
THE DIAPASON 
AN INTERNATIONAL MONTHLY DEVOTED TO THE ORGAN AND THE INTERESTS OF ORGANISTS 

Sixty-first Year, No.8 - Whole No. 728 

Trinity Church at Columbus 
Installs New Casavant 

Casavant Freres Ltee, St. Hyancinthe, 
Quebec, has completed the installa­
tion of a three-manual organ in Trinity 
Episcopal Church, Columbus, Ohio. Al­
though the new instrument does not 
have either tracker action or complete 
encasement for each of its divisions, it 
conforms to the other precepts of the 
current phase of the universal organ 
reform movement. 

The tonal design was developed with 
particular requirements of the music 
used in this church; it is a result of the 
close collaboration of Wilbur Held, di­
rector of music for Trinity Church, 
and Lawrence Phelps, technical and 
tonal director for Casavant. 

The entire instrument is voiced on 
a wind pressure of two inches. 

GREAT 
Quintaden 16 ft. 61 pipes 
Prinzipal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Oktav 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Kornett 5 ranks 185 pipes 
Mixtur 4 ranks 244 pipes 
Trompete (German) 8 ft. 61 pipes 
Spanische Trompete 8 ft. 61 pipes 

SWELL 
Viola 8 ft. 61 pipes 
Vox coelestis 8 ft. 54 pipes 
Rohrflote 8 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Geigendprinzipal 4 ft. 61 pipes 
Waldflote 2 ft. 61 pipes 
Terz 1% ft. 61 pipes 
Scharff 4 ranks 244 pipes 
Dulzian 16 ft. 61 pipes 
Trompete (French) 8 ft. 61 pipes 
Oboe 8 ft. 61 pipes 
Regal (Vox humana) 8 ft. 61 pipes 
Klarine 4 ft. 61 pipes 
Tremulant 

ROCKPOSITIV 
Holzgedackt 8 ft. 61 pipes 
Prastant 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Oktav 2 ft. 61 pipes 
Quintflote 1 Y3 ft. 61 pipes 
Zimbel 3 ranks 183 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

CHOIR 
Dulziana 8 ft. 61 pipes 
Unda Maris 8 ft. 54 pipes 
Gedaktflote 8 ft. 61 pipes 
Rohrgedackt 4 ft. 61 pipes 
Gemshorn 2 ft. 61 pipes 
Englisch Horn 8 ft. 61 pipes 
Tremulant 

PEDAL 
Prinzipal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Stillgedackt 16 ft. 32 pipes 
Oktav 8 ft. 32 pipes 
Gedackt 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Rohrpfeife 4 ft. 32 pipes 
Mixtur 4 ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Fagott 16 ft. 32 pipes 
Trompete 8 ft. 32 pipes 
Schalmei 4 ft. 32 pipes 

FRENCH GROUP HOLDS ORGAN 
INSTITUTE AT SAINT-DIE 

L'Academie d'Orgue de Saint-Die, 
France is holding sessions July 3 through 
17 under the direction of Pastor Vallot­
ton. Among the faculty are Marie-Louise 
Girod, Paris; Marinette Extermann, Ge­
neva and Vienna; Aulette Hendron, 
Paris, Rouen; and Bert Matter, Utrecht. 
Students are lodging at Grand-Semin­
aire and in addition to their classes in 
organ, accompaniment, improvisation 
and interpretation are visiting a num­
ber of organs in Alsace and in Germany. 

L'Academie is the organization which 
issues the beautiful organ calendars 
each year. 

JULY, 1970 

HISTORIC CHURCH IN SAVANNAH 

Historic Savannah Church 
to Have English Organ 

Old Christ Church (Episcopal) in 
Savannah, Ga., colonial parish of the 
13th colony, has signed a contract with 
Harrison and Harrison, Ltd., Durham, 
England for a new organ. The church 
was founded with the new colony in 
1733 and the present building finished 
in 1838. John Wesley served as rector 
in 1736, and the first Sunday School in 
America was founded here. 

The specification and tonal scheme 
of the new instrument were planned by 
Conrad Morgan and Dale Fleck, direc­
tors of music, together with C.T.L. 
Harrison, president of the organ firm 
who came to Savannah to work out fi­
nal details. 

Handsome carved mahogany casework 
of classic style has been designed to 
complement the elaborate decorations 
in plaster in the ceiling and at the heads 
of columns, all from original moulds 
of Sir Christopher Wren for St. Paul's 
Cathedral in London. The organ will 
stand in the west gallery. 

GREAT 
Gemshorn 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Open Flute 8 ft. 61 pipes 
Stopped Flute 4 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Cornet 2-5 ranks 245 pipes 
Festival Trumpet 8 ft. 61 pipes 
Tremulant 

SWELL 
Stopped Diapason 16 ft. 61 pipes 
Violone 8 ft. 61 pipes 
Violone Celeste 8 ft. 61 pipes 
Spire Flute 8 ft. 61 pipes 
Spire Flute Celeste 8 ft. 49 pipes 
Stopped Diapason 8 ft. 12 pipes 
Principal 4 ft. 61 pipes 
Stopped Flute 4 ft. 61 pipes 
Open Flute 2 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Mixture 4 ranks 244 pipes 
Contra Fagotto 16 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
Clarion 4 ft. 61 pipes 
Tremulant 

CHOIR 
Flute 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Nason 4 ft. 61 pipes 
Superoctave 2 ft. 61 pipes 
Twentysecond 1 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Cimbel 3 ranks 183 pipes 
Clarinet 8 ft. 61 pipes 
Festival Trumpet 8 ft. 
Tremulant 

PEDAL 
Resultant Bass 32 ft. 
Principal 16 ft. 32 pipes 
Stopped Wood 16 ft. 32 pipes 
Gemshorn 16 ft. 
Stopped Diapason 16 ft. 
Octave 8 ft. 12 pipes 
Stopped Flute 8 ft. 12 pipes 
Stopped Diapason 8 ft. 
Flute 4 ft. 32 pipes 
Fifteenth 4 ft. 12 pipes 
Mixture 4 ranks 18 pipes 
Bombarde 16 ft. 32 pipes 
Contra Fagotto 16 ft. 
Bombarde 8 ft. 12 pipes 
Bombarde 4 ft. 12 pipes 

CATHARINE CROZIER, HAROLD 
GLEASON ON EUROPEAN TOUR 

Catharine Crozier and her husband, 
Dr. Harold Gleason, will leave Aug. 6 
for Europe. They will be away until 
Oct. 19 during which time Miss Crozier 
will play recitals and Dr. Gleason will 
collect material for a book on the his­
tory of organ literature, on which they 
have been working for some time. 

Miss Crozier will play her first 
recital at the Cathedral of St. Pierre, 
Geneva. Other engagements are at the 
Gurzenich Hall, Cologne, the Cathedral 
of St. Jacques, Prague, Vor Frelsers 
Church, Copenhagen and the Church 
of St. Jocobi, Hamburg. Her last re­
cital will take place at London's Royal 
Festival Hall. 

AN ALL-BRITTEN evening at the Ca­
thedral of All Saints, Albany, N.Y. May 10 
included the Prelude and Fugue on a Theme 
of Victoria, the Missa Brevis, Rejoice in the 
Lamb, The Ballad of Little Musgrave and 
Lady Barnard, and the Golden Vanity, vaude· 
ville for boys and piano. Lloyd Cast con­
ducted. 

Subscriptions $3.00 a year - 30 cents a copy 

Aeolian-Skinner Installs 
Organ in Phoenixville, Pa. 

The Aeolian-Skinner Company is in­
stalling a three-manual, 51-rank organ 
this month in St. John's Evangelical Lu­
theran Church in Phoenixville, Pa. 
The chairman of the organ committee 
was A. David Deery. The instrument 
will be installed in the gallery area 
near the choristers. The great, positiv 
and part of the pedal will be function­
ally exposed. 

GREAT 
Quintade 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Spitzfiote 4 ft. 61 pipes 
Flachflote 4 ft. 61 pipes 
Mixture 4-6 ranks 301 pipes 
Trompete 8 ft. 61 pipes 
Chimes 
Cymbelstern 

POSITIV 
Gedeckt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Octave 2 ft. 61 pipes 
Quinte 1 Y3 ft. 61 pipes 
Scharf 4 ranks 244 pipes 
Krummhorn 8 ft. 61 pipes 
Tremulant 

SWELL 
Bourdon 8 ft. 61 pipes 
Viole de Gamba 8 ft. 61 pipes 
Viola Celeste 8 ft. 61 pipes 
Principal Conique 4 ft. 61 pipes 
Flute Harmonique 4 ft. 61 pipes 
Flute Ouverte 2 ft. 61 pipes 
Cornet 2 ranks 98 pipes 
Plein Jeu 4 ranks 244 pipes 
Basson-Hautbois 16 ft. 61 pipes 
Hautbois 8 ft. 12 pipes 
Schalmei 4 ft. 61 pipes 
Tremulant 

PEDAL 
Principal 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Quintade 16 ft. 
Bourdon 16 ft. 12 pipes 
Principal 8 ft. 12 pipes 
Gedeckt 8 ft. 12 pipes 
Octave 4 ft. 32 pipes 
Nachthorn 4 ft. 32 pipes 
Nachthorn 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Grosskornett 7 ranks 192 pipes 
Posaune 16 ft. 32 pipes 
Basson-Hautbois 16 ft. 
Trompett~ 8 ft. 12 pipes 
Klarine 4- ft. 12 pipes 

CECIL LA PO IS NEW MEMBER 
OF CHORISTERS GUILD STAFF 

Cecil E. Lapo will join the executive 
staH of the Choristers Guild Sept. 1. 
As field director he will work with 
John S. C. Kemp, executive director, in 
expanding the organization's activities 
and services. 

Dr. Lapo comes from the post of di­
rector of the ministry of music of the 
division of the local church, Board of 
Education of the United Methodist 
Church, with offices in Nashville, Tenn. 

WESTMINSTER CHOIR COLLEGE 
HONORS FELCIANO AS FELLOW 

Composer Richard Felciano was hon­
ored as a Fellow of Westminster Choir 
College at commencement exercises 
May 29. He is associate professor at the 
University of California at Berkeley 
and co-director of the Electronic Music 
Study there. He is currently living in 
New York City on a Guggenheim Fel­
lowship. 

ORGAN LITERATURE FOUNDATION 
has just released a new addenda list #6. 
Readers may have it free by sending a self­
addressed, stamped enveloped to the Founda­
tion at Braintree, Mass. 02184. 



Greenwood Rebuilts Estey 
for Church in Greer, S.C. 

Th three-manual E ,tey organ in -
stalled in the First Baptist Church 
Greer, S,C. ha been rebuilt by tllC 

Greenwood Organ Company. Charlotte, 
N_C_ A new three-manual drawknob 
con ole bas been install d with several 
[onal changes to' brighten up the organ_ 
In tallation is in three separate cham ­
bers with just the swell under e pres­
sion. 

GREAT 

Principal 8 ft . 61 pipes 
F10le Harmonic 8 ft. 61 pipe 
Viole d 'Amour 8 ft. 61 pipes 
Prestant 4 ft. 61 pipe 
Prestant 4 rt. 61 pipes 
Mixture 2 ranks 122 1lilH' 
Chimes 21 lubes 

SWELL 
Gedeckl 8 ft. 61 pipes 
Salicional 8 ft. 61 pipes 
Voix Celeste 8 ft. 49 pipes 
Octav 4 ft. 61 pipes 
Flageolet 2 ft. 61 pipes 
Vox Hurnana 8 h. 61 pipes 
Trompette 8 ft. 61 pipes 
OLoe 4 It . 61 pip" 
Tremolo 

CHorR 
Hohlflote 8 ft_ 61 pipes 
Dulciana 8 ft. 61 pipes 

nda Maris 8 ft. 49 pipe 
Principal 4 ft_ 61 pipes 
Gemshorn 2 ft_ 61 pipes 
Clarinet 8 ft_ 61 pipes 
Tremolo 

PEDAL 
PTincipal J6 ft. 32 pipes 
Bourdon 16 ft . 32 pipes 
Lieblich Gedeckt 16 ft. 32 pipes 
Violone 16 h_ 32 pipes 
Octave 8 ft. 32 pipes 
Flote 8 ft. )2 pipes 

Robert M. Finster, director of music at 
Twelve Corners Presbyterian Church, Roches­
ter, N.Y., has been named organist and 
choirmaster at 51. John's Episcopal Cathed­
ral, Denver, Co·o. beginning July 15. St. 
John's, organized in 1859, is one of the 
largest Episcopal congregations in the coun­
try with a membership of 3,200 served by 
five clergy. Dr. Finster will direct the 65· 
voice cathedral choir of men and boys, a 
luge girls choir and a cathedral-based ora­
torio society. He will replace Dr. David Pew, 
who retires after 31 years at St. John's. 

Dr. Finster won his doctorate in church 
music and organ from the Eastman School 
of music. He has been recitalist in New 
York, Pennsylvania and California. In 1968 
he was gran~ed the Presiding Bishop's Award 
in music and the liturgy by the Joint Com­
mission on Chu · ch Mu.lc .:If tne I:piscop" 
Church. Dr. and Mrs. Finster have two chil­
dren. 

SCHA z 
ORRVILLE, OHIO 

2 

Member: Associated Pipe Or,lUI Builders or America 

EMMA LOU DIEMER 

American Composer.Organist 
Available for Concerts 

1970171 

"sensitive ... exciting" 
- The Washington Post 

The Music Department 
Church of the Reformation 

212 East Capitol Street 
Washington, D.C. 20003 

ORGAN SOLO 
AHRENS, S. - Fantasy and Ricercare (on a theme by Cabanilles) 

(WM 112) ------------.-_____________ . __ ._ .. ___________ $1.50 
Fantas WM117) __ ~ _________________ . ___ 1.50 
Suite (WM 1l5) __ .. _____ . _____________________ 1.50 

BACH, C. P. E. - Organ Work (Fedtke) . in 2 volumes: 
1: G , onata ' (2 tav ) (8009A) ______________________ 5.00 

IJ: Prelude; 2 Fugu' ; Fantas and Fugue (8009b) _______ 3.00 
BACH, W. F. - Organ Work dtke) , in 2 olumes: 

1: 8 J:uglles for Organ or Clavier; 3 T hree.pan Fugues for 
Organ (2 lave ' ) (801Oa) _____ .. ___ ~ _________________ 3.50 

II: 7 Chorale Preludes; 3 Fugue for Organ with Pedal; 
4 Fugue for Oraan with 2 Manual and Pe'dal (8010b) __ 5.00 

BEETHOVEN - Organ Works (A ltman) (H1438) _______ 2.50 
BRUNNER - Choral Variations on '" ater unser im 

H immelreich " (16-022) ________ . ________________ 3.00 
3 Preludes (Christmas, Pa sion, Easter) (16-023) __ ~ __ 4.00 
Short Pal'tita" un freut euch , licben Christen gmein" 
(16.024) _____ ____ . _____ .. _______________ . _______ • 4.00 

COLLOT - Variation ur un oct ( CH165) __________ 2.50 

CONTEMPORARY ORGAN MUSIC FOR LITURGICAL USE 
(H200Gd) ________________________ ... ______________ 6.00 

HANDEL - Organ Concerto (Molu). Organ 010 with Piano 
reduction: 
No. 13 (F) (8020) _ .. ________________________ 4.50 

o. 14 ( ) (8022) ___ . _____ .___ __ 5.00 
No. 15 (d) (8024) _________ .. . ______________________ ___________ 4.00 
No. 16 (F) (5924) __ .. _________________________ 4.00 

HElDER - Innere (8047) ___ .__ ....... 3.00 
KEE, COR - 3 Inv'ntion (D478) ____________ ... . ___ 2.00 

2 Po 't\ude (D479) __ . __ .. __ ~ ________ .. 2.00 
Rceks-Veranderingen (Variations on tone rows): 

Volume 1 (D476) _.______________ 2.00 
Volume II (D477) _______________ . _______ 2.00 

KEE, PIET - 4 Manual Pieces (2 taves) (D480) __________ 2.50 
LIGETI - Volumina (5983) ________________________ 6.00 

SCHIBLER - R manebil my tel'ium incummutabile (Z457) ___ 3.50 

C. F. PETERS CORPORATION 

373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

WESTMINSTER CHOIR COLLEGE 

PRINCETON, NEW JERSEY 

TOMO OW? 

A SYMPOSIUM ON THE EVOLVING CHURCH 

AND ITS RELATION TO MUSIC 

October 19 and 20, 1970 
on the campus of Westminster Choir College 

Addresses, concerts, and workshops 

by leading Churchmen, composers, & Church musicians 

WRITE: JAMES LITTON, DEPT OF CHURCH MUSIC 

WESTMINSTER CHOIR COLLEGE 

PRINCETON, NEW JERSEY 08540 
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Converse College Orders 
Schantz for Recital Hall 

Converse College, Spartanburg, S.C., 
is building a new music building which 
will have a recital hall seating 400 peo­
ple. Schantz Organ Company, Orrville, 
Ohio has been given the contract to build 
a three-manual organ in a functional, 
exposed, position across the back of the 
stage. The swell and choir will be en­
closed in expression boxes with the 
pipes of the great and pedal arranged 
in a symmetrical placement between and 
in front of the boxes. The drawknob 
console will be movable on the stage. 

The contemporary building was de­
signed by architects Perry, Dean, and 
Stewart, Boston, with the interior de­
sign by OUo Zinke, Inc., Greensboro, 
N.C. The specification was prepared by 
Rachel Pierce, head of the organ de­
partment of the college, and Alfred E. 
Lunsford of the Schantz sta£f. Henry 
Janiec is the dean of the school of 
music. 

GREAT 
Quintation 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bordun 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
HohIfIote 4 ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 

SWELL 
Flute a Cheminee 8 ft. 61 pipes 
Viola de Gamba 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Prestant 4 ft. 61 pipes 
Flute a bec 2 ft. 61 pipes 
Plein Jeu 3 ranks 
Trompette 8 ft. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremulant 

CHOIR 
Gedackt 8 ft. 61 pipes 
Erzahler 8 ft. 61 pipes 
Erzahler Celeste 8 ft. 49 pipes 
KoppeIfIote 4 ft. 61 pipes 
Nasat 2% ft. 49 pipes 
Principal 2 ft. 61 pipes 
Terz 1% ft. 49 pipes 
Quinte 1 V3 ft. 
Krummhorn 8 ft. 61 pipes 
Tremulant 

Afred Brinkler, who became organist and 
choirmaster of St. Luke's Cathedral, Port­
land, Maine in 1905 and retired in 1952, 
celebrated his 90th birthday May 2 by 
playing a full-scale organ recital at the 
Cathedral. Born in Ramsgate, England and 
trained in London, Dr. Brinkler began his 
career as organist in 1898 at St. Mary's 
Minster, near Ramsgate. He came to Ameri­
ca in 1902 as organist and choirmaster of 
St. Matthew's Cathedral, Dal'as, Tex. 

He is ARCO and FAGO; Bowdoin College 
awarded him a MusDoc in 1952. He served 
as Portland municipal organist from 1933 to 
1952; he played a recital ce!ebrating the 
50th anniversary of the City Hall recitals 
in 1962. 

Dr. Brinkler was appointed Warden of 
the Cathedral in 1956 and named Warden 
Emeritus last January for the rest of his 
life. He refers to his 90th birthday recital 
as his "swan song." 

PEDAL 
Principal 16 ft. 32 pipes 
Bordun 16 ft. 32 pipes 
Quintaton 16 ft. 
Octave 8 ft. 32 pipes 
Bordun 8 ft. 12 pipes 
Quintaton 8 ft. 
Super Octave 4 ft. 32 pipes 
Bordun 4 ft. 12 pipes 
Mixture 2 ranks 64 pipes 
Posaune 16 ft. 32 pipes 
Trompete 8 ft. 12 pipes 

Hautbois 4 ft. 
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THE NEW LOOK - THE NEW SOUND 

Announcing a new release in our 
liKING OF INSTRUMENTS" series: 

VOLUME AS-324 
SWEELINCK, FRESCOBALDI, ALAIN, and 

many more. 

PAUL VAN VEE·LEN 
OF ZANDVOORT, THE NETHERLANDS 

Performing on the mechanical 
action organ installed in 

ST. STEPHEN UNITED METHODIST CHURCH 
MESQUITE, TEXAS 

Tonal design and finishing by 

ROBERT L. SIPE 
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FIRST PRESBYTERIAN CHURCH, MOUNT PLEASANT, IOWA 

HAUPTWERK BRUSTWERK PEDAL 

Holzgedeckt 8' QLlintodeno 8' 5L1bboss 16' 
Prinzlpol 4' Spitzflote 4' Prinzipol 8' 
Blockflote 2' Prinzipol 2' Koppelflote 4' 
Mixtur III 1/3' Terz 1-3/5' 

KrLlmmhorn 8' MECHANICAL ACTION 

GABRIEL KNEY & CO., LIMITED, PIPE ORGAN BUILDERS 
137 FALCON STREET, LONDON 35, ONTARIO, CANADA 

Reference copies at no charge! 

ANTHEMS FOR ADVE T 
Your choice of any five (5) Advent anthems listed below -

at no charCJe. Use the coupon below to make your selection. 

Please send - at no charCJe - the 5 anthems I have checked below : 

o Above th. Hills the Advent Light, SATB by Wihlo Hutson (AS801 

o Advent Carol. SATB by Paul Hamill (84936) 

o 8enedlctu5 and Hosanna. SATB by Houston Bright IAS89) 

o Chorus and Nocturne tor Advent, SATS and Soprano Solo by Noble Cain (85521) 

o He Sltall Come Down, SATB by Yil'9l1 T. Ford (849361 

o He Shalf Come Down LIke RaIn. SATI by CIiHord McCormick (A285) 

o Ho,'anna', SATI arranQed by LlvingstoD Gearhart (A392J 

o Uft Up Your Heads. SATB arranged by George Brandon (A929) 

o Come. 0 Come, Immanuel, arranged by Elliott Goodwin 
o SATB (84464) 
o SAB (88604) 

o Six Introits for Advent and ChrIstmas, SATB by Raymond Lindstrom (84938) 

NAME ......................... ...... .. ..................................... ... ................. ........................................... . 

ADDR.ESS ................... .......... ...... .... .. ................. .... ............. ........... ................ ........................ ... . 

CiTy......... ......................... .. ..................... ....... STATE._............ .. ............ ZIP ....................... . 
0770 "S" 

Suburban Reuter Prepares 
for Antiphonal Division 

The Reuter Organ Company ha om­
pleted the in lallation of a new three­
manual 37·rank instrument (with an 
antiphonal prepared for) at t. Michael 
and All Angeles Episcopal Church 
Mission, Kan., Kama Cily suburb. The 
instrument i in tal1ed in a free-stand· 
ing manner in th · balcony area of the 
church where it is ituated immediately 
to th rear of the choir ingers. 

The Rev. Benjamin Harrison i cur­
ltc, organist-choirma.! t r for the church, 
:md he in consu ltation with member 

f the Reuter slaff planned the specifi­
cation for tbe organ. The organ is a 
.,.ift to the church in In mory of John 
W. Sintic. 

GREAT 
Principal 8 ft. 61 pipt" 
Bourdon 8 Ct. 61 pipes 
Octave 4 ft. 61 pipes 
Spillflote 4 ft. 61 pipe. 
' uper Octave 2 it. 61 pipc ' 
Fourniture 4 ranks 244 pipe 
Trumpet 8 £1. 
Clanon 4 ft. 
Chimes (preparcd) 

SWELL 
Rohrgedeckt 16 ft. 85 pip 
Viola 8 It. 61 pipes 
V :ole Celeste 8 ft . 54 pipe ' 
Rohrflo·te 8 ft. 
Spitzprincipal 4 ft . 61 pipes 
Rohrflot 4 h. 
Nasard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Tierce 1% ft. 61 pipes 
Plein Jeu 3 ranks 183 pivcs 
Ba on 16 ft. 85 pipes 
Trompette 8 ft. 61 pipcs 
Hautboi 8 ft. 
Clairon 4 It. 
Trcmulant 

CHOIR 
Copula 8 ft. 61 pipes 
Ge.mshorn 8 ft. 61 pipes 
Gemshorn Celeste 8 fl. 54 I)ipcs 
Nac.hlhorn 4 It. 61 pipes 
Italian Principal 2 ft. 61 pipc~ 
Larigot 1 Va ft . 61 p;pes 
Cymbel 2 ranks 122 pipes 
Krummhorn 8 11. 61 pipes 
Posaune 16 Ct. 
Trumpet 8 ft. 
Clarion 4 ft. 
Tremu lant 

John R. Strege has been appointed organ­
ist-choirmaster of St. Mark's Episcopal Parish, 
Portland, Ore. The church has a Werner 
Bosch tracker described in The Diapason for 
August, 1966. A native of Fond du Lac, Wis., 
Mr. Strege has his BA from Concordia 
Teachers College, River Forest, 1\1., where 
his organ study was with Paul Bunjes; at 
River Forest he assisted Paul Bouman at 
Grace lutheran Church. He has his MMus 
from Syracuse University where his study 
was with Arthur Poister and David N. John­
son; at Syracuse he was organist-choirmaster 
of Calvary Episcopal Church. 

In addition to his duties at St. Mark's, 
Mr. Strege is instructor at Concordia College, 
Portland. He has continued the concert series 
at St. Mark's and has been heard on the 
St. Mark's organ on radio. 
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DEADLINE FOR THIS CALENDAR WAS JUNE 10 
July 11 

Graham Steed, King's College Chapel, 
Cambridge, England 6:30 
12 

Fred Tulan, Cathedral of St. John 
the Divine, New York City 3:00 

John Weaver, Indiana University, 
Bloomington 8:00 
13 

John Rose, Glasgow Cathedral, Scot­
land 

Gerre Hancock workshop, Alfred. 
N.Y., University to July 17 
14 

Gene Hancock recital, Alfred, N.Y. 
University 

Munich Capella Moncensis, Schloss 
Ambras, Innsbruck, Austria 8:00 

Robert MacDonald, Riverside Church, 
New York City 7:00 
15 

Billy Nalle, Long Island University 
Downtown Center, Brooklyn 8:00 

Monika Henking, Pfarrkirche, Igls, 
Austria 8:30 

Robert Baker workshop, University of 
South Mississippi, Hattiesburg to July 
17 

Graham Steed, Dom, St. Gallen, 
Switzerland 8:15 

Albert Russell, St. John's Episcopal, 
Washington, D.C. 12:10 
16 

John Rose, St. Andrew's, Plymouth, 
England 

Monika Henking, Stiftskirche zu Wil­
ten, Innsbruck, Austria 8:30 

John M. Roberts, Trinity Church, 
New York City 12:45 
19 

Graham Steed, Church of The Ascen­
sion, Caddenabia, Italy 9:00 
20 

Anita Werling, Hill Auditorium, Ann 
Arbor, Mich. 8:00 

Lionel Rogg workshop, Colorado State 
University, Fort Collins to July 24 

Arthur Poister workshop, Occidental 
College, Los Angeles to July 24 
21 

Ladd Thomas, Bach Festival, Carmel­
by-the-Sea, Calif. 

James Simms, Riverside Church, New 
York City 7:00 
22 

Johann Sonnleitner, Pfarrkirche, Igls, 
Austria 8:30 

Harold Wills, St. John's Episcopal, 
Washington, D.C. 12:10 
23 

Johanna Handel, Stiftskirche zu Wil­
ten, Innsbruck, Austria 8:30 

Dennis Michno, Trinity Church, New 
York City 12:45 

Lionel Rogg, Colorado State Univer­
sity, Fort Collins 

Marilyn Mason conference, Montreat, 
N.C. to July 29 
24 

Marilyn Mason recital, Montreat, N.C. 
26 

Larry Palmer, Trinity Lutheran 
Church, Norfolk, Va. 7:30 

DELAWARE 

John Rose, Notre Dame Cathedral. 
Paris, France 

William Teague, USAF Academy, 
Colorado 

Samuel Walter, St. Michael's College, 
Winooski, Vt. 
27 

Robert Baker class, Westminster 
Choir College, Princeton, N.J. 

Lionel Rogg, Lawrenceville, N.J. 
School 
28 

Clyde Holloway, Riverside Church, 
New York Cit 7:00 

Munidl Capella Antiqua. &bl0 
Ambras, Innsbruck, Austria 8:00 
29 

Anton Voigt, Pfarrkirche, Igls, Austria 
8:30 

Clyde Holloway class, Westminster 
Choir College, Princeton, N.J. 

Robert Baker conference. University 
of ·Wisconsin, Madison 

Graham Steed, Westminster R. C. 
Cathedral, London, England 8:00 

Harold Wills, St. John's Episcopal, 
Washington, D.C. ]2:10 
30 

Bernhard Handel, Stiftskirche zu Wil­
ten, Innsbruck, Austria 8:30 

Richard Alexander, Trinity Church, 
New York City 12:45 

Larry R. Rootes, Christ Church 
Cathedral, Montreal 12:00 
31 

Gerre Hancock, St. Dunstan's College 
conference, Providence, R.I. to Sept. 4 
Aug. 2 

Esther L. Johnson, Temple Hill, Oak­
land, Calif. 4:00 

Russell Saunders, USAF Academy, 
Colorado 

Francis Jackson, training course for 
boy choristers, ·Westminster Choir Col­
lege, Princeton, N.]. to Aug. 7 

Larry Palmer, National Shrine, Wash­
ington, D.C. 7:00 

College Community Chorus, St. 
Michael's College, Winooski, Vt. 

Gillian Weir, Queen Mary Road 
United Church, Montreal, Canada 
3 

Russell Saunders Workshop, Temple 
Buell College, Denver, Colo. 

William Teague at Evergreen Con­
ference to Aug. 22 
4 

Gustav Leonhardt, Frans Briiggen, 
Annei Bulsma, Schloss Ambras, Inns­
bruck, Austria 8:00 

Gordon Wilson, Riverside Church, 
New York City 7:00 
5 

Herbert Preisenhammer, Pfarrkirche, 
Igls, Austria 8:30 

Byron Blackmore, orchestra, Holy 
Cross Seminary, La Crosse, Wis. 8:15 
6 

Herbert Preisenhammer, Striftskirche 
zu Wilten, Innsbruck, Austria 8:30 
9 

John Rose, Stockholm, Sweden, Festi­
val 
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VIERNE'S PROGRESSIVE 
USE OF CHROMATICISM 

As a general statement it is safe to 
say that Vierne's harmonic style in his 
six organ symphonies is a chromatic 
one. The plethora of sharps, flats, and 
accidentals in the printed score would 
seem at once to bear this out. In all 
six organ symphonies one can find 
numerous examples of chromatic, rather 
than diatonic, nonharmonic tones, that 
is, appoggiaturas, passing tones, auxilia­
ries and suspensions. An attempt to 
classify and to catalog all these chro­
matic non-chord tones would be both 
difficult and unrewarding, for such a 
classification would reveal little of 
Vierne's use of tonality, or key-centered­
ness in his symphonies. In general, how­
ever, Vierne's harmonic style, as re­
vealed in his organ symphonies, pro­
gresses from a clearly-defined - albeit 
chromaticised - use of tonality, as 
found in his First and Second sympho­
nies, to a more obscure use of tonality, 
as found in his Fifth and Sixth sympho­
nies. More specifically, the first two 
symphonies possess the "functional har­
mony" of the classic-romantic tradition; 
the many chromatic, non-harmonic 
tones and chromatic chords do not alter 
the functional harmonic progressions of 
"common-practice" music, or music of 
the 18th and 19th-centuries. 

At the other extreme, Vierne's last 
two symphonies, notably the Sixth, are 
much less stable tonally, the key cen­
ters being constantly shifted. These sym­
phonies have many passages where a 
definite feeling of tonality is obscured 
01' delayed by a highly chromatic bass 
line or general chromatic texture. 

THE CENTENARY OF VIERNE'S birth 
was honored in London concerts of this year's 
English Bach Festival. All six organ sym­
phonies were heard: Symphony 1 - Martin 
Neary at St. Margaret, Westminster, April 
24; Symphony 2 - Fernando Germani at St. 
Paul's Cathedral April 23; Symphony 3 -
Marie-Madeleine Durufle at Westminster 
Abbey April 22; Symphony 4 - Andre Mar­
chal at Westminster Cathedral April 27; Sym­
phony 5 - Ralph Downes at Festival Hall 
April 28; and Symphony 6 - Chorzcmpa at 
St. Margaret WClstminster April 21. 

Vierne & His Six Organ Symphonies: 

Part II 

The middle two symphonies, the 
Third and Fourth, bridge the gap be­
tween the two extremes of harmonic 
styles. These works are characterized by 
many more chromatic non-chord tones 
and chromatic progressions than the 
first two symphonies, but they never­
theless retain the strong functional har­
monic progressions of classical tonality. 

Thus the six symphonies fall into 
three groups of two, each pair showing 
a noticeable harmonic consistency. The 
first two symphonies, which reflect the 
harmonic idiom of Franck, were written 
at the ages of 29 and 32 respectively. 

By Page C. Long 

The Thil(l and Fourth symphonies were 
written at the ages of 41 and 44, while 
the Fifth Symphony was written at age 
of 54 and the Sixth at age 60. The sym­
phonies represent about 30 years of 
Vierne's creative life and almost half of 
hii actual lifetime. 

MELODY IN THE VIERNE 
ORGAN SYMPHONIES 

The melodies of the first three Vierne 
symphonies are, for the most part, dia­
tonic and relatively devoid of chromatic 
alterations. The accidentals appearing 
on the pages of these works are usually 

Ex. 3. Symphony V, first movement, m. 4-9. 

~w, .,. 
III ~tiiiifI f I 

Ex. 4. Symphony V, second movement, m. 39-42. 
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Ex. 5. Symphony V, third movement, m. 1-3. 
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chromatic non-chord tones, or such 
common accidentals as the leading tone 
10 the dominant or the leading tone of 
the minor scale. The chromaticism of 
these first three symphonies is caused 
more by the harmony than by the mel­
ody itself. In other words, Vierne ap­
plies a chromatic harmony to his dia­
tonic melodies. In the Fourth Sympho­
ny, however, one notes an increase in 
the use of accidentals in the melodies 
themselves, especially in a theme of the 
first movement, which appears in vari­
ous disguises in the last two movements. 
The cyclic themes of the Fifth Sym­
phony (Ex. 3, 4, and 5) likewise use 
both the diatonic and the chromatically 
altered tones of the scale in their me­
lodic structure. 

The Sixth Symphony is in a class by 
itself in regard to the abundance of 
chromatic tones in its melodies and 
harmonies. The secondary theme of the 
first movement (Ex. 1) uses all 12 
chromatic tones, while the main theme 
from the second movement, the Aria, 
uses II out of 12 chromatic tones (Ex. 
2). The first ten notes of the Adagio 
contain seven chromatic tones, and the 
first eight notes of the first movement's 
intrOductory theme - which later be­
comes the toccata figuration in the same 
movement - contain eight different 
tones, three of which have an accidental. 
In the whole symphony the only themes 
which can be called predominantly dia­
tonic are B themes of the Scherzo and 
of the Final. The final cadence of the 
second movement of this work has one 
of the rare instances of a modal seventh 
(C-natural progressing to the D tonic 
in the soprano in m. 85-86). The main 
theme of the Final of the Third Sym­
phony, however, gives prominence to the 
E-natural in the key of F-sharp minor. 

Only rarely does Vierne make use of 
the melodic interval of the augmented 
second, the principal characteristic of 
the harmonic minor scale. One instance 
of this occurs in the 11 th measure of 
the Allegro of the Fourth Symphony 
(G-sharp to F-natural). 

If one were to look at all the themes 
of the Vierne's six symphonies, one 
would be impressed by the great num­
bers of tied notes, which usually bring 
about strong syncopations. Practically 
every other theme has at least one ex-

(Continued, next tJage) 
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:lmple of tied notes or syncopated rhyth­
mic patterns, such as the 8th-quarter-Rth 
combination. Notewonhy also is the 
high incidence of themes which begin 
with an anacrucis. although lor some 
reason this is less true of the seconLi 
and last symphonies than of the othel 
four. 

Although Vierne often changes key 
signatures and tempo markings within 
the course of a single movement, he 
never changes the meter during a move­
ment, a frequent practice among many 
of his contemporaries such as Tourne­
mire. The classic spirit of Vierne found 
ample rhythmic variety within a con­
stant metric scheme. 

In all the Vierne symphony move­
ments the phrase lengths would seem 
to be as often irregular as regular, 
\'ierne frequently electing to build his 
musical sentence from chains of phrases, 
or from phrases having an odd number 
of measures. The opening nine-measure 
period of the Prelude to the First Sym­
phony, for instance, groups itself by 
measures into the following scheme: 1 + 
1 + 2 + 2 + 1 + 2. The opening 28 
measures of the Final to the Sixth Sym­
phony fall into this phrase pattern: 4 
(introduction), 4 + 4 + 4 + 6 + 6. 
Vierne's usual melodic compositional 
process is that of the continuous deriva­
tion of small initial melodic units. The 
Prelude to the First Symphony (Ex. 22 
- Part III of this article) is a case in 
point; the entire movement is derived 
from the motives in the first four 
measures. 

In the last three symphonies this 
continuous derivation of melody mani­
fests itself in the cyclic - or trans­
movement - themes common to each of 
these works. In the Fourth Symphony 
the "germinal" theme of the Prelude 
(first movement, m. 3) is altered to 
become the B theme of the Romance 
(m. 43) and the main theme of the 

Final. 
The Fifth Symphony has two cyclic 

themes. Examples 3, 4, and 5 show one 
of these germinal themes and two of 
its transformations. In a similar fashion, 
the main theme of the first movement 
(Ex. 25, Part III) appears , slightly dis­
guised, in the third and fourth move­
ments. In this symphony the various 
transformations of the two cyclic themes 
are easily discerned by the ear. The 
Sixth Symphony also contains two ~er­
minal themes which are COHlmon to two 
or more movements. 

If Vierne emulated Fn!!lC:~~ bv adopt­
ing the cyclic prine' pIe in his la·:t three 
symphonies, he aho copied his te:!cher 
by ma'dng use of short acta, c canons 
in all but his Second Symphony. Since 
the literal canonic treatment usually 
does not last for more t.han six to eight 
no~es, perhaps one might better call 
these passagcs "short imitations" of 
two or more voices at the octave, rather 
than "canons." At any rate, the B 
theme of the fourth movement of thc 
FirstSym p.hony is typical of this tech­
nique as used by Vierne (Ex. 6). 

In the Fugue c.f the same work the 
four-\oiced imitations in m. 38 to 49 
are exemplary. The B theme ill the 
last movement (m. 49) is an extended 
Glllonic pas~age in wh:ch nine notes 
of the theme are imitated at the octave 
between the soprano and the pedal. 
The time lapse between voices is only 
one beat. This nine-note canon ic figure 
is developed into a sequential section 
covering 16 measures (Ill. 49-65). 

Other examples of octave canons are 
found in the Romance of the Fourth 
Symphony (last fi\'e measures) and in 
the first movement of thc Fifth Sym­
phony (m. 23-26). In the first movement 
of the Sixth Symphony the first six 
notes of the "T", or toccata theme, are 
imitated at the octave in m . 103-\06. 

In the Final to the Fifth Symphony 
there are two short examples of canon 
at the 11 th in m. 38-40 and 45-47. In 
the same movement the B themc is 
imitated at the nin:.h - after a two­
measure time lapse - in 111. 73-80. A 
less strict canon of the B theme at the 
inten-al of a tenth occurs in m. 75-86 
of the Filial of the Third Symphony. 

:\fA./OR-MINOR THIRD CONFLICT 
AND CROSS REI.ATIONS 

Cross. relation, or falsc relation, de­
notes the appearance in different voiccs 
of two tones which. owing to their IllU­

t·.!ally conflicting character - for in­
stance the major and minor third of 
the same triad - are best plac::d as a 
melodic progression in one voice. 
Throughout the history of the major-
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F". G. Symphon y I, fourth Illovement, m. 85-90. 

Ex. 7. Sympholly 1, Fillale, m. 13-17. 
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Ex. 8. Symphony ill, fourth mO\ement, 111. 3-4. 

Ex. 9. Symphony IV, first movement, m. 3-6. 

S'~ ",# ...oft -:1" LL 5"" '111 2." 1.. 1." S 
1..4 3 7 6 ~:>~ ~ T ~ e a 

,~,P i y n..rratt1ft!t!f I 'lLJ&ffljJJ Ut 
Pe.ti. 

Ex. 10. Symphony I, first movement, m. 3-5. 

Ex. II. Symphony VI, first movement, m. 23-24. 

Ex. I~. Symphony I, last movement, m. 217ff. 

E:~ . ! :;. Symphony VI, sccond movement, Ill . 5. 

{;:: [Ioaa I tadAI 
(D "",nor) Pd. 

E, . I~. SYllq>l:oll y VI, fir~t mO\'emcllt, m. 20. 

E,. I."). Symphony I, last 1lI0\Clllcnt, final cadence. 

lllinor scale system there have been 
composers who have employed this "di­
agonal" chromatic alteration with great 
eHect. (;esualdo in thc renaissance pe­
riod and Frescobaldi in the early ba­
roq:lc are two composers whose music 
abounds with con:licts of major and 
minor thirds (and sixths) . .J. S. Bach 
g'ives us a striking sequence of cross rela­
tions of major-minor thirds in his well­
known C Minor Prelude frOIll the first 
\olullle of the Wtll-TellljJered Clavier 
(III. 17-20). The first movelllent of the 
Brahms Third Symphony highlights this 
device in its first theme. Many compos­
ers of ollr own century have used cross 
rclations extensively, some composers 
C\en allowing a triad's major third to 

sound simultaneousl), with its minor 
third. 

In all six of Vierne's organ sympho­
nies the major-minor third (or sixth) 
conflict is apparent. In the Final to the 
First Symphony the main theme, in the 
p _'dal. selS lip a momentary conflict be­
tween G-natural and G-sharp. (Ex . 7, 8) 

When the conflict of thirds occurs 
hetween two voices - for instance, be­
tween soplano and alto parts - it be­
comes a leal CrollS relalion. or false rela­
tion. The Adagio of thc Third Sympho­
ny presents a simullaneous cross rela­
tion between A and A-sharp (mA). The 
A natural could be ccnsidered as an 
appog3iatura to the G. Notice also the 
D sharp and D-natural conflict in the 
tenor voice (m. 3). 

The continuously developed theme in 
lhe opening movement of the Fourth 
S)'lnphony uses a number of diatonic 
and chromatically altercd notes of the 
G minor tonality. This is introduced 
under an octave G tonic inverted pedal 
point in the manuals. (Ex. 9) 

CHROMATIC SCALE SEGMENTS 
WHICH OBSCURE TONALITY 

A descending or ascending chromatic 
scale segment of six notes (half the 12 
tones available) or more can momen­
tarily obscure a feeling of tonality, espe­
cially if the chromatic segment appears 
in the bass part. In the ch ronological 
order of his symphonies, Vierne increas­
ingly employs chromatic segments which 
delay a definite key feeling. In the 
Prelude to the First Symphony the ear 
accepts the melody, based upon a chro­
matic scale segment, as belonging to the 
D minor tonic, since the D pedal point 
remains firmly tonic-bound for the first 
five measures. (Ex. 10) 

In the introduction to the first move­
ment of his Sixth Symphony, Vierne 
allows chromaticism to hide completely 
the tonality of D major. (Ex. 11) 

SPECIAL CHORDS AND PEDAL 
POI;\ITS USED BY VIERNE 

The harmonically elusive nature of 
the diminished seventh chord was at­
tractive to Vierne. who frequently used 
it as a modulatory or embellishing 
chord in his symphonies. In the Prelude 
of the First Symphony he uses it to em­
bellish the tonic of D minor in the coda, 
which begins at m. 82. In the following 
movement, the Fugue, he outlines the 
diminished seventh chord in the first 
measure of the subject. As a result, vari­
ous forms and transpositions of this 
chord appear throughout the movement. 
An unashamed ;;equence of these chords 
appears in the coda (which starts at m. 
99) over a dominant pedal. 

Vierne frequently embellishes the di­
minished seventh chord with an appog­
giatura taken a whole step from above. 
as in m. 152 of the second movement of 
the Fourth Symphony. (Ex. 12) 

Vierne makes some use of augmented 
triads. In the Prelude of the First Sym­
phony he uses the G-B-E-flat triad to 
precede the G minor triad, the subdom­
inant of the key (m. 69). The first 
movement of the Fifth Symphony makes 
frequent use of three augmented triads 
in succession. 

One of the most unusual and memor­
able final cadences in all the symphony 
movemen ts is the one at the end of 
the second movement of the Fourth 
Symphony. Here the augmented medi­
ant chord directly precedes the tonic 
with a raised third. Similarly. the last 
eight me,lSllreS of the third movement 
of the Sixth Symphony employ a se­
quence of augmented triads. 

The augmented six-five chord. somc­
times called the "German sixth" chord, 
appears often in the symphony move­
ments. In the introduction to the first 
movement of the last symphonv. it ap­
pears in inversion. prolonged for four 
measmes just prior to the first state­
ment of the A theme. 

The coda of the Allegm 1livf/ce move­
ment of the First Symphony employs 
the augmented six-five chord in alterna­
tion with the ton~c chord (m. 189 to the 
end). The final cadence of the last 
movement of the Second Symphony uses 
this chord to precede the tonic. 

In the Fl11ai of the last symphony, the 
augmented !>ix-five chord precedes the 
tonic just before the coda (111. 298-303). 

The less sonorous augmented six-three 
chord, the "Italian sixth" chord, does 
not appear in the symphonies. The 
"French sixth", or augmented six-four­
three chord. appears for the first time 
in the Adagio of the Third Symphony 
(m. 77). and is used several times in the 

Fifth Symphony (fourth movement, m. 
29, and last movement, m. 37. 42, 173, 
and 224). In the last symphony the 
introduction of the Aria ends with a 
French sixth chord in m. 5. (Ex. 13) 

The augmented eleventh chord, al­
ways easily identified by the ear. ap­
pears in the Fifth Symphony, first JllO\C­

ment, m. ;;9 and 41, and in the first 
movement of the Sixth Symphony, m. 
20 and 49. (Ex. 14) 

Vierne adds the sixth degree of the 
scale to the final tonic chord in four 
symphony movements. In the closing 
measures of the Final of the First Sym­
phony the B-natural embellishes the 
arpeggiated D maior tonic chord in the 
pedal solo. (Ex. 15) 
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In this example Vierne repeats the 
final "lic chord three times. This 
threefold tonic chord repetition in the 
final cadence is found in at least one 
movement of all the symphonies except 
the Second. In the First Symphony he 
uses this idiosyncracy in the last two 
movements, while in the Fourth Sym­
phony it is found in the first, third, and 
last movements. In the Third Symphony 
it is found at the end of the second 
movement, and in his last two sympho­
nies he closes the first movements with 
this device, which might be termed a 
"mannerism" peculiar to Vierne. In the 
final cadence of his last symphony 
movement, the Final from the Sixth 
Symphony, the added sixth tone is al­
lowed to sound boldly in the threefold 
tonic chord repetition. 

One of the chief earmarks of Vierne's 
symphony movements is his frequent 
and consistent use of pedal points of 
all kinds - tonic, dominant, mediant, 
or inverted pedals found in a top or 
middle voice. The capacity of the organ 
to hold tones for long periods without 
pause for a breath has inspired many 
composers of organ music to use this 
device, which is also called "organ 
point." The sustained tone, especially 
if it is in the bass, eventually draws all 
the supporting harmonies to itself, but 
nevertheless creates new harmonic com­
binations during the course of its dura­
tion. In the Example 16, for in­
stance, the manual parts would sound 
rather commonplace and unarresting if 
played without the pedal point on F. 

In the third movement from the Fifth 
Symphony the mediant pedal point ap­
pears in several keys throughout the 
movement. (Ex. 17) 

The long sustained dominant B-flat 
pedal point in the Adagio of the Sixth 
Symphony is typical of Vierne's use of 
inverted pedal point in a top or middle 
voice. (Ex. 18) 

ISOLATED EXAMPLES OF 
UNUSUAL HARMONIC EFFECTS 

The following musical examples must 
be regarded as unusual rather than 
typical features of Vierne's harmonic 
style, although they demonstrate at the 
same time Vierne's willingness to use 
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any unice of harmony which suits his 
creative purpose. 

The fIve-measure introduction which 
precedes the highly rhromatic theme of 
the Aria of the Sixth Symphony (Ex. 
2) reminds one of the "chord-planing" 
effects found in some of Debussy's mu-

sic. In this introduction a sequence is 
formed on the resolution of a ninth 
chord into a seventh chord. (Ex. 19) 

The following example is the opening 
of the C(/I/Iilime of lhe Third Sympho­
ny. The right haud features the B-F 
tritone while the left hand sounds a 

Ex. 16. Symphony V, first movement, Ill. 13-15. 

1::~;;;: ~ I po:: ; I 
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Ex. 18. Symphony VI, fourth movement, m. 15-19. 
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Ex. 19. Symphony VI, second movement, m. 1-2. 
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chord of fourths, using a conflict be­
tween D and D-sharp. The lIlovement 
is in A minor. (Ex. 20) 

CONCLUSIONS REGARDING 
VIERNE'S USE OF HARMONY 

Vierne's chromaticism grows increas­
ingly more complex from his first to his 
last organ symphonies. The simple chro­
matic alteration of scale tones, charac­
teristic of the chromaticism of the first 
three symphonies (Ex. 7 and 8), yields 
to a more complicated chromaticism of 
the last three symphonies (Ex. 11 and 
14). In these last two examples one 
senses that the dissonant clashes present 
in the harmonies are a product of con­
trapuntal movement of the individual 
voices. 

In his last three symphonies Vierne 
sometimes uses familiar chords in a 
non-traditional way. Compare the tra­
ditional use of seventh chords in the 
first two symphonies with the more pro­
gressive use of the same type of chord 
in the last two symphonies (Ex. 13 and 
19). Compare also the use of the con­
ventional tonic and dominant pedal 
points in the First Symphony with the 
use of the highly dissonant pedal points 
throughout the first movement of the 
Fifth Symphony (Ex. 6). Mention has 
been made in this discussion of the use 
of special chromatic chords in the last 
three symphonies - ninth chords, aug­
mented elevenths, augmented sixths, 
and added sixth chords. 

The melodies themselves in Vierne's 
symphony movements become increas­
ingly more chromatic from the First 
Symphony to the Sixth. The melodies 
of the First Symphony are fairly dia­
tonic (Ex. 6 and 7), while the melodies 
of the last symphony (Ex. I and 2) use 
many chromatic tones; these last two 
examples, in fact, use all, or most, of 
the 12 chromatic notes, as was pointed 
out. 

Continuous derivation of melody from 
small, initial melodic units is a fairly 
consistent feature of all the symphony 
movements. This compositional process 
tends to produce many instances of ir­
regular phrase length in the Vierne 
symphonies. 

(To be concluded) 
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Harpsichord News 

More Chamber Music 
With Harpsichord 

By Larry Palmer 
In response to our request that read­

ers submit additional titles of con­
temporary chamber music with harpsi­
chord, we have the following additions 
to our list: (from Carl Helmick, Jr. of 
the University of Arizona): 

• Wolfgang Fortner: New-Delhi Mu­
sik (flute violin, 'cello, harpsichord) 
Schott 5064. 

• John Joubert: Sonata a Cinque for 
recorder (flute), 2 violins, 'cello, harpsi­
chord. Novello. 

• Edmund Rubbra: Fantasia on a 
theme of Machaut, opus 86, for recorder, 
string quartet, harpsichord. Alfred 
Lengnick, London. 

• Heinrich Kaminski: Music for 2 
violins and harpsichord. Peters 4183. 

• Henri Pousseur: Madrigal Two, for 
flute, violin, gamba, harpsichord. Uni­
versal Edition 13803. 

• Siegfried Borris: Trio for harpsi­
chord, recorder, gamba. Sirius Verlag, 
Berlin. 

• Alan Hovhaness: Duet for violin 
and harpsichord, opus 122. Peters 6439. 

• Darius Milhaud: Sonata for Clave­
dn and Violin. Elkan-Vogel. 

• Ferenc Farkas; All' Antica for gam­
ba and harpsichord. Edito Musica, Buda­
pest, 1965. (a sonata in three move­
ments) 

• Daniel Pinkham: Duet for soprano 
recorder (or oboe) and harpsichord. 
E. C. Schirmer 2092. 
---Eclogue for flute, harpsichord~ and 
offstage handbells. E. C. Schirmer 
2098. 
---Concerto for celesta and harpsi­
chord soli. E. C. Schirmer 237. 

• Richard Arnell: Sonata da Camera 
(harpsichord, violin, gamba). Hinrich­

sen 1310. 
---Harpsichord Concertino with 
strings. Hinrichsen 911. 

• Robin Orr: Sonata for Violin and 
harpsichord. Hinrichsen. 1321. . 

• Jiirg Bauer: Di~ertlmento. for harp­
sichord and percuSSlOn. Associated. 

• Peter Benary: Sonatine for harpsi­
chord and percussion. AMP. 

• Alvin Etler: Sonata for viola and 
harpsichord. A1v!P,. . 

• Reinhold Fmkbemer: Tnalogue for 
harpsichord and percussion. AMP. 

Features and news items lor this column 
are welcome. Address: Dr. Larry Palmer, 
J03J Bolling Ave., Apt. 6J, Norfolk, Va. 
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75222.) 
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Conlultantl 

• Klaus Huber: Noctes intelligibilis 
lucis (oboe and harpsichord). AMP. 

• R. Kelterborn: Esquisses for harp­
sichord and percussion. AMP. 

• Bernard Krol: Reminiscenza (l1ule 
ano harpsichord). AMP. 

• A. 1;. Kropfreitcr: Concerto Re­
sponsoriale (organ and harpsichord). 
AMP. 

• Peter Mieg: Concerto for harpsi­
chord and chamber orchestra. AMP. 

• Music for flute, oboe, violin, viola, 
'cello, bass, and harpsichord. AMP. 

• R. von Oertzen: Lyric Concerto for 
harpsichord and strings. AMP. 

• Quincy Porter: Duo for Viola and 
harpsichord. AMP. 

• Jano Takacs: Partila, opus 55, 
harpsichord and orchestra. AMP. 

(from Helen Keaney of the New Eng­
land Conservatory) 

• Carlos Surinach: Tientos for harp· 
sichord, English horn, and tympani. 
AMP. 

• Daniel Pinkham: Serenade for Vio­
lin and harpsichord. R. D. Row. 

• G. Petrassi: Concerto for four 
winds, strings, and harpsichord. 

Mr. Helmick also suggests several 
catalogs - a "Music for Harpsichord" 
available on request from Associated 
Music Publishers and the listings of 
Pioneer Editions (formerly Composers' 
Facsimile Edition) at 170 West 74th 
St., New York 1023. 

OFF THE SOUNDBOARD 
Travis Grimes was harpsichordist in 

an all-Couperin program at the Univer­
sity of Manitoba, School of Music, on 
May 19. She played the 27th Ordre and, 
together with Peggie Sampson, gamba, 
accompanied Phyllis Thomson in the 
Premiere Lecon de Tenebre. Organ por­
tions of the program appear in this 
month's recital pages. 

Gustav Leonhardt, Frans Briiggen, 
and Anner Bijlsma played this concert 
in the Hall of the German Bank, Frank­
furt-am-Main, Germany, on March 8: 
Suite in G major for recorder and con­
tinuo, Dieupart; Ricercar for 'cello, 
Gabrieli; Ricercar, degli Antonii; two 
Sonatas in A major for harpsichord, 
Scarlatti; Sonata in D minor for re­
corder and continuo, Telemann; The 
Nightingale in Love, Couperin; Engels 
Nagtegaeltje, J. J. van Eyck; La Folia, 
Corelli. 

The Harpsichord vol. III, No.2, fea­
tures articles by George Sargent and 
Helen R. Hollis. George Huber, Swarth­
more College, lists "More Contemporary 
Music for Harpsichord." Letters to the 
editor from Wallace Zuckermann and 
John Challis present interesting view­
points concerning Mr. Zuckermann's 
new book. 

For its final concert of the season, 
the Norfolk Chapter Consort pro­
grammed 20th-century music since 1950. 
Larry Palmer was harpsichordist for 
Ned Rorem's "Lovers" (harpsichord, 
oboe, 'cello, and percussion), a narra­
tive in ten scenes. 

Cynthia Hoover's booklet, Harpsi­
chords and Clavichords, is now available 
from the Smithsonian Institution Press 
(U.S. Government Printing Office) for 

40 cents, postpaid. This 44-page bargain 
is filled with beautiful photographs of 
representative instruments from the 
Smithsonian collection. Here is an ex­
cellent and inexpensive gift for stu­
dents, friends, or anyone. 

Music from the 15th through the 
20th centuries was performed at the 
Mission San Xavier del Bac, Tucson, 
Arizona, on March 6. Shirley Helmick, 
Roy Johnson, and Janet Adolphson 
were harpsichordists, and the program 
included: Ricercar, Ortiz; Sonata in A 
minor for Viol and Continuo, Tele­
mann; pieces by Wm. Byrd and Dur­
ante; Organ Trio Sonata No. I (in a 
transcription for flute, violin, and con­
tinuo), Sheep May Safely Graze, Bach; 
Two Interludes for Flute, Violin, and 
Harpsichord, Ibert. 

Larry G. Palmer has been appointed as­
sociate professor of harpsichord and organ 
at Southern Methodist University, Dallas, 
beginning in September. He will continue the 
program in harpsichord begun by the late 
James H. Tallis. The University has been 
given two new harpsichords, one a Dulken 
model built by Rainer Schutze in Heidelberg. 
Two new graduate programs have been 
established - a master of music with a 
maior in harpsichord and a double major 
in harpsichord and organ. 

Dr. Palmer comes to SMU from Norfolk 
State College, Norfolk, Va., where he has 
taught since 1965. He previously taught at 
St. Paul's College, Lawrenceville, Va. At 
Norfolk he conducted the concert choir, the 
Collegium Musicum, the opera workshop and 
taught organ, harpsichord, advanced music 
history and advanced conducting.. He con­
ducted the Norfolk Chamber Consort and 
was organist-choirmaster at Trinity Lutheran 
Church. He is active as organ and harpsi­
chord recitalist, having played both in 
Europe and in the USA. He is author of 
Hugo Distler and His Church Music and has 
edited some Distler choral works with Eng­
lish text. 

A graduate of Oberlin Conservatory in 
1960, where he was an organ student of 
Fenner Douglass, Dr. Palmer's junior year 
was spent in Salzburg where he studied 
harpsichord with Isolde Ahlgrimm. He has 
the MMus and DMA in church music from 
Eastman School of Music where he was an 
organ student of David Craighead. He has 
spent two summers in Haarlem, The Nether­
lands, studying harpsichord with Gustav 
leonhardt. He edits the monthly harpsichord 
column for THE DIAPASON. 
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Reuter Organ Dedicated 
at Olivet Nazarene College 

The Ella Leona Gale organ, named 
ill memory of the long-time Olivet 
Nazarene College organist and teacher, 
was dedicated May 17 with a program 
under the direction of Ovid Young 
with assisting vocal and instrumental 
musicians. The three-manual Reuter is 
in the College Church of the Nazarene, 
Bourbonnis, Ill. Brass and timpani 
were heard on Peeters' Entrata Festival 
and the Concert Singers sang the Vi­
valdi Gloria. Mr. Young's organ num­
bers are listed in the recital pages. 

GREAT 
Open Diapason 8 ft. 61 pipes 
M(dodia 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
Octave 4 ft. 61 pipes 
Twelfth 2% ft. 61 pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
Festival Trumpet 8 ft. 61 pipes 
Chimes 

SWELL 
Principal 8 ft. 61 pipes 
Rohrflote 8 ft. 61 pipes 
Viole de Gambe 8 ft. 61 pipes 
Viole Celeste 8 ft. 49 pipes 
Flute 4 ft. 61 pipes 
Nasard 2% ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Fagotto 16 ft. 61 pipes 
Trumpet 8 it. 61 pipes 
Hautbois 4 ft. 61 pipes 
Tremolo 

CHOIR 
Nasonflote 8 ft. 61 pipes 
Nachthorn 4 ft. 61 pipes 
Doublette 2 ft. 61 pipes 
Larigot 1 Yl ft. 61 pipes 
Tremolo 

PEDAL 
Contrabass 16 ft. 12 pipes 
Bourdon 16 ft. 58 pipes 
Lieblichgedeckt 16 ft. 32 pipes 
Quirtt 10% ft. 32 pipes 
niapasort 8 ft. 
Bourdon 8 ft. 
Choral Bass 4 ft. 
Bourdon 4 ft. 
Bourdon 2 ft. 
Fagotto 16 ft. 
Fagotto 8 ft. 
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Church in Norwich, N.Y. 
Installs New Allen 

The Broad Street Methodist Church, 
Norwich, N. Y. has installed and three­
manual Allen instrument. The plan 
includes a processional installation pro­
jecting all stops of the choir division. 
The organist is Jean Spang. 

GREAT 
Gemshorn 16 ft. 
Priucipal 8 ft. 
Dulciana 8 ft. 
Bourdon 8 ft. 
Lieblichflote 8 ft. 
Octave 4 ft. 
Flute Harmonique 4 ft. 
Twelfth 2% ft. 
Fifteenth 2 ft. 
Waldflote 2 ft. 
Mixture 4 ranks 
Harp 
Celesta 
Carillon 

CHOIR 
Viole 8 ft. 
Aeoline 8 ft. 
QuiRtadena 8 ft. 
Flute 8 ft. 
Prestant 4 ft. 
Quintade 4 ft. 
Quinte 2% ft. 
Principal 2 ft. 
Spillflote 2 ft. 
Larigot 1 Yl ft. 
Sifflote 1 ft. 
Scharf 3 ranks 
Dulzian 16 ft. 
Krummhorn 8 ft. 
Krummregal 4 ft. 

SWELL 
Geigen Diapason 8 ft. 
Gamba Celeste 2 ranks 
Gemshorn 8 ft. 
Voix Celeste 2 ranks 
Gedeckt 8 ft. 
Flute Celeste 2 ranks 
Octave Geigen 4 ft. 
Flute 4 ft. 
Nazard 2% ft. 
Doublette 2 ft. 
Blockflote 2 ft. 
Plein Jeu 4 ranks 
Contra Fagotto 16 ft. 
Hautbois 8 ft. 
Trompette 8 ft. 
Clairon 4 ft. 
Tremolo 

Arthur Birchall has become service dirac­
tor in the United States for Casavant Freres, 
Ltee, St.-Hyacinthe, Quebec. Mr. Birchall 
gained his early training in organ building 
with Rushworth and Creaper, LiverFool, 
Eng!and. He joined the staff of Aeolian· 
Skinner in 1951 and became vice-president 
ten years later. He brings to Casavant wide 
experience in every aspect of organ build­
ing. 

PEDAL 
Contra Basse 32 ft. 
Contre Dulciana 32 ft. 
Principal 16 ft. 
Gemshorn 16 ft. 
Bourdon 16 ft. 
Lieblich Gedeckt 16 ft. 
Octave 8 ft. 
Gedeckt 8 ft. 
Choral Bass 4- ft. 
Piccolo 2 ft. 
Mixture 3 ranks 
Contra Bombarde 32 ft. 
Bombarde 16 ft. 
Posaune 8 ft. 
Clairon 4 ft. 

WILLIAM SELF and the Boys Choir of St. 
Thomas Church, New York City were guests 
of the Chapel of the United States Naval 
Academy at Annapolis for the May 17 service. 

Some Choral Perfonnances 
Noted 

A number of choral programs have 
reached our desks within the weeks of 
High Spring. We glean from them an 
interesting if not at all comprehensive 
list: 

Buxtehude Jesu, Joy and Treasure -
Huntington Court United Methodist 
Roanoke, Va. (C. Ralph Mills); Church 
of Our Mother of Sorrows, Louisville, 
Ky. (Robert Crone); Twelve Corners 
Presbyterian, Rochester, N.Y. (Robert 
:Finster); First Methodist, El Dorado, 
Ark. (Gordon & Helen Betenbaugh). 
Debussy L'Enfant Prodige, Trinity 
Church, New York City (Frank Cedric 
Smith). Distler Choral Motets, Little 
Advent Music, St. Mark's Church, Glen­
dale, Calif. (Richard W. Slater). Distler 
Totentanz, Church of the Ascension, 
New York City (Vernon DeTar). Schu­
bert Mass in E flat, First Presbyterian 
Church, Niles, Mich. (Walter R. Gin­
ter, Doris Blackmun). Haydn Lord Nel­
son Mass, Christ Church Cathedral, 
Hartford, Conn. (Raymond F. Glover, 
Eleanor L. Taylor). Haydn Creation, 
First Baptist, Alhambra, Calif. (Earle 
Anderson); Haydn Missa Solemnis, Uni­
versalist-Unitarian Church, Brockton, 
Mass. (Harold Heeremans). Mozart 
Missa Brevis, Pinkham Wedding Can­
tata, Kansas City Chamber Choir (Wil­
liam Bliem, Jean Thiel). Handel Dixit 
Dominus, Trinity Parish, Princeton 
N.J. (James Litton). Bach Praise to God 
on High, Concordia Senior College, Fort 
Wayne, Ind. Bach Jesus Priceless Treas­
ure, First Presbyterian, Burlington, N.C. 
Robert B. King. 

FREDERICK L. GRIMES, III and Wil­
liam Hays were at the two organs in St. 
Thomas Church, New York City for a per­
formance May 18 of the Vierne Mass in C 
sharp minor for choir and two organs. Wil­
liam Self conducted the performance. 

LOYOLA UNIVERSITY Men's Chorus and 
Mount St. Mary's College Singers were di­
rected by Paul Salamunovich May 18 at a 
program at St. Andrew's Presbyterian Church, 
Redondo Beach, Calif. 

THE MAASTRICHT EASTER PLAYED hy 
W. W. Hollman was given May to at St. 
Mary's Ahhl'Y, Delharton, Morristown, N.J. 

ST. MATTHEW & ST. TIMOTHY 
EPISCOPAL CHURCH 

NEW YORK CITY 

Replacing the original building which was destroyed 
by fire. 

3 Manuals - 34 Ranks 

Organist-Choirmaster, Mr. Harold Beebe 

Architect - Victor Christ-Janer 

The organ is free standing in one corner of this unique 
contemporary building. 

In Facade: 16' Pedal Principal, 8' Great Principal 

AUSTIN ORGANS 
INCORPORATED 

HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Organ Builders of America 
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Conscientious choral conductors have 
been dissatisfied for many years with 
editing standards in publications of 
choral music that are in the public 
domain. No other kind of music ex­
cept the solo song has suffered the edi­
torial abuses that are daily heaped upon 
choral masterworks from Dufay to De­
bussy. There are, for example, at least 
nin teen performing editions of Mo­
zart's Ave Ve1"Um corpus (K.618) on the 
market, not one of which accurately 
represents the composer's intentions -
or informs the user that it does not do 
so! 

Choral Editing Standards: A Report 
adaptations, and the author, translator, source, 
and liturgical use of the text should be identi­
fied wherever possible. 

4) All editorial changes in and additions to 
the original sources must be clearly distinguish­
able, There are several recognized methods for 
doing so simply (see below). 

By Waher S. Collins 
Reprinted from the Americall Choral Reuiew. January, 1970, 
with the permission of The Allwrican Choral Foundation, Inc. 5) Where necessary, rhythmic values, rhy­

thmic grouping, accents, pitch levels, clefs, 
time signatures, key signatures, and other 
notation should be modernized. When such 
changes are made, an incipit showing the 
original notation should be included, and a 
description of the alterations not shown by 
the incipit be supplied in an editorial note. 
Anachronistic notation should be avoided at all 
costs. 

In the first place, the source that the 
editor or arranger uses to prepare his 
version of the piece rarely appears, not 
to mention a complete list of authorita­
tive sources. Plagiarism of earlier edi­
tions of popular works is nearly univer­
sal. Secondly, giving the original title, 
opus number, performing forces, or ver­
bal text seldom occurs. \Vrong notes, 
unmentioned cuts or additions, and in­
appropriate and unidentified perform­
ance indications are more the rule than 
the exception; e,'en the composer is 
sometimes incorrectly identified. Fi­
nally, the simple honesty of distinguish­
ing between the composer's and the 
editor's musical property has become 
rare. 

As a result, conductors who cringe 
with embarrassment when their chorus­
es sing an incorrect note or word in 
public, unknowingly perform editions 
full of them. It is as if Hamlet were 
always present in colloquial modern 
English (or the Mona Lisa shown with 
a mustache) without any indication that 
these were not the original forms of 
these masterworks. 

If accurate editing of music were en­
tirely a matter of scholarly practice, 
only the musicologist would need to 
concern himself with the question; but 
it is crucial to the performer's realiza­
tion of the composer's work. Surely Mo­
zart's understanding of his lovely little 
motet is more important to the final 
musical result that are the opinions of 
arranger X or famous conductor Y on 
how Mozart should have written his 
piece. Such opinions should not be 
suppressed, but one must know what 
the composer wrote in order to be able 
to perform the work with understand­
ing and conviction. If a conductor 
knew exactly what the composer wrote 
and chose to neglect the composer's in­
tentions, he could do so and bear the 
critical consequences - good or bad. 
With most editions of choral music, 
however, he cannot even make this 
choice because he docs not know what 
the composer wrote. . 

Furthermore, because of inconsistent 
terminology used by publishers and ar­
rangers, the choral conductor cannot 
be sure of what he is buying in a score. 
A transcription, an edition, and an ar­
rangement are quite different versions 
of the same piece. Yet these three terms 
are used so loosely that the producer 
and consumer cannot possibly agree 
about the nature of the merchandise. 
The conductor is like a housewife who 
must buy all her canned goods with 
their lablels tom off. 

Suggestions for remedies are apt to 
elicit condescending smiles from some 
publishers of choral music. As one lead­
ing publisher commented in a recent 

The American Choral Directors Association 
now has a membership of nearly 4,000. Its 
official publication is The Choral Journal, 
with headquarters in Tampa, Florida. 

Vernon tie Tllr 
F.A.G.O., Mus. Doc., S.M.D. 

Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 
Juilliard School of Music 

Union Theological Seminary 
Recitals 

Organ and Choral Workshops 

~xcbange of letters, ".. most conduc­
tors are frightened by anything that 
appears different," and " ... editorial 
marks make the edition look forbidding 
or even archaic." While such a state­
ment reveals ignorance of modern edit­
ing practices and lack of confidence 
in choral conductors (unjustified es­
pecially in the case of those trained 
since World War II), it indicates at the 
same time the direction that efforts for 
improving editing standards must take: 
A great number of purchasers of choral 
music will have to hegin demanding 
accuracy and clarity in what they buy 
and, in effect, invalidate the excuse 
that quality will not sell. As long as 
choral conductors buy any version of 
Lasso's Echo Song or accept any 
changes inflicted upon Brahm's How 
lovely is Thy dwelling tJiace, there is 
no incentive for many publishers to 
change their ways. 

III a noteworthy attempt to make the 
huying public aware of this problem 
and to exert an influence IIpon the 
publishing industry, the American 
Choral Directors Association several 
years ago appointed their Committee 
on Choral Editing Standards. After two 
, 'cars of deliberation, this committee 
produced a resolution on terminology 
and editing practices that was passed 
by the mem bership of the American 
Choral Directors Association at its Na­
tional Convention in Seattle in March, 
1968. Subsequently it appeared in The 
Choml jOllmai, the official organ of 
the Association, and was sent to every 
publisher of choral music in the United 
States and Canada. It hao; also been 
used in a number of choral clinics and 
clas~es. 

Since the widest possible distribution 
of the resolution is desirable, it is also 
reprinted below. The committee wel­
comes suggestions for the resolution's 
improvement so that it may be re­
vised and strengthened over the years. 

Rcsoluticn 
Choral Editing 

Standards Committee 
Presented at the Seattle ACDA Convention 

by Walter S. Collins, Chairman of the Choral 
editing Standards Committee, the following 
resolution was discussed and approved unani­
mously by the meeting of all ACDA Officers 
and Board Mfmbcrs: 

Whereas the chief purpose of the American 
Choral Directors Association is the improve­
ment of all phases of choral music in the 
United States, and 

Whereas much choral music - especially 
that of earlier periods - is published in a 
manner which does not accurately represent 
the composer's intentions nor render maxi­
mum service to the needs of the conscientious 
choral director, 

Therefore Be It Resolued that the Associa­
tion offer the publishers of choral music 
the following editorial suggestions and stand­
ards, the adoption of which it believes will 
materially improve editing practices without 
excessive cost to the publisher and the pur­
chaser, and 

Be It Resolued that the Association member­
ship support the recoonmended standards 
wherever possible by purchasing publications 
which exemplify the best editing practices and 
by avoiding those which do not. 

JAMes LeLANb 
HOLLINS COLLEGE 

WAYNE FISHER 
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College-Conservatory of Music 
University of Cincinnati 

TERMINOLOGY 
Each of the three major types of choral 

publications which are not original composi­
tions - arrangements, transcriptions, and 
editions - requires different publishing pro­
cedures. The use of these terms should be 
standardized and publications labeled accord­
ing to this standard. We urge all publishers 
and purchasers of choral music to adopt as 
standard the following definitions and methods 
of presentation for each type of publication: 

ARRANGEMENTS 
An anangement is a deliberate alteration 

of the composer's original intention, such as 
occurs in the rewriting of a mixed chorus 
for some other choral combination; the adapt­
ing of a new text to the music; or the har­
monization for chorus of a preexistent melody 
such as a folk or popular song. Arrangements 
should include information concerning the 
original version, its composer, its performing 
forces, title, text, and opus number. The 
identification of the source of the music used 
by the arrangt~r is also desirable. 

The common practice of publishing "ar­
rangements" which are simply reprints of 
pieces for the same performing forces with 
someone's ideas of interpretation and/or a 
translation of the text should be strongly dis­
couraged. Such publications are more properly 
termed "editions," and should follow the 
standards for editions which are given below. 

TRANSCRIPTIONS 
A transcription is the literal reproduction 

of an original source in a different notation. 
Normally this is useful to the scholar only, 
and it is falling into disuse in earlier music 
because it requires editorial interpretation, 
and because it is easily confused with the use 
of the word in later instrumental music where 
it signifies the rewriting of a composition for 
a new medium - what is defined as an 
arrangement above. It is suggested that the 
term no longer be utilized in choral publi-
cations. 

EDITIONS 
An edition is a transcription which is made 

ready for modern performance. Its goal is 
to provide a version of the music as close as 
possible to the composer's intentions in a form 
which easily permits the performer to realize 
those intentions if he chooses to and can. It 
must include everything left by the composer 
(or the sources closest to him) and must 
identify any deviations from or additions to 
the original made by the editor. The editor 
may provide as many suggestions for per­
formance as he wishes - indeed, he should 
indicate fully, on the basis of his knowledge 
of the performance practices of the time, his 
opinion of how the composer would have ex­
pected the piece to be performed; but in 
simple honesty, he must always differentiate 
between editorial opinion and original ma­
terial. 

MINIMUM STANDARDS 
OF EDITORIAL PRACTICE 

As minimum and immediate standards of 
practice for all published editions of choral 
IIlusic, the American Choral Directors Associa­
tion urges that: 

1) The sources used in preparing the edi­
tion should be identified. If the source is a 
recognized scholarly edition - such as the 
collected works of a composer - many of the 
following procedures may be eliminated, pro­
viding always that it is identified as such and 
changes from it are specified. 

2) All original material, including the origi­
nal composer, title, opus number, and in­
strumentation of the composition should be 
supplied, as well as such matters as figured 
bass numbers and original realizations. Where 
piano-vocal score format is necessary, a de­
scription of the original instrumentation should 
be included. 

3) The original text should be provided 
with the music, as well as any translations or 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

6) Where two different editions must be 
used together - as in the case of separate 
choral and instrumental parts - every effort 
should be made to assist the performer and 
to identify and rectify differences between 
them. A full score usually eliminates such 
problems and is usually preferable to sep­
arate p:uts, though, admittedly, it is not 
always practical. 

7) The composer's dates and the date of 
the composition should be given where known. 
It is more desirable to provide musical and 
historical information about the piece itself 
and its performance than biographical in­
formation about the composer, which is easily 
obtainable elsewhere. 

8) Measure numbers or rehearsal letters 
should be provided to assist the rehearsal. In 
order to stimulate more musical rehearsing, 
such markings should be placed at con­
venient stopping and starting points in the 
music, rather than by some arbitrary system 
such as every fifth measure or the beginning 
of each staff, provided that they are frequent 
enough to eliminate any necessity for exten­
sive counting in rehearsal. 

9) The entit°e text and any translation 
should be printed straight through in easily 
readable form before the piece in order that 
it may be read and understood as a whole. 

to) An estimated time of performance 
should be provided. 

ULTIMATE STANDARDS FOR 
EDITORIAL PRACTICE 

As a maximum goal, publishers should 
eventually adopt a recognized, detailed and 
unified standard of editorial practice in 
earlier music. For excellence, practical avail­
ability, and unity of international practice, the 
American Choral Directors Association sug­
gests as this standard the pamphlet entitled 
Editing Early Music; Notes on the Prepara­
tion of Printer's Copy, published by Novello 
and Co., Oxford University Press Music De­
partment, and Stainer & Bell. In order to be­
gin immediate progress toward that goal, we 
urge that this pamphlet be provided now by 
each publishing company to its editors. Useful 
discussions of editorial problems also appear in 
Emery's Editions and Musicians (Novello, 
1957) and Dart's The Interpretation of Music 
(Harper and Row, 1963). 

Respectfully proposed by the Choral Editing 
Standards Committee of the ACDA: 

Walter Collins, Chairman 
Meadow Brook School of Music 
Oakland University 

Jacklin Stopp 
State University of New York 
at Buffalo 

Walter Ehret 
Scarsdale Public Schools 

Iva Dee Hiatt 
Smith College 

Don Malin 
Marks Music Corporation 

Alfred Mann 
Rutgers University 

James McKelvey 
Northern Michigan University 

Richard Pisano 
Pembroke State College 

Denis Stevens 
Columbia University 

John Owen Ward 
Oxford University Press 

Franklin Zimmerman 
University of Pennsylvania 

LAWRENCE 

ROBINSON 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

J. H. & C. S. ODELL & CO. III 
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St. Peter's R. C. Church, Wellsboro, Pennsylvania , 

Good Shepherd Lutheran Church, Des Plaines, Illinois 
Three Manual Custom 

Model TC- 3S 

The United Methodist Church, Cozad, Nebraska 
Three Manual Custom 

ARfISTRYin sound panelS 

t Patented 

Examples from an exciting new chapter in organ 
design. Sound panels, which can be strategically 
placed, allow the organ to speak from the best 
possible location. Sound is in the "open". Completely 
natural, because Allen's Random Motion - Whind 
system t (RMW) creates tones that are alive and 
breathing, without artifice, or the need of indirect 
projection to make them acceptable. Like modern, 
low pressure pipe instruments, their sound is best 
when heard direct and free-standing. If your music 
program suffers from organ placement deficiencies, 
space problems, etc., our nearest representative will 
be happy to explain how an Allen can solve these 
dilemmas - in most cases, rather handsomely, too. 

Allm 
Allen Organ Company, Macungie, Pa. 18062 
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The opinions, ideas and suggestions 
on the editorial page are the responsi­
bility of the editors Gf this publication. 

Tu es petra 

We have certainly commented before 
not only on the frequent longevity of 
church musicians but on their long use­
fulness and influence. All of us who 
once marvelled at the apparent inde­
structibility of the great Widor at Saint­
Sulpice are just as astonished at the 
continued intimations of immortality 
in the genial genius of his successor, 
Marcel Dupre, who turned 84 just a 
month before these lines were written: 

This very issue of this not exactly 
Johnny-come-lately organ magazine con­
tains two current reports which are even 
more fascinating than the 50-year-ago 
golden anniversary events which appear 
regularly in Those Were the Days. 

In the Nunc Dimittis column we note 
the passing of George Harrison, for 75 
years organist of St. George's Anglican 
Church in Dublin, Ireland. At 92, he 
played the services at the church up to 
one Sundav before his death. 

Closer to home and just as astound­
ing, Alfred Brinkler celebrated his 90th 
birthday by playing a recital at St. 
Luke's Cathedral in Portland, Maine; a 
glance at his program in the recital 
pages indicates the durability of the art 
of Portland's long-time municipal organ­
ist. 

It is good, in thcse times of change 
and violence, to have such reminders of 
the underlying permanence and continu­
ity we have begun to question. 

How to Do it 

In our issue for February 1967 we 
published an editorial on the "how to" 
subject. Not inappropriately for that 
difficult period, it was pointedly aimed 
at the promises which a projected maga­
zine was then circulating. (To check our 
prescience, see MUSIC, November 1969, 
page 9, column 2.) 

Is merely stepping up the amount of 
money individual members must pour 
into national headquarters any long­
term solution to the really serious crisis 
which exists there? Will raising salaries 
of staff actually balance the miniscule 
benefits the av~rage member gets from 
the services which this staff performs? 
Isn't Parkinson's Law in operation 
there? These are questions many mem­
hers are likely to be asking when the 
executive' branch, without a vote of 
mcmbership, decides on the increase. 

"Follow the leader" is a delightful 
child's game. But "When I became a 
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man, I put away childish things" is a 
verse of Scripture vital to the opera­
tion of democratic thinking. Child's 
games need to be left behind. 

O'ne chapter simply sent its charter 
back to National Headquarters last year 
and became an "organ club". It charges 
individual members no more dues than 
heeded to finance the modest program 
of recitals and meetings which it has 
always sponsored; so its total per-mem­
ber annual outlay is less than $5, instead 
of $15. Perhaps this chapter's simple 
solution may become a model for many 
small chapters, all of them willing and 
ready to return to the fold whenever 
they are convinced that the membership 
itself is again running its own organiza­
tion. 

After losing some members (what was 
the mortality in your chapter after that 
last $5 raise in dues?) most larger chap­
ters will continue as at present. Will any 
of them be brave enough to refuse to 
pay the raise they didn't want? Would 
that raise have been necessary if the 
membership had been consulted in 1967 
instead of being told that "Father knows 
best"? 

This is an era when many children 
are asserting their rights, painful as this 
often seems to all of us. Perhaps Guild 
chapters will have the courage to stand 
up to their parent "home office" and 
demand their rights, too. 

If this be treason, make the most of it. 

NUNC 
DIMITT'IS 

COMPOSER-ORGANIST WEITZ 
DEAD AT LONDON AT AGE 86 

Guy Weitz, composer of several large­
scale organ works which have had many 
performances, died in London March 
23 at the age of 86. He was born in 
Verviers, Belgium and studied at the 
Liege Conservatory and in Paris with 
D'Indy at the Schola Cantorum. He 
went to England in 1914 where he built 
a wide reputation as a recital organist 
and composer for the organ and chorus. 
He was considered one of the pioneers 
of the Organ Reform Movement in 
England. Much of his composition has 
liturgical roots. 

IRISH ORGANIST DIES AFTER 
75 YEARS AT SINGLE POST 

George Harrison, president of the 
Leinster Society of Organists, Dublin, 
Ireland, died March 20 at the age of 
92. The last surviving pupil of Sir Rob­
crt Stewart and winner of the Coulston 
prize, he was organist for 75 years of 
St. George's Anglican Church where he 
played up to the Sunday before his 
death. 

Choral Music 
A fair quantity of choral music 

reached us for review in the July issue, 
not usually one of the heavy months 
for choral music. With churches report­
ing from many parts of the country on 
their difficulty.in meeting budgets and 
with the consequent pinch the music 
budgets are feeling in so many churches, 
we are frankly a little encouraged to 
see so much new choral music. There 
is still a little optimism left. 

Not unpredictably there is a showing' 
of some Advent and Christmas music. 
Associated Music Publishers sends two 
SSA unaccompanied choral songs for 
Christmas by Roger C. Hannahs: Man· 

ger Song and Nowell. 
Boosey & Hawkes has a work many 

will wish to see, since it is a composition 
of some scope by a highly l'cgarded 
composer: Alberto Ginastera's setting of 
the Latin text of Psalm 150. Requiring 
a large orchestra and sometimes divid­
ing the chorus into as many as 12 parts, 
this obviously is not for Use by averal?,e 
choirs. But most serious musicians WIll 
want to own at least the vocal score. 

Broadman has made a good selection 
of its unison and two-part anthems 
and has put 16 of them into its Easy 
Anthems for Children's voices. Most of 
the anthem writers listed will be famil­
iar to all our readers. 

Choristers Guild also provides junior 
material: unison or SSA Sing We to 
Our God Above by Charles Knox and 
SA Fanfare for an Infant King by Stan­
ey Smith. Also from this source is a 
P"relude and Etude for Handbells by 
Eugene Butler. 

From H. W. Gray comes some service 
music by Arthur J. Pritchard, a very 
singable Missa Sea burien sis and a 
rather rousing Te Deum Laudamus. 
Jean Pasquet also has a pair: a short, 
strong We Praise Thee, which begins 
with a bass solo, and a quiet, expressive 
Lord, Make Thy Word a Lantern. Also 
from Gray is a choral hymn Trinity by 
Alec Wyton. 

Hope Publishing continues its ex­
periments with "young" idioms. Two­
part 0 Master, Let Me Walk with 
Thee by John O. Schroeder has a stock 
accompaniment, lowered 7th, upward 
modulations etc. Carlton Young's two­
part mixed God Is Working His Pur­
pose Out is marked "medium rock" 
and suggests addition of guitar, drums 
and bass. James C. Cram's I Love Thy 
Kingdom, Lord calls for pairs of trmn­
pets and trombones and a tuba. Per­
haps choirs and congregations may like 
these. Not trying such new directions 
are Florence jolley's largely unison 
SATB 0 Splendor of God's Glory 
Bright, two by Austin Lovelace, SA TB 
Breaking of the Bread and unison How 
Wonderful This World; and Lois Land's 
SA Alleluia. 

Lorenz sends music from two of its 
subsidiaries. From Heritage Music Press 
a Christmas Fanfare by Cardon Burn­
ham asks for triangle, cow bells, sus­
pended cymbal, bongos, tom-loms and 
timpani; the choral parts are elemen­
tary. 

There is a piece titled What Color is 
God's Skin, and a pleasant Brazilian 
carol, The Lambs also Love Thee ar­
ranged by Albert Ream. 

From Lorenz's Sacred Music Press 
comes a small SA Christmas cantata 
Come Now to Bethlehem by Robert 
Graham, easy but not trite, which 
children will almost certainly like. Also 
for children's voices are a unison Huron 
Indian Carol by T. Charles Lee, with 
tom-toms; SA Saviour, Like a Shep­
herd Lead Us by Sharon Elery Rogers, 
Bob Burroughs' SA 0 Christ, I Look to 
Thee, and Austin Lovelace's Giver of 
All, We Thank Thee. 

Most of the Sacred Music Press stack 
is for SATB. Designed to be sung with­
out accompaniment are: To the ,.york 
by D. Duane Blakly; Great and Won­
derful Are Thy Deeds by Kent A. New­
bury; 0 Praise the Lord by Lynn Cor­
bitt; The Word Was God by Gary 
Lanier; Sleep Little Jesus by William 
G. Blanchard, with hums; Jesus, My 
Lord, My God, My All by Robert J. 
Powell, who also has an SAB Let Thy 
Lm'e Flow Down; and Gerhard 
Schroth's Holy Night, based on a Tyro­
lean folk song, with divisions in all 
sections except tenor. 

Sacred Music Press anthems with or­
gan accompaniment include: 0 Men 
of God, Be Strong by Eugene Butler; 
Richard W. Slater's hymn-anthem on 
A Mighty Fortress, with brass quartet 
and cymbals; George Beverst's Gloria 
in Excelsis Deo, with lots of unison; 
Dexter Morrill's Lay Not Up Treas­
ures; David Peninger's Open Now Thy 
Gates of Beauty, in block harmony; 
two by Gordon Young - Almighty and 
Everlasting God, and Bless the Lord, 
o My Soul, the latter with a baritone 
solo; Kent Newbury's Awake; Thou that 
Sleepest, which can be sung unaccom­
panied; and Don McAfee's God Ye 
Therefore, with a big ending. Mr. Mc­
Afee also authors 14 Choral Responses 
for Sacred Music Press. 

An excellent volume of Renaissance 
Choral Music is edited by Don Malin 

Those Were the Days 
Fifty years ago the July, 1920 issue pub­
lished the following news Of interest to 
readers-

The first International Congress on 
Music of the Roman Catholic Church 
to be held in America took place June 
1 and 2 at St. Patrick's Cathedral, New 
York City. Dom Gatard and Dam Moc­
quereau directed chant and Joseph 
Bonnet presided at the organ. 

Harry Benjamin Jepson of Yale won 
the $100 DeLamarter prize for the best 
American organ sonata. 

The AGO and NAO agreed to a joint 
convention for the summer of 1921. 
The AGO convention at Oberlin fea­
tured Charles Courboin, Lynwood 
Farnum, Edwin Arthur Kraft, William 
E. Zeuch and Rollo Maitland. Victor 
Baier was elected AGO warden. 

Twenty-five years ago this magazine 
carried these events in the organ world 
in its July, 1945 issue-:-

Despite the war, graduation con· 
tinued at many schools. The issue re­
ported the BMus and MMus winners at 
Westminster Choir College and the di­
ploma winners at Guilmant Organ 
School. 

George Mead, Jr. received the hon­
orary MusDoc at the Columbia Uni­
versity commencement. 

George William Volkel began his 
14th season as summer organist at 
Chautauque, New York. 

E. Power Biggs was runner-up to 
Alec Templeton as the most popular 
serious music program on radio in the 
poll conducted by Musical America. 

Ten years ago this magazine reported 
these events in the organ field in the 
issue of July, 1960-

Ruth Krehbiel Jacobs, founder of 
the Choristers Guild, died at a re­
hearsal for a choir festival. 

Eastman School of Music announced 
its doctorate in church music. 

Walter Piston retired from Harvard 
University after 30 years. 

Herman Berlinski received an hon­
orary SMD at the commencement cere­
monies at Jewish Theological Semi­
nary, New York City. 

for Marks Music Corporation. f'rench, 
English, German and Italian compos­
ers are represented in largely secular 
pieces. College choral directors will be 
especially attracted to this. Ralph Hun­
ter's Manhattanville College series for 
Marks adds two SSATBs this month: 
a Buxtehude Blessed Lord Jesus and a 
Hieronymous Praetorius How Long, 0 
God; and Mr. Hunter's own SSAA 0' 
Lord of Hosts. A couple of secular items 
complete the Marks list. 

From Warner Brothers Music come 
three arrangements by Katherine K. 
Davis: unison with optional trumpet 
and timpani. The Wonders of Earth, 
on an English tune; Ye Sons and 
Daughters of the King, SATB on the 
familiar Leisring; and SATB How Ex­
cellent Thy Name from Handel's Sam­
son. There is a Prayer for the United 
Nations by Ross Hastings and a Pray­
er for Outer Space by Joseph Roff to 
keep us "relevant", and Twelve Re­
sponses and Sentences for SAB by Mau­
rice C. Whitney - FC 

EUGENE YOUNG GOES TO NEW 
POST AT NEW ROCHELLE, N.Y. 

Eugene Young has been appointed 
organist and choirmaster of the Church 
of the Holy Name of Jesus, New Ro­
chelle, N.Y. He comes to New Roche11e 
from the Church of St. Joseph Patron, 
Brooklyn. His organ study has been 
with Godfrey Tomanek and Walter 
Baker. 

APPOINT MRS. KEIM TO POST 
IN U OF I CAMPUS CHURCH 

Mrs. James E. Keirn (Donna) has been 
appointed organist of the University 
Baptist Church on the campus of the 
University of Illinois, Champaign. She 
has studied with Myron .T. Roberts, 
Charles Wilhite and Elaine Warner 
Chard. 

EDMUND SERENO ENDER, for 32 years 
organist of St. Paul's Church, Baltimore and 
now a resident of St. Petersburg, Fla., mar­
ried Mrs. Nelle N. Oram May 1. 
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New Books 
William H. Barnes & Edward B. Gammons, 

Two Centuries of American Organ Building, 
Glen Rock, N.J . : J. Fischer & Bro., 1970. 
142 pp. $5.50. 

Charles Cleall, Voice Production in Choral 
Technique, London: Novello, revised & en­
larged edition, 1970. 155 pp. paperback 20s. 

ISO In/ormation (International Society of 
Organ-Builders), No.2, Dec., 1969. 

Lyndesay G. Langwill, Church & Chamber 
Barrel-Organs, Edinburgh: published by the 
author, revised & enlarged edition, 1970. 125 
pp. 

Bernarr Rainbow, The Choral Revival in the 
Anglican Church, 1839-1872, New York: Ox­
ford University Press, 1970. (Studies In Eng­
lish Church Music) xiv, 368pp. $8.50. 

Although a definitive history of or­
ganbuilding in America will have to 
wait for the completion of other spe­
cialized studies such as the present one, 
Dr. Barnes' experiences and reminis­
censes offer interesting insights. Theatre 
organ fans will be pleased to find an 
entire chapter on this uniquely Amer­
ican phenomenon. 

Mr. Cleall's little guide to choral 
technique was first published in 1955, 
and it has become quite popular in 
England. The present edition includes 
the whole of the original besides exten­
sive information on the characteristics 
and training of children's voices. Read­
ers on this side of the Atlantic have 
only to beware occasional Britishisms 
among the pronounciation techniques. 

This second issue of ISO Information 
continues the high standards of the in­
itial effort. Technical and historical ma­
terial are both included as before. Josef 
Mertin's "The Old Italian Organ" is a 

particularly fine contribution to the 
latter category. 

The first edition of Mr. Langwill's 
Church &: Chamber Barrel-Organs (1967) 
has apparently aroused a good deal of 
interest, and the second edition has 
considerably augmented lists of extant 
instruments as well as reports of some 
restorations. 

Tractarianism and the liturgical in­
novations consequent to it are well 
known to anyone acquainted with Eng­
lish church history. Yet the musical is­
sues involved have until now been 
rather more obscure. Mr. Rainbow's 
sense of personal involvement and pains­
taking Investigation are happily ex­
pressed in a very agreeable prose style. 
Although it is dear that his sympathies 
lie with the "Gregorians," there is a 
thorough exposition of all opinions and 
developments in this (at times) astonish­
ing era of church music. - WV 

Organ Music 

From Broadman Press we have two 
new releases. Christmas Pastorales for 
the Organ is a collection for which 
Jon Spong is responsible, including both 
familiar favorites and excerpts (Lebegue, 
Daquin) and original compositions. Two 
pieces by Thomas Adams (1785-1858) 
are possibly the most interesting of the 
lot. 

Gordon Young: Organ Music (Broad­
man) is a collection of preludes based 
on well-known hymn tunes. 

The St. Cecilia Series (H. W. Gray) 
continues with No. 959 - Grand Choeur 
by Henry Kihlken. There is a remark­
able amount of chordal doubling, which 
leads us to surmise that the registration 
intended will have less upper work 
than is popular in some quarters now-

adays. St. Cecilia No. 960 is a set of 
three hymn preludes by August Maekel­
berghe: Veni Emmanuel, Hursley, and 
Rendez aDieu. 

"Seman a Santa" (Holy Week), a 
"Suite para gran organo" by B. Frison, 
c.m.f., is published by Tesoro sacro 
musical, Madrid, and has reached us in­
directly. No U.S. dealer is given. The 
four movements depict Palm Sunday, 
Holy Thursday, Good Friday, and Eas­
ter. Thematic material is drawn in 
each case from a relevant chant source, 
and the idiom is a consistently roman­
tic one. Overall playin~ time would 
likely be around 25 mmutes. - WV 

Records 
The German Psallite Records com­

pany has just released three records 
played by George Markey on an ex­
cellent Alfred Fuhrer tracker organ in 
the Lutheran Church at Dattelin, West­
phalia. The organ is well recorded with 
some very attractive room sound which 
adds a welcome dimension. The three 
records, under a meaningless overall 
title of Das Orgelportrait, cover three 
centuries. Dr. Markey has good fingers 
and an impressive command of the or­
gan. Number 84/030 969F has one side 
of Bruhns Preludes and Fugues in E 
minor, G major and another in E mi­
nor; the reverse side is Buxtehude: 
Prelude, Fugue and Chaconne in C ma­
.jor, Von Gott will ich nicht lassen, 
Prelude and Fugue in F major and the 
familiar Jig Fugue in C. Number 85/ 
040 969F consists of four big Bach Prel­
udes and Fugues in B minor, G major 
G minor and D major. Number 86/ 
050 969 has the Reubke Sonata on one 
side and Mozart 594 and 608 on the 
reverse. 

THE PETERSON SOLID STATE 
SWIT,CHING SYSTEM*forPipeOrgans 
No moving parts ... Uncannily quiet 
Nothing to wear out, age, or deteriorate 
No adjustments-no maintenance 
No magnets ... requires almost no power to operate 
Occupies only a small fraction of the space needed for a 
conventional relay 
Not affected by dust and dirt-temperature or humidity 
Eliminates all relay contacts and all key contacts except one per key 
Modular design permits unlimited unification, duplexing, 
inter and intra-manual coupling. 
Rarely does a single development represent a truly major 
advance in the art of organ building. We believe this one does. 

, For complete information write 

peterson 
ELECTRO-MUSICAL PRODUCTS / WORTH. ILLINOIS 60482 

*Patented & patents pending. 
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By far the best performance is the 
Reubke. A real service is performed 
here in showing how an ultra-romantic 
work, played by an essentially romantic 
player can take on new dimensions of 
clarity and communication on an in­
strument which makes counterpoint 
something to be heard instead of some­
thing to be seen on paper. 

Mr. Markey's approach to the earlier 
music is essentially virtuosic. The Bach 
is so opposite to the approach on sev­
eral fine recent complete Bach record­
ings that it requires an adjusted point 
of view; perhaps a good many will find 
adjustment difficult to the perform­
ance of, say, the G minor. We could 
not always make our adjustment to 
many details of rhythm, phrasing and 
registration; this was most of all true 
in the Mozart 608. 

Music in the Pews is a record and 
35-mm filmstrip distributed by Tele­
vision, Radio and Audio-Visuals, Pres­
byterian Church U.S., 341 Ponce de 
Leon Ave., NE, Atlanta, Ga. 30308. 
Created and narrated by James R. 
Sydnor, it could be a useful tool to 
have on hand for any church with this 
equipment. We predict it would be 
played before a half a dozen separate 
organizations and get a uniformly fa­
vorable response. Whether it would 
produce any results is another mat­
ter. - Fe 

INTERNATIONALE ORGELTAGUNG 
will be staged at Ulm, Germany Aug. 2 
through 9 by the Gesellschaft der Orgel­
freunde; many organs will be seen and heard. 

PAUL HUME, Washington, D.C. music 
critic was speaker for commencement exer­
cises May 29 at Westminster Choir College, 
Princeton, N.J. 

RONALD ARNATI was awarded the hon­
orary MusDoc degree at commencement exer­
cises May 29 at Westminster Choir College, 
Princeton, N.J. 

DALE E. WILLOUGHBY, founder and 
conductor of the All-Miami Youth Chorus, 
has been appointed director, division of Musi­
cal Arts, University of Miami School of 
Music. He succeeds Lucas Drew who returns 
to full-time teaching in the department of 
applied music. 
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NEWS OF CHAPTERS 
AND ORGAN GROUPS 

Arrowhead 
The April 19 meeting of the Arrowhead 

Chapter was held at Pilgrim Congregational 
Church, Duluth, Minn. A film on the con· 
struction and installation of a pipe organ, 
furnished by the Casavant Company, was 
shown. 

IS/,HELLE B. JOHNSON 

Chattanooga 
Dr. and Mrs. George M. Cannon hosted 

the annual picnic for the Chattanooga Chapter 
May 25 at their home on Signal Mountain. 
Membel"S cxplored and played the old two­
manual MolI"r organ recently rebuilt and 
installed there. Thesc officers wcrc elected: 
Joseph Running, dean; Paul Louis Anderson, 
sub-dean; Mrs. James Hall, secretary and 
registrar; Janet Keese Smith, corresponding 
secretary; Mrs. Jimmie De Friese, treasurer; 
Evelyn Gibbs, librarian; James Greasby and 
Jack Kay, auditors. 

JANET KEESE SMITH 

CCWO 
The Chicago Club of Women Organists cele­

brated the completion of its 42nd year with 
the annual banquet meeting June 1 in the 
Clouds room of the Allerton Hotel. Anamay 
Owen Wales was elected 21st president and 
Aurora Iverson new treasur!'r; new directors 
are Linnea O. Andel'son, L :Ilian Bouska and 
Ellen Lofberg; other officers arc elected in 
alternate years. The principal speaker was 
Kenneth Sanson, associat!' music critic of 
ClLicago Today who opened his discussion to 
questions from the floor. Suzanne Johnson sang 
two groups. Past presidents and guests from 
several related organizations were introduced. 

Central Arizona 
The Central A:l'izona Chapter held its an­

nual Guild scrvice Mav ? at Central United 
Methodist Church. Go,:don McMillan , assisted 
by the sanctuary choir, led the worship. 
Chalma Fl'Ost and Hazel Smith were at the 
organ. The last meeting was held May ? at 
the home of Bm Brown. Tom Hazelton, San 
Jose, Calif. playcd pop music on thc Mighty 
Wurlitzer made famous by George Wright 
,·econls. 

IV[,\RJORm PS,\I.MONDS 

Corpus Christi 
The last meeting of the st'ason for the 

Corpus Christi, Tex. Chapter was held May 7 
at the First Presbyterian Church. Deanne Den­
man Leonard and Tommy 'Vray, students of 
Roger Hauenstein at Texas A & I University 
played a rccital. A reception and brief busi­
ness Illt>eting followed. 

PATRICIA POWERS 

musical heritage of the church 
volume VII 

J 6 authoritatively written essaysl 

Some are technical, for professional mUSICIans. Others will be of 
interest to singers, pastors intent on making music more meaningful 
in their services, and teachers. Topics discuss church music and 
theology, the ecumenical scene, and broadcasting; several treat the 
influence of Luther's theology on music; one discusses Heinrich 
Schuetz and Bach; others include expression and asethetics. Order 
No. 99-1196, $4.50. 

(9ncordia 
IVIUE»IC 

•••••• CONCORDIA PUBLISHING HOUSE, ST. LOUIS. MO. 63118 ••• 

Dallas 
The last mccting of the season proved one 

of the highlights for the Dallas, Tex. Chapter. 
The 150-voice oratorio chorus of the Park 
Cities Baptist Church sang the Poulenc Gloria 
May 19 accompanied by symphony orchestra. 
Chades H. Worley conducted the perform­
ance and Doris Worley was soprano soloist. 
Judy Johnson, organist of the church, played 
the Poulenc G minor ot'gan concerto with 
t he orchestra. 

DOROTHY W. PEOPLES 

District of Cohunbia 
The June 1 meeting of the District of Co­

lumbia Chapter was held at the First United 
Methodist Church, Hyattsville, Md. Neal 
Campbell, student of William "'atkins, was 
the winner of the scholarship competition. 
Retiring Dean Marietta Clayton was dele­
gated to represent tl1(' chapter at the Buf­
falo convention. A pl'Ogt'alll of music for 
choir, organ and instruments was provided by 
the choir of the ho~t chlll'ch plus that of 
Christ Lutheran Church, Washington, D.C. 
Geoffrey Simon conducted and Dale Krider 
was organist. 

EVERETT W. LEONARD 

East Central Illinois 
The Central Illinois Chapter met May 17 

for the annual spring banquet at Allerton 
Park near Monticello, III. This was the final 
meeting of the chapter's 25th anniversary 
year. Following dinner the IS-member bell 
choir of Grace Methodist Church, Decatur, 
directed by Duane Werner, played Handel, 
Abbey, Livingston and Elgar. These new 
officers were elected: dean, Karen Heinz; 
sub-dean, Donna Keirn; secretary, Betty Hull; 
treasUl'cr, Paul Pettinga executive com­
mittee, Sarah Marquardt, LeRoy Hamp, 
Jerald Hamilton, Gary Zwicky, Jim Oden, 
Mike Richardson. 

DONNA KAY KEIM 

Fort Wayne 
The Fort Wayne, Ind. Chapter sponsored 

a hymn festival May 17 in Kramer Chapel, 
Concordia Senior College. It featured a wide 
variety of hymns from throughout the history 
of Christian hymnody, and reflected the church 
year from Advent through Pentecost. The 
Concordia Cantata Chorus and the College 
Choir under the direction of Herbert Neuch. 
terlein participated. Guest organist for the 
festival was Paul Manz, Concordia College, 
St. Paul. Dean Joel Kuznik served as liturgist. 

MARY ANN ARDEN 

Martinsville 
The Mal·tinsville, Va. Chapter met May 26 

at Stanleytown United Methodist Church. A 
rl'cital was played by students of members 
with seven young people participating. 

JUDITH R. STRICKLAND 

Erie 
The May ? dinner mecting of the Erie, 

Pa. Chapter held at was the 
lat'gest yet. Each member brought a clergy­
man and the discussion was opened on or­
ganists' gripes on clergymen and vice versa. 
This might have caused apoplexy in some 
oldcr members but the discussion worked. 
Each person got into the brawl. The further 
the discussion went the more it turned into 
a seeking for the direction of music in church 
today and the groups became one group. 
the formal discussion ended about 10:00 and 
the informal session continued until midnight 
in the pat'king lot. 

HOWARD P. LYON 

Lancaster 
The Lancaster, Pa. Chapter met May 11 

in thc pador of Grace Lutheran Church, with 
Abram Longenderfer as chairman. Election of 
these officers took place: dean, Carl Schroeder; 
sub-dcan , Helen Nuss; secretary, Mary Chop­
losky; registrar, Rebecca Harrison; treasurt'r, 
Dorothy Westermann; auditors, John Bowman, 
Kenneth Lowry. The speaker for the evening 
was Dr. James Boeringer, Susquehanna Uni­
versity, who discussed Recordings for Fun and 
Profit and played excerpts of organ records to 
demonstrate his ideas. 

Members of the chapter went to Washington, 
D.C. May 10 to hear Donald Capp play the 
two-manual Beckerath ol'gan at Christ Luther­
an Church. 

MARY B. CHOPLOSKY 

Lordin County 
The Lorain County Chapter held its an­

nual installation dinner at Oberlin Inn May 
18. Teddy Woodings was re-elected dean. 
After the meeting members were conducted 
on a tour of the organ practice studios at 
Oberlin Conservatory by Randy Bourne, senior 
student. 

ALLAN T. SPENCt:R 

Martha's Vineyard 
The Martha's Vinl'yard Organ Club, for­

medy the Martha's Vineyard Chapter, wound 
up its first independent sea~on May 19 with 
a discussion and demonstration of electronic 
instruments at the home of Kathleen McDon­
ough. The group, former homc chapter of 
the latc S. Lewis Elmer, voted unanimously 
at the end of last season to return its AGO 
charter to national headquarters and to con­
tinue its existence as an independent organ 
dub. 

AGNES R. BUTLER 

Galcsbul'g 
Thc Galesburg, Ill. Chapter met May ? 

at the Central Congt'egational Church. New 
officers arc: Charles Farley, dean; James 
MacC. Weddell, sub-dean; Marcella Thompson, 
SeCt'elary; James Musolf, treasurer. John Ncar 
played the Reubke Sonata. 

:J~e JJou6e 01 Qua/itg 
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Lynchhurg 
The current season of the Lynchburg, Va. 

Chapter ended with a dinner meeting May 
25 at which Jim Anderson and Linda Ellin­
wood were elected, respectively, dean and 
corresponding secretary, Madeline Ingram and 
Norman Blake, members-at-Iarge. Ideas were 
exchanged for future activities in planning for 
next season. 

EUNICE LEEBRICK 

Merrimack Valley 
At the May 18 meeting of the Merrimack 

Valley Chapter at Georgetown, Mass. Con­
gregational Church, new officers were 
elected: dean, Donald H. Olson; sub-dean, 
Walter V. Hawkes; secretary, Thomas Sar­
gent; treasurer, Minnie Waitt; registrar, Al­
berta R. Mathieson; librarian, Bertrand T. 
Muller; auditor, Wilson Barry; executive com­
mittee, Beverly B. Caldon; Carl E. Krumpe, 
Jr., Norma J. Reich. Edward Gammons spoke 
on his experiences and on the book on which 
he has just collaborated with William H. 
Barnes. Carl Krumpe, Jr. was host for this 
final dinner meeting of the season. 

Montgomery County 
The Montgomery County, Md. Chapter held 

its annual meeting June ? at 
Officers: dean, Barbara Goodnight; sub-dean, 
Kenneth Lowenberg; treasurer, Eleanor Rip­
pon; registrar, Thomas Bast; secretary, Beryl 
Elwood; historian, Gratia Woods. The sub­
ject of the evening's program was Choir' 
Camps and Choir Retreats and how to or­
ganize them. A panel of experienced direc­
tors were: Lawrence P. Schreiber, Fred Monks, 
Alfred Newmann, and Stephen Prussing. They 
gave an encouraging talk. 

THOMAS A. BAST 

New Hampshire 
These new officers were installed by Regional 

Chairman William Tortolano, St. Michael's 
College, Winooski, Vt., at the annual dinner 
meeting May 22 at Grace Episcopal Church, 
Manchester: dean, The Rev. Alan Carpenter; 
sub-dean, Romette Headley; secretary, Dudley 
Terrill; treasurer, Richard Kinniburgh; regis­
trar, Margaret Powers; board members to 
1971, Robert Hale, James Wood; to 1972, Wil­
liam McAllister, Ralph Pugh, Jr.; to 1973, 
Marilyn Bastian, Louise Audette. R. Gilman 
Stockwell, Newport, will be general chairman 
of the northern New England regional conven­
tion in Keene in August, 1970. A group of 
Scottish dancers furnished the entertainment. 

Spartanburg 
The Spartanburg Chapter held a joint din­

ner meeting with the Greenville, S.C. Chap­
ter May 6 at the Cabana Inn in Spartanburg. 
Clergy were honored guests. Speaker was Pres­
ton Rockholt, Augush, Ga. who spoke on 
Creative Tensions in Church Music. Chairman 
for the program was William Bradley. 

Nauau 
New officers for the Nassau Chapter are 

Ruth M. Laverty, dean; Thelma E. Combes, 
sub-dean; Greg Fungfeld, corresponding sec­
retary; Eunice G. Crawford, recording secre­
tary; J. Hjalmar Kober, treasurer. 

Northern New Jersey 
Becky Rosendahl, Jamestown, N.Y. won the 

annual scholarship competition sponsored by 
the Northern New Jersey Chapter. She gradu­
ated in May from State University College, 
Fredonia, N.Y. In September she will study 
at Eastman School of Music, majoring in 
organ. 

At Fredonia Miss Rosendahl served as secre­
tary and treasurer of the Fredonia Chapter 
and secretary of the concert series. Her organ 
study at Fredonia was with John I. Hofman. 

HAZEL V. SNELL 

Redwood Empire 
The Redwood Empire Chapter held its first 

contest for young organists May 5 in Sonoma, 
Calif. Only one contestant qualified for an 
award. She was Sharon Moller, Napa, sec­
ond prize. Elected on that same date were: 
E. Helen Pendleton, dean; G. Franklin Morris, 
sub-dean; Mrs. Richard Johnson, secretary. 

The chapter sponsored a festival evensong 
May 17 at the Church of the Incarnation, 
Santa Rosa, in memory of Clarence Dickinson. 
Several familiar Dickinson anthems were sung 
and Gordon Dixon, host organist-director, 
played Joy of the Redeemed as postlude. Dean 
Pendleton gave some reminiscences about Dr. 
Dickinson and directed handbell choirs. Carrie 
Buller played the flute. 

E. HELEN PENDLETON 

Richmond 
The Richmond, Va., Chapter's annual or­

ganist-clergy banquet was held May 19 at 
River Road United Methodist Church. William 
F. Summers, minister of Grace Covenant Pres­
byterian Church was guest speaker, Catherine 
Spencer arranged a musical program with 
Irma Wiley, soprano; Kerry Benson, violin, 
Clifford Langlois, block flute; and Catherine 
Spencer, harpsichord and piano. 

ETHEL BAARS 

St. Loui5 
Newly elected officers of the St. Louis Chap­

ter installed at the May 25 meeting at the 
Cathedral of St. Peter, Belleville, Ill. are: 
dean: Elizabeth B. Buck; sub-dean, Franklin 
E. Perkins; secretary, Henry Glass, Jr.; treas­
urer, Marie Kremer; registrar, Harry W. 
Daum; auditors, Oscar H. Jekel, David Nelson. 

HENRY GLASS, JR. 

Portland 
New officers of the Portland, Ore. Chapter 

elected at the May 20 meeting are: clean, Gale 
Enger; sub-dean Charles Charman; secretal'y, 
Gladys V. Edgar; treasurer, Reba Payne; 
auditor, Grace Hager; board member, Alice 
Kreitler, The members expressed thanks to 
retiring officers, to Richard Benedum for his 
recital and to Dale Fisk and John Strege for 
hosting the meeting at Concordia College. 

San Joaquin Valley 
A potluck dinner and recital of organ and 

instrument music by members Dick Cenci­
baugh and Zelia Woods plus two violinists 
and brass choir, preceded the annual business 
meeting May 12 at the San Joaquin Valley 
Chapter, Fresno, Calif. Newly elected officers 
are: H. R. (Dell) Fishback, Jr., dean; Rich­
ard Cencibaugh, sub-dean; Geri Peabody, sec­
retary; Susie Nakagawa, registrar; James 
Cabagnaro, treasurer; Teresa Critz and Esther 
Frankian, auditors. 

The last meeting for the season was held 
at the United Methodist Church, Visalia, 
June 2 with a picnic supper hosted by Visalia 
members and held in the church Fellowship 
Hall. A student organ recital, listed in the 
recital pages, followed which featured Jim 
Hollender, student of Jame Keene, Janet 
Lynch, student of Zelia Woods, and David 
Christensen, student of Richard Galloway. A 
brief executive board meeting followed the 
recital. 

GERRI PEABODY 

Southern Arizona 
The Southern Arizona Chapter's organist­

clergy dinner was held May 18 at Trinity 
Presbyterian Church, Tucson, with Margery 
Long as hostess. After dinner imtallation of 
officers was held. Dr. A. Johnson is the 
newly elected dean. Members and guests 
heard a program of organ music played by 
these members: Mrs. Russell Wright, Margery 
Long, Shirley Helmich and Mrs. Carroll 
Rinehart, Roy Duran played Commotio, Niel-
sen. 

V. LOUISE PATTERSON 

Springfield 
The Springfield, Mass. Chapter held its an­

nual meeting and banquet May 26 at Christ 
Church Cathedral with Robert Knox Chap­
man as host. Guest of honor was National 
President M. Searle Wright who gave a lec­
ture demonstration on Improvisation. The 
chapter's annual scholarship for organ study 
was awarded to Gary LaPlant, student of 
George Hart. Permelia Singer, Junior at Smith 
College and student of Vernon Gotwals, re­
ceived honorable mention. 

Officers re-elected are: Myrtle Regier, dean; 
Dwight Killam, sub-dean; Alan Dickinson, 
treasurer; Margaret Ryan, secretary; board of 
directors, Mrs. Nevin Kir'k, Kenneth Licht. 

l\1ARGARET RYAN 

Vennont 
The annual meeting of the Vermont Chap­

ter was held May 24 in the librar'y of St. 
Paul's Cathedral, Burlington. New officers 
are: James G. Chapman, dean; Caroline Car­
penter, sub-dean; Sister Mary Costello, secre­
tary; Romaine S. Farnham, treasurer; Kather­
ine Dopp, registrar; Stanley Orcutt, auditor; 
the Rev. John W, Norris, chaplain; Fred Met­
calf, historian; Dale Carr, William Rugg, 
John Russell, Kedra Greaves, William Torto­
lano and Mildred Whitcomb, executive com­
mittee. Following a ham dinner served by 
ladies of St. Paul's, Robert Glasgow played a 
recital at the First Congregational Chur-ch 
listed in the recital pages, 
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Programs of Organ Recitals of the Month 
Recital programs for inclusion in these 

pages must reach THE DIAPASON within 
six weeks of perfarmance date. 

Robert S. Baker, New York City - St. 
Paul's Chapel, Columbia University May 13: 
Sonata 2, Mendelssohn; Chaconne in E minor, 
Buxtehuc!le; Fantasie on Panis Angelicus, Joseph 
Goodman; Pastorale and Aviary, Roberts; 
Prelude and Fugue in E major, Bach. 

Lornalee Curtis Chernus, Elizabeth, N.J. -
St. John's Church, April 30: I cry to thee, 
In Thee is gladness, Bach; A mighty fortress, 
Walther; In the midst of earthly life, Scheidt; 
Prelude, Adagio, Bach; Antiphon 1, Dupre. 
May 14: Two preludes. Scheidemann; Varia­
tions on My Young Life, Sweelinck; Lo, how 
a rose, Brahms; Prelude and Fugue in A 
minor (little), Bach. 

Peter Long, London, England - Holy TI'in­
ity Church, Brompton May 12: Offertoire sur 
les Grand Jeux, Dialogue sur la Voix Hu­
maine, Chromhorne sur la Taille, Fugue sur 
la Trompette, Convent Mass, F. Couperin; 
Piece Heroique, Franck; Fugue on the Mag­
nificat, Bach; Prelude, Adagio and Choral 
Varie on Veni Creator, Duru£le; Litanies 
Alain. 

Thomas George, Murray, Ky. - Murra1J 
State U senior, Price Doyle Building May 24 
Grand Choeur Dialogue, Gigout; Antiphon 
Dupre; Carillon de Longpont, Vierne; Offer 
toire sur les Grands jeux, F. Couperin; It 
Missa Est, Kodaly; Air, Hancock; Prelude 6 
Schroeder; Suite, Creston. 

Delbert Saman, Austin. Minn. - Chris 
United Methodist Church, Rochester July 14: 
Te Deum, Buxtehude; Three Liturgical 
Dances, Nelhybel; Variations on Wondrous 
Love, Barber; Pasticcio. Epilogue. Langlais 

Robert Kendall. Northfield. Minn. - Chris 
United Methodist Church, Rochester, Minn 
June 9: Prelude and Fugue in C major, Buxte­
hude; Partita on Jesus Priceless Treasure 
Walther; Chorale in A minor, Franck. 

Susan L. Ritz, Mansfield, Pa. - Student of 
Kent Hill, Mansfield State College April 27 
Offertoire sur les Grands jeux, F. Couperin; 
Sonata 4, Bach; Prelude, Durufle; La Nativite, 
Te Deum, Langlais. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the Legion of Hoaor 

Joseph Armbrust 
MUI. M. 

Church of the Holy Comforter 

Sumter, South Carolina 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
rHE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 

Tucson, Arizona 85704 

BRUCE P. BENGTSON 
S.M.M. - A.A.G.O. 

Westminster 

Presbyterian Church 

Lincoln, Nebraska, 68502 

ROBERTA BITGO:OD 
Firs' Congregational Church 

BATTLE CREEK, MICHIGAN 
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JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State Unlversity 

Robert Noehren, Ann Arbor, Mich. - St. 
Paul's Cathedral, Buffalo, N .Y. May 29: Pre­
lude and Fugu~ in E minor, Bruhns; Varia­
tions on Lucis Creator, Alain; Nazard, Lan­

"glais; Eternal Purposes, Messiaen; Finale on 
the' Magnificat, Dupre. 

Kim R. Kasling, Mankato, Minn - First 
Presbyterian Church, Menominee, Mich. April 
23; Trinity Methodist Church, Detroit, Mich. 
April 26: Grand Jeu, Recit, Basse de Trom­
pette, Du Mage; Concerto in A minor, Vi­
valdi-Bach; Prelude and Fugue in F sharp 
minor, Buxtehude; Fantasie on B-A-C-H, 
Reger; Prelude and Fugue on 0 Pain and 
Sorrow. Brahms; Fantaisie 1, Postlude for 
Compline, Alain; Outbursts of Joy, Messiaen. 
With Theresa Kasling, St. Clement's Church, 
St. Paul, Minn. April 19: Grand Jeu, Du­
Mage; same Buxtehude, Vivaldi-Bach, Reger. 
Alain plus: Schmucke dich, Bach; 0 Welt, ich 
muss dich lassen, Herzlich tut mich edreuen, 
Brah.ms; Final, Symphony 1. Langlais. 

Mary Frances Lewis, New York City 
Master recital, Union Seminal'y, Church of 
the Ascension April 29; Dialogue sur les 
Grands Jeux, Grigny; Bergamasca, Fresco­
baldi; Wachet auf, Toccata, Adagio and Fugue, 
Bach; Sonata 2, Hindemith; Prelude from 
Prelude, Adagio et Choral Vade, Durufle; 
Dieu parmi nous, Messiaen. 

Michelle Graveline, Springfield, Mass. -
Christ Church Cathedral May 17: Passacaglia 
and Fugue in C minor, I call to Thee, Re­
joice Christians, Bach Concerto 2 in B flat, 
Handel; Stained Glass, Mulet; Piece Heroique, 
Franck; Air, Hancock; Toccata, Symphony 5, 
Widor. 

Donald Books, New Haven, Conn. - Tdn­
ity Church, New YOl'k City June 4: Nun 
komm' der Heiden Heiland (3 settings), Bach; 
Sonata 3, Hindemith; Fantasie and fugue in 
G minor, Bach. 

Lloyd Holzgraf, Los Angeles, Calif. - Trin­
ity Church, New York City June 25: Prelude 
and Fugue in A minor, Bach; October Inter­
lude, Mader; L' Ange a la Trompete, Charpen­
tier. 

Arthur P. Lawrence, Notre Dame, Ind. -
All Saints Chapel, Howe Military School 
May 3: Concerto 1, Ernst-Bach; Deck thy­
self, Fantasie in G m.ajor, Trio Sonata 2. 
Prelude and Fugue in E flat major, Bach. 
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Conrad Grimes, Winnipeg, Man. - Univer­
sity of Manitoba May 19: Kyrie, Et in Terra 
pax, Parish Mass, Elevation, Offertoire sur 
les Grands Jeux, Convent Mass, F. Cou­
perin. Travis Grimes, harpsichord, Peggie 
Sampson, gamba, and Phyllis Thomson, so­
prano, shared the all-Couperin program. 

Roger Heather, Cincinnati, Ohio - Fl"Ont 
Street Presbyterian Church, Hamilton, Ohio 
June 7: Fantasie in Echo Style, Sweelinck; 
Basse et dessus de trompette, Clerambault; 
Bells of Arcadia, F. Couperin; The Fifers, 
Dandrieu; Prelude and Fugue in E flat, Bach; 
Rondo for Flute Stop, Rinck; Londonderry 
Air, Ellsasser; Fantasie in C major, Franck; 
Sine Nomine, Peek; Brother James's Air, 
Ellsasser; He Leadeth Me, Van Hulse; Lobe 
den Herren, Walcha; Divinum Mysterium, 
Hebble; In Babilone, Purvis 

Kent Hill, Mansfield, Pa. - Mansfield 
State College faculty recital, Steadman Theater 
April 28: Acclamations, Langlais; Prelude 
and Fugue in F sharp minor, Buxtehude; In 
dulci jubilo, Jesus Christus, unser Heiland, 
Komm, heiliger Geist, Prelllde and Fugue in 
D major, Bach; Reflections, Husted; Varia­
tions on Lucis Creator, Postlude for Compline, 
Alain; Dieu parmi nOIlS, Messiaen. 

Howard W. Vogel, Summit, N.C. - St. 
Mary's Abbey, Delbarton April 19: Chaconne 
in E minol', Buxtehude; Prelude and Fugue 
in G minor, Bach; Sonata 2, Mendelssohn; 
Toccata, Monnikendam. Mary Louise Diehl, 
soprano, and James B. Hays, clarinet, shared 
the program. 

Gary Zwicky, Charleston, Ill. - Immanuel 
Lutheran Church May 7: Prelude and Fugue 
in D major, Bach; Three Ascension Chorales, 
Pepping; Sonata in F minor, Rheinberger; 
Chromatic Study on B-A-C.H, Piston, Carol: 
Den Lustelijcken meij, Bull; Chant de May, 
Jongen; Litanies, Alain. 

Lucy Anne McCluer, Due West, S.C. -
Erskine College May 12: Sonata 1, Krop­
freiter; Variations on America, Ives; Five 
Pieces, Schroeder; Fantasie , Hoeller; Prelude 
and Fugue, Rayner Brown; Prelude and Fugue 
in D major, Bach. E. Douglas Vaughan, vio­
linist, assisted in Schroeder, Hoeller, Brown. 

Raymond Glover, Hartford, Conn. - Christ 
Church Cathedral June 3: Chaconne in D 
minor, Pachelbel; Introduction and Passacaglia 
in D minor, Reger. Adam La Zane, tenor, 
shared the program. 
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Robert Glasgow, Ann Arbor, Mich. - Me­
morial Presbyterian Church, Midland, Mich. 
May 26: Petite Suite, Bales; Pastorale, Aldro­
bandini; Sonata in C, K. 255, Scarlatti; Canon 
in B major, Sketch in D flat. Schumann; 
Chorale in E major, Franck; Four Noels, Da­
quin; Passacaglia and Fugue in C minor, Bach. 

Harry Kelton, Salem, Mass. Grace 
Church April 12: Offertorio, Canzona, Eleva­
zione, Pastorale, Zipoli; Toccata and Fugue 
in D minor; Bach; Aria con Variazione, Mar­
tini; Elcgie, Peeters; Prelude, Fugue and 
Variation, Franck; Three Antiphons, Finale, 
15 Pieces, Dupre. Busch.Reisinger Mnseum, 
Cambridge April 30: Same Franck plus; 
Carillon, Murrill; Part:ta on Jesu, meine 
FI'eude, Walther; Voluntary in D major, 
Boyce; Toccata on Mitten wir in Leben sind, 
Pepping. 

David Britton, Los Angeles, Calif. - First 
Unitarian Church, San Diego April 5, United 
Methodist Church, Tujanga April 12: Paean, 
Leighton; Concerto 4 in F, Handel; Deux 
Danses a Agni Yavishta, Aria, Alain; Chorale, 
Symphony 2, Vierne; Triptych of Fugues, 
Near; Von Gott will ieh nicht lassen, Fan­
tasie and Fugue in C minor, Bach; Partita on 
Nun komm der Heiden Heiland, Distler. 

Charlcie Davis, Galveston, TeX. - Senior 
recital North Texas State U May 3: Prelude 
and Fugue in G minor, Buxtehude; Schmucke 
dich, Prelude and Fugue in in A minor, Bach; 
Jubilee, Sowerby; Joie et c1arte, Le Mystere 
de la Sainte Trinite, Messiaen; Finale. Sym­
phony 1, Vierne. 

Theodore J. 1'albert, Philadelphia, Pa. -
graduation recital, student of J. Earl Ness, 
St. Mark's Church May 11: Prelude and 
Fugue in A minor. Nun bitten wir, Bach; 
Nun bitten wir, Buxtehude, Bohm, Schroeder; 
Sonata 2, Hindemith; Grande Piece Sym­
phonique, Franck. 

David Hurd, Jr., Oberlin, Ohio ~ St. 
Paul's Chapel, Trinity Parish, New York City 
June 24: Sonatina, Ritter; Concerto in n 
minor, Vivaldi-Bach; Prelude and Fugue in 
C minor, Bach. 

Kurt Rapf. Vienna, Austria - Stiftskirche 
zu Wilten, Innsbruck Aug. 27: Toccata and 
Fugue, opus 59, Reger; Chaconne in C sharp, 
Schmidt; Partita on Ach, wie f1uchtig, David; 
Aphorismen, Rap£. 
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Programs of Organ Recitals of the Month 
Rafael de Castro, Mexico City, Mexico -

Sala Chopin May 22: Noel Gralld .leu et 
Duo, Daquin; Preludl', Fugue and Chaconne, 
Buxtehude; Concerto 6, Soler-Castro; Fantasie 
and Fugue in A minor, Bach; Nun danket 
aile Gott, Karg-Elert; Chorale in A minor, 
Franck; Berceuse, Vierne; Toccata, Symphony 
5, Widor. 

Gordon Zeller, Salem, Ore. - Trinity 
Methodist Church May 17: Prelude and Fu­
gue in F major, Buxtehude; Hark a Voice 
Saith, Concerto in C, Bach; In Bethlehem's 
Lowly Stable, Walcha; Ode for the New 
Year, Selby; Cortege, Mouquet; Prelude and 
Fugue in G major, Sleeper's Wake, Bach; My 
Heart Is Filled with Longing, Kirnberger; 
Earth Carol, Purvis; Antienne, Acclamations, 
Epilogue, Langlais. 

James Moeser, Lawrence, Kans. - National 
Shrine, Washington, D.C. May 10: Litanies, 
Postlude pour l'Office de Complies , Alain; 
Grand Jeu, DuMage; Three Noels, Dandrieu; 
}o'antaisie in G major, Bach. Oklahoma City 
University April 19: same DuMage, Dandrieu, 
Alain plus: Chorale in B minor, Franck; Toc­
cata in F major, Sonata 6, Toccata and Fugue 
in D minor, Bach. 

Larry R. Rootes, Chicago - Christ Church 
Montreal July 29: Prelude and Fugue in C 
minor, Bohm; When in the Hour of Utmost 
Need, Bach; Schonster Herr Jesu, Schroeder; 
Celestial Banquet, Messiaen; Etemal Pur­
poses, Messiaen; Dies Irae, David; Fallt 'lsie 
on Come Holy Ghost, Pecters. 

David J. Hurd, Jr., Huron, Ohio - Christ 
Episcopal Church May 17: Prelude and Fu­
gue in E minor, Bruhns; Concerto 5 in D 
minor, Vivaldi-Bach; Fantaisie in C major; 
Franck; Fantasie and Fugue in G minor, 
Bach. Grace Sung-En Wong, harpist, shared 
the program. 

Paul Vander WeeJe, Evanston, III. - Grad­
uate student of Karel Paukert, Alice Millar 
Chapel May 19: Concerto in G major, Ernst­
Bach; Passacaglia in C minor, Bach; Bene­
dictus, Fantasie on How Brightly Shines. 
Reger. 

Cherry Rhodes, Washington, D.C. - All 
Souls Unitarian Church June 7: Prelude and 
Fugue in C minor, Bach; Fantasie and Fugue 
in C minor, Reger; Four Excerpts, Grigny; 
Pour Ie Tombeau de Colbert, Guillou. 

Gcorc;e Thalhen-Ball, Lonllon, Eng-land -
Holy T"illity Church, Bl'OlIlptOIl April 2H: 
COllce,'to ill D, Avisoll; Pa rtita 011 Lord JeslIs 
Christ, Thou Pdnce of Peace, .J, Bemhard 
Bach; Prelude and Fugue in G minor, .1, S. 
Bach; L'Etourdine, D'agincourt; Les Fifres, 
Dandricu; Chorale in E majnr, Franck; 
Imagery in Tableaux, Edmundson; Pastorale, 
Philip James; Finale, Suite, Dupre. 

Linda Birkley, Cedar Rapids, Iowa - Coe 
College Senior, Sinclair Auditorium May 12: 
Prelude and Fugue in A minor, Bach; Chorale, 
Variations 1, 2, Herr Jesu Christ, dich zu 
uns wend', Walther; Jesu, Joy of Man's De­
siring, Bach; Vater Unser, Dupre, Mendels­
sohn; Canon in B minor, Schumann; Tu es 
petra, Mulet; La Nativite, Langlais; Toccata, 
Symphony 5, Widor; Le Jardin Suspendu, 
Litanies, Alain. 

Herbert Paulmichl, Bozen, Switzerland 
Stiftskirche zu Wilten, Innsbruck July 9: 
Toccata in E minor, Pachelbel; Partita on 
Allein Gott, Bach; Prelude and Fugue in E 
minor, Bruhns; Wer nur den lieben Gott 
Iasst walten, Bach, Concerto, Meck- Walther; 
o Traurigkeit, Paulmichl; Prelude in C minor, 
Schroeder; Meditation and Toccata on Christ 
ist erstanden, Paulmichl. 

Robert Gant, Conway, Ark. - Fi,'st United 
Methodist Church May 14: Concerto del Sigr. 
Albinoni, Walther; Nun komm, der Heiden 
Heiland , Sei gegrusset partita, Bach; Canzon 
primi toni, Gabrieli; Fanfare, Sowerby; Suite, 
opus 5, Durufle. The State College of Arkan­
sas brass ensemble assisted. 

Eugene Hancock, Detroit, Mich. - Oute,' 
Drive Faith Lutheran Church May 17: Organ 
Psalms, Z:mmermann; Schiibler Chorales, Pre­
lude and Fugue in C minor, Bach; Sonata 1, 
Schultz; Pastorale and Aviary, Roberts; The 
Fifers, Dandrieu; The Burning Bush, Berlinski. 

Claire Coci, Tenafly, N.J. - St. Paul's 
Chapel, Columbia University May 20: Prelude 
and Fugue on B-A-C-H, Liszt; Scherzetto, 
Vierne; Chorale in B minor, Franck; Im­
provisation for Pedals, Robert; Joie et Clarte, 
Messiaen. 

Fred Tulan, Stockton, Calif. - Central 
Methodist Church May 10: Concerto in G 
minor, Poulenc; Andante Cantabile, Con­
certo, Purvis; PassacaiIle, Satie; Sinfonia in 
E major, Bach. 

AI£red Brinkler. Portland. Maine - ~tb 
birthday recital, St. Luke's Cathedral May 
10: Prelude. Borowski; Angelus. Karg-Elert; 
Sonata in E flat minor, Rheinberger; Varia­
tions on a Ground Bass, Brinkler; Serenade, 
Evening Bells and Cradle Song, MacFarlane; 
Chorale in A minor, Franck. 

Richard W. Slater, Glendale, Calif. - St. 
Mark's Episcopal Church May 17: All Hugo 
Distler:Orgel-partita on Nun komm der Hei­
den Heiland; Drei geistliche Konzerte fijr 
Sopran und Orgel; Orgelsonate (trio); Wie 
der Hirsch schreiet, Selig sind die Toten, 
from Der Jarhkreis; Lobe den Herren, no. 3 
from Drei kleine choralmotetten; Kleine Ad­
ventsmusik. Penny Forbes Hix, soprano, 
Charles Hubbard, flute, John Clarke, oboe, 
Marilyn Baker, violin, and Keith Molstad, 
narrator, assisted. 

James Claude Richardson, Louisville, Ky. -
Southern Baptist Seminary April 28; First 
Baptist Church, Martinsville, Va. April 14; 
First Baptist Church, Statesville, N.C., April 
15: Sonata 1, RohIig; Prelude and Fugue in 
E flat major, Bach; Concerto 3 in G major 
(with James Good, harpsichord); Pastorale in 
E major, Franck; Prelude and Danse Fuguee, 
Litaize. 

Margaret Kautz, Williamsville, N.Y. - Prel­
ude and Fugue in F-sharp minor, Buxtehude; 
In Thee Is Gladness, Bach; If Thou wilt 
Suffer God to Guide Thee, Marpurg; Built 
on the Rock, B. Janacek; Carillon de West­
minster, Vierne; Cantabile, Franck; Te Deum, 
Langlais. 

Rosamond Ernst Hearn, La Grange, Ill. -
Pilgrim Lutheran Church, Chicago May 24: 
Prelude and Fugue in B minor, Bach; Chor­
ale in A minor, Franck; Chorale Dorien, 
Alain; Introduction and Passacaglia in D 
minor, Reger. 

Roland Steele, Kingsville, Tex. - First 
Pt'esbyterian Church May 17: Prelude and 
Fugue in F-sharp major, Buxtehude; Toccata 
and Fugue in F major, Bach; Sonata 4, Men­
delssohn; Partita on Wachet auf, David; Varia­
tions on a Theme by Daniel Moe, Bender. 

Steven M. Denmark, Glendale, Calif. 
First Baptist Church, Van Nuys May 11: 
Prelude and Fugue in E flat major, Bach; 
Sonata 2, Heiller; Symphonie-Passion, Du-

pre. 

Richard M. Peek, Charlotte, N.C. - Ches\. 
lIut Street United Methodist Church, Lum­
berton, N.C. May 10: Grand Jeu, Recit. 
Basse de Trompette, DuMage; Prelude and 
Fugue in D major, Bach; Flotenuhr, Haydn; 
Prelude 3 in D minor, Mendelssohn; 
Schmiicke dich, Brahms; Sketch in F minor, 
Schumann: Gigue, Peek; Desseins EterneIs, 
Dieu parmi nous, Messiaen. 

Curtis LaseH, Martinez, Calif., Gary Schultz, 
San Bruno - Temple Hill July 4; Chaconne, 
Buxtehude; Sketch, Schumann; Born in 
Bethlehem. He Whom Shepherds Greatly 
praised, Praised be Thou. Walcha; Chorale 
in E minor, Pasticcio, Langlais; Prelude and 
Fugue in C major. Bohm - Mr. Lase11. Prel­
ude and Fugue in E minor, Bach; Banquet 
Celeste, Messiaen; Prelude and Fugue on 
A-L-A-I-N, Durufle - Mr. Schultz. 

William Evans, Philadelphia, Pa. - Frank­
ford High School April 20, Church of the 
Advent, Boston, May 3, Summit Presbyterian 
Church May 12: Prelude and Fugue in D 
major, Wo solI ich fIiehen, Nun komm' der 
Heiden Heiland, Wachet auf, Fugue in G 
major (Gigue), Bach; Carillon de West­
minster, Vierne; Very Slowly, Sonatina, Sow­
erby; Prelude and Fugue in G minor, Dupre. 

Richard P. DeLong, Ashland, Ohio - Fresh­
man student of Mabel Zehner, Ashland Col­
lege Chapel April 26: Prelude, Fugue and 
Chaconne in C, Jig Fugue in C, Buxtehude; 
o Mensch, Toccata and Fugue in F major, 
Bach; Sonata 1, Mendelssohn; Deck Thyself, 
Brahms; Chorale in A minor, Franck; Le 
Jardin Suspendu, Litanies, Alain. 

John Rose, Newark, N.J. - Sacred Heart 
Cathedral May 10: Prelude and Fugue in C 
minor, Have Mercy on me, Lord God, Bach; 
Homage to Perotin, Roberts; Adagio for 
Strings, Barber-Strickland; Vision of the 
Church Eternal, Messiaen; Processional for 
Plymouth, Muro; Prelude and Fugue in B 
major, Saint-Saens; Sonata 1, Mendelssohn. 

Fred Binckes, Gary, Ind. - Graduate re­
cital, Valparaiso University May 21: Chorale 
in E major, Franck; Prelude and Fugue in 
D minor, Buxtehude; Partita on Uniiberwind­
lich starcker Held, David; Toccata and Fu­
gue in F major, Bach; Sketch in B flat minor, 
Dupre. 

Robert Cundick, Salt Lake City, Utah -
St. Thomas Church, New York City May 18: 
Sonatina, Cundick; Tryptique, Vierne; Prelude 
and Fugue in C major, Bach. 

SODle wonders, i' to be believed, 
lllust be seen. 
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Programs of Organ Recitals of the Month 
Michael Ma),r, Innsbruck, Austria - Stifts­

kirche zu Wilten June 25: Variations on a 
theme 'of Jannequin, Fantaisie 2, Litanies, 
Alain; Wir glauben all, Trio Sonata in E fit, 
Prelude and Fugue in B minor, Bach; Im­
provisation. 

Richard Litterst, Rockford, Ill. - Second 
Congregational Church, April 12: Prelude and 
Fugue in C major (9/8), Bach; Two Trumpet 
Tunes and Air, Purcell; Prelude on B-A-C-H. 
Liszt; Prelude on Psalm 139:11, Howells; Fu­
neral Song, Christmas Song, In Paradise, Toc­
cata, Mulet. Kathryn Litterst, dancer, shared 
the program. Dedicatory, Goshen, Ind. Col­
lege April 18: Nun danket alle Gott, Kark­
Elert; Sonata in D minor, William Dawes 
(with Lon Sherer, violin, Mary Oyer, cello); 
Concerto 13 in F, Handel (with Goshen 
College orchestra); Prelude and Fugue in B 
minor, Bach; Chorale in E major, Franck; 
Epilogue, Langlais In Ecclesiis, Gabrieli (with 
college chamber choir) . 

A. Robert Chapman, Lakewood, Ohio -
Lakewood Congregational Church April 26; 
Prelude and Fugue in G major, Allegro, 
Trio Sonata in G, Bach; Rondo, Rinck; 
Concerto 4 in F, Handel; Christ ist erstan­
den, Peeters; Jesus and the Little Children, 
Lovelace; Piece for Little Bells, Purvis; Le 
Banquet Celeste, Messiaen; Carillon-Sortie, 
Mulet. 

Richard Gehrke, Walter Kreuger, Oak­
land, Calif - Temple Hill June 7: Prelude 
and Fugue in G major, Bach; The Ascen­
sion, Messiaen - Mr. Kreuger. Song of 
Peace, Langlais; Impromptu, Vierne; Fan­
tasie and Fugue on Ad nos, Liszt. - Mr. 
Gehrke. 

George L. Jones, Jr., Potsdam, N.Y. -
Mater Dei College, Ogdensburg, N.Y. May 3: 
Chaconne in G minor, L. Couperin; Flute 
Solo, Arne; Prelude and Fugue in F minor, 
Bach; Adagio, Fantasie in F minor, Mozart; 
Pastorale, Franck; Pastorale, Milhaud; Chorale 
in B, Jackson; Cantique, Canzona, Langlais. 

John Cartwright, New York City - St. 
Paul's Chapel, Trinity Parish: Prelude and 
Fugue on a theme of Victoria, Britten; Grand 
jeu, Recit en taille, Basse et dessus de Trom­
pette, Cromorne en taille, Dornel; Triple 
Kyrie, Bach. 

Susan K. Marchant, Buffalo, N.Y. - St. 
Paul's Cathedral June 5: Sonata 1, Hinde­
mith; Communion, Vierne; Sonata 3, Bach. 
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Heidrun Decker, Vienna, Austria - stifts­
kirche zu Wilten, Innsbruck June 11; Pream­
Lulum in D major, Krieger; Warum betrubst 
du dich, Scheidt; Allein Gott in der hoh, 

'. Bach; Concerto in C major, Vivaldi-Bach; 
o wie selig, Brahms; Chorale in A minor, 
Franck. 

Earl Barr, St. Paul, Minn. - Christ United 
Methodist Church, Rochester July 28: Prel­
ude and Fuge in D major, Bach; Scherzo, 
Gigout; Adagio, Symphony 3, Vierne; Im­
provisation on Victimae Paschali, Tourne­
mire. 
Dedicatory, All Saints Lutheran, Minnetonka, 
Minn. May 17: Toccata and Fugue in D 
minor, Bach; Musical Clocks, Haydn; Fan­
tasie in F minor, K. 608, Mozart: Toccata, 
Reger; Blessed are Ye who Live in Faith, 
Brahms; Petite Suite, Bales. 

C. Harold Einecke, Spokane, Wash. -
Vermont Street United Methodist Church, 
Quincy, Ill. April 30: Sonata 4, C.P.E. Bach; 
Walk to Jerusalem, Prelude and Fugue in E 
minor, Bach; Flute Solo, Arne; Rondo in 
G, Bull; Adagio, Beethoven; Three Pieces for 
Organ, Walton; Air, Hancock; Voluntary on 
The King's Majesty, Sowerby Intermezzo, 
Nancy Faxon; Toccata in G minor, Pierne. 

Harry Huber, Salina, Kans. - Sacred 
Heart Cathedral May 12: Prelude and Fugue 
in E flat, From God naught shall divide me, 
Bach; Jesu, Priceless Treasure, Walther; 
Chorale in B minor, Franck; Joie et clarte, 
Priere du Christ, Messiaen; Veni Creator 
Spiritus, Veni Redemptor Gentium, Pepping; 
Pastorale, Chorale 1, Andriessen. 

Kenneth K. Livingston, Ridley Park. Pa. -
Sacred Heart Cathedral, Newark, N.H., May 
24: Fanfare, Cook; Chorale, Jongen; Prelude 
and Fugue in G minor, Bach; Chaconne, L. 
Couperin; Sonata 3, Mendelssohn; Cantabile, 
Finale in B flat, Franck. 

Alice Bancroft Damp, Spokane, Wash. - St. 
John's Cathedral June 6: Prelude and Fugue 
in F sharp minor, Buxtehude; Gloria, Mass for 
Parishes, F. Couperin; Fantasie in G major, 
Bach; Fantaisie in C major, Franck; Allegro, 
Symphony 6, Widor. 

Frederick Burgomaster, Buffalo, N.Y. -
St. Paul's Cathedral May 8: Fantasie Chro­
matica, Sweelinck; Three Short Preludes, 
Halsey Stevens; Chorale in A minor, Franck. 
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Noel Rawsthorne, Liverpool, England -
Holy Trinity Church, Brompton May 19: 
Fantasie and Fugue in G minor, Partita on 
o God, Thou faithful God, Bach; Toccata 
Giocosa, Mathias; Psalm Prelude 1, Howells; 
Symphony 1 in D minor, Guilmant. 

William Marcellus, Emporia, Kans. - Free 
Methodist Church May 10: Psalm 19, Mar­
cello; Herr Jesu Christ, dich zu uns wend', 
Bach; Herzlich tut mich verlangen, Buxte­
hude; Lobe den Herren, Walther; 0 Mensch, 
Bach; Verses from the Te Deum, Anon. Bene­
dictus, Reger; Mon arne cherche, Langlais; 
Glorious Things of Thee Are Spoken, Van 
Hulse; Prelude on Were You There, Sowerby; 
Straf mich nich in deinem Zorn, Karg-Elert; 
A Mighty Fortress, Mueller. 
Free Methodist Church, McPherson, Kans. 
May 24: Prelude, Fugue and Chaconne in C 
major, Buxethude; Andante, Trio Sonata 4, 
Prelude and Fugue in A minor, Bach; Chorale 
in A minor, Franck; Prelude and Fugue in 
G minor, Dupre; Le Jardin Suspendu, Alain; 
Rhapsodie gregorienne, Langlais. 

Students of Charles S. Brown, Denton, Tex. 
- Wayland Baptist College, Plainview, May 
11: Prelude and Fugue in C minor, Buxte. 
hude; Schmucke dich, Bach Charlcie 
Davis. Partita on Auf meinen Lieben Gott, 
Rohm; Prelude and Fugue in C major, Bach 
- Victor Schaper, Jr. Livre d'orgue, five 
excerpts, DuMage; Prelude et danse fugee, 
Litaize - James Gardner. 

James Norwood, Salina, Kans. - Kansas 
Wesleyan U senior student of Harry Huber, 
Sams Chapel April 26: Prelude and Fugue 
in E major, Lubeck; Wie schon leuchtet der 
Morgenstern, Buxtehude; 0 Mensch, Prelude 
and Fugue in A minor, Bach; Introduction and 
Passacaglia, Reger; Sonata 2, Hindemith; 
Chorale in A minor, Franck. 

James H. Laster, Beirut, Lebanon - Beirut 
College for Women faculty recital, Commu­
nity Church May 12: Epilogue, Norman Gil­
Lert; Variations on Jesu meine Freude, 
Walther; Prelude and Fugue in E flat, Bach; 
Blessed ye who live in Faith, Brahms; Sonata 
2, Hindemith; Chorale in A minor, Franck. 

Grover C. Foehlinger, Columbia, Pa. -
Trinity Lutheran Church, Milton, Pa. May 
10: Majeste du Christ, Transports de joie, 
Priere de Chdst, Messiaen; Allein Gott in 
der Hoh, Fantasie in G major, Bach; Hom­
mage a Floescobaldi, Prelude au Kyrie, Lang­
lais; Finale, Symphony 1, Vierne. 
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Luigi Celeghin, Bozen, Switzerland 
Stiftskirche zu Wilten, Innsbruck July 2: 
Ava maris stella, Cavazzoni; Intonazionc tono 
7, Ricercare, A. Gabrieli; Canzone undicesima, 
L'Organistina bella in Echo; Toccata terza 
Pasquini; Sonata terza a cura di S. Dalla 
Libera, Pescetti; Excerpts, Parish Mass, F. 
Couperin; Prelude and Fugue in E flat, Bach. 

James Good, Louisville, Ky. - Southern 
Baptist Seminary faculty recital May 12: 
Concerto del Sigr. Meek, Walther; Noel 
Etranger, Daquin; Fantasie and Fugue in 
G minor, Bach; Prelude, Fugue and Varia­
tion, Franck; Roulade, Bingham; Serene 
Alleluias, Outburst of Joy, Messiaen. 
Dedicatory, Our Lady of Perpetual Help 
Catholic Church, New Albany, Ind. May 24: 
same Walther, Bach plus: Offertorio, Zipoli; 
Chromhorne sur la Taille, Dialogue sur les 
Grands Jeux, Convent Mass, F. Couperin; 
Sonata 1, Hindemith; Ein'f('ste Burg, Walthl'r, 
Reger, Walcha. 

Frederick Bell, New York City - Broad­
.way United Methodist, Paducah, Ky. April 
24, Brick Presbyterian Church, Rochester, 
N.Y. May 8: Concerto in G major, Ernst­
Bach; Jesu, Joy of Man's Desiring, Toccata 
and Fugue in D minor, Bach; Chorale in B 
minor, Franck; Joshua fit de Battle of Jeri­
cho, Sowande; Were you There, Sowerby; 
Prelude and Fugue on B-A-C-H, Liszt. 

Steven Lenhart Egler, Livonia, Mich. -
Rosedale Gardens United Presbyterian Church 
April 19: Chaconne in G minor, L. Couperin; 
Musical Clocks, Haydn; Prelude and Fugue 
in A minor, Bach; Sonatas ~,1,17, Mozart 
(with string trio); Kleine Prliludien und In­
tedlDezzi, Schroeder; Chorale in A minor, 
Franck. 

Christopher Ramsey, Belmont Abbey, N.C.­
St. Mary's Abbey, Delbarton, N.J. May 17; 
Prelude and Fugue in D, Buxtehude; Komm 
Gott Schopfer, Bach; Fantasie, Pachelbel; 
Fugue in B minor on a theme of Corelli, 
Bach; Offertorio, Zipoli; Kleine Prliludien und 
Intermezzi, Schroeder. David Tharp and 
Eric van Leewen, trumpets, assisted. 

William Maul, Potsdam, N.Y. - National 
Shrine, Washington, D.C. June 7: Fanfare in 
~ major, Purcell; Concerto in A minor, V:val­
dl-Bach; Passacaglia and Fugue in C minor 
Bach; ~horale in B minor, Franck; Paraphrase; 
LanglaiS. 
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Programs of Organ Recitals of the Month 
Johanna Handel, Innsbruck, Austria 

Stiftskirche zu Wilten July 23: Toccata in C 
major, Variations on Meinen junges Leben, 
Sweelinck; Praeambulum in D major, Scheide­
mann; Aria quarta, Hexachordum Apollinis, 
Pachelbel; Manual chorales, ClavieriibUlng 
part 3, Prelude and Fugue in C minor, Bach. 

Samual S. Hill, Evanston, III. - St. Paul's 
Chapel, Columbia University May 6: Chorale 
in E major, Franck; Sonata 5, Bach, Dieu 
parmi nous, Messiaen. St. Clement's Church, 
Philadelphia, Pa: above plus: Jesus comforts 
the women of Jerusalem, Jesus dies upon the 
Cross, Dupre; Communion, Mass of Penecost, 
Messiaen. Doctoral recital, Northwestern U 
June 8: All Liszt: Adagio; Messe fUr die 
Ol'gel; Zur Trauung (with Susan Burge, con­
tralto); Fantasie and Fugue on Ad Nos. 

Connie L. Crans, Syracuse, N.Y. - Grad­
uate Student of Will O. Headlee, Crouse 
auditorium May 13: Offerte du 5me Ton, Le 
Vive Le Roy, Raison; Wir glauben all', 
Krebs; Prelude and Fugue in D major, Bach: 
Introduction and Passacaglia in D minor, 
Reger; Deuils, Luttes, Trois Danses, Alain; 
Cantabile, Finale, Franck. 

Connie Smith Melgaard, Kingsville, Tex. -
First Presbyterian Church June 7 and Im­
manuel Lutheran Church, Alice, Tex. June 14: 
Offertoire sur les grands Jeux, F . Couperin; 
o Mensch, Prelude and Fugue in D minor 
(Dorian), Bach; Es sungen drei Engel, Mich­
eelsen; Elevation, Dupre; Te Deum, Langlais. 

Ann Labounsky, Pittsburgh, Pa. - St. 
Mark's Lutheran Church May 20: Sonata 4 
in B flat, Menc!elssohn; Trio Sonata 5, Passa­
caglia and Fugue in C minor, Bach; Three 
Preludes on Hebrew Hymns, Sifler; Scherzo, 
Durufle; Poem of Happ:ness, Langlais; Im­
provisation. 

Dexter Bailey, Chicago - St. Paul's United 
Church of Christ May 10: Trio Sonata 1, 
Three Schiiblcr Chorales, Prelude and Fugue 
in G, Bach; Pastorale, Roger-Ducasse; Post­
lude from the Office of Compline, Fantasie 2, 
Alain; Prelude and Fugue in G minor, Dupre. 

Dennis Espeland, Iowa City, Iowa - grad­
uate recital, U of Iowa, Gloria Dei Lu­
theran Church. May 10: Partita on Was Gott 
tut, Pachelbel; Prelude and Fugue in A mi­
nor, Bach; Sonata 4, Mendelssohn; Sonata 
3, Hindemith; Transports de joie, Messiaen. 
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Annemaric Zchnder-Friihling, I~rauenfeld, 
Switzerland - Stiftskil'ch(, 70\1 Wilten, Inns­
bruck, Austria Aug. 20: Toccata 6, Turiner 
Manuskl'ipts, Toccata 4, Canzona 3, Book 2, 
Frescobaldi: Trois Danses, Alain; An Wasser­
fliissen Babylon, Prelude and Fugue in B 
minol', Bach. 

Hel'bert Tinney, Elizabeth, N.J. - St. 
John's Church May 7: Voluntary 5, Stanley; 
Mdcombc, Pany; Flute Solo and Giguc, Han­
del: PI'ayel' of Christ, Messiaen; Prelude and 
Fuguc in E minor (Cathedl'al), Bach. April 
23: Rigaudon, CampI'a; Toccata in A minol', 
Sweelinck; Toccata in G major, W. H. 
Pachclbel; Toccata in E minor, Johann 
Pachclbcl; Deck Thyself, Brahms; Rhosyme­
lIrc, Vaughan Williams; Celestial banquet, 
Messiaen; Psalm 19, Marcello. 

Kim Heindel, York, Pa. - Student of 
Theodore C. Herzel, First Presbyterian Church 
May 24: Chaconne in D minor, L. Couperin; 
o Whither Shall I Flee, Praise to the Lord, 
Bach: Prelude and Fugue in B minor, Bach: 
Chorale in A minor, Franck; Fanfare, Cook: 
Preludes and Interludes, Schroeder: Pastorale, 
Milhaud: Litanies, Alain. 

Monika Henking, Thalwil, Switzerland -
Stiftskirche zu Wilten, Innsbruck, Austia 
July 16: Fantasie in A minor, Sweelinck: 
Suite on Tone 1, Clerambault; Liebster Jesu, 
wir sind hier (two settings), Toccata, Adagio 
and Fugue in C major, Bach; Le Jardin 
suspendu, Deux danses a Agni Yavishta, 
Litanies, Alain. 

Ovid Young, Bourbonnais, III. - College 
Church of the Nazarene, dedicatory May 17: 
If Thou but Suffer God to Guide Thee, Bach; 
Sonata K 263, Mozart; Concertino, Rohlig: 
Prelude and Trumpetings, Roberts: Impovisa­
tion on Lasst uns erfJ'ucn, Young. Gerald 
Greenlee, tcnor, and Linda Dunbar, soprano. 
assistcd. 

Stephen Hamilton, Carbondale, III. 
Senior student of Marianne Webb, Southern 
Illinois U May 18: Fantasie and Fugue in G 
minor, Wachct auf, Toccata in F major, 
Bach: Chmale in E major, Franck: Prelude 
and Fuguc in B major, Dupre. 

Beverly Ratcliffe, Buffalo, N.Y. - St. Paul's 
Cathedral May 22: Sonata 1, Hindemith: 
Come Holy Ghost, \V)'ton; PI'eludc on Leoni, 
Lang. 
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Kurt Ncuhauscr, Kufstein, Austria 
Stiftskirchc zu Wilten, Innsbruck, June 18: 
Batalla Impel'ial, Cabanillcs; Toccata 6, Nove 
Toccate incditc, FI'cscobaldi; Preambulum et 
Fuga Tone 4, Mctsch; Sonata, Battista; Con­
cel·to in A minor, Bach; Fantasie and Fugue, 
Reger: Impl·ovisation. 

C. Stanl.ey Williamson, David Hines, Wil­
mington, N.C. - First Presbyterian Church 
May 24: Toccata, Langlais: Tambourin, Ra­
meau: Ticnto para Harpa u Organo, Mudarra; 
Himno a 3 dc Tono 1, Cabczon; La Romanesca 
Val'iations, Valcntc; Galharda on Tone 1, 
Anon. 16th ccntlJl'y; Original work, William­
son - Mr. Williamson. Pasticcio, Langlais: 
Kleine Praludien und Intermezzi 2, 6, Schroe­
der; Prelude and Fugue in B flat, Fantasie 
and Fugue in A minor, Bach. 

Sue Fortney, Viroqua, Wis. - Christ United 
Methodist Church, Rochester, Minn. July 21: 
Toccata on PJ'aise to the Lord, David; 
Sonata 1, Hindemith; Allegro, Sonata 5, 
Bach: Cantabile, Franck; Toccata, Near. 
May 24: Toccata, Adagio and Fugue, Bach; 
Piece Heroique, Franck: Prelude and Fugue 
in B, Dupre. 

David S. Bowman, Ann Arbor, Mich. -
St. jr,lm Evangelical Lutheran Church, Fort 
Wayne, Ind. ApI'il 26: Toccata in D minor, 
Reger; We all Believe in one God, All Glory 
be to God in high, Prelude and Fugue in F 
minor, Bach; Eight Choral Preludes, Walcha; 
Introduction and Passacaglia in F minor, 
Regel'. 

Herman J. Pedtke, Evanston, Ill. - Ss. 
Faith Hope and Charity Church, Winnetka 
May 24: Batalla Imperial, Cabanilles; Mein 
junges Leben, Sweelinck; Prelude and Fuguc 
in E flat, Bach; Clairc de Lune, Karg-Elert; 
Ich ru£ zu Dir, Walcha; Trois Elevations, 
Dupre: Grandc Piecc Symphonique, Franck. 

John Mueller, Winston-Salem, N.C. - Can­
non Memorial Chapel, Richmond, Va. April 
21: Selections, Prcmi!'l' LiVJ'c d'Orgue, GI'ign)'; 
Concerto in A minor, Vivaldi-Bach; Prelm1e 
and Fugue in G major, Bach; Piece Heroiqu(' . 
Franck; Partita on Nun komm, del' Heiden 
Hciland, Distler: Litanies, Alain. 

Jan Furlow, Rochestcr, Minn. - Chri~t 
United Mcthodist ChlJl'ch Junc 30: Impro­
visation; Finale. Sonata, Reda; Adagio, Toc­
cata, Symphony 5, Widor. 
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Bcrnhard Handel, Innsbruck, Austria -
Stiftskirchc zu Wilten July 30: Toccata 9, 
l'\ove Toccate ined"te, Aria detto Balletto, 
FI'cscobaldi; Toccata 1, Muffat; Prelude and 
Fugue in A major, Buxtehude; Four Large 
Chorales, Clavieriibung part 3, Prelude and 
Fugue in A major, Bach: Sonata 2, Heiller. 

William E. McCandless, Warrensburg, Mo. 
- St. Paul's Lutheran, California, Mo. May 
17: Prelude and Fugue in E major, Lubeck: 
Nun bitten wir, Komm, heiliger Geist, Buxte­
hudc: Prelude and Fugue in E minor (Wedge), 
Bach; Bassc et Dcssus de Trompette, Cleram­
bault: Chorale in B minor, Franck; How 
Fair and How Pleasant, Lo, the Winter is 
Past, Dupre: Toccata, Suite Gothique, Boell­
man. 

Earl W. Miller, Plainview, Tex. - Wayland 
College faculty recital April 28: Toccata in E 
minor, Pachelbel; Gavotte, Martin'i; If Thou 
hut suffer God to Guide Thee, Sleepers Wake, 
Fugue ill G major, Bach: Pastorale, Franck: 
Dialogue sur les Mixtures, Langlais; Clair de 
lune, Vierne: Fourth of July Sonata, Hewitt; 
Allegro vivace, Symphony 5, Widor. 

Ramona C. Beard, Tallahassee, Fla. - First 
PJ't~sbyterian Church, Quincy, Ill. dedicatory 
April 17: Prelude, Pachelbel; Offertorio, Pas­
torale, Zipoli: La Romanesca, Valente; Noels, 
Daquin: Passacaglia in C minor, Bach: La 
Nativite, Langlais: Tumult in the Praetorium, 
Maleingrcau: Carillon, R. K. Biggs: Les En­
Cants de Dieu, Messiaen. 

Richard Collman, St. Cloud, Minn. 
Christ United Methodist Chur;-ch, Rochester 
July 7: Lord God We All To Thee Give 
Praise, Pachelbel: Prelude and Fugue in . D 
major, Bach: Flute Tune, Arne; Two Chorale 
Improvisations, Manz; To Thee, Jehova, WiI! 
I Sing, Drischner; Finale, Symphony 1, 
Vicl'Jlc. 

Mcrrill N. Davis III, Rochester, Minn. -
Christ United Methodist Church June 2: 
Fantasie on B-A-C-H, Joachim: Magnificat 
Noni Toni, Scheidt: Adagio for Strings, Bar­
bCI'; Toccata in F, Bach. The Men's Schola 
Cantorum sang in the Scheidt. 

Robert Munns, London, England - Holy 
Trinity ChuI'ch, BJ'Ompton, May 5: L' Ascen­
sion, Messiaen: Symphonie-Choral, Tourne­
mire; 0 man, bemoan, Bach. 
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Programs of Organ Recitals of the Month 
Robert S. Lord, Pittsburgh, Pa. - Basilique 

Sainte Clotilde, Paris, France: Toccata avanti 
la messa, Kyrie della Domenica, Christe alio 
mode, Kyrie ultimo, Toccata cromatica per 
l'Elevazione, Messa della Domenica, Toccata 
per l'Elevazione, Bergamesca, Messa della 
Madona, Frescobaldi: sei Fioretti, Dominica 
Resurrectionis, Tournemire. 
St. Mark's Lutheran Church, Pittsburgh May 
6: Song of Peace, Langlais: Toccata for the 
Elevation, Frescobaldi: In Thee is Joy, Come 
Saviour of the world, Prelude and Fugue in 
E minor (Wedge), Bach: Concerto 4 in F 
major, Handel; Prelude, Fugue and Variation, 
Franck; Allegro Vivace, Finale, Symphony 1, 
Vierne: Prelude and Fugue in G minor, Dupre. 
National Shrine, Washington, D.C. June 14: 
Langlais, Bach Prelude and Fugue, Franck, 
second Tournemire and Dupre above. 

Harlan Laufman, Corpus Christi, Tex. -
St. Thomas Church, New York City May 10, 
Cathedral, Morelia, Mex. May 19: Grand Jeu, 
duMage; Lord God, to Thee we give praise, 
Lord God now open wide Thy Heaven, Deal 
graciously with me, Walther: Prelude and 
Fugue in B minor, Bach: Suspended Garden, 
Alain; Dialogue on the Mixtures, Langlais: 
Majesty of Christ, Serene Alleluias, Outburst 
of Joy, Prayer of Christ, Messiaen. 

Henry T. Abley, Saskatoon, Sask. - Cathe­
dral of St. John the Evangelist May 31: Pre­
lude and Fugue in E minor (Wedge), Bach: 
Dialogue, Recit de Cornet, Plein Jeu, Parish 
Mass, F. Couperin; Toccata in D minor, 
Fugue in D major, Reger: Psalm Prelude, 
Abley; Fantasy on Babylon's Stream, William 
H. Harris. 

Wallace M. Coursen, Glen Ridge, N.J. -
Christ Episcopal Church May 24: Prelude and 
Fugue in G minor, Nun bitten wir, Buxte­
hude' Prelude on Tallis Canon, Noble; Trio 
Sona;a 4, Bach; Chant de Paa, Nazard, Lang­
lais: Primavera, Bingham: Triptych of Fu­
gues, Near. 

Arnold Ostlund, Jr., Jamaica, N.Y. -
First Presbyterian Church May 3: Fantasie 
on A Mighty Fortress, Reger; Concerto in D 
minor Vivaldi-Bach; Trois Preludes et Fugues, 
opus '7, Dupre. Richard Luby, violinist, as­
sisted. 

Nancy Marchal, Arlington, Va. - Natio~al 
Shrine, Washington, D.C. June 21: Organoedla, 
Kodaly; L' Ascension, Messiaen. 
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Robert Rayfield, Bloomington, Ill. - Salle 
du Conservatoire, Strasbourg, France April 
17, Santa Maria dei Servi, Bologna April 29: 
Chant de paix, Langlais; Concerto in D mi­
nor, Vivaldi-Bach; Prelude and Fugue in E 
flat, Bach: Scherzo, Symphony 6, Vieme; 
Andante sostenuto, Symphonie Gothique, 
Widor; Fast and sinster, Symphony, Sowerby. 
Holy Trinity Church, Brompton, London 
May 26: same program. All Saints Church, 
Blackhearth May 27: same Langlais, Vierne, 
Sowerby plus: Suite on Tone 2, Clerambault; 
Toccata per l'Elevazione, Frescobaldi; Prelude 
and Fugue in E flat, Bach. 

Rainer Lille, Bad N auheim, Germany -
Dankeskirche June 3: Trumpet Tune, Purcell: 
Prelude, Adagio and Fugue in C major, Bach; 
Consolation, Reger; Allegro maestoso, Sym­
phony 3, Vierne. June 7: Prelude and Fugue 
in C major, Bach; Mysterien-Sonate 2: Die 
Anbetung des Herrn, Biber; Sonata 5, Men­
dessohn; Prelude and Fugue in G minor (with 
Alfred Breith, violin), Fantasie and Fugue on 
B-A-C-H, Reger. 

Herbert Preisenhammer, Stuttgart, Germany 
- Stiftskirche zu Wilten, Innsbruck, Austria 
Aug. 6: Toccata and Fugue in A major, Kuh­
nau; Herr Christ, der einig Gottes Sohn, 
Komm, Heiliger Geist, Buxtehude: Passacaglia 
in G minor, Muffat: Sonata 1, Hindemith; 
Toccata and Fugue in D minor (Dorian), 
Bach. 

William Beck, Hollywood, Calif. - St. An­
drew's Presbyterian Church, Redondo Beach, 
May 18: Prelude and Fugue in C major 
(9/8), Bach; Grand Piece Symphonique, 
Franck. The Loyola University Men's Chorus 
and Mount St. Mary's College Singers shared 
the program. 

Robert M. Finster, Rochester, N.Y. -
Twelve Corners Presbyterian Church, May 19: 
Prelude and Fugue in G minor, Buxtehude; 
Liebster Jesu, Allabreve in D major, Bach; 
Elegie, Peeters; Two Monograms, Mader, 
Ochse; Gift of God, Joe Masters; Laudation, 
Dello Joio. 

Robert E. Scoggin, Rochester, Minn. -
Christ United Methodist Church June 16: 
Fireworks Suite, Handel; Adagio, Fiocco; A 
Mighty Fortress, Marpurg; Ten Inventions, 
DeKlerk: Trumpet Tune in D, David John­
son. 

JOSEPH SCHREIBER 
Indep.nd.nt Pr.sbyt.rian Church 

Birmingham-South.rn Conege 

Birmingham, Alabama 

WILLIAM SELF 
Organist and Master of 'he Choir 

ST. THOMAS CHURCH 
Fifth Avenue and 53rd Street 

New York, N.Y. 10019 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA, CALIFORNIA 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

Orrin Clayton Suthem, II 

Professor of Music 

OrgaDist-CoDductor 

LiDcoIn University, Pa. 

LAUREN B. SYKES 

A.A.G.O., Ch. Me 

Warner Pad.fic College 

Portland, Oregon 

Searle Wright, New York City - St. Paul's 
Chapel, Columbia University May 27: Prelude 
and Fugue in C, Bach; Benedictus, Crom­
horne en taille, F. Couperin: Chorale in A 
minor, Franck: Black Cherries, Bingham: 
Carillon, Sowerby: Carillon de Westminster, L. 
Vieme. April 29: Prelude, Fugue and Chacon­
ne in C, Von Gott will ich nicht lassen, Buxte­
hude: Fantasie in G major, Bach: Fidelis, 
Whitlock: Primavera, Bingham: L'Orgue Mys­
tique 35, Tournemire. 

San Joaquin Valley students - Visalia, 
Calif. United Methodist Church June 2: 
Elevazione, Zipoli; Concerto in A minor, 
Vivaldi-Bach; original - James Hollender. 
Der Tag der ist so, Freudenreich, Komm, 
heiliger Geist, Bach; Divertimento, Monniken­
dam - Janis Lynch. Toccata in D minor, 
Froberger: Prelude and Fugue in C minor, 
Bach; Litany 1, Guinaldo - David Christen­
sen. 

John Christian, Lakewood, Ohio - Lake­
wood United Methodist Church, May 10: The 
Emperor's Fanfare, Soler-Biggs: What God 
Does, Kellner: Fugue in C minor on a theme 
of Legrenzi, Sleepers Wake, Prelude and Fu­
gue in A minor, Bach; Sonata in F major, 
Cherubini; Pasticcio, Langlais: Drop, Drop 
Slow Tears, Persichetti; Offertory in D mi­
nor, Batiste: 0 Sons and Daughters, Demes­
sieux: Finale, Symphony 1, Vierne. 

Christoph Wartenweiler, Winterthur, Switzer­
land - Stiftskirche zu Wilten, Innsbruck, Aus­
tria Aug. 13: Canzon Francese del 3 tono, 
Canzon del 4 to no, Erbach: Plein Jeu, Fugue 
a 5, Recit du Chant de I'hymne predecent, 
Pangue lingua, Grigny: Vater unser, Bach; In 
memoriam Willy Burkhard, Huber: Sonata a 
in D minor, Reger. 

Enid Woodward, Northfield, Minn. - Christ 
United Methodist Church, Rochester June 23; 
Larghetto and Allegro, Concerto 13, Handel; 
Aria, Bohm: Chorale Prelude on Old lOOth, 
Pachelbel; Consolation, Reger: Chorale variee, 
Durufle: Interlude, Woodward; He Who 
Would Valiant Be, Near; Souvenir, Dupre; 
Toccata on 0 Filii, Farnam. 

Larry King, New York City - Trinity 
Church, June 11: Trio Sonata 5, Bach: Suite 
Gothique, Boellmann. June 18: Chaconne, L. 
Couperin: Elevation, F. Couperin: Fugue on 
the Magnificat, Bach: Gavotte, Wesley: Kleine 
Praludien and Intermezzi, Schroeder. 
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To restrict these pages to programs 
01 general interest, recitals engaging 
more than three organists will here­
after not be included. 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish June 3: Concerto per 
la Chiesa, Telemann-Walther; Herr Jesu Christ, 
dich zu uns wend, Wenn Meine Siind mich 
kranken, Ein feste Burg, Walther; Fantasie in 
D major, Telemann: Prelude and Fugue in C 
major, Walther. June 10: Praeambulum tertii 
toni, Kyrie, Canzon francese detta Le Bergier, 
Gabrieli: Sonata 1 in D major, C. P. E. Bach; 
Prelude and Fugue in C minor, Vaughan Wil­
liams. 

Kenton W. Stellwagen, Richmond, Va. -
National Shrine, Washington, D.C. June 28: 
Suite on Tone 2, Clerambault: Toccata and 
Fugue in D minor, Nun komm, der Heiden 
Heiland, Prelude and Fugue in G major, 
Bach: Finale in B flat, Franck: Pieces 6, 7, 
Langlais: Prelude and Fugue in B major, 
Dupre: Litanies, Alain; Improvisation. 

Marjorie Psalmonds, Phoenix, Ariz. - Grand 
Canyon College, Orangewood Presbyterian 
Church, April 19: Toccata in E minor, Pachel­
bel; Chorale Prelude, Buxtehude: Toccata in 
C major, Bach: Prelude and Fugue on 
B-A-C-H, Liszt: Minuet, Musical Clocks, 
Haydn: Les Bergers, Messiaen; Joshua Tree, 
Leach; Litanies, Alain. 

C. Ralph Mills, Roanoke, Va. - St. John's 
Episcopal Church May 31: Concerto 6. Soler; 
Concerto 4, Handel: Chorale in E major, 
Franck: Passacaglia and Fugue in C minor, 
Bach; Five Preludes on Old Southern Hymns, 
Reed: Trumpetings, Roberts. 

Paul Emll\ons, De Pere, Wis. - All Saints' 
Church, Appleton, May 10: Veni Creator, 
Grigny: Komm, Gott Schopfer, Bach; Sym­
phony 9 (Gothique), Widor: Les Eaux de 
Grace, Les Corps Glorieux, Messiaen; Varia­
tions on a Hymn Tune, Mathias. 

Edward G. Mead, Cincinnati, Ohio - Ca­
thedral May 3: Canzona in G minor, Kerll: 
Pavane, The Earl of Salisbury, Byrd: Adagio, 
Bach-Grace: Prelude on Winchester New, 
Meditation on Federal Street, Toccata on Ye 
Watchers and Ye Holy Ones, Mead. 
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A lthough the keyboard composers of 
early 17th century England are us­

ually refered to as the Virginalist School, 
many of them were also organists, 
among them John Bull, William Byrd, 
John Farmer, Orlando Gibbons, Thom­
as Morley, Francis Pilkington, Thomas 
Weelkes, and Thomas Tomkins. The 
bulk of their keyboard music was ap­
parently composed primarily for the 
harpsichord or its favorite English form, 
the virginals. Some of it, however, is 
much more suited to the organ, though 
compositions specifying it by name are 
rare indeed.1 The Elizabethans them­
selves seem not to have been overly 
concerned about idiomatic differences 
between the two instrumen ts. In many 
instances, the music could have been 
played equally well on either one. 

In attempting to sort out those pieces 
better suited to the organ, one might be 
tempted to be guided by titles, that is, 
to assume that sacred pieces were for 
the church organ and secular ones for 
the virginals or harpsichord. While this 
was often true, the distinction has little 
value, because organs were found in 
secular institutions and private house­
holds as well as in churches.2 Further­
more, some seemingly liturgical compo­
sitions. those based on some of the 
same cantus firmi used by the old Tu­
dor orgamsts, are clearly idiomatic to 
the harp'iichord. The best determinants 
seem to be style and texture: the organ 
is suggested where there is more poly­
phonic strictness, where held notes need 
to sound their full length for the sake 
of melodic continuity; the harpsichord 
is suggested where there is more of 
the newer spirited figuration like fast 
repeated notes or wide leaps (Ex. I), or 
where the texture is more broken (Ex. 
2).3 Unfortunately, the two tendencies 
are sometimes found in the same pieces. 
When they are not, however, it seems 
fairly safe to draw conclusions about 
suitability to the organ, bearing in mind 
the freedom with which musicians of 

The Organ Music of Thomas Tomkins 

By Donald H. Foster 

the time approached the subject. 
One aspect of the question about 

which there is little agreement is the 
absence or presence of pedal boards 
on English organs. It was formerly be­
lieved that no English instruments had 
pedal boards before the 18th century, 
but, in recent years, the argument for 
their existence as early as the 16th 
century has been advanced. In 1953, 
Edward Lowinsky offered as proof the 
many wide intervals between the two 
bottom voices in the music of The 
Mulliner Book (c. 1550).4 Then, in 1960, 
a brief article appeared in an English 
journal conjecturing that terms like 
"basses" and "playne keyes" in descrip­
tions from the period referred to ped­
als.s The article triggered an exchange 
of opinion pro and con during the next 
year or SO.6 The proof for an indepen­
dent pedal division in pre-18th century 
England does seem extremely slight, but 
the existence of "pull-down" pedals -
foot keys capable of operating the man­
ual keys - is almost certain, at least on 
some instruments. Thus, all use of the 
pedals in performing this music cannot 
be ruled out. 

Thomas Tomkins (1572-1656) came 
from a family of musicians comparable 
to the Couperins or the Bachs. He 
went to London in his early twenties 
to study with the celebrated William 
Byrd, and, in 1596, was appointed to 
the post at Worcester Cathedral that he 
continued to hold until its services were 

later, all organs were removed from the 
church and services discontinued for 14 
years. For the first ten of these years, 
the aged Tomkins continued to live in 
Worcester and compose keyboard music. 
He died in 1656 and was buried in a 
neighboring village. Somewhat like J. S. 
Bach a century later, he had outlived 
his school and has since become known 
as the last of the Virginalists. Besides 
the keyboard music, his works comprise 
services and other liturgical pieces, full 
and verse anthems, madrigals, and con­
sort music. His publication, Songs of 
3. 4. 5. and 6. Parts, 1622, is the source 
of all of his known madrigals but one, 
which had been published in Thomas 
Morley's Triumphs of Oriana in 1601. 
Tomkins' son Nathaniel published a 
posthumous monument to him in 1668 
entitled Musica Deo Sacra, a compila­
tion of nearly all of his services and 
anthems. It was issued in part books 
and a separate book for the organist, 
the only such printed organ part in 
] 7th century England.7 

like writing, strict three-voice texture, 
proportional complexities, and cantus 
firmi in long notes. This is particularly 
the case in his plainsong compositions, 
which are based on chants that had had 
a liturgical significance to com posers 
like Tallis and Redford, but that to 
Tomkins were only names of tunes. 
Thus, "Clarifica me pater" (MB V, No. 
4) he mistitled "Glorifica me pater," 
apparently not knowing that the cantus 
firm us was the same one formerly set 
by Tallis (Liber Usualis, p. 1101). 
Tomkins' seven pieces entitled Miserere 
(MB V, Nos. 13-20) are based on the 
cantus firmus "Miserere mihi Domine" 
(Liber Usualis, p. 266), also used by 
some of his predecessors, such as Red­
ford and Shelbye. The eight In Nomines 
(MB V, Nos. 5-12) are examples of 
that venerable genre that originated 
with the popularity of the "In nomine" 
section of John Taverner's Mass on 
"Gloria tibi trinitas," which spawned a 
host of English non-liturgical instru­
mental pieces, all based on the part of 
the chant used in that section. Another 
composition by Tomkins (No. 68) may 
also use a Gregorian melody, but it has 
yet to be identified. 

Ex. 1. "Barafostus' Dream," MB V, No. 62, m. 45-48. 

Nine manuscripts constitute the known 
sources of Tomkins' solo keyboard mu­
sic, none of it having been published in 
his day. Five pieces were copied into 
the famous Fitzwilliam Virginal Book, 
which dates from early in the century. 
Of the other 60-some pieces, 33 were 
composed during his last ten years of 
life. All but one of these and a good 
number of the others are found in a 
remarkable manuscript in his hand 
written in part during this decade, and 
full of revisions and sections crossed 
out, often to the point of near-illegibil­
ity. His complete keyboard works were 
collected and transcribed by the late 
Stephen Tuttle and published as Vol­
lime V of the series Musica Britannica 
(hereafter referred to as MB V).8 Three 
voluntaries were later discovered and 
published by Denis Stevens under the 
title Three Hitherto Unpublished Vol­
untaries.o Additional sources of Tom­
kins' music may yet be found, because 
he lists in his holograph other manu­
scripts in his possession that have not 
since come to light. The keyboard works 
include three preludes; 18 plainsong­
based pieces; 15 pieces entitled fancy, 
voluntary, or verse; eight pieces based 
on ostinato patterns; five pavan-galliard 
pairs, seven single pavans, and three 
single galliards; five sets of variations 
on popular songs; "The Perpetual 
Round"; and fragments and miscellane­
ous compositions. 

The pieces called fancy, voluntary, 
or verse all consist of one or more 
points of imitation, sometimes giving 
way to freer figuration (MB V, Nos. 22-
33; Three Hitherto Unpublished Volun­
taries). Like "sinfonia" and "sonata," 
the terms were all fairly vague, except 
that "fancy" suggests a secular setting 
and "voluntary" or "verse" a churchly 
one. All of these compositions are som­
ber and ricercar-like but one, which 
begins with the repeated notes more 
reminiscent of the canzona (see Ex. 10 
below). One fancy is a keyboard ar­
rangement of a piece for viols (MB V, 
No. 33). Another is for two players (No. 
32), employing the sort of echo treat­
ment familiar from the music of com­
posers like Sweelinck and Scheidt. (Other 
examples of four-hand music had been 
written by Englishmen, perhaps de· 
signed for the double virginals - two 
instruments built into the same case -
that were in existence at the time.) 
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Ex. 2. "Pavan: Earl Strafford," short 
version, MB V, No. 41, m. 16. 
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suspended at the time of the Puritan 
Revolution. Tomkins received the Bach­
elor of Music degree from Oxford in 
1607. Having later been made a Gentle­
man of the Chapel Royal, he became 
one of its organists in 1621, which 
caused him to divide his time between 
Worcester and London. He had been 
instrumental in having a new organ 
built in Worcester Cathedral by Thomas 
Dallam in 1613-14. It met the fate of 
so many other organs of the day when 
it was damaged by the parliamentarian 
army's first siege of the city in 1642, 
and, after the final siege four years 
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Tomkins had a wide-ranging knowl­
edge of English keyboard music of up 
to a hundred years before him, as evi­
denced by the music he is known to 
have copied and owned. His own com­
positions often bear striking witness to 
the influence of older music, sometimes 
to the point of being truly anachronis­
tic in their frequency of fauxbourdon-

In the category of ostinato pieces, 
there are two entitled Ground (Nos. 
39-40); five on patterns taken from the 
hexachord, such as "Ut, re, mi, fa, sol, 
la" (Nos. 34-38); and an Offertory (No. 
21). All of these, except for three frag­
mentary hexachord pieces, are formid­
able in length. The cantus firmus passes 
from voice to voice, even in the grounds, 
perhaps to help prevent monotony. In 
their demanding and ever-changing fig­
uration, all of these pieces seem to favor 
technique more than musicality. The 
Offertory, the longest of all, differs from 
the others in that the subject is first 
treated as a point of imitation before 
becoming an ostinato figure. Like many 
offertories by the Tudor organists, it 
is based on "Felix namque" (Liber 
Usualis, p. 1271), with the exception 
that, instead of the entire melody, only 
the first notes are quoted.10 Dated 1637, 
the piece is Tomkins' only keyboard 
work that seems definitely intended for 
his own church use, because it is his 
only dated non-secular piece known to 
have been composed before the closing 
of Worcester Cathedral. Other such mu­
sic has either been lost, or - more 
probably - Tomkins' church playing 

(Continued, next page) 
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was largely improvised. Of the other 
pieces with titles suggestive of church 
use, many were clearly not so intended, 
since they are dated after the suspen­
sion of services. Even with the cathedral 
organs gone, however, he had available 
to him the chamber organ in his son 
Nathaniel's house,!1 where he may well 
have spent hours composing and playing 
during his last years. 

Tomkins' contribution to the litera­
ture of the stylized dance consists entire­
ly of pavans and galliards (MB V, Nos. 
41-60), the favorite English keyboard 
dances of the day. In some of them, 
each of the two or three strains is fol­
lowed by a variation, while in others, 
each strain is simply repeated. Some 
dances have subtitles, such as those 
from 1647 memorializing the Earl of 
Strafford (Nos. 41-44) and Lord Canter­
bury (No. 57) after their executions, or 
the one from 164·9 entitled "A Sad 
Pavan for These Distracted Times" 
(No. 53). There are also five popular 
songs with variations (Nos. 61-65), 
another favorite virginalist form, and 
"The Perpetual Round" (No. 66), Tom­
kins' last dated keyboard composition, 
which is similarly followed by a varia­
tion. 

In its casual alternation between mo­
dality and tonality, this music is square­
ly in the tradition of 16th century Eng­
land, but a trait even more English is 
the persistence of the false relation (Ex. 
3), so dear to Tomkins' teacher Byrd. 
Both characteristics only serve to inten­
sify the problem of musica ficta. Al­
though the editor of MB V often sug­
gests the addition of accidentals, other 
ones will still need to be inserted at 
the discretion of the performer. The 
mysterious Elizabethan ornaments / and 
/ / are present in abundance, the latter 
by far more common. While the final 
word has yet to be said about their 
performance, they are usually inter­
preted in something like the following 
manner: 

(-et) or JIl 

They should probably be played with 
a certain amount of freedom, lengthen­
ing, shortening, or otherwise adapting 
them to their context. Tomkins' occa­
sional fingering indications (as in No. 
3) are less baffling than the ornaments 
once it is realized that the fingers of 
the left hand are numbered in reverse. 

In its figuration (Ex. 4), as well as 
its frequent changes of rhythmic move­
ment (Ex. 5), Tomkins' most backward­
looking music could be mistaken for 
Tallis, Blitheman, or Redford. One of 
their traits also particularly character­
istic of Tomkins is the use of close, 
overlapping imitation of motives, which 
he extends from time to time into a 
full-fledged canon. Elsewhere, however, 
the lavish figures that were new to 
the Virginalist School - although they 
clearly arose from techniques of the 
Tudor organists - are in evidence, 
sometimes rivalling the music of Bull 
himself in virtuosity. 

Authors who have written about 
Tomkins' keyboard music are not in 
complete agreement about which pieces 
seem intended for the organ. In sum­
marizing Tomkins' output, Willi Apel 
assumes that all 18 plainsong-based 
works are/2 an assumption not borne 
out by the music itself. Thurston Dart, 
in a prefatory note on instruments in 
MB V (p. xvi), feels that "Clarifica me 
pater" (No.4), four Misereres (Nos. 14, 
15, 19, and 20), the Offertory (No. 21), 
eight of the fancies (Nos. 23-28 and 
30-31), and the untitled piece (No. 68) 
"were almost certainly intended pri-
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marily for the organ," and adds that 
one In Nomine (No. 12) and a ninth 
:Fancy (No. 22) might also have been. 
Denis Stevens accepts this numbering 
(with the addition of the three volun-
taries he later published) except for 
"Clarifica me pater," because since it 
"is non-liturgical, it was doubtless in­
tended for virginals or harpsichord just 
as much as the In nomine pieces 
were."13 Nevertheless, this piece is emi­
nently playable on the organ. There is 
only one slightly awkward moment, in­
volving a 16th-note chord (Ex. 6), which 
is easily improved by sustaining the low 

Ex. 3. In Nomine, MB V, No.6, m. 61. 

Ex. 4. Offertory, MB V, No. 21, m. 186· 
187. 
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Ex. 5. Miserere, MB V, No. 19, m. 12. 
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Ex. 6. "Clarifica me pater," MB V, No. 
I!, m. 19. 

Ex. 7. "A Verse of Three Parts," MB V, 
No. 26, m. 1. 

J. ) Q J 

Ex. 8. "A Verse of Three Parts," m. 13-17. 

Ex. 9. Voluntary, MB V, No. 28, m. 1. 

Ex. 10. Fancy, MB V, No. 29, m. 1-2. 

A on the third beat slightly longer than 
written. Similar slight adjustments will 
be helpful in playing certain of the 
other pieces on the organ, the kinds of 
changes that musicians have undoubted­
ly made in whatever period. 

Of the two pieces regarded as doubt­
ful candidates for the organ by Prof. 
Dart, the In Nomine (No. 12) is pos­
sible until the last four measures, when 
it becomes extremely ill-suited to it 
without major revision. The Fancy (No. 
22), on the other hand, is completely 
at home on the organ except for a hint 
of a harpsichord-like flourish at the 
end. 

Nearly all of the other fancies, as 
both Dart and Stevens agree, are most 
appropriate to the organ. No. 23, like 
much English 16th century organ music, 
is one of those pieces with several 
reaches of a tenth that have been off­
ered as proof of the existence of pedal 
boards. In this case, the piece is ad­
mirably suited to the organ only if ped­
als are used, unless the performer has 
hands of Lisztian dimensions. The ped­
al voice can easily be made to enter 
and exit at several points throughout 
the piece, making it as idiomatic to the 
instrument as anyone could desire. The 
work has a single subject, like the mono­
thematic ricercar, and thus stands in 
the line of descent leading from it to 
the fugue. 

The Voluntary (No. 24) that follows 
it is slightly less comfortable on the 
organ. While pedals are not essential, 
a coupler would help in permitting a 
note here and there to be played by 
the feet. The same is true of No. 25, 
another fancy. 

The brief but expressive piece called 
"A Verse of Three Parts" (No. 26) is 
in two sections, the designation "three 
parts" referring to the number of voices. 
The subject of the point of imitation 
in the first half has a Gregorian flavor 
(Ex. 7). In the second half, all three 
voices soar upward in a sequential pas· 
sage (Ex. 8), then gradually move back 
into the usual range. The piece is cel. 
tainly organ music, and playable with­
out pedals. This is also the case with 
"A Short Verse," No. 27. 

No. 28, a Voluntary, begins with a 
subJect worthy of a Bach fugue (Ex. 9), 
which is then maintained, fugue-like, 
in a point of imitation that lasts for 

most of the piece. Two briefer points 
follow, and a Bach-like dominant pedal 
appears near the end. It can be played 
fairly easily on the manuals, with an 
occasional assist from the pedals, if de­
sired. 

The next piece, a Fancy (No. 29), is 
not counted among the organ works by 
Prof. Dart, but it is perfectly suited to 
the instrument, including the final 
short-octave AA, which would of course 
be played by pedal. The piece com­
mences with a canzona-like point of 
imitation (Ex. 10), which dissolves into 
a cascade of sequential patterns, an 
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voices moving up and down together 
as in "A Verse of Three Parts." 

A single point of imitation is kept 
throughout the next piece, another Vol­
untary (No. 30). The false relation is 
particularly prominent here, as well as 
an occasional unexpected dissonance. 
The pedals are unnecessary. Another 
mono thematic composition, "A Substan­
tial Verse, (No. 31)" seems less success­
ful, perhaps because of its greater 
length. Due mainly to its shifts in reg­
ister, it also has a curious awkwardness 
of sound and touch, even when aided 
by the feet, but this is not to say that 
it is difficult or unrewarding. The two 
remaining fancies, the one for two play­
ers and the one arranged from viol mu­
sic, are probably better left to the harp­
sichord. 

The three voluntaries published by 
Prof. Stevens are all obviously for organ. 
The first and third are slight in length 
and substance and playable on the 
manuals alone. The first is one of the 
few with original fingerings, perhaps 
indicating its use as a teachjng piece. 
The middle one is another mono the­
matic composition, but one with the 
unique feature of two-part form. 
Whether by coincidence or not, it is 
the form found in suite movements 
from a little later in the century: 

tonic dom. or dom. or tonic 
/ /: -+ ://: -+ :// 

key reI. key reI. key key 

although here the halves are not re­
peated. The form-giving movement 
flOm tonic to relative minor and back 
is also fundamentally different from 
Tomkins' usual tonal vagueness. The 
division into halves may also serve 
another function: beginning in the sec­
ond half, a clear-cut pedal part stands 
out in a way that is seldom seen in 
Tomkins' music. Whether he himself 
played it in this manner can probably 
never be known, but it is natural for 
the modern organist to do so, and m. 
58, at least, is impossible for normal 
hands without the aid of the feet. The 
cadence at the end of the first half also 
gives an opportunity for a change of 
registration, something that rarely sug­
gests itself it this music. 

In the area of chant-based composi­
tions, it is this writer's opinion that 
all eight Misereres, not four, are ap­
propriate to the organ, although this is 
only true of some if the pedals are 
used. In the Misereres, the cantus firmus 
is found in the tenor-alto range all but 
three times - once in the bass and twice 
in the soprano. This hints strongly of 
pedal cantus-firmus performance, as 
was the practice in Continental music 
of the period. Indeed, what sometimes 
appears highly un organ is tic in these 
pieces is neatly ironed out when this 
solution is applied, whether authentic 
or not. Unlike the In Nomine, which, 
apart from its sacred origin, had al­
ways been a secular form, the Miserere 
had a liturgical history. In the Sarum 
rite, the organists of the previous cen­
tury had to playa short composition on 
the appropriate antiphon after each of 
the three or four Psalms sung at Com­
pline.u Tomkins seems to have been in­
fluenced by this practice, because in the 
manuscript he has indicated two group­
ings or suites, one marked by numbers 
in the margin, the other by a list of 
page numbers where the compositions 
are found, their order denoted by the 
figures 1, 2, 3, and 4. In MB V, the 
first group is Nos. 17, 13, and 18, and 
the second, Nos. 17, 15, 18, and 13. 
(No. 18 is actually two pieces, since it 
consists of two statements of the cantus 
firmus.) Three other Misereres, Nos. 14, 
19, and 20, are grouped together in the 
manuscript and are of similar length 
and treatment, so it seems likely that 
they too were meant to be played to-

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

STEINHAUS 
AEOLIAN - SKINNER 

RECORDINGS: BOSTON RECORDS 

CONCERT MANAGEMENT: ROBERTA BAilEY 
40 MONADNOCK RD. 

organist WORCESTER, MASS. 01609 

THE DIAPASON 



gether. The one remamlllg l\fiserere, 
No. 16, is itself a kind of suite in that 
the cantus firmus is stated three times, 
first in the tenor, next in the soprano, 
and again in the tenor.15 

O'f Tomkins' two variant number­
ings, the sequence 17-13-18 will he 
found to be more satisfactory, because 
all three pieces are of comparable length 
and treatment, whereas No. 15 is shorter 
and simpler. All three contain some of 
the livelier figuration usually more at 
home on the harpsichord, but which 
lies well under the hands when the can­
tus firmus is played on a solo 4' or 8' 
pedal stop. What may also be done in 
each piece - al though this cannot be 
documented - is to sustain the final 
note of the cantus firmus on the pedal 
until the end (Ex. II). Then the man­
ual figuration is easily played and the 
total effect most pleasing. The first part 
of No. 18, where the cantus firm us is 
in the soprano, should be played on the 
manuals alone, the pedals entering at 
the double bar for the statement in 
the tenor. If this Miserere is divided 
into two, the chord after the double 
bar must do double duty, ending the 
first piece and starting the second. 

The suite consisting of Nos. 14, 19, 
and 20 is quite different from the prev­
ious one. Each piece is shorter and the 
figuration· less showy. All three are play­
able on the manuals alone, although the 
last one is greatly improved when the 
cantus firm us, which IS in the bass, is 
given to the pedals. No. 15 might well 
be added to these three, since it is 
similar in length and style. Here again, 
the cantus firmus, in the tenor, is more 
effective when played by the pedals. 

One final composition should be in­
duded in a discussion of Tomkins' or­
gan music, the untitled No. 68. In it, 
a cantus firmus in tllC soprano is elab­
orated in much the same way as those 
in the Misereres. Here, however, there 
is an especially noticeable increase in 
rhythmic motion from beginning to end, 
from half and quarter notes to 16ths 
a:ld 32nds. ""ith only minor exceptions, 
a three-voice texture is maintained 
throughout, with the cantus firmus in 
the soprano. The piece is meant for 
manual performance. 

In this composition, as in some of 
the others in !vi B V, Stephen Tuttle has 
doubled the original note values. In his 
preface, he cautions against the "inap­
propr'ately rapid tempi" that might be 
suggested by the resulting shorter notes. 
A valuable hint pertaining to tempos 
in Tomkins' music is found in Musica 
Deo Sacra, where a note states that a 
semibreve (whole note) should equal 
two heartbeats,l7 If this rule of thumh 
is applied to the keyboard music -
where it works extremely well - one 
will need to check the list of pieces 
with halved note values (MB V, p. 
xiv) in order to know how to apply it. 

It is fortunate that the specification 
of the organ built in Worcester Cathed­
ral by Dallam in 1613-14 has been pre­
served. making it one of the few docu­
mented pre-Commonwealth instruments. 
While Tomkins could not have played 
his late works on it, he might well have 
had it in mind when composing them. 
As in other English stoplists from the 
period, there is no pedal division, but 
lhis docs not rule out the possibility of 

Ex. 11. Miserere, ME V, No. 17, m. 12-16. 

pull-down pedals. Even WIthout them, 
its two manuals and 13 stops were suf­
ficient to rank it among the larger 
English instruments of its time. The 
specification was as follows: 18 

NOTES 
1See , for example, BuB's "Laet ons met herten 
reijne," which includes some indications for 
organ registration, in John Bull - Keyboard 
Music, I, ed. John Steele and Francis Carner. 
on, Musica Britannica (London: Stainer and 

The Particulars of the Great Organ 
2 open diapasons of metal [8~ 

f~] 
2 principals of metal 
2 small principals, or fifteenths, of metal 
1 twelfth, of metal 
1 recorder, of metal - a stopt pipe 

[2-2/3] 
[8] 

In the Choir Organ 
1 principal, of metal 
1 diapason, of wood 
I flute, of wood 
1 small principal, or fifteenth, of metal 
1 two·and-twentieth, of metal 

Its pitch was apparently about a minor 
third higher than that of the modern 
organ,10 which, if generally true, would 
tend to explain the frequent low, thick 
writing found in English organ music 
of that day. 

Pieces by Tomkins other than those 
discussed here might also be played 
successfully on the organ, with or with­
out minor adaptations. The In Nomine. 
No.9, is an example. The choice will 
vary with taste and enterprise. No at­
tempt has been made here to say the 
last word on the subject - the very na­
ture of most Virginalist keyboard music 
precludes that - but merely to suggest 
to the organist how he can more prof­
itably use this fascinating body of mu­
sic, guided by its appropriateness to the 
instrument and his own musical sense. 

f!~ 
[4] 
[2] 
[1] 

Bell, Ltd.), XIV (1960), 151-53; and Gibbon's 
"Fantasia for Double Organ," in which man­
ual changes are indicated ("ten[or]" meaning 
choir and "base" meaning great, according to 
the editor), in Orlando Gibbons - Keyboard 
Music, ed. Gerald Hendrie, Musica Britannica, 
XX (1962). 8-11. 
llMichaeI Wilson, The English Chamber Organ, 
History and Develo/>mellt. 1650-1850 (Colum­
bia, S.C.: Univ. of S. Carolina Pr., 1968), p. 
27. 
3The low A in Ex. 1, while below the com­
pass of the keyboard of the day, was usually 
playable from another key. such as the bot­
tom C#. This method of diatonically extending 
the range a note or two below the keyboard 
by replacing the bottom sharp keys with these 
pitches was called the "short octave." 
'Edward Lowinsky, "English Organ Music of 
the Renaissance," II, Musical Quarterly, 
XXXIX (1953), 545-48. Cecil Clutton and 
Austin Niland explain away the ungainly 
reaches in this music by suggesting that the 
cantus firmi might have been played on an­
other instrument, in The British Organ (Lon­
don: B. T. Batsford, Ltd., 1963), p. 61. 
6Benjamin J. Maslen, "The Earliest English 
Organ Pedals," The Musical Times, CI (1960), 
578-79. 

No. 16 is the least organistic of the 
Misereres, and yet it too can be played 
with good results if a few minor revi­
sions are made. The figuration is par­
ticularly reminiscent of harpsichord mu­
sic, abounding in repeated notes and 
wide leaps. In fact, it is closer to Tom­
kins' more academic pieces, such as his 
hexachord settings and In Nomines. Of 
the three cantus-firmus statements, the 
pedals should be given the first and 
last. This Miserere is probably better 
played as one tripartite piece than as 
three separate ones, since no provision 
is made for cadences between them. 

hi 
, b:bH 

.. 

.. -~ 
~. 

::n:m \ 

-r I;:::: 
SLetters to the editor of The Musical Times 
were written in 1960 by Denis Stevens and 
Peter R. J. Walker (Vol. CI, pp. 717-18) and 
in 1961 by Thurston Dart, Susi Jeans, and 
others (Vol. CII, pp. 107.109 and 248-49). The 
matter is also touched upon in John Caldwell's 
article, "Duddyngton's Organ: Another Opin­
ion," The Musical Times, eVIII (1967), 254-
55 . 

Similar figural patterns - broken 
sixths, repeated notes, and Alberti-bass 
figures - are found in the monumental 
Offertory (No. 21), side by side with 
more sober writing. In its great length, 
this is a most unwieldy composition; in­
deed, an uncut performance, lasting 20 
or 25 mmutes, would be unthinkable. 
There are several fermatas, which have 
been interpreted to mean either that 
Tomkins wrote it in segments, coming 
back to it from time to time; that he 
indicated by them where he left off; or 
that he was showing where it could be 
terminated. The latter seems the most 
plausible explanation. In fact, the Offer­
tory might better be viewed as a collec­
tion of shorter pieces, the length of 
which would be determined by the time 
available in a service.16 Tomkins must 
have seen his lengthy "Ut, re, mi, fa, 
sol, la" (No. 35) in the same light, be­
cause he wrote at the beginning of it, 
"Use as many. or as Few jas you will. of 
these many wayes/ upon this playne­
song." The modern service organist 
would be advised to take the Offertory 
in short doses, as the composer himself 
no doubt did. 
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7Infonnation in this paragraph from Denis 
Stevens' admirable monograph, Thomas Tom­
kins, 1572-1656, 2nd ed. rev. (New York: 
Dover, 1967),. passim. 
8Thomas Tomkinl - Keyboard Music, ed. 
Stephen D. Tuttle, Musica Britannica, V 
(1955) . 
IITallis to Wesley, No. 17 (New York, etc.: 
Peters and Hinrichsen, 1959). 
toPointed out by Stevens in Tomkins, pp. 139-
40. 
ltStevens, Three Hitherto Unpublished Volun­
taries, p. 3. 
12Willi Apel, Geschichte der Orgel- und Kla­
viermusik bis 1700 (Kassel, etc.: Barenreiter 
Verlag, 1967), p. 310. 
l!lStevens, Tomkins, p. 135. 
u/bid .• p. 139. 
161bid.; and MB V, 173-74. 
16MB V, 175; and Stevens, Tomkins, pp. 140-
41. 
l7Stevens, Tomkins, pp. 73-74. 
18Taken from Stevens, Tomkins, pp 33·34. 
Thurston Dart also gives the specifications in 
M B V, xvi, where tile pitch of the diapason 
on the choir is given as 8' instead of 4'. Peter 
Le Huray, in Music and the Reformation in 
England, 1549-1600 (London: Herbert Jenkins, 
Ltd., 1967), pp. 112-15, places the entire 
stoplist an octave lower, basing his conclusion 
on the rather confusing notions of "choir 
pitch" and "organ pitch" in effect at the 
time. 
l!IStevens, Tomkins, p. 33, n. 2, and Le Huray, 
p. 1I2. 
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CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED ORGANIST, 
concert virtuoso, 20 years church experience. 
Desires permanent position as organist. Prefer 
Roman Catholic church, will consider Episcopal. 
Superior organ or intention to procure one 
essential. Desire opportunity to present regular 
organ concert series in addition to normal 
liturgical work. Will train choir if desired. De­
tails of schedule and salary negotiable; present­
ly hold executive position in book publishing. 
Excellent references. Prefer New York City, 
Montreal, or Toron'o ar;:as . Others considered 
if circumstances are exceptional. Sincere 
dedicated musician for those interested in sin: 
cere dedicated musicianship. Address G-9, THE 
DIAPASON. 

POSITION WANTED ORGANIST, 
choir-director, male, married, presently em­
ployed desires relocate Vermont or other New 
England area. Seeks full or part-time posi­
tion in Protestant Church. Graduate and post 
graduate diplomas Guilmant Organ School. 
Over 25 years experience. Excellent references. 
Address G-7, THE DIAPASON. 

POSITION WANTED AVAILABLE 
September; organist and choirmaster, Roman 
Catholic, married, experienced in new liturgy 
and choirs; excellent references; good tenor 
voice. Salary expected $6,900 minimum and 
extras. Prefer New England or Southern area. 
Address G-3, THE DIAPASON. 

POSITION WANTED - EXPERIENCED 
organist-director seeks part-time position in 
Rochester, N.Y. (preferably Protestant). Avail­
able Sept. 13; to be graduate student at East­
man School of Music. References. Address 
G-6, THE DIAPASON. 

POSITION WANTED - ORGANIST, 37, 
mal~ 20 years experience, seeks full-time 
church or church-school position. Excellent 
references. Will relocate. Available June 1. 
Write Raymond Tess, l00~ Vennum, Mans­
field, Ohio 44903. 

POSITION WANTED - NATIONALLY 
known composer, organist-choir director de­
sires change; any denomination; church or 
colll'ge; good organ. Recommendations avail­
able. Send details of offer to G-5, THE DIAPA­
SON. 

POSITION WANTED ORGANIST-
choirmaster, married man, seeks full-time posi­
tion in forward looking ch~rch. Doctorate, 
FAGO, fifteen years expenence with all 
choirs, instrumental groups. Address E-3, THE 
DIAPASON. 

POSITION WANTED ORGANIST-
choirmaster now engaged in major city church 
wishes change. No particular choice of loca­
tion. Available September 1. Address F-4, THE 
DIAPASON. 

POSITION WANTED - EXPERIENCED 
organist-choir director seeks Episcopal or Pro­
testant church. BMus degree married one 
child. References. Address G-2,' THE DIA~ASON. 

FOR SALE: New OrgQII Pipes, 51 % 
spotted metal, Mixtures, Scharffs, Cym­
bels, Octaves, etc. promptly available. 
Excellent workmanship. Write to: Ex­
perts on Organ Pipes, Gebriider KCis, 
53 Bonn - Beuel, West Germany. 

MISCELLANEOUS 

ATTENTION ORGANISTS AND ORGAN 
builders. Many churches are temporarily us­
ing small pipe and electronic organs. Here is an 
oRPortunity to get a large pipe organ at a 
low price with your used electronic organ 
in trade. I own a 3-manual, 21-rank electro­
pneumatic pipe organ, unit construction, uni­
fied and duplexed to 62 stops and 18 couplers 
plus 16 preset manual pistons and 9 toe-studs. 
It has 1284 pipes and 13 Deagan chimes. 
Beautiful console with Reisner electric stop 
controls. May be examined and played by ap­
pointment. Will sell for $11,000 plus trade-in 
electronic organ having two 5-octave manuals 
and at least 25 pedals, provided good condi­
tion and good tone quality. Address G-I0, THE 
DIAPASON. for specif:cations and photo. 

THE NEW 7-0CTAVE PETERSON 
chromatic tuner, model 300 is now available 
from stock. Continuously variable Vernier con­
trol allows you to compensate for temperature 
or tune celeste ranks with ease. For more 
details: Peterson Electro-Musical Products, 
Dept. 31, Worth, III. 60482. 

VICTOR PIANOS & ORGANS IS OPEN­
ing a new branch and will hire experienced or­
gan salesman, player piano rebuilder, outside 
organ demonstrator, piano refinisher, organ re­
pairman, church organ salesman. Send resume 
to 30D N.W. 54 St., Minmi, Fla. 33127. 305-
751-7502. 

"THE HARPSICHORD", INTERNATION­
al quarterly for lovers of early keyboard in­
struments and music. Articles interviews 
photographs and illustrations by' today's fore~ 
most artists. $8 per annum. "The Harpsi­
chord", Box 4323-D, Denver, Colo. 80204. 

RECENT REVOLUTION IN ORGAN 
building by Miller, hardbound, $5.95. Many 
catalog reprints: Kilgen, Wurlitzer, Hope­
Jones, Marr & Colton, etc. Send for free 
catalog of all our books on organs and pianos. 
Vestal Press, Vestal 26 N.Y. 13850. 

NOW YOU CAN ADD GENUINE PIPES 
to your electronic or "solid state" voices to 
your pipe organ. Assembled or kits. Write for 
estimate giving make and what stops YOll 

want to add. Newport Organs, 1593 Monrovia 
Ave., Newport Beach, Calif. 92660. 

HARPSICHORD OWNERS - A FULL 
line of audio and visual Chromatic Tuners is 
now available to help you with your tuning 
requirements. For more information wri'e: 
Peterson Electro-'Musical Products, Dept. 20, 
WOI·th, III. 60482. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work recover­
ing pneumatics, pouchl's, actions, ~ngraving, 
etc. Write R. M. Minium & Son, Box 293, 
Lewisburg, Pa. 17837. 

HARPSICHORDS, CLAVICHORDS 
Magnificent tone & handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D. #1, Pennsburg, Pa. 18073. 

FINE HARPSICHORDS, CLAVICHORDS 
made in diverse configurations and disposi­
tions. Write or phone E. O. Witt R3 Three 
Rivers, Mich. 49093. 616-244-5128.' , 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, dependable, beautiful. 
Robert S. Taylor, 8710 Garfield St., Bethesda, 
Maryland 20034. 

OUR 1970 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. The deposit is 
deductible from the first purchase of $10.00 or more made during 1970. 

WANTED-MISCELLANEOUS 

WANTED - FULL-TIME MINISTER OF 
music position available at Emmanuel United 
Church of Christ, Hanover, Pa. Tradition of 
good music program. Four choirs. Excellent 
Aeolian-Skinner 44-rank pipe organ. Oppor­
tunity to experiment with new happenings in 
church music. Write or call The Rev. Joseph 
W. Wise, 210 Broadway, Hanover, Pa. 17331. 
717-633-5106. 

WANTED - ORGANIST-CHOIRMASTER 
St. Luke's Episcopal Church, East Hampton, 
Long Island, N.Y., 2 choirs, 3-manual Wicks 
?rgan .. Submit resume of training & experience, 
IncludIng references and salary desired. Apply 
to the Rev. Samuel Davis, Rector, 18 James 
Lane, East Hampton, N.Y. 11937. 

WANTED - ORGANISTS WITH ME­
chanical ability to save your church money. 
Send your pneumatics and pouches to us for 
releathering. Factory methods. Highest grade 
leather used. 40 years experience. John J. 
Knepple , 21 Seventh St., Ansonia Conn. 
06401. ' 

WANTED ORGANIST-DIRECTOR. 
Progressive Episcopal parish needs creative 
dynamic music for its worship life. Part-time: 
Area offers teaching opportunities. Flentrop 
organ due Summer '71. S.E. Conn., near 
N.Y.C. Send resume. Address G-8, THE DIA­
PASON. 

WANTED - ORGANIST FOR TRINITY 
Methodist Church, Arcadia, Fla. Part-time. 
Will play Thursday night choir practice, 11:00 
morning, 7:30 evening Sunday services. Expe­
rience. Will talk terms. Write: Mrs. Gail Hen­
derson, Rt. 3, Box 325-C, Arcadia, Fla. 33821. 

WANTED - WURLITZER BRASS SAXO­
phone in the following pipes, 14, 30 32, 33 
34, 45 and 49 either the whole' pipe 0; 
the boot block reed assembly. Will pay good 
price. James O. Carter, 1013 Route 130 Cin-
naminson, N.J. 08077. ' 

WANTED - FOR SMALL PRACTICE 
organ: 2 - 5 rank unit or pitman chests, 2-m 
console, small silent blower, ranks of good 
pipes, or entire small organ for pickup mid­
Atlantic states. What have you? Address F-7, 
THE DIAPASON. 

WANTED WELTE PIPE ORGAN 
rolls. 15Y4 in. wide in metal cans. Please send 
details to : Ken Clark, 22 Rutland Square, Bos­
ton , Mass. 02118 or call 617-536-6827. 

WANTED - MUSIC ROLLS FOR AUS­
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe orian players. J. V. Macartney, 406 
Haverford Ave., Narberth, Pa. 19072. 

WANTED - KIMBALL THREE MANUAL 
horseshoe console. Kimball glock. Bill Pilger­
mayer, 308 Harrison Ave., Glenside, Pa. 
19038. 

WANTED - CHESTS, DIRECT ELEC­
tric valves, relays, switches, mixture. 107 N. 
Pasadena, Mesa, Ariz. 85201. 

HELP WANTED 
I ncreased production requires additional 
organ buildinq personnel in all phases. par­
ticularly metal pipe making. flue and reed 
voicing. Superb new plant with latest equip­
ment, south of Boston. Send work experience 
and wages desired to Aeolian-Skinner Or­
gan Co., Inc., Pacella Park Drive, Randolph, 
Mass. 02368. All replies confidential. 

RUFFATTI 
PIPE ORGANS 

PADUA, ITALY 
EUROPES LARGEST AND FINEST 

BUILDER OF MODERN PIPE ORGANS 

WANT ED-M ISCELLAN EO US 

Experienced Metal Pipe Maker 

We are in need of a man experienced in metal 
pipe making to take charge of our metal pipe 
department. We offer top wages and fine working 
conditions including an air conditioned pipe 
shop. Send work experience to F -2, The 0 ia­
pason. All replies confidential. 

. WANTED - 6-RANK CHEST (WUR­
htzer), small scale tibia to 8' with offset 16' 
metal diaphone and chest tuba mir;bilis. 
Se.nd condition and price. W. H. Breuer, 20 
Kirby Place, Palo Alto, Calif. 94301. 

WANTED EXPERIENCED ORGAN 
service man to work with prominent pipe organ 
company in New York area, servicing most­
ly new organs. Reply giving complete details. 
Address C-6, THE DIAPASON. 

WANTED - ORGANIST TO START IM­
mediately or September. One service - ac­
company one choir rehearsal. Write: First 
Con!{regational Church, Woodbury Conn. 
06798. ' 

FOR SALE 

FOR SALE - CONSOLE, 2-MANUAL, 32-
note pedal. Traditional design. Oak. Excellent 
condition. Played a 17-rank Reuter. Enlarge­
ment of organ necessitates replacement. Usual 
complement of pistons, toe studs, couplers. 
$1,000. College Church of the Nazarene Bour-
bonnais, III. 60901. 815-933-7749. ' 

FOR SALE - AUSTIN 3-MANUAL OR­
gan, 1950. 34 ranks, harp and chimes. Perfect 
condition. Available for inspection. Asking 
$15,000 or best offer. Integrated 9-rank front 
organ plus console for additional $6,000. Tape 
available. Chicago, III. Call 312-243-2499 or 
243-7170. 

FOR SALE - 1957 13-RANK DIRECT 
electric two-manual pipe organ with 1947 
electro-pneumatic Moller drawknob console now 
serving St. Charles Ave. Baptist Church, 7100 
St. Charles Ave., New Orleans, La. 70118. 
Write best offer to Music Committee. 

FOR SALE - TWO MANUAL AND 
pedal, four-rank Austin pipe organ, fully uni­
fied, in good condition and playable. Specifica­
tion and price upon request. Mangam Organ 
Company, Inc., 209 Fairmount Ave., Philadel­
phia, Pa. 19123. WAlnut 2-2217. 

FOR SALE 4-MANUAL 35-RANK 
Skinner pipe organ. Rebuilt and refinished. 
Pipes like new, all leather in excellent condi­
tion. Ready for shipment. $15,000. Stanley's 
Pipe Organ Service, 38 Brookhaven Dr., East 
Longmeadow, Mass. 01028. 

FOR SALE - SCHLICKER PIPE ORGAN 
1965. Two manual and pedal all-electric sto~ 
tablet console. Detached pipe case, both red 
oak. For specifications, write B. Tait First 
Unitarian Church, 5650 S. Woodlawn' Ave 
Chicago 60637. " 

FOR SALE WURLITZER, THREE 
manual and pedal relay, $125. L. D . Keller, 
Route #4, Frederick, Md. 21701 301-663-4851. 

FOR SALE - GOTTFRIED ENGLISH 
post horn. Best offer. Terry Kleven 1115 
South Spring, La Grange, III. 60525. ' 

RODGERS 
ORGANS 

FROM THE 
WORLDS LARGEST BUILDER 

OF 3 MANUAL ORGANS 

DURST " CO., INC. 
REPRESENTED IN CALIFORNIA 

BY 
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P. O. BOX 1165M • ERIE, PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICAIJ 

RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

D. S. WENTZ, INC. 
Pipe Organs 

P. O. Box 222 

Worth, III. 60482 

WA 5-0534 GI 8-0534 

San Francisco 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 
Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

861-1891 

BOOKS ON 
ORGAN & ORGAN BUILDING 

EARLY KEYBOARD MUSIC 
Just Published 
J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres completes 

Send for catalogues. 

BROUDE BROmERS LID. 
56 West .c.sth St. 

New Yorle, N. Y. 10036 

THE DIAPASON 



FOR SALE 

FOR SALE - 8' TUBA 5Y2" SCALE, 73 
pipes, 5" pressure, with top & rack boards, 
$200. 8' open diapason 40 scale, 73 pipes, 5" 
pressure, with unit chest, $175. 2 marimba 
harps, $175 each. Above prices include crating. 
Shipped FOB. 3 manual & pedal roll top con­
sole, $200. 16' double open diapason & major 
flute, 44 pipes, chests included. Beautiful wood, 
excellent condition. $900 or best offer. Build­
ers inquiries welcome. W. H. Jost, 215 North 
Avenue, Franklin Lakes, N.J. 07417. 

FOR SALE - 4-MANUAL HILLGREEN­
Lane console, mechanical combination action, 
completely releathered. Must sell. Free de­
livery to Nebraska area. Also new silent Y2 
h.p. high speed blower for sale. Must sell or 
trade for 1 ~ - 2 h.p. blower. E. Pettit, 1001 
Houston Ave., Takoma Park, Md. 20012. 301-
587-6909. Call after 4:15 p.m. 

FOR SALE - FOUR MANUAL, TWENTY 
rank (including brass trumpet and brass saxo­
phone) Wurlitzer Theatre pipe organ. Was 
playing until disassembled two years ago. Now 
carefully stored and ready for shipment. 
Hathaway & Bowers, Incorporated, 11975 
East Florence Ave., Santa Fe Springs, Calif. 
90670. 

FOR SALE - SOLID WALNUT DERRICK 
Felgemaker 2-rank portable pipe organ, com­
pletely restored, refinished and perfect condi­
tion, dated 1867. 61-note keyboard, 17-note 
removable footboard, $1,600. C. A. Burton, 
1002 Clubview Blvd. South, Worthington, Ohio 
43085. 614-885-5770. 

FOR SALE - TWO-MANUAL ESTEY 
organ: 10 ranks, plus unit flute at 16', 8', 
4', 2%', 2'. 1952 Moller Tilt-tab console (15 
pistons). Two-horsepower, 220-volt Spencer 
blower. Make offer. Contact First Presbyterian 
Church, Thomasville, Ga. 31792. 912-226-2008. 

FOR SALE - SABATHIL BACH III CON­
cert harpsichord. 16', 8', 4' - 8', 8'. Lute 
stop on both upper and lower 8' and 16'. 
Like new $5,500. E. H. Mueller, M.D. 707 
Commonwealth Ave., Newton Center, Mass. 
02159. 

FOR SALE - 37-NOTE GLOCKENSPIEL 
and xylophone. Each completely rebuilt recent­
ly by Westervelt Pipe Organ Co. $325 each 
or best offer. W.E. Moses, 238 Meadowbrook 
Road, Wyckoff, N.J. 07481. 201-891-1909. 

FOR SALE - SEVERAL FINE REED 
organs and melodeons. Expertly reconditioned. 
Reeds revoiced and tuned. Also replacements. 
The Little Organ Shop. C. H. Gunzinger, Box 
276, Williamsville, Vt. 05362. 

FOR SALE - ALLEN THEATRE ORGAN, 
custom deluxe 2-manual. Full pedalboard. 
Four tone cabinets. Many special effects. Like 
new. 4529 Dickson Road, Indianapolis, Ind. 
46226. 

FOR SALE - SABATHIL VIRGINAL, 
Everett Orgatron, pipe organ manual and 
pedalboard with two ranks pipes. Address G-4, 
THE DIAPASON. 

FOR SALE -- WURLITZER TUBAS, 
complete $150. W. Schutz, 5447 Dahlia Dr., 
Los Angeles, Calif. 90041. 213-257-0471. 

FOR SALE -- USED PIPE ORGAN: 
Wicks 2-rank, excellent condition. Private. 
Reasonable, N.Y.C. 212-724-2810. 

STEINER 
ORGANS, INC. 

1138 Girvin Pllce 
Louisville, Kentucky 40203 
Tracker • Direct Electric 

PIANO TUNING 
Learn Piano tuning and repair with easy 
to follow home study course. Wide op .. 
field with good earnings. Makes excel­
\ent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. 

CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, 
additionc' S1.00. Replies to box numbers should be sent c/o The Diapason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - TWO-MANUAL PIPE OR­
gan as it stands. 15-stop organ, Swiss blower; 
rectifier; regulation pedalboal'd, bench; 
Moller console with all new stop tabs (done 
by Organ Supply Corporation). Asking $1,000, 
since it requires expense of moving. Please 
contact: Mrs. Harold S. Frederic for appoint­
ment. 1269 W. Galbraith Rd., Cincinnati, Ohio 
45231. 1-513-522-9453. 

FOR SALE - ESTEY REED ORGAN. 
Two manuals and concave radiating pedal, 
ten ranks reeds. Solid oak, integral electric 
blower. Works cleaned and regulated by pro­
fessional, facade pipes gilded, case dismantled, 
sanded, refinished. Original integrity pre­
served. Price $625. J. M. Doms, 7226 Blanco 
Road., San Antonio, Tex. 78216. 512-341-
7088. 

FOR SALE - CASAVANT PIPE ORGAN, 
23 stops, 3 manuals, 32-notes pedal manual, 
electro-pneumatic, year 1930, harmonious tone. 
For complete device of stops and other speci­
fications, an immediate answer given at all in­
terested request. Also, used Casavant organs of 
all dimensions from 10-80 stops. Lucien Caron, 
6927 St. Denis, Montreal, Que., Canada. 

FOR SALE - WURLITZER KINURA 
$275; theatre organ piano $250; 7-note (liapa­
son chest $15. Barton tibia with chests $300; 
16' wood diaphone $125. Moller 16' tibia with 
chest $50; reservoirs $30 each. 25 misc. top 
octaves $5 each. David Junchen, Sherrard, 
III. 61281. 

FOR SALE TRACKER MATERIAL. 
New Organ Supply Electric actions, 6 and 7 
stop draw pull actions, 2 58-note pallet pull­
down actions; make offer. Po-Chedley & Son, 
Inc., 329 North Elliott Creek Rd., Tona­
wanda, N.Y. 14150. 

FOR SALE - NEW CONN ARTIST 32 
pedal organ with two external tone cabinets 
and six sets of pipes. Used only 6 times in 
Artist Concerts. Price $4,950. Victor Pianos 
& Organs, 300 N.W. 54th St., Miami, Fla. 
33127. 

FOR SALE - SMITH THEATER ORGAN 
relay and switch stack, 2/6 and pedal, similar 
to Wurlitzer. Good condition, $100 plus crat­
ing. Write for details. W. E. Flynt, 1723 
Iroquois, Garland, Tex. 75040. 

FOR SALE - FOUR-MANUAL MoLLER 
console, also reed, flute, string and wood 
pipes. Chest and reservoirs, tremolos, shadcs 
and action. A-I condition. Western Maryland. 
Address F -3, THE DIAPASON. 

FOR SALE - COMPLETELY REBUILT 
2-manual, 6-rank Robert Morton, vintage 
1920 with xylophone and harp. $1,900 or best 
offer. Don Sears, 206 S. 44th St., Omaha, 
Neb. 68131. 402-553-1165. 

FOR SALE SPENCER ORGOBLO, 
used, 5 h.p. polyphase motor, 220/440 v. 
Jess Pickett, 1208 Crestwood Drive, North­
brook, Ill. 60062. 312-CR 2-5870. 

FOR SALE REISNER RELAY & 
switches for 3-manual and pedal and 5 ranks. 
Assembled, $875. W. H. Breuer, 20 Kirby 
Place, Palo Alto, Calif. 94301. 

FOR SALE - MISC. PIPES AND PARTS. 
Send requirements. 107 N. Pasadena, Mesa, 
Ariz. 85201. 602-969-3779. 

FOR SALE 

FOR SALE - 2-MANUAL AND PEDAL, 
20-register, 22-rank, 23-stop, detached oak con­
sole, electro-pneumatic Wangerin-Weickhardt 
1917 pipe organ (recently releath4tred) with 
blow plant and current source, swell box and 
louvres. Playable in church. Available FOB at 
church about mid-September, 1970. Best of­
fer. Contact St. Paul's Lutheran, Benton & 
Jackson, Aurora, III. 60505. Office: 312-851-
1071. 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reason­
able prices. Sabathil harpsichords unite au­
thentic, beautiful sound with modern reliabil­
ity. S. Sabathil & Son, Ltd., 6430 Larch St. 
Vancouver 13, B.C. Canada. 

FOR SALE -- WURLITZER 3/14 CHURCH 
organ complete, installed in original location. 
Double bolster horseshoe console. Tibia c1ausa, 
trumpet, oboe horn, vox humana, many other 
mint condition ranks. Bill Brown, 7243 North 
Central Avenue, Phoenix, Ariz. 85020. 6();!-
943-9532. 

FOR SALE - GOTTFRIED PIPES: 16' 
dulciana, 97 note, $175; 8' c1arabella, 61 note, 
$45; 8 1 clarinet, i3 notes, $60; 8' oboe, 61 note, 
$75; 8' salicional, 61 note, $45; 8' TC viol 
d'orchestra, 46 pipes, $25. No shipping. H. 
Morch, 127 Belmill Rd. , Bellmore, N.Y. 
11710. 

FOR SALE - 2-MANUAL AND PEDAL 
Moller organ, 1926, 12 ranks. Some releather­
ing done; new blower and rectifier. Delivery 
after Jalll:ar-y 1, 1971. Jerusalem Evangelical 
Lutheran Church, 4605 Belair Road, Baltimore, 
Md. 21206. 301-485-5750. 

FOR SALE - ORGAN PIPES (AUSTIN, 
1952) Austin clarinet, 73 pipes (49 reeds) 
3Y2 inch, price $350. Available immediately. 
Contact Earl Lutz, Memorial Presbyterian 
Church, 1310 Ashman, Midland, Mich. 48640. 
517-835-6750. 

FOR SALE - REUTER TWO-MANUAL 
console, approximately 12 ranks. Working 
condition but needs repair. Submit offer, in­
quiries to First United Presbyterian Church, 
1321 9th Avenue, Greeley, Colo. 80631. 

FOR SALE - OR WILL DONATE TO 
qualified church: 3/16 Wurlitzer Model 260 
special. For information write Theodore C. 
Wood, Norwood Shores, Hague, N.Y. 12836, 
or call 518-543-2011. 
------------------------------.-------

FOR SALE - ESTEY PIPE ORGAN. 
Tubular pneumatic 10 ranks. Pipe organ build­
er will assist in dismantling. Rev. Gray, First 
United Methodist Church, Howell, Mich. 
48843. 517-546-2730. 

FOR SALE ONE ODELL FOUR-
manual, fifty-stop organ console. Contact W. 
E. MacWhorter, Bloomfield College, 467 
Franklin St., Bloomfield, N.J. 07003. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or­
gan Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE - 16' WOOD DIAPHONE 
mitered to 12'. Kimball, 24 notes, $300. R. 
Figlio, RDI, Elmer, N.J. 08318. 

~~ INC .. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

FOR SALE 

FOR SALE - SKINNER EQUIPMENT 
- 4-rank chest $200, 5-rank chest $250, two 
8' opens $100 each, 4' harmonic flute $75, 
8' vox humana $75, swell engine $50, all on 
5Y4" w.p., drawknob console shell and pedals 
$50. Pick-up only in Lattingtown, Long Island, 
N.Y. Available July 1, 1970. R. A. Clauson, 
244 Lawrence Avenue, Staten Island, N.Y. 
10310, 212-727-7050. 

FOR SALE - HARPSICHORD, PETER­
son chromatic tuner, bench. $700 or offer. 
Swell shutters $40; two manuals $40; two 
manuals and stopboard $40; relay, switchstack 
$75; 5 h.p. high-pressure Spencer blower 
$100; two switchstacks $25. No reasonable 
offer refused. Larry Whitlock, 824 Chicago 
Ave., Downers Grove, Ill. 60515. 312-969-
0478. 

FOR SALE - ONE FELGEMAKER OPUS 
lOll, twelve rank tracker action pipe organ 
complete with electric blower. Flat pedal­
board. Stoplist available on request. Will 
negotiate directly with parties interested. Con­
tact: Westminster United Presbyterian Church, 
109 N. Colorado Ave., Minden, Neb. 68959. 1-
308-832-2170. 

FOR SALE - HARPSICHORDS AND 
clavichords made by J. C. Neupert and S. 
Sabathil & Son Ltd. Finest quality, fully 
guaranteed. Largest selection available from 
our showrooms. Financing now available. Free 
catalog. J. W. Allen, 500 Glenway, Bristol, 
Va. 24201. 703-669-8396. 

FOR SALE - 2M/6R HORSESHOE CON­
sole, main cable and relay. Cable has quick 
disconnects, relay all electric action. Rebuilt 
and in excellent working condition. $350 FOB 
Lombard, III. Call after 6:00 p.m. H. King, 
312-627-0066. 

FOR SALE - ROBERT MORTON 2M/7R 
beautiful condition. Original except Wurlitzer 
toy counter and chimes. Now playing. $4,500. 
Also have other ranks and chest. Write R. 
Andre, 611 Alhambra Circle, Coral Gables, Fla. 
33134 or phonc 305-446-0775. 

FOR SALE - 4-MANUAL DRAWKNOB 
Moller console. Built 1930, excellent working 
condition. $525. J. V. Macartney, 406 Haver­
ford Ave., Narberth, Pa. 19072 (Philadelphia 
area). 

FOR SALE - AEOLIAN DUO-ART PIPE 
Organ. Roll player (expression, 15" roll) in­
cluding jack box $210. W. E. Schutz, 5447 
Dahlia Dr., Los Angeles, Calif. 90041. 213-257-
0471. 

FOR SALE - CONCERT HAMMOND 
RT-3, excellent condition. $2,500 including 
Leslie or HR-4O. H. Dudt, 1720 Ferguson 
Road, Allison Park, Pa. 15101. 

FOR SALE - 4-MANUAL MoLLER CON­
sole with tilting tablets. Excellent condition; 
can be seen and played. In Harrisburg, Pa. 
vicinity. Address F -5 , THE DIAPASON. 

FOR SALE - HARPSICHORDS, CLA VI­
chords by Neupert, world's finest, oldest 
maker. Catalogs on request. Magnamusic, 
Sharon, Conn. 06069. 

FOR SALE -- KILGEN 3 RANKS, 2 
manuals $500. Moller 8 ranks, 2 manuals $500. 
J. B. Holmes, 7381 Holmes Road, German-
10wn, Tenn. 38038. 

AIKIN ASSOCIATES 
BOX 144 CLOSTER, N • .a. 

(201) 768-7231 

Tuning. Maintenance. ltebulWin, 

Classified Advertisements 

in THE DIAPASON 

bring results 

* FRANK J. SAUTER and SONS Inc. 
Organ Builders * e Rebuilding 
e Repairing 

4232 West 124th Place 

JULY, 1970 

Phones: 388-3355 
PO 7·1203 Alsip, Illinois 60658 

e Contractual Servicing 
For Unexcelled Service 
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NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRE COCI 

DAVID CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

EUROPEAN ARTISTS 

SEASON 1970·71 

lVIARIE-CLAIRE ALAIl 

MI CHAEL RAD LE 

GILLIA WEIR 

HEI IZ WU DERLI H 

DAVID L MSDE 

lVII HAEL CH EIDER 

RAY FERGUSON 

JERALD HAMILTON 

JOAN LIPPINCO'IT 

pt. 27 - D . 15 

1 0 . 1 - Jan. 10 

Fall and pring 

< h. IO- Apr. 2 

Mar. 20 - Apr. 2 

Apr. ]2 - May 2 

CLYDE HOLLOWAY 

GERRE HANCOCK 

WILMA JENSEN 

DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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