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Altman Opens Large 
Swain & Kates Organ 

Swain and Kates, Inc., San Francisco, 
Calif., has completed the largest church 
oi'pn in Northern California at the 
Cl,vary Presbyterian Church, San Fran­
cisco. The 107-rank instrument utilizes 
some ranks from the church's old in­
strument. The old chambers were com­
pletely torn out and replaced with 
hard-surfaced walls and ceiling and a 
mixing chamber in the center area for 
exposed pipework plus direct access for 
the swell and choir into the area. 

The design stresses completeness in 
all divisions. A four·manual mobile con­
sole is provided as well as a one-manual 
portativ console. The resources of the 
positiv division may be detached from 
the main console and allocated to the 
portable console for special needs of the 
choir and for the per.formance of two­
organ literature. Both consoles are fit­
ted with the natural keys of pome­
granate wood and the sharps of maple. 
The specification was drawn uy Alden 
Gilchrist, director of music at Calvary 
Church. and Robert Kates of the build­
ing company. Ludwig Altman's dedica­
tory recital June 9 was acclaimed by 
newspaper critics. 

GREAT 
Quintaton, 16 ft. 61 pipe. 
Principal 8 ft. 61 pipe. 
Rohrflute 8 ft. 61 pipes 
Spitzflute 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Lochgedeckt 4 ft. 61 pipes 
Waldflute 2 ft . 61 pipes 
Full Mixture 4-6 ranks 330 pipe. 
Cymbal 3-5 rank. 269 pipes 
Solo Cornet 5 ranks 245 pipes 
Dulzian 16 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Chimes 

SWELL 
Diapason 8 ft . 68 pipes 
Gedeckt 8 ft. 68 pipes 
Salicional 8 ft. 68 pipes 
Viola Celestes 2 ranks 124 pipes 
Quintadena 8 ft. 68 pipes 
Octave 4 ft. 68 pipes 
Harmonic Flute 4 ft . 68 pipes 
Spitzprincipal 2 ft. 61 pipes 
Plein J eu 4 rank. 244 pipes 
Aeuta 3 ranks 183 pipes 
Fagot 16 ft. 68 pipe. 
Trompete 8 ft. 68 pipes 
Oboe 8 ft. 68 pipes 
Clarion 4 ft. 68 pipes 
Tremolo 
Echo Spitzflute 8 ft. 61 pipes 
Echo Viola Celestes 2 ranks 110 pipes 
Echo Hohlflute 4 ft . 61 pipes 
Echo Kleinflute 2 ft. 61 pipes 
Echo Vox Humana 61 pipes 

CHOIR 
Bordun 8 ft. 68 pipes 
Gemshorn 8 ft. 68 pipe. 
Gemshom Celeste 8 ft . 56 pipes 
Dulciana 8 ft. 68 pipes 
Prestant 4 ft. 68 pipes 
Rohrgedeekt 4 ft. 68 pipes 
Nazard 2% ft. 61 pipes 
Piccolo 2 ft. 61 pipe. 
Tierce 1 % ft. 61 pipes 
Fife y. ft . 61 pipe. 
Grand Fourniture 5 ranks 305 pipes 
Krummhorn 8 ft. 68 pipes 
Tremolo 

POSITIV 
Hanpfeife 8 ft. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppelflute 4 ft. 61 pipes 
Gedeckt 4 ft. 61 pipes 
Octave 2 ft. 61 pipe. 
Nachthom 2 ft. 61 pipes 
Quinte lY, ft. 61 pipes 
Blockflute I ft. 61 pipes 
Scharf 4 ranks 244 pipes 
Zimbel 3 rank. 183 pipes 
Sordun 16 ft. 61 pipes 
Knopfregal 8 ft. 61 pipes 
Dudell8ck 4 ft. 61 pipes 
Bombarde 8 ft. 73 pipes 

AUGUST, 1970 Subscriptions $3.00 a year - 30 cents a copy 

When the towers of Morelia Cathedral are floodlighted at night, people in the area 
know that something in the way of a concert or a service is taking place and they come 
in by the hundred., mostly on foot, to share its inspiration. For news of the Morelia 
Festival de Organo 1970 see page 5. 

PEDAL 
Untersatz 32 ft. 12 pipes 
Principal 16 ft. 32 pipes 
Violone 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Dulciana 16 ft. 32 pipes 
Quintation 16 ft. 
Octave 8 ft. 32 pipes 
Gedeckt 8 ft. 12 pipes 
Choral Bass 4 ft. 32 pipes 
l{ohlflute 4 ft. 32 pipes 
Flute 2 ft. 32 pipes 
Grave Mixture 3 ranks 96 pipes 
Klein Mixture 4 ranks 128 pipes 
Bombarde 32 ft. 12 pipes 
Posaune 16 ft. 32 pipes 
Fagot 16 ft. 
Trumpet 8 [to 12 pipes 
Rohrschalmei 4 ft. 32 pipes 

PAUKERT IN WIDE EUROPEAN 
TOUR AUGUST, SEPTEMBER 

Karel Paukert follows his summer 
session at Northwestern University with 
a strenuous seven-week European tour 
of more than 20 recital engagements. 
Opening in Breda. Netherlands Aug. 
14, he plays in three other Netherland 
cities, In Belgium, Germany, and in 
seven cities of Sweden. Mrs. Paukert. 
soprano Noriko Fujii. will share some 
of the Holland recitals with him and 
will sing several solo recitals in 
Czechoslovakia. 

Before his return for the fall quar­
ter at Northwestern, Mr. Paukert will 
record for Radio Munich and play a 
recital in Munich. Immediately after 
the quarter starts he flies to Mexico 
City for a recital Oct. 2 at the Audi­
torio Nacional. 

HUNTER TILLMAN has been appointed to 
two positions: Organist-director at the Hitch­
cock Pre,byterian Church, Scandale, N.Y. and 
associate organist, assistant to John HustOD at 
Temple Emanu-El. New York City. 

RADULESCU TO BEGIN 2ND 
USA TOUR IN NOVEMBER 

Michael Radulescu, assistant to An­
ton Heiller at the Academy of Music 
in Vienna, will make his second Ameri­
can tour from Nov. 1 until mid-Decem­
ber. The second part of the tour is con­
centrated in California in later Decem­
ber and early January with a final re­
cital in Berkeley Jan. 10. 

Mr. Radulescu's summer activities 
have included the premier of his own 
German Proprium for chorus and organ 
for the Austrian Broadcasting Company 
and recitals in North Germany and 
records for the North German Broad­
casting Company in Hamburg. 

In August he will play at St. Bavo 
in Haarlem and at Rimini, Italy. In 
September he will hear the premier 
of his 12-tone mass for double choir 
and percussion at the Autumn Festival 
in Graz, Austria. 

CLARENCE MADER HONORED 
AT LOS ANGELES CHURCH 

Clarence Mader was honored June 
21 with a program of his own music 
at Immanuel Presbyterian Church, Los 
Angeles. where he served with dis· 
tinction for 37 years. Gerald R. Eskelin 
directed the cathedral choir and 
soloists; Thomas Murray and Audrey 
Jeanne Bartlett were organists, and 
Sergio Calligaris played Mader piano 
works. Several instrumentalists also par­
ticipated. 

The major work on the program was 
a cantata, The Fifth Mystery with 
Robert Rolfe the narrator. Organ 
works included A Fugal Piece and In­
troduction, Fugue and Toccata on In­
the Cross of Christ I Glory. 

Tennessee Baptist Church 
to Have Schantz Organ 

Schantz Organ Company, Orrville, 
Ohio, is currently installing a three­
manual organ in the First Baptist 
Church, Erwin, Tenn. The great is in­
stalled in an exposed position on the 
back wall of the chancel. The unen­
closed positiv and pedal are positioned 
on one side of the chancel with the en­
closed swell on the opposite side. A 
drawknoh console is to be provided. 
The church has made extensive altera­
tions to the ceiling of the high build­
ing to provide a better acoustical setting 
for congregational singing, choir music, 
and the organ. Mr. Don C. Perry is 
Minister of Music and Miss Jo Sher­
wood is the organist. Alfred E. Luns­
ford represented Schantz in the negotia­
tions with the church. 

GREAT 
Quintaton 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzn;;te 4 ft. 61 pipes 
Super Octave 2 ft . 61 pipes 
Mixture 4 ranks 244 pipes 
Chimes 25 bells 

SWELL 
Flute a Cheminee 8 ft. 61 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Erzahler 8 ft. 61 pipes 
Prestant 4 ft. 61 pipes 
Flute a bec 2 ft. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Trompelte 8 ft. 61 pipes 
Tremulant 

POSITIV 
Gedackt 8 ft. 61 pipes 
Koppeillute 4 ft . 61 pipes 
N asat 2% It. 49 pipes 
Principal 2 ft. 61 pipes 
Terz 1 Ys ft. 49 pipes 
Quinte 1 Y, ft. 61 pipes 
Sirnate I ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Erzlihler 8 ft. 
Trcmubnt 

PEDAL 
R .. ultant 32 ft. 
Principal 16 It. 32 pipes 
Gedackt 16 ft. 32 pipes 
Quintaton 16 ft. 
Octave 8 ft. 12 pipes 
Gedackt 8 It. 12 pipes 
Quin ta ton 8 ft. 
Super Octave 4 ft . 12 pipes 
Mixture 2 ranks 64 pipes 
Posaune 16 ft_ 32 pipes 

JEWELL APPOINTED MUSIC 
HEAD AT ST. PAUL'S SCHOOL 

Howard Alan Tewell was appointed 
head of the music department of SI. 
Paul's School, Episcopal school for 300 
boys in Garden City, L.l. He will serve 
as organist-choirmaster and will teach 
music appreciation, piano, organ, voice, 
harpsichord and a class in World His­
tory. He was a member of the music 
staff of Columbus Boychoir School. 
Princeton, N.]. and for the past months 
has been associate music director of the 
New Jersey Symphony Boys' Chorus 
School in Newark. 

He did his undergraduate study at 
the Cincinnati Conservatory of Music, 
as organ student of Parvin Titus, and 
graduate study at the University of 
Michigan with Marilyn Mason. He 
studied with Andre Marchal in Paris 
on a Fulbright grant. 

LAWRENCE JAMISON, First Congrega­
tional Church, Waterbury, Conn. played the 
complete organ works of J. S. Bach on the 
new Casavant mechanical action organ in the 
Choate School chapel, Wallingford, in a series 
of eight recitals .ending May 27. 

JEFF HAROLD BRANDES, graduate of 
Baldwin-Wallace College and Union Seminary, 
has been appointed to the faculty of Winthrop 

College. Rock Hill, S.C. 



Pictured above is part of the cla;s of the first Organ Institute held at Mershon audi­
torium, Ohio State University, Columbus. E even states were represented in the enrollment. 
Seatod are Catharine Cozier, Luest artist, who c"nau<tEd the classes, and Gordon Wilson 
who organized the Institute. 

GUiLMANT ORGAN SCHOOL THE EUROPEAN BOY CHOIR of St. 
HOLDS 70th COMMENCEMENT Martin Institute, Aalst, Belgium, sang July 

9 at the National Shrine, Washington, D.C., 
The Seventieth Anniversary Com- as the first event on its first American tour 

mencement of the Guilmant Organ under the patronage of Queen Fabiola of 
School was held June 3 at the Church Belgium. 
of St. Paul the Apostle, New York City. 
The commencement recital was played THE HARRISBURG Choral Society sang 
by Valerie Nichols, Andrew Andela and the Dvorak Requiem April 26 in The Forum 
Cynthia Marrs who were awarded di- or the State Education Building. Donald L. 
plomas. Fr. Joseph R. Foley pronounced Clapper led the 125-voice choir and members 

the benediction. or the Harrisburg Symphony Orchestra. 

Any organ 
worth its 
principals 
is worth a 
Spencer 
Orgoblo® 

Any air pump can get 
sound out of an organ. 
But if you want 
something more tnan 
sound, such as 
unvarying pressure 
under all demands-· 
and trouble-free 
performance over the 
years - then the 
Spencer Orgoblo 
should be your choice. 

Designed by Ira 
Spencer, a man who 
grew up with organs, 
the Orgoblo delivers a 
continuous flow of air 
to any kind of a wind 
chest, keeps all air 
reservoirs filled, even 
through the most 
majestic and sustained 
passages. 

Reliable and efficient, 
its direct drive 
eliminates any slippage 
caused by belts, any 
noise created by gears, 
and trouble inherent 
in intricate drives. 

The Spencer Turbine Co. 
Hartford, Connecticut 

••••••••••••••••••••••••••••••••••••••••••••••••••• 
"ORGANERIA ESPANOLA" 

Organ Manufacturers of Spain - (Madrid) 

FOR THE PAST 26 YEARS THIS FIRM HAS BUILT OR REBUILT MORE 
THAN 350 PIPE ORGANS. 
Included are those of the Escorial, Spain; Royal Palace, Madrid; the 
organs of Toledo Cathedral; the Teatro Real, Madrid; the Basilica at 
Lourdes Shrine, France - and the Cathedral at Barcelona. 
HIGHEST QUALITY available in ANY type of action - all stop varieties 
- at most COMPETITIVE pricing and EARLY delivery. Let us BID on 
your reqUirements. You will be pleased, and perhaps surprised! 
D. Whiting, Representative (A.G.O.) 609 So. Grand Ave., Los Angeles, 90017 

••••••••••••••••••••••••••••••••••••••••••••••••••• 
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TCHEREPNIN 
SIX LITURGICAL CHANTS 

for Mixed Voices a cappella 

Opus 103 

Alleluia (Peters 661771) .................................... $ .30 

Cherubim Song (Peters 66177a) ...................... .30 

Light so tender (Peters 66177c) ........................ .30 

o my God, I cry to Thee (Peters 66177b) ........ .30 

Prayer to the Holy Spirit (Peters 66177d) .... .. . .25 

Transfiguration (Peters 66177e) . ..... ... ........... .lIO 

FOUR RUSSIAN FOLK SONGS 
for Mixed Voices a cappella 

Opus 104 

Complaint (Peters 66155c) ................................ $ .60 
This song is associated with a game. There is a round. 
When the dialogue begins. a young boy and a young girl 
step out from the circle and impersonate the Old Man 
and his Young Bride. When the dialogue is finished. the 
dancen bunt olltlaughing and resume their dance at an 
ever faster pace. 

Hills (Peters 66155a) .................................• lIO 

Nonsense Song (Peters 66H5d) ........................ .lIO 

Shali-Vali (Peters 66155b) ................................ .lIO 

C. F. PETERS CORPORATION 
373 PARK AVINUI SOUtH. NIW YORK, N. Y. 1001. 

WESTMINSTER CHOIR COLLEGE 

PRINCETON, NEW JERSEY 

TOMORROW? 

A SYMPOSIUM ON THE EVOLVING CHURCH 

AND ITS RELATION TO MUSIC 

October 19 and 2.0, 1970 
Addresses, Concerts and Workshops 

By 

Richard Felciano, Malcolm Williamson, Leopold Stokowski 

Allan Wicks, Alec Wyton, Calvin Hampton 

Austin Lovelace and Others 

WRITE: JAMES LITTON, DEPT OF CHURCH MUSIC 

WESTMINSTER CHOIR COLLEGE 

PRINCETON, NEW JERSEY 08540 
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Church in Sumter, S.C. 
to Have Schantz Organ 

The Church of the Holy Comforter, 
Episcopal, Sumter, S. C., has signed a 
contract with Schantz Organ Company, 
Orrville, Ohio for a three·manual organ. 
The installation will be on one side of 
the chancel with the great in an ex­
posed position. The trompette-en-cha­
made will be placed in a high position 
on the back wall of the nave. The 
building is about 100 years old, Vic­
torian Gothic, and of cruciform plan. 
Although small, the acoustics are good. 
Joseph Armbrust, organist and choir­
master, represented the church in the 
design of the instrument. The Schantz 
company was represented by Alfred E. 
Lunsford. 

GREAT 
Spitzprincipal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Trompette-en-chamade 8 ft. 61 pipes 

SWELL 
Flute a Cheminee 8 ft. 61 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Cor de nuit 4 ft. 61 pipes 
Nazard 2% ft. 49 pipes 
Doublette 2 ft. 61 pipes 
Tierce I % ft. 49 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

CHOIR 
Nasonflote 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erzlihler Celeste 8 ft. 49 pipes 
Koppelflote 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Quinte I Yo ft. 61 pipes 
Principal I ft. 61 pipes 
Scharf 3 ranks 183 pipes 
Krurnmhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Resultant 32 ft. 
Principal 16 ft. 32 pipes 
Gedackt 16 ft. 32 pipes 
Octave 8 ft. 12 pipes 
Gedackt 8 ft. 12 pipes 
Super Octave 4 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Bomb~rde 16 ft. 32 pipe. 

AUGUST, 1970 

Mireille Lagace, prominent member of 
the Ars Organi group in Montreal, has been 
appointed to a visiting professorship for the 
academic year 1970-71 at the New England 
Conservatory of Music, Boston. Born in 1935 
and a student of Bernard Lagace in Mon­
treal and Anton Hener in Vienna, she has 
won many prizes and medals in the Munich 
and Geneva International Organ Competi­
tions in 1962, in the RCCO competition in 
Montreal in 1959. A member of the music 
faculty of Universite de Montreal, she is 
also a harpsichordist and a frequent per­
former for the Canadian Broadcasting 

Corporation. She has been featured at 

many regional and national conventions of 

organ groups and has recorded for Madri­

gal and Baroque records and for the CBC 

International Service. She teaches each sum­

mer at the Cammac Music Centre. 

MARILOU KRATZENSTEIN was organ 
soloist with the Rice University chamber 
orchestra in concerts in Germany and Aus­

tria in May and J tine . Kraus-Christhart 

Kratzenstein conducted the orchestra in Ber· 

lin, Hoechsl, Konstan1, Freiburg, Bad Krozin­
gen and Frankfurt. 
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FEATURES 

Fourth Orqan Festival at Morella 

Vieme and His Six Orqan Symphonies 
(Part 3 - conclusion) 
by Paqe C. Lonq 8-10 

Lllat'. Monster Instrument -
The Piano-Harmonium 
by Wayne T. Moore 14-1S 

The Chorale Prelude. ~ Leo Sowerby 
by Marianne Amacker 20-21 

CALENDAR 4 

CHAPTER & ORGAN GROUP NEWS 8 

EDITORIALS 12 

NUNC DIMITTIS 13 

HARPSICHORD NEWS IS 

RECITALS 18-19 

CLASSIFIED ADVERTISING 22-23 

REVIEWS 

Orqan Music 12 

Choral Music 13 

AU mbscriben are urged to send 
changes of address promptly to the 
office of The Diapason. Changes 
must reach us before the 15th of the 
month preceding the date of the 
first issue to be mailed to the new 
address. The Diapason cannot pro­
vide duplicate copies missed because 
of a subscriber's failure to notify. 
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New Choral Octavos 
MIXED VOICES-GENERAL 

Bach-COMFORT, COMFORT, YE MY PEOPLE (SATB, strings, and organ) 

(Instrumental ports available separately) 98-2045 _35 

Bender-IN THEE IS GLADNESS 98-1968 _25 
Brandon-GRACE AND POWER (SATB or two-port mixed) 98-1996 .30 
Brauer-LORD, NOW LETTEST THOU THY SERVANT (SATB and tenor solo) 

Hassler_A MIGHTY FORTRESS IS OUR GOD 

Kropf-LORD JESUS CHRIST, WITH US ABIDE 

Victoria-HOSANNA TO THE SON OF DAVID 

MIXED VOICES-CHRISTMAS 
B nder-LiKE SILVER LAMPS IN A DISTANT SHRINE 
8odenschatz-JOSEPH, DEAREST JOSEPH, MINE 
Farster-Schalk-TO YOU THIS NIGHT IS BORN A CHILD 
Rotermund-OH. HOW JOYFULLY (with opt. instr. descant) 

MALE VOICES 
Tye-Wolff-O COME. YE SERVANTS OF THE LORD 
Weelkes-Wolff-LET THY MERCIFUL EARS, 0 LORD 

UNISON VOICES 

98-19B7 .25 

98-1986 .40 

98-1988 

98-1'993 

98-1967 

98-1989 

98-2047 
98-1997 

98-1995 

98-1998 

.25 

.25 

.25 

.30 

.30 

.30 

Jaeckel-COME, YOUR HEARTS AND VOICES RAISING (with flute) 
98-2040 .25 

For FREE COPIES of any of the above, dip this ad and send to 

(9nCOPdia 
MUSIC 

Bethany First Church of the Nazarene 

Bethany, Oklahoma 

M. Harold Daniels, D.D., Pastor 

FOUR MANUALS 

FORTY-FOUR RANKS 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

AUGUST 

1 
2 3 4 5 6 7 8 
9 10 11 12 13 14 15 

16 17 18 19 20 21 22 
23 24 25 26 27 28 29 
30 31 

DEADLINE FOR THIS CALENDAR WAS JULY 10 

Aug. Il 
Robert Grogan, Riverside Church, 

New York City 7:00 
12 

Christoph Wartenweiler, Pfarrkirche, 
!lls, Austria 8:30 

Christoph Wartenweiler, Stiftskirche 
zu Wilten, Innsbruck, Austria 8:30 

Catharine Crozier, Cathedral St. 
Pierre, Geneva, Switzerland 
14 

Karel Paukert, Grote Kerk, Breda, 
Netherlands 

David Aeschliman, St. John's Ca­
thedral, Spokane, Wash. 2:00 
16 

Diane Bish, Notre Dame Cathedral 
Paris, France 

Robert Griffith, Bethesda Episcopal 
Church, Saratoga Springs, N.Y. 4:00 

Roger Heather, Christ Church, Cin­
cinnati, Ohio 4:30 

Karel Paukert, Eindhoven, Nether­
lands 
18 

Vienna Ensemble Muska Antique, 
Schloss Ambras, Innsbruck, Austria 
8:00 
19 

Annemarie Zehnder-Friihling, Pfar­
rkirche, Igls, Austria 8:30 
20 

Annemarie Zehnder-Friihling, Stifts­
kirche zu Wilten, Innsbruck, Austria 
8:30 
21 

Gerre Hancock workshop, Schmitt 
Music Company, Minneapolis 
22 

Virginia Prochnow, St. John's Ca­
thedral, Spokane, Wash. 2:00 
22 

Carlene Neihart, USAF Academy, 
Colorado 

Thomas George, Salem, Ky. Baptist 

Paul L. Reynolds will become director 
of music Sept. 1 at Covenant Presbyterian 
Church, Cleveland, Ohio, succeeding Henry 
Fusner. Mr. Reynolds comes from a similar 
post at Christ United Presbyterian Church, 
Canton, Ohio where he has served for 
eight years. Previous to Canton, he served 
First Plymouth Congregational Church, Lin­
coln, Neb. 

A native of Omaha, Mr. Reynolds did 
undergraduate work at Doone College, 
Crete, Neb. He holds the SMM from Union 
Seminary. 

Church 3:00 
Richard Johnson, Bethesda Episcopal 

Church, Saratoga Springs, N.Y. 4:00 
Roger Lerch, Christ Church, Cin­

cinnati, Ohio 4:30 
Karel Paukert, St. Lambertuskerk, 

Helmond, Netherlands 
26 

Kurt Rapf, Pfarrkirche, Igls, Aus­
tria 8:30 

Karel Paukert, Basilika unserer lie­
ben Frau, Konstanz, Germany 
27 

Kurt Rapf, Stiftskirche IU Wilten, 
Innsbruck 8:30 
30 

Frederick Swann, Trinity Methodist, 
Newport News, Va. 

C. Harold Einecke, carillon, St. John's 
Cathedral, Spokane, Wash. 2:00 

Henry S. Humphreys, Christ Church, 
Cincinnati, Ohio 4:30 

Karel Paukert, Bad Oyenhausen, 
Germany 
31 

Gerre Hancock workshop, St. Dun­
stan's College, Providence, R.I. thru 
Sept. 4 
Sept. 5 

Karl Paukert, Herford, Germany 
6 

Ephra Baer, Pauline Chubbuck, Tem­
ple Hill, Oakland, Calif. 4:00 

Karel Paukert, Marienkirche, Diissel­
dorf, Germany 
7 

Karl Paukert, Domkirche, Kalmar, 
Sweden 
8 

Samuel Hill, Trinity Church, New 
York City 12:45 

Karel Paukert, Vastervik, Lund, Swe­
den 
9 

Karel Paukert, Heeswijk, Sweden 

Aeolian-Skinner 3-Manual 
for Long Island Temple 

A three-manual organ of 37 ranks 
will be installed in the Fall at Temple 
Beth-EI in Great Neck, New York, 
Pipes of the great and pedal are ar­
ranged in functional display. Officials 
of Aeolian-Skinner collaborated with 
the architects, Armand Bartos and As­
sociates, in the design. 

GREAT 
Quinlalion 16 fl. 61 pipes 
Principal 8 II. 61 pipes 
Holzgedeckt 8 ft. 61 pipes 
Oclave 4 ft. 61 pipes 
Flachllol. 2 ft. 61 pipes 
Mixture 4-6 ranks 292 pipes 
Trumpet 8 ft. 61 pipes 

SWELL 
Viole 8 ft. 61 pipes 
Viole Celeste 8 ft. 61 pipe. 
Rohrflol. 4 ft. 61 pipes 
Spilzllote 4 ft. 61 pipes 
Sesquialtera 2 ranks 98 pipes 
Plein Jeu 5 ranks 305 pipes 
Contre Hautbois 16 ft. 12 pipes 
Hautbois 8 ft. 61 pipe. 
Tremulant 

CHOIR 
Gedeckt 8 It. 61 pipes 
Klein Enahler 8 rank. 110 pipes 
Rohrllote 4 ft. 61 pip •• 
Principal 2 It. 61 pipes 
Quint. IY. It. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Principal 16 ft. 32 pipes 
Bourdon 16 It. 12 pipes 
Quintaton 16 ft. 
Octave 8 ft. 12 pipes 
Rohrllote 8 ft. 
Choral Bass 4 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Posaulle 16 ft. 32 pipes 
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Fourth Organ Festival 
at Morelia, Mexico 
~e Cathedral at Morelia in the state 
.I. of Michoccan in Mexico has a lon~ 

history of excellence in its music pro 
grams. With its excellent acoustics, one 
of the most satisfactOi y organs in all 
Mexico, and choirs and organists 01 
proven abilities, the cathedral attract' 
crowds of music lovers for its extra 
~ervice events. Three years ago Alfonso 
Vega Nunez, organist at the Cathedral 
since the passing of his famed teacher. 
Miguel Bernal Jimenez in 1956, headed 
a group of interested citizens in estah 
lishing an annual international festh a I 
of organ music. 

The fine old Spanish colonial town 
in the Valley of Guarangareo, between 
Mexico City and Guadalajara, has al· 
ways been a center of cultural and ar· 
tistic activity, as well as of the political 
ferment ill which some of Mexico's 
great revolutionary heroes developed. 
This year the city, founded 4~9 years 
ago, celebrated the 200th anniversary 
o[ the founding of its noted seminary. 

The Fourth Annual Festival Inter· 
nacional de Organo was held May 14·18 
at Morelia, Michoacan, Mexico. The 
opening recital May 14 was played by 
the Argentine organist and composer 
Norberto Guinaldo, now living in Cali· 
fornia. Mr. Guinaldo's program at 
Morelia's imposing cathedral: 
Preludio y fuga en Mi menor, Bruhns; 
Primeiro ten to do Primeiro Ton, 
Coelho; Sonata de Primer Tono, Lidon; 
Fantasia y Fuga in Do menOl, Bacb; 0 
Bios, del ciel0 miranos, HanU; Finale, 
Segllnda Sinfonia, Vierne; L' Annoncia­
tion, l.anglais; Preludio para la Pasion 
del Senor, Dos V illandcos Espano~es, 

Parafrase sobre Sine Nomine, Guinaldo_ 
Rafael de Castro, l'anamanian by 

hirth, now resident of Mexico City, 
played in the Patio of the Palacio Mu-

AUGUST, 1970 

From left: Guinaldo; Correro; Laufman; de Castro, and Vega-Nunez. 

nicipal May 15. His program: Noel; 
I'raeludium Fuge and Ciacona, Buxte­
hude; Concerto 6, Soler, Fantasie und 
Fugue en la menor, Bach; Nun danket 
aIle Gott, Karg-Elert; Choral en la 
menor, Franck; Berceuse, Vierne; Toc­
Glta, Sinfonia 5, Widor. 

Juan Boco Correro, who regularly 
plays Mexico's large modern tracker or­
gan at Iglesia El Espiritu Santo in 
Mexico City, was heard May 16 playing 
in the cathedral: 
Sonata en La Mayor, Corelli; Varia­
ciones sobre Ei, du feiner Reiter, 
Scheidt; Adornate, aluma amada, Aleg­
raos, amados christanos, Creemos en un 
solo Dios, Bach; Concerto en si menor, 
Meck-Walther; Remembranza, Estrada; 
La Nativite, Langlais; Carillon de West­
minster, Vierne. 

SUllday May 17 Alfonso Vega Nui'iez, 
organist of the Cathedral and organizor 
ami director of the annual festival, was 

_~ °O! "..i...s " ,.; . .... ,r-"~.rc; , ,,,, , ., •• 
;;:"';"&--c. 

soloist with the Guanajuato Orchelitra 
ill the Plazuela de San Jose, being heard 
ill the concerto for organ and orchestra 
by Miguel Bernal Jimenez, his late 
teacher and predecessor as the cathedral 
organist. The orchestra also played the 
Beethoven Seventh Symphony under the 
direction of Tarsicio Medina and ac­
companied the Coro of the Morelia 
Seminary and Religiosas Guadalupanos. 

The final recital of the festival May 
18 was played at the cathedral by Har­
lan Laufman of the Church of the 
Cood Shepherd, Corpus Christi, Tex. 

Grand Jeu, DuMage; Tres Corales 
Preludios, Walther; Preludio y Fuga en 
si menor, Bach; Los Jardines Colgantes, 
Alain; Dialogo sobre las Mixturas, Lang­
lais; La Ascension, Messiaen. 

The festival continues to grow in 
scope and popular appear and the ca­
thedral continues a major center of 
church mmic ill all MexiC). 
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Gedackt 8' 

POSTIV by WEND HACK. * 
This little tracker and many 
larger instruments, built in 
Gerplany by Wendhack, are 
of materials selected to with­
stand the difficult North 
American climate, by crafts­
men who have studied this 
problem first-hand. 

CLASSIC IMPORTS, INC. 
Rohrflote 4' 

Prinzipal 2' 

Quinte 1 1/3' 

1300 Pine Tree Drive, Melbourne, Florida 32935 
Telephone: 305 773-1225 

*Price: $5,300; delivered, voiced and tuned 

NEW! • • • FOR ORGAN 
ELEGY 

for 
Violin, Harp 

and 
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by 
Harold Friedel! 

$2.00 

VARIATIONS ON A 

THEME BY SOWERBY 

"Palisades" 

by 
Ronald Arnatt 

$2.00 

THE H. W. GRAY COMPANY, INC. 

159 East 48th Street New York, N.Y. 10017 

:J~e Jlou~e 01 Quali1'J 
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RUFFATTI RODGERS 
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PADUA, ITALY 
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ORGANS 
FROM THE 

WORLDS LARGEST BUILDER 
OF 3 MANUAL ORGANS 

REPRESENTED IN CALIFORNIA 
BY 

RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

San Francisco 861-1891 

pipe organ builders 
tracker arul electflO1l1l8Umatic 

W. Zinuner & Sons 
tNCORPORATIlD 

... WIUIONT ROAD • CHARLOTTe, II. Co 212G1 

Eiko Shoji, left, won the William C. Corl oward and Valarie Nicha's the Willard Irving 
Nevins award, each given annual'y at the Guilmont Organ School graduation. 

NEWS OF CHAPTERS 
AND ORGAN GROUPS 

Dallas 
Newly elected officel's of the Dallas Chapter 

are: dean . Mrs. O. Glenn Satterlee; sub-dean, 
Howard Ross: treasurer! John D. Newall; sec­
retary, Mrs. Don C. Dorsey; registrar, Mrs. 
Robert C. Young; financial secretary, Harold 
Clampitt; historian, Mrs. Fred Buchanan; 
narliamcntarian, Sam Parker; auditors, Paul E. 
Knox, Charles Brown; chaplain, Dr. Fred D. 
GeaIy; executive committee, Mrs. George E. 
Klump, Wesloy Coffman , Donald Willing. 
President M . Searle Wright will attend the 
installation services Oct. 12. 

DOROTHY W. PEOPLES 

Galesburg 
The Galesburg, III. Chapter met June 9 for 

a picnic at the home of Mr. and Mrs. Roy 
Pearson, Jr. A report on the junior choir 
festival to be held next spring was given by 
Myrna Anderson, who will direct the festival. 

MARCELLA THOMPSON 

Lehigh Yalley 
New officers for the Lehigh Yalley, Pa. 

Chapter are: dean, Jean H. Hay; sub-dean, 
Marguerite S. Kompass; secretary, Ruth Wag­
ner: treasurer, Ronald M. Spier ; registrar, 
Karl H. Fenstermaker: auditors, J. Clinton 
Miller, William J. Whitehead; chaplain, The 
Rev. Robert Blair Ruble; executive commit­
tee, Ruth E . Landis, Maryanne Yon kovich, 
Miriam McConnell Raddin, Robert E. 
Schanck, Jame Henninger, Floyd E. Schlegel. 

1F.AN H. HAY 

Lancaster 
In conjunction with the Pennsylvania Arts 

Festival, the Lancaster Chapter sponsored a 
members recital June 16 at Trinity Lutheran 
Church. Participating members were Dean 
Carl E. Schroeder, Joseph E. Rader, Luke K. 
Grubb, JoAnn Wolfe, Terry Madeira, Karl 
E. Moyer and Frank A. McConnell. 

MARV CUOPLOSKV 

Lo. An.:eJes 
Orga~ists and choral conductors got along 

well together May 18 at St. Andrew's Pres­
byterian Church, Redondo Beach , when Bill 
Beck , western regional winner. and Paul Sala­
munovich and his Loyola University men~s 
chorus and Mount St. Mary's College Singers . 
with Owen Brady at the organ, joined forces 
in a program of organ and choral music for 
the Los Angeles Chapter and the Southern 
California Chapter of the Choral Conductors 
Guild. 

June I was fun night in EI Seguudo's Old 
Town Music Hall as George Wright \\restit!d 
"ith the mighty Wurlit7.er while a vcnerahle 
silent ,ersion oC Salome unreeled .. 

RICHARD W. SLATeR 

Metropolitan New Jersey 
The annual dinner alld business meeting of 

the Metropolitan New Jersey Chapter \\as 
held June ? at the Montgomery Presbyterian 
Church, Belleville. Offic('rs elected are: dean, 
John R. Harley; sub~dean, William K. Burns; 
secretary, Milton A. Ellison; treasurer, David 
R. Adamson. Following election and yearly 
reports, members heard a provocative and 
eutertaining talk by the Rev. William Twiddy, 
Alpine United Methodist Church. James Jones, 
Holmdel, N.J., winner of the chapter's Jane 
Whittemore award playing competition, end~d 
the e\'ening by playing the winning pieces for 
the group. 

PHYLLIS A. VAN Nf.ST 

St. Louis 
The St. Louis Chapter elected these officers 

for the coming season: dean, Elizabeth R. 
Buck; sub-dean, Franklin E. Perkins; secretary, 
Henry G. Glass, Jr., treasurer, Marie Kremer; 
registrar, Harry W. Daum; auditors, Oscar 
H. Jekel, David Nelson. 

Southeastern Minnesota 
The Southeastern Minnesota Chapter met 

May 25 at the home of Dr. & Mrs. R. L. 
Watson, Spring Valley - a home made from 
an old barn with a Mighty Wurlitzer complete 
with toy counter installed in the hayloft. New 
Officers are: dean, M.... Robert Riley, sub­
dean, Ronald Ostlund; secretary, Mrs. Palmer 
Godtland, treasurer, Dean Robinson. 

MRS. PALMER GODTLAND 

Pas.dena 
The Pasadena, Calif. Chapter's season ended 

on a solemn but uplifting note June 8 at St. 
Luk~'s Episcopal Church, Monrovia, when the 
chapter honored the memory of two deceased 
members by awarding this year's Martha Farr 
alld Hunter Mead scholarships to Steven Den­
lIl>rk and 1em Romano. Following dinner and 
the installation o( officers, the two winners 
were heard in the program listed in the recital 
pages, playing the 1969 Balcolm and Vaughan 
pipe organ. 

RICHARD W. SLATER 

Redwood Empire 
The Redwood Empire Chapter held its an­

nual dinner and installation of of£icers June 
I at Oak Mont Inn, Santa Rosa. Daniel T. 
Ruggles, rdiring dean , installed these o£ficers: 
dean, Helen Pendleton; sub-dean, G. Frank­
lin Morris; sccretary, Mildred Johnson; treas­
Ufer, Verna Case Tischer; board members: 
HailS Hoerlein, Claire Saffell, Charla Grun­
lOll , Herbert Saffell, Mary L. Head, IIah M. 
Dillingham, Daniel T. Ruggles. Following 
the installation, members awarded a giCt to 
Agncs Kinne, retit-ins after a 23~year tcrm 
as chapter treasurer. 

MILDRED L. JOHNSON 

LARRY PALMER 
Organ - Harpsichord 

Southern Methodist University 

Dallas, Texas 75222 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVILLE, TENNESSE'; 37901 

BOll 2061 
Tuning • Maintenance - Rebuilding 

Consultants 

PELS & VAN LEEUWEN 
PIPE ORGANS 

ALKMAAR, HOLLAND 
Johann Heerspink 

3020 Oakwood Drive, S.E. 
Grand Rapids, Mich. 49506 
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Vi erne & His Six Organ Symphonies 
most part, of the type in whidl the 
keyboard figuration persists throughout 
the composition and becomes, at Ihe 
,arne lime. the main melodic elemenl 
of the mo\ement Such is the case, for 
1Il'I~nce. with thc well -known Toccala 
frolll \Vidor's Flflh Symphony and the 
Torrnl(/ frolll his Fourth Symphony. 

VIERNE, A MASTER OI-' 
SONATA-ALLEGRO FORM 

Yiernc's six organ symphonies are a 
testimony to the composer's mastery of 
sonata-allegro form. In aU but the First 
Symphony he uses the sonata-allegro 
design in at least one movement, while 
the Second, Fourth, and Fifth sym­
phonies use this form in two or more 
movements. Nine of the 31 symphony 
lIIovcments use the sonata-allegro form . 
Five other movements use the "sonata­
toccata" design (to be discussed later), 
and one movement is a sonatina (In­
It'rlllezzo of t.he Third Symphony), 
which has a short development section 
which treats only the A theme. A tabu­
lation of all the Vierne symphony 
movements listed by formal types ap­
appears below (see page 10). 

The first movement of the Second 
Symphony is an example of pure, or 
"textbook," classic sonata-allegro form. 
1 he exposition presents two themes, a 
lively A theme in E minor at the start 
and later a more placid B theme in the 
relative major key (m. 39). Four meas­
ures of transition material, built on 
the dotted rhythm of the first theme, 
lead to an extended development at m. 
75. The A theme is treated in various 
textures and keys until m . 122, when 
initial motives of both themes are com­
bined in various keys . A free retransi­
tion, marked a piacere, at m. 151 antici­
pates the recapitulation by introduc­
ing a three-note motive which fore­
shadows the return of the first theme 
in 180. The restatement of this theme, 
however , is soon curtailed at m. 192 
when the B theme returns in the top 
voice in the tonic key. A coda (m. 210 
to the end) combines both themes once 
again over a tonic pedal on E . 

Many composers of the 19th century, 
from Beethoven to Bruckner, found 
that the sonata-allegro form, when used 
in orchestral symphonic works, lends it­
self to an extended treatment of 
themes, especially in the exposillon 
and development sections of this musi­
(al form . The many voices and timbres 
a\'ailahle in the orchestra make possible 
the effective use of theme extension or 
repetition, since each extension or repe­
t;tion of a thematic idea may be scored 
for a different orchestral instrument or 
choir, or, as in the case of symphonic 
organ WOI ks, a different manual or 
group of organ stops. Thm, the A or 
n themes of a sonat'l exposition may 
bccomc a lengthy or A or B "theme 

Part III (Conclusion) 

group-' in a s) mphonic "ork of a 10-

mantic cOlllposer. In the first movemcnt 
o[ \ ' iclIlc's Third Symphony, for in­
stance, thl~ A theme of the exposition 
wnsists of ;)9 measures of develop­
llIcntal treatment - using two manuals 
alternately - of the first seven notes 
of Ihis Iheme. In the third movement 
of the Fifth Symphony the exposition 
consists of a group of themes - closely 
related by key and motive structure -
as follows: A (m_ I); A' (m. 9); A repe­
tition (m. 16); A' repetition in a new 
key a major third higher (m. 24; N, a 
new theme derived from A, over a tonic 
pedal in the left hand (m. 31). Three 
manuals of the organ are used alter­
nately in the registration indications 
for this A theme group (m. I-50). 

In Vierne's organ symphonies the de­
velopment sections of the sonata-allegro 
movements may likewise be character· 
ized hy lengthy thematic extensions and 
repetitions which exploit contrasts of 
mood and instrumental color. The de­
velopment section of the Final of the 
Second Symphony, for example, is 118 
measures long, or over half of the 
movement, which consists of a total of 
205 measures. This de\elopment is 
highly sectionalized, having many 
double hal'S at the key changes. While 
the beginning of this section (m. 50) 
develops the A and B themes intact -
that is, as organic wholes - the de~el­
opmellt section later treats only tIWlIlc 
fragments , or motives, starting with m. 
101. The sudden appearance of many 
qual ter and 8th rests at this point 
makes this difference in treatment .It 
once apparent. 

'I he Scherzo of the Sixth Symphony 
presents an extended development sec­
tion in whidl the A and B themes, 
hoth motivic rathel than lyrical, are 
lreated first one at a time and later 
together in m. 93-) 12. In the retransi­
tion the n theme is given as an in­
version in m. )69-184, just prior to the 
recapitulation. 

The Intermezzo of the Third Sym­
phony is a sonatina having a develop­
ment scction which treats only the A 
theme (m. 74-107). The B theme (m. 
40) of this movement is given an ex­
ceptional key scheme, appearing in un­
usual keys in both the exposition (F­
sharp) and in the recapitulation (F), 
the tonic of the movement being D 
major. 

An unusual departure from the 
sonata-allegro design occurs in the 

SCHLICKER 
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By Page C. Long 

.\{ Iterzo of thc Scwnli S}mphony, \\ hCle 
the B lhelll~ (Ill. 73) ill the pedal doc> 
1I0t retuln m the recapitulation. As if 
10 compensate for this, however, Vierne 
uscs the first 12 notes of this pedal 
Iheme for the melodic contom' of the A 
theme in the last movement of the 
symphony. A!though meter, tempo, and 
~ven rhythmiC .p<l:lte~ning arc radicaIl} 
altered, the slmllanty of these two 
cyclic themes is some.how apparent to 
the ear, probably because of the strik­
ing intervallic structure of the melody. 

VIERNE'S 
"SONATA-TOCCATA" 

MOVEMENTS 
The term "toccata" (from the Italian 

loccare, "to touch") is usually applied 
to a keyboard composition in which a 
mo.re-or-less persistent keyboard figu ­
mUon serves as the basis for the com­
position's formal organilation - that 
I., the figuration itself is thematic and 
is, in essence, the mison cl'etre of the 
piece .. The toccata figuration of the 
Venetlan School intonatiolle (a pre­
~u!!al . form). was interrupted by an 
Imitative middle section and then re­
sumed again to make a three-part form 
in these early examples of toccata. The 
German organists who preceded Bach 
~requently wrote pieces called toccata 
m which the figuration itself was the 
theme for continuous expansion. Bach's 
"Dorian" Toccata for organ is of this 
genre, although his famous Toccata 
in D Minor - which is interrupted by 
a fugue - consists of sectionalized 
treatments of several different figura­
tions. It would be erroneous to think 
that the word "toccata" has ever bcen 

In five of his organ symphony move­
ments Vierne superimposes an all-per­
vadi!lil' and indispensable toccata fig­
uratIOn over the confines of traditional 
sonata ·allegro form. This "sonata-toc­
cata" design occurs in the final mO\e­
ments of his First , Third, Fifth, and 
Sixlh ~)'mphonies, and also in the first 
Illovement of the Sixth Symphony. The 
tOCGlIa figuration in these fivc move­
ments. usually a broken-chonl pattern . 
is so distinCli\e and memorable 10 the 
li.tener that it is easily remembered 
as an ahno.t inseparable part of the 
main theme itself. The toccata figura­
tion (hereafter called simply the T) 
is never merely an accompaniment for 
a theme; it is, rather, an integral part 
of it. Most listeners, for instance, in 
trying to recall the first theme of the 
Filial of Vierne\ First Symphony. 
would probably first lecall the two in­
troductory measures of the T idea be­
fore they would recall the tuneful 
pedal theme. 

The same would probably hold true 
in the case of the other sonata-toccata 
movements of the Vierne symphonies. 
Seldom. docs the A theme appear in 
these ftve movements - whether in the 
exposition, development, or recapitula­
tion - without some form or sugges­
tion of the T figuration. A notable ex­
ception to this is in the Final of the 
~irst Symphony where a varied repeti­
tIOn. of the A theme is accompanied by 
motives from the B theme rather than 
by the T (ro. 31-40 in the exposition 
a.nd m. 198 - 204 in the recapitula­
tion). Perhaps because the first few 
notes o~ the B theme figure so promi­
nently m the development, Vierne does 
not allow this secondary theme to re­
I urn in its full statement in the re­
capit~ll.alion, but rather begins in a 
tranSitIOn to a coda (m. 205) after the 
re~l~rn of t~e A . theme group. 

I he T figuratIon of this movement 

Ex. 21. Symphon} I, last movement, beginning. 

used to signify a musical form, as did 
the word "sonata" throughout most of 
the 18th and 19th centuries_ The toc­
cata, like the fugue, is more like a 
teChnique or procedure of musical com­
position than a compositional form it­
self. 

The movements entitled Toccata in 
" ' idor's organ symphonies are, for the 

lake Eri. Coll.g. 

Pain •• vlll., Ohio 

david 
gooding 

Th. T.mpl. 
CI.veland 6, Ohio 

(Ex. 21) is varied in the recapitulation 
hy the use of a triplet rhythm. A simi­
lar rhythmic transformation of the T 
"CCtlTS in the Final of the f'ifth Svm­
phony, where. even .the pedal takes part 
III tillS fast tnplet figuration in the coda 
(m. 225 to the cnd). These increases 
o~ rhy~llIllic movement give the mate­
rial hcmg rc.tated a new setting, adding 
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lresh interest and excitement. Vierne 
seldom recapitulates any theme by the 
use of literal repetition. Instead, he 
usually prefers to alter repeated rna· 
terial in his recapitulations with new 
textures and , generally speaking, a full· 
er and richer sonority than that found 
in the exposition. 

In his Sixth Symphony Vierne intro­
duces both the T and the B themes of 
Ule first movement in a 30-measure in­
troduction. The T theme contains nine 
different chromatic notes in its first 
statement, and the B theme contains 
all 12 chmmatic notes (Ex. I). This B 
theme of the introduction hecomes the 
n theme of the first movement itself. 
The A theme of this movement is first 
heard in m. 32 and is accompanied by 
fragments of the T. Throughout the 
movement the A theme never appears 
without some forlll or suggestion of 
the T idea. 

The last movement of Viel'lle's Sixth 
Symphony is an unusual example of 
sonata-toccata, having a short develop­
ment (m. 184-209) and a long exposi · 
tion, which is, in itself, a three·part 
form (aba), the b of which (m. 29) is 
never developed nor repeated, being 
nearly episodic and appearing in the 
suhdominant key. The interjection of 
a cyclic theme in nl. 239 between the 
A and B themes of the recapitulation, 
is another striking departure frOIll 

Vierne's usually conservative principles 
of sonata design. When wnsidering 
such departures from the norm in a 
composer's last work of a particular 
genre or form, one is prone to wonder 
just how much further the composer 
would have pushed his musical imagi· 
nation in regard to form and harmony 
If he had written one or 1II0re works 
in the particular gem·e. Vieille com · 
pleted his Sixth Sympholl ~, the la~t , 
in 1931 at the age of 62. He wmte vel y 
little music of importan~e from that 
time until his death in 1937, although 
he had planned 10 write ,I Sc\cnth S)m· 
phony as well as two opcra~, Antigolle 
anll Tristal/. 

THREE· PART H)RM 
While \'icrne's Fil.~t ,")mphon) ha., 

,ix lII()\cmeIH~. the remaining fhc 
organ ~ymph()lli,~s hOI' e olll~' fh c 

AUGUST, 197Q 

movements each , making a total of 31 
movements in all six organ symphonies. 
101lrteen of these movements, 01' al­
most half of them, are either of sonata­
allegro or sonata-toccata design. Seven 
of the movements, or roughly 25 per 
cent, are of simple three-part form. In 
his First Symphony Vierne uses this 
ABA form in the third, fourth, and 
fifth movements of this work, all three 
of these movements possessing a fair 
amount of note-per· note literal repeti. 
tion in the restatement of the A theme. 
In his remammg five symphonies 
Vierne rather carefully avoids the use 
of literal repetition . 

The second and fourth movements 
of the Third Symphony are also of ABA 
design. The restatement of the A theme 
in this work's second movement uses a 
different accompaniment figure from 
that of the first statement. The restate· 
ment of A in the fourth movement is 
shortened to less than half of the dura­
tion of this theme's original statement. 
Seven measures of the original are re­
peated literally in the manual parts, 
hut even here the pedal accompaniment 
is considerably altered. 

The Romance of the Fourth Sym­
phony is a three-part form, with the B 

theme cyclically derived from the A 
themc of the first movement (see Ex. 
!I). 

The return of the A theme in the 
fourth movement of the Fifth Sym­
phony (Ill. 57) demonstrates the com­
poser's ingenuity in the enhancement 
of a theme in its repetition following 
contrasting material. Here the right 
hand gives a chromatic sextuplet ac­
companiment while the left hand 
sounds a tonic pedal point and a coun­
ter-melody. The theme itself appears 
in the peda\. This texture is a sharp 
c;mtrast to the simple five-part har­
monization of the A theme at the be· 
ginning of the movement. 

MOVEMENTS EMPLOYING 
"CONTINUOUS EXPANSION" 

I n four slow movements of his six 
symphonies Vi erne uses a compositional 
process which perhaps might best be 
de!'cribed as "continuous expansion." 
In these movements a single theme is 
the source of the main melodic ideas 
of the entire movement. In many Baro­
que suite and sonata movements the 
continuous expansion of a single 
melody is also a commonly found forlll 

Ex. 22. Symphony I, first movement, m. I (A theme). 

~"(' jO) I J7U)I I,fti+{i#r 1ci5Yr 
Ex. 23. Symphony I, fir~t movemcnt, m. 29, 25, & !i8. 
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of composition . In such movements the 
dramatic contrast of two or more 
themes is absent; the composer 
achieves variety in such movements by 
displaying many variations, extensions, 
and truncations of a single melodic 
idea. Many of the movements from the 
keyboard suites of Bach and Handel 
and the sonatas of Domenico Scarlatti 
are examples of the continuous expan­
sion principle of composition. 

The Prelude to the First Symphony 
is built almost entirely upon the six 
motives given in Ex. 22 and 23 - each 
motive being one measure in length. 
The first motive (m. I) is repeated 
in the second measure. Although Ex. 
23 is labeled "B motive," it can be 
thought of as having been derived from 
the third and fourth measures of the 
movement (Ex. 22). The A theme ap­
pears in m. 25-28 and in augmenta­
tion in m. 58-73. 

The entire Prelude to the Fourth 
Symphony is derived from a two-meas­
ure motive, which is first found in the 
third and fourth measures of the move­
ment (Ex. 9). The last page of the 
score (m. 86 to the end) contains a 
literal repetition of the first eight meas­
ures of the piece (except for an octave 
doubling of the pedal point in the 
right hand), followed by a nine-measure 
coda which utilizes a mirror of the 
subject. 

The A"ia of the Sixth Symphony is 
a continuous expansion of a theme 
which employs 11 of the 12 notes of the 
chromatic scale (Ex. 2). A five-measure 
introduction uses a "planning" or 
" tonal shifting" two-chord sequence of 
a ninth chord resolving into a seventh 
chord built upon a root which is either 
a step or a half-step above the ninth 
chord. This introductory material re­
turns on the last page of the score in 
m. 73-74 and 77-78. 

OTHER FORMS IN 
THE SYMPHONY MOVEMENTS 

A four-part form (ABeA) is the de­
sign of the Adagio of the Sixth Sym­
phony. The A theme (Ex. 24), first 

(Colltilll/i'd, J)(fge 10) 
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stated in the pedal under a dominant 
pedal point in the left hand, is di­
vided into two motives, a and a' the 
latter being a mirror of the former. The 
long exposition of the A material treats 
both these motives in the developmen­
tal fashion. The cyclic B tJleme, which 
is also the B idea from the preceding 
movement and which also returns in 
the I'ecapiwlation of the last move­
ment, is first stated at m. 79 and is 
inverted soon thereafter in m. 85. A 
contrasting theme (C) appears in m. 
103 and is characterized by a synco­
pated counter-theme in the left hand 
and a pedal point on F, the supertonic 
of the movement. A shortened return 
of A begins in m. 127, but this soon 
gives way to a coda employing the a 
motive at m. 148. 

A five· part rondo (ABACA) is the 
form of the Minuet of the Fourth Sym­
phony. The I'epetitions of the A theme 
in this movement are varied in texture 
and tonal color at each appearance. It 
is heard in inverted form in m. 19-30, 
and the original and the inversion are 
combined in m. 35·41. The general 
plan for this movement is as follows: 
A (m. 1·18), A inversion (19-29), B (30-
4{), A (41-59), C (60-102), A (102-160), 
and a coda - derived from the C theme 
in m. 161 to the end). 

Sectionalized variation form is the 
design of the Chorale from the Second 
Symphony. The slow chorale theme is 
32 measures in length and has the 
phra<e form of a, aI, 1J, and 1J' - each 
phrase being eight measures long. Six 
,ariations follow, all of which keep 
the theme fairly well intact. All six 
are dearly separated by double bars in 
the score. The second variation (m. 
69· i6) is the shortest and is in the key 
of C major, a key which Vierne only 
rarely used in his organ symphonies. 
The remaining five variations are from 
19 to 26 measures long and are cast 
in a variety of keys and textures. 

The form of the Gmve, the first 
movement of the !'ifth Symphony, is 
that of a passacaglia, freely treated, 
with a middle development (m. 42-75) 
and a varied reprise in the tonic (m. 
76 to the end). The movement con­
tains two important themes: the A, 
or passacaglia theme, which appears 
as a three-measure pedal solo at the 
beginning (Ex. 25), and a B theme, 
or motive, which first appears in the 
fourth and fifth measures (Ex. 3), and 
which undergoes many transformations 
in the course of the movement. The 
passacaglia theme appears in m. 23-29 
as a strict canon at the sixth. This 
theme is transferred to the right hand, 
over a tonic pedal point, in the last 
nine measures, the coda, of the move­
ment. The development section, which 
combines the A and B themes in sev­
eral keys, introduces a new accom­
paniment figure in 8th notes (m. 42-57). 
The A theme is given in rhythmic di­
minution in m. 58-62. A short retransi­
tion leads to a recapitulation which em­
ploys upward chromatic scale segments 
as a new accompaniment for the passa­
caglia theme (m. 76-92). An eight-meas· 
ure coda using a tonic pedal point closes 
the movement, which has combined ele­
ments of sonata· allegro form (the devel­
opment section, in particular) and the 
passacaglia form (the ostinato bass). 

The only fugue in all the Vierne 
symphony movements is the well·crafted, 
four-part fugue in the second movement 
of the First Symphony (Ex. 26). 

The fugue subject, which upwardly 
arpeggiates both the leading-tone sev­
enth chord and the dominant seventh 
in D minor, carries a regular counter­
subject in the exposition (m. 1-19) and 
in several entries of the subject in the 
development (m. 20-84). The subject 
appears four times in inversion: once in 
G minor (m. 55-60), next in E-flat (61-
66), and finally in the tonic of D minor 
(74-79), strettoed by an appearance in 
the dominant of A major (77-81). The 
final section (m. 84-110) begins in the 
tonic with a stretto between the outside 
voices at the time interval of one meas­
ure. The tenor voice enters on the dom­
inant before the strettoing voices can 
complete their utterance. The pedal, in 
turn, treads upon the heels of the tenor 
entry, but this time presents the sub­
ject in inversion (m. 89). In m. 93-96 
the outside voices simultaneously give 
hoth tlJe subject and its inversion. This 
leads to a prolonged and ornamented 
dominant pedal point, over which shift­
ing dimimshed seventh chords appear 
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in both hands in arpeggiated forms. Six 
measures of sweeping interruption, 
marked Fantasia, lead to a final full 
harmonization of the subject's opening 
measures, whereupon the movement 
closes with an ornamelHed 4·3 suspen­
s·on. 

Although Vierne proved himself a 
master of the fugue in this isolated 
example, he neglected to include any 
other fugues in his remaining organ 
symphonies. One notices, however, that 
the second movement of the Fourth 
Symphony closely resembles the fugue 
subject of tJle First Symphony in its 
rhythmic patterning. Although of son· 
ata·allegro design. this second move· 
ment from the }'ourth Symphony con­
tains many fugato sections on the first 
theme - for instance, m. 25·33 and 
m. 62-96. 

The following table shows the key 
relationships among the various move· 
ments which comprise each symphony. 
(see Table I he low) 

There are 17 movements in minor 
keys and 14 movements in major keys. 
It is curious that the opening move­
ments of all six symphonies are in mi· 
nor keys. 

CYCLIC RECURRENCE 
OF THEMES 

Olle of the outstanding features of 
the symphonic orchestral literature in 
the 19th century was the frequent use 
of the cyclic, or recurrent, theme which 
appeared, either undlanged or in some 
disguise. in two or more movements of 
a symphonic work. The idee fixe of Ber­
lioz' Symphonie Fantastique was imi­
tated by other composers of the 19th 
century, notably Liszt, Franck, and 
Richard Strauss, who often used re­
current themes and motives in their 
lonller compositions. 

All six of Vierne's organ symphonies 
colltain at least one cyclic theme which 
is easily recognizable in two or more 
lIlovelllents of the same symphony. In 
the Andante of the !'irst Symphony 
the Quasi 1'ecitativo sections, m. 32-39 
and 52·59 bear an impressive resem· 
blance to the A theme of the previous 
movement. 

The B theme in the pedal of the 
Scherzo of the Second Symphony is 
rhythmically transformed to become the 
main theme of the last movement. The 
first six note~ of the~e two themes are 

Ex. 26. Symphony I, second movement, fugue subject, beginning. 

Ex. 2i. Symphony IV, fourth movement, B theme, m. 43-46. 

$" iN fH I AUi:f I 'iJiUU 'lMfilJl 
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Ex. 28. Symphony IV, last movement, A theme, m. 1-3. 

Ex. 29. Symphony VI, third m()vement, B theme, m. 41-44. 

~- >-+- .. .,... f· . -- +-. 

".J;~~·tt~lrl~ ~liJ J IV il 
Ex. 30. Symphony VI, fourth movement, B theme, m. 79·80. 

Ex. 31. Symphony VI, last movement, interpolated pedal theme in recapitula­
tion, nl. 239ff. 

TABLE I. KEYS OF THE VIER NE SYMPHONY MOVEMENTS' 

First Symphony d D Bb a F D 
Second Symphony e Ab E c# E 
Third Symphony f# a D B f# 
Fourth Symphony g g E Db g 
FiftlJ Symphony a a d F# A 
Sixth Symphony b d g eb B 

'Major keys are represen ted by capital letters and minor keys by lower 
case letters. 

TABLE II. FORMS OF THE VIERNE SYMPHONY MOVEMENTS' 

Sonata allegro form (9): II·I, II-3, 11-5, III-I, IV-2, IV·5, V-2, V-3, VI·3 
"Sonata-toccata" (5): 1-6, III-5, V-5, VI-I, VI·5 
Sonatina (1):III-3 
Three-part form (ABA) (7): 1·3, 1·4, 1-5, 1II·2, 1II·4, IV-4, V-4 
Continuous expansion form (4): I-I, 11·4, IV-I, VI-2 
Four-part form (ABCA) (I): VI·4 
Passacaglia (with sonata development) (I): V-I 
Rondo (ABACA) (I): IV-3 
Variation form (I): 11-2 
Fugue (I): 1-2 

'The Roman nllllleral indicates the number of the Vierne symphony; the Arabic 
number indicattrs the movement. 

intervallically the same, although the 
rhythm, meter, and tempo are quite 
different. 

In the Adagio of the Third Sym­
phony the retransition material (m. 
52·61) is similar in melodic contour 
and general texture to the main theme 
of the Intennez7:o, tlJe previous move­
ment. 

Viernc's last three symphonies dis­
play a more elaborate use of the cyclic 
principle. The Fourth Symphony con­
tains a "germinal" theme which is 
found in aurally recognizable form in 
three movements. Compare Ex. 9 with 
Ex. 27 and 28 below. 

In the Fifth Symphony the passa· 
caglia theme of the first movement (Ex. 
25) is lIsed in tlle pedal to accompan, 
the B theme of the third movement 
(m. 50,,8), and is used again, rhythmi­
cally altered, as the main theme of 
the last movement. 

The Sixth Symphony contains two 
cyclic themes, one found in two move­
ments and the other found in three 
movements. The B theme of tlJe third 
movement (Ex. 27) becomes the B 
theme of the following movement (Ex. 
:iO) , and also becomes the pedal ac· 
companiment to the recapitulation of 
the B theme of the last movement 
(Ex. 31). 

In this last symphony the second 
I alf of the A theme (a1

) of the fourth 
movement (Ex. 24) is intervallically 
identical witlJ the B theme of the first 
movement (Ex. I). 

A device similar to the cyclical or 
germinal principles of melodic compo­
sition is the "foreshadowing" of .a 
theme, by which is meant the offering 
o( a mere suggestion of a theme before 
it appears fully stated in its entirety. 
In the final of the Fourth Symphony 
the B theme, which is first fully stated 
in m. 26-36, is clearly foreshadowed in 
m. 8 in the alto voice. 

CONCLUSIONS REGARDING 
VIERNE'S USE OF FORM 

'I able II ,hows that the sonata.allegro 
(orm is the chief vehicle of Vierne's 
musical imagination in his organ sym­
phonies. The sonata-allegro or the 
sonata· toccata forms appear in 14 of 
the 31 movements, while the sonatina, 
or sonata having a short development on 
only the A theme, is the form of the 
Intermezzo of the Third Symphony. 
The opening movement of the Fifth 
Symphony is a passacaglia having a 
sonata development. 

As an organist, Vierne played and 
loved the contrapuntal organ works of 
.J. S. Bach and other Baroque com­
posers. One might expect to find more 
than one fugue in his symphonies, but 
Vierne chose to prove his mettle as a 
contrapuntist by his ingenious combin­
ing of themes in the sonata form, par­
ticularly in those movements in which 
a cyclic theme is combined with one 
or more other themes belonging to the 
movement. 

Vierne was less consistent in his use 
of the simple ABA form, employing it 
three times in his First Symphony, 
twice in his Third Symphony, and once 
each in his Fourth and Fifth sym­
phonies. While the three examples of 
ABA form in the First Symphony show 
the greatest amount of literal repeti­
tion in the recapitulations of the A 
themes, it is noteworthy that tlJe in­
stances of literal repetition in all the 
remaining symphony movements af any 
form are extremely short, Vierne usu­
ally preferring to alter tlJe tone color 
and texture of any repeated material. 

The First, Second, Fourth, and Sixth 
symphonies each have one movement 
built on the compositional principle of 
the continuous expansion of one theme. 
These symphonies represent the early, 
middle, and late periods of Vierne's 
creative life. 

The four-part form (ABCA) and the 
five-part rondo form (ABACA) are 
both represented by one example in the 
symphony movements; likewise, the fu­
gue and the variation forms. The 31 
movements are represented by a total 
of ten different compositional forms. 

In his symphonies Vierne demon­
strates a consistency in the use of form 
by his employment of sonata-allegro, 
sonata-toccata, and sonatina movements 
in 15 of his 31 symphony movements. 
Each symphony contains at least one 
movement of the sonata type, the first, 
third, and last movements being the 
most susceptible to sonata treatment. 

THE DIAPASON 
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The opinions, Ideos and suggestioM 
on the editorial page are the respo",," 
bllity of the editors .f this publication. 

A Cloud Larger Than a 
Man's Hand 

Not since the dark 1930s has the fi· 
nancial plight of churches been so des· 
perate as it seems to be in 1970. Church 
after major church reports inability 
to meet minimum budgets and, quite in 
line with expectations, it is the music 
budget which first feels the axe. Sev· 
eral frknds of ours have withdrawn 
from major posts which they had given 
luster over the years, when salary cuts 
made it financially impractical to con· 
tilllie investing what they feel is the 
neces~ary time and energy to do ar· 
tistic, creative and emotionally satis· 
fying work. 

Inner cit) churches, especially, are 
experimenting with the most varied 
musical applOaches, sometimes alienat· 
ing one segment of their membership 
in a desperate gamble to attract an· 
otheI" \astly different segment. Perhaps 
the clergy are even more confused than 
the church musicians; perhaps church 
boards and vestries have an e\ en less 
lertain sense of direction than music 
committees. 

\Ve wonder whether the wait·and·see 
a . titude, the determination to sit out 
t he storm is really any less effective 
than the "try.anything" approach . Per· 
haps it is a bit less frustrating to insist 
on doing something than just to sit 
and take it. 

TIlis year American colleges and uni · 
\ ersities are graduating, often as mas· 
ters and doctors, the most musical, 
adept and, we think , serious group of 
)Olmg organists in the history of this 
wuntry; few if any other countries 
have ever had such a technical!) and 
artistically proficient group. With the 
churches in trouble, where are these 
people going? What can they do? Col· 
leges often report that facuIty open· 
ings of any interest attract upwards 
of 50 applican ts. 

The generation of us who completed 
0111- ~chool work at the hottom of the 
( ;reat Depression and who had to work 
;:t menial tasks for )ears . just to keep 
ollr momentum alive , arc deeply con · 
cerlled about this perplexity. 

It isn't enough to counsel patience 
to a generation which has never known 
patience; it is not possible to advise 
optimism upon those who find them· 
selves suddenly stumbling over im· 
passable barriers. 

This nation 's young people ale all 
illdependellt , ingenious and brave lot. 
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They are not ready to accept things 
as they are and they fervently believe 
almost everything can and must be 
hetter. We hope that one of the smaller 
problems they can solve will be the 
dilemma of the church and its music. 
W,: haven't done all that well, have 
we?, with the little cloud which ariseth 
£rom the ~ea. 

Music for the Masses 

Back in 1925 a metal company in 
New York City purchased a series of 
quarter page advertisements in The 
Diapason offering as gifts small oblong 
tags carrying two slogans. "Music for 
the Masses" and "A Pipc Organ in 
Every School." At tllis curious distance 
in time our reaction is just simple 
amazement. 

Of course "Music for the Masses" has 
long since become evcn too much of a 
reality, with a brace of radios and 
television sets in every home, transistor 
sets in many shirt pockets and hanging 
from the handle· bars of bicycles and 
even tricycles. Many of us members of 
The Masses wish, for Heaven's sake, 
that there might be a little less music 
constantly provided for us. 

So slogan 1, like early radical politi· 
cal platforms, has gone on to become 
part of al\ our lives. 

But slogan 2: "A Pipc Organ in 
Every School"III!! There are several 
high schools and at least a couple of 
gradc schools in Chicago suburbs which 
actually do have pipe organs. When 
playable at all, these are consistently 
in bad repair, and one wonders if 
their tonal designs ever permitted even 
a reasonably good ensemble sound. 

In a period when municipal organists 
in many cities were playing huge or· 
gans in local auditoriums to audiences 
of thousands, it is small wonder the 
schools wanted to get into the act. 

The real interest concerns who initio 
ated the idea, who financed it, what if 
anything came of it (the free tags, we 
mean) . Obviously the panic of 1929, 
the advent of sound pictures and the 
sudden popularity of radio combined 
to stop the movement in its tracks. 

It seems a long jump from "A Pipe 
Organ in Every School" to "Tracker 
Backer" but a whole history could be 
written in slogans. 

We were enjoying our second year of 
organ Icssons when the Holt Metal 
Company began to distribute its tags 
or labels, or whatever they were. (The 
ad called them "stickcrs.") At this point 
we wonder who would have played all 
those school organs in a generation 
whose organs benches often supported 
the frail forms of Miss Susies playing 
two Sunday services for "pin moncy." 
Would those same Miss Susies have 
been found moonlighting in the high 
school auditorium or playing Clayton's 
G.-and March while the first four grades 
marched down the corridor? 

The world do move! 

Organ Music 
After many months of minimal ac· 

tivity on the organ music scene, the 
first weeks of summer have witnessed 
a surprising number and variety of new 
publications. 

Augsburg ollce again claims alpha­
betical priority with C. Winston Casso 
ler's Hymntllne Duets for C Instru­
ments and Organ. Two violins would 
seem to be the best choice, although 
reasonable ranges and use of uncom· 
plicated keys give to this collection a 
certain ad libilllll/. character. Formal 
structures arc decidedly of the varia· 
tion type rather than free. A supple­
mental part book is also available for 
instruments in B-nat and F. 

Gerhard Krapf's short setting of Deal" 
Christians, One & All, Rejoice is a 
new singlc from Augsburg. 

Two volumes in the series Magyar 
Orgonazene (Hungarian Organ MUSic) 
have arrived (Editio Musica , Budapest 
- Associated ?). Volume 2 includes 
pieces by Jemnitz, Kadosa, Farkas and 
Maros. Sandor Jemnitz' Fantasy has 
virtuosic accoutrements in a remarka· 
bly conservative vein. Pal Kadosa's Four 
Pieces for Organ are technically rudi· 
mentary and have an engaging folk· 
like quality. The Canephorae ("BaSket 
Bearers") of Ferenc Farkas are also 
published separately (Boosey & Hawkes 
Z.5"66). This set of five pieces, com· 
posed at Rome in 1931 in the course 
of study with Respighi, is evidently in· 
tended to crcate the effect of a classic 
procession. Rudolf Maros' Bagatelles 
(1960) makes usc of conflicting key 
signatures and other "progressive" de· 
vices. Aside from some unconventional 
harmonic effects, however, this amounts 
to a rather ordinary suite of move· 
ments in varying tempos. (Measure 8 
of the Preludio has a misprint in the 
pedal: f' instead of a/·flat.) 

Volume 3 includes pieces by seven 
composers. There is no major stylistic 
contrast between the two collections. 

Kodaly's Epigrams, a set of nine 
accompanied melodies, has been ar· 
ranged for organ by Gabor Trajtler 
(Boosey & Hawkes). There is some 
folk influence here. The individual 
pieces are of interlude length. The en· 
tire set (or parts of it) could form a 
suite. 

Also from Boosey is a separate edi· 
tion of the Maros Bagatelles described 
above. 

Concordia sends score and parts for 
a brass sextet arrangement by L. W. 
Landes of Bach's In Dir ist Freude. 
The new key is A·flat, and ornaments 
are written out in full. Brass instru· 
ments al"e capable of marvelous effects, 
but we have grave doubts that this 
style is among them. 

Gerhard Krapf's prelude on Lord 
Jesus Christ, with Us Abide is a new 
single from Concordia. 

The series of chorale improvisations 
by Paul Manz continues with Set II 
and Set III. These are attractively done 
and will serve equally well as hymn 
introductions or self·contained items. 

Another series continued by Con· 
cordia is the Church Organist (Part 
Four) compiled by Paul Thomas. As 
in the past, the material is of moderate 
technical difficulty and has been se­
lected chiefly from the 17th and 18th 
centuries. 

S. Drummond Wolff has oncc again 
delved into Baroquc ensemble reper­
tory, this time coming forward with 
an arrangement of a Largo from Vivo 
aldi's L'eslro armonico and an Allegro 
from the concerto for two trumpets. 

Harold I'lammer, Inc. has two new 
releases. Mixture IV is the title of a 
mllection of hymn preludes by Robert 
Elmore, Alec Wyton and Gordon 
Young. Richard Purvis is also repre­
sented with two interesting liturgical 
dances. Gordon Young's Perspective is 
a collection of ten pieces. 

H. W . Gray has expanded its cata­
logue with several significant items, 
some of which were composed about 15 
)ears ago. Ronald Arnatt's Three Plain · 
~ng Preludes could with justification 
he called improvisations. An intimate 
knowledge of chant and a l'esponsive 
spi rit coalesce in these spontaneous ex­
pressions. Original copyright date is 
19:;4. Variations on a Theme by Leo 
Sower by ("Palisades") , on the other 
hand, emphasizes strict compositional 
procedures and was apparently com· 
pleted within the last two years. 

The idea of a rhapsodic tone poem 
is evident both in Seth Bingham's An· 
nunication (commissioned by David 
McK. Williams for the 1957 ICO ill 

Those Were the Days 

Half a celltllry ago, readers found these 
lIews stories of interest. in thtl i.~sue for 
Augusl, 1920 -

The 13th NAO convention in Phila­
delphia elected Henry S. Fry of Phila· 
delphia president. Among the speakers 
were: Clifford Demorest, Frederick 
Schlieder, Rollo Maitland and Ernest 
Skinner. Recitalists were: Samuel Bald· 
win, Alice R. Deal, Frederick B. Stiven 
and H. Chandler Goldthwait. 

A large $100,000 organ was to be in· 
Rta \led in the garden court of the 
Cleveland museum. 

Chicago moving picture organists 
were on strike for higher pay and bet· 
tel' working conditions; the silent movies 
were really silent. 

The Organ Builders Association of 
America at its second annual conven· 
tion adopted a uniform sales contract, 
Ernest Skinner presided as president, 
Farny R . Wurlitzer was treasurer, 
Adolph Wangerin secretary and M. P. 
Moller temporary chairman. 

Plans for the new Steere organ factory 
at Westfield, Mass. were announced; the 
old plant was destroyed by fire . 

Clarence Dickinson received the hon­
orarv Doctor of Letters from Miami U, 
Oxf~rd, Ohio. 

These eTlents /IIade t1ew.! for readers of 
this magazine's i.~,wl' for August, 1945 -

Richard T . Gore was appointed head 
of the mmic department at Wooster 
College. 

Alexander Schreiner was announced 
as guest organist for the Canadian con · 
vention in London . 

Several pictures and stOl'ies of Ameri · 
can orgal1lsts in service uniforms were 
included . 

Seth Bingham sailed to teach for 
~e\en months at the Army Music School, 
Fontainebleau, France. 

Mme. Joseph Bonnet returned to her 
home after the liberation of Paris. 

Ten yem's ago these matters were of 
fealure illlele~t ;n lhe issue of August, 
1960 -

The i,sue was largely given over to 
the report of the Detroit convention, 
includin'{ a total of more than seven 
full pages of pictures. 

Clarence Dickinson retired from Brick 
Church, New York City. 

Lilian Carpenter was honored at a 
te~timonial dinner given by 60 of her 
former students. 

Herbert Bruening was awarded the 
honorary LLD at the 95th annual com· 
mencement at Concordia Teachers Col· 
lege, River f'orest, Ill. 

London) and in William Ferris' Solilo· 
quy. The latter stresses melody· plus ac· 
companiment, the former, harmonic de· 
vices. 

Elegy for Violin, Harp & Organ by 
Harold Friedel\ will need careful ad· 
justment of dynamic levels. Technical 
demands are moderate. 

Searle Wright's Lyric Rhapsody (also 
commissioned for the 1957 lCO) blends 
a coherent structural statement with 
romantic elaboration. It is a fine piece, 
ami we, ,anticipate noting regular per· 
form3l1cM. 

Theodore Presser sends several items. 
George Lynn 's To God on High is a 
col\ection of 20 preludes on well·known 
hymntunes. Gordon Young's Ten 
Christmas Organ Voluntaries on Fa· 
miliar Carols is an early entry on this 
year's Christmas list. 

Etudes & Exercises by Ada Richter 
& Charles Ware partakes of the form 
of Czerny without the substance. The 
Richter·Ware Adult Organ Course (2 
\ ols.) procceds along "popular'" lines. 

- WV 

THE ORYX recordings 01 the Beckerath 
u.gan in 51. Joseph Ora lory, Montreal which 
wt' praised in our April issue are available 
from: Messrs . Henry Stave, Ltd. , 8 Dean St., 
London W.l, England . 

ROBERT W. RICHARDSON has lreen 
elected executive vice-president and chief ad­
ministrative of(iccr of the Spencer Turbine 
Company. 

PHILIP GEHRING, Valparaiso U , and 
Herman Berlinlki. Washington. D,C., have 
joined the Phyllis Stringham management. 

THE DIAPASON 
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Choral Music 

Despite the summer doldrums, quite 
a few publishers sent us new choral 
material in time for this issue. Sur· 
prisingly for this time of year, there is 
not an overwhelming preponderance of 
Christmas anthems. 

Proceeding alphabetically as usual, 
we begin with Art Masters Studio, Inc., 
Minneapolis. Paul Feder's unaccom· 
panied Glory Be to God uses some 
modality and syncopation for its effects; 
it is not difficult but requires occasion· 
al divisions, largely in the sopranos. Le· 
land Sateren has arranged the familiar 
Rachmaninoff vocalise with a Richard 
Sherman poem, Soft Hills and Soothing 
Wind; it is intended for a cappella sing· 
ing, Robert Korlen has a Dialogue for 
SATB and tape recorder; thi~ might 
Hpark some interest in some groups and 
should be seen . Dale Wood's I Walk a 
Stranger on This Land uscs flute or 
recorder, guitar and contrabass with 
voices; it can he done in unison. The 
only Christmas title in this group is 
The Manger of Bethlehem by Garry 
Cornell, usable SATB, unison or two 
part, with guitar and melody instru· 
ment. 

Other vOlcmgs in AMSI are an 
SSATB My Soul Is Exceeding Sorrow· 
ful by George Heussenstamm, best sung 
unaccompanied, and Robert Leaf's 
unison Christians Gather, Day Is Break· 
ing. This publisher, whose holiday 
covers for church hulletins we have 
admired in the past, includes samples 
of a couple of choir letterheads. 

Augsburg sends some works for the 
Christmas season that are far from 
trite. Gerald Near's Come, Thou Long· 
Expected Jesus requires an experienced 
<:hoir capable of a range of sound. 
Austin Lovelace's little unison Hark! 
Angel Choirs is easy and set in simple 
four· bar phrases. Larry A. Christian· 
sen's Alleluia is equally suitable for any 
festival occasion; its changing bar· lines 
and special resonances should not trou· 
ble most choirs except in the early 
stages of learning it. Gerhard Krapf's 
Nun freut euch settin~, Dear Chris· 
tians, One and All Rejoice, with a 
good organ part and a trumpet obbli· 
gato, would be effective at Easter time. 

For unison singing from Augsburg 
are Charles Anders' Psalm 119: They 
Are Happy Whose Life is Blameless, 
in which solo, choir and congregation 
can participate; Robert Wetzler'~ ar· 
rangement of a Danish children's hymn 
with the text Thy Little Ones, Dear 
Lord, Are We; and Ronald A. Nelson 's 
editing of a Telemann 0 Come Holy 
Spirit, with violin and continuo. For 
SAB is Christopher Schaefer's Keep a 
Quiet Place Apart, not too easy but 
well written for this voicing. 

Hoosey and Hawkes sends an ex· 
tended a cappella cantata, A Christmas 
Caroll by Gordon Binkerd on the Rob· 
ert Herrick poem. Commissioned for 
Ihe Mid·America Chorale, its scope, its 
7.voice texture and its wide voice range 
suggest interest of college and pro· 
fessional groups. 

Concordia sends some Christmas rna· 
terial. In its series of Carols with In· 
struments are: A Quem Pastores setting, 
Come, Your Hearts and Voices Raising 
by Daniel Jaeckel, with flute, and Mel· 
vin Rotermund's setting of the tune 
often listed in hymnals as the Sicilian 
Mariner's Hymn, to the text Oh, How 
loyfully, with any melody instrument. 
Also for the Christmas season is an 
Erhard Bodenschatz arrangement of 
Joseph, Dearest Joseph and an. inter· 
esting Carl Schalk SA :rB~ set~lI1g of 
chorales in To You ThiS Night IS Born 
a Child. 

Anthems for other occasions from 
Concordia lie largely within the Ger· 
man Lutheran tradition: A chorus from 
Bach's cantata 13 with the text Com-

AUGUST, 1970 

fort. C0111£01 t Ye My People, with 
strings and other instrumental parts 
available. A Has.~ler setting of A 
Mighty Fortress edited by David Pizar· 
ro: a Gehard Krapf setting of a Cal· 
visills melody with the text Lord Jesus 
Christ, with Us Abide; James Brauer's 
nunc dimittis setting. Lord, Now Let· 
lest Thou Thy Servant Depart, on a 
Luther chorale with tenor solo; Jan 
Bender's Like Silver Lamps in a Dis· 
lant Shrine, and his setting of In Thee 
Is Gladness: George Brandon's hymn 
a·lthem, Grace and Power, on the tune 
Stobel; and two TTBB arrangements 
b) S. Drummond Wolff, of Let They 
Merciful Ears, 0 Lord by Weelkes, and 
o Come, Ye Servants of the Lord, by 
Tye. 

:\ sin~1e from Hope is a simple block 
harmony God Is My Salvation by John 
Leo Lewis. 

Directors of several faiths will wish 
to see Anthony Milner's A Form of 
Sunday Vespers for Congregational Use 
(Novello. available from Belwin). 

A thick stack from Oxford University 
Press contains a variety. To its already 
vast collection of carols is added Twelve 
Christmas Carols arranged by John 
Rutter in two sets for mixed voices 
and orchestra or piano. The carols in· 
c1uded are not really unfamiliar yet 
are not those incbded in most collec­
t ions; orchestra ~core.~ and parts may 
he had on hire. Singl~ from Oxford 
include Richard Graves' The Hollv and 
the Ivy, with a sprightly new 'tune; 
John Paynter's The Rose, for two 
choruses and contralto and baritone 
solos; and a Sydney Vale When the 
Herds "'ere Watching, for unaccom· 
panied singing, 

Oxford's distinguished Tudor Church 
Music series has regularly enlisted some 
of Ihe best music scholars (in this 
group such names as David Willcoch, 
Peter Le Huray, Anthony Greenway, 
and John Morehen). We list Gibbons' 
Almighty and Everlasting God; Mudd's 
l.et Thy Merciful Ears, 0 Lord; Tom· 
kins' Praise the Lord, 0 My Soul and 
his Pray for the Peace of Jerusalem: 
Two Short Anthems by Batten; and 
Tallis' 0 Sacrum Convivium. 

In the related Oxford Church Serv· 
ices series we find a Magnificat and 
Nunc Dimittis by Amner and a Missa 
Brevis by Simon Preston. There is also 
a Watkins Shaw arrangement of the 
Blow anthem I Beheld and Lo, a Great 
Multitude; a Christopher Brown Laus 
Creatorum and two by John Rutter, 
Praise Ye the Lord and (returning to 
Christmas) Shepherd's Pipe Carol. 

G. Schirmer sends the only large 
work of the month, the Vivaldi Beat'ls 
"ir (Psalm 112) for double chOlus 
edited by Louis Pichierri; despite its 
1.atin text many directors will wish 
to study it seriously. 

The rest of Schirmer's stack covels 
a wide variety of choral practices in· 
c1uding several well outside the nar· 
row field we inhabit. For Christma. 
are, Hear, Oh Hear by Gary Gadwoo:I, 
with some syllables; unison Stephen was 
A Stable Boy by Carey Blyton, Swedish 
with various treble and percussion in· 
struments. Elizabeth Maconchy's SAT 
I Sing of a Maiden, on a 15th century 
text; Jean Pasquet's small SA The 
Shepherd's Saw a Star; and Holst's 
Lullay My Liking in separate SSAA 
and TTBB arrangements and the same 
composer's Wassail Song in TTBB and 
the non·Christmas Holst SSA The 
Swallow Leaves Her Nest. 

As usual G. Schirmer includes new 
editions of material from the past: 
two Old Italian - SATB Alleluia, 
Haec Dies by Ignazio Donati, and 
A TTB Salve Regina by Francesco Cav· 
alii; an Elwood Coggin arrangement of 
All Glory, Praise and Majesty from 
Bach cantata 106. 

I n the general anthem category froll1 
G. Schirmer are: a big Clap Your 
Hands, Ye People hy John Kiplinger; 
Gerhard Track's choral fanfare , Glory 
to God in the Highest; and Lewis E. 
'''hikehart's eight·voiced, harmonically 
lush The Love of God. In the arrange· 
ment categor) are a spiritual, Set Down, 
adapted by Garrett Morris; and two 
Alice Parker aTl'angements - of the 
perennial Battle Hymn of the Re· 
public, with tmmpet and drums, and 
I Shall Not Be Moved, with guitar.- FC 

M. Searls Wright, chapel organist of Columbia University, is shown in center of the 
front row above, at the summer workshop, A Pradical Approach to Improvisation, at 
Drake University, Des Moines, Iowa. To the reader's left is Dr. Frank B. Jordan and to the 
right, Dr. Carl B. Staplin, members of the Drake faculty. 

MISS PALMER IS APPOINTED 
TO LARGE TORONTO CHURCH 

Catherine M. Palmer has been ap· 
pointed director of music at Toronto's 
Yorkminster Park Baptist Church. 

Great·granddaughter of General WiI· 
liam Booth, founder of the Salvation 
Army, Miss Palmer is a member of a 
distinguished family. Born in the United 
States and educated in England, she 
emigrated to Canada in 1953. She grad· 
uated from the Royal Academy of Mu· 
sic in London and holds the FRCO. She 
was winner of the Turpin Prize in 1956 
and in 1964 the first prize in the trans· 
Canada anthem competition. She has 
served the Church of the Holy Trinity 
and the Church of St. Mary the Virgin 
in Toronto and is director of the 
Palmer Singers, concert choir. She is a 
member of the faculty of the Royal 
Conservatory of Music in Toronto. 

EILEEN COGGIN GRANTED 
SABBATICAL FOR STUDY 

Eileen Coggin has been granted a 
~ix·month sabbatical from her position 
as organist at Ihe First Church of Chrisl 
Scientist, Berkeley, Calif. The leave was 
granted in appreciation of her 16 years 
of service and will be used for further 
graduate study in music and for increas 
i'lg hCI repertoire. 

James Jones, Holmdel, N.J., student of 
Cloire Cod, won the Jane Whittemore 
award for organ ploying limited to memo 
bers of the Metropolitan New Jersey Chap· 
ter. The competition was held April 29 at 
the Chatham Methodist Church. Mr, Jones 
ployed Naxard, langlois; Rejoice, Christians, 
Bach; and Andante con moto, Sonata S, 
Mendelssohn. 

VernDn tie Tllr 
F.A.G,O., Mus. Doc., S.M.D, I, 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 
Juilliard School of Music 

Union Theological Seminary 
Recitals 

Organ and Choral Workshops 

NUNC 
DIMITTIS 

MAX KRONE DIES - LEADER 
IN FIELD OF CHORAL MUSIC 

Max T. Krone, noted music educator 
and specialist in choral music, died June 
24 after a long iIlness at his home at 
Laguna Hills, Calif. He was 68. Found· 
er of the Idyllwild School of Music and 
Arts of the University of Southern Cali· 
fornia, Dr. Krone joined that univer· 
sity's staff in 1939 and was for several 
years dean of the Institute of the Arts. 

A graduate of the University of IIIi· 
nois and Northwestern University, he 
taught at Illinois, Case Western Reserve, 
BUller and Northwestern Universities. 
He arranged some 300 published choral 
works and was the author of two books 
on choral conducting. He was a member 
of several honorary and professional as· 
socia tions. 

A memorial service was held July 12. 
His widow, a son and daughter, and 
fi\ e grandchildren survive him. 

VETERAN ORGAN INSTALLER 
PASSES AT SAN ANTONIO 

C. J. Wendell, veteran pipe organ 
installation man for many years with 
the firm of George Kilgen and Son, 
died June 6 at San Antonio, Tex. Burial 
was June 8. Mr. Wendell was extremely 
:t<:tive as an erector being responsible 
for many large instruments along the 
kngth of the Rio Grande Valley from 
Brownsville to El Paso. 

REPORT DEATH OF LEADING 
SOUTH AFRICAN ORGANIST 

~eorgc Thomas Marnitz, organist at 
] rinity Methodist Church, East Lon· 
don, South Africa, died June 5 at the 
age of 64. He studied at the Royal 
,\l-.ldemy of Music, London, obtaining 
the RLAM and ARCO while there. 

JOHN G. YONKMAN, head of the music 
d • .,artment at St. Francis College, Fort 
Wayne, Ind. and organist--choirmaster of the 
Cathedral of the Immaculate Conception died 
in June. He was music reviewer for the Fort 
Wayne Journal Gazello and on the board of 
directors of the Fort Wayne AGO Chapter. 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIYlRSllY 

RICHMOND. VIRGINIA 

13 



In the 19th century the piano, which 
underwent many changes and modifica­
tions, attained supremacy among key­
board instruments - a position it still 
retains. The present size, shape, ac~on, 
keyboard compass, and constructIOn 
materials became more or less per­
fected and standardized only after 
years of experimentation_ The history 
of the piano, like that of any mech- \ 
;lI1ism, is filled with countless unsuccess­
ful experiments which were tried out 
briefly, then rejected. One experiment 
completed in 1854 is the Alexandre 
piano, designed by and built for Franz 
Liszt, which combines the piano and 
harmonium. 

Liszt's Monster Instrument: 

The harmonium, quite similar in de­
sign and construction to the American 
reed organ, was a popular substitute 
for the pipe organ in the 19th century 
in Europe. The Frenchman A!exander 
Debain in 1840 patented the first har­
monium which contained one keyboard 
with four stops. Instruments having 
two keyboards were developed later, 
and as a further refinement a pedal­
board similar to that of the pipe organ 
was added. Some years after he built 
his initial instrument, Debain obtained 
a patent which entitled him to the 
exclusive use of the name "harmonium." 
As a result, other builders of similar 
instruments designated theirs as being 
organs. Eventually. the more appropr.iate 
appellation, reed organ, came 111 to 
being. 

During the years 1839-1847. Franz 
Liszt was almost constantly traveling 
throughout Europe and even into parts 
of Asia on his sensational concert tours. 
He returned at various intervals to 
his former home, Paris, which had 
become the center of the development 
and manufacture of the harmonium. 
Possibly. Liszt became acquainted with 
the newly invented instrument in 1840 
or soon afterwards. At any rate, he be­
came interested in the harmonium and 
devised a plan for the construction of 
a single instrument combining the 
piano and harmonium with numerous 
additional features. Several manufac­
turers tried unsuccessfully to build the 
instrument which was to contain three 
keyboards for the hands and for the 
feet, with a set of pedals identical 
to the pedalboard of a pipe organ. 
Alexandre &: Son, a piano manufacturer 
in Paris and also a leading harmonium 
builder at that time, labored over this 
commission for several years before 
finally delivering the instrument tel 
Liszt in 1854. 

The instrument is described in de­
tail in an article entitled. "Travel 
Letters from Thuringia," written under 
the pseudonym, "Hoplit," in the Neue 
Zeitschrift filr Musik, 1854, No. 11, 112. 
The article was reprinted in 1883 as 
"A Visit to the Altenburg" (the villa 
in which Liszt lived in Weimar from 
1848 to 1861), in the Collected Writings, 
Volume Two, by Richard Pohl, the 
real name of the author_ Pohl, a well­
known German music critic, journalist 
and translator. was at one time editor 
of the Neue Zeitsclirift filr Musik, a 
famous music journal which had been 
founded by Robert Schumann. 

The shape of the instrument resem­
bles that of a concert grand piano, 
though its height is 53H

, instead of 39", 
the usual height at the present time. 
Wooden sides made of mahogany veneer 
reach from top to bottom in place of the 
usual piano legs. The seven octave key­
board is like that of the modern piano 
except for the absence of three notes 
at the top of the range. Two shorter 
keyboards, each of five octaves, are 
placed underneath the top keyboard 
in stairstep fashion, like the modern 
pipe-organ. The harmonium is operated 
from the two shorter manuals whose 
mechanism is placed underneath the 
piano action. There are 16 stops: five 
draw knobs are on the left side of 
each harmonium manual and three 
stops are on the right side of each. On 
the floor lies a flat. straight pedal­
board, which is identical to the usual 
organ pedals of the time except that 

Dr. Moore is associate professor of 
music at Auburn University, Auburn, 
Ala. He is a graduate of Elon College 
(N.C_) and Columbia University, New 
York. This article is part of a larger 
study in progress on Lisz/'s orga11 works, 
partially supported by a grant from tlte 
Auburn Univel'sity Research Grallt-in­
Aid Program. 
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The Piano-Harmonium 
By Wayne T. Moore 

LlSZT'S PIANO-HARMONIUM 
Photus c'uurlt'sr ur the ](III1 ... thi ~ t()rl ,,(ht'1 lIuBelllll . rlt'IIIHI 

there are only 20 pedals. The lowest 
pedal is C, two octaves below middle 
C. The pedal range of 20 notes ex· 
tends up through an octave and a fifth . 
Thus, the pedalboard is similar to the 
present day pedal organ except it omits 
the upper octave. '1 wo piano pedals 
are in their usual position and are 
flanked on either side by large step 
pedals or ueadles for operating the 
organ bellows. In the middle of the 
left side wall of the instrument there 
.juts out a lever so that a second per­
son can operate the bellows when a 
performer uses the piano or organ 
pedals. Four other levers, used for 
sustaining tones on the top and bottom 
keyboards, are strategically placed so 
that the performer may operate them 
with his knees. 

The arrangement of stops on the 
Alexandre instrument is somewhat con­
fusing since the three sets of stops are 
divided into two groups, one with 
each harmonium manual. The organ 
stops are placed beside their respective 

"eyboards while the piano "stops" ale 
interspersed among the organ stops on 
both halmonium manuals. Richard 
Pohl does not mention any pedal stops. 
The conventional organ pitch designa­
tions are not used on the Alexandre 
instrument but are added in the fol ­
lowing stop list with all SLOpS for each 
manual placed in a group: 

Piano: top manual 
Forte de la vibration l)iano 
Communication du Piano 
Piano, Prolongement lointain 
Vox Humana 8' 

Harmonium: middle manual 
Erret de Basson Hautbois 8' 
Musette et Clarinette Basse 16' 
Basson Hautbois 8' 
Percussion Flute 8' 
Uonrdon Cl;u'ineUe 16' 

HarmoTlium: bottom manual 
Expression a la Main Gauche 
Expression aux Pieds 
Forte Prolongement 8' 
Cor Anglais Prolongement 8' 
Hautbois 8' 

r-o!'te du Hautbois 8' 
Violoncello 4' 

On the middle manual (the upper 
harmonium keyboard). the "Basson 
Hautbois" affords a soft piercing sound 
at the fundamental pitch, while the 
"Musette et Clarinette Basse" is a 
louder stop of the same timbre which 
sounds an octave lower. The "Effet de 
Basson Hautbois," drawn by itself, 
does not sound. It can only serve to 
increase the volume of the ordinary 
Basson Hautbois. Two mellow stops 
are also provided on the middle man­
ual: "Bourdon Clarinette" 16' and "Per­
cussion Flute 8'." 

The stop arrangement on the lowest 
Illannal is somewhat more complicated . 
The "Cor Anglais Prolongement" 8'. 
imitating the English horn, extends 
only through the lower half of the 
keyboard. The Hautbois 8' covers only 
the upper half; thus both stops must 
be drawn in order for all keys to sounel. 
Through this arrangement, however. 
one is enabled to play an accompani­
ment and contrasting solo on the same 
manual simultaneously. Both the Cor 
Anglais Prolongement and Hauthois 
may be made louder by drawing . re­
spectively. the "Forte Prolongement" 
and "Forte du Hautbois." 

The remaining stop on the lowest 
manual is the \ ' ioloncello, which ex­
tends through the entire keyboard 
compass except for the top octave. Od­
dly enough. the Violoncello, a 4' stop, 
sounds an octave higher than the fun­
damental and. according to Pohl, "the 
timbre is that of the bass clarinet." It 
is evident. then. that by drawing cer­
tain stops on both manuals one may 
obtain three octave pitches simultan­
ously. In addition, the lower pitches 
may be strengthened by the pedals. 

\-"hile an examination of the stops 
on the two harmonium keyboards shows 
the similiarity of this instrument to the 
typical harmoninm of IR.~O, Poh! writes 
that "the sound is more pithy, the 
touch more precise. the tone larger. The 
great clarity and precision of the sounds 
are especially prominent on this in ­
strument." Pohl adds that the staccato 
possible on the middle manual is su­
perior to that of any instrument known 
to him. 

The American reed organ has levers 
operated by the knees for making the 
tone louder or softer. On the organ 
manuals of the Alexandre, the volume 
is controlled by different means. After 
drawing the stop "Expression aux 
Pieds." the performer determines the 
loudness of the tone by use of the bel­
lows pedals: "A quicker movement of 
the feet provides a crescendo of the 
tone. their slow movement a p-adual or 
intermittent diminution of the tone." 

There are two knee levers on Liszt's 
piano-harmonium which look similar to 
the suspended knee-swells on the Ameri­
can reed organ. They are not moved 
outward, as in the American species. 
but are placed between the knees and 
pushed together in order to sustain 
tones on the lowest keyboard. The 
movement of the levers has much the 
same effect on the reeds that the sus­
taining pedal has on the piano. Thus, 
as Ion!!, as the levers are held together 
an y tone or series of tones will con­
tinue sonnding at the same degree of 
intensity even after the keys are re­
leased. Whenever the levers are freed, 
all the sustained notes stop sounding 
immediately. The usefulness and flexi­
bility of this device is enlarged because 
the left lever controls the sustaining 
of tones only in the lower half of the 
keyboard, and the right lever the up­
per half. Therefore. one could indef­
initely sustain a tone. such as a pedal 
point. in the lower register while con­
tinuing in the upper register of the 
same manual with the usual unsustained 
organ touch. If one preferred, it would 
be possihle to play a tone and sustain 
it on the lower manual, then switch 
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hands to another manual and begin a 
new musical idea, probably using con­
trasting stops. Used in this way, the 
knee lever is similar to the sostenuto 
pedal of the present day piano, with 
the important difference that the reed 
tone does not diminish and disappear 
like the piano sound_ 

The piano fart of the instrument 
possesses severa interesting and unique 
"improvements." Liszt, in his desire 
for better sustaining qualities, added 
four reed stops to the piano mech­
anism. The performer might, for in­
stance, draw the stop, "Piano Pro­
longement lointain," and at any de­
sired time in a piano performance be­
gin pumping the bellows_ At that time, 
in addition to the regular piano sound, 
a soft reed stop will speak and continue 
sounding on each note as long as the 
key is depressed. Naturally, the piano 
tone might die out long before the key 
is released and the organ tone sil­
enced. Louder stops playable on the 
piano keyboard are the "Forte de la 
vibration Piano" and the "Vox Hu­
mana_" Pulling out the "Communica­
tion du Piano" automatically brings 
on the "Cor Anglais Prolongement" 
and "Forte Prolongement." These two 
stops, borrowed from the lowest man­
ual, extend only through the lower half 
of the keyboard, which provides the 
possibility of having two timbres sound­
ing simultaneously on the piano key­
board. 

Other novel effects may be achieved 
at this unique piano keyboard, with 
its reed stops, through variety of 
touch. If a note is played heavily, the 
soft reed tone is not audible - only 
the piano sound is heard. If an ex­
tremely light touch is used, the piano 
does not sound - only the reed pipes 
are heard. 

Another sustaining device of the 
piano keyboard is the action of two 
horizontal knee levers which are differ­
ent from the knee levers previously de­
scribed. If a stop is drawn and the 
levers are raised, a chord will sound in 
the piano and also in the reed and will 
continue sounding until the levers are 
cleared, even though the notes may have 
long since been released. The left lever 
controls the sustaining mechanism of 
the lower half of the keyboard, the 
right lever, the upper, so that some 
variety of effects is possible. On this 
keyboard, touch control contributes to 
other possibilities. The sustaining mech­
anism responds only to a light touch, 
so that one might play a pedal point 
and let it be sustained indefinitefy by 
the organ stops while continuing to 
play with a heavy touch, which pro­
duces the piano sound only. 

The most obvious capabilities of the 
Alexandre instrument have been enu­
merated. Naturally, under the hands 
(and feet) of a skilled and imaginative 
performer countless new sonorities 
would be possible through the use of 
piano or harmonium singly and to­
gether, various stop combinations, sus­
taining devices and bellows pedals (for 
dynamic contrasts). It was probably 
played by an accomplished artist at 
the first demonstration of the instru­
ment in Paris before being sent to 
Liszt. According to reports, among the 
admiring spectators at the Paris ex­
hibition were Sigismund Thalberg, one 
of Liszt's greatest competitors as a piano 
virtuoso, Jacques Halevy and Hector 
Berlioz, both eminent composers. 

Was the instrument a success? Did 
it measure up to Liszt's expectations? 
Probably not, even though Liszt, on 
September 8, 1854, wrote in a letter to 
Bernhard Cossmann, the first 'cellist 
in the Weimar orchestra: "My monster 
instrument with three keyboards has 
also arrived a fortnight ago, and seems 
to me to be a great success." Other than 
that, virtually no mention of the in­
strument has survived in Liszt's writ­
ings. One can imagine Liszt, with his 
fantastic powers of execution and genius 
for combining tone colors, improvising 

in an unforgettable manner on his 
piano-harmonium. Yet, in the many 
autobiographical books and articles 
written by Liszt's students and friends, 
only Pohl mentions seeing or hearing 
the Alexandre. 

Pohl wrote in 1854 that he heard 
Liszt play a Bach organ fugue, "Fu­
neral I'Aarch" from Piano Sonata, Op. 
26, by Beethoven, an arrangement of 
the "Dance of the Sylphs" from The 
Damnation Of Faust, by Berlioz, and 
Liszt's own "Ave Maria" from Har­
monies poetiques et religieuses. The 
compositions "resounded one after an­
other, sometimes in spiritual, soft, dis­
tant sounds, like music of the spheres, 
sometimes in mighty, swelling masses of 
tone, and showed us the entire might 
and richness of sound of the instru­
ment whose effects are extremely sur­
prising indeed." 

Following the building of the instru­
ment, Liszt wrote many works for 
piano, and for organ or harmonium, 
but so far as is known, he never wrote 
a single composition specifically for his 
ususual three-keyboard instrument. We 
may assume, then, that once the initial 
novelty wore off, Liszt himself was 
disappointed. Perhaps he was no longer 
intrigued or interested by its possibili­
ties. 

There are many obvious disadvan­
tages to such a unique instrument. A 
basic and decisive fault undoubtedly 
was the failure of the piano and har­
monium tones to blend together in a 
pleasing musical sound. Without assist­
ance, one could hardly cope with its 
attachments and gadgets. All stop 
changes must be made by hand - no 
combination pistons are included. 
Probably the most serious defects are 
those related to the functions of the 
feet and legs of the performer. Use of 
the harmonium pedals makes it neces­
sary to have an assistant at hand to 
operate the pump lever on the left side 
of the organ. The two types of knee 
levers are also awkward, particularly 
those which must be raised in order 
to sustain tones. 

The very size of the Alexandre adds 
to its disadvantages. A full-size concert 
grand piano plus a two-manual har­
monium with pedals creates a huge 
instrument of tremendous weight. 
Coupled to that is the enormous expense 
that would probably have been in­
volved had the instrument ever been 
put into production. 

Regardless of the esteem in which 
it was held, the instrument remained in 
Liszt's possession in Weimar until his 
death in 1886. The next year it was 
presented by Princess Marie Hohenlohe, 
daughter of Princess Carolyne of Sayn­
Wittgenstein, Liszt's sole heir, to the 
Society of the Friends of Music in 
Vienna, the present owner. The piano­
harmonium, like the entire instrumental 
collection belonging to the Society, is 
now on permanent exhibit in the Mu­
seum of Art History in Vienna. The 
hench and the pedalboard of 20 sound­
ing pedals are missing. They are not 
mentioned in the description of the 
instrument in the Society's catalog of 
1912, and it is not known whether they 
were moved when the instrument was 
moved to Vienna in 1887. 

Today, the instrument is not in work­
ing condition. Many stop knobs are 
missing, and the interior mechanisms 
look ready to collapse. The mahogany 
exterior also needs to be refinished. 
Lack of funds apparently prevents res­
toration at this time. 

While it is interesting as a curiosity 
and novelty, the Alexandre is neither 
important to the history of music in 
general nor the history of the organ 
and piano in particular. It is siguifi­
cant, however, in demonstrating yet an­
other phase of the genius of Franz Liszt 
who was throughout his life an ex­
plorer and experimenter in new tech­
niques, forms, harmonies, sonorities, 
and timbres. 

McMANIS 
AUGUST, 1970 

KANSAS CITY, KANSAS 
66104 

Harpsichord News 

OFF THE SOUNDBOARD 

Karl and Marilyn Wienand were 
harpsichordists in a concert at Adams 
State College, Alamosa, Colorado on 
May 31, which included Bach's French 
Suite No. 6 and .J. L. Krebs' Concerto 
in A minor for two harpsichords. 

Rosalyn Tureck used a piano June 
29 in a program of Bach works. In a 
hall which could have accommodated 
a harpsichord she played Preludes and 
Fugues in C, C-sharp minor, and D 
from WTC, book I; The Chromatic 
Fantasie and l'ugue; The C minor Fan­
tasie and the Capriccio on a Depart­
ing Brother. The result was a curious 
mixture of stylistic attempts at orna­
mentation and obvious pianistic devices, 
for a large group of knowledgeable mu­
sicians at the Buffalo convention. 

Robert Evett's article, The Harpsi­
chord Boom appeared in The Atlantic 
for May 1970. With amusing style he 
chronicles the harpsichord phenomenon 
of the 20th century and gives several 
opinions about present-day harpsichord 
builders. The article will serve well to 
introduce the general public to this 
a rea of specialization. 

Features and news items for this col­
umn are welcome. Address: Dr. Larry 
Palmer, Division of Music, Southern Meth­
odist University, Dallas, Tex. 75222. 

AMERICAN CHORAL GROUPS 
PARTICIPATE AT WURZBURG 

The Americas Boychoir, composed of 
boy singers from various American boy­
choir~, and the Little Singers of Nor­
walk. Conn. represented the USA at 
the 13th International Boychoir Con­
gress July 23-27 in Wurzburg, Ger­
many. John Shallenberger, president 
of Shallway Foundation, Connellsville, 
Pa., was manager-director of the Ameri­
cas choir and Father Francis Medynski 
of the Little Singers. 

The 50 American boy singers partici­
pated in mass rehearsals and perform­
ances with nearly 6,000 from 17 nations. 
Fathe!" Medynski took his boys on a 
tour through Italy, Switzerland and 
Germany; the other group visited boy­
choirs in France, Belgium and Luxem­
hourg. 

Lionel Rogg 
Lionel Rogg played what might be 

called a general baroque recital .July 
7 in the midst of his strenous Bach 
master class at Alice Millar Chapel, 
Northwestern University. Less fully at 
ease than we have heard him, he did 
not really get going in the Buxtehude 
Prelude and Fugue. But the program 
improved rapidly after that. Perhaps 
the highest points of the program were 
the stunning performance of the KerB 
Cucu which he repeated as an encore, 
and the satisfying and communicative 
performance of the DuMage Livre 
d'orgue. The Bach, on which Mr. 
Rogg's reputation is built, is under­
going a change into freer outlines and 
more varied rhythms. Though unques­
tionably top-drawer Bach playing, we 
still have a special fondness for the 
simpler approach to the same music 
on his first set of Bach records. - FC 

Prelude and Fugue in E minor, 
Buxtehude; Meine Seele erhebt den 
Herrn, Yom Himmel hoch, Pachelbel; 
Canzona in D, Capriccio sopra it Cucu, 
Kerll; Livre d'orgue, du Mage; Prel· 
ude and Fugue in C major (9 / 8), Trio 
Sonata 5, Fantasie and Fugue in G 
minor, Bach. 

VAUGHAN WILLIAMS was Ceatured com­
poser June 7 in churches in two widely sep­
arated states: Charles E. Moore conducted 
an all-Vaughan Williams service at North. 
minster Presbyterian Church, Evanston, III. 
with the choir heard on 0 Taste and See. 
Old lOOth Psalm Tune, 0 How Amiable, 
Toward the Unknown Region, The Bird'. 
Song and Festival Te Drum. Mr. Moore 
played Greensleeves, Bryn Calfaria, Rhosy­
medre and HyCrydol. 

Richard Slater directed soloists, choir and 
orchestra oC St. Mark's Episcopal Church. 
Glendale. CaliC. in Fantasie on Old 104, with 
Jack Miller as organist, and Serenade to 
Music. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609·924·0935 

15 



LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Honor 

Joseph Armbrust 
Mus. M. 

Church of the Holy Comforter 

Sumter, South Carolina 

WILLIAM H. BARNES 
ORGAN AROIITECT & DESIGNER 

Author of 
rHE CONTEMPORARY AMERICAN ORGAN 

901 W. samalayuca Drive, 

Tucson, Arizona .5704 

BRUCE P. BENGTSON 
s.M.M. - A.A.G.O. 

Westminster 

Presbyterian Church 

Lincoln, Nebraska, 68502 

ROBERTA BITGOOD 
First Congregational Church 

BATTLE CREEK, MICHIGAN 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

lI@nry Bridg@s 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLOUSH 
A .•. M.s.M. Ch.M. 

Farleigh Dickinson University 
Teaneck, New Jersey 

Memorial Methodist Church 
White Plains, New Yorle 

EARL CHAMBERLAIN 
F.T.C.L. 

ST STEPHEN'S CHURCH 

Cohasset MassamuseHs 

Bo6@rt ClarA 
School 01 Music 

University of Michigan 

Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

16 

DWIGHT DAVIS 
FAGO - ChM 

GARY, INDIANA 

City Methodist Church 

robert anderson 
sMD FAGO 

Southern Methodist University 

Dallas, Texas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

FRED B. BINCKES 
F. A. G. O. 

GARY, INDIANA 
Temple Israel 

First Presbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 

Claremont Californio 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Fint Methodist Church, Sacram ... to, 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

Cal. 

ARTHUR CARKEEK 
M.s.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 

An.lIl1:1V Owen \Vales, President 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFielD AND GLEN RIDGE, NJ. 

The Kimberly School, Montclair, N. J. 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

Organ Recitals of the Month 
Recital programs for inclusion in these 

~ages must reach THE DIAPASON within 
six weeks of performance date. 

Elisabeth Hamp, Champaign, Ill. - SI. 
John's Lutheran Church, Mattoon, Ill. May 
24: Suitt" in F major, Corelli-Noble; Toccata 
and Fugue in D minor, Bach; Tiento sobre el 
Pange Lingua, Alvaredo; HCI7.lich tut mich 
frellen, Brahms; Auf, auf, mcin Herz, Der 
Tag ist hin, Walcha; Basse de Trompettc, 
Nivers; March Funebre et Chant Scraphique, 
Gu]mant; Adagio, Nyquist; Les Petites 
Cloches, Purvis; Toccata on How Firm a 
Foundation, Murphrc(!. 

D.wid S. Harris, Akron, Ohio - Church of 
Our Saviour July 12: Prelude and Fugue in 
l) major, Buxtehude; Valet \dll ieh diT gc­
ben, Bach; Sollt' ieh mcincm Gott nieht 
singen, HCI-J:i"ebstcr Jcsu. Sonne cler Gcrech~ 
tigkeit , Pcpping; Adagio in E major, Bridgc; 
Prelude and Fugue in E minor, Dupre. Lynn 
Davis, o;;oprano, and W.lIren de Fren, oboe, 
shat cd the program. 

Joseph Charles Jackson, Danville, III. 
~tudent of Elisabeth Hamp, First Pr'esbyterian 
Church May 17: Prelude and Fugue in C 
minor, Bach; A Joyous Voluntary , Lowell Ma­
son; Trumpt"t Tunc , James Bremner ; Con~ 
crrto 4, Soler; Preludc, Fugue and Variation , 
Franck; Sortie, Dubois; Variations on America, 
In"s; Finale, Storm King Symphony, Dickin­
son; Suite ~lt·dievale, Langlais. 

Dennis C. Michno, New York City -
Trinity Church, New York City July 23: 
Prelude and Fugue in C minor, LUbeck; Va­
h'r unser, Buxthude; Est-ce Mars, Sweelinck; 
\Vondrous Love Variations, Barber; Placare 
Chl'istc Servulis, Dupre. 

D,,,id J. Hurd, Jr. Oberlin, Ohio - SI. 
Paul's Chapel , Trinity Parish. New York 
City July 22: ~onata 3. Mendelssohn; Kyrie 
summum, Scheidenoann j Allein Gatt in del' 
Hoh ( biciniull1 )~ Bach; Pattita on Nun komm , 
del Heidcn Heiland, Distler . 

Richard Alexander, New York City - Trin· 
ity Church, New York City July :10: Fugue 
a 13 gignc, Bach; P.-iere, Franck; Toccata 
;\Ild Fuguc in D, Rt~gt~r . 

LEE DETTRA 
S.M.l\I., F.A.G.O., Ch.M. 

First Presbyterian Church 
Sharon, Pennsylvania 

Thiel College 
GreenviUe, I'a. 

GEORGE ESTEVEZ 
m.m. 

Director 
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GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
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St. John's Cathedral 

Denver 

RICHARD GRANT 
MEMORIAL METHODIST CHURCH 

WHITE PLAINS, N.Y. 

Robert Rayfield, Bloomington, Ind. - Berg­
kirchc, Wiesbadcn , Germany June ?: Chant 
de joie , Chant de paix, Langlais; Suite 011 

Tone 2, Clerambault; Prelude and Fugue in 
E flat, Bach; Toccata, Cabanilles; Andante 
sustenuto, Symphonie Gothique, Widor; 
Scherzo, Symphony 6, Vierne; Fast and Sinis­
tel', Symphony in G . Sowerby. 

Timothy L. Zimmerman, Allentown, Pa. -
C'lthedral of St. John the Divine, New York 
C:ty June 14: Fanfare, Cook; Prelude and 
Fugue in C minor, Bach; Le jardin suspendu, 
;\ Iain; Fugue on Ad Nos, Liszt. Portland City 
Hall Auditorium . Portland, Maine July 27 : 
L:unics, Alain; Dialogue for the Trompette, 
~Iass for Convents, F. Coupcrin; Lord Jesus, 
Be Present Now, Prelude and Fugue in C 
minor, Bach ; 0 Traurigkeit, Brahms; Fan­
tasie and Fugue on Ad Nos. Liszt. 

Charles Benbow, Norman, Okla. - U of 
Oklahoma 'enior student of Mildred Andrews, 
Fir~t Pl'csln' tcrian Church May 3; United 
Methodist Church of Nichols Hills, Oklahoma 
City May 17; Westminster Presbyterian 
Church. Dayton, Ohio June 8: Prelude and 
Fugue in E minor (wedgc) , Bach; Trois 
Danses . Ahlin; Partita on Nun komm del' 
Hcidt"n Heiland , Distler; Filcuse, Sketch in 
B flat minor. Dupre . 

Susan Tofte, Salem, Ore. - Conscrvatorio 
Nacion.d. Mt~xico City June 22: Prelude and 
I'uguc ill G major, Trio Sonata 1, Bach; 
Rejoice Greatly, Pachelbel; Deck Thyself; 
Brahms; Epilogue, Langlais; Majesty of Christ, 
Ascension Suite, Messiaen; Te Deum, Lan­
glais; Conccrto in G. Soler (with Brucr 
Bengtson); The Little Bdls, Purvis; Trumpet 
Tunc, Peetcrs; Arabesco, Langlais; Finale, 
~ ymphony 1, Vierne. 

Hunter Mead and Martha Farr Memorial 
Scholarship Winners, Los Angeles, Calif. - St. 
Luke's Episcopal Church, Monrovia June 8: 
Prelude and Fugue in D major, Bach; Chorale 
in A minor, Franck - Jclil Romano. Prelude 
.1Ild Fugue in F sharp minor, Buxtehude; Trio 
Sonata 6, Bach ; Introduction and Passacaglia 
in D minor, Reger - Steven Denmark. 

Jordis Larson, Spokane, Wash. - St. John 's 
Cathedral June 13: Concerto in A minor, Vi­
\ a ldi.Bach ; Trio Sonata 5, Fugue in E flat, 
Bach; Variations on My Young Life , Sweel­
inck; Petite Suite, Balcs; Choralc in B minor, 
Flank; Toccata, Sowerby. 
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Programs of Organ Recitals of the Month 
- -

Lud" I: Altm~,", ~an .... ranri~(·o. CaliL -
Dedicatory, Cal\ar) 1'n· .. h) h-'-:,"l Ch11l rlt 
June 7: Two Prcluclt~!;, opus :i9, Br.(·tho\cn; 
Variations on a Recit'lti\c, Schoenberg; Suite 
for an Organ Clock, Beethoven ; Introitus, 
Aria and Alleluia, Giselher Klebe ; Contra­
punctus 11, Art of Fugue, Bach. 

Arthur A. Phillips, Brooklyn, N. Y. - La­
byette Avenue Presbyterian May 31: Fantasic 
,111<1 Fugue in G minor, Bach; Ye S\'I.cct Re­
lit-at, Bnyce-Fox; SarabAnct (or the Mornin~ 
,,( E.al'trr. Howells; Will o ' the Wisp , N{'\in; 
Introductioll and PassaC"aglia, Sonata 8. Rhei n­
hf"rger; Londonderry Aire. arr. Cokc-,lephrott; 
,\lIpgro Giocoso, Sonata in E flat , Bairstow; 
Choral , Variation , Cdnon and Fugue in C 
minor, Phi1lips; Spiritual, Purv's; On thr 
Holy Mount , Dvorak-Bldkc; Prelude nnd Fugue 
011 B-A-C-H, Lisl.t. 

Heinz Arnold, Columbia, Mo. - Washburn 
University, Topeka , Kans. June 7: Pavan(": 
Earl of Salisbury. Byrd ; Concerto in G. 
Elnst-Bach; Fugue in A flat minor, Blahms; 
~Ieepe ... Wake, Creator of the Stars of Night. 
All Glory Laud and Honor, The Strife is 
O'er, Bl'att ; Fantasic and Fugue on B-A-C-H. 
Reger ; Lc!\ Corps Glorieux, Messiaen. 

lonny M. Gillock New York City - Juil­
liard graduate recit3l, Church of the Ascension 
June 21 : Offertoire sur les Grands Jeux, Par­
ish Mass, F. Couperin; Trio Sonata in D 
minor, Bach; Variations on a theme of Jan­
nequin, Alain; Joie et Clartc, Messiaen; Fan­
taisie in A major, Franck; Prelude and Fugue 
in E flat major, Bach. 

Michael Haass, Washin<:ton, D.C. - Wash­
ington Cathedral May 17: Prelude and Fugue 
in A minor, Bach ; L ' Ascension, Messiaen; 
Chant de Paix, Langlais; Pie Jesu Requiem, 
Faure (with Shirley Bosto, soprano); Prelucl~ 
and Fugue on B-A-C-H, Liszt. 

Stephen Cleobury, Cambridge, England -
Trinity Church, New York City July 9: 
Komm ht~iliger Geist, Bach: Two Preludes 
( through the major keys), Beethoven; Vari­
<It:ons, Alasdail' Hamilton; Komm heiliger 
Geist, Bach. 

Dora Shively, New York City - TIin:t) 
Church July 2: Prelude and Fugue in E. 
flat, Bach; Lied to the Flowers. PceH~ -" , 
Partita 011 Lobe den Ht:rren, Ahrens, 

E. LYLE HAGERT 

Minneapolis, Minnesota 55414 
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PHILLIP 

Hf"rm:ln \ C'I"'S(·hraegen. Antwf"rp. R4'"hriunt 
,'\atiomd !-'hrinf', "Vashill~ton, D,C. July 9: 
Toccata, Adagio and Fugue ill C major, 
~chmiicke dich, Bach j Chromatic Fantasy, 
S\\cclinck, The Schola Cantorum of St. Marin 
fn~titute) Aalst, Belgium, shared the program . 

Ann Labounsky, Pittsburgh, Pa. - St. Paul 's 
Chapel, Columbia U June 24: Six Pieces, 
Joseph '\V. Jenkins; Pastoralc and Aviary. 
Rol:tCl t~j Variation, on ~hdll \Ve Gatllcl" ."It 

,11(" Ri\cJ, 1 hOlm~on ; Three Prcludc'\ nn 
IIl'hle\\ Jl)mns, ":.ifler ; Scmata . Kre11f'kj 'J hc 
I )('sc' r t, Chollas Dance for YOII, Leach: Arioso, 
Fast and Sinister, Symphony, So\\'(:1 hYi Im­
p 0\ is.ltion . St. Mark's Lutheran Church May 
~(): !'-:onata 4. Mendelssohn ; Trio Sonata j . 
I 'a'\sacagli~ and Fugut!. in C minol'. B,lch ; 
}. ificr as abo\'e; Scheno, Durufl r j POt'1Il of 
IIappincslio , Langlais; Improvi!tation. 

Esther L. Johnson, San Francisco, Calif. -
Temple Hill, Oakland Aug. 2: Magnificat 
primi toni , Buxtehude; Canon I, Contra­
punctus II , Art of Fugue, Bach; Etudes 1. 2, 
Fugue on B-A-C-lI. Schumann; Toccata 
Francese, Krofpreiter; Three Quiet Chorale 
Preludes, Altman ; Fantasie and Fuguc1 Hild­
ing Rosenberg. 

William French, Catonsville, Md_ - Catons­
\'ille Presbyterian Church May 10: Marche 
R~ligicusc, Guilmantj Praise to the Lord. All 
Men Arc Mortal, Toccata in F major, Bach; 
Londonderry Air, traditional : Sonata I . Men~ 
delssohn. 

Keith Allin McNabb, Conway, Ark. - First 
! nitcd Methodist, Magnolia June 22: Toccat. 

in F. Bach; Prelude and Fugue in G minor. 
Dupr~ ; Prelude on lam sol reccdit igneus, 
Simonds ; Screne Alleluias, Outbunt of JClY , 
l\fessiaen. 

William O Jborne, Granville, Ohio - Denison 
U niversity June 7; Passacaglia in C minor, 
Bach; Reverie for organ and piano, Daniel 
Gregory Mason (with Robert Wesley, pianist) ; 
Fantdsie ill F minor, K 608, Mozalt; The 
BIrth of the Lord (complete ), Messiaen. 

Hartmut Huschens, New York City - ~1. 
Paul the Apostle June I: Kyne, Gott Heil-ger 
Geist, Herr Jesu Chri!tt) Christ lag in Tocle~­
banden, Liebster Jesu) Fantasie and Fugue 
in G minor, Bach ; Prelude.. Pachelbcl; Pas­
t )rale , Franck; Dieu parmi nous, Me'\s"~,cn . 
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l.a\\I4:'m'(" Rohin'q}il . Richmond, \ ';t. Vil -
~inia Comnlnll\\('alth U III\('rc;;ih f.lclIlty rf'c.i tal , 
\\ ('stlllin ~ tel" Prcsb), terian CIIlII cit May 5: F.lII­
t .H,ie and Imitation in II lI1inor, Little Hal­
lIIonic Labyrinth , Call1ouel in D minor. TI iO!t 
in G major and D minol', Fantasie and Fugue 
in G minor, Bach; Toccata in A major. Scar­
tatti; Siciliano, Reger; ",' je schon leuchtet , 
Karg-ElClt ; Canlhal Suite, Cland~ll. 

H. Morley Jewell, Port Chester, N.Y. -
Community ChurC"h, Mnunt Vernon, June 7, 
C11I"ist Lutheran Church, Uppt~ r Darby, Pa, 
JlIne Ii: Toccata in D minor, Frobrrgerj Jig 
FII~ue in C major, Buxtehude; Trumpet in 
Di~dol{lH', Cleramhault; Fuguc in E £Jat, Bach; 
Un·tou Rhapsody I, ~aint-Sacns; My Heart is 
F-liod "ith Longing, Brahms (hoth settings) ; 
Fugue on B-A-C-H, Schumann; Toccata, Vil-
1 •. lIlcico and Fugue, Ginastera; Lift Up Your 
II('ads, Pepping, Walcha; Miniature, Langlais; 
'J occata on VOIll Himmel hoch, Edmundson. 

Michael Surratt, Oberlin, Ohio - Our Lady 
of Bethlehem Convent, La Grange Park, III. 
~Iay 22: Fantasic 14, Sweelinck; Nun komm, 
d~r Heiden Heiland, Bach; Prelude and Fugue 
ill F sharp minor~ Buxtehude; Sonata 3, Hinde­
rnith; Dialogue, Marchand. Centenary United 
:Methodist, 'Winston-Salem, N.C. June 14: samc 
program \\'ith Buxtehude and Marchand rc­
placed by Grande lliccc Sympholliquc, Franck. 

D. DeWitt Wasson, Dobbs Ferry, N.Y. -
~Ollth Preshvterlan Church June 7: Dialoguc 
for Two Orgal15. Banchicri; With All My 
Being, Paumann; Aria dc Cantar Tcn.a Rima, 
Facoli; Prelude and Fugue in G minor, Bach; 
Suite on Tone 1, Guilainj Trumpet Tune, 
Clarke; I am black but comely, Dupre; In­
vocation,., Mathias; Sounta 011 Psalm 94, 
Reubke. 

Leo Abbott, Roxbury, Mass. - St. Patrick 
Church May 24: Prelude and Fugue in G 
majOl", joy oC man's de~iring, Rejoice Christ­
ia n, Bach ; Cantabile: Piece Hcroiquc. Franck ; 
ConcertD 5 in F. Handel; Marche Religeuse, 
Guilmant; Allegretto in B nat minor, Parker; 
Cuntabile, Jongcn; Re'\urrcction, Passion Sym­
phony, Dupre. 

Ronald D. Lemmert, Dallas, Tex. - SMU 
graduate student of Robert Anderson, C,ruth 
Auditorium June 5: Pange Lingua , GrignY i 
S(~i gcgrUsset partita. Bach; Le Corps Glorieux, 
Messiaen; Allegro and Fugue on ad IlOS , Lis1't . 
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ASHLEY MILLER 
A.A.G.O. 

N. Y. Sociely for Ethical Culture 

2 West 64th St., New York City 

CI'arl("~ \\' oodwarrl, \Vilmington, N.C. -
I'i "t PI('sb,tet'iclll Church, Kinston, N.C. June 
14. Fanfarc, Jackson Komm Gott, Schopler, 
Herr Gott, nun schleuss den Himmel , Prelude 
and Fugue in B minor, Bach; Canon in B 
mi nor , Schumann; Piece HeroIque, Franck; 
Chant de Paix, Tc Deum, Langlais; Pa~­
tOiale and Aviary, Roberts; Grand Choeul'" 
Dialogue, Gigout. 

\\'arren Canfield, Princeton, N.J. - Linden 
R"fw'1H("d Church . Linden May 3; Fantasie 
in F. K '>'14, M07.al·t : Noel. Daquin; Prelude 
and FU~II(, in E £Iat, Bach; Blessed are ye 
raithrlll SOli Is . Dock thyself; 0 World I now 
lIIust Ica\'e thec t Brahms; Canon in B minor . 
~chumanll; Hrothcr James's Air. Wright ~ Toe­
("ah and FU~lIe in D minor, Reger. West­
minister Choir Colle~e May J2: Same Mozart , 
B.lch, ~chumanll. Reger plus: Young Lire 
Variation." S\\ eelinck; Prelude and intermezzo, 
Schroeder. 

Bru("c P. Ben~tson, Lincoln, Neb. - Dedica­
tory, SI. Peters R_ C_ Church. Reading, Pa. 
June 9: GJ'and .leu, Du Mage; My Soul Doth 
Magnify the Lord , Bach; GreensJceves, Wright; 
Rhosymedrc, Vaughan lViJliams; Fantasie and 
Fugu(" in G minor, Bach; Pastorale and Aviary, 
Rob~rts ; Allegro. Cantabile, Symphony 2, 
Vicrne; l\oiH in G, Grand .Teu et Duo, Da. 
quin; ~u"te Mcdievalc, Langlais. 

Carl Gilmer, Indianapolis. Ind. - Taber­
nacle Prcshyterian Church June 7 and First 
Congregational Christian Church, Kokomo, 
Ind. Mal 24: Fugue I on B-A-C-H. Schu­
Itlann; Fantasie in F minor K 608, Mozart; 
Chorale in n millor~ Franck; Choral-Im­
provisation on Victimae paschali, Tourne­
IIlirc-Durllflc. 

I.ouis Leibundgut, Ruemlan~, Switzerland 
- Chiesa Pall"occhiale di Magadino June 10: 
Prelude in A minor, N un komm der Heiden 
Hcil.H1d. Fantasic in G minor, Jesus bleibet 
Illcille }"'rcude, Lichstrr Jesus. wir sind hier. 
Prelude and Fugue in D major, Bach; Chorale 
in A minor. Franck; Adagietto, ArlesienlH' 
~uilt·, Uiletj Suite Gothiquc, Boellmann. 

Alice Bancroft Damp, Spokane, Wash. 
St. John's Cathedral JUlie 6: Prelude and 
Fug'uc in F. sharp minor, Buxtehude; Gloria, 
M.lss (01' Parishes, F. Couperin; Fantasie in 
G major, Bach; Fantaisic in C major, Franck; 
Alh:gro, Symphony 6, "Vidor. 
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Rollin Smith, Brooklyn, N.Y. - Brooklyn 
Museum June 7: Suite, Mediation a Sainte 
Clotilde, Variations on a Theme hy Schu­
bert, Philip James. June 14: Silring Song. 
Bonnet; Symphony 1, Vierne. June 21: Hour 
o[ Joy, Bossi; Symphony 2, Vierne . June 28: 
Fan[ate (Concert Etude), Shelley; Symphony 
6, Vi erne. 

John Upham, New York City - St . Paul's 
Chapel, Trinity Parish July I : Prelude and 
Fugue in G minor, Buxtehude; Seven Short 
Pieces for Organ, Wesley; Class:cal Sonata, 
Arnell. July 8: Capriccio on the Not .. o[ t' c 
Cuckoo, Frescobaldi; Toccata and Fugue 3 
in A minor, Eberlin; Preludes in E flat, F 
minor, Kittel; Herzlich tut mich erfreuren, 
Schmucke dieh, Prelude and Fugue in A 
minor, Brahms. July 15: Fugue in G minor, 
.. nein Gott in der Hoh (two settings), Prel­
ude and Fugue in E minor (Wedge), Bach. 
July 29: Concerto 13, Handel; Fantasie on 
Komm heiliger Geist, Tunder; Miniature, 
Langlais; Flourish and Fugue, Cook. 

George E. Klump, Dallas, Tex. - Dallas 
Baptist College faculty recital, Highland Bap­
tist Church May 22: Prelude and Fugue in E 
minor, Bruhns; Prelude and Fugue in C major, 
Bach; Canzona for Oboe and Organ, B~dings 
and Ballade [or English Horn and Organ, 
Sowerby (with Jeffrey Davis); Chorale in E 
major, Franck; Elegie, Peeters; Toccata, Suite, 
Durufle. 

Mary Kathryn Turner, Dallas, Te,.. - SMU 
graduate student o[ Robert Anderson, Caruth 
Auditorium June 9: Prelude and Fugue in G 
major, Bruhns; Obra de 8vo Tono, Aguilera 
de Heredia; Valet will ich dir geben, Bach; 
Fantasie in F minor, K 608. Mozart; Pasto­
rale, Roger-Ducasse; Prismen, Brons; Prelude 
and Fugue in B major, Dupre. 

John M. Roberts, Toledo, Ohio - Trinity 
Church, New York City July 16: Psalm Prel­
ude 3, Set 2, Howells; 0 That a Thousand 
Voices, Karg-Elert; Faith o[ Our Father., 
McKinley; Ave Maria, Ave Maris Stella; 
Langlais; Prelude and Fugue in G major, 
Bach. 

Ellsworth Peterson, Georgetown, Tex. -
Lois Perkins Chapel, Southwestern University 
July 7: Toccata in D minor, Reger; Serene 
Alleluias, Messiaen; Fantasie in F minOl', 
Mozart; Adeste Fidelis, Ives; Prelude and 
Fugue in E flat, Bach. 
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Robert Lodine, Chic.~go - St. John's Ca­
thedral , Spokane, Wash . June 22: Dialo/lue 
sur les Granos Jt!Sll, Rccit de Tierce en taille 
Grigny; Slef'pers, wake, By the Water!' of 
Babylon, Prelude and Fugue in C, Bach; An­
dante con mota, Boely; Joie et Clarte, Le 
Mystere de la Sainte Trinite, Messiaen; Te 
Demn, Langlais. 

Robert S. MacDonald, New York City -
National Shrine, Washington, D.C. May 31: 
Te Deum, Langlais; Sonata 6, Mendelssohn ' 
Fast and Sinister, Sowerby; Scherzo, Gigout: 
Prelude and Fugue in A minor Bach' Carillon~ 
SOI,tie, Mulct; Grace Church, SaI~m, Mass. 
June 10: same Bach, Mendelssohn, Sowerby 
plus: Concerto 4, Handel; Sketch in F minor 
Schuman."; ~lair de Lune, Viernc; Flute Tune: 
Arne. RIverSIde Church, New York City July 
14: Same Langlais, Mendelssohn, Bach, Sow­
erby plus Scherzo, Symphony 2, Vierne' Jam 
~"'I reeedit, Simonds, ' 

J. Thomas Strout, Los Angeles, Calif. -
Immanuel Presbyterian Church June 14: Pre­
lude and Fugue in F sharp minor Buxtehude' 
Trio Sonata 5, Fantasie and Fugue in G 
minor, Bach; Chorale in B minor Franck' 
Nativity Suite, Messiaen. St. Paul's 'Cathedrai 
June 19: Caril!on de Westminster, Vierne; 
Trumpet Tune 10 D, Stanley; Fantaisie in A 
Franck; FU/lue in E flat, Bach. ' 

Betty Jean Bartholomew, Seattle, Wash. -
St . John's Cathedral, Spokane July 4: Prelude 
in D minor, Variations on Christu! ist mein 
Leben, Pachelbel; Wenn wir hochsten Nothen 
scin, Wir glauben, Bach; Cornet Voluntary, 
Travers; Blessed Jesus at Thy Word, Now 
Thank We all Our God, Post; Eight Preludes 
?nd Interludes, Schroeder; Prelude and Fugue 
10 G major, Bach. 

Diane Scanlon, Spokane, Wash. - St. John's 
~athedral ! une 20: Toccata, Adagio and Fugue 
10 C major, Bach; Rondo, flute concerto 
Rinck; Sonata I, Hindemith; Ayre and Gavot' 
Arne; Chorale in A minor Franck- Antiphon' 
~agnificat 5, Dupre; Fi~ale, Sy~phony 1: 
VJerne. 

Les~ie Peart, Corpus Christi, Tex. - San 
Agust,? ~hurch, Laredo [or Rio Grande Arts 
CommISSIon June 22: Prelude in C major 
~oveme~t 2, Concerto 13, Handel; Cano~ 
m, B mlO~r, ~chumann; Scheno in E major, 
Gigout; Lltames, Alain. Ronald Shirey, bari­
tone, shared the program. 

ROBERT SMART 
Swarthmore, Pennsylvania 
Trinity Episropal Church 

Swarthmore College 
Congregation Rodeph Shalom, 

Philadelphia 

ADOLPH STEUTERMAN 
Mu •. Doc., F.A.G.O. 

Southweltern at Memphil 
Calvary Episcopal Church 

Memphis, Tennel .. e 

FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
Mus. Bach. 

ST. LUKE'S CHORISTERS 

Kalamazoo 
BOY CHOIRS 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHUkCH 

Pittsburgh, Pennsylvania 

Classified Advertisements 

in THE DIAPASON 

bring results 

THE DIAPASON 



Organ Recitals of the Month 
Irene RuhrrL'ion. "us An~cI("s. Calif. -

First Baptist Church .July!",: Tln('" ~lIort 
Preludes, Halsey ~tC\'CIIS; Re\'('..i(·, EI£'gy, Still; 
Hymn to John the Baptist, Bingham; Sona­
tina, Sowerby; Three Chorale Variations on 
Hebrew Hymns. Ellis V. Kohs; Wondrous 
Love Variations, Barber; Introduction and 
Toccata, Pinkham. July 12: Part~ta on Christ, 
du bist der hell!' Tag, B3Ch; Toccata in F 
major, Buxtehude; Von Gott will ieh n:cht 
lassen, 0 Lamm Gottcs, Bach: Prciudr (In·1 
F'H~ue in E minor, Bruhns; Eli, Eli, Iamma 
sabacthani, Tourncmirc. July 19: Partita on 
Auf mcincn lirhcn Gott. Prelude anel Fugue 
in D minor, Vater unser in Himmelreich, 
Bohmj Sonata 3, Mendelssohn; Euite on Tonf" 
2, Dagincourj In Memoriam, Dupre; Te 
Dcum, Langlais. July 26: Von Gott will ich 
nieht lassen. Ach Gott; eThor mein Seuhcn, 
Herr lesu Christ, dich zu lIns wend, Krebs; 
Prelude and Fugue in E major, Buxtehude; 
Choral Parttta on Christus. cler ist mein 
Leben, Pachelbel; 0 Traurigk.it, 0 Heneleid, 
Brahms; Prelude and Fugue in E minor 
(wedge), Bach; Cantabile, Franck; Hymne a 
la splendeur des Clartes, Grunenwald. 

Claire Cod, Tenafly, N.J. - SI. Paul the 
Apostle, New York City June 21: Paean, 
Leighton; Epitaphs for Edith Sitwell, Elegy -
JFK, Williamson; Sonata on Psalm 94, 
Reubke; Nova, Myron Roberts; Xoros for 
Pedal Solo, D. David McKeever; It is Dawn· 
in the East, Badings (with Roslyn Dlugin, 
guitar) . 

Fred Tulan, Stockton, Calif. - Diocesan 
music festival, Civic h-Iemorial auditorium June 
16: R:tual Dance of Fire, DeFalla; Sinfonia 
in 0, Bach; Theme from Airport; It That All 
Thel'e Is?; Raindrops Keep FaIling on my 
Head; The Stripper; Fugue in D minor, Bach. 

Joseph Running, Sewanee, Tenn. - All 
Saints' Chapel, University of the South June 
6: Fanfare, Cook; Chorale in B minor, 
Franck; Serene Alleluias, Messiaen; Roulade, 
Bingham; Carillon·Sortie, Mulet. 

Evelyn Robbins, Atlanta, Ga. - St. James 
Church May 10: Concerto in 0 minor, Vivaldi· 
Bach; Nun freut euch, SchmUcke dich, Vater 
unser, Bach; Te Deum, Langlais; Antiphon 2, 
Dupre; Fantasie and Fugue on B·A·C·H, Liszt. 

Frederick Burgomaster, Beverly Ratcliffe, 
Buffalo, N.Y. - St. Paul's Cathedral June 26: 
Music for two organs: Concerto 3, Soler; Con~ 
certo 2 in B flat Major, Handel. 
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To restrict these pages to progralll~ 
of general interest, )'edtals engaging 
more than three organists will here· 
after not be included. 

Marilou Kratzen'itein, Houston, Tex. 
Kaiser 'Vilhelm-Gcdlichtniskirche, Berlin Ger­
many, l\{ay 22, Pfarrikirchc, llocchst, Austria 
~'fay 29. Kapitclsaal, Konstanz cathedral Ma~ 
:11: COllCt'rto in ]) min:))', Handel; Concerto 
in C, Haydn. H('ilig~('islkil'chc, Frank£ort 
.June 1: Concerto 13, Handel. Klaus-Christ­
hart Kratzcnstcin conducted tlH~ Rice Ulli­
versity cham her orchcst ra in support. 

'Vim Van der Panne, Voorburg, Nether­
lands - Drc\\' University, Grace Church, 
Madison, N.J. May 2; Presbyterian Chmch of 
Madison May 2; Church 01 the New Jeru· 
salem, Philadelphia May 4; Mozes en Aaron­
kerk, Amsterdam May 30; Oude Kerk, Rotter· 
dam·DeHshaven June 5: Prelude, Fugue and 
Ciacona, Buxtehude; SchmUcke dich, Fantasic 
in G, Bach; Recit de Nazard, Basse de Crom­
horne, Suite on Tone 2, Clcrambaultj Ciacona 
in C minor, L. Coupcrin; Of£crtoirc sur Ics 
grands jeux, F. Coupcrin; Tcma con variazionc 
per la notte di Natale, Monnikendam; Hodie 
mecum eris in Paradiso, Tournemire; Toccata. 
Andriessen. Oude Kerk, Voorburg, May 19, 
Pieterskerk, Leiden May 20, Sint Janskerk, 
Gouda, May 21; Grote Kerk Ede, May 22: 
same Sweelinck plus: Herr Christ, cler cinig' 
Cottes Sohn, Bach; Cantabile, Franck; Open 
Now Thy Gates of Beauty, Man?. 

George Ritchie, Durham, N.C. - Dllke 
U niversity May 31 : Toccata and Fugue in D 
minor, Bach; Elevation , F. Coupcrin; Tltrcr 
Preludes on Gregorian ~lclodies, G03dman: 
Seherzetto, Vicrne; Fast and Sinister, Sower~ 
by. Indiana University, Bloomington , Inti. 
June 18: Sonata 1, Hindemith, plus Goodman 
and Sowerby above. 

Edward Thompson, La Crosse, Wis. - Holy 
Cross Seminary student of Stephen J. Roso· 
lack May 20: Prelude, Fugue and Chaconne, 
Buxtehude; Trio Sonata 5, Bach; Dialogue for 
mixtures, Langlais; Four little pieces, Distler; 
Chorale in A minor, Franck. 

Prentice E. Whitlock, Rockville Centre, N.Y. 
- St. Mark's United Methodist Church May 
17: Fantasie and Fugue in C minor, Bach; 
Sonata 6, Mendelssohn; Chant de Paix, Lang­
lais; Sonata 2, Hindemith. 
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The responsibility of the church mu· 
sician is two· fold. His primary concem 
is with the selection, preparation, and 
presentation of the best music of which 
he is capable for the purpose of honor· 
ing Almighty God. Leo Sowerby de· 
scribed this responsibility for THE DIA' 

PASON in 1958: 

Too often we hear indifferent and slovenly 
readings of trite and commonplace music 
which is no more or less than an insult to 
God, to whom, ideally, it is being addressod. 
It must always be kept in mind that the 
choir's function, and that of the organist , 
too, is not to entertain those who come to 
worship but to bring them into closer com· 
munion with the Almighty and to present 
the musical portions of the liturgy a. a cor· 
porate offering to the Divinity.1 

It is desirable that this 'landanJ be 
the goal of every church musician, but 
it is just as inevitable that sooner or 
later he must face another responsibil. 
ity: that of satisfying the spiritual needs 
of his congregation, which may be con· 
siderably different and far less ideal. 
In choosing a service prelude a sensi· 
tive organist selects a composition 
which meets the human need but whose 
musical content is also of the highest 
value. Good music is not hard to find, 
nor is bad; but good service music 
whose message reaches the church memo 
ber as well as the musician is not as 
readily available as most laymen think. 
The modem organist is indebted to 
the late Leo Sowerby, church musician , 
organist, composer, and educat?~, for 
sensing this need and for provld1l1g a 
number of chorale preludes for organ 
which satisfy both qualifications. Ten 
of these preludes are considered in the 
following discussion. 

Leo Sowerby was born in Grand 
Rapids, Mich., in 1895 of immigra~t 
parents. He was educated at the Amen· 
can Conservatory of Music in Chicago , 
where he was later to serve for many 
years as head of the composition de· 
partment. Sowerby was the recipient of 
the first Prix de Rome to be offered 
in composition . The reward was offered 
to him not on the basis of any compe· 
titian, but upon his pre·established rep' 
utation as a composer. After study 111 

Europe during the early 1920's, Sower· 
by returned to Chicago to the faculty 
of the American Conservatory and was 
soon called to be organist and choir· 
master at St. james' Cathedral, where 
he served the Episcopal Church for 
more than 35 years. An honorary doc· 
torate was bestowed upon him by the 
Eastman School of Music in the 1930's, 
and in 1946 he received the Pulitzer 
Prize for his oratorio The Canticle ot 
the Sun. Sowerby left Chicago in 1962 
to head the newly·formed College for 
Church Musicians at the National 
Cathedral in Washington, D.C. He reo 
mained in that capacity until his death 
in 1968. Leo Sowerby's compositions for 
church use include a number of can· 
latas, anthems,' and services for choir 
and organ. One of these services, three 
hymn tunes which he harmonize~, and 
lwo original hymn tunes appear 111 the 
Episcopal Hymnal of 1940, which he 
helped to compile. In addition to the 
choral works, he composed preludes, 
interludes, and postludes for the organ , 
and many solo organ works suitahle for 
recital use. 

The ten chorale preludes selected fo\' 
this study were published in Ihe SI. 
Cecilia Series by The H. W. Gray Com· 
pany, Inc., 1956. They comprise a us · 
able set for the capable church organ­
ist or recitalist. 

Sowerby's belief that church music 
should be an offering to God was un · 
compromising. The emotional impact 
of his music is dependent upon the 
listener's appreciation of its artistic 
quality. This is not to say that as a 
composer Sowerby was oblivious to the 
spiritual needs of his congregation. The 
len hymn tunes which he chose are fre ­
quently·sung ones, all taken from the 
Episcopal hymnal. Although they are 
set in a variety of ways, the melodies 

Mrs. Amackel· is a graduate of /Jaylor 
University and holds the B.M. i1l orgal/ 
and tile M.M. in them, and lite1'atllre. 
She is a church organist and choir di· 
rector and has taught organ and piano 
privately. She is presently teaching pub· 
lie school music ill Killeen, Texas where 
her husband is stationed at Ft. Hood. 
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are always clearly perceptible, seldom 
distorted, and so frequently repeo:ted 
that no parishioner dare approach the 
organist at the end of the service and 
ask, "What was that you played?" 

In choosing and setting the hymn 
tunes Sowerby was just as true to his 
own preference for melody. One of the 
lWO melodic types ascribed to his style 
by Burnet C. Tuthill in The Musical 
Qlwrtelly in 1938 was a tune with a 
IilL and syncopation, with absence of 
Ihe ictus on the strong beat. This 
melodic type has the character of folk 
music and is definitely American in 
spirit.> The familiar Negro spiritual , 
"Were You There" (St. Cec. 825), fits 
the description. The 20·measure intro· 
duction on soft string stops sets an at· 
mosphere of reverence, and the three 
succeeding repetitions of the tune fol· 
low the three stanzas of text. Shifting 
chromatic harmonies and flexible tern· 
pas are dictated both by the nature of 
the hymn tune and by qualities inher· 
ent in the composer's style. A beautiful 
statement of the pure melody occurs 
as an English horn solo, accompanied 
hy strings over long, sustained pedal 
points. Quartal harmonies characteris· 
tic of Sowerby arc present here as 
shown in Ex. I. 

Ex. I . Characteristic quartal harmonics, 
Prelude on "We1·e YOIl Thel'e?", p. 5, 
m. !l7·!l8. Copyrighted by The H. W . 
Gray Co., Inc., used hy permission. 
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While also of a folk song character . 

"Land of Rest" (St.Cec. 826) is given 
a completely different treatment. It in· 
volves canonic writing throughout. 
There is no introduction, but like 
"Were You There" the registration calls 
for soft stops. The hymn tunc occurs 
in its entirety 14 times in the soprano, 
three times in the alto, 10 times in the 
tenor, and six times in the bass. At 
m. 28 a counter·melody of the com· 
poser's own design becomes a partner 
in Ihe counterpoint. The whole comp:>· 
sition is cast in a three·part form, based 
on a sweeping change in dynamics, be· 
ginning and ending piano but reaching 
a tOl'le climax ill the middle. The c1i· 
max is accompanied by an increase in 
tempo, producing a tense, emotional 
climax as well as a dynamic one.' 

I'-requent \ ariely in registration is :.t 

fundamental element in Sowerby's Sly Ie. 
Changes are usually clearly marked, bill 
even where they arc not the music de· 
mands variely in color. Nowhere is this 
more clearly evident than in the chorale 
preludes where so many thematic repe· 
litions occur. Table 1 is included here 
10 illustlate Ihe tonal resources a\ail· 
able to Ute composer on the fOUl ·man­
ual Austin organ at St. james' Church. 
l'his was undoubtedly the instrument 
he had in mind when he composed 
these works, and the study of its specifi· 
cation is a valuable aid to the interpre· 
tel' of Sowerby's music. 

T he Prelude 011 "CajJel" (SI. Cec. 
821) is al~o based on the three· part d)· 
namic form. It is a setting of Isaac 
Walts' text of 1709, "There is a land 
of pure delight," referring, of course, 
to the Promised Land of the Israelites. 
Watt~ is thought to have been inspired 
also hy the scenery arouud his home 
at Southampton , England , situated be· 
tween the fork in two rivers.s Sowerby 
makes len variations on the hymn tunc . 
The introductory five measures arc 
based on a tonic pedal point and pres· 
ent a secondary theme which acts some· 
what like an ostinato throughout the 
composition (Ex. 2). In an II ·measure 

The Chorale Preludes 

of Leo Sowerby 

By Marianne Amacker 

cndetta, he uses the melodic material 
in an extended cadence, allowing it to 
wander rhapsodically to the closin?; 
chord with no definite end. This melo· 
dic treatment has been ascribed to 
Brahms· and is typical of Sowerby. 

The Prelude 011 "Sollg 46" (St. Cee. 
822) is based on a tune of Orlando Gib· 
bons, dating from 1623. It accompan· 
ies a 19th·century text of Bishop Ed· 
ward Henry Hickersteth, "Peace, per· 
feet peace," composed at the bedside 
of a dying I'elalive.' Sowerby appropri. 
ately sets the tunc three times, twice 
as a pedal solo accompanied by string 
lones in palterns based on a diminu· 
lion of the opening phrase of the hymn 
lune (Ex. 3), and fmally as a Doppel· 
Jlote solo over a long pedal point. The 
texture is simple, linear, and transpar. 
ent, with much use of suspensions, pass· 
ing tones, and auxiliaries. It is a serene 
and beautiful "ork, deserving to be 
used for bOlh it~ musical and its de· 
\"()tional value. 

The Cathedral of SI. James, Chicago. 
Au,tin Organ Co., 1920 . 

GREAT 
Double Open Diapason 16 fr o 73 pipes 
Principal Diapason 8 ft . 73 pipes 
Second Open Diapason 8 It. 73 pipes 
Doppel Flute 8 ft. 73 pipes 
Gemshorn 8 ft. 73 pipes 
Gemshorn Celeste 8 ft . 73 pipes 
Octave 4 ft 73 pipes 
Harmonic Flute 4 ft . 73 pip.s 
Trumpet 8 ft. 61 pipes 
Chimes 20 bells 

SWELL 
Bourdon 16 ft. 73 pipes 
Open Diapason 8 ft . 73 pipes 
Stopped Diapason 8 ft . 73 pipes 
Viole d 'Orchestre 8 ft . 73 pipes 
Echo Salicional 8 ft. 73 pipes 
Vox Celeste 8 ft . 61 pipes 
Flauto Traven!o 4 ft . 73 pipes 
Piccolo 2 ft. 61 pipes 
Dolce Cornet 3 ranks 183 pipes 
Contra Fagotto 16 ft . 73 pipes 
Cornopean 8 ft. 73 pipes 
Oboe 8 ft. i3 pipes 
Vox Humana 8 ft. 61 pipes 
Tremulant 

CHOIR 
Open Diapaso1l 8 h . 73 pipes 
Concet·t Flute 8 ft . 73 pipes 
U nda Mari. 8 ft . 61 pipe. 
Dulciana 8 ft . 73 pipes 
Flute d' Amour 4 ft . 73 pipes 
FJautina 2 ft . (,1 pipt'S 
Clarinet 8 ft . 73 pipes 
Tremulant 

SOLO 
Flauto Major 8 ft. 73 pipes 
Stcntorphonc 8 ft. i3 pipes 
Gross GlIIllha 8 ft. 73 pipes 
Gamba Celeste 8 ft . 73 pipes 
Flute Overte 4 It. 73 pipes 
Tuba Prolunda 16 ft. 
Harmonic Tuba 8 ft. 85 pipes 
Harmonic Tuba 4 ft. 
Cor Anglais 8 ft. 73 pipes 
Chimes 

PEDAL 
Resultant 32 ft . 
Open Diapason 16 fr o 
Violone 16 ft. 
BQurdon 16 fro 
SeconE! Bourdon 16 ft . 
Gross Flute 8 ft. 
Tuba Profunda 16 fr. 
Harmonic Tuba 8 ft. 
Contra Fagotto 16 ft. 

Ex . 3. Theme in the pedal accompan· 
ied by the diminished head motif, Prel· 
ude Oil "Song 46", p. I, m. 12. Copy­
righted by The H. W. Gray Co., Inc., 
used by permission. 
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Only one of the remallllllg preludes 
from the St. Cecilia Series (827) is of 
a similar devotional nature. Its title 
hears the name "Charterhouse", for the 
English Charterhouse School for boys 
which was founded in 1371 and lists 
among its graduates Roger Williams, 
Richard Steele, joseph Addison, john 
Wesley, and William Thackeray.· It is 
a hymn for boys, singing the praise of 
Jesus as the Son of Man, who embodies 
all the ideals that make a boy's hero.· 
The setting is the most traditional of 
al\ Leo Sowerby's chorale preludes. The 
tune appears only once. It is set as a 
4' pedal solo beneath a flowing 16·note 
accompaniment in the manuals (Ex. 4). 
The phrases of the hymn tune are in· 
terspersed with interludes for manuals 
alone.'o 

Ex. 4. Characteristic accompaniment 
over pedal solo, Prelude on "Charter· 
house," p. 2, m. 8. Copyrighted by The 
H. W. Gray Co., Inc., used by per· 
mission. 

I 

Part of Leo Sowerby's philosophy of 
church music was that it need not be 
dull, rarely mournful, and seldom slow 
moving. It may certainly be joyous, 
even brilliant on occasion. The five 
chorale preludes discussed thus far arc 
grouped together because of their quiet, 
devotional character. The remaming 
five preludes in the series are similarly 
grouped, but they exhibit a marked 
change in mood that nicely (and prac­
tically) offsets the fanner. These latter 
tunes are indeed joyous. The melodies 
are stately, forceful, even militant. 
Sowerby's registrations often appropri· 
ately call for free use of reed choruses. 
The works are ideally suited for festive 
occasions, holidays, Saints' days, and 
recitals. 

Ex . 2. Secondary theme, Prelude 011 "Capel", 
H. W. Gray Co., Inc., used by permission 

p. I, m. I·,;. Copyrighted hy The 

The irregular meter of "St. Duns· 
tan 's" (St. Cec, 820) causes the music to 
fall into measures of three, four, and 
six beats, and the displaced accents 
give it a freedom that makes it parti· 
cularly suited to Sower by. The com· 
poser has achieved internal unity by 
extracting the first three notes from 
the hymn tunc and creating an ostina· 
to which is particularly apparent in the 
opening and closing measures. The 26 
measures of introduction allude to the 
hymn tune, but the first of five varia· 
tions does not occur until it appean 
in the tenor in m . 27. The second varia· 
tion is a bit slower than the first. It 
consists of a Choir solo accompanied 
by parallel fifth movement on the Swell 
over long pedal points. With the third 
variation there is again a slight in· 
(;l'ease in tempo while the tune occurs 

II.JI 
S,r:JAlI; bu.I",,'1411 ()./.l,,) I (II. • ... e ;.. 

) 
(!h, [ ~ 

II. - ,.,--;-- - - - - - - - ; - -

"'-............... --r .j'----" .... r' 6-r-
THE DIAPASON 



as a canon at the octave. The ultimate 
and penultimate variations are broader, 
with many passing tones and increased 
textural density. A gradual crescendo 
accompanies the closing measures of 
the coda, climaxing with full organ on 
the final tonic chord. 

The Prelude on "Sine Nomine" (St. 
Cec. 819) displays Sowerby's contrapun­
tal mastery. It is based on the popular 
hymn tune of Ralph Vaughan-Williams 
and set to the text "For all the saints." 
The long introduction anticipates the 
main melodic material and, simultan­
eously, establishes the 17-measure bass 
line of the hymn tune as a ground bass 
upon which the whole composition is 
based. A third ingredient to the con­
trapuntal web is a countermelody of 
Sowerby's own design, introduced on 
the Great in m. 133 (~x. 5). All the 
elements of the Sowerby style are here: 
counterpoint, inverted counterpoint, 
ground bass, parallel fourth movement, 
9th and 11 th chord harmonies, chang­
ing registrations, and flexible tempos. 
Unfortunately the result is lengthy and 
academic. As a concert piece it is likely 
to inspire boredom; as a church prel­
ude, however, its success may be due 
to the popularity of the tune and to 
the mobility of the audience, most of 
whom arrive after the prelude has be­
gun and are not likely to hear it in its 
entirety.. 

Few of Sowerby's works are true dis­
play pieces. The Prelude on "Deus 
TUOTum Militum" (St. Cec. 817-818) is 
a notable exception. The only one of 
the preludes recorded to date,U its 
length, opportunity for using full or­
gan, and virtuosic technical demands 
mark it an exceptionally fine recital 
piece_ It employs widely spaced, multi­
voiced chords, and double and triple 
stopping in the pedals. It is extra­
ordinarily dissonant and characterized 
by the use of the piercing Tuba Mira­
bilis. It cadences over a long pedal 
point and an impressive triadic fanfare 
based on the theme. 

St. Cecilia 823-824, Prelude on "St. 
Patrick", exhibits no unique features. 
It is a lengthy, forceful , and dignified 
work utilizing full organ. It consists of 
a number of variations on the hymn 
tune, several of which occur as pedal 
solos, and opening and closing sections 
which are based upon the theme. Com­
positional techniques again include 
canon at the octave, ostinatos, quartal 
harmonies, pedal point, inverted pedal 
point, and transposition. 

The introduction and accompaniment 
to the Prelude on "Ad Perennis Vitae 
Fontem" (St. Cec. 828-829) are charac­
teristically based upon the theme, but 
the tune never reaches completion un­
til the climax when it finally breaks 
forth as a fortissimo pedal solo. The 

Ex. 5. Countermelody, Prelude on "Sine Nomine" , p. 6. m. 133-149 from the 
tenor. Copyrighted by The H _ W. Gray Co., Inc. used by permission. 
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Ex. 6_ Hymn tune in the pedal accompanied hy toccata -like manual passages, 
Prelude on "Ad Perennis Vitae Fontem", p. 10, m. 162-163_ Copyrighted by The 
H. W. Gray Co., Inc., used by permission. 
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THE PETERSON SOLID STATE 
SWITCHING SYSTEM* for Pipe Organs 

No moving parts ... Uncannily quiet 
Nothing to wear out, age, or deteriorate 
No adjustments-no maintenance 
No magnets . . . requires almost no power to operate 
Occupies only a small fraction of the space needed for a 
conventional relay 
Not affected by dust and dirt-temperature or humidity 
Eliminates all relay contacts and all key contacts except one per key 
Modular design permits unlimited unification, duplexing, 
inter and intra-manual coupling. 
Rarely does a single development represent a truly major 
advance in the art of organ building. We believe this one does. 

For c<Jmpiete information write 
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ELECTRO-MUSICAL PRODUCTS / WORTH, ILLINOIS 60482 

AUGUST, 1970 

closing section, in the manner of the 
French toccata, consists of rapid ar­
peggiated figures on the manuals over 
the last phrase of the hymn tune in 
double stops in the pedal (Ex_ 6) . 

Leo Sowerby was trained as a con­
cert pianist, yet he made his reputa­
tion as an organist and as a composer 
for the organ, based upon his love for 
the instrument and upon his under­
standinl\' of its technical and aesthetic 
capabilities. His linear conception of 
music, frequent use of counterpoint, 
his fondness for the ostinato and ground 
bass, and his lonj!, sustained pedal 
points are particularly well-suited for 
the orP.'an . His written instructions 
call for many romantic stops such as 
strinj!s, celestes. and well -placed tre­
molo effects. in addition to a diversity 
of foundation tones. Freq1'ent variety 
in registration is essential. Finally, re­
peated notes and intervallic skips which 
are ill -suited for the instrument are 
precisely marked as accented and clear­
ly separated. 

Sowerby's music exemplifies re­
strained virtuosity_ He does not intend 
to display the performer; neither is his 
work intended for amateur interpret:t­
tion . His chorale preludes are tan~ible 
manifestations of his sincere belief in 
the hi~h calling of the church musi­
cian. In his own words, 

We who 'erve the church know that all or 
this is done "a solo Dei gloria", as Bach 
wrote habituallv at the end or his com­
pleted comno.ition. - "to the glory or 
God alone." In dedicating hi. work to the 
prai,e or the Almighty. man confirms hi. 
own dignity and the mus;cian prides him· 
self upon upholding the h'ghe,t standards or 
the art he professes to serve.a 

NOTES 
ILeo Sowerby, "Church Musician Duties De· 
fined in CCO Lecture at Ottawa," THE DIA­
PASON, L I I (December I , 1958), 8. 
2A number of these anthems are d 'scussf"d in 
Elwyn A_ Wienandt and Robert H . Young, 
Th, Anthem in England and America (New 
York : The Free Press, 1970) _ 
'S" rnet C . Tuthill . "Leo Sowerhy," The Mu­
Jical Quarterly, XXIV 13 (July, 1938) , 252 . 
4Sowerby also used this large crescendo-deeres­
r.endo a~ tt"c basis for the sonata-form Poem 
lor Viola and Organ (1924) and in the lirst 
movement 01 the Sonatina ( 1947 ) . 
"Albert Edward Bailey. The Gospel in Hymns 
(New York : Char'es Schribner's Sons, 1953), 
p . 50. 
"Homer Ulrich , Chamber Music (2nd . ert, : 
New York: Columbia University Press, 19('6 ) , 
p. 316. 
'Bai ley, Th e Gospel in Hymns, p. 3"8. 
"Ibid ., p. 474. 
-Ibid. 
IUThe middle section of Sowerby's R equiescal 
j" Pace (1926 ) u:ilizes a sim'lar type 01 ao­
companimcnt over a solo pedal. 
Il" Prelude on ' Deus Tuorum Militum,'" by 
Leo Sowerby on " The King of Instruments ," 
Vol. VI (Aeolian Skinner ), Alec Wyton , or­
ganist. 
l!!Sowerby, "Church Mt!s:c:an," p. 41. 
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CLASSIFIED ADVERTISEMENTS 
POSITION WANTED 

POSITION WANTED ORGANIST, 
concert virtuoso, 20 years church experience. 
Desires permanent position as organist. Prefer 
Roman Catholic church, will cons:dcr Episcopal. 
Superior organ or intention to procure one 
essential. Desire opportunity to present regu­
lar organ concert series in addition to normal 
liturgical work. Will train choir if desired. 
Details of schedule and salary negotiable; 
presently hold executive position in book 
publishing. Excellent references. Prefer New 
York City, Mono-real or Toronto areas. Others 
considered if circumstances are exceptional. 
Sincere, dedicated musician for those inter­
ested in sincere dedicated musicianship. Ad­
dress G-9, THE DIAPASON. 

POSITION WANTED ORGANIST 
choir-director, male, married, presently em- I 

ployed desires relocate Vermont or other New 
England area. Seeks full or part-time posi­
tion in Protestant Church. Graduate and post­
graduate diplomas Guilmant Organ School. 
Over 25 years experience. Excellcnt refer· 
ences. Address G-7, THE DIAPASON. 

POSITION WANTED ORGANIST-
choinnaster, married man, seeks full-time po­
sition in forward looking church. Doctorate, 
FAGO, fifteen years experience with all 
choirs, instrumental groups. Address E-3, THE 
DIAPASON. 

POSITION WANTED - NATIONALLY 
known composer, organist-choir director de­
sires change; any denomination; church or 
coJJege; good organ. Recommendations avail­
able. Send details of orrer to G-5, THE 
DIAPASON. 

POSITION WANTED - EXPERIENCED 
organist--choir director seeks Episcopal or 
Protestant church. BMus degree, married, one 
child. References. Address G-2, THE DIAPASON. 

WANTED-MISCELLANEOUS 

WANTED - ORGANIST·CHOIR DIREC­
tor. Late summer or early fall. Experienced. 
Responsible for service music two Su nday 
services. choir rehearses weeknight. Salary ne­
gotiable - commensurate with background and 
experience. Send resume to: Music Com·nit ~~f' . 
First Church of Christ, Congregational, Clin: 
ton, Conn. 06413. 

WANTED - ORGANIST-CHOIRMASTER 
St. Luke's Episcopal Church, East Hampton, 
Long Island, N.Y., 2 choirs, 3-manual Wicks 
organ. Submit resume of training and ex­
perience, including references and salary d(!­

sired. Apply to the Rev. Samuel Davis, rcctnr. 
18 James Lane, East Hampton, N.Y. 1I937. 

WANTED -- ORGANISTS WITH Mr:­
chanical ability to save your church money. 
Send your pneumatics and pouches to us Co:­
releathering. Factory methods. Highest grade 
leather used. 40 years experience. John J. 
Kneppie, 21 Seventh St., Ansonia, Conn. 
064JI. 

HELP WANTED 
Increased production requires additional 
org"" bui1dlnq personnel in all pha50c!S Ltd' 
ticularly metal pipe making. f'"e and reod 
voicing. Superb new plant with latest equip­
ment, south of Boston. Send work experience 
and wages desired to Aeolian-Skinner Or­
gan Co., Inc., Pacella Park Drive, Randolph, 
Mass. 02368 All replies confident'dl 

WANT ED-MISCELLANEO US 

WANTED - ORGANIST-CHOIRMASTER, 
part-time basis, for Episcopal Church, West­
field, Mass. Two choirs, two Sunday services 
with extra services during Christmas, Holy 
Week and Easter seasons. Have had two 
special musical programs per year. Large 3 .. 
manual Allen organ, custom installed in 1968. 
Additional income potential from private 
teaching, etc. Church will allow use of facili­
ties for same. Send qualifications and salary 
expected to Ed, .... in Daniels, Chairman, Music 
C"Jmmittec, The Church of the Antonement, 
WestEcld, Mass. 01085. 

WANTED CANADIAN MEMORIAL 
United Church, Vancouver, requires organist­
choir director with initiative and skills to or· 
ganizc and sllstain programs for all age 1evels. 
Studio available. Position vacant Sept. 1, sal­
ary open to negotiations. Reply in confidence 
with full details in writing to Canadian Me­
morial Church. 1811 West 16th Ave., Van­
couver 9, B.C. 

WANTED ORGANIST-DIRECTOR. 
Progressive Episcopal parish needs creative, 
dynamic music for its worship life. Part· 
time. Area offers teaching opportunities. 
Flen·rop organ due Summer ' 71. S. E. Conn. , 
near N. Y.C. Send resume. Address G-8, THE 
DIAPASON. 

WANTED - ORGANIST FOR TRINITY 
Method'st Church, Arcadia, Fla. Part-time. 
Will play Thursday night choir practice, 
11:00 morning, 7:30 evening Sunday services. 
Exnerience. Will talk terms. Write: Mrs. 
Gail Henderson, Rt. 3, Box 325-C, Arcadia, 
Fla. 33821. 

WANTED - 6-RANK CHEST (WUR­
litler ) . small scale tibia to 8' with offset, 
16' metal diaphone and chest, tuba mira­
bilis. Send condition and price. W. H. 
Breuer, 20 Kirby PI. , Palo Alto, Calif. 
94301. 

WANTED - ORGANIST, PART-TIME, 
to start immediately or September. One service 
- accompany one choir rehearsal. Write: First 
Congregational Church, Woodbury, Conn. 
06798. 

WANTED - - WELTE PIPE ORGAN 
rolls. IS!4 in. wide in metal 
send details to: Ken Clark , 
~'1uare, Boston, Mass. 02118 or 
€827. 

cans. Please 
22 Rutland 
call 617-536-

WANTED - MUSIC ROLLS FOR AUS­
tin, Welte, Skinner, Aeolian, Duo·Art and 
Estey pipe organ players. J. V. Macartney, 
406 Haverford Ave., Narberth, Pa. 19072. 

WANTED - MAN TO HEAD ROAD­
work department of Eastern pipe organ com­
nany. Give all particulars, Strictly confidential. 
,-lddress H-2, THE DIAPASON. 

WANTED KIMBALL THREE-MAN-
IIal horseshoe console. Kimball glock. Bill 
Pilgermayer, 308 Harrison Ave., Glenside, Pa. 
19038. 

WANTED-CHESTS, DIRECT ELECTRIC 
"alves, relays, switches, mixture, low pressure 
pipes, 107 N. Pasadena, Mesa, Ariz. 85201. 

WANTED - USED MOLLER PIPE OR­
gans. Reply with complete specifications, opus, 
£.o.h. cash price. Address H.8, THY. DIAPASON. 

OUR 1970 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. The deposit is 
deductible from the first purchase of $10.00 or more made during 1970. 

DURST &. CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

BOOKS ON 
ORGAN & ORGAN BUILDING DELAWARE 

MISCELLANEOUS 

PROFESSIONAL BOYCHOIR DESIRES 
for full-time employment young, 25-35 year 
old, experienced teacher·musician as artist di .. 
rector·accompanist with ability at piano and 
organ. Knowledge of arranging and orchestral 
conducting, as well as ear-training, coupled 
with fine teaching, and all that it implies, will 
produce the man whom we are seeking to fill 
this position of Christian and cultural service. 
Address H-6, THE DIAPASON. 

DIRECTOR OF MUSIC VACANCY -
Liberal Protestant church in midwestern city 
of 200,000. Directs choirs and serves as or­
ganist. Works in team relationship with two 
professional ministers. Salary commensurate 
with qualifications. Send resume and letter of 
application. Address H-10, THE DIAPASON. 

HARPSICHORD KIT - BUILD A FULL 
size replica of a French 18th century harpsi­
chord, 2 x 8'; 1 x 4'. F~-g"' . Designed & 
made by Frank Hubbard. Smgle manual ~595; 
double manual $795. For brochure write Frank 
Hubbard, 185A Lyman St. , Waltham, Mass. 
02154. 

THE NEW 7-0CTAVE PETERSON 
chromatic tuner, model 300 is now avail­
able from stock. Continuously variable Vernier 
control allows yOll to compensate for tempera· 
ture or tune celeste ranks with ease. For 
more details: Peterson Electro-Musical Prod-

. ucts, Dept. 31 , Worth , Ill. 60482. 

"THE HARPSICHORD," INTERNA-
tional quarterly for lovers of early keyboard 
instruments and music. Articles, interviews, 
photographs and illustrations by today's fore­
most artists. $8 per annum. "The Harpsi­
chord" , Box 4323-D, Denver, Colo. 80204. 

HARPSICHORD OWNERS - A FULL 
line of audio and visual Chromatic Tuners is 
now available to help you with your tuning 
requirements. For more information write. 
Peterson Electro-Musical Products, Dept. 20, 
Worth, Ill. 60482. 

NOW YOU CAN ADD GENUINE PIPES 
to your electronic or "solid state" voices to 
yoar pipe organ. Assembled or kits. Write for 
estimate giving make and what stops you 
want to add . Newport Organs, 1593 Monrovia 
Ave., Newport Beach, Calif. 92660. 

OPPORTUNITY FOR YOUNG BUT EX­
perienced all around organ builder with es­
tablished firm in ~rowing, beautiful region. In­
terest in mechanical action classic work re· 
quired. Address H-4, THE DIAPASON. 

SERVICE MEN DO YOU LACK 
shop space? We specialize in leather work, 
recovering pnemnat:cs, pouches, actions, en­
graving, etc. Write R. M. Minium & Son, 
Box 293, Lewisburg, Pa. 17837. 

FINE HARPSICHORDS, CLAVICHORDS 
made in diverse configurations and disposi· 
tions. Write or phone E. O. Witt, R3, Three 
Rivers , Mich. 49033. 616-244-5128. 

Experienced Metal Pipe Maker 
We are in need of a man experienced In metal 
pipe making to take charge of our metal pipe 
department. We offer top wages and fine working 
condltlonl Including an air conditioned pipe 
stlop. Send work experience to F·2. Ttl, Ola. 
p810n. All replies confidential. 

MISCEf.l .ANEOUS 

VICTOR'S NEEDS SUPER ORGAN 
salesman to manage new So·~th Miami store. 
Send resume to Victor Piano; & Organs. 300 
N.W. 54 St., Miami, Florida 33127. 305-751-
7502. 

HARPSICHORDS, CLAVICHORDS 
Magnificent tone & handsome appearance at 
reasonable cost. Maurice de Angeli, Box 193, 
R.D. #1, Pennsburg, Pa. 18073. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, denendable, beautiful. 
Robert S. Taylor, 8710 Garfield St., Bethe­
sda, Maryland 20034. 

FOR SALE 

THE GREAT WANDA LANDOWSKA 
had many good reasons to choose a metal 
frame harpsichord as her lifetime instrument. 
Such instruments, for a long time the privilege 
of the Few Great, are now available at reas· 
onable prices. Sabathil harpsichords unite au­
thentic, beautiful sound with modern relia­
bility. S. Sabathil & Son, Ltd., 6430 Larch 
St., Vancouver 13, B.C., Canada. 

FOR SALE - TWO-MANUAL PIPE OR­
gan as it stands. 1S-stop organ; Swiss blower; 
rectifier; regulation pedaJboard, bench; 
Moller console with all new stop tabs (done 
by Organ Supply Corporation). Asking $1,000 
since it requires expense of moving. Please 
con'act: Mrs. Harold S. Frederic for ap­
pointment. 1269 W. Galbraith Rd., Cincinnati, 
Ohio 45231. 1-513-522-9453. 

FOR SALE - HARPSICHORDS AND 
Clavichords made by J. C. Neupert and S. 
Sabathil & Son Ltd. Finest quality, fully guar­
anteed. Largest scledion available from our 
showrooms. Financing now available. Free 
catalog . .T. W. Allen, 500 Glenway, Bristol, 
Va. 24201. 703-669-8396. 

FOR SALE - 1957 13-RANK DIRECT 
electric two· manual pipe organ with 1947 elec· 
tro-pneumatir. Moller drawknob console now 
serving SI. Charles Ave. Baptist Church, 710n 
St. Charles Ave., New Orleans, La. 70118. 
Write best offer to MlI~ic Committee. 

FOR SALE SPENCER ORGOBLO. 
used, 5 h.p. polyphase motor. 220/ 440 v. 
1 ... ss Pickett", 1208 Cre"twoo-i Dr:ve , North­
I' no';. III. 60052. 312-CR2-5870. 

FOR SALE - ONE ODELL FOUR-MAN­
ual, fifty stop organ console. Contact W. E. 
MacWhorter, Bloomfield College, 467 Frank­
lin St., Bloomfield , N.J. 07033. 

FOR SALE ESTEY PNEUMATICS 
(new) and other parts and pipes. List avail­
able. Andrews, Box 323, Argonne, Ill. 60439. 

FOR SALE - MISC. PIPES AND PARTS. 
Send requirements. 107 N. Pasadena, Mesa, 
Ari ~. 85201. 602-969-3779. 

FOR SALE - LATE WURLITZER TUBA 
16' , 12 no:cs with offset chests. Best offer. 
Address ](.5, THt: DIAPASON. 

\VHITE, SON COMPANY, INC. 
~PEC:'AUSTS I~ TilE MANUFACTUICE OF 

ORGAN LEATHERS 

Sampl .... on Rp(IU(~"1 - 1'''0111' Uberty 2-i5:;O 

222 Summer Sireet, Boston, i\lll8AtI .. hu~plI~ 02210 

D. S. WENTZ, INC. 
EARLY KEYBOARD MUSIC 

Just Published 
J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres eomplet81 

ORGAN COMPANY, INC. 
Pipe Organs 

Send for catalogues. 

BROUDE BROTHERS LTD. 
56 West 45th St. 

New York. N. Y. 10036 
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a progressive company with traditional ideals 
designing and building custom pipe orgons 

252 FILLMORE AVE. TONAWANDA, N. Y. 

P. o. Box 222 

Worth, III. 60482 

WA 5-0534 GI8-0534 

THE DIAPASON 

! 
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CLASSIFIED ADVERTISEMENTS 
Cla.slfled advertising rate.: per word. $.20; minimum charge, $2.50; box numb.r, 
,dditionc' 51 00 R .. plies'o bow numbers .hnuld b ... en. c/o The Diapason. 434 S 

Wabash A ... ·"ue. ChicDgo. III. 60605 

FOR SALE 

FOR SALE - CASAVANT PIPE OR­
gan, 23 stops, 3 manuals, 32-notes pedal 
manual, electro·pneumatic, year 1930 har­
monious tone. For complete device of stops 
and other specifications, an immediate an­
swer given at all interested request. Also, used 
Casavant organs of all dimensions from 10 
to 80 stops. Lucien Caron, 6927 St-Denis, 
Montreal, Quebec, Canada. 

FOR SALE F 0 U R-M A N U A L , 
twenty-rank ( including brass trumpet and 
brass saxophone) Wurlitzer thea l re pipe Of­

gan. Was playing until disassembled two 
years ago. Now carefully stored and ready for 
shipment. Hathaway & Bowers, Inc. , 11975 
East Florence Ave. , Santa Fe Springs, Calif. 
90670. 

FOR SALE - WURLITZER UNIT OR­
gan. Diapa!.'on, aeoline, f1ute t oboe horn. 
Removed from church in excellent playing 
condition. S' raight rail console with full 
couplers. Recently rt'leathercd. No boxing. 
Jac~ Dommer, 366 Arden Rd., Columbus, 
Ohio 43214. 

FOR SALE - ORGAN PIPES (AUSTIN, 
1952): Austin clarinet, 73 pipes (49 reeds), 
3Y.-inch, price $350. Available immediately. 
Contact Earl Lutz, Memorial Presbyterian 
Church, 1310 Ashman, Midland, Mich. 48640. 
517-835-6750. 

FOR SALE - 2-MANUAL CONSOLE, 
pedals & bench, 3 groups magnetic stop keys, 
9 in a group, 3 couplers, electric switches. 
Also 3-stage kinetic blower, y. H.P. single ph. 
Items reasonable, good for hobbyist. Address 
H-3, THE DIAPASON. 

FOR SALE - NEW ORGAN PIPES, 51% 
spotted metal, mixtures, scharffs, cymbels, 
octaves, etc. promptly available. Excellent 
workmanship. Write to: Experts on Organ 
Pipes, GebrUder Kiis, 53 Bonn-Beuel, West 
Germany. 

FOR SALE - 6-RANK UNIT ORGAN 
unified to 40 stops; New Reisner switches, y.. 
wired and playable at console. $300. Francis 
Leahy, 31 Cotting St., Medford, Mass. 02155. 
1-617-395-4068. 

FOR SALE - CONN ARTIST MODEL 
electronic organ. Two 61-no:c manuals, 25 
pedals, 16 stops, 8 couplers, tone cabinet. $800 
or best offer. 315-672-3269. 

FOR SALE - WURLITZER QUINTA­
dena, tibia, vox, kinura, clarinet, salicional. 
Other Wurlitzer parts. Bernard Blum, 5223 
Jefferson, Philadelphia, Pa. 19131. 

FOR SALE - WURLITZER, THREE­
manual and pedal relay, $125. L . D. Keller, 
Route #4, Frederick, Md. 21701. 301-663-
4851. 

FOR SALE - BOOKS AND LITERA­
ture on pipe and reed organs. Many rare 
itoms. Andrews, Box 323, Argonne, III. €0439. 

FOR SALE 

FOR SALE - AUSTIN PIPES AND CON­
sole. Conoole 4-manual, needs work, $250. 
Pipes all 5-inch wind, and all 61 or 73 pipes 
except as noted. (Great) 8' principal diapason 
C' second diapason, 8' enahler celeste (49 
pipes ), 4' octave, 4' flute harmonic. (Swell ) 8' 
diapason, 4' octave. (Choir) 8' clarinet, 8' 

English diapason . For ION wind - 8' French 
horn. Pipe.. $50 per rank. Prices do not in­
clude crating packing or shipping. Write 
WilJ"am Brocklebank, organist, First United 
Mothodist Church, Market at Second Street, 
Warren, Pa. 16365, or phone Mr. Brocklebank 
person-to-person 814-723-8487. 

FOR SALE - LOW PRESSURE PIPES 
including somc Roosevclt, 2-manual console. 
3-rank unit chcst, swell shades and motor. 
magnets etc. Will not crate. Russell S. Howard, 
2414 S.W. 322 Place, Federal Way, Wash. 
980J2. 206-927-4858. 

FOR SALE - 2-MANUAL CONN ELEC­
tronic organ with couplcrs and 2-octave pedal. 
Can be heard and played. Excellent condition. 
Dctailed specifications available on request. 
Write Music Chainnan, First Friends Meeting, 
2100 W. Friendly Ave., Greensboro, N.C. 
27403. 

FOR SALE - WURLITZER PIPE OR­
gan. 5 ranks complete less bourdon pipes. May 
be played by appointment. Available. Oct. 1. 
Best offer over $500. Contact William B. 
Graham, 102 Lake Rd., Pocantico Hills, N.Y. 
10591, 914-MEI-2986. 

FOR SALE - SEVERAL FINE REED 
organs and melodeons. Expcrtly reconditioned. 
Reeds revoiced and tuned. Also replacements. 
The Little Organ Shop, C. H. Gunzinger, 
Box 276, Williamsville, Vt. 05362. 

F03. SALE - GERMAN HARPSICHORD, 
2 manuals, 2 x 8' 1 X 4', Lute. FF-f"', 
l:~uplerJ knee lever for 4', artistically hand­
crafted of natural cherry. Address H-9, THZ 
DIAPASON. 

FOR SALE RODGERS TRIO THE-
a re organ. I ycar old, with Wurlitzer music 
rack and bench, two large Rodgers tone cab­
inets. New condition. Vcry reasonable. B. E. 
LeBarron, Amity Road, Bethany, Conn. 06525. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or­
gan Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE - EVERETT ORGATRON. 
W / speaker, 2 manuals, full pedals, good prac­
tice organ. $500. 5 Indian Path, Feasterville, 
Pa. 19047 215-357-2377 .. 

FOR SALE REISNER RELAY & 
switches for 3-manual and pedal and 5 ranks. 
Assembled $875. W. H. Breuer, 20 Kirby 
Place, Palo Alto, Calif. 94301. 

FOR SALE - E. M. SKINNER PIPES 
and chests. Write for list. 4 Potomac Court, 
Alexandria, Va. 22314. 

l\ublanb c9rgans 
PIPE ORGANS 

MECHANICAL ACTION ELECTRO·PNEUMATIC 

7715 Marlborough Avenue 
Cleveland, Ohio 44129 

Phone: 216-884-1940 

AIKIN ASSOCIATES Felix Schoenstein 
BOX 144 CLOSTER. N. ~. 

(201) 768-7231 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. Tuning • Maintencmce • aebulWlnl 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

~ Greenwood Organ Company 

AUGUST, 1970 

CHARLonE, NORTH CAROLINA 28205 
'7HREE GENERATIONS OF ORGAN BUILDING" 

FOR SALE 

FOR SALE - 2-MANUAL AND PEDAL, 
20-register, 22-rank, 23-stop, detachcd oak 
consolc, electro-pneumatic Wangerin-Weick­
hardt 1917 pipe organ (recently releathered ) 
with blow plant and current source, swell box 
and louvres. Playable in church. Available 
FOB at church about mid-September, 1970. 
Best offer. Con :act St. Paul's Lutheran, Ben­
ton & Jackson, Aurora, III. 60505. Office : 
312-851-\07i. 

FOR SALE - TWO-MANUAL ESTEY 
organ: 10 ranks, plus unit f1utc at 16', 8' , 4' , 
2%' , 2' . 1952 Moller tilt-tab console (15 
pistons ) . Two-horsepower, 22J-volt Spencer 
blower. Make offer. Contact First Presby­
terian Church, Thomasville, Ga. 31792. 912-
226-2008. 

FOR SALE - AEOLIAN-SKINNER 4-
manual console '\ ith remote control combi­
nation action ; solo organ, 6 s'ops complete; 
echo organ, 5 stops complete. Miscellaneous 
parts from same installation. Write or call: 
Victor Zuck, 212 Trotwood West Dr., Pitts­
burgh , Pa. 15241. 412-561-7727. 

FOR SALE - 2-MANUAL AND PEDAL 
Moller organ , 1926, 12 ranks . Some re­
Ieathering done; new blower and rectifier. 
Delivery after Jan. I, 1971. Jerusalem Evan­
gelical Lutheran Churc'" 4605 Belair Road, 
Baltimore, Md. 21206. 301-485-5750. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
In kit rO"m for home \"orkshop assembly 
$150. Also clavichord kit $\00. Free brochure. 
Write: Zuckerman Ha:-p3ichords, Dept. D J 

115 Christopher St., New York City 10014. 

FO:l SALE 2-MANUAL, 5-RANK 
Marr & Colon theatro pipe organ w'th 
chimes, bcl!s , xylophone, toy counter; d's­
mantled by organ technician. S. E. Peter5

1 

IIJ N. Maplc , MonticeHo, Iowa 52310. 319· 
465-4362. 
------------------------------

~·OR SALE - ELECTRIFIED ESTEY; II 
ranks including Estey oboe; perfcct medi~lIll 
or small church; completely rcbuilt for Septcm­
ber installation. $4,300. David F. Reed, 15 
Central Ave., Staten Island, N.Y. 10301. 

FOR SALE - SPENCER ORGOBLO, 
hp. mo or, 110 volt w/ generator $200. Pipe 
organ player $80. Wri:e Douglass Hunt, \08 
Bellair Dr., Dobbs Ferry, N.Y. \0522. 

FOR SALE - 6Y, RANK PIPE ORGAN, 
excellent condition, electric actions, two~ 
manual console $3,000, firm. May be played . 
address. H-7, THE DIAPASON. 

FOR 
chords 
maker. 
Sharon, 

SALE - HARPSICHORDS, CLAVI­
by Neupert, world's finest, oldest 
Catalogs on request. Magnamusic

J 

Conn. 06069. 

FO:l SALE - REED ORGAN CATALOGS 
and some parts. List available. Andrews, Box 
323, Argonne, III. 60439. 

FOR SALE 

FOR SALE - THEATRE ORGAN, 3 
ranks, 231 pipes on chest, includes 16 ft. 
open viole, mitered, compact, and suitable 
for home. Together with reservoir , Orgob10, 
and swell shades. Best offer over $500. Schober 
recital electronic organ 2M/ 22S. Complete. 
Best offer over $800. Write Douglass Hunt 
III, 108 Bellair Drive, Dobbs Ferry, N.Y. or 
call 914-693-6091. 

FOR SALE - 3-MANUAL, 38-RANK, 44-
stop 1952 Kilgcn organ in good condition. 
Complcte tonal revision 1966, with some re­
leathering done. Drawknob console, all electric. 
Asking $15,000 or best offer. Purchaser to 
remove as soon as possible. Write Rev. William 
G. Cam "bell, St. Mary's Cathedral, 327 Sec­
ond St. , Fall River, Mass. 02721. 

FOR SALE - BOURDON 8', FLUTE 
d'amour 4'; melodia 8'; prinzipal 4'; small 
direct-electric chest for bourdon 8'; 4-rank. 
electro-pncumatic ventil chest, 3 sets swell 
shades & engines; direct·electric chimes set; 
Wicks consolc, 2 manuals. Make offer on any 
or all. P.O. Box 22128, Dallas, Te". 75222. 

FOR SALE - E. M . SKINNER CHESTS 
(G, 7, and 8 rank ), 4 keyboards, pedalboard, 
I HP blower, shutters, rectifier, 20 ranks of 
p:pes crated , (Welte and Skinner) etc. Best 
oiler for any portion. C. G. Smith, 4206 Sun­
ningdale, N.B., Albuquerque, N.M. 87110. 

FOR SALE SABATHIL BACH III 
conccrt harpsichord . 16' 8', 4' - 81, 8'. 
Lute stop on both upper and lower 8' and 
IG'. 7 pedals. Like new $5,500. E . H . Mueller, 
M. D. 707 Commonwealth Ave. , Newton Cen­
ter, Mass. 02159. 

FOR SALE - 4-MANUAL DRAWKNOB 
Moller console. Built 1930, excellent working 
condition. $525. J. V. Macartney, 406 Hav­
erford Ave., Narberth, Pa. 19072 (Philadel­
phia area ) . 

FOR SALE - 1890 ESTEY REED OR­
gan: 2-manual, tracker, 10 ranks, pedal, elec­
tric blower, solid oak. Vcry good condition. 
$450, yO" move. Stephen Lee, Ball Road, 
Weedsport ,N.Y. 13166. 315-834-9505. 

FOR SALE - ESTEY REED ORGAN, 2-
manual and pcdal. Good working condition. 
$200 or best offer. Andrews, Box 323, Argonne, 
III. 60439. 312-354-4591. 

FOR SALE - 60 RANKS USED PIPES, 
consoles, windchcsts, reservoirs & blowers. 
Writc Organ Service, Box 2061, Knoxville, 
Tenn. 37901. 

FOR SALE HAMMOND ORGAN , 
concert model 1961. Model No. RT 3. $2,000. 
Buyer must movc. Call Alexander Cameron, 
914-WE9-5336. 

FOR SALE 3-MANUAL, 
Casavant pipe organ, excellent 
dismantled and in storage. Call 
and 6 p.m. EDT. 617-698-7548. 

21-RANK 
condition. 

between 5 

7<~ INC .. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

r--

STEINER 
ORGANS, INC. 

1138 Garvin Place 
Louisville, Kentucky 40203 
Tracker • Direct Electric 

PIANO TUNING 
Learn Piano tuning and repair with eaay 
tn follow home study course. Wide 0.,.. 
field with good earnings. Makes excel­
lent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. 

+ !E~~~~a!~ !~~~e~~~~~ 
Member: International Society of Organ Builders 
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NITA AKIN 

ROUI::HT ANDEHSON 

HOBERT BAKER 

CLAW!:: LUCI 

DAVLD CRAIGHEAD 

CATHARlNE CROZIER 

BOX 272 

EUROPEAN ARTISTS 

SEASON 1970-71 

MARIE-CLAIRE ALAIN 

rvllCHAEL RADULESCU 

GILLIAN WEIR 

HEINZ W NDERLlCH 
~ 

DAVID LUM DEN 

MICHAEL SCH ElDER 

RAY FERGUSON 

JEltALD HAMILTON 

JOAN LLPPINCOIT 

Sept. 27 - Dec. 15 

OV. 1 - Jan. 10 

FaIl and Spring 

Feb. 8 - Apr. 2 

Mar. 20 - Apr. 20 

Apr. 12 - May 2 

CLYDE HOLLOWAY 

GERKE HANCOCK 

WILMA JI!:NSEN 

DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADD THOMAS 

JOlli~ WEAVlili 

WIlLIAM WHITEHEAD 

203-824-7877 
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