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Celebration in Troubled Times 
Tllese remarks were ddillered in the 

service of dedicatiofl 0/ a "ew organ i" 
Plymouth Congregational Cl,uTch. LAw· 
rence, Kansas, I,y James Moeser, or
gnnisl.cJlOirmnslu 0/ tilt: chuTch. Dr. 
Moeser auo serot:s as chairman of tl,e 
department of organ and University or
ganist at tile University of Kansas in 
I.awrence. His remarJu are presented 
unaltered here in Ihe hope that they 
might be helpful to others who find 
I/lt'msehles i" similar cirCllmstnrlces. 

What is it that we do this morning 
when we dedicate this organ? 'Vbat 
significance does this service have for 
tiS and for future generations? I should 
like to deal with these questions this 
morning in an attempt 10 put the 
organ and its dedication in some kind 
of perspecth'r . 

T\\'o year:: ago when this ,ongr~· 
tion \'otm to build the organ, we en
gagrd in a serious debate that involved 
the question of the very nature of the 
church and its mission in the world. 
The questiolls that were raised at that 
time In opposition to the organ were 
serious, grave questions that were not 
easily answered. 

They are still not easily answered. 
Yet I would like to recall them. My 
purpose is not to resurrect any rancor, 
hut to attempt to find a common cause 
for rejoicing in what we have done. 

The questions raised were chiefly 
two. The first one concerned the mis· 
sion of the church in the late twentieth 
century. \Ve were asked, 

How can you possibly justiry the expen
diture of ,uch magnitude when 10 many 
pressing JO(:ial nttds - hunger, racial ten· 
sion. drug tabUle. the rise of violence at 
home against constituted order and abroad 
by the a':Inst!tut ... d ordn, the genenll hreal
down of communication in our society .,...
tween the Ireneration. and the right and the 
left, moral confusion and a near-crisis of 
... enereal diseases _ how can the church he 
the church and ignore these problems only 
to build buildings and 01 gans? 

Is this not the height of .eUisb arro
pna:? 

Does the church deserve to continue its 
exi.tena: when it continually demon.tnltes 
more concern for its own comfort than 
for th ... needs of th ... society that it pretends 
to lerve? 
The second question was equally deva

stating. 
Why don't we rrcognh~e the fact that the 

church is a dying institution? In fifty years 
it is lilely nr at Il'ast highly possible that 
public worship in sanctuaries such as this 
will no longer exist. Why should we Iquan~ 
der our resources when we have no auur
ance that the in.titutional ... hutth will con· 
tinue to exist? And alter all , are not electric 
suitan d'e instrument.s 01 the present and 
luture? Why should we iow.t in an organ? 
My friends. we cannot ignore these 

questions, however we might wish that 
we could. To ignore them is only to 
hasten the very decline of which the 
second question speaks. These questions 
Taise real, \'alid issues. 

The questions have a universal sig· 
nificance for the church. Let me cite 
two familiar examples. 

Recently, the Episcopal Cathedral of 
St. John the Dh'ine in New York an
nounced that construction toward the 
completion of the cathedral would 
cease, so long as the decaying blight 
surrounded the church on upper Man· 
hattan continued to worsen. The scaf. 
folding would be left up as a symbol of 
the incompleteness of the building and 
of the church's ministry to its environs. 

The Washington Cathedral in the 
nation's capital, on the other hand. de
cided to work toward completion of its 
edifice. as a symbol, not only of the 
church, but of the essential dignity and 
worth of man through exaltation of 
the art of his handiwork. It envisions 
a two· fold mininry of work and war. 
~hip. 

by James Moerer 
Each of these churches made its own 

decision. What seemed right to one 
seemed wrong to another in an entirely 
different, though paral1r l, set of cir
cumstances. And so it is that eadl 
church must make its own decisions 
with the help of God. 

What is the right thing for Plymouth 
Church in Lawrence, Kans.'ls? Did we 
do the right thing? 

An Enigma from Jesus 

In the twelfth chapter of the Gospel 
according to St. John, there is a most 
curiolls incident in the life of Christ. It 
occurs in the house of Lazarus and his 
two sisters shortly after Jesus raised 
Lazarus from the dead . and it is often 
eclipsed by this more dramatic event. 
I read from the translation Good N~s 
for Modern Men. 

Six lIays before the Passover. Iesw went 
to Be:thany, whe:re Lazaru. lived, the: man 
Jesus had nli.ed lrom death. They had prt"
f1art"d a dinner for him there, and Martha 
hdped H'n.'e: it, while wanl, sat at the 
t ... hle: with Jrsus. Then Mary tool a whole 
"iot of a ,'el1' expen.ive: perfume made or 
01rd, poured it on Iesus' fed, and wiped 
them with her hair. The sweet .mell of th~ 
fle:rfllm... filled the whole houH'. One or 
Irsu,' disciples, Judas IlC'Iriot - the one 
who would betray him - said, "Why wa.n't 
this perfume ,old lor thfte hundred dollan 
and the money gi ... en to the: poor?" He 
.aid this. not becaule he cared for the poor, 
hut bt'C8use he was a thief; he carried the 
money bag and would helfl himself from it. 
But }eslu said: "Lea"e her alone! Lei her 
let'p what Ihe hal for the day of my burial. 
You will "Iways have poor people with you, 
,·"t ) will not be with you always." (John 
12<108) 
Taken out of context this last staCe

ment of Jesus could present a most mis· 
leading conception. Jrans of Nazareth, 
whose whole life was committed to the 
poor and the outcast, sounds here a bit 
Jike a callous William F. Buckley or an 
H. L. Hunt. What an absurdly selfISh 
and un-Christ·like thing to say, "you 
will always have the poor around, but 
VOLI won't always have me ... tt But is 
he saying what he seems to be? 

I submit that Jesus was not saying 
that caring for the poor was a secondary 
concern to be put aside for the adora . 
tion of himself, but rather that care of 
the poor (or for any and all social con· 
cerns) WitS the primary and continuing 
function of his followers. This concen! 
was so abundant and so over· riding that 
it walll necessary for him to remind them 
that this was not the only aspect of the 
Christian life. 

Thus we come to the second half of 
his statement, and this is even more 
difficult to penetrate. ". . . You will 
not nlw.tys ha\'e me with you .• :' 

Man's Response to Faith 

To interpret this remark, let us go 
10 the very heart of the Christian Gos· 
pel, the Good News that Jesus brought. 
Whnt is this good news? 

I like Paul Tillich's summary of the 
Gospel in three words: "You are ac~ 
cepted." You are accepted. You are &ee. 
No qualifications. No gothic, funda
mentalist "plan of sah'ation" with 
clauses like an after· life insurance J?C?I
icy. No sacramental initiation rites with
out which you're Otlt of the club. Just, 
"You are free , accepted." Free to live 
the abundant life. Accepted as you are. 
This is the gospel in its simplest fonn. 
Man's response. if he truly understands 
it , is celebration. 

Celebration. This is man's response: 
to his understanding of God and him
self. All at once it comes to him: 1 am 
accepted. ] am free. Life is good. I must 
celebrate. 

Celebration. That is what worship is. 
'Vorship is innate to man, whatever is 
his understanding of himself. Man has 

an in -born need to worship, to nourish 
the spirit. He has always worshiped. 
And he will always worship. Why? Be
cause he has an in-born need to cele· 
brate his own nature, his God·likeness. 
This is something that man has always 
innateh' understood . e\'en hefore Christ, 
when lie listened 10 his own true nature. 
Christ's mission from God was to make 
man unmistakably aware of his nature. 
of his God·likeness. of his acceptance. 
And so l'o'e celebrate, 

How do we celebrate? How has man 
always celebrated? What is the most 
natural response. Well. of coursel To 
singl To dance! . _ . llJ;th the psaltery 
and lhe harp . • . ulith organs aPid 
stringed instruments . .. let Eve,)' tlli"~ 
tllnt hath breath Praise Ye the Lord! 
With the arts do we celebrate. This is 
why the church has always nurtured the 
arts. This is why the arts ha\'e always 
flourished where the faith of the church 
was strong. Go to the catacombs in 
Rume and )'011 will see Christian art. 
Symbols in the wans. These people were 
celebrating, as surely as Beethoven did 
in the ninth symphony, or Bach in the 
B minor mass, or l\-hchelangelo at St. 
Peter's. From back-water country 
churches to great cathedrals, people arc 
drawn together to celebrate their faith, 
through the arts. 

And so we dedicate this organ. In cele· 
bration. Nothwithstanding our con
tinuing mission in the world, it is ap
propriate from time to time that we 

• celebrate. 

The Church as University 
As a full·time employee of a uni· 

versity and a part·time servant of the 
church, it is especially apparent to me 
how similar the function and structure 
of these two institutions are. Let us not 
forget that the universitl' is a child of 
the churdl of the Midd e Ages. 

Both the university and the church 
have a servant function to society. Both 
are seeking to recover in the late 
twentieth century the catholicity of 
their relationship to society. The un i
,'ersity is redi5COvering the fact that it 
is more than a disparate colleclion of 
classrooms and laboratories held to
gether by a common heating system. It 
is a community with an outward as well 
as an inward function. It has a direct 
service function to society. Likewise, the 
university is an appropriate place for 
the arts to incubate and creatively re
produce. This is a part of the universi
ty's total relationship to society. 

The stmggle to eliminate "bumpkin" 
culture is as vital 35 the stmggle to 
eliminate hunetr. for poverty of the 
spirit is as unfortunate a situation as 
material want. 

The church. like the university, mwt 
rCCO\'er its miMion to society. No one 
can argue with that. But it must not do 
it at the expense of negating one vital 
aspect of its nature in favor of another. 

Isn't this what Jesus was saying in 
that often·misunderstood remark? 

Surely, no one questions the necessity 
of a Vital program of social action in 
the church. But e\'en this, for all its 
merit. taken alone, will not keep the 
church alive. 

I know of no church, discontinuing 
its public worship to concentrate solely 
on social action, that continued to func
tion long in any capacity. Similarly. it 
is equally clear that we cannot exist as 
a worshiping community without a mis
sion in the world. 

So let us dedicate this organ. Without 
guilt. For we dedicate ourselves, and re
dedicate this church to another century 
of service. This is an act of faith that 
the church will continue to be the 
church and will continue to be. 

Let us «:lebrateJ 

McGILL U. SUMMER SCHOOL 
IN MONTREAL ANNOUNCED 

!t-[cGill University, Montreal, Quebec, 
will again hold an organ and harpsi . 
chord summer school from July 18 to 
July 30 this year. Donald Mackey is 
director of the summer school, and the 
faculty will include Raymond Davcluy. 
Kenneth GUbert, and John Grew. Mr. 
Daveluy's course on "French Organ Mu· 
sic" will be gh'en on the von Beckerath 
and Casavant organs in St. Joseph Ora· 
toTV and in St. Andrew's, Wesunount, 
and the course will include works or 
deGrigny, Raison, and Franck. John 
Grew's course on " Buxtehude" will cell · 
ler on various organ works by that 
master, and will be gh'en on tllC von 
Beckerath organs in Queen Mary Road 
Church and the Church of the Immacu
late Conception. A course on the first 
and fourth books of Couperin's P;~ces de 
Clavecin will be taught by Kenneth 
Gilbert on instruments by Dowd. Hub
bard, and Schiitze. Another cuurse called 
"Harpsichord Introduction" will he 
taught by Mr. Gilbert, and it is dc
signed as an introduction for organists 
10 the touch and technique of the harp
sichord. It will invol\'e works by Cou· 
perin, Froberger, and Bach. Rooms and 
meals are available for the students on 
the campus. The entire summer schoul 
is designed for graduate or advanced 
students who wish to pURue specialized 
studies in interpretation. Further infor· 
mation may be obtained by writing The 
Dir«tor, Organ and Harpsichord Sum· 
mer School, Faculty of Music. McGill 
Uni"ersity, Montreal 110. Cannda. 

COPLAND FEATURED AT 
DEPAUW U, FESTIVAL 

Aaron Copland was the featured 
guest, and his music the subject of De
Pauw University's 9th Annual Festival 
of Contemporary Music sponsored by 
the school of music Jan. 26 and 27. Mr. 
Copland was on the campus for two days 
at the end of the school's first "winter 
tenn," a one· month term set aside for 
students to select elective work in their 
own areas of interest. Many students 
therefore found it ,possible to partici
pate in the preparatIOn for the festival's 
two days of programs, and had the free
dom to attend rehearsals and talks 
given by Mr. Copland. A talk on 
contemporary music was featured on 
the first day. and an informal discus
sion between Mr. Coplnnd and the stu
dents took plnce on the second day. 

Among works performed at the festi
"al and conducted by Mr. Copland were 
his In the Beginnmg, a cantata for 
mezzo·soprano and chorus which re· 
ceived a very fine performance by the 
festival chorus made up of the DePauw 
U. Choir and other interested students 
who volunteered to sing. On the same 
program, the DePauw choir under the 
direction of Graeme Cowen sang Psalm 
117 (1957) by faculty member Donald H. 
\\Thite, and Two Poems by Robert 
Frost set to music by Jerry Owen, a 
fonner student nt DePauw. Included in 
the same program were Copland's Em
blems (1964) and The Red Pcmy Suite 
(1966) for band perfonned by the De
Pauw U. wind ensemble under Mr. 
Copland's direction. The first concert 
of the festhoal included Copland con· 
ducting the DePauw U. orchestra in his 
Inscape (1967), a 12·tone piece for full 
orchestra. and [lodeo (1942). Mr. Her
man Berg conducted the orchestra in 
Donald H. \Vhite's D;verlissement No. 
2 for stt ing orchestra. 

MUSIC IN THE SMALL CHURCH is the 
focus of a leries of 8 workshops 10 be Prt"
senled all over Wiscon.in by the U. of Wis
a':In.in Extension Arts in June and July of 
1971. Emphasizing effective utilization of 
available resource. and met'ting the chal
lenges confronting church musie lociay is the 
thnut of U. W. faculty members Arthur Cohn 
and Edward Hugdahl in this project. For in
lonnation write U. W. Extension Arts-Madi~ 
IOn, 432 North Lale St., Madison, Wis. 53706 
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N cw Kncy Organ to 
Plymouth, Michigan 

A new two-manual and pedal organ 
built by Cabo t ) Kner &.: Co. Ltd. of 
London, Onl., will be installed during 
May in St. john's Episcoeal Church, 
Plymouth. Mich. The specification has 
been designed by Gabriel Koc)' in con· 
junction wilh the Rc\'. Robert S. Shank, 
rector of St. john's Church. An exten· 
sive music program is being planned 
at the chureh following the dedica 
tion of the new organ. 'fhe instrument 
has mechanical action. 

HAUPTWF.RK 
Rohrllolc 8 ft. 
Praeltliltt 4 It. 
Quintadtna .. ft . 
Blodtnote. .. ft. 
Ten 2 ft. 
Mixture of ranb 
Tremulant 

BRUSTWERK 
Hohscdeckt 8 ft. 
SpitzlJate .. It. 
Prindpai 2 It. 
QuintIlale 2 ft. 
Zit:Dbt:l 2 r.uw 
"_18h. 
TmnuJaat 

Subbus 16 It. 
Gcdedtbass 8 ft. 
Choralbau .. ft. 
Mb.ture 2 ranks 
DuJdan 16 ft. 

PEDAL 

Grcenwood Builds Unit 
Organ for N.C. Church 

Greenwood Organ Co., Charlotte, 
N.C. has installed a new unit organ at 
Christ Methodist Church, }'a)'etteville, 
N.C. The new organ replaces an elec· 
tronic installation in a building that 
seats 275. The entire organ u free-stand
ing and exposed. The action is electro· 
pneumatic, 

SUMMARY 
Pl'incipal 8 ft. as pipa 
Bourdon 16 h. 97 pipes 
Dulciana 8 ft. 73 pipes 

Principal 8 ft. 
Bourdon 8 h. 
Dulclarua 8 ft. 
Pn:stant " It. 
Bourdon -4 rt. 
Fifteenth 2 ft. 

GREAT 

Mixture 3 ranks (prepated) 
Chimes 21 tubes 

POSITIV 
Dulwna 8 ft. 
Vois Eolienne 8 It. (prcPiU'nJ) 
Bourdon -4 ft. 
Dulut -4 ft. 
Flaseolet 2 ft. 
urisot 1~ ft. 
Krummhorn hu't'pared) 

Bourdon 16 ft. 
JlrinciP31 8 ft. 
Bourdon 8 It. 
Duldlna 8 (t. 
Prc:stant 4 It. 
Bourdon" h. 
Misture 3 ranks 

PEDAL 

Knsmmhom 8 ft . (prepared) 

11IE UNIVERSITY OF MICHIGAN 
CUAMBER CHOIR will tour RUlIia under 
the 1970-71 US-USSR fu:chanae Asreement. 
Directed by pror. Thomas Hilbish, the choir 
was selected as the only univenity ensemble 
iD the U.S. to participate in the State De
partlRent tour. n.e propoted schedule is for 
• 7·Wttk tour hqinninJ April 15. 

2 

Historic Berlin Schnitger 
Organ Totally Reconstructed 

Americans travelling in Europe this 
summer will be: interested in the recon· 
struction of the famous Schnitger organ 
in the EOS3nder Chapel of the Charlot· 
lenburg Caslle, West Berlin. It was this 
organ, "discovered" in the early 'SO'5 by 
Wolfgang Auler, that evoked such wide· 
spread interest , particularly by Friu 
Heitmann and his students. It was also 
this instrument upon which Heitmann 
made his hisloric recordings shorlly be
fore World War II. Most of the well· 
k.nown organists of the 1930's pI3)'ed in 
the famous "summer concerts" 31 Ch3r
lottenburg. and the instrument under, 
went two "restorations", The first was 
done in 1951 by the firm of Kemper in 
"ueheck, and the ~cond by the Schute 
firm of Berlin in 1938. The Sellni tger 
organ wa.t totally destroyed by fire in 
1943, thus silencing a historic instru· 
IQL'lIl . BUl during the "restorations" 
CJrried oul on the instrumenl, many 
photographs were taken, and the pipe 
scales. anti details on all the mechaniClI 
construction were recorded. By using 
these records and photographs. and from 
an31yscs of original Schnitger pipes. the 
organ has been newly reconstructed by 
the Derliner Orgelbauwerkstalt GM BH 
(Karl Schuke) of West Berlin . It was 

tiedicated on April 27. 19iO, and the 
"suUllner ronccrts" were reinstituted 
with gre3t succ~. and will be con· 
tinued this year. The only change in the 
Schnitger specification has been 10 en· 
large the pedal compass by one note -
ule low D·sharp - which failed in the 
original instrument. The new inslru
mcnt has been tuned one ha.lf·llep 
lower than the previous. The pedal 
comp3S3 is from C to d', and the manual 
compass frol1l C to d .. •. 

HAUYnYERK 
I'rineipal • h. 
Gedact 8 h. 
FlOit dues 8 ft. 
(ktavof ft. 
Viol de pnlb of h. 
Nassat 3 ft. 
SlIper Oct.:lV 2 h. 
Militur 5 Dnkl 
Hoboy 8 h . 
VOlil hllman.:l 8 h. 

ROCKPOS1T1V 
Princip;J1 8 h. 
Lieblich Gedalr.t 8 h. 
Och",ofh . 
FlOit dul:S .. h. 
Octav ~ h. 
Waldn6it 2 ft. 
Sexquiahern 2 ranks 
Scharff 3 Dn". 

Subba.ss 16 h. 
(kta\'e 8 ft. 
Octav 4 It. 
Nillchthom 2 h. 
M~tur 6 ranb 
Posaunen 16 h. 
Tmmmet 8 h. 
Cornett 2 ft. 

PEDAL 

Roderer Builds for 
Chicago Area Church 

The Roderer Organ Company of 
Evanston. m., has contracted with 
Trinity Lutheran Church, Skokie, Ill., 
to build a two· manual organ of 18 
stops. The organ will ha.ve mechanical 
key action and electrical stop acdon. 
The instrument will be placed in the 
rear gallery of the church. The lilek
posith' will be cantilevered out from 
the balcony floor. The specification 
was drawn up bV the builder in enn
sultation with the director of Mwic, 
Mr. Devon Hollingsworth. Instal1:llion 
win be finished in the summer of 1971. 

GREAT 
Princip;d 8 h. 61 pipes 
Rohrfloete 8 ft. 61 pipes 
Dcbvc .. h. 61 pipes 
Spillnoete 4 ft. 61 pipes 
Waldnoete 2 ft. 61 pipes 
Sesquiailera 2 Dna 98 pipes 
Mb:tun: -4·5 r.tnks 298 pipes 

ROCKPOSITIV 
Gedackt 8 ft. 61 pipes 
Rohrfloete 4 ft. 61 pipes 
Principal 2 h. 61 pipes 
Lanrot I ~ It. 56 pipes 
Scharff 3 ranks 183 pipes 
Hob:repl 16 It . 61 pipes 

PEDAL 
Subbui 16 It. 32 pipes 
Metal~ekt 8t It. 32 pipes 
Choralbul .. ft. 32. pipe! 
FilIOn 16 h . 92 pipes 

BACH, J. S. - Sanctus (BWV 238) (Lat-Eng). Score (P66265) .. $ .40 
Set of Instrumental Parts (6) $3.00, Extra Strings, each .50 

BILLINGS - Fare you well, my friends (SA 18) (P66337) ........ .80 
- I heard a great 'Voice (SAATSS) (P66338) .......................... .so 
CANONS (32) ON SACRED TEXTS (2 to 7 yoices) (P66166) .... .60 
FRANCK, M. - Jesus, Thou tender Child Diyine (SATIB) 

(P66031) ............................... ....................................... .. ....... .25 
- When fears of death do frighten me (SATB) (P66033) ...... .30 
GALLUS - Hallelujal ln Deiner Auferstehung (SATB-SATB) 

(1-029) ............................................................ .. ............ .30 
GASTOLDI- 15 Balle"i (SSATS), in 4 sets (Ita lion!; 

Introdu"loni ......................................................... . .... ........... .40 
- Set> I and II (P68n A, P68nB), each .................. . .............. .40 
- Set> III and IV (P68nC, P68nD), each ............. ..... ......... .60 
- 0 Compagni ollegrezza (P68n) ......................................... .40 
HAMMERSCHMIDT - Alleluial 0 rejoice Ye Christians loudly 

(SSA TIS, Organ or Piano; Strings ad lib.) (P66306) .....•.... .90 
Set of Instrumental Parts (5) $3.00 
An Easter Dialogue (SSATIB, 2 Trumpets, 4 Trombones, 
Double Bass, Organ or Piano) (P66307) ............................ .90 
Set of Instrumental Parts (7) $2.10 

- Glory to God in the Highest (SSATIS, Organ or Piono; 
Strings ad lib.) (P66305) ........................... __ ....... _.. ......... ... .90 
Set of Instrumental Parts (5) $1.50 

PACHELBEL, C. T. - Magnificat (SATS-SATS, Organ) (P6087) .80 
PURCELL - Magnificot (SATB, Organ or Piano ad lib.) 

(P66266) .. ......... .. .. ...................... ...................... ..................... .50 
ROMAN - God is our refuge (SATS, Organ or Piano; 2 Oboes, 

Strings ad lib.) (P66122) .................................................... .40 
Set of Instrumental Parts (7) $3.50 

SCHEIDT - Christ lag in Todesbanden (SAa-SATS) (1-164).. .60 
- Jauchzet Go" aile Land (SSATS, Organ or Piano) (1-142) .50 
SCHUETZ - Jauchzet dem Herrn (SATB-SA18) (1.021) ... _... .50 

St. John Passion (SmBS Soli, SATB or ATIS) (Ger-Eng) 
(20.481) ............... _ ........ ............... .. ...................................... 1.25 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

After 
ninety-five 

years 

Allhe close of our ninely· HHh year we are proud 10 include lhe follow
ing three and four manual organs among our most recent installations. 

San Francisco, Calif. 
Clearwater, FlO] . 
Valdosta, Ga, 
lisle, III. 
Rockford, III. 
Richmond. Ind. 
Iowa City, Iowa 
Detroil. Mich. 
lackson, Miss. 
Duluth , Minn. 
51 Paul , Minn. 
Greensboro, N.C 
Ashland, Ohio 
Tallmadge, Ohio 
Ponca Ctty, Oklil. 
Mansfield, Pa. 
Pills-burgh. Pa. 
York. Pa. 
Center, Texas 
ForI Worth . Texas 
Houston. Texas 
Houston, Texas 
Chattanooga. Tenn. 
Richmond. Va. 

Episcopal Church of 51. Mary the Virgin 
St. Paul's lutheran 
Valdosta State College 
Sl. Procopius Abbey 
Court 51. Uniled Methodisl 
Central United Methodist 
University of Iowa 
Metropolitan United Melhodist 
Millsaps College 
Congregational Church 
Gustavus Adolphus lutheran 
First Presbyterian 
Flrs, t United Presbyterian 
First United Church of Christ 
First Presbyterian 
Mansfield Stale College 
l-teinz Chapel, Univ. of Pittsburgh 
Christ lutheran 
First Baplisl 
SI. Stephen Presbylerian 
Chapelwood United Methodist 
Tallowood Bapl ist 
First Presbyterian 
The River Road Church (Baptist) 

Manuals 

3 
3 
3 
3 
4 
4 
3 
5 
3 
3 
4 
4 
3 
3 
3 
3 
3 
3 
3 
4 
3 
4 
3 
4 

flIim~ imi im 
of Hagerstown. Maryland 

Establiiohed 1675 
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Gen. Han~k has been appointed organ· 
ist and mast.r of the choir of St. Thomas 
Church In New York City as of S.ptember 
1~ 1971 . Mr. Hancock Is currently organist 
and choirmaster of Christ Churth In Cincin· 
natl, and HrYes an the artist faculty of ft.e 
CoUeue.conservatory of Music, Univenity of 
CiMlnnali. Mr. Hancoc:k is a member of the 
national council of the American Guild of 
Organists, is president of the American 
Cathedral Organflh and Choirmasters AHa· 
dation, and is a member of ft.e Joint Com· 
II'Ituion on Church Music of the EpiKopol 
Church. H. has concertized widely through. 
out the United Stat.s and Europe, and iI 
urHIer the ."dUN'flt management of lillian 
Murtagh Ca~rt Management. 

Mr. Hancock's wtr., Judith Hancocll, will 
Nno. OJ the auistanl organist at St. Thomas. 
She It a graduate of SyracuM University, 
and Uk. Mr. Hancock has a MSM degree 
from Union Theological Seminary In Ne. 
York. She .. no.s as organist and choirmaster 
at the Church of the Redeemer In Cincinnati, 
and appears frequently in recital with her 
husband. Mr. and Mn. Hancock have twa 
daught.n. Deborah seven, and lisa four. 

DAVID GOODING, dirr-ctor or mw ic at 
The Tempte. Cleveland, Ohio, and raculty 
member or Lake Erie State College, i l cur· 
rently recording the complete works or Johann 
LudwiS Krebs ror the Musical Heritage So. 
ciety. The fint disc or several under the 
Society" label hal jUlt been nleued thu 
month. 

William Self will reach retirement age in 
April of this y.ar. He will complete 17 
yean al organTIf and most.r of the cho'" 
at Saint Thoma. Church, New York City, an 
July 1. Mr. Self will be designated director 
of music until his retirement and he will 
then become diredor emeritus. Mr. Self 
cam. to Saint Thomas Church in 195". H. 
had been orgoni.. ond chair master of All 
Saints Church in Worcester, MauachuseHI, 
since 1933. In 19 .... he also became or· 
ganiat of the Wortester Art Museum and 
h.ld this past until coming to New York. 

LARRY PALMER PERFORMS 
WITH DAllAS SYMPHONY 

Larry Palmer, faculty member of 
Southern Methodist Unh'cnity. Dalla..s . 
Texas, was the f~a(ured soloist Febru· 
ary 11 with the Da1l3ll Symphony Or· 
chestr.l. The program. conducted by 
Charles Blackman, wa..s part of the reg· 
ular subscription ~rics of the sym· 
phonr . and WilS repeated February I! . 
auorino Rcspighi's seldom heard r'el· 
rail: di Chiesa (Church Windows) was 
the work performed. 

GEORGe FAXON CONDUCTED AND 
FREDERICK MACARTHUR, played the o· 
pn at Trinity Church, Boston, Man. Jan, 24 
when the choirs 01 Trinity and Centnl Con· 
grrpttonal Church or Providence, R.I. lang 
excerpts rrom Mendebaobn'. St. Paul. 
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THE AUSTIN srEPLESS ELECTRIC SlVELL ENGINE 
Another product of our continuing program of research, 

Today's low pressures require involved wind supplies for ordinary 
pneumatic swell engines, 

The Austin all-electric Swell engine, shown here in a demonstration 
set-up, will easily operate a large double set of shades quickly and 
silently. 

Plug-in components are interchangeable, permiHing continued op
eration in case of a rare malfunction. 

The .hades clear each other by .03 inches, unaffected by weather 
conditions. 

With the diamond shape, less than 900 motion achieves full opening. 

Shades can be built horizontal or vertical. 

SIMPLICITY 

RELIABILITY 

AUSTIN ORGANS 
INCORPORATED 

HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Organ Builders of America 
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McGILL UNIVERSITY - Facullyof Music 
Montreal, Canada 

ORGAN and HARPSICHORD SUMMER SCHOOL 
JULY 18 to JULY 30, 1971 
Donald Mackey • Raymond Daveluy 

Kenneth Gilbert • John Grew 

Interpretation of organ literature on tracker organs by 
Beckerath and Casavant 

Special studies for harpsichordists 

For Prospectus please write to: The Director, Organ and Harpsichord 
Summer School, Faculty of Music, McGill University, Montreal 110, Canada. 

SCHLICKER 
for excellence of de.ign, the flne.t of quolity material., and the 

highest order of craftsmanship in mechanical and electric action 

pipe organs. 

brochure available 

luHalo, Now York 142i7 

1530 Mllhary Rood 

member APOBA 

GUILMANT ORGAN SCHOOL 
(founded in 1899 by Dr. Wm. C. Carl) 

1157 Lexington Avenue (at 80th Street) 

New York City 

presents 

Four graduation recitals in partial 

fuHillment of the Diploma requirements 

Sunday afternoons at 3:30. 

March 21 
Eiko Shoji 

April 18 
William Whittaker 

May 2 
George Murphy 

May 16 
Phillip Shuart 

Martin Neary, well·known English te
cltolist and organist of St. Margarel's 
Church, Westminster, Is currenlly making 
his third concert tour of the U.S, and 
Canada. His twenty recitals range from the 
East coast to Tennessee, florida, the deep 
South, the mid-West, and finally Canada, 
where he will also broadcast for the cac 
in Toronto and Montreal. Each of his pro
grams contains works by Bach and also 
music of various English schools. French com
posers are 0110 represented, and Neary. 
who is himseH half French. will honor the 
centenary of Nicolas de Grfgny (born In 
1671) and the 85th anniversary of Marcel 
Dupre. Mr. Neary has fostered a ktvely 
muskal tradition at St. Margaret's West
minster, which is situated in the cen"r of 
London In the shadow of Big &en. It is the 
parish church of the British House of Com
monl, and is visited by thousands of tour
ists every year. Neary's work as a conduc
tor and choral director has also been wide
ly praised. Twice lost year he conduded 
his choir in madrigals at Number 10 Down
ing Street at the invitation of Prime Minister 
Edward Heath, himself on organist. 

HOWARD R. RARIG NAMED 
DIRECTOR OF USC SCHOOL 

OF MUSIC 

TJlc appointment of Dr_ Howard R. 
Rarig to a newly-created position as 
director of thc University of Southern 
California School of Music W35 an
nounced by Dr. Grant Bcglarian. dean 
of USC School of Perfonning Arts. Dr. 
Rarig, chairman of the music depart-

Eastern Michigan University 
will assume his new USC 

f ;~;p;,n;~~iiiti~ 011 July I. At USC, Dr. 
be in charge of the School 
academic and professional 

progrnms and will assist Dean Beglarian 
in the administration of the USC 

of Perfomling Arts. The School 
, -'::-.:::. C the divisions of Drama and 

and the Idyllwild School of 
and the Arl'i comprise the USC 
of Performing Arts. 
Rarig has had a long, distin. 

Iglli,l,ed academic baCkground. He at-
Ithaca I College and the Uni
of Michigan where he earned 

in Mwicology in 1958_ He 
has taught at Ithaca, Michigan, and 
Grinnell Col1~e, where he was Chair
man of its dlvision of fine arts. He 
spent three years in the U.s. Navy duro 
ing World War II. Throughout his ca
reer, Dr. Rarig has been active 35 a 
performer, conductor. and coach for 
a variety of ensembles; he h35 directed 
and commissioned music for dance and 
theatre. Well·schooled in traditional 
\\rt.'S(em music and culture. he has 
also explored non-'Vcstem and ethnic 
music. Studies in American and con· 

music have been supportro 
from Grinnell College, the 

nonf,"'h Foundation and a Tan~lewood 
scholarship. Dr. Rarig has parucipated 
in curricular reviewN and developed 
innovations in the teaching of music, 
the perfonning arts. and the humani· 
ties. 

ALLEN BRITTON APPOINTED DEAN 
AT UNIVERSITY OF MICHIGAN 

Allen P. Britton. a leading scholar 
in American music education, has been 
appointed dean of the school of mwic 
of the University of Michigan. Dr. Brit
ton has been acting dean of the school 
since Oct. 1009, and he il'i a professor 
of music and lecturer in education. He: 
came to the U. of Mich igan faculty in 
1949. Dr. BriUoll received a ns degree 
in instrumental music and a MA de
gree in education and English from the 
University of Illino is. He rece ived the 
PhD degree in musicology from the 
Unil'ersity of Michipn in 1950. Befo re 
coming to the Michigan staff, he taught 
in the Griffith, Ind., public schools and 
at Eastern Illinois University. 

Dr. Britton has been edito r o f the 
Journal of Research in rt.lusic Educa
tion, a publication of MENC, since the 
publication 's founding in 1953. He was 
national president of MENC from 1960 
to 1962. He has been a member of the 
council of the American Musicological 
Society and the board of di~ctors of 
Phi Mu Alpha Sinfonia Fraternity of 
America. 

Dr. Britton is also the editor of se\'
eml college textbooks in music educa
tion. and he haN been consultant to the 
Berkshire Music Center String Sympo
sium, the JllilJiard Repertory Project, 
and the Arts and Humanities Dh'ision 
of the U.s. Office of Education. 

W_ Zimmer & Sons, Inc., pipe organ buikl
ers, announces the completion of th.lr new 
factory and offices on Nations Ford Road In 
the Texland Industrial Pork, Charlo"e. N.C. 
The Zimmer organization, formerly of Ger
many, was established in Charlo"e in 196-4 
and has enioyed cansiderabJe growth during 
this time. The firm builds both mechanical 
action and electro-pneumatic action pipe or
gans. The modem brick and concrele plant, 
which mare than doubles their previous quar
ters, was designed by archilect Friedrich H. 
Schmitt especially for the connrudion of 
pipe organl, and features special humidity 
and temperature control. The first organ to 
be completed In the new factory will be a 
large three-manual instrument to be installed 
in the Palma Cela Presbyterian Church, 
Tampa, Fktrlda. 

A NEW WORK BY WILLIAM SYDEMAN, 
called "Malediction", was premiered by The 
Chamber Mauic Society of Lincoln Ceoter 
Feb. 5 aod 6 at Alice Tully Hall, New York. 
The work, which is .cored for tenor, 2 vio
lins, viola. cello. narrator, and tape with 
electronic lU well as "concrete" sounds. is 
a 25-minute piece .etting a passage from 
Laurence Sterne's Tristntm Shanty_ The text 
is a parody of a 6th century excommunica
tion eune and the composer employs the 
tenor voice to represent the Church and the 
electronic tape to introduce the text in Latin 
simultaneously with English. The linger per
formed in a black bo:r: whidl could be .hut 
from time to time when his presence on 
.Iagc was not indicated. and the quartet of 
instrumentalist.! were used somewhat in the 
natun: of a Greek chorus commenting on the 
text. The musicians mlwed about the stage 
while playing. 

DAVID HEWLETT 
Ch"" Church 

Fltchburv, M .... 
North Shore 

Community C.I .... 

IIII ,1111 ~ ~~~: ~~~~::~~JIU!I:~ ~H~!:71 IIII 
t Organist: CENTER CONGREGATIONAL CHURCH, Hartford 

I111111111111111111111111111111111111111111111111111 

THE DIAPASON 



CHRIST CHURCH at PELHAM 
Pelhalll Manor. New York 

GRAND ORGUE POSITIF PEDALE 
FEET FEET FEET 

1 Montre 8 11 Bourdon 8 21 Soubasse 16 
2 FIOte it Cheminee 8 12 Prestant 4 22 Octave basse 8 
3 Prestant 4 13 FIOte it Fuseau 4 23 Bourdon 8 
4 FIOte conique 4 14 Nasard 2% 24 Basse de Choral 4 
5Doublette 2 15 Quarte de Nasard 2 25 Fourniture IV 2 
6 FIOte 2 16 Tierce 1% 26 Bombarde (L/2) 16 
7 Cornet V (TC - 37 notes) 8 17 Larigot 1'h 27 Basson 16 
8 Fourniture IV 1'h 18 Fourniture IV % 28 Trompette 8 
9 Cymbale III 'h 19 Cymbale III Y4 29 Chalumeau 4 

10 Trompette 8 20 Cromorne Tremolo 8 

MECHANICAL KEY ACTION - ELECTRIC STOP ACTION 

<!Cas au ant frtl!2 
ST-HYACINTHE, QUEBEC, CANADA 
artistic direction by Lawrence Phelps 



This eleven-rank, two-manual organ 
was custom built for the 
Chapel of the Church of the Incarnation 
Dallas, Texas, by 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Distinctive and different 

ORGAN MUSIC FOR GENERAL USE 
Check the boxes next to the titles you wish to review, and mail this 
entire collpon to send for single copk'S of these collections on 3()"Day 
,Approval. 

,._------------ - - .. 

6 

o ANClEN-:r MELODIES A.ND HYl\INS (Alinda B. Couper) 12 preludes 
from Gregorian chants, Scluchl'S "Gesangbuch" and other sourccs. For 
general usc with many suitable for Holy Communion, weddings and 
funerals. Hammond registration included. $2.25 

o HAROLD FLAM~IER GOLDEN ANNIVERSARY ORGAN COLLEC 
TION Arrangements and original compositions bv Frederick M. Barnes, 
Paul Hamill. Sharon Elcry Rogers, Robert J. I-o\\:cll, Claude Means and 
Allansan G. Y. Brown. $2.50 

n IN QUIET JOY (Paul Hamill) 15 meditative preludes arranged from 
classics. Includes Hammond registration. $2.75 

o PRELUDES A~D OFFERTORIES, VOL. 1 (llomer Whitford) 21 
selections for Thanksgh'ing, Christmas. Lent, Spring, Communion, All 
Saints and classics for general use. Hammond registration included. $3.00 

o PRELUDES AND OFFERTORIES, VOL. 2 (Homer Whitford) 19 
classics and original compositions for year-round usc. Hammond registra
tion included. $3.00 

o PRELUDES FOR ORGAN (Willard Irving Nc\ ins) II preludes from 
Purccll to Stravinsky. I-iii lOmond registration included. $2.50 

o THREE MEDITATIVE MOMENTS BASED ON MORAVIAN 
HYMNS (Robert Elmore) Jesus Makes My Hean Rejoice, What O££ering 
Shan I Bring to Thee: and Look Up, My Soul, to Christ Thy JoY, 
Includes Hammond registration. $1.50 

Please semi - on 3D-day approval - single copies 0/ the music lor 
organ 1 haut: checked above: 
Name ___ . __ . __ ._. ________ .. ______ _ 

Address. _ ___ . _________ _ ._. ____________ . ___ .. __ .,_ .... _____ ._ 

City_. 
D 371 "FO" 

____ Slate. _____ .. __ .. __ Zip ... _ ...... __ ._ .. _ 

HAROLD FLAMMER, INC. 

Church Music Division. Shawnee Press. Inc. 
Delaware Watt:r Gap. Pa. 18527 ----------------

SILVER ANNIVERSARY OF USC 
CHURCH MUSIC DEPARTMENT 

The University of Southern California 
department of dlUrch music is cele
brating its twenty-£ifth anniversary and 
a quarter century of growth to be
come under its founder and chainnan, 
Dr. Charles C. Hirt. one of the largellt 
and most influ~ntial deparun~nts of its 
kind in America. A gala anniversary 
celebration was held on Fepruary 19 at 
St. John's Episcopal Church. The fes
tivities included a banquet for staff. stu
dents. alumni, and friends at which the 
Baylor Unh'ersity Chamber Singers 
performed. The director of the 
naylor group is Dr. Robert Young, a 
graduate of USC. The banquet was fol
lowed by a contemporary multi·media 
service produced by current church 
music students. The service, entitled 
A Celebration 0/ Love, is representative 
of the exrerimental and exploratory ac
th-ities 0 the department and its in
teTf!St in recent development in con
lemporary worship. 

Since 19-15. a lotal of 126 students 
ha\'e been graduated from the USC 
church music department and now hold 
prominent positions in churdll'S. schools 
and colleges throughout the nation. 
The present enrollment in the depart. 
ment includes 57 doctoral degree stu
dents, 31 mast~r's degree students and 
nine undergraduates. 

Under Dr. Hirt's leadership. the USC 
church music department has gained a 
world· wide reputation for excellence. 
The USC chamber singers, which he 
directs, has traveled extensh'ely and are 
known for their superb perfonnancC'S. 
Dr. Hirt, who is currently presidel1l of 
the American Choral Directors Associa
tion, serves frequently as a guest con
ductor and lecturer on choral tech
niques both nationally and abroad. 

In 1961. a second facuity member, 
Dr. James H. Vail, was added to the 
staff. Dr. Vail. a Curtis Institute and 
USC graduate. directs the USC Conceit 
Choir and teaches classes in conducting 
and church music. He is currently Pres
ident of the Los Angeles Chapler of the 
Choral Conductors Guild. 

In 1969, a third member, Dr. Gerald 
Eskelin, was added to the faculty ot 
church and choral music. He is a grad
uate of Indiana Uniiversity and cur· 
rently minister of music of the Im
manuel Presbyterian Church. In addition 
10 teaChing conducting and church 
courses at USC, he is conducto r of the 
Trojan Chorale. 

THOMAS W. MILLER NAMED DEAN 
AT NORTHWESTERN UNIVERSITY 

SCHOOL OF MUSIC 

Thomas "T. Miller, 40, professor and 
dean of the school of music at EaJt 
Carolina University, Greenville, N.C" 
has been named dean of Northwestern 
Unh'ersity's school of music effective 
July I. 1971. Dr. Mill~r succeeds Dr. 
G~orge Howerton, who has held the 
position since 1951. Dr, Howerton, who 
asked to be relie\'ed or his deanship 
duties in order to demte full time to 
teaching. will remain at Northwestern 
as professor of music. 

Born in Pottstown, Pa., Dr. Miller 
receh'ed his BS degree in music educa
tion from West Chester (Pa.) State Col~ 
lege in 1952, the MA degree in music 
from East Carolina University in 1957, 
and the AD degree in music from Bos
ton Unil'ersity in 1964. Before his ap~ 
pointment as dean of music at East 
Carolina University. Dr. Miller held the 
post of a,ssistant dean there from 1962 
to 1969. While at East Carolina. he held 
visiting professorships at Boston U., the 
U. of Hawaii, and the U. of Northern 
Colorado. He is widely known as a 
clinician, guest conductor and speaker. 
Dr. Miller has wrinen numerous arli~ 
dell aud reviews. and his new book, 
MllSic Edllcation in a Changing Culture, 
Priorities arid Principles, will be in 
print shortly. 

AN EVENING WITH JAN DENDER was 
held at Zion LUlheran Church, Dallas, Texas. 
Jan. 31. Mr. Bender conducted an evening 
of his music and played the organ. The pro
gram included his Wedding Sonata for oboe 
and organ, the hymn setting 0 God, 0 Lord 
of Heaven and Earth for choir congregation 
and instruments. the Missa Pro Organo based 
on 5 chorales. and also four motets and the 
partita on Waehet auf by Hugo Dbtler. Mr. 
Bender's teacher. Assisting the composer was 
Mrs. E. C. Brazil, oboist, Richard Bothe, 
trumpeter, the lenior choir and former mem
ben of the Dallas Lutheran A Cappella Choir 
conducted by Donald Rotermund. 

Noack Builds for 
Mass. Church 

The Noack Organ Co. of George
town, Mass .• recently completed a new 
25-stop organ in Trinity Episcopal 
Church, Topsfield and Boxford. Mass. 
The church is a "'ery attractive IO-year 
old buildinp designed by Peirce and 
Peirce, ardutects, of Boston. At the ad
vice of the original consultant, an "or
gan case" of stone had been built in 
the front of the church. Installation of 
the new organ in a normal wooden case 
would have been destructive to the 
architecture. Thus. the original place
ment was retained. The result has been 
most satisfaclory proof that cases other 
than those of traditional design can be 
successful if they are designed intelli
gently. The organ has a detached key
desk. mechanical key action, electric stop 
action, and a setter· board type combina
tion action. The dedication recital was 
played by John Ferris, consultant for 
the dlUrdl. 

GREAT 
Quintad~na 16 ft. 56 pipes 
Principal 8 ft. 56 pipes 
Spielfloele 8 h. 16 pipes 
Octave 4 h. 56 pipes 
Bloddloele 4 h. 56 pipes 
N;umd 2~ ft. 56 pipes 
Naehthorn 2 It. 56 pipes 
Tieru 1% ft. 56 pipes 
Mixture 4 ranks 2+1 pipes 
Trumpet 8 ft. 56 pipes 

POSITIV 
Gedaekt 8 h. 56 pipes 
Gemshorn 8 It. 56 pipes 
Rohrfloete 4 It. 56 pipes 
Principal 2 rt. 56 pipes 
Larigot I ~ ft. 56 pipes 
Cymbal 3 ranks 168 pipes 
Krummhom 8 ft. 56 pipes 

PEDAL 
Subbass 16 ft. 32 pipes 
Principal 8 ft. 32 pipes 
Gedackt 8 ft. 32 pipes 
Octave 4 ft. 32 pipes 
Rohrpfeife 4 ft. 32 pipes 
Mixture 4- ranks 128 pipes 
Posaune 16 ft. 32 pipes 
Trumpet 8 ft_ 32 pipes 

Fritzsche to Build for 
Nazareth, Pa., Church 
Th~ Paul Fritzsche Organ Co .• AUen· 

town. Pa., has blOCIl selected to build a 
new 3·manual and pedal. 42-rank organ 
for St. John's United Church of Christ, 
Nazareth, Pa. The new organ will be 
located ill the existing chambers and 
will replace a 1912 Austin organ. The 
specification was drawn up by Mr. Paul 
FritzsdJe and Mr. Robert Wuesthoff in 
consultation with Mr. FJoyd Schlegel. 
organist and choir director of the 
church . and Mr. Wayne Ruloff, chair· 
man of the music committee. Installa
tion is scheduled for late in J971. 

GREAT 
Quintalen 16 ft. 61 pipes 
Principal 8 h. 61 pipes 
Metal Bourdon 8 ft. 61 pipes 
Oelav 4 ft. 61 pipes 
Waldflote 4 ft. 61 pipes 
Fifteenlh 2 ft. 61 pipes 
Mb;ture 4 ranks 244 pipes 

SWELL 
Rohr Gedeekt 8 ft . 61 pipes 
Viola 8 ft. 61 pipe5 
Viola Celesle 8 h. -19 pipes 
Principal -I ft. 61 pipes 
N"aehlhorn 4 ft. 61 pil)ell 
Nasat 2~ ft. 61 pipes 
81oddlole 2 fl. 61 pipes 
Terz 1% ft. 61 pipes 
l'ldn Jeu 3 ranks 183 pipes 
Trumpet 8 ft. 61 pipes 
Rohnehalmei 4 ft. 61 Ilipes 
Vox Humana 8 ft. 61 JlillCS 

CHOIR 
Ifobgcd«kt 8 ft. 61 pipes 
Enahler 8 ft. 61 pipes 
Enahler Celeste 8 ft. 49 pipes 
Prestallt 4 ft. 61 pipes 
Koppelflole 4 ft. 61 pipes 
Spil<rprincipal 2 ft. 61 pipes 
Larigot I Yl ft. 61 pipes 
Cymbel 2 ranks 122 pipes 
KrummllOm 8 ft. 61 pipes 

PEDAL 
Contra bass 16 ft. 32 pipes 
Bourdon 16 ft. 32 pipes 
Quintaten 16 ft. 
Principal 8 ft . 32 pipes 
Rohr Gedec:kt 8 ft. 
Choral Bass 4 ft. 32 pipes 
Flute <l ft. 
Super Octave 2 ft. 
Mixture 3 ranks 96 pipes 
Posaune 16 ft . 32 pipes 
Trumpet 8 ft . 
Krummhorn <I ft. 
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Weiss & Tumey Build 
for Long Island Church 

Weiss &: Turney Organ Builders, Inc., 
ha\'c contracted with St. James United 
Methodist Church, Lynbrook, N.Y. for 
a large three-manual and antiphonal 
organ to replace a 1925 instrument. The 
three-manual drawknob console will 
ha\'c a capture type combination action, 
and will be of low design to enable 
case of conducting from the console. 
The building is of brick construction 
with a high, wood· beamed peak roof, 
and it will seat about 400 pearle. The 
great and pedal divisions wil be ex
posed on the choir 10Ct wall directly 
O\'cr the choir, and the swell and choir 
divisions will be on the sides of the 
choir loft. The stopHst was drawn up 
by Mr. George Sdlocnberg. organist, and 
Mr. Carl Weiss of Weiss &: Turney Or
gan Builders, Inc. 

GREAT 
Gt!mshorn 16 ft. 12 pipes 
l'rincipal 8 ft. 61 pipes 
Rohrbourdon 8 ft. 61 pipes 
Gemsborn 8 ft. 61 pipes 
Octave 4 fl. 61 pipes 
Koppelflote 4 ft. 61 pipes 
Principal 2 ft. 61 pipes 
Spindleflute 2 ft. 61 pipes 
Fourniture 4 ranks 244 pipes 
Scharf 3 rank. 183 pipes 

SWELL 
Geisenprincipal 8 h. 61 pipes 
Gedeckt 8 ft. 61 pipes 
Salicional 8 fL 61 pipes 
Vox Celeste 8 It. 49 pipes 
Geisenocbve 4 Jt. 61 pipes 
Rohrflute 4 h. 61 pipes 
Octavin 2 h. 61 pipes 
Plein Jeu 4 ranks 244 pipes 
Contrafagotto 16 ft. 12 pilles 
Trompette 8 ft. 61 pipes 
Oboe 8 ft. 61 pipel 
Clalron .. ft. 61 pilles 
Vox Humana 8 ft. 61 pipes 
Tremolo 

CHOIR 
Spitzprincipal 8 ft. 61 pipes 
lIohInute 8 ft . 61 pipes 
Dolce 8 ft. 61 pi"es 
Dolce Celeste 8 h. 49 pipes 
Spitzoctave 4 It. 61 pipes 
Flute Ouverte 4 h. 61 pipes 
Quint 2~ ft. 61 pipes 
I'icrolo 2 ft . GI pipes 

MARCH, 1971 

Larigot 1 ~ It. 61 pipes 
Englisb Horn 8 fL 61 pipes 
Chalumeau 4 ft. 61 pipes 
Tremolo 

PEDAL 
l'rincipal 16 ft. 32 pipes 
Bourdon 16 It. 32 pipes 
Stillgedeckt 16 ft. (swell) 
Dolce 16 fL (choir) 
Quint 1~ ft. 
Principal 8 ft. 32 pipes 
Bourdon 8 ft. 12 pipes 
Stillgedeckt 8 ft. (swell) 
Dolce 8 ft. (choir) 
Octave 4 h. 12 pipes 
Flote 4 'L 12 pipes 
Superoctave 2 ft. 12 pipes 
Mixture 4 ranks 128 pipes 
Bombarde 16 It. 32 pipes 
Fagotto 16 ft. {swell} 
Trumpet 8 ft. 12 pipes 
Clarion 4 ft. 12 pipes 

ANTIPHON,\L 
Principal 8 It. 61 pipes 
Pommer 8 IL 61 pipes 
Octave'" ft. 61 pipes 
Flute .. ft. 12 pipes 
Principal 2 ft. 61 pipes 
Mixture 3 ranks 183 pipes 
TrompeUe en Chamade 8 It. 61 pipes 

Moller Installs Organ 
In Chattanooga, Tcnn. 

M. P. lfWller. Inc. has completed the 
installation of a new threc·manual or· 
gan in the First Prcsbyterian Church, 
Chattanooga, TCIlI1l."SSCe. Thc instru· 
mcnt iii installed in chambers on each 
side o( the chancel with part of the 
great and pedal exposed in (ront of the 
chambers. The small antiphonal divi· 
sion iii exposed at the rear of the Ila\'e. 
The 5toplisl was prepared by Thomas 
Alexander, consultant ror the churdl 
and Ra}luond Runkle. organist. in con
sultalion with H. M. Ridgely and Ray
mond Bradberry. represcnting Moller. 

GREAT 
Quintaton 16 It. 61 pipes 
l'rincipai 8 ft. 61 pipes 
Honlun 8 ft . 61 pipes 
Octav 4 ft. 61 pipes 
Spitzflote 4 ft. 61 pipes 
Super Cktav 2 ft. 61 pipes 
Mixtur 4 ranks 244 pipes 
Trompelte 8 It. 61 pipes 
Festival Trumpet 8 ft . 61 pipes 
Chimes 

SWELL 
RomOHte 8 ft. 61 pipes 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 54 pipes 
Flute Celeste 2 ranks 8 It. 110 pipes 
Principal 4 ft. 61 pipes 
Flachflote " It. 61 pipes 
Nasanl 2~ It. 61 pipes 
Genuhom 2 ft. 61 pipes 
Terz 1% h. 61 pipes 
Plein Jeu 3 ranks 183 pipes 
Basson-Hautbois 16 ft. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 8 ft. 12 pipes 
Clairon " h. 61 pipes 

CHOIR 
Hohgedeckt 8 ft. 61 pipes 
Enahler 8 ft. 61 pipes 
Enabler Celeste 8 ft . 49 pipes 
Principal 4 ft. 61 p ipes 
KoppeUlote 4 h. 61 pipes 
Blocknote 2 ft. 61 pipes 
Langot I ~ ft. 61 pipes 
Scharf 4 rank. 244 pipes 
Krummhom 8 h. 61 pipes 
Festi\'al Trumpet 
Chimes 21 tubes 

ANTIPHONAL 
Metat1gedec:kt 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Gedec:kt 4 £t. 12 pipes 
Principal 2 £t. 12 pipes 

PEDAL 
Principal 16 It. 32 pipes 
Subbass 16 h. 32 pipes 
Enahler 16 ft. 12 p ipes 
Quintaton 16 ft. 
Oc:tav 8 ft. 12 pipes 
SpiufJote 8 It. 32 pipes 
Enahler 8 ft. 
Choralbass 4 £to 32 pipes 
Spitzn6te 4 ft. 12 pipes 
SpitdJ6te 2 ft. 12 pipes 
Rawchquint 2 ranks 6.J pipes 
Mixtur 2 ranks 24 pipes 
Trumpet 32 ft. 12 pipes 
Trumpet 16 h. 32 pipes 
Bassoon 16 ft. 
Trumpet 8 ft. 12 pipes 
Trumpet" ft. 12 Ilipes 
Bassoon 4 ft. 

BENJAMIN BRIITEN'S REJOICE IN 
THE LAMB was lung by the choir or the 
Univenalilt·Unitarian Churc:h, Brockton, 
MaD., Jan 31 under the direc:tion or Harold 
lIeeremans (along with Bruckner's Te Deum), 
and abo at the First Presbyterian Churc:h, 
Oc:eanside, Calif., on the ~me date under 
the difft:tion 01 William Atkinson. Works o[ 
Mendebsohn filled out the biter performance. 

SCHULMERICH® 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start handbell chairs for youth ••• ar any 
age group ••. with Schulmerich "Precision 
Tuned" Handbells, Ihe finest. Write to 

SCHULMERICH CARILLONS, INC. 
9531 Carillon Hill. Sellersville. Po. 18Cf60 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

Q"gall Bu;/cl6rJ 

• 

ACTON, ONTARIO 

7 
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SCHANTZ 
ORRVILLE, OHIO 

lIembtr: Associated PJpe 011111 Build.,. Of America 

Ncw Small Trackcr Organ 

Individually hand-crafted, 6-7 ranks. 
Solid oak case. Independent pedal 
stop can also be added, if required 

Gedackt 8' 
Prinzipal 4' 
Rohrfliite 4' 
Gemshorn 2' 
Scharf 2-31 

coupled pedal 

Photoaraph and price, including 
installation, on request. 

Rudolf Janke, Orgelbau 
3406 Bovenden 

W-Germany 

HANSEN 
ORGANS 

Constructors 

& 

Rebuilder. 01 

QUALITY 
PIPE ORGANS 

QUINCY, ILLINOIS 62301 

DAVID N. JOHNSON 

Arizona Stale Univer,ity 

Tempe 85281 

T rinily Episcopol Cathedral 

Phoenix 85003 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau/W. -Germany 
Box 532 

THE TEMPLE 

Cleveland, Ohio 44106 

DAVID 
GOODING 

THE CLEVELAND ORCHESTRA 

MUSICAL HERITAGE SOCIETY 

RECORDINGS 

Georgll H. Shorner Jr. has been elected 
6th p rosident and chief executive officer of 
the company according to a recent an" 
nouncement by Hope Publishing Company's 
new chairman of the board, G. Herbert 
Shorney. He hal been vice-president of the 
company ror the past five years. William G. 
Shomey, who joined the company in 1965 
and who has b"n iKretory since W67, 
was named vice-president. The Chi.:ago based 
firm is a publisher of Church music, and has 
recently entered the field of educational 
music through its rapidly expanding sub
sidia ry, Sameraet Press. 

Allen 3-Manual 
in Tennessee 

A cuslom !-m:mual Allen is going 10 
the In lern:uional Headqu3Tters of the 
Church of God, North Cleveland, Tenn. 
Essclltially "liturgical" in design , the 
spcciCication also provides flcxibilit)' in 
the "inspirational" arca of performance. 
The console is finished in ebony. 

Gemshorn 16 h. 
Principal 8 h . 
Dulciana 8 ft. 
Bourdon 8 h. 
Lic:blichllole 8 ft. 
Octa\'c" ft. 

GRE.\T 

Flule Hannonique .. ft. 
TweUlh 2~ ft. 
Fi(tft'ntil 2 ft. 
WaldIlote 2 fl. 
Mixture 4 
Chiff 
Ha." 
Cdcsta 
Carillon 
Flute Vibralo 

SWELL 
Geisen Diapason 8 h . 
Gamba Ccleste 8 It 
Gemshorn 8 It. 
Voix Celeste 8 ft. 
Gedeekt 8 h. 
Flute Celeste 8 h. 
Octave Geisen .. It. 
Flute 4 ft. 
NilUlrd 2~ fro 
Doublclte 2 h. 
Block nole 2 h. 
Ticl'Q!; l~ ft. 
Plein Jcu of 
Conlra Fasoua 16 h. 
Hautbois 8 ft. 
Trompclte 8 It. 
Clairon .. ft. 
Tremolo 
Flute Vibr:lto 

Viole 8 It. 
Aeoline 8 h. 
Quintadcna 8 ft . 
Flute 8 h. 
Pratanl .. ft. 
Quintade .. It. 
Quinte 2% ft. 

CHOIR 

Principal :l h. 
SpillfJo.e 2 h. 
Yri,ot IV, It. 
Sitnote I ft. 
Scharf :J 
Dubian 16 It. 
Krummhom 8 h. 
Krummrcg;d " It. 
Tremolo 

PEDAL 
Cllntre Basse 32 It. 
Contrc Dulciana 32 It. 
i'rincipal 16 It. 
Gcrruhom 16 fl. 
Bourdon 16 It. 
Licblich Gedcckt 16 It. 
Dctav 8 ft. 
Gcdeclr. t 8 I I. 
Choral BIUS 4- ft. 
Flute 4 It. 
Piccolo 2 It. 
Mixture 3 
Contra Bombarde 32 It. 
Bombarde 16 h. 
I'usallne 8 It. 
Cbiron ... It. 

Hill Norman & Beard 
to Ridley College 

The English firm of Hill. Norman 
and Beard has recently completed a 
new instrument in the chapel of Ridley 
College. S1. CaLharines. Ont.. Canada. 
Utilizing chests and supporting struc
lures. as well as some ~)lpcwork. of the 
old 1920 organ. the dcslgn of the organ 
has been completely updated. A new 
POSilh' division has been mounted on 
the chancel wall opposite the great and 
swell divisions. The former antiphonal 
organ has been completely remodeled. 
Layout alterations and the use of re
nectar panels h.we been used to help 
achieve clarity and leading qualities in 
accompaniments. 

GREAT 
Double Diapason 16 It. 61 pipes 
Principal 8 ft. 61 pipes 
Slopped Diapason 8 It. 61 pipa 
Harfpfeire 8 ft. 61 piper. 
Octa\,e '* It. 61 pipa 
Chimney Flute 4 It. 61 pipes 
Twelfth 2% ft. (il pipes 
Fifteenth 2 ft. 61 pipes 
Mixture 4 r..nk. 
Trumpet 8 It. 61 pipel 

SWELL 
Uoh! Flute 8 ft. 61 pipes 
Viola 8 It. 6t pipa 
Vivie Cclcste 8 ft. 61 pipes 
Principal" It. 61 pipa 
Stopped Flule " ft. 61 pipes 
Gernshom 2 ft. 61 pipes 
Cymbcl 4 ranD 
Bassoon 16 It. 61 pipu 
Trompette 8 fl. 61 pipes 
Clairon .. ft. 61 pipes 
Tremulant 

posmv 
Rohrfloete 8 It. 61 pipes 
KoppeUloete ... It. 61 pipes 
Principal" h. 61 pipes 
Spitzfloete 2 ft. 61 pipes 
Quint 1 ~ ft. 61 pipes 
Scsquialtera 2 ranks 

PEDAL 
Open Wood 16 ft. 32 pipcs 
Opm Metal 16 It. (sreae) 
Bourdon 16 h. 32 pipa 
Quint.:ltcn 16 It. (w. Breal) 
l·rincipal 8 ft . 12 pipet 
Ous Flute 8 ft. 12 pipu 
Quinb.de 8 It. (\t'. Breat) 
Supcr Octave" It. 12 pipes 
Mixture 4 r..nu 
Bassoon 16 ft. (swell) 
Trombone 16 It. 32 pipes 
Trumpet 8 It. 32 pipa 

WEST GREAT 
Quintalcn 16 ft. 61 pipes 
Open Diapason 8 ft. 61 pipes 
Gcdcckt 8 h. 61 pipes 
Spit1 Principal" It. 61 pipes 
Fifteenth 2 It. 61 pipes 
Quartane 2 raah 

GEORGE MARKEY 
Records 

Recitals 
Instruction 

Markey Enterprises 201-762-7674 
42 Maplewood Avenue 

Maplewood, N.J. 07040 

MARILYN MASON 
CHAIRMAN. DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"Miss Moso" playea wi'" aus'e,i,y Dna ,eserve. demonsl,a';ng anew 
her utraordlnary fatUity •.• " DelJ Maines Regi.ter. OdD"" 5. 1964 

THE DIAPASON 



NOW I-IEAR TI-IIS ... 
.-.---------------

ROBERT ANDERSON in a program 
of twentieth-century organ music 
Record No.1: 

SIDE I 

Hermann Schroeder: Zweite Sonate 
Anton Heiller: Ecce lignum crucis 
Luigi Tagliavini: Passacaglia per Organo 

su tema di Hindemith 

SIDE II 

Jehan Alain: Trois Danses 

Record No.2: 

SIDE I 

Carel Brons: Invenzione 

AS327 
STEREO 

Ton Bruynel: Relief (Organ and 4 electronic sound tracks> 

SIDE II 

Vincent Persichetti: Shimah b'Koli 
Olivier Messiaen: Verset pour la fete 

de la Dedicace 
Gaston Litaize: Prelude et Danse fugee 

Performed on the 52 rank mechanical action organ installed 
by Aeolian-Skinner in Zumbro Lutheran Church, Rochester, Minn. 

TWO MAGNIFICENT RECORDS IN ONE VOLUME - $10.98 Postpaid. 

- •• • •• 

also ... 
So many requests for liTHE AMERICAN CLASSIC ORGAN" have come in that we 

have re-issued this landmark recording. Numerous examples of organ stops, singly and 
in combination, with a running commentary by G. DONALD HARRISON. 

AS301 MONAURAL $4.98 Postpaid 

AEOLIAN-SKINNER ORGAN COMPANY, INC. 
PACELLA PARK DRIVE . RANDOLPH, MASS. 02368 



10 Matth 
Charles E. Page. Christ Church 

Hartford. Conn. 11:40 am Cathedral, 
William Whitehead. Conklin Ave. 

Baptist, Binghamton. N.Y. 
Martin Neary. Central Reformed 

Church, Grand Rapids. Mich. 
James Moeser, Colorado State U •• 

Fort Collins. Colo. 
Clyde Holloway, St. Mark's Episcopal, 

Portland, Ore. 
Jean - Claude Henry. Notre - Dame 

Gatbed ... ), Paris, France 5:45 pm 

II Man:h 
Robert Baker. First Presbyterian, 

New Canaan, Conn. 
Kathryn Kleuln:lO, Trinity Church. 

New York. N.Y. 12:45 pm 

12 Man:h 
Martin Neary. Goshen College, Gos

hen, Ind. 7:S0 pm 
George Markey, South Side Baptist, 

Binningham, Ala. 8 pm 
Clyde Hol1owa)'. 1..:twrencc U., Apple

ton, Wis. 
Virgil Fox. Civic Center. Bartlesville, 

Okla. 

14 }\(arm 
Poulenc's Stabat M'ller, St. Bartholo· 

mew',. New York. N.Y. 4 pm 
Alcc '\1)'ton, C:llhcdral of St. John 

the Dh'ine. New York, N.Y. 5:30 pm 
Union Theological Scm. Chamber 

Singers. Catheuml or St. john the Di
\'ine. New York. N.Y. -1 :30 pill 

Barbara Hoag. All Saints Cathedral. 
Albany, N.Y. 4:30 pm .. 

Britten's Hymn to St. Ccctha , motets 
and madrig::als. Cantata Singers or Ot
tawa, Brian l.aw, St. Mary's Catlledral. 
OJtdensburg, N.Y. 7:~0 pm 

Brian jones, Lawrenceville School 
Chapel, Lawrenceville, N.J. 5 pm 

Frederick Swann, \Vestminster Presby
terian, Wilminttton, D~1. 

George Markey, master class, South 
Side Baptist, Birmingham, ,\Ia. 

GCrTe Hancock, nethcs<.la.hy.the.Sca 
Episcopal. Palm Reach, FI:l. 4 pm 

William Whitehead. Mounloursville 
Methodist, Mountoulwille. Pa. 7:30 pm 

Ann Labounsky. Cah'ar), Episcopal, 
PiHsburgh. l'a. 8:30 pm 

Robert Parris. Christ Episcopal. 
Roanoke, VOl ... pm 

Kathlln Loe\\,. First Presbytcrian, 
Kalamazoo, Mich. 

Martin Ncan', C:tthetiral of Chd,;t 
the KiuJt, Kalamazoo. Mich. 

Virgil Fox, Murray State U .• Murray. 
Ky. 

Philip Gehling. worl!illop. Enunalluci 
Episcopal. La Grange, 111. ·1 pm 

Heinz Wunderlich. S1. Olaf I.mhL'1i.m, 
AU!itin. Minn. 

James Moescr. St. Michael alto All 
AltJ;cls Episcopal, Mission, Kama~ R pill 

Joanne Curnutt . Ol;:lahoma CIl)' U., 
Oklahoma Cit)" Ol;:la. 4 pm 

Schncll's 51 . Matthew I'assion. Sr. 
John'S Cathedral. nell\·er. CoIn. i :llU 1'111 

Barbara H:lnscn-l'ossman. ;'I:c\\'m;'III 
Unhed Methodist . Grants I':us. On .. •. 8 
pm 

Frederic Errcl . St. luhn's Lutheran. 
Silcramcnto, Calif. 4 pm 

15 ~ran:h 
!':ew York Pro Mluic.t. Celllral Ph.'!ihy. 

terian, ;'\;cw York, N.Y. 8:30 pm 
Robert Baker. SI. I'eter's Cathedral, 

St. Pctersburg. Fla. 
Maril} u Keiser. Cah'a r}' Baptist, Ck;ar

WOller, Fla. 8 pm 
Worth·Crow Uun, Middle School, 

Sikeston. Mo. 

LARRY 

MARCH 

1 2 3 4 5 6 

7 8 9 10 11 12 13 

14 15 16 17 18 19 20 

21 22 23 24 25 26 \ 27 

28 29 30 31 

DEADLINE FOR THIS CALENDAR WAS FEBRUARY \0 

George Monkcy, First PreSb)'lerian. 
Ottumwa. Ja. 8 pm 

Roger Nyquist. First naptist, Satr,l· 
mcnlo, Calif. 8 pm 

16 March 
Martin Neary. Grace Church 011 the 

Hill, Toronto. C.1nada 
Searle Wright, St. I'aul's Chapel. 

Columbia U .• New York, N.Y. 
Brass Choir of Pingrc}' School . Trinity 

Church, New York, N.\. 12:·1.1 pm 
John Wean·r. Newbcrf}' CoI1Cgl', New

betTY. S.C. 
I'alricia BinI. Sacred He:nt Cathedral. 

."l'ewark, N.J. 8:30 pm 
George Markey, mash: l' cI.ts." First 

Presbyterian, Ouumwa, 101. 
Worth· Crow Duo. S. E. ;'\Iv, College. 

Cape Gimrde:lll . Mo. 
Hcinz Wunderlich . Sioux Falb, S.D. 
Joyce jones. Carlsbad 1-1.5. Carlsbad, 

N.M. 

17 March 
Susan Ferre. Christ Church Cathedral. 

Hart£ord, Conn. II :40 am 

18 March 
Marlin Ncaf)' , Trinity Church, New 

York, N.\'. 12:45 pm 
Virgil Fox, \\':1),1.100 Academy. Bca\'er 

Dam. Wis. 
Joyce jones, LOlli H.5" Lodi, Cali£. 

19 March 
Chapman O)lIcJ;c Choir So: Chamber 

~in~ers, La jolla Presbyterian, La jolla. 
C:tlir. 8 pm 

Gcorge Marle), . Christ United Prcsby 
Icrian, C:mlon. Ohio. 

20 March 
Martin Nl·;lr)'. master cla~. Tenan)· 

N.J. 
JU)CC JUUl·S. rir.lt naptist. Roschllt)', 

Ore. 

21 I\(ard. 
CIIOTOII Concert. St . Jau",'s' Church. 

I-Iardonl . COIIII. 5 pm 
Heinz Wunderlich. Callu:dral or the 

IlIc-unalioll, "arden City, N.\'. 7 pm 
1'Ia)clu's Creation. St. 8:trlhulolllew's 

:'\cw York, N.\' ... pm 
J:rederick's O. Crimes, SI. George's 

Episcopal. New York. N,Y. 3:30 pm 
Hrillen's Cantata ~liscricordiulII, 

Parker's Martin I.llIhcr )\'ing: ,\ Sermon 
rrom thc Mountain. 51. Gcurgc's Epis· 
copal, New York . ~.\'. ·1 pm 

Drama, T. S. Eliot's Murder in the 
Cathcdral, Hotchkiss Schoul Urama Soc" 
Cathedral or St. John the Uh·iue. Ncw 
York. N.Y. ·1 p1l1 

PALMER 

The ~[()ra\'ian Cham her Enscmlde, 
Thomas Pcclen. St. Mary's Abbey, Mor
ristown, N.j. 4:30 pm 

John Rose, Sacred Heart C:lthedral. 
Newark. N.j. 5 pm. 

Gillian Weir. Christ Church Cathe· 
dml . Ottawa, Canada 

Judson R;lI1d. All Saints Cathedral, 
,\lhan)" N,\'. ·1:30 pm 

Ted Alan Worlh, Harrisburg Forum, 
Harrishurg, Pol. 

Ro bert Smart, all·1l3ch. Trinity 
Church, Swarthmore, 1'01 ... pill 

Linus M. Ellis til, Carnegie Music 
lIall, I'iltshurgh. Pa. :I pm 

David Lmmden. Sl. Paul's CatJtetiml, 
Pittsburgh, Pa. 8:30 pm 

Mireille Lagace. Hanes Aud" Salem 
Collegc, Winston,S3Iem. N.C. 8:15 pm 

Brahms' Vier crnsle CesllllJ,:e opus 121 
:)IId Chorale Preludcs opus 122, William 
Tinker. l:it'!it English Lllther:tll. Clc\'e
J:llId Heights. Ohio 4 pm 

Hach's St. Mark Passion. Cene Han
cock, Christ Church, Cincinnati, Ohio [) 
pm 

The LllIhcr College Choir. First 
Presb),tcrian, Ft. Wayne, Ind. 

Virgil Fox, Franklin Street Church. 
Crand Rapids, Midt. 
n~r;ml U. Organ Studellt!i. St. "in«:lt 

!lel'nul Church. Chicago. HI. 3 pm 
Jallles Moeser, Oil1)forth Chapel. 

K,msas State U" Manhattan. Kansas ·1 
!Jill 

Dale WOOtI. Linda Hargis. organ and 
harp, Episcopal Church of St. Mar)' the 
Virgin, San Francisco, Calif. 

lean Ciroue!. Notre Ihme Cathedr:al. 
Ilaris, France 5:·15 pili 

Eilw ~hoii. C,lliltnallt Orgall SdllHll, 
;-';ew York. N,Y. 3:20 pm 

~2 March 
Virginia ,'ance, I;jhirlc\' Hall. Salcm 

College, \\,i l15tun·Salelll. N.C. 8:I:i pill 
William Whitehead. Fir!it Uapti!it, 

\\'e~ll Palm neach, 1'1:1. 
Ted t\lan Wurth, Menominee I'alls, 

II.S,. ;\Icnolllilll'e F:1I1!i, Wis. 
Mark Adam~, lJ . or Coloradn. Buulder, 

C.uln. 8 pm 
.Io,-a.' JCllI~. Lehanoll l ' niun I r.S .. 

I.ehanon. Ore. 

:!3 March 
lois I-linderlit-·, ,,"opr:mu, Trinit) 

Church. New \ tift, :o.: .\'. 12:·1i) pm 
Wallace M. Cou r'iCn jr .• 51. I'aul· ... 

Ch:lpcl , Columhia V., l'\cw York. N.Y. 
W. Elmer I .• mc;mer, Sacred lI t-'al l 

C~lthedral. Newark, N.J . 8:30 pill 
Brahms' RCfJuiclII. Alhen Russell. ,'it. 

Jolm's Episcopal, \\' :! o;; hingwlI. D.C. H 
pm 

Diane Uio;h . Chlllch nf Ihe ASCClIo;iuII, 
Chicago, III , 8: Pi pili 

Da\' id l.ullIsdcn, " 1 init )' Episcop,tl . 
Miami, Fla, 

Oswald G. 
D. M, A. 

Organ - Harpsichord R A G 

Richard J. Heschke. U. of Texas o.t 
Austin, Austin, Texas 

24 March 

Barbara Haag. Christ Church C.,the· 
drOll. Hartrord. Con". 11:40 am 

Martin Neary, Christ Church Cathe
dral. !\Iontreal, Que., C.,nada 

"ir~iI Fox. Southmiuster Prcsb)'teri3n. 
Payton. Ohio 

David S. Bowman, Christ Church. 
Lexin~ton, Ky. 8 pm 

C:lrJ StapHn. lecture·recital on nach's 
CTavieriibung Pt. 3. MTNA Convention. 
Sherman House. Chicago, 111. 9:80 am 

Joyce Jones, Bear L3ke HS .• Mont
pclier. Idaho 

251\(arch 
I.arry Kin~, Trinity Church, New 

York. N.Y. 12:45 pm 
Ted Alan "rorth, Norwalk H.S., Nor

walk, Ohio 
na\'id Lumsden, Central Presbyterian, 

I afayette, Ind. 
Mark I\dams. Ncbras'-a Wesleyan U .• 

I incoln. Ncb. 8 pm 

26 l\f:tn:h 
MarH)'n Mason, Nation31 Shrine or 

fhe Immaculate Conception, Wilshing· 
Ion. D.C. 

27 March 
Virgil Fox. lohn Dickimon 1-1.5 .• 

Wilmington, Del. 
Ted Alan Worth, DllBob t\rea Sr. 

I-I.S., DuBois. Pa. 
12th Annual National Orc:an I'laying 

Compctition, First Preshyterian. Fort 
Waync, Jnd. 

Robert I.odine, RLnS Aud" lntif" 
pendence, Mo. 

28 March 
Verdi's Manzoni Requiem, St. nartho

lomew's. New York . N.Y. 4 pm 
"'orld Premiere , lain Hamilton'~ 

Epilaph ror Thb 'Vnrld ror !I choir .. , :I 
organs. C'.31hedral of 51. .John the Di. 
"ine, New York. N.Y_ .. pm 

.James Autenrilh. All Saints Cathctlra1. 
Albany, N.Y. 4:30 pm 

Harpsichord recital. First Presbyterian 
Church, lVilmington. N.C. 5 pm 

D.n'id Spicer. Wayne Presbyterian. 
"'avne. Pa. 8 pm 

Ha\'dn's Crciltiotl. HelheMl :a ·by·thc. 
Sca Episcopal, Palm Beach, Fla. oJ pm 

Bach's St. Matthew Pau ion. St. Mark's 
Episcopal, Shreveport. La . -I pm 

David Boe, First English Lutheran. 
Cleveland Heights. Ohio of pm 

FOIure's Requiem. Fairmount Preshy· 
terian, Cleveland, Ohio 4:30 pm 

Arthur I-lillbardicr, Our Lady of 
Helhlehem Com'ent, La Grange fiark , ' 
III. 8 pm 

Choral concert. Eugene Brady. Church 
of the Dil'ine Inrant, Westchester, 111 . 
i :OO pm 

Clyde Hollowa}', Trinit}' firesbyterian. 
St. Louis. Mo. 

Charles Huddleston Heaton , First 
PresiJyterian. Omaha. Ncb. of pm 

fiaul nJa'-e, Cathedral of St. john tJle 
E\'angelist, Spokanc. Wash. .. pill 

Irene Robcrtson, First Congregational , 
Los Angeles, Calif. 8 pm 

Mary Ka)' Wcngeler and William C. 
neck, soprano &: keyboard . St. Francis 
Episcopal, Palos Verdes, Calir. 8 pm 

Rcnaissance and medieval music. 
Blessed Sacrament Church. Hollywood . 
Calif. 4 pm 

Ladd Thomas, First Presbyterian, En· 
cino, Calif. 

A T Z Southern Methodist University 
PfDr"SDf Df Organ 

Dallas. Texas 75222 Redlol, INDIANA UNIVERSITY hetur., 

Vernon tie Tllr 
LAWRENCE George Wm. Volkel 

F.A,G.O •• Mus. DDe., S.M.D. SAC MUS. DOC .. f ,A,G 0 
Church of the Ascension 
fifth .AVl'nu~ ot Tenth Street JAMBS LBL.\'N~ ROBINSON All Saints Episcopal Church New York, N.Y. 10011 

Juilliard School of Music HOLLINS COLLEGE 
Drake College 

Union Theological Seminary VIRGINIA. COMMONWEALTH UNtVERSITY 
Recitals RICHMOND, VIRGINIA FDrt Laullll.rdal. 

Organ and Choral Workshops flORIDA 
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20 j\l3rch 
Ted Alan 'Vorth. Capitol Theatrc, 

North Bay, OnL. Canada 
David S. Bowman. First United 

Mcthodist, Montgomery. Ala. 8 pm 
Claire Cod. ACO recital, New Or· 

leans. La. 
David Lumsden. U. of Nebra~ka, 

Lincoln, Neb. 

110 !\(ard, 
Anhnr Phillips. ura}'cue Presbyter

ian. Brooklyn, N.Y. 8 pm 
Carl Hayes and Peter V. Pkerno. 

h.npsichord and or~n, Sacred Heart 
Cathedral, Newark, N.j, 8:30 pill 

jamcs S, Hauger, senior recital, Heinz 
Chapel, U_ of I'illsburgh. Pa. 8:30 pm. 

Virgil Fox, Druid Hills Baptist. At· 
lanla. Ga, 

31 March 
Richard .1ohnsoll. Christ Church 

Cathedral. "anronl, Conn. 11:·10 :un 

I April 
Virgil Fox. Bangor H,$.. Bangor. 

Maine 
Iaian Hamilton's Epitaph ror This 

World. choirs of Cathedral of SI. john 
the Dh'ine, Trinity Church. and Trin· 
ity Church. Princeton. N,j .• Alec "Tyton, 
conductor. at Trinity Church. New 
Yorl,;.. N.Y. 12:-15 pm 

2 April 
Wilma jensen and K. Dean "Talker, 

organ &: percussion. First Presbyterian . 
EI Paso, Texas 

David Rumsey. Sydney Town H all, 
Sydney, Australia 

Jamcs C. Stith, Church of thc Visita· 
don. San Francisco, Calif. 8:30 pm 

3 April 
New Music for Organ, Hi1I Aud itor

hlln , U. or Michil,"i'In . Ann Arbor, Mich . 
D:I.\'id Lumsden. Knox United Church , 

Calgary, Alberta, Canada 

4 April 
Pinkam's Seven Last Words, Passion· 

tide music, Cathedral of SL John the 
Divine, New York, N.Y. 4 pm 

Bach's St, Matthew Passion. 'Vayne 
Presbyterian, Wayne, Pa. 8 pm 

'C 

H:mdel's Messiah II, 51. BartholD· 
men"s, New York, N.Y. 4 pm. 

j. Reilly Lewis, Church or the Pil· 
grims. Washington, D.C. 5 pm 

Neat Campbell, Washington Cathe
dral, Washington. D,C. 5 pm 

Virgil Fox, U.s , Na\'al Academy 
Chapel , Annapolis, Md. 

Rohert Elmore, Tenth Presbyterian 
I'hiladelphia, Pa, 5 pm. 

Dach's St. J\rauhcw l'a5.'iion . Central 
"rt.~byterian. ro:ew York, N.Y. 5 pm 

Premiere. Miriam Cideon's Sacred 
Sen icc. The Temple, Cle\ eland, Ohio 

Bl'nder's S1. Mark Passion. Lemel 
Choral Vcspers, Concordia Senior Col 
lege, Ft. \\' ayne, Ind. 8 pm 

Willlla jensen, First l·rcsbyterian. E, I 
1';I~o, Tcxa~ 7:30 pm 

St. jolm's Choir, St, john'5 Luthernn <. 
Sacramcnto. Calif, .. pm 

5 April 
Il;l\'id Lumsden. choral workshop 

Hamillon College, Clinton, N .Y. I pili 

6 April 
Ted Alan 'Vorth. Jr. H.5.. Keene '. 

N.H. 
i ' Contcmporary choral music fo r Pas 

siontide. Trimty Church. New York 
~,\, . 12:45 pm 

Stephen K. Whitney, Sacred Hear 
C.,thedral, Newark, N.j. 8:30 p m 

7 April 
Bach's St, Matthew Passion, S 

n ar tholomew's, New York , N.Y. 8: I:; pn 
"Taller Baker. all· 'Mendelssohn 

Church of St. Paul the Apostle, Ne\' 
York, N,Y, 8 pm 

8 April 
" inti I Fox. Walla '\' 01.110. College, Col 

kgc Place, 'Vash. 

9 April 
Faure's R equiem. foan Lippincotl 

First P resbyterian, Bethlehem , Pa. 
Cood Friday mll5ic, Fairmount Pres 

h)lerian . Cle\'eland. Ohio 8 pm 
Da\'id S. Bowman, Christ Churcl 

Grosse Pointe. Mich . 8 pm 
Faure's Requiem. Henry Glass jr 

Emmanuel Episcopal, Webster Groves 
Mo. 8 pm 

SUMMER IN FRANCE 
July 1 - August 12 

MUSIC - DANCE 

FRENCH - ART HISTORY 
THEATRE- PAINTING 

Marcel Dupre: Organ 
lily Laskin: Harp 
Roland Puig: Violin 
B. Drandanava: Clavecin 
Jean Brizard: Cello 
L Wacrenier: Guitar 
Mary V. Miller & Flo E. Davis: Plano 

Information: 
Paris American Academy 

9 Rue Des Ursulines, Paris 5 

~t\JJlA1NfJ!}) 
I C'im. Co. 

fiNEST IN NATURAL PERCUSSION 

Solid 
Colhedrol Chimes 

Electric 
Actions 

AMPLIFIED TOWER CHIMES 

LAKEVillE 
CONNECTICUT 0&139 

JOHN BROMBAUGH & CO. 

Tracker Organ Builders 
7910 Elk Creek Road 

Middletown, Ohio 45042 

YALE UNIVERSITY 
THE SCHOOL 

OF MUSIC 
present. 

"The Romantic Organ" 

a Symposium 

March 28.30, 1971 

A series of distinguished 

recitals and lectures by 

Vernon Golwals 

Leon Plantinga 

Philip Prince 

Charles Warren, Jr. 

and 

CLARENCE WATIERS 

featuring 

THE NEWBERRY 
MEMORIAL ORGAN 

Writ. or phone: 

Yal. Schaal of Music 

96 Wall St. 

New Haven, Conn. 

(2031 43.-1740 

E,'alH/olI, 

/lUll.;' 

Northwestern University School of Music 
Summer Session 1971 

Summer Courses Featuring Internationally Renowned Performers, 
Lecturers and Teachers, in addition to an Outstanding Resident Faculty, 

Two-week Workshops 

June 21 toJuly 2 
COMPREHENSIVE MUSICIANSHIP 

The study of music through analysIs, 
perlormance, hslening and compOSi tion. 
Warren Benson, WilliaAl Thomson, AlT3nd 
Parsons 

BLACK MUSIC IN AMERtCA 

SYMPOStUM FOR CONOUCTORS 
Choral rehearsal and can dueling tech· 
nique. score analysis of large works for 
chorus and orchestra. Malla .. 1 Hillis 

PIANO PEDAGOGY AND REPERTORY 
Master classes in contempo<ary piano 
musIc. Also pedagogy on piano lechnique. 
Easle, Blackwood, Geolle Kochevltsky 

MASTER WORKSHOP IN VOCAL LITERATURE FOR 

July 5 to July 16 A survey of the black man's contribulion. Materials and lechniques 
of leaching. Venoris Cates, lena Mclin 

SINGERS AND ACCOMPANISTS 
Concerned wllh various aspects of vocal literature. The class will 
be under the direction of the Chorus Masler of the Metropolitan 
Opera. Kurt Adler 

NEW DIMENSIONS IN MUSIC EDUCATION 
July 19 to July 30 Electronic music, tape recorder compos ilion, aud io,vlSual equipment and malerials, programmed learning and other current develop· 

menls for mUSIC teachers. Villinia Haremann, Donald Shetler 

Special Six-week Courses 

June21 toJuly30 
MtCROTEACHING CLINIC 

For graduale students with little or no 
professional teaching e.perience, or col· 
lege teachers supemsing studenl teachers. 
Video and audio tape recording as well as 
olher sources 01 informalional feedback 
will be utilized. James Moo .. 

PI US ... A regular si.·week Summer Session offering 
Ihirty courses of study, Summer Band and Summer Chorus, 
applied music in all areas, and a lively performance 
schedule. June 21 to July 30 

MARCH, 1971 

STAGING Of THE PERFORMING ARTS 
School presentation of music, drama and 
dance with the performing arts classes 
at New Trier High School. William Petennan 

TEACHING MUSIC APPRECIATION 
Materials and presentation of musical 
elements, form, style, with a renowned 
author·leacher. Joseph Machlis 

.. For A Summer Bulletin and 

.,. Living Accommodation Brochure, write: 
Office of the Summer Session 
Northwestern University 
1740 Orrington Avenue 
Evanston, Illinois 60201. 
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WENDHACK organs 
Artistic excellence in the trodilions of 'he boroqtle mosfers . . . • . 

CraHed to meet the demands of today. 

And tomorrow. 

CLASSIC IMPORTS, INC. 

1300 Pine Tree Drive, Melbourne, Florida 32935 

Telephone: 305 773-1225 

5he JJo~e Of Qua/if,! 
ORGAN SUPPLY CORPORATION 

540 East Second St. Erie, Po. 16512 

Suppliers to the organ 'rade 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding. Maintenance and Addition, 

POBox 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

DELAWARE 
ORGAN COMPANY, INC . 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. 

E. H. HOLLOWAY 
CORPORATION 

Builders of 

T roclcer and fledro-pneumatic 

slider chest organs. 

INDIANAPOLIS, INDIANA 

TONAWANDA, N. Y. 

CANNARSA 
ORGANS 

INC 
NEW SELECTIVE 
ORGANS REBUILOING 

HOLLIDAYSBURG, PA. 16648 

RANDALL S. DYER 
Pipe Organs and Organ Service 

Box 489 

ret 637 .. 2029 Po O. Box 20254 Jefferson City, Tennessee 3n60 
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NEWS OF CHAPTERS 
AND ORGAN GROUPS 
Ak~ 

A reci tal 01 Gordon Youns', musIc W2.I pre
sented at the feb. medins of the AIuoD 
Chapter o( the AGO by one of their memben, 
jalnCl Seiberlins. 

Ab_ 
At our annual cu;hans:e recital with the 

Houston, Tum, ChapleT, the Abmo Chap
ter, San Antonio, was lavorni "'hh a conurt 
by Dr. Robert Jones, fAGO, prolcsor of 
orsan at the Univenity 01 nOlaton. His earl, 
studies were with Edwanl Eis:enschenk, and 
Dr. Leo Sowerby. Later teachers were MArilrn 
Mason, Uninnity of Michigan, where he ~ 
cdved a doctorale in perfonnance in 1965, and 
Maurice Durun!. Dr. Jones has particular 
~kilb in perfonning music of the French 
School. The Program by Dr. Jones included 
works by Gaspard CornUe, Cesar Fnnclc, 
Louis Vieme, and Leo Sowcrby. 

In c:II:cltanse, Dr. Bess HieronymUi of the 
Alamo Chapter, San Antonio, ol'fCanisc-direclor 
or Fin t Presbyterian Chun:h and of Temple 
Beth El, San Antonio, and teacher, Music Dc· 
Ilartment, San Anlonio Collelle. will repa,t 
her kdure-recital on Jewish music 10 the 
Houston Chapter, Ihd havins been put of re.. 
quiremenu toward the DMA "Dr. Bess" eamed 
from the Univenhy of Teus, Auslin, TexlU. 

Flo Ellison 

Albuquerque 
Memben of the Albuquerque Ch3pter AGO 

were guests Monday even in):!:, January 18, at 
an organ l'eCibl by or'llan students of Wesley 
Selby in the Univenity of New M~ico Re
cital Hall. nle program inchlfled: lIe1en Ed
monds playing Bach's Toccata, Ada!tio, and 
r usue in C; Edwina Beard playing Lans:f~is' 
r.pilogue for Pedal Solo (fmm lIommaRe to 
rrescobaldi); Robert Counselman playing 
Franck's Chorale in B Minor; Leland Beanh
ley playing Bach's Prelude and FUllle in B 
Minor: Margery Hahn Ril{1hy pla)'ing Lan
dais' Ave Maria, Ave Maris Steib; :lnd Steve 
Macinnis playing Alain's Litanies, Followins: 
the recital, It re~ption w:u held for the stu
students in the Green Room. At the J~nuary 
meeting, board tnemben "oted 10 live student 
scholanlaips in the Chapter 10 Hden Edmonds, 
Margery Hahn Rin81hy, and Steve Macinnis. 

Henl'Y L. Bren!let 

Central Ari,ona 
The Fint Conlfl'Cptional Churdt. Phoenix 

Wa.t the scene 01 lhe Janu:ny meetinl of tbe 
Central Arizona Chapter. Hrlen Donaldson, the 
host organist presented works 01 Reger, Lan
glail, and Bach in her pre-dinner recital. The 
honored pestl of the evening were LilLaR 
Murtagh, who was enjoying the pleMant Phoe
nill: winler dimate, and Dr. and Mrs. Phillip 
B_ Spurgeon. Dr. Spurgeon is lUident con
ductor of the Phocnill: Sympl,0ny Orcl!.estra. 
After dinner, Dr. HUgh Shelhy Lee, putor of 
the church ClI:tended an invitation to the 
memben to attend a "Trend, in Wonhip" 
workshop with Dr. Harland F.. Jlngue of the 
Pacific School of Religinn, and Dr. D3vid N_ 
Johnson, AAGO, of Arizona State University. 
The choral committee tlum presented several 
anthenu for choir and other Instruments, 
which lead directly inlo the evening's pro
gram, "Organ and Other Instruments.1I The 
chureh's 23-rank Reuter DfFln WaJ comple. 
mented by piano, nutes, t"lmpd, and violin 
in a variety of piec:ClI from the very Baroque 
to the very, very modem. 

Marlorle Hau 

c. .... 
The December meeting of Cinton ChapteT 

AGO was a rpecial Christmas dinnu held at 
the MaDilloD Woman', Club. A muaieal PrD
pam followed dinner, induding a If'OlJP of 
seasonal music by the MadripJ Singers of 
Lincoln High School and JOlos by studeDt 
pianbu. 

The January meeting contbted or a .pedal 
pre-dinner recital which Included Twa Songs., 
Op. 91, for voice. piano and cello by J. 
Brahms, Prelude #4 ror piano and electronic 
sounds by Morton Subatnik (ptared and lung 
by students from Mount Union College) 
School. Following the dinncr and a brid busi. 
ness lession, a pancl discwsion was held on 
"Music in the Church Today and lu Future." 
The panel included a Roman Catholic priest, 
a Presbyterian minister. two chureh ardtitects, 
twa organ builden and two youn, argaDisu, 
plus the moderator, Mr. Pete Patenon. All 
thb led to a verr 1i"e1y dilcuuion by all in 
attendance. 

Arthur L. Lindstrom 

Chicago Chonal n-Juctor's CilUd 
liB memben of the newly.formed Choral 

Conducton Guild of Chicago attended the 
j;muafT 12 mee:tinl held at the Wabash liore 
of Lyon-Healy. Dr. Harold Decker, chairman 
of the choral department of the Univenity 
of Illinois, Champaign, praented a lively 

lession titled "Buildin8' a Choral Cootert -
Early 10 Contemporary." '\Slittinl' Dr. Decker 
and performing works by Iva (the uadng 
Psalm 90), Urillen (Te Deum), Mcndcluolm, 
Jlachclbcl, J. F. 11('ler, and ViuorU WaJ the 
5O·voice Lutheran Choir of Clliatlo conducted 
by William Schnell. 

Dallas 
TIle Dallas Chapter AGO held their dinner 

meelinl' January 11 at Temple ElIlanu-EI. 
jady Furnish, who ttudied with Ann Halprin 
at San Francisco Stale and receivl:d her mas· 
ler's de8'ree there, presented a group of In
terpretive dancen in a lec:ture-demontlratioD 
on liturgical dance. Several clancts were 
choreographed from Old and New Tutament 
III('mes, including Psalm 121, "Lord of the 
Dance" and "Prologue to GOJpel or John." 
Music was provided by guitar and voice. 

Dorothy Peoples 

Erie 
Tile January meetenl of the Erie Chapter 

was held Dt St. Casimir's R. C. Church, Mem
ber Joe Hoyt led hi, K. or C. Glee Club in 
a brief COrleert flf n cappella numbers. 

Howard P. Lyon 

Galesburg 
The GaI.sbUTl Chapler met JanlW"f 12 at 

the Trinity Lutheran Church. The pqtam 
WlU given by Miss Myrna AnduwD .nd Mr_ 
james Atwell, who pracnted varioUi orpa 
SelCCtioM by contemporalT Ckrman com-
posen. 

Marcella Thompson 

Hi.m-atha Valley 
The Hiawatha Valley Chapter (Winona, 

Minn.) held its fint meding Monday, October 
12 witb a dinner.meeting at Central Metho
dist Church. New businCII coneemed the elec. 
lion of officen: dean, Miss Elsie Naylor; sub
dean, Mr. Lou Jappe; secretary, Miu Carlis 
Andenon: treasurer, Rev. Peter Brandenhoff. 
Memben elected to the ElI:ecutive Committee 
were Mn. Caryl Turrille (Stcvc:); Mrs. Rita 
TalTas and Mr. Glenn Riske. Follow'n. the 
meeting an organ composition "I Am With 
You Always" by Richard Uarrinston w:u. pre
senled by Miss Naylor. Mr. Harrlnl1on, a 
nati"e 'Vinonan, pve remarks concernin. hit 
composition. 

The Reverend Robert Scouin of Chmt 
United Methodist Church, Rochater, Minn. 
and state chairman of AGO, prexnted an. in
spirationAl lec:ture-democutntioa on hymn
playing (or the November 16 mutirll hdd at 
St. Marun's Lutheran Church. Reveread 
Sconin stressed the imporlance 01 helpins 
people increase faith lhroullb tbe partidpa
lion of singing meaninsful hymns. MembcR 
participated in playing hymns of their choice. 
Discussion followed concerning ngbtntion. 
technique of pedal line, tempo, and overuse 
or the fermata. Refrahmenu were served. 

A stimulating program on the role of mwic 
and the musician in the wonhip temu was 
praented by Winona clergymen and orp.nbta 
January 18 at the Cathedral of Sacred Heart. 
The Reverend Peter Brandenhoff, Cathedral 
of Sacrni Hcart, moderator, introduced the 
following panel memben: Reverend Albert 
Lawrence, St. Paul's Episcopal Church: Mw 
Elsie Naylor, organist, Central Methodist 
Church; and MI'. Glenn Riske, orpnist, St. 
Paul's Lutberan Church, La Cl'OSlIe, W'u. 
ThrouShaut thil ecumenical dllc:wsion the 
group noted that mcanin.tul IQwic: eohanad 
the laymen', wonhip of God. In achieving 
chit aim the ministry of the word, and the 
ministry of rntllic mwt be an intcrplay of 
team dfort by the delWY and the IDwician_ 
Panel memben, alons with audience, .tknawl
edlled that ather instuments .houJd be wed 
in the conlempol'afT wonhip KmCll as weU 
ill the orpn. Refreshments wen; lerwd. 

auu. Andenon 

Houston 
On Tuesday, JanlW'}' 28, 1971, a mClllorial 

concert was sivcn at the First Christian Cburch, 
Houston, TeDI, by several members or the 
Houston Chapter AGO. Mary 0, Wilphz, 
Robert Bennett, L.T.C.I., and Wi1Iiam Bar
nard played compositions by B~e, Bach, 
Langbd, Koetsier, Preston, and Franck. Philip 
R. Aleunder, Englbh horn, was toloist for 
the .. Allcluyas" by Preston. The choir of the 
Fint Christian Church, aUlDlentcd by lOme 
of the Univenity Singen, sang two parts of 
the Brahms Reqljjem, directed by Dr. MerrlIb 
Lewis (director of bath choin) , accompanied 
by Keith Rou at the orpn. The evening 
oUering began the establishment of th" Mary 
EUen Bond Organ Scholarship, '0 be awarded 
10 a c:ollese organ ttudcnt on the bug of 
merit and need, administered through the 
Howton Chapter. A nne Jtart was made on tM 
fund. and contn'buUonl WI'1 be wdc:omed . 
Mn. Bond was the trealunr of the Chapler 
for ICVCral yean, a mOlt outstanding performer, 
the organbt of a number of &ity churches, and 
\\'u Wahly esteemed in Hauston music dreles. 

Hud Van Derbur 

Guilmant Organ School 
Founded 18ft. by Dr. William c_ earl 

DP.. GEORGE MARKEY, F. A. G. 0., DIRECTOR 
1157 Lexington Ave. New York, New York 10021 212-472-9185 

THE DIAPASON 



lndimapolis 
Following a dinner and business meeting 

of the tndian3polis Chapter AGO on Jan. 12, 
a program of semce music for the organ was 
pruented at First Friends Church. AGO Ch3P
ter members Clare Chenoweth, Ruth Batt, 
NOD Courier, and !)teven Dieck each played 
a p~lude, offertory, and postlude of their 
choice and led the membership in singing 
.II; hymn. 

Arline Ward 

Lanc:uter, 1':1. 
The Rev. Jad: Hoffman, associate p31tor 

of the Lutheran Church of the Holy Trinity, 
Lancaster, \QS the suest speaker at the Jan
~ry meeting of the Lane .... ter Chapter, AGO, 
held at Advent Lutheran Chllrch , January 11 . 
Mr. Hoffman's lecture, entitled "Constructive 
Personal Relationship'," w.u centered around 
thOK problem personalitacs whidl e\'cry or
ganilt and ciloinnal.tn must deal ~'ith: the 
power s«ker, the nesativist, the "prima 
donna," the over- And under-estimatnr, etc. 
tic ursed Clmrch mmicianl to "m3l1e the 
bwines. of Church mwic Il more hum3n en· 
de:1\'or," that in dealing with these problem 
penonalitie. to treat the penon as a penon 
rather than as a technical problem; to listen 
non-dtlensi\'e1y: 10 keep the lines of commu
nication open ; to be willing to lose a "skir
lDuh" occasionally; and above all. to accept 
the f:lct that some problem. lie within our
.elvCl rather than in other people. 

Rebecca 5. HanUon 

Lor. Ant::eles 
The old and the new, the ne3r and the far 

pro,'w an engasing mature at the January 
" dinner-meeting at Fint Lutheran Church. 
Los Angeles-alm-Topeka-c:um.Cbicago orsan· 
ilt James Hurd played a combination of 
Buxtehude, Bach, Franck, and ''1Irious mod
eflU, while local "OfJIelbaumeister" Juttin 
Kr.amer repoJ1~ on the 1970 Congrus of 
the International soci.ty of Organbuildc:n 
whicb took pl3ce at Horsen·Zurich, Switzer
land. 

Richard W. Slater 

L.bbocl< 
The Lubbock, Toas Chapter AGO met De. 

cember H, 1970 at the Fint Christian Church 
ror the annual Christmas Banquet. The pro.ram wu presented by the Collegium Musi
cum of TOI.lU Tech University, Paul Cutter, 
Dirutor. 

The Chapter met january 11, 1970 at the 
home of Dean judson Maynard. The program. 
announced a. a "slIrprise Mystery M~ting," 
was the .howing of slid~ of organ cases in 
Maiea, Tesu, and the Southwest by Dean 
Mayna rd. The entin! evening was a chanse 
from tht regular fonnat of m«tinp and WiUI 

thorougldy enjoyed by all who attended. 
Earl W. Miller 

Montgomery County 
A panel on youth choirs was tbe evening 

program for this Clupter whieh met on Jan
uary 18 1971 at Norlh Chevy Chase Christian 
Church, Che\.")' ChMe, Maryland. The panel 
consisted of three pmminent mwic educators 
from the lOCAl area : Mr. John Scott, specialist 
in st"COnd u y choDI mU1o ic, Montgomery Coun
try board of edut:ll t ion ; Mr. James Hamon, 
chor:tl director, HiJI! Point High School, 
Greenbelt, Md.; and Mr. Robert Shafer, 
choral director, MadiSl'ln High schotll, Vienna, 
Vo. 

Thomas A. Bast 

Nusau 
Tile! january meeting of the NlI-IUu Chap

ler, New Yotk W.tl. one of electronic music 
performt'd by Mr. Don Muro, a member of 
the Guild. A delightful evening of pofIuiar 
music wa.s perfonned IlS Mr. Muro played 
la"en dirre~nt inslrulllt"ntt and ~ns in four 
parts all Itt the I:une time'! Our nat m~tins 
will be an evening of theatre organ music 
with a perfonnance by Lee Erwin, renm'lnal 
cont"ert theatre orsanist. Plans are now in the 
linal It:aSes for Heinz Wllnderlich's New York 
appear.mee sponsored by the Guild at Gardt"n 
City Cathedral. 

Grcs Funfgeld 

Metropolitan New Jersey 
Mr, J ohn Rose, brilliant young organist at 

the Sacred Heart Cathedral, Newark, was the 
ruitali.st for hu fellow membt"rs of the Metro
politan New Jersey Chapter at the Cathedral 
on January 11, 1971. His prosram inclilded 3 
of the Little Preludes and FuguCl, Bach ; Adasio 
for strinp, Barber: Noel. Daqll in : and works 
by Ral'l .Elert and Bossi. Following the recital, 
members were invited to inspect the IOO-r.mk 
ptlery and 5O-rank chancel organs, both or 
which are pla~ble from a lour-manual consote 
in the pJluy, with the chancel orpn also 
beins pla)':lble ham two three ·manual consolCl 
in the a pse. 

PbyUu Van NClt 

P..a.sadena 
A convivial gmup, a good meal. and some 

brilliant playing by member Da"id Bri tton 
wen! the ingredients of the J 3nuary II din
ner-meet inl at Pasadena Pr~byterian Chllrch. 

Richard W. Slater 

Richmond 
After our regul3r dinner meeti ng j an. 12 

at Rh'er Road United Methodist Church, 
we went to All Saints Episcopal Church lor 
a n!cital by Marilyn Keiser , on the Amtin 
organ. This was Ihe second of tile season's 
organ ~pertoire recital series presented by 
our chaptet. Min Keiser'. musicianship is 
unquestionable and her penonal chann super
lative. She pl3yed work! by B3Ch, Mendels
.ohn. Rheinbcrser and others, including PMsa-

cailll", the only work Frank Mllrtin hal com
posed for organ, Since it WM, for many in 
the audiena, our fint "n:posure" to IUch, 
we really sat up and tonk notice when .he 
used Fdciano'. "Sc"en J1ieces for Organ and 
T"'pe, No. I," three minutes of organ and 
electronic tape based on the idea of "--God 
of the clCJnnding universe," by Chardin. A 
reception followed the redtal. 

Ethel Baars 

Rivenide-5an Demardino 
The No\'cmber mtetins of the Riverside·San 

Bernardino Chapter was held al the University 
of R~lands. Loeal organ builder Steuart 
Goodwin ,polle on 01'lf3n building, uling .lides 
and his (I'Im opu, t In demon1tratr. Pre
(ormers included Professor R3ymond Boese, 
Richard Booll, and David Christensen. 

Malcolm Benson 

San joaquin Valley 
The Chapter met Jan . 2G at the First Presby

terian Church , FresnD. Mr. Dale Wood, noted 
composer and organu t·choinnaster or St. Mary 
the VirlJin Eplsco(l3.t Church, San Francisco, 
Jlresented n most interesting lecture and tape 
demonstrations on "Current T~nds in Church 
M1I.1lc." This meeting abo celebrated the 25lh 
anniversary of the Chapter. The following 
se,'en members (Ollt of 15 charter members) 
an: still active : Esther Frankian, 1largarelte 
Larwood, Arthur Manter, Gertnlde Randle_ 
man. 1l.f:lyno Rish, Gbdys Seaman, and Nellie 
Stanley. FOllr of our past seven deans are still 
active: Margarette Larwnod, 13ne K«ne. Rich· 
ard Galloway, a nd Richard Cencibaugh. Some 
60 members and guests shared a fille catered 
meal preceding Ihe mccling. 

Dell Fuhback 

St. loUD 
The February 22 meeting nf the St. Louis 

Chapter was held at the Basilka. of St. Louis 
with the prOSD m If,,'en by The Early M1IIic 
Society, directed by Mr. James W. It.fi1ler. 
Music of the Ren:ai.u.3nce ::Iond the Baroque 
period w;u featured. 

Henry Glass Jr. 

Spartanburg 
The sp.1rtanburg Ch3pler met on J::Ionuary 

26 At the Church of the Ad,'ent. Mrs. Diehl 
Cantrell is organist.<firector. An explanation 
and a demonstra tion of some of the paper 
work requirctl for the Guild E:.:amination . 
june 3-'1, J971, \'Ia. l iven by Miss Rachel 
Pierce And M n. David MacGregor, dean. The 
following program 01 r.xamination piecl"S was 
perfonned by memben: Fugue in A Minor, 
Bach, by Rachel Pierce ; K yrie, Golt hemIC' 
Geist and HiU Gott, clas mir's gelinge, Bach, 
by Judith KIMen: Uen:lich thut mich vl"r
langen, BDllms, loy Mary LOll Miller; Gelobet 
leist du Je.u Chrilt , Ernst Pepping, by 
Anna MtlcGrcl\:or; Apparition de l'Eglise 
Elernelle, Alessi:aen, :lnd Fugue in G , Men
delssohn, by William Bradlcy: Prelude, Fusue, 

and Variation, Franck, and Psalm Prelude 
2 (First seri~), Herbert nDWeUS, by Ruth 
Graham. William Dr3dJey was prosram chair-
man. 

judith KIMen 
Santa Barhara Chapter 

Dr. William Beasley, department oJ music, 
''Vestmont College of Santa Barbara, presented 
a lectllre at the cnllege on January Il1h on 
the subject "The 0"83n in America as por
trnyed in Dwi~/II's j ournlll 0/ Af.mc." Dr. 
Beasley spoke about the classic American or
gan, and included CJCplanatiold And pictures 
of historic installatiolU , 

On January 30th, Ihe Chapter and Trinity 
Episcopal Church of Santa B:vbal'll loindy 
lPOnsof'Cd '" recital at Trinity by Dr. George 
Markey, professor of organ at Westminister 
Choir College, ancl orpin!'t of All Scull 
Unitarian Chu~h, New York City. Dr. Mar
key's program included compositions by 
Bruhns, Buxtehude. Dach, Mozart. Binaham, 
Vieme and Du",IIe. 

Stirling R. Price 
Toledo 

" An Eveni ng wi th Buxtehllde" W.:l. pre
sented by Marguarite Long Th3l for the 
Toledo Chapter AGO ut Ifoly Trinity Lu
theran Church on J3n, 19. Members of the 
Chapter augmented her talk with mwical 
e.xamples. On Nov. 17, 1970, the Chapter met 
at the Ashland A\'enue Bapeist Church for 
f'C3dins. of contempora ry clloral music Ie
lected and presented by R0S3. R. Lewu. 

Susan Craig 

Northem Virginia Chapter 
On November 10, in lieu of the regular 

monthly meed ng, the chapter met in the 
Whittal P3vilion Room of Ihe Library of Con
srC!5, William LichlenwanSer of Ihe Music Di· 
vision pmented an infortnative lecture on the 
extraordinary manwcripts . hooks on music, 
lind special services a"aibble (0 musicians at 
the Library, after which a tour was cond~ted 
throuah the mmic slorale al'(hiVd_ 

The Warcham Chorale, conducled by Robert 
Zboray, dean of the Chapter. presented an 
excellent choral progr.lm followinl the busI
nea meeting on December 14. at Columbia 
Baptist Church, Falls Church. 

1I0ly Trini ty LutheD n Church, Falls Church, 
was the lCene of the annual potluck dinner 
with clergy on janllary 11 . Follo""'ins a de
licious meal, D IJlirited diM:UJSion was enjoyed 
between clergy and church musicians, spear
headed by the following panelists: 11le Rev. 
Karl Gillmeister. Church of the CCNenant, 
Arlin,ton; William WatkiN, organise-choir
master, Georgetown Prubyteru n Church, W;ub
ington, D.C. ; Alfred Neumann, dirutor of 
music, Christ Cnngrcaatiflnal Church, Silver 
sprins, Md.; the Rev. Churchill J. Gibson, 
chaplain, 51 . ste"hcns School and asst. minister 
of Emmanuel EpUcopal Church l Alaandria_ 

ADD Zipp 

Four million Reisner magnets sold ! 
• .I 

... In the past thirty years, over four million Reisner Chest Milgnets have been sold • 

More than ninety percent of the organ,builders in the U. S. andlCBiiada are lllsing the~, 

and for a very good reason, too, It's simply a case of reliability. 

Components for all Reisner magnets are made in our plant, permitting very strict quallty 

control. Base screws, cores, and other small parts are prepared on a battery of Automatic 

Screw Machines. Bases are cast on our controlled die-casting equjpment. 

• Electro-plating is also an in·plant operation. Coils are wound on precil;ionl eqqi.pment Iby 

~ skilled Reisner personnel, with each unit receiving .. 
..... final performance tests. "Reisner mag· 

nets are often imitated, but never duplicated." 

HAGERSTOWN. MAllYl.AND 

REMEMBER-A BETTER MAGNET MEANS BETTER PERFORMANCE WITH LONGER TROUBLE-FREE HI'£. 
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Th. opinion., idea. and .uggestions 
on the edltorNiI page or. til. ratpo",," 
blliW of tho eclhars of thl. publtcotlon. 

Multiplication Lesson: 
Organ x Ranks x Manuals = 
Better Organ (?) 

The abo\'e equation has been held 
as i1 Imth by many people for the beUef 
part of our century. '\Te place a ques
tion mark behind it just to let you 
know thai we don't agree with the 
equation. Although it might seem otller
wise, and in spite of what appearance 
might point to, we don't believe th:tlt 
our predecessors at THE DIAl'ASON ha\'c 
believed it either. 

It was a long held practice of THE 
DIAPASON to publish only those SlOp
lists of ncw organs having three man· 
uals and pedal or more. The TCiJ.SOm 

for this were simple. Back in the old 
days, organ professionals were mostly 
interested in large instruments. And, 
there were so many small ones builL in 
pre· war days that the editor felt con
strained to limit publication to la~e 
instruments [or [ear of being inundaled 
with stoplists [rom manufacturers mak
ing smaller instruments. But it was 
chieny the case that the larger instru
ments were the really significant ones. 

Then. in 1959. a new thing was 
started by THE DIAPASON - a "Two· 
Manual lssue" appearing eacl) year in 
September. This issue made cognizance 
o[ the [act that small instruments were 
often the sum and substance of the 
builder's arE, that tJ)ey were often fine 
instrumen~, People quickly pointed 
out that it was more difficult for a 
builder to build a sman instrument 
and achieve success than it was to build 
the popular behemoth of earlier times . 
The "Two-Manual hsue" grew, and 
grew_ It was not long until the "Two 
Manual Issuc" included articles and 
summaries of even smaller instruments 
- one-manual organs. Nevertheless, rec · 
ognition of the worth of small instru
ments was still restricted to a once
each·year event. Eleven months o[ the 
year, in THE DIAPASON at least, reigned 
the large organ. It just sort of grew 
that way, it just happened that way. 

Twelve years have passed since 1959 
and the appearance o[ the first "Two· 
M:mual issue," Natural courses of event~ 
ha\'e now dictated that the growth of 
interest in small organs be acknowl
edged to a fuller extent than our Sep
tember issue can fulfill. It is for this 
reason that we announce another 
change in our editorial policy - one 
which we reel carnes out in deed what 
our [ullest beliefs are, and one which 
recognizes reality in our day. 

Beginning with this Issue, THE 
DIAPASON will publish stopliats o[ new 
01' rebuilt organs of d~y siu throughout 
the year. O[ murse, this means that we 
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will receivc many more stoplists each 
monlh, It may he that we will not have 
space for all of them in our pages. For 
this reason, the editor will have the 
right 10 5e)cct ::md reject any of them as 
he will, Ralher than discrimination. we 
hope to usc good sense and fair play, 
Uut, wc will still have to be dooimi· 
n:uing (which sounds better than "cm
ploying discrimination'). He will have 
to judge for himself which oncs can be 
pllb1ishl.'1l. which cannot. In short. 
where we used to publish everything, 
we will no\\' select some, when that is 
1"1."luifl.'tJ, and rejc«:l others. Our rules 
for this selcction arc gm'erncd by what 
we think is of gn.':uest inlerest to ollr 
readers, a {air n:prcscntalion of the 
hcst organ building, and the merit of 
the dcsign and \'isllal qualities of a 
d~igll it!! c\'idcllccd in the material 
sent us by mallufacturers. We will pre
fer new organs o\'er rebuih ones. 

We are of the opinion that some or 
the \'ery OC"!'it instruments that ha\c 
hcen huilt ha\'c been small ones. ,Ve 
further think that, indeed, organist'i 
ha\c in our century depended too much 
Ilpon size and \olume of sound, and not 
rcally concerned themsch'cs with the 
nature o[ their instrument. Players of 
other kcybo:ud instruments spend great 
amounts of time (years) concerning 
thelllsch'es with rhythm, fingering, 
phrasing, louch, and musical expres· 
sion, Organists ha\'e frequently had de· 
lu!ions of grandeur during these samc 
timt.'S, learning to "t3.ke 3. proper bath" 
in the sound produced by the "King" 
of instruments_ WC feel that this is 
one of the reasons that the King has 
mmetl clown (in many peOple's 
opinion) frequently. There can be no 
doubt thal sbe doc! not cqU3.t quality 
in all C3Sl.'S. We w;mt the pagcs of TilE 
DIA1'ASON to reflect what is truth. And 
we feel th3.t the sUlall instrument rates 
covcrage and concern in those other 
ele\'en months. It certainly does not 
rate exclusion or relegation to infcriori
ty, if c\'en by fiat, by such a policy. 

Furthermore, times change, and we 
ch3.nge with them, What was once a 
wide,spread opinion (large org:ln is 
better) is no longer the c:a.se. Financial 
burdens on those who must buy a new 
organ in an age of hunger. oppression, 
violence. and alientltlon dictate that we 
s~rt to think about money ilnd the size 
or an organ, If we have not the money 
to buy a largc instrument ($100,000 up
wards in our day), must we then say 
that we cannot have quality music be
cause we cannot buy a qU3.lity (large) 
instrument? We say definitely not. Such 
an idea is artistic disaster - aesthetic 
death. It behooves us organists to think 
clcarly, to examine ounch-cs, and to 
exercise care and concern in the ex· 
pression of our art. Are we such poor 
musicians that we cannot get along 
without a very big organ? We think not. 
Don't misunderstand - we are not say· 
ing that the big organ does not havc 
its time and place, but we are saying 
that the small organ has its also. and 
lIIaybe even more frequently in our lime 
than the mammoth instrument. It is 
[or this rcason that we want to devote 
more attention to the small instrument. 
That is why we publish on the front 
page of this issue remarks made by a 
thinking and seosith'e man in the face 
of such questions at the dedication of 
yet another new organ costing a con
gregation much mane),. And it is for this 
reason that we will not entirely abandon 
the September issue. But, instead of be
ipg a "Two-Manual Issuc", it will con
tinue as a "Small Organ Issue", contain
ing anid~ dealing with problems 
relating esptcially to small instrumenu 
ip small rooms. Of coune, it will no 
longer contain the two· manual stop· 
lists which we have been saving up for 
eleven months. Those will now have 
been published in our pages regularly 
along with other large instruments. 

We are doing this in order to con
tinue the policy which has long .tood 
as the hillmark of THE DlAPASOH -

that we serve our readen with quaUty 
and inlegrity. What we believe is what 
we act on. We do this because we feel 
strongly about the organ and profes
sionals who play and build organs. We 
are sure that it is a profession made up 
of people of quality and integrity. That 
io; why we enjoy sC1'\'ing. And it is also 
the reason we arc not afraid of changes. 
As a matter of [act, we welcome this 
particular d1angc, We hope\you do also. 

Time and Reflection 
A very prominent organist whose 

:lbllitics we respect mightily has stated. 
in relation to the present movement 
towards "tracker" organs, that "every 
prominent imtnlment that h;u been 
built ovct' the last ten years will be an 
obsolete instrument in another ten 
),ears," The \\'ord "obsolcte" h:l! con
notations of negalive value. And we 
disagree with thc entire statement. 

We have been privileged in the last 
month to playa new instrument in the 
American Mid-West, one built by a 
mid-western organ builder. ]t is (wo
manual and pedal, has a lrilditional 
woodcn case, mechanical key action, 
electric stop action, and much more. 
The kcy action is done in the old man
ner will' no felt. Pipe metal is ham· 
mered, and is not all high-percentage 
tin. Scales are generous and cut-ups rela
tively high for these dilYs. Winding is 
done in the old manner with common 
bellows aud wood conductors of a nar· 
row son. Wiull pressure is also rdatively 
high (5}4 inches). Furthermore, this 
organ is tuned according to Werck
meistcr's scheme popular Cor the 18th 
century - not exactly mcan-tone, but 
also not equal temperament. There are 
three pure thinls in the octave. ]t is a 
fine organ, done with exquisite work
manship, and with a high degree o( 
artistic genius. It plays ,,"ell, feels good, 
sounds fine. And, although it is lhe 
closest thing to an old Dutch organ we 
have heard in this country, it works 
well with newer music and the Ro
mantics, It j)as definite earmarks o[ 
American character in it, especially 
reeds which sound very akin to those 
we have heard in 19th century Ameri
can organs. And this organ, which we 
played for three hours or more, set us 
to thinking. 

We remember the work done by early 
American buiJden, especially the Tan
nenbe~. We remember tl proud history 
of organ art carried on in the ]9th 
century by Hook and Hastings, Roose· 
velt, Jardine and many others. Some 
of these instruments are still a.round 
today, well and healthy. We 3ls0 re
member Hope-Iones and Wurlitzc:r. 
and, asille from their theatre organs, 
not many of their organs are still with 
us. 'Ve remember the art of Ernest 
Skinner and his skill in the early 1920'1. 
Particularly, we remember Senator Em
erson L. Richards whose active mind 
and lively penonalit), produced the 
first rumblings of movement away from 
the orchestral organ of the early 20th 
century, and found expression in many 
experiments carried out in the Atlantic 
City BilUroom organ, We remember G. 
Donald Harrison, and the mark he 
left on American building - a mal" 
that produced a radical little organ at 
the Busch-Reisinger museum in Cam
bridge. And we remember Walter Holt
kamp who, with othcrs, got the 
organ out into the open. We remember 
the ensuing interest in slider chats, 
\'ari;lble soling. open-Ioc and un-nicked 
voicing. And students o[ these men then 
went on to start bulding mechanical 
key action,. We remember the intere&l 
in reflecting c:a.ses, problems of winding 
an organ, and placement considentioDi 
brought about by all this. And we Dote 
that most American builden are now 
responding to this progression of events 
that we call organ history in America. 
It is a proud history, a stable history, a 
logical one, and it is a history for 
which we are perlOnally happy. We 
don't consider thiJ history a "fad'" nor 

Those Were the Days 
50 years ago, from the Mar., 1921 iuue-

An inlerview with Alexander Russell 
on the flont page discussed the nearing 
completion of the New York 'Vana
maker store's new organ. 

Announcement of the planned new 
Skinner organ for St. Luke's Church in 
Evanston, Ill., was made by organist of 
the church, Herbert Hyde, and reo 
\'caled a design made up by H)'de and 
Joseph Donnel. 
, Among articles were "Marcel Dupre, 
the Man and His Work" by Rol~md Dig· 
gle, "The Modern Ped:.1 Organ" by Al· 
(red R. Willard, and "Making the Re
cital Draw" by Ralph Kinder. 

25 yelfrs ago, Jrom ti,e Mar, 1946 ;ssue-
In the news: John Spencer Camp, 

noted HartfoTd musician, died at age 
H8; Robert Nochren joined the Davia
son College faculty; Lillian Carpenter 
plar.erl a recital described as "fine offer-
109' for Chiogo Club of Women Or
ganist~; Boston Symphony announced ::I. 

concert in honor of AGO Jubilee Day, 
April 13; :1nd a new AEolhm-Skinner 
organ of 170 ranks was announced for 
the Mormon TabemOlc1e in Salt Lake 
City, Utah. 

ATticles included "Guild Expansion," 
a continuation by the AGO's history 
commiltee; and "Organs of 1400 to 
1700, How They Developed" by Claude 
Almand. 

to years ago, from lI,e Mdr., 1961 iuue-
]n the news: Jean Langlais to headline 

the RCCO convention; Ingram, Arnatt, 
works by Milhaud, Lovelace, emphasis 
on dlOir system, improvisation made 
up I hh annual conference on church 
music at Northwestern U.: Cathedral 
of the Rockies in Boise, Idaho got a 
new AEolian·Skinner organ: Marie· 
Claire Alain made her first recital ap
pearance in Chicago. got rave review; 
Hugh Hodgson was honored in At· 
lanta with a new window in his name 
at St. Luke's Episcopal. 

Articles included "An Orga.nist Pon
den His Income Tax" by Fred Stiven-

g;r, :~~i::Ci~i~' Pb~for;UdO;-;;hws~~~~t:. 
145 AGO Chapter reports filled the 

Guild's new. pal!<'. 

do we consider that nonnal growth pro
duces obsolescence. We don't agree that 
old organ. (when they are good) be· 
come obsolete any more tban people 
become obsolete when they get old. We 
also don't look forward to becoming 
ob~lete or unwable. In every age and 
time there are organa built that are 
good instruments, and othen built that 
are not 10 good. The good has lasted, 
and it will continue to last. 

We have teen in the organ that we 
described earlier a concrete and logical 
extension and growth of American or
gan history. We relt rooted in a hea1lhy 
movement when we played that organ. 
\Vell, it goes further than some would 
expect or even want. But we find it 
healthy, just as we find the present 
movement in organ building in this 
country healthy (even if economiQ are 
presently causing us problems). 

Will the instruments of today be 
obsolete in thc next decade? Certainly 
not. Perhaps such a statement is really 
a cover for the org;anist. Maybe there 
are some organists who fear that the'} 
will h«ome obsolete. And maybe there 
is some truth to the idea that those who 
look for obsolescence will definitely 
find it for themselves. Planned obsoles
cence has become part of the consumer 
madness o[ our day. But we know that 
the organ history of which we have 
spoken has not been part of a con
sumer movement in the mwic world. 
And that is the reason that we know 
that these good instruments will be 
around for a long, long time. We re
joice at such a thought. 

DlSCOVERlNG TIlE MUSIC OF THE 
MIDDLE AGES, a new color film featurin .. 
the John Bini Consort. was sh'en a pftview 
presentation Jan. 17 followinl the Sunday 
DWnainl ,,"orah.ip .emea at St. Mark', Epis
copal Church, Glendale, Calif. Presented 
tbrou8h the courtesy of Mn. R. K. Bins, 
the film Wall iatroduud by itl director, 
Bemard WUlittl. 
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Organ Music 
Jean Langlais' new Trois Implora· 

lions arc disappointing (Borneman", 
no price listed). They somehow gh'c 
the feeJing of having been composed 
in a hurry. and the result is insufficient 
mUI\(,':Ol1 substance. Tcchnic:11 demands 
are high. 

Among severnl rckascs from Con ' 
cordia (Kistner &: Siegel. $2.75) is Roh· 
ert AI. Helmschrou's Meditation on 
PS31m Hl7 (138, King James Version). 
The unconventional notation, (ree 
rhythms, etc. aTC much less formidable 
technically Ihan they appear to be at 
fiol glance. We m::ly look [or this kind 
of avant garde to replace the thread . 
bare aerial lcclmiqucs which have been 
in vogue among Genna" and British 
org:m composcrs for the past dec.-"Ie 
or so. 

Gerhard Krapf's PaTtita on [in 
l..3mmJein gehl (Concordia 9i·4952, 
$1.75) is another example of his pol
ished nco·baroque expression. 

S. Drummond Wolff's arrangement o[ 
a Suire [or Organ from various pi~ce5 
by Albinoni (Concordi. 97·5000, $2.75) 
dl~S when trnnsplanted from an orches
tml medium to the keyboard. 

Five Pi~Cft for Organ. Harp, Brass 
and Percussion by Rarner Brown 
(Western lnternatiomd ~(usic, Inc., 

$25.00) is an ambitious effort in ex
panding the organ ensemble repenory. 
Thematic content per sc is "Nell-shaped, 
but the ideas, once planted, do not 
seem to sprout. This lack o[ develop
ment is mon evidcnt in re~titiollS 
rhythmic patterru and octave 5Onori
ties. - WV 

MUUAM GIDEON'S SACRED SERVICE. 
commwionnl by The Temple, ClcvelDnd, 
Ohio. will be premiered during the morning 
Hrvic.c April 4. This is the Icventh such ler
vice commissioned by The Temple in a prD
gr.t.m to encourage compo.en to write lor the 
aynagope. Gideon'. Servia follows the text 
of the liturwy (Reform) for SIIbbath Mom
ins. It .. scored for &GloUb, choir, oraan. 
flute, oboe, trualpel, bauoon. "iola lind 
violancrllo. The Temple Otoir, loloistl, :lnd 
memben of the Cleveland Orchestra will be 
under the direction of David Gooding. 
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ADOLPH C. REUTER 

Adolph C. Reuter, one oC the orig. 
inar rounders or the Reuter Organ Com· 
pany, died January 5 at the age oC 90. 
Mr. Reutcr was born in l'omeroy, Ohio 
on Dec. 3. 1880, attended school in that 
area and worked as an apprentice 
watchmaker before being cmployed by 
the Barckho£[ Organ Company. In 
W17. Mr. Reuter, along wilh other in· 
terested persons. founded the Rcuter· 
Schwarz Organ Company in Trenton, 
Illinois. Two years later, the finn moved 
to Lawrence. Kansas. its present home, 
and adopted its present name, The 
Reuter Organ Com pan)'. Mr. Reuter 
served 35 president oC the finn Crom 
1911 to 1920, and again from 1935 un
til his ~tircment in 1961. 

FLORA M. STAPS 

Miss l~lora M. Staps. organist of 
Trinity Memorial Church. Bingham· 
ton. N.V. for over forty years. died sud
denl), on Dec. 28, 1970. hli", Stnps was 
the sister of Karl O. Staps, a fonner or· 
ganist of St. John's Cathedrul. Denvcr. 

NUNC DIMITTIS 
Colo., and she had an enviable record 
in her [enure at Trinity Mem. Church. 
It was noted in the July. 1938 Diapason 
thi;H she had scrved her first twenty 
years there without missing a Sunda\' 
due to illness. Previous to coming to 
Binghamton, Mis.'I Staps had ICf\'cd 
churches in Michigan and Ohio. 

WilLIAM D, VENNARD 

William D. Vennard, chairman of the 
voice departmellt in the University of 
Southern California School of Music, 
and fonner rresident of the Nat;onal 
Association 0 Tcachen of Singing, died 
Jan. 10 of a massi\'e heart attack at the 
California Hospital Mcdit:ll Center, Los 
Angeles, CaJi£. Dr. Vennard was 61 
years old. A member of the USC [acuity 
sincc 1946, Dr. Vennard was a graduate 
of Northwestern University and the 
American Consen'atory of Music, Chi
cago. He also held a bachelor's degrcc 
in English Crom Taylor Univeni9" Up
land. Ind. He was the author or Smging. 
the Meclulni.ftlJ and a,e Technic. a text
book widely used in music conscn'a· 
lories and schools of speech. Another 
book, in preparation, will be published 
by Carl Fischer, and it will be titled 
Dt!Veloping Voices. Dr. Vcnnard was a 
prolific writer of :nticlcss for profession
al journals. With Dr. JW. van den Berg 
oC the University of Groningcn, The 
Netherlands, Dr. Vennard made an in· 
structional film. J'oice Production -
the Vibrating Larynx, whidl was named 
the best medit:ll research film of 1960 
at a festival in Pr.:lgue. Dr. Vennard 
sang many leading roles in operas and 
pcrronncd with most of the mOl/-or per
forming groups in the Los Ange cs area. 
He was awarded an honorary doctor of 
fine arts degree by Pepperdine Unh'er
sity last Dec. 18. Dr. Vennard, who was 
born in Bloomington, 111., on Jan. 31, 
1909. is survived by his wife, Leona. A 
memorial sen'icc for Dr. Vennard was 
held at Hancock Auditorium at the Uni
versity of Southern California on Jan. 
24. 

ROBERT LEONARD H/UGREEN 

Robert L. Hillgreen. president of the 
HiIIgrcen·Lane Co., pipe organ builders 
of Alliante, Ohio, died suddenly at bis 
home Jan. 18. He was 77 years old. The 
Hilgrecn-Lane Co. was rounded by Mr. 
Hillgrccu's [ather and by the b.te 
Charles Lane in 1898. Dorn in Salem, 
March 9. 1893. Mr. Hillgreen resided 
most o[ his life in Alliance. He Wa5 a 
member of St. Paul's Luthernn Church, 
a member of Masonic Orders, the Elks 
Lodge, American Legion, United Com· 
mercial Travelers, and he was a past 
president of the Associated Pipe Organ 
Builders of America. Mr. Hillgrcen is 
.survived by his wi£e. Eva Winner Hill· 
green; a son. Robert L. Hillgreen Jr .• 
\'ice president o[ the HiJ1grcen·Lane 
Co.; two daughters. and six gtillnd
children. Funer.ll services were held on 
Jan. 20 at St. Paul's Lutheran Church, 
Alliance. 

IN CONSTRUCTION 

o 
NATIVITY LUTHERAN CHURCH. MIDDe.poUs, Mlnnesot. ?o..J 

Ruth Lofgren 

PEDAL ORGAN GREAT ORGAN SWELL ORGAN 
16' BASSO 8' PlUNCIPAL 8' GEMSIIOnN 
8' OCTAVE 8' GEDACKT 8' COPULA 
8' Octave DII8IO 4' OCTAVE 4' nOHRFLOTE 
4' CHORALBASS 2' BLOCKFLOTE 2' OCTAVE 

16' FAGOn 4n MIXTUnE 1.1/3' LAnlGOT 
8' TnUMPET 8' CnOMOnNE " :1 

t) 

HOLTKAMP ORGAN COMPANY. CLEVELAND, OHIO 44109 
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BERNARD & MIREILLE LAGACE 

Write: 

ORGAN - HARPSICHORD SEMINARS 

July 18-31 

Master Classes, Lecture-Demonstrations 

-CONCERTS-

French-Classic, Mechanical Action, Casavant '69 

Duncan Phyfe, Director 
Choate Music Seminars 
P. O. Box 3977 
Wallingford, Conn. 06492 

PITMAN CHESTS 
The ERNEST M. SKINNER CO. 

Chests of the highest quality workmanship and 
materials 

Five-year warranty 

Specializing in variable scales and custom layout 

All leather silicone treated 

Expanded production capability 

Bass, offset, and unit chests 

P. O. Box 363 Manches'er, lII . ... 0194-1· 

I 
Northwestern Ulliversity School of Mllsic 

APRIL 
19 and 20 

CONFERENCE ON CHURCH MUSIC 

Margaret Hillis 
n-avid LUl115den 

Richard Enright, Chainnan 

AUCEMIU.AR 
Chapel 

Elwyn'Vil!nandt 

Lecture: "The Conductor as a Musician" 

Lecture: "Traditions of the \nlhcm" 
Organ Recilal 
Lcclurt.'S: "The English Choml Tradition" 

"Trends in Scnicc Music" 

APRIL 18 
8:15 p.m. 

Kurt Rodl!rl!r 

Chapel Choir 

Demonstration: "Tuning and Voicing" 

and Orchestr:J. Concert, Crigg Fountain antI 
Bernard Ruocmtcin, couductors 

Prt-Con£rrcpa: Recital - The Art or Fugue. Johnnn Sebas
tian nacho K'Jrcl PaukcTl, org-:m 

For delailrd inronnalion, ",rile: Concert M:magcr 
School or Music 
Northwestern University 
Evanston, IlJinois G0201 

Bvarutan. 
""'nail 
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EVERGREEN SCHOOLS OF CHURCH MUSIC - 1971 

First Session - August 2 - 7 

Second Session - August 9 - 21 

Focully: Rev. Williom Malottke 
Rev. John O. Bruce 
Richard Woods 
Alastair Cassels-Brown 
Thomas Matthews 
lester Groom 

Courses: Folk Music, Organ Music for Special Occasions, Service Play
ing, Improvisation, Chanting, Today's liturgy 

For information, please write the Registrar, 
P. O. Sox 366, Evergreen, Colorado 80439 

New Choral Music 
CharlC1i h'cs, P.Jalm 90. SA Ta, organ. 

hc1h. cd. John Kirkpatrick and Gr~ 
Smith. Merion Music (Theodore Press· 
er). 3t2·4002I, G<¥'. 

Thi5 excellent edition of the long
awaited P5:llm 90 by lves will be wl!l
mmed by many directon and their 
choin. For one thing, the music i5 
exciting, voluptuous in sound. and £lm 
to sing. For another. the edition itsrtf is 
a ~d one. The editors have pains' 
takinJ!"ly constructcd the prescnt edi
tion from two of thtte sources for the: 
work which was ori~nany wrinen be
fore 1902 and reworked bv Ivcs In 1923. 
It is a truly man'elous piece when one 
considers when it was written. 1"("5 
must ha\'c had dcscriptive ideas in 
mind. (or this is shown by the titles 
over the organ part at the very begin· 
ninl!'. Chord dmten that expand and 
contract in the ,·octl parts indicate 
how "(ar out" he was for his time. and 
}'et, he manues to close this piece with 
a , 'en' "Imh" choral sound. How far 
enn a pedal point be stretched? Fresco· 
baldi makes it quite long in two of his 
toccatas for o~"n. nut hes does it 
onc furthcr. for this piC{e stays on C 
pedal thrmll!hom. without mm'inlX to 
a new pedal· point for each section. 
ReUs prm'ide a texture around thl! 
music, and thcse should be played on 
bells or tnned gon", for glockenspiel 
wm not ~h'e the impres.~ion of "distant 
church bells" hc seeks. Furthermore. 
the hcn playcn arc to be spread around 
the room. Melodicallv, the piece is 
generated from the opcning statement . 
and each line builds it, own progres
sion to words when tension climaxes 
with dissonance and thickening of the 
texture. ,\Ta"e after wave of these lines 
finally cHmax at the verv center of the 
piece 011 the line, "For all our d:J.ys are 
passed away in thy wr:J.th; we spend 
our \'Cars as a tale that is told." This 
is where In's !ltarU with an addilh'e 
process wilh voice adding onto voice 
from unison to a 22·note du'ter on 
the word "WT;lth," and rClurninEr to 
unison by fhe end of the line. From 
here, thc piece returns to ouiet prnyer 
at the end. It is :l magnificent piecl!, 
and we recommend it to 311 who love 
music. 

Daniel Pinkham. In tile Beginning 01 
Creation. Mixcd chorus. electronic tape. 
E. C. Schirmer. 2902, score 35¢'. 

Daniel Pinkham. Mnss 01 'he Good 
SlielJllrrd. Uni!iOn Yoiccs, organ. E. C. 
'ichinner, 271S, 40¢. 

H recent musical hislol)' has bel!n 
dominated by a reaction to 19fh cen· 
tury program music and its concept. it 
is fair to sa" that the reaction has nto 
its course and is beAinning to come 
around once more to progrnmmatie 
dcvice. This i5 particular1y tmc in the 
works for performers, especiallv singers. 
and clct::tronic tape. Mr. Pinkham Is an· 
other to join the fold of those working 
with this idiom. and In tI,e nfl{inniPig 
i5 \'cry programmatic in erfcct. '\'ritten 
(or ,\Tcstminster Choir College, the picce: 
i5 "ery simple. The conductor mllst have 
stopwatch in hand. the tapc must be 
clled at the bCJ!'inning. anel e\'cryone 
has a visual score with graphic display 
of sounds a5 thc\' arc heard on the tape. 
In suggcsted sYmhnJ fashion, at lcast. 
The choir he~ins unison at first. brcaks 
into two notes divisi at the end of the 
firH line, gets a chance 10 (tlissando at 
the end of the second. Then comes 
aleatory material on the words "with· 
out fonn and mid" with !ill~e~ted un
smchronized gJis.,andi. This i5 followed 
hv "spoken: hollow and spooky" ma
terial on "with darkness over the face 
of the abyss." with hissed "ss;" spoken 
~nents in aleatory fashion dealing 
with a might)' wind that swept O\'er the 
surface of the watcrs; lOUd, spoken (to· 
I!ctller in wrinen rhythm) "God said. 
'Let thcre be light' ". and chorus break
ing into a great bi~ C maior chord 
(augmented wilh trebles on (·sharp. e. 
d. and I!) at the end when "there was 
light." This simple and effecti"c piece 
can easily be donc with :. votunll!cr 
choir, and might not get boring if it 
is not overused. Its simplicity and ob
"iolls programmatic exprcssion of the 
text might be welcome where young 
people are inml\'ed in a program. At 
any rate, it looks like fun. 

The Mass 01 the Good Shepherd is 
another story. It is a unison piece to 
the traditional Ordinary of the Mass 
(Anglican Book of Common Prayer 
translation) and is very aim ply con-

strtlcted so that eVl!n a congregation 
might conceh'ably lcarn it with dili. 
gence. At least l'outh chain can handle 
it. It is \'aglle y tonal, but not con· 
structed on triad matcrials. but the 
"ocal line is diatonic. We find it frcllh, 
and t),pical of the sparse style Mr. Pink. 
ham has long shown as his mark. It is 
a sincere and well·constructed piece. 

Uryan Kelley. 0 De ]uyful in tile 
1.0'''. SATB, organ. NO\'ello (Bclwin. 
Mills), 1482. no price. 

Thc composer calls this "A Carib
bean Jubilate." and this can be sensct1 
from the rhythms. But the rest of thc 
matcrial docs not strike u, as having 
much to do with Caribbcan music. An 
organ part with latin rhythms, very 
accented with syncopation 10 the latin 
manner is constructed mostly from 
open fifth. Again this is four.part 
choral writing, harmonically traditional 
if not tied to one lonality by cadential 
action . There is a lot of unison WTiting. 
and the piece mo\'CS fast. It 15 "allegro 
ritmicoN all the way. It is a decent piece. 
not particularly inspired. but competent . 
ly put togethu. 

Michael Flanders &:: Joseph Horovitz. 
Cal,lnjPl Noah and His Floating Zoo. 
Cantata in popular style for two· part 
mices and piano, opt. bass and dmms. 
NO\'cllo (Bel win-Mills), no price. 

If you arc looking for a work (or 
vcry young childttn that will keep them 
busy. happy. be lots of fnn. and pro
"ide a 26 minute program, here it is. 
It's in "pop" style without being amn.· 
tcur in quality, it has lots of good 
songs in It that will be a real chal· 
lenge for the children to sing (not aU 
of the songs arc "simple", and the 
piece is laid ont 50 that it can be drama· 
tized on stage. In fact. the story makcs 
delightful drama. Having said thai 
mudl, we suspect that our uneasiness 
with such a long work is that it lacks 
depth. Once one has hcard each song. 
and after spending a half·hour at the 
srore, the lack of musical depth be· 
comes obvious, one wants to hcar some· 
thing new and different or siJ:OilIc:lOt. 
This is not to say that only "serious" 
music has depth. but it is to say that 
this particular piece wears thin 10-
wards the end. Should wc not look 
for that uniqul!ness in music which we 
..:all "dcpth" in such a work ;as this? 
And should we not want our children 
to he challenged by material that is less 
than obvious at (irst hearing? 'Ve 
would not ask the last question were it 
not for thc fact thai onr children are 
asking us for it. But thi!! piece i5 worth 
taking a good 100k at. 

Messiah a la Moog. (by G. F. Handel) 
Ed. by Fred Bock, SI\TB and Moot!; 
synthesizer. Theodore Presscr, 332·40120, 
SOC (score); 7Y:t ips stereo tape. $6.95. 

It's happencd. We kneW' it would. A 
new toy (the Moog), and the old toy 
(e\'CTybody's \'ersion of Messiah) has 
come together in one package so that 
yotl can gather up your neighbors, bring 
them m'er to a part)', put on the tape. 
p:ls.. .. out the scorC1i. and then sing glori
OIlsh'. Its simple: the score i5 a reprint of 
the 1900 Ditson piano score (much oul· 
dated). and the tape has the orchestra 
imitated on the Moog. And we will bet 
a dollar to the hole in your party do
nut that ahcr )'ou ha"e done this three 
or (our times. it will probably stay in 
the file along with the "Music minus 
One" rccordings that you might have 
bought years ago. "'Te still hope that 
the Moog will bc put to some serious 
usc bv composcrs who rC(ogniz.c it for 
something creativc rather than the imi
tath'e toy which it now is, and we also 
hope that Handel's masterpiece gets a 
betler shake than this. 

Briefl)' Noted 
Paul Earls. Dul of the Deptln. SATR, 

nrgan. E. C. Schirmcr, 2753, 35~. 

Paul Earls, TI,e 1.ord's Prayer. Chil
dren's choir unison or sop. solo, oTlr.ln 
or brass sextet. E. C. Schinner, 2598. 
~O¢. 

Ned Rottm. The Mild Mother. E. C. 
Schinner. 2584, 3D,!. 

The £irst of thcse is a finely: con
structed picce in modem tonal idiom; 
it will take a very good choir to handle 
thc intonation which must be sensltI"e. 
Earl's setting of the Lord's Prayer is 
also fincly constructed and reminds us 
much of Persichetti's hymn settings. It 
i5 wetl within the ability of children 
to handle the idiom. and the organ part 
is easy. Rorem's song for trl!ble voices 
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is typiClI oC his most economic usc of 
materials. very restrained anti limply 
ex.ecuted. It is a decent little piece that 
i!'! vcry short. 

Henry Purcell. Jehooa. quam multi 
.nmt hostes. Ed. Daniel Pinkham, 
SSATB. organ continuo. E. C. Schirmer. 
2717, 50¢. 

Johann Hcrmiln Schein. Vorn Him · 
md IlOch da .lomm iell her. Ed. Daniel 
Pinkham, SST, orgtln continuo. E . C. 
Schirmer, 2722. !I5~. 

These pieces, part o[ the King's 
Chapel Series. arc capably edited by 
Pinkham. and would be welcome addi. 
tions to any choir 's library. The edi · 
tions arc clear. the continuo realiza· 
tions are J;ood. and English text is pro· 
vided under the original ror those who 
don 't want to usc uti" or German. 
The Purcell piece is an extended \else 

anthem. 

Johanne5 Brahms. (j\{flTit:nlieder.) 
SATB. E. C. Schinncr, 3(¥ each. Mary's 
Journey to Church, 2478. The Angelic 
Greeting, 2477, Mary's Pilgrimage, 2479. 
Call to Mary, 2480. Praise of Mary, 
2481. (All listed separately under Eng· 
lish title.) Ed. Victor H. Mattreld, traml. 
E.H.G. 

These editions of the very lovely 
\ltlri~nlit!dt:r will be uscrul in single 
copies. Both the English and German 
lexts are gh'cn , and the edition!l are 
competently done. But the rormat. 
printing and layout are terribly clut
tered. 

Anthony Milner. MOlt Ofor;olll Lord 
01 Ult!. SATn, organ. Odord Univer
sity Press, A2fi9, ~5e. 

John Nourse. Te D~llm Lalldamlts. 
SATB, organ. Oxford University Press, 
S591, fist. 

WiJHam M:uhias. pj(Jlm 150. SATB. 
organ. Odord University Press, A271, 
$1.70. 

The impact of Britten and Tippett 
on English cathedral music are apparent 
in the first two pieces. Milner wriles 
some of the most lovely melism:ltic 
counterpoint that we have ~en in mod. 
em contrapuntal writing, and Nourse 
gets somewhat close to Mathias's typical 
rhythmic ostinato against chornl writ· 
ing. Nourse's work is very similar in 
st)'le 10 the Ft!ll ;(1tI1 Te D~llm by Brit
ten . Mathias tries to get spectacular 
rhythmic display from solo trumpet! 
in the organ part and Stravinskycsque 
exlension or short rhythmic motives. 
Milner and Nourse construct their 
pieces tightly, Mathias has gotten 3. 

little redundant with his material in 
Ihis p iece which was originally scored 
ror a large brass ensemble with choru •. 
Parts are for hire ror those who want 
(0 try it out that way. -RS 

New Mwic Received 
From E. C. Schirmer Music Co., Boston, 
Mass.: 

He Wham loyo," Shepherds Praised. Gennan 
melody arr. V. Claser, SSA. 2537. ~. 

l#et All Thi .. ts NoUl L;vi,,~. Welsh melod,. 
arr. V. Glaser, 5SA, piano. 2476, ~. 

Ye Child" .. Wllo Do Serlle. Scottish Puller 
arr. Mason Martem, SATB. 2452, 30/. 

Bach, J . S. CO""". 122, DIU .elltelu,m,. 
Ki./,Ie.,.. Arr. A. S. TlIImadre, SSM, orpn 
2536, 40<. 

Bach, J. S. Brec"~ Por,h, 0 B'llld,ous 
Hetw'nl'l Lith'. Arr. V. GI.er, SAB, organ. 
2473, 25 •. 

Bach, J. S. lelll, loy 0/ Ma,,'s Desir;,,(. 
SATB, orpn, opt. iNtruments. 2757. 301. 

Beveridge, nlomu. f Lift Up Mine Eyes. 
SATB. 2646, !l5,. 

Boatwright. no~rd . We Sin, of CoJ, 'he 
Mi,h,y Srume. SATB, orpn. 2742, M¢. 

Byrd. William. Look Dow", 0 LAnI! SATB. 
2·tH, 30e:. 

If_cr. Hans Leo. Ca.'.'e Dom •• o. Arr. L. 
P. Ba·eridse. TrDB. 2194, 35 • • 

Lundquttt. Matthew. Til. Mo,It,,'s Hym". 
1TBB, 2100, 55,. SSA, 2557, 55/. 

Mechem, Kirke. Conon LAw lor N.rvlytlu4, . 
For as many at will, equal or mixed voice. 
2725. 45/. Th. lArti fs f" His Holy Temple. 
SATB, orpn. 2734, 5Of.. 

Raffman, Rell,.. Ma,ins. SA1'8. 2682, 30/. 
Sweet Was till SO"( ,h,. Virtin SII"r. SSA, 
pi:mo or harp. 2574, !Of.:. 

'Thompson, Randall. And ,lte CUd Gr,UI 
from The Nativity Accordin. to St. Luke. 
SATB, .ccomp. 26M. 5Of:. 

Tdlcsnekov. P. SolWilion Bela",elA '0 Our 
GaJ. An. V. Gluer, SATB. 2483, 304:. 

VulpiUl Melchinr. lI'er mich liebel. Ed. V . 
II. Matdeld. SATB. 2444, 35/. 

From Shawnee Press, Inc., Delaw::ue 
Water Gap, Pa.: 

H. ArOle. NtttO Spiritual an. Alfred H. 
Johmon. SATB, opt. accomp. A-5256, ~ 

Buh, C.P.E. He Liuu! From the Resume· 
tion and AlceNton of JeNa. Ed. ltidwd H. 
BRwce. SATB, KCOaJp. A·5560. 3Of.. 
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Knigh(on. Merrill. Oc,,'.r. lor &s,,,. 
SATD. 85538. 30f,. 

Lovelace. Austin . Croll QI lellfJ, Croll tJ/ 
Sorrow. SATD. A-54Qg, 25 •. 
~Inn, Stanley E. JltJ'Q"nah. SATB, organ. 

A.5283, 30,. 
Schader, Ruth M. S,',,~ HOlanna '0 .he 

Kin~. 2.part ,accomp. £.5002, 25,. 
Williams, Francct. Behold the Saviour 0/ 

Maltkind. SAB, opt. accomp. 88732, 25,. 
Young, Gordon. AIl~I .. ia! CII ';', Is Rise". 

,\rr. Charles Lowden, SAB, opt. aa:omp. D. 
5201, 25,. 

Unweck, Dave. lArd, lA,d hota "The 
Ga(es of J ustice." SATB, baritone a tenor 
sulo, orpn. A.I102 • .fOf... 

From Concordia Publishing House. St. 
Louis. Mo. 

Bach. J . S. lesNS, Th-y Blood aJld Ri,h"otu
nns from cantata BWV ..... SA. ors-n. 98-
2052, 25,. 

Bach , J . S. 0 Satr,J lIea4, NQUI WOllltd,d 
from unbb BWV 161. SATB, Dute, strinp, 
cnntinuo. 98·2053, ~ 

Bender, Jan. Go 1.'0 AU ,It, World. SA, 
acoomp . 98-1 990, 4Oc. I Am 'lie GooJ Sltep
herd. SA, accomp. ga-19!I'2. 3Oc. 1/ Yo. AJk 
Anylltin, a/ 'he Fal/"r. SA, accomp. 98-1991, 
411<. 

Brandon, George. Senti Fo"h, 0 God. SAB, 
Ol't. accomp. 98-2000, 4Of.. 

Couperin, Fr. Alak~ A loy/ul Nois. Un'o 
ti,e Lord. AlT. Kenneth Jewdl, SA, organ or 
piano. 98.20U, .fOf.:. 

Gn:;iUer. Mluthias. Tit. LAmb 0/ Co4 Gou 
loledly Forllt. Arr. Walter Ehret, SAB, piano 
o r orpn. 98.1999, 4Of.. 

IIum(rcy. Pelham. 0 De j.,'/tJ. Art. CJl'11 
F. Sim ... ilU, SATB. 98·2051 , 4Of:. 

des Prez, Josquin. C.tfle, 0 Crea'., Sjl iri" 
Clime. SATB. 9ft.I9M, 25 •. 

Resinariw. Balthasar. Come, Holy Gh. s., 
Crtaler mest. Ed. by Cui Schalk, SATB. 98-
20l8. 25 •• 

Vulpius. Melchior. The S,";/. Is O·.r. Arr. 
S. Drummond Wolff, SATB, orpn. 98-21:199, 
'l<. 

From Theodore Presser Co •• Bryn Mawr, 
Pa.: 

Mon .... William. Abide Wi,1I MI'. An. Lucy" 
A. Hirt. SSAATTBB. 0.119, 3Sf:. 

Oach. J. S. Give Praise to Our God. AlT. 
Arthur Hilton. SA TB. piano or organ. 352-
IXHOI, 30¢. 

Bock, Fred. 1 Sin, ,lte Grea'neu 0/ O"r 
Gad. SATB. jr. choir. ac:comp. G.I20. 35/. f/ 
,We Could Su Dt)'on4 ToJa, . SATBD, accomp. 
G.128. 30/. The Trer tJ/ Pe.u . SAB, aecomp. 
G. I34, 35 •. 

BurrDUSfu, Bob. A New SO,.,! SA.TD, 
1tC<'0mp. 0..126, !Of; 

Duder, Eu~ne. TIt,u Mod,i,.u /r.", 
R4Iyait,. SATB. G-118, 35,.. 

Caldwell. Alary E. Wlur' T,e,s W.r. in 
GellltemQ" •• Unison, accomp. 0.122. 3Of: 

Gr.aun. Karl H. He Was Despised. An. 
Arthur Hilton, SAB, piano or orxan. S52.(1(H{)(), 
'II<. 

Handel, G. F. Go4 0/ Merq, God 0/ Crate. 
Arr. Walter Ehn:;t, SAB, aa:omp. 362.01315, 
311<. 

K. lmanoU. Martin. Th. Lilln trnJ ,h. LAmb. 
SATB. pi3no. 362-01513, ~ 

Martin, Gilbert M. IVAn. I SNrr:ey ,It. 
1I"0"/r ... , Crou. SATB, CKpn. 512-40785, 3Of... 

NichoU. Ted. Rea, lr 011'. SATB. piano. 
G.13:J, 35f,. 

P;qquet, Jean. Why Seek y~ ,II. Livin,? 
SATD. tenor a lOp. 1010. aa:omp. 362-01316. 
'II<. 

Pergolesi. G. B. Lortl, Htnle M.r~. An. 
Arthur Hilton, SA TB, _ecomp. 352..(1)396. 30¢. 

Prentice, Fred. Glory In tI,l' Chur. h. SATB. 
organ. G-132, 3SI. 

Repp. Ra,.. AIM,,! An". Fred Bock. SATD, 
at:COm. G.131, 35f:. 

Resurrecti.,. CartJ/. Trad . French an. JatOn 
Roherl., SATB. G·124, 3Of.. 

Tschesnokofl, P. Dr;,., Thy Glory '0 Us. 
Arr. R. H. Halbpn. SSM. 312-40786, 3Of: 

de Victoria, Lui!!. All y~ Peopl~. AlT. Walter 
Ehtet. SATB. 362-01314, SOf.. 

De Vidal, David. SII,lly H,. Bore Our C";./,. 
SA.TB. aecomp. 0·129, 35,.. 

Williams. Robert. Prais. tA. lArd, His Glor;es 
SlIow. Arr. Marion V~, SAB, organ. 512-
40788, SOf. 

WiIIi3mson, Maltolm. 1 Will Li/, Up Mi" . E,·e,. SATB unison, eonJn::ption, orpn. 312-
40787, 301. 

Scholtes, Peler. TlleYU Know W~ .A r. 
Christians By Ollr lAu •• Arr. FC'ftI Bock, SATB, 
811itar or piano. G·133. 3Sf:. 

From Hope Publishina Co., Chicago. III.: 
Atkinson, Condit R. 0". In Chris,. SATB. 

CF 124. 35 •. 
Johnson, David N. Folk Son61. Hulo";c anti 

Cantemporary. OF 131, 7~. 
LcwiJ, John Leo. IS •• Wltit,. ","l Black, 

l.orJ. SATB. CF 125, 25e. 
Lo\'eba, Austin C. Br'lI,"n, ., ,It. Bred. 

SATB. A dl, 311<. 
Newbul'T, Kent A. Sift, His Pnwes, AtMuia. 

TIBB. MM 9001, !IOc. This Is ,h,. DIIY Wltid, 
tile Lord Has M.d •• SATB. A 429, so,. 

Powell, Robert J. Comprehend;n( 'lie O,h.r 
Person. SAB. piano. SP 695, 30f,. 

Rohl;!, Harold. 0 Sin, U,,'o ,h. lArd. 
Mi&ed voices, orpn. A 431, ~. 

Younr. Carlton. God f,. Choir, canrrea-
tion, percussion, orpn and olher jmtrumeDU. 
CV 3339, 'II<-

Young, Gonion. Com. fl'oll. 0 LAur 0/ My 
Soul. SATB. A412, 25/. 

Le tter to the Edi tor 

Clc:annlter, Fla., Nov. 30, 1!170 -
To the Editor: 

TIlc other dar the April 1968 copy of The 
Di:all~n \vat loaned to me. The reason was 
my special interest in bo,. choin. I am in the 
JlrDCW of reading the delightful material. 

Ilowever. up to this point I have found 
nothin! aoout a bo,. choir that is rather fill' 
mous hen:; in New Ensland . No doubt it is 
nur own neglect that has kept its slOry from 
}'flur mOls;uine . 

The choir of which I lpeoik u known at The 
IIretton Wooch Boy Singen. The BRUon Wooch 
Boy Sin!en OU'e the choir in tI. summu chapel 
in (he White MountailU of New lIampshin:;. 
nnd along wilh Sunda,. linsin! they Jive public 
concerts throuJ h the summer wech. They 
ha\'c their own camp, Ilnd a definite schedule 
or millie. study and outdoor activities. At present 
tlll~rc Rf'e over .JO in the group. My hUiband, 
a lIan-ard wphomon:; at the time, .tarted dlil 
group in 1910 and w:u ill director for 54 
u.unlnen. He bad bH:n a toIo;tt in the boy 
choir of St. Paul's Epdcop,U Cathedral on 
Tremont St~el, Boston, then became a bari· 
tone Mlloi!!t in the men 'l choir of die aame 
ehurch. l ins itl! there 11 yean all tOJether. 
TIle fint group of boys that formed the 
IJrCllulI Woods Sin~n came from the a.me 
d lUrch, a nd when m,. hUiband (Uncle Frank 
to hundreds of boys ) lelected his luccessor in 
1!)6.f, his choice was die choir IlIUter of the 
same church. which is IOmethinl of • record 
i ll colliinuity. Actuall,., the bo" have repre· 
~e 'l(cd man,. churches throu,h the JUD, aDd 
have come from as far away as the Panama 
~..anaf Zone ~I\d SC\'Crai .tates alonl the At
lantte cout . MallY bo1l have been SOIU of 
former choir members. 

At the 50th :umiversal'T of the choir. I was 
aflpointed historian. Now I hAye been asked 
to wrile lhe choir's histofT for publication. It 
u a Broup with a special IOme(hinl about it. 
o,'cr and a bove the usual aUr-l or youth and 
mUSIC that Dccompanies all boy choin. 

In writin! the history. I willh 10 point out 
1I IIII t il it one of manr boy choin from many 
countri~ and er:as. The April 1968 copy of 
}'OUr magazine is helpful. Do you (or JOUr 
readen) ha\'C informauon about die Vtcnna 
Do,. Choir? I am scarching for :my io«pdl 
cover.ase of hoy choin. 

I' ll appreciate hearins (rom you (and any 
illterated rcaden) at fOur convenieacc. 

Sillcen:;ly. 
Mn. Fr.ank R. Hllncod: 
)82. Silk Oak Park 
3018 U.s. 19 North 
Clearwater, Pla. 33515 

Harpsichord Music 
Igor Kipnis, cd .• A Firlt Harplicllord 

IJar.h. Oxford University Press, $2.50. 
At last we have a single. inexpensive 

"olnme which we enn recommend for 
the novice harpsichordist who has just 
acquired his rirst instrument (either by 
purchase or by assembly) . A First 
Harpsichord Book presents 11 .mall 
pieces by Bach. Francois Couperin, 
Byrd, Pasquini, Handel. Scarlatti, Da· 
quin. C.P.E. Bach. and Rameau. An 
introduction treats briefly various prob
lems of basic harpsichord technique: 
acccnts and expression, registration, 
perrormance practice; descriptive notes 
before each piece aid the pcrfonner to 
understand its style, and the musical 
lext has been left merci£ully clear, 
with editorial suggestions printed 
alHl\'c the staves. 

This book is not for tho3e who ex· 
pcct to play in three easy lesson!. but 
rather for those who expect to learn 
good music in a systematic. thoughtful 
way. 

An thony Newman, Chimnt!rtls 1 Bdl. 
Oxford University Press, $8.00. 

or quile an opposite nature and 
purpose is Anthony Newman's Chi
maet:ls I &: II. In a style: influenced by 
the compositions of Messiaen and Derio. 
Newman composed this work as a "test 
piece" for the Nice Concours of 1965. 
It is dedicated to Joseph Payne. 

Only the most virtuosc of harpsi
chonlistJ would attempt these pieces; 
rewer still would be able to achieve 
the attempt. We doubt that they arc 
worth the prodigious techniClI feats 
required. 

The composer has recorded both 
pieces fot' Columbia Records (M 500(2). 
He notes in the score that the per
formance time is "approximately 15 
minutes," and then proceeds to play 
them in 9 minutes 21 seconds. We ad
mit that we do not mind Ihis Increase 
in speed as much in Mr. Newman's 
own compositions as we do in his play. 
ing of works by other composen. We 
also question the price: or $8 for 25 
pagn of music. The cover design by 
Walter Compton is effective. - LP 

Off The Soundboard 
The DallaS MUsica dOl Camera. a 

group of facully memben from South· 
ern l\(ethodist Univenity, presented its 
first chamber music concert on Feb. 6. 
Larry Palmer was at the harpsichord 
ror Telcmann's Trio Sonata in C mi· 
nor, the Bach Sonata in D major (BWV 
1028) ror viola and harpsichord, and 
C.P.E. D3ch's Quartet in A minor (Wq. 
93) for flu Ie, viola. cello. and harpsi. 
chord. 

TIle School of Fine ArtJ of South
western Univenily, Georgetown, Tex.. 

r.resentcd R. Cochrane Penick in a 
larp!ichord recital on Feb. 10: Dit· 

erencias sobre la Pavana ltaliana. 
Cabczona; Primeiro Tiento de .etimo 
ton natural, COelho: Xacara de primero 
lono, Fr. Bartolomeo de Olague. Pasa
calles. Cabanilles; Four Sonatas (R. 524, 
525, 5-14, .5-15). Domenico Scarlatti: 
Toccata in Do. Scixas; Toccata in Re 
minore, Fra Jacinto); Sonata de primero 
tono, Lindon; Sonata, Freixanet; Sonata, 
Fr. Manuel de Santo Elias; Fandango, 
Soler. 

In Montreal the McGill University 
Organ and Harpsichord Summer School 
will be held from July 18-50, 1971. 
Harpsichord coursc:5 will be taught by 
~.nDcth Gilbert and Joim Grew. 

Anthony Newman was guest recitalist 
and lecturer for Southern Methodist 
University's annual Church Music 
Workshop on Jan. 51 and Feb. 1st. }\.fr. 
Newman played the harpsichord pan of 
the Bach Fifth Brandenburg Concerto 
with the SMU Chamber Orchestra, con· 
conducted by James River Jones. 

A three·day harpsichord workshop 
is scheduled for June ,29·July I, 1971, 
at Texas Christian University, Ft. 
"'orlh. Organized by Mn. Marilyn Ol
sen, instructor in organ and harpsi· 
chord at the University. the workshop 
will £C3ture concerts, lectUre:! on the 
hislory of the harpsichord, and u
pects of harpsichord pedagogy. It is 
open 10 aU harpsichord enthusiasts. 
For infonnation or registration forms, 
address; the Division of Special Counc:s, 
TeU, Fort Worth. Tex. 76129. 

The lalest issue of The Harpsichord 
(vot. IV, No. I) contains much of in
teresi, including Hugh Gough" descrip: 
tion or a Hans Rud.en harpsichord of 
1&12. ,Vallace Zuckermann's description 
of his new jack. design, and an exten· 
sive ilIustraled interview with the dia
tinguished American harpsichord mao 
ker, William Dowd. 

Edward Brewer presented "An Eve. 
ning of Harpsichords and their Music" 
at New York's Alice Tully HaU, Lin· 
coin Center, on Feb. 7th. On an Italian· 
style harpsichord built by Carl Fudge 
of B05lon, Mr. Brewer played Sonatas 
by Bernardo p;uquini and Pollaroli and 
the Partita on l'Aria della Romanc:sca 
of Frescobaldi. To illustrate the Joannes 
Dukken·inspired instrument by Mar
tin Sl:.owroneck of Bremen. he played 
works by Sweelinck (The Grand Duke', 
Balletto and Paduana Lachrimae/ and 
Kuhnau (Biblical Sonata 1). F naUy, 
using a c13ssical French·.tyle harpsi. 
chord built by David Rubio of Duns 
Tew, Oxford, Mr. Brewer programmed 
three Scarlatti Sonatas (K. !I. 208, 209); 
three selections from the Pieces in E by 
.lean.Philippe Rameau: and the "Itdian 
Concerlo" of J. S. Bach. 

FClrura and Dew! iceau for theIe 
pap ore 011",1' wekume. Pl<ue 0d
d....: Dr. Uny Pobn.... D1.ta1aa 01 
MUll", Sou!hem Methodl.. UniTen\ty. 
Da1laI, T"""" 7522%. 
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GClOrge Y. Wilson, Bloomington, Ind. - All 
Saints Cathrdu.J , Alb;my, N.V. Feb. H : .s 
pieces from Suite: tlu Ik,"ieme Ton, Cleram· 
brault ; ~lude and FUBue in E minor (wetJac), 
82t h j Fant.uy in A, FlOlnd. 

Helen R. Henshaw, Albany, N.Y. - All 
Saints Cuhednl. Albany Feb. 21 : Pn:Jude 
a nd Fugue in 11 lIIinor, Bach , Conc:erlo 10 
in D minor, Handel ; The Burninl 8 IUh. 
Uerlindd. 

Ralph H. Wore, Albany, N.Y. - All Sain ts 
Cathedral, Albany Feb. 28 : U.u"se et dessu. de 
trompette, Clcrambauh ; Fantasia, Pachelbcl ; 
Durch Adami Fall , Homiliw i Da jou an 
dem Kreuu 51und, Ch rist la, in Todabanden . 
Dal:h ; Toccata in D minor. Froberwer; p,..lm 
Prelude opus 32,3, Howells. 

Kenneth t. J. Cl';1wConJ, Or'!l:anist, Rural 
Au,tr.lliian Air Force ~ntr.11 Band - Se . 
Paul'. C3thcdr.tI, Los Angt!lcs , Calif. J an. 81 
Amc-ric.:m Hymn, Toccata Deo Grat ias, R . K . 
a :gSS; Canbbll t! , Franck ; Thftt! Mini.tura , 
Pcc:tt!n , We aU bt!lieve in one God , All mt!n 
aft mortal , Badl. 

Linda Gaylor Jones, L," AnleJcs, CalU. -
St. Paul' l Cathedral , Lm An!des J a n . 15: 
Der Tal( der lol l ao Freudenrdeh , Vom Himrntl 
hoch , Vom H immd kam der Engel Sehllar , 
Wir Christenleut , Prelude And Fu gue in D , 
Baeh. t.' 

Pnnk K. Own, Los A~eles, Clroli •• _ St. 
Paul's Cathl"tlral, Los Angtles Jan. 22: 
F .. ntu ia in G, Bach ; Prelude and Fupe in 
F opw 85, Reter: Prelude on The While Rock, 
VaulJh'ln Williams; Crown Imperial, Wahon
Murrill. 

Xenia Anton Oetby, !.us An~clcs, Calif. -
St. Paul's Cathedral, Los Angeles Jan. 29: 
Agincourt Hymn, Dunsbble : Choral I, 
Andriessen: Duo , Clernmba ult : Toccata and 
Fu~e in F , Buxtehude ; In Summer, Stebbins : 
Suite en Do, PureeU; Fanraft , Lemmens. 

Richard M . Peek, ChArJoUe, N.C. - Park 
Lake Presbyterian, Orlando, Fla. Jan. 24 and 
Brevard-Davitbnn River Prabyeerian, Brevard, 
N.C. Fcb. 7: Orter-Ioire sur tell Grands Jelm, 
Chromhome en taille, Coupenn: Prelude a nd 
Fucue in B minor. Bach ; Andante in F 
K616, Mozart; Prelude, Fugue et Vari.tion, 
Franck: Wie .eMn leuchtct, Drischner: Trlo 
and Chorale on Amsberg, Pet!kj Deuc:i1U 
Etemab, Dieu parmi nOWl, Messiaen. 

LUDWIG ALTMAN 
Son franciICo Sympheny Olchestra 

'emple Emanu·E. 

Califomia Paloe. of the legion of Honor 

Joseph Armbrust 
Mu .. M. 

Chlllch of the Holy Cantlone, 

Sumte" South Carollna 

WILLIAM H. BARNES 
ORGAN ARCHITECT & DESIGNER 

Aulhol' of 
THE CONTEMPORARY AMERICAN ORGAN 

901 W_ SamoJayuca Drive, 
Tucson, Arbona 15704 

BRUCE P. BENGTSON 
S.M.M. - A.A.G.O. 

WellmTnller 

Pre.bytertan Church 

lincoln, Nebra.lto, 68502 

I Wm. G. BLANCHARD 
ORGANIST 

POMONA COllEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Clo,.mont California 
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Organ Recitals 
Pierre: Moreau, P:uia, France - Notre

Dame de Paris J an. 5: Chorals de Noel et 
Nounl An, I'achdbcl And Dad' i Prelude a nd 
Fugue in ,\ minor Bach; Anticnne pour Ie 
t emps de Noel, Dupre; Fanbi.lie pour 
l' Epiplunie, Toumcmire. 

Phil Stcinhaw, Boston, Mau. - Notre-Dame 
de Paris Jan. 10; Dorian Toccata and Fugue, 
&ch: Variatinns and Fugue on an O ri!i n:r.1 
T he me opus 73, Rt'~r. 

Jean Langlais, Paris, France - Notu·Dame 
de Paris J an. 17: Incantation pour un jour 
saint. A\'e Maria-Ave Maria StellA, Kyrie 
(catholique). Gloria (protesbnt). E.s:traiu d u 
livre OEcumbiQur, I mplontion 2 et 3, 
Hymne d 'Aclion dc Grnett (Tc Deum) , ;);11 hy 
wslab:. 

Andre Mnrchnl Pan.. Prance - Notu-D3me 
de Paris jan. 24: Ire ( telque symphonique, 
Toumemire: 4c Symphonie I ntc:grale, Vierne. 

Pierre Cocbereau, Paris, France - Notrr· 
Dame de Paris Jan. 31: Messe pour Orgnr, 
Fantaiaie et Fugue stir Ad nos ad salubr('nl 
undam. Lint. 

Maric-Louise Girod, Paris, France - Notre· 
Damt! de Paris Feb. 7: D i.lI:iesmt! fanbisie lur 
Requiem Aetemam, du Caurroy: F:lntaisie en 
echo, SWt!elinclt; Fantasia (A Comet Volun· 
tary) , Gillbons: Fanlail ie lur Ic choral Je 
\'elm Ie dire adit!u , F.:antaiaie in '01 ma jeur, 
8.l1eh; Fanblste (e:.erait de HommalH a 
Frescobaldi), Langlais: Premiere t. ntasic, 
Alain ; Fnnbisie sur l' Epiphanie, T nllrnemirr. 

Xavier Darasse, Pan., Franct! - Notre-Dame 
de Paris Feb. 14: Batalla, Ximincz j Tieliin de 
mcd to registro. Sola ; Concu10 in 0 , Duh of 
Suony-B:uh; VarialiolU on Weinen , KInRt!n. 
Sorsrn. Lint: Tran,porll de joie, Messiaen. 

Marie-Mndelcine an.d Maurice DUrune, 
P:lris, Pranct! - Notre·Damt! de Paris Feb. 
21 : Choral in E, Fr.lnck; Two Coinonic Etudrs, 
Schumann, Chorat.improvisation sur Ie V M:
timae palchali, Fant:tilie-impro\'iJlltirm sur I' 
A"e Maris Stella, Toumemire: Lumen ad 
revelatiotlem, DllprE. 

Ga110n Lilaile. Paris, France _ Notre-D'11lC 
dt! Pari! Fd! . 28; Aria, Scheno et Final de b 
fie SympllOnie, Vit'me ; L. Vieflj:e et I'En'ant. 
TEslis accepte b ' lJuHrancr, Mcssi:'!en ; Gmnd 
Messe pour tous les tt!mps - P~llIde, 0.
(ertoin!, Ele\'ation, Communion, Postlude, 
Litaite. 

Jt!an. jaeques GmncnW2hi, Paris. Prantt -
Not(t!·Dame de Pa ris Much 7: Pn!lude and 
FuFP't' in G, Bach : Grande Piect! Symplmniqlle. 
Fmnck; Jubilate D t!o, Improvisation sllr deu:. 
themes donnEs, Grunrnwald. 

robert anderson 
SMD fAGO 

Southern Methodist UniYerihy 

DaIJa., Texas 75222 

HEINZ ARNOLD 
f.A.G.O. D.Mul. 

STEPHENS COUEGE 

COLUMBIA, MO. 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
Firat Congregational Church 

BATTLE CREEK, MICHIGAN 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

Hedley E. VOlt, New Vork, N.V. - St. 
M:II'Y's_ Abbey, Momstown, N.J . jan. 17: 
1'",lude. Fugue a nd Cltaconne in C, Du:.te
Iltille; Wie adtocn leuel' let. Polcht!lbel and 
Orlsehner: Concer lo in D·n::.. t, llandel; Con
cl'rlo in G, Prelude a nd Fu!ue in A minor, 
U:'!ch; Choral Doricn, Alain. ' 

Gary Zwicky, Ch::..rlaton, III. - £;Utern 
III . U •• Immanuel Lutheran. Chartalon, 111. 
J:III. 5: Prelude and Fu!ne in E, Lnl:beck; 
I:cn Kindt!ken ia OIU geooren, Bull; C :l nonic 
Varia tions on Vom Himmel IlOch, Dad,; Fi'"e 
SlIani.lh Carols tor OrgOln , Guinaldo, Pas
,nmle, Zipoli; La Natiyit~ du St!igneur, Mes
,b ... 

Calvin Hampton, New York, N.V. - CalVary 
Churell, Ncw York Jan. 3, 10, 17, and 2,1: 
FantaJY in A, Fnmck: Echo Fantasy, 
Swulina::k i Fa nbay, Hampton: Fantasy in F, 
Mount; Fantomes, Vierne ; Fantasy in G, 
lIach. 

Arthur P. L:awrcnce, Notre D"tme, Ind . -
U. of Notre Dame jan. 29: Prelude in C 
Ininor, Mcndeluohnj La Riw., Rognoni ; Vater 
unler, Boehm; Dallo del Granduea, Swcelinelt:; 
Gandele for I<Ipf3no Dnd orRan, Heiller; Pmt
h~e (or the Offite of Compline, Alain; Fan
ta, ie in G, Bach. Auisted by SULan Stevens, 
soprano. 

jane S . Heurich. Jcney Citr. N.J. 
T rinity Chnrch, New York, N.Y. Fd,. ~ : 
Coneerto in C, Viv:l.Mi·Dach ; TocQta in F, 
nacho 

Dennis G. Michno, New York, N .Y. -
Trini ty Church, New York Feb. 9· f''''lllll 
Preludes onu. 5~, Sarabanrl in. MOOo F.I .... i .... o. 
Paean, Master Tallis's Tdtamenl, Howeth ; 
Ft!b. 231 Ave Maris Stella, d~ CriIfO,.; Ap· 
parition de l'Eslise Etemelle. Mcsshen: 
Chorale in A minor, Franek. 

Larry Kine. New York. N .Y. - T r;nity 
Church , Nf'w York Feb. 111 Sonal;\ for Ol'"'ll!~n 
(1933). Feb. 18; PulmHs on Old Sotl tJlf" rn 
JJymn TlInell . Read ; Voluntary in A, Selby ; 
Fantallie on B,\CII. Van Huh e. 

Clifford Clarlc. New York , N.Y. - T rinity 
Churc;h . New York Fch Hi: Pr.leh ldium . 
r achetbt!l : i\Uellll:ro (rom Concr.rlA 10. n .. ntld ; 
Thru: Concerto Mo .... emenl.. Felton ; ElEgie, 
Peeten; Antiphon J (mm Vrprrs du Comnltln, 
Dupre. 

Carl E. Soul, Erie. (I". - Cathrdral o( St . 
Paul, Erie jan. 24: Prelude and F URue in F 
minor, We .11 bt.l~e in onf' Gnd, (2 setti np) , 
Bach; Cantabile. Franck: Denedktul, T~ta 
in D minor, ReRer; TI,e Celelltial Banquet. 
Messiaen; The Suspended Garden , L itanies, 
Alain. 

JOHN BOE 
f .R.C.O ., ChM., A.D.C.M. 

Muncie, Indiana 
Ball State University 

ETHEL SLEEPER BREIT 

Organist and Recitalist 

Fin t Methodist Churcb, Sacr.unento, Cd. 

Henry Bridges 

First Presbyterian Church 

Charlotte, North Carolina 

JOHN BULLDUGH 
A.8. M.S.M. Ch.M. 

Farlelgh Di,kinlan University 
Tltan.de, New Jeney 

Memorial M.thodilt Church 
Whil. Plain., New York 

Thom;ll D. Wcidloq-, Niagara FOllb, N.Y. -
Cathedral or St. john the Evangelise, Spo
kane, Walh. Jan. 1-4 ~ T IKCOIb in F, Allein 
Golt in der lIach , Duh: Sooatina, Adalto 
Sowctby; Ripudon , Campra i Echo, Scheidt : 
Libnia, Alain; Chan t de pabt, Langlais; 
Variationa sur un Noel, Dupre. 

Lind::.. Welch, Decatur, til . - . tudent of 
Theodore W. Ripper. Millikin U., Deotur 
Jan. 24 : 4 pieces from the Parish Mau, Cou· 
perin; Fanlasia and Fugue in G minor, Bach ; 
Canon in A minor, Sclllllu:lOn: Le Jardin 
~ usJlt!ndu, Alain; Paeall, Leighton. 

lIamer Wieldine, Wililimbullt, Pa. - Mul· 
herry United Prah)' terian, Wtlkinaburg Jail. 
7: Suite in B.na t, Two Qlliet Interludn, 
Chorale, Cantilena Gild Finale, Epilogue -
RC5Uf1l'am, Three Imprnvisation., Dedication 
Mareh. nil by Lloyd Wd,iJcr. Jan . 14: Prelude 
!lnd FUlue in D, 2 &eUings on Christ the 
only Son 01 God, FUllle in C hI:illue}, Fan· 
tasia on IIow brilhtly ",ines Ihe moming 
slar, Pulude and Fuguc in D minor, Toccab 
in F, ~II by Buxtcltullc. 

Nob William" Durham, N.H. - 51. 
Geofll"c's Chure:h, Durlmm j ao. 2-4: Prelude 
nnd Trumpetingl, Roberts ; Elevatinn in G, 
Couperin ; Concerlo 1 io B·n:lt Handel: 
Scherzo in C minor, Cantahile in E, Widor; 
Carillon·Sortie, Mulct . 

Gnd,. Wilson, f"icw York, N .Y. - Colum
hia U., New YOlk J 3n. 17: Sinlnnb nra<is, 
Sowerby; Allcin GOII in dt!r Hneh, Bach : 
I'relude and Fllgut! in E minor, DruhlU; Prcl· 
mle and Fugue on BACII, Lint : Scmatn for 
Organ , Shackelfttnl ; l 'assaca! lia·Qu:ui Toccab 
nn DAcn, Sollt:nta . 

Ch:utes R_ WoodWllrd, Wilmim; lun, N .C. -
Fint Presbyteria n, JlltllldertMl, N.C. j M. 10: 
Variations on AmeriC3 , Ivcs ; lIerr Gott nun 
Ichleuss dt!n Himmel :an', Prelude :and Fugue 
in B minor, Bach ; Calion in II minor, Sdlu
mann; Divertimento, Cundick; Claire: de Lune, 
Vierne; Final, Ffllnck . 

Carol Murph,. Wunderle, North Canton, 
Ohio _ Christ United Presbyterian, Canton 
Pcb. 19: Concerto 2, DOlch ; Whiln1ical Varia. 
tioN, Sowerby: T rio Sonata, Distler: Sym
Itllony I , Vicmc. 

John Uph:am. Nt!w Yurk, N.Y. - St. Paul' a 
Chand . Nt!w York Feb. 3: Prelude and Fugue 
in G, Bruhns : 5 Chon,le Preludcs, Ot!!:,; Trio 
in D. Prelude and FoSUe in D minor, Kellner. 
Feb. 10: Suite du pnmler ton , CUn.mbauU : 
VanatlelU lur Lucis Crea.tDr, Alain : Introduc· 
tion a nd Pass.'lcaRlia In D minor, Reger. Feb. 
17: F:lntasy in C minor, Prelude nnd Fugue 
in C, Preludes and Fugues Nos. 6, 14, 15 
'mm Wdl-Tempend. Dk. 2, Bach. 

DAVID BOWMAN 
D.M.A. 

Metropolitan Methodist Church 

Detroit, Michigan 

EDWARD BREWER 
harpsichord organ 

250 WEST 104 ST., NEW YORK, N. Y. 10015 

WILFRED BRIGGS 
M.s., CH.M. 

St. John's in the Village 
New York 14, N. Y. 

ARTHUR CARKEEK 
M.s.M. A.A.G.O. 

DePauw University Organisl 
Gobin Memorial Church 

Grcrncastle, Indiana 

Recitals and Master Cla.ses 

Organ Consultation 

Cathedral Church of Christ the King 

Western Michigan University at Kalamazoo 
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Wamn Ben,·man. Beru, Ohio - Baldwin
W"I):ace Consen.'atory, Berea. Feb. 7: Fan
failie in A, Franck; Symphonie.Pauion, Dup"': ; 
Ikw.~me F3nlaisie, Alain.; Sonata 3, Hinde
milh; Volumina, LiBtli. 

William Dan Hardin, Morganton. N.C. -
Fin! Baptist, Morganton Jan. 10: Epilogue (or 
Pcdah, Langlais; Concerto in D minor, 
Walther; Choral in A minor, Fr.mck; Prelude 
and Fugue in G, Bach; Variations on Won
drous Lon, Bamer; Tu a Pctn, Mulct. 

Cnknc Neihart, Kansas City. Mo. - Fint 
CoolJrrptional, Long Beach, Calil. Jan. 29: 
Prelude in D minor, PacheJbcl; Air Tcn;Jrc, 
Lully; Rejoice heluycd Christians, God our 
Fatlter abide with U', Adorn tli)'Jd{ drar 
Jalll , Toccata in F, Bach ; Incantation for a 
Holy Day, Epilogue for Pedals, Langlais; 
Water Nymphs, Vil'fm:; Melodia. Rq;cr; Fan
t;asy :md Fugue on BACII, Lint. Finl B:lp
li.l, V:r.n NuYI, Cali(. Fro. I: F:r.nf:r.n:, Cook: 
Adas:n, Fiocco; Concerto in A minor, Snn:J.ta 
4. I·rc:lude and Fugue in G, Bach; Last Judl
m~nt. Van Hulse: Roul:r.de, Bingham: Adagio, 
Nyquist; Introduction :lod Fugue on Ad nos 
ad u.Jutarem undam, Lint. 

Susan Aikman, Dalw, Tex:u - IllHknl a( 
Larry Palmer, So. Methodnt U., Dall» Jan. 
20 : Noel sur 10 jeux d'.nches sans tnmbJant. 
Daquin; Allein Gott in der Hoeh, B:r.ch; 
Chor.ll in E, Fl1Inck. 

Robert S. MacDon3ld, New York, N.Y. -
St. l'aul', Chapel, Columbus U. , New York 
jan. 5: Introduction .nd AlIqro, Wilh ; A 
M"S'S0t, Arne; Prelude and Fugue in E minor 
{wedse), Bach; Prelude and FUJUe on B,\CII, 
Liut. 

John G. Marberry, Marion Ala. - U. of 
T~nnes:n:e, Knoxville Jan. 18 and Hunting. 
(hm Collese, MonllOmery, Ala. j'ln. 28 : Toe. 
c.ata in D minor, jacinto; Toccata in E mi
,",r, SmUt Toccata CrornatiCl ~r l ' Eleva· 
lione, FreK:Obaldi; Fi,'c pieces 'rom Mas. for 
the Pari,hes, Couperin; Prelude and Fugue in 
C minor, n,ch; Variations on America. Ives; 
5 Chorale Preludes, Druchner: Little Prelude 
;In·1 Fugue 3 in G minor, RohrS ; Lit30ies, 
,\laIn. 
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Oruan Recitals 
Garth Pe3cock, Oberlin, Ohio - Oberlin 

COnsen .... tory Feb . ~ : ",,'en pieces (rom 
I'remil'r Line d 'Of!lue, deCrisny ; Caruona 
in D minor, P.;utorale in F, Prelude and Fugue 
in C, Bach; Prdude and Fu,ue in G minor, 
Dupre, 

Ronald H"M, Rutherford. N.J. - St. Paul'. 
CI~JleI , Colu.rnbia U ., New York J :aQ. 19: 
I'aean, Leighton ; Meditation on Psalm 42, 
Hurford; Alleluyat, Preston; Three Mcdita· 
tions (rom La Nati,'ile du Seisncur, Messiaen; 
I'astoralc and A\ury, Rober .. ; Prelude OD 
Drolller jamtl' Air. Wrishl; F3nf;u~. Wyton. 

D3rnar.a Hamen.Passman, Eugene. Ore. -
St. Mal")"1 Episcopal, [ulene jan. 18: Suite 
du deuxieme ton, Cter.ambauh; Toccata and 
Fugue in F, D3Ch; Cantilene from Suite 
Brc\'l' , Langlais : Cortege et Litanie, Dupre; 
Rhythmic Trumpet, Bingl13nl; Couillon de 
Westminster, Vieme. 

Roy Horton, Morristo\o\"lI, N.J. - St. Abry'. 
Abbey, Morristown Dec. 20: \Vachel auf, Aria, 
Groner Herr Ilnd starker Konig, Pastor.ale in 
F, CanUla 82, l'relude and Fusue in D, Bach. 
Assisted by jerry Morrow, barilone. 

Rubert Jones, Houston. TelUl - Fint Pres· 
!i)"lerian. S3n Antonio, Tex;u Jan. II: Gloria 
'rom Mene du 8c Ton, Corrette; Chor.ll 1, 
Franck: Derame, Schen:etto, Vierne; Prelude 
on The KillS'S Maj~ty, Sowerby. 

Philip Keil, Berkeley, Calif. - St. Franci. 
Episcopal, San jme Calif. J3n. 2-1: Prelude 
aJKI Fugue in D minor, Luebedq Echo tor 
two ln'I1uall, 8ers:aDlaJGI, Scheidt; Partita 
1111 Innsbrndt icll mUll dich lauen, David; 
Variations on Amcrica, h'ea; Suite for an 
Org311 Clnck , Beetllo\'en, Pall:lcaglia and 
Fugue in C minor, Bach. 

Margaret McElwain Kemper, Northbrook, 
III. - Dcl'auw U., Gre~nc.astle, Ind. Jan. 6: 
Dial"",.e tur les I f"3nds jew:, Real de lierce 
in lalllc, de Grigny; Conc-crto 2 in B.nal, 
Handel ; 0 umm GoUes unl~huldig, Nun 
komm der Hciden Heiland , Prelude and Fu
Rue in n lIIinor, Bach; Kol Nidre, Berlinski; 
Choral in ,\ minor, Franckj Choral Dorien, 
Litanit"S, Alain. 

EARL CHAMBERLAIN 
F.T.C.L. 

ST. STEPHEN'S CHURCH 

Coha".' MOSlachu.eH. 

Harry E. Cooper 
Mus. D., F.A.G.O. 

UALEIGH, N. CAROLINA 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ . 

Th. Kimberly School. Montclair, N. J. 

LEE DETTRA 
5.1\1.1\1., F.A.G .O., Ch.M. 

Fint PresbYlerian Church 
Sharon, Pcnml)" \'ani!l 

Thiel (".oUrse 
Grecn\·ilJe. P!I . 

KATHRYN ESKEY 

The University of 

, North Carolina 

at Green.boro 

Clarence Watten, Hartford, Conn.. - St. 
I'aul', United Church o[ Christ, Chicago, III. 
Feb. 16: Chorales in E, B minor, A minor, 
Fr3.ock ; Prcludea o.nd FUIf\It"S in B, F minor, 
G minor. Dupre. 

Ma.rk Kruczck, ChiClgD, III. - De Paul, 
U., Chicago jan. 17: Cantilena Angelica For
tunae, Scheidt; Toccata per l'Elevazione, 
Frc:scobakli; Prelude and Fugue in F minor, 
Bach; Allegro [rom Symphony 6, Widor; 
Meouet 'rom Symphony"" Vxme; Triptyque, 
Dupre. 

J. Mas Kru"'eI, ChiClgo, III. _ Second 
Prcsb)"terian, Chicaso Jan. 17: If thou but 
,uUer God to suide thee, Bach; Sonata I, 
Mendelssohn: Variations on My Jesus I love 
thee, Kruwe1. 

Louu Lcibund,ul, Ruembng, S"'itler{and -
St. Martimkirche, Entlebucb, Switlerland 
Jan. 22: Prelude and Fusue in D, Nun komm 
dl'r Heiden Heiland, Liebster Juu wir lind 
hier, Bach: Recessional, Marche, Saint-Saens; 
Melodic, Lento non troppo, DUll; Suite Gothi
que, BoeJlmann. 

kOla R. Lichl, Rocky Rh'er, Ohio - Chuuh 
of oM. Christopher, Rocky River Jan. 31 : 
.·artita on 0 Gou du frommer Gott, An 
WasserIluelsl'1I Bahyloll, I'relude and Fugue 
in B minor, Bach; Five Chorale PrcIudn , 
Walchli: Filel1se (ronl Suite Dretonne, Dupre : 
Festive Flutes, TitcOln!i j Sonata un the 94th 
I'salm, Reubke. 

David Britton, Los Angeles, (:;ali(. - )'asa· 
dena l'rc:sbylenall, l'asaJcll3, Calir. Jan. II : 
Sunata all tbe !Hill l'salm. Reubke; VariatioliS 
on Unler der Linden grune, Swedin~k ; Toc· 
c:tta, Adagio and Fugue in C, B:J.ch; Com· 
mUllion, Les oiseaux et It'S suurce. , Dieu 
Ilanni IIOUS, Messi:!.en. 

Gary Brinon, New yo,k, N.\'. - St •• 'aul', 
Chapel, Columbia U , NelV Y"rk Jan. 26: 
Cantona Frallel"!!, Trabacci: I'relucle and 
Fugue in C.sh:up minor [mill Ilk. I, Well· 
Tempered Cla"'ier, Bach: I'a.storalc, Franck; 
Tllrce FuguCI un HACH, Schumann. 

EARL EYRICH 
First Unitarian Church 

Providence, Rhode Island 

Charles H. Ph. D., F . ... G. o. 

FINNEY 
Chairman, Division of Music & Art 

Houghton Collase, Houghton. N.Y. 
Houghton W •• lavan Methodi,t Church 

HENRY FUSNER 
S.M.D., A.A.G.O. 

Fin' Pr •• bylerian Churc.h 

Na1h"iUa, TenM". 372'20 

LESTER GROOM 
Seattle 

Senlile l'nciCic QlUrch or the 

Collese Epiphony 
98119 98122 

E. LYLE HAGERT 
Gelhscmane: Episcopal Chw-rh 

Minneapolis, Minnesota 55404 

Gordon Wilson. Columbus, Ohio - SL 
Paul', Episcopal, LansinS, Mich. Jaa. 24: 
Toa:ata in D minot" oput 59.5. Rqu; Con· 
certo in F, ""ndd; Andante in F K616, Mo
urt; Prelude and FUJUe in E minor, DruhM; 
Req"icscat in pace, Sowerby; Two Etudes, 
FOIl; Sketch in F minor, Schumann; Com· 
munion, Tournemire; The Durnin, Bwh. 
Berliaski. 

Alba S1avenkay, Wan'£a, Pa. - Lab Erie 
Concee, Painesville Ohio Dec. 2: Prelude .. nd 
FUlJUt in C major, Kreiu: Partita on W .. 
Gott lui, Pachelbcli Wawct auf, Prelude and 
FUlut in E minor, Bach; Choral in E, Franck; 
Cantabile, Toccata pour Gl1IInd Of'IUe, Jon
sen. Trinity Mem. Church, Warren, Pa. Dec. 
6: same u above. 

SUJ3ftnC Spittr, W3yne, Pa.. _ Wayne Pres
byteriAn Church Feb. 21 : Prelude and Fupe 
in B minor, Trio Sonata I, ht movement, 
Bach; Three Chorale Preludes from opw 122, 
Brahm.; Te Deum, LanSlllis. 

Slqlhen A. Sleely. Dallas. Tex:u - .tudent 
of Robert Andenon, So. Methodi,t U., Dall .. 
Jan. 19: Dialogul', de Grisny; Pneuma, AI
hright; Deuxieme Fantaisie, Alain; FlinlaIY 
and Fugue in G minor; Baeh; Sonale 1, 
lIindemith; Fanlasy on Wie .chOtn leuchtet, 
Buxlehude; Fantasy op .... 40, 1 on Wie tchoen 
leuchtet, Reger. 

Frcrl Tulan, Sloclr.ton, Calif. - Kllwllia!u.o 
Cburch, Honolulu, Hawaii Jan. 9: Adieu, 
Stockhausen: Harmlmin, Ligen; Prelude and 
Fugue in C, Bach; Introduction, Aria and 
Flllue. Castelnuovo-Tedesco; As Bach Was 
Satins, George Shearins; Prelude, Chorale 
and Blues, Brubeck; Variations on Paose Lin
gua, Tomlon; Paeme Heroique, Homale i 
Verdun, Dupre. 

Dnid Lowry, Rock HIU, S.c. - SL John', 
Lutheran, Allentown, Pa. lan. 10: Nun freul 
elldl. Buxtehude; Nod, Adam fut un PIIuvre 
1IIIIII111e, Dandrieu; Sona~ .. in E minor, B:ach; 
Son31a 3, Hindemith; Serene Alleluias, 
Mesaiaen; Carillon de Westminster. Vieme. 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
DM .. 

51. John'. Cathedral 

0.""., 

RICHARD GRANT 
MEMORIAL METHODIST CHURCH 

WHITE PlAINS, N.Y. 

NORBERTa 

GUINAlDO 
DA VID S. HARRIS 

Church of Our Saviour 

Akron, Ohio 

Orgo" 

william whitehead 
2344 center street, bethlehem, pennsylvania 
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Organ Recitals 
James Moeser, Lawrence, KallS3.l - U. of 

Kansu. Lawrence Feb. 7: VOiUDtar'J in C, 
Purcell; Trumpet Voluntarr. Stanley; Sonata 
for trumpct and organ opus 200, Hovhancss; 
Sinlonia from Cantata 146; assisted by Keith 
Amstutz, Stanton Kessler, trumpeten. Con
certo 1 in C, Soter; assisted by J. Bunker 
Clark, harpsichordist. Four Epbtle Sonatas, 
K328 K245, K336, Mozart; assisted by 
Ho~ Boyafum, Jan Miller, John Kelley, 
string playus. 0 Salutaris. Honegger; Pie Jau, 
Boulanger; assisted by Miriam Stewart Greco, 
IOprano, Margaret Lin" harpist. Festival Pro
cc:aion. Strauss-Reger: assisted by Robert Ford, 
Franklin Thompson, Georsc Foreman. trom
bonists. Geal'le Boberg, timpanist. 

David Ramsey, Andcnon, Ind. - Fint 
United Methodist. Anderson Jan. 10: Prelude 
and Fugue in E minor, 0 Thou of God the 
Father Bach; La Nuit. lUra-Elut; Adalio 
from Symphony 5, Widor; Christ Ascending 
to Heaven, Messiaen; Cboral in B minor, 
Franck; If thou but luffer God to guide thee, 
Walcha- Creator of the Itan or night, Peeters; 
Tallis' Canon, Thiman; The Lord'. my She~ 
herd, Rowley; Fugue in G minor, Dupre. 

Marjorie Jackson Raacbe. Carbondale, Ill. 
_ Chapel of St. Paul the Apostle, Carboa
dale Ja.n. 15: n .. Oraelbuechlein (complete), 

Ba"". 
Edythe Kachel Grady. Charlotte, N.C. -

Johnson C. Smith U.. Charlotte Dec. 13; 
Greater MI. Zion Bapwt, GutorUa. N.C. Dec. 
20' North CaroUna National Bank, Charlotte 
D:c. 23: Behold a roae .. blooming, Brahml; 
o Come Immanuel, Dressler; Be Thou Wel
come, Bach; Now at the manser bere I 
ltand, Walehaj I wonder as I wander, arr. 
Niles; The Three Kings, Young; Mary ~ad a 
baby, arr. J. W. and J. R- Johnson; RiI.e up 
Ihepherd and follow, arr. Dett; Go tell I~ on 
the mountain, arr. Hancoclc.; We Thne Kings, 
Hopkins-Wytonj a medley 01 carols arranged 
for organ. 

Donna Gw1lawne. Buffalo, N.Y. - St. 
Paul'. Cathedr.... Buffalo Ja.n. 29: Toccata 
prima, Speth; Concerto in D minor •• negro 
Handel; Wie .chBn leudltet der Morgen
.tem. Manz; Psalm Prelude 3. Howell.; Choral 
Variation on Veni Creator. Durune. 

YUKO HAYASHI 
faculty 

new england conservatory 
boston 

LAYTEN HECKMAN 
Th. Church of St. Stephen the Martyr 

Minneapolis Mlnne.ota 

SAMUEL HILL 
St. Paul's Church 
Chicago, Dlinois 

Carthage College 
Kenosha, Wisconsin 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU-EL 
New York City 

ELLEN KURTZ 

JACOBSON 
M.Mul. A.A.G.O. 

Concord, California 

PHILLIP 

Alec Wyton, New York, N.Y.-Fint United 
Methodist, Glen Ellyn, Ill. Jan. 15: Choral in 
A minor. Franck; 5 pieces from Parish Mass 
Couperin; Fugue in A·fla t minor , Brahms; 
Prelude and Fugue in B minor, Bach; God 
o( the Expanding Univene. Litany, Felciano; 
Rical, Linke; Introduction nnd Fugue on 
HACH, Liszt. McCoy United Methodist , Bir
mingham, Ab .. Jan. 22: same Fc1ciano; Elegy
J.F.K., Williamson; Two Studies on Hymn 
Tunes, Di15e, Mirror Pnlude, Wyton; Vol· 
mnina, Ligeti. Emmanuel Episcopni Church. 
Webster Gro\·cs, Mo. Feb. 19: .ame Franck, 
Brahms, Bach. Fclciano, Linke and Liszt. 

Charles Callahan, Cambridge. Mass. 
Busch-Reisinger Museum, Harvard U., Cam
bridge Jan. 14: T rio Sonata 1 in E·fiat, Prel
ude and Fugue in E minor (wedge). Bach. 

Hnrry Kelton, Lexington, Mass. - Fint 
Parish Church, Lexington Jan. SI : Concerto 
del Signor Meek, Partita on Jesu pricelcu 
treasure, Walther; Five pieces from Messe 
pour les Couvenll, Couperin; Ollertorio, Can
zona, E1evazione, Zipoli; 0 man, bewail 
thy s:n:vious .in, Toccata and Fugue in D 
minor, Bach. 

Myron Leet. Wilkes.Barre. Pa. - Fin t 
Presbyterian, Wilkes-Barre Jan. 31: Thrcc 
Church Sonatas K245, K274, K328, Mozart; 
Concerto in E·llat, C .P.E. Bach; Concerto 
in G minor, Poulene. With the Wilkes·Barre 
Philhannonic Chamber Orchestra, Ferdinand 
Liva, conductor. 

John Obetz, Independence. Mo. - RLDS 
Auditorium, Independence Jan. 16: Praeludiwn 
in D minor, Pachelbel; Gloria. rrom Messe a 
l'Usage des Couvents, Couperin; Wachet auf, 
11assacaglia and Fugue in C minor, Bach; 
Canzona noni toni, Gabricli; If thou but sur
rcr God to guide thee, PCautsch; Gloria, Pink
ham; Mors et Rcsurrectio, Te Deum, Langlais; 
Ecce lignum Crucis, Heiller. Assisted by Rich
ard Smith and James Rothwell, trumpeten; 
Dale Weddle, homisu; Herbert Rankin, trom
bonisL U. or Santa Clara, Santa Clara, Calir. 
Jnn. 31 and Central Prubytcrian Church, 
Eugcne, Ore. Jan. 24: same Pachelbe1, Cou
perin, Bach, lIeillcr and Langlais; Chornle in 
A minor, Franck; Four Variations on a Tone 
Row, Cor Kce. 

WILL O. HEADLEE 
SCHOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYRACUSE. NEW YORK 13210 

WILBUR HELD 
S.M.D., f.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

Harry H. Huber 
M.Mus. 

Kansas lVesleyan University 
University Methodist Church 

SALINA, KANSAS 

d. deane 

hutchison 
portland, oregon 

HOWARD KELSEY 
Washington University 

Saint Louis, Mo. 63105 

STEINHAUS 
organist 
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Robert S. Lord. Pittsburgh, fa. - Heim: 
Chapel, U. of Pittsburgh Jan. 12: Toccata 
Avanti la messa, Toccata cromatica from La 
Messa della Domenica, Frescobaldi; Fantasia 
and FUgue in G minor, Bach; Medieval Suite, 
Langlais. Feb. 2: Prt!lude and .Fusue in G 
minor, Lucbeck; Dialogue on t~e Mixtures, 
Langlai.; Choral in B minor, Frana; Toccata 
in F major. Bach. March 1: Redt de Tierce 
en Taille, de GrignYi Herr Gott nun .chleuss 
den Himmel auI, Bach; Le Banquet CHeste, 
Messiaen ; Incantation for a Holy Day, Lan
slm; Into Thy Hands I Commend My Spirit, 
Tournemirc; Litanies, Alain. 

Florence N. Meigs, Quord. Md. - Oxford 
U nited Methodist, Oxford Dec. 27: Thou Prince 
of Peace, My heart is filled with longing. 
Glory be to God, Pnlude and Fugue in C 
minor, Bach; In Bethlehem's low Itable, Wal
cha; Largo from Concerto in C, Vivaldi; Into 
Thy hanlls 0 Lord, Pecten; Flute Solo, Arne; 
The Holy Night, Buck; Triptyque, Vierne. 

Earl W. Miller, Plainview, Texas - Way
land Baptist College Plain\'iew Jan. 25; Pl3lm 
19, Marcello; Trumpet in Dialogue, ClEram· 
baull; Hornpipe, Handel ; Moonlight on the 
Chapel , Felton; Bcnediction, Karg.Elertj The 
Squirrel, Weaver; An Old Hymn Tune, ar
ransed; Toccata, Titcomb. 

Mn. Robert C. Milham, Aiken, S.C. -
T rinity Parish Church, St. Augustine, Fla. 
Dce. 22: Old Hundredth, Vaughan William! ; 
Aria. Handel·Purv;' ; Toccata and Fugue in 
d minor, Bach; America the Beautiful, Pur· 
vi.; Fugue ill G minor, Variations de Con
cert, Dupre; Air, Berlinski. 

Anthony Newman, New York, N.Y. - So. 
Methodist U •• Dallas, Texas Jan . 31 (organ 
and ha.rpsidlord): Prelude and Fugue in B 
minor, Brandenburg Concerto 5 in D, Passa
caglia and Fugue in C minor, Allcin Golt in 
cler Hoeh lei Ehr, Trio Sonata 6 in G, Bach; 
Fantasia and Fugue on the Chorale Ad Nos 
ad salutarcm undam. Lizt. Assisted by the 
sMU Chamber Orchestra, James R. Jonel, 
conductor. 

Judson Maynard, Lubbock, Taas - Way. 
land Baptist College, Plainview, T exas Jan. 
19: Introduction and Passacaglia opus 56, 
Reger; Fantasia K59t, Mozart; Priere opus 
20, Franck; Carillon de Westminster, Vieme. 

GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS BAPTIST COLLEGE 

DALLAS, TEXAS 75211 

ARTHUR P. LAWRENCE 
Doc. Mus. Arl., A.A.G.O., Ch.M. 

Saint Mary's College and 
Th. Unlve"ily of Notre Dame 
Nair. Dame, Indiana 46556 

William MacGowan 
All Sainls Church 

Pa.adena, California 

Frederick 

MARRIOTT 
Mariners' Church (Episcopal) 

Civic Center, Detroit 
Organist, The Detroit Symphony 

CATHERINE RITCHEY MILLER 
ORGANIST 

PEACE COllEGE 
WHITE MEMORIAL PRESBYTERIAN 

CHURCH 

Raleigh Norlh Carolina 27608 

AICSllnder Schreiner, Salt Lake Citr. Utah 
- Fin t Baptist, West Palm Beach, Fla. Jan. 
18: Allegro from Concerto in G minor, Han
del ; Prelude and Fugue in E·nat, Bach; 
Chorale in E major, Franck; Finale in B·nat, 
Franck ; Moonlight, Vierne; Canon in B mi· 
nor, Schumann; Rejoice in the Lord, Goc
manne; Lyric Interlude, Schniner; Toccata in 
n minor, Gigout. 

Steven R. Sigler. Newington, Conn. - Christ 
Church Cathedral, Hartford, Conn. Feb. S: 
Prelude and Fugue in F-sharp minor, Buxte
hudc; Whither ahall I ny, Largo from Trio 
Sonata 2, Bach; The Celestial Banquet. Mes
siaen ; Chorale from Symphony 2, Viune. 

Carl Eagle, Dalt> City', Cali(. - Inlcntake 
Center, Oakland, Calif. Feb. 7: Prelude and 
Fugue in G minor, Buxtehude; Mirror o( Li(e 
for soprano and organ, Pecters; Sonata 2, 
Mendels.ohn; Impro\>isation .ur Ie Te Dewn, 
Toumemire; Prelude and Fuguc in E minor 
(wedse) , Bach. Alli.ted by Luana dc Vol, 
.oprano. 

Thomas Curtis, Elyria. Ohio - First Con· 
gregational, Elyria Jan. 17: Fan(are from 
Water Music, Handel; Larso in F •• harp 
minor, Veracini; Sonata 6, Mendelssohn; 
Rllntle Francaise, Boellmann; Epilogue for 
Pedals, Langlais; Pageant, Jackson; Three 
Folk Song Skctclll:S, Wood; Prelude and Fugue 
in D, Bach. 

Delbert Disselhont, Iowa City. la. - U. of 
Iowa, Iowa City Fcb. 5: Vcni Creator, de 
Grigny; Toccata in E minor, Bruhns; Trio 
Sonata 6 in G, l'relude and Fugue in D, 
Bach; Fantasy K608, Mozart; Venet pour la 
fete de la Dedicacc, Messiaen; Prelude and 
Fugue on BACH, Lin t. 

Wayne Cohn, East Orange. N.J. - St. 
Paul'. ChaJICI, Columbia U., New York Jan. 
12: T occata Giocosa, Mathias; La Nativite, 
Lanslai.j Choral in E, Franck ; Tierce en 
taille from Pari.h Mass, Couperin; Prelude 
and Fugue in A minor, Bach. 

Joy Dell Georgcs, Burralo. N.Y. _ St. Paul ', 
Cathedral, Buffalo Jan. 15: Prelude and Fugue 
in D, Handel; 2 Icuings Savior of the heathen 
come, Hadl lit Pachelbel; 2 Icttings Good 
Chris tian men rejoice. Badl lit Dupre, Fan
fare, Lemtnens. 
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Organ Recitals 
Catharine Crozit!t', La J01la, Calif, - Fint 

Congfcffational, Oakland, Calif, Feb 12: P.u
Iaca "lia (rom SympilOny in G, Sowtfby ; 
Three Noels, D:.quin; Fanb.ia Dnd FUlue 
in 0 minor, Bach ; Thrtt Dances, AI.:lin; 
Senne Alleluias, Meniacn; Passacaglia on 
BACH. Sokol.:!.. 

ROf;cr Nyquist - First·Plymouth CongrcRa
tional , Lincoln, Neb. 1an. 24: Improviution 
7, Saint SaeN; nil! Celeltial Banquet, Ascen· 
sion Sliite, Meuben ; l1eroique Sonl. "'nllais; 
Part;la on What God does is well done; Pachel· 
hd; Concerto in A minor, Vi\,aldi·B:lch, Come 
Sll\';or of the he:J.lhen. We all believe in onc 
tnle: Cod, Bach; Adagio, Nyquist; Rondo in 
G, Bull.Nyquist; Toccata, Thou art the Rock. 
Mulet. 

Jgh" FkK-ecn. Wnn:atcr. Mau. - Chri1t 
Church Cathedral, Hartford. Conn. Feb. 10: 
Prelude and Fugue in A. Walther; Canbbile. 
Franck: From the World of My Father , Air, 
Berlinski: Dorian Touata, Bach. 

Heide C:ube, Sim,bury, Conn. - Christ 
Church Cathedral, Hartford, Conn. Feb. 11: 
Toccata , Acb~ia and FIlfU'"- in C, Bach ; Three: 
pirco from Paruh Mus, CouperiD ; Litan~, 
Alain. 

Prederick BUl'I'omatttr, Buffalo, N.Y. -
St. Paul's Cathedral, Buffalo Jan. 8 : Toc
cat.a and Fugue in D minar, Der Tag der itt 
so freudenreich, Bach: Pastorale, Fricker; In 
dulci jubila, Buxt.ehude; Wie .chon leuchlet, 
Reger: Prelude and FUJlle an a Them. of 
Vittori., Briuen. Jan. 22: Chorat Improviu.
tion an Nun dankct a.lle Golt, KarJ·Elert ; 
Chant de paix, Lanjflais ; Psalm Preludes 
Set I, I and 2, Howells ; Fantasia and Fusue 
in G minor, Bach. 

Elbert M. Smith, Grinnell, la. - Fint nap
tist, Grinnel Feb. 11: Plalm 19, Marce1la ; 
Iknedktw from Parish Mass, Couperin; T. 
Deum, Buxtehude ; 0 man, ()cwail Ihy grie. 
VOlI. rail, Bach: My heart is filled whll yearn· 
ing, Brahms; Canlana on Liebsler Jou, Pur_ 
vb: Impl'Ovimtion rrom Suile MEdibale, Lan
glag; Pastorale from Le Prologue de Jesut, 
Tn-d,: Magnificat 5, Dupre: 0 praue the 
Lord, all 1e nations, Powe11. 

CeorJe William Votkd, Fort Lauderdale, 
Fla. - Belhoda.bY·lhe·Su Episcopal, Pillm 
Beach Fla. Jan. )0: Toccata and Fugue in 
D minor, Adagio from Sonata 3, In dulci ju
bilo, In Thee is joy, Bach; Four Sketches, 
Schumann: Fantasia in E-nat, Saint.Saen!; 
!h.nnaresque, Yon; Three. Venets from the 
PsallN, Ave Maris Stella, Dupre: Andante 
Cantabile 'rom Symphony 5, Schena fram 
Symphony -4, Widoc; Grand Choeur Dililiosul!, 
GigoUL 
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To restrict these pages to programs 
o( gcncr:ll intrrut, r«hals engaging 
more than three orgimilu will here. 
after not be included. 

Gerre Hancock, Cincinnati, Ohio - National 
Shrine or the Immaculate Conception, 'Vash
instan, D.C. Jan. 22: Toccata, GinaJtera: 
FantaIl.. in C, PalSaClslb in C minor, Bach; 
Olfer1oire .ur les Grand. JeU2; from Parish 
Mau, Couperin: Fantasia and Fugue on 
BACH, Rraer. 

l'aul I'cttinga, Urbana, Ill. - North Chri.· 
tian Church, Columbut, Ind. Jlln. 26: Prelude, 
Fuse and Chaconne, Buxtehude ; Air Tendre, 
Loetlictt; " Massat, Arm; We il1l bdkve in 
o ne God, Lonl J CSut Christ tum now 10 UJ , 
I'retude and FuStie in C minor, Bacb; FUJUI! 
on BACII , Pepping; Fa ntaisie on L'Homme 
Annec, David; Drop , Drop, Slow Teal'1, 
J'ersichetti; I'ri.mavera, Binsham; Ecalgue. Was
enaar; t\Udu)'lU, Preston , 

Irene: Robertson, Los ,\n! des. Calif. - St, 
Lu.e '. Episcopal, Monrovia, Calif. J an. !II: 
Prelude and Fugue in E minor, Bruhns ; Our 
Father who art m heaven , Boehm: Now thank 
we all our Cod, We all bdieve in one God, 
Fantasia in G, Bach ; SonaUna. Sowerby; Won
drout Lo\'e, Barber; Toccata, Pinkham; In 
Memoriilm. Dupre ; Suile du premier too, 
Cl i! rambault i lI)nlne a la Splendeur dcJ 
Clarta. Crunenwak1; Te. Deum, Lanl1a.ia. 

David Goodin~, Painesville, Ohio - Lake 
Eric CalleSe, Painesvillc J an. 27: Nun freut 
euch Ueben Chris tian s 'mcin , Buxtehude; 
Zcuch cm lU dcinen Toren, WenD mein 
Stundlcin "arlcanden ut, Ach Gott vom Him· 
mel _ieh clarein. HeIT Jau Chrilt dich zu 
uns wcmd, Krebs. Prelude and FUgue in C, 
Bach; In Festa Corporis Chri.ti from L'Orwuc: 
Mys tiquc, T oumemin:; Trouu poru de jaie, 
Messiaen. Feb. 24: J'reJude in A minar, Hen
Hcb Iieb hab ich dich, Meinen Jcsum lau 
idl nicht, HeIT Jesu Chrut du h&hstes Gut, 
Vam Gall will ich nidlt lasacn, Wir slauben 
all, Krein; Tria Sonata 6 in G, Baclt: 5)·m· 
Ilhanie 6, Wkfor. 

Cfuatma Rcnc Frost, Phoenix, Ariz. - Christ 
Church, La. Vesas, Nev. J im. 11: Ciacona in 
E minor, Buxtehude; Variation. on Meincn 
Jcsum 'au idl nicltt, Walther; Air lor the 
Flute StopJ, Arne: 'Vaehet auf, Prelude and 
Fugue in C minor, Bach; Noel Grand jeu et 
duo, Daquin; P&lItaralc, F ... nd.; A Lamenta
tion ol Jeremiab, Purvu; DerccUU', Carillon, 
Vitme. 
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There can be little doubt that the 
chorale was at the very mrc of DOlch', 
musical language. It's very £requcncy 
suggests such, for out of more than 200 
of Bach', survivin.G sacred \'oe\l works, 
approximiltely 90'70 usc a chorale in 
some form. At times one will fonn the 
basis for an entire piece. More often 
a chorale will be inserted in the midst 
of 3. work containing independent ma
terial. 

TJ1C chorale, however, was more than 
just inseTted; it was integrally lied into 
the emotional·dramatic structure of the 
ovcmll piece. Bach', intimate familiarity 
with Paul Wagner's gigantic eight vol. 
ume collection of chorales, the com
pilation used in Leipzig during Bach's 
lime. is attested time and again in his 
unerring choice of precisely the right 
melody ilnd verse to express the proper 
thought and scnliment at 3. particular 
point. And it is in this choice of 
chomles for their spiritual :lS well as 
musical purpose that Bach's four .part 
settings must IJe viewed, for as his pupil 
Johann Gottlieb Ziegler, reported, "As 
concerns the playing of Chorales, I was 
instructed by my teacher, Capellmeister 
Bach, who is still Ih'ing, 110t to play the 
songs merely of Chand but according to 
the sense of the words." 

Nowhere is the four.part chorale used 
with more effectiveness and greater 
m-ernll structural purpose than in 
Hach ', two greatest choral works in 
the Gennan language, the St. Jail" and 
St. Matthews Passions. Four ·part chonles 
are not only heard frequently - 12 
times in the St. Jolin Passion and 
eleven times in the St . Mattllew Pns
sian - but often at critical points in 
the drama. The tune "Herzlich tut mich 
verlangcn," for instancc, which ap
pear! in five different seLlings in the 
St. Mnlth~ P4!J;on, is hCilrd for the 
fifth and final time at the mDlncnl 
following Jesus' dcath, The St. Jolm 
PtWion itself is dosed with a four-part 
setting. 

Yet, in spite: of the clarity of Bach's 
intentions regarding the four-part 
chomle setting. in spite of the obvious 
importance of the four_part chorale in 
these works, in spite of the potential 
light that an explanation of the specific 
purpose of their hannonies would shed 
upon the over:lll interpret:ltion of the 
passions, and in spile of the great de
tail in which the text -lolle relationship 
in nach's music in general has been 
explored, Bach 's methods of text in
terpretation in the four-part chorales 
has ne\'cr been investigated in any 
depth, One must ask, wh}? 

It probably has to do with chorale 
st}'le itself, for its vcr)' nature forccs 
t~xt interpretation to procl'Cd upon 
slightl)' dirferent gt'OIllUJs in thc chor
alc...'S tban in Bach's other forms, Text 
itHerprel3tion in lUost of nach's music 
i~ ba5Cd upon the use of mcJudic and 
rhythmic fitturcs to delineate certain 
concepts or Ideas, such as the rhythmic 
1II0tive rn r!! m 10 express joy. 

In the four-part chomles, thc len
dency loward chordal style, Ihe exist
ence of a fairly simple melody in the 
mprano, the employment of syllabic 
simullaneity among the dHfercnt voices. 
anti the com'ergencc of all , 'oices into 
a cadence at the end of each phrase _ 
characteristics which define chorale 
style - make the usc of these figures 
to any great exlent well nigh impossi 
ble. 

Consequently a search for rhetorical 
figures in the four· part chorales is apt 
to pro,'e unrewarding. The ,ertical 
orientation of chorale style, howc\-er, 
immcdi31c1}' sngr:;csts Ihe h::tnnonic 
sphere as ob"iousl), suitable terrain for 
tcxtual renection, One necd not im-csti
gate l1ach's chorale hannol1iz.'tious long 
without realizing that this is indeed the 
case. 111 f .. ct, that Bach's choice or har
mony is bascd upon the text of the 
chorale is now so universally :\cknowl
edged it seems incredible to us today 
that Ihis point apparently did not oc
cur to se,-eral generations of musicians, 
It seems almost inconceivable that sev
eral genentioos of musicians could ac. 
cept what must seem like, when di . 
,'orced from the text , most unusual har
monies as the very models of four-part 
harmonic writing. 

In relating the text to the music, 
howe"er, two questions immediately oc-
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cur. The first is that of method: pre
cisely what musical means did Bach use 
to communicate his ideas; how readily 
identifiable OIre his procedures, and how 
consistently docs he adhere to them? 
The second is one of attribution: what 
aspects of the harmony arc text-rel3ted 
and what arc simply realizations oC the 
hannonic implications of the chorale 
melody? As ~reat as BOldt's \'ersatility 
and imagination was, he was still lim
ited by a given melody and obviously 
forced by musical convictions to pay 
attention to harmonic implications of 
the melodic line itself. 

Bach's practice of reharmoniling the 
same melody, in some ca.5t."S many dif· 
ferent tirot.'S, provides both strong sup
port for Ziegler's contention and a 
mcthod of answering the second ques
tion. If two or more hannonizations 
have thc same melody but diffcrent 
texts, then the melody may serve as a 
constant factor against which significant 
divergencies in tile harmony Ulay be 
compared with the text. The Passion 
chorales are particularly well suited for 
this type or comparison because some 
melodies appear several dirferent times 
in the Passions and others may be 
found in other settings in his other 
vocal works. 

Two principles sccm to govern nach's 
choice of harmony for textual repre
sentation, both of which are based upon 
tonal movement within the circle of 
fifths. The first is simply that of the 
placement or movement of tones or 
chords within the circle of fifths, (In 
other words the amount and the direc
tion of tonal movcment within the 
cilde of fifths.) This type of textual 
interpreth'e dc, ice goes back at least a1 
far as Josquin dcs Prez aud seems lu 
ha\'e been a dearl)' recognized part or 
thc \\restem musician's vocabulary for 
sOllie time before Bach. The four-pan 
chorak'S, with their clear harmonic em
phasis :md the limitations that their 
"cry nalllre imposcs UpOIl rhetorical 
figures, would seem an ideal mL'tiiul11 
for this type of textual interpretation. 
This rather obviolls fact apparently was 
1I0t lost 011 Bach, for it may lx! said 
that this is tlte most important single 
techniqnc that he employs 10 reflcct 
the text in his musical settings. That 
t01l<l1 11100-emcnt is an important mealls 
of conveying the meaning or erfecth'c 
content of a text is clearly indicated 
in the bass recitath'e of Cantata 6, 
where the words "Unprotected there· 
fore, for not only the small but ais .. 
the qreat hOl\'e not turned to thec 0 
God to rightcousness .. . " the harmou), 
dt.'SCends by fifths D-G7 - Co - Fi 
- n ·nat7. 

The sccond principle that seems to 
guide his choice of harmony has 10 do 
with the relath'e stability or instability 
of 01 passage, Inst:1bility manifests itself 
in two ways in Bach's harmonizations, 
The first and mnst aprarcllt manner 
is through the abscnce 0 a perfect fifth 
in some chordal combinations, By far 
Ibe most prominent cxample of this 
wouM be Ihc usc of diminished 5C\emh 
chords or triads, although other chonlal 
combinations are of course possible, 
such as augmentcd triads or certain 
types of augmented sixth chords. These 
various chords arc by and large fCadil)' 
identifiable by the listener, and a pas · 
sage that contains a number of tllem _ 
hence a relativell' unstable passage _ 
contrasts noticcab y with those thaI dn 
not - hence a relatil'ely stahle 
passage. (St.'C Ex, I below). The sec· 
ond manner in which instability may 
be crcated dcals agolin with the mo\'c. 
ment of chords in the circle of fifth~, 
If a major chord follows another major 
or a Illlllor dlord follows another mi
nor, then the root, third and fifth in 
the progression would all move in a 
similar manner tip or down the circle 
uf fifths. For example, in a C - G 
progression each clement mo'-cs up one 
step, In sollie progressions, howe\'cr, 

such as c - F, the root and fifth 
mm'e in one direction aud the third 
in another, (flte root C down to F. the 
fifth G down to C OInd the third E-flat 
up to A). This type of contrary motion, 
which is certainly not as readily ap
parent as the absence of a perfect fifth 
In the chord, docs sccm to impart a 
noticeablc instability to a passage if 
used oflen. A hannonization that mo"cs 
within a fa irly narrow range in the 
circle of fifths (a strictly diatonic har. 
monization would enco mpass seven 
steps) and is relatively stable would b~ 
considcred straightforward. One that 
11l00'cs within a wide range and exhibits 
greater instability would be lUore com
plex, elllotionally chargt.'tI, and affecthe. 

Hach's usc of tJu:se hannonic re
sources is probably nowhere more clear· 
ly demonstrated than in the seventh and 
eighth phrases of a chomle from Can
tata 60. In this case the two phrases 
have the same melOdy but contmsting 
texts, The text of phrase seven refers 
to the Christians' faith about death's 
journey: " 1 tm\'el assured in peace;" 
while that of phrase eight of the tron. 
bles of the world Ihal he has left be
hind; "My great sorrow remains far 
hehind." In phrase SC\'en the harmony 
is extremely stable and mO\'es within 
se\'en sleps to the circlc of fifths (From 
o up to G·sharp). In phrase eight It 
traverses cleven steps (from F·natural ur. to A·sharp) in an extremely unsta· 
be manner, (EX. I). 

If the harmoniz.ations of botlt the St. 
Jolm Passion and the 51. Mnttllew Pas· 
s;on arc compared wilh other settings 
of the ,.,me melod}', one facl immediate
lr stands out: the SI . Jolm PnJS;OIl har. 
mon izations arc consistently among thc 
morc complex ones and those of the SI. 
MtllIhew l'lIss;otJ arc consistently amoll'; 
the least complex. This suggests either 
a difference in the character of the two 
llassions or a d ifference ill the role that 
the chorales pia)' in thdr respectivc 
worl:.s. 

Thc function or the chomles in the 
St. lohn l'a3$;oll is important and rela· 
th-dy cas)' to definc: they mOl)' be £011-
sidered a part of Ule dramatic action 
and consequelHl)' lend to renect the 
dramatic or elllotion,,1 situation of thc 
Passion at the point in which they oc. 
cur. For instance the chorale tunc "Jcsu 
Leiden, Pein, und Tod," which appears 
twicc in the St. Jolr" Pnss;OII, is heard 
first at the close of part olle. It is at a 
particularl)' critical point in the drama. 
Just after J'eter ha.~ dcniL'1l Jesus for the 
third tillie, heard Ihe coct crow, :lUd 
thcli "wept billerl) ," This serics nr 
c,'enls stands out in tJle SI. Jolm Passim, 
principally because of the long dun. 
matic meHsma nach places upon thc 
word "wept" in the recitative imme· 
diately prcceding the chorale (Ex. 2). JI) : 
20 thus occurs at onc of the most poi . 
gant moments of the Passion, and Bach 
renects the prcvailillg palhos wilh a fair 
ly complex hannonitalioll, Bc underlies 
his point hr conccntraling IImch of the 
instability in the fourth phrase, which 
cnlHain~ the words "wept bitterly," 
Here tJissonallces ahuuud and the bas~ 
cadences on a rcl;U ively rarc diminish('Ct 
fiflh. (Ex. 3). 

Ex, 3. St. John Passion, no. 20, ph r3:sc ·1 . 

The second occurence of this chomlc 
is ncar the end of Ihe Passion, when 
Jesus is surecring upon the cross. Seem ' 
mgly paradoxicaU,. upon first examina
tion. thc harmonization is relalh-cl,. 
5traighlforn'ard , The c1uc 10 the tcxt. 
tnne relationship, howe\er, seems tn lie 
in (he last two lint.'S which :ne "dic 

therefore without allY pain/ and be not 
distressed." The out3tanding mwical 
feature of the next to last phrase, and 
by far the most striking Single point 
in the chorale, is the opening E di
minished chord. (Ex. 4). It extends the 
harmony down five Ileps below the 
Ionic in thc circle of fifths; at no oUler 
point in the chonle docs it go more 
tJ1t111 one step below the tonic. Because 
the sudden and striking descent at this 

r,0int so contrasts with the rest of the 
larmonization which is relatively sim. 
pic and stable, Hach has effectively rep
fCscnted the word "dic," set it apart III 
isolation as thc focal point of the chomlc 
and Ihc imminul1t dramatic event in the 
Ila$siol1 ;It this poillt, and at the same 
tilllc n:ncctc.'C1 the rest of the text and 
its u\erall messagc, "die therdurc w;'l1-
0111 ml)' l}(f;" ," 

Ex , .1. 51. John l'assiuJI, no. (Hi, phrase 7, 

1 he functions of the chorales in the 
St, Maltll t'b.I POlJ;on arc unfortunately 
not as easy to explain as those of the 
St. 101m l'lUS;OFl. They do not neces· 
sarily renect the dramatic quality of tllC 
Passion at the point where they occur; 
111 fact as has been noted they often 
scem to be contradictory to the dra· 
matic action. Bach seems to have sct 
them apart :IS points of moral or spirit. 
lIat reflection. In this manner they serve 
lUuch the same purpose that many of 
the arias of thc Sl , Mat/hew P QJJ jrlll 
do , They arc in effect meditations upou 
the c,'ent rather than part of the event 
itself. Hach's ,er)' choice of verse is 
significant, for timc and again hc 
chooses \ erses set in thc first pcrson. 
Lines such as "Tho' frolll Ihee temptOl 
lion lurcd me/ lord to thee I come 
OIgain/' fhrough thy SOil'S despair and 
pain," which occur after ('cter has 
denied knowing Jt.~us, arc typical. Be
cause of this tendency Schweitzer has 
suggested that the chorales represent 
the Christian congregation and record 
their thoughts as spectators. 

The chorale would be the idcal 'c' 
h icle for this purpose because, as the 
\ cry heart of the musical tradition of 
thc Lutheran Church, thc chorale wuuld 
he familiar to the congregation. Both 
hecause the text is familiar and the 
mU!lic is a clearly recognizable island 
in tJ1C m'er-I)()wering musical stylc of 
nach, the chorales would pro\' ith.: the 
ideal link with thc audiencc that would 
enable them to share more profoundl)' 
In the spiritual e,'ent. 

Yet while Ihe choraks do seem to 
5Crve this purpose, to suggcst that this; 
is their on 1)' purpose is to do an in· 
j ustice to nacho Rcgardlt.'SS of what or 
who tht.1' stand for they also 5Cf\'C the 
1II0te techn ical function of dr.unatJc 
contrast. Here again the familiarit) of 
the congregation with the chorak'S /lart
I )' explains why Ihis particular lInc· 
tion is p05.!lible. Became the congrcga 
lion would instantly recognize many of 
them and becausc of the uniqueness of 
thc chorale style in Bach's musical 
language they clearly stand apart from 
their immediate surroundings. 

Dramalit contrast is vividly illustrated 
in No. 44 of the St . Matt/lew Pnss;Orl , 
which UK'S the £horale melody, ·'0 
Weh, ich ml155 dich lassen: ' This pat
ticular meludy appears in six different 
harmonizations in Bach's , 'oeal works, 
and in this particular C3SC an extremel) 
spccHic comparison is possible because 
Hach uses thc same chorale with the 
~amc text at the analogous point in the 
SI. Joh" PnsJ;C<fI UP: 15), The ani} 
texillal d ifference is that the St. JO/III 
Passion , 'ersioll has a secont! verse, 011 · 
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though not, as W~ will see, without 
rcason. 

Of the six vcrsiom; JP: 15 and ?tiP: 
+t- stand at oppo~ite extremes In regard 
to the complexity; MP: 44 is probably 
t he least complex of the six settings 
and JP: 15, next to one [rom Cantata 
44, the most complex. Both occur at 
the point in the dramatic action when, 
during the trial of Jesus by the high 
pri~t. Jesus is struck [or not answering 
directly. The scene is considerably more 
dramatic and violent in the St. Matlllt~w 
Pn~ion. Here Jesus is more ddiant and 
prophetic and is spit upon, bu[£ctcd. 
and stTllck by a number of persons. In 
the John Gospel his answer is more 
rational . and he is only struck once by 
li n ofriccr. 

It thus may seem inappropriate that 
th is chorale in the St. John Passion 
would be more affective than its coun
terpart in the St. Matthew l'aJJiorl. The 
relative functions of the chorales in the 
two works would tend to explain this 
seeming paradox. It is also possible that 
!lach wished to stress two different as· 
pects of the dramatic structure at this 
point. In the St. Matthew Passion the 
serenity of the chorale stands in con· 
trast to the tumult of the previous ac
tion. This contrast and the very style 
of the harmonization point toward an 
underscoring of the innocence and god
liness of jesus that is expressed in the 
last three lines of text: "Thou art not 
a sinner/as we and our children,lof sin 
tllOU doest not know." in the St. John 
Passion the hannonic content empha
sizes more the suffering and physical 
punishment which jesus himself refers 
to in the line immediately preceding 
the chorale: "If I have spoken evil . then 
bl'ar witness of the evil : but if I have 
spoken well . why smitest thou me." The 
p resence of the second verse in the St. 
J(lJ/tI P IUS;OFl setting strengthens this 
contention, because there this very ele · 
lIl (.'nt. acquiring a more general tone, is 
further pursued and expounded. 

The use of the chorale as a contrast
ing clement may also be noted in No. 
25 of the SI. Mattllt~w l'aJ.f;on. Here a 
recitative is interspersed with lines o{ 
a chorale, The recitative speaks in grief~ 
laden and foreboding tones about the 
lCTriblc events that will befall Jesus . 
while the chorale ponden tlle meaning 
of Jesus' redemption. Musically the 
recitative is set to fast repeated notes 
in the continuo. the tremolo quality of 
which is juxtaposed directly with the 
lIIuch more £lowing nature of the 
chorale, (Ex. 5). 

Another reason for the less affective 
quality of the chorales in at least the 
fi rst half of the St . Matthew Passion 
lIIay have to do with the general char
acter of the Passion itself. Both pas
simls are of course divided into two 
parts, but the division in the St. Mat· 
thew Passion is as much one of tone 
as structure. In part one' we see jcslls 
in relation to his disciples. Part one 
culminates with the capture of jesus 
in the Garden of Gestheseme, an act 
in which one of the disciples, judas, 
pl:I}"!" a central role. l'art two is con · 
centrated upon the trial and death of 
jesu!Ii. In spite of the agony jesus suf· 
fcn as expectations concerning the com · 
ing events envelope hint, ("' My Father, 
if this cup can pass from me: ' etc..) and 
in spite of the betrayal by judas. part 
one is permeated by an atmosphere of 
serenity. l'art two is characterized by 
lIIud. greater dramatic intensity. 

The nature of the two parts is of 
course determined by the text, and in 
the John Gogpel the picture of j esus 
with his disciples docs not occur_ In the 
very first recitative of the St, Jolm 
l'assion, Jesus is betrayed by judas and 
then events proceed in a reJath'ely sim
ilar manner to the St. Matthew Pa.ssion. 

One final principle may be in opera
tion affecting the SI. Mattllt~w Passion 
dlorales, and that is an architectonic 
one. This is most dearly apparent in 
lhe most famous chorale of all, "Hen
lich tut mich verlangen," which occurs 
five times in the St. Matthew PassiQn. 
All of the St. Matthew Passion settings 
of this tunc are not only relatively 
straightforward but also quite simiJar, 
with the notable exception of No. 72, 
which is one of the most affective har
monizations to be found in an of Bach's 
371 four-part chorales. (EX. 6). This 
particular setting occurs at the mo
ment of jesus' death and because of its 
position and hannonic nature it may 
be regarded as the climax of the Passion. 
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The appearance of this particular 
chorale four times previously in rela· 
tively simple harmonizations creates an 
extremely errective backdrop against 
which the highly charged atmosphere 
of No. 72 tltUS stands out that much 
more clearly. Had not these chorales 
appeared earlier and with similar har
monizations it is unlikely if the !lensc 
of climax at No. 72 would be nearly as 
effective. 

Ex. I. Cantata 50, no. 5, phrases 7 &: 8. 

'; - .-;-, 
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• 

Two other details concerning the first 
four appearances of "Herzlich tut mich 
verlangen" support the above conten· 
tion. First is the choice of key. All are 
in a major key, which is a rarity fnr 
this tunc. It appears four times else· 
where in Bach's music, and nowhere 
except in the first four harmonizations 
of the St. MaUIlnv Passion is it in a 
major key. Had Bach chosen to put 
only one In a major key. then that one 
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Ex. 5. St. Matthew Passion, no. 25, m. 3-8. 
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Ex. 6. St. Matthew Passion, no. 72, phrases S &: 4. 
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might ha\'e stood out, That he chose 
to put the first four o( the St. MattllntJ 
Passion in major keys only makes the 
key contrast of No, 72. which is itself 
the norm if compared with harmoniza· 
tions outside the Passion, the noted ex· 
ception. Secondly, in numbers 21 and 
23 Bach employs a practice that hap
pens only twice elsewhere in his chorale 
harmonizations; he repeats the same 
hannony with a different text. In this 
case it scems to be done with deliherate 
effect and for specific symbolism. MP:21 
ill in E major: MP: 23 in E-flat major. 
These two settings occur when jesus is 
talking to his disciples on the Mount 
of Olh'es. jesus is prophesying the scat
tering and desertion of the disciples. to 
which they reply with affinnations of 
affection and loyalty. Nel'enheless. 
knowledge of the tmth of jesus' pre
diction!!, which could he expected of 
Bach's audience, hangs over the scene, 
and casts a shadow on the affirmath'e 
quality of the disciple'!! dcclaratioll5. 
The repetition of the same forthright 
settings, bc!!ides reiterating the quality 
of the hannnnization in the listener's 
car. may s)'mbolize the firmness of the 
disciple's a£firmations, while its trans· 
position :I half-tone lower may reflect 
the portending humiliation their ac. 
tiom incur upon themseh·es . 

Because of the greater subtleties in
mh'ed and the more complicated tcch
nique found in the St. Maltl. t!w Passion 
chorales. most of the examples cited 
hal'e been from chorales of that work. 
As a final esample of Bach's method 
the closing chorale from the St. Jnl:n 
Passin" might he appropriate. since be. 
cause of It .. placement as the conclud
ing number it must be considered one 
of the most important settings in the 
Passions. This chorale, with different 
harmonizations, also appears in Cantata 
174 where it has another text and in 
Cantata 149 where it has the same text 
a .. it does in the Sl. John PaJSi(m. 
Cantata 149 is a cantata of praise. em
phasizing confidence in the Lonl' .. 
might amI power. Cantata 174 is rela
th'~lv short and more personal. Set in 
the ' first person. it emphasizes divine 
lol'e. (The ~ospel for the day includ" 
john III, 16: "For God so loved the 
world that he gave his only Son. that 
whoe\'er belie\'es in him shOUld not 
perish but have eternal life:1 

That Bach chose to reharmonize: the 
St. Joh" PaSliorl setting in spite of its 
identical text with Cantata 149 is itself 
evidence of his concern with the role 
of tJle chorales in the overall work. A 
comparison of the Cantata 149 and the 
St. 101m Pa.uio" bears this out. 

Although there arc many individual 
differences, by fur the most significant 
divergencies occur in the last line!! of 
the Chorale. Both linguistically and in 
Bach's interpretive concept the last 
three phrases in all versions scem to 
fonn a unit. In Cantata 149 and the Sl. 
101m Passion the last four phrases may 
be grouped into a unit. Ptirases seven, 
eight, and nine fall together as a crr 
to the deity, with the last phrase an 
exclamation of praise. (Ex. 7), 

All versions are treated uniquely. tn 
the St. John Passion Rach's hanlloni~ 
produce both the climax of the chorale 
and an extremely effective ending of 
the Passion itself. There, in phrase 
seven, the harmony, while moving with. 
in a small range in the circle of fifth"! 
becomes relath'c1r ullstable, a tendency 
continued in the next phrase. Instabili
ty intensifies in the ninth phrase on 
the cry "Hear me" before smoothing 
out at the cadence. This phrase cover.'!. 
cleven steps in the circle, and the har
mony on the fully·d iminished seventh 
chord on the second "Hear me" reaches 
the only note that is three steps in the 
circle below the tonic in any of the 
three settings of this chorale. The tenth 
phrase is extremely straightforward and 
forms an absolute harmonic contrast 
with the preceding ones. This contrast 
seems to be the esscnce of the effecth'e
ness of this setting. There is also a no
ticeable broadening effect on the word 
"Eternally" as the motion slows to half 
notes. This also ocw rs in Cantata 149 
where the same word is found , but not 
in Cantata .74 where the word is 
"nevennore," a point which suggesL~ 
that Bach may have been attempting 
to symbolize that wo rd itself_ 

In Cantata 149, which has the same 
text, the contrast between phrases nine 
and ten does not occur. Phrase eight is 
harmonized with only slightly less com
plexity. The hannonization, however, 

(Continllt!d, pagt! 24) 
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(Contitlued from p. 2!') 
becomes quile straightforward on the 
ninth phrasc. Here it remains with in 
eight steps in the circle of fifths and 
it is stable throughout. The tenth 
phrase continues in the S3me character. 
It is slightly more um table than the 
Passion setting, but moves within seven 
steps in the circle of fifths. The dUfcr
cnce betwcen these t\\'n \'coions may 
be due to Rach's inlention with regard 
to climax_ In this setting . the dimnx 
seems to come on the scH!nth phrnsc , 
011 the words "My Sa" iour and Throne 
of Crace ," which is marked lIot so much 
by hannonic complexity, hut by melodic 
mo,'ement; all ,'oicC5 are characterize" 
by steady descending Illation, stre.uing 
a moth'e Sd lweitzcr la l)(.'ls as the "sigh" 
moth'e in l\:tch. (Ex , 8), Root move· 
ment in this S3me phrase steadily dC'i
ccnds to the circle of rifths_ After this 
point therc seems to he a gradual lessen· 
mg of harmonic intensity through thc 
concluding expressions of praise. 

Thus the last four phrastos of the two 
sctti.ngs with the same ICllt agree in 
approach hill dh'crgc in detail. Thc 
diHerellce lies in climax and spnbolic 
contrast. In the St. joll" Pas.s;on in
lemity huilds through the seventh, 
eighth , and ninth phr3ses. culminating 
in thc ninth 10 dclineate an extrcmc1y 
sharp contrast betwcen the ,"cry hum;m 
cry of these lincs and thc burst of 
praise that comprises thc tcnth . In 
Cantata 149 this contrast is dc·empha
sized as thc climax occurs on thc sc,'cnth 
phrasc ami tapers off throughout the 
eighth and ninth to asmn3te with the 
exclamation of praise in the tenth. In 
the St. Jolm Passion Bach, wcll aware 
of thc cumul3th'c crfect of 67 numbers 
)'U'cccding this one, has, with seemingly 
minor. but in crrecL extremely im
portant hanuonic changes, caused this 
build-up in intensity to continue up to 
th ' £ina.1 lines of the choralc. 

\'irtually all uf the examples con· 
sidered clearly indicate not only that 
the h3rmony of each four -part chorale 
lIlust be cxamined closel)' in relation 
to the text, but also that the sctt inJ; 
il~l£ cannot be conceived in isolation. 
The textual motiution of a particular 
choice of hannoll), hy B3ch may range 
from an indh'idual word, stich as the 
wom "tl ic" in Jf' : 56, 10 the cntir.: 
work, as the concluding Hnl'S of JP. 65 
SUggl'SI. The archill'ClUllic '1uaht}' of 
his settings is p3rticularly true for thc 
SI. Mntllltw Passia", for in the St. Mat 
tilaJJ PtUJirm "iullall}' all chorakos poillt 
to No. 77. This point i!'i particularly 
app:ucnt in the "Herzlich tilt mich 
,'crl:mgcn" settings. A performancc of 
the SI . MattllnlJ Prus;ml should not at
tempt to \'aT)' grC3t1y the musical qual. 
ity of the four prca..'tling hannoniza
tions of that tunc, since a listener's rec
ognition of their similarity is \'astl, 
more important than an altcmpt to re
lic\'c a seeming redundancy on Rach's 
part . 

That the St. Mflll'It~TI' l'nlliOlI is a 
grea ter work. than Ole SI. Jolin PQ$l;m, 
has long been recognized_ Hach's genins 
is of course app3rent throughout the 
St . )olm Pas,uolI, 3nd the m3sterful 
W3Y that he is ahle In capture and re· 
neel the exact mood or dramatic tone 
of thc IUOUlent ill his chordle settings 
atll'sts 10 il. That the chorale settings 
of the St. Matthew Pall;afl arc done 
with more ohvious purpose ;1IIt! a much 
greater o\'erall planning, however, re
"eclS both the contention hy scholars 
that Bach himself thought more of this 
work. 3nd planned it wilh greater care 
than the SI. jalHl Pn.s.sioll, which he may 
ha\'c heen rushed 10 finish , aud the 
general "erdicl of musicians. scholars, 
and listeners alike, that the SI. Matthew 
PlUsh", is one of nach's greatest achic\c· 
ments, 

LX. i , St, Juhn Passion , no. ftS, phrases j-IO. 
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Rogen. composer of 
and argon works, has been appoint.-d or· 
ganTst-chalrmaster of Mt. Zion Lutheran 
Church, Detroit. Mich. She leaves a similar 
position at All Soinh Episcapol Church. Mn. 
Rogen is Tn charge of a large musit: pro· 
gram at Mt. lion. aMt .me •• pects to con· 
tlnue compoting as well as her work with a 
planned workshop and lecture ... ,tes. AI· 
tftaugh she has w,iHen many adult anthem" 
she specializes in children', mudc: and 
teocMng methods. Mrs. Rogers has been an 
award recipient of ASCAP. 

CZECH COMPOSER HONORED 
IN CHICAGO PROGRAM 

Professor Karel IIoleslav Jirak , Czech 
composer, tcacher, conductor and 
writer, and Chicago resident since 1947, 
was honored in a concert for organ ;md 
instruments at Alice MiHar Chapel, 
NorthwC3lem Unh'enity, Evanston, m .. 
on Jan. 25. I'I:1ying the organ WOUI 
Kard Paukert, Northwestern U. faculty 
member and himself of Czech nation· 
ality. Dr. Francoi:'! d'Alhert, president 
of the Chicago Conservatory of Music. 
Roosc,"'eJt U.. TCad a tribute to Mr. 
JilOlk, whose 80th birthday was three 
days Jakr on Jan. 28. The program in· 
cluded Jirak's M IIS;C 01 Mourn;ng lor 
Viola and Organ, opus 58 (19~. Abo 
pl:1)'ed were PnJsncnglia lor TJmpan; 
'Jud Organ by Benk Badings. Uhder. 
u'orld lor Baritone Saxophone and Or· 
gon (196~) by Henry Bnmt. Glori. 
hom the Man lor Peace by Fr.mk MaT' 
lin , Third Symphony in F lor Organ 
mill Brass (195;) by MilosIav Kabd;ic, 
and the first pedonnance of Tedure 
1m' Organ, Harp and Celesta by Lynden 
DeYoung. Northwestern U. faculty memo 
ber. 

Professor Jirnk was born in Pngue 
in 189) and pursued his studies there 
and in Vienna. His compositiOns num· 
her 92 opus numben and encompass 
opera, symphonic works, concerti. atring 
quartets, songs and a large amount of 
chamber music. He was an opera and 
symphony conductor in Hamburg, Bmo, 
OSlrava, a.nd Prague, and gu~ con· 
ductor throughout Europe in the 1950'1. 
From 1920·30 he was professor of com· 
position at the State Conservatory of 
Music in Prague. Mr. Jirak came to 
Chicago in 1947. :1nd has taught con· 
ducting, composition, form and anal)'Jis. 
and orchestr.ation at the Chicago Con· 
5CfValory College since then. He has 
1x."Cn the conductor of the Roosevelt U. 
Symphony, and he haJ also been chair· 
man of the thoory department. He par· 
ticipated in musical criticism in CzeCho· 
slovakia and he has written extensively 
in Czech. German. French and English. 
Hi:'! Czech textbook on musical forms is 
in preparation for its 6th printing, and 
he hOUI written biographiC! of Mozare, 
Fibich. and pianist Jan Hennan in 
Czech. and on Antonin Dvorak in Eng· 
lish . Mr. Jirak is a Chevalier of the 
French Legion of Honor, officer o( the 
Yuko5Ja\' Order of St. San and of the 
Romanian Star. 

Mr. Jirak has written a set oflreludrs 
and fugues for the organ, an also a 
suite for the organ along with the piea: 
performed in the above program. His 
chor:11 works include an oratorio on 
the 25rd Psalm and a large ReqUiem 
Mass for soli , chorus and orchestr.a, as 
well 35 many short works for male and 
mixed chorus. 

C. THOMAS RHOADS comludetl tile chuir 

III 

4%'0 

Saville organs sound better than 90% of all other 
church organs . . . regardless of price . . . regardless 
of tone source ... regardless of size. 

If you haven't already discovered this, you'll prove 
it to yourself if you give your ears a chance. Write or 
call Saville, 2903 Shermer Road, Northbrook, IDinois 
(312) 272-7070, to arrange a demonstration of a 
Saville Custom Organ. 

For a "home" demonstration, or if you're in a 
desperate hurry, send $2.00* to Saville for a stereo 
LP, ''The Sounds of Saville". 
.Outside Continental U .S.A., $3.00 

~auil1e 
The Custom Organ 

~ 
Saville Organ Company . 2903 Shermer Road. Northbrook, IDinois 60062 

Reid Organ Co. 
'.D. lex 363 

(4011) 2414167 

Sonia Claro, California 

Your pe,."" whhs 

...... goooI ...... 

ZIIST -
STEINER 

ORGANS, INC • 
1138 Garvin Place 

Louisville, Kentucky 40203 
Tracker. Direct EIectrfc 

AIKIN ASSOCIATES Felix Schoenstein ORGAN SERVICE -J. E. Lee, Jr. 
lOX 144 ClOS1tll, N. J. 

(201) 76 .. 7231 

Tunh.i - MalntHance •• ebuikllnl 

DO If YOUISl1.f .I,E OfIGAN taTS 
Custom • .,.elfelaflOM for dlirdl or 
, ... ldeftC., complet. or pam, 11111 I. 
strudlon. by ..tabUshed ."".n lHIilders. 

COlKlT MFG. Co. ' .0. lox 112 
HU.r Sf.,lan, I.Hato, N.Y. 14221 

& Sons Pipe Organ Build ... 

SAN FRANCISCO, CALIF. 

••••••••••• 

KNOXVlW. TENNESSEE 37901 
lax 2061 

Tuntng - Maintenance - hltuilcllng 
Con.ultonh 

• "ORGANERIA ESPAfilOLA" (Madrid) 

• 
w. build top qU.lnty pip. ot9.1ns. All lyp.'S of .dlons - MOST COMPETITIVE PRICING -
'favorable d.li .... rl.'. W. will quote on your sp.c·,. or submit our own kI •• , If you 91 .. 

• 
us des',n. of bulldln; and d.t.U. on requlr.m.nt.. 
D. Whltln9 (A.G.O.) _ a.p,.. •• nt.tt., •• &Of So. Grud Av •• , Los .4."9.1." Clllf. 90017 

III the Fint ConlJ't1atiooal Chun:h, Palo 
Alto, C:..IIir. on Feb. 7 in the Man (or Five I· 
Voices by 8ym. Kyrie ill D by Bach, Masni(j. II 
at lind Nunc DimiUd by Stanfom, and W OI" Q 

by Palestrioa, Derinr. MorJer aDd MIDl't. I, ••••••••••••••••• 
MARCH, 1971 25. 



CLASSIFIED ADVERTISEMENTS 

• POSITION WANTED 

POsmON WANTED ORGANIST· 
choir dirKtor. PrefeR tlot1h/northWClt Chi
Dp ana or rurburbs. BM drJfft. majon pi
ano/ofllln-church mUlic. 6 yean experience 
director of music, 3 as orpnisc. Address B-2, 
THt!; DW .... OH. 

MISCELLANEOUS 

"TIlE HARPSICHORD", INTERNATION· 
al quarterl, for loved of earl, keyboard in
Itnlmeatl .nd mUlic. At-cicla. interviews, 
photosnphl and i1I~lradol\$ by today. IlIre
mOlt artiab. $8 per annllm. "The Hatl)li. 
chord", Box 4323-0, D!:NVU, CoLO. 8020-\. 

HARPSICHORD KIT. BUILD A FULL 
liaC nplica of • Pn:ncb 18th Century l.arpt.i. 
choN, 2:11: 8',1 :It 4', FF-s"'. Dcsisned and 
made br Frank Hubbard. Sinlle: manual, $595. 
double manual, $8SO. For brochure write 
Fn.Dk Hubbard, l85a Lyman St., W21t1,am , 
r.w.. 021>4. 

HARPSICHORD COMPLETELY NEW 
dc:li8h .is .et!t Ions with either one, two , or 
three Ma of ItriOp. Kits from $17.5 ; .::abo 
complet~ instruments. Clavichord kit (raID 
$100. Write for free brochure. Zudcnunn 
llarpUchords. Inc., Department D. liS 
Chrittopher Slnet, New York, N.Y. IOJ1.f. 

HARPSICHORDS AND PEDAL HARPS(. 
chords - the ideal ins'ruments tar OtprlYb 
individuah. and Kbools. For brodture lend 25; 
lo S. SabathU II: Son Lid., Dept. D. 1084 110' 
mer, Vancouvu, B.C., Canada. 

HARPSICHORDS, CLAVICHORDS 
MasaUKtnt tone II: handlome appeannce at 
reasonable cost. Maurice de Angeli, Box 190, 
R.D. #1. Pennsburf. Pa. 18073. 

FINE HARPSICHORDS, CLA VtCHORDS 
made 1D divene confiJUrationt and d4posiUoftl. 
Write, phoDe, visit shop. E. O. Wilt. R!, 
Three Riven, Mich. 49093. 616/244-5128. 

SPERRHAKE HARPSICHORDS AND 
clavichords. Eudlent . dependable, bea,,'ifu!. 
Robert S. Ta,lor, 8710 GarHeid St., BetheSda, 
Md. 20034. 

ORGAN OWNERS AND BUILDERS -
Send 25, (coin or ltamPl ) for 1971 CacaloS 
01 kill, parts and ace_ria. Over 200 items 
for eJeeln)nic lind pipe orprn. Dept. D, New. 
port Orpns, 1593 Monrovia, Newport Beach, 
Calif. 92660. 

STEINER ORGANS. SUPERB INSTRU. 
menll ransins (rom ,nllil one·lt\llllual l'ositiv 
to the largest pipe orgallS to mert l'our ~. 
quirementl. Write or call (or inronrt;ltilln. 
Easlena ftpl'aC!ntative John W. Allen, .500 
GknwaJ Avenue, Briuol . Vil1linta 2 .. 201. Tele· 
phone 703/669-8396. 

STEREO TAPE COPIES - (1·10) FROM 
your muter tapt', ~7 (90 mins.). PhasaT, 1929 
Belle Ave.. , s.n Carlos , Cam. 9f070. 

II' ANTED-M ISCELLA NEOUS 

WANTED EXPERIENCED ORGAN 
men. Shop - sencr.r.l conttruclion: eo~ts, 
chests, casework, etc. - tracker and electro· 
pneumatic. Reply Jiving details of experience 
and wages r't!quired. All replies In Itriclesl 
confidence. EKcellent opportunity fOT ri,ht 
man . CW\nil,gham Pipe OrpN, Inc., P.O. 
Box 233, Port WiIIWn, Ohio 4~1&J. 

WANTED EXPERIENCED ORGAN 
men. Tllnin, and service _ must be eapable 
IIlCld willin, 10 do top quality won: - electro
pneumatic and tracker. Reply sivins details 
of uperience and walfCS r't!qllired. All replies 
in .trM:tell confidence. Excdlent opportunity 
ror ri,ht man. Cllnningham Pipe Orga.N, 
Inc., P.O. Box 233, Port WiDiam, Ohio, 
45164. 

WANTED - HISTORICAL DATA ON 
Aeollan and Duo·Art plarer pipe orgaN and 
rolls Including the Concertola. Also Wllnt rolls, 
oriJinal pipework. chab, and componehu {or 
aOOve. A. H . Rebson, 6309 McPhenon, St. 
Louis, Mo. 63130. 

WANTED - WURLITZER HORSESHOE 
conaote, two-manual, with ped.l clavier. De· 
.in: .lyle 210, up". or "U". Please .tate 
condition, amount of cable, etc. Charles J. 
Hatter. 2914 Glen Oab Dr., Wichita, Kan· 
s:u 67216. Phone 316/683.3301 eveninp. 

WANTED - SMALL, SELF-CONTAINED 
pipe orpn in pb,..ble or repaimble condition. 
Aka wanted large 2·manual and pedal reed 
organ. Tho~ Spiule, Box 495, Athens, Tenn. 
37303. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo-Art and 
Estey pipe orpn playen. J. V. Macartney, 
400 Haverford Ave., Narnerth, Pa. 19072. 

WANTED ORGAN HARP WITH 
metal ban and action, preferably Wurlitzer, 
aliO orchestral oboe (i'" to 10" wind. Fred 
Hermes, 6Ui 6th St., Racine, Wit. 53-103. 

WANTED - PIPE OReAN FOR HOME. 
Austin prererred. 8·12 ranb. AGO. Sptcir)· 
year/ opus. condition . price. Robert Simmons, 
RFD 4, Box 28IS, Coventry, Conn. 06238. 

WANTED 3·RANK WICKS FUOA DE-
luxe organ OT M811rr Artille lor home Installa· 
tion. Located ill Ealt. Alldress C.5, Tint 
DIAPASON. 

WANTED - USED MOLLER PIPE OR· 
pns. Reply wid, complt'le lpecirlcations. opus, 
r.o.b. cuh price. Addl'05 " -8, TH~ DlAr.uoN, 

WANTED - POST HORN, FRENCH 
hom. enslul! hom. 1alI". Dill Pil~ml3rer, 308 
Harrison Ave .• GI~ll$idc, 1'.1.. 10038. 

WANTED TO BUY - T RACKER ACTION 
ch urch orpn. Stnd ,toillist, dimeNion" asking 
CUIcc. Addl'Ull C4, TII& DUJ'ASQN. 

~~INC' 
,,\1ANUFACTURERS OF QUALITY ORGAN COMPONFNTS 

Wffi'I'E, SON COMPANY, INC. 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 

Sampla OR Reque.t - Phone LIbert,. 2·7550 

222 Summer Street, BOIiton, Ma.sachwelt8 02210 

D.llllner and Builder Tonal Revisions 

RICHARD MINNICH 
156 Lonllvlew Avenue White Plains, N.Y. 10606 
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II'ANTED- MISCELl.ANEOUS 

WANTED METAL PIPE MAKER TO 
l:slte ovu .matl , hop. Massachusettl a~. 
Addras C·2, THit DlArA.soN. 

WANTED SMALL CHURCH RE . 
quires used Leslie Model 122 R. State pnce, 
cnndition . J. R. Fuller, m Morroe. Warnn. 
l'a. 16365. 

FOR SA I.E 

TRACKER OROAN PARTS - RAWHIDE 
linb, an thin 'dt bushjn~ , .mall hole 
leather nUll, aluminum I·beam sections (or 
r:sckOOard .upports. Andover Organ Company, 
1I00e 36, Methuen, M~. 01844. 

FOR SALE IMMEDIATE DELIVERY 
J4:·rank traclter Orgill! built 1906 by HutchiR$· 
Votey, Boston, Mass. Mint condition. 61 Data 
on each manual, all . polled mebl pilJel and 
zinc basses. This instrument it an I!.umple o( 
acdlence by one of Bolton', fine old bl.liltkn. 
Wicb 5'hDk co.-te all dt:&DecI up. One 
Reisner ..... I"ank CGlIIOle and Drpn. Two Fr.u:ee 
..... rank orpns aunplete. Also 250 ranb Drpin 
pipes, aU in sood condition. Blowen and lnal' 
netl, Reiantr and Klann relay, 601 cltat mag· 
nets. Gtol"le A. Gilbert, 28 Lakeshore Ave., 
Beverly, M.. 01915. 

FOR SALE 3·MANUAL AUSTIN OR-
pn alKl console, 2 .. ranb. aood condition, .till 
Jllayable, pun:haser to remove, any reaIOnabJe 
oUer Bccepled. 2·manual and pedal light o.k 
Organ Supply cOlllOle, 31 Itop tabs, $50.00. 
2·mllnual dark oalt MOiler coTUOle. 32 1(011 

tabs, $150.00. 3'mllnual Wkb honcshot; con
sole, theater Ilyle, light oak, leparate combina
tinn aClion, 60 Jlop labs, $600.00. Addrea C~, 
Tllr; DIAI'A50N , 

FOR SALE - HARPSICHORDS AND 
claviclaonb made b, J. C. Neupert and S. 
Sabathil a: Son Ltd. Fi lllest quality. fully JU!lI'
anteed. La.rgest selection avaDable from our 
.h0Wl"OOD11. FUlQ"~i"r NoUl .Avail.bt. . Fne 
CataJos. J. W. Allen. 500 Glenway, Bristol. 
Va. 24201, 103/fi9.J..a396. 

FOR SALE 3·MANUAL, ~RANK KIM. 
ball colllOle and relay, 12'note pedal bourdon. 
12'note pedal contra bass, both with chats. 
Rescrvoin. 3-R ehnt, tremolos and Ihadc:s. 
Three·manual, 16-R Wurlit.ler colUOle and R' 

lay. Relay has SOllie damage. Robert Janney, 
136 WliUs Ave., Mineola, N .Y. 11501. Call 
516!7-t6.()06!) alter 9: 30 p.m. 

FOR SALE - LARGE INVENTORY OF 
church and thealre pipe work. Wuriiber, ltob
ert Morton parts Dnd manl' othen. Send 25, 
11100 SA.S.E. for large lu t. Crome Organ Co" 
2049. N . Marianna A'·e., Len Anteles. Calif. 
!lOOO2. 

USED PIPE ORGANS FOR SALE BY 
churches where we are installing new Moller 
orprn. Wrile Eugene E. Poole, 165 Lakewood 
IllI",'HI. Walnut Cred, Cali(. 9-tS9tl. 

FOR SALE 

NUMALON AND PERnEX ARE TWO 
new materiak used to replact leather and rubbu. 
cloth in pneumatic adions. Numalon is a .00' 
woven nylon coated with airtl.ht polyurethane, 
used for aquare .nd book pneumatics or all 
kinds. PerDu, a .00'1 poI,urcthane film that 
cannot be broken by llexins. it wed lor 
pouches and diaphr:slJMl. Becallte ther are 
thot'OUlhly tested, impervious to atmmpheric 
pollutallb. and age lit mueh ,lower rates than 
kather Numalon and Perfles are used by 
major 'Amencan organ builders to aYOkJ pre· 
.ur.ture deterioration in pneWDlldc actions. A 
Sample Kit containing Numalon, Perllea:, adhe
lives and further information is available for 
$7.50 postpaid from Barden and Clark loe., 
'l2 Rutland Square, Boaton, ldaM. 02118. 

FOR SALE MOLLER ORGAN, ABOUT 
1929 18 voices, 11 ItOPS on 1(1., 5 couplen. 
Sw. I 7 .tOPl, 2 couplen. Ped. 5 ItOPS. 2 
coupk.rll. Combination aetion in COQIOIe. Con· 
sole white with. mahopny trim. 15 ,,:an old, 
but like new. Orpn in very pod condition . 
Must be out by last week in June 1971. Aslr.ing 
$5,000 or best oUer. Fint Prabyterian ChUrch • 
~ 387. Cnr.nbury, N.J. 08512. Phone f1J9/ 
395_7. 

FOR SALE MARR &. COLTON 
theatre pipe organ. Honeshoe colllOle. 2·man· 
ual, Somnlr.. chimes, btllt, xylophooe, tay 
counter. Marlled and taaM when dismantled. 
Excellent condition. Price redueed 10 $2500.00. 
No lellers, phone only 519/4654362. 5 , E. 
Pelen, 119 N. Maple, Monticello, la. 52310. 

FOR SALE - WELTE 4-MANUAL DRAW
knob COD&Ole with caplure combination action; 
also 16' pedal Opt'D with chesll, 5 HP ,"phlUC 
Orgoblo, swell .h.des, tremolo, Iwell ensine, 2. 
rank unit ehest. Make orrer for any or an. 
Ray A. Jo~nsen, Box 67. ~I\drewt SLation, 
Bemen Sprinp, Mich. 49104. 616/473·2193. 

FOR SALE _ USED CONSOLE, MAKE 
offer; lour·manual dmwknob E. M. Skinner 
19'28, .-11 16 kaobl. pedal 20, peal 16, choir 
11 solo B echo 7. All normal couplen and 
pl~nty or' putons, combination lIetion Deeds 
some repair, Cave Orpn Co., P.O. Boll 11035, 
Indianapolit, Ind. 46201. 

FOR SALE - 2·MANUAL, to·RANK 
Estey No. 2563, complete, currently in use, 
Stepheo E. Drew, Organist. Park Boulcvud 
Prcsbrterian Church , ·UOI Park Boulevard. 
Oakland. Calif. 94602. 

FOR SALE - THREE-RANK, SELP..cON· 
tained Wicks direct electric organ. Exc:eUeat 
condition. Ninety inches hish. Installation in 
New Vork area Of JOUT pick up. LaTorre, 45 
EUis Ave., Northpon. N.Y. 11761. 

FIRST SATURDAY OF EACH MONnI -
10 to -t, Sale : Pipes pion:. Ester tuneable 
harp, blowers, mite., etc. Parlr.e raideace, 
South a: Concord Sis.. Cadble, Mua. 01741. 

OUR 1971 CATALOGUE ILLUSTRATING A 
COMPLETE LINE OF ORGAN SUPPLIES, PIPES 

& TOOLS IS NOW AVAILABLE. 
Send $1.00 for your copy of this complete manual. The deposit I. 
deductible from the first purchase of $10.00 or more made during 1971. 

DURST &. CO.~ INC. 
P. O. BOX 11 6 5M • ERIE , PENNA 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NORTH AMERICA" 

G. F. ADAMS 
LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

Organ Builders, Inc. 2899 Valmuac Au. 
N ... York 158, N. Y. 

204 Welt Houston Street 

New York, New York 10014 

TdepboD<: SEdpltk U6Z8 

£meqeDCf Scnice yan,. Coatnc:&I 
Harps - Chimes - Blowen 

Expert Onrhaulinc 

112 
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S 

"A~ 0".,. Pr.,m,II.ia, .. ,,,,1 J,I,.ru 
B,II.,. Musi~" 

J. H. & C. S. ODELL & CO. 
1244 Morning"'" Ave., Yonlc.,., New YIH'k 10703 

ONE HUNDRED & TJII'ELYE YEARS 
1859 -1971 

FI"o Generatlona LuUdln. OdeU Orpa. 
914 Yonk .. 50-2607 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
ClasatfiH advertising rate': per ward, $.20; minimum thorge, $2.50; box number, 
additional $1.00. Replies to box numbers should be sent cIa Th. Diapason, 434 5. 

Wabash Avenue, Chicago, III. 60605 

FOR SALE 

FOR SALE - THREE·MANUAL WUR
lilzer thcatrr pipe organ , Hope-Jond last Ursall 

built in 1917 {or Liberty Theater, Se.ttle. 
Chests releathered in 1958; 16 I't'gisleJ'l. in
cluding 32' diaphone. Organ will only be sold 
comllll'le. For {ull details lend MOUS inquiries 
to Pror. David I', Dahl, Box 92, PacinI' Lu
tllC~ran University, Tacoma, Wash. 98447. 

FOR SALE - ALLEN ELECTRONIC OR
gan, original cost $13,000, two manual, 35 
speaking stops, 15 couplen, 17 pistons, 32-
nole pedal. In perfect condition. Price nc
gotiable. Seating capacity of church 500, Write 
to Calvary uce, Centre Ave., and Oley St., 
Reading, Penna. 19601 . 

FOR SALE - OBOE HORN, LOW 16' 
octave and chest from well known 5.manual 
WurlitzCf ru:ording organ (make unknown ), 
and Wurlitzcr 8' c1ario!:!I, 8' dulciana, 16' 
principal diapason and chryJOslol. Bill Brown, 
7243 N. Central, Phoenix. Ariz. 85020. Ph. 
602/943-9532. 

FOR SALE - ORNATE BARTON 3-
manual; Kimball 3-manual; roll-top Barton; 
many extra pipes and parts for lour pipe organs; 
one party lo purcJuue all. Phone evenings only 
after 6 pm 3121356-8746, or write LomUne 
Sonciay, 1908 Colombia Road, Lake Villa, 
Illinois 6O(H6. 

FOR SALE - 3-MANUAL HILLGREEN
Lane console, 37 ItOps, fuD compliment of 
couplen, gnat, ,well, choir, and echo. Echo 
plays oIr great. Call 313/628--4823. Available 
in Detroit COl" best oIrer. 

FOR SALE - BALDWIN MODEL 4CLCC 
AGO console and pedalboard, external 3ET 
lone cabinet, walnut, I year old, wed in home. 
$2500, buyer must move. 5052 N. Kilbourn, 
ChicalJO, III. 60630 or call 312/54-5-9728. 

FOR SALE - HARPSICHORDS, CLA VI
chonb by Neupert, world', finest, oldest maker. 
Catalogs on request. Magnamusic, Sharon, 
Conn. 06069. 

FOR SALE - USED FOURTEEN-RANK 
organ. Also new nine rank traclr.er orgaa with 
case. Contact Wiclr.s Organ Company, 1100 
Filth Street, Highland, III. 62249. 

FOR SALE - HIGH PRESSURE AND 
low pt"eSlure pipe work ; rqulaton, chab, 
etc. Send SASE for list. Century Pipe Organ 
Co., 318 Anderson Blvd., Geneva, III. 601:H. 

FOR SALE - 3M/9R BARTON, PER_ 
cussion, toy countcn. 75% restored. Best oUer. 
2930 LaPorte, Melrose Park, 111. 601&1. 312/ 
+15-3710. 

FOR SALE 

FOR SALE - 19-18 KtLGEN 16' WOOD 
open diapason 32 pipes, with two windcbats, 
racked and lmall resen'oir; pipes mitered to fit 
with chest in a ceiling height of 12'-10", all 
in excellent condition _ Price $400.00 pillS 
entio! and shipping. Write to Monnt Olive 
Lutheran Church, 2nd Ilnd Omaha Ave., Nor
folk, Nebraska 68701. 

FOR SALE - KIMBALL PIJIE ORGAN, 
2-manual, 11 ranks. CUrTCntiy in use, being 
replaced by larger organ. Highest bid, buyer 
to remove. Available late spring 1971. Spttifica
tions on n-quest. Messiah Lutheran Church, 
Melvina It Patterson, Chicago, III. 6063-1. 
312/ PA-5-8903. 

ALLEN 3·MANUAL RMW THEATRE 
organ with piano used by famous artist who is 
willing to lose $3,000. For immediate sale. 
Can be seen at Victor Pianos &: Organs, 300 
N.W. 54 St., Miami, Fla. 33127. 305/751-
7502. 

FOR SALE - PED. BOURDON, NEEDS 
work $40, 16' quintadena 61 pillC', excellent 
$80 8' diapason 61 $40, 8' oboe 61 $fiO, 2 
key~ $20 each, 2 reed organs, antique, 
$75 ea., lOme misc. material. David jennings 
Organ Service, 316 Madison N.E., Albuquer
que, New Mexico 871OB. 

FOR SALE - CONSOLE, TWO·MANUAL 
Hall, remote combination action, ~ HP Spen
cer, 5-rank chest, $50 each. 8' principal, 16' 
bourdon, other ranb. List. A LaTolTC 45 
Eilts Ave., Northport, N.Y. 11768. 

FOR SALE - 75 WHITE ACADEMIC 
style choir robes. Uled only few times. Indi
vidual cloth bags available if wanted. $10 each 
or make orIer. B. Disbee, Lutheran High 
School, 2941 W. 70th, Lm. Angeles, CaIiC. 
90M3. 213/752-7156. 

FOR SALE - METAL ORGAN PIPES. 
Fint clau workmanship. Helmut Hempel Or
gan Pipes, 4144 West 50th St., Cleveland, Ohio. 
44144. 

FOR SALE - 2-Mi\N. HARPSICHORD 
kit-built. 2 x 8', 1 x 4', burr. Mahop.ny 
fi nish, six turned Icp. $2995 or best oller. 
Write: Choirmaster, St. Ar-PI"" Church, Lowell. 
Mus. 01852. 

FOR SALE - COLE 1\ WOODBURY, 
1892, 2-manual tracker, 18 ranks. Tape, photOl, 
elc., on request. Addt"eSl AI", THE DlAPASON. 

FOR SALE - 2-MANUAL HOLTKAMP 
console. StUl in use. No rcaIOnable oUer re
fwed. F. Cande , 94 Castle. Alr.ron. Ohio 44313 

* * * PITMAN CHESTS * * * 
Our production capabilities permit 

excellent delivery on our fine 
quality Pitman and Unit Chests 

- selection of Kales and p"ssures -
- competitive prices -

Rostron John Kershaw Company 
68 Washington Street 

Lowell, Massachusetts 01851 
"special;zcrtion males the mllerence" 

~ 
CREATIVE ORGAN IUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHAItLOTTE, NOmt CAROliNA 21205 

'7HREE GENERATIONS Of O/IGAN au/WING" 

t BEWmRE ORGAN ,COMPANY 
68 So. Boulevard, We.t Springfield, Massachusetts 

Member! In.emational Sociely 'of Or."" Build ... 

PIANO TUNING FOR SALE: New Organ Pipes, 51'" 
Learn Pklno tuning and ,.paTr with ectty spaHecI metal, Mixtur.s, Schorffs, Cym .. 
10 follow ham. study course. Wid. open bait, Odav •• , .tc. promptly available. 
field with goad earnlngl. Malt.. e~l. Exc.nent workmanship. Writ. to: Ex-
lent "extra'" Job. Write 

perts on Organ Pipes, GebrGder Kis, 
American School of ,lana Tunlnsl 

13 Bonn .. lIeu.l, West G.rmany. Dept. D, lax 707 Gilroy, C.IK. 

MARCH, 1971 

FOR SALE 

FOR SALE - 16 ' TRUMPET LOW 12 
notes Bombard 85 nOles large Kale perfect 
condo $350.00, 8' Diapason mitered 10 6' large 
Kale spotted metal $75.00, 8' Oboe Hom 61 
notes $75.00, 8' Vox 73 notes $50.00, 4' 
(ktave 73 noles $40.00 all on 5" wind. W. L. 
Reichelt, 2M3 Line Lexington Rd., Hatfield, 
I'a. 1!H40. 

FOR SALE - PIPE ORGAN, TWO·MAN
ual and pedal, Wangerin A-I condition, play
able in Sheboygan church lorced to vacate; 
$2500.00.:.. purchaser arrangcs removal. Complete 
details .l'red. C. Wdckhardt &: Sons. Organ
builders, 2457 No. 27th St., Mil ..... aukee. Wis. 
53210. 

FOR SALE - 1926 E. M. SKINNER PIPE 
organ, 34 ranu, three-manuals. Instrument is 
presently in usc and your inspection is invited. 
For more particulan please writc to Freeport 
Organ Company, Box 37, Hiawalha, Iowa 
52233. 

FOR SALE - WURLITZER B CONSOLE 
$150.00, 8' Salicional 73 pipes $150.00, 16' 
Bourdon with chest $50.00; Spencer Orgoblo 
Jr. 4" wind HOV lingle phase $75.00; Hall 
,well abuUCh approx. 6' x 12' with engine 
$35.00. Meadway; 2017 Walker, San Pedro, 
Calif. 90731. 213 833-5250. 

FOR SALE - SEVERAL FINE REED 
organs and mdodeons. Expertly reconditioned. 
Reeds, revoked and tUlled. Also repla.cements. 
The Litde Organ Shop, C. H. Gunzinger, Box: 
276, WilliamsvUle, Vt. 05362. 

FOR SALE - +RK. PILCHER CHEST. 
Good condition, $75. 12 x 16 rclel"Voir, needs 
leather, $15. IS-note Schan.,; pedal chest, ex
cellent (bottom end), $35. Write: 61(» S. 36th 
St., Climax, Mich. 49034 or Jlhone 616/626_ 
8217. 

FOR SALE - TWO·MANUAL CONSOLE; 
3 sets swell shades a: engincs; 2 rectifiers; 
melodia 8', nute d'amour 4'; make oller on 
any or aU. P.O. Box 22128, Dallas, Texas 
75222. 

• FOR SALE - GENEVA CHURCH OR· 
san, 6-nank diaaaembled, 2 three·rank unit 
chests, complete cx:cept for wind rqulator. 
Belt orIer. Frank Yarrington, Putnam, Illinois 
61560. 

FOR SALE - 1965 REUTER 3-MANUAL 
console, 48 drawknobs. 24 couplers, 5 generals, 
5 pistons each manual, excellent condition. 
medium oaIr. finish. St. Stephen's Lutheran 
Church, 13th a: Broom Sts., Wihnington, Del. 
19806. Ph. 302/652-7623 

RUFFATTI 
PIPE ORGANS 

PADUA, ITALY 
EUROPES LARGEST AND fiNEST 

BUILDER OF MODERN PIPE ORGANS 

FOR SALE 

FOR SALE 7-RANK HINNERS 
d,urch pipe orpn. New leathen, new Reisner 
magneb. This pipe organ is playing. Parts are 
like new. c.,a.oIe refinished. Visit this organ, 
play it in our buDdinr. A barpin at only 
$1,950.00. Ted Maru, 2932 N.E. Union Ave., 
Portland, Ore. 97212. 

FOR SALE - THREE-MANUAL KIM
ball Itopkey console, $125.00. Two-manual 
Reuben Midmer console, $100.00. Two-manual 
Estey reed organ with blower, no case. $50.00. 
Light scale Estey pedal bourdon, 30 notes, 
$100.00. BlowCh and moton. Write Cannana 
Organs, Inc., Hollidaysburg. Pat 16648. 

fOR SALt; - 2-MANUAL AND PEDAL 
Moller organ, 1926. 12 ranb. Some re
leatherinr done; new blower and rectifier. De· 
li,"ery after Jan. I, 1971. jerusalem Evangelical 
Lutheran Church, 4605 Belair Road, Baltimore, 
Md. 21206. 301/485-5750. 

FOR SALE - 3O-NOTE PEDAL BOUR
don with Illb. pneu. dle:sts and raw. 2 HP 
Spencer blower. Several single rank unit chestl. 
Hinnen llipes: 8' geigen, 4' octave, fifteenth , 
8' stopped diaJluon. Much misc., inquire )'Our 
needs. Frank Yllrrinrton, Putnam, III. 61560. 

.l'UR SALt:; - RuuERT MORTON 2M! 
7R, beautiful condition, while a: SOld, now 
Illaying. Have other ranb a: chest. R. Andre, 
611 Alhambra Circle, Coral Gables, Fla. 3313-4 
or phone 305/446-0775. 

THEATRE PIPE ORGAN RE-INSTALLED 
in home. Ten ranb, W. W. Kimball Co., Chi
calJO 1925. Good condition - $1600. VlDCeDt 
Downer, 331 Main Street, Billlhamton, New 
York 13905. 

FOR SALE - 1927, 12-RANK MOLLER 
complete pipe organ in very excellent condi· 
tion. Still in church. To be I"Cp1aced by April 
I, RUSlCII, Kansas. Write to Hays Music Co., 
Ha)'l, Kanau 67601. 

FOR SALE - BUREAU PIPE ORGAN 
based on Snetzier (1750) dcsip. 5 stopa 
£2,500. Photograph froan Noel Mander, Orran 
Woru. London, E.2. 

FOR SALI\ TRACKER ACTION 
church organ, excellent condition, reasonable 
price. Address C·3, THE DiAPASON. 

FOR SALE - 21-NOTE SET MASS CA
thedral chimes, used, good condition, $295. 
Yuill Music Co., 111 W. Cherry, Henin, III. 
629-18. 

FOR SALE - WURLITZER SIDEMAN IN 
fruitwood cabinet, ,100. H. Gau, 14 Eastern 
Ave .. So. Deerfield. Mass. 01373 

RODGERS 
ORGANS 

fIIOM THE 
WOILDS lAIGEST IUIUIfI 

OF 3 MANUAL OIOANS 

REPRESENTED IN CAUFORNIA 
8Y 

• RODGERS ORGAN STUDIOS 
183 Golden Gate Ave. 

San Francllco 861-1891 

McMANIS 
KANSAS CITY, KANSAS 

66104 

BOOKS ON 
ORGAN & ORGAN BUILDING D. S. WENTZ, INC. 

EARLY KEY80ARD MUSIC Pipe Organs Just Publishelll 

J.K.F. FISCHER: Saemtliche Werke 
CHAMBONN1ERES! Oeuvres compl.te, P. O. Box 222 

Send for catalogues. 
Worth, III. 60482 BRaUDE BROTHERS LID. 

56 W.st 45th St. WA S'()S3.c GI 8.()53.c 
New Vark, N. Y. 10036 
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L1.11.a, 
CO-llcer-c 

NITA AKIN 

ROIlERT ANDERSON 

ROIlERT BAKER 

DAVID CRAIGHEAD CLYDE HOLLOW A Y 

CATHARINE CROZIER WILMA JENSEN 

RAY FERGUSON JOAN LIPPINCOIT 

" 

DONALD McDONALD 

MARILYN MASON 

fREDERICK SWANN 

WILLIAM TEAGUE 

BOX 272 CANAAN, CONNECTICUT 06018 

EUROPEAN 
ARTISTS 

MAHlE-CLAIRE ALAIN 

GUY 1l0VET 

KA~I1EL D'HOOGHE 

THE DURUFLES 

FEHNANDO GERl';IANI 

ANTON HEILLEH 

PETER HUHFORD 

FRANCIS JACKSON 

SUS I JEANS 

PIET KEE 

JEAN LANGLAIS 

DAVID LUMSDEN 

FLOR PEETERS 

SIMON PRESTON 

MICHAEL RADULESCU 

LIONEL ROGG 

MICHAEL SCHNEIDER 

GILLIAN WEIR 

HEINZ WUNDERLICH 

LADDTHOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 


