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PAUL CALLAWAY HONORED 
ON HIS 30TH ANNIVERSARY 

Paul Callaway, completing 30 years 
as organist and choirmaster of National 
Cathedral, Washington, D.C., was hon
ored Sept. I by a joint organ recital at 
the cathedral by his colleagues, Richard 
Dirksen and John Fenstermaker. Mr. 
Callaway was present to receive con
gratulations and well-wishes from the 
hundreds in attendance. 

In the recital Mr. Dirksen and Mr. 
Fenstennaker chose their music from 
Mr. Callaway's first recital at the cath
edral, played some months before he 
was named to the post Sept. 1,1939. The 
program is listed in the recital pages. 

SCHLICKER IN LOS ANGELES 
CHURCH HEARD IN 8 EVENTS 

The double organ of the First Con
gregational Church of Los Angeles, of 
213 ranks (see page I, June, 1965) is 
being heard in an eight-event series of 
recitals and concerts which began Oct. 
26 with the world premiere of Rayner 
Brown's Concerto for Two Organs, Brass 
and Percussion. In the work commis
sioned for the event, organist Lloyd 
Holzgraf and Marian Reiff Craighead 
were joined by the Los Angeles Brass 
Ensemble conducled by Lester Remsen. 

David Craighead plays a Bach recital 
Nov. 14; Alexander Schreiner plays Dec. 
14; Catharine Crozier Jan. 18; Lloyd 
Holzgraf Feb. 2; Robert Baker March 
7; Donald McDonald April 17; and 
Virgil Fox May 10. 

Large Austin in Famed 
Church is Reworked 

Austin Organs, Inc. has been doing 
some work on the lar~e Austin organ 
in the historic First Church in Hart
ford, popularly known as Center Con
gregational Church. 

The congregation was "gathered" in 
1632 in Newtown, Mass., probably be
ing the eighth church established in 
New England. In 1636, the congrega
tion, led by their pastor, Thomas 
Hooker, moved to the banks of the 
Connecticut River and founded Hart
ford. The present large building on 
Main Street in the center of town was 
built in 1807 and is the fourth Meeting 
House for that congregation. 

Significant dates in the organ hislory 
of the church are: 
1822 The first organ in Center 

Church, being the first organ in Hart
ford. 

1835 The Thomas Appleton Organ, 
from which the present case remains. 

1883 The Hilbourne Roosevelt Organ . 
given in memory of Leonard Church. 

1907 4-Manual Austin Organ (#189) 
given by the congregation on the 
lOOth anniversary of the building. 

1954 Present 4-manual Austin installed, 
utilizing some of the 1907 structure 
and the 16' wood diapason from the 
1883 organ_ 
The present work will replace a few 

ranks of pipes and re-work several 
others, re-regulating much of the rest 
of the organ to bring the instrument 
right up-to-date and put it in first-class 
condition. 

Carpets and pew cushions have been 
taken out of the rear and side galleries. 
Case panels have been replaced with 
open metal grillework. Reflective hous
ings have been provided over the great, 
swell, choir, and positiv. Swell and 
choir shades now open wide with new 
more powerful Austin swell engines. All 
manual contacts have been re-regulated 
and the pedalboard rebuilt. The tonal 
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NEW RIEGER TRACKER IN NATION'S CAPITAL 
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finishings will be completely reviewed 
in the light of the greatly improved 
acoustics and tonal projection of the 
organ. 

The organ has seen much use, and 
will continue to do so. In 1822 the con
gregation voted to allow "sacred music" 
wncerts in the church "with open 
doors and liberty of a contribution, but 
without sales of tickets," a tradition con
tinued to this day. 

Many noted organists have served 
Center Church through the years includ
ing Nalhan H. Allen, Carl McKinley, 
John Spencer Camp, and Clarence Wat
ters. The present organist-choirmaster 
is John Holtz, who served as consultant 
on the present project on behalf of the 
church, working with Richard J. Piper, 
vice-president & tonal director, and 
Frederick L. Mitchell, vice-president of 
Austin. 

Several programs are scheduled for 
this fall. A program for organ, instru
ments, and voice, featuring John Holtz 
and Darlene Gayles, soprano, will be 
heard Nov. 2. Clyde Holloway will play 
Nov. 23rd. The Center Church cantata 
choir, under Mr. Holtz, will sing a 
Christmas program, Dec. 14. Part of 
this program will be televised Dec. 21. 

GREAT 
Quintaten 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Flute Hannonique 8 ft. 61 pipes 
Gedeckt 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
SpitzOate 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
FlachflBte 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Trompete 8 ft. 61 pipes 
Chimes 

SWELL 
Lieblich Gedeckt 16 ft. 12 pipes 
Spitz Principal 8 ft. 68 pipes 
Rohrflate 8 ft. 68 pipes 
Viole de Gambe 8 ft. 68 pipes 
Voix Celeste 8 ft. 68 pipes 

Principal 4 ft. 68 pipes 
Waldflote 4 ft . 68 pipes 
Rohr Nasat 2% ft. 61 pipes 
Octavin 2 ft. 61 pipes 
Plein J eu 4 ranks 244 pipes 
Cymbale 3 ranks 183 pipes 
Basson 16 ft. 68 pipes 
Trompette 8 ft. 68 pi\Jes 
Basson 8 ft . 12 pipes 
Clairon 4 ft. 68 pipes 
Vox Humann 8 ft. 61 pipes 
Vox Tremolo 
Tremolo 

CHOIR 
Montre 8 ft. 68 pipes 
Bourdon 8 ft. tiS pipes 
Dolce 8 ft. 68 pipes 
Dolce Celeste, T .C . 8 ft. 51; pipes 
Koppelflote 4 ft . 68 pipes 
Nasard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Larigot 1 lis ft. 61 pipes 
Cromorne 8 ft. 68 pipes 
Rohr Schalmei 4 ft . 68 pipos 
Trompette Harmollique 8 fl. 68 pipes 

POSITlV 
Holzgedeckt 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Oktav 2 ft. 61 pipes 
Sifflote 1 ft . 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Zimbel 3 ranks 183 pipes 

PEDAL 
Resultant 32 ft. 
Diapason 16 ft. 32 pipes 
Contrebasse 16 ft . 32 pipes 
Bourdon 16 ft. 32 pipes 
Quintaten 16 ft. 
Lieblich Gedeckt 16 ft. 
Principal 8 ft. 32 pipes 
Cello 8 ft. 12 pipes 
Bourdon 8 ft . 32 pipes 
Lieblich Gedeckt 8 ft. 
Octave 4 ft. 12 pip .. 
Flute 4 ft. 12 pipes 
Flautino 2 ft. 12 pipe< 
Mixture 3 rank. 96 pipes 
Basson 16 ft. 
Basson 8 ft. 
Bombarde 16 ft . 32 pipes 
Trompette 8 ft. 12 pipes 
Clairon 4 ft . 12 pip ..... 

Subscriptions $3.00 a year - 30 cents a copy 

New Casavant to Concord 
College, Athens, W. Va. 

Casavant Freres, Ltee., St. Hyacinthe, 
Quebec, has completed the installation 
of a three·manual organ in the audi
torium of the Art Center at Concord 
College, Athens, W.Va. The instrument 
is exposed in an open chamber at the 
right·hand side of the auditorium. dose 
to the stage area. The console is on a 
platform which may be moved about 011 

the stage. 
Lawrence I. Phelps, vice-president and 

tonal director of Casavant, designed the 
organ; Lawrence 'Valker, local Casavant 
representative, installed it. 

GREAT 
Prillzipal 8 ft . 61 pipes 
Bordun 8 ft. 61 pipes 
Oktav 4 ft. 61 pipes 
Koppelflate 4 ft. 61 p "pes 
Supcroktave 2 ft. 61 pipes 
Mixtur 4 ranks 244 pipes 
Trompete 8 ft. 61 pipes 
Chimes 

SWELL 
Viola 8 ft. 61 pipes 
Vox coelestis 8 ft. 54 pipes 
Rohrflote 8 ft. 61 pipes 
Fugara 4 ft. 61 pipes 
~pitzflotc 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Scharf 4 ranks 244 pipes 
Oboe 8 ft . 61 pipes 
Tremulant 

POSITlV 
Gedackt 8 ft. 61 pipes 
Prillzipal 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Quintflote 1 lis ft. 61 pipes 
Sesquialtera 2 ranks 12 pipes 
Zimbel 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Zimbclstcrn 

PEDAL 
Prinzipal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Oktav 8 ft. 32 pipes 
Pommer 8 ft. 32 pipes 
Superoktav 4 ft. 32 pipes 
Mixtur 3 ranks 128 pip"s 
Posaune 16 ft. 32 pipes 
Schalmei 4 ft. 32 pipes 

SECOND ORGAN FESTIVAL 
HELD IN ROME IN SEPTEMBER 

The second international organ fes
tival was held in Rome Sept. 15-24. Ten 
soloists were heard on organs of 10 
different churches. Organ music of all 
periods and from most ","'estern Euro
pean countries was heard. The sched
ule included: 
Sept. 15 - Guiseppe Zanaboni, Italy at 
SS. John and Paul 
Sept. 16 - Wijnand Van de Pol, Hol
land at St. Charles on the Corso 
Sept. 17 - Montserrat Torrent Serra, 
Spain at St. Anselmo 
Sept. 18 - Verena Lutz, Switzerland at 
SS Cosco and Damian 
Sept. 19 - Luigi Celeghin, Italy at St. 
Mary in the Garden 
Sept. 20 - Viktor Lukas, Germany at 
Christ the King 
Sept. 21 - Marie-Claire Alain, France 
at St. Francis the Roman 
Sept. 22 - Ferdinand Klinda, Czech
oslovakia, at St. Pancrazio 
Sept. 23 - James Dalton, England at 
St, Sabina 
Sept. 24 - Andre Marchal, France at 
St. Mary over Minerva 

The Associazione Musicale Romana, 
which sponsors the annual organ event 
also sponsors a harpsichord festival in 
the Spring. Miles Morgan, an American 
conductor living in Rome, is the asso
ciation's musical director. 

LUNCHEON IS SERVED in Pilgrim Hall 
following each program, reads the Allan Willis 
recital program for the United Church, Bridge
port, Conn. 



Ronald A. Hough has become assistant 
professor of organ and church music and 
university organist at Hardin·Simmons Uni· 
versity, Abilene, Tex. He will also be or
ganist of the First Baptist Church there. In 
June he graduated from the University of 
Illinois, where he earned the DMA and 
studied with Jerald Hamilton. 

SPANDAUER CHOIR MAKES 
SHORT US TOUR IN OCTOBER 

The Spandauer Kantorei oE the Ber
lin School oE Church Music made a 
two·week tour of the United States in 
October with concerts sung in New 
Haven, Boston, Rochester, Chicago and 
Washington and at New York's Church 
of the Ascension. The choir is well 
known for its concerts in Berlin and 
'Vest Germany, its radio programs and 
recordings for Harenreiter, Camerata, 
Columbia and Vox. 

Carl E. Stout has been appointed organist 
and choirmaster of St. Paul's Cathedral, Erie, 
Po. He will also teach on the faculty of 
Mercyhurst College at Erie and will continue 
to conduct the Warren, Po., Civic Orchestra. 

GORDON AND HELEN BETENBAUGH 
led the Schubert Mass in G Oct. 5, Peeters 
and Randall Thompson Oct. 26 and Haydn, 
Mozart, Bechler, Schuber and Stanley Nov. 9 
at First Methodist ChUl'ch, EI Dorado, Ark. 

Arthur P. Lawrence has joined the music 
faculties of St. Mary's College and the 
University of Notre Dame, South Bend, Ind. 
as assistant professor of music. He will be 
choral director for St. Mary's and COoOrdi. 
nator for Notre Dame's Church of the Sacred 
Heart. This is one of the first of a number 
of appointments made jointly between the 
two adjoining. institutions in all academic 
areas. 

Dr. Lawrence earned the DMA at Stan· 
ford University, is a graduate of Davidson 
College and Florida State University, and 
has also attended the University of Calif. 
at Berkeley. He has held a number of 
church positions and has appeared widely 
as a recitalist. He taught at Centre College, 
Ky., last year. 

DA YID LOWRY discussed and played French 
organ music Oct. 23 in Byrnes audit()rium~ 
Winthrop College, Rock lIill, S.C. 

Ronald Wyatt has been named org.anist. 
choirmaster of University Presbyterian 
Church, adjacent to the campus of Trinity 
University, San Antonio, Tex. The appoint. 
ment is effective September I. 

Mr. Wyatt studied organ at the Univer
sity of Texas with Dr. James Moeser and 
in New York City with the late Dr. Hugh 
Giles. 

University Presbyterian has two organs, 
a Holtkamp recently rebuilt and enlarged 
by Rubin S. Frels and a positiv built by 
D. A. Flentrop. 

"ORGANERIA ESPANOLA" 
Organ Manufacturers of Spain - (Madrid) 

Rebuilt organs at Toledo, Escorial, Royal Palace -
Built Teatro Royal and many others - now building for lourdes 
Basilica, France and others - Top Quality - Early Delivery - Mini
mum Prices 

Would like to Bid on your New Organ - Send Specs 
and Bldg. Design for Estimate - Results could surprise you! 

Agent - D. Whitina (AGO) 609 So. Grand Ave., los Angeles, 90017 

NOTICE 
Again this year The Diapason will accept group subscriptions (both renewal and 

new), sent in by Treasurers, at $2.50 each. 

VOICE AND ORGAN 

SCH III FRANCK, C .. Ave Maria (Lot). High ....... ___ ..... $1.25 
SCHI12 .. Same. Medium ...... _ .... .................... __ ............. _ ... 1.25 
SCHI13 . Panis Angelicus (Lot). High in B .......................... 1.25 
SCHI14 ., Same. High in A _ ..... ... . _ ..... _ .......................... 1.25 
SCH115 -- Same. Medium in G .......................................... .. 1.25 
SCHI16 .. Same. Low in F .................................................. 1.25 
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6345A 

6345b 
6345C 
6343 

6147 

620lA 
620lb 
620lC 
6202 

6342A 

6342b 
6342C 
6341 

6053 

6244A 

6244b 
6244C 
6371 

Sacred Songs (David) (Eng.Ger). Sopr, Org (Str 
ad lib). Full Score (Organ Part) ............................ 3.00 

· - Set of String Parts (4) ........................................ 2.80 
- - Extra Strings, each ............................................ .70 
.. Flute I, II (for the Mueller songs), each ............ .30 
PEETERS - Ave Maria (Hail Mary) (Lat· -ng). High, 
Op. 1040 ................... . _ .. _ ........... . .. .............. . . 90 

· - S::tme. Medium, Op. 104b .................................... .90 
· - Same. Low, Op. 104c ........................................ .90 
- - Same. Duet (Soprano, Alto; or Tenor, Bass), 

Op. 104d ............... .................. .... _ .... _....... .. .20 
· Ivory Tower, Op. 47. 6 Sacred Songs (Marien-

lieder) (Eng-Flemish) .............. ... ..... .. ............. 2.00 
· The Lord's Prayer. High, Op. 1020 ........................ .60 
.. Same. Medium, Op. 102b ....................... _.......... .60 
- . Same. Low, Op. 102c ................ _........................ .60 
· - Same. Duet (Soprano, Alto; or Tenor, Bass), 

Op. 102d ............................ ................ ............. .20 
· Pater Noster (Our Father) (Lat·Eng). High, 

Op. 102f ................................................................ .90 
-. Same. Medium, Op. 1029. .................................... .90 
· - Same. Low, Op. 102h ........................................ .90 
- - Same. Duet (Soprano, Alto; or Tenor, Bass). 

Op. 102i ................................................................ .20 
- Speculum Vitae (Mirror of Life), Op. 36. Tone 

Poem (Eng-Ger) .................................................... 2.50 
1. Night; 2. Morning; 3. Midday; 4. Evening. 

- Wedding Song (Wo du hingehst) (Eng.Ger). High, 
Op. 1030 ................................................................. 90 

- - Same. Medium, Op. 103b ................................ .90 
· - Same. Low, Op. r03c .......................................... .90 
ROREM - The Lord's Prayer ............. ..... ................. .60 

C. F. PETERS CORPORATION 373 PARK AVENUE SOUTH 
NEW YORK, N. Y. 10016 

Eleventh Annual 

NATIONAL ORGAN PLAYING COMPETITION 
sponsored by 

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES 
Fort Wayne, Indiana 

Open to any organist who has not reached 
his 35th birthday by March 7. 1970 

Deadline for receiving tape recordings for preliminary auditions: Jan. 31, 1970 

Final competition date: March 7, 1970 
First Prize: $500 plus an appearance on April 7, 1970, as recitalist 

on the 1969-70 First Presbyterian Church Music Series 

Second Prize: $300 

For details and application blanks write: 
NATIONAL ORGAN PLAYING COMPETITION 

FIRST PRESBYTERIAN CHURCH 
300 WEST WAYNE STREET 
FORT WAYNE, INDIANA 46802 

1969-70 Series: Maurice and Marie-Madeleine Durufl6; Jack Ruhl; 
Gregg Smith Singers; Concordia Senior College Choir; Competition Winner 

Aeolian Skinner organ of 88 ranks 

FOR 
personal joy 
professional information 
Christmas gifts 
business associates 

The "Concerts Spirituels" presents the international 

Organ Calendar 

ORGANA EUROPAE 1970 
(size 10 x 14Y2 inches) 

with 13 colored reproductions in heliotype of Gothic, Renaissance 
an Rococo organs in Spain, Holland and Southern France, pro
tected by a covering of transparent Rhodoid. 

Price: $3.65 
Copies of 1968 calendar (lorraine, Alsace, Switzerland) and 1969 
(Holland, Northern Switzerland, Southern Germany) may still be 
had at $3.00 each. 
via air mail, $1.00 extra, please! 
Send check with your order directly to: 
Concerts Spirituels, 16 Rue Foch, F 88 St.-Die, France 
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Dr. Charles Peaker and Mrs. Peaker cut the cake at the 25th anniversary celebration of 
his appointment as organist and choimaster of St. Paul's Church, Bloor Street, Toranto. 
Hundreds of former soloists, choir members, students and fellow organists attended. 

Dr. Peaker received many volumes of Shakespeare, musicological works and other gifts, 
while Mrs. Peaker was given a tray of silver goblets and red roses. 

AUGUST J. HUYBRECHTS, Belgian·born 
organist of Petoskey, Mich. and instnlctor at 
the Interlochen Arts Academy, returned to his 
native Belgium in the summer for organ re
citals in The Cathedral of Our Lady, Ant· 
werp, and St. Bavon's Cathedral, Ghent. He 
included American composers Copland, Piston 
and Session and Flemish-Americans Louis and 
August Huybrechts, Noel Goemann!! and Camil 
Van Hulse in his programs. 

THE ANNUAL MEETING of the National 
Association of Schools of Music (NASM) will 
be held Nov. 24, 25 and 26 at the Los Angeles 
Hilton Hotel. 

PEDTKE NAMED AS DE PAUL 
ORGAN DEPARTMENT HEAD 

Herman J. Pedtke, faculty mcmbcl 
of the school of music of De Paul Uni· 
versity, Chicago, sincc 1946, has been 
named head of the organ departmellt. 
He has bachelor and master degrees in 
music from De Paul. 

THEODORE PRESSER Company has ac· 
quired rights to the catalog of the Society fOl 
the Publication of American Music. 
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FEATURES 

French Baroque Orqan Reqislralions 
by Edmund Shay 14·15 

Tho Passacaqlia and Ciaconna 
In Italian Keyboard Music 

by R'chard Hudson 22·24 

EDITORIALS 

LETTERS TO THE EDITOR 
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All subscribers are urged to send 
changes of address promptly to the 
office of The Diapason. Changes 
must reach us before the 15th of the 
month preceeding the date of the 
first issue to be mailed to the new 
address. The Diapason cannot pro
vide duplicate copies missed because 
of a subscriber's failure to notify. 

FIRST ST. ANDREWS 
UNITED CHURCH 
LONDON, Ontario 

- HAUPTWERK - BRUSTWERK -

Pipes (enclosed) 

16' Quinlade 56 Pip:s 
8' Prinzipal 56 

8' Holzgedackt 56 
8' Rohrflote 56 

8' Salizional 56 
4' Oktav 56 

4' Rohrflote 
4' Spitzflote 56 

56 
2' Prinzipal 56 

2' Oktav 56 
1/3' Zimbel III 

1.1/3' Mixtur VI 
168 

336 
16' Rankett 56 

8' Karnett V (TC. 
8' Vox humana 37 notes) 185 56 

Tremulant 
16' Fagott 56 
8' Trompete 56 

- PEDAL-
- ROCKPOSITIV -

16' Prinzipal 32 
8' Gedackt 56 16' Subbass 32 
4' Prinzipal 56 8' Oktav 32 
4' Koppelflote 56 8' Gedackt 32 

2.2/3' Nasat 56 4' Choralbass 32 
2' Blockflote 56 2' Nachthorn 32 

1.3/5' Terz 56 2.2/3' Mixtur V 160 

1.1/3' Quinte 56 16' Posaune 32 

2/3' Scharf IV 224 8' Trompete 32 
8' Krummhorn 56 4' Schalmei 32 

Tremulanl Tremulant (2 needed) 

C. H. Perrault. President and general manager _ L. I. Phelps. Vice·president and Tonal Director MECHANICAL KEY ACTION 
ELECTRIC STOP ACTION 
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COVENANT LUTHERAN CHURCH 
MILWAUKEE, WISC. 

:-.:" '/ 
/ 

/ 

.------------- ----.--- --.., r------- --------------
_________________ - - - 1..------------------- __ . 

1,~ J 
DESIGN, FABRICATION AND TONAL 

FINISHING TO YOUR NEEDS. 

*" i II ij II i II ij .. 1 II 
od~~ 

OUR RECTIFIERS NOW USE COMPUTER GRADE 
CAPACITORS - FOR GREATER LIFE EXPECTANCY 

Another improvement from 

":lite JJou~e 01 Qualify 
ORGAN SUPPLY CORPORATION 

540 East Second St. 

(PO Box 999) 

Erie, Pa. 16512 

Suppliers to the organ trade 

NEW ANTHEMS FOR MIXED VOICES 
Ahrold, F. __________________ House of the Lord ____________________________________ .35 

Boeringer, J. ________________ Christ Wise Teacher ----____________________________ .35 

Brandon, G. ________________ God Made All His Creatures Free ____________ .25 

Clark, K. ____________________ Lord, Thou Hast Searched Me ________________ .35 

Dressler, J. ________________ Master, Let Me Walk With Thee ________ .25 

Lafford, L. ________________ He Shall Come Down Like Rain ____________ .30 

Lovelace, A. C. __________ 1 Sought the Lord ____________________________________ .25 

Nichols, A. M. ________ . ___ For A Heart of Calm Repose ________ . _______ .25 

Return this AD for Complimentary Copies 

J. Fischer & Bro. Glen Rock, N.J. 07452 

Open New Schlicker Organ 
in Dallas, Tex., Church 

The three-manual Schlicker organ in 
the Zion Lutheran Church, Dallas, Tex. 
was opened June 29 but the official 
dedicatory recital by Paul Manz was 
planned for autumn. The 4'-rank in
strument uses electric action with slider 
chests. The stop-tablet console has com
binations adjustable at the console. 
Donald O. Rotermund is the minister 
of music. 

GREAT 
Quintadena 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Spillflote 8 ft. 61 pip", 
Octave 4 ft. 61 n'pes 
Hohlfliite 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Mixture 3-4 ranks 237 pip('s 
Dulzian 16 ft. 61 pipes 
Scha1mei 8 It. 61 pipes 
Trf'molo 

SWELL 
Rohrflote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipe, 
Principal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
N a.<at 2% ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Terz 1% ft. 49 pipes 
Mixture 3-4 ranks 237 pipes 
Dulzian 16 ft. 61 pipes 
Schalmei 8 ft. 61 pipes 
Tremolo 

POSITIV 
Holzgedackt 8 ft. 61 pipes 
Rohrflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Nachthorn 2 ft. 61 pipes 
Klein-Nasat I \13 ft. 61 pipes 
Sifflote I ft. 61 pipes 
Scharf 3-4 ranks 232 pipes 
Krummhorn 8 ft. fil pip"s 
Tremolo 

PEDAL 
Principal 16 ft. 12 pipes 
Subbass 16 ft. 32 pipes 
Octave 8 ft. 32 pipes 
Metalgedackt 8 ft. 32 pipes 
Labialer Dulzian 4 ft. 32 pipes 
Gem,horn 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 32 pipes 
Kornett 4 ft. 32 pipes 
Tremolo 

NETHERLANDS FOUNDATION 
HOLDS TWO COMPETITIONS 

On its 25th anniversary the Gaudea
mus competition for interpreters of con
temporary music will be held April 1-6 
in Rotterdam. It is open to vocalists 
and instrumentalists not older than 25 
years of age, to ensembles not exceeding 
nine performers of an average age be
low 35. 

The international Gaudeamus COIll

posers' competition will include works 
for choir, chamber groups and orches
tra, and electronic works. Entries are 
acceptable until Jan. 31. Write Foun
dation Gaudeamus, P.O. Box 30, Bi!
thoven, Netherlands. 

PETERSON 
CHROMATIC 
TU N E R MODEL 300 
This precision transistorized electronic tuning 
instrument is used extensively in the tuning of 
pianos, organs •.. band and orchestra 
instruments. Excellent for use in music 
instruction. No other tuner matches its accuracy, 
versatility and range. 
For more information on this instrument and 
other Peterson Chromatic Tuners write today: 

James H. Vail assumed the position Sept. 
of organist and choirmaster at St. Alban's 

Episcapal Church, Westwood, Las Angeles. 
H. leaves St. John's Episcapal Church, also 
Los Angeles, where he has held a similar 
post for 15 years. He will cantinue as as· 
sociate professor of church music and can· 
ductor of the concert choir at the University 
of Southern California where he has been 
a faculty member since 1961. 

John Schaefer became organist-choirmas. 
ter of the First Congregational Church, Col
umbus, Ohio as of Aug. 1. He comes to 
Columbus after a three-year residence in 
England where he was assistant to David 
Lumsden at New College and organist
choirmaster of St. Margaret's Church, both 
in Oxford. Prior to his study at Oxford he 
attended Ohio State University, Union Theo
logical Seminary and, as a Fulbright scholar, 
at the Royal Academy of Music in London. He 
holds ARCO, AAGO, and ChM diplomas. 

THE AMERICAN LISZT Society's next fes
tival will be held Jan. 23-25 at the University 
of California at Santa Barbara with Erno 
Daniel as local chairman. Tapes of performances 
at previous f.,.tivals are available. Write John 
R. Hitchings, Box 648, Radford College, Rad
ford, Va. 24141. 

peterson 
Electro-Musical Products / Dept. 27, Worth, Illinois 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 
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The year was 1914 ... our first income 
tax was established, the first electric 
traffic lights were Installed, underground 
cables were connected for the 'irst long distance telephone 
call, the first National Mother's Day was celebrated 
and a Spencer Orgoblo was Installed to supply air power 
to the organ in Chicago's Saint Adalbert's Catholic Church. 

Today, 54 years later, Income tax is a way 0' life, traffic light 
networks are controlled by remote electronics, our 
business world depends on the long distance telephone, 
Mother's Day is an American institution and the 
Orgoblo at St. Adalbert's, used for dally masses, continues 
to serve without having been dismantled. 

THE SPENCER TURBINE COMPANY 

Hartford, Connecticut 06106 

ORGOBLO DIVISION 

NEW! ORGAN SOLO 

SOLER (orr. E. Power Biggs) Emperor's Fanfare 1.00 

FOR MEDIUM VOICE 

HOWARD VOGEL Behold, How Fair and Pleasant .90 

FOR MIXED CHORUS 

ROBERT A BITGOOD The Glory Is Thine .25 
PHIltP DlmERICH Come, My Way, My Truth, My life .20 
ANTHONY FOSTER Who Would True Valor See .25 
CLAUDE MEANS Master of Eager Youth .20 

(Mixed Voices in Unison) 
GROVER OBERLE o Jesus, Crowned with All Renown .25 
JACK OSSEWAARDE Sing We Merrily .40 

THE H. W. GRAY COMPANY, INC. 
159 East 48th Street New York, N.Y. 10017 --.... 

SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

brochure available 

BuHalo, New York 14217 

1530 Military Road 

member APOBA 

Parsons Rebuilds Old 
Johnson in Rochester, 
N.Y. Church 

he organ ill the RO 'he LeT. .Y .• 
First Presbyterian Church was origin 
ally a Johnson two·manual tracker buill 
in 1872 and Nllbscquenlly enlarged La a 
lhree·manual and converted to pneuma· 
lie action in 1893 by Hutchins. Bryant 
C . Parsons &: Soli, Penfield . .Y., has 
takcn a new approach. The original 
rcc.ls and mixtures have been replaced 
with more sa Li~f;lcLO")' oncs and the en· 
tire organ re· regulaLct\ to overcome, a 
fur a po, 'ible , the low speech and 
"bouom-heaviness ' whi h previou Iy 
characlerized the inSLrument. n;lzard 
nnd Lierce were added lO the choiT to 
provide a comel. Variou,~ C1nte ranks 
were o;wiLchecl to provide light I and 
clearer sounds. Adequate independent 
pedal i~ lacking. hill lh' organ is re· 
markabl succe fill a. :t church and re· 
cital in Lrument. 

Violo •• 16 I,. 
I'rincipal 8 fI. 
Bourdon 8 ft. 
Viola 6 ft. 
Octave" ft. 
Flute" ft. 
Filteenth 2 II. 
Mixture 4 ,,,nk. 
T rumpeL 8 II. 

Bourdon 16 £1_ 
Ceigen 8 It. 
Cedeclt! 8 It . 
Gambe 8 It . 

GREAT 

SWELL 

Cambe Ccloslc 8 It. 
pit. Prill(/I'al oj [lo 

Flull' Harmnniqul' ~ h. 
Quinl.dena .. ft . 
OCI1Win 2 It. 
&harl3 I'Illlks 
PUS<lune 16 ft . 
Trompe". 8 It. 
Oboe 8 It. 
Vox Humann 8 ft. 
Tremolo 

ROM Flute 8 Ct. 
Dolce 8 ft. 
Unela Maris 8 It. 
Hohl Flllte" Ct. 
Nozard 2% h . 
Block Flul!! 2 Co . 
Ti.rce 1% ft . 
Larigot I ~ h . 
Clann ' l 8 h 

Princip. I 16 C, 
Vivlonc 16 h. 
Bourdun 16 h . 
OctOlV!! 8 ft . 
Violon 0.110 6 II 
GcdcckL 8 II. 
I'".,,\luc 16 ft . 
Trompettc 8 h . 
'Iarioll .. h. 

CHOIR 

PEDAL 

JOHN GREEN IS APPOINTED 
TO CALIFORNIA POSITION 

John Powell .-cen has been appoin t · 
ed organi t of Lhe 2,600 m mber First 
United Methodist Church. Fullerton. 

alif. Earlier this year he se1ved as or· 
ganist for the Soulhern California
Arizona Conference of lbe nired Meth
odist Church held al the ' nive.nit of 
Redlands. 

He leav<:s a imilar post at St. MaL· 
thew's ' nited Methodi t Church, Ha
cienda Heights. Calif. H has seIVed 
olher ch u rches in Inglewood. Cal if. and 
coltsdale and Winslow. Ariz. His teach

ers include Charles S. Brown, Robert 
Prichare! . adine Dr kell and C. Eu· 
gene Harri . 

Richard P. Bo,ry has become choir dl· 
rector ond his wife Nicola organist of SI. 
George's Episcopal Chu,ch, Hempstead, 
long hlond, N. Y. They repJace Mr. and 
Mrs. Elwood Schwon who reli,e oftl!r 25 
years of sorvicl!. Mr. Barry is a g"oduole 
of Hofstra College and a choral student of 
Peter Wlihousky; Mr>. Barry is a student 
of Frederick Baldwin and Sophy Toppin. 
Their now duties include a 36-voice choir. 
Mr. Barry abo direc!> Ihe Festival Chorus 
of Brooklyn. 

The Borry, leave pasts after $Ovon years 
ot the Unitarian Universalist Chu,ch, Gar
den City. St. George'. is the oldest Eplsco
pol church in Nassau County. The parish 
dolo. bock to 1684, five years after Ihl! 
HI!mpstl!ad community was founded. 

RJOH RD PEEK cono.it,clw Ihc l'llL II Tr 
Drum in D. Zimmermann's Ps .. lnl Concert and 
Iwo nlolets b 13m<k".r Oct 19 a t Ihe First 
Presbyteri.n Church , Rock Hili. S.C. and Oct. 
26 ," Covenant Pr .. byterian, Charlotte, N.C. 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE lUANUFACTURE OF 

ORGAN lEATHERS 

Samples 00 Request - Phooe LIberty 2-7550 

222 Summer Street, BOlton, Mauacbusetta 02210 
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Readers who were distressed by the spectacular fire which destroyed Aeolian Hall, 
london, Ont., pictured on page 1 of the July, 1968 issue, will be happy to see this 
photograph of the opening concert at the new Aeolian Town Hall Sept. 27, 1969. Betty
Jean Hagen played the Bach E. major violin concerto on the program. 

The newly reconstructed music hall is situated several miles east of the old hall. It 
will house a new concert organ in October, 1970. The high gallery site for it is already 
being prepared. 

DIRECTOR OF VENEZUELAN 
INSTITUTE HEARD IN MIAMI 

Jesus Ignacio Pelez Perazzo, director 
of the National Institute of Cultural 
and Fine Arts, Caracas, Venezuela, was 
guest conductor of the University of 
Miami Chamber Singers in an all
Venezuelan program Oct. 1. He was 
assisted by Oscar Eduardo Mejias, gui
tarist-singer who gave a typical Creole 
presentation. The program included: 
Himno Nacional de Venezuela, Juan 
Jose Landaeta-V. Salias; Una Paloma 
Blanca, EI Rosal de la Huerta, Ho Es 
tu Dia and Cantico, arranged by B. 
Emilio Sojo; a Adorar al Nino, San Juan 
Se Va, Dormite mi Nino, Sancocho E 
Guesito and El Moscon, all traditional 
Venezuelan; Sendas de la Tarde, Juan 
Sta. Plaza; Gota de Breve Rocio, Ino
cente Carreno; El Tarutulu, Miguel 
Angel Calcano; Balada de Grando Verde, 
Eduardo Plaza. 

SHARON OLLISON APPOINTED 
TO CHURCH IN NEW HAVEN 

Sharon Mason Ollison has been ap· 
pointed organist·choinnaster of the 
Parish Church of St. Luke, New Haven, 
Conn. Previously she has held similar 
positions at Epiphany Episcopal, Wal· 
pole, Mass. First Congregational, Ha· 
worth, N.J. and I'irst Congregational, 
Hackensack, N.J. She holds a BMus 
from the University of Texas and an 
SMM from Union Seminary where she 
studied organ wiLh Vernon de Tar and 
harpsichord with Eugenia Earl. Her 
conducting study has been with Morris 
J. Beachy, Earl Berg, and Abraham 
Kaplan. 

THE 49-BELL Taylor carillon in the Cath
edral of St. John the Evangelist, Spokane, 
Wash., was dedicated Aug. 26. C. Harold Ei
necke, cathedral organist and master of the 
choristers, and now also carillonneer, played 
the dedicatory program. 

IMMANUEL 
EPISCOPAL 

CHURCH 
WILMINGTON, DELAWARE 

Great Organ projected 
thru Chancel arch. 

Facade of speaking pipes 
from Great and Pedal Principals. 

3 Manuals 34 Ranks 

AUSTIN 
ORGANS 

INCORPORATED 
HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Organ Builders of 
America 

NOVEMBER, 1969 

Schlicker Organ Opened 
in Church at Tacoma 

A recital by David Dahl Sept. 7, 
which appears in the recital pages, op' 
ened the three·manual Schlicker organ 
in the Trinity Lutheran Church, Taco· 
lila, 'Vasil. The instrument is placed in 
the gallery in a free·standing wooden 
case. Its 30 stops of 40 ranks are on 
~lider windchests, with variable scaling 
of pipes, low wind·pressures and no 
nicking of the languids. 

Installation was supervised by John 
DeCamp; tOllal finishing was com
pleted by John Obermeyer and Ber
nard Cavelier of the Schlicker company. 

GREAT 
Quilltadella 16 ft. 61 pit"" 
Principal 8 ft. 61 pipes 
Spillflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Mixture 4-5 ranks 292 pip('s 
Trompete 8 ft. 61 pipe< 

POSITIV 
Holzgedeckt 8 ft. 61 pipes 
RohrfJote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Klein·Nasat 1Y3 ft. 61 pipes 
Scharf 3-4 ranks 232 pipes 
Krummhorn 8 ft. 61 pipes 
Tremolo 

SWELL 
RohrfJote 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Flaehflote 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Italian Principal 2 ft. 61 pip"s 
Ten 1% ft. 49 pipes 
Mixture 3 ranks 183 pipes 
Schalmei 8 ft. 183 pipes 
Tremolo 

PEDAL 
Principal 16 ft. 12 pipes 
Subbass 16 ft. 32 pipes 
Octave 8 ft. 32 pipes 
Metal Gedeckt 8 ft. 32 pipes 
Choral bass 4 ft. 32 pipes 
l"achthorn 2 ft. 32 pipes 
Mixture 3 ranks 96 pipes 
Fagott 16 ft. 32 pipes 
Clarion 4 ft. 32 pipes 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hand bell choirs tor youth ... or any 
age group ... with Schulmerich "Precision 
Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
95119 Carillon Hill • Sellersville, Po. 18960 

MUSIC 

IN WORSHIP 

Watch for Announcement 

of 

1970 Sessions 

BOY'S TOWN, NEBRASKA 

Inquire: Music Department 
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~----- .:. Anthems 

"I ntroit for Easter" 
ROllald A. Nelsoll. :\Iixed choir, 
organ, and trumpet. Moderate. 

SATH. ,\PM-599 45; 

"What Kind of King?" 
1,I1II/'S /loerillger. Christmas anthem 

for large or sma)) choirs. 
:\Ioderatc. SATH. AP:\I-566 35; 

"Prayer" 
Dille A·rider. Effective for both 

untrained voices and professionals. 
.\dult. :\Ioderately easy. 

SATR. AP:\I·682 20; 

"Peace 0 Lord" 
Phil/iI' M. Slates. Good for 

\ oluntecrs with malllre voices. 
Christmas. Medium. SATB. 

,\1'1\1·471 40¢ 

"Where Shall I Find the Christ Child?" 
MIlX Ex II er. Contemporary with 

drums. Teenagers-adults. 
Modcrate. Can tic. AI'M-852 6:>; 

"How Amiable Are Thy Tabernacles" 
11'1111 Ilerger . . \ major work. 

Optional Iwndhclk Diflicult. 
S.\TB and Youth Choir. 

AI'~I-69:; !31.2:> 

"Today in Bethlehem" 
Robel/ 1. Powell. Three Chri~tll1as 

anthems for mixed voiccs. 
:\Iodcrate. s .. \ TB. :\I'M -51 I GO; 

.:. Catltatl;s &- Coilectio1lS 

"The Words from the Cross" 
Jell/Ille I:'. Shaffer. I'amiliar text. 

:\Ia} he u'cd with Scripturc. 
Moderatc. SA Tn. :\ 1':\1 -658. !31.2!i 

"Hymns for Handbells" 
A IT. by Robel·t E. ScoggillJ. 
Eight familiar tunes. Easy to 

moderatcly difficllit. .\1':\1-735. Sl.oo 

1------ .:. Organ ------1 
"15 Hymn-Tune Preludes" 

II'. I.all·rel/('(' Cllrry. Contempo· 
ran' trcatment of familiar tuncs. 

\lodcratc. APi\I-449 $2.00 

"Partita on ·St. Paul' (Aberdeen)" 
Rirhard PCI'll. Ideal for small 

classical organ. :\Ioderately casy. 
.\1':\1·814 $1.00 

"Szonata" 
IS/1mll 1\ oloss. "'idely acclaimed. 
4 mO\·cmenls. Dcmands accom· 

plished organist and largc organ. 
Difficult. .. \PM·67I S3.75 

1----- .:. Vocal Solo -----I 

"It Was So Quiet" 
Richard Harvey. New tcxt by 
Diana Powell. Christmas in a 

"uiet. rcflectivc vcin. :\Iodcrate. 
.\1'~1·690 (High voice): 
.\P~I-G91 (Low mice) 73¢ 

(,J.' I~'!NV IL ; /./ 

~ VI i r')'\ ~J~ 
~. I' ~~ 
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Capital Church Opens 
Large Rieger Tracker 

All Souls Church (Unitarian) in 
'Washington, D.C. has long been famil· 
iar to music lovers in thc Capital for 
the quality of its music under the for
mer Lewis Atwater, and its present mu
sic director Karl Halvorson. The church 
has reccntly added a 60·stop, 95-rank 
tracker organ built by the Austrian 
firm, Riegerorgelbau, to support this 
program. 

It is an instrulllcnt of 4 manuals and 
pedal, of the Werkprinzip type, so that 
each division has its own reflecting case. 
The free·standing console is low and 
very compact for so large an organ and 
the 61 / 32 compass is rdatively rare for 
a tracker organ. Othcr unusual features 
3l'e the 5-rank mounted cornet, sup
plementcd by two comets decomjJOSeS, 
the Brustwerk with its hinged and 
transparent shutters at console level, 
and a modern electronic memory sys
tem to control all the SLOpS, couplers 
and combinations. Instead of draw-knobs 
or tilting tablets, this console has a 
panoply of push-keys with names that 
light up when in usc. 

Thc display pipes ale the 16 ft. pedal 
prinzipal, the 16 ft. gemshorn in the 
Hauptwel'k and thc 8 ft. salicional in 
the Ruckpositiv and all ,lie of tin. 

The All Souls organ will be intlO ' 
duced to the public in a series of three 
recitals by Marie Claire Alain, Nov. 30 , 
Dec. 5 and Dec. 7. 

HAUP"lWERK 
Gemshorn 16 ft. 
I'rinzipal 8 ft. 
Holzflote 8 ft. 
Oclave 4 fl. 
Quinle 2% ft. 
Superoclave 2 ft. 
Mixtur 6 ranks 
Quint Cymbel 3 ranks 
Cornet 5 ranks 
Spanischc Trumpete 16 ft. 
Trompele 8 ft. 
~ p mise he Trumpctc 4 ft. 

led lava Kopecky, Czechoslovakian-born 
organist now living in Toronto, has joined 
the Richard Torrence management. She 
studied at the Conservato, y at Brno, Czech· 
oslovakia, at the liszt Academy in Weimar, 
East Germany, and at the Prague Academy 
of Musical Arts, where she also taught. She 
won first prize in the Prague Academy's or
gan competition in 1961. 

Miss Kopecky has played recitals in 
Czechoslovakia, Holland and Germany. She 
was the first woman organist from a for
eign country to tour the Soviet Union. Mr. 
Kopecky's wedding gift to her was a three
manual, 33·stop Rieger.Kloss organ in the 
concert hall in their Toronto home. 

VerROR tie Tllr 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 
Juilliard School of Music 

Union Theological Seminary 
Recitals 

Organ and Choral Workshops 

RUECKPOSITIV 
<;"liciollal 8 ft. 
Rohrflote 8 ft. 
Prinzipal 4 ft . 
Koppelflote 4 ft. 
Gemshorn 2 ft. 
Quinte I y, ft. 
Sesquialtcr 2 ranks 
Scharff 4 ranks 
Krummhorn 8 ft. 
Schalmei 4 ft. 

SCHWELLWERK 
Pommer 16 ft. 
Prinzipal 8 ft. 
Spi tzflote 8 ft. 
Schweburg 2 ranks 
Octave 4 ft. 
Hohflote 4 ft . 
Nasat 2% ft. 
Flote 2 ft. 
Terz 1% ft. 
Mixtur 7 rank. 
Buntcymbel4 ranks 
Dulzian 16 ft. 
Trompette 8 ft . 
Clairon 4 ft. 

William Lee Elliott has been appointed 
organist-choimaster at the Mayflower Con
gr£gational Church, Grand Rapids, Mich. He 
holds his BA from Union College, Barbours
ville, Ky., and his MMus from the Univer· 
sity of Kentucky. He attended the Inter
national Summer Organ Academy, Haar
lem, in 1969; he was chosen to play on the 
Muller organ of the St. Bavo Church. In 
1967-6B he studied with Andre Marchal 
in Paris. 

Mr. Elliott 's duties at Mayflower consist of 
directing an adult choir, two youth choirs 
and a hand bell choir and playing the new 
71-rank organ. He leaves a similar position 
at St. Mark's Episcopal Church, Louisville, 
Ky. 

PORTER HEAPS 
St. Matthew's Epuoopal Church 

Evanston, Dlinois 

BRUSTWERK 
Quintade 8 ft. 
Holzgedeckt 8 ft. 
Spitzgambe 4 ft. 
Holzrohrflote 4 ft . 
Prinzipal 2 ft. 
Sifflote 1 ft. 
Cymbel 2 ranks 
Terzsept 4 ranks 
Baerpfeife 16 ft. 
Musette 8 ft. 
Regal 4 ft. 

Prinzipal 16 ft. 
Subbass 16 ft. 
Octave 8 ft. 
Spillflote 8 ft. 
Quinte Sy, ft. 
Dolkon 4 ft. 
Basszink 3 ranks 
Nachthorn 2 ft. 
Mixtur 6 ranks 
Sordun 32 ft. 
Fagott 16 ft. 
Posaune 8 ft. 
Zink 4 ft. 

PEDAL 

Diane Bish, Wichita, Kans., has received 
a French Government scholarship to study 
the 1969·70 year in Paris with Marie-Claire 
Alain and Jean langlois. She is a former 
Fulbright scholar at the Amsterdam Conser
vatory with Gustav leonhardt. While a stu
dent at Oklahoma University with Mildred 
And rews, she was wi nner of the National 
Federation of Music Clubs' national organ 
competition, winner of the regional AGO 
competition and of the national composition 
contest of Mu Phi Epsilon. She has played 
recitals in the United States and in Europe 
and in September made radio recordings for 
Dutch radio in Haarlem. She taught harpsi. 

chord for two years at Friends University, 
Wichita. 

George Wm. Yolkel 
SAC. MUS. DOC., F.A.O.O. 

All Saints Episcopal Church 

Drake College 

Fort Laud.rdal. 

RORIDA 

THE DIAPASON 



Scottish Rite Cathedral, 650 N . Mendlan St .• Indianapo lis, Indiana 

When the Indianapolis Valley, Ancient and Accepted Scottish Rite of Freemasonry, was selecting a con-

sole worthy of their majestic cathedral, they understandably set forth some demanding criteria in the 

trestle boards of their minds. Five manuals, draw knobs on wing terraces, tilting tablets, pedal pistons-

all in a handsome, rugged cabinet. These had to be put together with such nicety that the console would 

display the same beauty and endurance as the Cathedral itself, not just 

in appearance, but in operation as well. The result was this magnificent 

Reisner console, installed by Cave Organ Company, Indianapolis, and 

featuring the responsive, reliable all-electric action pioneered by the 

craft at Reisner. It is hoped that those who will benefit from this fine 

console- in this and future generations- will see reflected in its design, 

manufacturing excellence, and handcrafting, the wisdom, strength, and 

beauty of the edifice 

which houses it. 

the trusted nalT1e in pipe organ supplies 

TH E W. H. REISNER MFG . CO., INC., P. O. Box 71, Hagerstown, Maryland 21740, Phone 301-733-2650 



Positiv organ with 3 - 4 ranks, 

can be delivered with pedal, 

with glass swell, etc. 

Price $3,940 - $5,400 

FREIBURG ORGELBAU 
August Spath 

7801 HugsteHen-Freiburg 

Germany 

Sacred Choral Music 
that communicates 

From Rock to Pop to Gospel. From Unison 
to 4·Part. From Guitar Symbols to Full 
Accompaniments to Acappella. Titles in· 
c1ude: - KUM BA YAH - Wilson; A 
PSALM FOR TODAY - McAfee; PRAISE 
AND SING - Butler; YES, GOD IS REAL 
- Landgrave; WHO IS THIS BOY - Hus· 
tad; WORTHY IS THE LAMB - Leddy; 
LONELY VOICES - Hanks; and many 
others. 

Choir Directors: Reques' your 
FREE Folk Packet (# 6) today! 

HOPE PUBLISHING CO. 
5765 TF9 W. Lake St., Chicago, III. 60644 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegan 5-6160 

Church in Wheaton, Ill. 
To Have Rodgers Installation 

A new three·manual drawknob 
Rodgers instrument is on order for 
Wheaton Evangelical Free Church, 
Wheaton, Ill. With antiphonal installa
tion at the rear of the church ali will 
be solid state throughout and will use 
~even channels of amplification. 

Donald P. Husted, Southern Baptist 
Seminary, former organist of the church, 
will play a dedicatory recital Jan. 4. 
Jack Schrader is music director and or
ganists are Mrs. Arne Evensen and Gun 
ther Knoedler. 

GREAT 
Gem,horn 16 ft. 
Principal 8 ft. 
Bourdon 8 ft. 
Gemshorn 8 ft. 
Octave 4 ft. 
Spitzflote 4 ft. 
Twelfth 2% ft. 
Super Octave 2 ft. 
Bloekflote 2 ft. 
Mixture 3 ranks 

SWELL 
Violone 16 ft_ 
Geigen Diapason 8 ft. 
Rohrflote 8 ft. 
Salicional 8 ft. 
Voix Celeste 8 ft. 
Flute Celeste 2 ranks 
Pre,tant 4 ft. 
Nachthorn 4 ft . 
Gemshorn 4 ft. 
Doublette 2 ft. 
Plein leu 3 ranks 
Fagotto 16 ft. 
Trompette 8 ft. 
Oboe 8 ft. 
Vox Humana 8 ft. 
Clairon 4 ft. 
Tremulant 

CHOIR 
Viola 8 ft. 
Viola Celeste 8 ft . 
Gedeckt 8 ft. 
Quintade 8 ft. 
U nda Maris 2 ranks 
Aeoline 8 ft. 
Koppelflote 4 ft. 
Principal 4 ft. 
{)uintadena 4 ft. 
Nazard 2% ft. 
Flaehflote 2 ft. 
Tierce 1% ft. 
Nineteenth 1 y, ft. 
Sifflate 1 ft. 
Schabnei 8 ft. 
Harp 
Carillon 
Tremulant 

PEDAL 
Contra Violone 32 ft. 
Principal 16 ft. 
Bourdon 16 ft. 
Lieblich Gedeckt 16 ft. 
Viol one 16 ft. 
Octave 8 ft. 
Flute 8 ft. 
Gemshorn 8 ft. 
Choralbass 4 It. 
Mixture 2 ranks 
Bombardc 16 ft. 
Trompette 8 ft. 
Cia iron 4 ft. 

FLORIDA WOMAN ORGANIST 
RETIRES AFTER 30 YEARS 

Helen McClellan Mangan has retired 
as organist of the Fifth Avenue Baptist 
Church, St. Petersburg, Fla. after more 
than 30 years of service. She was elected 
organist emeritus and will return from 
her new home in New Porl Richey, 
Fla. to play for special occasions. 

A graduate of Beaver College, she did 
graduate work at the UniverSity of 
Colorado. Among her organ teachers 
were Everett Jay Hilty, Claude Mur
phree and George William Volkel. She 
served the AGO in lIIany capacities. 

JOHN LEMAN, former faculty mcml>er 01 
the University of Illinois has become assistant 
professor of choral music and JI1usic education 
at the University of Cincinnati Coll\~gc-Con
"'I'l'\'at ;> .. y of Music. 

Spanish Firm Completing 
Organ at Lourdes, France 

Organeria Espanola, Madrid, is com
pleting a three-manual organ for the 
large new underground basilica of St. 
Pius X at Lourdes, France_ The tonal 
designer was Dr. Ramon de Amczua , 
head of the firm. 

The instrument has slider windchests, 
electric action. All 53 stops are straight, 
with a total of 3.884 pipes. The battery 
of trumpets en chamade is playable 
from claviers 1 and 3. Each of the man
uals extends 56 notes. the pedal 30 
notes. Frontal metal pipes are alI of 
75% tin. 

URAND ORGUE 
Montre 16 It. 
Bourdon 16 ft. 
Montre 8 ft. 
Principal italit'll R h . 
Bourdon 8 It. 
Flute harmoniqlu' 8 ft. 
Prestant 4 ft. 
Flute douce 4 ft. 
Doublette 2 ft. 
Cornet 9 ranks 
Fourniture 5 ranks 
Cymbale 4 ranks 
Bombarde 16 ft. 
Trompete 8 ft. 
Clairon 4 It. 

Principal 8 It. 
Bourdon 8 It. 

POSITIV 

William B. Kuhlman has join,d the music 
department of Luther College, Decorah, 
Iowa as instructor of organ and theory. He 
leaves Jamestown College, Jamestown, N.D. 
where he was instructor for two years. He 
received his MusB cum laude from St. Olaf 
College and his MMus fram Syracuse. His 
initial study in Chicago was with Gerhardt 
Becker, Reginald Foort and Paul Bouman. 
His undergraduate study was with David N. 
Johnson and his graduate study was with 
Arthur Poistar. He has done summer work 
with David Craighead at Eastman Schoal of 
Music. 

Prestant 4 ft. 
Flute 4 ft. 
Quarte de Nasard 2 fl. 
Nasard 22.3 ft. 
Tierce 1 3.5 ft. 
Cyml>ale 4 ranks 
Trompette 8 ft. 
Cromorne 8 ft. 

RECIT 
Flute crueuse 8 ft. 
Bourdon 8 ft. 
Gambe 8 ft . 
Voix Celeste 8 ft. 
Flute it cheminee 4 It. 
Doublette 2 ft. 
Plein jeu 4 ranks 
Scsquialtcra 2 ranks 
Dou~aine 16 ft. 
Trompette 8 ft. 
Clairon 4 ft. 
Hautbois 8 ft. 

CHAMADE 
Trompette imperiale 16 ft. 
Trompette 8 ft. 
Clairon de bat.ille II ft. 
Clairon 4 ft. 
Clairon brill:mt 2 ft. 
Odos 8 ft. 

PEDALE 
Bourdon 32 ft. 
Cont .. cl>asse 16 ft. 
Soul>asse 16 ft . 
Bourdon 16 ft. 
Principal 8 ft. 
Prestant 4 (t. 
Mixture 4 ranks 
Bombarde 16 ft . 
Trompettc 8 ft. 
Clairon 4 ft. 

David P. Dahl has been appointed as
sistant professor of music and university 
organist at Pacific Lutheran University, Ta
coma, Wash. He holds a BA from the 
University af Washington and the AAGO. 
For five years he was a member of the 
faculty at Whitwarth College, Spokane, 
Wash. 

Mr. Dahl's organ studies have been with 
Frederick L. Newnham, Hugo Gerhke, Wai
ter Eichinger and Arthur Howes. He will 
teach organ and courses in church music 
and will appear in recitals in the Pacific 
Northwest area. 

* FRANK J. SAUTER SONS Inc. 
Organ Builders *. Rebuilding 
• Repairing 

4232 West 124th Place 
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Phones: 388-3355 
PO 7-1203 Alsip, Illinois 60658 

• Contractual Servicing 
For Unexcelled Service 
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George Ritchie has been appointed choj:)el 
organist and anislant to the director of 
chapel music of Duke Univenity, Durham, 
N.C. He will teach organ in the depar" 
ment of music of the univenity. 

H. has BA and MM degrees from the 
University of Redlands where his study Was 
with leslie Spelman and Raymond BoeU!. 
Alier teaching for a year at Gracelond 
College, lamoni, Iowa, he studied organ 
on a German Government grant in 1964-
65 with Helmut Walcha in Frankfurt, Ger· 
many. In 1967 he received his SMM de· 
gree, summa cum laude, from Union Sem. 
inary, studying organ with Robert Boker 
and Vernon DeTar. He has c;omplet~d resi. 
dence requirements for the OMus degree 
at Indiana University where his studies have 
been supported by a National Defense Ed· 
ucation Act Fellowship and his organ study 
has been with Clyde Halloway. He ho, 
played re<itals in New York and New Jer· 
sey, in several midwe$lern states and in 
Colorado and California. 

FRED BOCK, dirt.I", nr II"hlkation. I", 
Sorn:d Songs, was clinicinn Cor one-day music 
"orkshop Selll. :12 Of Ch~ney Hall , Riv,·",id.· . 
C.Ii!. 

NOVEMBER, 1969 

Aeolian-Skinner Building 
for Famed Florida Church 

four-mallual OIgan com pri ing 90 
I'ank, in (,0 regiMcr is prescnLl being 
llUiLl fOi the Flaglcl' ~lemorial ' nill'd 
]>rcsb lc rian Church in l. ugll 'line. 
Fla. Th(' (·xisting edifice was the gift 
of Henry ]\f. Flagler in memory of his 
daughler who died al sea in 1889. The 
ullusual monolilhic building ontains 
man III morial ·. among "'hid' are a 
fOllr' IIl:IJI11al Roose cit in the west Iran 
'-Cpl , a solo organ in the nOrlh end and 
an c ho in the SOULll. In keeping wilh 
the . pirit of perpeluating these memo 
orials, the church ha designated lhal 
CHain appropriale portion of these 

Olgan be T taine<l fOi use in the pIes
enl work . 

Install,Hion will begin ill early 19iO. 
The spc ification was drawn up b F. 
Evcrcll Eubanks. J r .. and memb 'rs o[ 
the Aeolian kinncl' taff. 

GREAT 
Qui""'IOII 16 It. 61 pip .. 
Princip"1 8 ft , 61 pipes 
RohrflolC 8 ft . 61 pipes 
Oelave ~ ft. 61 pip 
Spitzll6te 4 It. 61 pipe$ 
Superocl"ve 2 h . 71 pipes 
Mixl"r 4-6 rank. 30j pip" 
Schar! 2 rallks 183 pi"". 
Fagnlt 16 II. 51 pipes 
Trompcl~ 8 rl. 6] pip .. 
Chime. 25 lllbes 

WELL 
Bourdon DoW! 16 ft . 61 pipe< 
Viole de g-.unbe 8 ft. 61 pipe. 

iol e Cel."e 8 ft . 61 pi,l 
Bourdon 8 ft . 61 pip.,. 
Preslanl 4 ft. 61 pipes 
Flute lIarmonique 4 It. .1 pip .. 
Oelavin 2 ft . 61 pipes 
Plcin Jeu 5 ranks 205 pipe. 
H:mtWi. 16 ft. 61 pipes 
Clniron 4 ft . 61 pi,,,,, 
TrompelU' 8 h . 61 pipO'S 
1"re.mulant 

POSITlV 
Germhorn 8 ft. 61 pipes 
Robscdcckt 8 ft . 61 pi .. 
Principal" ft. 61 pipes 
KOPflclflult 4 It. 61 pipes 
o \a~c 2 It. 61 pipes 
Bloc:kll61e 2 ft . 61 pipet< 
Lnri~ot 1 If;. It. 61 pipes 

iHloto 1 It. 61 pi"", 
chan 4-6 rank. 305 pi,}c:'5 

Krumnlhorn 8 h . 61 pip .. 
imb.lstern 4 bell. 

Tr~mulnnl 

CHOIR 
Enahior 8 ft. 61 pipes 
F.'7lihler Celeste 8 fl. 49 pi,ll" 
C •• lcckt 8 ft. 61 pipes 

pilo:princi,.aJ 4 ft . 61 pipes 
Rob.rllute 4 h . 61 pip .... 
Nazard 2% ft . 61 pipes 
SpitzilOte 2 ft. 61 pipes 
Titre. 1% It. 61 pipes 
Bauoo 8 ft. 61 pip.' 
Vox Humann 8 It. 61 pipes 

rcmulant 

BOMJlARDE 
Bombard. 16 h. 61 pipes 
Trompe'e Hannonique 8 ft . 61 pill" 
Clairon .. ft . 61 pipes 
Mixtllr 6-8 rank< 404 pIpes 

ANTIPHONAL 
Ceded" 8 It. 61 pipel 
Principal" ft, 61 pipes 
Octave 2 ft . 61 pipe5 
MiXlUr .. ronks 244 pip .. 

ANTIPHONAL PEDAL 
Gedcckibasl 16 fl. 12 pip 

PEDAL 
'n,ersatz 32 ft . (5 r""ulbnl note. ",ilh 
independent qUlnts; 7 pipc$ ,tUWI! 10 
FFFFinc.. 1 

Principal 16 ft. 32 pipes 
Subbass 16 h . 32 pipes 
Q uill.a.on 16 fl. 
Bourdon DOUle 16 ft. 
Octave 8 It. 32 pip~ 
Cedech B It. 32 pipes 
Choralbas ... !to 32 pipe! 
Hohlflo(e 4 ft . 32 pipe. 
Querflule 2 ft . 32 pipes 
Mixtur 5 rnn k. 160 pipes 
KOlltre Po<nune 32 ft. 12 pipe. 
P"",uoe 16 It. 32 pipes 
H autbois 16 ft . 
Trompe •• 8 ft . 12 pip~s 

chalmey" fl. 32 pipes 
Chimes 

WILLIAM BE T has joined the f0eulty 01 
the Kennedy-King College of the Chiengo 

ity College ystem. A graduo te of the 
Amen",,"" Corucrvalory, be previously taught 
at Bethune Cookman College, D ay tona Beach, 
Fla., and Bishop ollege, D"UaJ, Tex. He i. 
organiH .t the MonumentAl Bapti51 hu!'eb 
in Oh.icago. 

THE PARISH 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau /W. -Germany 
Box 532 

JAM€S L€LANb 
HOLLINS COLLEGE 

----- -----

OF SAINT PAUL 

SAN DIEGO, 

CALIFORNIA 

SIX DIVISIONS 

SIXTY·FIVE RANKS 
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TELLERS 
ORGAN CO. 

• SOUTHFIELD, MICH. - ST. DAVID'S EPISCOPAL CHURCH 
2 Manuals - 22 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

1906 - 1969 

Erie, Pennsylvania 

OUR CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. This deposit is 
deductible from the first purchase of $10.00 or more made during 1969. 

DURST ~ CO.~ INC. 
P. O. BOX 1165M • ERIE, PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

An artistic. end scientific approach to orgon 

construction; Based on the ideas of the Boroque 

Mosters. 

\ J 

12 

R. F. D. #1 Box 527, Stone Ridge, N. Y. 12484 
914-687-9720 

TUNING 
VEARLV CARE 
MOVING 
CLEANING 

TELEPHONE 

872·1900 

820 CENTRAL STREET 

FRAMINGHAM. MASS. 

REPAIRING 
REBUILDING 
MODERNIZING 
ADDITIONS 

CHARLES L. BOLTON 
FRANK G. KIERAN 

RUFFATTI RODGERS 
PIPE ORGANS 

PADUA, ITALY 
EUROPES LARGEST AND FINEST 

BUILDER OF MODERN PIPE ORGANS 

ORGANS 
FROM THE 

WORLDS LARGEST BUILDER 
OF 3 MANUAL ORGANS 

REPRESENTED IN CALIFORNIA 
BY 

RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

San Francisco 861-1891 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
3553 DRIFTWOOD DRIVE 

CHARLOnE, NORTH CAROLINA 28205 
"THREE GENERATIONS OF ORGAN BUILDING" 

GREENSBORO COLLEGE - SCHOOL OF MUSIC 
Greensboro, North Carolina 

B.M. DEGREES IN ORGAN AND CHURCH MUSIC 
Harold G. Andrew., Jr., Head, Organ Dept. 

Member, National ..4asociatioR 0/ Schoo,. 0/ Mwic 

Large Conn Installation 
at Cuyahoga Falls, Ohio 

The Conn Organ Corporation has in
stalled a custom three-manual instru
ment in the Cathedral of Tomorrow, 
Cuyahog<! Falls, Ohio, said to be the 
largest electronic installation to da te . 
The edifice seats 5,000 people in a 
38,000 square-foot space. 

GREAT 
Contra Viole 16 ft . 
Open Diapason 8 ft. 
Bourdon 8 ft. 
Dolcan 8 ft. 
Octave 4 ft. 
Gerlock t 4 ft. 
Geigen 4 ft. 
Super Octave 2 ft. 
Grave 2 ranks 
Fournitul'c 4 I'ankg 
Fagott 16 flo 
Trumpet 8 ft. 
Clarion 4 ft. 
Chimes 

SWELL 
Bourdon 16 ft. 
Dulciana 16 ft. 
Geigen Principal 8 (t. 
HohlClate 8 (t. 
Geigen Octave 4 ft . 
Flute 4 ft_ 
Nazard 2% (t_ 
Flautina 2 ft. 
Larigot I y, Ct. 
Silflate 1 ft. 
Mixture 3 ranks 
Regal 8 ft_ 

CHOIR 
Diapason 8 (I. 
Melodia 8 ft_ 
Dulciana 8 ft. 
Gemshorn 8 ft. 
Erzahler Celeste 8 h. 
Octave 4 ft. 
Flute Traverso 4 ft. 
Dulcet 4 ft. 
Nasat 2% ft. 
Block flate 2 ft . 
Seventeenth 1% Ct. 
Mixture 4 ranks 
Clarinet 8 ft. 
Krummhorn 8 (t. 

SOLO 
String Diapason 8 (t. 
Salicional 8 ft. 
Vox Humana 8 It. 
Oboe 8 ft. 

PEDAl. 
Contra Bourdon :t! ft. 
Diapason 16 flo 
Bourdon 16 ft. 
Dulciana 16 (t. 
Principal 8 fl . 
Flute 8 ft. 
Octave 4 ft. 
Gedeckt 4 ft_ 
Mixture 4 ranks 
Clarinet 8 (t. 
Krummhorn 8 ft. 

Karl Wienand has been appointed as
sistant professor of music at Adams State 
College, Alamosa, Colo. His duties wi1\ in
clude the teaching of organ and theory. 
His org,an study has been with Luther T. 
Spayde, Helmut Walcha, Howard KeJ."y, 
Karel Paukert, Anton Heiller, Everett Hilty 
and Susi Jeans. 

Robert L. Hendrickson has been appoint
ed professor of organ at Mount Vernon 
Nazarene College, Mount Vernon, Ohio. 
His position includes teaching music theory. 
He has his MMus from Wichita State Uni
versity where he studied organ with Robert 
Town. He has been organist for four years 
al Eastminster Presbyterian Church, Wichi
ta, and is presently organist at Gay Streat 
United Methodist Church, Mount Vernon. 

Church in St. Paul 
Installs Allen 

A custom three-manual Allen has been 
installed in the new Trinity Baptist 
Church. St. Paul, Minn. Richard Dahl
qlli~t is organist. 

GREAT 
Gemshorn 16 ft. 
Principal 8 ft. 
Dulciana 8 ft_ 
Spitzgedeckt 8 It . 
Octave 4 ft. 
Rohrquintade 4 ft. 
Twelfth 2% ft. 
Fi(teenth 2 ft. 
Flute 2 ft. 
MixtUi e 4 rank, 
Chiff 
Harp 
Celesta 
Cal'illoll 

SWELL 
Geigen Diapason 8 Ct. 
Gamba Celeste 2 rank. 
Gemshorn 8 ft. 
Voix Celeste 2 rank. 
Gedeckt 8 ft. 
Flute Celeste 2 ranks 
Octave Geigen 4 ft_ 
Flute 4 ft. 
Nazard 2% ft. 
Doublette 2 {t. 
Blockflote 2 ft. 
Tierce 1 3.5 ft. 
Plein J eu 4 ranks 
Contra Fagotto 16 ft. 
Hautbois 8 ft. 
Trompelte 8 {to 
Clairon 4 ft . 

Viole 8 (t. 
Quintarlena 8 ft. 
Flute 8 ft
Prestant 4 ft. 
Quintarle 4 ft_ 
Quinte 2% ft_ 
Principal 2 ft. 
Spillflote 2 ft_ 
Larigot 1 Ys ft. 
Sienate 1 ft. 
Scharf 3 rank. 

CHOIR 

PEDAL 
Contra Basse 32 ft. 
Contra Dulciana 32 It. 
Principal 16 ft_ 
Gemshorn 16 ft. 
Bourdon 16 ft. 
Lieblich Gedeckt 16 h. 
Octave 8 ft. 
Gedeckt 8 ft. 
Choral Bass 4 It. 
Flute 4 ft_ 
Mixture 3 ranks 
Bombarde J 6 ft. 
Posaune 8 It. 
Clairon 4 ft. 

Guilmant Organ School 
Founded 1899, by Dr. William C. Carl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

205 West End Ave. New York, New York 10023 212·874-1771 
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The Rodgers Custom Touring Organ 

KING OF THE ROAD 

1969 

NOV CONCORDIA, KANSAS 
Ted Alan Worth 
Community Concert 

NOV. 3 HOLDREDGE, NEBRASKA 
Virgil Fox 
Community Concert 

NOV. 6 ROCHESTER, MINNESOTA 
Virgil Fox 
Hospital Benefit 

NOV. 9 NAPOLEON, OHIO 
Ted Alan Worth 
Community Concert 

NOV. 12 COATESVILLE, PA. 
Virgil Fox 
Community Concert 

NOV. IS CODERICH, ONTARIO 
Ted Alan Worth 
Community Concert 

NOV. 18 FAIRMONT, WEST VIRGINIA 
Virgil Fox 
Fairmont Concert Assn. 

NOV. 20 LEWISBURG, WEST VIRGINIA 
Ted Alan Worth 
Community Concert 

NOV. 22 GALLIPOLIS, OHIO 
Worth/Crow Duo 
Community Concert 

NOV. 24 DYERSBURG, TENNESSEE 
Ted Alan Worth 
Community Concert 

DEC. 7 MADISON, NEW JERSEY 
Virgil Fox 
Drew Universily 

DEC. II WALTHAM, MASSACHUSETTS 
Ted Alan Worth 
Community Concert 

1970 

JAN. 7 DOUGLAS, GEORGIA 
Virgil Fox 
South Georgia College 

JAN.8 TIFTON, GEORGIA 
Virgil Fox 
Abraham Baldwin College 

JAN,12 NORMAN PARK, GEORGIA 
Virgil Fox 
Norman Park College 

JAN. 13 COCHRAN, GEORGIA 
Virgil Fox 
Middle Georgia College 

JAN. 29 HUNTSVILLE, ALABAMA 
Virgil Fox 
Oakland College 

FEB. 13 SANTA ROSA, CALIFORNIA 
Virgil Fox 
Santa Rosa Junior College 

FEB. 18 PASADENA, CALIFORNIA 
Virgil Fox 
Pasadena Symphony 

FEB. 21 LOMA LINDA, CALIFORNIA 
Virgil Fox 
Loma Linda Unhersity 

MAR. 6·7·8 UPLAND, INDIANA 
Thomas Richner 
Taylor University 

", . ,the Rodgers Organ Company of Hillsboro, 
Oregon IHiS come to the aid of the concert 
organist, It has built cmd equipped a large three
manual instrument tor touring. Now, tor the first 
time, at least a few organists are able to display 
their to/ents in any concert hall in the United 
States, on nn instrument that was designed to 
play the complete historicnl literature tor the 
organ," 

MUSIC & ARTISTS Magazine 

Again this season, the Rodgers Custom Touring 
Organ is on the road, reaching thousands of 
people from coast to coast with traditional organ 
Ii tera ture in concert. 

For many, it will be the first opportunity to 
experience the rich heritage of the King of In
struments, The excitement of that introduction 
will be heightened by the virtuosity of some of 
the world's finest organists, performing not from 
a hidden loft, but right out on center stage where 
their astounding skills at the console can be 
seen as weIl as heard, 

The Rodgers Custom Touring Organ is sched
uled under the direction of Richard Torrence 
Management, 394 E, Palisade Avenue, Engle
wood, New Jesey 07631, NYC telephone (212) 
927-9700, 

Below is a partial listing of the1969-70 concert 
season schedule: 

MAR. 16 BLOOMSBURG, PENNSYLVANIA 
Virgil Fox 
Continental Concert 

MAR. 18 SPRINGFIELD, PA. 
Virgil Fox 
Community Concert 

MAR. 31 CARIBOU, MAINE 
Ted Alan Worth 
Community Concert 

APR,3 ST. JAMES, MARYLAND 
Virgil Fox 
SI. James School 

APR. 7 SHEBOYGAN, WISCONSIN 
Virgil Fox 
Lakeland College 

APR. 16 STERLING, ILLINOIS 
Virgil Fox 
Community Concert 

APR. 19 LEXINGTON, NEBRASKA 
Ted Alan Worth 
Community Concert 

APR. 21 NORTH PLATTE, NEBRASKA 
Worth/Crow Duo 
Community Concert 

APR. 23 HOT SPRINGS, S. DAKOTA 
Ted Alan Worth 
Community Concert 

APR. 26 OGDEN, UTAH 
Virgil Fox 
Weber State College 

APR. 29 EPHRATA,WASHINGTON 
Worth/Crow Duo 
Community Concert 

COMPANY / 1300 N.E. 25th Avenue / Hillsboro, Oregon 97123 



John Ditto has been appointed director of 
music at the First Presbyterian Church, Ev
ansville, Ind., in charge of the total music 
program for a large twa·location church, 
directing the choirs and serving as organ
ist for both locations. He received his BMus 
from Drake University, and his MMus from 
the University of Michigan. Organ teachers 
include Jack Ralston, Russell Saunders and 
Robert Glasgow. 

Robert S. MacDonald has been ap
pointed associate organist-choirmaster to 
work with Frederick Swann, director of mu
sic and organist, in expanding the program 
at New York's Riverside Church. 

Mr. MacDonald is a native of Massachu
setts and holds degrees from Boston Uni
versity and the New England Conservatory 
of Music. He has had nearly 20 years of 
experience and comes to his new post from 
four years at First Baptist Church, Beverly, 
Mass. Prior to that he was for seven years 
at GrOce Episcopal Church, Salem. He has 
wide experience as an oratorio accompanist 
and recitalist and extensive experience in 
public school music. He is active in the 
Am>rican Guild of English Handbell Ringers 

Kenneth L. Axelson has been appointed 
director of music at Mount Lebanon United 
Presbyterian Church, Pittsburgh, Pa. where 
he will play the organ and direct seven 
choirs. He comes from Maple Grove United 
Methodist Church, Columbus, Ohio, where 
he served four years. He has BMus from 
Illinois Wesleyan University and SMM from 
Union Seminary. His organ teachers have 
included Lillian Meherle McCord and Alec 
Wyton. He has studied voice with Henry 
Charles and Earl Berg and conducting with 
Lewis Whikehart, Earl Berg and Abraham 
Kaplan. 

Weston E. Brown has been appointed 
assistant organist to Jack H. Ossewoarde at 
St. Bartholomew's Church, New York City. 
He received his BA from the University of 
Michigan where he studied with Marilyn 
Mason. Within the academic year 1968-69 
he studied at the Conservatory of Music 
in Hamburg, Germany, with Heinz Wunder
lich and gave recitals in Germany, Switzer
land and Italy. He also attended the 1968 
Summer Academy at Haarlem, Holland, 
studying with Marie-Claire Alain and Anton 
Heiller. He is working toward the SMD at 
Union Seminary 

GABRIEL KNEY & CO., LIMITED 
PIPE ORGAN BUILDERS 

137 l i ALCON ST., LONDON 35, ONT., CANADA 

REPRESENTATIVE: ELWYN DAVIES 

1691 I CRANFORD LANE, GROSSE POINTE, MICHIGAN 48230 
(313) 886·6823 

LAWRENCE D. S. WENTZ, INC. 
Pipe Organs 

ROBINSON 
P. O. Box 222 

VIRGINIA COMMONWEALTH UNIVERSITY Worth, III. 60482 

RICHMOND, VIRGINIA WA 5-0534 G18-0534 

Felix Schoenstein PELS & VAN LEEUWEN 
PIPE ORGANS 

& Sons Pipe Organ Builders ALKMAAR, HOLLAND 
Johann Heerspink 

SAN FRANCISCO, CALIF. 
3020 Oakwood Drive, S.E. 
Grand Rapids, Mich. 49506 
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Fren'ch Baroque 

Organ Registrations 

By Edmund Shay 

Baroque organ registrations, as we 
know them through contemporary doc
uments, are very colorful and imagina
tive. The French, especially, have left 
us many such documents in the prefaces 
to their organ music publications.' 
These documents reveal how organists 
explored the potential color character
istics of every stop, and how they were 
combined with others in a way that 
today might evoke comments from 
teachers and performers like the fol
lowing: "Unheard ofl - Bad tastel -
It's never used that wayl - You can't 
do that!" 

No stronger plea for a more creative 
and imaginative use of the organ could 
be presented than the testimony of the 
French Baroque masters themselves. 
Accordingly, translated registrations 
given by Nivers (1675), Lebegue (1675), 
Raison (1688), and Boyvin (1689), are 
arranged in categories below." 

Terms like grand jeu, plein jeu, jeu 
doux, etc., were names given to various 
stop combinations by French organists, 
who described them in numerous music 
e~itions . T?ere are, of course, slight 
dIfferences 10 some of the definitions, 
but these are minor, and only reflect 
the possible variances within each 
characteristic combination, as well as 
the taste of the author. Of more im· 
pOl·tance is the agreement of the authors 
about the numerous registration sug
ge~tio.ns, bec~use it provides general 
pnnclples whIch can be applied to all 
French Baroque organ music. For ex· 
ample, the reeds (with the occasional 
exception of the Cromhome and pedal 
reeds) were never used by themselves, 
but were usually combined with an 8' 
fl,ute .an~ 4' principal, or with just a 
4 pnnclpal or 4' flute, or with only 
the nasard stop. 

The tremulant, used a great deal 
more in this music than we feel com
fortable in admitting, is invariably 
recommended for expressive solo (n~cit 
movements), and is occasionally even 
recommended for full combinations like 
the grand jeu by Nivers, Lebegue, Rai
son, Boyvin, and others. (French organs 
had two tremulants, one strong, the 
other mild.) 

The comet consists of five ranks (8', 
4' 22/ 3', 2', &: ]%) and was one of 
the most frequently used combinations. 
The 8' was usually a flute Ii cheminee 
(chimney flute, or rohrflote), and the 

other ranks were always widely scaled 
open pipes. The tone of this combina
tion was assertive and penetrating.· 
The makeup of the cornet is not de
scribed by the above authors because 
all five ranks were automatically drawn 
with a single draw knob, which made 
a description unnecessary. 

Before proceeding to the translations 
themselves, a brief description of the 
French Baroque organ is necessary if 
one is to gain a proper prespective reo 
garding the suggestions and the music 
for which they were intended.' 

The organ in France differed greatly 
from its German counterpart. Although 
both had three or four manuals and 
pedal, the French organ was basically a 
smaller instrument. Unlike the German 
organs, where every manual controlled 
a complete division, the French instru· 
ments had several manuals (If,cho, 
Recit, Bombard) which were devoted 
exclusively to one or two solo stops. 
These solo divisions had a limited 
range, beginning from middle c' or the 
g or c below, and extended to c'''. 
French composers generally used these 
stops for either a rantlls timms, or a 
recit movement , and often referred to 
them by name in the titles of their 
pieces. 

The only complete divisions of the 
French organ were the Grand Orgue 
or Gmnd Clavier, and the Positif. They 
both had about the same number of 
stops, but the Positi! was scaled smaller 
than the Grand Orgue. 

The Pedal, which often extended 
one or two notes below C, customarily 
had only four stops, two flutes (8' and 
4') and two reeds (8' and 4'). The 
flutes were used in trios and in recit 
movements, and the reeds to play cantus 
/i,-mus solos in the tenor range. The 
latter solos were usually accompanied 
on the Grand Orgue with the stops 
which comprise the Plein leu combi· 
nation. The pedal division also con· 
tained one coupler, the Grand·Orgue-to· 
pedal. This. enabled the pedal to assist 
In the playmg when the texture thick· 
ened at cadences, and in other places to 
facilitate the execution of awkward 
stretches and difficult passages. 

A careful study of the definitions and 
suggestions given below will prove val· 
uable to the performer who desires to 
in.terpret French Baroque organ music 
WIth the richly imaginative, but au· 
thentic, registrations it so rightly de· 
~erves. 

PLEIN JEU 
The Plein .leu is composed of the 
prestant, the bourdon, the doublette, 
the cymbale and the foumiture. One 
adds to this the 8' and 16' if there is 
one. If there is no prestant, put on 
the flute [4'] . -Nivers 

The Prelude and Plein .leu must be 
played slowly, and the Plein Jeu of 
the positif must be played lightly. 

-Lebegue 

The Plein Jeu, on an organ of 4' , con· 
sists of the montre [4'], bourdon, 
doublette, cimbale and fourniture. If 
there is an 8' and ]6' [montre] on the 
grand orgue, add them to the others. 
The Petit Plein Jeu is composed of 
the same [stops] as the Plein Jeu on 
an organ of 4'. -Raison 

For the Plein Jeu, on full size organs 
where there is a positif, couple the 
llla~,!als together, an~ put on the 
posltif the montre, whIch is either at 
8' or 4', if there is a 4' it will be a 
prestant; if there is an 8' it is neces· 
sary that there be a separate prestant: 
one puts. the bourdon, the doublette, 
the foumlture, and the cymballe with 
it. On the grand orgue put on the 
same stops and add to them the 8' open 
[montre], the 16' bourdon, and the 
16' montre, if there is one. -Boyvin 

GRAND JEU 
The Grand Jeu is composed of the .leu 
de Tierce - one must also understand 
all of its continuation - with which 
one puts the trompette, the clairon, 
the cromhorne, the comet and the 
strong tremulant, if there is one. The 
rest is left to discretion, of which the 
combination of stops is arbitrary. 

-Nivers 

THE GRAND JEU AND PETIT JEU 
IN DIALOGUFS 

For the Grand Jeu use the small 
bourdon, the prestant, the trompette, 
and the comet. For the Petit .leu lise 
the bourdon, the montre [4'], and the 
cromhorne. 

.\nother Grand Jeu: the smalJ bourdon, 
Ihe prestant, the trolllpette, and the 
clairon. 

Another [Grand .leu]: the small bour· 
don, prestant, doublette , nazard, quarte 
[2' flute], grosse tierce [31/5], trom
pette, clarion, comet, and tht: strong 
tremulant. The Petit Jeu: the montre 
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4'. bourdon. nalard. tierce, and crom
horne. -Leb~gue 

The Dialogue is played on all the key
boards. On the grand orgue [the Grand 
.leu consists of] the bourdon. the 4' 
[prestant]. the tierce, the nazard. the 
[cornet. the trompette. the dairon, and 
the strong tremulant.] One the positif, 
the bourdon, montre [4'], nazard, tierce, 
and cromhorne. If there is a comet 
separe [usually found on the recit] and 
an Echo [division], you use them when 
there are four keyboards [called for]. 
If there are only three, play the reo 
peats on the third. It can also be 
played on two keyboards, but then one 
subtracts the tierces and nazards: on 
the large and small organ use the 
tremulant. -Raison 

For the Petits Dialogues, on the posidf 
draw the cromhorne with the founda· 
tions [bourdon 8' and montre 4']; on 
the grand orgue. the trompette. dairon. 
and the comet with the foundations 
[8' and 16' montre]. The tremulant is 
not used here. 
For the Grand Dialogues use the same 
thing as above, but add to the grand 
orgue the nazard, quane. tierce, and 
likewise the cromhome. if there is one. 
On the positif add the nazard; some 
use the tierce here. The strong tremu
lant is necessary here. They are played 
on four choruses: the third chorus is 
the cornet separe [of the recit], and the 
fourth is the cornet of the Echo. 

-Boyvin 
JEU DE TIERCE 

The Jeu de Tierce consists of the 
prestant, the bourdon, the tierce and 
the quinte; one adds the doublette 
when one wishes. and the 8' [montre] 
also. even the 16'. if there is one." 

-Nivers 

DUOS: THE USE OF VARIOUS 
TIERCE AND REED 

COMBINATIONS 
The duos are played on the treble of 
the small tierce [of the positif], and 
the bass on the large tierce [of the 
grand orgue]; or else on the cornet [of 
the recit]. and the trompette [of the 
grand orgue]. -Nivers 

The D'lOS [are played] very boldly and 
lightly. On large organs. the treble is 
played on the tierce of the positif, and 
the bass on the grosse tierce with the 
16' bourdon [of the grand orgue]. On 
moderate and small organs, [play the 
left hand] on the tierce or the trom
pette, and [the right hand on] the cor· 
net; [or else, play] the treble with the 
cromhorne, tenderly and agreeably, in 
imitation of the singing style, and the 
bass on the small bourdon and prestant 
of the grand orgue; or else the 8' 
[montre] by itself, and the cromhorne 
alone, or with the bourdon or flute 
[4'] on the positif; [or else], the cornet 
very boldly and gayly [for the treble], 
and the bass on the bourdon and the 
montre [4'] of the positif. 

-Leb~ue 

The Duo is played on two tierces: the 
right hand on the positif with the bour
don, the montre, the tierce and the 
nazard; the left hand on the grand 
orgue with the bourdons 8' and 16', the 
flute, tierce, nazard and gros nazard 
[SYs'], with the double tierce [3 l/S'l, 
If there is one. One can also play on 
the cornet separe [of the recit] , or the 
tierce stop of the positif [for the right 
hand]; [or else] the cornet is played 
with the right hand, accompanied by 
the left hand on the small bourdon and 
the flute [4'], or the 4' [montre]. 

-Raison 
The Duo is played on two tierces. 
For the small Tierce, draw the bourdon, 
prestant, nazard, and tierce. On the 
grand orgue draw the same thing, and 
add the 16' bourdon, and the quarte, 
or lacking a quarte, put on the 
doublette. -Boyvin 

ON THE USE OF REED STOPS 
AND SLOW FUGUES 

With the reed stops one usually draws 
only the bourdon, but the cromhorne 
can be played well by itself. However, 
with the trompette one draws the bour· 
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don and the prestant, and the dairon, 
if one desires it, sometimes also the 
cornet. 

The slow fugues [are played] on the 
large Jeu. de Tierce with the tremulant, 
or on the trompette without the trem· 
ulant. -Nivers 

Slow Fugue: Bourdon, prestant, ~rom· 
pette and dairon of the grand orgue; 
on small organs [or positifs, use the] 
bourdon 4' and cromnorne. 

-Le~gue 

The slow fugues are played on the 
trompette with its foundation, this be· 
ing the bourdon and the prestant. Draw 
the cromhorne alone on the positif, and 
couple the manuals together. Or else, 
one may play them on the positif 
alone; on the cromhorne with its foun· 
dation, which is the bourdon and the 
4' [montre]. 

In the Qu.atuor, which is a fugal mme· 
ment where the voices are more active 
and more singing than in the fugue. 
the left hand is played on the Jell. 
de Tierce of the grand orgue, which is 
comprised of the bourdon, prestant, 
nazard, quane, and the tierce. The right 
hand is played on the positif on the 
cromhorne with its foundation, as 
above, and the mild tremulant. Or 
else, one may yet play the Quator 
thusly; the bass and treble on the 
tierce of the grand orgue with its usual 
combination [of other stops], and the 
middle voices. the tenor and alto, on 
the cromhorne of the positif with its 
foundation. This way is more beauti· 
ful and more difficult, unless one is 
aided with a pedal coupler [i.e., a grand 
orgue to pedal coupler]. 

One can also play the Quatltor thusly; 
having a pedal coupler [grand orgue 
to pedal], put the bourdon, the 8' 
[montre]. prestant, and nazard on the 
grand orgue; on the positif the Tierce 
en Taille, [tierce in the tenor], namely. 
the bourdon, prestant, nazard, doubl· 
ette, tierce and larigot; play the other 
two voices of the right hand on the 
trompette of the recit; this. however, 
requires an organ with four keyboards. 
This way of playing is extremely beau· 
tiful, but it is necessary that the four 
voices sing equally well, particularly 
the tenor, which is played on the tierce 
of the positif, which is more moving, 
and more easily grasped by the ear. 
But there are only a few who are capa· 
ble of composing these kinds of pieces, 
and who can perform them; that is 
why I have put very few in my organ 
book. -Boyvin 

JEU DOUX 
The jell. doux consists of the bourdon 
and the flute [4'], or of the bourdon 
and the 8' montre. For a little louder 
[jeu doux] put with the bourdon the 
prestant; for an even louder one, add 
the doublette to this, sometimes also 
the 8' [montre], likewise the 16'. 

-Nivers 
VARIOUS SOLOS AND THEIR 

ACCOMPANIMENTS 
With the voix humaine one 
the bourdon, the flute [4'], 
mild tremulant. 

With the cornet put on the 
of the bass [ register]. 

can add 
and the 

soft stop 
-Nivers 

The tierce or cromhorne en taille [is 
played] slowly. It is accompanied on 
the small bourdon, prestant, and the 16' 
bourdon or montre of the grand orgue. 
[Play the tenor on] the tierce, bourdon, 
montre, flute, douhlelte, nazard, and 
the larigot of the positif; [use] pedal. Or 
else [play the tenor on] the cromhorne, 
montre, bourdon. and the nazard of the 
positiv. Another accompaniment [for 
the above is the] small bourdon, pres· 
tant and 8' [montrel of the grand orgue; 
or else, the small bourdon and 8' 
[montrel, according as the organ may 
achieve the effect. 
The voix humaine [is played] some· 
what slowly, in imitation again of the 
singing style. It is accompanied on the 
bourdon, the flute [4'] or montre [4'] 
of the positif. On the grand orgue draw 
the small bourdon, the prestant or the 
4' flute, the voix humaine, and the 
mild tremulant wilh the nazard, if 
one desires it. 
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"I he Basse de Trompette [is played] 
boldly, and is accompanied on the 
bourdon and the montre of the positif. 
On the grand orgue [draw] the small 
bourdon and prestant with the trom· 
pette. Or else [play] the bass on the 
cromhorne with the montre, the nazard 
and the tierce of the positif. [Play] the 
accompaniment on the small bourdon 
and prestant of the grand orgue. 

The Echo [is played] boldly and quickly, 
and is accompanied on the bourdon 
and montre [4'] of me positif. On the 
grand orgue [draw] the cornet, the 
small bourdon, and the prestant. or the 
cornet alone if it is strong enough. 
The repeats [are played] on the cornet 
of the Echo, or on the accompaniment, 
[here], the 8' [montre] alone of the 
grand orgue. The second repeat is 
played on the flute alone of the positif. 

-Leb~gue 
The Recit de Cromhorne is played by 
the right hand without foundation 
[stops], and is accompanied with the 
left hand on the bourdon and flute 
[4'] of the grand orgue. 

The voix humaine goes with the bour
don and the flute, or the 4' fprestantJ, 
and the mild tremulant. When it IS 
played as a solo, it is necessary to put 
on the positif [for the accompaniment], 
the bourdon, the flute, and the nazard. 

The Basse de Trompette or Cromhorne 
goes with the bourdon and 4' [prestant] 
for the left hand, [and is accompanied 
by] the right hand on the bourdon 
and 4' [prestant]. The clairon is also 
played in the bass, adding to it only 
the 16' bourdon, [and is accompanied 
on] the bourdon and flute of the posi
tif. The Basse de Tierce is played by 
the left hand on the positif. It is com· 
posed of the montre [4'], bourdon, 
doublette, flute, nazard, tierce, and the 
larigot, if there is one. The right hand 
plays [the accompaniment] on the bour
don and 4' [prestant] of the grand 
orgue. This registration is also appro· 
priate for the Tierce en Ta ilIe , except 
that it is then necessary to add the 16' 
bourdon to the grand orgue with the 
pedal flute. The Cromhorne en Taille 
is accompanied on the same [stops] 
as the Basse [de Cromhome], adding 
10 it the pedal flute. 

-Raison 
The solos are played diversely. their 
;lccompaniment on the grand orgue is 
;llways the bourdon and the prestant. 
The cromhome is accompanied on the 
R' open alone of the grand orgue. Some 
solos are played on the small tierce 
rof the positif], as in a Duo; or else 
on the nazard without the tierce, and 
with the foundations; or on the trom· 
pette, or the cromhorne alone, or on 
Ihe comet separe [of the Redt or Echo]. 
As for the chorus of flutes, couple the 
keyboards, and on the grand orgue 
put the 8' bourdon. and the flute [4'], 
and on the posit if, the bourdon, the 
flute. and the mild tremulant. 

With the voix humaine one needs only 
the bourdon and flute, as much above 
as below [i.e., at 8' and 4'], and the 
mild tremulant. 

As for the basses, they are more often 
played on the cromhome of the positif 
than on the trompette. The prestant 
or montre, nazard, doublette, tierce and 
larigot are drawn with it [the crom
home], as in the Tierce en TaiIle, 
with the exception of the bourdon, be
cause the bourdon coupled with the 
cromhome slows it down [in the bass 
registers]. 

[f one wishes to play the basses on the 
trompette, it is necessary to put the 
prestant and nazard with it. Some use, 
instead of the nazard, the bourdon, 
but the bourdon is sluggish. 

One also plays the trompette basses 
rBasses de Trompette] with the strong 
tremulant. but then they are com
bined with the same stops used in the 
Dialogue, which I am going to discuss 
helow, with the exception that at no 
time are the keyboards coupled, and 

on the positif, for the accompaniment. 
put on the bourdon and larigot. 

-Boyvin 

SUGGESTIONS FOR TRIO 
REGISTRATIONS 

The trio for two trebles: [play] the 
bass on the tierce of the grand orgue, 
with the small bourdon, prestant, 
nazard, quarte, and mild tremulant; on 
the posidf [draw] the cromhorne alone, 
or if it is not strong enough, put in 
the bourdon or flute [4'], or the montre. 

Another registration for the trio with 
two trebles; [play] the bass on the 
trompette alone of the grand orgue; 
the upper [voices] on the montre [4'], 
bourdon, nazard and tierce of the 
positif. 

The trio for three keyboards: the first 
treble on the cromhorne, the bourdon, 
and the prestant of the positif; the 
other [treble] voice on the tierce, small 
bourdon, prestant, nazard, quarte, and 
the mild tremulant of the grand orgue, 
and the pedal flute [for the bass]. Or 
else, the first treble on the tierce of 
the positif, the other on the voix 
humaine, the small bourdon, the 
prestant, and the mild tremulant of 
the grand orgue, and the pedal flute 
[for the bass]. Or else, the first treble 
on the cornet, the other on the crom· 
horne, the bourdon, and the prestant 
of the positif, and the pedal flute [for 
the bass]. Or else, the first treble on 
the trompette, the second treble on the 
tierce of the positif, and the pedal 
[flute in the bass]. -LeD~gue 

The trio is played with the cromhome 
in the right hand without [its] founda· 
tion, and the left hand [is played] 011 

the bourdon, the 4' (prestant], the 
flute, the nazard, the tierce, and the 
mild tremulant [on the grand orgue]. 
One can also use the same registration 
given above for the duos. On the grand 
orgue, one combines with the voix 
humaine, the bourdon and the flute 
for the left hand, and the right hand 
rplays] on the bourdon, flute, and 
nazard with the mild tremulant [on 
the positif]. The trio for three key· 
boards is the same as the others [i.e., 
uses the same registration], adding the 
pedal flute to it. -Raison 

For the trios with two trebles, put the 
grosse tierce [of the grand orgue] above. 
as in the Duo, except that a 16' is not 
at all necessary; on the positif, [draw] 
the cromhorne by itself, and the mild 
lremulant. 

The other trios are played on the crom· 
horne with its foundation [stops on 
1 he positi£]; the cornet separe [of the 
Redt for the second treble], and th .. 
pedal flute; or else, using the pedal 
coupler, put on the grand orgue the 
bourdon, prestant, and the nazard. 

-Boyvin 

NOTES 
IGerman Baroque registrations can be !\een 
in Georg Friedrich Kaffmann's Harmo1lische 
See/enlust (Merseburg. 1733; cd. by Pierre 
Pidoux, Barenreiter, 1951). 

2Guil1aume-Gabriel Niven, TroiJieme IjlJr~ 
d' orgue [Publications de la Societe Francaise 
de Mu.icologie, 1. aerie. Tome XIV) Paris: 
Heugel et Cie, 1958), p. [xi]. Nichola. Lcbegue, 
Livr. d' orgue ([Archives des maitre. de 
I'orgue, publices par Alexandre Guilmant et 
Andre Pirrol London: Schott and A. Durand, 
1898·1907), Vol. 9, pp. 4-5. Andre Raison, 
Livr. d'orgu. (Archives des Maitre. . . .). 
Vol. 2, pp. 8-9. Jacques Boyvin, Premier 
liv," d'orgu. (Archives des mattres . . .). 
Vol. 6, pp. v-vi. 

'Cf. Peter Williams. The Euro/Jcan Organ 
1450·1850 (London: B. T. Batsford., 1966), p. 
273. 

fCC. Marilou De Wall, "Interpretation of 
French Organ Music of the 17th and 18th 
Centuries," Th. Diapason, LV, No.5 (1964), 
42-45. Robert Noebren, "The French Organ 
of the 17th Century," The Diapason, LVIII, 
No. 1 (1966), 28. Peter Williams, Th. 
European Organ 1450·1850 (London: B. T. 
Batsford Ltd., 1966). 

"Another description of the Jeu de Tierce is 
given by Boyvin in the section on .Iow fugues. 
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The opinions, ideas ond suggestions 
on the editorial page are the responsi
bility of the editors of this publication. 

Back to School 2 

W'e are told by some authorities that 
Ihe day of the organ's usefulness in 
American churches is past. 'Vhether this 
is true or not I do not know. If the 
profile of the church changes complete
ly, it may very well be true. 

Shall we accept this judgement, or 
should be try to restore the organ to 
a place of esteem and relevance, where
by it may offer a genuine contribution, 
especially to young people, in the wor
ship service? 

If we organists are being phased out, 
let us try to decide whether this trend 
is good or bad. If it is good, let us 
accept it, and try to co-operale, at
tempting to find a replacement fo~' the 
organ which does indeed speak satIsfac
torily to the church of the future - 10 

its members, young and old. 'Who knows 
yet what the new sound might b~ -
piano, guitar, combo, flute, perCl1ssl~n, 
or even a combination of these WIth 
organ? Perhaps it might even be ou.r 
obligation to train young church musI
cians in this new sound. If, however, 
the new trend is false, inadequate, or 
a passing fad, (even a harmful fad), it 
is necessary that we usc our talents to 
the fullest in an attempt to help the 
organ speak the language and idioms of 
the 21st centmy - or else help our 
parishioners to understand its present 
vocabulary. In any case, our ultima.le 
purpose is to help our people worsh.lp 
the Lord to their "maximum potentIal 
for praise", regardless of their age, eco
nomic status, or race. 

As I see it, although college organ 
teachers have many activities (such as 
l'ecitals, research, perhaps, composing 
etc.) their primary aim is to train seri
ous, dedicated young organists (I) to 
perform recitals; (2) to teach organ 
themselves later; and (3) to go into 
church work. Considering only the third 
category at this time, I do not wonder 
that the number of students is decreas
ing. Surely they arc as bewildered over 
the state of the church as everyone 
else. How can a young man or woman 
of 18 commit lifetime career ambitions 
to an institution which is, according to 
some, in the last stages of "caving in"? 

But has the church really failed, and, 
if so, how has this come about? The 
theory offered by some is as follows: 
in earlier days, people lived somewhat 
on the brink of continual potential dis
aster. At any time, family, shelter, food 
supply, or life itself could be threatened. 
The church could offer solace for their 
condition and hope for life hereafter. 
But our lives, this theory continues, are 
spent in an "insured" society - we are 
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apparently much more sheltered from 
immediate harm - and the bait held 
out by the church of the past is no 
longer enticing. The theory concludes 
that mankind simply does not need .he 
dmrch any longer. 

My feeling is that human beings 
need something which only the church 
can offer, but that they will not, can
not, respond to the methods and ap
proach of a bygone era. Men's questions 
of today are relevant and urgent: how 
can the chmch fail to hear them? The 
new goals of the church in America 
should be the same as our ealnest 
searching and yearning: (I) How can 
I relate to other people? (2) How can I 
relate to myself, become aware of my 
identity and what I really want to be? 
(3) How can I relate to God. It is up 
to the church the reveal to men the 
importance of this third area and how 
to cope with it ..... 

Church music has a difficult and com
plex task, of a psychological as well as 
spiritual and aesthetic nature. Many 
adults of our generation, as well as more 
culturally sophisticated young people, 
who are artistically literate, do not seem 
to want the church to "sell out" its 
heritage, traditions and standards of 
art, even though they want its message 
to be immediate, pertinent in a personal 
sort of way, and timely. One supposes 
that music, for them, must sound hal
lowed. On the other hand, many whom 
the church needs, and who need the 
church, require that it speak their lang
uage, musically as well as in every other 
way, or they will have nothing to do 
with it. 

The ideal solution would be to offer 
as many different fonnats of worship 
and styles of music as there are individ
uals, for maximum impact upon each 
person. Although it would be ridiculous 
for a church to offer several hundred 
worship services each Sunday morning, 
one for each worshipper, the idea of to
tal individual impact is psychologically 
sound. The obvious but difficult com
promise is for the churches to offer as 
many different types of services as nec
essary to reach the different broad seg
ments of society who will allow the 
church to reach them. Let the organ, 
then, be used for all who will hear its 
voice tolerantly. 

But here is a word of warning: we 
church musicians must love the people 
we are trying to serve, more than any 
of our private "pet" ideas or theories 
or philosophies of church music. aur 
aim is to help them worship, and wor
ship gloriously, with the highest spiri
tual ecstasy. If our music causes them 
to become antagonistic, we have failed, 
and failed dangerously. At the same 
time, when it can be done properly and 
charitably, let us be ready to educate 
them and to raise their aesthetic stan
dards: by so doing we "add more strings 
to their harps" and enable them to wor
ship more richly and with greater vi
tality and breadth. 

The church is one of the fcw institu
tions I believe in. Maybe it has tem
porarily lost its way. Nevertheless we 
in America must depend on the ability 
of churches to find themselves and their 
mission, so that somehow a spiritual 
frame of reference may be restored to 
the center of our thinking. It is not im
possible. 

DAVID N. JOHNSON 
Arizona State University 

Tempe, Arizona 
We felt that Dr. Johnson'S reaction 

to our Back to School editorial in the 
October issue represented the thought 
of a wide segment of church musicians. 
So we invited him to provide a guest 
edito1"ial for this November issue. 

Letters to the Editor 
Pro 

Grinnell, Iowa, Sept. 18, 1969 -
To the Editor: 

I was delighted to read Charles Fisk's per
ceptive article on wind systems in your Sep
tember issue. Like many people who have 
heard and played old organs, I have observed 
and admired the effect he describes; unlike Mr. 

Fisk, how("ver, I had never taken the trouble 
to analyze carefully what might be causing 
it with an eye toward reviving it in modern 
organ building. It is good to hear from an 
organ builder who follows to its logical con
clusion what his cars tell him is a good effect, 
even though that conclusion violates currently 
accepted canon law. I hope Mr. Fisk wiII 
soon fim! time to contribute more articles to 
your ::olumns. 

Sincerely 
JAMES WVLV 

Con 
Philadelphia, Pa. Sept. 11, 1969 -

To the Editor: 
In regards to Mr. Charles Fisk's article, and 

after having played several of his organs, I 
say PHOOEY. First it's back to trackers, now 
flexible wind! Soon we'll all be tracker-clack
ing organ beaters. 

What has ever happened to the organ as a 
musical instnlment capable of the grand sound 
which has inspired and awed people? Soon we 
will be left with boxes containing a collection 
of odd whistles absolutely incapable of any ex
pression. Where is G. Donald Harrison? We 
need some steady thinking and sound principles 
along with a lot of musical feeling. 

Sincerely 
THOMAS R. THOMAS 

Positiv or Portativ7 
New York City, Sept. 22, 1969 -

To the Editor: 
The current issue of THE DIAPASON in which 

mention is made of a Uportativ" organ brings 
to mind a prohlem of nomenclature that has 
disturbed me for some years. It is a mistake, 
I feel, to use the tenn porlativ indiscriminately 
for any small organ that can be transported, 
as is commonly done today by some huilders 
and others. There is rather clear historical 
precedent for the usc of the terms portativ 
and positiv. The portativ was a tiny organ 
carried while being played. This was the pro
cessional instrument and was carried by the 
player with a strap around the neck, or car
ried on the back of the person in front of the 
player. It had one rank of pipes, with a primi
tive keyboard and probably in most cases with 
pin action. It was in Italy the "organetto" 
supposedly the favored instrument of Orlando: 

The posit iv, as opposed to the portativ, wa~ 
"positioned", or remained in place while be· 
ing played. It was essentially of two basic 
forms. The "positief de table" rested on a 
table of some sort, had a larger keyboard 
than the portativ and often contained several 
ranks. The "positief a pieds" was an instru_ 
ment with built-on legs and a lower section 
that contained the bellows, It rested on the 
floor and the wind was usuaIly pumped from 
the side, as opposed to the table positiv's 
weighted bellows at the rear. 

Those of us specializing in the building of 
small instruments of these types find potential 
customers confused as to the meaning of positiv 
and portativ. Why not call these modern por
table instruments that can be moved about 
o.n ,~asters "conti!'uo positivs" or just "posi
tlVS or something, and reserve the name 
"portativ" for the true miniature instrument 
that it is. 

Yours truly 
P. P. STEARNS 

Organ Music 
Only two publishers are represented 

in this month's receipts, but the music 
involved is of some interest. Concordia 
continues to handle an important Ger
man series, Die Orgel. Latest additions 
are Reihe I: No. 19, Chorale Preludes 
and Variations by Wolfgang Stockmcier 
(1967/68). Here is serial techniquc ap

plied to conventional structures. 
Reihe II: No. 22 is a delightful So

nata by Cherubini. Composed for a 
flute-clock around 1805, it is quiet and 
unassuming and will surely find a pla('c 
with similar pieces by Handel, Haydn, 
and Mozart. J. G. Walther's COIll.crto in 
A is Reihe II: No. 23, and Reihe II: 
No. 24 consists of chorale preludes by 
Melchior Schildt. 

Reihe II: No. 25 contains five works 
left unfinished by J.S. Bach. Wolfgang 
Stockmeier has provided a completion 
in each case. Work of this kind is diffi
cult at best, and Herr Stocklllei>:!l' lists 
the problems involved in a preface. 

H. W. Gray departs from its standard 
format in No. 958 of the St. Cecelia 
Series, an arrangement of Soler's The 
Emperor's Fanfare by E. Power Biggs. 
An attractive cover photo is provided. 
This will need an organ with excep
tionally good reed stops. - WV 

Those Were the Days 

Fifty years ago the November, 1919 issue 
contained these matters of interest -

Charles M. Courboin's series at the 
Wanamaker store in Philadelphia was 
attracting audiences of 4,000 to 5,000. 

Joseph Bonnet arrived Nov. 15 for 
his 3rd American tour. 

Irving Morgan assumed his position 
as city organist of Portland, Maine, 
succeeding Will C. Macfarlane. 

Joseph Clokey added the organ and 
theory teaching at Western College, ax
ford, Ohio to that at Miami University. 

Twenty-five years ago these events made 
news in the November, 1944 issue -

Corporal E. Richard Wissmueller and 
Corporal Arthur Carkeek were keeping 
the colossal Midmer-Losh organ at the 
Atlantic City auditorium busy while the 
Army occupied the building. 

E. Power Biggs opened the season for 
the Casavant Society of Montreal. 

The Associated Organ Builders of 
America was taking advertising space 
to urge young men to learn the art 
of organ building. 

Word from occupied Paris reported 
the safety and good health of Marcel 
Dupre. 

Ten years ago the following occllrences 
made news in the November, 19.'>9 iSSlle 

Heinrich Fleischer joined the faculty 
at the University of Minnesola. 

A Camil Van Hulse festival honored 
36 years of the composer's residence in 
Tucson, Ariz. Charles Shaffer played 
a recital of his works. 

Franklin Perkins was appointed min
ister of music at Ladue Chapel, St. 
Louis; Paul E. Koch succeeded him at 
First Methodist Church, Springfield, Ill. 

James Hopkirk was elected president 
of the RCCO at the Golden Jubilee 
Convention at Toronto. 

New Books 
Christmas , An American Annual of Christ

mas Literature and Art, M inneapolis: Augs
burg Publishing Co., 1969. Vol. 39. 68pp. $1.75 
(soft cover) . $3,50 (hardbound). 

Paul Rosel, Silent Night! Holy Night!, Min
neapolis: Augsburg Publishing Co" 1969. 55pp. 
(no price listed ) 

Acta Organologica, Vol. 3, 1969. Published 
by Verlag Merseburger. Berlin , for the Ges
seIlschaft der Orgelfreunde. 206pp . plus inserts. 

Fenner Douglas, The Langltage of the Classi
cal French Organ. A Musical Tradition Before 
1800, New Haven, Conn.: Yale University 
Press , 1969. vii, 235pp. (Yale Studies in the 
History of Music, No.5) $12.50. 

Augsburg's Christmas annual £01' 

1969 has features on stained glass, Dan
ish china, and Christmas customs. The 
calligra phy in this year's selection of 
carols is outstanding. 

Paul Rosel's research on the origins 
of "Silent Night" has reached a con
clusion in a small book from Augsburg. 
Some of his material was included in 
last year's Christmas annual. The book 
is attractively printed and bound, and 
may well answer in many cases the 
"what to give" question. 

Acta Organologica, Vol. 3 (No. 36 in 
the complete list of publications by the 
Gesellschaft der Orgelfreunde) contains 
five studies of historical interest, four 
on contemporary building techniques, 
and one on the symmetrical structure of 
Bach's C minor Passacaglia. Photos and 
illustrations are interspersed throughout. 

Fenner Douglas has written a thor
ough and scholarly account of the Class
ical French organ tradition. Many 
sources unknown to Rokseth and other 
earlier commentators are listed and an
alyzed. Several substantial appendices 
consist of source material both in the 
original French and in translation. Here 
is still another standard book on the 
organ in an age of definitive studies. 
-wv 
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New Records 

With hi·fi equipment now so widely 
owned and record collecting such a well 
established bent of musicians of every 
stripe, it goes without saying that hardly 
any Christmas gift can be more suit· 
able than carefully selected records. Cer· 
tainly among this month's receipts are 
possible gifts for almost all one's music· 
lover friends from the dilettante to the 
specialist. First let's look at organ rec· 
ords, always a safe guess for an organist. 

\Ve take particular note of the new 
Bach series which Peter Hurford is 
making on contemporary trackers in sev· 
eral countries. 'We have so far heard 
only the first two releases in Bach 
Around the World. The first is Abbey 
PHB 671, recorded on the Casavant 
tracker which many of our reade! ~ 
heard Mirielle Lagace play in Montreal 
at ICO 67. The two·manual organ with· 
out expression shutters records beauti· 
fully and Mr. Hurford selects music 
which emphasizes its good balance and 
tonal qualities - a fine first record in 
the series, we think. Record I includes 
Toccata, Adagio and Fugue in C, Ernst 
Concerto I, Canonic Variations on Vom 
Himmel hoch and Sonata in E flat. 

Record 2 in the series, Abbey PHB 
672, is recorded on the large Beckerath 
at St. Andreaskirche, Hildesheim, Ger· 
many. The size of the organ and the 
room give an entirely different sound 
which works to good advantage on some 
of the broader numbers. This record 
contains the Sei gegriisset partita, the 
Pastorale and the Prelude and Fugue in 
B minor. The Walter Emory notes arc 
first·rate. It will be interesting to see 
what builders in other countries wiII 
have for their records in the series. We 
have no announcement of number 3 in 
the series. Peters International, Inc., 600 
Eighth Ave., New York 10018 is import. 
ing these records. 

Friends and former students of Lilian 
Carpenter will be delighted to learn 
that she has a new record. Made on the 
big old Austin at Lafayette Presbyterian 
Church, Brooklyn, it shows clearly that 
Miss Carpenter has retained much facil· 
ity, accuracy, good rhythm and musical· 
ity in her playing. Address Miss Carpen
ter at 160 West 73rd St., New York, N.Y. 
10023. The record number is LIRS 
R7815. It contains Bach - Hark a 
Voice, Passacaglia, Prelude and Fugue 
in D, We All Believe in One God -
Franck Prelude, Fugue and Variation, 
and an excerpt (rom the Handel Water 
Music. 

That exemplary Historical Organ ser
ies is Das alte Werk for Telefunken 
continues with another fine Swiss rec
ord, taped at the Monastery Ch~lfch. of 
St. Urban (SAWT 9534-B Ex). Slegf~led 
Hildenbrand is organist and provides 
the informative insert notes with reg
istration details. The jacket contains 
several pictures. Composers represented 
are Bach (two of the great 18), Scheidt, 
Buxtehude and Hanff. Engineering is 
good; the organ is not as bright and 
transparent in tone as one would hope; 

perhaps, as Mr. Hilden.hl and indicat~s, 
the restorer is responsIble. The senes 
continues indispensible to any school 
or personal record collection. 

For the musicologist and medievalist 
- and there are many among organists 
- Das alte Werk's lIew Ars Antiqua 
two· record set (SAWT 9530/31) woulli 
be a "gift that kee~s on &iving". "I.he 
Munich Capella Anuqu3 gIves genume 
vitality to 2:"; extraordinary examp.les of 
church music of the early centunes of 
this millenium. Just listening to these 
is a real joy but the e~tensive b~'ochure 
adds immeasurably WIth all kmds of 
source information, pictures of the 
authentic instrument~ used, manu
scripts and texts in original L~tin and 
English and Gel man translatIOn.. No 
music history course, we should thmk, 
could do without this pair but we 
can't imagine any music lover not 
finding it fascinating. 

For somewhat less specialized scholars 
with sound background we recommend 
Argo record ZRG 590, Glad Tidings -
Baroque Christmas Music from Eng
land, Germany, Italy, France aI?-d 
Spain , with the Heinrich Schlitz chOIr, 
London String Players, Philip Jones 
Brass Ensemble, Camden Wind Ensem
ble, antI Charles Spinks at the orgaI?-' 
Roger Norrington directs the ex~raor~:h
narily varied J 7th century musIc WIth 
texts in their original languages. Per· 
formance and engineering are extern· 
plary on music of Schlitz, Purcell, Ham· 
merschmidt, Bouzignad, G. Gabrieli, 
Monteverdi, Praetorius, Hassler and an 
anonymous Spanish work. Most of this 
music could fit comfortably into the 
music programs of many churches. There 
are adequate liner notes. 

Argo ZRG 550 is A Meditation on 
Christ's Nativity, a program of carols 
and readings almost in the character of 
a service. The carols and even the ar· 
rangements of them are to be found in 
many choir libraries (by Martin Shaw, 
Joubert, Woodward, Willcocks and oth
·ers.) We should think this program 
would be widely copied in American 
churches. We can only hope the fine 
tone and balance of the' singing, the 
unforced speech in the reading and 
especially the chanting wiII also be 
copied. The. Ch?ir .of St. Joh.n's College, 
Cambridge IS smgmg bea~tIfully th~se 
days unde'r George Guest s leadership. 
This disk would be suitable under the 
Christmas tree of any practical church 
musician. 

With a little less general appeal, per
haps, but with a good de~1 of ~eauty to 
offer is Argo ZRG 5497 m which Imo· 
gene Holst conducts vocal and instru· 
mental music of her father, Gustav 
Holst. With Peter Pears and Norbert 
Brainin as vocal soloists and some fine 
instrumentalists as well as the Purcell 
Singers, the performance quality is very 
high. Side 1 is sacred music - Four 
Songs for voice and violin, and carols; 
side two is of equally interesting secu
lar material. 

The widening interest in the harpsi
chord as an ensemble instrument justi
fies our inclusion of Das alte Werk 
SA WT 9536 - A Ex, The Gamba So
natas of J.S. Bach played with impec
cable skill and fine spirit by Nikolaus 
Hamoncourt on the gamba with Her
bert Tachesi at the harpsichord. The 
Sonata in G major is also included in 
its other version for two flutes and 
continuo. This disk is for a more special
ized musician and perhaps not exactl.v 
indispensible to most collectors, but It 
is endearing music worth frequent re
hearing. 

McGraw-Hill is USA agent for Das 
alte Werk and Argo records. - FC 

ROBERT F. WOlFERSTEIG, Mus. Doc. 

Recitals 

Chairman, Department of Music 

Georgia College 
Milledgeville, Georgia 31061 Ledures 

PAUL LINDSLEY THOMAS 

NOVEMBER, 1969 

F.A.G.O., M.MUS. 
St. Michael and All Angel. Church 

4300 Colgate Street at Dougla. 
Dallal 25, Texal 

BROOK HOLLOW BAPTIST CHURCH 

Nashville, Tennessee 

Rev. John B. Daley, Pastor 

Robert E. Mulloy, Minister of Music 

TWENTY-FOUR RANKS 

TWO MANUALS 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

~--memo -ffi-
~t---ke,Y-00Cir~ m~ic.lary;-

Send Today for the New Complete Listing of Shawnee Press 

Organ and Piano Music. 

Including: 

Service sonatas for organ 

Worship and recital music for organ 

Instructional materials for piano ... 

Concert and recital music for piano . 

plus a wide variety of keyboard music from 

old-time dances to contemporary jazz. 

Use the coupon below to send for the new complete 

Shawnee Press Listing of Organ and Piano Music - at no 

charge. 

----------------------------

I ~ ~~~~~~~.~~S"~ ~?~; I 
I Please send - at no charge - the complete new listing of Shawnee I 
II Press Organ and Piano Music. II 
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ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L. Berryman, SMD 

B E RRY MAN 
Organist·Chairmaster 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Margaret 

Head, Organ-Church Music Dept. 
BALDWIN-WALLACE COLLEGE 

Berea, Ohio 

Melvin 

DICKINSON 

ealvarr Episcopal 

University of Louisville 
Louisville Bach Society 

St. Frand ... ln-the-fleldl Episcopal 

ROBERT 

GLASGOW 
HILL AUDITORIUM 

UNIVERSITY OF MICHIGAN, ANN ARBOR 

1111.llllllllllllllll14flllllf+I.11++.I++llff.fil.l+ 

I ~ .JOHN HOLTZ 
~ Faculty: HARTI COLLEGE, University of Hartford 

t Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

david m. lowry 
college organist 

WINTHROP COLLEGE ROCK Hill, SOUTH CAROLINA 

August MAEKELBERGHE 
Detroit 

MARKEY 
Personal Representative 

JANE PAGE MARKEY 

921 Madison Avenue 
New York, N.Y. 10021 
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ORGAN VIRTUOSO 201-762-7674 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Mi .. Menon played with aulferity and reserve, demonlfratinll crnew 
he, extraordinary fcrc;'ity ••• - De. Mo;ne. Rellilfer, Octo.e,5, "" 

LARRY PALMER 
Norfolk State College 

Trinity Lutheran Church 

Norfolk, Virginia 

Oswald G. 

R A G A T Z D. M. A. 

Profelsor of Organ 

Reclterla INDIANA UNIVERSITY Lectur.s 

NUNC DIMITTIS 
VETERAN ORGAN MAN DIES 

AT ASHEVILLE, N.C. AT 81 

Alfred Kargaard, native of Copen
hagen, Denmark and resident of Ashe
ville, N.C. for 24 years died Sept. I in 
an Asheville hospital. He received his 
medical degree in Denmark. Interested 
in musical instruments, he served his 
apprenticeship as a piano technician 
with Steinway in Hamburg, Germany 
and with organ builders in Germany 
and Denmark. He lived in Lexington, 
Mass. for 35 years before moving to 
Asheville. He was a honorary member 
of Boston Pops and was technician for 
Harvard University and the Boston 
Symphony. 

After moving to Asheville, he rebuilt 
and serviced many organs in the Caro
linas, Georgia and Tennessee. 

Pomerat, organist and carillonneur 
in residence at Rice University, Houston, 
Tex., died Sept. 15 after an illness of sev
eral weeks. A native of Massachusetts, he 
spent all but the last 10 years of his pro
fessional life in Springfield, Mass. He first 
studied organ and piano with Arthur Turner, 
Springfield municipal organist; later he 
studied with Ernest White and others. His 
instructor in carrillon Was Kamiel lefevre, 
Riverside Church, New York City. 

After many years at the Paramount 
Theater in Springfield, Mr. Pomerat was for 
15 years organist at Christ Church Cathe
dral, Springfield, and carillonneur at Trin
ity Methodist Church there and ot Trinity 
College, Hartford, Conn. At Houston he 
helped design Rice University's electronic 
carillon. He recorded numerous albums of 
religious music on the instrument. 

Funeral services were held Sept. 19 in the 
Memorial Chapel at Rice University and 
Sept. 27 in the Springfield cemetery where 
his ash .. ore inurned. 

BRITTEN'S WAR REQUIEM Oct. 26 at 
St. Bartholomew's Church, New York City 
combined the choir and soloists of the church 
with the boy choir from the Church of the 
Tranfiguration (Little Church Around the 
Corner), chamber orchc5tra, brass timpani 
and percussion; Jack Ossewaarde c~nducted. 

James H. Tallis, organist and harpsichord. 
ist and assistant professor of music at 
Southern Methodist University, Dallas, Tex., 
died Sept. 23 after an operation for a brain 
tumor. He was 37. 

Mr. Tallis taught previously at Hastings 
College, Neb. and at Hope College, Hoi
land, Mich. On a Fulbright in 1963-64 he 
studied harpsichord with Gustav Leonhardt 
and improvisation with Cor Kee. He had 
completed course requirements for the SMD 
at Union Seminary where he had previous
ly earned his SMM. His undergraduote 
work was at the Eastman School of Music. 

Mrs. Tallis and two children survive. 

Richard L. Harper, director of placement 
and member of the faculty at Union Sem
inary school of sacred music and organist 
and director of music at the Crescent Ave
nue Presbyterian Church, Plainfield, N.J., 
died Sept. 15 of a malignancy. 

Mr. Harper received his undergraduate 
organ training with Francis Hopper at the 
University of Louisville, Ky. His MMus de
gree from the University of Michigan i,,
cluded organ study with Robert Noehren. 
While in Europe his teachers included Nadia 
Boulang,er and Rolande Falcinelli. Graduate 
work at Union Seminary included organ 
study with Hugh Porter. 

He leaves his widow ond one child. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

JON SPONG 
.. . . . superlative musical intelligence, fine, clear technique and a remarkable 
sense of rhythm .•• He is a true genius of the organ'" 

Ruth S. Hocker - Casper (Wyoming) Star- Tribune 
R.citals: P. O. Box 37, Nilel, Michigan 49120 
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* Self-Contained * Random Motion-Whind * AGO Dimensions * Articulated Voicing 

PEDAL 

16' Prinzipal 
16' Gedeckt 
8' Prinzipal 
8' Gedeckt 
4' Choralbass 
4' Flote 
2' Blockflote 
Mixtur II 

MANUAL II 
8' Gedeckt 
4' Oktave 
4' Flote 
2' Superoktave 
2' Blockflote 
1-1/3' Quintlein 
l'Sifflote 
Zimbel III 

MANUAL I 

16' Gedeckt 
8' Spitzprinzipal 
8' Gedeckt 
4' Oktave 
4' Flote 
2-2/3' Nasat 
2' Blockflote 
1-3/5' Ten 
Mixtur IV 

Allen Organ Company, Macungie, Pa. 18062 
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ACTION, ONTARIO 

CHARLOTTE - WILLIAM 

ATKINSON 
Organ Flute 

CONCERTS 
Organ - Organ with Flute 

Army and Navy Academy 
First Presbyterian Church 

of Oceanside 

Inquiries 

ATKINSON CONCERTS 
"MUSIKHAUS" 

P. O. BOX 386 
CARLSBAD, CALIFORNIA 92008 

714_729-2990 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3·5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowers 

Expert Overhauling 

"An Organ Properly Maintained Means 
Better Music" 

HANSEN 
ORGANS 

Constructors 
& 
Rebuilders of 

QUALITY 
PIPE ORGANS 

QUINCY, ILLINOIS 62301 

E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

rei. CL 5-4409 P. O. Box 20254 

20 

Julia S. Anderson has become organist 
and choirmaster of Grace Episcopal Church, 
Orange, N.J. She leaves a similar position 
at the First Congregational Church, West
field. She will also continue as college or
ganist at Paterson State College, Wayne. 
Miss Anderson will again this year perform 
in a series of organ-harp recitals with Jane 
Weidensaul, a member of the faculty at 
the Juilliard School of music and the Man
hattan School of Music, New York City. 

Rollin Smith has been appointed to the 
staff of Brooklyn Museum. A graduate of 
Butler University, Indianapolis, Mr. Smith 
is also arganist of the Church of the Holy 
Name. He has twice been recitalist for the 
national convention of the Organ Historical 
Society and has broadcast live organ re
citals over stations WFUV and WNYC in 
New York City. He will play weekly recitals 
Sunday afternoons in the museum's Sculpture 
Court throughout the season. 

t:arl t:ynch has been appointed organist 
and director of music of the First Church 
and Parish in Dedham, Mass. (Unitarian). The 
historic parish was gathered Nov. 8, 1638 
and now occupies its third building, erected 
in 1761. The organ dates from 1921. 

Mr. Eyrich leaves St. Peter's Episcopal 
Church, Beverly, Mass. He is an instructor 
at New England Conservatory and in the 
Waltham public schools and is conductor 
of the choruses. This summer he was involved 
in Waltham's Project Mainspring and was 
music director of a cultural enrichment pro
gram. He is working toward a master's de
g ree at State College Of Boston. He has his 
BMus from New England Conservatory and 
has done graduate work at the University 
of Minnesota. 

Choral Music 

A considerable proportion of the 
choral music received this month is, not 
unexpectedly, for the Christmas season. 

Joseph Roff has arranged one Christ
mas number and composed another for 
Alfred Music, 75 Channel Drive, Port 
Washington, N.Y. SA In a Manger is 
based on a Polish carol; the Shepherds' 
Hymn on a 17th century text is simple 
and straightforward. Mr. Roff has also 
set Psalm 67 in God Be Merciful unto 
Us; there is a solo for high voice. 

From Boosey and Hawkes come: Eric 
Thiman's unaccompanied The Carol of 
the Birds, with some division of voice-: 
Elis Pehjonen's A Boy is Born, ext<!ndl'(1 
and with a considerable organ part; and 
Glare Grundman's Three Noels, made 
up of simple setting of While By My 
Sheep, Christmas Eve Is Here and NoCl 
Nouvelet and available for SA, SSA, SAB 
and SATE. Boosey also sends the '( e 
Deum of Sandor Sik by Kodaly for un
accompanied chorus with some division_ 

Only one of H. T. FitzSimons' Aeolian 
Series this month is for Christmas. ~lo,t 
Holy Night (Heiligsle Nacht) by Albert 
Franz is edited by Donald F. Mohr; it 
is a pleasant melody. In the same ~,'ries 
are: a hright, not difficult l'raise the 
Lord, 0 My Soul by Thomas Matthews; 
Gome, Ye Disconsolate by Joseph Roll, 
a hymn anthem with unison and block 
harmony; and an arrangement by 1\11". 
Roff of a chorale, Take Up Thy C10~S; 
and, finally, a Nordin arrangement of 
an unaccompanied How Lovely Is Thy 
Dwelling Place by Bruckner, 

Two . Thanksgiving anthems «,me 
from H_ "". Gray: Roberta Bitgoo<l's 
The Glory is Thine, with few prob
lems, and Grover Oberle's hymn 'mthem 
on 0 Jesus, Crowned with All Renown_ 
David johnson's largely unison AlI
knowing God, All·loving God is a prac· 
tical general anthem. 

Hope Publishing's new numbers arc 
largely for Lent and Easter rather than 
Ghristmas. Max Sinzheiner's To Share 
the Cross is a two-part Canon (men vs. 
women). Sharon Elery Rogers ha~ a 
block-harmony setting of the familiar 
o Come and Mourn with Me text. Wai
ter Ehret has arranged a Vulpius choral 
for double chorus with optional brass 
- Jesus, Our Lord, Is Risen Today. For 
general use are Donald Hustad's On 
Christ the Solid Rock I Stand, for S,\B 
with some unison; two by Carlton 
Young - an arrangement of a chorale 
a Lamb of God and Psalm 139 ",jth 
choir, congregation, solo voice, uboe 
and speech; and Austin Lovelace's ~el
ting of I've Found a Friend to a N<1l w~
gian folk tune. Somerset Press, a I-lope 
subsidial-y, has a Ziemer arr,,-ngem·'nt 
of Three Liturgical Prayers 0:1 lllusic 
of Gretchaninoff, Kalinnikoff amI 
Tschaikowsky; these are for unaccom
panied singing and parts are divitlc.l. 

Oxford adds to its unique c.Hol col
lection. A set of medieval and l-enais
sance carols in three volumes has been 
prepared hy }'rank Harris under the title 
Now Make 'Ve Merthe. Book I is cen
turies 12-14, book 2, 14 and 15, book ?, 
15 and 16; texts are Latin and early 
English; translations are included. Cal
ols published individually in Oxford's 
series include: Greek carol To a Baby 
arranged SSA by Malcolm Sargent and 
adapted by Laurence Davies; Hal-k, How 
All the Welkin Rings and Beholll a Sil
ly Tender Babe by Betty Roe; If y<)U 
Had Gone to Bethlehem by B. :\0{. 
Simms; Goday, Sire Christemas bv Ian 
Kellam with an independent or~an' patt; 
Christmas Motet (SSAA or SSA T) by 
Vulpius edited by John Parkinson; Go
Day, My Lord Sir Christemas by Brian 
Longthorne; and an Epilog, Ring Our, 
Ye Crystal Spheres from Vaughan Wil
liams' Hodie. Oxford's fondness ior an
cient texts is matched by its interest in 
older English music. This month in the 
Tudor Church Music Series are SSATUB 
cantate Domino by William Byrd and 
SAATB In Ieunio et Fletu by Thomas 
Tallis, both with the careful editing 
usual in this series. 

Most of the stack from Theodore 
Presser this month is secular - Whit-Lo 
singers arrangements for example --- not 
in the restricted field this magazine tries 
to serve. A Little Church Year is a 
junior choir collection by George Lynn, 
original settings of texts from {arious 
sources. John Leo Lewis has a setting 
of Unto Thee, 0 Lord. Two tiettillgs 
from Victoria are SSA 0 Magnum Mys
terium arranged by Robert Hallagan 
and Blessed Are All Men arranged by 
Elwood Coggin. 

W-7 choral library's stack was also 
largely secular. Service music included 
two unaccompanied numbers by Kent 
Newbury: May You Be Strengthened 
and Rejoice in the Lord (SA TB or 
SSA); two by James Wood: SATBR 
World, Farewell arranged from a Sa
cred Harp tune, and Bless 0 My soul 
the Living God arranged from Southern 
Harmony. Eugene Butler's SSATBR 
Sound Over All Waters sets a Whittier 
poem_ - FC 

James Robert Metzler has become music 
director of St. James Church, New London, 
Conn., the seat of Samuel Seabury, America's 
first bishop. He will also be a member of 
the associate faculty at Mitchell College. 
New London. 

Mr. Metzler is a former choir boy of All 
Saint's Church, Worcester, Mass., where his 
organ study was with Henry Hokans. He 
graduated this year from Westminster Choir 
College, having studied organ with Robert 
Carwithen; he was also a member of the 
Westminster touring choir. 

Richard Grant has been appointed or
ganist and choir director of Memorial Meth
odist Church, White Plains, N.Y. He has 
his BMus from New England Conservatory 
and his MM from Boston University where 
he studied with George Faxon, Everett Tit
comb and Francis Snow. He has served 
churches in New England and the midwest 
and is an active recitalist. He is vice presl. 
dent of Allen Organ Sales, White Plains 
and Garden City, N. Y. and directs studios 
in Hartford, Conn. 
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!'iov.l0 
Langlais Mass premiere, National 

Shrine, Washington, D.C. 
Choir, organ, percussion, St. Thomas 

Church, Hollywood, Calif. 8:15 
11 

Robert Noehren, St. John's Church, 
Washington, D.C. 8:30 

Jean Langlais, Christ and St. Luke's 
Church, Norfolk, Va. 8:30 

Alexander Schreiner, The Forum, 
Harrisburg, Pa. 8: 15 

Frederick Swann, Mayflower Congre
gational, Grand Rapids, Mich. 8:00 

Gillian Weir, Christ Church, Cincin
nati, Ohio 
12 

Albert Russell, St. John's Church, 
Washington, D.C. 12:10 

Virgil Fox, Coatesville, Pa. Senior 
High 8:00 

Jean Langlais class, Norfolk, Va., State 
College 

Lionel Rogg, Christ Church Cathe
dral, Ottawa, Ont. 

Gillian Weir, Mershon Auditorium, 
Ohio State U. CQlumbus 8:00 

Robert Baker, University of Texas, 
Austin 8:15 
13 

Joyce Jones, High School, Rockland, 
Maine 

Robert Baker class, University of 
Texas, Austin 
14 

Herbert M. Hoffmann, Lawrence Uni
versity, Appleton, Wis. 

David Craighead, First Congregation
al Church, Los Angeles 

Alexander Schreiner, First Presbyter
ian, Youngstown, O'hio 

Jean Langlais, University of New Mex
ico, Albuquerque, N.M. 

Bach instrumental and choral, Em
ory University, Atlanta, Ga. 
15 

Jean Langlais class, University of 
New Mexico, Albuquerque 

Preston Rockholt, St. Paul's Chapel, 
Columbia U, New York City 12:00 

Ted Alan Worth, Goderich, Onto Col
legiate Auditorium 8: 15 

Marilyn Mason class, Kansas State 
Teachers College, Emporia 

Frederick Swann class, Peoria, III. 
Bach Festival, I'irst Congregational 

Church, Los Angeles 4:00 
16 

George E. Tulwiler, First United 
Methodist, Pittsburgh, Pa. 4:00 

Herbelt M. Hoffmann, Christ United 
J'resbyterian, Canton, Ohio 

Robert Sutherland Lord, University 
of Pittsburgh 3:00 

William Osborne, Denison U, Gran
ville, Ohio 

Marilyn Mason, Kansas State Teach
ers College, Emporia 

Virgil Fox, Fanwood, N.J., Presby
terian 8:00 

Frederick Swann, First Methodist, 
Peoria, III. 3: 30 

Robert Baker, North Christian 
Church, Columbus, Ind. 8:00 

Gillian Weir, Christ Lutheran, Pacific 
Beach, San Diego, Calif. 

Bach Cantata 26, Holy Trinity Luth
eran, New York City 5:00 

Robert Plimpton, St. Thomas Church, 
New York City 5:15 

Beth Karp, harpsichord, First Con
gregational Church, Los Angeles 8:00 

Robert Schaffer, Christ Church, Cin
cinnati, 4:30 

Bach Art of Fugue, Emory U. Atlanta, 
Ga. 4:00 

Richard M. Peck, Independent Pres
byterian, Birmingham, Ala. 4:00 

Curtis Pierce, Mershon Anditorium, 
Ohio State U, Columbus 3:00 

George Ritchie, St. Mary's Abbey, 
Morristown, N.J. 4:30 

Alexander Boggs Ryan, brass, West
ern Michigan U, Kalamazoo, inaugural 

Handel Psalm 112, Schutz Magnificat, 
Purcell Rejoice in the Lord, Fourth 
Presbyterian, Chicago 6: 30 

Gordon and Helen Betenbaugh, First 
Methodist, EI Dorado, Ark. 

Mendelssohn Elijah, First Presbyter
ian, Sharon, Pa. 4:00 
17 

Joyce Jones, Independence Boulevard 
Christian, Kansas City, Mo. 8:00 

Richard Birney Smith, orchestra, St. 
Thomas, Thorald, Ont_ 8:15 

Roben Sutherland Lord, U of Pitts
burgh 8:30 

Jerald Hamilton, University of Illi
nois recital hall, Urbana 8:00 
18 

Virgil Fox, Fairmont, W. Va. Theatre 
8:15 
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DEADLINE FOR THIS CALENDAR WAS OCTOBER 10 

DePaul U Choir, SI. .James Cathedral, 
Chicago 8:15 

Gillian Weir, Portland, Ore. 
Edgar Hilliar, St. Mark's Cathedral, 

Minneapolis, Minn. 8:15 
Jean Langlais, First Presbyterian, Ok

lahoma City 
Bach Sonatas, Emory U, Atlanta, Ga. 

8:15 
19 

Albert Russell, St. John's Church, 
Washington, D.C. 12:10 

Herbert M. Hoffmann, Lake Erie Col
lege, Painesville, Ohio 

Gillian Weir, Portland, Ore. 
Joyce Jones, Faribault, Minn. Junior 

High 8:30 
20 

Jean Langlais, University of Wiscon
sin, Madison 2:00,8:00 

John Weaver, St. Paul's Lutheran, 
Aberdeen, Md. 

Joyce Jones, Grand Theatre, Keokuk, 
Iowa 8:15 

Ted Alan Worth, Greenbriar College, 
Lewisburg, W. Va. 8:00 
21 

Clyde Holloway class, Hartt College, 
Hartford, Conn. 

Gillian Weir, St. Mark's Cathedral, 
Seattle, Wash. 

Britten Noye's Hudde, Trinity Episco
pal, Swarthmore, Pa. 8:00 
22 

Worth-Crow duo, Gallia Academy, 
Gallipolis, Ohio 8:00 

Jean Langlais class, Independent }'res
byterian, Birmingham, Ala. 

Clyde Holloway class, Hanford, COlin. 
Britten Noyc's Fludde, Trinity Epis

copal, Swarthmore, Pa_ 4:30 
Play of Daniel, New York Pro Mllsica, 

Emory U, Atlanta, Ga. 8:15 
23 

Herbert M. Hoffmann, Central Bap
tist, Springfield, III. 

Timothy L. Zimmerman, St. Paul's 
Lutheran, Fountain Hill, Pa. 4:00 

Clyde Holloway, Center Church, Hart
ford, Conn. 

Catharine Crozier, Temple Buell Col
lege, Denver, Colo. 

Gene Hancock, First United Metho
dist, Hamilton, Ohio 

Jean Langlais, Iudependent Presbyter
ian, Birmingham, Ala. 4:00 

Bach Cantata 140, Holy Trinity Luth
eran, New York City 5:00 

Britten Noyc's Fludde, Trinity Episco
pal, Swarthmore, Pa. 9:15 

David Spicer, Wayne, Pa. Presbyterian 
Church 8:00 

Mildred L. Hendrix, St. Thomas 
church, New York City 5: 15 

Bach Mass in B minor, First Congre
gational, Los Angeles 8:00 

John Rose, Sacred Heart Cathedral, 
Newark, N.J. 4:30 

Raymond J. Martin, St. Philip's Cathe
dral, Atlanta, Ga. 5:00 

Cabena Sinfonia Sacra, First-St. An
drew's United, London, Onto 4:00 

Richard M. Peek, Covenant Presby
terian, Charlotte, N.C 7.:30 

Wilbur Held, violin, soprano, harp. 
trumpet, chamber orchestra, Mershon 
Auditorium, Ohio State U, Columbus 
3:00 
24 

Richard Birney Smith, orchestra, St. 
Andrew's, Thorald, Onto 8:15 

NASM meeting, Hilton Hotel, Los 
Angeles, Calif. 
25 

Paul Callaway, St. John's Church, 
Washington, D.C. 8:30 

Allan Birney, General Seminary, New 
York City 8:00 

Virgil Fox, Philharmonic Hall, New 
York City 8:30 

Thomas Richner, Voorhees Chapel, 
New Brunswick, N.J. 

NASM meeting, Hilton Hotel, Los 
Angeles, Calif. 
26 

Albert Russell, SI. John's Church, 
Washington, D.C. 12:10 

Gillian Weir, Anglican Cathedral, 
Calgary, Alt. 8:00 

NASM meeting, Hilton Hotel, Los 
Angeles, Calif. 
28 

E. Power Biggs, First Methodist, Palo 
Alto, Calif_ 

Joan Lippincott, National Shrine, 
Washington, D.C. 
29 

Herbert M. Hoffmann, RLDS Audi
torium, Independence, Mo. 
30 

Distler Advent Mllsic, St. James', Dun
das, O'nt_ 7:30 

Robert Glasgow, Independent Pre~by
terian, Birmingham, Ala. 7:30 

Robert Baker, Christ Church, Cin
cinnati, Ohio 5:00 

Jean Langlais, I·irst Methodist, 
Springfield, Ill. 5:00 

Marie-Claire Aldin, All Soul's Church, 
Washington, D.C. 

Carol I eti, Washington Cathedral, 
5:00 

Bach Cantata 36, Holy Trinity Luth
eran, New York City 5:00 

David Hewlett, St. Thomas Church, 
New York City 5:15 
Dec. 2 

Robert Sutherland Lord, University 
of Pittsburgh 12:00 

Thomas Richner, Kirkpatrick Chapel, 
Ncw Brunswick, N.J. 

Gerald Near, Beth Bales, St. Mark's 
Cathedral, Minneapolis, Minn. 8: 15 
3 

Virgil Fox, First Methodist Churcll, 
West Palm Beach, Fla. 8:30 

Marie-Claire Alain, St. Thomas 
Church, New York City 
5 

I'reston Rockholt, Longwood Gardens, 
Kennett Square, Pa. 8:30 

Marie-Claire Alain, All Soul's Church, 
Washington, D.C_ 

Cillian Weir, Harvard University 
Church, Cambridge, Mass. 
7 

W. Elmer Lancaster, First Presbyteri
an, Orange, N.J. 4:00 

.Frances Beniams, Robert R. Douglas, 
Temple Hill, Oakland, Calif. 4:00 

Webster College Choruses, Emmanuel 
Episcopal, Webster Groves, Mo. 

Virgil Fox, Drew University, Madison, 
N.J. 8:00 

Marie-Claire Alain, All Soul's Church, 
Washington, D.C. 

GelTe Hancock, Baptist Temple, 
Charlcston, W. Va. 7:00 

Joan Lippincott, Abington, Pa. Pres
byterian (oratorio) 

Gillian Weir, St. Paul's Cathedral, 
Detroit, Mich. 4:00 

Bach Cantata 70-a, Holy Trinity Lu
theran, New York City 5:00 

Kllhnau, Hammerschmidt, Vivaldi, 
Mozart, First United Methodist, EI Do
rado, Ark. 5:00 

Messiah, }'irst Congregational, Los An
geles 4:00 

Messiah, part I, Doylestown, Pa. Pres
byterian 4:00 

Rosalind Mohnson, First Central Con
gregational, Omaha, Neb. 8:00 

Premier Bernstein 'Nann Up, Phil
harmonic Hall, New York City 

Ted Alan Worth, Kathwood Baptist, 
Columbia, S.C. 
8 

E. Power Biggs, Cedar Rapids Sym
phony 

La Canada Madrigal Singers, Pasade
na Jewish Temple, Pasadena, Calif. 8:15 
9 

Frederick Swann, Melrose United 
Church, Hamilton, Onto 

add 
GREATER MAJESTY 

TO 
CHURCH ORGANS 

and 
a Whole New Range of 
Ejjects jor the Organist I 

The stirrinj! resonance of 
Schuhnerich®" Carillons-lyriC
al or grave, light or sacred-can 
be an integral part of your 
music ministry. The Carillon 
puts a magnificent, new world 
of melody and harmony at 
your fingertips' 
Migh9' voice of thousands of 
churclies, the bells may be 
played alone, within or with
out the building; or together 
with the organ, by the organist 
There is a Schulmerich Caril
lon for every budget, every sit
uation. An expert Schulmerich 
representative will be pleased 
to discuss your church's needs. 
No bell tower is needed. Write 
for details. No obligation. 

SCHULMERICH 
CARILLONS, INC. 

L 41119CarllIon HIlI. SeJlemllIa, PI. 
World'S Most Honored Name In CarllIona, Belli, Chlm .. 

.Tildlmukalldrll.nll c..... ... 
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The Passacaglia an'd Ciaccona 

In' Italian Keyboard Music 

dance; passacaglia means a kind of 
ritornello. When their musical schemes 
arc extracted for use in a set of varia
tions, this is indicated by such titles as 
Partite sopra passacagli or Partite sopra 
ciaccona.> 

The dance of tlle ciaccona' is first 
mentioned in a poem by Mateo Rosas 
de Oquendo called Satira hecha a las 
cosas que pasan en el Pen./. ano de 1598.· 
Around 1600 it replaces the zarabandao 
as the most popular of a great host of 
dances in Spain. For the first quarter 
of the century it is the most praised and 
most censured of all the dances: The 
many literary and legal references bear 
ample testimony to its good humor, ex
traordinary obscenity. and general effec
tiveness. It was accompanied by the 
Spanish guitar, percussion instruments 
such as castanets and tambourine, and 
a sung text with refrain. The earliest 
source of the guitar accompaniment is 
Montesardo's Nuova inventione d'inta
volatura per son are Ii baUetti sopra la 
chitarra spagniuola (Florence. 1606). 
Numerous succeeding tablatures provide 
a rich supply of guitar ciaccone from 
the first half of the 17th century. 

Of the 17th Century: Part 1 

By Richard Hudson 

The dominating characteristic of pas· 
sacaglia and ciaccona variations is obsti
nate or ostinalo repetition. Some pieces 
display a repeated bass melody, result
ing in a basso ostinato. In other compo
sitions the recurrent element seems to 
be a succession of chOl'ds, producing a 
harmonic ostinato. In still other exam
ples the only constant factor seems to be 
the harmonic framework formed by the 
opening and closing chords of each 
phrase. This has been labelled a caden
tial ostinato - a study, as it were, in 
different ways of moving from I to V. 

I want to suggest, however, that in 
the broadest sense the ostinato involved 
in partite or variations on the passa· 
caglia and ciaccona is not precisely any 
of those mentioned above. It is more 
specific than a cadential ostinato, be
cause the movement from I to V is reo 
stricted to certain patterns in the bass 
part. It may, but in 17th century Italian 
keyboard music rarely does, become a 
basso ostinato, as a special application 
of a more general principle. The passa· 
caglia·ciaccona ostinato is unique, as 
far as I know, to these two forms. At 
the same time it acts to differentiate 
one from the other. It may be described 
as an ostinato of derived and selected 
bass formulae. This ostinato is applied 
fairly consistently in the Italian key
board works of the 17th century. I will 
first describe this special type of osti
nato, showing the origin of the bass for· 
mulae and the manner in which they 
are derived and selected. Then I will 
discuss the application of this technique 
in some specific works of the period. 

THE OSTINATO OF DERIVED AND 
SELECTED BASS FORMULAE 

The heart of this ostinato technique 
lies in a set of bass formulae or melo· 
dies. Certain bass patterns become as· 
sociated with the passacaglia, others 
with the ciaccona; still others are essen
tially neutral. A set of variations on the 
passacaglia will present in a prominent 
manner one or more of t.he formulae 
closely identified with the passacaglia. 
The passacaglia formulae can be spot· 
lighted either by an appearance in the 
initial phrase or by frequent occurrence 
throughout the work. Other phrases in 
the piece then use other basses, chosen 
or derived from the list of available for
mulae. Therefore each phrase may pre
sent a bass melody different from the 
one which precedes it; or, on the 
other hand, a number of successive var
iations may be confined to the same 
formula. The formulae are all so simi· 
lar that a change of one or two notes 
can often transform one into another. 
Thus when one of them is established 
within a single work as a central musi
cal idea, all the others seem like varia· 
tions. Partite on the ciaccona use the 
same technique, except that the fea
tured formulae are those associated his· 
torically with the ciaccona. 

The first keyboard partite on both 
the passacaglia and the ciaccona appear 
in Frescobaldi's Secondo libro di toccate 
of 1627.1 Ex.la shows two phrases from 
the Partite sopra ciaccona. The bass-line 
of the first presents one of the chief 
ciaccona formulae: 1·5·6·3·4·5; the other 
phrase has an ornamented version of an 
ascending movement from I up to 5, an 
essentially neutral formula. In Ex.! b 
are two phrases from Frescobaldi's var
iations on the passacaglia. Here again 

the first phrase presents one of the im
portant passacaglia formulae, the later 
phrase a totally different bass melody. 
These examples show that neither piece 
is concerned with a basso ostinato, since 
in each case the two phrases have total
ly different bass melodies. These exam
ples also demonstrate that a strict har
monic ostinato is not in effect here. The 
ostinato is harmonic only to the extent 
that each phrase has a constant frame
work of I . . . . V, or in most cases 
I , ... IV-V. Beyond this, however, the 
harmonies are completely free, as can 
be seen in Ex.la by comparing the sec
ond and third measures of the two 
phrases. 

The passacaglia-ciaccona variation 
technique therefore involves first, a 
short ostinato phrase length; secondly, 
an ostinato harmonic framework; and 
finally (and most characteristically) a 
sense of ostinato caused by the random 
recurrence of a number of familiar bass 
melodies which are related to one an
other by harmonic or melodic deriva
tion. Within these limitations the com
poser is free to choose for each phrase 
whichever bass formula he wishes. 
He may linger for a few varia tions on 
one of them, but Italian keyboard works 
of the 17th century generally present a 
picture of constantly changing bass,lines. 
We will now turn to the identification 
of these special bass melodies and a 
description of their origin in the music 
of the Spanish guitar. 

ORIGIN OF THE BASS FORMULAE 

During the early years of the Baroque 
period in Italy several factors emerge 
that influence keyboard music: the ac
ceptance of the stringed keyboard in
strument as a medium for serious art 
music; the importation and enormous 
popularity of the Spanish guitar and its 
literature; and a widespread interest in 
variation form, especially as applied to 
musical schemes drawn from popular 
dance music. Schemes for variation in
cluded older ones that existed in Italy 
during the 16th century. such as the 
passamezzo antico, the passa71I ezzo mod
erno, and Ule romanesca; others that 
were apparently of more recent origin, 
such as the tenor di Napoli, the aria di 
Firem:e, and the monica; and finally 
several that had just been imported 
from Spain along with the Spanish gui
tar. such as the folia," the passacaglia, 
and the ciaccona. It is important to dis
tinguish clearly between a form itself 
and partite based on its musical scheme. 
The word ciaccona by itself refers to a 

Example 2 shows an early harmonic 
form of the guitar music for the ciacco
na. During the first quarter of the cen· 
tury the Spanish guitar was played in 
an exclusively rasgueado or chordal 
style. The strummed chords all func
tioned as triads in root position. Hence 
each chord is represented in Ex.2 by 
the pitCh of its root and a Roman nu
meral.s The stems indicate the direction 
of the hand in executing the stroke. 
Below the staff is placed a typical ciac
cona refrain. I have found 15 different 
ciaccona texts, but most of them contain 
in the refrain the phrase "vida bona" 
(the good life) and the word "chacona." 
The melody to which the text was sung 
seems to have been lost. In Italy this 
short four-measure phrase of chords 
seems usually to have been repeated as 
an ostinato for every line of the text. 
The guitar ciaccone are almost without 
exception in triple meter and in the ma· 
jor mode. 

The passacaglia. however, is not a 
dance, but a type of ritornello or short 
instrumental passage to precede songs. 
Its name is pasacalle in Spanish and 
appears most often in Italy during the 
first half of the century as a masculint; 
noun; hence passacaglio in the singular, 
passacagli in the plural. Later, feminine 
endings are more common, thus passa· 
caglia and the plural passacaglie. The 
first example of a passacaglia also oc, 
curs in Montesardo 's book of 1606. He 
refers to "the passacaglie, so called in 
the Spanish language, or ritoT1lelli in 
our language."· Bri~efio, the author of 
the only Spanish source of guitar music 
during the first half of the century, 
presents "pasacaUes for one to begin to 
sing."lO 

Two of Montesardo's passacaglie are 
shown as Ex.3. The harmonic pattern 
I-IV-V-I is the original and basic chord 
progression. However, the passacaglia 
may occur in any meter and rhythm and 
in either the major or the minor mode, 
depending on the song to which it is 
attached. It is usually two, three or four 
measures in length. Example 3a shows 

Ex. 1. Girolamo Frescobaldi, II secondo libra di toccate (Rome. 1627). (a) Partite 
sopra ciaccona, meas. 1·4 and 41 -44 (note values halved). 
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(b) Partite sopra passacagli, meas. 1-3 and 55·57 ( note values halved). 
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Harpsichord News 

OFFTHESOUNDBOARD 
The Norfolk Chamber Consort, a 

chamber ensemble of 16 musicians, has 
been organized by Kay Gardner Smith. 
The first in a series of subscription om
certs on Sept. 28th included seven songs 
by Francis Hopkinson. a Voluntary in A 
major by Wm. Selby. and the first of 
"Set of Two" for Violin and Harp~i, 
chord (1955) by Henry Cowell. L:.nv 
Palmer is the harpsichordist. 

l\fontesardo's first example for the 
chord (or key) of G major (indicated 
in Italian tablature by the letter A) . 
His second example for each key uses 
a different rhythm (Ex.3b). Altogether 
he presents two such passacaglie for 
each of the 23 letters of the chord al
phabet, including most of the major 
and minor keys. Later guitar books 
continue this practice of beginning with 
a long series of passacagli sopra tutte Ie 
lettere dell'alfabeto. 

As a ritornello the passacaglia joins a 
larger family of similar forms. Its im
mediate predecessor in Spain seems to 
be the paseo of Amat.ll The word ritor· 
nello itself is revived in connection with 
instrumentally accompanied monody. 
During the 16th century the term 
ripresa referred to ritornelli attached 
to lute and keyboard dances. 12 Most of 
the riprese and at least the early ritor
nelli, as well as both the paseo and the 
passacaglia. seem to favor the same 1-
IV-V-I harmonic pattern. Furthermore. 
in 16th century riprese this harmonic 
progression often occurs two or more 
times, sometimes as many as 20. Usually 
each is written out, since upper voices 
and rhythm may change. In the guitar 
books ritornelli appended to the 1'0-

manesca, the folia and other forms often 
include two phrases. Thus the single 
phrases of I-IV-V-I contained in the 
alphabet series of the guitar books are 
probably meant to be repeated a num
ber of times. Therefore the principle 
of ostinato repetition of a single short 
harmonic phrase exists in the early pas· 
sacaglia, as it also does, as we have seen, 
in the dance of the ciaccona. 

The passacaglia and the ciaccona are 
thus totally different in function. The 
ciaccona phrase is in the major mode, 
with triple meter and a fairly fixed 
rhythmic structure. The passacaglia 
phrase is in either mode and in any 
meter and rhythm. Each of the two 
forms, however. has a different and 
characteristic harmonic pattern. and 
this is the distinction that becomes the 
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Dr. Hudson received the B.Mus from 
Oberlin, a M.Mus from Syracuse Univer
sity, whel'e he studied with Arthur Pois
ter, and a Ph.D. from the University of 
California, Los Angeles. He has taught 
at Converse College, Oberlill College, 
and at the U of C where he is nolV 
assistant professor IIf music aud mll,I'j, 
libral';all. 
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key to the special ostinato of derived 
and selected formulae. We will investi
gate now the derivation of new formulae 
from the original ones, first by the ad
dition of new chords, then by the in
sertion of new tones. 

THE HARMONIC DERIVATION 
OF THE FORMULAE 

The original harmonic pattern of the 
ciaccona phrase involves a leap from 
I to V, the insertion of another chord, 
and then a return to V. It is somewhat 
difficult to determine which chord ap
peared originally between the two V 
chords. In the early guitar books one 
finds both IV and vi, but the latter 
is usually preferred. In a set of ciacco
na variations for lute by Nicolas Val
let13 the favored progression seems to 
include the II chord at this point_ These 
three chordal schemes are shown in 
Ex.6 as formulae Cia, band c. In any 
event the early guitar books show that 
the original phrase of four chords is 
on occasion expanded to include a fifth 
chord (C2 in Ex.6) or a sixth (C3). 
These two harmonically derived formu
lae are used in the ciaccona phrases 
shown as ExA. These examples also ex
hibit the typical phrase structure and 
rhythm of the ciaccona. In the history 
of the variation forms based on the 
passacaglia and ciaccona, however, rhy
thm plays a far less consistent role than 
the formulae ill differentiating the two 
forms. Although one composer may 
make a rhythmic distinction between 
his passacaglia and ciaccona phrases, 
no specific rhythmic feature is applied 
often enough from composer to com
poser that it can act as a reliable mark 
of identity. 

The original harmonic scheme of the 
passacaglia also undergoes some changes 
in the guitar books. Example 5 shows 
some early experiments in which a VII 
chord is inserted within the basic 1-
IV-V-I pattern. Sometimes VII alone is 
added as in Ex.5a. Colonna in his book 
of 1620" gives a number of passacaglie 
with the general form of Ex.5b. Neither 
of the formulae of Ex.5 is used exten
sively in guitar music_ However, they 
are important for two reasons: first, 
they point toward the formula shown in 
Ex.6 as P2, which is one of the principal 
passacaglia formulae in keyboard music; 
and also they suggest the influence of a 
special concept of mode in guitar mu
sic.tO Since the passacaglia and the 
ciaccona become the subjects of a com
mon technique of variation in the gui
tar books beginning in the 1620's, com
posers arc careful to differentiate be
tween them in various ways. One way 
is to favor the minor mode for the pas
sacaglia. However, this is not exactly the 
tonal minor mode as it develops later, 
but a mode based on the relationship 
between III (+ VII) and i (+ V). This 
chordal relationship is embodied in 
three chordal schemes that derive from 
the 16th century and arc ordinarily 
identified as the romanesca, the passa
mezzo antjco and the folia. The scheme 
used by the romatlesca is given as 
Ex.5c to illustrate the possible influence 
of these schemes in the formation of 
the passacaglia patterns in Ex.5a and 5b. 

THE MELODIC DERIVATION 
OF THE FORMULAE 

The principal ciaccona formulae to 
be encountered in keyboard music are 
the ones designated in Ex.6 as Cia, C2, 
and C3: the favored original pattern, 
along with the two harmonically de
rived versions. The passacaglia, how
ever, develops some additional pat
terns through a process of melodic ex
pansion. During the second quarter 
of the century the guitar gradually in
corporates the punteado style (the play
ing of selected notes on separate 
courses), resulting in a style half chordal 
and half contrapuntal. Thus in guitar 
music as well as in keyboard music a 
linear influence is brought to bear on 
the formulae. Therefore the patterns, 
which were originally exclusively chord
al, now become melodic bass-lines_ For 
example, in formula C3 of Ex.6 each 
note represents in rasgueado guitar mu
sic the root of a triad. When the sallle 
formula appears in later guitar music 
or in keyboard music, however, the 
same notes constitute a melodic bass
line, so that the fourth note might sup
port a Hi harmony. for example, rather 
thall a iii chord. This can be seen by 
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Ex. 2. The Dance of the Ciaccona: early harmonic pattern, showing the guitar 
chords and refrain text. 

J II 
J: 

Vl 
Vl 

da, vl -da, 1a vl 
da, ba -mo-nos a 

da bo -na, 
cha -co-na. 

Ex. 3. Girolamo Montesardo, Nuova inventione d'intavolatura (Florence, 1606). 
(a) Prima passacaglie, 0 ritornello del primo modo sopra la lettera, A. 

h h ':'! a-rr I~%JT I a II 
J: J:V v J: 

(b) Del secondo modo. 

J: J:V v J: 

Ex. 4. The Dance of the Ciaccona: hannonically derived patterns. 
(a) Insertion of IV in the pattern of Ex. 2. 

,: Ii i E r J I E r J I F r J I r r J II 
J: v 

b) Insertion of iii. 

J Ir J r 
J: V 

Ex. 5. The Passacaglia: 
(a) Insertion of VII. 

harmonically derived 

,: ,b 

(b) Insertion of III Be VII. 
0 

nJ: 

(c) Scheme of the romanesca . 

vl J:V 

Ir r 
vi 111 

patterns that 

e 

VJ:J: 

e 

vn 

V 

J Ir r J II 
J:V V 

include the VII chord. 

0 
0 e 

lv V 1 

0 

0 e 

lv V 1 

II 

II 

comparing the first phrase of Ex.la with 
Ex.4b. 

The formulae discussed so far have 
all displayed leaps in their root pro
gressions. This is characteristic of har
monically conceived music, for a basic 
relationShip exists between two chords 
whose roots lie a fourth apart. In later 
guitar and keyboard music the horizon
tal force of melody acts upon the formu
lae, resulting in the stepwise filling-in 
of non-scalar intervals. This process 
leads to the formation of a central pas
sacaglia formula in keyboard music: P2 
in Ex.6. This pattern may have been 
partly influenced by the VII chord in
sertions described previously. It also 
reveals in its first three notes the step
wise movement characteristic of a mel
odically conceived line. This formula 
almost never occurs in chordal guitar 
music, since it would have produced a 
series of three root-position triads mov
ing by step. P2 does emerge later in the 
guitar music of Foscarini (around 1640), 
but it is also found in 1627 in Fresco
haldi's PaTtite sopra passacagli_'O 

Variants of P2 are then developed. 
1'3 is a further melodic expansion of 
1'2, with the interval of the third filled 
in. P4 is another important passacaglia 
formula, originating possibly as a sort 
of combination of }'2 with a minor ver
sion of C2.1T P5 and P6 arc then melo
dically derived from P4, filling in first 
one downward third interval, then the 
other. A number of other formulae ap
pear from time to time, derived by com
hining two of those already shown or 
by filling in disjunct intervals. Some 
neutral forms also appear - forms that 
might occur in either a passacaglia or a 
ciaccona piece, but are not usually iden
tified with either. The most important 
of these are shown in Ex.6 as N I, the 
descending tetrachord (associated some
limes during the second half of the cen
tury with the passacaglia) , and N2, the 
opposite movement from I up to 5. N~I 
is a variant of the latter. Pi is also re
lated to N2, but appears to be asso
ciated with the passacaglia. The con
cluding three notes of P7 (6-4-5) seem 
to constitute a melodic fragment that 
becomes a special mark of the passa
caglia. It occurs in P2, P4, 1'5, and, with 
its downward third filled in, also 
in P3 and P6. 

This completes, for the most part, 
the catalog of formulae that operate in 
the passacaglia-ciaccona ostinato. Exam
ple 6 shows the principal ones: Cia, C2 
and C3 for the ciaccona; PI, P2 and P4 
for the passacaglia. Also shown in Ex. 
6 are representative examples of other, 
less frequently occuning formulae that 
derive from the main ones. Thus C4, 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~O~~JI even though it omits the third note of C3, still retains enough characteristic 
__ features to occasionally represent the 

ciaccona. N4 derives no doubt from C3, 
but rarely represents the ciaccona since 
it no longer contains the distinctive 
initial leap from I to 5. The derivation 

,: ,& 
0 

V 
0 

0 e e e 
{v) e 

J:n VJ:J: 1 V 

Ex. 6. The principal formulae of the 
Passacaglia Forms 

(usually minor) 
PI 

,:,b II 
a e 

P2 
~. b II 0 II ., 

II e 

P3 

'}:,b iD 0 () 
0 II 0 

P4 

o e II 
II 

P6 

P7 

nJ: vn 1 lv V 

Passacaglia-Ciaccona ostinato. 
Ciaccona Forms 
(usually major) 

Cla ,: . II II 0 

C2 

II 
,: . I, ji e II 

C3 

II 
,:. II II e 

0 II 0 

C4 
-,rEA 

0 e £d 
Neutral Forms 

(major or minor) 

Nl ' :,& II e II 0 II 

N2 

, : lib e II II 0 II 
e 

N3 

2: ~ iD e II e II II e e 

N4 ,: . II e II II 0 It e 

1 

Clc 

eo or 0 It 0 II 
of these formulae was a continuing plOC
ess during the 17th cenLlIly. Each com· 
poser might, if he wished, add some new 
variant of the old patterns. As the list 
of familiar formulae increased, however, 
the earlier ones wele not necessarily 
discarded. There are examples of key
board pieces from the late Baroque that 
reach back to the earliest forms: P I for 
the passacaglia and Cia for the ciacco-
na. 

THE SELECTION 
OF THE FORMULAE 

Having seen the process by which the 
formulae were derived for the passa
caglia-ciaccona ostinato, we will tUI'Jl 
now to the valious ways in which the 
formulae were selected. 

First of all, selection occurred simul
taneously with the derivation of thc 
formulae in early guitar music. The 
formulae are all descendants, in a sellse, 
of a few original patterns. The original 
passacaglia form P I is completely dis
tinct from the favored C I a form of the 
ciaccona. Cia may have been selected 
because of its contrast with PI, since 
Clb differs from PI only in the pres~nce 
of an additional V chord. Also, the 
emergence of C2, either as a harmonic 
expansion of Cia or as a combillation 
of Cia and Clb, created problems of 
i[lt-ntily. !.ike Clb, C2 ends with IV-V. 

(COl/lim/ed, jJuge 24) 
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This means that the passacaglia cannot 
be identified with all hannonic expan
sions of its basic I-IV-V pattern, be
cause the ciaccona formulae C2 and C3 
are both possible results of such an ex
pansion_ Therefore the process of deri
vation from original patterns had to be 
guided carefully by a process of selec
tion_ There was, in addition, a growing 
tendency to select the minor mode for 
the passacaglia, leaving the ciaccona 
free to be identified with major_ This 
modal distinction is usually, but not al
ways observed also in the Italian key
board music of the 17th century_ 

Selection of the fonnulae also takes 
place in other ways_ When a composer 
creates a variation form, he is free to 
choose or reject any of the formulae 
that have developed historically_ This 
selection may be mere whim, or may be 
a reflection of some contemporary mu
sical idea. For example, in the highly 
linear but only vaguely tonal music of 
Frescobaldi, PI never occurs. In his 
later works Frescobaldi even abandons 
C2 as a ciaccona formula and in general 
rejects all the formulae that have 
leaps_ Bernardo Storace, on the other 
hand, writing in the second half of the 
century, frequently selects both PI and 
C2. His style is just as contrapuntal as 
Frescobaldi's, but it is now finnly root
ed in the tonal system. Therefore, 
through the process of selection the 
passacaglia-ciaccona patterns can, in a 
sense, mirror the thoughts of the com
poser and the times in which he lives_ 

The formulae are sometimes selected 
for reasons connected with the musical 
medium. In early guitar music, due to 
the limitations of the chordal style in 
fashion at that time, the selection was 
confined to those formulae that pos
sessed an acceptable progression of tri
ads in root position_ Keyboard music, 
on the contrary, utilized a style largely 
contrapuntal and hence inclined toward 
the more melodic formulae_ Vocal music 
seems to have favored the use of the 
same fonnula for each phrase, resulting 
in a basso ostinato. This highly re
stricted use of the passacaglia-ciaccona 
ostinato was probably preferred in early 
Baroque monody because it imparted a 
sense of musical structure in a way that 
interfered to a minimum extent with 

the freedom of the vocal line to contin
ually express the meaning of the text. 
There is considerable interest in vocal 
music at this time in all sorts of basso 
ostinato figures, as can be seen, for ex
ample, in the works of MonteverdL" 

The ostinato of derived and selected 
bass formulae is seldom applied in such 
a restricted manner, however, in the 
Italian keyboard music of this period. 
Later in the century Storace uses a 
basso ostinato occasionally for a single 
section of a larger piece, but the Italian 
keyboard composer is generally inter
ested in constant variation. The process 
of selection is thus continually in oper
ation during the course of a composi
tion. Hence, formula selection plays an 
intimate part in the building of formal 
structure. At tlle simplest level there 
appears a tendency to associate phrases 
in pairs. Sometimes larger groups of 
phrases are united by some common 
bond, such as a rhythmic drive or the 
presence of chromaticism. Fonnulae 
might be selected so that one is empha
sized by repetition at some strategic 
spot in the form. The works of Storace 
represent the successful union of the 
Italian love of continual variation with 
the typically French preference for sec
tional structure. The I-rench often join 
several phrases togethel and treat this 
unit as a refrain. Sometimes the coup
lets (the sections between refrains) 
modulate and even abandon the ostin
ato phrase length. The French treat
ment of the passacaglia and ciaccona'o 
illustrates the wide variety of formal 
structures that can emerge through the 
process of formula selection. The 
ostinato of derived and selected bass 
formulae tllUS allows, in spite of its 
rather detailed limitations, considerable 
freedom for creative variation. 

(to be concluded) 

NOTES 
lUnCortunately these pieces are not available, 
as far as I know, in a modern printed edition. 
They were omitted from the 1637 edition of 
II secondo libra di tOCCllt~J which is the edition 
used by Pierre Pidoux in Girolamo Frescobaldi J 

Orgel- und Klavierwerk., Vol. IV (3rd .. ed.; 
Kassel: Barenreiter, 1963). I have transcribed 
them both in The Developme"t 0/ lIalian Key
board Varia/ion 0/ 'he Pa.HClcagiia a"d Ciac· 
eDna from Guitar MUJic ill the 17th Century, 
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Ph.D. dissertation, University of California, 
Los Angeles, 1967 (Ann Arbor: University 
Microfilms, No. 68-219). 
OSee Richard Hudson, "The Folia Dance and 
the Folia Formula in 17th Century Guitar 
Music," unpublished article. 
3'fhis distinction in terminology is especially 
important in the case of the passacaglia, which 
has continued. to exist as a ritornello up to the 
present dey. In Argentina it is still a guitar 
ritornello for songs. In Cuba it is an instru
mental interlude between two sung parts of 
the bolero. See Enciclopedia universal ilustra
da, XLII, 450. 
'In Italian the spelling is ciaceana in the sin
gular, ciaccone in the plural; in Spanish : eha
eDna and c/taconas. 
'Printed in Rosas de Oquendo y otros, cd. Ru
ben Vargas Ugarte (l'Clasicos peruanos/' Vol. 
V [Lima, 1955]). 
"For a description of the development of the 
zal'abanda and its special harmonic pattern, sec 
my article "The Zarabanda and Zarabanda 
Prancese in Italian Guitar Music of the Early 
17th Century," to appear in Musica J)isciplina, 
XXIV (1970). 
7See Thomas Walker, "Ciaccona and Passacag
lia: Remarks on Their Origin and Early His
tory," Jourttal oj the American Musicological 
Society, XXI (1968). 300-320. 
SUpper case Roman numerals indicate major 
triads; lower case, minor triads . 
OCirolamo Montcsardo, Nuova inventiQne d'in
tavolatura, 3rd unnumbered page of the pref
ace (A lellor;): "Ie passacaglie cosi chiamati a 
lingua Spagniola~' 0 vero ritornelli in lingua 
nodra." 
lOLuis de Bri«;eiio, Alctodo mui Jacilissimo 
(Paris, 1626). f01.14 verso: "pasacalles para 
comencar a can tar." 
II Juan Carlos Amat, CuitaHa espanola. A re
production of the copy at Sibley Music Library, 
Eastman School of Music is available on micro
card (Rochester, New York University, Libra
ry: Microcard Publicalions in Music, Collec
tion 0/ Early Music Books, Microcard UR-54 
2977). This copy was published in Valencia; it 
has no date on the title pagc, but contains a 
letter which is dated 1639 and which makes 
rclerence to the fint publication of the work 
in 1586 at Barcelona. Excerpts are printed in 
Felip Pedrell, Catalech de la Biblioteca Musical 
d. la Diputacio d. Barcelona (Barcelona, 
19(8). I, 181-188. 
'"Keyboard ripre.. starting around 1530 are 
described in Willi Apel, Geschicht. der Orgel
und Kavicrmusik bis 170J (Kassel: Baren
reiter, 1967), p.234 and elsewhere as indicated 
in the index. For lute riprese around mid
century see Gerald Lefkoff, Five Sixteenth 
Century Venetian Lut. Books (Washington 
D.C.: Catholic Univer>ity of America Press, 
1960). See also Manfred Schuler, "Zltr 
Friihgcschichte der Passacaglic.l. " lJit' AfllSik-

/","chung, XVI (1963), 121-126; and Giorgio 
Maincrio, II primo libro d. balti (Venice 
1578). ed. Manfred Schuler ("Musikalische 
Denkmaler," Vol.V [Mainz: B. Schott's 
S8hne, 1961]). 
lOLa chacona a 7. A facsimile of this piece 
from the 1618 edition of ParadisuJ mus;cus 
testudinis is printed in Georg Reichert, "Cha
conne," Die Mus;k in Geschichte und Gege1l
wart, Vol.II, co1.1011. The first edition of 
Vallet's work in 1615 was entitled Secretum 
musarum and most likely also contains the 
Chacona. Both editions have on the pages 
of music the title Le seud des muses. 
14Giovanni Ambrosio Colonna, Itttavoialura di 
chitarr4 alIa spagnuola (Milan, 1620) . 
'"This concept is described in Richard Hud
son, "The Concept of Mode in Italian Guitar 
Music During the First Half of the 17th Cen
tury," to appear in a (uture is.~ue of Acta 
Musicologica. 
16P2 also occurs as a ritornello in a number of 
Monteverdi hymn setLings. See Tulle lp. opere 
di Claudio MOlltevt!rdi, ed. G. Francesco Mal. 
ipiero (Asolo, 1926-42). XV . 606-638. 
l1p4 and variants thereof urc found as COIl

tinuo passacaglie in Chi so/l,-e ,/,.,-i (1639) by 
Virgilio Mazzocchi and Marco ~'1araz'l.oli, and 
in Dal male il bene (1654) by Abbatini and 
Marazzoli. See Wolfgang Osthoff, Monteverdi
sllldien I: Das clramat'sdu: S'JOefu.)nk C/21ldio 
Monleverdi! (UMiinchncr V(!fcirrt'ntlichungen 
zur Musikgeschichte," Vol.IlI lTulzing: Hans 
Schneider, 1960]). Concerning the use of the 
same formula in a manuscript aridte collec
tion of 1666, see Helga Spohr, Studie,. zur 
italienischen Tan:komposition um 1600 (un .. 
published dissertation, Albert-Ludwigs-Univer
sitat, Freiburg i. Br., 1956). 
18Monteverdi designates as a ciaccona the vocal 
piece "Ze/iro lorna" from Scherzi musicali 
(Venice, 1632), printed in Tulle I. opere, cd . 
Malipiero, IX, 9-20. This work uses C3 as a 
basso oslinato. Monteverdi, as well as other 
composers, also has a number o( works usillg 
the descending tetrachord (major or minor) 
as a basso ostinato (Nl in Ex.6). Such works 
are usually labelled neither passacaglia nOf 
ciaccona and may belong to a separate line of 
development. 
lOSee, for example, the works of Louis Cou
perin, printed in his Oeuvres completes, cd . 
Paul Brunold (Paris: Editions de l'Oiseau 
Lyre, 1936) . His well-known G minor Cha
conne is printed in An Anthology 0/ Early 
French Organ Mllsic, ed. Joseph Bonnet (New 
York: H. W. Gray, 1942), pp.16-19. See also 
the chaconnes of Chambonnicres, printed in 
his Oeuvres completes, cd. Paul Brunold and 
Andre Tessier (New York: Broude Brothers, 
1967) . One of them is included in A. T. Davi
son and Willi Apel, Historical Anthology 0/ 
Music (Cambridge, Mass. : Harvard Univer. 
sity Press, 1950). II, no.212. 
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Inimaculate Heart of Mary Church went 
for their new organ in a big way. 
The Conn Custom 3-Manual 
Organ with Electronic Pipes. 
Majestic. That's probably the best word to describe the Conn Custom 
3-Manual Organ. Big. Powerful. Yet capable of the most subtle tone 
shadings. 

It was the organ the Immaculate Heart of Mary Church in Indianapolis 
had hoped for. One that would complement and lend grace to the striking 
design of their church. One capable of providing true organ music in the 
truest tradition of the church. 

The elegant facade of pipes you see pictured offers more than just 
appearance. They are Conn's exclusive Electronic Pipes. A unique innova
tion in electronic organs that gives a richer, truer organ sound. 

A beautiful church deserves a beautiful organ. 
See and hear our whole line of fine organs at your Conn Organ dealer. 
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Robert Rayfield, Bloomington, Ind. - Moody 
Bible Institute, Chicago Nov. 8: Song of Joy, 
Song of Peace, Langlais; Suite on Tone 2, 
Clcrambault; Prelude and Fugue in E nat 
major, Bach; Comes Autumn Time, Sowerby; 
Mass for Pentecost, Messiaen; Scherzo, Sym
phony 6, Vierne; Fast and Sinister, Symphony 
in G, Sowerhy. 

David Ulrich, Philadelphia, Pa. - Vaste 
Burchtkerk, Voorburg, Netherlands Aug. 5: 
Chaconnc in G minor, Sarabande in Canon, 
L. Coupcrin; Tambourin, Ramcau; Fugue in 
G minor, Charpentier; Sinfonias to Nach dir, 
Hen, Wir danken dir, Bach; Chorale, Jongen; 
La vallee du Behorleguy, Bonnal; Sonata 2, 
Genzmer. Aug. 13: Psalm 18, Marcello; Aria, 
Oflertorio, Zipoli; Psalm 18, Marcello; Ieh 
ruI' zu dir, Prelude and Fugue in E minor, 
Bach; Sonata 2, Hindemith; Intermezzo 13, 
Andriessen; Fantasie on Een Vaste Burg, Zwart. 

William Maul, Polsdam, N.Y. - National 
Shrine of the Immaculate Conception, Wash· 
ington, D.C. Sept. 26: Chaconne in G minor, 
L. Couperin; Variations on La Folia, Fresco
baldi; Nun bilten, Buxtehude; Prelude and 
Fugue in G minor, Bach; Claire de Lune, 
Movement 1, Symphony 2, Vicrncj Elevation, 
Dupre; Litanies, Alain; Chant de Paix, Ac
c1ama tions, Langlais. 

Frederic W. Homan, Warrensburg, Mo. -
Hendricks Hall, Central Missouri Slate Col
lege Sept. 22: Five Movements, Deuxieme 
Livre, A.farchand; Noel Grand jell ct duo, Da
quin; Schmiicke dich, Criiger, Brahms, Bach; 
Chorale 1, Sessions; Reed-Grown 'Vaters, Karg
Elcl-t; Impromptu, Vierne; Prelude and Fugue 
in E flat (St. Anne), Bach. 

Ronald Hough, Abilene, Tex. - Dedicatory, 
Union Avenue Baptist Church, Memphis, Tenn. 
Sept. 21: Prelude and Fugue in E flat, Praise 
to the Lord, the Almighty, Bach; Paso en do 
major, Casanovas; Fantasie in F minor K 608, 
Mozart; Andante Sostelluto, Symphonic Goth
iquc, Widor; Noel, Grand Jeu et Duo, Daquin; 
St'l"('UC Alleluias, Outburst o£ Joy, Messiaen. 
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Vernon de T~t .. , ::\""cw York City - Df'dica
tory, First Preshyterian Church, Wilkes-Barre, 
Pa. Sept. 21: Voluntary 1, Boyce: Rccits de 
Cromhorn ct de Cornet Scparc; Bcrgamasca, 
Frescobaldi; Elcvaziollc ~ in C, Zipoli; Pas
sacaglia and Fugue in D minor, Bach; Sonata, 
Louie \Vhitc; Chorale in E major, Franck. 

Gordon and Helen Betenbaugh, EI Dorado, 
Ark. - First Methodist Church Sept. 7: Fan
tasie and Fugue in C minor, Bach; Prclud(" 
and Fugue in F major, Liibeck; Prelude, Fugw' 
and Variation, Franck; Prl'ludc and Fugue in 
E minor, Bruhns. Sept. 14: Ticnto Heno por 
B cuadrado, Cabanillcs; Nun bitten wir, Bux
tehude; Fugue in G minor, Bach; Basse ct 
Dessus de Trompettc, Clcrambault; Chacollm' 
in G minor, L. Couperin; Toccata in C, 
Sweelinck; Toccata in E minor, Pachclbcl; 
Canzona in D minor, Bach: Toccata and 
Fugue in F major, Buxtehude; Toccata per 
Elevazionc , Frescobaldij Tocrata in C, Scixas; 
Toccata on 0 FilM, Farnam. Sc-pt. 28, Partita 
on Weroe munter, Pachelbelj Ric-crcare, Pal
estrina; Partita on Warum sollt. Walther. 

E. Franklin Bentel, Durham, N.C. - First 
Presbyterian Church Sept. 28: Trumpet Vol
untary, Stanley; Nun bitten \\ ir, Buxtehude; 
Nun danket aile Gott, Erbann dich mein, 
Bach; Air, Hancock; Prelude-P,u~toralc on a 
12th Century Melody, Edmundsoll; The Last 
Supper. Bentel; Chorale Concertato on a 
Mighty Fortress. Mrs. Robert Frazier, so
prano, assisted; trumpets and choir joined in 
Ihe Bunjes. 

Henry T. Abley, Saskatoon, Sask. - Cathe
dral of St. John the Evangelist Oct. 5: Tocca· 
ta and Fugue in D minor, Bach; Fantasie and 
Fugue on B-A-C·H, Liszt; Rhapsody in D flat, 
Howells; Aria, Pecters; Toccata Giocosa, Ma
thias. 

Barbara Marquart, Dallas, Tex. - Graduate 
student of Robert Anderson, Caruth Auditori
um Aug. 31: Toccata 3 in A minor, Muffat; 
Prelude and Fugue in G major, Bach; Suite, 
Alain; Priere, Franck; Partita on Nun komm 
der Heiden Heiland, Dbtler. 

Daryl C. Kemerer, Pittsburgh, Pa. - Frick 
Fine Arts Building Nov. 4: All Sowerby: Medi
tation on Picardy; Fantasy for Trumpet and 
Organ; Requicscat in Pace; Toccata. 
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Programs of Organ Recitals of the Month 
Maurice and Marie-Madelein DuruO", Paris, 

France - First Presbyterian Church, Fort 
Wayne, Ind. Sept. 16: Concerto in A major, 
Handel -' M. Durufl,,; Trio in G, Bacb; Le 
coucou, Daquin - Mme. DuruO,,; Dialogue 
sur la trompettc, F. Couperin; Etudes in C and 
B minor, Schumann; Fantaisie in A major, 
Franck - M . Durufle. Scherzo, Durufle; Fan
taisie·improvisation on Ave Maris Stella, Tour
nemirej Deux esquisses, Dupre - Mme. Duru~ 
Clc. 

Roger Wischmeier, Philadelphia, Pa. - Great 
Valley Presbyterian Church, Malvern, Pa . 
Sept . 28 : Thanks Be to Thee, Handel; Wake, 
Awake, Passion Chorale, Bach; The Trophy, 
F. Couperin; The Fifen, Dandrieu; Trumpet 
Tune in D major, David Johnson; Song of 
Peace, Langlais; Prelude and Fugue in D 
major, Bach. Joanna, Penick; Aberstwyth, 
Cwm Rhondda, Whitney; Divertissement, 
Vierne; Pavanne, Elmore; Prelude and Fugue 
in G minor, Dupre. Joan A. Kerr, soprano, 
assisted. 

Roger W. Roszell, Chicago, Ill. - Cah'ary 
Lutheran Sept. 14: Chaconne, L. Couperin; 
Double Fugue on the Magnificat, Pachelbel; 
Voluntary in D, Boyce; Sheep May Safely 
Graze, Rejoice Christians, lesu, Joy of Man's 
Desiring, Sleepers Wake, Bach; Kyrie, Com
munion, Elevation, Langlais; Rhosymedre, 
Vaughan Williams; How Brightly Shines, Dri
schner; Coronation, Langlais; Prelude and 
Fugue in E flat, Bach. 

Vernon Wolcott, Bowling Green, Ohio 
Recital Auditorium, Bowling Green State U 
Sept. 28: Orrertoire sur les Grands Jeux, F. 
Couperin; Sonata I in E flat, Prelude and 
Fugue in C major, Bach; Reprises par inter· 
version, Piece en trio, Les Mains de l' Abime, 
Chants d'Qiseaux, Messiaen; Piece Heroique, 
Franck. 

Gilbert Mead, Chicago - Moody Bible In
stitute Oct. 19: Air, Purcell; Wachet auf, 
Bach; Prelude, Fugue and Chaconne, Buxte
hude; Priere du Christ, Messiaen; Allegro, 
Symphony 2, Vierne. David Mead, pianist, 
shared the program. 

John Rose, Newark, N.J. - Church of St. 
Mary the Virgin, New York City Oct. 5: So
nata 2, Mendelssohn; Wachet auf, Bach; 
Cloister Garth, Muro; Carillon, Vierne. 
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Karel Paukert, Evanston, III. - Dedicatory, 
Covenant United Methodist Church Sept. 21: 
Toccata in D minor, Reger; Meine Seele 
erhebt, Toccata and Fugue in D minor, Bach; 
Chorale in A minor, Franck; Fantasie in G 
minor, Kuchar; Finale, Musica Dominicalis, 
Eben. Noriko Fujii, soprano, assisted. 

Austin C. Lovelace, Denver, Colo. - Dedi
catory, Calvary Baptist Church, Columbia, 
Mo. Sept. 23: Prelude, Fugue and Chaconne, 
Buxtehude; Introduction and Toccata, Walond; 
Trumpet in the Bass, Clerambault; Flute Solo, 
Arne; Fugue in E flat (St. Ann), Bach; 
Solemn Melody, Davies; Musical Clocks, 
Haydn; 0 God, Thou Faithful God, Karg
Elert; After an Old French Air, Whitlock; 
Intermezzo, Schroeder; A Mighty Fortress, 
Copley; If Thou but Suffer God to Guide, 
Walcha; Praise the Lord, Ye Heavens Adore, 
Manz; What Is This Lovely Fragrance, Love
lace; My Faith Looks Up to Thee, Bingham; 
Fairest Lord Jesus, Edmund.on; Chorale in 
A minor, Franck. 

J. Thomas Strout, Los Angeles, Cali£. -
Pomona College Nov. 17: Prelude and Fugue 
in F sharp minor, Buxtehude; Sonata 5 in C, 
Fantasie and Fugue in G minor, Bach; Caril
lon de Westminster, Vierne; Chorale in B 
minor, Franck; Dieu parmi nous, Messiaen. 
Whittier Methodist Church Nov. 23: Same 
program with Concerto for Brass and Organ, 
Bingham, replacing Franck. 

David Spicer, Wayne, Pa. - Wayne Pres
byterian Church Nov. 23: Prelude and Fugue 
in G, Jesus Christ our Saviour, Bach; Green
sleeves, Wright, Vaughan Williams; Joseph 
est bien marie, Balbastre; Fantasie on A 
Mighty Fortress, Reger; In dulci jubllo, Bach; 
Fantasie and Fugue on B-A-C-H, Liszt; Can
tabile, Franck; Vivace, Trio Sonata 6, Bach. 

Sbaron Mason Ollison, Waterbury, Conn. -
First Congregational Church Oct. 2: Volun
tary in D, Boyce; Voluntary in C, Stanley; 
Voluntary in G, Walond; Sonata in D minor, 
Bach; Chorale in B minor, Franck ; Prelude 
and Fugue in D major, Bach. 

Frank K. Owen, Los Angeles, Cali£. - St. 
Paul's Cathedral Sept. 12: Prelude and Fugue 
in E minor (Cathedral), Bach; Arabesque, 
Vierne; Mein Jesu, der du mich, Brahms; 
Prelude, Chorale and Variations, Nieland. 
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Richard M. Peek, Charlotte, N.C. - First 
Presbyterian Church, Greenwood, S.C. Oct 5: 
Prelude and Fugue in G major, Bolun; Recit 
de Tierce en taille, Grigny; Passacaglia and 
Fugue in C minor, Bach; Sonata for Mech
anical Flute Organ, Cherubini; Rondo Ostina
to, Peek; Mit Freuden Zart, Pepping; Prelude 
and Fugue on B-A-C-H, Liszt. 

Frederick A. Snell, Williampsort, Pa. -
Dedicatory recital, United Methodist, Cata
wissa, Pa. Nov. 8: Trumpet Tune, Voluntary 
5, Stanley; Basse de Trompette, Marchand; 
Sonata in D, Scar1atti; Scherzo (or a mechan· 
ical organ, Beethoven; The Primitive Organ, 
Yon; Prelude and Fugue in F minor, Simon; 
Prelude and Fugue jn E minor, Bach; Adagio, 
Fiocco; 0 Sacred Head, Pepping; Land of 
Rest, Near; Deep River, Parmentier; Green
sleeves, Purvis; The Last Supper, Weinberger; 
Bells of Berghall Church, Sibclius; Song of the 
Basket Weaver, Russell; Chant of Peace, 
Langlais; Little Preludes and Intermezzi, 
Schroeder. 

Joyce Garrett Farrow, Greenville, S.C. -
North Greenville Junior College Oct. 6: 
Trumpet Voluntary, Purcell; Once in Royal 
David's City, Cowell; Silent Night, Barber; 
Greensleeves, Wright; Come Saviour of the 
Gentiles, Rejoice Christians, Now Thank We 
All Our God, Bach; Chorale in E major, 
Franck; Epilogue, Langlais; Cortege et Lit
anie, Dupre; Finale, Symphony 1, Vierne. 

Charles Parham, Milan, Tenn. - Clarke 
Memorial College, Newton, Miss. Oct. 7: We 
All Believe in One God, Come Saviour of the 
Gentiles, Sleepen Wake, In Thee Is Gladness, 
Bach; Benedictus, Reger; Prelude, fugue and 
Variation, Franck; Carillon, Lied, Divertisse
mente, Vierne; Cortege and Litanie, Dupre; 
Litanies, Alain; Pageant of Autumn, Sowerby. 

Barbara Ann Coffey, Charlotte, N.C. -
Dedicatory, Pritchard Memorial Baptist 
Church Oct. 5: Passacaglia and Fugue in C 
minor, Bach; Chorale in E major, Franck; 
Chant de Paix, Langlais; Dieu parmi nous, 
Messiaen. 

Ken List, Buffalo, N.Y. - St. Paul's Cath
edral Sept. 28: all Bach: Prelude and Fugue 
in C minor (Am.tadt). Partita on Was soli 
ieh Siinder machen, Allegro, Concerto in A 
minor after Vivaldi. 
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Carlene Neihart, Kansas City, Mo. - In
dependence Boulevard Christian Church Oct 
5: Fanfare, Cook; Air Tendre, Lully; Rejoice 
Christians, God Our Father Abide with Us; 
Adorn Thyself, Prelude and Fugue in G ma
jor, Bach; Incantation for a Holy Day, Epi
logue, Langlais; Water Nymphs, Ode to A 
little Child, Vieme; Pageant, Sowerby. 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish Oct. I: Suite on Tone 
I, DuMage; Pieces in Mode de la, de fa, de 
mi, Langlais. Oct. 8: Gloria tibi Trinitas, Wil
liam Blitheman; Sonata in F manor, Pergolesi; 
Prelude and Fugue in E minor (Wedge), 
Bach; Oct. 15, all Bach: Concerto in A minor 
from Vivaldi; An Wasserfliissen Babylon, Jesus 
Christ unser Heiland; Fugue in C minor on 
a theme of Legrenzi. Oct. 22: Canzon, Gabri
eli; Partita on Jesus Christus unser Heiland, 
Tunder; Variations on a Basso Continuo of 
Corelli; Walther; Three Pieces for Mechanical 
Organ, Beethoven; Two Fugues, Pepping. 

Rollin Smith, Brooklyn, N.Y. - Brooklyn 
Museum Oct. 5: Toccata and Fugue in D 
minor, Bach; Co~certo 5 in F major, Handel; 
Symphony 5, Wldor. Oct. 12: Prelude and 
Fugue in B ma~or, Dupre; Pastorale, Franck; 
Symphony 6, Wldor. Oct. 19: Psalm 19, Mar
cello; Autumn Sketch, Brewer; Papillons 
Noirs, Jepson; Fugue in C major (fanfare), 
Bach; Acclamations, Langlais; Suite Gothique, 
BoiHlmann. 

Lester Berenbroick, Madison, N.J. - Pres
byterian Church Oct. 19: Grand Jeu, Du
Mage; Toccata per I'Elevazione, Frescobaldi; 
Wie schon leuchtet, Buxtehude; Voluntary in 
C major, Purcell; Basse et Dessus de Trom
petie, Clcrambault; Prelude and Fugue in E 
flat major, Bach; Baroque Suite, Young; 
Adagio, Nyquist; Toccata, Monnikendam. 

Hedley Yost, Mornstown, N.J. - Trinity 
Church, New York City Oct. 5: Prelude, 
Fugue and Chaconne in C major, Buxtehude; 
Trio on Lord Jesus Christ, Be Present Now, 
Bach; Choral Dorien, Alain; Prelude and Fugue 
on B-A-C-H, Liszt. 

Michael Fisher, Milwaukee, Wis. - St. John 
Cathedral, Sept. 7: Prelude and Fugue in E 
minor, Buxtehude; Trio Sonata 6, Prelude and 
Fugue in C major (9/8) , Bach; Sonata I, 
Hindemith; Passacaille, Frank Martin. 
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Wilma Jensen, Oklahoma City, Okla. -
Central United Presbytclian, Omaha, Neb . 
Sept. 30: Tc Deum, Langlais; Elevation, F . 
Couperin; Basse ct Dessus de Trompctte . 
Clerambault; Works for Flute Clock, Haydn ; 
Concerto in A minor, Vivaldi-Bach; Suite, 
Edmund Haines ; Scherzo, Symphony 4, Widor ; 
Canon in B major, Schumann; Prelude and 
Fugue on B-A-C-H, Liszt. 

H. Ta)'lor Riegel, Philadelphia, Pa. - Gre" t 
Valley Presbyterian Church, Malvern, Pa . 
~ept. 21: 0 Hail This Brightest Day of Days, 
Our Father, I Call to Thee, Bach; Basse et 
Dessus df" Trompcttc Clerambault; Prelud,. 
and Fugur in E minol' (Cathedral), In Faith 
I Calmly Rest, Bach; Musical Clocks, Haydn; 
o Blessed Jesu, 0 God, Thou Faithful God, 0 
World I Now Must Leave Thee, Brahms; 
Benedictus, Reger; 0 God Thou Good God, 
Nun danket aile Gott, How Do I Fare, Har
monies du Soir, Karg-Elert. Jean S. Shimer, 
soprano, assisted. 

Paul Fleckenstcin, Bakersfield, Calif. - St. 
Paul's Episcopal Church Sept. 21: Aile Men
sehen mussen sterben, Chri!;t du Lamm Gottes, 
Es ist da. Hei!, Prelude and Fugue in G ma
jor, Bach; Suite Gothique, Boellmann; Duet 
for two flute., Benoit; All depends on God'. 
blessing, Karg-Elcrt; Song of Peace, Purvis; 
Capriccio on notes of the cuckoo, Purvis; Toc
cata, Symphony 5, Widor. 

Elmer F. Blackmer, Springfield, Ohio _ 
Christ Church, Cincinnati Oct. 5: Toccata in 
E minor, Pachelbel; A Mighty Fortress, Hanff; 
Prelude and Fugue in G minor, Bach; Trio, 
Krebs; Deck thysel£, BrahlDll; Harmonies du 
Soir, Karg ... Elert; Toccata on Praise to the 
Lord, Micheelsen. 

Karen Albers, Ann Arbor, Mich. - Con
cordia Lutheran Junior College Sept. 21: L l 

Romanesca, Valente; Variations on Mein 
junges Leben, SweeHnck; Christ, unser Hen, 
zurn Jordan kam, Toccata, Adagio and Fugue 
in C, Bach; Prierc, Franck; Par',ila on WachN 
auf, Distler. 

Robert Delcamp, Cincinnati, Ohio - St. 
Peter in Chains Cathedml Oct. 7: Allegro, 
Symphony 6, Widor; Ave Maria, Ave Maris 
Stella, Langlais; Carillon, Chaconne, Berceuse, 
Esquisses in B flat minor and E minor, Allegro 
dcciso, Evocation, Dupre~ 
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Charles Huddleston Heaton, St. Louis, Mo. 
- Bonhomme Presbyterian Church, Chester
field Mo. Oct. 5: Paedn , Leighton; Canon 
in Ii minor. Schumann; Magnificat in D mi
nor t Dandrieu; Concerto in A minor I Stan
ley j Fanta.c;ie in F minor K.594. Mozart; Fan
tasy for Flute Stops, Sowerby; Nocturne, Mc
Cabe; Prelude and Fugue in G minor, n~lprf.. 

Wim van der Paone, Voorburg, Netherlands 
- Vaste Burchtkerk Aug. 12: Val'iat:on on 
Allcin Gott, Sweelinck; Basse de cromornc, 
Caprice, Clerambault; Prelude and Fugue in 
A minor, Bach; Was Gott tut, Kellner ; An
dante, Sonata 3, Mendelssohn; Pn·lude and 
Fugue 2, Badings; Improvisation, Acclama
tions, Langlais. Aug. 26: Dialogue, Grigny ; 
Recit de Nasard, Clerambault; N<X'1 ctranger, 
Daquin; Gott, durch deine Giite , Bach ; Prel
ude and Fugue in G minor, Buxtehude; Wie 
schon leuchtet der Morgenstern, Pachclbcl; 
Prelude sur Ies grands jeux, Nazal'd, I'ran
fYaise, Langlais; Fantaisie in A major Franck; 
Praise, my soul the King of HCaven, Ulrich; 
The Cathedral at night, Marriott; He Who 
Would Valiant be, Sowerby. Sept. 9: Volun
tary in D minor, Stanley j Schmiicke dich, 
Christ us der ist mein lebcn, Walther; Fantasic 
and Fugue in C minor, Bach; Variations on 
a noel, Balbastrc; Marche fuocbre ct chant 
scraphiquc, Guilmant; Pastorale, Berceuse, 
Vierne; Final, Franck. Sept. 23: Prelude, 
Fugue and Chaconne, Buxtehude; An Wassel-· 
f1ussen Babylon, Bach; Sonata 1, C.P.E. Bach ; 
Chaconne in F, L. Couperinj Three Excerpts, 
Livre de Noels, Balbastre; Lamcntation, Guil
mantj Pastorale, Symphony 2, Widor; Fete, 
Langlais. 

Mary Fenwick, Philadelphia, Pa. - Great 
Valley Presbyterian Church, Malvel'n. P.l. 
Sept. 14: Trumpet Voluntary, Purcell; J.·su , 
Joy of ?vlan's Desiring, Bach; Fugue in C 
major (Gigue), Buxtehude; Ach blei!>' mit 
deiner Gnade, Peeters; Fantdsie and Ftlglll: 
in G minor, Bach; S('herzo, Symphony ~. 
Vierne; ~feditation, Sowerhy: Epilogue, Ldlllr
lais; Quem Past on's, \Valt-hn; Variations Oil .1 

Noel, Dupre. 

Wallace Coursen, Glen Rid):,-, N.J . - CIII'; t 
Episcopal Church Sept, 28: Prelude and Fug"" 
in G majOJ', Schmiickc dich. Bach; Volunll') 
in A minor, Robinson; Pn·ludc in E 111:110'-, 

Schonster Herr Jesu, Kle:nl~ PraludiC'1I 1111.1 

Intermezzi, Schroed(!r; P.-c1u(~(' Fugue end 
Variafon, Franck; Triptych of Fugue~, Xl' r. 
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Rohert Sutherland Lord, Pittsburgh, Pa. -
Frick Fine Arts lluiidillg Oct. 7: Canzon, 
Scheidemann; Prelude in C, Tuncler; Prelude 
and Fugue in E Illinor, Bl'uhns; Nun komm 
der Heiden He:b.nd, Fugue in C major, Prel
ude, Fugue and Chaconnc, Buxtehude. 
Frick Fine Arts Building Dec. 2: Noel, Ie 
petit nouveau ne, Lcbegue; Noel Gran Jeu 
f"t Duo, Daquin; La Nativit~ , Langlais; Varia
t :ons on a Noel, Duprc. 

Peggy Marie Haas, Selinsgrove, Pa. - Tully 
Memorial Presbyterian Church, Sharon Hill, 
Pa. Oct. 18: Canzona in G major, Nun bitten 
wir, Prelude and Fugue in E minor, Buxte
hude; Dco gratias, Cromhornc sur I~ Taillf", 
Fugue sur la Trompette, F. Coupf"rln; Prel
ude and Fuguc in C major, Bach; Rhythmic 
Suite, Elmore; Thc Burning Bush , Berlinski. 
Susquehanna Univcrsity Nov. 16: same as 
above with Dieu panni nol.lS, !t.-Icssiaen, re· 
placing the Bcrlinski. 

Oskar Peter, Salzburg, Austria - Stadt
pfarre, Salzburg-Gneis Aug. 23: Blaser-Fan
fare, Franz Strasser; Prelude and Fugue in F 
sharp minor, Buxtehude; Four Magnificat 
Versets, Pachelbel; Ich ruf zu dir, 0 Mensch, 
Bach; Ich will den Herren loben allezeit, 
Schutz (with Margaret Nessel, soprano); 
Kornst du nun, Bach; Noel, Daquin; Toccata 
and Fugue in F major, Bach. Der Kirchen
chor Salzburg-Gneis , directed by Josef Mayr, 
shared the program. 

David Hogue, Sharon, Pa. - First Pl'esby
terian Church Oct. 12: Introduction and Toc
cata in G, Walond; Toccata in D minor (Dor
ian ) , Largo, Sonata 2, Fugue in E flat, Bach; 
Partita on Nun komm , der Heiden Heiland, 
Distler; La Nativite, LnngJais; The Burning 
Bush, Berlinski. 

Marinm CI.lpp Duncnl\, Appleton, 'Vis. -
Cdfloll Colle'le. Waukesha Sept. 28 : Pieces 
ci'Orguc, Dandricu; Communion , Mass for 
])entecost. ~-Iessiaen; :MecJitatioll on Ecce LiS{
num Crucis. HeilJer ; Trio Sonata :; in C ma
jor, PassacagJia and }-uguc in C minor, Bach. 

Gerald F. McGee, St. Luuis, Mo. - Second 
Prcsbyt("lian Church Sept. 21 : Trumpet Tune , 
Pech'rs; Prclude and Fugue in B minor, Aria , 
P l·tCl·"; Praist' the Almighty , My Soul , Ben
dcr; Fantaisie in A major , Franck ; Finale , 
Symphony 1, Vierne. 

,, -

Stephen J. Ortlip, AAGO 
Chattanooga Boys Choir 

Lookout P,esbyterian Church 
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Colby Jr. College for Women 

New London, New Hamp.hire 

St. John's Cathedral 

lack Edwin Roqers 

Jacksonville, Florida 
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Frederick Burgomaster, Buffalo, N .Y. - St. 
Paul's Cathedral Sept. 12: Fantasic on 0 
heiligste Dreifaltigkcit, Schroeder; Song of 
Peacc, Langlais ; My heart is filled with long· 
ing, Brahms; Toccata, Sowerby. Sept. 26: 
Prelude and Fugue in C, Bach; Carillon, Sow
crby; Echo Fantasie, Swcelinck; Tc Deum. 
Langlais. Oct. 10: Trumpet Voluntary, Clarke: 
Adagio, I .. iszt; Pastorale, Milhaudj Sonata 2, 
Gcnztn("r. 

David Dahl, Tacoma, Wash. - Dedicatory. 
Trinity Lutheran Church. Sept. 7: Chaconnr. 
in G minor, L , Conpcrin; Tier<:e ("n Tail1,. , 
F. Couperin; Basse et Dessus tit· Trompf"ttl', 
Clcrambault ; Fantasie in F minor and major 
K . 594, M07.art; Chorale in E major. Franck : 
Concerto 1 in G, Ernst-Bach; Jesus. Priccl( .. ·s 
Treasurc, Marpurg; 0 Sacred Head, Brahms; 
How Bright Shines the Morning Stal', Drisch
ner; Ah, Holy Jesus, Walcha; Praise to the 
Lord, the Almighty, Manz; Tocl~ata in F 
major, Bach. 

Stephen Farrow, Greenville, S.C. - West
minster Presbyterian Sept. 14: Lord Jesus 
Christ, be present now, Bach; Flutes, Basse 
rt dessus de trompette, Clcrambault; Prelude. 
Fugue and Chaconne in C, Buxtehude; Elegic, 
Peeters; Praise to the Lord, ~fanz; Sing praise 
to God, who reigns above, Pepping; Crown 
Him with many crowns, Wyton; 0 God, our 
Help in ages past, Copley; Canon in R miRor, 
Schumann; God of Heaven and of Earth, 
Rcger; Piece Hcroique, Franck. 

Charles H. Finney, Houghton, N.Y. - Wes
ley Chapel, Houghton College Sept. 2: Echo, 
Scronx; Toccata and Fugue in D minor, Bach; 
Prelude on Nettleton, William T. Allen; Comes 
Autumn Time, Sowerby; Aria Pastorella, 
Rathsgeber; Tritych, Bender; Intermezzo, 
Final{'J Symphony 3, Vicrne. 

Richard Branch, South Pasadena, Calif. -
St. Paul's Cathedral, Los Angeles Sept. 19: 
Toccata and Fugue in F major, Buxtehude ; 
Jesus' sorrows, pain and death, Jesus Christ, 
my sure defense, Jesu priccless tl-eaStlre , Praist' 
to thc Lord, the almighty, Rcgf"I-; Fantasie 
alld Fugue in G minor, Bach. 

John Barry, Long Beach, Calif. - St. Paul's 
Cathedral, Los Angeles Sept. 26: Prelude and 
Fuguc in D major, Bach; Concerto 5, Handf"l; 
Tc Dcmn, Langlais . 

Jack Ossewaarcle 
St. Bartholomew's Church 

New York 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N_ c. 

ARTHUR A. PHILLIPS 
AAGO Ch.M. F_T.C.L. 

LafayeHe Avenue Pre.byterian Church 

Brooklyn, New York 11217 

MYRTLE REGIER 
Mount Holyoke College 

South Hadley, Mas.amuse ... 

WILBUR F. 

RUSSELL 
Organi.t Choirma.ter, First Pres. Church 

San Francisco Theological Seminary 

San Anselmo, California 

AEOLIAN • SKINNER 
RECORDINGS: BOSTON RECORDS 

CONCERT MANAGEMENT: ROBERTA BAILEY 
.co MONADNOCK RD. 

WORCESTER, MASS. 01609 
-
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Organ Recitals of the Month 
Richud Dirksen, John Fenstermaker, Wash

ington, D.C. - Recital to honor Paul Calla
way 30th anniversary, National Cathedral Sept. 
I: Prelude and Fugue in G major, Bach; 
Chorale Prelude on a Calvinist Hymn-Tune, 
Sowerby; Concerto 11 in G minor, Handel; 
Chorale in E major, Franck. 

Douglas Ian Duncan, San Diego, Cali!. -
Balboa Park, Aug. 4: Suite in F, Corelli; 
Fugue in C (Fanfare), Jesu, mcine Frf'udc, 
~heep May Safely Graze, Adagio (flute SOIl

ata 6), Bach; Four Dubious Conceits, Purvis; 
Filliandia, Sibelius. Aug. I1: Pavanne, :Earl 
of Salisbury, Byrd; Allegro, Conc('rto in F, 
Albinoni-Walther; Jesu, Joy of Man's Desir
ing, Bach; Prt"lude, Gavot, A) n', Trumpet 
Tuor, Miuu('t, Boyer; Barcarole, COI1Cf"rto 4, 
\Villiam Sterndalc BCllIll'tt; Aria, p('('lt'I1i; 

Carillon, Ashfield. Aug. 18: Concerto Gro!'so 
8, Carelli; Prelude in G major, Bach; And:lnh', 
Concerto in F, Handel; March Fllll('hrC' t'l 

Chant Scraphiquc, Guilmant; Entree, Off("r4 

toire, Sortie, Messe Basse, Vicrne; Jagged 
Peaks in the Starlight, Wind in the Pine Trees, 
Canyon Walls, Clokey. Aug. 25: God Be 
Praised and Blessed, Scheidemann; Passacag~ 
Ha, Buxtehude; Minuet, Handel; Largo e 
Spiccato, W. F. Bach; Spanish Military March, 
Stewart; Reflective Interlude, Fanfare, Royal 
Albert Brown; Ave Maria, Harry D. Smith; 
Variations on America, Ives. Sept. 1: Caprice, 
Roberday; In dulci jubilo, Zachau; Prelude 
and Fugue in E minor, Bruhns; Concerto 5, 
Handel; Musical Clock Pieces, Haydn; Choral 
Song, Wesley; Prelude, Bloch; Adagio, Toc
eata, Symphony 5, Widor. Sept. 8: Prelude 
and Fugue in F minor, Bach; Fountain Rev~ 
erie, Fletcher; Noel with Variations, Bedell; 
Prelude on a Scottish Melody, Bitgood; BOUTee 
in the Style of Handel, Percy MacDonald; Six 
Preludes of Praise, John Dressler; Five Im
provisations on Negro Spirituals, Virginia C. 
Thomas. 

Bruce Gustafson, Mishawaka, Ind. - Bethel 
College Oct. 24: Sonata on Tone I, Lidon; 
Passacaglia and Fugue in C minor, Bach 
Variations on a Recitative, Schoenberg; ).lrcl· 
ude, Adagio et Chorale Varie sur Veni Crea
tor, Durufle. 

Ronald C. Rice, Atlanta, Ga. - St. Philip's 
Cathedral Sept. 28: In Dir ist Freude, Bach; 
Andante Sostenuto, Symphonic Gothique, Wi
dor; Suite, Stanley; :Four Casual Brevities, 
Leach; Trio Sonata 1, Bach; Carillon de 'Vcst
minster, Vierne. 

DON B. RYNO 
Organist - Choirmaster - Carillonneur 

The Ministry of Music 
Central United Methodist Church 

Richmond, Indiana 

K. BERNARD SCHADE 
S.M.M. 

STATE COLLEGE 
EAST STROUDSBURG, PA. 

Workshops and Lectures 
The Kodaly Choral Method 

JOSEPH SCHREIBER 
Independent Presbyterian Church 

Birmingham-Southern Collage 

Birmingham, Alabama 

WILLIAM SELF 
Organist and Master of the Choir 

ST. THOMAS CHURCH 
Fifth Avenue and 53rd Street 

New York, N.Y. 10019 

1. ROBERT SLUSSER 
MUS. Mo, A.A.G.O_ 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA, CALIFORNIA 

To restrict these pages to programs 
of general interest, recitals engaging 
more than three organists will here
after not be included. 

Virgil Fox, New York City - Philharmonic 
Hall Oct. 21, All Bach: Prelude and Fugue in 
A minor, Prelude and Fugue in B minor, Fan
tasie and Fugue in C minor, Toccata and 
Fugue in D minor; Prelude and Fugue in E 
minor (Wedge), Toccata in F major; Fall
tasie and Fuglle in G minor. Nov. 25: Noel 10. 
Daquin; Grande Piece Symphoniql1e, Franck; 
Prelude and Fugue in G minor, Dupre; Dicu 
parmi H01lS, Mes~iacn; S)Jllphony 2. Vicrnc. 

Allan Willis. Bridgeport, Conll. - Ullitod 
Church Oct. I: Modal Trumpet. Karam; Tho 
Meek Shall Inherit the Earth, Hu" oils; Prel
ude in C major, Bach; Three pieces for Flutr 
Clock, Haydn; Prelude for the Office of 
Compline, Alain; Carillon de Westminster. 
Oct. 8: Voluntary in D major, Stanley; Con
certo 13 in F, Handel; Adagio, Allegro, Sym
phony 6, Widor. Oct. IS: Voluntary in D 
major, Boyce; Chaconne in E minor, Buxte· 
hude; Fantaisie in A major, Franck; Adagio 
for Strings, Barber; Te Deum, Langlais. 

Harriette S. Richardson, Springield, Vt. 
Vassar College chapel, Poughkeepsie, N.Y. 
Sept. 24: Chaconne in E minor, Buxtehude; 
Prelude and Fugue in G major, Bach; Suite, 
Durufle; Chorale in E, Jungen; Prelude on 
the Kyrie, Theme and Variations, Epilogue, 
Langlais; Air with Variations, Sowcrby; Toc
cata, Milton Gill. 

William Eifrig, Valparaiso, Ind. - Kramer 
chapel, Concordia Senior College, Fort Wayne, 
Sept. 28: Prelude and Fugue in G minor, 
BacR; Aria Detto Balleto and Quattro Cor
rente, Frescobaldi; Passacaillc, Frank Martin; 
Fantasie on How Bright Shines tl.e Morning 
Star, Reger. 

Hector Julio Olivera, New York City -
St. Paul's Chapel, Trinity Parish Oct. 29: 
Est-ce Mars Variations, Sweelinck; Ach Herr, 
mich armen Sunder, Buxtehude; Prelude and 
Fugue in D major, Bach; Movement 4, Son
ata 1, Hindemith; Allegro, Madina; Fin3.le, 
Suite 3, Olivera. 
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MISCELLANEOUS 

"THE HARPSICHORD", INTERNATION
al quarterly for lovers of early keyboard instru
ments and music. Articles, interviews, photo
graphs and illustrations by today's foremo~t 
artists. Comprehensive dissertations on buying, 
building, tuning, playing and maintaining harp
sichords, clavichords, etc. Interesting and au
thoritative history of the entire baroque era . 
Full-page photographs and descriptions of early 
as well as contemporary instruments. Provoca. 
tive columns. Rare letters. $8 per annum. Box 
4232-D, Denver, Colo. 80204. 

RECENT REVOLUTION IN ORGAN 
Building by Miller. Beautiful reprint of this 
famous book published fir.;t in 1913. Hard 
cover; 190 pages, all jammed with facts about 
Europe's famous organs and their builder.;. 10 
pages on Robert Hope-Jones alone! Only $5.95 
postpaid. Ask for free catalog of other Vestal 
Press books and reprints on Wurlitzer, Kilgen . 
Marr and Colton, and many other makes of 
organs. All items sold with full money-back 
guarantee of satisfaction . Vestal Press, Vestal 
26, N.Y. 12850. 

WOULD YOU BE INTERESTED IN HAV
ing your pipe organ tonally modemized through 
our refinishins- and revoicing techniques? We 
have been having tremt!ndous results at a low 
cost, guaranteed to greatly improve the tone 
of your present instrument without costly addi
tion of new pipes. References and examples 
of our work can be obtained from satisfied 
customers. Write for more information and in
person inspection oC your needs, at no obliga
tion. Address K-3, THE DIAPASON. 

CATHOLIC ORGANISTS, DIRECTORS: 
consider Florida retirement along West Coast 
with part-time positions opening as music pro
grams develop in this new diocese. A rew full
time jobs developing. Write: Diocesan Mwic 
Director, Mr. Carroll Thomas Andrews, Chan
cery address, P.O. Box 13109, St. Peter.;burg, 
Fla., 33733. 

ENGINEERS - MAJOR MANUFACTUR
er of high quality electronic church and thea
tre organs is expanding its design staff. This 
is unique opportunity for engineers with ex
perience or interest in organ design, and who 
can make positive contribution. Require BSEE 
or MSEE with good record of accomplishment. 
Reply in confidence to J-2, THE DIAPASON. 

ATTENTION AGO TYPE ELECTRONIC 
organ owners. If you or your church has tube 
type Allen, Artisan, Baldwin, Conn, Rogers or 
reed Orgatron or Wurlitzer, we can transistorize 
it, update the sound system and save you 
thousands under the price of new organ. Write 
for details today. Robert L. Eby, Newport 
Organs, 1593 Monrovia Ave., Newport Beach, 
Calif. 92660. 714-645-1530. 

THE NEW 7-0CTAVE PETERSON CHRO
matic tuner, model 300 is now available from 
stock. Continuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste ranks with ease. For more details : 
Peter.;on Electro-Musical Products, Dept. 31 , 
Worth, 111. 60482. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recov
ering pneumatics, pouches, actions, engraving, 
etc. Write R. M. Minium & Son, Box 293, 
Lewisburg, Pa. 17837. 

VIRGINAL - 4Y. OCTAVES, PATTERN
ed after 17th century Italian instrument from 
$1,300. Also available in kit form from $345. 
William Ross, Harpsichord Maker, Room 515-
D, 791 Tremont St_, Boston, Mass. 02118. 

ORGANIZED CHRISTMAS CARDS, SILK
screened in 4 colors. New designs. Write for 
flyer. Ann Fisk, 8 Pasture Road, Rockport, 
Maine 01966. 

ANTIQUE HARPSICHORDS AND PIA
nos, also harpsichords custom built. John Paul 
Company, Parkway, Waldron, Heathfield, Sus
sex, England. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, dependable, beautiful. 
Robert S. Taylor, 8710 Garfield St., Bethesda, 
Md. 20034. 

TRAINING WANTED 1969 HIGH 
school graduate wants training in general organ 
work. Willing to travel. Karl Anderson 105 
Moring Court, Oregon, Ill . 61061. ' 

BLOWERS, SUCTION UNITS FOR PIPE 
organs, reed organs and player pianos. Over 
100,000 in use throughout the world. Lee 
Music, 525 Venezia, Venice, Cal. 90291. 

WOULD LIKE TO HEAR FROM ORGAN 
Dlcchanics willing to invest, work and take an 
interest in well-established firm in Philadelphia. 
Address K-4, THE DIAPASON. 

HARPSICHORDS, CLAVICHORDS 
Magnificent tone & handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D. #1, Pennsburg, Pa. 18073. 
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CLASSIFIED ADVERTISEMENTS 

WANTED-MISCELLANEOUS 

ORGAN DRAFTSMAN WANTED 

Experienced layout man, ability to make 
renderings desirable but not requIred. Send 
resume. All replies confidential. 

AEOLIAN-SKINNER ORGAN CO., INC. 

Pacella Park DrIve Randolph, Mass. 02368 

WANTED - ANGLICAN CATHEDRAL, 
Victoria, British Columbia, Candda - Vacancy 
Cor organist and choirmaster Crom November 
1969. Mixed adult choir, aho boy's choir. Tra
ditional church music and also considerable 
emphasis on contemporary folk music. Three 
(possibly four ) services each Sunday, weekly 
rehearsal, Saturday choir school. Studio pro
vided for private teaching. Write with full 
details and for further information to : The 
Very Rev. Brian Whitlow, 912 Vancouver St. , 
Victoria, B.C. 

WANTED - CONG REGATI ON AL 
Church, Woodstock, Vt., part-time position. 
Organist-choir director. Salary $3 ,600. Open 
to discussion. Plus friuge beneCits. Volunteer 
adult choir, 20 members, youth choir, junior 
choir, 1968 3-manual Austin organ . Call or 
write Rev. David B. Johnston, Woodstock, Vt. 
05091. 802-457-1304. 

WANTED - DUO-ART PIPE ORGAN 
rolls for Aeolian residence organ. Will pay 
double original price for Wagner roll #3289 in 
prime condition. Write Christopher Ross, 1069 
Beach, Victoria, B.C., Canada. 

WANTED - THREE MANUAL KIMBALL 
horseshoe console. Kimball toycounter, parts or 
complete. Tuned sleigh bells, glock, and chryso
glott. Bill Pilgermayer, 308 Harrison Ave., 
Glenside, Pa. 19038. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Due-Art and 
Estey pipe organ players. J. V. Macartney, 406 
Haverford Ave., Narberth, Pa. 19072. 

WANTED - GOOD 2-MANUAL UNIT 
organ, 5 or more ranks, suitable for church. 
Wicks preferred. Richard Wilson, Chateaugay, 
N.Y. 12920. 

WANTED EXPERIENCED, WELL-
rounded pipe organ man Cor growing company. 
Send resume: Cannarsa Organs, Inc., Hollidays
burg, Pa. 16648. 

WANTED - PIANO ROLLS - 88 NOTE, 
Duo-Art or any other types; al30 organ rolls, 
organ-players. Bernard Blum, 5223 JeCferson, 
Philadelphia, Pa. 

WANTED - CHEST FOR WURLITZER 
console combination action. joseph P . Sammut, 
432 Chestnut Ave. , San Bruno, Calif. 94066. 

Zinc pipe maker wanted. 

Write to: 

ORGAN SUPPLY CORPORATION 

P.O. Box 999, Erie, Pa. 16512 

SALES REPRESENTATIVE 

WANTED 

Exclusive territory includes Michigan and 
Ohio. Send resume_ All replies confidential. 

AEOLIAN-SKINNER ORGAN CO., INC. 
Pacella Park Drive Randolph. Man. 02368 

Experienced man for console de
partment. All replies confidential. 

Write to: 
ORGAN SUPPLY CORPORATION 

P.O. Box 999, Erie, Pa. 16512 

BURTON 

SOLID STATE SYSTEMS 
for 

Pipe O,,;!ans 
Manual-Pedal relays, stop adions_ 

write 
3045 3rd Ave., Marion, Iowa, 52302 

U.S. Pat. 3379085 

Your personal wishes 

are in good hands 

Fa. Jacq. Stinkens 
Organ pipe makers 

ZEIST 
Holland 

FOR SALF. 

FOR SALE - 13-RANK REBUILT RE U
ter organ. Will sell organ, console, wind chest, 
metal VilleS - 16-ft., wooden pipes which in
dud~ bourdon with wind chest, stopped dia
pason, 8-ft., traverse flute 4-ft., and new rec
tifier. Make offer for any or all. First Presby
terian Church, Main & Steuben, Chanute, 
Kans. 66720. 

FOR SALE - CONSOLE MIRRORS -= 
suitable for organ console or piano. Solid 
hardwood construction. Lacquer finished. Fully 
adjustable. Felted base. Size 14" x 5" x 5'/2" 
high. Please specify wood finish desj,·ed. Full 
money-back guarantee_ Shipped prepaid. $19.95. 
S. G _ Bullions & Co. , 211 York Ave. , West 
Pittston, Pa. 18643. 

FOR SALE - 2-MANUAL AND PEDAL 
Moller, 1926. 12 ranksJ some releathering 
done, new blower and rectifier. Organ may 
be heard and played. For more information 
contact Church Office, Jerusalem Lutheran 
Church, 4605 Belair Road, Baltimore, Md. 
21206. 301-485-5750. 

FOR SALE - CONSOI.ES: MOLLER 3-
manual drawknob, needs work, $200. Moller 
3-manual stopkey, excellent condition , $350. 
Reisner 2-manual, very good, $150. Moller 
pedal relays $25 each. Address L-3, THE DIA
PASON. 

FOR SALE - NEW THREE-MANUAL 
church organ, English Compton electric, 64 
ranks, authentic pipe organ sound, 59 draw
stops. Special introductory price. Box 37, 
Walkerville, Onl., Canada. 

FOR SALE - ROBERT MORTON FOUR
manual organ. Seventeen ranks, 1,100 pipes. 
Percussions. Installed by Aeolian experts. Offer 
considered. John Kelly, 1845 Champa Street, 
Denver, Colo. 80202. 

FOR SALE - 4-MANUAL, 36-RANK E. M. 
Skinner pipe organ, completely rebuilt. In 
storage. $12,000, like new. Stanley Pipe Organ 
Co., 38 Brookhaven Drive, East Longmeadow, 
Mass. 01028. Telephone 525-7951-

FOR SALE - HENRY PILCHER & SONS 
700-pipe electric pipe organ. Good condition. 
Dismantled. Will deliver anywhere. Contact 
Sandy's Antique Co., 404 Desaird, Monroe, La: 
71201. 318-387-1435 or 318-387-1863. 

FOR SALE 4-MANUAL KIMBALL 
drawknob console. Paul McGilvery, 6438 West 
28th Street, Berwyn, Ill. 60402. 

FOR SALE - TWO-MANUAL, 7-RANK 
Geneva, horseshoe console, harp. Century Pipe 
Organ Co., 312-832-8239. 

FOR SALE - KILGEN 7'/,-RANK PIPE 
organ, excellent condition. Write O. Derrel 
Smith Funeral Home, 2521 Edwards St. Alton 
Ill. 62J02. ' , 

METAL PIPES 
Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc. 

Bo" 278 Brattleboro, Vt. 

Reid Organ Co. 

III 
P.O. Box 363 

(408) 248-3867 

Santa Clara, California 

" 

FOR SALE 

FOR ~ALE - PIPES: 61 PER SET ON 
approx. 5": 8' stopped diapason, 8' aeoline, 8' 
violin diapason, 8' melodia, 8' open diapason, 
8' dulciana, 8' hohl flute, 8' clarahella, 8' 
geigen diapason, 8' gross flute, 8' gedeckt, 12 
low pipes; 16' lieblich gedeckt, 8' cello. Kinetic 
blower, 2 hp single phase hi pressure, 500 cu. 
ft. at 15". 3 manual console (no stop keys) all 
electric, bench and pedalboard. Moller 16' 
theater bourdon, 32 pipes E/P chest. 2 whiffle
trees, 6 stage shutter actions, also sets of 
shutters, Page 49-note harp. Serious buyers 
only, 110 lists. Telephone 1-517-869-2425. Deane 
Partee, B()x 87, Allen, Mich. 49227. 

FOR SALE - ALLEN ELECTRONIC OR
gan, original cost $13,000, two-manual, 35 
speaking stops, IS couplers, 17 pistons, 32-note 
pedal. In perfect condition. Price negotiable. 
Seating capacity of church 500. Write to Cal
vary UCC, Centre Ave. & Oley St., Reading, 
Pa. 19601. 

FOR SALE - BALDWIN ELECTRODE 
organ and two Leslie speakl'rs and cabinets. In 
excellent condition. Reason for sale: restora
tion of pipe organ. J'or price and specification 
"rite: First Presbyterian Church, 201 N. Chest
nut St. , Shelbyville, Ill. 62565, or call 217-
i74-3624. 

FOR SALE - ESTEY REED ORGAN, 
swell and great 61-note, pedal 3O-note, 10 
ranks of reeds. Solid oak case" electric blower. 
Good playing condition, $425. Hugh Kernohan, 
Keswick, Onto Phone 416-476-4460. 

FOR SALE - WURLITZER 2/5 RELAY, 
la te . black cap, brown leather, excellent con
dition. Tibia unification through 2': $300. 
David Junchen, Sherrarq, Ill. 61281. 309-593-
8161. 

FOR SALE - 26-RANK PILCHER TWO
manual organ available ~rter June 15, 1969. 
Console, chests , pipes . blower, l'tc. Don Kley, 
Trinity Church , Markel & West , Lima, Ohio 
45801. 

FOR SALE - SPENCER BLOWERS - 3 
HP, 5" wind, 220 V, SP; :y.. HP. 5" wind, 
20 V. 3P; Lots of Reuter chest magnets cheap. 
Cliff Beguelin, 1607 Leonard, Lawrence, Kans. 
66044. 

FOR SALE - HARP (MOLLER 49-NOTE, 
metal bars ); Moller pipes, Morton vox; Wur
litzer stuff. Bernard BlulIl, 5223 Jefferson, 
Philadelphia, Pa. 

FOR SALE - 14-RANK, 3-MANUAL MOL
ler pipe organ in fair condition. Immediate 
possession. For information \\rite to : Richard 
P. Hartmann, Deshler, Ncb. 68340. 

FOR SALE - 49-NOTE DEAGEN HARP 
$75. Charles Muffley, 1612 Third St., Bethle
hem, Pa. 18017. Phone 867-0350. 

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 
Tracker. Direct Electric 

ORGAN SERVICE· J. E. Lee, Jr. 
KNOXVillE, TENNESSEE 37901 

Box 2061 
Tuning - Maintenance • Rebuilding 

Consultants 

pipe organ builders 
tracker and elect1'O-pneumatic 

W. ZiIUIller & Sons 
INCORPORATED 

".DO WILMONT ROAD • CHARLorre, H. c. 2.20. 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, MassachuseHs 

PIPE ORGAN ARCHITECTS & BUILDERS 

no J. H. & C. S. ODELL & CO. 
82-84 Morningside Ave., Yonke .. , New York 10703 

ONE HUNDRED &: TEN YEARS 
1859 -1969 

Five Generations building Odell 0.-. .... 
914 Yonke .. 5-2607 
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FOR SALE 

FOR SALE - RERUIL T 2M, 4R PIPE 
organ . Many parts completely new. Trumpet, 
stopped flute, diapason, string; rclcathercd 
chrysoglott. Extra ranks oC pipes. V. HP blower, 
flexible a ir hoses, reservoir, new Durst rectifier . 
Moller swell shades 7'h by 8'. COllSole newly 
rebuilt, refinished: all-electric; 61.notc man
uals, detachable 30-note concave pedals ; new 
stop knob uuits with six generals (toe and 
thumb) on new setter board; reversible coup
lers; new ivorine 011 manuals; Ilew sterling 
silver contact blocks and plates; all·new Reis. 
ncr switches; new console cables with connec
tors at console. Rewiring not completed, but 
all parts present to complete job. Ideal Cor 
hobbyist or musician with technical ability. 
Purchaser to remove Crom my home. $1,000 or 
best bid; detailed specifications, photos to ser. 
ious inquirers. Bruce Walters, 265 Sherman 
Road, Battle Creek, Mich. 49017. 

FOR SALE - SEVERAL RANKS OF 
excellent pipes including almost new S' spotted 
metal gemshorn and gems horn celeste. Also 
trumpets, oboeahorn, vox humanas, and many 
beautiful Hutes and strings all voiced on 4" WP. 
25·note set of Skinner chimes with electro. 
pneumatic action. Also 21·note graduated 
chimes. PickuP l no crating. Write William F. 
Patchell, 48 Glen Rock Ave. , Malden , Mass . 
02148. 

FOR SALE - BALDWIN MOD. tt LIKE 
new; celeste, chimes, chiff, console only ~7 , . 
500. Baldwin Mod. 6, like new, celeste, chimes, 
console only $4,000. Baldwin Mod. 5, several, 
renewed key switches, from $750. Speaker cab. 
inets available. Bank financing. Rodgers Organ 
Studios, 183 Golden Gate Ave. , San Francisco. 
415·861·1891. 

FOR SALE - HARPSICHORD KIT TO 
lJuild lull size replica oC French 18th century 
harpsichord, 2 x B' , 1 x 4'J?F - Gill . Designed 
a lld made by Frank Hubbard. Single manual 
$585, double manual $795. For brochure write 
Frank Hubbard, 185a Lyman St., Waltham, 
Mass. 02154. 

FOR SALE - HINNERS PIPE ORGAN 
1929, three manual, 21 ranks with halp. Best 
offer. Purchaser to remove at own expense. 
Speci(ica tions aVdilable. Write or phone John 
Van Der Ploeg, 104 Highwood Ave., Midland 
Park, N .J. 07432. Phone 201·444·7412. 

FOR SALE - SEVERAL FINE REED OR. 
gans and melodeons. Expertly reconditioned . 
Rrcds revoiced and tuned. Also replacements. 
The Little Organ Shop. C. H . Gunzinger, Bo" 
276, Williamsville, Vt. 05362. 

FOR SALE - 9.RANK, 2·MANUAL, 32· 
note pedal Wicrner Bro. organ . Needs re
building. Removal by purchaser. Best orrer. 
Convent oC the Holy Spirit, Techny, III. 60082. 
Phone 312·272·5930. 

FOR SALE - NEW 2·MANUAL, 10.RANK 
seU·contained tracker organ, delivery 6 weeks 
from date oC order. $16,500 installed. C. B. 
Fisk, Inc., Box 28, Gloucester, Mass. 01931. 

FOR SALE FANTASTIC! GIANT 
three manual Moller honeshoe console. For 
specifications send S.S.A.E. to "Organ" , 14900 
La Salle, Dolton, III. 60419. 

FOR SALE - HARPSICHORDS, CLAVI· 
chords by Neupert, wodd's finest, oldest maker. 
Catalogs on request. ~fagnamusic, Sharon, 
Conn. 

BOOKS ON 
ORGAN & ORGAN BUILDING 

EARLY KEYBOARD MUSIC 
Just Published 
J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues. 

BROUDE BROTHERS LTD. 
56 West 45th St. 

New York, N. Y. 10036 

For a Christmas Gift 

How about a 

Subscription 

to 

THE DIAPASON 
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CLASSIFIED ADVERTISEMENTS 
Classified advertising rate.: per wort!, $.20; minimum charge, $2.50; box number, 
additional $1.00. Repli" to box numbers .hould be sent c/o The DlapalOll, 434 S. 

Waba.h Avenue, Chicago, III. 60605 

FOR SA.LE 

FOR SALE 

Extensive personal music library 
amassed in long professional career. In· 
c1udes Groves Dictionary; many books 
now out of print; comprehensive library 
of organ music in good condition; minia· 
ture orchestra scores. No catalog avail. 
able. Write your needs; they are prob. 
ably included in this collection. Real op· 
portunity for students. Two AGO hoods 
each with ChM piping .• Write l·2, THE 
DIAPASON. 

FOR SALE - RELAYS AND SWITCH· 
stacks Cor 4·manual, 20·rank Wurlitzer theater 
organ. Complete and in good condition. Fol. 
lowing are all Wurlitzer: 16' tibia, 12 pipes 
and 2 chests, releathered; 8' duIciana complete 
with offset chest and rack; master xylophone 
and main xylophone; glockenspiel, orchestra 
bells ; 44" bass drum and action. 2 \\'urlitzer 
manuals. 7-nole offset chest . Genuine Howard 
seat. '\\'urlitzcr electronic piano. New Ampex 
2061 tape recorder, Yo price. DuMont 208B 
oscilloscope. Please hurry, am moving. Phone 
Douglas Erdman, 213·235·2280. 2445 Sleepy 
Hollow Drive, Glendale, Calif. 91206. 

FOR SALE - IMMEDIATE DELIVERY 
H·rank tracker organ built 1906 by Hutchins· 
Votey, Boston, Mass. Mint condition. 61 notes 
011 each manual, all spotted metal pipes and 
zinc bases. This instrument is an example of 
excellence by one of Boston's fine old builders. 
George A. Gilbert, 28 Lakeshore Ave., Beverly, 
Mass. 01915. 

FOR SALE - THREE·MANUAL DRAW· 
knob console by Organ Supply with separate 
upture combinatioll hy Moiler. Three-rank 
and 4·rank Pitman chests by Durst. All new 
1956. Foreign pipes - tierce, nazard, dulciana, 
octave. Moller 16·Ct. Cagotto, J 2 pipes, and 
8·Ct. clarinet. Box 8215, Erie, Pa. 16505. 

FOR SALE 2·MANUAL, 16·RANK 
Skinner organ oC 19D, $2,500. Purchaser to 
arrange for removal at his expense . May be 
inspected. Specifications available from Walter 
Blodgett, Cleveland Mnselllll of Art, Cleveland, 
Ohio 44106. 

FOR SALE - MARR & COLTON RELAY 
2·manllal and pedal releathered . Best orrer. 
M & C Bourdon $i5, chest $50. M & C Tuba 
tc lip $75. Moller Trumpet $50. C . F . Evans, 
510 Braxton Ave., Wiggins, Miss . 39577 . 

FOR SALE - 16 FT. BASSOON, 73 
pipes, 4112" pressure; two 4-rank mixtures, one 
011 3Y2" other 4112". ~Iany others . Aikin Assoa 
ciates, Bo" 144, Closter, N.J. 07624. 201·768· 
7231. 

FOR SALE - WURLITZER 3/15 CON. 
sale style 260 SP. Pedalboard, bench, music 
rack. George Allen, 1145 Greenmont Road, 
Haddonfield, N.J. 08033. 609·428·8566. 

FOR SALE - EXCELLENT CONDITION; 
2amanual 'Vicks conwlc; 3-rank unit chest; 
chimcs; blower, two sets of swell shades with 
ellgilles. P .O . Ilux 22128, Dallas, Tex. 75222 . 

FOR SALE - ANTIQUE BECKWITH 
reed organ with clcar pleasing toue. External 
electric air pump. Best offer. After five phone 
213·276·4519. 

FOR SA.LE 

FOR SALE - SMITH (ALAMEDA) UNIT 
organ. 3·manual, 14 rank •. Originally installed 
Leamington Hotel, Oakland. Last Smith built. 
Specs include; MAIN-tuba horn 8·4; leath· 
ered diapason 8·4; harmonic Clute 16.2; 
gamba 8. 4; celeste (TC) 8· 4 ; orchestra ohoe 
B; d"lciana 8 - 4 ; SOLO: violin diapason 8; 
tibia c1aus.~ (Ieathued) 8·4 ; stopped Clute 
16 - 2 ; salicional 8 - 4; viol d 'orchestra 8 - 4 ; 
darinet 8 ; vox humana B; metal bar harp 49 
note TC to top Cj chimes action only; chrst 
and relay have primary and secondary pneu
matics. Available for inspection at First United 
Methodist Church, 502 Virginia St., Vallejo, 
Calif. 95490. For appointment to inspect in· 
strument, call or write Milton Dawson, 117 La 
Crescenda, Vallejo, 707·643·759;. Sold to high. 
est bidder. 

FOR SALE - 8·FT. PILCHER DULCI. 
ana, 73 notes, 4Y2 in . pressure, $15. 8-ft. 
Moller gemshorn, 73 notes, $25 . 8·Ct. Moller 
open diapason, 61 notes, 4~ in. pressure, $30. 
8·Ct. Kimball muted violin, 73 notes, 7Y, in. 
pressure, $40. 6 x 8 ft. and 6 x 7 ft. swell 
sutters including actions $45 and $35 respec· 
tively. Toy counter complete $250. 21·note 
Kimball chimes including action $100. Wurlit. 
zer thunder action $15. Send for complete 
information. Steven Sykes, 8944 Tamaroa, 
Skokie, III. 60076. 312..676·0141. 

FOR SALE - TWO·MANUAL AND PED· 
al Moller duplex 6·rank organ. Complete e,,· 
cept Cor manual spotted metal pipes. Blower, 
console, pedals, and bench. Bourdon 97 unit 
stop complete. Good condition including 
leather. Will sell complete or in part. Richard 
C. Kichline, 12186 N .E. McCallum, Alliance, 
Ohio 44601. 

FOR SALE - MOLLER 14·RANK ORGAN 
complete with 3-manu:ll console equipped usual 
couplers and pistons. Includes harp and real 
chimes. Now in regular sanctuary usc. Organ 
Cund low? We'll work something out. Write 
W. Arnold, c/o Church in the Highlands, Bry· 
ant & Longview, White Plains, N.Y. 10605. 

FOR SALE TO BEST OFFER - ll·RANK 
Hinners 1923 pipe organ. Rebuilt and electri· 
fied 1947 by Schlicker. Includes blower and 
2·manual and pedal cunsole. Contact SI. Panl 
U nited Chnrch oC Christ, 401 E . Main St., 
Barrington , 11\ . 60010. 

FOR SALE - U SED PIPES : 8·FT. HOHL· 
flute , mahogany, nicks filled ; 4afc. harmonic 
Clute, tracker; 8·Ct. doppelClute. All pipes 3 • 4" 
WP. Reasonable. Write Organ , 6104 S. 36th 
St. , Clima", Mich . 49034. 

FOR SALE - NEW OAK PEDAL KEY· 
board, AGO specificatioll $90. Large assort· 
ment master engraving plates for organ busi
ness. Send Cor list. William A. Thomas, South 
Egremont, Mass. 01258. 

FOR SALE - FINE WURLITZER 3/ 11 
console, relay, and switches. For information 
write Theodore C. Wood, R.D.#2, Salem, 
N.Y. 12856 or phone 518·854.3189. 

FOR SALE - 3·RANK UNIFIED PIPE 
orgall, Cuur years old $4,500; must sell due to 
illness. Miles, 4637 Caretas, Santa Barbara, 
Calif. 93105. 805.967·1922. 

FOR SALE - MOLLER 32·FT. CONTRA· 
bourdon, 15 pipes with original chest. Asking 
$1,200. Reply Mikell Thomas, 1305 Spruce St., 
Philadelphia, Pa. 19107. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

PIANO TUNING 
Learn Piono tuning and repair with easy 
f" f"llow home study course. Wide op .... 
field with good earnings. Makes excel
lent "extra" job. Write 

American School of Piano Tuning 
Dept. 0, Box 707 Gilroy, Calif. 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N. ~. 

(201) 768-7231 

Tuning • Maintenance • Itebulldlng 

FOR SALE 

WURLITZER THEATRE PIPE ORGAN 

Twenty·slx ranks of pipes, nine percussIve 
instruments, many traps. Mahogany horM· 
shoe three manual console of 204 stop tab· 
lets. Many rare things such as brass trumpet 
and sax, post horn, 16 foot string celeste, 
grand piano, etc. All in good condItion. 
Organ may be seen and demonstrated 

This organ belonged to the late Joe Kearns 
and has be.n used until recently for many 
recordings by famous organists. 
Plea.e send $1.00 for specifications and 
pictures to: 

DONALD L. KOHLES 
723 No. Occidental Blvd. 
Los Angeles, Calif. 90026 

Phone: 384-6533 

FOR SALE - THOMAS PARAMOUNT 525 
transistorized theatre organ . Two 44-note man
uals, 13·note pedal board, band box, chimes, 
including Leslie 301 speaker cabinet, 25' cable. 
Everything in beautiful condition. $1750 for 
organ and cabinet. Have purchased Conn 
theatre organ, have no room for both instru
ments. Peter J. Funk, 2 Derby Lane, Dumont, 
N.J. 07628. Home tel. 201.384·2090, work tel. 
201-866-2161. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
harpsichord as her IiCetime instrument. Such 
instruments, for a long time the privilege of 
the Few GreatJ are now available at rr.asonable 
prices. Sabathil harpsichords unite authentic 
beautiful sound with modern reliability. S. 
Sabathil & Sons, Ltd ., 6430 Larch St., Van· 
couver 13, B.C ., Canada. 

FOR SALE - BEAUTIFUL SKINNER 
reeds; prices w/wo uniCied chests: 8' French 
horn $250/175; 8' tuba $250/175; 16' pedal 
bourdon w jchests $250; 3hp Orgoblo 1l0j220 
$150. Pick·up only. F. Burke, 213 Pennsylvania 
Ave., Spring Lake, N.J. 07762. Phone 201-449· 
8123. 

HARPSICHORD - SAME AS OWNED BY 
Philadelphia Orchestra and RCA Victor. In 
kit Corm Cor home workshop assembly $150. 
AI.o Clavichord kit, $100. Free brochure. 
Write: Zuckermann Harpsichords, Dept. D, 115 
Christopher St., New York City 10014. 

FOR SALE - BARTON 2·7 RELAY $400. 
Wdte 3·26 relay $600. 15·HP, 3·PH blower, 
10 in. and 15 in. , $200. Other miscellaneous. 
312-848·5407. Jim Glass, 806 North Kenilworth, 
Oak Park, 11\. 60302. 

FOR SALE - NEW 3·MANUAL 16·RANK 
pipe organ . Not even completed yet. Will sell 
and install Cor very good price. Inquire: R. L. 
Bittner Co., P.O. Box 94, Painesville, Ohio 
44077. 

FOR SALE - METAL ORGAN PIPES, 
Cirst class workmanship. Helmut Hempel Or· 
gan Pipes. 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE - NEUPERT AND SABATHIL 
harpsichords . Several models available from our 
show·roo11\. Contact J . W. Allen, 500 G lenway 
Ave. , Bristol, Va. 24201. 703·669-8396. 

FOR SALE - 4·RANK ROBERT MOR· 
ton. ~ood playing condition, make offer. 
Kash~r & Maxon Funeral Home. N . Mesa & 
Yand,·n , EI Paso, Te". 79902. 

FOR SALE: Several two-manual recondi
tioned and rebuilt straight electro pneu· 
matic pipe organs - mint condition, lOUIe 

with new oak consoles, complete installa
tion anywhere, guaranteed same as DeW 

organs. Prices very attractive. Write for full 
particuIan - DO dealers, please. Addr .... 
K·2, The Diapason. 

FRANK C. WICHLAC 

Re.earch Divl.ion 

Saville Organ Corporation 

Northbrook, lIIinol. 
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NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRECOCI 

DAVID CRAIGHEAD 

BOX 272 

CA mARINE CROZIER 

RAY FERGUSON 

L::... 

JERALD HAMILTON 

GERRE HANCOCK 

CLYDE HOLLOWAY 

WILMA JENSEN 

EUROPEAN ARTISTS 

Marie-Claire Alain 

Kamiel D'Hooghe 

Marie-1fade1eine Durufle 

Maurice Durufle 

F rnando Germani 

Anton Heill r 

P ter Hurford 

Francis Jackson 

Susi Jean 

Piet Kee 

Jean Langlai. 

Flor Peeter 

Simon Preston 

Michael Radulescu 

Lionel Rogg 

Michael Schneider 

Gillian Weir 

H einz Wunderlich 

JOAN LIPPINCOIT 

DONALD McDONALD 

MARILYN MASON 

CANAAN, CONNECTICUT 06018 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADDmOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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