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Largest Austrian Cathedral 
Opens Marcussen Organ 

The Cathedral at Linz, Austria, was 
founded by Bishop F. J. Ridiger in 1862 
and the new organ there has been 
named for him. The neo-gothic style 
cathedral is the largest church in Am
tria. Its builder was Vinzenz Statz, also 
architect for the Cathedral at Cologne. 

The interior measurcments of the 
Cathedral arc: length 400 fcet , height 
of the main nave 96 feet, floor area 
i,200 square feet . The organ case is it 
self 55 feet in height, and has a maxi
mum depth of six feet . The reverhera
tion period at the crossing of the tran · 
sept is eleven seconds if the cathedral 
is empty; with a congregation of 5_000 
people, the reverberation period in the 
same spot is only four seconds. 

'When plans were made for acquiring 
a new organ, it was decided that it was 
more important that the or~an should 
fit perfectly into the vast building with 
its peculiar acoustical properties, than 
to aim at an organ with a large number 
of stops. Egon Krauss. well-known for 
his work for the protection of old 01'

vans, suggested that the work should 
be entrusted to Sybrand Zachariass!'n. 
of Marcussen & !'on , eminent Danish 
huilder who had aroused great intert·,t 
at the International Con~rcsses for 
Church music in Bern in 1952 and 
Wien ·Klosterneuburg in 1954. After nu
merous conferences with the builder in 
which Luigi Talrlia\·ini. Marie-Claire 
Alain, Anton Heiller and Hans H a,c\
bock also took part . and after visiting 
various organs in Holland and Germany. 
the cathedral authoritie., accepted the 
specification drawn up by the builder 
anel the experts. 

Unfortunately, Sybrand Zacharias~en 
did not live to see the organ built; he 
died in 1960. The work was not begun 
for several years. J~rn Sybrand 7achari
a,sen. son of Sybrand. carried Ollt his 
father's plans and designs. The orlr,lIl 
was voiced by T~rn's brother-in-law Olaf 
Oussoren and Albert Buchholz and was 
hearel first at the Cathedral Festival 
Dec. 7 and 8, 1968 in recitals by Heillel-. 
Haselbock and Litaize. 

The imtrument has mechanical ac· 
tion with harker lever, for manual 
couplers. Manuals have mechanical 
draw stop action. pedals electrical; there 
are three free combinations. The cantm 
firm us pedal has its own windchest . 

RiiCKWERK 
Prinzipal 8 It. 2 ranks 
Gedack t 8 It. 
Quintadena 8 h. 
Octave 4 ft. 
Rohrflote 4 It. 
Octave 2 h. 
Waldflole 2 ft . 
Quinte I y. ft. 
Sesquialtera 2-4 rank. 
Scharf 6-8 ranks 
Zimbel 2 ranks 
Dulcian 16 h. 
Krummhorn 8 ft. 
Schalmei 4 It. 
Tremulant 
Z:mbelstern 

HAUPTWERK 
Prinz:pal 16 ft. 
Prinzipal 8 ft. 2 ranks 
Spitzflote 8 ft. 
Octave 4 ft. 2 rank. 
Hohlflole 4 h. 
Quinte 2% fl. 
Octave 2 It. 2 ranks 
Mixture 8-10 rank. 
Scharf 5-6 ranks 
Cornett 5 ranks 
Trompete 16 h. 
Trompete 8 ft. 
Spanische Trompete 8 ft. (chamadewerk) 
Spanische Trompete 4 h . (chamad.werk) 

OBERWERK 
Prinzipal 8 ft. 2 ranks (un<nclosed) 
Godackt 16 ft. 

Rohr(Jole 8 ft. 
Viola di Gamba 8 It. 
Octave 4 It. 
Tl'a\ ersflote 4 It. 
Nasat 2% ft. 
Flachllotc 4 It. 
Terz I ~ ft. 
~fi"turc 7 ranks 
Terl.Zimbel 3 ranks 
Bomb>rde 16 fl . 
Trompete 8 ft . 
Oboe 8 ft . 
Clairon 4 ft . 
Tremulant 

BRU~TWERK 
Holzgedack I 8 It . 
Spilzgamba 8 It. 
P, :II7 'pdI4 ft. 
Blocklliit. 4 ft. 
OClave 2 ft. 
Gedacklflole 2 It. 
Si Hlote I ft. 
Terzian 2 ranks 
Zimbel 2 ra nks 
Regal 16 ft. 
Vox Human" 8 ft . 
Tremulant 

Prinzipal 32 ft. 
Prinzipal 16 It. 
Subbass 16 ft. 
Octave 8 It. 
Gem,horn 8 It. 
~f ixlure 8 I'ank~ 
Posaune 32 ft. 
POSUUIIC 16 ft. 
Fdgot! 16 ft . 
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Trompete 8 ft. 
Octave 4 ft. 2 Iclllk!<l 

Koppclllolc 4 It. 
NdchthOl n 2 ft. 
Rauschquintc 4 l<lnks 
Trompete 4 ft. 
Zink 2 It . 

NO EHREN RECEIVES PATENT 
FOR COMBINATION ACTION 

Robert Noehren, univer~ity organist 
of the niver ity of Michigan, leading 
recitalist, and organ builder of Ann Ar
bor. has received a patent from the 

nited States Patent Office fol' a com
hination action with which various com
binations are set in advance by punch
ing a data processing card. The punch
ed card, when inserted in the action 
sets all the combination pistons at 
once. Each card represents a complete 
setting of the organ; whcn the cards 
are removed the pistons no longer con
trol any combinations until another 
card is inserted in the action. 

The action is already in use in three 
large Noehren organs: St. John's R.C. 
Cathedral, Milwaukee; First Baptist 
Church, Ann Arbor; and First Unitarian 
Church , San Francisco. 

THE TUCSON, Ariz. Boys Chorus began 
its 1969 cross-country tOllr Jan. 26 in Meeker, 
C.olo. It will sing in 36 cities in 21 stales. 

AEOLIAN-SKINNER, SIPE MAKE 
AGREEMENT FOR TRACKERS 

The Aeolian-Skinner Organ Company 
has finalized arrangements to associate 
the firm with Robert L. Sipe, Inc. en
abling the company to enter immediate· 
Iy into the tracker action field, in addi 
tion to continuing in the production of 
electro·pneumatic organs. 

Mr. Sipe, whose work has been viewed 
at several conventions and described in 
this magazine, will also function as full 
representative of Aeolian-Skinner in the 
Texas area. 

ORGAN WEEK AT NUREMBERG 
ADDS COMPETITION, CLASSES 

Two new features will be added to the 
18th International Organ Week at Nu
remberg, Germany, an annual summer 
e"ent which attracts visitors from North 
America and runs in 1969 from June 28 
through July 6. 

For tJle first time there will be of· 
fered a SCI ies of Master classes on Ger
man organ I'epertory - Buxtehude, 
Bach, Reger. David - taught by Heinz 
Wunderlich June 3 to July 5. The num
ber of active participants players) in 
the mastelclasses is limited to 12 at a 
fee of 120 DM, with provisions for au
diting at a nominal fee of 50 DM. The 
list of repertory to be covered is avail 
able. 

The second new feature is a compe
tition for organ compositions, not pre
\ iously performed. Prizes of 1,500 DM 
(about $400) and 500 DM (about $130) 
a re offered for works of not more than 
10 minutes length "playable on all 
tracker actions as well as on electro
pneumatic ones." 

American organists will be represent
ed in the 1969 Organ Week programs 
by E. Power Biggs. 

For infomlation about the master 
class, the composition contest and organ 
week programs write to Waldemar 
Klink, Musica Sacra Niirnberg, Meu
schelstrasse 38, 85 N limberg, Germany. 

NORTHWESTERN U DETAILS 
CHURCH MUSIC CONFERENCE 

Northwestern University'S ann u a I 
church music conference will be held in 
Alice Millar Chapel April 13-15. Under 
the title, Today's Music and the Urban 
Church II: Renaissance Old and New, 
the two and a half day program of con
certs, workshops, and panels will focus 
on key problems. The earlier renaissance 
will be represented by Peter LeHuray, 
nritish musicologist, Margaret Hillis 
who will offer a two-hour lecture dem
onstration with a student ensemble, and 
Constantine Cossolas, tenor from the 
Waverly Consort, New York City. 

The contemporary reawakening will 
be brought forward by Robert Wykes 
and his intermedia ensemble from Wash
ington University, SI. Louis, by Imagi, 
a high school group performing The 
Death of Bessie Smith, and by student 
and faculty ensembles performing new 
sacred music. There will be an experi
mental workshop service, an organ 
building lecture, a layman's panel and 
a dinner with Dr. Joseph Sittler, Uni
versity of Chicago Divinity School. 
Thomas \"'illis . Chicago Tribune critic 
and visiting lecturer at Northwestern, 
is general chairman. Write: Concert 
Manager, School of Music, Northwestern 
l-niversity, Evanston, III. 60201. 

THREE DOCTORAL leclure recitals in 
choral conducting are scheduled at Cincinnati 
College-Conservatory: C. Harry Causey 
March 2 (Handel Chanda. Anthems), Regi. 
Shallry April 8 , and Robert Shewan April 25. 



Moller to Build Two Organs 
for Famed Heinz Chapel 

M. P. Moller, Illc. will illstall twu 
new organs in the famed Gothic-style 
Heinz Memorial Chapel of the Uni· 
versity of Pittsburgh. The three-manual 
chancel organ will have a console which 
also controls the two· manual gallery 
organ. 

The gallery instrument also is play
ahle from its own two-manual console; 
it will be entirely exposed. 

The organs were designed by Russell 
G. Wichmann. Chatham College and 
Shadyside Presbyterian Church. consul
tant, and Dr. Rohert Sutherland Lord. 
university organist. in collaboration 
with Victor I. Zuck of the Moller staff. 

The new instruments replace a four
manual Aeolian-Skinner designed in 
1934 but not finally installed until 1938 
when the beautiful chapel was dedi
cated. This installation exceeded the 
~pace allotments provided hy the archi 
tect and thm necessitated a number of 
compromises. 

Chancel Organ 

GREAT 
Quintaten 16 It. 61 pip., 
Principal 8 It. 61 p :pe< 
Rohrbourdon 8 It. 61 pipe< 
Octave 4 It. 61 pipes 
Filteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Cymbale 3 ranks 183 pipes 
Bombarde 8 ft. 61 pipes 
Clarion 4 ft. 12 pipes 
Chimes 25 tubes 
Carillon (console) 

SWELL 
Rohrgedeckt 16 It. 12 pipe. 
Rohrflote 8 It. 68 pipes 
Viole de Gambe 8 It. 68 pipes 
Viole Celeste 8 ft. 56 pipes 
Principal 4 ft. 68 pipes 
Harmonic Flute 4 It. 68 pip" 
Nazard 2% It. 61 pipos 
Flautino 2 ft. 61 pipes 
Plein leu 4 ranks 244 pipes 
Basson 16 ft. 68 pipes 
Trompetle 8 ft. 68 ppies 
Voix Humaine 8 ft. 68 pipes 
Clairon 4 ft. 68 pipes 
Tremulant 

CHOIR 
Spi tzprincipal 8 ft. 61 pipes 
Stopped Flute 8 It. 61 pipes 
DolcaR 8 It. 61 pipes 
Dolean Celeste 8 ft. 49 pipes 
B1ockflote 4 ft. 61 pipes 
Nasa! 2% ft. 61 pipes 
Italian Principal 2 ft. 61 pipe, 
T«z I % ft. 61 pipes 
Larigot I Y3 It. 61 pipes 
Zimbel 3 ranks 183 pipes 
Dulzian 16 ft. 61 pipes 
English Horn 8 ft. 61 pipes 
Rohrscllalmei 4 ft. 61 pipes 
Tremulant 
Bombarde 8 ft. 
Clarion 4 ft. 

PEDAL 
Grand Cornet 4 ranks 32 It. 
Principal 16 ft. 32 pipes 
Bourdon Doux 16 ft. 32 pipes 
Quintaten 16 ft. 
Contre Gambe 16 It. 12 p:pes 
Rohrgedeckt 16 ft. 
Rollrquint 10% ft. 
Octave 8 ft. 32 pipes 

Allan J. Willis has baen appointed organ
ist-choirmaster of the United Church, Congre
gational, Bridgeport, Conn., after four years 
in a similar position at Trinity Presbyterian 
Church, St. Louis, Mo. 

Born in Minneapolis, Mr. Willis received 
a BA from the University of Minnesota, 
where he studied with Edward Berryman, 
Arthur Jennings and Heinrich Fleischer, and 
an MSM from Union Seminary where his 
organ study was with Claire Cod. 

At United Church he will direct several 
adult and youth choirs and a young peo
ple's hand bell group. 

Spitzflote 8 ft. 32 pipes 
Quintaten 8 ft. 
Gambe 8 ft. 
Rollrflote 8 ft. 
Octavin 4 ft. 32 pipes 
Spitzflote 4 It. 12 pipe. 
Naellthorn 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 32 pipes 
Basson 16 ft. 
Trompete 8 ft. 12 pipes 
Hautbois 8 ft. 
Klarine 4 ft. 12 pipes 
Hautbois 4 It. 
Chimes 

Gallery Organ 

HAUPTWERK 
Hohlflole 8 fl. 56 pipes 
Gemshorn 8 ft. 56 pipes 
Floten Prinzipal 4 ft. 56 pipes 
Blockflote 2 ft. 56 pipes 
Quint I Y3 ft. 56 pipes 
Cornet 2 ranks 60 pipes 
Trichter Regal 4 It. 56 pipes 
TremuIant 
Zimbelstem 

OBERWERK 
Singend Gedeckt 8 ft. 56 pipes 
Koppelflote 4 ft. 56 pipes 
Wei tprinzipal 2 It. 56 pipes 
Sirnote 1 ft. 56 pipes 
Scharf 3 ranks 168 pipes 
Krummhorn 8 ft. 56 pipes 
Tremulant 

PEDAL 
Holzgedeekt 16 ft. 
Prinzipal 8 ft. 32 pipes 
Gedeckt 8 ft. 
Oktav 4 ft. 12 pipes 
Trichter Regal 4 ft. 

~aul jfrit?5Cbe ®rgan QTO. 
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ARCHITECTS PIPE ORGANS BUILDERS 

Custom Building of New Instruments 
Rebuilding of All Makes 

Service on All Makes 
Sensible Prices 

Fadory 797-2510 
455 E. EmGul Ave. 
Allentown, PG. 
18103 

Office 868-2672 
1138 Highland Ave. 

Bethlehem, PG. 
18018 

TRACKER ORGAN BUILDERS 

C. B. FISK, INC. 
GLOUCESTER , MASS . 

WM54 

WM93 
2450 

DI73 

D290 
3183 

Dl28 
DI77 
DI54 
DI72 
A36 

AI02 

3597A 
C55 

6638 

DI78 

D153 

10.201 

WMI 

ORGAN MUSIC WITH OTHER INSTRUMENTS 
· Performance material on rental 

AHRENS - Concerto for Organ and Winds (2 Hrns, 2 Trps, 
4 Trbs).* Organ Score __ .... _ .. __ .. __ .. _____ .... __ .. ________________________________ $4.50 

- Sonata. Va, Org (or Positive) _______________________________________________ 3.50 
ALBUM FOR VIOUN AND ORGAN. 11 Pieces ____________________ 3.00 

Bach, Beethoven, Corelli, Handel, Mozart, Nardini, Tartini. 
ANDRIESSEN, H. - Concerto for Organ and Orchestra.-

Pocket Score __________________________ _______ .. _________________________________________________ 5.00 

- Pezzo Festivo. Organ, 2 Trps, 2 Trbs. Score and Parts ________ 4.00 
BACH - Andante (G) (from Flute Sonata No.5) (Schreck). 

Violin and Organ _____ ........ ______ ________ __________________________________________ 1.25 
BADINGS - Can zona. Oboe and Organ ____________________________________ 2 .00 
- Concerto for Organ and Orchestra. * Pocket Score ______________ 5.00 
- Intermezzo. Violin and Organ ______________________ .. ___________________________ 2.50 
- Passacaglia. Timpani and Organ ____________________________________________ 3.50 

BAECHI (cd.) - Memorable Melodies (Unvergaengliche 
Melodien). V'cello and Organ __________________________________________________ 3.00 
8 Pieces by Bach (2), Bach-Gounod, Handel (2), Mozart, 
Schubert, Schumann. 

- Sacred Music. V'cello and Organ .. ________________________ ____________________ 2.50 
4 Pieces by Bach, Bruckner, Cherubini, Handel. 

BOSSI - Concerto (a), Op. 100.- Organ Part ______________________ 5.00 
BUESSER - Le sommeil de l'en fan t Jesus. Berceuse for 

Christmas. Violin (or V'cello), Harp (or Piano), Organ 
(original) _____________________________________________________________________________ 3.50 

CURTIS - Concerto for Organ and String Orchestra.* 
Pocket Score _____________________________________________________________________ 3.50 

DIJK, J. VAN - Music for Organ and Small Orchestra.-
Pocket Score _____________________________________________________________________ 2.00 

FELDERHOF - Aria. Violin and Organ ____________________________________ 2.50 

GADSCH - Te Deum. 3 Trps, 2 Trbs, Org. Score ________________ 2.50 
- - Wind Score ________________________________________________________________________ 1.75 

GRAUN - Concerto for Organ and String Orchestra. 
Organ Score _______________ . ____________________________________________________________________ 5.00 

- - Set of Parts $7.50 
- - Extra Strings, each $1.50 

C. F. PETERS CORPORATION 373 PARK AVENUE SOUTH 
NEW YORK, N. Y. 10016 

Master Classes: 

AMERICAN 
ORGAN 

INSTITUTE 
in 

Freiburg, Germany 

Class Session: 
June 19 - Aug. 1, 1969 

Independent Travel Time: 
Aug. 2 - Aug. 21 

All-inclusive price from New 
York (excluding independent 
travel): $1,250. 

WALTER KRAFT, ANDR~ MARCHAL, EDUARD MUELLER 

Organ Tours: 

FRANCE, SWITZERLAND, NORTH and SOUTH GERMANY 

Lectures, recitals, and private instruction. All classes in English. 

Inquire: Professional Travel Service, Inc. 
4525 Lemmon Avenue 
DaIlas, Texas 75219 
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MANY STARS ARE SCHEDULED 
FOR ST. ALBANS FESTIVAL 

The fifth International Organ Festi. 
val at St. Albans, England, will be held 
June 23·28. Participating in the festival 
will be Marie·Claire Alain, John Birch, 
Christopher Bower·Broadbent, Harry 
Croft.Jackson, Ralph Downes, Anton 
Heiller, Peter Hurford, Piet Kee, Luigi 
Tagliavini, Malcolm Williamson and 
Charles de Wolff. 

Lectures will be given by Lawrence 
Phelps, Casavant Freres, and D. A. Flen· 
tTOp. Dr. Heiller will play the new con· 
cert organ at the Royal College of Or· 
ganists in London. Mr. Kee will give a 
master class on certain works of Swee· 
linck, Buxtehude and Bruhns. 

The two competitions in interpreta. 
tion and improvisation are limited to 
22 competitors and the last date for a 
completed form is March 27. Successful 
applicants will be notified by April 10 
and given a date for their elimination 
sessions and a rehearsal time on the 
cathedral organ. 

For schedules, application blanks and 
further information write: Chairman, 
International Organ Festival, 31 Abbey 
Mill Lane, St. Albans, Herts, England. 

USA ORGANIST AWARDED 
BIG COMPOSITION PRIZE 

William Albright, 24-year-old Ameri
can organist, was awarded the $2,300 
Queen Marie Jose (former Queen of 
Italy) prize for his Organbook 1967_ He 
will play the work March 20 at the 
Cathedral of St. Peter, Geneva, Switzer
land. There were 46 entries in the com
petition. 

Mr. Albright, former student at the 
University of Michigan, is studying in 
Paris. Among his composition teachers 
have been Ross Lee Finney, George 
Rochberg, Aaron Copland, Gunther 
Schuller and Lukas Foss. He has re
ceived two Koussevitsky composition 
prizes. 

HAROLD CHANEY was organist with the 
Pro Arte Symphony Orchestra, Eleazar de 
Carvalho conductor, for the world premiere 
Jan. 20 of Waves by Lukas Foss in Carnegie 
Hall, New York City. 

Herbert D. Bruening and his wife were 
honored Feb. 2 by the membership and 
friends of the Evangelical Lutheran Church 
of St. Luke, Chicago, where he served as 
organist and director of music from 1937 
until his retirement in 1965. 

A frequent contributor to THE DIAPASON 
and other journals, Dr. Bruening has served 
church music for more than 50 years. 

Herbert Gotsch, Concordia Teachers Col· 
lege, River Forest, III. honored Dr. Bruening 
with a testimonial recital of the Bach Kia· 
vieriibung, book 3, using the large chorales. 
Dr. Adalbert R. Kretzmann, the pastor, reo 
viewed Dr. Bruening's contributions to the 
life and music of St. Luke's and spoke a 
personal tribute to him as well. 

A reception in Founders' Hall gave those 
in attendance opportunity to greet Dr. and 
Mrs. Bruening. 

MOODY INSTITUTE HOLDS 
16TH ANNUAL CONFERENCE 

Moody Bible Institute, Chicago, holds 
its 16th annual church music conference 
March 8. The all-day meeting includes 
material on volunteer choirs, graded 
choir programs, song leading and reo 
hearsal techniques. 

Lillian Robinson will head an organ 
panel and other faculty members will 
lecture and participate in discussion. 
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NEW HORIZONS • • • 

MARCH, 1969 

Research commissioned by AEolian - Skinner 
has developed a material suitable for pneumatic 
actions, to withstand the ravages of air pollution 
prevalent in metropolitan areas . 

. . . another reason for 
selecting AEolian-Skinner 

AEOLIAN-SKINNER ORGAN CO., INC. 
PACELLA PARK DRIVE RANDOLPH, MASS. 02368 
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VILLA MARIA COLLEGE 
of 

Buffalo, New York 

Rev. Michael J. Reid, Director 

Recital Hall Installation 

by 

Delaware Organ Company, Inc. 
Tonawanda, New York 

14150 

A.G.O. NORTHWEST REGIONAL 
en 
U) BERNARD LAGACE 

I.LJ 
en 

MIREILLE LAGACE ..... 
-I .. CLYDE HOLLOWAY 
I- U) 

l- N GALE ENGER 
I 

c:c (Y') BONIA SHUR 
I.LJ N 
tn Q) EVA HEINITZ 

s::::: PETER HALLOCK ::J ..., 
Inquire: Betty Jean Bartholomew 

1633 Evergreen Point Road Bellevue, Washington 98004 

THE ORGAN REED 
by 

Noel A. Bonavia-Hunt 

This is a book of great interest to all organ fans and players. It 
contains a great deal of scientific data on the physical aspects of 
producing sound in organ pipes of the reed variety, as well as a 
careful treatise on the voicing and use of these, the most brilliant 
members of the organ's galaxy of tone-producing mechanisms. 
Much information hitherto unpublished and unknown, even to 
the experts, is furnished and it will certainly repay all students of 
voicing and all those who wish to know what constitutes good 
reed voicing to read this fascinating work. $4.00 

J. FISCHER & BRO. • GLEN ROCK, N.J. 07452 

Gress-Miles Organ 
for Hartt College Studio 

A new Gress·Miles organ of three 
manuals, 37 ranks, 2192 pipes will be 
installed early in 19iO in the studio of 
John Holtl at Hartt College of Music, 
the University of Hartford , Hartford , 
Connecticut. Mr. Holtz is chairman of 
the department of organ and liturgical 
music at Hartt. His studio has been 
designed to house an instrument large 
enough for teaching the entire range 
of the literature as well a~ for small 
recitals. 

The organ will be housed in free· 
tanding functional casework of strik· 

ing contemporary design. To facilitate 
oerformance of French literature, the 
~reat plays from the lowe~t manual 
'l11d the swell is prO\ ided with three 
:ub·octave couplers. All other C'luplers 
ue unison only. 

GRf."T 
Quintaton 16 ft. 58 pip " 
Principal 8 ft. 46 1")'<> 
Rohrflole 8 ft. 58 )'pes 
Harmonic Flule 8 ft . 46 pipe, 
Octave 4 ft . 58 pipes 
Spit7,f1ote 4 ft. 58 pipes 
Sureroclave 2 fl. 58 p:rcs 
Waldflole 2 fl. 12 pip .. 
Mixture 4-5 ranks 266 pipe" 
Trumret 8 ft. 26 rires 
Clarion 4 ft . 12 pipes 

POSIT IV 
Mont re 8 II. 58 noles 
Holzgedeckt 8 fl. 58 ripes 
Princ'ral 4 fl. 58 popes 
Rohrflote 4 ft . 58 rire> 
Nasal 2% ft . 58 pipes 
OClave 2 ft . 58 pipes 
Rohrpfeilfe 2 ft. 12 rire, 
Terz 17'. ft. 58 ripes 
Quinlflole Ill:. ft. 12 p:p« 
Sch .. f 3·5 ranks 220 pipes 
Cromorne 8 fl. 58 rires 
Trcmulant 

SWELL 
Bourdon 8 ft. ':}8 pipes 
Viole de Gambe 8 fl. 58 rires 
Voix Celesle 8 ft. 46 p:pes 
Flute Octa\iante 4 ft . 58 P:Jl(~ 'I; 
Quinl 2% fl. 46 pires 
Princiral 2 It. 58 ripe> 
Octavin 2 ft. 12 pipes 
Ter. 17'. fl. 46 pipes 
Quint 1 y, ft . 12 ripes 
Octave 1 ft . 12 rire. 
Zimbel 2·3 ranks 162 rirrs 
Trompc-ttr 8 h. 58 pip("s 
Hautbois 8 ft. 58 pires 
Clairon 4 ft. 12 rires 
Tremulant 

PEDAL 
Subbass 16 ft . 12 pipes 
Quintaton 16 ft. 
Quinlflotc 10% ft. 
Principal 8 ft. 32 pires 
Rohrgedeckl 8 ft . 
OClave 4 ft . 12 pipes 
Harmonic Flute 4 fl. 
Sureroctave 2 ft. 12 ripes 
Harmonic Flule 2 ft . 
Mixture 3·5 ranks 36 riprs 
Basse de Cornet 8-9 ra nks 
Posaune 16 ft. 32 pipes 
Trumpet 8 h. 12 pipc-s 
Haulbois 8 ft. 
Cromorne 4 ft . 

NINETEEN high school choirs with 1.300 
singers from Dade, Broward, Palm Beach, St. 
Lucie and Martin counties of Florida partici
pated Feb. 15 in a choral clinic at the Univer· 
sity or Miami conducted by Jester Hairston. 

Tom Robin Harris has been appointed 
collage organist and instructor at Augustana 
College, Rock Island, III. Born in Idaho, 
where he studied organ with C. Griffith 
Bratt, he obtained his BMus and MMus from 
Syracuse University where he studied with 
Will O. Headlee and Arthur Poister. He has 
served as instructor in organ at Willamelte 
University, Salem, Ore. 

In 1966-68 he was a teaching fellow in 
theory at the University of Michigan while 
a doctoral candida!> studying with Marilyn 
Mason. The summer of 1968 he was on the 
staff of the National Music Camp, university 
division, Interlocken, Mich . 

He wos owarded a Fulbright.Hayes grant 
to study with Helmut Walcha in 1965. In 
1961 he was a national winner in the stu· 
dent division of the Federation of Music 
Clubs and played a recital at the AFMC 
convention in Kansas City. 

COOLEY APPOINTED TO POST 
TO PLAY HISTORIC JOHNSON 

La Verne C. Cooley, Jr., Batavia, N.Y., 
has been appointed organist of the First 
United Presbyterian Church. Attica, 
N.Y., effective Dec. I , 1968. He left a 
similar post at St. Paul's United Church 
of Christ, Attica, where he had served 
for two years. Prior to that he was or· 
ganist of Holy Cross Lutheran Church, 
Clarence, N.Y. 

The organ in the Attica Preshyterian 
Church is historic Johnson opus 744, 
built in 1893 for the Chicago Exposi· 
tion and carefully maintained for 75 
years. 

COUPERIN MUSIC IS BASIS 
OF FRENCH BAROQUE MASS 

Holy Communion as it might have 
been done in the French baroque period 
in the 17th and 18th centuries was cele· 
brated Jan. 12 in Lois Perkius Chapel, 
Southwestern University, Georgetown, 
Tex. Dr. Ellsworth Peterson played the 
Couperin Mass for Convents as service 
music. Celebrants for the service were 
Charles A. Neal, university chaplain, 
and Dr. Norman Spellman of the de· 
partment of religion and philosophy. 

NEW ORGAN MUSIC 
Myron Roberts Pastorale and Aviary .90 

A bright. colorful concert piece featuring the flute stop. This could be the 
most talked·about piece on your recital program. 

Louie White Sonata 3.00 
A major contemporary work in two movements that will give the player 
plenty of opportunity to display the resources of his instrument. 

Robert Jordahl Festival Prelude on "0 for a 
Thousand Tongues." 
A brilliant treatment of II fine hymn tune found in most Hymnals. 

Allanson G. Y. Brown Improvisation on "Pange Lingua" .90 
For Lent, Communion or general use. A large variety of effects is provided 
in the registration. 

Jeremiah Clarke Trumpet Voluntary 2.00 
Arranged for Trumpets and Organ by Chester Kingsbury. A fine, practical 
arrangement for three trumpets and organ that may also be played as a 
Trumpet solo. duet. or trio. Formerly attributed to Henry Purcell. 

ml THE H. W. GRAY COMPANY, INC. 
m 159 East 48th Street New York, N. Y. 10017 
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Reuter has chosen the tracker organ 
constructed by the Emil Hammer 
Organ Company of Hannover, Ger
many, to complement the Reuter 
offering of electro-pneumatic action 
instruments. 

The Emil Hammer firm has been 
building fine organs since 1838 and 
offers instruments 

• with total mechanical action 
throughout; 

• with mechanical key action but 
electric stop action thus permit
ting addition of a combination 
actionj or 

• with slider chests but electric 
pull-downs thus permitting a 

TWO FIN E NAMES 
IN PIPE ORGANS 
JOIN TO BRING YOU 

HAMMER
REUTER 
TRACKER 
ORGANS 

Tracker organ installation in the 
Market Church, Hannover, Germany, 

by the Emil Hammer Organ Company. 

REUTER ASSOCIATES INC. 

detached electric action console 
with normal American type com
bination action. 

So. now you have the choice of the 
very finest in either mechanical or 
electro-pneumatic chest action . .. 
both from Reuter. 

The Hammer-Reuter organs will offer 
the traditional Reuter factory and 

THE REUTER ORGAN COMPANY. BO)( 48&. MEMBER APOSA 
LAWRENCE, KANSAS 66044 • TELEPHONE (913) 843·2622 

field assistance in design, installa
tion and maintenance, along with 
the proven Reuter guarantee, and 
the very same attention to detail 
that Reuter owners have come to 
expect over the past half century. 

Write for details on this newest addi
tion to the Reuter family of custom 
pipe organs. There is no obligation. 
of course. 



WEST VIRGINIA UNIVERSITY 
MORGANTOWN, WEST VIRGINIA 

DR. CLYDE ENGLISH 
Head of Organ 

Department 

Great - Swell - Positiv - Pedal and 
console on movable platforms. 
Positiv also playable from separate 
two manual console. 

FOR ALERT DIRECTORS 
OF HIGHLY CAPABLE CHOIRS 

Now Available for Examination At No Charge • .. 
4 CHORAL EXCERPTS from 

THE LIGHT IN THE WILDERNESS 
an oratorio for today 

by DA VE BRUBECK 
. . . elements of contemporary harmonic and rhythmic lallguage are mingled wilh 

sureness and originality/' 
- TIME MAGAZINE 

HIt's great message is of peace and love. His music makes very clear that joy inspires 
Dave B",beck 10 much of his besl wriling." _ THE WASHINGTON POST 

UTile choral ef£ects were truly remarkable alld it is difficult to believe that this oratorio 
is Dave Brubec 's first venlur. illio choral /t ·riling." _ THE LONDON TIMES 

THE LIGHT IN THE WILDERNESS - the complete oratorio by Dave 
Brubeck - is now available for study and performance. Check the coupon 
below if you want complete information about scores, performance 
materials and rates. 

ALSO, A COMPLETE RECORDING of the Symphonic Version of The 
Light in the Wilderness (featuring the Cincinnati Symphony with Erich 
Kunzel and Dave Brubeck) is available in a 2·record LP album at $11.58. 
Check the coupon to order this Decca double album. 

FOR USE IN THE WORSHIP SERVICE and choral concerts, we have 
published four sections in separate editions: Forty Days; Let Not Your 
Heart Be Troubled; The Sermon on the Mount; and Praise Ye the Lord. 
These four excerpts include organ accompaniment. Check the coupon to 
receive single copies at no charge. 

Please send the following: 

D 4 Choral Excerpts from THE LIGHT IN THE WILDERNESS, at no charge. 

D Information about scores, performance materials and rates for complete performances 
of THE LIGHT IN THE WILDERNESS. 

D Ship and bill the Decca 2-record LP, THE LIGHT IN THE WILDERNESS, at 
$11.58 plus postage. (Postpaid if you send payment with this coupon.) 

NAME ..... _ _ .~ .•....... _._._ .•••............ _._._ ..•. _ .... _ .... _ ..... __ •......... _ ....•.....• 

ADDRESS ........................ _ ... _ ...............•.. _._ ................... _ ...... . 

ZIP ••.•.. _ •................................................. • _ ....•. , .• _ . 
_~~~~ ________________________ J 
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Saville Is Installed 
in Colorado Church 

A three·manual Saville has been in
stalled in the Central Pt'esbyterian 
Church, Longmont, Colo. The dedica
tory recital was played J;IO. 19 by Char
les Kendrick, Chicago. 

The tone radiation system was cus· 
tom designed for the installation. Tonal 
design was carried out by Frank Wich· 
lac, tonal director for Saville. Bill Dun· 
bar, Omaha, Neb. represented Saville. 

GREAT 
Gemshorn (prepared) 
Principal 8 ft. 
Hohlflote 8 ft. 
Dolce 8 ft. 
Octave 4 ft. 
Spitzflote 4 ft. 
Fifteenth 2 ft. 
Mixture 4 ranks 
Bomharde 8 ft. 
Chimes (prepared) 

SWELL 
Geigen Diapason (prepared) 
Rohrflote 8 ft. 
Salicional 8 ft. 
Viole Sourdine 8 ft. 
Voix Celeste 8 ft. 
Flute Celeste 8 ft. 
Nachthorn 4 ft. 
Chimney Flute (prepared) 
Nazard 2% ft. 
Piccolo 2 ft. 
Larigot 1y:' ft. 
Trompette 8 ft. 
Oboe 8 ft. 
Fanfare Trumpet 8 ft. 
Clarion 4 ft. 
Tremolo 

CHOIR 
Holzgedeckt 8 ft. 
Gemshorn 8 ft. 
Traversflote 4 ft. 
Nazard 2% ft. 
Blockflote 2 ft. 
Larigot 1 y:. ft. 
Krummhorn 8 ft. 
Rohrschalmei 4 ft. 
Tremolo 

PEDAL 
Contra Viol one (prepared) 
Principal 16 ft. 
Quintaton 16 ft. 
Violone (prepared) 
Lieblichgedeckt 16 ft. 
Octave 8 ft. 
Rohrbourdon 8 ft. 
Choral Bass 4 ft. 
Contra Bombarde (prepared) 
Posaune 16 ft. 
Trumpet 8 ft. 
Clarion 4 ft. 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /1. -Germany 
Box 532 

College in Nashville 
Has New Wicks Organ 

The Wicks Organ Company has just 
installed a 39·rank organ in the new 
Chapel and Fine Arts Building on the 
campus of Bel mont ollege, Nashville , 
Tennessee. The pipework, including l he 
exposed great and positiv, is located in 
two areas on either side of the audi
torium, with the console on the main 
floor. 

Kenneth R. Hartley heads the Music 
Department. Helen T. Midkiff, college 
organist, participated in the design of 
the stoplist together with the factory 
and Wicks representative R. F. Smith 
of Memphis, who also handled the 
installation. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Still Gedeckt 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Waldflote 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Festival Trumpet 8 ft. 61 pipes 

SWELL 
Rohrbordun 16 ft. 12 pipes 
Rohrflote 8 ft. 61 pipes 
Viole 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Spitzprinzipal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Terz 1% ft. 38 pipes 
Acuta 2 ranks 122 pipes 
Bossoon 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Rohr Schalmei 4 ft. 61 pipes 
Tremolo 

POSITIV 
Holzbordun 8 ft. 61 pipes 
Spillpfeife 4 ft. 61 pipes 
l'rincipal 2 ft. 61 pipes 
Quint 1 y:. ft. 61 pipes 
Nachthorn 1 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Resultant 32 ft. 
Contrabass 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Quintaton 16 ft. 
Principalbass 8 ft. 32 pipes 
Lieblich Gedeckt 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Copula 4 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Bombarde 16 ft. 32 pipes 
Bassoon 16 ft. 
Festival Trumpet 8 ft. 
Tromp~te 8 ft. 12 pipes 
Zink 4 It. 32 pipes 

BOOKS ON 

ORGAN & ORGAN BUILDING 
EARLY KEYBOARD MUSIC 

Just Published 

J.K.F. FISCHER: Saemlliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues. 
BROUDE BROTHERS LID. 

56 We .. 45th St. 
New York. N. Y. 10036 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrews. Jr., Head. Organ Dept. 

Member, National A.aoeiation 01 School, 01 Mruic 
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Barden Rebuilds Austin 
in Kalamazoo Church 

The C. V. Barden Company has re· 
built the 1929 Austin organ in the First 
Congregational C h u r c h, Kalamazoo, 
Mich. An entirely new great division 
has been provided as well as some new 
stops in each of the other divisions; a 
new three·manual console has been pro· 
vided . Mildred Dupon is organist·direc· 
tor·of·music. Claire Coci's dedicatory 
program Dec. I appears in the recital 
section. 

GREAT 
Principal 8 It . 61 pipes 
Rohr flote 8 It. 61 pipes 
Octave 4 It. 61 pipes 
Quintadena 4 It. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompelte Harmonique 8 ft. 61 pipes 
Chimes 25 notes 

SWELL 
Kleingedeckt 8 ft. 73 pipes 
Muted Viol 8 ft. 73 pipes 
Muted Celeste 8 ft. 61 pipes 
Prinzipal 4 ft. 73 pipes 
Traven Flote 4 ft. 73 pipes 
Nazard 2% ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Larigot I y, ft. 61 pipes 
Trumpet 8 ft. 73 pipes 
Oboe 8 ft . 73 pipes 
Clarion 4 ft . 73 pipes 
Tremolo 

CHOIR 
GelRshorn 8 ft. 73 pipes 
Gemshorn Celeste 8 ft. 61 pipes 
Clarabella 8 ft. 7l pipes 
Geigen Octave 4 ft. 73 pipes 
Rohr Flote 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Cor Anglais 8 ft . 73 pipes 
Harp 
Tremolo 

ANTIPHONAL 
Chimney Flute 8 ft. 73 pipes 
Principal 4 ft. 73 pipes 
Mixture 2 ranks 110 pipes 
Chimes 25 o<,tes 
Tremolo 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 44 pipes 
Bourdon 16 ft. 44 pipes 
Violon 16 ft. 12 pipes 
Lieblich Gedeckt 16 ft. 32 pipes 

John R. Rodland has become minister of 
music at the West Side Presbyterian Church, 
Ridgewood, N.J. He will be assisted by his 
wife, Joanne Harris Rodland. Both are grad. 
uates of the school of sacred music, Union 
Seminary, where Mr. Rodland is pursuing 
doctoral studies. Among. his organ teachers 
have been Donald Johnson, Alec Wyton, 
Vernon de Tar, and Helmut Walcha under 
a German Government Grant in 1965-66. 
He has served the Presbyterian Church, 
Rutherford, N.Y. for seven years. Duties at 
West Side Church include a large adult 
choir of nearly 70, four youth choirs, bell 
choir, and an oratorio society. 

Octave 8 ft. 
Bourdon 8 ft. 
Viola 8 ft. 
Super Octave 4 ft. 32 pipes 
Dolce Flute 4 ft. 32 pipes 
Trombone 16 ft. 56 pipes 
Trumpet 8 ft. 
Clarion 4 ft. 
Chimes 

DAVID WILSON included music of Bender, 
Schuetz, Bach, Gelineau, Pachelbel and Eber
lin in a Transfiguration Choral Vespen Jan. 
26 at Imanuel Lutheran Church, Seymour, 
Ind. 

New Wicks Organ 
Goes to College Church 

Installation has been completed of a 
new 26-rank Wicks organ at St. John's 
United Church of Christ on the cam
pus of Defiance College, Defiance, Ohio. 
The entire instrument is located in the 
rear gallery, where it is elevated above 
and behind the choir. The great and 
positiv pipework is exposed, and the 
entire instrument is free-standing. 

The organist is Mrs. Richard Small. 
Negotiations for Wicks werc by William 
R. Rozeboom and H . G. Doerfler of Co· 
lumbus, who also installed the instru · 
ment. 

GREAl 
Bordun 8 ft. 61 pipes 
Principal 4 ft . 61 pipes 
Nachthorn 4 ft. 61 pipes 
Flachflote 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Trompelte 8 ft. 

SWELL 
Rohrflote 8 ft . 61 pipes 
Salicional 8 ft . 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Koppelflote 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Rohrschalmei 4 ft . 61 pipes 
Tremolo 

POSITIV 
Holzgedeckt 8 ft . 61 pipes 
Enahler 8 ft. 49 pipes 
Spillpfeife 4 ft. 61 pipes 
Spitzprinzipal 2 ft . 61 pipes 
Quint 1 y, ft. 61 pipes 
Sifflote I ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 

PEDAL 
Contrabass 16 ft. 32 pipes 
Quintaton 16 ft. 32 pipes 
Principalbass 8 ft. 32 pipes 
Waldflote 8 ft. 32 pipes 
Choralbass 4 ft. 12 pipes 
Hohlflote 2 ft. 24 pipes 
Posaune 16 ft. 12 pipes 
Trompette 8 ft. 

FRED VOGEL, who has been serving as 
chapel organist at Tau Sun Nyut airport near 
Saigon, Vietnam, will return the middle of 
March to his former status as civilian organ
ist. His family home is in Richmond Hill, 
N.Y. 

FIRST UNITED METHODIST CHURCH 
Seattle, Washington 

The new organ is ideally located high across the 

front of the church, above and behind the choir. 

Tonal egress is virtually unimpeded. 

3 Manuals 50 Ranks 

Dedicated September 1968 

Director of Music 
Carlyle Kelley 

Austi n Organs, INCORPORATED 

Hartford, Connecticut 06101 

Member: Associated Pipe Organ Builders of America 

MARCH, 1969 

oxford~ 
THE 

BINDING 
by Samuel Adler 

A Biblical Oratorio for 5 solo
ists, mixed chorus, and orches
tra 

First performance: May 4, 1968, at 
Temple Emanu-EI, Dallas, Texas 

50 minutes 
Vocal score $3.00 

The Ii teral reference of the title 
is to the binding of Isaac by his 
father Abraham before placing him 
on the sacrificial altar. Text taken 
from Genesis and post-Biblical He
brew sources. The composer has 
dedicated the work "to the 'thou
sands of sons' who have fallen and 
will continue to fall, as long as man 
misunderstands the cry of the 'Liv
ing God,' as taught and clarified 
by this legend, and by the sayings 
of the Prophets of Israel." 

"Powerful and dramatic from beginning 
to end. " 

- Music- The AGO Magazine 

lines." 
it is conceived along very large 

- DiaplJJt>n 

Vocal score available on approval from 
the publisher. 

OXFORD UNIVERSITY PRESS 
Musie Department 

200 Madison Avenue 
New York, N. Y. 10016 
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wal~ker 
since 1781 

PIPE ORGANS 

Rockford College - Rockford, III. 

8 

S. H. OemiJinsky & Four Sons 
1035 Iroquois Dr., S. E. 

Grand Rapids, Michigan 49506 
616 /2 43·1570 

EUROPEAN 
ORGAN TOUR 

WITH 
ARTHUR HOWES 

August 3-24, 1969 

Holland, Denmark, Germany (includ
ing Eastern Zone), Austria, Switzerland. 

This tour is for a limited number only, 
and its member. will enjoy privilege. 
and hospitality not oHered 10 other 
organ tours. 

Overall cost, including transportation, 
lodgings, all meals, and admissions, 
$1,025.00. 

This is the original tour fir.t conducted 
in 1955. 

Write for brochure to Organ Tour, 
Box 505, Baltimore, Maryland 21203. 

METAL PIPES 
Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc. 

Box 278 Brattleboro, Vt. 

III 
• 

Reid Organ Co. 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

MARCH 
1 

2 3 4 5 6 7 8 

9 10 11 12 13 14 15 

16 17 18 19 20 21 22 

23 24 25 26 27 28 29 

30 31 

DEADLINE FOR THIS CALENDAR WAS FEBRUARY 10 

March 10 
George William Volkel, First Presby· 

terian, Fort Lauderdale, Fla. 8:00 
\<V'plt Insko Bach series, Sail Francis· 

co College ror Women 8:30 
I.add Thomas, First Presbyterian. 

Bakersfield. Calif. 
II 

Clyde Holloway, Broadway Baptist, 
Louisville, Ky. 

I:rederick Swann . First Presbyterian, 
Laurel, Miss. 

Heinz Wunderlich, Ccntral Rdormd, 
Gland Rapids, Mich. 
12 

Hamline U choir, Church of the As· 
cnsioll, New York City 

George Markcy, Madison Avenuc 
)'reshyterian. New York City 8:00 

John A. Ditto, Hill Auditorium, Ann 
\rhoI', Mich. 8:00 

Rosamond Hcal n, Fourth Conglcga· 
ional Church, Chicago 8:00 

13 
Rilly Nalle, The Kirk, Dunedin. Fla. 
Heinz Wunderlich, Lawrence U. Chap

"I. Appleton, Wis. 8:00 
14 

Clarence Ledbetter, U of Arkansas, 
Fa)ettevi\le, 8:00 

George William Volkel, Trinity Epis
-opal, Miami, Fla. 12:00 

August Maekelberghe, St. John's 
r.:piscopal, Detroit 12: 15 
15 

Clarence Ledbetter class, U of Arkan
a~. I'ayetteville 

Marvel Basile, Vallejo Drhe Advent 
Church, Glendale, Calif. 4:00 

Frederick Swann workshop, Tenafly, 
N . .J. 

Heinz "Tunderlich class, St. George's 
Episcopal, Bridgeport, Conn. 
16 

Kenyon College Choir, Church of the 
.\scension, New York City II :00 

John 'Veaver, St. Mark's, Frankford, 
Philadelphia 4:00 

Virginia Reinecke, Cathedral of Mary 
Our Queen, Baltimore, Md. 5:30 

Sowerby Forsaken of Man. St. Bar
tholomew's, New York City 4:00 

also Christ Church, Cincin.nati, 
Ohio 5:00 
Catholic U a cappella choir, Shrine 

of Immaculate Conception, \Vashington , 
D.C. 

Bach St. Matthew, La Jolla, Calif. 
Prc'byterian 4:00 

Haydn Seven Last Words, Centenary 
United Church, 'Vinston-Salem, N.C. 
i:30 

Julia Anderson, Jane 'Veidellsahl, 
Methodist Church, Ridgewood, N.J. 4:00 

Faure Requiem, Emory Univcrsity, 
Atlanta, Ga. 

Dexter Bailey, St. Paul's United, Chi
caJ!;o 4:00 

Joseph Armbrust, St. Michael's 
Church, Charleston. S.C. 4:00 

HeillZ Wunderlich, St. George's Epis
copal, Bridgeport, Conn. 

Simon Preston. Zion Lutheran, San
dusky, Ohio 3:00 
17 

C. Ralph Mills, First Methodist, Sa
lem, Va. 8:00 

Robert Baker, Central Presbyterian, 
New York City 

Jerald Hamilton, Washburn U, To
peka, Kans. 
18 

George Markey, Dauphin Way Metho
dist, Mobile, Ala. 8:00 

Simon Preston, Fountain Street Bap-

Designer and Builder 

Tonal Revisions 

RICHARD MINNICH 
156 LONGVIEW AVE. 

WHITE PLAINS, N. Y. 10605 

ti-.t. Gland Rapids, Mich. 
Heinz Wunderlich, North Christian, 

Columbus, Ind. 
20 

Handel Athalia, staged. St. Michael 
and All Angels, Dallas, Tex. 

Heinz Wunderlich , Trinity Lutheran, 
\\' OJ'cester, Mass. 
21 

Handel Athalia, staged , St. Michael 
and All Angels, Dallas 

Gcorge William Volkel , Tlinity Epis. 
copal, Miami, Fla. 12:00 

August Maekelberghe, St. John 's Epi~
copal, Detroit 12:15 

1I.laus Kratzenstein , Rice . Chapel, 
Houston, Tex. 8:00 
22 

Heinz "Yunderlich class, Augsburg 
I.lltheran, 'Vinston·Salem, N.C. 
23 

Sacred Music of Contemporary Amer· 
ica, St. George's, New York City 4:00 

Marilyn Kersh, SI. George's New York 
City 3:30 

Michael Murray Bach series, Heights 
Christian, Shaker Heights, Ohio 8:00 

St. Matthew Passion, Riverside 
Church, New York City 4:00 

Durufle Cum Jubilo, Peeters Psalm 
99. First Presbyterian, Lancaster, Pa. 
8:00 

Catholic U a cappella, Cathedral of 
Mary Our Queen, Baltimore 5:30 

Brahms Requiem, St. Bartholomew's, 
New York City 4:00 

also St. Paul's Cathedral, Buffalo, 
N.Y. 5:00 

also First Presb) terian, Gcrman· 
town, Pa. 
Haydn Seven Last Words, Covenant 

Presbyterian , Charlotte, N.C. 7:30 
High Point Bach choir, Shrine of 

Immaculate Conception , Washington, 
D.C. 

Faure Requiem, St. Paul's United, 
Port Arthur, Onto 7:00 

16th century verse anthems, TI inity 
Church, Princeton, N.J. 7:30 

Handel Messiah . Fairmount Plesby
tel ian, Clcveland Height~. Ohio 4:00 

Sowerby Forsaken of Man, St. Paul's 
Church, Falls Church, Va. 4:00 

Louise Halley, Christ Church, Cincin
nati, Ohio 4:30 

Robert Lord, Bach anniversary, Frick 
Building, lJ of Pimburgh 3:00 

Carlene Neihart. Cathedral of St. 
John the Divine, New York City 3:15 

Byrd St. John Passion, Mozart Psalm 
130, Immanuel Lutheran, Seymour, 
Ind. 4:00 

Bach cantatas and Brandenburgs, 
Madison Ave. Presbyterian, New York 
City 3:00 

Charles H. Heaton, Second Presby
terian, St. Louis, Mo. 4:00 

Vivaldi Gloria, First United Metho
dist, Elkhart, Ind. 10:15 

Heinz 'Vunderlich, Augsburg Luth
eran, 'Vinston-Salem. N.C. 4:00 

Robert Baker, Linway United Pres
byterian. E. McKeesport, Pa. i:30 

Joan Lippincott, SI. Peter's Lutheran, 
Huntington, L.1. 

John and Marianne 'Veaver. Towson. 
Md. Prcsbyterian 8:00 
24 

Dvorak Requiem , Church of Ascen
sion, New York City 8: 15 

Aldis Lagzdins, Temple Buell College, 
Denver, Colo. 8: 15 

Robert Anderson, Boulevard Presby
terian, Columbus, Ohio 

Hein,1 Wunderlich class, Raleigh, N.C. 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 
Tuning - Maintenance - Rebuilding 

Consultant. 

25 
Carlene Neihart, T.-inity Church, New 

York City 12:00 
Heinz Wunderlich, White Memorial 

Presbyterian, Raleigh, N.C. 
Simon Preston, Port Nelson United, 

Burlington, ant. 
26 

Heinz Wunderlich, Corbett Auditor
ium, Cincinnati, Ohio 

George Ritchie, St. John Episcopal, 
Youngstown, Ohio 
27 

Heinz Wunderlich class, Corbett aud
itorium, Cincinnati, Ohio 

Carlene Neihart, Grace Church, New 
York City 12:00 
28 

Wareham Chorale, Shrine of Immacu· 
late Conception, Washington, D.C. 

George William Volkel, Trinity Epis
copal, Miami, Fla. 12:00 

August Maekelberghe, St. John's 
Episcopal, Detroit, 12: 15 

Shirley Springer, Corbett Auditorium, 
Cncinnati, Ohio 

Klaus Kratzenstein, Rice U Chapel, 
Houston, Tex. 8:00 
29 

Arthur Poister ends sessions, Morning
,ide College, Sioux City, Iowa 
30 

Trinity Glee Club, Cathedral of 
Mary Our Queen, Baltimore, Md. 5:30 

Bach Cantata 182, Holy Trinity Luth
eran, New York City 5:00 

Handel Messiah, Lenten section, 
S!. Bartholomew's, New York City 4:00 

also First Presbyterian, Sharon, Pa. 
4:00 
Marianne Webb, Shryock Auditorium, 

Carbondale, III. 4:00 
USNA Catholic Choir, Shrine of Im

maculate Conception, Washington, D.C. 
Bach St. Matthew, Louisville Bach 

Society 3: 00 
Berry Parsons, Christ Church, Cin

Linnati, Ohio 4:30 
George Ritchie, Fifth Avenue Pres

hytelian, New York City 
Simon Preston, St. Paul's Methodist, 

Green Bay, Wis. 8:00 
Duruflc Requiem, Resurrection Luth. 

eran, Augusta, Ga. 
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The Judas Tree, Cathedral of Mary 
Our Queen, Baltimore, Md. 8:30 
April 1 

Vernon de Tar, Brahms, Church of 
Mccnsion, New York City 8:15 

Michael Sullivan, Corbett Auditor· 
ium, Cincinnati, Ohio 8:30 

Robert S. Lord. U of Pittsburgh 12:00 
2 

Bach St. Matthew, St. Bartholomew'S, 
New York City 8: 15 
3 

Bach cantata 38, Second Presbyterian, 
Indianapolis, Ind. 8:00 
4 

Brahms Requiem, fox Chapel Pres· 
byterian, Pittsburgh . Pa. 8:00 

also First Presbyterian, Moorestowll, 
N.J. 8:00 
Bach St. Matthew, Emory U, Atlanta, 

Ga. 12:10 
6 

Weinberger Way to Emmaus, River
side Church, New York City 5:00 

Bach Cantata 4, Holy Trinity Luther
an, New York City 5:00 

Dvorak Te Deum, St. Bartholomew's, 
New York City 5:00 

Briar Cliff College Singers, Shrine of 
Immaculate Conception, \Vashington. 
D.C. 

C. Ralph Mills Choral Workshop, 
Huntington Court United Methodist, 
Roanoke, Va. 

Catharine Crozier, Choate School, 
Wallingford, Conn. 4:00 

Frederick Swann, Riverside Church. 
New York City 
8 

E. Power Biggs, Hugenot Church, 
Charleston, S.C. 

Simon Preston, \Vestminster Choir 
College, Princeton, N.]. 

Michael Radulescu, Emmanuel Lu
theran, Se) mour, Ind. 
9 

Joan Lippincott, Methuen, Mass. Mu
sic Hall. 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF • 
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THE WORLD'S MOST ADVANCED ELECTRONIC ORGAN 

Among electronic organs, the Allen is widely acknowledged to be 
the finest. 
Allen enjoys this position because it excels in five critical areas; in 
tone quality, in the engineering which backs up that quality, in 
voicing flexibility , in quality of materials, and in quality of 
workmanship. 
The list of Allen patents reads like a checksheet on important 
developments in electronic organs. 
Today, in a very real sense, Allen is the one electronic which does 
not need to be "new". As others improve, each improvement is 
an effort to bring their performance closer to that of the Allen. 

Allen Organ Co., Macungie, Pa. 18062 



The Unitarian-Universalist Church of 
Binghamton chooses the Conn Custom 
3-Manual Organ and Electronic Pipes 

The Conn Custom 3- Manual 
recently installed atthe Unitarian
Universalist Church of Bingham
ton, New York, is in itself one of 
the most complete electronic 
organs ever created. It has 12 
independent channels of sound, 
designed to meet the most de
manding liturgical and profes

sional requirements. Add to this Conn's new Elec
tronic Pipes, and the acoustical effect is comparable 
to that of many traditional organs you're familiar with. 
Yet. unlike traditional wind pipes, once Conn Elec
tronic Pipes are installed, they stay tuned for life. 
This complete unit was purchased from and installed 
by Godfrey & Son Music, Binghamton. 

See your Conn dealer soon for a demonstration of 
the Conn Custom 3-Manual. Or . .. write to Conn 
Organ Corporation, Elkhart, Indiana 46514, for com
plete details. 

CONN ORGANS/CONN PIANOS 

SPECIFICATIONS

PEDAL 
Contra Bourdon 32' 
Diapason 16' 
Bourdon 1.' 
Dulciana .6' 
PrincipalS' 
FluteS' 
Octave 4' 
Gedeckt 4' 
Mixture 'V 
Contra Balloon 32' 
POlaune.6' 

SWELL 
Bourdon 1" 
Dulciana uS' 
Geigen PrincipalS' 
Hohlflote S' 
Gelgen Octave 4' 
Flute.' 
Nazard 2~' 
Flautlna 2' 
Larlgot 1~' 
Slfllote" 
Mixture III 
RogalS' 

SOLO 
Str I ng Diapason 8' 
SaliclonolS' 
Vox Humana I' 
Oboe S' 
Solo to Swell '6' 
Solo to Swell I' 
Solo to Swell 4' 

CHOIR 
Dlapa.on S' 
MelodlaS' 
Dulciana 8' 
GemshornS' 
Octav .... 
Flute Traverso'" 
Dulcet'" 
Nasat 2%' 
Blockllot. 2' 
Seventeenth' 3/5' 
MlllturelV 
Clarinet 8' 
Krumhorn 8' 
Solo to Choir S' 
Solo to Choir 4' 

GREAT 
Contra Viole 11' 
Open Diapason S' 
Bourdon a' 
Dolean 8' 

Octave .' 
Gedeckt 4' 

Gelgen .' 
Super Octave 2' 
Graven 
Fournltur. IV 
Fagotl IS' 
TrumpetS' 
Clarion'" 
Solo to Great 16' 
Solo to Great S' 
So 10 to Groat 4' 
Chime. 

GENERALS 
Main Tremolo 
Swoll-Leslle Fast 
Great-Chorus-Le. 'Ie Fa,t 
Chorus Off 
Swoll-Losllo Off 
Great-Chorus-Le.lle Off 
Great-Chorus-Flute Reverb 
Great-Chorul-Flute SUltaln 
Echo } 
Echo & On Swell end panol 
Main 

Made by C. G. Conn. ltd.. e ... harl .. 'ndiana.. world·. 'argnl manu'faClutGI of bend atld Ofet""'I.,., instruments si
r
nc_e_'_8_7S_o _______________ 

1 

lake Eri. Colle,. 

Pol .... vill •• Ohio 

david 
gooding 

The re",pl. 

Cleveland 6. Ohio 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

10 

David N. Johnson 

',o'e"or of MUlic and 

Unlveralty O"anl" 

Syracuse University 

Syracuser N. Y. 13210 

GRAHAM STEED 
I, Mu" (Du".lm), f,R.C,O. 

Th .. Saint Jamel' Choritten 

Soln' Cecilia Choir and HandbeU Rln, •• , 

Recitals and Master Classes 

Organ Consultation 

Western Michigan University at Kalamazoo 

NUNC 
DIMITTIS 

Everell Titcomb died Dec, 31' at Massa· 
chusells General Hospital, Boston. He was 
84, A solemn requiem mass was celebrated 
in his memory Jan. 4 at the Church of St. 
John the Evangelist where Dr. Titcomb 
served as director of music from 1910 until 
1960, A choir of 50 of St, John's Schola 
Cantorum augmented by former Schola 
members and students of Dr. Titcomb sang 
the mass in plainsong and the Titcomb an
them Let Us Now Praise Famous Men. Sally 
Slade Warner directed and as organ volun, 
tories played Elegy, Requiem and Credo 
in Unum Deum. all by Dr. Titcomb, 

Everett Titcomb was born at Amesbury, 
Mass, in 1884. H~ was a prolific composer 
of music for the organ and the church serv
ice. publishing many works in various forms 
with major American publishers. American 
churches of every denomination have felt 
the influence of his clear, essentially lyrical 
musical style. 

Jeanne Oem8O$iouK, the di.tingui.hed 
French organist, died Nov. 11. 1968 at the 
age of 47 according to delayed word 
raachlng III .. magazine. She was well known 
in North America through th.ee extensive 
tout>, in 1953, 1955 and 1958. and several 
record. includ ing a "ill-availablo recording 
of the three Fronek Chorales, She Wtl1 a 
brilliant technician and improvi.or. 

A .tvdent of Marcel Dupre. ,he made her 
debut 01 Ihe Sa!!e Pley.1 in Pari. at Ihe 
age of 25 with a series of 12 recilal. , She 
was a popular vi.ilor in Landon where 
.he Wa •• aid to have beon the firtl woman 
i'lviled to ploy in balh W •• lmin.t., Abbey 
and Westminster Calhedral. 

A, a compo •• r lor organ Jeanne Oemes
s;euK is remembered .Jpecially lor her 
Te De.,m and a ,el of studies, She served o. 
organist 01 l 'fglbe du SaInt £Spril and of 
the Madele ine in Paris. 

TILE OHOIR DIRECTOR ploy",1 tl.e urgiT" 
podals by hand 'It Pine ~lrcc t Bap tist Church, 
Ric hmond , Va .• when on ly B piaJllsl wa.s dvai l ~ 
Olblc 1u Illay lor th hymns at .. micl-\\'ceJc 
~\'rvifc. 
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Harpsichord News 

Historical Collections 
By Sister Stephen Marie, R.S.M. 

Following last Jllonth's discussion of 
the harpsichord in courses of study at 
various institutions of higher learning, 
a further phase Jllay be pursued: collec
tions of famous historical instruments 
as found in mliselllllS both in this 
country and alm'ad , Material was col
lected from articles, books, brochures, 
interviews, perWlIal correspondence and 
visits to museums. The following, then, 
is as clear a picture as possihle of titled 
American collections, foreign collections, 
and museum pieces. 

To meet the ever increasing interest 
of those seeking information or viewing 
treasures of the past, several noted ex
hibits are being renovated. The Victoria 
and Albert Museum in London has 
o?ened a completely new gallery de
voted entirely to its collection of an
cient musical instruments; the Metro
politan Museum of Art in New York 
hopes, after the reconstruction in the 
building is completed, to set up a per
manent exhibition of its valued posses
sions; and the Smithsonian Institution 
in Washington has desil?"ned an exhibit 
area which was opened to the public 
in 1966. Reference areas for examina
tion of an instrument are available, and 
demonstration on restored instruments 
by qualified musicians is possible.' 

These facts are sufficient to warrant 
the conclusion that the public is inter
ested for various reasons in discovering 
the treasures of the past. 

TITLED AMERICA:\' COLLECTIONS 

The Crosby Brown Collection housed 
in the Metropolitan Museu~, New York, 
includes the following harpsichords: 

• # 1222-HarpSichord. Keyhoard ,front 
decorated with musical subjects. Italy, 
ca. 1600. Maker unknown. 

• #122I-Harpsichord. Inscribed "Hie
ronymus de Zentis Viterbiensis. F. 
Romae. Anno Dom . MDCLVIII." This 
instrument has been much restored. 

• #1231-Harpsichord. Italy, 17th 
century. Maker unknown. 

• # 1678-Harpsichord. On the left 
side a lever, worked by a foot pedal, 
moves two sliders. This action (which 
was in general us:: in late 18th century 
English harpsichords) is called the "Ma
chine". England, 1781. Makers, Jacobus 
and Abraham Kirkman. 

• # 1218-Harpsichord. France, 18th 
century. Maker, Louis Bellot. 

• #2929-Harpsichord. Italy, ca. 1650. 
Maker, unknown." 

• Also, a triple-banked harpsichord 
of 1779, built by Vincentius Sodi.' 

The William Heward Doane Collec
lion bequeathed to the Cincinnati Art 
Museum in 1914 and 1919 includes 
alllong its keyboard instruments: 

• Virginal, Antwerp, early 17th cen
tury; signed on jack bar "Andreas Ruck
ers me fecit Antwerpiae"; painted floral 
decoration on soundhoard. 

• Spinet, Italy, early 18th century; 
light wood with boxwood and ebony 
keys; the typical Italian harpsichord of 
spinet shape.' 

The Joline Collection owned by Bar
nard College, New York, contains a 17th 
century conductor's harpsichord, two 
ottavinas and a spinet which arc used 
regularly." 

The Belle Skinner and Morris Stein· 
ert Collections forlll today what is 
known as the Yale University Collection 
of Musical Instruments. Enlalged over 
the years through donations and occa
sional acquisitions, these instruments 
are maintained in playing condition 
for both musical and visual reasons. 

MARCH, 1969 

• Harpsichord, Flemish, 17th century. 
Made by Hans Ruckers, Antwerp, 1612. 
Two manuals. No signature, but rose 
with initials "H.R." and date "1612" 
on soundboard. On loan from Sibyl 
Marcuse. 

• Harpsichord, Flemish, 17th century. 
Made by Johannes Ruckers, Antwerp, 
162-. Two manuals. Jackrail not orig
inal) reads "Iohannes Ruckers me fecit 
Antverpiae 16' .. :' (last two digits ilIeg. 
ible) . Nameboard reads " H. Rukharl 
Antwerpiae." Nameboard slip inscribed 
"Refait par Blanchet Facteur du Roi 
A Paris c. 1750." (Apparently the last 
digit formerly read " (j ".) On loan from 
the Belle Skinner Collection of Old 
Musical Instruments. 

• Harpsichord, German , 18th century. 
Made by Johann Adolph Hass in Ham
uurg, ca. 1750. Two manuals. Sound
board inscribed in ink "J.A. Hassi 
Hamb. Anno 1710," but third digit of 
date has been tampered with. On loan 
from the Belle Skinner Collection. 

• Harpsichord, German, 18th cenwry. 
Made by Pascal Taskin in Paris, 17iO. 
Two manuals. Soundboard inscribed 
" Pascal Taskin Eleve de Blanchet." 
Nameboard inscribed "Refait par Pascal 
Taskin 1770." Wrestplank stamped "Re· 
fait par Louis Tomasini en 1900/Paris." 
Gift of Mrs. Sam B. Grimson in memory 
of her husband. 

• Harpsichord, English, 18th century. 
Made uy Jacob Kirkman in London , 
I ii". One manual. Nameboard inscriued 
'"Jacobus Kirkman [sic] Fecit Londini 
lii5 ." Bronze rose with maker's initials 
"I.K." Gift of Morris Steinert.· 

The Stearns Collection of Musical In
struments was accepted by the Board 
of Regents on January 17, 1899, as a 
gift to the University of Michigan by 
a lover of beauty whose only hope was 
that his valued gift would inspire other 
successful businessmen to use their fi
nancial successes for furthering some 
worthy pursuit." The following instru
ments in this collection are especially 
notable: 

• # 1332·Gravicembalo, Italy. A rare 
specimen of this early form. Signed 
"Johann is Baptista Giusti, Lucensis, 
faciebat anno 1693." 

• # I 333-Gravicembalo. Italy. Latin 
inscription "Corda mulcet tristia." ("It 
soothes sad hearts.") Signed "Christo
forus Regunini Firenze, A.D. 1602."· 

• Also of special value is item # 1334, 
a harpsichord which has been restored 
by John Challis.' 

The Albert M. Steinert Collection of 
Keyed and Stringed Instruments at the 
Rhode Island School of Design includes 
the following: 

• Harpsichord, built by Hans Ruck· 
ers the Elder, Antwerp, 1613. It is 
valued at $100,000. 

• An ornate harpsichord, Italian, 
dated 1722, finished in gold. 

• Spinet, Italian, 1650; belonged to 
the Amato family of Sicily. 

• Harpsichord, English, 1781; built 
by Christoph. 

• Clavichord, English; four octaves 
with wooden keys. 

• Harpsichord, Italian, 1631; be
longe? to the Medici family. Some 
practical student has written do, re, 
me, fa , sol. and so forth on the keys. 

• HarpSIchord, French, 1746; five 
oc~avcs from F (0 F. It is lacquered and 
pamted . and has urass hinges and 
corner pIeces; two manuals.lo 

The Hugo Wordl Collection of nearly 
200 keyboard instruments, donated to 
the Smithsonian Institution in 1914, was 
included in (he collection of musical 
instruments that already formed part 
of the Museum's collection at its re
organiza tion in 1879. Keyboard instru
ments in the collection include 15 
harpsichords, some of whose makers are: 

• Pasquino Querci, 1613; Horatius 
Alhana , 1643; Jacobus Rodolphus , 166!); 
Johannes Daniel Dulcken, 1745; BUI'kat 
'\huGi, 1747 (?); lacob and Abraham 
Kirkman, 1776. A' program of restor· 
ation, in progress since 1957, includes: 
a Ruckers virginal, 1620; an Italian 
harpsichord , 1693; an Italian polygonal 
virginal; a Dulcken harpsichord, 1745. 
All of these have been restored to play
ing condition." 

• In addition to those alreadv listed 
are a two·manual Shudi harpsichord , 
and Italian harpsichord hy Nicholaus de 
Quoco (1694). and an Italian virginal 
made by Giovanni Battista Boni in 
iii! 7. These are also in the process of 
bemg restored. Two harpsichords built 

in the early part of the 20th century, 
not long after the revival began, are 
by Carl A. Pfeiffer (Stuttgart, 1909) -
modelled after what he thought was 
J.S. Bach 's harpsichord - and by Pleyel 
(about 1910). Both have pedals and 
represent the 20th century interpretation 
of a harpsichord." 

FOREIGN COLLECTIONS 

A small single harpsichord dated 1793 
is in the Conservatory at Brussels, while 
one of the finest collections of instru· 
ments is found in London at Fenton 
House. Kept in good playing condition, 
these ancient instruments may be played 
or rented for practice.'" 

The curator at The Hague also sees 
to it that the instruments in this col· 
lection are kept tuned and in good 
playing condition." 

A collection formerly belonging to 
Paul de Wit, combined with a legacy 
of some 1,100 instruments donated by 
Cesar Snoeck and greatly enlarged with 
the years, opened in its new home in 
the Joachimtalsche Gymnasium in 
Bundesallee on January 26, 1963. 

• The earliest keyboard instruments 
are represented by some Italian harp· 
sichords, one by Vitus de Tratasuntinis, 
1560, with two unison registers and the 
typical long slender soundboard . 

• There is also a variety of Ruckers 
instruments; one from 1618, single 
manual , with 8' and 4/ registers; another 
from 1620, two·manual. Both of these 
are by Andreas Ruckcrs. Johannes 
Ruckers is represented by a single
manual harpsichord of 1627, and a 
double instrument consisting of a one· 
manual harpsichord (8/ 4') and a 4' 
spinet all built on a large rectangular 
soundboard. 

• Three instruments by Albert Deiin 
are on exhibit: a single-manual harpsi
chord with two unison stops (1750), and 
upright harpsichord or clavicytherium 
(1752), and a spinet (1765) . 

• Also of the same period is an 
elegant single manual instrument by 
Kirchman (1761). 

• Silbermann's work is represented 
by a two-manual harpsichord, possibly 
by Gottfried, and a hammerclavier 
(1776) and a clavichord (ca. 1775) by 
Johann Heinrich. 

• There is also the famous "exhibit 
316," the so·called "Bach" harpsichord. 
whose sad history is reiated by Russell, 
and at greater length in a study bv 
Friedrich Ernst, who until his retire
ment in 1962 was chief restorer to the 
collection. It is tragic that this late 18th 
century instrument with 19th century 
modifications, should ha, e been taken 
uncritically as a model for new in· 
struments. 

• By happier contrast the collection 
recently acquired a Pleyel of the 1880's, 
a sumptuous instrument in a gilt case 
decorated with Watteau reproductions. IG 

The Neupert Museum of Music His
tory, Bamberg, contains the following 
instruments: 

• Harpsichord, two manuals, A. 
Ruckers, Antwerp, 1617. 

• Harpsichord , three manuals, B. 
Cristo~ori, Florence, 1703. 

• Harpsichord, Johann Daniel Dul
cken, Antwerp, 1689. 

• Harpsichord, Italian, first half of 
the 18th century.IO 

At the Paris Conservatory there is a 
double manual harpsichord by Nicholas 
Dumont, dated 1697. 

The Royal College of Music. London, 
is in possession of three old harpsi
chords: 

• # 180.harpsichord, jacob and Abra
ham Kirchman, London, 1773. From the 
collections, successively, of Carl Engel 
and A. J. Hiplins. Bequeathed to the 
R.C.M. in 1903. 

• #2-harpsichord, Alessandro Trasun
tini, Venice, 1531; a gift of Sir George 
Donaldson in 1896. 

• # 17!)-harpsichord, Italian 16th-17th 
century.18 

The Heyer Collection of Instruments 
at the Universit}, of Leipzig owns a 
particularly interesting, though not 
dated, clavicytherium. The instrument 
consists of two psalteries placed one on 
top of the other, and the strinp"s run 
horizontally, rather than \'ertic~'lIy as 
might be expected . It is proof that the 
harpsichord did indeed originate from 
the cymbal and psaltery.1o . 

(conti·nuccl, lIexl J)age) 

FIRST ANNUAL 
ORGAN IN'STITUTE 

Westminster 
Choir College 

Princeton, New Jersey 

July 13-19, 1969 

Director: 
Joan Lippincott 
Head of the Organ Department 

One week institute for profes
sional organists in churches 
and schools and all stu
dents of the organ 

Master classes, survey of or
gan li~erature, organ improv
isation, lectures, private in
struction, recitals 

Faculty: 
• JOAN LIPPINCOTT 

• ROBERT CARWIlHEN 

• CLINTON DOOLITTLE 

• EUGENIA EARLE 

• DAVID KRAEHENBUEHL 

• MARY KRIMMEL 

• JAMES LITTON 

• GEORGE MARKEY 

• DONALD McDONALD 

• LAWRENCE PHELPS 

• EUGENE ROAN 

• ALEC WYTON 

Organs by Aeolian-Skinner, 
Ca "avant (1969), Holtkamp, 
Moller, Schantz, von Beck
erath 

For information and brochure on 
organ institute or other summer 
institutes and workshops, write: 

Regislrar, Summer Schools 
Westmfnster Choir College 
Department D 
Princeton, N. J. O~540 
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Few humans possess the organist's 

ability to uplift and thrill. Add the 
stirring alld surpris'ng pffects - ly
rical or grave, light or sacred - of a 
Schulmerlch Car;llon, and the or
ganist's power to arouse is increased 
enormouslv. 
Schulmeri~h Bells may be played 
alone, ins:de or outside of the build
ing; or played together with the 
crgan. There is a Schulmerich Caril
lon model for every church, every 
institution, every financial situation. 
:-Jo bell tower is needed. Let us tell 
you how Schulmerich Carillons can 
become an integral part of your 
music ministry. Write without obli
gation. 

.;. 
" ,- a.;t ILL (' ~.: ( ~!". -',iL .!-

; ! I [ (JI :_'R" C,·'I r " CI_Il) 

"IRS C fhFUIT S \(11"11. 

1 \ r KETT 'i\1.I"IH fA \\!; Y 

+ ' ~ " , + 
Schulmerich Carillons arc among 

the most popular of memorial gifts. 

Schulmerich 
Carillons, Inc. 

4139 Carillon Hill Sellersville, Pa. 18960 
World's Most Honored Name in 

Carillons, Bells, Chimes 

®Trademark of Schulmerich Carillons, Inc. 
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The Raymond Rm~cll Collection of 
antique instt ument~ has been be
queathed to the Unhersit) o( Edin
burgh, Scotland. This group of ~t; in
strmllen ts abo i nel ndes somc gra nd 
pianos and chambcr organs!" 

Thc Sch\\'ci7, l.audc,ml"eulII, ZUrich, 
ha .. the following inHtumcnts; 

• IN litl-Spinct, 181h ccntulY; OIigin 
Lucerne. 

• LM 1~54-Spinet; imcription "Iaco
hus Stupanns philosophus chymicus 
medidnac doctor ardczicnsis anno 
MDCCXXII dic 27 Inuarii" 1722; origin 
Kanton Graulll iindcn. 

• LM 199B-Spinct on four legs; 
origin ZOrich. 

• LM 292i-Spinct in rcctangular 
wooden casc. I Rth ccnlUry; origin Klos
ters, Kanton Grauhriinden. 

• LM 3405-Spincl in rectangular 
wooden case , 17th ccntur\,; origin AIl-
dorf!, Kanton Uri." ' 

An cspecially fine collection is houscd 
at the South Kcnsington Museum, Lon
don, with thc most famous instrumcnt 
being thc oldest cxisting harpsichord. 
buill by Eicrc.nymous 1I0noniensis at 
Rome in 1!i21. So;uc of thc other 
famous instruments in this collection 
include:'· 

• #1079-"Handcl's harpsichord "; An· 
drcas Ruckcrs, ,\ntwcl'p, 1651. 

• #6007-cla\ icclllhalo, Italian ; signcd 
and datcd "loancs Antonius Baffo. 
Venetus, 15i4".-

• # 1121-harpsichonl, Taskin , Pad" 
1786.'3 

Among in,trumcnls on cJ..hibition at 
the VictOlia and Albcrt Mu,cum, Lon
don, arc the rl'llowing: 

• #13 ·harpidlOrd , Thoma, Hilch
cock , London; sccond half of thc lith 
century . 

• #30cla\;organulII; wmbination of 
an orgau and a harp.;i(hOld. '1 hc halp
. Iichord is imtrihcd "Lodowicl. Thc(.wc,. 
Me Fccit I:>i!" ' . 

• #31-halpsichold, cnce the fa\orite 
instrument of Handcl; built b) Andrcas 
Ruckcrs, :\ nt \\ crp. Hiii 1.. ' 

MU . .,EUM PIECES 
GCOlgc I'. Halding, ,I promincnt 

ChiLagoan, bcgan wllecting ohjcct' or 
art in the carl) 1900 ',. It was hi, plan 
that only authentic pieccs and thosc 
illustrating thc historical dcvelopmcnt 
of thcir timc bc prcscr\'ed. Till". thc 
George F. Harding Musculll came into 
existencc. "I he onh hal p,ich01<l in thc 
collection i, ;1: 954 , an upright hal psi. 
dlOrd from thc latc 18th (.cntury."" 

Harold Warp Pionccr Village, Min
den, Neb. is inicnded to illustrate 
progre,s h 0111 the 1800's to model n 
times and includes a hal psicho rd of thc 
18th century."" 

Thc collection at thc Hcnry Ford 
Museum , Dearborn, Mich., includcs 
three harpsichord~. Two of thc instru
mcnts are anonymous ; the thitd wa' 
built by jacob Kirkman in London 
about 1770?r 

The Moravian Historical Society, Inc., 
Nazareth, Pa., has a cla\'icytherium . 
one of onlv four thought to be in this 
countl \' . This instllllllent was at ' "" hite
field Housc from I i45 until it was 
given to the Socicty in IRiO.'· 

Included among the articles of vallie 
at the Mount Vcrnon Museum is a 
much-travclled instrument, first brought 
to President \Vashington for Christmas, 
1793. After the marriage of the Presi
dent's g-randdallghtcr, Ncll) Custis, it 
was taken to her drawing room at 
\\'oodlawn. \\' hen Mount \'crnon was 

restored in 1860, thc harpsichord was 
the first piece to he rctllrned to the 
old man,ion homc"· 

'1 hc Mu~eum oi Fine All" Roston, 
contains morc than 300 rarc instrumcnts 
in its "one of a kind" collcction. Thc 
Rcv. Canon Frands \V. Galpin bcgan 
collecting old English instruments about 
1887. His collection was later purchased 
b) William Lindsey and gh en to the 
:\luseum of hnc A rt!, in 1917 as a 
lIIcmorial to his daughtcr. Pcrhaps thc 
most \aluahle im,trumcnt in the entirc 
collection is a harpsichOl d by Joseph 
Kirkman, London, 1798. All that was 
known about the mcchanics of action 
and tone production was incorporatcd 
in this work of art. A rarc dcvicc is 
used - a set of louvers ovcr the strings, 
which can bc opened and closcd by a 
fcot pcdal. There is also a mcchanism 
for producing a chromatic octave of 
pcdals.ao Through thc forcsight of 
Museum officials, this instrumcnt has 
bccn kept in perfect condition for con
ccrt pu rposcs. 

Thc Musical Museum at Deansboro, 
N.Y. owns an instrulllent madc by 
Bartoli in 1547 for Hercules II , first 
Dukc of Chartres. The printing on thc 
instrumcnt is original 16th century 
Italian. The painting, howcver, W,IS 
retouched and redone in Fiance in thc 
17th ccntlll\. Whcn blOught to Ihc U.~. 

OFF THE SOUNDBOARD 

This month's column is an cxcerpt 
from thc author's The Rcawakening 
Interest in the Harpsichord ill the 20th 
Century, as Exemplified in the Instru
ments and Music of Contemporaries, a 
thcsis written for 5t. Joseph College, 
Wcst Hartford, Conn ., ill 19(j(;. 

Beryl Pricc's Threc Picces for Harp. 
sichonl was performcd hy Da\'id J. Wil
son, harptlichordist . in an cnsemhlc PI'O
gram at Imlllanuel Lutheran Church. 
Scymour, Ind. on .Jan . 21. 

Thc Catho!i(; University Baroquc En
scmhle, a n <:\\' I)' formed profcssional 
group, played ils first public conccrt 
on Jan. 24 in thc Crypt of thc National 
Shrine, "'ashington, D.C. Howard 
Hnlcker is thc harpsichordist. The Son
ata da Chiesa form was fcaturcd in 
works 1)\ i'urcell , Alhicastro, Loeillet, 
and \'enidni . 

SOllthwcsteln Uni\'crsity, Georgetown , 
Tex. sponsored a symposium cntitled 
" French Music of thc I ith and 18th 
Ccntllrie," from Ian. (;·24. Facult\ 
memhcl s and gue't~ were heard in a 
total of 21 lectures and recitals. The 
complete 'CI ies wa~ :llso offeled as a 
two-selllestcl credit course. Dr. Victor 
Hill, Williams College, Williamstown. 
Mass. playcd thrce Coupcrin harpsi
chord suitcs on Jan. 21 : No. 22, D ma
jor, No. 13, B minor, No. II. C major, 
1ll1ll0r. 

for a living room decoration, its pur
chase price was $10,000. at 

The Ncw England Conservat~.ry . 
J\oston, owns a "tluable museum pIece 
which is kept in the Harriet Spaulding 
Library.'" 

In conclusion, the words of Wanda 
Landowska lIIay well apply to the 
author of this study: "To me, research 
. .. has only been a path to beauty."" 
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Hr. Gerhard Hradetzky will be available for on-the-site consultation in the United States, 

April 7-12, 1969. For an appointment, write immediately: 

GREGOR HRAOETZKY ORGELBAU 
A-3500 Krems/Oonau, Schwedengasse 6, AUSTRIA 
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Cut Loose ... 
on a Rodgers 

If you haven't been playing a Rodgers organ, 
you have an exciting experience in store. Play
ing a Rodgers is a lot like being cut loose; freed 
from the instrumental limitations that tie so 
many hands. 

If you feel manacled, scribble us a line. We'll 
send you some information about how to cut 
loose on a Rodgers. 

ml"lJr-nl.l ORGAN COMPANY 
~ ~~.E. 25th Ave./Hillsboro, Oregon 97123 



ANTHEMS 

NOTE 
WORTHY 

"God Be in My Head," E. Frank· 
lin Bentel. Clear. brief prayer 
response or short an them for 
general use. Easy. SATB. 
APM-565. 20¢ 

"1 Sought the l.ord," Katherine K. 
Davis. Interesting vocal parts 
based on "Wachusett". For 
general use. Moderate. SATB. 
APM-759. 25¢ 

"Let Us with a Gladsome Mind," 
Eugene S. Butler. A bright 
anthem of praise with text by 
John Milton. For general usc. 
Easy. SATB. APM·659, 25¢ 

LARGER WORKS 

"Litany of Thanksgiving," John 
N. Beck. SATB. APM-711, 65¢; 
trumpet part. APM·712. $1 
Involves choir, minister, and 
congregation with organ and 
three trumpets as accompaniment. 
All denominations. Moderately 
easy. 

ORGAN 

"Just As 1 Am, Without One 
Plea," David N. Johnson. Ap
propriate prelude. offertory, 
or Communion meditation for 
beginning organists. APM-825, 75¢ 

"A Prayer," (Ein Gebet). Albert 
D. Schmutz. Melodic interest and 
clarity of style characterize this 
meditative composition. 
Moderately easy. APM-644, $1 

"Em'ly American Compositions for 
Organ: Jon Spong. Representative 
material by American composers 
of 18th and 19th centuries. 
Easy to moderate. APM·749. $2 

"Variations on 'Mit Freuden 
lari'," Scott S. Withrow. Con
temporary treatmen t uses classic 
forms- based on the hymn tunes 
associated with the words "Sing 
praise to God who reigns 
ahove-" Moderately difficult. 
APM·737, $2 

At your book or 

music store 

Abingdon Press 

Reuter Installs Organ 
at Kansas University 

The new organ at Kansas University 
was huilt by the Reuter Organ Com· 
pany. Lawrence. Kansas, to a tonal de· 
sign hy James Moescr, assistant profes
sor of OIgan and chairman of the organ 
department. in consultation with Frank
lin Mitchell, vice-president and tonal 
dilector of the firm and visiting lecturer 
in organ construction at the University 
of Kansa~. Construction began in the 
slimmer of 1968 and installation began 
in mid·November. Final regulation and 
tonal finishing, personally directed hy 
Mr. Mitchell, took place in late Dc
cemher 1968 and January 1969. 

The inclusion of an organ in the 
Swarthout Recital Hall was anticipated 
in the original planning and constrnc
tion of the hall. Space was prO\ ided at 
the rear of the stage behind an open 
wooden screen. The console is situated 
on a movable platform so that it may 
be entirely removed from the stage area 
when desired. The completion of the 
organ marks. in a real sense. the com
pletion of the haH itself as well as the 
entire Murphy Hall performing arts 
complex of which it is a part. 

The organ is of sufficient size and 
scope to allow one to play with histori· 
cal accuracy and integrity the \'arious 
period and national styles of the organ 
literature. \Vhile the basic phi1o~ophy 
underlying the design has been an ad
herence to classical principles of tonal 
design, notably the North German ideals 
of the 17th and early 18th centuries, 
the importance and validity of other 
periods and areas of organ building -
especially the contributions of the 
French from the 17th through the 19th 
centuries and certain aspects peculiar 
to organs in Spain - have not been 
overlooked . 

A series of recitals opening the new 
organ statted Feb. 5 with a recital by 
Mr. Moeser. Jerald Hamilton , Univer
sity of Illinois, played Feb. 16, Piet 
Kee Feb. 26, and Joan Lippincott will 
close the dedicatory series March 9. All 
these appear in the recital pages. 

CREAT 

Violoa !G t. (1: I ' .. ' 

Prinzipal 8 h . 61 p.pcs 
Bordun 8 ft. 61 pipes 
Spitzflote 8 ft . 61 pipes 
Oktave 4 ft. 61 pipes 
Rohrgedackt 4 ft . 61 pipes 

Quinte 2% ft. 61 pipe. 
~uperoklave 2 ft . 61 pipes 
Mixtur 4 ranks 244 ,)ipes 
Scharf 3 ranks 183 pipes 
Dulzian 16 ft. 61 pipes 
Trompete 8 ft. 61 pipes 
Trompeta Real 8 ft . 61 pipes (en chamade l 

SWELL 
Bourdon 16 ft. 80 pipes 
Bourdon 8 ft. 
Flute Ouverte 8 ft. 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Voix Celest. 8 ft. 68 pipes 
Principal Conique 4 It. 68 pipes 
Flute Harmoniquc 4 fl. 68 pipe. 
Nasard 2% ft. 68 pipes 
Octavin 2 ft. 68 pipes 
Tierce 1% ft . 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Cymbale 3 ranks 183 pipes 
Bombarde 16 ft. 92 pipes 
Trompette 8 ft. 68 pipes 
Hautbois 8 ft. 68 pipes 
Voix Humaine 8 ft. 68 pipes 
Bombarde-C1m'ion 4 It . 
Tremulant 

CHOIR 
Rohrllote 8 ft. 68 pipes 
Dolzllote 8 ft. 68 pipes 
Dolz Ce1esle 8 ft. 68 pipes 
Koppelflole 4 ft. 68 pipe. 
Nasat 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Terz 1% ft. 61 pipes 
Fagott 16 ft. 68 p:pes 
Krummhorn 8 ft . 68 pip .. 
Regal 4 ft. 68 pipes 
Trompeta Real 8 ft. 
Tremulant 

POSITIV 
Cedackt 8 ft. 61 pipes 
Salizional 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipe. 
Spillllote 4 ft . 61 pipes 
Oklave 2 ft. 61 pipes 
Quintflote I II, ft. 61 pipe. 
Scharf 4 ranks 244 pipe. 
Zymbe1 2 ranks 122 pipe. 
Trompeta Real 8 ft. 
Tremulant 

PEDAL 
Kontra-Violon 32 ft. 12 pipes 
Prinzipa1 16 ft . 32 pipe. 
Subbass 16 ft. 32 pipes 
Violon 16 ft. 
Bourdon 16 ft. 
Ok tave 8 ft. 32 pipes 
Gedackl 8 ft. 56 pipes 
Choral Bass 4 It. 32 pipes 
Gedackt 4 ft. 
Gedackt 2 ft . 
Rauschquinte 2 ranks 64 pipt's 
Mixtur 3 ranks 96 pipes 
Contre-Bombarde 32 ft. 12 pipe. 
Posaune 16 ft. 44 pipes 
Bombarde 16 ft. 
Dulzian 16 ft. 
Fagott 16 ft. 
Trompela Real 8 ft. 
Trompete 8 ft. 
Rohr Schalmei 4 ft. 32 pipes 
T rompeta Real 4 ft. 
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Four Manual Moller Organ 
for Fort Worth Church 

T he fang ega lion of t . Stephen Pres· 
byleria n Ch lll'ch. Fort Worl h . Tex .. is 
bui lding a tOile I'di fi ce of Goth ic ,k· 
sign. ancl Moller was sclc<.I(·d to bui ld 
Ihe Orga ll . Comp le le cooperat ion h,·· 
tween Eb a .("ok. m inis ler of ll1u ~ic. and 
the archil rcls. Alher! S. KOIm,tscc and 

ssocia ll'S. a~~lI rt·s ideal condi tions fo r 
an OUI tand ing organ. T he organ an(! 

ha ir wiJl bl' ( 111 the rear ga llcry wilh 
the grea t and petla l d i isio lls of the 
organ ex posed. T he console wi ll be 
prepared for the fll lu rc add ition or a 
cha n 1'1 d ivision for anti phona l choir 
. crompanying. 

T h l" 'Iopiisl was prepa red by f ro 
.ook and II. M. Ridgely. of Moller. 

GREAT 
Quinla tOIl 16 h . 61 pip'" 
Principal 8 ft . 61 I'ip .. 
R ... uFdo n 8 ft. 61 pipes 
Ot ll\ve 4- ft . 61 pipes 
. pittlliile 4- fl . 61 pipes 
Q uinto 2% fl . 61 pipes 
nouble lle 2 ft. 61 pip., 
Fournilllr. 4- rank. 244 pipes 
Shnrf 3 ranks 183 pipes 

SWELL 
Rohrgedeckt 16 ft. 12 pipes 
GeiKen Princi p. I 8 ft. prepartd 
Rohrflole 8 ft . 61 pipes 
Viole de Cambe 8 ft . 61 pipe. 
Viole Cel •• le 8 ft . 61 pipes 
F lnulo D olce Cel .. le 2 rallb p repared 

pitzprincipal 4- ft . 61 pipes 
BlockOole 4 ft . 61 pip., 
NRsat 22;' ft. 61 pipeJ 
Octavin 2 n. 61 pipes 
Tierce 1~ ft. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Bas«ln 16 ft. 61 pipes 
Trompelte 8 fr. 61 pipes 
Bnsson 8 h . 12 pipes 
CI ... iron .. h . 61 pipes 
Tr~mulant 

CHOIR 
Erl"hl.r 16 ft. 12 pipes 
G!d~ckt 8 fl. 61 pipes 
Erzlihler 8 h . 61 pipes 
Erzlihlu QI.,te 8 It. 54 pipes 
Principal 4· ft. 61 pipes 
,",oppelllot< 4 It. 61 pipes 
Principal 2 h . 61 pipes 
Larigot 1 Yo ft. 61 p;pes 

irn1ite I ft. 61 pip .. 
Zirnhel 3 r .. nb 183 I)ipes 

MARCH, 1969 

Krummhorn 8 ft . 61 pipet 
Trtmulant 
F.,ti." l Tnrmpr , 8 h . {en Cha lll"dd 
p""p~r.d 

I~ IIg1i.1t Bdl. - prepared 
BO MBARDE 

Pdnoil)31 4 ft . 61 pipes 
Harmonies 3 rnllks 183 pill'" 
Bombard. Ha.mJOniqu, 8 fl. (,I pil'" 
English Horn 8 It. 61 pipe. 
CI.iron Ilnrmonique 4 II . I pi)I~' 

Bourdon 8 It . 
Sal:donnl 8 h . 
Principal ~ ft . 
MI~ture 2 ran~ 
Trompe"e 8 h . 

CHANCr:L 

I'EDAL 
Bourdon 32 ft. 11 I,iprs 
Principal 16 fl . n pipe. 
Bourdon 16 ft. 32 plprs 
Quinlaton 16 ft . 
Rohrgedeckt 16 h. 
Erzlihler 16 ft . 
Principal 8 fL 12 pip'" 
Bourdon 8 h . 12 pip •• 
Rohrgedeckt 9 ft . 
Ertlihler 8 ft . 
Chora1bass 4 ft . 32 piprs 
Nachthorn 4 II~. 32 pipe. 
NnchLhorn 2 ft , 12 plpCl 
M ixlure 2 ranks 64 pipe$ 
Acula 2 ranb Z4 pip .. 
Basson 32 ft . 12 pipes 
Bombardc 16 ft . 32 pipes 
Bnsson 16 h. 
Bombard. 8 h . 12 pip" 
CI.rion .. ft . 12 pipas 
B:> •• on 4 fro 

CHA 'CEL PEDAL 
Bourdon 16 fL 
Bourdon 8 ft . 

Install Wicks Organ 
in St. Paul Church 

29·ra nk. Ih ree ma nual Wi ks organ 
has been in usc at thc chmch of SI. 
Rose of Li ma. ~1. Paul, Min ncsota . 
since Chri.5un3s. 196i. The un usual 
church. designed by a r hi lecls Ikuen· 
burg. To, n cnd. tolte alld Comb of 
St. Paul, is complt tc1 round, wim l he 
altaI' neal' the cnter and the organ 
3hove and behi nd il. T he windows of 
Ihe church arc an interesting fea ture: 
at the back th'Y lire lUI abstract pattcl'll 
of mall piett'S nf glass in light blues 
and green~. r\ t h y prog r~5 10 Ihe 

front . UIC scclions of g la s increase in 
hOl h sizc and inlCllsit of colur, be· 
coming purple and red when they 
reach the altar area. The aeo ll .• 1i arc 
e~c('Il(· Ill. with no ~01111 <l absorbi ng mao 
Iclial anyw here in I he h\ljl tli n~ l ' xCept 
for a ,m.dl a1ll(lUIII oj (arp(' ling arOllnd 
thc a ltar. 

The instl' II 1111'11 I was dctlicutcd on 
May 26. 1968. wit h it reci tal by Kat ll r II 

l'I\' ilden Moen . org;lIIi 'l a t lIelhe l au.! 
Bct hlchem Luthl'ra ll hur hes ill Mill · 
lIeapo lis and I. II lho ll Y Park I.ulh ra" 
Church in 51. PO II I. \oJic.k~ rcpresenta · 
li"C8 Ifrcd T . nelld ~ r anti GCl uld .. \ . 
On'o ld in ta iled the orga" . 

GRE,\ "!' 
P" indpa l 8 ft . 61 pipe. 
C~d ekt 8 ft. 61 I,ipe. 
Pre!! ,ant .. ft . 61 pipes 

pill l,fdfe 4 ft. 6\ pipe.~ 
o lov. 2 h . 61 pipe. 
lI.Uxh.re 3 ",nk, 183 pil'.$ 
Chimes 

'WELL 
Rohrflotc 8 rt. 61 pip.s 
Viole 8 h . 61 pipes 
Viole Celes,. 8 ft . 49 pipe, 
Gcigen Pr incipal 4 ft. 61 pi I"" 
Gemshurn 4- ft . 61 pip"" 
Nasat 2%, f, . 61 pipe> 
Hohl" f(' i(" 2. fl. 61 piprs 
Mixlure 2 rank. 61 pipas 
Fagot 16 ft . 61 pip .. 
Trompellc 8 ft . 61 pi,,,·, 
Rohrschnlmci 4 ft. 61 pire 
Tnmolo 

CHOIR 
Copula 8 h . 61 pip". 
Brtlihler 8 ft. 61 pipes 
Viole Cel~'le 8 fe . 49 pipes 

uh thorn 4 ft. 61 pipes 
BlockfJole 2 It. 61 pipe! 
Quint I ~ ft. 61 pipes 

HOote I ft . 12 pipe. 
Kru mmhorn 8 fl. 61 pil''''' 
Tremolo 

PEDAL 
Conlrabass 16 ft . 12 pil"'" 

ubb ... 16 fl. 32 pipe. 
Lieblic.h a.deck, 16 fl. 
Principalba .. 8 h . 32 pipes 
WaldfJole 8 10 . 32 pip .. 
Chornlbass 4- ft . 12 pipes 
Ba .. Flute 4 ft . J2 pipe. 
o tavin 2 ft . 
Contre Trolllpelle 16 ft . 12 pipes 
Fagot 16 (t . 
Tromp.tte 8 ft 
Cromm'"e 4 ft , 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hand b e ll chOirs for youth ... or any 

age group ... with Schulmerich " Pre cisian 

Tuned" Handbells, Ihe finest. Write to 

SCHULMERICH CARILLONS, INC. 
9539 Carillon Hill • Sellersville, Po . 

SUMMER IN FRANCE 
July 1 - August 12 

MUSIC 
DANCE 

FRENCH 
ART HISTORY 

Marcel Dupre: Organ 
Jacques Fevrier: Piano 
lily Laskin: Harp 
Roland Charmy: Violin 
Robert Davine: Accordion 
H. G. Chauliac: Clavedn 
Jean Brizard: Celto 
l. Wacrenier: Guitar 
Nathan Davis: Jazz 
Information: 

Paris American Academy 
269 rue St. Jacques, Paris 5 

One thing you can be sure 'Of when yoU 
buy a Reisner Console is thafits ellterior 
beauty is matched by something equaTly 
valuable INSIDE-engineering exceUence. 

For example, each component ina Reisnet 
console is thOfOUghly designed ~od check· 
ed for top electrical and mecha,11i$3' per· 
formance. In fact, a full·size engineering 
drawing is made fOf every Reisner c4s.tom 
console. 
lhis drawing shows the combinatiQIl
action control layout, the manual keys, 
even the custom·designed r~lay rack. 
Everything fits, everything · !Yorks, .and
everything is just the way YOU want It 
before the console is built. 

Why? 

Because it's engineered from start to 
finish by the only organ supply house 
that has a fully·staffed engineering 
department. 

240 NORTH PROsPECT STREET P. O. BOX 71 

Next time you see a Reisner Console, go 
ahead and admire its halld·finisjrect 
beauty. But be sure to look inside too. 

HAGERSTOWN. MARVLAJljO 21740 

15 



We belIcve many readers west of the 
Atlantic will be intercsted in the polite 
11l1~ sometimes rat~er hitter controversy 
which has been gomg on for some time 
in letters to the editor of The Musical 
Times and even The Loudoll Times. 
The overall subject is the inclusion of 
old organs among historical objects to 
be preserved without alteration . The 
immediatc object of discussion is the 
"Handel Organ" dcscribcd most reo 
~cntly on pagc 22 of our January 1969 
ISSUC. 

On one side. rather lonely among 
English builders and organists until the 
recent support of organist Gillian Wcir, 
is Lady Susi Jeans. one of the most avid 
researchers into old English music. 

On the other side are Noel Mander, 
whose responsibility for the treatment 
of the "Handel organ" makes him a 
target for Lady Susi's attack, and a list 
of prominent English musicians enlisted 
on his side. 

'Ve want to point out thc dircct 
parallel this controversy offcrs to a 
similar and more bittcr a'rgument which 
has been going on in France, one side 
of which was included on pagc 29 of 
thc January issue of THE DIAPASON. 

With this background, we quote the 
lctters to the editor which we feci tcll 
thc story very clearly. 

Mllsical Times p. 336. April 1968 
OLD BRITISH ORGANS 
I would like to draw attention to the fact 
that we are in dire need in this country 
of an official body to look after the pre
servation and restoration of old organs. 
By 'old' organs I refer not only to the 
17th-and 18th-century organs, but also 
to those from the Victorian and Romantic 
periods: these instruments should not be 
'baroquized' but left in their original 
state. 

Distinguished acousticians such as Dr. 
Werner Lottermoser and Dr. Jurgen 
Meyer at the Physikalisch-Technische 
Bundesanstalt, Brunswick and Berlin, 
have devoted many years to the scientific 
study of old organs. With the help of 
electronic measuring apparatus they have 
made available to organ builders a great 
deal of new and important information. 
Organ builders in this country do not 
seem to know about this. The British habit 
of trimming pipes and fixing tuning slides 
for their preservation goes on undisturbed. 
Such practices should be stopped; they 
alter the tone quality, as has been proved 
by acoustical research (see report by the 
Comite International des Musees et Col
lections d'lnstruments de Musique - in 
Preservation and Restoration of Musical 
Instruments, 1967). The reason usually 
given for fixing tuning slides is that 
frequent cone tuning damages the pipes. 
Except for reeds there is surely no need 
to tune frequently. I can hardly believe 
that our organ builders have already for
gotten the subtle art of cone tuning. 

In the USA, in Europe, and even be
hind the Iron Curtain everyone il anxious 
to have organs built with tracker actions, 
but here in Britain, where many Victorian 
tracker organs have survived, tracker ac
tions are being replaced by electric. 

Is it not time that legislation is in
troduced to put organs under the same 
kind of protection that is accorded to 
buildings of national importance or his. 
torical interest? Whatever the composition 
of the proposed body dealing with this 
matter, it is essential that it should in
clude organologists and scientists special
izing in acoustics. It should be possible 
also to entrust the proposed body with 
making available the latest scientific in
formation to those responsible for the care 
of our national heritage of organs. The 
preservation and restoration of old or
gans is not just a matter of interest to 
organists and organ lovers. It concerns 
the whole nation. Cannot these instru
ments be allowed the same protection 
that they receive in other countries. 

Cleveland Lodge, Dorking SUSI JEANS 

Musical Times p. 53.,>, June 191i8 
OLD BRITISH ORGANS 
Lady Jean's letter (April, p. 336) raises 
two clear points, both of considerable 
interest. 

The proposal for the establishment of a 
historical commission for old organs raises 

JANICE BECK 

a number of problems. For one thing, a 
church which owns an organ is far more 
likely to listen to the advice of its own 
musician than to any outside body. This 
problem has already arisen in the ChurClh 
of England, where the Organs Advisory 
Committee sometimes has great difficulty 
in ensuring that the right things are 
done. A more serious problem lies in the 
membership of such a commission. With
out wishing to seem immodest those 
organ builders who are intere;ted in 
histori~al restoration cannot help, by their 
extenSIve experience, hut know more 
about old organs than all but a very few 
musicians. It will be very difficult indeed 
to find people with the right qualifications 
and experience which will ensure the 
respect that such a body must have in 
order to be effective. One has only to 
look t~ Fr.ance to see what happens when 
the dlrechon of such a commission is at 
variance with generally accepted opinion. 

On the more technical point about tun
ing slides, one has sympathy for Lady 
'eans's abhorr~nce for what is perhaps an 
melegant deVIce. The plain truth how
ever, is that to keep age-softened pipes 
to the standard of tuning demanded in 
this country (which is higher than that in 
Ge,:",any) necessitates relatively frequent 
tumng. Under special conditions where 
infrequent tuning only is needed one can 
and does, retain cone tuning, but frequent 
c~)Oe tuning on pipes with a low tin and 
high lead content causes changes in the 
mouths and tips the consequences of 
which over a period of years far exceed 
the effect of tuning slides. 

London N8 H. JOHN NORMAN 
(DiJ ector, Hill Norman & Beard Ltd) 

Musical Tillles p. i26. August 1968 
OLD AND NEW BRITISH ORGANS 
Two letters ( April MT, p . 336 ) from 
Lady Jeans and Mr. Robert Lightband 
?lake. inte~esting reading. Mr. Lightband 
IS qUIte rIght. Instruments of the Eliza
heth Hall type are very limited in what 
they can. do in the way of sympathetic 
accompamment, and I have every reason 
to think that many people dislike the 
'raw' tone of this class of organ. Surely 
!he real q,;,estion is 'Is this a musical 
mstrument? The answer is undoubtedly 
'yes' concerning that wonderful 13-stop 
Arthur Harrison in Holy Sepulchre, Hoi
b?rn Viaduc.t, where I have been pri
VIleged to gIve half-a-dozen recitals Yet 
today this instrument appears on pap'er to 
be capable of nothing but the playing of 
hymn tunes. The great Bach works can be 
played convincingly at Holy Sepulchre as 
well as the best music of other scho'ols 
and it is an accompaniment organ va; 
excellence. The Bach programmes BBC 
3 is now giving us have had some re
markab!y convincing, inspiring, and above 
all mUSIcal performances on organs which 
the 'baroque' school would utterly con
demn as being fit only for 19th- and 
ear!y 20th-century romantic music. Tbe 
desllfner of these programmes deserves 
credIt for not limiting the performances 
to one of the 'new' EH-type instruments 
although they are being given their fai; 
ihare. 

When Lady Jeans in her letter deplored 
t~e fact that many Victorian tracker ac
t!ons had been replaced by electric ac
hons, I immediately thought of the 
dreadful "rattletraps' on which I played 
as a youth. You couldn't hear the soft 
stops because of the action noise! Still, I 
suppose there are trackers and trackers. 
Howev~r, ~ady Jeans's most horrifying 
suggeshon IS that legislation be introduced 
to . 'protect' organs. (I wonder which 
pohhcal party would put this into an 
election manifesto?) How dreadful to 
have to go through a kind of Civil Service 
procedure to ~et a rebuild, especially 
when organologlsts and acoustic scientists 
might indulge in a Roman holiday at the 
church's expense. Cannot we leave these 
matters to the church's officers and the 
o~gan. builder? If the instrument is very 
hIstorIcal there are specialist advisers who 
can ~e called in, ~ut in the general run 
of thmgs the Enghsh organ builder is a 
craftsman of integrity. 

Beckenham, Kent JOHN MEE 

Musical Times p. 920, Octobel' 1968 
OLD AND NEW ORGANS 
I would like to reply to your two cor
respondents, John Norman (June, pp. 
535-6) and John Mee (Aug. p. 726-7) 
who have discussed my letter on old 
British organs (April, p. 336). 

a II • • • brilliant new performer Winning 
laurels in the concert area •• _ II 

The American Organist 

Recitals 
512 E. Huron St., Ann Arbor, Mich 
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LETTERS TO BRITISH 

EDIT'ORS REVEAL 

A CURIOUS STORY 
I agree with Mr. Norman that it is 

not easy to devisc machinery for the pro
tection of our old organs, and my object 
in writing was partly to challenge your 
readers to produce practicable proposals. 
I cannot however understand Mr. Nor
man's statement that 'age-softened' En
glish pipes need more frequent tuning 
because the English standard of tuning 
is higher. Surely, once a flue pipe has 
been cut to its length its pitch stays. 
Pipes with tuning slides on the other hand 
go out of tune easily. The widely held 
belief that old German organ pipes were 
made of pure tin has turned out to be a 
fiction spread by over-enthusiastic sup
porters of the 'Old Organ Movement' in 
the 1920s. With the exception of the 
front pipes, old German organ pipes con
tained just as much lead as old English 
organ pipes; it was apparently possible 
to restore them without tuning slides. 

To Mr. Mee I would like to point out 
that an act of Parliament was passed for 
the protection of historic houses and that 
this was done without any party political 
squabbles. Why shouldn't old organs be 
included in this act which would protect 
them from similar destruction and bad 
restorations? Old organs are much rarer 
than old houses! 

There is no doubt that many of the 
attempts made at the restoration of old 
organs are done in good faith. They fail, 
however, because of lack of essential 
knowledge on the part of the restorer. 
Would it not be better before cutting 
down pipes, adding tuning slides and 
~evoicing, to leave these few surviving 
mstruments alone and wait until the re
storers avail themselves of scientific 
methods of tonal analysis? Organ huilders 
and architects are in a position to do 
endless damage; think of the Father 
Smith orgon at St Paul's and its Wren 
ca~e which was cut in two by Father 
Wi.llis, one. of England's greatest organ 
h~l1lders; thmk of the many English organ 
pipes of 18th-century pitch (a semitone 
low) which not so long ago were cut 
down by reputable organ builders so that 
they would conform to present day pitch. 
We shall never know their tone, nor shall 
we know anything about the tuning of 
these instruments. No, we cannot afford 
to leave this matter to organ builders' 
'integrity and craftsmanship' are not 
enough to prevent irreparable damage 

Dorkitlg SUSI JE~NS 

Musical Tilll('s p . 1119. Decemher 19(i8 
(hree lettcrs which follow: 
OLD AND NEW ORGANS 
I have read with interest the correspon
dence between Lady Jeans and Mr. John 
Norman. I do not propose to waste a 
great deal of space on putting forward 
my views. I would ask Lady Jeans to 
produce evidence that all organs of the 
18th century were a semitone low. I have 
r~stored two Snetzlers which were pre
Cisely 540. These had never heen altered 
one, in fact, was still tuned to unequai 
tcmperament. Secondly, if Lady Jeans 
had seen the ghastly state of some of 
t~e cone-tuned pipework on the con
tment,. she .would rea!ize that the fitting 
of tunmg shdes to ancient piPliwork is the 
mo~t se'.1Sible thing in the world. If 
tunmg slIdes had been in use a couple of 
~undre~ yea~s ago, I am sure much 
mterestmg plpework would have been 
pres~rved instead of being put in the 
meltmg pot. 

St. Peter's Organ Works NOEL MANDER 

SUSf JEAN writes: 
During the first half of the 18th century 
Baroque pitch prevailed in England and 
was approximately a semi-tone lower than 
mod~~ pit~h. T~is is clearly shown by all 
survlvmg fIxed-pilch instruments and also 
Handel's tuning fork. In the second half 
of !he, 18th century pitch began to rise 
until It reached modem pitch about the 
end of the century. It is therefore possible 
that the two Snetzler organs which Mr. 
J'.!ander mentions retain their original 
pItch. They would be late examples from 
Snetzler's workshop. If one of them has 
~urvived in 'unequal' temperament, this 
IS most valuable information. Would Mr. 
Mander please publish precise figures for 
how unequal the temperament is and 
whether the organ survived with this 
tuning? 

. I wonder h<?w many English organs 
WIth !1aroque pItch have survived to pres
ent hmes. I found only one which had 
still its original Baroque pitch; that was 
the organ at Great Packington. I played 
a programme of English music of the 18th 

century on it, which was recorded by the 
BBC for AVRO (Algemeene Vereeniging 
Radio Omroep) in Hilversum. This was 
in 1957, before the pitch of the organ 
was altered, and at that time the B-flat 
of the organ corresponded exactly to a 
tuning fork of 439. 

Mr. Mander complains about the very 
bad state of old cone-tuned pipe work. 
He and surely every organ builder will 
agree with me that this could have only 
heen caused by unskilled tuning. The 
remedy is not tuning slides, but skilled 
tuners and as little tuning as possible. 
How could one otherwise account for 
some old pipework which survived splen
didly and without tuning slides? 

CONES AND SLIDES 
Lady Jeans is right in saying (Oct. p. 
919) 'once a flue pipe has been cut to 
ih length its pitch stays'. From this it 
follows that fears of damaging pipes by 
cone tuning are groundless, provided that 
such tuning is carefully done. The danger 
lies in heavy-handed use of the cone, 
opening the top of a pipe too wide and, 
over a period of years, working the metal 
hack and forth until it splits. 

Tuning slides, one the other hand, are 
very susceptible to temperature changes. 
They are usually made of a different met
al from that of the pipe and any expan
sion or contraction is likely to make the 
slide move, even though it may fit tightly 
round the pipe. 

However, the use of cone tuning has 
one curious disadvantage ( which I do 
not believe outweighs the advantage of 
its stability): namely that it requires ad
justment so seldom that the reeds may be 
neglected. The regular visits of tuners in 
Britain ensure that an organ is kept 
wholly in tune. The stability of the slide
less flue work in many continental organs 
inhibits such regular visits, with painful 
results among the reeds. 

It occurs to me as an afterthought that 
any organist worth his salt should tune 
the reeds himself, anyway. 

Keele Unioersity GEORGE PRATT 

The TillleS, l.ondon. December 27, 1968 
RESTORING ORGANS 

From Lady Jeans and Miss Gillian Weir 
Sir.-May we appeal through your 

pages for help in preserving the last sur
viving old organs in Great Britain? Ex
cept for those under the care of the Min
istry of Works, many of them are at 
present threatened by unsound methods 
of restoration. 

We all know that there are excellent 
organ builders in England and that their 
craftsmanship is unchallenged. But the re
storation of ancient organs is different 
from the building of new ones, and Eng
lish methods have not caught up with 
those on the Continent. No attention is 
paid here to the advice of the Comite In
ternational des Musees et Collections d'In
struments de Musique (Preservation and 
Restoration of Mus i c a I Instruments 
1967), nor do organ builders make us~ 
of Continental research carried out by 
acousticians on old organs. 

What we want is an amendment of the 
Statute protecting old buildings to give 
old organs the same legal protection. A 
register of historical organs should be 
compiled and we entreat owners in the 
meantime not to embark upon any work 
of reconstruction or restoration. It would 
further be helpful if funds could he made 
available to enable some organ huilders 
to study the new scientific methods of 
organ restoration. 

Yours faithfully, 
SUSI JEANS 

GILLIAN WEIR 
Cleveland Lodge, Dorking. 

Tile Tillles, London December 30, 1968 
RESTORING ORGANS 

From Sir William McKie and Mr. Cecil 
Clutton 
Sir,-Lady Jeans and Miss Weir (De

cember 27) have seen fit to question the 
competence of British organ builders to 
restore our remaining historically impor
tant organs. They ask why we do not sub
ject ourselves to the authority of continen
tal advisory bodies and our organs to the 
ministrations of German organ builders. 

That old British organs have often been 
mismanaged in the past cannot be de
nied, but it is now several years since the 
Council for the Care of Churches set up 
its organs advisory committee to deal with 
restoration problems, under the church's 
faculty jurisdiction, of which Lady Jeans 
and Miss Weir seem to be unaware. 

THE DIAPASON 



British techniques and problems are 
not the same as those on the Continent, 
and naturally are imperfectly understood 
by continental builders, as would be 
equally true in reverse. It may be that 
Lady Jeans and MillS Weir are obsessed 
with doctrinaire minutiae about which we 
have no evidence that they are in any 
position to speak with authority. But to 
informed musicians who are prepared to 
trust the evidence of their eyes and ears, 
the restorations at Adlington Hall, Cam
bridge Great St. Mary, Great Packington, 
Kilkhampton, St. Mary Ratherhithe, and 
elsewhere are sufficient proof that we in 
England are well able to manage our own 
affairs. 

Yours faithfully, 
WILLIAM McKIE, Chairman, Or

gans Advisory Committee, Council 
for the Care of Churches. 

CECIL CLUTTON, Honorary Secre
tary. 

Sugar Hill, Groombridge, near Tun
bridge Wells, Kent, Dec. 27. 

Lady Jeans and Miss Weir wrote the 
following letter to The Times Dec. 31 
which has not appeared. To it was at· 
tached a statement on Tuning Slides. 
Sir, 

The complacent attitude of your cor
respondents Sir William McKie and Mr. 
Cecil Clutton (Dec. 30th) fills us with 
despair. It was because of the sort of 
things which were perpetrated at Great 
Packington, commended by your corres
pondents, that we were moved to write 
to you. The original metal pipes there 
were cut down and fitted with tuning 
slides to facilitate the making of a com
mercial record by an American organist; 
the organ will never be the same again. 
This affair has aroused such a storm of 
criticism abroad that Court action re
sulted. 

We never suggested that we "subject 
ourselves to the authority of continental 
advisory bodies", of English organs "to 
the ministrations of German organ build
ers." In the absence of acoustical research 
on these matters here it is common sense 
to have regard to what has been done 
abroad. The differences between English 
and continental organ building is not as 
great as your correspondents make out. 
From "Father Smith" down to the present 
time many of our best organs were built 
by continental builders. 

Weare fully aware of the activities of 
the Organ Advisory Committee of the 
Council for the Care of Churches. They 

are in fact responsible for several unsat
isfactory restorations, as when they have 
advised the cutting down of old pipes and 
fitting them with tuning slides. This de
vice has been condemned by scientists and 
musicians here and abroad including the 
eminent acoutician Dr. W. Lettermoser 
and the Comite International des Musees 
et Collections d'lnstruments de Musique. 
This method of restoring old organs' pipes 
changes their tonal quality. We therefore 
ask once more for legal protection of his
torical organs before it is too late. 

Faithfully, 
SUSI JEANS 

GILLIAN WEIR 

TLiNIKG SLIDES 
Professor Dr. 'V. Lottermoscr of the 

Phvsikalisch· Technische, Bundesanstalt 
in 'Braunschweig has examined the ef· 
fect of tuning slides on old organ pipes 
and has found them unsatisfactory for 
the following three reasons: 

I. Tuning slides made of tinned iron 
are unsuitable because in the presence 
of dampness electrolytic action causes 
corrosion. 

2. The gap caused by overlapping of 
the tuning slides has an unfavourable 
effect on the tone: an organ pipe 
sounds best if the upper end of the 
tube is in a plane at right angles to 
the pipe.axis. Then the so·called end 
correction is defined for the harmon· 
ics and results in ~teady standing 
waves. Otherwise with the gap at the 
end one obtains an unsteady fluctuat
ing wave pattern. Thi~ is probably 
the main reason for the car's objec
tion to tuning slides. 

3. The addit ion of tuning slides changes 
the free vibration ot the metal pipe 
because of the gripping of a ring at 
the end of the pipe. For example, the 
pipe body in old pipes with a high 
lead content resonated in the funda
mental and lower harmonics with the 
air column, but with the addition of 
tuning slides it loses this ability. 
Therefore the tone with tuning slides 

sounds more dull and less sonorous. 
Pipes damaged by cone tuning should 

be replaced by cutting off the damaged 
section and a replacement made out of 
exactly the same material soldered on. 
Metal analysis is necessary for this. 

ITHACA 

Musical Times p. 154, February 1969 
A HANDEL ORGAN 
I read with some interest Mr. Stanley 
Webb's article 'A Handel organ restored' 
in your December issue (p. 1154). I 
would like to point out that Profesoor 
Thuroton Dart and I had played and 
made recordings on the organ of Great 
Packington before Mr. Power Biggs 'dis
covered' it. 

With regard to the contradicting opin
ions about the changes of pitch of this 
organ, I cannot do better than quote 
from an article by Mr. Power Biggs him
self, entitled 'Organ designed by Handel 
stirs a teapot tempest' (The Diapason, 
Jan. 1959). In this, after admitting that 
'in England I'm in the doghouse for re
pitching a "Handel" organ', he goes on 
to say: 'The re-pitching of the Handel 
organ in England came about from the 
wish to observe the Handel anniversary 
of 1959 and from an encounter with a 
"force-majeure" along the way'. 

Mr. Power Biggs then describes the dif
ficulties caused by the low pitch of the 
organ as follows: 

But when the woodwind players prac
tically pulled their instruments apart 
. . . and the string group played with 
glum faces and dispirited tone, it be
came evident that our project was on 
the rocks unless something drastic 
could be done. Fortunately something 
was done, and with the express per
mission of Lord Guernsey, it was Noel 
P. Mander, the noted organ builder 
of London, who pulled the chestnuts 
from the fire for us. 

Forsaking all enticements of the in
ternational congress of organists about 
to meet in London, Mr. Mander and 
his men drove up, took all the pipes 
back to St. Peter's Organ Works in 
London, trimmed them slightly, fitted 
them with sliders so that the low pitch 
could later be restored, brought them 
back, reinstated them and retuned the 
organ. 

Never has an instrument been more 
perfectly in tune with the orchestra, 
and perhaps never in bistory has an 
organ been specially tuned to the or
chestra instead of vice versa. 

Dorking SUSI JEANS 

STANLEY WEBB writes: 
Lady Jeans quotes Mr. Power Bigg's de
scription of his difficulties in making the 
Handel recordings at Great Packington in 
1959, but she has not taken into account 
the fact that Mr. Biggs is an organist not 

COLLEGE 

an organ builder. Mr. Mander has made 
it abundantly clear that the slight flat
ness of pitch was due to the condition of 
the pipework and the organ generally. 
During the recent thorough restoration 
complete proof came to light that the 
pitch at which we now hear it is, in fact, 
that decided upon by the original build
er. The trimming of the pipes which dis
concerted Lady Jeans is normal proce
dure when fitting tuning slides. 
Musical O/Jillioll p. 261, Feb. 1969 
from Autolycus II: 
Reported by Edmund Eyre 
When Doctors Disagree 

o 0 0 

For all these reasons I was sorry to 
see Sir Willam McKie and Lady Jeans on 
opposite sides of the fence in The Times 
correspondence columns. Lady Jeans, 
backed by Miss Gillian Weir, is anxious 
for the preservation of such historic or
gans as remain in this country and would 
like to see us benefitting by continental 
research and practice in such matters. 
Sir William McKie, backed by Mr. Cecil 
Clutton, is convinced that "British is 
Best" and that in spite of our very obvious 
mistakes in the past, English organ build
ers, backed by Advisory Councils, can, 
and will, do no wrong. But who is to de
cide where wrong-doing begins and ends 
if two such learned and iIlustrous persons 
as Sir William McKie and Lady Jeans 
cannot agree? 

We all know that if you take old pipes 
off slider chests, fit them with tuning 
slides, increase the wind pressures, take 
them off a west gallery and cram them 
into confined organ chambers, they will 
lose their identity. AIl these things have 
been done in the past and surely Lady 
Jeans is not unreasonable in fearing we 
shall go on doing them. 

Advisory Councils can only advise, and 
when some of their members are prac
tising organ builders, that may be just 
as well. I am afraid that if any organ 
builder wanted to rebuild an historic or
gan in my charge with electric and track
er action combined (on the manuals), I 
should certainly disregard the proffered 
advice. When does a restoration become 
a rebuild, and when does a rebuild be
come a mutilation? Who is to decide 
these things, and who is to judge between 
the opinions of honored and qualified 
professionals? 

If professors and doctors would have 
us treat them with the respect they de
serve, they should at least treat each 
other with respect in public. 

SCHOOL OF MUSIC 
ITHACA, N. Y. 

FELIX de NOBEL, internationally famous conductor of the Netherlands Choir and lieder 
coach, will offer a Master Class in Choral Conducting and Lieder at Ithaca College 

AUGUST 11 th through AUGUST 23rd. 

Enrollees may take either or both sessions. 

Those desiring to be performing members in the class in Lieder should arrange to bring 
their own accompanists. 

Applicants should submit a tape recording of their lieder performance. 

Those desiring to be performing conductors in the class in Choral Conducting should sub
mit a tape recording and resume. 

TUTITION, ROOM AND MEAL.S - $200.00 

for Application and Brochure write: DIVISION Of GRADUATE STUDIES. 
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The opinions, ideas and suggestions 

on the editorial page are the responsi· 
bility of the editors of this publication. 

The Ides of March 

How much more fun it must have 
been when people gave ordinary things 
fancy names I The Ides of March, for 
example: how much more colorful than 
just March 151 

The church year has a number of 
fine·sounding words for things - all, 
you will note, dating from older and 
more imaginative times: Epiphany, Ad
vent, Harvest, even Lent. 

Older musical instruments have love
ly names - lutes, recorders, sackbuts, 
virginals. More modern ones are not 
quite so colorful though we like such 
sounds as trombones (accent on the last 
syllable, pleasel), timpani (spened with 
an "i", please I) and bassoon (how like 
bUffoon!) . 

The word ol'gan, which we use in 
our office certainly more often than 
the name of any other instrument, is 
defined in our old "big dictionary" as: 
"a wind instrument, in its complete 
modern form the largest, most power· 
ful, and most varied of instruments, 
consisting of from olle to many sets of 
pipes, sounded by compressed air, and 
played by means of one or more key
boards." 

Conveniently the word is nearly the 
same in several languages - orgue in 
French, organo in Italian , orgallO in 
Spanish, orgel in German, etC. - and 
in all of them it refers to an instrument 
with a long and honored past. 

The word organ is a very old one 
and is also used to denote parts of the 
body with special functions (organon 
also is uscd for this) , a certain class of 
publications ("house organs" mayor 
may not actually represent the organi
zations which sponsor them) , and a 
host of other things. From the very 
first appearance of the word organ in 
our dictionary on through orgamille, 
various combinations of organ with 
other words occupy a full page and a 
half of fascinating reading. For ex
ample, we didn't know before that an 
"organbird" was "a Tasmanian crow 
shrike whose discordant notes suggest 
an organ out of tune." 

For musical instruments the word 
organ in the last generation has been 
used more and more loosely . No longer 
is it used just to refer to something "that 
hath breath (to) praise the Lord" but 
increasingly to accordions with legs and 
short rows of amplified static. Some
how, it seems a shame that we couldn 't 
have kept the term for what nothing 
else describes so well. 

"A rose by any other name would 
smell as sweet"? Nonsensel Even cab
bage roses don't smell quite as sweet! 
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Controversies 

We have always believed that de
mocracy thrives in an atmosphere of 
controversy and at various periods in 
THE DIAPASON'S nearly 60 years of usc
ful existence, a good many controver
sies have developed within its pages, es
pecially in its Letters to the Editor col
umns. Not that we have ever achieved 
a lively state approaching Letters to the 
Times. 

A controversy worthy of the name 
must have two well-matched sides and 
both have to be given their chance (cf. 
the "equal time" provisions of the FCC 
)·egulations). This publication has tried 
to adhere to this policy, too, though 
upon occasion one side of a controversy 
has preferred to keep silent and to ac
complish its aims through manipula
tion and subterfuge. But then democ
racy has never been universal and this 
era in which we live has been perhaps 
more regularly subject to violations of 
its democracy than many others. 

In several countries across the Atlan
tic, lively controversies are being waged 
on the in teresting matter of organ re
storation (back to the original or at
tempt to improve!) . Perhaps the most 
bitter of these has been plaguing France. 
We recently (January 1969 issue) gave 
one side of this more than lively quanel 
and we hope to offer the other side and 
a report on the course of battle in fu
ture issues. 

The controversy in England has been 
a bit more polite but underneath it all, 
we suspect, it is just as deep-felt and as 
much colored by personalities as the 
minor war in General Dc Gaulle's home
land. We felt that an interesting way to 
show the English tug·of-war was to give 
our readers the actllal Letters to the 
Editor controversy which has been ap
pearing in the Musical Times and even 
in the revered Times of LOll<hn itself 
(see page 16). Since there are friends of 

ours in both camps, we feel a bit caught 
in the middlc and arc trying very hard, 
for once, not to takc sides. 

We wish as well-informed and as in
teresting a contro\'crsy might develop 
among organists o\cr here. How about 
it , Organ Historical Society? 

Letters to the Editor 
Confusion on Chris/mas 11 

Boston , Mass. , Jan . 27, 1969 
To the Editor: 

This year, as soon as I noticed a Second 
Sunday after Christmas included in the litur
gical calendar, I said to myselC, " Uh-oh . . • 
I'll bet they're going to do it again ," And, 10 
alld bebold, tbey did. Every year that Episco. 
palians have to plan music for Christmas II 
the same choirmasters fall into the same old 
trap. Christmas II, 1969 was no exception. 

Tho Berli07 Shophe"ns' Farewell ("Thou must 
leave thy lowly dwelling") from L'Enfance du 
Christ is a charming piece. and it goes with 
the Gospel for Holy Innocents' Day (Dec. 28) 
which is the story of the Flight into Egypt. It 
does not - I repeat, NOT - fit the Gospel 
for Christmas II, which describes the return 
of the Holy Family to Israel from Egypt after 
the death of Herod! Dear choirmasters: every 
tim~ you p.erIorm this piece on Christmas II, 
you re making the poor shepherds wave "bye
bye" to the approaching Holy Family! Fur
thermore, Berlioz' Shepherds (who are not 
present in either of the aforementioned read
ings from St. Matthew's Gospel) arc Judeaens. 
H you perfonn the piece 011 Christmas II, you 
automatically tucn them into Egyptians or 
Galileans. This would imply that 

I. "The humble crib, the stable bare" 
(Berlioz, Stanza I) , were collapsible, and 
had been taken down, folded up , toted all 
the way to Egypt and set up aga in . When 
it came time to leave, the Egyptia n shep~ 
herds gave the Holy Family a sorrowful 
send-off. Or perbaps 

2. After having crossed into Galilee, local 
shepherds caught them "squatting" in some 
body's stable and promptly (but gently!) 
evicted them. 
Anna Russell, in her hilarious analysis of 

the Ring cycle, might just as well have been 
referring to the Christmas II·Berlioz Com
munion Service when she remarked, " ••. you 
can do anything, so long as you sing it ." After 
all, here we have the First Family of Christen· 
dom ushered back into their bomeland by the 
clergy at the reading of the Gospel, only to be 
turned around and literally booted out again 
by the choir at the Offertory! Under the cir
cumstances, this seems to be a rather appallingly 
inhospitable gesture, to say the least . . . 

Sincerely yours, 
SALLY SLADE WARNER 

The Organ and Voices 

Ellicott City, Md., Jan. 29, 1969 -
To the Editor: 

The * * * letters of Mr. O'Brien and Mr. 
Stone in the November and January issues 
bring up a matter undoubtedly the most mis
understood and neglected, yet pivotal point in 
the building and judging of organs. This is 
the use and suitability of the organ in the 
accompanying of singing. * * * * 

Without going into a lengthy or detailed 
critique, most contemporary work can be 
faulted on three points. First, the overall vol
ume of the organ in the building is generally 
excessive. Secondly, the upperwork is too strong 
in proportion to the foundation work, so is 
the chorus reed tone. Thirdly, the various 
ranks are voiced with little warmth, especially 
diapasons. A loud , shrill and coarse lone is 
the result. 

Even if these points were to be observed, 
and other influential things such as location, 
projection of tone by a case , blend, action , etc. 
taken into consideration , an organ might not 
even then be entirely satisfactory in its musical 
role. After many years or careful listening to 
hundreds of American org,ns from 1770 to the 
present (I have not yet enjoyed the opportun
ity of hearing antique European organs) I can 
say that the most successful and beautiful in
struments come not from one time period or 
builder but have a quality of sound character· 
ized by the one word: refinement. Well propor· 
tioned, warm blending tone with character as 
diverse a. the personalities of the builders who 
made them supports and leads the voice, com
pliments it without merging with it and is 
richly effective wen heard alone. 

Unfortunately t instruments of this stature 
are few in number. More unfortunate is the 
fact that so few contemporary organists and 
builders have heard, can recogniz(' , seek after 
or produce such tone. It cannot be b1.(t hinted 
at in words, and recordings do not generally 
capture the essence either. 

Logic tells us that not all new organs can 
be equally good, nor that all older organs are 
equally bad or good. I , too, have heard many 
programs featuring soloists, choirs and congre
gations accompanied by good organists on mod
ern, so-called "artistic" organs which were 
ugly in the extreme. Comparison of organs of 
many builders and ages against the human 
voice has led me to this conclusion. 

It is the task of the people who have had 
their ears opened to an appreciation of fine 
tone to guide others so that the organ can be 
a vital and growing force in our religious and 
musical 1i£e. 
Sincerely, 

THOMAS S. EADER 
Pleasallt Memories! 

Los Angeles, Cali£., Jan . 28, 1%9 -
To the Editor : 

Thanks for reminding me that I am in ar
rears for m)' DIAPASON subscription. I am no 
longer active in the Guild of Organists but 
always enjoy reading THI!. DIAPASON and am 
sorry that it is no longer the official magazine 
of the Guild. * * * * 

Mr. Gruenstein \\'as a good friend of mine 
and visited me when he came to Los Angeles 
many years ago . I became well acquainted 
with him when I was a student ut the Ameri
can Conservatory of Music in 1915 and 1916. 
I was also an advertiser in THE DIAPASON 
when I was head of the organ departments 
at Albion College in Michigan and at Coe 
College, Cedar Rapids. 

When a student of Dr. Wilhelm Middel
schulte, I won the Gold Medal in organ play
ing at the conservatory and played the Guil
mant Concerto with members of the Chicago 
Symphony Orchestra at the old Chicago Audi
torium. The organ there was a Roosevelt, I 
b('Jieve, of over tOO stops. 

THE DIAPASON also prinled an article about 
my activities in the issue of July, 1919, and, 
I believe, several others. (June 1929, March 
1932, October 1942, August 1955 - Ed.) 

I do not travel much anymore but if I ever 
get to Chicago I will certainly try to see you. 
I am now retired. 

Sincereiy yours, 
OTrO T . HtRSCHLER 

The Fabulous Quad 

Fort Defiance, Va., Feb. 4, 1969 -
To the Editor: 

The article , The Fabulous Quad, which ap
peared in the January issue , omitted an invi
tation which at the time I had intended to 
include. And speaking of good intentions, isn't 
there some place that's paved with them? 

Anyway while I modestly admit to being 
the world' s worst letter writer, I will make 
an endeavor to answer anyone who would 
either like more information or is just inter
ested. Also, and even more important, if any· 
one is in this area and would also like to see 
the perforator, hear the player (I mean hear 
the organ - the player is inaudible), or better 
still make a roll, they would be most welcome. 

Although usually at home nights and week· 
ends, it would be better to make arrangements 
beforehand. Following are the vital statistias : 
William E. Petty, Fort Defiance, Va. 24437 ; 
business phone i03-886-07I1, home pl:one 703· 
886·3272. 

Note to would-be roll makers - if you 
should hit a blooper, don't worry, we can 
fix it e""ily with a bit of masking tape. 

Sincerrly 
W. E. PETrY 

Those Were the Days 
Fifty years ago the March, 1919 issue 
contained these matters of interest -

The consale of the new four-manual 
Stcere organ at Lawrence College, Ap
pleton, Wis., was pictured on page I. 

George J. Weickhardt, leading organ 
builder, died at his home in Milwau· 
kee. 

The Walcker organ from Boston Mu
sic Hall was described in its new home 
at Methuen, Mass. 

Irish Music was the subject of Wes
ley Ray Burrough's movie organ col
umn. 

Warren D. Allen was appointed uni
versity organist of Stanford University. 

Twenty·five years ago these events made 
news in the March, 1944 issue -

Clyde English was appointed to sue· 
ceed the late Gordon Balch Nevin at 
Westminster College, New Wilmington, 
Pa. 

The memories of Pietro Yon, Canon 
Charles Winfred Douglas and R . Hunt
inf[ton Woodman were honored in pro· 
grams and special services. 

Bach festivals in Baldwin-Wallace 
College and at Bethlehem, Pa. were an· 
nounced in detail. 

Robert Elmore was appointed official 
organist of the Philadelphia orchestra. 

Ten years ago the following occurrences 
were brought to the attention of read· 
ers of the March, 1959 issue -

Flor Peeters was honored on his 35th 
,ll1niversary as organist to the Metro
politan Cathedral at Mechelen, Belgium. 

Hugh Ross conducted a concert of 
Moravian music at Hunter College, New 
York City. 

Sixteen Canadian cities were repre
sented with news in the issue. 

ORGAN REPAIR 
When an old timber glowed 
Far up in the pipes, rOW5 and 

stories of them up to the roof, 
The tiny organ man shouted, 

called down notes and orders. 
The organist's arm moved over 

the keys toward each stop, 
each note in turn; 

The flute after the oboe held its 
long breath while he tapped; 

The lonely hours passed, the 
thermostat turned down, 

The great musician at her bench, 
obedient. 

JAMES COLE 
-- The New York Times, December 7, 1968 

DIRKSEN AS CCM CHANCELLOR 
ADDS BERLINSKY TO FACULTY 

Richard W. Dirksen became chancel
lor of the Collegc of Church Musicians 
at Washington Cathedral as of Feb. I. 
As his first official act, he appointed 
Herman Berlinski as the first Norman 
Gerstcnfeld Professor of Hebrcw Music 
at the collcge. 

Mr. Dirksen, 4i, has served the cathe
dral, its schools and the Washington 
community as performer, conductor, 
teacher, and composer for 2.~ ycars. He 
will continuc direction of the college's 
advance program . 

Dr. Berlinski has been director of 
mnsic and organist at the W'ashington 
Hebrew Congrcgation sincc 1963. He 
will take up his work at the college 
at the start of the 1969 fall term. 

MARIE-CLAIRE ALAIN TO FLY 
OVER TO OPEN NEW RIEGER 

Marie-Claire Alain wiII fly to the 
United States for her only appearance 
here this season, to play a series of ded
icatory recitals on the new four-manual, 
60-stop, 95-rank, mechanical action Rie
ger organ in All Souls Church (Unitar
ian), Washington, D .C. The dates are 
April 28, 30, May 2, and 4. The final 
date will be with a chamber orchestra 
under the direction of Karl Halvorsen, 
musical director and organist of the 
church. 

A SYMPOSIUM SERIES for planners of 
performing arts centers , Theaters, Auditoriums 
and Concert Halls, is scheduled by the the 
staffs of Bolt, Beranek and Newman, con
sultants in acoustics and illumination. Dates 
are: March 14·15 at Sheraton Palace Hotel, 
San Francisco; April 11·12 at Inn in the 
Park, Toronto; April 25-26 at Sheraton·Ritz· 
Hotel, Minneapolis; and May 2·3 at Holiday 
Inn Downtown, Atlanta. 
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Richard Peek has written a piece for 
violin, harp, and organ called Blessed 
Is He That Cometh In The Name of 
The Lord. The theme is unidentified. 
Sonorities are pleasant, and the instru· 
ments are handled well. Everything is 
of moderate difficulty. Parts are in· 
cluded. Brodt Music Co. (1409 E. In· 
dependence Blvd., Charlotte, N.C.) is 
the publisher. 

Two brass ensemble arrangements by 
Rudy Volkmann are new from Concor· 
di~. Lasso's Surrexit pastor bonus reo 
qUIres two trumpets, horn, two trom· 
bones, and tuba - the latter actually 
an optional doubling. This will surely 
appear at some 1969 Easter services. 
Swee}inck's Psalm 134 (Old 100th tune) 
requITes trumpet, horn and two trom· 
bones. The tune is stated three times 
in different voices. Score and parts are 
included in both cases. 

Godfrey Schroth's Meditation Songs 
for Organ: A Lenten Suite will do little 
to. fill the vacuum in present·day Cath· 
?hc church music. Admittedly, the tired 
Ideas and techniques of these Medita
tion Songs are suited to Lent, but we 
cannot yet see beyond the Season. 

Julia Smith's Prelude in D·f1at 
(Presser) is a study in syrupy cliches, 
notably a modulation from D·f1at rna· 
jor to C·sharp minor. 

And three themes from Dave Bru· 
heck's The Light In the Wilderness are 
now available from Skawnee Press in 
an arrangement for organ alone. -VVV 

COLLEGE CHOIRS EXCHANGE 
CONCERTS WITH SYMPHONY 

The Cinci!1nati Col1ege.Conservatory 
chamber chOir and chorale join the At· 
lanta Symphony Orchestra under the 
direction of Rohert Shaw April 30 at 
Symphony Hall , Atlanta Memorial Arts 
Center, singing Haydn's Mass in Time 
of Need and Stravinsky's Les Noces. 

Mr. ~haw will reciprocate May 13, 
conductmg the same works at Corbett 
Auditorium, Cincinnati, with the or· 
chestra of the College· Conservatory re· 
placing the Atlanta Symphony. Elmer 
Thomas is regular conductor of the 
choirs. 

FIRST COPENHAGEN SEMINAR 
ON WORKS OF CARL NIELSON 

The first Musical Denmark seminar 
which the Danish Institute for Informa
~ion is init!ating will be held July 7·16 
m the enVIrons of Copenhagen . Works 
of Carl Nielsen will be interpreted with 
recitals, concerts, workshop groups for 
rehearsal and several excursions. A work
shop on Nielsen's organ music will be 
held. and on a visit to Frederiksborg 
C~stle at Hillerl'ld, renaissance music 
wIll be played on the famed Compenius 
organ. 

Write: Det Danske Selskab, 2, KuItor· 
vet DK·1175, Copenhagen K, Denmark. 

M~RGARET HILLIS conducted works of 
Stravinsky, Hindemith and Schoenberg Feb. 
21 when the Northwestern University Choral 
U ni?n sang a concert or contemporary choral 
musIc at Cahn Auditorium, Evanston, III. 

ALVIN FETLER was scheduled guest com· 
poser-lecturer at the contemporary music 
festival March 7 • 8 at Sam Houston State 
College, Huntsville, Tex. 

JA.M€S L€LA.Nb 
HOLLINS COLLEGE 

MARCH, 1969 

New Records 

'Ve have just tlnee records to report 
this month. 

A Pleiades recOi d P251, issued by 
Southern lllinois University Press, Car· 
bondale, Ill. has much more than 
scll?laIl) interest, though it i~ designed 
to Illustl·ate a standard te"t. Early (side 
I) and Late (side 2) 15th Century Mu· 
sic gil es us solo ensembles from the 
col~egia musica of the University of 
Chicago and Southern Illinois Univer· 
,it )' , directed lcspectively by Howard 
Brown and '\'e~ley K. Morgan in num· 
bers 61 through 81 of the Harvard 
lI11i\elsity Press Historical Anthology 
of lIlwic. The difference in style a~d 
te"ture between side I of Dunstable, 
Power, Damett. Dufay. Binchois and de 
i.antills, and side 2 of Ockcgelll , Obrecht 
and Finck is striking and revealing. 
Many non·scholars will want to avail 
themsehes of this chance to hear this 
extraordinarv music in careflll wel1· 
studied performances. ' 

Billy Nalle's record with the rather 
unfortunate title The 'Vizard of the 
Organ was recorded in perfollnance on 
the 4/21 Wurlitzer at Rochestel's Audi· 
torium Theater and the 4/34 Wurlitzer 
at Detroit's Senate Theater pIns three 
numbers on an Allen electronic. The 
'Vllrlit7ers, a~ one would e"pect , come 
off . extremely well and are bealltifull}' 
engll1eered. The Allen comes off fairly 
well. rhe performance displays skill. 
7.e~t and ta~te but ha~ a sure sense of 
the medium 's traditions a~ \,ell. All 
b'lt one number played would he c!ass"d 
a~ pop standards; it (Mendelssohn's On 
Wings of Song) ~eems to us the least 
successful part of the entire disk. All 
in all this is one of the most enjoyable 
theatre Olgan records in a long time 
and sho.uld inCl'ea~e Bill} Nalle's al · 
ready slzahle following considerabh . 
(Concert Record ing #CR .0043, L) Ill;. 
wood, California 90262) . 

Adven.t ~nd Christmas Liturgy at Cor· 
pus Ch~·lsli Monastery, James Burns d:· 
~·ccto~, IS n?t quite of professional qual . 
~ty eIther ~n performallce or engineer· 
mg, but lIke many choir records de· 
signed especially for parish distribu· 
tion is interesting and moving in its 
own special way. The monastery is at 
Hunt's Point, Bronx, N.Y. - FC 

SWISS COLLEGE OFFERING 
UNUSUAL CHORAL PROGRAM 

The American College of Switzerland 
at Leysin has inaugurated a choral mu· 
sic program offering intensive choral 
training, study·seminar travel, and choir 
tours to major European capitals. Reuel 
Lahmer, composer·in.residence, directs 
the program pursuing choral music 
training within a liberal arts curricu· 
lum. 

The choir's first tour in March is 
through Italy with concerts sung for 
churches, schools and civic organiza. 
tions. Daily chorus rehearsals, study of 
great wor~s, the opportunity to sing in 
great mUSical centers of Europe and to 
hear European musical program are 
part of the program. A seminar series 
of 10 triI?s. to major ci~ies wi11 provide 
opportunIties for musIc and visiting 
museums. 

EDMUND SHAY was heard Feb. 25 in a 
doctoral lecture recital at Cincinnati College· 
Conservatory; his subject was Instrumental 
and Vocal Styles in Bach's Organ Music. 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

Northwestern University School of Music 

Evanston, Illinois 

Degrees 

Bachelor of Music, Master of Music, Doctor of Music 

with concentration in Organ or Church Music 

Master of Sacred Music in collaboration with 

Garrett Theological Seminary 

Faculty 

Instruments: 

Richard Enright 
Grigg Fountain 
Theodore Lams, chairman 
Karel Paukert 

Aeolian-Skinner 
Flentrop 
Holtkamp 
Roderer 

Kurt Roderer, resident organ builder 

Roderer Practice Organ Flentrop Practice Organ 

Special Summer Workshop 

Organ Pedagogy and Interpretation (3 credit hours) 
Tuesday, June 24th through Saturday, July 5th 

Mildred Andrews Arthur Pouter 

Daily classes 8·10 A.M. and 3·5 P.M. in Millar Chapel 

Write: Summer Session Office 

1740 Orrington Avenue 

Evanston, Illinois 60201 

Conference on Church Music 
April 13, 14, and 15, 1969 

with emphasis on the Renaissance Period 

Detailed information available March 1 from: 

Concert Manager 
School of Music 
Northwestern University 
Evanston, Illinois 60201 
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On Using Early Keyboard Fingering Part II by Sol Babitz 

SLURS AND SKIPS 

Newman Powell, who has written ex· 
tensively aboul unequal notes in his 
dissertation "Rhythmic Freedom in the 
Performance of French Music from 1650 
to 1735," quotes examples similar to 
Ex. 3C to show the connection between 
fingering and inequality.'" However, he 
maintains that Diruta's fingering could 
also lead to "two· note slurs". But it is 
difficult to see how one can derive two· 
note equal slurs from this fingering.'6 

(Ex . 14) 
Powell also quote, a statement from 
Quantz (Ch . 12, <ection 16) to justify 
his slurring. However, Quantl does not 
recommend slurring as the only man· 
ner of performing unequal 1I0tes, but 
as an alternative. Furthermore, this is 
probably the first connection of LS 
(long· short) inequality with slurs, and 
since it is corroborated only by Leopold 
Mozart, one can say that this style is 
less applicable to music written before 
ca. 1730 than aflerward. 

The slurred style is best suited to the 
SL performance of descending notes, 
and as I have pointed out in other 
articles, most written SLs arc descend· 
ing, including Quantz's improvised di· 
visions. Because of this treatment of 
skips Quantz felt obliged to point out 
clearly that in the case of ascending 
pairs the performance is LS and the 
notes may be slurred: (Ex. 15) 

Ex. 14. Diruta 

Applied to J . S. Bach, this principle 
works well aesthetically. In the C majol 
Fugue (BWV 564) a LS performance 
sounds good whether slurred (Ex. 16B) 
or not (Ex. 16C). SL (Ex. 16D) sounds 
bad. 

It is interesting to note that while 
Quantz and others recommended lhat 
low notes be emphasized because they 
are weak, the modern performer tends 
to bring out high notes and to make 
post-Mannhcim crescendos to them. 

Differing from the problem of per
formance in Ex. 16 is that of descend
ing skips. The LS slurs in Ex. 17D are 
unvocal and sound bad . However, the 
tl1lslurred LS in Ex. 17C is convincing 
as is the slurred SL in Ex. 17D. (Possi 
ble flute tonguings are shown as well .) 

Bach's fingering for different phras. 
ing in a similar passage of ascending 
skips is shown in Ex. 18. 

H slurring were as basic in the pre
Quantz era as Powell believes, Couper
in would have replaced the "old" non
slurred fingering of thirds (Ex. 19A) 
with the slurred fingering of Ex. 19C. 
Couperin does not do this, but rather 
introduces the fingering in Ex. 19B 
with its non-slurred approach and slur 
only over the beat, similar to that 
shown in Ex. 3C. The only slurred 
thirds in Couperin's book are to be 
found not in passing notes, but in re· 
peated pairs (Ex. 19D) where they have 
a "Nachschlag" sound. 

Ex. 15. Quantz 

THE CONTROVERSY 
OVER UJ':EQUAL NOTES 

Erwin Bodky defends the status quo 
ill The Interpretation of Bach's Key . 
board Works, a strange book in which 
style is rarely discussed, but in which 
the main attack is on such things as 
symbolism and how to change harpsi
chord registration in order to conceal 
the monotony of modern "sewing rna
chinge" rigidity." He says that because 
of the "richness and flexibility of Bach's 
articulation . . _ the artificial applica. 
tion of unequal playing is unnecessary 
and unwanted."" What about the non
artificial application of inequality? He 
reveals his subjective refusal to under
stand Quantz when he mistranslates 
W elschen as "Flench," thus confusing 
the statements about Italian signa· 
tures.' • In order to " prove" that Quantz 
is a Frenchman he must ignore his op
position to dotting, which was clearly 
anti-French. He makes much of the 
fact that Quantz played passing appog
giaturas before the beat, forgetting that 
Quantz also played appoggiaturas in 
the Italian way, and that Tartini . Agri
cola and Leopold Mozart also use both . 

In the second paragraph of his Chap
ter 17 (vii , section 52) Quantz says that 
in some French dances notcs written 
with dots are played double· dotted, 
and then proceeds to list practically 

('very thing bllt a eignc. After quoting 
this, Bodky proceeds to "prove" that 
unequal notes should not be used in 
Bach because when a double dot is 
applied to a eigue (I) it does not work. 
The reason Quantz did not say that a 
Gigue is double-dotted is because it 
was universally composed and played 
2: 1. (Ex. 20) 

Bodky says that in m. 20 of J.S. Bach's 
eigue in E minor (Partita VI) the 
"glorious dotted rhythm comes to a 
complete standstill."'· If this is so it is 
Bach's fault; however, the version which 
I recommend sounds not like an Ouver
ture but like a Gigue. In order to play 
the 2: I ratio of the eigue in the first 
beat it is necessary to place the bass 
note "between" the two l6ths whether 
they are played equal or LS (Ex. 21A, 
21C). This sounds aesthetically con
vincing only if one is accustomed to 
accepting the principle that notes writ
ten one above another were not neces· 
sarily played simultaneously in the era 
of unequal notes, Riickungen, broken 
chords, etc. 

lf one plays the first 16ths SL (Ex. 
21C) it is possible to play the bass 
simultaneously with this note (sec 
arrow) . 

Like Bodkv, Frederick Neumann be· 
lieves that unequal notes were a Frendl 
monopoly and that Quantz's Remark 
on unequal lIotes is typically French. 
Hut there are at least a dozen reasons 
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Ex. 19C. slurred thirds according to Powell; 19D. Couperin's slurred thirds on 
repeated pairs. 
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Ex. 19A. Couperin 's "old" style non·slurred fingering; 19B. Couperin's slur "over 
the beat" 
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why QuantI. did Ilot consider inl'quali! 
excl llsiv Iy a Fr neh trail. I) He pro· 
hihitcd doued raLio whi<:h man y 
F'rell h writer ' penni!. 2) Ii placed his 
Remark in the chapter "On Good PCI'
formltnce in Cellcral:' pcrhaps the only 
'"Ie in which no national I ' les are 
nlenl ioll(·(l. 3) 1l is C ll" mel ' unlike! 
Ihal Quantz, 11'1t0 di USS<' national 
51 y Ies 011 a lmost C ery page, should 
hale forgotten LO mention the Fn'nch 
lIal.mc of inequalit on evcry OIlC of 
the ICII occa.~ions lhal hc mentiuns it. 
4) If inc(l"alil), wcr' Fren h, QUUnil 

could h3\'(' wken I he e amplcs for his 
Relllal'k hom the chapler on French 
Orl13 lIlCII IS (Ch. 8). Instead , he took 
I hcm all fwm th chapter on JLalian im
provised ornamClIls (Ch_ ) 3).;) If in
equalil ' were FrC11ch, Quanu mighl 
have 11 5'.'11 a Fr 'nch time ifigna Lure in 
hL~ Remark. hili he used only Italian 
signa lnres. (i) QuantI. wuld have re
snicled his inctlua)il [0 stl'pwisc notes 
to fit light French articulation , bUI hc 
lIoc~ llOl. prohabl l)cc:ws his mikler 
3:2 fa lio~ do not neecl uch restrictions. 
i) T he same fa tor Ill"), e ~plain Quanlt's 
[,Iilllre 1.0 write c]'()c"~$ ega./es. 8) 
QII;IIH~ . like 'ortll and MOlarl , recom 
mCllds an acccnt on I he fi r5t of every 

4" 3, or G 1l0!CJI, .omelhing whiGh no 
FleL1chm~11 do s, pl'Obabl bcc.iluse their 
lighter style Jid not need such empha
si~. 9) Qllanll. like Leupold MOlart, has 
sOllie sl urred I.S pairs taning on good 
IIO(l'$ , something whi h is nOl foulld 
in Fn'n h sources where Iwrrillg u ften 
IIIt' ,Ull SI.. 10) For [aSl pa~sages Qllant1. 
I CQlIw\l'nds Ihe hl'av , mildly uncqllal 
did'lI dil/,II l.I)nglling ",hcrca Ihe Fr 'n h 
n,ed Ii I''; /'ri, which ,,'onld make t hei .. 
pel'ronmm e SOL 111(1 lighter anti mOl'c 
11\111(''' evc:n whc:n Ihey both pIa 'cd lite 
lIIild 3:2 la tin (w hich Lhey oft n did: 
sec f1UlC IOnguings in E)(. 23). II ) he 
ollly fnrt.:ign ICnn ill QuanLcs Rcmark 
is "nach An. der Italia ner:' 12) QUilncz's 
main influences were, with the excep
lioll of Ruf£anJin. German and Italian. 

Sensing !hal ule as-written approach 
is wmug, Nculll311n laler WWIC Ihat 
J. . Bach should be pla yed no! with 
unequal nOles hm with complete Ubcrty 
wilhout rules." However, as we ha,'e 
show II here Illere ~were int)eed mel ric 
rult~S despite the baroque freedom . 

While the french sa)' that onl step
wise 8th nOI C.<i are clolted. thc)' do not 
resl.ricl m1cclual 16th notes in this way. 
si nce the arc less ml'lodic ancl slmc-

(wn/il1ul'ri, utxt f)lIge) 

Ex . 21A. J. , _ Bach, Ciguc (Panila VI), 111. 20 

E~. 21B. Hodky intcrplctaliun 

• • -.. 
.. 

Ex. 2)C. "non-simultaneous" interpretation 

E,.2ID, 
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ST. JOHN'S UNITED CHURCH OF CHRIST 
Defiance, Ohio 

Dr. L. Harrison Ludwig, Pastor 

TWENTY-SIX RANKS 

FREE-STANDING 

WICKS ORGAN COMPANY IHighland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

The year was 1914 .. ,the 
Kaiser was getting restless, the first 
ship passed through the Panama Canal, 
Woodrow Wilson was President, Henry 
Ford was paying his workers 28¢ an hour, 
and two Spencer Orgoblos were installed 
in Chicago's Medinah Temple. 
Fifty four years later, the year is 1968 ... the Kaiser lives no more, the 
entire face of Europe has changed, thousands of ships have passed 
through the Canal, eight Presidents have served us since Wilson, 
Ford is paying its workers more than ten times the 1914 rate, but 
the two Spencer Orgoblos are still performing admirably in 
Medinah Temple. Both the 10 H.P. and 20 H.P. Orgoblo have 
served continuously for over 54 years without a breakdown, 
without a repair .. , what more can we say. 
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THE SPENCER TURBINE COMPANY 

H~rtford. Connecticut 06106 

9RGOBLO DIVISION 

tural. In the following Allemande, 
Couperin says that the 16ths should be 
"ever so little dotted," and while this 
piece is about 901>{, stepwise thele arc 
some skips and repeated notes."" 

(Ex. 22) 
The fact that Couperin has some Alle
mandes with alternate notes dotted 
might indicate that the shal ply dotted 
ratio which this produced h~d to be 
written out, whereas between ,hal p 
dotting and the mild inequality sug
gested here there were \ aria us other 
ratios of inequality - 2: I, 3: I , etc. 

The articulations shown below are 
based not only on flute tonguing, but 
on other evidence as well. Four im
portant French writers said that the 
French dot 8th notes , while foreigners 
play them as writteu .'" This means two 
things: 1) that the French dotting 
pointee was a French monopoly whereas 
Quantz, who recommended unequal 
notes, forbade dotting; 2) the French 
monopoly of dotting extended to 8th 
notes only. As for 16th notes, some 
French writers said that music in Italian 
style is played with unequal notes. The 
Italians were silent a t that time: they 
wrote practically nothing on perfor
mance. However, it is not reasonable 
to assume that because of the compara
tive lack of Italian evidence, one is 
justified in playing Italian music not 
in the manner suggested by the French 

and Quantz, but in a rigid as-written 
style. After all, the Italians reputedly 
took more liberties with the notes than 
an~ one else_ A comparison of a typical 
fingering of Diruta compared with one 
of Ammerbach. shows a much lighter 
and more dotted inequality in Italy as 
compared with a heavier one in Ger
many 100 years before Couperin: 

(Ex. 24A, 24B) 
While C.P.E. Rach does not describe 

inequality with the ~ame clarity as 
Quantz, one cannot assume with Neu
mann that Quantz is the only one in 
Germany describing it at that period . 
Bach disagreed with Quantz on details 
of performance, such as the passing 
appoggiatura and treatment of fast notes 
in the bass, and was quite frank about 
this in his book." If they disagreed on 
such a basic maller as unequal notes , 
however , Bach would surely have men
tioned this also. Besides, they could 
hardly have played together if, as Neu
mann claims, Bach played in the 20th 
century style and Quantz played with 
French inequality. 

The following examples of inequality 
in C.P .E. Bach's book are important. 
In Ex . 25A Bach recommends holding 
the notes marked with a cross for "affec· 
tive reasons". Like Quantl, he opposes 
doing the same with 8th notes (Ex. 
25B). 

Ex. 22. Couperin, Pieces de Clavecin, 2me ordre. 

S L S L S L S 

Ex. 23. Keyboard fingerings and flute tonguings compared. 

~JEi;a 
4 3 4 3 

German baroque; fast "speaking" line broken with consonants 

DID'!! did'!! 

~!ongest 
(Sallie - slo\\') 

DI di ri di 

FrenLiI baroq lie; dotting, light artiClllation 

Tu turu tu 

A 
Modern; smooth "singing" line like one long "Ah" vowel 

TAA TAA TAA TAA 

I I I I I 
Ex. 24A, 24B, Fingerings by Diruta (A) and Ammerbath (B) ; left hand 

A: 4 3 2 3 2 3 2 1 

~~'iJ ~Oil~ 
B: 4 3 2 1 4 3 2 1 
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.. :x. 2~_\. C.P.£. I\ach, Ch. I, section 44 

+ + + 

Ex. 2;'1\. C.P.E. Bach, Ch I, section 21 

E". 2iD. C.P.E. Bach, Ch. VI, section 18 

(A modern musIcian would not have 
to be told to play Ex. 25B cqually!) 
Concerning Ex. 25C, Bach says that the 
16ths sound better dotted. Ouantz also 
suggests dotting for this kim! of dactyl, 
whereas for ordinary playing he pre
ferred mild inequality. For slurred pairs 
or groups of four Bach recommends 
slight pressure Cdruck") which implies 
the "slightly unequal" performance 
recommended by Quantz for slurred 
and unslurred pairs. In figured bass 
realization Bach enlivened the perfor
mance with dotted 8th notes (Ex. 250) 
as did Heinichen'" 

Ex. 26. Sancta Maria 

A:3 4 3 4 3 4 3 
3 4 

Ex. 25C. Ch. VI, section Iii 

Bach says that a "person of delicate 
sensitive insight, who knows the mean
ing of good performance" can inform 
the composer "that there is more in his 
music than he had ever known or be
lieved."'o This docs not sound as if 
Bach subscribed to the "as-written" 
principle I 

Neumann disposes of other important 
German evidence such as that of Wal
ther by citing a bad translation and 
then sa}ing that it is "obscure"." He 
destroys the evidence for Leopold Mo
zart by saying that his description of 
slurred inequality does not concern 

4 r-t 
AA: 3 4 3 4 

3 

"gooJ" notes, when as a matter of fact 
the very paragraph which he cites 
(Chapter 12, section 10) begins with 
the words, "Other good notes are ... " 

GROUPINGS BEYOND PAIRS 

. Sancta Maria gives three ways of play. 
Ing 8th notes: LS, SL, and SSSL. But htl 
gives only one way of playing quarter 
~otes: LS. Although most of his finger
~ngs for quarter notes fit the LS finger
Ing, some of them do not, and since he 
does not permit the use of SL in these 
examples we must deduce the follow· 
ing: I) that fingering A in Ex. 26 was 
played with the phrasing shown with 
brackets in AA, 2) fingering B was 
played with the slur from the long to 
~he short note shown in BB, 3) finger. 
~ng C was played with the same phras. 
Ing as A. \Ve can assumc that what 
Sancta Maria considered quarter notes 
became 8th notes by 1600, and his 8th 
notes became 16ths. The slower per
formance of ~he long notes made possi. 
ble the slurTing of Ex. 26BB, which in 
the case of shorter notes would be 
played of necessity (and with Sancta 
Maria's permission) SL.°. 

While I have used the succession of 
1234 or 4321 as a clue for SSSL in Sanc
ta Maria, this cannot be followed blind
ly. Things should be considered in their 
musical context. If one attempts to pia} 
the 4321 with a SSSL performance in 
the following example from SanCIa 
Maria, it will distort the metric inten
tion of the music, which is to have a 
long rest followed by unequal notes as 
shown with brackets. (Ex. 27) 

What this demonstrates is that while 
4321 in Sancta Maria can be used to 

.-
3 

play LS or SL or SSsL, a succession of 
pairs of notes played with the same 
two fingers over and over is either LS 
or SL depending upon the context. 

The SSSL of Santa Maria is found in 
Caccini (Ex. 30E, 30L) and resembles 
(if the first note is held slightly, as is 
natural in metric performance) the 
ubiquitous LSSL of Caccini (Ex. 300, 
30F, 30G) and Ganassi (Ex. 29C, 290). 
Wherever Quantz and North say that 
the first of each four should be held 
the result is approximately LSSL. This 
phrasing is also implicit in the finger. 
ing of J.S. Bach's Preludium & Fughetta 
in C (BWV 870a) measure 10.'· 

(Ex. 28) 
The 3:2 ratio which many jazz and 

folk musicians use today existed through. 
out the baroque era and was probably 
what certain writers, such as Sancta 
Malia, Quantz, and M.D.]. Engramelle, 
meant when they said that the perfor
mance should be unequal or dotted, but 
not extremely so. Engramelle, in fact, 
gave instructions for 3:2 spacing of pins 
of mechanical instruments in certain 
movements.so ]. ]. Rousseau in his Dic
tionary (Article, Rhythm) gives both 
3:2 and also exceptionally 3:4 (SL). The 
Italians seemed to specialize in sharp 
dotting ca. 1600 (Caccini, Bovicelli), 
which may explain why their musIc 
sounded dotted to Mersenne at a time 
when the French were probably using 
only the mild 3:2 inequality.'l The 
earliest demonstration of irrational ra
tios and free expressive groupings is to 
be found in S. Ganassi del Fontego's 
Fontenagra (1535). Ratios and LS indi
cations are added in the following 
excerpts." 

(colltinued, next page) 

~Bi 3 4 3 ~ 

~JJ. ;-lJWOW §J (; Ji 0 lJ· J. J'J. J' IJUJ • .. 
c: 1 2 3 4 3 4 3 4 BB: 2 3 4 3 4 L S L S L S CC: 1 2 W ~ ...., • • 

Ex. 27. Sancta Maria 

L S L S L S S L F. .. 2~ . .I .S. Bach, BWV 870a, m. 10 

~ -. ~ 91¥J~ ~ 
., , -• I EI 1 g,A -• -Q 9~ 

4 3 2 1 3 2 1 3 
U ...... U 5 2 1 2 3 1 L S- I 

Ex. 29. Ganassi (1535) 

J A. (also desceny-ng) 

III 0 I J. tiJ· ~ G 

B. C . H. 

~ tW, • tJ. 0 I~. 
.. t;! 0 I ~fJJJd 0 I J~ri ' 

5 L 5 L L 5 5 L 5 5 5 L 

I 
L 5 L S 

I I 
D. 

~;J 
E. F. G. 

~'ttJ 0 l;Ii J. iJ· 0 I W·J~·J 0 Ii a iJ 0 I J. 
2:3 2:3 3:2 3:2 5 L 

I. J . K. 

• tl~C3~J~i J~. ~Ui ~J3Io~1 w r'mE'Crr'! r'c' j' rr'F 
~ L turn I In L 5 L 5 5 L ,L L L, ,5 L 5, 

o 
I 

L 5 S L 

Oswald G. 
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INDIANA UNIVERSITY 
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CHARLOTTE - WILLIAM 

ATKINSON 
Organ - Flute 

CONCERTS 
Organ - Organ with Flute 

There arc here, in addition to the reg· 
ular LS and SL performance (Ex . 29A , 
298, 29E, 29F) , some typical groupings 
such as LSSL (Ex. 29C, 29K) and SSSL 
(Ex. 29H) . The LSSL can be found in 
Caccini (Ex. 301>, 301'), while the SSSI. 
can be fOllnd in Caccini as an orna· 
mental figure (Ex. 30E) and descend· 
ing fall (Ex. 30L). It is significant that 
every descending pair of notes except 
those marked with asterisks is SL. The 
predominantly LS nature of ascending 
pairs is also notable. This characteristic 
is natural to the voice, and instrumen· 
talists imitated it. Many early writers 
said that low notes should be empha
sized to compensate for tbeir compara
tive weakness, and this would corrobo· 
rate Caccini's procedure." 

Army and Navy Academy 
Community Church of Vista 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 
CARLS8AD. CALIFORNIA 92008 

714-729-2990 

MUSIC 
IN WORSHIP 

Boys Town, Nebraska 

Aug. 10-22, 1969 

ANTON HEILLER 

Master Classes 

(to IJC concluded) 

NOTES 

15Newman Powell, "Rhythmic Freedom in 
the Performance of French Music from 1650 
to 1735," dissertation, Stanford University, 
1959, PI'. 119fl. 

,olbid., 1'. 170. 
17Erwin Bodky, The Interpretation 0/ Bach's 

K eyboard Works, Han'ard, 191:0. 
,slbid., pp. 186fl. 
,olbid., p . 187. 
.olbid., pp. 18611. 
:! l]ourJla/ of lite American Musicological So

ciety, Fall , 1966, p . 435 . 
2:! Pieces de Clave,;;lI, Vol. 1, 2mc ordre . 
23E. Loulie, Elements . . . de musique, Paris, 

1696, p. 38; F. Couperin , L 'A,I de loucher Ie 
c1avecin, p. 38; M. Corrette, Methode de la 
Flute, p. 4; J.J. Rousseau, Didionaire, 1765, 
s.\". "point". 

"'See William J. Mitchell's translation of t1,e 
Versucll, New York, 1949, PI'. 3111. , 9711. 

2f'iJ.D. Hcinichen, Der Generalbass, Dresden. 
1728, PI'. 27, 282, 288, 316fl. 

2t1Chaptcr 2, sections 2 & 8. 
27Ncuman" "The French Inegalcs, Quant7, 

and Bach,' JAMS, Vol. 18, 1965, p . 336. 

Limited number private lessons 

281n quoting Sancta Maria in my 1952 artic1e 
I mistakenly put the " pause" on the firth note 
(,cc below) instead of the fourth . Because of 
this error [ used Sancta Maria ' s fingering in 
AA to fit the phrasing shown there. Although 
this application in AA works technically and 
musically it is not the phrasing intended by 
Sancta Maria. His fingering "fits" the cor· 
reeted phrasing in BB even bctter than it did 
before. 

Inquire: Boys Town Music Dept. 
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ACTON, ONTARIO 

(TIll' arrou·.f illdiratf a Jt;Rht IIauu .) 

~ A. ... + B. + .. 
iJ~~I~® 

29This is a shortened version of one in the 
Well.Tempered Clavier, Book 2; BG, Vol. 36, 
I'p. 237, 224. 

30La Tonoleclwie, Paris, 17i5 . (" La Marche 
du Roin) 

31Marin Mersennc, Harmonie Un;uerselle, 
Vol. 2, p. 363 . 

32 Powell , op. cil. , pp. 4111. 
33The Caccini excerpts are quoted from 

Olivcr Strunk, Soures Readings I" Music His~ 
lory, New York, 1950, pp . 37711. 

ERROR: Ex. 11, p. 18 in last month' s in
;tallment should have bcrn a ba!is instead of 
a treble clef. 
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Ex . 30. Caccini 
A. 

c. 
'" 

J 

S L S L 

liT 

B. 

D. 
T""""t-

-
* + 

~ .- ~ 

~-

J II ~ ~ ....... 
L S S L 

E. 
....., 

.,) 

/' .... ...-!'! 

• • -r'''::J --• • 
J c::::a -- -~ I 

SL SSS L 

F. trill G. trill 
....., + 

J .......a... I -' -
~ *~ ~ I ;. ~ 

J ---. - ~ 1 
L S S L L S S L 

.-H. "A ~ fall" 

J I iI' 

~ ~ I 

J , "If 

1. 
/\ -

.J "A '-dtuble fall" 1\ 

'" 
__ SL + 

..., 1 ~1i 

~i 
J. - 515;= I 

"beating of the throat" 

"A fall to take a breath" 

o I 
"Another fall like it" 
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David Periconi became full-time organist 
and music director of the Emmanuel United 
Church of Christ, Hanover, Po. Feb. 9. He 
leaves a similar position at Grace Episcopal 
Church, Cortland, N.Y. where he has served 
since S. pt. 1964. 

The Hanover church, founded in 1765, 
has been noted for its fine music and or
g,ans. The fourth and present organ is a 
four-manual Aeolian·Skinner of 44 ranks. 

Mr. Periconi has his BMus from West
minster Choir College and his MMus from 
Ithaca College school of music. 

James D. Johnson has become organist 
at St. Paul's Memorial Parish and the Epis. 
copal University Center, Tucson, Ariz. A 
20-y or old student at the University of 
Arizona, he began his organ studies with 
William Partridge at Spartanburg, S. C. 
and was organist at the First Baptist Church, 
Greer, S. C. 

A CONC(;RT of ba.-oque and early Mora
vian music was heard Jan. 26 in Kenan Chap· 
el, First Presbyterian Church, Wilmington, 
N.C. with Charles Woodward directing Ihn:e 
treble soloists and instruments in music or 
Vivaldi, Kindcrmann, Antes, Corclli, Pur
cell and Lalrob.:. 

ROBERT POWELL and Thomas Cole were 
organ and choral technique lecturers respec
tively at the workshoJl Jan . 25 at WiuthroJl 
College, Rock Hill , S.C. 

E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

rei. CL 5-4409 P. O. Box 20254 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Tolophono ORegon U1. 

8EnIOnhunt 6-9202 

MARCH, 1969 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

D. S. WENTZ# INC. 
Pipe Organl 

Organ Supplies 

Prices Available Upon Request 

1104 W. 59th St., Chicago, III. 
WAlbrook 5·0534 

william whitehead 
2344 center street, bethlehem, pennsylvania 
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Programs of Organ Recitals of the Month 
Recital programs for inclusian in these 

pages must reach THE DIAPASON within 
six weeks of performance date. 

Rodney Hansen, New Canaan, Conn. -
First Presbyterian Church, Fort Wayne, Ind. 
Jan. 14: Prelude and Fugue in B minor, Bach; 
Partita, Doppelbauer; Symphonie Gothique, 
Widor; Symphony in G, Sowerby. 

E. Farrell Dixon, Ponca City, Okla. - May
!lower Community Church, Oklahoma City 
Jan. 19: Prelude and Fugue in A major, Selby; 
Adagio, Sonata in E flat, Bach; Flute Solo, 
Arne; Prelude and Fugue in D major, Bach; 
Chorale in A minor, Franck; Le Prologue 
de Jesus, arr. Clokey; A Lovely Rose is 
Blooming, Brahms; Battle Hymn of the Re
public, arr. Wilson; What a Friend We Have 
in Jesus, arr. Felton; Ajalon, Morwcllham; 
Martyn, Bingham; Carillon, Vierne. 

Miriam Clapp Duncan, Appleton, Wis. -
Richard W. Daggett residence, West Bend, 
Wis. Dec. 15: Pastorale and Sarabande, Corelli; 
Pastorale, traditional; Prelude and Fugue in 
C, J eau, Joy of Man's Desiring, Bach; Gavotte 
and Gigue, Felton; Swiss Noel, Daquin; Sheep 
May Safely Graze, Bach; Nativity Suite, Held; 
I Heard the Bells of Christmas Day, tradition
al; Carillon, Young; Cortege and Litanie, 
Dupre. 

Robert Delcamp, Cincinnati, Ohio - Mitch
ell Center, Transylvania College, Lexington, 
Ky. Jan. 14: Prelude and Trumpetings, Rob
erts; Fantasie and Fugue in G minor, Three 
Schubler Chorales, Bach; Prelude and Fugue 
in A minor, Four Chorales, opus 122, Brahms; 
Dialogue on the Mixtures, Langlais; Fantaisie 
2, Alain; Introduction and Fugue on Ad Nos, 
Liszt. 

Roger Nyquist, Santa Clara, Calif. - Paulin 
Hall Felo. 2: CORcerto 2 in B !Iat, Handel; 
Noel Etranger; Concerto in A minor, Vivaldi
Bach; Adagio, Nyquist; Concert Piece, Peeters; 
Offertoire for Epiphany SundaYt Tourncmire; 
Allegro, Symphony 6, Widor; Song of Peace, 
Fete, Langlais. 

Aldis Lagzdins, New York City - St. 
Thomas Church, New York City Jan. 16: 
Prelude and Fugue in D major, All Glory 
Be to God on High, Bach; Introduction and 
Fugue on Ad nos, Liszt; In Sweet Joy, Pep
ping; Toccata, Hector Olivera. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

Califarnia Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

ST. JOHN'S LUTHERAN CHURCH 

CHARLESTON, SOUTH CAROLINA 

BALDWIN-WALLACE Conservatory of 
Music 

Berea, Ohio 
CECIL W. MUNK, Diredor 

.'IARREN BERRYMAN, 
tlead of Organ Department 

B. M. Degrees in Organ & Church Music 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First Congregational Church 

BATTLE CREEK, MICHIGAN 
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JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Heinz Wunderlich, Hamburg, Germany 
Lawrence Conservatory, Appleton, Wis. March 
13: Prelude in D minor, Pachelbel; Prelude 
and Fugue in E minor, Toccata and Fugue 
in F minor, Bach; Chorale in A minor, Franck; 
Sonata on Psalm 94, Reubke; Toccata, Wun
derlich. Corbett Auditorium, Cincinnati, Ohio 
March 26: same Pachelbel, Bach, Franck; 
plus Fantasie and Fugue on B-A-C-H, Reger; 
Dieu parmi nous, Messiaen. 

Pierce Getz, Annville, Pa. - Mount Leba
non College chapel Feb. 9: Prelude and Fugue 
in F major, Buxtehude; 0 God, Thou Holy 
God, Blessed Jesus, We arc Here, Krebs 
(with Douglas Winemiller, trumpet); Fanta
sie and Fugue in G minor, Bach; Variations 
on My Young Life, Sweelinck; Chorale and 
Variations on Veni Creator, Duru£lc; Won
drous Love Variations, Barber; Theme and 
Variations, Langlais; Allegro Vivace, Sym
phony 5, Widor. 

Robert Kee, Spokane, Wash. - St. John's 
Cathedral Jan. 26: Sinfonia, Cantata 29, Bach
Guilmant; Sheep May Safely Graze, Rejoice 
Christians, Fugue in C (Fanfare), Bach; Flute 
Solo, Arne; Concerto in F (Cuckoo and 
Nightingale), Handel; Toccata on 0 Filii, 
Farnam; Fantasie in A, Franck; Te Deum, 
Langlais; Aquarelle, Dclius-Murray; Tumult 
in the Praetorium, Maleingreau; Fantasie for 
Flute Stops, Sower~'; Finale, Dupre. 

Karen McKinney, William P. Crosbie, Los 
Angeles, Calif. - Hollywood Beverly Chris
tian Church Feb. 3: Trio Sonata 2, Bach; 
Sonata 2, ,Hindemith; Toccata, Sowerby -
Karen McKinney. Prelude and Fugue in D 
minor, Res'er; Pavane, Elmore; Rhythmic 
Trumpet, Bingham; Nazard, Langlais; Chro
matic Study on B-A-C-H, Piston; Thou Art 
the Rock, Mulet - William P. Crosbie. 

David Ramsey, Anderson, Ind. - First 
Uuited Methodist Church Jan. 12: Dorian 
Toccata, He That Suffers God to Guide Him, 
Come Saviour of the Gcntiles, Bach; Pastoralc, 
Guilmant; Cantabile, Franck; Prelude on 
Meditation, Sowerbyj Adoration, Purvis; 
Arabesque, Vierne; Immortal Invisible, Hut
son; Miles Lane, Rowley. 

Jobn B. Haney, Montclair, N.J. - SI. 
Philip's Cathedral, Atlanta, Ga. Jan. 26: Pro
ccssional Music, Berlinski; Variations on 
Wondrous Love, Barber; Toccata in F, Bach; 
Sicilienne, Durufle; Prelude and Fugue in G 
minor, Brahms; Abide with us, with Thy 
Grace, Karg-Elert. 
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Karel Paukert, Evanston, Ill. First Con-
gregational Church, Long Beach, Calif. Jan. 
31: Caruth Auditorium, SMU, Dallas Feb. 2: 
Toccata in F minor, Wiedermann; Mcinc 
Sec Ie Erhcbt, Kommst du nun, Bach; Prclude 
and Fugue on B-A-C-H, Liszt; Outbursts of 
.Toy, Messiaen, Finalc, Musica Dominicales, 
Eben; First Lutheran Church, Havre, Mont. 
Feb. 4: same Bach, Liszt, Eben, plus Post
ludium, Janacek. ~oriko Fujii , soprano shared 
the programs. 

Tom Robin Harris, Rock Island, Ill. -
Elmhurst, Ill. College Jan. 5, St. John's 
Lutheran Church, Bloomington, Ill. Jan. 9, 
First Lutheran Church, Galesburg, Ill. Jan. 
10, Augustana College, Rock Island, Jan. 12: 
Grande Jeu, DuMage; Toccata and Fugue in 
F, Buxtehude; Prelude and Fugue in E flat, 
Bach; Pricrc, Franck; Concerto Study on Salv(" 
Regina, Raffacle Manari; L'Ascension, Mes
siaen. 

Robert E. Scoggin, Rochester, Minn. - St. 
John's Methodist, Lubbock, Tex. dedicatory 
Jan. 12: Concerto 5 in F major, Handel; 
Pastorale, Zipoli; Triple Fugue in E flat, 
Bach; Flute Solo, Hine; Folk Tune, Whitlock; 
Trumpet Minuet, Hollins; Sarabande, Near; 
Variations on an Amcrican Hymn Tune, 
Young; Concerto in G minor, Poulenc. Texas 
Tech Chamber Orchestra assisted on the 
Handel and the Poulenc. 

Norman Maunz, Louisville, Ky. - Uni
vcrsity of Louisville graduate rccital, student 
of Melvin Dickinson, Calvary Episcopal 
Church Jan. 18: Prelude and Fugue in C 
minor, LUbeck; An WasserflUssen Babylon, 
PI'cludc and Fugue in C major, Bach; Pas
torale in E major, Franck; Lcs Mages, Mes
siaen; Introduction, Fugue, Sonata on Psalm 
94, Reubke. 

Students of Walter A. Eichinger, Seattle, 
Wash. - University Methodist Temple Feb. 
9: Fantasie and Fugue in G minor, Bach; 
Scherzo, Symphony 2, Vierne; Macht hoch 
die Tur, Pepping - Janet Tobiska. Trio 
Sonata 3, Bach; Andante, Allegro Vivace, 
Symphony 1, Vierne Katherine Vennema. 
Fantasie and Fugue on B-A-C-H, Reger 
Norman Cascioppo. 

Shirley Sprunger, Cincinnati, Ohio 
Graduate student of Roberta Gary, Corbett 
Auditorium, Cincinnati College-Conservatory 
March 28: Fantasie in F minor K 208, Mozart; 
Prelude and Fugue in E major, Lubeck; Two 
Dialogues, Hurford; Partita on \Vachet auf, 
Distler; Poem of Peace, Langlais; Introduction 
and Passacaglia in D minor, Reger. 
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Norberto Guinaldo, Garden Grove, Calif. 
Seventh-day Adventist Church, Ukiah, Calif. 
Jan. 19: Variations on Fortuna My Foe, 
Scheidt; Kycie, God the Father, Prelude and 
Fuguc in B minor, Bach; Sonata 2, Mendels
sohn; La Nativitc, Langlais; Chorale, Sym
phony 2, Vierne; Thrce Spanish Carols, Toc
cata and Fuguc, Guinaldo. 

Michael Murray, Shaker Heights, Ohio -
Heights Christian Church Jan. 19 Bach series: 
Komm heiliger Geist, 0 Lamm Gottes, un
schuldig, Canzona in D minor, Fugue in G 
minor, Ach, Gott und hcrr, Erharm' dich 
mein, Prelude in C major, Prelude in G 
major, Jesus, unscr Hciland; Prelude and 
Fugue in F major, Allcin Gott in der Hoh', 
Wer nur den liehen Gott, Fantasie in G 
major, Four Orgelbuchlein Chorales, Ein feste 
Burg, Toccata, Adagio and Fugue in C. 
Feb. 9: Fantasic and Fugue in C minor, 
Christe, Aller Welt Trost, Trio Sonata 1, 
Allcin Gatt in dcr Hoh, Nun komm der Hc!
den Heiland, Prelude and Fugue in A major, 
Nun danket aIle Gott, Concerto in G after 
Vivaldi, Prclude and Fugue in C minor, 
Durch Adams Fall, Prelude and Fugue in G 
major, In Dir ist Freude, Es ist das Hcil, 
Vater unser, 0 Mensch, Ich hab' mein Sach', 
Fugue in B minor, Lob sci dem AJlmacht', 
llassacaglia and Fugue in C nunor. 

Donald Wilkins, Pittsburgh, Pa. - National 
Shrine of the Immaculate Conception, Wash. 
ington, D.C. Jan. 31: Fugue in E flat, Bach; 
The Shepherds, God Among Us, Messiaen. 
Mr. Wilkins also conducted the Carnegie
Mellon University Choir in the full choral 
program. 

Ruth M. Kovach, Buffalo, N.Y. - St. 
Paul's Cathedral Jan. 17: Fugue in A minor, 
Cernohorsky; Erharm' dich mein, Prelude 
and Fugue in A major, Bach; Schnelle, 
Gehcn~e, Flinkc, Distler; Prelude, Pasticcio, 
LanglaIS. 

Donald Ingram, Albany, N.Y. - All Saints 
Cathedral Feb. 23: I call to Thee, Prelude 
and Fugue in A major, Bach; Canons in F 
minor, B major, Schumann; I Call to Thee 
Abide~ with us, Walclta; Cortege et Litanie: 
Dupre. 

Robert Delcamp, Cincinnati, Ohio - Col
lege Conservatory student of Roberta Gary 
Feb. 23: Concerto in G, Ernst-Bach; Fantasie 
and Fugue on Ad nos, Liszt; Chorale in B 
minor, Franck; Prelude and Fugue in B 
major, Dupre. 
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Programs 01 Organ Recitals of the Month 
Jerald Hamilton, Urbana, III. - University 

of Kansas, Lawrence Feb. 16: Fantasie and 
Fugue in G minor, Bach; Suite on Tone I, 
Clerambault; Fantasie in F minor KV 608, 
Mozart; Fantaisie in A major, Franck; Pre .. 
lude, Scherzo and Passacaglia, Leighton. 

CharIes Kendrick, Chicago - Central Pres
byterian Church, Longmont, Colo. Jan. 19: 
Fanfare, Cook; Flute Rondo, Rinck; I Call 
to Thee, Lord Jesus Christ, Prelude and 
Fugue in D major, Bach; Prelude and Fugue 
on B-A-C-H, Liszt ; Fairest Lord Jesus, Ed
mundson; Three Chorale Preludes, Pepping; 
Brother Jame.'. Air, Wright; Finale, Sym
pbony 1, Vierne. First Church o( Christ, 
Scientist, Lexington, Mas.. Jan. 12: same 
Cook, Pepping, Bach Prelude and Fugue, Ed
mondson, Vierne plus Nun bitten wir, Bux· 
tehude; Chorale in A minor, Franck; Scherzo, 
Vierne; Carillon, Sowerby. 

Jean L. Thiel, Kansas City, Mo. - Uni
versity of Missouri graduate recital, St. Paul's 
Episcopal Church Jan. 26: Et in terra pax, 
Domine Deus, Benedictus, Parish Mass, F . 
Couperin; Aria Sebaldina, Pachelbel; Nun 
freut euch, Prelude and Fugue in B minor, 
Bach; Fanfare, Castelnuovo-Tedesco; Sonata 
2, Hindemith; Herr und Alster deiner Kreuz
gemeindc, Karg-EJert; Scherzetto, Vierne; 
Fugue, Sonata on Psalm 94, Reubke. 

James W. Good, Louisville, Ky. - Presby
terian Church, Macomb, III. Jan. 14: Con· 
certo del Sigr. Meek, Walter; Elevazione, 
Zipoli; Toccata, Adagio and Fugue, Bach; 
Do Not I Love Thee, 0 My Lord, Powell; 
Sonata in B minor, Schroeder; Cantabile, 
Franck; Prelude and Fugue in B major, 
Dupre. 

Clifford Clark, New York City - Trinity 
Church Feb. 27: Toccata Duodezima, Muffat; 
Wir glauben all', Bach; Voluntary in G , 
Heron; Voluntary in A, Selby; The Cuckoo, 
Daquin; Priere du Christ, Messiaen j Incan· 
tat ion pour un Jour Saint, Langlais. 

Ames Anderson, New UIm, Minn. - Mar. 
tin Luther College Jan. 12: Sonata 1, Hinde
mith; 0 Christ, Thou Lamb o( God, Lenel; 
Suite, Near; Toccata in F, From God Shall 
Naught Divide Me, Bach; Fantasia on How 
Lovely Shines the Morning Star, Reger. 

Patricia Ann Marek, New Haven, Conn. -
St. Thomas Church, New York City Jan. 
23: Symphony 6, Widor. 
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Robert Glasgow, Ann Arbor, Mich. -
Washington Avenue Christian Church, Elyria, 
Ohio Jan. 26: Noels Etranger, for the Flutes, 
(or the Reeds, Daquin; Pastorale, Aldrovan
dini; Elevazione, Zipoli; Sonata (The Turtle
dove), Scarlatti; Passacaglia and Fugue in 
C minor, Bach; Petite Suite, Bales; Chorale 
in B minor, Franck; Sketch in D flat, Sketch 
in C, Schumann; Carillon de Westminster 
Vierne. 

Denis Hochhalter, Sioux Falls, S.D. -
Student o( Merle R. Pflueger, Augustana Col
lege Jan. 15: Prelude and Fugue in F, Bux
tehude; Prelude and Fugue in G, 0 Whither 
Shall I Fly, Bach; Now We Greet the Holy 
Ghost, Schroeder; Variations on Wondrous 
Love, Barber; Fantasie and Fugue on B-A-Co H, 
Liszt; Prelude and Fugue on a Theme ". 
Vittoria, Britten; Fran~aise, Nazard, Langlais; 
Sonata 1, Hindemith; Fantasie on Come, 
Holy Ghost, Bender (with brass choir, tim
pani, cymbals). 

Richard Herr, Dallas, Tex. - SMU grad
uate recital, student of Robert Anderson, 
Caruth Auditorium Jan. 28: Prelude and 
Fugue in D major, Bach; Voluntary 5 in G, 
Walond ; Prelude and Fugue in G minor, 
Brahms ; Theme and Variations , Hommage 
a Freseobaldi, Langlais ; Psalm Prelude I, 
Howells; Prelude, Adagio and Chorale Var
iations on Veni Creator, Durufle. 

Wallace M. Coursen, Jr., Glen Ridge, N.J. 
-- Christ Church Jan. 26: Prelude and Fugue 
in C (9/8), Bach; Prelude in E flat minor, 
d'Indy; In dulci jubilo, Orgel Ordinarium, 
Schroeder; Es ist ein Ras', Brahms; Green
sleeves, Brother James's Air, Wright; A Trip
tych o( Fugues, Near. Same numbers, St. 
Paul's Chapel, Columbia U Jan. 29. 

Jane Cunningham, Dallas, Tex. - SMU 
junior recital, student of Robert Anderson, 
Caruth Auditorium Jan. 30: Prelude and 
Fugue in D minor, Buxtehude; Andante, K 
616, Mozart ; Allegro vivace, Symphony 5, 
Widor. 

Marvel Basile, Milwaukee, Wis. - Vallejo 
Drive Advent Church, Glendale, Calif. March 
15: Prelude and Fugue in C minor, Ich ruf' 
zu dir, Bach; Concerto in A minor, Vivaldi
Bach; Chorale in B minor, Franck; Epilogue, 
Chant de Paix, Acclamations, Langlais. 

P.ltricia Ann Marek, New Haven, Conn. -
Tinity Church, New York City Feb. 18: 
Symphony 6, Widor. 
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Ludwig Altman, San Francisco, Calif. -
United Church of Christ. Petaluma Feb. 4: 
Messa degli Apostoli. Frescobaldi; Suite for 
an Organ Clock, Beethoven; Andante with 
Variations in D major, Mendelssohn; Prelude 
Liturgique, Litaize; Partita on How futile . 
how inutile, Pidoux; Suite for an Organ 
Clock, C. P. E. Bach; Fugue in E flat, J. S. 
Bach. 

Charle. Brennan, Honolulu, Hawaii 
Central Union Church Jan. 19: Prelude and 
Fugue in E major, Liibeck; Partita on Jesu. 
My Gladnes., Walther; Allegro, Largo, 
Sonata 5, Credo, Bach; Abends, Means. St. 
Andrew's Cathedral Feb. 9: Prelude and 
Fugue in E flat (St. Anne), Canonic Vari
ations on Vom Himmel hoch, Bachi Cantabile, 
Franck; Prelude Modal, Paraphrase on Salve 
Regina; Rejoice Greatly, Heartfelt Love Have 
I for Thee, Karg-Elert; Le Jardin Suspendu, 
Litanies, Alain. 

JameJ ~1oe3er, Lawrence, Kans. - Univer
sity of Kansas Feb. 5 : Toccata and Fugue in 
F major, Buxtehude; Noel en trio et en dia
logue, Noel gr:md jeu et duo, Daquinj Nun 
komm der Heiden Heiland, Prelud~ and Fugue 
in C major, Bach ; Joie et Clarte des Corps 
Glorieux , Messiaen; Postlude pour L'OHice 
de Complies, Fantaisie 2, Alain; Cortege et 
Litanie, Dupre . 

Conrad Grimes, Winnipeg, Man. - Uni
versity of Manitoba Jan. 15: Quatro Piezas de 
Clarines, Cancion para la Cornela con el Eco, 
anon. 17th century: Concerto 5, Soler (with 
Travis Grimes, harpsichord); Magnificat 
Septimi Toni, Cabezon (with plainsong 
choir); Concerto 2, Soler (with Travis 
Grimes). 

William French, Baltimore, Md. - Cathe
dral o( Mary Our Queen Jan. 26: Allegro, 
Concerto 4, Handel; Trio Sonata 6, Adagio 
Cantabile, Prelude and Fugue in B minor, In 
dulci jubilo, Bach; In dulci jubilo, Liszt; 
Grand Piece Symphonique, Franck. 

Charles H. Heaton, St. Louis - Second 
Presbyterian Church March 23: Concerto in 
B flat, Walther; Five Schubler Chorales, Bach; 
Introduction, Passacaglia and Fugue, Willan; 
Four Plainsong Preludes, Arnatt; Serene Alle
luias, Outburst of Joy, Messiaen. 

Robert H. Bell, Calgary, Alta. - Cathedral 
of the Redeemer Jan . 28: Six Schiibler Chor
ales, Bach' Finale, Symphony 1, Vierne. 
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Peter Hurford, St. Albans, England -
Corbett Auditorium, Cincinnati Feb. 14: 
Sonata 2, Hindemith; Sonata 5, Prelude and 
Fugue in E flat, Bach; Sonatas, Lidon, 
Freixanet, Carvalho; Fantasie in F minor, 
Mozart; Feb. 16: Concerto 4 in C minor, 
Stanley; Suite Laudate Dominum, Hurford; 
Sonata 1 in E flat, Fantasie and Fugue in G 
minor, Bach. T e Deum, Langlais; Chorale in 
E major, Franck. 

Wyatt Insko, San Francisco, Calif. - San 
Francisco Conege (or Women March 10: 
Bach series : Allabreve in D major, In dulci 
jubilo ( three settings) Trio in C minor, Fan· 
tasie can imitazione in B minor, Fugue in 
G major (Jig), Blessed be Thou, Jesus Christ, 
God's Son Is Come, Lord Christ, thou only 
Son of God, Come now, Saviour o( the 
Gentiles, If thou wilt .uffer God to Guide 
Thee ( three settings), Prelude and Fugue 
in E minor. 

Dennis G . Michno, New York City - Trin
ity Church Feb. 11: Meinen Jesum lass ich 
n:cht, Walter; Fantasie in F minor K 594, 
Mozart ; Mein Jesu, der du mich, Herzlieb
ster Jesu, Schmilcke dich, Brahms; Prelude 
;ond Fugue in G major, Doppelbauer. Feb. 
25 : Dialogue sur les Grands Jeux, Cleram
bault; Fugue on Pange Lingua, Grigny; Fan
~asic in C major, Franck; Suite Medievale, 
Lano:lais. 

Edythe Rachel Grady, Charlotte, N.C. -
Johnson C. Smith University Dec. 15: 0 
Hail Thi. Brightest Day of Days, Be Thou 
Welcome, Gentle Jesus, Bach; Now at the 
Manger Here I Stand, Walcha; Let All Mortal 
Flesh Keep Silence, Sowerby; Veni Emanuel, 
Dressler; Lo How a Rose, Brahms; Patapan, 
Pa.quet. 

J. C . Stephenson, III, Spartanburg, S.C. -
Converse College graduate recital, student o( 
Rachel Pierce Dec. 9: Warum betriibst du 
dich, Scheidt; Herzlich tut mich verlangen, 0 
Welt ich muss dieh lassen, Brahms; Prelude 
and Fugue in G minor, Bach; Sonata 1, 
Hindemith; Sonata on Psalm 94, Reubke. 

Walter Marland, Troy, N.Y. - All Saints 
Cathedral, Albany, N.Y. Feb. 9: Prelude and 
Fugue in G minor, Buxtehude; Pieces (or 
Four Seasons, Norman Gilbert; Allegro, 
Sonata on Psalm 94, Reubke. 

McNeil Robinson, New York City - St. 
Thomas Church, New York City Jan. 19: 
Fifteen Pieces founded on Antiphon., Dupre. 
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Programs of Organ RecItals of the Month 
Victor Urban, Mezico City, Mezico - St. 

Luke'. Episcopal Church, Evanston, Ill. Jan. 
5: Mexican Organ Mu.ic: Suite Atomo, Gon
zalo Ruiz Esparzaj Variaciones sobre un Tema 
Antiguo Italiano, Jesus E.trada; Toccata, Son
ata de Navidad, Jiminez; Paisaje, Jesus Villa
sensor; Scherzi no, Scherzino Mexicano, Toea· 
tina, Allegro Festivo, Noble. 

Charles John Stark, Ames, Iowa - Beth
esda Lutheran Church Jan. 12: Wake, Wake, 
Bach; 0 Come, 0 Come Emmanuel, Ca.sler; 
The Happy Christmas Comes Once More, 
Nystedt; Lo, How a Rose, Brahms; 0 Hail 
This Brightest Day o( Days, Bach; Gesu 
Bambino, Yon; Dialogue on a Noel, Warner; 
Good Christian Men Rejoice, To Shepherds as 
They Watched, Bach; Greensleeves, What Star 
is This, Purvis; What Child is This, Wright; 
The Nativity, Langlais; Pastorale, arr. Clokey; 
March o( the Magi, From Heaven Above, 
Edmundson. 

Jerry A. Hohnbaum, Columbia, Mo. -
Cathedral, Morelia, Mexico Jan. 14: Prelude 
and Fugue in B minor, Bach; 0 Lord, to Me 
Poor Sinner, Buxtehude; Noel sur les Flutes, 
Daquin; Sonata 2, Mendelssohn; Prelude and 
Trumpetings, Robert.: Chorale-Poemes 4, 7, 
Toumemire; Prelude and Fugue in E nat 
major, Bach. 

Margery Sanborn, Castro Valley, Calif. -
Temple Hill, Oakland Feb. 2: Wie soli ich 
dieh empfangen. Kommt und lasst un. 
Chris tum ehren, Pepping; Prelude and Fugue 
in G minor, Brahms; Elegie, Peeters; In Terra 
Pax, Martin; Von Oott will ieh nicht la •• en, 
Bach; Triptico del Buen Pastor, Jesu. Guridi. 

Charles W. Ore, Seward, Neb. - Concordia 
Senior College, Fort Wayne, Ind. January 
19: Fantasie in G minor, Mozart; Improvisa
tion; Echo Fantasy, Sweelinck: Prelude and 
Fugue in G minor, Buxtehude: Three Works 
for Flute Clock, Haydn; Von Gott will ich 
nicht lassen, Bach: Symphony 2, Vierne. 

Weldon L. Adams, Columbus, Ohio - Bex
ley United Methodist Church, Jan. 19: Prel
ude and Fugue in B minor, Ach blieb uns, 
Bach; Fantasie in F minor, KV 608, Mozart: 
Prelude, Fugue and Variation. Franck ; Tu 
Es Petra, Mulet. 

Andrew Huntington, New York City 
Grace Church Jan. 23: Allegro, Symphony 
2; Noel 4, Daquin; Sonata 6, Bach; Sonata, 
Schroeder. 
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DaUas, Texas 75222 
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Searle Wright, New York City - St. Paul'. 
Chapel, Columbia U Jan. 22: Fantasie and 
Fugue in G minor, Das alte Jahr, Bach: 
Musette, Maleingreau; Nativity Song, Bing
ham; Toccata, Fugue and Hymn on Ave 
Maris Stella, Peeters. 

Earl Barr, Minneapolis, Minn. - Hamline 
Methodist Church, St. Paul Jan. 5: Toccata 
and Fugue in D minor, Bach; Fantasie in F 
minor K 60S. Mozart; Prelude and Fugue 1, 
Badings; Emily Barr, soprano and Jill Barnum, 
flutist, shared the program. Church Music 
Clinic, Rapid City, S.D. Jan. 10: same Bach 
plus: A Lesson, Selby; Concerto 5 in F 
major, Handel: Adagio, Mozart: Brother 
James's Air, Wright: All Glory Be to God, 
Maoz; Toccata, Suite Gothique, Boellmann. 
Jan. 2S: Prelude and Fugue 1, Badings: Two 
Intermezzi, Andriessenj De Prolundi3, Arabes
que sur les Flutes, Chant de Paix, Epilogue 
on a Theme o( Frescobaldi, Langlais; Chorale 
Prelude on The Morning Sta,', Pinkham; A 
Triptych o( Fugues, Near. 

Scott S. Withrow, Nashville, Tenn. - Bel· 
mont United Methodi.t Church Jan. 6: Pre
lude and Fugue in E minor, Buxtehude: 
Sonata, Heiller: Sonatas in D K 245, in F K 
244, in C K 336, Mozart (with .trings): 
Three Casual Miniatures, Sam Batt Owens 
(lirst per(ormance); Finale, Symphony 1, 
Vierne. 

Keith Shawgo, New York City - St. Paul't 
Chapel, Columbia U Jan. 8: Voluntary in C 
major, Purcell; Plainsong Prelude on 0 esca 
viatorum, John Lancaster: In dulci jubilo 
(three settings), Bach; Joseph est bien 
marie, Balbastre; Carol, Whitlock: Prelude 
and Trumpetings, Roberts. 

Jack Hennigen, Koln, Germany - St. 
Thomas Church, New York City Jan. 5: 
Ricercare a six, Musical O((ering, Canonic 
Variations on Vom Himmel hoch, Bach; 
Preludes and Fugues in F minor, B major, 
Dupre. 

Marion R. Anderson, New Haven, Conn. -
St. Thomas Church, New York City Jan. 2: 
Allegro, Symphony 6, Widor; Three Noels, 
Dandrieu; A Lovely Rose, Brahms; Variations 
on a Noel, Dupre. 

Frederick Burgomaster, Buffalo, N.Y. - St. 
Paul's Cathedral Feb. 7: All Bach: Toccata 
in F major, Caozona, Wir glauben a11', Wo 
soli ich mehen, Fugue in A major. 
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Larry King, New York City - Trinity 
Church Feb. 13: Prelude and Fugue in G 
major, Bach: E!'say for Organ, Afader; Cor
tege et Litanie, Dupre. Feb. 20: Fanfare, Wy
lon; Arioso, Sowerby; Fantasie and Fugue in 
G minor, Bach. 

Calvin Hampton, New York City - Cal
vary Episcopal Church Jan. 5: Variations on 
a Noel, Dupre; In dulci jubilo (two settings). 
Vom Himmel hoch ( two settings ), Vom Him
mel loam der Engel Schaar, Bach: The World 
Awaiting a Saviour, Dupre. Jan. 12: Tran
scriptions: Introduction to Thus Spake Zara
thustra, Strauss; Wedding March, Wagner; 
Peer Gynt Suite, Grieg; The Lost Chord, Sulli
van; Minute Waltz, Military Polonaise, Ma
zurka, Chopin; Wedding March. Mendelssohn. 
Jan. 19: Echo Fantasie, Toccata in A minor, 
Toccata in G major, Sweelinck; Toccata in 
F major, Toccata in G minor, Buxtehude; 
Offertoires, two masses, Couperin; Toccata, 
Five Gagliardias, Frescobaldi. Jan. 26: Fan
tasic in F minor, Mozart; Fantomes, Vierne; 
Echo Fantasie, Sweelinck; Fantaisi. in A ma
jor, Franck; Fantasie in G major, Bach. 

Bruce P. Bengtson, Pittsburgh, Pa. - St. 
Thomas Church, New York City Jan. 12: 
Grand Choeur Dialogue, Gigout; Plainte, 
Dialogue SUf les Mixtures, Langlais; Passa
caglia and Fugue in C minor, Bach: Noel in 
G, Daquin: The Angels, God Among Us, 
Messiaen. St. Paul's Chapel, Columbia U 
Jan. 15: Complete La Nativite, Messiaen. 

Stanley Hanson, Jr., Akron, Ohio - Akron 
U senior recital, St. Paul's Episcopal Church 
March 2: Prelude and Fugue in D minor, 
Liibeck: Trio Sonata 5, Bach; In Festo Cor
poris Christi, Heiller: Prelude au Kyrie, Lang
lais: Suite Gothique, Boellmann. 

Jerome C. Kearney, Cincinnati, Ohio -
College Conservatory student o( Roberta 
Gary Feb. 12: Sonata 1, Hindemith: Toccata, 
Adagio and Fugue, Bach; Three movements, 
Passion Symphony, Dupre. 

Robert Gant, Norman, Okla. - Church o( 
the Redeemer, Sarasota, Fla. Jail. 21: Suite, 
Alain: Prelude and Fugue in B minor, Bach; 
Sonata on Psalm 94, Reubke; Shimah B'koli, 
Persichetti; Toccata, Durulle. 

Dennis G. Michno, New York City - St. 
Thomas Church, Jan. 30: Prelude and Fugue 
in D minor, Bach; Concerto 1 in G minor, 
Handel: Chorale in A minor, Franck. 
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Robert Sutherland Lord, Pittsburgh, Pa. -
Frick Fine Arts Building, University o( Pitts
burgh Feb. 4: The Old Year Has Passed, In 
Thee Is Joy, Bach; Ciacona in E minor, Bux
tehude; Sonata in A major, C.P.E. Bach; 
Prelude and Fugue in G major, J. S. Bach. 

Fred Tulan, Stockton, Calif. - Kawaiahao 
Church, Honolulu, Hawaii, Jan. 14: Fanfare 
(or Two Trumpets, Stravinsky: Batella Im
perial, Cabanilles; Prelude and Triple Fugue 
in E flat, Bach; Prelude and Fugue on Fred
erick Tulan and Albert Schweitzer, Castel
nuovo·Tedesco: Sonatas K 67, K 336, Mozart; 
Concerto in G minor, Poulenc: Epitaphs (or 
Edith Sitwell, Williamson; Sorgmusik (or Alexi 
Gallen-Kalida, Sibelius; Lucy Escott Varia
tions, Henze; Sonata for Prepared Organ 
Manuals, Cage: Rhapsodia Breve for pedals, 
Creston: Get 011 My Bach. George Shearing; 
Fantasia, Brubeck. 

James Drake, Alamosa, Colo. - St. Petri 
Church, Hamburg, Ulm Cathedral both in 
Germany, Cathedral, Basel, Switzerland, dates 
omitted: Fantasie and Fugue on B-A-C-H, 
Liszt; Mass of the Madonna, Frescobaldi; 
Passacaglia and Fugue in C minor, Come 
Saviour of the Gentiles, Bach; Chorale in B 
minor, Franck; Paraphrase on Coeli Regina 
lataere, Weitz; Brother James's Air, Wright; 
Prelude and Fugue in G major, Dupre. 

Jolumye Egnot, La GI'IUI!<', III. - Fint 
United Methodist Church Mareh 9: Toccata 
avanti la Messa della Dominca, Toccata per 
l'Elevatione, Frescobaldi: Prelude and Fugue 
in E flat, Bach; Chant de Paix, La Nativite, 
Les Rameaux, Langlais; Andante Sostenuto, 
Symphonic Gothique, Widor; Nun (reut euch, 
Wer nur den lieben Gott, Walcha; Chorale in 
A minor, Franck. 

Helen Henshaw, Albany, N.Y. - All Saints 
Cathedral Feb. 16: Exurpts, Mass for Con
vents, F. Couperin; Interm~, Symphony 6, 
Widor: Chant de Joie, Chant de Paix. Lang
lais; Joie et Clarte, Messiaen. 

Rosamond Ernst Hearn, La Grange, Ill. _ 
St. Paul's United Church, Chicago Jan. 26: 
We All Believe in One True God, Bach; Noel 
(or the Flutes, Daquin; Chorale in B minor, 
Franck; Te Deum, Langlais. 

Henry Hokans, Worcester, Mass. - St. 
Thomas Chureh, New York City Jan. 26: 
Fanta.ie and Fugue in G minor, Sonata 6, 
Baeh: Allegro-Vivace, Symphony 5, Widor' 
Cantilene, Finale, Symphony 1, Langlais. ' 
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Programs of Organ Recitals of the Month 
Piet Kee, Heemstede, Holland - University 

of Kansas Feb. 26: Fantasie and Fugue in C 
minor, C.P.E . Bach; Schmucke dich, Von 
Gott will ich nicht lassen, Komm, Gott, 
Schopfer, heiliger Geist, Prelude and Fugue 
in G minor, J.S. Bach; Theme with varia· 
tions, Sonata da Chiesa, Andriessenj Psalms 
91 , 45, Reeks-veranderingen in 4 secties, Cor 
Kce ; Tocca ta , Monnikcndam. 

Alan Walker, Honolulu, Hawaii - St. 
Andrew's Cathedral J an. 26: Prelude, Fugue 
and Chaconne, Buxtehude; From God I 
Ne'er Will Turn, Rejoice Christia ns, Fantasic 
and Fugue in G minor, Bach; Gavotte, Wes
ley; Sonata 2, Mendelssohn; La Nativite, 
Langlais; Allegro Vivace, Finale, Symphony I, 
Vierne. Kawaiaho Church, Feb. 16: Fantasie 
K 608, Mozart; Fantaisie in C, Fra.nck; Canon 
in B minor, Sketch in F minor, Schumann; 
Elegy, Peeters; Prelude and Fugue in G 
minor, Dupre. 

George W. Tobias, Philadelphia, Pa. 
St. Mark's, Frankford Jan. 19: Prelude and 
Fugue in E minor, Bruhns j Sonata in F 
minor, Telemann (with Lyle McClellan , 
trombone); Non Nobis , Domine, Sowerby; 
Fantasy, Sowerby (with Mr. McClellan); 
Sonata in E flat, Robert L. Saunders (with 
Mr. McClellan); Concert Pioce, Guilmant. 

Joseph Armbrust, Sumter, S.C. - First 
United Methodist Church, Myrtle Beach, S.C. 
Jan. 26: Prelude and Fugue in F minor, 
Handel; Noel with Variations, Daquiu; Fugue 
in C major, Buxtehude; Trumpet Voluntary, 
Trumpet Tunc, Purcell; La Nativite, Lang
lais; Kleine Priiludicn und Intermezzi 1, 4, 6, 
Schroeder. 

Sam Lam, Ann Arbor, Mich. - Central 
Union Church, Honolulu, Hawaii, Dec. 29: 
Prelude and Fugue in E minor, Bruhns; Suite 
on Tone 2, Clerambault; Prelude and Fugue in 
D major, Bach; Les Mains de I'Abime, Mes
siaen; Bencdictus, Reger; Chorale in A minor, 
Franck. 

George Edward Damp, Williamstown, Mass. 
- All Saints Cathedral, Alhany, N .Y. Feh. 2 : 
Ave Maria, Ave Maris Stella, Grigny, Lang· 
lais; Introduction, Passacaglia and Fugue, 
Willan. 

Timothy Vernon, Buffalo, N.Y. - St. Paul's 
Cathedral Feb. 14: Variations on Wondrous 
Love, Barber; Rhapsody, opus 17, number 1, 
Howells; Komm' susser Tod, Bach; Mein 
junges Leben hat ein End', Sweelinck. 
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Joan Lippincott, Princeton, N.J. - Univer· 
sity of Kansas, Lawrence, March 9: Litanies, 
Alain; Prelude in E flat, Ach bleib bei uns, 
Fugue in E flat, Bach; Verset pour la Fete 
de la Dedicace, Les Enfants de Dieu, Messiaen; 
Fons Amoris, Williamson; Canon 5 in B mi. 
nor, Schuma nn; Prelude, Suite opus 6, Duru
ile; Prelude and Fugue on B·A·C·H, Liszt. 

August Maekelberghe, Detroit, Mich. - St. 
John's Episcopal Church Bach series March 
14: Fantasie in G major, Trio in D minor, 
Duet 2 in F major, Toccata and Fugue in C 
minor. March 2: Toccata, Adagio and Fugue 
in C, My Heart Is Filled with Longing, 0 
Whither Shall I Flee, Fantasie and Fugue 
in A minor. March 28: Prelude and Fugue in 
E minor, Fugue in G major, Arioso, Duet in 
E minor, Prelude and Fugue in D major. 

Jean Young, Boston, Mass. - Two all·Mes· 
siaen recitals: Church of the Advent, Jan. 20: 
Le Banquet Celeste , Serene Alleluias, Les 
Mages, loic et Clarle. Offertoire and Sortic! 
Pentecost Mass, Les Oiseaux. Feb. 3, Milton 
Academy: Apparition de l'Eglise Eternelle, 
Prayer of Christ, Transports of Joy, Dieu 
parmi NOlls, Les Oiscaux et les Sources, Com
bat of Life and Death. 

Phil Simpson, Boulder, Colo. - Temple 
Buell College, Denver Jan. 14: Dialogue sur 
Ia Trompette et Positiv, Bcncdictus , Offer
toire sur les Grandes Jeux, F. Couperin; 
Chorale in B minor, Franck; Introduction ct 
Variations, Scherzo, Choral, Suite, Jehan 
Alain; In Paradisum, Daniel-Lesur; Finale, 
Symphony 1, Vierne. 

James F. Morgan, Providence, R.I. - All 
Saints' Church Jan. 26: Prelude and Fugue 
in B minor, Ieh ruf' zu dir, Fantasia and 
Fugue in C minor, Bach; Vision of the eter
nal church, Messiaen; Canon, Reger; Sonata 
for Trumpet and Organ, Ho\"haness (with 
John Pellegrino); Chorale in A minor, Franck; 
Improvisation on Herzliebster Jesu. 

Terence Fullerton, Calgary, Alta. - Cathe. 
dral of the Redeemer Jan. 21: In dulci jubilo, 
Prelude and Fugue in A minD.', Bach; Sonata 
2, Mendelssohn; Prelude and Fugue 5, Jirak; 
Voluntary in E minor, Stanley; Nun danket 
aile Gott, Karg·Elert. 

Dennis Elwell, Wihninglon, Del. - St. 
Thomas Church, New York City Jan . 9: 
Grand Choeur Dialogue, Gigout; Sicilienne, 
Duruflt~; Passacaglia and Fugue in C minor, 
Bach; Greensleeves, Wright; Toccata, Sowerby. 
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William Maul, Potsdam, N.Y. - Temple 
Hill, Oakland, Calif. March 2: Chaconne in 
G minor, L. Couperin; La Folia Variations, 
Frescobaldi; Nun bitten wir, Buxtehude; Prel· 
ude and Fuge in B minor, Bach; Herzlich tut 
mich verlangen, Brahms; Chorale in A minor, 
Franck; Elevation Dupre; Litanies, Alain; 
Chant de Paix, Te Deum, Improvisation, Ac· 
clamations, Alain . 

Rainer Lille, Bad Neuheim, Germany -
St. John's Lutheran Church, Seward, Neb. 
Jan. 19: Passacaglia and Fugue in C minor, 
Bach; Toccata in E minor, Bruhns; Suite Car
meJite, Franc;aix; Toccata in D minor, Reger; 
Introduction et Variations, Alain; Scherzo 
from an Improvised Symphony, Prelude and 
Fugue in A flat major, Dupre; Finale, Sym
phony 2, Vierne. 

Ronald Arnatt, St. Louis, Mo. - First 
Lutheran Church, Vista, Cali!. Feb . 2: Fan· 
tasie and Fugue in C minor, Bach ; Noel 3 in 
Museu, en Dialogue et en Duo, Daquin; 
Partita on AIle Menschen mUssen sterben, 
Pachelbel; Toccata in F major, Bach; Pas· 
torale, Franck; Le Verbe, Messiaen ; Fantasy, 
Darke; Toccata, Sowerby. 

Kenneth L. Axelson, Columbus, Ohio -
Maple Grove United Methodist Jan. 25: Chao 
conne in C minor, We Pray Now to the Holy 
Ghost, God the Father DwelI with Us, Bux· 
tehude; Passacaglia and Fugue in C minor, 
Bach; EI Desembre Congelat, Que Ii Daem 
a N'el de la Mare, Guinaldo; Requiescat in 
Pacr, Sowcrb)'j Sonata 8, Rheinherger. 

Alice Mumme, Orono, Maine - University 
of Maine Jan . 10: Canlona, Gabrieli; Toccata 
avanti la Messa della Domenica, Frescobaldi; 
Chaconne, L. Couperin; Dialogue, Grigny; 
Warum betriibst du dich, Scheidt; Prelude, 
Fugue and Chaconne, Buxtehude; Trio Sonata 
1, Nun komm' dcr Heiden Heiland, Bachj 
Suite for a Musical Clock, Handel. 

E. Alan Wood, St. Louis, Mo. - Resurrec. 
tion Lutheran Church Jan. 27: all Buxtehude: 
Toccata and Fugue in F major, Passacaglia 
in D minor, Ein' feste Burg, Wie schon leuch
tet, Partita on Au( rneinen liehen Gott, Prel
ude and Fugue in F sharp minor. Virginia 
Settle sang two solo cantatas. 

Robert G . Osmun, Cuyahoga Falls, Ohio 
- SI. John's Episcopal Church Jan . 26: Prel· 
ude and Fugue in C major, Bach ; Prierc, 
Franck; Four Advent Chorales, Ten Christmas 
Chorales, Little Organ Book, Bach; Pastorale, 
Franck. 
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Grigg Fountain, Lake Forest, 111. - Alice 
Millar Chapel, Evanston, III. Feb. 18: Six 
Schiibler Chorales, Trio Sonata in E flat, 
Bach; Pastorale in E major, Fantaisie in A 
major, Piece Heroique, Franck. 

Klaus Kratzenstein, Houston, Tex. - Rice 
U Chapel Jan. 17: Prelude and Fugue in E 
major, BlIxtehude; 6 Couplets from the 
Gloria, Convent Mass, F. Couperin; Prelude 
and Fugue in C major, Schmucke dich, Nun 
komm der Heiden Heiland, Trio Sonata in 
G major, Toccata in D minor, (Dorian), Bach. 
Jan. 24: Prelude in D major, Schmidt; Or· 
g'lOoedia, Kodaly; 0 Gott du frommer Gott, 
Meinen Jesum lass ich nicht, Wie schon 
leuchtet den Morgenstern, Reger; Three Pieces 
for a Musical Clock, Haydn; Partita on Ach, 
was soll ich SUnder machen, Fantasie and 
Fugue in G minor, Bach. 

John McCreary, Honolulu, Hawaii 
Kawaiaheo Church Jan. 12: Fantasie in C 
minor, Bach; Concerto in A minor, Vivaldi
Bach; When in the Hour of Utmost Need, 
Toccata, Adagio and Fugue, Bach; The 
Celestial Banquet, God Among Us, Messiaen. 
Central Union Church , Feb. 2: Chaconne, L. 
Couperin; Elevation, F. Couperin; Passacaglia 
and Fugue, Bach; Arabesque, Scherzo, Sym .. 
phony 2, Vierne; Requiescat in Pace, Sower .. 
by; Allegro, Symphony 6, Widor. 

M. Amold Briggs, Jr. Wilmington, N.C. -
First Baptist Church, Jan. 26: Chaconne, L. 
Couperin; Aria Pastol'ella, Rathsgeber; Toccata 
in E minor, Pachelbel; My Heart Is Filled 
with Longing, Fantasia in G minor, Bachj 
Wo Gott ein Haus nieht gebe, Vom Himmel 
hach, Klenz; Een Vaste Burg, Cor Kee; 
Sketch in D flat major, Schumann; Grand 
Piece Symphonique. 

Robert Pereda, Palm Beach, Fla. - Bethe.
da·by·the Sea Episcopal Jan. 26: Kyrie, Messe 
Solenelle, Five Pieces in Free Style, Vierne; 
Twilight at Fiesole, Bingham; Partita on Ach, 
was soIl ich Sunder machen, PachelbeI; Ario· 
so, Dorian Toccata, Bach. 

Ronald A. Hough, Macomb, Ill. - Smith 
Hall, Urbana, III. Dec. 8: Clavieriibung part 
3, Bach. Jan. 5: Concerto 4, Handel; Sym
phony in G minor, Sowerby. 
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Klais Installs Organ 
in Hall of Gennan School 

The four-manual Johannes Klais Or· 
gan in the Northwest German Music 
Academy in Detmold was installed to· 
ward the end of last year. Placed far 
forward in a niche on the right wall of 
the concert hall, it is arranged so that 
the tone radiates diagonally into the 
hall. 

The baroque principal of placement 
has been followed in the arrangement 
of the divisions with the Brustwcrk 
(with glass horizontal shutters), the 
Hauptwerk and Oberwerk superimposed 
and flanked by the pedal towers. 

All divisions of the organ are sur
rounded by wooden cases giving good 
focus and assuring optimal resonance. 
The four-manual console follows in gen
eral the design of stop-placement of the 
Cavaille-Colls in Notre Dame and St. 
Sulpice in Paris. The tonal plan follows 
the classic German·Netherlands high 
baroque pattern plus some elements of 
French and romantic design; it is no 
compromise organ but a work with a 
character of its own. Manuals are 58· 
note, pedals 30-note. 
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SHflet t ft. 
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Flute harmonique 8 ft. 
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Fritzsche Builds Organ 
for Church in Reading 

The Paul Fritzsche Organ Company, 
Allentown, Pa. has been commissioned 
to build a new three-manual organ for 
the Nativity Lutheran Church, Read
ing. It will replace the present two-man
ual instrument and is scheduled for 
installation in the Fall of 1969. 

The specification was designed by 
Paul Fritzsche and Robert Wuesthoff of 
the Fritzsche firm in consultation with 
Irvin R . Dohner, music director of the 
church. 
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Choral Music 

An average supply of choral music 
arrived this month, though a smaller 
number of publishers is represented 
than is usual. 

Choristers Guild sends two rather curi
ous items: a unison version of the 
Tschaikowsky Legend (it was a chil
(!ren's song originally, wasn't it?) with 
a rather prissy translation and an add
ed Hallelujah ending which seems to 
us to effectually destroy the whole 
mood; Philip E. Baker has made this 
attempt at Easterizing this familiar song; 
a set of three poems for speech choir 
with handbell accompaniment is by 
James V. Salzwedel. 

J. Fischer continues its series of 
masses in English with three more 
usable but undistinguished items: an 
English Mass in Honor of the Child 
Jesus by J. Alfred Schehl (available 
SAB, SA or TB); Parish Mass I in honor 
of St. Elizabeth by Cyr de Brant (uni. 
son or SATB plus congregation); and 
Carlo Rossini's English Mass for the 
Dead (unison or two equal voices in 
photographed manuscript). Gideon, a 
kind of cantata by Benjamin Dunford, 
uses guitar, string bass, snare drum and 
suspended cymbal. We believe good 
church music needs to be more than 
cliches or stereotypes, and the fact that 
these cliches come from jazz instead of 
Maunder does not, we think, excuse 
them at all. Since others will not share 
our opinion, the work should be seen by 
directors. 

Anthems from J. Fischer include 
some for the Easter season. A set of 
Three Chorales in Modern Style by 
Theron Kirk is not in a difficult idiom. 
His 'Tis Now the Glorious Easter Morn, 
based on a Netherlands carol, uses tri
angle and tambourine and might be 
fun to sing; his 0 Sons and Daughters 
uses brass and timpani (parts available). 

In the general category from J. Fischer 
are: James Boeringer's I Will Bless the 
Lord, in a kind of realized chant some
times in awkward rhythm; Albert Za
hel's Hymn of Dedication, a festival 
item for combined choirs with much 
unison; Royal Stanton's Cry Out a 
Happy Cry, also bright festival mater
ial ; Joseph Roff's I Cried with My 
'Vhole Heart, for Lenten use and not 
at all difficult. For unaccompanied 
voices are two by Austin Lovelace, 
Thanks to God , 'Vhose Word was 
Spoken and I Sought the Lord. For 
youth choir (SA or unison with trum· 
pet) is Kathryn Hill Rawls' A Hymn of 
Glory Let Us Sing; for women's voices 
SA is Richard Monaco's This Is the 
Day with bells and tambourine. 

Anthems from H. W. Gray include 
David H. Williams calypso (another 
cliche?) anthem with maracas, Take My 
Life and Let It Be; John Fenstermaker's 
Come Friends and Relations, on a tra
ditional American folksong; Marv E. 
Caldwell's short Enter This Door; Ruth 
W. Lines' unaccompanied double-choms 
Sanctus, and some Versicles and Re
sponses harmonized by Alec Wyton. 

A couple of odd short cantatas from 
Novello (now available from Edward 
B. Marks) both use jazz stereotypes but 
almost transcend them at least some
what: Herbert Chappell.'s The Daniel 
Jazz sets Vachel Lindsay poetry; Mi· 
chael Hurd furnishes his own text for 
Jonah·Man Jazz; both of these are strict
Iv for fun. Evening Prayer by Francis 
Thorne is agreeable meditative writing, 
largely in block harmony. 

Marks also distributes, in Piedmont 
label, some good editions of old music 
prepared by Don Malin. This month 
brings two excerpts from Handel's 
Jephtha - SATB Theme Sublime of 
Endless Praise and SSA "Velcome as the 
Cheerful Light - and SSATB 0 Lord, 
In Thee Have I Trusted from the same 
wmposer's Dettingen Te Deum. In the 
Madrigali Spirituali series is a di Lasso 
translated as The Heavy Cares of Age. 

Sacred Songs, Waco, Tex., sends an 
Easter cantata, The Day of R~surrection 
hy Fred I'rentice, for chorus, brass, per· 
cussion, two readers and congregation; 
a teaching record is available. Some of 
the not very difficult choral part is 
SATBB; the occasional 5/4, 5/8 and 3/ 8 
measures should not be troublesome. 

Some of the anthems from Sacred 
Songs are for L.ent or Easter. A Lenten 
Motet hv Richard Purvis would sound 
hest una'ccompanicd; it is largely hlock 
harmony. Lyn Murray's When I Survey 
the "Vondrous Cross has a very husy 
accompaniment; chorally it has fewer 
problems. Eugene Butler's 'Tis Fin
ished, the Messiah Dies uses a kind of 
choral recitative at its beginning, and 
goes on to more excitement before its 
hushed close. Boh Burrough's SSATB 
An Easter Alleluia is unaccompanied 
hlock harmony with few prohlems. Rob
ert Elmore's Mv Soul, Awake, Likewise 
unaccompanied : is good morning servo 
ice material. Dale "Vood's lesus, the 
Very Thought of Thee rises- to a big 
climax. Kurt Kaiser's The Plan of God 
was designed for youth choirs. Mary E. 
Caldwell's A Carol for Easter is based 
on a pleasant Dutch carol. John Rich
ardson has arranged Thou, 0 Lord, Art 
Great and Righteous from Bruckner; 
a solo tenor is suggested. Fred Bock's 
Such Good Things is chromatic enough 
to suggest some minor tuning problems 
for the average choir singing without 
accompaniment. 

Shawnee Press sends two highly con
trasted cantatas. The Tower of Babel 
by Nevett Bartow uses various percus
sion (timpani, snare drum, gong, glock
enspiel etc.) and would be effective and 
interesting with piano at a non-service 
event. Houston Bright's three·section 
The Vision of Isaiah, on the other hand, 
is more conventional and would be 
useful in more usual surroundings; the 
orchestra score and parts are available 
on rental. 

]<'ew of the shorter works from Shaw· 
nee Press are for Easter. Arthur Franck· 
enpohl's small Hallelujah, Praise the 
Lord (SATB or SA) might serve, as 
might two by Clifford McCormick, You 
Must Be Born Again and In Him Is 
Life, but these also have general uses. 
Edward Wetherill has two small works 
with organ accompaniment - Be ThOll 
My Vision, with mezzo solo, and Hymn 
of Consecration, with a big ending. Hal 
Hopson's Canticle of Praise is based on 
the Vigiles et Sancti tune and is suit
able for festival occasions. Theron 
Kirk's I Will Give Thanks is for unac
companied singing and divides into as 
many as eight parts for its big ending. 
Also unaccompained are: May I, A Pil
grim, Hope to Tread hy E. Bouldin 
Brown, which while not exactly easy 
offers few problems; Chorale by O. B. 
Rozell, for Lent with division in so
prano and bass; and partly unison Just 
as I Am by Charles F. Brown. Accom
panied D. Duane Blakley's Above the 
Hills of Time can be adjusted to sev· 
eral voicings. Walter Ehret has edited 
and arranged SAB, from Cherubini. 
Gracious, Mighty Sovereign Lord; from 
Martini, Behold If There Be Any Sor
row; and from John Antes, Sinners 
Come, the Saviour See. Jack Best has 
an SA of Verse 2 of Bach Easter Can
tata 4 titled At God's Right Hand He 
Doth Stand. Sr. Mary Aloyse's SSA 
Come, Let Us Sing is straight·forward 
writing. Harry Simeone has arranged 
SA two Sunday School songs by Stuart 
Hamblen - The Lord Is Counting On 
You and Open Up YOllr Heart. - FC 
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Why is it that Chapter VI of the 
Constitution on the Liturgy of Vatican 
Council II found us unprepared? Why 
is it that several years after its pro
mulgation we are still groping for 
solutions and must use such labels as 
right, center, and left to distinguish 
positions? It would be insincere to say 
that musicians are not divided on the 
means of finding a solution; we must 
also say that liturgists and musicians 
have not yet come to a method of com
municating with each other. If history 
can teach us anything, it is this: no 
solution to a problem can be worked 
out until the problem is clearly stated, 
and until all of the historical factors 
which gave rise to the problem are 
clearly known, and - more especially -
until our emotional involvements with 
those historical factors are clearly 
perceived within us and clearly com
municated to others_ My attempt, then, 
is one of analysis of the historical 
events that make the present situation 
what it is in an effort to state more 
explicitly the problem we now face_ 
If we succeed only in stating the prob
lem in a way that will provoke some 
new insight into our own position, an 
insight that we have not been able to 
express adequately, we will serve a 
purpose_ My use of the history of the 
relationship between the theology of 
liturgy and music is thus a pragmatic 
one: to better understand our postcon
ciliar task_ 

Pope Paul recently stated that the 
problem lies in the general area of the 
relationship between music as art and 
Iiturgy_ He was making a most pro
found statement. It is our task to nar
row it down . I would like to address 
myself first to the musicians, later to 
the liturgists. The following is a sum
mary of my thesis addressed to the 
musicians. We cannot go backwards in 
time to find an art-music that will 
satisfy the liturgical demands of today. 
Those who seek to solve the problem of 
participation in this way, by listening 
or by singing, will fail, regardless of 
how hard they try to raise the musical 
tastes of our Catholic laity, priests, and 
bishops. They wiII fail because the 
treasury of church music we are asked 
to preserve, whether it be chant, poly
phony, Mozart, or Bruckner, is the 
product of a relationship between 
liturgy and music that is hard to re
concile with the basic premises of the 
constitution itself. It is even more 
harmful to think it can be preserved 
under the false aesthetic judgments 
that were made about this music during 
the Romantic period and erroneously 
propagated by the Caecilian movement 
and that found their official utterance 
in the motu proprio of Pius X. I thus 
state also the in trinsic dilemma in 
which I find myself when faced with alI 
subsequent documents on church music, 
including Chapter VI of the constitu
tion. Somehow we must have faith to 
utter these dilemmas if any progress is 
to be made and if we are to move be
yond the present polarities among 
musicians and between musicians and 
liturgists. 

I might state the problem another 
way before going into detail: only in 
the field of mU5ic has any official 
document of the Church selected the 
art of the past and put a hierarchy of 
evaluative judgment on it (Gregorian 
chant - primacy of place; Renaissance 
polyphony, in particular the Roman 
school - in second place), but at the 
same time we cannot ignore the fact 
that the periods that produced these 
treasures as they have come down to us 
are d I f -. f h' not rno e s 0 ImItatIOn or t eIT 

Margaret 

0 I C KI 

understanding of liturgy. No offiLial 
church document must telI US ';hat 
Romanesque architecture or the p~lIlt
ings of Michelangelo arc masterpIeces 
of art· nor does any official document 
tell u~ that in the liturgical renewal, 
Romanesque architecture must .be pre
served in an active liturgical sewn!?; nor 
that the future of liturgy m~lst . fllld a 
place for preserving the palll~lngs . of 
Michelangelo in our places of 11I~rg~cal 
worship. Chapter VII of the constitution 
makes no such statement. The ~eas~n 
why music has been so selected h~~ !n 
the general aesth~tics abou t muslc.)\1 
the Romantic penod and about chmch 
music in particular. 

This summary has two dif~erent 
points. The first is that there IS no 
music of a liturgical golden age to 
which we can turn, because the 
treasures we have are the pro~luct of 
ages that do not represent a~ Id~al of 
theological thinking in relationshIp to 
liturgy. The second is that the .R0~an
tic period made a false aestheuc Judg
ment about the music of. the pas~ , a 
judgment that has found Its way Into 
official documents. 

I will discuss the first proposition: 
We have no music of a liturgical golden 
age, because the treasures we have arc 
the product oE ages that do n.ot .Tepr.e
sent an ideal of theological thlnkmg In 
relationship to liturgy. The pre-C~)Il
stantinian period, that is, the penod 
before the fourth century, appeals .to 
us as a golden age. The commu\11ty 
gatherings at worship were small a~d 
familiar. There was a sense of I.muy 
around the single altar and the smgle 
bishop, as we read in the letters of 
Ignatius and Clement. There was a 
fluidity of ritual that left room for 
spontaneous adaptation. The mass. 8S 

sacrifice and as meal, the mass as in

struction and proclamation, the mass as 
a sign of fraternal union - ~he bal~nce 
of these elements fills us WIth a htur
gical nostalgia. Music at these gather
ings was a natural, spontaneous re
sponse that had been a part o~ .the 
Jewish family and ~ynagogal tradlt~on. 
There was no questIOn of the relatl~n
ship between music as art and worshl!? 
We have much to learn from thIS 
period, but we cann?t ig.nore the . fact 
that we are living In dIfferent. t~mes 
with different inherited tradltIOn.s. 
More importantly, we have no musIc 
from this period, nO concrete .examples 
from which to draw conclUSIOns. We 
will have to continue to probe the 
meaning of the liturgical. synax~s in the 
New Testament and III thIS p~st
apostolic age. Although tI.le m USIC~all 
will not find his total ml1S\cal solution 
here with the help of the liturgist, he 
can 'learn much about the spirit of 
worship in the early Christian com
munity. This spirit mu~t be re~ap
tured and music has a VItal contnbu
tion to make to this tasl. Oscar Cul
Imann has summed it up in these 
words: 

For this reason , he (Paul) is able to allow 
speak in!, with tongues , under certain con
ditions and at the same time to repeat 
liturgi~aI formulae, without giving rise to 
anarchy with the one or lifelessness with 
the other. It is precisely in this harmonious 
combination 0/ freedom aud restriction that 
there lies the greatness and uniqueness of 
the early Christian service of worship.l 

Nor is there any music from the 
fOllTth century, the period of the most 
influential of the Church Fathers. 
There is, however, much discussion of 
music and we hear for the first time 
distinctions that have persisted to this 
day. The fourth century was dealing 
with larger wors h' . . h h Iplllg groups, wIt t e 
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first construction of lalge Christian 
edifices for worship. The introduction 
of the Byzantine court ceremonial into 
liturgy begins at this time and was 
fostered by a new triumphaIism in the 
Church and in her wor5hip. As such, 
(or the first time she was competing 
against the pagan drama and its 
popular hold on the people. In dealing 
with church music, the Fathers of this 
century fall back on the aesthetics of 
the Greek philosophers - the only 
aesthetics of music that they knew and 
one that could hardly be squared with 
the synagogal, Jewish tradition they 
had inherited. The influence of Greek 
thought in contrast to H~b~ew exper
ience in the realm of musIc IS one that 
goes beyond the scope of this. paper. 
Suffice it to say that by acccptmg the 
Greek "closed" aesthetic system, ex
pressed so well in Plato's Timaeus and 
taken over especially by St. John 
Chrysostom, the Church Fathers star.ted 
us on a never-ending search for m~lslcal 
repristinization, a constant nostalg13 for 
the correct musical combination or 
number arrangement that would hold 
man's body and soul together in perfect 
harmony and be a reflection of the 
harmony of the spheres. This Platonic 
transcendentalism has never left us 
musicians. Johann Metz has contrasted 
this thinking as follows: 

This Hebrew experience and thought stand!; 
in contrast to Greek thought. which undera 
stands thp wor1d not a!\ a history oriented 
to the (uture , but as a closed co~mos or as 
a subsisting world of nature . TillS Hebrew 
thought i!\ contained in those important 
nas!\a~('s o( the Old Testament which are 
imnregnated with a pathos for the new 
(da.s NOl ,um ) , for the new time and for the 
coming world, i.e. , for the nc~v as that 
which neve, was . Greek thought, In contrast 
to Hebrew thought , considers that \\ ?ich 
has never been ac; intrinsi:al!r im.posslble: 
since for the Greeks there JS nothmg ne\\ 
under the sun." Everything which will come 
in the future is only a variation of the past 
and an actualization or confirmation of ~hc 
anamnesis. History is therefore only the 10-

different return of the same within th~ closed 
realm of the eternal cosmos .2 

This is also the beginning in Theo
dore of Mopsuestia of the con~ept. of 
liturgy as a mimicry of the hlst~:)f)cal 
actions of Christ's life that contlllued 
into the Middle Ages and found such 
vogue in Amalarius of Metz and latcr 
Durandus. 

It had often been erroneously thought 
that Gregorian chant ~as t!le per.fe~t 
combination that arose In thIS patrIstIc 
period and. thl~s must be ~ver returned 
to if worshIp IS to be an Image of the 
eternal. But we know vcry little ahollt 
the actual music of the patristic period 
and are on surer ground when we state 
that chant is a milch later product, 
coming into its. prcse~t s~ate in the 
Carolingian penod. LiturgIsts d? I.lot 
speak too flatteringly of the ~arolmglan 
pcriod from the st~ndpomt of. a 
theological understandmg of ,~'orsl\lp. 
The Byzantine COllrt cerelllolllal was 
imitated at Rome and in the court at 
Aachen. The procession became .the 
center of the medieval liturgICal 
pageantry. It is surprising how many 
oE the Gregorian chants were proces
sional in origin. We have no way of 
contrasting chant with the so-.called 
secular music of the day but IE the 
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stylized secular music of the trouba
dours is any indication of what went 
before, the difference is not great. 
Gregorian chant must be appreciated 
aesthetically through the concepts that 
permeated the 8th to the 12th centllTies 
of Christianity and not by 20th or 19th 
century contrasts. The inherent beauly 
of this music is not to be questioned, 
but one must ask how an age so 
liturgically confused and so permeated 
with false ceremonial and with the 
realistic minicry of an Amalarius could 
produce the perfect number. Or arc 
we reading into it something that is not 
there? One has only to read the com
ments of Andrieu to his edition of the 
Ordines Romani or the illuminating 
chapters by Jungmann in his Missarutll 
Solemnia on the papal mass and the 
formation of the Romano-Frankish type 
to see that the period when Gregorian 
chant reached its apogee, although 
fiIled with intense Christian faith, is no 
liturgical model for our days.3 Our 
sources of information relate to the 
large cathedral and monastic churches 
and their practices; we know little of 
the participation of the body of the 
faithful. 

It is not necessary to treat of the 
high Middle Ages as different in any 
way from that which preceded as far as 
the relationship between liturgy and 
music is concerned. Let us remind our
selves that polyphony made its way with 
hesitation into liturgical music, first in 
the sequence and hymn as shown by 
the Musica Enchiriadis, then in the 
soloist chants in the St. Martial and 
Notre-Dame schools. It too was looked 
upon as secular. 

Since the motu proprio cites classical 
polyphony especially the Roman 
school - as second only to chant, we 
must pause to examine its liturgical 
position in its own day. It is interesting 
that Anton Mayer in his study, "Re
naissance, Humallismtls lllld Liturgic" 
speaks at length of the aims of Re
naissance art, architecture, and poetry 
and their effects on liturgy, but makes 
little mention of music.4 But the same 
rebirth of Greek thought and the an
thropocentric orientation of humanism 
had their lasting effects on music, as 
well as the violent reaction against such 
individualism that resulted in an os
sification of rites. The result, as pointed 
out by Mayer, was that the people 
sought their chief religious expression 
outside of the liturgy in what we call 
paraliturgical services. He writes: 

The strong principle of formal structure of 
the Renaissance divided the areas: on the 
one side the liturgy - on the other the 
people's devotion; on one side the liturgical 
law - on the other daily living. It was not 
as if the liturgy was to be done away with, 
as if it no longer sought a connection with 
life, but rather that the faithful in the 
liturgy recognized nothing that was proper 
to them, that was their own, that belonged 
essentially to them and that would be for 
them a consciousness of the Church, of 
their christocentric unity, of their mcm ... 
bership in the mystical body.S 

We can rightly ask about the liturgical 
propriety of 16th century polyphony in 
its own day. 

Concerning the baroque mentality and 
liturgy, there is need to say very little. 
Musicians have gone through their neo
baroque stage. Bouyer has shown, ".:T-
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haps better than any 00~r modern 
liturgical writer, the SpiTlt of the 
baroque in liturgy, its outgrowth from 
the Renaissance Greco-Roman rejuve
nation, its confusion between super
human and supernatural , as well as its 
triumphalism _G His judgment at times 
seems harsh , but it is nonetheless true. 
There is no attempt here to pass a 
pejorative judgment on the music of 
this period as such - or on any of the 
music of the previous periods cited -
but merely to reiterate the position that 
looking to any of these periods for a 
musical solution, even in preserving the 
masterpieces of those ages, ends in a 
wi de sac, even if we try fruitlessly to 
abstract from the bad theological 
opinions on the liturgy that gave birth 
to the music. 

My second statement was that the 
Romantic period made a false aesthetic 
judgment about the music of the past. 
a judgment that has found its way into 
official documents. The Romantic 
period did not seck , as did the Renais
sance, to return to Greek culture and 
Greek mythology, but it did see in the 
medieval world an ideal balance be
tween secular and sacred, or a mergence 
of the two. It sought to find in the 
medieval the pristine Christian feeling 
or faith. It saw in medieval art, architec
ture , and music the height of the 
Christian aesthetic. The Gothic revival 
of a Pugin in architecture, the pseudo
Byzantine medieval painting of Beuron 
and Laach, and the revival of Gregorian 
chant and Cluniac monasticism arc 
products - at times even most admir
able products - of this spirit. Music 
played an importallt role in the search 
for the medieval ethos. The aesthetics 
of Schopenhauer, Nietzsche, and Wag
ner show such a seeking as clearly as 
the statements of church musicians. 
Music in the Romantic aestll('tic, to usc 
Schopenhauer's expressions, is a "mouth
piece of the perseity of things," a "tele
phone of the beyond," a "ventriloqnist 
of God"; music i~ thelcfore by no 
means, like the other arts, the image of 
ideas, but the image of the will itself. 
Music, of all the arts. th us tends to 
be transcendental ; it expresses essence~ 
directly. The searth of the Romantic for 
the mystical, the unexpressable, finds its 
ultimate satisfaction in music. Even 
under the guise of the massive and the 
monumental, one finds God. Aesthe
ticians such as Mauclair speak of 
"metamusic." Beyond music there is a 
highest language. . . . That is the 
rhythm which proceeds from the uni
verse, and of which we arc no more 
than an echo. And this rhythm alone 
is metamusic."r We find ourselves 
again, astonishingly enough, before the 
Platonic aesthetics o( Chrysostom! As 
recent an author as Gerardus van del' 
Leeuw in his Sacred and Profane Beauty 
states that "the highest and best music 
is that whicll is more than music; not 
that which sounds with voice and in
struments, but that which our voices 
and instruments remind us of."g 

In his search (or this Objective, 
transcendental music. the Romantic 
found the chant and polyphony closest 
to his ideal. Even such perceptive 
critics of medieval subjectivism as Dom 
Herwegen in his seaI'd) for objectivism 
in the earlier patristic period falls into 

this same aesthetic quest. The hand
book, however, for this aesthetic of 
medieval and Renaissance music that 
had the greatest influence on church 
music and the Caecilian movement was 
Anton Friedrich Thibaut's Ueber Rein
Iwit der Tonkunst, written in 1825. 
Thibaut's judgment about the other
worldly characteristic of Gregorian 
chant and his premise that it was the 
product of the earliest Christian com
munities persisted in subsequent au
thors. He also likens Palestrina, in turn, 
to Homer and caIls the Palestrinian a 
cappella-style the perfection of church 
music. One has only to read Richard 
Terry's The Music of the Roman Rite 
written in 1931 to hear echoes, a hun
dred years later, of Thibaut's thesis. 
Chapter two, "The Essential Fitness of 
the Old l\Iusic," begins: "I think we 
may say that modern individualistic 
music, with its realism and emotion
alism, may stir human feeling, but it 
can never create that atmosphere of 
serene spiritual ecstasy that the old 
music generates."g Chant is accepted as 
coming from a higher world, the 
world of the divine. It comes the 
closest, in the Romantic mind, to the 
transcendental. The Caecilian move
ment and the motu proprio of Pius X 
express this Romantic yearning for the 
medieval to the fullest . 

Pius X had, (or his time, a remark
able appreciation of chant, but he shows 
that he was accepting the Thibaut 
hypothesis that chant was the product 
of the earliest Christian community. 
Historical research has, since his time, 
proven otherwise, and the good pontiff 
is not to be criticized for basing his 
judgment on the then-known facts. The 
motu jJroprio was a juridical, not a 
dogmatic, document - a guideline to 
musicians at that time, much like the 
many guidelines to biblical scholars of 
the same time that have since been 
superceded. Pius X did not intend a 
dogmatic decree on musical aesthetics. 
He reflects the general thinking of the 
most enlightened musicians of his time. 
To them, the single line melody of chant 
or the plastic fluidity of the 16th cen
tury polyphony contrasted with the 
emotion-filled chromaticism of the Ro
mantic harmony. It was thus judged 
objective. Its rhythmic placidity gave it 
an ethereal quality in contrast to the 
heavy meter of the 19th century music. 
Thus Friedrich Heiler could say: "The 
solemn tones of the Gregorian hymns, 
to our present-day musical perception, 
arc sounds from another, higher world , 
from the world of the divine."lo 

This aesthetic of church music justi
fied music as art in ch urch by describ
ing it as a gift to glorify God - the 
sublimest creative act of man being 
given back to God . It was like a pack
age wrapped in a golden cloth with a 
golden ribbon. Whether the people 
understood the contents of the gift was 
se~ondary. T~)e more aesthetically satis
fymg t~e gift, the m?re. pleasing to 
God. 'Vtth the old, oUjectlve music we 
are on safe ground; if the new is also 
oujective and aims at transcendentalism, 
it also is safe. Today this (eeling is 
achieved by musicians through the in
troduction of modal harmonies, parallel
isms and the like. This Romantic 
aesthetic is a part of the church 
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musicians' inherited baggage today, He 
still seeks objectivism, transcenden
talism. He sees the holy in the archaic. 
Many, if not most, of our current prob
lems arise from this assumption. 

'Ve must say again: no age was a 
golden age as far as music is concerned. 
We cannot preserve the treasures of the 
past without coming to terms with false 
liturgical orientations that gave birth 
to this music; nor can we preserve them 
according to the false aesthetic j udg
ments of the last century. They can 
only be preserved for that which they 
are: beautiful pieces of music that 
served the past genera tions of the 
Church and of which we can be right
fully proud. 

I direct myself now to the liturgists 
by posing a series of questions that de
mand answers before the musicians can 
adequately face the future. If the 
musician gives up the golden-package 
aesthetic, what is he to substitute for 
it? The role of music in the liturgy can 
only be solved by the musician when 
the basic question concerning the 
liturgical experience is solved. If one 
is to participate actively, by listening 
or singing, then liturgy must be judged 
an experience. What is this experience 
to be and what is it to effect? If it is 
to give man a feeling of infinity or 
eternity or the world beyond - an 
experience of man approaching God 
that is unique to that moment, then a 
new attempt at transcendentalism will 
e\o!\'e and probably a new archaicism 
and a neo-archeologism. Or is the ex
p~rience to. be one of just praising God 
with the fmest of man's creation. If so, 
then a new package-aesthetic results. On 
the other hand , if the liturgical ex
perience is to be primarily the com
munal sensiti\'ity that I am one with 
my brother next to l1Ie and that our 
song is our common 20th century 
response to God's word here and now 
c.omi~g to. us. in our 20t~ century 
sl.tuauon, It wII! be somethmg quite 
different. We Will not expect to find 
~he holy in music by archaicism, but 
111 our own 20th century idiom. We 
will seek to share our common ex
perience without looking for a fallie 
kind of objectivism, a false aesthetic 
that simulates union with God because 
it seems superhuman. There is no 
supernatural music - not of the past, 
nor of the present, nor of the future. 

If history teaches us anything about 
the conflict we constantly pose for our
selves between sacred and secular in 
music, it is this: the most fruitful period 
was that in which such a distinction did 
not exist. Gerardus van der Leeuw 
prophetically said this years ago when 
he wrote: 

In the history of church music, new life 
always unfolds when a strong awareness of 
being called by God and being bound to 
him is combined with the detennination to 
go out into the world and praise God . For 
then the folk song entered the Church, then 
the world seemingly conquered the altar' 
in reality the altar conquered the world: 
Then songs resounded, those "new songs" 
which ascended to God's throne when he 
had given them to us in his grace.ll 

Where that sense of community has 
not been cultivated in our churches, 
how can a communal music spon
taneously arise? In a culture such as 
ours where the gap between the serious 
composer and the masses is so large, 
where so much time and money and 
effort in our culture is spent on prop
agating the Romantic idiom, how, in 
such a culture, can we quickly find the 
answer to a request for music for the 
people that will be truly their own? We 
rightly fear the introduction of an 
emotional revivalism into our worship; 

for, without the restraining control of 
art in music, the sentimental and the 
banal soon result. We fear the liturgist 
who does not sense this problem in 
seeking a communal experience; but we 
provide him with no substitute. 

If I could sum up why music before 
the council sounds just like the music 
after the council, despite a change in 
language, I would say it is because the 
aesthetic of music in church has not 
changed. It is still Romantic. As long 
as these stereotyped notions of church 
music persist, we will not close the gap 
between the serious composer and the 
people. In the last months I have come 
to sense that this gap cannot be easily 
closed because of an innate fear on the 
part of the traditional church musician 
of anything new and contemporary as 
being somehow secular and profane. 
The old and the imitations of the old 
are alone sacred. Theologically, the 
problem for the future revolves around 
the Church's relationship to the world. 
Music is but one aspect of the whole. 
Somehow, sacred music must not be 
afraid to embrace the 20th century; she 
must affirm that there is no intrinsic 
difference in style between sacred and 
secular in music; she must deny her 
exalted position of being a "telephone 
to the beyond" and be satisfied with 
ueing herself; she must feel free to 
create and multiply. If, in the process 
of learning to walk, she stumbles, we 
need not fear, since the Spirit will never 
abandon her in her forward thrust, 

I take great consolation in the words 
of Johann Metz: 

The New Testament message does not re
move the faith'3 orientation toward the 
Cuture or hope in the future as the neees .. 
sary and essential slructure of failh . ••• It 
would be moreover false to think that in the 
Christ-Event the future is entirely behind 
us, as if the future of the history after 
Christ only plays itself out, but does not 
realize itself. On the contrary, the Ch·rist
Event intensifies this orientation toward. the 
not yet realized future. The proclamation of 
the resurrection of Jesus, which can never 
be separated from the message of the 
crucifixion, is escntially a proclamation of 
the promise which initiates the Christian 
mission. This mission achieves its future in 
so far as the Christian alters and "inno
vates" the world toward the future of God 
which is definitely promised to us in the 
·resurrection 01 Jesus Christ. The New 
Testament is therefore centered on hope -
a creative expectancy - as the very essence 
of Christian existence.12 

If anyone of us had all the answers, 
\\'e would not be holding this gather
ing. But we should all share that "cre
ative expectancy" in working out the 
prOblem of the relationship between 
music and liturgy, and not succumb to 
fear or despondency. Continued mutual 
dialogue in a spirit of hope is needed_ 
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CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANn:D - ORGANIST. 
Director, age 25, MM in organ , experience 
with all age groups , seeks full-time position 
with teaching privileges. Extensive background 
in choral literature, seasoned recitalist, teach· 
ing experience a t University level. Will send 
resume upon request. Address C-6. THE DIAPA" 
SON. 

POSITION WANTED - ORGANIST-
Choirmaster, MA, FAGO, nationally known 
composer. familiar with liturgy, member Bish· 
op's Advisory Commission, desires change to 
West Coast, preferably California, by August 
or September. Address C-8, THE DIAPASON. 
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"THE HARPSICHORD," INTERNATION· 
al quarterly for lovers of early keyboard in .. 
struments and music . Articles, interviews, pho-
tographs and illustrations by today', foremost 
artists. Comprehensive dissertations On buying, 
building, tuning, playing and maintaining 
haTpsichords, clavichords, etc. Interesting and 
authoritative history of the entire baroque era. 
Full·page photographs and descriptions of early 
as well as contemporary instruments. Provoca-
tive columns. Rare letten. $8 per annum. "The 
Harpsichord,' , Box 9287-D, Denver, Colo. 
80209. 

--
THE NEW 7-OCTAVE PETERSON CHRO· 

matic Tuner, model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste ranks with ease. For more details: 
Peterson Electro·Musical Products, Dept. 31, 
Worth, III. 60482. 

10 PER CENT DISCOUNT ON ALL MU-
sic; choral, organ, etc. All publishers ; orders 
$10 up sent postpaid. Recordings, too. Send 
for lists. Write Music-for.the-Church, Dept. 
D, 113 Hornby Dr., Painted Post, N.Y. 14870. 

HARPSICHORDS, CLAVICHORDS -
Magnificent tone and handsome appearance 
at reasonable cost. M a urice de Angeli, Box 
190, R .D.#I, Pennsburg, Pa. 18073. 

WANTED-MISCELLANEOUS 

Vacancy for trainee In voicing 

department. Write for Application 

Form. All replies confidential. 

Austin Organs. Inc. 
Hartford. Connecticut 06101 

WANTED TO BUY - STEINWAY GRAND 
piano with Duo-Art player mechanism, also 
Mason & Hamlin grand piano with Ampico 
player mechanism. Ellsworth O. Johnson 
Pianos, W. 611 First Ave., Spokane, Wash. 
99204. Phone: 509·747-5432 or 509-624·7978. 

WANTED - GLOCKENSPIEL BAR SET, 
action not needed; contact switch frame for 
Organo electronic organ; automatic piano, 
organ; Ampico, Duo-Art music rolls. Address 
C-9, THE DIAPASON. 

WANTED - ORGANIST -CHOIRMASTER 
for (our junior choirs and one senior choir. 
Four·manual recently rebuilt Austin . Small city 
near Chicago. Position now open. Address C-2, 
THE DIAPASON. 

WANTED - MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Aeolian, Duo-Art, and 
Estey pipe organ players. J. V. Macartney, 
406 Haverford Ave., Narberth, Pa. 19072. 

WANTED - WURLITZER TWO AND 
three rank chests. State ranks they held. 
Joseph P. Sammut, 432 Chestnut Ave., San 
Bruno, Cal. 94066. 

WANTED - AMPICO REPRODUCING 
piano and music rolls for same. Write: Ells. 
worth O. Johnson, W. 611 First Ave., Spokane, 
Wash. 99204. 

WANTED - 2-RECORD SET ORGEL· 
biichlein by Finn Vider" on Haydn Society. 
Martha J. Eley, Rte, 1, Box I, Eureka, Cal. 
95501. 

WANTED - TRACKER·ACTION PIPE 
organ. Please send specifications, dimensions, 
asking price. Address C-5, THE DIAPASON, 

WANTED - AEOLIAN DUO·ART PIPE 
organ rolls 15!4" wide. Barden and Clark, 22 
Rutland Square, Boston , Mass. 02118. 

I' 0 Il SA l .t-

FULL TIME SALES REPRESENTATIVES 
to travel e.elusive area with complete line 
of chimes, bells and carillons. Territories 
open include No. Calif., Pac. NWest, Te.as, 
Illinois, Virginia - D.C. - Md. Unlimited 
earning$ potential - factory training -
Send resume now! 

MAAS-ROWE CARILLONS 
3015 Casitas Avenue 

los Angeles, Calif. 90039 

HARPSICHORD - SAME AS OWNED B Y 
Philadelphia Orchestra and RCA Victor. I n 
kit form for home workshop assembly ;150 
Also Clavichord kit, $100. Free brochure 
Write: Zuckermann Harpsichords, Dept. D 
115 Christopher St., New York City, 10014 

FOR SALE - ORGAN CONCERTOS 
score and parts. Rheinberger (g), Bossi (a) 
also Bocllmann (Fantaisie Dialoguee) , Dupr 
(Cortege et Litanie), Rhainberger (F) sco 

e 
re 

only. For details write to Harold Gleason 
Rollins College, Winter Park, Fla. 32789. 

FOR SALE - CONN SUPER·CLASSIC 
1964, 19 stops, two keyboards with combina 
tion buttons, full pedal scale, bench, loud 
speaker, model for home and chapel. $8,000 
(value $1I,000). Conditions to be discussed 
Montreal, 207, telephone: 932·5237 . 

FOR SALE - TWO-MANUAL HORSE 
shoe console, completely rebuilt, and matchin g 
rclay-swilchslack for 6 ranks. In excellent con 
dition. Must see to appreciate. $900. Als o 
unit chests . Jim Hahn , 241 East I49th St. 
Harvey, III . 60426 . 

FOR SALE - 3-MANUAL, IO-RANK BAR 
Ion organ with post horn and 16' diaphone 
Pipes mitered for basement. Organ playing an d 

I in good shape. Organs, 602 Symes, Roya 
Oak , M ich . 48067. 313·548-4443. 

FOR SALE OR TRADE - 4-MANUA L 
Hiligreen·Lane organ console ; tripper typ 
combination action. Ellsworth Pettit, 1001 
Houston Ave. , Takoma Park , Md. 20012. 
30 I / 587 -6909. 

FOR SALE - MANY RANKS OF PIPES 
on high and low pressure. Blowers and chests. 
Write for complete list giving your require .. 
ments. Cannarsa Organs, Inc., Hollidaysburg, 
Pa. 16648. 

FOR SALE - 2/10 SMITH THEATRE 
organ console and relay, complete with wir 
ing, $600. Dale Mendenhall, 4428 Pennsylva-
Ilia Ave., Fair Oaks, Cal. 95628. 916/967·5060. 

FOR SALE - 2.MANUAL, 4Y.·RANK 
Moller, 1938, in weekly use, chest rebuilt. 
Make offer to Rev. Allen Stuart, First United 
Methodist Church, Stuart, Fla. 305/287·6262. 

FOR SALE - HARPSICHORD, SMAL 
spinet by Dolmetsch, harp stop and 

L 
g carryin 

case. Beautiful instrument, new. $425. L . Da 
vis, 210 W. Earle St., Greenville, S .C. 29609. 

FOR SALE - 3 MANUAL PILCHER, 
rebuilt and enlarged, well-balanced specifica 
tion, excellent condition. Write Organ Serv 
ice , Box 2061, Knoxvil1e, Tenn. 37901. 

, 1 

FOR SALE - TWO 2-MANUAL CON-
soles, chests, pipe organ material o( all 
kinds. Write to 221 Adams St., Waltham, 
Mass. 02154. 

FOR SALE - ESTEY 3-MANUAL PIPE 
organ, 21 ranks, 1924. Contact : Miss J. 
Kitzel , Immanuel Lutheran Church, Meriden, 
Conn. 06450. 

FOR SALE - REISNER PEDAL RELA Y 
for 3 ranks, 15 stops . $65 crated FOB. R . 
Minnich, 156 Longview Ave. , White Plains, 
N.Y. 10605 . 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Organ 
Pipes, 4144 West 50th St., Cleveland, Ohio 
44144. 

FOR SALE - HARPSICHORDS, CLAVI-
chords by Neupert, world ' s finest, oldest mak-
er. Calalog. on request . Magnamusic, Sharon, 
Conn. 

FOR SALE - SCHULMERICH HAND· 
bells, 2Y. octaves. One Whitechapel C29. Ex-
cellent condition . Address C-7, T HB DIAPASON. 

FOR SALE - Clavichord by Alec Hodsdon, 
1955. St. Francis·in·the·Fields Episcopal 
Church, Harrods Creek, Ky. 40027. 

FOR SALE - USED CLASSIC PIPES. R. 
L. Degner, III Park Lane, Mankalo, Minn. 
56001. 

We offer permanent employment and good income to experienced 
organ builders (except voicers) who desire to do first rate work. 
Inquiries held confidential. 

THE NOACK ORGAN CO., INC. Box 96 S.V. 
Andover, Mall. 01810 

THE DIAPASON 



FOR SALE 

FOR SALE - 2·MANUAL MOLLER PIPE 
organ, 1926, 12 ranks, 38 stops, new blower 
and motor, new rectifier, all new silver con
tact boxes, some relcathering done , chancel 
and nave shade openings, 49·note harp, 4 
swell and 4 great pistons; all pistons affect 
pedal stops, console worn and will need re
pairs in future. Organ may be heard and 
played by appointment through Church Of. 
fice. Bids must be in by March IS, 1969. 
Jerusalem Evangelical Lutheran Church, 4605 
Belair Rd., Baltimore, Md. 21206. 301/ 
485·5750. 

FOR SALE - CONSOLE MIRRORS -
suitable for organ cORsole or piano. Solid 
hardwood construction. Lacquer finished. Ful
ly adjustable . Felted bue. Size 14" x 5" x 
5Y," high . Please specify wood finish de
sired. Full money.back guarantee. Shipped 
prepaid. $19.95. S.G. Bullions & Co., 211 
York Ave., West Pittston, Pa. 18643. 

FOR SALE - E.M. SKINNER, 3·MAN
ual, 21-rank instrument, circa 1925, can be 
seen and played. Total instrument must I!O. 
Must be removed by June 1969. Contact: 
Organ Committee, 209 Morris St. , C harleston, 
W. Va. 25301. (Make offer). 

FOR SALE - WURLITZER FlVE·RANK 
chest with pipes. Late model. Black cap mag
nets. Clarinet, two strings, flute , open diapa
son . Also reservoirs and tremolo to above. 
Bernard Blum, 5223 Jefferson, Philadelphia, 
Pa. 19131. 

FOR SALE - EL PASO, TEXAS AREA, 
electro-pneumatic organ with all-electric con
wle and good pipework ; 14 ranks, $600. 
Available immediately. S. D . Bodman, 12333 
Princess Jeanne, N.E ., Albuquerque, N . M ex. 
87112. 

FOR SALE - 3-MANUAL E.M. SKINNER 
console , 37 stopknobs, 16 couplers, 18 pistons. 
Petlal keys renewed , everything works. Hand
some oak case, bench. Available at once, rea
sonable. Trinity Church, Rutland, Vt. 05701. 

FOR SALE - HARPSICHORDS, CLAVI
chords for the professional and amateur mu
sician. Individually crafted. Also kits made to 
your individual needs. E.O. Witt, Rt. 3, Three 
Rivers, Mich. 49093. 

FOR SALE - 2-MANUAL CONSOLE 
Shell and 30 pedals, rebuilt, with new extra 
contacts, mounted, best offer. Air pump for 
reed organ. Adlress C·3, THE DIAPASON. 

FOR SALE - ALLEN THEATRE DE
hixe organ . Nearly new. Private oHering. 
$5,500. Don Hoskins, St. Charles, III . 312/232-
7061. 

FOR SALE - HAMMOND NOVACHORD, 
good condition . Charles J. Schmoll, 201 Clark 
SI., Berea, Ohio 44017. 

BURTON 
SOLID STATE SYSTEMS 

for 
Pife O.gans 

Manual.Peda relays, stop actions. 
write 

3045 3rd Ave., Morion, 10_. 52302 
U.s. Pet. D79085 

FRANK C. WICHLAC 

Re.earch Division 
Saville Organ Corporation 

Northbrook, IInnoi. 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. ~. 

(201) 768-7231 

Tuning • Maintenance • Rebuilding 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
~dditional $1.00. Replies to box numbers should be sent clo The Diapa.on, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - AVAILABLE IMMEDIATE
ly: new 12·rank tracker built as shop dem
onstrator. Great - Gedeckt 8, Octave 4, 
Blockflote 2, Mixture III; Swell - Quintadena 
8, Rohrflote 4, Principal 2, Trompette 8, 
Tremulant; Pedal - Subbass 16, Spitzprinzipal 
8; lOY.' high contemporary oak cue, AGO 
console. Just right for school, chapel or home. 
Selling below cost at $13 ,000 plus installation. 
Abbott and Sieker, 2027 Pontius Ave., Los 
Angeles, Cal. 90025. 

THE GREAT WANDA LANDOWSKA 
had many good reasons to choose a metal 
frame harpsichord as her lifetime instrument. 
Such instruments, for a long time the privi
lege of the Few Great, are now available at 
reasonable prices. Sabathil harpsichords unite 
authentic, beautiful sound with modern re
liability. 3911 W. 25th, Vancouver, Canada. 

FOR SALE - WURLITZER THEATRE 
organ drums and traps, also bottom boards 
from two chests; 6-rank Wurlitzer complete 
with magnets, also action for xylophone. Can 
be had for crating and shipping costs. Dr. 
Herbert Spaugh, 130 N. Canterbury Rd., 
Charlotte, N.C. 29211. 

FOR SALE AUSTIN ORGAN, 8 
ranks, 2-manual console, new pipework, 1958, 
under Hugh Porter. Excellent condition. Ideal 
for small church or studio practice organ. 
Installation available. Contact First Baptist 
Church, 170 Elm St., Westfield, N .J. 07090. 

FOR SALE - MOLLER PIPE ORGAN, 
2·manual and pedal detached console. 14 
.... nks, under expression , about 30 years old. 
C an be seen and played at St . Paul Lutheran 
Church, 402 S. Ballenger Highway, Flint, 
Mich. 48504. Phone: 239·8721. 

FOR SALE - WILL RECEIVE BIDS ON 
Moller pipe organ, 3·manual , 36-rank, 1922, 
rebuilt 1956. Buyer to remove by Sept. I , 
1969. W. Peters, Latrobe Presbyterian Church, 
428 Main St., Latrobe, Pa. 15650. 412/537-3631. 

FOR SALE - TRUMPET, GEDECKT 8' 
and Rohrflute 4, 3" WP. Also tracker chest 
with or without direct electric pundown ac
tion. M . Melicharek, 2248 Tamarack Way, 
Sacramento, Cal. 95821. 

FOR SALE - TWO 73·NOTE RELAYS, 
$75 each . One 2·manual relay and switch 
stack, 4 ranks, $200. Deagan chimes, $200. 
Box 9193, Richmond, Va. 23227. 

FOR SALE - (BECAUSE OF ILLNESS) 
Artisan 3·manual electronic organ being re
built. Cherry cue and bench included. Mn. 
F . M . Fox, Randolph, N .Y. 14772. 

FOR SALE - USED PIPES AND ORGAN 
gear. Write Box 2061, Knoxville, Tenn. 37901. 

FOR SALE 

FOR SALE - MARR & COLTON RELAY 
for 2 manuals and pedal; 11 ranks of nice 
pipes from one organ, 6" pressure; 3 HP single 
phue Orgoblo, 15"; 16' Moller Theatre pedal 
bourdon, 32 pipes with E/P chest; 8' diapason 
and stopped diapason, 58 pipes each, 3"; 16' 
L. Gedeckt, 12 pipes, 3"; E/P chime action 
(with some chimes) for 20 tubes; Wurlitzer 
xylophone action; several swell shades with 
actions, also reservoirs; 7-rank Hillgreen, Lane 
E/P chest. Deane Partee, Box 87, Allen, Mich. 
49227. 

FOR SALE - MOELLER PIPES, 8': 
gamba, aeoline, gedackt, vox celeste, salicional, 
viole d'orchestre, gross fiche, unda maris, vio
lin diapason, dulciana, melodia, muted viole, 
celesta-harp. 4': traverse flute, harmonic flute. 
16': Iieblich gedackt, grand bourdon, gamba. 
E.M. Skinner, 4' harmonic flute, $40; 16' 
bourdon, $100; clarinet, $60. James Saenger, 
RD#I, Alburtis, Pa. 18011. 215/682-7678. 

FOR SALE - 25·RANK, 37 STOPS, 3-
manual 1951 Kilgen organ. Must be removed 
for enlarged chancel. Available immediately. 
Price: $3,000, buyer to remove organ at own 
expense. Write : Dr. F. E. Perkins, The Ladue 
Chapel, 9450 Clayton Rd., St. Louis, Mo. 
63124. 

FOR SALE - FRENCH HORN, VIOL DE 
orchestra, Tuba tenor C, Aeoline, Flute Ce
leste, Bass of Open 42 scale. Austin pipes in 
perfect condition, 6Y." pressure. Reply: Or
gans, 8071 Williams Ave., Philadelphia, Pa. 
19150. 

FOR SALE - 4·MANUAL DRA WKNOB 
console, Kimball Op. #6922 (1927); 72 
stops, 31 couplers, 40 pistons, built-in combi
nation. Best offer. G. Hoon.been, 3455 Flori
da, North Minneapolis, Minn. 55427. 612/533-
4280. 

FOR SALE MARR & COLTON 
theatre pipe organ, three manuals, 8 ranks, 
recently releathered relays. Buyer must re
move. Chr;"t United Methodist Church, 6511 
Jefferson, Hammond, Ind. 46324. 219/931-6653. 

FOR SALE - 16 RANK KILGEN ORGAN; 
has replacement console in excellent condition. 
Available immediately. Contact Millard M. 
Laing, 505 Hobson Dr., Pittsburgh, Kans. 
66762. 316/AD 1-0672. 

FOR SALE - SCHOBER CONSOLETTE 
II organ. Needs minor adjustments. Newly as
sembled. Without speaker and amplifier, $700. 
Don Trachte, Arlington, Vt. 05250. 

FOR SALE - ESTEY REED ORGAN, 
very reasonable price . SI. Benedict· the·Moor 
Church, 5789 Begole Ave., Detroit, Mich. 
48210. 

FOR SALE - SMALL CHURCH ORGAN, 
traeker·action, good condition . Address C-4, 
THE DIAPASON. 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

"5he JJoUJe 01 Qualil'l 
ORGAN SUPPLY CORPORATION 

540 East Second St. 

(PO Box 999) 

Erie, Po. 16512 

Suppliers to the organ trade 

* FRANK J. SAUTER SONS Inc. * 
4232 West 124th Place 

MARCH, 1969 

Phones: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

FOR SALE 

FOR SALE - 36 RANKS OF PILCHER 
pipes, with chests (Solo and Great recently 
releathered); 7Y. and IY. HP Spencer Orgo
bIos; three nearly new 8·point expression en
gines. Available in June. Church will remove. 
Also 10 rank Pilcher organ complete with 
console, chests, and 1 Y. HP blower. Removal 
by purchaser. Available in May. Both organs 
now in use. Inspection invited. Contact Her
bert S. Archer, First Presbyterian Church, 1328 
Peachtree St., N.E., Atlanta, Ga. 30309. 

FOR SALE - AUDSLEY: ART OF OR
gan Building, $17.50; Dorf: Electronic Mu
sical Instruments, $10; Norman: Organ To· 
day, $7.50; Wilson: English Chamber Organ, 
$6.95; Bowers: Put Another Niekel in, $8.95; 
Irwin : Dictionary of Electronic Organ Stops, 
$6; Armstrong: Organs for America, $5.95. 
Postpaid. Organ Literature Foundation, Brain. 
tree, Mass. 02184. 

FOR SALE - 3-MANUAL 1938 VOTTE
ler-Holtkamp.Sparling organ with drawknob 
console. Fourteen ranks, 41 stops, plus usual 
couplers with chimes. Organ in good con
dition. Best offer, buyer to remove by June 
10, 1969. Write or phone Henry Gibson, 280 
Hancock, Tiffin, Ohio 44883. 419/447-8285. 

FOR SALE - ESTABLISHED SERVICE 
business. Death claimed owner of established 
area service organization. Good income from 
service along with sales with factory assistance. 
Contact Martin M. Wick, Wicks Organ Co., 
1100 Fifth St., Highland, III. 62249. 

FOR SALE - NEW KLANN SWELL 
pedals #SSE·30, $7 each; crescendo pedal 
#SSE-32, $5.50; toe studs, $2.25. Quantity 
discounts available, shipping extra. Century 
Pipe Organ Co., 566 Fairfield Ave., Elmhunt, 
III. 60126. 312/832-8239. 

FOR SALE - 1737 POSITIVE ORGAN, 
once part of the Wanda Landowska collection; 
described in the Stein collection of her writ
ings. Inquire: E. Thurston, 175 West 12th St., 
New York, N.Y. lool!. 

FOR SALE 2-MANUAL, U-RANK 
electropneumatic Moller pipe organ. For more 
information contact Trinity Church of the 
Brethren, 4615 Roland Ave., Baltimore, Md. 
21210. Phone: 828-0424. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords. Several models available from 
our showroom. Contact J .W. Allen, 500 Glen
way Ave., Bristol, Va. 24201. 703/669-8396. 

FOR SALE - ALL WURLITZER: SALI
cional 8', 73 pipes; 2 sets shutters, complete; 
2 keyboards good condition; B. C. Nordmann, 
525 E. Adams, Kirkwood, Mo. 63122. 

FOR SALE - E.M. SKINNER, 4 MAN
uals, 54 ranks, Bethesda-by·the·Sea, P.O. Box 
#1057, Palm Beach, Fla. 33480. 

Your persona' wishes 

are in good hands 

Fa. Jacq. Stinkens 
Organ pipe makers 

ZEIST 
Holland 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide open 
field with good earnings. Makes excel
lent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. 

Jo ..... n Heersplnk 
1329 Thoma., S.I. 

Grand Rapid., Mich. 

Organ Builders 

e Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 
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:J:..1.1:la:n 
Conoe-..s lVI'anage-nens 

NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRECOCl 

DAVID CRAIGHEAD 

CA TIIARINE CROZIER 

BOX 272 

EUROPEAN ARTISTS 
Season 1969-1970 

The Durufles 
Jean Langlai 
Lionel Rogg 
Gillian Weir 
Peter Hurford 
Michael Schneider 
Francis Jack 'on 

RAY FERGUSON 

/'" 

JERALD HAMILTON 

GERRE HANCOCK 

Sept.-Oct. 
Oct.-Nov. 

October 
November 
Jan.-Feb. 

Mar.-Apr. 
Apr.-May 

CLYDE HOLLOWAY 

JOAN LIPPINCOTT 

DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADDTBOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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