
THE DIAPASON 
AN INTERNATIONAL MONTHLY DEVOTED TO THE ORGAN AND THE INTERESTS OF ORGANISTS 

Six,,·sr:cond Year, No.5 - Whole No. 7!7 

New York University to 
Have New AEolian-Skinner 

Plans (or a new organ to be built by 
AEollan·Skinner Orgnn Co., Randolph, 
Mass., in the concert halt 01 the State 
University College. Potsdam, N.Y .• are 
in the final Slagel. The new organ will 
have a completely detachable console 
and the pipcwork will be pcnn:mcntly 
located at the rear of the stage. Pipes of 
the grC3t. positiv, and pedal divisions 
will be displayed functional1y. The spe· 
cifications for the new instrument were 
drawn up by lame! Autenrith of the 
university's mwic department in collab· 
omdon with members of the AEolian
Skinner mff. 

GREAT 
Violon 16 rL 61 pipes 
Principal 8 ft. 61 pipes 
Bourdon 8 h. 61 pipes 
Oclnl! .. It. 61 pipes 
Rolunate .. ft. 61 pipes 
NaM' ~ 'I. 61 pipes 
F1ac.hnllle 2 fl. 61 pipes 
Tel"Z 1~ It. 61 pipes 
Milltun: 4-6 nnb 305 pipes 
Scharf 4 nnb 2+4 pipes 
Trumpet 16 h. 61 pipes 
Trumpet B It. 61 pipes 

SWELL 
Quintillion 16 ft. 61 pipes 
Vlole B rt. 61 pipes 
VkJle Celeste B ft. 61 pipes 
Bowdon B fl . 61 pipes 
Preslant 4 fl . 61 pipes 
Flute Hannonique .. ft. 61 pipes 
DoubleCle 2 ft. 61 pipes 
Pli!in Jflt 6 tanb 366 pipes 
Hautbois 16 h. 61 pipes 
Trompctle a fl. 61 pipes 
Vo« Humaine B ft. 61 pipes 
Clairon 4 ft. 61 pipes 
Tn:muJant 

POSITIV 
Cededt B ft. 61 pipes 
Enlhlcr B h. 61 pipes 
Principal .. It. 61 pipes 
Koppe1n6te 4 It. 61 pipes 
Octaw 2 It. 61 pipes 
Quinte I~ It. 61 pipes 
SifR61e 1 h. 61 pipes 
MilIton:! "" ranb 305 plpa 
Krummhom 8 It. 61 pipea 
Tremw.ol 

PEOAL 
Resultant !2 fl. 
Principal 16 It. 32 pipes 
Subbas 16 rt. 32 pipes 
Quinlllton 16 ft. (aweD) 
Violon JG ft. (srrat) 
Octave! 8 'to 32 pipes 
SI.hzsedcckl 8 ft. 32 pipes 
Chonl Bus .. h. 32 pipes 
Nachthora 4 It. S2 pipes 
BlodIMle 2 ft. 32 pipes 
Mixture S mnb 160 pipes 
Kann Paraune 32 fl. 12 pipes 
Pcuune 16 ft. 32 pipes 
HautbOis all. (swell) 
Trumpet B h. 12 pipes 
Sebahna .. It. 32 pipes 

INTERNATIONAL JOSQUIN 
FESTIV AL·CONFERENCE 

SLATED FOR JUNE 

An international con(erence-restival on 
the music of Josquin des Pru will be 
held at Lincoln Center. New York from 
June 21 through 25 under the aponsor. 
ship of the American Musicological S0-
ciety, the International Musicological 
Society, and the Renaissance Society of 
America. Four outstanding perform. 
ance groups will perfonn at the con· 
ference, including the New York Pro 
Musica, Paul Maynard, conductor. the 
Prague Madrigal Singen, Mboslav 
Venhoda, mnductor; the Schola Can· 
torum of the SUddeut5cher Rundfunk. 
elytu! Gottwald, conductor. and the 
CapeIJa Antiqua, Konrad R.uhland, 
conductor. The opening session will 
include performances of works by 
Josquin. Gombert. and Vinden, and 
Friedrich Blume wi~l give the opening 
address. Along with the ~l"form:mce 
of a rich selection of Josquin"s motets 
and sccular mmtc. five complete masses 
will be perlonned. TIt..., worltsbops 
on tbe Masses. motell, and secular 

APRIL. 1971 Subscriptions $!tOO d 'Jear - SO cents ,. cop, 

New Kney Organ Succeeds Old One Destroyed by Fire 

Gabriel Kney 1: Co. Lid .• London, On· 
tario, have recemly completed the in · 
stallation of a three .manual and pedal 
organ in the new Aeolian Hall, London, 
Ontario. The old hall and the new or
gan which had been built fur it were 
destroyed by Cire in 1968 (see the: July, 
1968 DIArASON). The new organ has 
mechanical key action and electric SlOp 
aClion. Prepiuations have been made {or 
a fourth manual which will be a swell 
division in the F~nch style. 

HAUPTWERK 
Quintaton 16 h. 
Principal 8 ft. 
Rohrfl31t1 8 fL 
Princir-l .. ft . 
Spitzllote .. ft. 
Octave 2 ft. 
Matune 6 nnu 
Mounted Comet" raou 
Trumpet 16 It. 
SpaoBh Trumpet B fL 

BRUSTWERK 
Hohscdedt II IL 
RohrfJ3te .. h. 
Nuat 2~ ft. 
Principal 2 It. 
Ten 1% ft. 
Quint 1~ It. 

mwic will deal with the performance 
and interpretation of Josquln's music. 
A symposium on "Problems in Editing 
the Music oC Josquin de! prez" will In· 
clude panelists Myroslaw Antonowya. 
Ludwig Finscher. Ren~ B. Lenaerts, 
Lewis Lockwood, Edward Lowimky, 
and Arthur Mendel. Papen on the lub. 
ject will be read by the above par· 
ticipants and also the followin.,: Jaap 
van Benthem, Nanle Bridgman, Howard 
M. Brown, Frank D'Accone. Carl Dabl· 
baus, Wlllem £Idea. Claudio Galllco, 

Sirn6le I IL 
Tcrzcimbale 2 ranb 
Holuepl B It. 
Tcrmulant 

ROCKPOSmv 
Geded:t 8 ft. 
Quintadena 8 ft. 
Pri Kipai .. h. 
Hob,edcckt .. ft. 
lHodftate 2 h. 
SiJflOte I~ ft. 
Sesquiahera 2 nmb 
Scharff 3 mob 
Rankett 16 ft. 
Regal 8 fL 
Tremulant 
Zimbcbtcrn 

Principal 16 IL 
Su~ 16 It. 
Octave 8 It. 
Gedcdltbaa a ft. 
CboraJbus 8 ft. 
RohrfJ3te 4 ft. 
N.chthom 2 ft. 
SilD3te 1 It. 
Mixture 6 nob 
Posaune 16 ft. 
Trumpet 8 ft. 
Schalmey 2 It. 
Tremulant 

PEDAL 

Maria Luisa Gatti Perer. James Haar, 
Don Hanan, l.olhar Hoffman·Erbn:cht, 
Brian Jeffery, Herbert Kellman. Win. 
fried Kirsch, Saul Novack. Leeman Per· 
kins, Martin Picker, Nino Pirotta, Gus· 
lave Reese. Walter Rubsamen, Edgar 
Sparks, Robert Stevenson, Genevf~e 
Thibault, John White, and Walter 
WiOTa. Further information on the fest!· 
val·con(erence may be obtained from 
Edward Lowinsky. Dirtttor, Josquin 
Festival·Conference. 744 South Con· 
stance, Chicago. minob 60649. 

New Fisk Organ for 
Willimantic, Conn. 

C. B. Fisk, Inc. of GlouCe5ter, Mass., 
has scheduled for completion in 1972 a 
two·manual. 19'5IOp o!p'n for St. Paw', 
Episcopal Church. Willimantic. Conn. 
The organ will be housed in a wooden 
ca.se of classic design, and will stand 
on the nave floor at the rear of the Eng· 
lish gothic building. The church plana 
to construct a balcony at the rear of the 
church when funds are av:tllable in the 
future, and the organ will be moved to 
the balcony when it is built. The choir. 
which presently sing! from the chancel. 
",ill :also be moved to the rear of the 
nave. The key action will be direct me· 
ch:mical. as will be also Ihe SlOp action. 
Accessories include a general tremulant. 
cymbalstar, and a machine stop discon· 
necting the great trumpet and mixture. 
The choir divi!ion will be enclosed. Tbe 
lon:tl design of the instrument was 
drawn up by Charles Fisk, president of 
C. n. Fisk, Inc., in collaboration with 
Dr. GC(l1"ge Becker who acted as consul· 
t3nt to the church. 

GREAT 
Bourdon 16 ft. 61 pipea 
Prestant 8 It. 61 pipes 
ltaH.n Pnncipal .. ft. 61 pipes 
Chimney Flute 8 fL 61 pipes 
Fifteenth 2 ft. (Pn:!pared) 
Comet 2,] nob 147 pipes 
Mixture 6-7 ranb 447 pipc:s 
Trumpet 8 ft. 61 pipes 

OHOIR 
Stopt Diapason 8 ft. 61 pipet 
Open DiapalOn 8 fL (pnepan:d) 
Flute 4 ft. 61 pipt!S 
Doublet 2 It. 61 pipes 
Tutian 2 nab (pnepamf) 
Sharp .. nnb 244 pipes 
Cranou 8 ft. 61 pipea 

PEDAL 
Bourdon 16 It. (srcat) 
Octave 8 It. (pat) 
Trumpet 8 It. (srcat) 
Saddrut 16 ft. 32 pipes 

SPANISH ORGANIST TO VISIT 
U.S. IN APRIL 

Julio M. Garda Llovera will make his 
first visit to the U.5, tbis month when 
he will be intnxluced to American 
audiences in a worksbop and redtal at 
All Soul's Unitarian Church, WUhing· 
ton, D.C. Mr. Llove1"3 will present a 
workshop at I p.m., April 17, on early 
Spanish organ! and organ literature. He 
will use tapes, recordings and slides in 
his talks. On April 18 at .. p.m., he 
will present a concert ftaturing early 
and representative contemporary Span. 
ish organ mwic. Mr. Llovera currently 
lives in Hamburg, Germany. and he 
is probably best known to Americans 
through bis recordin21 of c1auic Span· 
Ish organs on the DGG label. 

JUlUARD UNDERGRADUATE 
TAKES ON J.S. BACH 

Joseph Kline, an undergr.tduate stu· 
dent of Vernon de Tar, ha! undertaken 
to play the complete organ works of 

l. S. Bach in a series of 14 recitals dur
. ng this academic year. Starting on Oct. 
U, 1970 with the first recital, Mr. Kline 
has played II of them and still has 
three more to go before completing the 
series. The recitals have betn played on 
the Holt1c.3mp and Flentmp instru· 
menu at The JuilJiard School, the von 
Beckerath o~n at St. Michael's Church, 
and the Holtkamp organ at the Church 
of the Ascension. According to reports, 
the series is goine: well and i! attractinlt 
~ audiences. The remainlnlt' redtals 
In the series will take place on April 
20. May 4. and May 18 (see the cal· 
endar pages). 

DR. MICHAEL SCHNEIDER of CoIocne. 
Germany, wiD arrive In the U.s. on April 10 
'ar a .hort tour of thil country. JIlt thrfto 
Wftlt tour ls fun, booked •• DeI wal1 Include 
IIlHter cIaues and redtab. all of which an 
IiIttd OQ. the caJeadu ..... 



Wicks Installs New Organ 
In Tulsa, Oklahoma 

A new, 66-rank Wickl organ was com
pleted in January at the Firat Christian 
Church, Tulsa. Oklahoma. The main 
portion of the organ. comprising 53 
ranks, is located in the gallery. Identi· 
al consoles amtrolling the entire instru
ment are in each location. The great 
division and portions of the pedal in 
the main organ arc exposed; the swell , 
choir. and remainder of the pedBl divi
lions are enclosed in spaces on the sides 
of the chancel behind unenclosed chests. 
The gallery org:an has an encued. non· 
expressive great, enclosed swell. and 
trompette miHt:lire: atop the c:::ue. The 
tonal design of the instrument was by 
the Wicks Olpn Co., Highland. 111 .. in 
consultation with H. Harold Campbell. 
minister of music at the church. 
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GREAT 
Quintalon 16 re. 61 pipe! 
Princip,t 8 ft . 61 pipes 
Gedeckt 8 h . 61 pipes 
Preat.,nt .. ft . 61 pipes 
Spillpfeirro 4 ft . 61 pipes 
Octave 2 ft. 61 pipe! 
Mixture 4 ran'" 244 pipet 
TmmpeUe M=lllaire 8 ft . 61 pipet. 
F" !!,ot 8 ft . 61 pipet 
Chima 
2lmbeklll!rn .. bdt. 

.s.WELL 
Flute a Cheminee 8 ft. 61 pipes 
Viole 8 ft . 6t pTpa 
Viale Gelate 8 Ft. -49 pipes 
Flall to Dolce 8 tt . 6t pipa 
Flule Celate 8 ft. 49 pipes 
Prlncipal ~nique 4 fro 61 pipa 
Cor de Nuil " ft . 6t pipes 
Naurd ~ ft. 61 pipet 
Octavin 2 ft . 61 pipes 
Tierce It\ rt. 49 pipet 
Plein Jeu " R nb 244 pipes 
Buson 16 n. 61 pipet 
Tmmpecte 8 re. 61 pipet 
Hautbo" " tt. 61 pipes 
Tranulant 

CHOIR 
Enibler 16 re. 12 pipes 
Copula 8 ft. 61 pipe! 
Enihter 8 It. 61 pipet 
Enih1er Geleste 8 'to 49 pipes 
Gdgen Princip. 1 4 ft . 61 pipa 
Germhom 4 ft. 61 pipes 
BlockfJOle 2 ft . 61 pipes 
Quint I~ ft. 61 pipet 
Acuta 3 nnb 183 pipes 
Trompette MDitAire 8 ft. 
Clarind 8 ft. 61 pipe! 
Cor Anglab 8 ft. 61 pipes 
Rohr Sc:halmd • ft. 61 pipes 
Tremulant 

PEDAL 
Resultant 32 h . 
Contrabus 16 ft . 52 pipes 
Subbau 16 ft. 32 pipet 
Enahler 16 ft. 
Quintaton 16 ft. 
Prlnei,wbau 8 re. 52 pipet 
Bordun 8 h . 32 pipes 
Enahler 8 It. 
Choralbu. .. ft. !2 pipes 
Spicz06te 4 ft. 32 pipa 
Mixture 3 Rnb 96 pipes 
Contra Fasou 32 ft. 12 pipes 
Posaune 16 It. 32 pipes 
Bassoa 16 ft. 
Trornpette Maicaire 8 te. 
Trumpet 8 It. 12 pipes 
Zink " ft. 52 pipes 

GALLERY GREAT 
Principal 8 ft. 61 pipes 
Stillgedeckt 8 ft. 61 pipa 
Oetave .. ft. 61 pipet 
Rohtbonhm • h . 12 pipes 
FbcMl6t.e 2 ft . 6t pipea 
Mixture 2 ranb 122 pipet 
Dulzian 8 It. 

GALLERY SWELL 
Rahrbordun 8 ft. 61 pipes 
Salidonal 8 ft • • 9 pipes 
Nachthom 4 ft. 61 pipet 
Blockt15te 2 {to 12 pipa 
Quint l~ It. 61 pipes 
nubian • It. 61 plpet 
Tremulu.t 

GALLERY PEDAL 
!'iuhbaa 16 It. 32 pipet 
Principal 8 ft. 
Saliclonal 8 ft. 
Choralbau " IL 
Hablno'e • It. 24 pipa 
Duw-n 16 h. 12 pipes 
DuWaa." (t. 

RUTH PLUMMER NAMED 
DIRECTOR OF ARTIST RECITALS 

Ruth Plummer bas been named ex
ecutive director for Artist Recitals, Inc., 
as of January I, 1971. Mn. Plummer 
is olJPnist at Wilshire United Metho
dist Church, Los Angeles, and she is 
a member of the Pasadena and l.o! 
Angeles Chapters of the AGO. She was 
publicitl chainnan for the 1962 AGO 
mlliona Convention in Los Angeles 
rounty when Mr. Cene Driskill was 
general chairman. She has served In the 
publicity department of the Pasadena 
Chapler in subsequent yean. As exeCU' 
tive director of Concrrl Management: 
Artist Recit:lls, Inc., Mn. Plummer will 
di~ct the concert activities of Alex
ander Anderson, Charles Brown, Clar· 
ence: Ledbetter, Orpha Ochse, Robert 
Pridlard, and Charles Sha[fer. 

-.. .... 

Delaware Organ to 
Barker, N.Y., Church 

The Delaware Organ Company, Inc., 
of Tonawanda. N.Y. have recently in
s13lled a two-manual organ in Faith 
United Methodist Church, Barker. 
N ,Y. Architect J . Thomas Morlon of 
Morton &: Bennett!. the Rev. Allyn Fos' 
ter, p:utor of the church, and Robert 
C. Colby. president of the Delaware 
(inn. collaborated to ::lchieve both the 
tonal ::lnd vi.lual design of the instru
ment in this new, modem building. 
Both the- chancel and nave may be ::ll
tered to accommodate any type service 
or program by moving dlancel appoint· 
ments. chairs, and oth~ various fur
nishings. The new instrument fea tures 
an exposed g~at division with the 4-fl. 
octave constructed of unpolished copper. 
::lnd the B·fL hohlfloete finished in a 
burnt orange color to blend with other 
decor. The organ is voiced on 2!1!·indl 
wind pressure with open toes. Mr. Wil· 
liam H::ltz.c:nbuhler of the Delaware finn 
played the dedicatory recital on No
vember 29. 1970. 

GREAT 
Prindplll 8 ft. 61 pipa 
Hohlflile 8 It. 61 pipes 
OCtAve 4 't. 61 pipet 
Super Octave 2 Ie . 61 ,.pes 
~fia'ure 3 raab 183 pipet 

SWELL 
Cededt 8 ft. 61 pipes 
Viola 8 rt. 61 pipes 
Viola Celeste 8 ft. 49 pipa 
Waldll3te ... ft. 61 pipes 
Dlodtnate 2 (t. 61 pipa 
Quint 1!h ft. 61 pipa 
Oboe 8 It. 61 pipet 

PEDAL 
5ubbua 16 Ie. 32 pipes 
Lieblicb Gededt 16 fL 12 pipes 
Principal 8 It. 32 pipet 
Bourdon 8 ft.. 12 pipes 
Fhde 8 It. (swell) 
Oioral Bus ... fL 12 pipet 
Geckelr.t 4 (t. 12 pipa 
PriDCipa1 2 h. 12 pipa 

WILLIAM DAN HARDIN, a junior orpn 
major at Man Hill College, N.C.. hu been 
nam~ winner in the collese level orpn di· 
vision of the North Camlina Music Teachen 
Aaodation student auditions. Mr. Hanlin b 
a student of Mrs. Donna Robertson. and be 
serves u pre.ident of the MafS Hill College 
AGO Student Group and the MTNA stucknt 
chapter. He .. orpniat at rmt PrabyteriaD 
Cburdl, AsheviUe, N.C. 

William Billings 
Edited by Oliver Daniel 

66332 THE ANGEL'S CAROl. SATSS a cappella 
From: The Psalm Singer's Amusement (1781) 

66333 BETHLEHEM. SAA TS a cappella 
From: The Singing Master's Assistant (InS) 

66335 THE BIRD. SATSS, Piano 
From: The Suffolk Harmony (1786) 
Words by Tate and Brady 

66334 CHESTER. SATS a cappella 
From: The New England Psalm Singer (InO) 
The Singing Master's Assistant (InS) 

66336 DAVID'S lAMENTATION. SATB8 a cappella 
From: The Singing Master's Assistant (InS) 

66337 FARE YOU WElL, MY FRIENDS. SATB a cappella 
From: The Continental Harmony (1794) 

6633S I HEARD A GREAT VOICE. SAATBB a cappella 
From: The Singing Master's Assistant (InS) 

66339 lAMENTATION OVER BOSTON. 
SATB (or Male Chorus or Mixed Quartet) a cappella 
From: The Singing Master's Assistant (I nS) 

66340 MODERN MUSIC. SATB a cappella 
From: The Psalm Singer's Amusement (l7S1) 

66341 PEACE BE ON EARTH. Anthem from Sundry Scriptures 
SATB (or Male Chorus or Mixed Quartet) a cappella 
From: The Singing Master's Assistant (1 nS) 

66342 TWO EASTER ANTHEMS. SATB a cappella 
1. Crucifixion (Music In Miniature - Boston, ln9) 
2. Resurrection (Suffolk Harmony - Boston, 17S6) 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

Organ Warkshop 

August 15·20 

Exclusive North American 

Summer Appearance 

Marie-Claire Alain 
at 

Colorotlo State University 
Ft. Collins, Colorado 

University credit available 

Campus Housing 

Enrollment limited 

For Information write: 

Casavant Organ 

34-stop, mechanical ... ctlon 

Robert Cavarra, Music Department 

Colorada State University, Ft. Collinsr Colo. 80521 
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ORGANIST AND PEACE CORPS 
FINALLY GET IT TOGETHER 

We have been bearing for a long 
time about all sorts and manner of 
people who have Joined the Peace Corps. 
but now musiCJans will be glad to 
know that :an organist is busy on a 
Pea.ce Corps project in El Salvador. His 
name il Peter Beardsley, a recent gradu
ate of the University of Indiana, and 
hr. is, with three other American mu
lician" part of a team working on a 
pilot project in El Sillvador to up-grade 
the educational ~stem of that country. 
Volunteer agendes hom allover the 
world are providinJf help. including 
Jap:tnese 1'OIUnleen In gymnastics and 
other arcas of physical cdilC3lioD, Span
ish volunteers In theater, French voluR
ken In painting. and American Pence 
Corps volunteers in music and literature. 
Mr. Beardley writes that the group will 
be teaching regular students at both the 
primary and high school leve1. but they 
will also be working with Salvadorean 
teachcn, trying to help improve and 
modernize teaching techniques through 
the use of Or££, Kodaly, and "bits of 
01 her contemporary methods plus a 
rood deal of improvisation since money 
for books and instruments is very 
scarce." Mr. Beardsley has promised to 
write an account of the program for 
future publication in THE OJArASON. 

Mr. Beardsley played a. recital on the 
only pipe organ in San SalVilidor. a 
19.~2 Walder (of Gennany), at Nuestra 
Se:ftora de Guadalupe Basilica on Ja.n. 
20. Hit prognam was de!igneci to ex
plore the literature of the pipe organ, 
and included the following: Sonata del 
Primo Tono, Lidon; Wachet alii, In dir 
ist Freude, and Alle;n Gott in der Hjjh, 
Prelude and Fugue in A minor, Bach: 
Fnuttl;sie in A, Franck; Three 1nlef'oo 
meui, Schroeder: and Prelude and Fu
gue in G minor, Dupr~. The organ has 
manuals of 58· note compass, and ~als 
of 50·note compass. The stoplist Is as 
follows: 

GREAT 
Principal 8 h . 58 pipes 
Bourdon B ft. 58 pipes 
Dulciana B ft. 58 pipes 
Octave " It. 58 pipes 
Lieno S-4 nab 140 pipes 

John Weaver has been appoinled fa the 
faculty of IhG Curlh Instilule of Music, Phil. 
ad.lphia, Po. Mr. Weaver will conllnu. to 
live in N.w York City, where he is director 
of mulic at the Madison A .... nu. Presbylerian 
Church, and conductor of the St. Andrew 
Choral Society. In his former post at Holy 
Trinity lutheron Church. New York City, h. 
slarted the famous Bach canlota series, 
"Ev.nings with Johann 5." He has played 
frequ.nt recitals throughout th. Unit.d Slates 
and abroad. 

SWELL 
Cor de Nuil B It. 70 pipes 
Viole 8 It. 70 pipes 
Vax Celeste 8 ft. 63 pipes 
Flauta Harmonica .. ft . 70 pipes 
Harmonl. Aetheria' ranD 210 pipes (comet) 
BUlan 8 It. 70 pipel 
T ...... 10 

PEDAL 
SubbaJo 16 It. 30 pipes 
Balo Suave 16 ft. ((rom Subbajo with 

pressure MUCU) 
Viole Cella B h . (awell) 
Rauta. Baja B ft . (tweU) 

DR. DAVID LUMSDEN, orpnist oC New 
Call ese, (hford, England, will be one o( the 
leatured aui.... a l the Northwestern Univer
sity School DC Music Conference on Church 
Music, Evan.ton, Illinois. Dr. Lumsden wm 
.we a nabl at Alice Millar Chapel on the 
evenlns DC April 19, and he will lecture on 
the morning oC April 20. He will also par
ticipate In A panel disc:wsion on the afternoon 
of the 20th before flyins back to England 
that evening. Dr. Lumsden has been on tour 
in the U.S •• ince M.rch 19. sivins recitals 
DJld master cJaua. 
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FEllTUBES 

Richard Falctcrno'. Stc TranaU 
by lllchanl ParmuUer I. 

ACDA HolU Flnt IDdeptIDd .. t JfcrtloDOt 
Cl!a.eatlou - A Beport 1$ 

W .. tmlDate .. Chqa:a SympoehuZl -
A Repon II 

Tha Uamea.ured. Pnlude oJ Ole 
Freaeh CICI'f'edalets 

hI' Luny 'alme .. 

A VisIt to Pneta. aermemr 
hy W. aordoa Matt.old 

An holrela oJ the HorUl c:.rmClll 
Organ Toccalaa 

by XelUleth a. PoweU 

CALENDAR 

•• 
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27·U 
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NUNC DIMImS • 
CHAPTER & ORGAH CLUJ HEWS 12.13 
EDITORIALS II 
LErTERS TO THE EDITOR II, 2. 
CHEcntST OF SUMMEJI ACTIVtTIES I'-II 
HARPSICHORD HEWS 2g 
ORGAN RECITALS 21-15 

II£VIEWB 

RedIal; CloreaCII WatMr. 
Choral Mldle 

• 
17 

Recorda 21 
CLASSIFIED ADVERnSEMENTS 3041 

All subsaibcn are urged to amd 
changes of address promptly to the 
office of The Dlap:uon. Change!! 
must reach us before the 15th of the 
monlh preceding abe dale of the 
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PEDAL ORGAN GREAT ORGAN SWELL ORGAN POSITIV ORGAN 

, 
16' PRINCIPAL 16' QUINTADENA 16' Bourdon 8' COPULA 

16' Quintadena 8' PRINCIPAL 8' GEIGEN .,' PRINCIPAL 

16' SUB BASS 8' GEDACKT 8' VOIX CELESTE ·1' ROllRFLOTE 

8' OCTAVE 4' OCTAVE 8' BOURDON 2' OCTAVE 

8' FLUTE 4' SPITZFLOTE 4' GEMSIIORN 2' BLOCKFLOTE 

4' CHORALBASS 2' DOUBLE'ITE 4' FLUTE 2.2/3' NAZARD 

3R RAUSCHBASS .IR MIXTURE 2' PRINCIPAL I' SIFFLOTE 

16' POSAUNE 3R SCIIARF 1.1/3' LARIGOT 1.a /5' TIERCE 

8' TRUMPET 8' TRUMPET 4R FOURNITURE 3R SCIIARF 

4' SCHALMEY 16' DULZIAN 8' CROMORNE 
8' FAGO'IT 
4' CLAIRON I 
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NEW CHORAL 
OCT AVOS Lent and Easter 

MIXED 
98-2052 Bach, J. S. - JESUS, THY BLOOD AND 

RIGHTEOUSNESS 

98-2053 - Bach, J. S. - 0 SACRED HEAD, NOW:..,.,~~ 
WOUNDED ~. - $ .25 

98-1994 des Pres - COME, 0 CREATOR SPIRIT, COME 

98-2076 - Disller, Hugo - A lAMB GOES 
UNCOMPLAINING FORTH 

98-2051 Humphrey /Simkins - JUBILATE DEO 

98-2048 - Resinarius / Schalk - COME HOLY GHOST, 
CREATOR BLEST 

$ .25 

$ .30 

$ .40 

$ .25 

98-1993 - Victoria - HOSANNA TO THE SON OF DAVID $.25 

CONCORDIA PUBLISHING HOUSE, ST. LOUIS, MO. 63118 

First Presbyterian Church, 

Minister of Music: 
Franklin Pethel, 
Consultant: 

Dr. Robert Baker 

Greensboro, N.C. 

Gallery Organ 
Chancel Organ 45 ranks 
Gallery Organ 22 ranks 

Hirt1~ ~1iI~1iI 
of Hagerstown, Maryland 

Clarence Watters 

A Chicago audience was af(orded the 
marvelous opportunity on Feb. 16 at 
St. Paul's United Church of Christ to 
hear one of this country's most mmous 
interpreters of 19th and 20th century 
French musJe. Clarence Watters did in 
Chicago that which he does best. play
ing the Three Chorales by <;car Franck, 
and the Three Preludes and Fugues 
by hi, tracher. Marcel Dup~. 

Given an organ designed to play the 
music well, but in a somewhat amusti
cally dead room, and buried behind 
the side wans of the chancel, Mr. Wat
lers overcame these handiClps with 
£orne serious playing of these beau
tiful pieces. Using registration! speci
fied by the romposcfl, and following 
trmpi marks and other directions care
fully (with one type of ex.ception of 
which we wlll sF.ak later), he thrilled 
the audience With his fine technique 
and lack of mannerism, his attention to 
music rather than organ playing, and 
his ability to communicate his ide:u 
about this mu!ie. 

Mr. Wallen' ideas about the rowie 
are faithful to a tradition which he has 
followed scrupulously all his career -
a tradition gleaned from his leacher, 
Marcel Oupr~. and steeped in the 
French style of the 1920's. This kind of 
tradition worked best with the Preludes 
and Fugues by Oupr~ and there was 
no doubt that we were li!trning to a 
faithful reaeation of these works. Mr. 
Watters' performance of these Preludes 
and Fugues produced the long lines, 
vital rhythms and motives, and ex
tr:lctw marvelowly connected melodies 
in long sweep where Lhey are sup
posed to sound that way. He alio 
played the G minor Fugue at a fiend
Ishly fast dancing tempo, again the 
way it is suppo5ed to be played. And 
all this without one moment's hesita
tion or insecurity - a (inc account for 
a performer who retired in 1968. The 
works by Franck were played in a very 
straight·forward manner, the E major 
somewhat subdued, yet flowing at mod
erate tempo, the B minor contrasting 
contemplation with power and surging 
with long sweep to sustained power. 
the A minor joyously brilliant. There 
w:u no doubt that Mr. WoHlers loved 
this music, had experienc:rd it in its 
own environment, and that he was 
doing it with joy. And we were happy 
and privileged to hear him doing all 
this for w . 

This rctiu1. however, evoked hom 
u! some questions about J9th century 
French mwic, and Franck', works in 
particular. There is no doubt that Mr. 
Watters is very successful in commu
nicating thoroughly how he think! 
about Fromek's Chorales in his playing. 
His idea of rhythm and phrasing is 
clear in that almost no "tempo rubalO" 
is used, and the romposer's directions 
concerning ritardando and accelerando 
are executed most subdy. In short, 
this keeps the works moving at a rrgu· 
lar tempo with very little fluctuation: 
it opts (or steady sweep rather than 
freedom in the music. We do not ques· 
lion Mr. ,Vallers' integrity or hi! per· 
roonanee. nor do we wish to slight liim. 
But this perfonnance set us to won· 
dering about these things, e5petially 
since there i! such a great difference 
between the playing of Frenchmen who 
have learned '"The Tradition" them
selves (Dupr~. Durun~. Langlais. Mar
chal). And we also remember Bonnet's 
edition of the work!, and his sugges
tions as to how Franck himself played 
them. \Ve also wonder because of our 
knowledge about the 19th century 'pcr
fonnen. most of whom were mIRed 
pianists, and who dhcuss luch thing! 
:u h'eWom in perfonnance ('"expres
sion', so much. Could it be that the 
tradition of Marcel Dupr~, as it has 
come down to us today, fs not really 
what late Romantic French playing was 
all about? It is an interestlng ques
tion, and one that should be dealt with 
by scholan and pcrformen now that 
we are JOO years removed from tbe 
source. 

Nevertheless, we are happy that faith
ful students of such traditions are still 
alive and playing, and that they grace 
w with gOod performance - perform
ance that is entirely music. not just 
organ playing. Mr. WaUen, as one of 
these faithful students, played fo r us 
as a master. - RS 

Mor .. .claire Alain will mab an exch,. 
live North American lummer appearance 
Auguat 15-20 to play recltall and to con
duct the week.Jong Summer Organ Work. 
mop at Colorado Stat. University, Fort 
Collins, Colo. Th. workshop will b. h.ld 
In the concert hall of the musk building 
w!MIre tlte 3-monvol, 3~ Casavant .... 
chonkol action organ Is InstaUed. Mlu 
Aloin', app.arance Is part of on ext.n
siv., unlverslty.wld. R.nolr Festival con
sbtlng of a I8rles of ladures, conce'" and 
proarams centered on French cuhure. 

The workshop program featum french 
organ literature from earfy musk "'rough 
the composition 01 Marle.oal,.. Aloin', 
brother, J.han Alain, IftCluded will be a 
dhcusslon of the problem' of rhythm. oma
mentation and regi,tratTan In the MeSM pour I., Couvents by Couperln, the livre d'Orgue 
by Clerambault, and the Three Choral .. by 
Cesar Franck. Alto Included In the dt.cu ... 
.lons will be the Interpretation and regfitro
lion of Jehan Aloin's works, 01 well at the 
problems of tut, omamentatlon and regl ... 
tratlon of J. S. Boeh's Trio Sonatas, Nos. 2, 3, 
and .c. 

Further Information about tit. work,hoa 
may be obtained by writing Robert COVOrta, 
Assistant Prof.SSGr of Organ, Colorado Slate 
UnlYtlnlty. Fort Collin,. Colorado 80521. 

Fritzsche Builds for 
Tamaqua, Pa., Church 

The Paul Fritzche Organ Compa.ny. 
Allentown, Pol.. has completed a new 
organ for SL John'. Lutheran Church. 
Tamaqua, POI, The instrument, rom
pleted in November, 1970, was dedicated 
by Stephen Schaeffer. Mr. Paul FritlChe 
and Mr. Robert O. Wuesthoff of the 
Fritzche finn dC5Jgned the instrument in 
consultation with the Rev. Richard Hin
kle. pastor of St. John'S Church. The 
new organ occupies existing cham ben. 

GREAT 
Opcn Diapason 8 ft. 61 pipes 
Kleiner Enabler 8 h. 61 pipe! 
Gedcckt 8 ft. 
Octave" ft. 61 pipes 
Flute 4 ft. 
Dolce 4 ft. 12 pipa 
Twdfth 2~ h. 
Silllole 2 ft. 12 pipe! 
nerce 1% ft. 
)diature 3 ranb 183 pIpes 

SWELL 
Rohr Gcdeckt 8 (t. 61 pipes 
Salidonal II fl. 61 pipes 
Vall CdClle 8 (c. "9 pipet 
Kkinu Enahlrr 8 It. 
Principal .. II. 61 pipes 
Enahler .. h. 
Flute" fl. 12 pipes 
NlUard 2~ ft. 
Fiflecnlh 2 h. 12 pipes 
Trampctte 8 h. 61 plpr:ll 
Oboe 8 h. 
Clarion .. ft. 12 pipes 
VO%. HWDIlna 8 h. 61 pipes 

PEDAL 
Bourdon 16 ft. 32 pipes 
Leiblich Gcdcckt 16 't. 
Principal 8 h. 32 pipes 
Flute 8 ft. 12 pipes 
Dolce 8 ft. 
Choral Bass .. ft. 12 ptpa 
Flute" h. 
Super Octave 2 ft. 12 pipes 
Trumpet 8 ft. 
Clarion" ft. 

THE CLEVELAND HJr.H ~CHOOL CON
CERT CHOIR, 51. Louis, Mo., tau bcf'n 
M:lectcd by the Chrisley' Park Prabyterian 
Church to , ins (or the 10th annUilI £ ' I ter 
,unrue lervice, April II , at CbriltCT Park, 
St. Loub. Henry mall Jr,.. direclor or music 
a' the .chool, will di1"fCt the choir ill works 
by Palcstrlua and Oastaldi. 
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1 AF! 
VugU Fox, Bangor H.5., Bangor. 

Maine 
Festival of Contemporary Religious 

Arts, Unitro Congregational Church, 
Bridgeport, Conn. (through April 4) 

Dorothy Selian. soprano, Trinity 
Church, New York, N.Y. 12:45 pm 

2 A riI 
N~e's Fluddt: by Britten, Barry 

Smith, Allan Willis, United Congrega
tional Church, Bridgeport, Conn. 8 pm 

Marilyn Keiser, Edman Mem. Chapel, 
Wheaton, ill. 8: 15 pm 

Wilma Jensen and K. Dean Walker, 
organ &: percussion. First Presbyterian. 
El Paso, Texas 

David Rumsey, Sydney Town Hall. 
Sydney. Australia 

3 April 
New Music for Organ, Hill And., U. 

of Michigan. Ann Arbor, Mich. 
David Lumsden. Knox United Church, 

Calgary, Alberta 

4 April 
Marshall Dush, Christ Church. Fitch

burg, Mass. 
St. John Passion by Bach. Church of 

the Ascension. New York. N.Y. 8 pm 
Seven Last Words by Pinkham, pas

siaRtide music, Cathedral of SL John 
the Divine New' York, N.Y. 4., pm 

St. Mntt7,etU Passion by Bach, Central 
Presbyterian, New York, N.Y. 5 pm 

Messiah, Pt. 11 by Handel, St. 
Bartholomew's Church, New York, N.Y. 
4 pm 

Russell Field, All Sain.. Cathedral, 
Albany, N.Y. 4:30 pm 

J. Reilly Lewi., Church of the Pil· 
grlms. W'ashington. D.C. 5 pm 

Neal Campbell, National Cathedral, 
'Wa"hinltlon. D.C. 5 pm 

VifJril Fox, U.s. Naval Academy 
Chapel. Annapolis. Md. 

Robert Elmore, Tenth Presbyterian, 
Philadelphia. Pa. 5 pm 

St. Matthew Passion by Bach, Wayne 
Presbyterian, Wayne, Pa. 8 pm 

Sacred StmJice by Miriam Gideon 
(premiere), The Temple, Cleveland, 

Ohio 
St. Matthew Pnssion by Vittorla, St. 

Mary's Church, Cincinnati, Ohio 12:M 

PDenise Troendle, Christ Church, Cin· 
cinnati. Ohio 4:30 pm 

St. Marie Passion by Bender, Lenten 
Choral Ve5pefS, Concordia Senior Col· 
leye. Fort Wayne, Ind. 8 pm 

Wilma Jen5ef1. First Presbyterian, El 
Pa~. Texas 7:30 pm 

Carol Tait. student recital. Colorado 
State U .• Fort Comns, Colo. 4 pm 

SL Tohn's Choir. St. John's Lutheran, 
Sacramento, Calif. 4 pm 

5 April 
David Lumsden, choral workshop, 

Hamilton College, Clinton, N.Y. I pm 

6 April 
Ted Alan Worth, Junior H.S" Keene. 

N.H. 
Contemporary music for paufontide, 

TrInity Church, New York, N.Y. 12:45 
pm 

Stephen K. Whitner, Sacred Heart 
Cathedral, Newark, N.J. 8:30 pm 

7 April 
Raymond F. Glover, Christ Church 

Calhmnd. Hartford, Conn. 11:40 am 
Walter Baker, all-Mendelssohn, 

Church of St. Paul the Apostle, New 
York, N.Y. 8 pm 

St. Matthew Passion by Bach. St. 
Bartholomew's Church, New York, N.Y. 
8:15 pm 

8 April 
VifJril Fox. Walla Walla College, Col· 

lege Place, Wa~hington 
A StmJ;ce of Darkness by Dale Wood, 

Fint Presbyterian, Oceanside, Calif. 
7:SO pm 

9 April 
Requiem by Fauu. Toan Lippincott. 

First Pt'elihvterian. Bethl('hem, Pa. 
Good Fridav Music. Fairmount Pres

byterian. Cleveland, Ohio 8 pm 
St. John Pa.u;on, ImfJrnper;a bV Vit· 

torla. St. Mary's Church, Cincinnati. 
Ohio I:SO pm 

David S. Bowman, Christ Church. 
Grosse Pointe. Mich. 8 pm 

Requiem by Faure, Henry Glass Jr., 
Emmanuel Episcopal. Webster Grooves. 
Mo. 8 pm 
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DEADLINE FOR THIS CALENDAR WAS FEBRUARY 10 

Seven Last Words by Dubois, Roger 
Be Elizabeth Miller, Westminster Pres· 
byterian, Montgomery, Ala, 7:30 pm 

11 April 
Te Deum by Dvorak, St. BarthIo· 

mew's Church. New York, N.Y. 
Jack Jones, Cathedral of St. John the 

Divine, New York. N.Y. 3:SO pm 
Sic Transit by Felciano. Evensong Be 

Te Deum, Cathedral of St. John the 
Divine, New York. N.Y. 4 pm 

Carol Teti, Christ Lutheran, Wash· 
Ington, D.C. 5:30 pm 

Emler Oratorio by Buck. Stephen 
Farrow. Westminster Presbyterian, 
Grrenville, S.C. 4 pm 

Lord Nelson Mtus by Haydn, Regina 
Coeli by Mozart. Richard Webb, St. 
Mary's Church, Cincinnati, Ohio 12:30 
pm 

Virgil Fox. Agnes Flanagan Chapel, 
Lewis·Clark College. Ponland, Ore. 

Fred Tulan, Cathedral, Honolulu, 
Hawaii 

12 April 
David Lumsden, First Presbyterian. 

Orange, N.J. 
Michael Schneider, Notre Dame U •• 

Notre Dame, Ind. . 
Los Angeles Chamber Orchestra, Ne

ville Mariner conductinq-, Malcolm 
Hamilton, Harpsichord, Mark Taper 
Forum, Los Angeles, Calif. 8:30 pm 

19 April 
Frederick Swann, Basilica of Our 

Lady of Perpetual Help. Boston, Mass. 
D('nnis Michno. Trimty Church. New 

York, N.Y. 12:45 pm 
Malcolm WillJamson, Sacred Heart 

Cathedral. Newark, N.J. 8:30 pm 
Wilma Jensen, Grace Methodist, 

Harrisburg. Pa. 
Michael Schneider. St. Pau]'s United 

Church of Christ. Chicago. TIl 8:15 pm 
Jame!'! MDeS('r, Hastings College, Hast. 

ings. Neb. 8 pm 

14 April 
David I.um!lden, Christ I: St. Luke's 

Church. Norfolk. Va. 
Virgil Fox. First Presbyterian. Ash· 

land, Ohio 
Michael Schneider, master class. In

diana U., BI~mlngton, Ind. 

15 April 
Larry Kin~, Trinity Church, New 

York. N.Y. 12:45 pm 
Michael Schneider, Indiana U., 

Bloomington. Ind. 
Beverly Johnson, Southwestern U., 

Georgetown, Texrus 8 pm 

16 April 
Gillian Weir. Wheaton College, Nor

ton. Mass. 8:80 pm 
David Lumsden. Covenant Presby

terinn. Charlotte, N.C. 
Clyde Holloway. Perfonntng Am 

Center, Milwaukee, Wis. 
Joan Lippincott, Univenlty Christian 

Church, Des Moines, Ia. 
Virgn Fox, Munldpal Aud, Topeka, 

Kansas 
JOYce Jones, Carlsbad. H.s .• Carlsbad. 

N. Mex. 

17 April 
Michael Schneider, master class, Mfl

waukee AGO. Wis. 
David LumMfen, maner c1a'iS, First 

Pre~hvteri~n, New Canaan, Conn. 
Alec 'Wvton. choral work!lhop, WI. 

comim Preshvterian, Salisbury. Md. 
Tulio-M. Garda LJovera. workshop, 

All Souls Unitarian, Washington. D.C. 
I pm 

Clvde Holloway, master class, Mil
waukee AGO, Wis. 

18 April 
Brian .Tones, Mt. Hermon School, 

Northfield, M.... .:SO pm 

David Lumsden, First Presbyterian, 
New Canaan, Conn. 

Nassau Chapter Members Recital, 
United Methodist Church, Hempstead, 
N.Y. 4 pm 

William Whittaker, Guitmant Organ 
School, New York. N.Y. 8:80 pm 

Thomas Williams, Church of the 
Ascension, New York, N.Y. 4:30 pm 

George Jones, All Saints Cathedral, 
Albany, N.Y. 4:30 pm 

Tire Play 0/ Daniel, Roy Horton, St. 
Mary'. Abbey, Morristown, N.J. 4:30 
pm 

Works by Malcolm Williamson, Mal· 
colm Williamson conducting Trinity 
Choir of Men Be Boys. Trinity Church, 
Princeton, N.J. II am 

Robert Baker, St. John's Lutheran. 
Allentown, Pa. 

Choral Festival, Alec Wylon, Ashbury 
Methodist. Salisbury. Md. 

Julio-M. Garcia Llovera. All Soul's 
Unitarian Church, Washington, D.C. 
4 pm 

Robert Parris, St. Mark's Lutheran, 
Charlotte. N.C. 

L. Raven Bmdbury. Bethesda·by-the. 
Sea Episcopal, Palm Beach, Fla. 4 pm 

John Rose, Holy Comforter Episcopal, 
Gadsden, Ala. 4 pm 

Gerre Hancock, all-Bach, Christ 
Church. Cincinnati. Ohio 4 pm 

Yesperae Solennes de Con/essorae by 
Mozart, Kenneth Sanson. American Con
servatory Chorale, Christ the King Ca· 
thedral, Kalamazoo, Mich. 4:30 pm 

Jerome Butera. St. Vincent De Paul 
Church, Chiasm, TIl. !I pm 

Joanne K. Hiller, St. Luke's Lutheran, 
Chicago, Ill. 3:SO pm 

Art of Fugue by Bach, Karel Pau
kert, Alice Millar Chapel, Evanston, 
111. 8:15 pm 

Choral Concert. LaVahn Maesch, 
First Congregational, Appleton, Wis. 
S:!IO pm 

Robert Anderson. Zumbro Lutheran. 
Rochester. Minn. 

Virgil Fox, Senior H.s., Grand Is· 
land. Neb. 

Joyce Jones, Lndl H.S., Lodl, Calif. 
Frank C. Browmtead. BI~ Sacra

ment Church. Hollvwood. Calif ... pm 
Frederick Swann, FiTSt Congregational. 

Los Angeles, Calif. 8 pm 

19 April 
Michael Schneider. First St. An

drew's United Chnrch. London, Ontario 
Lee Dettra, Trinity United Metho

dist. YounR'!ltown, OhIO 8:!l0 pm 
Conference on Church Music. North· 

western U. School of Music, Evanston, 
111. 

Toan Lhmincott, Indianapolis; Blvd. 
Christian Church, Kansas City, Mo. 

20 Apn"l 
Chnpcl Choir of the Convent of 

Sacred Heart. Trinity Church, New 
York. N.Y. 12:45 pm 

Joseph Kline, all·llach, Jullllard 
School. New York, N.Y. 8 pm 

J...,ph Wosnlak. Sacred Heart Ca· 
thedral, Newark, N.J. 8:SO pm 

Robert Twynham, River Road 
Church. Richmond. Va. 8 pm 

Alec Wyton, all-Bach. Susquehanna 
U .• SeUns2TOve. Pa. 

Gerre Hancock, All Souls Unltarlan, 
Indianapolis. Ind. 

Conference on Church Music. North· 
western U. School of Music, Evanston, 
111. 

Dodd l.amberton, an·Bach. West
woocl Lutheran. St. Louts Park, Minn. 
8 pm 

Vinri1 Fox. Senior H.5., X('3rney, Neb. 
Frederick G~h~n. Watlace Con· 

gr~tionat. Wan~cc, Idaho 
Joyce Jones, Fint Baptist, Roseburg, 

Ore. 

21 April 
Kay Bell, 51. John's Episcopal, Wash· 

Ington, D.C. 12:10 pm 

·Mlchael Schneider, Unlvenlty of the 
South, Sewanee, Tenn. 

22 April 
Unw M. Ellis III, Grace Church, 

New York, N.Y. 12:SO pm 
Frederick O. Grimes. Trinity Church, 

New York, N.Y. 12:45 pm 
Richard J. Heschke, Berea College, 

Berea, Ky. 
Virgil Fox. ConventioJl Hall, Hutchin

son, Kansas 
joyce Jones, Lebanon Union H.s .. 

Lebanon, Ore. 

2B April 
Operas, The HaP/11 Prince, Dunstan 

and the Devil by Malcolm Williamson. 
All Saints' ChurCh, Princeton, N.J. 8:!O 
pm 

Michael Schneider, National Shrine 
of the Immaculate Conception, Wash· 
ington, D.C. 

Gerre Hancock. Fint Presbyterian, 
Spartanburg. S.c. 

24 April 
Operas, The Happy Prince, Duastan 

and the Devil by Malcolm Williamson, 
All Sain .. ' Church, Princeton, N.J. 8:SO 
pm 

Gerre Hancock. workshop, First 
Presbyterian, Spartanburg. S.C. 

Ray Ferguson, Outer Drive Faith Lu
theran, Detroit, Mich. 

Virgil Fox. Hutchins Mem. Aud., 
Ponca City, Okla. 

Joyce Tones, Bear Lake H.s., Mont· 
pelier, Idaho 

U. of Southern California Concert 
Choir, St. Francis Episcopal, Palos 
Verdes, Calif. 8 pm 

25 April 
"Spontaneous Sound," Cathedral of 

St. John the Divine, New York, N.Y. 
4 pm 

Alec Wyton. St. Matthew Be St. TIm· 
othy Church, New York, N.Y. 6 pm 

Electronic Music. All Saints' Choir, 
Lloyd Cast, All Saints Cathedral, Al· 
bany, N.Y. 4:!0 pm 

Mass by Persichettl, Flnt P .... by. 
terian, Sharon, Pa. 4 pm 

Hugh Hart, atl·Bach, Zion Lutheran, 
Sunbury. Pa . .f:!JO pm 

New Hanover H.s. Choir, Jane Price, 
First Presbyterian, Wilmington, N.C. 
5 pm 

Robert Parris, Southeastern Baptist 
Seminary, Wake Forest, N.C. 

Michael Schneider, Elon College, Elon, 
N.C. 4 pm 

W. Lindsay Smhh, St. Matthew'. 
Church, Charleston, S.C. 4 pm 

Margaret McKinley, Christ Church, 
Cincinnati. Ohio 4:50 pm 

D minor Mnss by Haydn, First 
United Methodist, Anderson, Ind. 7:50 
pm 

Bnlcc P. Bengtson, First Presbyterian, 
Omaha, Neb. 4 pm 

Ted Alan Worth, Okmulgee H.s., 
Okmulgee, Okla. 

Myles Cri .. , Oklahoma City U., Okla. 
homa City, Okla. 4, pm 

Dave Young, student redtal. Colo
rado State U .• Fort Collins. Colo ... pm 

B. C. 1I0y'. Choir, Holy Trinity Angll. 
can Cathedral. New Westminster, B.C. 
S pm 

Richard Proulx, Cathedral of SI. 
John the Evangelist, Spokane, Wash. 
4 pm 

UCLA Men'!' Cl~ Club. Donald 
Wriu, First Presbyterian, Oceanside, 
Calif. 8 pm 

26 April 
Caml Tell, A.hbury Methndlst, Har· 

ri.sonburg, Va. 8 pm 
Joan Lippincott. Fountain Street 

Church, Grand Rapid., Mich. 
Barbara Owen, lecture, Mt. Oltve Lu

theran, Pasadena. Calif. 8:15 pm 

27 April 
Requiem by Faure, Wall Street Choral 

SocIety, Trinity Church, New York, N.Y. 
12:45 pm 

Richard Barrows. Sacred Heart Ca
thedml. Newark. N.J. 8:SO pm 

Virgil Fox, Chicago Auditorium, Chi. 
ca"". Ill. 

Choral Conductors Gund of ChtcaJtO. 
workshop. Fint Congregational, La 
Granite, 111. 

Robert Baker, Firat Baptist, Austin, 
Texas 

Larry Palmer, harpsichord, contempo
rary arts fellval, 51. Luke'. United 
Methodist, Oklahoma City, Okla. 8 pm 
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28 AprD 
Albert Russell, SL John" Episcopal, 

Washington, D.C. 12:10 pm 
Michael Schneider. Longwood Gar

dens. Kennett Square. Pa. 
Ted Alan Worth. Junior H.5., Fari

bault, Minn. 

29 April 
Motets by Richard Dering and Peter 

Philips, Trinity 'Church, New York. 
N.Y. 12:45 pm 

80 April 
Michael Schneider. First United 

Church of Christ. Farmington. Conn. 
8:30 pm 

Alec Wyton. United Presbyterian 
Church. Cortland, N.Y. 

Rosalind Mohnsen. We5tmar College, 
LeMars, la. 8 pm 

Charles Eve, Billy Nal1e. classical &: 
theater organ concert, Phipps Aud., 
Denver, Colo. 8 pm 

Joyce .lones, Grace Cathedral, San 
Francisco. Calif. 

Virgil Fox. First Methodist. Palo Alto, 
Calif. 

I May 
Marianne Webb. master clm. Central 

Methodist, Muskegon, Mich. 9 am 

2 May 
Michael Schneider. Grace Church, 

New York, N.Y. 4:50 pm 
George Murphy. GuiImant Organ 

School, New York, N.Y. 3:80 pm 
Four Coronation Anthems by Handel, 

Trinity Church, Princeton, N.J. 7:30 pm 
Music for 2 choin and 2 organs. 

Robert Plimpton. Robert Elmore. Tenth 
Presbyterian. Philadelphia. Pa. 5 pm 

Gmian Weir. Trinity Evangelical 
Church. Camp Hill. Pa. 8 pm 

lohannes F. Somary. Church of the 
Pilgrim" Washington, D.C. 5 pm 

Rohert Anderson. Fla~ler Mem. 
Church. St. Augustine. Fla. 7:30 pm 

R. Graham Ellerbee, Bethesda·hy
the·Sea Episcopal, Palm Beach, Fla. 4 
pm 

Doris Lora. A5!Odated Mennonite 
Seminaries, Elkhart. Ind. 4 pm 

German Requiem by Brahms. Con
mrdia Senior College, Fort Wayne, Ind. 
8 pm 

Arthur P. Lawrence. Cathedral of St. 
James, Chicago. 111. 3:30 pm 

Gloria by Poulenc, St. Mark's Epis
copal, Shreveport. La. .. pm 

Marianne 'Vebb, Centtal Methodist, 
Muskegon, Mich. !J pm 

Heinz Arnold, First Presbyterian, Co· 
lumbia, Mo. 8 pm 

Ender Oratorio by Bach, Philip Keil, 
St. Clement's Episcopal, Berkeley. CaUL 
7:30 pm 

Robert S. Lord. Notre Dame Ca
thedral, Paris, Frana: 5 pm 

5 May 
Requiem by Faure, Trois Petites 

Liturgies by Meaiaen, Centtal Presby
terian, New York, N.Y. 8:30 pm 

William Whitehead, Westminster 
Presbyterian. Greenville, S.C. 

Robert Anderson, Idlewild Presby
terian, Memphis, Tenn. 

Ted Alan Worth, South Side Grade 
School, Lander, Wyoming. 

Virgil Fox, 51. Paul's Episcopal, San 
Diego, Calif. 

4 May 
Rock Orchestta &: Organ, Communi

cation Workshop and Larry King. 
Trinity Church, New York, N.Y. 12:45 
pm 
.Jo~ph Kline. aU-Bach, JuiUiard 

School, New York, N.Y. 8 pm 
John Grady, Sacred Heart Cathedral, 

Newark, N .. 8:30 pm 
Festival of choral and chamber music 

by Sir Arthur Blia, Malcolm WiUiam
son and Richard Rodney Bennett. West· 
minster Choir College, Princeton, N.J. 

Diane Selvaggio, Frick Fine Arts 
Building, Pittsburgh, Pa. 12:35 pm 

Gene Hancock, Museum of Art, 
Cleveland. Ohio 

Ted Alan Worth, Kemmerer H.5., 
Kemmerer, Wyoming 

Catharine Crozier. First Congregation. 
aI, Long Beach, Calif. 

5 May 
'Valter Baker, alt-Franck, Church of 

St. Paul the Apostle, New York, N.Y. 
8 pm 

Festi\'al of choral and chamber music 
by Bliss, 'Villiamson and Bennett. West· 
mimter Choir College, Princeton. N.J. 

6 )[ay 
Paul Martin MaId, Trinity Church, 

New York. N.Y. 12:45 pm 
Clyde Holloway. Bach Festival, Ash

bury Methodist. Rochester, N.Y. 
Bach Choir Festival, William White

head. Bethlehem. Pa. 
Virgil Fox, Fox Theatre, Billings, 

Montana 

7 May 
Bach Choir Festival, William White

head. Bethlehem. Pa. 
Donald McDonald, Trinity Epi!COpat. 

Columbus, Ohio 

8 May 
William Whitehead, Bach Festival 

Recital, Bethlehem, Pa. 

9 May 
Edward N. Kaufman, St. George's 

Episcopal, New York, N.Y. 3:SO pm 
Bach Festival. Charles N. Henderson, 

Hedley Yost, St. George's Episcopal. 
New York. N.Y. 4 pm 

Lobet den Herrn by Bach, Rejoice 
in the Lnmb by Britten, Church of the 
Ascension, New York. N.Y. 11 am 

Benjamin Van Wye, Bethesda Epis
copal. Saratogtl Sprin~. N.Y. 8 pm 

William Maul, SL Mary's Cathedral, 
Ogdensburg. N.Y. 7:30 pm 

Vinril Fox. St. Mary's Episcopal. Had
don Heights, N.J. 

DerlS in adjulorem, Christ lag in 
Todesbanden by Pachelbel, Fint English 
Lntherun, Cleveland Heights, Ohio 
10:30 am 

Myron Camer, Goshen College, Gas· 
hen, Ind. 3:50 pm 

Gillian Weir, First Presbyterian, Kala
mazoo, Mich. 5 pm 

Gloria by Vivaldi. Psalmltonu:rl by 
Zimmerman, Chicago Chamber Choir, 
McCormick Theological Seminary, Chi· 
ca"", III. 4 pm 

Robert Baker, U. of Nebraska, Lin· 
coIn. Neb. 9 pm 

17th Annual Church Music Workshop 
July 12-15, 1971 

Michigan State University 

Corliss R. Arnold, Director 

Marnyn Mason, University of MichilJCln~ Orgon 
John W. Becker, Buffalo, New York~ Choral Repertoire and Conduding 

Bernard lartelink~ Church MUIic: Institute, Utrecht, Holland, Organ RecJtah .. 
Roger Sweet, Battle C .... k, Michigan, Junior Choir 

Roberta lilgood, lottie Creek, Michigan, Service Playing 
Ethel Armellng, Michigan State Univenity, Contraho Solo Uteralure 

Donak! Armitage, Flint, Mlchigon, Organ Recitalist 
George Shirley, Grand Rapidl, Michigan, Youlh Choir 

Richard Allen, Port Huron, Michigan, Handbells 
Wendell Westcott, Mkhigan State University, Carillon Recitalilt 

For further Information or brochure write: 

APRIl:, 1971 

Mrs. Margaret Lee Pegg, Conference Conluhanl 
Church MUlk Workshop 
Continuing Education Service 
Michigan Sta .. Unlverlity 
lad Lanting, Michigan 48823 

P!! ' -». kW z: +·4~ ....... -· ....e.. • __ ,. -.II.~~' _;J..t(. _... ,., 

A mulll 

two-numual 
console 

'Pecifically 

fashioned 
for a residence. 

This attractive console 
waf dedgned from 

a pencU <ketch 

submitted by 

the purcluuer. 

By 'Peclal requ .. t, 
this Colonial cabinet 

WQS prepDred to 
simulate an 
older console 
that WQf 

being replaced. 

Reisner builds consoles 
the way YOU want them! 

You may fmd a standard Reisner 
console that suits you fmc, but 
if you need a "special", don't 
wony-our engineers and cabinet 
builders welcome the challenge of 
custom design. 

From the knowledgeable selec· 
tion of fmc woods to the careful 
step-by-step construction, your 
console will be hand crafted, not 
mass produced. Three-quarter· 
inch plywood is used for front 
and back panels. The posts and 
supporting members are solid 
with mortise and tenon joints at 
many points. This adds up to 

rugged construction throughout. 
The surface is carefully hand· 
sanded and fmished to match 
your sample. Your Reisner con
sole-standard or special-is built 
in the fine old tradition of the 
Organ Builder', Craft. 

~~~~~~~ 
tile trusted name in 
pipe organ supplies 

CONSULT YOUR ORGAN BUILDER 

. . --, . . - , ,..-;; -
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expenence 

Organic because these records live as 
only Audiophile can make them live 

® Org;m Music of Gcrmaf!Y 
A near anthology From the contrapunlahsm of Buw:tchuoe 
to the romance 01 Brahms. 

® OIgan MuSIC of Fr.Jl1CC 
The best France has to offer Righi up 10 the 
masterful work 01 Messiaen 

® Organ Music of the lutheran Clurch, vol. I & II 
More than a 101 of popular hymns, these records 
ani an elaboration on "The Organ MU'iic of 
Germany" - with more of BUKtehude. Bach, 
Hanft and others. 

Each 01 these records are helped to lile by the artistry 01 Robert 
Noehern in Cleveland's Trinity Lutheran Church and Toledo's 
Collingwood Presbyterian . 
And each one is capable of instilling inspiration in the pupil. 
envy in the teacher and awe in any listener. 

Sirs: Please rush the record (s) checked below, On approval, of course. 
o Orgilln Music of Gennany 
OOrpn Music 01 France Name ___________ _ 
o Organ Music 01 the 

Lutheran Church, Vol. I Address __________ _ 
o Organ Music of the 

Lutheran Church, Vol. "City State __ Zip __ 
ANYTWO $8.95 $4.95each. 
ALL FOUR $15.95 Audiophile Records, Box 66, San AntoniO, Texas 78206 

The United Presbyterian Church 

Cortland, New York 

This organ of three manuals and 
fifty ranks, localed In the 
gallery, was custom·bullt by 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

NUNC DIMITTIS 

JamB Philip johnston, FACO, former 
org:lOisl of Sacred Heart Catl1edral in 
Newark. N.J., died Janu:try 3., 1971 in 
Brooklyn, N.Y. Mr. Johnston was born 
in Wooster. Ohio on October 8, 1899. 
His career as a church musician began 
in 1911 at the of 12 when he playm 

Presbyterian Church, 
using an old square 

piano on upper floor of the school 
house. He was a recitalist for the 1929 
AGO mnvention in Memphb, Tenn. 
After serving churches in Cincinnatl and 

Ohio, and Pittsburgh, POI., Mr. 
I ~~~:~~~~" went to Holy JnnocenlS 
I i Brooklyn, N.Y •• in 1934. Sev~ 

crOll years later he betame organist of 
Queen of All Saints Church in Brook. 
Iyn. He also served in Milwaukee before 
hemming organist or Saaw Hean 
Cathwral in Newark in 1959. He retired 
from that position in 1969. 

Mr. Johnston was .:m active member 
of the Brooklyn Chapta ACO. and be 
was honored :u a Life Member in 19iO. 
He was also OJ. member of the Saint 

\Vilfrid Club. Mr. Johnston'S wife, Eliza· 
beth Ranz Johnston, died in 1967. 

Mr. Johruton is survived by OJ.. btother, 
Hugh I r. Johnston of Austin. Texas, 
and a daughter, Justine Elizabeth john· 
stan, AAGO, organist o£ St. Epnrem'J 
Church, Brooklyn, N.Y. 

), A. HfBfRT 

J, A. Hebert di<d January 27, 1971, 
at the age of 78 following a abort ill· 
ness. He had represented Casavant 
Frere! Ltce. in the State of Michigan 
since 1918, and had worked for the com· 
pany since 1905. He was the firm's first 
representative in the United Stales. 
Many inslrumenu for which he was reo 
sponsible still remain. At the time of his 
death. he was vicc·proident of the J. 
A. H~bert &: Son, fnc. firm. of Souw· 
fieJd, Michigan. He had a thorough 
knowledge of the pipe org;ln and wu 
well known in the U. S. and Ctnada. 
Mr. H~bert had been OJ. member of the 
AGO since 19!5. Burial was in St. 
Hyacinthe, Province of Qu~bec. Canada. 

BERIO WORK PREMIERED IN NEW YORK CITY 
The world premiere of Memqry, a 

work (or electronic piano and electronic 
harpsichord by the mntroverslal Italian 
composer Luciano Berio, took place 

Alice Tully Halt on March 12 and 
I!I. The work was commissioned by the 
Chamber Music of Lincoln 

and was by the So· 
at the eIec· 

and Peler Serkin 
piano. The electronic 

which Mr. Serkin played 
introduced by Lorin Holl;mdcr at 

a Fillmore East concert two ye3rs. M3de 

by Baldwin, the instrument b played 
like an ordinary concert gr.md, but it 
has two additional pedals whiCh are 
capable of doubling the dynamic nnge 
either progressively or instant:lneoully. 
The timbre and volume or the In.lTu· 
ment can be varied electronla:aUy by 
controls operated by an engineer at a 
separate control umt under the direc
tion o( the pianist. It has no sound. 
board. Instead, the string vibrations are 
picked up hy ferroelectrie cantilever 
transducers. The electronic barpslchord 
was also made by Baldwin. 

CHESTER A. RAYMOND, INC. 
PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

p,o, Box 55 Princeton, N.J, OB54O 
Phone: 609·924-0935 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Green'JJJ()()(}. Organ Company 
CHARLOTTE, NORTH CAROLtNA 2120S 

'7HRfE GENERATIONS OF ORGAN .UIlDING" 

THE TEMPLE 

Cleveland, Ohio 44106 

DAVID 
GOODING 

THE CLEVELAND ORCHESTRA 

MUSICAL HERITAGE SOCIETY 

RECORDINGS 

barclay wood 
FIRST BAPTIST CHURCH 

Worcester 

Gary Zwicky 
DMA FAGO 

Ea.tern lIIinol. Unlvetdty 

Charleston 
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SUMMER IN FRANCE 
July 1 - Augus' 12 

MUSIC _ DANCE 

FRENCH - ART HISTORY 

THEATRE- PAINTING 

Marcel Dupre: Organ 
Lily Laskin: Harp 
RDland Pul,: ViDlin 

SCHULMERICH8 B. DrandanDva: Clavecln 
Jean Brizard: CeliD HELPS YOU FORM ENRICHING, 

INSPIRING HANDBELL CHOIRS L Wacrenle" Guitar 
Mary V. Miller & Flo E. Davis: Piano 

Start handbell choirs for youth ••• or any 
age group ••• with Schulmerich "Precision 

Tuned" Handbells, the finest. Write to 

'nformation: 
Paris American Academy 

9 Rue Des Ursullnes, Paris 5 SCHULMERICH CARILLONS, INC. 
9541 Carillen Hill • Sellersville, Pa. 189SQ 

HANSEN 
ORGANS 

Harpsichords 
Clavichords 

Constructors 

8. 

Rebuilders Df 

QUALITY 

PIPE ORGANS 

QUINCY. ILLINOIS 623111 

~j\rIlANJ!}) 
C~ime CD. 

FINEST IN NATURAL PERCUSSION 

Solid 
Cathedral Chimes 

ElectrIc 
Actions 

AMPLIFIED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 06039 

Sperrhake 
Harpsichords 

Passau I W. -Germany 
Box 5:32 

SOUTHEASTERN REGIONAL CONVENTION 
CharlDtte, N. C. June 14, 15 & 16 

featuring 

Concert Organists Marilyn Keiser & Gillian Weir 
Choral Workshop by Bing Vick 
Carilloneur Wendell Wescott 

Erik RoutJey, Lecturer 
Christmas Opera by Wilmer Welsh 

Commissioned Choral Work by Richard Peek 

For delaiis. wrile Carolyn Darr, 3115 PrDvidence Rd. 
Charlotte, N. C. 21211 

McGILL UNIVERSITY - Faculty Df Music 

Montreal, Canada 

ORGAN and ~CHORD SUMMER SCHOOL 
JULY 18 to JULY 30, 1971 

10 

Oonald Mackey • Raymond Daveluy 

Kenneth Gilbert • John Grew 

Interpretation of organ literature on tracker organs by 
Beckerath and Casavant 

Special studies for harpsichordists 

For Prospectus please write to: The Directort Organ and Harpsichord 
Summer School, Faculty of Music, McGill University. ManlrealUD, Canada. 

New Allen Goes to 
Scarsdale, N.Y. 

Hildlcock ('resb),lcrian Churdl . SGII"5' 
dalc, N.Y., h:u; just inslalled a Ibn'c. 
manual emlom Allen whidl includes a 
t!r.lwknob con~olc. microcircuit rapture 
action, and 3 swell antiphonal. The in· 
strument will be opened by John HI1~ 
ton. Hunlcr Tillman is orgaUlst·din·clor 
at the dlurch. Negotiation!! for the in· 
!ilallation were handled by ~(r. Richard 
Granl of lhe Allen finn logcthcr wilh 
mcmben of the factory staff. 

Violone .6 fl. 
Prindpal 8 h. 
Bourdon 8 It. 
Dllidana 8 fl. 

GREAT 

LidJlich Gedeclr.t 8 ft. 
Debve" (c. 
Koppetno«e. it. 
Twellth 2~ It. 
~lIper Dcl.a,'e 2 It. 
Waldflole 2 It. 
Mixture IV 
Zimbet III 
Bombarde 16 h. 
Trompeue a h . 
Clarion" h. 

SWELL 
Flule Cunique 16 ft. 
Geigen 8 ft. 
Gamba Cele5tc 8 It. 
Gcmshom 8 It. 
Vou: Celene 8 II. 
Spitznole 8 It. 
Flule Gelale 8 h. 
Prestanl .. It. 
Flute Ouverte of ft. 
Nazard 2~ h. 
DoublelCe 2 ft. 
Piccolo 2 h. 
TIcrce IlS h . 
I'lein jeu IV 
FIlgOlio IIi ft. 
TrompeUe 8 h. 
Hautbou 8 h. 
Clarion" fl. 
TremuJant 

Quinblon 16 h. 
Viole a fl. 

CHOIIl 

Viote Gelate 8 It, 
DoIon 8 fl . 
Dolcan Celeste 8 It. 
Quintadena 8 ft. 
Grdeckt 8 ft. 
l'rindpal " ft. 
Quintade .. ft. 
Quintc 2~ It. 
Octave 2 ft. 
SpillOOce 2 ft. 
Ocl.ave Quinl IY, ft. 
~ifDutc I h. 
Scharf IV 
DuWan 16 ft. 
Fanlare Trumpel 8 fl. 
Krummrqal 8 ft. 
Krwnnuqal " It. 
Tremulant 
Cymbeblern 

. PEDAL 
KOllere Bau 32 It. 
Cunlre Dulci;ana 32 It. 
J'rincipal 16 It. 
Bourdon 16 fL 
Ocmlhom 16 It . 
Lieblich Gedtdtt 16 h. 
Octave 8 fl. 
Gedeckl POllUncr 8 h. 
Viola 8 fl. 
Choral BlU1 .. h. 
Flute 4 h. 
Nachlhorn 2 Ie. 
Fasotlo 16 fe. 
Contra Bombarde 32 h. 
Bombanfe .6 h. 
Mixlun: IV 
Trompcltc 8 ft, 
Fagotto 8 ft. 
Clarion" (C. 

CHARLES BROWN. DALE PETERS, and 
DONALD WILLING _re th~ featwed or
lanilll in a pro!r.lm of mwic lor orsan and 
inatrumenlS siven Feb. 8 1.1 Ihe North Texa1 
State Univenity School of Music for the 
Dallas and Fort Wordl Chapten of the AOO. 
The prngram included Fanl.ary lor Organ, 
Rnau and Timpani by Roy Huris; GlossolaHa 
hy Fe.dano; Coocerto lor Ooran, Two 
Tnun(N'u and T,,'o Trombones hy Manni· 
kcnd:un; Vari3.t.iont lor Oboe and Orpn by 
I'inkham; and Concerto for Org:tn and Cham· 
her On::hatra by Hindemith. 

D. S. WENTZ, INC. 
Pipe Organ. 

P. O. Box 222 

Worth, III. 60482 

'31 8-0534 

RICHARD ALEXANDER APPOINTED 
TO CHESTNUT HILL CHURCH 

Richard Alexander has been appointed 
OIganist and choirmaster at St. Paul 'A 
Church. Chestnut I-lill, Penna. A native 
o( Washington, D.C,. Mr. Alexander JC. 
ech'ed hi!\ ear ly 1mining with William 
Watl:.ins of that city. He holds the 
Mus]) dcgn:c from Ihe Curtis Imtitulc 
of Music, where he was a student of 
Alcxander McCurdy, and the MMus 
degree (rom Yale Univl!nity. where his 
work was with Clarence Wattcrs and 
Ch:ules Krigbaum. Mr. AlcxamJer has 
previously senrcd the Fint Congrega
tional Church in \Vashington, thc 
Swarlhmore Presbyterian Church, and 
Ihc Madison Ave. Presbyterian Church 
in New York City as assistant director 
of music. At. St. Paul's Church, Mr. 
Alexander will direct three choin and 
play the large AEolian·Skinner org:m. 

Schlicker Builds Unit Organ 
for New Rochelle Church 

A new organ built by Schlicker Organ 
Co., Buffalo. N.Y., was installed in Trin· 
ity Episcopal Church, New Rochelle, 
N.Y., late In 1970. The parish of Trin. 
ity Church was organized in 1688 by 
the Huguenots and the prescnt chlllch 
building was dnigned by Richard Up. 
john shortly beraTe the Civil War. 
The organ is installed in the ch:mcci 
area behind the redesigned carved or· 
gan case with Ole 8 rt. principal in the 
racade. It is one of the largcst unit or· 
gans built by the Schlickcr compall} . 
The organ has as its tonal foundation 
11 basic registen piUS the independent 
ranks of the two mixtures. These stops, 
laken together, form asman, straisht 
chorus. Through judicious unificatloll 
and carcful O'oss·duplcxing, they arc 
'Dade playable on two manual. and 
ped.l. 

SUMMAIlV 
SIlhbau 16 ft. 32 pipo 
Principal 8 fl. 12 pipes 
Meta1ledaclr.t 8 II. 61 pip" 
Gcmshorn 8 fl. 13 I.ipo 
Scbwebung 8 ft. 49 pipes 
Octave'" It. 61 pipes 
Quinl.adena .. ft. 61 pi,les 
llohrDoete 2 h. 61 p :pes 
Ten. I~ h. 15 (IiPI!!' 
Larilot 1~ It. 54 pipet 
Mixtun! 3-4 raJlb 232 pit
Zimbel 2 nmu 122 pillrs 
Trompette 16 It. 73 pilH:a 
Sehalmei.Rt'K:t1 8 h. 61 I,i,.", 

C:IlEAT 
Prindpal II ft . 
Quintadena 8 ft . 
Octave'" fl. 
Gedeclr.t .. ft. 
Quint 2~ h. 
RohrDoete 2 It. 
Gemshom 2 ft. 
Ten. 1% It. 
Mi..atun: 34 nmkl 
Repl 16 It. 
Trom;.ete 8 II. 
Trompde" h. 

SWt:l.I. 
Cededt 8 fl. 
Gemshom 8 It. 
Schwebllng 8 II. 
RohrfJoete .. h . 
Cenuhom " ft. 
P l incipa12 h, 
Ouintadena 2 It. 
Ten llS it. 
Langot I~ II. 
SifDoete 1 It. 
Zimhd 2 ranLs 
Schalmei-RciJal 8 fl. 

I'F.IHI. 
SUblw.1I 16 h. 
Prindp:.) 8 h. 
Gedeclr.t 8 ft. 
Octa"e .. h. 
Gemlhorn 4 II. 
RohrDoete 2 h. 
RawchqlliJlI 2 roml" 
Trotnpete 16 re. 
Clarion" ft. 

TilE NATIO:,\,\I. SIlIlI~E OF TIm 1M. 
MACULATE CONCEPTION in WaJIa:nglon. 
D.C.. JO$cph Micl,allll, mllsic direclnr, Iia l 
spon10red a series 01 concerts and d bcnllOM 
on Ihe Friday e"eninJ1 or Lent. Thc lint pm. 
cram W:lS ror nrla n and pen::union played 11)' 
Wilma jensen and K. Dean Wal"er. Otllt'r 
IK'OIrams included the Fisk Uni~nity Choir 
dil'f:'etNJ by San) Ball Owens, D1wic ror orwan 
a nd bran played by organist Robert Blaine 
Gmgan and in1trulTlenialisQ Irom Catholic 
tJnh'enity School nr Music, the Catholic Uni· 
"enity Chams nnd Orchestra perronninlJ DOlch', 
SI. 10hn Pa.uion under the direction of 
Mid.ael D. Cordovana , an ofl(an recital by 
lfarilyn Mason, and finally a chand Pf'O!ranl 
by the Shrine Choir nndrr Mr. Michaud's 
din::c tinn in which Robrrt E\·rrtl'. The Lout 
~lIllpcr wal premiered. 

THE DIAPASON 



WHAT DO YOU EXPECT! 
frDm tlh Drgtlh? 

" YOU EXPECT an instrument in which every detail is designed for you - no mail-order kits 
assembled by middlemen. 

We make all our own pipes - cast and age their metal, scale them, everything-else-them. They're tailored 
to each organ, rather than flown in from the murky basements of the world. 

J YOU EXPECT it will stand up to the climate without turning up its little toes and expiring at the 
first temperature change. 

We kiln-dry our wood ourselves for just that reason; that way we can adjust the drying time and 
conditions of the materials, so Palm Springs doesn't get an organ whose spiritual home is Alaska. 

J YOU EXPECT that an organ with tracker action and/ or all those entrancing classic-type sounds in 
it won't become neurotic when confronted with a 20th-century organist. 

We give you the latest, slickest aids to performance you'll find on any organ, anywhere. Your organ can 
come with lace ruffles and velvet buckles on the pipe feet if you like, and still have pistons using solid
state electronics that NASA would be proud of. (We put electronics where they belong - freeing you to 
make music; not pulling the wool over your eyes - or should we say stuffing it in your ears?) 

,J YOU EXPECT the action to be spot-on. If it's electric - fast and precise. If it's mechanical -
subtle enough to let you phrase like an Oistrakh or a Fischer-Dieskau; light enough that the neuralgia of 
the 19th-century is just a painful memory; adjusted so you don't have to have a summer repertoire and 
a winter one for when the action's got the temperamental sulks again ... 

We have a special compensating action on the touch, so that kind of variation can't happen. We've 
had our bunch of experts refining the technical aspects of our actions till they're something pretty 
fantastic. And light - well, the 25' long trackers we used last year in one organ gave us the most delicate 
and responsive touch ever . 

./ YOU EXPECT experience from the builder. You're not interested in being a gUinea-pig. 

We've built nearly 50 mechanical-action organs in the last 10 years (more than anyone else in North 
America), and some 450 electro-pneumatic organs. We got our bugs out a long time ago. 

J YOU EXPECT helpful and knowledgeable service people to be readily on call within a reasonable 
distance. 

We have 30 representatives, right across the Continent. We have stringent standards both for them and 
for the other people who are part of our organization. And we're very proud of them, of their expertise and 
courtesy. No need to pray fervently that if the church mouse curls up in the salicional it does it while 
the tuner's in town. 

" YOU EXPECT to be able to play Bach and Buck, Lassus and Langlais, Franck and Felciano. 

We're glad you brought that up. Tonal design's our big forte. A cry of agony got back to us the other 
day: "I'd love a tracker, but I want to play Howells!" Well relax! - mechanical action's just that -
an action. The response is terrific, and does the same thing for Howells as for Handel. But it's the design 
_of the whole organ that matters. It's partly a matter of size - perfectly possible to build an organ you 
could play the whole of "The Ring" on, if you want, and then some. But with even the smallest organ, we'll 
stake our last larigot that more music, of more varying styles and periods, can be played on our 
organs than on any other. If you want to take us up on that just write, call or come and see us. 

Gee, all you nice people who've written to us about our little Mr. Casavant are going to hate us this 
month for all these words. (Tho' for us, talking to you is a pleasure.) So, Au revoir, 

from 

ST·HYACINTHE, QU~BEC, CANADA 
artistic direction by Lawrence Phelps 



NEWS OF CHAPTERS 
AND ORGAN GROUPS 
Akron 

The Akron Chapter or the AGO anti the 
rnwic depar1fm:nl 01 Aluon University en
lponsored Heim: Wunderlich in II rn:ilal on 
feb. (?) . , the Westminllu Pn:sbytlerian 
Church. 

The March I?) m"tins featured Dr. James 
Good, Asst. prorClSOl' or Church music at 
Southern Baptist Seminary. A pmgrnm or con
temporary Krvice music includins German , 
Enllull, French and American compolerll W1S 
played on the new 32-rank Schantz orpn .t 
F.lch Lutheran Chun:h. 

Wilma Martin 

Albuquerque Chapter 
Members aUendt'd a. ITdtal and illlIltrall'd 

lecture sivt!n by Wnley Selby on "The Archi
t~turc or the Olllan," Monday, February IS, 
in the University or New Me:dco Fine Arts 
Recital Hall. The prosr.t.m w;u lpons(lrcd by 
the Albuquerque Chaptrr AGO .nd Uu: UNM 
depu tment of music lind w:n o~n to the 
public. TICkets were priced at $1 .00 ror the 
IlubUe, students being admitted free . with 
proceeds to go to the UNM mud e Icholanhip 
fund. Included on the progl1lm'l Gothle por
cion were! Organ Es13.mpie frum the Roberts· 
bridge Coda and Mit Ganaern by Canrad 
Paurnsan. The! Renaiuance Ketion featured 
Ritcrcarc by Palestrina and Canrona by An
drea Gabrieli, Baroque sclettionl included 
DialO!ttle ((rum " M:UI for Parishes" ) by 
Frant:ois Couperin, Elevation (from " Mo.u for 
Con\'ents") by Frantou Coupcnn, T iento de 
Quarto Tono by Francist:o Correa de Araujo, 
Prelude by Henry Purcell, and Chatonne by 
Dietrich BUJl:lehude, The recital eonduded with 
Kyrie by MaJl: Rqer, Te Deum by Jnn 
Lan~lai •• and Toccata and Fusue in D minor 
l-r J. S. Bach, 

Henry L . Drengel 

Brooklyn 
Thomas W. Buhlert was prennted by the 

Brooklyn Cllaptcr on Jan, 12 at Sr. Patrick's 
R, C, CllIIn'h, Brooklyn. Hil PlVll1lm U in
t hllJrd 1111 III" r~ital paRes of Ihi, iuue. 

Aldo Bru.chi 

C3nton 
The monthly Ine-eling of tIle Canton Chapter 

ACO was held Feb, 22 at Watmiruter United 
PrcW,terhn Church, Canton with Grace 
Mtillip!l as organist.hostcss. The proJT2m for 
the evenins consisled of aD anthem reading 
session under the Icadenhip 01 David Bower. 
A pre-dinner recit.al had been presenled by 
students rrom Malnne Collcge. 

Arthur L. Lindstrom 

OJarlotte 
Charlolle , N.C. ellallter AGO Imd iu dinner 

meeting Fdorwo ry 15 at Co\~nlllt (' rattylemn 
Church. A n ry infonnati\'C and enjoyable pro
!Jram was IJrCSentr-d nil " l nSlnlmenll in the 
Church", inl"ludilik a reci tal by Dr. RidllHtJ 
p,.rk, " l"'!faniSl , and j :ulles K . Wl'bu, yiolinist . 

Mn. E\'a Dysart 

Cincinnati 
GerTt! Hancock. orJallist allil dllli,master of 

Chris t Church, Cineinn:"i . presenled adem
onltnolio .. of hymn " hying and improl;iu.tion 
ot the rcgular monthly meeting 01 the Cin
cinnati Chapter AGO nn j :1n. 11 at Christ 
Chapel. 

Members and friends of the Chapter will en. 
joy a "treat youneU" dinner Ilt St. Ceo,..e 
R. C. Church on April 13, altcr which the 
Culkse Cons.enOitory Callegium Mwk um of 
the Unh'enitl' 01 Cincinnati will prf:;ll'nt a 
t1emonn r.uion and concert under the direction 
lOI Ben Bcc:lucl. The public is cordially invited 
to allend tile dcmorutrntinn and concert. 

Ruby Stephens 

Cleveland 
The 19th annual eonference on eburch music: 

w:IS presented January 29 and 30 a t FaInDOunt 
Prabyterlan Church, Cleveland Height!. Con· 
ference leadcr 'John Weaver perfonned aD organ 

CHARLOTTE 

recital and conducted chom! and organ lei

.ionl. Lcclure-demonllratinlU on Orlf tech· 
niquC5 and handbcll chain were givt!n respec
tivel), by Ruth I'ollock Ibmm. Orff SchulwCfk 
'pedalist, aflll L. CamplM-II Bllnlin"" minuter 
III millie :.t Lakewooo:l Prt:Jbylerian Church . 
F.L'1i_ M. Shaliley WaJ cnlllerene,. cla. irman. 

Kar,,1 r " ukert. pmlnlOr ot ol"K:l.n ;tot North
western Univenity. prelenled a master el;to .. 
on improv;u.tion March 6 at Euclid Avenue 
Christian Church , Cle\'ebnd Height •• 

The prea'din~ e\· .. ning, Mr. Paukert per
formed a rrdtal ill ti,e ch;t.pter's Great Art li t 
Series, And tbe afternoon nf March 6, he 
joined judges Waltt'r Blodgett , curator of art 
at th~ C1eul:snd Museum of Art, and Eli
nor"C; Duber, direclor of tile RiemenKhneider 
Bach InUitute at Baldwin-Wallace Calles-e, 
in leh:ct ing Timothy E. Albrecht as winner 
or the chapter'l n-gional organ scholanhip 
comlletitin... Albrecht. a Ilupit or Haslr:ell 
Thomson at Oberlin Colltle. wilt J"C(:eive a 
$300 prile and a ddmt redtal at Plymouth 
Church. Shalr:er lI"illhu , May 2. 

Wilma Salil1Jury 
DallOll 

T he Dallal and Fort Worth Chapten of the 
AGO hdd a. joint meeting at North T u :u 
State Unh'enity in Denton, February 8. Thc 
progr.arn " Millie for OTlJa n with lnllrumenls" 
featured the N.T .S.U. orw3n facu lty. Charles 
Drown, Dale Peten and Don.!lld Willing, with 
the gr.ld llate wind emembie under the diR'C· 
tion of David Kuehn. The P~JIl includt'd 
wor" by Roy [farri •• Richard Feldano, Mar
ius Monnikcndam, Danirl Pinkham and Paul 
lIindemith. 

Dorothy Peoples 
Cumberland Valley 

A locial Afternoon was hdd At the home 
of lub-dean Randall E. Wagner on JAnuary 
23, One of the topia dhruucd CORa!rned 
c:nmmuniNitinnl betwC'Cn tbe national AGO 
ol'K3niution and local chapten, 

On February 21, the d,aptcr ml't at the 
home of Fredericlr: MorrilOn J r . in Sharpsburs. 
Maryland. Uling the Moller practice orsan 
in Ihe Mnrrison home, Gerald Brown, orwan 
inl tructor at Shenandoah ClnlCM.'atory of Mu· 
sic, presented a program entitled "Good but 
Easy Ol"lJan Music." 

Frederick Morrison Jr. 
Eri. 

The Eric Chapter met at Holy Rosary Church 
for a proiram on the chnrales rrom the 
Clayieriibung, Pt. III. TIle program was siven 
by Robert Lynn, n'll'an irutnlctor at AJleghany 
College. A group or 30 braved .II b!ia.ard and 
w;u Ilimulaltd bY' Mr. Lynn's talk about the 
I"horalCi and his playing 01 both scttinp 01 
three 01 the chonoll!l. 

earl E. Stout 
HiaW'ath:s Valley 

The Hiawatha Valley Ch:tptl'f of the AGO 
hehl their nloothly mceti nlr February 15 at 
the Fint Balltu t Church , Winona. The pro
g .... ,u centered around Lenten mwlc and of
r .. red bnlh "ocal solos .lind oflfan work.. . Mn . 
Ivan Olson,Mus I'am Brunkow, Min Bcc:ky 
VanAulr:en. all students .III Winona State Col· 
lege under tile dirr-ction n( Mr. Waltl' r Hincb. 
SOIIlR ,olos. They were .!Iecompani~1 by Mi" 
Elsie NAylor. Orwan works were presented by 
Mn . William Fergu lnn, .IIstt. organist at Cen· 
Iral UnitHJ Melhod" t Church ; Mn . Stn 'CD 
Turille. organi!t at Gr.a~ I'reshyt .. rian Church; 
Mr. Ger:lld Olien , newly arrived organist in 
Winona; and Mr. Glrnn Ri.ke, orsan;'t at 
St. Polul'l Luther:ln Church. La Crosse, Wit· 
eonsin, Artcr the prOWr:ltn memben broused 
through various publiCOItinns which cnntained 
nllllie suitable lor ti,e Lenten lealon. 

Carlis Andenon 
Iadlanapolla 

The younl talent took the spotlisht or the 
Indianapolis AGO in February. At the regular 
meeting, February 9, Rollin Smith, orpnist 
at the Brooklyn Museum and Our Lady of 
Angel. Church, Brooklyn. N_Y., capitalizc:d on 
the Romantic Kimball at North United Metho
diu of Indianapolis to pf'CSl'!nt lesser known 
works of the RomanlM: conlllCuen Du nham, 
Menddssohn, Counod, !lotIi, Spmbati, Pierne. 
and Elgar. 

WILLIAM 
Organist THE ATKINSON DUO Flutist 

fiRST PRESBYTERIAN CHURCH 
OCEANSIDE, CALIFORNIA 

ARMY AND NAVY ACADEMY 
CARLSBAD, CALIFORNIA 

BOX 785, CARLSBAD, CA 92008 • 7141729-2990 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
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DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L. Berryman, SMD 

B E R RYMAN 
Organist-Cholrmalter 

WESTMINSTfR PRESBYTERIAN CHURCH 
Minneapolis 

Head, Organ-Church Music Dept. 

BAlDWIN·WAlLACE COllEGE 
Berea, Ohio 

"The MeSlGie of t~ Nagro Spiritual" with Dr. J. Garfield Owent, speaker, and 
music by the lOO·yoic. Walker· ford Singen (pIctured above) with Guild member Oll:or 
Ford, orgonilf.director {lower right foregound abo"e}, was a heat for the Alamo 
Chapter'l Morch meeting. The host church for the meeting was the Seeond Baptist Church. 
San Antonio, whose minister Is Dr. S. H. Jamel, Jr" a member of the Guild, a member 
of the San Antonio city council, and author of " All God's ChUlun" just released by 
Abingdon Preu. His addrell wo. on the origin and tradition of some of the 27 best· 
known bltKlr: spirituols reviewed in his book. Dr. Owens holds degrees from Huston
Tillotson CoCl_ge, GaMmon S.1einory, ond Union Theological Seminory of Ne\.r 'tor\c . 
He has been on outhor, leocher in public Khools of Georgia and Taxen, posfor. past 
district IUperin'endent of the Dollos and Austin-Victoria districts of the . Methodist 
Church, and he il currently didrict superinlendent of the San Antonio dist,ict of the 
United Methodist Church. b 

Oscar Ford Jr. iIIustroted several of the spirituals on the organ for r. Owens, 
and later presented a "mini concer'" with his outstanding group, The Walker.ford 
Siogers. Frequentlyo oppeorinv in concert ond at churches, the Singers open th. doors 
of communkotion omong the peoples of our city. In f&Un. months, the group's per
formance. hove been herolded throughout Tuas by clergy and .ducators. The lingen 
performed "Ovar my heod I hear music in the air," ''There'. a little wheel aturning 
in my heort," and " He'l my brother: he oin't heavy," all scored for ehoir, organ, piano, 
and drum •• Mr. Ford is a groduale of Hampton Instltute, studied in London, England, 
ond has performed in Europe. The oges of the Singers ronge from 16 to 30, and they 
ore elected to memben hip from locol schools ond collegel, 

The beautiful buildings of Second Baptist Church are the fourth ptant for thl. ton· 
gregalion in its B9.yeor history. Archltech O 'Neil Ford and NornU D. Haywoocf (a 
member of the congregation) coneeived and dasigned the church as a unit, much like 
sculpture, with claurooml, fellowship hall, adminillrotive offices, loungel, chapel, ond 
main nave built around a focol point ot the courtyard with flowing fountain and ahode 
trees, thus affording many activities Including outdoor worship. The pipe organ II a 
frachr rebuilt by Otto Hoffman of Austin, Tellos in 19.5.5. Because of the density of 
community Ilf • • the churc~ ~as p«Ivided an environment both separata and still a part 
of the comJnunity. 

Refre.hmenh were ierved after the program. Flo Ellison 

When pbltlnilllr the Indianapolis AGO Artist 
Series, tile committee I"h a ,pot for the 1970 
winner of the AGO', natiow orpn playing 
competition at Buffalo. George C. Balr:u, a 
sophomore Itudent 0' Robert Andenon at 
Southern Methodist Utli\'enity. as the winner 
of tbat COmlH:litlon, presented a rcc..ilal fca· 
turing Baroque composers February 16 in 
Ranlburg Audilorium at Indiana Central Cal· 
lege. Sandra j. Coleman. sophomOt'll "udd t 
of Arthur Carilcck of DePauw Unlvenity, was 
the winner or the 'fOung artall' competition 
at Christ Church Cathedral 00 February 20 . 

Arline Ward 
Lanc:ater 

The Lanealter (llenna. ) Chapter of the 
ACO held ill February meeting at St. John'S 
Episcopal Church on Feb. 7_ The ,pealr:er for 
the e\'ening was Chapter member Luke Grubb. 
who is orsaniit-choirmlllter at the Fin t Re· 
fonned Church of Lancaster and choral di· 
rector in tile Columbia., Pa. , publie scllooll. 
In prcscnlinl hit lopk, " Vocal Training for 
the Church Choir," Mr. Grubb brought • 
IrouP of bit high school ehoJ"UI memben who 

Margaret 

rb:a'flQ.trat,.d "nml exerci. es which were SUR· 
",ested for we in reheanals. The e"eninfJ'l dil' 
cUliion included Ihe areas of proper m ice 
placement (with special attention to the chanR' 
ing ,"oices of young nM'n) , stlClCl ,"owcl protluc
t;on and tbe ... 1\';", of consonant problems. 
Ihe ~Iatinn.hip or I_ture to breath control, 
and lOme suggestiolls for correcting intonation 
proLlellll. The progr.a.m ended with '" period 
u( questinlJ. on specinc Jlrobk-ms in our church 
choin. 

Rebecca S. Ifarnlllli 
Lawrence-Baldwin 

Far our January (1) meeting. Doo and 
KarTn lIorer were hosll ill their hOtDe, where 
the lollowing played on the hnme pipe orlans: 
Ma, k Yo .... ·ell, Cindy Blair, Marlene Sievert, 
Dan Abrnhamlon, Jock SiC\·ert. Andy Siler. 
Dnllgl.1 Brown, and Robert VAughan. 

Fnr the February (?) meeting, Jack Sieyert 
had a tape recording and Ilide presentation of 
various orgaM in Europe and the U.S. that 
implted that there are quality organ. on both 
,idc:s nl the AtI.a ntie, not just in Europe. 

J . Bunker Clark 

Melvin 

DICKINSON 

Calvary Episcopal 

U"ive ... ity of Louisville 

Louisville Bach Sodety 

St. Franci..Jn·th .. n.ld, EpllCopal 

WAYNE FISHER 
College.Conservatory of Music 

University of Cincinnati 

DAVID HEWLETT 
MARSHALL BUSH 

The C."leJVotory .f MUlic 
ot Ch,l.t Church, Fitchburg, Ma .. 01420 
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Moalfomerr County 
The annual pastor-orpnist dinner waa: the 

replar Ift~tinl held on Monday February 22, 
1911 at 6:30 p .m. at Woodside United Metho· 
dist Church , Silver Spring, Md. Dr. Cecil 
Lapo UlC)Ciate aecutwe director 01 Choristen 
Guild, wu our .peaker, The subject was hymns 
from the pew1. The talk with .lides was di
rected at both clergy and musiciaN to promote 
hetter .inging tn the church. 

ThollW A. But 

Snrthem Vi ... inia 
Following the bUliness meetinll at Westlllin5' 

tu Pre.byterian ChllrcJl , AlcJ::andria, on Feb
fila.,' 8, three ncw young memben presented 
an .. .xcellmt prognlll of o'1Jan music. Pufor· 
m~n Jane Jburdow, Karl Schm,"k and II~" 
al"ll ShaHerlOBn pbYffl wQrb 'I~ Bach , Lang. 
lai,. M"Uat , Hrnh"u imd Gipu. 

An" Zilill 

Pitbbuflh 
A c:hor.al woruhop at Duqucsne Univenily 

1111 Jan. 22 and 23 WOlS conducted by Maynard 
Kltin of the Unh'cnity of Michigan. Emphasis 
was placed on music for adult choin. 

Ruuell Wkhmann presented the I«ond in 
the krics of repertoire recilals on Feb. 8 at 
die chapel of Chatham college. TIlt. one was 
nn "New American Music." 

TIle Feb. 22 meeting of the Chapter was a 
prognssive meeting at East Liberty Presby
lerian Church. Ch.apter memben were !Jiven a 
lour of the church and heard carillon selec· 
lions. handbdl demonslrations and an or-gan 
rr-cital. Th .. IIOSI urpnists wen' nr. nun:lld 
Kf'tlrinlil "OIl Or. Nurris Stephen1. 

1I.fal1· C. liard}' 

Queen'l 
On Febroafl' 1 fi ... t Dlemhers 01 th .. Ch;tpl .. r 

" 'Ne p~nlrd in a Youn! Artil 's R .. r.itlii. 
n~ purpose was to ,timulitte inter"t aTnflnjll' 
tile younSI!f memben. A gnat deal iii "nlhu· 
tiasm and intemt was lImuscd by the fint' 
playins of Emanuel Bolow"". Donald Ulm. 
Richard Smid, Thomas Bohlert and Rnbcrl 
Cane. The pr08ram included numben by J. S. 
Hach , Mcsliaen, Dandrieu, Bwctehude anll 
Franck. A reception and rrlreshmr.nts lollowt'd 
the ncital. 

Howard H. Eppinlt 

St. LouIs 
The March 22 meeting of the St. Lollil 

Chapter AGO was held .at Webster Groves 
Pnsbyterian Church under the direction of 
Mtt. WiIIi.m F . Symes. Guild members Ronald 
Jenkin' and Stn'en Cooksey demonllraced '~nle 
Church Wedding" wilh new ide~ for pro· 
r:~,ionals and rrcesslonals. 

Henr}" Gla1l Jr. 

Sail J_qw.. V.lley 
"Se~ndipity on Quot;dian '~ or " lfm" 10 Uk 

impl"O"' ... tkin in the church RlVict:to wu the 
titk CJf the elI;cenellt kcturc--demorutration 
siven b, Mr. TItomlU Rhodes. orpniat..:boir. 
master nl the Fint Congregatkinal Church. 
Palo Aho, on Feb. 2l lilt the Fint Cnnsrq:a. 
tional Ohurch , Fmno. A pot·lllck dinner pre· 
c('jled lhe provam. 

Geraldine Peabnd)' 

Spartanbu'l' 
On Sunday ;afternoon, February 28, the 

Spartanburg Chapter plfltnted a festival or 
ehoin ::it the Fint Pmbytenall Church. Spar. 
tanburg, S.C. John E. Williams, organist-direc· 
lor at Fint Pmh)'tenan, and A. M. White 
were c:o-chainnen of the festival committee. 
Combined :Id"h choin of the following chllrchros 
IlarlicilJated : Belhel United Methnd;'t 
Church. Church 01 the Advent (Episcopal). 
Fin' Presbyterian Church, St. James Uniled 
Methodist Church, Trinity United Methndill 
Chun:h, WotmiNler Presbyterian Church, SI. 
John', LUlheran Church, lind St. Paul', Ro. 
lnan Catholic ChUTeh (aU or Spartanburw); 
abo Tryon Presbyterian Church (Tryon, N.C.). 
Fint United Methoditt Churc), (lienckl"lOn. 
vine. N.C." and the Con8f'l!PtKitui Chureh 
"I Chritt (Tf")'On, N.C.) . Anthems PreseJlled 
we~ Gloria in Excebit Dco from Htili,tfuJlIt, 
Haydn; Zion Heln Her W.atchmen', Voices 
from Sluperr. Wa1 .. , Bach; Kyrie Eleison from 
The Imp,,",l M4JI, I1aydn; We HaJten with 
Eager Yet Faltenn, Footsteps (Women" 
Chonu) hTlm I .. JIU, Tho" M, W,.md Spirit, 
Bach; Out 01 the Depths, Alan Hovhaness; 
E"lpectans Expectavt, Charlo Wood; Fisht the 
Good Fisht from Fiul H'JmrlS jn Pop"lllr Styl" 
John Gardner; and Simeon', Prayer, Aiel( 
He,cnbart. John Williams was the general di· 
rector, a.Wsted by Dr. Perry Danieb, Mn. 
Diehl Cantrell, and Mn. W. G. Mea, who 
directed the antiphonal dloir. Miss Rachel 
Pierce wu organist for the choral telecUons. 
Prelude for the propm was Even Song by 
John LaMontaine, played by William T . 
Bradley, organist; and The Rejoicing £rom 
Musie lor " P'IIe. Cnebrllt;on. Ilandd ·Whit· 
ford , by Harold Smithyman atld Dr. Claude 
Sartor, trumpeb, and Mn. David MacGtcKOr, 
orpn. The orpn postJude played by Mn. 
MacGrqor was Solemn Recational for a F~ti. 
,"al Occa.sion, Ric:hard Strauss. 

Judith Klasen 

~Idc 
On February (n, • Joint meetins with tbe 

PUSe! Sound Choral Conducton Guild at the 
Univenity Unitarian Church induded a reci· 
tal on the Olympic orsan by David Loeh 
lind eboral and instrumental music performed 

APRIL, 1971 

h)- the Northwest Chamber Chorus and memo 
hen of the American Recorder Sodety, di· 
ft!ctNi by Peter Siebert. Later in the month. 
a l'ap:acit)· audienc:e heard Heillz Wunderlich 
in recital on the new Beckrrath organ at Em· 
manuel Church, Mercer Island. A mUIr-r clan 
on Ihe works of J. S. Bach followed. 

Elaine Hadlock 
Southl!":ltlem Minnesota 

Tllc Chaptr.r mel TJlllnday, January 14, 
1971, at Christ Unitecl Methodist Church, 
KIXh"t.er, Ingelher will, the Keyho:lrd Club. 
There "'·.ere 26 memben aod SUl!Jts preJr-lIt. 
Mn. Dawn Riley presided. A panel diKuuinn 
on piano and nrpn techniques - does one 
help or hindrr the odn:r - was presented by 
~I". MarSClerite Hoffmitn, Carlo Brar.ndlio, 
Miss F.,·angeline Mitrhdl . RM."1!rend Robert 
SCOBSiu alld Mn. Julianne Jahn. Aher a cof· 
Ire bruit. Mn. Uoffmall. togethrr wilh Lar." 
Rernolds, Jlresrnl~ ltC\>' mUlic for the: piano. 

Mn. P_ I.. Gnelil mel 
Watem North Carolina 

A pro!~m praenlcd at Warren Wilson Col· 
lege, S"'''nnona. N,C., for the Western North 
Carolin~ Chapter AGO on 'Jan. 25 included 
orpn s.el«tton.s played by Schuyler W. Robin· 
$On, o,..anitt lit the collr-se; choral works lUng 
I.,. Ihe collese choir; and a t~velogue of his 
recent stud, tour of Germany by Robert P. 

Keener, chairman of the music department. 
The rnUlica.1 portion of the program. induded 
won. by B~ch, Micheeben and Schroeder 
played by Mr. RobiNGn. and works by Distler 
and Sdlein. luns by the choir. Mr. Keener's 
illustrated IfD\'efo!Ue introduced us to lOme of 
Germany's conlemporary composen whom he 
\'isiced and .ome Kcna of unusual places not 
frequented by the typical tourist. 

Christine L, Rauell 
Toledo 

"Praise the Lord wilh Everythinl" was 
our 1001 at the Feb. (1) meeting. We heard. 
alonr with organ. III \":Imty of instruments in
cludinr br:ul qu:artet, recorder, violin, Outc. 
and cello. At OUt M.arch (?) meetins. we 
hurd. an attnent youns organi.t. Lyle Heck
Iinser, as he .hared 'he (inl of hLs Ih~ doc· 
toral fCf:il:ab with us. 

Susan Cr.ail 
U. ol Wiscon,in·Mil"."ukec Student Group 

The Unh'enity of Wiu·omin·Milwauli~ AGO 
Student Group had Dr. Douglas lIopkin', or· 
ganist .;a"d choirmaslr-r from London. Ensland. 
on ampul un December 81h. A r!!'Ception was 
held lor hiDI at the home of professor Esther 
Jepson. Also, Georwe Ruccktenwald was elected 
prcsident and Debra Wendt was elected Itcre· 
tary of the Chapter. 

Debra Wendt 

AMERICAN BAPTIST MUSICIANS 
SPONSOR SUMMER CONFERENCE 

The ConCerence for Church Musicians, 
sponsored by the FellOWShip' of Ameri· 
can Baptist Musicians, will be held 
July 24·31 at the American Baptist 
Assembly. Green Lake, 'Vis. Held in two 
~ections. the con(erence will be designed 
(or both proCessional and volunleer 
adults who work in church music, and 
:,150 (or youlh who arc im'olved in any 
way in cllUrch music. The (acuity will 
mnsist of Frederick Swann, choral clini· 
cian and org:ln tc3.cher; l\l3.beJ Stewart 
1'o)·ler. who will work with a children'!! 
demonstration choir. H:ukell L. Boyter, 
who will gil'e chor.l.l Icadenhip to the 
"outh section: and Donald S. Manh. 
who wilt work in the aTea of con· 
lempornry music, worship, and drama. 
Further in (ormation :md brochure! may 
he obtained by writing Samuel J. 
Hood, President. Fellowship of Ameri· 
can Raptist Musicians, Valley Forge, POl. 
19481. 

There's a 
Conn Artist 
at work in 

St.lsadores. 

(St. Isadores Catholic Church, Danville, California) 

The Conn Artisl wilh Eleclronlc Pipes is making a joylul noise unto 
the Lord at Sl.lsadores. And it can do the same at your church. 

This new Conn model is one of the most complete electronic organs made 
and therelore produces sounds worthy 01 its calling. 

You gel a "grand organ " el/ect Irom the Conn Artisl because it has 
an independent tone generator lor each pitch. Its true organ sounds are 

projected multi-directionally Irom lour built- in speaker systems 
and the Eleclronic Pipes. 

Conn invites your listening comparison 01 the Arlisl with other organs
many costing much more. Just visit your Conn Organ dealer 

lor a demonstration. 
Or, lor more technical details than we can provide In thiS advertisement, 

write Conn Organ Corporation. Oak Brook,lIlinois 60521 

Conn Organ 
616 Enterprise Drive, Oak Brook, Illinois 60521 
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The absence of articulation among 
the \'ariow symbolic media employed 
by the church is a crucial fealUre of 
modem religion. Architecture and theo· 
logy do not reinforce the liturgy. nor 
does music reinforce architecture, theo· 
logy, or the: liturgy. This kind of articu· 
lation was highly luccH;Sfu\ in the me· 
dieval church, where a hiemrchical 
world-view was present in all of the 
church's symbolic Itructure. Contempo
rary society offers a. more difficult situ
ation, for there is no onc dominant sym
bolic mode or style around which archi . 
lecture, Iheology, and liturgy can hanl!. 
Instead, contemporary culture i~ char· 
aclerized by OJ plurality in styles. in tht: 
words of Leonard Meyer, or of !';acred 
nomoi. in the words of Peter Berger_ 

An attempt to deal with this !';ilua· 
fion in the Ulusical symhol ~\'slelll 11:111; 

heen made b)' Richard Felciano. a )'otlng 
Roman Catholic compoo;cr and tc:achet'. 
who was commi" ioned in 1970 to write 
:t work for the Ca thedral Chllrch of St . 
John the Divine in New Ynrk Cit". His 
composition, Sic 7·rnruil. is a ':00.1 ex· 
ample of a solution 10 the prohlem of 
~"Ulbo1ic articulation , Richard f clcianfl 
i ll commilled 10 M'al'ching for new wan 
10 expf'fi'i meaning in music, Recenth', 
his work has hC'f'n with electronic t:lpc~ . 
Fclciano d0e5 not !'oCe electronic mmic 
as a rejection uf our Weslern mUlI;ir:11 
heritage. hut fillhcr as an attempl In 
adapt 10 Ihc ~itllatioll of contemporiln' 
culture, SpecificaU,·. Fclciano !".Ce5 cbs· 
!!ical music a!! a sh Ie flf dcCinith'c ~tah' 
menl. in thai Ihe lllllsical IlJc:tlling i .. 
:t result of the gr.uluat limiling of po.o; , 
~ibilitil'S for rnmpl{"lin~ n mmical 
I,hrase, l\feal1in~ only com~ when thi!li 
('Omplelion i!li fir!'1 suggested ;"lUd. then, 
:lItered. Or staled more simpl\'. cla~'iical 
music operate5 nil the failure of expec· 
t:Hion. Fc1ciano ronleml~ that !lillch tit·· 
finili"e statement cannot h~ mranin~ful 
ill a culture which is suspicious of words 
:utt! definition. Rather. contemporary 
rulturc deman<b meaning by infinite 
implication. A Q1mical expres.lI;ion 1n1l~1 
Utlt offer one possible meaning in the' 
minds of the hearer, but must open up 
:I \'arielY of possible meaninKs. 

sic Trllnsit is a work for the Easter 
~t.·asolt ;lI1d de5Cl"ibc!! the expcrienct"!i of 
Ihe disciples when they "i:lit the empt), 
tnmb of Christ . This 5cene is found ill 
St. I.uk., Ch. 24:\·7. 

~ow \lpon t1't: fint day of Ih~ wuk. nry 
.. arly in mornin!lj: , they came unlo the srp. 
IIlchn:. hrinsin" Ihe Ipices whicl. they hall 
Ilrt'pand, and c~rl3in othen with them. 

And the}' flluml 1;1(' sinn" rolled aw3Y frulll 
the sr,mlchre, 

Anti they enl~rnl ill, lind found nol d .. ~ bud,' 
fir Ihe Lord JetU,. 

Aud it came 10 lIa~. as they were much ,Ier, 
pleJ:ed thereabo\lt, behold, two m~n .toad I,}' 
111('111 in shilling garment,: 

AII,I as they w .. rc afraid, Dud IMJ'''cd dow" 
their IKeI to die earth, Ihey said 1Into Ih~m, 
Why Ittk "'c thr.: living limOn! lite" dead? 

lie U IInl her.:, bill is risen: ~m~mher Imll' 
he spake linin ,..nll wlll'n he was }'el in Gali, 
Ie .. , 

Saying, the Son of man mwt be delivered 
into the hands of sinful men, .nd he cnw:i· 
rtrd. :inti I1le Ihird .by riJl! again. 

Felciano sees ill this scene two impor
lallt tht'Ological slatemellts. First. he sees 
'hat the disciples sought Christ where 
he wa!li nol; Christ had passed into a 
Itl'"' order of reali'" that was not to b :: 
fUllnd among lhc ,iead. Second, he §ct.'! 

Vernon tie Tor 
F.A.G.O,. Mus. Doc" S.M.D. 

Church 01 the Ascension 
fifth A .... nue 01 Tenth St, .. , 

New York. N.Y. 10011 
Juilliard School of Music 

Union Theological Seminary 
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---
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Richard Felciano's 
Sic Transit 

By Richard Parmentier 

an a{finl1ation of the movement of the 
spirit Ihrough space: Christ had passed 
hoth theologically and statialty and let 
his message remamed among men, Felci· 
ano, in Sic Trall sit, d irects the hearer 
(0 these two points with a new tech · 
nique, electronic and vocal p'anning. 
which he defines :lS ,the 'illusion 
through two sound sources, o[ .. single 
!l4:lUrce 1It0\'ing to aud fro in space." But 
he ~ot.'!I C\'cn further by creating a juxta
posilion of scriptulOll and modem mt'!!· 
siahs, John F. Kennedy and Marlin 
1.uther King, 

It b p05llible with the usc of electronic 
sollnd production to create many differ· 
ent t)pcs of sounds that are not avail · 
ahle to the composer in the usc of tra · 
,'iliona1 instrument!li or voices. Sic T ,-nJl 
.lit demonstrates that electronic 50und 
and ,'pices can both be ustd to accom · 
plish lhe effect of spatial movement ur 
panning, Felciano, in other works. espe· 
cially DnuMe Alleluia for Pentecost Sun · 
day, use!! Mlunds to symbolize the mo,'e· 
men I of the Holy Spirit. In DOli"''' AI· 
It!h,in Ihr Holy Spirit appears a!li a 
rmhing wind of while noise, which CO\" 

en nil audible frequencies at once. The 
I;()l1nds which arc panned in Sic Transit 
do not definitely represent the Holy 
Spirit , hut more generally represent an" 
lneanin1;tful mes.sage Ihat is received, 

111 lhis anal),sis o( Sic TTatuil I will 
allempl 10 show three Ihings. First , the 
wort ilhlstralCJ Felciano', belief in le;)\'
ing musical meaning open ended. St·r. 
ond, Ihe work's key 5tructural idea is tilt' 
pas,lI;ing of sound in space. Third, (he 
work !';peaks to conlemporary cuhure'~ 
"Iur.tlit)' of style! by i~ juxlaposilinn 
IIf hihlk.al and contemporary lexU. 

Sir: 'fI"(Hlsit is a five minute long cum· 
position for electronic tape. organ, and 
hO}'!Ii' "oices, These three "instnlmcnu" 
also function as different textures. 
Felciano, realizing the in[inite potential 
of c1cctronia for texlUral creation. usc.o; 
Ihesc three telCtures as melodies. In m , 
,litiona) music, harmony and mehxJ}' 
OIre created out o[ the simultaneous 
!iOunding of different pitches, or as Le"i · 
"'trans.. writes, by the complex interac· 
liun of diachrony ancl synchrony (like 
Ihe mythic structure). The contempor.lT), 
composer, Felciano feels. should not be 
l1.'!'ilrain t'tl by thr classical notion of har , 
mony. Certainly. rhythm and texturc 
,Ire lust as important . Instead o[ having 
four lilies, soprano, alto, tenor, bass, 
II1m'ing together or against each other, 
Fclciano uses organ, voice, and tape as 
his three voices. In other words, tcx(Urc 
has 1K.'COme melody. 

While most classical pieces operate on 
Ihe probability.meaning- relation which 
hegins with an infinite po5llibiJity of 
pilches and ends with only one possi. 
hilit)' in the climax of the resolution, 
Sic Trmuil operates on the inverse of 
lhis theory. The opening of the work. 
is one note from the tape.. This note 
at Ihe beginning is the most definite 
stalement of the entire work. As Felci
ano has pointed out, one note implies 
:In infinite number of possibilities that 
the piece will move in . 'Vhile the mind 
of the cla5llicat lis.ener says, "[ am set!· 
ing where this piece is going," the lis · 
tener to Sic Trllm;t sa)'!!. "1 have no 

JAMBS LBL.ANb 
HOLLINS COLLEGE 

anticipation o[ where Ihis note is going 
to lead." Rather than developing a di
I'enion, Felciano offers only a skeletal 
Ultlline of many possible directions the 
listener can interpret. 

This one note approach is echoed b, 
Ihe l'oice line , which enters in a me· 
dlanical and trance·like monotone, "You 
seek Jesus o[ Nazareth," In describing 
ho\\' this line shOUld be sung he sug
gests that lhe boys sing as jf they were 
t'lcctmnic ;11I~c l!i . The "oices continue 
(III Ihe same lIote. ,lIId in the same ex
prl'Ssionleo;.s style, "He is risen. He is 
nnt here," 

The IlC~t K'Ction of the work depiclS 
Ihe crowd's reaction to the mes.sage of 
Ih(' angels. l 'his seclion is aleat0l')', 
which means Ihat a certain probability 
!ilmctnre is set up bl' the composer and 
thill the performers arc free to express 
Ihclllr.cI\'t~5 within that structure in a 
ralldenn f.,shloll. One hov bcJins the sec~ 
tion b )' whispering to hi's neighbor, "He 
ill riscn. He is not hcre." This message 
is q uickl), pa5..'Cd 011 10 all tJle others, 
whu are !!inging the sustained pitch of 
Ihe la'St ~cClinn. The crowd'lI whispcrint: 
gruW5 mure irHense and gradually the 
whhpcu t=:h'c wa~' 10 'ouLi slHAen ,'oiu'S, 
This section, IhL'n, shows how the Jtrik
ing 1llcs~l-!c of the anKels spreads ex 
citedl" 10 all h!liteners, The message is 
transmitted II)' Ihe original hearers to 
the olhen. In this piWage, Felci4no has 
!liIlAAe~te(1 in a mmlcal mcdium the pal
lern of Christianit",s del'elopment frolll 
the (iI's( disci pin. Felciano calls this de· 
,-cloplne", "the free flowing of the spir 
it . rornnlllllicale.1 hv cach to the next." 

Th(' nexl ~ction. which i!'; the central 
rortion of the work. i!! the electronic 
and ,'ucal patining of !Wlllnd, The tape 
hl.~ills wi lh a slow panning hett\'ccn two 
channels; this gives the illusion that it is 
Ihe ,,,"lind itseH which mo\'cs across 
space. The hoys elile-r . sin}!ing in four 
group!'! which crescendo and descre5Cen· 
tlo in am:",cr to the tape. These ,'oice!'! 
5inl;! al-Ie ,lu ·ia on n ·nat and D·nal. 
While this interval remains constant, 
!lannon)" is created b}' the It.'chnique of 
\'0("011 panning. A bright 5hhnmer of light 
sources interrupts thi!li panning. Tlti!'! 
context mnrker leads into the final 
!!I't::rioll. 

The £inal !Cclion ilImtrates the juxta· 
position of hihlical and contemporaT\' 
lexts. The organ . lalle . and \'oice altcr· 
nale, and the ,'oices sin~ ill three parlS. 
"The Lord is risen and has appeared tf) 
I'eler." Sung fortis.'iimo, this pas.sage ex , 
plainI': that Ihe na5hing lights represent 
"the li~ht to ligillen the world." An in . 
ten:ening alealory section for organ and 
mice leads into tlle final sounds. which 
arc Ihe taped voices o( Martin LUlheT 
Killg altd John F, Kenned)" The pas· 
sa!!"e' taken from King is "This nation 
~hall rise up," and the passage taken 
frorn Kenned), is "Let the word go forth 
. . . that the torch has been passed." 
Roth of these passages [rom contempo
rary "n1osiahs' arc biblical in conteD(. 
The (onslant mes.sage of the Old Tesla. 
ment is (hat a new nalion of believers 
will rise up, And the usc of the tenn 
word calls fa mind the opening of the 
Gospel of John, Felciano concludes the 
piece with the word JHUsed, which is 
the English for Sic Transit, Thus Passt!d . 
In other word!, there are two messages 
being sounded at the same time here. 
First, the Lord is risen and has passed 
on; second, Kennedy and King were as
sassinated and hal'c pas.~d on, This jux
taposition is explained hy Felciano: 

In ;an ;a!!"~ of 100nsilif"on , Chr"t Ina)' not be 
found " 'heft """C l«J'e Ilfn-iou,ly aec:ustome4 
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10 find him. HcJICc "yo,* .eek •• • he is 
!luI h~rc"; the ute of lOund in lpatial tran
sie (pannins); .nd finally, " ••• Ihe torch 
ha, been passed," Also, "thw pas" (fie 
"auil) 'rom amonl W !.hOff! men who 
... ,mHi somehow to sive Ih' .$ e$oquent 
IQtimony to thinp beyond theDU~lva, who 
~"e us li,ht in th d.uh .... a tense of dim:· 
lillt, in nllr lUn:h. 

This ~lIotation suggests thllt Sic Troll
.lil Imphes rather than states that men 
call find messages similar to Christ', in 
contemporary culture, l:elciano is not 
dcif)'ing Kennedy and King; he is mere
ly sUgRcsling tJlat they understood the 
idea of Ihe Spirit's movement in the 
world . The last sound the listener hears 
in the work is the tape. alone, sounding 
a low E. which pa~es slowly from leri 
to right. This is, then, the open ended 
foncll.1Sion of the piece. and its meaning 
is limply an af£irmation of. the Spl~it's 
tnO\'ement among us today In a v;lnety 
uf form~ and in an infinite possibility 
IIf directions. 

In conclusion, I think. that Sic Trllnsil 
is a successful amwer to the problem 
,,( rcli~ious symbolic integration, The 
usc of ,'arions media (,'oice. organ. 
li~hls. and ek'Ctronic tape) is consistent 
with wntempor;u-r culturc'!! plurality of 
~I)'le . 

I:clci.ltlo's usc of biblical and contem, 
IKlrall' text!'! is cunslstent with the plea 
.. r matH" radical theologians (AllIzer, 
l1amihnn. and othcB) th'lt the church 
(',' :a se 1.lnkin"t entirely inlo the past to 
find the Word, or 1'()l!.o,t. Fcldano's 
work, then, is incarnation.,1 in Ihe spirit 
nf Iht'sl' theologians, and yet it is !liensi. 
Ii\'(' 10 lite intplicatiol1!li of the biblical 
lext. 

Lasth', $ic Tramil is an excellent re· 
~ponse 'to the r{'qu irement exprC$SCd h,· 
llishop Paul Moore of New York thai 
the Church must flol insis t on one rigid 
art fonn which inhibits the free response 
10 the spirit, Wilh men like Richard 
J.'eldano composing today, there is little 
fear that the church will be. a, nishor 
Moore pitt ii , " frolcn in either roc 
or 8ach _" 

NOTES 

The infnrmacion for th" ardcle tnm~ fmm 
IWO mee~ i ngll with Richard Fdciano. fin t at 
Trinity Church, Prince'on, N.J -, on Apn1 4, 
19m, when he prepared a perionnance 01 Sir 
TrIJ ... j, and disc:uzJcd his music wilh a Imall 
"roup 01 mUlicians, and, t«Ond, in New Vo,lr. 
Cit,. on May 18, 1970. when Pelciano JPOlr.e al 
a colloquium on eJeclmnic mwic, and, at a con· 
r en at the Cathednl Church o' St. John thr. 
Divine. conducled hi. work G/allolalia. In addi
lion, I have performed Feldano', PLn'LeOJ' 
.'illntltn at Trinitv Church in Princelon, 

Sic T,ansi, u Jlublish~d by the E. C . Schirmcl 
Co., BoIlon, DQllbt, .Alldll", for Pcntecmt 
Sunday has 1K'~n Iluhlished by W.,..1d Libra,.,. 
or Sacred Music, Cincinnati (EMP-1532.l) . 

n,e p;uuge 'rom SI , Luke i, in the Kin! 
JamlCt venion publishtd by the American Bible 
Society. 

The other soun:dI mentionHi brien, arc: 
IktB~r. Petl' t , Tit, Sacr,d Canop),. Do\lblt"da}' 

& Cnmpany. Gamen City. 1969. 
:\Iey .. " Leonard B " Mwit:, ,It, Ar'" ,,,,,I !Juu. 

U ni,'enity of Chiaro Pm" Ch;callo, 1967. 

Ilichnrd PlIrmentier, II student at 
," ';'Ict!ton Un;vt:TJity, arid a member 0/ 
the choir 0/ mt!II and "OY5 01 Trinity 
CI",rcll, Princetoll, JmrticijJated in II 

service during I ... /lich tilt! second per
fCf'fIID'ICe 01 Rir:llllrd Ft:lciano's Sic Tran· 
'Ii i was heard, The work lind a con/tf'
,.,'ce willi Air. FeicifUlO III Tile ClIllled. 
r(ll 01 St. John Ihe Divine, Tesulted in 
this paper fOT an anthropology ct>tlTse 
(It lhe Univtf'sily. It is part of a largeT 
study on the nature 01 a,e symbolic 
flroblem which ;s lacing the church 10-
d.y 
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SAC. MUS. DOC" F.A.G,O. 

All Saints Episcopal Church 
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fort Laud.rdal. 
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ACDA 

Holds 

First 

Independent 

National 

Convention 

Kansas City 

March 4-6 

Activitie~ at the £irst indc{'Clldenl na · 
lional meeling of the ,\mcnean Choral 
Dirccto" AMOciation centered in the 
daled hut elegant 3tmosrhcrc of Kansas 
Lin"!; Muchh .. hach Hole 011 'larch .. . 6. 
I "'n', where former Preside"' Truman's 
~lInpaigncrs waited out election retum'J 
on the C\'C o( his UpH:t victory in 1948. 
well O\'er 800 members of the ACDA 
gathered for what proved 10 be a highh 
successrul meeting. . 

The SUCCC5."i of the meeting and the 
Ilositivc tone everywhere evident were 
(Iuilc certainly direct remIts of long
range intensive planning by knowlcdg
<lhlc ACDA members on the national 
and local le\'cl,. Ncar the end of the 
t11l'Cling. in raCl, it was pointed out tllal 
I ,conard Van Camp. Convention Chair· 
lI1:m {mlU SIU, Edwardsville, III., had 
"pC'nt IIIl1ch or a !mhhatirnl p:ar in mch 
planning. 

Foundcd 12 ycars ago as an afriliale 
of ME~C, the ACDA now has morc 
than 3,000 ducs·paying members. Pre\·j· 
nus 1IIt."CtinR~ ha\'e been held in conjnne' 
lion wilh those of MENC, and consider, 
ing these time! o( professional instability 
:1I1l1 depressed economy there must have 
been a coll«tivc sigh of relief among 
convention planners when registration 
re~ched 000 by Thunday noon and kept 
climbing. 

Exhibilors, too, came in droves. 'Ve 
counted over -40, many o( them pub· 
Iishers with copious supplies of samples 
,mel cataloguel. 
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The quality of wan.'S exhibhcd on the 
mcuanine was easily matched and even 
surrassed by perfonnances in the 1m· 
penal Ballroom, where ) S different 
choirs sang 25-minule programs. Re· 
presenling such widely separated areas 
as Washington, California, New Jrnt.')'. 
North Carolina, Wisconsin and rexa5, 
Ihe choirs abo rovcraJ Ihe whole range 
rrolll boy choir 10 univenity lenis. 
t.ogistics and budgets were 1R SOfIJe 
cases romlidable: the 75,member group 
from California State College at Long 
Beach, for instance, spent $"',000 in 
coming to Kansas City. 
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We were especially impressed bl 
the sophisticated sounds of the five high 
school groups, their ease of vocal pro· 
duction, and their total musical involve· 
ment. Clearly, the direC10n o( these 
grours have a sense o( style and a per· 
sona commitment equal to anything 
heard from the college and univenil}' 
choirS represented. Moreover, we lenseu 
a certain laken.for·granted attitude - a 
kind of joylcssness - in SOlM of Ih~ 
lalter groups. 

The reJ.>Crtory of most performancC!i 
was eclccllc. A few new SA'TB items uf 
especial interest were the rollowing: 
Psalms, Lukas Foss - SA TB &: two 
pianos - C. Fischer; In JUst Spring (e,e, 
cummings), Monte Tubb - SATB - G 
Schirmer; Twelfth Night. op. 42, no. I , 
Samuel Barber - SATB - G. Schirmer; 
Song(s) of the Newfoundland Outport!'!. 
arr. Harry Somen - SATB - Gordon 
Thompson, Ltd. Musicological research 
of the past 20 years has also had an 
unmistakable impact on choral reper· 
tory. and a great variet), of "old" musk 
was hea.rd. 

But (ar and away the most exciting 
pcrronnances were the a\'ant garde cf· 
rorts of the Pewaukee High Schoo: 
Chamber Choir (Wisconsin) and the 
California State College ,\ C.'ppelill 
Choir. Long Beach. 

Pewaukee Choir, 27 members, ~hugurd 
Hawkins, dir«lor. \ 'ariations (ror 
chorus, tape, & orchestra bells), Ramr~ 
Childs (1968); Lagril11C d'Amente OIl 
Sepotchro dell' Amanta, MonteverdI. 

CalUornla Stale College, 75 member!'!, 
Frank Pooler, director. Nota, Jan Bark; 
Ronda, Folke Rabe; Suonl, Knut Ny
.t~l; Tona, Alfred Janson; The Cre:!' 
lion, Mkhael Hennigan. 

An extract from Childs' Varia lions i~ 
reproduced at the beginning of thi .. 
report. A question and answer perio;1 
after each performance explored nota 
tional methods and rmblel1ls o( actuali · 
zatlon. The polenlia of these free 'pilen. 
semi·aleatoric styles is enormous, Chornl 
music of the future will without an\' 
duubt be a((l'Cled deeply lIy techniquc..-5 
s',dl as these. We 1eh both sessions with 
it sense or exhilaralion in discovery anti 
a whole new awareness of the SOll11tl 

'pcclnlln. 
A minor postscript: in tJle realm Ot 

costume, robes are definitely "out" and 
fonnal wear is "in", Although ladies,in · 
black b still a common approach, se\·· 
eral groups were very successful with 
mixed satm pastels, mnlcd ,·clvels. all~1 
uther visual delights. 

Wilhelm Ehmann 

Herr Ehmann, world·ramous as di· 
rector of the 'VcstphaeJische Rantorci, 
presided over three open rehearsals o( 
sections from Bach's motet Jesu, meine 
Jo·reude. He was ably assisted by Frau 
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Frauke Hauemann , contralto IOloist 
with the K:uuorei. 

The chorus. made up of directors in 
attendance. was limited to 70 singen, 
and there was a remarkable disparity' 
betwcen men's and women's voices (in 
fa\'or of the men) in maUers of ,'olume 
and quality. The consistently divided 
soprano (SSATB) of this motet further 
ilggra\,ated the imbalance. 

Nevertheless. Ihese Je5Sions were veT) 
rewarding. anel Herr Ehmann drew 
rrom the group a sound and spirit 
which we would hardly ha\'e believed 
possible. It is a rare privilege: to ob· 
observe such utler sincerity and deeplY 
musical understanding in action. 

Experimental \Vonhip 

Friday night's experimenlal worship 
service at the Cathedral of the 1m· 
maculate Conception W35 biUrd as "A 
Celebration or Love: An Exploration or 
Contemporary Media for \Vorship." The 
exploration was certainly present, but 
we sorely missed the celebration. A real 
danger in tbe use of new worship tech· 
niques is that the techniqucs themselves 
become a justi(ication (or the worship 
experience. 

Granted, the long nave of this pseudo. 
Gothic building was hideously inimical 
10 bolh the technical imd worshill 
aspects or the service - how can onc 
rationalizc projection equipment oper.n · 
ing in a center aisle? 

At the least, we might have expected 
~ome genuine ("x pression of drama from 
Ihe chancel. As it was, the aimless run ' 
ning about of a chams. an enactment 
of the Good Samaritan parable which 
\"erged on parody, nnd a forced or non· 
existent dialogue raised barriers not 
easily sumlounlecl. 

DramOJ thrh·cs on economy - leM 
means more. 

Wc hOJ\'C a hunch (:Idmittedly un
prmable) that this sen'ice pared down 
10 essentials of lighting, projection, anti 
choreograph)'. provided with a simple 
in·tlte-round scating arrangement, and 
situated in the Imperial Ballroom at Ihe 
Muehlebach could ha\'e been n rcdi 
expcrience in celebration/woTShip. Why, 
after all, do we need the sanctimontou~ 
surroundings of vaulted ceiling anll 
pews? Why indeed? 

Summing Up 

Cha. k~ C. Hirt, Chaimlan of the 
Clturch Music Department, USC, and 
I'resident or the ACDA. accurately fore· 
cast the mood of this first independent 
national meeting when he described in 
hi, kcynote address the "humanizing 
l,'tJal of Ihe choral art." Truly. the chorai 
art is a polent force in Ihoe times of 
disruption a.nd transition. And if the 
Kansas City meeting is a ,'alid sampling 
or the organization as a whole, the 
ACDA is mightily fostering this .arl. 

- wv 

DAVID A. 

WEHR 
l lNIVERSITY OF MIAMI 

Car:tl GableJ. Florida 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 

Pillsburgh, Pa. 15232 

• "0RGANERIA ESPAIIIOLA" (Madrid) e w. b41ttd fop qUill1ty pip. otqilnl. All type. of ution. - MOST COMPETITIVE '''ICING -
f,vetilblil del1n,I ... w •• 111 quote on .,OUt tpee'" or &&Ibmlt aMr own lei ... If lOU ,tve e us dViafti of "buIlding .Itd delalh on requi,ement" 
D. Un, (A.G.O.) - .... p,..lnt.Uve, lOt So. G,and Av." Los Anq,le., IAlif. toot' 

••••••••••••••••• 
and SONS Organ Builders 

Inc. * • Rebuilding 
• Repairing 
• Contradual Servicing 

Alsip, lIIinoi. 60658 For Unexcelled Service 
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The opinioN. Id.a. and "'111Iettl.". 
01'1 ,h. edl'orlo) ~ are th. rMpontt. 
blllty of the .cltton of this pubUcotlol'l. 

Jobs--<>r 
The Lack 01 Them 

The American educational enterprise 
has long been tied 10 a job lr.aining 
Connula in which it has prided itself 
on the placrmcnt of it, graduates in 
".successful" jobs. That is. the graduate 
was 3SlIIured financial securil)' and m::L
terial growth as :I result of his t.-:aining 
and the d~e achieved in school - a 
degree staling that he is capablc to do 
the/'Db. Thb is why schools have ~en 
iOVD ved in professional and vocational 
curriculum making, the awarding of 
grades and degrees, professional field 
work programs. and job placement 0[' 
ficu. Jobs have been the polS of gold 
at the end of the educational rain how. 
Our schools of music and church music 
schools have not been exempt. In other 
wonls. our eduCltional system has bren 
largely a socially utilitarian one, one 
that would fcrel another finished prod· 
uct into a consumer world. 

Times are rapidly changing. and not 
only in the music world. Consumers are 
gtuing wary. They are not buying as 
they used to buy, and the barter of 
oonsummsm., monry, is getting tighter 
while the costs go higher. 

In our travels among the mllsic 
Khoob during the past six months, 
the one concern that we have heard ex
pressed constantly from reluCltors is 
"Where will all these studen15 go when 
they graduate: what will they do: and 
how will they bt: able to earn their 
livingi" It is a worrisome thinf;' for a 
job-oriented school to deal With. for 
Jobs in the org:m and church music 
field are becoming as scarce as in other 
Oelds. The scarcity of jobs has come 
into sharp focus this year. 

But what should the schools be telling 
their students when there is liule hope 
of placing them in a pot of gold? Is this 
education not worth it if one cannot 
earn his bread 35 a result or it? Docs 
education equal bread? Is music and 
3rt and the church's life only a con
.umer item in a capitalistic society? 

\Ve don't know all the answers to 
these problems, and we suspect that the 
answers arc not entirely )'cs or no, 
either-or, or Illis or th;lt. They are prob
ably yes and no, both-and, and a little 
of this and a little of that. 'Ye also sus
pect that all of these problems are 
basically good ones, for they seem to us 
to be signals like pain where sickness 
and apathy have grown prevelant. 'Vhat 
is it that a musician has a burning de· 
sire to produce? or what value is music 
to people? How cm the musician with 
a buming desire earn his bread? These 
questions are real for us, and we sus· 
pect that a ~ many people in the 
American music business have: had no 
burning desire or did not "alue their 
own music very much. But it used to be 
easy to earn bttad if one was at least 
proncient and had the right credentials. 
It has become a little tougher to do that 
now. 

We are sure of one thing. however. 
There is a des~te need for art and 
music in thi. ugly world of oura. Music 
and art leU us things and help w ex
perience things that compute" and 
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bom~ don·t. In our opinion, and in iil 
purely idealistic sense, th~ are vital 
times for music and an. In a practical 
sense, there are real problems. 

\\'e are al50 ~ure (hat educators and 
musicians in the field ha\'c !lOme good 
ideas ahout all (hi!!, We would welcome 
mille of these ideas. Why not ",rile us 
and share ~omc or these ideas with 
othen who arc concerned wilh th~e 
problems? Wc would welcome thai. 

AN ERROR which l'I'ent unnoticed last montll 
in Aftch3d 8myles' The Four-P.art Chorales In 
Rach 'l rauionsl p. 22, col. ~. third complete 
par;aJr.lph, tine U nad "unde,lino" ror 
" lInderlits°'. 

TilE SYDNEY ORGAN JOURNAL is th,. 
answer to those who want to know what is 
happenin!ll' in Ihe orsan world of Sydney. AUI
tralia. Puhlished by the Orpn Society of Syd· 
... ~, 56 College Stft'!!!, Drummoyne, 2CH1 , 
Srdnev, AUltnli., the Journal is availabl'!! 
Ilnywhut in th'!! world lor II lubscription priCt 
of $2.00 (AustraIi3n) per ye3r. Vol 2, No_ 2., 
daltd Feb., 1971, contain. news and editoriab , 
novi'!!wt of ndtab, a book reviC!W (by Marilyn 
Mason) on Fenner DouSlall'. book on the 
classical Fnnch O"OIn, and letttn t D che 
edicnr, 

Letters to the Editor 
Hamburg, Gennany, Feb. 26, 1971 -

To Ihe Edilor: 
I am 11111 orBan pufonnance graduate of th~ 

ObC!rlin Conservatory of Mwic, Mw8 , June, 
1910, pn:sf'ntly Iludyin! 17th and 18th antu". 
keyboard perlnnnance Pr.lctice:t hen in nDr1h
em Gennany_ Included in my dudy hal been 
the eumination 01 period instruments.. This 
stlldy of instrument. hat bC!en particularly 
dilr:cult. Almost without ua-ption, the im
portant nrgans in Gennany, not radically dil
turbed or destmyed during W.W. II, have been 
tonally altend. some hq-nnd rccosnition, 
thrnu,h misluided "reltontions" iNpircd 
by the "Orsdbev.'qunS" which. hat been rid· 
ins hilh, wide and handsome for the last 
tWfnty.fin yean. 

For an aample, one hu to look no further 
than the l.al'!e SclIefl!r-Schnit!er-Kemper or
gan in Hamburg'l Jakobikirche. Peter Williams, 
in a reant record fC!view COrpn Yearbook 
I), justly questions the IMtnunC!nt', "Kern
pt:ruquc" tofU\ quality when billed on 'l~ 
rt'Cord jackel as the most Authentic SchnitSer 
"Klan,". Where iI Schnhler's "deep and 
imprestive" reed tone, 'or instance? The 1Qa

jority (I' the 17th century shallots and reson3-
tOrt were still intact at the time or KC!m
per't "~tor:ttion". HimmdplortC!n bel Stade 
(Scherer) is but anoth'!!r czample where orsan 
builder raul Ott "impra\'\ed" the 16th cen
tury Scherer 16' ped.al POI3une by inltallinlt 
new wooden ~n.atOrt in the place of thc 
Scbenr lead resonaton in the lowat portions 
of the resnter and incnatins the tcale or we 
nmainder or the romk. lien! too, new raon:.
ton were constructed lor an 8' pedal Trom
pete from the pipe metal of the then intact 
Sdl'!!rer 8' pNal Octa,,'!!. These Scheftr rqit
ten, e\'idtntly, were not considered appropri· 
ate ror "modem" u,e! It all lOuncU unbt-· 
Iie"'ablc Lut, alai, , 'ery true. So it son 
throu,hout nortbern Gennany. In an aUempt 
to reltoft instruments to their original .tate 
(as i( Ihat ",'en possible), builden have instead 
rebuilt orlflllll to their own 20th unutry Ibn
dards, 

My Itudies have abo tallC!n me to northern 
Holland Pro~'ince Groninsen. Nieuw 
Sclltt',nda (Schnitger, 1G98) hat bHn .plen. 
didly rettorW by Metzler (advisor Bernhardt 
Edslles), an exception t'm afraid. The .n
called "~Itorationl" 01 luch important Hinlch 
instruments as Loppenum (1.562/173.5), Uithui
zer,"eeden (17M), and most recently Appin!
.. bill (1744)' han ift\'oh'M a complete r~
~dillfl: nl the ofBans' rdpccthle tonal ch.arac
Iron 10 fit a strictly NEO-baroque tonal con
celli whKh one might favorably compare with 
the G. Dnnald Harrison "dauic" tonal ideal 
of tl14: early 50's. Countless organ historiaM 
are ""'':Ire of these problems but doet the 
organ public know about them? As an Ober
lin uudent, 1 was not made aware - Europe 
was til<! pot of gold .at the C!nd at the! rainbo"". 

The 'orqmn, len'u .. II.n introduction til 
an interelting bit of infonnation that I pick .. t 
tip while in Province Gronlngen neentJy. The 
Arp Schnilger ol'!an at Ulthutten i, 10 be re
mo\'cd to Itorage Ihis lummer in order th.at a 
Ihoroulh restoration or the church may be 
undertaken. As thinl' .tand now, • pouiblc 
restundon of the 0I'J3n is planned all well. 
II arrird out in the manMr l'I';lh which Ihl! 
above mtTItioned HilUch organl were ratortd, 
J can only foresee a tot.al C.3tutrophe for the 
Uithuitcn instrument. Thil organ is today, 
without doubt, the most important "untu
tored" uample or Schnitser'l craft_ Among 
thC! most dlaractcristic ~isten still inu.ct 
nre the ped.al rcecLi (16', 8', 2'), the Ru,· 
werk DuTdaan .nd Sesquialter, and the only 
~m3ininl original Sclmitler VOl!: Humana, 
not to mcntion about another dozen Schnitger 
l'CJiJten. Furthermore, the orsan (built ill 
1701) ls in 100% playins condition. Whneu 
the E. Power BilP-Columbia reconlinp AI 
well u several Eumpt3n mini-disa. At the 
most, the orsan needs a thorough npair and 
deaning And pouibly repb.cement of tome 19th 
century nJ1lten or portions thereof by rHOn· 

strucLiOM modeled ahtr uiltins Schnit,er 
resisters eltewhcre_ Rumor h .. it, bowever, 

that the emt Htimate for the rutOl'ation, at 
the moment, u. more than the linat new or
gan of the .arne lile would cost • 

1 feel it vital that thit entire mess con
f'I:rnins organ restoration be brousht Ollt inlo 
t :e op. n as $OOn as can be done. 

!o.inunly 

New York, N,Y., Feb. 19, 1911 -
Tn the Editor: 

Naturall,. I read wilh considerable inten:st 
the article concC!ming the nbuilding of Ihe 
nrsan here at St. Bartholome\y's Church on 
pOIse 17 of the February iaue. For the record, 
l1C!""it me to m:ake sa'erod corrt:ctions and add 
data whick wu nmhted, 

TIle ClwtJIcd Org3n will !:Ontain 1.50 ranks, 
of which 87 rankt will be comilieleiy new. 
Omitted from the Positiv spotlbt "'as: Spilz
Seddl 8 ft. 61 pipes. The ttoillist ror the 
Great Ihould be COffected : Kornclt 3-5 ranb 
2;4 pipes, In thl! Swell: Gambe Cenique 8 It. 
GI pipes (omitted), Rutc! Celeste 8 It. 2 rom •• 
{corrn:tion} 116 pipet, Choeur de Vtoles 8 ft . 
" ranks (Cort«liun) 132 pipes, Harp Ce1est.a 
49 ban (omitted) , Sub Celesta 49 ban 
(omitted ) . In the Pedal: Gross Komelt &J h. 
7 ranu (enrrn:tion) 224 pipn, Sesquialtrora 16 
ft. 2 ranks (correction) &J pipes, Bombarde 
32 ft . 12 pipes (omitted). 

Whcn completed, the enlire Ofl'"n will be 
cOlnpristd of 22.5 ranks and 12,422 pipa. With 
nery good wash lor your continued lucces.s, I ... 

Sincerely yaun, 
Jack 11. Onf!waardl! 

Book Review 
The Organ Yearbook, Vol. t, 1970, eel. 

Peter William~, Frits Knllf, Amster
dam Holland, $3.00. 

TJ,e Organ Yearbook is properly a 
journal, not a book. It is published once 
each year, and is subtitred "a journal 
ror the player! and historians of key
board instruments." Since volume 1 con · 
tahu III p:lg~ of editorial material, 
we consider it here as a book. 

Peter Williams, faculty member at the 
Reid School of Music, University of 
Edinburg, Scotland, and the Knllr firnt 
are to be congratulaled and thanl.:ed for 
bringing birth to this ma lt worth-while 
addition to organ journalism in the 
English·speaking world, As Mr. Williams 
states in his introduction, journals in 
English ha\'e not kept pace with the 
breadth and scope of European en · 
deavers o\'er the last decade or so, We 
are genuinely happy that the gap will 
be filled with a journal that attemp15 to 
bring important articIC3 bearing on the 
archival side of organ hbtory, the pole
mics of restoration, new organs, and :t 
journal to survey the instrument for the 
up-to·date reader. More than that, Mr. 
'Villiams intends that this I'ournal will 
not follow the trends of ot ler journals 
in the rield regarding two SUbjects: first. 
ly music, and secondly other instru
ments. It is in these two fields that the 
editor o[ The Organ Yearbook f~ls 
that other organ journals have been too 
nalTOw. 'We agree, 

We do not wish to make a critical 
review of a newcomer in our own field . 
for it is not our wish to point out edi 
torial differences of opinion between 
our own endeaver and lhis new one. 
Rather, it is for us 10 recommend The 
Organ J'earbook to all our readers. The 
fonnat is clean and very well organized, 
the printing good, and the contcnt is 
worthy o[ consider.J.tion by c\"crr penon 
seriously concerned with the organ. The 
price is very reasonable, considering that 
books of this sizc come at 31most twice 
the price in our bookstorC5. 

Some of the articles will provoke con
troversy, others will infonn , and all of 
them will enlighten the reader. Articles 
included in volume t are the follow
ing: "The Renaissance Organ of Evora 
Cathedral, Portugal" by M. A. Vente 
and D. A. Flentrop; "Johann Sebastian 
Bach's Ideal Organ" hy Ulrich Dahncrt 
(an article that takes issue with the 
notion that Gottfried Silbermann's or
gans were Bach's ideal), "Thoughts on 
Tonal Design" by one of England's best 
thinkers on the subject, Cecil Clutlon; 
"Working Hypotheses for a Hislory of 
the Tierce" by Pierre Hardouin: "Hans 
Heinrich, a Representative of central 
European organ-building in Finland" 
by Uwe Pape: "Organs in Amsterdam" 
by Piet Visser: and Expressive Devices 
applied 10 the eighteenth-century Halp. 
siebord" by Edwin Ripin, a paper that 
was also read at the Novembert 1970, 
meeting of the American Musicological 
Society in Toronto. Descriptions of new 
and restored organs include those of 
U1m C;o,hcdral, by Walter Supper (de· 
signer of the organ); New College. Ox
ford, England, by David Lumsden (or· 
ganist at New College); Maria-Dreie-

Those Were the Days 

50 years ago, in alt! April, 1921 issue -
Announcement was made of the con

solidation of the Skinner Organ Com
pany with the Steere O""n Company. 

A large 5·manual unll "orchestra" 
w3s placed in the Stanley thcatre in 
Philadelphia by the W. M. Kimball 
Co,; it embodIed the latC5t ideas of 
disciples of Hope-Jones. 

Charles Courboin was picked to .tart 
a series of recitals on the new Wana
,n3ker store organ in New York City. 

Articles included "Advice 10 Young 
Organists Who Wish to Become Em
dent Choirmasters" by H. S. S3nunond, 
and "Some ReOections on Organ Teach
ing" by W. A. Goldsworlhy. 

25 )'ears ago, in tile April 19-1(j issue 
William E. Pilcher. Sr., dean of 

American organ builders died at the 
age of 87 on March 14, 1946. A long 
article on his Jife and activities was 
C1 rried on page 1. 

Henry Francis Parks, who spent 
thirteen )'ears in China, told of musiCiI 
activities while he was a prisoner of 
the Japanese in Shanghai. 

Threc nalional broadCOlsts in honor of 
the golden jubilee of the AGO were 
announced for April. The Boston Sym
phony with Kousscvitsky and E. Power 
Diggs were featured on the programs. 

Articles included Gilman Chase's 
tr.mslation of paru of Tournemlre'. 
book on the art of C~ar Franck, nnd 
an account of Biarritl American Uni
venity in France and irs work by Seth 
Hingham. 

)0 yt!ars ago, i" the Apn/, 1961 ;s.sue -
Announcement was made on the front 

page of Dr. Rohert S. Baker's appoint. 
ment as dirct:tor of the School of Sacred 
Music at Union Theological Seminary 
in New York_ 

Articles included "Chorister', Plaint" 
by Rosalie Bishop, "Problems Perplex
ing the Serious Lislener to Organ 
Mustc" by Lcil;h Gerdine, and "n3St':S 
for Organist-Church AgreementsH by 
CharlotlC Bishop. 

There was a hoom in AGO activity 
as evidenced by 142 Chapter reports. 

There wall also a boom in organ 
building alii evidenced by 19 stopilsts 
of new organs on order or nccntly In
stalled. An of them were large instru' 
ments of :ll least thrre manuilb and 
proa\. 

chen, Lower Austria, by Ulrich VeIEeer; 
and the Fint Congregational Church, 
Los Angeles, by Clarence Mader (or
ganist of the church). Exlensive and 
thought-provoking reviews of current 
hooks, music, and recordings are written 
by the editor and other intelligent and 
articulate people. All advertisements are 
contained in a separate section at the 
the rear of the book. 

In addition, the publbhers of TI,e 
Organ Yt'llirbook are awarding first , sec
ond, and third prizes in cash to the 
authors of essays submitted to them on 
a subject dealinR with organs or organ 
music. Many wiJl be Interested in this 
kind of encouragement. The judges are 
Dr_ "'alter Supper, Dr. M. A. Vente, 
and the edilor of the journal. 

Se\'eral good things impress us about 
this J-ournal. FintIy, the editor is not 
afrai of controversy. and, indeed, is 
willing to foster some of it in order to 
~t the reader thinking. Secondly, this 
Journ:d contains in its articles and , es
pecially, in its revieW's a goodly amount 
of SUbjective discussion and description 
about organ·tone and sound, but with
out interfering with objective infonna
tion. \Ye view this as a healthy b31ance 
between the somewhat arid and schol
astic style preve:lant in Europe, and the 
fr~uent1y un factual and uninrormed 
subjectivity in North American organ 
journalism. ,Vc find the inclusion of 
both subjective and objective approaches 
to be idcal when they can complement 
each other as they do in The Organ 
l'etlrboolt. Thirdly, some controversial 
matters h3ve been raised by the editor 
in his record reviews about the nature 
of organ restoration, particularly as it 
has been carried out in Europe. It is an 
area of concern for many that is being 
avoided in most organ journalism, and 
needs to be aired. 

\Ve heartily recommend The Organ 
Yearbook to our readers, and we wish its 
editor and publlsber wen in thts new 
venture. We aha thank them for a 
val uable contribution to our field. -RS 
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Choral Reviews 
Richard FcIciano. Sic Transit. SAB 

or SSA chorus, organ, electronic tape. 
light sources. E. C. Schirmer; SSA score, 
2807 45¢; SAD score. 2903. 45¢; tape 
part $7.50. 

A good discussion of what is in
volved, both musically and philosophi
cally. is to be found in Richard Par
mentier's article elsewhere in this issue. 
''Ie will therefore not repeat all that 
here. Unlike other pieces for charm 
and electronic tape. this one does not 
use the tape as an accompaniment to 
the chorus or the chorus as an aCcom
paniment to the tape. Each part. chorus, 
organ, tape. and light sourCe, has its 
own part to play in a counterpoint of 
textures. ]t is a most exciting piece, 
not easy for the uninitiated, but 
nevertheless well within the range of 
a competent church choir. 

E. C. Schirmer's score o[ the piece is 
printed intelligibly, clearly, and with 
enough white space in the page for 
the eye to take in the whole score 
easily. Conventional notation is not 
used, but each part has its place in the 
graph on the page. Felciano's notation is 
easy to read, and explained well for the 
performers and the conductor. The tape 
is a stereo ·t rack tape, and pe rformance 
therefo re requires stereo equipment nnd 
divided spealers. This is essential to 
the desired "panning" effect produced by 
liOlmds that "run " from one track to the 
other. LikeWise, the chorus must be div
ided, for the "panning" effect is also 
used in the chorus parts. Some chance 
materials arc used within sections of the 
piece. but this is not a chance piece. A 
conductor who knows the score, the tape. 
and who can read a stopwatCh is there· 
fore necessary for the perfonn:mcc. The 
tape part is not entirely abstract. for 
there arc recognizable. real sounds {in· 
cluding spoken words of John F. Ken
nedy and Martin Luther King) on it. 
Re)!istration is also notated for the 
orvanist. 

Richard Felciano has crafted a mar
velous and exciting piece of music in 
Sic Transit. It is free of those "tricks" 
which expert diletant~ seem to pro· 
duce with such music as this, and the 
piece communicates concrete ideas and 
Impressions, even though they do not 
solve the lislener's problems for him. 
We find this music fresh. excellently 
crafted, fuJI of ideas, and interesting. 
We say interesting, for we know many 
new pieces which seem to "wear oU" 
and loose their vitality after the first 
or I5Ccond hearing. This piece h35 grown 
in ollr interest each time we have heard 
it, and it continues to spark our imagi
nation and excite us mU!lically. ,Ve rec
ommend it highly. 

Son&booh for Saints and Sinners. Ed. 
Carlton R. Young. Agape (Hope Pub
lishing Co.) Chicago, 111. Pocket size, 
If'ad line only, $1.00 (75¢ in quantities 
of 13 or more), Spiral accompaniment 
edition to be released June 1. 1971. 

The rise of folk music in the church 
of our day has produced numerous song
books from every denomination, and 
some of these songs have "caught on" 
with the younger generation. This is a 
collection of 70 of the most popular of 
the church's folk songs. Printed in a 
handy pocket size edition, even the old 
folks may want to carry it in their 
jackeLJ and coats. There are some won· 
derful songs here for singing in the sub
way on the way to work. or at the 
lunch counler while waiting to be 
served. or even on the street comer of 
)'our neighborhood. Lest you think we 
are trying to be funny, we will hasten 
to add that we arc not. These are good 
folk songs, and they are "meet and 
right" for any Christian gathering. 
Aside from the anonymous song!, some 
of the composers represented in this 
little collection are Donald Marsh, Peter 
Scholtes, John Ylvisaker, Sydney Car
ter, Ed Summerlin, Virgil Ford, Daniel 
Moe, Joseph Wise, Lloyd Pfautsch, Ray 
McAfee, Gary Ault, and many othet!. 
It is a useful liule collection for mu
sicians and singers alike. Besides, it is 
fun·filled. Mr. Young's topical index 
should be a model for all denomina
tional hymnal committees. It is ar
ranged under the following headings: 
"Songs to Scare Adults. Traditional But 
Good, Songs for the Liturgy, Old Hymns 
Made New, A Quick. Christian Year, 
Songs to Bring on Depression. Songs of 
Protest, Songs for Beginnings. Songs 
for Endings, Songs of the New Church, 
Unclassified (but good I), New Sengs 
[rom the Old and New Testaments:' It 
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also includes the editorial comment: 
"make up your own if you don't like 
this one," and we agree. 

Noled in Brie[ 
Ludwig Altman. Psalm 4i. SATB, or

gan. Transcontinental Music Publica
tions. New York. N.Y. TCL-614, SO¢. 

A moderately difficult piece from the 
standpoint of mlonation. and one with 
an extensive organ part. Appropriate 
for use in the synagogue or church, 
singers will enjoy the opening synco
pated rhythms in Iheir part against 
a flowing arpeggio fiJrnre 10 the organ 
part which is later taken over into the 
choral material. Decently put together. 
dancing in quality. exuberant. but still 
very traditional in conception. 

John Ta\·erner. Christe Ies", Pastor 
none. SACmn. Oxford University Press, 
TCM 84. 35¢. 

Christopher Tye, Christ Risin!! Again. 
SA TTBn. Oxford University Press, A 
267. 65/. 

C.P.E. Bach, Heilil! isl Gatt. Alto solo. 
double choir, orcheslra. Ed. Paul 
Steintiz. Oxford University Press. vocal 
score $2.05. 

J. S. Bach, Sandus in D. RH'P' 2~8. 
SATB, inslmments and continuo. Ed. 
Paul Steini tz. Odom University Press, 
\'ocal score $1.15. 

The Taverner piece is a revision 
of the fonner Tudor Church Music edi· 
tion and is JtCnerally cleaner and cadet 
to r~ad. It is short and not difficult. 
T\'e's piece is another addition to the 
Tudor tcperlory. a good edition. and 
a piece of scrumpll10us vertical Bonori· 
tics for Easter. Paul Steinitz's new edi
tiom of the elder and youne:er Bach 
familv are welcome to the repertory. if 
not of the same interest 01'1 the maior 
works of both composen. C.P.E. nOlch's 
p iece is operatic and rococco in stvle, 
and it requires good sin'ters and play
ers. Bach's Sanetlls. cIaims tht! editor, 
is tht! only ant! of the five (B'VV 2~7-
241) which is genuine. It is contrapuntal 
and florid in the style of the motets, 
Olnd is nol the best of Bach's work!!. 

-RS 
New Music Received 
Fro." ;\t't Masters Studios Inc., Minne· 
anolls. Minn.: 

Bales Gera1d, Clrri-, 0"" P""tlt1er. SATB, 
omn. ht'a!!1 limp. MA 2001 . 45t. 

Cornell, GaTJ"'f' A. .1,..., n ·lt(mr A,aift. 2-
vokes, in-Ir. accomp. AMS 180, 3it. 

Ff"Y, R1C'J.oam E HOlallfta ill rhe Hi,helr. 
SATB. AMS 177, 25t. 

Graham, Robert. O"'"'ft rhe Wupin~ Willow 
Tr,.e. 2-voices. AMS 179, 35t. 

He"ssenstamm. Gt'Orge. My S(l1I1 1$ Exeeed· 
inl! SorTflfl'iul. SSATn. AMS 173. :JOt 

Saterno. Leland n. AJ a Flmll,r pi the Fi,lJ. 
Arr. Riclulrd P. HoUman. SATB. AMS 181, 
3''-

WetlleC'. Robert. PeaC't' Be Wi,h YOII. SATB. 
AMS li8, :JOt. 

Willianu. David H From All Thot DweU 
B,low the SHtl. SATB. AMS 176, 30,.. 

From Oxford University Press, New 
York. N.Y.: 

Prau, Iht Lord. Hebrew Folk IOn! arr. 
Samuel Adler. SA, piano. 94401, ~. 

Lindl'man. L . M. Buill on the R (lci. Afr. 
E. T. Hilty, unison choir or 1010 voice, orp.n. 
.4-504. 30<. 

RUiter, John. Tht Prrttl ond R tJpOfUtl. 
ITBarBn. S593. 30/. 

From G. Schirmer. tnc .• New York , N.Y.: 
Gibbs, Alan. Thy Word u Trulh . SATB, 

organ, opl. final vene for con!Jl"l!Plion. 75,. 

From 'Varner Bros. Music. New York 
N.Y.: 

Aft &Uttr Alleluia. 14th C. melody arr. K. K 
Davis. SAB, organ. R.3506, ~. 

Agay. Denet. Old lruh Bltni",. SATB. opt 
guitars, string bass. WBt20, 35¢. 

Artman, Ruth. I'U 1V0ik Reside YOII . Genlle 
ItslU. SA, piano. WB141. 30,. Lillie Lamb 
Unison or SA, opt. nute, oboe or recorder, 
W7-1M4. :JO,. 

Davis, Katherine K. IVho 11 Th is Who 
Comet A-Ridi",? SATB, organ, trumpet 
R3509, 35,. 

Handel, G. F. Dtlll,hr.r 01 Zion. Arr. K. K 
Davis, SATB. opt. SA children'. choir. W7-1D53, 
30<. 

Mozart, W. A. - Arr. Walter Ehret. 
Sandul Irorn Milia Br.w i" G. SATB, piano 
WB.127, :JO/. A,ftIU Dei (rom Mina Brew in 
G. SATB, piano. WB-126, ~. Kyrie from 
Musa Brtllu ,in G. SATB, piano. WB-I28, :JO¢ 

From Waterloo Music Co. Ltd., Water 
100. Ontario, Canada: 

BaTC:!I. Gerald. T. Drum LaudamlU. SATB, 
tmmpetll, limp., organ. /ilbilat. Dto. Trum 
pets, trombonet, perausion, organ: SATB. 

ISRAEL IN EGYPT by Hudel was per 
formed Jan. 24 at the First United Methodist 
Church, Riverside, Calif., by the Rivenide 
Chorale and the Riverside Civic Opera Chonu 
undeC' the direction of John T. Ross, Accom· 
paniment of the work w:u provided by or
ganist Dorothy M. Master. 

peabody offers a curriculum which quali
fies students to conduct musical programs in 
liturgical churches; i.e. Roman, Anglican, 
Lutheran, and Refonned Jewish, as well as 
Protestant denominations. 

peabody offers the Bachelor of Music, the 
Master of Music. and the Doctor of Musical 
Arts degrees in liturgical music, organ. and 
harpsichord. Organ faculty: Paul Davis. Ar
thur Howes. Arthur Rhea. Harpsichord fac. 
ulty; Shirley Mathews. 

The oldest traditions and the newest ideas. 

Peabody Conservatory of Music, Baltimore, Md. 

AGO 
1971 Mid-America 

Regional Convention 

LINCOLN, NEBRASKA 
JUNE 8, 9, 10th 

* IMPROVISATION 
WORKSHOP 
IY SEARLE WRIGHT 

FEATURING 

Searle Wright 
Wilma Jensen 
Clyde Holloway 
Carl Staplin 
John Obetz 
Don Vollstedt 
Mel Olson Chorale 
Enid and Henry Woodward 
James Moeser 
Gene Bedient 

* CARillON 
CONCERTS IY 
RAYMOND JOHNSON 

* OPEN FORUM WITH CONVENTION ARTISTS 

The Rocky Mountains are an easy day's drive from Lincoln , •• Plan to take in the 
Convention before heading for tho. mountain vacationl for mar. information, writ.: 

BRUCE P. BENGTSON 
S.M.M., A.A.G.O., General Chairman 

Mld-America Regional 
21'10 Sheridan Blyd., Lincoln, Nebraska 68502 
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Westminster Organ Symposium 
Entitled "The Future of the Organ 

In AmeriCOl," a one.cJay symposium held 
on the campus of Weslmmster Choir 
Col1ege. Princeton, N.J. on Feb. 27 was 
almost oevoid of prophets. and cer· 
tainly got occupied with the prescnt 
more than the fmure. The title of the 
aU-loo-short day of discussions might 
have been "Wbat Is An Organ?," for 
that is really what tll(~ talk was all 
about. And of course, the answer to 
that question conditions everything 
about the organ, the way it is designed 
and built. the way it sounds. and the 
way it is played and IIscd. 

Two panels (ormed the afternoon's 
"reaction" discussions to the morning's 
c\'ents, The first panel. moderaled by 
Ray E. Robiman. president of West· 
minster Choir School, W3S made up of 
organ builders and representath'es of 
the organ building trade: Fritz Noack 
of Noack Organ Co., Robert Sipe of 
AEolian-Skinner Organ Co.. Ronald 
Ellis of MoUer Organ Co., and Donald 
Corbett of Casavant. Mr. Noack lalked 
of opcn·mindedness in relation to 0l1;an 
dcsign and building, and about \'oicmg 
organs to produce a "sweet sound." Mr. 
Sipe put his rools down inlo the his
tory of his own company. relaling his 
own thoughts to predecessors before 
him. particularly G. Donold Hanison. 
He was not ad,'ocating a relum to 
those days, but finding the present 
"mm'ement" to be the logical fulfill· 
Illent of these forerunners. Ronald Ellis 
expressed concern about small organs. 
Ihe plight of the churches who must 
purchase organs, and ad\'ocated small 
organs for the church. Mr. Corbett 
humorously discu55Cd the difference be· 
tween expectatipns on the part of or· 
ganists, and the possibilities open to 
the organ bllilder to fulfill them or 
not, No one on Ihe panel seriously dis· 
agrecd with Mr. Phelps' morning thesis. 
,\s a matter of ract. few in Ihe audi 
ence did either. 

The second panel was mode up of 
musicians moderated by Alec "tyton: 
Donald McDonold. Eugene Roan. anti 
William ,Yhttehead of the Westmimtu 
faculty, and Robert Schuneman. Mr. 

McDonald pleaded for moderalJon i n 
ad\'Ocating anyone kind of organ. Mr. 
Whitehead turned advocate of sctting 
console standards in the organ building 
world . Mr. Roan posed some serious 
questiuns to organists about what they 
should expect from an organ. And a 
Xtc:!t tical of discussion arose rrom lhe 
floor as In the types of literature that 
any onc kind of organ can play ade
quately or not. Several students 3rgUed 
ror an organ that can play all of the 
litcrature: others were contcrned about 
Ihe Romantic literaturc. and still others 
about the organ's use in church. 

Obviously. one day of discussion 
could not answcr aU the questions. 
S~\·eral things were d c:.1t, howe\·cr. 
Firstly. there were many who open· 
Iy advocate the movement to mechani 
rOll action. JVerkpimip. clanically en · 
rased and designed organs. These ideas 
were not the oncs in qucstion through 
out the day. Secondly. a. day like this 
one showed that the organ of the fu
lure cannot be foretold withollt the 
pfCscnt being dealt with realistically . 
Thirdly, we cannot remember the last 
time that organists, organ studl.'flts, or 
gan tcachers. ant! eJ/lecially organ 
huilders h,n'e I~n brought IQl:ether to 
Iry and communicate with each other. 
It is obvious, as was secn at W~t· 
minstcr's symposium. th:lt they h:we 
o lot of rommunicating to do before 
there is an understanding ahollt wh:1I 
each other wants and expects from 3n 
in!';trumcnt. Perhaps this was 3 begin· 
ning at opcning these lines of rommu . 
nication. But it was onl)' a be~nning. 
and we hope that the discuufon will 
continlle , for then the future of the 
organ in America might be bright. 

- RS 

The symposium began in a lecture
hall overnowing with people, and no 
standing room left. Lawrence Phelps, 
artistic director of C:tsavant Frercs LtCe, 
gave the opening address. He dealt 
with the history of the organ reronn 
movement in Europe and America. di$
cussing $Orne of its more salient points, 
and pointing out the movement's weak
nesse3. In order to gel down to the 
present. and to lay Ollt a plan for the 
future, Mr. Phelp's also had to deal 
with what the organ is and should be 
today, and also with what numerous 
people think about the hutrument and 
expect from it. Some interesting ideas 
were blought Ollt in his talk . par. 
ticulary those of Arnold Schocnbcrg 
(wbose ultimate idea about the 
organ wa, more obviously oriented 
toward the cre:ltion of a new, 
organ-like electronic instrument but 
not like what we know as electronic 
"organs", and other contcmporary com 
posers. He pointed Ollt the problem 
arising from misconceptions about the 
instrument as evidcnced in contempo· 
rary organ lUusic. p:lrticularly that of 
Ligeti. As to the organ of the future, 
Mr. Phelps wasted 110 words in laying 
out his idea on what the organ should 
be - a poly~honic instrument with me
chanical aCUon, work-principle design , 
encased divisions (in the cJ:wic:d 
sense), and with a tonal design having 
historical stops "in the right placc" to 
racilitate the playing of the histuric 
literature in the OCst way po55iblc. 
Above all, the organ cannot be "oil 
things to all men," nor should it be a 
compromise instrument in concept. Mr. 
Phelps' lecture contained a wealth of 
inrormation and good thinking. mO!it 
of which can he read in articles and 
publications which he has authored 
In the past. 

',;':r NOG,k. Robot' Sipl, Pt.,iden, Ray Robinlon. Ron Eltl, Donald Corb .. " . 

Following a co[[ec break, the group 
packed into the large studio underneath 
the women's donnitory (where elsc 
should a symposium be held?) in order 
to have Westminster'S new Casavant 
organ at the disposnt of ,Joan Lippin· 
cott and James Litton of the West 
minster's faculty for thefr Iccture·dom· 
onstrations. Mrs, lippinmlt outlined 
her thougbu 3bout the organ (wbich 
were largely in :agreement with Mr, 
Phelps' ideas) , and discussed what an 
organ should be from the viewpoint 
of the player and the literature. Divid · 
ing the literature into S Cltcgories or 
"vahlc," she demonstr.ucd how Ihe 
more important literature should be 
the decisive factor in detcrmining what 
an organ should be. She took iu ue with 
the idea of a spedal kind of organ for 
"church use," and agaln emphasized 
the necessity of the organ to be a good 
organ first and foremost - which, to 
her. implied medltlnical action , enc.,sc 
ment. TVerlcprin:ip. ond lonal designs 
conditioned by historic requirements. 
She demonstrated by playing (in very 
musical and exciting performance) the 
Of/erloire from the Mass for the Parish 
by Couperin, Bach's Prelude and Fugue 
ill E flat. and Franck's Chorale in E 
mnjor (the latter with an intermis.sion 
mid·way to fix 3 cypher in the organ). 
J:lmcs Litton. with a group of choristers 
rrom his choir at Trinity Church. 
Princeton, demonstrated the use of the 
organ with voices. Using varied pieces 
of music from plainsong to the pres· 
enl, he demonstrated how rhe organ 
was used as adjunct , accompaniment, 
alternater, and as replacer of sung 
music. He demonstrated that the organ 
need not be large to (utrill these func
tions. And. without saying it. he hn· 
plied that common Jdeas about the 
"church organ" whh its multiplicity of 
swells, devices, and gadgets, is basically 
a misconception. 
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CINCINNATI CHURCH 
MUSICIAN HONORED 

E. Hubert Kockritz. inlemationally
known musician and longtime acuity 
tUmlbcr of thc College·Conservatory of 
Music, Univcrsity of Cincinnati, W:15 

rt.'O!ntly rClcd at a dinner honoring his 
more than 40 yeors' service 3J minister 
of music at the city's Immanuel Pres
bytcrian Church. Under his leadership, 
the choir of Immanuel has become one 
of the area's most outstanding church 
choral groufs. Mr. Kockritz i5 associate 
professor 0 voice at Cinclnnati's Col · 
Icge-Comervatory, where he earned two 
degrees (MusB, MM). 3nd is post chair~ 
man of its \'oice department. He also 
holds an undergraduate degree from 
Evansville (Ind.) College, ond hos done 
advanced studies in Austria , Germany, 
Francc. and the United States. As a 
pcrrorming artist. he has appeared 
many times with the Cincinn::tti Sr.m
phony and May Festival. the Louisville, 
Chattanooga, Memphis. and Da)'ton or
chestras. and has given recitals in Lon· 
don. Paris. Leipzig, and Dresden . Mr. 
Kockritz is co· founder and fonner 
president of the National Opera Asso
ciation; a charter member of the Na
tion:ll Association of Te3chen or Sing· 
ing - now on il'l interdlKipJinal1' com· 
mitt~: :lnd a fenow of the American 
Institute of Pedagogy. He 5Crves 
throughout thc country a!\ a , 'oml ad · 
jndicalor and workshop leader. 

KING DAVID by Atthur lfon~8eT ""'" 
peTrOnn~ by the choir or Inen and boys or 
Chrht Church, Fitchburg. Mass .• on Malcl. 
21 under the direction or David Hewlett. Ac. 
companiment wa1 IIcrronned by ottPniSlJ Mar-
1hall Bush and Samuel Waller in an afT2nse
ment rOt two playen, and .. Ito with harp And 
percu!tion. 

NEWLY FORMED ORATORIO 
SOCIETY TO MEET IN 

TORRANCE, CALIF. 

'I hc first annual cunn:ntion and 
ora Iorio festival of the Notional Ora. 
Iorio Society will be held in Torrance, 
Los Angeles County, Calif .• on June 2.:; 
through 27 at the Riviera United Metho
dist Church. Mr. Thomas E. Wihon, a 
foundcr and president of the sociely 
and director of music at the church. 
will preside at tlle meetings. Special 
sessions will be prescnted deoling with 
such subjects as a survey of oratorio 
literature and it availability; New works 
by contemporary Americtn composers: 
exchangc of ideas for fonning and op· 
crating on oratorio ~oup . cooperation 
with other organizauons such as sym
phony orchestras. churches. colleges, 
and schools; adapting the oratorio 
orchestral score for pipe organ or piano 
presentations: spedal considerations of 
text (diction) versus voeal snund in 
performance practice: plans for a lpe· 
cial 1976 presentation in the Kennedy 
~ational Center (or the Pcrronning 
·\rts in the nation's capicnl. 

The purpose of the Nation:ll Ora· 
turio Socicty is the stimUlation of the 
widc·spread perrormance of choral 
works bv master composers by assisting 
in the ronnation of chaplcn through
out the U_~. Further inrormation reo 
Jr-Irding the Society or its mectlngs may 
he ohtaincd from the National Oratorio 
~ocicly. 141 Paseo de 'a~ Delici:l!i. 
Redondo ncach, Calif. 90277. 

TilE TEXAS BOYS CIIOIR. Ceorse Bran. 
choinnasteT. is cclc-brating itt 23th anniversary 
year in 1971. A lerviee or dedication and 
thanksgiving was he1d Feb. 7 fD Port Worth 
to cclc-brale the event, and the service in
cluded music by Noel Gocmanne. Ronald 
Kresaman. Martin Shaw, and Joseph 8amby. 

Checklist of Summer 
Conferences, Workshops & 
Related Activities 

The following lisling of lummCI· 
lmrkshops, conrcrences. summer schools. 
Inurs :lOd related acth'itiC5 ror orpnisl~ 
:Ultl church musicians is arran~cd in 
~hronological onler with the pnncipal 
leadcrs and artists. More inrormatIon 
may be obtained by writing the achhn s 
1i5ted for e:ach. 

APRIL 
Northwcstern Unh·ersity COllkl"l'nt:,· 

on Church Music April 19-20. Alice Mil
lar Chapel . Evanston. III. Mil I·J!:ITI ' I 

Hillis. David Lumsden. Rlwyn Wicn 
andt. Kurt Roderer. Writc Concer t Mill1 -
ager, School of Music, Northw~lern U,. 
E\'allSton, III. 60201. 

'Vestminstrr Choir CoUq;c Tr.:tining 
for Today's Church Musician, all-da), 
seminar April 24. Wrice Westminster 
Choir College, Princeton. N,J - 08540 

MAY 
Indialla Slate Uninrliil)' ;.Ih AUllu:11 

C.onlemporary Music Fcsth'al May 17-
20. Indianapolis Symphon\' Orclll."5ltl1. 
blcr Sotoman, Thomas Uricctlti. Wrill' 
Indiana State U .• Music Dept.. FA SO-t , 
Term Haute. Indiana 47809_ 

JUNE 
Concordia Seminary Schola Can. 

tOnlm June 9·July 2. Pelc r Brunner. 
Robert Nochren, Heinz Werner Zim. 
mermann. Robert Bergt. Mark Bangert. 
Write Office of the Registrar. 801 Dc 
Mun Ave., St Louis, Mo. 65105. 

Unh·ersity o[ Miami Choral Music 
Worksl~op June .14-18. Morris Hayes, 
Lee. KJelson. Wnte Dr. Lee Kjelson, 
Chairman, Department or Music Edu
cation, School of Music, University of 
Mi:l:mi. Coral Gabk'S, Fla. 33124. 

Hartt College of iUU5ic COnlcmpo' 
rary Org:.n Music Work5hop june 14. 
IS , Monlyn Mason, Edward P. Die. 
II1cJl~e. .I.ohn Holcz, G. Edgar Gress. 
I)amcl J'mkham. 'Vrile SlImmcr Scs.~ioll 
,?£fice. Hartt CoU~e of Music, Univer· 
,sH)' or Hartford, 200 Bloomfield Ave .• 
Wr;st Hartford. Conn. 06117. 

Union Theologiml Semim'f)' School 
of Sacred Music 14th Annuill 'Vorkshop 
in Music ror the Church June 20.24. 
Rohert Founlain. Mireille Lagace. Davill 
G~hre.nbcck, Jerrery Rowthom. George 
Rltdlle, Chattanooga Bo)"s Choir. 'Yritc 
'tchool of Sacred Music, Union Theolo. 
eic.1I Seminary. 504·1 Broadway New 
York, N.Y. 10027. ' 

St. Olaf Collegc Org.1n lind Choir 
Workshop June 20-25. Arthur Poister. 
Kenneth Jennings. Robert Thompson. 
Robert Scholz, Charles Anders, Write 
I'rof, Robert Kendall, SL Olar CoUege 
~orth£ield, Minn, 55057. ' 

Lincoln Center, New York Inlema. 
rional Josquin Festival-Conrerence, June 
21 ·25; The Performance and Interpreta. 
tion of Jasquin's Music, Problems in 
Editing the Music of Josquin des Prel, 
pcrf0l"?tlances of Ihe works of Josqnin 
:lnd hlS contemporaries by international 
groups a~d musicologists, sponsored by 
the Amencan Musicological Society, The 
Internationol Musicological Sodety and 
tI~c. Renaissance Society of Am~rica . 
\\ ~lIe Ed"::ard Lowinsky, Director, Jos
qulO FestIVal·Conference, 7440 South 
Constance, Chicago, III. 60649. 

Northwestern Univenity Symposium 
for Conductors June 21 ' Jul), 2 Margaret 
l~i1lis. Wdte Office or the Su'mmer Ses
s~on. Northwestern University, 1740 Or. 
rmglon Ave .• Evanston, 111. 60201. 

'Vestminsttt Choir Collc:oge Introduc. 
lOry Orff Workshop June 21-25. Brigittc 
'Varner. "'ritr Charles Schisler. Director 
of Summer Session. Westminsrer Choir 
Col1cge. Princeton, N.}. 085-i0, 

~(ontrea1, N.C. Presbyterian Confer. 
('n~e on Church Mmic June 24.July 1, 
Enk Routley, Clyde Holloway, Don:ll1l1 
PloU, Philhp Dictlerich, David Mc. 
Cormick. Edgar Summerlin. Write Mn. 
RicJlard M. Peek, Director, Covenanl 
Presbyterian Church 1000 East More
head St.. Charlotte, N.C. 2S::!O-1. 

Moody Bible Institute Church Music 
Workshop June 2S-July 2. Eleanor Pan. 
ko\\', Sylvia Raquet, Elaine Weyant, 
Clayton Halvorscn, Wilfred L. Burlon. 
Robert C. Carbaugh, Gerald H. Ed. 
monds, Ralph n. Pererson. Cerald L. 
Raquet. Lillian H. Robinson, Dorothy 
R, Symonds, Vann O. Trapp. Write 
Sacred Music Dept. Moody Bible tn 
~titl1te. 820 N. L,Salle St. Chicago, til. 
r.oolO. 
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WCSlmlnstC!f Choir College Kodaly 
Workshop. K:ltinka Daniel; Advanced 
Orrf Workshop. Brigiue Warner; Chil· 
drC!n's Choirs. Helen Kemp June 28· 
July 2. 'Vrite Charles Schisler, Director 
of SUmmer Session, Westminster Choir 
Collegc. Princeton. N.J. 08540. 

SL Albans, EnJ;tland 6th International 
Organ Festival June 28-July 5, Marie
Claire Alain. Monsernt Alavedru, 
Christopher Bowers-Broadbent, James 
Dowm:m, Julian Chagrin, John bank
worth. Ralfh Downes. Michael Gilling
ham. Jose von Glancr-Catl, Anton 
Heiller. Petcr Hudord, Geraint Jones, 
Piet Kee. Ivor Keys. Bernard L:1gac~. 
Clw Laine. Gwlav Leonhardt. David 
Munrow. 'Vrite International Org:m 
Festiv:al Society. The Abbey, St. Albans, 
Hefts, England. 

Texas Christian University Harpsi
chord Workshop June 29·30. July 1-2. 
Marilyn Olsen. Joseph Payne. Larry 
Palmer. DaJe Peten. ''''rite Dr. Leroy 
Lewis, Dir«tor. Division of Special 
Courso, Box !0815, Texas Christian 
Unh'ersity, Fort 'Vorth, Texas 16129. 

JULY 
Paris American ACldcmy Summer in 

France July I-Aug. 12. Marcel Dup~, 
n. Dr:mdanova and othen. Write Paris 
American Academy. 9 Rue des Unu· 
lines, J'aris 5, France. 

Gettysburg Cotlq;e Choristen Guild 
Eastern Seaboard Seminar July 2-8, 
Evelyn Phillips. Philip R. Dietterich 
and others. Write Choristers Guild. 
P.O. Box '8188. Dallas. Texas 75238. 

Westminster Choir College Boy Choir 
Seminar. James Lilian: The Remrder in 
Church and School. Page Long: Rock 
Mn!iic Workshop. 'Villiam Russo; July 
5·9. 'Vrite Charles Schisler. Director of 
Summer Session, 'Vestminster Choir 
College, Princeton. N.J. 08MO. 

Cape Cod Ecumrnieal Church Music 
Cnnrcrcnce July 4-10. Marilyn Mason, 
Alennder l'c1oouin. Judith Bomen. 
"'rite Cape Cod Ecumenical Music Con· 
ference, Crni~iIle Inn C:onfe~nce Cen· 
tel', Craiwille. Mow. Q26!6. 

Northwestern Unlvrnity Black Music 
in America July 5·16. Venoris Cata. 
Lena McLin. ' Write Office of the Sum· 
mrl' Scs.sion. Northwestem U., 17-40 Or· 
rinetnn Ave .• Evanston. 111. (mol. 

North"" European Organ Study Tour 
Tuly 5-26. Arthur Howes. Write OtllUn 
TOUT. Box 505. Bahlmore, Md. 2120!. 

European Organ Study Tour Tuly 10-
Aug. 21. Robert Andt'TSon. lVrite Dr. 
Robert T. Andenon. Division of Mudc, 
Southem Mrthodist University. Dallas, 
Texas 75222. 
Mlchi~n State Unh'enity 17th An

nual Church Music 'Vorkshop July 12· 
IS. Marilm Mason. John ,.y. Becker. 
Bernard BartcHnk. Roger Sweet, Ro· 
hertn BhJ!:ood. Ethel Anneling. Donald 
Annita~e. GroNe ShirleY. Richard AI· 
len. Wendell Westcott. Write Mn. Mar· 
~ret Lee l'eeg. Confermce Consuhant, 
Church Music 'Vork~hnp, Continuing 
Eductdon ServIce, Michigan State U .• 
Ea!t Lansing. Mich. 48825. 
'V~tmin5ter ChoIr Coll~e Church 

Mmic 'Vorkshop, James Litton; OfD'an 
Literature SC!minar. Gmian Weir: The 
Guitar in Church and &hool. Roland 
Ral!3.lIe; }uly 12·16. Wril. Ch.,l .. 
Schisler, Director of Summer Session. 
'Vestmincter Choir College. Princeton, 
N.J. 0B!l40. 

McCUJ University O~n and Harp!l
chnrd Summer School July 18·50. Don:lH 
M:'Ickey. Raymond Daveluy. Kenneth 
Gilbert, John Grew. Write The DIrec
tor, O~n and HafDsichord Summer 
SC'hool , Facllhy of Music, McGnt U .. 
Montreal 110. Canada. 

Choate School Organ·Harpsichord 
Seminars July 18-51 . BemaI'd and 
Mirei1le Lagare. Write Duncan Phyfc, 
Director. Choate MusIc Seminars. P.O. 
Rox !977. 'Vallingford, Conn. 06492. 

Westmin!ter Choir College Choral 
Seminar. Roger 'Wagner; Organ Litera· 
ture Seminar. Joan Lippincott, Eugene 
R!'an; July 19·23. Write Charles Schisler, 
Dlf'Cctor of Summer St:$5ion. ''''estmins
tel' Choir College. Princeton, N.J. 08540. 

5th Annual Grnnd Mwic Toue o( 
Europ. July 19.Aug. 50. Halslcad Mc
Cormac_ Write Halstead McConnac, 190 
Granada Ave .• San Marino, Calif. gnos. 

Amc:rican Baptist Assembly Confer. 
ence ror Church Musicians, Green Lake, 
Wi". July 2 .... 31. Frederick Swann. MOl' 
bel Stewart Boyter, Ha.skell L. Boyter. 
Donald S_ Marsh. Wrice Samuel J. Hood, 
Pre!. Fellowship of American Baptist 
Musicians, Valley Forge. Pa. 19481. 

Westminster Choir College Organ In
stitute July 26·SO. Joan Lippincott. 
Write Charles Schisler. Director of Sum· 

APRIL, 1971 

mer Session. Westminster Choir Col· 
lege. Princeoon. N.J. 08540. 

Southern European Orgnn Study 
Tour .Iuly 29-Aug. 19. Arthur Howes. 
Write Organ Tour. Box 505. Baltimore. 
Md. 2120'. 

Choristen Guild Pacific Northwest 
Seminar. Naramata. B.C., Canada July 
51-Aug. 1. Donald Marsh Helen Kemp. 
;md others. Write Choristers Guild, P.O. 
Iklx 38188. Dal!3 •• Texas 75238. 

Cambridge, England 1971 Congress 
of the Jncorporated Association of Or
ganists July !II-Aug. 5. Eric Routtey. 
Peter 'Villiams, Cedi Ciullon. Charles 
Cudworth. Christopher Deamley. David 
Lumsdrn. LioDell Rogg. Write W. Glyn 
Jenkins, Secretary of the lAO, St. 
Catharine', College. Cambridge, Eng
land. 

AUGUST 
Jnternatlonal Organ Day. In 

ralen, Germany and 19th meeting 
Die Grssdlsch:dt der Orgelfreundr 
(Friends of the Org:tn). Hibter·MOnster. 
West Germany Aug. 1-7. 'Yrite Das 
\'erkehrsamt del' Stadt Haxter, D-347 
Hoxter, Postfach 152. West Germany. 

E\'ergreen School of Church MUSIC 

First Session Aug. 2·7. 'Villiam Malottke. 
John O. Bruce. Richard 'Voods, Ala· 
~tair Casscb·Brown. Thomas Mallhews 
Lester Groom. Write the Registmr, P.O. 
Dox 366, Evergreen. Colo. 804!19. 

University of Wisconsin.Madison 17th 
Church Music Conference Aug. -4·6. Paul 
~hnz. Richard Vikstrom. 'Vrite Uni
versity of 'Yisconsin Extrnsion Arts· 
Madison, 432 North Lake St •• Madison. 
Wis. 53706. 

Evergr«n School or Church Mustc 
Second Session Aug. 9·21 . ,arne faculty 
as above. Write the Rtgi!trar, P .O. Box 
,,!I66, Evergrern, Colo. 80459. 

Colorado State Unil'Cnity Summer 01'
~an Workshop Aug. 15·20, Marie-Claire 
Alain . \Vrite Robert Cavana, Asst. Prof. 
of Organ, Colorado State U .• Fort Col· 
Hns, Colo. 80521. 

AGO REGIONAL CONVENTIONS 
Southern - Jackson. Mi~. June 1·10. 
Mid America - Lincoln, Neb. June 

8-10. 
Ohio Valley - Clnton. Ohio June 

13·16. 
Southeastern - Charlotte. N.C. June 

14-16. 
Mid·Atlantic - Hanisburg. Pa. June 

20·23. 
District of Columbia. Maryland, Vir

ginia - Baltimore. Md. June 2().25. 
Kansas, Oklahoma, TeDs, 'Veslem 

Louisiana - Oklahoma City, Okla. June 
21 ·24. 

Westchener _ Westchester County. 
N.Y. lun. 28·50. 

Pacinc Coast - Honolu1u. Hawaii. 
Tulv 2·8; Kallai. Maui. Hawaii. July 
811. 

Southern Nev.' England - Providence, 
R 1. June 9. 

Ma,...el BDllle hDl bun appointed 
h' for the Milwaukee Symphony Orchestra, 
Milwaukee. Wisconsin. Mrs. Basile received 
the as degf.. with honon In organ 
formanee at Union College. LIncoln, 
Following graduation. ,he was a .tudent 
David Craighead at the Eastman School 
Musk. In 1967 ,he was occepted for 
i" Italy and France. and she s,udlt 
Jea" Langlais in Paris. She has taught 
the University of Wileondn-Milwaukee, and 
she was r.eently guest artist with the Mil
waukee Symphony Orchestra, performing 
Poulene', 0'8an Concerto. Thi, past year, 
Mrs. Bodle wal elected Wisconsin', "out. 
standin8 young woman of Ameriea." 

EVERGREEN SCHOOLS OF CHURCH MUSIC - 1971 

First Session - August 2 - 7 

Second Session - August 9 - 21 

Faculty: Rev. William Malattke 
Rev. John O. Bruce 
Richard Woods 
Alastair Cassels-Brown 

Thomas Matthews 
Lester Groom 

Courses: Folk Music, Organ Music for Special Occasions, Service Play
ing, Improvisation, Chanting, Today's Liturgy 

For information, please wri'e the Registrar, 
P. O. Box 366, Evergreen, Colorado 80439 

THE DIVISION OF SPECIAL COURSES 
In cooperation with 

THE SCHOOL OF FINE ARTS 
TEXAS CHRISTIAN UNIVERSITY 

presents a 

HARPSICHORD WORKSHOP 
- June 29-30, July 1-2 
Marilyn Olsen, Director 

Joseph Payne, Boston University 
Larry Palmer, Southern Methodist University 

Dale Peters, North Texas State University 
<featuring ledure. on Scarla"" the Fitzwilliam Virginal Book, 
the French Suite. af J. S. Bach, pedagagy and Interpretation, 
keyboard history and design; Recitals. Tultlan $50.00. 

For brochure write: Dr. Leroy Lewis, Director, DivisIon of Special 
Courses, Box 30815, Texas Christian University, Forth Warth, Texas 
76129. 

SCHLICKER 

lor excellence 01 design, the linest 01 quality materials, and the 

highest order of craftsmanship in mechanical and electric adion 

pipe organs. 

Buffalo, New York 14217 

1530 Military Road 

brochure available 

PETERSON 
CHROMATIC 
TU N E R MODn 300 
This precision transistorized electronic tuning 
instrument is used eltensively in the tuning of 
pianos. organs ••• band and orchestra 
Instruments. Excellent for use in music 
instruction. No olher tuner matches its accuracy. 
verulility and range. 
For more information on this instrument and 
other PetelSDn Chromatic Tuners write today: 

peterson 
Electro-Musical Products I Dept. 27 

member APOBA 

Guilmanf Organ School 
Found.d 1899. by Dr. William C. Corl 

DR. GEORGE MARKEY, F. A. G. 0., DIRECTOR 

1157 lexington Ave. New York, New York 10021 212-472-9185 
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The Unmeasured Prelude 
Of the French Clavecinists 
By Larry Palmer 

JUlIl as athletes "warm-up" beron~ 
games, musicians. too, often need wann
up procedures ~rore practicing and 
concerts. A pianist, even in our age of 
stereo perfection, may play a few 
chords or arpeggios before launching 
inlo his £jrst selection. ,\rith all pcr · 
formers the choice of the opening com
position for a concert is a crucial onc. 

The group of 17th and 18th.century 
composers known 415 tbe French Clavi · 
dnisls seems to have been especially 
aware of the need to preface a group 
of dances with somethmg "at will" -
an im{>TOvisation, a fantasy, or a "wann
up" pu~ce, The first keyboard composer 
to offcr a "lead sheet" type of material 
for such an improvisation was the dis
tinguished Louis Couperin (c. 1626. 
1661), whose 15 preludes in whole notes, 
without barlincs, are the earliest and 
stilt possibly the finest (certainly the 
most extensive in number, in average 
length, and in number of keys utilized) 
of this genre in the French clavecin 
repertoire. 

While the background for Couperin's 
hannonic daring and poignant ex
pressiveness may be found in the works 
of his teacher Jacques Champion de 
Chambonnieres. the "founder" of the 
French elavecin school. the lrecedent 
for the tm:/ude non me,nlr, as the 
fonn is known in Frenell. comes from 
the lutenists, and specifically from 
Denis Gaultier (c. 1600-1672), whose 
Rhelor;que des Dietl,,, (Rhetoric of the 
Gods) marks the highest point of French 
composition for the lute. In this work 
Gaultier presents what seems to be the 
£irst notated prdude non mesur/. 

The transferral of this improvisatory 
style of writing from the lute to the 
harpsichord in the mid-17th century is 
not too surprising, considering the other 
features of lute composition which were 
also being utilized in keyboard com
positions, such as the use of ornaments 
(even more necessary to the lute than 
to the harpsichord because of the short 
duration of the lute's sounds) and 
melodic fragmentation of the harmonic 
material - an extension of arpeggia
tion techniques (again imperallve on 
the non-polyphonic lute) resulting in 
the broken style, or slyte brise. 

The main source for Louis Couperin's 
harpsichord compositions is the Bauyn 
Manuscript, now in the Bibliotheque 
Nationale in Paris, a collection whielt 
also contains keyboard transcriptions 
and arrangements of many lute pieces. 

In Couperin's unmeasured preludes 
the performer must decide with the 
aid of an occasional phrase marking, the 
tempo and the rhythm (rom the whole 
notes which make up the score. As a 
contrast to this extreme freedom. 
Couperin includes a metrical, imitative 
set:tion with (our of his preludes, pro
viding a literal "el13nge of pace" 
(changement de mouvement). 

After the free prelude in a certain 
key, the player also proceeds to choose 
his own "suite" from a selection of 
dances in the same key - perhaps even 
this early an application of "chance" 
music. 

Writing milch later in his textbook 
L'Art d'toucher Ie clavecin (The Art of 
Playing the Harpsichord), second edi
tion. 1717, Louis' nephew Fram;ois 
Couperin, titled "Le Grand" by his age, 
gave some enlightment on the purpose 
of the prelude flOn me.surt!, although he 
himself did nol write in this style. 

Although (my] Preludes lire written in 
measured time, there is, nevertheless, a style, 
dictated by custom which must be omerved. 
I will explain what I mean. A Prelude is a 
free composition in which the imagination 
gives rein 10 any laney that may prese I 't n ,. 

DELAWARE 

.elf. But III it is rather rare to find geniusCJ 
capable of production on the spur of the 
moment, those who have recoune to these non. 
improvised Preludes should play them in a 
free, easy style, not sticlr.inS too closely to 
the eX:l.cl time, unless I have exprestly indi
cated this by the word A{esure • • • 

One of the reasons why I have wrilten thl!SC 
J'reludes in mC:JSured time was to make them 
easier, as will be found to be tile case, whether 
in teaching them. or in learning them ••• 1 

It must ha\'e been equally rare in 
Louis Couperin's time to find "geniuses" 
capable of spur of the moment produc, 
tion, as, indeed, it still isl Thus the 
melodic and chordal outlines with a 
rhythmic and hannonic interpretation 
left to the discretion and musicianship 
of the player was an effective compro
mise, and it has provided us today 
with fascinating problems of perform
ance. 

A thorough study of the written out 
music of the period, with attention to 
hannonic formulae and cadential idioms 
will provide the necessary background 
(or the player who wishes to grapple 
with the unmeasured preludC5, Several 
possible solutions have also been pub 
lished by various eminent harpsichor. 
dists. and these may sen'e as gUides. In 
his appendix to the revised complete 
edition of the Louis Couperin Harpsi
chord "Torks, Thurston Dart has pro· 
vided his possible realizOition for a 
Prelude in A minor. Gusta,' Leonhardt's 
recording of a Suite ;n D Major by 
Louis Couperin (RCA Victrola Stereo 
VICS-1870) has his luminous reading of 
the unmeasured Prelude in D. 

Another pupil of Chambonnieres, 
Jean-Henry D'Anglebert (1628-1691), in
cludes five preludes flOIl mesure in his 
Piece.s de Clavuin (1689). D'Anglebert 
utilizes some 8th·notes in addition to 
the whole notes; he illustrates already a 
tendency which we will note throughout 
this survey to suggest e\'er more fully 
the proper rhythmic performance of the 
prelude. D'Anglebert's concern with 
the exact execution of his works is fur
ther exhibited in his detailed table of 
ornaments, listing 29 varieties of agre· 
,'!ents to be employed in the published 
pieces. 

In addition to the preludes and 
dances, D'Anglebert continued a lute
nist tradition by writing a Tombe/lu 
(an elegiac piece) for his teacher Cham
bonni~res. (LOllis Couperin had also 
included a TomtJearl for the lutenist 
Blancr,?,her i':l his Pieces. de Clavec;1l). 
Also, mterestmgly. he filled out his 
volume with transcriptions of instru
mental movements from the operas of 
Lully, providing in the transcription of 
the Ouverlme to Lully's Cadmus a 
forerunner of the independent key
board ou\,erture. 

Nicolas Le Begue (1630-1702), still 
another pupil of Chamhonnicres, pre
sented unmeasured preludes in five of 
the seven suites of Ins Premier Lirne dt! 
Clavedn (167i). While, strictly speak
ing. they arc unbarred, he has oblique 
measure lines indicated rather fre
quently. and note "allies as low as 16th
notes help to show rather clearly the 
desired organililtion of these one·pOlge 
preludes. The composer explained his 
method thus: 

I have triffi to p~ent these preludes Wilh 
as much facilit)' as possible as much for con
formity as to the way or playing them, lor 
which the manrler is to separate and imme
diately restrike the chords rather than to hold 
them together as in playing the organ, If 
things are ".und to be obscure, 1 beg my 
intelligent performen to excuse me by con
sidering the Jl!:reat diUiculty in mlkirlJl!: thh 
method of pla)'ing preludes intelligilJle to 
t!\'fO'1'fme. 

ORGAN COMPANY, INC. 
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designing and building custom pipe organs 
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In his 5t!Cond Livre de Clavessin 
[sic], apparently published ten years 
later in 1687, Le Begue presented six 
suites each beginning With an Alle
mande. and thu!!: featuring no preludes 
at all. 

A nearly· unknown figure among 
French composers has been the sllOldow}' 
Gaspard Le Roux (c, 1CJ60?·c. 170i?). 
whose man-elous Pii cu de Clavecin, 
oreered for sale in 1705. were also puh. 
lished by an Am$terdam puplisher (date 
unknown). Some of the (inest harp, i
chord music before Fran~is Couperin 
is contained in this collection of se"Ctl 
suites. of which (our ha\'c prelude! non 
",eJIIJ'i. complelely in whole notes, 
again in the older fa$hion of Louis 
Couperln. 

From certain musical "quotations" it 
appears that Johann Sebastian Bach 
mar have known the pieces of Le Rou,,< . 
and the), are extremr ly worthwhile for 
the present-day ke)boardist. In the fine 
1959 edition by Albert Fuller mar be 
found helpful notes, including Fu ler's 
realization of the Prt/llde in G minor 
to 5uiu vn. 

Louis Marchand (1669.1732), best 
known for his hurried withdrawal from 
a proposed organ-playing contest with 
J. S. Bach, has lert two Suites (in D 
minor and G minor) in his P;eus de 
Clnvecin (1702). O( these the second 
has a /Jrdude n01l me$tlre with all types 
of note values. 

Also better I.:nown (or his organ 
works, Louis -Nicolas Clerambault (1676-
1749) published his Pihc,~ de Clavecin 
two years after Marchand's. Also con
sisting of two suites (C Major and C 
minor), each begins with an unmeas
ured prelude. 

From Jean-Fran~is Dandrieu (1682-
1738), are three books of cla\'ecin pieces 
in the style of the great Couperin, but 
lacking. (or the most part, his pro
fundity and mastery of hannony. Arnold 
Dolmetsch mentions three earlier vol
umes by Dandrieu in his Interpretation 
of lhe Music of tile 17th and 18lh Cen
luries (Novello & Oxford. 1916, 1946), 
and from a collection entitled Pieces de 
Clavecin COllrtes et Faciles (c. 1705) 
Dolmetsch reprints the Fourth Suite in 
D Major, with an unbarred prelude in 
the Supplement to his book. On page 
393 he gl,'es pan of the Prelude I in 
C Major from the same collection. 

Fuller, in his Preface to the work!!: 
of Le Roux. mentions an obscure com· 
poser named Nicolas Siret (1668-1754) 
who also composed fn'dudes non 
memrd. 

With Jean-Philippe Ramenu (168!-
17ft4) the classic era of the French 
Cla"ednists came to an end. "Rameau 
it' French rationalism in all its regu
larity and orderliness. in all its; com, 
prehensiveness of preparation, and par
OIdoxically, in all Its (reedom and even 
audacity of exprcssion:'i 

How interesting that the first page 
of Rameau's first harpsichord publica
tion in 1706 should consist of an un
measured prelude, which leads directly 
to a lively giguel True there is only this 
one page in the old style, and note 
values (as with Marchand, a musician 
much admired by Rameau) are quite 
detailed. down to ornamental 16th
notes: but how fitting that the last of 
the French classic masters should pay 
his compositional respects to the fore
nmners of his style. 

Rameau's second and third \'olumes 
for the harpsichord (1724, 1731) did not 
again include any preludes. And with 
him. the line of composers in this style 
came to an end. It has been left for 
our century to rediscover not only the 
beauties o( the harpsichord, but also 
the joys of metric freedom. Indeed. some 
of the experiments by present.day avant
garde composers might be seen as mod
em extensIons of this ancient art. (Yes, 
Virginia, the harpsichord has its avant
garde composers, too). But that is an

th t • 1 o er OptC 

NOTES 
lFrancois Couperin, L'A" J"o",II,r I. daD.
cill. Wiesbaden, Breitkopr und Hlrtel, 1933; 
English translation by Mevanwy Roberti; p. 53. 

'John Gillespie. Fiv. G,,.,,,ri,s 0/ K"boa,J 
Alusie, Belmont, California, Wadsworth Pub
!idling Company 1965; p_ 89. 

'G. Jean-Aubrey, All 1"'roJ,,erio,. '0 Fr,,.~L 
Musi" London, Palmer .t: Hayward, 1917; p. 
'3. 
TIle music discussed .bove rnay be found in 
Ihese recommended editions~ 

Jacques Champion de Chambonnieres: OllltJr,. 
,omplel,s, cds. Bmnold and Tessier; Paris, 
1925. Reprinted. wilh English translations by 
Denise Rotout, New York, Broude Brothen. 
1967. 

Louis Couperin : Pine. d, Clavecill, cd. Bmn. 
old·Darl : Monaco: Editiottl de l'OiIeau-Lyre. 
1959. 

J . Henri D' Angleberu Piecu d, Clav,ei,.. ed. 
Roesgen-Champion; Paris, Libraire E_ Droz. 
1934. 

Nicolas Le Begue: O,,,vrts d. Clav,ri., ed. 
Dufourcq; Monaco. Editions de l'Oiseau-Lyre, 
1951;. 

Louis Marchand : Pi"" d, ClaD,ri", ed, Dart; 
Monaco: Ediliom de l'Oiseau-Lyre, 1960. 

Louis-Nicolas Cl&a.mbault: PiectJ d, ClaD,rill. 
ed. Bmnold-Dart; Monaco: Editiottl de 
I'Oiseau-Lyre, 1964_ 

Gaspard L Roux: ComJl/eI, Worh lor Ha,ps;' 
,n.rJ, ed. Fuller; New York. Alpea Editions 
(C, F. Peten), 1959, 

F",nliois Couperin: L'A" d"o",lIer I, ,/aVecill, 
rd. Linde ; Wieshaden, Breitkopf und Hirtel, 
1933. 

Jean.Philipp Rameau: Pile" ti, CIIIV"ill, ed. 
JacolJi; Kassel. Biirenreiter, 1958. 

OFF THE SOUNDROARD 

The world premiere of Haiku Sea· 
sons by Gardner Read, composer-in
residence at Boslon University, was 
gi,"en April I at tile School of Fine and 
Applied Arts. The work is a setting of 
16 haiku by (our Japanese poets for 
male and female speakers and an in· 
stnmlental ensemble. 

An unusual feature of the score i~ a 
keyboard player who perfonns on harpsi
chord, celesta. and piano interior, at 
times on two instnnnenis simultaneous
ly. Philip Olh'er, member of the music 
division faculty, was Ihe perrormer al 
the premiere, 

:\ second wncen or the DallaS MU
sica da Camera was given on March 8. 
Larry Palmer was harpsidlOrdist: Le 
ParnOisse, ou L'Apotheosc de Corelli, 
Couperin: Canterbury Tales. Lester 
Trimble (soprano, flute, clarinet, harp
sichord); Concert IV from Pieces de 
cluecin en concert, Rambeau; Le Tom
beau de Ravel, Rudolf Escher (nUle, 
oboe, violin, viola. cello, harpsichord). 
Barbara Marquart, soprano, was assist 
ing artist. 

FealUfCI and newt Itcnu (or thae 
pages are 81 ... ,. wekome. PIcue ad. 
dress: Dr. Larry Palmer, DbWoa .f 
Music, Southern Methodul Unlunlty, 
DII T 7222 a .. , exal, 5 

McMANIS 
KANSAS CITY, KANSAS 

66104 
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GREAT 
16' Subprincipal 
S' Principal 
S' Sourdon 
8' GClIlshorn 
S'StillflMe 
4' Octave 
4' Rohrni.\te 
2' Supcroctavc 
2' Waldn6tc 
Mixture IV 
Cymbal III 
16' posaunc 
S'Trumpet 

SWELL 
16'Flule Conjque 
S' Principal 
8' Viole de Gambe 
S' Voile Celeste 
S' ntHc Courte 
S' FlUte CCleste II 
4' Octave 
4' rlUlc Douchee 
2·2/3' Nazard 
2' Doublette 
2' Fmcc a Bee 
1-3/5' Tib,ce 
Plein Jeu IV 
16' Contre Hautbois 
S' Trompctte 
S' Hautbois 
4' Clairo" 

"'" "'t'i 

POSlTlV 
16' Quintato n 
S' Principal 
8' Ccdcckt 
S- Viol 
4' Oktavc 
4' Spillflote 
2-2/3' Quint. 
2' Superoktavc 
2' Blockfl~t. 
1-1/3' L:lIigot 
I' Siffiotc 
Scharf 111 
16' Dulzi:m 
S' KIummhom 
4' Regal 
8' Harmonic Trumpet 

PEDAL 
32' Violon 
16' Principal 
16' Gemshorn 
16' Sub llass 
16' QJintaton 
S' Octuve 
S' Gedeckt 
"'. ChornJbass 
4' FlUte 
2' Piccolo 
MIXture IV 
32' Contre Bombarde 
16' Bombarde 
S'Trompette 
4' Clarion 
S' Harmonic Trumpet 

Benton Chapel, DIvinity S~hool 

Vanderbilt 
University 

Nashville, Tenn_ 

A nne, inleresling new Cuslom Three 
Manual, designed in consullalion wilh 
Universily Organisl Scoll Wilhrow_ 
Each manual division includes bolh Flue 
and Reed slops al Ihe 16' pilch, pro
viding a lonal grandeur quile in keeping 
with the instrument's environment. 

~Utn 
Allen Organ Company. Macungie, Pa. 18062 



LUDWIG ALTMAN 
5." FrlNK(SCO Symphony Orched,. 

Temp" Emanu-EI 

C.lif.rnJa Palace .f the .... 1." of Honor 

Joseph Armbrust 
Mu .. M. 
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c..tharine Cruder, L:a Joll.1. ,C:llif. - Finl 
ConSft"g;lltional, O.lkbnd, Catil. Feb. 12: p~. 
Dalia from Symphony in G. Sowerby; Thr= 
Nods, Daquin; Fantasia and Fugue in G 
mInor BWV 542, Bach; Trois Dames, Abinj 
Alleluias Irrein.. Mns~en; Pass:'IQglia qllu i 
Toccata on BACH, Soiola. 

Judson Ma)n'lnl, Lubbock. Tens - Fint 
United Methodist, Luhbock Feb. I: Church or 
Heavenly Rut, Abilene, Tellla. Feb. 28; 
Emanuel Church, San Anldo, Tr-xaJ March I; 
Trin:ty United Melhodist, Be \lImont. Tcu, 
March 14: Introduction and P.us:lcallllih opus 
56, Reser; Coocerto in A minor, Bach.VivahJii 
Prelu,1e and Fupe in D S 532, Bach; Fanla,ia 
K 5M, Mot:lrt; Pncre Franck: Volllmina, 
Ligeli. 

J. Clinton Miller. Allent~U"' Pa. Sl. 
John's Lutheran, Allentown Feb. 21: Introdue. 
tion, Prelude and Trumpetings, Roberts; Our 
Father who art In heaven, A mighty fortres' 
i, our Go-I. Bl'lIltehll~e: Prrlude and FU:Iue i, 
B minor BWV 5+1, Bach; Prelude, Fu~e and 
Variation. Fnmc"'; Dio.losuc for the Mbctura, 
Langlail: Prelude on bm aoI rt'Cedit lSUCUI, 
Simmonds; Final from S,mphoDie I, Vtente. 

Karl MOJer, Lano.ster, P:a. - Susquehanna 
U., Sclin'SroYe, I'a. Feb. 7: Concerto 2 in A 
minor, Vivaldi.Baeh; Schmucke dich. Vater 
unser, £in fClte Bu"!. Wir slauben all', Trio 
Sonata in E-nat, Pedal Exercitium. Prelude 
and Fugue in C minor, Bach. 

Christopher Pi;u:a, Stockton, Calif. _ 
Icninr recital, U. of the Paciric, Stockton Feb. 
3: Pftlude and FUSUe in F •• harp minor, DWlte-
hudc: Sonatll 5 in C. Prelude and Fugue in G, 
Bach; Sonata I, Hlndemith; Pike Hboiqlle, 
Franck. 

Cherry Rhodes, New York, N.Y. - All 
Souls Unitarian, Washinston, D.C. Feb. 14: 
Prelude and Fugue in A minor BWV M3, 
Goth~s Sohn ill kommm BWV 600, kit nd' 
ZlI dir nwv 6l!J, Herr Gott nun schleulS den 
Himmel auf BWV 617, Fantasy in G BWV 
572, Trio Sonara 6 DWV 530, Das alte lahr 
\'erJ'"lR!l'en ist BWV 614: Toccata and Fusue 
in F BWV 540, each. 

M:wlato ROlli, Montreat, Quebec - Notre 
Dame de b Consolata, Montreat Feb. 20 
with Canadian BDU Quintet of MOlltrQl: 
Canzona Septimi Toni 2, G. Gabrieli; SORlila 
from Die Bimke1ulngerlieder, Anonymous; 
Four Moods, Hams: Deux extraib de La 
Nativite du ScilJneur, Messiaen; Canzona. 
Bergamasca, Scheidt·De Jong: Pi~e Heroique, 
Franck; Sequenza Brew, Rossi: Choral 0 Gott 
du frommer Gou, Bach. 

David RuDtSeY, S,dney, AustnHa - Town 
Hall, Sydney ~brch 12: Prelude and F~e in 
C mioor, Tocab and Fu«uc in F. Bach; 
Three Chorale Preludes, Brahms: Danle Fune. 
bre, Alain: ChOt;lle in E, Franck; Volumina, 
Ligeti, 

Stanley Suton, Sarator-a Sprinp, N.Y. _ 
Fort Plain Methndist, N.Y. March 28: Con. 
certo in A minor, Viwldi·8ach; Two Sketches, 
Schumann; Faith of Our Fathen, McKinley; 
Spinning Son!, Younl: Alleluias, Prescoa; 
Arioso, Nnw thank we aU our God, A Mohawk 
legend, Saxton. 

10hn Seard.neld, CaIJ;1rr. 1\lbnt:t - Cathc. 
dral Church of the RedH:mer, Calgary Feb. 
23: PartiU on Jau meine Fftude, Walther; 
Prelude and Fugue in F minor, Bach: Lit 
\'allce de BEhorlEguy, au malin, Bonnal; In. 
troduction lind FUJlle frnm Sonata on the 94th 
Psalm, Reubke. 

William Allen Shatfer. Norfolk, Va. _ 
Chrilt and St. Luke', Church, Norfolk Jan. 
31: Prelude and FUltie in E·nat BWV 522, 
Kyrie, Cott Va ter BWV 669, Christe aller 
Welt Trent BWV 610, Kyrie, Golt hem1ft' 
Gent BWV 671. Ibch; Sonata 3 (or Organ 
on Y Can Dawd, Sonata 4 ror Orv~n on Y 
Gan Llawen, R. W. Jnnes. 

Ma~ret K::autz Shbluk, Bullato, N.Y. _ 
R.:Indall Mem. Baptist, Williamsville, N.Y. 
Feb. 7: Prelude and Fugue in E minor, Bruhn.; 
Prelude and Fugue In B minor, Bach: Sketch 
in D·nat, Schumann; Chonde in E, Franck; 
Processional. Machbs ; Watchman tell UI or 
the night, Dinsham. 

Victoria Rasmcyer Sirota, Oberlin. Ohio _ 
.tooent of Garth Pea rock, Oberlin Coruerva. 
to". or Music Feb. 1-4: Concerto in A minor, 
Vivaldi-Bach; Dies lind die heit'sen uhn 
Gchot' BWV 679, 618, Aw dcfer Noc BWV 
~, Bacb; 8 piecrt from Parish Mass, Couper. 
In: Concerto for Organ and Winds, R. Sirota 
with the composer conducting an instrumental 
ensemble. 

David Spicer, Wayne, P:a. - Wayne Presby. 
terian March 28; Toccata. Boelmann; Prelude 
and Fugue in A minar, Trio Sonata 5 in C. 
1st mo\'cmenl, Air. 83ch: Prayer, Boelmaaa; 
Trumpet Tunc, Purcell. 

Recitals 
J:unf:l Moeser, Lawrence, Kansas - Colo· 

rado StaCe University, Fort Cotliru, Colo. 
March 10: Choral in E, Franck; Deuxieme 
Fantai.ie, Alain: Four Noels. Dandrieu; PreludJ 
and Fusue in G BWV 541, SchmUd:e dieh. 
Ilerr lesu Christ dieh zu Urt!l wend, a Lamm 
GuUCI unsehuldis, FulJUC in G BWV 577, !bdl. 

Joitn Brock. Knonillr. Tenn. - Lake Hill. 
Presbyterian Church. Knoxville Feb. 26: Prel· 
mle and Fugue in G minor, Buxtehude; Varia
lions on Ei du leiner Reiter, Scheidt; Fantasia 
in G minor, Pachdbel: Prelude and Fugue in 
E-Rat. Bach; Partita on Venl Creator Schroe· 
der: Canlilene from Suite Breve, Lanll'auj Out. 
bunt of Joy, Mesaiaen. 

Ron.:dd Dawson, Nevada, Mo. - Couey 
Callele, Nevada, Mo. Feb. 28: Prelude and 
Furue In E minor, Bw;tehude: Variations on 
M, younlJ lire hath an end, Swcdind:; Slttpen 
Wake BWV 645, Fantasia and Fugue in G 
minor BWV 542. Bach; Petite Suite. Bales: 
Bin rClle Bllrg. Henliebsler Jesu, Walcha: Mit 
Freut!en zart, Celobet leist du, Pepping: AdaSio, 
NyqUISt. 

Keith Lencho, Chlca.o, III. - Zion Lu. 
tfteran, Deerfield, III. M:lreh 3: Four Pieces 
from the Bwtheimer OtRtlbuch, Anon.: Chao 
conne in D minor. L. Couperin: Kyrie from 
the MUI lor the Convents, F. Couperin; 0 
Trauriskeit, Herzliebster lC1U, Brahms; Pfth.de 
and FU!rUe in B minor BWV, Bath. 

Alennder ~ R~n, Kal:un.:u'Oo, Mich.
SDtlthside Baptist, Binnin.h:tm, Ala. Feb. 21 ; 
F.:anfare, Jacbon; Prelude and Fupe in G 
minor, BUlIltehude: Baa cI dcssus de trompette, 
Clerambault; 0 MeRleh bewcin, Fllgue in E· 
n:.t BWV 552, Bach: Chant de paL"', Langlais; 
Carillon, Vieme: Choral in A minor, Franck. 

Delbert Diuelhont, low:a City. Iowa _ 
Weslminitler Presbyterian, KeoIr:uk, Iowa Feb. 
28: Chaconne, L. Couperin: TOC'.ata in E 
minor, Bn'hm: Trio Soruta 6 in G BWV 
530, Prelude and Fugue in D, Bach: Fanlas, 
K 600, Mcnart: Sketch in E minor opus 41. 
DuprC:; Paseant. Sowerby. 

Kent Hill, Mansfield. Pa. - Ithaca Collese 
Ithaca. N.Y. Jan. 22: P.ntita on Nun Kom~ 
der Heiden Heiland, Disller: Noel Etran!'!r, 
Daquin; Prelude and Fugue in A minor, Bach: 
Suite MEdiEvale. Lan.l.is; Sonata on the 94th 
Psalm, Reubke. 

lama W. Thr.ul!, HatUesburc, Miss. _ 
Trinh, Chun:h, Nnt Orleans, La. Feb. 28: 
PauacaRlia and FUR'le in C minor BWV 582, 
B:lch: ChonUc: in B minOr, Franck; Wondrous 
Love, Barber: Fast and Sinilter from Sym
phony in G, Sowerb,. 

Thomas Orr, Columbu., Ga. - Cathedral 
of St. Philip, Atlanta Feb. 28: Partite IOpra 
b Arie della Folia cia upalne, Pasquini; Sonata 
in G, Scarlatti: Prelude and FUlJUe in C mi
nor, Bach: Pastorale. Franck; Pmtorale and 
A\;ary, Roberts; Fanfare-Improvisation on 
Aunon, W)1on. 

lIerbert L. Whitc, Chiaro, lh. - St. 
Peter'1 Cathedral. St. Pctenbullf, Fla. Feb. 22· 
Dialogue sur ICI granw. jeux, deGrign,: T~ 
Pieces from Suile du deudtme lon, Cleram
bault: Passacaglia in D minor, Bwttehudej My 
heart. filled with 10lllin,. StNn,k: Concerto 
in A minor, Vivaldi.B:lch: Allegro and Scherzn 
Cmm Symphon, 2. Vieme; My heart is filled 
with Ionsing, Langbis; Litanies. Alain. 

J. Maran Ritchie, New Orlelns, La. _ 
Keesler Air Force Base, BiloJli, Mw. Feb. 1: 
Kyrie Cott Vater BWV 669, Wir ,bubeD all' 
BWV 680, SchmUdt dich BWV 654, Trio 
Sonata in E·lbt BWV 52.S, Bach; Corlege et 
Litanie, Dupre. Church Street United Metho. 
IILsI, Knoxville. Tenn. Feb. 12: Allegro from 
Dewtieme Symphonic, Vieme; Partita on Macht 
hoch die Tilr. David: Choral in E, Frand; 
Partila on DOl Christus scOOren war, Peppin,; 
o Lamm GoetCl unK1,uldIS, Prelude in D 
BWV 532, Bach: Alldu,... Preston; same 
Dupre. 

Albn Willi.. Brid«eport, Conn. - United 
Conrrqational Church, Bridgeport Mardt 3: 
Variations on Mein Junges Leben hat ein End. 
Sweeline"': Prelude in C minor BWV 546, 
nach; 0 Trauriskeit , Brahll'd. March 17: Jau 
meine Freude, An W:werflilaen Babylon, Bach; 
Prelude on Brother James'. Air. Wright; Prel· 
ude on All Hail the Power, Chant de Paix 
Langlais: Chorale in E, Franck. April 7: ci 
Lan;m GoUes unschuldig, Bach; Folk Tune, 
Wlutloclr.: JCSllJ tlccel,te la JouHrance DCllein1 
ctemels , Messiaen; Chorale in A minO:, Franck. 

Dona&d Books, Stnlloni, Conn. - United 
Consrqational Chun:h, Bridgeport. Conn . 
March 10: Concerto in D minor BWV 596 
Vivaldi.Bach; Prelude. Fugue and V:lriation: 
Franck; Prelude and Fugue on the Name 
Alain, Durufle. 

Hen". van Haueln, Anderson, S.c. _ 
Ccntral Presbyterian, Andtnon Feb. 15; 
Fantasia in G minor, A miJhty fortress. Come 
now Savior or the heathtn, Fugue in E.nat 
Bxh: Choral in B minor, Franclr.: Toccata o~ 
How finn a foundation Murphree: Chanson 
Barnes: Rh,thmic Tn&'mpet, Binlham: A~ 
d amadon.. Langlais. 
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Organ Recitals 
Rohert Anden-on. Dallas, Tcus - South 

western Bapti.t Theological Seminary, Fort 
Wordl. TUM FdJ. I : Choral.improvisation 
sur Ie Victimac raschali; Toumemirt!; Shimah 
H' koH opus 89, Pt'nKbctti; Veni Creator. de 
GngnYi Chor.llie in R minor, Fnnck: Wachel 
auf BWV &t5. Kornm$t du nun BWV 650; 
Prdutle and FulUe in E·flal BWV 552, Bach. 
Southern Methodi,t U •• Dallas Fcb. 21 anti 
22: CJav;eruhung, ParI 2, Buh. Auj,tcd by 3. 

choir of Krndu31c students in choral conduct· 
ing'. 

Gayle Burch - fint Prahytcrian Church. 
Oklahornn City. QIlL". Jan. 24: Chacoot, L. 
CouperiD; Benedictus. Chromornc en t:tillT, 
F. Couperin; Oncttoire 0 Filii ct Filiae, 
Dandd!!u; Prelude and FuSUe in D n\Yv 
532, BaUt; Prelude, FUJue, Variation, Franck: 
Cnmhat de la Mort I!I de .. V;e, MCSliaen: 
F.pilogue from Homma!lc a Frcscobalcll, 
l.itanielll, Alain. 

Mary Ellen Bu .... omaster. Buffalo, N.Y. 
St. Paul's Cathedral, Buffalo Feb. 19: Fant:lIi:\ 
in G , Bach; Coocerto for Oboe and continuo, 
Vivakli; Yom Himmel hoeh, Golt des Him· 
mel., Lobe den Herren, Walcha; "me-n· 
Fin:\le from Ave Abri. Stella 4, Dupre. 

Frederick DIII'Wonu"er, Buffalo, N.Y. - St. 
Paul'. Calhcdral, BuUalo Pcb. 5; Trumpet 
Volunt.,..." Clarke: Paslorale, Franck: Bin 
fcste Bufl', Ach bleib mit deint'r Gnadt', Vent 
IIimmel hoch, Labe den Herren, Re~r ; Pre· 
IUlle and Fugue in D, Dupre. 

james Chilleller, DuUalo, N.Y. - St , Paul's 
C.1thedral, Buffalo Ftb, t2 ~ Prelude and Fugue 
in A minor. Bub; S~ramentum Unital is, 
Sowerhy; Song of Peac:e, Langlais; Apparition 
"r the Church EIt~l"lIal , Messiarn; Pirce 
Ifetnique, Franck. 

K. Harold CI:IIrIc, Cincinn:llti, Ohio - 'tUtlent 
n( Roberta Gary, CoIlqe-Comervatory til 
Music, Cincinnati Feb. 20: In Festo Corparis 
Christi, Heiller: Prierc opw 20, Franck; I..:yrie 
GOlt Valer in EwiSkeit, Dies .ind die heil'gen 
7ehn Gebot', Aw tider Not, Toccata and 
Jlugnc in F, Bach. 

Alan G. Cook, Laurens, S.C. - Fint 
I'rnbytcrian, St. Pctenburg, Fla. jan. 22: 
Giacona in F minor. Pad.e1bel; Noel 6, Daquin; 
nellx~le Fantaitic, l\lain; Choral in B minor, 
Franck: AltelllilU aerein., Messiaen; Sonata in 
,-\, Mendtluohn: 211 Bethlehem lJeboN!n, Den 
die Ifil1en lablen. lValeba; Prelude in C 
minor DWV M6 , Bac:hi DialOf(ue lur lei mix · 
turn, L.1nglail; Prdutfe lind Fllllue on BACH. 
U J1I . 

K;.n:n Cribbs, Alamosa, Colo. - .tudent 
of Kllrl Wienand. Adams Stale Collcge, 
Alamosa jan. 2-1 : E('ho Fllntasia in the Doriall 
Mode, Swerliack. Wenn wir in hlkhllen Nathen 
M ilt, Chmt lal in Todesbandcn. Aile Menschen 
muuen derben , Trio Sonata I in E-Oat, Bach: 
Son;, la I , Hindcmith. Piece Jleroique, Franck. 

StrKio de Picn, Alclboume, Awtralia -
Melbourne Town Hall, Australia Dec. 15: 
Snrtie from Messe de la Pentecote , Messiaen; 
Fantasia K 601 , Moart ; Suite for Violencello 
Solo in D nlinor DWV 1008, Passacas Ua In C 
minor BWV 582, B;\ch ; Pnlude, Fugue and 
Varialion. Franck: Sonata for Unaccompanied 
Viola opus Il.S. llindemith: Volumina, Ligeti. 
'~it!1 Henry Wenig, ttllist, and John Curro, 
vlol:lI. 

Rollin Smith, Brooklyn, N.Y. - North 
Unit~ Methodist, Inilianapolis, Ind. Feb, 9: 
Fantasia alld Fugue in 0 minor opw 19, Dun
ham; l\ndante with Variatiom, Mendelssohn: 
Marche Solenelle de Procession. Communion, 
Sorlie, en Style FUIU6 .ur l'lntonation Credo 
in unum Deum. Gounnd; Scheno in G minor 
opus 49,2, Bossi: Brnedizione Nut-iale opus SO, 
Sgambati; Trois Piece, opus 29. Pierne; SOrulta 
in G opus 28, Elgar. Mission Church, ROll' 
bury, Mass. Feb, 15: urnI'. Dunham: Pastorale 
opus 28,3, Parker; Nisht opus 6t, Foote: 
'mllrovisatinn on Onward Christian Solclien, 
Whitney; EIeIY, Chadwick; Four Etlldes oplll 
SI, Whitins. The Brooklyn Muscum, Brook· 
I)'n, N.Y. Pcb, 21 : same eounod, Marebe 
Milic.ai«. (hot!rtut'C and ProttSiional March 
from The Queen of Sheba, Gounod.; Fantasie 
nn tbemes from Gounnd's Faust, Eddy. Fcb. 
28: Solar ReHcction, OpUI 17, Bonnal; Canta
bilr, Andantino. Franck: ThN!e Grqorian 
Paraphrases, Langbi.; Piece Symphonique 
Olllle 16, Tounlemirej Three Piect"J opus 29, 
Pierne. 

Chalma Rene Frml, PflDemx, ,'rit. _ CIt,;,l 
Church Episcopal, Las Veps, Nev. Ciacona 
in E minor, DI~trhllck; VariatiOlIS on Mril'Cm 
Jaunt lass Kli nidlt, Walthu; Air ror 1I1r. 
Flute Stop!l, Arncj Wachel auf, Prelude And 
Fusue in C minor, aach; Noel mnd jell et 
duo, Daquin; Pastorale, Pl'8.na; A Lamenu,· 
lion of jeremiall. Pllrvis: Berceust", Carillon, 
Vieme. 

Ronald Gould, Youngstnwn, Ohio 
nethcsda-by·the-Sea Epifcopal, Palm Beach, 
Fla. Feb. 7: ConcrflO 6 for double organ, 
Soler.Biggl; Sonata K 288. ScarlaUi; Prclude 
in D minor, Pachclbcl; Schmucke djc:h 5 ~, 
Prelude and Fugue in E-nal S ill, Bach: 
FanlAlla in A. Frand; Concerto on Es 
sunseR dn:i ER~I, Michcclsen. 
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Charlcs S. Bmwn, Dcnton, Taas ~ 51. 
Michael', Church, New York, N,Y. jan. 24: 
"Itroilus, Aria cd Allduja, opus 47, Klebe; 
CrvmMoc en taille a dell:l partie., de Grisny; 
Liebster Jau wir aind heir, Toeeata and 
FUSlie in D Dori:\n, Bach. Parliu on Wie 
sc:han leuchleC, PcppinS; Fantasy on Wit 
scl.an leuchtet, DJatehude: Tocata on Wif' 
Ichon kuchtct, Kaminski. 

Tom Miles. Fort Collint, Colo. - Colorado 
State U" Fort Collint Jan. 7: Prelude and 
Fugue in G minor, BJat.ehude; S pieces from 
Messe pour Ics Cou\'enu, Couperin; Sonata I, 
lIindemith; Trio Sonata 5, Prr-lude and 
Fllllle in B minor, Bach, 

Dale (jeRe Rider, Ganlen GroyC, Iowa 
Our Savior Lutheran, Denison, b. Fcb, 21: 
Prelude and Fugue in D minor, J call 10 
Thee Lcm.I JCSWl Christ, ellaconne in D 
minor, Bach; Psalm 19, M:U'ulln : Petition, 
Viln lIuh e; The I.:lst Supper, Weinberger: 
I'auacaglia, Berliruki; Pastor=-Ie, Adler; Bene
didus, Rowle)'j Partita on Ein £nle Burg. C. 
Kee. 

Tom Vernon Ritchie, Kirknille, Mo. 
Fint I'r-esbyt.erian Church, Maico, Mo. Feb. 
28: Psalm 18, lobrcello; 0 man bCllloiln thy 
slie\'ous sin, TOC:C:IoIa. :md FIIBue in D minor. 
Dach: Cunccrlo 5 for o,~an, oboe and .trinlP, 
lI:mdc'; JOIU Cotlllorb the WINIIeR of 
Jerusa.leDl, Dupre ; Allf'Jro maelltO'<! tram 
Sonata 2, Mendcwohnj C:uilkm. Sowerby: 
Snnat3ll 7 in F and t I in G ror organ and 
Itrings, Muzart. Assisted by instrumental en
tClOble cunducted by Roger E. Cody, 

11nmcis Slechta, Fort Collin,. Colo. - Colo
.allo State U., Fort Collina Jan. 24: Concelto 
ill ,\ minor. Vivaldi.Bach: 5 seuings Hen.lich 
till mieh vcrlangcn by B~eh, BJatehutk, Tele· 
lIIann, Walther, Br:thms, I'eppin .. : P~hllle in 
G minor, BOhm; Homm3IJc 1 Frcsc:flh;,1.1i, 
Lanslais. 

Margaret Anderson, Ri\'er Porat, 111 -
. tlldent or Thomas Gieschen, Concordia. 
Teachen Collcge, Ri\'er Forest Feb. 14: Toe
ala and Fugue in D minor, Trio Sonata 4 
in E minor, Bach: Prclude and Fugue in G, 
Mendelssohn; Lc Banquet Celeste. Messiaen; 
Scheno from Symphony 2, Vieme; Rhosymedre, 
V::mghan Williaml; Fantasia on Aur, Auf, 
mein Hen., BendcJ'. 

Kmnclh Axelson. Piu.bllf'Jh, Pa. - MI. 
Lebanon United Prab)'terian, Pitbburgh jan. 
31 and West Liberty State Collese, Wesl 
Liberty, W. Va. Feb, 9: Concerto S in F, 
Handel; Wachct auf. Wir ,Iauben aU', Wenn 
wir in haduten Noten .ein, Prelude and 
Fugue in E minor {wedge} , Bach; The Musical 
Clocks. Haydn; Five Spani.h Caroll, Guinaldn; 
Sonata 8 in E minor, Rheinbel'Jer. 

Robert H. Bell. Calpry, Alberta - The 
Cathcdl1ll Church of the Redeemer, Calgary 
Pcb, 16: Dialoguc lur la Il1lnds jcux, Ricit 
de tiern: en taille, de Grigny; Prelude and 
Fup e in B minor, Bach: Omr=-I in A minor, 
l'ranck. 

Thuma.! W. Bohlcrt - St. Patrick', Church, 
IIrooktyn. N.Y. Jan, 12: Prelude, FUJliue and 
Chaconne, Buxtehude; Two Noell. Dandricll ; 
o Mensch bewein, Prelude and Fugue in F 
minor, Bach; Partita on Lobe den Herrn. 
Kl1lpf; Fugue, Ncar: Prelude on Gnd res t ye 
men')' genth'men, Elmore; F.mfarc, CMk. 

David BriUon, Pa\.:tdrn:t, Calif. - Pasadena 
l'rMytcrian Chllrch jan. II: Sonata on the 
!).flh flaim, Rt:ubic; Variatiom on Unlel' dr-r 
Linden, Swftlinck; Toccata, AdaSio and FUfJ'le 
in C, nacho Let oiscaux et les lourecs, Dicu 
ranni Nons, Mcsaiaen. 

Herman Berlinski, W:tabin .. tIlQ, D,C. -
Congregation Emanu.rl, New York Feb, 21: 
rnludc>-The Eternal Light, Schalit : WeddinJli 
Millie, Fitclberg; Nillln, Bloch; Psalm 136, 
Zimmermann; Theme and Variations on £1 
Yivnch Ha-Galil. Achron-Berli1u ki; SinlDllia 
lor OrBan 5, BerliDiki. 

john Hudon, New York, N.Y. - Congrqa. 
cion Emanu·d, New Vork Feb. 28: Filnwl_ 
and Fugue in G minor, Pa.ss.aQlllla a.nd FUllle 
in C minor. Bilch ; A Tllne £or the Flules, 
St.1nleYi Gavotte, S.S, Welley; Flnle Solo, 
Arne; By the watcrs of Oabylon, Huston; 
Whimsirnl Variations, Snwerbyi Toccata, 
Mwhel. 

Lloyd Cast, Albany, N.Y. - All SainU 
C.1lhedrnl, Albany March 7; Chaconne, L, 
Couperin; EIEv"tion frnm Conn'nt MaSl, F, 
Couperin; Choral in n lIIinor, F"",ck; En.1i. 
L.1nglals. 

Barbara Brc\nter Hll:I.I, Dnon, Conn. -
All Saints Cathedral. Albany, N.Y. March 14: 
Prelude anll FUllle in E tRiaor. Buxtehude: 
neata viscera Mariae Vil'Jinis, C;abez6n; Toe· 
(:ata, Villancico y Fup, Gin;\ltera; Fantasie 
in G BWV 572, Bach. 

Judson Rand, Albany, N,Y. - All Saints 
Cathedral, Albany March 21: OholOll, Vierne: 
I Ilm black but comely, While the King 
.itteth, Dupre; To my lovin! God, 0 God 
look down from hencn. HanJr; 0 man be
mnan tby I'rievow sin, Prelude and FuslIe in 
E minor BWV 533, Bad.. 
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Vernon de Tar, New York, N.Y. Chureh 
nf the AKnuion, New York Feb. 2h Vend 
Ixtur Ie Frle de la Ikdicace, Ales.b,en; Chontl 
in D minor. Fntnck ; Schmllcke dich BWV 65-1, 
Prelude Dnd fUJUe in B minor B\YV 5+1 , 
Canl3ta 51, ll:tch: Sona13 de C;lncert (or 
truml)et and organ, StradeJla; Variations on 
Mein jungCl Leben, Swet!linck. hVith Eleanor 
Clark, JOprano and Jdartin BerinbaulII , 
trumpeter. 

Lee Df:Ura, Sharon, Pa. - fi n l Prt:lh)·h:r. 
ian Sharon Feb. H : f antalY K 608. Mou,rt; 
Skr'tches in D·rtat, f minor, Schuleann; 
Sonata, Krenek; Prelude and fugue in B 
minor, Bach; P~lude from Suite opus 5, 
DUnlnc; Toccata from Symphony 5, Widor. 

C. Harold Einccke, Spobne, Wa1h. -
Cathedral of St. John the Evangelist, Spokane 
Feh. 28 : fanfare , Jachon; V:mationl on Da 
Jesw an dem Krewe .tund, Scheidt: Ga\'otlc 
from Suite in D, Bach; P~ludio al Vespro di 
Monteverdi, Tippett ; ImprcssiOlIl Gothiqucs. 
Symphony 2, Edmundson. 

DouSI:u F. ElUott, Toronto, Onto - Grace 
F.piscopal, Loclr.port, N.Y. Feb , 1: Pulm I!I , 
Marullo; Let all t~ther praise our God, 
Prelude, FuSUe and Chaconne, Buxtehude l 
Adagio, Fiorco; The Musical Clocks, Haydn; 
Toccata and Fusue in D minor. Blessed Jesu 
we are herr, Jesu come (rom huven above , 
Bach; Noel .rand jeu et duo, Daquin : Jt'Sus 
Comrorts the Women of Jerusalem, Dupre ; 
Transports de joie, Messiaen : II~hK!e , 
Jacobi; T occata hom Symphony 5. \\"'tdor. 

Stephen Farrow. Gret!nwood . S.C. - fint 
Presbyterian , Greenwood feb. 1-1 : PalSacaglia 
from Sonata 8, Rhdnberger, Lord Jesus Christ 
be: present now BWV 655, 0 innocent L~mb 
of God DWV 656, Bach; L)Tic Rhapsody, 
Wright; Prelude on Leoni, Prnub:, Wondnms 
l.o\'e Johnson: Werde munter, Man'!; Sketch 
on Ar hyd ., nos, Wood : Concert V.rialions on 
the Awtrian Hymn opw 3, Paine. 

G. Dene &manl, New Yurk, N.Y. - St, 
Paul's Chapel, Columbia U. , New York Feb. 
9' ThfC1: Preludes on Welsh Ih'mn Tunes, 
Vaushan Williams; Miniature, Langlais; Lyric 
Rhapsody, Wright; Variations on Braint, 
Mathia.. B~dway Presbyterian . New York 
Feb. 14: lame Langlai'i Prelu&: and fugue in 
D, Komml htr 1:U mir, Buxlellude; Trio on 
lIerr Jesu Citrin d id l 1:U unl wend', Fantalie 
and Fugue in G minor BWV 5-12, Badl; Wir 
wollen aile fraUch lein, Mit freuden tart, 
lIeut .inlt die Uebe Christenhe1t, Peppinl; 
Passacaglia , Near: Choral vanE: sur Ie Tlteme 
du Veni Creator, Durune. 

Herbert Burtis. Red Bank. N.J. - St. 
Paul', Chapel, Columbia U., New York feh. 
16: I'relude and fugue in B millor BWV 5+1, 
Ach bleib bri unl BWV 619, Kommst dll nun 
BWV 650, Dach; Pageant, Sowerby. 

Riebanl Slater, Gkndak, Cor.ur. - St. Palil', 
Epi!copal, San DieSO, Calif. Feb. 1: Paean, 
Lcixhlon, Intonwone 1 lono. Ricercare 12 
tnnn, A. Gabrlclii Elevuione, ZipoH; Andante 
K 616, MOlart: Choral in A minor, franck. 
St. Paul', Cathedral. Lot Angeles, Calif. Feb. 
19: Arne Lrighton, Mozart; Prelude and Fugue 
in E-nat, Bads. 

Frank K . Owen, Lm Anc;c1es, Calir. - St. 
Paul'. Cathedral, Lot Angeles f eb. S: Prelude 
in A minOf', Bx h: Pavanne, Cb.ambonntefU; 
Pastorale from Symphony 2. Widor; Koraal, 
Trio. Introduction and fU811e on Lord we are 
seekins you t"\'cr)'where, Dijner. 

F, Bro:adw Staley. Cleveland, Ohio - Fint 
Baptist Church, ClIC\'c1and Jan. 31 : Premi~r 
Kyrie from Meue du Huitieme Ton, Correte: 
From hu\'en high, J. B. Bach ; Rejoice be-
lo~-ed Chrinians, Desand from heann to 
earth Lord JCSUl, Prt!lude and FUJUe in A 
minor, Bach; Concerto 2 in A minor, Vi\·aldj· 
Bach; Sonata 2, Hindemith; Prelude.Improvisa
tion, Choveau.; Les Bergen, Mcuiaen j Pastoral 
Dance, Milford; Carillon de We.tminster, 
Vierne. 

Charla Johll Surk, AmeI, Iowa - Bethada 
Lutheran, Ames Jan. 24: Trumpet Voluntary, 
Clarke; J esu joy of man', delirinl, Air 00 

the G String, T occata and Fugue in D minor. 
Bam; The Filen, Dandrieu; Rondo in G, 
Bull; Sonata 2, Hindemith ; Partila on 0 
.acred hu.d, Paebelbel; Built on a rock, 
Janacek; Liturwical Improvisation 2, Oldroyd; 
Epitaph, for Edith Shwell , Williamson: 
CaprilXto on the Notcs of the Cuckoo, Pumt; 
Behold a host, Aelnaes; F'lRale from Symphony 
1. Vierne. 

Carole Tcrry, DalbJ. TCDI - .tudent or 
Robert Andenon, Southcrn Mcthodist U., 
Dallas Feb. 14: T occata in D minor, Frober· 
ger; Diferenci.a.s sobrr eJ canro de La Dama 
Ie demanda. Cabez6n; Trio Sonata , in C, 
Bach; Volumina , Ligetl. 

Recital. and Master Classes 

Organ Consultation 

Cathedral Church of Christ the King 
Western Michigan University at Kalamazoo 

Klald·Chrilthart Kra aenstein, HOUtlon, 
TeDS - Rice U., HOUlton Feb. 2: Prelude 
and }o'ugue in C minor, McndcllSQhn. 0 Lamm 
Galles unschuhlig, Jesu mcinc Freude, Reller . 
IJ~lude and Fugue on BACn, Lint; Prelude, 
Fugue and Ciacona in D minor, Pachelbel; 
Vor deinen Thron BWV 668, Prelude and 
FUllue in 8 minor BWV 5+1, Bach. Trinity 
Luthcran Church, Cleveland. Ohio Fcb. 14: 
Prelude and FU8'ue in D minor, DUlilehuM: 
Suite du Premier Ton, Gullain ; An WAlSer· 
missen Babylon, 0 Lamm Gotto un,chuldiS. 
Phantasie and FU!fUe in G minor, Bach: Sonl1ta 
3 in A. Mendeluohn: Meine Jesum Lan' ich 
nicht, 0 Golt du rromm~r Gott , Reger: Toc
cata Francae, Kro(1fr~iter: Improvisation. Uni
\'enhy of Iowa Feb . HI: same Buxtchude, 
Guilain, Mendeluohn , Reger and KropCrciter: 
Trio in C minor BWV 593, Prelude and FU!ltle 
in A minor DWV 5-13, Bach. 

Mnrilou Krntzemteln, Houston, Tees - Rice 
U., Howton Feb. 21: Prelude and Fugue in 
E nlinor. Bmllns; Ach Gott vom Himmel sleh 
darein, Stephani; p"rrita on Christ lag in 
Todesbanden. Schcid~l11ann ; Sonata 2 in C mi· 
nor, Mendfluohn; l'relode and Fupe in 
G DWV MI , Schmild:c dich BWV GS-I. Nun 
danket aile Gott BWV 651. Nun komm der 
Heiden lIeiland BWV 659, Fantasy and fugue 
in C minor, Bach. 

~bnha Foxgruvcr, ~dena, Calif. - St. 
Patll ', Cathedral, Lot Angeles Feb. 12: Suite 
Breve, Doppelbauer; My inmost heart now 
yumeth, God ga~'e w this glorious d:ay, God 
Ihe F:uher be our Iby, Duxtchudo:; I'relude 
and Fugue in C minor. Bach; Prelude and 
Fugue in G minor, Dupre. 

Norberto Guinaldo, Garden Grove, Calif. -
51. Paul's Cathedral, Los Angela Feh. 26: 
Prelude and Fugue on a Theme 01 Vittoria, 
Dritten, Pascoral~, Whitlock; Rejuice Chris
l13nJ one and all, Pepping; Lamrnto. Vieme ; 
Parnpltrase on Sine Nomine, Gllinaldo. 

Mkhael D. Recd, Oberlin, Ohio - St . I'aul ', 
Cha pel, New York. N.Y. March 3: Toccata 
in F, Buxtehude; Ila rlita on Adl wie nielltig, 
nahm; Prelude and fUKue in E. n ... r DWV 
552, Bach. 

Job .. Upham, ;'II;cw YIIJ", N.Y. - St. l 'aul ', 
Ch.Apel. New York M:u ch 10: Allein Colt in 
aJer H oh, Dia lind die hdl'!en zell n Gebot', 
Vater umer, Wir glauben all', all from 
Clavienlbung 3, D;u:h. Mareh 2-1: 0 Lamm 
GOUd unsellllidig, Christ unser Herr ~Ulll 
jordan hm. jou. Christns unscr Ueibnd. 
I'relude and FII8ue in C minnr, Bach . 

David P. Dahl. Tacoma. W:uh. - Triuity 
Lutheran. TaCQma feb . 7; Vew Creator en 
taille 4 5, Cromorne en bille a Z Ilar,irs, 
Dialogue lur Ic, ,ranw jeux. de Grigny; 
Wachet auf, \Yo soli ich flieben hin, Wer nur 
den lieben Gott. Meine SeeJe erhebet den 
Herm, Ach bleib bei URI, Kommst du nun. 
Prelude a nd Fusue in C minor, Bach; Four 
choDlu for oboe ur trumpet aud orgall, 
KrelH : Fall Back 10 Yanl. and Contnlpunt! 
fo .. thrinet, pereunion and organ, Robbins; 
Vanaciulll on AlrlCrica, h·es. Assisted by 
Laurel Mosier, oboe ; John Brye, rnnnpet; 
J erry Kracbt, CI. rinet ; David Robbin. , per· 
cwsion. 

D;&\'id Tate, Bridreport, Conn. - United 
Congregat;onal Church, Bridgeport M arch 2-1: 
TOCQ.1a duooelima, MuHat; 5 settinp 0 
Haullt \'011 Blut und Wunden by Peppinl, 
Stout and Langlait; Prelude and FUJUe in B 
minor BWV 544, Dach. 

C1.lvin Hampton, New York, N.Y. _ Cal· 
vary Episcopal, New York Feb. 7, H, 21, 28 ~ 
VariattonJ on America, tvcs; Soli d ae&D, 
Swedind: Partita on Es i.n cin Schniner. 
Da,,)d : Noel Ctr.1nler, Daquin; VariatioN nn a 
Noel, Dupre. St. ]oteph College, WClt Ibrtfoni, 
Conn. Feb. 8~ Fantailie in A, Franck; Prelude 
and FuStJc in G, Bach; Fanlomes, Vieme; 
Toccata and Fugue in F. Buxtehude; ame 
Dupn:. Hollins Collqe, Va. Feb. 12: Music 
for Orpn I , 2, 3, Hampton; Fantast" in P 
minor K 608. Moult; Pietura at an EKhibi· 
I.ion, }douuorpky.Hampton. 

Robert Gant, Saraaol:l, Fla. - Church of 
tbe Redeemer, Sar;u.ota Feb. 9: Concerto del 
SilT. Albinoni, Walth er; N un komm Heiden 
Heiland, Jesw Chn.tuJ unser Heiland, Aw 
tiefer Not: ICbm ich zu d ir, Passacap ia and 
Fque in C minor, Bach: Concerto in C rGl' 
ofSan .nd orchestn, Haydn; Impromptu, 
Vie-me; Troia DaTIRI, Alain. Aaitlcd by Mana
tee Jr. College , Iring e-nlCmble, Doroth., Wood· 
ward , conductor. 

Marianne Webb, C3rbondale. III. - Wes t
miruter Presbyterian, Oklahoma City, Okla. 
Feb. 14: Concerto on E.t ,ungen dm Ensel, 
Michet!hen; Flute Solo, Arne; Prelude and 
FUKU e in C BWV 547, Bach: Sonata 1 in P 
minor, Mendelssohn; Impromptu. Vierne: Pre· 
lude RDd Fugue in B, DuprE:. 

Dan S. LockJaw, Man Hill, N.C. - Fint 
Baptist, Hendenonville, N.C. Feb. 14 and 
Man lUll College Feb. 19: Prelude lind FUlu e 
on BACH, Lint; Bcnrdictus, Couperin : Paa
tasia and. FuSUe in G minor. Bach ; Panlal)' 
in A, Franck; Prelude and FuJUe in G mi· 
nor, Dupre. 
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RITCHIE 
TRINITY CHURCH 
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St. John's Cathedral 

Jack Edwin Ragers 

Heinz Wunderlich, Hambul'l. Germany -
First Congl'qational, Los An,ctes. Calif. Feb. 
IS: Prelude .nd Pupe in F •• harp minor. 
Bmlcbude; Prelude and Pupe in E minor. 
B:uh; Second Sonata in D minor opus 60, 
Prelude and Pupe on BACH. Rqer: Chaconne 
in A minor, D:loVid: Otpn Symphonle, Wunder
lich. Army a: Navy Academy, Carlsbad, Calif. 
Feb. 17: ume Bustchude, Wunderlich; Volun· 
tary, James; Toccata, Adasio and Pusue. 
Bach; Ein (este Bur'J. Rqeri Dieu Parmi 
Now, Messiaen. 

Man1yn MIlIOfl. ADa Arbor. Mich. - St. 
Andrew', Cathedral, Sydney, Australia Feb. 
12: Flouri.h and Pupe, Cook: Four Sonabs. 
Lid&n; Sonata per orpno, Persolcsi: Sonata 4 
hom Biblical muorit'S, Kuhn.u: Sonata de 
ClariDa, Soler: M.rRUicat on the Srd tone 
in Eo I.e Clerc; Canonic V.mliom on Vom 
Himmel hach BWV 769. PusacaSlia in C 
minor BWV 582, each: Fantalie on Ein (esle 
Burg opus 27. Reser; Sketch in E minor opus 
41, Dupre; Conotrt VariatioDl on the Aus. 
trian Hymn opus 3. Paine. 

Arthur HlIolb:t.rdler. Chicago, 111. - SI. 
Lu.e'l Lulltenn, Chialo M.rdt 7: F."lUi. 
and FU!rUe in C minor, Fanlalia and Fusue 
in G minor, Bach; 2 pieces rrom Pari.h Mati, 
Couperin; Parota on Jous priccleu treasure. 
Wlllther; Sonata I, Hlndcmith; Berceuse on 
two notes that C"(f'ht:r, Petite Piece, Alain. 

Susan H~, Jamestown. N.D. - James. 
town Collea:e Feb. 14: Sonata on the Fint 
Tone, Lidon; Trio Sonata 6 in G, Bach; 
Prelude and FUl(\lo in F-sharp minor. BUlCte-
hude; Pn:lude and Furue in B. DuJJd; Fantal'( 
(nr the Flute StoP', Sowem,.; Prelude ucI 
FuSue on BACH, Liszt. 

ADell Hein, ChT~, TIl. - .tudent 01 
Lilli:.n RoIHnscn, Moody Dible In.titute, ChI· 
cap Feb. ~: Concerto" in F, H.ndel; Pre-
lude in B minor S M4, Trio Sonata 6 S 530, 
vivace. Bach; Impromptu rrom Pi«a de 
Fantable, Suite 3. Vieme, Carinon, Sowaby: 
Tu a Petra. Mulet. 

Dnmth? M. Hester. RWentde. Calir. - Fint 
United Mrthodilt, Rivrnide Jan. to: What 
God ordalna b alw.ys pod. Pachelbel; Come 
Thou Savior or our nee, Toccata and FupII 
in D minor. Baeh; 'ulUe in C (Jill . Duxle-
hucle; Prelude in Classic Style, Yauns; Won· 
drous Love, Mkldkbury. Wood: Ottobtt In. 
Iet'ludt'. Madu; Tlimuh in the Praetorium, 
Maleinsreau; In duld jubiffi, Duprf: Canttl!ne 
improviue. Toumemire; Grand chonJl ella .. 
logue, GiSOut. 

Dand Hurd. Oberlin. Ohio - .tudent of 
Gnrth Pl'Acock. Oberlin Conservatory o( Mwle 
Feb. 7: Toccata In 0 minor. Buxtehude: Cano
nic V,ri.,dnn~ on Vnm Himmel hach. Tcx;cata 
In E nwv 566, Bach: Chonl Dorien. Choral 
Phryl(ien, Alain; Prelude, Adalio et Choral 
VllriE. Durun'. 

David Jnhns, Winfield. Itamu - CnOll 
EpitCOfl:ll, Ponca City, Okl:!., F~b. 7: Prelude 
and Fusae in A minor, Bach; Partita on Auf 
meinen lIeben GOIt. Buxtehude; Echo Fantuy 
in the Dorian Mode, Sweelinck; 0 da.re:st 
Jesus. My heart Quill, 0 how blat are ye 
o God Thnu faithful God, My heart it 
filled with lonlinl. 0 world 1 now mwt leave 
th«!, Orahnu; Sicilienne, Durun6; CuiUOII 
de WatmiDlter. Vieme. 

Suan KDpija, Chk:ap, m. - 51. J.ad 
Cathnfral, ChiCII,o Feb. 21 : Sonata 1,1, HiDdf:o' 
mith; Three Ant1phom, Dupft; Rhapsodie !, 
Saint-Suns; Van-docu, Litanies, Alain; Be", 
('PWI!, Vieme. Timlo. 1mprovis.tion frolll 
Suitt' Medinale, J..anSIail; Prelude aad Fu .. 
in E-fbt, Bam. 

JlUDeI AutcnritIJ, Potsdam, N.Y. - All 
Sainta Calltedral, Albany. N.Y. Mareh 28: 
Choral and Fusae on 0 darkest woe, E1ev~ 
Cborule Pn:ludcs opus 122, Bralum. 

Lonr 10 ... New V .... N.V. - Trial.,. 
Qurdt, New YCH"k Much 4: Prelude aDd 
Fupe in B minot' BWV 544, 0 Mensc:h 
bewdn BWV m, Valet will ieb dlr 8ebea. 
BWV 736 . Bach: God or lite Expandias Ual .. 
verse, Feldano: A Fupl Piece for Orpa, 
Mader; A Prophecy, P'mkIwa. 

Dennis Mlchao, New York, N.Y. - Trinity 
Church. New York March 9: Pn:lude and 
Fllrw lf: i . D, Buxtehude; Lea Oiseaus et lei 
Sourcca. Lea Enranta de Dieu. Mesaiaen; 
Andaate K 616, Mozart; Te Deual, LaaIWa. 

Kathryn ltIet:IaWI, Sbltaa hlaad, N .. Y. -
Trinity Church, New York Mad 11: WIr 
,Iauben aU' nwv 680, Von Gntt will k:b 
aieht lassen DWV 658, Allerro from eoo.. 
cerio 2 BWV 593. Bach, Choral in B mieor, 
Fraack; Co ... ct IJblnJe, Dupr6. 

Martin Neary. Loadea, EaslaDd - TriDJly 
Church. New York March 18: Sanabl 2 In C 
minor DWV S26, a.ch; Dies RctunectIoeII, 
McCabe; A runnln, Vanlalia, Gibbol\ll A ... 
PIMUtM' lor t~ diltntcted times, TDmk)ftI; 
Volunta.., 5 In G, WaJ.d, Prehade ad Pupe 
In G mIa«. n ..... 
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To resttkt thae pap 10 P ..... -
01 em ..... 1 inlCl'<Sl, rodw. ~ 
more than thl'ft oqcaDiIU wDI heft. 
.ller DOl be IDdudcd. 

Alec Wyton, New York. N.Y. - Coneerdia 
Senior College, Fort Wayne, Ind. Jan. 'I: 
Choral in A minor, Franck; Mach'. mit mit 
Gott, Der Tag ist hin, JctUS meine Zuver-
• icht, Oleyl Fugue in A·nat minor. Brahms; 
Prelude and Fu,ue in B minor BWV 5oM. 
Bach; God o( the Espandinl Universe. LltallT. 
Feldano; Volumina, Li~tl. Consreption 
Emanu-el. New Yor., N.Y. Feb. 14: pme 
OleT, Brahms. Feleiaco, Franck; Elerr-J.F.K., 
Williamson; Dorian Toeeata and Fugue, Bach: 
Rital, Linke. 

Gerhard Krap(. Iowa City, Iowa - RiO!: U., 
nou.ton, Teeas Mardi 71 Trio Sonata 5 in 
C BWV 529. Fantasy and Fusue in G m1nor 
nWV 542. Bach; Berpmuca (rom Fiori 
MUliali. Frescobaldi; S pieces (rom Suite du 
P~mier Ton. Clerambault; Henlicb tat micb 
errreuen, 0 Gott du frammer Gott. BraIuna: 
All MOl'lJen ist 1fAft% frl.ch und n~u, 0 Chrille, 
MO'lJm.teme. Die hdle SonD Leuchf' jetzt 
herli1r, Krapr. 

Hmry tDwe. Wenham. Mus. - lSetbesda· 
by-lIteoSea EpiKOplll, Palm Beach, Fla. Jan. 
24: Allf:JfrD from SymphORT 6, W'tdor; Lord 
Jau. Chrl.t tum Thall CO w , Prelude and 
FURUe In B. Bach; Pastorale and Aviary. 
Robert.; Pl"t'iude and Fupe In G minor, 
Dupf'!; Introduction and Pusacaslia in D mi
nor. R~r; JesUI lead Thou On, Praise to the 
Lord, How brl!l:htly .hines the momns .tar. 
Manz; Dieu Panni Now, Mealaen. 

Helm M. Ma~a. New FDrt R;ckey, Fla. -
Fint United Method'ut. Sprinlf Hill, Fla. Jan. 
!II: BeR Symphnny, Pun:d! j J- Joy of 
man'. desirins. Sad!.: Larra (rom Xmrea. 
HandC!l: Sons of the Basket Weaver. RuaeU; 
A Mountain Sptritual. Whitney; Fountain 
Reverie, Fletcher; Londonderry Air; wm 0' 
lite W'ISP, Nevin; Baroque Suite, Young. 

Hunter Tillman, New York. N.Y. - Consre
R='tion EtnAnu-eI, New York Feb. 7: Suite (or 
Orpn. Tclemann-Whtlney; Trumpet Volun
t"." in D. StanlC!)'; Rondo ror the Flute Stops. 
Rinck; Ada,;o for Sirinp, Barber-Strickland; 
Prelue .nd Furue In B minor. Bach; Three 
MwiQI Portraita fBHthoven, Schubert, 
Weber), Ka,..·Elert; CI.ir dl:! Lune, Vierae: 
Prelude and Fugue on BACH, Lblt. 

La....., R. Ronln. Chtaro. m. - Pilsrim 
Lutheran, Chlcaso Marth 7! Canwna in 0 
minor, when in Ihe hour o( utmost need. 
Bach; 5 .ettings When on the cross was (ound 
by Scheidt and nllovidl Tocata. Sweelinc.; 
Fnur Pieces (rom Mall on the 8th Tone, Cor
rele: 1mpt'O'Vd.tion on a Jiftn theme. 

Conlon M. Jletmlnll!l:Jt. EI Dorado. A .... -
Finl Unil~ Method'-t. £1 Dorado March 10: 
FUSUe in £..nat, 0 Mrnsch bnnin, Bach: 
BeMdictw. Rqer: Toccata in B minor. Gil' 
out; Henlich tat mich verlanlm, 0 wle 
aelis, 0 W~lt ich mUll dich bsaen, Brahnu: 
Chorale in A minor. Franck. 

Marjorie Jacbon Rasdte. C.ubondale. m. -
Fint United Presbyterian. New Philadelphia. 
Ohio Feb. 28: Ctma:rto del Sisr. Torelli. 
Wllither; Adalio, FilXlto; Fupe In C. BlDleo 
hude: Andante In 0 for Trumpet, Stanley: 
o Lamb of God an hDIy. ]n Thee D sladneSJ, 
B,ch; Chonle in A minor, Franek; Wondrous 
Lcrve, Buber: Panfare on 51. Gertrude. 
Yount; Pnlude on Martyn. Bln~ham; Poeme 
Mptique on Holy Spirit Tnath Divine. Toe:eata 
Fativa. Purvis; Humoresque Fantastique, Ed
mundson. 

Jama Ricbe. Little Rock, Ark. - Fint 
Methodilt. £1 Dorado, Ark. March 17: P~l
ude and FURUe in B minor, Bach; W .. Gntt 
tut. Herdlch tat midt verlangen, Kettner; 
Suite du dem:iC!me ton, Clerambault: Eleva
tion 3 opw 32, Dup,",. TOCQta ill D minor. 
Re,er. 

Harold J. Swettlet, MapoUa, Art. - Flnt 
United Melltodilt, EI Dorado, Ark. March 
24: Ripudon in A, Campra; Elevation, Franck; 
Allabreve in 0 , Aile Mentchem snibsen aterbea, 
Ea lat do Heil. Bach; I am black bul 
eemely, Dupf'!; Three Hymn-tune Pn:ludes. 
Binlham: FUSUe on the Kyne, Couperin. 

Bendt Reedy. Shf"n'f'1)Ort, La. - Fint 
Unittd Melltodiat, EI Dorado, Ark. Mareh 
SI: Prelude, FU!rUe and Clacona In C. BlDte
hode: Chritt lal in Todabandm, Aile Mena
chen m~ .terhen, Fantaly and Fugue ht 
C mInor. Bach: Corteae and Utanle [)usd: 
Aria in F. Handel: Toccata (rom. Symphony 
.5, Widcw. 
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New Recordings 
Los Angeles BrtW Sonety, Dr. Lester 

Remsen. conduclor; L:add Thom:u, or· 
g.misL Avant Rccords, AV 1001. Fiv4 
P;~ces lor Orglf", Hnrp, nrass nnd Per
C1Wion, Rayner Drown; Litllrgical Sym
plu",y. Fisher Tull; Fan/ara 1969, Jef
fn')' Reynolds. Irving Rush. Frank. 
CoIiUpo. Fred Dutton, William Kraft. 
Wilham Scllmidl. and Leonard Rosen
man. 

This exce:t1endy produced recording 
will be of interest to those who like 
excellent fidelity from a recording, and 
also to those who like br:lS! music. The 
record is free of distortion, clean, and 
the performances are fint rute. There 
Is no doubt that the Los Angeles Brass 
Society and its conductor are a nne 
playing ensemble. Tull', Liturgical Sym
'Jllofl*J and the Ftmfaru ~ive ex
crJll."Ilt performance, both technically 
and mmu:ally. If the recording is to be 
faulted. it mUll be on the pieces them
IC'lve5. Tull's 5)'1"1"10"1 " a three
nlo ... em~nt work bOl.SCd mostly on tilurgi-
01 mclodiCA, Fully tnditional h:.r
monic cplsod~ alternate with more 
djlO.~nant modem sections, and, al
though th~ pi~ce Is cr.lftM wen and 
ha~ momenu of beauty, the work never 
strikes the listener with any exdting 
Impulse until. pcrhtlps, at the begin
ning of the thinI movement which uses 
an exciting rhythmic venion of a 12th 
century K)'ric plainsong melody. Basing 
his Fwe Piecl!s on traditional forms, 
Rayner Drown gives the Impression that 
he absolutely relies on the forms to 
bring interest to the pieces. For the 
most part. there are ~ ideas, but 
they either do not g.:t developed In
tt'l'C5tinJtly. or they are not ideas that 
will snpport the amount of develop
ment UIOlt Brown wants to get from 
them. AI!IO. the idt'as for Toccntn, 
A.tlng;o, Srl,er..o. PnssnctJglia. and Fu
l!1'l! arc all patterned aher too well
worn forc·nlDn~n. tadd Thomas's P.CI'
(onnilnce of the organ part Is profcs· 
lional and adCfJ,lI:ue, although the or
~n Mlunds Uke It is burled In the walls 
of the room. and does not have the Ufe 
that the brau has on the recording. The 
Fnnlnf'es commissioned by Thomas 
Sle\'l'1lS .1011 Miles Andenon (memben 
of the Society) for a joint redtal given 
in May, 1009. are well worth the price 
of (he whole recording. Each composer 
takes his "trv" at creatively tackling the 
Jclt .... of a fanfare for p;lln of trumpets 
In D, C, n·n.t, .nd B·n.t bass. £och 
co",po~r handles it differently, Rey· 
notds with harmonic treatment and con
trnpuntal imir:ltion th:lt clO5CS tighter 
to the end: 8mh with upward expan
"inn anti cnntr:lclion of one note In 
rC1{tIl:lr rhYlhmit p:lucrns: Cttmpo with 
ale:ltory: Dutton with "blues" and jazz 
It'chniqucs: Kraft with Irregular metric 
material over static harmony: Schmidt 
with a six·note ascending ostlnato 
which turns rct~de at the milldle 
of the picer; and Rmcnman with anti· 
phon.1 choln .nd polyrhythms. These 
miniatures (each piece is approxl
malety 1 minute) are exciting musi
clly. hursting with idea, and full of 
gootl humor. They are also expertly 
played. 1f you are looking for fan
fares fof' a lpecial church service. here 
are some good materials. 

The Kinl!: of ludTllmtmLf, Clytll! 
Hnllmvtll pla\'lng the AEolian·Skinner 
orgnn In the National PresbYl.Crian 
Church. Wa~hinJtl.on. O.C. AEolian
Skinner, Randolph, Mass., AS B25. Prd
ut/~ fI"tI FUI!"1! on flA.CH, Liszt; Fnnlasy 
in F mi"or. K. r.oR. Moun: Sonala on 
,III! 9411, ['JIIlm, Reubke. 

The King 0/ Iruln,mmts, Alexflnder 
Boggs Ryan playing the AEollan·Skin .. 
ncr organ at the Cathedral Church of 
Christ the King, Kalamama, Mlchlpn. 
AF..otian·Skinner, Randolph, Mass., AS 
!26. Cllflrnn"e in G minor, Couprrln, 
Bnne d Deutu de Trompdtl!, Clc!ram· 
bault: CI,ornl 111 in A. minor, Fr:lnck: 
Chant de Pnix, Langlais: Triple Fugul! 
in E·Ilnl, BWV 552, Bach: FGn'4S;e und 
Frlge m'er den Cl,orttle: Wachet GU/!, 
opus 52, number 2, Reger. 

The newcst set of releases from 
AEolian·Sklnner in thetr King 01 In
,'m,"l!nts ~ries continues the good 
quality of the entire lCTics. Clyde Hollo· 
way has rightly chosen works which 
lOund good on the new org:m at the 
National Presbyterian Church in Wash· 
InRton, D.C. Mr. HollowaY'1 phenome
nal technique carries him In Rood lIyle 
through these three large piece, and 
his chnlce of registrationl and his 
phr.tseology briog off Ibe musical talk 
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In good style. What Ibe petformance 
Jocks In gravity, It gains In brilliance. 
The r~cordM JOund .b very good, even 
thoui\h we do not trust any recording 
to faithfully reproduce what an organ 
sounds like in its acoustical ICtting. 

Alexander Boggs Ryan gives a good 
account of both himself and his new 
instrument in Kalamazoo in a widely 
varied ptogr.lm. The plccos by Cou· 
perin, Cll!rambault. and langlais are 
played in good Ityle, dean and articu
late. Rcgfstrationl are appropriate and 
rhythm and phrasing lOund. Bach's 
Fugul! in E-llal major is piaYM well 
enough technially, bu. might be glued 
together a bit more by malting a closer 
relationship between the tempi of each 
section. so that there .b more con
tinuity than contrast. Reger', huge piece 
on WtJchet GUI has labored moments, 
but stilt comes off adequately. Perhaps 
the Francie. Chorall! In A. minor suffen 
the most. panicularly from too Itow 
a tempo for the Ilow movement, and 
too fait a movement for the fast sec
tions. In spite of these weaknesses, the 
recording is good, and die mpn, again, 
lOunds good. The engineen managed to 
get a good balance between the organ 
and the fine acoustical environment, 
displaying them both to complimentary 
advantage. It is interesting that the lat. 
ter of these two organs (which is the 
smaller of the two) lOunds the larger 
on the recordings - which might be a 
result of the optimum design, place
ment, and acoustical environment of 
the Kalamazoo org:m. 

A. Baroque Redial. William Maul, 
organllL An Nova An Andqua Re· 
cordings. Washington, D.C., AA 500!. 
Pre/udl! and Fugul! in E minor, Bruhns: 
Pf'elude ttnd Fugue in 1J minar. T0CC4ta 
and Fugue in D minor. Bach; Yarinlions 
on Ihe Aria "La Fnllia," Frescobaldi; 
T'arintions on a GaglitJTd 0/ John Dow
land, Scheidt: Nun billl!n wir den Heil
'gm Geist. Buxtehude. 

Mr. Maul. playing the Hradetzky or· 
gan at the St. loull Priory, Mo .• Is at 
his best in the two sets of variations. 
He comes marvelously close to perform
ing the galJiard rhythm correctly, par· 
ticularly in the latler of the variations, 
and his playing of the "FolHa" varia· 
tions is lively and dancing. Mr. Maul 
is not deceived by the popular dictum 
that old music: should be played Ilowly. ' 
a~d thc:se variations provide any player 
'WIth Virtuoso material at the tempo 
with which they are played here. His 
rcgistr.ufonl, however, arc more Dutch 
in style than Italian, and it would have 
been interc:stinst to compare Scheidt's 
set with FTefoCOhaldi's, u~'ling ~tra
tions reflecting: the difftteJ1t styles of 
imtnlmenL Mr. Maul thinks of Bruhn's 
music as virtuoso episodes alternating 
with dancing fuK\.Ics, and thb is evi
denced by his breathtaking tempI. None 
of this thinking is evidenced in his play. 
inK' of the two Bach worb, both of 
whicb receive IOber and competent 
readings. The D minor Toccala and 
FIlJ!ue lOund, here no different than 
It does on at least ten other recordings, 
given the different Instrument. This 
would be a much better rctOrdlng were 
there not some aggravatinll flaws In the 
engineering. The v~ live acoustical 
IUrronndlng provides an annoying 
"t>eho" on the recording, and muddles 
mmt of the m\~tc. One must ~traln to 
hear what is actuatl, happening In the 
performanc~s. We aIm had trouble 
finding an adequate balance between 
trehle and bass in playback, and cer
tain pitches predominate in the treble 
range. 

No.cd in Brier 
Johann LudwIg Krebs: Prelude and 

Fugue in F minor, Trio in B·/lat~ Toc
caltt and Fugw in 'E, Ich f'Ur !u dir, 0 
ElVf~bll ~u donnerwarl: played by 
David Gooding at the Morley .Auditor· 
ium ornn, Lake Erie Colleqe. Paines
ville, Ohio. The Musial Herl13g<o So. 
detr, Inc., MHS 1091. 

Mr. Gooding'. .lightly wooden, but 
nevertheless crafkd perfonnance of 
works which will not excite many. and 
an organ that II reproduced here with 
an extremely hanh treble and rough 
distortion in the loud sections make thit 
disc only of interelt to those ~bo really 
love Krebs's music. We are happy that 
Mr. Gooding Is undertaking to docu
ment Krebs's works tn performance, and 
'hat the ,.,.,Its 01 hIS scholanhlp are 
10 adequately contained on the JJnen, 
but we Ili1l feel that these worb are 
far inferior to teacher Bach', and his 
CODtaDporu/eI. 

NOl!hf'en Pliryl Bach, Robert Noehren 
on the Noehren org:m at SL John" Ca
thedral, Mllw.ukee, Wisconsin. DI· 
mension ReconUng, Inc., Mihvaukee. 
Wis .• DC·1. Fant4lie and Fugue in G 
minor, BWV 542: Prelude and Fugue 
in D minor, BWV 5B9: Prelude and Fu· 
gue in E minor, BWV 53B; Toccata in 
11 minor, BWV 565. 

Robert Nochren', usually dean and 
competent perfonnance arc on an organ 
which he designed and builL Both the 
playing and the organ are riot too our 
1ute, with too much ttra.lght·forward 
legato playing and an organ fat' too 
brash (on the RCOrdlng, at least) for 
the works Involved. Nevertheless. a fine 
representatIon of Noehren's respected 
playing. 

The Lou/milll! &ch Society. Melvin 
Dickinson, director. Motet opus 29/2, 
Motet opus ?4/2. Three motets opus 
ltO, Three Motets opus 109. Brahms: 
Motets, opus 12/4. Distler. 

Perfectly wonderful choral motets by 
Brahms and Distler are given good 
readings in the original languages 
(which is most of the time not under
standable). The performances are stylish, 
the choir average. and the musical ideas 
regarding how these pieces Ihould 
"breath" are communiated. Made from 
pc:rfonnance tapes, there is a goodly 
amount of background noise on the 
record. 

Rejoice In the Lamb. The Cathcdr:tl 
Choir of Men and Boys, The Cathedral 
of All Saints. Albany, New York, Lloyd 
E. Cast Jr,. organist Ie choinnast(r. 
(Available from the Cathedral only.) 
Thnt EDsln' Day. Praetorius: Come, YI! 
Fililh/ili. Williams; This Jay/ul Easter
lide, Dutch Carol: Cllristian! To Ihe 
Pllsdtal ""iclim. Easter Sequence: MiSJ4 
Secunda, Hassler: Rl!joicl! In the lAmb, 
Britten. 

Not made as a commercial produc
tion, this disc is a reconI of the mu$lcal 
endcaver at All Saints Cathedral. Given 
a non· professional choir. modest choral 
material, and a wonderful building to 
ling in, this will interest those who 
are intercskd in Anglican traditions 
and choin of men and ~ It is far 
from a professional pcrfonnance, but 
one that Ihows love and cre for the 
music and lots of hard work. Again, 
the record is made from performance 
tapes with all of the pltfalb inherent 
in 10 doing. _ RS 

ALEXANDER BOGGS RYAN was ant of 
the realureci .oloists with the Kalamuoo 
(Mich.) Symphony Orchestra Jan. 19 In a 
performance of Paulenc'. Concerto in G minor 
(M' OfFIn, Stn"lft. and Timpaoi. The concert. 
conducted by PiclT't HEtu. also ilKhaded 
Poulenc'. Concerto in D minor (or Twa PianM 
and Orchest,.., Penderttkl', Threnody to the 
Victims or Hirashima, and Prokoriev', Ala et 
Lolli. Scythian Suite, opw 20. Mr. Ryan wall 

also the loIobt with the .,.mpbanie band o( 
Western Michi~n Unmnity 1m Feb. 28 illl 
KDlamazoo In a performance of William Wal
ton'l A Coroaation March. Crown Imperial. 

DETROIT MONOGRAPHS IN MUSI
COLOGY b a new seria by Infannation eo. 
antiDacon. Inc •• pubU.her 01 The MuMc Indes 
and Detroit Studks in Music Bibliasraphy. 
The new .eria will inc:1ude Itudies in the "rid 
or musicolOfY (historical, ethnomwicolOJical. 
theoretical). ManusmptJ lonler than Journal 
anicTd but not as Ions .. che typical book 
are aolicited 1M c:oruideration.. 

Letter to the Editor 
North Ryde, N,S,W'J Australia. Feb. 12, 

1971-
T. the Editor: 

At any concert by a worthwhDr: archatra, 
the printed prosram alwa,.. contain, exten
.ive Prosram nota written by a competent 
Inustcolasist and aimed at an intellilent but 
not neasaaril,. mla!kall,.-trained audIence. 
At «po recitab, on the other hand, the 
priated pf'tll'l"illm tardy con.wns more IhaD 
a list of the works being played. 

10 my opinion. the lack of program notel 
dll!:CreUe:S the appreciatioa of any type of 
~utic; esped.aUy arpD mwie. Man,. 11 .. _ 
nlrlCaat COUIpoICd of Ol'pn music: (Duprf 
Petten. Lan,his. KiIIJ"!.Elcrt. Reubke etc.; 
are virtually un.DOWft to mwic love;" out. 
lide the world of arpniltl. Moreover It t. 
alcen dimcult 10 find articla In Enslilh about 
orpn mWlic (ather than by Bach) that are 
neither too technical nor too Yal'lle and ao
cia!. I woukI like to recommend that the 
Pracnunt at orpn recitab .hou&d alWII,.. con. 
tata eatealiyw Prop'aDl Nta. TRK D&o\P.uah 
would provide a valuable service to those 
c:ompilin.. n Cites if it would publish • ~Iar 
aeries of arttda on the: ltaadard aDd tenli
ltanclard Drpn ftpertoire - ia. a form and 
Ityle suitable for npriatiAs lor audience c:oa
,umption at ndtals. 

'1Dcudr, 

A Visit to 
Preetz, Germany 
by W, GordoR Marigold 

Visits to northern Germany rarely 
lead the organist to Prceu, a small 
town not far from Kiel, and the well· 
known literature rarely mentions the 
old organ to be found there. 

At the time of the Reronnation the 
monastery became an "adUges Damen
stift," that is, a Protestant foundation 
intended to accommodate in a rcligiow 
community the daughters of the local 
nobility. Prcetz, like a number of such 
foundations in the Protestant scctioru of 
Germany, Hill exisu on this basil, 
thougb the number of members it now 
small and the monastery buildings 
house a number of families from former 
Gennan territories. 

The large, brick. Gothic church con
tahu a richly furnished choir which 
is dosed off rompletely, almost In the 
manner of a Spanish "coro." The organ 
is situated on the west screen that di
vides the choir from the very short 
nave, and speaks in both directions. 
However. the ROck.positiv is on the 
choir side and the instrument clearly 
faces the choir. 

The present specification is: 

HAUPrWEIUt 
Prinzipal 8 fL 
otta~ 4 h. 
Qu.inle 2% fL 
Superoktave 2 ft. 
Bordun 16 ft. 
Quintillton 8 h. 
Ten t~ fL 
Mouar .. ranks 
Viola di pmba 8 ft. 
Trompele a (L 

J\OCltPOSITIV 
Primipal .. fL 
F13te" ft. 
SpitdlOle 2 h. 
Vox human" 8 fL 
Gedacltt 8 fL 
Scsquialler 2 ranb 
FupD 4 fL 
Dokiaa 8 (L 
S ..... 

PEDAL 
Primipal 16 fL 
Oba"e 8 ft, 
Okbve .. (L 

Subbus 16 fL 
~1·Quinle 10% IL 
Pm.une 16 fL 
Trompele 8 ft. 
Rilcltpositiv 10 Hauptwerk and Pedal to 
Haupcwerk coupled. 

AanrdinR to the local rcmrds. the 
HauJ;>twerk was built in 1575, the ROck· 
posihV and the pedal towen in 1686. 
The builder, probably from Kielar 
LObeck, is not named clearly. 

The Viola di gamba, Ten and Trom· 
PC'" (H.up.werk), Fuga... (RGckpoai. 
tiv) and Subbass, Gedackt.Quinte and 
Oklave 8 (Pedal) da", from the 19th 
century. The fugara probably replaced 
a mixture. Apart from very few replace
ment parts the reat of the organ iJ 
original. The Doloan and the Stem are 
now incomplete and not usable. Ac
cording to the organist the action is 
very noisy. 

Prc:etz belongs not to the Church, but 
to the ItiU-cxisting foundauon. This 
makes it difficult for the community 
to secure public assistance to renovate 
either church or organ, though both 
arc classified as important monuments. 
Uke most of the existing foundations, 
Preeu: Is quite poor. To thll fact we 
cenainly owe the preservation of the 
organ, for in 1900 there were plans to 
replace the instrUmenL Now however 
a complete overhaul is imperative if 
the orf1n is to remain usable. The 
action 15 in part unreliable. there are 
many mwing notes - mosuy as a reo 
lult of trouble with the action - and 
a number of the old pipes need exten
live care. The lovely taJe also needs 
deaning and renovating. It is to be 
hoped that funds can be found to main· 
tain the organ, for it bas remained 
relatively untouched. 

I wish to thank Mr. K. H. Pinn. 
teacher in a neighboring village and 
~)Jgani.st . of the church, for providing 
mformauon. 

Dr. Marigold. chairman 0/ the divi
sion 01 IatJgU4ges at Union Colll!gl!, Bar
bourville~ Ky., visits Eur~ frequent". 
Having shared the fruit.s 0/ these visits 
wilh THE DIAPASON f'eaders be/ore, thiJ 
is Ih. resull 0/ his lalesl 1,."../1. 
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An Analysis of the 
North German Organ Toccatas 

By Kenneth G. Powell 

Much haa been written about the 
.?th·century North Gennan school of 
organists and especially about the lead
ing exponent of that school. Dietrich 
Buxtehude. The fint tenon to empha
lize the importance 0 this school WilS 

Phi1lip Spina in his extensive biography 
of Bach.1 He not only pt?inted out the 
relatiomJlhip of the school to Bach but 
also gave considerable attention to Bux
tehude as the greatest German organist 
before Bach. Until recently. research 
on Buxtehude had not advanced much 
beyond Spitta's conclusions. apart from 
the Oiling in of biographical detail. 
Little research was done b~d on an 
examination of the scorc:5 themselves. 
A thorough study of Buxtehude and his 
org:J:n works by Josef Hed~ finally 
emphasized the music itself. and his 
analyses of the toccatas are very pert .. 
inent to the present discussion. A more 
reo:nt Itudy by Hans Paulya is narrower 
in scope and concentrates on the fugue 
in Buxtehude's organ works. The present 
discuSiion will apply a similar coneen· 
tnation to the toccatas. 

Except for these studies the organ 
works of Buxtehude have been neglected. 
Other work has either concentrated 
on his choral works or 00 biographical 
dt'lail. Research on the other composers 
of the Nonh Gennan organ school. such 
as Bruhn! and Lfibcck, has produced 
limilar results: biographical maUer out-

TITLE 

wclghs musfcal analy.1t and. when the 
music has been dealt with, DIOSt altCll
tion has been given to the choral works. 
This article will auemet to correct at 
least a ponion of this mbalance. Since 
most or the work done on these com· 
posers has concentnatcd on biogr;aphy. 
this study will &treSS analysis of the 
music. It will abo be limited to one 
particular ronu round in the organ 
works. a fonn which is generally known 
as the North German toccata. 

The following list. arranged by com· 
poser. contains all the pfeces of the 
North German organ school which are 
known to me and which can be classi
fied as organ toccDtas. although most 
of them were not called "toccata" in the 
sources. The desiderata for this cla!Si. 
fication are: 

1) They must have been composed in 
North Gennany after 1650 and before 
1710. By North Germany is meant the 
Hanseatic ports of Hamburg and LQ
beck and their immediate sphere of In
fluence. as well as aU of present day 
Germany and Denmark which lies to 
the north of these cities. 

2) The fonnal Ittucture of the pieces 
must be deddcdly multi-sectional. with 
at least four mam sectIons. These tee· 
tions must include either two fuUy-de
veloped fugues or one fugue and a fur. 
ther imitative section. The pieces must 
begin with a free section. 

MODERN EDmaN COMPOSER 
Bwr.tehude PriJudium, Fuga. und Ciacona 

Pr2iudium und Fuga 
PrlUudium und Fuga 
Prlliudium und Fuga 
Pr:Uudium und Fuga 
Praludium und Fuga 
Pr51udium uod Fuga 
PrBludium und fuga 
Pr51udium und Fuga 
Pr5Judium und Fuga 
Pr51udium und Fuga 
Prlliudium und Fuga 

Harucn 1I. 1 
2 
4 
5 
6 
8 
9 

10 
11 
120 
15 
14 
17 
19 
20 
22 
25 
24 
25 

Bruhsu 

LObcck 

\\'eclc.mann 

Reink.e:n 

Kneller 

BDbm 

Werckmcl5ter 

Anonymous 

Toccata 
Pr!lludium und Fuga 
Toaota 
Prlludium und Fuga. 
Pr51udium und Fuga 
Pr5iudium und Fuga 
Prlludium und Fuga 

Pnaeludium und Fuge 
Pnaeludium und Fuge 
Praeludium und Fuge 

Praeludium und Fuge 
Praeludium und Fugc 
Pnaeludium und fuge 
Praeiudium und Fuge 

Praeambulum 

Toccata 

Pradudium und Fugc 
Praeludium und Fuge 

Praeludium 

Praeludium 

Prac1udium 

The tltl .. listed here are thOl< wed In 
the various modem cditioill. All fur
ther references to these compositions 
wnt be made by use of the composer's 
name and the number which indicates 
the plOlcement of the composition in the 
listed modern edition. (only if there is 

Dr. Powell is II graduate 0/ Obnlin 
Coll~ge Clnd the university 0/ Illinois. 
His studies have been with Hadell 
Thomson and Jerald HdmUton. Htl is 
now d member- 0/ the /aculty al Cenlen· 
dry Colle" lor Women, HGdcettstDDm~ 
NJ. 

APRIL. 1971 

Pc..,. 4855. I 
2 
5 

Peter 44!'T. I 
2 
4 
6 

Orpnum m. 5 

Organum V. I 

Shannon 
Orpnum Vll, 2 

Orpnum IV. 5 

SbiIDDOO 

Orpnum X. 4 

more than one composition by that com· 
poser). 

OVERALL FORM 
To say that the North German organ. 

toccata has a specific form would be 
erroneow. To say that It has a basic set 
of characlerillics from which the com· 
poser selects what he needa would be 
more 10 the poinL It is with the object 
of abstracting a &et of characterist.ics for 
the North Cennan toccata that this 
analysis will be made. 

There are a few basic fonnal cle
ments common to all the toccatas. The 
fint and most obvious is that aU begin 
with a free section. It might be Doted 
here that the opening free JeCtion. lOme
tlmcI Includes several anaII paru. The 

length of thlt .. ttIoo varies both In Ib 
number of meuur~ :and in proportioD 
to the rest of the ,Piece whiCh foUows. 
All these free sections have very con· 
dwivc cadences In the tonic key which 
distinctly serarate them from the fol· 
lowing fuga srction. 

Without exception. the first major 
fugue follow. immediately after the 
opening free srction. This rugue. how
ever, can end in two different ways; it 
can come to a conclusive cadence, or it 
can lead directly into an interlude. Many 
of these fugues have short free endings 
which ,grow out of the musical fabric. 
The free endings are considered part of 
the fugue. When then: is a basic change 
in the musical fabric or a lengthy Pas!
age unrelated to the fugue subject. 
these sections are considered interludes. 
In some cases the fuJ?Uc subject dies 
out of the musical fabne. and the inler
lude continues with similar musical 
figuratious. The Reinken toccata iJ an 
example of this procedure. At the end 
of the fint fugue (m. 57) the fugue 
lubject is heard for the last time in the 
soprano voice (Ex. 1). The interlude 
Ex. 1 Reinkco, m. 57-59. 

takes over the modulating interval of 
a third (m. 57-59) and uses it ror the 
main idea, but the musical fabric under
goes a basic ehang< (Ex. 2). In other 
EL 2 Rciokm, m. 59-60. 

c:ases the fugue comcs to a sort of half 
do.se and is then followed by the inter .. 
lude. For example. in Buxtehude 10 
the fugue lubject coten last in the 
pedal (m. 49), and in m. 51 a half· 
cadence is reached. The beginning of 
the interlude then followa. 
• The opening fugues which end COIl

clusively arc often followed by Inter .. 
ludes of various IOrts - fugato sections. 
redtative SCCI:ions, chordal sections. etc. 
The number of these interludes is usual
ly jwt one. but In some C3acs there are 
up to four or nve dbLinct intcrludC:l 
(see Reinken. Bruhns 2, Buxtehude 11 
and 14); one toccata has seven luccestive 
different free interludcs (Buxtehude 
17). There does not have to be an Inter
lude. Some fugues prooecd d1JeCtly to 
the next fugue after their conclusive 
adence. In all but a few cases there is 
a ICCOnd major fugue. the beginning of 
which is very distinct In that there is 
always a conclusive cadence preceding iL 
The few cases without a second major 
fugue have either a multilude of vary
Ing interludes (LObcck I and Buxte
hude 11). a definite fugato _tlon 
(Bruhns ! and Buxtehude 25), or a 
chacon"" (Buxtehude I). 

This aeamd fugue or second major 
secLion can lead directly into a coda. 
interlude, or conclusive cadence. It can 
be fonowed by another fugue, interlude. 
or coda. or it can be the end of the 
IocClta. The total number of ICcdons 
for the toccata can thus vary from a 
minimum of four (In many Innances) 
to a maximum of ten. disregarding 
lOme small sectionl In the opening free 
acetion. It is also important to note that 
there is a great variance in the clIIpba. 
sis given to fugal and free parts re .. 
apectively. Buxtehude 17 atresscs free .. 
dom. while Buxtehude 5 and 6 em .. 
phaslze the fugue. 

Thus we can see that the form of the 
toccata does not confonn even in the 
majority of cases to the desaiption 
usually given (Free - Fugal - Free -
Fuoal - F"",). A further dcaptlve sm
eralizadon is the statement that the· 
matic variation of the fugue .ubjects 
unifies the North German toccata, It 
would perhaps be more accuralC to say 
that thematic variation as a means of 
unifying the fugues of the North Ger· 
man toccata Is a major item in the act 
or lechnktuct which composen had 
available. In actuOlI fact, definite them· 
atic vouiatJon occurs only in 19 of the 
55 toccata! (Buxtehude 1,2,4.!I,6,8.IO,15, 
19,20,25.24, BruhM I. LObcck 4. Kneller 
1. Wcrckmelstcr • .BGhm. Wcckmann. and 
ADonymous). Thlt unUylng technique 
10 used mOst1y between major fuaU<o, 

but at times a fug2to teetfon or a 
chaconne section uses lL In only one 
cue (Buxtehude I) It there a .. !crenae 
in the opening free section to the fol .. 
lowing fugue subjects and even that free 
fragmen t could be explained as an accl .. 
dent resulting from limilar figuration, 
not p1::mned by the composer. 

Hetlar finds several more examples 
of thematic variation in nuxtehude t

• 

works. In Buxtehude 20 he fintls theme 
variants where. by his own admission. 
the theme variants lack the character· 
istic intervals of the original theme (Ex. 
8).' One wonden what the basis Is for 
Es. 5 Buxtehude 22. 

" calling it a theme varianL Similarly he 
Itt! theme variants In Buxtehude 9. 
14, 17. and 12 .... In all thc:sc cases any 
thematic or intervaUic relationships 
seem to occur incidentally. not pur. 
posefully. For example. Lbe fugue lub .. 

Ject. of Buxtehude 120 both begin wIth 
tht- outlining of a triad, One can hardly 
call this thematic variation, cspccia.l1y 
since the rest of the subjects arc quite 
dissimilar. Basically. I agree with Apel', 
statement that ·'Hedar. 10 it appears to 
us. goes too far when. in his anal)'!ls. 
he considers every theme a "ariant of 
the principal theme:· and 1 disagree 
quite strongly wilh PaulY'1 vie,,, lhat 
.. the principle of constant \'arialinn of 
a lingle thematic idea that actually de
fines all the free organ works [or Buxte-
hutle].'· 

When the overall hannonic scheme 
of the toct':ltas is a.n;dyzed. one im .. 
pomnt point emerges. These locot:1S 
must be consicJered aa being compo5Cd 
In the Lime of transition between moo. 
ality and tonality. This is quite evident 
in several of the tocClbJ. and the Rein. 
ken toccata is a good example. It ap' 
pean to be IOlidly entrencht.'tI in what 
we call G major. However, in lhe open. 
ing measures. a foreign C# appc:lB 
with no attempt to modulate to n at 
all. This is obviously a vt."i'ige of mOO
ality. This foreign C# occurs at olher 
places throughout the piece:. A simil:u 
foreign F# occun in llllxtehude 2: at 
the final cadence. This locella hOlS as its 
original title "Prxluuium Sigrc Ilox 
de Hude ex Gll" even though lhe pk'CC 
appears 10 be In C major. The evi
dence of the title and of the foreign 
F# point to a modal origin for this 
toccala, Buxtehude 6 also dil'plays a 
remarkable modal feeling. Although the 
key lir,tature indicates the key of "A 
minor.' it Is actually wrinen In the 
Phrygian mode. This explains the lack 
of any V·I cadences. the final cadence 
on fOE," and the fluctuation between 
cadences on "E" and ·'A." These three 
examples are the case. where ob\'ious 
modal vestiges exist. Ho\¥ever. it should 
also be remembered that sevcral 01 the 
mode! h;n' atwOIp blOCh. or had be
come. identical With lOme or our moo. 
ern ke)'1. The fact that a piece sounc.ls 
to us firmly in C major should not 
blind us to the possibility that to lith .. 
century can it sounded In a mode. with 
a far weaker fecling of funcLional har .. 
mony or gravitational pull to the Ionic. 

Analysi! of the over:t1J harmonic .true. 
tun: of lIle toccatas revCOIb sc\·er.ll other 
interesting points. The modes chosen 
by the com~rs for the tOCcalas reveal 
a llight predilection ror the minor 
modC:l - 19 out of !!I toccaw have a 
minor triad as their "tonic chord." How ... 
ever, this tendency towards the minor 
mode is somewhat tempered by the ob. 
servatlon thai. without exception, all fi
nal chords of toccatas have the major 
thin!. Furthermore. the majority of con· 
clusive sectional cadencc:s: within the 
toccatas also have the major thin!. For 
notable examples of this see Buxtehude 
.. and 9, Weckmann. and BlIhm. For 
notable exceptions, ace Bruhns ! and 
Buxtehude 15 and 24. 

In keeping with this IUrvivai of 
modal organization. many of the toa:alaI 
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remain completely In Dnc tonal center. 
Uttle modulation occurs, especially in 
the earlier composers. Where modula
don does occur. it occurs only during 
interludes, or infrequently in the: mid
dle parts of the opening free sectiOrL5. 
The choice of tonal center! reveals that, 
except (or two pieces in E major and 
onc each in A malor a.nd F# minor, the 
composers were sun under the conserva
tive influence of meanlOne tempera
ment. 

An analysis of the time signatures used 
also reveals a few nOleworthy points. 
The o~nin, free SKtions, without ex· 
ception. begm and end in a duple me
tef. There are opening free sections 
which insert a short section in a com
pound or triple meter. but the major 
portion is in duple time. The first fu
gue h also invariably in a duple me
ter. The interludes between the fugues 
vary considerably and involve all types 
of meter. In Ihe ClJCS where there is 
a semnd or third fugue, there is a def
inite tendency to have the last fugue 
in a triple or compound meter. There: is 
lOme: correlation between thematic vari
ation of the fugue subjects and the 
OCCUrTence of lI'iple or compound meter 
in the last fugue. This indicates that the 
mder cha.nge occurs beaUIe of ilJ use 
in varying fugue subjects. However, the 
change of meter can occur in toccatas 
where there is no thematic variation, 
and thematic variation can occur where 
there is no change in meter throughout 
an entire toccata... 

To summarize then, the basic set of 
characteristics whlch the overall form 
of the North German toccata contains 
is the following: 

1) The form consists of a free section 
followed by a fugue and two or more 
further sections, [upl or otherwise, in 
many different orders. 

2) There is a definite cadence to the 
£int section and before each succeeding 
fugal lCClion. 

S) Thematic variation of the fugue 
lubjecu of a toccata frequently occurs 
to unify the structure. 

4) A single modality is maintained 
with no sense of shifting tonal centers. 
Only a very few sections stray from one 
tonal center. and thoe sections are 
mostly interludes or in a few c:u.ses the 
middle parts of the opening frcc sec
tions. 

5) There is 11 strong tendency toward 
major thirds at sectional cadcnces in 
minor modes. and all final cadences 
have the rai~ third. 

6) Changes in meter, which appear in 
most of the toccatas, occur almost al
ways at sectional braks. These ch:anges 
in meter correlate somewhat with them
atic variation in the fugues. 

THE <JPENING 
FREE SECTION 

In their discussions of Buxtehude. 
both Pauly and Hwar briefly discuss 
the opening free sections, Their dis
tuMion. primarily revolve around the 
form, which, like the overall tOCc:J.ta. 
has no certain .lructure. Hedar feels 
that: 

Buxtehude's prelude m~menb which, 
on their part. also show a varying .truc
ture. can best be dividal into the fol
lowing groups: 

I. With or without motif imlbtion. 
and a short, concise form in the older 
lOa::I'a •• yle. Nos. 2.4.5.6,8.9.11.14.16.19. 

The mOOeb are to be found in Frcs
cobaldi's .maller. independent toccatas, 
as well as in Froberger's and Tunder's 
toccata introductions, 

II. Wi.h Fugato. Nos. 7,10.25. 

III. With lCVeru contrasting tertions 
(Toccata fugues) . Nos. 1,12,15,15,17,18, 

20.22.25. 
The majority of preludes belonging 

CO this group are built up in triple 
form, mostly with a fugato as a central 
movement and are thus linked on to 
the toccata fugue. 

MARIL YN 

IV. With _ato COrulrUctIon. No. 
24." 

Pauly also discusses the fonn and 
arrives at a seemingly different :analy.u: 

I) Great simplicity of the Prelude 
after the manner of the old Toccata; 
Nos. 5.6.8.11.14. 

2) Similar simple ,tructure, yet with 
a modest use of imitation of motivic 
material; Nos. 2.4,9,16,19. 

5) Preludes with fugato insertions: 
Nos. 1.10,17.20.22.25.25. 

4) Preludes after the manner of the 
Baroque toccata (many contrasting ICC
tion.) Nos. 12,15. 

5) A form defined by an ostinato bass 
motive; No. 24,u 

However. despite the apparent differ
ences there is only a terminology du· 
crepancy between the two analyses. Upon 
close examination it will be noted that 
Pauly's categories 1 and 2 are equiva
lent to Hedar's category I. Similarly, 
Hedar's categories II and III combined 
are equivalent to Paul's categories ! 
and 4 combined. Finally. Hedar TV 
equals Pauly 5. 

A less historical - that is, with DO 
reference to the old type of toccata -
and more analytical description of the 
loccat.:as Is perhaps given by the follow
ing analysis: 

I) One-part opening ICCtions: a. Basi· 
cally chordal with or without quasi. 
imi.a.lon: Nos. 2.4.5.6.8.9.11.14,19. b. 
With an ostinato bass; No. 24, 

2) Three-part opening sections: a. 
Free - Fugato - Free: Nos. 1,17.22.25.25. 
b, Other combinations; Nos. 10,12;.. 
13.20. 

There is really no disagreement here 
with Pauly or Hedar: it is just a matter 
of clarification. 

In order to complete this list, the 
opening free sections of the remaining 
composcn need to be analyzed. Here 
the problem becomes more complicated. 
1n the three Bruhns tocatas, three dif
ferent types of opening sections are 
u~. In Bruhns 1, the fact that there 
are no sectional divislons places it in 
category lao However. one must note its 
length and virtuosity as being atypical 
of that category, Bruhns 2 has a muld, 
partite opening free section consisting 
of five distinct parts (incidentally, with 
five time-signature Changes), Fugato 
plays only a small role in the second 
section with the other sections being 
free. A new category needs to be created 
for this one piece: multi· partite open· 
ing sections. The opening &ee sections 
of Bruhns ! falls into category 2b. It 
has ch:anges of time signature for the 
three tections. It might be noted that 
three of Buxtehude·s three.part opening 
sections change time signatures along 
with their section changes (Buxtehude 
17. 2!, and 25) while the rest remain 
unchangOO in meter. 

The four LObed toccaUlS can be 
c1assifial a bit more easily. The open~ 
ing free section of LObeck 4 and 6 be
long in category lao LObeck 1. however. 
has a lengthy virtuosic opening section 
much like the :above mentioned Bruhos 
I, but .till must be dowified under 
calq!'ory lao Of the remaining pieces 
by the other North German composers, 
all can be classified comfortably under 
ca.egory la. 

As one can see, a Itrict form cannot 
~ established in these opening free sec
tions; they are just that - free sections. 
The tendency toward odd numbered 

Ex. 4 Bus.tehude 5, m. 17-25. 
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sections b pnhaps • chancterildc. 
There are no thematic correlations be
tween any of the fugato Ketiom and 
later fugues. Imitation among voices 
does occur but not on any regular or 
patterned basis. It seems that the North 
German composen had no spedfic fonn 
ror their opening free sections other 
than as described above. 

However, several major character
istics do come forth in observing the 
music from a more gcner.il viewpoint. 
First of all, with the exception of only 
four toccatas (Buxtehude 19. LQbedt 2. 
Reinken. and Weckmann) :all of the 
toccatas begin with openmg Dourishes 
in a sin~le voice. In a few C3r.Jj, this 
single VOice is closely followed by an
other voice in imitation. These flourishes 
usually take up only a few measures by 
themselves and develop right into the 
rest of the opening section. They occur 
in all the formal categories of the open
ing free section. This opening flourish 
is sometimes in the pedal, but, eYen 
when it is not, the pedal usually has 
flourishes of its own later on. The sta
tistics of 29 out of !5 are improved 
more by the fact that two exceptions 
(Buxtehude 19 and Reinken) have solo 
hnes over long pedal ~inu. The LU
beck. exception also emphasizes the solo 
line as it essentially uses chords only 
on the first beat of each meaure. This 
leaves us with the Weckmann example. 
which is the only piece that begins with 
measures of chordal hanBony. 

Another characteristic which can be 
drawn from the music has already been 
implied. It is the emphasis on virtuosity 
which a1l of the toccatas have in vary
ing degrees. This applies to both man
uals and pedals, except in the few ClSCS 
where no pedal is indicated (BuxtehUde 
8 and 25, and Reinken). Manual IClles 
in sixths. thirds, tenths, and an abund
:anee of !2nd·note passages all attest 
to the North Gennan attainments in 
manual dexterity. The development of 
the pedal ill a virtuosic feature of the 
organist's repertoire is fully shown by 
these toccatas. In lOme cues, the pedal 
~ges rival the later virtuosity of 
J. S. Bach. It mould be noted, however, 
that in most cases the pedal is virtually 
unaccompanied during its momenlJ of 
grandeur. 

In summary, the basic characteristia 
of the ope:ning free sections are: 

I) The basically free formal mucture 
usually consists of one or three ICC
tions, 

2) There is an almost universal ten
dency to begin the toccatas with a single 
free line. 

5) Virtuosity is emphasized both in 
the manuals and in the pedals. 

THE FUGUES 
Hans Pauly h:u very thoroughly ana· 

Iyzed the fugues in the toccatas of 
Buxtehude, and much of the discussion 
here is greatly indebted to his anaiysis.lJ 

The subjects of Buxtehude's fugues have 
been refened to, by Harvey Gnce, as 
"wretched KTilPS,''1I and they certainly 
do show a lack of originality when they 
are compared to the fugue subjects of 
Bach. But when they are analyzed as 
entities, the fugues reveal that they are 
admirably composed for the purpose for 
wbich they were intended - a short 
fugal section to contrast with the free 
sections. 

The subject of the fint fugue of a 
toccata is apt to have the rollowing 
characteristics: 

1) It is usually quite short in length. 
2) It h:as a structure more concerned 

with. contrapuntal worth than with 

melodic worth. Repeated note IUbjectl 
are very common, and Itep-wise motion 
prevails. 

5) It is usuany devoid of rhythmic 
contrasts. 

There are exceptions to each one of 
these generalities, but the overwhelm. 
ing majority of the SUbjects have the 
characteristics listed above. 

The SUbjects of the second and suc
ceeding fugues h:ave much more rhyth
mic variation within themselves and 
thus more motion and vitality. Yet they 
remain relatively shan and are not par· 
ticularly melodic. Whether or not the
matic variation occun, this added 
rhythmic contrast occun in all the sec
ond and succeedIng fugues. It seems 
that this added rhythm heightens the 
tension and helps to contribute to the 
feeling of climax which is found in the 
tocca .... 

Countenubjects do not occur in many 
of Buxtehude's fugues. When they do, 
they arc heard simultaneously with the 
first statement of the subject. and thus 
they take on the appearance of a dou
ble fugue evcn though the SUbjects are 
never given separ:ate expositions. This 
coupling is carried throughout the fu
gue. Except in these qU35i·double ru· 
gues. the countersubject plays no im
portant role. It does not provide the 
extra rhythmic variety or other special 
feature which would make it stand out. 
Imte:ad, the whole fabric of the ac
companiment to the subject lilkes on a 
limUar character. 

For the most part, the answen to 
Buxtehude's fugue SUbjects are tonal 
answen. Real an$Wers occur only in four 
ca$Cs: Buxtehude 5 (first fugue), 6 
(both fugues). and 25 (.hlrd fugue). 
Only in a very few caso is the lubject 
transposed in the course or a fugue by 
any interval other th:an the: upward 
fifth (or downward fourth). One prom
inent exception occurs in the ICcond 
fugue of Buxtehude 4, m, 83· 100, where 
one of the few modulations in Buxte
hude's fugues takes place (from the 
minor key to its relative malor). Here 
the subject and answer both occur on 
the tOOlC and dominant of the relative 
major, This passage also contains one 
of the longest episodes in the fugues of 
Buxtehude: (m. 94·98). 

The expositions of the fugues are 
straightforward with entries of the .ub
ject rollowing right upon one another. 
No more than a measure or so is lost 
in getting from one entry to the next. 
There is one Cl.5C where the subjects do 
not enter at equivalent intervalt but are 
paired and overlap with one another 
(see Ex. 4). Pauly points out that the 
onler of entry of the voices of the fugue 
subjects varies tremendously. and in al1 
of Buxtehude's rugues almost every pos
sibility is explored. The majonty of 
Buxtehude'S fugues use the scheme of 
Dux·Comes·Dux-Comel. The only ex
ceptions are Buxtehude 9 (second fu
Kue). Ilia (second fugue). and 2~ (last 
fugue). Here the pattern is Dux·Comes· 
Comes-Dux. 

The continuation of the fugues :after 
t~e exposition }s really one of re.exposi
tion. The sublect is almost always in 
evidence in one voice or another. Eel ... 
die material is virtually absent rom 
Buxtehude's fugues. Because of this lact 
there is little room ror any 50rt of per
manent modulation. Inversion occurs in 
a few instances, but it does not result 
in any modulation: see Buxtehude 4 
(firs' fugue) and 9 (second fugue). 

Suetto is sometimes employed near the 
end of a fugue. but it does not have the 
clit!lactic power that Oach later achieved; 
1t IS more a breaking down of the sub
ject into fragments which overlap (sec 
Ex. 5). Fugal techniques such as di-

E£ 5 Buxtehude 5, m. '4-75. 
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minutian and augmentation are nrely 
employed by Buxtehude. 

An analysis of the fugues of toccatas 
by mmposcrs other than Buxtehude 
reveals many of the same character
istics. However. a few specific exceptions 
might be brought out. Episodes seem to 
appear more frequently in the group 
of mmposcrs after Buxtehude - Bruhn! 
and LUbeck in particular. Perhaps it 
would be better to say that the amall 
episodes between fugue subject entries 
get a little longer. Modulation occurs 
more in fugues of Bruhns and Lnbeck 
than in the earlier composers. The fugue 
SUbjects of these later com~ abo 
tend to show a little more rhythmic 
vitality and at times a more melodic 
outline. Countersubjects begin to appt?r 
more frequently (Bruhns 2. first fu· 
gue). To the list of real answers must 
be added the Werckmeister fugues and 
the Weckmann fugues. 

In summing up the characteristics of 
the fugues in the North German toe
Clta, we mwt remember that: 

1) The fugues are part of a larger 
structure and are thw constricted in 
length. 

2) The constriction in lenJtth means 
that the subjects are short. the exposi
tion straightforward, and the continua
tion a re·exposition. 

S) Episodes. modulation, augmenta
tion. diminution. etc. are usually not 
possible within these limits. 

4) The freling of climax is reached 
not in a single fugue but in the com
bination of several fugues, with the 
later fugues having an increase in 
rhythmic activity. 

THE INTERLUDES 
The interludes in the toccatas arc 

very difficult to describe. since they 
serve a variety of purposes depending 
upon the composer's whim. Perhaps 
this explains the lack of other attempts 
to analyze them. Although Hedar ana
lyzes each toccata, he makes no attempt 
to include the interludes as a formal 
element of any importance. The num
ber and length of interludes varies 
greatly with the variow toccatas. The 
only satisfactory method of discussing 
the interludes is to divide them into 
two groups. The first group is depen
dent on another major section for its 
existence. the second group has inde
pendence and constitutes a free stand
ing section in itsell 

The dependent group of interludes 
can be divided into the following cate
gories: 

I) The interlude may grow directly 
out of the preceding fugue but have a 
figuration or style entirely different 
from that of the fugue itself. It is that 
part of the fugue settion which is ex
tended freely and to some length. Ex
ample 6 shows this type of interlude. 
Other examples can be found in Buxte
hude 11 (m. 55·61) and 4 (m. 64.67) 
lind also In the Reinken toccata (m. 
59·65). 

2) Some interludes. although not di
rectly connected to the fugue. finish the 

Ex. 6 Luebcck I, m. 127·131. 

Ex. 7 Bruhm 3, m. 84-90. 

incomrlete cadence of the fugue. A 
typica case is found in Ex. 7 where the 
fugue ends with a half cadence. The 
interlude makes this half cadence into 
an authentic cadence in the dominant 
key. Other examples of this type of 
interlude occur in Buxtehude 22 (m. 
50·58) and 24 (m. 50·54). 

S) Some interludes are quite chromatic 
and consist mostly of groups of chords 
which sometimes modulate but more 
of len just create the illusion of modula
tion by their chromaticism. They are 
not thematic or actually connected to 
the adjacent sections and serve no pur
pose other than contrast. They are de
finitely not self·standing in that they 
make no sense by themselves. Many of 
them have some recitative elements in 
them rather than being just chordal 
prog=lons. A good illustration 01 Ibis 
15 seen in Buxtehude (m. 45·54). 

The independent group of interludes 
can be divided into the following groups: 

1) There are fugato sections which may 
or may not be thematically connected to 
the fugue but which are definitely 
imitative throughout. Two of the best 
examples occur in LUbeck 2 and 6. 
where the fugato sections fit between 
the fugues without need of other inter· 
ludes. Other examples of this occur in 
Buxtehude 25 (m. 74.90) and 14 (m. 6(J. 
75 and 75.86). 

2) There are independent sections 
which use fugal imitation but also have 
some chordal elements. A prime example 
of this is Bruhns S (m. go-105) where 
one motive is tossed among the voices 
and is accompanied by chords. LDbeck 
I (m. 140.160) and Buxtehude 11 (m. 
70·S6) are also examples of the combina
tion of imitation and chords. 

S) There are free standing recitative 
sections which depend primarily upon 
an improvisatory feeling. They mayor 
may not modulate. Prime examples of 
this type of interlude occur 10 the 
Reinken toccata (m. 66·75 and 76·96). 

The above calegonzation of the types 
of interludes is definitely not meant to 
be all inclusive, nor should it be inferred 
that there is no possibility of overlap
pin~ from one category to another. It 
15 Simply an attempt to state the formal 
mntributions which the interludes can 
make as part of the North German 
toccata. In pieces where groups of inter
ludes occur (Buxtehude 17 and Bruhns 
2). the relationship betwren the inter
ludes is very difficult to analyze. and 
perhaps they should be considered in ... 
different light. That is. they could be 
considered as one large improvisatory 
section rather than minute sections. The 
improvisatory nature of the interludes 
is perhaps their most outstanding 
characteristic. Formally. we can only 
note their freedom as opposed to the 
strictness of the fugal sections. The 
virtuosity which appears in many of 
the interludes is also importanL The 
interludes never really balance Lhe 
openintt free section. nor is there any 
thematic correlation between the two 
sections. However. it must be noted that 
they complement each other - a con-
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tinuation of free material throught\ut 
the entire toccata. 

In summary, we can list the following 
basic characteristices of the interludes: 

1) Improvisation and freedom are 
basiC to the fonn of the interludes. 

2) Virtuosity and changeability char
acterize the mOod. 

8) Modulation occurs here in the 
toccatas. if it occurs at all, and is often 

!'wt chromaticism which creates the il· 
usion of modulation. 

4) The idea of continuing the opening 
free section throughout the piece as a 
unifying device is important whether 
this continuation is a free endin, to a 
fugue or a whole series of improVISatory 
sections. 

THE CODAS 

The codas of the North Gennan orgnn 
toccatas resemble the interludes in many 
ways. In fact. one might describe them 
as closing interludes if this were nol a 
contradiction in terms. There are a fe\\' 
toccatas in which there are no coc.Ias 
(Buxtehude 12a and 2!. and LUbeck 
4 and 6). These toccatas simply conclude 
with the last fugue. However. the rest 
of the toccatas end with some tyr.e 01 
free material and, like the inter udes. 
this free material can be broken down 
into two basic categories - those codas 
which are dependent sections and those 
which are independent sections. 

The dependent codas usuaUy are ,hon 
sections which are tacked on to the 
ends of the last fugues and which re
solve the inmmplete ending of the fugue 
in a free manner. The majority of the 
toccatas have this type of coda. A good 
illustration of this type is found in 
Weckman (m. 78-76). Other examples 
include Buxtehude I, m. 100·108, LU· 
beck 2. m. 152-161. and Bruhns !. m. 
106·119. 

The independent codas are free sec· 
tions which have more formal import. 
ance than the dependent codas. They 
tend to give more balance to the overall 
form of the toccata by complementing 
the opening frtt section and the inter
ludes with a closing free section. There 
never exists any real thematic connec
tion among the three, but the balance of 
n-ee versus fugal is maintained by these 
independent codas. An example from 
these codas would be too lengthy. but 
the list below gives all the toccatas in 
which this closing coda is an independ
ent section and an important part of 
the fonn: 

Buxtehude 
10, m. 93·107 
11. m. 95·110 
13, m. 69·129 
17, m. 103-140 
19, m. 102·120 
20, m. 113·124 
22. m. 113-143 

Bruhns 
I, m. 157-167 

Anonymow 
m. 103-116 

Werckmeister 
m. 86·111 

There is admittedly great difficulty 
in determining the degree of dependency 
in the closing codas. and disagreemenll 
are possible. The importance to the 
total form is the main aiterion for 
detennining independence. 

One very interesting point about the 
codas should be brought out here. It 
was mentioned before that the opening 
free section and first fugue were pre
dominantly in a duple time signature. 

Oswald G. 
D. M. A. 

After that. triple time signatures often 
appeared in the interludes and IBt 
fugues. It appears to be characteristic 
of the North German organ loccata lltat 
there is a return to a duple or com
pound duple meter at the end. The 
time signature C occurs 26 timeft. ~ 
occun three times. and 12/8 and 24,16 
each occur one time. The only tfll'ie 
time signature which ever occurs at 
the end is ~ and it occurs twice 
(Buxtehude 4 and LUbeck 4). 11 triple 
meter is used in the last fugue. the cOda 
is usually the spot where the return to 
duple meter Is accomr.Iished. There is 
no example which II ustrates this de
sire to end the loccata in duple meier 
beller than Buxtehude 2!. where only 
the last measure is in duple meter (sec 
ex. 8). This list mea.'1l1re conllins noth· 
ing more than the final chord of the 
piece. 

Ex. 8 Buxtehude 25, m. 145-146. 

In conclusion, the codas of the North 
German organ toccatas have the follow
ing characteristics: 

I) Formally. they are free endings 
which mar or may not be indcpendenL 

2) Usua Iy they represent a return. if 
this is necessary. to duple meter. and 
often this change of meter occurs at the 
beginning of or during the coda. 

8) They continue the contrast be
tween free and fugal sections which bas 
occurred throughout the toccataJ. 

SUMMARY 

In this article I have attempted to 
give a description of the North German 
toccata by developing a set of basic 
characteristics, a general form. It should 
be emphasized that no one toccata con
tains all of these characteristics. Dietrich 
Buxtehude was a great composer. al 
were some of his contemporaries. His 
music demands our attention and with 
greater understanding of the musIc 
comes greater appreciation of iL It is 
hoped that this article may incrcabC 
enjoyment of the works of one of the 
most important schools of composers 
belore J. S. Bach. 
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Ester pipe organ players. J . V. Macartntf, 
406 Havmon! Ave., Narberth, Pa. 19072. 

FOR SALE 

FOR SALE - NEW ORGAN PIPES, 51% 
spotted melill, Mixtures, Sc.harlfs, C}'UI.beb, 
Octava, etc. promptly available. Eudlent 
workmanship. Write to: Expcru on Orpn 
Pipes, Gebrilder Kia, 51 Bona.Deuel, Wa t 
Gel'lDaDf. 

TRACKER OReAN PARTS - RAWl-IIDE 
linb, an thin felt bushings, lmall holc 
leather nuU, aluminum I-beam sectiON (or 
raclr:board IUppOru. Andover Orpn Company, 
Bo.t. 36. Methuen, Mass. 018+1. 

FOR SALE - HARPS(CHORDS AND 
clavichords made by J. C. Neupert and S. 
&bathil .t Son Ltd. Fint:lt quality, (ully suar
anked. Larsat IotlectMtn available frum our 
ahowrooms. Fi,.uci .. , N"w ADdu .. We. FI"ce 
CatalD!. I . W. Allen, 500 OienWOlY, Briatol, 
Va. 24201, 703/669-8396. 

FOR SALE - IlARPSICHORDS, CLAVI
chords by Neupert, world'i final, oldat mUcr. 
Cataloga on reqUeit. Magnamusic, Sharvn, 
Conn. 06069. 

STEINER ORGANS. SUPERB INSTRU
menu fUnging from lmall one-manual POIit.iv 
to the larsat pipe orpru 10 meet your n:
quin:menu. Write or caU lor information. 
Eastern reptcKnLllive John W. Allen, 500 
Glenway A~nue. Bristol, Virginia 24201. Tde
phone 703/66!J.i396. 

FOR SALE - BUREAU PIPE ORGAN 
based on Snettler {17SO) daign. .5 110p' 
£2,500. PhotOJRph lrum Noel Mander, Organ 
Works, London, E.2. 

WOOD ORGAN DECORATIONS - DE
aisned, carwd, restored, duplicated. l ama 
McClellan, Jpswich, Ma.a. 019'33. 617/3~271 . 

FOR SALE 

NUMALON AND PERPLEX ARE TWO 
new materials wed to replace leather and rub
bcr..c]otb in pneumadc ac.lioru. Numalon is a 
.OM woven nylon coated with airtilJht poIyure. 
wne, used lor square and book pneumatics of 
all kinds. perna;, a .002 polyurethane fi lm that 
cannot be bruken by flaiaa. is used lor 
pouches and diapbl1llsml. Because they are 
thoruughly IDted, imperviOUl to !ltmospherac 
pollutants, and ale Ilt much .lower rata than 
I~ather, Numalon and Perncx are used by 
major American orran builden to avoid pre
mature deterioration in pneumatic acdoru. A 
Sample Kit containins Numalon, Pemes, adhe
.iva and further infonnalion is available lor 
$7.50 postpaid (rom Barden and Clark Inc., 
22 Rutland Square, Boston, )bu. 02U8. 

FOR SALE - METAL ORGAN PIPES. 
Fi nt d .. worklnanship. Helmut Hempel Or
pn Pipes, 4144 Wa t SOIh St., Clevcland, Ohio. 
+1144. 

FO::R:-:S:-:A""L::E----,S::E::-Y;;;E::RAL-::---::F::IN::E:-:RE=E::::O 
nrg:ms and melodwN. Expertly reconditioned, 
Reeds, revoked and tunl'd. Abo replac:ementl. 
The Little Organ Shop. C. H. Gunzinger, Box 
276, Williamsville, Vt. 05362. 

FOR SALE - 2·MA.~. HARPSICHORD 
kit·built. 2 x 8'. 1 li: 4' , buff. Ml.bopn, 
finish , lix turned kp. $2995 or best oUn-. 
Write: Choinn:uter, 51. Anne' .. Cburch, ~ ... II, 
M:m. 01852. 

FOR SALE - 2-AtANUAL AND PEDAL 
Moller organ, 1926, 12 ranlu. Some ~ 
leatherina done; new blower lind rectifier. De
livery after Jan. I, 1971. Jerusalem Evangelical 
Lutheran Church, 4605 Belair Road, Baltimore, 
Ald. 21206. 301/485-57.50. 

SELL OR TRADE - MOLLER 3111 DE
Jwc:e theatre orpPl. Seven pcn:wsion plus five 
IPxtr:a ranks and chats. P~ter Fr.ancil, 1024 
Nnr1h Atlanlic: Ave., Dartona Beach, Fla.. 
92018. 

FOR SALE - )926 E. ),I. SKINNER PIPE 
orxan, 34 ranks, tlt~·manuab. I Ntrument is 
presently in use !lnd yOllr inspection is invited. 
For more panicllian pl~e write to Freeport 
Organ Company, Bo.t. 17, Hiawatha, Iowa 
52233. 

THEATRE PIPE ORGAN RE-INSTALLED 
in bome. Ten r.anb, W. W. Kimball Co., Chi
casa 1925. Good condition - $1600. Vincent 
Downer, 331 Main Stn:et, Binshamton, New 
York 13905. 

WENDHACK organs 
Arti"ic excellence in the tradillons of the baroque masters ••••• 

CraFted to meet the demands of today. 

And tomorrow. 

CLASSIC IMPORTS, INC. 

1300 Pine Tree Drive, Melbourne, Florida 32935 

Telephone: 305 773·1225 

WHITE, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Sampl .. on Requ .. ' - Phone LIberty 2.7550 

222 Summer Street, BOlton, MaS8aChU5elb 02210 

AIKIN ASSOCIA TES 
BOX 1'" CLOSTER, N. J. 

12011 768-7231 

Tuft"'. - Malnthance - RHuUdTns 

DO IT YOURSELF PIPE ORGAN KITS 
Custom Ipeclflcations for church 01 
"sidenu, compl.t. or parts, full In
structions by .st.bUshed orQan bullders. 

COLKIT MFG. Co. P.O. lox 112 
HIJ.r SI.llolI, IIIffala, N.Y. 14m 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
Cioisifled advertising rut .. : per word, $.20; minimum charg., $2.50; box number. 
additional $1.00. Repll .. to &ox numbers should b. Hnt c/o th. Diapason, 434 S. 

Wobash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - COLE I: WOODBURY. 
1892. 2-manual trncker, 19 ranks. Tape, photos, 
etc., on request. Other. 25 ranks DC pipes, in
cluding French hom, English hom, orchcstral 
oboe, Kinura, 16' Haskell string, $1,000 takes 
the lot, or Rnd Cor list. Olhen: Skinner PRnch 
horn, tuba, 16' reeds, 8' I: 16' .trinp. Wur_ 
litter percussion, primarys ftCendy recovered 
in polylon. 2,5·nol.: chimes, 37·nnte tube 
resonator Slock. 37'note xylo, sleigh bells, com
plete traps including thunder, best oUer. 
Other: Wurlitzer ~ueer bells. Skinner pipe 
organ player mechanism I: 140 rolls. $1,000. 
Address D-5, THB DIAPASON. 

FOR SALE - 1948 KILGEN 16' WOOD 
open diapason 32 pipes, with two windchests. 
racked and small reservoir; pipes mitered to fit 
with chest in a ceiling height DC 12'-10". all 
in excellent condition - Price $40)1XJ plus 
crating and shipping. Write 10 Monnl Olive 
Lutheran Church. 2nd and Omaha Ave_. Nor
folk, Nebr.uka (8701. 

FOR SALE - SET OF T IBIAS, 46 PIPES, 
T.D.# , hiSh pressure, w;th ehest, Eke new, 
$10l. Generator, 10 VDC 20 AMP, $25. Set of 
8' Moller diapasons, 48 pipes, T .C., F#3, miss
ins. $50. B. E. Howard, 703 West Main St., 
Pa1myra. Pa. 17078. 

FOR SALE - 2-MANUAL, 10·RANK 
Estey No. 2563, complete. currently in we, 
Stephen E. Drew, Or:ganist, Park Boulevard 
Presbyterian Chureh. 4101 Park Boulevard, 
Oakland, Cali{. 94602. 

ALLEN 3-MANUAL RMW THEATRE 
organ with piano wed by famous artist who is 
willing to lose 5.1 .000. For immrdiate sale. 
Can be seen at Victor PianOl &: Organs, 300 
N.W. 54 St., Miami, Fla. 33127. 3051751-
7502. 

FOR SALE - LARGE INVENTORY OF 
church and tht atre pipe work. WurJitzer, Rob
ert Mortnn parh and many Olhen. Send 25, 
and S.A.S.E. lor large list. Crome Orpn Co., 
20-19. N. Marianne Ave., Los Angeles, Calif. 
90032. 

FOR SALE - LOWREY 2-MANUAL, 32-
pedal church orpn. Penect condition, 1 JCIll" 
old. Price new $4,995.00. Will lell for 
$2,995.00. Mn. Robert Lane, 5312 A Great Oak 
Dr., Columbus, Ohio 43213 or phone 614/861-
2367 evt!mngs. 

FOR SALE - SWELL SHADES &: EN
gines, 3 sellj rectifierj metodia 8' , Itrins 8'j 
make oller on any. P.O. Box 22128, Da1las, 
Texas 75222_ 

FOR StiLE 

FOR SALE - IMMEDIATE DELIVERY 
l4-rank tracker organ huilt 1916 by Hutchins
Votc:y, Boston, M;us. Mint condition. 61 notes 
on each man 'al, all lpo.ted metal pipes and 
zinc basses. This instrument is an example of 
exccllence by one o£ Boston's fine old builders. 
Wicks 5-rank console all cleaned up. One 
Reisner 4-rank console and organ. Two Frazee 
4-rank organs complete. Also 250 ranks organ 
p:pcs, all in Sood condition. Blowers and mag
nets, Reisner and Klann relay, all chest mag
nets. George A. Gilbert, 28 Lakeshore Ave., 
Beverly, Mass. 01915. 

FOR SALE - THREE-MANUAL WUR
Iitzer theater pipe organ, Hope-Joncs' last organ 
built in 1917 lor Liberty Theater, SeDUle. 
Chests releathered in 1958; 16 rqisten, in
cluding 32' diaphone. Organ will only be IOld 
com.,lele. For 11'11 details Sf'nd serio"s inquires 
to ProL David P. Dahl, Bo~ 92, Paciric Lu
theran Univenity. Tacoma. Wash. 98447. 

FOR SALt:. - sIX-RANK WYCKS WI 
honeshoe console. T wo·manual and pedal. 
S,.1Iinv: as is nr will rehuild and install within 
SOO.milc radius or West TcxaslNew Mex:co 
area with 5-year warranty. Additions at nomi
nal cost. MSI, P.O. Box 1094, Lubbock, Tcxas 
7!MOO. 

FOR SALE - 3-27 HOOK .t HASTINGS 
electro-pneumatic organ built in 1925, altered 
in 1960. To he removed early in 1972. Address: 
Wellealey HDh Unitarian Society, WeJlealqr 
Hills, Mass. 0218t. Tel. 617/235-7423. 

FOR SALE - 4-MANUAL E. M. SKIN
ner pipe organ. Completely nstored. Apprm:. 
$22,000 with installation. Stanley's Pipe Or
gan Co., 38 Brookhaven Dr., East Lon,
meadow, Mass. 01028. 

FOR SALE - AUDSLEY'S ART OF OR
RAn Building original two large volumes, 
$275.00. How to bond tracker chamber organ, 
Milne, $95.00 Violin Makins , Allen, very 
rare, $125.00. Address D-3, THe DlAPAliOH. 

FOR SALE _ 1897 FARRON .t VOTEY 
elcctro-pneumatic organ, complete. You re
move, alter June 15. Best oller. For specs 
write B. Tait, First Unitarian Chun:h, 5650 
So. Woodlawn, Chica.." nl. 60637. 

FOR SALE - BALDWIN MODEL 4CLCC 
AGO CORlOle and pedalboard, external 3ET 
tone cabinet, walnut, 1 year old, used in home. 
$2500, buyer must move. 5052 N. Kilbourn, 
Chicago, Dl. 60630 or call 312/545-9728. 

FOR SALE - 2.MANUAL, 3-RANK. REU· 
ter pipe organ ~IJ nstored. May be played. 
$1(m. Seattle, Wash. 206/ ATwater 2-6662. 

OUR 1971 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE 
Send $1.00 for your copy of this complete manual. The deposit Is 
deductible from the first purchase of $10.00 or more made during 1971. 

FOR SALE 

FOR SALE - 3-MANUAL AUSTIN OR
gan and consolc, 24 ranks, good condition, still 
playable, purchaser to nmove, any reasonable 
oller accepted. 2-manual and pedal light oak 
Organ Supply console, 31 stop labs, $50.00. 
2-manual dark oak Moller cnnsole, 32 Itop 
tabs, $ISO.OO. 3-manual Wicb horseshoe con
sole, tbeater Ityle, lisht oak. K'parate combina
tion action, 60 stop tabs, $600.00. Address 0-6, 
THE DIAPASON. 

FOR SALE - WELTE 4-MANUAL DRAW· 
knob console with capture combinatinn action; 
also 16' pedal open wi!h chests, 5 HP 3-phasc 
Orgoblo, swell shades. trt'molo, Iwell engine, 2-
rank unit chest. Make oriel' lor any or all. 
Ray A. Jorgensen. Box 87. Andrews Station, 
Berrien Springs, Mich. 49104. 616 /473-2193. 

FOR SALE - 16 fT. BOURDON (WUR
litler) w/ llction : 8 ft . diapa$On ; 8 ft. vinlin : 
8 ft . n ll te; 8 ft. vox: hllmllDa: 3 HP h1owt'r/ 
mn'nr: 2-mannal Gent'Va console. An iterm 
FOB M.,h. SJH'Cial dral £nr all. Ray-E1 O~n 
Cn.. 614 E. 36th St. . Mph., Minn. 55407. 
612/832-2632 after 5 PM. 

FOR SALE - WICKS DIRECT ELEC
tric chests, 4-rank, 3-rank $ISO, Wurlitzer 3-
rank, $200. Spencer Blower 12-in. 2HP linlde 
phase, 110 volt. Steve Eberbach, 724 So. Di
vision St., Ann Arbor, Mich. 48104. 313/169-
2221 . 

FOR SALE - AUSTIN ORGAN, 1926 
vintage, appro~imate)y 9 ranks. 14 general 
comhons. Available lall 01 1971 . Buyer to re
move. Contact O r:ganist, Chureh of the Holy 
Com£ortcr, P.O. Box 338, Sumter, South 
Carolina 291SO. 

FOR SALE - ROBERT MORTON 2M/ 
7R, beauti£ul condition, white &: gold, now 
playing. Have other ranks &: chests. R. Andrt', 
611 Alhambra Circle, Coral Gables, Fla. 33134-
or phone 305/ 446-0775. 

FOR SALE - VIOL. mAP. 8', TRUM
pet 8' , dulclana 8' , oboe 8'. Can be heard , Rood 

• condition. Buycr to nmove. L. Nebon, 3930 N. 
Pine Grove, Chicago, Ill. 60623, 312/327-7998. 

FOR SALE - USED FOURTEEN-RANK 
organ. Also new nine rank trackcr orpn with 
cue. Contact Wicks Organ Company, 1100 
Filth Street, Highland, Ill. 62249. 

FOR SALE - FOUR-STOP. SIX-RANK 
positive. Blower self-contained in solid oak 
case. M. A. Loris, RFD 2, Barre, Vennont 
~I. 

FOR SAI.E 

SELL OR TRAnE - 3/1 ntE.'\TRE OR
giln with pen:msions, toy CfJun' .. r. rIc. Vert 
compact hom.. in~tallalion. Cnnlidrr any C"1C"e
tric orpn, nickclodeon. hand nr;:sn. t'1('. as 
trade or part payment. Boh Lila"","", 527 Oar
ches'er Ave.. Linmln Park, R=cIins, PenRa. 
196O!J. Phone 215/177-2461. 

FOR SALE MARR a COl.TON 
theatre pipe organ. Horseshoe console. 2-nlan
ual. 5.rank, chimes, bc-lIs, xyJophnne, toy 
counter. Mark .. d and taged when di.mantlt'd. 
ElCcellent condition. Price !"l'(h'('ed In $2500 00. 
No lette", phone only 319t465--4362. S. E. 
Peters, 119 N. Maple, Monticello, la. 52310. 

FOR SALE - PIPF. ORGAN. TWO·M-,\N
ual and pedal. Wanserin A-I condition. play_ 
aJ,lr in SllI'ooygan church rOITC"d tn \"arnle; 
$2500.00 p"rc1'awr arrnng:r.\: removal. Cnm ... lele 
de'ails Fl'f'rI C W~ic-khanh &- Snn.. O~II_ 
hniMen. 2457 No. 2ith 51 ., M ilwaukee, Wis. 
53210. 

FOR SALE - USED CONSOI.E. MAKE 
ofrer; Inn",mannal drnwknnh E. M. Skinn.-r 
1928, IWcn 16 knobs, fH'(Ial 2'. IJf1"aI 16. choir 
II , 1010 8, echo 7. All nnnnal couplers and 
plenty 01 pistons, combination act inn nl'C"ds 
ICIme ftJll'ir. Ca\'e Onran Co., P.O. Box 11035, 
Indianapolis, Ind. 46201. 

FOR SALE - USED PlPEWORKi DUL
dana 8', aeoline 8', octave 4', twelfth 
22h '. melodia 8' (wood), pedal nllle 8' 
(wood) . 7-rank chC'St w/stop valves. Tim Frieu. 
Rt. 5, Fnnd du LaC; WIS. 54935. 414/921-3397 
alter 5 :30 PM. 

FOR SALE - HA}.fMO~D X-66 ORG .. ~N 
with one matching tnne cabinet. 2'.4 )'MIn 
old. Today's cost $10,580. Slicrificc at $8.500, 
by owner. Has nr'\'C"r hl" .. n mm.·cd : in ... ~idC"nec 
mint condition. Write: Onmnisl, 514 Park St_, 
East Chicaso, Indiana 46312. 

FOR SALE - 21-NOTE MAAS C".A. 
thedral chimes, wed, gtJeMl condition, $295. 
Yuill Music Co., 111 W_ Cherry, Herrin, 111. 
629-18. 

FOR SALE - WURLITZER PIPES, SOLO 
tibia 8' like new, 61 pipt:l; kinura, YM:, Kim
ba1l vox, also other pipes; write neeck. Ber
nard Blum, 5223 Jefferson, Phila., Pa. 19131. 

FOR SALE - MOLLER 2-MANUAL 
church organ, disassembled. Slnragr. Berwick, 
Penna. For information 717/159-8775. 

DURST &. CO., INC. 
P. O. BOX 1165M • ERIE, PENNA 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN -J::~JNC. 

NORTH AMERICA" ' 

Iii 
Reid Organ Co. 

P.O. lox 363 

(408) 248-3867 

Santa Clara, California 

STEINER 
ORGANS, INC. 

1138 Garvin Place 
louisville. Kentucky 40203 
Tracker. Direct Electric 

PELS & VAN LEEUWEN 
PIPE ORGANS 

ALKMAAR, HOLLAND 
Johann HeerspinSt 

3020 Oakwood Driv., S.&.. 
Grand Rapids, Mich. 49506 

APRIL, 1971 

E. H. HOLLOWAY 
CORPORATION 

Bui/clers of 

Tracker ancl Electro-pneumatic 

slicler chest organ •• 

IIjDIANAPOLlS, INDIANA 

tel. 637·2029 P. O. Bo. 202S4 

CANNARSA 
ORGANS 

INC. 
NEW SELECTIVE 
ORGANS REBUILDING 

HOLLIDAYSBURG, PA. 16&48 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

leW-phon. ORegon 5-6160 

Felix Schoenstein 
& Sons Pipe Organ Builder. 

SAN FRANCISCO, CAUF. 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 Valentine Ave. 
New York 58, N. Y. 

Telephone: SEdgwick 8-56211 

EmCl'KCftCf Service Y cui, Coatrac:b 

Harps - Chimes - Blowen 
EzpertClYedoa ...... 

-An Ur,.n Pro,,~rI, Mo;",,,; •• ,, M.tnY 
&u., MIU;~' 

ORGAN SERVICE- J. E. Lee, Jr. 
KNOXVILLE. TENNESSEE 37901 

Box 2061 

Tuning - Malntenonce • Rebuilding 
Conluhants 

31 



L:l11.a, i,. 

NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER GERRE HANCOCK DONALD McDUNALD 

DAVID CRAIGHEAD CLYDE HOLLOWAY MARILYN MASON 

CATHARINE CROZIER WILMA JENSEN FREDERICK SWANN 

HAY FEIIGUSON JOAN LIPPINCOTT WILLIAM TEAGUE 

BOX 272 CANAAN, CONNECTICUT 06018 

Announcing 

European Artists 

Season 1971·72 

ANTON HEILLER 
Aug. I·Nov. 12 

FLOR PEETERS 
Oct. & Nov. 

LIONEL ROGG 
Oct. lO·Nov. 10 

THE DURUFLES 
Oct. IS· Dec. 1 

PIET KEE 
Late Jan. & Feb. 

PETER HURFORD 
April 

GILLIAN WEIR 
May 

First American Tour 
GUY BOVET, from Geneva 

April 

LAUU THOMAS 

WILLIAM WIIITJ::lII:.AU 

203-824-7877 


