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Werner Bosch in St. Louis 
Heard in Music Series 

The new Werner Bo h organ. built 
in Kassel , West Germany, for Ladue 
Chapel, St. Loui, was opened mid 
winter with a eries of musical events. 
The first program used the new organ 
with instruments, with Charle Huddles
ton Heaton heard in the Handel Con
certo 4 in F; S. William Aitken in 
Mozart Sonatas KV 329, KV 222 and 
K V 278; and tephen McKersie in 
the Jongen Symphonie Concertante. 
Franklin E. Perkins, organist o[ the 
church conducted. 

Frederick Swann played Feb. 23 and 
a choral service of dedication was 
heard Mar h 8 which induded the 
D Ol'ak Stabat Mater with Mr. Per
kins conducting the choir and Dougla 
Breitmayer at the organ. 

The three-manual Bosch contains 
40 stops and 59 ranks. The key action 
is mechanical, the stop action electric. 
The gallery-positi has its own key
board but is also playable from the 
console. The organ bear the Bosch 
company's opus number 500. Manuals 
are 61·note , pedals 32. 

GREAT 
Quintalon 16 h. 
Principal 8 ft. 
Rohrgedackt 8 ft. 
Oktave 4 £t. 
Flachflote 2 ft. 
Cornett 5 ranks 
Mixture 4-6 rank 
Trompete 8 ft . 
Zimbelstern 

POSITIV 
MetaUgedackt 8 ft . 
Koppelllote 4 ft . 
Prinzipal 2 ft. 
Quinte I y, ft . 
Octavlein 1 ft. 
Zimbel 3-5 ranks 
Krummhorn 8 ft . 
Tremulant 

SWELL 
Grobgedackt 8 ft. 
Viola 8 ft. 
Viola Cel ste 8 It. 
Praestant 4 ft. 
Hohlflote 4 ft. 
Nasat 2% rt. 
Italian Principal 2 ft. 
Terz I ~ ft . 
Scharr 4 ranks 
Fagot( 16 ft . 
Trompette 8 h . 
Clairon 4 ft. 

GALLERY-POSITIV 
Rohrflote 8 ft. 
Gemshorn 4 ft. 
Oktave 2 ft . 
Quinte I y, ft . 
Mu~elte 8 ft . ... - PEDAL 
Principal 16 ft. 
Subbass 16 ft . 
Oktave 8 ft. 
Pommer 8 ft. 
Choralba.~s 4 £t. 
Rauschbass 4 ranks 
Pasaune 16 ft. 
Schalmei 4 Ct. 

WAYNE CHORAL UNION HEARD 
IN POLISH CHORAL PROGRAM 

The Choral Union of Wayne State 
Univers~ty, Detroit, with Malcolm Johns 
cQnductlOg, was heard March 15 in a 
program of Polish music, traditional and 
modern, at St. Stanislau Church, De
troit. The program, called A Musical 
~a)ute to Detroit 's Polish Community, 
mduded a 13th century hymn, ancient 
chants, shorter choral work by Gom· 
ol~a, Monuiszko, Gorczycki, Szymanow
SkI , Staromieuski and Mielczewski, and 
two major works: a Requiem by 18th 
century Mateusz Zwierczchowki and a 
Stabat Mater by contemporary Krzy ztof 
Penderecki. 
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NEW BOSCH IN ST. LOUIS 

FESTIVAL OF FLANDERS 
OFFERS VARIED PROGRAM 

T he Festival of Flandel' for 1970 
covel's much of August and early 
September. Opening imultanously in 
several dUe , it offer mu ic for any 
kind of seriou ' listener. At Brugge 
Aug. 15 to 22 is an Organ Week, 
with Kamiel D'Hooge playing the Bach 
Leipzig Chorales; Michel Chapui play
ing Fren h master; Friedrich Hogner 
the Netherlands School, Bach and 20th 
century: Albert DeKlerk playing Span
ish and English masters and impro. 
vising; and Pe ter Hurford and orchestra 
in Purcell , Handel and Arne. All these 
men will lecture in their special field 
and serve on the jllry for the o rgan 
competitioll. 

The se ond week at Brugge i a 
week of EngHsh music featuring the 
choir of St. George' College, London, 
Th.e M usi Reser ata of London under 
John Beckett, T h . Pu,rcell Consort 
undel' Grayston Burges's, T he Academ 
of St. Martin -in the-Field with eville 
Marriner and Helen Watts, and the 
Choir of .. King's College, Cambridge 
under D~ id W Wcock . 

T he emphasis at Brussels will be 
opera and the mphony and at Lou
vain chamber orche tra, quartet and 
ballet. Ghent will place con iderable 
emphasis on the 20th century with th.e 
London Symphon , three Belgian 
orche tras and several opera and ballet 
companie . The cathedral will be used 
for the Beetho en Missa Solemni , 
works by Kodal, Hindemith, Stra-
insky and Gabriel Versduagen. 

Mechelen will ha e largely organ 
and choral mu i with recitals by 
J. J . Griinenwald, Paris, Michael Sch
neider and FloI' Peeters and program 
by the King's College Choir, the New 
York Chamber Soloi t , the Early Mu ic 
Consort of London and the Nether
land Choir. Dr. Peeter' Missa Chorali 
will be heard. 

ROBERT SUTHERLAND LORD played 
the world premiere of J ean Langlais' Second 
Concerto for Organ and Strings March 23 
at Hcinz Chapel , University of Pittsburgh; 
Bernard Goldberg conducted members of the 
Pitt burgh ymphony Orebe tra. 

SMU STUDENTS TAKE PART 
IN MESSIAEN ORGAN SERIES 

T he organ works of Olivier Messiaen 
were heard in a series o[ fOUl' recitals al 
Carulb Auditorium , 'ouLhem Metho
di t Ulli er ity, Dallas. Students played 
the recitals March 31, April 5 and 
April 7, and guest recitaJj t Gillian 
Weir wa heard April 3 in the Messe 
de la Pentecote. 

On the March 31 recita l Wolfgang 
Riibsam played L'Ascension and Ron 
Lemmel't Le Corp Glori ux. Livre 
<J'Orgue wa heard April 5 with T holll 
Rohertson , . t v eelc and R eb Cat 

Alexander sharing the performance; 
David I c le closed thi recital with L 
Banquet Celeste and Apparition d 
l'Eglise Eternelle. 

On April 7, Paul Laubenga er played 
the Diptquc and Linda Felton th 
Verset pour la Fete de la Dedicac; 
George Baker and Carole Ten divided 
the re pon ibilit for La ati jte. Mr. 
Riibsam , Mr. Lemmert, Mr. Robertson , 
Mr. teely. l\fr. I e le, Mr. Laubengayer. 
Mis Felton, Mr. Baker and Mi s Ten 
are student of Robert Anderson. Mis ' 
Alexander tudie with Barbara Mar
quart. 

LIONEL ROGG WINS GRAND 
PRIX FOR NEW ART OF FUGUE 

Lionel Rogg, already widely hon
ored for his record of the organ 
works of Bach . ha ju t won the Grand 
PTix dll Di que for 1970 for hi ' new 
re ord of T he Art of f ugue. The annual 
award is gi en by the Academie du 
Disque Charle Cros. 

The record , ah'ead released on EMA 
in Europe, will be available in the 
United State in October on the Capitol 
label. 

THE GRUENSTEIN MEMORIAL COM
PETITION lor oung women organists, spon
sored by t he Chicago Club of Women Or
gani I , had to make a change of dale and 
place due to unforeseen circumstances. The 
contest will lake place May 24 at 3:00 p.m. 
at St. Luke's Lutheran Church, Belmont Ave
nue, Chicago. The public i invited to attend. 

ubscriptiollS $3.00 a year - 30 cents a copy 

Casavant Is Installed 
in Jefferson, Wis. 

A three-man ual organ b Casavant 
fr re Limitee, t· H acinthe, Quebe , 
has heen in tailed in t. John ' Lutheran 

hUT h , Jefferson, Wis. 
Paul G. Bunjes, COil ordia ollege, 

River Forest, Ill. , acted as consultant 
and designed the instrument. T he new 
organ is located in Lhe rear gallery 
and makes a striking appearance with 
some of the fa ad pip ' mad of 
polished copper. 

Edward Me er director of mu ic 
at th church. 

HA PTWERK 
KOIl !sch Gedllckl 16 Ct. I pipc.~ 
Principal 8 ft . 61 pipes 
Metallgedackt 8 It. 61 pi pes 
O ctave 4 ft . 61 pip ·s 
Quint 2% ft. 61 pipe.~ 
O ctave 2 ft. 61 pipe 
Mbau"e 4 rank 244 pipE'S 

romp,·te 8 ft . 61. pipes 

CHOR 
Musiziel'gedackt 8 ft. 61 pipes 
H <t llt'nprincipa l 4 fl. 61 pipl's 

chwebung 4 ft. 49 pipes 
Spillflote 4 ft. 61 pipes 
Blockflote 2 ft. 61 pipes 
Decimanona 1 Y3 rt. 61 pipl's 
Scharf 183 pipes 
Schalmey 8 ft . 61 pipes 
Tn'mulan t 

POSITIVE 
Rohrgedackt 8 rt. 61 pipes 
Fla hflote 4 ft . 61 pipes 
Nasat 2% h . 61 pipE'S 
Prin ipal 2 It. 61 pipes 
Terz lYs ft. 49 pipE'S 
Rauschzilnbel 3 ra nks 183 pipc's 
Krummhorn II fl. 61 pipt's 
TI'E'm ulant 

PEDAL 
Principal I It. 12 pipes 
Gedac.klbass 16 h . :12 P:Pt's 
Octave 8 ft . :~2 pipl's 
Gemshorn 8 ft . 32 p:pes 
Labial Dulzian 4 h. 32 P;PE'~ 
Auszug 2 rank. 
R auschpfeifl' 3 rank 96 pipes 
Bombarde 16 ft. 32 pipes 
FlIgott 4 ft . :! pil'c~ 

SWANN HONORED ON ALUMNI 
DAY AT NORTHWESTERN U 

}' rederick wann, Ri erside Church, 
ew York Cit, Murtagh Management 

recitali ·l. was honored with a merit 
award meda l at Alumni Da fe ti itics 
April lion the Evanston campu of 
Northwestern ni" r ity. Mr. wann 
flew to the Chi ago area to receive th 
honor . 

Medal were awarded to 12 graduate 
engaged in field a widel aried as 
college pres ident and Hollywood comed
ian. 

PIZARRO TO MAKE LONG TOUR 
OF EUROPE MAY-OCTOBER 

David Pizarro , First Chur hand Longy 
School of Mu i ,Cambridge Mass. will 
lea e for Europe in late May for his 
L th re ital tour whi h will extend 

through the fir t week in October. 
He will pia in Denmark, England, 
France, Gennan , Holland, orwa , 
pa in and Switzerland. Included are 

the Bergen Fe tival June 17, De Doe1en , 
Rotterdam Aug. I, otre Dame, Paris, 
ept. 6 and Amorba<:h, Germany Sept. 

20. 

THE AMERICA. LI ZT O CIETY has 
schedul.ed a festiva l Oct. 15·17 at Southern 
Baptist Seminary, Louisville K y. Write G . 
Mauri e Hinson , outhern Baptist Theological 
Seminary 2825 Lexington Road Loui ville, 
K . 40206 



Custom Allen Installed 
in Cranford, N.J. 

Tierce 1% ft. 
Plein Jeu 4 ranks 
Contra Fagotto 16 ft. 
Hautbois 8 ft. 
Trompette 8 ft. 
Clairon 4 ft. 

A large three-manual Allen will be 
installed in the First Presbyterian 
Church, Cranford, New Jersey. Robert 
Grub is the organist and minister of 
music. The large specification is con
trolled from a drawknob console. 

CHOIR 
Quintation 16 ft. 
Viole 8 ft. 
Viole Celeste 8 ft. 
Aeoline 8 ft. 

2 

GREAT 
Gemshorn 16 ft. 
Principal 8 ft. 
Dulciana 8 ft. 
Bourdon 8 ft. 
Lieblichflote 8 ft. 
Octave 4 ft. 
Flute Harmonique 4 ft. 
Twelfth 2% ft. 
Fifteenth 2 ft. 
Waldflote 2 ft. 
Octave Quint 1'l3 ft. 
Mixture 4 ranks 
Cymbal 3 ranks 
Trompet Harmoni<lllt> 8 h. 
Harp 
Celesta 
Carillon 

SWELL 
Flute Conique 16 ft. 
Geigen Diapason 8 ft. 
Gamba Celeste 2 ranks 
Gemshorn 8 ft. 
Viox Celeste 2 ranks 
Gedeckt 8 ft . 
Flute Celeste 2 ranks 
Octave Geigen 4 ft. 
Flute 4 ft. 
Nazard 2% ft. 
Doublette 2 ft. 
Blockflote 2 ft. 

Unda Maris 8 ft. 
Quintadena 8 ft. 
Prestant 4 ft. 
Quintade 4 ft. 
Quinte 2% ft. 
Principal 2 ft. 
Spillflote 2 ft. 
Larigot 1lt'3 ft. 
Sifflote 1 ft. 
Scharf 3 ranks 
Dulzian 16 ft. 
Krummhorn 8 ft. 
Harmonic Trumpet 8 ft. 
Krummregal 4 ft. 

PEDAL 
Contre Basse 32 ft. 
Contre Dulciana 32 ft. 
Principal 16 ft. 
Gemshorn 16 ft. 
Bourdon 16 ft. 
Lieblich Gedeckt 16 ft. 
Octave 8 ft. 
Gedeckt 8 ft. 
Choral Bass 4 ft. 
Flute 4 ft. 
Piccolo 2 ft. 
Mixture 4 ranks 
Contra Bombarde 32 ft. 
Bombarde 16 ft. 
Posaune 8 ft. 
Clairon 4 ft . 

SCHLICKER 
for excellence of design, the finest of quality materials, and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

Buffalo, New York 14217 

1530 Military Road 

brochure available member APOBA 

THE COLBY INSTITUTE OF CHURCH MUSIC 
Fifteenth Year 

The Institute Staff for 1970: 

August 23-29 

Thomas Richner, Director: Basic organ techniques. J. S. Bach registration and 
articulation. Organ demonstrations. 

Phyllis M. Cobb, Director of a::tivities: Meeting the musical problems of the 
smaller parishes. Good music for small churches. Youth choirs. 

Samuel WaJ'er: Choral music-repertory, rehearsals, demonstrations. Vocal 
techniques. Conducting. 

Adel Heinrich: Ccntlucting. Harpsichord, Lih.rrgical drama. Hymnology. 

William Tor,olano: La:in and English plain-song. Contemporary Catholic music. 
Music for all faiths: hymns, anthems. 

Allan Van Zoeren: Choir and organ rep~rtory. Organ design and voicing. 
Technique and iliterpretation. 

RECITALS DISCUSSIONS EXHIBITS 

RECREATION FUN DOWN-EAST CLAMBAKE 

For information address: 
Prof. Everett F. Strong, Assoc. Director 
Colby College 

A 
P 
o 
8 
A 

Waterville, Maine 04901 

ELLERS 
OR'GAN co. 

• LITILE ROCK, ARKANSAS: SECOND PRESBYTERIAN CHURCH 
3 Manuals, 36 Ranks 

architects and builders 
of custom instruments 
created for a purpose 

1906 - 1970 

Erie, Pennsylvania 

Volume 
I 

II 
III 
IV 

V 

VI 
VII 

VIII 
IX 
X 

XI 
XII 

XIII 
XIV 
XV 

XVI 
XVII 

XVIII 
XIX 
xx 

XXI 
XXII 

XXIII 
XXIV 

FLOR PEETERS 
Opus 100 

HYMN PRELUDES FOR THE LITURGICAL YEAR 
for Organ 

(P6401) 

(P6402) 
(P6403) 
(P6404) 

(P640S) 

(P6406) 
(P6407) 
(P6408) 
(P6409) 
(P6410) 

(P641'1) 
(P6412) 
(P6413) 
(P6414) 
(P641S) 
(P6416) 
(P6417) 
(P6418) 
(P6419) 
(P6420) 
(P6421) 
(P6422) 
(P6423) 
(P6424) 

in 24 Volumes 

Advent - Christmas - Circumcision and Name of Jesus -
Epiphany 

Lent and Easter 
Ascensiontide Pentecost - The Holy Trinity 
Minor Festivals: The Transfiguration - Presentation of Jesus 

and Purification of Mary - Annunciation - Visitation -
St. Michael and All Angels - The Reformation - Humiliation 
and Prayer 

All Saints' and Memorial Day - Apostles and Evangelists 
- Holy Innocents - Martyrs' Days 

Worship - Adoration - Praise 
M:Jtins - Laude - Sext - None - Vespers - Compline 
Holy Scriptures and Propagation of the Word 
Holy Baptism - Holy Communion 
The Church - Tha Ho'y Ministry, Ordination -

Installation, Commissioning 
The House of God - Dedication and Anniversary 
The Lord's Day - Beginning and Close of Worship 
Repentance - Faith and Redemption 
The Kingdom of God - Missions 
Confirmation - Christian Education 
Sanctification and the Christian Life 
Christian Stewardship and Service 
Contemplation - The Inner Life - Comfort - Trust 
Prayer, Intercession and Supplication 
Pilgrimage - Conflict and Victory 
Death - Life Everlasting - Commemoration 
Harvest and Thanksgiving, 
Marriage - The Home and the Family 
City and Nation - The World - Doxology 

Just off Press 
for Mixed Voices with Organ 

FLOR PEETERS - Jubilee Mass (P66289) - in honor of St. Nicho~as 

C. F. PETERS CORPORATION 

373 PARK AVENUE SOUTH NiW YORK, N. Y. 10016 

CHURCH OF JESUS CHRIST OF LATTER DAY SAINTS 
Sharon Stake Center 

Orem, Utah 

TWO MANUALS 

SEVENTEEN RANKS 

WICKS ORGAN COMPANY J.Highland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

THE DIAPASON 



Winners of Worcester Competition 

The finalists in the second annual Worcester National Organ P:aying Contest held April .. 
at the First Baptist Church, Worcester, Moss., are shown above. Left to right: Sammie Hill, 
Jr., Northwestern University, .Evanston, 111., runner-up; John Kuzma, Jr., University of 
Illinois, Urbana, student of Gerold Hamilton, second place winner; James Higdon, Jr., 
Northwestern University, student of Karel Paukert, first place winner; and Timothy L. 
Zimmerman, Westminster Choir College, Princeton, N. J., runner-up. 

Mr. Hig,don received the cash prize of $300 following his award recital April 6. From 
Colorado Springs, Colo., he earned his BMus in 1969 from St. Olaf College, where his 
study was with Robert Kendall. His award recital consisted of: Prelude and Fug,ue in B 
minor, Bach; Allegro, Symphony 6, Widor; Three Dances, Alain; Communion, Sortie, 
Pentecost Mass, Messiaen. 

Judges for the comp3tition, sponsored by the Worcester AGO Chapter were: Phillip 
Steinhaus, Church of the Advent, Boston; Jack Fisher, Boston University; and Carlton Russell, 
Wheaton College, Norton, Mass. 

SMU CONTEMPORARY FEST/VAL; 
MUCH NEW MUSIC HEARD 

David C. Isele, Harrisburg, Pa. won 
first prize in a concert-symposium 
March 19 at the 1970 Contemporary 
Music Festival at Southern Methodist 
University, Dallas. His Sanctus, sung by 
the University choir won the Phi Mu 
Alpha prize awarded by Dr. Samuel 

Adler, lecturer at the feslival. Mr. Isele ' 
Disdainful Toil and Tribulation for 
chamber orchestra was programmed On 
the concert-symposium March 17. A 
candidate for the MSM degree, he 
studies with Robert Anderson. 

Dr Anderson played Improvisation 
Ajoutee by Mauricio Kagel on the 
March 18 event, with James Dickson 
and Mr. Isele as "performing regis
trants." 
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PEDAL ORGAN GREAT ORGAN SWELL ORGAN POSITIV ORGAN 

16' PRINCIPAL 16' QUINTADE.I\A 8' GA MBA 8' SPITZFLOTE 

16' QUINTADENA 8' PRINCIPAL 8' VOIX CELESTE 8' COPULA 

16' SUB BASS 8' GEDACKT 8' nOURDON 4' PRAESTANT 

8' OCTAVE 4' OCTAVE 4' PRINCIPAL 4' ROHRFLOTE 
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4R RAUSCHBASS 3R SCHARF 4R FOURNITURE 1-3/5' TIERCE 

16' POSAUNE 8' TRUMPET 16' DULZIAN l' SIFFLOTE 

8' TRUMPET 8' FAGOTT 3R CYMBALE 

4' SCHALMEY 8' VOX lIU MAN A 8' CROMORNE 
4' CLAIRON 

TREMOLO 

HOLTKAMP ORGAN COMPANY · CLEVELAND, OHIO 44109 
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Church Music Workshop 
Arthur Rhea 
James LiHon 
David Poist 

June 22 to 26 
An exploration of music for the contemporary church, 
with special emphasis on new sounds for creative 
worship and experimental liturgies applicable to all 
faiths. Open to clergy as well as organists and choir
masters. 

This one-week workshop offers two credits and costs 
$75.00. Dormitory accommodations and dining com
mons are available on campus. For descriptive bro
chure write 

ANTHEMS 
Two Easter Carols, A Ilnns01I G. 1'. 
Urml'lI. \\'olllen's voices. "Come, Yc 
Failhful, Rai c the Strain" :lnd 
"Christ the Lord Is Risen Toda :. 
Moderatc. S.S .. \. APM-499. 60¢ 

Praise and Supplication, Ali1/da B. 
COll/If' I'. Text from Palms 67 and 
R6. Easy. S.\ TB . . \PM-854. 35¢ 

Family Benediction, A. Eugene 
nf.Heorth. Appealing haritonc part. 
Te. t is Pm),('/' for Fnmilies. Easy. 
s .\n. AP~r::'i74. 2!l¢ 

God Is Working His Purpose Out. 
.I/ls/in C. l .me/a.re. Contemporary 
text. .\ppeal to youlh. ~lodcratc. 
SAn. APM-833. 45¢ 

The Bread of Li[e, Carlton You,ng. 
A communion anthem. From 
a Chinc e tunc. "cry cas. SA-TB . 
. \PM-877 . 30¢ 

Echoing Alleluia, A lien ]nme.s. 
Fcstival anthem for adult or college 
choirs. Moderate. SATR. 
.\»;\1-773.30; 

Sounds (or Now, fI;"gil Ford. 12 
familiar tcxts set to contemporary 
tunes. YOlllh appcal. Unison 
voices. Guitar chords. Easy. 
.\J>M-87!. 60¢ 

ORGAN 
Three Unfamiliar Organ Com· 
positions by Mendelssohn, Ludwig 
;11£111(1'1, ed. For hur h. rccital. 
and (caching. Moderately difficult. 
.\PM ·698. $2 

Choral Prelude on "Angelus," 
!lobert ]. Powelf. for chur h , r'
dtal, or t ' a hing. Moderate . 
. \PM·632.75( 

At yow' book or tliluic store 

abingdon press 

Reuter Builds Organ 
for Church in Phoenix 

The Central nited Methodist 
Church, Phoenix, Ariz., ha ompleted 
the installation of a new Reuter Organ. 
The three-manual instrument of 33 
ranks include preparations for an ad· 
ditional 20 ranks. 

The great and pedal divisions ar 
exposed on the front wall of the sanct
uar in an attractive di play around 
the "T Deum" ro e window with the 
festival trumpet placed horizontally 
directly under the window. The swell 
and choir-po itiv are in chamber on 
either ide of the chancel. 

Gordon A. McMillan, organist-director 
of the church, de igned tbe instrument 
and supervised tbe installation. Justin 
Kramer was the tonal finisher. 

GREAT 
Violone 16 (t. 73 pipes 
Open Diapason 8 ft. 61 pipes 
Holzbordun 8 ft . 61 pipes 

ello 8 It. 
Octave 4 ft. 61 pipe~ 
Spitz(lot 4 ft . 61 pip 5 

Fifteenth 2 ft. 61 pipes 
Mixtur 3 ranks 183 pip s 
Trumpet 8 ft . 
Trompette D chamade 8 ft . 
Chimes 

WELL 
Rohrflote 16 ft . 73 pipes 
Rohrflote 8 ft . 
Viola Pomposa 8 ft. 61 pipes 
Viole Cell'ste 8 ft . 49 pipes 

Flauto Dolce 8 h . (prepared) 
Flauto Dolce C leste 8 [to (prepared) 
Principal 4 ft. 61 pipes 
Harmonic Flute 4 Ct. (prepared) 
Nasard 2% Ct. 61 pipes 
Rlockflote 2 ft . 61 pipes 
Tierce l¥,s ft. 61 pipes 
Mixture 3 ranks 183 pipe~ 
Trumpet 16 ft. 
Trumpet 8 ft . 61 pipe~ 
Clarion 4 ft . 61 pipes 
Tl"emolo 

CHOIR·POSlTlV 
t:deckt 8 It. 61 pipes 

Gem horn 8 ft. 61 pipes 
Gemshorn Celeste 8 ft. 49 pipes 
Nacbthorn 4 h. 61 pipes 
Principal 2 ft. (pr pared ) 
Larigot l Y3 ft. (prepared) 
. iHlote 1 ft. (prepared) 
Mixture 4 rank (prepar d) 
Clarinet 8 ft. 61 pipes 
Trompette en chamadc 8 ft. 61 pipes 
Tremolo 

PEDAL 
Principal 16 ft . 44 pipes 
Bourdon 16 ft . 32 pipe~ 
Violone 16 h. 
Robrflotenbass 16 ft . 
Octave 8 ft. 
Rohrflote 8 ft. 
Cello 8 ft. 
Choral Bass 4 ft. 32 pipes 
Koppelflote 4 ft . (prepared) 
Waldflole 2 ft. (prepared) 
Mixture 4 ranb (prepared) 
Po aune 16 ft. 73 pipes 
Bombarde 16 ft. (prepared) 
Posaune 8 (t. 
Posaune 4 ft. 

For Clergy, Choral Directors, Organists, Laymen 

SACRED MUSIC CONFERENCE 
The University of Iowa 

School of Music 
School of Religion 

May 15-16, 1970 

Everett Hilty ...................................... ...... _ ............ _._ .. Recitalist, Clinician, Lecturer 
Rosella Duerlesen ............ ....... ................................................ . Choral Reading Session 
Paul Bunjes ......... _ .. _ .. _ ........................ _ ...... _ .............. COntemporary Organ Building 
Carl Schalle ...... ...... _ ......... _ ......... _ .......... _ ... Recent Trends in Ecumenical Hymnody 
James Wyly ....... .. ...... _ ........ _ ........... . _ .... .............. _ ............ ......... Spanish Organ Music 
Lectures - - - Discussions - - - Reading Sessions - - - Concert. 

CONFERENCE COMMlmE 

Himie Voxman, Director 
School of Music 

Gerhard Krapf, Head 
Organ Department 

Daniel Moe, Head 
Choral Department 

Richard Bloesch 
Choral Department 

WRITE TO: 

University of Iowa Conferencel 

Iowa Memorial Union 

Iowa City, Iowa 52240 

pipe organ builders 
tracker and elecl7tlrpneumatic 

W. ZiIllIller & Sons 
INCORP'O"ATIlD 

GOO WILllom IIOAD • CHAllLOTn, II. C. II2H 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

Member: International Society of Organ Builder8 
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St. Peter's R. C. Church, Wellsboro, Pennsylvania 
Model TC- 3S 

Good Shepherd Lutheran Church, Des Plaines, Illinois 
Three Manual Custom 

The United Methodist Church, Cozad, Nebraska 
Three Manual Custom 

ARfISTRYin sound panels 

tPatented 

Examples from an exciting new chapter in organ 
design. Sound panels, which can be strategically 
placed, allow the organ to speak from the best 
possible location. Sound is in the "open". Completely 
natural, because Allen's Random Motion - Whind 
system t (RMW) creates tones that are alive and 
breathing, without artifice, or the need of indirect 
projection to make them acceptable. Like modern, 
low pressure pipe instruments, their sound is best 
when heard direct and free-standing. If your music 
program suffers from organ placement deficiencies, 
space problems, etc., our nearest representative will 
be happy to explain how an Allen can solve these 
dilemmas - in most cases, rather handsomely, too. 

Aum 
Allen Organ Company, Macungie, Pa. 18062 
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WEDDING MUSIC 
Songs 

Bach, J. S. 
Bitgood, R. 
Blair, K. 

God My Shepherd (High; Medium & low) ........... 90 
The Greatest of These (High or Medium; low) ....... 90 
love Never Faileth (High or Medium) .................. .75 

Gaul, A. R. 
Holler, J. 
Sowerby, L. 
Willan, H. 
Williams, D. H. 

Entreat Me Not To leave Thee (High) ................... 50 
The King of love (High) ...................................... .75 
o Perfect love (High; low) .................................. .75 
o Perfect love (High) ............... .. ............................ 75 
A Wedding Prayer (High or Medium; low) ........... 75 

Organ 
Dickinson, C. 
la Montaine, J. 
Purcell, H. 
Purcell, H. 

Reverie (St. Cec. 79) ............................................ 1.00 
Processional (St. Cec. 910) .................................. 1.00 
Trumpet Tune (Arr. Dupre) .................................. 1.50 
Trumpet Voluntary in D (HRS 39) ....... ................... .75 

THE H. W. GRAY COMPANY, INC. 
159 East 48th Street New York, N. Y. 10017 

:J~I! JJOU61! 01 Qualit'J 
ORGAN SUPPLY CORPORATION 

540 East Second St. Erie, Pa. l6512 

Suppliers to the organ trade 

OUR 1970 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 

Send $1.00 for your copy of this complete manual. The deposit is 
deductible from the first purchase of $10.00 or more made during 1970. 

DURST • C·O., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
liTHE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCH 

Pittsburgh, Pennsylvania 

C. GORDON 

9344 S. BISHOP ST. 
CHICAGO 60620 

SETH D. WERTZ 
Associate Organist - Choirmaster 

The Ministry of Music 

Central United Methodist Church 

Richmond, Indiana 

RUSSELL G. WICHMANN 
Chatham Colle.e 

Shadyside Presbyterian 

PiHsburgh, Pa. 15232 

sally slade warner 
a.a.g.o. ch.m. 

CHURCH OF 
ST. JOHN THE EVANGELIST 

Beacon mIl Boston 

DAVID A. 

WEHR 
UNIVERSITY OF MIAMI 

Coral Gables, Floricla 

tHo/' ltJ.hif.lfl.1J 
FOX CHAPEL EPISCOPAL CHURCH 

Fox Chapel, Pittsburgh, Pa. 15238 

HARRY WILKINSON 
Ph.D., F.A.G.O. 

ST. MARTIN-IN-THE-FIELDS 

Chestnut Hill, Philadelphia 

WEST CHESTER STATE COLLEGE, PA. 

Harpsichord News 

Where Two or More 
are Gathered 
Together ... 

some contemporary chamber 
music with harpsichord 

By Larry Palmer 
One surprising fact brought into 

prominence by Zuckermann's recent 
book The Modern Harpsichord is the 
hitherto largely-unsuspected range of 
harpsichord makers - the sheer num
bers of people engaged in this profes
sion. It stands to reason that contempo
rary composers are writing for this con
temporary instrument, but these works 
are also often overlooked in the search 
for meaningful repertory. We list, there
fore, some compositions for harpsichord 
and other instruments; in no way at
tempting to be complete, this list pre
sents some representative works heard 
or performed by this writer. 

Probably the first major work to take 
notice of the 20th century revival of 
interest in the harpsichord was Manuel 
de Falla's chamber opera El retablo de 
Maese Pedro (Master Pedro's Puppet
Show), first performed in 1923 with 
Wanda Landowska and her harpsichord 
in the orchestra. This artist then com
missioned from Falla a concerto for her 
instrument. After three years of intense 
work on this powerful score (1923·26) 
the composer presented the work to 
Mme. Landowska, who performed the 
premier of Concerto for Harpsichord 
and Five Solo Instruments in Barcelona 
on the 5th of November, 1926. 

The scoring is for harpsichord, flute, 
oboe, clarinet, violin, and cello. There 
are three movements: Allegro - rhyth
mic, driving, acerbic, poly tonal at times, 
based in part on the 15th-century vill-

JOHN E. WILLIAMS 

St. Andrews Presbyterian College 

laurinburg Presbyterian Church 

Laurinburg, North Carolina 

RUSSELL SAUNDERS 
Eastman School of Music 

University of Rochester 

john h. schneider 
Calvary Presbyterian Church 

Riverside, California 

ALEXANDER SCHREINER 
Ph.D., F.A.G.O. 

The Tabernacle, Salt Lake City, Utah 

Lilian Murtagh Concert Management 

Box 272 Canaan, Conn. TA 4-7877 

George Y. Wilson 
INDIANA UNIVERSITY 

Bloomington, Ind. 

ancico '·De los alamos vengo, madre"; 
Lento - a picture of the Corpus Christi 
Day procession - mystic, solemn, exult
ant, full of the bell sounds and re
ligious fervor that is Catholic Spain, a 
Lento which has been called the most 
moving "religious" music to come from 
Spain since the masterpieces of Victoria: 
AUegro - a lilting, Scarlatti-like move
ment, alternating 3/4 and 6/8 accen
tuations. 

Miniature score and harpsichord 
part, published by Editions Max 
Eschig, Paris, are available for sale from 
Associated Music Publishers, New York; 
the performance materials must be 
rented. The duration is about 13Y2 
minutes. 

Another three-movement concerto is 
that of Bohuslav Martinu (Concert pour 
Clavecin et Petit Orchestra, 1935). The 
scoring is, again, light enough to allow 
the harpsichord to be heard (flute. 
bassoon, piano, 3 violins, viola, cello, 
string bass). In this work, unlike the 
Falla, where the harpsichord is a sup
porting instrument which rarely rests, 
the soloist is treated in a more tra
ditional manner; both harpsichord and 
orchestra have passages to themselves. 
The score is published by Universal 
Edition; duration is approximately 15 
minutes. 

Some passages in the Martinu will 
sound very familiar to those who have 
played his solo Sonate of 1958. A work 
we do not know, but one we hope to 
obtain soon, is Martinu's Promenades 
for flute, violin and harpsichord (1940). 

Jacques Ibert wrote a charming set 
of Two Interludes (Deux Interludes) 
for this combination (flute, violin, 
harpsichord) in 1949. Here is music 
with a Spanish flavor, easy to hear, 
and a fine audience-pleaser. The first 
Interlude is an Andante espressivo with 
a breezy middle section; number two 
is an Allegro vivo with some very se
ductive moments. Alphonse Leduc 
(Paris) is the publisher; duration, less 
than 10 minutes. 

For fanciers of Richard Strauss there 
is no independent harpsichord music; 
(Isolde Ahlgrimm has a Suite from 

Strauss' final opera Capriccio; the Suite 
is Mme. Ahlgrimm's property, presented 
to her by the composer, and is both 
unpublished, and - says she - nearly 
unplayable.) For a very light occasion 
one might try the Three Dances from 
Capriccio, the Passepied, Gigue, and 
Gavotte for Violin, Cello, and harpsi
chord. They are available in Germany 
from Schott; in all other countries from 
Boosey & Hawkes. These are definitely 

DONALD WILLING 
faculty 

North Texas State University 

Denton 

K. BERNARD SCHADE 
S.M.M. 

STATE COLLEGE 

EAST STROUDSBURG, PA. 

Workshops and Lectures 
The Kodaly Choral Method 

JOSEPH SCHREIBER 
Independent Presbyterian Church 

Birmingham-Southern College 

Birmingham, Alabama 

WILLIAM SELF 
Organist and Master of 'he Choir 

ST. THOMAS CHURCH 

Fifth Avenue and 53rd Street 
New York, N.Y. 10019 

barclay wood 
FIRST BAPTIST CHURCH 

Worcester Maaachusetta 
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light-weight in quality - but funl 
From Hans-Martin Linde comes a 

most interesting work in his Trio for 
alto recorder, flute, and harpsichord 
(1960). The five short movements are 
Fantasie I; Capriccio; Pastorale; Rondo 
canonico; and Fantasie II (on a theme 
by J. J. Quantz, flutist at the court of 
Frederick the Great). This work is 
idiomatically written for the instru
ments, and would not startle anyone 
familiar with the harmonies of Hinde
mith. Schott is the publisher. 

For violin and harpsichord we note 
a Capriccio by the Dutch composer 
Henri Zagwijn, (1953), available from 
Donemus in Amsterdam. The work is 
quite sectional with many tempo 
changes and is a reproduction of the 
composer's manuscript. There is a high
ly-regarded Sonatina (1945) by Walter 
Piston, composed for the Schneider
Kirkpatrick duo, and, unpublished, the 
Set of Two (1955), one slow, one fast, 
by Henry Cowell, composed for Daniel 
Pinkham and Robert Brink. 

The fine instruments produced by 
our American builders beginning with 
John Challis have encouraged our na
tive composers. Such performers as the 
duos mentioned above, and even more, 
Sylvia Marlowe with her Harpsichord 
Quartet have given performance possi
bilities and many commissions - more 
than 30 from Miss Marlowe alone, for 
example. 

Elliott Carter's Sonata for Flute, Oboe, 
Cello, and Harpsichord (1952) won the 
Naumberg Award in 1956, and is surely 
one of Miss Marlowe's most distingu
ished commissions. It is carefully re
gistered for a Challis instrument. It is 
also an extremely difficult work, full of 
rhythmic complexities, with themes con
stantly evolving both melodically and 
rhythmically as is Carter's wont. The 
score and parts are available from Asso
ciated Music Publishers; duration, about 
17V2 minutes. 

Two neo-Romantic composers who 
have contributed major works utilizing 
our instrument are Ned Rorem and 
Vittorio Rieti. Rorem's Lovers, a narra
tive in ten scenes for Harpsichord, Oboe, 
Cello, and Percussion was conceived as 
a shorter work while he was working on 
his opera Miss Julie (1964). The com-

poser calls his miniatures "songs with
out words," and supplies such descrip
tive titles as "53 Harp Street," "Before," 
"During," "After," or "The Bridge of 
Sighs." The utilization (by one player) 
of four tympani, vibraphone, xylophone, 
glockenspiel, and chimes adds unmual 
timbres, constantly changing. The pub
lisher of this work is Boosey Be Hawkes. 
When we once wrote the composer to 
learn of this work he mentioned in his 
reply the beautiful red of the cover; 
it is indeed "colorful" and looks well on 
a harpsichord music rack I 

Rieti has contributed at least three 
works to Miss Marlowe's collection: 
Sonata all 'Antica (solo); Concerto for 
Harpsichord and Orchestra (1955) -
scored for full ensemble, including 
brass; and the choice Partita for Flute, 
Oboe, String Quartet, and Harpsichord 
Obbligato (1945). A work in five 
movements of great charm and diversity 
(Introduzione e Pastorale variata -
five variations; Scherzi no - a light 
movement in A B A form; Andante 
mesto - an oriental theme, connected 
to the Fuga cromatica, a double fugue 
in four voices; and the Giga - a 
rhythmical transformation of the fugue 
subject.) 

Lester Trimble has composed a Petit 
Concert for Voice, Violin, Oboe, and 
Harpsichord, and a charming setting of 
Four Fragments from the Canterbury 
Tales of Chaucer for High Voice, Flute, 
Clarinet, and Harpsichord. 

The Fragments, lasting 17 minutes, 
are conceived as a "narrative mono
drama;" an opening movement based on 
the famous Pro loge "When that Aprille 
with his shoures soote ... ;" A Knyght 
emphasizes the "mature" tones of the 
clarinet, while A Yong Squier, the 
knight's son, is represented by the ju
bilance of the flute; finally, The Wyf 
of Biside Bathe provides an aggressive 
finale as this worthy figure ruminates 
on her many husbands. Francis D. Per
kins of the New York Herald-Tribune 
described this severally-honored and re
corded work, "Both in his vocal line 
and in his instrumentation Mr. Trimble 
has been signally successful in suggest
ing a medieval atmosphere, without any 
excess of quaintness. There is sensitive-

WALKER CHAPEL 

THE FIRST 
PRESBYTE:RIAN 

CHURC'H 
Evanston, Illinois 

3 Manuals 29 Ranks 

Knob console, entirely self-contained, is mov
able on its own concealed dolly. 

Richard G. Enright, Organist & Choirmaster 

AUSTIN ORGANS 
INCORPORATED 

Hartford, Connecticut 06101 

Member: 
Associated Pipe Organ Builders of America 

MAY, 1979 

ness and disclosure of mood, while the 
text is flexible and fluently set, and the 
varied rhythmic structure sometimes 
hints at the pace of the pilgrims' travel." 

This delightful and delighting work 
is published by C. F. Peters, which also 
publishes the harpsichord works of 
Daniel Pinkham: the excellent solo 
Partita, or the Concertante for Guitar, 
Harpsichord, Organ and Percussion, 
available on rental. 

We could go on and on: for instance, 
how about a really avant garde score? 
Try Giselher Klebe's Romische Elegien 
for Speaker, Piano, Harpsichord, and 
String Bass (text from Goethe). Here 
certain sections must be played with 
stop-watch, the melodic material is 
pointillistic, and the highly-unusual 
timbres of the instrumental ensemble 
make for extreme novelty of sound. 

We would be happy to know whether 
or not the hilarious Epstein Variations 
of Joshua Rifkin (from the Baroque 
Beatles Book) are published! This capti
vating amalgam of Beatles tunes with 
the Goldberg variata of Bach could set 
an audience of sophistocates on its col
lective ear! "Epstein" appears on Elek
tra Record: EKL 306 (mono) or EKS-
7306 (stereo). 

"And so," as Gibbons so neatly put 
it in his Street Cries of London, "we 
make an end." From this wholly sub
jective list it is easy to gather that the 
harpsichord is anything but a museum 
instrument in the 20th century. It is 
alive and well, and available for cham
ber-musicking. Gather your talented 
friends and dig in. 

For a discussion of one further cham
ber work, Hugo Distler's Harpsichord 
Concerto, we refer our readers to THE 
DIAPASON of May, 1969, pp. 12-13. 

OFF THE SOUNDBOARD 
Reuel Lahmer, composer-in-residence 

at the American College, Leysin, Switzer
land, was harpsichordist, and Dave 
Clark, Los Angeles, Cal., a student at 
the College, was flutist in a program 
played on March 15: 16th century 
German dances; Early English dances; 
16th century Spanish dances; Sonata 
in F, Handel; Battaglia, de Jimenez; 
Mass Movements, Cabanilles; Sonata in 

B-flat, Telemann; Variations, Sweelinck; 
Pavane Be Fantasia, Byrd; Sonata in C, 
Bach. 

John Challis, maker of harpsichords 
and clavichords, has a new address: 133 
],<'ifth Avenue, New York, New York 
10003. 

Larry Palmer played Couperin's Les 
Folies Francaises to open a program of 
"The French Masters" for the Norfolk 
Chamber consort on March 22. 

A communication from Wallace 
Zuckermann (now in England) dis
closes that a second edition of The 
Modern Harpsichord is in the prep
aratory stage; both printers' errors 
which crept in since Mr. Zuckermann, 
on his way to England at the time of 
publication, did not see the final page 
proofs, and some altered judgements 
due to more information and co-opera
tion after the book's appearance make 
a second edition desirable. 

Heugel &: Cie. (Paris) is publishing 
a fine series of scores sure to be in 
great demand among harpsichordists. 
In the collection "Le Pupitre" (The 
Music Stand) Kenneth Gilbert's edition 
of the complete Francois Couperin 
Pieces de Clavecin (4 vols.) is now in 
process of publication. Also announced 
is the first complete edition of Domen
ico Scarlatti's 555 sonatas in the Kirk
patrick chronology, again to be edited 
by Mr. Gilbert. This edition will be 
published in 9 volumes. 

Isolde Ahlgrimm has been named 
"Extraordinary Professor" of Harpsi
chord at Vienna's Academy of Music. 
She plans her next U. S. concert ap
pearances for Feb., 1971. For informa
tion write: Mariedi Anders, 535 El 
Camino del Mar, San Francisco, Calif. 
94121. 

We welcome news and feature items 
for these pages. In particular we would 
like to hear of additional contemporary 
chamber works with harpsichord. Ad
dress: Dr. Larry Palmer, Professor of 
Music, Norfolk State College, 2401 Cor
prew Ave., Norfolk, Va. 23504. 
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ST. OLAF COLLEGE 
Organ and Choir Workshop 

July 19-24, 1970 

ALEC WYTON, organ 

KENNETH JENNINGS, 
Choir, conducting 

Room, Board, and Tuition: 
ROBERT KENDALL, 

Organ repertoire Complete: $75.00 

For information, write: 

ROBERT KENDALL 

St. Olaf College 

ROBERT SCHOLZ, 
Choral repertoire 

REV. CLIFFORD SWANSON, 
Liturgy 

Northfield, Minnesota 55057 

Ohio State University 

College of the Arts 

School of Music 

Attend the pre-convention 

ORGAN INSTITUTE 
with 

CATHARINE CROZIER 

Master Classes dealing with style and interpretation - technique - prin
ciples of teaching - discussion of representative works from all periods 
of literature. 

June 24, 25, 26 

Write: Organ Institute 
The Ohio State University 
School of Musjc 
1899 North College Road 
Columbus, Ohio 43210 

ANew Collection from Broadman 
Preludes, postludes, and other 
service music. This collection in
cludes arrangements of such hymn 
tunes as: "Palestrina," "Olivet," 
USt. Catherine," "St. Agnes," and 
"Festal Song." $2.25 

Please send the keyboard collection folder 0570 

For further infonnation on this 
and other keyboard collections 
from Broadman, send coupon be
low to Broadman Advertising De
partment, 127 Ninth Avenue, 
North, Nashville, Tenn. 37203. 

Name: ________________________________________________ __ 

Street or Route: ___________________ __________________ __ 

City: __________________ _ State: ___ ___ ZIP :, ____ _ 

Church: _ _____________________ _ ________ _ 
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Caspar Petrus Koch, long a leading organist, composer, teacher and writer, died 
April 3 in Pittsburgh, Po. in his 98th year; he celebrated his 97th birthday last Nov. 25. 

Dr. Koch retired in 1954 as organ recitalist of Pittsburgh's North Side Carnegie 
Hall in what was originally the separate city of Allegheny. In 50 years at this post 
h) had p'ayed more than 2,000 recitals. Only one recital in that time was cancelled -
by a snowstorm in 1950. Dr. Koch's international reputation as an organist was com· 
plemented by his fame as an editor of organ music, a composer and a writer on musical 
subjects. He won the DIAPASON prize of the Notional Association of Organists in 1926 
for a paper on organ construction. A number of his texts for org.an study hav~ had wide 
use. 

Born in Carnay, Rhine Province, Germany, Dr. Koch 's family came to America when 
he was 9. He played his first church service at the age of 12. He served as organist and 
choirmaster at Holy Trinity Church, Pi"sburgh for 33 years. 

Dr. Koch studied wide!y in Europe, in Berlin with Hugo Riemann and at the Kirchen
musikschule in Ratisbon. He was appointed to Carnegie Hall in 1904. Duquesne University 
awarded him honorary MusDoc in 1922. He served as private organist for the Emil Winter 
and R. B. Mellon families. 

Dr. Koch's son Paul succeeded him at North Side Carnegie Hall in 1954. 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start hand bell chOirs for youth ... or any 
age group .•. with Schulmerich "Precision 

Tuned" Handbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
~S40 Carillon Hill • Sellersville, Po. 18960 

Lake Erie College 

Painesville, Ohio 

david 
gooding 

The remp.e 
Cleveland " Ohio 

REPORT SUDDEN DEATH 
OF LONG ISLAND ORGANIST 

E. Shadley nelknap . organi t of St. 
Patrick's Roman Catholic Church . Hunt
ington, N. Y. died unexpectedly Jan. 
12 at Huntington hospital. Born in 
Des Moine, Iowa Jan. 30, J930 he at
tended Central College, Pella. Iowa , the 

niversit of Western Ontario, London, 
Onto and graduated from the London 

chool of Church Mu ic there. He 
held a BA from Hofstra College and 
an MA from Teacher College, Colum· 
bia niver it . H e taught at Eastside 
chool. Cold Spring Harbor for the 

la t 10 years. 
Mr. Belknap i survived b his mother 

and two on. Burial wa in Knoxville. 
Iowa. A memorial fund ha been establ
ished to build a collection of books 
and music around Mr. Belknap ' per
onal library in the Huntington Public 

LihnH . 

DAVID N. JOHNSON 

Arizona State University 

Tempe 85281 

Trinity Episcopal Cathedral 

Phoenix 85003 
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SCHANTZ 
ORRVILLE, OHIO 

Member: Associated Pipe Orlan Builders Of America 

McGILL UNIVERSITY- Faculty of Music 
Montreal 

ORGAN SUMMER SCHOOL 1970 
August 2 to August 14 

DONALD MACKEY, director 

RAYMOND DAVELUY KENNETH GILBERT 

Interpretation of classical literature on several tracker action instruments by 

Beckerath and Casavant 

"The classic organ has the history, the I 
music - and the future." -E. Power Biggs 
'---

For Prospectus write to: The Director, Organ Summer Schoo!, Facu~ty of Music, 

McGill University, Montreal 110, Canada. 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greel1Jvood Organ COlnpallY 
3553 DRIFTWOOD DRIVE 

CHARLOTTE, NORTH CAROLINA 28205 
"THREE GENERATIONS OF ORGAN BUILDING" 

Designer and Builder Tonal Revisions 

RICHARD MINNICH 
156 Longview Avenue White Plains, N.Y. 10605 

J. H. & C. S. ODELL & CO. III 

Y 
E 
A 
R 
S 

82-84 Morningside Ave., Yonkers, New York 10703 
ONE HUNDRED & ELEVEN YEARS 

1859 - 1970 
Five Generations building Odell Organs 

914 Yonkers 5-2607 

METAL PIPES ORGAN SERVICE· J. E. Lee, Jr. 

Quality Manufacturers since 1916 

R. V. Anderson Sons, Inc. 

KNOXVILLE, TENNESSEE 37901 

Box 2061 

Box 278 Brattleboro, Vt. 

Tuning - Maintenance • Rebuilding 

Con.ultant. 
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DEADLINE FOR THIS CALENDAR WAS APRIL 10 

May 10 
Bach Cantata 44, Holy Trinity Lu

theran, New York City 5:00 
Virgil Fox, First Congregational 

Church, Los Angeles, Calif. 8:00 
Dexter Bailey, St. Paul's United, 

Chicago 4:00 
John Rose, Sacred Heart Cathedral, 

Newark, N. J. 5:00 
Harlan Laufman, St. Thomas Church, 

New York City 5: 15 
James Moeser, National Shrine, Wash

ington, D. C. 7:00 
Arnold Sten, St. Mary's Cathedral, 

Ogdensburg, N. Y. 7:30 
Robert Glasgow, St. David's Episcopal, 

Southfield, Mich. 7:00 
Ritter Werner, Corbett Auditorium, 

Cincinnati, Ohio 4:00 
John Christian, Lakewood United 

Methodist, Lakewood, Ohio 8:00 
Handel Judas Maccabaeus, Virginia 

Heights Baptist Roanoke 7:30 and 
Christ Church, Cincinnati, Ohio 4:30 

Robert McDonald, St. George's 
Church, New York City 3:30 

Mendelssohn Elijah, St. George's 
Church, New York City 4:00 

Karel Paukert, Noriko Fujii, St. John 
the Divine, New York City 3:30 

Organ and Choral Music, St. Luke's 
Chapel, New York City 4:00 
11 

Steven Denmark, First Baptist, Van 
Nuys, Cal. 8: 15 
12 

Gerald Bales, St. Mark's Cathedral, 
Minneapolis, Minn. 8:15 

Allan Birney, General Seminary, New 
York City 8:00 

Worth-Crow Duo, Grace Methodist, 
Alamogordo, N. M. 8:00 

Billy Nalle, Palace Theater, Canton, 
Ohio 8:15 

Francis Jackson, Boys Town, Neb. 
Gillian Weir, Newton, Mass., College 

of the Sacred Heart 
John Bart, Trinity Church, New 

York City 12:45 
13 

Albert Russell, St. John's Episcopal, 
Washington, D. C. 12:10 

Virgil Fox, Christ Church, Oakbrook, 
Ill. 8:00 

Mendelssohn Elijah, Riverside Church, 
New York City 8:00 
14 

Deanna Bowling, Corbett Auditorium, 
Cincinnati, Ohio 8:30 

Francis Jackson, St. George's Cathe
dral, Kingston, Onto 

Alan Brown, Trinity Church, New 
York City 12:45 
15 

William Whitehead, Bethlehem Bach 
Choir 
16 

William Whitehead, Bethlehem Bach 
Choir 

Virgil Fox, Kathy Cashen Hall, Car
rollton, Ga. 8:00 
17 

Bach Cantata 172, Holy Trinity Lu
theran, New York City 5:00 

Christopher Ramsay, St. Mary's Ab
bey, Morristown, N. J. 4:30 

Chamber orchestra, organ, harpsi
chord, St. Luke's Lutheran, Chicago 
4:00 

Scott A. Trexler, Sacred Heart C3the
ural, Newark, N. J. 1:00 

Kenneth Starr, St. Thomas, New 
York City 5:15 

Rosalind Rhoads, Seventh Presby
terian, Cincinnati, Ohio 7:00 

Rollin Smith, Philip James Music, 
Brooklyn Museum 3:15 

Clyde Holloway, National Presby
terian, Washington, D. C. 

William Whitehead, oratorio, Zion 
Mennonite Church, Souderton, Pa. 

J. David Hart, Glenshaw, Presbyterian, 
Glenshaw, Pa. 

Virgil Fox, Kathy Cashen Hall, Car
rollton, Ga. 4:00 

Haydn Creation, Madison Avenue 
Presbyterian, New York City 3:00 

Vaughan Williams Dona Nobis Pacem, 
First Presbyterian, Englewood, N. J. 
11:00 

Arnold Richter, Brick Presbyterian, 
New York City 3:30 

Mozart Coronation Mass, Brick Pre
byterian, New York City 4:00 

Richard Felciano, St. John the Divine, 
New York City 4:00 

Kodaly Pange Lingua, Jesus and the 
Traders, Missa Brevis, Fourth Presby
terian, Chicago 6:30 

Ovid Young, dedicatory, Olivet Na
zarene College, Kankakee, Ill. 4:00 

Gerre Hancock, Christ Church, Cin
cinnati, Ohio 4:30 

Michael Haass, Washington, Cathe
dral 5:00 
18 

Pierre Cocherau, St. Thomas Church, 
New York City 8:30 
19 

Poulenc Gloria, Haydn Lord Nelson 
Mass, Apollo Club, Orchestra Hall, 
Chicago 
20 

Bach B minor Mass, Emory Univer
sity, Atlanta, Ga. 8: 15 

Francis Jackson, Church of St. David, 
Halifax, N. S. 

Virgil Fox, Lead, S. D. High School 
8:00 

.J. Franklin Clark, St. John Episcopal, 
Washington, D. C. 12: 10 

Ann Labounsky, St. Mark's Lutheran, 
Butler, Pa. 8:30 
21 

Larry King, Trinity Church, New 
York City 12:45 
22 

Bach Mass in B minor, Emory Uni
versity, Atlanta, Ga. 8: 15 
24 

Mendelssohn Elijah, La Jolla, Calif. 
Presbyterian Church, 8:00 

Baroque Music, First Presbyterian, 
Wilmington, N. C. 5:00 

Martha N. Folts, St. Thomas Church, 
New York City 5: 15 

Wadhams Hall Seminary, Mater Dei 
College choirs, St. Mary's Cathedral, 
Ogdensburg, N. Y. 7:30 

Paul E. Koch, First Methodist Church, 
Springfield, Ill. 5:00 

Marianne Webb, Westminster Pres
byterian, Oklahoma City 4:00 

Ray Ferguson, 5t. Paul's United 
Church, Warren, Mich. 8:00 

Virgil Fox, Salem United Church, 
Doylestown, Pa. 7:00 

Worth-Crow Duo, State Theater, 
Columbus, Ohio 2:00 

Robert Glasgow, First Congregation, 
Burlington, Vt. 8:00 

Gruenstein Playing Competition, 
CCWO, St. Luke's Church, Chicago 
3:00 

Bernstein Chichester Psalms, Central 
Presbyterian, New York City II :00 

Panufnik Universal Prayer, 5t. John 
the Divine, New York City 4:00 

Wallace Coursen, Christ Church, 
Glen Ridge, N. J. 4:00 

Rosamund Hearn, Pilgrim Lutheran 
Church, Chicago 4:30 

Robert Parkins, Christ Church, Cin
cinnati, Ohio 4:30 
26 

Preston Rockholt lecture, Spartan
burg, S. C. 

Edith Kraft, Trinity Church, New 
York City 12:45 
27 

Frederick Swann, Jeffersonville United 
Presbyterian, Norristown, Pa. 

Virgil Fox, Our Lady of Consolation, 
Wayne, N. J. 8:00 

Albert Russell, St. John's Episcopal, 
Washington, D. C. 12:10 
28 

Gillian Weir, Scaritt College, Nash
ville, Tenn. 
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Larry King, Trinity Church, New 
York City 12:40 
30 

McNeil Robinson, JuilJianl School, 
New York City 8:00 
31 

Dennis Michno, St. Thomas Church, 
New York City 5:15 

George Ritchie, Duke University 
Chapel, Durham, N. C. 4:30 

Rollin Smith, Brooklyn Museum 
3:15 

Arthur A. Phillips, Lafayette Avenue 
Presbyterian. Brooklyn, N. H. 5:00 

Elizabeth Stone, Christ Church, Cin
cinnati, Ohio 4:30 
June 1 

Hartmut Huschens, St . Paul the 
Apostle Church, New York City 8:00 
2 

Robert Sutherland Lord, Frick Fin 
Arts Building, Pittsburgh, Pa. 12:00 

Virgil Fox, St. John the Baptist R . 
C. Church, New York City 
4 

Donald Books, Trinity Church, New 
York City 12:45 
5 

Virgil Fox, Iowa State University, 
Ames 8:00 
7 

Dale Higbee, Richard Peek, flute 
and harpsichord, Covenant Presbyterian 
Church, Charlotte, N. C. 4:00 

Robert Pitman, St. Thomas Church, 
New York City 5: 15 

Philip Manwell, Temple Hill, Oak
land, Calif. 4:00 

Alexander Anderson, Bedford, Va. 
Presbyterian Church 

Wilma Jenson Recital, Gammage 
Auditorium, Tempe, Ariz. and work
shop through June 12. 
8 

'Martha Farr SCholarship winner, st. 
Luke's Church, Monrovia, Calif. 8: 15 
9 

M. Searle Wright workshop, Drake 
University, Des Moines, Iowa 

Debussy Prodigal Son, Trinity Church, 
New York City 12:45 

ROBERT THOMPSON, St. Olaf College, 
Northfield , Minn . has joined the Phy))js String
ham Concert Management. 

Schantz Goes to Gallery 
of Flint, Mich. Church 

A new three·manual Schantz has been 
installed in St. Paul Lutheran Church , 
Flint, Mich. The entire instrument is 
installed in the rear gallery of this con
temporary-styled church. The great and 
pedal are exposed in the center and the 
swell and choir divisions enclosed on 
either side, with all divisions speaking 
directly forward. 

A. C. Strahle, district manager in the 
mid-west area for Schantz, handled all 
negotiations. 

GREAT 
Pommer 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Bordun 8 ft_ 61 pipes 
Octave 4 ft . 61 pipes 
Spitz()ote .. ft. 61 pipes 
Super Octave 2 ft. 61 pipes 
Mixture 4 ranks 244 pipes 
Trompete 8 ft . 17 pipes 

SWELL 
Geigen Principal 8 ft. 68 pipe 
Rohrflote 8 ft. 68 pipes 
Viole 8 ft. 68 pipes 
Viole Celeste 8 ft. 56 pipes 
Prestant .. ft. 68 pipes 
HohJflote 4 ft . 73 pipes 
Flute 2 £t. 
Quinte 1% ft. 
Mixture 4 ranks 244 pipes 
Fagot 16 It. 68 pipes 
Trompette 8 ft. 68 pipes 
Hautbois 4 ft. 68 pipes 

CHOIR-POSIT IV 
Holzgedackt 8 ft . 61 pipes 
Erzahler 8 ft. 61 pipes 
Koppelfiote 4 ft. 61 pipes 
Nasat 2% ft. 61 pipes 
Principal 2 ft. 61 pipes 
Ten 1% (t. 61 pipes 
Krummhorn 8 ft . 61 pipes 

PEDAL 
Principal J6 ft. 44 pipes 
Subbass 16 ft. 56 pipes 
Quintaton 16 ft. 
Principal 8 ft. 
Flute 8 ft. 
Quintaton 8 ft . 
Choralbass 4 ft. 32 pipes 
Flute" ft. 
Mixture 3 ranks 96 pipes 
Posaune 16 ft. 56 pipes 
Fagot 16 ft. 
Trompete 8 ft. 
Fagot 8 ft. 
Khrine 4 ft. 
KruDlmhorn 4 ft . 

elegance 

MAY, 1970 

Organ Music 

Abingdon Press has produced an es
pecially attractive edition of Three Un
familiar Organ Compositions by Men
delssohn , edited by Ludwig Altman. 
Mr. Altman 's common-sense editorial 
preface explains the circumstances sur
rounding this music. One finds little 
here that expands the stylistic limits 
of Mendelssohn's organ music as a 
whole. Of the three items in this edi
tion, the C minor Prelude is a genuinely 
fine piece. 

Associated Music Publishers, Inc. 
ends Volume 7 from Heinz Lohmann 's 

edition of the complete Bach organ 
works (Brietkopf, 9 vols.): Orgelbuch
lein 8c 18 Great Chorales. This ap
parently supercedes the Brietkopf-Nau
mann edition, long a standard version. 
Professor Lohmann's revision empha-
izes the Urtext approach. Variants are 

also included in full. Editorial inter
jection is minimal. 

Carl .Johnson'S Four Biblical Anti
phons for Organ (Associated-Bote & 
Bock) were composed for the 1967 Kassel 
Sacred Music Festival. These varied 
pieces will appeal to organists who have 
wen-developed techniques and an in
terest in serially experimental devices. 

A third publication handled by Asso
ciated is G. B. Lucchinetti 's Concerto 
for Two Organs (Doblinger) . Nothing 
more is known of the compOlier (ca. 
1770), and judging from the remark
ably inane musical style, there is am
ple cause for this neglect. 

Finally. G. Schirmer has published 
everal things of peripheral interest. 

Mark Laub's Standard Favorites for 
all Organs draws on the showtune 
repertory. Carl F. Mueller's Moment 
of Reverence falls into the sacred music 

category by virtue of Biblical ascrip
lions and textbook harmony. Jean Pas
quet's editing of Italian Baroque Music 
has unexpected crescendo and decres
cendo markings, lush registrations, and 
independent pedal parts. Elinor Remick 
Warren's Processional March include 
an ad Libitum modulation which will 
connect it, if need be, with the Wagner 
tandard. - WV 

Additions to Checklist 
of Summer Workshops 

We have a few additions to the Jist 
of summer workshops liste'd on page 
1 of the April issue. 

MAY 
University of Iowa, Sacred Music Con

ference, Iowa City May 15-16. Everett 
Hilty, Rosella Duerksen, Paul Bunjes, 

arl Schalk , James Wyly. Write to U of 
Iowa Con fere"nce , Iowa Memorial Union, 
Iowa City 52240. 

JUNE 
Ohio State University Organ Institute 

June 24, 25, 26. Catharine Crozier. Write 
School of Music CSU, 1899 North Col
lege Road, Columbus, Ohio 43210. 

St. Joseph College Workshop in Lit
urgy and Music, June 29-July 3. Write 
College at Box 850, Rensselaer, Ind. 
47978. 

JULY 
Cornell Univenity Choral Institute 

July 12-25. Thomas Sokol. Write Dept. 
of Music, Cornell , University. Ithaca, 

.Y. 14850. 
Temple University Choral Institute 

July 5-August 2. Margaret Hillis, OUo 
'Verner Mueller, Harriet Wingreen. 
Write Robert Page, Temple U Institute, 
PhHadelphia, Pa. 19122. 

Huron Choir Camp, Five camps in 
July and August, Malcolm Wechsler, 
Gerald Fagan, Eric Dewdney, Norman 
Hurrle. Write St. Paul's Cathedral, 472 
Richmond St., London 12, Ont., Canada. 

AUGUST 

Colby College Institute of Church 
Music. Thomas Richner, Phyllis Cobb, 
Adel Heinrich, William Tortolano, Allan 
Van Zoeren. Write Everett Strong, Colby 
College, Waterville, Maine' 04901. 
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CHA~LOTTE THE ATKINSON DUO WILLIAM 
Organist 

ARMY AND NAVY ACADEMY 
CARLSBAD, CALIFORNIA 

FIRST PRESBYTERIAN CHURCH 
OCEANSIDE, CALIFORNIA 

Flutist 

BOX 386, CARLSBAD, CA 92008 • 714/729-2990 

ARTHUR C. BECKER, Mus 0., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warr.n L. B.rryman, SMD 

BERRYMAN 
Organist-Choirlnaster 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Head, Organ-Church Music Dept. 

Margaret 

Die K I 

BALDWIN-WALLACE COLLEGE 
Berea, Ohio 

Melvin 

NSON 
Unlveraity of Louisvill. 
louisville Bach Society 

Calv.y "lacopal 5.. Francls-In-the-fi.lda Episcopal 

WAYNE FISHER 
College-Conservatory of Music 

University of Cincinnati 
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August MAEKELBERGHE 
D.troit 

MARKEY 
Personal Representative 

JANE PAGE MARKEY 

921 Madison Avenue 

ORGAN VIRTUOSO 
New York, N.Y. 10021 

201-762-7674 

ALEXANDER BOGGS 

Balcom & Vaughan Build 
for Church in Seattle 

Balcom &: Vaughan, Inc., Seattle, 
Wash. has completed the n«!w instru
ment for the First Presbyterian Church, 
Seattle, built on the site of the forme'r 
) 907 building. 

The organ comprises five divisions 
and is the second largest organ in the 
city. It comprises 54 voices, 70 ranks 
and 3,940 pipes. It stands behind a 
grille on two levels across the front of 
the church with the free-standing pipe
work of the antiphonal on the rear wall 
on each side of the North window. 

The opening recital was played March 
3 by the organist of the' church, Fred
erick Shulze, and the dedication service 
was Feb. 22. The instrument was de
signed by William Bunch, president 
of the company in consultation with 
Eugene M. Nye, its tonal consultant. 
The' console, a three-manual drawknob, 
stands at the right of the choir 10ft. 

Tierce 1 % ft. 61 pipes 
Plain Jeu 4 ranks 244 pipes 
Fagott 16 ft. 68 pipes 
Trompette 8 ft. 68 pipes 
Hautbois 8 ft. 68 pipes 
Clairon 4 ft. 68 pipes 
Tremulant 

CHOIR 
Singend Gedackt 8 ft. 68 pipes 
Kleine Erzahler 8 ft. 68 pipes 
Erzahler Celeste 8 ft. 56 pipes 
Prinzipal 4 ft. 68 pipes 
Koppelflote 4 ft. 68 pipes 
Klein Prinzipal 2 ft. 61 pipes 
Quint Flote lYl ft. 61 pipes 
Sifflote 1 ft. 61 pipes 
Sesquialtera 2 ranks 122 pipes 
Mixtur 3 ranks 183 pipes 
Cor Anglais 8 ft. 68 pipes 
Trompette Harmonique 8 ft . 
Tremulant 

ANTIPHONAL 
Prinzipal 8 ft. 61 pipes 
Rohr Gedackt 8 ft. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Flach FlOte 2 ft. 61 pipes 
Mixtur 3 ranks 183 pipes GREAT 

Quintade 16 ft. 61 pipes 
Prinzipal 8 ft. 61 pipes 
Holz Bordun 8 ft. 61 pipes 
Spitzf\ote 8 ft. 61 pipes 
Oktave 4 ft. 61 pipes 
Flote 4 £to 61 pipes 
Superoktave 2 ft. 61 pipes 
Mixtur 4 ranks 244 pipes 
Scharf 3 ranks 183 pipes 
Trompete 8 ft. 61 pipes 
Krummhorn 8 ft. 61 pipes 
Chimes 

Trompette Harmonique 8 ft. 61 pipes 

SWELL 
Bourdon 16 ft. 

PEDAL 
Bordun 32 ft. 12 pipes 
Kontra Bass 16 ft. 32 pipes 
Subbass 16 ft. 32 pipes 
Gedeckt 16 ft. 32 pipes 
Quintade 16 ft. 
Oktavbass 8 ft. 32 pipes 
Pommer 8 ft. 32 pipes 
Rohrpfeife 8 ft. 

Flute a Cheminee 8 ft. 68 pipes 
Viola 8 £to 68 pipes 

Koral Bass 4- ft. 32 pipes 
Nachthorn 4- ft. 32 pipes 
Mixtur 4- ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Fagott 16 ft. Viola Celeste 8 ft. 68 pipes 

Montre 4 ft. 68 pipes 
Cor de Nuit 4 ft. 68 pipes 
Nazard 2% ft. 61 pipes 
Flute it Bec 2 ft. 61 pipes 

Trumpet 1 ft. 32 pipes 
Clarion 4- ft. 32 pipes 
Rohr Schalmei 4- ft. 32 pipes 
Chimes 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI •• Menon p'oyed wi'" au"e,;'" and ,. .. rve, d .... n.,,.,'n. anew 

Oswald G. 

LARRY PALMER 
Norfolk State College 

Trinity Lutheran Church 

Norfolk, Virginia 

RAGATZ D. M. A_ 

Recitala 

P,. ... lOr of Organ 

INDIANA UNIVERSITY lectur.s 

PAUL LINDSLEY THOMAS 
F.A.G.O., M.MUS. 

St. Michael and All Angels Church 
4300 Colgate Str •• t at Douglas 

Dallas 25, T.xoa 

Recitals and Master Classes 

Organ Consultation 
Classified Advertisements 

RYAN 
CONCERT ARTIST 

Cathedral Church of Christ the King 
Western Michigan University at Kalamazoo 
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william whitehead 
2344 center street, bethlehem, pennsylvania 

PHILLIP 

STEINHAUS 
organist 
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Sacred Solos 

A few sacred solos have accumulated, 
enough to make a paragraph. First we 
should mention three wedding songs 
for medium voice: Behold, How Fair 
and Pleasant by Howard W. Vogel (H. 
W. Gray); Set Me as a Seal by Joseph 
Clokey, from his Wedding Suite but 
now available separately from J. Fis
cher; and In His Care by Leland Sa
teran (Augsburg) . These are aU three 
simple, direct and dignified. 

For next season are a Lenten Must 
Jesus Bear the Cross Alone? by John 
O. Schroeder, for high voice (H. W . 
Gray) and 0 Sing Unto the Lord a 
New Song, for Easter by Richard T . 
Gore, available either for high or low 
voice. These too are fairly simply and 
unpretenlions. - FC 

New Hymnal 

New hymnals for different denomina
tions come out fairly often and usuall 
they are rather good, much better in 
their selection of material, quality of 
editing, type, paper and format than 
older editions_ All these things arc 
true of the highly acceptable Hymn 
book tor Christian Worship of which 
Charles Huddleston Heaton was editor 
and which is published by Bethan 
Press, St. Louis and Judson Press, Val· 
ley Forge, Pa. It bears the imprint of 
the Christian Church (Disciples of 
Christ) and of the American Baptisl 
Convention. All the collateral material 
is good and would find a place in most 
middle-ground churches. 

"tti 
;t~\ "\ 

Choral Music 

Not as many works for chorus reached 
our office this month as we usually 
expect for a May issue. This is pro
bably explained by the unusually heavy 
amount which came in time for the 
April issue. 

Associated Music Publishers sends a 
volume of contemporary settings of 
Psalm Texts by twelve familiar names. 
These are serious works most of which 
have appeared separately in these col
umns and which are still available 
separately. Directors should order the 
volume to determine which numbers 
are best suited to their situations. Wal
ter Piston, one' of the composers re
presented, is also composer of other 
Psalm settings, his setting of 96, 0 
Sing unto the Lord, also being sent 
(published in 1959). Richard Slater ha 

an unaccompanied Christ Hath Hum
bled HimseU for consideration for neXl 
season. An extended Te Deum by 
Joseph Gregor Werner, with Latin 
text, is published by Editio Musica, 
Budapest and available from AMP. 

Arthur Williams' Little Folk Mass of 
t. Philip, for unison singing, may have 

interest for liturgical churches. BMI 
Canada publishes it. 

To add to the much-used carols of 
many lands program, Choristers Guild 
has AI-Le-Lu, a Hawaiian Carol by 
Jacqueline Hanna McNair, for two 
trebles, piano or guitar and native per
cussion . 

.T. Fischer has a couple of Christmas 
items: The Shepherds Went Their 
Hasty Way by August .J. Huybrechts, 
with soprano solo, and Royal Stanton's 
Through the Night, largely for men 
vs. women two-part chorus with a three
staff organ part. Austin Lovelace has 
two hymn-anthems Have Faith in God, 
My Heart, on a Konig tune, and Prayer 
for Church Unity, on a Bourgeois tune. 
Don Standen has an unaccompained 
Blest Be the Lord, God of Israel. Rich
ard Purvis has a unison or two part 
setting, with a big organ part, of Joyce 
Kilmer's A Soldier's Prayer . 

.T. Fischer sends a cantata, Blest Be 
the Lord by Richard A. Monaco with 
string parts available on rental. Not 
overly difficult, it makes use of a 
soprano soloist. Two items of service 
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music are a largely unison The Liturgy 
of the Lord's Supper by Lindsay Laf
ford and another Sunday Parochial 
Mass by the indefatigable Carlo Ros-
ini , printed from manuscript by a 

photographic process. 
Hope PubHshing sends a list varied 

as to style, length and difficulty. First 
the SATBs: Roberta Bitgood's Thy 
Temple Is Not Made with Hands, un
ison, block harmony, no problems; 
Gary Lanier's God So Loved the World. 
imple style; John F. Wilson's Redee

mer, Come, with a rather monotonous 
syncopation; Waller Ehret's arrange
ment of the spiritual Somebody Talkin ' 
'bout Jesus. also available SSA; and 
a Ch. Ziemer editing of the Tscbesnoko 
Angel's Song. With a short section also 
for solo or youth choir is Max Sinzhei
mer's Hilariter, Alleluia; with the 
ATB divided into SSAATTBB, George 
cherer's arrangement of the spiritual, 

Let Us Break Bread Together; with 
double choir as speech d10ir and with 

brass and percussion, Samuel Adler'S How 
Long, 0 Lord; with men on one pan, 
women on the olher, Gordon Young's 
o My Saviour. For unison or t.wo pans 
are Five Songs from Foreign Land 
arranged by Florence Bush , useful 
for youth choir programs; for two 
parts with handbells is Sharon Ellery 
Rogers' Jesus is Born on T his Happy 

ew Day, for use at Christmas; and 
finally a curious Loud Roar of the 
Rocket by John F. Wilson, designed to 
be "contemporary." 

Quite a bit of the Shawnee Press 
material is for the Christmas season. 
Hawley Ades has arranged for various 
voicings the 14 Alfred Burt carols which 
this publisher has introduced pre
viously. Most directors will want to 
see all three sets. Mr. Ades also has 
arranged Christ Child, Christ Child by 
Marian Chaplin for SA and a 22-bell 
:et of handbells. Roy Ringwald ha 
made an SAB setting of Ballad of the 
Happy Christmas Wind by SiSler Made-

leva Wolff. Richard Zgodava has made 
an SSA adaptation of a traditional 
Carol of the Italian Pipers, with flute , 
~hepherd 's drum and finger cymbals. 

Some prominent Candian names are 
included in the music sent by Waterloo 
Music. There is a Violet Archer 0 
Sing Unto the Lord for SA and two 
trumpets. Keith Bissell has a big morn
ing anthem, Behold the Tabernacle of 
God. An Anthem of Praise by George 
Brandon is a strong a cappella item. 
There were also secular numbers in 
this and other stacks. - FC 

DENISE PROUE and DENISE CAMERON, 
students of Louise Borak, placed in the fi
nals of the Minnesota Music Teachers' Asso
ciation organ contest, receiving certificates for 
outstanding work. 

TOM VERNON R1TCffiE's Ode to Music 
received its premier performance March 21 
on the campus or the Northeast Missouri State 
College , K irksville. The Upsilon Phi chapter of 
P;li Mu Alpha - Sinronia was the sponsor. 
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The opinlonl, ideal and luggeltionl 
on the editorial page are the relponli
bility of the editorl .f thil publication. 

Literacy Test 

A college dean told us recently that 
the thing which worried him most 
about the present crop of college stu
dents was not their radical tendencies 
nor their militancy. not their appear
ance nor their personal habits, but 
quite simply their basic illiteracy. Many, 
he noted, could not write a simple 
English sentence, few spell accurately, 
and, though they may have a wide range 
of student jargon, their English vo
cabulary, even of a basic sort, is dis
couragingly limited. This dean, like 
many others, blames this on the pri
mary and secondary schools, the home, 
and the generally phrenetic pace of life 
today. 

We note in addition to this, the kind 
of illiteracy extending far beyond the 
entrance portals of any campus's Univer
sity Hall. On spelling we have just 
about given up. We know that names 
in our field, coming from many coun
tries and many languages, are difficult, 
but can an organist justify inability to 
spell the names of the very builders 
who build the instruments he plays? 
In a single day recently, we received 
these misspellings: Cassavant, Schilker, 
Hradetsky and Becherath. But it is not 
builder's names which lead the list. 
Apparently the use of German, French 
and Italian titles for music is de regeur 
or modische or de bueno tono, and with 
this we have no quarrel. But must the 
German have every word capitalized and 
all the umlauts missing (actually mis
spelling!)? And must all the French 
diacritical marks be confused and often 
added later in ink to a printed program 
and then actually placed above the 
wrong letters? 

Where do these mild barbarisms come 
from? From modest grass-roots surround
ings? Don't you believe it! The worst 
offenses come from the organ depart
ments of major universities, and from 
schools of religious music, often sent 
in by faculty members themselves or 
"public relations offices." Small wonder 
that it is becoming a commonplace dis
paragement to say of an organist: "Well, 
what do you expect? He's a graduate of 
-----------!" 

On matters of musical illiteracy, it 
is shocking to go through almost any 
month's crop of new choral publications. 
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There are harmonic and rhythmic spell
ings in conventional idioms (and not 
many published choral pieces we re
ceive breach those idioms!) which are as 
basic to music as C-A-T is to the Eng
lish language, and matters of part-writ
ing as basic as a simple declarative 
sentence. This fact will come as news 

"to many "composers" of currently pub
lished church music. 

So we wonder if the basic problem 
for organists in America today is really 
learning certain rules and practices out
lined in some particular texts treating 
of strict counterpoint, orchestration, etc. 
Isn't this "busy work" rather a con
venient means of avoiding having to 
face the real problems? 

In Our Stars! 

The fault, dear Brutus, is not in our stars. 
But in ourselves-

The newspapers and magazines re
port the striking spurt of interest which 
the average reader is showing in 
astrology. Most daily newspapers carry 
a horoscope in every issue; a series of 
horoscope or astrological phonograph 
records has been on the best seller list 
for several months now, especially in 
the so-called "Centers of Culture." The 
horoscope counter is a hive of activity 
in every book store these days and even 
in the dime store. (What can you buy 
for a dime anymore?) 

Various people read signs differently, 
of course. Are we by nature a forward
looking people, with a healthy interest 
in the future? Or are we so uncertain 
and unhappy with the present that we 
are searching for any kind of reassur
ance? 

The earliest beginnings of all cul
tures have shown an interest in pre
dicting the future. Seers and oracles 
and prophets are to be found at the 
roots of every culture and at the begin
ning of every religion. The supernatural 
is intimately concerned with foreseeing 
the future. 

Graduating classes often select their 
member "most likely to succeed," and 
the now-computerized reports on stu
dents help college and university ad
mittance officers choose the high school 
graduates which the computer predicts 
most likely to do well in college. Busi
ness men prepare their budgets on the 
basis of judging the future. Government 
foreign policy presumably looks far into 
the future. 

Who hasn't tried his hand at the fine 
art of prediction? We have - and if 
you read the editorials in your back 
files of THE DIAPASON (and hundreds 
write us to say they keep such files) you 
will find our batting average a good 
deal higher than that of your local 
meteorologist. This is especially true of 
the crucial first half of 1967. Don't be 
surprised if we Second City prophets 
con tinue to try our hand at this sort of 
amateur palmistry. Perhaps you may 
want to compare our success along these 
lines with that of other prognostica
tors, especially those located in the so
called First City. 

THE DIAPASON has prospered for more 
than 60 years under just two editors. 
Perhaps good predicting had something 
to do with it. Or perhaps it was just 
a matter of horoscopes: THE DIAPASON 
itself was born under the sign of Sagit
tarius; its founder was an Aries, and 
its senior editor is a Gemini. What do 
you think about that configuration? 

A FEW ERRORS crept into the third in
stallment of Marie-Claire Alain's article on 
Jehan Alain (The Diapason, March, 1970). 
In the discussion of Deuils (page 7), the 
entry for m. 18 should read: "Take out the 
32nd-note flag . . . . " The entry for m. 
27 is missing a second "slurred-five" group; 
the entry for m. 28 should read: "First beat 
.... second beat .... accelerating." At 
m. 64 "quartel'-note equals 16th-note of pre
ceding." 

And 0~1 page 8, two insert'ions: between 
the entries for m. 108 and 109 insert "Pedale: 
the G should be a half-note" and between 
m. 63 and m. 65 (Luttes) insert "The last 
chord of the left hand should be played as 
written. Same thing in m. 64 and m. 65." 

New Books 

W. Apel, et aI., ed., Harvard Dictionary of 
Music (Second Edition). Cambridge: Har
vard University Press, 1969. xv, 935 pp., 
$20.00. 

BACH - The Quarterly Journal of the 
Riemenschneider Bach Institute, Baldwin

Wallace College, Berea, Ohio: Vol. 1, No.1, 
Winter, 1970. 24 pp. (paperbound): $9.00 
annually (students, $5.00). 

John R. Bryden & David G. Hughes, comp., 
An Index of Gregorian Chant, Cambridge: 
Harvard University Press, 1969, 2 vols. xvii, 
456 pp. (no price listed) 

Jean Slater Edson, Organ-Preludes, An In
dex to Compositions on Hymn Tunes, Chorales, 
Plainsong Melodies, Gregorian Tunes & Carols, 
Metuchen, N. J.: The Scarecrow Press, Inc., 
1970, 2 vols. 1169 pp. (no price listed) 

John O. Ward, ed., The Oxford Compan
ion to Music (Tenth Edition), New York: 
Oxford University Press, 1970. xliii, 1189 pp., 
$25.00. 

From "A." to "Zymbelstern" the se
cond edition of HDM gives evidence 
of thorough revision, both in respect 
to addition and deletion. Comparsion 
of any major entry reveals are-working 
of both facts and prose. The general 
format is retained, including the use 
of asterisks for cross-reference. Since 
it first appeared in 1944, HDM has 
been established as one of the two or 
three indispensable music reference 
items in English. Avid readers will also 
welcome the finer paper and more 
legible type-face of this second edition. 

Elinore L. Barber, Curator of the 
Riemenschneider Bach Institute and 
Library, is editor of this new quarterly. 
The Bach archive at Berea is an im
portant one, and we are sure that 
this new publication will be of inter
est to a broad segment of the music 
world. Initial subscribers to the journal 
will also receive a copy of the ca'talogue 
of the Riemenschneider-Bach Library. 

The Bryden-Hughes chant index, a 
truly monumental undertaking, will 
be welcomed both by those interested 
in the repertory itself and those con
cerned with chant-based polyphonic 
compOSItIOn. Volume 1 is organized 
alphabetically, Volume 2 by incipit 
pitch structure. (The rationale for 
the organization of Volume 2 is ex
plained in the preface to the first 
volume, page ix.) This index now makes 
it possible to identify and correlate a 
significant portion of the total Gre
gorian repertory an opportunity 
which is fully appreciated only when 
it is utilized. 

Mrs. Edson has created what is easily 
the most comprehensive listing of 
liturgically-related organ music. Volume 

one is organized alphabetically by com
poser, volume two by tune-name. 

There is really little to be said con
cerning this latest edition of the Ox
ford Companion beyond that which 
Mr. Ward points out in the Preface. 
The most significant fact is that the 
tenth edition is the first to be com
pletely reset since the death of Dr. 
Scholes in 1958. However, the organiza
tion, style, and viewpoint have been 
carefully \~maintained from the pre
vious editions, and the Companion con
tinues to be the same kind of indis
pensable reference source as in the 
past - WV 

Those Were the Days 
Fifty years ago the May, 1920 issue 
published the following news of interest 
to readers -

David McK. Williams was appointed 
organist and choirmaster of St. Bartho
lomew's Church, New York City. 

A large wood pedal pipe fell at the 
final Easter choir rehearsal at the Tab
ernacle Baptist Church, Utica, N.Y., 
injuring four singers in the back row, 
one seriously; Homer P. Whitford was 
organist and director. 

A new Moller console, designed by 
George Ashdown Audsley for the organ 
in the West Point Chapel, was dedicated 
March 21 by Frederick C. Mayer. 

The new home of the Reuter-Schwarz 
Organ Company at Lawrence, Kans. was 
described and pictured. 

R. Huntington Woodman completed 
40 years at First Presbyterian Church, 
Brooklyn, N. Y. 

Twenty-five years ago this magazine 
carried these events in the organ world 
in its May, 1945 issue -

Richard Purvis, long reported missing 
in action in Europe, was found to be 
a war prisoner in Germany. 

Clarence Dickinson was honored at 
a choral festival May 14; 70 choirs par
ticipated. 

The War Production Board eased 
up slightly in its ban on critical mater
ials but "no authorization will be given 
to make an organ containing more than 
10% by weight of critical materials. A 
maximum of 50 pounds of critical 
materials is permitted. No new metal 
pipes may, in any event, be installed." 

Fifty choirs in the Boston area co
operated in a festival April 22 at 
Trinity Church. 

Ten years ago this magazine reporterl 
these events in the organ field in the 
issue of May, 1960 -

.Tohn WeiSsi-ock won the first organ 
competition held by the First Presby
terian Church, Fort Wayne, Ind.: Mar
garet McElwain (now Kemper) was 
second. 

Thomas Matthews left Northwestern 
University and St. Luke's Episcopal, 
Evanston, Ill. to become organist ana 
choirmaster at Trinity Episcopal Church, 
Tulsa, Okla. 

The Organ Historical Society an
nounced in .Tune 20-22 convention in 
Philadelphia and Berks County, Pa. 

NEWS OF CHAPTERS AND ORGAN GROUPS 
Bridgeport 

The March 3 meeting of the Bridgeport 
Chapter was held at the Greens Farms Con
gregation Church, Westport. Kenneth Dorsch 
was heard in a lecture demon~tration of music 
for organ and instruments. Wind and string
instruments were used t'l demonstrate the 
variety of music available. 

LOIS BELTZ 

Central Missouri 
The Guild Student Group at Central Mis

souri State College, Marshall sponsored a 
recital March 10 in the colIege recital hall 
by Mary Ellen Sutton, of the college faculty. 
The program appears in the recit'll pages . 

Central North Carolina 
The Central North Caorlina Chapter spon

sored Vernon de Tar in recital April 7 
at the First Presbyterian Church, Burling
t'ln. Dr. DeTar also conducted a master class 
for chapter members and their guests. 

Cincinnati 
The Cincinnati Chapter sponsored two mas

ter classes April 11 at the Church of the 
Redeemer by Arthur Poister. A reception for 
Dr. Poister folIowed the afternoon session. 

RUBY STEPHENS 

Chicago 
Robert Lodine was sponsored in recital 

March 10 by the Chicago Chapter at the 
~even teenth Church of Christ, Scientist on 
the new three-manual Aeolian-Skinner. The 
program ap!lears in the recital pages. 

EDNA M. BAUERLE 

Cleveland 
The March 17 meeting of the Cleveland, 

Ohio Chapter at Lakewood Congregational 
Church consisted of a panel discussion on 
Choral Rehearsal Techn:ques and Conduct
ing from the Keyboard. The panel was: 
Donald Sihelhorn, Trinity Cathedral: Henry 
Fusner, Church 'of the Convenant; and John 
Herr, Plymouth Congregational Church, who 
demonstrated and led the discussion. 

WILMA SALISBURY 

Dallas 
The Dallas, Tex. Chapter held its dinner 

meeting March 17 at the Kessler Park Metho
dist Church. The program was a symposium 
on organ building, church architecture and 
acoustics. Participants were: Dr. Robert T. 
Anderson, Southern Methodist University; Dr. 
C. P. Boner, acoustics consultant; and archi
tects Harold Bos and J. Murrell Bennett. 

DOROTHY W. PEOPLES 
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Decatur 
The Decatur, III . Chapter sponsored Paul 

S . Pettinga, University of Illinois, in recital 
Feb. 22 at Grace United Mthodist Church. 
His program appears in the recital section. 

ELOISE GREGORY 

Freeport 
The Freeport, TIl. Ghapter cosponsored a 

spring concert by the chancel choir of the 
Second Presbyterian Church, of which Dean 
Robert F. Baker is choir director. Velma 
Wachlin was at the organ, playing Cortege et 
Litanie, Dupre, and Meditation, Suite Medib
vale. Langlais, as weU as accompanying the 
choir, Faye Seeman, harpist, was assisting 
artist. 

The chapter also sponsored an organ and 
voice recital March 23 at Lena, Ill. United 
Methodist Church. Dean Robert Baker sang 
works from Handel to contemporaries and 
Velma Wacblin played the organ groups listed 
ill the recital pages. 

ROBERT F. BAKER 

Fort Wayne 
The Fort Wayne, Ind. Chapter met March 

16 at St. John's Lutberan Church. The pro
gram featured a recital by Dale Caldwell, 
winner o( the Young Artists' Competition 
sponsored by the Indianapolis Chapter and of 
the regional competition in Bloomington. 

MARY ANNE ARDEN 

Georgia CoUege 
The Georgia College Guild Student Group 

met March 25 at the Chapel of All Faiths 
at Central State Hospital, Milledgeville.. Her
bert Goldsmith, director of music therapy 
displayed frontal pieces made by patients in 
occupational therapy and explained the 
organization and purposes of his department. 
He displayed some of the music used by 
hospital choirs and showed a video tape of 
a service held in the chapel. 

PHIUP SPIVEY 

Lancaster 
The Lancaster, Pa. Chapter met March 9 

at the Millersville United Methodist Church. 
This was the third in a series dealing with 
Quality in Edition, Music and Text . Dr. Mary 
Schaeffer, English professor at MillersviJJe 
State College, was chairman of the meeting. 
Some examples of songs were demonstrated 
by a singer and by group singing. Dr. Schaeffer 
also discussed good and bad texts through the 
use of hymns and othe.r materials which were 
distributed. The group had an opportunity 
for discussion . 

MARy B. CHOPLOSItY 

~ 
CValley 
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Martinsville 
Tbe Martinsville, Va. Chapter met March 

31 at the First Presbyterian Church. A pro
gram of music suitable for service playing 
was played by: Mrs. James A. David, Ferrum, 
Mrs. Edwin StrickJand, MartinsviUe, Mrs. 
E. M . Hollandsworth, Collisville, Mrs. F . 
W. Mitchell, Basseu, and John Mason, Mar
tinsvile. 

JUDITH R . STRICKLAND 

Merrimack Valley 
The Rev. John Chaisson, St. James Church, 

Haverhill , Mass. and a group from St. John's 
Seminary, Brighton, sang a votive mass for 
peace for the March ? meeting o[ the Merri
mack Valley Chapter. Accompanist was Gerard 
Donovan. The folk portion of the liturgy by 
the seminarians was under the leadership of 
Gregory McDermott. 

DONALD E. G.-\OON 

Melropolitan New Jersey 
The First Presbyterian Church, Caldwell, 

N.J. was host to the Metropolitan New Jersey 
Chapter (date not given). Various chapter 
members volun teered to take make-believe 
exams - the work at the organ. George 
Powers moderated the meeting and commented 
and made evaluations of various tests - open 
core reading, accompaniment of a recitative 

with {igured bass etc. Milton Ellison, organist 
of the host church, played a short recital on 
the church's new Austin organ following the 
exam session. 

Members heard five young instrumentalists, 
The Festival Brass Quintet, March ? at the 
Park Methodist Church, Bloomfield. Dean 
John R. Harley was host. Each player told 
listeners sometbing about his own instrument 
and gave a short history of its development. 
The program demonstrated various styles and 
techniques o[ brass instruments and gave an 
insight into the use of brass in worship 
services. 

PUVLlSS VAN NEST 

Northern Virginia 
Members and guests of the Northern Vir

ginia Chapter enjoyed a guided tour March 
6 through the factory of the M511e.r Organ 
Company, Hagerstown, Md. The trip took 
the place of a regular meeting. 

ANN ZtPp 

Palm Springs-Coachella Valley 
The Coachella Valley Church alliance and 

the chapter cosponsored a recital March 2 by 
Harry and Christine Tomlinson at St. Mar
get's Episcopal Church, Palm Desert, Calif. 
The program appears in the recital pages. 

BE'ITY LUDWICK 

Oklabmona City 
The Maroh 16 meeting of the Oklahoma 

City Chapter was held in Smith Ohapel, 
Oklahoma City University. The program con
sisted of music for organ and orchestra with 
Fred Haley at the organ assisted by members 
of the Oklahoma City Symphony, Don Mills 
conducting. A dinner and brief business 
meeting preceded the program. 

M.ARtE MCCRARY 

Portland 
The Portland Maine Chapter heard a re

cital of contemporary French organ music 
March 16 at the Cathedral of St. Luke, Lota 
Curtiss Hogg played works o( Dupre, Peeters, 
Langl.ais, Milhaud, Alain and Messiaen. 

ZONA C. KINO 

Redwood Empire 
The Redwood Empire Chapter met March 

3 at ??, Santa Rosa. After the business meet
ing E. Helen Pendleton led a discussion on 
music for the service, making a number of 
uggestions . 

E. HELEN PENDLETON 

Richmond 
Members of the Richmond, Va. Chapter 

had dinner March 10 at the Clover Room, 
then went to Reveille United Methodist 
Church (or a program on Chancel Drama. 
Raymond Hodges spoke on the use of drama 
in the church and members of the drama 
department of Virginia Commonwealth Un
iversity performed a portion of Murder in 
the Cathedral by T . S. Eliot. 

ETHEL B. SEAR 

San Francisco 
The San Francisco Chapter sponsored an 

all-day conclave lor its members Feb. 28. The 
morning was occupied with a panel of com
posers who are not writing church music: 
Lou Harrison, Howard Hersch and Theodore 
Antoniou - followed by a demonstration of 
improvisation using the organ and the elec
tronic syn thesizer. 

After lunch a number of organs were 
een and demonstrated: the new Hraden:ky 

at Stanford Univesity; the double organ in
stallation by Swain and Keates at First Metho
dist, Palo Alto, with Ken Mansfield's Six 
Movements for Two Organs; the Flentrop at 
All Saints Episcopal; and the Casavant at 
St. Mark's Episcopal. After dinner Bedrich 
Janacek, Lund, Sweden, played a recital on 
the new Beckerath at St. Bede's Episcopal 
Church. Menlo Park. 

PHIL KEIL 

St. Louis 
Henry Glass, Jr. , Emmanuel Episcopal 

Church, Webster Groves, Mo., and Wilhel
mina Nordman CJukies, Principia College, 
played a program of service music for the two
manual organ March 30 for the meeting of 
the St. Louis Chapter at Grace Episcopal 
Church. Kirkwood. The program appears in 
the recital pages. 

Southern Arizona 
Members of the Southern Arizona Chapter, 

and students and faculty of the University 
of Arizona collaborated March 21 in a pro
gram o( instrumental and vocal music from 
the 15th through the 20th centuries. The 
musical evening at San Xavier del Bac Mis
sion, Tucson , was open to the public. Rang
ing Crom Spanish Renaissance songs through 
Byrd, Telemann and Bach to Ibert and mem
ber Camil van Hulse, the program also in
cluded Stardust Johnson , soprano, Roy 
Johnson, harpsichord. and Carl Helmick, 
'cello, in solo performance. 

V. LOUISl. PATI'&RSON 

Springfield 
The Springfield, III . Chapter sponsored an 

organ recital March 17 by Wayne Burcham. 
Christ Lutheran Church, Minneapolis. This 
program at Springfield's First Methodist 
Church appears in the recital section. 

WAYNE B. BURCHAM 

partansburg 
The Spartanburg, S. C. Chapter sponsored 

a students' recital April 7 at the First Pres
byterian Church. Rachel Pierce was chairman ; 
the students were her students at Converse 
College except William Rainer, student of 
Thomas Lyles. The other participants were 
Julia Parker, Pamela Parker, Valinda Woods, 
Shelly McGeel, Jane McGoogan and Nana 
Eubanks. 

J UDlTH KLASEN 

Western North Carolina 
The Western North Carolina Chapter met 

March 24 at Brevard College. Brevard, N. C. 
Following dinner, a program was heard 
with wind ensemble, chamber ensemble, glee 
club. madrigal singers, and brass band. Mrs. 
Harvey Miller organist, and Virginia Tollitson 
and Joan Moser, conductors, all members 
of the college faculty, were in charge of 
the program. 

M.ARVIN H. PALMER 
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Playing Around With Tempo 
By Robert A. Schuneman 

The above title captures the idea of 
it. Most music is mechanical without 
it' in some form. On the other hand, 
the same music may tum into a crass 
caricature of its own intent and con
tent with too much of it poorly ap
plied. It is the most difficult of musical 
terms to describe in words, and it 
takes an extremely sensitive performer 
to use it well. "It" here is that well
known technique called tempo rubato. 
Or is it so well known? "Of course it 
isl It means playing around with tem
po." And this "praying around with 
tempo" can be categorized easily into 
lots of different characteristics. Once 
the 20 or so categories are formalized, 
it is easy to go about using them in 
performances wherever the spirit so 
moves. Also, since the 19th century 
was the age of freedom and emotion, 
it follows that there should be lots of 
tempo rubato spicing the music of that 
century in liberal amounts. So goes 
the popular belief. But it just might 
be the case that our distance in time 
from the 19th century has lengthened 
to the point that our popular beliefs 
are no longer the same as those held 
then. It mightiust be a little more 
foreign to us than we think (when 
we do). What then was the case in 
the 19th century regarding tempo 
rubato1 We hope that the following 
discussion will help to answer that 
question by starting with the ideas 
of the late 18th century and following 
them through most of the Romantic 
age. 

The term tempo rubato means "stolen 
time". Therein is one of the most 
severe problems with the term. Time 
stolen from what, or where? If the 
time is stolen, must it be given back? 
If so, when and how? These questions 
were seldom answered adequately in 
past ages, as they also go unanswered 
today. But then, stolen things are 
seldom given back, and our attention 
is usually drawn to the stealer and 
the one who is stolen from. Sometimes, 
at least in the world of art (crime
fiction) the thief upstages the other 
principals by being ingenious, good
humoured, and entertaining. 

Historically, the term has been used 
in two different ways, and the two 
have very little to do with each other. 
These might be characterized as I) 
bound tempo rubato, and 2) free tem
po rubato. The first is basically a 
shifting of the note values in a melody 
while the notes of the bass line under 
the melody remain strictly in time. 
The second, free rubato, is a technique 
of slowing down or speeding up the 
tempo in all the parts together in 
order to make a particular note, group 
of notes, phrase, section, or part of a 
piece stand out expressively. In key
board playing, bound tempo rubato 
usually involves the right hand, but 
not the left hand. Free tempo rubato 
involves both hands together. 

Agricola speaks in 1757 of "distorting 
the value of the notes, while the move
ment of the bass, however, must re
main strictly measured." Quantz speaks 
of the same technique in his autobio
!p'aphy, as do Leopold Mozart in 1756 
and his son Wolfgang Amadeus in a 
letter dated October 10, 1777.s Johann 
Sebastian's son, Carl Philipp Emanuel 
Bach, does not mention the term tem
po rubato in the first two editions 
(1753 and 1762) of his manual on key-

board playing. But by the time the 
third edition was printed in 1787 (with 
many additions to the orginal text), 
a paragraph is added on the specific 
use of this technique. The relevant 

PORTER HEAPS 
St. Matthew's Episcopal Church 

Evanston, Dlinois 

passage reads as follows:' 

At this point, the matter of tempo rubato 
is also appropriate. According to the meaning 
of the term, the musical figures will have 
here more and there less notes than the 
division of the measure aIlows. One can, 
so to say, distort a portion of the measure, 
a whole measure, or several measures. The 
most difficult and most important thing 
is that all the notes of the same value 
must be played proportionately equal in 
the strictest manner. If the performance is 
such that one seems to play against the 
measure with one hand while the other 
hand plays the measure strictly in time, 
then one is doing all that is required of him. 
In this way, the voices will rarely be 
sounded together. If a section in tempo 
rubato ends with a caesura, this rest may 
be drawn into the tempo rubato somewhat. 
In that case, however, the final note must 
come together with the bass, as is generaIIy 
the case in this tempo. Slowly played notes 
and caressing or sad melodies are the most 
appropriate for this technique. Dissonant 
harmony is more suitable than consonant 
phrases. Abundant good judgment and an 
especiaIly high order of sensitivity are needed 
for the proper performance of this tempo 
. . • As soon as one binds the melody to 
the measure, this tempo loses its essence, 
since all the other voices must be per
formed in strictly measured time . . . 
Whoever is a master at the performance 
of this tempo will avoid binding himself 
to the indicated divisions of 5, 7, 11, etc. 
He will use more or fewer notes at var
ious times as the spirit moves him, but 
all the time with appropriate fTeedom. 

The subject is brought up again in 
Daniel Gottlob Turk's Klavierschttle of 
1789.6 

§63. . • • ('ven so, there remain special 
cases in which expression can be heightened 
through extraordinary means. To be counted 
with those above are also 1) playing with
out measure, 2) speeding up and slowing 
down, and 3) the so-called tempo rubato. 
These are three methods which can be used 
to great affect when they are seldom used 
and employed at the right time. 
§72. The so-caIled tempo rubato or robato 
(literally, stolen time) is the method men
tioned last in §63 whose use is left to the 
feelings and judgment of the performer. This 
expression is found with more than one 
meaning. Usually, it is understood to be 
a kind of shortening and lengthening of the 
notes, or a displacement (transferral) of 
these notes. It takes place when a note 
has some of its time taken away (stolen), 
and another note therefore given this much 
more, as in the following examples b. and 
c. (Ex. 1). 

e 
I 

Example a. shows the simple notes, example 
b. shows the use of tempo rubato through 
anticipation (anticipatio) and example c. 
through retardation (retardatio) . One may 
see in these examples that the time, or more 
importantly the measure, in its whole is 
not disturbed through this method of per
forming. The usual, but two-sided, German 
expression displayed time (veriicktes 
Zeitmass) is not appropriate here, for the 
bass voice goes its way in time (undis
turbed). Only the notes of the melody are 
shoved to the side in appropriate places. 
Therefore, perhaps the term "displacement" 
(or "distortion") of the notes or organiza
tion of the measure might be more correct. 
Even if more notes are added to the 
melody, as in examples e. and f., certainly 
both voices must coincide again correctly 
at each bar-line. In this case there is also 
no actual displacement of the time (Ex. 2). 

.B.!. Jb 

ePJJI 
This distortion of the tones, as it is also 

JAMes LeLANb 
HOLLINS COLLEGE 

called, must be used very carefully, since 
mistakes in the harmony can easily happen 
as a result. The anticipations in example f. 
would be useful only in a somewhat slow 
movement. 

Aside from the indicated meaning of tem
po rubato, the term is also understood 
sometimes to mean a special kind of playing 
in which the accent which should come 
on strong notes is transfeJlred to weak 
notes. In other words, one plays the notes 
of the weak part of the measure sronger 
than the others falling on the strong part of 
the measure (or beat), as in the example 
(Ex. 3). 

Err. 3. 
IN"' .. " •.. , ... ,. ... 
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Although Turk's idea of tempo rubato 
has the same essence as that of the 
above mentioned writers, the inclusion 
of anticipatio and retardatio cloud 
the issue, for they might be, strictly 
speaking, something other than tempo 
rubato. One must understand that the 
music of the "gallant style" is built 
in part on short melodic phrases called 
"figures". These figures and their con
struction help to determine the "affect" 
of the music. Knecht, in his Katech
ismus of 18166 (which is a marvelous 
catalogue of the gallant style) lists 
anticipatio and retardatio among the 
types of melodic figures, and he men
tions absolutely nothing about tempo 
1'1l,bato. It is important to remember 
that C. P. E. Bach's tempo rubato is 
an "affect" of a particular type in 
and for itself. Its purpose was to free 
the melodic figure from its normal 
metrical bounds in order to produce 
a free, caressing "affect". As in most 
attempts to notate rhythmic freedom, 
Turk's are less than successful if taken 
literally. However, they might suggest 
the freedom that he describes. 

It is important to note that all of 
the previous writers do discuss the 
technique of speeding up or slowing 
down the tempo in all the parts together 
in particular instances, but never under 
the subject tempo rubato. In fact, 
slowing or speeding the tempo is a 
much older technique than the "gal
lant style". Frescobaldi, Mace, Frober
ger (with his term con discretione), 
and the French clavecinists all speak 
of these techniques. But this kind of 
technique (which comes to be called 
tempo rubato in the 19th century) is 
not called tempo rubato. C. P. E. Bach 
describes the use of ritardando as fol
lows:7 

§20. In slower or more moderate tempos 
one will generally linger longer than usuai 
at caesuras, especially when the bass is 
similar in notes and rests to the other 
voices, or, in a solo, when a solo voice 
alone has a caesura. Therefore one must be 
careful to play the voices together so that 
one does not proceed from the rest sooner 
or later than another. This happens fre
quently not only at caesuras, but also at 
fermatas, cadenzas, etc. One will be diligent 
in slowing down the tempo in these places, 
and one must depart somewhat from a 
strictly measured tempo in order to slow 
down gradually at the last note before the 
caesura and also at the caesura itself. 

§28 Addition. One should beware of linger
ing too often or too severely in the affected 
manner of playing so that the tempo does 
not drag. This effect can deceive one 
easily. One must adhere to a most exact 
and equal performance of the measure at 
the end of a piece, as was done at the 
beginning, without regard for niceties. This 
is a difficult lesson in practice. We have 
many brave musicians, but there are only 
a few of whom it can be said rightfully 
in its most precise meaning, "He ended the 
same as he began." If there are melodies 
in a piece in a major key that are then 
repeated in a minor key, this repetition 
may be done a little bit slower because 
of the affect. Upon approaching a fermata 
which expresses languidness, tenderness, or 
sadness, one will also take care to broaden 
the tempo somewhat . . . 
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Turk also describes freedom of tem
po as follows: 8 

§6O. The last and most indispensable re
quirement of good performance is, without 
a doubt, a correct feeling for all the ex
pressive passions and sensations in the music. 
He who has this feeling not at all, or 
only to a very smalI degree, will find these 
tips for the most part unusable. A verbal 
explanation would be at least somewhat 
more fruitful, even thQugh the most 
diligent and knowledgeable teacher will 
have difficulty in evoking a really good 
performance from the student who has 
little natural feeling. 

§64. Aside from free fantasias, cadenzas, 
fermatas, and also those places designated 
with the word recitatiuo, among others, 
certain passages must be performed more 
according to feeling than strictly in time. 
One finds single instances of this here and 
there in sonatas, concertos, etc., for ex
ample, the first sonata by C. P. E. Bach 
dedicated to the King of Prussia. Such 
places would produce a bad affect if one 
were to play them exactly as the value 
of the notes indicate (measured). The more 
important notes, therefore, must be played 
somewhat stronger, the less important notes 
rather fast and weaker, as a very sensible 
singer would sing these notes, or as an 
orator would speak with good declamation. 

§66. In pieces having the character of 
vehemence, anger, insistence, and rage, etc., 
the affect can be uncommonly strengthened 
through a gradually increasing ritardando. 
One may also slow down the tempo little 
by little on the notes approaching certain 
fermatas, as if strength is gradually being 
exhausted. Places toward the end of a 
piece (or section of a piece) which are 
marked diminuendo, diluendo, smorzando, 
etc., may be played in similar fashion with 
a slight bit of slowing down. 

§68. A gently moving section between two 
lively, fiery sections (as in the first part of 
my easy keyboard sonata) may be per
formed somewhat hesitantly. In this case, 
however, one does not slow down the move
ment gradually, but rather suddenly a bit 
slower (but only a little bit) . A suitable 
opportunity for ritardando happens particu
larly in pieces having two characteristics 
played in opposition to each other. Bach 
[C. P. E.] has written an excellent sonata 
"in which a conversation between Melan
choly and Sanguinity takes place at the 
same time." (Sulzer's words in his article, 
Sonata). E. W. Wolf shows a similar kind 
in the Six Short Sonatas of the year 1779, 
with the breaking apart of a strife-filled 
married couple. In general, slowing of 
the tempo can be most useful in a slow 
movement. 

§69. Aside from those places indicated by 
small notes or senza tempo, etc., those 
with ornaments written above, and transi
tions, one may add to those instances which 
can be performed slower rather than in 
strict time similar introductions to chief 
phrases (example a.) even if the composer 
maintains the usual notation. Similarly, a 
prosaic melody may be played somewhat 
slower when it is repeated (example b.) -
(Ex. 4). 

§71. If a composer does not wish a piece 
to be played in strict time throughout, he 
indicates this by using the term con dis
crezione. In this case, it is left to the per
former's discretion to slow down at particular 

places and to speed up at othen. That 
which I have pointed out in the preceding 
five paragraphs will be of excellent use in 
this case. 
By the time of Beethoven, however, 

we find the term tempo rubato to 
describe accelerando and ritardando 
in musical expression. This free tempo 
rubato takes place in all voices together, 
in both hands in keyboard playing. 
It is a vital part of what is called De
clamation in Beethoven's day. As a 
matter of fact, declamation is pre
cisely what Anton Schindler is talking 
about in his description of Beethoven's 
piano performances of particular son
atas. The term tempo rubato becomes 
a synonym of declamation.9 

What I personally heard of Beethoven's 
performance was always, with few ex
ceptions, free of compulsive adherence to 
the measure. It was tempo rubalo in the 
best sense of the term, used as the content 
and situation demanded, but without the 
slightest intimation of caricature. It was 
the most meaningful conceivable declama
tion, which can be found in this high a 
concentration only in his works. His older 
friends, who followed his creative develop
ment carefully through every turn, insured 
that he adopted this style of performance 
only in the beginning years of his third 
life-period, completely departing from his 
earlier style of few nuances. 

With the emergence after 1830 of 
free forms, program music, salon music, 
the great virtuoso, and the seeking out 
of emotional content over form, de
clamatory expression (free tempo ru
bato) became much more indispensible 
to good performance. Indeed, free 
tempo rubato becomes the essence of 
some performer's art. It is noteworthy, 
however, that this freedom of tempo 
was not always called tempo rubato. 
It was more often described as "the art 
of expressive playing," "nuance," "ac
celerating and slowing the tempo," or 
"modification of tempo." Furthermore, 
as the 19th century progressed, tempo 
rubato became increasingly tied to dy
namics. Accelerando means crescendo 
and vice-versa; ritardando means di
minuendo and vice-versa. Carl Czerny, 
pupil of Beethoven and teacher of 
Liszt, lists the following in his piano 
method: 10 

The ritardando or rallen tando may 
be used 

1) at a transition to the repetition of 
the main theme; 

2) if one wants to separate a phrase 
from the melody; 

3) on long, strongly accented notes; 
4) at a transition to another meter; 
.1) after a rest; 
6) with the diminuendo in a lively 

and quick passage; 
7) on ornaments in which a tempo 

giusto is impossible; 
8) with firmly attacked crescendos 

which serve as the beginning or close 
of an important passage; 

9) at places where the composer or 
the performer loses his humour; 

10) if the composer specifies it by 
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wnting espressivo; 
11) at the end of running passages 

which are resolved by a trill or a 
cadence. 
The accelerando is used in ascending 
passages and indicates passion and un
rest. 

The following quote from Oskar Bie's 
classic chronicle of 19th century piano 
playing is typical of the reports fre
quent at that time, and Liszt's descrip
tion of tempo rubato is amusing.u 

Chopin's playing is the envy of his con
temporaries . . . Chopin played gently and 
airily. His fingers, viewed from the side, 
seemed to slide as if all technique were a 
glissando. Even his forte was no absolute, but 
rather a 'l"elative forte in comparison to the 
softest voice in the whole texture. As he 
became older, it predominated less and less 
through power than through expressiveness 
of touch. All performance is dissolved in a 
certain kind of improvisatory poetry. Rubato 
blurs the bar-line and the vertical distances 
of the rhythmic lines. One recalls Liszt's 
famous definition of rubato: "You see this 
tree. Its leaves move back and forth in the 
wind as a result of the most gentle movement 
of the air. But the trunk, in its sturdy form, 
remains standing still. Chopin seems never 
to have used rubato to such an excess that 
this trunk also would have moved." 

This freedom from the bar-line de
veloped to such a point that late 19th 
century theoriticians, notably Hugo Rie
mann, tied it to a very elaborate theory 
of rhythm and phrasing which was 
applied to all music apart from style 
or period. Riemann's theories are much 
too complicated to examine in this 
article. One could write an entire book 
on them. Suffice it to say here that what 
we are calling free tempo rubato in this 
article is what Riemann first called 
metrical rubato, a term which he quick
ly abandoned for his favorite term -
agogic.12 Riemann is not the first 19th 
century theoritician to concern himself 
with a "scientific" study of rhythm 
and phrasing. He was preceded by two 
other studies by Hauptmann and West
phal,13 The works of these three men 
are very technical, highly academic in 
style, and very complicated in content. 

Less complicated are books by Otto 
Klauwell and Mathis Lussy. They are 
more useful to this discussion because 
they attempt to describe musical ex
pression for the student performer from 
the viewpoint of what they have heard 
performers actually do at that time. 
Their remarks regarding tempo and 
tempo rubato should be helpful to us. 

Before discussing Klauwell and Lussy 
in detail, however, it would be wise to 
pause and consider musical styles of the 
19th century. In respect to form and 
content, these styles were not as similar 
as we tend to hold them today. Three 
streams of style, none of them abso
lutely and clearly delineated from one 
another, struggle for Our attention. Schu· 
bert, Schumann, Mendelssohn, Rhein
berger, Brahms, Bruckner and, to some 
extent, Cesar Franck hold to the side of 
"classical" form with such forms as 
Lied, Sonata, Symphony, Variations, 
Prelude, Chorale, and Fugue. Chopin, 
Liszt, Reubke, Wagner, Berlioz, Saint
Saens, the opera composers Weber, 
Meyerbeer, Gounod, Bizet, and Verdi 
leaned to the side of content over form, 
especially for the listener. Their com
positions appear as Phantasia, Ro
mance, Nocturne, dances (Waltz, Ma
zurka, Polka), Symphonic Poem, and 
such techniques as idee fixe and Leit
motiv. At the same time, the pure 
virtuosos of the day were producing 
display pieces embodied in the Etude, 
and carried forth in Variation, Con
certos, and all of the other names al
ready used above as well as prolific 
transcriptions. Tempo rubato must have 
been prolific and excessive with the 
virtuosos, at least from the complaints 
of the period.1I The second group above 
also used a good deal of expreSSIve free
dom, certainly more than the "classi
cists." The point here is that tempo ru-

bato is not something which can be 
dashed liberally into the Romantic 
"salad." Style and taste determine the 
amount of spice one may use. 

Otto Klauwell wrote a very good book 
called Performance in Music in 1883. 
It contains an entire section on "modi
fications of tempo" which is appro
priate to our subject. Although he does 
not use the term tempo rubato, it is 
obvious that his discussion centers on 
what we are calling here free tempo 
rubato. The following is a translation 
of the chief rules which he gives.15 

1) The beginning of a composition 
is always of an elevated distinctiveness 
and therefore sometimes to be per
formed somewhat broad ... to the con
trary, a broader tempo dare not be used 
in the beginning of a piece which has 
figures of very rhythmic character. 

2) The so-called second theme in all 
sonatas and similar pieces should be 
somewhat slower when the second theme 
provides quiet contrast to a lively, 
rhythmic first theme. This is not the 
case when the second theme has a lively, 
excited character. 

3) The so-called "passage-work" be
tween the second theme and the close of 
a piece [i.e., the Development] must be 
performed with lively tempo in con
trast to the first and second themes 
above. 

4) The closing groups (phrases) in 
each section of a piece usually have a 
modified tempo - either ritardando or 
accelerando. 

5) Sets of variations have each varia
tion altered according to the character 
of the variation. (This is because, since 
Beethoven, variations are no longer an 
external re-working or re-figuring of 
the given tones, but they are a new pro
duction in each variatIOn in order to 
exhaust the variety of characteristics in 
the musical content of the theme.) 

6) Literal repetition of a passage must 
be done with modified tempo, with 
usually somewhat broader tempo (more 
expressive). Each repetition of a two
bar period must be somewhat broad
ened. 

7) Every ascending passage, as well as 
each crescendo, is usually hurried; each 
faIling passage, as well as each decres
cendo, is usually slowed down. (There 
are some important exceptions to this 
rule.) 

8) Strongly or fastly modulated pass· 
ages demand a somewhat broader tempo. 

9) The thicker the texture and the 
deeper the pitch of a passage is, the 
broader the tempo which it takes. To 
the contrary, the thinner the texture in 
a high pitch range, the more a slight 
hurrying can be used. 

10) Surprising evasions, deceptive ca
dences, etc., should be prepared well by 
a slight ritardando in order to heighten 
the tension. 

11) Meaningless filler-passages, short 
introductions, and short codas, etc., are 
not to be played with the broadness of 
the indicated tempo. 

12) Use a ritardando before the rep
etition in all sonatas and other three
part forms. 

13) All cadences are to be played 
ritardando. 

14) The length of a fermata is def
initely not free, but determined by the 
length of period which precedes it. 

15) Most fermatas are prepared by 
a slight ritardando (even when it is not 
indicated by the composer), and sep
arated from what follows by a slight 
rest. 

16) Appoggiaturas and suspensions on 
the strong beat of the measure should 
be lengthened minimally at the cost of 
the following note. 

17) The highest note' of a melodic 
phrase or a melisma is generally length
ened a bit. 

18) Notes of short time value that 
follow dotted notes in melodic lines are 
to be taken in their entire time value 
so that they cause a very minimal short-

(Continued, next page) 
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cally. ening of the dot. 
19) Notes of melodic importance in 

broken chords are to be held a little 
lenger rather than accented dynami-

20) It is necessary to shorten slightly 
the notes immediately preceding the en
trance of an important melody or chord. 
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21) In slow tempos, or when a ritar
dando has preceded them, long trills 
or ornaments are generally begun slowly 
and then gradually increased in speed. 

One of the most exhaustive and prac
tical performance manuals of the period 
is Mathis Lussy's Traitt! de ['Expression 
of 1873. It was so popular and useful 
that it could be found in English and 
German translations by 1886. It is even 
more interesting to us, for Lussy at
tempts to catalogue the practices a~d 
techniques which he had observed III 

the playing of the best perfo~mers of 
the mid-19th century. We mIght call 
it the predecessor of our modern phono
graph record, although Lussy's ea~s and 
the limitations of words are admIttedly 
less accurate. The reader should also 
be warned about some of Lussy's musi
cal examples. As was typical then, there 
is no attempt to differentiate variances 
in style beaween pieces of the gallant 
style and the Romantic age. Lussy, there
fore shows Mozart's music as the Ro-· 
madtic would play it, not necessarily as 
the "gallant" player would do it. Even 
so there is a remarkable carry-over of 
teclmiques from the gallant styles into 
the Romantic period according to ~us~y 
In fact there is much more contmmty 
than ~e have been blessed with in our 
day. We give here a translation of the 
bulk of Lussy's section on accelerand? 
and ritardando, or tempo rubato. Lussy.s 
numbering of the musical examples IS 
retained here in order to show the ex
tent and the exact numbers which have 
been omitted,lC' 

We come now to the most difficult par 
of our task for we stand here between two 
schools who hold diametrically opposing 
views. One of them demands a steadil, 
formed tempo without speeding up or slow 
ing down. The other,. in contra~ fashion 
is accustomed to hurrymg or slowmg down 
in every rhythmic motive17 and at ev;ry 
opportunity. The best advantage of the fll'S 
is that one plays with the lJ'egularity and 
precision of a machine. For the latter, it is 
not unusual when the tempo for each 
rhythmic motive is altered, thus producin.g 
a limping performance. One method sacn· 
fices detail for the whole, the other the 
whole for details. In any case, it is ou 
belief from experience that there are n 
hot fanatics of an unalterable and equa 
general tempo except those who have no 
feelings for expressiveness in music . . . 

... We will show simply the places and struc
tures in which the most famous artists of 
our time slow down or speed up. Then the 
reader can decide if he wants to follow 
their example, or whether he wants to dis
dain systematica1\y a1\ tempo Tubato. 

. . . From these psychological analogies, one 
can draw the following principles: 

ONE ACCELERATES: 
t) On a series of several successive expres
sive notes, or on one note, which have ex
ceptionally great value at the beginning or in 
the middle of a rhythmic motive. 
2) On several notes or similar group of 
notes which, by exception, present an as
cending or descending progression. 
3) In exceptional instances which present 
a very simple structure in the middle of an 
andante or an adagio in order to evoke excite
ment or passion. 

ONE SLOWS DOWN: 
1) On one or more successive expressive 
notes which appear suddenly at the begin
ning of a ·rhythmic motive in which one has 
neither time nor space to begin a running 
passage. 
2) In the midst of tiredness or exhaustion 
in a rising or falling passage of exhausted 
centrifugal force. 
3) In exceptional places in which an ex
pressive or complicated structure appears 
in the middle of an allegro in order to 
evoke stillness, gravity, or sadness. 
4) On expressive notes and figures, repeated 
notes, and neighboring peak notes18 which 
appear at the end of a rhythmic motive. 

I. Acceleration. 
A. Accelerations which effect one or more 
successive expressive notes that have excep
tionally great value. 
One accelerates: 
1) On an exceptionally long time value (Ex. 
371). 
2) On a note which is, by exception, re
peated several times at the beginning or in 
the middle of a phrase (Ex. 373). 
3) On an exceptional group of notes which 
is repeated if the bass is an ascending or 
descending line. (One does not accelerate 
in the same case if the bass remains sta
fonary. Ex. ~;-.. I. 

4) On repeated neighboring peak tones at 
the beginning of a rhythmic motive (Ex. 
379) . 
5) At modulations which appear at the 
beginning or in the middle of a rhythmic 
motive (Ex. 381). 
6) On falIing passages of small note values 
at the end of a phrase, if the note which 
follows the passage has a long time value 
or if the following note is a peak note (Ex. 

382, Ex. 383). 
7) At the transition to a melody of the 
same structure r as a preceding melody 1, in 
which the transition consists of notes of 
short time values (Ex 384). 

B. Accelerations which effect similar notes 
or groups of notes which present, by excep
tion, a rising or falling movement. 
One accelerates: 
1) On notes which, by exception, ascend 
stepwise (Ex. 387). 
2) On notes which, by exception, have a 
rising or falling direction at the beginning 
of a phrase and which proceed from a sta
tionary note (Ex. 388). 
3) If the melody and the bass, by exception, 
move in contrary directions from each other 
at the beginning of a phrase, be it away 
from or toward each other (Ex. 390). 
4) On short rhythmic figures (similar groups) 
which, by exception, are repeated in rising 
or falling movement. (Ex. 392). 
5) At the end of a piece in lively tempo on 
a short figure which is repeated over a sta
tionary bass. (Ex. 393). 
6) On rising or falling, similarly formed 
running passages and figures at the end of 
a period in lively tempo. (Ex. 395). 

C. Accelerations which effect places which, 
by exception, produce a structure that 
evokes excitement or passion. 
One accelerates: 
1. At places in which small note values and 
similarly formed groups of notes play the 
role of a Scherzo in the middle of expressive 
phrases or phrases of long note values. (Ex. 
396). 
2. At phrases, which, by exception, are ac
companied by fully attacked chords and 
which follow phrases in which the chords 
are arppeggiated or in which the accom
panying voices have a consistent movement. 
(Ex. 398). . 
3. At phrases and running passages which 
are syncopated or interrupted by rests. (Ex. 
399. Ex. 400). 
4. At phrases and running passages with ex
ceptionally syncopated structure. (Ex. 401) . 
5. At phrases which, by exception, are ac
companied with rising or falIing arppeggios. 
(Ex. 402). 

II. The Ratlentando or ritardando. 
A. Slackenings which effect one or more 
successive expressive notes at the beginning 
of a rhythmic motive in pieces having slow 
or moderate tempo. 
One slows down: 
1. On the rest which follows the first note 
of a staccato rhythmic motive if this note 
is the peak note of the rhythmic figure and 
if it is fotlowed by another lower note of 
the same value. (Ex. 403). 
2. On the beginning note of a legato rhyth
mic motive if it is, by exception, the peak
note and if the preceding rhythmic motive 
began with low notes. (Ex. 404). 
3. On the rest which follows the first note 
of a rhythmic motive, if the first note is 
a repeated note, if it is approached with 
a lar!\,e interval or leap upwards, and if 
it is followed by a lower note. 
4. On the rest which follows the highest 
note of a stepwise rising running passage, 
<lnd which is followed by lower notes. (Ex. 
405). 
5. On a neighboring peak note found at 
the beginning of a rhythmic figure in a 
group of up-beat notes.10 (Ex. 406). 
6. On the first note of a rhythmic motive 
when it appears within a remote modula
tion, change of key, or change of mode, etc. 
(Ex. 407). 
B. Slackenings which affect one or more 
('xnressive notes in the middle of a rhyth
mic motive. 
One slows down: 
1. On an exceptionally high peak note which 
forms opposition to a low note. (Ex. 410). 
2. On a note which, by exception, replaces 
a higher or lower one and therefore changes 
the preceding direction of the rhythmic 
figure. (Ex. 414). 

C. Slackenings which affect the end of a 
rising or falling movement out of tiredness, 
or out of relaxation of exhausted strength. 
One slows down: 
1. At the end of a rising or falling move
ment, especially when a change in the 
figuration takes place. (Ex. 415. Ex. 416). 
2. On a series of stepwise rising notes, if 
they are followed by a low note reached 
by a large leap. This rallentando is espec
ially needful when each of the high notes 
precede a rest or when the highest note 
is repeated. (Ex. 417). 
3. On falling figures which directly follow 
rising figures. (Ex. 421). 
4. On a group of low notes which fol1ow 
high notes. (Ex. 423). 

D. Slackenings which, by exception, affect 
newly entering structures. 
One slows down: 
1. At expressive, richly singing places that 
present long note values and richer harmony 
if they interrupt an Allegro of one unified 
structure and are built out of short note 
values. (Ex. 424). 
2. At expressive places that evoke dreaminess 
and appear in the middle of a lively place. 
(Ex. 425. Ex. 427). 
3. At places that appear in a minor key 
after they have been previously presented 
in a major key. (Ex. 428). 

E. Slackenings which affect one or more 
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expressive notes at the end of a rhythmic 
motive or phrase. 
One slows down: 
1. On a note of long time value when it 
precedes the last note, especially when it 
has a trill on it. (Ex. 429). 

2. On a repeated note which, by exception, 
is repeated several times. (Ex. 431. Ex. 432). 
3. On a peak note at the end of the pen
ultimate measure, especially when it is 
syncopated, lengthened, or chromatic. (Ex. 
433). 
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4. On a neighboring peak note at the end 
of the penultimate measure. (Ex. 437). 
5. On repeated notes in the penultimate 
measure. (Ex. 439). 
6. On the penultimate note when the final 
'note repeats it, that is, when it is an 
anticipation of the last note. (Ex. 440). 
7. On a repetition of a short figure in the 
penultimate measure, especially when it 
includes neighboring peak notes. (Ex. 443) . 
8. On quarter-notes which, by exception, 
appear in the penultimate measure. (Ex . 

9. On notes or groups of notes of short 
time value which, by exception, include re
peated notes, neighboring peak notes, and 
which are placed at the end of a phrase. 
If they are notes of ornamentation that re
place others of longer value in the pen
ultimate measure, one does not slow down. 
(Ex. 445. Ex. 446. Ex. 448). 
10. On the last notes of a stepwise descending 
rhythmic motive which proceeds from a 
peak note. (Ex. 449). 

444). (To be concluded) 
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the feeling, the mood, 
and the sound of 
your original 
performance ... 
on records made 
from your 
tapes! You can review the 

results of the many hours 
of practice and effort that 
brought you to that exact 

moment ... thru the accuracy 
and perfection in sound that 

can be captured only by 
CREST records, leaders in 

custom pressing. 

Our unique "Compatible Stereo" rec'ords 
will play back with true stereo realism 

when played on stereophonic equipment. 
When played monaurally, it will be reproduced 

in hi-fidelity mono. 

And, our realistic costs reflect the I-stop 
complete service that we are able to offer. 

CREST controls the entire operation ... 
from our pressing, printing, and labeling 

departments thru to our super-speedy 
delivery. Our complete control enables us 

to do away with middleman charges. You'll 
pay no pyramiding profit prices! 

This is the perfect way of raising funds for your 
organization. Since you'll be paying low costs, you 

can offer quality recordings of your 
concert performance at prices that will 

afford your organization greater profits. 

It's certainly worth your while to ask 
for our complete FREE catalog. Write to': 

New Records 

As usual our supply of new records 
this month covers a wide variety of 
interests, all within the general limits 
of our restricted field. 

"Ve don't know whether there are at 
present other records available of that 
hardy perennial of the Lenten season, 
Stainer's The Crucifixion. The new 
Argo release (ZRG 5320) gives us the 
choir of St. John's College, Cambridge 
with George Guest conducting and with 
Richard Lewis, tenor, and Owen Bran
nigan, bass. Brian Runnett is at the 
organ, which has what seems to us a 
very suitable English sound. With as 
good a performance as this, it is not 
difficult to understand the long pop
ularity this work has enjoyed with 
choirs and congregations of many faiths. 
(Many will recall the traditional River

side Church performances in New York 
with Lawrence Tibbettt and Richard 
Crooks as soloists). This fine record 
may well assist in the resurgence of 
popularity for this more than 100-
year-old work. 

An Argo record of Benjamin Britten's 
Noye's Fludde (ZNF I) gives us a 
valuable performance of this work, a 
century younger than the Stainer but 
based on a Miracle Play nearly a 
millenium older. A sense of space re
lationships seems to have been caught 
very well on this record; whether a 
person who had not seen a performance 
would feel this so strongly is an un
answered question. With the booklet 
furnished (and perhaps with the score 
at hand, too) one should be able to 
imagine a performance in considerable 
detail. The work is so popular partly 
because of the opportunity it gives 
for creating an all-congregation project; 
it is good to have a model record to 
aid both director and cast in learning 
the work more quickly and more 
thoroughly. This record was taped at 
the 14th Aldeburgh Festival with Nor
man del Mar conducting. 

Not quite so old as the Chester plays, 
in fact only about 600 years old, is 
the music of that musical giant of 
his period, Guillaume de Machaut. A 
new L'Oiseau-Lyre record (SOL 310) 
gives us some of his work recorded by 
the Purcell Choir and instrumental 
ensemble directed by Grayston Burgess. 
Probably as authentic as current re
search makes possible, we are prepared 
to comment only as a listener. This 
music has great charm and style; it 
is far from a mere museum piece. We 
should be grateful to groups who be
come so immersed in the great music 
of the past that they can make it not 
just intelligible but actually enjoy
able to us run-of-the-mill musicians. 

Certainly our "harpsichord record 
of the month" must be Argo ZRG 
632, La Reine des Coeurs - the 18th, 
14th and 21st orders of Francois Cou
perin played with wit, sparkle and 
musical and technical expertise by 
George Malcolm. This is perhaps the 
most universally accessible of all 
French music and, in the kind of per
formance which this record gives us, 
should "get through" even to the rank
est amateur listener. 

We have heard many programs based 
on the music of the Bach family but 
never one with quite the music or 
composers represented in the most re
cent of the Das alte Werk historical 
organ series: Organ Works of the 
Bach Family (SAWT 9551-B Ex). Wil
helm Krumbach gives a stylish per
formance on the "Bach organ" of the 
Schlosskirk at Lahm, Itzgrund, Upper 
Franconia. The organ sound is good 
and the music, by three predecessors 
and one contemporary of J. S., and 
a cousin contemporary of his sons, 
has a good deal of interest and always 
a faint family resemblance. Like all 
the other records in this series, this 
one, with its notes indicating exact re-

gistrations and giving just the right 
historical notes, is indispensable for 
organ department record libraries and 
highly worth the cost to the average 
serious organist. Argo, Das alte Werk 
and L'Oiseaux-Lyre records are dis
tributed by McGraw-Hill. 

Reader's Digest has made a good 
deal of money for its owners and 
backers in the last half century by 
gauging accurately the tastes, capacities 
and opinions of its large and special 
clientele. We imagine that it is right 
again in its "pleasure programmed" 
four record set called The Organ Plays 
Golden Favorites. Since there is no 
music included in this nearly four hours 
duration which was originally intended 
for organ, and the whole intention has 
been to provide "our song" for just as 
many middle-aged people as possible, 
it is presumptuous of us to express any 
opinion on it at all. But since it was 
sent to us for review, we heard it 
from beginning to end and have a few 
strictly personal things to say. First, 
the engineering is beautifully done 
and on any good set will sound down
right voluptuous. As far at the instru
ments are concerned, the Wurliuers 
come off far the best in this category 
of music. Record I is Dick Liebert on 
the Palace Theater Wurlitzer, Roches
ter (Tom Grierson's old organ!) and 
the Radio City Music Hall organ. Re
cord 2 is Billy Nalle on the Strand 
Theater Wurlitzer, Plattsburgh, N. Y. 
and on the Orbits Wurlitzer, Senate 
Theater, Detroit. Record 3 is Paul 
Mickelson on the Cathedral of St. 
John the Divine organ in New York 
and the Wanamaker in Philadelphia. 
Record 4 is Richard Purvis on the 
Aeolian-Skinner at Symphony Hall, Bos
ton and on his own instrument at 
Grace Cathedral, San Francisco. Com
parisions are odious but here goes. 
We found Billy Nalle consistently good 
listening, always fresh and unexpected 
with a contemporary feel for harmony 
and rhythm. Dick Liebert seemed to 
us bogged down in exactly the same 
spot we remember him about a gen
eration ago at the Music Hall. He al
ways does the predictable, though too 
often with harmonic and rhythmic 
choices that are not only "old hat" 
but not always very musical. 

Mr. Mickelson and Mr. Purvis play 
in a more "legit" style, using pretty 
straightforward transcriptions of music 
which usually sounds much better in 
the orchestra or in whatever its original 
medium was. Mr. Mickelson let the 
St. John acoustics defeat him completely 
instead of being able to take advan tage 
of them. And his ideas of rubato are 
at best maudlin. Mr. Purvis always 
sounds the genuine musician he is, 
usually surmounting the handicaps 
which this level of music poses. 

We suppose' all those "beautiful music' 
local radio stations will wear these 
four disks out in short order. But you 
won't get to see that pink water lily 
on the jacket that way. - FC 

Y ALE HOST TO SYMPOSIUM 
ON AMERICAN ORGAN MUSIC 

The American Organ, Old and New, 
was the title of the Symposium to which 
Yale University was host March 30-
31. The opening lecture on The Roots 
of American Organ Building was by 
Barbara Owen and was illustrated with 
slides. William Osborne played his 
Five New England Gentlemen program 
which has been listed several times 
in recent issues of this magazine, play
ing the organ in Woolsey Hall. 

The following day Mr. Osborne lec
tured on the same group of composers. 
Charles Fisk gave the final lecture An 
Organ Builder Looks at Recent Organ 
History, and the final recital in BatteH 
Chapel included: Donald Books play
ing Prelude and Toccata, Alvin Etler; 
Patricia Huffman playing Three Pieces 
for Organ, L. D. Nuernberger; Barbara 
Harbach playing the Persichetti Sonata; 
John Kiser in Intersections, Richmond 
Browne; and Wendell Piehler playing 
Flourish and Fugue, John Cook. 

MALCOLM JONES will conduct the Wayne 
State University band, orchestra and choral 
union June 11 in an All-Zimmermann concert 
June 11 at the Grosse Pointe, Mich., South 
High School Auditorium; The composer, Dr. 
Heinz Werner Zimmennann, will fly from 
Berlin a week before the concert to assist in 
rehearsals. 
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Programs of Organ Recitals of the Month 
Recital programs for Inclusion In these 

Foages must reach THE DIAPASON within 
six weeks of performance date. 

Vernon de Tar, New York City - First 
Presbyterian Church, Burlington, N. C. April 
7: Prelude and Fugue in E minor, Buxte
hude; Trio Sonata 3, Bach; Triptych of 
Fugues, Near ; Chorale in A minor, Franck ; 
Postlude [or the Office of Compline, Alain ; 
Fantasie and Fugue in G minor, Bach. Church 
o( the Ascension March 8: Prelude and Fugue 
in E minor, Buxtehude ; Trio Sonata 3, Bach; 
Gloria, Mass [or Parishes, F. Couperin; A 
Triptych of Fugues, Near; Drop, drop, slow 
tears, Persicbetti ; Cborale in A minor, 
Franck. 

George Baker m, Dallas, Tex. - First 
Methodist Church, Houston March 17, Holy 
Cross Episcopal Church, Paris, Tex. Feb. 22 ; 
Prelude and Fugue in C major, Nun freut 
lieben Christen g' mein , Bach ; Suite, Durune ; 
Prelude and Fugue in E minor, Bruhns; Volun
tary in G major, Walond : Fantasy (or Flute 
Stops, Sowerby; Introduction and Passacaglia 
in F minor, Reger. 

David Dunkle, Oberlin, Ohio - Our Lady 
or Bethlehem Convent, La Grange Park, Ill. 
April 3: Four Verses on Ave Maris Stella 
Titelouse ; Fugue in A fiat minor, Brahms; 
Toccata and Fugue in F major, Bach; Me-ssa 
della Madonna, Frescobaldi ; Ricercar in SLX 
Voices, Bach. 

Dennis Michno, New York City - Trinity 
Church April 9: Christ ist erstanden, Bach ; 
L' Ascension, Messiaen. April 30: Prelude and 
Fugue in A minor, Bach ; Offertoire, Com
munion, Sortie, Messe de la Pentec8te, Me~
siaen. 

Joan Ringerwole, Sioux Center, Iowa -
Grace Church, New York City April 2: Con
certo 1, Walther ; 0 Lamm Gottes unschuldig, 
Bach; Sonata 2, Mendelssohn ; God Among Us. 
Messiaen. 

Byron Blackmore, LaCrosse, Wis. - Holy 
Cross Seminary March 15: The Stations o( 
the Cross, Dupre. 
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Oavid Craighead, Rochester, N. Y. 
First Presbyterian Church, BnHalo May 15: 
Sonata 3, Mendelssohn ; Four Orgelbiichlcin 
Chorales, Sonata 4. Prelude and Fugue in 
A minor, Bach : Three Chorale Preludes, 
Walcha; Fantasies on Wie schon leuchtet, 
Buxtehude, Reger. 

Richard Mathews Watson, Birmingham, Ala. 
- Samford University Feb. ?: Agincourt 
Hymn, Dunstable; Fantasie (or double organ, 
Gibbons ; Voluntary on IOOth Psalm Tone, 
Purcell ; Flute Solo, Gavotte. Arne ; Introduc
tion and Toccata, Walond ; (4 for harpsichord ) : 
Variations Loth to Depart, Farnaby ; The 
Primrose, Fall o( the Leaf, Peerson; Varia
tions on Goe Irom my Window, Munday; 
Concerto 2, Handel; Rhosymedre, Vaughan
Williams ; Melcombe, Murrill ; Chorale and 
Toccata, Francis Jackson. 

Jerome Butera, Chicago - SS. Faith. Hope 
and Charity Church, Winnetka, 111. May 3: 
Grande Jeu , DuMage; Basse et Dessus de 
Trompette, Clerambault ; Prelude and Fugue 
in E minor. Buxtehude ; In dir ist Freude, 
Nun komm', der Heiden Heiland, Prelude 
;11111 Fugue in G major. Bach; Emperor's 
Fanfare, Soler; Toccata in F major, Bach; 
Reqwescat in Pace, Sowerby ; Transports de 
joie, Messiaen. 

Margaret Wilson, Oberlin, Ohio - Senior 
student of Garth Peacock, Warner Concert 
Hall March 21 : Force et agilite, Joie et darte, 
Combat de la mort et de la vie, Les Corps 
Glorieux, Messiaen; Prelude and Fugue in 
E minor. Bach : Fantasie on Wachet auf 
Reger . 

Terrence Fullerton, Calgary. Alta. - Redee· 
mer Cathedral, March 24 : Of the Glorious 
Body Telling, Victoria ; Kyrie, Missa sine 
Nomine, Palestrina ; Sacerdotes Domini, Byrd; 
Mass in Honor o( POJ)e John XXIII, Zan
inelli (with the choir of St . Anthony's R. 
C. Church) . 

Fred Brumbaugh, Schenectady, N. Y. -
All Saints Cathedral, Albany April 26: Pre
lude, Fugue and Chaconne. Buxtehude; Praise 
Lo the Lord, Bach; Sonata 2, Hindemith. 

Beverly Ratdirre, BuUalo, N. Y. - St . 
Paul's Cathedral April 3: Toccata and Fugue 
in D minor, Bach; Sonata 6, Mendelssohn . 

LaITY King, New York City - Trinit y 
Church April 2: Saraband for thr Morning 
of Easter, Howell~ ; l'artita 011 ChrL~t ist 
crstallden, Purvis; Passacaglia, Sonata 8, 
Rheinberger. April 16: Variations on Mein 
junges Leben, Sweelmck ; Vater unser, Bohw; 
Prelude and Fugue in D major, Bach. April 
23: Prelude and Fugue in F sharp minor, 
Buxtehude ; Voluntary on Old l00th, Purcell ; 
Diversion, Mader; Prelude on Marion, Sowerby. 

Raymond Chenault, Richmond, Va. 
tudent of Lawrence Robinson. Virginia Com

monwealth University, Church of the Holy 
Comforter, Feb. 20: Von Gott will ich nicht 
lassen , Erhalt uns Herr bci deinem Wort, 
Puer natus in Bethlehem, Prelude and Fugue 
in G minor, Buxtehude; Shabuoth, Berlinsky ; 
Fantaisie in A major, Franck; Salve Regina, 
Widor ; Le Banquet Celest!.', Messiaen ; Finale, 
Symphony I , Vierne. 

Edward E. Clarke, Farmington, Conn. -
Christ Church Cathedral. Hartford April 7: 
Voluntary in D minor, Stanley; Prelude: 
Praise God in the Dance, Robert Jones ; Offer
lOire on o Filii, Dandrieu ; Christ Lay in 
the Bonds of Death, Bach; Praise be God on 
His Highest Throne, Pepping; Up, Up my 
Heart, Walcha; Arisen is the Holy Christ, 
Bach ; Incantation for a Holy Day, Langlais. 

St. Louis, Mo. Chapter members - Grace 
Episcopal Church, Kirkwood , Mo. March 
30: Suite, Near; Fantasie on How Bright 
Appears the Morning Star, Mi.iller-Zurich -
Henry Glass, Jr. Litany, Roberts ; Prelude 
and Variations on a 16th Century Moravian 
Hymn, Lataize. Venie Creator Spiritus, Benoit 
- Wilhelmina Nordman Clukies. 

Beverly A. Ward, Interlochen, Mich. -
St. Philip 's Cathedral Atlanta, Ga. March 
22 : Grand Choeur Dialogue, Gigout ; Herr 
Gott, dich loben alle wir, Oley; Toccata , 
MuUat; Prelude on Down Ampney, Ward ; 
Prelude on St. Patrick, Sowerby; Aus der 
Tic(e rufe ich, Bach ; Introduction and 
Passacaglia in D minor, Reger. 

John M. Hart, Glenshaw, Pa. - Glenshaw 
Presbyterian Church May 17: Allegro, Con
certo in B flat major, Handel ; Improvisation, 
Langlais; Prelude and Fugue in C minor, 
Bach ; Two Trumpet Tunes and Air, Purcell ; 
Sonata 2, Mendelssohn ; Toccata, DuboiR; 
Fantasie and Fugue in A minor, Bach. 

A MOST SEVERE 
MISCONCEPTION 

Clyde Hollo",'ay. Bloomington, Incl. - Ded
icatory, Wayland Bible College, Plainview, 
Tex. Feb. 19: Sonata de Primero Tono, Lidon ; 
Prelude and Fugue in A minor, Bach; Noel 
sur les Flutes, Noel etranger, Daquin; Fantasie 
in F minor, K 608, Mozart; Joie et Clarte. 
Messiaen; Sonata on Psalm 94. Reubke. 

Charles E. Moore, Evanston, Ill. - North
minster Presbyterian Church April 5: Chorale 
in E major, Franck; Trio Sonata 1, Bach; 
Litanies, Alain ; Prelude and Fugue in G 
minor, Dupre; Trio Sonata 2. Bach; Fantasie 
and Fugue on B-A-C-H , Liszt. April 12: 
Suite, Near; Trio Sonata 3, Bach; Chorale in 
B minor, Franck ; Trio Sonata 4, Bach; Con
certo in G minor, Handel. April 19: Sonata 
3 in A major, Mendelssohn ; Trio Sonata 5, 
Bach; Prelude and Fugue in G minor, Buxte
hude; Fugue and Chorale, Honegger ; Chorale 
in A minor, Franck; Trio Sonata 6, Bach; 
Finale, Symphony 1, Vierne. 

Vaughan Ramsey, Brooklyn, N. Y. - Flat
bush-Tompkins Congregational Church March 
15: Dialogue. Bass de Cromorne, Recit de 
Nazard, Caprice, Ch!rambault; The Emperor's 
Fan(are; Soler ; 0 Man, Bewail, Prelude in 
B minor. Bach; Toccata, Mushel; In Quiet 
Joy, Fugue in G minor, Dupre ; Variations 
on America, Ives ; Humoresque, Yon; Carillon-

or tie, Mulet . 

H. Winthrop Martin, Syracuse, N.Y. -
Church of the Saviour April 26: Cebell and 
Trumpet Tune (Ayre), Purcell ; A Telemann 
Suite; Allegro moderato. Trio Sonata I, Two 
Schubler Chorales, Fugue in G major, Bach ; 
Musical Clocks, Haydn ; Scherzo, Gigout ; 
Rhythmic Trumpet, Bingham; Allegro canta
bile, Toccata, Symphony 5. Widor. 

Carolyn Jane McGoogan, Spartanburg, S.C. 
- Junior student of Rachel Pierce, Converse 
College, March 26: Jesus Christus, unser Heil
land Erbarm dich mein, Bach; Prelude and 
Fugue in D major, Buxtehude; H erzliebster 
J esu, was hast du verbrochen, Zu Bethlehem 
geboren, Walcha; Berceuse, Vierne; Carillon 

ortie, Mulet. 

Christina McLean. Calgary, Alta. - Re
deemer Cathedral March 17: Adagio, Sonata 
3, 0 Whither Shall 1 flee, Sinfonia: We 
thank Thee, 0 God, Bach; Jesu, 0 Bride
groom of Souls, Karg-Elert; Scllerzetto, 
Carillon, Vierne. 

today is that a pipe organ is an expensive luxury. Consider
ing its longer life-span and low maintenance cost alone, the 
smaller Moller organ with detached console is a remarkably 
rewarding investment at less than $6,000. M. P. Moller, Hagers
town, Maryland 21740. . 
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Programs of Organ Recitals of the Montb 
Robert Noehren, Ann Arbor. Mich. - First 

Presbyterian Church. Buffalo. N. Y. Feb. 22: 
Prelude and Fugue in E minor, Bach; Mein 
J esu der du mich, Herzlich thut mich ver
langen, Brahms; Sonata 2, Hindemith; Post
ludium, Missa Glagolitica, Janacek; Tierce 
en taille, Three Dialogues. F. Couperin; Te 
Deum. Arabesque sur les Flutes, Langlais; 
Joie et Clarte, Messiaen; Stele pour en enfant 
defunt, Carillon de Westminster, Vierne. 

Dennis L. Goward, Detroit, Mich. 
Grandale Presbyterian Church March 29: 
PassioR and Dedication, Goward; The Old 
Rugged Cross, Benneard; When I Survey 
the Wondrous Cross, Mason; The Cross of 
Jesus Wilson; Pomp and Circumstance, 
Elga:-Goward; He Shall Feed His Flock, 
Handel; Finlandia, Sibelius; Come, Sweet 
Death, Bach; Puer Nobis, Sharon Rogers; 
Chant de la creuse, The Mighty God, Franck; 
Praise Ye the Lord, Stralsund Gesangbuch. 

Robert Delcamp, Cincinnati, Ohio - Mas
ter's recital, student of Wayne Fisher, Corbett 
auditorium April 4: Concerto in D minor, 
Vivaldi-Bach; Grande Piece Symphonique, 
Franck; In dulci jubilo, Karg-Elert; Three 
Pieces, Sinfonia 3, Berlinski; Diorama, Scott 
Huston (first performance); Prelude et Danse 
Fuguee, Litaize. 

Velma Wachlin, Freeport, Ill. - Lena 
United Methodist Church March 23: Canzona, 
Langlais; Salix, Toccata, Plymouth Suite, 
Whitlock; Forest Green, Purvis; Carillon de 
Westminster, Vierne; Fugue in E flat (St. 
Anne), Bach; I am Black but Comely, Cortege 
et Litanie, Dupre. 

Richard Unwin. Monrovia Calif. - St. 
Paul's Cathedral, Los Angeles April 10: 
Chaconne, L. Couperin; Prelude and Fugue 
in B minor, Bach; Adagio in E, Bridge; Thou 
Art the Rock, Mulet. 

Fred Tulan, Stockton, Calif. Stockton 
Cathedral March 29: Symphonie Passion, 
Dupre; Prelude and Fugue i~ B minor, Bac?; 
Prelude and Fugue 3, Badings; Toccata 10 

F, Bach; Prelude and Fugue in C, Dupre. 

Herbert Burtis, Red Bank, N. J. - St. 
Paul's Chapel, Trinity Parish, New York 
City April 8: Fantasie in G major, Three 
Schubler Chorales, Toccata and Fugue in D 
minor, Bach. 

LUDWIG ALTMAN 
San Francisco Symphony Orchestra 

Temple Emanu-EI 

California Palace of the legion .f Honor 

Joseph Armbrust 
Mu •• M. 

Church of the Holy Comforter 

Sumter, South Carolina 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Author of 
rHE CONTEMPORARY AMERICAN ORGAN 

901 W. Samalayuca Drive, 
Tucson, Arizona 85704 

BRUCE ·P. BENGTSON 
S.M.M. - A.A.G.O. 

Westminster 

Presbyterian Church 

Lincoln, Nebraska, 68502 

ROBERTA BITGO·O'O 
First Congregational Church 

BATTLE CREEK, MICHIGAN 

22 

JOHN BOE 
F.R.C.O., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

Wilma Jensen, Oklahoma City Okla, -
First Presbyterian Church March 22: Passion 
Story in Music and Art with slides of art 
masterpieces, narrations plus: Walet ich will 
dir geben, Bach; Wondrous Love, Dale Wood; 
Go to Dark Gethsemane, Held; Herzlich thut 
rhich verlangen, Bach; Tumult in the Prae
torium, Maleingreau; Crucifixion, Passion 
Symphony, Dupre; Herzliebster Jesu, Walcha; 
Combat of Death and Life, Les Corps Glorieux, 
Messiaen; Agincourt Hymn, Dunstable; Priere 
de Christ, Messiaen. 

Paul Pettinga, Urbana, Ill. Grace 
United Methodist Church. Decatur Feb. 22: 
Prelude, Fugue and Chaconne, Buxtehude; 
Air Tendre, Loeillet; A Maggot, Arne; We 
all believe, Lord Jesus Christ, turn now 
to us, Prelude and Fugue in C minor, Bach; 
Chorale in A minor, Franck; Fantasie on 
L'Homme Armee, David; Drop, drop slow 
tears, Persichetti; Scherzetto, Vierne; Alleluysas, 
Preston. 

Nana Belinda Eubanks, Spartanburg, S.C. -
Senior student of Rachel Pierce, Converse 
College April 5: Variations on SoIl es sein, 
Sweelinck; Nun komm, der Heiden Heiland, 
Toccata and Fugue in F major, Bach; Chorale 
in E major, Franck; Sonata in C,K. 336, 
Mozart (with strings); Dieu parmi Nous, 
Messiaen. 

Ronald Frank Thomas, Midland, Tex. - First 
United Methodist Church March 15: Prom
enade, Air and Toccata, Edmund Haines; 12 
Variations on Warum betrubst, Scheidt; Dirge, 
Douglas Moore; Prelude, Scherzo and Passa
caglia, Leighton; Fast and Sinister, Symphony 
in G, Sowerby; Finale, Franck. 

Phillip Brunelle, Minneapolis, Minn. 
Plymouth Congregational Church March 17: 
The Stations of the Cross, Dupre (with the 
Claudel poems read by Charles Keating in 
a translation by Peter Robinson). 

Hans Vigeland, Buffalo, N.Y. - St. Paul's 
Cathedral March 20: Fanfare. Monteverdi; 
Herzlich tut mich verlangen, Kellner; Baro
que Suite, Bingham. 

Frank K. Owen, Los Angeles, Calif. - St. 
Paul's Cathedral April 3: Agous Dei, Bach; 
Suite for Musical Clocks, Haydn; Preambule, 
Whitlock; Chaconne, Holst. 

robert anderson 
SMD FAGO 

Sou.hern Methodist Unlvenlty 

Dallas, Texas 75222 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

FRm B. BIN:CKES 
F. A. G. 0 •. 

GARY, INDIANA 
Temple Israel 

Fint Pr.sbyterian Church 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLARrMONT CHURCH 

Claremont California 

LOUISE BORAK 
organist 

Faith Lutheran Church 
St. Paul, Minn. 

available for recitals 

John Upham, New York City - St. Paul's 
Chapel, Trinity Parish April 1: Christ ist 
erstanden (3 verses), Christ lag in Todesbanden 
(3 settings), Prelude and Fugue in G major, 
Bach. April 22: Concerto in F major, AI
binoni-Walther; Five Preludes, Grosses Orgel
buch, Pepping; Prelude and Fugue in A minor, 
Bach. April 29: Voluntaries 4, 1, Boyce; A 
Fancy for Double Organ, Gibbons; Sonata 2, 
Hindemith; Prelude and Fugue in A major, 
Krebs. 

Gordon M. Betenbaugh, El Dorado, Ark. -
First United Methodist Church Feb. 18: In
troitus, Missa Brevis, Kodaly; Partita on Werde 
munter, Pachelbel; Auf meinen lieben Gott, 
Hanff; Prelude and Fugue in F major, Lu
beck; Variations on Warum sollt ich mich den 
gramen, Walther; Le Banquet Celeste, Mes
siaen; 0 wie selig, Brahms; Prelude, Fugue 
and Variation, Franck; Wo solI ich fliehen, 
Prelude and Fugue in E minor, Bach. 

Robert Gant, Conway, Ark. - Georgia 
College, Milledgeville March 3, Second Bap
tist Church, Little Rock March 10: Prelude 
and Fugue on B-A-C-H, Liszt; Noel, Grand 
Jeu et Duo, Daquin; Fantasie and Fugue in 
G minor, Bach; Fantasie in F minor K 608; 
Mozart; 0 Welt, Es ist ein Ros', Brahms; 
Impromptu, Vierne; Dieu panni Nous, Mes
siaen. 

Helen R. Betenbaugh, EI Dorado, Ark. -
First United Methodist Church Feb. 25: Pre
lude and Fugue in E minor, Bruhns; Christ 
lag in Todesbanden, Wenn wir in hochsten 
Nothen sein, Bach; Psalm 18, Marcello; 
Adagio in C,K 356, Mozart; Rigaudon, Cam
pra; Schonster Herr Jesu, Schroeder; Pro
cessional in G, Warren Martin; Herzliebster 
Jesu, Brahms; Toccata on 0 Filii, Farnam. 

Michael R. Fisher, Evanston, Ill. - Dowd 
Chapel, Boys Town, Neb. March 8: Suite 
on Tone I, Clerambault; Allein Gott in der 
Hoh, Prelude and Fugue in C major, Bach; 
Fantasie in D minor, Reger; Herzlich tut 
mich verlangen, 0 Welt, Brahms; Fantasie 
on Salve Regina, Heiller. 

Donald L. Books, New Haven, Conn. -
St. Paul's Chapel, Trinity Parish, New York 
City April 15: Prelude and Fugue in F sharp 
minor, Buxtehude; Variations on a theme of 
Jannequin, Alain; Prelude and Toccata, Alvin 
Etler. 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Fint Methodist a.urch. Sac:rameato. Cal. 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

Gruauteia Award Speuor 
CHICAGO 

CLUB OP 

WOMEN 
ORGANISTS 

Derotlay T. AmwI, PreIIdaat 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 

BLOOMFIELD AND GLEN IIDGE. NJ. 

The Kimberly School, Montclair, N. J. 

Ladd Thomas, Glendale, Calif. - First 
Methodist Church April 13: Fanfare and Pre
lude, Clarence Mader (written for this per
formance); Three Biblical Songs for Medium 
Voice and Organ, (with Consuelo Smith) 
and Concerto, Mader; Sonatina 22, Rayner 
Brown; Quintet for Four saxophones and 
Organ, also Rayner Brown (written for this 
performance - with Los Angeles Saxophone 
Quartet.) 

Robin Beverly, Memphis, Tenn. - St. 
Paul's Methodist Church, student of Mrs. 
Sherrill Entrekin, March 15: Ciacona in D 
minor, Pachelbel; Basse et Dessus de Trom
pette, Clerambault; Prelude and Fugue ia 
E minor (Cathedral), Toccata and Fugue in 
D minor, Awake Thou Wintry Earth (with 
brass ensemble), Bach; Gloria, Magnificat 
6, Dupre; Toccata, Gigout; Holiday for Pe
dals, Young. 

Harry Br; Christine Thomlinson, Palm Desert, 
Calif. - St. Margaret's Episcopal Church 
March 2: Cantabile, Franck; Stations 11, 12, 
Dupre; 0 Man bewail, Bach - Mr. Tomlin
son. Large e spiccate, W. F. Bach; Fugue 
on the Magnificat, Pachelbel; I Call to Thee, 
Bach; Vater Unser, Buxtehude; Quodibet on 
Monk's Gate and St. Dunstan, Cassler -
Mrs. Tomlinson. 

David Bowman, Ann Arbor, Mich. - Simp
son College, Indianola, Iowa March 13; First 
Baptist Church, Chattanooga, Tenn. March 
27; Central Presbyterian Church, Des Moines, 
Iowa March 15; St. Olaf College, Northfield, 
Minn. March 3; Samford University, Binning
ham, Ala. March 22: The Way of the Cross, 
Dupre. 

Bruce Wheatcroft, Calgary, Alta. - Re
deemer Cathedral March 10: Dieu parmi 
Nous, Messiaen; Variations on Mein junges 
Leben, Sweelinck; Fantasie and Fugue on 
B-A-C-H, Liszt. 

Herbert Tinney, Elizabeth, N.J. - Christ 
Church Cathedral, Hartford, Conn. April 15: 
Variations on Jesus I Shall Ne'er Forsake, 
Walther; Voluntary for Double Organ, Lugge; 
Soeur Monique, F. Couperin; Litanies, Alain. 

Andrew L. Clarke, Pittsfield, Mass. - Christ 
Church Cathedral, Hartford, Conn. April 1: 
Prelude and fugue in A minor, Trio Sonata 
5, Bach; Improvisation. 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLDUGH 
A.B. M.S.M. Ch.M. 

Farlelgh Dickinson University 
reaneck. New Jersey 

Memorial Methodist Church 
White Plains, New York 

EARL CHAMBERLAIN 
F.r.C.L. 

ST STEPHEN'S CHURCH 

Coha .. et MallachuseHs 

School of M us;c 

University of Michigan 

Ann Arbor 

Harry E. Cooper 
Mus. D., F .A.G.O. 

RALEIGH, N. CAROI .. INA 

DWIGHT DAVIS 
FAGO - ChM 

GARY, INDIANA 

aty Methodist Church 
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Programs of Organ Recitals of the Month 
Joan Lippincott, Princeton, N. J. - Rus

sell auditorium . Georgia Oollege, Milledge
ville Feb. 6: Prelude, Fugue and Chaconne, 
Buxtehude; Four Schubler Chorales, Prelude 
a nd Fugue in E Hat, Bach; Fons Amoris, 
Williamson; Canon in B minor, Schumann; 
Prelude, DuruHe; Prelude and Fugue on 
B-A-C-H, Liszt. 

Karen Albers, Ann Arbor, Mich. - doctoral 
recital, Hill Auditorium March 24: LaRo
manesca , Valente; Variations on Mein junges 
Leben, Fantasie in Echo Style, Sweelinck ; 
Christ, unser Herr, zum Jordan kam; Aus 
t ider Not, Toccata, Adagio and Fugue in C 
major, Bach; Priere, Franck ; Dieu parmi 
Nous, Messiaen. Outer Drive Faith Lutheran 
Church, Detroit March 31, same program 
plus Partita on Christ ist erstanden, Ahrens. 

Robert Baugh, Petersburg, Va. - Student 
of Clarence Whiteman, Virginia State Col
lege Feb. 15: Grand Jeu, DuMage; Basse 
a nd Dessus de Trompette, Clerambault ; Trio 

onata in C minor, Ich ruf zu dir, Vater 
unser, Dorian Toccata, Bach; Pastorale, Mil
haud ; Prelude for Yom Kippur, Berlinski ; 
Two Spirituals, Eugene Hancock; Piece Herol
que, Franck. 

Joanne Koerber, Arthur Halbardier. Chicago 
- Two organs, Evangelical Lutheran Church 
of St. Luke April 12: Gloria , Symphonie 
Sacra, Pinkham; Canzon noni toni, Gabrieli ; 
U nter dem Linden, Sweelinck ; Two Chorales 
for Eastertide, Walcha; Concerto 3, Soler; 
Concerto del Sigr. Meck, Walther; Trio Sonata 
2, Distler; Signs in the Sun, Pinkham . 

David Gooding, Cleveland, Ohio - Trinity 
Memorial Church, Warren, Pa. March 8: 
Magnificat primi toni, Buxtehude; Trio in 
C minor, Prelude and Fugue in C major, 
Krebs; Prelude and Fugue in E major, Bach; 

\lite on Tone 5, Jullien ; Carillon de West
minster, Vi erne. 

eorge L. jones, Jr., Potsdam, N. Y. -
All Saints Cathedral , Albany April 12: Them 
a nd Variations, Hom mage a Frescobaldi, 
Langla.is; Scherzo in E , Gigout; Pastorale, 
Roger-Ducasse. 

Frederick Burgomaster, Buffalo, N. Y. -
t. Paul 's Cathedral April 10: Five Orgel

buchlein Chorales for the Easter season, Bach ; 
Toccata on 0 Filii, Farnam. 
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john Ohett, Independence, Mo. - St. 
Paul's Episcopal Church, Kansas City. Kans. 
March 27: Voluntary in D, Stanley; Fantasie 
in G major, Bach; Partita on Jesus was upon 
the Cross, Scheidt; Death and Resurrection, 
Langlais; Prelude and Fugue on a Theme 
of Vittoria, Britten; Brother James' s Air, 
Wright; Four Organ Psalms, Zimmermann. 

Eilee.n Coggin, Kenneth Mansfield, Cali
fornia - Lafayette-Orinda Presbyterian, La
fayette, Calif. March 20: Wachet aw, Nun 
komm, der Heiden Heiland, Nun freut euch, 
In dir lst Freude, Toccata, Adagio and Fugue 
in C major. Bach - Mrs . Coggin. Fantasy 
for Trumpet and Orgon, Sowerby (with John 
Carr, trumpet ); Sinfonia for Easter Morning, 
Kenneth Mansfield {with string quartet}; Two 
Sonatas, Mozart (with chamber ensemble) -
Mr. Mansfield. 

Mary Ellen Sutton, Marshall, Mo. - Cen
tral Missouri State College March 10: Pre
lude and Fugue in D major, Buxtehude; Come 
Saviour of the Gentiles, Rejoice Christians, 
Sonata 3, Bach; In dulci jubilo, In stiller 
Nacht, Schonster Herr Jesu, Schroeder ; 
Wondrous Love. Barber; Scherzo, Durufle ; 
Introduction and Passacaglica in D minor, 
Reger. 

Frederick B. Schulze, Seattle, Wash. - U of 
Washington student of Walter Eichinger, First 
Presbyterian Church March 23: Prelude in D 
minor, Durch Adams Fall, Wie schon leuchtet, 
Pachelbel; Prelude and Fugue in E minor, 
Bach ; Le Monde dans I'attente du Sauveur, 
Passion Symphony, Dupre; Sonatine, Doppel
bauer, Rhythmic Trumpet, Bingham; Suite, 
Durufle. 

Edwin Clark, Greenville, S. C. - First 
Presbyterian Church, Wilkes-Barre, Pa. April 
3 : Fantasie and Fugue in G minor, Deck 
Thyself, Bach; Deck Thyself, Brahms; Sketch 
in F minor, Canons in B major and B minor, 
Schumann; Variations on a Noel, Dupre ; 
St. Francis Preaching to the Birds, Lisz!-

aint-Saens ; Carillon of Westminster, Vierne . 

Ralph Ware, Albany, N. Y. - All Saints 
Cathedral April 5: Agincourt Hymn, Dun
stable ; Pavane, Gibbons; Adagio, Golden 
Sonata, Purcell; Voluntary in D , Stanley; 
Largo, Wesley; Psalm Prelude 3, Set 1, Ho
wells. 

Squire Haskin, Buffalo, N. Y. - Dedicatory, 
First Presbyterian Church March 22: Prelude 
and Fugue in E minor, Buxtehude; We he
Iieve in one God, Toccata and Fugue in D 
major, Walther - Gordon Beaver. Intrada and 
Suite on Tone I, Clerambault; Ghorale in 
E major, Franck; Song of Peace , Langlais; 
Toccata, DururIe. 

Chapter members, Columbia, S. C. 
t . john' s Episcopal Church March 9; Partita 

on Christus der ist mein Leben, Pachelbe.l; 
Magnificat in D minor, Dandrieu ; Mediant
Largo, Elmore; Prelude and Fugue in A 
major, Walther - Gordon Beaver. Intrada and 
Pastorale, Monnikendam; Vivace and Adagio
Allegro, Telemann; Chorale in A minor, 
Franck - Isabelle H. Mauterer. Fugue in 
E flat, Bach; Even Song, LaMontaine; Dialogue 
for Mixtures, Langlais - Sam Taylor. 

William Schaffer, Miami Beach, Fla. - St. 
John's United Methodist Church March 23 : 
Largo. Handel; We All Believe in One God, 
o Man, Bewail, Bach; Top and Bottom of 
the Trumpet Stop, Clerambault; Chorale in 
A minor, Franck ; Mary ton , Gordon, Rene 
Frank; Pavane, Rhythmic Suite, Elmore; Suite 
MedJevale. Langlais. 

Deanna Bowling, Cincinnati, Ohio - Corbett 
Auditorium, doctoral student of David MuJ
bury May 14: Offerte sur Tone 5, Raison; 
Prelude and Fugue in D minor (Dorian) , 
Bach ; Sonata 4, C.P.E.Bach; Sonata 6, Men
delssohn ; Mir Freuden Zart, Walcha; Carnival, 
Crandell. 

Bruce Gustafson, Mishawaka, Ind. - First 
United Methodist Church, South Bend March 
6: Chaconne in D minor, COllperin; Prelude 
and Fugue in C major (9/ 8), Bach; Prelude 
Adagio and Chorale Varie on Veni Creator, 
Durufle. 

Margaret Robson, Calgary, Alta. - Re
deemer Cathedral March 3: Herzlich thut 
rnich verlangen (both settings ), Brahms; Pre
lude and Fugue in F flat major, Bach ; Mag
nificat 6, Finale, Dupre. 

William Peterson, Obedin, Ohio - Senior 
student of David Boe, Warner Concert Hall 
March 16: Partita on Sei gegriisset, Sonata 
I, Contrapuncti I, 4, 9, 14, 16, 17. 11, 
The Art of Fugue, Bach. 

Robert Anderson, Dallas, Tex. - St. John's 
Windish Lutheran Church, Bethlehem, Pa. 
March 1: Prelude on Fugue in G m.ajor, Bach; 
Chorale in B minor, Franck; Fantasie in F 
minor K 608, Mozart; Introduction, Varia
tions and Fugue on an Original Theme, Rel!:er. 

C. Harold Einecke, Spokane. Wash. - St. 
John's Cathedral March 22 : Sonata 4, C.P.E. 
Baoh; The Walk to Jerusalem, Prelude and 
Fugue in E minor, Bach; Flute Solo, Arne; 
Adagio, Suite [or Mechanical Organ, Beetho
ven; Prelude on The King's Majesty, Sowerby; 
Intermez1:o, Nancy P . Faxon; Toccata in G 
minor. Pierne. March 23: 0 Lord to me, poor 
sinner, Buxtehude ; Ave Maria, Bossi ; Jesu, 
Joy of Man's Desiring , Bach ; Solemn Melody, 
Davies. March 24: Et in Terra Pax, Parish 
Mass, F. Couperin; Priere a Notre Dame. 
Boellmann ; I stand at the threshold, Bach; 
Improvisation on Rathbun. March 25: Hen
liebster Jesu, Cruger-WYlOn, The Walk to 
Jerusalem, Bach; Elegy, Willan; Voluntary 
on Adoro Devote, Edmundson. March 26: 
Schonster Herr jesu, Schroeder; Station 5, 
Dupre; The Last Supper, Weinberger ; Toccata 
on Passion Chorale, Martin . 

Robert Lodine, Chicago - Seventeenth 
Church of Christ, Scientist March 10: Prelude 
and Fugue in E minor, Bach ; 0 Traurigkeit, 
Brahms; Passacaglia, Symphony in G , Sowerby; 
Scherzo, Litaize; Joie et Clarre and Le Mys
tere de La Sainte Trinte, Les Corps Siorieux. 
Messiaen; Prelude and Fugue on A-L-A-I-N , 
Durune. 

William D. Peters, Latrobe, Pn. - First 
Presbyterian Church, Wilkes-Barre March 9: 
Prelude and Fugue in G minor, Buxtehude; 
Liebster Jesu (two settings), Sonata 5, Bach ; 
Chorale in A minor, Franck; Sonata 3, 
Franck ; Alleluyas, Preston. 

Judson Rand, Albany, N. Y. - All Saints 
Cathedral April 19: Partita on Jesus, priceless 
treasure, Walther; Sheep may safely graze, 
I call to thee, Prelude and Fugue in E minor 
(Cathedral ), Bach; Prelude, Fugue and Va ria
tion, Chorale in A minor, Franck . 

Robert Ellis, Cincinnati, Ohio - Corbett 
uditorium, doctoral student of Roberta Gary 

May 5: Commotio, Nielsen; Prelude, Fugue 
and Quadrupelum, Reda; Messe de 1a Pente
ote, Messiaen . 

H ERE IS the Reisner Tremolo Driver, a simple little device 
that allows the organist fast, finger-tip control of the 

two characteristics of tremolo: rate and depth. Each may be 
varied individually, and the indexed controls always permit 
the organist to return precisely to previous settings. 

5 

The Reisner Tremolo Driver is easily installed on old or 
new consoles with simple electrical connections and drilling 
of mounting holes. With its powerful 5-amp output, it can 
drive several tremolos of various types simultaneously. 
(Minor modification may be necessary, so be sure to consult 
your organ technician.) 

A new dimension can be added to your organ music simply, 
conveniently, and economically. Consult your organ techni

cian for details about your own requirements. 

Reisner solid-state electronic trem
olo driver. Indexed controls give 
complete control of tremolo, aI/ow 
precise return to previous settings. 
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EST. 1933/ WARREN C. MILLER, DIRECTOR 

• 
1970 CHOIRMASTER'S CONFERENCE 
JUNE 29-JULY 3 AND JULY 6-10 AT 
MIDDLE BASS ISLAND, OHIO 

ROY MASSEY 
Organist, Master of Choristers of the Birmingham Cathedral, 
England. 

DR. LEE H. BRISTOL JR. 
Vice Chairman and Executive Secretary of Joint Commission 
on Church Music. 

• • 
For details and reservations, write now or call 

WARREN C. MILLER 
CHRIST CHURCH 
3445 WARRENSVILLE CTR. ROAD 
SHAKER HEIGHTS, OHIO 44122 

LEE DETTRA 
S.M.M., F.A.G.O., Ch.M. 

First Presbyterian Church 
Sharon, Pennsylvania 

'Thiel College 
Greenville, Pa. 

KATHRYN ESKEY 
Th~ University of 

North Carolina 

at O .... nsbaro 

EARL EYRICH 
First Church in Dedham 

New England Conservatory, Boston 

Charles H. Ph. D., F. A. G. o. 

FINNEY 
Chairman, Divison of Music & Art 

Houghton College, Houghton, N.Y. 
Houghton Wesleyan Methodist Church 

RICHARD GRANT 
MEMORIAL METHODIST CHURCH 

WHITE PLAINS, N.Y. 
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E. LYLE HAGERT 
Stephau CoUege 

Columbia, Miaouri 65_ 

EDWARD EIGENSCHENK 
American Conservatory, Chicago 

Second Presbyterian Church 
Chicago 

Fine Arts Building, Chicago 

GEORGE ESTEVEZ 
ch.m. 

Director 

CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

DUDLEY E. FOSTER, JR. 
M.A. F.T.C.L 

Organist-Choirmaster 
Episcopal Church of the Resurredion 

Montebello, Califomia 

NORBERTO 

GUINALDO 
DAVID S. HARRIS 

Church of Our Saviour 

Akron, Ohio 

Organ 

Programs of Organ Recitals 
Gillian Weir, St. Hyacinthe, Que. 

Caruth Auditorium, SMU, Dallas April 3: 
Chaconne in D minor, Pachelbel; Basse de 
Trompette, Recit de Nazard, Dialogue sur 
les Grands jeux, Marchand; Messe de la 
Pentecote, Messiaen; Sonata 1, Hindemith; 
Alle~n Gott in del' Hoh, Passacaglia and Fugue 
in C minor, Bach. 

Thomas M. George, Murray, Ky. - Ingle
wood Baptist, Nashville, Tenn. March 22: Caril
lon de Longpont, Vierne; Grand Choeur Dia
logue, Gigout; The Cuckoo, Daquin; Anti
phon 3, Dupre; Toccata, Symphony 5, Widor; 
Offertoire sur les Grands Jeux, F. Couperin; 
Herzlich thut mich verlangen, Jesu Joy of 
Man's Desiring, Bach; lte, Missa est, Kodaly; 
Forest Green, Greensleeves, Purvis; Prelude 
6, Schroeder. United Church of Christ, Tell 
City, Ind. March 8: Above plus Liebster Jesu, 
wir sind hier, Bach; Capel, Sowerby; Suite, 
Creston. 

Kenneth Hart, Cincinnati, Ohio - U of 
Cincinnati doctoral student of Wayne Fisher, 
Seventh Presbyterian Church May 3: Passa
caglia and Fugue in C minor, Bach; Concerto 
in B minor (after Meck), Walther; The Burn
ing Bush, Berlinski; Chromatic Study on 
B-A-C-H, Piston; Resurgence de Feu, William
son; Sonata on Psalm 94, Reubke. 

Donald H. Beddingfield, Quincy, Ill. -
Vermont Street United Methodist March 15: 
Prelude and Fugue in F major, Lubeck; 
Chorale in B minor, Franck; Sonata on Tone 
1, Lidon; Prelude and Fugue in D major, 
Bach; Chromatic Fantasie on B-A-C-H, Pis
ton; The Trophy, F. Couperin; Epilogue 
Langlais. 

Frederick Marriott, Detroit, Mich. 
Sacred Heart Church, Windsor, Onto March 
18: Prelude, Stanley; Benedictus, F. Couperin; 
Prelude and Fugue in A majOl', 0 Man Be
moan, Come, Blessed Rest , Bach; Chorale 
in B minor, Franck; Etude, Marriott; Tumult 
in the Praetorium, Malingreau; Improvisa
tion. 

Delbert Disselhorst, Ann Arbor, Mich. -
Doctoral recital, Hill Auditorium March 23: 
Prelude and Fugue in E minor, Buxtehude; 
Trio Sonata 3 in D minor, Bach; Fantasie on 
Vom Himmel hoch, Wallace Berry; Trio Sonata 
5 in C, Bach; Fantasie on Wachet auf, Reger. 

WILL O. HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE. NEW YORK 13210 

WILBUR HELD 
S.M.D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

ELLEN KURTZ 

JACOBSON 
M.Mus. A.A.G.O. 

Concord, California 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST COLLEGE 

DALLAS, TEXAS 75211 

Jerald Hamilton, Urbana, Ill. - First Bap
tist Church, Austin, Tex. April 5: Prelude 
in E minor, Bruhns; Suite on Tone 2, Guilain; 
Prelude, Scherzo and Passacaglia, Leighton; 
Prelude and Fugue in B minor, Bach; Four 
Pieces for a Musical Clock, Haydn; Varia
tions on a Noel, Dupre. 

Robert A. Luther, Evansville, Ind. - U 
of Evansville faculty recital Wheeler Hall 
March 6: Prelude and Fugue in D minor, 
Lubeck; Aria con Variazione, Martini; Jesus 
Christ Our Lord and Saviour, By the waters 
of Babylon, Prelude and Fugue in B minor, 
Bach; Chorale in A minor, Franck; Scherzetto, 
Vierne; Fugue, Honegger; The World Await
ing the Saviour, Dupre. St. Michael R. C. 
Church, Brookville, Ind. March 20: Same 
Franck, Honegger, Martini and Bach Prelude 
and Fugue. 

Thomas Peelen, Bethlehem, Pa. - St. Mafy's 
Abbey, Delbarton, Morristown, N.J. March 
?: Improvisation on Dies Irae, Ahrens; Dia
logo, Suite in modo conjuncto, Van del' Horst; 
Eripe me, Domine, Peelen; Fugue sur Ie 
Chromhorne, Trio, Recit de tierce, Dialogue, 
F. Couperin; Passacaglia and Fugue ill C 
ll1inOl', Bach; Improvisation. 

R. Cochrane Penick, Georgetown, Tex. 
Lois Perkins chapel, Southwestern U faculty 
recital March 19: Voluntary in G, Stanley; 
Prelude and Fugue ill C major, Seven Pas
siontide Chorales, Bach; Canzona Sesta, 
Ft'escobaldi; Three Preludes on Welsh Hymn 
Tunes (St. Denio, Aberstwyth, Blaenhafren), 
Penick; Veni Creator Spirit, Schroeder. 

David Foster, Evanston, III. - Northwestern 
U doctoral recital, Alice Millar chapel March 
31: Works of Ernst Pepping: Partita on Wie 
schon leuchtet; Concerto 2, Three settings of 
Wie soll ich dich empfangen; Fugue in C 
sharp minor; Partita on Ach, wie f1iichtig. 

Darrell Orwig, Long Beach, Calif. - St. 
Paul's Cathedral, Los Angeles April 17: Of
fertoire sur les Grands J eux, F. Couperin; 
My Jesus Calls Me, Deck Thyself, Brahms; 
Pnere du Christ, Messiaen; Toccata, Sowerby. 

Elfrieda Baum, Los Angeles, Calif. - St. 
Paul's Cathedral April 24: Sonata 2 Bach' 
Thee Will I Love. 0 World I Hate t~ 
Leave Thee, Karg-Elert; Partita on Sleepers 
Wake, Distler. 

LAYTEN HECKMAN 
The Church of St. Stephen the Martyr 

Minneapolis Minnesota 

DAVID 

HEWLETT 
103 Main, Townsend, Mass. 

Christ Church N.E. Conservatory 
Fitchburg, Mass. N. Shore School 

BERNARD HUNTER 

UNIVERSITY ORGANIST 

NASHVILLE 

FISK UNIVERSITY 

d. deane 

hutchison 
first congregational church 

portland, oregon 

HOWARD KELSEY 
Waahington u",.,."aiIy 

Saint Louis, Mo. 63105 

E. Robert Kuninski 

St. Jamea', WIIs ..... 

Le,AapIea 

THE DIAPASON 



Organ Recitals of the Month 
Alan Birney, Bethlehem, Pa. - General 

Seminary, New York City, Bach series April 
21: Concerto 3 in C; Fugue in B minor; Durch 
Adams Fall (two settings); Toccata in E; 
Allein Gott in der Hoh'; Prelude and Fugue 
in E minor; Hert Jesu Christ, dich zu uns 
wend (two settings); Liebster Jesu, wir sind 
hier (two settings); Prelude and Fugue in B 
minor. May 12: Trio Sonata 1 in E flat; Komm 
heiliger Geist (two settings); Fugue in G 
major; Von Gott will ich nicht lassen; Toccata 
and Fugue in D minor; Canonic Variations 
on Vom Himmel hoch; Komm, Gott Schopfer; 
Wo soll ich fliehen hin; Passacaglia. 

Karl W. Kinard, Jr., Newberry, S. C. -
Newberry College faculty recital Wiles Chapel 
Feb. 16: Grand Jeu, DuMage; Basse et dessu8 
de trompette, Clerambault; Benedictus, Chrom
horne en taille, Fugue sur les jeux d'anches, 
F. Couperin; In dir ist Freude, Nun komm, 
der Heiden Heiland, Wir glauben all', Bach, 
Chorale in B minor, Franck; Rhythmic Trum
pet, Bingham; La Nativite, Langlais; Entrata 
Festiva, Peters (with brass quartet and tim
pani). 

Mt. Pleasant Lutheran Church, Saluda, S. 
C. March 22: Toccata in E minor, Pachelbel; 
Bass et des sus de trompette, CIerambault; 
Fugue in C major (Gigue), Buxtehude; Echo 
Fantasie, Sweelinck; In Thee is Joy, Come, 
Saviour of the Nations, We All Believe in 
One God, Prelude and Fugue in C major, 
Bach; Berceuse, Vierne; Praise the Almighty; 
Bender; Ah, Holy Jesus, Walcha; Toccata 
on Praise to the Lord, the Almighty, Mic
heelsen; Partita on All Glory Laud and 
Honor, Piet Post. 

Margaret Kautz, Buffalo, N.Y. - Randall 
Memorial Baptist Church, Williamsville, N.Y. 
March 8: Festival Prelude on Old 113th, 
Lloyd Pfautsch (with brass quintet); Offer
toire sur les grands jeux, F. Couperin; In 
dir Ast. Freu~e, Ach bleib bei uns, Prelude in 
C major, Bach; Sonata 6, Mendelssohn; Prel
ude, Fugu~ and Variation, Franck; Partita 
Oil .. A Mighty Fortress, Cor Kee, Prelude and 
Fugue in G minor, Dupre. Community School 
faculty recital, Westminster Church March 
15: same Couperin, Franck, Dupre plus: Nun 
bitten wir, Buxtehude; Prelude and Fugue in 
E flat, Bach; Jesus Christus, unser Heiland, 
Gelobt sei Gott, Pepping. 

ARTHUR P. LAWRENCE 
Doc. MUI. Arts, A.A.G.O .. Ch.M. 

Saint Mary's Coll.g. and 
The University of Notr. Dcuu 
Notr. Dame, Indiana 46556 

William MacGowan 
All Saints Church 

Pasadena, California 

Frederick 
MARRIOTT 

Mariners' Church (Episcopal) 
Civic Center, Detroit 

;Organist, The Detroit Symphony 
; .~ 

ASHLEY MILLER 
A.A.G.O. 

N.Y. Saciety for Ethical Culture 
' 1 

2 West 64th St., New York City 

ROSALIND MOHNSEN 
Westmar College 

Calvary Methodist Church 

LeMars, Iowa 

WILLIAM ' H. MURRAY 
Mus. M F.A.G.O. 

Emmanuel Episcopal Church 
La Grange, III. 

MAY, 1970 

To restrict these pages to programs 
of general interest, recitals engaging 
more than three organists will here
after not be included. 

Robert Sutherland Lord, Pittsburgh, Pa. -
Fisher Auditorium, Indiana U of Pennsylvania 
Feb. 12: Song of Peace, Langlais; Prelude and 
Fugue in E minor (Wedge), Bach; Concerto 
4 in F minor, Handel; The Ecumenical Book, 
Langlais; Prelude and Fugue in G minor, 
Dupre. Frick Fine Arts Building, U of Pitts
burgh May 5: Voluntary on Old lOOth, Pur
cell; Voluntary for Double Organ in D minor, 
Purcell; Voluntary 4, Stanley; Fugue I, Con
certo 2 in B flat, Handel. June 2: Fantasie 
and Fugue in G minor, Bach; Modal Fugue, 
Tournemire; Allegro Vivace, Finale, Sym
phony 1, Vierne. 

Clarence Whiteman, Petersburg, Va. 
First Baptist Church Feb. 22: Fantasie on 
Holy, Holy, Post; Prelude for the Day of 
Atonement, Berlinski; Concert 5 in F, Handel; 
I call to Thee, 0 Sacred Head, Prelude 
and Fugue in B minor, Bach; Prelude, Hymn 
Tune and Variations on Mary ton, Noel 
George Da Costa; Yoruba Lament, Go Down 
Moses, Sowande; Swing Low, Sweet Chariot, 
I'm Troubled, Eugene Hancock; Prelude and 
Fugue on B-A-C-H, Liszt. Washington 
Cathedral Feb. 1: Berlinski, Sowande and 
Hancock from above plus: Agincourt Hymn, 
Dunstable; Psalm 103, Jaap Dragt; Pas
sacaglia and Fugue in C minor, Bach; Chorale 
in G minor, Franck; Incantation pour un 
Jour Saint, Langlais. St. Paul's College, 
Lawrenceville, Va. Feb. 11: Dragt, Berlinski, 
Handel, Bach Chorale, Sowande from above 
plus: Herzlich tut mich verlangen, Kirnber
ger; Chorale in A minor, Frank. 

Wayne Burcham, Minneapolis, Minn. 
First Methodist Church Springfield, Ill. 
March 17: Prelude and Fugue in C minor, 
Bach; Ciacona in D minor, Pachelbel; Mag
nificat, Scheidt; Nun bitten wir, Prelude and 
Fugue in D major, Buxtehude; Eternal Des
tinies, Messiaen; Sonata 3, Hindemith; 0 
Traurigkeit, Brahms; Benedictus, Reger; Pre
lude and Fugue in B minor, Bach. 

RICHARD W. LlTTERST 
M. s. M. 

SECOND CONGREGA TlOHAl CHURCH 
Rockford, Illinois 

CLARENCE MADER 
537-C Via Estrada 

Laguna !'lilli, Callfomla 92653 

flUllert tn. 

martin 
christ united methodist church 

kettering, ohio 

CATHERINE RITCHEY MILLER 
ORGANIST 

PEACE COmGE 
WHITE MEMORIAL PRESBYTERIAN 

CHURCH 

Ral.lgh North Carolina 27608 

HAROLD MUELLER 
F.A.G.O. 

Trinity Episcopal Church 
Temple Sherith Israel 

San Franc:iKo 

NORLING 
St. Johp's Episcopal ChW'Ch 

Jeqey ct~ Heigh .. NewJeney 

JOHN KEN OGASAPIAN 
Saint Anne's Church 

Ma.sachuI.tts State College 

Low.n 

Jack Ossewaarde 
St. Bartholomew's Church 

New York 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte. N. C. 

ARTHUR A. PHILLIPS 
AAGO Ch.M. F.T.C.L. 

Lafay.tte Avenu. Pr .... yterllln Church 

Brooklyn, New York 11217 

MYRTLE REGIER 
Mount Holyok. CoU.g. 

South Hadl.y, Massachusetts 

WILBUR F. 

RUSSELL 
Organist Choirmaster, First Pres. Church 

San Francisco Theological Seminary 

San Anselmo, California 

Robert Shepler 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 
Indianapolis, Indiana 46260 

R.citall 

ROBERT SMART 
Swarthmore, PennsylftDia 
Trinity Episcopal Church 

Swarthmore College 
Congregation Rodeph Shalom, 

Philadelphia 

ADOLPH STEUTERMAN 
Mu •• Doc., F.A.G.O. 

Southwestern at Memphis 

Calvary Episcopal Church 

Memphi., Tennesle. 

FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
Mus. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WIWAM 

FRANCIS 

VOLLMER 

The 1.,1Itt 

T...., .. 

Tempi. Itt_re 

IWyn 17, N.V. 

Stephen J. Ortlip, AAGO 
Chattanooga Boys Choir 

Lookout Pre'''yterian Church 

Sewanee Summer Music Center 

FRANK K. OWEN 
Leuoua - Recitals 

St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
Th. Ladu. Chapel 
St. Louis, Missouri 

Lindenwood College 
St. Charles, Missouri 

Wendell Piehler 
MUI. M. Organist 

St. Andrew'l Episcopal Church 
Colby Jr. College for Women 

New London, New Hampshlr. 

St. John's Cathedral 

Jack Edwin Roqers 

Jacksonville, Florida 

DON B. RYNO 
Organist - Choirmaster - Carillonneur 

The Ministry of Music 
Central United Methodist Church 

Richmond, Indiana 

1. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA, CALIFORNIA 

Carl Staplin 
Ph.D., A.A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

Orrin Clayton Sulhem, II 

Professor of Music 

Organist-Coaductor 

LiDcoID UDivenity. Pa. 

LAUREN B. SYKES 

A.A.G.O., a.. M. 

Warner Pacific College 

Portland, Oregon 

HANS VIGELAND 
Westminster Church 

Temple Beth Zion 
The Buffalo Seminary 

WA-LI-RO 
BOY CHOIR 

WARREN C. MILLER - DIRECTOR 

Qlrist Church, Shaker Heights 22. O.d. 
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Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau I Vi. -Germany 
Box 532 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 5-6160 

HANSEN 
ORGANS 

Constructors 
& 

Rebuilders of 

QUALITY 
PIPE ORGANS 

QUINCY, ILLINOIS 62301 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Emergency Service Yearly Contracts 
Harps - Chimes - Blowers 

Espert Overhauliuc 

"An Or,an Prop.", MtJi"'lJintul M.lJfU 
B."., Mwie" 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 
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CLASSIFIED ADVERTISEMENTS 
POSITION WANTED 

POSITION WANTED - EXPERIENCED 
student organist, organist-director seeks posi
tion in Dallas/Fort Worth parish (preferably 
liturgical). Experience in Protestant, Catho
lic and Anglican "churches. Available Sept. 1; 
to be student at SMU. References. Address 
D-2, THE DIAPASON. 

POSITION WANTED - ORGANIST, 37, 
male, 20 ycars experience, seeks full-time church 
or church/school position. Excellent references. 
Will relocatc. Available June 1st. Write Ray
mond Tess, 100Yz Vennum, Mansfield, Ohio 
44903. 

POSITION WANTED ORGANIST-
choir ma~tel', married man , seeks full-time 
position in forward-looking church. Doctorate, 
FAGO, fifteen years experience with all choirs, 
instrumental groups. Address E-3, THE DIA
PASON. 

POSITION WANTED - EXPERIENCED 
organist-choir director seeks Episcopal or 
Protestant church in Detroit/suburban area. 
B.Mus. degree, married, one child. References. 
Address D-7, THE DIAPASON. 

W A NTED-M ISCELLAN EO US 

WANTED - ORGANISTS WITH ME
chanical ability to save your church money. 
Send your pneumatics and pouches to us for 
releathering. Factory methods. Highest grade 
leather used. 40 years experience. John J. 
Knepple, 21 Seventh St., Ansonia, Conn. 
06401. 

WANTED - ORGANIST FOR TRINITY 
Methodist Church, Arcadia, Fla. Will play 
Thursday night choir practice, 11: 00 morning, 
7:30 evening Sunday services. Experience. Will 
talk terms. Write: Mrs. Gail Henderson, Rt. 3, 
Box 325-C, Arcadia, Fla. 33821. 

WANTED - WURLITZER BRASS SAXO
phone in the following pipes: 14, 30, 32, 33, 
34, 45 and 49, either the whole pipe or the boot 
block reed assembly. Will pay good price. 
James O. Cartel', 1013 Route 130, Cillnamin!.On, 
N.J. 08077. 

WANTED EXPERIENCED ORGAN 
service man to work with prominent pipe organ 
company in New York area, servicing mostly 
new organs. Reply giving complete details. 
Addl'css C-6, THE DIAPA~ON. 

WANTED - ORGANIST-CHOIR DIREC
tor for music leadership program part time. 
Write Norman Elia, South Congregational 
Church, 90 Main St., New Britain, Conn. 
06051. 

WANTED WELTE PIPE ORGAN 
rolls. 15Y4 in. wide in metal cans. Please send 
details to: Ken Clark, 22 Rutland Squarc , 
Boston, Mass. 02118 or call 617-536-6827. 

WANTED - CHESTS, DIRECT ELEC
tric valves, relays, switches. 107 N. Pasadena, 
Mesa. Ariz. 85201. 

WANTED-MISCELLANEOUS 

HELP WANTED 
I ncreased production requires additional 
organ building personnel in all phases, par
ticularly metal pipe making, flue and reed 
voicing. Superb new plant with latest equip
ment, south of Boston. Send work experience 
and wages desired to Aeolian-Skinner Or
gan Co., Inc., Pacella Park Drive, Randolph, 
Mass. 02368. All replies confidential. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe organ players. J. V. Macartncy, 406 
Haverford Ave., Narberth, Pa. 19072. 

MISCELLANEOUS 

THE NEW 7-0CTAVE PETERSON CHRO
matic tUller model 300 is now available from 
stock. COlltinuously variable Vernier control 
allows you to compensate for temperature or 
tune celeste rallks with ease. For more details: 
Peterson Electro-Musical Products, Dept. 31, 
Worth, 111. 60482. 

VICTOR PIANOS & ORGANS IS OPEN
ing a new bl'anch and will hire experienced 
organ salesman, player-piano rebuilder, outside 
organ demollstrator, piano refinisher, organ 
repairnulll, church organ salesman. Send re
sume to 300 N.W. 54 St., Miami, Fla. 33127. 
305-751-7502. 

HARPSICHORD KIT - BUILD A FULL 
size replica of a French 18th century harpsi
chord, 2 x 8',1 x 4', FF-g"'. Designed & 
made by Frank Hubbard. Single manual $595; 
double manual $795. For brochure write Frank 
Hubbard, 185A Lyman St., Waltham, Mass. 
02154. 

"THE HARPSICHORD," INTERNATION
al quarterly for lovers of early keyboard in
struments and Illusic. Articles, interviews, 
photographs and illustrations by today's fore
most artists. $8 per annum. "The Harpsi
chord," Box 4323·;0, Denver, Colo. 80204. 

HARPSICHORD OWNERS - A FULL 
line of audio and visual Chromatic Tuners is 
now available to help you with your tuning 
l·equirements. For more information write: 
Peterson Electl"O-Musical Products, Dept. 20, 
Worth, 111. 60482. 

RECENT REVOLUTION IN ORGAN 
building by Miller, hardbound, $5.95. Many 
catalog reprillts: Kilgen, Wurlitzer, Hope-Jones, 
Marr & Colton etc. Send for free catalog of 
all our books 01; organs and pianos. Vestal Press, 
Vestal 26 N.Y. 13850. 

FINE HARPSICHORDS, CLAVICHORDS 
made in diverse configurations and dispositions. 
Write or phone E. O. Witt, Rt. 3, Three 
Rivers, Mich. 49093. 616-244-5128. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Excellent, dependable, beautiful. 
Robert S. Taylor, 8710 Garfield St., Bethesda, 
Maryland 20034. 

The CHARLES W. McMANIS Company 

Organ 
TEl''TH AND GARFIELD 

KANSAS CITY 4, KANSAS 

D. S. WENTZ, INC. 
Pipe Organs 

P. O. Box 222 

Worth, III. 60482 

WA 5-0534 GI 8-0534 

Your persona' wishes 

are in good hand. 

Fa. Jacq. Stinkens 
CHgan pipe makers 

ZEIST 
Holland 

George Wm. Volkel 
SAC. MUS. DOC., F.A.G.O. 

All Saints Episcopal Church 

Drake College 

Fort Lauderdale 

FLORIDA 

STEINER 
ORGANS, INC. 

1138 Girvin Place 
LouiSVille, Kentucky 40203 
Tracker • Direct Electric 

MISCELLANEOUS 

ZIMBELSTERNS FINEST OBTAIN-
able, made in Western Europe. Can be con
nected to any pipe or electronic organ. Cus
tom equipped to fit your need~. Write Zim
belstern, P.O. Box 22128, Dallas, Tex. 75222 
for further details. 

SERVICE MEN - DO YOU LACK SHOP 
space? We specialize in leather work, recover
ing pneumatics, pouches, actions, engravings, 
('tc. Write R. M. Minium & Son, Box 293, 
Lewisburg, Pa. 17837. 

HARPSICHORDS, CLAVICHORDS -
Magnificient tone & handsome appearance at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D. #1, Pennsburg, Pa. 18073. 

FOR SALE 

FOR SALE - THREE-MANUAL PIPE 
organ. AGO specs. Excellent condition. Extra
heavy handsome church-type console, ma
hogany and black walnut, plus heavy curved 
bench, manufactured by Chas. Besch Organ Co., 
Milwaukee. 1300 pipes plus 13 J.C. Deagan 
chimes. 21 ranks including extensions. Unit 
type chests. EvelY pipe has magnet and valve. 
Unified and duplexed to 62 stops, and 18 
couplers. 16 combination pistons plus cancel, 
electric indicators, Telechron clock and am
meter. Stop-key action and relay, Reisner all 
electric. Many sweet-toned heritage pipes in
cluded, manufactured by Hook and Hastings, 
Boston, Mass., in 1873. Other pipes manu
factured by Jerome B. Meyer & Sons, Mil
waukee, recognized high quality manufacturers. 
Chests manufactured by Weickhardt Organ Co., 
Milwaukee. All parts are standard. Supp1e
Illental electronic swell amplification included. 
Suitable for good sized church, concert hall 
or large residence. May be examined and played 
by appointment. Price $16,000. Purchaser to 
remove, but owner will assist. For stoplist and 
other information, address E-2, THE DIAPASON. 

FOR SALE - NEW 32-NOTE PEDAL 
claviers, concave and radiating keys, with wal
nut or maple trim. Ideal for electronic or pipe 
organ use. Limited quantity available at $50 
each. Crating extra. Uait Organ Supply, 35lO 
North Ernst, Franklin Park, III. 60131. 312-
671-2657. 

FOR SALE - CHESTS AND PIPES OF 
1937, 37-stop, 3-manual Austin. Will be used 
until next summer in St. Andrew's Episcopal 
Church, 306 N.Division, Ann Arbor, Mich. 
48104. Purchaser to remove. Best offer by July 
1, 1970. George Hunsche. 

FOR SALE - WALNUT 2-MANUAL CON
sole for six-rank unit organ, old Zephyr blower, 
4-ft. principal, salicional from TC. No reason
able offer refused. Buyer must remove. H. L. 
Jackson, 614 Greenwood Drive, Iowa, City, 
Iowa 52240. 

FOR SALE - ESTEY, 1890, 2 MANUALS, 
tracker, 10 ranks $450. For appointment write: 
Rene Benayoun, 67-40 Booth St., Queens, N.Y. 
11375. 

E. H. HOLLOWAY 
CORPORATION 

PIPE ORGANS 
CUSTOM REBUILDING 

New Organs - Service 
INDIANAPOLIS, INDIANA 

rei. CL 5-4409 
'..,>." 

P. O. lox 20254 

BOOKS ON 
ORGAN & ORGAN BUILDING 

EARLY KEYBOARD MUSIC 
Just Published 
J.K.F. FISCHER: Saemtliche Werke 
CHAMBONNIERES: Oeuvres comple ... 

Send for catalogues. 

BROUDE BROTHERS LTD. 

III 

S6 West "'th St. 
New York, N. V. 10036 

Reid Organ Co. 
P.O. lox 363 

(401) 241-3167 

Santa Clara, California "to 

THE DIAPASON' 



FOR SA.LB 

FfJR SALE - CASAVANT PIPE ORGAN, 
23 stops, 3 manuals, 32-notes pedal manual, 
electro-pneumatic, year 1930, harmonious tone. 
For complete device of stops and other specifi
cations, an immediate answer given at all in
terested request. Also, used Casavant organs of 
all dimensions from 10 to 80 stops. Lucien 
Caron, 6927 St-Denis, Montreal, Quebec, 
Canada. 

FOR SALE - ROBERT MORTON 2M/7R, 
beautiful condition. Original except Wurlitzer 
toy counter and chimes. Now playing, $4,500. 
Also have other ranks and chest and 260 con
sole. Write R. Andre, 611 Alhambra Circle, 
Coral Gables, Fla. 33134 or phone 305-446-
0775. 

FOR SALE - HARPSICHORD. 7~-ft. 
Dolmetsch concert grand. 16-8-4 lower, 8 upper 
with lute buffs, coupler. Dark green case, 
Chinese J:ed under cover, gold trim and Latin 
inscription. Gene Sylvester, 1843 Woodside, 
Orange, Calif. 92667. 714-637-6955. 

FOR SALE - AUSTIN 3-MANUAL OR
gan, 1950. 34 ranks, harp and chimes. Perfect 
condition. Available for inspection. Asking 
$18,000. Integrated 9-rank front organ plus 
console for additional $6,000. Chicago, III. Call 
312-243-2499 or 243-7170. 

FOR SALE - 4-MANUAL 35-RANK SKIN
ner pipe organ. Rebuilt and refinished. Pipes 
like new, all leather in excellent condition. 
Ready for shipment, $15,000. Stanley's Pipe 
Organ Service, 38 Brookhaven Dr., East Long
meadow, Mass. 01028. 

FOR SALE - SEVERAL FINE REED 
organs and melodeons. Expertly reconditioned. 
Reeds revoiced and tuned. Also replacements. 
The Little Organ Shop, C. H. Gunzinger, 
Box 276, Williamsville, Vt. 05362. 

FOR SALE - HAMMOND MODEL C-2, 
1950; two tone cabinets, Model PR-40, 1963; 
asking $1,500. Available summer 1970. Contact 
Trinity Church Organ Committee, Northboro, 
Mass. 01532. 

FOR SALE - $10,030 BALDWIN MODEL 
10 organ traded in on new Allen. Yours for 
$2,000. Victor Pianos & Organs, 300 N.W. 54 
St., Miami, Fla. 33127. 305-751-7502. 

FOR SALE - HARPSICHORDS, CLAVI
chords by Neupert, world's finest, oldest maker. 
Catalogs on request. Magnamusic, Sharon, 
Conn. 

FOR SALE - LIKE NEW 3-MANUAL 
console, misc. pipes and parts. Send require
ments. 107 N. Pasadena, Mesa, Ariz. 85201. 

CLASSIFIED ADVERTISEMENTS 
CIoHifi.d advertising rates: per word, $.20; minimum charge, $2.50; box number, 
additionc:' $1.00. Replies to box numbers should be sent clo The Diapason, 434 S. 

Wabash Avenue, Chicago, III. 60605 

FOR SA.U 

THE GREAT WANDA LANDOWSKA HAD 
many good reasons to choose a metal frame 
harpsichord as her lifetime instrument. Such 
instruments, for a long time the privilege of 
the Few Great, are now available at reasonable 
prices. Sabathil harpsichords unite authentic, 
beautiful sound with modern reliability. S. 
Sabathil & Son, Ltd., 6430 Larch St., Van
couver 13, B.C. Canada. 

FOR SALE - 3-MANUAL CONSOLE, 
Marimba-harp & action, numerous ranks of 
pipes including 16' double open diapason, trum
pet, tibia, flutes, strings, diapasons & reeds. 
Some ranks with unit chests, some with toe & 
rack boards. Send for complete list of detailed 
specifications. W. H. Jost, 215 North Avenue, 
Franklin Lakes, N.J. 07417. 

HARPSICHORD - SAME AS OWNED 
by Philadelphia Orchestra and RCA Victor. 
In kit foml for home workshop assembly $150. 
Also Clavichord kit, $100. Free brochure. 
Write: Zuckermann Harpsichords, Dept D, 115 
Christopher St., New York City 10014. 

FOR SALE - 21-RANK PILCHER. 7-
year old 2-manllal Reuter console, organ rebuilt 
7 years ago, with new ranks (including mixture 
III and chest) added then. Write or call Bill 
Morris, First Baptist Church, Clal'ksville, Tenn. 
:mHO. 

FOR SALE - ESTEY REED ORGAN. 
Two llIanual and pedal, 10 ranks of reeds. 
Solid oak, electric blower. Very good condi
tion. P"ice $475. R. Pohl, 1500 South 5th Ave., 
Sioux Falls, S.D. 57105. 605-338-6443. 

FOR SALE - 2-MANUAL AND PEDAL 
Austin console, large vertical bellows, swell 
shllttCl' 9'3" x 8'1 I", gedeckt 8', dulciana 8' 
73 pipes (·ach. 6.7 amp rectifier. Community 
Church, East Williston, N.Y. 516-PI 2-9690. 

FOR SALE - HAMMOND MODEL A-100, 
2-manual, 25 pedals. Excellent condition, 
speakers self-contained, $1.800. John Romeri, 
425 North H St., Maderil, Calif. 93637. 

FOR SALE - BALDWIN MODEL 48C 
two-manu~ls, 32-note pedals, seH-contained 
speake.·s. Chicago area; asking $1,900. Write 
for information. Address E-5, THE DIAPASON. 

FOR SALE - CONN CHURCH MODEL 
electronic organ. Two mannals, 25 pedals, tone 
cabinet. $800. Bill Lyon, 133 Bilrclay Rd., 
Camillus, N.Y. 13031. 

FOR SALE - WURLITZER BRASS SAXO
phones complete set 61 pipes none missing, 
excellent condition. Best offer. Write P.O. Box 
1654, Jupiter, Fla. 33458. 

FOR SALE 

FOR SALE - WELL-ESTABLISHED, RE
spected pipe organ business and shop, on East 
coast. High-income maintenance schedule. Out
standing new orgalls in area; contracts for 
others and possible contracts under considera
tion. Shop centrally located; large, modern. 
Expansion room, all necessary equipment. Own
er retiring. Write E-4, THE DIAPASON. 

FOR SALE - CONSOLE MIRRORS -
suitable for organ console or piano. Solid hard
wood construction. Lacquer finished. Fully 
adjustable. Felted base. Size 14" x 5" x 5%" 
high. Please specify wood finish desired. Full 
money-back guarantee. Shipped prepaid. $19.95. 
S. G. Bullions & Co., 211 York Ave., West 
Pittston, Pa. 18643. 

FOR SALE - ALLEN B-3 COMPLETELY 
rebuilt by factory, in excellent condition, $1,350. 
Also another Allen B-3 in good playing condi
tion. $950. Call or write H. F. Forbes, 3760 
Crestbrook Rd., Birmingham, Ala. 35223. 205-
967-0293. 

FOR SALE LIQUIDATING NEW 
stock Rodgers organs. Model 660 D with four 
tone cabinefs; Model 32 C with four tone 
cabinets; both three-manual consoles. 30% off. 
Lively Music Service, 626 Parkview Center, 
Tuscaloosa, Ala. 35401. 

FOR SALE - E. M. SKINNER 3-MANUAL 
console, 38 knobs, 23 tablets, 20 pistons. Spen
cer % HP, 220-volt, 3-phase blower. Make 
offer. John Shawhan, 2042 North Seminary, 
Chicago 60614. 312-935-4620. 

FOR SALE - ARTISAN ORGANS, USED: 
complete, incomplete and empty consoles. 
Used accessories and kits. Free brochure. New
port Organs, 1593 Monrovia Ave., Newport 
Beach, Calif. 92660. 

FOR SALE - 8-RANK ELECTRIFIED 
Estey. Not playing. Recent Moller 2-manual 
tilt tablet console. Make offer. Holy Com
forter Church, 2701 Park Road, Charlotte, 
N.C. 28209. 

FOR SALE - METAL ORGAN PIPES, 
first class workmanship. Helmut Hempel Or
gan Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE - MOLLER 32-FT CONTRA
bourdon, 15 pipes with original chest. Asking 
$750. Reply Mikell Thomas, 1305 Spruce St., 
Philadelphia, Pa. 19107. 

FOR SALE - WICKS PIPE ORGAN 7Y2 
ranks and chimes. Detached console. In ex
cellent condition. Call Richmond, Va. 703-
262-8576. 

FOR SALE 

FOR SALE - PIPEWORK, CHESTS AND 
console from distinguished E. M. Skinner, 
1914: 16' stops - contre posaune, English 
horn; 8' stops - cornopean, oboe, orchestral 
oboe, f1uegel hom, French horn, tuba mira
bilis, dulcet II, vox humana; 4' stops - clarion, 
four flutes; 32' bombarde (unit, 1-97); other 
partial ranks. Available for removal in Septem
ber at purchaser's expense. Offers considered. 
Address C-5, THE DIAPASON. 

FOR SALE - 3/16 WURLITZER THEAT
RE PIPE organ, model 260 special with 
brass trumpet, etc. Also have 2/6 Kilgen 
theatre organ. Both instruments very fine 
condition. For information write or call Theo
dore C. Wood, RD 2, Salem, N.Y. 12865. 
518-854-3189. 

FOR SALE HARPSICHORDS AND 
clavichords made by J. C. Neupert and S. 
Sabathil & Son Ltd. Finest quality, fully guar
anteed. Largest selection available from our 
showrooms. Financing now available. Free cata
log. J. W. Allen, 5ao Glenway, Bristol, Va. 
24201. 703-669-8396. 

FOR SALE - CONCERT HARPSICHORD, 
16'18'4' - 8'8', length 10 ft., seven pedals. 
Exceptional sound, walnut cabinet. Like new 
$4,500. Dr. E. Mueller, 707 Commonwealth 
Ave., Newton Center, Mass. 02159. 

FOR SALE - THREE-MANUAL AND 
echo Amtin available late spring. May be 
seen and heard in present location by appoint
ment. W. R. Bradberry, Signal Mountain, Tenn. 
37377. 615-886-3220. 

FOR SALE - WURLITZER 235 CON
sole, late model, scroll top, smooth mahogany 
case, black magnets, complete. George Allen, 
1145 Greenmollnt Rd., Haddonfield, N.J. 609-
428-8566. 

FOR SALE - TWO-MANUAL ESTEY 9-
rank reed organ. $350 FOB. Has pipe top. Ex
cellent condition. 2 HP 3 phase 1800 rpm 
Spencer blower $60. Address D-8, THE DIA
PASON. 

FOR SALE 3-MANUAL PILCHER 
stopknob electro-pneumatic console in good con
dition. Make cash and carry offer. 312-637-
2276. 

FOR SALE WURLITZER TUNED 
sleigh bells with reiterating action, complete. 
George Allen, 1145 Greenmount Rd., Haddon
field, N.J. 609-428-8566. 

FOR SALE - 100 NEW ORGAN AND 
piano records. Send stamp for list. 18132 James, 
Villa Park, Calif. 92667. 

RUFFATTI 
PIPE ORGANS 

PADUA, ITALY 
EUROPE5 LARGEST AND FINEST 

BUILDER Of MODERN PIPE ORGANS 

RODGERS 
ORGANS 

WHITE, SON COMPANY, INC. 
FROM THE 

WORLDS LARGEST BUILDER 
OF 3 MANUAL ORGANS 

REPRESENTED IN CALIFORNIA 
BY 

RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

San Francisco 

FOR SALE: New Organ Pipes, 51 % 
spotted metal, Mixtures, Scharffs, Cym
bels, Odaves, etc. promptly available. 
Excellent workmanship. Write to: Ex
perts on Organ Pipes, Gebriider Kas, 
53 Bonn • Beuel, West Germany. 

AIKIN ASSOCIATES 

861-1891 

SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Samples on Request - Phone LIberty 2-7550 

222 Summer Street, Boston, Massachusells 02210 

PIANO TUNING 
Learn Piano tuning and repair with .aay 
tn follow home study course. Wide op •• 
field with good earnings. Makes excea. 
\ent "extra" job. Write 

American School of Piano Tuning 
Dept. D, Box 707 Gilroy, Calif. 

F. C. WICHLAC 
lOX 144 CLOSTD, N. -t. 

(201) 768-7231 -J::tt:um INC .. 
Ol'gand - Sound 

Conduliani 
Tunln, - Maint.nance • a.bulldln, MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

* 
MAY, 1970 

FRANK J. SAUTER 
4232 West 124th Place 

Phones: 388-3355 
PO 7-1203 

and SONS loc. 

Alsip, Illinois 60658 

8841 N. Ozanam Ave. • Niles, Illinois 60648 

Organ Builders *. Rebuilding 
• Repairing 
• Contractual Servicing 
For Unexcelled Service 
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NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER 

CLAIRE COCI 

DAVID CRAIGHEAD 

CATHARINE CROZIER 

BOX 272 

\" 

HEINZ 

WUNDERLICH 

Next American Tour 

FEBRUARY· MARCH 1971 

RAY FERGUSON 

JERALD HAMILTON GERRE HANCOCK 

CLYDE HOLLOW A Y WILMA JENSEN 

JOAN LIPPINCOTT DONALD McDONALD 

CANAAN, CONNECTICUT 06018 

MARILYN MASON 

FREDERICK SWANN 

WILLIAM TEAGUE 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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