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Bl'Uged !Jntel'national .JJal'pdiclwrJ Competition 

t, ofarr, palmer & :Jedlival Jul, 31 -.Au,. 6 

A First Prize 
At 1 o'clock in the morning, 3. weary. 

but exhilarated audience applauded an 
extraordinary winner: Scott Ross, born 
20 yean ago in Pittsburgh, Pa., and no\v 
a resident or Fr6lna:, became the fint 
harpsichordi5l c\'cr to be awarded a 
first prize: in the Bruges International 
Harpsichord Competition. RoS.! had 
been :m electrifying personality sinC'1! 
the fil'81 round when, pla.ying neXHQ
last on the third afternoon, he gave 
flawless and illuminating pcrformanu,; 
of the Bach IJrelude and Fugut! in 
F.Sharp minor (WTC \1) .nd 01 the 
William Byrd Fantasy 1~1I. He received 
50 much 3pplause from a heretofore w
porific audience (hat the secretary of 
the jur)' finally had to ring the bell for 
order. 

Second prize went to John Whitelaw 
of Canada; third to Christopher Farr 
of England. No fourth place wa3 
awarded, but Cifth place went to AI· 
cx.mder Sung of Hong Kong, a studt:u t 
at the Vienna Academy, ;and honornilic 
mention was awarded C3therine Cau· 
mont of France. 

These were they who had survived the 
grueling tests in the hot and stufry 
Bruges Concertgc:bouw. The first elimi· 
nations took three days, during which 
2i contestants played a Bach prelude 
and fugue from the 'WTC, two Scar· 
latti sonatas, and an optional selection 
consisting of a suite with unmeasured 
prelude by Louis Couperin; a suite or 
loccaU ;and canzona by Frober~rr; the 
Pa,.lita on tilt! A,.ia di Mon,cha bl 
Frrscob.3.tdi; or a piece by Byrd or Bul • 

Ten playen werr selectcd to appear 
in Ihe ~nd rliminatjn~ round, at 
which time cach was requlfcd to play 
three r,ieces from the 26th O,.df'e of 
Franco s Couperin or three pieces by 
Rameau and the T occata in E minor 
by J. S. Bach. This round began at 2 
in thr aftcmoon on Wednesday. The 
five finalists were announced stightly 
after 7:80 that evening. 

The jury was enlarged this year 10 
include seven members: Isolde Ab!· 
grimm (Vienna) : Kenneth Gilbert 
(MontreaI); Charles Koeoig (Bru ..... ). 
the chainnan; Gustav Leonhardt (Am
sterdam): Raymond Schroyen. (Brussels): 
Colin Titney (London): and Robert 
Veyron.Lacroix (P.ris). 

Thorough-Bass Competition 
This a5p~ct of the Bruges wC!ek was 

entirely subsidiary this year. Only four 
contestants entered it, and they w~re, 
by ;and large, an undistinguished group, 
In the fint round e:lch performed n 
trio sonata with Sigisw;ald Kuijken, yio
linist, and Wieland Kuikjen, viola da 
gambist_ In the second round carh play· 
er read a figured bass at sight in slow 
and rapid movements. No first prize 
was awarded. Christopher Farr receiv~d 
second place: Christopher Hagwood, 
honorable mention. Both are (rom Eng· 
land. 

COIKerts 
As a 50rt of "pre.convention" concert 

on Saturday evening, the Chamber Or· 
chestra of Sophia (Bulgaria) played in 
the Memling Museum. Under conduc· 
lor Vassil Kamndjiev these 13 instru· 
mentalists per(onnC!d the following: 

Suite from "The Fairy QUCCII," Pur· 
cell; Concerto in B-flat for four violins, 
Vivnldi; Divertimento in A, Haydn; Di. 
vertimento in DJ K 156, Mozart: Pic· 
lures (rom Bulgnia. Kazandjiev. • 
The orchestra played cleanly, renectlng 
the economy of motion from its conduc· 
tor. It seem~d odd, as prelude to a 
harpsichord festival, that no continuo 
harpsichord was employed for the ba· 
roque music, an omission which some
times left the chords empty, and which 
certainly destroyed the sense of style. 

A Viennese concert was Sunday eve
ning's evenL Iso1de Ahlgrimm, harpsi· 
chord; Laurence Dutoil, 5Opranp; and 
Wiel.md Kuijken, ~mba; gave this pro· 
gram in the GothlC Hall of the S13.d· 
huis: 

ToccaUl in D minor, Kerll; Gennan 
Aria with Variations, Poglietti; Suite 
in A minor, Fux; Cantatas by Bonon· 
clni and Conti: Songs by Haydn and 
Mozart; Partha in C minor, J . S. Bach. 
It was evident from the initial tulmut· 
tous applawe that Ahlgrimm was n 
loved artist among friends. It was 
equally evidcnt from her playing Ihat 
this love is desen'ed. This playing, $0 

richly stylistic and musical, radiales her 
wann and friendly spirit. She has abo 
solute command of the music, and the 
powerful teChnique to cope with any 
demands. Her sense of phrase is exem· 
pl.ry. 

th. i\try (I. to r.): Kenneth Glthert, Raymond Schrayen" Cotin Tlln81, Cha,le, KoeniG. 
Rob.,.t V~rort-1.acroix. hold. Ahlgrlmm, GUltav leanhardt. R. Dewitte. direCtor of the 
Festival, announcing the results Iitf the first round. Harpsichord by Schu.tu. 

• 

Sca" Rou playing the Boch Concerto; horpsidto,d by Rubio. 

The instrument on which she played, 
a copy of the large HaS! harpsichord 
of 17B4 built by Knud Kaufmann of 
Brussels, was an equal panner to Ahl· 
grimm's artistry. Especially beautiful is 
the 16' register. built with its own 
5Oundboard. Visually, too, the hand
some instrument is a delight. 

Unrortunately (or the total effect of 
the concert, soprano Laurence Dutoit 
was nol on Ahlgrlmm's high plain of 
artistry. Only in the two lovely Motart 
arietlas ("OISC3.UX. Ii tous les ans," K 
BG7, and "Dans un bois solitaire," K 
BOS) did she seem to be really at ease 
with the music. 

George Malcolm's harpsichord recital 
at the Memling Museum was the event 
fOT Monday evening. nle program: 

Pieces from the Fitzwilliam Virginal 
Boo": The Earle of Oxford's March, 
G:diarda, Byrd; The K.ing's Hunt, Fan· 
tasia, Bull: Erie's Pavan, FantasIa, Fam· 
aby: Lessons. Handel; IRe Ordrc, F. 
Couperin; Englbh Suite in G minor, 
J. S. Bach. George Malcolm's recital was 
instructive in many respects. When one 
hears his virtuoso, typewriter·like play. 
ing. one realiZe:! how far some harpsi
chord playing has progressed beyond 
him in subtehy of nuance and oogni. 
zance of style. 

Thurston Dart's untimely death un· 
doubtedly crcated a vacancy in Eng· 
land's harpsichord hierarchy, To invite 
Malcolm to play in Bruges proved con· 
clusively, .3.t least for this writer, that 
he is not Ihe 3nswcr for filling this 
vacancy. Virtuosi usually come across 
better on records where missed. notes 
may be replaced; such is the case with 
Malcolm, who had mDre errors than 
nuances in this concert, Two parts of 
his recital wcre delightful, however. 
Tire King's H,ml and most of the Bach 
English Suite, where the shrer motor 
rhythm of the playing was exciting. To 
insistent applause Malcolm responded 

--with the Bach C minor Fanlcuy as an 
encore. 

With the playing of the Gwtav Leon· 
hardt Consort on Wednesday (Gothic 

Hall, Stadhuis), one was transported to 
a more perfect world where beauty and 
order exist together with the utmost 
sensitivity. 

Pal'an a 4, Dowland: Bonny Sweet 
Robin Ii 4:, Thomas Simpson; In No
mine Ii 5. Byrd; Faatada. a 51 Cooper; 
Pantasia Ii 5, Thomas Lupo; Pantasia 
Ln, Byrd; Sonata in G minor for two 
violins and continuo, PUfcell: Concerto 
in A (or harpsichord and strings, Bach; 
Sonata Ii 5J Annonlco Trlbuto, MuffaL 

A glorious red. white, and gold 
Schuetze harpsichord, suing instruments 
in baroque measurements, and the per
(ect ensemble of the Consort produced 
a most memorable e"'ening of music. 
In particular the Bach concerto danced 
along with in(ectuous charm. The Byrd 
(anbs)' was substituted for an an· 
nounced Peter Philips Pawn and Gal· 
liard probably to illustrate "how it 
should be done" aher the three con· 
lestant attempts with this piece that 
"ery a(temoon. 

Kenneth Gilbert playeu the same 
Schuetze instrument lor hi! fine recital 
of Couperin and Scarlatti in the Mem· 
ling Mweum on Thursday. It was es
pecially gratifying to hear Gilbert as 
well as to have him on the jury -
surely filting recognhion fOf the vital· 
hy of the harpsidlOrd world in Nonh 
America. (Canadian students of Gilbert 
hal'e placed high both in Munirh Ihis 
P.3.st year, and in Bruges three yean ago 
and this year.) 

Ie Oedre. 4e Ordre, lOe Ordre, Fran· 
cois Couperin; Sonatas K 550-551, 213-
214. S80-S81J 490-492, Scarlatti. 

The Baccanalian Furies of the fourth 
Ordre ~cd a little too clauicall)' 
French in their restraint, but this would 
be the only criticiS1ll of Gilbert's bril· 
liant playing. Particularly effective 
were the battle scenes of Couperin's 
tenth OrdTe and the two beautifully ex· 
pressive E-major sonatas of Scarlatti. 
Arter the brilliant second of these, the 
.3.udience broke into tpontaneous ap
plause. 

The finai concert of this embarras
(Continued, poge 10) 



Brian A. McFarland has become organist 
and choirmaster of St. James' Episcopal 
Church, Trenton, N. J. He studied organ 
with Romelle Headley and Alice Mumme 
at the University of Maine and served as 
organist for St. Joseph's R.C. Church, 
Brewer, Me. and the Fint Untied Meth. 
odlst Church in Orrington, Me. Just com· 
pleting a tour of duty with the U.S. Air 
Force, Mr. McFarland has served for three 
years as organist for the Catholic con
gregation of loring AF 8058, Me., and for 
the past year as organist and choirmaster 
for St. Luke's Episcopal Church, Caribou, 
Me. In September. he began studies toward 
a Mus-B. degree at Westminster Chair Cal. 
lege. Princeton. N. J . 

Timothy Michael Klasnick has been ap
pointed minister of music at the Trinity 
Tower United Methodist Church, Piltsburgh 
(Penn Hills), Po. Mr. Klasnick comes to 
Trinity Tower Church after several posi
tions in Pittsburgh area churches. He will 
assume his duties an September 1. Mr. Klas
nKk began piano study at age 7, organ 
study at age 10. Previous teachen hove 
inc' uded Julia Succap, Elmer Doege, Ruth 
Sirathmeyer, and Rum!1 Wichmann. He Is 
currently a student in the School of Music, 
Duquesne University, studying with Ann La
bounsky Steele. Mr. Klasnick is active in 
the Piltsburgh Chapter AGO, and is secre
tary of the Duquesne University Guild Slu
dent Group. As a r&etlaUst, he has appeared 
01 Shady Side Academy, at St. Margaret's 
Memorial Hospital, and at the Presbyterian 
a nd Methodist homes for the aged. 

A Virit To Uppsala Cathedral 

by Preston Rockholt 

One or the mon producth'e cenlS!rs 
of church music in the world is at the 
Cathedral (Domkyrka) or Uppsala, 
Sweden. On a recent "isit there my 
wire and I were ovem'hchned by the 
high quality of the large number of mu
sical services and concerts in Lllc Cath
edral and by the enthusiastic support 
or the loca.l citizens. 

Uppsala's Domkyrka, the scat of the 
Archbishop and the only church in 
Sweden in which bishops may be COil ' 

secraled. is in an ancient unh'ersity 
town 44 miles north or Stockholm. The 
present building was started about 1273 
and finally consecrated in 1435, but it 
has been radically altered in almost 
c\'ery century since, with a major rcstor
ation again after "'orld War 11. The 
massh'e exterior is imprcssil'e; and the 
Cathedral has one of the finest Gothic 
interiors in northcrn Europc, since these 
alterations in rccent centuries ha'-e been 
concerned mostly with rurnishings and 
decorations. 

Wc drm'e into Uppsala on a Satur· 
day afternoon and had no dirriculty 
finding the Cathedral, which domin
ales the town from its position on a 
hill. It is a beehi\"e of IIctil ity, ;llld 
typically, a crowd or young people WIIS 
gathering in the Choir (chancel) to 
sing Vespers. The sen"icc \\'115 conducted 
largely by the young people themselves 
with an older but ob"iously popular 
clergyman acting as a resource person. 
The choralcs were beautifully sling in 
rour parts witJlOut accompaniment, 411 
though this group was not :1 choir. 

Near the entrance is an imprcssh'e 
modem Tree or Reconciliation. sculp
tured in metal, on which one may place 
a lighted candle as an act of prayer for 
world peace, The Cathedral has two 
fine organs: a large organ hy I). L. 
Akerman, 1871. in the rear gallery, mul 
a smaller organ by Marcussen and Sons, 
1950, on the Gospel (north) side or 
the Choir. Among the IOmbs or arch
bishops. kings, and other greats, is that 
or Emanuel Swcdenborg. 

The Cathedral has six performing 
choirs. The Cathcdral Choir of 30 care· 
fully selected mixed voices rehearses 
Fridays at 7 p.m, and sings ror the prin
cipal liturgical sen"ices, musical services, 
and concerts. Its director is Rudolf 
Lofgren, Cathedral organist. Its tone is 
that directly rocused, raLller straight· 
rorward sound of the north German 
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choirs, such as St. Catherine's in Ham
burg. The Oratorio Choir, 75 , 'oices 
performing concerts with o rchestra . reo 
hearses Wt.'tlnesday e,'cnings and also is 
directed by Mr. Lofgren. • 

The Boys' (and Men's) Choir or 80 
\'Dices sings ror liturgical sen'ices and 
special eYcnts, notably the concert ser
ies in Ad,·ent. This group plus its train
ing choir or 25 boys rcllearscs on Tues
days and Fridays under the dircction of 
Jan.Ake Hillerud. The boys' tone is the 
same kind one hears in Cooenhagen or 
\,ienna, with natural "ibrato. Their rcd, 
rich.looking one-piece choir gowns arc 
Ill'corated with gold (mixed with other 
colors) ribbons from the shoulders to 
the boltom of the garments, rront and 
back - a striking uniform. Twenty girls 
m"er 18 fonn the Chorale Choir under 
director Lars Angerdal and sing ror 
high sen-ices, ,'cspers, and special 
c\ ellts. They rchearse on Thursdays. 
The YOllth Choir. 13 to 17 ),ea rs or age, 
h:ls 35 mices undcr Mr. AngerdaJ whieh 
sing at sen'ices and ,Advent concerts" 
Thc)' rehearse un Tuesdays" Forty girls, 
9 to 12 years of a~e, under Mr. Anger , 
dal. lC~hearse on Thursda~s and sing ror 
the family sen ices and Christmas 
c,"ents, 

l.ast Octuher through December the 
Cathedral had 17 conccrts in addition 
to its mam' regular scn'ices. On the 
Wednesday series at 8: 15 p.m .• there 
,,'ere concerts by the l\£echclen Choir 
or Belgium. the Vienna Boys Choir, and 
the local Chorale Choir; organ redtals 
hr Rutlol£ Lorgren, Martin Lounebo, 
l.ars Angerdal (including music ror 
two organs), and Jean Langlais; and 
an oboe rccital (with organ) by Ing\'ar 
Holst. The series on Suuda}s at 6 p.m. 
fl'atllred performances by maS[ of the 
Cathedral's choirs and included the 
Faure Requit!tu, the Bach Christmas 
Oratorio, and the Rosenberg ChrislmnJ 
Orotorio, many of these concerts ac
companicd by Llle Uppsala Chamber 
Orchestra. There were two concerts on 
Saturday nights, one of which r~atured 
a reccnt Massa I Skordctid by Ingmar 
l\Iil"eden. 

A visit to Uppsala Domk)Tka is a 
musical pilgrimage, and it showed us 
how the highest calibre of music may 
be a ,"ital religious and cultural rorce 
even in a country not "-nown ror large 
church attendance. People are flocking 
to Uppsala. 

CHRISTMAS IN PEEBLES TOWN 

cast: 

opera in four scenes 
music by Andrew Imbrie 

libretto by Richard Wincor 

Miss Capricorn .••••...•••••••••••. mezzo-soprano 
Grand Commissioner Troll ••••••••........ baritone 
Commissioner of Public 

Celebrations Drone •.•••.••••••••....... baritone 
Law Commissioner Quibble •••••••.•.••••••.. tenor 
Jane •.••..•••.•••••••.•••••••••••••••••••• soprano 

double chorus: off stage, right and left; on stage; 
soloists from chorus - 1 tenor, 2 baritones 

orchestra: l(Picc)121, 2110, 2 Timp, Perc, Pf, 
Hpschd,Str 

duration: ca. 90 minutes 
score and parts available on rental (upon request, 
score gladly sent for examination) 

OFF PRESS IN OCTOBER! 

Daniel Pinkham - MUSIC FOR A MERRY CHRISTMAS 
chamber orchestra 
based on 19 separately available carol tunes 

6659a 1. Adeste Fideles (ca. 2V. min). Organ Solo, 2 Trps, 2 Trbs, 
(2 Obs, Bsn, T, Suspended Cymbal, Triangle, Snare Drum, 
Glockenspiel, Str ad lib) 

665ge 5. Coventry Carol (ca. 3 min). Alto Recorder (FI or Vn), Tenor 
Recorder (Alto Rec or Ob or Vn), Bass Recorder (Bsn or Vc), 
Keyboard (Harpsichord or Organ or Piano) 

6659f 6. Deck the Halls (ca. 1V. min). Organ Solo, 2 Obs, Bsn, 2 Trps, 
2 Trbs, T, Glockenspiel, Str 

6659g 7. The First Nowell (ca. 2V. min). Organ Solo, 2 Obs, Bsn, 2 
Trps, 2 Trbs, T (Pair Cymbals, Snare, Glockenspiel, Hp ad 
lib), Str 

C, F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK, N.Y. 10016 

Sf. Paul's 
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Mobile, Alabama 
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Marle.Claire Alain was awarded the honorary degree, Doctor of Humane Lelten, by 
Colorado Slate Uni .... rslty. Fort Collins on August 20, 1971. The citation read by Dr. 
A. R. Chamberlain, president of Colorado State University, reads in parI: "Marie.Claire 
Alain, distinguished musician, world renowned organist. scholar. artist. and educator. 
who", career has been characterized by excellence at every juncture. • • • The vas.ness 
of your musical contributions can be partialfy comprehended in your many appearances 
as soloist In recitals throughout the world. through your many radio and television ap
pearances in the major capitols and t" your nearly one thousand solo appearances with 
maior orchestras of Europe. Your Illustrious eHorts will be praised by genefalions to 
come through your more than one hundred recordings .• . and perhaps most of all, 
through your scholarly editions and performances of the works of your beloved brother, 
Jehan Alain - whose memory we honor today. Colorado 's tand-grant university grate. 
fully acknowledges your vast contributions to the revival of the Art of the Organ through. 
out the world, and most particularly we honor your untiring effom to bring immeasurable 
beauty through the language of music to the heart and soul of mankind in an age so 
needful of this grace.'~ 

CARILLONNEUR APPOINTED 
AT U. OF MICHIGAN 

R. Hudson Ladd became university 
carillonneur at the UniverSity of Michi· 
gan on July I, following the retirement 
of F. Percival Price. Mr. Ladd studied 
for two years with famed carillonneur 
LeeR 't Hart, d irector of the Royal 
Dutch Carillon School, rrom which he 
graduated with honors in 1970. Shortly 
after graduation. he won first prlte ror 

his imprO\'lsation on the cari110n at the 
12th International Carillon Competition 
at Hih'ersum, HoUand. H e was the first 
non .European to rccch'c this award, and 
the first to be invited b y the Dutch 
governmen t to try ror its highest award 
for carillon perfonnance, the Prix 
tl'Excelletlce. He has translated tJle book 
Campanology by 't Hart , and is work · 
ing on another written by Dutch cam · 
panologist Andre l.eh r, T ile Bell FOlwd. 
en , Hemony , 
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CAROLS WITH ORFF INSTRUMENTS 
arranged by David S. Walker 

98-1077 Cradle Hymn - American Carol/Unison ........ $ .30 
98-2078 Shepherds in Judea American Carol/Unison .25 
98-2079 Slars Dllce - Chmese Carol! :! voices ... . . ... .. .. ,]0 
98-2080 The Bells of Paradise- English Carol/Unison 

and opt. voice, ....................................... .30 

FRENCH CAROLS WITH INSTRUMENTS 
arranged by Travis Grimes 

(Flute. Cello, Keyboard-with French and Englisti lexl!» 
98-3004 0 leave Your Sheep-Unison .................... AD 
98-3005 The Sleep oi the Child lesus - Unison ........... .25 

CAROL SETTINGS BY HERMANN SCHROEDER 
(ior Mixed Voices and Flutes, Violins, Cellol 

98-2060 lei Our Gladness Know No End - Bohemian 
Carol ................................................... .25 

98-2061 A Dove Flew Down from Heaven - German 
Carol ...... .. . .. . ,..... . . ............................... . ~5 

98-2062 Now Sing We, Now Rejoice-German MilCi.l-
runic Carol ..................... .. ................. ' ... .40 

98-2063 In Bethlehem a Wonder - Early French Carol .2:; 
98-!066 Up, 0 Shepherd, (SAT)- Tyrolean Carol .. ... .2> 
98-2067 Sleel) Well, Dear Heavenly Boy - German 

Carol .................. ... ............................. . . ~ , 

Free flex recording 01 Schroeder <.arol'i <w.l ilahle on requc<;t. 

For FREE COPIES 01 any 01 the .. hove. l hp Ihis ad and rei urn 
to 

~C9nCOrdia 
~ MUSIC 
t OllUIOII 'U'USMI"~ " !);'lSI \' IIIIItI "0 unl 

Immanuel Lutheran Church, Palatine, Illinois 

This three manual, 35-rank 

organ was designed by 

Dr. Thomas Gieschen, 

River Forest, Illinois. 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Donald Coats, organist and choirmaster 
of St. James' Episcopal Church, New York 
City, has announced his retirement from 
that post after 18 years of service to one 
of New York's leading Episcopal parishes. 
He and Mrs. Coats plan to reside in Cali
fornia, where it is hoped that the milder 
climate will bring back a restoration of 
health. 

Prior to coming to St. James', Mr. Coats 
served 8 years as organist and mosier of 
the choir at Groce Episcopal Cathedral, 
Topeka. Kansas. and 11 years as organist 
and choirmaster at St. Paul's Episcopal 
Cathedral in Los Angeles. During the laffer 
period he was 0110 on the faculty of the 
University of Southern California. 

Upon eoming to New York City, Mr. 
Coats joined the faculty of the School of 
Sacred Music at Union Theological Seminary, 
from which Institution he had previously 
received the degree Master of Sacred Music 
in 1937. During his yean on the faculty, 
Mr. Coats taught many of Union's most 
prominent graduates. In 1962 he was elected 
to the seminary's board of dlredon, and 
has served since that lime. 

A native of Missouri, Mr. Coats' under· 
graduate study was at Washburn Municipal 
Univenlty In Topeka, where he 0110 served 
later as a member of the faculty while organ· 
ist at Grace Cathedral. He has been an 
active member of the AGO, serving as dean 
of the Topeka and LOl Angeles chapten. 
and as a member of the national council 
for several years while in New York. Dr. 
Robert Baker. dean of the School of Sacred 
Music at Union. will serve as interim organist 
at St. James' during the coming year. 

E. POWER BIGGS has been invited to be 
the lint one to perfonn on the new organ at 
the John F. Kennedy Center for the Perform· 
ing Arts Washington, D.C., on Oct. 30. Mr. 
Bigg'. latest rttOrding will be released this 
month. It is entitled "E. Power Biggs plays 
Bach in the Thomnskirche" and was recorded 
at Bach'. church in Leipzig. In late December, 
Mr. Biggs will give two concerts in New York 
City. The fint, at St. Thomas Church, will 
be an all·Bach program based on his recent 
recording. The second will be on New Year'. 
Eve at St. George', Church with music for 
organ and brass. 

Dr. Richard J. Heschke, assistant professor 
of organ at Louisiana State Unlvenity, Baton 
Rouge, has been added ta the list of con· 
cert organists represented by Arts Image. 
A Wisconsin native, Dr. Heschlce Is a grad· 
uate of Concordia Teachen College, River 
Forest, illinois, and he holds a performer's 
certificate, master's, and dodor's degrees 
from the Eastman School of Music in Roches
ter, New Yorlc. Before joining the Louisiana 
Stal. Faculty, Dr. Heschke taught at Can· 
cordia reache" College and was later act
ing chairman of the department of church 
music at Eastman School of Music. 

1972 GAUDEAMUS FOUNDATION 
COMPETITIONS ANNOUNCED 

The Gaudeamus Foundation will 
again organize two international com
petitions in 1972, one for interpreters 
of contemporary music, and the other 
for composers, The competition for in
terpreters of contemporary music will 
be held from April 4 to 11, 1972 in Rot
terdam in cooperation with the Rotter
dam Arts Foundation. It is open to vo
calists and instrumentalists not older 
than 35 years of age, to ensembles not 
exceeding 9 perfonners whose average 
ages do not exceed 35 years. The partici. 
pants must send in a program with a 
total duration of at least 60 minutes 
in which all works must have been com
posed after 1920, at least two works 
must have been composed after 1955, 
and in which two works must have been 
composed by Dutch composers. Five 
prizes will be awarded: the first prize 
will be 300 Dutch Guilders. The jury 
will consist of Johann van den Boogert 
(Netherlands), chainnan: Pierre Bar
tholome<! (Belgium) : Dr. Wolfgang 
Becker (Gennany) ; Dorothy Dorow 
(England) : and Saschko Gawriloff (Gcr
many) • Entries are acceptable until Jan. 
31 , 1972. 

Composers born after January I, 1936 
are eligible 10 enter the composition 
contest. Entries for choir, chamber mu
sie. orchestra, and electronic works must 
be entered under a pseudonym no later 
than Jan. 31, 1972. Five prizes are avail. 
able: the first prize will be: 4000 Dutch 
Guilders. The Competition will take 
place within the International Gaudea
mus Music Week, Sept. 8·15, 1972. The 
jury will consist of Klaus Huber (Switz. 
erland): Dr. Bernhard Hansen (Ger
many): Milko Kelemen (Yugoslavia); 
Per NSSrgard (Denmark): and Jan van 
Vlijmen (The Netherlands). 

Further infonnation may be obtained 
from: Foundation Gaudeamus, P.O. Box 
30, Bilthoven, The Netherlands. 

Michael Rudd has been appointed chair
man of the music department at Huron Col
lage, Huron, South Dakota, for the coming 
academic year. Dr. Rudd will be associate 
professor of organ and theory and organ
ist at Grace Episcopal Church. Huron Col· 
lege is scheduled to begin construdion of 
a new fine arts complex this fall. Dr. Rudd 
completed the phD in music history at Loui· 
siano State University in 1967, the first 
doctorate given by LS.U. in music. Before 
coming to Huron College he was on the 
faculty of Southern University at Batan 
Rouge, Louisiana. He was an organ student 
of the late Frank Collins, Jr., and Palmer 
Christian. 

SYRACUSE UNIVERSI1Y has announced 
the formation of a new college at the Un~
lilT, the College of Visual and Performing 
Arts. It is composed of the former School of 
Art, S~ool of Music, departments of Jpeech 
and the department of drama. The new dean 
of the coUege is Aupt L . Freudlich, fonner 
dean of the School of Art. Howard Boatwright 
wiU continue as dean of the School of Music, 
G. F. Rcidenbaugb will continue as chairman 
of the drama department, and Ray Inrin wnt 
become chairman of the speech department. 

RODRIGO DE ZAYAS will play a series 
of three concerts at New York CiliJ Alice 
Tully Uall using seven different instrumenu of 
the lute·viol family. The concerts, to be held 
on Oct. 18, Nov. 15, and Jan. 17, will include 
English, French, Spanish and German IODP 
and ilUtrumental IOlos or the 16th, 17th, and 
early 18th centuries. He wnt he assisted by 
Anne Perre!! French mezzo-soprano from the 
ManeUles upcra. The Jeries is entitled "A 
Renaissanc:e or Lute Sonl." 
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CARLO JAMES CURLEY 
• 
IS a 

TRUE CONCERT ORGANIST 
50 concerts his first season prove this correct. 

Having just turned 19, Carlo James Curley is the youngest concert or
ganist in the world. He plays from memory great organ masterworks not 
expected from someone so young. His playing is filled with the vitality, vigor 
and finesse that makes a classical organ recital a delight to the beginner 
and exciting to the seasoned connoisseur of fine music. 

For information on concerts, contact: 

THE SINFONIA 
P.O. Box 7567 

Atlanta, Ga. 30309 

For information on recordings, contad: 

THE SINFONIA 
P.O. Box 6172 

Grand Rapids, Mich. 49586 



REFERENCE COPY AT NO CHARGE 

OF THE ALL NEW, BlAND NEW 

PRAISE HIM 
NO.2, SATB 

BY ROY RINGWAlD 

To church musicians who have used 
"Praise Him, No.1, SAB," all we need 
say is: after years of research and 
writing, Ray Ringwald's "Praise Him, 
No. 2, SATB," Is herel 

The texts and tunes are all differ
ent fr';m the first book, with many 
coming from early American sources; 
and in Ray Ringwald's seHings, they 
provide a wealth of fresh and effec
tive anthems for the entire Christian 
Year. 

Regardless of the size of your choral resources, from the 
smallest to the largest chairs, these anthems will help your 
chair to sound its best. Although the demands a n the indi
vidual voices are modest, the overall eHed is one of great 
strength and vitality. In many anthems, the accompani
ment is a model of added musical interest that does nat 
".get in the way·' of the choir. 

Through the judicious and carefully edited use of re
peat signs, da capos and dal segnos, Mr. Ringwald often 
makes two pages "do the work" of six or eight. Therefore, 
although the book is nat unwieldy in size, each of the 34 
anthems sounds satisfyingly complete as an offering for 
the worship service. 

PRAISE HIM, No.2, SATB - SEQUENCE 

DOXOLOGY 
Prab. 10 God 

ADVENT 
The Advent of OUf God 
aehold the Lord is Comln; 
Behold iI Virgin Bearing Him 

CHRISTMAS 
A Boy Is lorn In Bethl.hem 
Messiah b Klngl 
The Diyine Mystery 
A La Ru 
Midnight Sleeping Bethlehem 
C.rol of the Winter Night 
In HeaYan, In Heay&n 

LENT 
Ash Wednesd"y 
The Sparrow Bled 
Jews SrieYes for Impenitent Sinners 
David's Lamentation 
o Chrid Who Art the Light and Oily 
Remember, 0 Thou Man 
Forty Days and Forty Nights 

PALM SUNDAY 
Carol for Palm Sunday 

HOLY THURSDAY 
The Lad Supper 

GOOD FRIDA. Y 
Ware You lhr. When They 

Crucified My Lord 

EASTER 
In &eelsis, Amen 
Th. Resurtedlon Mom 
The King of Glory 
Singen, SiD91 

and Trumpets Playl 
Carol of ChI st Arisen 
The Church of God UHs Up 

H.r Voice 

ASCENSION 
Carol of Christ AK ended 

PENTECOST 
To the Holy Spirit 
On Pentecost 

GENERAL 
The Sparrow Blest 
Jesus Srieyes for Impenitent Sinners 
Dayid's Lamentation 
o Chrld, Who Art the Light and Day 
In Christ There Is No East or West 
Wrestling Jacob 
SiYe Us Thil OilY Our Daily Bread 
P/ ai .. Him! 

Praise Him, No.2, SATB _______________ .. __ .$2.25 

We would welcome an expression of your evaluation of this 
book after you have received your copy and had the oppor· 
tunity to study it. Use the coupon below to send for a reference 
copy of Praise Him, No.2, SATB at no charge. 

---------------------------
HAROLD FLAMMER, INC. 

DELAWARE WATER GAP. PA. 18327 

Please send - at no charge - a reference copy of Roy Ring
wald's new Praise Him, No.2, sATB (GA54). 

Name ............................................................................ --_._-_._ ... _ .... -
Addres5. .......................................................................................... . 

City ... _ .......................... -............... slale .................... Zip ............... . 
D 1071 

---------------------------~ 
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Neue Bachgesellschaft 
. Meets in Bremen 
June 2-7, 1971 
by Klaus-Christhart K'ratzenstein 

The 1971 Bach Festival opened on 
Wt.'<lncsday. June 2, with an exhibition 
of art works dating from the Bach 
period. Dr. GUnter Busch, director of 
the Bremen museum, gave an excellent 
lecture explaining the exhibition and 
discussing relationships between the 
arts. 

On 'Vednesday evening a highly di
versified program rrovided organ, Of
chestral, and chora works by modern 
composers and by Bach: 

Fantasie in C Minor (organ), Bach: 
Part Two of the oratorio Soliloquia 
SaDcti Aurelii Augustini (soprano, bass, 
choir. orchestra), K. Huber; Aria nach 
Joh. Scb. Badu ChornlvorspieJ "0 
Mensch bewein dein SOnde grou" 
(string orchestra), Reger; The Eternal 
Gospel, (soloists, choir, orchestra), Jana
cek; Motet: 0 Jrsu Christ, mein's Lr
hens Licht, Bach; Symphony of Psalms 
(choir. orchestra). StravinSky. 
Particularly interesting was the ora
torio by Klaus Huber, a Swiss compo
ser (b. 1924), who in recent rears has 
earned considerable respect 10 Euro
pean musical circles. One was reminded, 
to some degree. of the Passion of Pen· 
derecki, a work which is better known 
in the U.s. The soloists and the entire 
ensemble performed with great distinc~ 
tion in this difficult work. Janacek's 
The Eternal Gospel (1914) is a typic
ally Bohemian composition of the Post· 
Romantic era. In this performance the 
prominent Czechoslovakian tenor, Jaro
slav Kachel, was particularly effective. 
The entire concert was under the direc
tion of Hans Heintze who maintained 
a high artistic level throughout. 

On Thursday, at 12:00 noon, an In
tr.lda and Gigue by Johann Pezet cre· 
ated a festive mood which served as 
a prologue to speeches of welcome by 
Hans Kosdmick, mayor of Bremen, and 
Dr. Christhard Mahrenholz, president 
of the Neue Bachgesellschaft. The pro
gram whidt followed consisted exdu· 
sh'ely of Bach works: 

Cantata: Ich liebe drn HUchsten von 
ganzrm GemDIe, B'VV 174; Concerto in 
E lUajor for doUn and orchestra, BWV 
1042: Orchestral Suite in D Major, BWV 
1069. 
The one jarring element in an other
wise beautiful program was the soloist 
in the violin concerto, Franz Josef Kup
czyk, who consistently played orf pitch. 
Otherwise, the interpreters showed 
much musicality and line technique. 

An afternoon chamber music con· 
cert which I did not auend featured 
Bach works perfonned by Jean Pierre 
Rampal, flute, and Zuzana Ruzickowa, 
harpsichord; 

Sonara in A Major for Flute and 
Harpsichord, BWV 1032; Aria ,-uiata 
aIla maniera italiana in A Minor (Harp
sichord), B'VV 989: Sonata in A Minor 
(Flute), B'VV IOU: Partita in Bb Ma· 
jor for Harpsichord, BWV 825: Sonata 
in B Minor for Flute and Harpsichord, 
BWV lOgO. 

At 7:00 in the evening an interest· 
ing program provided a variety of 
choral and organ works from the 16th 
through 18th centuries . In gene-ral, the 
choral works were more enjoyable than 
most of the organ compositions. Bach's 
Prelude and Fugue in E Minor, 
(\Vedge), performed by Kate van Trich •• 
was notably lacking in dignity. 

Canmna a 12 for 3 organs, G. Gabri· 
eli: Wie schan teuchtet dec Morgenstern 
(3 vocal and instrumental choirs), M. 
PraeloriuS! Conceno [or 2 Organs, G. B. 
Lucchinetti; Motet for Double Choir: 
Das ist meine Freude, Johann Ludwig 
Bach; Motet [or 5-pan Choir. £rfonche 
mich, GOII, J. L. Krebs; Prelude and 
Fugue in E Minor, Bach; Motct: Jes~, 
meine Freude, Bach. 

At 10:00 that evening, Gerd Zacher 
gave 10 interpretations of Contrapunc-

tus I from Bach's Kwut der Fuge. Ob
viously intended to be sensational, these 
interpretations only suetteded in being 
boring. Gimmicks such as slowly draw
ing out stops or letting them fade 
away while a lone is sustained are no 
substitute for musicality. 

On Friday the first event began at 
such an rarly hour that some of us who 
had stayed up for the 5(H!3lled Art of 
the Fugue couldn't make it 10 the choral 
and organ program which was directed 
by Harald \Volff. The program con
sisted of: 

Bach's Prelude - Un peco Allegro -
Fugue in G Minor, BWV 541(528) and 
his setting, or arrangement, of Pergolesi's 
Stabat Mater. 

Later, a general meeting of all the 
Bach Society members discussed at
tempts 10 fonn new sections of the &0-
ciety in other countries. Dr. Christoph 
Wolff, professor at Columbia Univer
sity, talked about a meeting whose pur· 
pose was to Iry to establish such a s0-

ciety in the United States. At noon, Dr. 
Friedrich Smend, from Berlin, pre
sented an interesting lecture entitled 
"Bach's Way Through History." 

An afternoon conlX'rt featured cham
ber music of Bach for violin and harp
sichord. Soloists were Josef Suk, violin, 
and Zuzana Ruzickowa, harpsichord. 

Sonata in E Major for Violin and 
Harpsichord, BWV 1016; Four Duets 
from the "Clavierllbung, Part DI (harp
sichord), BWV 802·805; Sonata in C 
Minor [or VioUn and Harpsichord, 
BWV 1017; Sonata in F Minor for Vio
lin and Harpsichord, BWV 1018; Tocca· 
ta in C Minor for Harpsichord, BWV 
911; Sonata in G Major for Violin and 
Harpsichord, BWV 1019. 

The evening concert was Die Kunst 
der Fuge. The version used for Ihis 
performance was that of Wolfgang 
Graeser, who arranged the fugues in a 
new order and orchestrated them using 
a definitely Romantic approach. Grae
ser's version, completed in 1927, shows 
that he had conceived of Die Kunst der 
Fuge as a monumental, symphonic 
cycJical work. In the program booklet , 
Dr. Christoph Wolff discussed Graeser's 
interpretation and said that Graeser 
had completely overlooked the didactic 
character of the work, which [rom the 
standpoint of notation alone should be 
quite obvious. ,VolEf also said, and I 
agree, that most people consider this 
work to be more aligned with keyboard 
playing than with other media . In addi· 
tion, Wolff believes that Die Kunst der 
Fuge was probably not intended to be 
performed as a complete work. 

Saturday morning provided a marvel· 
ous concert of Bach works perform~d 
by students of the Bremen Conservacory 
under the direction of Hans Joachim 
Kauffmann; 

Cantata: Wrichet nur, betrObte Schat
trn, BWV 202; Concerto [or Harpsichord 
and Strings in D )(inor, BWV 1052: 
Brandenburg Concerto No.4 in G Ma
jor, BWV 1049. 
One was particularly impressed by 
the sensitive playing of the young vio
linist, Regine Borchert, soloi$t in the 
Brandenburg Concerto . 

At 4:00 pm on the same day. an or
gan recital played by Erich Ehlers of· 
fered works of Bach plus Reger's Fan
tasie and Fugue on B-A·CH. For my 
taste, the organ in the Stephanikirche 
is a bit too harsh. 

An interestin~ experience was the 
6:00 Vesper service held at the Church 
of Our Lady (Unser Lieben Frauen). 
The boys' and men's choir sang the 
liturgy in two groups according to the 
old altematim practice. Together with 
the sermon the cantata, H6chslerwiln
schtes Freudenfest, BWV 194, fonned 
the core of the service. Part one of the 
cantata preceded the sermon; part two 
followed it. 

THE DIAPASON 



At 8:30 on Saturday we were privi
leged to hear one of the highUglus of 
the cntire Dachfcsl : an orchestra con· 
cert by the Philharmonische Staatsor· 
chester of Bremen under the direction 
of Henna"" Michael. Soloists were 
Maurice Andre, trumpet, Knte van 
Triche. harpsichord. Fram. Josef Kup· 
czyk. violin (whose playing was not on 
lhe same high level as tlml of the OthCf# 

en ). AIro"s Czaja. oboe, and Martin 
Skowroncck. recorder. All in all. i t was 
a most exciting evening. 

Somlta (or Trumpet and Strings, T elc. 
m:mn; Concl!rto in E Major for Harp
siehon! .md Sirings, Bach, BW\, 105': 
Rr:lndclIburg Conceno No. 2 in F 1\[3-
jor, BWV 1047; Schocnberg's inslrumen· 
L:uion of Bad,'s chornle prelude, 
Schm(kkc: dim, 0 Iiehe Secll!j Re£orma· 
!iOIl Symphon)', op. 107. F. Mendelssohn. 

On the same day, one had the alter
native of traveling to CelJe and of hear
ing two completely different concerts: 
chamber music by the Leonhardt Con. 
sort and a chamber opera, Pimpinone, 
by Telemann. Unfortunately, one 
couldn't be in both Bremen and Celie 
at the same time, and I chose to re· 
1113in in Bremen. 

On Sunday morning one had 3gain 
3 staggering army of choices. In the 
cathedral, Bach's Mass in A Major. BWV 
2301. was the 1I13jor musical portion of 
the liturgy. In Ihe Churc~1 of Our Lady. 
one could hear I'eppmg's Deutsche 
Messe (for 4- 10 G·part a cappella elloir) 
3nd his molel, Jesus und Nicodemw (4-
part 3 cappella choir). At tl,e St. Mar· 
tini dlurch, Bach's I\[ass in F Major, 
8WV 233, was performed. and at the 
St. Stephani church. Uael,'s cantata . Es 
1st ein notlig und ,'crnlgt Ding, B WV 
176. and his motet, Der Geist hiUt UI1-

!irer Sch1\'achheit auf, nwv 226, were 
the major musical offerings. 

L31er Sunday lIlorning. another high 
po int was reached by the Concent"s 
"'usieus of Vicnna. This is one of the 
rela tively few ensembles in the world 
which succceds in playing historic in
struments (for the most part, original 
unt,,) with exceptional musicality and 
perrect inlonalion. The director of the 
ensemble, ~icolaus Harnoncourt, is a 
, 'cl)' knowledgable musicologist and 3n 

.",., 

~ 

excellent CCIliSL Other members of thc 
ensemble. all o( them outstanding, are 
A I ice Hamoncourl, violin, Jurgen 
Schafllein, oboe, Leopold Stastny. flute, 
and Herbert Tachni. harpsichord. The 
program follows! 

OU\'CrIUre, Fux; Streichemlwik, Biber; 
Concerlo in C Minor for Violin and 
Oboe, BOlCh, BWV 1060; Brandenburg 
Concerto NO. 5 in D Major, BWV 1050. 

Scheduled at the same time as the 
Concentus Musicus concerl was a pro· 
gr.U" b y \'adous local pianists who per· 
formed kcyboard works of Bach. 

On Sunday afternoon, Lcopoldas Dj· 
gris. an Estonian organist from Wilna 
( USSR), kept his audience enthralled 
with what was probably t he: best organ 
progrnot of the entire resth'al. 

Prelude and Fugue in Eb Major, Bach, 
OWV 552; Six SchOblel' Chorale5, BWV 
645-650; Fanta5ie and Fugue in G I\(i
nOf, nwv 542; Laudes, Pctr Eben. 
The Bach compositions were played 
witll stylistic accumcy and with great 
musicality. The four-movement Laudl!!!l 
(1966), b)' one of Czechoslovakia's lead
ing composers. is an exceedingly dim· 
cult work. Digris played it with techni· 
cal nuency and with all Ihe fiery quali
ties Ihat such a dramatic work requires. 

Since J had to lea\'e Bremen afler 
this conccrt, I can only list the remain· 
ing programs, Sunday c\ening offered 
chorn) music by Bach and contemporal1' 
composers: 

Camala: Brich dem Hungrigen dein 
Brot, BOlCh, nwv 39; Psalm XXX, Kny· 
Sllof rcnderccki; CanlaU): 0 Ewigkdt, 
du Donnerwort, Badl. BWV 20; Lied· 
motelte: Schau ",ie liC!blich und gut 
ist'!! allen BrUdem, Ernst Pepping; 
Cantata: GclobC!t sei der Herr, Bach, 
liWV 129. 

On Monda)" morning there was a 
youth forum whieh discussed the topic. 
"Why BaCll Tod a}"?". In the afternoon 
there was a d iscussion on Bach Inter
pretation. followed by tlle Goldberg 
Variations pcrfonned by Kate van 
Trieht, harpsidlordist. In the evening, 
lite festill31 concluded with a perror. 
mancc of Bach's Passion Accordmg to 
51. Lulie. lians Hcintze was the con· 
ductor. Proressor Heintzc was also gen· 
eml clminnan for the entire fcsth'al. 

Thirteenth Annual 

NATIONAL ORGAN PLAYING COMPETITION 
sponsored by 

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES 
Fort Wayne, Indiana 

Open to any argonist who hos not reached 
his 35th birthday by March 18, 1972 

Deadline for receiving tope recordings for preliminary auditions: hb. 20. 1972 

Final compeillion date: March 18, 1972 

nrst Prile: $500 plu, on appeorance on April 25, 1972, Cia fKltalilt 
on the 1971-72 Fint Preabytarian Church Mult.: Sarie. 

Second Prize: $300 

for delall. and application blanlu writa: 
NATIONAL ORGAN PLAYING COMPEllTlON 
fiRST PRESBYTERIAN CHURCH 
300 WEST WAYNE STREET 
fORT WAYNE, INDIANA 46802 

1971-72 Series: Jock Ruhl; Gregg Smith 5ingersj 
Malcolm WiTllam.on; Competition Winner; Gillian Weir 

Aeolian-Skinner organ of 88 ranlc. 

• ••••••••• 
• "ORGANERIA ESPAtilOLA" (Madrid) 

• 
Now bulldln9 Dur luand nMeum. nl for IMW "lUlu, lourdes, Franct. Top quality, any 
type - compatilin p ridn9 and •• rly d.n .... ry. Let iii checlr. your ,pea. e D. Wh1till9. bp .. (A.G.O.) ~ S. Gtud Ava .• lol Angala" California 90017 

••••••••••••••••• 
G. F. ADAMS 

Organ Builders, Inc. 

204 Welt HOUlton Street 

New York, New York 10014 

Telephon. OR ... n 54160 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 \'a1 ... tIne A ... 
N ..... York 58, N. Y. 

Tdcpbooe: SEclgwid< UG2I 
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240 IIORTH I!ROSPECT STREET P. 0 , BOX 7L 

HAGfRSTOWN, MARYLAND 2174() 

One thing YOUI can be sure lot liheg.,you 
buy a Reisner Console iSlthat,ils exterior 
beauty Is ,matched by spmatping.e9uaIlY, 
valuable INSIDE-engineering e~elletlOe. 
For example, each cOf1\jlonentina'Re~er, 
console is thoroughly de,signed'anil-ohect 
ed for top electrical and' meclianioal'~, 
formance. In fact', a l lul~slze eng!rtee.ring 
drawing is made lor every Reisner,ullstom 
console. 
iFhis drawing shows Ithe ,Qofubinitiorl' 
action control layout, ,the marf!Jlil lk~ 

evenl the custom;desjgned lre~, r.ell> 
Everything IHs, everYthing works, aljd 
everything is just the way I{OU Warrf.1t 
belOre t~e COnsole islbuilt. 

Why? 

Because it's enginetlfed ,from start ,to' 
finish by the onlY organ SII~ply ihQuse 
that nas, a fu llY'staffed engiqeering 
department. 
Next time You see a IReiSnerCo~" go 
ahead andr admire its 1faI1 d!liii~e~ 
beauty. B_utl be sure tOllook ,ilbi1!e, 'too. 
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Arts Image ... 

BRADLEY HULL 
Recently appointed assistant or
ganist at Sl Bartholomew's Church, 
New York, and a young recitalist of 
exciting capacity. A native Iowan, 
he began his study of the organ as 
a grade school pupil with faculty 
members at Buena Vista College 
and went on to study at Sl Olaf 
College in Minnesota and Syracuse 
University in New York. 

FRANK SPELLER 
"Frank Speller puts forth a solid 
performance at the organ console 
••• precision and rhythmic energy 
••• finely worked interpretation .•• 
musical and very satisfying •.. As 
a composer, Dr. Speller possesses 
the excitement he projects in his 
performance, as displayed in his 
Toccata, a challenging but reward
ing work ••• combines exemplary 
technique with interpretive ontel
ligence and excitement to produce 
a fine musical experience for his 
aUdience." - The Dally Camera, 
Boulder, Colorado, 1970 

DAVID BRUCE-P~"NE 
Westminster Abbey assistant and 
choir school music master in 
first American tour, April-May 
1972 

GEORGE McPHEE 
Paisley Abbey, Scotland (avail
able September 1972) 

JOHN ROSE 
Cathedral of the Sacred Heart, 
Newark 

MALCOLM WILLIAMSON 
British composer in recitals. and 
workshops featuring his own 
works, March·Aprii 1972 
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AYA 
VA-V 

Arts Image 
Box 1041 

Newark, N.J. 07101 
Phone (201) 484-6021 

STEINER 
ORGANS 
Incorporated 

MILLSAPS COLLEGE, JACKSON, MISS. 

Man. I: 8' Rohrfloet. 56 pip •• 
4' Principal 56 pip.s 

Man. II: 8' Holzgedackl 56 pipes 
2' Blockfloete 56 pipes 

Pedal: 16' Subbass 32 pipes 

Mechanical key and stop action, key 
action parts of metal, structural steel 
framework. Wind pressure 48 mm., open 
toe voicing, no nicking. 1 D-year war
ranty. 

Lacated in organ studio of Donald 
D. Kilmer. assat. prof. of music, this 
instrument's touch, sensitivity, and sound 
is conducive to develaping the best 
musicianship in the organ student. 

FACTORY: 1138 Garvin Plac. 
P.O. BOX 895 
Louisville, Ky. 40201 
phone (502) 583-5032 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau/~.-Gennany 
Box 532 

D. S. WENTZ, INC. 
Pipe Organs 

P. O. Box 222 

Warth, III. 60482 

WA 5·0534 GI 8-0534 

NUNC DIMITTIS 
STANLEY W. WILLIAMS 

Sianier 'V\'att Williams, intemation· 
allr recognized personality of Ihe organ· 
building world. died on June 1 i, 1971. 
in Santa Monica. California. at the age 
of 89. Born in London. England on Oc· 
tober 29. 1881. Mr. Williams acth'c)y 
participated in the entire de\'elopment 
of the pipe.organ from thetdays when, 
as a boy. he pUlUped air for the organ 
in English churches, to h is thirty )'ears 
as Pacific Coast representath'e of the 
Skinner Organ Company of Boscon. 
After his retirelUent as represel1lath'c in 
1959. he continued to usc his knowl. 
edge and experience as a consultant for 
the com pan\'. 

Educated' in the Mostyn Housc 
School, the Whhgift Grammar School 
in Cremlon and at Dnlwidt College. he 
was apprenticed in 1898 to the late 
Robert Hope·Jones in association with 
the finns of Norman and Bt'ard of Nor
wich and Ingram Hope-Jones of Here· 
ford where he became head \·oicer. ]n 
1906 he came 10 the United States and 
was associated with "T. B. Fleming. the 
builder of the World's Fair organ at 
the 51. Louis Exposition, and with the 
Wirsdling Organ Company of Salem. 
Ohio, where he voiced the famous Aud· 
sle\' Organ for the Church of Our Lady 
of Grace in Hoboken. 

]n 1908 he married Isabel Frances 
Robbins of Herefonl. During a combined 
honeymoon and business trip to India. 
Mr. Williams installed an organ in the 
palace of the Mahamjah of Mysore. 

When through a fantastic error the 
Murray M. Harris organ was installed 
in St. Paul's Episcopal Cathedral. Los 
Angeles, with unvoiced pipes, Mr. "~i1. 
Iiams was called to the rescue. 'Vlth 
Isabel he stayed on in Los Angeles as 
head \'oicer for the company and con
tinued through its reorganizations as 
the California Organ Company and the 
Rohert Morton Company in Van Nuys, 
of which he became supervisor. 

Altholl"h he preferred to be known 
for his Skinner instal1ations. his theatre 
organs still gh'e much pleasure 10 many 
pI. 'ODie. Two 4-manual examples were 
much admired at an open housc at the 
Hawaii Theatre and at a hrilliant per
formance in tJle 'Vaikiki Theatre Num· 
her Three by Gaylord Carter during 
the recent AGO 'Vestern Regional Con
\'ention in Honolulu. 

]n 1924 he became Southern Califor
nia representath'e for Kimball in Los 
Angeles and installed the organs at the 
Forum Theater (later moved to the 
WUtern). Wilshire Boule\'ard Temple, 
and at the First Baptist, Precious Blood. 
St. James and Rosewood Methodist 
Churches. In 1929 he was named Pa· 
cific Coast represcntative of the Skinner 
Oruan Compa",' of Boston. and installed 
imoortant instruments in Los Angeles 
at UCLA, and at Immanuel Presbyter· 
ian, Immaculate Conception and First 
Congregational Churches. 

Clarence Mader, Ken Simpson and 
Bnb Mitchell were pallbearers from the 
Los Angeles Chapter at the Requiem 
Mass on June 25th at St. Augustine's 
Church in Santa Monica. Bishop Rusack 
conducted the services. assisted by Bish· 
op Gooden. The organ music was played 
by the registrar of the L.A. Chapter, 
Joseph Kantz. 

He leaves his de\'oted wife, Isabel, 
three children. six grandchildren. and 
a great grandson. 

Gress-Miles Builds 
In Bethlehem, Pa. 

Gress-Miles has completed a two-man
ual organ of 13 ranks, 778 pipes in St. 
Matthew's Lutheran Church, Bethle
hem, Pa. In 1963 Gress· Miles installed 
the Great and Pedal, which were tem
porarily wired as a unit organ to an 
existing console. The Swell and a new 
console have now been added. 

The church is an A-frame structure 
with excellent acoustics. and the organ 
speaks directly into the sanctuary from 
open grillework at each side of the 
chancel. 

GREAT 
Principal 8 ft . 58 pipes 
Holzgedeckt 8 ft. 58 pipes 
Octave" ft. 46 pipes 
Kldngedeckt .. h. 12 pipes 

DONALD N. FRAZEE 

Donald N. Frazee, organist and cho.r. 
master of Holy Name Roman Catholic 
Church. Sheboygan, 'Vis,. died Aug. 22 
at the age of 46 following a year's ill . 
ness. He had held his present position 
since 1965. Prior to takmg the po~itiol1 
at Holy Name Church, Mr. Frazee had 
been organist of Grace Episcopal 
Church, Sheboygan, for 13 )'ears. From 
1963 to 1965, he was organist and choir
master of Emanuel Episcopal Church. 
Rockford. Ill.. and a teacher on the 
Rockford College faculty. 

Mr. Frazee was born Aug. 24, 1924 in 
}'airha\'en, Mass. He graduated frurn 
Huntington Preparatory School fur 
JIO}S in Boston. He had a fOllr,},ear 
piano scholarship at the New England 
Consenalory of Music, along with ,I 
fh'e .}ear scholarship at Boston Uni\'Cr
sitv where he received a B. MU!iil. de· 
grl.~ in organ. He spent five summers 
studying at Yale University under Luul 
cr No5S, and he also studied in Europe 
in 1952 and 1957 with Marcel Dupre 
and Dom Gajard. 

After his discharge from the army in 
'Vorld ,Var II, he studied liturgical 
music under E\'erett Titcomb. and he was 
an associate of the Schola Canlorum 
under Titcomb's direction at the Church 
of St. John the Evangelist, Boston. He 
was organist of First Parish Church. 
Dorchester, Boston, before lIIo~'ing If) 

Sheboygan. 
Mr. Frazee is survived by his wife, 

Janie Unferth, two sons, a daughter, 
his mother, and three brothers. Burial 
took place Aug. 24 in Sheboygan. and a 
memorial Mass was celebrated at Holy 
Name Church. Sheboygan on Aug. 24. 

EUGENE CRAFT 
Eugene Craft. a leader in the cultural 

life of Charlotte. N,C .• for more than 
4 decades. died on August 5 in Char
lotte after a heart attack. A graduate 
of old Trinity College and an organ 
student of Marcel Dupre. Mr. Craft 
took part ill the organization of the 
Charlotte Music Club in 1925. and he 
helped with the foonation of the Char
lotte Symphony in 1931 and the Char· 
lotte Community Concert As~dation 
in 1935. He was olle of the fOlllHWrs in 
1941 and one of the early deans of the 
Charlotte Chapter AGO. 

Born Sept. 25. 1898. Craft attended 
the Eastman School of Music and stud· 
ied at the American School at Fontaine
hleau. He was a native of 'Vilmington, 
N.C. Mr. Craft was minister of music at 
Tryon Street Methodist Church (First 
Methodist) for about II years. After 
six months at First Baptist Church. 
Charlotte, and 4 )'ears at Second Pres· 
byterian Church. Charlotte. he returned 
to First Methodist for 13 year5. Then 
came years of service at Dilworth Meth· 
mlist. Myers Park Methodist. and St. 
Andrew's Episcopal Church, all in 
Charlotte. At the time of his final ill. 
ness. Mr. Craft was organist at Central 
Steele Creek Presbyterian Church. 
Charlotte. 

During 'Vorld War I he sen'ed as a 
first lieutenant of the infantry in the 
U.s. Army. Besides his church work, 
he was an employee of the Brodt Music 
Company of Charlotte for many years. 

Mr. Craft is survived by 3 nieces and 
3 nephews. Funeral services were held 
on Aug. 7 at St. Andrew's Episcopal 
Church. Charlotte. 

Superoctave 2 ft. 12 pipes 
GedecktDaete 2 ft. 12 pipes 
Mixture 3-S ranks 25-J pipes 

SWELL (Endosed) 
Lieblicll Gedeckt 8 ft_ 58 pipes 
Gem.hom 8 ft. 
Spiufloete .. ft. 58 pipes 
Nasat 2* ft. 46 pipes 
Octave 2 ft. 5& pipes 
Quintlloete 1~ ft. 12 pillel 
Superoc:tave 1 U. 12 pipes 
Dulzian 8 h. 58 pipes 
Tremulant 

PEDAL 
Subbau 16 h. 12 pipes 
Principal 8 ft. 
HoIzsecJeckt 8 H. 
QuintDaete 5~ ft. 
Octave .. It. 
Superoc:ta.ve 2 It. 
Mixture 3-5 ranks 
Dulzianball 16 ft . 12 pipes 
Dubian 8 ft. 
Dubian of ft. 

THE DIAPASON 



Qtast for tbt btftnst ... 

... of goob organ tont. 
Cases aren't just dust-covers. They're an 

essential part of the instrument. They project 
the sound, focus it, colour it, reflect it. 

Good pipes (like ours) deserve a good 
home. The case does as much for them as 
do scating and voiCing. 

In shortJ it's a pipe's dream. 

.--.. 
~~~g~~y~~~ T 

{

For more on the case for encasement, see } 
"Organ and Sanctuary" by Lawrence Phelps, 
The Diapason, October, 1970 • 



iugl)" rich week was the concert of the 
Early Music COli!iiort uf London tinder 
Ihe direction of D,a\'id Hunnm', ' ) he 
first part of the concert n':I.\ callc41 
" Music in England," and part II was 
entitled "Mu!'iic in SpOIin," This young 
ensemble dc\'otcd to "music of the 
golden age" is Icdmically and stylistic· 
ally onc o( the lK'St we have heard. The 
(QUllteT·tenor of James Jkm'man is a 
lIlusically salidying sound. Christopher 
Hogwood's harpsichord playing made 
a secure contribution. aud. the three 
,irLUoso instrumentalists, Oli,'cr Brooks. 
James Tyler. and director Munrow 
werc impeccable in their playing of the 
gamba. hlle, recorders. and ,'arions 
memben or the laummhorn (:unih', 
Memorable mOlllenls indudcd DOl'" 
land's c!\quisitc "Go Nightly Cares" 
Im'ingl)' sung b)' Bowman nnd (he sis 
Cnnlicl~j 10 'lie J'irgin from the Span
ianl Alfonso el Sabio. with which the 
concert ended, Insistant applause from 
the capacit" audience elicited two fur
thcr delights. 

Lccturt.'S 
A consistently high le,'cl was main . 

tained throughout the fh'e lectures this 
~ear. Kennelh Gilbcrt h~all on Monday 
with ".'rnhlelUs of Interpretation in 
Coupf..'rin" - in English . Gilbert warned 
his listeners 1I0t 10 approach thi!li music 
as only "a solution 10 a series of proh
lems," alld ga,'e sensible explanations 
rnr placing sollie appoggiaturas before 
the beats. as well as suggesting a way 
for teachil1~ 'wt~j iJl ii.n /~3 . C'Try 3/ 4 
pieces in 9/ S as a didactic de\' ice,") 

Gcorge Malcolm's lecture seemed dis· 
jointed, although his witty wa)' was 
endearing. He spol.:e at length concern, 
ing the appoggiatura ("a trilt is are· 
inforced appoggiatura, one gonc mad, 
as it were', and demonstrated the cus· 
tomary long appoggiatura in \ :lI'ious 
well ·l.:nown worl.:s. 

Isolde Ahlgrimm spoke on "The 
Many,Sided Arpeggio" - a scholarl)' 
and interesting exposition of her in · 
terest in the proper perfonmmce of 
arpcggii from \'arions periods of music. 
"To find the proper way of breal.:ing 
chords, scarch out the ",rilleR·out ex
amples from the composer or his roll ' 

temporaries," she wisely stated. Many 
questions from her audience showed 
that the)' , too, were interested in this 
suhjecl. 

Colin I '1l1e(s douhle mission was to 
pn.-SCI11 a l1Iel1ulrial 10 Thurston Dart 
and to speak about English and Ollte" 
virginal music. He began by playing 
the Pal'nll which Orlando Gibbons 
wrote to coml11emorate the death of the 
Earl of Salisbury. Playcd on TUney's 
fine virginal built for him by DCI'd. 
Adlam, it was a most effective way to 
begin thc tribute to Dart. Tilney out· 
lined the contributions which Dart hall 
iliadI..' to the world of scholarl), cd it ions 
during his 24 ),ears of mllsiculugicoll 
" 'ork , He then played selections from 

Off the Sound board 

A I"ecitul by John Upham at St. 
"aul"s Chapel. ~ew York City, on June 
;10 included; Sonnla .f i" F, C. p, E. 
Uach; Ccrlarlo 5 ;n C., J, S, Bach. 

Patricia Maimone, l')ainfie-kl, N. J" 
included the following in a program at 
.. -irst·l'arL: Baptist Church on June 2;: 
Pnuacaglia, Frcscobaldi; Preludes I and 
2 from L'Ar' d e toucher, Couperin; So· 
nntn in G minor, Handel (assisted by 
Be,'erly Morse, nute); G;gu~, Parlitll I, 
Bach 

Conrold and Tr.n'u Grima, Winni· 
peg, Manitoba, played the following in 
a program at the U. of Manitoba 011 

JD 

The semi·finaliall (I. fa r,): Christopher Farr IEngland). Henle Cuppers (Netherlands). 
Cath.rine CaumDnt (France). LiDnel Party (Chile). Preethi d. Silva (CeyIDn). Edward Irewer 
(U.S,A.). Alexand.r Sung (Hong Kongl . lDI",a Ferrari (lIaly), John Whitelaw (Canoda), 
Scott Ron (U.S.A.). 

the virginalist rcpertoire - music which 
Dart had 100'cd, and which he had him, 
self disclIS5C.'d ill his k'CIUTe thn.'C )'ear!li 
:Igo. Tilney's expressh'e playing of thc 
l'eter I'hilips Par~HllI and Galliartl Do
lomJa ended this appropriate program , 
\\'h:lt beller memorial for a musician 
than lUusic? 

finally , Collsta,' u.'Ollhardt displa~'t'd 
hoth wit and his unique musical mind 
in his analysis :lIId perfonnallce of Frcs· 
cobaldi's Toce. ln S from Book I. Leon· 
hardt poinled out errors in the transla· 
lion of Frcscob:lldi's prebce, and nolcd 
thai these locC:llas were "unintellcctual 
music, iO\'entcd not by ule brain, hut 
hl' the fingers," He also suggested se\·· 
er:lI possibilities for the usc of \'ariotlS 
s)stems of tuning in the Frcscobaldi 
wor'-s. 

Instruments 
Morc than 65 harpsichords \\'ere on 

display in the Conccrtgcbouw durinl,t 
the wed;,. The harpsichord based on 
historical preccdent has triumphed h~re 
from aU the anilable evidence! No 
builder is without his "cop), of , . . " 
instrument; pedals are disappearing: 
squaTC,cheekcd instruments arc thc rule, 

Some trul,· outstanding instrulIlelHs 
were used for the concerts and COllt· 

petition rounds: winner Scott Ros~ 
played his final round Handel E minor 
Suite and two UlO\'emenls of the naCl1 
F. major COIlt'~" o 011 an inSll'UlnelH 
huill by Da\'io Rubio of Uuns Tew. 
Odord, England. This instrument, Ru 
bio's opus i , was widel), admired a<; one 
of thc £inc.<;t 10 be secn in nruges, 

Whitclaw, F3fT, and CallJnom pla~'ed 
on the Rainer Schuetze harpsichnrd 
(Heidelberg, Wc:\l Germany) also med 
in the coIIC('rts of Leonh3rdt and Gil . 

Jllh I,;: Cont'r.l'lo 5, Soler: Picces (TOm 
·'mla .ungcllllt:"n S (l It'boflh, Bach; Con 
arlo 2. Soler, 

Saomi Rmdl')" presented a rer-it:, ) 
of music fur harpsici)UO'(' :11111 nl'gan 011 

.lilly 16 al First l'rc!ih\'letian Church. 
Iowa Cit)'. For thc harllSichord section 
of hcr program ~he played To(cala ;/1 
D m;,wr, FrohcrJ;er (in her own edition 
made fOlll the naUnt '-'anuscipt) ; Han· 
del's ConUI/O i" F Major, opus .f,num· 
her ,~,; ;md PratiutliuI'. iI. C Maior, 
nwv 8iOa (WTC, 11) and the Fr~'lcll 
Suite i,. E Mnjor, nwv Sli , J. S. Bach. 

YCUII Pl'SSI·Sobod.a p);,:}'ed this re, 
cital at Maria Assllmpla AcadclU\·. J'c· 
tersham, Mas.<;achmett~. on JUlie i: 
Fi )!.ht Prt'lllclr\. I-rancois eouperin; 
Concerto in G mi"or, \'i\'aldi· Bach; Par· 
''''1 in A mitior, J, S, Bach; LeHotl in 
A ",i,wr and Fatllns;a ;11 C Majer. Hall' 
del: 1.t:SJotl lor Ih~ Mit:To(o,fllJ, ,,'rancis 
Hopkinson; IlnlJpt:i ties A;unu,,, und 
TrlmllOllri", Ramcau. 

To opcn tile 1971·i2 season of (he 

bert, while Sung pla)ed the Goble in . 
strument which Malcolm had played 
carlier. All these instrumcnls used a 
fC50nant, closed box construction and 
had the registers conlTulled b} hand 
SlOpS. 

We have already commented on the 
excellcnt copy of the large I i~4 Hass 
harpsichord by Kaufman of Brussels 
- another pace·setter among the build· 
ers, Other builders who exhibited in 
Bruges this }"ear wcre Jan Albarda 
(Canada) ; Tre\'Or Beckerleg (Englimd) ; 
Hubert Bedard (FranCe); Andre Exter· 
mann (Switzerland); John .·cldberg 
Workshop (England, who showed a 
particu1:arly fine copy of the Goujon 
harpsichord in the Paris Conscrvatoire 
Museum); Wiuma)'cr (West Gcrmalw\ ; 
Lindholm and Ammer (East Gennan)') ; 
Jiskoot (Netherlands); Neupert (West 
Gennany) ; Klop (Netherlands); Maenc 
(BeJgium) ; Mamcfer (Swiucrland) ; 
Merzdorf, Sassmann, Schiiler, and Sperr· 
hake (West German)') ; Michacl Thom· 
as (England); Jean Tourna)' and Van 
Heekc (Belgium); and Zuckennann 
(now 01 England) • 

Publications of Barenreiter and Hcu· 
gel and a very large selection of records 
from Frans Vanagt's Music Cottage in 
Bruges completcd the exhibitions. 

Summing Up 
'Ve felt that the first rounds were 

uunccess:arily drawn out. that many reo 
pealS could have been omitted, for ex · 
amplc, and that some time limit could 
ha\'e been imposed without curtailing 
the effectiveness of the contestant's 
demonstration of his abilities, Perhaps 
e\'en a preliminaT)' audition (taped, pm· 
sibly) could ha\'e remO\'ed some of the 
agonizing amateurs. There \\'a~ :l Ire· 

will f'-'!tture distinguished soloisrs ill' 
dlldiug four COll1ltertenors, 

JOieph Payne pcrforms on Sunday, 
October la, at Ncn' York's Alice Tnlh' 
Hall. The program: Coupcrin. Tt:, • 
P;t:CC5,' nach, English Suitt: in E minor; 
Scarlatti, Tt:n Sonntns. Mr, !Jayne's 
latest recordings for Turnabout Rec· 
ords include sixteen Scarla.tti Sonatas 
on two discs. 

The Harpsichord, \'olume IV, nUIII' 

bcr 3, features a 10llg imcn·ie,,· with 
S"h ia Marlowe ewhmc portrait gran'S 
the cover) . The harpSichord "of note" is 
an unu!liual instrulllent from the SC\" 

l'ntccnth ccntury; pruhabh' of FJemish 
origin; it is now housed in the "Skok· 
loster Slott," northwest of StocL:holm , 
Swedcn. 

Features and news for these pag~s 
should be sent to Dr. urI)' Palm~r. 
Dh'ision of Mwic, Southern Mcthodist, 
Unh·ersil},. Dallas, Tcus, 75222. 

~etherlands Opera ir. Amsterdam FLOR PEETERS has ~en rni~1 br the 
Gwta,· Leonhardt will dircct a ncw .... inA' o( Belgium to petrage wilh the tith' 
production or Monteverdi's Vincar. o( ~aron a! "n-cognition ,?f tht ~xctptionat 
oua:;n;orlt: di Poppca. '\'ith the Leon, ?Itnts ~cllulred by. promoting. mU~lc cult~n-
I d Co d E D bo ' ''' In Bd~HIIII and IlS emanatIon In rorelSII 
lar t. nsort an ul;,en om lS counuiu throughout the world." Mr. Pulen 

and Michael Schaeffer, chnarruue, PCI" is tile third Belgian musician .ince 1811 to 
forming the music onstagc in la' ish recei\'e this honor which it sddolll gi\'cn. es· 
costumes, Filippo Sanjust's production pr:tially 10 arti.U. 

mendons range of age and expericnce 
among the players, and it was truh' 
:1Il intermuinnal gatherin~ (15 countries 
reprcscntl'(l) . 

Again. a~ three years ago, the ea"tcrn 
I-:uropeans pl:lyed musicall)', but in a 
sl\ Ie that ha!'i become obsolete in thl' 
West; a style with many changes of 
rCffislratioll and with tcchniques more 
SUllcd to the piano than In the h;u'j)si . 
chord, Thc builders fronl behind the 
iron curtain also suffer fmm this 13Cl.: 
of contact with the current harpsichurd 
scene. 

After the first eliminaliuJU. we found 
the pla)'ill~ of the C'olildidatcs 10 he 
uniformly bcucr than th:lt of thrce 
years past. The final round, played to 
a capacity audience in the city's thea· 
Ire. was speclacular, The II~C of thc AI 
arlm Ensemblc (:; string") for the con· 
ccrti was a ,'ast impro,·emenl. although 
('\'en they had intonation problems with 
the Hach F. mnjor COUt'I'II". ". hree (If 
the fh'e finalists chose, howe\'er, to 
play tl,e c;lsier F minor Cmu-~rlc', or 
these. it seemed to us that John Whilc
law was most in command of his per· 
fonnance. 

By American standards of rainlt.'S~ , 
one might wonder at these slatistics con · 
cerning the finalists. Ros.... has studied 
in the das.s of Venon. Lacroix: White· 
law with Gilbert; FaIT with l.eonhardt : 
Sung with Ahlgrimm, Hm\'c\'er . sc\'cral 
of us "impaTtial ohsen'eu" came re· 
tnarl.:ably close to the JUT)' choice" 
throughout the competition. so We 
think that the jury did act honesth' 
and with a!i lillie pt'rsonal hi;ls a~ 
possible. 

The importance of Uruges in the 
harpsichord world conlinucs 10 grow. 
Att~ndancc at aU en:nlS was ncar capa· 
city this year. Prominent figures were 
ohtn 10 be seen in the crowds at 
various e\'cnts, The city itself is alwa"" 
a pleasant spot to spend :l week, a'l· 
thou~h its gothic charm was SOlllcwh;lt 
mafRd this year by thc stcuch of thc 
canais, One Brugian rcmarked that thc 
obvious polution was due tu industrial 
wastes from northcrn France: some 
others opined that it might Ix: duc In 
"too man)' harpsichordi~tsl" 

"rhe priZC!i from 40.000 nclgi:1ll frollln 
or SSoo to 5 ,000 francs or SIIKJ ha\'c 
heen awarded, The harpsichord makers 
have removed most of the instruments 
from Bruges. The conte"t:lIllS depart . 
and a new group {If lIlusicians and 
mlt~ic 100'crs ta'-e tlleir place fur the 
Bach week which foIlO\\·s. Life gOt.'S 011. 

We, Jil.:e the jury, seemed grayer this 
)'ear, It was shghtly more erfort to :u· 
t('nd c\'eq' c,'cnt, But it is a pleasure In 
report that harpsichords and harpsi. 
chordists ha,'c been alh'c, well. exdllng, 
and flourishing in Bruges, On to 19i·1. 

Tilt: nuthor- ",islu's 10 IIclmowlt:dgr: 
u·i,,, tllanks '''~ IId/' flf IJ/lO/ogrnl,IIuJ 
Frnm l'nnngi mul Xnlliu V(Ui I.ooch 0/ 
nr"g~s. 

KENNETH GILBERT 
RECEIVES APPOINTMENT 

Kenneth Gilbert has been appointed 
guest professor of harpsichord at the 
Roral Flemish Conscn'alorr of Music 
in Antwerp, Delgium. for the next twu 
ycars. A mcmber or the jury for the 
harpsichord competiliulIS of Munich, 
nrug~. and the Couperin Compctition 
in Jiaris, Mr. Gilhert has :1150 recch'cd 
international rec~nition (or his edi· 
lion of Coupcriu's works ano for the 
new edition of Scarlatti's sonatas in the 
order of Kirkpatrick's listing now heing 
published bl' Huegel in IJaris, 

LARRY J'ALMER has hcen al'llOinted or· 
ganist-choinn:uter of 51. Luke', EpiKopal 
Church, Dallas, Texas , besinlling Sel,t , 1. lie 
will condtKt thre!; choin and continue Ihe 
yC'arl,. Rries fir mtnical vnJ)tr prup;:1IU' which 
!L:I\' C become .. IK)JJular "arl III Ih~ church's 
lIIusical program, Dr. p .. lmer abo condnull'!l 
his position as auodate professor of 11lI1lJ5ichord 
and organ at Southern Methodist Univenity 
and as harpsichordist and music::!1 dinelor III 
Ihe D.dlaS MU.ica da Camera. 

THE SCHOOL OF ~ruSIC, U~IVERSln' 
OF ~IIAMI. Floridil. has rrcei"ru a Rift in 
u.tUl of $1 million from Muuni financier 
Mauric~ Gusman (or the construe'KIn of a new 
concert hall , The hall will be named in hOllor 
of dIe dOllor, 
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Maurice and Marie.Madeliene Duruf" are 
tauring in this country during the months of 
October and November. Their taur opens 
in Washington, D.C. with a workshop on 
Oct. 2 and a performance of Mr. Durufli's 
"Requiem" , and the tour will range as 
far 01 the Pacific coast during the first 
part of November. Seven performances of 
Mr. Durufli's "Requiem" will be heard. and 
also one performance of his "Cum Jubilo 
Mass" at Center Congregational Church In 
Hartford, Conn., Dec:. S. A complete lilting 
of Mr. and Mn. Durufle's appearances ore 
included in the calendar page. 

JERRY J. FIELD, JR. 
APPOINTED TO CATHEDRAL 

Jerry Jewett Field, Jr., formerly or
ganist at Westover Hills United Meth . 
mlist Church, Richmond, Virginia. be· 
gan his duties June 1 as organist at 
The Cathedral of the Sacred Heart. 
Richmond, Va. He is presently studying 
with Lawrence Robinson at Virginia 
Commonwealth University. For mer 
teachers are G. Daniel Marshall and 
William J. Stokes of Richmond and 
Andrew L. Clarke of Pittsfield, Mass. 
The Cathedral's music program will 
include frequent recitals by local and 
guest artists and close cooperation whh 
Virginia Commonwealth University in 
Ihc usc of the church's facilities. 

Assuming the position of assistant at 
Sacred Heart is Steven Thurston Nel · 
SOil, a fonner student of 'Villiam H. 
Shutt of Richmond. and now a special 
student of Lawrence Robinson at V.C.U. 

OCTOBER, 1971 

PALOMAR CHAPTER AGO 
SPONSORS ORGAN FESTIVAL 

A "Tri·Concert Organ Festival" 
will be presented by the Palomar Chap
ter AGO during the last week of Oc
lober at the Memorial Chapel of the 
Arm)' and Navy Academy, Carlsbad. 
Caliromia. The three concerts will be 
held on Oct. 24, 26, and 29 at 7:30 
p.m. 

The Oct. 24 concert will feature an 
organ recital by Emily Sinz, a resident 
and music teacher in Vista, California. 
Mrs. Sinz has been heard in numerous 
recitals in the San Diego area. On 
Oct. 26. Lionel Rogg will be presented 
in an organ recital. Mr. Rogg is pro
fessor of organ at the Conservatory of , 
Gene\'a, Switzerland. and he has been 
organist of St. Bonifacc Church in 
Geneva since he was fiftecn )'cars old. 
The final event will be a lecture using 
colO£Cd slides presented by Thomas 
Murray, organist of Immanuel Presby· 
terian Church. Los Angeles. His pres
entation will be on "American Or
gan Building- Ihe 19th Century." All 
of the c\-ents arc open 10 the public. 

GEORGE WRIGHT 
RESIGNS CHURCH POST 

George Wright has resigned as or· 
ganist/ director of St. Mary's Catholic 
Church in 'Vhittier. California because 
of increased duties as musical director 
of the American Broadcasting Company. 
Western TV Division. Mr. 'Vright will 
also tour rourteen major U.s. markel .. 
for the Conn Organ Corporation in thr, 
Fall season. 

In an unusual demonstration of co
operation and empathy between clergy 
and musician, paslor Father Vincent 
Molthen, C.s.ss.R. requesled Mr. 'Voght 
to audition and select a suitable suc· 
cessor. Wm_ G. Otis was picked to 
function as organist·choirmaster after 
seven years in a similar position al 
West Side Lutheran Parish, Los Ang
eles. Ca1i£ornia. 

In Ihese times of \'aryin& liturgy and 
wide experiment, St. Mary's has chosen 
to adhere to lhe use of choir and or
gan at the principal Solemn Mass on 
Sundays and solemn feast days of the 
church year. 

NEW 

THE MODEL 
6660-CA 
SOLID STATE 
COMBINATION 
ACTION 
A versalile transistorized memory 
system that: 

• Adapts to consoles of any size in
cluding older remote types. 

• Provides a large number of pistons 
and reversibles at little extra cost. 

• Consists of a single type plug-in 
board accommodating two stops. 

• Offers reversible action on every 
stop. 

• Operates up to 20 divisional andlor 
general pistons. 

• Relains memory in the absence of 
power. 

• Assures easy Installation and servic
ing through plug-in electronic 
circuit boards. 

• Operates over a wide voltage range 
(10 to 25 volts DC). hence can be 
powered entirely from organ rectifier. 

W,lIe /0' delailed bullelin: 

~~ 
DAMON CORPORATION 
115 FOURTH AVENUE, NEEDHAM. MASS. 02184 
(617, 44S.oaoG 
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5 October 
Anton HeUler. Harvard U' I Cam

bridge. MA 
Larry King, members of the Sc\'cnth 

Centu,)', organ and rock imtrumcnts. 
Trinity Church, New York Cit)" 12:4:; 
I'm 

George W . Tobias, Cathedral of the 
Sacred Hearl, NewarL:.. NJ 8:30 pm 

The Durunl.~. Christ and 51. Luke's 
Churdl, Norfolk. VA 8:30 plU 

John RoK', U. of Tcx.as, Auslin. TX 
8:15 pm 

6 October 
Albert Russell, SL John 's Episcopal, 

Washington, DC 12:10 pm 
Flot Pecters. UO)'S Towil. NE 

7 October 
David Hurd Jr., Trinity Church, New 

York City 12:45 put 
Anton Hciller, Sweet Briar College. 

Sweet Briar, VA 
Cherry Rhodes, Druid Hills Church, 

Atlanta, GA 

K October' 
Donald R. M. I'alt.-non, Wheaton 

Culk'gc. Norton. MA 8:30 pm 
Frederick Swann. Trinil)' Calhedf".Il. 

Miami. FL 8 pm 
The Durnnes, Trinhy Church, Co· 

hlinbus.O" 

!) Oclober 
Frederick Swann, workshop. Trinil)' 

Cathedral, Miami, FL 
Marilyn Mason, Muskegon Chapter 

AGO, MI 

10 Octotx:E' 
Lionel Rogg, United Church on thc 

Green, I'\ew ffa\'cfI, CN 
james ChristensclI, St. Patrick's Ca· 

thedral, New "ork City 4:45 pm 
john R. and Joanne Harris Rodland, 

~ew York Cuhurnl Cenler, New York 
Cit)'!J pm 

8radley Hull, Fanwood Presbyterian, 
I-anwood, NJ 8 pm 

Eugene \V. H;ancoc:k, St. Mar)"s 
Chun::h, I'hil .. delphia, I'A >:1:30 'pm 

TIlc Durunes, Gmcc MClhothst. ROIl
timore, MD 

l\nlon Heilh:r, All Souls Unitarian, 
Washinglon, DC 

Marilyn Mason, Muskegon Chapter 
AGO,MI 

Out of Egypt b)' W. Ferris (premiere), 
Hyde Park Union Church. Chicago, IL 
4 pm 

Timothy L. ZimlUerman, RLDS Aud., 
Independence, MO 2:30 pm 

Delores 8nlch, Grncdand College, 
Lamoni, IA 7:50 pm 

Flor Peeten, First Congregational, 
Los Angeln, CA 

11 Octob<r 
Robert Anderson, romantic works, 

Southern MCU10CIist U., Dallas, TX 8:15 
pm 

Flor Peeters, m3S1er class. Calif. Sl:Uc 
Colegc, Pas.ulena, CA 

12 Octobf'r 
The Durunes, SI. Tholn3s Church. 

New York City 
Works by Handel for harpsichord, 

chonls. orchntr.t; Albert Fuller, harp
sichord: Dennis Michno, conductor: All 
Saints Church, New York. City 8 pm 

GilIJ Steigerwalt, piano, Trinity 
Church, New York. City 12:45 pm 

St. John's Chorale of Summit, N.J., 'V. 
Thomas Smith, dircclor; Cathedral of 
the Sacred Heart, Newark., NJ 8:30 pm 

Wilderness jourlllJl, symphony for or· 
gan, baS$-baritol1c and orchestra by john 
La Monlaine; I'aul Callaway, Don· 
aid Gramm, National Symphony (world 
premiere); Kennc..'(ly Center, Washing· 
Ion DC 

Anion Heiller, Canton Ch3pter AGO, 
OH 

Arthur P. Lawrence, H3rpsichonJ, St. 
Mary's College, Notre D3mc, IN 8 pm 

Robert Tripld, Cornell Colcgc, Mt. 
Vernon, IA 8 pm 

Martin Ne3ry. Knox-Metropolitan 
Church, Regin3, S:uk. 

HI October 
Richard Peek, Church of the Ascen· 

sion, New York City 8 pl1l 
Wilderness Jo"n,al by La Monlaine, 

Kennedy Center, W3shingtoll, DC 
j. "'ranklll1 Clark, Sf. John's Episco

pal, Washington, DC 12: 10 pm 
Conccntw Musicus of Vienna, State U. 

of New York, Buffalo. NY 8:50 pm 
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llejoit e in O,e Lamb by Britten, 
Chamber and Concert Choirs, David A. 
Wehr, Easlern Kentucky U" Richmond, 
KY 8 pm 

14 October 
LaITY King, Trinity Church, New 

City 12:415 pm 
The Dunl{lC!i. Trinity Cathedral , 

T,enton, Nj 
Wilderness JOllma' by La Montaine 

Kelllll"t.ly Center, Washinglon, DC 

15 October 
Concentus Musicus o( Vienna, East-

1Il3n School of Music, Rochester, NY 
8:15 pm 

The DuruUts. workshop, Trinity Ca· 
thedral, Trenton. Nl 

Martin Near,., Al SaiUl$ Cathedral. 
Edmonton, Alberta 

Flor Peeters, First Methodist, Palo 
Alto, CA 8: 15 pm 

Virgil Fox, rablo Lights. Wil1terlalld, 
San Fr.mcisco, CA 

Anion Heiller. St. Marks', C.llhedral, 
Seattle, WA 

16 October 
Lionel Rogg, Deer 1'3rk United 

Church. Toronlo, ant. 8:30 lun 
The Ermcler Duo or Uibcck, Ger· 

many. Victor Hill, h:trpsichoul; WiI-
1i3ms College, WilIiilmslo\\'n, MA 8:30 
pm 

Worth-Crow Duo. GI3.Sgow, MT 
Flor Peeters, m3stcr cl3ss, Stanford 

U., Stanford, CA 

17 October 
John Weaver, First Church of Christ, 

Congregational, New llrilaill, CN 8 pm 
Alan Sever, St. Patrick's Cathcdral, 

New York City, '1:45 pm 
G. Dene Bernard. New York Cultural 

Center, New York Cit)" a 1;'m 
Robert Baker, Church 111 Ihe High· 

lands. White Pla.ins. NY 4 pm 
Roger Hannahs, Bethesda. Episcopal, 

Saratoga Springs, NY 8 pill 
William Whitehead, organ and brass, 

First Presbyterian, Bethlehem. l'A 8 
pm 

Robert Smart, Brahms·Mourt I, Tri
nity Church, SwartllntOre, PA 4 pm 

The Durunes, First Presbyterian, 
Lancaster, PA 

The Enneler Duo; Victor Hill. harp. 
sichord; ,Yilli3111 College, Williams
town, MA 8:50 pm 

Frederick. Swann, Arlington I'-orest 
United Methodist, Arlington, VA 5 
pm 

Stephen F3lTOW and Robert Chesc
boro, organ and oboe, English hom 
and flute, \Ycsunini51er Presbyterian, 
Greenville, SC 4 pm 

Donald Dumler, First I'rcsbyterian. 
Youngstown, OH 

Roger Heather, Trinity United Meth
odist. Chillicothe, OH 

john L. Hooker, St. Paul's Episcopal, 
Chattanooga. TN 4 pm 

john Obell, St. Pa.ul's Episcop31, 
Kansas City, KS 7 plu 

Marilyn Hansen, St. Marl's Episco· 
pal, Shreveport, LA 4 pm 

Martin Neary, First Congregation3J, 
Berkeley, CA 

Anton Heiller, U. of Cali£omia, 
Berkeley, CA 

180<tobu 
Rodrigo de Zayas, Anne Perret, Span

ish ren3issance mwic for lute and so
prnno. Alice Tully Hall, New York Gity 
8:30 pm 

The Durufies, 1U3ster cl35S, U. of 
Michigan, Aun Arbor Ml 

ChilE'le.s Huddleston Hcaton, Ziun 
United Church of Christ, Marion, lL 
8 pm 

E/ijal, b )' Mendelssohn. Southern 
Methodist ., D311as, TX 8:15 pili 

Worth ·Crow Duo, Shelby, MT 
FloI' Pcelers, La Jolla Presbyterian, 

La Joll. , CA 8 pm 

19 October 
jeanne HeU\ai~, sopromo, .... rinity 

Church, New \'ork City 12:"5 pin 
Works lly Handel (or ChOlf, organ 

3nd orchc..-stra; john G. Morris, organ; 
Dennis Michno, conductor; All Sainls 
Church, New \'ork Cit)" 8 pm 

Robert Schuneman, Cathedr.ll of the 
Sacred Heart, New3rk, Nj 8:S0 pm 

Edward Tarr and George Kent, ba
roque and modern works for trumpel 
and organ; Bristol Ch3pel, 'Ycstminsler 
Choir College. Princeton, NJ 8 pm 

LiOllel Rogg, Albright College, Read , 
ing. PA 8 pm 

The Dumfies, master c13SS, U. of 
Michigan, Ann Arbor, Mt 

Martin Neary, First Mctllodist, Wich· 
ita, KS 

John Rosc. San joaquin Vallcy Chap· 
ter AGO, Fresno, CA 

Flot" Peeters, master class, L3 Jolla 
Presbyterian, La jolla, CA 

20 October 
David Craighe3d, Methucn. Mem. 

~fusic Hall, MOl 
Edward T3IT, seminar on, carly hrau 

music, Westminster Choir College. 
Princcton. Nj 

Albert Wagner, St. John's Episcopal, 
'Vashingtol1, DC 12:10 pDt 

'Vorth·Crow Duo, Hele'ml Ch'ic Cen
ter, Helena, 'MT 

21 OctoiJrr 
Wim van der Panne, Trinity CJmrch. 

New York City 12:45 1;'01 
Martin Neary. Chnst etiurch Ca· 

thedral, St. LoU1S~ MO 
Lionel Rogg. u. of. Arkanw, .. ayeue

"ille, AR 

22 O<tobu 
EdW3rd TalT and George Kent, ba

roque trumpet and organ, program ,and 
discussion, Wellesley College, Wellesley. 
MA 7:30 pm 

Malcolm WilIi3mson, Nation31 Shrine 
of the hmn3cul.ale Conception, Wmih· 
ington, DC 

Billy NaIle, Rivoli Theatre, IlII.li3na· 
polis, IN 8 pm 

jerald Hamilton, Carroll College, Mil
waukee, WI 

Lionel Rogg, master class, U. o( 
Arkansas, Fayetteville, AR 

The Durufles, master class, New Or
leans Chapter AGO, LA 7 pm 

Anton Heiller, U. of Cah(orni:l. Los 
AngeJes. CA 8:00 pm 

2S October 
Marie·M3deleine DuruOc. RaYIIC' 

Mem. Methodist, New OrJeans, LA 
Gerre and judith H3ncock. Rl.DS 

Aud., Independence. MO 
Preston Rockholt. New College, Ox

ford, England 6 pm 

2 .. October 
Edw3nJ TafT and George KCllt, trum

pet and organ, R.I. School o( Design, 
l'rovidencc, Rl 5 pm 

Bernard Lagace, St. Matthew's Episco
pal. Wilton, CN 

Frederick Tripodi, St. Patrick's C:t
thedral, New York City, 4:45 pm 

LcollilE'd Raver, New York. Cultural 
Center, New York City 3 pm 

Cantata 180 by Bach, Frederick O. 
Grimes, Holy Trinit,. Lntherau, New 
York. City 5 1pm 

L'En/ant Prodigtlc by Debussy, First 
IJresbyterian, Moorestown. Nj -I pm 

Hugh Allan Wilson, Bethesda Epis
copal. Saratoga Springs, NY 8 pm 

Victor Hill. harpsichord Icclure-dem . 
oustralion, Williams College, Williams
town, MA !J pm 

Robert Smart, BraluDs·Mozan 11 , 
Trinity Church, Swarthmore, PA 4 pOI 

Malcolm Williamson, Cathedral of 
Mary Our Queen, Baltimore, MD 8:80 
pm 

Don Mori, Arlington Forest United 
Methodist, Arlington, VA 

M3rtin Neary, Edeson SI. United 
Methodist , Raleigh, NC 

Roger Hcather, St. Paul United Meth
odist, Eaton, OH 

Jay Peterson, First Unitcd MctJlodist, 
Richmond, IN 4 pm 

William 'Vhicehead, Bushnell Congre
gational, Detroit. Ml 

Carol Teti Rottschafer, C3thedr.tI of 
St. Paul, Detroit, MI 4 pm 

Lionel Rogg, ,Vestern Michig3n U., 
Kalamazoo, All 

Wilma jensen, Virginia United Meth · 
odist, Virgini3, IL 7 pm 

jernld Hamilton, m3ster class, Car
roll ColIl"gc, Milwaukee, WI 

Premiere of new organ work by 
Ron31d Arnatt, Emmanuel Episcopal 
Church, Webster Gro"e5, MO 11 am 
_Rl!qllil!tn by Durun.;, Trinit)' Choir, 
R3yne Methodist Choir, members or 
New Orleans Symphony. M. DuruDe 
conducting. Trinity Episcop31, Nc'" Or
IC3ns, LA 

Emily Sinz. Anny and Navy Academy, 
Carlsbad, CA 7:30 pm 

Flor Peeters. Portland, OR 

25 Oclober 
Gary Zwicky, Eastman Hall, U. ur 

Wisconsin, Madison, WI 8 pm 
Anton Heiller, Central Luthcran, 

Minneapolis, MN 8 pm 
"forUI-Crow Duo, Modl'S(o H.s., Mu

desto, CA 

260clober 
Cosmopolitan Brau Enscmble, Trinity 

Church, New York City 12: '15 pili 
Works by Handel for harpsichord, 

choir and orchestra; Albert Fuller, harp. 
sichord; Dennis Michno, conductor: /\11 
Saints Church, New York City 8 phi 

Concerti by Sowcrby, Ha)"dn, B"u
tI!!1 and l'ou]enc; Harr,. Wilkinson, Thc 
Concerto SoloislS of Philadelphia, 
Church of St. l\fartin·in·the-Field", 
Chestnut Hill, Philadelphia, 1'1\ 8:311 
pm 

L3rry King, Cathedral of the Sacred 
Heart, Newark, Nj 8:30 pm 

Albert RusscH, St. john's Episcopal, 
Washington, DC 8 pm 

Edward Tarr and Gc..'Orge Kent, ba
roque tnul1pet and organ, George Wash
ington U., Washington, DC 8:30 pm 

Anton Heiller, master class, Central 
Lutheran, Minneapolis. MN 

The DuruDes, First Methodist, Hou
ston, TX 8 pm 

Lionel Rogg, Anny and Na,·,. Acad· 
emy, Carlsbad, CA 7:30 pill 

27 October 
Helen I'enn. SI. John's EJ'i~OI)3I , 

W3shington, DC 12:10 pill 
D3vid Fuller, harpsichord, State I). or 

New York, Buffalo, NY 8:30 "rn 
jerald H3mihon, Soutllcrn Baptist 

Thea. Seminary, Louisville K \' 
Anton Heiller, U. of KailSOls. La\\' 

rence, KS 
Flor Peeters, U. of New Mcxicu, AI· 

buquerque, NM 
Ted Alan 'Vorth, Bishop, CA 

28 October 
l.arry King, Trinity Church, New 

York City 12:45 pm 
Martin Neary, Wooster ColI!!ge, 

Wooster. OH 
Jerald Hamilton. master class, Sonth· 

ern Baptist Thea. Seminary, Louis\'ille, 
KY 

Anion Heiler, master c135!1, U, or 
K3nsas, Lawrencc, KS 

Virgil Fox. Pablo Lights, U. o( Tex. 
as, Austin, TX 

Flor Peeters, master class, U. or New 
Mexico, Albuquerque, NM 

29 October 
John Ferris, Whe3ton, College, Nor

ton, MA 8:30 pm 
Corliss R. Arnold. Hart Hall, Mich

igan State U., East Lansing, MJ 8: l!i 
pm 

The Durufies, Boston Ave. Methociist, 
Tus3, OK 8 pm 

Lionel Rogg, St. Thomas Episcopal, 
Seattle (Medin.), WA 

Thomas Murray. lecture "AmericlII 
Organ Building-the 19th Century"; 
Army and Navy Academy. Carlsbad, 
CA 7:30 pm 
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Worth·Crow Duo, Santa Ana H.5 ., 
Sal1la Ana. CA 

!JIOctober 
Choral Concert. John F. Grady, St. 

I'altick.'s Cathedr31. New York City. 
·1:·15 pm 

William EV305, New York Cultural 
Center, New York City 3 pm 

Cantala 80 by Bach, Frederick O. 
Crimes, Holy Trinity Lutheran, New 
York Cil)' 5 pen 

Gcrmau Ileqldelll b)' Brahms, Church 
of the Ascension, l'cw York City 8 pm 

William Corman, Bethesda Episco. 
pal, Saratog-.t Springs. NY 8 pm 

Organ and chor.J:l recital. Robert EI · 
more, Tenth Presbyterian. Philadelphia, 
I'A 5 pm 

Mrs. Larry Lallgdon. Norman Griest , 
Arlington Forest United Methodist, J\r· 
liugton, VA 

Music 1m- 'lie FulJt~r(J1 of Queen Mary 
b)' Purcell . Holy Is tIlt: Lord by Ham
IIIcrschllliu, Fairmount Presbyletian. 
Cleveland. OH 10:30 am 

Marilyn Mason , First Congregational , 
El yria, OH 

Lionel Rogg. Zumbro Lutheran, 
Rochester. MN 

Jerald Hamilton, Fint Presb)'teTian , 
SIll) Antonio, TX 

1 NovcmlKr 
Edl\·ard Tan and George Kent, hOI

rtHlue trumpet and organ, chorus anI! 
orclu_'Stra; Concordia. Teachers College, 
Rh'er Forest, IL 8 pm 

Flor Peelers. Cenlr.ll Methodist, Kan 
sas Cit}', MO 

Virgil Fox, Shrc\'eporl Symphony, 
Shrc\'eport, LA 

2 Non!mbcr 
Tlillity Church Choir and Orchestra, 

Trinit)· Church. New YorL: City 12:·15 
,un 

Marilyn Herrington , Cathedral of the 
Sacred Hearl , Newark, NJ 8:30 pm 

-rlre Creation h)' Haydn, U, of Mal1'· 
land Chortl!';. Naliunal Symphony and 
!IOloists; Kenned)' Center, \Vashington. 
DC 

Lionel Rogg. master class. St. Paul's 
Cathedral, Pinsburgh, PA 

,\nton Heiller, Hooc College, Hoi 
land, Ml 

" ' im "an tier Panne. Lutheran 
Church of St. Luke. Chiago, IL 8 pm 

Donald McDonald, 17th Church of 
C hrist, Scientist, Chicago, IL 

Edward Tarr and George Kent, ba
roque trumpet and organ. workshop 
and redeal ; Concordia Teachers Col
lege, River Forest , IL 10 am 

Flor Peelers. master class, Central 
Methodist. Kansas Cit)' , MO 

The Durunes, First Methodh t, .-ort 
Worth , TX 

11 November 
T ile Crt alicm by Haydn, Kennedy 

Center, Washington, DC 
Lionel Rogg, St. PlIul's Cathedral, 

Pittsburgh, PA 
Anton Hellier, Hope CoJlege, Hoi 

lund, MI 
Worth -Crow Duo. Union H.s., Braw

ley. CA 

.. Novanba 
David 1- Hurd. Jr., Trinity Church, 

New York City 12 : ~5 pm 
The Crealicm by Haydn, KennC(I)' 

Celller , Washinglon , DC 

Holtkamp Builds At 
Cleveland Institute 

The Holtkamp Organ Co., Cleveland, 
Ohio will build a ! 'manual 28.,tof 
mechanical-action organ at Kulas Hal, 
Cleveland Institute of Music. Provision 
W:lS made (or Ihe installation of an or
gan when the hall was built in 1960. 
The instrument will be located on the 
side wall of the auditorium at stage 
front. Installation is scheduled for sum
mer of 1972. 

GREAT 
Quinlad~ 16 h . 6t pipet 
I' rinc:ipal 8 h . 61 pipes 
Gedackt 8 H. 61 pipe, 
Ucta"e ... h. 61 pipes 
Doublette 2 h . 61 pipes 
Mixture" ran'" 244 pipes 
Trumpet 8 ft, 61 pipes 

SWEI.L 
r.alllba 8 h . til pipes 
Rohnlote 8 ft . 61 pipes 
Gemshom .. Ie. 61 pipes 
Waldllate 2 ft . 61 pipes 
Saquialtena 2 nab 122 pipes 
DUWaD 16 h . 61 pipes 

OCTOBER, 1971 

John Rose. 51. Andrew 'oJ ChurCh. 
Kansa" City, MO 8 pili 

Worth-Crow Duo, Yuma AZ 
Edward Tare and George Kent, ba

roque trumpet and organ, U. of Vic
loria, Vicloria, R.C. 

5 No,·ember 
Lionel Rogg, l")"llIoutit Church o( 

Shaker Height', Cle,·claud. OH 
Flor reelers, Scquoyah Hills Preshy

terian , KIIO~villc, TN 
Anton Heiller, Southern Ill , U., Car· 

bondale. lL 
Donald McDonald, Church o( Magda

lene, Wichita. KS 
Edward '"faIT. workshop for brass 

players. U. of Vicloria. Victoria, B.C. 

6 No\"C~mber 
limy NOllie, Kline Studio, Thurmont. 

MD 8 pm 
Columbus Ro)"chuir, Ch'pola Jr. Col· 

ll'ge , Marianna, Fl. 
Flor Peelers, Sl'quo)"ah Hills Pres

h)·teriall, Knoxville, TN 
Marilyn Masoll, master class. Inde

pendellt Presbyterian, Birmingham, AL 
Anion Heiller Soulhem III. U., Car

oondale. IL 
Donald McDonald , -Church of Mag· 

dalene, Wichita . KS 

1 NonUlht:r 
Gene I'aul Slr.I)"er, r-.:ew York Cui· 

tural Center. New York City" pm 
Cantata 89 by Bach. Hoi), Trin ity 

LUlheran , New YorL: City 5 pm 
H)'III" to Maller, »011 Muro and 

John Rose, Cathedral of the lncarna· 
tion , Gardell City. NY 7:30 pm 

Betty Clark, Bethesda Episcopal , Sara· 
togol Springs, NY 8 pm 

William Entricken, Arlington Forest 
United Methodist, ,\ rlillgton , VA 

~[aril)'n ~13son . lmlcpcndeltt Pres
hyterian, Uinningham. AL 

Robert Glasgow. Country Club Chris· 
tian Church, Kansas Cit)'. MO 

Joyce Joncs. First Christian Church, 
Marra. TX 

The Durufles. Requiem by Durtl · 
fie, First Congregatiunal , Los Angele", 
CA 

Charlo SdlUUng, Interstake Center, 
Oakland. CA ... pm 

Edward Tan and George Kent, V:m
couver Soc. (or Early Music. Ryer
sun Church, VancOlu'cr , B.C. 8:S0 pm 

8 November 
Flor Peeters, master classes. Florida 

State Music T eachers I\SSOC. Com'ention. 
Tallahassee, FL 9:30 am, 4 pm 

Anton Heiller, Northwc~tern U " E\,
anston, [L 8 pm 

!I Novrmber 
Sheryl Swint, p iano, TrlnJt~ Crurch , 

New York City 12:45 pm 
' Vorks by Handel fo r organ, choir 

and orchestra; John C, Morris, organ; 
Denni!! Michno, conductor; All S"in15 
Church. New York City 8 pm 

Juan Lippincott, ,\CO workshop, 
R id~cwood . NJ 8:15 

Rlchanl Hartman, Cathedral o f the 
Sacred Heart. Newark , NJ 8:30 pm 

If! tift: Lcttvu Fall by H . Darke Sung 
0/ Destiny by _Bramm. St. John 's Epis. 
copal, Washington , DC 8 pm 

Anton Heiller, ,"asler class, North · 
western U., Evanslon , IL 

Claimn ... ft , 61 pipes 
Tf1!molo 

POSIT'" 
Copula 8 ft , 61 pipes 
Rohrnole" h, 61 pipes 
Principal 2 ft. 61 piJK' 
BlocltllUte 2 h_ 61 pip~J 
Lari,ot 1 y, h. 6t pipes 
Scharf 3 ranks 183 pipes 
Knlmmhom 8 ft . 61 pipd 

PEDAL 
Principal 16 h. 32 pipa 
Quinlad~na 16 It. 
Octa,·e 8 ft. 32 pipes 
Flule 8 It.. 32 pipes 
Choralbus" ft. n pipes 
Rau.d1bau .. ranks 128 pires 
Poaaune 16 It. 32 pipes 
Schalm~y ... ft. 32 pipes 

DONI\LD SUTHERLAND, lonllcrly a fac· 
uhy IIIcmbrr :ll Syr.acuse University. hau becn 
2ppoilltrd lhc n~w director of music a t Bradley 
Hill Prr.bytrriall Clllu-ch, Betllesda , Mal')·J:IIII.I . 
The cllun:h has recrnlly .iprd • CODlrolct with 
the Holtkamp Orpn Co. fur a lJ..manual and 
I~ mec:tUlnical ae1ion urpln . The Rev. Dr. 
Arthur R . Hall it miniatu of lhe church. 

Where lnusical 
reSlJ]ts are 

• Ullportant ••• 

Atlm ORGAN COM'ANY. 
Macungie, Pennsylvania 18062 

• 
Guilmant Organ School 

Found.d 1899, by Dr. William C. Corl 

DR. GEORGE MARKEY, F. A. G. 0 ., DIRECTOR 
1157 Lexington Ave. New York, New York 10021 212-472.9185 

CHARLonE 
Dre-nltt THE ATKINSON DUO 

WIWAM -FIRST PRESBYTERIAN CHURCH 
OCEANSIDE, CAUFORNIA 

BOX 785, CARLSBAD, CA 92008 

ARMY AND NAVY ACADEMY 
CARLS8AD, CAUFOINIA 

• 714/729·2990 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD War,.n L "rryllKln, SMO 

BERRYMAN 
Orgamlf.choJ,,,,Qlftlr 

WESTMINSTER PResBYTERIAN CHURCH 
Mtnneapoltl 

Margaret 

Head, OrgaftoChurc:h Mvtlc Dept. 
BALDWIN·WALLACE COlLEGE 

""0. Ohio 

Melvin 

'DICKINSON 

Calvary EpllCDfHlI 

Univenity .f LouilVill. 
L .. 1sv1llo Bach Socloty 

St. FrDnCiH.-Ih ...... ld. EpiK.,.. 

GEORGE MARKEY 
.ecords 

Recitals 
Instruction 

Markey Enterprises 201·762·7674 
42 Maplewood Avenue 

Maplewood, N.J. 07040 
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Th. opinions, ideal and sugvestlon. 
on the editorial page are the ,e.pon.1-
bUlty of the editors of fht, publication. 

Music Schools -
Teachers or Learners? 

Back in April. we wrotc an editorial 
ahollt the lad:: of jobs in the organ and 
church mllsic field. ]n that editorial. 
we slaled some ideas abolll the natufe 
of American colleges and professional 
schools in relation to jobs. Our state
ments aroused liule , if any. response 
from readers. particularly cducaton. 
But in OtlT talks with teachers and stu
dents alike, we find 11131 the things \\"6 

talked about in that editorial arc still 
"auuin'! at the schools and the people 
who are concerned about them. There· 
fOfe we would like to purslIe some of 
this further . 

People in America ha,'c largc1)' come 
10 think of the school as a leaching 
institution. One c:mnot talk about the 
higher schools alone withom consider
ing the whole educational system from 
the holtom up. We traditionally \'iew 
the school as a place where a bod)' of 
knowledgc is trlillsmitted from thc 
learned In Ihc unlearn~d , wherc skill~ 
arc taught I,,' those who can do them 
to thosc wh~ cannot. This is called 
teaching_ OUI' system begins in the "pre
school" institution. called kindergarten 
or nurser\'. Upon grade 1. the system 
hecomes compulsory until the student 
reache. .. the mid-teenage years. In other 
wonls. the teaching process is required 
hy society and imposed 011 the student. 
n\' the time the student is let out of 
the indoctrinational prison , he is then 
caught in the pressure or further edu· 
cation in order 10 "succeed" (fTet a job). 
Without :l joh. the student is classified 
by soriet'- "'s " unproducth'c " and treated 
as a misrit. Thus, teaching. as we prac· 
tice it. is a prison term or indoctrina
tion with what society expects of the 
student <m that he might conform to it. 
This is followed by an extension of the 
sallie teaChing at the higher le,'el. hut 
enforced hy the system of rewards ,md 
punishmellts (grades, which arc taught
and cxplained in thc prison term). 

Whut docs the student learn in such 
a system? Se\'eral things, tilt: (irst of 
which is how to give back to the teacher 
that which the teacher wants to hear. 
Thus, he learns to regurgitate a "body 
of knowledge" which has been fed to 
him ott the educational spoon. He does 
this to get his reward and :3\'oid punish
ment_ It is the same in b'Taile I as it is 
in grade 18. The student also learns 
tlml school is a place where freedom 
h:mlly exists. He cannot 1I100'e, talk. 
wil-.>gle, w;llk, or ewn think according 
tu his own choice. hut he must follow 
a rigid pattern established by solU(.'One 
else , He is not free , not c\'en to lea\e 
the school or to sta\' home. Hc learns 
that he has few choices, and that when 
he exercises tlu.:lI1. he nms the risk of 
bein nunished . He also learns that 
this riqid systt m is enforced by power 
and force rather than with authority 
and respect. Along with this power, he 
learns that his reward gh'e$ him an in
trinsic: sh:arc in the power, ancl he thus 
leams to exercise power within the 
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school, e\'cn with hi!! own classmates_ 
The student learn!! that there are few 
rewards for learning something for its 
own sake, just for the fun of it. And 
he also Iearm that there is little fun 
in learning. and, since there is no reo 
ward for learning in and for itself, he 
learns that learning is a utilitarian pro· 
ccss. The student learns that e\'aluation 
of his work is constantly being done by 
others. and that it is useless for him 
10 exercise his own judgement, self-dis· 
dpline. or self·enluation, for that will 
uot bring him a reward. He graduan~' 
leotrns that he is a work unit,· a cog in 
:1 machine, a production unit in society'S 
proc(.'Ss. In order to rcap reward, he 
sica Is, cheats, ;lnd lies whenc\'er he can 
get away with it, and he learns tJmt 
it is hetter 10 suooress his indh'idualitv 
and exprt.'SSion in order to achie\'e sue
ces.<;. 

We belie\'e that such a system is un
adulterated educational nonsense. It is 
at its \'ery roots a destructive one , and 
it teaches students all the wrong things. 
It shunts and destroys the process of 
learning, and it harms people immeas ' 
urably, Others more cxpert than we 
ha\'e written 011 this subject, narticular
ly John Holt {How Children I.earn, 
How Childrerl Fail, and Tilt: Under· 
(lchitllitlg Schoo f) . Nat Hentorr (Our 
Children Are Dying), James Herndon 
(The Way 1l S/JoU!d To Be), Herbert 
Kohl (36 Children), and Jonathan Ko
zol (Death al an Early Age). 

Rather tJlan a teaching system, the 
school should be a learning system. It 
cml be this by becoming the best pas· 
sible t!rlvirotlmcnt lor learnirlg. Learn· 
ing is the most important thing that 
goes ott in the school, and the school's 
task is to provide the best possible en
"ironment for that to happen. Every
one in the school must be ill\'ol\'ed in 
learning, teacher and student alike, It 
must be a place of freedom, and it must 
he one that exists for no other purpose 
than the task of learning, It cannot be 
n tool of some other project without 
hanning the educational orocess. Teach
ers are for the resource and help of a 
student who is learning, They should 
talk far less, and they should not im
pose on a student's own work. "'e agree 
with John Holt when he says, "I think 
children learn better when they learn 
what they want to learn . when they 
want to learn it , and how they 
want to learn it, learning for their own 
curiosity and not at somebody e1sc's 
order." ,,'e helieve that such an idea 
would be a benefit to teachers as well 
as students, for we don't think that 
Mr. Holt·s stalement is any more true 
for children than it is for adults, Teach
e rs must also he im'oh'ed in learning_ 
It would also release teachers from be· 
ing society's policemen or prison guards, 
graders and certifiers for industry and 
the professions, spoon-feeders of that 
absnrd thing called the "body of knowl. 
edge" (what good teacher can say that 
he knows it all in this day of the knowl , 
ellete explosion?) , and finally as adminis
trators and executh'cs o( society's man
agement system. 

What can be donc about all this? 
Much. First of all , the Ph,D_ program 
should be dealt with immediatel\', We 
(and lIIany other scholars and educa
tors) recomlllend that it be abolished 
immediately. It sen'es no useful pur· 
pose. If that scares you, an ahernath'e 
would be to award the Ph.D. degree to 
every child upon entering the first grade 
(as Jacques narzun suggests in The 
American U,,;veTJity) . The idea of ori · 
ginal research being done in a six to 
len year period is an OIbsurd one, for 
many faculty ad\'isors are spending a 
whole liretime to do " original" research _ 
How can we expect studenls to do it 
in less? Thc degree guarantees no pro
ducth-ity fTOm anyone who holds it. In 
!!ihort. it is a colossal waste o( time in 
3 person's life when he could be doing 
hette r and more producth'e work, It 
neither assures that the holder can do 
research, write well, teach or lecture, 
1101' that the studcnt is "learned" in 
any way. 

nut our chief reason for eliminating 
the Ph ,D. degree is that it would alle
viate the necessity for an)' degrees at 
all. Without the top of the pyramid. 
there is no need for the base_ All de
grees in this country arc prerequisite 
degrees to a more elite one. Without 
the Ph.D_ degrt::e, the bachelor's and 
mal'i tcr's degrees could he eliminated 
with 110 further ado, IJTOfe5.~iollal de
grees could also be abolished, They arc 

in part something to "keep up with the 
Jone5's", and partly a certification for 
somcthing that the school has no busi
ness in pursuing. A n.s,M. degree, for 
example, is nothing more than an ex
tension of the Mus_B. and the M.s.M. 
degree - more of the same. Given the 
money, time and effort, anyone who can 
pass for a Mus.B, should be able to go 
through tJle n.s.1\.£. program. It simply 
takes more time and money, not much 
more ability. The degree certifies that 
the student has spent hil time and 
money doing more of the same thing. 
And a n.s.M . is nothing more tJlan a 
5tatus symbol for folks who don't want 
the Ph.D. degree because of the time 
ilnd money usually involved in that 
degree. As for all professional degr(.'ts. 
they should be certified by the profes
sion, not the school. In the organ and 
church music world, this certification 
could be performed better by such an 
organization as the A.G.O. (should it 
finally decide to be a professional guild 
and quit fussing with less important 
matters). Such is already the case in 
law and medicine. 'Vithout degrees, a 
church or a school who wants to hire 
someone will ha\'e to look at his quali
fications and performance rather than 
to ha\'e it attested by a school. This is 
desirable. The student will be freed 
from the whole business of testing, 
grades, and the dcgree cnrriculum, most 
of which wastes his time. Therefore "c 
would like to see grades and testing 
abolished along with the degrees. More 
important to the student is the busi
ness of self·e\'aluation, self-discipline, 
and self-criticism. One docs not lh'e on 
these alone, but these are more im
portant in the learning process and are 
certainly more important than the 
exams which are now part of our re
ward' puni!lhment system. The only ex
amination that is j1l!ltified is that which 
qualifies n person to perfornl with other 
people in ensemble without disturbing 
their work. Such an audition is war
ranted especially in music schools. All 
other grades, examinations and degrees 
should be abolished. 

The music school should be the best 
possible environment for the learning 
of music. This means that it must be 
a musical place. Faculty and students 
must be involved in the widest range 
of music making. The curriculum 
should be se\'erely reduced from what 
it now is. No course should be gh'en 
that can be learned from a book, and 
the library should become an important 
part of the environment. Nothing should 
be done in a hurry and without time 
for some reflection - study. reading. 
practicing. lessons, or cJasswork. This 
cannot be done at the present because 
of the nonsense produced by a schedule 
fun of classes, lessons, reading lists, lab 
sessions, consultations, and the like. 
Courses should be short and to the 
point. and they should represent the 
widest possible assortment of the best 
offerings that the faculty can put to
gether without duplicating what may 
be gotten by the student better on his 
own from standard texts. Each faculty 
member must teach what he knows 
best, and each student should he free 
to select his own course of study. We 
recommend the abolishment of the 
standard curriculum. A student should 
be able to Slay as long as he wishes at 
the school. 

We also recommend tJle abolishment 
of closed or selective admissions It is a 
destructive policy which can easily be 
ditched once degrees and exams become 
unimportant_ It is a poliCY which exists 
for no other purpose than to presene 
the ~restige and the status of the lIni · 
\'ersity or school in the "rat race" as it 
now exists, There is no reason (other 
than selfish reasons) why a school can· 
not accept all comers until the pl ill ce 
is filled for iIIlly current semester_ Others 
waiting in line simply ha\'e to wait ror 
an opening or go to another school . 
Closed admissions arc destructh'c to 
good learning. They rest on the elitist 
philosophy of prestige and staHls, and 
therefore the policy itself places dc, 
mands on faculty and studenl.. that 
waste time. money. and detract from the 
educational task of learning. A student 
is always trying to fulfill pr<.'Stige re
quirements. and the raculty and admin
istration arc constamly trying 10 im
prove tJleir status in the nrestige race_ 
A lot of learning gelS lost in the pro
cess. Everyone should be admitted with 
out qualification. If a student is doing 

(Continued nex f pate) 

A Look into the Past 
50 years ago, in the Oct" 1921 issue -

LarJ?:e audiences turned out to hear 
Chandler Goldthwaite play the op
ening recitals on the new St. Paul, 
Minn" muncipal Skinner organ. 

The new organs given by George 
Eastman to the Easlman School of 
Music were described. They were de
signed by Harold Gleason in consulta
tion with Joseph Bonnet. 

William E. Wood celebrated his 50th 
anni\'ersary at First Baptist Churdl, Ar. 
lington, 1\1355" and Albert Cotsworth 
celebrated his 70th birthday with a re
cital at South Congregational Church , 
Chicago with Clarence Eddy playing 
the organ. 

Featured article: "The History of the 
Organ Recital" by Dr_ Orlando A. 1\.£ans
field. 

25 years ago, in tile Oct. 1946 issue -
Henry S. Fry, for many years one o( 

the outstanding organists and dlOral di. 
reclors of Philadelphia, died. He was 
organi!!t or St. Clement's Church for 
31 years_ 

Ernst White, Drummond Wolff, and 
ncrnard Pichc werc featured perfonn
ers at the C.C,O. convention in Hamil
ton , Ont. 

Thc sixth congress of the Guild or 
Cari1loneurs was held at .. rinceton, 
N ,J., and the e\'ent was pronounced a 
"feast of bell music." 

Walter Holtkamp completed the re
huilding of the organ at the Cle\'eland 
Museum of Art. 

Articles included " Paris Church Mu
sic and Men Who Made II, as Seen by 
American" by Clarence H. Barber; "Art 
of Improvising: Lessons Are Drawn 
from Cesar Franck" by Charles Toume
mire, translated by Gilman Chase; and 
"Work of Harvey Gaul as America's 
Carol Singer Is Analyzed" by T. Carl 
Whitmer. 

10 years ago, in the Octo, 1961 i.ssuc -
An enthusiastic report of thc 

R.C.C.O. Com'ention at SI. Catharines. 
Onto was carried. along with the an
nouncement of the election of Henry 
R05Cvear as the new R.C_C,O. presi
dent. 

Aplwintments included: C_ Harold 
Einecke 10 the Cathedral or St. John 
the E\'angelist. Spokane, Wash,; Car
roll L. Thompson to Mississippi Col · 
lege, Clinton, Miss,; Dorothy ,Addj' to 
the First Methodist Church, Wic lita , 
Kansas; Edward p, Diemente to St. 
Joseph Cathedral. Hartford, COIIII _; 
Richard Grant to .1\11 Saints Church, 
Brookline, Mass,; Charles Perrault as 
president of Casa\'ant Freres Ltce., Que
bec; Llo\'d E. Cast to All Saints Ca
edral, Aiban)" N. y,: Paul I . Han · 
son to the United Lutheran Church, 
Oak Park, Ill,: Elmer F. Blackmer tn 
Redeemer Lutheran, I'-t. Wayne, Ind.; 
Royal D. Jennings to the Central Chri .. -
tian Church, Wichita, Kansas; A. Ell 
gene Barton to the Methodist Church, 
Butler, N. J.; Philip Treggor 10 Im
manuel Congregational Church, Hart
ford, Conn,; James W. Uiggers to SI. 
John's Episcopal Church, Tampa, Fla,; 
lloyd Alan Walser as head of the or· 
gan department at the ~ew York In · 
stitute for the Education of the Blind: 
and John Ken Ogasapian to St. Anne's 
Episcopal Church. Lowell. Mass, 

LAST NOTICE 

TO SUBSCRIBERS 
Effrcth'e May I, 1971, our new 

subscription price is $4.00 per year, 
40 cents (or a single copy, and 75 
cents [or a back number more than 
two years old. 

Special offer 10 present sub5crib
en only: renew your present IUb
scription [or two years for $7.00 be
fore October ai, 1971. If you send 
w your renewal btfore 0cL 31, this 
wUl save you $1.00 on a two year 
subscription renewal A one-year re
newal wUl be accepted at the regular 
price of $4.00 per year. 
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misernbly. everyone will know it soon 
enough. and anoth~r, beuer place 
should be (ound for him. Most stu· 
dents who have any sense would know 
that already, and would do it on their 
own accord. As it is now. many students 
who should be elsewhere are not be· 
cause the)' m::m3ge 10 pass the examina· 
tions and r~quirements tIlat allow them 
to stay where they are. There is no 
reason for the school to be any differ
ent th3n :my other cultural environ
ment. No libr.tf}', concert hall, art mu· 
seum, or ci\'ic center gives examinations 
as a prerequisite to learning. Why 
!lhould schools? 

We arc concemed about this whole 
subject because we have talked with 
many students O\'cr the past year who 
are invoh'ed in degree programs in 
music. and wc h3\'c mimy friends who 
iue faculty members at music school!li. 
Doth complain. The major complaint 
is that so much of whal happeRs in 
the schools has nothing to do with edu. 
cation. Students complain of the timc' 
and energy waste in which they arc 
in\'Oh·ed. And the faculty members arc 
constantly worried about finding time 
for this or that, and complaining about 
the load of work which they must man
:Ige. Somewhere. between these two 
complaints. there is a common refer
ence poinl. In the prouss of teaching. 
we have lou. hold of learning, and 
there is a coloss:J.1 waste in time ancl 
energy, creath'eness, and expression that 
has gotten lost. A system which waste!; 
50 badly discourages learning. blunts 
creativity, and shunts whatever it is 
that each has to offer to society. Pm 
bluntly, it destroys productive peoplc 
and turns them into alltomalOns on the 
one hand, or drop-outs on the other. 
We cannot :tf£ord Ihis kind of waste, 
and we think that it is high time to do 
somcthing about it. 

New Choral Music 
for Christmas 

Over 200 items of new choral music 
have reached our desk in thc last three 
months. Needless 10 lay. a lot of thi!li 
IIIIISic cannol hc re\'iewctJ hcrc, nor 
is all of it worth re\'icwing. We will 
therdore restrict ourselves this mAnti. 
to rC\'icwing a selection of Christmas 
music that struck 115 as being excep' 
tionally worth singing. Since we don't 
ha\'e the space. we will forego publish· 
ing the list of C\·cl1·thing that we have 
rerei\'cd-a practice that may continue 
if we continue recch'ing the amount 
tlmt we .ue receh'ing now. '\Te don't 
IIn:an 10 say that it is lIot worth noting, 
hilt we simply dou't ha\'c the space to 
list it all. This month's reviews will be 
organized according to content rather 
Ihan puhlisher. 

Carol Collections 
firle CI'T;.flmn.f !iorrg.f /Tom Japan for 

children's choir :tnn Orff instrument .. 
h)' Rohert Grnhal1l . Choristen Guild 
,\ -IfJ.j, :;;'¢. 

Ti,e Malcolm Sargent Cnrol Book, II 
('arals for unaccompanied mixed \'oices 
arranged hl' Malcohn Sargent. Oxford 
U. Prcss. $2.75. 

The first of thcse volumes is an c:x
cellent set of rnmls ideal for usc with 
\·ery young children- say those in t.:. 
through 2 or 3. Oriental in st)lc, the 
texts were written h)' students fmm 
Ihe Rikkyo Jo G:tkuin mission school 
in Japan. 1\11 of the settings arc easy, 
hUI H.'quire some ingenuity, listening, 
alUl ensemble work with the children. 
:\Ilhough Hluch of the material is repi
titiulIS, the), arc free of cliche and very 
(resh. They arc also excellent examples 
for the children as to how they mlghl 
improvise and make thcir own such 
songs. That's the thrust o( Orf('s idea. 
Malcolm Sargent has put togethcr a 
grab bag of national carols, some 01 
them very fine and others not so. The 
arrangements ;'lre moslly clever and 
lraditional. :nlll there are few obstacles. 
Must of them (cud to get a Hule '·cheap" 
or trite, and all o( them will please 
a generally non-musical audience. The 
last carol, "Cowboy Carol,'· is particu
larly maudlin. 

MolC~ts 

Nox Innece.1Sil. and Et verbum caro 
factum est by S\'en-Erik Back. SATB, 
G. Schirmer, 11839, lJ840, 30~. 

Both o( these mOle15, the (irst for tlle 
fint Sunday in Advent. the second (or 
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Christmas Da)', arc fine pircn in the 
style which we ha"e described in reo 
views of the Swedish composer's music a 
few months back. They will take a 
skilled choir and a knowledgable and 
sensith'e director to perfonn properly. 
For those with the willingness to ex
pend the dfort, they will please im
Iln:lIscly. The texts arc in Swedish :tnd 
English. 

Nod: SIU, deboul genlilz PMleur.f by 
Guillaume Co5tcley. SATB, G. Schir
mer, 11800, 4.0~. 

Rodie Apparuit by Orlando di Lasso. 
SSA or 'lTB, G. Schimler, 11783, 30¢. 

Rodie Chri.ftu.f Nntw Esl by Claudio 
Monteverdi. SSA, G. Schirmer, 11784, 
30¢. 

AngeillS ad Pa.fIOJ""ef Ail by Claudio 
Monteverdi. SSA, G. Schinner, 11785. 
~O¢. 

Mag";/icnt Of) Chr;.fl"'M Corals 
Anonymous. SATB, G. Schinner.515G7, 
50¢. 

All of thcse motets arc casily usable 
::md good material for the parish choir. 
The editions arc clean, all of thcm have 
English text underneath the original . 
The first four arc edited b)' Maynard 
t\lein. the lilSt (a 16th century setting 
ulilizing the 6th tone) is cdited by 
Waller H. Rubsamen. Neither editors 
helra)' any o( their editing practices b)' 
way of letting us know what the time 
signatllrt.'S, pitdlcs or keys of the or
i~nab were, or how they wcre notated, 
a practice that is not a good one, even 
in practical "performing editions" such 
as these. 

1J'0ndrOIl.f Child! lG contemporary 
choral settings for the Christmas Sea· 
son. SATB. Associated. A·665, $2.00. 

This collection of seasonal anthems 
contains setting! by Hans B:auernfeind, 
George Cory, Dorun Droste, Robin Es
covado, Fortucci. Philip Gordon, Ell:t 
HaUoran, Raymund van Kannon, Ulys
ses Kay, Albert Knnz. Robert Page, 
Arthur Plettner, H. A_ Schimmerling, 
Williamctta Srencer, and Anthony Vaz
zana. Most 0 them are traditional in 
hannony and tre:ttmcnt, many are in 
£olk·styles. It is a worth·while collection, 
useful for choirs who have an activr' 
schedule and produce quantilY. Fo' 
qualilY. the pieces by CowelJ, Kay, and 
Spen~r are very attractive. Othen wilt 
impress one with the "kilXh" contained 
in them, particularly those by Halloran, 
Kannon, and Vauana. Plettner's piece 
is all kinds of fare thrown together, 
none of it very exciting, but most of it 
heard before somewhere. 

Carob 
Of A RO.fe l.f All My Song by Ken

neth Leighton. SATB, unacromp .• Ox
ford U. Press "20lJ, 65¢. 

Two Carob by Michael Vvaite, 2-
part accompanied, Oxford U_ Press, 
T102. 50¢. 

Sing Softly by Charles K. Hoag. SA, 
organ ad lib., G. Schirmer. 11845. 25¢. 

Tomorrow Shall Be My Dancing Day 
by Robert Ashlicld. SATB. Oxlord U. 
PreS!l, X204, 30~. 

All of these are excellent carols and 
to be recommended. The Leighton 
pi«e is very modern. works with ger
minal thematic material, is excellently 
structured and completely free of 
triteness. It is quiet and free. and con
tains some very lush harmonic sounds 
and a lovely solo for sopr:mo. The two 
carols by "'aite arc tonal, and could 
he classified as \'ocal dimce pieccs
the first a lulJaby. the second gay and 
bouncy in 5/8 lime. They arc both 
lovely £01' young J.>Cople. Sing Softly is 
:1 quiet selling, Simple and sp:trse in 
material, tonal, and excellent :tgain for 
young people. It is very short, Robert 
Ashfield's treatment o( the Advent 
carol is really a traditional carol ·type 
~elting with a dancing rh)·thm and a 
fincly frcsh twist to the harmony which 
shifts quickly from one key to another. 
Th~ Ch~rry Tre~ Carol, English tra · 

ditional, arr. David WilJcocks SATB. 
Oxford U. Press. X197. !W¢. 

Di"g Donk! .Merrily on Righ, 16th 
centllry French, arr. Da.vid Willcocks. 
SATB, Oxford U. Press, XIOO, 50¢. 

The Lord at Fir.fl Did Adam Malee, 
English traditional, arr. David Will 
cocks. SATB. Oxford U. Press. Xl98, 
:l0¢. 

Tomorrow Shall Be My Dand"g Day. 
English traditional, ad3pted from Dav
id Willcocks's :trr:utgemcnt by Leslie 
Russell. Unison :tccompanicd, Oxford 
U. Press, UI47, !O~. 

A Clu/d J.f Born in BetlJleirem by 
Samuel Scheidt, ed. David Willcocks, 
adapted by Laurence H. Da"ie!. Ox
ford U. Press; SSA, W85: SATB, 
XI9S; 25¢. 

Another bundle o£ good carols, de
cently arranged in traditional English 
fashion in the style of most of the 
itc,"~ to be found in the Oxford Carob 
for CIIO;rs book. Welt done, bUI noth· 
ing IIwch new. 

Crnd/~ Hymn. Amcric.:m, alT. Da"id 
S. Walker. Conconlia 98·20ii, 30¢. 

SIII:j,IIerd.f ;n Judea. American, arr. 
lla\·id S. Walker. Cotlconlia 98-20i8, 25:. 

Slnrs of Icc. Chinese, afT. Da\'itl S. 
Walker. Concordia 9S·20i9, 30¢. 

Til,. /ld/f 0/ Parndiu, English tTad .. 
.Irr. Da\'id S. "Talker. Concordia. 98-
2080. 30¢. 

r..onconlia ha.o; brought forth this 
!'.Cries of C.illrob undc:r the title "Carols 
will! Jnslnllnenls" ;lIld they are good 
!liCtllllg'!'l for young people. All o( tllern 
utilizc instruments (recorders, soprano 
glock., tone blocks, finger cymbals, tri
angle. aho metallophone, guitar or 
cello, tamhourinc) , and the songs arc 
!liCt £or one or two "oices. The,· arc 
easil), donc, sort of in the Orff idea. 
and conld be loto; of fun for children 
10 perform. C\'en though the), arc not 
particularl), "new" in approach to the 
harmony, mehxl}' , or scoring. I\gain, 
we think that these c:r.rols could hecomc 
a goo<l point of departure in demon · 
~tratiTlg 10 childrcn how they might 
impro"ise their own settin~. 

And There Will Be S;g,1j hy Jan 
Bemler. Unison, organ. COllcortlia. 98-
2082, 3O¢. 

A Carnl to ti,e King h)' D"\'id New
hold . SI\TB, Oxford Unh'enit), Press. 
;\281. iOtA 

nTe take Ihese 1\\'0 ilems togelher, for 
thc), are both attclllpl!li 10 do some
thing modern and ne1\', and the," are 
hoth les! than completcl), succ('S'l:ful, 
c,'en though interesting. Neither i!li 
a enrol-Bender's is a "Gospel Motet" 
using the text from the Gospel lesson 
for AIl"ent n (Luthcran pericope). 
and the Newbold piece is rea II)' an 
anthem. But the music is on the edge 
of.. being a carol setting. Bender ha!li a 
good idea at the beginning, a colora· 
tion figure in the accompaniment. ami 
(hcn lets it lapse to completely un
related material when the "oices enter. 
It 50unds as if it wants to be atonal 
at first, and then lapses into the most 
ordinary tonal material. The sung 
parts arc melodically static, ilnd the 
piece docs not take a shape musicaJl". 
Mr. Newbold's piece is \'er)' episodic, 
using many ideas, and they don', en· 
tirel)' hold together in a sensible fash
ion. There is much colotation in the 
melodic material for hoth accompani
ment and "oices at the beginning. hut 
this docs not proceed deeply inlo the 
piece. Rut both arc worth trying . 

All 'nr;.f Time b)' 'Villiam Walton. 
SAT8, Oxford U. Press, X201, 50¢. 

In /let/llellern b)' Alice Parker. SAT8, 
hand·bells, triangle, woodblock , tam
bourine, qmbal, tcnor drum and or· 
gan. E. C. Schirmer, 2iBO, S:;t· 

Shrill Chanlicleer by Alice Parker. 
SATB, instruments as abO\e. E. C. Schir· 
mer, 2i81, 40~. 

The Sleep 0/ tI'6 Child Jt!JIu. French 
arr. Tr:l\'is Grimes. Unison, £lute. organ 
and eeUo. Concordia , 9R·300!i, 25¢. 

o I.tave }'our SI.eel}, French. arr. 
Tra\'is Grimes. Unison. flute , organ. 
cello. Concordia. 98·3004, 40¢. 

Sleep Well. D'ar HentJeu/y flo)" Gcr 
man, arr. Hennann Schroroer. SATB, 
two mclod)' instrulilents (flute) , ccllo, 
or organ ad lib. Concodia. 98-2007, 25¢. 

Let 0111' Gladn,n Know No E"d, Do
hemian, arr, Hennann Schroeder. SATU, 
~ flutes , cello, or organ. Concordia, 98-
2or,o, 25¢. 

A. Dove Flew Don"" From Heave". 
Ct.·rlllan, arr. Hernumn Schroeder. 
SAT8. nllte. 2 \ iolins . Concordia 98-
2001. ~:J~. 

III 1tt-I1,I,I,,.,,, a II'cmtler. French, arr. 
t-iennalill Schroeder. SATB, nuee, vi, 
olin or oboe. Concordia, 98-2003, 25~ . 

Now Sirlg We, Now Rejoice, German, 
alT. Hermann Schroeder. SATR, [Jute, 
dolin, cello, or organ. Concordia. 98-
2062, '10~ 

Up, 0 Sliepirerd.f, Tyrolean, arr. Her
mann Schroeder. SAT, [Jule and \'io
tin, or organ. Concordia. 98·2066, 25¢. 

All of these carols arc in traditional 
settings and are den'"l1y enough done 
10 W:trr.lAt ollr recommendation , even 

though there is little that is new about 
any of them. Some use instruments, an 
advantage if they arc to be used with 
young people. 'Ve arc mildly 5urprbed 
at the Schroeder settings, which have 
set aside his usual comrosilional style 
for completely traditiona settings. MO!t 
of these could be classified as good 
GebraucliSlnusik. 

Belgium Clrri.f/mas Song.f. arr. Salli 
Terri. SSA, optional instruments. G. 
Schirmer; Set I, 51562, 45¢: Set II, 
51563. 

Lave Cnme Down by Harry Simeone_ 
SA, opt. instruments. Shawnee. £.94. 
30¢. 

Tire Cnrol of the Slor by Harry Sim
eone. SA, plano, opt. instrumenu. Shaw
nee, E·95, 30¢. 

We wailed a!' the Belgian Song.f, for 
they arc vcry slmple and n:tive ~ttingl 
",Iuch in a folk )diom. They would ~ 
~Jne for smaJi chddrcn. :tnd the optional 
IIIstrumenlS :tre easy to handle. Harry 
Simeone's scuings arc well-known ViOl 

radio al Christmastide. They arc slick 
in a "show" idiom, easy to play and 
listen to. will serve those purposes fine 
and lend v:tricty to a pmgram wbidl 
might be "heavy." But Mr. Simeone 
doc!! know how 10 handle popular style 
milch hetter than many of those Who 
arc dabbling Iheir ecclesiastical hands in 
Ihis pie these day,~. 

Larger 'Vorb 
Ave Rex, a carol sequence by WU

liam Mathias. SATB, organ or orchestra. 
Oxford U. Press. $2.80. 

Mirncle.f 01 Chr;.ftma.f by Ned R.or
em. SA TB :tnd organ or piano. Boosey II: 
Hawkes, $2.50. 

Navidad Nuestra by Ariel R.:tmirez, 
SATB, 5OIoists, percussion. guitar and 
h:trpsichord or plano. G. Schinner. $2.50. 

This yeu's grab bag contained these 
larger works which w:trr.tnt aUention 
and pcrfonnance. Mathias's piece is 
made up of four carols treated in hi!! 
IIsllal tonal (\'aguely) style. There ill 
much rhythmic ostinato, most of the 
melodies grow from short themes in 
a process of germination. and the ac· 
companiment provides a rhythmic £;)b
tic for the voices as much as a hannonic 
OIiC. The settings arc not easy, bUl also 
not 100 horribl)' difficult, and could be 
tackled hy tlle better pari!lh choin. 
The Rorem piece utilizo a aeries of 
sc\'cn tcxts by Ruth Apprich Jacob. 
The)' arc tonal and in his typical song
style, always using an economy o( ma
terial and exquisitely singable. One is 
reminded o( Copland's In tire Beginni"l: 
by the layout o( the piece, since all 
the pocms are announced in singing by 
the title. An alert choir 3ud accom
plished 3ccornpanist afe nCflled. 

Nnvidad Nue.flrn is a folk drama or 
the nativity hased on the rhythms and 
traditions of Hispanic America. Mr. 
Ramirez has put together a set of mu
sical table:tus using the tr:tdition:tl folk 
music of Hispanic America-a c1'nmam~. 
a IlUella pampeana, a vidala calamar
(jlltlla, the rI'tJya riojnnn rhythms. the 
ItJkirari tempo and a T/idnla tllcIHntJnn. 
The settings arc skm£uUy done, :md 
",ill require sollie feeling for this kind 
01 music (and some experience with 
it) to make it come off prope.rlY. The 
music is exquisite in Its Simplicity 
(which is not to say that it is easy to 
perfonn). and there are parts th~t will 
n.rtilinl" appeal to e\·eryonc. Without 
a doubi, the section "Los Pastores" in 
the cilaya rioja no would melt anyone's 
hcart, and there arc many more F. 
things in this work. It will be cspcclally 
welcomed by choirs who work in Span, 
ish'speaking parishes, and we would 
recommend it highly to all_ -RS 

Organ Music 

Fewcr pieccs of new music :trrh'ed 
this month than usual, but several of 
them arc of interest. 

Augsburg &Cnw Six Slwrl PieCt'l 
($2.50) by Peter Racine Fricker. Com
posed in 1008, the o\'cr:all style is eco
nomical to the point of astringenC)'. 
Technical demands arc little more than 
modcr.tte. 

Also {rom Augsburg is an edilion 
by James Boeringc:r of Twelve Chorale 
Tr;os by Ludwig Ernst Gebbardi (1787. 
1862) priced at $3.95. They will per
haps be of interest to 19th·century spe
cialists. but for practical usc thcy seem 
insupportably dull, 

(Collli""ed, I,age 16) 
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Sc\'cral new items by nanicl Pinkham 
havc arrh'cd from E. C. Schirmer. " 
PropheC), lor Organ 1$1.50) was COnt
missioned by Harvard University in 
1967 for thc ncw Fisk organ in Memor
ial Church. Although the resources o[ 
a Jarge instrumcnt could be used to 
good errcrt, the piece will also bc pos· 
sible on a rdatil'cly small organ. A fine 
blending o[ lyricism amI dissonance is 
evident. Tcchnical demands arc con
sidcrably less than thcy appear at first 
glance. 

Five J'olWllnriel lor Organ Marluals 
($1 .75) were writtcn especially for thc 
lIrattlc organ in Portsmouth, N.H. 
These arc really dclightful picces with 
tcmpo indications: Quick and chcerful, 
I'lainth-c, Nimble, " ' istful, and Danc
ing. 

Finally, another dclightful set of 
piccl."S from ,Vorld Library of Sacred 
Music: Ludwig Altman's edition of 
Six Piet es lor A Musical Clock by C.P.E. 
Bach ($2.00), published [or the first 
timc. Thc set consls15 of an Allegro. 
Mcnuetto, March, Menuetto, Dlletto for 
Two Clarinets, and an Allegro. There 
is a little less harmonic variety here 
than in the familiar clock pieces by 
Haydn and Handel, but. the ~~ch 
pieces arc nc\'erthelc5S it fllIe addition 
to thc genrc. Mr. Altman is to be com
mended for bringing them to light and 
preparing them in an attractivc format. 

-wv 

Lctters to thc Editor 
St. Huberts. N.Y., Aug. 10, 1971 -

To the Editor: 
The editorial page of a non·sectarian IIIU

sical journal is hardly a prop~r place ror 
airing IJCnonal rdigious opinions; but, when 
this haplJCns as in the current iSllle of 
TUB DIAPASON and when the opinions ex· 
Ilussed are at variance with those or the 
great majority or the lay people of the 
author's own communion, and wben those 
opinions are given cditorial endorsement, 
then the expression of anoth~r opinion is 
called for . 

Dr. St.'lrraU's criticism or the Hymnal 
is unwarranted. Surely no liner hymnal for 
practical usc exists in the English language. 
The compilers took pains to include songs 
for all temperaments, t:ut~ and occasioTJ5, 
probablY often against their own better 
judgment. Admittedly lOme o( the older songs 
could have been omitted with no loss what
ever, but the inclusion of certain songs by 
more contemporary authors was no gain 
either. 

Irresponsible and much more unwarranted 
is the criticism of the Prayer Book. So far 
as divine worship is concerned, the age of 
jet planes and space tra\·ei is no dilferent 
(rom the age of exploration initiated by 
Christopher Columbus. God is .till the same. 
Man is still the same. Two plus two still 
eqllab (our. Truth docs not change. The basic 
principles or dhine wonhip have not changed 
since our mo~t primitin anccston fint sougllt 
t3 know and serve their Creator. For Chris
lians the specWc details arc to be found 
in 1I0:y Scripture and ill Christian tradi
don. 

Any good wonh:p (o·m is charactenlcd by 
simillicit)·, dignity, s:ncerity, unh'enality 
(w-:lhin the communion) and (basicallY) 
timelessncss, ThC!c qU3)"ties w~re 10 be 
found to a high drgrce in the true Roman 
MiSl4I. anc!. thanks to t:le vigilance of the 
lail}', arc stUl ttl b~ fowd in the 800k of 
Commnn Prayer. 1£ zd!J.erents to Ilass:ng 
ideological fads lind tllese qll1litics pin.!s 
nonien,e or look. for their religion oUlside 
the Church, the fault is not with the Church. 
True, liturgical de\'elopment still rt"quin"s 
occasional minor revisions; but these should 
be unrleTh-ken only by thmc hilly qualified 
nnd on!y aher careful ddiberation. 

The p:-opmro 1005e1~af material would 
lubllilut!: liturgical chaos for a great and 
bdo\'ed heritagr, as the \'arious " montilly 
missaletlcs" have alre3dy done in mlUt of 
the Roman plri, hes of this country. Discililine 
should be maintained 10 the end that no 
wo:-shipll::r may fet'l lost, distracted or scan · 
dalized when he nnlures inlo a parish 
church other than his own. 

II by t!le ftll' tn his commentary Dr. 
Starratt mrnns t!:at ~\'ine won.bip is ob5o
I::te, not "rc!C\'anl" to t:le present day. 
etc.; that (-:\ Ii'll al'o Ilecn published in 
TilE DL\P.\5oN) Gut! IIre.l. no lCrVice from 
Wi that we: should attend church IOIe1y to 
pay hOmJGe to eac!1 other-and presumably 
to the clergy in part:cultr. since recent 
trendl in sanctuary and cluncel rearr..ng~ 
ment appear intended to put them into the 
spotlight; then we m:ght as well close the 
churches (or good, as these objectives could 
be accomplished more efficiently under pur~ 
Iy secular auspices, 

From a purely mwical standpoint it 
might be borne in mind that George Frid
eric Handel Wal able to write the llreatest 
of oratorios because he had the inspiration 
uf a great text. If he had had til chome 
from the wany IIOW CUrn"11i redscd and up
dated versions of the Scriptures, the result 
would ha"e been Jlroportionately mediocre. 
Likewise the Latin Roman MiSl41 and the 
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nook of Common Prayer h""e inspired sotue 
nf the Rrrate:u mmic e\'er wriUen. LOtnC"
Ifli l material, monthly m;ss~ l .'t:cs tmd the 
proposed "new" Anglican litu:gies w:1I ne\"l:r 
impire anything. 

In dosing I cannot refrain from reqll'1t'n:J 
a hymn I.:tmdy quoted in the Jun : 1971 
Bostoll Organ Club Newlletter, part1eularly 
as it makes more s~nse than the hymn it· 
sdf, which. incid~nt.'IlIy, is i lltended for s:ngi •• ~ 
to the dergy rather than to God: 

Sit dm\'n, 0 lIIen of God! 
lIis kingdom lie will bring 
E"acdy when it plt!ascs lIim; 
You callnot do a thing. 

Sincerely youn, 
H. J . W. MacCormack 

Princeton, N. J ., Aug. 15, 1971 _ 
To the Editor! 

The Reverend Anretl n. Starr..tt's guest 
editorial ill the Augmt issue ( The Glori4f 
Palti Complex) reiteratcs an important is. 
sue. which many clergy and musicians must 
face . This time or change and tfamition in 
liturgy and music is ::I. difCicult period, but it 
offen opportunities for real creativity. 

Dr. Stnrratt has expressed dismay that we 
" can e.'CI.cc:t little help from the oUicial 
Church committecs authomed to deal witll 
rrfonn IIf the Hymnal." He further statcs 
that "110 one bas even talked about refonn. 
ing the Hymnal." It is obvious that he has 
1I0t studied the reports of the Jlast two 
General Conventions of Ihe Episcopal Church, 
which Ilave authorized a Supplement to the 
Hymnal 1940 to be prepared by the Joint 
COllllllwion on Church Music. nlis Hymnal 
Supplement, New Sonls Jar Lilurn and 
More Hymns And Spiritual Sonl" was ac
celucd by the last General Convention which 
met last fall in HOUlton. 

Several weeb ago each clergyman or tbe 
Elliscopal Church received an announcement 
of thr: Supplemr:nt along with enclosed order 
fOnDS alld several sample pages from the 
Hymnal Supplem~nt. 

N,w Sonls Jor LiturlY and More llymns and 
Spiritual Son,s is published in a pew edition 
as welt as a lull chon" edition by the Walton 
MlUic Corporation, 17 Wcst 60th Stl'C1:t, New 
York, and both editions arc in a loose leal 
formal 50 that congregations may add their 
own mlUic to tile collcc:tion. The Joint Com
mi5.1ion on Chureh MlUic plans to issue 
hymns and liturgical mluic as additions to the 
collection on a rrgular basis. 

This time of new life in the Church and in 
its music demands that clergy and musicians be 
aware, open. infonned and always creative, 
We cannot affonl to disregard the creativity 
taking I.lace in the Church today, nor can 
we assume an attitude of critical communication 
with the Arts and with artists, 

James Litton 

Ed. Nole: Dr. S'arrtlU's editorial appeared in 
his pari'h" nnzJllelter before Ihe 4fnnounu. 
",,.nl and order forms wi.h 'ilmple pilges Jar 
the Hymnal Suppl.nltn' wl're unt out '0 each 
pariJh of his denomination. AI.houlh we 4fre 
happy abmll .he nelL', giun above. we ,'ill 
wl/nder about o.her denolllination" and We s.ill lhi"t I),. S,.,,,.,,', ftG i,.( '0 be a Mlid 
olle oulJide of his own denominalion. 

GRUENSTEIN MEMORIAL ORGAN 
CONTEST ANNOUNCED FOR 1972 

The Chic.'Igo Club or Women Or
ganists announcc their 19;2 Gruenstcin 
Memorial Organ Contest which wiII 
takc place May 1'1, 19i2 at !J p.m. at 
St. Paul's United Church of Christ, 
Fullerlon Parkwa\', Chilago, Illinois. 
The test piece will he the fugue on Iv 
ur J. S. Bach's Prelude anti FIIg1le ill lJ 
major. Further hl~ormalioll may he oh
tained from Mrs. Halel Quinney. 151H 
E. 59th St., Chic:tgo, III. G033i. 

John Murez, Jr., A.B., M.A., hal btle:'! 
appointed organist/diredor of music 01 Ihf! 
Fiut United Methodist Church. Ha$brouck 
Heights. N.J. Mr. Murez will dlred ait adt"t 
choir and a children's choir at both morn
ing services. His wife, Dorothy, will auid 
him at the church as sopraoo soloist and 
allistant diredor. 

Joe Routon. Jr. has been appointed di· 
redor of music of First United Methodid 
Church, Johnson City, TenneSlee. Mr. Rou
ton has the BMus degre.. from Murray 
State University, Murray, Kentucky, and the 
MSM degree hom the school of sacred 
music, Southern Baptist Theological Semi
nary, Louisville, Kentucky. His organ study 
was with John Winter. Phillip Malpas. and 
James Good, Mrs. Routon. who also has 
the BMus degree from MSU. will assi51 her 
husband. The First United Methodist Church 
of Johnson City celebrated Its centennial 
in 1965. 

FORT WAYNE CHURCH 
ANNOUNCES ANNUAL CONTEST 

The First Presbyterian Church, Fort 
Wayne, Indiana, will sponsor its 
thirteenth annual National OJlr.ln 
Playing Competition on March B, 19;2. 
The competition wiH be open to all 
organists who have not reached their 
35th birthday by that date. 

r nterested contestants will be reo 
quired to submit a tape recording no 
later than Fcbruary 20, 1972, to be cn
tered in the preliminary judging. A 
major work by J. S. Bach, a work by a 
composer of the Romantic period, and 
a work by a contemporary composer will 
hc rcquired compositions to be submit. 
ted. A panel of judges will choose no 
morc than eight finalists to compete in 
Fort Waync on March 18, A separatc 
panel of promincnt musicians will do 
the final judging. 

A cash prize of $500 will be presented 
10 the winner who will also appear as 
one or five artists on the church's re
cital series, prcsenting a recital on 
l\pril 25. The second place winncr wi1l 
rcceil'c a cash award of $300. Tra\'el 
subsidation up to $100 each will bc 
gh'en to the rcmaining finalists. 

Durin'Z" the pao;t 12 ycars conte5tants 
rcpre5Cntin~ \-irtually every state of the 
Union as well as sevcral provinces of 
Canada and rmeign countries have par
t ~cip:ued in thc competition, Last ycar's 
cO'Tlpe:ition was won by Antoinettc 
'Vik'iwn of /\mherst, Virginia, who was 
coll1plctin~ her graduate studies at 
Syrac'lse Uni,'ersity under Donald Suth· 
erland. Second placc was awardcd tn 
Da\'id Runner of Boise, Idaho, who 
was complel:n~ his graduate studies ilt 
the Eastman School of Music tlndcr 
David Craip-h('a:1. Third place was a 
tic hetween John Kusma from the Uni· 
nrsity of JIIinois, and Rickc), Ro5.'i 
from Southern Methodist Universil\'. 

The itTlt1:ml music series of First 
Pre.~b}'lerian Church , Fort Wayne , was 
instittllcd in 19ji upon completion of 
the B8 ra'lk AeoFan·Skinner organ. A 
rcc't:lI series has becn held each year 
since that time, a!1d most of the world's 
great orgai\i:u~ have performed therc 
at least once. Many choral organizations 
of this COIIUlry ha\'e also been on the 
series including the Roger \\/agner 
Cll(ml: ~ c, St. Olaf Choir, Westminster 
Choir, and the Gregg Smith Singers. 
Thc lIunllal competition was c:stablishcd 
in 19:;0 as an incentivc for young 
org:m:sts who were interestcd in eUler
ing the recital field, and to give them 
thc opportunity of appearing in re· 
cital with cstabluhed artists. 

The religious arts program at the 
Fort "'a\'ne church is under the di· 
rection of Lloyd Pinkerlon, minister of 
mU;ic, and Jack Ruhl, organist anel 
theater manager. 

Completc details of the compctitiun 
:l:S well as entry blanks lI:Iay bc reeeh'cd 
by writing to: National O"gan Play· 
ing Competition, First ProbYlcrian 
Church, 300 West Wayne Street , Fort 
Wa}nc, 1ndiana 46802. 

Marie-Claire 
Alain At CSU, 

Aug. 15-20 
by Lee Garrett 

For certain occasions, the perspectl\'e 
gained by an elapsed period of time 
hclps to bring details of the events 
into sharper focus. A workshop or pro
fessional gathering may have memor· 
able highlights. but some measure of 
success may also been secn in the degree 
to which subtleties and details emerge 
when one reflects on the past events. 
In this light, the recital and week·long 
workshop by Maric·Claire Alain at 
Colorado State University. Ft. Collins. 
Colo., 15 ,20, werc extremely valuablc 
for the forty to fifty organists attending 
from throughout the United States. 

Madamc Alain's artistry and scholarly 
work arc no doubt well·known to most 
American organists through her innum· 
erable recordings and from her frc
quent recitals and workshops in the 
United States and Canada, However, to 
my knowledge, the CSU event was the 
first of such length and scope to be 
held by Madame Alain in this country. 
Some importance of her apprarance ma}' 
bc attadlcd to the fact that this was 
her only u.s. engagement Ihis year: she 
completed her last tour of this country 
in December of 1970, and is not schedul· 
ed to return until June of 1972. 

One would not ordinarily expcct to 
find such an event taking place in the 
Colorado lown of Fort Collins, except 
for the fact that the CSU department of 
music houses one of the more prestigious 
organs in this country, a 34.stop mecha. 
nical action Casavant. (This is the or. 
gan that caused such a person as Wil. 
liam Barncs to change IllS thinking rc
garding tracker instruments, and the 
only organ in this country on which 
Marie Claire Alain has made a record· 
ing) • 

The week began with Madame Alain 
playing two sold·out pcrfonnances of 
the same program on Sunday afternoon 
and c\'ening. Shc opened her program 
with the Toccata XI of Georg 
Muffat, in which one was sing
Ularly impressed with the relation
ship of Ihe musical architecture to the 
c1aMic sense of proportion in organ di
visions. viz. Tllt!rkprirrz;p. The strength 
of thcse toccatas is perhaps best seen 
nnly in such a light, and one is remind· 
cd that only through a fuller under
standing of the French Classic organ 
ha\'e we approached a fuller apprecia
tion of the French Classic literature. 
The program continued with Buxte
hude's Durell Adams Fall, and the 
Sonata 1/1 and Prelude and Fugitt! in 
A minor by Bach. The second half was 
de\'Otcd to Clerambault's Stdte du Deux
ibne Totl, and thrce works by Jehan 
Alain. the r'ar;aliotls sur Uft t11t!me 
de Cit!ment Ja"nequin, the Postlude 
tuJ't" I'OI/ice de Complies, and the 
l.ilanies. It was in these French works 
that a remarkable dcgree of flexibility 
in this organ was most evident. AI· 
though concei"cd in the classic North 
Gennan st}'le, it is also highly succcss
ful for much of the French literaturc. 
Of some rcgrct, howcvcr, is the fact 
that the organ lacks a Cornet on the 
Hauptwcrk. a feature so vital to much 
of the early French music. The lack of 
an cxpressn'e dil'ision in no way im
paired thc wannth and beauty of AI· 
ain's work. Indeed, Litanies was so im· 
pcccably performcd and registered that 
onc could easily havc imagined that a 
swell dil'ision was in fact being used . 

The week-long workshop began with 
French Classic music. The fascination 
that this literature holds for many of 
us mar be due not only to its intnruic 
charm and character, but also to its 
rather elusive qualilics in realizing a 
performallcc. The problems and decis· 
IOns confronting us are many, and the 
lwo·day session on this music served to 

(Continued next page) 
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cmphuilC the importance of thorough 
.~cholanhip and scnsiti"c musicianship . 

Fundamental 10 :I discussion or the 
French Classic music is :1.0 understand · 
ing of Ihe type of instrument for which 
it was wrilten , and Madame Alain spent 
a considerable amount of time discllss, 
ing the typical French organ of this 
period. The knowledge which Madame 
Alain brings (0 this subject is the pro
duct of much work wilh primary 
sources treatises and the 5urvi\,lI1g his
torical instrumenu in France. 

Although the two days were dc:\'otcd 
primarily to lhe music of Couperi" and 
Clcramb3ult. Madame Alain was eager 
to discuss other composers in the pen· 
pcclh'e of what " ' ilS being obscn'cd iu 
a ~ivcn selection of Couperin or Clemm· 
h:mh. stich as \aried ornamentations 
and applications of inequality. l..cs.\ time 
wa5 spt.'nl on rhythmic frcct.lom than on 
aspects of ornamentation. Certain con· 
cepts 10 he particularly well· presented. 
sllch as where and how filled· in thirds 
could he :lrlisticl1ly employed (both in 
a (oul.! de fierce and in a melodic line) • 
and t)'piC31 places in which olle might 
introduce various additional omaments 
not specified in the score (e.g.. the 
Of/crtojre sIlr I~s grtUllls jell;": from 
Coupedn's MeASe pOllr tes cOIlUenu). 
Of the se\'eral students who played in 
Ihe afternoon ses.o;iolls. it was interest
ing to ohscrve one in particular to 
whom the pos.o;ibilit)' of adding orna· 
ments wa!l somewhat puzzling. if not 
entirely new. That he absorhed and 
applied Ihese concepts in a musical 
manner is a trihute to both his II1mic· 
iamhip and the lucid txpl:m:lliollS alUl 
dhcus.<;ions hy Madame: ,Alain. 

The artbtic realization of ornaments 
is, of COllr~. a maHer of utmost impor· 
tance in a sllcces.dul pcrfonnance of 
early French mmdc. and a hasic proh· 
lem is that of knowing- what a com . 
poser mcanl h )' a particular sien. For 
example. the doullle was meant to 
be realized in a different manner hy 
Corrette than by Couperin, a fact which 
underscorcs our concern for authentic 
SOllrCC!Ii ::and reliable editions, Regret . 
taM)', we arc lacking good editions for 
much of thio; music. 

The prohlem of accurnte editions al50 
exists for much of nach's music. as 
hrought to light in an excellent discus. 
sion of the six sonatas durin't the third 
day of the workshop . Accordinsr 10 MOl' 
dame Alain, the most aut hemic source 
for the sonatas Is a manuscript in Tn
hingen copied hy Wilhelm Fri~lemal1n 
and Anna Magdalena Bach, and a com· 
parbon of that manuscript with editions 
in use today re\'eals some ~Iaring inac· 
curacies. None of the editions is com· 
pletely sathfactory, Ihough the Peters 
edilion is in genernl the most accept · 
able for these pieces. The problems, too 
numerous to be Itemized here, include 
note discrepancies and incorrect or om· 
iued indications for articulation and 
ornamentation. 

A particularly fruitful day was spent 
on "thursday, during which time the 
Ihree chornlcs hy Fralick were diM:IIS5-
cd. Much of the morning session was 
de\'Oted 10 an excellent description of 
the work of Cavaill~·CoU. the evolution 
of hi:o; instruments, and how their de· 
sign and construction figure so import. 
:lntly in the registration of Franck's mu· 
sic, In !lipile of the growing popularity 
ur !liymphonic and orchestral textufCS 
during hi~ time. Ca\'aille·Coll remained 
raithful to classical ideals in his restora· 
tions and milch of his own work. In 
his early instruments he retained the 
Crand Ple;n Jeu (e.g., Paris, Noire. 
Dame·dc·Lorette. 18~~): in the instru
ment at SI. Denis in Paris (1841) he 
foHowed Ihe tradition of the weTk/JTin . 
:.;/) via the Fltlte I.nrmonjque and the 
Flrlle oclnvjnnte, and his organs con· 
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tinued to be enc35t'd . A larger swell di· 
l'ision occurred only after 1890. One 
sees. theil, man)' classical rca lures in 
his instruments, and when we note that 
much of Franck's music is contrarunt:al 
in nature , we find a spirit am style 
closer 10 the se\'enlcenth and eighteenth 
centurics th:ln we arc first inclined to 
admit. 

After cstablbhiug this perspective. 
Madame ,\Iain proceeded 10 discuss the 
three chorales, emphasizing problems 
of tempo and registration . She pla)'ed 
considcrable portions of each of the 
thrce works. and in my estimation this 
playing wa~ one or the high poiots of 
the wn:k. We C:IO eagerly look fon\'ard 
to the da\' when Madame Alain records 
these works, il day 10 which, she con. 
fesses, she ;also 100"-' forward, 

The Friday scssion was shorter than 
Ihe others. due to Madame Alain's re
ceil' jog an honorary doctorate from CSU 
in their summer commencement. 1n 
this lIhon time she presented an inter
esting dilicussioo of the works of her : 
brother jehall; of particular interest i 
was the second fantasy (1936). in which 
nne obscn'es a similarity of lexture and 
melodic characler with much of Mess. 
iaen's pre war writing. When qucstioned 
ahout thill similarity, she stated Ihat 
hcr brother and Mc:s~iaen were enrolled 
togelher at the Paris Conscn'aIOf\' under 
(he same leachers ( Paul Dut-as aml 
Marcel DlIpr~). The)' were nOI. how. 
el'er, particularly close friends nor in . 
flucntlal in each o(her'~ thil1kin~ 
though both shared an interest in ~ot . 
ic sounds anti rhythms. 

All an cxtra fcature of the WlOCI.. Roh 
crt Cal'arra . the workshop ronnlinalor. 
had arranl:cd for a symposiulII on or~an 
dcsi2n which wa~ held in three e\'enin,:: 
scs.dollS. The first of (heM! was present . 
C'd by Jo,~ph Rlanton (Tilt' Orgml j" 
ChUTCh DesiJ!rI and Tllr. Rn,i"nl of the 
OrJ!nn Cnu) , who discussed the orean 
as it relates to architecture, from hoth 
a structural and acsthetic o;tandpoiut 
,\ccompaming his lecture were slides of 
,'arious installations throu~llOut the 
United ."(::ttes , Canada and Europe. The 
slides. sel'eraJ of which fcaturcd instru. 
menU also illustrnted in The Revnmt 
of 'he Or~n" Cnse. were well .dlOsen 
with respect 10 a \ ariety of architectur. 
al situalions. Mr. 81anton '!,! pre!cntation 
wa!li a reminder Ihat the or~an must 
cxi!'!t primarily as a musical instrulllent. 
and therefore there arc certain thin~s 
it demands of itself and of its em iron 
ment. One only wbhes that there were 
more architects as scnsilh·e and astnte 
about such mailers. 

The olher two el'cnings were demtro 
10 inronnal discus.sions among those in 
illienliancc. led hy a. panel of seven 
people. l.awrence Phelps, president of 
Casavant, had preparcd and distributed 
a pamphlet of varioU!l specifications, 
most of which were of historical instTU. 
menl'l and selccted 10 illustrate the sty 
les of Schnitger, Silbennann and Ca. 
vaiIJe·Coll. In conjunction with this. l\Ir. 
I'helps di!'lcll5scd the principles of scal., 
ing 3S it relates to Ihe WcrkPT;n:;/J. it. 
lustratinl: his poinl!li on the Casavant 
organ, Mr. Phelps' discussion, as ar~ 
ticulate as it was, W:l5 said better and 
more forcefully by the presence of all I 
instrument conccil'cd in this style, nne I 
in which the things he discussed were 
immediately evident , both visually and 
aurnlly. 

In retrO.!lpcCI, much of the success of 
the enlire week was made possihle hl' 
the successful instrument at C,S.U. 
Madame Alain's approbation for this 
instrument is evident in her record· 
ing which is soon 10 be released by the 
musical Hcrit::t~c S€)ciel )': the record 
will include \,'orks by Buxtehude, Pach· 
clbel. 8ach, Couperin, Dandrieu and Je
han Alain . 
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Almut R& ... Icr. DiUsetduri'. Gennany - Ca
thedral. Fricburs. Germany r uly 6: TOCC.U3, 
Ricereare cromatico, CanlOna q,uarti toni, 
FreJcobaldi; Prelude and Fugue in E minor, 
BruhN; Valer unser BWV G3G, Wenn WI' 
in hik:hst~n Not~n .ein BWV SU, In d ir ist 
Frt"ud~ BWV 61.5, Prrlud~ and Fugue In C 
minor BWV 546, Bach; ~b .. for r~ntccost, 
Messiaen. 

Jean.claud~ Zehnder. Zurich. Swiuerlaad -
Cathedral, Fnibutl . Gennany July 13: Pn· 
lude and FUBue in G minor, Bw:tehude; 
Redt de cromornc, Dialogue, Tierce en 
taille. DialQ!UC! lur Ie. l rands jeus. C oup. 
t'rin; Aw tider Not BWV 686, Christ unwr 
HefT BWV 68-1 , Toccata and Fu,ue In E 8\YV 
51ili, Barh : Chnr.aI.T f\'pl),rhon opw 91 , Burlr.· 
Il:Iord, 

)kdrir h Jan;luk, lAInd, S",rede. - Ca· 
thedral, l-'~ibUJI , GIl'fmallY July 20: l'Ct:· 
lude and Fugu~ in G, BlUlehude; PassaoKHa 
in G minor, Munat: Warhet auf BWV 645. 
Meine Sl!t'le erhebt BWV &18, Kommst d,l 
nun BWV 650, Tocl:ata, Adasio and FU!,!f 
in C BWV 564, Bach; Hymnus 6rpnl TIl)TC. 
slam; Visi1ia, :'ol • .lrllllu ~ I'h:-'"Rian T&a:aLll , 
T)"lIskr')". 

Claire Cnd, New York, N\' - Cathedral 
Feiburg. Gennan)" July 27: Cnncerto in A 
minor BWV 593, Vi\-:lldi.Bach ; Partit3 011 
Sun komm der Heiden Heiland, Di, tler: 
Incantatinn pour un Jour Saint, Lan.la:'s ; 
Desnins eternds, Les anges from La Nativite, 
Mcuiaen; Filiell,e, Der<:euse. Prelude and 
Fugue in G millor, DUJlr~ " 

RMdoif Waher, Slutl!"art, German,. - Ca· 
tI~dral , Freibur" Genuan)' Au,. 3: Toc· 
cata SOflra i Ilro;:IIi , Canlona terr3, FrescCJ' 
hlkli: Trio Sonata in C BWV 529. nlth ; 
Conufto, Walther, Music:a domi nialis, Eben" 

Pierre Calia, P;IIri" Fnnce - Ca.lht"Ciral. 
F«lburs. Genuany 1."1' 10: Vcni Cm(or, 
TitelO\llc : Duo, FI"t~. Caprice frOID 3ti'Ond 
Suite, CJf: rambauh : R~dt de tince en b ille, 
de: Grisn'n Herr Jou Christ der tini • • Pre· 
lude and FUlJue in C, Buxtehude: Prelude 
and FUIJue in D BWV 532, 8adl i Pa.uomlc 
Franck ; ChOf;ll1 Dorien, Alain : Trampert. ILe 
joir, ~lcnillc lI ; Impnn"isation on a ~ i\ e l l 
thcme. 

Gunther l-'iiChinger. Seh,,"5bisch-Gemiind, 
Gennan)" - Cathell r.a l, Freibu..... Gem.an~ 
A ll!. 17: Toccata in A. SC3rlaui; Courdnlt' 
wilh Variations, CII:llcttj CanlOlla in r;, 
della Ciaj:l: Prdudr. Fugue and liltennt'llll 
01)115 5, Jb"rie; Fugu,-, 1 "nd 3 on BACH. 
Schum UIII; Finalc iN n, F' " II:k. 

John We:" "er. Ne"," Yurk, X\, - Cit)· lIall, 
Purtland, ME Jul)" 13: Fa ll ta,y ill F minor K 
59-1, MUla. t i Conccrto -I in C , Ernst-Bacil ; 
Meine ~t'f'le ~fhclJl ~en IIcuen. Lobe den 
Ht'fn n, J' rd ude alul Fuglle in A minor, Bach: 
C.nrtt-Ht' and Litauie, Dupri : COIlcut Rnyal -I 
for Utile am.I ke)"bond , Cllullt'rin ; Ancb.nce 
cantahilc from S)"llIphnll )" -I, Widor: Prilnc.lt' 
at FUIlUC- lu r Ie 1\"0111 d ' ,\lai!! , Durune . Assisted 
.,," ~l-ariallnc Wea' "cJ, lIul iu " 

Rich.utl Gnnt. While Plainl, S\' - City 
Jlall, Portlu d , :'olE July 20: Prrludc a nd 
FUllue ill C minnr, "hmdcl .. ulul: Partila on 
Hark a ,""icc lOaith all are mnrtal . P;achclbrl; 
AllrSro from Trio Sonat:t -I , Bach: P.utOl"llle, 
Ducau e; Lara'. Thellle (rom Doctor Zhi,"ago, 
Jarn; The Whistler a nd lIis DOS, Pryor: Se
lections 'film South 1';I.cific, Rod,ers; Bill 
Baile)", Can non ; Rhumh3, E1mufC . 

GEORGE ESTEVEZ 
duo. 

DlNctor 

CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
lIMA 

St. J.hn', C •• h.c:lf.r 

Don ... 

Ros:illnde Ha.u. Fraaldurt., Gcmwsy -
Cathedral. Frcibul'J. Germany June 22: r Ulj· 
b on Was Goll tut, Pachdbcl ; Trio Sonaob 
in G DWV 530, P relude and FUIUC in A mi· 
nor BWV !).Il, Bach; Sonata 1, ltlndemilh; 
F •• ciculus pro Organa, Baumann. 

Ludwig Doerr, Speyer, Germany - Ca· 
thcdral, FrciburJ'. Germany J une 29: Ca
priccio, Frescobaldi; Concerto In G BWV 
592, Bach; Prelude Ilnd Fusue in G, Kreb' i 
Fantasia on Wit schon Icucbt' UN def 
Morgenstern, Reser; Improvi.ation on a giv· 
en theme, Doerr. 

Konrad Philip, Kombu, Gc:nn3ny - l!3· 
thedral, Freiburg, Germany Aug. 24: Easter 
Hymn Vita sanclort"m, Praetoriu'i Fantalla 
in G minor, Pachclbel; Sonata in D, Galuppi; 
Phantasy in F minor K 600. Mozart; Es Ll 
ein Ros. Dei .tiller Nacht. Mei" Zuflueht 
alleine, Wer nur dcn Ueben Gott, Freu dich 
d u w~rte Chris tc:nheit. Scbuba; Jruprovitation 
on a Hivcn theme. 

Robert Homma, Frdbu...... Gcnn.any -
Cathror.ll, Freibu'l" AUJ". 31: T occata in A 
millor, Variatiocu 0 0 M eln JUDId Leben, 
SW1!elinck ; Pn lude .nd Pu!,!e in B minltr, 
Bach ; Lcs ~awt de la sr'~, J oie et dan e 
des Corps Glorieux. Metinn; Schmncke 
dieh H emich tut mach nrlan,cn, Brallml l 
Cboral in A minor, Fr.mck. 

Hanm.chri.toph Schwter, Salqhter, Au,"" 
tria - Cathedral, F~ibu,.., Germany Scpt. 
7: Concrrto in B, Walther: Paruts on Christ 
der du bist rl rr helle Tal BWV 766, Tocc.3. t;;1 
in F BWV 5-W, Bach; Symphony In F minor 
opus 42.5, Widor. 

Ham Mwch, Preibul"J". Germ3ny - Ca· 
II.rdrn!, FreiburB Sept. 14: Pnludc and 1-ueue 
in P·sharp minor, Buxtehudc; AUein Gott 
U WV 662, ti6-I Uach; I'hautuy on h l ."":'f 
,uieh nicht opm -10-2, Reg~r; DellJi Elqui.nlt) 
opus 41. Dupre; Mariani1ehe F~ske". 1I1IItt
met. 

Annett~ Wat Cochrane - Tr.avis Air POTU 
Base. Chapel. CA Allg. 8: T oca.c.a and FUIIUC 
in D minnr, Prf'lude ... ncl FlIlue hi C, Jau 
joy of moan', desiring. Bach ; Prelude. F"!'M! 
.111'1 \ 'af iatillll, Sailll .Sai n, ; Mrililat;nn froclIIl 
Thais, Mauenet ; Suite Gothique, BoeIlman ; 
fcu i,"al l'uccat..l, fh:tcber. 

Lto Abbott, Rosbury, AlA - National 
Shrine or the Immaculat~ Conception. Walh· 
inston, DC Aug. 22: Cantique Spirituel. 
Sl.int·Martin ; Rejoice beloved Christians, 0 
man bemoan thy grievous .in, Fupe in n 
nwv 532, Bach; Cltntabile in B. Fr.t.nek : 
Scherzo from Symphony 2, Vierne; Snn,ta 
Eroica opus 9-1, Jongen. 

Annie M. Riemtra, Cr..mton, Rt _ Trinity 
Church, Crnmton June 1: Chaeonnr, L . Cnu· 
perin; Sonata 5, Mendels10hn ; Piece Hcmil)l~, 

Franck ; Nun f~lIt euch. Wcr nur dell ''''MII 
Gott, Badl ; Regina codi, Scherzo, Titconlli ; 
Vision, BaulIIgartner; Chant Heroiqllc, Ymlll!!: ; 
Toccata, ,\ndriesen. 

John Opsapian, Lowcll, AlA - Fin t 8"11-
list, Keene, NH AUH 16: PHIudc: a nd Fugue 
in G minor, Buxtehude ; From God ,11:1111 
naullht di\-MIe m~, P~ludc and FUILUit in F. 
minor BWV MS, Bach ; POlItci in F.,harp nslll. 
9'!.3, Karg·Elert: Variations and Ftlllue Oil 

Ilu lm 116, Schuunnann. 

Harriett.e Richardson, Sprinl-ficld, vr -
City lIall , Portland, ME July 231 Prelude in 
0 , Mendelssohn; l'rclude and Pustle in F , 
Buxtehude; Adallio, Fioc:co; Flute Solo. Arne: 
March, Roseinsravc ; Four Short Pi~ctt , Pink· 
ham : Deux d;llnles a Asni Vavisbta, Litanies, 
Alain; Symphony I , Vie",e " 
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Organ Recitals 
D:nid ponsrord - Emmanuel College. Cam

bridge, England July 28; Prelude and Fugue 
in C, Rahm; Variation. on Unter der Linden. 
Sweelinck ; Pnlude and FUBUC in B minor 
BWV 5+1, Bach; Litanies, Alain ; Psalm Pre
huk '-I , Howdh ; Prtlude and FU!!:ue in G 
'Ilinor, Dupn;. 

Peter Vbard - Oo"ninll' Collcll!lc. Coambridll'c, 
England July 29: Concerto del Signor Meek , 
Walther ; Echo Fanta'La in C. S ..... «lind: ; 
Sooata 2. Hindemilh ; SchmGcke dich, Brahml; 
Prdude and Fugue In 0 minor, Bach. 

Roderick S"";)'lUlon. - Pembroke Colll!ge. 
Cambridge. England July 30: Passacaglb. in 
G minor, Muffac : Prelude in A minor, BiloW I 
Pn:lude and Fugue in E·nat BWV 552. 8ach ~ 
L'Apparilton de )'Eslue Elemelle, Me$liarR , 
8 ;.rkuo dd Granduc:a. S ..... eelinc:k : TGCC.Ju, 
Pupe and Hymne on Ave lIb.ris Stella, 
Pecten. 

Glm Jenkins - St. Catharine', Col1qe, 
Cambridge, Enlland July 31 : Fantasia Dnd 
Fugue on Ad no. ad .alutarem undam. Lint : 
Nun komm der Heiden Heiland BWV fUll. 
Allein Gott in der Hoh BWV 6&1. Prelude 
and Fugue in D BWV 532, Bach. 

Jan Hare - King', Colle-ge, Cambridsf'. 
England Aug. 2: Fanwia in G BWV ) 7:!. 
Trio Sonata 2 in C mi,""" BWV 525, Badl ; 
Fantasia on Wac;het :auf, Reger: Scher:zo opu, 
2, Durune , Toccata, jonge-n, 

Stephen Cleobury _ St. John'l Collrg ... 
Cambridge, England Aug. 3: Apparition de 
"Eglue etemelle, Furee et agilite des Corll' 
Glorieux, Messiaen: Prelude and Fugue in 
E minor (wedge), Bach; Sonata on Plaim 
!H, Reubke. 

Stephen Banlield - Clare College, Can:· 
britJge, Englnd Au,. 4: Prelude and FUiue 
in £.nat BWV 5$2, Trio Sonata 3 in U 
minor BWV 527. Bach; Trio Sonata. B:I.II . 
field; I'relude and Fugue in D minnr. 
Buxtehude; Fant.sia In F minor K 608, Mo
urt; Sonata 2, Hlndemith. 

Philip Sawyer - Peterhouse, Cambridge, 
England Aug. 5: Prelude and Fugue in 0 
minor. Dtutehude; Four Manual Pittes, P . 
Kee: Ciacona in F minor, Pachdbel ; A new 
work commiu ioned tor this recital, Ridout . 
Toccata in A minor. Echo Fantasia in D I"i· 
Imf, Swt'elinck ; Prelude and FIII,ue in E mn~or 
(",edge) BWV 548, Bach. 

F. C. J. Swanton, Dublin, Ireland - Ma. 
riner'. Chllrch, Dublin '\UI. 17: Toccata 3nd 
FURue in E, B3ch: Berceu.e from Suite Bre
lonne, Ricercare, Tocc.ata on Ave Maris Stei
b., l)rr~lude and FUllie in D, Dupre; Fan
t.lSia on Ad nOl, Lint. 

Quentin Lane. Selma, AL - Cathedral of 
St. John the EWDlelilt, ,ipokane, WA Aug. 
28 : Suite du deusleme ton, Cleramballlt; 
Henliebttu jeau, 0 Wte IeU" 0 Welt Kh 
muu didl lauen, Brahnu; Ikuxi~me tym. 
phonic, alielro, Viemc; Prelude and FUlue 
in £..()at, Kyrie Gott Vater, Alldn Cott. 
Vakr Unser (rom Clavieriibun! lII, Bach. 

Marcia Hannah Fannu, Santa Monica, CA 
- Cathedrnl of St. John the Evangelilt, 
Spokane, WA Aug. 21: Basse et deasus de 
trompdte, CI~rambauh i Wenn wir in hiich
Iten Nothen lein, Prelude and Fllpe in E
nat, Bach: Arabesque. Scileno from S)'m
"bony 2. Vierne: Allelro from Conc:erto 10, 
Handel; 50M b I. Hindemith; Pulude a nd 
Fugue in n, Dupr~. 

Bernard Piche. Three Rinn, Quehec -
City Hall, Portland, ME Aug. 31 Prelude and 
Fugue in A minor. Bach; Three Choralt, 
Franck. 

Antone Godding 
-"'ClIf~ 

ScheoI .f Motlc 
1I .... p w. ""ale _ ClIo .... 

NORBERTO 

GUIN'ALDO 

---
Robert A. Arnold, Re3dln" PA - Villa 

Manin, Pessariano, Italy jllly 19: 8 Lillie 
Preludes and Fugues. Bach ; Concerto I , Han· 
del ; Trumpet Tune and Air, Purcell ; Flute 
Solo .d Ga\'otte, Arne; Sonat:. in D, Scarl7.l
Ii ; PS31m 20, Marcello. AUI I : Prelude "nd 
Fusue in E.llat, Toccab and FUIIIC in D mi· 
1l0r, Ibch; Concerto 5, Handel : Ad:alio in G 
minOf', Albinoni: Pnlude in It. minor. Marcel · 
10; FuR'1IC on the K)'ric, Coul' trin : Final fn.w 
S,'rnphony 1. Vierne. Au!. 3: Rec;itath'e and 
Finale from Concerto I , Handel : Prdude and 
Fugue in C, Bach; Psalm 19, M llo rcello; A 
Trompet Minut't, Hollinl: Chorale in A nu
nor, Flanck. 

Felilu Raak()Wlki, Wan:liw, Poland _ St. 
M3rgaret's, Westminster, London, En!land 
AUI. 21 : Offcrtoire Irom Pari.h Mau, Coup. 
Eri n; Pnlude, FU611C and Chaconne, Pache-
bel; Prelude and Furue in F minor BWV 
nt, Bach; Ricerc:an, Leopolita; Preluck, 
Podbiebki ; Caruona, Roha.aew.ki ; Fantasia , 
Frel'er: Finale (rom Symphony 1 opus 01 5., 
NOYl'owieju.ki; Variations on a Polis" Folk 
Song, ~unynlki. 

Alelt:lrller Anderson, Winter Park, FL _ 
St. Margaret's, Weatminster, London, Enl'_ 
land Aug. 7: Panse L ingu:lo, de Origny ; Valet 
will idl dir I'eben BWV '36, Schmild:e dieh 
BWV 6st, Prelude and Fugue in E millur 
BWV 5-18, Bxh; Threnos-In Time 01 War, 
Hamilton; Schmiide dick. Ur..hru. ; F:Iontasia 
fIR nOlUdujah Gott JU Loben UPI" ~., 
Reger. 

Martin Neary, London, Enlland _ St. 
Margaret 's, Westminster, London Au!. Jot ! 
Sonata in G, Elgar; Concerto in E-nat. 
'\lIon .• Xeary; Dies Resurrectionil, McCabe; 
I*alsacaglia. and FUlue in C minor BWV 582, 
Bach. 

Jane P:trker.Smilll. London, England - St. 
Mllrgan:t'" Westminsler, Loodon AUI. 281 
Komm Hdll,er Geilt BWV 651 , jcsw Chmtw 
UNt'r Heiland nwv 688, Bach ; Pnlude \lad 
Fugue on ALAIN, Duru(l~ ; Pastor..lt', Fricker: 
Te Deum, Dcmt'uiellll: ; Sonata on the Mth 
I'salm. Reubke. 

Jobn Clough - Querns Collexe, Cambridge, 
England july 26: Fuga en Sol Menor, C'b;. 
inalfill ; Trio Sonata 2 BWV 526, Bach: Paalnl 
Prelude 11-1 on Out or the Deep, Howell~, 
Impromptu, Vaemc; Phantasy and FUlue on 
Wachet aur, Reier. 

ROI'er ~rbl - Gotpus Christi College, 
Cambridge, Bnlland July 27: Toccata and 
FUR'ue in D minor BWV 565, Variations Oll 

Sci gegrlbset BWV. Bach: Partita, Mathi:,,; 
Carillon.Sortie, Mulet. 

William Dan Hardin, A.hevillc, NC _ Finl 
Baptilt Church, Canton, NC Allg 22: Volun. 
tary in D minor, Stanle)': Before Thy thronr 
BWV 668, Toccata in F BWV ~O, Bach; Be-
lQ\.'ed Jesu., 2 It'ltin,. My hearl i. filled with 
lonling, Blllhms; Ele\'a.tion Irom Hommale a 
fracoba.ldi, Lanllais; Finale from Symplton)' 
I. V'K'rnt' . 

jot'! H. KlWlik, Fort ""lIIme, IN _ Con
cordia Lutheran College, Ann Arbor, 1.11 Aug, 
17: Ch"conne in 0 minor, L. Couperin : Con. 
certo in G, Il3ndel; Two Noel., Daquin; Par. 
lita on Our Father Thou in hea\'en alxwe , 
bender; Song o( Peace, L:t.nSllllis; 3 Works lor 
Flute Clock, Haydn; Thc Bmpoter', Fanfare, 
Soler.Bins; Fantasia and Fugue in G minor. 
B::ach. 

Kenneth Ahrens. Montuer. CA - Emile 
Nonnan·8roo1tt Ctetnent Studio. Oi, Sur, CA 
J uly 26; a ll·Bada: Fa nt.uia on Komm Heili!er 
Geist UWV 651, 3 Duets from Cla\;erubung 
III BWV 802-804, Concerto in A minor after 
Vi\'aldi BWV 593, PlUtorale in F DWV 590, 
"relude and Filgue in B minor BWV ill. 
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Organ Recitals 
Barbara J. Owen, Pigeon Cove, AlA - Fin! 

Parish Church Unit:uian. Northfield, MA Aug 
17: Oflcrlorio Gnd Pastorale, Zipoti; A Fancy, 
Tomkins; Vuhmlary in G, Purcell; Nu aiit 
Wellckome, 1'Q1t : PoUlor..le on The Morninl 
Star, Pinkham; Panita 011 Vor lIerl"Q JelU 
Mindelctt. Videl'll. • 

CarT'DI H;usman, Ncw\Oft Hisblands, AlA -
Grace UnileU Methodist, K.eene, NH Aug. 16; 
all· Bach: NUll komm der Heiden Heiland 
BWV 599, V:ller unser BWV 683, 762. Wer 
nur dcn Ueben GnU BWV 690, &12, Prelude 
and FUKlle in D DWV 532, In dir isl Freude 
BWV 615. An Wilsserniissen Babylon IIWV 
653b, Ein (ede BUllJ BWV 720, Pn'll1de lind 
Fugue in G BWV 541. _U~--

Cah·in Hampton, New Yurk, N\' - tlnitr" 
Church o( Chril t, K«nr. Nil AIIg Hi; :--h: 
Pittes " 'Ol1lue, OpUI 16, Frank. 

Da\'id W. Perkin., Rutland, VT - 51. Jalllf'S 
Epi5Copal, Keene, NIl Aug 17: Fantasia :.nll 
Fugue in C minor, Sonata I 'int mO\'cmcllt, 
Jch rul zu dir, Bach; Sonah 6 fint ,,,,,,'e
ment, Mendelu ohn; Prelude tin Non nobis 
Domine. SowII:rhy: EI'en Song, LaMnnlaine. 

Donald R. M. P.:r.tt:rson, Ithaca, NY -
MOllnt Hernlon School, Northfield, MA Au! . 
11: Pldn jeu lrom Suite du p~mier Ion. 
Guilain; TkrC'C: en taille du premier lon, OJ· 
gault; nane de lmmpctle rrom Premier li\OTe 
d'OllJuc, Abrchand: PllII'tib on CluiJlw der 
ist mdn Leben, Pachelbcl; Chaconne in E 
minor. RU'l(tdmde: Concerto in A minor Qh('r 
Vivaldi BWV 593, Toccata. and Fu!u~ ill 
F BWV 5-10, Badl; Canon in B opus 56-6. 
Schumann; Prelude and Fugue on 0 Tranrig· 
Iteit, Brahm1; Sonata 3, Mendelssohn. 

Vcmon de T:IIr, New York, !'.Y - U. ol 
Southern Mississippi, Hattiesburg, }.IS july 
14: P,r/ude anll Fugue in £ minor, BUlIlchnde: 
JOu,,::;ue in Ihe Fint Tone, ralestrin;a , Vol· 
nntary 1 in D, Boyce: Sonata 3 BWV 527, 
"n'hule and Fugue in G BWV 541. Bach: 
Dialo!ltue 011 the Grands jeux from Kyrie DE 
Organ Ab u, de Crigny; Fantaisie in A, 
Franc!.: ; A Tr)'ptich of FUKUI'S, Near. 

Wallace M. Counm Jr .• Glen Rid~e, NJ -
St. P~ul's Chal1d , New York City AilS 41 
Partita on Verlei" unl Friedcn, Ahn:ru ; 0 
Lamm GottH , Ph:ludc and Fugue in C (9/ 8), 
Bach. AU!J, 11: Prelude and Fu!uc in B minor. 
Wir Klauben :.11, Ach bleib bei unl, Wo .0U ich 
nithrn hin, Fugue in G minor ( Little). Bach. 
AUJ. 18: Sonllll;t 1 in B minor, F.I " I dn 
Ros, 0 Trauriskeit, Prelude and FUJuc on 
Christ lag in Todesbanden, Schroeder. Au". 
25: GrcgorianiKhe Miniaturen , Schroeder; s~ 
nata 2, liindemith ; Intruduction and Tncf"ab. 
in G, Walond 

john Fay, Portland, ME - City Ibn, 
Portland july 16: Cha.;onne, Couperin : So· 
natina on God's eime is best, Prelude and 
Fugue in E minor, Bach; Ronlk! lrom flut~ 
c...ncerto, Rinck ; ShIeh in D·nat, Schumann; 
Toccallt , Monnik~ndam; Chanson, Barnes; 
P",hode on BACII, BiSS' ; Drums, McAmi. ; 
Choral in A minor. Franck. AUII. (j Child· 
ren's Concert: Trumpet T une and Air , Pur. 
cell; j c.u jOl' of man's desiring. Bach ; 3 
senings from The Mwical Cloel.:., lIa)·dll j 
Rllstie March, Bot:ll ; Prayer from Hansel and 
Gretel, Hum(lerdinclt; The Squirrel , Wca\'er; 
The Littlc Red Larlt, Clokl:')'; Child rcn's 
March on Familiar Tunes, Goldma n. 

KOlrel raukert, EI'aftlIton, IL - 51. Francis 
Scminary, Milwaukee. WI Aus, 10: Echo, 
Scronx ; Adl blew bci UM, Knm",U du nun, 
Toccata, AdllIlio and Fugue in C , Bach; 
Prelude and FUlue on BACH, Lint; Partila 
on Veni C~ator. Venchraesen; Moto Os· 
tinalo, Eben; Dieu panni IIOU., MCSJillltn; 
Improvilation, Paukert. 

Malcolm Can. South Portland. ME - City 
Hall, Portland. ME July 30: Overture to the 
Occasional Oratorio, Handelj Aria in D. Ga· 
luppi; Prelude and FUlue in B minor. Bach ; 
Pastorale and Aviary. Roberts; Sonata I , 
nindemith i Nocturoe, GrieS: Te Deum, unll' 
lais; Sonl of the Basket Weaver, RU).)eIl; 
Prelude and Fupe on ALAIN, DuruDC. 

Lee Erwin _ City lIall, Portland, ME 
Aug. 10: Selections from fouf current Broad· 
way mwicab; Selection. (rom (our Holly
wood mO\'it'S; Selections from Promises, Prom
ises , Bach;uach; Four current songs, Selec· 
tion from Sholv Boat, Kern, Music of the 
Carpcllten: Selections hom a new recordill! 
-Lee Erwin plays Ben Hall's Little Mother 
Wurlit"ler; Under Paris Skies; Remcmber ; 
Slcrpy Tillie Gill, Whcn Day Is Done: Some· 
one to Watch Onr Me ; One Alone. 

I.e";1 Bruri, Bethada, MD - City nail , 
Portland, ME Aug. 13: Now thank wc all 
nur GOOl Ba<'b·Fox ; 0 Cod be merciful; I'rc· 
lude and Fugue in A minor, Bach; Symphuny 
6 Widor; Choral in II minor, Franclt; Sara· 
ballde for a Day of Solemnity, Jlassepied 'or 
a joyous Ft'Stival, Tnccata Festh'3, PUf'\.'is. 

Dougl.u RaUer, Portb.nd, ME - City I'all , 
Portland AilS. 17: Toccata in F, Widor, Men· 
uet Emili Concerto in B·llat opus 7, Hantkl; 
Tuba Tunc in D, Lan,: Two Transcriptions, 
Aria and Bouru, Bath; PaJ~u:aJalia, YounS; 
""e Dells of lkrgh:tll Church, Finlandia, 
Sibeliul; Caprice, Sturges ; E\,t'lItonS, Mar
tin; Will.o'.the.Wi.p, NC\lin i Romance Ian' 
Patol~, Uonnet ; Hymn or Glory, Yon. 

George Fason. Boston. MA - City 1Ii111. 
Portland. ME AU!J. 20 : March (rom the 
Ariane Symllhony. Cuillllnl; 0 Lord hln'~ 
mercy, Rt'joice Christians. Olllch: Cantilena. 
Sonata lor flute and O'1'an, }'uulenc; Intro. 
duction, Allcsro and Finalc, from Sonab on 
tile !Hlh I's.alm, ReulJkc ; The Heddins Suite 
for IIIIIC and or,an, Titcomb: Jntrudl.Kttnn . 
Prdude and Chorale on Allrs lVas du bist, 
Kem-Nalle; Rhumb., Elmorc. Assist~1 hy 
Frances Snow Drinkcr, flut u t. 

Richard McPheBDn, Southfield, 1.11 - St. 
Andrcw's Episcopal , Ann Arhor, MI jun~ 
9: I'artita on Wachet au', Dislln: Scllmiick~ 
dich BWV 654, TocatOl and Fugue in F 
BWV 540, Bach. 

ArutOl E!>I:Ifef't Wedin«, Ann HllIr ...... MI _ 
Andn:w'. Epi)Copal, Ann Arbor June 16: 
P"err, Jew: de rl,ylhm., Variatiuns sur 
un Noel Angevin, Litaltc , Prihlde rt fUKIlC 
sur Ie nom d'AI:t in , Durlllle. 

DOlvid S. BOWfnOln, Detroit. AU _ Fint 
Baptist, Ann Arbor. 1.11 june 23 : Toccat:l , 
Near; Prelude on Placarc, Verschraegen ; 1m. 
promptu, Vicrne; Prelude and Fugue in G 
BWV 550, Bach. 

Mumy $omen'illc, New York, NY _ 
Uninnity or Ncbr.as!':a, Uncoln june Hi: 
Prelude and FustIC in F-, harp minor, BUllte
Illlde; Sellen-o, Gigout: Ecce tempus idoncum , 
Tallis; I'acan , Leighton: Sonata on Ihe 
!Hth Psallll, Rcublte. Aug. II: Etude Symph. 
onictuc. Boni; Tierre cn laille, Rc:o:il de 
cbmmhornc, Dialogue .ur les srands jew: 
fmm Parish Mass, COllperinj Prelude, 
Scheno and P.lSsaC3glia opus 41, Leighton; 
Prelude and Fugue In C minor BWV ) 3S, 
Bach; Fantasy on HaUdllja Golt ZQ loben, 
Reger. 

e&arlcic Da\'u, Galvcston, TX - .tudellt 
tlr Chlllriet Brown, Norlh TeJllU State U,. 
Ocntnn AilS. 6: Introductton and }',uaacaslia 
in D millor, Rt'ger; Messe pour Ics couvcnt' 
(5 pieccs), CoulJerin ; Tocc.a.ta and FUKUC 
in F BWV 5--f{), Bach: POlrtib on Wachrt 
allf, Distl~r; Ecce lipum cruci., Heiller; Var. 
iations on America. Ivcs. 
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Organ Recitals 
Robert McDon:.ld, New York, NY - :-i'cw 

York Cultural Center. New York City June 
20; all-Bach: Fanblia and FUIUC in G minor. 
2 letting' Herr luu Gllri,. dich lU UIIS wend, 
I'rdude and FUIUC in E minor (wed!!:), Wcr 
nur den l;ehen Gott BWV mo, Sf::!, Gdobt-t 
~ill du, Pauacallli:a :lind FuJUc in C nlinor. 
TI~c Rinnide Church, New YttC'1t Cit)" July 
20: J Pauac::aslbs by Near, Raison and 83th; 
.symphony 6, Widnr. 

John Obcu. Indcpmdcnce, 1\.10 - Em
Illauskincl!c. Franklurt a/AI-Esc:henhcim, 
We11 Gennany July :I and Marienkirchr, 
Gdnhall",o, West Germany July 4: Pradudium 
in D, Pachdbdi Maria zarl, Schlick; Prr
luck and Fu!!:uc in (·flat , Christ la! in TOOes_ 
I,andell, Hach; Voluntary on Old tOOth, 
ObeUi Chromatic Study on BACII, Pinon: 
I'rdudc .nd FUIUi!: on BACH, Lint. 

Stephen Schadfer, Cincinnati, OH _ West
milutcr PreSbyterian, Akron, 01-1 JUlie 9 
.lnd Cnllege Consen'alllry or Music, Cin
cinnati June 22: J'rdude and Fugue in E 
minor, Bruhn.; 2 seltinl' JesllS ChristilS 
unser Heiland BW 688, 665, Toccata and 
"'uglle in F BWV 540, Bach; Pastorale, 
UUClWle; Dt:au:ieme Fantasie, Alain ; Allt'gro 
Iront Sym"hony 6, Widor. Christ Chllrr:h, 
Cincinnati July 18: 14me Badl. 

David WonJ., Wdlaly "ilk, MA _ City 
nail, Portland, AlE JlIly 27: Concerto 2 in 
B-Rat, Handd ; Two J'Jalm Panaphna~, Mar
cello; Prelude and FlI1lIe in G. Bach ; Skeh:h 
in D-Hat, Canon. in Band B minor. Schu
mann; Introduction and Allesru on the 94th 
Pulm, Rellbke; Imllrovisation 7, Saint.Saens ; 
Messe Basse, Vierne. 

Gordon Zeller, Salem, OR - Cathedral 01 
St. John the E"angeli,t, Spokane, WA AliI{ 

7: Acclamatkln., }',:uticcio, Langlai.; Prelude 
ilud Fugue ill G, Herr Jesu Christ Ilieh :rll 
uns wend, CollceNo in C, lbch; SchunSlt r 
lIerr Jcsu , Schrocdc:r; .'n-Iude and Fusuc in 
E minor, Brullnl; Bmther jama', Air, Wri!ht ; 
Tu a I'etra, Mulet : TIM: Majesty nf Christ , 
Messiaen ; Carillon de Weuminster, Vicrne. 

Richanl J. Unwin, Monrovia, CA _ Cath
edral 01 St. John the E''an!clist , Spokane, 
WA Aug. H : Dialll,lIe l ur les gnands JCII", 
Cleramblillit; Cortege and Litany, Dupre, 
Suite for a Mu.kill Clock, Handel; Prelude 
and "'uxue ill B IIIlnl)l'. Bach , Piece HemillUt, 
Fr.m<:k; Le Lanqucl cde.te, Meniaell; Tu CI 

)'efra, Mulet. 

EUlieM W. Hancock, New York, NY - a..
tllfllral fit St. jnhn the Divine, New York 
City AIIK. 1: J'asuClIllI:a in E minor, bing. 
Ilam : Organ SlIlo from the Festi\'e Mass, 
j;macr.ki J'rdude·BachinClnaS. Clark; The 
Hurning Bush, Berlinski. 

L:.ny Kin", New York, NY _ Trinity 
Church, New York Cily Sept. 23: Prelude and 
.·u!lue in C minnr BWV 5-16, Bach; Prelude IU' 
lam lUI reeed;t ianew. SimoncU; A FUial 
I'in:e lur Orxan, Mader; lIomu,e to Perotin, 
R.Ibe,ts. ~pt. 30: Trio SonIiU in E minor 
UWV 528, Haeh; Suite Godlique, Boellman. 

Dilvid J. Hurd Jr., New York, NY -
Trinity Church, New York City Sept. 2: 
Tuccah in D lIlinnr, Chaconne in D millllr. 
Buxtehude; Jlrc:lllde, Aclul{io et Chonal Vane 
sllr Vcolli Creator, DuruUe. 

Richard AI. Corley, Nt'" Yurk, l\"Y -
Trinity Church, New York City Sel't. 9: 
Litanies. Le jardin SU'I'f'lIdu, Alain ; Varia
tion. on We;ntn Kbaen, Li • .zI. 

fRderic:k Buq:om:uter. Buffalo, NV -
St. I'aul'. Cathedral, BuUakl Sept. 10: Flln
fare, Jackson ; Volllntary in A minor. Stanky; 
lIelledictus, Reger; ToCCilb and Fllllue in 
F, Bach. 

MARILYN 

To ratrkt theIe (I:l):C"I to JNu:.;rolUi. 
of pen1 mICra', " 'Lilill11 t;ul..ra;;ill;; 
more Ihaa three nr,::",iau ",ill brlc. 
after _ be IDcIlHlnI. 

DaU!:w Ian DlmCiln, S:a.n n:e;o. CA -
Spreckd. Pavilion, Balboa Park, San Dies') 
Jllly 19: 2 Trumpet Tunes and Air, Purcell ; 
..-"n"'sy in A minor, Fant lIy in C, I'relulk 
in G, Bach; Chonal Song, W~31C)"; Vision. 
Rhcinhcrger; Song of the Uuket Wea,'er. 
Russell: Noel Pro,·enCilI. Bedcll; Aria and 
Ttlccala, Biggs. July 26: Billltto del Granduca, 
Swcdinck; Je:su joy 01 man', dCliring, Bach: 
Sonata 5 in C minor. Guilm.ant; In Memoriam, 
J'ecten; 6 }'rcludes or Praile, n ..... uler. Aug. 
2: CIHleCJto 8, Cnrt-lIi; Sar:lbande [rom Eng
lish Suite 2. Lillk Fllaue in G, Bilch; Pre· 
luck, Ai" and Ga\'oue, Wnlq-; Noel 
Earuail, Guilnl3nt ; 5 Jmpro\'isations lin 
NeSro Spirituals, V. C, Thomas. 

Henry W. Tl'-sin,tfet III, Ann Arbor, MJ -
St . Andrew's Episcopal. Ann ArLor J une 30: 
J'relude and Fugue in G minor, BtL,tehude; 
3 Fantasies lor O,gan. Kremer; oJ settings 0 
L:mtm Gotta unscbuldir, by Scheidt, Bach 
nnd Mitheelsen. 

Gale Krouner, Ann Arbor, MI _ Fint 
Baplin, Ann Arbor July 7: 1' ..... lude a nd 
FuJUC iA A BWV 5:16, Bach; Conc:er1o 2 in 
8-~t. H.tKIel-Dupre ; 3 VeNn from the 
Mawnakat opw 18, Dupre ; Prelude and Fugue 
in E-(Jat opus 99, Saint-Saens. 

Lyle W. Hr:cldin!er, Toledo, OR - St . 
Andrew '. Episcopal . Ann Arhor MI J uly 14: 
J·relude and Fuwue in D, C.I'.I:. Bach ; Pre
IUlle and FuSUe in F opus 7-2, Prelude and 
Fllgue in G OPIII 7-:1, DUllr';. 

Donald Willianu, Ann Arbllr, MI - Fint 
Baplist, Ann Arbor July 21: Chaconne in G , L. 
Couperin ; Postlude JlGur I 'OUire de Com
Illin, AlaiI'; Symphony 6, Widor. Also mntet 
Jubilate Deo, Campril; and Chants Popu
laira lIehraiqlles, Milhaud ; with Donak! 
Gull~l!e. lenor. 

Carlene Neihart, Kansa, City. MO -
Central United Mdhodi,t, Kallsas City July 
:ID: J'reludCl and Fu!ue in C, Bahm; Aria con 
V:nifllflne, Mar4ini : A mi!hty fortress, Ila,"e 
mercy 011 me 0 God, Tocrata in F. Bach ; 
WOller Nymphs. Vltrne i Incantation for a 
IIlIly D~y, Lalil iais : ImprIWUatitm , Saini
SiSco,; Introduction And Fugue fin At! nm, 
Li"t, Fint United Methodist, Tulsa, OK 
AuX". 12: Jame Martini, Hach, LanW1a;', 
Viernc: aad Liszt ; Prelude in 0 mintJr, P;lch· 
ell~l ; Rejoice belO'o'ed ellristian', God our 
"·",h ... r abide with 115, Adorn Thyself dtar 
SUlII, Bach; Epilogue for I'elbls Only. u n!. 
lail; Melotlia. Reger. 

Richard M. Timmins. Lafayelle, CA -
Fint Cons'ew:. liollal. Santa Crw:, CA I\ug. 
:?:! ~ Toccata (rom Suite: Gothique, Boellmann; 
Tidin!1 of Joy, Bach; Reqll iacat in pace, 
Sowerby; Chant seraphique, Guilmant; The: 
Ten Ih",. Comlll;\ndll'f'nl., Wri llherger, 
I'raise be lu the Ii"ing God, Fned; The 
!Hth I'salm, Reubke; l'ell("C Carol, Timmins ; 
srllings on The dlurch'. fln~ fo undatinn, 
WelIle}' and Timmin •• 

Harry McMurr.ay, S.J., New Orleans, LI\ 
student of Charles Bro ..... n. North Texas 

State U., Denloll Aug. 9: Toccata, Vilh ndco 
y ,,'uKa, Ginastern ; 3 seltin!s from Suite du 
deuxieme ton, Clc:ralnbault j Concertino (or 
POliti", Ahreru; Kyne Colt Vater BWV 669. 
Chrilte Aller Welt Trost BWV 6iO, Kyne 
Gotl Heililltr Geist BWV 671 , PauaQl:::I:a in 
C minor BWV 5&2, Bath. 

SlIe POI1Dey, Viroqua, Wis. - Christ Unitd 
Methodist, Rochester, Minn. Aug. 31: Toc:cata 
and Furne in D minor, Trio Son."\la 2, Bach ; 
Lc:s cloches de Penos Gu:rcc:. llreluue an::! 
FUlue in G minor, Dupre. 
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A Survey of Organ literature & Editions: 
Spain & Portugal 
By Marllou Kralzensfein 

The folluwing short studies werc wril
len in the hope of stimulating fellow 
organists to explore more deeply the 
vast treasure-house of organ literature 
which is broadening c\'cr}' day. So often 
we get into the comfortable rut of re
peating well-known German and French 
compositions. plus a few English and 
American ones, that we forget that other 
countries also made conldbutions. Italy, 
for insla:IICC. was for decades tIle most 
3thnircd center of org.1n playing in the 
\I.'orld. Yet hon' oftcn do we think to 
play organ compositions br the old 
Venetian masters or by Frcscohaldi? 
Other countries, 100, howe much to offer 
if we take time to do a little inn.'Sli· 
gating. And even in Germany and 
france. the two c()un(ri~ offering the 
largest amount of olgan music, there 
arc old pieccs being uncm'crcd each 
)car. Thcre arc also ncw, interesting 
works which ha\'c uot yct received much 
attention outside of their own countries. 

Since a list of namcs and works docs 
not have much meaning by itself, I 
have tried to gh'e a short historical out
line of organ composition in each of 
those European coulltries which has 
had a tradition of organ playing, Also 
included arc some fCmarks about thc 
organs o( eadl country, since OIlC ("olll 

understand a gi\'Cn piece much bettcr 
i( he knows what kind of instrumcnts 
existed when the piece was writtcn. 
ObViously. the amount of material that 
Cln be prC5Cntcd in oullincs o( this sort 
can serve only as mere points of depar
ture (or more serious study. Still, if 
these sketches acquaint some musicians 
with music which they did not know 
cxisted, and if they remind more ex
perienced musicians of works and com
posers whidl they ha\'e bccn neglccting, 
then these studies will ha\'c sen-cd their 
purpose. 

ORGAN MUSIC BEFORE 1500 

There is virlUally no organ picce 
wriuen before the 16th century that 
one would consider pla)'in~ in a public 
recital or in a church scn'lCe today. Or
gan music was in a ,"cry primilh'c state 
al that time. and one necd not fcel 
:lpologctic about admitting this, ]nstru, 
mental music :lS a whole .seldom reached 
:Ill artistic lc\Oel commensurate with 
that of \'oc:1I lIIusic until Ihe Baroquc 
cr .... Still, since it will help us to ap· 
preciate Ule great ath'allCt."S thal werc 
made in the 16th aud lith centuries, 
we will begin by reminding ourschoes 
aoout the stale of org".tll playing prior 
10 1500. 

and transcriptions of \'oeal compositions. 
The versets, which includc :1 complete 
K)'rie, constitute the earliest liturgical 
organ pieces of which we have record. 
They were intended to be perfonned in 
alternation wilh sung parts of the mass. 
As such, the)" represent the carliest doc
umented c\'idence o[ the altematim 
practice which prevailed for centuries 
:md which was rcsporuible for a sizable 
body of organ composition. 

Other org:m picces (liturgical music 
and transcriptions o( vOClI pieteS) have 
been preserved in se\'cral (rOlgments of 
GermOln origin dating from the first hal[ 
of the 15th century. Li"-e the RobeT1S
bridge Codex and the Codex FnemA, 
the music in the Genuan sources was 
still bound 10 the (onlt! of the vocal 
idiom. It had been altered and embel · 
lished to fit the keyboard instrument. 
but it was not )'et independent keyboard 
music, 

Five preambu/ae r.rcsened in the lie· 
borgh Tablature (4-18). from Stendal 
in middle Germany, arc the earliest key· 
board pieces not based on a previously 
existing model and not using a pre
existent cant us I;rmlls. These preambu
lae are free·composed. The manuscript 
contains, in addition. thrce song tnm
scriptions. Also signHicant in this tabla· 
ture is an indic::ulon specifying thc use 
of the pedal. ]t s the earliest preserved 
notice o[ this kind. As far as is known, 
Germany was llie olily country in which 
Ule pt.'f..Ial was used at such an early d3te. 

That Gennany W3! os leader in the 
field of organ playing is further attested 
by the [3Ct til at the next two sources, 
the major organ tablatures of the cen
tury, both came from Gemlany. They 
arc the Fundamelltum orgarl;Jandi 
(1452) o[ Conrad Paumann and the 
Duxlleimer Orgelbucll. The Flmdamtu· 
lum orgauiJamli was a manual of organ 
composition wriuen by Paumanll for his 
students. It rrovided musical examples 
for the art 0 "organisilrc" - composing 
a lively dcscant to a slowl)' mO\'ing tenor 
which could itself be occOlsionaUy em
bellished. In compositions o[ this lype 
the tenor would be taken from a pre·ex-

6stent melody. but the upper voice would 
be free-composed. A number of composi
tions followed the pedagogical examples. 
most of them composed by the author 
himsclf. Onl)' one o[ thL'S(! confines it· 
self to the tcchniques set forth in the 
instnlcth'c examples. In thc othCI'S, the 
strong oppmlition bcuno'Cn slistained 
tenor tllld rapidly moving descant has 
been replaced by a more uniform mm'e
ment throughout. Aluong the composi. 
tions includcd at the end o[ the F,,,,da
mentum arc three preambulae (original 
compositions [or organ or other key
board instrument) , 

Opposing the art of "organisarc" was 
the more common practice of "intabu· 
lOIre." This consisted of tlhering a prc· 
existent piece to meet the technical de· 
mands of the keyboard and then adding 
"coloration," a kind of elaboration or 
embellishment consisting of repeated, 
more or less stercotyped. figures. Key· 
board pieces so composed were callcd 

Ex. 1. Cabezon, Pange lingua, m. 25·27. 
.1 I 

~ 

"intabullltlons." They constitutCtl the 
major portion of all music played on the 
organ during this early period. Thc 
Buxlleirner Orge/bucl, (c. 1-170), the 
most comprehenshoc source of 15th·cen · 
tury Gcnniln organ music. encompass· 
ing more than 250 compositions, con· 
tained far more in tabulations than any
thing else. It did ha\'e, however, a num
ber of preambulne which were complete
ly [ree of vocal antecedcnts. A notice 
at the beginning o( ule Duxlleimer Or· 
gelbuch indicates the: usc of the pedal -
another witness to pedal playing in 
Germany at a time when it was prob. 
ably stilt unknown. or at least ignoretl. 
in other countries. 

Although the largest: number of man· 
uscripts containing organ music writ
ten before 1500 came from Genua",'. 
by the 16th century organ tablatures 
began to appear with greater frequency 
throughout olller parts of Europe all 
wcll. Spain and haly, in ,Particular. 
joined Germany in produang orgun 
comrositions which exhibited a high 
lcve of craftsmanship. Advances were 
also made in France, in England, in 
Poland, and in other countries. Before 
moving on to a discussion of organ 
playing in these countries. we should 
first define one term which appean 
again and again - "tablature," This 
word was used for any system of in · 
strumental notauon which indicated by 
numerals. letters. or otJler signs the 
string, fret, organ key, etc., which w;u to 
be toudtcd. The system of notation dif· 
fered according to the instrument for 
which it ""OIS intended. In addition. tab
latures for a specific instrument varied 
[rom country to country. ]n Germany. 
organ tablatures of the 15ul and most 
of the ]6th centuries used mensural 
notation, usually on a staff of seven 
lines, to indicate the notes of the top 
\'oice, while letters indicated the notes 
of the lower yoice or ,"oices. In Spain, 
a fingcr~placement system was employed 
to indicate all the parts. not just the 
lower ones, In Italy and France, a men
sural system was generally employed 
throughout. 

SPAIN 

A respectcd tradition o( organ pIa)' 
ing cxislcd in Spain £rom the ~hddle 
Agt."5, long before the firsl Spanish tabla 
turcs wefC writlen . ~:tllles u( several 
13th. I-:llit and 15th·centuT)' orgOlnists, 
biliOUS in their day , ha\'c heen found. 
Many Netherlands, Gennan , italian, OInd 
French organisls were also acli\'c in 
Spain. In the 16th cenlury. organists 
from the ~cther]ands were employcd in 
particularly large numhers due to till: 
presence of a Netherlandish chapel al· 
tached to thc Castilian royal court. An 
cxccptiontllly high slandard o[ organ 
(lla)'mg prc\'ailed in the 16th centuT}'. 
and thc "Goldcn Age" of Spain pro· 
duced organ music of an eloquence and 
nobility that has not again bccn equal 
led in the history o( that nation. 

Instrumental music in Spain had al 
ready acceded to a slate o( dotninance 

1 -~ ~ . 

The oldcst sUl'\'i\'inl1 sourcc o( organ 
music is the Uollulsbrulge Codex dating 
from Co 1325. The six organ pieces in 
this manuscript arc not original com
positions for organ. but transcriptions 
of previously existing compositions. 
Three of these were taken (rom the 
dance rcpcrtory and are cstampics; the 
other thrcc arc mOlct transcriptions. 'Ve 
know that organ music during the Mid
dlc Ages did not exist as .111 independent 
foml of exprcssion. Jt Ih'cd only in 
connectioll willi Ihe older, more estab
lished fonus or \Oocal .md dancc llIusic. 
Thus the transcriptions in the Roberts
bridge Codex can, in this sense, be 
taken :lS typical cX:lIupIL'S o( earl)O organ 
music. 

¥===r'1' r I ............. '-J..JJ rFcm rr r r 
I\U italian manuscript, the Codex 

FaellUl., is the next earliest J.:nown 
source. AlthouQ"h compiled l>ctwccn 
14iO and HiS, It holds music believed 
to date from the Hth century.l It con
tains organ "crsets for liturgical use 

Mrs, Kratz.emte;,. is R gnulllllie 01 
Calvirl College ami 011;0 Slate U"iver
sily. S/le /raJ (lIsa Jllldiecl with A."dre 
Marc/wi as a Fulbright gra"tt:t:. The 
preJe"t article jJ tile first in a se";es 01 
Slaveys whiell will appear Irem lime 10 
lime. 
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Ex. 2. Cabczon, Dileretldas Cavallero, Var. 1, III. I ... ; Var. 2, m. 17· 18, 

in lhe 16th centur}', :l unique phenome. 
non for that time. In other countries 
instrumental music still occupied a sec
ondary position, while dloral polyphony 
reigned supreme. In Spain. the favorite 
performing media were the solo instru
lIlents: the vi/mela, a guitar.like lute, 
and the ledR, or keyboard. instruments. 
The vi/lUcia was especially popular 10 
court circles, and the ability to play this 
instrument well was a necessary accou· 
trcmcnt of the well-educnted penon. 
The keyboard instruments. the mona· 
cherdio, or clavichord. and the organ, 
were likewise much admired. Unfortu
nately. onty a (ntct!on o( the organ 
music of the 16th century has been 
nolatt .. d and, of that (ractlon, a t;ood 
portion has been lost. According to the 
theorist Bcnnudo. the fact that so little 
organ music has been preserved was 
partly due to the desire of Spanish or
ganists to keep their works for their own 
usc, a practice which Bennudo deploted. 
No doubt the fact that organ playing 
was largely improVisatory would also cx
plain thc paucity of published collec
tions. Most of the picces that ha.ve com~ 
down to us ha\'e been preserved in peda
gogical works, The first of such workJ: 
to appear was the Declaracidn de Jmtru
nlerltos musicales, 1555. (Trcatise on 
Musical Instruments) of Juan Bermudo 
(c. 1510-1565?). It was followed in 1565 
by the Libro Ilamado Arte de la;t~ Ian. 
lusia ass; para teela como fJnrtJ villuela 
•••• (Book. of the Art o( Playing the 
Fr.mbs;a on the Ke)'board 3! WeJl a.! 
on the Vihucla) of Tom:1s de SanUl 
Marla (born c. 1510·20; died (570). To 
illustrate the text, ooth treatises con
tain pieces [or ke)'board instruments and 
viliuela composed by the authors and 
their contemporariC!. 
O"ershadowin~ both of thC!e was the 

Ol,ras de MuslCa para tecla, arpa 'J 
vi/lUeia (Musical \Vorks for Keyboard. 
Harp. and Vihuela) or Antonio de 
Cahczon (c. 1510·1500), a truly monu. 
mental work. \VriUen between 15'10 and 
1550, although published posthumousl)'. 
this work contains a large number o( lit · 
urgical compositions (hymn seuings, 
Kyries, psalm "ersets. Mdgni/icat \Oer_ 
sets) ~ It also has a number o( tienlos 
(contrapuntal, riccrClr·like composi. 
tions) . di/erencias (variations), and 
gloSQS (keyboard elaborations o( vOClI 
motets). Aa::ording to Hernando de 
Cabcz6n, Antonio's IOn and the one 
who pUbJishecl the Obras, the pieces 
presented in tltis illustrious work repre
sent the assignments that the master 
gave to his students. Thus this W3! also 
a pedagogical work, as were the books 
of Bennudo and Tom35 de Santa. Marfa. 

The verset on the Pangt lingua ahow. 
the tranquillity of movement and the 
masterful handling of counterpoint 
which i!l t~' pical of Cabczon's writing. 

(Example I) 
The edition from which this excerpt 
w;u taken is scored [or manuals and 
pedal, although it is extremely doubt. 
ful that the pedal was originally em
ployed for this composition. Since so 
many editions of Spanish music arc 
arranged in this [:lShlOn, the pcr[onncr 
should do one of two things: he should 
couple the manual 10 the pedal and 
play the notes as thc), "ppear on the 
page. but without independent pedal 
stops, or he should lake with the Ic(t 
hand the parlS that the modern edi
tion has assigned to the pedal. 

One other source of organ music h:u 
been prcscryed from thiS period: the 
Libra de Cilra Nueva para lecla, harpa 
y vilul(.ia, 1557 (Book of New Notation 
for ~Keyboard. Harp. and Vihuela). com. 
piled by Venegas de HenCSlrosa. In · 
cluded in it are- works by Francisco Perez. 
Palero, Pedro Vila, Pedro de Soto, A. 
de Cabczon (40 pieces) . Sister Gracia 
Baptista. and Julius de Modena tG. 
Segni) • 

To fonn an accurate picture of 16111' 
century organ music in Spain, It is im
portant that one not confuse it with 
later developments in tllat country. 

THE DIAPASON 



There was nothing fiery or dram:nic 
about Spanish organ playing in the 
16th century. The core of Spanish orJr-o.u 
literature in the Renaissance era. was 
liturgical music. As illustrated in the 
preceding Cabez6n example, these litur
gical pieces were written in a clear. 
strai~ht·forward polyphonic style wIth
out Improvisational passagework or elab
orate ornamentation of an individual 
linc. Th~ works were very reservctl 
and seriollS. even austere. If one com
pares the liturgical music of Spain with 
liturgical music written by Italian organ 
masters of the same period (Girolamo 
Cavauoni. CIC.) • the conservative nature 
of Spanish IiturgiClI organ music be
comes all the more apparent. Such s0-
briety is at least. partly explained by the 
spirit of Spanish mysticism which per
vaded all areas of Spanish culture. 

Ahhough liutrgical pieces fonned the 
single largest category within the: realm 
of Spanish organ p1'3ctice: during lhe: 
RenaiMance. there were: also pie:ces of 
scculOlr inspiration. Some: of these: oon
tained arpeggialcd chords and figura. 
tions more suited to the other solo in
struments than to the organ. Within this 
area, the: most notable examples are the 
dileretloas. or variations. These hold 
considerable historical significance. The 
carlic.'St k.nown appearance of the varia· 
tions fonn was in lute and keyboanl 
tablatures compiled in Spain in the 
mid· 16th century - in the lute tablature 
of N3r\'acl (1538) and in the Libro de 
dIm ''''eva .... (1557) of Venegas de 
Henestrosa. This form was handled with 
such a high degree of skill by the 16th
t:cnlury Spaniards, especially by Cabe~ 
z6n. that we: are safe in assummg that 
Ihe variations form did not originate 
with thoe men. 11 must have gone 
through a previous period of develop
melll about which we know nothing. 
The Di/lm:ncias Cavallero of Cabcz6n is 
one of Ihe most famous examples of this 
(ann. 

(Example 2) 
From the Spanish school. the \'anaUons 
(ann entered into the practice of Ihe 
Swceliuck-North German school. and in
lO other schools. and ht.'came one of the 
IUOSt imponant ke}'hoard fonns of the 
Uaroque. 

I\nother fact worth)' of note in the 
old SI)'Oonbh tablatufl.'S was the proctice 
of including compositions for all solo 
instruments (vilmeia. harp, and key· 
board instruments) within the same 
collection. This indica tes that a line 
hOld not )"et been sharply drawn between 
(ileroture (or the various instrulIlcnlS. 
An interchange of pcrfonning media 
W35 prcrumably acceptable to some ex
tent. 

Before moving on to Spanish organ 
music o[ the early Baroque, we should 
consider brieDy the organs which were 
used in the Renaissance, As a rule, 
Spanish RenaiSSOJncc o~ns were quite 
small. Curiously, even In the large a· 
Ihedr31s, a number of small portath'l's 
placed in \'arious positions about the 
church was preferred over one large, 
fully·developed instrument. Principals 
and mixtures were mild and deliClte. 
as was the char.acter or the entin: instru
ment, Reeds were rare, e\'en Olough 
Netherlandish builders are belieVed to 
ha.ve introduced these stops into Sp01in 
in the middle or lattcr part of the 16th 
century. The pedal. on those few otg3ns 
which had a pcdalboard, was generally 
limited to a small number of k.ey" or 
toe studs, corrcsponding to some or all 
of thc notes o( the lowest octave. It 
would ap~ar that the pedal generally 
had no shders, but was attached to one 
rank of pipes. such O1S the 16' principal. 
]n contrast to this, organs built by 
foreigners sometimes possessed a number 
of pedal stops and a much greater stOp 
vanct)' throughout the entire instru
ment. The main organ at EI Esmrial, 
constructed c. 1579-1584 by Gillis Bre· 
bos. from Antwerp, is one such example. 
Insttuments o[ tillS type remained exccp
tions, however. and their more progrc.'S. 
slve feature!i were Ia.rgely ignored by 
the consc:rvative nath'c buiklers. SpaniSh 
org:an builders, while choosing 10 worl.:. 
within the framcworl.:. of a small instru-

Ex. 5 Cabanill~s. PtUacalles (Mode 3) • m. 2]·2!. 25. 26. 
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ment, did apparently feel the need for 
providing organists with greater variety 
in registration, since, ncar the end of 
the 16th century. they began halving 
stops into ba.ss and descant, with the 
division at c' and ¢.'. 

From the half century or more fol
lowing the d~ath of C:lbez6n (1566). 
only scant miuerial has been found to 
indicate what path Spanish keyboard 
music took during the late Rcnal5S3nce 
and the following transitional period. 
The couple of works which have sur
vived (by Bernardo Clavijo de Castillo 
and Francisco Peraza) show that the 
consc:rvative Renai.ss;mc.e counterpoint 
was giving way to a manner of writing 
in which suspensions and other disson
ances played an important role. These 
dissonances were called lals4S, the Span. 
ish counterpart of the ]talian dureut: e 
ligalure, a teon more commonly known. 

The first composer about whom we 
ha,'e more infonnation and from whom 
more music has survived is Sebastian 
Aguilera de Heredia (born c. 1565). His 
preserved works consist of 13 tientol 
and some liturgical music. Four of his 
tienlos were written to be performed 
on hair SLOpS, or divided stops, Such 
compositions were entitled Medio regis · 
11'0 and f~atured a solo melody taken 
by one hand, with the other hand pro
Viding a chordal accompaniment. Peraza 
is known to have written this type o[ 
composition, too, and one assumes that 
other composers of the transitional pcri~ 
od did the same. Among Heredia's other 
tientoJ (those for full rcg1ster) , some 
arc nOlen-orth), for the expressh'eness o( 
their dissonances, c."Specially the suspen
sions. In fact. the clement of dissonancc 
was considt.'rt.'d to be so important that 
Heredia used the term ,o.lsol as the 
title for SOlUe of his tieulos. 

Ex. 3, Heredia, Tienlo d~ 4a tono d~ 
la/stU. 
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Herroi: .. ! contemporary. Francisco 
Correa de Arauxo (born c. 1575; died 
lGa3?), published in 1626 a work en
titled L,bro de lielJlQJ 'Y dbcuT.$O.S de 
musica pracUca 'Y theor;ca de organa in · 
titulado Fa cultad Organica (Book oC 
Tientos and P1'3ctical and Theoretical 
Music Lecture!i (or Organ, Entitled Fac
ultad Organica) . The majority of the 
works in this publication were tien/ol. 
This form now occupied the position 
which liturgical versets had taken duro 
ing Cabcwn day: the tiento was the 
lrading fonn for composers of the tran· 
sitional and Early Daroque periods. In 
it, composers look more freedom than 
they usually :tHawed themselves when 
working with the traditional liturgical 
verset. To avoid conveying a false im· 
pression, howe\'er, it must be added that 
tientos and liturgical venets were not 
necessarily two mutually exclusive 
realms. Tienlru were sometimes used (or 
liturglal purpDSCs. 

Of OIC 62 lienlos in Correa's book, 36 
were written for ugislro medm. wltiJe 
the remaining 26 were intended to be 
played on full·length stops. Correa's 
style of writing was basioUy Baroquc 
(especially in his creative handling of 
dissonance) • although some Renaissance 
clements were still in evidence. 

Ex. 4. Correa, Tienlo de 4° tono. m. 
2H2. 
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In the h01lf century alter Conca (in 
the period between Correa and Caba
nillcs) organ music appeared to flourish 
in Spain. although many details of its 
de\'clopment are not dear. A number of 
works h3\'e survh'ed from thi, period. 
but they are: from composers about 
whose li£e we know little or nothing. 
Jo§cP Ximencs (d, 1672) ilnd Pablo 
Bruna (birth 3nd death dates un
known) appe3r to have been leading 
personalities during this time. Both 
compo~ers wrote tienlos. liturgical vcr
sets, and other works. An intcresting 
feature of the tienlos. particularly those 
writt~n for r4!:gjslro med;o. is the ror. 
malistic handling of figuration. ]n some 
cases the use of sequences and the modu
lating repetition of larger phrases seem 
to have supphtnted counterpoint as the 
underlying prlndrle of construction. 

In the works a Juan Jore Cabanilles 
(1644-1712) sequcnces and formalistic 
figuration became e\'en more promi. 
ncnt as compositional principles. 

(Example 5) 
Also typical of Cabanilles' style was 

the employment of lively. often obvious. 
rhythmic patterns. The following ex· 
ccrpt. taken from the first section of the 
Batalla imperial, iHustraks the point. 
The rh)"thmic intensity of this work is 
heightened by virtuoso pass3ges which 
occur latcr in Ole composition. 

Ex. 6. Cabanillcs, Hatalla irn/Jeriaf. m_ 
5·7. 

Jw;:-

Cabanilles was the finest composer of 
Spanish organ music after Cabczon, as 
well as Ihe most prolific. Tientos, tocca . 
(;IS, liturgical piccrs, and \'ariations on 

• Spanish dances arc among his preserved 
works. A number o( other organists were 
active during COIbanilles' lifetime. but 
none seems to h:l\'c been able to equal 
him in originality. Nor did any of his 
students auain to the same level. 

The instruments which exislN in 
Cabanillcs' day wcre quite different 
from the Renaissance type discussed 
carller. The Spanish organ of the latter 
17th century and 18th century W3S much 
larger. Reeds. which previously had 
IJccn quite rare, were now the most 
prominent feature of the instrument. 
Uoth horizontal and "ertial reeds were 
employed, and often half of the Slaps 
on an entire org;ln would be members 
of the reed family. The imposing ranks 
of trumpets and regals "en cllumade" 
which graced the faClde must havc been 
a pankul:u sourer: of pride for the or· 
ganist of that day. One wonders what 
kind of music was played on these stop" 
It is most unfortunate that so little m
rornlation is available concerning per~ 
(onnance practices in Spain. The rela· 
tively small amount of organ literature 
which has been prescn'ed doesn't pro· 
"ide enough answers. One can only as 
sume that a great deal of improvisa
tinn Wt'llt on durin~ this periOd. and 
thOot sllch impro\'isatJon need not neces
sarily have fully corresponded with the 
literature which was printed or pre
sen'cd in manuscript. 

Alongside: the reeds which gave the 
organ iu most brilliant sonorities, Ihe 
Spanish org;ln of the 17th and 181h cen
turies possessed principals ilnd Dutes 
which continued to have the tradi
tionally deliClte voicing. This sharp 
contrast between reedwork and fluework 
was apparently consciously cultivated. 
Spain has often been called a 13nd of 
stark contrasts, and certainly this char· 
acteristic is app3fent in 17th and 18th
century organs. 

WAYNE FISHER 
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There is still some: mystery concerning 
the characteristics and use of the pedal 
on the classic Spanish instrument, but 
we fecI safe in saying that the pedill 
division had not advanced much beyond 
its Renaissance fonn. There were gen· 
erally only a few pedal keys, or toe 
stubs (co\'ering four to twelve notes), 
and tllese were orten permanently con
nected with one or two ranks of pipes. 

Two other fe01tures are worth noting. 
First, divid~d registers (bass and des· 
cant), introduced Dear the end of the 
16th century, continued to be used on 
both small and large instruments. Sec· 
and. a swell device was employed on 
some Spani.sh organs from the end of 
the 17th century. ]t became quite com
mon during the 181h century, Orten 
only one or two stops would be enclosed 
in the swell box. but by the latter part 
of the 18th century an entire division 
might be placed under expression. 

Earlier, in connection with the music 
of C:lbanillcs. we noted that counter· 
point no longer occupied as dominant 
a position as it had in the music of 
Cabezon. Now as we move further into 
the 18th century, we shall see that coun. 
terpoint virtually disappears. 'Ve don't 
know, of course, how organists impro
vised during liturgical services. Possibly 
they presen'ed some o( the traditional, 
oontmpuntal style. But in the published 
works dating from this period, it is ob
vious that Spanish keyboardists were 
welcoming With open anns the new. 
post·Baroque musiol vocabulary, with 
its expressh'e melodies and lighter lex. 
ture. 

The dominant ;nDuence on Spanish 
organ music during the coune of the 
18th century was the ]talian harp5i . 
dJOrd school. More specifically. the most 
persuasive personahty was the Ital. 
ian harpsichordist, Domenico Scarlatti 
(1fl85·1757). A nath'e of Naples. Sar. 
l:zui was empto)'cd at the Spanish 
court in Madrid from 1729 until his 
death in 1757. ]n other words, 'he spent 
half of his adult liCe in Sl?ain. His 
style was thoroughly idiomauc to the 
harpsichord . although he did write a 
few pieces (or organ-compositions call. 
ing for echo or dialogue effects be
tween manuals. ]n ilddit10n to using 
all the keyboard techniques known to 
It31y, Scarlatti introduced the crossing 
o[ hands and other virtuoso elements 
which made him famous over much of 
the continent and in England. ]n some 
compositions he also adopted a mode 
o( expression which was particularly 
Spanish in Davor. His harpsichord 
style , with its runs in Srds and 6ths, 
its broken chords and other typicll 
harpSichord figurations. was so whole
heartedly adopted in Scain that it 
eclipsed evcrything else n the realm 
of harpsichord and orga.n music. 

The most famous of Scarlatti's stu . 
dents and followers was Padre An. 
tonio Soler ( J729-1783) . who has lert 
us six concerti for two keyboard in
struments. Soler was biUically a harp
sichordist and only OIn organist in a 
very secondary w:ty. This preference 
for the harpSichord was a phenomenon 
by no means limited to 18th·ccntury 
Spain. In Italy, the country which ex
ercised such a strong influence on 
Spanish Le},ooard music, the harp, j
chord had been preferred ever since 
Frescobaldi's day, and in the kingdom 
o[ Naples, C\'cn earlier than that. Also 
in 18th.century France, and in some 
other countries. the harpsichord was 
valued milch above the organ. This was 
simply a characteristic of the age. 

Soler's concerti are melodious and 
light-hearted. ]n Soler's day no one 
wanted to listen 10 lea.med counter· 
point. One wanted to be amusctl, 10 be 
touched lightly, not to be moved deeply. 
Thus. considering the spirit of Ihe 
time, Soler's concerti are quite: suc
cessful. These works 3re genern.lly well 
known in the Uni1cd States. so no 
example will be quoted here. 

In the 19th century, concurrent with 
the rising popularity of the piano, 

(Continued, page 24) 
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idiomatic organ music was increasingly 
negletted. Piano and harpsichord sonatas 
were plal'ed on the organ , along with 
dance mov~ments and chaT3cter pieces. 
Even versets and fURlICS, which earl· 
ier had been the exclusive property of 
the organist, were not so lacking in 
idiomatic features that the)' orten car· 
ried the inscription, "for or~n or 
piano." 

]n the present ccnlllJ')'. organ play
ing in Spain has remained at a ~en
cully low level. One sees a limited 
amount of new interest in organ build
ing and hopefully. lhis will stimulate 
good organ composition. As yet. no con
temporary Spanish orga.n composer has 
earned rctognilion outside of his own 
country. 

As for organ huildinR, the Romantic 
concept of organ construction entered 
Spain at a late dale (close to 19(0) 
and was then exaggerated out of all 
proportion. The Spanish instrument 
lost its national character tlnd becamc 
a , 'ague compositc of elements tal.:en 
from other countries. mainly from 
France and Germ:,,1\'. Later, after mall" 
organs had been d~trored durinR the 
yean of the Ch'j1 War, a few organ 
builliers began sc:nchinR in the lIircc 
lioll of a new organ type. This type 
was. esscntial1y. a sYlHh~is of tr:uli
tional Spanish featurL'S with charac· 
teristics acquirell from rnreign countric!i. 
UnfortunaIL·ly. other organ. buildcrs, 
and organists. too. ha\'c rcm:llned con
tent with the old Romantic organ 
lype. Their altitude towarrd organ 
building is t)'pic:l1 or Ihe gcneral lack 
of intercst in organs and organ play
ing which is pre\'alclll in 20th-century 
Spain. One hates to cnd 011 a negativc 
note, but 10 hc accurate one has to 
repon lhat lhere is \'cry Iitlle interesting 
activity today in the £i~ld of Spanish 
organ Jilel'atUfe and Spanish organ 
huilding , 

EDITIONS 

Since editions of Spanish music arc 
gc.'ller.lIly not well ·ad\·ertiscd in this 
country, it may be helprul to provide 
a brief list or the rollL":IL't1 works of 
each Spanish composer. This list will 
include only the Slandard or preferred 
wilions. It doesn't attempt to be com
plcle. 

nermudo: Facsimile edition of the 
Dec/aracion de /u.strumetltol musicales 
by Kastner in Doellme"la nlusirologica, 
XI, Kassel, Daerel1reiter, 1957. Oeuvres 
d'orgues de lUaPl lIermudo, cd. Froide
hise (Orgue et Lilurgie, BI.:. 47) , Paris, 
Schola Cantorum, 1960. 

Tomas de Santa Marla: Oeu lJres trails
critel de I'll. rle de Imler Fnrllasia, cd. 
Froidebise (Orglle et Liturgie, RI.:. 49) , 
I'aris, Schola Cantorrum, 1961. 

Cabez6n: SGemtliche T ieu/os wltl Fugell 
aus den 'Obras de Mtuia:z,' cd. Kastner 
(AIle Sponisclle und porlugies;sc"e 
Meister series), ~f:linz, Schou S., 1958. 

OrgelllJcrke. 2 \'ols.. ed. Gay, Kassel, 
Uaerenreiter. Ncarly all or the works of 
Cabezon can be found in volumes JII, 
IV. Vll, VIII o£ H;splHliae scllola mu
.{iea sacra, cd . F. Pcdrell, Barcelona, 
luan Bta. I-uiol / Leipzig. nreitkopf nnll 
Haertel, 1904·08, but this edition is 
rull of errors. 

Henestmsa: A complele edition o£ the 
Libro de Citra Nueva .... , edited by 
H. Angles, can be round in La Musica 
e" la Corte de Carlos l', 1944, 2/1965 
(MorlUmenlos de la Musica Espano/d, 

11), Barcelona, Instituto Espana} de 
MusicologCa. 

Correa de Arauxo: Ubra de Tie"tos 
. . • " 2 , 'ols., ed . S. Kastner, BarceIona. 
lnstituto Es~i\o} de MusiroIgfa, 1948/ 
1952. 

Vernon tie Till' 
f.A.G.O., Mu •. Dec., S.M.D. 
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Cabanilles: iUllSci organici lollann;s- Ca
Imnilles (1644-1712) operd omrJia, 4 
,·ols., cd. H . Angll!!, Barcelona, Pub· 
IicaciollC5 del Departamento de Ml'tsica 
de la nilliioteca de Catalufi:t, 1927· 1958. 
O/,era Selecla pro Organo, 11 "015 •• ed 
rc.'Cten{ToUTnemire. Brussels. Schott 
Frcres, HH8. 

Soler: (; Co"ciertOl (lnra dos /nstrllnlen
los cle Tecla, cd. S. Kastner. Barcelona, 
]nstituto Espanol de Musicologfa. 2 x 2 
Sonatas, cd. Kastner, Mainz. SchOll S., 
1956. 

In alldition to editions of worl.:s b\' 
shu~·le composers. there arc several 
gencral collections. Among the newer 
olles arc the roUowing: 

A "e Spaniselle Orgelmllsik, ed. C. 
Ries!i. Copenhagen. W. Hansen (cur. 
rently out of print) • 

AlIslmn;sche Orgelmeister, cd. KaUer 
(Liller Organi, III), Maim, Schott S. 
(contains work,; of Cabezon and Santa 
Maria) . 

I.es mlciens mailres eS/H1gnols, cd. PibJ 
lii:\'re. Paris. Schola Cantorum (works 
hy Cabczlm, Jimenez. Palcro, Cabanillcs. 
()xinOlgas. SoYcr, etc.). 

Orgel"lIuik des slmn;sellen Ddr-ock, cd, 
Wyly (/.iber Organ;, ,Xl), Schott S. 
(worl.:s by Heredia, Ehas. anll anony
mous composers) . 

Silva Iberica, 2 "ols .. ed. M. S. Kastner, 
Schott S. (works by Spanish, Portu
guese, and ]talian composen, including 
among the Spanish: A Mudarra. Col 
bl'lOn, Yepes, L. PuxoI, Fr. Bartolomeo 
tie Olague, Freixanet. J. Lidon, B. 
Clavijo del Castillo. S. Aguilera dc 
Heredia) • 

SIHJ flish Organ Music , cd. E. While/ 
1-1 , W. Hawke, Indianapolis , ETIIl'st 
While Editiom (works of ,\guilera de 
Fuenllana, A. de Valderravano, C. Mor
aIL'S, Cahelol1. Correa de Arauxo). 

S/muilll Organ Maslers al'er A,lItm;o 
l Ie Cabewn, ed. Apel (CorPlu o[ FArly 
/{C)'board Ahuic, XIV). Dallas, Ameri · 
can Institute of Musicology (works b~' 
I\guilera de Heredia, Cla,·ijo. Fran
dseo .-craza, etc.). 

There arc al!iO se"emI older antholo
Rie!i. Thesc uS1m11r cOllt!lin many edit
ing crron. The stOlndard ones, among 
the older anthologies, arc: 

A"totogia tie orgau;slds clJ.s ico es· 
/H11ioles, 2 \'Ois .• cd. F. I'edrell, B!lrce
lona, 1905/08 (reprintcll and a"ailablc 
through Associatell Music Publishers) . 

Anlalogia de orgmlislfu C/tbico es· 
pmiolcs. 2 vols .. cd Villalba Mufioz, 
Madrid, Alier, 1914. 

Cald/eell de la D;b(;oteea lII11s;cal tie In 
Vis/JUlacio de Darrelolla, 2 "ols., ed. 
I-L'<.Irell, 1909. 

EJ Orgau;s,,, liturgical es/uulol, cd. Pc· 
drell, Barcelona, 1005. 

Hispalliae lellola m usicn snCTa, 8 \015., 
cd . J'edrell , Harcc1on!l. Juan Uta . Pu· 
jol/ Leipzig, Breitkop£ &: Haertel. 1894 · 
1908. 

PORTUGAL 

Portuguese organ music can be 
treated, in this sun'cy, only in the 
briefest o£ tcnns. At one lime organ 
playing was cerlainly an important art 
in Portugal. Yet only a fcw manuscripts 
havc survived from that country. Our 
knowledge of rortugesc organ music 

Ex. 8. Scixas, Toccata in E minor, m. 1-4. 

JAMBS LBLANb 
HOLLINS COLLECI& 

is thus extremely limited. Much mu
sic is known (0 ha,'C heen destroyed 
in thc earthquake of 1775. Additional 
manuscripts ha\'c been lost at other 
tim~. 

To characterize Portuguese organ 
literature in general, one can say that 
hasicalh' it moved par.lJlel to Spanish 
o~n mmic. OIn Ilrea which is certainl}' 
hetter known. Yet the o...ron Intuit of 
the two countries is not identiQ:I . Just 
as the two languages. Spanh h and 
Portuguese. arc "cry clo~y rdated. 
yet distinct. so, too. thc 0rg311 music 
of the Iwo countrje~ is related , hut not 
ahsolutel\' identical . 

"ccording to Kastner, organ music was 
cuhh'ated at least as early as the 15th 
centun' in Portugal, where the court, 
in pari.icular. promoled organ playing .. -
In the Renaissance ern , the first signi£i 
cant Portugl1(,~ organ maSler was An
tonio Carrcira (born hctween 1520 
and 1530; died betwecn 1587 and 1597). 
His works arc contrapuntal, often imi
tath'c, and use dissonances which are 
"er\, intercsting for that period. Car· 
reira was organist at the royal chapel 
in Lisoon. 

.Abo organist at the ro)"31 chapel was 
I-adrc Manoc) Rodriguez Coelho (c. 
la:)5·1G1:;). gcnerllll ~ considered to be 
the greala t of the carly l-nrtuguesc 
organ composer!i. His Ffnr~s de Musica 
fmm 0 in~lrumen lO dt! Ted,. r. Harl'a 
(Musical Flowers for Ke~hoanl Instru
ment and Harp) was published in 
1620. It has the distinction or bcin~ 
the first book of instrumcnlal music 
printed in Portugal. The title is in 
tcresting bccausc it is a typically Ba
roque appellation and one which in 
dicalcS that the pieces collected therein 
arc selections £rom the best th3t the 
composcr had to offer. Or. more pre
cisely, they arc "the "cry best of thc 
bcst." In other counlflcs, some fa
mOlI!i counterparts (0 this title arc the 
Fiori musicali o£ Frescobaldi and the 
Musicalischt!r BlumenStrau.ss o£ J. C. F. 
Fischer. 

Tell/OS (thc Por(ugu~ equivalent 
of the Sp;mish lien/o) , intabulations. 
and liturgical piL'("es are included in 
Coelho's Flores de Musica . From the 
artistic standpoint, Ute te"/os are 
Coelho's mosl important works. ]n 
them, Early Baroque style trails (dis, 
sonances, restlcss rhythmiC figures, etc.) 
often ocC'Upy a prominent place. 

Ex. 7. Coelho: Tento No. 9, m. 115, 116. 

A number of other Portuguese com· 
posers arc represented in three manu
scripts dating from the latter part of 
(he 17th ccntury; Liuro de obro.s de 
orgao ;untas pello euriosidade do P. P. 
Fr. Roque da Coce;rno, 1695, (Oporto, 
~funicipal Library, Ms. 1607): Ms. 964 
of the rublic Library in Bralfol: Libro 
tie cy[ra atlonde se contem variol logos 
de Versos ~ Obras ~ oulras eor;asidndes 
de varios autores (Oporto, Municipal 
Library, Ms. 1577). Since the contents 
of Ihese manuscripts ha\'c not )et been 
published, the latter 17th century still 
forms a gap (one among many) in our 
knowledge of Portuguese organ music. 

From tlle 18th century, onc figure 
has become very famous-Jose Antonio 
Carlos lie Seixas (17(H·IH2). A hril
liant personality in his own oay, he 
has continued to be best known of 
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the Portugucsc keyboardists. Like his 
Spanish contemporaries, he was strongly 
influenced by (he Italian harpsichord 
school. and especially by Domenico 
Scarlatti. whom he knew penon!lUy. 
Besides being a member or the Spanish 
court, Scarlatti had been emplo)'cd by 
Ihe Portuguese court in Lisbon (c. 
1720·1729) . There he was musical tulor 
to the Princess Mari:t HaTbara. When 
she married the heir- to the Spanish 
throne, Scarlatti accompaniell her 10 
Madrid anll took up resillencc there. 

Scixas' compositions. under the in· 
fluencc of the Scarlatti style, arc very 
lively pieces, often fiery and dramatic. 
Without a doubt. they were intended 
primarily for the harpSichord. Stm. they 
fIIay sometimes havc been played on the 
orgiln sincc Iherian musicians seemed 
(0 ha"c no qllahm about using the or· 
~Iln Cor the pcrformancc of harpsichord 
pieces. 

(Example 8) 

Other PortuJ;UL'SC compoxrs of the 
IHth rcntmv co uld perhaps he dis· 
ctlSSL'tI , hut their compnsitiom SL"CIU to 
hc cven IIIOrt: ohviously idiomatic 1U 
thc harpSichord. ]n fact , some o£ the 
L.e,·IH.anJists hall alre;uly mOIlle Ihe 
tf31l!iitioll 10 a pianorortc style U050 
cie Sousa Cana1ho, for example) . so 
that one can't seriously consiller them 
in a sun'ey o£ organ literature. 

]n the 19th and 20th centuries, ]'or
tugal has had 110 organ composition 
worthy of note. 

EDITIONS 

Carreira: 3 Fant(fJ;i n, cu . Kastner, Hil
\'ersum, Hannonia-Uitgaw. 1952. 

Coelho: Flores de Inusica, 2 "015 .. ed. 
Kastner (Porlugaliae Mlu;ea, I. Ill), 
Lisbon, 1959/ 61. 5 TeniaS, c:draidoJ 
das "Flores de Alusica," ~d . Kastner, 
Mainz, Schott S., 1936 ... Sllsmlas, cd. 
Kastner, MaiOl, SchOll 5., 1955. 

Schcas: A complete ( .. clition is being 
l)Jcpared by Kast ncr as part of the 
"or/lfgaliae MIIS;ca series. 12 sonalas 
nrc in the collection. Cmvistns porl,, 
glle:el, I. ell . Kastner, Mainz, SchOll 
S .• 1935. 13 other sonatas arc in volume 
II of the same collection ( 1950). 

There are not many general collec
tions of Portuguese keyboard music 
available. The 2-,'olume Cravis/as flor
lu"ue:es, listed aoo\'c, cOlltains, besides 
th~ works of Seixas, pieccs by Coelho, 
Jacinto dc Sousa Can-alho, de Araujo, 
anll anonymous. 

A few other works by Portuguese 
composers can be found in: SUva Iberi
ca, 2 "015., cd. Kastner, l\-binl, 
Schott S. 

NOTES 

'See n. '~menac "Keyboard MlUic of the 
I·hlt C~lItUry in Code", Facnu. 117," JAMS 
IV, 179. 

..... auncr. "For~'OnJ" to Crauulas pln'.,f,,:tJ. 

MUSICAL SOURCES 

":1; 1. Spanuh Orlan MU lic. ed. Wlailel 
llawkc, p. 22. 

Ell:. 2. lIistorical AfI,irotolY of J,I,uic, I, ed. 
Ilavlsun/,\pd, Cambridge, Harvard. University 
Press, p. 145. 

Ex. 3. W. Apd, Gtsthich'e dtr a"el
IHld Klavitrmusik his t70a, KaDel. Batren· 
rdler.Verlas, II. 502. 

Ex. -I. Spanish Or,an Music, p. 36. 

(:ox. 5. johaJHCu Cab,:utillts: Optra Stlcc'a pro 
0,,""0. ed. Pc:eh:n(fournc.min:, p. 12. 

E,,, . G. lb,·"., p. 17. 

". m . 
[It. 8, C,avu'tU IJOr'.,.r:u, I, cd. K.utntr, 
p . 36. 

George Wm. Volkel 
SAC. MUS. DOC., 'AG.O. 
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"Hymn to MaHer," a multi-media presentation based on the metaphysIcal prose-poetry of 
Pierre Tellhard de Chardin, will be performed In the u.s. and Canada In coming months. 
Performance of the work utilizes live organ and live electronic synthesizer in addition to 
taped synthesizer, projections and visual .ffeds and live electric gullar. Don Mura, 19-
year-old Freeport, Long Island univenity student who composed the work wtll perform the 
gullar and synthesizer parts and coordinate electronic apparatus In performances. The organ 
score will be performed by John Rose, organist of the Cathedral of the Sacred Heart. 
Newark. NJ., where "Hymn to MoHer" was premiered in May. Performances are already 
scheduled at St. Patrick's Cathedral, New York City, this autumn and a national educator's 
convention in Philadelphia next spring. Muro (shown at left above) served as organist and 
choirmaster at the Cathedrol of the Incarnation, Garden City, LI., this summer, and he 
has composed extensively for the organ. He Is also an entertainer well·knawn in Long Island 
for a show which has played to numerous school assemblies, conventions and meetings and 
which utilizes portable organ, eledronlc guiton, tapes and other electronic media. All 
performances of "Hymn to Motter" are being scheduled through Arts Image. 

EMMANUEL EPISCOPAL CHURCH, Web. 
ster Groves, Mo" has commissioned Dr, Ron
ald Arnatt, director or music at Christ Church 
Cathedral, St. Louis, and associate professor 
or music at the U. or MISSOUri, to compose 
a new work lor organ. The piece will be 
premiered by the composer at the 11:00 a,m. 
• ervice on Oct. 24 at Emmanual Church. 
Emmanual Church choir will . ing Dr. Ar
naU', latest published anthem, " God Is 
Our Hope and Strength", at the service. 

GEORGE WRIGHT, popular organist and 
currently mwical dirtttor or ABC', television 
.how, "General Hospital" will bqin a con
cert tour for Conn Organ Corporation in the 
Hollywood Palladium, Hollywood, California 
on Septembu 14. The tour includes 11 con
certs throughout the country. 

ST, PAUL'S CATHEDRAL CHOIR of Men 
And Boys, BuffAln, N.Y., made a trip to Eng
land during the past .ummer. The choIr , under 
the diredion of Frederidt Burgomaster, sang 
programs featuring American composen in 
London, Cambridge, Ely, Bury St. Edmunds, 
Banbury, Drist04, ol'ld Cantubury. 

AN ORGAN MASS HONORING MARCEL 
DUPRE was held at Old Christ Church, Sa
vannah, Ga., on Sept. 5. During the service, 
directors of music, Conrad Morltan and Dale 
Fleck, performed IJarts of "Le Chemin de Ia 
Croix", OpUll 29, and the Magnificats from 
"Vepra du Commun", opus 18. 

THE DAVID HEWLETT SINGERS per
formed Brahms' .AIIQ Rllaplody, the U'aniu 
a la Vier,. Noir. by Poulene, .nc! Canlala 78 
by Bach at Trinity Church, Oak Blun" Mus., 
on Aug, 22 under Mr. Hewlett'. direction. 

Delbert Dlsselhont has lolned the Phylli. 
Stringham Concert Management. He i. pres
ently assistant professor of organ at the 
Univenity of Iowa, Iowa City. Dr. Dlsselhorst 
holds both the bachelor and moster's de
gree. from the U. of IIIlnoi •• and he earned 
his doctorate at the U. of Michigan. As the 
recipient of a Fulbright grant, he was a 
student with Helmut Walcha in 1962-6-(, 
and hi. teache" in the U.S. have been Rus
sell Miles. Jerald Hamilton, Mildred An
drews, and Marilyn Mason. He has per
formed extensively throughout the U.S •• 
Canada, and Germany. 

OCTOBER, 1971 

HAROLD STOUT RETIRES 
AFTER 48·YEAR TENURE 

Mr. Harold E. Stout has retired from 
the position of organist-choinnaster at 
the ChUfCh of OUf Saviour, in Jenkin • 
town, Pennsylvania. He was graduated 
from the Philadelphia Musical Academy 
in 1916, where he was a piano student 
of Constantine \'on Sternberg, who was 
a pupil of Franz Liszt. He studied 
organ under Mr. Wadlow of St. Mark's 
Church, Philadelphia. Prior to going 
to the Church of Our Saviour, Mr. 
Stout was the organist of St. Paul's 
Lutheran Church in Glenside, Pa. In 
March 1923, he began his duties at 
Our Saviour and soon after initiated 
a long-standing series of choral concerts 
invoh'ing the famous men and boys 
choir. Under Mr. Stout's direction, the 
choir sang the opening sentice of the 
sesqui-centennial celebration of the 
United States, which was held in Christ 
Church, Philadelphia. For many years, 
he was on the faculty of the Meadow
brook Sdlool for Boys. He received an 
A.B.A. degree (rom the University of 
Pennsylvania in 1957, and presented 
several organ recitals in the school's 
Irvine Auditorium. 

PAUL KOCH, city organist at Carnegie 
Hall, Pittsburgh, Pa., has continued the series 
of programs in spite of the fact that Carnesie 
HaU has been closed during the past year for 
renovation. He gave 28 lectures or recitals 
throughout various Pittsburgh high schools. 
The plan was lormulated whereby Mr. Koch 
visited • given high school class or group of 
claaes (chorul, orchestra, mUllic appreciation 
or aimilar) to present a lecture on the organ 
with demonstration or actual pipcs and mech
anism, and, on a following day, to present a 
redtal of selected organ compositions with ap
propriate commentary, and even asking the 
.tudents to . tand closely around the organ 
console during lOme or the pieces. The plan 
has been very successrul. 

EDWARD TARR AND GEORGE KENT 
wUl tour tbe country during October and 
November, prest'nting concerts JOr baroque 
trumpet and organ , Ind uded in the tour will 
be Ihe U ,S. premiere performance or D.r 
Alem by Mauricio Kagel, Mr. Tarr will also 
tape tWII concerts lor tilt' CBC Radio, the 
lint one of baroque works, and the other a 
recital of modern pieces. He will be the lea
tUTed soloist with the CBC Chamber Symphony 
in a performance or Hummel', Concerto ill B 
lor trumpet, and also with the LOI Angefes 
Chamber Orchestra in a program of baroque 
concerti. The c.'uncerts are listed in the calen
dar pagcs. 

THE SlNFONIA CONCERT MANAGE
MENT or Atlanta, Ga., has announced the 
appointment of Thomas E. Griffin of Grand 
Rapids, Mich. , to be the new assistant director 
of the management and also manager 01 the 
firm', subsidiary, SinJonia Distributing of 
Grand Rapids. The Sinfonia Management ,pe.
cializes in young con«rt organisu, and their 
subsidiary distributes .tereo recordinp of their 
featured artists. 

Unsurpassed for magnificent music 
~ ......... 

t 

CHURCH ORGANS 
Chosen by leading organists, Rodgers 

organs are radiantly musical and complete 
with four independent families of tone that 
furnish a wealth of variety: authentically 
rich Diapasons, keen, singing Strings, bril
liant Reeds. lush and full Flutes. 

Built to AGO standards and completely 
transistorized, with traditional draw-knob 
stop controls for organ voices. Rodgers 
organs are capable of performing traditional 
organ literature as well as modern music. 
Standard models are available for imme
diate Installation. 

Rodgers standard and custom designed 
models are sold exclusively In New Jersey 
at ALTENBURG, , • ono of Amorlca's groat 
music stores. 

Write, or call collect for 
any information you may 
require regarding any of 
the magnificent standard or 
custom designed Rodgers 
Organs directly to 
Mr. 0110 A. Altenburg or 
Mr. William S. Wrenn, 

CHESTER A. RAYMOND, INC. 
PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. OB54O 
Phone: 609-924-0935 

BERKsmRE ORGAN COMPANY 
68 So. Boulevard, West Springfield, Massachusetts 

Member: Inlernational Society oC Or"an Bulldera 

~l~~~o. 0 Stilt:. f 906 
R 

~ 5l. S",.tol 0/ Q_Itt, fiNEST IN NATURAL PERCUSSION 

Solid 
N 

Cathedral Chimes 

Electric 
Adtons 

AMPLIfiED TOWER CHIMES 

~ JEROME B. MEYER & SONS 

LAKEVILLE 
CONNECTICUT 06039 

That lov.ly sound ••• 
of th_ Sollth German BarCJqu_. 

F. C. DREWS & CO. 
ORGAN BUILDERS SINCE 1960 

NEW WORK FROM U,OOO, 
REBUILT FROM $4,Il00. 

It.F.D. #1 Box 521.1. 5'on_ Rld;_, N.Y. 124M 
2b:-]2I-1283 

p 
E 233' SO, AUSTIN ST. 

S MILWAUKEE, WiS. 53207 

LIFE STYLE 
PIPE ORGAN CO. 

1117 Shclfrr ... "d 
"'u.o ... , 111, e030t 

Pho .. ~: Jl~:a9'·"'J 

2S 



CLASSIFIED ADVERTISEMENTS 

POSITION WANTED 

POSITION WANTED - ORGAN BUILD· 
er npericnced in .U phaJd, tceks J'ermancat 
belOIT position with lC'Ctlre firm. Will reJo.. 
cate. Address JoG Tnl. DIAP,uoN. 

POSITION AI'AlT..ABLE 

ORGANIST·OIIOIR DIRECTOR NEEDED 
- Part druc position in shoreline church. 
Salary to $2 .~.OO per year. Sund...y services 
9 :30 and 11 ;00 AM. Senior and Youth Choirs 
rehUinc Thunda,... Write Ilatinl' qualifica
tions and availability to ; Music Committee. 
First Church of Christ, ConCffptionru. Clin
ton, Conn. 06413. 

WANTED _ PIPE ORGAN MECHANICS 
in .evcral I1TCaJ cleven Western states as own 
independent contracton usociated with MOI
ler represeotation in pies and service. PreI
erence to ettabliahcd men of sood reputation, 
Write EUlene E. Poole. 165 Lakewood Road, 
Walnut Cruk. Caliromia !H~98. 

VICTOR PIANOS a: ORGANS IS OPEN
ins new Man .lon:I from Palm Beach to 
Miami and will employ otpn salesmen, orpn 
t~nki:n.. p~no moven, piano rqub..tor. 
pla,.er plano rebuUdcr. Send raume to 300 
N.W. 54th 51lftl , Miami. Florida !S127. 305/ 
705l~7502. 

WANTED - CLASSICAL AND CHURCH 
Orpn SaJesmt'n, New Jeney, Connecticut, 
Westchester CountY, New York for Holland 
OlTo\n Company, pipe and electronic otpllll. 
ISH South AVt'nue, Plainfield, N. J. 07062. 

WANTEO - .,OSmONS AVAILABLE, 
aU departmeDu. Rt'pIJl held in confidence. 
Delaware Orpn Company, Inc., 252 Fill
more Avenue, Tonawanda, New York 141.50. 

WANTED-MISCELLANEOUS 

WANTED - 73-NOTE STP DIAP.; 73 
Slllidonal; 61.note Vox lIumana w/bcnd.up 
caps; 73'note chilf nUle, .11 on ..... Wp., 61-
note Principal, .mall &calc on o5y," wp. Orpn 
Com., St. Jama Church, Oakland Park Ave., 
Columbu:l, Ohio 4322 ... 

HELP I HELPI NEED PIPE TOP FOR 
two·manuat JO-nnk Eltcy rted. orpa, or 
pipa whkh can be "pted for tame. Ha
ner, Bolt "323, Denver, CoIODdo 8020t. 

WANTED - nORSE TROT, TOM TOM, 
large cymbal, toy counter, other lOund d
fecll for theatre. StAle Cueh Museum, Sha
kopa:, Minnaou !5319. 

WANTED-ESTEY REED ORGAN, 2-MAN· 
uab, pcdalboard. P. MiIlt'r. R.D. I, Box II , 
Christiana , POI. 17509. 

(I' AII'TED- M ISCELLAN EO US 

WANTED - HISTORICAL DATA ON 
AcoIa.n aDd Duo-An phlyet' pipe organ. and 
mill indudinlJ the Coneulob,. Abo want rolk, 
orisinal pipework, chcslJ, and componentl (or 
above, A. H. RebMln, 6lO9 McPherson, St. 
Louil, Mo. fil15O. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo·Art and 
Estey pipe organ playen . J. V. Macartney, 
-W6 Haverford Ave. , Norbuth, P3. 1!J072. 

WANTED - AEOLIAN DUO·ART OR
san rolls or n:eordinp 01 &alne. lIilhest priCCli 
paid. R. Smith, II)(t..4ht St., Bldyn , N.Y. 
11:!18. 

WANTED - TWO. THREE, AND FOUR
manual wed Aw tin consoles_ Address H-3, 
THE DIAPASON. 

MISCELLANEOUS 

TWENTIETH CENTURY TREMOLO, 
adaptable to any orpn rrprdkts of air pra
.un-, intensi ty control, tl~ control, DO 
"lUted air or crlltcal ad jusunenlJ needed , 
qu;et oper.ation luMi eouy installation. Send 
nKn'Oir dimt'nJions and prnsure fo r quo
tation. Wkb Ol"Jan Company, 1100 Filth 
Street, Hilhland, Illinois 62249. 

SWELL SHUTTERS OF INSULATED 
Aluminum, lisht wl'ilJht. low inertia, quiet op
eration, built to ')'Vur order. Send complete 
detaib with JOur inquiry. Wicks Orpn Com
pany, 1100 Fifth Street, HiaMand, Illinois 
62249. 

THE NEW 7·OCTAVE PETERSON CHRO
matic tuner, model 300 is now available from 
lIock. Continuously V2ri.ble Vernier control 
allows you to compcnl3le for temperature or 
tune celate nnb with case. For more de
taill: Peterson Electro-Musical Productl, Dept. 
31. Worth. Ill. 00182. 

SERVICE MEN - DO YOU LACK SHOP 
lpace? We Ipecialize in leather work, recover
ing pneumatics, rouches, tK:tiollll, engnlvinl, 
etc. Write R. M. Minium II: Son. Box 293, 
J.a.,;'burs, Pa. 17837. 

AUSTIN ACTIONS REBUILT (PRI-
maria and J«Undaries) with new ,Iwtic Per
flu material. State )'Our needs and ICnd for 
detaib. Foley-Baker, Inc., Box 66, Buckland 
Station, Manchester, Connecticut 06040. 

STATIONERY FOR ORGANISTS I HIGH 
quality writins paper And envelopes. Contern
IJOrary ,Iipe orpn beautifully iIlwtrated in 
(uJi (Vlor. SIItisfaetion IUADnteed. Send $3.00 
tn Organ Art, Box 309, Burlinpme, Calil. 
!HOto. 

. \1ANUrAC I URI RS OF QUALITY ORGAN CO".1PONI NTS 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Summer Street Botlon, M .... chweu. 02210 

~ 
c:au.nve OItGAN IUllDING fOIl AlTlmc MUSICAL IlSULts 

Green'lllOOd Organ Company 
CHARLOltl, NOIlTH c:.uOUNA 21201 

"7IfU£ GENEMrlONS Of OIIGAN IU/UHNG" 

EXPERIENCED PIPE MAKER 
r. man ••• onel opwaf. .mall, well .. EXPERIENCED SALESMAN 

""ulpped plpo ..... of high qu.11ty 
with I .. aranteecl b .. 15ln ... from near&y, To b ••• 1 •• mer. of Imall artlsa ..... yp. 
rapidfy lrowln,. ....bllsMd organ pip. organ builder with rapidly I'OW-
lturlel ..... ina bu.ln .... Salary ba .. eI on sales per-

Top salary cemm .... uret. with ... formanc. and growth af .... dn .... 
................ nlty. 

Addr ... J.2. THI! DIAPASON Ad.I_ ".2 THE DlA,ASON 

MISCELI..ANEOUS 

PNEUMATICS AND PQUCUBOARDS OF 
any make ~rcd with Polyurethane plastic. 
Write for quotation. Chu~h Orpll Co., 18 
Walton St., Edison, N. J. IBS17. 

ORGAN SERVICE MEN - WE WILL 
rcawer Callmml a nd Skinner pouchboanb, 
primary a nd offlCt aciioill. Write Burness & . 
aociates. 1907 SUJquchanna Rd., Abinl toll , 
Pa. 19001. 

HARPSICHORDS 

FOR SALE - ZUCKERMANN, 8' AND 
" ', pedals, lute stop on 8'. walnut cabinet, 
cherry naturals bl"audful tone, $950.00, main
tenance kit in.cluded. W. C. Ellis, P.O. Box 
8172, Mobile, Alabama 36618. roS/:H2-6021. 

FOR SALE SABATHIL BAOH III CON· 
cert harpsichord. 16', 8', ¥ - 8'. 8'_ Lute 
stop on both upper and lower 8' and 16' _ 7 
pedals. Like new $5,.500. E. H. Mueller, M.D., 
i07 Commonwealth Ave., Newton Center, 
Mast. 02159. 

FOR SALE - UNIQUE W1TIMAYER 
haf11liehord! Coneert inbnJment. One 01 Iwo 
in USA. Bach mood, double: manual, 5 pedals, 
2 buff •• Ph. built-in ampJilication ."tem. 216/ 
0421-1676. 

FOR SALE - HARPSICHORDS AND 
clavichords made by J. C. Neupert and S. 
Sabathi! &. Son Ltd. Finat quality, fully 
guaranteed. Lal"Jat .election A\ ... iloble fmm 
our .howrooms. Fin.nei", Now Available. Free 
Catalog. J. W. Allen. 500 Olenway, Bristol, 
Va. 24201_ 703/669-8396. 

HARPSICHORDS AND CLAVICHORDS 
- New Flemisb harpsichord. curved bentside. 
uncompmmising dauie comtruction and de
tail. $295.00. Other kits from $100.00. Send 
for free brochure. Zuckennann Harpliehords, 
Inc.. Dept. D, 160 S!~th Ave ,. Ne .... York, 
N. Y. 10013. 

HARPSICIIORDS AND PEDAL HARPSI· 
ehonh - the ideal i ... tnlmcnll I. r orpnists. 
individuals, and schoob . For brodluh: send 2S~ 
to S. Sab.thil A Son Ltd .• Dept. D., 10&4 Ho
mer, Vancouver. B.C. , Canada. 

FINE HARPSICHORDS, CLAVICHORDS, 
made in divcrR conliJUnilion a nd d itpositions. 
Write, phone, visit Ihop. £ . O . Witt, R3, 
Thn-e Riven. Mich. 40093. 616/2 ..... 5128. 

"THE Hl\RPSICIIORD", INTERNATION. 
al quarterly ror loven of early keyboard in. 
struments and music. Artida, interviews, pho
tographs and iIIustr.ations by today'. fon:. 
most artist.. $8 per annum. "nle HatJlli
t hord", Boll. 4323-0, Denver, Colo. 8026J. 

HARPSICHORDS 

FOR SALE - HARPSICHORDS, CLAVI
chords by Neupert, world'. rinest , oldeM 
n~ker. Cata.lop OQ rtqUl:llt. :,r.pamusic, 
Sl~ron , Conlt. 06069. 

HARpSICHORD AND VIRGINAL KITS 
patterned alter 17th century imtnlmentl. From 
$345. William Post Rem, Harpsichord Maker, 
791 T remont St., Room o515.D, BOlton, MIlU. 
02118. 

SPERRHAKE HA!RPSICHORDS AND 
clavichords. E:II:cellent dl"pcndable beautiful. 
Rohert S. Taylor, 8710 Garrield St. , Bethesda, 
Md. 20034. 

HARPSICHORDS, CLAVICHORDS 
M l lJniJicent (one 5: hamuolne appearance at 
reasonable COJt. Maurice de Anleli. Box 190, 
R.D. #1, Pen nlbul"J , fa. 18073. 

HARPSICHORD OWNERS - A FULL 
line of audio And vilual Chromatic Tuners is 
now aV2ilablc: to help you with your tuninl 
~uirements. For more infot111.at;"n write 
Petcnon Elc:ctro-MusiaJ Products. Dc,..,. 31, 
Worth, Ill. 60482. 

FOR SALE. - PIPE ORCtfNS 

FOR SALE - POSITIV ORGAN, 2 RKS., 
8' Gedcckt, 2' Principal, exposed pipet, eher· 
ry case with Ielf-contained blowt'r, low wind 
voicing. Price: $2 • .500. For photo and furth
er details wrile: P. P. Stcanu, Sherman, 
Conn. 067M. 

FOR SALE - TWO·MANUAL, NEW, 
tracker ol"pn ready for installation. 17 ranb. 
Write for complete infonnation. Address K.2, 
TilE. DIAPASON. 

FOR SALE - PORTABLE PIPE ORGAN; 
new; 1 stop - Bedeckt 8'; carryinl handlet 
of bras.s ; with transport case. Write for 
detaik. P,O . Box 22128. Dall ..... Tex:u 7.5222. 

FOR SALE - FOUR·STOP SIX·RANK 
positive. Blower Idl-contakled in IOIKI oak 
casco M. A. Loris. RFD 2, Bane. Vermont 
05611. 

FOR SALE 2· MANUAL, 7·RANK 
,Iipe ot'pn. Consok necdt work, rat of or· 
p n playable. $750.00. David Scribner. I ..... 
Wett Argyle, Chicago, Ill. 606W. 

FOR SALE - 8-RANK HINNERS ELEC
tro.pneumatic action pipe orwan. Completely 
relc.athered, pipes in excellent condition. $2.800. 
purchaser removes from our shop. Will iftltatl , 
priced Accordingly. Freeport Orpn Co., ,,,'cst 
StepilenJOn Rd., Freeport, lIIin04 61032 815/ 
232-1680. 

COMPLETE LINE OF ORGAN SUPPLIES 
WIND CHESTS - REED AND FLUE PIPES 

Send $1.00 for your copy of our complele, illustrated 1971 Calalogue. 
The deposit is deductible from the first purchase of $10.00 or more 
made during 1971. 

DURST " CO., INC. 
P. O. BOX 1165M • ERIE, PENNA. 
'7HE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE /N 

NORTH AMER/CA" 

HANSEN 
ORGANS 

Constructors 

& 

Rebuild". of 

IlUALITY 

PIPE ORGANS 
QUINCY, IlliNOIS 62301 

PIANO TUNING 
Leam Plano tuning alHl ,.,olt with ecuy 
to follow hOlM study coune. WI. open 
field with good earning&. Makes ... l
lent "extra" lob. Write 

Amerlc.n Sett ... of 'Jan. Tu .... 
Dept. D, Ie. 707 011..." C.rat. 

E. H. HOLLOWAY 
CORPORATION 

8u/leI ... of 

Traclc.r and Eleclro-pnevmal/c 

slid.r chesl organs. 

INDIANAI'OUS. INDIANA 

T.t 637·2029 ... 0 .... 2025. 

Conrad O. Durham 
Builder· ConSUltant 

Ie. 2125, T.n. ...... , .... 3UCM 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
CIa"ifi.d advertiling rat •• : per word, $.20; minImum ch.rge, $2.50, Ito. nUMber, ..... 1tIou1 $1.00 ......... to box lIurn"" theuld 1M ..... 

I c/ o TM DIapason, 434 S. Waboth Avenue, ChNafO, 1ft. 6060S. 

FOR SALE - PIPE ORGANS 

FOR SALE - E. M. SKINNER ORGAN, 
1928, original installation in we every Sun. 
day; available winter 1972; purchaser to re
move; aslting ~,915. Chancel. great, choir 
and luba on left, swell and pedal on right; 45 
ranb. Galk ry : duplexed echo, 12 ranb. All 
the famous Skinner &pccialti~ in mint con
dition. Harp and chimes. Will consider sep
arale 5ale of echo. A practical organ to move 
and install. South Congregational Church, 
New Britain, Connecticut, 06051. 203/223-3691. 

FOR SALE - AEOLlAN-VOTEY 2-tI 
unit 1928 original 5 ranb plus 6 ranks (Mor
ton), good condition; console needs rdeathcr
ing. Best ortt'!c. Bu)'cr 10 remove January 1972. 
Grace Lutheran Church, Box 213, Shilling
ton, Pcnna. 19607. 

FOR SALE 9-RANK. 2~A1ANUAL, 
ped, Warren pipe organ, with blowerl leather 
excellent. Is sel up, can be played and in~ 
.peeted. Ideal church or Itudio instrument. 
Rob Cameron. Box 195, ltensall, Ont., Canada 
519/262-2038. 

FOR SALE - AUSTIN ORGAN. 192& 
vintage, recently overhauled, nine ranb. a,,-ail~ 
able 27 December 1971. Aecepting bids over 
$500.00. Buyer to remove. Contact Organist, 
Church of Ihe Holy Comforter. P.O. BOlt 
338, Sumter, South Carolina 29150. 

FOR SALE - 3O-RANK, 5-DrvISION RE~ 
built organ, 3-manoal Reiiner console, acel~ 
lent condition . In use now, can be seen at 
any time, buyer must mo,.·e by January 31 , 
1972. h t Methodist Church, P.O. Bolt 1349 
Baton Rouge, La. 7082t . 

FOR SALE _ TWO·MANUAL 1916 19~ 

rank Casavant organ including blower. Pur
chaser arrange removal. Make offer. Cen
tenary United Methodist Church, 301 North 
Seventh Strt't'!t, Terre Haute, Indiana 47801. 

FOR SALE - 1905 KIMBALL 60RANK 
church pipe organ in reasonable condition, 
net"d. some work. Electrified modem console, 
$2600. G, M. Crosby, Bolt 513, Wallace, Idaho 
83873. 

FOR SALE - 2 MANUAL ESTEY RE
producing Residence Ol'Ban. 16 ranb includ
ins g= harp , chimes, reedleu clarinet and 
oboe, vox humana with wood .hallots. Great, 
.well and echo. Over 100 rolls and test roll •• 
Walnut ccnsole and bench hand arved in 
England. Inqlliries invited. Address H-5, THZ 
DIAPASON. 

FOR SALE COMPLETE UNIFIED 
orsan and console. Numerous .tops, extra 
pipes, air chests, rectifier, blower, moton, 
atra keyboard and pedal keys, electric con~ 
tacts, leather and other items relative to 
organ building. Phone evenings Mn. J. 
Brew, 413/357-8863. 

FOR SALE - 2/7 MOSTLY WURLITZER 
org:an. Includes 4 reed ranb, 2 160ft. ranb, 
chimes, percUDion. and toy counter. Needs 
few Imall parts to complete. Playing when 
removed from auditorium. $3000.00. S. P. 
Steen, Chatham, N. J. 07928. 201/635-5753. 

FOR SALE - PIPE ORGANS 

FOR SALE COMPLETE BARTON 
theater organ, 12 ranb, full percussion and 
toys, Deagan chimes, electric action, Emerson 
blower. $1,500. Charles Traynor, 701 W. 
Se\'CRth St., Peoria, III. 61605. 309/676-7951. 

FOR SALE - USED PIPE ORGANS AND 
components available from churches where 
new Moller organs are bought. Eugene E. 
Poole, 165 Lakewood Road, Walnut Creek, 
Calif. 9-1598. 

FOR SALE - ELECTRONIC ORGANS 

FOR SALE - 500 USED ORGANS OF 
every make to be sold at up to hall original 
prices. Victor Pianos and Organs, 300 NW 
54 St., Miami. Florida 33127. 305/751.7502. 

FOR SALE - HAMMOND MODEL B-3 
as new; with 2 Leslie speaken, $3800; without, 
$3000. n. T . Ray, Jr., 500 Tanacrest Dr., 
NW., Atlanta, Ga. 30328. 

FOR SALE - MUST SACRIFICE, ILL
nCSll. 3-manual custom-built classical Allen 
organ. Like new. $13,000 or best offer. Or
iginal price $20,500. 5 yean old. Continually 
serviced by lactory. Rev. Louis DeLillo, 
South Bay Road, Fort Ann, New York, 12827. 

FOR SALE _ ALLEN ORGAN MODEL 
T CI. Type 75 lpeaker. 200 n-atts with reverb 
units. 32-nole I)eclal. Console and speaker 
walnut finish . Excellent condition. $2200.00. 
Phone 203/ 677-9614. 

FOR SALE - KIMBALL ORGAN, 32-
note AGO pedalboard. contained .peaken. 
Cost $4OOJ. Asking $1600. Philadelphia, Pa. 
21 5/PO 9-3399. 

FOR SALE - ALLEN POSITIV ORGAN: 
SeI(-contained A.G.O. console. factory war
ranty, new price $7,900.00, will lacrifice at 
$5,200.00. Free delivery up to 250 miles. Will 
crate & ship collect outside 250-mile area. 
Phone 4M/733-7727 or address : W. B. Roun
tree, 1824 Walton Way, Augusta, Ga. 30!J0.1. 

FOR SALE - MISC. 

FOR SALE - 6-RANK WURLITZER 
straight . top chest w/stop action and res
ervoin i 4 ranb pipes from above ch~t aV""il~ 
able, 8' Open , 8' Tuba, 8' Sa1icional . and 
Celeste. KimbaIl 8' Open Diapason . theater. 
Moller VOO and Celeste on 6", 73 and 61 
pipes. Farrand & Votey 2-manual and Pedal 
reW. organ. 8' Moller Grou Flute and Trump
et on about 6". 8' wood Itring, 8' St_ Diapa
IOn, low pressure. Traclr.er pipe: organ in 
playing condition, 6 r:mb + 1 pedal rank. 
No crating. Deane Parlee, Allen, Mich. 
49227. 517/869-2425. 

FOR SALE - E. M. SKINNER 8' 
French Hom, $100.00; 8' Tuba, $5O.00j both 
10" wind. R. M. Turner, Van Dyke Rd •• 
Hopewell, N.J. 08525. 600/466-0312. 

FOR SALE - KILGEN ORGAN PARTS. 
Chests, pipework; high &: low pressure reeds. 
10 h.p. blower. all in very good condition. 
Send for list. Sandling Org:an Co., 8130 Gar· 
land Rd., Dallas, TX 75218. 

McMANIS 
KANSAS CITY, KANSAS 

66104 

DELAWARE 
O RGAN CO MPANY , IN C. 

a progressive company with traditional Id ... ls 

designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

III 
Reid Organ Co. DO IT YOURSElf PIPE ORGAN KITS 

P.O. lox 363 
Custom sp.ctfications for church or 
, .. Id.nc., comel... 0' pertl, full In~ 
strudions by .. ilblhhed or;liln buIld ..... 

(401) 2_7 COLKIT MFG. Co. P.O. lox 112 

Santa Claro, California HII.r Stillion, luffillo, N.Y. 104223 

OCTOBER, 1971 

FOR SALE - MISC. 

FOR SALE - SPACE PROBLEMS FORCE 
sale or rare Wurlitter theater ol'Ban items in ex
cellent condition: 8' Post Hom IS" W.p. (re
voiced by famous James Nuttall in 1940 - a 
real skullbwter); Orchestral Oboe complete 
from Oakland Dimond Theater; 25 tuned 
Ileighbelis with Wun. action (needs new leath_ 
er). Following items removed from my Itudio 
recording organ before fire: Gottfried 10" 
w.p. duckbill 8' Post Hom voiced by Anton 
Gottfried himself in 1940 (an earsplitter) j 8' 
Wur. 10'" w.p. leathered Style 210 Tibia Chulla 
Gl pipes from t.c.; rare Wur. 8' Muselle-
new resonaton in 1960, 61 reeds; Wur. 6" w.p. 
VOXi rare Moller-A. Gottfried duckbill special 8' 
Kinura 8-10" w.p. These last five items wed 
on my Dot recordings re Jesse Crawford, Geo. 
Genhwin. etc. Following items removed from 
studio after lire but :u-e absolutely undamaged 
by fire, l\-ater, chemicals. etc.: 37 note Wur. 
Master Xylo-resonatoni 25-note Deagan Chimes 
Wur. action; 49-note Morton wood-bar marim_ 
ba rebuilt with quiet, fut action & elficient 
mufDen for recording. Cuslom 3·manual Wurl. 
honeshoe console orig. built for Hollywood 
Par:tmollnt Studios. Comp. releath and new 
key and stop contacts (silyer) in 1959. 18 
couplers in cons. 3 Iwells and cresco pedal. 10 
pistons per manual; 10 separate pedal pislons 
setlable from Gr. and/or Aecomp.; 2nd T. 
master pistons (to) from Great; 2nd T. on 
Accomp. and Gr. Wurl. 61-note rdeathered 
Pizzo relay. Highest oller takes all or part. 
Seriolll bidden only. Cash or cert. chttk only. 
Stored in L.A. Could pouibly arrange crating 
on time &: materials basis only. U-Haul. George 
Wright, Box K-3, TII~ DIAPASON. All lubject 
to prior sale. 

FOR SALE - BEAUTIFUL FACADE 
pipes: 8' Helltrumpet. GI·notes (copper boots, 
lOclr.ets and polished, high tin resonaton. Also 
8' Krummhorn, 49 notes (50% spotted). 
Beiseeker, Box 38, Ray, Ind. 46737 or call 
517/492-9313. 

FOR SALE - NEW ORGAN PIPES, 51% 
spotted metal, MilI:tures, Schank, Cymbels, 
Octaves, etc. promptly available. Excellent 
workmanship. Write to: Experb on Organ 
Pipes, Gebriider Kis, 53 Bonn-Beuel, West 
Gennany. 

FOR SALE - METAL ORGAN PIPES. 
Fint class workmaruhip. Helmut Hempel Or
gan Pipes. 4144 West 50th St.. Cleveland, 
Ohio. 44144. 

LIQUIDATION SALE - STRING 8' $50; 
Melodia 8' $50; pedalboard $35; bench $15; 
Spencer blower $20; 3 Iwell engines $25 ea.; 
3 lets swell shades $35 ea. P.O. Bolt 22128, 
Dallas, Tuu 75222. 

FOR SALE - PIPES, CHESTS AND 
parb or large 1923 Pilcher. St!nd (or detailed 
list, c/o Organ, 329 Walnut St., Jelfenon. 
ville, Ind. "7130. 

FOR SALE - WURLITZER CLARINET, 
excellent condition, best o[(er. Other Wurlitzer 
stuff and churt:h org:an .tuU. Write needs, 
no lisll. Bernard Billm, 5223 Jellerson, Phila~ 
delphia, fa. 19131. 

FOR SALE - 7-RANK TRACKER CHEST 
$500. Jim Hollender, IGI5 E. Weldon, Fresno. 
Calif. 93704. 

FOR SALE - MISC. 

FOR SALE - 3·MANUAL ALL ELEC
tric comb. action console Sw. couplen misc. 
part. available. $500.00, you piclr. up. Xavier 
8asilica of St. Francis Xavier, Dyersville, Iowa 
52040. Rev. Alois B. May 875-7325 or John 
Arens 875-8332. 

FOR SALE - 2O-YR OLD 3-MANUAL 
Hillgreen-Lane stoplu:y console, and approxi
mately 20 ranb organ in fairly good condi_ 
tion. No blower. Must be removed (all o( 
'71. Make o((er. Contact Joel Duncan, Fint 
laptist Chun:h, DUncan, Okla. 73533. 

FOR SALE - 3·RK 61-NOTE ESTEY 
E.P. ventil chest $150.00. 4' RohrOote 5" w.p. 
mint $60.00. 2 Skinner ollset chests for 
large basses, 20 notes each, $15.00 cacho Wm. 
Troup, 906 Bridge St., New Cumberland, 
Pa. 17070. 

FOR SALE - ONE KINETIC BLOWER 
with motor; Cu. Ft/min 500 at ,,-: RPM= 
1165; 110 volts; Style 204 M, $50.00. One Sim
plu organ blower with Robbins generator 
and motor. HP ~; RPM:;:1750; prusDre 6", 
$50.00. George R. Smith, R.R.lIn, Box 1390, 
Vincennes, Indiana 47591. 

FOR SALE - 3HP ORGOBLO SINGLE 
phase, 5" wind 1165 RPM ac~lIent condition 
$200.00 F.O.B. Lansing. 4-manual Austin con_ 
lole and bench acellent condition, 55 stops, 
48 pistons, nice cherry case $600.00 plus 
crating. Tuba Mirabilis 8', 10" wind, perfect 
condition $175.00 crating included.. While Or
Ran Company, 2540 Webster Rd., Lansing, 
Michigan 48917. 

FOR SALE OR TRADE _ 10 H.P. OR
goblo, 12" static wind. NEED 3 lIP Orgoblo, 
7" Static wind. Sandling, 8310 Garland Rd., 
Dallas, TX 75218 or call 214/32+0554. 

FOR SALE - SEVERAL FINE REED 
organs and melodeons. Expertly nconditioned. 
Reeds. revoiced and tuned. Also replacements. 
The Little Organ Shop, C. H. Gunzinger. 
Box 276, Williamsville, Vt. 05362. 

FOR SALE - VOCALION TWO-MAN. 
oal/pedal reed organ. Nine ranks, facade 
pipes: $475 in Wisconsin. Two-manual Prince 
melodeon in Wathington. John Daly, Box 
23061, San Diego, CA 92123. 

FOR SALE - 1896 WATERLOO REED 
organ. Beauti(u1ly refinished. $200.00 or best 
offer. 312/00 3-6297. 

WANTED - REED ORGAN LITERA_ 
ture. John Daly, Box 23061, San Diego, CA 
92123. 

FOR SALE 
organ rolb, 130 
Bernard Blum, 
Pa. 19131. 

AEOLIAN DUO-ART 
like new, Cltccllent selections. 
5223 Jefrenon, Philadelphia, 

FOR SALE - HARn.EY CONCERT
master VI lpeaken wilh 24-inch high power 
woofer. $1000.00 ror pair. Joseph P. Sammut, 
432 Chestnut Avenue, San Bruno, Calif. 94066. 

FOR SALE - MILNE'S REED ORGAN. 
168 pages. $5.00 postpaid. Organ Literature 
Foundation, Braint.n:e, MDSI. 02184. 

ORGAN SUPPLY CORPORATION 
U. S. Distributors 

The new electric Action Motor 

for slider chests 

Quiet 

Compact 

Accurate 

Dependable 

540 East Second St. Erie, Po. 16512 

Supplier. to the organ trade 

PELS & VAN LEEUWEN 
PIPE ORGANS 

ALKMAAR, HOLLAND 
Johann .... rspfnlc 

3020 Oalcwood Driv., S.E. 
Gnood Rapid., Mich. 49506 

AIKIN ASSOCIATES 
lOX 144 CLOSTD, N. J. 

(201) 761-72:11 

Tuning. Maln ...... nce • I.a.vu.un. 
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:1:..1.11.&,·" 
Co·Jtce~1; 

NITA AKIN 

/'-: 
JERALD HAMILTON 

ROBERT BAKER GERRE HANCOCK 

DAVID CRAIGHEAD CLYDE HOLLOWAY 

CATHARINE CROZIER WILMA JENSEN 

~ 
RAY FERGUSON JOAN LIPPINCOTT 

DONALD McDONALD 

MARILYN MASON 

' I , i I 

\) 
I , 

. j ' ~ I , 
FREDERICK SWANN 

WILLIAM TEAGUE 

BOX 272 CANAAN, CONNECTICUT 06018 

European Artists 
Winter & Spring, 1972 

PIET KEE 
Late Jon. & Feb. 

PETER HURFORD 
April.May 

GILLIAN WEIR 
April IS-May 30 

First American Tour 
GUY BOVET, from Geneva 

April 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 


