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St. Louis Suburban Church 
Orders Sizable Casavant 

Trinity Presbyterian Church, Univer
sity City, Mo., the St. Louis suburb 
adjoining the Washington University 
Campus, has commissioned Casavant 
Freres, Lt~e., St·Hyacinthe, Que., to 
build a new three-manual organ of 38 
stops and 48 ranks of pipes. An anti
phonal division also will be provided 
using a Moller chest from the old organ 
fitted with the best of the old Moller 
and Kilgen pipework. The instrument 
will thus have ·16 stops and !}!} ranks in 
all. The antiphonal division will play 
from the great and swell manuals of the 
new drawknob console. 

The choir will be moved from the 
chancel area to an enlarged rear gal. 
Iery where the new organ will be placed, 
while the antiphonal will be set up in 
one of the existing chancel chambers. 
The re-arrangement will provide excel
lent projection .for the organ and choir 
and will yield a more spacious chancel 
a rea as well. 

The specification of the new instru
ment was drawn by Lawrence Phelps, 
vice-president and tonal director for 
Casavant, with the assistance of S. Wil
liam Aitken, the church's minister of 
music, and John F. Shawhan, mid-west 
representative for Casavant. Ray Schoo 
lin, whose father was the late C. Albert 
Scholin, a leading St. Louis composer 
of music for choir and for organ and a 
music publisher for many years organ
ist of Trinity Church, headed the com
mittee which chose the instrument. Mr. 
Aitken continues the church's long tra· 
dition in church music which has in
cluded Clarence Ledbetter among its 
past organists. 

The church serves a neighborhood 
near the university which is undergoing 
change. Acquisition of an important 
new organ at this time represents a firm 
commitment by the church to serve the 
area well into the future. 

GREAT 
Quintaden 16 ft. 61 pipes 
Prinzipal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Oktav 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Mixture 4 ranks 244 pip .. 
Trompete 8 ft. 61 pipes 
Chimes 

RUCKPOSITIV 
Gedack! 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Oktav 2 ft. 61 pipes 
Quintflote 1 lis ft. 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Zimbel 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 

SWELL 
Salizional 8 ft. 61 pipes 
Vox Coelestis 8 ft. 54 pipes 
Gedacktflote 8 ft. 61 pipes 
Spitzprinzipal 4 ft. 61 pipe. 
Nachthorn 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Scharf 4 ranks 244 pipes 
Fagott 16 ft. 61 pipes 
Oboe 8 ft. 61 pipes 
Klarine 4 ft. 61 pipes 

PEDAL 
Prinzipal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Quintaden 16 ft. 
Oktav 8 ft. 32 pipes 
Gedacktpommer 8 ft. 32 pipes 
Oktav 4 ft. 32 pipes 
Rohrpfeife 4 ft. 32 pipes 
Mixtur 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Fagott 16 ft. 
Trompete 8 ft. 32 pipes 
Schalmei 4 ft. 32 pipes 

ANTIPHONAL 
Gemshorn 8 ft. 61 pipes 
Gemshom Celeste 8 ft. 49 pipl.!S 
Bourdon 8 ft . 61 pipes 
Principal 4 ft. 61 pipe. 
Flute 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
Pedal Bourdon 16 ft. 12 pipes 

FEBRUARY, 1969 

Van Denman Thompson, long dean of the school of music at DePauw University, Green
castle, Ind., died New Year'. Day at the age of 78. 

Born Dec. 10, 1890 at Andover, N.H., he was educated at Colby Academy; New England 
Conservatory, whose cour.e he completed in one year, entering at age 17 and graduating 
at 18; and Harvard University. He was awarded an honorary MusDoc from DePauw where 
he served from 1911 until his retirement in 1956. From 1937 until retirement he was dean 
of the school of music. He was university organist and organist at Gobin Memorial Metho. 
dist Church. A FAGO, he was first dean of the Indiana Chapter. founded at DePauw and 
later moved to Indianapolis. 

Three daughters and three sons survive. The funeral was held Jan. 4 at Gobin Church 
with Arthur Carkeek as organist and Dr. Thompson's grandson Bruce Berg playing the violin. 

A tribute to Dr. Thompson's memory by Charles Huddleston Heaton appears as a letter 
to the editor, representing the many Thompson students who have made important contri
butions to America's musical life. 

FULL DET AILS AVAILABLE 
ON HAGUE CHOIR FESTIVAL 

Complete information on the Inter
national Choir Festival to be held in 
The Hague, Holland June 23-28 is now 
available. Competitions will be held for 
mixed. male. female and youth choirs, 
military groups and choirs of people 
above 65 years. Final date for entry is 
April I!}, so interested directors should 
write at once air mail for information, 
entry blanks and required music to In· 
ternational Choir Festival, P.O. Box 
496, The Hague, Netherlands. 

NASM MEETS AT WASHINGTON, 
1969 MEET AT LOS ANGELES 

The 44th annual meeting of the Na
tional Association of Schools of Music 
(NASM) was held Nov. 25·27 at Wash
ington, D.C.; nearly 500 delegates at
tended. Robert Hargreaves, Ball State 
U, Muncie, Ind., was re-elected presi
dent. Four Colleges were promoted (rom 
associate to full membership, 16 were 
admitted to associate membership. 

Next year's meeting (number 45) 
will take place Nov. 24-26 at Los An
geles. 

COMPETITIONS for sacred operas ($500 
prizes), anthems ($100 prizes), preludes ($100 
prizes), hymns and hymn arrangements ($50 
prizes) are being held by Christ Congregational 
Church, Silver Spring, Md. For details write 
Alfred Neumann at the church, 9545 Colesville 
Road, Silver Spring, Md. 20901. 

HUGH ALLEN WILSON was joined by 
the Northeaslern New York Philhannonia, 
Edgar Curtis director, in a program Feb. 2 
at Union CoDege, Schenectady, N.Y. The 
program included Symphony in G, Boyce, Con
certo 1, Handel, and Concerto in G minor 
Poulau:. 

HIRT, DETAR TO LECTURE 
AT FURMAN U CONFERENCE 

Charles C. Hirt, chairman of the de
partment of church music at the Uni
versity of Southern California, will be 
featured lecturer on choral subjects at 
a church music conference March 6-8 
at Furman University, Greenville, S.C. 

The Furman U concert choir directed 
by Milburn Price will sing a concert ot 
contemporary church music including: 
Magnificat, Halsey Stevens, Easter Can
tata, Daniel Pinkham; and Psalmkon
zert, Heinz Werner Zimmermann. 

Vernon de Tar will play an organ 
recital and lecture on contemporary or
gan music for the church. 

CANADIAN ORGANIST PLAYS 
GREAT BRIT AIN RECITALS 

Richard Birney Smith, organist·choir
master of St. James' Anglican Church, 
Dundas, Ont., is making a recital tour 
of Great Britain between Jan. 17 and 
Feb. 5. He will play at McEwan Hall, 
University of Edinburgh; the Cathedral 
Church of St. Peter, Bradford, Yorks.; 
Holy Trinity Church, Brompton, Lon
don; St. Martin's Teachers' Training 
College, Lancaster; Parish Church of 
the Holy Trinity, St. Andrews, Fife, 
Scotland; Parish Church, Doncaster, 
Yorks.; and twice at Queen's College 
Chapel, Oxford. 

A CONTEST FOR A HYMN to celebrate 
its 1971 Centennial Year is being sponsored 
by the Episcopal diocese of Bethlehem, Pa. 
The first part of the contest is for a text, 
with a deadline of Sept. 1. The second part 
of the contest will be for a setting of the 
text chosen. There are no requirements as 
to age, religious affiliation or geographical 10-
eation. For information wrile Hymn Contest, 

1241 Moffit Ave., Bethlehem, Pa. 18018. 

Subscriptions $3.00 a year - 30 cents a copy 

Schlicker in Atlanta 
{}pened by FUchard Peek 

The three·manual Schlicker organ of 
45 stops in the Peachtree Presbyterian 
Church, Atlanta, Ga. was opened Nov. 
24 with a dedication service and a re
cital by Richard Peek, Charlotte, N.C. 
Dr. Peek's program appears in the reo 
cital section. The instrument was de
signed by Herman Schlicker. Great and 
positiv divisions are exposed to the 
left and right of the Ascension window; 
pedal and swell are in chambers on the 
right of the chancel. An antiphonal di· 
vision playable from great or positiv 
is prepared for. 

GREAT 
Quintadena 16 ft. 61 pipes 
Principal 8 fl. 61 pipes 
Spillflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Octave 2 Ct. 61 pipes 
Grosslerz 1% ft. 61 pipes 
Mixture 4-6 ranks 220 pipes 
Trumpet 8 ft. 61 pipes 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Quintadena 8 ft. 61 pipe. 
Principal 4 ft. 61 pipe. 
Rohrnote 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Blockfliite 2 ft. 61 pipes 
Ten: 1% ft. 37 pipes 
Klein-Nasat Ills ft. 61 pipes 
Scharf 3-4 ranks 232 pipes 
Terzzimbel :3 ranks 183 pipes 
Krwnmhorn 8 ft. 61 pipes 
Tremolo 

SWELL 
Rohrflote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Gemohorn 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Sirniite 1 ft. 61 pipe. 
Mixture 4-6 ranks 293 pipes 
Fagott 16 ft. 61 pipes 
Oboe-Schalmei 8 ft. 61 pipes 
Robnchalmei 4 ft. 61 pipes 
Tremolo 

PEDAL 
Contra-Bourdon 32 ft. 12 pipes 
Principal 16 ft. 12 pipes 
Subbass 16 ft. 32 pipes 
Quintadena 16 ft. 
Metalgedeckt 8 ft. 32 pipes 
Choralbass 4 ft. 23 pipes 
Flachniite 4 ft. 32 pipe. 
Nachthorn 2 ft. 32 pipes 
Rauschpfeife 2 ranks 64 pipes 
Mixture 3 ranks 96 pipes 
Contra Fagott 32 ft. 12 pipes 
Posaune 16 ft. 32 pipe. 
Fagott 16 ft. 
Trumpet 8 ft. 32 pipes 
Clarion 4 ft. 12 pipes 

LUTHERAN CONFERENCE SET 
FOR FORT WAYNE COLLEGE 

The Twelfth Annual Conference of 
the Lutheran Society for Worship, 
Music and the Arts will be held May 
1-4 at Concordia Senior College. Fort 
Wayne, Ind. with Herbert Neuchterlein, 
Joel Kuznik and Paul W. F. Harms as 
co· chairmen. New liturgies. new hymns 
and new musical settings will be dis
cussed and used. 

Among the several speakers in various 
fields will be Krister Stendahl, Harvard 
Divinity School; Thomas Willis, Chi
cago Tribune critic; Paul Bunjes, Con
cordia Teachers College, River Forest, 
Ill.; and Daniel Moe, University of 
Iowa. 

Michael Radulescu will be organ 
recitalist, featuring contemporary music. 
Joel Kuznik will be organist at services. 

Drama performances, art exhibita and 
exhibits of new books, records ~nd 
music will be available. 



Klais Organ Installed 
in Church at KOln-Longerich 

Thc thl·cc-l11anual Klais OIgan in !>t. 
Bernhard's ChlllCh, KOIII · LongcriLh . 
Germany is installed diagonally 011 thc 
right. hand wall in an asymmetrical 
case. The design was created in the 
workshop of Josef Schafer; the tonal 
plan was the collaboration of the 
Cathedral organist Josef Zimmerman 
and Hans Gerd Klais. The plan of 
superimposing the divisions makes for 
a flow of sound and clcar lines in poly. 
phonic music. 

The choir is placed betwecn the 
organ and the free· standing console 
with space for orchestral players as well. 
The key action is mechanical with 
electrical stop and coupler action. 
Manuals are 56· note and pedals 30·note. 

HAUPTWERK 
Pommer 16 ft. 
Principal 8 ft. 
Rohrgedackt 8 ft. 
Gamba 8 ft. 
Oktav 4 ft. 
Holzflote 4 ft. 
Quinte 2% ft. 
Superoctav 2 ft. 
Mixtur 4 • 6 ranks 
Trompete 8 h. 
Clairon harm. 4 ft. 

SCHWELLWERK 
Spitzllote 8 ft. 
Quintade 8 ft. 
Principal 4 ft. 
Flotgedackt 4 ft. 
Blockflote 2 h. 
Oktav 1 ft. 
Sesquialter I • 3 rank, 
Scharff 4 'ranks 
Dulcian 16 ft. 
Schalmey 8 ft. 
Tremulant 

POSITIV 
Holzgedackt 8 ft. 
Rohrflote 4 ft. 
Principal 2 ft. 
Terz 1% ft. 
Larigot Ills ft. 
Cymbel 3 ranks 
Vox humana 8 ft. 

Principal 16 ft. 
Subbass 16 h. 
Oktav 8 ft. 

PEDAL 

Gedackt 8 ft. 
Flachflote 4 ft. 
Rauschpfeife 4 ranks 
Posaune 16 ft. 
Zink 4 ft. 

TWELVE CHOIRS united in a festival eon· 
cert Dec. 1 in the United Methodist Church, 
Petaluma, Calif. Stanley Glarum, Lewis and 
Clark College, Portland, Ore., was guest con· 
ductor and Marilyn Thompson organist. 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

'~~e JJou:Je 01 Qualilg 

ORGAN SUPPLY CORPORATION 
540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ trade 

CHORAL MUSIC WITH INSTRUMENTS 
(with organ accompaniment a nd/ or various instrumental ensembles) 

Mixed Voices (unless stated otherwise) 

• Orchestra accompaniment available on rental 

BACH - Magnificat (Score $8.00; Orch Parts $9.25; extras, @ $.75) ...... $ .75 

BRAHMS - ' Requiem. Vocal Score: (German) $2.00; English .................... 2.00 

BRUCKNER - Inveni David (nBB, 4 Trombones) ........................ .................. .30 

- Mass in E minor for sATB, Winds (Wind Set $20.00) ....... _ ........•.• _.... 1.25 

- 2 Motets: Offertorium, Ecce sacerdos (3 Trombones) •. _ ........... _ .... _..... .40 

- Te Deum (Score $10.00; Orch Parts $15.00; extras, @ $.75) ................. _ .90 

BUXTEHUDE - Jesu, Joy and Treasure (2 Vns, Bsn (Vc), @ $.15) ........ _... .60 

- Rejoice, Earth and Heaven (2 Vns, Cb or Vc (Bsn), 2 Trps, Timp: each $.30) .. .60 

CHERUBINI - " Requiem (C min) (SAT B) $2.00; "Requiem (D min) (nB) ... 2.00 

FINNEY - · still Are New Worlds (Speaking Voice, sATB, Orchestra) .... _. 2.00 
HANDEL - Messiah (English.German) (Organ Score $7.50) ........ _ ... _ .... _. 1.50 

Full Score $20.00; Orch Parts $20.00; extra Strings, @ $2.50 

HAYDN - Nelson Mass (Score $15.00; Orch Pts $15.00) .. .. ........ _ .............. 2.00 
HOVHANEss - · Gloria (Latin.English) ..... ___ ........................... _ ...... _ ...... _. .30 

- "Glory to God (4 Hrns, 4 Trps, 4 Trbs, Alto Sax, Percussion) .................... .90 

- Make a joyful Noise. Cantata (sATB, 2 Trps, 2 Trbs (each $.50), Organ) .. .90 

MOZART - Requiem (Score $15.00; Orch Parts $13.50; extras, @ $.901 ..... _. 1.25 

PEETERS - Entrata festiva (Organ, 2 Trumpets, 2 Trombones, Unison 
Chorus ad lib) (extra Choral Scores, @ $.15) (English.Latin) Set .......... 3.50 

PINKHAM - "Easter Canlata (2 Hrns, 4 Trps, 3 Trbs, Perc, Celesta) ........ .90 

-"Lamentations of Jeremiah (sATB, 2 Trps, 2 Hrns, 2 Trbs, Cb, Timp, Perc)... .90 

- Magnificat (Engl) (2 Trps, Hrn (Trb), Trb) (lnstr Set $1.50) ................... .50 

-"Requiem (Latin) (2 Trps, 2 Hrns, 2 Trbs, Cb) ............................................ .90 

-"Saint Mark Passion (sATB, Brass, Timp, Perc, Cb, Hp, Organ) ................ 1.50 

-"Wedding Cantata (sATB, Organ (Pf) or with 2 Hrns, Celesta, strin!)s).... .90 

ROMAN - God is our Refuge (sATB, Org (Pf) or with 2 Obs, 2 Vns, Va, 
Vc, Cb) _ ......... .. __ .. _. .......................... ............................................................... .40 

TITCOMB - Christ the Lord is Risen Today (2 Trps, @ $.30) ........................ .30 

VERDI - Requiem (Score $25.00; Orch Pts $35.00; extras, @ $2.00) ............ 2.00 

- Stabat Mater (Score $6.00; Orch Pts $10.00; extras, @ $.50) ................ .75 

- Ta Deum (Score $6.00; Orch Pts $10.00; exh'as, @ $.50) ... ........ ........... .75 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH 

NEW YORK, N. Y. 10016 

1969 NORTHWEST REGIONAL CONVENTION 
SEATTLE, WASHINGTON 

June 23-26, 1969 

ORGANS 

Flentrop, Schlicker, Austin, 
Casavant, Balcom & Vaughan, 
Moller, Kleuker, Spaeth 

FOR INFORMATION: 

ARTISTS 

Bernard Lagace 
Mireille Lagace 
Clyde Holloway 
Gale Enger 
Bonia Shur 
Peter Hallack 

Betty Jean Bartholomew 
1633 Evergreen Point Road 
Bellevue, Washington 98004 

RESOLUTIONS 

NOW IS THE TIME FOR RESOLUTIONS 

HAS YOUR CHURCH RESOLVED TO HAVE BETTER MUSIC IN 19691 

WE WILL BE HAPPY TO SOLVE YOUR ORGAN PROBLEMS FOR 1969 

ered ~t-"~, of2A~' A~~ C~. 
ALLIANCE, OHIO 

AN OLD and EXPERIENCED firm with YOUNG and PROGRESSIVE ideas . • . 

Place your confidence in an APOBA member. Est. 1898 
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Rayfield Opens Moller 
at New Albany, Ind. 

A three-manual, 22-rank Moller or
gan at St- Mark's United Church of 
Christ, New Albany. Ind_ was opened 
Dec_ 15 with a recital by Robert Ray
field, Indiana University. who also 
served as consultant. 

GREAT 
Principal 8 ft . 61 pipes 
Bourdon 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Fourniture 3 - 4 ranks 201 pipes 
Tremulant 

SWELL 
Rohrflote 16 ft . 
Rohrflote 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 It. 49 pipes 
Spitzprincipal 4 It. 61 pipes 
Scharf 3 ranks 183 pipes 
Trompette 8 ft. 61 pipes 
Rohrschalmei 4 ft. 61 pipes 
Tremulant 

CHOIR 
Nasongedeckt 8 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Nazard 2% ft. 61 pipes 
Principal 2 It. 61 pipes 
Terz 1% ft. 61 pipes 
Tremulant 

PEDAL 
Subbass 16 ft. 32 pipes 
Rohrflo!e 16 ft. 12 pipes 
Principal 8 ft . 32 pipes 
Rohrflote 8 ft. 
Octave 4 ft . 12 pipes 
FlOte 4 ft. 
Super Octave 2 ft. 12 pipes 
Double Trompette 16 ft. 12 pipes 
Rohrschalmei 4 ft. 

ROCKHOLT LEAVES CCM POST;· 
BACK TO AUGUST A COLLEGE 

Preston Rockholt has resigned as di
rector of studies at the College of 
Church Musicians of the Washington 
Catlledral to accept reappointment as 
professor of music at Augusta College. 
a unit of the university system of 
Georgia. beginning Feb. I. He held this 
position from 1959 to 1964. 

E. Power Biggs is visiting Australia In the 
month of February. He will ploy two reo 
citals for the Festival of Perth, at the Uni
versity af Western Australia, and also in 
Sydney, Adelaide and Melbourne . On his 
return, Mr. Biggs will play at Grace Cathe
dral, San Francisco. 

COLUMBIA, S.c. HEARS 22ND 
JUNIOR CHOIR FESTIVAL 

Choirs of 16 churches of five denom
inations took part in the 22nd annual 
junior choir festival Dec. 8 at Trinity 
Episcopal Church . Robert L. Van Dor
en directed with Gordon Beaver at the 
organ. All the music was sung by the 
combined choirs. 

Twenty of the 23 choir direclors Jist
(,d appended college degrees after their 
names. 

WYATT INSKO has beguu playing the 
complete orga.n works of Bach in a series of 
recitals extending over three years; h is Janu
ary and February programs appear in the re
cital pages; the organ is the Werner Bosch 
in the San Francisco College for Women. 
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changes of address prompdy to the 
office of The Diapason. CIaaaa 
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address. The DiapasoD c:aDJlOt pro
vide duplicate copies missed because 
of a subsaiber's failure to DOtify. 

At Reisner, progress never stops. 

New toggle-hinges and bearings (left) are made of Celcon, a space-age plastic with very special proper
ties. Heavy-duty relays (right) mean long, trouble-free operation without periodic adjustment 

FEBRUARY, 1969 

Photographs at left point up recent and 
very important improvements to the 
Model R-R Capture Type Combination 
Action. Bearings at the ends of movable 
bars are now made of Celcon-a tough, 
durable plastic used by industry for self
lubricating gears and bearings. This 
eliminates corrosion at the hinge points, 
an important feature in humid or salt-air 
environments. Also, heavy-duty relays 
are now used for stop-action "on-off" 
operation, eliminating the need for peri
odic adjusting. These refinements are 
simply part of our policy of continuous 
product improvement. 

Contact your organ serviceman for fur
ther information. 
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ROBERT 

GLASGOW 

tenor 

HILL AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

Elisabeth 
organist LeRoy HAMP 

St. Christopher's Episcopal 
Rantoul 

First Presbyterian 
Danville 

Chairman for Illinois 
A.G.O. 

Emeritus, U. of Illinois 
School of Music 

Recitals, workshops, oratorio 

david m. lowry 
college organist 

WINTHROP COLLEGE ROCK HILL, SOUTH CAROLINA 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Mill Mason p'ayed wit" austerity and reserve, demonstrating anew 
Iter extraordinary faci'ity ••• " Des Moine. !legister, October 5, 1964 

Oswald G. 

R A G A T Z D. M. A. 

Professor of Organ 

Recitals INDIANA UNIVERSITY lectures 

JO·N SPONG 
.. • • • superlalive musical intelligence. fine. clear technique and a remarkahle 
st'nse of rhythm .•• He is a true genius of the organl" 

Ruth S. Hocker - Casper (Wyoming) Star- Trilmne 
Recitals: P. O. Box 37, Niles, Michigan 49120 

PAUL LINDSLEY THOMAS 

Recitals 

F.A.G.O., M.MUS. 
St. Michael and All Angels Church 

4300 Colgate Street at Douglas 
Dallas 25, Texas 

ROBERT F. WOLFERSTEIG, Mus. Doc. 
Chairman, Department of Music 

Georgia College 
Milledgeviller Georgia 31061 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

Lectures 

205 West End Ave. New York, New York 10023 212-874-1771 

The new annual Guilmant Organ School awards, announced last spring honoring th" 
memory of the school's first two directors, have been awarded for the first year. Andr w 
Andela, left, is recipient at the firsl annual William C. Carl award; Thomas Bohlert is win· 
ner of the Willard Irving Nevins award. Each prize carries a grant of $500 toward tuition 
in the school. 

Trinity Church, Wall Street 
Plans Major Organ Revision 

The Aeolian-Skinner company is un
dertaking a program of revisions to the 
organs at historic Trinity Church at 
Broadway and Wall Street in down
town Manhattan. All chests and struc
ture not replaced in the 1961 installa
tion (see p. I, July 19.~8 issue) will be 
new in the chancel organ and the pipe
work will be completely revoiced. 

The gallery organ will have all new 
chests and structure; 20 new registers 
will be added and the 1961 pipework 
will be revoiced. A new four· manual 
console will be installed in the gallery, 
which is to be the principal area in 
which the choristers will perform. The 
existing console will remain in the chan
cel; both consoles will control both in
struments. 

The organ chests in both organs will 
be fitted with a new material developed 
by research engineers in co-operation 
with Aeolian·Skinner. Designed as a 
substitute for leather, it will be used 
to combat the ravages of air pollution 
prevalent in metropolitan areas. 

Tonal plans were worked out by Larry 
King, organist at Trinity Church, in 
consultation with Phillip Steinhaus and 
President Donald Gillett of the Aeolian· 
Skinner Company. 

In the chancel organ additional new 
pipework was provided for the 4-rank 
Mixture of the Hauptwerk, the Zimbel 
on the Brustwerk, the Cymba Ie on the 
Recit and the 4-rank mixture on the 
pedal as well a~ a new 8 ft. principal 
stop on the pedal. 

The gallery organ lists the following 
lIew ranks: 

GREAT 
Flute Harmonique 8 ft. 
Sub Trumpet 16 ft . 
Trumpet 8 ft . 

POSITIV 
Quintaten 16 ft. 
Prastant 8 ft. (new bottom octave) 
Spitzflote 4 ft . 
Rankett 16 ft . 
Krummhorn 8 ft . 

Spitzgamba 8 ft. 
Ten I~ h . 

CHOIR 

BOMBARDE 
Grand Fourniture 5-8 ranks 423 pipes 
Cornet de Recit 5 ranks 280 pipes 
Bombarde 16 ft. 
Trompette 8 ft. 
Clarion 4 ft. 

PEDAL 
Vntersatz 32 ft. 12 new pipes 
Violone 32 ft. 12 new pipes 
Principal 16 ft. 
Octave 4 ft. 
Flachflate 2 ft. 
Sesquialtera 2 ranks 64 pipes 
Fourniture 3 ranks 96 pipes 
Scharff 3 ranks 96 pipes 
Trompette 8 ft. 32 pipes 
Clarion 4 ft . 12 pipes 

Jacksonville Baptist 
Church Gets Saville 

Donald Hustad played the dedicatory 
recital on the new three-manual Saville 
instrument in the First Baptist Church, 
Jacksonville, Fla. which replaces a four· 
manual Pilcher organ which had served 
the church for 45 years. The main in· 
stallation is located in chambers behind 
the altar area with an installation under 
the balconies for use in congregational 
singing. An antiphonal division is 10· 
cated in the ceiling. 

The new console is drawknob, in con
temporary style. Design and tonal work 
were carried out by Frank C. Wichlac, 
tonal director of Saville, in conjunction 
with E. Mervin Altman, the church's 
music director, and Mrs. Sandy Booth, 
organist. A. W. Rice, Gainesville, repre
sents Saville in Florida. 

Principal 8 ft. 
Hohlflote 8 ft. 
Gemshorn 8 ft. 
Octave 4 ft. 

GREAT 

Flute Harmonique 4 ft 
Super Octave 2 ft. 
Fourniture 4 ranks 
Bombarde 8 ft. 
Chimes 
Harp 
Tremolo 

SWELL 
Gemshorn 16 h. 
Geigen Principal 8 ft. 
Rohrflate 8 ft. 
Salicional 8 ft. 
Voix Celeste 8 ft. 
Flute Celeste 8 ft. 
Principal 4 h. 
Traversflot. 4 h. 
Principal 2 h . 
Plein Jeu 4 ranks 
Fagotto 16 ft. 
Trompette 8 ft. 
French Horn 8 ft. 
Clarinet 8 ft. 
Oboe 8 h. 
Clarion 4 ft. 
Liturgical Trullll.et 8 It. 
Tremolo 

CHOIR 
Gedeck t 8 ft. 
Dolcan 8 ft. 
Koppelflote 4 ft. 
Nachthorn 4 ft. 
Nazard 2% ft. 
Waldflote 2 ft. 
Larigot I lis ft. 
Sirnate 1 ft. 
Zimbel 3 ranks 
Krummhorn 8 ft. 
Rohrschalmei 4 ft. 
Tremolo 

PEDAL 
Contra Violone 32 ft. 
Principal 16 ft. 
Violone 16 ft. 
Bourdon 16 ft. 
Dulciana 16 ft. 
Principal 8 ft. 
Salicional 8 ft. 
Hohlflote 8 ft. 
Choral Bass 4 ft. 
Doubtette 2 ft. 
Mixture 4 rank. 
Contra Bombarde 32 ft. 
Posaune 8 ft. 
Clarion 4 ft. 
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1Wo 
Allen 

Organs 
in the background a 1947 three manual Allen built for 

St. Paul's Lutheran Church, Catasauqua, Pennsylvania, the 
world's first three manual electronic, and still in regular service 
today; in the foreground, a 1968 three manual Allen built for 
Zion Baptist Church, Brooklyn, New York. 
Two examples from a thirty year heritage of building fine 
electronic organs. The spirit of development and innovation 
which produced the St. Paul's instrument is part of every Allen 
built today. The prime concerns at Allen have always been 
musical quality and uncompromising workmanship - a philoso
phy that finds its clearest expression in the instruments them
selves, and their unparalleled record of performance. 

"Utn 
Allen Organ Company. Macungie, Pa. 18062 
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ST. JOHN'S UNITED CHURCH OF CHRIST 
Defiance, Ohio 

Dr. L. Harrison Ludwig, Pastor 

TWENTY-SIX RANKS 

FREE-STANDING 

WICKS ORGAN COMPANY IHighland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

Instrumental Music for Lent-Easter 

Hymns for Brass, Set I 
Miles Johnson 

Easy four-part arrangements for Palm 
Sunday and Easter. Usable as preludes, 
offertories, introduction to hymns. $ .85 

Chorales for Lent 
Carl Schalk 

Usable for unison or solo voices with 
instrument only, or as accompaniment 
to congregational singing. 1.85 

Write for information on our church music clinics 
to be held in August 

at Minneapolis, Columbus, and Seattle. 
PUBLISHING 

augsburg HOUSE 
426 So. 5th Street, Minneapolis, Minn. 55415 

57 E. Main Street, Columbus, Ohio 43215 
2001 3rd Avenue, Seattle, Washington 98121 

CHURCH MUSIC CONFERENCE 
Montreat, N. C. July 24-30, 1969 

DANIEL MOE 
GEORGE LYNN 

HELEN KEMP 
JANE MARSHALL 

WILMA JENSEN 
ERIK ROUTLEY 

Sponsored by Board of Christion Education, Presbyterian Church in the U.S. 
Far descriptive brochure, write Dept. of Worship and Music, Box 1176, 
Richmond, Va. 23209 

Collegiate Use 
of the Harpsichord 
By Sister Stephen Marie, R.S.M. 

"There is no doubt that we are wit
nessing today a revival of the early key
board instruments."1 And according to 
the words of Denise Restout, a passion 
has been kindled within us - a taste for 
I·etrospection.~ These and similar state
ments were proven true by a study of 
the use of the harpsichord in institu
tions of higher learning in the United 
States and abroad. This data on col
legiate use was gathered largely through 
personal correspondence with variou, 
universities, schools of music, and col
leges from July 27, 1964 to June 25, 
1965. No document could be located 
with a complete listing of institutions 
which include the harpsichord in their 
course of study. The following, then, 
represents as clear a picture as possible 
of its international usc, divided into 
three catagories: curriculum, demonstra
tion, and performance. 

CURRICULUM 

'1 he degree of Doctor of Musical Arts 
in harpsichord is granted by the Uni· 
,elsity of Southern California. Mme. 
Alice Ehlels, one of Wanda Landowska's 
first pupils at the Hochschule fiir Musik 
in Berlin, and now Professor of Harp
sichonl, has produced students who 
are themsehes harpsichord teachers 
throughout the world. Considering her· 
self as the second to pioneer this cause, 
Mme. Ehlers believes that the harpsi
chord is acceptable everywhere. 

but what I regret, there are still very few 
people who can judge playing on the harp
sichord. In an ngc of 'piano playing' one 

OFF THE SOUNDBOARD 

This month's column is an excerpt 
from the author's The Reawakening 
Interest in the Harpsichord in the 20th 
Century, as Exemplified in the Instru
m.~nts and Music o( Contemporaries, a 
thesis written (or SI. Joseph College, 
''''cst Hartford, Conn., in 1!)(j6. 

Chal'les N. Henderson was harpsi
chonlist in a program of Advent music 
at St. George's, New York Cit}, on Dec. 
\. The J. S. Bach Magnificat was per
formed at Fox Chapel Presbyterian 
Church, I'ox Chapel, Pa. on Dec_ 8 with 
Bob Whitley at the harpsichord. Nancy 
Zipay was harpsichordist in a per
formance of Bach's Cantata No. 140 at 
SI. .John'S Episcopal Church, Youngs· 
town, Ohio, also on Dec. 8. 

Dorothy Lane was harpsichordist in 
the Chicago Apollo Club's annual per· 
formance of Handel's Messiah at Or· 
che~tra Hall on Dec. 17 and 26. Record
eTh and harpsichord were used in a ser
,icc at First Presbyterian Church, 
Winnipeg, ;\Ianitoba on Dec. 22. Con
rad Grimes was in charge. 

Theodore W. Ripper and Robert 
Krause pia 'cd harpsichord, recorder and 
percussion in a vesper service at the 
First United Methodist Church, Decatur, 
Ill. On Dec. 22. 

Edward D. Berryman, SMD 

has to grt used to the different tone with aU 
its possibilities. And this is not ~asy. Organ
ists can, because they think in the same 
way.3 

The University of Washington gives 
private lessons on the harpsichord and 
also 

a course of performance practices in early 
keyboard music, principally lor piano majors, 
but with substantial use of the harpsichord. 
The degrees of Bachelor of Arts, Bachelor 
of Arts and Bachelor of Music concurrently 
(a five.ycar program), ~faster of Arts, Mas
ter of Arts and Music, and Doctor of Musical 
Arts an~ granted in this field.' 

Pri, ate instruction in the student's 
instrument or field of specialization is 
the core of the Juilliard School of 
Music's curriculum, with major instruc
tion given on the harpsichord. Choosing 
another instrument for major emphasis, 
a student may also study the harpsi
chord as a secondary instrument. Fern
a.ndo Valenti, a membe.r .of the harp
Sichord faculty of JUllhard, studied 
with Ralph Kirkpatl'ick at Yale and has 
made numerous solo and ensemble ap
pearances tlHoughout the United States, 
South America and Europe." 

Yale University awards the Master of 
l\f nsic degree to those candidates who 
con~plete successfully the graduate pro
feSSIOnal course, taken in composition 
and theory or in performance; a per
formance major is offered in hal psi
chord. The Collegium ;\'Iusicum affords 
lIlany opportunities for the perform
ance of old or new music which is 
infrequently heard.6 

Professors of harpsichord are Robert 
Conant, a solo and ensemble artist, and 
Ralph Ki.rkpatri~k, ~:me of this country's 
most active reCitahsts. A graduate of 
Harvard, having later pursued the 
s!~ldy of .the harpsichord in Europe, Mr. 
KIrkpatrick has for many years directed 
~'esearch toward a greater understand
IIIg and appreciation of the music of 
the masters, and by his unrivalled per
formances "has found 'a new world to 
conquer' and has conquered it."7 

T On the undergraduate level, at the 
New England Conservatory a four· year 
program leading to the Bachelor of 
Music degree in Applied Music and a 
Diploma in Applied Music is aimed at 
providing for the general education and 
professional needs of the student. On 
the graduate level, a Master of Music 
degree in Applied Music is also offered 
in the harpsichord. Daniel Pinkham 
teacher ~f t~le harpsichord, a compose; 
and I'ecltahst, studied with '''anda 
Landowska, and is harpsichordist of the 
Brink-Pinkham Duo.s 

Also offering a Di~loma in harpsi
~hord on the same baSIS as piano major 
IS the ~artford C~mse?'vatory of Muslc.9 
Grantm~ a major m harpsichord at 

all I.evels IS Boston Univel'sity, with a 
curriculum basically the same as the 
other applied music cuuiculums.10 

Converse ColIege grants the Bachelor 
and Master of Music with a major in 
applied music in essentialIy the same 
manner. George Lucktenberg, associate 
professor of harpsichord and piano since 
196.0 ~t Converse College, and noted 
recltahst throughout the South also 
played joint recitals at the f~mous 
National Music Camp at Interlocken 
Michigan in the summer of 1964. With 
a dearth of harpsichord instruction of
fered south of the Mason and Dixon 
L~ne: it is Mr. Lucktenberg'S belief that 
w~thm the next ten years degree credit 
Will be granted by an increasing num
ber of Southern schools.1I 

Indiana University, School of Music, 
offers the Bachelor of Music and Master 
of Music degree in Applied Music, and 
~octoral applic~nts may use the harp
Sichord as a mmor. As Associate Pro
fessor of Music, Marie Zorn, a pianist 
turned harpsichordist, has achieved an 
enviable reputation for her highly suc
cessful interpretation of 17th and 18th 
~entury music. during her many recitals 
III malor musIc centers and universities 
from coast to coast.12 

The Bachelor and Master Degree in 
Applied Music is granted at North-

Warren L. Berryman, SMD 

B E R RY M A N 
Organist-Choirmaster 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Head, Organ-Church Music Dept. 
BALDWIN-WALLACE COLLEGE 

Berea, Ohio 
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western University.!8 Dorothy Lane, 
Associate Professor of Harpsichord, 
through an early apprenticeship with 
Manuel and Williamson, duo harpsi
chordists from Chicago, began her 
career as artist, teacher, and researcher.14 

A harpsichord major at the Univer
sity of Oregon leads to a Bachelor or 
Master of Music degree_ As a candidate 
for the doctorate at the University 6f 
Southern California under Mme_ Ehlers, 
John Hamilton, the Associate Professor 
of Harpsichord at the University of 
Gregon has been enthusiastically re
ceived on both the East and West 
Coasts as organist and harpsichordist. 
Besides these many recitals, he has made 
radio and television broadcasts, recorded 
sound tracks for documentary films and 
played the keyboard compositions desig
nated by composer Bela Bartok as also 
suitable for harpsichord performance,15 

At the University of Louisville, a 
harpsichord major is granted and grad
uate studies al'e now being pursued. 
Playing to overflow audiences, Mr. and 
Mrs. Benjamin Owen, harpsichordists 
and instructors at the University, have 
studied Bach interpretation with Mme. 
Ehlers and interpretation of early music 
with Robert Donington in London.16 

Bachelor Degrees with a Major in ap
plied music are granted at Bennington 
College, Vermont; the University of 
Minnesota, Minneapolis; and Vassar 
College. 

I'uture plans at the California Insti
tute of the Arts include courses in both 
the certificate and B.M. curricula.17 

Harpsichord Majors are possible, but 
rare, at George Washington University 
and Oberlin College. At the latter, work 
on this instrument is of a secondary 
nature: that is, a student who is a 
piano maior will study harpsichord as 
a second instrument,18 

Instruction in harpsichord is offered 
at the Cleveland Institute of Music in 
Ohio; the Peabody Institute in Mary
land; the State University College at 
Potsdam, New York; and Walla Walla 
ColJege in Washington, on much the 
same basis as that of a piano major, 
except for the actual music of the in
strument. 

At the University of California, Santa 
Barbara, applied harpsichord courses 
are offered to upper division and grad
uate music majors. Most students, how
ever, who evidence some interest in the 
instrument are piano majors,19 

No applied music degrees are offered 
at Valparaiso University, Indiana, al 
though all music students must choose 
a principal instrument for their major 
emphasis. Dr. Newman Powell, Professor 
of Music, has done extensive research 
in the music of the Renaissance, Ba
roque, and Classical periods. Having 
studied harpsichord with Putnam Ald
rich, his special interest is in perfor
mance practices of the 17th and 18th 
centuries.2o 

A minor in harpsichord can be earned 
at Baylor University, Waco, Texas; and 
at the University of Cincinnati. How
ever, at the latter university it is ex
pected that facili ties and faculty will be 
such to offer undergraduate majors, and 
to permit students to major in harpsi
chord at the graduate leve1.21 

Harpsichord is recommended to key
board players as a minor applied study 
at Hartt College of Music in Connecti
cut. Majors in music history, particu
larly on the graduate level, are encour
aged to also study the instrument.22 

Applied harpsichord is offered to stu
dents at the University of California, 
Los Angeles; and at the University of 
Kentucky. 

DEMONSTRA TION 

After tabulating the responses re
ceived from colleges, universities, and 
schools of music, it has been found that 
while not offering specific degrees in 
harpsichord, the following institutions 
do use the instrument for demonstration 
purposes. 

Professors, directors, and heads of 
music departments are of the opinion 
that compositions written in the Ba
roque period require the instrument of 
that period to produce the proper qual
ities of that music. 

Centre College of Kentucky, Colorado 
State University, and the Duluth branch 
of the University of Minnesota, encour
age its use for giving pianists first hand 
knowledge of the music of that age and 
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also improving the piano technique of 
their students_ 

Advanced studies of the harpsichord 
are possible to students at the Univer
sity of Florida. However, the principal 
use of the instrument is as the continuo 
instrument for chamber works and for 
orchestral performances.23 

Offering harpsichord lessons for credit 
are Huntingdon College, the University 
of the Pacific, and the University of 
Texas. Instruction on the harpsichord 
combined with participation in the Col
legium Musicum or in chamber music 
recitals is achieved in Baldwin-WalJace 
College, Lawrence University, and the 
University of Arizona. Combining the 
above with further instru<.tion in courses 
involving harpsichord music are Bran
deis University and Concordia Teachers 
College, River Forest, Ill. Dr. Natalie 
Jenne, who studied with Putnam Ald
rich, is currently instructor of harpsi
chord at Concordia. She has played re
citals, made recordings, and has written 
short pieces for the harpsichord in the 
modern idiom.24 

The University of Oklahoma uses the 
harpsichord in recitals and for continuo 
parts and accompaniments, but planned 
for 1965-1966 a two-semester graduate 
course in early keyboard instruments.25 

The harpsichord is given its rightful 
place in history and literature courses 
at Ohio State University and Wheaton 
College. 

A better understanding of Baroque 
keyboard music by way of class demon
stration and concerts is given to the 
students of the combined music depart
ments of Barnard College and Colum
bia University and to those at Carleton 
ColJege. In addition to the above, some 
lessons are also given by the faculty at 
the Eastman School of Music, with the 
hope of an organized department in 
the future. 

PERFORMANCE 

"The artist's sense of self-expression 
becomes the immediate criterion of the 
quality of a work of arl."26 Numerous 
colJeges sponsoring recitals have at
tempted to bring to their music-loving 
students a greater appreciation of the 
artist and his endeavors at the keyboard, 
thus joining the two and their audiences 
on an intimate plane. 

Performing artists have been heard 
at Saint Joseph College of Connecticut, 
Southern Methodist University, and the 
University of Colorado: faculty and stu
dent recitals at Roosevelt University 
and the State University of Iowa. Re
citals and ensemble practices are em
ployed by Hamlme University, San 
Jose State College, and Southern Bap
tist Thcological Seminary. 

The instrument is used in collabora
tion with the madrigal groups of the 
University of Maryland and the Wil
liam Woods College as well as on 
their concert tours. Performing on their 
own campus and throughout the North
west is the Willamette Baroque Ensem
ble of Willamette University, which is 
accompanied by a harpsichord. The 
Collegium Musicum of Alverno College, 
Rutgers University, and the University 
of Missouri employ the instrument in 
their programs, while the University of 
South Florida uses it extensively in their 
chamber music series. 

For the correct reproduction of Ba
roque music, chamber recitals and en
sembles have featured this instrument 
at the American Conservatory of Mu
sic, Arkansas State College, Capital Uni
versity, and Ohio University. Its use as 
providing continuo has been made at 
GrinnelJ College and Kansas Wesleyan 
University. 

The harpsichord, as an accompany
ing instrument, is used by the choirs of 
Concordia Teachers College of Nebras
ka, Louisiana State University, Morn
ingside College, Northeast Missouri 
State Teachers College, and Quincy 
College_ In addition, the facuIty mem
bers of Millsaps College and the Uni
versity of Southern Mississippi jointly 
present a yearly Ancient Music pro
gram. 

The Bach Festival of Winter Park, 
Fla. and Rollins College use the instru
ment for facuIty accompanying pur
poses, as do Muskingum College, the 
University of Alabama, and the Uni
versity of Denver. 

(continued on page 8) 

Westminster Presbyterian Church, 

Charlotte, North Carolina 

3 Manuals 
42 stops 

Area Representative: 
Charles M. Schleigh 
P.O. Box 624 
Matthews, North Carolina 28105 
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ST-HYACINTHE. QU~BEC . CANADA 
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WHY 

ATTEND 

A MUSIC 

COLLEGE? 
With America's growing interest in 

the fine arts, career opportunities in 
serious music seem more abundant than 
ever before. And Westminster Choir 
College, situated on a beautiful campus 
in Princeton, New Jersey, offers an 
excellent avenue of preparation for 
such careers in churches and schools. 
Westminster, a fully accredited col
lage, combines elements of the con
servatory and liberal arts college with 
features peculiarly its own focused 
upon music, knowledge, ideas, and 
character. 

Westminster has a fine organ depart
ment reputed to be one of the world's 
largest. Its staff of instructors is out
standing, and students have 27 practice 
pipe organs on campus for their use. 
I n the field of chora I music, the col
lege's three well-known undergraduate 
choirs have won widespread recogni
tion. In addition to classwork and con
siderable private instruction, most 
undergraduates have the privilege of 
partici pating in performances with 
great symphony orchestras under such 
conductors as Ormandy, Bernstein, 
Stokowski, and von Karajan. 

As part of his general education, 
each student takes courses in human
ities, natural and social sciences, philos
ophy and religion. Students preparing 
for their Bachelor of Music degree do 
practical field work in churches, while 
students preparing for their Bachelor 
of Music Education degree do prac
tice teaching in area schools. 

The pursuit of musical excellence, 
training the student to train others and 
to think for himself, creating an en
vironment conducive to commitment
these are areas which Westminster 
stresses. To the young person who wish
es to invest his life in bringing great 
music into the lives of others, West
minster Choir College offers an ex
cellent opportunity for study and train
ing. 

Lee H. Bristol, Jr. 
President 

Westminster is inter
denominational and 
fully accredited. Two 
degree programs are 
available, Bachelor 
of Music, and Bache
lor of Music Educa
tion. Write now for 
your copy of West-
minster's 76-page il
lustrated catalogue. 

Westminster 
Choir College 

Department D 

Princeton, N.J. 08540 

The installation of their first harpsi. 
chord is awaiting renovation or build· 
ing programs at Birmingham Conserva· 
tory of Music, Dc Paul University, Ne\\"· 
comb College, and San Diego State Col . 
lege. The State Teachers College of 
North Dakota has requested money for 
the purchase of an instrument. Pur· 
chase in the near or di~tant future is 
the hope of several colleges: Aspen 
ylusic Festival and Music School, Cot· 
tcy College, and Fresno State College. 

FOREIGN INSTITUTIONS 

Those who have thought of the harp. 
sichord as an instrument leading to· 
wards a concert career have had nu· 
merous opportunities presented in the 
universities and schools abroad. 

Teaching the master·c1ass for harpsi
dlOrd at the Akademie flir Musik in 
Austria is Mme. Eta Harich-Schneider, 
famous for her far reaching concert 
toUTS and her many scientific publica
tions. Teaching for several years in 
Japan at the Imperial Court, being so
loist in 1950 at the "Leipziger Bach" 
Jubilee Festivals. founding "The Ba
roque Chamber Music Players" in New 
York. establishing the Stilkunde-Seminar 
at the State Academy for Music in Vi
enna, besides giving numerous concerts. 
are among her many accomplishments.21 

Mme. Marcelle de Lacour is the harp
sichord professor at the Conservatoire 
National Superieur De Musique in 
Pari~. wherc many harpsichord degrees 
are awarded annually.28 

Professor of Harpsichord at the Ber
lin Hochschule Enr Musik ~ince 1949, 
is Miss Silvia Kind, a former student at 
the Konservatorium in Zurich. and of 
Eta Harich·Schneider. Since her debut 
at Carne!!ie Hall on JanualY 30. 1964, 
harpsichOld enthusiasts have added her 
name to the growing list of expert 
performers.29 

Studies with the harpsichord as the 
mdin object of the degree are possible. 
hilt rare at the Conservatory of Music 
in Zurich, Switzerland. Recitals given 
annually present pieces for the instru · 
ment as an ell~emble or solo instru · 
ment.30 

At McGill University in Montreal, 
two years of harpsichord studies are in
cluded in the Bachelor of Music course 
(performance); and an Associate Di
ploca in Harpsichord is also granted.a1 
Kenneth Gilhert has been in charge of 
the harpsichord class since 1957.a2 As 
Assistant Professor is Kelsey Jones. who 
aside from his tcaching career is a mem
her of the Baroque Trio of Montreal. 
a recitalist, lecturer. and composer.33 

Though the harpsichord is a too new
ly-acquired anluisition at the University 
of Cape Town for an~ gra"uate~ with 
this instrulllent as the hasis of their 
maio1 stud). it b possihle for a student 
to he !!ranted a diploma or a degrce in 
harpsichOl d.34 

Training for the degree "'010 per
former" is given at the Royal Conser
vatory in Holland under the professor
ship of Janny van Wering.35 

At the University of Adelaide, Con
servatory of Music, in South Australia 

instruction in harpsichord playing is given 
. . . but no certificate or degree has so far 
been granted. Students wbo enter the Degree 
Course (Bachelor o[ Music) have an option 
of either Performer, Composer, Musicology, 
or Music Education, and it would be possi .. 
ble [or a student to follow the perfonner 
course with harpsichord as the Chief Prac
tical Study.'. 

The Conservatory of Music of South 
Brisbane, Australia, grants an Associ
ate and a Master Diploma; the latter 
covering a five-yeal' course. As instruc
tor of several musicological courses is 
Mr. Lloyd Vick, whose "Suite for Harp
sichord" written for Miss Marcell Kirby 
of Melhourne was recorded some years 
ago bv the Australian Broadcasting 
Commission.3T 

The Geneva Conservatory in Switzer
land offers a diploma awarded after a 
minimum of three years to students who 
are usually already advanced pianists 
or organists, and a virtuosity diploma 
a fter two further years of stud) _ Found
ing this class some 20 years ago was 
Mme. Isabelle Nef, who as a former 
pupil of Wanda Landowska often ac
companied her in Bach's concertos for 
two or three harpsichords. Now as a 
member of the committee of the Inter-

national Music Competition held yearly 
in Geneva, Mme. Nef relates that in 
1965 a harpsichord was included.a8 

The Royal College of Music in Lon
don teaches the harpsichord and also 
offers a diploma in this subject.39 

A three years' course issuing a Di
ploma is awarded to students who fulfill 
the conditions of the Executant Diplo
ma Course at the University of Auck
land. New Zealand. Selected piano stu
clent~ are also given special tuition on 
the instrument.4o 

Though the University of Bristol, 
England, does not give lessons in the 
playing of any musical instruments, the 
candidate for the various degrees must 
he able to handle a keyboard with some 
competence. Concerts and harpsichord 
recita Is using 17th and 18th century 
music have been given at this Univer
sity.4! 

A similar case is also cited at the 
University of Cambridge, England, 
where a candidate for the Bachelor of 
Music examination may choose the 
harpsichord on which to show "his 
keyboard virtuosity and interpretative 
talent."42 

At the Staatliche Hochschule flir 
Musik in Hamburg, Germany, harpsi
chord lessons arc taught and recitals 
are played throughout 'the school year.43 

Credit instruction is given on the 
graduate level at the University of Brit
ish Columbia. in Vancouver. and piano 
majors on the undergraduate level re
ceive non-credit instruction with many 
opportunities to perform in the or
chestra, in recitals, and in the Baroque 
Chamber Music Ensmeble.44 

Harpsichord classes given at the Con
servatorio Superior Municipal de Musi
ca in Barcelona are in the form of 
courses, given one day a week "for stu
dents in the final courses of piano or 
that have already finished the career. 
It docs not require a title or a diplo
ma only a certificate of having ap
proved the course."45 Sr. Juan Gilbert 
eamins. professor of harpsichord and 
piano. is the oldest living pupil of 
Wanda I.andowska. In 1933 Sr. Cam ins 
founded an Association of Old Music 
where he gave numerous recitals of 14th 
to 18th century music. Because of the 
Civil War. the Association disappeared 
in 1936. hut he has continued to per
form works of the great masters.46 

The harpsichord is taught and re
citals are played in three music acade
mies of Holland: Muzieklyceum of Am
sterdam, the Rotterdam Academy, and 
the Amsterdamsch Conservatorium. The 
famous Dutch recitalist, Gustav Leon
hardt, who has exerted such an influ
ence on the young musicians of our 
nlnntry. is the teacher at the latter Con
serva tory. 41 

The Department of Music at the Uni
H'rsity of Sydney presents the harpsi· 
ChOld in chamher and orchestral reci· 
tals. Solo pupil, are also being taught 
hy Dallas F. Haslam.48 

Dr. Bernard Rose, the director of the 
Eglesfield Musical Society at Queen's 
College, England, uses a harpsichord 
accompaniment when performing works 
of the 17th or 18th centuries.4a 

Its use in recital whether solo or en
semble, is known to exist in the Uni
versity of Otago in New Zealand and 
in the University of Southampton in 
England. 

A harpsichord recital was to be in
cluded at the Summer School of Fine 
Arts in 1965 at Notre Dame Universitv 
of Nelson, British Columbia.5o ' 

Though this research is lacking in 
completeness, since the field is continu
ally expanding, it is obvious that we 
are witnessing a revival of this early 
keyboard instrument. Its inclusion in 
the courses of study of various institu
tions of higher learning "fills definite 
needs in modern life, providing quali
ties of sound and stimulating deeper 
musical penetration"5! which none but 
this instrument can fill. 
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Africa, May 19, 1965. 
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41Lctter from Professor Willis Grant, Uni
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uLeuer Crom M. Linnau, Reg.-Antmann, 
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.f.6Letter from E. Foye, Secretary, Conserva
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Cut Loose ... 
on a Rodgers 

If you haven't been playing a Rodgers organ, 
you have an exciting experience in store. Play
ing a Rodgers is a lot like being cut loose; freed 
from the instrumental limitations that tie so 
many hands. 

If you feel manacled, scribble us a line. We'll 
send you some information about how to cut 
loose on a Rodgers. 

m"Annl.l ORGAN COMPANY ~ ~':!.E. 25th Ave./Hillsboro. Oregon 97123 



Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /W. -Germany 
Box 532 

E. H. HOLLOWAY 
CORPORA liON 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

Tel. CL 5-4409 P. O. Box 20254 

;Saint )nmts· ~}llr(lJ 
NrUJ lon~on.~nnr(1irut 

GRAHAM STEED 
B. Mus. (Dunelm), F.R.C.O. 

The Saint James' Choristers 

Saint Cecilia Choir and Handbell Ringers 

Lake Erie College 

Painesville, Ohio 

david 
gooding 

The Temple 

Cleveland 6, Ohio 

G. F. ADAMS 

10 

Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5-6160 

BEnlOnhurst 6-9202 

Feb. 10 
Larry Palmer, Distler workshop, Co· 

lumbus, Ohio 
Bruce P. Bengtson, fox Chapel Pres· 

byterian , Pittsburgh, Pa. 8:00 
Arthur Poister workshop, Houston, 

Tex. 
Ronald A. Hough, First Presbyterian, 

St. I'etersburg, Ha. 8:00 
Jerry A. Hohnbaum, first United 

Presbyterian, Norfolk, Neb. 
Wyatt Insko, Bach series, San fran· 

cisco College for Women 8:30 
Piet Kee, Shorter College, Rome, Ga. 
Marilyn Mason workshop, College of 

the Desert, Palm Desert, Calif. 
II 

Charles Brown, first Unitarian, Ber
keley, Calif. 8:00 

Arthur Poister workshops, Houston, 
Tex. 

Donald E. Clawson, First Congrega
tional, Kokomo, Ind. 12:30 

Ronald Hough, Stetson U, Deland, 
Fla. 8:00 

E. Power Biggs, Festival of Perth, 
Australia 

Piet Kee class, Shorter College, Rome, 
Ga. 

Marilyn Mason plus class, College of 
the Desert, Palm Desert, Calif. 

William Teague, first Methodist, 
Anderson, Ind. 
12 

George Mar key, Holloday Park 
Church of God, Portland, Ore. 

Honegger King David, Riverside 
Church, New York City 8:00 

Piet Kee, l'ortland, Ore. 
13 

Paul Callaway, Emmanuel Episcopal, 
Webster Groves, Mo. 8:00 

Arthur Poister workshops, Baldwin
Wallace College, Berea, Ohio 

E. Power Biggs, Festival of Perth, 
Australia 

Richard Bouchett, St. Tho mas 
Church, New York City 

Peter Hurford lecture-recital, Bluff
ton, Ohio College 4:00 
14 

Arthur Poister workshops, Baldwin· 
Wallace College, Berea, Ohio 

Jo'red Tulan, Roy Harris music, Pio
neer Museulll, Stockton, Calif. 2:00 

James Leland, Hollins College, Va. 
Piet Kee, St. Mark's Cathedral, Seat

tle, Wash. 
Peter Hurford, University of Cincin

nati 
15 

E. Power Biggs, Adelaide, Australia 
Eileen Coggin, Kenneth Mansfield, 

instruments, Amphion Club, Oakland, 
Calif. 

Peter Hurford, University of Cincin· 
nati 
16 

Dennis McCleary, First Baptist, Mil
ledgeville, Ga. 5:30 

Bach Magnificat, Cantatas 34, 50, St. 
George's, New York City 4:00 

Lowell Lacy, SI. George's, New York 
City 3:30 

Kenneth Landis, First Presbyterian, 
Lancaster, Pa. 8:00 

Durufle Requiem, St. Mark's frank
ford, Philadelphia 4:00 

Albert Wagner, Cathedral of Mary 
Our Queen, Baltimore, Md. 5:30 

Robert Plimpton, James Halcsovsky, 
First l'resbyterian, Moorestown, N.J., 
4:00 

Bach Cantata 127, Holy Trinity 
Lutheran, New York City 5:00 

Bach Cantatas 104, 112, St. Bartholo
mew's, New York City 4:00 

Frank B. Jordan, Central Presbyter
ian, Des Moines, Iowa 4:00 

Helen Henshaw, All Saints Cathedral, 
Albany, N.Y. 4:30 

Richard Webb, Christ Church, Cin
cinnati, Ohio 4:30 

Marianne Webb, St. Raymond Non
natus Cathedral. Joliet, III. 8:00 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowen 

Es:pert Overhauling 

".An O""n P,op.", Main/ain.1I M.",., 
B.".r Musk" 

FEBRUARY 

1 

2 3 4 5 6 7 8 

9 10 11 12 13 14 15 

16 17 18 19 20 21 22 

23 24 25 26 27 28 

DEADLINE FOR THIS CALENDAR WAS JANUARY 10 

Peter Hurford, U of Cincinnati 
Jerald Hamilton, University of Kan

sas, Lawrence, 3:30 
Piet Kee, UCLA, Los Angeles 8:30 
Heinz \Vunderlich, Rutgers State U, 

New Brunswick, N.J. 8:30 
Gertrude Stillman, Sister Mary Jane 

Wagner, St. John's Cathedral, Milwau
kee, Wis. 3:00 
17 

Frederick Swann, SI. John's Lutheran, 
Columbus, Pa. 

Peter Hurford lecture, Westminster 
Choir College, Princeton, N.J. 5:00 
18 

E. Power Biggs, Adelaide, Australia 
James Leland, Spellman College, At

lanta, Ga. 
Peter Hurford, Westminster Choir 

College, Princeton, N.J. • 
Heinz Wunderlich, Birmingham, Ala. 

Chapter • 
Jerald Hamilton, Boston Avenue 

Methodist, Tulsa, Okla. 
Piet Kee, Arizona State U, Tempe 

19 
Verdi Requiem, St. Bartholomew'S, 

New York City 8:15 
Heinz Wunderlich class, Birmingham, 

Ala. 
Tudith Schob, First Congregational, 

Kokomo 12:30 
20 

Oswald Ragatz, Lawrence U Chapel, 
Appleton, Wis. 8:00 

E. Power Biggs, Sydney, Australia 
Piet Kee class, Univenity of Missouri 

at Kansas City 
21 

George William Volkel, Trinity Epis. 
copal, Miami, 12:00 

Heinz Wunderlich class, Union Semi
nary, New York City 

Piet Kee, University of Missouri at 
Kansas City 
23 

David Lowry, first Presbyterian, Wil
mington, N.C. 5:00 

Michael Murray Bach series, Heights 
Christian, Shaker Heights, Ohio 8:00 

Donald King, Cathedral of M:try Our 
Oueen, Baltimore, Md. 5:30 
- Mary Orth, instruments, choir. Texas 
Lutheran College, Seguin, Tex. 8:00 

Beach Canticle of the Sun, St. Bar
tholomew's, New York City 4:00 

Bach Mass in F, Christ Church, Cin 
cinnati, Ohio 5:00 

Janice Beck, St. Paul's United, Chi
cago 4:00 

Buxtehude, Campra, Schiitz, Coven
ant, Presbyterian, Charlotte, N.C. 4:30 

Ronald Hough, RLDS Auditorium, 
Independence, Mo. 4:00 

H. Wellington Stewart, All Saints 
Cathedral, Albany, N.Y. 4:30 

Richard B 0 u c h e t t, Presbyterian 
Church, Bound Brook, N.J. 

Piet Kee, St. Mark's Episcopal, 
Shreveport, La. 4:00 

Heinz Wunderlich, SI. Michael's, New 
York City 4:00 

John Obetz, People's Church, East 
Lansing, Mich. 
24 

Bach Cantata 21, Stravinsky Mass, 
Church of Ascension, New York City 
8:00 

Arthur Poister sessions begin, Morn
ingside College, Sioux City, Iowa 

Carol Wunderle, Christ United Pres
byterian, Canton, Ohio 

Clyde Holloway, Trinity U, San An
tonio, Tex. 

l'iet Kee class, University of Kansas, 
Lawrence 
25 

Heinrich Jo'leischer, All Saints Episco
pal, Richmond, Va. 8:00 

Frederick Swann, First Baptist, Char
leston, S.C. 
26 

Philip Manwell, Madison Avenue 
Presbyterian, New York City 8:00 

Adele Haritonoff, First Congregation-

aI, Kokomo, Ind. 12:30 
Clyde Holloway, Wesley United 

Methodist, lola, Kans. 
Piet Kee, University of Kansas, Law

rence 
28 

Heinz Wunderlich, National Shrine 
of Immaculate Conception, Washington, 
D.C. 

George William Volkel, Trinity Epis
copal, Miami, fla. 12:00 

E. Power Biggs, Grace Cathedral, San 
Francisco, Calif. 

Eileen Coggin, all-Brahms, Sacramen
to, Calif. 

Brother Jean Luc, St. Paul's United 
Church, Chicago 

Piet Kee, Trinity Lutheran, Cleve
land, Ohio 

Robert A. Luther, University of 
Evansville, Ind. 8:00 
March 1 

James Moeser, RLDS Auditorium, 
Independence, Mo. 8:00 

Eileen Coggin class, Sacramento, Calif. 
2 

Gerre and Judy Hancock, two organs. 
Riverside Church, New York City 5:00 

Mozart Solemn Vespers, St. Bartholo
mew's, New York City 4:00 

Hugh Allen Wilson, Union College, 
Schenectady, N.Y. 4:00 

E. Power Biggs, SI. John's, Sacramen
to, Calif. 

Claire Coci for CCWO, SI. Paul's 
United Church of Christ, Chicago 3:00 

Clyde Hollowa), Orlando, Fla. 
Marilyn Mason, Trinity Evangelical 

Lutheran, Camp Hill, Pa. 8:00 
Heinz Wunderlich, \Vestminster Pres

byterian, Dayton, Ohio 8:00 
John Obetz, I-irst Presbyterian, Bur

lington, N.C. 
3 

Piet Kee, Grace Church, New York 
City 
4 

John Obetz, Church of the Ascension, 
New York City 8:15 

Marianne Webb, Cincinnati, Ohio 
8:15 

E. Power Biggs, Christ Church Cath
edral, Victoria, B.C. 

Marilyn Mason class, Trinity Episco
pal, Asbury Park, N.J. 

Heinz Wunderlich, St. Luke's Metho
dist, Houston, Tex. 
6 

Clyde Holloway, Jo'ondren Presbyter
ian, Jackson, Miss. 
7 

George William Volkel, Trinity Epis
copal, Miami, Jo'la. 12:00 

Clyde Holloway class, Fondren Pres
byterian, Jackson, Miss. 
8 

Hamline U a cappella choir, Shrine 
of Immaculate Conception, Washing
ton, D.C. 

Heinz Wunderlich workshop, Balti
more, Md. 10 - 1 
9 

Ronald Rice, Georgia College, Mil
ledgeville, 5:00 

Stravinsky, Pouienc, SI. George's, 
New York City, 4:00 

Michael Murray Bach Series, Heights 
Christian, Shaker Heights, Ohio 8:00 

Lloyd Bowers, Cathedral of Mary 
Our Queen, Baltimore, Md. 5:30 

Bach Cantata 21, SI. Bartholomew's, 
New York City 4:00 

Vivaldi, Pergolesi, Union Methodist, 
Washington, D.C. 8:00 

Poulenc, Zimmermann, Bernstein, 
Grace Episcopal, Elmira, N.Y. 8:00 

Richard Bouchett, Eastern Kentucky 
U, Richmond, Ky. 

Heinz Wunderlich, SI. Michael and 
All Angels, Baltimore, Md. 

Clyde Holloway, SI. Mary's Cathedral, 
Peoria, Ill. 3:30 

Joan Lippincott, University of Kan
~as, Lawrence 3:30 
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Choral Music 

A somewhat smaller supply of choral 
mllsic arrived over the holidays than 
usually reaches the office of THE DIA 

PASON. Lenten and Easter music does 
not dominate the offerings, as might 
have been expected: if there is any 
trend indicated, it is toward ever short
er, often fragmentary works. 

Art Master Studios has one specific 
Easter issue included - Christ is Risen, 
Risen Indeed, by Robert Wetzler, with 
three trumpets. Mr. ""etzler's Lead Us 
unto Life, arranged from Fann~, is also 
suitable for Easter. Robert Karlen's set
ting of Psalm 27 uses speaking choir, 
flute and percussion. Dale ,.yood has 
an easy arrangement of a spiritual en
titled Join Hands, Brothers. 

Robert Wetzler has also set Lord, 
Make me an Instrument of Thy Peace. 
for unaccompanied choir with brief 
solo for medium voice (AugsbUlg). 

From Bratt Music, Charlotte, N.C., 
comes a single by Richard Peek, From 
Thee All SkilI and Science Flow, a 
straightforward, practical anthem for 
unaccompanied choir. 

From Capella Music, 197 Clinton 
Street, Brooklyn, N.Y., come two by 
Bob Burroughs, unaccompanied The 
Gift of Life and accompanied Lol God 
is Here, both marred by Mr. Burroughs' 
obsession with parallels and open in
tervals. Don McAfee's unison setting of 
I Will Lift Up Mine Eyes might be 
useful as a solo for medium voice. 
Sharon Elery Rogers is represented by 
two services, SATB Mass to the Glory 
of God and (Episcopal) The Celebra
tion of the Holy Eucharist. 

From Choristers Guild this month 
are: an Antiphon for Advent or Palm 
Sunday by Rohert C. Bennett, for com
bined choirs; SAB a Church of God, 
Reach Up by Eugene Butler; a unison 
Rejoice and Sing by Owen Andrew 
Hatch for Easter; and David Black
burn's unison Two Songs of Praise, 
with handbells. 

In Concordia's Motet Series is a big 
Laudate Dominum by Hans Leo Has
sler for SSAB plus ATTB choirs, and a 
smaller, more contrapuntal Have Com
passion Now on Me by Christian Er
bach. There is also an I Will Extol 
Thee by Erbach. These three have 
Latin and English Texts and are well 
edited. A chorus from Bach Cantata 
143, Lord Jesus Christ, Thou Prince of 
Peace, has an extensive solo violin part 
and a cello continuo; stanza one is 
unison or solo, stanza 2 SATB. Richard 
Peek has edited a 17th Walter Porter 
o Thou to Whose All-Searching Sight; 

DELAWARE 

The third annual organ workshop on the Carbondale campus of Southern Illinois Uni
versity waS held Nov. 9 with Harold Gleason lecturing at the morning session and Catharine 
Crozier teaching a master class in the afternoon. There was a record attendance of 177, 
from a five-state area. 

In the photograph Miss Crozier stands between Dr. Gleason and Marianne Webb, of 
the university staff. Others shown are students who participated in the event. 

it requires three instruments plus Brumbelow's two-part 0 Come Let Us 
organ or harpsichord and SAB trio or Sing. 
chants. The material from Oxford Univer~it) 

S. Drummond ·Wolff has based his Press is headed by a big unison Com
four stanza Draw Us to Thee (sliIl munion Service in c.: by W·iIIiam 
Concordia) on the chorale Ach Gott ;\Iathias available with organ and text 
und Herr. Hugo Distler's motet on Es in English and Welsh and in voice parts 
iSl das Heil has heen edited by Paul only with English text. The work may 
Foclber with the translation Salvation be sung by choir, by congregation 
unto Us Has Come. A Sancta Trinita separately or together. Dennis Wilson's 
by Antoine de Fevin (died 1512) has Jubilate Deo requires a fairly exper-
been edited by Elizabeth Boos. Theo- icnced choir. Stephen Daw's Hymn to 
dore Beck's setting of The Lord's My the Trinity has a curious and pleasant 
Shepherd has a charming melody and TB solo duet for its second stanza and 
will be pleasant to sing. W . Glen Darst's similar SA for stanza 3. John E. 
To God All Praise and Glory is for }'Ioreen's Arise, Oh Ye Servants of God 
two-part mixed chorus; most choirs is a short rousing morning anthem. 
would learn it easilv. Seasonal from Oxford arc a Shep-

The Songs of the Joyful Sisters - herd's Pipe Carol by John Rutter (uni-
Vincent, Vincent, Giving and Taking, son with descant) and SATB unac-
Spring Song, Tomorrow Will be a Bet- companied Mary Walked through a 
ter Day, I Hear a Song - are only Wood of CI horn by Philip Radcliffe. VI". 
peripherally in our area. They are Leonard Beck's An Easter Carillon 
available in various treble voicings from might be charming for unison high 
General Music Publishing Company. voices and celesta. Paul Steinetz, con-

Hope Publishing's Choral Folk An- ductor of the London Bach Society, has 
them series contains two this month by prepared an excellent new edition of a 
John F. \Vilson - Kum Ba Va . based double chorus Unsers Herzens Freude 
on a traditional African song, and by Johann Sebastian's predecessor, Jo-
Cold, Cold Day, based on a Stephen hann Christoph Bach . It is a pity that 
Leddy Song. Mr. 'Vilson also has a the printing of such an important issue 
largely unison Lenten anthem, Cross of should have fallen below the usual 
Jesus. Allen James has set the chorale standard of Oxford editions. 
tune Lasst uns erfrellen as Sing Je- Music From Sacred Music Press 
hovah's Praise. ""alter Ehret has made (Lorenz) is for the upcoming season. 
SAB arrangements of a Tschaikowsky There is the largely unison The Man 
anthem as Praise Ye the Lord, and the on the Cross by Gilbert M. Martin; a 
Sanctus from the Haydn Missa Solem- rather busy Golgotha by Edward H. 
nis as Holy, Holy , Holy. Dwight Wetherill, with some divisi; An Easter 
Gustafson's Come, We that Love the Introit, by Richard W . Slater, with 
Lord is a hymn-anthem on an original brass quintet; Deep in the Boding 
tune. I'or junior choir are David Wehr's Night by Edwin Eule Ferguson, which 
unison The Master's Man and Ray keeps basses largely at boltom range; 

JANICE BECK 

and another Fanfare for a Holy Day hy 
Gordon Young. A stack from Heritage 
Press, another Lorenz subsidiary , con
tained only secular material. 

Southern Music sends a single by 
Glen Darst, a conventional, singable 
Lift Up Your Hearts, Ye People. - FC 

Sacred Songs 

Periodically we list the sacred songs 
(church solos) which we have received. 
We have on hand: Sweet Holy Child by 
Mary E. Caldwell , a folk-like Christmas 
song available in high or low voicings; 
John La Montaine's The Lord is My 
Shepherd for medium voice, well-made 
and singable (both H. W. Gray); Max 
Sinzheimer's Blessed Are Those Who 
Fear the Lord, a free chorale paraphrase 
on Erhalt uns, Herr for medium high 
voice (Concordia); and an arrangement 
by Norah Ryder of the spiritual Let 
Vs Break Bread Together, available in 
high, low and medium voicings (J. 
Fischer). - FC 

F ouser Builds New Organ 
for Washington Suburb 

Robert Fauser. Ann Arbor, Mich., has 
installed a three-manual organ in St. 
Paul's l.utheran Church, Falls Church, 
Va. Alvin Gustin, Alexandria, Va., 
served as consultan t. The organ was 
dedicated Jan. 12. Robert R. Zboray, 
organist and choir director, played the 
openirig recital assisted by the parish 
choir and a brass quartet. His program 
appears in the recital section. 

GREAT 
Hohlflote 16 It. 12 pipes 
Principal 8 It. 61 pipes 
Rohrflot e 8 It. 61 pipes 
Octave 4 ft. 49 pipes 
Quint 2% ft . 61 pipes 
Octave 2 ft. 61 pipes 
Mixture 3 ranks 171 pipes 
Posaune 8 ft. 

RiiCKPOSITIV 
Gedeckt 8 ft. 49 pipes 
Principal 4 ft. 61 pipes 
Koppelflote 4 ft. 49 pipes 
Nasat 2% ft. 49 pipes 
Flute 2 ft. 12 pipes 
Ten 1% ft. 44 pipes 
Schad 2 ranks 122 pipes 

SWELL 
Hohlflote 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Viola Celeste 6 ft. 49 pipes 
Spitzflote 4 ft . 61 pipes 
Principal 2 ft . 61 pipes 
Ladgot 1 Y3 ft. 12 pipes 
Cimbel 2 ranks 24 pipes 
Krummhorn 16 ft. 12 pipes 
Trumpet 8 ft. 61 pipes 
Krummhorn 6 ft. 61 pipes 

PEDAL 
Principal 16 ft. 12 pipes 
Hoh1f1ote 16 ft. 12 pipes 
Octave 6 ft . 12 pipes 
Hohlflote 8 ft . 12 pipes 
Choral bass 4 ft. 32 pipes 
Schweigel 2 flo 32 pipes 
Mixture 2 ranks 32 pipes 
Po.aune 16 ft. 32 pipes 
Posaune 8 ft . 12 pipes 
Krummhorn 4 ft. 12 pipes 

ORGAN COMPANY, INC. 
a II • • • brilliant new performer winning 
laurels in the concert area ••. II 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

pipe organ builders 
tracker and elect1f()-pneumatic 

w. Zin1.J.uer & Sons 
INCORPORATED 

4900 WILMONT ROAD • CHARLOTTE, N. C. 28208 

Designer and Bui'der 

Tona'Revisions 

RICHARD MINNICH 
156 LONGVIEW AVE. 

WHIT'£ PLAINS. N. Y. 10605 
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PIPE ORGANS 
For Church or School 

JOHN BRIGHT 
Pipe Organ Builder 
747 Algoma Avenue 

london. Ontario 

The American Organist 

Recitals 
512 E. Hu,on St., Ann Arbor. Mich 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

PIPE ORGA.N ARCHITECTS & BUILDERS 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tuning • Maintenance. Rebuilding 

Consultants 
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SCHANTZ 
ORRVILLE, OHIO 

NEW ORGAN MUSIC 
Myron Roberts Pastorale and Aviary .90 

A bright, colorful concert piece featuring the flute stop .. This could be the 
most talked-about piece on your recital program. 

Louie White Sonata 3.00 
A major contemporary work in two movements that will give the player 
plenty of opportunity to display the reSources of his instrument. 

Robert Jordahl Festival Prelude on "0 for a 
Thousand Tongues." 
A brilliant treatment of a fine hymn tune found in most Hymnals. 

Allanson G. Y. Brown Improvisation on "Pange Lingua" .90 
For Lent, Communion or general use. A large var:ety of effects is prov:ded 
in the registration. 

Jeremiah Clarke Trumpet Voluntary 2.00 
Arranged for Trumpets and Organ by Chester Kingsbury. A fine, practical 
arrangement for three trumpets and organ that may also be played as a 
Trumpet solo, duet, or trio. Formerly attributed to Henry Purcell. 

THE H. W. GRAY COMPANY, INC. 
159 East 48th Street New York, N. Y. 10017 

D. S. WENTZ, INC. LAWRENCE 
Pipe Organs 

Organ Supplies ROBINSON 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

WAlbrook 5·0534 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Corolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr., Head, Organ Dept. 

Jllembflr, National..4.ssociation 01 Schools 01 Music 

THE 
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Annual Summary of 

Christmas Music 
rhis 21!th consecutive summary of Ad

\'ent and Christmas church bulletins 
does not differ greatly from its prede
cessors. Bulletins, on which we had to 
enforce a deadline of Jan. 10, arrived 
from almost every state of the union. 
As usual they came in a variety of 
guises from expensive and elaborate 
print jobs to simple mimeographed ones. 
A large proportion, as usual, was print
ed within the attractive prepared cov
ers which several large church supply 
firms have available. This year no sin
gle one of these prepared covers dom
inated the group; in some seasons it 
has seemed that almost every other bul
letin wore the same cover. 

There were fewer bulletins this year 
than usual which omitted the name of 
the organist, the church, or the city. As 
usual none we noticed omitted the 
name of the minister. 

The Lessons and Carols service, fair
ly rare even a dozen years ago, is now 
almost universal, and where a dozen 
years ago the Seven Lessons service held 
its own against the nine, this year the 
Seven Lesson variety is very rare in
deed. These services are beautiful and 
impressive ones. 'Ve did not note enough 
variation from the usual persons read
ing lessons this year to justify a list
ing, as we have sometimes done before, 
of unusual occupations represented 
among the readers. 

Aside from Handel's Messiah which 
was unusually prevalent this year, there 
were fewer large works listed than in 
some past seasons. 'Ve feel sure that 
Lent with its many perfonnances of 
Passions and Requiems will provide a 
balance for this. 

As in recent years we have not at
tempted making a digest of organ IIlU

sic. A study of the recital pages with 
their many Advent recitals would, we 
think, duplicate most of the lIlusic lIsed 
as service \oluntarie~ in the Chri~tl1la~ 
season. 

David N. Johnson 

Professor of Music and 

University Organist 

Syracuse University 

Syracuse, N. Y. 13210 

JAM€S L€LANb 
HOLLINS COLLEGE 

Since the Lessons and Carols far out· 
number any other single category, we 
hegin with a listing of a number of the 
churches which enjoyed this service: 
St. George's, New York City, Charles 
l\. Henderson; St. Paul's School. Gar· 
den City, N.Y., David Krohne; St. Luke's 
Chapel, Trinity Parish, New York City. 
Clifford Clark; Northwestern Univer
sity, Evanston, Ill., Richard Alderson, 
Grigg Fountain; First Congregational, 
Palo Alto, Calif., C. Thomas Rhoads; 
Trinity Episcopal Church, William port, 
Pa., K. Bernard Schade; Christ Church, 
Cincinnati, Ohio, Gerre Hancock; Eman
uel Episcopal, Webster Groves, Mo., 
Henry Glass; St. Paul's Cathedral, Buf
falo, N.Y., Frederick Burgomaster; 
Stephens College, Columbia, Mo., E. Lyle 
Hagert; Church of Our Saviour, Akron, 
Ohio, David Harris; St. Paul's United 
Church, Port Arthur, Ont., Susan L. 
Englehorn; Trinity Church, Princeton, 
N.J., James Litton; Lutheran Church of 
Peace, Chicago, James H. Gladstone; 
West End United Methodist Churth, 
Portsmouth, Va., Herbert G. Stewart; 
Christ United Methodist, Rochester, 
Minn., Robert E. Scoggin; Westminster 
Presbyterian, Greenville, S.C., Stephen 
Farrow; Huntington Court Methodist. 
Roanoke, Va., C. Ralph Mills; First 
United Methodist, Elkhart, Ind., Neal 
Smith; St. Mark's Episcopal, Glen Ellyn, 
Ill., Franklin G. Coleman; Christ Churdl 
Cranbrook, Bloomfield Hills, Mich., Rob
ert E. Bates; Church of the Covenant, 
Cleveland, Ohio, Henry Fusner; St. 
John's Episcopal, Youngstown, Ohio, 
Ronald Gould; First Presbyterian, 
Greensburg, Pa., Edgar B. Highberger. 

Various traditional carol observances 
wcre noted. most interesting perhaps 
thc Boar's Head and Yule Log Festival 
which was featured at Christ Church, 
Cincinnati (Gene Hancock) and St. 
John's Episcopal. Youngstown, Ohio 
(Ronald Gould). :\Ii~cellaneous carol 

EUROPEAN 
ORGAN TOUR 

WITH 
ARTHUR HOWES 

August 3-24, 1969 

Holland, Denmark, Germany (includ. 
ing Eastern Zone), Austria, Switzerland. 

This tour is for a limited number only, 
and its members will enjoy privileges 
and hospitality not offered to other 
organ tours. 

Overall cost, including transportation, 
lodgings, all meals, and admissions, 
$1,025.00. 

This is the original tour first conducted 
in 1955. 

Write for brochure to Organ Tour, 
Box 50S, Baltimore, Maryland 21203. 

ARTHUR C. BECKER, Mus D., A.A.G.O. 

"Beautiful sounding 
instrument" 

DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Played by 

N. Y. Times ROBERT NOEHREN 
"Wonderful organ sound" 

The New Records 

Seven recordings 

Lyrichord Discs 
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services, built about many different cen
t ral themes we shall simply list together. 
Here are a few: Huntington Court 
United Methodist, Roanoke, Va., C_ 
Ralph Mills; St. George's, New York City, 
Charles N. Henderson; Emmanuel Epis
copal, Webster Groves, Mo_, Henry 
Class; University of Redlands, Calif.; 
.1. William Jones; St. Paul's Chapel, 
Trinity Parish, Wallace M_ Coursen, 
Jr.; Church of Our Saviour, Akron, Ohio, 
David S. Harris; Emmanuel Episcopal, 
Baltimore, Md., Merrill R. German, 
Verle R. Larson; St. Paul's Chapel, 
Columbia University, New York City, 
Searle Wright, Keith Shawgo; Christ 
Church, Fitchburg, Mass., David Hew
lett; First Baptist, Newport, Ky., W. 
Clyde Herndon, Jr., Kenneth E. Boone; 
First United Methodist , Decatur, III .. 
Theodore Ripper, including a program 
of Spanish carols. 

Of course we can 't begin to list the 
many Messiah performances even among 
those we received, and these included 
only a few of the college, choral so
ciety or community performances. But 
here are a few_ We might head the 
list with the performance at Riverside 
Church, New York City in which the 
gathered congregation itself sang the 
Christmas section of the masterpiece. 
Others: Lutheran College, Decorah, 
Iowa, Weston Noble and chorus of 900; 
St. Andrew Musie Society, Madison Ave
nue Presbyterian, New York City, George 
Markey; First Baptist, Alhambra, Calif., 
Earl Anderson, Marcia Foxgrover; Apol
lo Club, Chicago with Chicago Sym
phony members, William 1- Peterman; 
St. Paul's Cathedral, Buffalo, N.Y., 
Frederick Burgomaster; National Choral 
Council, Philharmonic Hall, New York 
City; Maryville, Tenn. College, Harry 
Harter; St. Kieran's Church, Berlin, 
N.H., Margaret Ruggles, Audrey Ham
lin; La Jolla Presbyterian Church, La 
Jo\la, Calif., L. Robert Slusser; First 
Presbyterian, Lancaster, Pa.; Reginald 
Lunt, Luke K. Grubb; Christ Church, 
Fitchburg, Mass., David Hewlett; First 
Baptist Church, Newport. Ky., W. Clyde 
Herndon, Jr., Kenneth E. Boone. 

Bach continues to edge up to Handel 
on Christmas programs with the Mag
nificat and many seasonal cantatas 
noted . A couple of outstanding Mag
nificats were heard at Northwestern 
University, Evanston, Ill., Margaret Hil
Ii~; and Fox Chapel Episcopal and l'res
hyterian Choirs, Fox Chapel, Pa ., Bob 
Whitley, Bruce P . Bengtson. Cantata 142, 
I Onto Us a Child Is Born was seen 
\'ery often : Huntin~ton Court United 
\Jethodist, Roanoke, \'a.. C. Ralph 
Mills; First Presbyterian, Dallas, Tex., 
Trads L. Shelton, Sarah Jane Baker; 
United Methodist Church, Bellmore, 
N.Y., Wesley L. James. Cantata 140 was 
also noted often, as for example at: 
:"Jational City Christian Church, Wash
ington, D.C., Lawrence Schreiber, Al
bert Russell; McHenry County Coliege, 
Crystal Lake, Ill., Marie .-\nn Vos; First 
Presbyterian, Winnipeg, Man., Canada, 
Conrad Grimes; Dana Concert Choir, 
Youngstown, Ohio, State U, Ronald 
Gould. Cantatas 65 and 110 were sung 
at Holy Trinity Lutheran, Lanca'ter, 
Pa . hy the Bach Society of I~altinlore, 
George R. Woodhead conducting. The 
Louisville Bach Society sang Cantdtas 
91 and 110 at North Cnited ~rethodist, 
I nd ianapolis. 

Bach predecessors and contemporaries 
(.~hall we say "baroque composers?') 
continue to increase their popularity, 
though we suspect our cross section may 
not fairly represent the whole American 
church music scene in this area. Buxte
hude leads the group with four of his 
fine seasonal works: Rejoice Beloved 
Christians, House of Hope Presbyterian 
Church, St. Paul, Minn. Benjamin H. 
Lehn, Mrs. Louis H. Powell, and St. 
George's, New York City, James A. 
Simms; Wake, Awake, Grace United 
Methodist, Decatur, Ill., Duane H. Wer
ner; In dulci jubilo, Grace Church, El
mira, N.Y., Rohert M. Fin":!r; Das 
N'eugebor'ne Kindelein, McHenry Coun 
ty College, Crystal Lake, Ill., Marie Ann 
Vos. The Charpentier Messe de Minuit 
pour Noel appeared, for example at 
Grace Church , Elmira, N.Y., Robert 
linster; The Hamlllerschmidt 0 Beloved 
Shepherds was sung at Chicago Public 
l.ihrary hy the Chicago Chamber Choir, 
Gmrge Estevez conducting_ Among the 
scveral Vivaldi Gloria performances was 
one at House of Hope Presbyterian 
Church, SI. Paul, Minn., Benjamin W. 
l.ehn. Mrs. Louis H. Powell. 

Following Bach's own time the same 
House of Hope Church in St. Paul 

FEBRUARY, 1969 

\i'ted C.P.E. Bach's Holy i, God, and 
the Pergolesi Magnificat was heard at 
First Presbyterian , E\'anston, Ill., Rich
ani Enright, Margaret Kemper. 

Only two works frolll the 19th cen 
tUlY were often heard: rhe St. Saens 
Christmas OI-alOrio, Fir't Presbytelian, 
Greensburg, Pa., Edgar B. Highberger. 
Mrs. Albel t Millel. and Faith Lutheran, 
St. Paul. "linll .. Johanne, Riedel , LOII
ise Borak, and the Berlioz L'Enfance du 
Christ whkh \\ as incitukd in several 
symphony series, including that at In
dianapolis. 

It is good to have so llIany contempo
rary works included in this year's 
Christmas bulletins. Far and away the 
most often sung work by a living com
poser is the ingratiating Ceremony of 
Carols by Benjamin Britten. We noted 
it, among other places, at: Stephens 
College, Columbia, Mo., E. Lyle Hagert; 
SI. George's, New York City, Charles 
N. Henderson; First Presbyterian, Evan
ston, Ill., Richard Enright, Margaret 
Kemper; Cathedral of All Saints, Al
bany, N.Y., Lloyd Cast. Julia Ander
son conducted the work at Paterson 
State College, Wayne, N.J., First Con
gregational, Westfield, N.J., and Whip
pany Junior High, Whippany, N.J.; 
Dana Concert Choir, Youngstown State 
U, Ronald Gould, also programmed it. 

Britten's St. Nicolas was nearly as 
popular. Among places noted were: 
Church of the Covenant, Cleveland, 
Ohio, Henry Fusner; Trinity Church, 

Pl'inceton, N.J., James Litton; Christ 
Church Cranbrook. Bloomfield Hills, 
Mich .. Robert F .. Rates; Chica!{o Cham
ber Choir, George Esteve7. 

Daniel Pinkham's Christmas Cantata 
we noted at SI. Mark 's Episcopal, Glen
dale, Calif., Richard Slater; El Camino 
College Chorale, Jane Skinner Hardes
ter; Christ the King, Oklahoma City, 
Okla., Vincent Verga, Fred Haley; Con
cordia Senior College, Fort Wayne, Ind. 

Two works of Distler were seen often: 
The Christmas Story, Grace Church, El
mira, N.Y., Robert M. Finster; and A 
Uttle Advent Music, Westminster Pres
hyterian Church, Heineme, Calif., Mrs. 
Lee Tappin. Hurns Taft; St_ Mark's 
Episcopal, Glendale, Calf., Richard W . 
Slater; St. Luke's, Evanston, III., Karel 
Paukert. 

Leo Sowerby's Christ Reborn was 
noted at North United Methodist, In
dianapolis, Ind., Robert A. Schilling, 
and Shadyside Presbyterian, Pittsburgh, 
I'a., Russell G. Wichmann. The Menotti 
Amahl, heard almost everywhere a few 
seasons back, found many fewer per
formances this year. We note Trinit.y 
Episcopal. Williamsport, Pa., K. Bernard 
Schade, and :First Presbyterian, Fort 
Wayne, Ind., Lloyd Pinkerton, Jack 
Ruhl. 

John La Montainc's Wonder Tidings 
is showing up more often now; an 
example is Emmanuel Episcopal, Balti
more. Merrill R. German, Verle R . 
I.arson. Vaughan ''''illiams was repre-

What does 
a teaching Reuter 

teach? 

sen ted by his Magnificat (Stephens Col
lege, Columbia, Mo., E. Lyle Hagert) 
and The First Nowell, Westminster Pres
byterian, Greenville, S.C. (Stephen Far
row, Robert J- Powell). I-ritz Dietrich's 
A Little Christmas Cantata was done 
by Christ Lutheran and First Presby
terian, Winnipeg, Man. with Conrad 
Grimes directmg. Lewis Henry Hor
ton's An Appalachian Nativity was list
ed at First Presbyterian, Dallas, Tex. 
(Travis Shelton, Sarah Jane Baker). 

Peterson's The Wonder of Christmas 
we noted at }'aith Lutheran, St. Paul, 
Minn. (Johannes Riedel, Louise Borak), 
Richard Hillert's The Christmas Story 
according to St. Luke at Grace Lutheran , 
River Forest, Ill. (Paul Bouman, Carl L. 
Waldschmidt), and Carl Orff's The 
Christmas Story at First Congregational, 
Palo Alto, Calif. (C. Thomas Rhoads). 

As usual there are some programs 
which we find impossible to classify 
into our set categories. 'Ve greet a few 
of these: St. Mary, Our Lady of Grace 
Church, SI. Petersburg, Fla. (Donald 
Newman-Endicott); Christ Church, Wil
liamsport, Pa. (John Conner); SI. Phil
ip's Cathedral, Atlanta (Ronald Rice); 
Trinity United Church of Christ , Al
toona, Pa. (Ruth M. Dilliard) . And so 
ends our 38th consecutive annual sum
mary of Christmas programs; we sus
pect it will not be our last and that 
many of the distinguished names ap
pearing herein will be on hand again 
a year from noll'. May we meet again: 

3 manual 26 rank 
• University of 
Nebraska stUdio 
(teaching) organ • 
Service by the 
factory; Frank R. 
Green, home of
fice sales repre
sentative • For an
swers to organ 
questions, ask for 
our free book, "So 
You've Been Se
lected" • 

Might as well ask, "What does 
a great organ teacher teach?" 
Students trained at the manual 
of a Reuter learn far more than 
mere keyboard facility and stop 
manipulation. The responsive 
Reuter delivers sound un
matched by lesser instruments. 
Like all precision products, 
Reuter organs emerge from 
exacting engineering, meticu
lous construction, critical in
spection - good hard work. 
Afford your students the chance 
to produce perfection, to at
tune their learning ears. Teach 
them on a Reuter. You owe it 
to their taste, 

THE REUTER ORGAN COMPANY 
(913) VI 3-2622 Member APOBA 
Box 486A, Lawrence, Kansas 66044 
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The opinions, ideas and suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Standards 

We found interesting a program of a 
junior choir festival at Columbia, S.C. 
in December. A total of 23 directors 
en tered their choirs in the festival and 
of that 23, 20 had college degrees. This 
started us thinking again about chang
ing standards in the area of church 
music. 

The matter of college and university 
background perhaps emphasizes oppor
tunities provided as much as it means 
any obvious improvement in perfor
mance. How many letters could the 
choir directors in your home town sport 
after their names in, say, 1925? In ours, 
surely not more than one. Yet the best 
church music in that town four decad.es 
ago moved and exalted many mOre 
people than the degree.orientated mu· 
sic in the town today. Blame the ears 
of today for some of this - ears ' cal· 
loused by radio, television and records, 
as well as the unending din of our less 
rural existence. But don't sell short the 
best of those unba€calaureated musi· 
cians of the 1920s; often they played 
and directed with skill, taste and great 
insight. 

After "preparation", let's consider 
"time." In the 1920s one could count 
the number of full· time church musi· 
cians in the whole country (making a 
living out of it!) on one's own fingers 
and toes. Today an average medium· 
sized town may have two or three. With 
all this time invested in it, church mu· 
sic ought to be - well - better than 
it is. Except that spending five times 
as much time at something doesn't au· 
tomatically provide five times the reo 
suIt! 

A third area to think about is 
"money". As we indicated above, many 
people now make a living as church 
musicians. Many small churches now 
pay salaries, even considering the 
shrinking dollar, which would have at· 
tracted a major music maker a geflera· 
tion or so ago. Often these good salaries 
go today to inexperienced, even student, 
organists. 

So, this improvement in standards 
which looks so good on paper, needs to 
be taken, as Grandmother used to say, 
with a grain of salt. We all need to 
be on our toes (and this includes the 
publishers!) to be assured that our lion 
of progress isn't just a paper lion. 

APPLICATIONS are still beiug received for 
the 1969 Gruenstein Organ Memorial Contest 
for young women organists, a competition 
sponsored annually by the Chicago club of 
Women Organist. Write Hazel Quinney, 1518 
E. 59th St., Chicago, Ill. 60637. 

14 

Christmas Summary 1932-1969 

For the 38th consecutive year the 
February issue of THE DIAPASON con· 
tains a summary of the Christmas bul· 
letins which have been pouring in from 
all over North America and which have 
reached us before our February dead· 
line of January 10. 

The first summary, wittily conceived 
by Harold W. Thompson, appeared in 
1932 - a year in which "scores of choir· 
masters fell back upon the tried and 
true Messiah of Handel, instead of pre· 
senting less familiar and less comforting 
works." 

Things have not changed much in 
some other details either. Dr. Thomp· 
son mentions: "Some choirmasters for· 
get to write in their names, or even the 
city in which they serve. I have, for 
instance, some delightful programs from 
a ceHain 'Central Church' - denomina· 
tion, city and organist unknown. 
Shouldn't all that information bc plint. 
cd on evclY church calendar?" 

Also he noted, back there aftcr thc 
1931 Christmas season, that "carol scn'
iccs are rapidl taking the place of 
cantatas. " 

For several years this magazine has 
not even needed to issue an invitation 
to be assured of church bulletins num· 
bering in the many hundreds. Se\ eral 
times within the last few real's, we ha\'e 
considered abandoning the time-con· 
suming, rather tedious project of going 
through pecks of bulletins with a fine· 
toothed comb and tabulating the find
ings. But whenevel we ha\e mentioned 
the possibility of abandoning the fea
ture in our columns. we have been 
flooded with letters favoring, even de· 
manding, its continuance. 

We have always bowed to the wishes 
of our readers and have tried to supply 
them with services they need and find 
interesting. This is as true in 1969 as 
it was in 1932. 

Letters to the Editor 

Nevada's Oldest Organ Is Dying 

Reno" Nevada, Jan. 6, 1969 -
To the Editor: 

During a fire in 1875, the congregation of 
St. Paul's Episcopal· Church in Virginia City, 
Nev., lost their church, and within a year 
built a beautiful frame edifice nearly twice as 
large as the previous building. To replace the 
pipe organ which burned, an 18-rank instru
ment, complete with 58-note manuals and a 
27.note pedalboard, was ordered from Alex 
Mills of New York. Mr. Mills installed the 
instrument in time for the Christmas service 
of 1876, at which time the new St. Paul's 
,,,-as consecrated. 

The new organ was pumped by a water 
motor for nearly 40 years, and was converted 
to electricity in the 1920's when the gas fix
tures were .replaced by modern lighting fixtures. 

As in the case of most mining towns, Virginia 
City suddenly died, and the church was left 
to the mercy of the winds. For nearly 30 
years, the doors flapped in the wind, and 
shingles flew like cornflakes at the slightest 
breeze. Birds found the larger pipes of the 
organ ideal spots to raise their young, safe 
from all predators. 

At this time, tourists visited the decaying 
sanctuary, and found the smaller pipes of the 
organ to be great souvenirs. After most of the 
smaller pipes had been removed, a group of 
vandals broke in and completely dismantled 
what was left of the instrument. Any pipe 
within reach was torn down and jumped 011. 

Unfortunately, the Great Trumpet was the 
first rank within reach, thus, it was entirely 
destroyed. 

In 1956, an organist from Fallon, Nev., re
paired the organ to a playable condition; how
ever, none of the missing pipework was re
placed. 

After 93 years, the bellows have completely 
rotted, and the organ emits a series of hideous 
groans as it adjusts to the sadly inadequate 
wind supply. As Ol'ganist, I have often won
dered if the organ would wheeze its last dur
ing the processional hymn. 

Even in its pitiful condition, the organ is 
('apable of leading a congregation of 250 in 
song, and can be heard for a radius of nearly 
two city blocks. The -reverberation period in 
St. Paul's is nearly five seconds. 

At a rough estimate, 365 pipes are missing. 
and of the remaining 609 pipes, nearly 100 
are non-functioning. 

The congregation of the church consists of 
five families, and they are making an heroic 
attempt to save this pioneer organ, but finances 

are not available~ and with the passing of 
each winter, the organ sounds more like a 
waterfall and less like the glorious instrument 
it originally was. 

Any person interested in helping these stal· 
wart few restore this, Nevada·s oldest organ , 
may obtain more information by writing: 

The stoplist follows: 

HOWARD D. BENNETT 
P.O. Box 8502 

University Station 
Reno, Nevada 89507 

GREAT 
Open Diapason 8 ft. 58 pipes 
Melodia 8 ft. 58 pipes 
Gamba 8 ft. 58 pipes 
Dolcan 8 ft. 58 pipes 
Octave 4 ft. 58 pipes 
Harmonic Flute 4 ft. 58 pipes 
Twelfth 2% ft. 58 pipes 
Fifteenth 2 ft. 58 pipes 
Trumpet 8 ft. 58 pipes (missing) 

SWELL 
Bourdon 16 ft. 58 pipes 
Open Diapason 8 ft. 58 pipes 
Stopped Diapason 8 ft. 58 pipes 
Celeste 8 ft. 58 pipes (missing) 
Flute 4 ft. 58 pipes 
Cornet 2 ranks 90 pipes (lIIissing) 
Oboe 8 ft. 46 pipes (missing) 

PEDAL 
Grand Diapason 16 ft. 27 pipes 
Tremolo 
The only complete rank in the organ is the 

16 ft. Pedal Diapason. All other ranks in the 
OJ'gan have from 5 to 25 pipes missing. 

In lHemorill1l! 

St. Louis, Mo. , Jan. 4, 1969 
To the Editor: 

The death of Dr. Van Denman Thompson, 
FAGO on New Year's Day adds another dis
tinguished name to the list of illustrious fig
ur~s of the organ world who departed this 
life during the last few months. 

His professional career was spent teachin.g 
organ at DePauw University, and under Ius 
guidance a notable list of church muslcla.ns 
and teachers emerged over the years. While 
hi!) prime concern in teaching always was for 
the musical effect of a composition, no one 
who studied with Dr. Thompson will forg<'l 
his preoccupation with registration - that 
artistic side of our craft so often lacking 
among contemporary recitalists. It was not 
uncommon to arrive for a lesson and find that 
e"ery piston on the organ was set to cancel, 
so that the student was obliged to register 
every piece by hand. 

Dr. Thompson's devotion to a large family 
and to his home and beloved gardens precluded 
any interest in touring as a concert artist, but 
e\'ery one of us students was convinced that 
he was one of the very finest organists in the 
United States. Personally, some 20 subsequent 
years of hearing organ recitals played by all 
sorts and conditions of men have only strength
ened the impressions. Anyone who heard him 
play will affirm this. He was that rarity: a 
superb musician who happened to play the 
organ. 

Dr. Thompson's whimsical sense of hUlllor 
had made him a legend on campus. For many 
years the most popular period at DePauw was 
the occasion of his annual lecture on The 
Lost Chord. His playing for Sunday afternoon 
vespers was once cited in a student body sur
vey as that single feature of campus life that 
was most religiously inspiring. 

Once, when discussing the benefactor of the 
DePauw organ, Josiah K. Lilly, Dr. Thomp· 
son said, "He has since gone to his reward 
- and nothing is too good for him P' This 
can be said of Van Denman Thompson him
self, whose memory is for a blessing. 

Sincerely yours, 
CHARLES HUDDLESTON HEATON 

Chestnut Harvest! 

Atlantic City, N.J., Jan. 11, 1969 
To the Editor: 

Thanks to the benign authority of THE DIA
PASON over its readers, I am able to report 
favorably on my November appeal for 19th 
century octavo music, an appeal graciously 
supported by your editorial. 

Packages have come from Texas, Missouri, 
V irginia . Pennsylvania , and Massachusetts to
gether with letters imparting an irreverent wit 
well becoming the theme. Oue choir director 
, ... ites that his church has celebrated its 225th 
anniversary and thrown away nothing; another 
offers to ship by freight providing I agree not 
to return anything. I am offered works by 
" Oily Squeaks and Budley Duck ," as well as 
by Caleb Simper who. I discover, was a man 
and not a misprint. A lady organist promises 
a selection declared by Dr. Ellinwood to be 
" one of the worst pieces of church music ever 
written." 

There is, I learn, a group in Massachusetts 
formed for the express PUI'pose of singing this 
type of music. "A Program of Victorian An
thems by the Dudley Buck Quartet" lists 
works which I do not want to hear (no Buck), 
preceded by the Coronation March by Meyer
beer on the organ. Inasmuch as this program 
was sung on Tuesday morning, one assumes 
that only the most ardent antiquarians were 
able to attend. I am reminded of the Stough
ton Musical Society, formed 1786, whose an· 
nual sing-ins of Billings and psalmody are 
preceded by a turkey dinner. 

Those Were the Days 

Fifty years ago the February, 1919 issue 
published the following news of inter
est to readers -

Felix Borowski's paper on Modern 
Organ Composition at the MTNA in 
St. Louis started a lively controversy by 
stating that organ music was "too much 
wedded to an ancient type of poly· 
phony" and "modern musical demands 
had so far outgrown the typical serious 
organ style that the only hope for a 
rejuvenation rested in the adoption of 
a style essentia1\y romantic, dramatic 
and poetic." 

Clarence Dickinson played the dedi· 
catory recital Jan. 16 of the new Skinner 
organ in the Brick Presbyterian Church, 
New York City. 

The moving picture organ column 
by Wesley Ray Burroughs was devoted 
to "rural music." The feature picture 
discussed was Charles Ray in String 
Beans. 

Many organists were returning to 
their posts after service in the Army or 
Navy. 

Twenty·five years ago this magazine 
carried these events in the organ world 
in its February, 1944 issue -

Searle Wright reported events of the 
midwinter conclave in New York on 
page 1. 

A picture showed the Mo1\er factory 
temporarily making airplane wings. 

Ten years ago this magm:ine reported 
these even Is in the organ field in the 
issue of February, 1959 -

The 500th anniversary of the Mora· 
vian Church was widely observed in 
churches of the denomination. 

Boston University'S music school 
moved to a remodeled building on the 
Charles River campus. 

Frederick Jackisch was oppointed to 
the facuIty of Wittenberg U niversity, 
Springfield, Ohio. 

Vast collections 01 popular ballads find wel
come place in our archives. They have, as a 
redeeming feature , illustrated covers often 
superior to their contents. But what can be 
said for the quality of music? Very little. 
Probably of greater merit are piano pieces, 
often adapted from classical sources, which 
accomodated an insatiable appetite of owners 
of new upright pianos - one to every well
provided home - which were the center of 
family life and the object of endless hours of 
practice. It was not logical that people should 
sing true in their parlors and false in the 
choir. Nor did they do so. A strong domi· 
nance of oratorios by Haydn , Handel, Men
delssohn, and lesser men led to flattery by 
sincerest imitation. I find anthems by Shelley, 
Buck, Rogers . etc. , earnest and sincere, fre
quently moving. and highly appropriate to 
their time. 

Americans were progressive. While German 
Protestants repeated the old chorales, Ameri
cans formulated a new idiom to utilize the 
wealth of fine English church music from 
Boyce to Wesley, We have in these anthems 
subjects well worthy of study. Musicologists 
will soon evaluate the Protestant anthem with 
proper awareness to social and religious forces 
which brought it about and prospered it by 
generous support of enormous choirs, able 
soloists, and mighty organs, all to the vast 
approval of eager congregations at Sunday 
morning and evening services. There - in the 
latter - was a fine ecumenical movement. 
Were these stirring community evenings in
ferior - socially, intellectually, or as enter
taining - to the average Sunday evening tele
vision fare of 1969? No; they were not! 

Offers of choral material are appreciated. 
They include works by George Bristow and 
Faustina Hasse Hodges (whose brother, Johann 
Sebastian Hodges, "as a clergyman). Other 
than these, however, I have almost nothing 
from early decades, or of the dozen composers 
(Shelley and Buck excepted ) on my list. These 
men were known, not only to church-goers, but 
in secular areas in a day when organist and 
choir director were civic leaders4 I long for 
Ditson and Schmidt catalogues! These omis· 
sions prove the scantity of adequate materials 
for the scholar. 

I am distressed that so few organists of the 
Eastern seaboard respond, or from Brooklyn, 
that shining city of Henry Ward Beecher and 
brilliant music-making. It is in the original 
States that the valued early materials are most 
plentiful. Are New England organists so im
pervious to scholarship that they will not ex
amine their hoardings? I hereby make a 
second appeal to awaken the complacent 
church musician, offering as a hope, that fu
ture awareness of his work as a wh.olesome, 
forceful contribution to the musical well
being of our time, will become his reward. 

H. EARLE JOHNSON 
20 So. Iowa Ave., 

Atlantic City, N.J. 08401 
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Records 
We found time for some pleasurable 

listening of the remainder of the box 
of foreign recordings sent us by McGraw
HiIl (see January column). 

Argo records remaining include three 
"choral" records about as different as 
possible and representing entirely dif
ferent repertory and approach. It wouhl 
be difficult to speak too highly of the 
record of Schubert Part Songs sung by 
the Elizabethan singers (six genuinely 
fine voices) under the direction of Louis 
Halsey (Argo ZRG-527)_ Largely re
ligious songs and all of great beauty, 
only the 23rd psalm setting is very fa
miliar. Church musicians deserve the 
pleasure of hearing these lovely songs 
often. Even the piano accompaniments 
are delightful. The jacket notes are 
adequate and the German words are 
given; translations and the poets' names 
would have been helpful. 

A very good contrast is an unaccom
panied record by the John Alldis Choir 
of four Bruckner motets, Schonberg's 
Friede auf Erden, three (the only three 
unaccompanied?) Debussy part songs 
and five "rechants" by Olivier Messiaen 
(Argo ZRG-523). The warm romantic 
simplicity of the Bruckner, the extra
ordinary complexity and logic of the 
Schonberg, the clarity and sparkle of 
the Debussy and the fascinating strange
ness of Messiaen give the fine choir an 
opportunity to show their variety and 
virtuosity as welI as their tonal sheen 
and color. Words again are given only 
in their original languages - Latin, 
German, French .and what the jacket 
notes call "pseudo-hindu." 

The third Argo (ZRG-563) is a first
rate performance of the Handel Ode 
for St. Cecilia's Day recorded in the 
Chapel of King's College, Cambridge 
with David WiIlcocks conducting the 
choir of King's College, the Academy 
of St. Martin-in-the-Fields, and a crew 
of soloists and instrumentalists of top 
qualifications. The result is fully up 
to the standard this great choir has set 
for itself over the years. 

Telefunken records received from 
McGraw-HilI include three "choral" 
records also. SAWT-9496-A Ex is Bach 
Cantata 198, the so-called " Funeral 
Ode" cantata. The resources at the com· 
mand of Conductor Jiirgen Jurgens are 
staggering: the Monteverdi Choir of 
Hamburg, the Concerto Amsterdam, 
four magnificent soloists, and a set of 
real virtuosi on instruments including 
Gustav Leonhardt on organ and harp
sichord. The overalI result fully justi
fies the effort. One wonders why this 
great work isn't heard as often as the 
Magnificat, the Passions, and the B 
minor Mass. Surely this record is a 
must_ 

Religious Music circa 1400 (SAWT-
9905-A Ex) is equally valuable. The 
CapeUa Antiqua of Munich is directed 
by Konrad Ruhland. The composers 
are Ciconia, Grenon, De Lantins, John 
Forest, Leonel Power, Dunstable, de 
Limburgia, Drasart and an anonymous 
pair. Ancient instruments are played 
expertly. The music is refreshing and 
decidedly moving, reflecting a full
hlown, highly sophisticated musical cul
ture which only incidentally contributed 
to our own. 

The final Telefunken (SLT-43059-
Ex) is the only one of the group we 
can do without. There are other Mo
zart Requiem records more to our lik
ing, though all the forces at work here 
are excellent - four top soloists and 
the Munich Bach Choir and Orchestra. 

Albert Osman, BB-year-old tenor, Was 
honored Nov_ 24 at a service of Evensong. 
He has performed church music every year 
since he was a boy chorister in England at 
the age of eight. In celebrating his eig,htieth 
year of service, the choir af men and boys 
at Trinity Church, under the diredion of 
Frederick DeHaven, sang choral evensong 
and in appreciation of long service award
ed him with a citation, a silver cross and 
a purse. 

All the choirmasters under whom Mr_ 
Osman had sung at United Church, Bridge
port, and Trinity Church, Southport, attend
ed the event including John Alves, Grace 
Church, Utica; Albert Earl, Southport; 
Charles Hickman, Union Seminary; James 
litton, Trinity Church, Princeton, N. J., and 
Mr. DeHaven. 

A post-evensong dinner honoring Mr. Os
man was given for the choirmasters. chair
men, priests and their wives. 

Karl Richter, we feel, is the only fac
tor less than perfect. His tendency to 
over-romaticize, to whip up climaxes 
is barely tolerable in Bach and not even 
that for Mozart. Perhaps the best de
scription of Mr. Richter's work may be 
"not quite tidy." 
W~ile we are listing choral records, 

ccrtamly two new ones by the Festival 
Singers of Toronto deserve high men
tion. This group, heard to such good 
advantage at the ICO in 1967, has a 
record (Capitol-EMI ST-6258) of the 
Poulenc Mass in G and two motets on 
one side and three contemporary and 
highly singable Canadian works on the 
other: Harry Somers' God the Master 
of This Scene; Welford Russell's Who 
Is at My Window, and John Beckwith's 
Sharon Fragments. Elmer !seier has 
done ~onders with this Toronto group; 
you Will never hear the Poulenc sung 
better. 

The second record by this group is 
The Choral Music of Dr. Healey Wil
lan, a fine survey of the beloved Cana
dian's great work. The record is Capi
to~-EMI ST6248 but for the present 
thiS record will be distributed only in 
Canada.. Send $4.50 by money order 
(~anadlan currency) to The Festival 

Smgers of Toronto, 49 Wellington Street 
East, Toronto, Ont., Canada. 

One parting return to the bottom of 
our McGraw-HiIl bin for mention of 
two r~cords not strictly in our field 
but highly worth owning: Thurston 
Dart directs the Elizabethan Consort 
in the Consort Music of William Lawes 
(Argo ZRG-555); and Secular Music 

circa 1300 (Telefunken SAWT-9504-A 
Ex) sung and played delightfully by 
the Early Music Quartet plus the 
Munchener Marienknaben and several 
soloists. Plan to spend a dozen summer 
evenings rehearing these two gems. 
- FC 

NICHOLAS VAN SLYCK will be pianist 
and David Pizarro organist for the first per
formance Feb. 26 of Mr. Van Slyck's Dia
logo COllcertante in St. John's Chapel of the 
Episcopal Theological School, Cambridge, Mass. 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

FEBRUARY, 1969 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 
'7HREE GENERATIONS Of ORGAN BUILDING" 

NEW DIMENSIONS IN WORSHIP 
Twelfth Annual Conference of the Lutheran Society 

for Worship, Music and the Arts 

May 1-4, 1969 Concordia Senior College, Fort Wayner Indiana 

Review, use and discussion of new services and new hymns available 

this year through the Inter-Lutheran Commission on Worship and the 

Lutheran Church Missouri Synod Commission on Worship 

Hans Boehringer 

Paul Bunjes 

Tom Driver 

Edward Hansen 

Paul W. F, Harms 

George Hoyer 

Frederick Jackisch 

Frank Kacmarcik 

Van Kussrow 

Joel Kuznik 

John Loessi 

Reinhold Marxhausen 

Daniel Moe 

Herbert Nuechterlein 

Michael Radulescu 

Krister Stendahl 

Thomas Willis 

For information, write Prof. Herbert Nuechterlein 

Concordia Senior College 

6600 North Clinton 

Fort Wayne, IN 46805 

Organ Registration in Theory and Practice 

by 

E. Harold Geer 

The definitive work on organ registration, based 

on detailed scientific analysis rather than theoreti

cal speculation. In addition to technical information , 
it includes a comprehensive historical survey from 

the earliest organ music to that of the present day. 

Price 6.00 

J. FISCHER & BRO. GLEN ROCK, N. J. 07452 

A MUST FOR EVERY ORGANIST! -----------------------------
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Oclavo:1 

Mixed Voices 

• • • • The Lord Is My Shepherd-Theo. Beck 
Draw Us to Thee-S. Drummond Wolff 

98-1931 $ .25 • 
98-1932 

Holy Trinity-Sancta Trinitas-Antoine de Fevin 98-1933 
To God All Praise and Glory (2 pt. mixed)

Glen Darst 98-1934 
Have Compassion on Me, 0 Lord-

Christian Erbach 98-1935 
I Will Extol Thee, 0 Lord-Christian Erbach 98-1936 
Salvation Unto Us Has Come-Hugo Distler 98-1943 
At Even When the Sun Did Set (SAB)-

S. Drummond Wolff 98-1930 
o Thou, to Whose All-Searching Sight (SAB 

with 2 violins and cello)-
Walter Porter 98-1946 

Declare His Honor (SAB)-G. F. Handel 98-1957 
Lord Jesus Christ, Thou Prince of Peace (with 

violin and cello)-J. S. Bach 98-1955 
(Instrumental Parts, No. 98-1956) 

Unison Voices 

Art Thou Weary, Art Thou Laden (antiphonal) 
-Philip Gehring 98-1945 

The Royal Banners Forward Go-Plainsong-
Fischer 98-1947 

SA 

With One Accord-George Brandon 98-1958 

.30 • 

.40 • 

• .30 • 

.40 

.30 • • .30 • 

• .25 • 

• .25 • 
.35 • 

• .30 • 

• • • .25 • 

.25 • • • .25 • 

• • C9ncordia~ 
~ MUSIC • 

CO~CORDIA PUBLISHING HOUSE, ST. LOUIS, MO. 63118 ! 
NINTH REGIONAL CONVENTION 

"The Region on the Potomac" 
Richmond, Virginia 

June lS, 16, 17, 18, 1969 

Baltimore Bach Society 

Robert Noehren 

Madeline Marshall 

Paul Callaway 

Carillon Concert Pedal Harpsichord 
Eddie Weaver, Midnight Theater Organ Party 

for further information write: 
Richmond Chapter AGO 

P. O. Box 1686 
Richmond, Virginia 23213 

INCANADA 
The choice of discriminating 
buyers in Church, School 
and Home organs 

A Conn Organ offers completeness 
unmatched today in its size or price 
range. Conn models represent many 
technological advancements to meet 
or exceed the demands of those 
who seek a genuinely fine instrument. 

Exclusive Canadian Distributor 

55 BRISBANE ROAD, DOWNSVIEW, ONTARIO, TELEPHONE 633·4325 

Tri-Tel associates limited 
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On Using Early 
Keyboard Fingering 

by Sol Babitz 

While the article which follows is still 
in rough draft form, two reasons call 
for publication at this time: I) keyboard 
performel·s should be involved in this 
research and experimentation as soon 
as possible, and 2) Frederick Neumann's 
views as expressed in the Journal of the 
American Musicological Society (Vol. 
18, 1965, pp. 313-358) deserve comment. 
My original essay on this subject was 
an article in Music and Letters (Vol. 
18, 1962, pp_ 123ft.), "On Using J.S. 
Bach's Keyboard Fingerings." It is part 
0/ a book now in preparation, titled 
Technique as a Key to 18th-Century 
Style, illustrate~ with phonograph .re
cordings. Fulbnght, Ford FoundatIOn 
and Council 0/ Learned Societies grants 
have aided in this work. 

INTRODUCTION 

If style is based on technique, an 
essential key to the understanding of 
the performance styles of Bach and 
Mozart can be found in studying their 
keyboard fingerings. Despite the his
torical importance of fingerings they 
remain neglected, probably because the 
subject is considered menial. As a re
sult we have dozens of theses on the 
composition techniques of Bach and 
Mozart, but scarcely a word on their 
respective fingerings, which provide 
important clues to their a~tua~. sono~
ities. D.G. TUrk (1756-1813) Justified his 
rejection of Ammerbach's fingerings 
(1571) on the ground that they were 
"uncomfortable."! TUrk's rejection of 
these fingerings may be excused, since 
his book dealt mainly with the per
fonnance of the music of his own time. 
However, modern scholars who play 
Bach cannot be excused for ignoring 
Bach's fingerings on the grounds that 
they are "a matter of choice" (Harich
Schneider) or "old fashioned" (Bodky), 
or that it would be "ridiculous" to use 
them (Dart). 

It is undeniable that it would be 
ridiculous for a harpsichordist to give 
up his modern technique a few weeks 
before a recital and adopt the early 
one, since he would then be able to 
play with neither. At the root of his 
troubles would be the fact that the 
modern performer is trained from 
childhood to play in the "arm-shoulder
weight" impulse school of the 20th
century which is completely different 
from the finger-wrist control of the 
early technique. The modern heavy 
method aims to produce a "singing" 
legato on an instrument with dynamic 
control, whereas the earlier lighter 
technique aims to produce not legato 
but a broken "speaking" line on in
struments, most of which had little or 
no dynamic control. The attitude to
ward fingering and its effect upon per
formance was also completely different; 
many early writers said that passing 
notes should be played not as written 
but with various kinds of swing to 
make them more "pleasing". The key
board fingerings for scales with the 
same two middle fingers playing over 
and over produced, at gifted hands, 
this kind of pleasing effect almost in
voluntarily, whereas the modern prin
ciple of playing every note "as written" 
renders the use of early fingering en
tirely burdensome. 

So great is the gulf which separates 
early and modern procedure, that com
prehension of early technique cannot 
be attained after a few hours or weeks 
of practice. Understanding can come 
only after devoting years to a complete 
re-education. That this type of work is 

Mr. Babitz is associated with the 
Early Music Laboratory, a non-profit 
organization which sponsors research in 
early performance practices. A free 
brochure, listing bulletins and tape 
recordings prepared by this group, is 
available by writing to the Laboratory 
at P.O. Box 2552, Los AlIgeles, Cal. 
90028. 

needed is attested to by the fact that 
ordinary research has brought us to the 
impasse where there has been no im
provement other than that in ornamen
tation during the past 50 years. 

Musicologists who can accept ob
jectively medieval evidence to play 
equal note values with long-short (LS) 
performance because they have no 
vested interest in any other style, can
not accept with the same objectivity 
evidence to play Bach's equally written 
notes with long-shorts (LSs) because 
they have been trained from childhood 
to play Bach "as written". Articles in 
which I have called attention to the 
need for reforn.ing the modern per
formance are resented, and defenders 
of the status quo have denigrated my 
writings as "subjective and unscien
tific". Defenses of the status quo are 
usually absurd. Frederick Neumann, for 
instance, maintains that early fingerings 
did not affect style, and that the average 
modern musician plays Bach more 
correctly than did Bach's friend 
Quantzl2 

Despite the massive evidence for un
equal notes and the implied evidence 
in the keyboard fingering, flute tongu
ing, and violin bowing which I brought 
out in 1952, Mr. Neumann sincerely 
believes that technique was independent 
of style and that the baroque finger
over-finger scale was used because to 
those primitive minds it was the "best 
. . . that was known at the time" for 
playing equal notes.3 It is true that 
when playing a 3434 scale it is possible 
to produce both a "swinging" perform
ance (which can be played at any 
tempo) and an "equal" performance (at 
a slow speed, with special effort). How
ever, this should hardly give us cause 
to believe, as it does Neumann. that 
the fingering of Ex. 3C (see below) i, 
as easy as that of Ex. 3B, and that thc 
"acquisition of technical skill at all 
times aims at the ability to play 
evenly".4 

The early performer used the fingc.
over-finger scale not because he did not 
know that there was an easier way to 
play equally - "modern" fingerings 
abound - but because the built-in im· 
perfections of that technique created 
the involuntary rubato described by 
many writers. which, if restored, could 
make the performance sufficiently ex· 
pressive today to appeal to the mass 
audience which at present rejects Bach 
because the cia da da da as-written 
performance "sounds like exercises". 

Bach wrote (notated) notes equally 
because that was the easiest way to 
write. However, from the middle ages 
until the end of the 18th century per
formers changed note values to imbue 
them with life. The modern objective 
as-written style, in which every sub
division is played mechanically equal, 
was first introduced about 1920 as part 
of a reaction against the excessive 
liberties of late romanticism and, far 
from being something eternal as many 
believe, is valid only for modern music. 

DOLMETSCH'S 
CONTRIBUTIONS & ERRORS 

The leading pioneer in the restor
ation of early style, instruments, and 
technique was Arnold Dolmetsch, whose 
book The Interpretation of the Music 
of the 17th and 18th Centm·ies (Lon
don, 1916) is still, despite some errors, 
indispensible. Since that time the sole 
attempts, to my knowledge, to relate 
ea1"iy technique to style have been my 
own articles, beginning in 1952 with 
"A Problem of Rhythm in Baroque 
Music".5 

While Arnold Dolmetsch advocated 
unequal notes, he could not relate them 
to the fingering because of a misunder
standing with respect to Couperin's 
basic octave scale fingering. Because of 
this misunderstanding Dolmetsch was 
led to think of inequality as being 
basically slurred whereas it was in 
reality mostly detached. In discussing 
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the performance of a Bach Sarabande 
(BWV 812), he suggested that the text 
(Ex . IA) be played with a 2: I ratio 
(Ex . IB) . 

Ex . I A. Bach text 

Ex. lB. Dolmetsch interpretation 

3WP11~ 
Although Dolmetsch's performance in 

Ex . I n is an improvement over the 
square sound of the as·written per· 
formance (Ex. lA), it is nevertheless 
wrong. The slurs which Dolmetsch in· 
troduced in utter disregard for Bach 's 
text make the Sarabande sound not like 
a stately dance, but merely lugubrious, 
particularly when played at the slow 
"early" tempi of today. (Quantz recom
mended quarter-note = 80.) The non
slurred effect of Ex. lC, with its 
articulation silence after the long note , 
makes the Sarabande dance-like at any 

Ex . I C. with articulation silences 

rY:::'l ' ,....., " !'I 4&' i;6Uft1' 10 oi, 11 
2: 1 2 : 1 3:1 

..2!. 3: 2 3:2 3:1 

Ex. ID. performance of 3:2 ratio 

UWy'MI 
~~ 
L S S L 

tempo. (Roger North said that one 
should be able to dance to every dance 
movement in a suite as well as to its 
divisions.) As the brackets show in Ex. 
lC, the long-short (LS) effect is not 
a slur within the beat, but rather a 
semi-slur which flows over the beat - a 
free asymmetric characteristic of many 
aspects of baroque art. 

Albert Schweitzer was probahly the 
first to note this characteristic of Bach . 
However, he was unable to hring thi, 
out in perfollnance hecause he could 
not accept early fingering, inequality, 
accent , etc. Dolmetsch, who could ac
cept inequality, was far in advance of 
Schweitzer in comprehension of style. 

Why did Dolmetsch who was a pas
sionate seeker after historical accuracy 
indulge in non-historical slurring? The 
answer is to he found in his failure to 
connect the early fingering with in
equality and is an object lesson on the 
need for reconstructing the early style 
on its physical foundation, the early 
technique. In discussing fingering (pp . 
!164ff) Dolmetsch quotes the basic octave 
scale of Couperin (Ex. 2A) and says 
that it should be played with the 
"same" phrasing which he believes was 
used for the "English" fingering a cen
tury earlier (Exs, 2B &: 2C)-

E, . !!.\ . Couperin 

4±W£!J%TL 
12343434 

E" . 211 . " Euglish" -_Sf 
1 234343 4 

Ex . ~!C. per\onllallce slIggested by Dol
llIetsch for Exs. 2:\ and B. (pp . 380, 398) 

1 2 3 4 § > > 

4W~ 
I have deliberately placed the Cou

perin fingering (Ex. 2A) directly over 
the "English" fingering (Ex. 28) in 
order to show how easy it was for 
Dolmetsch to have been deceived by 
their outward resemblances. Although 
they at first look alike they are actually 
oppositesl Had Dolmetsch seriously at
tempted to practice Ex. 2A with long
shol'ls (LSs) (Ex. 3A), he would have 
discovered that it does not wOlk either 
technically or mathematically, since 
there are sevell notes in this measure. 
Obviously, what Coupe) in tried to do 
was to reproduce the fingering example 
of G.G. Nivers in his Uvre d'orgue, 
1667 (Ex. 3AA).6 In Nivers ' example we 
'ee tha t there is a rest pl'eceding the 
first note. Once Couperin's first note is 
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also made into a short note (Ex. 38) 
the fingering of Couperin fits the long
short (LS) phrasing, and there is no 
need for Dolmetsch's frantic attempt to 
make a LS fingering fit a SL scale , re
sulting in equal notes (Ex. 2C). The 
"Good" and "Bad" notes (strong and 
weak notes) are marked "C " and " R" ill 
Ex.3B. 

Ex. 3'\. impossible solution 

123434 34 

~ !:treOd; IE 
L8LSLSL 

E" . :1.-\-" . Ni\e)s 

~1anme 
12343434 

Ex . 311. Couperin solution 
si. SL 5 L 
,..., ,..., r--, 

12343434 

4E"] rr::r;r; IF 
(G) B G B G B G B C 

Ex. 3C. impossible fingering 

~E I'] tr;r;f1lr 
2343434 

Ex . 3CC. "English" (as in Ex . 2B) 
S L 

1 2 3 4 

~ ;-UD 
C B C B 

5 L S L 

3 4 3 4 

aU 
C B C B 

1 2 34 34 
lSL SLI 

In practicing the abO\e fingering (Ex . 
3B) one should not attempt to place 
the fingers ovel' one another, hut rather 
to puJl the fingers toward one~el f, 
sliding off the. kq~. I'his a~pect ~r 
technique explallls why the natural 
keys were much shorter than they arc 
today, and why perfor.mers . avoided 
placing the thumb and I.lttle fill gel' .0" 
raised keys; it would lllterfere with 
this sliding motion. 

The most difficult thing fo)' the 
lIlodern perfonner to understand is that 
the LS phrasing is produced not by a 
LS fingering, but by a :~L ~nap on the 
" Bad" notes (see asten,).. l\1 Ex. 3B) . 
Any attempt to revene this by putting 
the third finger on the long notes (Ex . 
3C) is catastrophic, particularly in fast 
playing. This fingel'ing. which is recom
mended by :'\'eulllann. cannot be used 
with the third on a long note . How
ever, if one reversed the LS to SI. so 
that the third is short (Ex . 3CC) one 
produces the correct performance of the 
" English" fingering of Ex . 28 , a style 
which was called the Scots and Lombard 
Snaps. These snaps, which are recom
mended by many writers, sound more 
expressive than the equal pairs of 
Dolmetsch (Ex. 2C), which arc recom
mended by nobody.1 

The fact that most of the fingering 
examples in early treatises start with 
a rest, as do most of Bach 's con
trapuntal pieces, is indicative of an up
beat flow. The English virginal music, 
on the other hand, with its basica lly SL 
fingering has practically no lIlusic start
ing with a rest. Why Bach's preludes 
also start mostly withollt rests is a sub
ject well worth investigating. 

It is a measure of the subjecti\ ity of 
the defenders of the status quo, that 
when Dolmetsch makes a mistake in 
failing to connect COllperin's fingering 
with phrasing, they praise him , and 
when that mistake is corrected by add 
ing the rest in the Couperin example, 
there are accusations of hi as and ir
responsibility in attempting to find a 
connection between fingering and phras
ing. Not surprisingly , the same indi
viduals who praise Dolmetsch for his 
error have contempt for his courageous 
pioneering with unequal notes in Bach. 

(continued 011 page 18) 
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HOPE PUBLISHING CO. 
5765-BA9 West Lake St. 
Chicago, Illinois 60644 

FINGERING 
AND METRIC ACCENTS 

Frederick Neumann claims to find 
proof that fingering has nothing to do 
with inequality and meter in the fact 
that C.P .E. Bach has some fingerings 
written without reference to strong and 
weak position, and that some of his 
triplets have a 3434 fingering. If it were 
true, as Neumann says, that the finger
over-finger was used "simply because 
it was the best fingering for scales, 
regardless of their rhythm" then the 
reverse fingerings would he found not 
only in Ex. 5A and !iB, but also in Ex. 
6A and 6B which start on a "Bad" note. 
However, although one finds examples 
of fingering 6B, one never finds ex
am/lies of fingering 6A! 

Ex_ 5A. Long-Short 
43434343 

~j1D }l1J 
L5L5 L5L5 

Ex. !iB. reverse; Short-Long' 

34343434 

~Jjl3 £ll3 
SLSL 5L5L 

Ex. 6A. NEVER found! 
4343434 

4J ffi-(5) L 5 L 5 L 5 L 

E\.. 6B. iambic 
3434343 

~ 7IJi-
IL) 5 L 5 L 5 L 5 

The only explanation for the absence 
of the fingering of 6A throughout the 
history of ke)·board fi7lgering is ~etriC! 
It was possihle to use 43 and 34 In Ex. 
/iA and SR, because when a passage 
starts on a "Good" note it is equally 
musical and metrical to play I.S or SL, 
but when a melody starts after a rest 
on a "Bad" note, it is no longer pos
sible to choose between 34 and 43. The 
fourth finger in thi~ scale is a long 
note, and one cannot put a long finger 
on a "Bad" note, since that would 
destroy the up· beat iambie effect and 
create metric confusion. If both finger
ings were "always" intended to sound 
equal (as Neumann says), there -,,"ould 
be no reason for the complete aVOidance 
of the fingering in Ex. 6A. 

C.P.E. Bach's 3434 for triplets can be 
explained on the same basis. W'henever 
a triplet starts on a "Good" note the 
fingering is that shown in Ex. 7A and 
7B. However, in starting after a rest, 
on a "Bad" note. the SL feeling of Ex. 
7C is needed to create the up-beat 
sound. One will never find 3434 used 
in triplets starting on a "Good" note 
(Ex.7D). 

Ex. 7 A, 7B. triplets beginning on a 
"good" note 

A. 1 2 3 1 2 3 1 

~nono; 
B. 2 3 4 2 3 4 •••• 

Ex. 7C. triplets beginning after a rest 
on a "bad" note 

SL SLS ~ 

~ljf.Jfflmm 
12 1..!..l...!12 343 

Ex. 7D. never found 

343434 

~ffi m.r 
434343 

Ex. 7E, 71', 7G. fingerings of Ammer
bach (7E, 7F) and C.P.E. Bach (7G) 

"~.,~,,r-
E.4 3 4 3 2 4 3 2 4 

~ mmm 
F.4 2 4 • 4 2 4.4 2 4 
G.l.!J i.!J L-....I 

Ex. 7H. "choppy" non-expressive per
formance 

~ (£J! m3 
424.424 

Ex. 71. varied "pause" performance 

Ex. 7.J. performance of holds 

Ex. 7K. possible modern sound of 
equal triplets 

-~JJjj1ffl 

Ex. 7L. early performance with pause 
on first note of group 

Ex. 7M. Ammerbach 

~ JUD dl!:I or 
323443233 

x " • 

Ex. iN. J.S. Bach 
• • 

2 [2J 2 

_JJjJp: 
The treatment of broken thirds pro

vides an interesting field for further 
study. Nicolas Ammerbach's fingering 
of 1571 (Ex. 7E) seems to slur over 
from one group of triplets to the next, 
as shown b brackets. However, the 
fingering in Ex. 7F (also by Ammer
hach) breaks up the triplets into 
separated groups, with his " X U marking 
the repeated finger. In order to avoid 
a choppy non expressive perfOlmance 
(Ex. 7H), it is necessary to invoke 

metric accents (indicated with double 
and single lines in Ex. 71) the pe:
fonnance of which is notated approxI
mately in Ex. 7.J. 

The fingering in Ex. 7G, by C.P.E. 
Bach, is given to show technical de
velepment. While it verges on the 
modern, this does not give us license 
to play without the expressive holds 
and accents of that period; it is merely 
a more advanced way of playing them. 
Even TUrk, some 40 years later, has 
accents and holds on the first note of 
each triplet! The modern performance 
of triplets liberated from the tyranny 
of the bar line (Ex. 7K) can sound like 
anything, including groups of four. 
However, such groups, when notated as 
in Ex. 7K, were playl'd with a "pause" 
on the first of each four notes (Ex. 
7L). 

Ammerbach and Bach (Ex. 7F, 7M, 
7N) seem to be the only ones who have 
repeated fingers in passages. In order 
to prevent an unm usical hiccough, it is 
necessary to mold the phrase with some
thing like 1.S S1. (Iong-short-short-Iong) 
with the final L mostly silence. (See 
Ex. 12 for Couperin's slurred notes with 
repeated finger.) 

Actually, C.P.E. Bach's use of "non
metric" notation does not imply a 
basically as-written performance, in
dependent of phrasing as Neumann 
claims. In the following fingering for a 
G minor scale (Ch. I p. 44) C.P.E. Bach 
presents two fingerings, each of which 
"will prove servicable on occasion". If 
this had no relation to phrasing then 
thare would be no need for different 
fingerings for different "occasions," 
since if they both played equal notes 
there would be no point in using any
thing but fingering B which makes 
eq uali ty easier. 

Ex. 8A, 8E. C.P.E. Bach 
S--L S--L 

A.I 2 3 4 3 4 .. M • 

3 1 2 

•••• 
23123412 

L--S S---L 

Probably the fingering in Ex. SA, with 
its S1.s in the middle, could be used in 
a gay piece, while the more flowing 
style of Ex. 8B would be appropriate 
for a singing one. Contrariwise, th!: 
SL of Ex. 8A could be used to enliven 
a melancholy piece, and so on. 

Although fingering 8B looks "mod
ern" for the first six notes, this does not 
mean that one suddenly began to play 
with 20th-century rigidity. The same 
is true of the following Toccata of A. 
Scarlatti, in which the ascending sec
tion has typical LS and SL fingering. 
whereas the descending looks "mod
ern".8 Actually, the "modern" fingering 
would have been phrased as shown he
low and perhaps even wilder, since a 
Toccata was played with the utmost 
freedom of rhythm and meter (Ex_ 9)_ 

Ex. 9. Toccata by Alessandro Scarlatti 
with "modern" fingering in the second 
measure 

~'H 1 2 3 _ k 5 L 5 L ttr--1 qb ~ 43 2 1 3 2 1 5 4 3 2 1 3 2 1 
SLSLLSSLL L 

Mr. Neumann asks, "If 34 34 is short
long and 43 43 long-short, which could 
have been the even fingering?"g The 
answer is, nothing! Stepwise progres
sions, in which these fingerings were 
used, are the least interesting part of a 
melody and therefore had the greatest 
need to be rhythmically enlivened. 
Equal performance in those days was 
not the basic manner of perfonnance, 
as it is today, but a special affect used 
when spondaic and staccato ideas were 
expressed. 

Fingerings which fit SL are frequent 
in the history of performance and sug
gestions to play in this manner are 
given by many, including Sancta Maria, 
Frescobaldi, and Caccini. One hundred 
years after Caccini, Roger North con
sidered the "Iambick" on a par with 
the 1.S performance of equal notes.1o 
The virginalists seem to be 100% in 
favor of SL. However, a change took 
place in England during the 17th cen
tury because Purcell and North (Pren
court) have both LS and SL. There are 
some examples of what might look like 
1.S fingerings in 1212 left hand scales. 
These, however, can be played either 
LS or SL because of the nature of the 
thumb, and since there is no corrob
oration for LS in this period, I would 
play the following example SL;U 

Ex. 10. Prelude by Orlando Gibbons 

'i hn JIJilIC 
4321212 

5L SL5 L 

The famous engraving from the title 
page of Parthenia (16ll) illustrates the 
early manner of producing unequal 
notes by sliding the finger off the key, 
since this clearly shows the third finger 
playing and the fourth and fifth off 
the key. Neumann, who considers mod
ern technique as basic, does not believe 
that this illustrates an actual perfonn
ance because the fourth must "come 
immediately into play again . _ . this 
would be a most inappropriate manner 
of perfonnance."12 In reality, it is pos
sible to have the finger below the key
board and return in time to play a 
scale. The real problem with this ex
ample is not the finger slipping off the 
key, but rather the attempt to reconcile 
the fourth finger slipping off with the 
left hand 34 34 descending English SL 
fingering. Only recently it has been 
discovered that this engraving is by a 
German, Goltzius, and since German 
fingering was 23 23, the position shown 
would be not that of Ex. IIA, but that 
of Ex. lIB with the third just placed 
on the key. 

Ex. IIA, llB. left hand fingering for 
"English" and "Gennan" styles, respec
tiveh 

S L L 

~'n J j 
B.2 3 
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An indicatiorr of the gulf which sep
arates early and modern technique is 
the fact that Couperin suggested that 
Ex. l2A be considered a " difficult"' 
fingering, whereas his fingering for a 
descending scale of sevenths with its 
repeated 43 43 (Ex. l2B) is not called 
"difficult". (Ex. llA is considered SL 
SL because of the dissonance on the 
"Good" note.) 

Ex. l2A, l2B. "difficult" and "not dif
ficult" fingerings according to Couperin 

~D~E{ff) A.::? S L S L 

B.4 3 4 3 H 
Today it is Ex. liB which wOUld. be 

considered difficult and Ex_ llA easIer. 
Obviously, the reason for this is that 
when one is accustomed to playing 
repeated 43 43 in a scale, any change 
from this routine is difficult. It goes 
without saying that the performance 
of Ex_ liB is as SL as that of Ex. llA. 
Monteclair, in a book dedicated to 
Couperin, said that where a slurred pair 
is dissonant it should be played SL. 
The same SL dissonant feeling and 
fingering occurs in the scale of sevenths 
(progres de septietlles) which Couperin 
called "Imperfect Cadences". (Ex. 4)13 

Dolmetsch must have felt instinctively 
that the slurred approach (in Ex. I) 
was wrong because in the Appendix to 
his book he gives an excellent example 
whidl ignores his own rule about slur
ring. In the following Bach "Marsche," 
Dolmetsch treats the stepwise notes dif
ferently from the skips, making them 
LS while the skip is equal. It is this 
demonstration of the expressiveness of 
mixed phrasing which first opened my 
eyes to the possibilities of the f1am
llOyant style of performance. 

E,. 13A, I:m. text of Bach Mmsche, 
with l)"lllIelsch's realization for per
lormance 

Since 1916, apart from Illy own ex
amples of unequal performance in 
Bach, the only such suggestions arc to 
be found in Arthur Mendel's Preface to 
the St, John Passion, and in A. Geof
froy-Dechaume's I.t's 'Secrets' de /" 
Musique Ancienne.14 If Dolmetsch's 19th 
century education gave him sufficient 
romantic freedom to accept unequal 
notes with greater easc than could his 
pupils who had a 20th century rigid 
environment, it also burdened him with 
post-Wagnerian slurs which made it 
possible for him to accept the pon
derous performance of the Sarabande 
which he recolllmended (see Ex. I B). 

(To be continlled) 
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Immaculate Heart of Mary Church went 
for their new organ in a big way. 
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3-Manual Organ_ Big. Powerful. Yet. capable of the most subtle tone 
shadings. 

It was the organ the Immaculate Heart of Mary Church in Indianapolis 
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truest tradition of the church. 

The elegant facade of pipes you see pictured offers more than just 
appearance. They are Conn's exclusive Electronic Pipes. A unique innova
tion in electronic organs that gives a richer, truer organ sound. 
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See and hear our whole line of fine organs at your Conn Organ dealer. 

Or write Conn Organ Corporation, Elkhart. Indiana 46514. 
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HANSEN 
ORGANS 

Constructors 

& 
Rebuilders of 

QUALITY 
PIPE ORGANS 

QUINCY, ILLINOIS 62301 

METAL PIPES 
Quality Manufacturers since 1916 

R_ V. Anderson Sons, Inc. 

Box 278 Brattleboro, Vt. 

19 



Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pages must reach THE! DIAPASON within 
six weeks of performance date. 

Bedrich Janacek, Lund, Sweden - St. 
Tl,ornas Church, New York City Dec. 5: 
Prelude and Fugue in E minor, Bruhru; 
Sleepers Wake, My Soul Doth Magnify the 
Lord, Bach; Fantasie and Fugue on Sleepers, 
Wake, Reger. Washington Cathedral Nov. 17: 
same Bruhru, Reger plus: Nun kornm' der 
Heiden Heiland, Nun freut euch, Toccata, 
Adagio and Fugue in C, Bach; Toccata, 
Fugue and Hymne on Ave Maris Stella, 
Peeters; Vigilia, Martinu (completed by 
Janacek); Fantasie and Fugue, Rosenberg. 
Bethesda Lutheran Church, Ames, IO"'a Dec. 
1: Bach Chorales as at Washington plus: Pre
lude and Fugue in D major, Bu"tehude; 
Passacaglia and Fugue in C minor, Bach; 
Sonata 2 in D minor, Reger; Fantasy opus 
19, Bo Linde; Little Preludes and Fugues 
3, 5, Jirak; Toccata, Modale Suite, Peeters . 

Gordon Adams, New York City - St. 
Michael's Church March 3: Toccata 9, 
Bcrgamasca, Frescobaldi; Prelude, Andante 
and Fugue in G major, Bach; Concertante for 
organ brass and percussion, Pinkham; Three 
Chorales, John Davison (first performance); 
Amazing Grace , Three Movements for Organ 
and brass, Warren Swenson (first performance). 

Magdalene York, Albany, N.Y. - All Saints 
Cathedral Jan. 5: Sonata 2, Arne; Movement 
1, Concerto in A minor, Vivaldi-Bach; An
nunciation, McGrath; Adeste Fideles, Ives; 
Zu Bethlehem geboren, Walcha; Ye sons and 
daughters, WiIlan; Wachet auf, Bach. 

Noel Goemanne, Dallas, Tex. - Church of 
St. Monica Dec. 12: Prelude, Fugue and 
Chaconne, Buxtehude; Aria and Giga, LoeH· 
let; Introduction and Trumpet Tune, Green; 
Toccata and Fugue in D minm", Bach ; Lied 
to the Desert, Peeters; Rhapsody, Goemalllle. 

William Self, New York City SI. 
Thomas Church Dec. 15: Symphonie Gnthiqlle , 
Widor. 

LUDWIG ALTMAN 
San Francisco Symphony OrcheSh'a 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN.WALLACE Conservatory of 
Music 

Berea, Ohio 
CECIL W. MUNK, Diredor 

WARREN BERRYMAN, 
"ead of O'gan Depart"""'t 

B. M. Degre .. in Organ & Church Music 

John Barry 
5T. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First Congregational Church 

BATtlE CREEK, MICHIGAN 
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JOHN BOE 
F.R_C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Oswald G. Ragal., Bloomington, Ind. -
Lawrence Conservatory, Appleton, Wis. Feb. 
20: Grand Jeu, DuMage; Capriccio Cucu, 
Kerll; Fantasie on Wie schon leuchtet, Buxte
hude; Concerto 5 in F major, Handel; Wachet 
auf, Von Gott will ich nicht lassen, Lobe 
den Herren, Fugue on Wir glauben all, Bach; 
Chorale 3 in D minor, Andriessen; Scherzo, 
Symphony 2, Vierue; Air with Variations, 
Sowerby; Toccata in D flat major, Jongen . 

Frances Howell Gibson, San Antonio, Ta. 
_ Central Christian Church Dec. 8: Tiento 
del Cuarto Tono, Caballero Diferendas, 
Tienlo del Segundo Tono, Cabezon; Nun komm 
der Heiden Heiland, Von Gott will ich nicht 
lassen, Fugue in G major, Bach; Interlude 2, 
Schroeder; Elegie, Peeters ; Acclamations, 
Langlais. Marian choristers, Providence High 
School Choir and St. John's Seminary Choir 
shared the program. 

Wilbur Russell, San Anselmo, Calif. - First 
Presbyterian Church Dec. 22: Noel Suisse, 
Noel Tendre, Noel des Oiseaux, Daquin; In 
dulci jubilo, Zachau, Schroeder, Dupre, Bach 
(three settings); Weihnachten 1914, Reger; 
Vom Himmel hoch, Walcha, Pepping (three 
settings), Pachelbel; Canonic Variations on 
Vom Himmel hoch, Bach. Joel Andrews, 
harpist, shared the program. 

Henry T. Abley, Saskatoon, Sask. - Cathe
dral of St. John the Evangelist Dec. 22: 
Sleepers wake, All Glory be to God on High, 
Bach; U ne Vierge Pucelle, Lebegue; From 
Heaven above, Pachelbel; Lo How a Rose, 
Brahms ; Keel Ecossaise, Guilmant; Carol, 
Whitlock; In dulci jubilo, Dupre; Carillon, 
Vierne. 

Lucile G. Beasley, Santa Barbara, Calif. -
Beverly Hills Community Presbyterian Church 
Jan. 6: Prelude, Fugue and Chaconne, Bme
tehude; Elevation, Tierce e n Taille, Coupcrin; 
Toccata in F major, Bach; Piece Heroiqlle, 
Franck; In Praise of Merbecke, Wyton; Tu t'S 

PI·tra, Mult~ t. 

Jay Lovins, Kokomo, Ind. First Congre-
I{~Hional Church Jan . 22 : Ciacona ill E minor, 
Kuxtt'huul!; J>al\lor.,It', Jo~I.u\ck; Rt'qlliescat jn 
J>4ce, Sowerby .. 
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Rainer LilIe, Bad Nauheim, Germany -
First Presbyterian Church, Indianapolis, Ind. 
Dec. 28: Toccata in E minOT, Bruhns ; Toc
cata, Adagio and Fugue in C, Prelude and 
Fugue in E minor, Bach; Sonata 5, Men
delssohn; Toccata in D minor, Reger; 
Improvisation; Suite Carmelite, Fran~ais; 
Toccata, Symphony 2, Scherzo from an Im
provised Symphony, Duprej Finale, Symphony 
2, Vierne. 

Robert Jones, Houston, Tex. - Religion 
Center auditorium, University of Houston 
Dec. 9: Prelude and Fugue in C major, Five 
Orgelbiichlein Chorales, Sonata 2, Bach; 
Prelude, Suite, Durufle; Invocation, Sonata 2, 
Regerj Dieu parmi nous, Messiaen. First 
Unitarian Church Dec. 17: Same Durufle, 
Messiaen plus: Gloria, Mass on Tone 8, Cor
rettej Chorale in B minor, Franck; Com
munion, Messiaen. 

Michael Corzine. Rochester, N.Y. - Dedi
catory, First United Methodist Church, Du
luth, Minn . Dec. 29: Carillon·Sortie , Mulet ; 
Lobt Gott , ihr Christen , Allzuglcich, Bach, 
Buxtehude, Walther; Fugue in E flat, Bach ; 
Sketch in C minor, Fugue 5 on B-A-C-H, 
Canon in B minor, Schumann; Four Christ
mas ChOl"ales, Walchaj Allcluyas, Preston; 
Variations on a Noel, Dupre. 

Cyril Mossop, Calgary, Alta. - Cathedral 
of the Redeemer Dec. 3: Toccata in E minor, 
Pachelbel; Basse et Dessus de Trompette, 
Clerambault; Oboe Tune, William France; 
Glory to God on High, Bach; Suite for a 
Musical Clock, Handel; Noel Suisse, Daquin; 
Pastorale on Forest Green Purvis; Chaconne, 
L. Couperin. 

Judson Maynard, Lubbock, Tex. - First 
Mcthodist Church Dec. 15: Toccata in D 
minor, Frobergerj Prelude and Fugue in A 
minor, Bach; Concerto 3 in G minor, Handel; 
Ascension Suite, Messiaen; ]>J"clude and 
Fugue in G minor, Dupre. 

Paul V_ Long, Princeton, N.J. SI. 
Thomas Church, New York City Dec. 12: 
Come Saviour of the Gentiles, Bacll; Choralc 
in B minor. Franck; All Glory Be to God on 
High, Fantasie and Fuguc in G minor, Bach. 
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Robert H . Bell, Calgary, Alta. - Cathedral 
of the Redeemer Nov. 12: Toccata and Fugue 
in D minor, Bach; Le Banquet Celeste, Mes
siacn; Fantasie and Fugue on B-A-C-H, Liszt. 
AIm Redeemer Dec. 17: Noel sur les Jeux 
d'anches sans Tremblant, Daquin; Vom Him
mel Hoch, Pachelbel; Puer Nobis Nascitur, Le 
Begue; Quem Pastores, Willan, Walcha ; The 
Angels, Messiat'n. Four choristers sang 
carols. 

Fred Tulan, Stockton, Cal. - Cathedral, 
Honolulu, Hawaii Dec. 24: Fanfare for Two 
Trumpets, Stravinsky; Toccata in D minor, 
Bach-Dolmetsch; Prelude and Triple Fugue, 
Bach ; Prelude and Fugue on Frederick Tulan 
and Albert Schweitzer, Castelnuovo-Tedesco ; 
Trio Sonata, Carelli ; Epitaphs for Edith 
Sit well , Williamsonj Lucy Escott Variations, 
Henze; Chorale, Harris; Cortege and Litany, 
Dupre. Elizabeth McCreary, soprano, assisted. 

Jan Wubbena, Annville, Pa. - Lebanon 
Valley College chapel Dec. 15: COllcerto in A 
minor I Vivaldi-Bach; Dc la Virgen que pario 
y del Nino que nacio, Cabezon ; Quand Ie 
Saveur Jesus Christ , Oll bon Joseph ecoutez 
moir, Danddcu; P ;clude and Fugue in B 
minor, Bachj Partita on Nun komm, Distler; 
Greensleeves, Wright; La Nativitc, Langlaisj 
Toccata, Symphony 5 , Widor. 

Wilma Ayre, Pat Connor, Port Arthur, 
Onto - St. Paul 's United Church Dec. 17 : 
Little Prelude and Fugue in F major, Bach 
- Pat Connor. All Glory Be to God on 
High, Scheidt; Largo, Sonata 2, 0 Thou of 
God the Father, A Child is Born in Bethle
hem , Bach; Lo, How a Rose, Brahms; Fugue 
in C (gigue), Buxtehude - Wilma AYl'e. 

David Krohne, Garden City, N.Y. 
Cathedral of the Incarnation Dec. 24: Trump.-t 
Voluntary in D majOl', Bennett; A Rosl' 
UUl"sts into Bloom, Ihaillns; In dulci jubilo. 
Bach; Or no us dih'S, h-faric, Franck; Put'r 
~obis Nascitur, Lcb('gut'; Josef e~t biell 
marie, Halhastf('. 

C :ul E. Schroeder, Lancaster, POl. - Hoi\' 
Trinity Lutht'ran Nov. :!:!: Offertory., Ma~'s 
for ))arishes, F. Couperin; Choral,. ill H 
minor. Franck. 
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Programs of Organ Recitals of the Month 
Claire Cod, Tenafly, N.J. - First Con

gregational Church, Kalamazoo, Mich. Dec. 
I: Passacaglia and Fugue in C minor, Bach; 
Ich steh an deiner Kripp, Wie soli ich dich 
empfanger, Pepping; Adagio in G minor, 
Andriessen; Toccatina, Strategier; Passacaglia, 
Bijster; Desseins Eternels, Les Anges, Mes
siaen; Chorale in B minor, Franck; Fileuse, 
Variations SUf un Noel, Dupre. 

Allen Wolbrink, New Haven, Conn. - St. 
George's Church, Bridgeport Dec. 8: Prelude 
and Fugue in D minor, Lubeck; Trio Son
ata 5, Nun komm' der Heiden Heiland, Wa
chet auf, Meine Seele erhebt, Bach ; Allein 
Gott in der hoh, Pachelbel; Ich steh' an 
deiner Krippen hier, Den die Hirten labten 
sehre, Zu Bethlehem geboren, Walcha; Les 
Anges, Messiaen; Prelude and Fugue in B 
minor, Bach. 

Kent Hill, Mansfield, Pa. - St. Andrew's 
Episcopal Church, Tioga, Pa. Nov. 21: Con
certo 2 in B flat, Handel; Medio for the 
Right Hand, Peraza; Prelude in C major 
(harpsichord), Bach; Sonata in E flat for 
flute and harpsichord, Bach (with Laura Ti
tus); Concerto for Two Keyboard Instru
ments, Soler (with Linda Weiss); Toccata and 
Fugue in D minor, Bach. 

Mrs. Robert C. Milham, Aiken, S.C. -
Augusta Street Presbyterian, Greenville, S.C. 
Dec. I, First Baptist , Savannah, Ga. Dec. 22 : 
Psalm 9, Marcello; Come, Saviour of the 
Gentiles, Sleepers, Wake, Toccata and Fugue 
in D minor, Bach; Silent Night, Barber; EI 
Dcsembrc Congeiat, Guinaldo; Tema con 
Variazione, Monnikcndam; Chant de Paix, 
Langlais ; Toccata, Symphony 5, Widor. 

Anne Christine Bard, Rochester, N.Y. 
Lake Avenue Baptist Nov. 22: Prelude and 
Fugue in E minor, Buxtehude; Sonata 6 in 
G, Bach; Prelude and Fugue in B minor, 
Bach; Variations on a Noel, Dupre; Le Ban
quet Celeste, Messia('n; Toccata, Jongen. 

John Searchfield, Calgary, Alta. - Cathe
dral Church of Redeemer Dec. 10: We All 
HC'lieve ill Onto (;od, Adagio IJ1 C mino)" 
(Pastorale), Bach; Sonata 7 in F minor, 
Rheinberger. 
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John Schaefer, Oxford, England - Merton 
College Chapel Nov. IS: Prelude and Fugue 
in 0, Buxtehude; Komm, heiliger Geist, Bach; 
Sonata in G minor for Oboe (with George 
Caird), Telemann; Fugue in A flat minor, 
Brahms; Allegro, Orpha Ochse; Duo concer
tante, John Overton (with Mr. Caird). 

Dale Gene Rider, Lamoni, Iowa - Grand 
Avenue Temple, Kansas City, Mo. Jan. 5: 
Festival Voluntary, Peeters; Invocation, Karg
Elert; All Praise to Jesus' Hallowed Name, 
Bach; Lift Up Your Heads, Dale Rider; Won
drous Love, David N. Johnson; Jesus Shall 
Reign, H . Alexander Matthews; Triumph Song, 
Rowley; Meditation on SI. Anne, Young; I 
am black but comely, Dupre; Now Thank 
We All Our God, Saxton. Grandview RLDS 
Church, Kansas City, Kans. Dec. 29: Psalm 
18, Marcello; All Praise to Jesus' Hallowed 
Name, Bach; Andante, von Spee; Moderato, 
Voigtlander; Adagio, Schutz; A II e g ret t 0, 

Scholze; Prelude and Fugue in E minor, Bach 
(Cathedral); same Rider, Johnson, M a thew" 
Peeters, Karg-Elert, Dupre, Saxton . 

Sharon Kleckner, Keuka Park, N.Y. -
Western Presbyterian Church, Palmyra, N .Y. 
Nov. 24: Von Himmel hoch, Pachelbel; Nun 
komm der Heiden Heiland, Toccata in F 
major, Bach; Cortege et Litanie" Dupre; 
Kleine Praludien uod Intermezzi, Schroeder; 
Chorale in B minor, Franck; Toccata, Sym
phony 5, Wid or. 

William J. Catherwood, Cincinnati, Ohio -
St. Thomas Church, New York City Dec . 29: 
Chorale Improvisation on In dulci jubilo, 
Karg-Elert; In dulci jubilo ( three settings). 
Bach; Concerto in A minor, Vivaldi-Bach ; 
The Shepherds,. Messiaen ; Variations on a 
Noel , Dupre. 

Carol Wunderle, Canton, Ohio - Christ 
United Presbyterian Church , Feb. 24: Toc' 
cata, Adagio and Fugue in C ma jor. B.ich ; 
Symphony 3, Vierne j Carillon-Sort it , Mulet ; 
Sonata on Psalm 94 , Reubh. 

Sammie S. Hill, Evanston, III . All Soul ' , 
Unitarian Church, Indianapoli" Ind. D.c. 30: 
Cortege et Litanie. Dupre; Trio Sonat.l 5, 
Bach; Dieu parmi nous, Messi.H:n. 
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Clyde Holloway, Bloomington, Ind. 
Second Presbytedan Church, Indianapolis, 
Ind. Dec. 28: Introduction and Passacaglia 
in D minor, Regt:r; Noel en trio et en 
dialogue, Noel Etranger, Daquin; Combat de 
la Mort et de la Vie, Messiaen; Sonata, Opus 
18, number 2, Distler; Fantasie in F minor, 
K 608, Mozart. 

James E. Derr, Hanover, Pa. St. 
Matthew Lutheran Dec. 8: Rigaudon, Campra; 
Sheep May Safely Graze, Sleepers Wake, Bach; 
Prelude, Fugue and Variation, Franck, Rhy
:thmic Suite, Elmore; Canon in B minor, 
Schumann; Chartres, Purvis; Brother James's 
Air, Wright; Cortege et Litanie, Dupre. Dec. 
22: Prelude, Fugue and Chaconne, Buxtehude; 
Aria in F, Handel; Trumpet in Dialogue, 
Clerambault; 0 Blessed Jesu, Behold a Rose, 
Brahms; Chorale in A minor, Franck; Air 
with Variations, Sowerby; Greensleeves, Pur
vis; Trumpet Tune in F, Rohlig; Song of 
Peac.·. Langlais; Tu est Petra, Mulet. 

Frank B. Jordan, Des Moines, Iowa - Cen
tral Presbyterian Church Feb. 16: Hyfrydol, 
Vaughan Williams; Concerto 4 in F major, 
Handel; Dialogue sur les Mixtures, Langlais; 
A Trumpet Minuet, Hollins; Chorale in E 
major, Franck; Toccata, Monnikendam; You 
raise the flute to your lips, DeLamarter; Caril
lon-Sortie, Mulet. 

Richard Gehrke, Hopkins, Minn. - Zion 
Lutheran Church Nov. 24: Prelude and Fugue 
in F sharp minor, Buxtehude; Partita on In 
dulci jubilo, Drischner; Prelude and Fugue in 
D major, Bach; Pastorale, Milhaud; Im_ 
promptu, Vierne; Fanta!'ie and Fugue on Ad 
nos, Liszt. 

Bruce Wheatcroft, Calgary, Alta. - Cathe
dral of Redeemer Nov. 19: Fugue in E flat (St. 
Anne), Bach; Our Father, Bohm; Prelude and 
Fugue in F sharp minor, Buxtehude; Move
ment I, Sonata 2, Hindemith; Sonata 7 in F 
minor} Rheinberger. 

Dale Peters, Urbana, III. - St. Luke's United 
Methodist Church, Indianapolis, Ind. Dec. 
30; Canonic Variations on Vorn Himmel 
Hoch, H<u:h; Fantasie on Wie schon leuchtet, 
Reger. 
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Herman Berlinski, Washington, D.C. 
Washington Hebrew Congregation Jan. 31: 
Cantillation, Song of Songs, Saminsky; Priere 
Universelle, Sortie de la lois, Milhaud; Pas
torale, Adler; Prelude for the Sabbath, Druck
man, Cantillation, Song of the Sea, Salamon 
Rosowski. 

Dexter Bailey, Chicago - St. Paul'. United 
Church Dec. 15: Partita on Meinen Jesum 
lass ich nich!, Walther; Sonata on Tone I , 
Lidon; Noel, Grand ieu et duo, Daquin; Good 
News from Heaven, Pachelbel; Rejoice Chris
tians, Prelude and Fugue in B minor, Bach; 
What Cluld is This, Purvis ; Suite Medievale, 
Langlais. 
Jan . 12 : Prelude, Fugue and Chaconne, Buxte
hudc; Difcrencias, Cabezonj Toccata for the 
Ele\'at:on , Frescobaldi; 0 Sacred Head, Kuh
nau; Prelude and Fugue in E minor (Cathe
dral ) , Bach; Jcsu, Bridegroom of Souls, Karg
Elert; N.lzard, Langlais; Supplication, Purvis; 
Canlabilt' , Franck. 

Howard H. Epping, Woodhaven, N.Y. - St. 
Luke's Evangelical Lutheran Nov. 24: Pre_ 
lude and Fugue in E minor (Cathedral) Bach ; 
Psalm 20, Marcello; Fugue in C major, 
Buxtehude; In Paradisum, Dubois; Allegro, 
Sonata 3, Guilmant; Partita on Dundee , 
Thompson ; Jesu, Joy of Man's Desiring, Toc
cata and Fugue in D minor, Bach. 

Terence Fullerton, Calgary, Alta. - Cath
edral of the Redeemer Nov. 5: Fantasie and 
Fugue in G minor, Bach; Petite Suite, Bales; 
Chorale, Jackson; Carillon-Sortie, Mulet. Nov. 
26: Sonata I, Mendelssohn; Es ist ein Ros' 
entsprungen, Brahms; Noel Suisse, Daquin; 
Carillon de Westminster, Vierne. 

Donald Wilkins, Pittsburgh, Pa. - Calvar} 
Episcopal Church, Nov. 6: Sonata 6, Nun 
komm' der Heiden Heiland, Fugue in E flat. 
Bach; Fantaisie in A, Franck; Sonata 1, Hin
dcmith ; Les bel"gcrs, Diru panni nOllS , Mrs
siaen. 

Herndon Spillman, Bloomington, Ind. - All 
Soul's Unitarian Church, Indianapolis, Ind. 
Dec. 30: Partita on Cllristus. del' ist meill 
Leben, Pachelbel; Pr('lude and Fugue ill C 
minor, Bach; Toccata, Suite opus 5, Durufl~ . 
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Prourams of Oruan RecItals of the Month 
Charles Brown, Denton, Tex. - North 

Texas State U faculty recital Dec. 20: 
Magnificat primi toni, Partita on Auf meincn 
lieben Gott, Buxtehude; Sonata for two key
boards and pedal, Telemann; 0 Mensch, 
Prelude and Fugue in G major, Bach; Fantaisie 
in A major, Franck; Dux danses a Agni 
Vavishta, Le jardin suspendu, Litanies, Alain . 

Richard Litterst, Rockford, III. - Second 
Congregational Church Nov. 24: Fantasie in 
F minor, Mozart; Fantaisie in A major, 
Franck; Symphony 2, Vierne; Festival Pro
cession Strauss (with brass). Dec. 6: Wake, 
Awake: Bach; Prelude and Fugue in C min~ .. 
Mendelssohn; Adagio moho, Sonata 3, GUlI
manto Modale Suite, Peeters. Dec. 13: An
dant: in F, Mozart; My Soul Doth Magnify, 
Bach; Pastorale Sonata in G, Rheinberger; 
Prelude on Psalm 33, Howells. Dec. 20: Deck 
ThyseJl, Bach; Sonata 2, Mendelssohn; Pre_ 
lude on Psalm 130, Howells. 

Timothy Kreuger, Saginaw, Mich. - St. 
Catherine's RC Church, Nicholson Hill, Mich. 
Jan. 19, St. John's Episcopal, Saginaw Feb . 
2: Prelude in E flat major, Glory to God 
on High, Thes. are the Holy Ten Command
ments, We All Believe in One God, Fug.ue 
in E flat, Bach; Berceuse, Vierne; Passacagha, 
Near; Improvisation; Litanies, Alain. 

William French, Baltimore, Md. - Cantons
ville Presbyterian Church Dec. 29: Allegro, 
Con~erto 4 in F, Handel; Trio Sonata 6, 
Adagio Cantabile, Prelude and Fugue in ~ 
minor, Bach; Noel Proven~al, Bedell; In dulc. 
jubilo, Bach, Liszt; No Candle was Th~re, 
Lehman; Variations on Adeste Fidelis, Deth.er. 

Hedley E. Yost, Morristown, N.J. - St. 
Thomas Church, New York City Dec. 22: In 
dulci jubilo in A, Come Saviour of the Gen
tiles, Bach; Concerto in G major, Ernst-Bach; 
A Rose Breaks into Bloom, Brahms; Variations 
on a Noel, Dupre. 

John M. Conner, Williamsport, Pa. 
Christ Church, Dec. 24: Toccata and Fugue 
in D minor, Bach; Den die Hirten lobten 
sehre, Zu Bethlehem geboren, Lobt Gott, Wal
cha ; Greensleeves, Purvis; Acclamations, Lang
lais. 
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Paul S. Callaway, Washington, D.C. -
Emmanuel Episcopal Church, Webster Groves, 
Mo. Feb. 13: Prelude on Ad Perennis, Sower
by; Sonata 4 in E minor, Bach ; Prelude on 
Urbs Beata, Dirksen; Preludio, Symphony 2, 
Dupre; Fantasie on Wachet Auf, Reger. 

Lester H . Groom, Seattle, Wash. - Church 
of the Epiphany Dec. 1: Sleepers, wake, Krebs; 
Two Organ Sonatas, D. Scarlatti; Prelude 
and Fugue in D major, Bach; Lo, How a 
Rose, Brahms; Fantaisie in C, Franckj Veni 
Emmanuel, Conditor Alme, Groom; Sonata 
3, Hindemith; Three Chorale Preludes, Wal
chaj Noel Suisse, Daquin; Improvisation. First 
United Methodist, Seattle, Dec. 19: Same Da
quin, Groom, Franck plus Prelude and Fugue 
in C major, In dulci jubilo, Bach. First Pres
byterian Church, Bellevue, Wash . Nov. 24: 
Rigaudon, Campra , Voluntary in D minor 
and major, Walond; Swiss Noel, Daquin; Son
atina, God's Time is Best, Passacaglia and 
Fugue in C minor, Bach; Now Thank We 
All Our God, Karg-Elert; Song of Gratitude, 
Marks; Festival Prelude on Kremser~ Gothic 
"~anfare , Groom j Organoedia, Kodaly; Piece 
Heroique, Franck; Improvisation. 

Karl Hochreiter, Springfield, Ohio - Im
manuel Lutheran , Grand Rapids, Dec. 10: 
Fantasie in C minor, Two Chorales from 
great 18, Nun komm, der Heiden Heiland, 
Bach; Fantasie in F minor KV 594., Mozart; 
}'ugue in A flat minor, Brahms; Benedictus 1 

Chorale Fantasie, Halleluja, Gott zu loben, 
Reger. 

Donald Newman-Endicott, St. Petersburg, 
Fla. - SI. Mary Our Lady of Grace Church 
Dec. 24: with trumpets and timpani; Trumpet 
Allemande, Holhornc ; Ayre, Vivaldi; Ayre , 
Telemann; Trumpet Corrente, Adagio, Corelli ; 
Trumpet Tune, Purcell. 

Betty Valenta, Albany, N.Y. - All Saints 
Cathedral Jan. 19: Fantasie and Fugue in G 
minor, Bach; Ductto, Plaint, Exultemus, 
Whitlock. 

Timothy Vernon, Buffalo, N.Y. - St. 
Paul's Cathedral Dec. 27: Eternal Purposes, 
The Word, The Children of God , Jesus Ac
cepts Sorrow, The Wise Men, M essiaen. 

JERRY A. HOHNBAUM 
Missouri Methodist Church 

Columbia 
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Robert Rayfield, Bloomington, Ind. - St. 
Mark's United Church of Christ, New Albany, 
Ind. Dec. 15: Tiento Lleno in B £lat, Cabanil
les; Blessed Is He that Cometh , F . Couperin; 
Fugues 5, 3 on B-A-C-H, Schumann; Fast 
and Sinister, Symphony in G, Sowerby; The 
Nativity, Langlais; Scherzo, Symphony 6, 
Vierne; PageantJ Sowerby. 

Betty Fredrickson, Champaign, Ill. - First 
United Methodist Dec. 1: Toccata in E 
minor, Pachelbel; Vom Himmel Hoch, In 
dulci jubilo, Buxtehude; Vom Himmel kam 
der Engel Schaar, Prelude in E minor, Bach; 
Chorale in B minor, Franck; Es ist ein' Ros ' , 
Brahms; Frohlich soli mein Herze springen, 
Walcha; Zu Bethlehem geboren, Wie soli ich 
dich empfangen, Mach hoch die Tiir, Pepping; 
La Nativite, Langlais; Thou Art the Rock, 
Mulct. 

Gary Zwicky, Charleston, Ill. First 
United Methodist Church, Champaign, Ill. 
Dec. 22: Saviour of the Nations, come, Bach; 
Prelude and Fugue in G minor, Buxtehude; 
Benedictus qui venit, Sleepers., wake!, Reger; 
Prayer, Franck; 0 Saviour, throw the heavens 
wide, Gore; A little child is born to us, Bull; 
Fugue on the Magnificat, Bach; Pastorale, 
Zipoli; Variations on a Angevin Noel, Litaize . 

Parvin Titus, Cincinnati, Ohio - Christ 
Church, Glendale Dec. 24: Resonet in 
Laudibus. Corner. From Heaven High, Purvis; 
Ye Citizens of Chartres, Hastings ; Lo, How a 
Rose , Near ; From Heaven High, PachelbeI ; 
Noel , Le Begue; Noel Basque, Benoit ; Kyr;e 
and Gloria Tibi, Titus; Praised Be Thou, 
Walcha. The choir assisted. 

Ronald L . Gould, Youngstown, Ohio - St. 
John's Episcopal Church Nov. 4: Suite on 
Tone I, Clcrambault; Von Gott will ich nicht 
lassen, Prelude and Fugue in E flat , Bach; 
PI·elude, Symphony I , Vierne; Priere du 
Christ, Messiaen , Fa ntaisie 1 t Alain; Konzert 
Oil Es sungcn drei Engel, Micheclscn. 

Barbe White, Bloomington, Ind. - First 
Congregational Church, Kokomo Jan. 15: 
Prelude and Fugue in A minor, Bach; Scherzo: 
Cats, Langlais; P"elude and Fugue on 
ll-A-C-H, Liszt. 

E. Robert Kursinski 

St. James'. Wilshire 

los Angeles 

RICHARD W. LlTTERST 
M. s. M. 

SECOND CONGREGATIONAL CHURCH 
Rockford, Illinois 

CLARENCE MADER 
Los Angeles, California 

OCCIDENTAL COLLEGE 

IMMANUEL PRESBYTERIAN CHURCH 

Frederick 

MARRIOTT 
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Organist, The Detroit Symphony Orchestra 

CATHERINE RITCHEY MILLER 
ORGANIST 

PEACE COllEGE 
WHITE MEMORIAL PRESBYTERIAN 

CHURCH 

Raleigh North Carolina 27608 

James Litton, Princeton, N.J. - Christ 
Church, Toms River, N.J. Nov. 3: Chaconne 
in F minor, Pachelbel; Sleepers Wake, My 
Soul Doth Magnify the Lord, Prelude and 
Fugue in C major (9/8), Bach; Carillon, 
Sowerby; Chorale in B minor, Franck; Adagio, 
Finae, Symphony 2, Widor. 

E. Franklin Bentel, Durham, N .C . - Com
munity Methodist Church, Daytona Beach, 
Fla. Jan. 31 : Chaconne, L. Couperin; 0 God 
Be Merciful , My Heart is Filled with Long
ing, Toccata and Fugue in D minor, Bach; 
My Gospel I will Teach Thee, Alfred Johnson; 
Holy, Holy, Holy, Post; Divinum Mysteriun, 
David York ; Air, Hancock; The Last Supper, 
Bentel; Toccata, Gigout. Bethune-Cookman 
College, Daytona Beach Feb. 3: same Couperin, 
Bach Chorales, Bentel plus: Prelude and Fugue 
in E minor, Bach; Fairest Lord Jesus, Edmund
:-ion; A Mighty Fortress , Cor Kee; In His Law, 
Declare His Works, Groom; Now God Be 
Praisrd, W:llan. 

Dana Hull, Toledo, Ohio - Alte Nikolaikir
che, Romerberg, Frankfurt am Main" 
Germany D ec. 19: Toccata, Muffat; Nun 
komm, der Heiden Heiland, Von Gott will 
ich nicht lassen, Puer natus in Bethlehem, 
Bach; Von Himmel hoch, Pachelbel; Ave 
Maris Stella, Tite)ouze ; Vile Vicrge Pucelle, 
Le Begue; Noel Basque, Theme and Vari
ations, Benoit. 

Betty Marshall, Liule Rock, Ark. - Second 
Baptist Church Dec. 20: Mass Movements, F . 
Couperin ; Musical Clocks, Haydn; Fugue in 
G minorJ Bach; Preludc, Fugue and Varia
tion, Franck; What Is This Lovely Fragrance, 
Lovelace; Carillon de Westminster, Vierne. 

Larry Smith, Rochester, N.Y. - Lutheran 
Church of the Incarnate Word Dec. 2: Three 
Preludes and Fugues, opus 7, Dupre; 0 Lamm 
Gottes, Komm, heiliger Geist, Bach· Fan
taisie in A> Franck; Partita on Wach~t auf 
Distler. ' 

Donald E. Clawson, Cincinnati Ohio
First Congregational Church, Kokomo, Ind. 
Feb. 12: Nun komm' der Heiden Heiland, 
Bach; Suite in three movements, Clawson; 
Lamento, Dupre; Fantasie and Fugue in A 
minor, Bach. 
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Prourams of Oruan Recitals of the Month 
\\ryau Insko, San "~rancisco, Calif. - San 

Francisco College for Women all· Bach series: 
Jan. 13: Prelude and Fugue in D min-lr, 0 
God Thou Fai thful God, Sonata 2, Six Sehii· 
blt'f Chorales, Passacaglia in C minor. Feb. 
10: Fa ntasie in G, Farewell I gladly bid Thee, 
Jesus, priceless treasure , A mighty Fortress, 
Sonata 4, Variations on Christ, who art the 
light of day, Prelude and Fugue in C major. 

Au!:ust M:lekelbery:he , Detroit . Mich. - 51. 
John 's Episcopal ChUl'ch All Bach Feb. 21: 
To God on High Be honor. Prelude ,md 
Fugue in C m:nor. Feb. 28. Prelude and 
Concerto I in G. TJ.c Old Year Is Passed, 
Fugue in D minor, Partita on 0 God , Thou 
Faithful God. Fantasic and :Fugue in G minor. 
March 7: Prelude and Fugue in C major, 0 
Man Bewail Thy Grievous Sin , Conc(~rto 3 in 
C major. 

Don E. Kerr, Springfield, Mass. - Mu!'\cum 
oC Fine Arts Dec. 15: La Romancsca, Valente; 
Tiento del 11 rimel' Tonot Diferencias sobre 
el canto del Caballero, Cabezon; Allegro, 
Carvalho; Obra de 60 Tono, Pruxolj Toccata 
in G minor, St~xiasj La Folia P~rtita , Pas
quini; Sonata on Tone 1, Lidon . A mixed sex
tet shared the program. 

Adele Haritonofl, Kokomo, Ind. - First 
Congregational Church, Feb. 26: Vent Creator, 
Grigny; Fugue in E flat, Bach; Toccata for 
the Elevation, Frescobaldij Fugue in A flat, 
nrahms; Litanies, Alain. 

Robert Winn, Little Rock, Ark. - S.cond 
Baptist Church Dec. 6: Sonata 6. Mendels· 
sohn i Noel 12, Duquin; Prelude and Fugue in 
G major, Bach; Les Rameaux, Langlais; Piece 
Hcroiquc, Franck. 

Robert Gant, Little Rock, Ark. - First 
l\Iethodist Church Dec. 9: Suite, Alain ; Prel· 
ude and Fugue in B minor, Bach; Sonata on 
Psalm 94, Reubke; Shimah B'Koli, Persichetti; 
Toccata, Durune. 

Allen R. Mill., Albany, N.Y. - All Saints 
Cathedral Jan. 26: Passacaglia and Fugue in 
C minor, Bach; Improvisation upon the 
Benedictus ; Piece in ?\{odc of B, Langlais. 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

Emmanuel Episcopal Church 

LaGrange, III. 

NORLING 
St. John's Episcopal Church 

Jersey City Heights New Jrney 

Stephen J. Ortlip, AAGO 
Cha"anoosa Boys Choir 

Lookout Mountain Presbyterian Church 
Sewanee Summer MUlic Center 

FRANK K. OWEN 
Lessons - Recitals 

St. Paul's Cathedral 
Los Angeles 17, California 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

Marianne Webb, Carbondale, III. - Trinity 
Lutheran Church , Moorhead. Minn . Nov. 24: 
Concerto d r l Sigr. Meek , \\'alther ; Tierce en 
T cl ille, DuM age ; Prelude and Fugue in C 
major, Bach; Concerto on Es sungen drei 
Engel, Micheelsen; Impromptu , Vierne; God 
among US t Messiaen. 

Robert R. Zboray, Falls Church, Va. -
Dedicatory, St. Paul's Lutheran Jan. 12: Son· 
ata I , Gabrieli (with brass); Entrata Festiva , 
Old Year hath passed away, Bach; Vom Him
mel hoch , Pachelbel; Schonster Herr Jesu , 
Peeters; Allegro Pomposo, Rosein~rave; The 
Old Year Hath Passed Away, Bach; Vorn 
Himmel hoch, Pachelbel; Schonster Herr Jesu, 
Schroeder; Partita on Wic schon leuchtet, 
Koetsier (with Virginia S. Gifford, English 
horn ) j Jesus Christus , unser Heiland, Bach; 
Chorale-Fantasy on Christ Is Arisen, Peeters 
(with brass ); Very Slowh . Sonatina , Sower
bv; Piece Hcroique, Frdnck; Old 100th, 
Vaughan Williams. The parish choir and 
brass quartet assisted . 

Richard McPherson, Ann Arbor, Mich. -
St. Luke 's Methodist Church. Indianapolis, 
Ind . Dec. 30: Gigue Fugue , Bach ; Alleluias 
sereins, Transports de joie. Messiaen; Pre
lude and Fugue 011 A·L·A·I. N, Durnllc. 

Dorothy Forbes, Buflalo, N.Y. - St. Paul's 
Cathedral Jan . 10: Ein ' feste Burg, Buxtehude; 
D.ts ahe Jahr, In dir ist Freude. Bach; Swiss 
Noel, Daquin; Kleine Praludicn und Inter_ 
IIWZZO. 6, Schroeder. 

Paul Danilewski, Jr., New York City -
St. Thomas Church Dec. 26: Noel Suisse, 
Daquinj Joseph cst bien marie, Balbastre; 
Sleepers, \\'ake, Toccata, Adagio and Fugue 
jn C minor, Bach. 

John David Petenon, Ann Arbor, Mich. -
SI. Thomas Church , New York City Dec. 19: 
Concerto in G major, Ernst-Bach; Songs of 
Birds, Afrssiaellj Prelude and Fugue in E 
minor, Bach. 

Dale E. Ramsey, Speedway, Ind. - First 
Congregational Church, Kokomo Feb. 5: 
Temple Suite, Stanley; Trois Pieces, Langlais; 
Toccata, ~{onnikendam. 

EARL NESS MUS.D. 

Philadelphia, Pa. 
TEMPLE UNIVERSITY 

FIRST BAPTIST CHURCH 
TEMPLE KENESETH ISRAEL 

PHILA MUSICAL ACADEMY 

JOHN KEN OGASAPIAN 

Saint Anne's Church 

Massachusetts State Cou..e 
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Jack Ossewaarde 
St. Bartholomew's Church 
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5ea"le Senior Musicians Orchestra 

Sea"le, Wash. 

Franklin E. Perkins 
The Lodue Chapel 
St. louis, Mlaourl 

Lindenwood Col ... 
St. Charles, Mlaourl 

Hugh Allen Wilson, Schenectady, N.Y. -
Union College Chapel Dec. 8: Prelude, Fugue 
and Chaconne, How Brightly Shines the 
Morning Star, Pachclbcl ; Allein Gott in der 
Hoh (3 version), Dies sind die heil'gen zehn 
Gebot (2 versions), Wir glauben all (two 
versions), Bach; Sonatina, Persichetti; Adestc 
Fidelis, Ives; Exultate, Bryan Kelly. 

Hedley E. Yost, Morristown, N.J. - Presby· 
terian Church, Bound Brook, N.J. Nov. 24: 
Allegro, Symphony 6, Widor; Concerto in B 
flat, Handel; Aria and Rigaudon, Kirchoff, 
Soeur Monique, Coupcrin; Variations on a 
noel, Dupre. Jane Weidensaul, harp, shared the 
program. SI. Thomas Church, New York City 
Dec. 22 : In dulci jubilo, Nun komm der Heiden 
Heiland, Bach; Concerto in G major, Ernst
Bach; Es ist ein Rose, Brahms; Variations on 
a Noel, Dupre. 

David Hewlett, Fitchburg, Mass. - Christ 
Church Dec. I: Chorale in A minor, Pastorale, 
Franck; Noel, Daquin; A Lovely Rose in 
Blooming, Brahms; In dulci jubilo. Dupre; The 
Nativity, Langlais; Sleepers, 'Vake, Come 
Saviour of the Gentiles, In dulci jubilo (two 
settings), Bach; Litanies, Alain. 

J. P. Colyar, Huntington Beach, Calif. -
Beverly Hills Community Presbyterian Church 
Jan, 6: Movement 1, Sonata in B minor, Guil· 
mant; Suite in C, Purcell; Fast and sinister, 
Symphony in G, Sowerby; Little Fugue in G 
minor, Bach; Divertamcnto, Cundick. 

Juhn H. Summers, Little Rock, Ark. 
Second Baptist Church Dec. 13: Messa della 
Domenica, Frescobaldi; Water Music, Han
del; lam sol Recedit Igneos , Simonds; Chorale 
in A minor, Franck. 

Paul Merritt, Earl Stafford, Port Arthur, 
Onto - St. Paul's United Church Dec. 10: 
Fanfare, Cook; Pastorale, In Thee is Gladness 
Bach - Mr. Merritt; Little Prelude in C, 
Bach - Mr. Stafford. 

Judith Scholz, Bloomington, Ind. - First 
Congregational Church, Kokomo, Ind. Feb. 
19: Prelude and Fugue in E minor, Bach; 
Sonata, Penichetti. 

ARTHUR A. PHILLIPS 
AAGO Ch.M. F.T.C.L. 
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Brooklyn, New York 11217 

KATHRYN HILL RAWLS 
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FEBRUARY, 1969 

To restrict these paga to programs of 
geneml interest, recitals engaging 
more than three organists will here· 
after not be included. 

Frederick Burgomaster, Buffalo, N.Y. - St. 
Paul's Cathedral Dec. 13: Wachet auf, Bach; 
Prambcln und Interludien 5, 7, Schroeder; 
Nun komm' der Heiden Heiland, Buxtehude; 
Gelobet seist du, Walcha; Chromatic Study 
on B·A·C·H, Piston. Dec. 20: Intrada, Mon
nikendam; In dulci juhilo, Buxtehude; Es ist 
ein' Ros', Brahms; Swiss Noel , Daquin; The 
Shepherds, God among us, Messiaen. 
Jan. 3: Vom Himmel hoch, Der Tag der ist so 
freudcnrich, Das alte lahr, Bach; GreensIeeves, 
"'right ; Den die Hh,ten lobten sehre, 0 Jesli 
CllI'iste , wahl'cs Licht, lValchn; Prelude in B 
m.ljOI' , Dupre. 

Philip Keit, Berkeley, Calif. - St. Clement', 
Episcopal Church Dec. 8: Kun lob mein Seel 
df'n Heeren, Buxtehude; Partita on Sei ge· 
griisset, Bach; Sonata 2, Hindemith; Trio on 
Hf'rr Jcsu Christ , dich Z\I uns wend: Bach ; Two 
Preludes, Bloch ; Nun komm, del' Heiden 
Heiland , Macht hoch die Tiir, Walcha; Toc· 
cata, GigoHt. The Repertory Choir sang the 
chorales. 

Walter Hilse, Rego Park, N.Y. - St. 
Thomas Church , New York City Dec. 8: 
Sonata in F minor, Mendelssohn; Bergamasc3

t 

Frescobaldi ; Chaconne in E minor, Bu"(te .. 
hude; Canonic Variations on Vom Himmel 
hoch, Bach. 

Ellen Hood, James Hood, Port Arthur, 
Onto - St. Paul' s United Church Dec. 3, 
Fifth Couplet on the K yrie, F . Couperin _ 
Ellen Hood. Prelude and Fugue in E minor, 
Bach; Tune for Flutes, Stanley; Sonata 2, 
Mendelssohn - James Hood. 

Charles C. Bradley, Jr., Charlottesville, Va. 
- St. Thomas Church, New York City Dec. 
1: Passacaglia and Fugue in C minor, Bach· 
Cortege et Litanie, Dupre; Lord Jesus Christ: 
Be Present Now, Bach; Elegy, Williamson; 
Prelude, Toccata, Durufl". 
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Klais Builds Large Organ 
for Abbey in Himmerod 

Rohrflote 4 ft. 
Quinte 2% It. 
Schweizerpleile 2 ft. 
Cornett 4 ranks 
!\Ii ... turc 4 ranks 
DlIle;"n 16 ft. 
Vox Hmnana 8 ft. 
TrclI1ulant 

The four· manual Klais organ in the 
Cistercian Abbey at Himmerod, Ger
many, is installed in the corner of the 
brick building near the altar and the 
choir stalls. Its principal purpose is in 
the accompaniment of the monks in 
plainsong. Its secondary purpose is f01 

congrcgational singing and playing of 
organ repertory. The instmment sounds 
clearly and distinctly in the back third 
of the central aisles despite its side 
placement and the long reverberation 
of the building. 

SCHWELLWERK 

Gedacktpommer 16 ft. 
Holzflote 8 ft. 
Viola di Gamba 8 ft. 
Schwebung 8 ft. 
Principal 4 ft. 
Koppelflote 4 ft. 
Rohrnasard 2% ft. 
Flachllot. 2 ft . 
Scharff 4 ranks 
:"oncymbel 4 ranks 
Schalmey-Oboe 8 ft. 
Clairon 4 It. 
Tremulant 

Since the Abbey has at its disposal 
no church choir as such, the Rlickpositiv 
is based on an 8 ft. principal and the 
Hauptorgel on the 16 ft.. with the mix
tures following this plan. The swell 
division is more in the French manner 
and the Oberwerk inclined to the solo· 
is tic. The playing action is tracker with 
slider chests. The SlOp action is elec· 
trical. Mannals ha\c a 58·note compas~, 
the pedals 32·note. 

OBERWERK 

HAUPTWERK 

Principal 16 ft. 
Oetav 8 ft 

Hohgedack t 8 ft. 
Quintadena 8 ft . 
Traversflote 4 ft. 
Principal 2 ft. 
Terz 1% ft. 
Larigot 1 V, ft. 
Oetav 1 It. 
Aeuta 3-4 ranks 
Krummhorn 8 ft. 
Tremulant Rohrgedackt 8 ft . 

Gem.horn 8 ft 
Superoctav 4 ft. 
Bloekllote 4 ft . 

PEDAL 

RohrflBte 2 ft . 
Sesquialter 2 rank} 
Mixture S ranks 
Cymbel 2 ranks 
Trompeta magna 16 It. 
Trompeta de batalla 8 ft. 

t:ntersat1 32 ft. 
Principal 16 ft . 
Subbass t6 ft . 
Zartbass 16 ft . 
Oetavbass 8 ft . 
Rohrpommer 8 h . 
Choralbass 4 ft. 
Quintade 4 f t. 
Nachthorn 2 ft. 
Hintersatz 5 ranks 
Posaune 16 ft. 
Trompete 8 It 

ROCKPOSITIV 

Principal 8 ft. 
Spitzgedackt 8 It 
Oetav 4 ft 

COMPOSITION CONTEST 
2-SACRED OPERAS - $500 each 
2-ANTHEMS - $100 each 
2-PRELUDES - $ 50 each 
4---HYMN ARRANGEMENTS - $ 50 each 

FOR DETAILS: Alfred Neumann 
Christ Congregational Church 
9525 Colesville Road 
Silver Spring, Maryland 20901 

THE DIAPASON 



New Books 
Laurence Elvin . Forster atJd Andrews. Organ 

Builders 1843-1951i. A Chapter in EngliJh Or
gall Buildi1lg. 10 Almond Ave .• Swanpool , Eng
land (privately printed ), 1968. 78 pp., 37 
plates. $4.50. 

Arthur George Hill, Th . Orgall-Cases a"d 
O'gans 0/ the M iddle Ages a1ld R.1IarsJa1l r e. 
Hilversum : Frits Knuf, 1966 (London , 1891 ) , 
reprint. 264 pp. no price listed. 

Orga1la Europa. 1969 (calendar ), Lcs Con
certs Spirituels de St.-Die, 16 rue Foch, St
Die, F88, France . $3.65. Size: 14'1> inch by 
10 inches ; photos, 11 inches x 9 inches. 

Calendar, Boston University. School of Fine 
& Applied Arts . Size: 17 inch« x II inches; 
facsimiles, various (about 11 inches x 8 inches). 

Two British books, one new and one 
old, and two unusual calendars are the 
substance of this month's receipts. 

Laurence Elvin e\ idences typical En'?;· 
lish thoroughness in his privately pllb· 
Iished account of the Forster Be Andrews 
Co. There will most likely not be an 
over·abundant interest in this style of 
organ building. which has lately gone 
entirely out of fashion. It is neverthe
less a worthy account, and the narrative. 
stoplists, plates, etc. have heen carefully 
planned and handsomely executed. A 
warped cover is the only physical defect 
in our review copv. 

A.G. Hill's famous book is now re
printed in a convenient size by Frits 
Knuf. (Brollde Bros., N.Y.) . Hill emerges 
again as an expert draftsman , sensitive 
tlf)!an builder, and perfect 19th century 
English gentleman. But his sarcasm is 
barely concealed when he remarks on 
the mania for "restoration" current at 
the time. Of a church in Bruges, he 
notes that it had been "modernized and 
ruined in a mo.,t ruthless manner." 

"Most of these excesses have heen 
committed d\ll ing the last ten or fir
teen years, and they are all the results 
of the restoration mania. Unfortunatelv 
the modern French OI·,~an · cascs are even 
worsc in dcsign than thc English, as 
thcy are gcnerally loaded with detail 
of a semi-thirteenth century character, 
whkh at once stamps such WOI ks as 
the feeblest of forgeries." 

Hill's historical perspective, though 
fairly naive hy today 's standalds, was 
far in ad\'ance of hi~ contelllporarie~. 
H is passion for visual detail and his 
insistcnce on first -hal'd ohservatio', pIHC" 
him in the compan y of Praetorius and 
Dom Bedos. 

Two rcmarkable calendars fOT the new 
year have reached liS. Even though the 
vear is well on jt~ wa' and a ca'knclaT 
is only by cxtension a "book," thc at· 
lractiveness of these two items dcmands 
some notice. "Organa Europa(: 1969" 
is a lavish Iv beautiful collection of color 
photos, showing organs old and new. 
The individual sheets are seclITed at 
the top by a plastic· covered metal 
clamp, which obviates the dangers of 
perforation and tfaring. The beallly of 
lhe instruments chosen and the pho
tographic quality simply must be seen 
to be appreciated. The complete speci
fication of each instrument is also pro
vidcd on the reverse side of the sheet. 

The School of Fine & Applied Arts, 
Boston University. has produced an 
elegant black and white calendar, in 
which each month has a facsimile of 
an American composer's autograph score. 
When matted and framed the facsimiles 
would make an enviable set of wall
hangings. The price of this calendar is 
nowhere stated on our copy, nor is it 
certain that it is for sale. But an in
quiry to Boston University (Common
wealth Ave., Boston, Mass.) would cer
tainly be in order. -WV 

WILMA JENSEN was organ soloist Dec. 
29 with the Indianapolis Symphony Orchestra 
in Clowes Memorial Hall. Thomas Bricetti con
ducted the orchestra in a program on which 
Miss Jensen played : Sinfonia : Wir danken 
dir, Gott, Bachj Concerto (or Organ, Strings 
and Harp, Hanson; Antiphonal Fantasy Delio 
10io. ' 

FEBRUARY, 1969 

VemOR tie Tllr 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 

Juilliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

PORTER HEAPS 
SL Matthew'. Epilcopal Church 

Evanston, Dlinou 

George Wm. Volkel 
SAC. MUS. DOC., F,A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

Recitals and Master Classes 
Organ Consultation 

Western Michigan University at Kalamazoo 
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TUNING 
YEARLY CARE 
MOVING 
CLEANING 

TELEPHONE 

872·1900 

820 CENTRAL STREET 

FRAMINGHAM. MASS. 

REPAIRING 
REBUILDING 
MODERNIZING 
ADDITIONS 

CHARLES L. BOLTON 
FRANK G. KIERAN 

TELLERS 
ORGAN CO. 

• COLUMBIA, S. C. - ST. JOHN'S EPISCOPAL CHURCH 
2 Manuals, 25 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

1906 - 1969 

Erie, Pennsylvania 

l\ublanll ~rgan~ 

DESIGNERS BUILDERS 
7715 Marlborough Avenue 

Cleveland 29, Ohio 

Phone: 216·884-1940 

OUR 1969 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1969. 

DURST" CO., INC. 
P. O. BOX 1165M • ERIE, PENNA 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

The CHARLES W. McMANIS Company 

TENTH AND GARFIELD 

KANSAS CITY 4, KANSAS 

WHITE, SON COMPANY, INC. 
SPECIAI.ISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone Liberty 2-7550 

222 Summer Street, Boston 10, M .... cbuset .. 

CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - CATHOLIC OR· 
ganist-choirmaster, full time. Many years expe
rience. Presently employed at large Catholic 
church in midwest. Desire employment with 
large parish interested in fine choir singing and 
generally good music. Sing daily High Masses, 
funerals, weddings, etc. Must be large organ. 
Parish must have adequate budget for hiring 
instrumentalists for special occasions. Address 
B·2, THE DIAPASON. 

POSITION WANTED - MALE DESIRES 
position as minister of music (organist.choir 
director). BM, BD degrees and graduate study 
in church music. Address B-6, THE DIAPASON. 

MISCELLANEOUS 

"THE HARPSICHORD", INTERNATlON· 
aJ quarterly for lovers of early keyboard in
struments and music. Articles, interviews, 
photographs and iI1ustrations by today's fore
most artists. Compl'ehensive dissertations on 
buying, building, tuning, playing and main
taining harpsichords, clavichords, etc. Inter
esting and authoritative history of the entire 
baroque era. Full·page photographs and de· 
scriptions of early as well as contemporary 
instruments. Provocative columns. Rare let
ters. $8 per annum. "The Harpsichord", Box 
9287·D, Denver, Colo. 80209. 

THE NEW 7·0CTAVE PETERSON CHRO· 
matic Tuner, model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste ranks with ease. For more de
tails: Peterson Electro.Musical Products, 
Dept. 31, Worlh, Ill. 60482. 

ORGANISTS AND MUSIC DIRECTORS, 
do you have problems getting rapid and ef. 
ficient service? For quality service at reason. 
able rates contact Bolding Pipe Organ Co., 
Box 1164, EI Dorado, Ark. 71730. Phone: 862. 
1164. 

AEOLIAN DUO·ART 176-NOTE SEVEN 
section telescoping tracker bar to trade for 
Aeolian Duo-Art 15~" wide pipe organ rolls. 
Bard('n and Clark. 22 Rutland Square, Boston, 
Mass. 02118. 

HARPSICHORDS, CLAVICHORDS -
Magnificent tone and handsome appearance 
at reasonable cost. Maurice de Angeli, Box 
190, R. D. #1 , P"nnsburg, Pa. 18073. 

WANTED-MISCELLANEOUS 

WANTED - PRESBYTERIAN CHURCH, 
1500 members, city of 40,000 seeking Choir. 
master to develop and direct multiple choir 
program. Good potential and support. Excel
lent organist on staff. Send resume, salary re
quirements to First Presbyterian Church, 
Salina, Kansas. 67401. 

WANTED - 2·RECORD SET ORGEL. 
biichlein by Finn Videro on Haydn Society. 
Martha J. Eley, Route I, Box I, Eureka, 
Calif. 95501. 

WANTED - AEOLIAN DUO·ART PIPE 
organ rolls 15 y.." wide. Barden and Clark , 
22 Rutland Square, Boston, Mass. 02118. 

WANTED-MISCELLANEOUS 

Vacancy for trainee in voicing 

department. Write for Application 

Form. All replies confidential. 

Austin Organs. Inc. 
Hartford, Connecticut 06101 

WANTED - CHURCH ORGAN SALES· 
man, to sell Allen organs for established firm. 
Prefer man with church organ service playing 
experience, good personality and appearance. 
Some selling experience would be helpful but 
not necessary. This is an excellent opportunity 
to substantially incf('ase yonI' income. Several 
part-time church jobs open in area if you wish 
to continue playing in church. Send full re
sume or call: Gerrero Music Stores, Att: Don 
Gerrero, 1039 Main St., Wheeling, West Va. 
26003. 

WANTED - DIRECTOR OF MUSIC. 
Full-time position or organist-choirmaster open . 
Church of 2700 members. Sanctuary scats 1400: 
front·located undivided choir 10ft; {our manual 
Austin , rdmilt 1960; fOllr paid soloists; tradi
tion of musical excellence. Send resume to! 
~1usic Committee, Mt. Lebanon V.P. Church, 
2jj Washington Rd. , Pittsburgh, Pa. 15216. 

WANTED - ORGANIST; ST. PETERS· 
burg, Fla., prominent downtown church. Large 
and active music program. January 15 or 
later. Salary open, from satisfactory minimum 
with large opportunity to teach. Write giving 
background, literature and desire, to Director 
of Music, First Presbyterian Church, P. O. 
Drawer P, St. Petersburg, Fla. 33731. 

WANTED TO BUY - STEINWAY GRAND 
piano with Duo-art player mcchanism, also 
Mason & Hamlin grand piano with Ampico 
player mechanism. Ellsworth O. Johnson 
Pianos, W. 611 First Ave., Spokane, Wash. 
99204. Phones: 5091747.5432 or 509;624·7978. 

WANTED TO BUY - PLAYER PIANO 
music rolis, following brands: Ampico, Duo
Art, Welte·Mignon, Deluxe Reproducing. Will 
pay $1.00 each plus shipping. Write: Ells. 
worth Johnson Pianos, W. 611 First, Spokane, 
Wash. 99204. 

WANTED - 4·MANUAL HORSESHOE 
th("atre organ console. Wurlitzer prcferred. 
Slate make, price and condition. Joseph Sam
IIlut, 432 Chestnut Ave., San Bruno, Calif. 
94066. 

WANTED - WURLITZER TWO AND 
three rank chests. State ranks they held. Joseph 
P. Sammut, 432 Chestnut Ave., San Bruno, 
Calif. 94066. 

WANTED - MUSIC ROLLS FOR AUS. 
tin, Wc1te, Skinner, Aeolian, Duo-Art and 
Estey pipe organ players. J. V. Macartney, 
406 Haverford Ave., Narberth , Pa. 19072. 

WANTED - SAUCER BELLS FOR WUR. 
litzer theatre pipe org,n. Joseph Sammut, 432 
Chestnut Ave., San Bruno, Calif. 94{)66. 

WANTED - VOL. 3 NO.1 THEATRE 
organ - one-rank tuba unit chest. Dwight 
Da\'is, 575 Washington, Gary, Ind. 46402. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

III 
• 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

ElE(TDIFY PLAYER PIANOS 
11l1, PUMP ORGANS 

YOU CAN QUICKLY END TIRESOME FOOT-PUMPING 
With a Compact Low,CoI' L •• $i'.", $"ctio" U"I, 

ftlj
EASY TO INSTAll/looo'S IN US!ll 

fUllY GUARANTIED 
.ril, to 

. LEE MUSIC MFG. CO. . 
Box 595 J 

Tuiunga, Calif •• 1042 

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 
Tracker • Direct Electric 

~eute;;z::- Pipe Organs 

H. leon Hiett & Associotes 
309 Crescent Drive, Wheeling, Ill. 60090 

Phones: 312-537·5011-21 

THE DIAPASON 



FOR SALE 

FOR SALE - 36 RANKS OF PILCHER 
pipes, with chests (Solo and Great recent Iy 
releath.red); 7Y. and lY. HP Spencer Or
gnulns; three nearly new 8·point expression 
l'ngincs. Available in May. Church will re
move. Also lO_rank Pilcher organ complete 
with console, chcst!\, and l!t2 HP blower. Re~ 
moval by purchaser. Available in May. Both 
organs now in usc. Inspection invited. COIl

tact l-1crbert S. Archer, First Presbyterian 
Church, 1328 Peachtree St., N.E., Atlanta, 
Ga. 30309_ 

FOR SALE - WURLITZER STYLE "0" 
complete. Rebuilt entirely with relays for 16 
ranks. Console has been enlarged and rebuilt 
to control 11 unified ranks with 85 switches. 
Two 3 HP Spencer blowers equipped for single 
phase $3000 complete. Contact Robert Fray, 
,11'. , 3917 West 68 St., Prairie Vill"ge, K"'ls. 
66208, or call after 6 p.m. daily; 913/262-5464. 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orchestra and RCA Victor. In 
kit form for home workshop assembly, $150. 
Also Clavichord kit, $100. Free brochure. 
Writl!: Zuckcrmann Harpsichords, Dept. D, 
115 Christopher St., New York City 10014. 

FOR SALE - ESTABLISHED SERVICE 
business. Death claimed owner of established 
area service organization. Good income from 
service along with sales with factory assistance. 
Contact Martin M. Wick, Wicks Organ Co., 
1100 Fifth St., Highland, III. 62249. 

FOR SALE - FRENCH HORN, VIOL DE 
Orchestra, Tuba tenor C, Aeolinc, Flute 
Celeste, bass of open. 42 scale. Austin pipes in 
perfect condition, 6Y2" pressure. Reply: O r
gans, 8071 Williams Ave., Philadelphia, Pa. 
19150. 

FOR SALE - MASON & HAMLIN REED 
organ; 3 manuals and 30-llOte pedal. Needs 
blower, othcrwise in good condition . Make 
offer. D. H. Archer, 114 Kentzel Rd., Pitts
burgh, Pa. 15237. 412/364-3464. 

FOR SALE - 3-MANUAL PILCHER, RE
huilt and enlarged, well balanced specification, 
cx(:dlent condition. Write: Organ Service, Box 
2061, Knoxville, Tenn. 37901. 

FOR SALE MAAS CATHEDRAL 
chimcs, 21 tubes, extra keyboard, excellent 
condition, $800 new, bargain at $295. Yuill 
Music Co., Herrin, III. 62948. 

FOR SALE - ESTEY 2-MANUAL REED 
organ with blower (disassembled for moving ). 
$250. Mrs. Donald A. Ramsdell, 10 Berkeley 
Plac", Call\bridge, Mass. 02138. 

FOR SALE - HARPSICHORDS, CLA VI
chords by Ncupert, world's finest, oldest maker. 
Catalogs 011 request. Magnamusic, Sharon, 
Conn. 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Ju.t pubn.h.d 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvre. completes 

Send for catalogue •. 
BROUDE BROTHERS LTD. 

56 We.t 45th St. 
New Yorle, N. Y. 10036 

CARILLON REPAIRS 
Rebuilders of remotely operated and 
self playi ng carillons. 

Pneumatic, electro-pneumatic and drum 
operated actions rapaired and rebuilt. 

WILLIAM SCOLNIK ASSOCIATES 
36 Paramus Rood 

Paramus, New Jersey 07652 
201-843-3808 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates; per word, $.20; minimum charge, $2.50; box number, 
additional $1.00. Replies to box numbers should be sent c/o The Diapason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - HANDSOME NEW 2-
manual console; never used. custom-built by 
Organ Supply Co. Contemporary style. Tracker 
touch and thick ivories on keys, beautiful rose
wood pedal sharps, 18 tilting tablets, graceful 
bench. Natural walnut finish; unwired but with 
contact bars and wire blocks. Value $1800. 
Price $1200. Also 230 Reisner direct electric 
action magnets (type 601) and 6 switch gangs 
(20 switches)" all new and never unpacked at 
% new prices. A. Langord, 1200 Stillson Rd., 
Fairfield, Conn. 06430. 203/255-1984. 

FOR SALE - 2-M, 5-R WURLITZER RE
lay, $100; 16' Kimball concert flute, 85 pipes, 
$175; 49-notc Marl' & Colton metal harp, $100; 
IOv generator, $10; swell shades & action, $30; 
IO-note bass chest, $50; 2 phase, 2 HI' blower, 
$75; 8' violin diapason, 73 pipes, $100. John 
BresliJl, Jr., Geissinger Ave., Millville, N.J. 
OU332. 609/825-3322. 

FOR SALE - SEARS; REED ORGAN, $2. 
Bryant: Tuning, Care, Repair of Reed & Pipe 
Organs, $3. Norman; Organ Today, $7.50. 
Williams; European Organ, $20. Audsley; Art 
of Organ Building, $17.50, postpaid. Organ 
Literature Foundation, Braintree, Mass . 
02184. 

FOR SALE MOLLER PIPE ORGAN, 2-
lIIanual and pedal detached console, 14 ranks, 
uuder expression, about 30 years old. Can be 
seen and played at St. Paul Lutheran Church , 
402 S. Ballenger Highway, Flint, Mich. 48504. 
Phone; 239-8721. 

FOR SALE - WURLITZER CONSOLE, 
style 235, 3/ 11-, from large New York theater. 
With or without relay. For information con
tact George Allen, 1145 Greenmount Road, 
Haddonfield, N.J. 08033. 

FOR SALE - NEUPERT AND SABATHIL 
h~UI)sichords. Several models 
OUl' showroom. Contact J. 
Glcnway Ave. , Bristol, Va. 
8396. 

available (rom 
W. Allen, 500 
24201. 703/ 669-

FOR SALE - TWO 2-MANUAL CON
soles, chests, pipe organ lIIatcl'i.d of all kinds, 
Write to ; 221 Adams St. , Waltham, Mass. 
02154. 

FOR SALE - ALLEN THEATRE DELUXE 
organ. Nearly new. Private offering. $5,500. 
Don Hoskins, St. Charles, III. 312/ 232-7061. 

FOR SALE - USED CLASSIC PIPES; 
R. L . Degner, 111 Park Lane, Mankato, Minn. 
56001 . 

FOR SALE - HAMMOND NOVACHORD, 
good condition . Chades J . Schmoll, 201 Clark 
St. , Berea, Ohio 44017. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061 , Knoxville, Tenn. 37901. 

FOR SALE 

FOR SALE - GEDECKT, SALICIONAL, 
Oboe unified and duplexed on chest only 4' x 
j/, fits under 8' ceiling. Small dark oak 2-
manual and pedal AGO console , switches re
co\crcd , all electric relays, near-silent blower. 
In excellent condition, ideal for small church, 
chapel . or practise organ, priced under $1500. 
Barden and Clark, 22 Rutland Square, Boston, 
Mass. 02118. 

FOR SALE - 3-MAN AL, ALL ELEC
tric organ . 38 sto»s, 19 ranks , 17 years old. In 
excellent condition. Contcmplated structulal 
changes will require differcntly shaped organ 
in different po~ilion . Any reasonable offer will 
be considered, but not less than $5,000. Loca
tion, middle Atlantic statcs. Address B-4, 
THE DIAPASON. 

THE GREAT WANDA LANDOWSKI HAD 
lUany good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments , for a long time the pi ivilcgc of 
lhe l"cw Gleat, arc now available at 1'l~~lsoJlablc 
priccs. Sabathil harpsichords unite authcntic, 
ueautiful soulld with modern reliability. 3911 
\V. 25th , Vancouver, Canada. 

FOR SALE - 3-MANUAL 1938 VOT
teler-Holtkamp-Sparling organ \ .. ith dra\\ knob 
consolc. FOUl'tecn ranks, 41 stops, plus usual 
couplcrs with chimes. Organ in good condi
t:OI1. Bcst offer, buyer to remove by J unc 10, 
1969. Writc or phone Hcnry Gibson, 280 Han
cock, Tiffin, Ohio 44883. 419/447-8285. 

FOR SALE - 2-MANUAL, II-RANK, 
c1cctropncumatic Mollcr pi pc organ. For morc 
information contact Trinity Church of the 
Brethrcn, 4615 Roland Ave., Baltimore, Md. 
21210. Phone; 828-0424. 

FOR SALE - WURLITZER PARTS, MAG
nets, two manual console and chest (five 
ranks), other })arts; Kimball tibia (tenor C), 
\'ox humana. Bernard Blum, 5223 Jefferson, 
l'hil~delphia, Pa. 

FOR SALE - COMPTON 3-MANUAL 
electronic organ, 1968 dcmonstrator; 59 draw
tops, 64 equivalent straight ranks ; a t Holy 
Rcdeemcr College, Windsor, Ont. j bargain . 
Address B-3, THE DIAFASON. 

FOR SALE - MANY RANKS OF PIPES 
on high and low prcssure . Blowers and chests. 
Write for complete list giving your require
ments. Cannarsa Organs, Inc., Hollidaysburg, 
1'a. 16648. 

FOR SALE - METAL ORGAN P1PES, 
first class workmanship . Helmut Hempel Or
gan Pipes, 4144 West 50th St. , Cleveland, 
Ohio 44144. 

FOR SALE - NEW TRAPS AND TOY 
countcrs. Authentic 1rlarr & Colton copies. 
B. E. LaBarr"n, Lakeville, Conn. 06039. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.V. 
Andover, Mass. 01810 

* FRANK J. SAUTER SONS Inc. * 
4232 West 124th Place 

FEBRUARY, 1969 

Phones: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

FOR SALE 

FOR SALE - 2-MANUAL MOLLER PIPE 
organ, 1926, 12 ranks, 38 stops, new blower 
and motor, new rectiner, all new silver contact 
boxes, some releathering done, chancel and 
nave shade openings, 49-note harp, 4 swell and 
4 great pistons; all pistons effect pedal stops; 
console worn and will need repairs in future. 
Organ may be heard and played by appoint
ment through Church office. Bids must be in 
by March 15, 1969. Jerusalem Evangelical 
Lutheran Church, 4605 Belair Rd., Baltimore, 
Md. 21206. 301/485-5750. 

FOR SALE - CONSOLE MIRRORS -
suitable for organ console or piano. Solid hard
wood construction. Lacquer finished. Fully ad· 
justable. Felted base. Size 14" x 5" x 5Y." 
high. Please specify wood finish desired. Full 
money-back guarantee. Shipped prepaid . $19.95. 
S. G. Bullions & Co., 211 York Ave., West 
Pittston, Pa. 18643. 

FOR SALE 3-MANUAL ARTISAN 
theatre organ, oversize console, 3 complete 
ranks of tone generators wired for two more. 
With amplification and percussion. Will sell 
fol' cost of parts. COlliplete specification on re
<tuest. Address A-5, THE DIAPASON. 

FOR SALE - E. M. SKINNER, 3-MAN
IMI, 2J-rank instrument; circa 1925, can be 
seen and played. Total instrument must go. 
Must be removed by June 1969. Contact; Or
gan Committce, 209 Morris St., Charleston, 
West Va. 25301; (Make offer). 

FOR SALE - GOOD CONDITION, REA
sonable. Kimball 3-rank, 2 pressure unit chest; 
Geneva 3·rank unit chest; Geneva pipes, 5" 
pressure. 81 gamba, gamba celeste, dulciana, 
aeoline, 4' stopped diapason, 7~" wind 4' con
cert flute. Address B-5, THE DIAPASON. 

FOR SALE - 2-MANUAL AGO CON
sole with cable, pedals, & bench. 28 stops. ln 
vcry fine condition. $400. W. De Vries, 39 
Clinton Ave., Clifton, N.J. 07011. 201/473-
2198. 

FOR SALE - ESTEY 3-MANUAL PIPE 
organ, 21 ranks, 1924. Contact; Miss J. Kitzel, 
Immanuel Lutheran Church, ~{criden, Conn. 
06450. 

FOR SALE - ESTEY REED ORGAN, 
very reasonable price. St. Benedict-the-Moor 
Church, 5789 Begole Ave., Detroit. Mich. 
48210. 

FOR SALE - 3-RANK POSITIV; 8' ge
dackt, 4' rohrflote, 2' principal. Just com
Jlleted, $3,850. Wachusett Organ Co.; Box 422, 
Gardner, Mass. 01440. 

FOR SALE - LARGE BALDWIN ELEC
tronic j excellent condition. Hazelwood Chris
tian Church, 1000 University, Muncie, Ind. 
47303. 

FRANK C. WICHLAC 

Relearch Division 
Saville Organ Corporation 

Northbroole, lIIinoil 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with good earnings. Malees excel· 
lent "extra" job. Write 

American School of Piano Tuning 
Dept. 0, Box 707 Gilroy, Calif. 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. ~. 

(201) 768-7231 

Tuning. Maintenance. Rebuilding 

Organ Builders 

• Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 
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ROBERT ANDERSON JERALD HAMILTON FREDERICK SWANN 

ROBERT BAKER CERRE HANCOCK JOAN LIPPINCOTT WILLIAM TEAGUE 

CLAIRECOCI MARILYN MASON LADDTHOMAS 

ANNOUNCING 

EUROPEAN ARTISTS 
DAVID CRAIGHEAD Season 1969 - 1970 JOHN WEAVER 

Maurice Durufle and September 12 to 

Marie-Madeleine Durufle ..................................... .. .......•.. _ ... 0ctober 27 

Jean Langlais ....... _ .................................. October 3 to Late November 

Lionel Rogg .. ..................................................... _ ...... _ .. ........... _ .... October 

Gillian Weir ....... ... . _ ......................................................... ......... November 

Peter Hurford ........................... ..................... January 9 to February 12 

Michael Schneider ............... ...... .......................... _ ... .... March and April 

CATHARINE CROZIER WILLIAM WHITEHEAD 
Francis Jackson ... ........... _ .............. ............. _ ...... _ .. _ ... .. .April and May 

BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877 


