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Schuke is Builder 
of Organ in Russian City 

The new, large organ in der Ph~l
harmonie in Vilnyus, USSR, was bUilt 
by Alexander Schuke, Potsdam, Ger
many. The 52-stop, 82-~ank ~nstrume~t 
has mechanical key action wlth elec~n
cal stop action, the most usual p~actlce 
of contemporary European budders. 
This allows a number of free combina
tions Cor both manuals and pedals. 
The pedal and hauptwerk principals 
and the rohrflote of the brustwerk are 
displayed in the ca.se which ~as de
signed by Baurat Richter, Berhn .. The 
instrument is widely used for reCitals. 
Manuals are 56-note, pedals 30-note. 

HAUPTWERK 
Principal 8 It. 
Bordun 16 ft. 
Koppelflole 8 It. 
Viola <Ii Gamba 8 ft. 
Oktave 4 ft. 
Gedackt 4 ft. 
SpilzfJote 4 ft. 
Nassat 2 2/3 ft . 
OClave 2 ft. 
WaldfJole 2 ft. 
Mixlur 6 ranks 
Scharff 4 ranks 
Fagott 16 ft. 
Trompete 8 ft. 

SCHWELLWERK 
Rohrflole 8 ft. 
Gemshorn 8 ft. 
Quintadcna 8 ft. 
Principal 4 ft. 
Nachthorn 4 ft. 
SesquiaJtera 2 ranks 
Ok lave 2 ft. 
Hohl!lote 2 ft. 
Quinle Ill, ft. 
Septime I 1/7 fl. 
Sifflole 1 ft. 
Mixtur 6-7 ranks 
CymbeJ 3 ranks 
Dulcian 16 ft. 
Haut Bois 8 ft. 
Schalmei 4 ft . 
Tremulant 

BRUSTWERK 
Holzged,ckl 8 ft. 
RohrfJole 4 ft. 
Principal 2 ft. 
Terz I 3/5 ft. 
Quinte I y, ft. 
Ok lave I fl. 
Scharff 4 ranks 
Vox humana 8 ft. 
Tremulant 

Principal 16 ft. 
Offenbass 16 ft. 
Subbass 16 It. 

PEDAL 

Oktave 8 ft. 
Gedacktbass 8 ft. 
Oktave 4 ft. 
Rohrpommer 4 ft. 
Bass-Alquole 4 ranks 
Rauschpfeife 4 ranks 
Mixlur 6 ranks 
Posaune 16 ft. 
Trompete 8 ft. 
Clairon 4 ft. 
Singend Cornet 2 ft. 

MEXICO CITY ORGAN SERIES 
INCLUDES THREE FROM USA 

Following the pattern of last year's 
Cultural Olympics, Mexico City is again 
staging a major series of 12 public 
organ recitals 10 July and August, us.in~ 
its two largest organs, the Tambunms 
in the Auditorio Nacional and in the 
Conservatorio Nacional. 

July recitals included Victor Urban, 
Javier Hernandez and Alfonso Vega
Nunez. Hermilio Hernandez opened 
the August portion of the series on 
which two women from Mexico City 
are scheduled: Consuelo Fernandez 
and Dorothy Gullette. Three men from 
the United States also play in August: 
Clyde Holloway, Indiana University; 
Lawrence Robinson, Virginia Common
wealth University, and Karel Paukert, 
Northwestern University, who closes the! 
series Aug. 22. 
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The ornate and ancient console of the famed organ in Klosterneuberg, on the Danube 
just outside Vienna, is shown here to alert readers to the article on pages 18-21, An 
Organ Tour Through Vienna, written for this magazine by Kim R. Kasling. Use it to help 
plan that trip to Europe in the summer of 1970. 

Next Month 

Our 11th Annual Two-Manual Issue! 

The most popular regular issue of 

any organ magazine in the world! 

SulJ.scriptions $3.00 a year - 30 cents a copy 

New Tracker at Oxford 
Built by London Builder 

Grant, Degens and Bradbeer, Ltd., 
London organ builders, have completed 
an organ in the chapel at New College 
Oxford. The complelion of the instru
ment is perhaps a unique event in Eng
land: for the first time the genuine 
Werkprinzip with full mechanical action 
has been achieved. }<-urther, it is the 
only organ with a complete 16 ft . tin 
front that has been made in England 
for nearly 100 years. 

All the pipcwork is entirely new with 
the exception of the salicional and 
celeste on the swell, and all the scales 
are specially prepared for the acoustics 
of the building. The design, while large
ly based on classic lines, is by no means 
a slavish copy of the type but includes 
necessary tonalities for the performance 
of contemporary organ music. 

Mechanical action is used on all three 
of the 56-note manuals and on the 30-
note pedals. The slider wind chests have 
in built regulators. The stop action is 
electric. 

Recitalists for forthcoming recitals in
clude Lionel Rogg, Michael Sclmeider, 
Robert Baker and others. Peter Hurford 
will include the organ in his recently 
announced series of recordings on mod
ern trackers. 

Quintade 16 ft. 
Prinzipal 8 ft. 
Spilzflote 8 ft. 
Oktavc 4 ft. 
Spitzgedackt 4 ft. 
Terz 3~'> ft. 
Quint 2YJ fl. 
Oktavc 2 ft. 

GREAT 

M:xlur 4-6 ranks I y, ft. 
Messing Regal 16 ft. 
Trornpctc U 1(. 
Cornet 5 ra nks 
Trcmlll.lIlt 

ROCKPOSITIV 
Holzge<lackt 8 ft. 
Qu.III~<lcna 8 ft. 
Pracstant 4 ft. 
Rohrilote 4 ft. 
Prinzipal ~ ft. 
QuintalJn 2 ft. 
OktJVC I ft. 
None 8/9 ft. 
Scharfzimbel 3 ranks 
Holzrcgal 16 ft. 
Schalmei Krummhorn 8 ft. 
Tremulant 

SWELL 
Flute-a-Cheminee 8 ft. 
Salicional 8 ft. 
Celeste 8 It. 
Prinzipal 4 ft. 
Flule Conique 4 ft. 
N azard 2% ft. 
Quarle 2 ft. 
Tierce 1% ft. 
Larigot Ill, fl. 
Teint 2 ranks 
Fourniture 5 ranks 
Trompette 16 ft. 
Hautbois 8 fl. 
Trompeta Real 8 ft. 
Tremulant 

Prinzipal 16 It. 
Subbass 16 ft. 
Oktave 8 ft. 
Rohrflole 8 ft. 
Oklave 4 ft. 
Nachthorn 2 ft. 
Mixture 4 ranks 
Fagot 32 ft. 
Fagot 16 ft. 

PEDAL 

Kufper Trompele 8 ft. 
Rohrschalmei 4 ft. 
Tremulant 

(picture on page 2) 

LEEN 'T HART, distin~ished carillon
neur and tcacher at the carIllon school at 
Delft, The Netherlands, was the firsl guest 
recitalist to play the new carillon of the 
Cathedral of St. John the Evangelist, Spo
kane, Wash. 



SWISS ORGANIST PLAYING 
AMERICAN RECITAL DATES 

Arwed Henking, Swiss organist and 
husband of Elizabeth Van Horne, is 
playing several recitals within a short 
visit to America. He played July 29 
at Rockereller Chapel, University of 
Chicago, plays Aug. 6 at St. Joseph 
Ora tory, Montreal, and at the Na· 
tional Cathedral in Washington Aug. 
10. 

Mr. Henking is organist and kantor 
in Tuttlingen, Germany. He studied 
with Anton Heiller in Vienna and Gas-. 
ton Litai1e in Paris. He has recorded 
for radio in Berlin, Pa ris , I.urich and 
Stuttga rt and has made several records. 

GRUENSTEIN WINNER JOINS 
HOUGHTON COLLEGE STAFF 

Janice Cory, whose winning of the 
CCWO's Crucnstein MelllO! ial award 
was rcpO! ted in the July issue, will join 
the faculty of Hough ton College, 
Houghton, N.Y. She bccomes instructor 
in organ in September. A graduate of 
Wheaton , Ill. College, with a master's 
from the Univcrsity of Oklahoma, she 
served in the latter school as graduate 
assistant to Mildred Andrews. 

New tracker at New College, Oxford, 
England described on page 1. 
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Adolph Steuterman was honored June 15 
on the completion of 50 consecutive years 
as organist and choirmaster of Calvary [pis. 
copal Church, Memphis, Tenn. A Thanksgiv. 
ing Sunday was held to honor him. The 
church was packed and even with chairs in 
the aisles, many had to stand. The hymns 
and an:hem used 50 years ago were sung 
again. At the r«eption in the Great Hall, 
many had to be turned away from the huge 
room. 

Som, 300 letters of a~ preciation were 
sent Dr. Steuterman by friends and clergy 
throughout the United States. Mayor Henry 
Loeb of Memphis gave him a Key to the City. 
Among many ather gifts was a commission 
by the vestry for a three·quarter length por· 
trait painLd by the artist of his choice and 
the honor of having it hung in the Great 
Hall with former clergy and bishops. 

The city's two newspapers not d his anni 
versary with an editorial in eoch and som" 
2() articles and pictures. Dr. Steuterman was 
al~o interviewed on television. 

Adolph Steuterman became a member of 
the boy choir at Calvary at the age of 8 
and was soon playing for children's Lent"n 
services. He became organist and "It"r two 
y ars he went to New Yo k for study with 
T. Tertius Noble, where after three years he 
became organist and choirmaster of All 
Saints' Episcopal Church, New York City. 
After two years service in World War 1 he 
b came organist an~ choirmaster of thE 
Mem~his church playing his first service June 
15, 1919. 

TELLERS 
ORGAN C'O. 

• DEARBORN, MICHIGAN - SAINT elEMENT'S R.C. CHURCH 
2 Manuals, 21 Ranks 

2 

architeds and builders 
of custom instruments 
created for a purpose 

1906 - 1969 

Erie, Pennsylvania 

The CHARLES W. McMANIS Company 

TENfH AND GARFIELD 

KANSAS CITY 4, KANSAS 

Mr. Noel Mander, having successfully completed the installation of the new 2 manual 
tracker organ which has been g.iven to Westminster College, Fulton, Missouri in memory 
of Sir Winston Churchill, would like to hear from those interested in acquiring all tracker 
organs of moderate proportions. He will be in the USA during the Fall. Preliminary 
communications should be addrEssed to him at St. Peter's Organ Works, London E 2 or 
after September 12th until September 25th at The Windsor Hotel, MONTREAL or after 
September 30th at Westminster College" Fulton, Missouri. 

VOICE AND ORGAN 

WMI16 AHRENS, S. - 3 Songs on Latin Psalm texts. 
Bass, Organ .... __ ..... _ _ __ ._ .... 2.00 

6281 BACH - Wedding Cantata (No. 202) (Vanish now, ye 

66032 
gloomy shadows) (Eng). Soprano Solo •.. . ___ 2.00 

- With joyful heart I praise my Saviour. Ana for Alto, 
with 2 Vns, Org (Vc, Cb ad lib) [from a lost Cantata 
(No. 200)] (Landshoff) (Eng) ___ ". ___ 2.50 

DI!i1 BADINGS - 3 Sacred Songs on English Texts. Alto, with 
Oboe, Organ . ___ . .... 3.00 

D444 - 3 Sacred Songs on texts by Jan Luijkens (Dutch). 
Alto . 3.00 

25 Oil BRAHMS - Ernste Gesaenge (4), Op. 121 (Ger.Eng). Low 
(original), Organ (Bornefeld) _.__ . __ 3.00 

6310 BRUCKNER - Jesus, Redeemer, Our Loving Saviour. 
High (Ab) ______ .. .90 

6311 - - Same. Low (F) (original key) .90 

C53 BUESSER - Le sommeil de l'enfant Jesus (Fr). 
Berceuse for Christmas. High, with Organ, Piano 
(Harp) ... _ ... __ ___ 3.50 
Violin or V'cello ad lib. 

C54 - Same. Medium or Low 3.50 

R82 CHERUBINI - Ave Maria (Lat·Ger). High and 
Medium Voices, with Vn (Ve), Org 

N253A HILDACH - Where'cr Thou Goest (Wo du hingehst) 
(Eng·Ger). Wedding song. High 

N253b - - Same. Medium .... ____ ... __ .. _____ _ 
N253C - - Same. Low ___ ... _ . __ . ____ _ 
N357 - - Same. Duet (Soprano, Baritone) _ _ ... _ __._ 

6Hl5 HOVHANESS - Christmas Song_ Sopr _. _____ _ 
6045 - Out of the Dq: lhs (Fsalm 130). High ........ __ _ 

SCHI20 MOZART - Alleluia (Lat). High 
SCHI21 -- Same. Medium 

1.50 

1.25 
1.25 
1.25 
1.50 

.90 

.90 

1.25 
1.25 

6832 REGER - 12 Sacred ong~, Op. 137 (Eng) __ ___ 2.00 

C. F. PETERS CORPORATION 373 PARK AVENUE SOUTH 
NEW YORK, N. Y. 10016 

ST. JOHN'S UNITED CHURCH OF CHRIST 
Collinsville, Illinois 

TWENTY-NINE RANKS 
GALLERY PLACEMENT 

WICKS ORGAN COMPANY IHighland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 
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Arthur Croley has retired from his past 
as university organist and associate profes
sor at Fisk University, Nashville, Tenn., 
where he has served since 1938. He has 
also been chairman of th~ university's can· 
cert series. 

Mr. Croley has BMus and MMus from 
Oberlin Conservatory where his organ study 
was with Dr. George Andrews; he taught at 
Oberlin 1927·28 and 1936-38. He studied 
in Paris with Joseph Bonnet and Nadia 
Boulanger and was organist.director at the 
American Church. He served the First Con
gregational Church, Toledo, Ohio 1929-36 
also b.ing recitalist at the Toledo Museum 
of Art. He was recitalist at the Temple of 
Religion at the first World's Fair in New 
York and played at a Guild national con
vention in Indianapolis. 

Mr. Croley was honored at a dinner given 
(or him and Arno Bontemps, librarian. 
Among the gifts h. received were a type
writer, a fireploce screen and tools, a clock, 
a watch and a framed citation of thanks 
from the famed Fisk University Choir. At a 
farewell concert April 27 he played the 
Poul nc Concerto with the university orches
tra. 

He expects to teach privately in his home 
studio and to continue his travels. He re
ceived a Emeritus certificate from the univer
sity on commencement day. 
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Editor 

DOROTHY ROSER FEATURES 
8usiness Manager 

On USinq Early Keyboard Finqerinqs: 
A Sequel. Part III: Conclusion 

Norma Stevlingson was awarded second 
pri%! in the interpretation competition at 
the Fifth International Organ Festival at St. 
Albans, England. There were 22 competi. 
tor> representing 11 countries. First prize 
went to David Sanger of England and a 
special third priz. was awarded to three 
finalists: Monique Gendron, Canada, Monika 
Henking, Switzerland, and Maria-Theresa 
Martinez, Spain. Miss Stevlingson and Mr. 
Sanger will play a bro:Jdcast recital with 
the eBC as part of their award. WESLEY VOS, PhD 

Assistant Editor 
by Peler LeHuray 10-11 

Judges included Anton Heil"r, Luigi Tag
lia";ni, Marie·Clarie Alain, Piet Kee, Ralph 
Downes and Harry Croft.Jackson. No prize 
was awarded in the improvisation competi
tion. 

An Orqan Tour Through Vienna 
by Kim R. Kasllnq 1821 

An International Monthly Devoted to 
the Organ and to Organists and 

Church Music 

Official/oumal of the 
Union Nacional de Organistas of Mexico 

NUNC DIMITTIS 

CALENDAR 

4 

8 

Miss Stevlingson holds BMus and MMus 
degre-s from the University of Michigan 
where she studied with Robert Glasgow. 
She studied in Paris with Marie-Claire Alain 
from 1965-67 and since 1967 has been 
working on a doctorate at North Texas Stat) 
U where she is an organ student of Charles 
S. 8rown. 

EDITORIALS 12 

The Diapason LETTERS TO THE EDITOR 
Editorial and Business Office, 

434 South Wabash Avenue, Chicago, ORGAN RECITALS 
Ill.; 60605. Telephone 312-HA7-3149 

Subscription price, $3.00 a year, in ad. CLASSIFIED ADVERTISING 
tlance. Single copies 30 cents. Back 

numbers more than two years old, 50 
cents. Foreign lI1.bscription. must be 

paid in United Stotes fund .• or the REVIEWS 
equivalent thereof. 

Choral Music 

Adtlertising rales on application. Organ Music 

Books 

12-13 

14-17 

22-23 

12 

13 

13 Routine items for publication must be 
receitled not later than the 10th of the 
month to assure insertion in the issue 

for the next month. For recital pro
grams and advertising copy, the clos
ing date is the 5th. Materials for reo 
view should reach the office by the 

1st. 

Second-class postage paid at Chi
cago, Ill., and at additional mailing 

oUice. Issued monthly. The Diapason 
Office of publication, 434 South Wabash 

Av('nue, Chicago, Ill. 60605 

All subscribers are urged to send 
changes o[ address promptly to the 
oUke o[ The Diapason. Changes 
must reach us before the 15th of the 
month preceeding the date of the 
first issue to be mailed to the new 
address. The Diapason cannot pro
vide duplicate copies missed because 
of a subscriber's failure to notify. 

W HEN COMPETITORS pay us the compliment of copying one of our products, it often 
confuses our customers. They find it difficult to decide which is better, the orig

inal or the cheaper copy. Here, then, are some questions you can ask the competition 
when you specify a stop-action magnet. 

o Are contacts solid silver alloy, or just plating that wears off in time to cause poor 
electrical connections? 

o Is the hinge pin solid to take a beating without falling out, or is it only tubular? 

o Are all parts and sub-assemblies American-made, or will you have to tolerate delays 
in service and delivery? 

o Is there a special plastic sleeve on the armature to eliminate noise? 

o Is a wiring guide supplied, or must you resort to "trial-and-error" installation? 

o Is the magnet available with or without engraved keys, or must they be pur
chased elsewhere? 

Answers to these questions should enable you to make an intelligent buying decision. 
But, in case someone tells you that those features make no difference in performance, 
ask them this very simple question: 

DO YOU GIVE-AND STAND BEHIND-A FIVE-YEAR GUARANTEE 
ON MATERIALS AND WORKMANSHIP? 

*Actually, both magnets pictured are Reisner C3's, 
but it takes a sharp eye to detect the differences 
between a C3 and a cheaper copy. Constructed of 
heavy-guage nickle-plated steel, the C3 is available 
in 28 and 40-ohm coils (special resistances to 
order), or without coils for manual operation_ 
Bracket angles are 15°, 19°, 32°, or straight 
armature for tilting tablets. P. O. Box 71, Hagerstown, Maryland 21740, phone 301-733-2650 
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NEW MUSIC FOR CH·RISTMAS 
ORGAN 

Improvisation on "The Infant King" Robert Roth 1.00 
Improvisation on "0 Little Town of Bethlehem" John Duro 1.00 

CHORAL 
(for S.A.T.B. unless otherwise noted) 

A Christmas Plainsong Henry Kihlken .25 
Mary Is A lady Bright Claude Means .25 
All My Heart This Night Rejoices (S.A.) Eric Thiman .25 
lo, How A Rose Jean Pasquet .20 
Jesus Christ Was Born This Day James Traver .20 

THE H. W. GRAY COMPANY, INC. 

159 East 48th Street New York, N.Y. 10017 

SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

brochure available 

Buffalo, New York 14217 

1530 Military Road 

member APOBA 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L. Berryman, SMD 

B E RRY MAN 
Organist-Choirmaster 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Head, Organ-Church Music Dept. 
BALDWIN-WALLACE COLLEGE 

Berea, Ohio 

Margaret 

DICKINSON 
University of Louisville 

Louisville Bach Society 

Melvin 

Calvary Episcopal St. Francls-in-the-fields Episcopa I 

ROBERT 

GLASGOW 
HILL AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

"' •• + .... + I I 1111 loll •• ++ .11 '.'1'1 1·1 I ",. of. ",00100100100100100"",, 1 1 1 +H'",'++-H'++':' 

I ~ .JOHN HOLTZ j 
~ Faculty: HARn COLLEGE, University of Hartford :L 
A f 
~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford ~ 

'1' I I .1 I I 1'1 1'1 I I I I I I I I I I I 1·1 1 '100• §o·.+",·++·H .... §o I '1 I': .1001' Hoolool··l+1.-+:· 

david m. lowry 
college organist 

WINTHROP COlLEGE ROCK HILL, SOUTH CAROLINA 
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I Holdens Rebuild 
Moller in Detroit 

The Lutheran Church of the Epi
phany, Detroit, Mich. dedicated its re
built and enlarged organ May 4 with 
the recital by William F. Eifrig, Jr. list
ed in the recital columns. The 1928 
Moller was releathered and 12 ranks 
of pipes were added by Kenneth and 
Dorothy Holden, K & D Pipe Organ 
Service Co., Ferndale, Mich. Several 
pitch changes and relocation of pipe
work between the various divisions 
were carried out. The specification was 
drawn up by Mr. Holden in consulta
tion with Louis A. Beer, organist of the 
church, and Douglas \V. Craw, chair
man of the organ committee. 

GREAT 
Diapason 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Rohrgedeckt 8 ft. 
Dulciana 8 ft. 
Octave 4 ft. 61 pipes 
Rohr Flute 4 ft. 
Super Octave 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Tuba 8 ft. 
Chimes 
Harp 

SWELL 
Bourdon 16 ft. 12 pipes 
Diapason 8 ft. 73 pipes 
Gedeckt 8 ft. 61 pipes 
Salicional 8 ft. 73 pipes 
Voix Celeste 8 ft. 61 pipes 
Principal 4 ft. 73 pipes 
Traverse Flute 4 ft. 73 pipes 
Quinte Flute 2% ft. 
Flautino 2 It. 24 pipes 
Plein J eu 3 ranks 183 pipes 
Fagotto 16 It. 12 pipes 
Trumpet 8 ft. 61 pipes 
Oboe 8 ft. 73 pipes 
Clarion 4 ft. 12 pipes 
Tremolo 

CHOIR 
Rohrgedeckt 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Unda Maris 8 ft. 61 pipes 
Principal 4 ft. 
Rohr Flute 4 ft. 12 pipes 
Rohr Nazard 2% It. 
Piccolo 2 ft. 12 pipes 
Tierce lo/s ft. 
Clarinet 8 ft. 73 pipes 
Harp 
Tremolo 

ECHO 
Fernflute 8 It. 61 pipes 
Echo Salicional 8 ft. 61 pipes 
Echo Celeste 8 ft. 49 pipes 
Geigen Principal 4 It. 61 pipes 
Flautino 2 ft. 61 pipes 
Tuba 8 ft. 61 pipes 
Vox Humana 8 ft. 61 pipes 
Tremolo 

PEDAL 
Resultant 32 ft. 
Diapason 16 It. 32 pipes 
Lieblich Gedeckt 16 ft. 
Octave 8 ft. 12 pipes 
Bourdon 8 ft. 12 pipes 
Gedeckt 8 ft. 
Choral Bass 4 ft. 32 pipes 
Octave 2 ft. 12 pipes 
Contra Trumpet 16 ft. 12 pipes 
Fagotto 16 ft. 
Trumpet 8 ft. 
Clarion 4 ft. 

ECHO PEDAL 
Gedeckt 16 ft. 12 pipes 

APPOINT PIZARRO TO POST 
IN CHURCH AT CAMBRIDGE 

David Pizarro has been appointed 
director of music at the First Congre
gational Church, Cambridge, Mass. to 
begin Sept. 1. He succeeds David Camp
bell Johnson who goes to Toronto. 

The church has contracted for a 
Frobenius organ to be installed in 1971. 
Mr. Pizarro is a member of the faculty 
of the Longy School of Music. 

Designer and Builder 

Tonal Revisions 

RICHARD MINNICH 
156 LONGYIEW AYE. 

WHITE PLAINS, N. Y. 10605 

NUNC 
DIMITTIS 

Edward A. Grossmann, organist and busi
nessman, died May 31 of a heart attack 
at his home in Jennings, Mo. He was 73 
and would have completed 50 years as a 
church organist next Sept. 17. 

An ardent organ devotee, he was dean 
of the Missouri AGO Chapter in 1949-50 
and was chairman of the committee in 
charge of the AGO national convention in 
1948. Following Army service in World War 
I, he was organist of Zion Evangelical 
Church for 30 years. In 1950 he became 
organist of St. Stephen United Church of 
Christ, serving almost 20 years. He was 
president of a contracting company, served 
on the Jennings board of education for 1"2 
years and as its president for B years. 

His widow Mary, two sons, a daughter 
and 10 grandchildren survive. 

FAMED BOSTON ORGANIST 
OF PAST GENERATION DIES 

Edith Lang, long prominent organist 
and composer of the Boston area died 
in a Foxboro nursing home July 7 after 
a long illness. 

Miss Lang was a resident of Wey
mouth for 35 years; Ohio was her birth
place. Her organ study was with Wal
lace Goodrich and George Chadwick in 
Boston and with Josef Schmid in 
Munich. 

She was a prominent theater organist 
of the silent movie days, being fea
tured at Boston's Exeter Street Theater. 
She broadcast a weekly radio program 
from the Boston City Club over Sta
tion WBZ from 1926 to 1930. 

Miss Lang had served as organist 
and choir director for the Old Ship 
Church and New North Church in 
Hingham, Mass. She wrote many an
thems and sacled solos. She was a 
founder of the Woman Organists Club 
of Boston in 1924 and served many 
years on the board of the Boston AGO 
chapter. 

Burial was in Pawtucket, R.l. 

NEW HAMPSHIRE ORGANIST 
DIES IN MANCHESTER HOME 

Roger R. Barrett, organist and or
gan installation man, died in his Man
chester, N.H. home Feb. 19, after sev
eral months' illness, according to be
lated word reaching this office. He 
was 54. 

Mr. . Barrett was active as pianist, 
organist and accompanist in church, 
theater, radio and television. He had 
been on the staff of organists at the 
Springfield, Mass. (Eastern States) Ex· 
position. He was responsible for organ 
installations in churches and chapels 
of various denominations. He was a 
licensed airplane pilot and had served 
on municipal and state aeronautics 
boards and committees. 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 
'7HREE GENERATIONS OF ORGAN BUilDING" 
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ORGAN 

ENSEMBLE 

- Often discussed but nev
er achieved in electronics is 
an ensemble equal to that of 
a pipe organ. 

For those who would ap
preciate a close approxima
tion two recent patented in
ventions have been combined 
in a totally new method of 
generating and projecting 
tones so that they have an 
independence and spatial dis
tribution similar to that found 
in a pipe organ. Any com
bination of chromatic or dia
tonic arrangements is possible. 

Although examined by a 
very limited number of con
sultants, this ins trument has 
not been shown to either the 
public or the custom elec
tronic organ trade. Organists 
and tonal experts are now in
vited to see first-hand what 
can be achieved in electronic 
organ ensemble. Those who 
expect to see a 97-stop con
sole loaded with gadgets will 
be disappointed. 

EDWARD J. HENLEY 
13707 Sloan Street 

Rockville, Maryland 20853 
Phone: 301-949-7508 

JANICE BECK 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 

CARLSBAD, CALIFORNIA 92008 

714-729-2990 

MUSIC 
IN WORSHIP 

Boys Town, Nebraska 

Aug. 10-22, 1969 

ANTON HEILLER 

Master Classes 

Limited number private lessons 

Inquire: Boys Town Music Dept. 

a " • • • brilliant new performer winning 
laurels in the concert area ... " 

The American Organist 

Recitals 
512 E. Huron St., Ann Arbor, Mich 

JAMBS LBLANb 
PORTER HEAPS 

HOLLINS COLLEGE 
St. Matthew's Episcopal Church 

Evanston, Dlinois 

KObert H. Hieber, former minister of mus· 
ic of Mayflower Congregational Church, 
Grand Rapids, Mich., and assistant profes· 
sor of organ at Aquinas College has been 
appointed minister af music of the Peace 
Memorial Presbyterian Church, Clearwater, 
Fla. Dr. Hieber will assume duties Aug. 15 
which include a reorganization of the choir 
program and the supervisian of organ build. 
ing plans. 

Alexander Boggs Ryan, Western Michigan 
University, Kalamazoo, has been appointed 
arganist.directar of music-carillonneur of 
the newly open,d Cathedral Church of 
Christ the King. Dr. Ryan has cooOperated 
in the planning of the new Aeolian·Skinner 
for the cathedral as well as the new 
Schlick r for WMU auditorium. The ca· 
thedral's carillon consisls of 47 Flemish 
cast bells. 

Vernon tie Tllr 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 
Juilliard School of Music 

Union Theological Seminary 
Recitals 

Organ and Choral Workshops 

AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas ... 

Place your confidence in an APOBA member. 

John J. Tyrrell has become sales repre· 
sentative for the Aeolian·Skinner Organ 
Company, Inc. in the South. His head· 
quarters will be in Florida. He has held posts 
of president and chairman of the board, 
as well as having direct d engineering for 
Aeolian·Skinner. 

Mr. Tyrrell was form:Jlly trained as a 
registered architect and as an organist and 
has 17 years of design experience in th, 
pipe organ field. Among major Aeolian· 
Skinner installations in which he collaborated 
as designer were tho .. for lincoln Center, 
Philadelphia Academy of Music, Milwaukee 
Center, Natianal Presbyterian Church, First 
Baptist of Chattanoaga, New Orleans Bap. 
tist Theolagical Seminary, Mars Hill Coll!ge, 
Christ Church in St. Petersburg, St. Phillip's 
Cathedral in Atlanta, Seventeenth Church 
of Christ, Scientist in Chicaga and Narth· 
western University. 

WILBUR RUSSELL was organist as tl", 
brass of the Oakland, Calif. Symphony joined 
the choir of the First Presbyterian Church, 
San Anselmo June 8 in music by Monni~ 

kcndam, Felix McGuire, Tclcmann, Handel; 
Gabricll, Altman and Lockwood. 

AOSTA CATHEDRAL in Italy is holding 
a s('ries of organ recitals in July and August. 
Recitalists include Germani, Wolff, Volien
Wilder, Roti~r, Mancha, Deleghin, Alain and 
Radulcscu. 

ORGAN LITERATURE FOUNDATION 
has just issued two new addenda lists to its 
Catalog E; they are free upon receipt of a 
self-addressed stamped envelope addressed to 
45 :-Iorfolk Road, Braintree, Mass. 02184. 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

Est. 1898 
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Long-time Family Publishing Company 

Reorganized into New Partnership 

A new partnership has becn formed 
at Lorenz Publishmg Company. Ed· 
mund B. Lorcnz has been joined by his 
two sons, Steven and Geoffrey, the 
fourth gcneration of Lorenzcs in this 
firm. Stcvcn Loren7 has degrees from 
Otterhein College and Hanard Business 
School; he takes mer as chief exccutivc 
officcr. Ccoffrcy Lorcn7, graduatc of 
Hanovcr Collcge, takcs over promotion, 
"ditorial policy, cxpansion and thc fi· 
nancial and invcstmcnt areas. 

l'ounded in lH90 in Da)'ton, Ohio, this 
firm specialized in easy music for smaller 
and rural Protestant churches. It has 
added three ncw divisions to its opcra· 
tions: Sacrcd Music Press publishes con· 
temporary music for Christian Churches, 
Protestant or Catholic. Heritage Press 

EDMUND B. LORENZ 

GEOFFREY LORENZ 

offers choral and instrumental music 
for use in schools. Lorenz Printing 
Company is the ncwest of major print
ing plants in the Dayton arca; it has 
expanded to handlc printing for other 
music publishcrs in the United States, 
with all new equipmcnt - specialized 
machincs built especiall) for the pro· 
duction of music. 'Valtcr Busscll man
ages this di\·ision. A ncw departmcnt 
docs music cngraving for new publica. 
tions; Victor Gumma supcn' iscs this. 

Lorenz pu blishes sc\ cn magalines: 
The Organist, The Organ Portfolio, 
The SaC1'ed Mllsic journal, The Choir 
Leader, The Choir Herald, The Voilln
teer Choir, and The Younger Choirs, 
to be r :named Sing, ChVl ister! 

STEVEN LORENZ 

YOUTH FROM OREGON PLAYS 
EUROPEAN RECITAL TOUR 

Brucc Bengtson, l5-ycar-old Salem, 
Orc. organist, playcd recitals in June 
in Morocco, Spain and France. His re
cital June 22 at the Cathedral of NOU'e 
Dame, Paris, was attended by nearly 
H,OOO including Pierre Cochcrcau and 
Jean Langlais. In May the Oregon 
Statc Legislature invited him to ap
pcar before it. His teacher, William 
}:awk, accompanied him on the Euro
pean tour. 

BERENBRO/CK PLAYS IN SIX 
CITIES IN NETHERLANDS 

Lester Berenbrock, Drew University, 
Madison, N.J., playcd six recitals in 
Holland in the month of July - El
hurg, Gronningen, Leens, Middleburg, 
Ede, and Aalsmeer. His program in
cluded Du Mage, Frcscobaldi, Buxte
hude, Clcrambault, Bach, Young, Ny· 
quist and Monnikendam. 

A NEW BRANCH, whole.ale and retail, 
of Carl Fischer, Inc. has opened at 149 
Montgomery St., San Francisco. 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /W. -Germany 
Box 532 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

DR. CLAIRE COCI RENOWNED CONCERT ORGANIST 

AUGUST, 1969 

HAS SELECTED A KLANN CONSOLE FOR HER STUDIO ORGAN 

Dr. Coci selected Klann to build her console for its 
reliability, ease of maint~na.nce, and stylistic features 

KLANN, INC. 
WAYNESBORO, VIRGINIA 

22980 
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August MAEKELBERGHE 
Detroit 

MARKEY 
Personal Representative 

JANE PAGE MARKEY 

921 Madison Avenue 
New York, N.Y. 10021 

ORGAN VIRTUOSO 201-762-7674 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Miss Mason played wit" ouste,ity and ,ese,ve, demon."oting anew 
"e, extraordinary facility • •• " Des Moines Registe" Octob", 5. 1964 

Oswald G. 

RAG A T Z D.M.A. 

P,ofessor of Organ 

Recitals INDIANA UNIVERSITY Lecturu 

JON SPONG 
..... superlative musical intelligence, fine, clear technique and a remarkable 
sense of rhythm ... He is a true genius of the organl" 

Ruth S. Hocker - Casper (Wyoming) Star- Tribune 
Recitals: P. O. Box 37, Niles, Michigan 49120 

PAUL LINDSLEY THOMAS 
F.A.G.O., M.MUS_ 

St_ Michael and All Angel. Church 

4300 Colgate Street at Dougla. 
Dalla. 25, Texa. 

ROBERT F. WOLFERSTEIG, Mus. Doc. 

Recitals 

Chairman, Department of Music 

Georgia College 

Milledgeville, Georgia 31061 Lectures 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Member, National Association 0/ Schools 0/ Music 

Guilmant Organ School 
Founded IB99, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

205 West End Ave. New York, New York 10023 212-874-1771 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tuning - Maintenance - Rebuilding 
Consultants 

III ,t 

Reid Organ Co. 
P.O. Box 363 

(40B) 248-3867 

Santa Clara, California 

ClE(TDIFY Pl AYI I< PIANOS 
C, 111 PUMI~ Of<GANS 

YOU CAN QUICKLY END TIRESOME FOOT.PUMPING 
Wit" a Compact ,_·Co.t 'ee Silent SuetlOli Unit 

lfiljEASY TO INSTAll /1000'S IN U!1J 
fULLY GUARANTtED ....... 

. LEE MUSIC MFG. CO.' . 
SOl 585 J 

Tuiunga, Calif. '1042 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

AUGUST 

1 2 

3 4 5 6 7 8 9 

10 11 12 13 14 15 16 

17 18 19 20 21 22 23 

24 25 26 27 28 29 30 

31 

DEADLINE FOR THIS CALENDAR WAS JULY 10 

Aug_ 10 
Anne Robertson, Christ Church, Cin

cinnati, Ohio 4:30 
Henry Glass, Grace & Holy Trinity 

Cathedral, Kansas City, Mo. 
Virgil Fox, Grace Methodist, Atlanta, 

Ga. 7:30 
Berkshire Boy Choir, St. Joseph's 

Church, S.ockbridge, Mass. 10:15 
Anton Heiller workshop begins, 

Boys "lown, Ncb, 8:22 
12 

Tom Hennesey, Christ United Metho
dist, Rochester, Minn. 12:30 

Consuclo Fern,indel, Conservatorio 
Nacional, Mexico City, 8:30 

Berkshire Boy Choir, The Cloisters, 
New York City 3:00 
13 

FloI' Peeters, Domkerk, Utrecht, Hoi
land 
14 

Flor Peeters, Grote der AA Kerk, Am
sterdam 
15 

Dorothy Gullette , Conservatorio Na
donal, Mexico City 8:30 

Berkshire Boy Choir, SL. Mark's, New 
Canaan, Conn. 8:30 

Jo'red Tulan, Sybil Leek, TV, South
hampton, England 
17 

R. Wesley McAfee, Christ Church, 
Cincinnati, Ohio 4:30 

Berkshire Boy Choir, SL. Mark's, New 
Canaan, Conn . 10.00 

Fred Tulan. Notre Dame Cathedral, 
Paris, France 

Frederick Swann, Plymouth Congre
gational, MinneapOlis. 
19 

Lawrence Robinson, Conservat<. rio 
Nacional , Mexico City 8:30 

Evangeline Mitchell, Christ United 
MethOlI1~t, Rochester, Minn. 12::"0 
21 

Fred Tulan, French TV, Paris, 
France 
22 

Karl Paukert, Conservatorio Nacional, 
Mexico City 8:30 
23 

Arthur Lawrence, SL. John's Ca
thedral, Spokane, Wash . 2:00 

24 
Cleveland Fisher , Auditoriulll , Round 

Lake, N .Y. 8:00 
Jerald Hamilton, Air Jo'orce Acad

amy, Colcrado Springs, Colo. 
Ted Alan Worth, Grace Cathedral, 

San Francisco, Calif. 8:30 
Edward Mead, Christ Church, Cin

cinnati, Ohio 4:30 
25 

Wilma Jensen, St. Andrew's Wesley 
United, Vancouver, B.C. 

-_ .. -. 

HANSEN 
'ORGANS 
I Constructors 

& 
, Rebuildsrs of 

QUALITY 

PIPE ORGANS 

I I QUINCY, ILLINOIS 62301 
I ----- ---

r--

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 
Tracker • Direct Electric 

26 
Merrill N . Davis, Christ United 

Methodist, Rochester, Minn. 12:20 
Anion I Iciller, Ryerson United, Vic

loria, B.C. 
27 

Gillian Weir, Christ Church Ca
thedral , Victoria, B.C. 
30 

Marion Walser, St. John's Cathedral, 
Spokane, Wash . 2:00 
31 

Richard Webb, Christ Church, Cin
cinnali. Ohio 4:30 
Sept. 2 

Marilyn Mason, St. Dunstan's Col
lege, Providence, R.1. - (recital, work
shops to 9/5 
3 

Douglas Rafter, Methuen, Mass. 
Music Ha ll 8:30 
7 

Marilyn Mason, First Baptist, An
derson. S.C. 
8 

Maril) n Mason , class, Anderson. S.C. 

David L. Rutherford, Ridgowood, N. J., 
16-Year-old student of Claire Coei won 
the Jona E. Whitmore award in on organ 
playing competition. A junior in high school 
he serves as assistant organist of two area 
churches. 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. V. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowers 

Expert Overha uHng 

HAn Organ Properly Maintained Means 

BetteT Music" 

Classified Advertisements 

in THE DIAPASON 
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THE WORLD'S MOST ADVANCED ELECTRONIC ORGAN 

Among electronic organs, the Allen is widely acknowledged to be 
the finest. 
Allen enjoys this position because it excels in five critical areas; in 
tone quality, in the engineering which backs up that quality, in 
voicing flexibility, in quality of materials, and in quality of 
workmanship. 
The list of Allen patents reads like a checksheet on important 
developments in electronic organs. 
Today, in a very real sense, Allen is the one electronic which does 
not need to be "new". As others improve, each improvement is 
an effort to bring their performance closer to that of the Allen. 

~Utn 
Allen Organ Co., Macungie, Pa. 18062 



The practice of interpreting sequences 
of equally.valued notes as successIOns of 
longs and shorts or shorts and longs has 
a complex history that can be traced 
back into the 16th century. On this 
basic point there is no disagreement. 
There is, however , considerable disagree· 
ment as to the extent to which the prac· 
tice should be applied. Some scholars be· 
lieve that it has universal application, 
whilst many others believe that it reo 
lates only to certain very specific kinds 
of music. 

In a highly technical and complex 
argument of this kind, it is not always 
easy (or indeed possible, owing to 
space limitations) to present the evi· 
dence in its proper perspective. My pur· 
pose in this concluding article, there· 
fore. is to examine in some detail a 
single document relating to inequality, 
in an attempt to show how easily mis· 
conceptions may l'esult from the quota· 
tion of "evidence," without due regard 
to the wider context in which that evi· 
dence is set. The work in question is 
Santa Maria's Libro Ilamado, one of 
our earliest and most valuable sources 
of information on the subject. 

Before doing so, however, it may be 
useful to summarize one or two of the 
more general arguments that have been 
advanced against a theory of consistent 
inequality: readers wishing to acquaint 
themselves with the arguments in great
er depth cannot do better than consult 
Neumann's excellent article "The 
French Inegales, Quantz and Bach" in 
the Journal of the A merican Musicologi
cal Society (Vol. 18, 196.'». The subject 
may usefully be examined from three 
main standpoints, involving I) a survey 
of instruction books relating to key
board techniques; 2) a study of finger
ings in these and other muslcal sources; 
and 3) a survey of other more general 
theory books, with particular reference 
to concepts involving "good" and "bad" 
notes. 

As far as the first approach is con
cerned, it is very evident that the 
French referred more frequently to "in
equality" than did the writers of all 
other nationalities put together. Neu
mann lists some 45 French documents 
dating from the mid-16th century to 
the liItter half of the 18th century in 
which there is unequivocal reference to 
inequality as a desirable attribute of 
performance. On this point there can 
be no fundamental disagreement. 

But there is considerable disagreement 
as to the precise significance that can 
be attached to the few non-French docu
ments in which the principles of in
equality are discussed. The documents 
in question include Thomas de Santa 
Mana's Libro Ilamado (Valladolid 
1565), Giulio Caccini's Nuove Musiche 
(Florence, 1602), Pedro Cerone's El 

Melopea y Maestro (Naples, 1613), Giro
lamo Frescobaldi's preface to his Toc
cate . . . e pm·tite d'intavolatura (Rome 
1614) , Muffat's prefaces to his Florileg
iwn Primttm (Augsburg, 1695) and 
Florilegillln Sewndttm (Passau, 1698), 
and a hotly debated passage from the 
II th chapter of Johann Quantz's Ver
such einer Anweisung die Fliite travet 
siere 21L spie/en (Berlin, 1752). 

This is an awkward list. The early 
sources are by Italian and Spanish writ
ers, but not Germans, whilst the two 
later ones are by Germans, one of whom 
spent no less than six years in Paris and 
who was for a while a pupil of Jean 
Baptiste Lully. The peculiar composi
tion of this list and its extreme brevity 
give rise to some perplexing questions. 
If, as Dr. Babitz argues, inequality is to 
be applied very generally to the music 
of the 16th and 17th centuries and to 
much of the music of the 18th century 
as well, be it Spanish, Italian, English, 
French or German, I) why do so few 
German writers of the period refer to 
it? 2) Why do not English writers of 
the period refer to it? 3) Why are there 
no further references to it in Spanish 
and Italian documents of the late 17th 
and 18th centuries? 

Dr. Babitz believes that a study of 
fingering systems will at least do some
thing to fill the gaps in our knowledge. 
His argument in its simplest terms is 
this: I) the inequalities described by 
the writers of the late 16th and early 
17th centuries were closely allied to the 
fingering systems that they used; 2) the 
fingering systems remained essentially 
unaltered through the 16th, 17th and 
early 18th centuries 3) it is therefore 
reasonable to suppose that the associated 
rhythmic inequalities remained intact. 
Moreover, since paired fingerings of 
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On Using Early Keyboard 
Fingerings: A Sequel 

Part III: Conclusion 

Sy Peter Le Huray 

Ex. 1. Oiruta. 
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Ex. 2. Oiruta. 

"\?(i_o ~S~""f'o »"'0\,\0 

OJOJ J J J J jEL~JJOJ \ 

S.t2.,oV'.)o 4Z.Sse""'f'o CAH",~o 

\,(~ s lj I J 1 j 'JIlI j 1:5 I~l j loPSl ! 

Ex. 3-5. Santa Modo (1565). 
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Ex. 6. (top to bottom; left to right) John Bull : Fantasia No. 11, Thomas Tomkins: Prelude, 
Anonymous : A Voluntary (ReM ms 2093), John Bull : A Ground, John Bull: Variations on 
"Go from my window 
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various kinds are the foundation of 
scalewise configurations, and since key
board music is largely composed of 
such configurations, it follows that 
"authentic" performances of such music 
will be characterized by rhythms that 
are predominantly unequal. Dr. Babitz 
writes: 

Mr. Neumann asks, 'If 3/4 3/4 is short/long, 
and 4/3 4/3 long/short, which could have 
been the even fingering?' The answer is 
nothing! Stepwise progressions, in which 
these fingerings were used , are the least 
interesting part of the melody and there
fore had the greatest need to be rhythmic
ally enlivened. Equal performance in those 
days was not the basic manner as it is 
today, but a specia l dfect used when spon .. 
daic and staccato idr-as were expressed . 

The argument however has serious 
snags. To begin with, it assumes that 
fingering patterns were sufficiently 
standardized for us to be able to deduce 
likely fingerings in any given circum
stance. Enough has probably been said 
in the two preceding articles to suggest 
that this is indeed far from the case; 
further evidence on this point may be 
found in the following 1m~cis of Santa 
Maria's Ubro llamado. A further snag 
lies in the fact that so many of the 
"early" fingerings are associated with 
"didactic" teaching pieces, rather than 
with fully-developed musical composi
tions. As Neumann points out: "A fin
gering must be in a musical setting and 
be identified as an 'expressive' one be
fore it can be prcsumed to yield any 
interpretative information ." 

Perhaps the most complex piece of 
"evidcnce" that has been cited in con
nection with this theory of general in
equality is the one involving the con
cept of "good" and "bad" notes (de
scribed in such ways as "gute und 
schlimme Noten", "Notes nobles et 
viles", and "Note hltone e cattive"). Dr. 
Rahitz draws attention to the fact that 
Dirltta (see Ex. I) links the concept of 
"good (B) and "bad" (C) notes to 
"good" and "bad" fingers, (the "good" 
fingers being the second, and fourth of 
both hands. the "bad" being the first. 
third and fifth) . He thus equates "good" 
and "bad" notes with the unequal rhy· 
thms that he believes spontaneously 
arise from paired fingerings. 

But Diruta makes no such connection 
between fingerings and rhythms, for he 
is almost certainly doing no more here 
than modern teachers do in recommend
ing that strong fingers (in our case, 
thumb and third) are placed on strong 
beats. Most play<,rs find that they can 
achieve greater rhythmic precision and 
control in this way, for they too have 
"strong" and "weak" fingers. Yet it 
would clearly be absurd to suggest that 
these inequalities must result in invol
untary rhythmic modifications. The 
musical examples that Diruta provides 
(see Ex. 2) to illustrate the difference 
between "good" and "bad" organ touch 
confirm that it was then wholly pos
sible and indeed normal to play scale 
passages as sltccessions of equally meas
ured sounds (Diruta mentions not only 
half-note scales in this context, but also 
scales of quarter notes). Neumann points 
to the fact that theorists invariably kept 
the "good/bad" theory quite apart from 
the thcory and practice notes inegales, 
and he shows beyond any reasonable 
doubt that the terms "good" and "bad" 
refer to nothing more than the relative 
upbeat and downbeat positions of suc
cessions of notes. He quotes many au
thors in support of this argument and 
amongst them Johann Samuel Petri, 
who specifically warns against confusing 
the two: "the player should observe the 
"good" and "bad" parts of the measure, 
which some musicians choose to call, 
long and short although without reason . 
For the duration is not changed . ... " 
(Anleitttng wr Praktischen Musik, 2nd 
Edition, 1782). 

Of all writers, Quantz is the only one 
to confuse the two, and yet his very in
consistent and fragmentary evidence is 
one of the mainstays of the argument 
for the general application of inequality 
to the music of the high Baroque. And 
proponents of the inequality theory 
have yet to explain why there are no 
references to such a practice in the 
German treatises and music of the time, 
and why French theorists are so insist
ent on the exclusively French quality of 
notes inegales. 

One of the earliest and easily the 
most thorough and informative source 
that Dr. Rabitz quotes in support of 
his thesis is Santa Maria's Libro llama
do of 1565. Here in conclusion is a 
detailed precis of its contents as they 
relate to the playing of keyboard instru-
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ments (and in particular to the clavi
chord): readers may judge for them
selves the nature of the "evidence" that 
it presents: here to begin with are the 
relevant chapter headings: 
Chapter 13 Of the conditions that are 
necessary in order to play with absolute 
perfection. f 36v 
Chapter 14 The best way of placing the 
hands on the keys. f 36v 
Chapter 15 The method of striking the 
keys. f 37v 
Chapter 16 The way of playing clearly 
and distinctly. £ 38v 
Chapter 17 The way of moving the 
hands to the upper part (0£ the key
board) £ 38v 
Chapter 18 The method of playing with 
convenient fingers. f 39 
Chapter 19 (i) The method of pIa}ing 
with grace (con buen ayre). f 4;;v 
(ii) The way to make redobles and quie
bros (ornaments). f 46v 

The seven chapters occupy some 26 
pages, of which only three (45\'-46v) 
mention the subject of rhythmic in · 
equality. It is important to note that 
these th ree pages are not to be fou nd 
in the \ ery long section on fingerings 
(ff.39-45v) hut in Ihe concluding sec
tion dealing with ornaments. A closer 
study of ff.45v-46v suggests, still more 
strongly, that Santa Maria considered 
inequality to he a form of ornament, 
and by no means a fundamental char
acteristic of performance. The author 
begins: (Chapter 19) 

There are three \\ avs of applying inequali
ties to runs of 8th notes, and jU ! t one way 
to run" of qua rter notes. As far as quarter 
notes arc cO'lccrnccl, YOli may Ir ngthcn the 
first, hurry tl'c second. lengthen the third, 
and so on. Take care hO\\ ever not to con
trast the longs and shorts too much. The 
actual note values should not really be as 
sharply diffcrcntiat~d as dotted qll'lrtt"f 

note, 8th note. I have set it out in this 
manner simply to make my meaning clC'1f. 

As far as Sth notes arc concerned, the 
three possible kinrls of incquaEty arc set 
out in Exs. 3-5. The first is to be used in 
contrapuntal music The second (Ex. 4) is 
most suitable for fantasia~like compositions; 
it is l1sed for short G/osas (i.e. short pas~ 
sages of ornamentat;on) and is much more 
elegant than the first method. Take- care, as 
before, that the notated rhythms are only 
approximate, and that they are not played 
exactly.* The third kind of inequality (Ex. 
5) involves hurrying three 8th notes as ;f 
they were 16th notes and holding the fourth 
as if it were a dotted notc, in such a way 
that the first 8th of the succeeding group 
of four marked with a dot in the example is 
played exactly on time. The first three 8ths 
however should not be played too quickly, 
nor the last one too slowly. This third 
way is the most elegant of all, and is useful 
for both short and long ornamented passages. 

Significantly, Santa Maria's examples are 
of clearly defined cadential points, 
where the player would most naturally 
have added some improvised ornamen · 
tation of his own. 

. Neumann points out that this kind of in~ 
equality was e~tremely rare: thc only other 
recorded instances being in Frcscobaldi, loc. 
cit~ and in Etienne LOlllie-'s Elements ou 
Principes de Musiqlle ( Paris 1696 and Amster
dam 1698 ) 

LEFT HAND 

Upward scales - quarter notes 

1) 

2) 

3) 3 

1 1 

1 1 

1 1 

Long upward scales - 8th notes 
& 16th notes 

4) 4 3 2 1 4 3 2 1 etc. 

Downward scales - quarter notes 

8) 

9) 3 

10) 

Long downward scales - 8th notes 
& 16th notes 

11) 1 2 3 4 1 2 3 4 

"a very good and necessary 
rule, and to be observed" 

AUGUST, 1969 

In the discussion of fingerings that 
precedes this section, the author makes 
no attempt to link specific fingerings 
with specific articulations. Nor docs he 
e\en refer in passing either to articula
tion or rhythm. Indeed so varied and 
numerous are his suggested fingerings 
(see the Tahle below for a selection of 
these) that it is quite impossible to de
duce any consistent theory of rhythm 
and articulation from them: 

The author goes on to say that these 
fingerings are by no means the only 
ones that are usable, and he stresses the 
impossibility of enumerating all the 
many variants. Unfortunately, the musi
cal examples that he supplies are com
paratively unhelpful since they do not 
relate to specific points in the text. Nor 
docs he define the circumstances under 
which one fingering would be preferable 
to another. Interestingly enough, how
e\er, he makes lise of a variety of acci
dentals in his examples and it may well 
he for this reason (and not as Dr. Bah
itt helieve, for some intangible rhyth
mic theory) that the fingering aIterna
ti\es are supplied. The examples most 
c1mely associated with fingering (iv) for 
inslance. make usc of fib; those with 
fingerings (v)- (vii), F# and C#; and 
those wilh fingerings (xiv) - (xvii) Bb 
and Eb. 

If any conclusions are to he drawn, 
Iherefore, from Sanla Maria's work they 
can only be these: 
I) that rhythmic inequality fonm a 
\'ery minor part of the discussion. 
2) that it is included in a much larger 
section devoted to the correct interpreta
tion of ornaments. 
~) that the author envisa'!;es inequality 
as applied to sections (glmfls) of com
positions and not to compositions in 
their entirety. 
4) Ihat at no point in the treati,e are 
fingering and rh) thmic inequality link
ed. 
r.) Ihat Sanla Maria nowhere relates fin
gerings to downbeat and upbeat stresses. 
6) that Sanla Maria's fingering patterns 
are in any case too diverse to permit 
any finn conclusion, as to the exact 
fingerings that he might have used in 
specific instances. 

The concludinl(" examples (taken 
from English music of the early 17th 
century) sugl("est a possibly more fruit
ful line for future )·esearch. In specific
ally musical contexts such as these (see 
Ex. 6) there can be no two opinions as 
to the relationship between articulation 
and fingering. The material for study is 
not extensive, nor indeed should too 
much he expected of it. For as the 
musical sources themselves all too clear
ly show, there was then far less respect 
for the written and printed note than 
is the case today. It was, after all, the 
age of extemporisation in which the ele
ments of improvisation and composition 
were closely intertwined. Even today 
there are as many varied interpretations 
of a work as there are performers: it 
would he ahsurd to imagine that it 
has ever been otherwise. 

RIGHT HAND 

Upward scales 

5) 

6) 

7) 1 

quarter & 8th notes 

"this rule has no exception" 

Downward scales - quarter notes 

12) 

13) 

14) 1 

:} "', ""'00 
15) 

16) J 

17) 1 

18) J 4 

: }"' 19) 2 1 runs & 
8th notes 

20) 1 

sometimes the lower notes of the 
runs are played by paired fingers: 
32 32, et c . 

SMITH MEMORIAL CHAPEL AT SIMPSON COLLEGE 
8 Weatherproof speakers are concealed in tower 
Arlan A. Dirlam, Inc. Architect 

SIMPSON COLLEGE 
INDIANOLA, IOWA 

SYMPHONIC CARILLON-

• 61 Minor Bells 

• 61 Major Bells 

• 26 Bourdon Bells 

• 11 Bell Westminster 
Chime 

• Automatic Keyselector 

• Dynamic Expression 

• Octave Coupler 

Practice Console, Carillon Room 

MAAS-ROWE 
& 

Carillons 
MAAS-ROWE, 3015 CASITAS AVENUE 
LOS ANGELES, CALIFORNIA 90039 
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The opinions, ideos and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Happy 125! 

We are in receipt of the 125th anni
Versarv issue of The Musical Times of 
London, a 144-page ma~azine full of the 
Same quality of general musical in'or
mation and comment which has made it 
for such a long time one of the most 
readable, informative and influential 
music periodicals in the wo:·ld. 

The IO-page choral and organ music 
section of this issue begins as usual with 
a short section of news of the Royal 
College of Organists, a listing of a few 
appointments, and a bit of news from 
organ builders. 

The principal organ article is the first 
of a projected series on organ music, 
The Organist's Repertory. Article I is 
Organ Music or Music for Organ? by 
Ivor Keys. This is readable and intended 
for ave~age organists. 

The Musical Times has succeeded in 
avoiding even a trace of stuffiness, has 
opened its columns to controversy again 
and again - not just in letters to the 
editor - and has consistently published 
some of the most concise and telling 
recital reviews we have ever had the 
good fortune to read_ 

Though closely allied to Novello and 
Company, Ltd., it has always been a 
thoroughly independent voice. Our con
nection with it has always been that of 
an admiring younger brother, who occa
sionally borrows his older brother's 
shoes and neckties, and who on a couple 
of occasions has returned the compli
ment. 

Happy Birthday, Musical Times! May 
your next century and a quarter be as 
happy and as valuable as your last! 

Testimonials 

He said that our product was a good one 
that he used often and he would be happy to 
endorse it as soon as we paid him. - Adv. 
in the Times Magazine quoted in The New 
Yorker. 

A season ago we disagreed with some 
advice to organists from "on high" urg
ing them to "sell themselves." We felt 
and feel that the traditional hard and 
soft sells of the market place can be 
offensive and regrettable enough in gen
eral merchandising, and we opposed and 
still oppose their penetration into the 
·prof.essions and the arts. 

We are a bit disturbed anew by the 
recent invasion of our professional field 
by testimonial advertising enlisting 
names of well-known players in our 
field. Though we have never found gen
eral agreement with our view that the 
church music profession should some-
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how subject itself to the same level of 
ethical standards as those of medicine 
and law, surely many will agree with us 
that for Our recitalists to allow them
selves to be exploited like sports figures 
is a bit of a shock. 

Self-policing, so popular in many areas 
today, 0 1' codes of ethics which sound 
so 100'ely on paper or in a convention 
speech but are without any teeth _ 
these are not the answer either. 

'J he real answer is, we have always 
thought, simple personal integrity. Pea 
pIe who sell their public approval of 
anything in return for publicity, actual 
products, favors, or hard cash passed 
under the edge of a table are workin;, 
against the dignity of their profession, 
and are eventually de'eating their own 
careers and threatening their very meam 
of livelihood. 

We ha\e in front of us a list of ten 
organists whose testimon ials to the 
splendor of the products of several man
ufacturers are exhibite.l in recordings, 
advertising, programs and even news 
stories available to us all. 

One of the~e people questioned a 
leading artist as to whether she ever 
allowed her name to be thus used. To 
her vehement negative reply, he com
mented, "'Veil, )'ou can afford not to." 
Hel classic rejoinder was "and you can't 
afford to." 

Choral Music 
A certain proportion of our review 

stock this month is, not surprisingly, 
for Advent and Christmas, for wh!c I 

many directors are already planning 
and which will engage choirs themselves 
in early autumn. 

From Art Masters Studio come three 
for the Christmas season: Jeffrey Rich
ard's arrangement of He Whom Joyous 
Shepherds Praised, with suggested treble 
and solo voices added to SATB, and 
two by Camil Van Hulse: a setting of 
Rejoice, Salvation Now Is Near, on the 
Veni Emmanuel text, and Far It was 
to Bethlehem, which also has frag
men tary solos. Not for the season is J. 
Bert's Carlson's Can Anybody Te'lI 
Me?, a bit of protest, and Robert 
Wetzler's unison For the Blessings of 
the Field, perhaps for Thanksgiving. 

Augsburg sends several with the cal
endar in mind. We have remarked 
about the great growth in popularity of 
the Service of Lessons and Carols. A 
new compilation by David N. Johnson 
and so entitled seems to us a con
venient and useful presentation de
signed for the average choir situation. 
Dr. .Johnson'S feel for this kind of 
thing has always been unerring. The 
carols come from many sources. Tableau 
use is also projected. 

Other Christmas items from Augs
burg are mostly original tunes with the 
exceptions of Dr. Johnson's SSA Sweet 
was the Song the Virgin Sang, from the 
Sacred Harp, and Herbert Beuerle's 
The Shepherd's Virgil for unison plus 
flute, from a Dutch folk song. Origi
nals include: Christopher Schaefer'S 
Wise Men, on Your Lonely Journey; 
Marie Pooler's The Little King of the 
World, unison of a tune by Norman 
and Margaret Mealy; Richard Kent's 
In the Bleak of Midwinter, with a 
piano accompaniment; Wilbur Held's 
unison A Message Came to a Maiden 
Young; and Richard Proulx's Advent 
Anthem. 

For other occasions from Augsburg 
comes a variety. Knut Nystedt's The 
Path of the Just makes use of some 
contemporary repetition techniqucs 
which look more complex than they 
are; if you have enough young blood 
in your choir, think about this one. 
Paul Parthun's small Adoramus Te 
Christe is conventional block a cappella 
writing but should make a good sound. 
Walter L. Pelz's Day of Rejoicing is 
a bright Easter piece with trumpet. 
David Johnson's setting of the familiar 
We Gather Together (title used: We 

Praise Thee, 0 God) uses trumpet and 
substitutes a new interlude for the fa
miliar Kremser. Daniel Moe's Stranger, 
Share Our Fire is called a contemporary 
hymn; we trust its words and music 
find more rositive reaction in others. 
Paul Fetler 8 A Contemporary Psalm 
for large mixed choir, organ and various 
percussion, with solos for soprano and 
Baritone, is a large-scale work to which 
there may well be diametrically opposite 
reactions. See it and do your own re
acting. 

Choristers Guild sends four carols: 
John Blackwell's SA Annullc;a1 ion Carol 
with finger cymbals, tambourine, guitar 
and piano; Ray Davidson's SSA Glory 
Be to God, easy but, we think, pretty 
dull. Sue Page's SA Shepards Play Your 
Melody is more folk-like and uses 
harpsichord and recorder. Austin Love
lace's Winter Carol pits young females 
against males. Not for Christmas are 
George Brandon's hymn anthem, Come, 
Kingdom of Our God for SAB, Eugene 
Butler's unison A Joyous Psalm, and 
V. Earle Copes's unison Lift Up Your 
Heads. This publisher also sends a 
chancel play by Josephine Haywood, 
The Parable of the Kidron Valley. In 
our opinion the Choristers Guild needs 
to surpass the level of these things to 
justify its existence. 

Concordia sends a setting of The 
Lord's P rayer by Heinz Werner Zim
mel mann, in an EngliSh version by 
Thomas Gieschen. For seven-part chorus 
with plucked string bass it should please 
a good many choirs and congregations, 
though its novelty may wear thin quick
ly. Paul Manz's E'en So. Lord Jesus, 
Ouickly Come is available SATB, SA, 
SSA, and TTBB. 

Since Franco-Colombo has become 
US representative for Novello, we have 
had few contrihutions to our review 
columns. This month more than makes 
up for this drought. ''''e are amused 
at the new dres.~ing up of this choral 
mltSic with color and art covers. In
side are the old reliable Novello editing 
and the familiar and often rather small 
music type, so long an old friend. We 
shall not list the many secular items 
sent us. John Steel has edited two 
Alessandro Scarlatti work~, the big SI. 
Cecilia Mass for SSATB soli and chorus, 
strings and organ. and the Audi Filia, 
j!radual for St. Cecilia's Day. By far 
the largest group of anthems received 
from Columbo are in the Novello 
Church Music series. These include four 
numbers from Sebastian Forbes' First 
Sequence of Carols: Veni, Redemptor 
vencium; Wolcum, Yole; Suddenly 
Afraid; and Te Deum Laudamus. all 
worth seeing; a short SA Communion 
Service by Peter Dickinson with some 
contemporary devices: useful settings 
of Magnificat and Nunc Dimittis by 
Bernard Rose and Ivor Keys: and 0 
Praise the Lord by Arthur Wills. In 
the Early Church Music series are 
Jonathan Battishill's 0 Lord, Look 
Down from Heaven, edited by Watkins 
Shaw,and Christopher Tye's Give Almes 
of Thy Goods, edited by John Langdon. 
Bernard Rose has also edited a Ben
jamin Rogers Magnificat and Nunc 
Dimittis. Originals by contemporary 
British are: a short festival anthem, 
Let All the World by F. C. Bishop; 
Herbert Howells' impressive but not 
easy Benedictus es, Domine; and Len
nox Berkeley'S The Windhover, requir
in)!; experienced singers. A set of Preces 
and Responses by John Gardner will be 
useful. Anthony Lloyd 'Vebber's Joseph 
and the amazing technicolor dream coat 
is for youth groups and looks practical 
and fun. 

In Columho's own edition are two by 
Jean Berger - Psalm 113 with added 
hrass quartet and timpani, and SSA 
Thy Light Is Come, with soprano, solo 
flute and percussion - both practical 
and sound - and Robert Dvorak's un
accompanied Psalm 70, with long con
trapuntal lines. 

H. W. Gray has a couple of useful 
December anthems: Henry Kihlken's A 
Christmas Plainsong, and Don Mc
Afee's Watchman, Tell Us of the Night. 
Familiar names furnish the non-sea
sonal: Claude Mean's Put Forth, 0 
God, Thy Spirit's Night: W. Glen 
Darst's Praise, My Soul, the King of 
Heaven; Austin C. Lovelace's Loving
Kindness; and Gordon Young's Ho, 
Everyone That Thirsteth. 

Theodore Presser sends two for Christ
mas in Universal edition, for which 
it is new agent in this country: What 
Sweeter Music and Flower Carol, both 

Those Were the Days 
Fifty years ago the August, 1919 issue 
/mblished the following news of inter
cst to readers -

The United States Naval Academy 
was searching for a male choirmaster 
and organist. 

The John Wanamaker stores in Phil
adelphia and New York announced a 
1919-1920 Cycle of Organ Music, with 
Charles M. Courboin as honorary guest 
soloist and Alexander Russell as co
ordinator. 

Pictro Yon's US concert tour was an
nouned to include 100 cities. 

Edwin Stanley Seder was appointed 
head of the orvan departmen t of North
western University. 

A "Professional School of Picture 
Playing" promised to teach organists 
"what theatre men are calling for and 
. .. willing to pay big salaries" for. 

Twenty-five years ago this magazine 
carried thcse events in the organ world 
in its August, 1944 issue -

M. P. Miiller, Inc. bought the organ 
business, good-will and inventory of 
Henry Pilcher's Sons, Inc., Louisville, 
Ky. 

The Kilgen Organ Company, St. 
Louis. occupied its large new plant. 

E. Power Bi)!;gs played his 100th 
broadca"t Aug. 27 in his series over the 
Columbia Broadcasting System. 

An advertisement adVises. "Save Up 
War Bonds Now: Buy a Hall Organ 
Later." 

Ten ,'cars ago this magazine reported 
these evpnts in tire organ field in the 
issue of August, 19.~9 -

THE DIANsoN published an issue with 
special emphasis on the upcoming 50th 
anniversary of the RCCO. 

The memory of the founder of THE 
DIAI'A~ON was honored with a plaque 
on the organ of the First Preshyterian 
Church, Lake Forest, Ill. which Sie)!;
fried Gruenstein served for almost half 
a century. 

by Richard Rodney Bennett. In its 
own Choir Loft series are an SAB Holy, 
Holy, Holy adapted by Elwood Coggin 
from Haydn's Third Mass, and the 
same adapter's version of an anonymous 
tenebrae, All The Earth Hid Itself. 

Charles Cleall's well-conceived Plain
song for Pleasure (Gospel Music Pub
lishers, Ltd., 381 London Road, Ewell, 
Surrey England) should be seen. We 
don't know whether its contents are as 
adaptable and practical in American 
churches but many of our readers will 
know. 

G. Schirmer's offering for the mid
winter season includes a set of four 
carols arranged by Sven Lekberg and 
bound together as Four Carols for a 
Holy Night (Sing Noel, Earth So 
Lovely, The Little Boy Jesus, and These 
Are the Blossoms); Lloyd Pfautsch's 
arrangement of a French Carol, Sing to 
the Newborn King, with piccolo, trum
pets and drum; and two arranged by 
Robert de Cormier: Patapan and 
Twelfth Night Song. Arranged or edited 
from older sources are Prayer for Peace 
arranged SSAATTBB from a Schubert 
Stabat Mater, and Ingegneri's Tene
brae Sunt (Darkness Was O'er the 
Earth), both arranged by Maynard 
Klein; William Crotch's Bless Now, 0 
Lord arranged by Elwood Coggin; 
Handel's I Will Extol Thee arranged 
SA, and Liszt's But I Have Trusted 
in Thy Mercy arranged SAB, both done 
by Robert S. Hines. Virgil T. Ford has 
two small unaccompanied anthems: All 
Praise to our Redeeming Lord and Thy 
Will Be Done. 

Handbellers will want to know of 
Bell Jubilee by Ellen Lorenz and Dia
logue by Albert Zabel, Jr., both pub
lished by Choristers Guild. - FC 

Letters to the Editor 
We Can Dream, Can't We? 

Lincoln, Neb., June 9, 1969 -
To the Editor: 

Just what is the "real question" concerning 
the matter of an admission price at organ 
recitals? Is it possible, as June's editorial 
seems to assert, th:tt the ultimate value of 
any recital or concert is determined by its 
price of admission? Does the artist perform 
more capably and is the audience more 
amendable to his music-making in proportion 
wi t h the admission fcc? 

As the editorial further suggests, are we 
able to include those in attendance at musical 
programs among the countless Icg:ons who 
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'value most things by what they cost" and 
who believe that "you get what you pay 
for?" Moreover, what kinds of people regu
larly attend and genuinely appreciate organ 
recitals? Are we individuals who are ignorant 
and status·conscious enough that we feel we 
must pay top prices in order that we receive 
Hthe very best" in return; aT, rather, aren't 
we for the most part intelligent, sophisticated 
musicians, music lovers, and organ connois
seurs whose very spirits and intellects are 
greatly uplifted by each valid musical exper
ience? 

And. do we find the organist playing for 
the 200 individuals who have paid well for a 
splendid virtuoso performance; or for that O'lC 

person who is moved beyond descriptions by 
the abilities of instrument and perfonner? 

Finally, 3rc we to reduce the excellent , 
noble, esthetic qualities of organ and organ 
literature to a matter of Hpaper" money, to 
a natter of u a suitable price on the ticket 
of entry?" Let our motivation toward set
ting admission prices concern relevant, prag
m'l.tie issues: extra musicians and soloists; sup
plements to organ and choir; additional salaries 
to performers, et al. Let us not choose to 
vulgarize the instruments, composers and per
formers of music, all of which are oft ascribed: 
Ad Majoram Dei Gloriam! 

MICHAEL J. LOCAN 

-but We Awake to Reality 

Connellsville. Pa., June 19, 1969 -
To the Editor: 

Shallway Foundation agrees with you that 
organ recitals, like anything else of value in 
our present-day society, should be paid for by 
the listeners. 

In aUf work a~ advisors and researchers of 
boys' choirs, we have concluded that people 
value what they pay for. We urge secular 
boys' choirs to collect fees at two levels, at 
least : tuition by boy choristers for the musi
cal training they receive, and fees for con
certs. Only in funerals or in church services 
at host churches should gratis appearances be 
permitted. 

As you acknowledge, gratis concerts attract 
smaller audiences that those for which tickets 
are sold. In the minds of modern Americans, 
a free performance can hardly be worth the 
effort of leaving the house. 

This research foundation once offered a 
valuable research report gratis to 500 inter
ested companies, and only 20 companies re
quested it. We then offered the same report 
to the same 500 companies at a price of $8.50 
each, and received orders for 232 copies. 

Yours very truly, 
JOHN B. SHALLENBERGER 

Organ Music 
AugsbUTg sends three items of in· 

terest. Jan Bender's Partita on Vater 
unser is doggedly neo·baroque, yet has 
attractive features. Motives and ac
companimental figuration seems under
developed at times; sequence chains and 
scalar runs lack distinction. 

David N. Johnson's Music for Wo~
ship for Manuals is a set of 12 manuah
ter pieces on significant hymn tunes; 
some demand two· manual registration. 
The style is uncluttered and refresh
ing. As is the case with many of his 
previous compositions of this same gen
er.tl purpose, these hymn preludes 
offer excellent hints for basic im
provisation technique. 

Finally from Augsburg is Gerald 
Near's Preludes on Four Hymn Tunes. 
A large organ and a flexible perform
ance approach are needed for these 
somewhat densely textured and con
tinuous pieces. 

Flammer has published In Quiet 
Joy: Organ Preludes "compiled and 
arranged" by Paul Hamill. Nineteenth
century ideals and literature predomi
nate. Considering the above average 
technical demands of some numbers. 
we are surprised to read in the pre
face that the collection is intended for 
the beginning organist. 

Organ Music from Grace Cathedral 
by Richard Purvis (Sacred Music Press) 
is in his unabashedly romantic vein. 
Or?"anists familiar with his Seven Hymn 
Preludes. for instance, will recognize 
essentially the same styles here. Titles 
include: Cortege, Three Novelettes, 
Undulato. Toccata Marina, and A Reto
spection. An ideal performance vehicle 
would be an organ of more than 50 
ran ks, built at least 30 years ago. 

AUGUST, 1969 

Also from Sacred Music Press comes 
Gordon Young's 14 Pieces for Organ. 
We are surprised once again at the 
lack of stylistic awareness evident here. 
It is one thing to mishandle or under
develop an interesting motive or theme, 
but when the basic material itself is 
characterless one can only register dis
may. Pedalpoints abound. 

Rayner Brown's portfolio of organ 
compositions is newly augmented by 
an Organ Sonata [or Two Players 
(Western International Music. Inc., 
2859 Holt Ave.. L.A., Calif. 90034). 
A linear approach is emphasized. We 
had almost hoped for experimental tone 
clusters and the like upon first seeing 
the title, but the style lies within an 
entirely traditional framework. The 
three movements are Allegro, Passa
caglia. and Fugue - the latter being 
a tour de force with subject derivation 
and virtuosic technical demands. Each 
player is given a share of the pedalling 
(sometimes even double pedal). Great 
care will be needed in registration, 
since extreme ranges are in use much 
of the time. Are there any takers for a 
premiere performance? - WV 

New Books 
Hans Kiotz (trans. Gerhard Krapf), The 

Organ Handbook . Strllclurl , Design, Main
tertance, Hislory, and Function 0/ the Organ. 
St. Louis: Concordia, 1969; 225 pp., $7.50. 
(Originally published as Das Bue" von der 
Orgel) 

George Laing Miller, Tlte Recent Revolu
tion in Organ Building. Vestal, New York: 
Vestal Press, 1969; reprint of the second edi
tion of 1913; 192 pp., $5 .95. 

l.S.O. (International Society 01 Organbuilders) 
Tnlarrnation: No. I. February, 1969. For sub
scriptions write: I.S.O. Inlormalion , Geschae
ftsstelle. D 7128 La',ffen/Neckar, Postfach 234, 
We-t Germany. 

Dr. Klotz's Dns Buel! von der Orgel 
needs no introduction or review. How
ever. organists who lack facility in 
German should take this opportunity 
to re·acquaint themselves with standard 
work. Pastors. music committees. and 
others can profit from it as well. and 
it would make a fine addition to any 
church library. 

Mr. Miller's book seems faintly amus
ing now some 60 years after its publi
cation. We wonder if the current neo
this or that will seem as dated in an
other 60 years. Miller gives good first
hand accounts of Willis. Barker. Hope
Jones and others. The Vestal Press re
print quality is excellent. 

1.S.0. lnformation promises to be an 
outstanding forum of organ building 
opinion. The format is interesting in 
that the saddle-stitched pages are perfo
rated and punched for easy filing. An
nual subscription is $6.00. For another 
$.~.OO a large sturdy .binder and index 
sheets can be had . Issues come out 
three times each year and are doubly 
paginated. All but two of the world's 
maior or~anbllilrlers belong to I.S.0 ., 
and 1 . .'1.0. Information will certainly 
grow into a definitive textbook of 
organhltilding. 

Josef von Glatter·Gotz is the chief 
editor. and· there are six co-editors. 
All articles are in both German and 
Enqlish IJ/us another language if the 
author happens to write in neither of 
the firs! two. A listing of the first is
SIte's contents is of some interest: Why 
T~r,-Information? - Josef von Glatter
GOlZ; Who's Who? - The Editors; On 
the Judgment of Organs - Poul Ger
hard Andersen; Thoughts on the Fu
tllre of the Organ Lawrence T. 
Phelps: Current Organ Building 
Sybrand Zachariassen : Scaling Slide 
Rule for Organ Pipes Richard 
Rensch; The Cm'crin,! of Organ Pipes 
with pure Tin Foil Using Epoxy Resin 
Cement Gerhard Brunzema; Re· 
marks on the French Organ - Georges 
Lhote: Recent Publications - Marten 
A. Vente. We extend our very best 
wishes to this new compatriot in the 
organ world. - WV 

REPRESENT ATIVES ARE IMPORT ANT P 
For Sales And Service May We Introduce 

In The South 

Dennis Milnar 

1326 West 99 Street 
Chicago, Illinois 

60643 

341 Margo Lane 
Nashville, Tennessee 

37211 

In The Mid West 

Gordon Teske 

Delaware Organ Company, Inc. 
Tonawanda, New York 

15140 

NEW LARGER CHORAL WORKS 
JESUS CHRIST, THE LORD OF JOY ______ Paul Bouman 

For mixed chorus, brass quartet, and organ. 
May also be accompanied by organ alone. 

Score 97-4894 $1.50 
Set of Parts 97-4895 $3.25 

Chorus Part (with organ accompaniment) 97-4896 $ .30 

A LITTLE CHRISTMAS CONCERT ON "FROM 
HEAVEN ABOVE" __ _ ____ Theo. Beck 

For treble voices (unison, two-part, or three
part), two soprano recorders, tenor recorder, 
and keyboard instrument. Flutes, oboes or 
strings may be used in place of the recorders. 

Score 97-4860 $1.75 
Instrumental Parts 97-4861 $2.50 

Chorus Parts 98-1940 $ .25 

SING WITH JOY, GLAD 
VOICES RAISE _______________________________ .Michael Praetorius 

For double chorus - SA and SSATB. Based 
on the famous old Christmas carol, "Joseph 
Dearest, Joseph Mine." 

97-4883 $ .50 

THE LORD'S PRAYER __ Heinz Werner Zimmermann 
For mixed chorus (SSATTBB) and pizzicato 
string bass. 

97-4906 $ .50 

Write for your free copy of A CATAL.OG OF 

CHORAl. MUSIC WITH INSTRUMENT AI. ACCOMPANIMENT 

(9nCOPdia 
MUSIC 

CONCORDIA PUBLISHING HOUSE, ST. LOUIS, MO. 63118 
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LUDWIG ALTMAN .' 
San Francisco Symphony Orchestra 

Programs of Or gan Recitals of the Month 
Temple Emanu-EI 

California Palace of the Legion of Honor 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75222 

Joseph Armbrust 
Mus. M. 

Church of the Holy Comforter 

Sumter, South Carolina 

HEINZ ARNOLD 
f.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

BALDWIN-WAllACE Conservatory of 
Music 

Berea, Ohio 
CECIL W. MUNK, Diredor 

"'/ARREN 8~RRYMAN, 
t4ead of Organ Department 

B. M. Degrees iii Organ & Church Music 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona B5704 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Temple 'srael 

First Presbyterian Church 

JOHN BOE 
f.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel lutheran Church 
Worcester, Mass. 

Ruth Trudeau Concert Management 

Seven Aues - Aubum, Mass. 01501 

Henry Bridges 

First Presbyterian Church 

Charlotte, North Carolina 

PHILLIP 

Recital programs for inclusion in these 
pages must reach THE DIAPASON within 
six weeks of performance date. 

Lionel Rogg, Geneva, Switzerland - Chiesa 
Parroechiale de Magadino, Italy July 20: The 
Art of Fugue, Bach. 

Lilian Carpenter, New York City - La
fayette Avenue Prcsbyterian , Brooklyn June 
7: Fantasie and Fugue in G minor, Deck Thy
,elf, We all believe in One God, Blessed 
Jesus, at Thy Word, Fugue in E flat, Bach; 
Chorale in B minor, Franck; Fugue a la 
Gigue, If Thou Wilt suffer God to guide 
thee, When in the hour of utmost need, 
Bach; Finale in B fbt, Franck. 

Steven L. Egler, Dixon, lll. - St. Luke's 
Episcopal Church June 22 : Tierce en taille, 
Dialogue sur Ics trompettcs, Fugue sur les 
Jeux d'Anches, Parish M ass, F . Couperin; 
Fanfare·Improvisation on Almon, Wyton; 
Prelude and Fugue in B minor, Bach ; Musical 
Clocks; Haydn; Kleine Praiudicil und Inter· 
mczzi, Schroeder; Adagio for Strings, Barher ; 
God Among Us, Messiaen . 

Dcxter Bailey, Chicago - First Presbyterian 
Church, Wilmington, N.C . June 6: Credo, 
When in the Hour oC Deepest Nt~cd, From 
Heavcil Abovc, Rejoice Christia ns, Trio Sana· 
ta in E flat, Prelude and Jo"ugue in B minor, 
Bach; Chorale in B minor; Bercell se on Two 
Notes that Cypher, Ballade on the Phrygien 
Mode, Alain; Cortege and Litanie, Dupre. 

Janie Duran Allen, Brenau, Ga. - Brenau 
College senior student of Richa rd Giltner, 
Pearce auditorium May 11: Schmi.icke dich, 
Bach; Noel 9, Daquin; Straf mich nicht, 
Karg-Eh"rt; Marcia Rcligiosa, Sonata 6, 
Rhcinbcrgcr; Prcces. Grunenwald ; Roulade, 
Ncar ; Pieta, Nystcdt ; Sin£onia , Cantata 29, 
Ba,·h. 

James Drake, Alamosa, Colo. - Temple 
Hill, O\Ikland, Calif. Sept . 7: Prelude and 
Fugue in B major, Dupre ; Brothel' James' s 
Air, Wright; Toccata in F major, Bach ; 
Paraphrase on Rt·gina Cocli La ctare, Weitl. 

Preston K. Larson, Oakland, Calif. - Tern .. 
pic Hill Sept. 7: Fantasic in F minor; Mo
zart; Fantasic on Wachct auf, Reger. 

ROBERTA BITGOOD 
First Congregational Church 

BATTLE CREEK, MICHIGAN 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 

Claremont California 

LOUISE BORAK 
organist 

Faith Lutheran Church 
SI. Paul, Minn. 

available for recitals 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Fint Methodist Church, Sac:ram ... to, Cal. 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

STEINHAUS 
organist 
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Luigi Ferdinando Tagliavini, Bologna, Italy 
- Chiesa Parrocchialc de Magadino June 15: 
Toccata avanti la M essa dclla Madonna, Con
zon dopa l'Epistola, Ricercarc dopo iI Credo, 
Toccata per l'Elcvalione, Bergamasca, Fresco~ 
baldi; Capriccio cromatico, Intonazione croma
tica, Canzona in Do, Merula; Pastorale, Passa
caglia, Arie, Pasquini ; Alia brcve, Canzona, 
Fugue on a Theme oC Corelli, Bach; Concerto 
in D minor, Viva ldi·Bach . 

John Upham, New York City - St. Paul ' s 
Chapel , Trinity Parish July 2: Concerto in 
C minor after Telemann, Walther; Capriccio 
sopra un soggeUo, Frescobaldi; Hommage a 
Freseobaldi, Langla is. July 9 : Voluntary in 
D . Minor, Stanley; Partita on Freu dich sehr, 
Bohm; Prelude and Fugue in C minor. July 
23: Fantasic in C minor, Partita on Sci 
gregiisset, Toccata in E major, Bach. 

Michael Surratt , Oberlin, Ohio - Student 
of Fenner Douglas., Salem College Fine Arts 
Center, Winston·Salem, N.C. June 10: Suite 
on Tone 6, Boyvill; Dia logue, Marchand; 
SchmUcke dich, Jesus Christus unser Heiland, 
Herr Jesu CIITist, dieh zu uns wend, Prelude 
and Fugue in B rnill :lr , Bach ; Allegro, Sym
phony 6, Widor . 

Gordon M . Belenbaugh, EI Dorado, Ark. -
First United Mclhodi.t June 20: Toccata and 
Fugue in F major, Buxtehude ; Vater unser, 
B'lch; Scl13Cfe in mir, Walther; Toccata in 
E minor, Pachelbcl ; Cantabile in B major, 
Franck ; Chant de paix, Langlais; Ch~rale in 
E major, Jongen . 

Ellsworth Peterson , Georgetown, Tex. - Lois 
Perkins Chapel, Southwestern U July 8: 
Sonata 3, Hindemith ; SOllg of Peace, Langlais; 
Chromatic Study on B-A-C·H, Piston; Improvi
sation with Dwight Adair and Bill Hooper, 
guitarists; Volumina . Ligcti; Outburst of Joy, 
Messiaen. 

John Cartwright, New York City St. 
Paul 's Chapel, Trinity Parish Jl.Ily 16: 
Dialogue, Tierce en taille, Cromorne en
taille, Basse de trompette, Anon . 18th cen· 
tury French ; Sonata 2, Arnell; Sonata : 
Elevazione sopra it Pange Lingua, Aresti; 
Prelude and Fugue in C major, Buxthude. 

Frederick Burgomaster, Buffalo, N.Y. -
St. Paul 's Cathedral June 22: Prelude and 
Fugue on a Theme of Vittoria, Britten; 
Matincs , Triptyque, Vierne; Variations de 
Concert, Bonnet. 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

farlelgh Dickinson University 
Teanaclc, New Jersey 

Memorial Methodi.t Church 
White Plains, New York 

·GERARD CARON 
S,. Jean Sap,ls'e Church 

Lexington Ave. & 76th St., 

New York, N. Y. 10021 

Gruemteio Award Spoasor 
CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 

Dorothy T. Asman, President 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

WALLACE M. COURSEN, JR. 
f.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

The Kimberly School, Montclair, N. J. 

Christopher Dearnley, London, England -
Westminster Cathedral June 11: Prelude, Byrd; 
Variations, Ilcborgh; Two Trumpet Tunes, 
Purcell; Prelude and Fugue in E minor, 
Bach; Psalm Prelude, Howells; Two Preludes: 
Milhaud ; Varia tions on America, Ives. 

Susan Peel, Kerry Leyden, Moraga, Calif. 
- Students of William T. Stone , St. Mary 's 
College Chapel July 24: Prelude and Fugue 
in E minor, Nun freut euch, Ach Gott und 
Herr, Allein Gott in der Hoh' sie Ehr, Bach 
- Miss Peel. Sci gcgrUsset part ita, Bach ; 
Cantilenc Pastorale, Guilmant - Mr. Leyden . 
Andantino in G minor, FI'anck - Miss Peel. 
Sonata 2, Hindemith ; Toccata and Fugue in 
D minor, Bach - Mr. Leyden. 

John W . Neely, Jr., Washington, Pa. -
First Presbyterian Church June 8: Trumpet 
Voluntary, Chrke; Pastorale and Aviary, Rob
erts; Chorale in A minor, Franck; 0 How 
Blest Are Ye, Lo How a Rose, Brahms: 
Toccata and Fugue in D minor, Saviour ef 
the Nations, Bach; Scherzo, Symphony 2, 
Viernc; Song of Peace, Langlais; God Among 
Us, M essiaen . 

Dana Sloan, Columbus, Ohio - Senior 
student or Gordon Wilson, Mershon auditorium 
June 18: Dialogue, Tierce en Taille, Suite 
on Tone 1, Marchand; Wir glauben, Nun 
komm, dcr Heiden Heiland , Bach; Prelude 
and Fugue in E minor, Bruhns; Les Anges, 
Les EnCants de Dieu, Messiaen; Prelude and 
Fugue on B·A·C·H, Liszt. 

Delbert Saman, Austin, Minn. - Christ 
United Methodist, Rochester, Minn. July 1: 
Fantasie, Adagio and Fugue in G minor, 
Bach; 0 Morning Star, Pachelbel; Jesus Price
less Treasurc, Karg-Elert; We Come unto 
Our Father God, Bach; All Praise to Thee, 
Manz; Piecc Heroique, Franck. 

Dennis C. Michno, New York City -
Trinity Church July 17: Prelude and Fugue 
in C minor, LUbeck; Vatcr unser, Buxtehude; 
Est-ce M ars variations, Sweclinck ; Variations 
on Wondrous Love, Barber; Prelude and Fugue 
on a Theme of Vittoria, Britten. 

William Ferris, Rochester, N.Y. - Trinity 
Church, New York City July \0: lntrada 
and Sorgmusik, Sibelius; Pastorale, Viernc j 
Partita on Awake, my heart, with Gladness, 
Peeters; Soliloquy, Ferris: Holiday Trumpets . 
Sowerby. 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

EARL CHAMBERLAIN 
F.T.C.L 

ST STEPHEN'S CHURCH 

Cohasset Massachusetts 

Bo6ert ClarA 
School of Music 

University of Michigan 

Ann Arbor 

Harry E. Cooper 
1\Ius. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

PAUL J. DANILEWSKI, JR. 
ORGANIST-DIRECTOR OF MUSIC 

WESTMINSTER PRESBYTERIAN CHURCH 

1300 N. St. SACRAMENTO, CALIFORNIA 

RECORDINGS: BOSTON RECORDS 
AEOLIAN - SKINNER 

CONCERT MANAGEMENT: ROBERTA BAILEY 
40 MONADNOCK RD. 

WORCESTER, MASS. 01609 

THE DIAPASON 
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Prourams of Organ Recitals of the Month 
Pierre Cochereau, Paris, France - West

minster Cathedral, London June 4 : Symphony 
2, Vierne; Symphonie Gothique, Widor; 1m· 
provisation . 

Bruce Bengtson, Salem, Ore. - St. John's 
Cathedral, Spokane, Wash. Aug. 9: Prelude 
and Trumpetings, Roberts; Toccata in F, 
Lord Jesus Christ, Turn Thou to Us; Prelude 
and Fugue in D major, Bach ; Cantabile in 
B minor, Franck; Epilogue for Pedals, Lang
lais; March Grotesque, Purvis; Pavanne, 
Elmore; Sona ta on Psalm 94, Reubke. 
Cathedral, Tangiers, Morocco June 14, Ca
thedral of Notre Dame, Paris June 22: same 
Roberts, Bach , Rcubkc plus: Schonstcr Herr 
jesu, Schroeder; Fantasic, Langlais ; Sicilicnnc, 
Durulle . Salem Stake, LDS July 13 : Roberts, 
Bach, Walcha , Franck, Langlais, Purvis, 
Reubke above. 

Carroll Heath, San Francisco, Calif. - As
cension Lutheran Church June 26: Wo soli 
ieh £lichen hin, Nun komm der Heiden Hci· 
land, Herr lesu Christ, dich zu uns wend, 
Prelude and Fugue in E flat, Bach; Offertoire, 
Mass for Parishes, F. Couperin; Chorale and 
Variations, Peeters; Magnificat, verscs 4, 5, 6, 
Dupre. 

David Harris, Akron, Ohio - Church of 
Our Saviour July 20: Allegro, Concerto in A 
minor, Vivaldi4 Bach; 0 bide with us, My 
soul doth magnify, Toccata in D minor (Do
rian) Bach ; Canon in B minor, Schumann. 
Ruth Butler and Lyn Davis, sopranos, and 
M. Keith Lane, baritone, shared the program. 

George Scott, Pullman, Wash. - St. John'. 
Cathedral, Spokane, July 26: Canon in B 
major, Schumann; Starlight, KargaElert; Prel
ude in B minor, Bach; Andante Sustenuto, 
Symphonie Gothique, Widor; Piece Sym· 
phoniquc, Tournemirc; Finale in B flat, 
Franck. 

Byron BI:tckmore, L:t Crosse, Wis. - Christ 
Unitcd Methodist, Rochester, ~finn . July 15: 
Homage to Pcrotin, Roherts; Wha t God Or
dains, Manz ; Concerto del Sigr. Meek, Wal
ther; Trio, Triptyque, Langlais ; Eternal Pur
poses, M essiacn; Toccata, Baric. 

Robert E. Scoggin, Rochester, Minn. -
Christ United Methodist June 17: Sonatina, 
Ritter; Jesus, Joy of Man's Desiring, Bach; 
Concerto in G, Ernst-Bach ; Chant du May, 
Jongen; Rondo Fran~aise, Boellmannj Prelude 
and Trumpctings , Roberts. 

DWIGHT DAVIS 
FAGO - ChM 

GARY, INDIANA 

City Methodist Church 

CLARENCE DICKINSON 

7 GRACIE SQUARE 

NEW YORK 28, N. Y. 

KATHRYN ESKEY 
The University of 

North Carolina 
at Greensboro 

EARL EYRICH 
First Church in Dedham 

New England Conservatory, Boston 

CHARLES FARLEY, PhD 
KNOX COLLEGE 

Galesburg, Illinois 
RECITALS 

Chorle. H. Ph. D., F. A. G. o. 

FINNEY 
Chairman, Divison of Music & Art 

Houghton College, Houghton, N.Y. 
Houghton Wesleyan Methodist Church 

AUGUST, 1969 

Clyde Holloway, Bloomington, Ind. - La 
Jolla Presbyterian Church, La Jolla, Calif. 
June 23: Prelude and Fugue in E major, 
Lubeck; Prelude and Fugue in A minor, 
Bach; Variations on a Recitative, Schoen
berg ; Fantasie in F minor K 607, Mozart. 

George Fiore, Seattle, Wash. - St. John's 
Cathedral, Spokane, Wash. July 19: Prelude 
and Fugue in E minor, Bach; Flute Solo, 
Arne; God Gave to Us This Glorious Day, 
Jesus Christ Our Saviour, We Now Im
plore God the Holy Spirit, In dulci jubilo, 
Buxtehude; Passacaglia and Fugue in C mi
nor, Jesus, My Joy, Valet dir ich geben, 
Bach ; Adagio and Fugue, Sonata on Psalm 
94, Reubke. 

Charley Ann Peele, James Russell Brown, 
Williamston, N.C. - Church of the Advent 
June 8: Toccata in F, Buxtehude; Cantabile, 
Franck - Mr. Brown. Variations on Filii, 
Walczynski; Largo in F Sharp minor, Bottazzo; 
Four Chorale Preludes , Dupre; Prelude and 
Fugue in C major, Bach - Miss Peelc. Four 
Orgelbiichlein Chorales, Toccata and Fugue in 
D mino;, Bach - Mr. Brown. 

John Conner, Williamsport, Pa. - National 
Shrine of the Immaculate Conception , Wash
ington, D.C. June 15: Komm, hciligcr Gicst, 
Bach ; Nun bittrn wir, Buxtehude; Prelude and 
Fugue in E flat major, Bach; Priere du Christ, 
Messiaen; Acclamations, Langlais; Postlude 
pour l'office de Complies, Alain; Finale, Sym4 

phony 1, Viernc. 

Carol Ann Bradley, Milwaukee, Wis. -
U . of Wisconsin-Milwaukee master's recital, 
student of Marvel Basile, Capitol Drive Lu
theran June 29: Suite Medievale, Langlais; 
Herzlich thut mich verlangen (both settings), 
Brahms; Toccata, Adagio and Fugue in C 
major, Bach; Chorale in B minor, Franck; 
Finale, Symphony I, Vie me. 

Richard Howell, Dallas, Tex. - Christ 
Unitt"d Methodist , Rochestel', Minn . Aug. 5: 
Prelude and Fugue in E major, Buxtehude; 
Pavanc, Byrd ; Rondo in D major, Purcell ; H 
Thall but Suffer, Ha~tc Thee, 0 God, Howellj 
Variations on Veni Creator, Duruflc . 

Diane Scanlonl Spokane. Wash. - St. 
John's Cathedral June 28: Toccata in F ma
jor, Trio Sonata 2, Bach; Benedictus , Reger; 
Carnival Suite, Cra ndall; Le Jardin suspendu, 
Li tanies, Alain. 

LEE DETTRA 
S.M.M., F.A.G.O., Ch.M. 

First Presbyterian Church 
Sharon, Pennsylvania 

Thiel College 
Greenville, Pa. 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church 

Chicago 

Fine Arts Bunding, Chicago 

GEORGE ESTEVEZ 
ch.m. 

Director 
CHICAGO CHAMBER CHOIR 

EmORY FAnninG 
All Saints Church, Brookline 

BOSTON UNIVERSITY 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

DUDLEY E. FOSTER, JR. 
M.A. F.T.C.l. 

Organist-Choirmaster 
Episcopal Church of the Resurredion 

Montebello, California 

Wilma Jen.<en, Oklahoma City, Okla. -
First Presbyterian Church June 24: Sonata 6, 
Mendelssohn; Sonata 1, Hindemith; Fantaisie 
2, Alaill; Suite, Haines; Motct in memory of 
three voices, Robert Moore ; Allegretto Grila 
zioso, Sonata in G, Bennett; Prelude and 
Fugue on B·A-C-H, Liszt. 

John Skelton, Andover, Mass. - Methuen 
Music Hall, June 25: Chaconne in G minor, 
L. Couperin; Prelude and Fugue in F sharp 
minor. Buxtehude; From God I ne'er will 
turn me, Lord Jesus Christ, be present now, 
Now thank we all our God, Bach; Paean, 
Leighton; Toccata in B flat minor, Adagio, 
Symphony 3, Vierne; Variations on Lucis 
Creator, Alain; Fantasie on Straf mich nich 
in dcincm Zorn, Reger. 

Charles Kendrick, Chicago - Pullman Unit
ed Methodist Church June 24: In Thee Is 
Gladness, Our Father, Prelude and Fugue in 
G major, Bach; A Mighty Fortress, Walther ; 
Two Chorales, Pepping; Toccata in E minor, 
Pachelb("l j Brother James 's Air, Wright; Lead 
Me 0 Eternal Light , Hyfrodol, Manz; Finale, 
Symphony 1, Vierne. 

Fred Tulan, Stockton, Calif. - St. Paul 's 
Cathedral, London, England July 25: Gala 
Fanfare, Bliss: Overture, Bach; Chromatic 
Study on B-A-C-H, Piston; Hymn, Copland ; 
Cadence Perlee pour Pedale, Poulenc; Gorgy· 
les for organ and two Music_Concrete tapes, 
Tulan; Lamentation, Bernstein; Suite, Hovha
ness; Solo, Organ Symphony, Khachaturian. 

Suzanne Gibson, Frederick Carter, Van
couver, B.C. - St. John's Cathedral, Spo
kane, Wash. July 12: Processional , Mathias; 
Fancy for Two to Play, Tomkins ; Aus tiefer 
Noth, Christ unser Herr zum Jordan kam, 
Bach; Sonatina, Cundick; Fugue, Duet for 
Organ, Wesley; Lied to the Sun , Peeters . 

George P. Schner, Spokane, Wash. - St. 
John's Cathedral, Junc 14: Agincourt Hymn, 
Dunstahle; Prelude and Fugue in D major, 
Bach ; Herzliebster Jcsu, Es ist ein' Ros ', 
Brahms; Chorale in B minor, Franck ; Te 
Deum, Chant de paix, Langlais; Rustic Wcda 
ding, Bocx; Toccata, Dubois. 

Tom Hennessey, Dallas, Tex. - C~lfist 
United Methodist, Rochester, Minn. Aug. 12: 
Prelude, Suite opus 5, Duruflc; Sonata 3, 
Hindemith; Chants d'Oiseilux, Messiaen; Ina 
cantatioll pour un Jour Saint, Langlais. 

WILBUR HELD 
S.M. D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

NORMAN HOLLETT 
F.A.G.O. (cbm) 

Cathedral of the Incarnation 
Dloce .. of long Island 

long Island Choral Sodety 
Garden City, long Island, New York 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

Clair A. Johannsen 

Trinity lutheran 

Hagerstown, Maryland 

GEORGE E. KLUMP 
SCHOOL OF THE ARTS 

SoUTHEIlN METHODtrr UNIVDSlTY 

Dallas, Texas 75222 

E. Robert Kursinski 

St. James', Wilshire 

los Angeles 

JAMES G. FRANCIS 
S.M.M. 

Organist.c:hoirmaster 
Collingwood Presbytelian Church 

Collingwood Temple 
TOLEDO, OHIO 

RICHARD GRANT 
139 EAST POST ROAD 

WHITE PLAINS, N.Y. 

NORBERTO 

GUINALDO 
E. LYLE HAGERT 

Stephem College 

C.olumbia, Missouri 6520S 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 

Organ 

\VILL O. HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYIUCUSE. NEW YORK 13210 

DAVID HEWLETT 
organist & master af the choristers 

Christ Church 

Fit'c:hburg, Mass. 

Recitals Workshops 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

d. deane 

hutchison 
first congregational church 

portland, oregon 

HOWARD KELSEY 
Washington University 

Saint Louis, Mo. 63105 

PAUL 

KOCH 
Camqie Hall 

St. Paul's Cathedral F.ttaburgh, Pa. 

ARTHUR P. LAWRENCE 
Doc. Mus. Arts, A.A.G.O., Ch.M. 
Organ - Harpsichord - Chorus 
Th. Centre College of Kentucky 

Danville 40422 
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RICHARD W. LlTTERST 
M. s. M. 

SECOND CONGREGATIONAL CHURCH 
Rockford. Illinois 

537 -C Via Estrada 

Laguna Hills, California 92653 

Frederick 
MARRIOTT 

Mariners' Church (Episcopal) 
Civic Center, Detroit 

Organist, The Detroit Symphony 

CATHERINE RITCHEY MILLER 
ORGANIST 

PEACE COLLEGE 
WHITE MEMORIAL PRESBYTERIAN 

CHURCH 

Raleigh Narth Carolina 27608 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

Emmanuel Episcopal Church 
La Grange, III. 

NORLING 
St. John's Episcopal Church 

Jersey City Heights New Jersey 

Stephen J. Ortlip, AAGO 
Chattanooga Boys Choir 

Lookout Presbyterian Church 

Sewanee Summer Music Center 

FRANK K. OWEN 
Lessons - Recitals 

St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
The Ladue Chapel 
St. Louis, Missouri 

Lindenwood College 
St. Charles, Missouri 

Wendell Piehler 
Mus. M. Organist 

St. Andrew's Episcopal Church 
Colby Jr. College for Women 

New London, New Hampshire 

MYRTLE REGIER 
Mount Holyoke College 

South Hadley, Massachusetts 

WILBUR F. 

RUSSELL 
Organist Choirmaster, First Pres. Church 

San Francisco Theological Seminary 

San Anselmo, California 
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William MacGowan 
All Saints Church 

Pasadena, CaliFornia 

Paul Manz 
Minneapolis, Minnesota 

Mount Oliva Lutheran Church 

Concordia College, St. Paul 

ASHLEY MILLER 
A.A.G.O. 

N.Y. Society for Ethical Cuhure 

2 West 64th St., New York City 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Shcrith Israel 

San Francisco 

EARL N E S S MUS. D. 

Philadelphia, Pa. 
TEMPLE UNIVERSITY 

FIRST BAPTIST CHURCH 
TEMPLE KENESETH ISRAEL 

PHILA MUSICAL ACADEMY 

JOHN KEN OGASAPIAN 
Saint Anne's Church 

Massachusetts State College 

Lowell 

Jack Ossewaarde 
St. Bartholomew's Church 

l'\ew York 

RICHARD M. PEEK 
Soc. Mus. Doc. 

COtenant Presbyterian Church 

1000 E. Morehead Charlotte, N. C. 

ARTHUR A. PHILLIPS 
AAGO Ch.M. F.T.C.L. 

Lafayette Avenue Presbyterian Church 

Brooklyn, New York 11217 

KATHRYN HILL RAWLS 
MUSIC B., A.A.G.O. 

Washington, D.C. 
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Oruan Recitals of the Month 
Larry Palmer, Noriolk, Va. - All Saints' 

Epi,copal Church, Richmond June 16: Prelude 
and Fugue on a Theme of Vittoria, Britten; 
Symphonic Gothique, Widor. 
Neustadter Kirche, Erlangen, Germany June 
26: Prelude and Trumpetings, Roberts; Varia
tions on Be Still My Soul, Arthur Griesel; 
Toccata on In dich hab' ich gehofft, David; 
Variations on Wondrous Love, Barber; Partita 
on Herzlich tut mich erfreuen, Bonitz; Ein 
Uimmlein geht und tragt dir Schuld, Pep
ping; Partita on Nun komm, der Heideu 
Heiland, Distler; Passacaglia, Symphony in 
G, Sowerby, Christuskirche Overursel, Bux
tehude; Wir glauben, Krebs; Prelude and 
Fugue in E flat, Bach. 

Sue Fortney, La Crosse, Wis. - Christ 
United Methodist, Rochester, Minn. July 29: 
Praise to the Lord, Bender; Allegro, Concerto 
2, Vivaldi-Bach; Fantaisic in A major,_ Franck; 
Page.lIlt, Sowerby. 

Kamiel D'Hooghe, Brussels, Belgium -
Chiesa Parrocchiale de Magadino , Italy June 
21: (Compositions on the name B·A-C·H) Six 
Fugues on B-A-C-H, Schumann; Fantasia 
Chrom 'Hic I , Swcclinck; Fugue in F major on 
B-J\-C-H, J. Christian Bach ; Integration 
B·A-C·H, Schilling; Fugue on B-A·C-H, Krebs; 
Fanta )t;ie and Fugue on B-A-C-H, Reger. 

Arnold O:;tiund, Jr., Jamaica, N.V. -
Church 01 the Epiphany, Washington. D.C. 
June 5: Concerto in D minor. Vivaldi-Bach: 
Allegro, Trio 6, Passacaglia and Fugue in C 
minor. Bach; Prclu:le, Duruflc ; Naiades, Vier
ne; Very slowly, Son:ttina, Sowerby; Prelude 
and Fug11e :n B major, Dupre. 

Earl Barr, St. Paul, Minn. - Christ United 
Methodist, Rochester, Minn. July 22: Prelude 
and Fugue in A minor, Bach; Two Organ 
Sonatas, Scarlatti; Triptych of Fugues, Ncar; 
Blessed Are Ve, Faithful Souls, Brahms; In· 
troduct:on and Fugue on Ad Nos, Liszt. 

Lee Malone, Bound Brook, N.J. - Trinity 
Church, New York City July 3: Te Deu,", 
Dialogue for the Mixtures, Langlais; Pastorale,. 
Roger-Ducasse; Sketch in D flat, Schu
mann; Pageant, Sowerby. 

Evangeline Mitchell, Rochester, Minn. -
Christ Un: ted Methodist Allg. 19: Prelude and 
Fugue in F major, Christ Our L'lfrl to .Tord'ln 
Came, Fugue in G minor, In dulci Jubilo, 
Bach; F:lIlta<;ie and Fugue on B-A-C-H, Liszt. 

DON B. RYNO 
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Robert Shepfer 
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SECOND PRESBYTERIAN CHURCH 
Indianapolis, Indiana 46260 

Recitals 

ROBERT SMART 
Swarthmore, Pennsylvania 
Trinity Episcopal Church 

Swarthmore College 
Congregation Rodeph Shalom, 

Philadelphia 

George Wright, Pasadena, Calif. - Vic
torian program as farewell to Neighborhood 
Church building June 9: Marche Militaire 
Francaise, St.-Saens-Lemare; Andantino in D 
flat, Lemare; 1felody of Love, Englemann; 
Romance, Tannhauser, Prelude to Act 3, 
Lohcngrin, 'Vaguer; Within a Chinese Garden, 
Stoughton; P0cl and Peasant Overturc

1 
von 

S"ppe-Delmar ; A Church Service interrupted 
by a Thunderstorm . Clegg; The Magic Ibrp 
(Pedal Study . Meade; Pilgrim's Song of 
Hope, Batistc; Serenade, Moszkowski-Boysc; 
Home, Sweet Home, Bach; Fugue in D minor, 
Bach. The Victorian Singcrs shared the pro
gram. 

Raffi Ourgandjian, Paris, France - Chiesa 
Parrocchiale de Mag·.dino, Italy July 13: 
Pange lingua, Grigny; Variations on a Theme 
of Jannequin, Le J:lrdin suspcndu, Alain; 
Hommage a Josquin des Pres, Griinenwald; 
VCI'set pour Ia Fete de la Dedicace, Mes
siacn; Musique Rituelle after Bardo Thodol, 
Elsa Barraine. 

Wayne B. Burcham, Minneapolis, Minn. _ 
Prelude and Fugue in E minor, Bruhns; Cia
can') in F minor, Pachclbel; Magnificat primi 
toni, Scheidt; Three Chorale Preludes, Walcha; 
Sonata 2, Hindemith; Prelude and Fugue on 
o Traurigkeit, Brahms; Prelude and Fugue 
in G minor, Bach. 

Joyce Talmadl(e, Albuquerque, N.M. _ 
Christ United Methodist, Rochester, ~!linn, 
July 8: Ciacona in D minor, Pachelhcl; 0 
Man Bewail, Bach; Prelude on Coronation, 
L:mglais; Land of Rest, Ncar; Suite Brev(~, 
Doppclbauer. 

Gerald Near, Rochester, Minn. - Christ 
United Methodist June 10: Prelude and Fugue 
on a Theme of Vittoria, Britten; Preludc 
Suite opus 5, Duruflc; Allegretto Grazioso: 
Bridge; Prelude on Eisenach, Near; Fanfare, 
Hewi tt-Jones. 

Robert Thompson, Northfield, Minn. _ 
Christ United Methodist, Rochester, Minn, 
June 24: Prelude and Fugue in C minor, 
Allein Gott in der Hoh, Bach; Sonata 2 
Hindemith. ' 

Gertrude M. Ortner, Hampden-Sydney, Va. 
- College Church June 8: Sonata 3, Mendels· 
sohni MeditHtion on Slane, Thiman; Rejoice 
Christians, n'lch; Three Liturg:cal Prelu 1~<;, 
Oldro)-el; Suite, Boyce. 
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Organ Recitals of the Month 
Catharine Crozier, Winter Park, Fla. -

M. Paul's Church , San Diego, Calif. June 
~6: Suite on Tone 1, Clarambault; Sonata 
on P. alm 94, Reubke; Sonata 5, Bach. 

Harriso:t Oxley, St. Edmundsbury, England 
- Chiesa Parrocchialc de Ma~adino, Italy 
July 17: Fancy, Verse in Three Parts, Volun
tary, Tomkins; Fantasic of Foure Parts, Gib
hons; Cornet Voluntary 3 in G, Walond; 
Prelude and FU8uC in G, Bach; Larghetto in 
F sharp minor, S. S. Wc:-Icy; Rhapsody in E 
flat minor, Vaugh:m Williams; Three Preludes 
on Religious Themes. Gardner; Passacaglia and 
Fugue in C minor, Joubert. 

James McPhorson, Gary, Ind. - SI. Paul's 
Episcopal Church, Akron, Ohio J lInc 8: Fan
fare, Jackson; Requescat in Pace, Sowerby; 
,lesus Christ Our RcdcclllrT, Once he Came 
in Blessing, He Wh" Will Suffer God to 
(;l1idc Him, Bach; H'uJnonies du Soir, Karg
Elert; Flute Soh, A!'n~; Allegro assai, Sonata 
1, Menc(+s,>hn. 

Eugene \V. Hancock, Detroit, Mich. -
Trinity Church, New York City July 31: 
Partita on 'Vhat shaH I, a sinner, do, Pachel .. 
bel; 0 God, hear my sighing, Prelude in D 
minor, Krebs; From the deep have I called_ 
Punish mc not, Deck Thysel£, Karg.Elert; 
Prelude and Fugue on Christ lay in dcath's 
bonds, Schroeder. 

Susan Tofte, Salem, Ore. St. Paul's 
Chapel, Columbia U, New York City uly 2, 
Pr("iucle .. nd Fu~ue in G major, Trio Sonat;:s 
1, Sleepers, 'Vake, Bach: Petite Suite, Bale ' ~ 
Deck Thyself, Brahms; Toccata In Babilone, 
Purvis; Trumpet Tunc, Peeters; Piece Modal, 
6, Langlais; Rhumba, Elmore. 

Gordon Jones, New York City - SI. Paul'. 
Chapel, Trinity Parish July 30: Sonata in E 
minor, Haydn; sie schon Icuchete, Ach wie 
fliichtig, Mit Freuden zart, Jesus Chrisus 
unscr Heiland, Distler; Melodia, Te Deum, 
Reger. 

Lloyd R. Holzgraf, Los Angeles, Calif. - 
St. Andrew's Church, San Diego June 24 
Symphonic Passion, Dupre; Song of Peace, 
Langlais; Prelude and Fugue in E minor, 
Bach. 

Merrill N. Davis, Rochclter, Minn. - Christ 
United Md' odist Aug. 26: 0 God Be Merci
ful, anon; Trio SonaLt 6, Prelude and Fu.:;ue 
in E minor, n~ch. 
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George Norman Tucker 
Mus. Bach. 

ST. LUKES CHORISTERS 

Kalamazoo 
BOY CHOIRS 

WILLIAM 

FRANCIS 

VOLLMER 

-

The Baptisf 

Temple 

Temple Square 

Bklyn 17, N.Y. 
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CLARENCE WATTERS 
RECITALS 
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To restrict these pages to programs 
of general interest, recitals engaging 
more than three organists will here
after not be included. 

Barry Rose, Guildford, England - West· 
minster Cathedral June 18: Toccata Giocosa, 
Mathais; Partita, Walther; Voluntary, Wes
ley; Postlude and IJrelude, Stanford; Var:a
tions, Peeters; Clair de Lune, Vieroe; Prcl..1dc 
and Fugue on B-A-C-H, Liszl. 

John Brock, Knoxville, Tenn. - University 
Presbyterian Church, Tuscaloosa, Ala. June 
15: Concerto del Sigr. Meek, Walther; Partita 
on Nun komm, der Heiden Heiland, Distler; 
Prelude and Fugue in E minor, Bruhns; Cia
cona in E minor, Buxtehude; Ricercar brevis, 
Sweelinck; Kommst du nun, Nun komm, cler 
Heiden Heiland, Prelude and Fugue in A 
minor, Bach. 

Culene Neihart, Kansas City, Mo. - RLDS 
Auditorium, Independence June 10: Prelude in 
D minor, PachelbeI; Partita 00 Mein~n Jesum 
lass ich nicht, "Valther; Toccata in F, Bac~l; 
Fugue in A flat minor, Brahms; Allegro mod
cr:1.to, SOll'lta I, Mendelssohn; Melodia, Reger; 
Toccata on B-A-C-H, Ahrens. 

Mrs. Jordis Larson, Spokane, Wash. - SI. 
John's Cathedral June 21: Toccata and 
Fugue in D minor, Trio Sonata 3, Bach; 
Chorale in E major. Franck j The Celestial 
Banquet, Messiaen; Fantasie on Ton-y-Botcl , 
Purvis; The Fifers, Dandrieu; Toccata, Sym
phony 5. Widor. 

'VilhcJm Krumbach, Mainz, Germany -
Chiesa Parrocchiale de Magac1ino, Ita ly July 
8: Sonata 6, Mendelssohn; Weinen , Klagen , 
Sorgen , Zagcn . Lis.lt; Grand Piece Sympho
nique, Franck; Fantasic and Fugue on Wie 
sci on lel!chtct . Rcg(!r. 

Georges Athanasiades, San Moritz, Switz~r· 
lar..d - Chiesa P:\rrocchi.lle de Magadiln. 
Italy June 28: All BmhlOs: Prelude and Fugue 
in A minor; Chorale and FU3:11c on 0 Trallrig
kC"it; Prelude and Fugue in G m:norj Fugue 
in A nolt minor; Eleven Chorales opus 122. 

Klaus Speer, Rochester, New York - Lu, 
the ran Church o( the Incarnate Word J Illy 
25: Klavicriibung book 3, large choralec;. 
Ihrh. 
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Mr. Kasling is a doctoral candidate at 
the University of Michigan, where he has 
studied with Marilyn Mason, Hans David 
and Louise Cuyler. As a Fulbright grantee 
he spent twa years in Vienna studying organ 
with Anton Heillgr, harpsichord with Isolde 
Ahlgrimm and organ design and history with 
Josef Mertin. He holds the B.S. from the 
State University College of New York, Pots· 
dom, and the M.M. from Indiana University. 
He has served as Director of Music at Trin· 
ity United Methodist Church, Detroit, and 
this Fall assumes a position in organ and 
theory at Mankato State College, Mankato, 
Minn. 

Vienna, no longer capital of an em
pire, remains nonetheless a capital of 
music. The monumental wealth of mu· 
sic composed, performed and generally 
cultivated for centuries in the old Haps· 
burg city makes it to this day a world 
cen ter for professional musicians, stu· 
dents and music·lovers. Besides the 
famed opera, Vienna Philharmonic and 
innumerable concerts of more·or·less 
standard repertoire , a great variety of 
lesser·known music of both earlier and 
more recent periods is a\'ailable to the 
listener. Extensi\ e performance use is 
made of carefully· maintained old in· 
struments and original manuscripts; 
scores and editions arc in abundance. 
Music students abo~lI1d. and youn~ or· 
ganists vie for entrance to the State 
Academy where they can receive the 
finest possible training in a city environ· 
ment so conducive to music. 

Unfortunately for most organists , how
ever, Vienna remains almost unknown as 
an historical center of organ building 
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An Organ Tour 

Through Vienna 

By Kim R. Kasling 
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and organ literature. Since the earlier 
part of the 20th century when the Ger
man OrgeL Bewegung (among other 
causes) began stim ulating study-travel 
to reacquaint organists with older Euro
pean instruments and traditions, many 
cities of Europe have come to be known 
as virtual "organ-Meccas". This has not 
bt'en the case with Vienna or of Aus
tria as a whole. The lack of greater in· 
terest and information concerning organ 
history throughout much of what once 
comprised the central European Austro
Hungarian Empire is at once unfortu
nate yet understandable.! The reasons 
for this can be discerned through even 
a brief survey of traditions regarding 
the organ's place in Austrian musical 
history from the onset of the Baroque. 

Geographical position helped place 
Austria under considerable Italian 
cultural domination in the 17th and 
18th centuries. Thoroughly entrenched 
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Roman Catholicism also owed much of 
its position and form to Austria's south
ern neighbor. Nevertheless, as a German
speaking country bordering on Germany, 
Switzerland and Slavic states as well as 
Italy itself, Austria formed a composite 
picture. 

The study of Austrian organ history, 
particularly from ca. 1600-1800 thus as
sumes a more understandable role when 
it is compared with the more glamor
ous schools of organ building and com
position cultivated elsewhere in Europe. 
It should be remembered how strongly 
Italian operatic and instrumental influ
ence affected Austrian church music. 
The Austrian church organist, operating 
under Italianate musical guidance, 
dealt very frequently with instrumental 
ensembles and had little reason to de
velop a really complex solo literature as 
did his peers in Protestant-influenced 
northern Europe. His role was more 

that of a supplier of continuo for con
certed church music and of musical 
provision for Roman Mass playing with 
~olo responsihilities occupying a second
ary position . 

The Austrian organ e\ohed chiefl) 
out of southern (,el many, hut under 
Italianate-directed u~ge adhered mOle 
to the votally·inspired purity of hasic 
organ tone and did not develop along 
such strongly colorful lines as was the 
case in France or Spain. The instru
ment 's size and capabilities understand· 
ably accommodated themselves to the 
above-mentioned functional order of 
use. Relatively small size, short and 
broken oClaves and somewhat lim
ited specifications (in the sense of strong 
color) sufficed for the tasks at hand. 
rhe Austrian organ concentrated on 
\ ery complete and beautiful principal 
choruses along with an abundance of 
quiet accompanimental 8' and 4' regis
ters of Principalflote (metal), Salizional 
and Dulciana quality ideally suited for 
liturgical use. Aside from 2 2/3' Haupt
werk and Pedal 5Y:l' quints (which 
were really chorus voices), solo muta
lions were nearly always absent. Reeds, 
too, were seldom present except for a 
Pedal 16', or 16' and 8' of Posaune qual. 
ity. Ensemble brilliance depended upon 
large mixtures and a profusion of high 
single-rank stops of principal quality 
such as the Oktav I' and Sedecima 1!f2' 
(I Y3') which broke back in the upper 
octaves. Because of heavy demand for 
continuo purposes, Austrian organs up 
to the early 19th cenlury almost always 
had a Positi \' division including 8', 
ot· 8' and 4' wooden gedeckts called 
"Koppels". The Positiv was seldom a 
match for the Hauplwerk in size and 
was sometimes reduced to four or five 
stops for use merely as a contill11o-werk 
or in simple manual alternation. 

Case design became one of the truly 
major features of Baroque Austrian or
gans with a growing penchant beginning 
around 1700 for divided window-enclos
ing cases. ConculTently, Austrian con-

Klosterneuburg (left) with Bru.twerk detail (above) showing Regal 
ft. in front of 2 ft. case superactav and console det'ail (r;'ght) 
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1\o\cs hecame free-standing and often 
lemote (by a. much as 10 feet) from the 
main ca~e" affording a central conduc
tor-playel 's position. Positiv placement 
was tladitionalIy "im Rticken"; however, 
the Riickpositiv and console might be 
joined (the organist thus facing east) or 
rarely, a slllalI conlillllo-werk Positiv 
was even placed i11side the console. 

Through the 17th and most of the 
18th centuries, both foreign and indig
enous organ bui Iders constructed many 
fine organs in and around Vienna. The 
work of huilders like Freundt, Wockherl, 
Romer, Hencke, Sonnholz, Sieber, Pflieg
IeI' and othel's certainly deserves our 
gleater attention. By the closing years 
of the 18th century, howe\el, decadence 
in design llad already begun, and the 
older Amtrian delight in a plOfusion of 
soft 8' and 4' stops grew into an over
hearing dominance. Intelesting to note, 
however, is the concurrent persi~tence 
in Austria welI into the 19th centun 
of older, more classic scheme~. ' 

With the this very brief description 
of the Austrian organ in hand, the 
otherwise-unprepared visitor might be 
less surpri~ed at what he finds on a 
Viennese organ search. Although the or
gans he will encounter might indeed 
appear comparatively less glamorous on 
paper than contemporaneous instru
ments in other European areas, the visi 
tor will ue rewarded with very fine prin
dpal choruses, beautifulIy mild accom 
panimental voices, unique cases and 
placement, and ingenious mechanical 
arrangements. Fortunately, the Vienna 
area as a one-time Imperial center still 
contains some of Austria's oldest and 
largest historically important extant 01'

gans. This report will survey six Vien
nese organs which remain today as rep
resentative monuments or organ build
ing practices spanning 300 years - from 
tke early 17th to the late 19th centuries. 

Chronologically, the best place to be
gin the tour would be in suburban 
Klostemeuburg, just north of Vienna 
and easily reached by city transportation 
within a few minutes. The tremendous 
Augustinian monastery of Klosterneu
burg occupies a commanding hilltop 
position with a view over the Danube 
below. The basilica itself was begun in 
1114 and has been in the hands of the 
Augustinians since 1133. Among the 
many treasures within the church, in
cluding the famed "Verdun altar," per
haps the most impressive is the great 
gallery FestOl'gel (Festival organ) dating 
in its present form from Johann Georg 
J<'reund t's 1636-1642 rebuild and enlarge
ment of a previous organ. 

Manuals: short, C-c", 45 notf:S 
Pedal: short, Cob flat, 19 notes 

HAUPTWERK (middle manual) 
Prinzipal 8' 
Prinzipalfloten 8' 
Copl8' 
Quintadena 8' 
Octav 4' 
Offne Floten in der Octav 4' 
Octavcopl 4' 
Du1cian in der Octav 4' 
Quint iiber der Octav 2%' 
Superoctav 2' 
Mixtur XII-XIV (4') 
Cimbel grob, doppelt II W/) 
Sub-Pusaun 16' 
Pusauo 8' 

ROCKPOSlTIV (bottom manual) 
Nachthorngedackt 8' 
Prinzipal in der Oetav 4' 
Spitzfloten in ocr Oetav 4' 
Kleincopl 4' 
Octav 2' 
Superoctav l' 
Cimbl Scharff <Ioppelt II (~') 
Krurn},llOrn 8' 

BRUSTWERK (top manual) 
Regal 8' 
Copillolen in der Detav 4' 
Prinzipal in der Supcroetav I' 
Spitzlloten 2' 

PEDAL 
Portunpriozipal 16' 
Subbass t6' 
Octav 8' 
Choralfloten 8' 
Supcroctav 4' 
Mixtur VII-VIII (4') 
Rauschwcrk III (2') 
Gross·Pusaun 16' 
Octavpusaun 8' 

HW /Rp coupler 

The instrument is unique in many ways 
for this area, having three manuals, 
four manual reeds, "Hintersatz" Haupt
werk Mixtur and a genuine Brustwerk. 
However, the profusion of 8' and 4' 
stops on the Hauptwerk, lack of solo 
mutations, short octaves and size of 
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Hauptwerk relative to RUckpositiv arc 
distinctly regional. Undoubtedly much 
of the instrument's singularity derives 
from }'reundt's retention of earlier pipe
work. Particularly interesting is the 
large Hauptwerk Mixtur which dupli
cates ascending pitches instead of break
ing back." ThIS stop is a partial reten
tion from a 16th century predecessor 
and, as such, preserves a good example 
of a large anti9ue mixtme. Unfortu
nately, the organ s only original remain
ing reed is the Brustwerk Regal which 
sits almost hidden, directly in front of 
the main Brustwerk facade. However, al
most all the rest of the pipework and 
even some of the mechanism is original, 
making this a well-preserved organ. Low 
pressure and wide scaling in lower regis
ters together with narrower scales in the 
trebles and in the treble registers give 
the instrument a wonderfully singing 
fullness." The case is made of darkly· 
stained oa!( and all pipes arc of metal, 
including several ranks of tin. The 16' 
Portunprinzipal main case housing 
Hauptwerk, Pedal and Bmstwerk is still 
quite Renaissance in appearance, while 
heundt's Riickpositiv, Baroque in style, 
is in definite visual contrast. TIle con
sole is lavishly sculptured and embell
ished, with large wrought-iron levers ac
tivating the stop mechanism. 

The instrument is rouust and powerful 
and must certainly be considered one of 
the finest late-Renaissance - early Ba
roque organs of central Europe. 

Coincidentally, another extant organ, 
this one in Vienna proper, was com
pleted in the same year as Freundt's 
masterpiece at Klosterneuburg. This is 
a smaller instrument built in 1642 by 
Johann Wockherl for the Franziskanf:r
kirche in the heart of Vienna's Innere 
Stadt. The Franziskanerkirche's present 
appearance dates mostly from the first 
two decades of the 17th century, al
though portions of a 15th century 
church are included. The building ad
mirably represents late Italian Renais
sance style in physical structure, but the 
interior is lavishly decorated with effu
sive Baroque statuary, paintings and 
altars. 

t!pon entering, the vIsitor could 
search for an ancient organ case in vain 
unless he knew that ' Vockherl's instru
ment stands out of sight in the Presby
teriulll , located uehind and hidden by 
the high altar. Originally the organ rose 
above the main altar as a focal point 
but during a later renovation of the 
church interior the altar was extended, 
completely hiding any view of the in
strument. 

This is an al tlshc loss as the case with 
its painted "fliigel" doors is a magnifi
cent display of wood-carving. Like Klos
terneuburg the flat-front main case 
(here containing the Hauptwerk 8' Prin
cipal) is still a stylistic cany-over from 
the late Renaissance. The Franziskaner 
Positiv (or Bntstpositiv), however, is 
visually an integral pal t of the entire 
case. The console, directly below the 
l'ositiv has wrought-iron stop levers like 
those just seen in Klosterneuburg. 

Tonally, as well as visually , this two
lIlanual and pedal organ is much more 
modest than Klostemeuburg's but at 
the same time more representative of 
the usu,,1 Austrian organs of the period. 

Manuals: short (original, C-t" 
Pedal: short, Cob 

HAUPTWERK 
Principal 8' 
Waldllote 8' (gedeckt) 
Quintaden 8' 
Octav 4' 
Kleingedackt 4' 
Quint 2% ' 
Supcroctav 2' 
l-.t:xtllr VI I Y, ' 

BRUSTPOSITIV 
Copl 8' (wood ) 
Principal 4' 
Spitzflotc 4 ' 
Octav 2' 
Sedezim I' 
Mixtur III %' 

PEDAL 
Portun 16' (wood; open) 
Oetav 8' 
Superoctav 4' 
Quint 2%' 
Mixtur IV 2' 
Octavpusaun 8' 

It is composed primarily of three prin
cipal choruses, alI in the proper "octave" 
:relationship to one another and a 
fu()(lest selection of secondary 8' and 4' 
,oices including a wooden Coplon the 
Positiv. The 8' Pedal Posaune was pro
\ ided , no doubt, for extra cantus firmus 
~upport. Scaling of the 8' Cop I and 
~e\'eral other secondary 8' and 4' stops 
indicate~ their probable use as continuo 
registers." The ensemble has, in part, 
the sallle type of glittering fullness pres
ent in Klosterneuburg, although the 01' 

gan 's state of preservation is not as good. 
The Oliginal 16' pedal flue has been 
replaced as well as the original short 
octave keyboards; the original 8' reed 
is -a replat:enrent and several pipe feet 
have been mutilated.· Still, the p_rg<\n 

is totally playable aud a good idea of 
the original sound can be obtained. A 
careful restoration would insure W'Ock
herl's instrument a place second only 
to Freundt's Klosterneuburg Festorgel 
among the earlier 17th century instru
ments still extant in eastern Austria. 

Since the Franziskanerkirche literally 
stands in the shadow of St. Stephen'S 
Cathedral, the visitor interested in or
gan as well as architectural history 
would do well to pause in this truly 
magnificent church. Aside from myriad 
,.'II tistie treasures, some of which date 
back 800 years, the musician would no
tice immediately the two beautiful gal 
leI ies facing one another just west of 
rhe crossing. Both once supported organs 
of model ate size and their locations are 
indicati\ e of the Venetian alternate 
choral and instrumental performances 
popular ill the 17th century. Among 
numerous renowned southern organists 
:lc;i\e at 51. Stephen'S, Johann Pachelbel 
apprenticed there a few years under 
.J. K. Kerll . It is known that some of 
the Cathedral's instruments were built 
b)· Romer in the 17th century, but the 
last traces of these disappeared in the 
de\a~tation of WW 2. 

Mo\'ing into the 18th century we find, 
unlortunately, little left in Vienna ptop
er aside from numerous fine cases and 
partiall) extant organs; several of these 
could probably be rcstored without great 
alteration . Instruments pla)ed by Mozart 
and Haydn still exist, but I9th century 
alteration and voicing modifications 
render them characterless in their pres
ent conditions. 

The one great exception to this gen
eral state is to be found in the Michael
erkirche located on the Michaelerplatz, 
just minutes by foot from S1. Stephen'S. 
Behind an exterior Italianate facade, St. 
Michael's dimly lighted interior reveals 
a Gothic church superficially redone 
dming the Baroque. The only major 
somce of light issues from a large win
dow in the west gallery; in the same 
gallery stands the great divided case of 
one of the largest organs built in Aus
tria in the 17th and 18th centuries. 

Constructed by Gottfried Sieber of Mo
ravia sometime between approximately 
17()()-1730, the instrument comprises 40 
stops and 58 ranks distributed through
out three manuals and pedal.' Both 
Chal\cs Burney and John Snetzler knew 
the S1. M ichacl's organ personally, ac
knowledgin6' its uniqueness even during 
their own time." The case photograph 
reproduced here shows only the right 
side of the identically split case-halves. 
Although stich case division throughout 
Hapsuurg lands is more the rule than 
the exception for the period, the varIous 
pipe flats, cornices and bases here are 
morc reprcsentati\"e of styles to the 
north of AllStria. In addition, no RUck
positiv can b~ seen from the nave floor. 
Regrettably, \ery little is known about 
Sieber's life and activities and it i, 
even possiule the organ is a rebuild of 
a much ea r Iier ins trumen t.. 

Michaelerkirche: right wing af case 

Upon reaching the gallery itself, a quick 
inspection of the console and chambers 
indicates two things: I) the organ is a 
rarity among extant historic instruments, 
and 2) it is in deplorable but salvage
able condition. At least two major wars 
have taken a heavy toll of the instru
ment; all the original ca~e pipes wele 
melted down for ammunition in \\' \V I, 
while in "'\\ 2 bombing caused consid
erable interior damage. However, with 
the exception of the replaced case pipes, 
missing pedal reeds, and a modern ped
alboard lold short compass with dummy 
keys making up the difference) the or
gan seems to be completely intact ann 
playable. Even a toorough tuning, c1eOl-ll-

(contillued, next page) 
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mg and wind regulation would "restore" 
the instrument to a state considerably 
above its present condition. 

The detached console , occupying a 
central position in the gallery, still has 
its original keys with inlaid floral orna
n:entations at the end of each manual. 
The compactness of the console becomes 
truly impressive after discovery is made 
that it contains a complete five rank 
Positiv speaking through closeable grill . 
Adjusting to Austria's extensive use of 
the organ as a continuo supplier, Sieber 
has built here a small continuo·werk in 
the form of a kLingende Spielt isc/I 
('"sounding console"). Not often founc.l 
even during its heyday, the Michaeler
kirche organ has preserved a unique spe
cialty which survives today in only a 
handful of Europe 's historic old organs. 
It is interesting to note that although 
this small Positiv with its wooden S' and 
4' registers is mild and intimate it can 
easily be heard from the nave below. 
Thus, its functional value is incrcascd 
a5 an EchOlllerk or small·scale chorus for 
alternating manual passagcs. 
Although the organ's poor condition 
makes judgment difficult, thc cnscmble 
seems thin but quietly brilliant; much 
of this is probably due to poor wind 
supply. Sieber has, however, put to
gether a disposition dccidely in vogue 
[or its day in Austria. The growing ISth 
century Austrian trend towarc.l soft S' 
and 4' character stops is overwhelmingly 
represented here. 

Manuals: short, Coco 
Pedal: 12 tones, 25 keys (new pcdal
board) 

HAUPTWERK (mid!!le manual) 
Bordun 16' 
Principal 8' 
Quintadena 8' 
Gemshorn (cylindrical!) 
Salicional 8' 
Biflote 8' 
Piffare. 8' (Celeste to Biflote) 
Oktave 4' 
Fugara 4' 
Quintaton 4' (labelled "Nachthorn") 
Quinte 2%' 
Superoktave 2' 
Feldflote 2' 
Ouintdecima t Yl' 
Sedecima I' 

Michaelerkirche: front view of console 

Michaelerkirche: rear view of console, 
showing positiv grills 

Sesquialter 2%' and 1 y,. 
Mixtur 6 fach 
Cymbel 4 fach 

OBERWERK (bottom manual) 
Coppel S' (metal) 
Offene FlOte S' (wood) 
Principal 4' 
Coppel 4' (metal) 
Offene Holzflote 4' 
Uuinte 2%' 
Oktave 2' 
Oktave I' 
Mixtur 1 y. " 6 fach 

POSITIV (top manual) 
Coppel 8' (wood) 
Coppel 4' (wood) 

Stiff Heiligenkreuz 
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Principal 2' 
Mixtur l' and %', 2 fach 

Principal bass 16' 
Subbass 16' 

PEDAL 

Bordunbass 16' (open; wood) 
Oktavbas. S' (open; wood) 
Principal 8' 
Oktavbas. 4' 
Cornett 4 fach 
Posaune 16' (missing) 
Trompete 8' (missing) 

Po./HW 
HW/OW 

COUPLERS 

The Hauptwerk, even with IS stops, 
prcsents a rather weak tonal picture 
dominated as it is by flutey "strings" of 
gemshom·like quality and other solo 
labial registers. Lacking an Oberwelk 
or Hauptwerk S' gedeckt and being 
basec.l on an S' insteaa of W' Hauptwer" 
Principal, the total co.!pied pleno is 
dominated by 20 mixture ranks (count
ing the repeating I' and I Y3' chorus 
stops) all based on the solitary Haupt
werk S' Principal - hence a rather thin 
result. It is interesting to compare the 
Michaelerkirche disposition with the 
Herzogenburg Abbey organ built by 
Sieber's more conservative (and perhaps 
better?) contemporary, Johann Hencke. 
With the latter, a great principal chorus 
of weight and brilliance was paramount, 
although some popular character stops 
were certainly included.'° 

The Michaelerkirche organ is Virtually 
the only remaining ISth century Aus
trian organ of large size (excepting St. 
1'lorian's) which represents the most 
popular trends of the day and area. The 
study of early forerunners of later Ro
mantic strings can wcll be undertaken 
here. The klingende Spieltisch makes 
the organ an even more unique survivor, 
and it is seriously hoped a restoration 
can someday be made. 

The next instrument to be seen con
tinues the same line of development 
and is just as remarkable as Sieber's 
Michaelerkirche creation. This is an 
organ of 52 stops and 60-odd ranks on 
2 <I) manuals and pedal, located in Stift 
Heiligenkreuz, slightly southwest of 
Vienna. 

Heiligenkreuz, Austria's oldest Cis
tercian Abbey, dates from 1135 and is 
a fascinating amalgam of architectural 
styles. The main church lies amid a 
gleat Baroque complex of monk's quar
ters, libraries, etc., and is itself crowned 
by a large Baroque onion-dome steeple. 
1 he church's own structure, howevClr, is 
primarily Romane~que and Gothic with 
the Romanesque west facade still intact. 
Inside, an original plaque on the organ 
console carries the following: 

Ignatz Kober 
K:K: Hof-Orgelbntter in Wien 

den Isten Apl'il IS04 

Court organ builder Kober's instru
ment, upon which Schubert played, 
stands at floor level to the left of the 
central choir. The organ was originally 
a gallery instrument with overhanging 
Rlickpositiv but only because the entire 
choir and earlier organ were removed 
from their original central position in 
1803." Today, thanks to conscientious 
restoration, the organ sounds and plays 
practically as it did when new, even 
though its location is not the best. The 
Rlickpositiv has been placed in the cen
ter ot, but slightly prvtrudin)!, from the 
ma'n case and the whole effect is of 
classic restrain t wi th a lingering Baro
que touch. This is probably because the 
Romer ca~e of 1721 was kept but modi
fied by Kober. 

Heiligenkreuz: Kober console 

The instrument well represents two 
sides of Austrian organ building at the 
close of the ISth century. The century-

long drive toward profusion of S' and 4' 
labial colors, includin~ celestes and 
"strings" of highly indIvidualistic con
struction is very evident here. In addi
tion, by this time, Kober's mixtures are 
lower-pitched. reeds of a more Ro
mantic inclination are included and a 
general profusion of solo stops is in
tended. The Romantic tendencies of the 
organ with its fashionably Latinized 
stop-names are of course obvious yet a 
complete break with the past has not 
been made. 

Manuals: Cod" 
P.e?al: C-f (originally 12 notes, short) 
( I here may be certain inaccuracies in 
this stop list due to defaced and missing 
stop labels) 

HAUPTWERK 
Quintit 16' 
Regula primaria 8' (principal) 
Quintit 8' 
Salicinal8' 
Viol di gamba 8' 
Coni S' (Spitzflote) 
Tibia Sylvestri. S' (wood) 
Unda Marina 8' 
Diapason 4' 
Piffaro 4' 
Flauto Traverso 4' (S'?) 
Tibia 4' 
Cor Northurnum 4' (wood) 
Oiapente 2%' 
Disdiapason 2' 
Cimpal II, 4' 
Miscella acuta IV, 2' 
Miscella acuta V, 2' 
Sesquialter III, 2' 
Tuba 16' (new) 
Vox Humana 8' 

POSITIF 
Pileata major 8' (gedeckt) 
Quintit S' 
Avena (Aeoline) S' (4'?) 
Flauto Traverso S' 
Regula primaria 4' 
Dulciana 4' 
Fugara 4' 
Pileata minor 4' 
~iapason 2' 
Gamba duplex 4' and 2' 
Oiapente 1Y.' 
Miscella V, 2' 
Fagott S' 
Oboe 8' 

PEDAL 
Pileata maxima 32' (wood) 
Regula primaria 16' 
Pileata major 16' (wood) 
Violon 16' 
Ola,>ente major 10%' 
Diapason 8' 
Violone principal 8' 
Violoncello 8' 
Diapente Sy.' 
Oisdiapason 4' 
Cor Nothurnum 4' (wood) 
Cornett III, 2%' 
[M:.cella Major? 4'J 
Huccina 32' (di.connected) 
Huccina 16' 
Buccina 8' 
Tuba S' 
Corno 8' 
Tuba 4' (new) 

Manualkoppell 
2 ventils 
2 tremulants 

In ~eeping, perhaps, with traditionally 
Austnan conservatism, Kober maintained 
full principal choruses in all divisions. 
The unenclosed Positiv is in traditional 
octave relation to the Hauptwerk; the 
original pedal compass was short and 
repeating and only two manual muta
tions were provided. The organ's pleno, 
although no longer tremendously bril
liant and telling in the Baroque sense 
i~ full and bright with the same mild, 
silvery tone associated with Austrian 
organs for 150 years. In essence, Kober 
fancifully and greatly expanded a basic 
scheme peculiar to Austria for some 
time. The organ is neither truly Baro
que or Romantic but can be used for 
much of the literature of both periods. 

In its restoration of 1947-1951, the 
instrument received a new, extended 
pedal chest of 30 notes; many wood 
pipes in all divisions had to be reo 
paired or replaced due to worm dam
age. Most of the organ is original, how
ever, preserving one of the last, albeit 
somewhat decadent. large representatives 
of the long traditions of Austrian organ 
building. A contemporaneous organ of 
45 stops by Kober can be found in 
downtown Vienna's Schottenkirche al
though it has been greatly altered 
through the years. 

A visitor to the Heiligenkeruz organ 
would surely notice the quaint gallery 
chOTOrgel directly opposite the Kober_ 
This is a one-manual instrument from 
the first half of the ISth century, prob
ably built by Wimmola of Moravia.'s 
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Because of the organ's fine tonal quality, 
the stopHst is given here. 

Manual: short, C·c" 
Pedal: 12 tones, C-a 

Prinzipal 8' 
Copula 8' 
Oktav 4' 
Flote 4' (open) 

MANUAL 

Quint 2%' (replaced by 4' aeoline) 
Superoktav 2' 
Mixtur III, l' 

Subbass 16' 
Oktav 8' 
Superoktav 4' 

PEDAL 

Heiligenkreuz: Chororgel 

Although many local and foreign 
builders continued to construct new 
organs in and around Vienna, the real 
character of the Austrian organ, de
veloped over two centuries, faded by the 
second quarter of the 19th century. 
There are a few rather good instru
ments to be found in the city built 
during the period ca. 1825-1880 but 
only two of special interest will be de
scribed here. 

On Vienna's Gumpendorferstrasse is 
located Austria's largest Protestant 
church, the Gustav Adolfus Evangelische 
Kirche. Built around 1845-1848 the 
church is plainly functional in both 
exterior and interior design with a style 
approaching neo-Renaissance. High 
walls, small ceiling and a long nave 
create an acoustical environment very 
favorable for the organ located in the 
main rear gallery. 

The two-manual and pedal instru
ment, although rather nondescript in 
appearance, is unique in a number of 
ways. It was built in 1848 by Carl Hesse 
of Triest, a builder whose instruments 
were apparently in some demand as at 
least two others by him still exist in 
eastern Austria. The organ of the Gus
tav Adolfus church is, however, the only 
remaining sizeable Hesse in good condi
tion known to the writer in the Vienna 
area. 

Gustav-Adalfus Ki rche 

Although Hesse is a Germanic name 
and the organ's drawknob labels are 
Germanized, the whole concept of the 
instrument is Italianate. Furthermore, 
except for the common zinc pipe ma
terial and larger scaling of a few stops, 
the organ's construction and disposition 
follow centuries-old Italian building 
practices similar to the 19th century in
struments built by Serassi of Bergamo. 

The old ripieno concept is present 
here with individually-drawn chorus up
perwork. The organ is chiefly based 
on the old Italian scheme of a vocally
inspired p1"incipal chorus but here en
larged through a complete flute chorus 
and some smaller accompanimental 
voices. A few registers, the Hauptwerk 
8' Principal, 8' Gamba and to some de
gree the Oberwerk 8' Principal, are 
voiced too broadly or aggressively in the 
19th century manner to be of real 
beauty. The full ripieno is, however, ex
ceedingly bright with the many upper 
registers stal'ting high in the bass and 
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repeating as they ascend. All manual 
stops are of metal, another unusual 
characteristic for the period. The 
Hauptwerk cornet is bright and power
ful, and the Oberwerk 8' Vox Celest plus 
8' Flauto Traverso sound very similar to 
the old Italian Voce Umana. The Pedal 
voices, although mainly of wood, are 
small-scale supporters of the manual 
choruses. Hesse in the manner of so 
many old Italian organs included no 
reeds even though reed voices were less 
foreign to Austria after ca . 1780. 
Manuals: C-£" 
Pedal: C-c (now f, 30 notes) 

HAUPTWERK 
Bordun Bass 16': Bourdun 

Diskant 16' (one stop) Principal Bass 8': 
Principal Diskant 8' (one-stop) 
Bourdon 8' 
Viola di Gamba 8' 
Octav 4' 
Flauto 4' 
Flauto 2%' 
Sl1ocroctav 2' 
WaldflBte 2' 
Octavin Di,kant 1%' (1%' to middle c) 
Quinta Iy,.' 
Octavin l' 
Quinta picolo %' 
Octavin picolo ~' 

OBERWERK 
Principal Bass 8' (I stop) 
Principal Diskant 8' (I stop) 
Flauto Traverso S' 
Salicional 8' 
Vox Cele,t 8' (middle c) 
Octav 4' 
Salicional 4' 
Supcroctav 2' 
Violini 2' 
Quinta Iy,.' 
Octavin I' 

Principal 16' 
Violone 16' 
Subbass 16' 
Quinta 10%' 
Octa vbass 8' 
ceno 8' 
Quinta 5y,.' 
Octav 4' 

PEDAL 

Perhaps the most remarkable feature 
of the organ is not its disposition but 
in its chest construction. Here, in the 
mid-19th century, is preserved an an· 
cient Italian way of chest making. 
Rather than constructing chests out of 
several pieces, Hesse continued the old 
practice of carving and chiselling the 
manual chests out of a single, solid 
piece of wood. This practice was ideal 
for the small Italian organs whose dis· 
position consisted chiefly of upperwork 
requiring little chest space and needing 
the cushioning provided by hand-chisel
led chest channelling. Hesse's instru
ment, made louder and more strident by 
motor·driven wind and more modern 
scalings and materials does not, of 
course, sound like a 16th century Italian 
organ. It docs, however, fill the large 
church with pleasing, brilliant principal 
tone and at no time is it guilty of ex
cess or over-specialization in the Ro· 
mantic sense. 

Finally, Vienna can boast of at least 
one large Romantic organ of good qual
ity, an 1878 Walcker in the Votivkirche. 
Most tourists to the city see at least two 
churches, 51. Stephen's Cathedral and 
the Votivkirche. a 19th century neo
Gothic creation often confused with the 
Cathedlal because of its imposing 
",'-andeul'. Located on Rooseveltplatz, the 
lofty church was built in 1856-1879 to 
commemorate the escape of Emperor 
Fral17 Josef I from an as'~ssillatioll at
tempt. 

Walcker's Opus 306 occupies a very 
high gallery under the main rose win
dow at the rear of the nave. The case, 
comprh-e'l of flat pipe-fields, is rela
tively tasteful without the excesses often 
found in neo-Gothic cases of the period. 
Below the display pipes in the accom
panying photo, six darkly-shaded squares 
can be seen; these are tonal openings 
for rq!isters on a lower chest le\ el. This 
arrangement may have something to do 
with the organ's only real deficiency -
a certain lack of power short of the 
impressive tutti itself. The reversed con
sole, with Barker lever to the Haupt
werk (Manual I) is convenient and easy 
to plav. The stop-action must he pnell' 
matically aided, since the organist can 
operate the stop controls with only a 
flick of the finger. In addition, six pedal 
ventils and three pedal coupler-reversi
bles are available. Two swell shoes op
erate: I) the Schwellwerke (Manual III, 
formerly known as Echowerk), and 2) 
the Manual II 8' Fagott and Oboe, a 

free reed capable of a mf forte to a 
complete fade·out pianissimo. This 
effect was created by regulation of wind, 
not shutters and was called, logically, 
the Wind-fchweller. 

Votivkirche 

Votivkirche: console 

The Votivkirche organ, in almost 
100% original condition, is one of the 
very few Walckers of its age left prac· 
tically untouched." As such, it is a 
valuable study of Germanic organ build
ing just previous to the era of decay in 
which gigantic over-blown machines be· 
came the order of the day. Although 
19th century in voicing, disposition and 
construction, the choruses are remark
ably clear, even small in quality. There 
are no huge solo stops, though many 
are voiced with distinction. Chorus reeds 
of the hcatin~ type (see stoplist) are 
fiery, penetrating registers supposed to 
have been imported from French 
voicers. Two full manual principal 
choruses of a rather mild geigen quality 
are available along with a great array 
of softer 8' and 4' accompanimental reg
isters. The mixtures, however, all con
tain tierces and remain low in pitch 
by repeating often to lower octaves. 
Their effect is thus more a filling out 
rather than completing of the principal 
choruses. The 32' Grand Bourdon is a 
resultant stop consisting of its own 16', 
8' and 4' registers, borrowing only the 
10 2/3' Quintbass and the 6 2/5' Terz· 
bass. 

Manuals: C-£" 
Pedal: Cod, 27 notes 

MANUAL I (Hauptwerk) 
Principal 16' 
Flautomajor 16' 
Pri nci pal 8' 
Floctenprincipal 8' 
Hohlfloete 8' 
Viola di Gamha 8' 
Gemshorn 8' 
Bourdon 8' 
Quintaton 8' 
\Luinte 5y,.' 
Octav 4' 
Rohrfloete 4' 
I man. Floete 4' 
Terz 3Y,' 
Nasard 2%' 
Octav 2' 
Cornett V, 8' 
Mixtur VI, 2%' 
Scharff III, l' 
fagot! 16' (free) 
Posaune 8' 
Clairon 4' 
Cornettino 2' 

Bourdon 16' 
Salicional 16' 
Principal 8' 
Gcdeckt 8' 
Salicional 8' 
Aeoline 8' 
Octav 4' 
Hohlfloete 4' 
Spit"f\oete 4' 
S"pcroctav 2' 
Mixtur V, 2%' 

MANUAL II 

Fagott and Oboe 8' 
(free windschweller) 

Trompete 8' 
Corno 4' 

MANUAL III (Schwellwerke) 
GeigenprincipaI 8' 
Spitzfloete 8' 
Lieblich Gedeckt 8' 
Concertfloete 8' 
Dolce 8' 
Fugara 4' 
Gemshorn 4' 
Traversfloete 4' 
Piccolo 2' 
Clarinette 8' (Cree?) 

PEDAL 
Grand Bourdon 32' (cornet) 
Principal Bass 16' 
Violonbass 16' 
Subbass 16' 
Quintbass 10%' 
Terzbass 60/5' 
Octavbass 8' 
Violoncello 8' 
Bourdon 8' 
Floetenbass 8' 
Octavbass 4' 
Bombarde 16' 
Trompete 8' 
Clarino 4' 

Inter·Manual couplers 
Manuals to Pedals 
Ventils 
2 Tremulants 

~y . adhering to many traditional 
bUlldmg concepts and keeping wind 
pressures and novelties to a relative 
minimum, this organ remains a fine 
musical instrument, particularly as op
posed to what occurred in the follow. 
~ng 50 years or so. For those interested 
m how organ music of composers such 
as B!ahms, Rheinberger, Reger and 
SchmIdt can be made to sound warm 
yet clear and solid, the Votivkirche'; 
"Golden Age" Walcker is highly rec
ommended. 

. For the interested visitor with extra 
tlm~ . to spe~d in the city, several old 
POSItiVes eXIst (Rochuskirche, Salva
torkapelle); the musical instrument col
lection in the Hofburg housing harpsi
chords, hammerclaviers and pianos 
owne~ by Haydn, Mozart, Beethoven, 
Chopm, Brahms, Lizst and others is 
highly recommended. Some new Walcker 
and Hradetzsky organs of moderate size 
have also been installed in churches and 
concert halls. 
. Perhaps the preceding description of 

SIX representative Viennese instruments 
~rom .differen~ periods of organ build
Ing WIll help Induce a bit more interest 
in .a fasc~nating area of organ history. 
It IS par~lcularly rewarding to play the 
proper hterature on these instruments 
and to study them from their relevant 
poi!l~ in .music history. Far from being 
defICIent In the preservation of histori
cally a~d musically important old or
gans, V1enna proves to be a potential 
center of past south-central examples of 
the organ builders art. True, much 
net;ds to be done towards proper resto
ra~l,?n, but a .gr~at wealth of priceless 
ongInal matenal 1S available. Pel' haps in 
years to come, the old Hapsburg city 
may again become a focal point for stu
dents of organ history tradition. 

NOTES 

'For One of the most complete English lang. 
uage accounts of organ history in this part of 
Europe to date, sec: Peter Williams, The Eu
ropean Organ 1450-1850, London, B. T. Bats
ford, Ltd ., 1966, pp_ 57.95. 

'My thanks is here expressed to Professor 
Josef Mertin of the Akademie fur Musik und 
darstellende Kunst in Wi en for information 
given me on the K10sterneuburg organ . 

"Oskar Eberstaller, Orge/n Ilnd Orlle/bauer in 
Oesterr~ic", Oraz.Kaln, Hermann Bahlaus 
Nachf., 1955, pp. 44-46. 

'Photographs of Klosterneuburg organ from 
Bundesdenkmalamt, Vienna . 

5Further discussion with Professor Mertin . 
6/bid. 
'Hans Heiling, Die Orge/werke der Stift

skirche zu Herzogenburg Ulld der Michaeler. 
kirche zu Wien in Orgels Monographien Mainz 
Rheingold.Verlag, 1958. " 

·Williams, p. 88. 
"Discussion with Orgc1baumeister Arnul! 

Kiebel of Vienna. 
lOFor further information on Hencke and 

Austrian organ history see K. R . Kasling, 
"Master Builder Johann Hencke and His Place 
in Austrian Organ lIistory," The Diapason , 
October, 1968. 

llFurther discussions with Professor Mertin. 
"'Photograph from Bundesdenkmalamt, Vien

na. 
13Information from organ researcher Qtto 

Biba of Vienna. 
"Information from Professor Walter Pach, 

Votivkirche organist. 
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OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

''2J/'e JJOltjl' Of Qua!;/'} 
ORGAN SUPPLY CORPORATION 

540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers fo the organ trade 

~ublanb ®rgan~ 

DESIGNERS 

7715 Marlborough Avenue 
Cleveland 29, Ohio 

Phone: 216-884-1940 

BUILDERS 

OUR 1969 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1969. 

DURST " CO., INC. 
P. O. BOX 116SM • ERIE. PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

1I0RGANERIA ESPA~OLA" 
MADRID 

(Spanish Organ Builders) 
World-famous for top quality. 

All actions available - direct electric or 
electro'pneumatic or mechanical traction. 
Ear,y de:ivery - very competitive prices. 

Let us ~(d b~fore you sign. a contrac~ f?r a new organ. 
Send speCifications and design of bUilding for our price. 

Results could surprise you! 
Have you ever heard real fiery Spanish trumpets? We build them! 

+ 

D. Whiting 
Representative (AGO) 609 So. Grand Ave., los Angeles 90017 

pipe organ builders 
tracker and elect'flO-pneumatic 

w. ZiJuIller & Sons 
INCORPORATED 

4100 WILMONT ROAD • CHARLOTTE. N. C. 2120. 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

P'PE ORGAN ARCII'TECTS & BVILDERS 

CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - EXPERIENCEQ 
organist·choir director seeks Episcopal or 
Protestant church in mid-west or west. B.A .• 
male, married. 1 child. References. Addres$ 
H·2, The DIAPASON. 

MISCELLANEOUS 

"THE HARPSICHORD," INTERNATION. 
al quarterly lor lovers 01 early keyboard in~ 
struments and music. Articles, interviews, 
photographs and illustrations by today's lore
most artists. Comprehensive dissertations on~ 
buying, building, tuning, playing and main
taining harpsichords, clavichords, etc. Int("r
esting and authoritivc history of the entire 
baroque era . Full'page photographs and de
scriptions of early as well as contemporary 
instrumentClo. Provocative columns. Rare letters. 
$8 per annum. "The Harpsichord," Box 9287-
D, Denver, Colo. 80209. 

ORGANIZATIONAL AIDS FOR THE 
Church Musician - 1969·70 Service Music 
Schedule (dated) $1.00; 1969·70 Attendance 
Record (dated) .35¢; Single Copy Anthem 
lile $1.50. Our sixth year with products de· 
signed to help you plan your music program 
- they can save you time. Order from Thor
son Co ., 1001 Beltrami Ave., Bemidji, Minn . 
56601. Satisfaction guaranteed. 

ORGAN OWNERS, BUILDERS & TECH· 
nicians. We sell new and used consoles, elec
tronic kits , manuals, pedals, speakers, reverbs 
and percussions. Buy direct and save. Write 
for catalog. Newport Organs, 300 W . Coast 
Highway, Suite D, Newport Beach, Calif. 
926€0 

THE NEW 7.0CTAVE PETERSON CHRO· 
matic tuner , model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste ranks with ease. For more de
tails: Peterson Electro-Musical ProduclClo, 
Dept. 31 , Worth, III . 60482. 

VIRGINAL - 4Y. OCTAVES, PATTERN· 
t"d after 17th century Italian instrument, 
$1,300. Also available in kit lorm Irom $345. 
William Ross, Harpsichord Maker, Rm. 515· 
D , 791 Tremont St ., Boston, Mass . 02118. 

HARPSICHORDS, CLAVICHORDS, VIR· 
ginals, etc. made in diverse configurations, dis
positions, and internal structurings. E. O . 
Witt, Builder, Rt. 3, Three Rivers, Mich. 
49093 . 

HARPSICHORDS, CLAVICHORDS 
Magnificent tone and handsome appearance 
at reasonable cost. M aurice de Angeli, Box 
190, RD . #1, Pennsburg, Pa. 18073. 

SPERRHAKE HARPSICHORDS AND 
clavichords, Excellent, dependable, beautiful. 
Robert S. Taylor, 8710 Garlield St., Bethesda, 
Maryland 20034. 

METAL ORGAN PIPES - EXACTING 
workmanship . Dyer Organ Pipe Mfg., 416 
Hume Ave., Alexandria, Va. 22301. 

M ISCELLA N EO US 

RECENT REVOLUTION IN ORGAN 
building by Miller. Beautilul reprint 01 this 
lamous book published in 1913. Hard cover; 
190 pages, all jammed with facts about 
Europe's famous organs and their builders . 
10 pages on Robert Hope·Jones alo ne! Only 
$5.95 postpaid . Ask lor Iree catalog 01 other 
Vestal Press books and reprints on Wurlitzer, 
Kilgcn, Marr and Colton, and ma ny other 
makes of organs. Vestal Press, Vestal, N.Y. 
13850. 

WANTED-MISCELLANEOUS 

Experienced man for console de· 
partment. All replies confidential. 

Write to: 

ORGAN SUPPLY CORPORATION 
P.O. Box 999. Erie. Po. 16512 

WANTED KENORA, ONTARIO, CAN· 
ada. Organi~t and choir director required 
for church approximately 600 families with 
good choir potential. Good opportunities in 
community for piano and organ teaching. 
Duties to commence Sept. 1, 1969. Salary open 
to negotia tion . Apply to G . J. Garner, Chair. 
man, Board 01 Elders, 116 5th Ave ., South, 
Kenora, Onto 

WANTED - DUO·ART PIPE ORGAN 
rolls wanted for Aeolian Residence organ. 
Will pay double original price for Wagner 
roll #3289 in prime condition. Write Christo· 
pher Ross, 1069 Beach , Victoria, B.C . , Can
ada. 

ORGAN BIRD DOGS NEEDED (SALES 
help wanted) . Philadelphia, Baltimore, Wash· 
ington , D .C. Contact Walter Gundling, Sr., 
Sehastian Gundling & Son, 3308 Columhia 
Ave., Lancaster, Pa. 17603. 717·394·0774. 

WANTED - 10 HP THEATRE BLOWER. 
Xylophone, 49-note marimba. Two Morton 
tremulants, one large, one small. Send speci
fications . Clint Savage, 2124 Gerber Avenue, 
Sacramento, Calif. 95817 . 916·457·8192. 

WANTED - WURLITZER ONE AND 
two rank chests. State ranks they held. Set 
01 saucer bells for theatre organ . Joseph P. 
Samm~lt , 432 Chestnut Ave., San Bruno, 
Calif. 94066 : 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe organ players. J. V . M acartney, 
406 Haverlord Ave . . Narberth, Pa . 19072. 

WANTED - ONE OR TWO USED SCHOo 
ber reverberation units for electronic organ . 
Lee E. Pelton, 5256 Don Shenk Drive, Swartz 
Creek , Mich. 48473 . 

WANTED - ELECTRIC CHIME AC· 
tion and relay, not less than 13 notes. J. J. 
Knepple, 21 7th St., Ansonia, Conn. 06401. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

D. s. WENTZ~ INC. 
BOOKS ON 

ORGAN & ORGAN BUILDING 

Pipe Organs 
EARLY KEYBOARD MUSIC 

Just Published 
Organ Supplies J.K.F. FISCHER: Saemtliche Werke 

CHAM BONN IERES: Oeuvres completes 

Prices Available Upon Request Send for cotalogues. 

1104 W. 59th St., Chicago, III. BROUDE BROTHERS LTD. 
56 West 45th St. 

WAlbrook 5-0534 New York, N. Y. 10036 

--

FRANK J. SAUTER and SONS Organ Builders 

* Inc. *. Rebuilding 
• Repairing 

Phones: 388-3355 • Contractual Servicing 
4232 West 124th Place PO 7-1203 Alsip, Illinois 60658 For Unexcelled Service 

THE DIAPASON 



FOR SALE 

FOR SALE - 7-RANK ESTEY ORGAN, 
magnet valves, circa 1930-32. Needs rebuild
ing. One Orgelectra rectifier. Input 115V, 
50-60 cycle , single phase, 4 amp output 10 
amp. 10-15 VDC. Good condition. One 
blower, Kinetic-. tyle 2P-24-20-675 cubic feet 
at 4". Century Yo hp motor. 115V, 60-cycle 
sin~le phase, good condition. One Reuter 
console, 2-manual dark oak finish. Great 6 
stop tablets, 6 couplers j swell 7 stop tahlets, 
3 couplers ; pedal 5 stops, 4 couplers; 4 swell 
combination pistons, 4 great pistons, 4 gen
eral combinntions duplicated by toe studs, 
swell and great li~ht indicators, reversible 
sforzando, duplicated by toe studs. Single ex
pression crescendo with indicator lights. Full 
pedal, 32 note, and bench. Appraised at 
$1,500. Good condition, 8 years old. Make 
offer. St. John 's Church, Johnson City, 
Tenn. 37601. 

FOR SALE WILCOX SYMPHONY 
reed organ, 7 sets reeds, blower, 42 rolls. 
Best offer. Estey reed organ, 2 manual and 
pedal, 10 ranks, disassembled, $300 or best 
orrer. Wicks 2 manual, 3 rank console $75. 
Spencer Orgoblo 1/3 HP, $50. D. C. Scribner, 
1414 Argyle St., Chicago, Ill. 60640. 

FOR SALE - 2 MANUAL AND PEDAL 
Moller, 1926, 12 ranks, some rclcathering 
done, new blower and rectifiel· . Organ may 
be heard and played. For more information 
contact Church Office, Jerusalem Lutheran 
Church, 4605 Belair Road, Baltimore, Md. 
21206. 301-485-5750. 

FOR SALE MOLLER RELAY 
great 61 notes, eight slides; swell 61 1I0tes, 
16 slides; pedal 32 notes, 19 slides, excellent 
condition. Pneumatic key action, direct electric 
slide action. Purchaser to remove $350. Clint 
Lindley, 709 S. Broadway, Nyack, N.Y. 914-
EL9-1111. 

FOR SALE - NEUPERT AND SABA
thil hal·psichords. Several models available 
from our showroom. Contact J. W. Allen , 
:;00 Glenway Ave., Bristol, Va. 24201. 703-
669·83%. 

FOR SALE - 26-RANK PILCHER TWO
manual organ available after June 15, 1969. 
C'msolc, Chcsl~ , plu('s. hIO\\cr, elc. Don Klay, 
Trinity Church, Market & West, Lima, Ohio 
45801. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or· 
gan Pipes, 4144 West 50th St. , Cleveland, 
Ohio 44144. 

FOR SALE ACTION MAGNETS, 
$1.75; 8' gedeckt and tracker chest. Best 
offer. Martin Mclicharek III. 2248 Tamarack 
Way, Sacramenlo, Calif. 95821. 

FOR SALE - NEW DIRECT ELECTRIC 
Vale Actions made by Hokesbergen of Holland. 
Pallet sizco: %" @ .85; I 3/16" @ .93; 
1%" @ .95. Address E-5, THE DIAPASON. 

FOR SALE - USED ORGAN PARTS: 
pipes, console, blower, etc. Send for list. 
F"ed Beal, 3505 Delrose, Knoxville , Telln. 
37914. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061 , Knoxville, Tenn. 
37901. 

TUNING 
YEARLY C"'RE 
MOVING 
CLE"'NING 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rat.s: per word, $.20; minimum charge, $2.50; box numbe" 
additional $1.00. Replies to box numbers should be sent clo The Diapason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - E. M. SKINNER CONSOLE 
(1925). three manual, 53 draw-knobs. Also 
the following: 8' Clarabella, 4' Clarion, 8' 
French Horn, 4' Octave, two 8' Open 
Diapasons, 16' Tromba (wood resonators in 
bass), five rank great chest (needs primary), 
three swell motors, miscellaneous pipes and 
offset chest, and parts. Make offer - avail
able now. Write: Joseph Schreiber, Inde
Iwudent Presbyterian Church, 3100 Highland 
Avenue, S. Birmingham, Ala. 35205. 

FOR SALE - MOLLER PIPE ORGAN 
opus 4025, built in 1924. Console: 2 manuals, 
2 expression pedals. Swell: 7 true stops, some 
unification; great: 5 true stops, some unifica
tion j pedal: 2 true stops, some unification. 
Case also available, immediate possession, 
can be heard at church. Asking price $3,500. 
Wrile to First United Methodist Church, 401 
Main Street, St. Joseph, Mich. 49085. 

FOR SALE - AVAILABLE SUMMER OF 
1970: 1928, 4-manual Moller pipe organ. Pur
chaser must remove complete organ with ex
ception of 16' woods in pedal and 8 manual 
stops. Please don' t respond unless you . per. 
sonally, can inspect this organ soon, make me 
firm offer and sign sales agreement. Richard 
M. Geddes Pipe Organs , I Lake St. , Winsted, 
Conn. 06098. 203-379-411 I. 

FOR SALE - 37 NOTE XYLOPHONE 
and glockenspiel. Both complete renewed. 
Absolutely no work needed. Each has cables 
and switches for usc with electric organ if 
desired. $475 each or $825 for pair. W. E. 
Moses, 238 Meadowbrook Road, Wyckoff, 
N .J. 07481. 201-891-1909. 

FOR SALE - THREE MANUAL AR
tisan theatre organ complete with ampli
fiers and speakers, combination action . per
cussion and beautiful walnut console. For 
complete specifications write G·3. THE 

DIAPASON. 

FOR SALE - 1941 MOLLER TWO MAN
ual, 5-rank duplex. Electric console. Oboe in
stalled 1955. Good condition. New Moller to 
arrive Christmas '69. Contact First Christian 
Church, 105 Liberty St., Williamston, N.C. 
27892. 

FOR SALE - 3-RANK UNIFIED PIPE 
organ, four years old $4,500; must sell due to 
illness. Miles, 4637 Caretas, Santa Barbara, 
Calif. 93105. 805-967-1922. 

FOR SALE - FULLY RESTORED ESTEY 
pipe organ. 15·rank electropneumatic. All 
Haskell basses. Two manual and pedalboard. 
R. D. Andrae, Edgewater Estate, Washing. 
ton, Mo. 63090. 314-BE-9-7373. 

FOR SALE - MOLLER DIAPHONE, 12 
pipes (wood) . LOke new. $550. Paul Fritzsche 
Organ Co., 455 E. Emaus Ave., Allentown, 
Pa. 18103. 

FOR SALE - THREE·MANUAL PIL
cher, rebuilt and enlarged, well balanced 
specification , excellent condition . Write Organ 
Service, Box 2061, Knoxville, Tenn. 37901. 

FOR SALE - USED CLASSIC PIPES: 
R. L. Degner. II I Park Lane, Mankato, 
Minn. 56001. 

FOR SALE 

FOR SALE - PIPE ORGAN BUILT AND 
installed in my home . Have spent many 
pleasurable hours during last 12 years build
ing and assembling. Hope someone will have 
s .. me pleasure completing it. Moving to an 
apartment and thus must sell at any reason· 
able offer. Has 16 stops, of which II, in
cluding a five-voice electronic stop, are play· 
able at present. May be inspected in my 
home or stoplist will be mailed to anyone 
sincerely in.terested in acquiring this instru· 
ment. T. R. Bulman . 2502 23rd Ave., Vernon, 
B.C. 

FOR SALE - SKINNER CHESTS: 7 
rank $70, 5 rank $50; regulators, , well shades , 
engines etc. all cheap; 8' violin diapason, 
great open, viole d'orch , 8' salicional, 8' 
dulciana, 8' clarabella, all $25 per rank ; pedal 
bourdon with chests $50; 85-note gedeckt 
( like new ) $75; ~ HP Spencer with genera
tor, $50. Must sell quick! F. Burke, 213 Pa .• 
Spring Lake, N.J. 07762. 201-449-8123. 

THE GREAT WANDA LANDOWSKA had 
many good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reason· 
able prict.."S. Sabathil harpsichords units au. 
then tic, beautiful sound with modern relia. 
bility. S. Sabathil & Sons, Ltd., 6430 Larch 
St., Vancouver 13, B.C. Canada. 

FOR SALE - CONSOLE MIRRORS 
suitable for organ console or piano. Solid 
hardwood construction. Lacquer finished. 
Fully adjustable. Felted base . Size 14" x 5" 
x 5Y2" high. Please specify wood finish de
sired . Full money-back guarantee. Shipped 
prepaid. $19.95. S. G. Bullions & Co., 211 
York Ave., West Pittston, Pa. 18643. 

FOR SALE TWO-MANUAL AND 
pedal reed organ with electric blower. Good 
condition, approximately 12 sets of reeds. 
Available to highest bidder. Contact Rev. 
Raymond L. Mudge, 93 Glenwood St., Lynn. 
Mass. 01902 or telephone 617-598-9505. 

FOR SALE - TWO ESTEY 2-MANUAL 
and pedal reed organs with blowers. 11 ranks 
in excellent condition. One with decorative 
pipe top $500, one without tOl' $450. Laurence 
W . Leonard, 17 Winnicoash St., Laconia, 
N .H. 03246. 

FOR SALE - 31 CLOTH BOUND VOL
umes of music. New Bach Edition pIllS 28 
volumes of German critical notes. Worth 
$£03, sell for $350. Never used. David H. 
Gay, 153 Temple Street, Owego, N.Y. 13827. 

FOR SALE - SEVERAL FINE REED 
organs and melodeons. Expertly reconditioned. 
Reeds revoiced and tuned. Also replacements. 
The Little Organ Shop, C . H . Gunzinger, 
Box 276, Williamsville, Vt., 05362. 

FOR SALE - 4-MANUAL DRAWKNOB 
Moller console. Built 1930, excellent work· 
ing condition, J. V. Macartney, 406 Haver· 
ford Ave., Narberth, Penna. 19072 (Philadel-
phia area). 

FOR SALE - WURLITZER 3 MANUAL 
cOllsole style 235. Joseph P. Sammut, 432 
Chestnut Ave., San Bruno. Calif. 94066. 

FOR SALE 

FOR SALE - SPENCER 3 HP I PH BLOW
er 16" wind $165. Spencer blower 2 hp 
3 hp, 12", 450 feet $75. Large Morton vox, 
73 pipes, $35. Morton 6x6 shutter with motors, 
$75. 2 Wurlitzer manuals . 10 presets, 2nd 
touch and key conlacts, each $60. Smith Tuba 
chest, 61 note $50. 16' bourdon with offset 
chest, 12 pipes, $100. 8' viol chest, 12 pipes, 
$15. 2 generators, each $10. Ganged coupler 
switches , air pneumatics $35. Morton Kremone 
ch .. t, 73-note, $75. Dice Box Wurlitzer $15. 
All prices FOB. Wanted 32' Diaphone, 12 
pipes. Kirk Whitcombe. 208 Lake Sammanish 
Dr. SE, Redmond, Wash. 98052. 206-885·2253. 

FOR SALE - AEOLIAN-SKINNER OR
gan, built in 1938. 3 manuals, 36 stops, 41 
"ulks. Designed and finished by G . Donald 
Harrison. Balanced disposition includes full 
pedal division. Mildly voiced, situated in 
small concert hall. Complete, except for case
work. Located in Virginia. Purchaser to re
move. Price: $IO,OJO. Address G-2. THE 
DIAPASON. 

FOR SALE NEW YORK PRO MUSIC A 
"ill sell superb Flentrop 5-rank I-manual 
chamber organ, 23" x 58" x 111"; Rutkowski 
I-manual 3-pedal harpsichord (sturdy, easily 
portable); Seidel I-manual 2 x 8 harpsichord 
(needs repair) . Instruments may be inspected 
and inquiries received at 300 West End Ave., 
New York City 10023. 212-874-7711. 

FOR SALE - WURLITZER 3 MANUAL 
235 console; Wurlitzer viol d'orchestre and 
viole celeste $150; Kimball 8' open diapason 
$65; Barton gamba $65; W urlitzer three rank 
string chest, 61 notes, each $300; broken set 
of Wurlitzer Style D trumpets $65. Joseph 
P. Sammut, 432 Chestnut Ave., San Bruno, 
Calif. 94066. 

FOR SALE - MOLLER DELUXE 3-
mannal theatre organ No. 5351. Complete 
and in excellent condition. Direct from origi
nal installation . Critical and minute inspec
tion invited. Extremely easy first floor loading. 
Contact Harry P. Long, RFD I, Mt. Craw
ford, Va. 22841. 

FOR SALE - THREE MANUAL AEO
lian-Skinner console. Minor repairs needed. 
Suitable for good sized instrument. Pedals and 
bench included. Oak finish. Cash and carry. 
nest offer. Harold Lucas, 2007 Driving Park 
Road, Wheaton, Ill. 60187. 

HARPSICHORD - SAME AS OWNED 
hy Philadell,hia and RCA Victor. In kit form 
for home workshop assembly $150. Also clavi
chord k:t, $100. Free brochure. Write: Zuck
ermann Harpsichords, Dept. D, 115 Christo
"her St. , New York City 10314. 

FOR SALE - FULLY RESTORED AN
tiqre Kilgen tracker pipe organ, 7·rank, man
ual I and pedalboard. R. D. Andrae, Edge
water Estate, Washington, Mo. 63090. 314-
BE-9-7373. 

FOR SALE - HARPSICHORDS, CLAVI-
chords by Neupert , world's finest, oldest 
maker. Catalogs on request. Magnamusic , 
Sharon, Conn. 

FOR SALE 12-RANK STRAIGHT 
organ , electric console, unassembled. $400. 
P.O. Box 422, Geneva, Ill. 60134 or 312-879-
5325. 

RE,,"'IRING 
REBUILDING 
MODERNIZING 
ADDITIONS 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

820 CENTRAL STREET 

FRAMINGHAM. MASS_ 

ORGAN LEATHERS 

TELEPHONE 

872-1900 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with good earnings. Makes excel
lent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. 

AUGUST, 1969 

CHARLES L. BOLTON 
FRANK G. KIERAN 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. ". 

(201) 768-7231 

Tuning • Maintenance. Itebullding 

Samples on Request- Phone LIberty 2·7550 

222 Summer Street, Boston, Massachusetts 02210 

METAL PIPES 
Quality Manufadurers since 1916 

R. V. Anderson Sons, Inc. 

Box 278 Brattleboro, Vt. 

FRANK C. WICHLAC 

Research Division 

Saville Organ Corporation 

Northbrook, Illinois 
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NITA AKIN 

ROBERT ANDERSON 

RORERT RAKER 

cr..AIRECOCI 

DAVID CRAtGHEAD 

CATHARINE CROZIER 

BOX 272' 

JEAN LANGLAIS 

Next American Tour 
OCTOBER-NOVEMBER 1969 

Available for recitals 

and master classes 

RAY FERGUSON CLYDE HOLLOWAY 

.r 
JERALD HAl\flLTON WILMA JENSEN 

GERRE HANCOCK JOAN LIPPINCOTT 

DONALD McDONALD , 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

" 
,: •.•..... \; .. . : I I 

t ·ti._·~ " i 
I ~ i 

I, ' I ~ 
FREDERICK SWANN 

WILLIAM TEAGUE 

LADD TlIO~IAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 




