuit 8 ft. 61 piprs 
Viole conique 8 ft. 61 pipes 
Unda maris 8 ft. 49 pipes 
Principal conique 4 ft. 61 pipes 
Flute d'accouplement 4 ft. 61 pipes 
Cor de chamois 2 ft. 61 pipes 
Petite fourniture 3 ranks 183 pipes 
Cor anglais 8 ft. 61 pipes 
Tremblant 

POSIT1F 

Flute bouch"e 8 ft. 61 pipes 
E .. ahler 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Flute a cheminee .. ft. 61 pipes 
Flute de boi, 2 ft. 61 pipes 
Larigot 1 Yo ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Cymbale 3 ranks 183 pipes 
Cormorne 8 ft. 61 pipes 
Tremblant 

PEDAL 

Soubasse 32 ft. 12 piprs 
Con treba,se 16 ft. 32 pi pes 
Soubasse 12 ft. 32 pipe, 
Prestant 8 ft. 32 pipes 
Flute bouchoe 8 ft. 32 pipes 
Basse chorale 4 ft. 32 pipes 
Flute a fuseau 4 ft. 32 pipes 
Fourniture 3 ranks 96 pipe, 
Bombarde 16 ft. 32 pipes 
Trompette 8 ft. 32 pipes 
Chalumeau 4 ft. 32 pipes 
Quintaton 16 ft. 
Basson 16 ft. 

ALICE LOEWEN, Diane Bish, Dorothy 
Addy and Robert Town were soloists with 
members of the Friends University Community 
orchestra Feb. 18 at the College Hill Methodist 
Church, Wichita, Kans., playing, respectively, 
works of Graun , Bach, Rowley and Lockwood. 

HEINZ ARNOLD was harpsichordist and or
ganist in a chapel concert March 2 at Stephens 
College, Columbia, Mo. when works of Torelli , 
Byrd, Bach, Buxtehude, Piston and Nagel were 
heard. 

Saville at Elyria, Ohio 
Opened by Glasgow 

A three·manual Saville has been in
stalled at the Washington Avenue 
Christian Church, Elyria, Ohio. The 
instrument was dedicated Jan. 26 with 
a recital by Robert Glasgow. Paul 
Crowder of Elyria represented Saville. 
Frank Wichlac was tonal designer. 

GREAT 

Principal 8 ft. 
Hohlflote 8 ft. 
Gemshorn 8 It. 
Prestant" ft. 
Waldflote .. ft. 
Gedecktpommer .. ft. 
Super Octave 2 ft. 
Fourniture 4 ranks 
Waldhorn 8 ft. 
Bombarde 8 ft. 
State Trumpet 8 It. 
Chimes 
Tremulant 

SWELL 

Contra Dolce 16 ft. 
Geigen Principal 8 ft. 
Rohrflote 8 ft. 
Viol de Gamba 8 ft. 
Viole Celeste 8 It. 
Geigen Octave 4 ft. 
Flute Harmonique 4 ft. 
Doppelgedeckt 4 ft. 
N azard 2% ft. 
Blockflote 2 ft. 
Larigot lYo ft. 
Plein J eu 3 ranks 
Fagotto 16 ft. 
Trompetle 8 ft. 
Oboe 8 ft. 
Doppe1 Kegel Regal 8 ft. 
Festival Trompetle 8 h . 
Clarion" ft. 
Tremolo 

CHOIR 
Nason Gedeckt 8 ft. 
Spitzflote 8 ft. 
Dolcan 8 ft. 
Unda Maris 8 ft. 
Flute Celeste 8 ft. 
PrinzipaI .. ft. 
Traversflote 4 ft. 
Gemshorn 4 ft. 
Spitzquint 2% It. 
Koppelflote 2 It. 
Te .. 1% ft. 
Larigot 1 Yo ft. 
Siffiote 1 ft. 
Zymbel 3 ranks 
Krummhorn 8 It. 
Schalmei 4 It. 
Tremulant 

PEDAL 
Sub Bass 32 ft. 
Contre Violone 32 ft. 
Principal 16 It. 
Bourdon 16 ft. 
Gemshorn 16 ft. 
Quintadena 16 ft. 
Lieblichgedeckt 16 ft. 
Octave 8 ft. 
Rohrbourdon 8 ft. 
Choral Bass 4 ft. 
Flute D'Amour 4 It. 
Doublette 2 ft. 
Mixture 3 ranks 
Contr. Bombarde 32 ft. 
Posaune 16 ft. 
Trompette 8 ft. 
Cornett .. ft. 
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Louisville Bach Society 
In Fifth Season 

On a hot August night in 1964 the 
first rehearsal of the Louisville Bach 
Society was held at Calvary Episcopal 
Church . From its modest beginning, the 
group in less than five years has come 
to stand in the front rank of musical 
organizations in Louisville and the en
tire Midwest. 

Reception by the critics has grown 
from a cautious commcnt in the Conrier
Jonrnal: "Obviously ... the Louisville 
Bach Society is a group worthy of sup
port," to a recent review: " It is no 
wonder musical Louisville is respond
ing with capacity attendance to the op
portunity currently _being provided .us 
by Dickinson and hIS handsomely tram
cd chorus." 

Melvin Dickinson majored in organ 
at the University of Kentucky and was 
a Fulbright scholar in 1959 and 1960, 
studying with Helmut WaIcha in Frank
furt. One of h is most valuable resources 
is his wife, Margaret Leupold Dickin
son, whom he met when she was a 
fellow Fulbright scholar and student 
of WaIcha. Mrs. Dickinson plays con
tinno for the Society'S five annnal con 
certs, and, more importantly, serves as 
rehearsal accompanist at the group's 
t" 0 and a half hour Monday evening 
work-outs. 

Together, the Dickinsons conceived 
the idea of a Bach Society in 1959_ Fol
lowing vesper services at the Dreikonigs
kirche, they, along with a group of 
'WaIcha's students, read through several 
Bach cantatas. The evening was so re
warding that they determined to make 
performances of Bach cantatas available 
on a regular basis in Louisville. 

Careful recruiting is one of the So
ciety's hallmarks. Singers are auditioned 
stringently before their entrance into 
the group. An organization of 70 sing
ers has been built up, more than two
thirds of whom are teachers or students 
of music. The rest have extensive ex
perience in choral singing although 
they now are housewives and business 
or professional men. It is doubtful that 
the chorus will expand beyond its pres
ent size, since one of the prime consid
erations in their performance is authen · 
ticity. Bach, of course, never had tre
mendous choruses or orchestras at his 
disposal. 

Selection of soloists and orchestra 
personnel is not a serious problem, since 
the University of Louisville and the 
Louisville Orchestla can be drawn upon. 
Occasionally, a soloist must be imported. 

The repertory covered by the Society 
in less than five years is astounding. In 
addition to three performances of the 
B Minor Mass (to capacity crowds in 
Christ Church Cathedral), the St. Mat
thew Passion likewise attracted standing 
room only turn outs at St. John 's Evan
gelical Church in Febluary. The group 
has also performed the entire Christ
mas Ordtorio, the Magnificat , all six 
motets, tJle St_ John Passion , dnd 40 
nach cantatas, the majority of them in 
the original German, a~ well as the 
Vivaldi Gloria, Brahms motets, and 
works by Schein, Scheidt, Distlel , Mo
zart, Beethoven, dnd Handel. 

In the past two years the Society has 
made a number of tours through the 
state of Kentucky and has everywhere 
been warmly received. Reception by the 
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commnnity of Louisville has been es· 
pecially rewarding. Off to a precarious 
start in 1964, financed by the contri
butions of a few interested friends, the 
Societ), now has 67 patrons and more 
than 300 season ticket holders. Admis
sion to the roster of Louisville Fund 
organizations came in 1967, bringing 
with it increased financial support. 
(The Louisville Fund, the city's "Com
munity Chest of the arts," holds an an
nual subscription drive and parcels Ol1t 
monies to its member organizations, 
most of which receive approximately 
25'70 of their budgets from it.) 

The final concert in the Society's 
fifth season will be given on May 17 
at the Cathedral. The program will 
include Handel's Dixit Dominus, Bach 's 
Cantata 21, and the Second Branden
burg Concerto. 

PATRICIA ROPKE UPDEGRAFF 

SPOKANE TO HOST MEETING 
OF CATHEDRAL ORGANISTS 

The fourth annual conference of the 
American Cathedral Organist Choir
master's Association will be held May 
4-6 in Spokane, "Vash. Registration fec 
is $10 with pl'Ovision for meals for an 
additional fee. The meetings will take 
place at the Cathedral of St. John the 
Evangelist, Dr. C. Harold Einecke host , 
with headquarters at the Ridpath Hotel. 

Events will include a festival service 
in the cathedral, a seminar on Musical 
Settings for the Trial Liturgy of the 
Episcopal church; a report on a survey 
taken by parishes on the trial liturgy; 
and a joint meeting with the joint com· 
mission on church music. Special pro
grams will include a recital by Alaister 
Ross, Norwalk, Conn., and a lecture 
demonstration on Trends in Contem
porary Music for the Church b) Rich
ard Feliciano. 
j • , 

Church in Ohio 
Installs Saville 

A three-manual Saville electronic in
strument has been installed at the Hope 
Lutheran Church, Ottawa Hills, Ohio, 
near Toledo. The console is in a tradi
tional style matched to the interior 
woodwork of the church. 

Charles Kendrick, Chicago, played the 
opening recital Dec. I, 1968 which is 
listed in the reci tal section. 

GREAT 
Principal 8 ft. 
Hohlflote 8 ft. 
Gem.horn 8 ft. 
Octave 4 ft. 
Spitzflote 4 ft. 
Twelfth 2% ft. 
Fifteenth 2 ft. 
Fourniture 4 ranks 
Bombarde 8 ft. 

SWELL 
Geigen Principal 8 ft . 
Tibia Clausa 8 ft. 
Rohrflote 8 ft. 
Salicional 8 ft. 
Viole Cele.te 8 ft. 
Flute Celeste 8 ft. 
Principal 4 ft. 
Flute Harmoniquc 4 ft. 
Nazard 2% ft. 
Blockflote 2 ft. 
Plein J eu 3 rank. 
Fagott 16 ft. 
Trompette 8 ft. 
Oboe 8 ft. 
Vox Regal 8 ft. 
Clarion 4 ft. 

CHOIR 
Nason Flute 8 ft. 
Spitzflote 8 ft. 
Dulciana 8 ft. 
Unda Maris 4 ft. 
Koppelflote 4 ft. 
Nazard 2% ft. 
Flautino 2 ft. 
Tierce 1 Yo ft. 
Larigot 1!1s ft. 
SifW:ite 1 ft. 
Major Trumpet 8 Ct . 
Clarinet 8 ft. 
Rohrschalmei 4 ft. 

PEDAL 
Violone 32 ft. 
Principal 16 Ct. 
Bourdon 16 ft. 
Salicional 16 ft. 
Lieblichgedeckt 16 ft . 
Octave 8 Ct. 
Doppelgedeckt 8 ft. 
Salicional 8 ft. 
Dolce Flute 8 Ct. 
Choral Bass 4 ft. 
HohlClote 4 ft. 
Doublette 2 ft. 
Mixture 3 rank. 
Contra Bombarde 32 ft . 
Po.aune 8 ft. 
Trompette 8 ft. 
Clarion 4 ft. 

THE SYBIL S. RIDINGS MEMORIAL CARILLON 
Harry van Bergen- Representative 

ST. HELENA'S EPISCOPAL CHURCH 
(Established 1712) 

BEAUFORT, SOUTH CAROLINA 

54 BELL CONSOLE 

54 BELL SYMPHONIC 
CARILLON 

• 27 Minor Bells 

• 27 Major Bells 

• Automatic Keyselector 

• Automatic Roll Player 

• Chronobell® Automatic 
Bell Peal 

®Trademark 

MAAS-ROWE 
& 

Carillons 
3015 Casitas Avenue' Los Angeles, California 90039 
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The opinions, Ideas and suggestions 

on the editorial page are the responsi
bility of the editon of this publication. 

Relevance 

Right now we feel genuinely puzzled 
at the rapid and turbulent movements 
in church music. We are a bit disturbed 
that so many people, especially clergy, 
who know next to nothing about the 
field are taking such an active part in 
making the decisions. Of course we feel 
that relevance is the primary ingredient 
in good communication whether one 
communicates church music or anything 
else. 

We don't fecI, though, that relevance 
can necessarily be achieved by dragging 
in something from nearby, regardless of 
its quality or any relationship either to 
the subject at hand or to most of the 
people involved in it. There is a subtle 
distinction between mere propinquity 
and real relevance. 

For instance this writer felt frolll the 
beginning that Geoffrey BeaUlllont's 
Twentieth Century Folk Mass was just 
plain awful - a kind of hodgepmlge 
which indicated to US that the writer 
had no real background or feeling for 
either church music or jazz. Several of 
its successors, especially in the United 
States, have at least shown what we 
would call "arranger know-how" hilt 
they achieved no real sllccess in com
munication either. 

We feel strongly that transplanting 
Duke Ellington's big hand era from 
auditorium or dance hall or radio 
broadcast to the cathedral, changing a 
few words a blues-singer chants, and 
replacing the announcer with bits of 
random scripture or pretty corny 
pseudo-religious poetry has achieved ex
actly nothing. That many listeners seem 
to find Dave Brubeck's Voice in the 
Wilderness chiefly interesting \\ hen Mr. 
Brubeck himself is improvising at the 
piano is also pretty revealing. Certainly 
Mr. Brubeck can communicate from the 
piano. 

The famed recordings of the Luba 
Mass and the Misa Criolla show the 
difference between real relevance and 
the made-to-order, publisher·oriented 
imitation of it. Both these records al
most invariably move a wide val iety of 
people whenever they are played. We 
venture to suggest that this is because 
of its genuine relevance to the people 
who sang and played - a relevance 
which is somehow contagious even to 
people whose own background admits 
a few actual points of contact. \Ve don't 
think this is going to be prescnt when 
the First United Methodist Choir sings 
the Luba Mass or when the Morning 
Choral Club, assisted of course by 
members of the local symphony orches· 
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tra, gives us (should we say presents7) 
t.he Misa Criolla. 

Because the First United Methodist 
Choir and the Morning Choral Club 
have to find relevance of their ow·n, 
and not reflected relevance I Perhaps 
all of us are most of all concerned with 
finding relevance - of our very own. 
I'erhaps most of us will never find it. 
Certainly little of the new choral music 
indicates much progress in the search. 
Little of it is even relevant to him who 
writes it, Jet alone to him who directs 
it, to them who sing it, or to them 
who sleep through it. 

We have heard several "experimental" 
services with guitars and percussion and 
"natural" singers, which came surpris· 
ingly close to real communication. We 
have been present for others at which 
the titters of the congregation indi
cated that nothing was really coming 
through at all. 

Do we have to choose between some
thing that tries and fails, or the deadly 
average service which doesn't even try 
but goes on with the same old tired 
cliches? Surely you can guess our choice! 
There is something wonderfully rele
vant about good tries that fail: most of 
our lhes are brimful of them! 

Some European Dates 
of Interest in Our Field 

Though it is late for summer plan. 
ning for Europe, we list a few tours 
and events of interest: 

Andrews University summer session 
in Vienna June 16 - Aug. 14. Write 
Paul Hamel, Department of Music, An· 
drews University, Berrien Springs, Mich. 
49104. 

American Organ Institute, Frciburg, 
Germany Julv 19 - Aug. I. Kraft, Mar
chal, Mueller. Write Professional Travel 
Service, 4525 Lemmon Ave., Dallas, Tex. 
75219. 

Arthur Howes European Organ Tour. 
Write to Organ Tour, Box 505, Balti. 
more, Md. 21203. 

Paris American Academy, with Dupre. 
For Information: 269 Rue St. Jacques, 
Paris 5, France. 

Haarlem Improvisation Week June 
30.July 5, followed by three weeks of 
Haarlem Summer Organ Institute. Write 
J. Padt, Town Hall, Haarlem. The Neth · 
erlands. 

Hague Choir Festival, June 23-28. 
Write International Choir Festival, P.O. 
Box 496, Hague, Netherlands. 

Nuremberg International Organ Week, 
June 28-July 6, Heinz Wunderlich mas· 
ter classes, Competition. Write Walde· 
mar Klink, Musica Sacra, Meuschelstrasse 
38, 85 Niirnberg, Germany. 

Festival of Renaissance and Baroque 
MUSic, International Music Days, Bruges, 
Belgium Aug. 18-31. Write Secretariat, 
Collaert Mansionstraat 30, Bruges, Be'!· 
gium. 

Handy Check List 
of Summer VVorkshops 
for 1969 Season 

Following its long custom, THE DIA
PASON lists again some of the summer 
workshops in our field which are an 
integral part of music education and 
church music in our country. We will 
provide further listing if enough addi· 
tions are receiVed. 

University of Evansville, Ind. Church 
Musie Clinic May 2-3, Russell Saunders, 
Robert Luther, Robert Rapp. Write 
Community College of the university. 

Concordia Senior College, Fort Wayne, 
Ind. May 1-4. Conference of Lutheran 
Society for Worship, Music and the 
Arts. Michael Radulescu, Paul Bunjes, 
Thomas Willis, Daniel Moe. Write the 
college 6600 North Clinton, Fort Wayne, 
Ind. 46905. 

University of Iowa, Iowa City Sacred 
Music Conference May 16-17. Raver, 
Lamann, Moe. Write U of Iowa Con· 
ferences, Memorial Union, Iowa City 
53340. 

Concordia Teachers College, River 
Forest, III. June 16 - July 18. Write 
Paul Bunjes at the college 60305. 

Grove City, Pa. College, Festival of 
English Handbell Ringers June 24-28. 
Write The I'lanagans, 250 West 7th 
Street, Eric, Pa. 16501. 

Northwestern University, Evanston, 
III. Summer Organ Workshop June 24 
- July 5. Mildred Andrews, Arthtll 
roister . Write Summer Session office. 
1740 Orrington Ave. , Evanston 60201. 

Michigan State University, East Lans· 
ing July 7-10, Fleischer, Kemp. Jewell 
others. Write Margaret Pegg, Continu o 
ing Education Service, Kellogg Center, 
Michigan State U. East Lansing 48823. 

Montreat, N.C. Church Music Con· 
ference July 24·30, Moe, Lynn, Kemp, 
Marshall, Jensen . Routley. Write Box 
1176, Richmond, Va. 23209. 

Craigville Inn, Mass. Conference Cen
ter 02636 Ecumenical Church Music 
Conference July 6·11. Marilyn Mason, 
Charles Schilling, Albert Ronander. 

Stanford University, Stanford, Calif. 
Catharine Crozier Master Classes July 
21 - Aug. I. Write Music Dept. zip 
94385. 

Indianhead Area Arts Center, Shell 
Lake, Wis. 54871 July 14·18. Music in 
the Small Church. 'Vrite Darrell Ader· 
man. 

Boys Town, Neb. Church Music Work· 
shop Aug. 10-22. Heiller, Bichsel, 
Maesch, Wagner others. 

Ithaca College, Ithaca, N.Y. Master 
classes in conducting and lieder, Felix 
de Noble. Aug. 11-22. Write Division 
of Graduate Studies. 

Organ Music 

Bornemann sends Jean Langlais' new 
Livre Oecumenique, consisting of 12 
pieces on six gregorian tunes and ~ix 
chorales. Technicai demands range flOm 
easy to difficult, hut there is a distinct . 
I}' "non-grandiose" approach through · 
Ollt. Thme who have heard Lan~lai, 
improvise will reco~nize immediately 
that the success of these piece~ lies ill 
their fresh, unlahored style. The effects 
arc always pleasant, sometimes e\en 
beautiful. 

H. W. Gray sellds a number of new 
issues. Chester Kingsbury has atranged 
the Clarke TTlImpet Voluntary for 
three trumpets and organ. Organists in 
need of a loud piece fol' a thronged 
occasion may find it useful. 

Sonata for Organ by Louie L. \Vhite 
(Gray) gives one the uncomfortable 
feeling of being pushed along by a 
note on every subdivision of every beat. 
Thematic repetitions. cadences and se
quences are dull. There are two move
ments, the ~econd of which is a set of 
variations. l'ecalling the first movement 
theme at the end. . 

Allanson G. Y. Brown's Improvi~a 
tion on Pange Lingua (St. Cecilia No. 
953) uses stock techniques, but they arc 
competently handled. Pastorale and 
Aviary (St. Cecilia No. 954) by Myron 
J. Roberts has been turning up in re
cital programs lately. "Aviary," of course. 
means "birdhouse" (of the type found 
ill a zoo), and the middle section of 
the piece has bird sounds a la Messiaen. 
It is a light, fun piece, and the element 
of satire lurks nearby. Satire is also 
suggested (though probably not intend
ed) in Robert Jordahl's Festive Prelude 
on 0 For A Thousand Tongues to Sing 
(St. Cecilia No. 955). This piece reaches 
new depths of stereotyped thinking, and 
we are (irreverently) reminded of Ives' 
Variations on America. 

Sacred Songs (Waco, Texas) has pub· 
Iished Fred Bock's Variants on Hymn 
Tunes for Congregational Singing. The 
basic approach seems to be a compul· 
sive filling-in of all chordal and rhyth. 
mic interstices. 

R. Evan Copley's Fifteen Minatures 
for the Organ (Sacred Songs) has ill' 
excusably inferior printing. Beyond 
this initial hindrance, some pieces prove 
to churn quietly through familiar rou· 
tines, others, loudly. 

'Ve defer comment on Gordon Young's 
Music for Worship: A Quality Collec· 
tion of Shorter Pieces for Worship, Con
cert, or Study (Sacred Songs). - WV 

Those VV ere the Days 

Fi fty years ago the A prj[, 1919 isme 
tlUblished the followj.ng news of illter 
est /0 organists -

10,000 invited guests assembled at the 
Wanamaker store in Philadelphia to 
hear Charles M. Couboin play Widor's 
Sixth Symphony with the Philadelphia 
Orchestra under the baton of Leopold 
Stokowski. 

Joseph Bonnet played for 10,000 in 
Denver, for 2,500 at the Mormon Tab
ernacle in Salt Lake City, and for 5,000 
at Ann Arbor. 

An organ recital series at Wellesley 
College featured Francis W. Snow, Ever
ett E. TTlIette, E. Harold Geer and Ben
jamin Whelpley. 

Full houses greeted each of a series 
of historical organ lecture recitals by 
Clarence Dickinson in the chapel of 
Union Seminary. 

Twenty-five years ago this magazine car
ried these events in tlte organ world in 
its April, 1944 issue -

Stories and pictures of many organists 
in various posts in the armed services 
were included. 

Extensive tour dates were listed for 
Hugh Porter, Charlotte Garden and 
Alexander Schreiner. 

Ten yean ago tltis magazine reported 
these events in the organ field in the 
issue of April, 1959 -

A variety of summer workshops wa, 
anllounced. 

Joseph Blanton in an article, The 
Organist as Mi~siollary to the Architect, 
pointl'd out the t}pkal architect's avoid
ance of the problems of planning prop· 
el organ placement. 

The sudden death of Theodore 
Schaefer, organist and choirmaster of 
the National Presbyterian Church , 
Washington , D.C., was reported . 

New Recordings 

A few new recordings provided liS 

with some pleasurable listening this 
month. 'We looked forward to hearing 
a record of an Australian organ - a 
modern tracker in the War Memorial 
Chapel of Knox Grammar School, 
Wahroonga, by Ronald Sharp. The 
instrument has a warm clear sound 
suggesting some contemporary Euro· 
pean builders. The pressing by Concert 
Recordings, Lynwood, Calif. is #CR
C040. The player, young Italian-born 
Sergio de Pieri, is sometimes rather 
interesting in slow movements but he is 
not accurate enough either in notes or 
in rhythm in fast movements to make 
his record of five concertos transcribed 
by Bach a real contender in works al· 
ready so widely recorded. The con· 
fusion of the record title - The Five 
Vivaldi-Bach Concertos - and the notes 
in the brochure which continue this 
error are unfortunate. The engineering 
is good except for an over-stepped-up 
bass sound. The whole undertaking is 
good enough that we wish it were bet
ter; it deserved to be. 

From McGraw·HiII we have some 
more Argo recordings of choral works, 
all of the same high quality as those 
we reviewed in the first two issues of 
1969. David Willcocks leads the choir 
of Kings College, Cambridge and in· 
strumentalists of the Academy of St. 
Martin-in-the-Field in two Handel 
Chandos Anthems (Argo ZRG 541), the 
extended The Lord is my light and the 
shorter As pants the hart. Soloists are 
April Cantelo, soprano and Ian Part· 
ridge, tenor. These works with such a 
typical Handel flavor are very welcome 
in Mr. Willcocks' fine conception; his 
strong hand is felt clearly throughout. 

George Guest is the conductor in a 
beautiful recording by the choir of St. 
John's College, Cambridge, of Victoria's 
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six·voice Requiem Mass and four 
1II0tets. It is not hard to agree with 
the jacket notes that this requiem mass 
is the finest of all liturgical settings. 
And the motets - Caudent in Coelis , 
o Magnum Mysteriul11, Ave Maris and 
Ascendens Christus - arc wonderful 
examples of one of the greatest periods 
in all choral music (Argo ZRG 570). 

From the previous century comes the 
III usic of the Eton Choi rbook, record 2 
of which the Purcell Consort of Voices 
and the Choristers of All Saints, Mar· 
garet Street sing on Argo ZRG 557. 
Grayston Burgess directs. This is some 
of the most complex music imaginable 
and as sung on this fine record some 
of the most beautiful. The precision of 
these singers in intonation and rhythm 
illumines these intricate textures in a 
way we have seldom heard. Composers 
represented are Lambe, Browne, Nes· 
bett, Wylkynson, Cornysh and Fawky· 
ncr; the record is a must for a complete 
library. 

George Malcolm is harpsichordist and 
the Academy of SI. Martin·in·the Fields 
is directed bv Neville Marriner in an 
interesting record with Thomas Arne 
on one side (Concerto 5 in G minor, 
Sonata I in F, Overture I in E minor) , 
and C.P.E. Bach on the other (Sym. 
phony 2 in B flat , La Folia Variations, 
Concerto in C minor) . The high quality 
of all this music may surprise some 
listeners. Both these co:nposers deserve 
major attention and on this record 
(Argo ZRG 577) Mr. Malcolm and his 
collaborators give it. Stanley Sadie's 
jacket notes are particulary valuable on 
this one, but all these Argo records 
have scholarly, helpful, readable notes. 
- FC 

Choral Music 

We arc surprised at the small amount 
of choral music received in the last 
month but perhaps publishers feel that 
directors are too busy in late Lent and 
at Easter to have time to consider new 
music. 

Augsburg sends several originals and 
some editings as well. In the fit-st cate· 
gory are: a four·stanza, simple Prayer 
for Peace by Paul Feller; a largely uni· 
son The Praises of a King by Austin 
Lovelace; a small Christmas 0 Shep· 
herds by Herbert Beuerle; and Awake 
Psaltery and Harp hy Gordon Young. 
Editings include: a not difficult Schiitz 
Out of the Depths edited hy Elwood 
Coggin; Sanctus from Bach Mass in R 
minor with accompaniment by G. Wins. 
ton Cassler; a Christian Erbach Sing 
Aloud to God (Jubilate) edited by Wil· 
Iiam Haldeman; and F. Melius Chris· 

Stanford University 

tiansen's My Cod, How Wonderful 
Thou Art, edited by Olaf C. Christian· 
sen. Regina H . Fryxell 's Volume 3 of 
Introits and Craduals cO\ers the season 
from Trinity SlInday to the I Rlh Sun· 
day after Trinity. A Christmas Concer· 
tato hy Jan Bender, based on two Ger· 
man Christmas songs, uses two choirs, 
three soloists and several instruments. 
A set of Three Wedding Solos hy G. 
\Vinston Cassler arc useful bnt usual: 
the same composer's Sacred Ducts are 
for equal voices on genual purpose 
texts . A hymn, Earth and All Stars, is 
published separately from David John· 
son's Twelve Folksongs and ,)pirituals. 

Oxford University Press sends two 
psalm settings in contemporary idiom 
by Samuel Adler. Psalm 40 and Awake! 
Do Not Cast Us O'ff. Anthony Greeninp 
has edited John Amner's SSATB I Will 
Sing IInto the Lord, with tenor solo. 
and Thomas Tallis' SATB Verilv, Verih 
I Say unto You; both are acconlpanied. 

Oxford is selling agent for the Huron 
Press, London, Ont. and sencls some 
music by Canadian composers. Barrie 
Cabena has a big Jubilate Deo and two 
youth choir unisons: Loving Shepherd 
of Thy Sheep, on the tune Orientis Par· 
tihus, and 0 Lord of Life, based on a 
shape· note melody. Violet Archer ha, 
an SA version of her Sweet Jesus, King 
of Bliss. Bert van der Hoek has a sim· 
pIe unison setting of Love Divine, All 
Loves Excelling, and Jean Coulthard 
A Child's Evening Prayer, unison with 
optional divisi. 

Sacred l\f usic Press (Lorenz) sends a 
stack containing names of several fa · 
miliar anthem writers. Jane M. Mar· 
shall's SAB Alleluia experiments fairl) 
successfully with a mixture of styles -
a 13th century motet melody plus string 
hass and rhythm percussion . Eugene 
Butler uses a good deal of unison and 
an independent organ part in his Out 
of the Depths. Robert W. Th)'gers'JI1 '~ 
Crown Him with many crowns is a hi)! 
hymn anthem with brass and percus· 
sion . Robert Elmore's Hail , Alpha and 
Omega gains nothing fr01l1 nine kev 
changes within 46 measures; ('ven ~ 
nine·bar soprano solo is in t.wo keys. 
Bob Burroughs' 0 Lord of Life is un· 
accompanied and conventional. Mary 
E. Caldwell has arranged a Russian 
carol, We\come, Gay Kolyada. Two hy 
'])on McAfee - How Excellent is Thy 
Name and 0 Clap Yonr H ands - arc 
practical and unpretentious. Edwin Earl 
Ferguson's A Christmas Exultation has 
parts for brass sextet. Emma Lou Die· 
mer's A Babe is Born adds brass quar· 
tet ancl tambourine to a melody in 
folksong idiom. Gordon Young's Now 
J'raise We Great and Famous Men is 
a kind of hymn·anthem with much 
unison. 

Numbers 3 and 5 in the Wilshire 
Presbyterian Choral Series arc: a hi!! 
chorale cantata, So gehst du nun hy 
Boris Pillin, for choir, soloists ancl or· 
gan in a 1I0t too difficult style; Clarence 
Mader's The Fifth Mystery , for the 
same resources plus a narratoT. The 
poem and the music, both by Dr. Ma
der, have a good deal of style and 
flavor. Both these works should he seen 
by directors of competent choirs. - Fe 
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One of the most difficult terms to 
define in music is "melody." A stan· 

dard music dictionary does not help 
very much, for melody, by its very na
ture, cannot be separated from rhythm. 
The Haroard Dictionary of Music says: 

Melody In 20th-Century Masses 
Me/od". In the general sense, a succession 
of musical tones, as contrasted with har ... 
many, i.e ., musical tones sounded simultan· 
eously. Thus, melody and harmony represent 
the horizontal and vertical elements of the 
musical te"ture. t 

It is surprising, as well as deplorable, 
that in the past 50 years, hundreds of 
books have been written on harmony 
and orchestration, yet the study of 
melody is almost completely neglected_ 

Harmony, orchestration and rhythm are sub
ject to certain rational premises which make 
them capable of being learned systematically; 
many composers of mediocre rank have been 
extremely adept at stich studies and their 
practical application. Only the great artists, 
however, possess that power of imagination 
and creation which goes into the making 
of a great melody.-

A study of melody in 20th century 
Mass settings can be divided into three 
basic categories: I) Monophonic music 
contains no additional element of tex
ture. Gregorian Chant makes up the 
one truly great Western World contri
bution to monophonic sacred music. 
Composers have incorporated thesc 
melodies both literally and in a frag
men tar y fashion in contemporal'y 
Masses. To a lesser extent, folk music, 
(which is essentially monophonic) has 

been used in sacred compositions. 2) 
Polyphonic music in its most simple 
definition can be described as the art 
of combining several melodies. This 
method can be handled in a strict, imi
tative manner (e.g. a fugue by J. S. 
Bach) and based on systematic study, or 
it can be used in a free but functional 
manner. Some of the best examples in 
this study fall in the latter category. 3) 
Homophonic music is dependent upon 
harmonies. The 19th century often con
sidered melody subservient to harmony, 
or a result of harmonic progressions 
(e.g. Wagner's Tristan und Isolde). Of 
the three categories, this is perhaps the 
most challenging to a composer's imag
ination. The dangers of making the 
melody subservient to the harmony are 
so great, that this aspect has been the 
downfalI of many Masses. 

To begin with, there are almost no 
monophonic sacred Masses being writ
ten today. Gregorian Chant was the last 
great body of unison melody written. 
Practically all unison Masses written to
day are dependent on an accompani
ment. 

The three unison Masses in this study 
are: 

1) Lou Harrison - Mass to the Glory 
of God, for male and female voices, 
trumpet, harp and strings. This Mass 
uses a type of melody akin to the uni
son sacred music sung by the Indians 
of California when they were under 
Spanish colonization. It is simple, al
most naive. The orchestral writing is 
discreet, but supports the vocal Jines 
with imagination. This is one of the 
truly great (and unpretentious) Masses 
of our day. 

2. Roger Sessions - Unison Mass with 
Organ. Written for the Episcopal (An
glican) service, this English Mass reflects 
Anglican plainsong. There is a happy 
marriage of music and speech with para
mount concern for word accents. The 
organ accompaniment is very difficult. 

!\) Jean Langlais - Missa in Simplici
tate for unison chorus (or solo) and 
organ. Simple, its essentially modal 
language is chosen by Langlais to ex
press the liturgical text. Although there 
is no intention to develop a cyclical 

Dr. Tortolano is chairman of the Fine 
Arts Department at St. Michael's College, 
Winooski, Vt. This study of melody is 
part of a thesis, "The Mass & The 
Twentieth-Century Composer," 1964 
(Copyright). 

form, two short motives recur in several 
ports of the Mass. A burning poetic 
fervor is revealed throughout the Mass 
with an intimacy of expression quite 
rare in If ligious music. 

The Langlais Mass is completely lit
urgical. The strength of the Sessions 
lies in its solid relationship between 
the accentual subleties of the text and 
the melodic line. 

It can be said, categorically, that the 
Harrison Mass, after a few small 
changes, is also completely liturgical. 
Its unsophisticated charm lies in its 
unaffected primitive simplicity. 

Besides the organ, other instruments can 
be called upon to give great help in altain. 
ing the lofty purpose of sacred music, so 
long as they play nothing profane, nothing 
clamorous or strident and nothing at vari· 
a.nce with the sacred services or the dignity 
of the place. Among these the violin and 
other musical instruments that use the bow 
are outstanding because, when they are 
played by themselves or with other stringed 
instruments or with the organ, they express 
joyous and sad sentiments of the soul with 
an ind.!scribable power. 1 

There is no specific regulation for
bidding the harp. The trumpet, in Har
rison's score, is not called upon for 
majestic, virile sounds. It is part of the 
quiet fabric, and does not draw atten
tion to itself. If the choirmaster has 
difficulty in obtaining a live trumpet 
player in church, he should simply ask 
the organist to use the trumpet stop 
on the organ. 

If the composer wishes to draw his 
melodic inspiration from Gregorian 
Chant, he is following the exhortation 
of the Church - "the more closely a 
church composition approaches plain
chant in movement, inspiration, and 
feeling, the more holy and liturgical it 
becomes; and the more out of harmony 
it is with the supreme model, the less 
worthy it is of the temple.'" 

The revival of interest in Gregorian 
Chant in the Church has known, and 
still knows, several schools of thought. 

One extreme group wished to establish Gre
gorian Chant as the only music to be used 
in worship, assigning parts to the chanters, 
the schola, and the congregation, even 
though in Christian antiquity and in the 
Middle Ages musical tasks of this propor
tion were not expected of the people. An
other group wished to include suitable vocal 
polyphony together with Gregorian Chant, 
suggesting that the Ordinary be assigned to 
the congregation, while the church choir 
undertook the Proper in a polyphonic set
ting.s 

The view of the extremists, especially among 
the youth who sought to exclude all music 
except Gregorian Chant and congregational 
singing, thus diminishing the liturgical im
portance of polyphony and the artistic work 
of the church choir, has been countered by 
the broad comprehensiveness of the liturgi
cal and artistic views expressed in the papal 
pronouncements, especially the M uJical 
Sacrae Disciplina of 1955 and the directives 
of the Sacred Congregation of Rites of 
September 3, 1958.' 

But this is clearly not the approach 
of the majority of composers who be
lieve that one either has an ability and 
predilection for assimilating Gregorian 
melody as part of his personal musical 
language, or he does not. The more 
successful Masses in this group utilize 
a brief Gregorian motif for the the
matic development rather than an ex
tended section of plainsong. 

Two composel's have shown unquali
fied success in their handling of this 
type of melody. The only Mass from 
the pen of Persichetti and three out of 
five Masses by Langlais (Ancient Style, 
Solennelle, and Salve Regina) all give 

August MAEKELBERGHE 
Detroit 

18 

By William Torto!ano 

an impression of objective functionality. 
The melody "works" in context. 

Persichetti's Mass is quite clever. One 
has the impression that textual inflec· 
tions and flowing independent vocal 
lines take priority over harmonic struc
ture. The Mass shows the articulate use 
of only one Gregorian motif; it is taken 
from Gregorian Mass Ill, Kyrie Deus 
Sempileme. 

There are enjoyable, practical and 
unpretentious works by Britten and 
Creston. Their purpose is a functional 
and practical one. Written for boys' 
choir, the Gloria from Britten's Mass 
uses a constant reiteration of the in
tonation for Gregorian Gloria XV. The 
practicality is not questioned, but the 
constant, tiresome motif is. 

Creston's Mass was also written for 
a specific group - the amateur choir. 
Skillful use of two Gregorian melodies, 
the Adoro Te and IeSlt Dulcis Memoria, 
are found on almost every page. Again, 
the premise is not questioned, but the 
conclusion is. The result is pleasant and 
useful, but mundane. 

Clearly these two experienced com
posers, both sympathetic to liturgical 
music and admirers of plainsong have 
not, so far, found their niche in an 
affinity between themselves and this 
borrowed art, through the medium of 
ing of plainsong themes and contem
the Mass. Creston's Second Symphony, 
however, achieves a miraculous blend
porary compositional techniques. Very 
few other contemporary works based on 
plainsong have been as successful. 

Extended plainsong quotations have 
not been too popular or effective. In 
this case, the composer usually alter
nates a Gregorian melodic phrase with 
a harmonized one. 

Flor Peeters docs this in three of his 
Credos: 1) Missa Brevis (Credo I), 2) 
Missa Chomlis (Credo II, 3) Missa Re
ginae Pacis (Credo III). Hermann 
Schroeder also shows a fondness for 
this style, in two settings: I) Missa Lux 
et Origo (each movement based on the 
corresponding Gregorian movement), 2) 
Missa GregoTiana; Kyrie based on Gre
gorian Kyrie XVI; Gloria based on 
Gregorian Gloria XV; Sanctus, Benedic
tus, Agnus Dei based on Gregorian 
Sanctus, Benedicttls, Agnl1s Dei X. 

The main problem seems to be one 
of reconciliation between plainsong, 
which is devoid of harmony (or should 
be), and the harmonic or polyphonic 
language of the composer. 

In the Missa Gregoriana is found one 
of the more successful attempts to unite 
these two diverse techniques. Schroeder's 
success seems to lie in his ability to 
carryover into the harmonized section 
melodic fragments of the preceding 
Gregorian section. One also has the 
feeling of an absence of bar lines, with 
a syllabic treatment of the words. 

Congregational participation is under
standably popular in Germany, the 
home of L u the ran Protestantism. 
Schroeder is a living part of this land 
of people who have a long heritage of 
community singing. It is only natural 
that his Masses strive for a singing 
"Volk". 

Most of his other non-Gregorian 
Masses are quite simple, but devoid of 
innovations. They are neither unique 
nor exciting. Melodic lines are diatonic 
and simple. 

A list of non-Gregorian Masses by 
Schroeder includes: Missa Psalmodica, 
SATB a cap.; Missa Brevis, SATB a 
cap.; Marienmesse, 3 pt. women's chorus, 
a cap.; Missa Simplex, SATB a cap.; 
Pall liner Orgelmesse, SATB and organ; 
Missa Regina Coeli, SATB and organ. 

Resides Gregorian motifs, the one 
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other source of thematic borrowing is 
from the realm of folk music. Here 
again we have a very personal idiom 
that few have been happy and success
ful with. Only a few composers have 
attempted to incorporate nationalistic 
melodies into the confines of a liturgical 
Mass. Most have been disastrous mon
stroSIties. Again, this style either 
"works" for a composer or it does not. 

Only one Mass has been written that 
successfully incorporates Negro Spiri
tuals. Sister Elaine's Blessed Martin de
Porres Mass is both unique and a re
sounding triumph. No fancy musical 
tapestry here, but rather a deceptively 
simple harmonic language beneath the 
expressive cantilenas of the Negro. 
These melodies are skillfully woven into 
the Mass. 

Two other Masses, by Kodaly and. 
Villa-Lobos, contain scale patterns that 
are worthy of mention. They also have: 
brief sections with nationalistic idiosyn
crasies. 

Hungarian folk music has exerted 
an influence in the tonal order of the 
Kodaly Mass. The Kyrie uses a scale: 
pattern distinctive to Hungarian melo
dies: 

D Eb F# G A Bb C D 
According to Hungarian usage, the scale 
is often employed only as far as the' 
sixth degree, which is exactly what Ko-· 
daly has done in the second section of 
the Kyrie. 

The second example is found in 
the Sanctus of the ViIla-Lobos setting. 
It is in the lyrical style of the old re
ligious song of Brazil, and the melody 
of the "et sepUltllS est" in the Credo 
is inspiried by certain motifs of the 
religious folk-song of the Mawmbas. 

All of these nationalistic examples 
are novel, but they do not represent 
a definite stylistic trend. 

Modality, for many composers, has 
proved to be the best approach to 
church music. The archaic modes give 
an impression of impersonality and rap
proachment to the movement, inspira
tion, and feeling of plainsong. By this 
technique, literal borrowing from chant 
is not necessary. There is also the free
dom of harmonic development. Accord
ing to Henri Potiron, "the idiomatic 
tendencies of classic music fade away 
and allow seventh and ninth chords 
without preparation and resolution. 
parallel intervals especially the fifth, 
minor and major seventh chords, as well 
as ninths and elevenths which move 
from mode to mode without change of 
key or within the same mode bnt 
transposed by common chord proce
dures into another tonal leveL'" 

Usually, the composer has added sev
eral functional foreign tones to the par
ticular modes he uses. Some of the 
most artistic Masses use the modes. 
They are novel to our ears and give 
the illusion and sensation of an objec
tive art th.'lt belongs to the church 
rather than the subjective concert hal\. 
This distinctinn is not always success
ful, but the following list represents 
a selection of the better examples of 
contemporary Masses that feature the 
modes: 

Dorian: Poule-nc, Gloria m. 1-1'1; 
Vaughan Williams, Kyrie m. 4-18; 
Vaughan Williams, Bent'dictus m. 1-6. 

Phyrigian: Langlais, Ancient Style 
Mass, all movements. 

Lydian: Peeters, Missa Festiva, Gloria 
m. I-II. 

Mixolydian: Stral'insky, Credo m. 
148-153; Poulenc, Benedictus m. 1·4; 
Vaughan Williams, Gloria m. 57. 

Aeolian: Villa-Lobos, Kyrie m. 1-20, 
40-59. 
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The most intentionally consistent 
modal setting is the complete Mass in 
Ancient Style by Langlais. Its easy dia
tonicism is so perfect that there is not 
pne solitary accidental in the Kyrie. But 
then, it was consciously intended to 
be within the grasp of the average 
parish choir. The remainder of the 
movements use very few accidentals. In 
the space of seven measures, the Gloria 
clearly uses three different modes: m. 
1-3 Aeolian; m. 4-5 Phyrigian; m. 6-7 
Dorian. 

One characteristic is obvious; pure 
major and minor tonality is seldom 
used. Gregorian influence, modality, 
and some significant alterations to 
modality or tonality, make the pure 
forms of the minor scales and particu
larly major scales a definitely secondary 
mode of expression. 

Masses by Villa-Lobos and Vaughan 
Williams are the best examples of mel
ody dependent upon a polyphonic 
structure. 

A harmonic structure is the backbone 
of practically all Peeters' melodies. With
out the harmony, the melody seems 
weak. What further aggravates the 
problem is excessive harmonic parallel
ism bordering on the trite. 

Although Poulenc's Mass is non
imitative, we find not only much har
monic variety, but also explicit termin
ology that gives a coloristic hue with 
an expressive qualification. Melodies 
are defined as to their dynamic con
trol and speed, and unusual vocal ef
fects, such as falsetto, produce novel 
qualities. Among the more unusual sub
jective terms called for in this Mass 
are: trbi sec et scand~, a peine cM~, 
trbi doux, tres allant et doucement joy
eux, trbi pur, tres clair et moder~, 
tres sourd, tres cal me mais sans tris
tesse, sans aucune nuance trbi ~gal. 
These terms are very subjective and 
cannot be precisely defined. They all 
try to achieve unusual vocal effects. 
This Mass is clearly a good example of 
a composer's success in preventing har
moni~ submersion of the melody. 

A Single twelve-tone Mass cannot give 
us any characteristic trends, but one 
can find in Krenek's Missa Duodecim 
Tonorum an impression of the phrases 
being too short. The long architectural 
arch and the surging growth of a mel
odic line seem stunted and forced into 
functionality. This specific technique 
evidently needs to be tempered to be
come practical. Although Krenek is 
skillful in this respect, the Credo in 
particular seems to be fragmentized into 
very short phrases. He is most effective 
with emotional words such as "et sepul
tus est. Et resurrexit," "judicare vivos, 
et mortuos". 

Schroeder resorts to either an absence 
o~ bar lines or unusual measure lengths, 
wlthou.t the control of time signatures, 
to aspire to melodic and rhythmic in
dependence. These melodies are usually 
modal. The combination is pleasant, 
but because of little subtlization of the 
text, this tickling sensation becomes 
rather tiresome. Although the aural im
pression is one of objective church 
sound based on conservatism within 
modal.ity and placid rhythms, melodic 
dynaclsm appears as a secondary by
product. 

Certain words imply an expressive 
character to some composers. This is a 
matter of personal taste. Their tech
nique is sometimes manifested in "senza 
mi~u!a" or "li~ra" sections. Vaughan 
Wllhams surpnses us by giving the 
traditionally dynamic words "Quonian 
Tu solus sanctus, Tu sol us Dominus, 
Tu solus altissimus" to a soprano so
loist. It is a pleasant, quiet surprise. 

A pseudo psalm-tone, highly depen
dent on coloristic harmony, is used by 
Flo~ Peeters (Missa !esti"!,a, Gloria; qUi 
tolhs peccata mundi, mlserere nobis). 

A straight pitch is found in Stravin
sky's Credo from his Mass. Without re
sorting to melodic or harmonic in
genuity, this becomes a tremendous 
challenge. The only significant change 
in the placidity of this Credo is in 

Stravinsky'S personal conviction of the 
words: Ecclesiam, peccatorium, mortuo
rum. A conductor's major problem 
rests between the subtle text accentua
tion and the straight pitch line. 

But any separate effects must be 
part of the over-all textual continuity. 
Dividing the text into distinct musical 
entities is at best problematical. 

Although there is no concrete com
parison possible between the Villa
Lobos setting and many typical 18th 
and 19th century Masses that resort to 
separate movements within one text, 
one is nevertheless struck with his pro
fuse division of the Credo. He resorts 
to many tempo and key changes, but 
the problem really rests in each sub
division being imitative as one unit. In 
other words, one textual phrase is one 
complete imitative thought; what fol
lows is different. Add to this the possi
bility of a key or tempo change. How
ever, one must admit that the style is 
consistent. A length of 255 measures 
makes this the longest Credo under 
study. 

Impassioned cries of "Lord have 
mercy" dominate the concluding Kyrie 
section of the Langlais Messe Solennelle. 
A functionally dissonant harmony per
vades this dramatic section. 

Liturgical propriety of the melodic 
lines of the Masses under consideration 
rests not so much with melody per se, 
but with the expressive terminology 
qualifying the melodies. Objectively, 
the dependence on harmonic parallel
ism in many Peeters' Masses might 
make the passage musically dull, but 
it does not make the melody any less 
liturgical, though qualifying terminol
ogy might. 

The final consideration of melody is 
its practicality in relation to the per
formers. Several Masses are clearly writ
ten for some sort of "average" choir, 
as difficult as this is to define. But the 
music "comes off", liturgically, quali
tatively and in practice in Masses by 
Langlais (Ancient Style, modality), Sr. 
Elaine (Negro Spirituals), and Creston 
(Gregorian Chant). The ranges, phrases, 
pitches and style are comfortable. 

Full vocal technical control, which is 
seldom found in non-professionals, is 
demanded in the Masses by Poulenc, 
Stravinsky, Villa-Lobos and Vaughan 
Williams. These are the most difficult, 
with the first place going to Poulenc. 
Although Kodaly's Missa Brevis is har
monically quite simple, the soprano 
tessitura is extremely high and the 
qualitative markings are demanding. It 
takes a good soprano to sing high C's 
"piano", with no loss of quality I 

The finest melodic lines in 20th cen
tury Masses are those that are conceived 
polyphonically. The settings by Vaughan 
Williams, Persichetti, Langlais and Har
rison manifest a combination of vocally 
complete melodic entities. The initial 
test regarding the success of the melo
dies in these Masses is to extract a 
line. and see .if ~t is aesthetically and 
mUSically satisfying. The concluding 
test is to combine the lines and discover 
if they make a coherent and satisfying 
complete musical thought. There is no 
question that these settings are melodic
ally interesting because of their poly
phonic involvement. 

The weakest melodies are generally 
those that are dependent almost exclu
sively upon a harmonic background. 
Perhaps the greatest single fault in the 
settings by FloI' Peeters is his non-in
volvement with polyphonic indepen
dence. When the harmonic background 
predominates it often becomes stagnant, 
a series of cliches, or repetitions. The 
Messe by Poulenc is dependent upon an 
overworked harmonic scheme. 

The outstanding exception to success 
with harmonic involvement is the 
Blessed Martin de Porres Mass. This 
work shows that melodies, regardless of 
whether or not they are borrowed from 
a I?re-~onceived sour~e, must be vocally 
satisfying and phySically practical to 
the people that sing them. Although 
many of the Masses mentioned here are 
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voca 11 Y satisfying, the major fa ul t of 
most contemporary composers is their 
ignorance of the accentual flow of the 
text and its relation to a musical line 
that has an ability to carry a growing 
melodic thought that rises, grows and 
then rests with satisfaction. 

NOTES 

'Willi Apel, Harvard Dictionary of Music 
(Cambridge: Harvard University Press, 1955), 
p.435. 

"Ibid., p. 436. 
aMusica6 Sacra. Disciplina, 1955, art. 59. 
'Motu Proprio on Sacred Music of Pope St. 

Pius X , 1903, art. 3. 
"Gustav Fellerer, The History of Catholic 

Church Music (Baltimore: The Helicon Press, 
1961, translated by Francis A. Brunner), p. 
200. 

"Ibid., p. 201. 
'Henri Potiron, "Hannony and Modal Com

position," The Gregoria", Review, III, No.2, 
1956, p. 47. 

LIST OF MASSES 
• Britten, Benjamin - Missa Brevis in 
D for Boys' Voices and Organ, op. 63. 
(no Credo) New York: Boosey and 
Hawkes 1959. 
• Creston, Paul - Missa Adoro Te. op. 
54. Unison, two equal voices or SATB 
with organ. Glen Rock, N.].: J. Fischer 
and Bro., 1953. 
• Elaine, Sister Mary - Mass in Honor 
o( Blessed Martin de Porres. SA TB and 
organ. San Antonio: Our Lady of the 
Lake College, 1945. 
• Harrison, Lou - Mass for Male and 
Female Voices, Trumpet, Harp, and 
Strings. New York: American Composer's 
Alliance, 1952. 
• Kodaly, Zoitan - Missa Brevis. Mixed 
chorus and organ or orchestra. New 
York: Boosey and Hawkes, 1944. 
• Krenek, Ernst - Missa Duodecim to
norum. 3 equal voices and organ. To
ledo: Gregorian Institute of America, 
1958. 
• Langlais, Jean - Mass in Ancient 
style. SATB and organ. Boston: Mc
Laughlin and Reilly Co., 1952. Messe 
Solennelle. 4 Voix mixtes et orgue (no 
Credo). Paris: Editions Musicales de la 
Schola Cantorum, 1953. Missa in Sim· 
plicitate. Solo voice or unison chorus, 
organ. Paris: Editions Musicales de la 
Schola Cantorum, 1953. Missa Salve Re. 
gina. Men's 3 part chorus, people's uni
son chorus, 3 trumpets, 5 trombones, 
and 2 organs. Paris: Editions Costellat, 
1955. 
• Peeters, FloI' - Missa in Honorem Re· 
ginae Pacis, op. 30. 2 equal voices, or
gan. Boston: MCLaughlin and Reilly 
Co., 1933. Missa Brevis in Honorem 
Sanctae Godelievae. SAB and organ. 
Boston: McLaughlin and Reilly Co., 
1940. Missa Festiva. op. 62. SATBB and 
organ. D1!sseldorf: Musikverlag Schwann, 
1947. Mlssa Choralis. op. 91. SATB, 
Populus and organ. Boston: McLaughlin 
and Reilly Co., 1959. 
• Persichetti, Vincent - Mass for Mix, 
ed voices. A cap. Philadelphia: Elkan
Vogel, 1961. 
• Poulenc, Francis - Messe en Sol Ma. 
jeur. Choeur Mixte, a cap. (no Credo). 
Paris: Editions Salabert, 1937. 
• Schroeder, Hermann - Missa Brevis. 
0.p. 17. SATB. A cap. Dusseldorf: Mu
slkverlag Schwann, 1953. Marienmesse. 
fiir dreistimmigen Frauenchor mit or
gel. Dusseldorf: Musikverlag Schwann, 
1953. Missa Regina Coeli. SATB and 
organ. D.usseldorf: Musikverlag Schwann, 
1953. MlSsa PsaImodica. SATB. A cap. 
Duss~ldorf: Musikverlag Schwann, 1954. 
PauIiner OrgeImesse. SA TB, organ, 
brass. Dusseldorf: Musikverlag Schwann 
1954. Missa Simplex. SA TB. A cap: 
D~sseldorf: Musikverlag Schwann, 1958. 
M~sa Lux et Origo. 3 equal female 
VOICes, people, and organ. Altotting: 
Musikverlag Coppenrath, 1959. Missa 
<?re~oriana. SA TB, people, organ. Al
totting; Musikverlag Coppenrath. 
• SeSSIOns, Roger - Mass for Unison 
Choir and Organ. New York: Edward 
B. Marks, 1955. 
• Stravinsky, Igor - Mass for Mixed 
Voices and Wind Instruments. (2 oboes 
English Hom, 2 Bassoons, 2 Trumpets: 
3 Trombones). New York: Boosey and 
Hawkes, 1948. 
• Vaughan Williams, Ralph - Mass 
in G Minor for Soli (SATB) and dou
ble Chorus. A cap. New York.: G. Schir
mer, 1962. 
• VilIa-Lobos, Heitor - Mass in Hon
or of St. Sebastian. A cap. 3 equal 
voices. New York: Associated Music 
Press, 1937. 

• 
THE ANTHEM IN ENGLAND 
AND AMERICA 
By Elwyn A. Wienandt and Robert H. 
Young, both, Baylor University 
This unique book is a complete 
study of the history of and rela
tionship between the English and 
American anthem and deals with 
religious choral pieces not speci
fically designated as anthems. In
troductory material traces the his
tory and development of the form 
from 1550 with principal changes 
of style illustrated by discussion 
and musical examples. 
October, 1969 $11.50 tent. 

400 pages (approx.) 

CHORAL MUSIC OF THE 
CHURCH 
By Elwyn A. Wienandt, Baylor University 
" •.. a valuable text and refer
ence work with varied purposes 
..• a welcome contribution to the 
study of church music." Music 
Educators Journal 
1965 448 pages $8.95 

AN INTRODUCTION TO 
WESTERN MUSIC 
Bach, 8eethoven, Wagner, Stravinsky 
By F. E. Kirby, Lalce Forest College 
Designed for introductory music 
appreciation courses, this volume 
is an approach to all western 
music through four leading com
posers. Included are detailed dis
cussions of all styles and genres, 
biographical information for each 
composer, extensive musical ex
amples, and excerpts from indi
vidual compositions. This in-depth 
treatment of western music in
cludes a complete bibliographical 
appendix and two introductory 
chapters presenting music theory 
basics and development paHerns 
from the Greek era to the time of 
Bach. 
September, 1969 $9.95 

484 pages (approx.) 

A SHORT HISTORY OF 
KEYBOARD MUSIC 
By F. E. Kirby, Lalce Forest College 
II • • • bOfh readable and well 
organized •... The book can be 
warmly recommended . . . the 
most comprehensive in the field 
that has appeared in English." -
Music and Letters 
1966 534 pages $10.95 

The 1969 Free Press Catalogue of 
all publications is now available 
upon request. 
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THE MACMILLAN COMPANY 
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Cathedral at Wiirzburg 
Opens Two Klais Organs 

The Cathedral of t . Kilian (Kilians· 
dom) in Wiinburg in Central Gennany 
opened its two new Klais organs in 
February. Against the baroque weco 
of the west wall of the calbedral arise 
the mighty main organ at the upper 
part of the choir loft. lmpressive1y 
framed at the cenler of the organ screen 
is a great clock with symboliC figure. 
From this position it sounds down the 
400 feet of center ai Ie. 

Behind the ruckpositiv and the trom· 
peteria divisions (th lauer witll only 
horizonlal trumpets - see "sunburn" 
in picture) lies the five manual co~sole 
on it own platform , placed for opumal 
hearing for the player. To the right and 
left are positi cases. Th pedal is con
tained in the four large pedal tower 
with lbe tin pipe of the 32 ft. praes
tant in front . 

Behind the clock dial are the pipes 
of the big schwellwcr k. Over and above 
Lllis, the hauptwCl'lc is placed in the 
acoustically most favorable position 
along the Slone walls, with the 16 flo 
praestaOl showing in the front of the 
case. The manuals are each 58 notes, 
lbe pedal 32. Both instruments have 
mechanical tracker action and are in· 
dependent of each other. SlOp action is 
electric. 

The total wright of the main organ 
i . about 45 tons. 

Rii KPO ITrv 
RohrWire 8 h . 
Spingodackt 8 ft. 
Quintaton 8 h . 
Pra •• tant 4 It. 
KoppelU61e .. It 
Rohrnn>ard 2% h . 
Principal 2 It. 
BlocIcllet. 2 h . 
Terz 1¥6 h . 
Quinto I ~ fe. 
Octave I ft. 

one 8/ 9 It. 
Tencymbe1 + 5 ranks 
Rnnkett 16 ft . 
Krummhorn 8 fl . 
Vox. humana 8 It . 

II PTWER" 
Praenant 16 ft. 
Doppelprinc.il'al 8 fl . 
Flote 8 C 
Quint .. 5~ ft . 
Octave 4 Ct. 

ach Lhorn 4 fc 
Ten. 311> ft . 
Quintc 2% f, . 
SuperoctavC! 2 h . 
Cornett 5 mnks 
Grossmixlur 5·7 rnnk~ 
Acuta 4 ranh 
Trompete IG h . 
T rompet 8 fl . 
Trompetc 4 ft . 

I'O~ITIV 
Quintadonn " i It . 
Pm.nIlDI 8 ft 
Gemshorn 6 fl . 
HolzgedacL I 8 It . 
Principa l 4 II. 
Robrfl6te 4 ft . 
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The view above shows bOlh organs in their relations to the large cathedral. The con.ole 
below .eem, to us unusual enough-o five.manual, tracker key.desk-to warrant our de
parting f.om our usual feeling that console pictures rarely have news value. 

A cia ... , view of Ih. main o'gon below shows the placement of the divisions. Note the 
en<hamade reed •. 

Dolean 4 ft. 
Octave 2 ft. 
Hohillate 2 ft. 
Sesquial tera 2 rank. 
SiffJote 1 V3 ft. 
Septime 1/15 ft. 
Mixtur 5 rank. 
Cymbel 3 ranks 
Holzdulcian 16 ft. 
Schalmey 8 ft. 

SCHWELLWERK 
Rohrbourdun 16 ft. 
Holzprincipal 8 ft. 
Metallgcdackt 8 ft. 
Gamba 8 ft. 
Vox coelestis 8 ft. 
Principal 4 ft. 
Querllote 4 ft. 
Spitzquinte 2% ft. 
Doublette 2 ft. 
Waldnete 1 ft. 
Scharff 6 ranks 
Oherton 4 ranks 
Fagott 16 ft. 
Trompette harmoniqtl(' 8 rl. 
Hautbois 8 ft. 
Clarion 4 ft. 

TROMPETERl" 
Trompeta imperial 8 ft ., :ll [I. 

Trompeta magna 16 ft. 
Trompete real 8 ft. 
Banjoncillo 4 ft. 
Clarin brillantc 2 ft., 8 ft. 

PEDAL 
Praestant 32 ft. 
Principal 16 ft. 
Subbass 16 ft. 
Pommer 16 ft. 
Quinte 10% ft. 
Octave 8 ft. 
Nacbthorngedackt 8 ft . 
Superoctavc 4 ft. 
SpitznCite 4 ft. 
Holztraverse 2 ft . 
Aliquotba .. 5 ranh 
Rauschpfeife 4 ranks 
Mixtur 3 ranks 
Bombarde 32 ft. 
Posaune 16 ft. 
Dulcian 16 ft. 
Holztrompcte 8 ft. 
Zink 4 ft. 

For accompanying the Schola and 
for week-day services there is a choir 
organ near the altar. This completely 
independent instrument has its own 
console, also tracker action on the key
boards with electric stop action. 

HAUPTWERK 
Holzprincipal 8 It. 
Spillpfeife 8 ft. 
Octav 4 ft. 
Schweizcrpfei f e 4 [t. 

Flachflote 2 ft. 
Sesquialtera 2 rank< 
Mixtur 4-5 ranks 
Trompete 8 ft. 

OBERWERK 
Gedackt 8 Ct. 
Salicional 8 ft. 
Rohrllote 4 Ct. 
Principal 2 ft. 
Nasard 1 y, ft. 
Cymbel 3 ranks 
Holzkrummhorn 8 ft. 

PEDAL 
Subba .. 16 ft. 
Principal 8 It. 
Pommer 8 ft . 
Piffaro 2 ra" k, 
Fagot! 16 ft. 

THE DIAPASON 



It doesn't matter to the average chicken. 
because chickens don't think about it. 
People can think about the origin of things, 
and to fuose who do, it matters. 

Take the faGt that the Rodgep) organ came 
before the Rodgers Organ Company. 
That means Rodgexs organs were never 
"hatched" as a company sidelihe. 

First, we built. a better argan. Then, we 
named it a "Rodgers;' and founded a 
company to «:to one thiJJ.g: build the best 
eleG,tl'onic argans money can buy. 

Today, "Roegers bunds quality organs 
and Bothing else. We prefer to concentrate 
on one thing ata time; as a matter of fact. 
on one organ at a time. 

Even a chicken knows she is better off 
to specialize in eggs and leave the French 
horns to somebody ,else. 

Does 

For more information write: 

ORGAN COMPANY 

1300 N.B. 25th Avenue/Hillsboro. Oregon 97123 



Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pages must reach THE DIAPASON within 
six weeks of performance date. 

Ludwig Altman, San Francisco, Calif. -
United Church of Christ, Petaluma Feb. 4: 
Dessa degli Apostoli, Frescobaldi ; Suite for 
an Organ Clock, Beethoven; Andante with 
Variations in D major, Mendelssohn; Prelude 
Liturgique, Litaize; Partita on How Futile, 
Pidoux; Suite for an Organ Clock, C.P.E. 
Bach; St. Anne Fugue, Bach. 

Ronald Hough, Macomb, Ill. - Stetson 
University, Deland, Fla. Feb. 11: Chaconne 
in G minor, L. Couperin; Tierce en TaBle, 
F. Couperin; Concerto 4, Handel; Christ, Our 
Saviour, to Jordan Came, Our Father, Kyrie 
God the Holy Ghost, Bach; Andante Sostenuto, 
Symphonie Gothique, Widor; Epilogue, Lang
lais; Prelude and Fugue in E fiat, Bach. First 
Presbyterian Church, St. Petersburg, Fla. Feb. 
10: same program with Movement 2 and 3, 
Symphony in G major, Sowerby, replacing 
Bach Prelude and Fugue. 

John Kuzma, Cincinnati, Ohio - Frue 
Kirke, Copenhagen, Denmark Feb. 16: Prel
ude and Fugue in E minor, Bruhns; Andante, 
Rameau (with Niels Peters, oboist); Sonata 
for oboe and organ, Telemann (with Mr. 
Peters); Toccata, Adagio and Fugue in C, 
Bach; Benedictus, Romance for oboe and or
gan, Reger (with Mr. Peters), Sonata 1, 
Hindemith. 

H. Max Smith, Wake Forest, N.C. - First 
Presbyterian Church, Wilmington, N.C., Feb. 
23: Prelude and Fugue in F major, Lubeck; 
Echo Fantasie, Sweelinck; By the Waters of 
Babylon, Come, Saviour of the Heathen, 0 
Lamb of God, Bach; Three Preludes on Gre
gorian Theme., Joseph Goodman; In Para
di.um, Lesu.; Fantasie and Fugue on B-A-C-H, 
Lint. 

Alan G. Cook, Clinton, S.C. - Presbyterian 
College faculty recital, First Baptist Church, 
Jan. 29: Sonata in A major, Mendelssohn; 
Cicacona in F minor, Pachelbel; Chorale in 
E major, Franck; Prelude and Fugue in E 
minor (wedge), Bach; Pastorale, Roger
Ducasse; Impromptu, Vierne; Incantation pour 
un jour saint, Langlais. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

Colifornia Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WALLACE Conlervatory of 
MUlic 

Berea, Ohio 
CECIL W. MUNK, Diredor 

WARREN BERRYMAN, 
Head of Organ Department 

B. M. Degreel In Organ & Church MUlic 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First Congregational Church 

BATILE CREEK, MICHIGAN 

PHILLIP 

Heinz Wunderlich, Hamburg, Germany 
Lawrence University Chapel, March 13: Pre
lude in D minor, Pachelbel; Prelude and 
Fugue in E minor, Toccata and Fugue in F 
major, Bach; Chorale in A minor, Franck; 
Sonata on Psalm 94, Reubke; Toccata, 
Wunderlich. 

Calvin Hampton, New York City - Calvary 
Episcopal Church Feb. 2: All Bach: Prelude 
and Fugue in G minor, Trio on Allein Gott, 
Fughetta on Dies sind die heil'gen 2ehn 
Gebot, Fantasie in G major, Christ lag in 
Todesbanden; Nun komm der Heiden Heiland, 
Prelude and Fugue in D major. Feb. 9: Peer 
Gynt Suite, Grieg; Suite, opus 5, Durufle; 
Mazurka, Minute Waltz, Chopin; Pictures at 
an Exhibition, Moussorgsky. Feb. 16: repeat 
of Moussorgsky; Grand Piece Symphonique, 
Franck. Feb. 23: Prelude and Fugue in E !Iat, 
Bach; Grand Choir Dialogue, Gigout; Sonata, 
Canzonas, Pastorale, Zipoli j Tu es petra, 
Mulet. 

Stephen J. Rosolack, La Crosse, Wi •. - St. 
Joseph the Workman Cathedral Feb. 23: Agin
court Hymn, Dunstable; Variations on Jesu 
Priceless Treasure, Walther; Variations on 
My Young Life, Sweelinck; Prelude and Fugue 
in G minor, Buxtehude; Modal Trumpet, 
Karam; Suite, Near; Adagio, Nyquist; Litan
ies, Alain. 

Philip K. Clemens, Harrisonburg, Va. -
Asbury United Methodist Church Feb. 23: 
Toccata, Adagio and Fugue in C, Bach; Christ 
is born, Then the shepherd piped and sang, 
Ah, holy Jesus, Walcha; 0 Lord, when shall 
I see Thee (two settings) Pepping; Suite: Lau
date Dominum, Hurford; Pastorale, Franck; 
Te Deum, Langlais. 

Linda Netz, Gary Ericksen, Cedar Falls, 
Iowa - University of Northern Iowa church 
music wOl'kshop, music of Gordon Young 
Feb. 14: Three Liturgical Preludes - Linda 
Netz; Variations on an American Hymn 
Tune - Gary Erickson. The Concert Chorale 
and Dr. Young shared the program. 

W. Lindsay Smith, Jr., Greenville, S.C. -
Westminster Presbyterian Church March 30: 
Partita on 0 God, Thou faithful God, Bach; 
Elevation, F. Couperin; Allegretto, Symphony 
4, Mendelssohn; Fugue, Honegger; Sing praise 
to God, Distler; Fairest Lord Jesus, Schroeder; 
Toccata, Villancico y Fuga, Ginastera. 
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Dallal, Texas 75222 

HEINZ ARNOLD 
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FRED B. BINCKES 
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GARY, INDIANA 
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ORGANIST 

POMONA COLLEGE 
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Simon Preston, London, England First 
Congregational Church, Oakland, Calif. May 
II: Komm, heiliger Geist, Sei gegriisset par
tita, Bach; Sonata 1, Hindemith; Prelude and 
Fugue in G minor, Dupre; specially commis
sioned pieces by Harren and Forbes; Finale, 
Symphony I, Vierne. 

Larry Palmer, Norfolk, Va. - St. Paul's 
Episcopal Church, Suffolk, Va. Feb. 16: Prel
ude and Fugue in E major, Buxtehude; Jesus 
Christ, our Saviour, Bach; We All Believe in 
One God, Krebs; Rhythmic Trumpet, Bing
ham; Carillon, Sowerby; Concerto on Three 
Angels Sang, Micheelsen; Symphony Gothique, 
Widor; Prelude and Fugue in B major, Du
pre. First Community Church, Columbus, 
Ohio Feb. 9: same Buxtehude, Bach, Krl~bs, 
MicheeIsen, Widor plus: Three Miniature 
Preludes on From Heaven High, Pepping; 
Prelude and Fugue on a Theme of Vittoria, 
Britten. 

Jack L. Noble, Vermillion, S.D. - U of 
S.D. faculty recital. First Congregational 
Church Feb. 23: Concerto del Sigr. Meek, 
Walther; Fugue sur les jeux d'anches, Mass 
for Parishes, Basse de Trompette, Chromhorne 
sur la Tame, Mass for Convents, F. Couperin; 
Rondo for Clute stop, Rinck; Prelude and 
Fugue in A major, Bach; Prelude and Varia
tion, Franck; L'Ascension, Messiaen. 

Susan Tofte, Salem, Ore. - St. John's 
Cathedral, Spokane, Wash. March 23: Prelude 
and Fugue in G, Trio Sonata I, Sleepers 
Wake, Bach; From Heaven High, Pachelbel; 
Petite Suite, Bales; Pastorale, Rowley; Toc
cata, In B3.Iilone, Purvis; Trumpet Tune, 
Peeters; Pieces Modales, Langlais; Rhumba, 
Elmore. 

David W. Goold, Sacramento, CaIiC. -
First Baptist Church March 4: Prelude, Air, 
Gavotte, Wesley; Sleepers Wake, Rejoice 
Christians, Bach; Piece lleroique, Franck; 
Concerto 6, Soler (With Diana Goold, harp
sichordist); Aria, Peeters; Rhythmic Trum
pet, Bingham; Cantilena, McKinley; Aria de 
Chiesa, Hamill. 

Freeman R. Orr, Jr., Greenville, S.C. -
Westminster Presbyterian March 16: Kyrie, 
Elevation, Deo Gratias, F. Couperin; Fantasie 
in G minor, Pachelbel; Elegy, Thalben·Ball; 
Contemplations, McKay; Suite of Passion 
Hymn Settings, Held. 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel Lutheran Church 
Worcester, Mall. 

Ruth Trudeau Concert Management 

Seven Acrel - Auburn, MaSI. 01501 

Henry Bridges 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

Farleigh Dicklnlon University 
Teaneck, New Jerley 

Memorial Methodist Church 
White Plain., New York 

GERARD CARON 
St. Jean Baptiste Church 

Lexington Ave. & 76th St., 

New York, N. Y. 10021 

Searle Wright, New York City St. Paul's 
Chapel, Columbia U Feb. 19: Three Chorales, 
Franck. March 26: Agnus Dei, Bach; Mater 
Dolorosa, Symphony I, Weitz; Scherzetto, 
Viernc; Herzlich thut mich veriangen, 
Brahms; L'Orguc Mystique, 35, Tournemire. 

William T. Stone, St. Mary's College, Calif. 
- Chapel Feb. 26: Carillon de Westminster, 
Vierne; Variations on the Milanese Galliard, 
Cabezon; Fugue in G minor (little), Bach; 
Sonata 6, Mendelssohn; Symphony 5, Widor. 
March 2: Toccata and Fugue in D minor, 
Three Chorale Prelude., Bach; Sketch in D 
nat, Canon in B major, Schumann; Piece 
Heroique, Prelude, Fugue and Variation, 
Chorale in A minor, Franck. March 9: Prel
ude and Fugue in EClat, Concerto in C major, 
Bach; Five Antiphons, Dupr~; Symphony 1, 
Vierne. March 16: Prelude, Fugue and Cha
connc, Buxtehude; Aria, Handel; Sonata 1, 
Bach; Prelude and Fugue in C minor, Men
delssohn; Three Chorale Preludes, Brahms; 
Chorale in E major, Franck. March 23: Con
certo in A minor, Bach; Prelude and Fugue 
in F minor, Handel; Cycle of Eight short 
Pieces, Karg-Elert; Melody, Reger; Suite 
Gothique, Boellmann. March 30: Prelude and 
Fugue in D major, Bach; Cort~ge and Litany, 
Dupre; Ten BYlantine Sketche., Mulet. 

John Thomas, Stevens Point, Wis. - St. 
Paul's United Church, Wausau March 23: A 
Mighty Fortress, Bender; Trio Sonata 2, Bach; 
Cantilene, Langlais; Carillon, Sowerby; Prel· 
ude and Fugue in D major, Bach; Alleluias 
sereins, Messiaen; Scherzo in D minor, Reger; 
Andante Cantabile, Symphony 4, Widor; Christ 
ist erstanden, Schroeder. 

Linus Ellis III, Wilmington, Del. - St. 
Paul's Chapel, Columbia U Feb. 26: Prelude 
and Fugue in D major, Trio Sonata 6, Bach; 
Benedictus, Elevation, Mass for Convents, F. 
Couperin; Inventions 18, 17, 20, Prelude ami 
Fugue in C major, Dupr~. 

George W. Decker, Syracuse, N.Y. - St. 
Thomas Church, New York City March 2: 
Toccata in F Inajor, Bach; Divertissement, 
Vierne; Prelude, Adagio, and Chorale Varia
tions on Veni Creator, Durufle. 

William Lemonds, Atlanta, Ga. - St. 
Philip's Cathedral Feb. 26: Kyrie, Gott heili
ger Geist, Bach; Five Chorale Preludes, 
Brahms. 
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Programs of Organ Recitals of the Month 
Jerald Hamilton, Urbana, Ill. - Boston 

Avenue Methodist Church, Tulsa, Okla. Feb. 
18: Toccata in E minor, Bruhns; Suite on 
Tone 1, Clerambault; Fantasic and Fugue in 
G minor, Bach; Fantasic in F minor, KV 
608, Mozart; Fantaisie in A major, Franck; 
Prelude and Fugue in B major, Dupre. 

Norberta Guinaldo, Garden Grove, Calif. -
St. Luke's Episcopal, Monrovia, Calif. Jan. 
12: Prelude and Fugue on a Theme of Vit
toria, Britten; Toccata in D minor, Frei Ja
cinto; Sonata de Primer Tono, Lidon; Can
zona, Zipoli; Magnificat Primi Toni, Buxte
hude; Fantasie and Fugue in C minor, Bach; 
L' Annonciation, Langlais; Sonatina, Cundickj 
Chorale, Symphony 2, Vierne. Ukian, Calif., 
Seventh Day Adventist Church Jan. 19: Same 
Vierne plus: Cantilena Anglica Fortunae, 
Scheidt; Kyrie, God the Father, Prelude and 
Fugue in B minor, Bach; Sonata 2, Mendels
sohn; La Nativite, Langlais; ,!"hree Spanish 
Carols, Toccata and Fugue, Gmnaldo. 

Carlene Neihart, Kansas City, Mo. - John 
Brown University, Siloam Springs, Ark. Feb. 
7: Prelude in D minor, Pachelbel; My Young 
Life, Sweelinck; Fugue in A flat minor, 
Brahms; Toccata in F, Bach; Incantation for 
a Holy Day, Langlais; Pastorale, Rabey; In
troduction and Fugue on Ad nos, Liszt. Trin
ity Church, New York City March 25; same 
Pachelbel, Sweelinck, Langlais, Liszt. 

Helen Garvey, Westport, Conn. - St. 
George's Church, Bridgeport Jan. 19: Toccata 
in D minor (Dorian), Bach; Mein junges 
Leben, Sweelinck; Magnificat primi toni, Bux
tehude; Two Noels, Dandrieu; Benedictus, 
Offertoire, Parish Mass, F. Couperin; Wachet 
auf, Kommst du nun, Prelude and Fugue in 
C major, Bach. 

Wallace M. Coursen, Jr. Glen Ridge, N.J. 
- Christ Episcopal Church Feb. 23: Prelude 
and Fugue in B minor, Aile Menschen mUssen 
sterben, Bach; Durch Adams Fall, Homilius; 
Cortege et Litanie, Dupre; Chant de Paix, 
Langlais; Primavera, Bingham; Berceuse, 
Wright; Chorale in B minor, Franck. 

Jack RuhI, Fort Wayne, Ind. - St. Jude 
R.C. Church Jan. 26: Concerto 5 in D minor, 
Bach; Adagio, Fiocco; Sonata 2, Mendelssohn; 
Kyrie, Karg-Elert; Lobe den Herren, Walther, 
Reger, Bender; Pavane, Elmore; Triptyque, 
Trio, Langlais; Finale, Symphony 1, Vierne 
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Claire Coci, Tenafly, N.J. - For CCWO, 
St. Paul's United Church, Chicago March 2: 
Concerto in D minor, Vivaldi-Bach; Herzlich 
thut mich verlangen, Brahms; Music Clock 
Pieces, Haydn; Sinfonia 1, Berlinski; Adagio, 
Symphony 3, Vierne; Incantation pour un 
Jour Saint, Langlais; Fantasie and Fugue on 
Ad nos, Liszt. 

Kenneth Mansfield, Eileen Coggin, Alameda, 
Calif. - Home of Mrs. Coggin for Amphion 
Club Feb. 15: Sonatas K 278, K 329, Mozart 
(with string quartet) - Mr. Mansfield. Con
certo in A major, Handel; Piece in Free Form, 
Langlais (both with strings), Mrs. Coggin. 
Fred. Beardsley, tenor, assisted. 
Mrs. Coggin, First Baptist Church, Sacra
mento Feb. 28: All Brahms: Chorale Preludes, 
opus 122, Prelude and Fugue in A minor, 
Fugue in A flat minor, 0 Traurigkeit, Prel
ude and Fugue in G minor. 

Oswald Ragatz, Bloomington, Ind. - Law
rence University chapel, Appleton, Wis., Feb. 
20: Grand Jeu, DuMage; Capriccio Cucu, 
Kerll; Fantasie on Wie schon leuchtet, Bux
tehude; Concerto 5 in F, Handel; Wachet auf, 
Von Gott will ich nicht lassen, Lobe den Her
ren, Wir glauben all', Bach; Chorale 3 in D 
minor, Andriessen; Scherzo, Symphony 2, 
Vierne; Air with Variations, Sowerby; Tocca
\a in D flat major, Jongen. 

David L . Mitchell, Springfield, III. - Cen
tral Baptist Church Feb. 9: Four Pieces , Mass 
on Tone 8, Corette; Ten Chorales on German 
Christmas Hymns, Rayner Brown ; Prelude 
and Fugue in C major, Bach; A Mighty Fort
ress, Buxtehude, Marpurg, Pachelbel ; Sonatina 
18, Rayner Brown; Chorale in A minor. 
Franck. 

Claire Hendrix, Provo, Utah - St. Luke's 
Episcopal Church, Monrovia, Calif. Feb. 2: 
Chaconne in E minor, Buxtehude; Basse et 
Dessus de Trompette, Clerambault; Ach Gott! 
erhor mein Seufzen, Krebs; Prelude in E flat 
Major, Bach; Sonata 6, Mendelssohn; Fugue , 
Honegger ; Macht hoch die Tiir (two settings ), 
Pepping; Toccata in D minor, Reger. 

Richard Carlson, Fort Wayne, Ind. - St. 
Thomas Church, New York City Feb. 2: Fan
tasie, Micheelsen ; Partita on What God Or
dains, Pachelbel ; Prelude and fugue in C 
minor, Bach; Recitative and Aria, Fantasie 
on Slane, Leitz. 

Bo6ert ClarA 
School of Music 

University of Michigan 

Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

PAUL J. DANILEWSKI, JR. 
ORGANIST-DIRECTOR OF MUSIC 

WESTMINSTER PRESBYTERIAN CHURCH 

1300 N. St. SACRAMENTO, CALIFORNIA 

LEE DETTRA 
S.M.M., F.A_G_O., Ch.M. 

First Presbyterian Clurch 
Sharon, Penmylvania 

Thiel College 
Greenville, Pa_ 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church 
Chicago 

Fine Arts Building, Chicago 

Phillip SteinhalU, Boston, Mass. - Trinity 
Church, New York City March 11: Prelude 
and Fugue in B minor, An Wasserfliissen 
Babylon, Bach; Chorale in E major, Franck. 

Gordon M. Betenbaugh, EI Dorado, Ark. -
First United Methodist Church Feb. 26: Toc
cata and Fugue in F major, Buxtehude; 
Schaffe in mir, Walther; Partita on Werde 
munter, Pachelbel; Herzlich thut mich vcr
langen, Christ lag in Todesbanden, Bach; 
Adagio in C major K 356, Mozart; Desseins 
Eternels, Messiaen; Ballade en Mode Phrygien, 
Alain; 0 wie selig, Brahms; Suite Medievale, 
Langlais. March 5: Prelude and Fugue in F 
major, Liibeck; Variation on Warum soUt, 
Walther; Aile Menschen, Vater unser, Bach; 
Toccata in E minor, Pachelbel; Liebster Jesu, 
Bach; Cantabile in B major, Franck; Berceuse, 
Vierne; Chant de paix, Langlais; Brother 
James's Air, Wright. March 12: Fantasie and 
Fugue in C minor, 0 Mensch, Bach; Partita 
on Herzlich thut mich verlangen, Pachelbel; 
Wenn wir in hochsten Nothen, Bach; Pastorale 
in G, Milhaud; 0 Welt (setting 2), Brahms; 
Le Banquet Celeste, Messiaen; Prelude, Fugue 
and Variation, Franck; Mon ame cherche, 
Langlais; Chorale in E major, Jongen. March 
19: Fugue in E flat, Bach; Ach Gott, vom 
Himmel siehe darein, Hanff; Tiento Ileno por 
B cuadrado, Cabanilles; Erbarm dich mein, 
Wo soil ich £liehen hin, Bach; Agincourt Hymn, 
Dunstable; Pastorale Song, Langlais; Herzlich 
thut mich verlangen (setting 1), Brahms; 
Fugue in C sharp Ininor, Honegger. 

Richard W. Slater, Glendale, Calif_ - St. 
Paul's Episcopal Cathedral, Los Angeles, Jan. 
31: Prelude and Fugue in C minor, Bach; 
Earth Carol, Purvis; Sonata 2 in C minor, 
Mendelssohn. 

Thomas Foster, Williamsville, N.Y. - St. 
Paul's Cathedral, Buffalo March 14: 0 Lamm 
Gottes, Wenn wir in hOchsten Noten sein, Prel
ude and Fugue in F minor, Two Leipzig 
Chorales, Bach. 

John Becker, Buffalo, N.Y. - St. Paul's 
Cathedral March 21: Five Antiphons, Dupre; 
Two Chorale Preludes, Brahms; Partita on 0 
Welt, Kessenberg. 

John Ho(mann, Bnffalo, N.Y. - St. Paul's 
Cathedral March 28: Chaconne, L. Couperin; 
Scherzo, Durune; Two Stations of the Cross, 
Prelude and Fugue in G minor, Dupre. 
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Clarence Watters, West Hartford, Conn. _ 
Woolsey Hall, Yale, New Haven Jan. 8: Fan
tasie and Fugue in G minor, Trio Sonata I, 
Bach; Concerto 5 in F, Handel; Six Verses 
on Veni, Creator Spiritus, Watters; Jesus is 
Stripped of His Garments, Prelude and Fugue 
in B major, Berceuse, Variation on a Noel, 
Dupre. Longwood Gardens, Kennett Square, 
Pa. Jan. 29: Same program with Franck Chor
ale in A minor replacing Watters Verses. 

Bruce P. Bengtson, Pittsburgh, Pa, - Fox 
Chapel Presbyterian Feb. 10: Grand Cheour 
Dialogue, Gigout; Nazard, Contrepoint sur 
des Jeux d' Anche, Plainte, Dialogue sur les 
Mixtures, Langlais; Fugue, Kanzone und Epi
log, Karg-Elert (with women's choir, baritone 
and violin); Prelude and Trumpetings, Rob
erts; Fantasie on Tone 6, Gabrieli; Noel 10, 
Daquin; Passacaglia and Fugue in C minor, 
Bach} Carillon, Sowerby; Dieu parmi Nous, 
MeSSiaen. 

Helene S. Pratt, William B. Knaus, Du
buque, Iowa Westminster Presbyterian 
Church March 2: Prelude and Fugue in A 
minor, Bach; Two Pastels, Donato; Movement 
2, Sonatina, Sowerby; Toccata, Villancico y 
Fuga, Ginastera - Mr. Knaus. Sonata 1, 
Hindemith; Introduction and Trumpet Tune, 
Boyce; Nazard, Langlais; Carillon de West
minster, Vierne - Dr. Pratt. 

Fred Tulan, Stockton, Ca1i£. - First Meth
odist Church, Modesto, Calif. Feb. 23: Du
versions for organ and percussions, Wyton; 
Four Etudes, Foss; Two Chorale Preludes on 
Bach, Feliciano; Prelude and Fugue on 
T-U-L-A-N and S-C-H-W-E-I-T-Z-E-R, Castel
nuovo-Tedesco; Sculptural Relief for organ 
and four soundtracks, Ton Bruyne\. 

Carl Haywood, Portsmouth, Va. - Trinity 
Lutheran Church, Norfolk, Va., Feb. 9: Ex
cerpts, Mass for Convents, F. Couperin; Alle
gro, Sonata 1, Nun komm der Heiden Heiland, 
Bach; Variations on Veni Creator, Durufle; 
Lambert of Columbina, Clowns of Calabria, 
Carnival Suite, Crandell; Le Banquet Celeste, 
Messiaen; Carillon du Westminster, Vierne. 

George Y. Wilson, Bloomington, Ind. - All 
Saints Cathedral, Albany, N.Y. March 16: 
Prelude and Fugue in E minor (Wedge), Bach; 
Grande Piece Symphonique, Franck; Scherzo, 
Symphony 5, Vierne; Variations on a Theme 
by J annequin, Alain; Prelude and Fugue in 
B major, Dupre. 
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Programs of Organ RecItals of the Month 
James Moeser, Lawrence, Kans. - RLDS 

Auditorium, Independence, Mo. March 1: 
Theme with Variations, Kennan; Noel en 
trio et en dialogue, Noel grand jeu et duo, Da
quin; Toccata and Fugue in F major, Bux
tehude; Nun komm, del' Heiden Heiland, 
Prelude and Fugue in C major, Bach; Two 
Fantaisies, Alain; Joie et Clarte des Corps 
Glorieux, Messiaen; Cortege et Litanie, 
Dupre. 

David Hinshaw, EI Paso, Tex. - St. Cle
ment's Church Feb. 11: lecture with slides and 
tapes plus: Cancion para la Corneta con eI 
Eco, Anon. 17th century Spanish; Sonatas in 
B major and C major, Soler; Desolaci6n, Vega 
Nunez; Scherzi no, Noble; En un Templo 
Churriguersco, Valencia Cortes; Die Nobis, 
Cabez6n; Paso en Do, Casanovas; Andante 
Cantabile, Toccata en Sol menor, Carvalho; 
Quatro piezas de Clarines, Anon. 17th Cen
tury; Toccata, Villancico y Fuga, Ginastera. 

Sally Gould, San Francisco, Calif. - First 
Unitarian Church Jan. 20: Concerto 4 in F 
major, Handel; Sonata da Chiesa, Frank Mar
tin (with Anne Sheedy, flute); Prelude and 
Allegro, Piston; Fugue in E flat, Bach. Mem
bers of the San Francisco State College, or
chestra conducted by Stephen Deutsch, colla
borated in the Handel and Piston. 

Andrew Huntington, New York City - First 
Presbyterian Church, Feb. 16: Toccata, Adagio 
and Fugue in C major, Bach; Noel in duo, Da
Quin; Sonata 6, Bach; Sonata, Schroeder; Prel
ude and Fugue in F minor, Dupre; Allegro, 
Symphony 2, Vierne. 

Dennis McCleary, Milledgeville, Ga. 
First Baptist Church Feb. 16: Grand Chorus 
Dialogue, Gigout; My Soul Exalts the Lord, 
Sleepers Wake, Bach; Greensleeves, Diemer, 
W~ight; Introduction, Passacaglia and Fugue, 
W.llan. 

Parvin Titus, Cincinnati, Ohio - Christ 
Church Chapel March 9: Symphony in B flat, 
LeBegue; Priere, Franck; Prelude on Abery
stwyth, R. Cochrane Penick; Carillon SOftit', 
Mulet. 

William Bates, Bloomington, Ind. - First 
Congregational Church, Kokomo, Ind. April 
2: Prelude and Fugue in B minor, Fantasie 
in G, Bach; Dieu parmi nous, Messiaen. 
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Janice Beck, Ann Arbor, Mich. - St. Paul's 
United Church, Chicago Feb. 23: Mein Seele 
erhebt den Herren, Wo soli ich fliehen hin, 
Prelude and Fugue in D major, Bach; Wash
ington's March, Anon.; Minuette and Gavotte, 
Reinagle; Nahant Waltz, Hewitt; Fugue in C 
minor, Parker; Wondrous Love Variations, 
Barber; Andante K 616, Mozart; Sonata 4, 
Bach; Postlude pour l'Office de Complies, 
Alain; Prelude and Fugue in G minor, Dupre. 

Timothy Kreuger, Saginaw, Mich. - Zion 
Lutheran April 20, St. Anne's R.C. Church, 
Harrisville April 27: Trumpet Concerto in 
D, Torelli; Concerto for Torelli, Walther; 
Dearest Jesus We Are Thine (with oboe), 
Krebs; Dearest Jesus, We Are Thine, Prelude 
and Fugue in B minor, Bach; Prelude, Fugue 
and Variation, Franck; Berceuse, Vierne; Im
provisation; Sonata for Two Trumpets in C, 
Purcell. Instrumental soloists from the Sagi
naw Symphony Orchestra assisted. 

Jerry D. Glaser, Omaha, Neb. - St. Paul's 
Lutheran Church, Wayne, Neb. April 13: 
Concerto del Sigr. Meck, Walther; Basse de 
Cromorne, Recit de Nazard, Clerambault; 
Three Orgelbiichlein Chorales, Toccata and 
Fugue in D minor, Bach; Three Chorale 
J1reludes, Pepping; Pastorale, Monnikendam; 
Fugue in D minor, Reger; Carillon-Sortie, 
Mulet. 

Lillian Mecherle McCord, Bloomington, Ill. 
- Illinois Wesleyan U faculty recital Feb. 9: 
Now Thank We All Our God, Bach; Toccata 
per l'Elevazione, Frescobaldi; Concerto in C 
minor, Telcmann; Toccata, Triptich, Bender; 
La Nativitc, Langlais; Cunctipotens genitor 
Deus, Schrocder; Adagio for Strings, Barber; 
Fantasie, Sonata 12, Rheinberger. 

Haig Mardirosian, Baltimore, l\fd. - First 
Methodist Church, Hyattsville, Md. March 3, 
Church of the Ascension and St. Agnes, 
Washington D.C. March ?: All Bach: Prelude 
in E flat, Canonic Variations on Vom Him
mel hoch; Fugue in E flat, Toccata in D 
mincr (Dor:an), Three Schiibh-r Chorales, 
Prelude and Fugue in G major_ 

Herbert Burtis, Red Bank, N.J. - St. 
Paul's Chapel, Columbia U Feb. 12: Toccata 
~nd Fugue in D minor LDori"," )1 Bach ; Ore
gelpsalm" n 131 , 120, 121 , 136, Zimmermann; 
Prelude Ull Adeste Fidelis, Variations 011 
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Rayner Brown, La Mirada, Calif. - Biola 
College faculty recital, Crowell Hall March 
7: Magnificat, Strungk; Psalm 38, Van Noordt; 
L'Orgue Mystique 11, Tournemire; Triptych on 
Aberystwyth, Donald Johns; Triptych on 0 
Welt, ich muss dich lassen, Reda. The Caril
lons choral group concluded the program with 
Mr. Brown's cantata on Aus tiefer Not. 

Julia S. Anderson, Wayne, N.J. - Inter
church Center chapel, New York City Feb. 
3: Fugue in E flat, Bach; Variants of Dives 
and Lazarus, Vaughan Williams-Weidensaul; 
Bouree et Musette, Kark-Elert; I Will Lift 
Up Mine Eyes, I Call to Thee, Lord, in my 
Distress, Zimmermann; Paean on Divinum 
Mysterium, Cook. Presbyterian Church, Bask
ing Ridge, N.J. Feb. 16: same Vaughan Wil
lians, Bach, Zimmermann plus Concerto 6 
in B flat, Handel, with Jane B. Weidensaul, 
harpist. 

Denise Lee Culleton, Sacramento, Calif. -
First Baptist Church March 11: Prelude in 
G major, Sheep May Safely Graze, Bach; 
Voluntary on Old 100, Purcell; Variations on 
the Doxology, James Dale Lang; Flute Solo, 
Arne; Fugue in C major, (fanfare), Bach; 
Pastorale, Milhaud; Trumpet Tune 2, RohHg; 
Grccnsleevcs, Purvis; Variations de Concert, 
Bonnet. 

George Ritchie, Bloomington, Ind. - Indi
ana University Feb. 17: Prelude and Fugue in 
C major, Partita on Sei gegriisset, Allein Gott 
in der h8h, Prelude and Fugue in D major, 
Bach. St. John's Episcopal Church, Youngs
town, Ohio March 25; Fifth Avenue Presby
terian, New York City March 30: Bach par
tita and prelude and fugue above plus Three 
Preludes, Goodman. 

Thomas H. Barker, Mrs. Barker, Phoenix, 
Ariz. - First Presbyterian Church Jan. 26: 
Lobe den Herren, Walther; Wie schon leuch
tet, Wayne Barlow; Prelude and Fugue in B 
minor, Bach; Basse et dessus de trompette, 
ClCrambaultj Chorale in A minor, Franck; 
Epilogue for Pedals, Langlais; Final., Sym
phony 1, Vierne. 

Jeanne Campbell, Scarscale, N.Y. - St. 
Paul's Chapel. Columbia U March 12: Pn·· 
lude and Fugue in D major , Bach ; Ciacona 
in F minor, Pachelbcl ; Rhythmic Trumpet 
Bingham ;: Fugue in C sharp minor, Honegger; 
Variations on Veni Creator Durufle" 
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Conrad Grimes, Winnipeg, Man. - Knox 
United Church Feb. 9: Three verses from the 
Te Deuffi, Anon.; F_gue, Dialogue in F ma
jor, Grigny; Le Banquet Celeste, Messiaen, 
Passacaglia and Fugue in C minor, Bach; 
Herzlich tut mich verlangen, Bach, Brahms, 
Langlais; Le Verbe, Jesus accepte la Souf
france, Dieu parmi Nous, Messiaen. 

Florence Aldridge, Winter Haven, Fla. -
Beymer Methodist Church Feb. 16: Prelude, 
Fugue and Chaconne, Buxtehude; Echo Fall
tasie, Sweelinck; Prince of Denmark's March, 
Clarke; In Dir ist Freude, Fugue in G minor, 
Bach; Lo, A Rose, My heart is filled with 
longing, Brahms; Lamento, Dupre; Litanies, 
Alain; Carillon, Sowerby; Dialogue on the 
Mixtures, Langlais; Wondrous Love, Johnson; 
Intermezzi, Schroeder; Chorale and Fughetta 
on A Mighty Fortress, Rogers; Adagio, Ny
quist; Chorale in A minor, Franck. 

James E. Derr, Hanover, Pa. St. 
Matthew Lutheran March 2: Toccata and 
Fugue in D minor, Air, Suite in D, Bach; 
Sonata 6, Mendelssohn; Prelude, Improvisa
tion, Langlais; Sicilienne, Duruflc; Chorale, 
Jongen; Toccata on 0 Fillii, Farnam. March 
16: Introduction and Toccata in G major, 
Walon~; Passion Chorale, Bach, Brahms, 
Langla.s; Allegro, Symphony 6, Widor; 
Rhosymedre, Vaughan Williams; Le Banquet 
Celeste, Messiaen; Partita, Purvis. 

Edgar B. Highberger, Greensburg, Pa. _ 
First United Methodist, Clarksburg, W. Va. 
Feb. 16: Fanfare-Procession on Amsterdam 
William Witherup; Come Now, Saviour of th~ 
Gentiles, I Believe in One God Bach· Chorale 
in E major, Franck; March a~d Min'uet Mu
sical Clocks, Haydn; The Angel with the 
Trumpet, Charpentier; CariBon de Westmins
ter, Vierne. Wilson Saul, baritone, assisted. 

Robert Capen, Syracuse, N.Y. - Syracuse 
U graduate recital, student of David Johnson 
Crouse Auditorium Feb. 14: Prelude in f: 
flat, Four Duettos, Fugue in E flat, Clavierii
bung pa.·t 3, Back; Fantasie in F minor K 
594, Mozart; Sonata I, Hindemith; Outburst 
or Joy, Messiaen. 

,.Mary Ruth Yates, Indianapolis, Ind. _ 
First Congregation31 Church, Kokomo, Ind. 
Mar~h 12: Toccata for the Elevation, Fresco. 
bald); Four Stations of the Cross DUJ>n~. 
Fugue in E flat Bach . , , , 
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Programs of Organ Recitals of the Month 
Larry King, New York City - Trinit) 

Church, March 6: Fanta,ie on B-A-C-H, Van 
Hulse; Adagio, Sonata 1, Mendelssohn ; Pas
sacaglia, Rheinbcrgcr. March 13: Call1.0na in 
D minort Fantasic in C major, Bach; Prelude 
and Fugue in A flat, Koet,ier; Chora le in B 
minor, Franck. March 27: 0 Lamm Gottcs, 
Hcrzlich tut mich veriangen, Passacaglia and 
Fugue in G minor', Bach. 

Dennis G. Michno, New York City - Trin
ity Church, March 4: Introduction and Fugue, 
William Ferris; Elegy, John McCabe; LOI'd 
Jesus Christ, be prrsent now, Manzj Ada~io, 
Nyquist; Pacan, Howells. March 20: Untel' 
der Linden variations, Sweclinck; Aile Mcn
schen, DUI'eh Adams Fall, Da Jesus an dc-in 
Kreuze, Christ us, del" uns selig macht , Ach 
wie nichtig, Bach; Prelude and Fugue in D 
major, Buxtehude. 

Gustav Bittrich, Summit, N.J. - Calvary 
Episcopal Church Fcb. ?: Toccata in A minor, 
Variations on Mein jungl's LI:hcn . Swcclinck; 
Partita on La Folia, Pasquini; Allegro, Car. 
v:llho; Prelude and Fugue in G minOt' , Buxtc· 
hude; 0 Mensch, Pn'ludc and Illig-lit· in D 
Hl:tjor, Bach; Sarabande, Howdls; Thr("(' Prcl. 
tides, Milhaud; Toccata, Jiirg Baul'. 

Robert H. Bell, Cal",ary, Alta. - Ca.hcdral 
or the Redeemer FI:h. 18: Grand .Teu. DIIMagt"; 
H;lsse ct Dessl1s de TnllllpeltC, CI{orarnb:luit; 
o S,uT"d Ht·ad , .\hJl'ns; Pn·luuc anu Fugue 
in !l flat , Koetsicr; Mystery of the HoI) 
Tl'iuit), Mrssia"II ; Toccata and Fugue in D 
winor, Bach. 

Nana Belinda Eubanks, Spartanbur~, S.C. _ 
Converse Collt'l,;'I' junior recital student of 
Rachel Pierce F"h. 6: Cortege ct Litanic, 
Dupre; Jesus acceplc 101 sOllHr.mce, Messiaen; 
Toccata and Fugue jn D minor. Bach; Choral 
Varie on Veni Crea tor, Duruflc. 

David Dunkle, Oberlin, Ohio - St. Thomas 
Church, New York City March 30: Sui'e on 
Tone 4, Guilain; Piece en trio, Les mains dc 
I'Abimc, Chants d'Oiscaux, Messiaen ; Trio 
Sonata 4, Bach; Fantasie on Sleepers Wake, 
Reger. 

Alastair Ross, Norwalk, Conn. St. 
George's Church, Bridgeport, Conn. Ft·b. 9: 
Prelude and Fugue in E minor, Buxtehude ; 0 
Lamm Gottes, 0 l\.fcnsch, Sonata 3, Bach; 
Voluntary in C major, Stanley; Preludc and 
Fuguc in C major , Bilc h. 
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William Teague, ~hreveport, La. - St. 
Mark's Church Feb. II: Postlude pour I'oflice 
de Complies, Alain; Sonata dl' primo tOIlO, 
Lidon; Nun komm der Heiden Heiland. P"el
ude and Fugue in E flat , Bach; The Burning 
Bush, Berlinski; Serene Alleluias, Messiaen ; 
Scherzo, Dancc and Reflection, Cook; Toccata , 
Durufle, 

Robert A. Luther, Evansville, Ind. - U of 
Evansville faculty recital, Wheeler Conccrt 
Hall Feb. 28: Chaconne in G minor, L. Con
perin; Elevation, 1\.1esse pour les Convents, F. 
Couperin; Concerto del Sigr Mcck, Walther; 
Fantasie and Fugue in G minor, Bach; Chor· 
ale in E major, Franck; Fantaisie 2, Alain; 
Dialogue sur Ies Mixttlres, Langlais; Trans. 
ports de Joie, Messiaen . 

Fumi Nozawa, Portland, Ore. - Faith Lu· 
theran Church Feb. 16: Kyrie, God the Holy 
Ghost, Come Saviour of the Heathen, Jesu , 
.Toy of Man's Desiring, Rcjoice Christians, 
Toccata and Fugue in D minor, Bach; Green· 
sleeves, Ton~Y·Botcl, Purvis; Now Thank "rl , 

All Our God, Edmundson ; In dulci jubilo, 
Dupre; Chorale in A minor, Franck. 

Billigene Reynolds, Fort Smith, Ark. - SI. 
John's Episcopal Church Jan . 12: Nun komm 
der Heiden Heiland, 0 Mensch, Bach; Fugue 
a la Gigue, Buxtchude; Toccata, Adagio and 
Fugue in C major, Bach; Sonata I, Hinde· 
mith; French Noel , QucC; Morning Praycl' , 
.Tongen; Postlude, Low ~{ass, Vierne; three 
!lible Poems, Weinberger. 

Tom Vernon Ritchie, Kirksville, Mo. _ 
Trinity Episcopal Church Feb. 19: Prelude and 
Fugue in E minor (Cathedral), 0 Man Be
wail, Jesus Christ Our Redeemer, Christ Lay 
in the Bonds of Death, Bach; Musical Clock 
pieces, Haydn; Jesus Comforts the Women of 
Jerusalem, Dupre; Toccata in F, Buxtehude. 

Terence Fullerton, Calgary, Alta. - Cathe
dral of the Redeemer Feb. 25: Toccata and 
Fugue in C minor, Bach; Prelude on Song 
13, Willan; Toccata in G, John Weaver; 
Elevation, Wills; Toccata, Symphony 5, Widor. 

Lou Ann Smith, Bloomington, Ind . - First 
Congregational Church, Kokomo, Ind . March 
:!6: Magnificat Primi Toni , Buxtchude; Pas· 
sacagJia in C minor, Bach; Dicu panni InIlS, 

Messiaen. 
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Richard Bouchell, New York City - St. 
Thomas Church Feh. 13: Veni Creator, Grig
ny; Fantaisie 2, AI.!in; Cortege and Litany, 
Dupre. First Prcsbyterian Church, Bound 
Brook, N.J. Feb. 23: Fire Work Music, Han
del-Biggs; When in the Hour of Utmost Need, 
Prclude and Fugue in B minor, Bach; Dupre 
as above; Chorale in B minor, Franck; 1m· 
promptu, Vierne; God among Us, Messiaen . 

Mrs. Robert C. Milham, Aiken, S.C. -
United M othocliSl Ch"rch, Williston. S. C. 
Feb. 9: Rondo, Bull-Ellsasser; My Heart Is 
Filled with Longing, Toccata and Fugue in 
D minor, Bach; St. Anne and St. Petcr, Wil· 
Ian; Fantasic on Holy, Holy, Holy, Post; 
Jesus and the Children, Lovelace; Toccata, 
Symphony 5, Widor. 

Robert M. Speed, Das Moines, Iowa -
Hoyt Sherman Place Feb. 19: Voluntary in D 
major, Boyct" ; Flute Solo, Arlie; Concerto in 
G minor, Camidge; Pastorale , Kuchar; Toc· 
cata and Fugue in D minor, Bach; Evensong, 
LaMontaine; Pasticcio, Langlai s; London· 
derry Air, arr. Ellsasscr; Suite Gothique, 
lIoellmann. 

Robert J- Powell, Greenville, S.C. - West
minster Presbyterian March 9: A Mighty 
Fortrcss, Buxtehude; Prelude and }'ugue in D 
minor (violin) , Bach; The Star proclaims the 
King is herc, Peeters; 0 Christ, Thou Lamb 
or God, LeneJ ; Fight on. my sOlll, Powell; 
Ahide with us, DeLamart('r; Schcno, Vicrne; 
Chaconne. L . Couperin. 

Judy Barnes, Greensboro, N .C . - Odell 
auditorium Jan , 14: Toccata in F major, Bach; 
A la Venue de Noel , Balbastre ; Partita on 
Wachet auf, Di!<i tler ; Scher7etto, Berccusc, 
Vierne; Prelude Adagio and Choral Varie on 
Vcni Creator t Durufle . 

Ste"e Empson, Brooklyn, N.Y. St. 
Thomas Church, New York Cily March 13: 
Pange Lingua Gloriosi, Gr'gny; Have Mcrcy 
of Me, From the Depths I Call, Bach; Salve 
Regina, Widor; Adagio, Finale, Symphony 3, 
Vierne. 

John SearchCield, Calgary, Alta. - Catl,e
dral of the Redeemer Feb. 4: Prelude and 
Fugue ill B minor, Bach; Partita on Ach, was 
soil ich SUndcr machen, Pachclbcl; Introduc· 
tioll and Passacaglia, Rcger. 
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Recitals 

Charles Brown, Denton, Tex. - First Uni
tarian Church, Berkeley, Calif. Feb. 11: Mag
nificat primi toni, Partita on Auf Meinen 
lieben Gott, Buxtehude; Sonata, Telemann; 0 
Mensch, Prelude and Fugue in G major, Bach; 
Fantaisie in A major, Franck; Deux danses 
a Agni Vavishta, Le Jardin suspendu, Litan· 
ics, Alain. 

Charles Eve, Denver, Colo. - First Pres
byterian Church , Englewood, N.J. Feb. 2: 
Chorale in A minor, Franck; No.;! Grand Jeu 
et Duo, Daquin; Lo, How a Rose, In dulei 
jubilo, Drischner; Prelude and Fugue in D 
major, Bach; Carillon, Murrill; Concerto in 
B minor, Walther ; Pavane, Elmore; Dialogue 
sur les Mixturcs, Langlais; Adagio for Strings, 
Barber; God among Us, Messiaen. 

Gary L_ Jenkins, Park Ridge, III. First 
United Methodist, Evanston Feb. 23, Em
manuel Baptist, Des Plaines March 2: Noel 
and Variations, Balbastrcj Chromhorne en 
Taille, F. Couperin; The Filers, Dandrieu; 
Tema con Variazione per Ia Notte di Natale, 
Monnikendam; Partita, Mathias; Aria, Peet· 
ers; Chorale in A minor, Franck. 

Heinz Arnold, Columbia, Mo. - First Pres
byterian Church Feb. 16: Quadran Paven, 
Byrd; Nun komm der heiden Heiland, Wo soli 
ich fliehen hin, Wir glauben all', Prelude and 
Fugue in G major, Bach; Suite, opus 5, Duru· 
fie; Aria, Scherzo, Samuel Walter; Majeste du 
Christ, Alleluias sereins, Transports de joic, 
Christ qui est Ia sicnne, Messiaen. 

Patricia Bird, New York City - St. Thomas 
Church Feb. 20: Sonata I, Hindemith; Pas
torale, Robert Hebble. 
St . Paul's Chapel March 5: Apparitions 
de L'Eglise Eternelle, Messiaen; The Fifers, 
Dandrieu; La Nativite, Te Deum. Langlais. 

Walker Evans Cunningham, Oberlin, Ohio 
- Student of Fenner Douglass, Warner Con
cert Hall Feb. 22: Premier Livre d'Orgue, 
Marchand; Ricercar 2, Hassler; Sonata 1, 
Hindemith; Invenzione, Brons; Fantasie and 
Fugue in G minor, Bach. 

Enita Eggert Werling, Ann Arbor, Mich. -
First Congregational Church, Kokomo, Ind. 
April 9: Aus tiefer not, Herr Jesu Christ dich 
zu uns wcnd', Allein Gott in der Hoh', Prelude 
and Fugue in E m:nor (wedge), Bach. 
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Programs of Organ Recitals of the Month 
Wyatt Insko, San Francisco, Calif. - Col

I<ge for Women Bach series April 14: Prelude 
and Fugue in C major, Farewell I gladly bid 
Thee, My Soul doth magnify the Lord, Re
joice Christians, We All Believe in one God, 
Toccata and Fugue in D minor (Dorian), 
Pastorale, Variations on Hail to Thee, Toe .. 
cata, Adagio and Fugue in C major. 

John K. Ogasapian, Lowell, Mass. - First 
Baptist Church, Wakefield, Mass. Feb. 23: 
Variations on My Young Life, Sweelinck ; 
The Trophy, F. Couperin; The Fifers, Dan
dricu; Prelude and Fugue in G minor, Bux
tehude; Sonata in C, Seixas; Partita on Built 
on a Rock the Church doth stand, Vider,,; 
Scherzo for Mechanical Organ, Bt>cthoven; 
Adagio K 356, Mozart; Toccata in F, Bach. 

Nancy Marchal, Washington, D.C. 
Unitarian Church, Arlington, Va. Feb. 23: 
Prelude, Fugue and Chaconne, Buxtehude; 
Andante K. 616, Mozart; Trio Sonata 6, 
Bach; Church Sonatas K 144, K 67, K 241 , 
Mozart. Strings assisted on the Mozart and 
on two solo works by Vera Tilson, soprano. 

William Neil, Symcuse, N.Y. - St. Thomas 
Church, New York City Feb. 6: Prelude and 
Fugue in D major, Bach; Sonata, Persichetti: 
Concerto in D major, Torelli (with George 
Coble, trumpet); Concerto for Organ and 
Brass, Monnikendam (with Syracuse Uni"er
sity Brass Ensemble). 

Al£red Ashburn, Oakland, Calif. - Temple 
Hill April 6: 0 Filii, WilIan; Christ lag in 
Todesbanden, Bach; Allein Gott in her Hoh, 
Doppelbauer; Drop, Drop Slow Tears, Per
sichetti; Speculum Vitae, Peeters (with Lenoir 
Hosack, mezzo-soprano); Epiphania Domini, 
Tournemire. 

Robert Prichard, Pasadena, Calif. - Grace 
United Methodist Church, Long Beach Feb. 
4: Variations on Psalm 140, Sweelinck; Six 
Schiibler Chorales, Bach; Fantasie in F minor, 
K 608, Mozart; Prelude, Fugue and Variation, 
Franck; Three Villancicos, Guinaldo; Finale, 
Symphony 6, Vierne. 

Roy Kehl, Houghton, N.Y. - St. Paul's 
Cathedral, Buffalo Feb. 21: Prelude and 
Fugue in F major, Buxtehude; Settings of 
Frankfort, Tysk, St. Patrick, Kehl; Toccata 
and Fugue in F major, Bach. 

Robert Anderson, Dallas, Tex. - Caruth 
Auditorium, SMU Feb. 25: Laudation, Delio 
Joio; Riccrcare, Musical Offering, Bach; Con
certo 6 in D for two organs (with James 
Tallis), Soler; Passacaglia on a Theme by 
Hindemith, Tagliavini; Invenzionc, Brons; So
nata on Psalm 94, Rcubkc. Julia Louise Herr ... 
mann, harpist, shan·d the program. 

Michael Murray, Cleveland Height., Ohio 
- Bach series, Heights Christian Church Feb. 
23: Prelude and Fugue in C minor, Auf 
mcinen lichen Gott, KOJl1In, Gott, Schopfer, 
Prt"ludc and Fugue in C major, Five Orgel
biichlein Chorales, PI'l'lude and Fugue in G 
minor, Prelude and Fugue in D major, Der 
mcinell licben Gott, Womm, Gott, Schopfer, 
Tag dt'r ist so Frc·,dt:nrl·ich, Prl"lude and 
Fuguc in A minor, Kyrie, Gott heileger Geist, 
Gelobet sdst du, Herr Gott dich loben wir, 
Prelude and Fugue in B flat. 

Francis Sutton, Toronto, Onto - San Mi
guel y todos los Angeles, Cuernavaca, No., 
Mexico Feb. 19: Sheep shall safely grace, I 
Call to Thee, My heart is filled with Longing, 
Christ lay in the bonds of death, All men 
are mortal, Today is the day. Prelude and 
fugue in G , Bach; Chorale in A minor, 
Franck. Vocal and violin music completed the 
program. 

Elizabeth Adles Miller, Moorestown, N.Y. 
- First Baptist Church, Philadelphia, Pa. 
Feb. 2: Chorale in A minor, Franck; Conccrto 
2, Handel; Prelude and Fugue in G minor, 
Bach; Vision o£ the Eternal Church, Messiaen; 
Fantaisie 2, Suspended Garden, Litanies, 
Alain. 

Idar Karevold, Greencastle, Ind. - First 
Congregational Church, Kokomo, Ind. March 
5: Prelude and Fugue in A minor, Buxte
hude; Trio Sonata in E flat, Bach; Sonata 2, 
Hindemith. 

Dennis Elwell, Wilmington, Del. - St. 
Thomas Church, New York City Feb. 27: 
Grand Choeur Dialogue, Gigout; Sicilienne, 
Duruflc; Passacaglia and Fugue in C minor, 
Bach; Gn:enslceves, Wright; Toccata, Sowerby. 

Rainer LilJe, Bad Nauheim, Germany - St. 
Thomas Church, New York City Feb. 9: 
Symphonic Fantasie and Fugue, Reger; In
troduction and Variations, Suite 1, Alain; 
Passacaglia and Fugue, Bach. 
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Marianne Webb, Carbondale, Ill. - Cathe
dral of SI. Raymond l'\onnatus, Joliet, Ill . 
Feb. 16: Concerto del Sigr. Meck . Walther ; 
Tierce en T.liIle, DuMage; Prelude and Fugue 
in C major, Bach; Conccrto on Es sungen 
drei Engd, ~Iicheelsen; Song of Peace, Lang
l.ais; Impromptu , Vieillc ; God Among 5 , 

Messiaen. 

Sterling Anderson, 'Vausau, 'Vis. - St. 
Paul's Unitt·d Church March 9: Toccat.l , 
Byrd; Trumpet Voluntary and Bcll Symphony, 
Purcell; Voluntary in E minor, Stanley; An· 
dantino in D £lat, Lemarc; Exultemus, Whit
lock; Chor:de in B minor, Franck; Passacag
lia, Near; Fanfare on America, Goode; Rock 
of Ages, Bingham; Come Thou Almighty King, 
Hustad; Elevation on Christians to thc Pas
chal Victim, Anderson; Easter Alleluia, Wood
ward. Mrs. Anderson, soprano, assisted. 

Richard Schumacher, Wausau, 'Vis. - St. 
Paul's United Church Feb. 23: Rhosymcdre, 
Vaughan Williams; If Thou but Sufler God 
to Guide Thee, Walcha; Renew Me, 0 Eter
nal Light, Hyfrydol, Manz; Partita on Ah 
Dl'arcst Jesus, Rohlig; Sleepers, Wake, Krebs; 
Variations on Arfon, Balhastre; Toccata, Ada
gio and Fuguc in C major, Bdch; Le Jardin 
Suspendu, Alain; Chorale in A minor, Franck. 

Ralph Simpson, Montgomery, Ala. - Ken
tucky State College dedicatory, Bradford Hall , 
Frank£ort, Ky. Fd>. 6: Voluntary in A mao 
jor, Selby; Sleepers Wuk(', Prelude and Fugue 
in D major, Bach. NoCl, Daquin; Fountain 
Reverie, Fletcher; Joshua Fit de Battle of 
Jl'rico, Sowande; Ronde Fran«;aise, Boellmann; 
Jiliprovisation; Finale, Vierne. 

Frederick Burgomaster, Buffalo, N.Y. - St. 
Paul's Cathedral March 7: Prelude and Fugue 
in G minor, Bach; Partita on Vatcr unser, 
Doppelbauer; Mon arne cherche une fin paisi
ble, Langlais; Allegro, Symphony 2, Vierne. 

Stephen Schaeffer, Cincinnati, Ohio - Christ 
Church Fcb. 9: Prelude and Fugue in F 
sh..:'lrp minor, Buxtehude; Canon in A flat, 
Schumann; Fantasie and Fugue in G minor, 
Bach. 

P"mela Noah, Albany, N.Y. - All Saints 
Cathedral March 9: Fugue in G minor (little), 
Partita on 0 God, thou faithful God, Bach; 
Finale, Symphony I, Vierne. 
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Klaus Kratzenstein, Houston, Tex. - Rice 
Chapel March 24: Echo Fantasie, Sw('elinck; 
Nun bitten wir, Vater unser, HOIun; Prelude 
and Fugue in E minor, Buxtehude; Voluntary 
2 in G, Walond; Voluntary 1 in D, Boycc; 
Toccata 11 in A, Scarlatti; Toccata and Fugue 
in F major, Bach. March 28: Clavicriibung 
p~lrt 3, Bach (large chorales). 

Timothy L. Zimmerman, Allentown, Pa. -
\Vestminster Choir College, Princdon, N.J. 
April 23: Sondta on Tone 1, Lidon; 0 Mensch 
bcwein, Wachet auf, Prelude and Fugue in 
G major, Bach; Fan£are, Cook; Fant:ls:e in 
F minor K 594, Mozart; 0 Traurigkeit, 
Brahms; Finale, Symphony 6, Widor. St. 
John's Luthcran, Slatington, Pa. April 27: 
Same Lidon, Bach, Brahms, Widor, Cook 
plus, Ein feste Burg, Buxtt"hude; Musical 
Cbck Pieces, Haydn; Adagio, Sonata 1, Men· 
delssohn. ?\'1ethodist Church, Boonton, N.J. 
May 11: same Bach, LidoJl, Cook, Widor. 

John Wright Harvey, Madison, Wis. - St. 
Peter's Evangelical Lutheran, Milwaukee Feb. 
23: Prelude and Fugue in C, Krcbs; Flute 
Solo, Arne; Trumpct Voluntary, Purcell; Ron
do in G, Bull; Minuet and Gigue, Rameau; 
Built on a Rock the Church Doth Stand, 0 
Jl~SU Christ Thou Fount of Grace, Janacek; 
Grand Choeur Dialogue, Gigout; The Celes
tial Banquet; Fugue in E flat, Bach. 

Susan Ferre, Ft. Worth, Tex. - Association 
V.lleni Haii~ t ])aris, Franc..e March 3: Cabal· 
lero Variations, Cabezon; Voluntary, Stan
ley; Sonata 3, Bach; Poem of Peacc, Trio, 
Dialogue sur les mixtures, Langlais; Etoile du 
Suir, Vierne; Trois Pieces Liturgiques, Litaize; 
Prelude and Fugue in C major, Bach. 

Ann McGlothlin, Bloomington, Ind. - First 
Congl·cgational Church, Kokomo, Ind. March 
19: Prelude and Fugue in B major, Dupre; 
Prelude and Fugue in B minor, Bach; Chorale 
in A minor, Franck. 

Stephen Farrow, Greenville, S.C. - West
minster Presbyterian Church March 23: Medi
tations on the Sevcn Last Words of Christ, 
Huston. 

Russell Field, Albany, N.Y. - All Saints 
Cathedral March 2: Toccata, Mediaeval Poem 
(with Charles Moose and Ray Kaplan), Sow
erby. 
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Programs of Organ Recitals of the Month 
Paul Manz, Minneapolis, Minn. Good 

~hepherd Luthc,·an, Duluth, Feb. 16: Cha
conne, Buxtehude; Allegro, Sonata 4, ])rcludr 
and Fugue in A minor, Bach; Concerto on 
Es sung(~n drci Engel, Micheclsen; Three 
Chorale Prcl\1dc.~s, Manz; Variations and Finale 
on elO Old Fklllish Song, Peeters. 

John E. William" Laurinburg, N.C. -
Brownson Memorial Presbyterian Church , 
Southern Pines, N.C. Feb. 23: Five Chorale 
Preludes, Brahms ; Pmision Choral, Kuhnau , 
Bach, Brahms, Reger, Langlais, Ahrens; En
try of Jesus inlo J('rt1salem. Langlais; The 
Last Supper. Wcinb~l'g('r; Tumult in the 
l>raetoriul1l, 1vfalcingrcau; Toccata on 0 
Filii, Farnam. 

Phillip Caddy, L ,.ke Charles, La. - First 
Presbyterian Church Feb. 16: Prelude and 
Fugue in E major, Lubeck; 0 Man Bewail, 
I Call to Thee, II Thou but Suffer God to 
Guide Thee , Prelude and Fugue in B minor, 
Bach; Fantasic in F minor K 594, Mozart; 
Six Choral, Preludes, Schroeder. 

Keith Shawgo, New York City - St. Paul's 
Chapel, Columbia U March 19: Trumpet 
Tune in C major. David Johnson ; B .. ncdictus, 
Parish Mass , F . Coupcrin; Sonata in E minor 
(with Pet('r Joseph, oboe), Handel; Fantasie 
and Fugue in C minor, Bach; Homage to 
Perotin, Roberts. Janis Peri, soprano, assisted. 

Jame. Brush, Albany, N.Y. - All Saints 
Cathedral March 23: Mode de '01, Mon ame 
cherche une fin paisible, Chant de paix, Lang. 
lais; Fugue sur Ie Kyrie, Elevation, F. Couper
in; Choral dorian, choral phrygien, Litanies, 
Alain. 

Paul Louis Anderson, Chattanooga, Tenn. -
St. Thomas Church, New York City March 
6: Voluntary in C , Tomkins; Sleepers Wake, 
Prelude and Fuge in B minor, Bach; Canon 
in F, Salome; Finale, Symphony 6, Vierne. 

Kim Kasling, Ann Arbor, Mich. - St. 
Paul's Cathedral, Buffalo Feb . 28: Concerto 
in A minor, Vivaldi-Bach; Adagio, Allegro 
K 594, Mozart; Benedictus, Reger; Toccata, 
Reger. 

James Bigham, New York City - St. 
Thomas Church March 9: Fantasie and 
Fugue in G minor, Six Schubler Chorales, 
Bach; Concerto 9 in B flat, Handel. 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

CLARENCE WAITERS 
RECITALS 
Trinity College 

Hartford, Connecticut 

DAVID A. 

WEHR 
UNIVERSITY OF MIAMI 

Coral Gables, Florida 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 

Pittsburgh, Pa. 15232 

JOHN E. WILLIAMS 
St. AndreWI Pre.byterian College 

laurinburg Pre.byterlan Church 

Laurinburg, North Carolina 

Paul S. Callaway, Washington, D .C. 
Entmanuel Episcopal Church, Webster Grovcs, 
Mo. Feb. 13: Prelude on Ad Perenlli. Vitae 
Fontem, Sowerby; Sonata 4, Passacaglia and 
Fugue in C minor, Bach; Prelude 011 Urbs 
Bcata, Dirksen; Preludio, Symphony 2, Dupre; 
Fantasic on Wachet auf, Reger. 

Alvin Gustin, Alexandria, Va. - Dedicatory, 
St. P'IUI'S Lutheran, Falls Church , J a n. 12 : 
Sonata I , Gabrieli (with brass ) ; Entrata Fesa 
tiva, Peeters; Allegro Pomposo , Roscingrave ; 
The Old Year Hath P~ .. ed, Bach; Von Him
mcl hoch, PachcJbcl; Schonster Herr Jesu , 
Schroeder ; Partita on Wie schon Lellchtet , 
Kotsier (with Virginia S. Gifford, English 
horn ) ; Jesus Christus, unser Heiland, Bach; 
Fantasie on Christ Is Arisen , Pee ters (with 
brass ) ; Very Slowly, Sonatina, Sowerby; Piece 
H hoique, Franck; Old 100th, Vallghan WiI· 
Iiams (with brass, choir, congregation ), 

Jean Canfield Jones, Katonah, N.Y. - St. 
Paul's Chapel, Columbia U Feb. 5: Prelude 
and Fugue in C minor, Wenn wir in hochsten 
Nothen sein, Bach; Chorale in A minor, 
Franck ; Twilight at Ficsoie, Pr:mavara, Binga 
ham; Chromatic Study on B-A-C·H, Piston; 
Fantasic, Creston. 

Marsha Foxgrover, Alhambra, Calif. - First 
Baptist Church, Feb . 16: How Brightly Shines 
the Morning Star, Buxtehude; My Jesus Lead
"th Me , Deck Thyself, My Soul with Gladness, 
Brahms ; Symphony 2, Vierne. 

hmes Litton, Princeton, N.J. - St. Thomas 
Church, New York City Feb. 16: Chaconne 
in F minor, Pachelbt·l; Prelude and Fugue in 
C majnr (9/8), Bach; Chorale in B minor, 
Franck. 

Betty Mathis, Albany, N.Y. - All Saints 
Cathedral March 30: 0 God, hear thou my 
sighs, Krebs ; Prelude and Fugue in E minor 
(wedge), Bach ; Saraband in modo c1egiaco, 
Howells; Te Deuffi, Langlais. 

Bradley Louis Hull, Syracuse, N.Y. - St. 
Thomas Church, New York City March 27: 
Kyric, Mass for Convents, F . Couperin; 
Chorale in B minor, Franck; Variations on a 
Noel, Dupre. 

Robert E. Hopkins, Youngstown, Ohio -
St. ThOlll"\' Church, New York City Feb. 23: 
Three Chorales, Franck. 

To restrict these pages to programs 
of general interest, recitals engaging 
more than three organists will here· 
after not be included. 

Herbert Taylor, New Brunswick, N.J. -
Second Relormed Church , Somerfield , N.J. 
March 2: Trumpet Voluntary, Stanley; Con
certo 5 in F , Halldel ; We Now Implore the 
Holy Spirit , Buxtehude ; Prelude and Fllgue 
in D major, Bach ; Dolccssa, Whitlock ; Toe· 
cata in B minor, Gigout; Ballade en Mode 
Phrygian , A1ain; Shabuoth, Berlinski ; Miscrerc 
Mei, Dupre; Intermezzo, Bonnet; Finale, 
Symphony 2, Widor. 

Edward A. Wallace, St. Louis, Mo. - St. 
Thomas Church, New York City March 16: 
Trumpet Tune in C major, David Johnson; 
My Heart is Filled with Longing, Brahms; 
Sonata 3, Mendelssohn; Prelude on Dundee, 
Noble; Prelude on In Sweet Joy, Candlyn; 
Finale, Symphony 2, Widor. 

Karl Wienand, Hastings, Neb. - First 
P.·esbyterian Church Feb. 28: Chromatic Fan
tasie, Sweelinck; Prelude and Fugue in F 
major, Reger; Sonata 1, Hindemith; Speculum 
Vitae, Peeters (with Marilyn Wienand, 
soprano); Sonata, Pergolesij Prelude and 
Fugue in A minor, Bach. 

Kenneth C. Roberts, Jr. Williamstown, 
Mass. - St. Thomas Church, New York City, 
March 20: OHertoire sur les Grands Jeux, F. 
Couperin; 0 Man Bemoan, Bach; The 
Celestial Banquet, Messiaen; Volumina, Ligeti. 

Shelley McGehee, Spartanburg, S.C. -
Converse College junior recital student of 
Rachel Pierce Feb. 13: Chaconne in E minor, 
Buxtehude; Prelude and Fugue in C minor, 
Bach ; Movement I , Sonata 6, Mendelssohn. 

Paul Danilewski, Jr. Princeton, N ,J. - St. 
Thomas Church, New York City March 23: 
Spotless Lamb of God, Bach; Sonata I, 
l\'lendelssohn; Prelude, Durufl€:; Carillon de 
Westminster, Vierne . 

Bruce Wheatcmft, Calgary, Alta. - Cathe
dral of the Redeemer Feb. II: Prelude and 
Fugue in A major, Bach; Sonata 2, Hinde· 
llIith; Movement I , Sonata 3, Mendelssohn. 
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On Using Early Keyboard Fingering 

APPLICATION OF 
PHRASING INSTRUCTIONS 

Caccini's phrasing (Ex. 30C). in which 
an 8th note is followed by a dotted 8th 
and then a SL, can be used to enliven 
a passage from Le fOTIe d'hercofe (anon. 
1551).31 The LSSL in the last two quar
ters follows the suggestion of Caccini 
(Ex. 30F, 30G) for similar phrases. 
Ganassi also has it (Ex. 29C). 

Ex. 31. " Le forze d 'hercole" (anon., 
1551). 

~ip> JjJ J"J fllJ FS JlO I 
~.J,l3PI p:--a~ 

The fast turn in Caccini (Ex. 30E) 
can be applied in a piece by Buchner 
(1!l2:;)."· 

Ex. 32. H. Buchner, 1525. 

lJp JaJ S IF?JI 

In a PrealllblllUI1I by Kleber (Ex. 33) 
a SSSL creates a Cascala (Caccini), while 
the LSSL in the third measure enlivens 
longer note values"· 

Ex. 3!1. I... Kleher, '"l'realllhuium ill re". 

JUS J rei" 

•• 4 
L S SL 

A Cascata is also useful in Sweelinck 
(Ex. 34B). Example 34C is an attempt 
to describe in notation the note-fringing 
of Roger North. This is done by small 
delays and anticipations which were 
not notated except as syncopations 
(Rilckingen) , and then only in a too 
precise way to describe the free per
formance which actually occurred."' 

Ex. 34A. Sweelinck . theme of "My 
Young Life" Variations. 

~E r I r r F ir I Ji J J 

Ex. 34B. Varied 
Cft1>C!lla. 

performance using a 

Ex. 34C. (Variation 6) Rubato perfor
mance using Rilcku/lgen; the second f" 
could alternatively be e", as an anti
cipation to the following note. 

1:;:U-rlT 
The difference between literal and 

expressive Rilckillgen can be seen in 
the following: 

Ex. 35A. "l ext; :J5B. with /Wckllllgen 
(""dri~ing notes") sounds too equal and 

dry; 35C. performance of '"drh ing notes" 
with Long·Short inequality. 

Part III 

by Sol Babitz 

BACH FINGERING AND THE 
NON·SIMULTANEOUS ATTACK 

Original fingerings of J. S. Bach can 
be found in an Appficalio, a Preambtt
fum and a Prneillriiltlll and Fllglre/ta 
in C, a shortened version of one in 
Tire Well-Tempered Clavier, II (BWV 
870a). While the autJlenticity of the 
latter example has recently been ques· 
tioned, the fact that it was accepted 
by the editors of the Bach Gesellschaft 
as original (and is by its very nature 
either by Bach or of his circle) indi
cates tha tit is a valid subject for study. 

In the APPlicalio which Bach wrote 
for Wilhelm Friedemann (Ex. 36) we 
find in the opening two measures a 
fingering in which the unequal phras· 
ing is SL. While it is trne that Quantz 
and others of his period did not play 
8th notes unequal in common time, the 
fact remains that many earlier writers 
from Sancta Maria to Buxtehude show 
evidence of unequal 8th notes. Becanse 
of the unexpected intrusion of the skip 
on the fourth quarter, it seems fitting 
to sharpen the SL ratio from 2:3 to 1:3. 

The answering entry of the scale in 
the left hand (third measure) finds 
Bach providing an LS fingering to con
trast with the opening SL, and to help 
emphasize this contrast he puts a mol" 
dent on the second quarter for the first 
time. In m. 7 the repeated C must be 
played equally, according to the rule 
of Quantz and others, so ·the notes here 
are marked equal : EEEE. At the same 
time the left hand must play LS while 
tJle other voice in the right hand lIlay 
go with either the upper or lower part. 
The remarkable effect of independence 
of voices and staggered attack is infinitel) 
more exciting to hear than is the effect 
of all voices being played LS or equal. 
This independence conforms with C.P.E. 
Bach's instructions that the hands 
should not play together.3S If one con· 
tinues Bach's phrasing pattern of the 
first three measures (SL in right hand 
and LS in left hand), the result at the 
end of m . 6 is a simultaneous SL and 
LS on the final quarter. 

Ex. 36A. J. S. Bach's "Applicatio". 

) 4 3 to ) 4) 1 

1 21 2 12 1 Z 

Ex. 3GB. Performance of inequality in 
m. 6·7. 

~~~. 
~ltT:~ 

L L 5 

The result of this procclhllC is to gi\e 

more time for the cadential trill on t h~ 
final B and to gh'e a subtle rnhato ef· 
fect through the delay of the final D 
in the left hane!. Playing these final 
notes simultaneously , e\'cn with /1011'S 

illtigllfes, docs not sound as expressive 
or as ilnpro\'isatory as the non·simul· 
taneous attack. 

In the C major \'ugue, WTC II (Ex. 
37) and the G minor l' ugue, WTC II 
(Ex. 38) we can see how simultaneous 

SL and LS help the car to distinguish 
clearly the fngal entrances and differ· 
ent voices. (The slight holding at the 
beginning of each group of fonr note~ 
i~ not feasible where it starts with an 
Sr..) 
E),. . 37 . .T . S. Bach , Fugue in C Major, 
WTC II. 

en I ~ 
.~ S L S L LS LS L< 1. ' 

Ex . 38. J. S. Bach, Fngue in G Min01, 
WTC II. 

EE EE SL SL LS LS LS LS S L S L 

If ';lne plays immediately after these 
~erSlOns an "as written" performance, 
It sounds mechanical b) comparison. 
Many modern writers like to qnote 
C.P.E. Ba<.h ', statcml'nt th.lt the be,t 
performance is onc in which thc hands 
are independent, but few dare to G11T\, 

this into practice! This built-in rubat;, 
in .J. S. Bach's l'mellldiUlIl (Ex. 28) is 
fOln~d ';lnly in the prelude; the fngal 
section IS much more regular and rh\"th· 
mical: The "free" fingering is fO;111d 
only 111 the prelude, since this type of 
movement had to be played with the 
same freedom as that fonnd in a u un
measured toccata or fantasie - a stvle 
of performance which is almost ne~er 
heard today. 

A ~ood preparation for playiug with 
non,slmultaneous attack in early ll1usic 
IS to practice Diruta 's scale fingerings, 
111 whIch one hand has a LS filJITerino
while the other has a SL fingering 
(Ex. ~9) . One should . not be frightened 
by tIllS wrt of opposIng phrasing. The 
problem must be approached from the 
technical side, first practicing each hand 
alone and mastering its ratio in the 
extreme 3:1 proponion shown in Ex. 
39B. Af~~r practicing this one will gaiu 
the ~blllt~ to play simultancous in. 
eqnallty \\'1Ih great.er mildness - some. 
thing like 3:2 against 2:3. This kind of 
performance was recol11mended In' 
Roger North for violinists as well all;1 
w~s c~lled . "note fringing". North called 
thIS gracrng of passing notes . .. a 
very short mixture of every note with 
the next before or behind it, which 
doth not corrupt but rather fringes 
the tone . .. "39 

Ex. 39. I'ingerings for performance of 
unequal ratios. 

ij'Untt!f 
L.H. 2 3 2 3 2 3 4 5 

L$LSLSLS ....... ""' 
Q rUt til 
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MOZART FIN(,ERINl; 
AND PHRASING 

The suhjccl 0; Mozar[ fiugering is 
treated iu some detail in " Modern 
Errors in Mozart Pcrronnance ..... • Only 
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the most obviolls differences between 
carly technique and that of the late 
Iillil ~cntllry will he mcntioncd herc. 

In Ihe la~1 half of Ih(' ccnl.lllY the 
(I' go,1II a1ld ha, psi! hOI d \I ell' gl ad1ldll\' 
being replaccd h} Ihe pia,wforte which 
could make dynamic accents, while the 
clavichord (which could make accents) 
also had a final blossoming. Whereas 
writers before mid-century spcak of 
holdi1lg thc first of a group of four, 
three or six notes. this was gradually 
I'cplaccd by dynamic acccnts, and while 
thc fingering and melody earlier tend
ed to floII' across the beat, the Classic 
51) Ie tend(~d to stay within the beat. 
'I he following e-..ample flom thc 
lIfethode of J. C. Bach and F. P. Ricci 
(179- ) sho\\'~ 4321 which would tcnd 
to insulate the beats £\0111 one anothcr 
and would also tend to confirm Beet
hoven 's apprabal of Mozalt 's pIa) ing 
as "choppy". Flam Schuhert mention~ 
the "accursed chopping in \I hich e\en 
important pianoforte players indulge.") " 

Ex. 40. J . C. Bach & E. P. Ricci, Methode 
(179- ), p. 160, m. 5. 

Allegro con spirito 

~iC 3 on'! c;;rt ttr ~ If 
1 23 4123432143 2 1 5 

L--J~~L.......I 

Whilc Turk had 4321 4321 fingeIing~, 
he also had many approaching the mod· 
ern type; however, this docs not neces· 
sarily mean that he pla)cd without an 
accent on the filH of elery four, three 
or six notcs. 

Leopold Mozart is the first to speak 
of using dynamic accents rather than 
quantitative ones on long notcs. This is 
hecause the violin could produce them. 
The following example shows a group 
of quarter notes performed with the 
"good notes" quantitatively long as rec
ommended by many Baroque writers 
(41 B) and with the good notes strong 
as recommended hy writers only after 
L. Mozart (41C). (;>.;ot surprisingly, 
Frederick Neumann cites post· Mozart 
sources to support his position that 
music of the Bach and pre-Bach period 
should bc playcd with dynamic accents. 
How. an orgal~ist could play with dy. 
namlc accents IS not e'\plained." ) 

Ex . 41. 'fc'\l; performance with "long" 
good notcs; pcrformance with dynamics 
Iccommcndcd by Leopold Mozart. 

YU J J 11 ,1 J J 1 Ii J J J 
1-: J-f 

Modern pcrformcrs II'ho do not accent 
or hold anything because thcy h .. I·c 
been liberated flom the "tYlanny of thc 
bar line" by 'Vagncr arc distorting thc 
mus:c. 

The holding of "good notcs" abo ex
tended to llIultiples of notcs, half
mcasures and mcasures which werc 
somctimcs alternately played with 
strong and weak emphasis. Good Hote, 
could be brought out in a passage of 
16th notes by holding longcr thc first 
16th in a group on a good beat than 
that on a bad bcat. By giling grcatcr 
emphasis to the first 16th in a good 
mcasure than that in a bad one, thc 
same altcrnation of good and bad could 
be achievcd. 

THE PROBLEMS OF 
FIGURED-BASS ACCOMPANIMENT 

The h~l'psichol'd . ~lthollgh ostensihly 
incapable of dynal11ic: :lc<:enls, can lIel·· 
crlhelcss achieve it 10 some degree hy 
strength of attack - by increasing thc 
number of voices and/or varying the 
Icngth of the chord through alterations 
in the length of thc arpeggiation -
and introduction of a non·chordal pass
ing tone - acciaccatura. In the follow
ing example from Quantz (Tab. XXIV) 
wc scc dynamics which lIe has directed 
h l' u~cd to intcnsify the volume of cel" 
tain <-hm ds, di~sonanccs bcing the 
strongcst. Arnold Schcring, in his rca
lization of this hass for his edition of 
Quantz (Lcipzig, 1906) did not follow 
a method which could bring ont the 
dynamics but simply maintaincd a 
steady three and four I'oice line as in 
a harmony Icsson . The accompaniment 
suggesled hcre (Ex. 428) brings OUI 

the dynamics and is justified by the 
fact that in thc fcw surviving realiza
tions of .T. S. Bach the number of voices 
also changes conslantly, ranging from 
one or two to as many as eight on cer
t~in chords." 

Ex. 42A. Quantz (Tab. XXIV) with 
realization by Schering. 

Affetuoso de molto ""1i.. 
~ -;;:..~ ...... ':: 

I -
Ex. 42n. Realization by nabitz. 

Thc little line markcd through thc 
chord in the sccond measure indicates 
an accillccatUItl, a swiftly touched non· 
chordal tonc (here, B-nat), which may 
be introduced lid libitum to add sparkle 
10 thc chords. The chords should not 
bc crashcd simultancously in the mod
ern pianoforte stylc, but arpeggiated in 
imitation of thc plectrum across the 
strings of a lute, cittern or guitar with 
the bass note usually 011 the beat. An 
organist did not have to do this; dy
namics could be produced by thinning 
souud throngh elimination of notes, 
which would be appropriate here on 
the third bcat of thc first measure, etc. 
On thc other hand, forte is aided by 
the usc of trills, a widely l'ccommended 
dcvicc which is almost completely miss
ing from the rcalizations today because 
it is noisy on the modem piano. 

The harpsichord arpeggiation should 
bc constantly varied to bring out a 
"speaking" performance, that is, speak
ing in a metric manner. The alternat
ing long and short markings in the 
bass help to produce this in Ex. 42B. 
It is also achieved in Ex. 43 by con
stantly varying the length of the al'peg
giation to the "approximatc valnc" 

HISTORICAL CHART OF STEPWISE FINGERING IN PAIRS 

(all fingcrings I.S cxccpt thosc marked SL) 

LEFT HAND RIGHT HAND 

Ascending Dcsccnding Ascending Dcsccnding 

1551 Buchncr 2,\,23SL 23,23SL 23,23SL 23 
1571 Ammel'bach 23SL,I2SL 23SL 23 
1565 Sancta Maria 34,23SL 34,34SL 34 23SL 
1578 Cabezon 34 34SL 23 23SL 
1597 Dimta 23 23SL 34 23SL 
1600 Swcclinck 23SL 34SL 23SL 
c.1600 Virginalists 12 34SL,I2SL 34SL 23SL,34SL 
1606 Erbach 23 23 34 23 
1624 Scheidt 34SL 
1657 Prcncourt 12SL 34SL 34 23 
1692 Speer 23 34SL 34SL 23SL 
1696 Purccll 23SL 23SL 34SL 23SL 
1701 Nivers 12 34 34 23SL 
1717 Couperin 12 34,34SL 34,34SL 23,23SL 
c.l720 J.S. Bach 12 34 34SL 23 
1725 Mattheson 12 23SL 34SL 23SL 
1753 C.P.E. Bach 12SL 34SL 12SL,34SL 12SL,23SL 
1754 Marpurg 12 34 12 12 
1763 Uihlein 12 12,I2SL,23SL 
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shown nnder the staff. This Bach flnte 
sonata (BWV 1030 m. 4) when played 
"as writtcn" is horing. Only hy bring
ing out the meter in a I'ising and fall
ing slrong·weak dfet'! is il possihle 10 

ma).,c Ihe accompanimcnt enjoyahle. 
This may have been one of thc ways in 
which Bach made his music "speak". 
IJ$. .. 
Ex. 43. J. S. Bach, Sonata for Flute 
(BWV 1030) m. 4. 

CONCLUSION 

Those interested in plll'suing this 
study further might considcr the follow
ing important lessons in Ihe early 
sources: 

• The arm·and-shoulder impulse gcn
erally used today was unknown before 
the late 19th century, and the early 
hand-wrist control should be restored 
for carlier music. 

• The hand should not be falling 
through thc air, but rather caressing 
the keys and sliding off toward thc 
edge of the key. With such a position 
one will naturally be inclined not to 
use the thumb and little finger on the 
raised key, rather than a\Oiding it mere
ly bccause of the "rule". 

• The modern harpsichord with its 
metal frame, strong leather or plastic 
quills, etc. has little resemblance to the 
early instrument in tone, touch or any
thing else. If one uses the soft quills 
recommended by many early writers -
using quills from birds rather than 
plastic - one will find that this in con
junction with the direct lever action 
of the early key makes it possible to 
produce diffcrent types of attacks witil
ill tile same dynamic 1'ange, something 
which is imposible on the pianoforte. 

• One should approach evcry piece 
of early music in an honest manner, 
saying "I do not know how to play one 
note of this piece correctly". Once this 
is done and acted upon to find out 
how every note value should be changed , 
ornamented, etc. it will be possible to 
get some inkling of the vast gulf which 
separates the early and the modern 
styles. 

Keyboard pedagogy up to now has 
bccn a proccss of discovering the "onc 
best way" of performance for each in· 
dividual. It is time to recognize that 
there arc many good ways of playing 
the music of the past - cach a com
pletely different style in which !lle 
hands, arms, etc. have other functions 
than thosc used today. To rediseover 
this important road it is necessary for 
some performers to become real special
ists, playing for years or even a lifetime 
nothing but the music of one period, 
with the technique and style of that 
period. Once we have developed a gen
eration of musicians, some of whom 
understand and play only in the Diruta 
style, the Virginalists' style, etc. we 
shan begin to hear what early music 
actually consisted of. 

The Early Music Laboratory is the 
only organization working along these 
lines. It invites the participation of 
those interested in exploration. 
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CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED ORGANIST· 
Choirmaster. Catholic , married. tenor. Ten 
years in present position; 20 years in last po
sition ~ Available in September. Experienced 
in all choirs and new liturgy. Excellent Tefer
ences. Will accept full responsibility of all 
programs and masses in church (do not play 
guitar ) ; no school duties. Choir to be pre
sented in concert annually .. Salary expected 
( minimum ) $4,800 and extras. Address D-7, 
THE DIAPASON. 

POSITION WANTED - ORGANIST-DI
rector, age 25, MM in organ, experience with 
all age groups, seeks full-time position with 
teaching privileges. Extensive background in 
choral literature, seasoned recitalist, teaching 
experience at university level. Will send resume 
upon request. Address C-6, THE DIAPASON. 

POSITION WANTED - MALE ORGAN
ist-director, full time. Thoroughly trained, 20 
years experience. Desires employment in 
Protestant church aware of importance of 
music in worship and willing to provide 
adequate means and dependable clergy and 
choral support for its implementation. Address 
D-6, THE DIAPASON. 

POSITION WANTED - ORGANIST
Choirmaster, MA, FAGO, nationally known 
composer, familiar with liturgy, member 
Bishop's Advisory Commission, desires change 
to West Coast, preferably California, by Au
gust or September. Address C-8, THE DIAPASON. 

MISCELLANEOUS 

"THE HARPSICHORD," INTERNATION
al quarterly for lovers of early keyboard instru
ments and music. Articles, interviews, photo
graphs and illustrations by today's foremost 
artists. Comprehensive dissertations on buying, 
building, tuning, playing and maintaining harp
sichords, clavichords, etc. Interesting and au .. 
thoritative history of the entire baroque era. 
Full-page photographs and descriptions of 
early as well as contemporary instruments. 
Provocative columns. Rare letters. $8 per an
num. "The Harpsichord," Box 9287-D, Den
ver, Colo. 80209. 

ORGAN OWNERS, BUILDERS & TECH
nicians~ We sell new and used consoles, 
electronic kits. manuals. pedals, speakers, 
reverbs and percussions. Buy direct and save. 
Write for catalog. Newport Organs, 300 W. 
Coast Highway, Suite 0, Newport Beach, 
Calif. 92660. 

TEN PER CENT DISCOUNT ON ALL 
music - choral, organ, etc.; all publishers; 
orders $10 up sent postpaid. Recordings, too. 
Send for lists. Write: Music-for-the-Church, 
Dept. D., 113 Hornby Drive, Painted Post, 
N.Y. 14870. 

THE NEW 7-0CTAVE PETERSON CHRO
matic Tuner model 300 is now available fronl 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste .ranks with ease. For more de
tails: Peterson Electro-Musical Products, Dept. 
31, Worth, III. 60482. 

HARPSICHORDS, CLAVICHORDS _ 
Magnificent tone and handsome appearance at 
reasonable cost. Maurice de Angeli , Box 190, 
R.D. #1 , Pennsburg, Pa. 18073. 

Vacancy for trainee In voicing 
department. Write for Application 
Form. All replies confidential. 

Austin Organs. Inc. 
HarHord. Connecticut 06101 

WANTED-MISCELLANEOUS 

WANTED - ORGANIST-CHOIR DIREC
tor. First Presbyterian Church, 11-17 Washing
ton St. , Cumberland, Md. Church membership 
850, 1 wonhip service, 3-manual MoIler pipe 
organ, 4 choin (1 adult, 3 youth ). Teaching 
privately permitted. Position now open. Reply 
to: Chairman, Music Committee, First Pres
byterian Church, 11-17 Washington St., 
Cumberland, Md. 21502. 

WANTED - EXPERIENCED ORGANIST
Choirmaster for large Roman Catholic church. 
New pipe organ; teaching privileges; adult 
and youth choirs. Submit complete resume of 
education, music training, and experience, age, 
references, and salary expected in application. 
Write: Chairman of Liturgical Committee, 
1203 Baldwin Crescent S.W., Calgary, Alberta, 
Canada. 

WANTED FULL-TIME CHURCH 
position as organist-choirmaster in Virginia, 
D.C., Maryland, Delaware, or North Carolina. 
Single man, 36, experienced in both liturgical 
traditions. Recitalist, singer, lecturer, teacher. 
Master of Sacred Music, seminary training. 
Address 0-2, THE DIAPASON. 

WANTED ORGANIST-CHOIR DIREC-
tor for 1500-member Methodist Church; 5 
children 's, plus youth and adult choirs, hand
bell groups. Experienced male ; good church 
man. Contact Mrs. Harold E. Haines, Jr., 
Wesley United Methodist Church, Dover, Del. 
19901. 

WANTED - ORGANIST-CHOIRMASTER 
for 4 junior choirs and 1 senior choir. 4-manual 
recently rebuilt Austin. Small city near Chi
cago. Position now open. Address C-2, THt~ 
DIAPASON. 

WANTED - ORGAN AND PIANO KEYS 
to recover with finest ivorine & moulded 
sharps ; factory direct , for cost & shipping 
instruct ions write : Key Repair Dept. , Box 
145-D, Ridgeville, Ohio. 43555. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian , Duo-Art and 
Estey pipe organ players. J . V . Macartney, 
406 Haverford Ave., Narbeth, Pa. 19072. 

WANTED - WU RLITZER: ONE, TWO, 
a nd three rank chests ; state ranks they held . 
Joseph P. Sammut, 432 C hestnut Ave., San 
Bruno, Calif. 94066. 

WANTED - AMPICO REPRODUCING 
piano and I(llisic rolls for same. Write: Ells
worth O. Johnson, W. 611 First Ave., Spokane, 
Wash. 99204. 

WANTED - AEOLIAN DUO-ART PIPE 
Ol'gan rolls 15!4" wide. Barden and Clark, 22 
Rutland Square, Boston, Mass. 02118. 

FOR SALE 

FOR SALE - WURLITZER AUTOMATIC 
player piano, nickelodeon rolls. Will also pia) 
on Cariola organ. G. T. Merriken, 2141 Briggs 
Chaney Rd. , Silver Springs, Md. 20904. 

FOR SALE - COMPLETE 2-MANUAL 
AGO Moller console with 27 ranks. Purchaser 
to move. Address D-4, THE DIAPASON. 

FOR SALE - WURLITZER THEATRE 
model 4520. Will take trade. F. Griggs, 1720 
Hebron , Zion, III. 60099. 

FOR SALE - CLAVICHORD BY ALEC 
Hodsdon, 1955. St. Francis-in-the-Fields Epis
copal Church , Harrods, Creeks, Ky. 40027. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609·924-0935 

SONS Inc. * 
Alsip, Illinois 60658 

Organ Builders 

• Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 

THE DIAPASON 



FOR SALE 

FOR SALE - 36 RANKS OF PILCHER 
pipes, with chests (Solu and Great recently 
releathered); 7y., and 1y., HP Spencer 
Orgloblos; two nearly new 8-point expression 
engines. Available in June. Church will re
move. Also 10 rank Pilcher organ complete 
with console, chests, and 1 Y, HP blower. 
Removal by purchaser. Available in May. 
Both organs now in use. Inspection invited. 
Contact Herbert S . Archer, First Presbyterian 
Churcb, 1328 Peachtree St., N.E., Atlanta, 
Ga. 30309. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a mctal frame 
harpsichord as her lifetime instrument. Such 
ilislTUllIcnts, for a long time the privilege of 
the Few Great, arc now available at reason
able prices. Sabathil harpsichords unite authen
tic:, beautiful sound with modern reliability. 
S. Sabathi! & Son Ltd., 6430 Larch St., Van
couver 13, B.C., Canada. 

FOR SALE - 26 RANK, 3 MANUAL 
Pds, now in service; 3 blowers, Maa!ii-Rowe 
vibrachimes, stop tabs, electro-pneumatic. 
Ideal for smaller church. $5,000 and you 
move by latc summer. Contact Minister of 
Music, 5519 State Park, Shawnee Mission , 
Kans. 66205. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
I" kit form for home workshop assemhly $150. 
AI,o Clavichord kit, $100. Free brochure. 
Write: Zuckermann Harpsichords, Dept. D , 
11 5 Christopher St. , New York City. 10014. 

FOR SALE - COMPACT 3-MANUAL 
console, unfinished ash, 60 blank stops, slides 
on all manuals and pedals, graceful bench . 
Sell for cost of parts and materials , $1185 . 
H. M. Kroll, 4177 Louisiana St. , San Diego, 
Cal. 92104. 

FOR SALE - 2-MANUAL HORSESHOE 
console, complelely rebuilt, and matching rc
lay-switchstack for 6 ranks. In excellent condi
tion. Must see to appreciate. $900. Also unit 
chests. Jim Hahn, 241 East 149th St., Harvey, 
III. 60426. 

FOR SALE - Sperrhake 2-manual harp
sichord. Ideal continuo. Good condition . $1,200 
FOB Milwaukee . Kent Nilsson, 13107 W . 
Meadow Lane, New Berlin, Wis. 53151. 
414/782-6781. 

FOR SALE - MANY RANKS OF PIPES 
011 high and low presurc. Blowers and chests. 
Write for complete list giving your require
ments. Cannal"Sa Organs, Inc., Hollidaysburg, 
Pa. 16648. 

o FOR SALE - WURLITZER, MODEL E, 
• M / 7R. Mahogany horseshoe console; chests 
releathered; extra ranks, relay, and percus
sions. J.B. Ross, 81 Brewster Rd., Windsor, 
Conn. 06095. 

FOR SALE - ALL WURLlTZER' SALl
cional 8', i3 pipes; 2 sets shuttcrs, c~lI1plete; 
2 keyboards good condition; B. C. Nordmann, 
525 E. Adams, Kirkwood, Mo. 63122. 

FOR SALE - 3-MANUAL PILCHER RE
built and enlarged, well-balanced spccific~tion, 
excellent condition. Write Organ Service, Box 
2061, Knoxville, Tenn. 37901. 

FOR SALE - 6 RANK GENEVA PIPE 
organ, complete; $1,500. Wayne Johnson, 
Warrenville, III. Phone: 393-1535. 

FRANK C. WICHLAC 

Research Division 
Saville Organ Corporation 

Northbrook, Illinois 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with good earnings. Makes excel
lent "extra" job_ Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilray, Calif. 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. J. 

(201) 768-7231 

Tuning • Maintenance. Rebuilding 

APRIL, 1969 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rate" per word. $_20; minimum charge, $2.50; box number, 
additional $1 .00. Replies to box numbers should be sent c/o Th. DiapaSOll, 434 s. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - AVAILABLE IMMEDIATE
ly; new 12-rank tracker built as shop demon .. 
strator. Great: gedeckt 8, octave 4, block
(lute 2, mixture III; swell : qnintadcna 8, 
rohrflote 4, principal 2. trompette 8, tremu
lant ; pedal : subbass Ifi, 'pit'prinzipal 8; lOy., ' 
high contemporary oak case, AGO console. 
Just right for school, chapel or home. Selling 
below cost at $13,000 plus installation. Abbott 
and Sicker. 2027 Pontius Ave. , Los Angeles, 
Cal. 90025. 

FOR SALE - SURPLUS EQUIPMENT; 
all items arc new and in original shipping 
crale"i. Klann swell pedals, crescendo pedals, 
toe studs, stop rails w/ fd stops and tripper 
comb. action, 17 pistons, manuals in two 
manual sets, 3 couplel"S on sw.; 6 on gt. Write 
or call for list. Quantity discounts available. 
Century Pipe Organ Co., 566 Fairfield Ave., 
Elmhurst, III. 60126. 312/ 832-8239. 

FOR SALE 3-MANUAL ARTISAN 
concert, with Reisner walnut console. 5-ranks 
transistor tone generators and tone changers 
remote and playing from partially wired con
sole. Blind comb. Less speakers, $2,750. James 
R. Reid, 898 Savory Dr., Sunnyvale, Calif. 
94087. 408/ 739-9IM. 

FOR SALE - HARPSICHORD KIT TO 
build full size replica of French 18th century 
harpsichord, 2 x 8' , 1 X 4', FF _G'If. Designed 
and made by Frank Hubbard. Single manual 
$595 , double manual $795. For brochure 
write Frank Hubbard, 185a Lyman St., Walt
ham, Ma<., . 02154. 

FOR SALE - WILL RECEIVE BIDS ON 
h.Ii,llel· pipe organ, 3M, 36 rank, 1922, rebuilt 
1956. Buyel' to remove hy Sept. 1, 1969. W. 
P(,ters, Latrobe Presbyterian Church. 428 Main 
St. , Latrobe, Pa. 15650. 412/ 537-3631. 

FOR SALE - 1737 POSITIVE ORGAN, 
once pa'rt of the Wanda Lalldowska collection, 
described in the Stein collection of her writings. 
Inquire: E. Thurston, 175 West 12th St., New 
YOl'k, N .Y. 10011. 

FOR SALE - LARGE AEOLIAN HOME 
organ with roll player arrangement, recently 
operational. Robert W. Daniel, Jr. , Brandon 
Plantation, Spring Grove, Va. 23881. 703/ 
8(i6-220J. 

FOR SALE - PIPE ORGAN, 3 MANUAL, 
25 rank, rebuilt 1950. Capture action; very 
reasonable. Rodgers Organ Sales of Delroit, 
3211 S. Telegraph Rd., Dearborn, Mich. 48124. 

FOR SALE - ABBOTT & SIEKER 3-
rank baroque organ, 4 years old, like new. 
$6,000. Miles, 4637 Via Caret as, Santa Bar
bara, Cal. 93105. 805/ 967-1922 . 

FOR SALE - GULBRANSI,N ORGAN 
(Rialto), good condition. Write for further 
description to: Ruth Daniel, 4300 Oliver St., 
Hyattsville, Md. 20781. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship . Helmut Hcmpel Organ 
Pipes, 4144 West 50th St. , Cleveland, Ohio. 
44144. 

FOR SALE SMALL K. KAWAI 
grand, #500. Ebony, two months old. $1,900. 
Address D-5, THE DIAI'ASON. 

FOR SALE - USED CLASSIC PIPES: 
R. L. Degner, 111 Park Lane, Mankato, ~finn. 
56001. 

FOR SALE 

FOR SALE ROBERT MORTON 
Theatre pipe organ, complete with all traps 
and percussions ; 8 rank organ consisting o( 
fol1owing ranks ; diapasoll, flule, tibia, trumpet , 
string, clarinet, kinura, vox humana, and 
many extras snch as 12 ranks of other theatre 
pipework. Also included: extra orc bells, 
xylophone. 49-note marimba. Best offer takes 
all. Tcrry Yoder, 50 S. Munn, East Orange, 
N.J. 07018. 

FOR SALE - JARDINE PIPE ORGAN, 
beautiCully restored instrument and case, J 
manual, 8' gedeckt, 4' principal, 4' flute, 
4' quint, 2' octave, Iy,,' larigot, 16' pedal 
bourdon. Dimensions: 9V2' high, 7' wide, 6' 
deep. Excellent for chapel, small church or 
home. $4,000 installed. Stanley Smathers, 
First Presbyterian Church, Oxford, Miss . 
38655.601/234-1417. 

FOR SALE - CONSOLE MIRRORS -
suitable for organ console or piano. Solid hard· 
wood construction. Lacquer finished. Fully 
adjustable. Felted base. Size 14" x 5" x 5y.," 
high. Please specify wood finish desired. Full 
money-back guarantee. Shipped prepaid. $19.95. 
S. G. Bullions & Co. , 211 York Ave. , West 
Pittston, Pa. 18643. 

FOR SALE - 25 RANK , 37 STOP, 3-
manual 1951 Kilgen organ. Must be removed 
for enlarged chancel. Available immediately. 
I1rice: $3,000, buyer to remove organ at own 
expense. Wrile : Dr. F. E. Perkins, The Ladue 
Chapel , 9450 Clay tOil Rd. , St. Louis, Mo. 
63124. 

FOR SALE - ORGAN: CONN THEATRE 
Deluxe; beautiful condition; 1967. Excellent 
instrument (or church, school or home. Model 
645; finish 013; style 001; type 002. Write: 
Mrs. Roger D. Mellick, Far Hills, N.J. 
07931. 

FOR SALE - 2-MANUAL, 23 RANK, 28 
stop, E.&G.G. Hook organ. Rebnilt and 
electrified by Hall in 1939. In playing order. 
Buyer must remove last half June. Best offer 
o\'er $1,000. First Congregational Church, 
Branford, Conn. 06405. 

FOR SALE - MARR & COLTON THEA
tre pipc organ, 3 manuals, 8 ranks, rccently 
rcleathered relays. Buyer must remove. Christ 
United Methodist Church . 6511 Jefferson, Ham
mond, Ind. 46324. 219/ 931-6653. 

FOR SALE - HARPSICHORDS, CLAVI
chords for the professional and amateur ruu. 
sician. Individually crafted. Also kits made to 
your individual needs. E. O. Witt, Rt. 3, Three 
Rivers, Mich. 49093. 

FOR SALE - AVAILABLE AROUND 
June 15th: 4-manual Skinner console in good 
working condition. Cave Organ Co., P.O. 
Box 11035, Indianapolis, Ind. 46201. 

FOR SALE - BLOWER AND PNEUMA
tic pump combination; V2 HP, in Cc1.binct on 
casters, $100. G .T. Merriken, 2141 Briggs 
Chancy Rd., Silver Spring, Md. 20904. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords. Several models available from 
our showroom. Contact .T. W. Allen, 500 Glen
way Ave. , Bristol, Va. 24201. 703/ 669-8396. 

FOR SALE - HARPSICHORDS, CLAVI
chords by Ncupel·t, world's finest, oldest makc!". 
Catalogs on request. h-fagnammtic, Sharon, 
Conn. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.V. 
Andover. Mass. 01810 

FOR SALE 

FOR SALE - LARGE 4-MANUAL E.M. 
Skinner console. Late model (1930) installed 
on swivel platform. 95 drawknobs, 45 coupler 
tablets, 82 pistons (10 generals), 22 toe studs, 
4 swell shoes plus crescendo pedal. Sell
contained capture system combinations need 
rebuilding. Removal at purchaser's expense. 
Available April or May, 1969. Sealed bids 
JIlust be received by 4: 00 p.m. April 15, 
1969, by the Purchasing Dept., University of 
California, 405 Hilgard Ave., Los Angeles, 
Cal. 90024, Room 95 Social Welfare Bldg. 
For additional technical information, to ar
range to See the console or for bidding pro
cedures contact C.H. Fletcher, Assistant Pur
chasing Agent. 213/825-3771. 

FOR SALE - 3-MANUAL, ALL ELEC
tric organ. 38 stops, 19 ranks, 17 years old. 
In excellent condition. Contemplated struc
tural changes will require differently shaped 
organ in different position. Any reasonable 
offer will be considered, but not less than 
$5,000. Location, middle Atlantic states. 
Address D-3, THE DIAPASON. 

FOR SALE - AUSTIN ORGAN, 8 RANKS, 
2-manual console, new pipework, 1958, under 
Hugh Porter. Excellent condition . Ideal for 
small church or studio practice organ. Installa
tion available. Contact First Baptist Church, 
170 Elm St. , Westfield, N.J. 07090. 

FOR SALE - ESTABLISHED SERVICE 
husiness. Death claimed owner of established 
area service organization . Good income from 
servicc along with sales with factory assistance. 
Contact Martin M. Wick, Wicks Organ Co., 
1100 Fifth St ., Highland , III. 62249. 

FOR SALE - MOLLER PIPE ORGAN 
2-manual and pedal detached console. 14 ranks: 
under expression) about 30 years old. Can be 
seen and played at St. Paul Lutheran Cburch 
402 S. Ballenger Highway, Flint, Mich. 48504: 
Phone: 239-8721. 

FOR SALE - 3-MANUAL E. M. SKIN
ner console, 37 stopknobs, 16 couplers, 18 pis
tons. Pedal keys renewed, everything works. 
Handsome oak case, bench. Available at once, 
reasonable. Trinity Church, Rutland, Vt. 05701. 

FOR SALE - 2-MANUAL KILGEN 17 
rank, built 1948; complete specification ~vail
ahle. Good condition . Contact St . Paul 
Lutheran Church , Leavenworth . Kansas. 
66048. 

FOR SALE - HAYGREN ELECTRONIC 
organ , beautiful solo stops. ideal for medium
sizcd church with small music -. budget. Cost 
over $5,000, sacrifice at $500. United Meth-· 
odist Church of Riverside, III. 312/ 447-1760. 

FOR SALE - CONN CLASSIC ORGAN, 
beautiful walnut finish; 2-manual, AGO 
pedal, separate tone cabinet; $4,500 new ask
ing $2,500. 201 / 472-9322. Will send phot~ and 
complete specifications. • 

FOR SALE - SCHOBER CONSOLETTE 
II organ. Needs minor adjustments. Newly as
sembled. Without speaker and amplifier, $700. 
Don Trachte, Arlington, Vt. 05250. 

FOR SALE 2-MAN U AL CONSOLE 
Shell and 30 pedals, rebuilt, with new extra 
contac ts, mounted , best offer. Air pump for 
reed organ . Address C-3, THE DIAPASON. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061 , Knoxville, Tenn. 37901. 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

JUlt Published 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERESI 08...".. _pl .... 

Send for catalog_. 
BROUDE BROTHEBS LID. 

56 West -45th St. 
New York, N. Y. 10036 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 
WAlbrook 5-0534 
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1..1. I.a.n lW' z-sa.gh 
COiiOeZ-S lVI'ana..eanen • 

NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRECOCI 

DAVID CRAIGHEAD 

. 
CATHARINE CROZIER 

BOX 272 

EUROPEAN ARTISTS 
Season 1969-1970 

The Durufles 
Jean Langlais 
Lionel Rogg 
Cinian Weir 
Peter Hurford 
Michael Schneider 
Francis Jackson 

RAY FERGUSON 

JERALD HAMILTON 

GERRE HANCOCK 

Sept.-Oct. 
Oct.-Nov. 

October 
November 
Jan.-Feb. 

Mar.-Apr. 
Apr.-May 

CLYDE HOLLOWAY 

WILMA JENSEN 

JOAN LIPPINCOIT 

DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MAnIL YN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADDTHOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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