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Schantz to Build Organ 
for Church in Greenwood 

Schantz Organ Company, Orrville, 
Ohio, is to build its third organ for 
First Baptist Churdl, Greenwood, S.C. 
Some 20 years ago a two-manual instru
ment was installed in the church then 
located in downtown Greenwood. Five 
years later the organ was moved into 
a temporary location which is part of 
the present contemporary church com
plex in suburban Greenwood. A two· 
manual instrument was built and in
stalled in the chapel at that time. Pres
ently, the final building of the plan, 
a million-dollar sanctuary, is being con· 
structed and the new organ will be in
stalled there. Harold Wagoner, Phila
delphia, Pa., is the architect for the 
church. 

The four-manual instrument will have 
a movable console with all pipes placed 
in a shallow chamber across tile front 
of the church. A divided chancel ar
rangement will be used for the choir. 
The swell, choir, and bombarde divi
sions will be enclosed with great, posi
tiv, and pedal unenclosed. A open grille 
will screen the organ and form a rere
dos behind the centered communion 
table. 

Specifications and details for the con
struction of the organ were prepared 
by Dr. A. Elbert Adams, organist of the 
church, and Alfred E. Lunsford of 
Schantz. Edgar Davis is minister of 
music. 

GREAT 
Gemshorn 16 ft. 61 pipes 
Princip31 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Gemshorn 8 ft. 12 pipes 
Flauto Dolce 8 ft. 
Octave 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipe, 
Super Oct.ve 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Scharf 3 ranks 183 pipes 
Trompete 8 ft. 61 pipes 
Basson 16 ft. 
Trompette 8 ft. 
Chimes 
Celeste 

POSITIV 
Nasonflote 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Quinte I y, ft. 61 pipes 
Sirnote I ft. 61 pipes 
Cymbel 3 ranks 183 pipes 

SWELL 
Flauto Dolce 16 ft. 12 pipes 
Geigen Principal 8 ft. 61 pipes 
Hohlflote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Flauto Dolce 8 ft. 61 pipes 
Flauto Celeste 8 ft. 49 pipes 
Aeoline 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Harmonic Flute 4 ft. 61 pipes 
Spitzflote 2 ft. 61 pipes 
Plein J eu 4 ranks 244 pipes 
Basson 16 ft . 61 pipes 
Trompette 8 ft. 61 pipes 
Basson 8 ft. 12 pipes 
Clairon 4 ft. 61 pipes 
Celeste 
Tremulant 

CHOIR 
Principal Conique 8 ft . 61 pipe< 
Gedack t 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Unda Maris 8 ft. 49 pipes 
Koppelflote 4 ft. 61 pipe, 
Fugara 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Terz 1% ft. 61 pipes 
Krummhorn 8 ft. 61 pip.s 
Schahnei 4 ft. 61 pipes 
Trf'mulant 

BOMBARDE 
Solo Gamba 8 ft. 61 pipes 
Octave Gamba 4 ft. 12 pipes 
Bombarde 8 ft. 61 pipes 
Clarion Harmonique 4 ft. 61 pipes 
Harmonics 5 ranks 305 pipes 
Tower Bells 
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NOACK TRACKER IN WORCESTER 
PEDAL 

Untersatz 32 ft. 
Principal 16 ft. 32 pipes 
Bordun 16 ft. 32 pipes 
Gedackt 16 ft. 12 pipes 
Flauto Dolce 16 ft. 
Gemshorn 16 ft. 
Octave 8 ft. 32 pipes 
Bordun 8 ft. 12 pipes 
Gedackt 8 ft . 
Flauto Dolce 8 ft. 
Gemshorn 8 ft. 
Super Octave 4 ft. 32 pipes 
Nachthorn 4 ft. 32 pipes 
Nachthorn 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Kontra Posaune 32 ft. 12 pipes 
Posaune 16 ft. 32 pipes 
Basson 16 ft. 
Trompete 8 ft. 12 pipes 
Basson 8 ft. 
Klarine 4 ft. 12 pipes 

BOXHILL MUSIC FEST/VAL 
HELD AT CLEVELAND LODGE 

The Boxhill Music Festival 1969 was 
held two weekends of June at Cleveland 
Lodge, Dorking, England. Consisting 
largely of concerted music, the concerts 
June 12 and 14 featured 18th century 
instrumental music with Alena Vesela, 
Czech organist, Susi Jeans on organ, 
and harpsichord, Christian Schneider, 
baroque oboe, Christopher Hogwood, 
continuo, and an ensemble in works of 
Stamitz, Gassmann, Haydn, Mozart, 
Van hal, Leclair, Wagenseil, Stepan, and 
Guglielmi. 

A program of Elizabethan and Resto
ration music and poetry June 20 and a 
Bach recital June 21 saw aforementioned 
artists joined by Alfred Deller, counter 
tenor, Eduard Melkus, baroque violin, 
and Ronald Watkins, poetry reader. 

CROZIER SUCCESSOR NAMED 
AS ORGANIST OF ROLLINS 

Alexander Anderson has been ap
pointed organist of Knowles Memorial 
Chapel and visiting lecturer at Rollins 
College, Winter Park, }'Ia. beginning in 
September. Succeeding Catharine Cro· 
zier whose retirement was announced 
in the January issue, he brings experi
ence as a recitalist in Europe. In 1964 
he won second prize at the St. Albans 
competition and he has appeared as 
soloist at the Edinburgh Festival, at 
the National Theatre in Prague, and 
in solo recitals on the UBC network. 
He has recently been teaching at the 
Royal Scottish Academy, Glasgow. 

Mr. Anderson has studied in the Uni
versity Glasgow, at the Conservatory of 
St. Cecilia in Rome and at the Academia 
Chigiana, Siena. In the United States 
he will fill a temporary teaching post 
arranged in co-operation with the 
Woodrow Wilson :Fellowship Founda
tion and the English Speaking Union. 

BEDRICK JANACEK RETURNS 
FOR SECOND TOUR OF USA 

Bedrich Janacek, Czechoslovak organ
ist now residing in Sweden, returns to 
the United States for a tour in February 
and MardI, 1970. On his first tour in 
1968, he played 18 recitals in the East 
and midwestern United States. 

GERALD W. BORDNER became national 
associate secretary June 1 of Phi Mu Alpha 
Sin£onia Fraternity, with headquarters in 
Southern Securities Bldg., Evansville, Ind. 
47708. 

Subscriptions $3.00 a year - 30 cents a copy 

Noack Tracker Opened 
in Church at Worcester 

The three-manual tracker-action or
gan built by the l'ioack Organ Com
pany. Andover. Mass. was completed in 
the Spring at the Trinity Lutheran 
Church. Worcester. Mass. Heinz Wun
derlich played the opening recital. John 
Florcen is the organist. .J. }'ranklin 
Clark. Trinity's Conner organist, collab
orated with Fritz Noack on the stoplist. 

The great division is located in the 
top of the case; the positiv is in the 
center front. Horizontally protruding 
from the positiv is the trompette·en
chamade. The swell is behind the shut
ters in the bottom section. The pedal 
is on two levels 011 both sides with the 
16 ft. solid tin principal in front. 

The keydesk has been placed a com
fortable distance from the case to en
able the player to see and hear better. 
Stop action is electric. Manual com
pass is 56 notes. pedal 32. Dudley Ter
rill supervised the installation. Metal 
pipes were made by R. V. Anderson, 
Brattleboro. VI., G. Bier, C. Giesecke, 
and Gebr. Kaes of Germany and by J. 
Stinkens of Holland. The casework was 
made by Rushton & Mercier, Salem, 
N.H. The gallery and chancel were de
signed by G. Adolf Johnson. architect. 

A three.stop Noack tracker one-man
ual with pull-down pedal is in the 
chapel of the church. 

GREAT 
Quintadena 16 ft. 
Principal 8 ft. 
Spielflote 8 ft. 
Octave 4 ft. 
Blockflote 4 ft. 
Nachthorn 2 ft. 
Mixture 4-6 ranks 
Cornet 5 ranks 
Trumpet 8 ft. 

POSITIV 
Gedackt 8 ft. 
Principal 4 ft. 
Spitzgedaekt 4 ft. 
Nazard 2% ft. 
Octave 2 ft. 
Superoctave I ft. 
Tertian 2 ranks 
Scharff 5 ranks 
Krummhorn 8 ft. 
Trompette-en-Chamade 8 ft. 

SWELL 
Chimney Flute 8 ft. 
Gemshorn 8 ft. 
Ccleste 8 ft. 
Principal 4 ft. 
Koppelflote 4 ft. 
Flachflote 2 ft. 
Larigot I lis ft. 
Mixture 3 ranks 
Cymbal 3 ranks 
Bassoon 16 ft. 
Schalmey 8 ft. 
Clairon 4 ft. 

PEDAL 
Principal 16 ft. 
Bourdon 16 ft. 
Octave 8 ft. 
Spielflote 8 ft. 
Choral Bass 4 ft. 
Rauschpfeife 2 ranks 
Mixture 4 ranks 
Trombone 16 ft. 
Trumpet 8 ft. 
Trumpet 4 ft. 

THE CHORAL CONDUCTORS GUILD of 
Los Angeles invited other organizations to 
their performance May 26 of R. Nathaniel 
Dett's The Ordering of Moses, at First Prcs~ 
bytcrian Church, Hollywood; DI', Charles H:n 
was director. 

THREE STUDENTS at the University of 
Oklahoma - Janice Cory, Edwin Rieke and 
Bl'uce Gustafson - played a program of the 
organ works of Maurice Durufle as part of 
a Durufle festival May II at the State Col· 
I~ge of Arkansas, Conway. 



CCWO's Gruenstein Contest 
Attracts Women Players 

An organ playing competlllOn fOl 
young women players has long been 
sponsorcd annually by the Chicago Club 
of 'Vomcn Organists; for the last II 
years it has been called the Gnlcnstcin 
Memorial Contest in mcmory of the 
founder and long·time editor of this 
magazine. 

The finals in the contest this year 
were held May 18 at the Evangclical 
Lutheran Church of St. Lukc. whose 
Schli('ker organ has bcen a favoritc rc · 
cital instrumcnt for visitill~ organists. 
The winner was Califoruian Janice 
Cory, stlldent of Mildred Andrews at 
thc University of Oklahoma; second 
placc was won by Karcn Albers, sllldelit 
of Marilyn Mason at the University of 
Michigan. Judges werc GonIon Fam· 
de ll , North CClitral Collqe. :-.1aperville, 
Ill. ; John Leo Lewis. Aurma. Ill. ; alld 
.lad. C.onde of Ch ica~o's ,\mel iwn Con · 
SCI va tory. Halel Quinney alld Edna 
Ballcrle were OJ Lhaiamell 01 the COllle ·t 
committee. The winn?r, Janice Cory. 

Th. 1969 finalists in the Gruenstein Memorial Competition were, left to right: Johnnye 
Egnot, Peggy Haas, Jan Carlson, Janice Cory (first place), Karen Albe" (second place), and 
Mary Kay Wallin. 
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OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

"5he JJou~e 01 Qualilg 

ORGAN SUPPLY CORPORATION 
540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ trade 

JANICE BECK 
a " • • • brilliant new performer winning 
laurels in the concert area ••. " 

The American Organist 

Recitals 
512 E. Huron St., Ann Arbor, Mich 
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VOICE AND ORGAN 

AHRENS, S. - 3 Songs on Latin l'salm texts. 
Bass, Organ _ ... __ . _________ _ _. __ 2.00 

BACH - Wcdding Cantata (No. 202) (Vanish now, ye 
gloomy shadows) (Eng). Sopra no Solo __ ._ .. ___ ~ 2.00 

- With joyful heart I praise my Saviour. Aria for Alto, 
with 2 Vns, Org (Vc, Cb ad lib) [from a lost Gantata 
(No. 200)] (Landshoff) (Eng) ........... _ .......................... _ ... 2.50 

BADINGS - 3 Sacrcd Songs on English Texts. Alto, with 
Oboe, Organ ..................... _ ................................................ _ ..... 3.00 

- 3 Sacred Songs on texts by Jan Luijkcns (Dutch). 
Alto ... ........ _ ........ ... _ .. _ ......... ..................... _ ............................... 3.00 

BRAHMS - Ernste Gesaenge (4), Op. 121 (Ger·Eng). Low 
(original), Organ (Bornefeld) ............................... 3.00 

URUCKNER - Jeslls, Rcdccmcr, Ollr Loving ()aviollr. 
High (Ab) . ......... ..... .90 

- - Same. I.ow (F) (original key) .90 

UUESSER - Lc somlllcil de )"enfant Je~ns (FI). 
Bercellse for Christmas. High, with Organ. I'iano 
(Harp) .. .. 3.:'0 
Violin or V'Lcllo ad lib. 

- Samc. Medilllll 01 Low 

CHERUBINI - Ave Maria (Lal .Gcl"). High and 
Medium YoiC';s, with Vn (Vc), Org 

HILDACH - Whcre'er ThOll Gocst (Wo 1I1i hingehst) 

3.:;0 

1.50 

(Eng·Gcr). Wedding song. High _ 1.25 
- - Same. Medium .... 1.25 
- - Samc. Low 1.25 

- Same. Duet (Soprano, Baritonc) _ ... __ 1.50 

HOVHANESS - Christlllds Song. Sopr _ __ __ .90 
- Olll of the ])eplh~ (l'~a;1II 130). High ._ ...... _____ .90 

()CH120 MOZART - Alleluia (Lal). High _ 
SCH 121 - - Samc. Medilllll 

1.25 
1.25 

6832 REGER - 12 Saclcd Song', Op . 137 (Eng) __ _ 2.00 

C. F. PETERS CORPORAT~ON 
373 PARK AVENUE soum 

NEW YORK, N. Y. 10016 

EXPERIENCE 
and 

QUALITY 

We are extremely proud 
to announce our appointment 

to rebuild the organ in 
St. Paul's Episcopal Church 

in historic Virginia City, Nevada 

~ 

Restoration involves 

total refurbishing of the 

2m/17r tracker instrument 

LANDON 
PIPE ORGAN 

Postoffice Box 665 
Temple City, Calif. 91780 
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Reuter Installs Organ 
at Monmouth, Ill. 

rhe Rellter Organ Compan) has heen 
awarded the contract to bllild a three
mallllal, forty-three rank organ for 
I'aith Preshyterian Church. Monlllollth. 
Ill. Pipework will he installed behind 
open screening in two free-standing 
areas , one 011 each side of the chancel. 
As one faces the chancel area. the ell
closed swell and unenclosed positiv di
visions will he silllated 011 the left and 
the lInenclosed great and pedal divisions 
on the opposite side. 

Negoti<ltions for the salc of the in
stnlment were handled hy the Rellter 
Organ Company and their representa
tives, the l'reeport Organ Company . 
Freeport. Ill. Larry I\.rusie and Don 
Diestclmeier of the l'reeport company 
will make the installation schedllied 
for later this slimmer. 

(;REAT 
Quinlalen 16 ft. 61 pip"s 
Principal 8 ft. 61 pipt!s 
Bourdon 8 ft. 61 pipes 
Octave 4 fl. 61 pipes 
Koppclfliite 4 ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fotlrnilurc 4 ranks 244 pilu:s 
Trompcttc 8 ft. 61 pipt:s 
Chimes (prepared) 

SWELL 
Rohrfliite 8 ft. 61 pipes 
Viole 8 It. 61 pipes 
Violc Celeste 8 It. 49 pipes 
Principal 4 It. 61 pipes 
Hohlfliite 4 ft. 61 pipes 
Nasard 2% ft. 61 pipes 
filockllote 2 ft . 6t pil.es 
Tierce 1 Ys ft. 61 pipes 
Scharf 3 ranks 183 I,ip"s 
Fagotto 16 ft . 85 pipes 
Trompette 8 It. 61 pipes 
Oboe 8 ft. 61 pipes 
Fagotto Clarion 4 ft. 
Tremolo 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Spitzllule 8 ft. 61 pipes 
Spitzllote Celeste 8 fl. 49 pipes 
Nachthorn 4 ft. 61 pipes 
Principal 2 ft . 61 pipes 
Larigot 1 Yo ft. 61 pipes 
Zimbel 2 ranks 122 pipes 
Krummhorn 8 It. 61 pipes 
Tremo1o 

Lee Hastings Bristol, Jr., became the first 
executive secretary of the Joint Commission 
on Church Music of the Protestant Episcopal 
Church by unanimous vote at a meeting in 
Spokane in May. He will serve as executive 
secretary without salary starting in July, 
when his retirement from the ?residency of 
Westminster Choir College becomes effective. 

Dr. Bristol's occupancy of the new post 
marks the first time that the Episcopal 
Church in the USA will have had a national 
music executive. 

PEDAL 
Principal 16 ft. 32 piprs 
Bourdon 16 ft . 56 pipes 
Quintalen 16 ft. 
Octave 8 It. 32 pipes 
Bourdon 8 It. 
Quintaten 8 ft. 
Choral Bass 4 ft. 32 pipes 
Bourdon 4 ft. 
Waldflote 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 56 pipes 
Fagotto 16 ft. 
Posaune 8 ft. 
Fagollo 8 ft. 
Posaune 4 ft . 
Schalmei 4 ft. 32 pi"es 
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On Usinq Early Keyboard Finqerinqs: 
A Sequel. Pari II: Germany 

By Peter Le Huray 10-11 

An Historical Approach toward 
the Interpretation of Bach's 
Orqan Works 

By Rosamond Drooker Brenner 23-25 
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All subscribers are urged to send 
changes of address promptly to the 
oUice of The Diapason. Changes 
must reach us before the 15th of the 
month preceeding the date of the 
first issue to be mailed to the new 
address. The Diapason cannot pro
vide duplicate copies missed because 
of a subscriber'S failure to notify. 

Console jor the NEW AUSTIN ORGAN at . .. 
FOUNDER'S HALL, MILTON HERSHEY SCHOOL 

HERSHEY, PENNSYLVANIA 

CONTROLLING 
5 Divisions 

62 Ranks 

Console is entirely self-contained 
Entirely electric 
Movable on its own integral 
6 wheeled dolly. 

SIMPLICITY • RELIABILITY 

AUSTIN ORGANS 
INCORPORATED 

HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Organ Builders of America 
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THERE IS A TRADITION in this country of making fine 

American organs for American churches. These organs 

are grand, rich, and churchly, eminently suitable for 

the embellishment of Divine Worship. I was trained in 

this tradition by G. Donald Harrison and Joseph S. 

Whiteford. 

YOU CAN BENEFIT by this accumulated experience in 

the selection of the organ builder for your church. 

BECAUSE I BELIEVE they are best able to build The 

American Classic Organ of the future, I am proud to 

be associated with 

SCHANTZ ORGAN CO. 

ORRVILLE, OHIO 

ROY PERRY KILGORE, TEXAS 

Introductory Copy At No Charge . 

THE VISION 
OF ISAIAH 
A New Trilogy for Mixed Choir, 
Useful As a Featured Concert Work, 
Or As a Short Cantata for 
Church Services: 

SA TB, by Houston Bright 
(Performance time: Approximately 12 
minutes) 

The many musicians who have 
admired the development of Hous· 
ton Bright as a composer (from The 
Stars Are with the Voyager to I 
Hear a Voice a.Prayin' to Jabber
wocky to Four Sacred Songs for the 
Night and onward) will not want 
to miss his moving and eloquent 
trilogy, THE VISION OF ISAIAH. 

The dramatic text from Isaiah 6 
opens with the powerful image, "In 
the year that king Uzziah died, I 
saw the Lord sitting on a throne, 
high and lifted up," and continues 

THE VISION Of ISAIAII 
.,,. HOUSTON BRIGHT 

a ..... ~ul". 

to the absolution, "thine iniqUity is 
taken away, and thy sin purged." 
The mystical beauty of !his poetry 
has fired Houston Bright's ueative 
power to a white heat. 

The work is set in three sectiolls: 
1. I Saw the Lord; II. And the Posts 
of the Door Moved; III. Then Said 
I, Woe Is Me. Medium. (Organ ac· 
companiment is included in the 
regular choral edition, and the or· 
chestral score and parts are avail· 
able on rental.) 

Mail this coupon today to receive a full·size regular·edition copy of 
Houston Bright's The Vision of Isaiah, at no charge. 

--------------------------------------------------~ 

(I) D~A~~~!~~~~~ ~~:: 
Please send me a reference copy of Houston Bright's new cantata, The 

Vision of Isaiah, at no charge. (AlOOI) 
NAME ................... - ......... - .............. - .. - .. - ................................................. --.. ----.... -..... -.. . 
ADDRESS ____ ...... _ .. _ .. _ ................... _ ........................... __ ...... ____ .. ____ ....... ____ ........... _ ..... ___ ... . 

-----_ .... _------------------_._--_ .... --_ ....... __ ._-- ---.... ----........ . .. __ ... _--.-------- .-.- --_ ... . 
ZIP _ ......... __ ... ______ ......... __ _ ... __ ........................ __ .... --. .... _ .... .. 
"C" D 7·69 1 __________________________________________________ _ 
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David Dyer has joined the staff of Mar
sholl Stone ond Company, organ makers, 
Alexandria, Va., as tonal director. He has 
organized the company's new pipe shop, 
producing pipes for Stone instruments as 
well as for other builders. 

IMPROVISATION Sl UDI',NT<; of "'arel 
Paukert at Northwestern Univcr<;ity plrlyro a 
full program of improvisations May 13 at Alice 
Millar chapel, Evanston, Ill. Many different 
harmonic styles and separate musical forms 
were represented in a list of preludes, chorale 
prrludrs, ricercar, pastorale, recitativf', toccata 
and elegy. Ninr students participatf'd. 

Benjamin Van Wye has been appointed 
assistant professor of music at Skidmore 
College, Saratoga Springs, N.Y. He has 
been studying for the DMA at the Univer
sity of Illinois under terms of a Creative 
and Performing Arts Fellowship and a grad. 
uate assistantship. He holds degrees in or· 
gan and musicology from the University of 
Texas, Ohio State University and the Uni· 
versity of London. He was a recipient of a 
Fulbright grant for organ study in Denmark. 
His organ teachers have been John Boe, 
Jerald Hamilton, Wilbur Held and Finn 
ViderjlS. 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone LIberty 2-7550 

222 Summer Street, Boston, Massachusetts 02210 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

GABRIEL KNEY & CO., LIMITED 
PIPE ORGAN BUILDERS 

137 FALCON ST., LONDON 35, ONT., CANADA 

REPRESENTATIVE: ELWYN DAVIES 

16911 CRANFORD LANE, GROSSE POINTE, MICHIGAN 48230 
(313) 886·6823 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

TONAWANDA, N. Y. 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tuning. Maintenance - Rebuilding 

Consultants 
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Few humans possess the organist's 
ability to uplift and thrill. Add the 
stirring and surprising effects - ly
rical or grave, light or sacred - of a 
Schulmerich Cali lion, and the or
ganist's power to arouse is increased 
enormously. 
Schulmerich Bells may be played 
alone, inside or outside of the build
ing; or played together with the 
organ. There is a Schulmerich Caril
lon model for every church, every 
institution, every financial situation. 
No bell tower is needed. Let us tell 
you how Schulmerich Carillons can 
become an integral part of your 
music ministry. Write without obli
gation. 

+ • ii I ~ ~ l "-. H -1-

i : L l, l l.lk', r , ' I I 

, , I \ lI'.I ~ .. ~ 111 , 

.r· I' r.\',,' 

+ + 
Schulmerich Carillons are among 

the most popular of memorial gifts. 

Schulmerich 
Carillons, Inc. 

4179 Carillon Hill Sellersville, Pa. 18960 
World's Most Honored Name in 

Carillons, Belli. Chimes 

®Trademark of Schulmerich Carillons. Inc. 
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Large Walcker Completed 
in Famed Budapest School 

The new E. F. 'Valckel' organ in the 
lo' l'anz Liszt Consel vator in Budapest, 
Hungary, is said to be the largest organ 
built in an Eastern European country 
(behind the Iron Curtain) since bcfor.: 
the second war. 

The Fer e n c-Lislt-Hochschule was 
founded in 1875 and Liszt himself was 
Ule first director. Hungary's organ his
tory goes back to antiquity. 

The first organ in the concert hall 
of the music school was buill in 1907 
by Voit, Durlach of Karlsruhe, Ger
many. It was rebuilt in 1925 by the 
Hungarian Angstcr firm. I'urther re
building and repairs occured in 1946 
and 1953. 

The new Walcker retains only the 
case and screen of the old organ, with 
all new work within. 

Professor Scbestyen Pecsi headed the 
organ commission on which also served 
Sandor Margittay, conductor and organ, 
Ferenc Gergly, organ professor, organists 
Nandor Gonda and Imre Kiss, and Janos 
Szidl, organ builder. 

The design was intended to serve or
gan music of many styles and periods. 
The key and combination actions are 
electric, with slider chests. Manuals are 
61 notes, pedals 32_ All stops are real; 
there is no borrowing. Pipes through
out are copper or tin. 

POSITIV 
(Manual I) 

Gedackt 8 ft_ 61 pipes 
Quintadena 8 It. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Blockflote 4 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Spitzflote 2 ft. 61 pipes 
Quint I Ys ft. 61 pipes 
SlIperoctave I ft. 61 pipes 
Scharff 6 ranks 366 pipes 
Quintzimbel 3 ranks 183 pipes 
Krummhorn 8 It. 61 pipes 
Trichterregal 4 ft. 61 pipes 
Tremolo 

HAVPTWERK 
(Manual 2) 

Prinzipal 16 ft. 61 pipes 
Bourdon 16 It. 61 pipes 
Prinzipal 8 ft. 61 pipes 
Rohrflate 8 ft. 61 pipes 
Hohlflote 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Oktave 4 It. 61 pipes 
Nachthorn 4 ft . 61 pipes 
Rauschpleile 5 ranks 244 pipes 
Quinte 2% ft. 61 pipes 
Superoktave 2 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 

l\i ix1ur major ()"S ra nks ~52 pi ,}Cs 
Mix,u ,. minor 5 r;l nks :105 pi~s 
Trompete 8 ft. 61 pipes 
TrolllJlcte 4 ft. 61 pipes 

SCHWELLWERK 
(Manual 3) 

Gedacktpommer 16 It. 61 pipes 
Italian Prinzipal 8 ft. 61 pipes 

ucrflote 8 It. 61 pipes 
Lieblich Gedackt 8 It. 61 pipes 
VO~ coelestis 2 ranks 110 pipes 
Violoktave 4 ft. 61 pipes 
Koppelflote 4 It. 61 pipes 
Nasat 2% ft. 61 pipes 
Kornett 3 ranks 183 pipes 
T."ichterflote 2 It. 61 pipes 
Scriari 3 ranks 183 pipes 
Mixtur 6-7 ranks 415 pipes 
French Trompete 8 ft. 61 pipes 
Oboe 8 ft. 61 pipes 
Vox humana 8 It. 61 pipes 
Clairon 4 ft . 61 pipes 
Tremolo 

SCHWELLPOSITIV 
(~fan\lal 4) 

Holzprinzipal 8 It. 61 pipes 
Nachthorn 8 ft. 61 pipes 
Salizional 8 ft. 61 pipes 
Gemshorn 4 ft. 61 pipes 
Konzertflote 4 ft. 61 pipes 
Gedacktquint 2% ft. 61 pipes 
Prinzipal 2 ft . 61 pipes 
Waldllote 2 ft. 61 pipes 
Terzflote 1% ft. 61 pipes 
Larigot 1 y, It. 61 pipes 
Septime 1-1/7 It. 61 pipes 
Sifflate I It . 61 pipes 
Acuta 4 ranks 244 pipes 
Terzzimbcl 3 ranks 183 pipes 
Obertone 2 ranks 122 pipes 
Rankett 16 ft. 61 pipes 
Dullian-Schalmey 8 It. 61 pipes 
Schalmey 4 It. 61 pipes 
Campanelli (Glockenspiel) 
Tremolo 

PEDAL 
Vntersatz 32 Ct. 32 pipes 
Prinzipal 16 ft. 32 pipes 
Kontrabass 16 It. 32 pipes 
Subbass 16 ft. 32 pipes 
Grassquint 10% ft. 32 pipes 
Oktave 8 It. 32 pipes 
Bassflote 8 It. 32 pipes 
Rauschbass 7 ranks 244 pipes 
Choralbass 4 ft. 32 pipes 
Bauernllote 2 ft. 32 pipes 
Hintersatz 6 ranks 193 pipes 
Kleinmixtur 5 ranks 160 pipes 
Kontralagott 32 It. 32 pipes 
Posaune 16 ft. 32 pipes 
Dullian 16 It. 32 pipes 
Trompete 8 ft. 32 pipes 
Klarine 4 It. 32 pipes 
Singend Kornett 2 It. 32 pipes 

SCHWELLPEDAL 

Lieblich Gedeckt 16 ft . 32 pipes 
Spitlgedeckt 8 It. 32 pipes 
Quintadena 4 ft. 32 pipes 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

n.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews, Jr .• Head, Organ Dept. 

Member, National Association of Schools of Music 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

205 West End Ave. New York, New York 10023 212·874-1771 

walcker 
since 1781 

PIPE ORGANS 

ROBERT 

NOEHREN 
University of Michigan 

RECITALS 
RECORDING ARTIST 

Box 120 
Ann Arbor, Michigan 

48107 

David N. Johnson 

Professor of Music and 

University Organist 

Syracuse University 

Syracuse, N. Y. 13210 
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Alfred Johnson was honored May 18 on 
the occasion of his 40 years as organist 
and director at the Presbyterian Church of 
Sewickley, Pa. The morning service cele· 
brated the anniversary, with music largely 
composed or arranged by Dr. Johnson. A 
reception followed the service. 

With BA and MA from Carnegie Insti
tute of Technology, his organ teachers in· 
cluded Harvey B. Gaul, Caspar P. Koch and 
Daniel Philippi. He taught at Pittsburgh 
Musical Institute and at Geneva College. 
Grove City College awarded him the MusD 
in 1953. 

Dr. Johnson has received many prizes and 
awards and his works have been widely 
perform,d. He conducted the Sewickley Or· 
chestra for 20 years. 

JOHN ALBERT DAVIS, JR., organist and 
choir director of the Cadet Chapel, United 
States Military Academy, West Point, N.Y., 
and faculty member at Ladycliff College, High
land Falls, N.Y., was awarded an honorary 
Doctor of Music degree May 30 at commence
ment ceremonies at Westminster Choir College, 
Princeton, N.J. 

DOUCLAS McEWEN, University of New 
Mexico, will direct a choral workshop July 
21 to 26 at the University of Minnesota's 
Summer Arts Study Center in Grand Rapids, 
Minn. He is also lecturer and assistant mu
sical director of Oakland University's Choral 
Institute at Meadow Brook until July 20. 
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Enterprise, Ala. Church 
to Have Schantz Organ 

Schantz Organ Company, Orrville. 
Ohio, has been given the contract to 
build a three·manual organ for First 
Baptist Church, Enterptise, Ala. T he 
building is being modified extensively 
to accommodate the new instrument. 
enlarge the choir loft, and provide ad· 
ditional nave seating. Placement of the 
organ will be on each side of the choir 
loft with large openings into both the 
nave and choir. 

Specifications were prepared by AI· 
fred E. Lunsford representing the or· 
gan company. James Kerrick is the min· 
ister of music. 

CREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Cedackt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Hohlnote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Chimes 

SWELL 
Flute a Cheminee 8 ft. 61 pipes 
Viole de Cambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Flute a bec 2 ft. 61 pipes 
Plein leu 4 ranks 244 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

CHOIR 
Bordun 8 ft. 61 pipes 
Erzabler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
Koppelflote 4- ft. 61 pipes 
Nasat 2% ft. 49 pipes 
Principal 2 ft. 61 pipes 
Terz 1% ft. 49 pipes 
Krummhorn 8 ft. 61 pipes 
Trcmulant 

PEDAL 
Principal 16 ft. 32 pipes 
Cedackt 16 ft. 32 pipes 
Quintaton 16 ft. 
Octave 8 ft. 32 pipes 
Cedackt 8 ft. 12 pipes 
Quintaton 8 ft. 
Super Octave 4 ft. 32 pipes 
Mixture 2 ranks 64 pipes 
Posaune 16 ft. 32 pipes 
Schalmei 4 ft. 32 pipes 

Mrs. A. R. (Viola) Gustafson retired June 
and became organist emeritus of St. 

Luke's Church, Los Gatos, Calif. She was 
org.anist and choir conductor there for 39 
years. 

A reception was held for her June 15 in 
the parish house following the morning 
service. Mrs. Jon Bailey, Mrs. Gustafson's 
successor, played and conducted the service. 

WILLIAM OSBORNE has played his Five 
New England Centlemen recital (see page 3, 
June 1969) on three more campuses since 
the last report: May 15 at Valparaiso Univer
sity, May 18 at Kalamazoo College, and May 
20 for tbe Lansing Michigan Chapter at the 
People's Church, East Lansing. 

LEE BRISTOL was the Voice of Cod when 
Benjamin Britten's Noyc's Fludde was per
formed April 26-27 at Trinity Church, Prince· 
ton, N.J. Nearly 200 singers and instrumen
talists of all ages took part. James Litton was 
musical director, Arthur Lithgow, dramatic 
director. 

MARILYN MASON will hold an organ 
workshop, Alexander Peloquin a choral work
shop, Louise Curtis a junior choir workshop 
and Malama Providakc5 a voice workshop as 
part of the second St. Dunstan's College Con· 
ference of Sacred Music to be held Sept. 2-5 
at St. Stephen's Church, Providence , R.I. 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau/W.-Germany 
Box 532 

Lake Erie College 

Painesville, Ohio 

david 
gooding 

The Temple 

Cleveland 6, Ohio 

TEXAS CHRISTIAN UNIVERSITY 
FORT WORTH, TEXAS 

Robert L. Sipe, Inc. recently completed this 
mechanical action studio organ comprising 
twenty-eight ranks in three divisions. 

As a result of the acquisition of his organization 
by Aeolian-Skinner, Mr. Sipe's outstanding abili
ties in the tracker organ field wi" now be avail
able to our clients . 

AEOLIAN-SKINNER ORGAN COMPANY, INC. 
PACELLA PARK DRIVE RANDOLPH, MASSACHUSETTS 02368 

7 



A great deal has happened since 1917. Wilson 
was elected to a second term as President, the 
first United States Savings Bonds were established, 
Jascha Heifitl made his American debut. the United Slates purchased the Virgin 
Islands from Denmark and a 2 H.P. Spencer Orgoblo was installed to supply air 
power to the organ in the Ravenswood Presbyterian Church in Chicago. 

Today. 52 years later. nine more Presidents have served this nation, millions of 
dollars worth of savings bonds have been purchased. Heifllz and his violin have 
become the standard of perfection for music lovers and the once primitive 
Virgin Islands have become a modern vacation paradise complete with jet 
landing strip. 

Many things have changed. but the Spencer Orgoblo in the Ravenswood Church. 
without ever having to be dismantled, continues to perform as well as on the 
day it was installed in 1917. 

8 

THE SPENCER TURBINE COMPANY 

Hartford, Connecticut 06106 

TRINITY LUTHERAN CHURCH 

Mount Clemens, Michigan 

Pastors: Rev. Wilfred J. Junke 

Rev. Edward G. Oermann 

Organist: Mr. Theodore H. Hardt 

FORTY-THREE RANKS 

THREE MANUALS 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Kleuker Installed 
in School in Virginia 

A newall-mechanical action organ 
installed in St. Mary's Chapel, Chatham 
Hall. Chatham, Va., is the work of Det· 
ter KleukCl', Bl'ackwede. GCllllall)·. AI 
thur Howes was consultallt. 

The organ is located in the westend 
gallery, and its case was de~igned to 
frame the rose window. This necessitated 
dividing the Hauptwerk and placing the 
small Brustwerk, under expression, he· 
tween the two sides of the Hauptwerk, 
to keep the profile low. Otherwise the 
organ is designed and placed in strict 
accordance with the Werkprinzip. 

New action designs and windchest 
construction patented hy Kleuker, ha\'e 
been incorporated to coun:er adverse 
effects of atmospheric changes. light
weight metals and plastics have replaced 
wood extensively and hard ply-wood 
has been used for chcstwalls and sound
ing boards. 

Head Kleuker voicer, N:cklaus Rex
hausen voiced the pipes in the chapel. 
Hartmut Rexhausen supervised the in
stallation. Kenneth Whittington, Pea
body graduate and former Fulbright 
scholar, is organist and chailln:1Il of the 
school's music department. 

HAUPTWERK 
Bourdon 16 ft _ 
Principal 8 ft . 
Rohrrtole 8 It. 
OClave 4 fI _ 

pi a rto le 4 It. 
SUpcrocl"O" 2 fl. 
Mix-tur :5...6 r-o uks 
TromVcl~ 8 It. 

R, CKPOSlTl 
G.d.d,8 h . 
Princip, 1 4 ft . 
KoppelfliHe 4 It. 
Nasal 2}4 ft_ 
O "La".2 h . 

llI u<'k rt ij lc 2 h. 
~'~ !C'Iu ialh! r. \ 2 I .• ,,"S 
".ch.ld :~ f,ulk ... 
R,·~.,I 8 fl . 

IlR {I~TWl~RK 
(:,·d .. rkl 1\ fl. 
C:"lIIsllU!'11 8 h. 
S"i,·lfli'h· 4 fl. 
Principal 2 ft. 
Qllilll IY, ft. 

Suhbass Hi ft. 
Ocla\'l: 8 fl. 
Supcroclave 4 ft. 
Flachflolc 2 fl, 
Mixtur 6 rauks 
F"goll 16 h. 
Clarion 4 ft. 

PEDAL 

Pictured above are direclars and organists whos" four church choi" sang an Interracial, 
ecumenical mOlSed choir festival May 25 in two performances at St. Mark Methodist 
Church on Chicago's South Side. Seat.d at the console is Charles G. Kendrick, 01 the host 
church; standing, lert to right, are trving Bunton, Congregotion Church of Pork Manor 
(United Church of Christ), Joseph O. La lIue, Metropolitan Community Church, ond George 
M. Williams, Northfield Community Church. 

f. 

COMING THIS FALL 

SATB ANTHEMS BY THE FOLLOWING COMPOSERS 

Roberta Bitgood 

W. Glen Darst 

David Johnson 

Austin lovelace 

Claude Means 

Jean Pasquet 

Eric Thiman 

Gordon Young 

(Are you still on our Malfillg List lor 'he Anthem Quarterly?) 

THE H. W. GRAY COMPANY, INC. 

159 East 48th Street New York, N. Y. 10017 
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Two 
Allen 

Organs 
. . . in the background a 1947 three manual Allen built for 
St. Paul's Lutheran Church, Catasauqua, Pennsylvania, the 
world's first three manual electronic, and still in regular service 
today; in the foreground, a 1968 three manual Allen built for 
Zion Baptist Church, Brooklyn, New York. 
Two examples from a thirty year heritage of building fine 
electronic organs. The spirit of development and innovation 
which produced the St. Paul's instrument is part of every Allen 
built today. The prime concerns at Allen have always been 
musical quality and uncompromising workmanship - a philoso
phy that finds its clearest expression in the instruments them
selves, and their unparalleled record of performance. 

"Uta 
Allen Organ Company, Macungie, Pa. 18062 
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Ex. 1. Hans Buchner: Fundamentbuch early 16th century. 
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Ex. 2. Nikolaus Ammerbach: Orgel oder Instrulllellt Ta!m!lIlur, 1!l71. 
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Ex. 3. Buchner: Fundametltbuch. 
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PAUL LINDSLEY THOMAS 
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On Using Early Keyboard 
Fingerings: A Sequel 

Part II: Germany 

By Peter Le Huray 

Some of the very earliest information 
that has yet come to light on basic key
hoard techniques is to be found in a 
German "fundamentbuch" of the mid
sixteenth century ... • The author, "M. 
Hansen von Constanz," has been identi
fied as Hans Buchner, a pupil of Paul 
Hofhaimer and organist of the Minster 
in the Swiss city of Constanz. In his 
article on the Fundamentbuch Carl 
Paesler surmised that Buchner was born 
c. 1485, in southern or southwest Ger
many and that he died c. 1550, that is, 
a year before the extant manuscript of 
his treatise was copied out. Subsequent 
research suggests that Buchner lived 
from 1483 until 1538, and that the 
Fllndamentbuch therefore must be dated 
some 15 to 20 years earlier than was 
originally supposed. 

The second important treatise dealing 
with keyboard techniques is Nikolaus 
Ammerbach's famous 01·gel oder Instru
ent Tabulatur, which was published at 
Leipzig in 1571 and reprinted in 1583 
at Nuremburg. Ammerbach was born at 
Naumburg c. 1530, and he died at 
Leipzig in January 1597. From 1560 on
wards he was organist of St. Thomas's 
Church in Leipzig. 

The finger numberings that the two 
writers adopted are in themselves very 
revealing. Buchner chose to number the 
thumb 5, and the other fingers from 
the index finger to the little finger, I -
4. Ammerbach chose the system that 
was to be more widely adopted in later 
keyboard manuals, the figure 0 repre
senting the thumb, and the fingers 1 -
4, the index, middle, ring and little 
fingers. Both systems suggest that the 
thumb was then considered to be the 
least useful member of the five, less 
useful indeed than the weak fifth finger. 
The two writers are in substantial agree
ment on basic technical matters. They 
admit the impossibility of drawing up 
rules for every conceivable situation, but 
they argue that solutions to specific 
problems may be found by applying cer· 
tain very general principles. The most 
important of these relates to the per
formance of conjunct sequences of notes. 
Buchner's second, third and fifth rules 
(Ex. 1) require ascending and descend· 
ing scale patterns to be played with 
paired fingerings, as do Ammerbach's 
first a'1(\ second rules (Ex. 2).·· The 
two writers also discuss the playing of 
two notes at a time. They agree that 
thirds lie most easily under the second 
and fourth fingers. octaves under the 
fifth finger and thumb, and sixths, fifths 
and fourths under the second and fifth 
fingers. Ammerbach also mentions the 
intervals of the seventh, ninth and 
tenth, and suggests that these are play. 
ahle with the thumb and little finger. 

This much is clear and unarguable. 
Rut when we attempt to deduce the 
effects that these fingerings had on 
phl·asing. rhythm and articulation we 
enter the realm~ of pure speculation. 
Can it 1"eally be that, as Dr. Babit7 
"ould have us believe. the Ammerbach / 
Buchner paired fingerings produced sue-

· See Carl Paesler. " Fundament buch von Hans 
von Constanz" in Vierteljahrs rhri/t Juer MlUik. 
ruisullschafl, V (1889) . 

*«The fingering in the examples has been 
modernized: 1 = thumb, 5=little finger. 

cessive short/long rhythms? (THE DIAPA· 
SON, April 1969). If so, it is very curious 
that neithcr author refers to the phe· 
nomena: the art of organ playing was 
then comparatively young, and instruc· 
tion books might reasonably have been 
expected to refer to such a fundamental 
matter. Curiously too, Ammerbach spe
cifically applied the word "gleich" 
(equal) to the scale patterns of Ex· 
amples 2A and 2B, an odd choice of 
word, indeed, if the passages were to 
be interpreted as short/long, short/long 
sequcnces of notes: 

Das 4. Capitel. 
Die Erste Regel van def Application in cler 
Rechtcn Hand. 

So cin Gcsang ordentlich und glcich hien· 
auff slcigC"t, "Is das folgcndc Excmpcl anwci· 
set, so rUrt man den erstcn Claucm mit 
dem fordcrstcn Finger ... 

Whcn a melody ascends regularly and 
equally, as in the following example, so you 
press down the first note with the index 
finger .. 

Nor were the two authors wholly in 
agreement on the simplest matters, as a 
comparison of examples 1 and 2B will 
soon show. Buchner recommended the 
paired 23 pattern for the left hand 
(once the first two notes had been 
played), whilst Ammerbach prefered a 
repeated 4321 sequence, the thumb be· 
ing on the black note, oddly enough. 

The actual application of the finger· 
ings to specific pieces is especially prob· 
Iematical. Ammerbach supplies some ex
tensive examples of how this might be 
done, but these cover only a very limited 
series of possible configurations, and arc 
not therefore especially helpful: extracts 
from one of these are given in example 
2C. 

Buchner goes further than this in sup
plying a complete piece, duly fingered. 
This takes the form of a chorale prel
ude, in which the "choral" melody, 
somewhat ornamented, is accompanied 
by two lower voices, the statements of 
the successive phrases of the "choral" 
being separated by interludes in the 
accompanying two voices. Buchner's 
fingerings, however, are so odd, and the 
piece is so difficult to play on manuals 
only (all problems are solved if the low
est part is transfered to the pedals) that 
the evidence supplied by the piece 
should be treated with considerable 
caution. 

Several passages (see Ex. 3) for in· 
stance, can only be played if note values 
are drastically shortened, thereby pro
ducing a choppy disconnected texture. 
The tenth measure (Ex. 3) is playable 
only if the first note of the "choral" is 
reduced to the value of an 8th note, 
whilst in Ill. 25 (Ex. 3C) the first note 
of the middle voice is quite unplayable, 
given that the outer fingers are both 4. 
Again, the fingering supplied for the 
first half of m. 27 makes absolute non· 
sense of the music; it cannot work, 
under any circumstances. Too much 
reliance cannot, therefore, be placed 
upon the evidence supplied by this par· 
ticular manuscript. Certainly, if Buch· 
ner's fingerings were characteristic of the 
early 16th century, we might feel justi· 
fied in taking considerable liberties with 
the written note values, shortening half 
notes to quarter notes and 8th note$ 
(bars lOt, 151" 17v&>I,) ami quarte~" 
notes to 8th notes (left hand m. 9, 23, 
24. 25 et passim: E'(~. !IA - C). These 
shOIlenings seem to reflect no ordered 

ROBERT F. WOLFERSTEIG, Mus. Doc. 

Recitals 

Ch(lirmon, Department of Music 

Georgia College 

Milledgeville, Georgia 31061 Lectures 
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system of phrasing, but rather a con
cern (within the limited fingering sys
tem then in use) to get the notes down 
somehow. 

As far as Dr. Babitz's short-long 
theories arc concerned, it is true that 
such successions of 8th notes involving 
paired 23 fingerings as occur in m. 9, 
Iii, 17, 17 and 26 (middle line) are dif
ficult to play evenly with a perfect 
legato. A legato is possible, but only by 
contorting the hands in ways that go 
directly against the teachings of the 16th 
and 17th century theorists. There is, 
however, not a shred of evidence either 
in Buchner or Ammerbach to show that 
paired fingerings actually produced 
notes of uneven lengths, or as Dr_ 
Babitz suggests that the methods of key 
release, involving the drawing of the 
fingers upwards into the palm of the 
hand (THE DIAI'ASON, I'ebruary 1969) re
sulted in the effect. According to his 
theory, m. 9 ought to be played as 
printed in Ex. 3D. The kind of phrasing 
pattern illustrated in Ex. 3E however, 
arises much more often naturally from 
the fingerings and hand-positions cur
rently in use at the time. But an ex
amination of similar contexts and their 
related fingerings will soon discourage 
the attempt to build even a theory of 
consistent articulation upon the flimsy 
and inconsistent evidence of Buchner's 
treatise. Buchner might well have fin
gered m. 23. for instance, quite differ
ently. as in Ex. 3F. to conform morc 
closely to m. 9. 14-15. and 25-26. If Dr.. 
Rahitl were correct, the rhythmic effect& 
of m. 23 as fingered in the manuscript, 
and m. 23, alternative version (Ex. 3A) 
could he quite different. Since so very 
little music of the pre-classical period 
is fingered, who is to judge which fin
gering a composer might have chosen in 
any given situation? All that the Buch
ner example teaches us (if indeed it can 
be relied upon at all) is that fingerings. 
may perhaps produce articulations un
der certain circumstances but that the 
articulations are entirely a matter of 
personal taste or on the lowest level, 
sheer technical necessity. 

This much admitted, any attempt to 
relate early fingering techniques to the 
music of later times, and especially to 
the music of Bach, as Dr. Babitz has 
done, must be treated with even greater 
caution. Bach , as we know, owned a 
copy of Ammerbach's Orgel oder In
strument Talmlatur (which has since 
found its way mysteriously to the Uni
versity Library at Cambridge). Yet it 
would be ridiculous to suggest that his 
own technique was in any way bound 
by it. Bach's obituary, published jointly 
by his son Carl Philipp Emanuel and 
.J. F. Agricola in Mizler's Musikalische 
BilJ/iothek (1754), makes this plain 
enough: 

... we arc bold enough to claim that our 
B:\ch wns the greatest organist and clavier 
player of his time . . . All his fingers were 
equally skillful, all were equally capable 
of the most pcrft!ct accuracy in perform· 
anee. He had devised for himself so con
venient a system of fingering that he was 
able to conquer the greatest difficulties with 
tfae most flowing facility. Before him, the 
most famolls clavier players in Germany 
and other lands had used the thumb but 
little . All the better did he know how to 
use it." 

And as C. P. E. Bach had written . a 
year earlier. in his Vermch iiber die 
wahre A,·t das Klavier ZIt spiclel1, (1753) 

My father mentioned that he had heard, in 
his younger days, great men who only uSt~d 
the thumb for large stretches . Since he 
lived at a tillle when remarkable changes 
in musical taste were taking place he was 
obliged to think out a much more complete 
usc of the fingers, and especially of the 
thumh (whidl apart from anything else is 
indispensahle in the difficult keys) 
Thus it was raised suddenly from its former 
idleness to the position of principal finger. 

During the early years of the 18th 
century, fingering techniques were in
deed in a very considerable state of flux, 
as the following extracts will show. Ex
amples 4A-C come from a keyboard 
treatise, the Kurtler jedoch grundlicher 
Wcgwciscr (1689, and 1693), by John 
Speth who was then second organist at 
Augsbmg Cathedral; examples 5A-L are 
rrom a treatise that was published at 
Salzhurg iu 1704 by Johann Baptist 
Samber. the cathedral organist, entitled 
!I'fanu£iuctio ad Organum; and tlle ex
amples in number 6 are from Dess 
"'ftlsici Tileoretico-Practici, published at 
Nlirnberg in 1749 by P. C. Humanus. 

Of the three, Speth's work is certainly 
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the least advanced. It divides, as do 
many treatises of the kind, into three 
sections: the first deals with posture at 
the keyboard, fingerings and methods 
of ornamentation, the second and third 
with the principles of figured bass play
ing and improvisation. At the end arc 
some short organ pieces designed to help 
the student improve the coordination of 
the hands. The style of these pieces owes 
l1Iuch to Frescobaldi, but the music is 
quite simple, for as Speth points out, 
no good teacher would dream of asking 
a student to tackle music by such a 
difficult composer as Frescobaldi: music 
of such calibre can only be for artists 
and skilled organists. The scale finger
ings in Ex. 4A arc similar to those of 
',Buchner in using paired groups, al
though the actual pairs differ. If any 
conclusion can be drawn from this par
ticular divergence it is that Speth's sys
tem was capable of a more sustained 
legato from strong to weak beat, since 
it involved the placing of the longer 
finger over the shorter and not (as in 
the Ruchner/Ammerbach system) the 
drawing hack of the shorter to make 
way for the longer. Speth's application 

of the system to one or two typically 
Italianate passages is of some interest. 
for here there can be no question that 
the fingerings very much determine the 
phrasings (see Ex. 4B). Speth certainly 
makes more use of the thumb, and es
pecially the left hand thumb, but he 
admits that some players may find dif
ficulties and prefer to use the first 
finger instead, changing the other fin
gers accordingly. 

Samber also printed his treatise spe
cifically with the student in mind, and 
he suggested that teachers might find 
it useful as a basic workbook. His pre
liminary remarks on keyboard posture 
are more detailed than most and deserve 
some attention. He suggested that the 
player should accustom himself to sitting 
at the center of the keyboard with a 
straight back, arms slightly away from 
the body and hands held freely over 
the keyboard. The fingers should be 
arched, though not excessively so. the 
keys being struck by the pads of the 
fingers rather than with the finger 
nails. Scale patterns should be playcd in 
such a way that the ,fingers remain in 
close contact with the keys, the fingers 

Ex. 4. Speth : Kur/zel" jedorh gnmdlicher Wcgwciser, 1689. 
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Ex. 5. Samber: Manuductio ad Organum, 1704. 
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Ex. 6. Humanus: Dess Musici J'heoretico-Practici_ 1.749. 

neither rising appreciably above the lev
el of the keys nor falling off the edge 
of the keys to a level below them. On 
such general matters as these there was 
no essential disagreement; all writers of 
the 17th and 18th centuries who di~ 
cuss hand position recommend the cup
ped hand shape, close contact with the 
keys, a minimum of vertical finger ac
tion above the keys, and a touch in 
which the key is normally released by 
a stroking action, the finger being 
drawn along the key and upwards into 
the palm of the hand. 

Samber's system of fingering, however, 
differs in significant detail from Speth·s. 
as indeed Speth's does from the systems 
proposed by Buchner and Ammerbach 
(see Ex. 5). Samber's right hand finger
ings of the scale of C major are identical 
to Speth's. For the left hand, however. 
Samber gives two alternative fingel'ings 
which suggest conflicting phrasing (Ex. 
5B). Inconsistencies of this kind must 
cause us to wonder whether articulation 
patterns can reasonably be deduced from 
so fluid a system as this. Some further 
alternative fingerings are to be found 
in Ex. 5C, which further illustrate the 
ambiguities and contradictions involved 
in any attempted systematisation of fin
gering techniques. 

The third treatise, Dess Musici Theo
"etico-Practici, by P. C. Humanus, antic
ipates in many respects the system pro
posed hy C.P .E. Bach four years later in 
the first part of his Versllch iiber die 
lOtI/II'C Art das Klavicr ZI/ s/Jielen, and 
it is an apt reminder that Carl Philipp 
was by no means the only musician of 
the age to be thinking upon these par
ticular lines. In the fourth chapter. 
dealing with posture and fingering. Hu
manus departs from tradition in nUIll
bering the fingers 1-5, as we do today, 
and he argues that the thumh is certain
ly important enough to deserve the fig
ure 11 He recommends that the student 
should at an early stage le'am to pass 
his thumbs freely under the hands. and 
the shorter fingers under the longer. 
The old fingerings, he objects, required 
several changes during the COUl'se of an 
octave; they were certainly more diffi
cult to execute and they were very un
suited to swiftly-moving music. He might 
have added, too, that the "difficult .. 
scales. involving large numbers of sharps 
and flats were awkward to play with
out the full assistance of the thumbs, 
for whereas his predecessors had con
fined their examples and discussions to 
the simple keys, .he supplied fingerings 
for keys of up to seven sharps. Some of 
his fingerings are odd by present-day 
standards (see Ex. 6B), but they show 
beyond any reasonable doubt that the 
single most important factor in the evo· 
lution of new keyboard techniques was 
the tremendous enlargement of tonal 
horizons that dates from the second half 
of the 17th century. Example 6C is taken 
from the opening measures of one of 
the many pieces that Humanus supplied 
by way of illustration. In style it is not 
too far removed from a Bach Two-part 
Invention , and it is in the comparatiVely 
awkward key of E 111 a jor. In such a 
piece as this, paired fingerings are for 
the most part wholly inappropriate. 
Would Dr. Babitz have us postulate 
rhythms that might have arisen, had 
paired fingerings been possible? Or are 
the' compositions in remote keys to be 
played more nearly according to the 
printed note values? And at what point 
in musical history are the inequalities 
no longer to be applied? 

Dr. Babitz writes: "Modern scholars 
who play Bach cannot be excused for 
ignoring Bach's fingerings on the 
grounds that they are 'a matter of 
choice· ... Enough will perhaps have been 
said to illustrate the dangers involved in 
any attcmpt to determine what the fin
gerings were that Bach might actually 
have used. The supposedly authentic 
Bach fingerings are extraordinarily un
helpful in this respect. Dr. Babitz con
tinues: "Many early writers said that 
passing notes should be played not as 
written but with various kinds of swing 
to make them more ·pleasing·... He 
might have added, however, that very 
many early writers make no reference 
at all to the subject. In the closing sec
tion of this article an attempt will be 
made to outline the nature and extent 
of the evidence in favour of the theory 
that paired fingerings must result, "al
most involuntarily." in rhythmic in
eq uali tics. 

(To be concluded) 
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New Records 

We are eXlremely favolably impressed 
with just about every possible aspect of 
the new Das Altewerk (Telefunken) 
recording of Bach's Mass in B minor 
(SKH20/1·3). The project of recreating 
the intended vocal a nd instrumental 
colors according to the most complete 
and recent research has produced beau
tifully light and transparent vocal and 
instrumental textures, extremely alive 
articulation and a kind of optimism 
which is somehow much more moving 
than the lugubriollS approach common 
in our youth. The conductor is Nikolaus 
Hanoncourt . the soloists Rotraud Hans· 
mann, soprano I, Emilio Iihama, sopra
no 2, Helen ',"atls, alto , KUlt EsquilU7, 
tenor, Max ,an Egmond , bass. 

The choir is of male voices - the 
famed Vienna Boys Choir and men of 
the Chorus Yiennensis. 'I he instrumen
talists the Concentus musicus Wien play 
instruments of authentic design in ways 
which research indicates tJley may have 
been played in Bach's time. The fa
miliar and beloved music occupies five 
sides; the sixth side, gratefully, is blank 
- no rehearsal excerpts, no hurriedly 
added filler. The enclosed brochure 
gives rehe.Hsal pictures but only after 
some valuable notes on traditions, re
search and details about performance 
practices, and pictures of the instru
ments - 20 pages of consistent interest. 
Put this one on your very special Christ
mas list - not just everybody deserves 
it. 

The soprano I, tenor and bass above 
plus the same conductor with the same 
fine Concentus m usicus make a deligh t
ful pair of sides (SAWT 9515·B Ex) 
of Bach's Peasant Cantata (212) and 
Coffee Cantata (211). From the repro· 
duction of the bawdily amusing Jan 
Steen picture on the cover to the text 
itself (sung in German, with text pro
vided in Germau and English) this 
r~cord makes deligbtful listening. No 
museum pieces these! 

Another valuable Das AIte Werk 
which would make an ideal Christmas 
gift for a serious organist or organ stu· 
dent is SAWT 9521 ·B Ex). The His· 
toric Organ - Holland. with Gustav 
Leonhardt playing the Christian MUller 
Organ in the Waalsekerk in Amster· 
dam and the Arp Schnitger in the Her
vormde Kerk in Noordbroek (Gronin· 
gen). The jacket has fine pictures of 
both instruments and a n insert has the 
stop lists and the exact registrations 
which Mr. Leonhardt uses in Grigny. 
F. Coupel'in and C .P .F. . Bach on the 
MUller, and Scheidemann, Reinken and 
an anonymous Resonet in laudibus on 
the Schnitger. The playing is absolutely 
top-drawer and the record is a must 
for an organ collection . 

Almost as far from strict church mu
sic as the Bach cantatas mentioned 
above but stilI of special interest to 
most of our readers are two other nas 
Alte ''''erk records: Ceremonial Music 
of the Renaissance (SAWT 9524·B Ex) 
and the Paris Quartets of Telcmann 
(SAWT 9523·A Ex). On the first , Kon· 
rad Ruhland conducts the Capella An
tigua of Munich in late 14th and 15th 
century works of Ciconia, Feragut, Du
fay, Encina, Isaac and Mouton - re
markably vital , eXCiting music lovingly 
played and sung. On the second disk , 
The Quadro Amsterdam (flute, violin, 
cello and Mr. Leonhardt on the harpsi
chord) show why TcIemann was the 
most popular composer in his own cen
wry; this is Illusic worth this kind of 
elegant revival, even if it is not Bach 
by any means. \"'e look forward to time 
to listen to these two disks at leisure 
and repeatedly. McGraw Hill Book 
Company distrihutes the Das Alte \Verk 
series in the United Slates. - FC 

HOW TO START TOURING, a research: 
paper prepa red for boys choirs, is ava ilable 
f"ce from Shallway }"oullda tien , Box 677 J Con· 
nellsville, Pa. 15425. 

NUNC 
DIMITTIS 

Helen Townsend Garretson, wife of De· 
witt C. Garretson, died April 30 after a 
long illness. She held the AAGO and ChM 
and had served several terms os dean of 
the Buffalo Chapter and as sub-dean of the 
Fort Lauderdale, Fla. Chapter. 

A graduate of the Royal Cinservatory of 
Music, Toronto, she was a student of Healey 
Willan. She also studied with Pietro Yon in 
New York. In recent years she has been 
organist and choir director at St. John's Epis
copal Church, Hollywood, Fla., St. Martin's, 
Pompano Beach, and St. Paul's Delray 
Beach. In former years she held important 
church positions in Buffalo and East Aurora, 
N.Y. 

In addition to Mr. Garretson who was 
for 36 years organist and choirmaster at St. 
Paul's Cathedral, Buffalo, she leaves a sister 
living at Schenectady. 

Funeral services and burial were at Perth 
Amboy, N.J. 

Carlson Is Builder of New 
Organ m Massachusetts 

Roy E. H . Carlson , MagnoPa , Mass. , 
was the builder of a 32·rank. three
manual orga n in the Centre Congrega· 
tional Church, Lynnfield C2nter. Mass. 
The Rev. David R. Gallagher, Stigma
tine Fathers, Wa,hington. D.C .. pla}ed 
the opening recital April 2i, which ap· 
pears in the recital section. Bn:cc Her
rick is organist of the church . 

GREAT 
Sp·t,flote 16 It. 61 pipes 
Principal 8 II. 61 p·pes 
Bourdon 8 It. 61 pip,,, 
~ · p' t7Ilote 8 It. 12 pipes 
Oct'Vl" 4 It . 61 pipes 
Ep!tzflotc 4 ft . 12 piPl'S 
Princip',1 2 It. 61 pipes 
Fourniturc 4 ranks 244 pipes 

SWELL 
V·oll" de Gambe 8 II. 61 l)il)CS 
Vo·x Celesle 8 It. 49 pipes 
Metal Bourdon 8 fl. 61 pipe, 
Princ:pal 4 It. 61 pipes 
Rohr Flute 4 It. 61 pipes 
Nachthorn 2 II. 61 pipes 
Scharff 3 ranks 183 pipes 
Fagotto 16 It . 61 pipes 
";rompettr 8 ft. 61 pipes 
Clairon 4 It. 61 pipes 
Tremuhnt 

CHOIR 
Gedeckl 8 It. 61 pipes 
Gemshorn 8 It. 61 pipes 
Gemshorn Celeste 8 fl. 49 pip .. , 
Koppeillotc 4 It. 61 pipes 
Nasard 2' It. 61 pipes 
~pitz. Principal 2 h. 61 pipes 
Tierce 1% It . 61 pipes 
Krummhorn 8 ft. 61 pipes 
TremuJant 

PEDAL 
Resultant 32 It. 
Principal 16 It. 32 pipes 
Bourdon 16 It. 32 pipes 
Spitzllote 16 It. 
Octave 8 It. 12 pipes 
Flule 8 It . 12 pipes 
Spitzlliite 8 It. 
Choral Bass 4 ft. 12 pipes 
Spitzllote 4 It . 
Posaunc 16 ft. 12 pipt·s 
Fagotto 16 It. 
Fagotto 8 ft . 
F.gotto 4 It. 
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July 10 
(.illian Weir, 5l. Jallle~ GhulLh, ) (I 

ronto,Ont. 
12 

SUlanne GiINJll, Fledelick Galler duo
organ, St. John's Cathedral, Spokane, 
Wash. 2:00 
13 

R. Weslcy McAfee, Christ Church, 
Cincinnati 4:30 
15 

Byron Blackmore, Ghrist United 
Methodist, Rochester, Minn. 12:20 

William D. Stone, SL. Mary's Coller~e, 
Calif. 8:30 
Jame~ Moe~er, Rivel,ide Chlllch, l':ew 

York City 7:00 
17 

E. Power niggs, 1.011do11 Sylll phony 
Orchestra, Royal I'eslival lIall, Lon
don 

MarilY11 Mason, Hiralll College, I-li
I'am, Ohio 
18 

Flor Peeters, I'iclerskerk, Leiden, Hoi
land 

Marilyn Mason class, lIiram College, 
Hiram, Ohio 
19 

George Fiore, St. John's Cathedral, 
Spokane, Wash. 2:00 

Marilyn Mason class, Hiram College, 
Hiram, Ohio 
20 

H. David Herman, Christ Church, 
Cincinnati, Ohio 4:30 
21 

Flor Peeters, St. Laurcnskerk, Roller
dam, Netherlands 

Catharinc Crozier classes hegin, Stan
ford U, Calif. to Aug. 3 
22 

Earl BaIT, Christ United Methodist, 
Rochester, Minn. 12:20 

William T. StOlle, ~l. Mary's College, 
Calif. 8:30 

Charles Eve, Riverside Church, New 
York City 7:00 
23 

Romette Headley, City I-Jail, Portland, 
Maine 8:15 
24 

Flor Peeters, Grote Kerk, Dordrecht, 
Holland 

JULY 

1 2 3 4 5 

6 7 8 9 10 11 12 

13 14 15 16 17 18 19 

20 21 22 23 24 25 26 

27 28 29 30 31 

DEADLINE FOR THIS CALENDAR WAS JUNE 10 

25 
)'red Tula11, .'il. Paui"s Lathedlal, Lon

don, England 8: 15 
26 

1')01' Pecten, Eusebiuskerk, Arnhem, 
l':etherlands 

George Scott, St. John's Cathedral, 
Spokane, Wash. 2:00 
27 

Richard Taylor, Christ Church, Cin
cinnati, Ohio 4:30 
28 

Donald McDonald, Indiana U, Bloom
ington, Ind. 
29 

Sue Fortney, Christ United Methodist, 
Rochester, Minn. 12:20 

William T. Stone, St. Mary's College, 
Calif. 8:30 

Eugene Hancock, Rivelside Church, 
:"ew York City 7:00 
30 

I:lor Peeter" SL. Miehiclskerk, Zwolle, 
Netherlands 

Jerald Hamilton, Indiana U, Bloom
ington, Ind. 
Aug. 1 

I-lor Peeters, MOles en Aaronkerk, 
Amsterdam, Netherlands 
2 

Flor Peeters, Waalsekerk, Amsterdam, 
Netherlands 

William MacGowan, All Saints Cath
edral, Spokane, Wash. 2:00 
3 

Gail de Voss, Christ Church, Cincin-

nali, Ohio 4:30 
Richard Gehrke, Temple Hill, Oak

land, Calif. 4:00 
Fred Tulan, Winchester Cathedral, 

England 2:00 
John Weaver, Arts I-oundation, New

port, R.I. 
5 

Flor Peeters, Martinikerk, Bolsward, 
:"etherlands 

Douglas Rafter, City Hall auditorium, 
Portland, Maine 8:15 

Richard Howell, Christ United Meth
odist, Rochester, Minn. 12:20 

Frederick Swann, Riverside Church, 
New York City 7:00 
6 

Byron Blackmore, Coulee Region 
Symphony, St. Paul's Lutheran Church, 
La Crosse, Wis. 8:00 

Wilma Jensen classes. NAFOMM, 
Sioux City, Iowa to Aug. 13 
7 

Flor Peetcrs, Grote Kerk, Alkmaar, 
Netherlands 
8 

Wilma Jensen, NAFOMM, Sioux City, 
Iowa 8:30 
9 

Flor Peeters, I'etrieskerk, Leens, Neth
erlands 

Bruce Bengtson, St. John's Cathedral, 
Spokane, Wash. 2:00 

Frederick Swann plus workshop, Bur
lington, Vt. 

OFF THE SOUNDHOARD 

A communication from Calvary l.ulh
eran Church, San Diego, Cal. de~cI ihe~ 
the Festival Consort, direcled hy I. aw
renee Selman. The lllemben play call 
instruments and give prograllls of 131h 
15th century repertory in the San Diego 
area. 

Another group which has come to OUl 
attention is the Trio da Camera - Paul 
Jordan, recorder; Grace Fellman, viola 
da gamha; and Edward nrewer, harp
sichord. Thcy arc based in the New 
York City area. On May 26 they per
formed a program of Telemann, Marais, 
.1. C. Bach, Sweelinck, Boismortier, Mor
ley, and Couperin in Carnegie Recital 
Hall. 

James Wilson was harpsichord soloist 
with the New Brunswick, N .J. Cham her 
Orchestra in a pel formanc~ of Bach' 
Concerto in F minor on May 28. 

Trinity ChUICh, ptinceton, N.]. wa, 
the scene of an " Abendmmik" on May 
21. James Lytton, a senior at \Vestmim· 
ter Choir College, played organ and 
bass recorder. John Lytton, a fte;hman 
at Princeton University. pl;l)ed halp,i
chord and soprano recorder. And .Tames 
Litton, organist and choirmaster at Trin
ity Church, played the harpsichord. The 
program was Sonata in C major for 
organ & harpsichord, Soler; Sonata in G 
major for rccorder & continuo, Tele
lIlann; Sonata in G major for organ & 
harpsichord, Solcr. 

THE ANSWER TO AN ORGANIST'S PRAYER 
A RELIABLE CAPTURE COMBINATION ACTION 

JULY, 1969 

Clarence Roggmann, Sales Manager, Klann, Inc., points out the new solid State 

Capture Action which is installed in the console. Note the ease of accessibility. 

Write for a quotation on your next console. 

KLANN, INC. 
WAYNESBORO, VIRGINIA 

22980 
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The opinions, ideas and suggestion. 

on the editorial page are the re.pon.1-
bility of the editors of this publication. 

Another Distaff Victory 

The recent announcement that Bar
bara Kolb of New York and Hartford 
is the first woman to receive the Ameri
Lan Prix de Rome reminds us again of 
the great strides women ha\'e made in 
our day toward equality of acceptance 
in all artistic fields. 

Miss Kolb is no Jenny.come.lately, 
ha\'ing won first prize in the Mu Phi 
Epsilon composition contest in 1963, 
three Tanglewood scholarships, an Aus
trian government award, a grant from 
the National Institute of Arts and Let
ters and a MacDowell Colony fellow
ship_ She has also been granted a Gug
genheim fellowship . 

All those honors are important ones, 
but most important, it seems to us, are 
the ones not heretofore awarded to a 
woman. As winner of the Prix de Rome 
Miss Kolb joins the list which contains 
Leo Sowerby, Howard Hanson, Samuel 
Barber, Randall Thompson and, among 
others, her teacher Lukas Foss - an 
imposing group indeed. 

In our own field, of course, women 
have received more recognition than in 
many others. \Ve do not need to list 
the American women organists who year 
after year have been among our most 
sllccessful recitalists. French women, 
since the youth of Nadia Boulanger, 
have led the field and, in the person of 
Marie-Claire Alain , stilI do. Even Eng
land and Germany, traditional last 
bastions of "masculine superiority," 
have begun to capitulate, though 
Nuremberg. as far as we know, still 
limits feminine participation in Orgel
woche to one woman organist. 

AlI of which leads us to another note 
of congratulation: to the Chicago Club 
of Women Organists on il~ 41st birth
day. Founded fo r the very purpose of 
gaining recognition for the women in 
our field, it has for all those 41 years 
sponsored recitals by women organists, 
for quite a segment of that time has 
staged its annual Gruenstein memorial 
playing contest for women and has en
gaged in a variety of other professional 
activities. No other group of woman 
organists has such a long and dis
tinguished record. 

ROBERT SHEPFER '''IS o\'~;",i ,t and 
Michael Semanitsky conducted mcmhers of the 
Indianapolis Symphony April 11 at Srcond 
Presbyterian Church. Indianapolis. Works of 
L. Coup erin, Haydn. Peeters, Mozart. Marriott 
and Poulenc were heard. 

WYNDHAM C . WILLIAMS , FTCL, has 
been conducting the annual ~"aminations in 
the United States for Trinity College, London. 
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Letters to the Editor 

Sil' William re. the Halldel Organ 

Groombridgc, Sussex , England, May 1:1, 
1969 -
To the Editor: 

With reference to the correspondence printed 
in your March issue under the heading Let
ters to British Editors Reveal A Curious Story, 
the organ in Great Packington Church has been 
inspected independently by two eminent organ 
builders. 

After an inspection made July I, 1967 Mr. 
Dirk Flentrop reported that; 
1. the pitch of the organ is still somewhat 

below normal orchestral pitch (C=523.5) 
2. the change of pitch made in 1957 is only 

a minor change. Evidence of the pipes cer
tifies that the organ was never so much as 
a semi tone low. 

3. With the English method of tUlling sliden, 
which have been put on the pipes by Mr. 
Mander, the pitch could easily be restored 
to its previous low pitch . 

4. The organ is in good general condition 
and the steps taken ten years ago have kept 
the orga n in its or:gina l condition with the 
exception of the minor change in pitch. 

After a visit to Great Packington on June 
6, 1968 Mr. Cuthbert Harrison wrote as fol· 
lows: 
"I found: 

That n :> transposing of the pipes had been 
made. 

That the 1957 tuning was little sharper th:1I1 
immediately preceding it. 

This was revealed by the position of the 
stoppers ; 

the position of the tuning tongues of th .. 
front pipes and those cylindrical pipes (in the 
bass) which have no slides; and by the very 
small amount that has apparently been taken 
off the chimneys of the Rohr Flutes. 

That the rounding out and trimming of th(" 
open cylindrical pipes nOW fitted with slides 
had been properly done and would have nonn
any formed part of any similar restoration in 
England. 

I conclude: 
That the pitch prior to 1957 can c.'asily be 

restored, but recommend that beCore. any fur .. 
ther changes are made, accurate eVIdence be 
obtained on the pitch at which the organ was 
originally voiced and tuned and at what wind 
pressure. 

I doubt if this can be done". 

I am informed that the church authorities 
at Great Packington do 110t wish for any 
change of pitch. They are entirely satisfied 
with the integrity of the treatment given to 
the organ and with the way in which the 
work has been carried outa 

Yours sincerely, 
WILLIAM McKIE 

Chairman, Organs Advisory Committee , 
Council for the Care of Churches 

of the Church of England. 

Some Choral Performances 

A surprising number of late-season 
performances of major choral works has 
been reported to us these last few weeks. 
Among big Bach performances in late 
May we note the Plainfield Choral . So· 
ciety (Louise Hooker) of the B mltlor 
Mass , and the St. Matthew Passion hy 
an Evanston·Northwestern U group at 
the First United Methodist Church 
(Margaret Hillis) and La Jolla, Calif. 
Presbyterian Church (Robert Slusser). 

Some other performances of interest 
were: the Vaughan \Villiams Dona No
bis Pacem at Chicago's Fourth Presby· 
terian Church (Morgan Simmons): 
the FaUl'c Masse Basse at }' irst l>resby. 
terian , Wilmington, N .C. (Charles 
Woodward)' Britten's Rejoice in the 
Lamb at' Westminster Presbyterian, 
Greenville, S.C. (Stephen Farrow); Heinz 
'Verner Zimmermann's Psalmkonzert 
at New York's Church of the Ascen · 
sion (Vernon de Tar); the Mozart Missa 
Brevis with the Bolton High School 
Choir at St. James' Episcopal, Alexan
dria, La. (Dorman Clayton, Ju~y John
son) and at First Presbytenan, La 
Grange Ill. (Walter Horsley); the Du
rufle Requiem as part of a Durufle 
festival at the State College of Arkan
sas at Conway (Robert McGill, Robert 
Gant); Bach Cantata 26, B~ethoven 
Elegischer Gesang, Vivaldi Glona at ~t. 
Mark's Episcopal, Glendale, C a II f. 
(Richard Slater); Rossini Stabat Mater 
at Universalist-Unitarian Church, Brock
ton , Mass. (Harold Heeremans); and , 
believe it or not. a con pIe of big per· 
formances of Mendelssohn's Elijah - at 
St. Michael's College. Winooski. Vt. with 
the Marymount College Glee. C.lub 
joining it (Wolfgang Schanzer, WIlham 
Tortolano) , and at the }'irst Baptist 
Church , Alhambra, the latter one 
staged. 

Organ Music 

New offerings this month are as var
ied and uneven in quality as pre\iollsly. 
From Brodt Music Co. (1409 E. Inde
pendence Blvd., Charlotte, N.C.) comes 
a Chorale & Toccata for string quartet 
(or string orchestra) and organ by 

Richard Peek. The Chorale (apparent
lyon an original theme) is finely tex
tured and is on the whole more success· 
ful than the Toccata. nut the piece is 
certainly representative of a worthy con· 
servative idiom. 

Concordia sends Theodore Beck's In· 
tonations for the Hymn of the Week. 
These Tlorspiele are in 3-4 parts , printed 
on individual sheets of heavy paper. 
They are conservative, but imaginatively 
done and imminently useful. Some have 
the complete tune, others are only par
tial statements. 

S. Drummond \Volff further delves 
into the Baroque repertory for a col· 
lection of Baroque Composers of the 
'Chapels Royal'. Instrumental part~ arc 
included . Also from Concordia are some 
brass numbers arranged from Bernardi 
(d.1636) and Palestrina by. R~tdy yolk
mann. Eunice Lea Kettenng s FIfteen 
Carols arranged for Two Instruments 
will be a handy collection .com~ next 
Christmas. Our only reservatton IS that 
se~eral of the tunes arc not generallv 
familiar. On the other hand, thi~ pro
vides an excellent opportunity for con 
gregational education. 

Galaxy Music Co. has publi~hed Man 
ual Miscellany for Organ: Book 2. 
edited by C. H. Trevor. This for~ns a 
fine sequel to the volume pu.bhshed 
last year. Here is delightful m~slc from 
various periods, always techntcally ac· 
cessible. 

Oxford has several interesting new 
releases. Alun Hoddinott 's three-move
ment Concerto for Organ & (full) Or
chestra (1967) has an attractive rhy~h
mic vitality. The 2/ 4 - 6/ 8 ":Ieter s~g
nature of the third movement IS ambIg
uous. Apparently it should read 2/4 -
5/8, or 2/4 - 5/8 - 6/8. Perhaps this 
is clarified in the orchestra parts. 

William Mathias' Toccata Giocosa re
calls snatches of his magnificent "Invo
cation" for organ . The Toccata is a 
bouncy, semi-serious concoction which 
makes only moderate technical demands. 

A tllird item from Oxford is Peter 
Le Huray's edition of John Stanley'S 
Concerto in A Major. It consists of an 
Allegro (Adagio) and Minuet. Both 
movements are in relatively simple 
binary forms. This is a piece to he 
tossed off ever so lightly. 

Arnold Cooke's Fugal Adventures 
(Hinrichsen - C. F. Peters) are dis

tinctly unadve".turous. Onc~ again, the 
axiom asserts Itself: techlllque per se 
(in this case, fugue) is no guarantee of 
success. In the Fugal Ad\entures even 
the technique lapses occa~ionally (No. 
I m. 6·7, m . 14. etc.). 
'Seventeen of Orlando Gibbons ' key

board pieces have been. I epri."ted ~r?111 
the complete Mu~ica Bntanlllca edttlOn 
by Stainer & Bell . These are Nos. 1-3. 
5-7 10 II 17 ·19, 21 , 26, 30,32,33, and 
49 ' of 'the' complete set. TJle reprint 
titles and code numbers are Nine Or
gan Pieces (S.&B. 54 lOb) and Eight 
Keyboard Pieces (S.&.B. 54 lOa) - th.e 
latter being more suitable for harpsI ' 
chord / virginal than for organ . - 'VV 

BIGGS GABRIELI RECORDS 
RECEIVE GRAMMY AWARDS 

Two "Gram my" awards from the Na
tional Academy of Recording Arts and 
Sciences, cited the volumes 1 and 2 of 
The Glory of Gabrieli as the best re
cordings of their class of 1968. yolume 
I was also voted the best claSSIcal rec
ord of 1968 in the recent Schwann Cata
logue reader poll. E. Power Biggs was 
joined on these records by the Texas 
Boy Choir under George Bragg, the 
Gregg Smith ~ing~rs, and. an orchestra 
directed by Vlttono NegrI. 

Those Were the Days 

Fifty )'e{//~ ago the July, .1919 isme COli · 

tained the~e malleI'S of mierest -
Charles M. Courboin was made an 

honorary Master of Music at ~o~ntlle.nce · 
ment exercises at Syracuse Ulllverslty. 

George Ashdown Audsley's The Organ 
ot the Twentieth Century, just pub
lished, was reviewed. 

The Spencer Turbine Company's new 
plant at Hartford, Conn_ was pictur.ed. 
Also pictured was the 1919 graduatmg 
class and faculty of the Guilmant Organ 
School. 

Wurlitzer was taking extensive ad
vertising space to promote its "Hope
Jones Unit Orchestra." 

Twenty-fiTle years ago these eTle1lts made 
news in the .luly, 1944 issue -

Albert Cotsworth , dean of Chicago 
organists, died at 92 . 

The Associated Organbuilders of 
America (now APOBA) met in Chicago 
with a spirit of optimism over the fu
ture of organ building in America. 

Ten yem's ago the following OCCttlTelll'eS 

were b1'Ought to the allention of read
ers of the July, 1959 issue -

Edwin Arthur Kraft retired as or
ganist and choirmaster of Trinity Cath
edral, Cleveland, Ohio. 

Robert Noehren headed for Europe 
for recitals in Germany, Holland, Den
mark and England. 

Laurens Hammond retired from head 
of the electronic instrument company 
he founded. 

Choral Music 

A large stack of choral music has ac
cumulated since the deadline for last 
month ·s issue. This is not unexpected 
at this time of year when directors find 
more convenient time for study and 
planning. 

BMI Canada, Ltd. sends two by Carl 
Tapscott, an easy unison God Who 
Made the Earth and an SA arrangement 
of the familiar tune variously called 
Spanish Hymn or Spanish Cha!1t , to 
be found in most hymnals, to whIch he 
has set Come Children, Join to Sing. 

Alexander Broude sends a setting of 
The Beatitudes by Lawson Lunde, with 
some of the kind of "chance" music be
ing tried successfully by instrumental
ists these days. We should like to hear 
the results which these essentially sim
ple devices would produce; we believe 
many directors will want to try it. . 

A single from Broadman Press IS 
John Leo Lewis' bright morning an
them Make Known the King of Heaven. 

Concordia sends a comprehensive 
stack this month. Of particular interest 
both historically and practically are 
four additions to the Motet Series: two 
SSATBs by Sweelinck edited by Donald 
Colton with Latin and English text -
Venite, Exultemus Domino and Cantate 
Domino - and two edited by Carl 
Schalk with English text - SATB Has
sler Dear Christians One and All Re
joice and double c~orus ~raetorius S~ng 
with Joy, Glad VOICes RaIse, for Chnst
mas. 

Which leads us naturally into Con
cordia's Christmas music: Theodore 
Beck's A Little Christmas Concert is 
for two- or three-part children's choir, 
with recorders and organ (or other in
struments) used pleasantly; it is based 
on a familiar chorale. Also based on a 
familiar tune is S. Drummond Wolfe's 
SS 0 Jesus So Sweet. Dolores Hruby has 
arranged the Quempas carol with xylo
phone, glockenspiel and untuned per
cussions; the text is He Whom Joyous 
Shepherd's Praised . Max Sinzheimer's 
The Coming Child uses singahle canons 
to good effect. M. Alfred Bic!lsel has 
edited, with German and Enghsh text, 
Hassler's And Mary Said to the Angel. 
Ralph C. Schultz has based his The 
Star Proclaims the King Is Here on a 
chorale; the second stama is imitative 
counterpoint. 
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Onc of Jan Bender's two SAs in this 
month's Concordia stack is for Christ
mas, an extended Fear Not, for Be
hold I Bring Good Tidings, The other 
is a smaller Son, \Vhy Have You Treat
ed Us So, Richard Hillert's The Magni
ficat has a feel of chant. Paul Bouman's 
festival anthem Jesus Christ, the Lord 
of Joy uses brass quartet and timpani 
for a strong, simple effect_ William Her
mann has set the Vigiles et Sancti tune 
(SA TB or SSAA) as a hymn anthem 
with the text Ye Saints and Servants of 
the Lord. S. Drummond \Volff has made 
an SAB hymn anthem of Dundee in Al
mighty God, Thy Word is Cast. Robert 
Wunderlich has arranged Five Psalms 
of Schutz for TTUB. Carl Schalk's Sec
ond Crown Choir Book is extremely 
easy material for use in churches with 
limited musical means; much of the ma
terial is familiar and the foreword is 
helpful. 

H. W. Gray is represented by some 
familiar names. There is a three-stanza 
setting by Leo Sowerby (his tune Rose
dale); Edward G. Mead's useful unac
companied 0 God of Love; and two 
by W. Glen Darst in his familiar idiom 
- Blest Are the Pure in Heart, and 
Christ Is Our Corner-Stone. Susan Cal
vin's I Will Lift Up Mine Eyes has a 
brief solo Cor middle voice. George 
Rlack has made Our God, to Whom We 
Turn from a Bach chorale harmoniza
tion. Leopold Stokowsky and Jack Osse
waarde are represented in Two St. Bar
tholomew Amens. Kenneth Lowenberg's 
unison The Liturgy of the Lord's Sup
per gives the organ some interesting 
work. 

From Hope Publishing Company 
come various voicings. A "choral folk 
anthem" by Phillip Landgrave, God is 
Our Strength and Refuge, uses a narra
tor with unison voices singing. Don Mc
Afee's A Psalm for Today has an op
tional second part and suggestions for 
free singing. W. Glen Darst's All Crea
hires of Our God and King gathers to 
a hig climax before a unison statement 
of the tune; his 0 Worship the King 
uses two trumpets. Donald E. Matthews' 
Real Joy can be sung in several ways. 
We question whether Bob Burroughs' 
tune for his SSAB 0 Come, All Ye 
I'aithful will make a dent in the popu
larity of the familiar tune. Dolores 
Hruby's Sweet It Is to Praise the Lord 
has optional hand bells. 

Marks has reissued an old SA patri
otic Lift Ev'ry Voice by James Weldon 
Johnson and J. Rosamund Johnson. Six 
Hymns from the recording Rejoice are 
now arranged SA TB by Frank Metis; 
perhaps they were better in their orig
inal unison form. Theron Kirk's Sing 
for Joy uses four trumpets; there is a 
minimal division in the soprano. Henry 
Woodward has edited a sizable Pachel
hel Deus in Adjutorium, supplying an 
English text and an organ reduction of 
the score, which itself can be rented 
along with instrumental parts. 

For Christmas Mills has Eunice Lea 
Kettering's And Above Singing Angels 
for SSA and organ. Thomas Booth's Al
leluia is long and vocally demanding; 
soprano and alto parts divide. The pur
pose or use of Martin Mailman's setting 
of Emerson's Concord Hymn escapes us. 
Another arrangement of Jesu, Joy of 
Man's Desiring, this one SAB, is by 
Robert H. Klotman. 

Gordon Young has two from Oxford 
- 0 Clap Your Hands, and Praise ye 
the Lord. 

C. F. Peters sends a good Giinter 
Graulich editing in Hanssler edition of 
SATB Unser Herr Jesus Christ in del' 
Nacht, one of Twelve Sacred Songs by 
Heinrich Schlitz. Daniel Pinkham's 
Magnificat, for women's voices, has so
prano solo and uses oboes, bassoons and 
harp effectively; this is for expert groups 
and not without problems, but direc
tors should see it. Alan Hovhaness has 
two new ones with much of his indi
vidual flavor: I Will Rejoice in the 
Lord, and Let Us Love One Another, 
the latter with a male solo. 

Mary E. Caldwell has a Christmas 
opera just issued by Theodore Presser, 
The Night of the Star. With detailed 
production notes, costume and prop 
suggestions, stage plans ·etc., this may 
well be something of considerable in
terest to churches with extensive music 
departments. Various instruments are 
used. 

Sacred Music Press (Lorenz) sends 
several. Anthem for All Saints' Day by 
the late Milton Gill has an extended 
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soprano solo. Robert Powell's I Will r -. 
Sing of the Mercies of the Lord also 
has a soprano solo and is rather fresh 
in flavor. Samuel Walter's not very 
original 0 Thou in All Thy Might So 
Far has no problems. Gordon Young's 
block harmony Grant Vs Thy Peace has 
some division. Mary E. Caldwell's All 
Praise to God has some simple imita
tion and moves well. Eugene Butler's 
The Lord Reigns is full of fanfarish 
accompaniment; it combines with eight 
other anthems, some previously listed 
in this column, in a volume called The 
Choral Psalmist, Another volume, Six 
Anthems with Brass, also contains an
thems previously listed. 

John Leo Lewis has two small pieces 
for children - I Can't Spin a Web and 
Mother, I Didn't Bring Home the Fish. 

From Heritage Music Press (also 
Lorenz) all the music this month is for 
the Christmas season. Gilbert Martin's 
Melchior, Caspar, Balthazar has option
al drum and finger cymbal and is large
ly unison. Kent Newberry's Christ Is 
Born is unaccompanied and divides 
into six parts. Robert W. Thygerson's 
Little Star on the Christmas Tree uses 
string bass, drums and guitar. Norman 
Auerbach has two unaccompanied tre
bles - SSAA Bells Ring Out Joyfully 
and SSA Prince Of Peace Is Born Today. 

Most of the material from G. Schiro 
mer is new editings of older music. C. 
l\uell Agey has made a new English 
version of tJle Victoria Mass for the 
Dead, surely one of the great monu
ments of linear counterpoint. Don 
Smithers has prepared a version of the 
Monteverdi Magnificat for six voices, a 
work only seven years later than the 
Victoria, but of an entirely different 
era in style. Maynard Klein has edited 
the Brahms Psalm 13 for SSA and or
gan. The Frank Damrosch version of 
the Des Pres Ave Verull1 Corpus has 
been reissued. 

Contemporary music from G. Schir
mer includes Virgil T. Ford's block 
harmony, unaccompanied Lost in Won
der, Love and Praise, and three by Carl 
F. Mueller, hymn anthems on Once to 
Every Man and Nation and All Hail 
the Power, and a simple That They All 
May be One. 

Most of the non-secular music from 
W-7 Music Corporation (Warner Bros.
Seven Arts) is for Christmas. Philip 
Gordon's A Tribute of Carols contains 
five familiar carols. Eugenie Rocherolle's 
Saviour Child is a Christmas spiritual 
for trebles. Thomas Hart's Christmas 
Fanfare is strictly an atention -getter for 
a program. Florence .lolley's Swing Low, 
Sweet Star is usual. Katharine K. Davis 
has two non-Christmas items - an SA 
of In Thee Is Gladness and a three
part Thanksgiving Song. 

• • • • 
A number of works involving solo 

voice came to our desk this month. 
From Concordia comes Distler's Three 
Sacred Concertos, opus 17, edited with 
English text by Larry Palmer, for high 
voice and keyboard . Also from Con· 
conlia is a Buxtehude Sing to the Lord 
a New Song edited hy Natalie Jenne; 
soprano, violin and continuo al'e in
volved in this baroquely ornamented 
work. 

H. W. Gray sends a reissue of Bach's 
Twenty Sacred Songs for voice and 
piano arranged by Robert Franz; per
haps the inferior printing and paper 
is iustified by the low price. 

The Solo Psalmist from Sacred Music 
Press is made up of solo versions of the 
anthems included in the Choral Psalm
ist mentioned above. 

Herbert Fromm's Seven Prayers for 
medium voice (in Hebrew and Eng
lish) are interesting music in a con
temporary vein, worthy of the atten
tion of any good singer. - FC 

INVITE MICHAUD AND KOCH 
TO ROME FOR HONOR MASS 

Joseph Michaud, National Shrine of 
the Immaculate Conception, Washing
ton. D.C., went to Rome at the invita
tion of John Cardinal Wright of Pitts
burgh to play May 2 for the Cardinal's 
Acceptance Mass of his titular church 
in Rome, the new modern Chiesa di 
Gesu Divini Maestro. Mr. Michaud play
ed a brief preludial recital of Bach, Han
del and Dupre, and accompanied the 
parish choir for music of the mass. Paul 
Koch, organist of St. Paul's Cathedral, 
Pittsburgh, played the postlude. 

SMITH MEMORIAL CHAPEL AT SIMPSON COLLEGE 
8 Weatherproof speakers are concealed 111 tower 
Arlan A. Dirlam, Inc. Architect 

SIMPSON COLLEGE 
INDIANOLA, IOWA 

SYMPHONIC CARILLON-

• 61 Minor Bells 

• 61 Major Bells 

• 26 Bourdon Bells 

• 11 Bell Westminster 
Chime 

• Automatic Keyselector 

• Dynamic Expression 

• Octave Coupler 
Practice Console, Carillon Room 

MAAS-ROWE 
& 

Carillons 
MAAS-ROWE, 3015 CASITAS AVENUE 
LOS ANGELES, CALIFORNIA 90039 
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SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

BuHalo, New York 14217 

1530 Military Road 

brochure available 

MUSIC 
IN WORSHIP 

Boys Town, Nebraska 

Aug. 10-22, 1969 

ANTON HEILLER 

Master Classes 

Limited number private lessons 

Inquire: Boys Town Music Dept. 

JAMBS LBLANb 
HOLLINS COLLEGE 

Vernon tie T"r 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 

Juilliard School of Music 
Union Theological Seminary 

Recitals 
Organ and Choral Workshops 

BURTON 
SOLID STATE SYSTEMS 

for 
Pipe Organs 

Manual·Pedal relays, stop actions. 
write 

304S 3rd Ave., Marion, Iowa. 52302 
U.S. Pat. 3379085 
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Designer and Builder 

Tonal Revisions 

RICHARD MINNICH 
156 LONGVIEW AVE. 

WHI11: PLAINS. N. Y. 10605 

PELS & VAN LEEUWEN 
PIPE ORGANS 

ALKMAAR, HOLLAND 
Johann Heerspink 
1329 Thomas, S.E. 

Grand Rapids, Mich. 

member APOBA 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 

CARLSBAD, CALIFORNIA 92008 

714-729-2990 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort lauderdale 

flORIDA 

PORTER HEAPS 
St. Matthew's Episcopal Church 

Evanston, Illinois 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with good earnings. Make. excel
lent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. 

Your personal wishes 

are in good hands 

Stinkens 
Organ pipe makers 

ZEIST 
Holland 

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 
Tracker. Direct Electric 

Graham Steed, FRCO, organist of St. 
James' Church, New London, Conn. has been 
appointed organist of Immanuel Congrega
tional Church, Hartford, Conn. He will di
rect the 40-voice adult choir and supervise 
the choral program of the church including 
two youth choirs and a bell choir. 

Born in England, Mr. Steed served several 
Canadian posts - cathedrals at Saskatoon 
and Victoria and All Saints', Windsor, Onto 
- and was active as a recitalist, adjudica
tor and in radio. Before moving to New 
London he spent a year in his native Eng
land at Leamington Parish Church. He has 
played recitals in severo I Europeon coun
tries. 

Clark H. Kelly has been awarded a Ful
bright grant to the Academy of Music in 
Vienna for the l1J69·70 academic year. He 
will study the organ with Anton Heiller and 
harpsichord with Isolde Ahlgrimm. 

Mr. Kelly began his organ study with 
John H. Summers and was his assistant at 
First Methodist Church, Little Rock, Ark. He 
received his BM with honors this s!'rin'J at 
Henderson State College, Arkadelphia, Ark., 
where he was a student of Robert Y. Ellis. 
He is presently organist and choirmaster of 
Westminster Presbyterian C h u r c h, Hot 
Springs, Ark. He and his wife will leave for 
Austria in September. 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowers 

Expert Overhauling 

HAn Orga" Properly Maintained Means 
Beller Music" 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

Three-Manual Allen 
Installed in Ridgefield 

A clIstom three·manual Allen has 
been installed in the J'irst Congrel?ation
al Church , Ridgefield, Conn. The in
strument includes a full swell-pedal di· 
visions antiphonal, a movable console, 
and an Allen electronic harpsichord in
tegrated into the specification. The 
harpsichord speaks from the console. 
which has special speakers installed, for 
continuo applications, or from the main 
cham her. Charles l'. Pope is organist 
and director of music. 

GREAT 
Grmshorn 16 It. 
Principal 8 It, 
Dulciana II It . 
Bourdon lilt. 
Licblichllotr 8 It. 
Octave 4 It. 
Flute Harmoniqnc 4 It. 
Twellth 2% It. 
Fifteenth 2 It . 
Waldlliite 2 It, 
Octave Quint I y, It. 
lvlixtUfC 4 ranks 
Cymhal 3 rank. 
Trompet Harmonique 8 ft. 
Harp 
Celesta 
Carillon 

SWELL 
Flute Conique 16 It. 
Geigen Diapason 8 It. 
Gamba Celeste II 8 ft. 
Gemshorn 8 It. 
Voix Celeste II 8 ft. 
(;.deckt 8 It, 
Flute Cel .. te II 8 It. 
Octave Geigen 4 It. 
Flute 4 It. 
Nazard 2% It. 
Douhl.tte 2 It. 
Illorkllate 2 It. 
Ti('rc(" 1% ft . 
Plein .leu 4 ranks 
Contra Fagotto I(i It. 
Hautbois 8 It. 
Trompette 8 It. 
Clairon 4 It. 
Tremolo 

CHOIR 
Quintntou 16 It. 
Viole 8 It. 
Viole Celeste 8 !t. 
Acoline 8 It. 
U",-Id Maris 8 ft 
Quintadena R ft . 
Prestant 4 It. 
Quintad(: 4 rt. 
Quint .. 2% It . 
Principal 2 It . 
Spillllatr 2 ft . 
L'II'igot I Y, It. 
Silllate 1 ft . 
Schar! 3 ranks 
Dulzian 16 ft . 
Krummhorn 8 ft. 
Harmonic Trumpet 8 It. 
Krummregal 4 It . 
Harpsichord 
Tremolo 

PEDAL 
Contre Basse 32 It. 
Cnntre Dulciana 32 ft . 
Principal 16 It. 
(;cmshorn 16 It. 
Bourdon 16 ft . 
Lieblich Gcdeckt 16 It. 
Octave 8 It. 
Choral Bass .. It. 
Gedeck t 8 ft. 
Flute 4 It. 
Piccolo 2 It. 
Mixture 4 ranks 
Contra Bombarde 32 ft. 
Bornbarde 16 ft. 
Posaune 8 ft. 
ClaiTOIl 4 ft. 

CONCORDIA GROUP MAKING 
TWO-MONTH TOUR OF WORLD 

The KapeJIe of Concordia Teachers 
CoJIege, River Forest, Ill., left in early 
.June for a two-month world tour. Dates 
include: San Francisco; Honolulu; Sap
poro, Tokyo and Osaka, Japan; Seoul, 
Korea; Taipei and Chia Yi, Taiwan; 
Hong Kong and Bangkok; Delhi, Mad
ras, Veilore, Bangalore and Bombay, 
India; Beirut, Jerusalem and Athens; 
Berlin, Cologne and Heidelberg, Ger
many. Thomas Geischen is conductor of 
the 62-voice choir. 

ROBERT JONES was organist and Jellrey 
Lerner conducted the orchestra in a program 
of 20th century music with organ May 12 
at the University of Houston, in the audi
torium-chapel 01 the Religion Center. 
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Reuter's New Affiliate 
Builds for Gennan City 

The Abdinghofkirche (Lutheran) in 
Paderborn, Germany, houses one of the 
more distinctive contemporary German 
mechanical action pipe organs. The in
strument was built by the Emil Ham
mer firm, Hannover, Germany, which 
has recently affiliated with the Reuter 
Organ Company, Lawrence, Kans. Reu· 
tel' will supplement its line of electro· 
pneumatic organs with Hammer mech
anical action organs for distribution 
throughout North America. 

The Paderborn church is basically of 
Roman design and dates from the 12th 
and 13th centuries. Having no gallery, 

both organ and choir ale located be
hind the altar in the sanctuary area. 
The organ case is painted a combination 
of white, green, and gray, with the con
sole natural walnut. The blower is lo
cated in a small cabinet at the lower 
right of the organ with a similar size 
music . cabinet on the opposite side at 
the lower left. 

The larger pipes are constructed of 
electro]ytic zinc, with 8 ft. and 4 ft. 
pipes 'of the fac:;ade of polished tin. Both 
the key action and stop action are fully 
mecha·nical. The three-manual organ 
contains 34 stops, and 50 to 53 ranks of 
pipes. The manual compass is 56 notes, 
pedal 30. 

This is one of the first maior instru
ments totally designed by Christian 

Eickhoff, president of the Hammer firm, 
and grandson of Emil Hammer for 
whom the finn is named. The company 
was originally founded as Philipp l'urt
wang-ieI', c10tkmaker and organlmilder, 
in 18~R. It wa~ suhsequently named 
FlI rtwiingler and Son , FlIrtwangler and 
Hammer, and in 1937 Emil Hammer, 
Orgelball. 

HAUPTWERK 
Ouintade 16 ft . 
Principal 8 ft . 
Metallgedaekt 8 ft . 
Oktave 4 It. 
Rohrflote 4 ft . 
Na,at 2% ft. 
Oktave 2 ft_ 
Mixtur 6-8 ranks 
Trompete 8 ft . 

OIl£RWERK 
Hol/f1o te 8 ft. 
Quintade 8 ft. 
Principal 4 ft . 
Gemshorn 4 It. 
Scsquialtcra 2 ranks 
Waldflote 2 ft . 
Oktav I ft . 
Scharf 4-5 ranks 
Dulzian 16 ft . 

BRUSTWERK 
Holzgedaekt 8 ft. 
Blockllote 4 ft. 
Principal 2 ft. 
Quinte I y, ft. 
Zimbel 3 ranks 
Vox Humana 8 ft . 
Trcmulant 

PEDAL 
Principal 16 ft. 
Subbass 16 ft. 
Oktave 8 ft. 
Gedaek t 8 ft. 
Oktave 4 ft . 
Holzllote 4 ft . 
Noehthorn 2 ft. 
Hintcrsatz 6 ranks 
Posaune 16 ft. 
Clarine 4 ft . 

A CONTEST for new works for the organ 
is being held in Aosta, Italy. For information 
and regulations write: Asscssorato al Turismo 
ed aile Belle Arti, Regione Autonoma Valle 
d' Aosta, Segreteria dei Concorsi d'Organo, 
11100 Aosta, Italy. 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hand bell choirs for youth •.• or any 

age group ... with Schulmerich "Precision 

Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
9759 Ca:iIIon Hill • Sellersville, Po. 18960 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 

ACTION, ONTARIO 

T
HE FINEST compliment a competitor can give you is 

to copy your product. All too often, though, 

imitators simply copy appearance, and fail to build 

in hidden features that make the original so popular. So it 

is with Reisner's Relay Magnet, praised by organ builders 

throughout the world for its reliability. Bases, for instance, 

are made on our own die-casting machines for strength and 

precision, as well as absolute quality control. Contact 

fingers are sterling silver, and armatures are mounted on 

bushing felt to virtually eliminate action noise. Until features 

like these are copied, your best assurance of genuine relay 

magnet reliability is to specify REISNER. 

THE ~~~ 
High-precision, ultra-dependable Relay Magnets 
originated by Reisner. Small but rugged, these 
magnets are available with 10, 15, or 18 contacts. 
Standard resistance 70 ohms, other resistances 
available on special order. 

1J) %..J.I,.j,~I~ MFG. CO. 
V'ij'19Vv INC. 

P. O. Box 71, Hagerstown, Maryland 21740, phone 301-733-2650 

JULY, 1969 17 



Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pages must reach THE DIAPASON within 
six weeks of performance date. 

William Osborne, Granville, Ohio - Deni
son U, June 1: Prelude and Fugue in G ma
jOt·, Bach; Duet, Wesley (\"ith ~usan Rumer) ; 
Two Dances to Agni Yavishta, The Suspended 
Garden, Litanies, Alain; Sonata in E flat, 
Parker; Tocc.'1ta and Fugue in D minor, Bach. 

William Lee Elliott, Louisville, Ky. _ St. 
Paul United Methodist, May 4: Grand Plein 
Jell and Fugue, Cicralllhault; Tierce ('U Taillc, 
F. Coupcrin; Basse de Tl'ompcttc, Dul\{agcj 
Fonds d'Ol'guc, March~md; Ch'lconnc, L. COll

pcrin; Christ, du Lamm Gottcs, 0 LallUI1 

Gottes, unschuldig, Liebstcr jcsu, 'Venn wir 
in hochstcn NO«~1l scin, Prelude and Fugue 
in G minor, Bach; Kleine Priiludicn und ]n
tcnnczzi, Schroeder; Voluntary 5, Stanley; 
Fantasic and Fugue in B flat, Boely. 

George C . Baker, III, Dallas, Tex. - Stu
dC'nt of Robert Andcrson, Car'uth Auditorium, 
May 16: Prelude and Fugue in G major, Wcr 
nur den lichen Golt Iiisst \\altc'll, Prelude and 
Fugue in D major, n'lch; Chorale in E lIIajm', 
Franck ; Prelude and Fugue in F shclrp minnr, 
Buxtehude ; Impromptu, Vicl'fH'; Prdudc and 
Fugue on A-L-A-I-N, Durufli:. 

Craig RifcJ, \Vausau, \Vis. - Zion Lu
theran Church May 4: Pclstorale, Thirmlll; A 
Mighty Fortress, Bender; Toccata and Fugue 
in D minor, Bach; Two Chorale Preludes, 
McKinley; Finale, Symphony], VierJ1e; 
Blessed Arc Ye Faithful Souls, 0 World, I 
Must Leave Thec, Brahms; Chorale in A mi
uor, Franck. 

William David Taylor Ill, Berrien Springs, 
Mich. - Andrews U senior recital, Pioneer 
Memorial Church May 24: Suite on the Mag
nificat, Da.ndricu; Chorale in B minor, Franck; 
Le Jardin Suspcndu, Litanies, Alain; Requies
cat in Pace, Sowcrby. 

. Lee Yarbrough, Forsyth, Ga. - Tift Col
lege senior studcnt of Jamrs R. Davidson, 
Roberts Auditorium May 23: \Vachet auf, 
Bach; 50nata 5, Mendelssohn; Rhythmic 
Trumpet, Bingh'lOl; Tc Dcum, Langlais. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WAllACE Conservatory of 
Music 

Berea, Ohio 
CECIL W. MUNK, Diredor 

·"./ARREN BERRYMAN, 
Head of Organ Department 

B_ M. Degrees in Organ & Church Music 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First Congregational Church 

BATTLE CREEK, MICHIGAN 

PHILLIP 

Alexander Schreiner, Salt L~ke City, Utah 
First Congregational Church, Sonoma, 

Calif., April 29; Toccata, Adagio and Fugue 
in C major, Bach; Fantasie in A major, 
Franck; Meditation Religieuse, Mulct; Wood· 
land Flnte Call, Dillon; Star of Hope, Thanks 
Be to God, R. K. Biggs; Watcr Nymphs, 
Clair de LUlle, Vierne; Finale in B flat, 
Franck. Sonoma Community Ccnter May]: 
If Thou but suffer to God to Guide Thee, 
~{y llea.·ts Yearns for Thee, Fantasie in G 
major, Bach; Sonata in F minor, Mendels
sohn; Communion in E major, Maestoso in 
C sharp minor, Naiades t Clair de Lune, 
Carillon de Westminster, Vierne. 

Edward Ncidle Kaufman, Ncw York City -
Trinity Episcopal Church, Williamsport, POl. 
April 27: Prelude and Fuguc in G minor, 
Buxt~hllde; Benedict us, Reger; Sonata 2, Hill
dt~mith; Piecc Hero'ique, Frank; Fugue in E 
fJat major, Christ, du Lamm Gottes, Gclobet 
scist du, Erstanden ist der heil'ge Christ, Nun 
knmm dcl' Heiden Heiland, Bach; Toccata in 
D minor, Frobergcl"; Prelude au Kyric, Lang
lais; Variations on Veni Creator) Duruflc. 

Gary C. O'Neal, Buckhannon, W. Va. 
\Vcsley Chapel, senior student of Rohert E. 
Shafel' April 13: Psalm 19, Marcello ; Prelude 
and Fugue in G minor, Buxtehudc; Pastoralc 
aHd Allegro, Concerto I, Handel; Toccata in 
F, Bach; Fantasie in F minor K . 608, ~{ozart; 
Blesscd .resu, Edmundson; Epiloguc, Langlais; 
Prelude and Fugue in G minor, Dupre; Toe
<:ata, Symphony 5, Widor. 

Gayle Burch, Oklahoma City, Okla. 
Messiah Lutheran Church May 4: Offertoire 
stir les Grands Jcux, F. Couperin; 0 Mensch, 
Aile Mrnschen miisscn sterbrT1, Fantasic and 
l'ugllr in G minor, B'lch; Carillon de 'Vest· 
minster, Vierne; Adagio, Symphony 5, "VidOl; 
Chorale in A minor, Franck; l\fagnificat l , 
Dupre; Fetc, Langlais. 

William Krape, Dalton, Ga. - EVlIngcl 
Hal,tist Church, Springfield, N .J . June I: 
Prelude and Fugue in C minor, Allein Gott 
(thrce settings), B~lCh; Variations on Ei, du 
feiner Reiter, Scheidt; Sonata 3, Mcndelssohn ; 
Toccatcl, Durufle. 

Alastair Ross, Norwalk, Conn. - St. Thomels 
Church, New York City June 5: Prelude and 
Fugue in C major; Ascension Suitc, Mcss!at'n. 

robert anderson 
sMD FAGO 

Southern Methodist University 

Dallas, Texas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona 85704 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Temple Israel 

First Presbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 

Claremont California 

STEINHAUS 
organist 
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Karel Paukcrt, Evanstun, III. For U of 
Wisconsin, Washington County Campus, Im
manuel United Church of Christ, 'Vest B"nd 
May ]6: Fantasie in G minor, Kuchar; Toc
cata, Adagio and Fugue in C major, Bach; 
Chorale in A minor, Franck; Finale, Ebrn. 
Noriko Fujii, soprano, assisted. For l\1unci(·, 
Ind. Chapter May 26: Same Kuchar, Bach, 
plus Prelude and Fugue on B-A-C-H, Liszl; 
Postludium, Janacek; Improvisation. St. Luke's 
Church, Evanston May 25: Flourish, Paukert; 
Toccata in F minor, \Viedermann; Legend in 
D major, Klicka; Exccrpts, Organ Mass, Cor

John Upham, New York City St. Palil's 
Chapd, 'Trillity Parish JUIH! 4: COIJ(:(·l'to :i, 
Hanch·l; Six ChOl"<11c Prl'lmlcs, Oley; Preludc 
and Fuguc in E minor, Buxtehude. JUl1t· IB: 
Fantasit: on Komtn, heiligC'r GC"'ist, Bach; 
Sonata 2, C,P,E. Bach; l)relude and Fugut' 
in C llIajor, J. S. Bach . .June 25: Veni Creator, 
Gl'igny; P,lssacaglia and Fugue in C minot, 
Bach. 
Trinity Church June 19: Suite Mcdievale, 
Langlais; Four Chorales, Walcha; Prclude 
and Fuguc in E flat major, Saint-Saens. 

ctte; Chorale in A minot, Franck. Miss l~ujii Arthur A. Phillips, Brooklyn, N.Y. - La
assisted. - '~fayette Avenue Preshyterian Church ~{ay II: 

James H. Laster, Beirut, Lebanon - Beirut 
Collcge for Women May 26: Canzona, Frcsco
baldi; Maria zart, Schlick; Fantasie in Echo 
Style, Sweelinck; Ich ruf zu dir, Wer nur den 
liebcn Gott, Passacaglia and Fugue in C mi
nor, Bach; Festal Flourish, Jacoh; Schonster 
llerr Jesu, Christ ist erstanden, Schroeder; 
Dawn Hymn, Hovhanc:ss; Mein Leben ist ein 
Pilgrim stand, Sei Lob und Ehr, Walcha; Varia
tions on Mit Frcudcll zart, Withrow. 

Laurene Wenstranrl, Spencer, Iowa - Trin
ity Lutheran Church April 27: Variations in 
D minor, Daquin; We Pray Now to the Holy 
Spirit, Buxtehude; Prelude and Fugue in A 
major, Bach; Benedictus, Rowley; Vilhtllcico 
y Fuga, Ginastera; Good Christian Men R,·· 
joice, Holy Spirit Truth Divine, WiIlan; Glori
ous Majesty before Thrc, Walther; Funtasie 
Oil Glorious Majesty, Piet Kee. 

David F. Gallagher, Washinl\"ton, D.C., -
Centre Congregational Church, Lynnfield 
Centrc~ Mass. April 27: Maestoso in C sharp 
minor, Vicrnc; Concerto 11, Handel; Ruhig 
bcwegt, Sonata 2, Hindcl1lith; Prelude and 
Fugue in A minor, Uach; Toccata , Ar<.;lani.lIl ; 
Roulade , Bin\!ham; Woodland Flute C.tll , Dil
lon . Finalc, Franck. 

Lydie Augsburger, Berrien Springs, Mich. -
Andrew<.; student, Pioneer ~IemOl ial Church 
~lay 31: Carillon de \Vcstminster, Viernc; 
Fantasie and Fugue in G minor , Bach ; Pctite 
Piecc 7. Alain ; Sondta ] I Hindemith i Final , 
Franck. 

Robert Wollersteig, Milledgeville, Ga. 
Cathedral of St. Philil), Atlanta, Ga. May 25: 
l'assion Symphony, Dupre. 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Allen A. Boutwelle 
RECITALS 

Emanuel Lutheran Church 
Worcester, Mass. 

Ruth Trudeau Concert Management 

Seven Acres - Auburn, Mass. 01501 

Hen,·y Bridges 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLDUGH 
A.B. M.S.M. Ch.M. 

Farleigh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

GERARD CARON 
St. Jean Baptiste Church 

Lexington Ave. & 76th St., 

New York, N. Y. 10021 

Toccata in F, Lobct dcn Herren, Bach; Suite 
for a Musical Clock, Handel; Piece Hero'iC(uc~ 
Franck; Andante Sostenuto, Symphonic Goth
iqur, Widorj Outburst of Joy, Messiacn; The: 
Squirrel, Wravcr; Fantaisc in F minor KV 608',. 
Mozart; Joshua. Fit dc Battle, Sowande; No·· 
body Knows the Trouble, arl". Phillips; Cou
cert Study, YOIl . 

Nell Annett Price - Centre College seniol
student of Arthur P. Lawrence May 18: Echo 
Fantasie in Dorian 1fode, Sweelinck; Cantabile,. 
Franck; Wc .. nur den Lieben Gott, Jesu Incine: 
Frcude, Wenn wir in hochsten Nothen sein,. 
Fugu~ in G minor, Bach; Lc Banquet Celcste, 
Messiaen; Hcrzlich tut mich vedangcn, Her
licbster Jesu, Brahms: Prelude and Fugue in. 
C minor, Bach. 

Robert Winn, Little Rock, Ark. Fir" 
United ~-(cthodist Church May 8: Voluntary in' 
D major, Croft; Variations on My YOUIll-r 
Life, Swer.linck; Chaconnc in G minor, L .. 
Couperin; Sonata 5, Mendelssohn; Prelude and 
Fugue in G major, Bach; Te Dcmn, Langlais;: 
Voluntary in D, Boyce; llostlude for the Of·· 
fice of Complinc, Alain; Fanfare, Cook. 

Richard Litterst, Rockford, III_ - Second" 
Congregational Church April 13: Prelude and 
Fuguc in F major, Bach; Proccssion, Mulrl; 
R"vrrie, Sarabandc, Debussy; Chorale in B 
minOl', Franck; Conccl·tu 13, Hand,·); Allegro 
vivacc) Symphony I, Viernr; l'rcil1de ~lIId 
Fuguc in G minor, Dupre. 

Kenneth Starr, Bos(on, Mass. - Boston 
University recital, Church of the ,\d\ent April 
22: Cantiquc Spirituel, Aria, Symphonic DOIII

ini<:ale, Saint-~1;u,tin. Prelude and Fugue ill 
E flat, Bach; ~ymphonie 3 , Viernc. 

LOUISE BORAK 
organist 

Faith Lutheran Church 
St. Paul, Minn. 

available for recitals 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

EARL CHAMBERLAIN 
F_T.C.L. 

ST STEPHEN'S CHURCH 

Cohasset Massachusetts 

RECORDINGS: BOSTON RECORDS 
AEOLIAN - SKINNER 

CONCERT MANAGEMENT: ROBERTA BAilEY 
40 MONADNOCK RD. 

WORCESTER, MASS. 01609 
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Programs of Organ Recitals of the Month 
Elnwl" F. IIlackmer, Sprin",rieI.l, Oh:o -

'Vt'a,,(')" Chapel, Wittcllbl!rg University May 
25: Voluntary in G, Stanley; La ROIn:tncsca 
con cinque J1\ulanzc, V:llt'ntc; Magnificat on 
Tone 2, Scheidt j Pl'dudc and Fugue in G 
millor, Bach; V('ui Cn:ator, Sowcrby; Pctitl: 
Piece, Alain; Piece Hcroi'quc , Franck; In Praise 
of M~rbccke, Wyton; The Joy of the Re
.dt!l!lI1ed, Dickinson. 

James R. Paxton, Mobile, Ala. - Univer
sity of South Alabama senior student of David 
Witt, Seventh Day Adventist Church May 
28: Toccata pCI' l ' Elcvazion(', Frcscobaldij 
Prelude and Fugue in E minor, Wenn wir in 
hochstcn Nothen, Bach; Andante for a Mcch
alliu'll Organ K 616, Mozart; Prelude in 
Classic Style, Young; Choral, Pricrc, Suite 
Gothiquc, Boellmann; Capriccio, LcMaigrc; 
Ilenedictus, Karg-Elert; Prelude on Old 124th, 
Willan. 

William H. Remcle, Jr. Ha .... odsburg, Ky. -
Centre College senior student of Arthur P . 
Lawrence, May 20: Prelude and Fugue in D 
minor, Buxtehude; An Wasscrflilsscn Babylon, 
o LaBlIn Gottes, 0 Mensch, Prelude and 
Fugue in G major, Bach; Schmuckc dieh, Es 
ist dn' Ros', Brahms; NoCl, Crand jell ct 
Duo, Daquin; The Nativity, Tc Dctlm, Lan
glais. 

Andrew Soli, Oberlin, Ohio - Oberlin Con
servatory senior student of Haskell Thomson, 
Warner Concert Hall April 21: Dialogue sur 
les Grands Jcux, Grigny; Canzona 4, Fro
berger; BaBetto del Granduca, Swcclinck; 
Toccata, Adagio and Fugue in C, Bach; Pre
mier Prelude Profane, Fantaisic 1, Alain; 
Chorale in A minor, Franck. 

Joseph Kline, Farmingdale, L.I. - Student 
of Vernon deTar, Church of the Ascension, 
New York City May 18: Prelude and Fugue 
in D major, Buxtehude; Trio Sonata 1, Prelude 
and Fugue in E minor, Bach; Priere, Franck; 
Fantasy for Flute Stops, Sowerby; Fantasic 
on Wie schon lcucht ' , Regel'. 

Karen SaathoH "raiter, Arlington, Va. -
National Shrine of the lnunaculate Cuncep
tion, Washington, D.C. 1vlay 11 : Partita on 
Wake Awake, Distler; Concerto in C major, 
Vivaldi-Dach; Force alld Agility of the Glori
ous Bodies, Joy and Clal·ity, Mystery of the 
Holy Trinity, Messiaen. 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 
ORGANISTS 

Dorothy T. Asman, President 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN RIDGE, NJ. 

The Kimberly School, Montclair, N. J. 

DWIGHT DAVIS 
FAGO - ChM 

GARY, INDIANA 

City Methodist Church 

CLARENCE DICKINSON 

7 GRACIE SQUARE 

NEW YORK 28, N. Y. 

KATHRYN ESKEY 
The University of 

North Carolina 

at Greensboro 

JULY, 1969 

Lud\\ ig Altman, San Francisco, Calif. -
First Presbyterian Church, San Anselmo May 
25: Four movements, Mass of the Apostles, 
Frescobaldi; Fugue in D major, Alh~gro, 
Adagio and Scherzo for an Organ Clock; Two 
Preludes thl"ough the major keys, lle(!thovt~n; 
Prelude in D minor, Mendelssohn (American 
premier); Three quiet chorale preludes, Alt
man; Entree, Milhaud; Contrapunctus 8, AI·t 
of Fuglle, Ilach. 

Gwilym Bevan, Brockville, Onto - St. 
Mary's Cathedral, Kingston May 11: Chaco1lllc, 
L. Couperin; Basse et Dessus de Tromp(~ ttt', 
Clerambaultj Qui tallis, F. Couperin; Prelude 
and Fugue in B minor, Bach; Arioso, Fiocco 
(with Andre Coulombe, oboe); Chorale in 
B minor, Franck; Oboe Conccrto in F ma
jor, Vivaldi (with Mr. Coulombe); 0 God, 
thou faithful God, Now rest bt~nea th night's 
shadow, Peeters; Theme and Variations, 
Andl'iessen. 

Stephen A. Steely, Hastings, Ncb. - Hast
ings College senior recital, First Presbyterian 
Church April 21: Heroic Song of Peace, 
Langlais; Aria con Variazione, Martini; 
))assacaglia and Fugue in C minor, Bach; Prel
ude and Fugue in F sharp minor, Buxtehudc; 
Introduction and Trumpet Voluntary, Boyccj 
Chorale in B minol', Franck; Outburst of 
Joy, Messiaen. 

Richard DeLong, Mansfield, Ohio - St. 
.John's Church Ma} 4: Trumpet in Dialoguc, 
Clcrambault; Church Sonata ill C, K 336, 
Mozart; Nun bitten wir, Buxtehude; Jesu Joy 
of Man' s Desiring, Fantasie and Fugue in G 
minot, Bach ; Carillon, SO\\crby; Suite M(~dic
vale, Langlais; Blessed lesu. Edmundson; Toc
cata, Symphony 5, Widor. 

Theophil M. Ouo, New Ulm, Minn. - Dr. 
Martin Luther College May 18: Prelude and 
Fugue in D minor, Buxtehuue; Suite in Mode 
2, Clcrambault; Prelude and Fugue in C mi
nor, Bach, Chorale in E majorJ Franck; 
Sonata 2, Schrocdcl"; Communion, Epilogue, 
Langlais. 

Letit.ia Lowe, DecatUl", Ca. - Agnes Scott 
College senior student of Raymond J. Martin, 
Presser Hall, April 10: Toccata, Muffat; Toc
cata and Fugue in D minor (Dorian), Bach; 
Fantaisie in A major, Franck; Le Jardin Sus
pendu, Alain; Variations Sill" un Noel, Dupre. 

Bobert ClarA 
School of Music 

University of Michigan 

Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

PAUL J. DANILEWSKI, JR. 
ORGANIST-DIRECTOR OF MUSIC 

WESTMINSTER PRESBYTERIAN CHURCH 

1300 N. St. SACRAMENTO, CALIFORNIA 

LEE DETTRA 
S.M.M., F.A.G.O., Ch.M. 

First Presbyterian Church 
Sharon, Pennsylvania 

Thiel College 
Greenville, Pa. 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church 
Chicago 

Fine Arts Building, Chicago 

GEORGE ESTEVEZ 
ch.m. 

Director 

CHICAGO CHAMBER CHOIR 

n ,rh.,ra Owen, Pi~eon's Co\e Mu'is. 
First Congregational Church. Collinsvillc.:, 
Conn. April 20: OHcrtorio e Pastorale, Zipoli; 
Ach Gatt! erhor lIlein Seuf7.en, Krebs; Vous 
qui desirez sans fin, Dandrieu; Suite 011 Tone 
I , Guilain; Variations on VOl" Hern:s JCSII 
Mindefest, Videre; Trio in C Ininor, Chad
wick; Pastorale on The Morning Star, Pink
ham; Klcine Prliludicn und Tnt('rnlt'zzo, Schro("" 
der. 

John L. Schaefer, Columbus, Ohio - St. 
.Tamt·s' Church, Dursl(~y , Glouccstcrshin' , Ellg· 
land April J 1: Homage to Perotin, Robt:rLs ; 
Redt de Tierce en Taille, Grigny; Preludt' and 
Fugue ill D, Buxtehudc; Fugue ill A flat 
minor, Brahms; Partita on Nun k01ll1ll de,. 
Heiden Heiland, Distler; Even Song, La Mon
taine; Allegro, Ochse; Fantasic and Fugm: 
opus 135b, Reger. June 7, New College Ch"IH'I, 
Oxford June 7: Preillde and Fugue ill E flat, 
Bach; Grand Piece Symphonic, Franck. 

Charles Walker, Toronto, Onto _ St. Paul's 
RC Church April 27: Introduction and Toccata 
in G, WaJond; Erscheinen ist del" Herrliche 
Tag, Bach, Buxtehude, ,"Valthcrj Preludes 011 

St. Venantius, Christ ist erstanden, Willanj 
Jesus Christus, unser Heiland, Christ ist 
erstanden, Bach ; Voluntary in C major, 
Purcell. St. George's Choir, Lloyd Bradshaw 
directing, shared the program. 

Mrs. Ivan Moyer, Jr., Columbus, Ohio -
Park Forest Village United Methodist Church, 
State College, Pa. May 18: Chorale in A mi
nor, Franck; Come Saviour of Our Race, 
Buxtehude; Prelude and Fugue in E flat, 
Bach; Sonata 2, Hindemithj Nativity Suite, 
Held; 0 Sacred Head, Ilach, Ilrahms; Te 
Deum, Langlais, 

Jerry Smith, Seminole, Tex. - North Texas 
State U senior, Denton, May 13: Piece Hew 
roiquc, Franck j Schmiickc dich, 0 Hebe Seele, 
Brahms; Prelude and Fugue in B minor, Bach; 
Offcrtoirc sur lcs Grands Jcux, F. Couperin; 
Le Banquet Celeste, ?vlessiacn; Petite Suite, 
lIales. 

,,'hom,\S L1ewell)'n, Dallas, Tex. - SMU 
graduate studcnt of Robcrt Anderson, Caruth 
Auditorium, April 27: Prelude and Fuguc in 
G minor, LUbeck; Orgelstucke 1, Eggermanu; 
Pastorale, Roger·Ducasse; Six SchUblcr ChUl'
ales, Bach; Finale in B Clat, Franck. 

EARL EYRICH 
Organist and Choirmaster 

Organ 
Harpsichord 

The Church of Gethsemane 
Episcopal 

Minneapolis Minnesota 

CHARLES FARLEY, PhD 
KNOX COLLEGE 

Galesburg, Illinois 
RECITALS 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

DUDLEY E. FOSTER, JR. 
M.A. F.T.C.L. 

Organist-Choirmaster 
Episcopal Church of the Resurrection 

Montebello, California 

RICHARD GRANT 
139 EAST POST ROAD 

WHITE PLAINS, N.Y. 

E. LYLE HAGERT 
Stephens College 

Columbia, Missouri 65203 

Michael Radelcscu, Vienna, Austria - Im
manuel Luthenlll ChUl'ch, Seymour, Ind. Apl"il 
8: Toccata )H"im:t, Apparatus musicoworgan
isticus, Muffat; Four sections, Convent Mass, 
F. Coupel'in; Jesu Christus, unser Heiland, 
Prelude and Fugue in E minor, Bach; Herllich 
tut mich verlangen, Herzlich tut mich ('T

fruell, 0 Welt, Brahms; Fantasie on Salv~ 
Regina, Heiller. 

Jack Hennigan, Scranton, Pa. - Park Cities 
Daptist Church, Dallas, Tex. April 18, St. 
Mark's Episcopal Church, Beaumont, Tex. 
April 28, Central Presbyterian Church, Hous
ton May 5: Ricercare for 6 voices, Musical Of
fering, Bach; Fantasie on Hallelujah! Gott zu 
loben, Reger; Prelude and Fugue in G minor, 
Duprc; Suitt! on Tone 2, Guilain; Offertoire 
sur les Grands jeux, Parish Mass, F. Coup(!r
inj Suite , Duruflc. First Presbyterian Church, 
Kilgore, Tex. April 20, First Presbyterian, Mid
land April 25: same program minus Couperin. 

William T. Stewart, Columbus, Ohio -
Ohio State U student of Gordon Wilson, 
Overbrook Presbyterian Church May 25: 
Promenade, Air and Toccata, Haines; Wer 
nul' den lieben Gott, Dies sind die heil'gen 
zehn GebotJ Nun komm, der Heiden, Heiland, 
Bach; Prelude and Fugue in E minor, Buxte
hude; LeBanquet Celeste, Messiaen; Chorale 
in A minor, Franck. 

Roger Ros7.ell, Chicago, Ill. - St. Richard ' s 
Episcopal June 1: Chaconne, L. Couperin; 
Fugue on thc Magnificat, P~lchclbcl; Duct, 
Wesley (with Daniel Apyan); Prelude and 
Fugue in E flat, Bach; Zcuch ein zu dcinen 
Toren, ]>cpping; Rejoice Greatly, Dearest 1m· 
manuel, Dupre; Prelude on Coroll;ltion, Lang
lais; Paean, Leighton. 

Patricia Huffmann, Oberlin, Ohio - Oberlin 
Conservatory senior student of Fenner Doug
lass, Warner Concert Hall, May 10: Three 
Can7.oni alia Francese, Frescobaldi; Jesus 
Christlls, unsel' Heiland, Passacaglia in C mi
nor, Bach; Suite 011 Tone 1, L eBeguej Fan· 
tasie on Hallelejah! Gott zu loben, Reger. 

James Carr, Lewisburg, Pa. - Bucknell 
University senior, Rooke chapel May 11: Prel
ude, Fugue and Chaconne, Buxtchude; Noel, 
Grand Jeu et Duo, Daquin; Chorale in A 
minor, Franck; Folkloric Suite, Langlais; 
Comes Autumn Time, Sowerby. 

EmORY FAnninG 
All Saints Church, Brookline_ 

BOSTON UNIVERSITY 

GORDON FARNDELL 
Ph.D., A.A.G.O., A.R.C-O. 
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ORGAN CHURCH MUSIC 

Charles H. Ph. D., F. A. G. O. 

FINNEY 
Chairman, Divison of Music & Art 

Houghton College, Houghton, N.Y. 

Houghton Wesleyan Methodist Church 

JAMES G. FRAN'CIS 
S.M.M. 

Organist..choirmaster 
Collingwood Presbyte.ian Church 

Collingwood Temple 
TOLEDO, OHIO 

NORBERTO 

GUINALDO 
DAVID S. HARRIS 

Church of Our Saviour 

Akron, Ohio 
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Prourams of Oruan Recitals of the Month 
William F. Eirrig, Jr., Valparaiso, Ind. 

Epiphany Lutheran, Detroit M 'lY 4 ; Comr, 
Holy Ghost, Bach ; Gentle Mary or Noble 
Mien, Schlick; Recitative, tiC'rcc in tenor , 
Grigny; Bass and soprano of the trumpet, 
ClerambauIt; Fantasic in G major. Bach ; 
Chorale in B minor, Franck; I am black but 
comely, Dupre; Christ js arisen, LeneJ; Won
<torous Love variations. Barber ; Fast ;md sin
ish'r, Symphony, Sowerby. 

Julia S. Anderson, Wayne, N.J. - St. Pau)", 
Lutheran, Teaneck, N .J . May 18: Five Vari
ants of Dives and Lazarus, Vaughan William!' ; 
Concerto in n flat, Handel; Jesu , JOY of Man 's 
Desiring, Siciliano, Bach; Automc, Grandjany ; 
Au Matin, Tournier; Paean on Dh'inum Mys
terium, Cook; Aria in Classic Style. G·'rlll'l. 

jany. Interchurch Center chapel , New York 
City May 19: same Vaughan Williams, Bach 
Siciliano, Grandjany . Jane Weidensaul, harp
ist, shared both programs. 

Esther Johnson, Columbus, Ohio - Ohio 
State U senior student of COl"don Wilson , 
Mershon auditorium May 28: Prelude and 
Fugue in E major, LUbeck ; Benedictus, F . 
Couperin; Trio en Passacaille, Raison; Passa
caglia and Fugue in C minor, Bach; Partita 
on Nun komm der Heiden Heibnd, Distler; 
Fantaisie in A major, Franck; Les Enfants de 
Dieu, Dieu parmi Nous, Messiaen . 

Jerry Lynn Bullock, Little Rock, Ark. 
Little Rock U student or Glenn MrtcaH, Christ 
Episcopal Church May 4: Rigaudon, Campr. ; 
Trio Sonata 2, Bach; Preludc and Fugue in 
n major, Buxtehude; Arabesque , Viernc; Fan
fare, Cook; Fantaisie in A major, Franck; Vol
untary in 0, Boyce; Magnificat 5, Duprc; Tc 
Deum, La nglais. 

Susan Marrier, Port Arthur, Onto - St . 
Paul's United Church May 11 : OHertoire sur 
les grands jcux, F. Couperin; P~\ngc Lingua, 
Crigny; Wie schon leuchtet, Pachelbel; Fan
tasie and Fugue in C minor, Bach ; Suite for a 
Musical Clock, Handel; Pastorale, Franck; 
Flutes, Chant de joie, Langlais . 

John Holtz, Hardord, Conn. - St. Thomas 
Church, New York City June 22: Prelude and 
Fugue in E minor, Buxtehude; Three Inven
tions, Stockmeier; Eight excerpts, Book oC 
Organ, Du Mage; Toccata, Intermezzo, Fugue, 
Reger. 

WILL O. HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYIZ.\CUSE. NEW YORK 13210 

DAVID HEWLETT 
organist & master of the choristers 

Christ Church 

Fi~hbur., Mass, 

Recitals Warkshop. 

NORMAN HOLLEn 
F.A.G.O. (chm) 

Cathedral of the Incarnation 
Diocese of Long Island 

Long Island Choral Society 
Garden City, Long Island, New York 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 

20 

New York City 

Clair A. Johannsen 

Trinity lutheran 

Hagerstown, Maryland 

GEORGE E. KLUMP 
SCHOOL OF THE ARTS 

SOtrrHEllN METHODlSI' UNlVERSrry 

Dallas, Texas 75222 

Conrad Grimes, Winnipe~, Man. - All 
Saints' Anglican Church May 25: Fantasie in 
Echo Style, Sweelinck ; Toccata for the Ele
vation, Frescobaldi; Voluntary for Double Or
gan, 17th century English . Voluntary in G, 
Stanlcy; Rccit de Tierce en Taille, Grigny; 
Chaconne, L. Couperin ; Prelude in D minor. 
Pachelb.-1. The choir of men and bo)s directNI 
by DonaIcl Hadfield shared the program . 

Arthur Lawrence, D3nviIJe. Ky. - Christ 
Church, Cincinn,ti, Ohio May 11: All B3cl " 

Come Holy Spirit, Lord God, Deck Thy«lf, 
Canonic Variations on From Hf''1vcn Hi~h. 
Sacred Heart Church, Notre Dall1c. Ind . 
May 16: Sonata 3, Mendelssohn; Variations on 
Mein junges Leben, Sweelinck; Elevation, ore"r
toire, Convcnt Mass, F. Cm'pl'!'in ; Cl1UCOtllW 
in E minor, Buxtehude ; Chorale 1, Sessions: 
Schmucke dich, Prelude and Fugue jn n m~
nor, Bach. 

Norman Gary Johnson, Louisville, Ky. -
St. Matthew's United Methodist Church May 
25: We Pray Now to the Holy Spirit, Buxte
hude; Prelude, Fugue and Chaconne , Buxte
hude; I Leave All Things to God's Direction, 
II Thou But Surrer God to Guide Thee, Bach; 
Bt~nedictus, Reger; Prelude, Fugue and Varia
tion, Franck; Meditation, Suite Medievale, 
Langlais ; Toccata and Fugue in D minor, 
Bach. 

Dennis G. Michno, New York City - St. 
Thomas Church June 15: Fantaisie in C, Fugm" 
and Varia tion, Grand Piece Symphoniquc , 
Franck. 
Trinity Church June 26: Triptyque, Langlais; 
Le Jardin Suspendu, Alain; Vcni Creator 
Spiritus, Pange Lingua, Te Lucis ante Ter
minum, Placare Christe Servulis, Duprc. 

Allan Slovenkay, Painesville, Ohio - L"ke 
Erie College raculty recital May 21 : Ciacolla 
in G minor, Buxtehude; Trios in G major, C 
minor, Prelude and Fugue in A minor, An 
WasserlIiissen Babylon, Valet will ich <lir 
gcben, Bach ; Fantaisie in A major, Franck; 
Sonata 1, Hindemith; Tu es petra, Mulet. 

Aldis N. Lagzdins, New York City - St. 
Thomas Church July 2: Grand Jeu, DuMage; 
All Glory be to God on High, Toccata , 
Adagio and Fugue in C major, Bach ; TJu~ 
Hanging Garden, Alain; Fantasie and Fugue 
on Ad nos) Liszt. 

WILBUR HELD 
s.M,D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

JERRY A. HOHNBAUM 
Missouri Methodist Church 

Columbia 

Recitals: Box 84, Columbia, Mo. 65201 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

d. deane 

hutchison 
first congregational church 

portland, oregon 

HOWARD KELSEY 
Washington University 

Saint Louis, Mo. 63105 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

William Sell, New York City - SI. Thomas 
Church JUllr 30, Notre Dame Cathedral, 11aris 
July 6: Rc\cl'il' , llonnct ; Magni£icat, Langlais; 
S)mphonie ROlllane, 'Vidor. 

Clarence Jones, Tarrytown, N.Y. - Ran
dolph-Macon Academy, Front Royal . Va. May 
12: Chaconne in G minor, L. Couperin; Air 
ancl Valiations, HandcJ ; Toccata and Fuguc 
in D minor, Bo)ce ; The Fifers, Dandricu ; 
Adagio for Strings, Barber ; Dialogue on the 
Mixtures, Langlais; Ach hlich mit deiner 
Gnade, K a rg-Elcrt; Fanfare, Cook; Green
sleeves, Brother James's Air, Wright; Toccata 
Festiva, Purvis. James Mortensen homc , North 
Tarrytown : Grand J("u, clu Mage ; Aria Quarta , 
Pachelbel; Prelude in G, Song Tune, Peasant 
Cantata, Fugue in C, Bach. Maud Fluchere, 
pianist, played a piano group and joined in: 
Excerpts, Water Music, }[andel ; Dialoguf', 
Sowerby; Concerto, opus 74, Peeters. 

Dale Peters, Urbana, III. - Smith Music 
Hall, doctoral recitals U or Illinois April 27: 
Les chases visibles et invisihles, ~{essiaen; Or
gan Fantasy, Merrill Ellis; Variatio~5 , on a 
Recitative, Schoenberg; Passacaille, Martin; 
Sonata, Persichetti. May 25: All Reger; Toc
cata in E minor; Seelenhrautigam; 0 Lamm 
Gottes, Lobe den Herren; Fantasie on Wic 
schon leuchf; Trauerode; Scherzo in 0 mi
nor; Fantasie and Fugue in D minor. 

Evelyn Robbins, Atlanta, Ga. - First United 
Methodist, College Park, Ga. June I, Fan
tasie and Fugue in G minor, Bach; Rondo 
for Flute Stop, Rinck ; Au Cenac1e, Benoit; 
Chorale 3, Andriessen ; Fantasie and Fugue on 
B-A-C-H, Liszt; Paean on Divinum Myster
ium, Cook; Rhosymedre, Vaughan Williams; 
Carillon Sortie, Mulet. 

Sister Elaine Satterwhite, Webster Groveli, 
Mo. - Emmanuel Episcopal Church, May 18: 
Komm, Cott, Schopfer, Wir glauben all', 
Bach; Mein junges Lebcn variations, SweeIinckl' 
Fugue in E flat, B:lch ; Herzliebster Jesus, 
Brahms ; Postlude pour 1'0Hice de Complies, 
Ahlin; Incantation, Langlais . 

Frederick O. Grimes, III, New York City -
SI. Thomas Church July 1: Prelude and Fugue 
in C major, Leiding; Mass for Parishes, F. 
Coupcrin ; Fugue in E flat major, Bach; Lit
anies, Alain; Pastorale, Franck; Finale, Sym~ 
phonic 1 J Vierne. 

PAUL 

KOCH 
Carnegie Hen 

St. Paul', Cathedral Plttsbursh, Fa. 

ARTHUR P. LAWRENCE 
Doc. Mus. Art., A.A.G.O., Ch.M. 

Organ - Harp.ichord - Chorus 

The Centre College of Kentucky 
Danville 40422 

William MacGowan 
All Saint. Church 

Pasadena, California 

Paul Manz 
Minneapolis, Minnesota 

Mount Olive Lutheran Church 

Concordia Co/lege, St. Paul 

ASHLEY MILLER 
A.A.G.O. 

N.Y. Society for Ethical Cuhvre 

2 We.t 64th St., New York City 

Arnold Ostlund, Jr., New YOI·k City -
Cathedral of the Incarnation, Carden City 
Apr'il 20: Grand Choeur Dialogue , Gigout; 
Chant de Mai, Jongen ; Prelude and Fugue in 
C major, Bach; Fantasie and Fugue on Ad 
nos, Liszt; Scherzo, Symphony 2, Viernej Dieu 
parmi Nons, Messiaen. 

Tom Robin Harris, Rock Island, III. - Zion 
Lutheran , Marinette, Wis . April 6 : Grand Jeu, 
DuMngr; Toccata and Fugue in F major, 
Buxtehude; Lamb or God, Come God Creator, 
When iu the Hour or Utmost Need, Prelude 
and Fugue in E flat, Bach; Song of Peace, 
Langlais; Three Chorale Preludes, Pepping; 
Salve Regina, Manari; Force and Agility of 
the Gloriolls Bodies, Messiaen; Prelude and 
Fugue in G minor, Dupre. First Lutheran, 
Rock Island May 18: same Bach Lamb or God, 
Pepping, Messiaen, Dupre plus: Prelude and 
Fugue in 0 , Once He Came in Blessing, In 
Death's Strong Guise, Bach; I ntroduction and 
l)assacaglia in D minor, Reger; Fantasie in A, 
Franck. 

Peter Davenport, Samuel Swartz, Oakland, 
Calir. - Temple Hilt July 6: Prelude aud 
Fugue in G minor, 0 Man, Bemoan, Lord 
God, Now Open Wide Thy Heaven, Bach; 
Chorale in B minor, Franck; Sonata, Krenek 
- Mr. Davenport. Prelude and Fugue in F 
sharp minor, Buxtehude; Choralc Preludes 7. 
10, Brahms; Movements 1, 3, 5, Symphony 51 
Widor - Mr. Swartz. 

Carl Proctor, Berrien Springs, Mich. -
Andrews U senior recital, Pioneer Memorial 
Church May 18: Fanfare, Jackson ; Prelude 
and Fugue in G minor, Dupre: Jesus Christlls, 
unser Heiland, Wir glauben all', Bach; Sonata 
I, Mendelssohn; Sketch 4 in D nat, Fugue 
3 on B-A-C-H, Schumann; Fast and sinister, 
Symphony in G, Sowerby. 

William Partridge, Baltimore, Md. _ St. 
Thomas Church, New York City June 29: 
Alleluyas, Preston; Malabar, Sowerby; Sonata 
2, Hindemith; Variations on Veni Creator, 
Durufle; Adagio Moho, Sonata, Dirksr1\; 
Ritual, Grove. 

Idar Karevold, Greencastle, Ind. - St. 
Thomas Church, New York City June I: 
Prelude and Fugue in A minor, Buxtehude; 
Trio Sonata in E flat, Bach; Sonata 2, Hindt~
mith, Deck ThyseIl, 0 Blt·.sed Faithhrl Spirits, 
Brahms; Prelude and Fugue in C major, Bach. 
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M. s. M. 
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Programs 01 Organ Recitals 01 the Month 
Allan Birney, Bethlehem, Pa. - Church of 

the Ascension, New York City May 13: Prelude 
and Fugue in A minor, Allein Gott in del' 
Hoh (two versions), Bach; Joie et clart':, Les 
choses visibles et invisibles, Les Mains de 
I' Abime, Messiaen; Grand Piece Symphonique, 
Franck. 

Brian Jones, Boston, Mass. - First Unitar
ian Church , Bedford, Mass. May 18: Concerto 
2, Handel ; Tierce cn taille. D:lndrieu ; Intro
duction and Trumpet Tune. Boyce; Nun kOlllm 
der Heiden Heiland, Prelude and Fugue in C 
minor, Bach; Sonata 3, Mf"ndclssohn ; 1).l rlita 
on Kirken den er et gammclt, Videro; Prelude 
and Fugue in G minor, Dupre. MeLhuen M("III
orial Music Hall July 9: Same RIch PIt·lude 
and Fugue, Mendcls~ohJl ~ plu ... : Toccata ,nul 
lIgue, Reger; Fantaisie in A m.ljof, Franck; 
Gigue, Arne; Les Oiscaux ct Les Sources, 
Messiaen; Le Berger d'I1usquy, lionnal ; Cari'~ 
Ion de Westminster, Viernc. 

Robert Crone, Louisville, Ky. - Our Mother 
of Sorrows Church May 25 for archdioce~aJl 
music committee: Toccata avanti il Missall1 ~ 
Kyries, Elevation. Frcscobaldi ; Jubilcnte omlH.~~ , 
Riccio (with Jean Mansfield Cassady, sopr<1llo. 
trumpet and strings) j Recitativ en taille, M.u · 
chand; Prelude and Fugue in B lI1inor ; SOIl<lla 
in A major . Mozart (with strings): How rail 
and how pleasant, So as we journey, Dupr e; 
Offertory on Alleluia. DeKlerk; Vohlllt.U'y, 
Bingham. 

Margaret Gibbs, Berrien Springs, Mich. -
Andrews U graduate recital , Pioneer Memor· 
ia l Church May 25: Pdrtita on Our Father, 
Sweelinck; Prelude and Fugue in F sharp 
minor; Prelude Fugue and Variations. Franck ; 
Le Banquet Celeste. Messiaen ; Fantasie on 
Holy, Holy, Holy, Post. Patrick Stevenson, 
baritone, shared the program. 

Rosalind Mohnsen, LeMars, Iowa - Wcst
mar Collcge , May J4: Von Himmel hoch, 
Pat_helbcl; Trio Sonata !J, Bach ; Chora le ill 
B minor, Franck; Movell1(~lIt I, Symphony, 
Sow(:rby ; Three Improvisa tions, Sltljth Brindl,· ; 
Te Deum. Langlais. 

Stephen Schaelfer, Cincinnati, Ohio - St. 
Thomas Church. Ncw York City June 12 : 
Toccata , ViUancico and Fugue. Ginas tera ; 
Come, Redecmer of Our Race ( t"O settings). 
Bach; Chorale in E major. Franck. 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San Francisco 

EARL NESS MUS.D. 

Philadelphia, Pa. 
TEMPLE UNIVERSITY 

FIRST BAPTIST OtURCH 
TEMPLE KENESETH ISRAEL 
PHILA MUSICAL ACADEMY 

JOHN KEN OGASAPIAN 
Saint Anne's Church 

Massachusetts State College 

lowe" 

Jack Ossewaarde 
St. Bartholomew's Church 

New York 

RICHARD M. PEEK 
Soc. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

Roberta Gary, Cincinnati, Ohio - Church 
of the Ascension, New York City, May 27: 
Priere, Franck; Prelude and Fugue in B mi
nor, Bach; Three Sketches, Donald E. Claw
son (first performance); Passacaglia in D mi
nor, Buxtehude; Partita on Wachet auf, Dist
ler; Sonata in E flat major, Bach; Toccata, 
Durufl':. 

Phil Jessup, Provo, Utah - Adams State 
College Alamosa, Colo. Apl'il 26: Toce"",, 
opus 59, Reger; Song of Pcact', Langbis; 
Prclude and Fugue in D majOl", Bach; Now 
)lray We to the Holy Ghost ) Buxtchudt'; C:u·a· 
lon, Dupre; Fairest Lord Jesus, Schroeder; 
Tumult in the Praetorium, Mal<·jllgJ't"au; In 
Paradisum, Lesur; Finalc, Franck. St. Am~ 
brose Catholic Church, S'dt Lake City April 
2; same program with Sk(·tch in D fLit, Schu
mann, replacing Schroeder. 
Same program May 18, Provo Tabernacle. 

Arthur Carkeek, Greencastle, Ind. - SI. 
Thomas Church, New York City June 8: 
Chaconne, L . Couperin; Elevation, Tierce en 
Taille, F. Couperin; A Saving Health, Prelude 
.. lIld Fugue in F sharp minor, Buxtchude ; 
Seven Chorale Preludes, Prelude and Fugue in 
A major, Bach; My Heart Abounds with 
Pleasure, My Heart is e\'cr Yearning, Brahms; 
Prelude 2, Milhaud; Toccata in D minoa', 
Reger. 

David Hewlett, t'itchbul'!t, Mass. - Church 
of St. Paul, New York City, May \4; Liebstel' 
Jesu, wir sind hic!', Passacaglia and Fugue in 
C minor, Bach; Trumpet Voluntary , Stanley; 
Elevation, tierce en taille, Fo Couperin; Grand 
jeux, Plainte, Dialogue sur les Mixtures, 
Lmlglais; Litanies, Alain; Itt" Missa Est, 
Kodaly; Chorale in A minor, Franck. 

LaDonna Sumner Bowers, Pensacol:t. Fla. -
First Presbyterian Church May Il: Fanfare, 
Wyton; Hyfrydol, Tallis' Canon, Manz; For
est Green, Purvis; Prclude and Fugue in A 
minor, Bach ; Carillon de Westl\linsf(~r, Vierne; 
Andante con moto, BoeIy; f'ug1lt~ in G minor, 
Dupre. 

Donald Rolander, Chicago Sherwood 
Music Schonl student of Herbert White May 
27: Sonata 1, Hindemith; Yield, yt· mountains, 
Shcphr'l'ds came. Wakha; Prelude and Fugue 
in 11 lIIinor, Bach; Tocc'lta, Vit"rne; Gret~ n
slt'eves, Wright; Litanics. Alain. 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

Emmanuel Episcopal Church 
La Grange, III. 

NORLING 
St. John's Episcopal Church 

Jersey City Heights New Jersey 

Stephen J. Ortlip, AAGO 
Chattanooga Boys Choir 

Lookout Presbyterian Church 

Sewanee Summer Music Center 

FRANK K. OWEN 
Lasoos - Redta .. 

St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
The Ladue Chapel 
St. Louis, Missouri 

Lindenwood College 
St. Charles, Missouri 

Frederick Burl(omaster, Buffalo, N.Y. 5 1. 
Paul's Cathedral May 25: Toccata, Burgomas
ter; Revelations, PinkluuH; Pari ita on 0 Hci .. 
land, Eder. 

William D. Stone, Walnut Creek, Calif. -
St. Mary's College ChaJlel Jllly I: Prelude aud 
Fugue in C minor, Vaughan Williams; Sym
phony 3, Viernc; Three Choralt! PrC':iudt!s, 
Sessions. July 8: Sonatina, F~ln tasy for Flute 
Stops, Pageant , SowcrbYi Thrce Quiet Prclud~s. 
Jacobi; Passacaglia and Fugue Bach. july 15: 
Roulade, Bingham; Nt:uC PJ"dlld(~s, Samlta, 
Milhaud ; Fugue nn B-A-C-H, Schumann; Vn"~ 
ude and Fugue in G, B:lch, July 22: Chorale 1, 
~cssions; Six Preludes. Block; ~onata, Krelwk; 
Variations on a Theme of Jannc(luin , L(' j ~'r
din suspenuu, Litanics, Alain, July 29: Prelude 
and Fugue on B~A-C-H, Liszt; Chromalic 
Study on B-A-C-H, Piston; PastorJ.lc, Milhaud; 
Preludes and Fugue in B major, F minor', G 
minor, Dupre. 

Mn. R . A. Unkenholz, Valier City, N .D . 
Epworth United Methodist May 11: Incanla
taion pour un jour Saint, L~Hlglais; Sonata 4, 
Mendelssohn; Open Now Thy Gates of Beauty, 
Peeters; \Veichat ihr Berge . Walcha; Neandt:I·. 
l\.ram~; In Paradisum. Bedcll; ConternpLlti\c 
Canzonc, Pct"ten:; j Christ ist erstandclI, 0 
Mensch, Toccata and Fugue ill D minor, Bach , 

Louise Borak, St. Paul, Minn. SI. Ed· 
wards Episcopal Church , Mount Dorol ~ Fl.. 
May 2: Rondo in G~ Bull; A Lesson . ~c1hy; 
Pastorale. Bach; Ldr~(), Tlllt"c Messjdh E, ~ 

cerpts, Hdudel ; 1 occal:.&. ~ymphony 'i , W:d(}l ; 
To a Wild Rose, Au old ·11·ysting Place. M.Il:· 
Dowell; Claire til" 1..11111" , Dcblls~), i The Sun 
Dance. Borak . 

Joseph D. LaRue, Chical(o - Metropolitan 
Community Church June 8: Echo VoluntalY 
{Ol' Double Organ, Pllrcdl; Trio Sonata ':\ in 
D minor, Toccata in F , Bach ; Prelude. Fugue 
and Variation, Franck; Wondrous Love Varia
tions, Barber ; Lyric Piecet Ivy Beard; Toccata 
3 on a Nigerian Theme, Ayo B.lnkoJe. 

Joanne and John Rodland, Ridgewood, N.J. 
- Trinity Church, New York City Juue 12 : 
Klcine Prliludien und Intcrlllcni, Schrocdt'J-: 
Wie schOll leuchtct, WeI' nul' dt~n liebC'1l COlt 
Hisst \\ahen, Wdlcha; Wic soli ich dicit cmp· 
fangen, Pepping; KOllzt'l't on Es sUllg(~ n drd 
Engel, Micheclsc ll. 
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Birmingham-Southern College 

Birmingham, Alabama 
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Rich:\I'(1 Peek, Charlo:te, N.C. - Raeford 
Pn, .. h)H'li.lIl Chu"ch Ma) 11: Suite on Tone 7, 
Niv(' rs: Toee'l ta in F majur, Mein Seelc crhebt 
dell 1l"ITcn. Fugue in A major, B:tch; Suite 
for a r.,fcchanical Clock, Becthovcn; Partit:! 
on 51. Poml, Peck; Schonstcr Herr Jesu, 
Schroeder; Piece H eroiquc, Franck. 

Wim van der Panne, Voorburg, Netherlands 
- Vaste Bllrchtkerk May 20: Grand Jeu, DII 
Mage; Sal"ahande c Canon , Chaconnc in G 
minOt , L. Coupcrin ; Votre Bonte Grand Dieu , 
Balha~tn~ ; Tch ruf' 7U dir. Herr Christ . del' 
e:II'gt~ Co1tes Sohn i Bach ; Toccata and Fugue 
in F. Bu,tchude; Andantlllo. Franck ; Pasticcio, 
P.lslor.t1 Song , A 1vlighty FOI tress, Langlais ; 
P.\~ to: .\It~ . Michcehicn; Toccata on Psalm 87 t 

Van th~r Berg. June 3; Fanlasie in Echo Style. 
~)\\cclinck ; Christ liS. der ist mein Leben, Wal
tLCl ; Prelude and Fugue in G minor, Bach; 
Dialngue, F, Coupeloin; Voluntary, Stanley; 
Chorale in A minol', Franck; Berceuse, Vierne; 
Toccata, Andricsscn; Jesus, Lover of My 
Soul, n:ngh<lmj Oprn Now Thy Gates, Man". 

Geol'!te P. Sehner, Spokane, Wash. - St. 
John 's Cathedral June 14: Agincourt Hymn, 
DUlislahlt!; Prelude and Fugue in D major, 
B.tch; Ht'l'ziicbsh!1" jesu, Es ist cin' Ros', 
Hrahllls; Chorale in B minOl', Franck; Te 
Dt'lIll1, Clwut de paix, Langlais; Rustic March, 
Bew .... ; Tocca la, Duhois. 

Joylin C:tmpbell, Belfien Springs, Mich. -
Andn~\H U gl'~.I{Ju .. tc rccit.ll, Pioneer Memor. 
htl Church May 17: Obra de Octavo Tono 
Alto, Ht~rcdia; I'.,stol'ale, Roger-Ducasse; Prel .. 
11(11' and Fugue in C major, Lubeck; Prayer 
or Christ Ascending, Messiaen; Introduction, 
P.:s~ac.a~liu and Fuguf", "Villan. 

An:ta E~gert Werling, Ann Arbor, Mich. _ 
~t. Paul's Luthcr;lU Church , Tuledo, Ohio 
M.1Y 25: Aus tider Not, Hen' Jesu Christ, 
AIIt·in Golt in der Hoh, Prelude and Fuguc 
in E minor (wt:dge), Bach; Nazard, Fran .. 
<:ai'\c, V()i~ cCIcstc, Langlais; Grande Piec~ 
~Ylllph()njquc, Franck. 

Billy J. Chrisli:lR. Memphis, Tenn. - Idl.· 
"ild Presb)'h~rjan Church May 18: P!'dude 
and Fu:-:m: ill G, "Vachel auf, Bach; Toccata 
Oil Lt:oni . l1:ngl!;lIlI ; Rejo:cc. Yc Pure in Ht;'\rt, 
So\\erby; ~on:lta I , Melldt~ lssohn, Carole Wil
SO:l , (!anc:t:r, and Marilyn C:lIltoll, mezzo
S3p:O:lna, sll:ln~d Iltt: program, 
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Organ Recitals of the Month 
Calvin Hampton, New York City Calvary 

Episcopal Church April 13: Westminster Caril
lon, Vierne; Prelude and Fugue in G, Gignc 
Fugue, Buxtehude ; Carillon Sortie, Mulct. 
April 20: All Widor: Finale and Allegro, 
Symphony 6· Andante and Pastorale, Sym
phony 2; Adagio and Finale, Symphony 4: 
Andantino and Toccata, Symphony 5. April 
27: Preludf' and Fugue in D, Buxtehude; Four 
Selections, Ma!;s for Parishes, F . Coupcrin: 
Gigue Fugue, Buxtehude; Variat!ons on Soli 
es sein , Toccata, Sweclinck; Pastorale, B:lCh. 
May 4: Pl'cambule , Prelude, SchcrJ.ct to, Medi
tation , Cortege , Pastorale, Divertisst'llH'nt, Can
zona, Carillon, Viernc; Toccata and Fugul" in 
D minor, Bach; Variations on " NOt:!' Dup'·{'. 
May 18: Piece Hero'ique, Past ora It" Fill'tlt· ill 
C, Franck; Passacaglia and Fugue in C m'
nor, Toccata and Fugll~ in F maj')r, n~r", 

Choate School, WalJingford, Conn. May 16: 
Vicrnc and Dupre abovc plus: P:cCun:!'i .. t ; 111 

Exhibition , Moussorgsky-Hamptoll . 

Hector Julio Olivera, New York City - SI. 
Paul's Chapel, Trinity Parish Jlllle I I: Th .. 
Trophy, Couperin; The Fifers, D andricu; Wenn 
wir in hochsten Nothcn sein, T occata , Adagio 
"lnd Fugue in C major, Bach; Adagio, Mozart; 
Toccata, Olivera . 

Mrs. Jordis Larson, Spokane, Wash. - St. 
John's Cathedral June 21: Toccata and Fugue 
in D minor, Trio Sonata 3, Bach; Chorale 
in E major, Franck; The Celestial Banquet, 
Messiaen; Fantasie on Ton-y-Botel, Purvis; The 
Firers, Dandrieu; Toccata, Symphony 5, Widor. 

Jane Bradley, Forsyth, Ga. - Tift College 
senior studcnt of James R. Davidson , Roberts 
Auditorium, May 19: In Dil" ist F reudc, Bach; 
Cantabile, }"'ranckj Trio Sonata 1, Bach; Lit
anies, Alain; Brother James's Air, Wright; 
Suite Gothique, Boelhnann. 

Carl Gilmer, Bloomington, Ind. - Indiana 
U graduate recital May 14: Offertoire sur les 
Grands Jeux , Parish Mass, F . Couperin; Redt 
de Tierce en TailIe, de Grigny; Triple Kyrie, 
Fantasie and Fugue in G minor, Bach. 

Eugene Hancock, Detroit, Mich. - St. 
Paul's Cathedral, Detroit May 18: Psalms 130, 
120, 121, 136, Zimmermann; Sinfonia 3, 
Berlinski; Sonata I, Ralph Schultz; Pastorale 
and Aviary, Roberts; Dithyramb, Wyton. 

John Erickson, Dallas, Tex. - St. Thomas 
Church, New York City June 19: Konzert, 
Micheelsen; In Paradisum, Daniel-Lesur; 
Charterhouse, Sowerbyj Variations on Veni 
Creator, Durune. 

Richard Gehrke, Hopkins, Minn. - Temple 
Hill, Oakland, Calif. Aug. 3: Fantasie in G 
major, Three Schiibler Chorales , Bach; Prel
ude and Fugue in B major, Dupre; Jesus Lead 
Thou On, Manz; Fantaisie 2, Alain. 

Charles John Stark, Ames, Iowa - Bethesda 
Lutheran Church May 11: Music for the Mass, 
Langlais; Concerto for Organ and Brasses, 
Lockwood. Iowa State University groups 
shared the program. 
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To restrict these pages to programs 
of general interest, recitals engaging 
more than three organists will here
after not be included. 

Michael Murray, Shaker Heights, Ohio -
IIi·i!!hts Christian Church. Bach series April 
27: Vui("t \\ ill Ieh dil" gcben, Vater unser. Trio 
Sonata 6· Hill Gott, Herzlich thut mich 
vcrlangcl1, Hcrr Gott, nun schleuss den Him
llwl auf, Fugue in G minor, 0 Lamm Gottes, 
Wi .. Christenleut, Wenn wir in l":ochsten nothen 
sl"in, Allabreve in D major, Jesus Christus, 
unser He]and, Fantasie on Jesu, meine Freudc . 
M ly II : Allein Golt in de .. Ho'l, An Wasser
f1iissen Babylon. Aus tiefe.. Noth. Christ lag 
in Todcsbanden (two settings), Little Har· 
monic Labyrinth, Herr Jesu Christ, Ich hab 
mein Sach, In dulci jubilo, Fugues in G minor, 
C minor, C minor, D major, G major, G ma
jor. May 25: Fantasic con imitazione , Ach 
Gott, von Himmel sich darien, Auf Meinen 
Lieben Gott, Das Jcsulein, Herr Jesu Christ, 
dich zu uns wend', In dulci jubilo, Fantasies 
in C minor, D major ; Sinronia from Cantata 
29 ; Pastorale, Gott tier Vater. Gottes Sohn 
ist kommen, Aria , Prelude and Fugue in E 
minor, Liebster Jesu wir sind hier. 

June Miller, University Park, Pa. - Penn
sylvania State U April 28: Komm, heiliger 
Geist. An Wasserfliissen Babylon, Trio Sonata 
4, Bach; Sonata I, Hindemith; Chorale in E 
major, Franck ; Sonata, Distler; Allegro, Sym
phony 6, Wid or. 

Dell Wilson, Forsyth, Ga. - Tift College 
senior student of James R. Davidson, Roberts 
Auditorium, May 5 : Prelude, Prayer, Creston; 
Chorale in B minor, Franck. 

D . Stacy Carpenter, Palm Desert, Calif. -
College of the Desert June 4' Toccata and 
Fugue in D minor, Bach; Chorale in E rna· 
jor, Franck; Lied Symphony, Peeters. 

Vernon De Tar, New York City - Church 
of the Ascension April 1: 11 Chorale Preludes, 
Brahms. Gwendolyn Belle, mezzo, sang the 
Four Serious Songs. 

Robert E. Gant, Conway, Ark. - St. 
Thomas Church, New York City June 26: 
Suite, Alain; Prelude and Fugue in B mi
nor, Bach; Toccata, Durufle. 

William Smith, Buffalo, N.P. - St . Paul's 
Cathedral June 13: Prelude, Suite M"dievale, 
Langlais; Trio Sonata 4, Bach; Chorale in A 
minor, Franck. 

Donald Books, New Haven, Conn. - Trinity 
Church, New York City June 5: Sonata 3 in 
D minor, Bach; Sonata 2, Hindemith; Prelude 
and Toccata, Alvin Etler. 

Dorothy Forbes, Buffalo, N .Y. - St. Paul's 
Cathedral May 16: Prelude and Fugue in B 
minor, Bach; Sonata 1, Mendelssohn. 
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Dr, B n' llIler ;5 professor of IIIIlSic 
hi tOI Y allli form &: (//I(I/),5i5 (II tile Bos
ton 0" crontm y of Mu ic (111(/ i deal1 
of the Bostoll chapter, American Guild 
of Organists, 

The goal of an interpreter of music 
hould be to make olhers as well a.s 

h imself aware o( the aeslheli vaJue or 
the work he perform or cri ticizes. In 
order 10 achie e h is purpose h mmt 
take the composer' intentions inlo serio 
ou cOllsideration. He must nOl allow 
the penetration of his own pel ollaJit 
to interfere with lhe Lhought or mood 
expressed in the worle. by the compoSe'r. 
BUl Ihi prcselll a major problem to 
a perfonn r or riti of Bach' organ 
works: how i he able to gi e a fa ilhful 
portrayal of Bach 's inten tions in these 
compoSitions? 

n h istorica l approach pro ide' a per· 
former Or critic wilh valua ble informa
tion abom the ondilions affening Ihe 
inlel'pl'elation of Bach' organ work . 
Knowledge o[ the tedmicaJ advantages 
and limitations of the organs in er · 
many during rhe lale Baroque era and 
about the de elopmelll of the composer 
in question can be help[ul in bringing 
to ligh t some of the ideaJI and emotions 
Bach was rrying 10 d pia in his o..gan 
ruu ie. 

B stUdying several of these instru 
ments , it is possible to discover some of 
the technical advan lage and limitations 
of the organ. Wilh which 8ach ca m 
in to conla t. ttl US b 'gin Ihis inn'sLi· 
galion by considl'ring Ih inStil lment a l 
the Bonifaciuskirche in ,\rmla(\L. where 
Bach, at rhe ag of I . held his firsL 
po i tion a ' organist, T he "p(:cHicatioll of 
Lhis organ i as follow ': 

OBERWERK (Gr~at ) 
(now called the S .. "lI ) 

Principal 8 ft . 
Viola d: galll ha 8 h . 
Quintation 8 ft. 
G~"kL8 fl . 
Q uinl" 6 h. 
O<.lav" 4 CI. 
M.i.~tur 4 mnks 
Cern.horn 8 ft . 
Cembal3 rolJlU 
T rompel. 8 CL, 
Tl"~mulan' 
Glocken·Accord 

BRUSTWERK (Swell) 
Principal 4 ft. 
Gedackt 8 ft , 

pitt-Floete 4 Ct. 
Quinte 3 h . 

C5quiah. 
Nachthorn 4 II . 
Mixrur 4 ranks 
Octave 2 ft. 
Clocken-Accord 
Manual·Copp. 

PEDAL 
Principal Bass 8 ft. 
Sub.Bass 16 ft. 
Posaun·Bass 16 ft. 
Violon-Bass 16 Ct. 
Hohl·Floete 8 ft. von g - d 
Pedal·Copp, 

Immed ia tely imprcssil'c a l"e the \'al'
ieLy of ft. r gister in the Oberwerk 
and the predominance of higher.pitdlL-d 
top for the upper manual. 'hough 

there werc onl two reed stops on this 
organ, fundamenlals could be com· 
bined with upper work to produce 
oLher reed·sounding tones. Further di· 
versity of manual resources would re
sult frolll the use of the coupler on the 
Brustwerk, as well as the addition of 
special effects; for example, the Tremu· 
lant or Glocken·Accord, The latter, also 
called CYIll belstern, is a stop that is 
now available once again on modern 
organs. ''''hen drawn, this register causes 
a wooden star witll bells attached at 
its points to revolve." 

The pedal ensemble, however, is 
much less outstanding. It has, as was 
the norm, fewer stops than the man· 
uals and only 16 and 8 ft. registers. If 
the coupler were used to add upper 
sonorities, the pedal's independence 
from the manuals would unfortunately 
be sacrified. 

Some of the fundamental differences 
that the console of Bach's Arnstadt or· 
gan possessed in comparison with the 
console of a modern organ are graphic. 
ally revealed in Illustration No. 28 of 
Terry's Bach biography. The stop knobs 
on Bach's console were placed in four 
vertical rows, two on each side of the 
keyboards, Con iderable effort would be 
required by a seated musician to reach 
the upper· most knobs. An organist at 
this console, therefore, would not be 

JULY, 1969 

An Historical Approach Toward the Interpretation 
of Johann Sebastian Bach's Organ Works 
By Rosamond Droolcer Brenner 

changing Jlis registration frequellli . duro 
ing h is performance. I-'e woulrl pre· 
pa re hi SlOpS in :ltl\ ance ant! ;\chicve 
Ili ffcl'enccs in 10lle·color b ' playi ng I he 
IWO manuals and pedal indh it!ualJ 0/' 

in combination , 
Funher peculia.-i li<.-s abom Ihe Badl 

organ console appea r when one tries 
to count 111c /lumocr of keys on Ihe 
manua ls and pedal. The manuals (' X· 

tenll from OF 10 cI'" and Ihe peelal, 
frolll DE LO d '. ' Low C!! 'S alld DII 's 
were omittcd from all th J:nriel'~ of 
thi onsole, ow ing to the cost and d 
fOil 10 make large pipe Ihal would flOl 
be often playcd in the "reslricted ke\s 
dictated b)' mean ·IOlle tcmperamcnl. ... 

In add ilion to Ihc lillliution ill rilllRe 
o[ the keyboard and manila I. , and th ' 
inconsistenc of the sholl ·() ta\ a 1'. 

rangemem whereby it black nOle served 
for 10\ 0 in thc pe(!al , while a while 
kev sounded 0 on each of the manuals, 
the sma ll ize of the manual kev~ and 
thc tr.lighl hape of the pedal.bO:lI'd in 
thc pi Wrc of the m tadt organ co ,1, 

sole arc especia l! noteworthy. T o a 
modern organi s-t Lhc miniatul'e kcvs and 
nOIl .radialing ant! non ·conca\'e pedal · 
hoarll miRhl bc COli ider II dis:ld \'an
tag 's to PCl'fOl llHlIlce technique. InfoI" 
nlation is a\·ailahle. ho\\'e\cr , IhaL n ach 
liked hon kc 'S, hecame Lhe made 
mallual changes easi(' I', espccia ll ' on in · 
~1.r \lmcnts o[ 1Il0\ tha n l\\'O manuals.' 

Iyolle who ha p la\'ed on Continental 
pe,Ja l·!)oarcl · will i'erncmUcI' lhac a 
straight pedal cla\ ier locs UOl p resellt 
,IllY scriOl'. tcchnic: I lliIficullies, e \'cn 
Ihough on~ may be aClllstOIllC'd to t ho.'iC 
conforming to A ,0 speCifica tions. But 
it lakes som acljtumwnt oI OUI' play. 
ing hauits to ad :1pl to (lIgan-consoles 
of differellt izcs and ~hapcs. ThL~ lack 
of ~tanda rdiz.' l ion in the c1illlen ions of 
tJl (' kc and Ih(' contour of the pedal . 
hoard wa a l 0 a tcchn ic:!1 iilllitallon of 
Bach 's organs. 

Mechanical action callsed oTR3nists of 
Bach 's lime 10 put mOl'e ph . ical effort 
into t l\(~ ir plaYlIlg. Not on l was it ,I 
stra in to pull out lhe heavy stop knobs, 

hut 1{re:ller SLrCnAth was also needed 
10 .Iep'c s the ke\'~ . cspe iall" when 
more ~lOpS WCI'I' cngaged . SOll,e ke 
rcquired a heavier tou h than OUlel's.· 
To an organist aCCllstomed 10 COlwelli · 
cllIly pia cd stop \c\"1 , e leclrical ac· 
lion , and c"en depths of Louch , a Ba· 
roque organist mU~1 h:nc been either 
super·strong or constantl y fatigned. Dut 
a sta temell t h limn I that " no electric 
01' pneum at ic action , howc\er well 
ma(l<: , ,II rh'al 1''1Il''e r aClioll , :lppliecl 
10 organ of mod , a tc ,ile wOlki ng wilh 
low pl'cssurc., for a lloll' ing suht le tie. of 
(ouch aud phrasill~ ": brillgs Ollt a ll im. 
ponalll advan tage or the Baroque o rgan 
Ihal l1Iore than COnl l)ClIsatcs fo r Its limi · 
tatiol1~. Fortunateh " tracke r-backer " 
now ha \'c their day' aga in . 

Defore leaving th(' .\mstac!t organ , 
one important point ahout th i. in· tnl. 
",CIll lhal \\'ill con CII1 olher organ in 
lla l'O(lue,pcl'iod Genna,w I'em ai ll to be 
tJi . ussetl : the Lack of expre iOI1 pedal~. 

(contillued, uext page) 

Consol .. of Bach's organ at th .. Bonifaciu.kirche In Arnsladt. 
(C".r,.$)'. Oxford Uniufrti" Prus) 
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Ac.conling w G~er, "a slI'dl pella! \\'a, 
said 10 hOI e becn illtrod uced ill Lo.:ip/i~ 
[ill !N2,) bUl Ih n~ is no evidence rhnl 
Jlach LOok any lIoticc of it , '" Th swdl 
pCllal was nOl son lcl hing clltil'cl) IIC\\' 
to the Baroquc period, It had hl'Cn 
usell ill t il 8(;('01111 half "f I he I ilh 
lenllll), in Toledo . • pailt," ill 'ie , illc ill 
1,03,'" udin L.ollllon ill 1712," It did 
1I0l calch on early in (; 'rmau\', ho\\' · 
C\'l'l" , since mmic ' composed Ihe re for 
lhe Org'dJl tlid 1101 nl'Cu il. Bach 's IIlllsic 
cOlltained ,uddclI ns wei! :'IS gradua! 
(1\ lIami hanges indepcndclIl .,e I hi, 
IIIC h nieal cOnlrh :tncc th:u \\' a$ POI}ll 
la r itl othel' lalld , xample, of thc 
fonner - smhlcll tI 'namic changes -
arc lOO numcroll~ to melltion : for ~ 
splendid illSlan c of Ihe laHel - gl3dllal 
hang , thal wcrc a llIuch rarcl' fea llll'c 

of thi. lIlusic - we need 0 111 )' pia) 
measul'Cs 31 -3Ci of 111 G-Minor Falltl! ia 
( ll\\,\' 542). I{ere lilt' cre,(cndo heClllllc, 
e\l~n more rfcll il C wil It 111<111 \In I 
chanl{l'S. 

,\ special lluCIIlllcnt prepa I'cd h) BOlch. 
whclI hc wa. orga nist a l ~liihlhau ,'cll 
follo willg his Arn~laclt posilion , reI .lIed 
hi~ n:<-'Omll1clldali(lII~ for implO\ClIlenl 
of Ihe OI'g<lIl ill 51. Blaise\ Chulclt.'· 
HI' wa mO~1 preoccupied wilh clelail 
ollccrning lhe wi nd pressu re. l·oicill~ . 

:11111 rcgis lra tillll . Pa rt iCIII 'II-I), illl pot· 1 alit 
W('re hi proposals ahout l'tpla lng or 
acliling 'lllp~ I h:1I wiJI ""cllnil nell' 
culllhin~ lilln. of IQ IIC" :In<l plOl iti t! " 
"morc , flo]i .. te acc(llllpanilllt'llt of fig· 
lIIal mllsic: '" I\ol 0111 ' did n:1<-11 1'I.:c· 
0111 III cm\ Il(ld il iona I rcgistcrs. hilt h 
plOpO ('II Ih:1l a new I.:q hO:lI'd , the 
nrllsl\\'erl.:. h ' adl lctl ." T h" folloll'ing 
Il'a, Ihl' spc ifi atiOIl of the I'c~lI hill::t 
11111' ' -lIlallllnl ill'llllll1ent: ,. 

OBERWl-: RK 
QuiuI3dena 16 h . 
I'rillzipa' 8 fl. 
Vi()l~ da Cnmbn 8 I .. ( II"U ) 
Okl.,...t 4 It. 

.. lock ... h. 
:-':unl . Y; ft. (11.11 ) 
• uJlcrokt" e 2 ft . 
• <$(jul"htl'll .".tHud l 

(ixlur vir-dflrh 
Zionb..! z\\'dfach 
FORnI! 16 f,. ( neu ) 

BRU TWERK ( II. U ) 
I-Hil1.cruc. liIIgcJnckl 8 It. 
7_ordliile .. h . 
QUlllle 2% h . 
I'rill. i",,1 2 rl. 
'Tl"rl 1 ~ h . 
~l istllr tlrcira h 
~,.Irnci 8 It. 

ROCKI'OSITIV 
C.,lnr.kl 8 fl_ 
QU;lIlJldcUlI (I h . 
l' rin>.i",,'1 .. h . 
!'..,Ii iOllnl ~ ft . 

klavc 2 II . 
: •• il 1. riilh' 2 ft . 
S'"'<Iuiaitm''' Tl' '''' ) 
Quinlflihn IV; ft . 
Zilllbel d,· , · i(,,~h 

PEDAL 
l · ul."3 lZ 32 II. ( lieu ) 
Pl'inzipal 16 h . 
1.IIbb~S$ 16 fl . 
Okla". 8 ft . 
Okl a\. " II 
Rtllorprrif. 1 h . 
~ I i'lur vh~ rrnr..h 
Posnun(: 16 ft . {u,1t 1I~1I0n l 

qros!t('rl'l'l KUt',R'ru ) 
Tr 11)I'~'. 8 h . 
K or". 11 2 h. 

~ote tha t L1l c " lI ew carillon of 2u bells 
of 4 ' 10lle on t he pcdnls" Ihal naclt 
Tccollllllelll le{1 was nO I incllllk'rl. '· Ill· 
paring this ~pccifieation Willi Ih31 of 
l hc Alnstaclt ill. l l'lIl11CIlI , Cllle find~ '(.rIll C 

IIl1lCWO.'111 , h:mges. 'I'll cH)fdn n I 
Miihlhauscl1 o lltailled far more reeds 
:lIlcl llliXIUI' 'S lhan did Ihe ill InllllCllt 
at ,\ rmta llc. The registCl: 011 the 
thre '· mal1l1a l Ol'gnll co\'ered :t 1ll1l1l1 

wider pitch r:lIIge, i.e ., the O I)CrwCI k 
conw illed ~ IOpS going from 16' 1.0 2': the 
Bruslwerk, for 8' lO ISh'; the R I ('I.:posi . 
IiI' . fr01l1 8' LO I V!I'; Ihe pedal from 32' 
10 I'. Herc was an ideal ill lnllncllt , all 
tH'gan capa hle of allowing Ihe most ·nh· 
lIe \ aricli('~ of limbre (or con en a~ 
well :IS fill' figural mnsic. The grea lcsi 
(hallg from th rnsladt inSlfumelll 
\\':15 Ihe impn:ssil'c alTay o f tops in Ihe 
lie\\, MiihlhallsclI organ pedal. The feet 
werc cntitled to as large a degree of 
indepcndcncc a 111e handJl on lhi~ ill 
't lll lllellL 

It is urprising to discol' I' Ihat Bach , 
oddly enough, never bad an orgnn with 
mol'c lhan lWO manuals con tantl · at 
hi command. Thc inslrumen t al t. 

Dlai 'e's - which lalcr contained lh ree 
lllanuais - was renovaled only after 
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Bach ha(1 ~ ta rtcl i hi [X'5i lioll at Weilllar. 
A;( the following spccifi alion $ho",s." 

Ilach ' 01'g311 in 101' \\'e illl al' chapel of 
Dull' Wilhellll ErllSl did not el'en have 
lhc widc S-pCCU'lIl11 or sonorities or Ihc 
MiihlhallSlm organ before it was re· 
pairc,1. 

OB ERWERK 
I'rincipnl 8 It. 
Quill talou 16 It . 
Cem.horn H h . 
GcdacKl8 h . 
Quint310n '" h ~ 
Oc,,"ve 4 ft . 
Mixcur VI 
C 'mll.1 111 
, "rl:mUlanl 
C~ II,bcbl<rtl 

I'ri .. ipol 8 It . 
BR ' TWERK 

Viol .Ia Gamb:. 8 ft . 
Gcd"ck l 8 ft . 
1'rolllpCllc 8 It . 
KI';IIgedackl 4 C, . 
OCUlvO 4 ft . 
W"ldflii,c 2 h . 
c;qui.hera 

P£IML 
Cros, IIlen.b, Y.! h . 
Sub·Ba"" 16 h . 
POllnun" 16 11 _ 
Violon 16 h . 
Prillcip.,1 U ft . 
Trompc lte 8 h . 

ol"neU" h . 

At lhc elld of Da <.h 's \esitlcncc :II 
" 'timar, II Clo I-enspicJ SlOp was acltlt~1 
10 Ihe orga ll ." T h ' pedal dil i. iOIl of 
Ihc " 'cilllar OI'gan wa. lIluch 11101" in · 
tll'pcndc\l( lhat lhc one that we han' 
alrc'ld · S~Ctl on lhc ,\I'IISlat.lt instru· 
mc nt. fewcr stopS we rc nl'ail:'lul', how· 
eVCI', 011 this \\'ci lll:lr insll'umeJtl. I· 
thollgh Ihl' organ was locatcd in a Cll j . 
O ilS SCllillg , as III 11$1 ration 1'0. 'Hi in 
Tcn'Y how . il was in :t 'pOl Ihal fill · 
filled on favorable condilion of aC' 
(:()lIslics - I hat it be placcd high.lD But 
it WOllld appeal' Lhal Ihe Clli ng of Ihj.~ 
ill~tnunclIl ill :In apel'tlll'" alJOl'e Ihe 
/tapel (;cilillg would calise the organ 
ton~ 10 be irreglllarl} dispersed to Ihe 
;J. 1I111 ' IICC b(!lo\\' .• \1'\0 lite placclIlclIl of 
I he ClI'gan "agin l Ihe SOllth wall" "" allli 
in front of :l window would makc Ihl' 
inSI r\llllCltl more SIISCC pti hlc to l'ad leal 
1('mpc l :H uJ'( ' challges. i\ppal'clIl! ' thcse 
difficult ie. at '\ Veitll3 r c" .~ t1c did not 
pre\ Clll Ullch from ulIl pO 'illg SOIllC uf 

hi fillest Ol'lrdll W(II k~ chere. P c rhap. 
this is o wing lO III faci lhal til Ihi ~ 
lilll he had access til a large i llslrll ' 
ment of no Il'SS lhan rj3 sp('aking stops 
<I I the l.ichfra llcnkirclw in Halle.=l 

Ilach prohabl ' had access 10 an orgall 
wi lh all IIIIIISlIa] p 'cl a l range 2V2 0 . 
taVC$ up to f#' al t. Agnlls!:ir he ill 

olhell ."" This Opillioll is dbIJeljCl'cd h) 
KIOll. whll 111 :11.:(,5 I.:tllIWIt Ihe lack of 
Mall!iarcllf.<tlion of ranges of organs Bach 
pia cd .'" .somc of thc rangcs Klol1. tic· 
clllceS frOIll Bach's :tl'oi<I;lnl'c of certain 
nClles ill his 1II1l ,;C: olhers. froLll wrillell 
cvill ' lIce ()f thc p ·riOlI. The following 
ra llgt·s of SOIlll' rcprt'Scl1tilLlvc 0rglltl, 

arc In IlItlnt ill Lhe :lI'Iiclc: 

PLAce O R B ILI1ER Ot' O RCA. 

51 . BOl1irnct, Ar .... IHd, 

Divi BI""ii , ~f(\hllulll5Cn 

CI,"".I . Wcis,.urcl. 

Coml'o .. iu< orgo" Weill,al (?) 
(before " .. ,," ,.ioll III 1711 hI' Tr.b.) 

t. Agnu,klrch.·, Cilthell 

Leipzig orgalls in genera ' 

Weimar hapl·1 

Two lhing scell) lO hal e beCII tandal" 
e1izt'd : lhc Iilllit of the low pedal Tang' 
waS C, of lhe malluals. . Klor-l ma h 'S 
a .refcrence II} the FilII/asia it! G 1I1l1 j(J1 
(ll'''''' 572) as lhc only work of Bach 's 
that goes beyond Ihe C houndary to low 
n ·nalll ra l." T hough inslnlm('lIts ill ('I" 

many did nOl go beyond the low C ill 
the pedal, OrgallS with all ex tended 
lower pedal T1Ingc exhletl ill France 
during 111 is p l'riod and evclI earlicr.~ 
From the infonllalion abolll ranges of 
lhe organs IiSlcl.! above, tbc grcatest dis
erepallcies wncern the prescncc or abo 
sence of lhe low '" in Ihe manual 
and pedal , and of Ihe exi R' IlCC or Ilon· 
exi [enee of notes abo e C!" in the man · 
uals and c! in the pedal. 

Bach 's Organ in the Weimar Chapel 
( o ,n l,$)'. Ol,/<"n 1'11;"" '1;1)' 1',,,,/ 

1 \\'0 illlpoll :J Ul organs flOIll Ihe point 
of dcl\' of I1In11I1 'r of lIIa11I1"I... :Jnd 
pccificatiol1 al'c those of the a lharinen' 

kil'eIl a lld the Ja kobikirchc ill HaIti · 
hurg. DOlh 111esc illSlI·IIIIlCIII. werc I 'C' 

huill h Iht' nOled GCltllan organ · maker 
.\rp Schnilgc1 alld hOlh of Ihell1 hll(l 
[011 1' 11t:J Itll:t IN, Ihl' 011' in III\. Calh"rin· 
c nkil'ch' (Ial ing from l6i().~" Bach Wit 

highly pleased with the large 11IImber 
( iii) ali t! "XCCIlClIl qllalil) .. I lhe rccds 
allil Ihe el',m 'peccl! o( the :12' Prinei · 
p;!1 a ud PClial T I'omh'lllc 011 the a tll 
ari ll 'lIkirchc ol'gan .O'1 111c followillg pc -
ificalioll o( the J :lkobiki r h ins l ~u
melli" 'holl's th(' tiil'i iOIl of ,tops illlo 
lill . , groups - 11:1ITOI1' ~ca l e, wiele sca lc, 

RAN GE 

M - mallulI l: I' - I.cdnl 
(The IJt'c.lal's pittil a rt; I)m~ f U\\'C In,hl\\' ell t! 
IIInnun"s ) 

M: DE - dO' 
I' : C DE _. d' 

M : CD - d U
' 

I' ; CD - d' 
M : CO - c"# 
1' : CD f' 

M: CD - ,.'" 
I': CD - r'. cfl:' , d'l c' 

("0 d#') 
I' ?- d', r-' . f' 

(no dl' o. CI' p,,,!Jabl. ) 

M: D ,n . - c 
P: CO - dt 

1.1 : C - e'" 
I': C - cl' 

and reed - characlerisli of R enais· 
san l' and early lIaroqllc organs: 

H P'fWE.RK 
P";n,i",,1 16 It. 
Oktllv. 8 ft. 
Oktav~" It. 
Oklav.2 Ct . 
RauschpleiC. n 
Mixlur VIU·X 

uintad.na 16 It. 
Spi lznote 8 h . 
Ced.ch 8 ft. 
RohrOol. " h . 
Flachflo te 2 Ct. 
Trompet. 16 h . 

R CKI'O ITIV 
Prinzipal 8 It.· 
Okrnv." h . 

Okt", C 2 ft." 
Ouinl. I\IS !t .O 

l>~.qu i"II"'1l II 
Scharr VI·VIIJ 
Oodack< 8 fl. 
Quilllndtn3 8 ft . 
Illo<:kfl iil "h. 
Querflule 4 ft . 
!lulLian 16 r.. 
" ii r"Ceir.· 8 h . 
Sch"h""i " ft. 
· Upfh.·r nr tCl\'C'S very \\ide, lik~ flUlCJ 

onERWERK 
l'rinlipnl U fl . 

kl:wc 4 ft _ 
OkUlW 2 h . 
Scharf I .VI 
Zimhc'l f n 
l-Iol,nolo 8 h . (lIIuc.h lal,e" cd ! 
RohrnulC 8 h . 
Spill.nOle 4 ft. (moder.tely t~.).rcd ) 
N",,,,rd 2% ft. (_Iighlly IOlll'nd l 
GClIIshom 2 fl . (c 'lilldri\!J,I ) 
Trolllp"'. 1\ ( t . 

ox hU'lliUla a h . 
SchilJuwi -l h . 

BR U TW(;K!.. 
PriIl1ip' .! 8 h . 
St.'Iqu.ia ltcra 11 
Sr.hnrC lV-VI 
Hu)zl,rill1. lp,,1 8 !t . 
Knh "lIijlo' ~ Ct. 
\ " leHi;; lt :1 CI. 
Dulli n 8 CI. 
Trichl.·,·c~!!. 1 8 ft . 

Prinzilml 32 II . 
Ok-mve 16 h. 
Oklllvc 8 h . 
Okl~v, -4 II. 
Rowel,,,fciC. II 
Mixlur VI-VUl 

uhba.s 16 It . 
!'Inchlharn 2 ft . 
P OMlU nc 32 h. 
P"""unc 16 CI. 
Dulzian 16 Cl. 
T rom""" 8 ft. 

roflll>ete 4 ft. 
Konl.,12 II. 

PEDAL 

Couilicrs : Riick))05ieiv fo It uptwerit: 
Oberwcrk 10 f{.,\uplwerk . 

r ho llgh ~'Pc We rules concerning Ihc 
II c of SLOpS ill lhe above groups had 
I.x:en Connulated in the carl 17th ccn· 
IU ry ," a nd il was generall forbiddcn 
to ll1i clear·sounding narrow chortt 
registers wi th wide sc.lled oue , Ba h 
wa inclined LOwn.rd unusual comhina
lions of stops." Besidt· showing th 
three grouping of registers, lhe abovc 
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spl:cification exhibits the variety of 
reeds available on this north Gennan 
instrument, as weII as the absence of 
salicional and gam ba registers that were 
found on organs previously discussed. 
At least one independent, full chorus 
of stops was prescnt on each of the 
four manuals, and the pedal, in addi
tion to the full diapason chorus, had 
a group of reeds that ranged from 32' 
to 2'. No wonder that there was not 
a coupler to the pedal! The indepen
dent choruses were noteworthy resources 
for a clear performance of contrapuntal 
music. 

The large three·manual organ hy 
Johann Scheibe in Leipzig's Pauliner
kirche that Bach examined in 1717 
had far fewer reeds than the Hamburg 
organs. The same was true of the two· 
manual organ of Scheihe at Leipzig's 
Johanniskirche. Instead of reed choTllses, 
these organs possessed such colorful, ro
mantic stops as the viola da gamba or 
vi 0 I a d 'amour. The three-manual 
Scheibe organ in the Thomaskirche, 
howe\er, had several reeds on the BTlIst
werk, Choir, and Pedal. Independent 
choTllses were present on these instru
ments, hut not necessarily oE diapason 
quality.':1l 

Bach's report on the conditioll~ of the 
large organ in the Paulinerkirche ~hows 
his concern about the contracted space 
in which the instlll11lent was set up. 
The small amount of room made re
pairs difficult and forced the manuals 
to be set down too low. Besides his rec
ommendations to equalize the wind
pressure and adjust the speaking of the 
pipes, Bach favored the change /0 three 
uniform manuals without the "old
fashioned short octave,"" and the pro
tection of the instrument from bad 
weather hy covering up the window di
rectly behind it with a strong metal 
plate.1I3 

. In order to complete this study of the 
Important organs that Bach played, in 
the quest of information about techni
cal advantages and limitations, I shall 
now touch briefly on the resollTces of 
two instTllments by Gottfried Silber
mann: the organs in the Sophienkirche 
and the Frauenkirche in Dresden.'" The 
specification of these instruments was 
treated as a "rich homogeneous ensem
ble in which the upper ranks contri
buted to the quality and power without 
asserting their own pitches."" The ten
dency is toward overall beauty of tone 
as a result of the blending of stops 
rather than toward independence of 
choTllses or solo registers. As a result of 
this attempt toward homogeneity, Gott
fried Silbermann's organs present an 
array of mixtures of different numbers 
of ranks ranging from II to VI. These 
mixtures brought ahout a blending of 
tone between the f1uework and reeds, 
and probably increased the brilJiance of 
the ensemble. I might add that Scheibe's 
large organ in the Leipzig Pauliner
kirche also boasted of a considerable 
number and variety of mi"tures. 

Gottfried Silbermann's organs had 
some disadvantages, however. Hrst, their 
upper pedal range was relatively short. 
Dlihnert claims that Gottfried Silber
mann remained conservative in his pedal 
range of C - c', although there were 
some organs of the time that went as 
high as f' in the pedal.36 Another disad
vantage from the point of view of in
convenience during perfonnance was 
the sliding manual coupler. In order to 
connect the other manuals to the Great 
(the Great was the middle keyboard of 

a three-manual Silbermann instrument, 
the lower one in an organ of two-man
uals), the Swell and the Choir had to 
be pushed in. Obviously this could not 
be done during a performance. 

Finally, a very serious disadvantage 
of the two above·mentioned Silbermann 
organs was the relatively small number 
of registers in the pedal. The Sophien
kirche had 14 speaking stops on the 
Great, 13 on the Swell, and only 4 on 
the pedal; the Frauenkirche, 14 (Great), 
I I (Swell), 10 (Choir), and 8 (Pedal). 
Dlihnert writes that the pedals of Sil
bermann's one- and two-manual organs 
were poorly provided with registers, 
probably a carry-over from the tradi
tions of old French organ-building.37 

In some cases this pedal weakness was 
compensated for by automatic coupling 
with the lower octaves of the manuals. 
This coupling was brought about by 
means of valves, never by controllable 
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mechanical switches. The Dresden or
gans each had a Bass Venti!, a register 
that opened or closed one of the two 
valves to the windchests of the Great. 
The stop acted as a Great-to-Pedal 
coupler only when the pedal notes were 
depressed to allow the opening of the 
second valve." 

Before taking up the consideration of 
Bach's development as an organ com
poser, it is important to draw up a bal
ance sheet of the credits and debits of 
some of the organs fortunate enough 
to have been played by this master. The 
assets include the immense variety and 
pitch range of clear, beautiful·sounding 
registers; the subtlety of touch and ex
pression; the independence of pedal di
visions; colorful special effects; and fav
orable accoustical placement (most of 
the organs were situated high, "against 
a solid reflecting wa1l").·· Disadvantages 
noted are the dependence of the pedal 
division on the manual coupler for 
strength of tone; the inconvenient ar
rangement of stop knobs; the lack of 
standardization of the number of keys 
on the manuals and pedals, or the size 
and shape of the pedalboard, and of the 
dimensions of the manual keys; the in
consistency of the short octave; the re
striction of mean temperament on the 
number of keys used; non·existence of 
electricity, causing physical exertion 
from pulling heavy stop knobs and de
pressing keys at different depths; the 
absence of expression pedals (not a dis
advantage for the performance of Ger
man late Baroque music); the improper 
voicing of pipes; the poor placement of 
some organs in a contracted space, 
against a southern wall, in front of a 
windOW; no definite agreement on the 
range of the manuals and pedals; and 
the awkwardness of tJle sliding manual 
coupler. 

It would seem that the balance weighs 
more heavily on the negative side. Some 
of the faults, however, were able to be 
improved upon in their day and most 
of the disadvantages involved adjust· 
ment of one's habits to meet the incon
veniences of the situation. No one wiII 
deny that the opportunities for Bach 
to express his feelings were possible on 
most of the instruments to which he 
had access. 

An awareness of the physical condi
tions of Bach's organs furnishes the 
20th century organist with information 
helpful in his performance of the noted 
Baroque composer's music. Another use
ful guide for a modern pedonner of 
Bach's organ repertory is a knowledge 
of the development of Bach the com
poser through his organ music. 

ldeaIly a chronological ordering of 
Bach's organ works would be an ex
cellent way to determine Bach's devel
opment as a composer. By putting the 
organ works in their proper historical 
perspective, one could watch the grad
ual maturing of Bach's compositional 
techniques and the influence of various 
circumstances on the fonns and styles 
of his works. One's awareness of Bach's 
development would make one more con
scious of the composer's intentions. One 
might come closer to understanding why 
Bach desired a definite thought or mood 
in a certain work and a different idea 
or emotion in another. 

But this chronological ordering of 
the works is easier said than done. It 
is difficult to determine with certainty 
when most of the organ works were 
written, although definite criteria have 
been used to help furnish this informa
tion in connection with other works of 
Bach, ranging from a scientific to a 
subjective approach. What have been 
some of these criteria? They include 
dates and places cited in original manu
scripts or copies thereof; contemporary 
reports about original printing of texts 
or about other occasions on which mu
sic was composed; of local conditions 
reflected in the compositions, such as 
liturgical termini, certain types of chor
ale melodies and variations used in a 
definite locality; different types of no
tation for certain instruments depend
ing on the variations in pitch (Kammer
ton for strings; Chorton, a second or 
minor third higher for the organ); the 
ranges of the instruments; the type of 
paper and watennark used; the changes 
in handwriting; and the stylistic de
velopment of the music.·o 

Some of these criteria have been most 
instructive for arranging the organ 

works in some sensible order, notably 
the handwriting changes and suitability 
of certain compositions to definite ranges 
of organs. Other hints have been Bach's 
positions mentioned on the title pages 
of an autograph or an original edition, 
i.e., the words Joanne Sebast. Bach p.t. 
Capellae Magistro S.P.R. Anhaltini
Cotheniensis appeared on the title-page 
of the Orgelbiichleinu and Johann Se
bastian Bach. Koelligl. Pohlnischen, und 
Churfiirstl. Saechs. Hoff-Compositeur 
Capell-meister, und Directore Chari Mu
sici in Leipzig, on the title-page of the 
original edition of the Clavieriibung, 
Part III;'" and internal evidence of a 
composition that suggested a certain 
historical event, i.e., the theme of the 
G minor Fugue (BWV 542) being a 
Dutch folk-song would connect it to 
Bach's journey in 1720 to Hamburg to 
play for the organist Reinken, who had 
close ties to Holland.'" 

Another method useful in bringing 
to light Bach's development and in
tentions is the observation of his treat
ment of certain forms, notably the 
chorale (i.e., its setting in a trio form, 
in the style of Pachelbel, as a descrip
tive movement, as a coloratura melody 
with accompaniment, as a cantus firmtlS 
in the bass with the upper voices weav
ing the melodic figure in diminution)," 
the prelude, the fugue, and the con
certo. This involves analysis and histod 
cal research on such collective works as 
the Orgelbiichlein, the Clavieriibung, 
Part III, the Schiibler Chorales, the 
Eighteen (actually Seventeen) Chorales, 
the Organ Concerti, and the Preludes 
and Fugues, works that reveal Bach as 
a creator, organizer, and transcriber. 
Through study of this music, one may 
discover the intimate connection that 
Bach's organ works had with his own 
compositions in other media as well as 
with the music of other composers. For 
example, the Schiibler Chorales were 
organ arrangements of parts of his can
tatas; the Organ Concerti were tran
scriptions and elaborations of works by 
Vivaldi and Herzog Johann Ernst. 

Bach left us very few directions con
cerning registration or other aspects of 
performance of the organ works. Most 
of the hints he gave us regarded the 
placement of the cantus firmus (for ex
ample, Cantus Firmus in Tenore in the 
Chorale "Allein Gott in der Hoh' sei 
Ehr', " BWV 663), the tempo (for ex
ample "Tres vitement" "Gravement" 
"Lent~ment," in the Fa~tasia in G m;
jor, BWV 572); and which manuals to 
use and whether to include the pedal 
(examples in the Clavieriibung, Part 
III, BWV 669-689). Some noteworthy 
registration directions were those of the 
Chorale "Ein Feste Burg," BWV 720. 
Bach probably played this on the reno
vated Miihlhausen organ in 1709, owing 
to the designations "SesquiaItera" and 
"Fagotto" in the music.'· 

Even though direct hints from Bach 
regarding the interpretation of his or
gan works were few, the modern organ
ist equipped with knowledge about the 
physical qualities and characteristics of 
the organs Bach played, and familiar 
with the development of Bach's compo
sitional techniques, has many advan
tages in deciding what the composer's 
intentions probably were. The modern 
performer, for example, would choose 
tracker action for clearer articulation of 
the music. He would consider the regis
tration as fixed throughout the piece. 
Instead of suddenly adding or subtract
ing stops in the course of the perfor
mance, he would carefully choose his 
registration before beginning to play. 
If he is acquainted with the chronology 
of a given piece, he would attempt to 
use the registration similar to that of 
the particular organ (s) to which Bach 
had access at that time in his life, with
out being afraid of blending narrow 
scale, wide scale, and reed stops. 

Because Baroque music contained 
built·in dynamic changes by means of 
adding or dropping out of melodic 
lines, and the stop-knobs on Bach's or
gans were hard to reach and pull dur
ing a performance, the 20tJI century 
player would rely on manual changes 
for alteration of timbre. The short keys 
on the organs in Bach's time actually 
fadli tated these man ual changes. For 
gradual dynamic changes, the modern 
performer would not use expression 
pedals; rather he would utilize manual 
changes and/or rely on the thickening 
or thinning out of the textures of the 

music to produce the aesccfldo or di
minuendo. These are some of the ways 
in which the modern organist may use 
the wealth of information about Ger
man Baroque organs and Bach's devel
opment as a composer to help bring in
to clearer focus the thought and mood 
expressed in Bach's organ works. 
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NOW AVAILABLE ... 
Highly polished copper pipes manufactured in our plant by our own 

Craftsmen. Copper makes beautiful FRONT or DISPLAY pipes, ex

cellent 'REEDS and unusual pipes instead of zincs. The cost will surprise 

you .... for further information send your inquiries to: 

DUR'ST & CO., INC. 
P. O. BOX 1165D. ERIE, PENNA. 16512 

"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 
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rei. CL 5-4409 P. O. Box 20254 

J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonkers, New York 10703 

ONE HUNDRED & TEN YEARS 
1859 - 1969 

Five Generations building Odell Organs 
914 Yonkers 5·2607 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOTTE, NORTH CAROLINA 28205 
'7HREE GENERATIONS OF ORGAN 8UllD/NG" 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

METAL PIPES 
Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc. 

Box 278 Brattleboro, Vt. 
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BOX 144 CLOSTER, N. ~. 

(201) 768-7231 

Tuning • Maintenance • Rebuilding 

CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - EXPERIENCED 
Episcopal organist-cho:rmash·r in cast (married , 
no children ) desires church position in Cali
fornia or Arizona with full-t ime choir pro
gram and teaching pl'ivil,!gcs. Recitalist. MusB , 
MSM, AAGO, ChM. Address F-5, THE DIA· 
PASON. 

POSITION WANTED ORGANIST/ Dr-
rcctor, Roman Catholic , ea rly 30's. Excell(!nt 
cxpcrif'J1cc and hackgruund . Pn~selltly located 
larg<' Ohio parish . Desire (ull-tilllc Jlosition. 
Slight preference (or West Coast. Rdcrenccs. 
Addn'ss G-4, THE D'APASON. 

MlSCELLANEOUS 

"THE HARPSICHORD" . INTERNATION
al quarterly for lovf'rs of ('arly keyboard in
struments and music. Articles, interviews, pho
tographs and illustrations by tod.."lY's foremost 
artists. Comprehensive dissertations on buying, 
building, tuning, playing and maintaining 
harpsichords, clavichords, etc . Interesting and 
authoritative history of the entire baroque 
era. Full-page photographs and dt'scriptions of 
early as well as contemporary instrulIlf'nts. 
Provocative coiumlls. R;lfe letters , $8 pcr an
num. "The Harpsichord" , Box 9287-D, Den
ver, Colo. 80209. 

THE NEW 7-0CTAVE PETERSON CHRO· 
matic tuner, model 300 is now availahle from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tunc celeste ranks with ease. For more details: 
Peterson Electro-Musical Products, Dept. 31, 
Worth, III. 60482. 

ORGAN OWNERS, BUILDERS & TECH· 
nicians . We sell new and used consoles, elec
tronic kits , manuals, pedals , speakers, reverbs 
and percussions . Buy direct a nd save. Write for 
catalog. Newport Organs, 300 W. Coast High
way, Suite D , Newport Beach , CaliL 92660. 

ORGAN BIRD DOGS NEEDED (SALES 
help wanted ) . Philadelphia, Baltimore, Wash· 
ington, D.C. Contact Walter Gundling, Sr., 
Sebastian Gundling & Son, 3308 Columbia 
Ave., Lancaster, Pa. 17603. 717-394-0774. 

VIRGINAL - 4y., OCTAVES, PATTERN· 
cd alter 17th century Italian instrument, $1 ,300. 
Also available in kit lorm Irom $345. William 
Ross, Harpsichord Maker. Room 515-D, 791 
Tremont St., Bostol1 , MClSS . 02118. 

HARPSICHORDS, CLAVICHORDS, VIR· 
ginals etc., made in divers configurations, dis
positions, and internal structurings. E. O. 
Witt, Builder, Rt. 3, Three Rivers , Mich . 
49093. 

HARPSICHORDS, CLAVICHORDS -
Magnificent tonc and handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D.#I, Pennsburg, Pa., 18073. 

WANTED- MISCELLANEOUS 

Experienced man for console de
partment. All replies confidential. 

Write to: 

ORGAN SUPPLY CORPORATION 
P.O. Box 999. Erie. Pa. 16512 

WANTED FULL-TIME ORGANIST 
for large church in suburban Philadelphia area 
by Sept. I. New 44-ra nk Austin pipe organ, 
three manual. Work outline include. playing 
organ for all services and rehearsals, and as
sisting in details oC multiple choir program. 
Forty-hour work week. Privilege of private 
teaching in church facilities . Reply to Minister 
of MlL'iic, First Presbyterian Church, 20 King's 
Highway, East , Haddonlield , N.J. OSO:l3. State 
salary needed and experience and training. 

WANTED - ORGANIST-CHOIR DIREC
tor for Methodist church in Roanoke, Va. 
Memhership 1,800; 2 ma nual Moller new in 
1965 (21 rank ) ; five choir program; teaching 
privileges; new facilities and private office. 
Send resume to Don Sartelle, 49)2 Keithwood 
Dr., SW, Roanoke, Va. 24018. 

WANTED TO BUY - ECHO ORGAN OR 
chest and pipes suitable for same. Must in
clude strings. COli tact H . E. Cooper, 770 
James Street, Apt . 1501 , Syr:tcuse, N .Y. 13203. 

WANTED - FRENCH TRUMPET, ENG
lish pc~ t horn , orchestral oboe, 16' tuba, 16' 
diaphone, tuncd sleigh bells. William Pilger
mayer, 338 Harrison Ave ., Glenside, Pa. 19038. 

WANTED - AEOLIAN DUO-ART PIPE 
organ rolls , 1514" wide. Barden and Clark, 
22 Rutland Square, Boston , Mass. 02116. 

WANTED- MISCELLANEOUS 

CONSOLE DEPARTMENT OPENING FOR 
TRAINEE WITH MECHANICAL APTITUDE. 
PLEASE WRITE FOR APPLICATION. ALL 
REPLIES CONFIDENTIAL. 

AUSTIN ORGANS, INC. 
Hartford, Connecticut 06101 

WANTED - ORGANIST AND CHOIR· 
1I1<1:O>((!I' (01" St . Alldl'Cw' s United Church , Moose 
Jaw, Saskat C" hcwan hy S(·pt. 1, 1969. New 
chul'('h huildinw: , modern fCHlr-lI1al\u,,1 pip{" 
organ, thn~ c-levl'l choir systf'm. Long tradition 
of musical r.scf'l1ence . Good oPPol'tl1nitit's for 
both school ~Hld private music teaching. Strong 
hackground o( organ training and good rap
port with young people essf'utia1. Send appli
cations and resullle of qualifications and ('xpcr
ience to: Dr. H . J. Johnston, 310 Oak St. , 
Moosf' jaw, Sask ., Canada. 

WANTED ORGANIST -CHOIRMASTER. 
Male , Mcthodist for suburban New Orleans 
church. 1200 tlwlllhers. 3 services, 3 choirs. 
Mollcr organ . Teaching privileges. St'lrting 
salary $6,000. Reply R. Patt Coward . Mun· 
holland United Mt·thodist Church , Metairi(:, 
La. 70005. 

WANTED TO BUY - DUO-ART PIPE 
organ rolls (or fine Aeo1ian residence organ in 
large private home, Will pay shipping. C. 
Ross, 1069 Beach, Victoria, B.C., Canada. 

WANTED - MUSIC ROLLS FOR AUS· 
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe orga n players. J. V. Macartney, 
406 Haverlord Ave. , Narberth, Pa. 19072. 

WANTED - WURLITZER ONE, TWO 
and three ranks chests. State ranks they held . 
joseph P. Sammut , 432 Chestnut Avenue, San 
Bruno, Cali!. 94066. 

WANTED - THREE-MANUAL 10 TO 15 
rank Wurlitzer console and/ or relay. joe 
Spurr, 8229 West 45th St., Lyolls, III. 60534. 
312-447-8390. 

WANTED - PLASTIC MUSIC ROLLS 
to play on Maa~ Rowe Carillon player. George 
E. Missebach , 3330 Peachtree Road, Atlanta, 
Ga. 30326. 

FOR SAl.E 

FOR SALE - BALDWIN MODEL 5A. 
Excellent condition . 26 stops pins Maas-Rowe 
Chimes. Two manuals and AGO pedals. As
cension Lutheran Church 1053 Pinetrcc Drive, 
Indian Harbour Beach, Fla. 32935. 

FOR SALE - 31 CLOTH BOUND VOL
umes of music. New Bach Edition, plus 28 
volumes of G erman critical notes. Worth $600, 
sell lor $350. Never ust·d. David H. Gay, 153 
Temple Street, Owego, N.Y. 13827. 

FOR SALE - 26·RANK PILCHER TWO 
manual organ available after June 15, 1969. 
Console, chests , pipes, blower, etc. Don Klay, 
Trinity Church , Market & West, Lima, Ohio 
45801. 

FOR SALE ESTEY ELECTRIFIED 
reed organ . Two manual , full pedal. Excellent 
condition . $300. Phone 516-485-9147. Addrcs .• 
218 St. Mark's Place, East Mcadow, N .Y. 
11554. 

FOR SALE - 5 HI' ORGOBLO 13" STA
tic, with (actory built add-a-phase power con
verter; all in perfect condition. $300. Write 
John R. Ncar, Route I, Wataga, III. 61488. 

FOR SALE - THREE-MANUAL PIL
cher, rebuilt and ('nlargcd, well balanced spc
cification , excellent condition. Write Organ 
S(~ rvice , Box 2061 , Knoxvillc, T(!llIl. 37901. 

FOR SALE - TWO-MANUAL SMITH 
horsc.'ihol~ console. Mint. $26.1 . Excell cnt 6-
rank rclay $265. Jim Hahn , 241 East 149th St ., 
Harvey, III . (>0426. 

FOR SALE - METAL ORGAN PIPES , 
first class workman!\hip . Helmut Hcmpel Or
gan Pipes. 4144 W"st 50th St. , Cleveland , 
Ohio 44144. 

FOR SALE - 4·MANUAL DRAWKNOB 
Moller console. Tellers Organ Co. , 2419 H oI
land St., Eric, Pa. 16512. 

FOR SALE - 3 RANK MANUAL KIL
gen enclosed in swell box . J. E. Holmes, G er
mantown , T enn . 38038. 

FOR SALE - CONN TWO-MANUAL, 25-
pedal , suitable home or small church . $500. 
412-421-6979. 

FOR SALE - USED CLASSIC PIPES : 
R. L. Degner, III Park Lane, Mankato, Minn . 
56001. 
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FOR SALE 

FOR SALE - KINETIC BLOWER. 2 HP 
single phase, high pressure; several sets of swell 
shutters and actions; 3-manual console (no stop 
tabs or stop rail); Pipes: iiI per set at 6" : 
stopped diapason 8'; Aeoline 8'; Harmonic 
flute 4' ; violin diapason 8'; melodia 8'; open 
diapason 8'. Several reservoirs. 2 whiffle tree 
6·stage shutter actions . Austin pipes at 4" : 
tuba 8'; Tohr flute 8'; gcigcn diapason 8'; clul
ciana 8'. E/P chime action with some chimes. 
3D-note Wurlitzer xylophone action. Small wood 
blower (originally on piano-organ). 1 can. rad. 
pedalboard . Deane Partee. Bo" 87. Allen. 
Mich. 49227. 

FOR SALE - SKINNER 1923. THREE
manual, 24 rank~ with chimes and harn. Draw
knob consol<" 5 hp Spencer blower with Org
electra . To he sold for best offer. Pl'Tchascr 
to f('mOVe at own expense from Cossitt School , 
LaGrange , III. Specifications available. " ' rite 
or phone Dr. Paul M. Schillin)\", <)30 Barn,<Ialc 
Rd. , LaGrange Park, III. 6m25. 312-354-1082. 
On or before July 15. 1969. 

FOR SALE - MARR-COLTON, 5-STOP 
unit chcst, fil notes. building fmme. bellows -
$375. 1 Iwo-manual oak comolc, $175. I Wur
lit7.er ch"ysol(lolt (orch. bell'1 30 note" pneu
matic action , $lr)(). Paul Fritz~che Orvan Co .. 
4,,5 E. Emall,Ave., AlIentown,Pa., 18103. All 
material on an " as i~tJ basis. Prices FOn 
Allentown. 

FOR SALE - 2 MANUAL AUSTIN, 1920. 
10 ranks, chimes. Chest completely overhauled 
12 years ago. new motor installed 1 y(,aJ a'lo. 
Organ used daily. Buyer must remove. Write 
Mrs . Clayton Doss, First Presbyterian Church , 
Rome, Ga . 30161. 

FOR SALE - AEOLIAN TWO-MANUAl. 
Hi-rank and haT!) duplexed organ. 20 coupl('TS 
and pistons. In constant usc. Pneumatic roH
player and library of 500 rolls available. Write : 
T. R. Bulman, Trinity United Church, Vernon, 
B.C . • Canada. 

FOR SALE - THREE MANUAL ARTI
san theatre organ complete with amplifi{:rs and 
sncakcrs, combination action, percussions and 
beautiful walnut console. For complete spcci
fications write G-3 , THE DIAPASON. 

FOR SALE - WURLITZER SOLO SCALE 
xylophone, rebuilt , mint condition . Also 16' 
wood diaphnnes, not mitred , good condition . 
Be.t offer. Ronald F . Wehmeier. 523 Elberson 
Ave.. Cincinnati . Ohio 45205. 

FOR SALE - ESTEY REED ORGAN 2-
manual, 32-notc pedal. Vcry good condit'ion. 
$300. Douglas Hubbard, 7406 Rosemead Pico 
Rivera. Cal. 213-949-3085. • 

FOR SALE - 2/ 6 " UNif" PIPE ORGAN. 
Best offer. 1061 W. Cornelia. Chicago. III . 
60657. 312-549-7289 after 7 p.m. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061. Knoxville. Tenn. 37901. 

D. S. WENTZ, INC. 
Pipe Organs 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 

WAlbrook 5-0534 

BOOKS ON 
ORGAN & ORGAN BUILDING 

EARLY KEYBOARD MUSIC 
Just Published 
J_K_F_ FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues_ 

BROUDE BROTHERS LTD. 
56 West 45th St. 

New York, N. Y. 10036 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
additional $1.00. Replies to box numbers should be sent cia The Diapason, 434 S. 

Wabash Avenue, Chicago, 111_ 60605 

FOR SALE 

FOR SALE - WURLITZER. SOLO TI
bia and offset. 4-rank chest ( takes solo libia ), 
2 sets 6X8 swell shades . 16' tuba profunda 
with offsets, marimba-harp. Spencer blower, 5 
hp. single-phase. 110/220. 1165 rpm. 10" wind. 
Dcagan-Aeolian glockenspiel, 37 bars with re
sonators. Gottfried tibia, 10" wind. W. C . 
Purdy. 6896 Buckley Road. North Syracuse. 
N .Y. 13212. 315-457-3171. 

FOR SALE - AEOLIAN-SKINNER OR
gan . built in 1938. 3 manuals , 36 slops. 41 
ranks. Designed and finished by G. Donald 
Harrison. Balanced disposition in('iucics full 
pedal di,ision. Mildly voiced ; ~itnatcd in 
small concert hall. Complete, c'{ccpt for cal'c
work. Locat(!d in Virginia. Pl1Ichaser to re
move. l)ric{~: $10,000. Address G-~ I THP DIA
PA..c; ON. 

FOR SALE - 2 MANUAL AND PEDAL 
MolI(~r H HallS Org{·r· . 4 rallks or pi,){~s - 22 
'\il)('akin~ voic{~~ includini( two Hi' SIO')s. Ba
Toque enclosure. detached con'tolc includt·s fO'li' 
g('IH'r~ll pistons aHecting ("nlire organ . N("\\. 

Ortob.·r , 1%5. Perk'Ct $7 .500 (val··e $10, 
1i251. M . .1. Waglll·'·. 1311 Ea.t 24tl, St. . 
n .... oklyn . N .Y. 11210. Telcplwne 212-338-5f81. 

FOR SALE 2-MANUAL AND PEDAL 
Mj))!t·r. 1926, 12 rank ... sOllie rclt'cllhering done, 
new btow{~r and rcctiri{:r. Or~an may be Ilt'ard 
atld piayt·d. For more information contart 
Ch1lrch OHice, Jt"rusai(!111 Lutheran CllUl'ch. 
4605 B.·lair Road. Baitilllon" Md. 21201i. 311-
485-5750. 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orche.tra and RCA Victor. In 
kit form for home workshop assembly $150. 
AI!"'o Clavichord kit , $100. Free broclwre. 
Write: Zuckcrma1ln HaqJsichords, Dent. D . 
115 Christopher St .• New York City 10014. 

FOR SALE 3-MANUAL KLANN CON-
soil', \\alnut, virtually ncw, u!'icd one ycar; 
ft.·placed by donated new organ. Best orrer 
accepted. President, West Liberty State Col
lege. West Liberty (Wheeling), W. Va. 26074. 

FOR SALE - H iLLY RESTORED AN
tique Kilgen tracker pipe or~an, 7-rank , man. 
nal I and pedalboard. R. D. Andrae. Edge
waler Estate. Washington. Mo. 63090. 314-
llE9-7373. 

FOR SALE - F ULLY RESTORED ESTEY 
p ipe organ. IS-rank clectropncumatic. All 
Ha'\.kcll basses. Two manual and pedalhoard 
R D. Andrae, Edgewater Estate, Washington , 
Mo. 63090. 314-BE9-7373. 

FOR SALE - NEW DIRECT ELECTRIC 
Vale Acl ions made by Hokesbergen of HoI
land. Pallet sizes: %" @ .85; 1 3/16" @ .90; 
1% " @ .95. Address E-5. THE DJAPASON. 

.. -

FOR SALE - NEUPERT AND SABATHfL 
harpsichords. Several models available from our 
showroom. Gontact J. W. Allen, 500 Glenway 
Ave Bristol Va 24201 7J3 669 8396 

FOR SALE 

FOR SALE - E. M. SKINNER CONSOLE 
( 1925 ) . three-manual. 53 drawknob.. Also the 
following: 8 It. c1arabella. 4 It. clarion. 4 ft. 
octave, two 8 ft. open diapasons , 16 ft. tromba 
(wood resonators in bass ) . Five Tank great 
chest (needs primary) , three swell motors, 
miscellaneous pipes and oresct chests and parts. 
Make orrer - available now. Write : Joseph 
Schreiber J Independent Presbyterian Church, 
3100 Highland Ave .. S. Birmingham. Ala . 
35205. 

THE GREAT WANDA LANDOWSKA 
had many good rcasons to choose a metal 
frame harpsichord as her lifetime instrtll11ent. 
Such instrumcnts, for a long time the privilege 
of t"e Few Great, are now available at rca
<oonab!e prices. Sahathil harpsichords unit<, 
authentic, beautiful sound with modern reli
ability. S. Sabathil & Sons . Ltd. 6430 Larch 
St., Vancouvl'r t:~, B.C ., Canada . 

FOR SALE - MOLLER PIPES. DIAPA
son 8', Flute 8', Orchestral Oboe (recdles.,,) 
8', Flute 4', Flute 2'. Estey pipes , Dh'pas()11 
8' , Dulciana 8' , Flute 4' . Plus 8' and 16' 
Bourdon, 1947 Kinctic blower, master hellows. 
Write Wayne H. Gihson, Main Strc{·t Metho
dist Church, P.O. Box 505, Bcdford. Va. 
24523. 

FOR SALE - TWO-MANUAL AND PED
al n:cd organ with ele(·tric blower. Good con
dition, approximately 12 ~cts of re{!ds. Available 
to highc!'it bidder. Contact i{(·v. Raymond L. 
Mudge. 93 Glenwood St. . Lynn. Ma... 01902 
IIr tdephone 617-598-9505. 

FOR SALE - 7 RANK KIMBALL ORGAN. 
Moller pneumatic action com:ole. About 50 
ye4H'S old in poor conditioll . Console about 20 
yt.·ars old. Mur.t be out hy Aug. 1. Best offer. 
Write United Mdhodist Church, Cr"'dnbury, 
N.j. 08512. 

-----------------
FOR SALE SEVERAL FINE REED 

organs and melod(·ons . Expertly rt:conditioned. 
Reeds revoiced and tuncd. Also J'eplacenl{~nts. 
The Little Organ Shop, C. H. Gunzinger, Box 
276. WiIIi"ltlsville. Vt. 05362. 

FOR SALE - ARTISAN EQUIPMENT. 
27 tone gcncrators, several tone changers, 
power supply. elc. Make reasonable oHer. j. A. 
Leopard, 647 South "~ourth St. , Louisville, Ky. 
40202. 

FOR SALE AllB01T & SIEKER 3-
rank baroque organ. 4 years old, like new. 
$6.000. Miles. 4637 Vi.t Carelas . Sanla Ilar
ba.... Calif. 93\05 . 805-96i-1922 . 

FOR SALE - TWO 61-NOTE PILCHER 
Iracker chesls. 8 & 10 J·anks. Over 100 years 
old. $40. $50. Allied Arts. Box 196. Oronoco. 
Minn. 55960. 

FOR SALE - PIPE ORGAN RECTIFIER, 
IO-amp .• excellent condition. Leon Hiett. 309 
Cresent Dr.. Wheeling. III . 60090. 312-537-
3301 

"0RGANERIA ESPAf:lOLA" 
MADRID 

(Spanish Organ Builders) 
World-famous for top quality_ 

All actions available - direct electric or 
electro-pneumatic or mechanical traction. 
Early delivery - very competitive prices. 

Let us Bid before you sign a contract for a new organ. 
Send specifications and design of building for our price. 

Results could surprise you! 
Have you ever heard real fiery Spanish trumpets? We build them! 

D. Whiting 
Representative (AGO) 609 So. Grand Ave., Los Angeles 90017 

pipe organ builders 
tracker and eiect1'O-pneumatw 

w. ZinuneJ." & Sons 
INCORPORATED 

4'00 WILMONT ROAD • CHARLOTTE, N_ C_ 2.20. 

* FRANK J. SAUTER SONS Inc. 

4232 West 124th Place 

JULY, 1969 

Phones: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

FOR SALE 

FOR SALE - MOLLER PIPE ORGAN 
opus 4025. built in 1924. Console: 2 manuals. 
2 expression pedals. Swell: 7 true stops, somc 
uniHcation; great: 5 true stops, some unifica· 
tion; pedal : 2 true stops, some unification . 
Case also available, immediate possessio~, can 
be heard at church. Asking price $3.500. 
Write to : First United Methodist Church. 401 
Main St.. St. Joseph. Mich . 49085. 

FOR SALE - BALDWIN MODEL 6. LIKE 
new, with celestes, chiff, chimes, couplers, two 
special tone cabinets. Two manual, 32-notc 
pedal. AGO. Full. independent lanaI comp!e
mcnt in all divisions. Excellent terms, takt: 
over paymenls or balance owing, $5.800 FOB. 
Private parly. Wrile Organ, 284 N.E. 17th 
Stn·et. Hillsboro. Ore. 97123 or call 503-648-
2856. 

FOR SALE - CONSOLE MIRRORS -
suit~,bh! for organ console or piano. Solid hard
wood construction. Lacquer finisllt'd. Fully ad
justable. Felted base . Size 14" x 5" x 5~" 
high. Plc".e specify wood rini.h desired . Full 
money-back guarantee. ShiPI)cd prepaid . $19.9~). 
S. G. Bullions & Cn .• 211 York Ave. . West 
Pillstlln . Pa . 18643. 

FOR SALE - MOLLER DELUXE 3-
mallual theatre organ No. 5351. Complete and 
in excellent condition. Direct from original 
installation. Critical and minute IIlspection in
vited. Extn:mely easy first floor loading. Con
tact Harry P. Long, RFD I, Mount Crawford, 
Va. 22841. 

FOR SALE - THREE-MANUAL AEO
lian-Skinncr console . Minor repairs needed . 
Suitable for good sized instrument. Pedals and 
bench included. Oak finish. Cash and carry. 
Be.'t oHer. Harold Lucas , 2007 Driving Pal·k 
Road. Wheaton , III. 60187. 

FOR SALE - SPENCER BLOWERS. 3 
hp, single phase 7" pressure, $7j. % hp 4" 
$40. Shutter motor, new Flcxaust 8" and 10" 
duct and flanges, misc. pipes. FOB Poland· 
Mangan. 4375 Patterson Rd.. Daylon. Ohio 
454530. 

FOR SALE - WURLITZER, MODEL E. 
2M/ 7R_ Mahogany horseshoe console. chesls 
releathcred . Extra ranks, relay, and percus
sions. J. H. Ross , 81 Brewster Road, Windsor, 
Con n. 06095. 

FOR SALE - HARPSICHORD. SABA
thil Concerto II , 2 manuals, 5 pedals, 16', 8' , 
8' , 4'. Two hand lute stops. E. F. Rogers , 
2402 Genesee St. Utica. N.Y. 13502. 

FOR SALE - WURLITZER. KIMBALL. 
Moller, Estey parts. Please write needs. No 
printed lists. Bernard Blum. 5223 Jefferson. 
Philadelphia. Pa. 19131. 

FOR SALE - HARPSICHORDS. CLA VI
chords by Neupert, world's finest, oldest maker. 
Catalogs on request. Magnamusic, Sharon, 
Conn 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5-6160 

FRANK C. WICHLAC 

Research Division 

Saville Organ Corporation 

Northbrook, Illinois 

Organ Builders *. Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 
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Ll.1:lan 

NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRECOCI 

DAVID CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

JEAN LANGLAIS 

, 
: ",'i, 

Next American Tour 

OCTOBER-NOVEMBER 1969 

Available for recitals 
and master classes 

RAY FERGUSON CLYDE HOLLOWAY 

JERALD HAMILTON WILMA JENSEN 

GERRE HANCOCK JOAN LIPPINCOTT 

DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LA DO THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 


