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A First Prize

At 1 o'clock in the morning, a weary,
but exhilarated audience applauded an
extraordinary winner: Scott Ross, born
20 years ago in Pittsburgh, Pa, and now
a resident of France, became the first
harpsichordist ever to be awarded a
first prize in the Bruges International
Harpsichord Competition. Ross had
been an elecirifying personality since
the first round when, playing nexi-to-
last on the third afternoon, he gave
flawless and illuminating performances
of the Bach Prelude and Fugue in
F-Sharp minor (WTC 11) and of the
William Byrd Fantasy LiI. He received
so much applause from a heretofore so-
porific audience that the secretary of
the jury finally had to ring the bell for
order.

Sccond prize went to John Whitelaw
of Canada; third to Christopher Furr
of England. No fourth place was
awarded, but fifth place went to Al-
exander Sung of Hong Kong, a student
at the Vienna Academy, and honorable
mention was awarded Catherine Cau-
mont of France,

These were they who had survived the
grueling tests in the hot and stuify
Bruges Concertgebouw, The first elimi-
nations teok three days, during which
27 contestants played a Bach prelude
and fugue from the WTC, two Scar-
latti sonatas, and an optional selection
consisting of a suite with unmeasured
prelude by Louis Couperin; a suite or
toccata and canzona by Froberger; the
Partita on the Aria di Monicha b
Frescobaldi; or a piece by Byrd or Bull,

Ten players were selected lo appear
in the second eliminating round, at
which time each was required to play
three pieces from the 26th Ordre of
Francois Couperin or threc pieces by
Rameau and the Toccala in E minor
by J. S. Bach. This round began at 2
in the afternoon on Wednesday. The
five finalists were announced slightly
after 7:30 that evening,

The jury was enlarged this year to
include seven members: Isolde Ahl-
grimm  (Vienna); Kenneth Gilbert
(Montreal); Charles Koenig (Brussels),
the chairman; Gustav Leonhardt (Am-
sterdam); Raymond Schroyens (Brussels);
Colin Tilney (London); and Robert
Veyron-Lacroix (Paris).

Thorough-Bass Competition

This aspect of the Bruges week was
entirely subsidiary this year. Only four
contestants cntered it, and they were,
by and large, an undistinguished group.
In the first round each performed a
trio sonata with Sigiswald Kuijken, vio-
linist, and Wieland Kuikjen, viola da
gambist. In the second round cach play-
er read a figured bass at sight in slow
and rapid movements. No first prize
was awarded. Christopher Farr received
second place; Christopher Hogwood,
honorable mention. Both are from Eng-
land.

Concerts

As a sort of “pre-convention” concert
on Saturday evening, the Chamber Or-
chestra of Sophia (Bulgaria) played in
the Memling Museum. Under conduc-
tor Vassil Kazandjiev these 13 instru-
mentalists performed the following:

Suite from “The Fairy Queen,” Pur-
cell; Concerto in B-flat for four violins,
Vivaldi; Divertimento in A, Haydn; Di-
vertimente in D, K 136, Mozart; Pic
tures from Bulgaria, Kazandjiev.

The orchestra fpl:lycd cieanly, reflecting

the economy of motion from its conduc-
tor. It seemed odd, as prelude to a
harpsichord festival, that no continuo
harpsichord was employed for the ba-
roque music, an omission which some-
times left the chords empty, and which
certainly destroyed the sense of style.

A Viennese concert was Sunday eve-
ning’s event. Isolde Ahlgrimm, harpsi-
chord; Laurence Dutoit, sopranp; and
Wieland Kuijken, gamba; gave this pro-
gram in the Gothic Hall of the Stad-
huis:

Toccata in D minor, Keril; German
Aria with Variations, Poglietti; Suite
in A minor, Fux; Cantatas by Bonon-
cini and Conti; Songs by Haydn and
Mozart; Partita in C minor, }. §. Bach.
It was evident from the initial tulmul-
tous applause that Ahlgrimm was a
loved artist among friends. It was
equally evident from her playing that
this love is deserved. This playing, so
richly stylistic and musical, radiates her
warm and friendly spirit. She has ab-
solute command of the music, and the
powerful technique to cope with any
demands. Her sense of phrase is exem-

plary.

The jury (.. to r.): Kenneth Gilbert, Raymond Schroyens, Colin Tilney, Charles Koenig,
Robert Veyron-locroix, Isolde Ahlgrimm, Gustay Leonhardt. R. Dewitte, director of the
Festival, announcing the results of the first round. Harpsichord by Schustze.
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Scott Ross playing the Bach Concerto; harpsichard by Rublo.

The instrument on which she played,
a copy of the large Hass harpsichord
of 1734 built by Knud Kaufmann of
Brussels, was an equal partner to Ahl-
grimm's artistry. Especially beautiful is
the 16 register, built with its own
soundboard. Visually, toe, the hand-
some instrument is a delight.

Unfortunately for the total effect of
the concert, soprano Laurence Dutoit
was not on Ahlgrimm's high plain of
artistry. Only in the two lovely Mozart
ariettas (“Oiseaux, si tous les ans,” K
307, and “Dans un bois solitaire,” K
308) did she seem to be really at ease
with the music.

George Malcolm’s harpsichord recital
at the Memling Museum was the event
for Monday evening. The program:

Picces from the Fitzwilliam Virginal
Book: The Earle of Oxford’s March,
Galiarda, Byrd; The King’s Hunt, Fan-
tasia, Bull; Erle’s Pavan, Fantasin, Fam-
aby; Lessons, Handel; 18¢ Ordre, F.
Couperin; English Suite in G miner,
J. S. Bach. George Malcolm’s recital was
instructive in many respects. When one
hears his virtuoso, typewriterlike play-
ing, one realizes how far some harpsi-
chord playing has progressed beyond
him in subtelty of nuance and cogni-
zance of style.

Thurston Dart’s untimely death un-
doubtedly created a vacaney in Eng.
land’s harpsichord hierarchy. To invite
Mzlcolm to play in Bruges proved con-
clusively, at least for this writer, that
he is not the answer for filling this
vacancy. Virtuosi usually come across
better on records where missed notes
may be replaced; such is the case with
Maicolm, whe had more errors than
nuances in this concert. Two parts of
his recital were delightful, however:
The King’s Hunt and most of the Bach
English Suite, where the sheer motor
thythm of the playing was exciting, To
insistent applause Malcolm responded
“with the Bach C minor Fantasy as an
encore,

With the playing of the Gustav Leon-
hardt Consort on Wednesday (Gothic

Hall, Stadhuis), one was transported to
a more perfect world where beauty and
order exist together with the utmost
sensitivity.

Pavan A 4, Dowland; Bonny Sweet
Robin & 4, Thomas Simpson; In No-
mine & 5, Byrd; Fantasia & 5, Cooper;
Fantasia & 5, Thomas Lupo; Fantasia
LI, Byrd; Sonata in G minor for two
violins and continuo, Purcell; Concerto
in A for harpsichord and strings, Bach;
Sonata 4 5, Armonico Tributo, Muffat.

A glorious rted, white, and gold
Schuetze harpsichord, string instruments
in baroque measurcments, and the per-
fect ensemble of the Consort produced
a most memorable evening of music.
In particular the Bach concerto danced
along with infectuous charm. The Byrd
fantasy was substituted for an an-
nounced Peter Philips Pavan and Gal-
liard probably to illustrate “how it
should be done" after the three con-
testant attempts with this picce that
very afterncom.

Kenneth Gilbert played the same
Schuetze instrument for his fine recital
of Couperin and Scarlatti in the Mem-
ling Museum on Thursday. It was es
pecially gratifying to hear Gilbert as
well as to have him on the jury —
surely fitting recognition for the vital-
ity of the harpsichord world in North
America. (Canadian students of Gilbert
have placed high both in Munich this
past year, and in Bruges three years ago
and this year.)

le Ordre, 4¢ Ordre, 10e¢ Ordre, Fran-
cois Couperin; Sonatas K 550551, 213-
214, 380-381, 490492, Scarlatti.

The Baccanalian Furies of the fourth
Ordre scemed a little too classically
French in their restraint, but this would
be the only criticism of Gilbert's bril-
liant playing. Particularly cffective
were the battle scenes of Couperin's
tenth Ordre and the two beautifully ex-
pressive E-major sonatas of Scarlatti.
After the brilliant second of these, the
audience biroke into spontanecus ap-
plause,

The final concert of this embarras-
(Continued, page 10)



Brign A. McFarland hos become organist

and choirmastar of St. James' Episcopal
Church, Trenten, N. J. He studied orgon
with Romete Heaodley ond Alice Mummae
at the University of Moine ond served os
orgonist for St, Joseph’s R.C. Church,
Brewer, Me. ond the First United Meth-
edist Church in Orrington, Me, Just com-
pleting o tour of duly with the US. Air
Force, Mr. McFarlond has served for three
years as organist for the Cotholic con-
gregotion of loring AF Base, Me., and for
the post year as orpanist and choirmaster
for St. luke's Episcopal Church, Caribou,
Me. In September, he began siudies toward
o Mus.B., degree ot Westminster Choir Col-
lege, Princeton, N. J.

Timothy Michael Klasnick has been ap-
pointed minister of music at the Trinity
Jower United Methodist Church, Pittshurgh

(Penn Hills), Pa. Mr. Klasnick comes fo
Trinity Tower Church after several posi-
tions in Pittsburgh area churches. He will
assume his duties on September 1. Mr. Kias-
nick began piono study of age 7, organ
study ot age 10. Previous teachers have
inc'uded Julio Succop, Elmer Doege, Ruth
Strathmeyer, and Russe!l Wichmann. He is
currently o student in the School of Music,
Duquesne University, studying with Ann La-
bounsky Steele. Mr. Klasnick is active in
the Pitisburgh Chapter AGO, and is secre-
tory of the Duguesne University Guild Siu-
dent Group, As a recitalist, he has appeared
at Shady Side Academy, ai St. Margoret's
Memorial Hospital, and at the Presbyterian
and Methodist homes for the aged.

A Visit To Uppsala Catbedral

by Preston Rockholt

One of the most productive centers
of church music in the world is at the
Cathedral  (Domkyrka) of Uppsala,
Sweden. On a recent visit there my
wife and I were overwhelmed by the
high quatity of the large number of mu-
sical services and concerts in the Cath-
edral and by the enthusiastic support
of the local citizens.,

Uppsala's Domkyrka, the seat of the
Archbishop and the only church in
Sweden in which bishops may be con
secraled, is in an ancient university
town 44 miles north of Stockholm, The
present building was started about 1273
and finally consecrated in 14335, but it
has been radically altered in almost
every century since, with a major restor-
ation again after World War 1I. The
massive exterior is impressive; and the
Cathedral has one of the finest Gothic
tnteriors in northern Europe, since these
alterations in recent centuries have been
concerned mostly with furnishings and
decorations.,

We drove into Uppsala on a Satur-
day afterncon and had no difficuity
finding the Cathedral, which domin-
ates the town from its position on a
hill. 1t is a beehive of activity, and
typically, a crowd of young people was
gathering in the Choir (chancel) to
sing Vespers. The service was conducted
largely by the young people themselves
with an older but obwviously popular
clergyman acting as a resource person.
The chorales were beautifully sung in
four parts without accompaniment, al
though this group was not a choir.

Near the catrance is an impressive
modern Tree of Reconciliation, sculp-
tured in metal, on which one may place
a lighted candle as an act of prayer for
world peace. The Cathedral has two
fine organs: a large organ by P, L.
Akerman, 1871, in the rear gallery, and
a smaller organ by Marcussen and Sons,
1950, on the Gospel (north) side of
the Choir. Among the wombs of arch-
bishops, kings, and other greats, is that
of Emanuel Swedenborg,

The Cathedral has six performing
choirs. The Cathedral Choir of 30 care-
fully sclected mixed voices rehearses
Fridays at 7 p.m. and sings for the prin-
cipal liturgical services, musical scrvices,
and concerts. Its director is Rudolf
Lofgren, Cathedral organist. Its tone is
that directly focused, rather straight-
forward sound of the north German

2

chairs, such as St. Catherine’s in Ham-
burg. The Oratorio Choir, 75 volces
performing concerts with orchestra, re-
hearses Wednesday evenings and also is
directed by Mr. Léfgren,

The Boys' f(and Men's) Choir of 80
voices sings for liturgical services and
special events, notably the concert ser-
ics in Advent. ‘This group plus its train-
ing choir of 25 boys rchearses on Tues-
days and Fridavs under the direction of
Jan-Ake Hillerud. The boys® tone is the
same kind one hears in Covnenhagen or
Vienna, with natural vibrato, Their red,
rich-looking one-piece choir gowns are
decorated with gold (mixed with other
colors}y ribbons from the shoulders to
the bottom of the garments, front and
back - a striking uniform. Twenty girls
over 18 form the Chorale Choir under
director Lars Angerdal and sing for
high scrvices,  vespers, and  special
evepts, They rvehearse on Thursdays.

The Youth Choir, 13 10 17 years of age, !
has 35 voices under Mr. Angerdal which |

sing at services and Advent concerts.

They rehearse on Tuesdays. Forty girls, |
9 to 12 years of age, under Mr. Anger- |

dal, 1ichearse on Thursdavs and sing for
the family services and  Christmas
events.

Last October through December the
Cathedral had 17 concerts in addition
to its manyv regular services. On the
Wednesday serics at 8:153 p.n., there
were concerts by the Mechelen Choir
of Belgium, the Vienna Boys Choir, and
the local Chorale Choir; organ recitals
by Rudolf Léfgren, Martin Lounebo,
Lars Angerdal (including music for
two organs), and Jean Langiais; and
an ohoe recital (with organ) by Ingvar
Holst. The series on Sundays at 6 p.m.
featured performances by most of the

Cathedral's choirs and  included the
Fauré Regquiem, the Bach Christmas

Oratorio, and the Rosenberg Chiristias
Oratorio, many of these concerts ac-
companied by the Uppsala Chamber
Orchestra. There were two concerts on
Saturday nights, one of which featured
a recent Missa I Skérdetid by Ingmar
Milveden.

A visit to Uppsala Domkyrka is a
musical pilgrimage, and it showed us
how the highest calibre of music may
be a vital religious and cultural force
even in a country not known for Iarge
church auendance, People are flocking
to Uppsala.
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CHRISTMAS IN PEEBLES TOWN

opera in four scenes
music by Andrew Imbrie
libretto by Richard Wincor

cast:
Miss Capricorn ........cccoeviienn. mezza-soprano
Grand Commissioner Troll ......oocvnvents baritone
Commissioner of Public
Cetebrations Drone ........c.ecvvveannnn baritone
Law Commissioner Quibble ..........coceont. tenor
i e e T soprano

double chorus: off stage, right and left; on stage;
soloists from chorus — 1 tenor, 2 baritones

orchestra: 1{Picc)12], 2110, 2 Timp, Perc, Pf,
Hpschd, Str

duration: ca. 90 minutes

score and parts available on rental (upon request,
score gladly sent for examination)

OFF PRESS IN OCTOBER!

Daniel Pinkham — MUSIC FOR A MERRY CHRISTMAS
chamber orchestra
based on 19 separately avaifable carol tunes
6659a 1. Adeste Fideles (ca. 2¥= min). Organ Solo, 2 Trps, 2 Trbs,
(2 Obs, Bsn, T, Suspended Cymbal, Triangle, Snare Drum,
Glockenspiel, Str ad [ib}
6659e 5. Coventry Carol {ca. 3 min). Altc Recorder (Fl or Vn), Tenor
Recorder (Alto Rec or Ob or Vn), Bass Recorder (Bsn or Vc),
Keyboard {Harpsichord or Organ or Pizno)
6659f 6. Deck the Halls (ca. 1% min). Organ Solo, 2 Obs, Bsn, 2 Trps,
2 Trbs, T, Glockenspiel, Str
6659g 7. The First Nowell (ca. 2%z min). Organ Solo, 2 Obs, Bsm, 2
ng;s.Sz Trbs, T (Pair Cymbals, Snare, Glockenspiel, Hp ad
ib), Str

C. F. PETERS CORPORATION
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Marie-Claire Aloin wos awarded the honorory degree, Doctor of Humane Letters, by
Colorado Siote University, Fort Caollins on August 20, 1971. The citation read by Dr.
A. R. Chomberlain, president of Colorade State University, reads in part: “Marie-Claire
Algin, distinguished musicion, world reanowned organist, scholar, arfist, and educator,

whose carear has been characlerized by excellence ot every juncture. . . . The vasiness
of your musical contributions can be paortially comprehended in your many appearances
as soloist in recitals throughout the world, through your many radic and television op-
pecrances in the major copitals and in your neorly one thousond solo appearonces with
mojor orchestros of Europe. Your illustrious efforts will be praised by generalions to
coma through your more than one hundred recordings . . . and perhaps most of all,
through your scholorly editions and performonces of the works of your beloved brother,
Jehan Alain — whose memery we honor todoy. Colorodo's land-gront univarsity grate-
fully ocknowledges your vast contributions to tha revival of the Art of the Orgon through-
out the world, ond mest paricularly we haner your ustiring efforts to bring immeasurable
baauty through the lunguoge of music to the heort and soul of mankind in an age so
needful of this grace."

CARILLONNEUR APPOINTED
AT U. OF MICHIGAN

R. Hudson Ladd became university
carillonneur at the University of Michi-
gan on July 1, following the retirement
of F. Percival Price, Mr. Ladd studied
for two years with famed carillonneur
Leen 't “Hart, director of the Royal
Dutch Carillon School, from which he

his improvisation on the carillon at the
12eh International Carillon Competition
at Hilversum, Holland. He was the first
non-European to receive this award, and
the first to be invited by the Dutch
government to try for its highest award
for carillon performance, the Prix
d'Excellence. He has translated the book
Camnpanology by 't Hart, and is work-
ing on another written by Dutch cam-

panclogist Andre Lehr, The Bell Found
ers, Hemony.

graduated with honors in 1970. Shortly
after graduation, he won first prize for

Ai:.';\*-wﬁ . S & ——————
OLD NORTH CONGREGATIONAL CHURCH
MARBLEHEAD, MASSACHUSETTS
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CAROLS WITH ORFF INSTRUMENTS
arranged by David S. Walker

98-2077 Cradle Hymn — American Carol/Unison ........ $ .30
98-2078 Shepherds in Judea - American Carol/Unison 25
38-2079 Stars ot Ice — Chenese Carol/2 voices ..., a0
98-2080 The Bells ot Paradise —English Carol/Uniso

and OpLVBICES e i e e ey 30

FRENCH CAROLS WITH INSTRUMENTS
arranged by Travis Grimes

(Flute, Cello, Keyboard —with French and English texts)
98-3004 O Leave Your Sheep—Unison ..........veveeenne. 40
98-3005 The Steep of the Child Jesus — Unison ........... .25

CAROL SETTINGS BY HERMANN SCHROEDER
{for Mixed Voices and Flutes, Violins, Cello)

98-2060 Let Our Gladness Know No End — Bohemian

(CETIH] oo B T I T 725
98-206! A Dove Flew Down from Heaven — German

(BT T TR T I T e —— 25
98-2062 Now Sing We, Now Rejoice —German Maca-

ERTE IO e o  ha i 40

98-2063 In Bethiehem a Wonder — Early French Carol ¥

98-2066 Up, O Shepherds (SAT)— Tyrolean Carol 2

Y8-2067 Sleep Well, Dear Heavenly Boy— German
AT e ory s vt rttareti et nevessadsrugssons st teine sty es

Free {lex recording ol Schroeder carols available on request

For FREE COPIES of any al the above, chip this ad and return

to
((Oncordia
S b o
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Immanvuel Lutheran Church, Palatine, lllinois

This three manval, 35-rank
organ was designed by
Dr. Thomas Gieschen,
River Forest, lllinois.

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

Donald Coats, organist and choirmaster
of St James' Episcopal Church, New York
City, has announced his relirement from
that post aofter 18 years of service to one
of New York's leading Episcopal parishes.
He and Mrs. Coals plon to reside in Cali-
farnia, where it is hoped that the milder
climate will bring bock a resieration of
health.

Prior to coming to 5t. James', Mr. Coats
served 8 years as organist ond master of
the choir ot Groce Episcopal Cathedral,
Topeka, Kansas, and 11 yeors os organist
ond cheoirmaster at St Poul's Episcopal
Cathedrol in Los Angeles. During the latter
period he was also on the faculty of the
University of Southern Colifornia.

Upen ecoming fo Mew York City, Mr.
Cools joined the foculty of the School of
Sacred Music at Union Theological Seminary,
from which instltution he hod previously
received the degree Master of Sacred Music
in 1937. During his years on the faculty,
Mr. Coats taught many of Union’s most
prominent graduates. In 19562 he was elected
to the seminory’s board of directors, and
hos served since thot time.

A notive of Missouri, Mr. Coals’ under.
graduate study was of Washburn Municipal
University in Topeka, where he alio served
later a3 a member of the faculty while organ.
ist af Grace Cothedrol. He hos been an
octive member of the AGO, serving a5 dean
of the Topeka ond Los Angeles chapters,
and a: a member of the national council
for several years while in New York. Dr.
Robert Baker, dean of the School of Sacred
Music ot Union, will serve as interim organist
ol 5t Jomes' during the coming year.

E. POWER BIGGS has been invited to be
the first one to perform on the new organ at
the John F. Kennedy Center for the Perlform-
ing Aris Washington, D.C., on Oet. 30. Mr,
Bigg's latest recording will be released this
month, It is entitled “E. Power Biggs plays
Bach in the Thomaskirche'’ and was recorded
at Bach's church in Leipzig. In late December,
Mr. Biggs will give two concerts in New York
City, The first, at 5t. Thomas Church, will
be an all-Bach program based on his recent
recording. The second will be on New Year's
Eve at S5t George's Church with music for
otgan and brass,

—

Dr. Richard J. Heschke, assistant professor
of organ at Lovisiano Stote Univenily, Baton
Rouge, has been added to the list of con-
cert organists represented by Arls Imoge.
A Wisconsin native, Dr. Heschke is a grad-
vote of Concordia Teachers College, River
Forest, lllinois, and he holds o porformer's
certificate, master’s, and doctor’s degreas
from the Eastmon School of Music in Roches-
ter, New York. Before joining the Lovisiona
State Foculty, Dr. Heschke taught at Con-
cordia Teochers College and was later oct-
ing chairmon of the depariment of church
music ot Eostman School of Music

1972 GAUDEAMUS FOUNDATION
COMPETITIONS ANNOUNCED

The Gaudeamus Foundation will
again organize two international com-
petitions in 1972, one for interpreters
of contemporary music, and the other
for composers. The competition for in-
terpreters of contemporary music will
be held from April 4 to 11, 1972 in Rot-
terdam in cooperation with the Rotter-
dam Arts Foundation, It is open to vo-
calists and instrumentalists not older
than 35 years of age, to ensembles not
exceeding 9 performers whose average
ages do not exceed 35 years. The partici-
pants must send in a program with a
1otal duration of at least 60 minutes
in which all works must have been com-
posed after 1920, at Jeast two works
must have been composed after 1955,
and in which two works must have been
composed by Dutch composers. Five
prizes will be awarded; the first prize
will be 300 Dutch Guilders, The jury
will consist of Johann van den Boogert
{Netherlands), chairman; Pierre Bar-
tholomeé (Belgium); Dr. Wolfgang
Becker (Germany); Dorothy Dorow
(England) ; and Saschko Gawriloff (Ger-
many) . Entrics are acceptable until Jan.
31, 1972.

Composers born after January 1, 1936
are eligible to enter the composition
contest. Entries for choir, chamber mu-
sic, orchestra, and electronic works must
be entered under a pseudonym no later
than Jan. 31, 1972, Five prizes are avail-
able; the first prize will be 4000 Dutch
Guilders. The Competition will take
place within the International Gaudea-
mus Music Week, Sept. B-15, 1972, The
jury will consist of Klaus Huber (Switz-
erland) ; Dr. Bermmhard Hansen (Ger-
many); Milko Kelemen (Yugoslavia);
Per Ngrgard (Denmark); and Jan vao
Vlijmen (The Netherlands).

Further information may be obtained
from: Foundation Gaudeamus, P.O. Box
30, Bilthoven, The Netherlands.

Michael Rudd has been appeinted chair-
man of the music deportment at Huren Col-
lage, Huron, South Daketa, for the coming
ocademic year. Dr. Rudd will be ossociate
professor of organ and theory and organ-
ist ai Grace Episcopol Church, Huron Col-
lege is scheduvled to begin construction of
a new fine orts complax this foll. Dr. Rudd
completed the PhD in music history at Loui.
siona State University in 1967, the first
doctorate given by LS.U. in music. Before
coming to Huron College he was on the
foculty of Southern University at Baton
Rouge, Lovisiona. He wos on organ student
of the late Frank Collins, Jr., and Polmer
Christian.

SYRACUSE UNIVERSITY has announced
the formation of a new college at the Univer-
sity, the College of Visual and Performing
Arts. It s compoted of the former School of
Art, School of Music, departments of speech
ond the department of drama, The new dean
of the coilege is August L. Freudlich, former
dean of the School of Art. Howard Boatwright
will continue as dean of the School of Music,
G. F, Reidenbaugh will continuc as chairman
of the drama department, and Ray Irwin will
become chairman of the speech department,

RODRIGO DE ZAYAS will play a series
of three concerts at New York City's Alice
Tully Hall using seven dilferent instruments of
the lute.viol family, The concerts, to be held
on Oct, 18, Nov. 15, and Jan. 17, will include
English, French, Spanish and German songs
and instrumental solos of the 16th, 17th, and
early 18th centuries, He will be amisted by
Anne Perret, French merro-soprano from the
Marseilles Opera. The series is entitled A
Rensissance of Lute Song.”

THE DIAPASON



CARLO JAMES CURLEY

Is a

TRUE CONCERT ORGANIST

50 concerts his first season prove this correct.

> : ._—l W T ..'-_'-’.'. = o - . _ d
Having just turned 19, Carlo James Curley is the youngest concert or-
ganist in the world. He plays from memory great organ masterworks not
expected from someone so young. His playing is filled with the vitality, vigor
and finesse that makes a classical organ recital a delight to the beginner

and exciting to the seasoned connoisseur of fine music.

For information on concerts, contact: For information on recordings, contact:

' THE SINFONIA

P.O. Box 6172
Grand Rapids, Mich. 49586

THE SINFONIA
P.O. Box 7567
Atlanta, Ga. 30309




REFERENCE COPY AT NO CHARGE

OF THE ALL NEW, BRAND NEW

PRAISE HIM

K0. 2,

SATB

BY ROY RINGWALD

Year.

To church musicians who have used
*Praise Him, No. 1, SAB,” all we need
soy is: after years of research and
writing, Roy Ringwald’s “Praise Him,
No. 2, SATB,” is herel

The texts and tunes are all differ-
ent from the first book, with many
coming from early American sources;
and in Roy Ringwald’s settings, they
provide a wealth of fresh and effec-
tive anthems for the entire Christian

Regardless of the size of your choral resovrces, from the
smallest ta the largest choirs, these anthems will help your
choir to sound its best. Although the demands on the indi-
vidual voices are modest, the overail effact is one of great
strength and vitality. In many anthems, the accompani-
ment is a model of added musical interest that does not

“get in the way”’ of the choir.

Through the judicious and carefully edited use of re-
peat signs, da capos and dal segnos, Mr. Ringwald often
makes two pages “do the work” of six or eight. Therefore,
although the book is not unwieldy in size, each of the 34
anthems sounds satisfyingly complete as an offering for

the worship service.

PRAISE HIM, No. 2, SATB — SEQUENCE

DOXOLOGY
Praisa lo God

ADVENT
Tha Adveni of Qur God
Behold tha Lord is Comin
Behold a Yirgin Bearing Him

CHRISTMAS
A Boy lx Born in Bethlehem
Messiah ls King!
Tha Divina Mystery

A La Ru -
Midnight Sleu‘zlng Bathiehem
Carol of the Winter Night
In Heaven, In Heaven

LENT

Ash Wednesday

The Sparrow Blest . -~
Jasus Griavas for Impanifent Sinners
David's Lamantation

© Christ Who Art the Light and Day
Remember, O Thou Man

Forty Days and Forty Nights

PALM SUNDAY
Carol for Paim Sunday

HOLY THURSDAY
The Last Supper

Praise Him, No. 2, SATB

GOOD FRIDAY

Ware You There When They

Crucified My Lord

EASTER
fn Excelsis, Amen

Tha Resurrection Morn

The King of Glory

Singars, Sing, and Trumpets Play!

Caral of

Chrlst Arisen

Tha Church of God Lifts Up

Her Yoice
ASCENSION

Carol of Christ Ascended

PENTECOST
To the Holy Spirit
On Penfecost

GEMNERAL
The Sparrow Blest

Jesus Grievas for Impenitent Sinners
David's Lameniation
O Christ, Who Art the Lighi and Day
In Christ These Is No East or West

Wrestling Jacob

Give Us This Day Our Daily Bread

Praise Him!

$2.25

We would welcome an expression of your evaluation of this
book after you have received your copy and had the oppor-
tunity fo study it. Use the coupon below to send for a reference
copy of Praise Him, No. 2, SATB at no charge.

AR

HAROLD FLAMMER, INC.

L HIF

DELAWARE WATER GAP, PA. 18327

Please send — at no charge — o reference copy of Roy Ring-
wald's new Praise Him, No. 2, SATB (GA54).

Address
City...

Neue Bachgesellschaft
Meets in Bremen

June 2-7, 1971

by Klaus-Christhart Kratzenstein

The 1971 Bach Festival opened on
Wednesday, June 2, with an exhibition
of art works dating from the Bach
period. Dr. Giinter Busch, director of
the Bremen muscum, gave an excellent
lecture explaining the cxhibition and
discussing relationships between  the
arts.

On Wednesday evenin,
versified program provided organ, or-
chestral, and choral works by modern
composers and by Bach:

Fantasie in G Minor (organ), Bach;
Part Two of the oratorio Soliloguia
Sancti Aurelii Augustini (soprano, bass,
choir, orchestra), K. Huber; Aria nach
Joh. Seb. Bachs Choralvorspiel “O
Mensch bewein dein Siinde gross”
(string orchestra), Reger; The Eternal
Gospel, (soloists, choir, orchestra), Jana-
cek; Motet: O Jesu Christ, mein's Le-
bens Licht, Bach; Symphony of Psalms
(cheir, orchestra), Stravinsky.
Particularly interesting was the om-
torio by Klaus Huber, a Swiss compo-
ser (b. 1924), who in recent years has
earned considerable respect 1 Euro-
pean musical circles. One was reminded,
to some degree, of the Passion of Pen-
derecki, a work which is better known

a highly di-

in the U.S. The soloists and the entire

ensemble performed with great distine
tion in this difficult work. Janacek's
The Eternal Gospel (1914) is a typic-
ally Bohemian composition of the Post-
Romantic era. In this performance the
prominent Czechoslovakian tenor, Jaro-
slav Kachel, was particularly effective.
The entire concert was under the direc-
tion of Hans Heintze who maintained
a high artistic level throughout.

On Thursday, at 12:00 noon, an In-
trada and Gigue by Johann Pezel cre-
ated a festive mood which served as
a prologue to speeches of weicome by
Hans Koschnick, mayor of Bremen, and
Dr. Christhard Mahrenholz, president
of the Neue Bachgesellschaft. The pro-

m which followed consisted exclu-
sively of Bach works:

Cantata: Ich liche den Hichsten von

ganzem Gemidte, BWV 174; Concerto in
E Major for violin and orchestra, BWV
1042; Orchestral Suite in D Major, BWV
10G9.
The onc jarring clement in an other-
wise beautiful program was the soloist
in the violin concerto, Franz Josef Kup-
czyk, who consistently played off pitch.
Otherwise, the interpreiers showed
much musicality and fine technique.

An afternoon chamber music con-
cert which I did not attend featured
Bach works performed by Jean Pierre
Rampal, flute, and Zuzana Ruzickowa,
harpsichord;

Sonata in A Major for Flute and
Harpsichord, BWV 1032; Aria variata
alla maniern italiana in A Minor (Harp-
sichord), BWV 989; Sonata in A Minor
(Flute), BWV 1013; Partita in Bj Ma-
jor for Harpsichord, BWV 825; Sonata
in B Minor for Flute and Harpsichord,
BWV 1030.

At 7:00 in the evening an interest-
ing program provided a variety of
choral and organ works from the 1Gth
through 18th centuries. In geneml, the
choral works were more enjoyabie than
most of the organ compositions. Bach's
Prelude and Fugue in E Minor,
(Wedge), performed by Kite van Tricht,
was notably lacking in dignity.

Canzona a 12 for 3 organs, G. Gabri-
eli; Wie schiin lenchtet der Morgenstern
(8 vocal and instrumental choirs), M.
Praciorius: Concerto for 2 Organs, G. B.
Lucchinetti; Motet for Double Choin:
Das ist meine Freude, Johann Ludwig
Bach; Motet for 5-part Choir: Erforsche
mich, Gott, J. L. Krebs; Prelude and
Fugue in E Minor, Bach; Motet: Jesu,
meine Freude, Bach.

At 10:00 that evening, Gerd Zacher
gave 10 interpretations of Contrapunc-

tus I from Bach's Kunst der Fuge, Ob-
viously intended to be sensational, these
interpretations only succeeded in being
boring. Gimmicks such as slowly draw-
ing out stops or letting them fade
away while a tone is sustained are no
substitute for musicality.

On Friday the first event began at
such an early hour that some of us who
had stayed up for the so-called Art of
the Fugue couldn’t make it to the choral
and organ program which was directed
by Haraid Wolff. The program con-
sisted of:

Bach’s Prelude — Un Allegro —
Fugue in G Minor, BWV 541(528) and
his setting, or arrangement, of Pergolesi’s
Stabat Mater.

Later, a general meeting of all the
Bach Society members discussed at-
tempts to form new sections of the so-
dety in other countries. Dr. Christoph
Wolff, professor at Columbia Univer-
sity, talked about a meeting whose pur-
pose was to try to establish such a so-
ciety in the United States. At noon, Dr.
Friedrich Smend, from Berlin, pre-
sented an interesting lecture entitled
“Bach's Way Through History.”

An afternoon concert featured cham-
ber music of Bach for violin and harp-
sichord. Soloists were Josef Suk, violin,
and Zuzana Ruzickowa, harpsichord.

Sonata in E Major for Vielin and
Harpsichord, BWV 1016; Four Duects
from the “Clavierfibung, Part IIT (harp-
sichord), BWV 802:805; Sonata in C
Minor for Violin and Harpsichord,
BWYV 1017: Sonata in F Minor for Vie-
lin and Harpsichord, BWV [018; Tocca-
ta in C Minor for Harpsichord, BWV
911; Sonata in G Major for Viclin and
Harpsichord, BWV 1019.

The evening concert was Die Kunst
der Fuge. The version used for this
performance was that of Wolfgang
Graeser, who arranged the fugues in a
new order and orchestrated them nsing
a definitely Romantic approach. Grae-
scr's version, completed in 1927, shows
that he had conceived of Die Kunst der
Fuge as a monumental, symphonic
cyclical work. In the program booklet,
Dr. Christoph Wolif discussed Graeser's
interpretation and said that Graeser
had completely overlooked the didactic
character of the work, which from the
standpoint of notation alone should be
quite obvious. Wollf alse said, and I
agree, that most people consider this
work to be more aligned with keyboard
playing than with other media. In addi-
tion, Wolff belicves that Die Kunst der
Fuge was probably not intended to be
performed as a complete work.

Saturday moming provided a marvel-
ous concert of Bach works performed
by students of the Bremen Conservatory
under the direction of Hans Joachim
Kauffmann;

Cantata: Weichet nur, betriibte Schat-

ten, BWYV 202; Concerto for Harpsichord
and Strings in D Minor, BWV 1052;
Brandenburg Concerto No. 4 in G Ma-
jor, BWV 1049,
One was particularly impressed by
the sensitive playing of the young vio-
linist, Regine Borchert, soloist in the
Brandenburg Concerto.

At 4:00 pm on the same day, an or-
gan recital played by Erich Ehlers of-
fered works of Bach plus Reger's Fan-
tasie and Fugue on B-A-CH. For my
taste, the organ in the Stephanikirche
is a bit too harsh.

An interesting experience was the
6:00 Vesper service held at the Church
of Our Lady (Unser Licbhen Frauen).
The boys’ and men’s choir sang the
liturgr in two groups according to the
old alternalim practice. Together with
the sermon the cantata, Héchsterwiin-
schtes Freudenfest, BWV 194, formed
the core of the service. Part one of the
cantatn preceded the sermon; part two
followed it.

THE DIAPASON



At 8:30 on Saturday we were privi-
leged to hear one of the highlights of
the entire Bachfesi: an orchestra con-
cert by the Philharmonische Staatsor
chester of Dremen under the direction
of Hermann Michael. Soloists were
Maurice André, trumpet, Kite van
Tricht, harpsichord, Franz Josef Kup-
czyk, violin (whose playing was not on
the same high level as that of the other
crs), Alfons Czaja, oboe, and Martin
Skowroneck, recorder, All in all, it was
a most exciting evening,

Sonata for Trumpet and Strings, Tele-
mann; Concerto in E Major for Harp-
sichord and Strings, Bach, BWV 1033;
Brandenburg Concerto No. 2 in F Ma-
jor, BWV 1047; Schocnberg's instrumen-
tation of Bach’s chorale prelude,
Schmiicke dich, o liecbe Seele; Reforma-
tion Symphony, op. 107, F. Mendelssohn.

On the same day, one had the alter-
native of traveling to Celle and of hear-
ing two completely different concerts:
chamber music by the Leonhardt Con-
sort and a chamber opera, Pimpinone,
by Telemann. Unfortunately, one
couldn’t be in both Bremen and Celle
at the same time, and I chose to re-
main in Bremen.

On Sunday moming one had again
a staggering armay of choices. In the
cathedral, Bach's Mass in A Major, BWV
234, was the major musical portion of
the liturgy, In the Church of Our Lady,
one could hear Pcpping’s Deutsche
Messe (for 4- to G-part a cappella choir)
and his motet, Jesus und Nicodemus (4-
part a cappella choir). At the St Mar-
tini church, Bach’s Mass in F Major,
BWV 233, was periormed, and at the
5t. Stephani church, Bach’s cantata, Es
ist ein trotzig wnd verzagt Ding, BWV
176, and his motet, Der Geist hilft un-
srer Schwachheit auf, BWV 226, were
the major musical offerings.

Later Sunday morning, another high
point was reached by the Concentus
Musicus of Vienna. This is one of the
relatively few ensembles in the world
which succceds in playing historic in-
struments (for the most part, original
ones) with exceptional musicality and
purfect intonation. The director of the
ensemble, Nicolaus Hamoncourt, is a
very knowledgable musicologist and an

excellent cellist. Other members of the
ensemble, all of them outstanding, are
Alice Harnoncourt, violin, Jurgen
Schiiftlein, oboe, Leopold Stastny, flute,
and Herbert Tachez, harpsichord, The
program follows:

Ouvertilre, Fux; Streichermusik, Biber;
Concerto in € Minor for Violin and
Obee, Bach, BWV 1060; Brandenburg
Concerto No. 5 in D Major, BWV 1050.

Scheduled at the same time as the
Concentus Musicus concert was a pro-
gram by various local pianists who per-
formed keyboard works of Bach.

On Sunday aflternoon, Leopeldas Di-
gris, an Estonian organist from Wilna
(USSR), kept his audience enthralled
with what was probably the best organ
program of the entire festival.

Prelude and Fugue in Ey Major, Bach,
BWV 552; Six Schiibler Chorales, BWV
645-650; Fantasic and Fugue in G Mi-
nor, BWV 542; Laudes, Petr Eben.
The Bach compositions were played
with stylistic accuracy and with great
musicality, The four-movement Laudes
(1966), by one of Czechoslovakia's lead-
ing compaosers, is an exceedingly diffi-
cult work. Digris played it with techni-
cal fluency and with all the [iery quali-
ties that such a dramatic work requires.

Since I had to leave Bremen after
this concert, 1 can only list the remain-
ing programs. Sunday evening offered
choral music by Bach and contemporary
composers:

Caniata: Brich dem Hungrigen dein
Brot, Bach, BWV 39; Psalm XXX, Krzy-
sztof Pendercecki; Cantata: O Ewigkeit,
du Donnerweort, Bach, BWV 20; Lied-
motette: Schau wie lieblich und gut
ist’s allen Briidern, Ernst Pepping;
Cantata: Gelobet sei der Herr, Bach,
BWWV 129,

On Monday wmorning there was a
vouth forum which discussed the topic,
“Why Bacn Today:". In the afternoon
there was a discussion on Bach Inter-
pretation, followed by the Goldberg
Variations performed by Kiite van
Tricht, harpsichordist. In the cvening,
the festival concluded with a perfor-
mance of Bach's Passion According to
5t. Luke. Hans Heintze was the con-
tuctor. Professor Heintze was also gen-
eral chairman for the entire festival,

Thirtesnth Annual

NATIONAL ORGAN PLAYING COMPETITION

sponsored by

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES
Fort Wayne, Indiana

Open to any arganist who has not reached
his 35th birthdey by March 18, 1972

Deadline for receiving tape recordings for preliminary auditions: Feb. 20, 1972

Finol competition date: March 18, 1972

First Prize: $500 plus an appecrance on April 25, 1972, as recitalist
on the 1971-72 First Preshyterian Church Music Series

Second Prize: $300

For details ond opplication blanks write:

NATIONAL ORGAN PLAYING COMPETITION
FIRST PRESBYTERIAN CHURCH

300 WEST WAYNE STREET

FORT WAYNE, INDIANA 46802

1971-72 Series: Jack Ruhl; Gregg Smith Singers;
Malcolm Williamson; Competition Winner; Gillion Weir

Agoclian-Skinner organ of 88 ranks

by

“ORGANER!A ESPAROLA" (Madrid)

Now building our second nisirument for new Basilica, Lourdes, France. Top qualily, any
type — competitive pricing and early delivery. Let us check your specs.

D. Whiting, Rep., {A.5.0.) 409 S. Grand Ave., Los Angales, California 90017

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-§160

ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.
Telephone; SEdgwick 3-3628

Harps — Chimes — Blowen
Expert Overhauling

Better Music”’

LOUIS F. MOHR & COMPANY

Emergency Servica Yearly Contracts

*“Ax Urgan Properly Meintained Means
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One thing you can be sure of when ym‘;.' ;'j’
buy a Reisner Console is that its exterior.

beauty is matched by something: equally.

ed for top electrical and mechanical per- :

formance. In fact, a full-sfzé engineering'

drawing is made for every Reisner cistom

console.

This drawing shows the combination:
action control layout, the manual keys,

even the custom-designed reldy racki

Everything fits, everything works, agd
everything is just the way YOU want it

before the console is built.
Why?

Because it's engineered from gtart to
finish by the only organ supply house

that has a fully-staffed engineering

department. , w

Next time you see a Reisner Console, g0

.;

ahead and admire its handlfimshed

beauty. But be sure to look iiside, :t}p}}!:; 2.
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BRADLEY HULL

Recentily appointed assistant or-
ganist at St. Bartholomew's Church,
New York, and a young recitalist of
exciting capacity. A native lowan,
ke began his study of the organ as
a grade school pupil with faculty

members at Buena Vista College
and went on to study at St. Olaf
College in Minnesota and Syracuse
Univessity in New York.

N
FRANK SPELLER

“Frank Speller puts forth a solid
performance at the organ console
. . « precision and rhythmic energy
. . - finely worked interpretation . ..
musical and very satisfying . . . As
a composer, Dr. Speller possesses
the excitement he projects in his
performance, as dispiayed in his
Toccata, a challenging but reward-
ing work . . , combines exemp'ary
technique with interpretive intel-
ligence and_excitement to produce
a fine musical experience for his
audience.” — The Daily Camera,
Boulder, Colorado, 1970

DAVID BRUCE-P*VNE

Westminster Abbey assistant and
choir school music master in
first American tour, April-May
1972

GEORGE McPHEE

Paisley Abbey, Scotland (avail-
able September 1972)

JOHN ROSE

Cathedral of the Sacred Heart,
Newark

MALCOLM WILLIAMSON

British composer in recitals. and
workshops featuring his own
works, March-April 1972

&
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Box 1041

Newark, N.J. 07101
Phone {201) 484-6021

STEINER
ORGANS

Incorporated

LA THI |

1

MILLSAPS COLLEGE, JACKSON, MISS.

Man.l: 8 Rohrfloete 58 pipes
4' Principal 56 pipes
Mon. Il: 8 Holzgedackt 56 pipss
2’ Blockfloete 56 pipes
Pedal: 16" Subboss 32 pipes

Mechanical key ond stop action, key
aclion paris of metal, structural steol
framework, Wind pressura 48 mm., open
toe voicing, no nicking., 10-year war-
ronty,

Locoted in organ studie of Donald
D. Kilmer, assoc. prof. of music, this
instrument’s touch, sensitivity, ond sound
is conducive to developing the best
musicianship in the orgon student.

FACTORY: 1138 Garvin Place
F.O. BOX 895
Louisville, Ky. 40201
Phone (502) 583-5032

Harpsichords
Clavichords

Sperrhake

Harpsichords

Passau [ W. - Germany

Box 532

D.S. WENTZ, INC.
Pipe Organs

P. O. Box 222
Worth, lll. 60482
WA 5-0534 Gl 8-0534

NUNC

STANLEY W, WILLIAMS

Stanley Wyaut Williams, internation-
ally recognized personality of the organ-
building world, died on June 17, 1971,
in Santa Monica, California, at the age
of 89. Born in London, England on Oc-
tober 29, 1881, Mr, Williams actively
participated in the cntire development
of the pipe-organ from theidays when,
as a boy, he pumped air for the organ
in English churches, 1o his thirty years
as Pacific Coast representative of the
Skinner Organ Company of Boston.
After his retirement as representative in
1959, he continued to use his knowl-
edge and experience as a consultant for
the company.

Educated in the Mostyn House
School, the Whigift Grammar School
in Crovdon and at Dulwich College, he
was apprenticed in 1898 1o the late
Robert Hope-Jones in association with
the finns of Norman and Beard of Nor-
wich and Ingram Hope-Jones of Here-
ford where he became head voicer, In
1906 he came to the United States and
was associated with W. B. Fleming, the
builder of the World's Fair organ at
the St. Louis Exposition, and with the
Wirsching Organ Company of Salem,
Ohio, where he voiced the famous Aud-
slev Organ for the Church of Our Lady
of Grace in Hoboken,

In 1908 he married TIsabel Frances
Robbins of Hereford. During a combined
honeymoon and business trip to India,
Mr. Williams installed an organ in the
palace of the Mahamjah of Mysore.

When through a fantastic emor the
Murray M. Harris organ was installed
in St. Paul’'s Episcopal Cathedral, Los
Angeles, with unveiced pipes, Mr, Wil-
liams was called to the rescue, With
Isabel he stayed on in Los Angeles as
head voicer for the company and con-
tinued through its reorganizations as
the California Organ Company and the
Robert Morton Company in Van Nuys,
of which he became supervisor.

Althourh he preferred to be known
for his Skinner installations, his theatre
organs still give much pleasure to many
peonle. Two 4-manual examples were
much admired at an open house at the
Hawaii Theatre and at a brilliant per-
formance in the Waikiki Theatre Num-
her Three by Gaylord Carter during
the recent AGO Western Regional Con-
vention in Honolulu,

In 1924 he became Southern Califor-
nia representative for Kimball in Los
Angeles and instatled the organs at the
Forum Theater ({later moved to the
Wiltemm) , Wilshive Boulevard Temple,
and at the First Baptist, Precious Blood,
S5t. James and Rosewood Methodist
Churches. Tn 1929 he was named Pa-
cific Coast representative of the Skinner
Orean Company of Boston, and installed
important instruments in Los Angeles
at UCLA, and at Immanuel Presbyter-
ian, Immaculate Conception and First
Congregational  Churches.

Clarence Mader, Ken Simpson and
Bob Mitchell were pallbearers from the
Los Angeles Chapter at the Requiem
Mass on June 25th at St. Augustine's
Church in Santa Monica. Bishop Rusack
conducted the services, assisted by Bish-
op Gooden. The organ music was played
by the registrar of the L.A. Chapter,
Joseph Kantz.

He lcaves his devoted wife, Isabel,
three children, six grandchildren, and
a great grandson.

DIMITTIS

DONALD N. FRAZEE

Donald N. Frazee, organist and choir-
master of Holy Name Roman Catholic
Church, Sheboygan, Wis,, died Aug, 22
at the age of 46 following a year's ill-
ness. He had held his present position
since 1965. Prior to taking the position
at Holy Name Church, Mr. Frmzee had
been organist of Grace Episcopal
Church, Sheboygan, for 13 years, From
1963 to 1963, he was organist and choir-
master of Emanuel Episcopal Church,
Rockford, 11, and a teacher on the
Rackford College faculty.

Mr. Frazee was bom Aug. 24, 1924 in
Fairhaven, Mass. He graduated from
Huntington Preparatory  School  for
Boys in Boston. He had a four-year
piano scholarship at the New England
Conscrvatory of Music, along with a
five.ycar scholarship at Boston Univer-
sity where he received a B. Mus. de-
gree in organ. He spent five sunmers
studying at Yale University under Luth.
cr Noss, and he also studied in Europe
in 1952 and 1957 with Marcel Dupre
and Dom Gajard.

After his discharge from the army in
World War 1I, he studied liturgical
music under Everett Titcomb, and he was
an associate of the Schola Cantorum
under Titcomb’s direction at the Church
of St. John the Evangelist, Boston, He
was organist of First Parish Church,
Dorchester, Boston, before moving to
Sheboygan,

Mr. Frazee is survived by his wife,
Janie Unferth, two sons, a daughter,
his mother, and three brothers. Burial
took place Aug. 24 in Sheboygan, and a
memorial Mass was celebrated at Holy
Name Church, Sheboygan on Aug. 24.

EUGENE CRAFT

Eugene Craft, a leader in the cultural
life of Charlotte, N.C., for more than
4 decades, died on August 5 in Char-
lotte after a heart attack, A graduale
of old Trinity College and an organ
student of Marcel Dupré, Mr, Craft
took part in the organization of the
Charlotte Music Club in 1925, and he
helped with the formation of the Char-
lotte Symphony in 1931 and the Char-
lotte  Community Concert Association
in 1935, He was one of the founders in
1941 and onc of the early deans of the
Charloite Chapter AGO.

Born Sept. 25, 1898, Craft attended
the Eastman School of Music and stud-
ied at the American School at Fontaine-
hleau. He was a native of Wilmington,
N.C. Mr, Craft was minister of music at
Tryon Street Methodist Church (First
Methodist) for about 11 years. After
six months at First Baptist Church,
Charlotte, and 4 years at Second Pres-
byterian Church, Charlotte, he returmed
to First Methodist for 13 years. Then
came years of service at Bilworth Meth-
odist, Myers Park Methodist, and St.
Andrew's Episcopal Church, all in
Charlotie. At the time of his final jll-
ness, Mr, Craft was organist at Central
Steele  Creck  Presbyterian  Church,
Charlotte.

During World War I he served as a
first lieutenant of the infantry in the
US. Army. Besides his church work,
he was an employee of the Brodt Music
Company of Charlotte for many years.

Mr. Craft is survived by 3 nicces and
3 nephews. Funeral services were held
on Aug. 7 at St. Andrew's Episcopal
Church, Charlotte.

Gress-Miles Builds
In Bethlchem, Pa.

Gress-Miles has completed a two-man-
ual organ of 13 ranks, 778 pipes in St.
Matthew's Lutheran Church, Bethle-
hem, Pa. In 1963 Gress-Miles installed
the Great and Pedal, which were tem-
porarily wired as a unit organ to am
existing console. The Swell and a new
console have now been added.

The church is an A-frame structure
with excellent acoustics, and the organ
speaks directly into the sanctuary from
open grillework at each side of the
chancel.

GREAT
Principal 8 [t. 58 pipes
Holzgedeckt B ft. 58 pipes
Octave 4 {1. 46 pipes
Kleingedeckt 4 it. 12 pipes

Superoctave 2 ft. 12 pipes
Gedecktfloete 2 ft. 12 pipes
Mixture 3-5 ranks 254 pipes

SWELL (Enclosed)
Lieblich Gedeckt B ft. 58 pipes
Gemshorn B it.
Spitzfloete 4 ft. 58 pipes
Nasat 234 [t. 46 pipes
Octave 2 {t. 58 pipes
Quintfloete 114 ft. 12 pipes
Superoctave 1 [t. 12 pipes
Dulzian B ft. 58 pipes

Tremulant

PEDAL
Subbass 16 fv. 12 pipes
Principal 8 ft.
Holzgedeckt B ft.
Quintlloete 515 ft.
Octave 4 [t.
Superoctave 2 ft.
Mixture 3-5 ranks
Dulzianbass 16 ft. 12 pipes
Duizian B ft.
Dulzian 4 ft.
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... 0f good organ tone,
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do scaling and voicing.

In short, it’s a pipe’s dream.

For more on the case for encasement, see
“Organ and Sanctuary" by Lawrence Phelps,
CA AVA” The Diapason, October, 1970,
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ingly rich week was the concert of the
Farly Music Consort of London under
the direction of David Hunrow, The
first part of the concert was called
“Music in England,” and part II was
entitled “Music in Spain.” This young
ensemble  devoted to “music of the
golden ape™ is technically and stylistic-
ally ane of the best we have heard. The
counter-tenor of James Bowman is a
musically satisfying sound. Christophes
Hogwood's harpsichord plaving made
a secute contribution, and the three
virtmoso instrumentalists, Oliver Brooks,
James Tyler, and director Munrow
were impeccable in their playing of the
gamba, lute, recorders, and various
members of the krummhorn  family.
Memorable moments  included Dow-
land’s exquisite “Go Nightly Cares”
lovingly sung by Bowman and the six
Canticles to the Virgin from the Span-
iard Alfonso el Sabio, with which the
concert ended. Insistant applause from
the capacity audience elicited two fur-
ther delights.

Lectures

A consistently high level was main-
tained throughout the five lectures this
vear, Kenneth Gilbert began on Monday
with “Problems of Interpretation in
Couperin® — in English. Gilbert warned
his listeners not 1o approach this music
as only “a solution to a series of prob-
lems,” and gave sensible explanations
l[or placing some appoggiaturas before
the beats, as well as suggesting a way
for tcaching notes indgales. (“Try 3/4
pieces in 9/8 as a didactic device.")

George Malcolm's lecture seemed dis-
jointed, although his witty way was
endearing. He spoke at length concern-
ing the appoggiatura (“a trill is a re-
inforced appoggiatura, onc gone mad,
a3 it were”™) and demonstrated the cus-
tomary long appoggiatura in various
well-known works.

Isolde Ahlgrimm spoke on *“The
Many-Sided Arpeggio” — a scholarly
and interesting exposition of her in-
terest in the proper performance of
arpeggil from various periods of music.
“Ta find the proper way of breaking
chords, scarch out the written-out ex
amples from the composer or his con-
temporaries,” she wisely stated. Many
questions  from her audience showed
that they, too, were interested in this
subject.

Colin ['lney's double niission was to
preseni a memorial w0 Thurston Dart
and to speak about English and Dutch
virginal music. He began by playing
the Pavan which Orlando  Gibbons
wrote to commemorate the death of the
Earl of Salisbury. Played on Tilney's
fine virginal built for him by Derek
AdIam, it was a most cifcctive way to
begin the tribute to Dart. Tilney out-
lined the contributions which Dart had
made to the world of scholarly editions
during his 24 years of musicological
work., He then played sclections from

The semifinalists (l. to r): Christopher Farr (Englond), Henk Cuppers (Netherlands),
Catherine Caumont (France), Lionel Party {Chile), Preethi de Silva (Ceylon), Edword Brewer
(U.5.A)), Alexonder Sung (Hong Kong), Laura Ferrari (ltaly), John Whitelaw (Canada),
Scoft Ross (U.S.A.).

the virginalist repertoire — music which
Dart had loved, and which he had him
self discussed in his lecture three years
ago. Tilney's expressive playing of the
Peter Philips Pavana and Galiiard Do-
lorosa ended this appropriate program,
What better memorial for a musician
than music?

Finally, Gustay Leonhardt displaved
both wit and his unique musical mind
in his analysis and performance of Fres-
cobaldi's Toccata B from Book I. Leon-
hardt pointed out errors in the transla-
tion of Frescobaldi’s preface, and noted
that these toccatas were “unintellectual
music, invented not by the brain, but
by the fingers,” He also suggested sev-
eral possibilities for the use of various
systems of tuning in the Frescobaldi
works.

Instruments

More than 65 harpsichords were on
display in the Concertgebouw during
the week. The harpsichord based on
historical precedent has triumphed here
from all the available evidence! No
builder is without his “copy of . . ."
instrument; pedals are disappearing;
square-cheeked instruments are the rule.

Some truly outstanding instrinuents
were used for the concerts and com-
petition  rounds:  winner Scott  Ross
played his final round Handel E minor
Muite and two movements of the Bach
E major Concerto on an instrument
built by David Rubio of Duns Tew,
Oxford, England. This instrument, Ru-
bio's opus 7, was widely admired as one
of the finest 10 be scen in Bruges.

Whitelaw, Farr, and Caumont plaved
on the Rainer Schuetze harpsichord
(Heidelberg, West Germany) also used
in the concerts of Leonhardt and Gil-

bert, while Sung played the Goble in-
strument  which Malcolm had played
carlier. All these instruments used a
resonant, closed box construction and
had the registers controlled by hand
stops.

We have aiready commented on the
excellent copy of the large 1734 Hass
harpsichord by Kaufman of Brussels
— another pace-setter among the build-
ers, Other builders who exhibited in
Bruges this year were Jan  Albarda
(Canada) ; Trevor Beckerleg (England) ;
Hubert Bédard (France); André Exter-
mann (Switzerland); John Feldberg
Workshop  (England, who showed a
particularly fine copy of the Goujon
harpsichord in the Paris Couservatoire
Museum) ; Wittmayer (West Germanv';
Lindholm and Ammer (East Germany) ;
Jiskoot (Netherlands); Neupert (West
Germany) ; Klop (Nctherlands); Maene
(Belgium); Maillefer  (Switzerland) ;
Merzdorf, Sassmann, Schiiler, and Sperr-
hake (West Germany); Michael Thom-
as {England); Jean Tournay and Van
Hecke (Belgium); and Zuckermann
(now of England) .

Publications of Birenrciter and Heu-
gel and a very large selection of records
from Frans Vanagt's Music Cottage in
Bruges completed the exhibitions.

Summing Up

We felt that the first rounds were
unnecessarily drawn out, that many re-
peats could have been omitted, for ex-
ample, and that some time limit could
have been imposed without curtailing
the cffectiveness of the contestant’s
demonstration of his abilities. Perhaps
even a preliminary audition (taped, pos-
sibly) could have removed some of the
agonizing amateurs. There was a tre-

mendous range of age and experience
among the players, and it was truly
an international gathering (15 conntries
represented) .

Again, as three vears ago, the castern
Europeans played musically, but in a
style that has become obsolete in the
west; a style with many changes of
registration and with techniques more
suited to the piano than to the harpsi
chord. The builders from behind the
iron curtain also suffer from this lack
of contact with the current harpsichord
scene.

After the first eliminations, we found
the playing of the candidates to be
uniformly betier than that of three
years past. The final round, played to
a capacity audience in the citv's thea-
tre, was spectacular. The use of the Al
arius Ensemble (5 strings) for the con-
certi was a vast improvement, although
even they had intonation problems with
the Bach F major Concevto. Three of
the five finalists chose, however, to
play the easier F minor Concerte. Of
these, it seemed to us that John White
law was most in command of his pes
formance.

By American standards of fairness,
one might wonder at these statistics con-
cerning the finalists. Ross has studied
in the class of Vevron-Lacroix; White
law with Gilbert; Farr with Leonhardt;
Sung with Ahlgrimm. However, several
of us "impartial observers” came re-
markably close to the jury choices
throughout the competition, so we
think that the jury did act honesth
and with as little personal  hias  as
possible.

The importance of Bruges in the
harpsichord world continues to grow.
Attendance at all events was neilr capa-
city this year. Prominent figures were
often to he scen in the crowds at
various evenis, The city itself is always
a pleasant spot to spend a week, al-
though its gothic charm was somewhat
marred this year by the stench of the
canals, One Rrugian remarked that the
obvious polution was duc to industrial
wastes from northern France: some
others opined that it might be due to
“too many harpsichordists!”

The prizes from 40,000 Belgian francs
or $800 to 5000 francs or SI100 have
been awarded. The harpsichord makers
have removed most of the instruments
from Bruges. The contestants depart,
and a new group of musicians and
music lovers take their place for the
Bach week which follows. Life goes on.
We, like the jury, seemed grayer this
year. It was shightly more cifort 1o at-
tend every event. But it is a pleasure to
veport that harpsichords and harpsi-
chordists have been alive, well, exciting,
and flourishing in Bruges. On 1o 1974,

The author wishes ta acknowledge
with thanks the help of photographers
Frans Vanagt and Xavier van Loock of
Bruges.

Off the Soundboard

A wvecitul by Johm Upham at S
Paul’'s Chapel, New York City, on June
30 included: Somata 4 in F, C. P, E.
Bach; Concerte 5 in C., J. 5. Bach.

Patricia Maimone, Plainfield, N. ],
included the following in a program at
First-Park Baptist Church on June 27:
Passacaglia, Frescobaldi; Preludes 1 and
2 from L'Arl de toucher, Couperin; So-
nate in G minor, Handel (assisted by
Beverly Morse, flute) ; Gigue, Partita 1,
Rach

Conrad and Travis Grimes, Winni-

peg, Manitoba, played the following in
a program at the U. of Manitoba on

10

Juiv 15: Concerto 5, Soler; Pieces from
Anna Magdalena Netebook, Bach; Con
cerlo 2, Soler.

Naomi Rowley, presented a recital
of music for harpsichord amd organ on
July 16 at First Presbvicrian Charrch,
TIowa City. For the harpsichord section
of her program she plaved Toccata in
D minor, Froberger (in her own edition
made fom the Bauyn Manuscipt) ; Han-
del’s Concerto in F Major, opus 4, num-
ber 5 and Praeludium in C Major,
BWV 870a (WTC, 1) and the French
Suite in E Major, BWV 817, ]. 8. Bach.

Yella  PesslSobotka played this re-
cital at Maria Assumpta Academy, Pe-
tersham, Massachusetts, on June 7:
Fight  Prefudes,  Francois  Coupering
Concerto in G minor, Vivaldi-Bach; Par-
fita in A minor, ]. 5. Bach; Lesson in
A minor and Fantasia in C Majer, Han-
del; Lesson for the Microcosm, Francis
Hopkinson; Rappel des Aiseaux und
Tambourin, Ramemnt.

To open the 1971-72 scason of the
Netherlands  Opera  in Amsterdam
Gustay Leonhardt will direct a new
production of Monteverdi's L'incor-
onazinione di Poppea. With the Leon.
hardt Consort and Eugen
and Michael Schacffer, chitarrone, per-
forming the music onstage in lavish
costumes, Filippo Sanjust's production

Dombois °

will feature distinguished soloists in-
ciuding four countertenors.

Joseph Payne performs on Sunday,
October 10, at New York’s Alice Tully
Hall. The program: Couperin, Ten
Pieces; Rach, English Suite in E minor;
Scarlatti, Ten Sonatas. Mr., Payne’s
latest recordings for Turnabout Rec-
ords include sixteen Scarlatti Sonatas
on twa discs.

The Harpsichord, volume IV, num:
ber 3, features a long interview with
Svivia Marlowe (whose portrait graces
the cover) . The harpsichord “of note” is
an unusual instrument from the sev-
cateenth century; probably of Flemish
origin; it is now housed in the “Skok-
loster Slott,” northwest of Stockholm,
Sweden.

Features and news for these pages
should be semt to Dr. Larry Palmer,
Division of Music, Southern Methodist,
University, Dallas, Texas, 75222,

FLOR PEETERS has been raised by the
King of Belgium 1o peerage with the title
of HBaron as “‘recognition of the exceptional
merits acguired by prometing music culture
in Belgium and its emanation in foreign
countrics throughout the world.” Mr. Peeters
is the third Belgian musician since 1831 1o
receive this honor which is seldom given, es-
pecially to artists

KENNETH GILBERT
RECEIVES APPOINTMENT

Kenneth Gilbert has been appointed
guest professor of harpsichord at the
Royal Flemish Conservatory of Music
in Antwerp, Belgium. for the next two
years. A member of the jury for the
harpsichord competitions of Munich,
Bruges, and the Couperin Competition
in Paris, Mr. Gilbert has also reccived
international recognition for his edi-
tion of Couperin’s works and for the
new edition of Scarlatti’s sonatas in the
order of Kirkpatrick’s listing now being
published by Huegel in Paris.

LARRY PALMER has been appointed or-
ganist-choirmaster of St. Luke's Episcopal
Church, Dallas, Texas, beginning Sept. 1. He
will conduct three choirs and continue the
yearly series of musical vesper programs which
have become a popular part of tke church's
musical program. Dr. TPalmer also continues
his position as associate professor of harpsichord
and organ at Southern Methodist University
and ns harpsichordist and musical director of
the DallaS MUsica da Camera.

THE 3CHOOL OF MUSIC, UNIVERSITY
OF MIAMI, Florida, has received a gift in
excess of $1 million from Miami financier
Mauric: Gusman for the construction of a new
concert hall. The hall will be named in henor
of the donor,
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Mourice and Marie-Modeliene Duruflé are
touring in this country during the months of
October and MNovember. Their tour epens
in Washington, B.C, with o workshap on
Oct. 2 ond a performonce of Mr, Duyruflé’s
"Requiem”, and the tour will range as
far os the Pacific coast during the first
part of Movember. Seven performances of
Mr. Duruflé’s “Requiem” will be heard, and
alto one performance of his “Cum Jubile
Mass’ at Cenler Congregational Church in
Hartford, Conn., Dec. 5. A complete listing
of Mr. and Mrs. Duruflé’s oppecronces cre
included in the calendar page.

JERRY J. FIELD, JR.

APPOINTED TO CATHEDRAL
Jerry Jewett Field, Jr., formerly or-
ganist at Westover Hills United Meth-
adist Church, Richmond, Virginia, be-
gan his duties June 1 as organist at
The Cathedral of the Saced Heart,
Richmond, Va, He is presently studying
with Lawrence Robinson at Virginia
Commonwealth University,. Former
teachers are G. Daniel Marshall and
William J. Stokes of Richmond and
Andrew L. Clarke of Piutsfield, Mass.
The Cathedral’s music program will
incinde frequent recitals by local and
guest artists and close cooperation with
Virginia Commonwealth University in
the use of the church's facilitics.
Assuming the position of assistant at
Sacred Heart is Steven Thurston Nel-
son, a former student of William H.,
Shutt of Richmond, and now a special
student of Lawrence Robinson at V.C.U,

OCTOBER, 1971

PALOMAR CHAPTER AGO
SPONSORS ORGAN FESTIVAL

A “Tri-Concert Organ  Festival”
will be presented by the Palomar Chap-
ter AGO during the last week of Oc-
tober at the Memorial Chapel of the
Army and Navy Academy, Carlsbad,
California, The three concerts will be
held on Oct. 24, 26, and 29 at 7:30

.m.

. The Oct. 24 concert will feature an
organ recital by Emily Sinz, a resident
and music teacher in Vista, California.
Mrs. Sinz has been heard in numerous
recitals in the San Diego arca. On
Oct. 26, Lionel Rogg will be presented
in an organ recital. Mr. Rogg is pro-
fessor of organ at the Conservatory of
Geneva, Switzerland, and he has been
organist of S5t. Boniface Church in
Geneva since he was fiftcen years old.
The final event will be a lecture using
colored slides presented by Thomas
Murray, organist of Immanuel Presby-
terian Church, Los Angeles. His pres-
entation will be on “American Or-
gan Building—the 19th Ceatury.” All
of the events are open to the public,

GEORGE WRIGHT
RESIGNS CHURCH POST

George Wright has resigned as or
ganist /director of St. Mary's Catholic
Church in Whittier, California because
of increased duties as inusical director
of the American Broadcasting Company,
Western TV Division. Mr. Wright will
also tour fourteen major U.S. markets
for the Conn Organ Corporation in the
Fall season.

In an unusual demonstration of co-
operation and empathy between clergy
and musician, pastor Father Vincent
Molthen, C5.5s5.R. requested Mr. Wright
to audition and select a suitable suc-
cessor. Wm, G. Otis was picked to
function as organist-choirmaster after
seven years in a similar position at
West Side Lutheran Parish, Los Ang-
eles, California,

In these times of varying liturgy and
wide experiment, St. Mary's has chosen
to adhere to the use of choir and or-
gan at the principal Solemn Mass on
Sundays and solemn feast days of the
church year.

THE MODEL B
6660-CA Wil
SOLID STATE
COMBINATION
ACTION

A versalile transistorized mermory
system that:

u Adapts to consoles of any size in-
cluding oider remote types.

m Provides a large number of pistons
and reversibles at little extra cosl.

m Consists of a single type plug-in
board accommodating two stops.

a Offers reversible action on every
stop.

m Operates up to 20 divisional and/or
general pistons.

a Retains memory in the absence of
powaer.

m Assures easy installation and servic-
ing through plug-in electronic
circult boards.

® Operates over a wide voltage range
(10 to 25 volts DC), hence can be
powered entirely from organ rectifier,

Write for detailed bulletin:

i

DAMON, DIVISION

DAMON CORPORATION

115 FOURTH AVENUE, NEEDHAM, MASS. 02184
(617) 448-0800

MISKELL MEMORIAL
ORG/AN KIMBALL RECITAL HALL

UNIVERSITY OF NEBRASKA
LINCOLN, NEBRASKA

Three Manual, 45 Ranks
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THE REUTER ORGAN COMPANY

TELEPHONE (913) B843-2622
LAWRENCE, XANSAS 66044
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5 October

Anton Heiller,
bridge, MA

Larry King, members of the Seventh
Century, organ and rock instruments,
Trinity Church, New York City 12:43
m
l George W. Tobias, Cathedrul of the
Sacred Heart, Newark, NJ 830 pm

The Duruflés, Christ and St. Luke’s
Church, Norfolk, VA 8:30 pm

Johin Rose, U. of Texas, Austin, TX
8:15 pm

Harvard U., Cam-

G October

Albert Russell, St. John's Episcopal,
Washington, DC 12:10 pm

Flor Pecters, Boys Toewn, NE

7 October

David Hurd Jr., Trinity Church, New
York City 12:45 pm

Anton Heiller, Sweet Briar College,
Sweet Briar, VA

Cherry Rhodes, Druid Hills Church,
Atlanta, GA

8 Octoher

Donald R. M. Paterson,
College, Norton, MA 8:30 pm

Frederick Swann, Trinity Cathedral,
Miami, FL 8 pm

The Duruflés, Trinity Church, Co-
lumbus, OH

Wheaton

9 October

Frederick Swann, workshop, Trinity
Cathedral, Miami, FL

Marilyn Mason, Muskegon Chapter
AGO, MI

10 October

Lionel Rogg, United Chuich on the
Green, New Haven, CN

James Christensen, St. Patrick’s Ca-
thedral, New York City 4:45 pm

John R. and Joannc Harris Rodland,
New York Cultural Center, New York
City 3 pm

Bradley Hull, Fanwood Presbyterian,
Fanwood, NJ 8 pm

Eugene  W. Hancock, St. Mary's
Church, Philadelphia, IPA 4:30 pm

The Duruflés, Grace Methodist, Bal-
timore, MD

Anton Heiller, All Souls Unitarian,
Washington, DC

Marilyn Mason, Muskegon Chapter
AGO, Ml

Out of Egypt by W. Ferris (premiere),
Hyde Park Union Church, Chicago, IL
4 pm

Timothy L. Zimmerman, RLDS Aud,,
Independence, MO 2:30 pm

Delores Bruch, Graccland College,
Lamoni, 1A 7:30 pm

Flor Peeters, First Congregational,
Los Angeles, CA

11 October

Robert Andcerson, romantic works,
Southern Methodist U., Dallas, TX B:15
pm

Flor Pceters, master class, Calif, State
Colege, Pasadena, CA

12 October

The Duruflés, St. Thomas Church,
New York City

Works by Handel for harpsichord,
chorus, orchestra; Albert Fuller, harp-
sichord; Dennis Michno, conductor; All
Saints Church, New York City 8 pm

Gary Steigerwalt, piano, Trinity
Church, New York City 12:45 pm

St. John's Chorale of Summit, N.J., W.
‘Thomas Smith, director; Cathedral of
the Sacred Heart, Newark, NJ 8:30 pm

Wilderness journal, symphony for or-
gan, bass-baritone and orchestra by John
La Montaine; Paul Callaway, Don-
ald Gramm, National Symphony (world
premiere) ; Kennedy Center, Washing-
ton DC

Anton Heiller, Canton Chapter AGO,
OH

Arthur P. Lawrence, Harpsichord, St.
Mary’s College, Notre Dame, IN 8 pm

Robert Triplet, Cornell Colege, Mt,
Vernon, IA 8 pm

Martin  Neary, Knox-Metropolitan
Church, Regina, Sask.

13 October

Richard Peek, Church of the Ascen-
sion, New York City 8 pm

Wilderness Journal by La Montaine,
Kennedy Center, Washington, DC

J. Franklin Clark, St. John's Episco-
pal, Washington, DC 12:10 pm

Concentus Musicus of Vienna, State U.
of New York, Buffalo, NY 8:30 pm
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Rejoice in the Lamb by Britten,
Chamber and Concert Choirs, David A.
Wehr, Eastern Kentucky U., Richmond,
KY 8 pm

14 October

Larry King, Trinity Church, New
City 12:45 pm

The Duruflés, Trinity
Trenton, NJ

Wilderness Journal by La Montaine
Kennedy Center, Washington, DC

Cathedral,

15 October

Concentus Musicus of Vienna, East-
man School of Music, Rochester, NY
8:15 pm

The Duruflés, workshop, Trinity Ca-
thedral, Trenton, NJ

Martin Neary, All Saints Cathedral,
Edmonton, Alberta

Flor Peceters, First
Alto, CA B:15 pm

Virgil Fox, Pablo Lights, Winterland,
San Francisco, CA

Anton Heiller, St. Marks', Cathedral,
Seattle, WA

Methodist, Palo

16 October

Lionel Rogg, Deer Park United
Church, Toronte, Ont. 8:30 pm

The Ermeler Duo of Liibeck, Ger-
many; Victor Hill, harpsichord; Wil-
liams College, Williamstown, MA 8:30
m
p\Vorth-Crnw Duo, Glasgow, MT
Flor Peeters, master class, Stanford
U., Stanford, CA

17 October

John Weaver, First Chuich af Christ,
Congregational, New Britain, CN 8 pm

Alan Sever, St. Patrick's Cathedral,
New York City, 4:45 pm

G. Dene Bernard, New York Cultural
Center, New York City 3 pm

Robert Baker, Church in the High-
lands, White Plains, NY 4 pm

Roger Hannahs, Bethesda Episcopal,
Saratoga Springs, NY 8 pm

William Whitchead, organ and brass,
First Presbyterian, Bethlchem, PA 8
m
L Robert Smart, Brahms-Mozart I, Tri-
nity Church, Swarthmore, PA 4 pm

The Dauruflés, First Presbyterian,
Lancaster, PA

The Ermeler Duo; Victor Hill, harp-
sichord; William College, Williams-
town, MA B:30 pm

Frederick Swann,
United Methodist,

Arlington  Forest
Arlington, VA 5

m
: Stephen Farrow and Robert Chese-
boro, organ and oboe, English hom
and flute, Westminister Presbyterian,
Greenvitle, 5C 4 pm

Donald Dumler, First Presbyterian,
Youngsiown, OH

Roger Heather, Trinity United Meth-
odist, Chillicothe, OH

John L. Hooker, St. Paul’s Episcopal,
Chattanooga, TN 4 pm

John Qbetz, St. Paul’s Episcopal,
Kansas City, KS 7 pm

Marilyn Hansen, St. Mark’s Episco-
pal, Shreveport, LA 4 pm

Martin Neary, First Congregational,
Berkeley, CA

Anton Heiller, U.
Berkeley, CA

of California,

18 October

Rodrigo de Zayas, Anne Perret, Span-
ish renaissance music for lute and so-
prano, Alice Tully Hall, New York City
8:30 pm

The Duruflés, master class,
Michigan, Ann Arbor MI

Charles Huddleston Heaton, Zion

United Church of Christ, Marion, IL
8 pm

uU. of

Elifalv by Mendelssohn, Southern
Mcthodist U., Dallas, TX 8:15 pm

Waorth-Crow Duo, Shelby, MT

Flor Pecters, La Jolla Presbyterian,
La Jolla, CA B pm

19 October

Jeanne Beuvais, soprano, ‘Trinity
Church, New York City 12:45 pm

Works by Handel for choir, organ
and orchestra; John G. Morris, organ;
Dennis Michno, conductar; All Saints
Church, New York City 8 pm

Robert Schuneman, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Edward Tarr and George Kent, ba-
roque and modern works for trumpet
and organ; Bristol Chapel, Westminster
Chair College, Princeton, NJ 8 pm

Lionel Rogg, Albright College, Read:
ing, PA 8 pm

The Duruflés, master class, U. of
Michigan, Ann Arbor, MI

Martin Neary, First Methodist, Wich-
ita, K§

John Rose, San Joaquin Valley Chap-
ter AGO, Fresno, CA

Flor Peeters, master class, La Jolla
Presbyterian, La Jolla, CA

20 October

David Craighead, Methuen,
Music Hall, Ma

Edward Tarr, seminar on ecarly brass
music, Westminster Choeir College,
Princeton, NJ

Albert Wagner, St. John's Episcopal,
Washington, DC 12:10 pmm

Worth-Crow Duo, Helena Civic Cen-
ter, Helena, MT

Mem.

21 October

Wim van der Panne, Trinity Church,
New York City 12:45 pm

Martin Neary, Christ Church Ca-
thedral, St. Lows, MO

Lionel Rogg, U. of Arkansas, Fayette-
ville, AR

22 October

Edward Tarr and George Kent, ba-
roque trumpet and organ, program and
discussion, Welleslcy College, Wellesley,
MA 7:30 pm

Malcolm Williamson, National Shrine
of the Immaculate Conception, Wash-
ington, DC

Rilly Nalle, Rivoli Theatre, Indiana-
polis, IN 8 pm

Jerald Hamilton, Carroll College, Mil-
waukee, WI

Lionel Rogg, master class, U. of
Arkansas, Fayetteville, AR

The Duruflés, master class, New Or-
leans Chapter AGO, LA 7 pm

Anton Heiller, U. of California, Los
Angeles, CA B8:30 pm

28 October

Marie-Madeleine  Duruflé, Rayne
Mcm. Methodist, New Orleans, LA

Gerre and Judith Hancock, RLDS
Aud., Independence, MO

Preston Rockholt, New College, Ox-
ford, England 6 pm

24 October

Edward Tarr and George Kent, trum-
pet and organ, R.I. Scheol of Design,
Providence, RI 3 pm

Bernard Lagacé, St. Matthew's Episco-
pal, Wilton, CN

Frederick Tripodi, St. Patrick’s Ca-
thedral, New York City, 4:45 pm

Leonard Raver, New York Cultural
Center, New York City 3 pm

Camtata 180 by Bach, Frederick O.
Grimes, Holy Trinity Lutheran, New
York City 5 pm

L’Enfant Prodigue by Debussy, First
Presbyterian, Moorestown, NJ 4 pm

Hugh Allan Wilson, Bethesda Epis-
copal, Saratoga Springs, NY 8 pm

Victor Hill, harpsichord lecture.dem-
onstration, Williams College, Williams-
town, MA 3 pm

Robert Smart, Brahms-Mozart 11,
Trinity Church, Swarthmore, PA 4 pm

Malcolm Williamson, Cathedral of
Mary Our Queen, Baltimore, MD 8:30

m
pDon Mori, Arlington Forest United
Methodist, Arlington, VA

Martin Neary, Edeson 5t.
Methodist, Raleigh, NC

Roger Heather, St. Paul United Meth-
odist, Eaton, OH

Jay Peterson, First United Methodist,
Richmond, IN 4 pm

Williamm Whitehead, Bushnell Congre-
gational, Detroit, MI

Carol Teti Rottschafer, Cathedral of
5t. Paul, Detroit, MI 4 pm

Lionel Rogg, Western Michigan LU,
Kalamazoo, MI

Wilma Jensen, Virginia United Mecth-
odist, Virginia, IL 7 pm

Jerald Hamilton, master class, Car-
roll College, Milwaukee, WI

Premiere of new organ work by
Ronald Amatt, Emmanuel Episcopal
Church, Webster Groves, MO 11 am
—Requiem by Duruflé, Trinity Choir,
Rayne Methedist Choir, members of
New Orleans Symphony, M. Durufle
conducting; Trinity Episcopal, New Or-
leans, LA

Emily Sinz, Army and Navy Acadewy,
Carlsbad, CA 7:30 pm

Flor Peeters, Portland, OR

United

25 October

Gary Zwicky, Eastman Hall, U. of
Wisconsin, Madison, WI 8 pm

Anton  Heiller, Central  Lutherian,
Minneapolis, MN 8 pm

Worth-Crow Duo, Modesto H.S., Mo-
desto, CA

26 October

Cosmopolitan Brass Ensemble, Trinity
Church, New York City §2:45 pm

Works by Handel for harpsichord,
choir and orchestra; Albert Fuller, harp-
sichord; Dennis Michno, conductor; All
Saints Church, New York City 8 pm

Concerti by Sowerby, Haydn, Han-
del and Poulenc; Harry Wilkinson, The
Concerto  Soloists of  Philadelphia,
Church of St. Martin-in-the-Fields,
Chestnut Hill, Philadelphia, PA 8:30

pPm

Larry King, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Albert Russell, St. John's Episcopal,
Washington, DC 8 pm

Edward Tarr and George Kent, ba-
roque trumpet and organ, George Wash-
ington U,, Washington, DC 8:30 pm

Anton Heiller, master class, ntril
Lutheran, Minneapolis, MN

The Durufiés, First Methodist, Hou-
ston, TX 8 pm

Lionel Rogg, Army and Navy Acad-
emy, Carlsbad, CA 7:30 pm

27 October

Helen Penn, St. John's
Washington, DC 12:10 pm

David Fuller, harpsichord, State U. of
New York, Buffalo, NY 8:30 »m

Jerald Hamilton, Southern
Theo. Seminary, Louisville KY

Anton Heiller, U. of Kimnsas, Law-
rence, K§

Flor Pceters, U. of New Mexico, Al-
buquerque, NM

Ted Alan Worth, Bishop, CA

28 October

Larry King, Trinity Church, New
York City 12:45 pm

Martin  Neary,
Wooster, OH

Jerald Hamilten, master class, South-
ern Baptist Theo. Seminary, Louisville,
KY

Anton Heiler, master class,
Kansas, Lawrence, KS

Virgil Fox, Pable Lights, U. of Tex-
as, Austin, TX

Flor Peeters, master class, U, of New
Mexico, Albuquerque, NM

29 October

John Ferris, Wheaton, College, Nor-
ton, MA 8:30 pm

Corliss R. Arnold, Hart Hall, Mich-
igan State U., East Lansing, MI 8:15

Episcopal,

Baptist

Woaster  College,

U. of

m
p The Duruflés, Boston Ave. Methodist,
Tusa, OK 8 pm

Lionel Rogg, St. Thomas Episcopal,
Seattle (Medina), WA

Thomas Murray, lecture “American
Owgan  Building—the 19th Century”;
Army and Navy Academy, Carlsbad,
CA 7:30 pm
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Worth-Crow Duo, Santa Ana HS,,

Santa Ana, CA

31 October

Choral Concert, Jobn F. Grady, St
Patrick’s Cathedral, New York City,
445 pm

William Evans, New York Cultural
Center, New York City 3 pm

Cantata 80 by Bach, Frederick O.
Grimes, Holy Trinity Lutheran, New
York City 5 pm

German Requiem by Brahms, Church
of the Ascension, New York City 8 pm

William Gorman, Bethesda Episco-
pal, Saratoga Springs, NY 8 pm

Organ and choral recital, Robert El-
more, Tenth Presbyterian, Philadelphia,
PA 5 pm

Mrs, Larry Langdon, Norman Gricst,
Arlington Forest United Methodist, Ar-
lington, VA

Music for the Funeral of Queen Mary
by Purcell, Holy Is the Lord by Ham-
merschmitt, Fairmount Presbyterian,
Cleveland, OH 10:30 am

Marilyn Mason, First Congregational,
Elyria, OH

Lionel Rogg,
Rochester, MN

Jerald Hamilton, First Presbyterian,
San Antonio, TX

1 November

Edward Tarr and George Kent, ba-
roque trumpet and organ, chorus and
orchestra; Concordia Teachers College,
River Forest, IL 8 pm

Flor Pceters, Central Methodist, Kan-
sas City, MO

Virgil Fox,
Shreveport, LA

2 November

Trinity Church Choir and Orchestra,
Trinity Church, New York City 12:15
pm

Marilyn Herrington, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

The Creation by Haydn, U, of Mary-
land Chorus, National Symphony and
soloists; Kennedy Center, Washington,
DC

Lionel Rogg, master class, St. Paul’s
Cathiedral, Pittsburgh, PA

Anton Heciller, Honc College, Hol-
land, M1

Wim van der Panne, Lutheran
Church of St. Luke, Chicago, IL 8 pm

Donald McDonald, 17th Church of
Christ, Scientist, Chicago, IL

Edward Tarr and George Kent, ba-
roque trumpet and organ, worksho
and recital; Concordia Teachers Col-
lege, River Forest, IL 10 am

Flor Pceters, master class,
Mcthodist, Kansas City, MO

The Duruflés, First Methodist, Fort
Worth, TX

3 November

The Creation by Haydn, Kennedy
Center, Washington, DC

Lionel Rogg, St. Paul's Cathedral,
Piusburgh, PA

Anton Heiller, Hope College, Hol-
land, MI

Worth-Crow Duo, Union HS,, Braw-
ley, CA

4 Nevember

David J. Hurd, Jr., Trinity Church,
New York City 12:45 pm

The Creation by Haydn, Kennedy
Center, Washington, DC

Zumbro Lutheran,

Shreveport  Symphony,

Central

John Rose, St. Andrew’s Church,
Kansas City, MO 8 pm

Worth-Crow Duo, Yuma AZ

Edward Tarr and George Kent, ba-
roque trumpet and organ, U. of Vie-
toria, Victoria, B.C.

5 November

Lionel Rogg, Plymouth Church of
Shaker Heights, Cleveland, OH

Flor Peeters, Sequoyah Hills Preshy-
terian, Knoxville, TN

Anton Heiller, Southern Ill. U., Car-
bondale, TL

Donald McDonald, Church of Magda-
lene, Wichita, KS

Edward Tamr, workshop for brass
players, U. of Victoria, Victoria, B.C.

6 November

Billy Nalle, Kline Studio, Thurmont,
MD 8 pm

Cotumbus Boychoir, Chipola Jr. Col-
lege, Marianna, FL

Flor Peeters, Sequoyah
byterian, Knoxville, TN

Marilyn Mason, master class, Inde-.
pendent Presbyterian, Birmingham, AL

Anton Heiller Southern Ill. U, Car-
bondale, IL

Donald McDonald, ‘Church of Mag
dalene, Wichita, KS

Hills Pres-

7 November

Gene Paul Strayer, New York Cul-
tural Center, New York City 3 pm

Cantata 89 by Bach, Holy Trinity
Lutheran, New York City 5 pm

Hymn to Malter, Don Muro and
John Rose, Cathedral of the Incarna-
tion, Garden City, NY 7:30 pm

Betty Clark, Bethesda Episcopal, Sara-
toga Springs, NY 8 pm

William Entricken, Arlington Forest
United Methodist, Arlington, VA

Marilyn Mason, Independent Pres-
byterian, Birmingham, AL

Robert Glasgow, Country Club Chris
tian Church, Kansas City, MO

Joyce Jones, First Christian Church,
Masfa, TX

The Duruflés, Requiem by Duru-
flé, First Congrecgational, Los Angeles,
CA

Charles Schilling, Interstake Center,
Oakland, CA 4 pm

Edward Tarr and George Kent, Van-
couver Soc. for Early Music, Ryer-
son Church, Vancouver, B.C. B:30 pm

8 November

Flor Peeters, master classes, Florida
State Music Tecachers Assoc. Convention,
Tallahassee, FL 9:30 am, 4 pm

Anton Heiller, Northwestern U., Ev-
anston, IL 8 pm

9 November g

Sheryl Swint, piano, Trlﬁily- Crurch,
New York City 12:45 pm

Works by Handel for organ, choir
and orchestra; John G. Morris, organ;
Dennis Michno, conductor; All Saints
Church, New York City 8 pm

Joan Lippincott, AGQ workshop,
Ridgcwood. NJ 8:15

Richard Hartman, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

As the Leaves Fall H. Darke Song
of Destiny by Brahms, S5t. John's Epis:
copal, Washington, DC 8 pm

Anton Heiller, master class, North-
western U., Evanston, 1L

Holtkamp Builds At
Cleveland Institute

The Holtkamp Organ Co., Cleveland,
Ohio will build a 3 -manual 28-sto|
mechanical-action organ at Kulas Halr,
Cleveland Institute of Music. Provision
was made for the installation of an or-
gan when the hall was built in 1960.
The instrument will be located on the
side wall of the auditorium at stage
front. Installation is scheduled for sum-
mer of 1972,

GREAT
Ouintadena 16 ft. 61 pipes
P’rincipal 8 {t. 61 pipes
Gedackt 8 ft. 61 pipes
Octave 4 [t, 61 pipes
Doublette 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Trumpet 8 ft. 61 pipes

SWELL
Gamba B 1. 61 pipes
Rohrflote 8 ft. 61 plpes
Gemshorn 4 (t. 61 pipes
Waldflgte 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Dulzian 16 ft. 61 pipes

OCTOBER, 1971

Clairon 4 It. 61 pipes
‘Tremaolo

POSITIV
Copula 8 {t. 61 pipes
Rohrflote 4 f1. 61 pipes
Principal 2 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Larigot 114 ft. 61 pipes
Scharf 3 ranks 183 pipes
Krummhomn B ft. 61 pipes

PEDAL
Principal 16 {t. 32 pipes
Quintadena 16 [t.
Octave B {t. 32 pipes
Flute 8 ft. 32 pipes
Choralbass % ft. 32 pipes
Rauschbass 4 ranks 128 pipes
Posaune 16 It. 32 pipes
Schalmey 4 ft. 32 pipes

DONALD SUTHERLAND, [onmerdy a fac-
ulty member at Syracuse University, has been
appointed the new director of music at Bradley
Hill Presbyterian Church, Bethesda, Maryland
The church has recently signed a contract with
the Holtkamp Organ Cg. for a 3-manual and
pedal mechanical action organ. The Rev. Dr.
Arthur R. Hall is minister of the church,
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THE DIAPASON

The opinions, ideas and suggestions
on the ediloriol page ore the responsi-
bility of the editors of this publication.

Mousic Schools —
Teachers or Learners?

Back in April. we wrote an editorial
about the lack of jobs in the organ and
church music field. In that editorial,
we stated some ideas about the nature
of American colleges and professional
schools in relation to jobs, Our state-
ments aroused little, if any, vesponse
from readers, particularly educators.
But in our talks with teachers and stu-
dents alike, we find that the things we
taiked about in that editorial are still
naeving at the schools and the people
who are concerned about them. There-
fore we would like to pursue some of
this further.

People in America have largely come
to think of the school as a teaching
institution. One cannot talk about the
higher schools alone withowt consider-
ing the whole cducational system from
the bottom up. We traditionally view
the school as a place where a body of
knowledge is  transmitted  from  the
fearned to the unlearned, where skille
are taught by those who can do them
to those who caunot. This is5 called
teaching. Our system begins in the “pre-
school” institution, called Kindergarten
or nurserv. Upon grade ), the system
becomes compulsory until the student
reaches the mid-teenage years. In other
words, the teaching process is required
by society and imposed on the student.
By the time the student is let out of
the indoctrinational prison, he is then
caught in the pressure of further edu-
cation in order to “succced” ‘et a job).
Without a job, the student is classified
by socicty as “unproductive” and treated
as a misfit. Thus, teaching, as we prac-
tice it, is a prison term of indoctrina-
tion with what society expects of the
student so that he might conform to it,
This is followed by an extension of the
same teaching at the higher level, but
enforced by the system of rewards and
punishments (grades, which are taught
and explained in the prison term).

What does the student earn in such
a system? Several things, the [irst of
which is how to give back to the teacher
that which the teacher wants to hear,
Thus, he learns to regurgitate a “body
of knowledge” which has been fed to
him on the educational spoon. He does
this to get his yeward and avoid punish-
ment. It is the same in grafle 1 as it is
in grade 18. The student also learns
that school is a place where freedom
havilly exists, He cannot move, talk,
wiggle, walk, or even think according
to his own choice. but he must follow
a rigid pattern established by someone
else. He is not free, not even to leave
the school or to stay home. He learns
that he has few choices, and that when
he exercises them, he runs the risk of
bein  nunished. He also learns that
this rieid system is enforced by power
and force rather than with authority
and respect. Along with this power, he
learns that his reward gives ham an in-
trinsic shuare in the power, and he thus
learns te exercise power within the
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school, even with his own classmates.
The student learns that there are few
rewards for learning something for its
own sake, just for the fun of it. And
he also Jearns that there is little fun
in learning, and, since there is no re-
ward for leaming in and for itself, he
lcarns that learning is a utilitarian pro-
cess. The student leamns that evaluation
of his work is constantly being done by
others, and that it is uscless for him
to excrcise his own judgement, self-dis-
cipline, or self-evaluation, for that will
not bying him a reward, He gradually
learns that he is 2 work unit a cog in
a machine, a production unit in society’s
process. In order to veap reward, he
steals, cheats, and lies whenever he can
get away with it, and he learns that
it is better to sunoress his individuality
and ecxpression in order to achieve suc-
€ess,

We belicve that such a system is un-
adulterated cducational nonsense. It is
at its very roots a destructive one, and
it teaches students all the wrong things.
It shunes and destroys the process of
leaming, and it harms people immeas:
urably. Others more expert than we
have written on this subject, particular-
ly John Holt (How Children Iearn,
How Children Fail, and The Under-
achieving School), Nat Hentoff (Owr
Children Are Dying), James Herndon
(The Way It Spozed To Be), Herbert
Kohl (36 Chiidren), and Jonathan Ko-
2ol (Death at an Early Age).

Rather than a teaching system, the
school should be a learning system, It
can be this by becoming the best pos-
sible environment for learning. Learn-
ing is the most important thing that
goes on in the school, and the school’s
task is to provide the best possible en-
vironment for that to happen. Every-
one in the school must be invelved in
learning, teacher and student alike. It
must be a place of freedom, and it must
be one that exists for no other purpose
than the task of learning. It cannot be
a tool of some other project without
harming the educational vrocess. Teach-
ers are for the resource and help of a
student who js learning, They should
talk far less, and they should mot im-
pose on a student’s own work. We agree
with John Holt when he says, “I think
children learn better when they learn
what they want to learn, when they
want to learn it, and how they
want to Icarn it, learning for their own
curiosity and not ai somebody else’s
order,” We believe that such an idea
would be a benelit to teachers as well
as students, for we don't think that
Mr. Holt's statcment is any more true
for children than it is for adults, Teach-
crs must also he involved in learning.
It would also release teachers from be-
ing socicty’s policemen or prison guards,
graders and certifiers for industry and
the professions, spoon-feeders of that
absurd thing called the “body of knowl-
edge” (what good teacher can say that
he knows it all in this day of the Kknowl-
edee explosion?) , and finally as adminis-
trators and executives of society's man-
agement system.

What can be done about all this?
Much. Tirst of all, the Ph.D. program
should be dealt with immediatelv. We
(and many other scholars and educa-
tors) recommend that it be abolished
immediately. It serves no uscful pur-
pose. 1f that scares you, an alternative
would be to award the Ph.D. degree to
every child upon entering the first grade
(as Jacques Barzun suggests in The
American University). The idea of ori-
ginal research being done in a six to
ten year period is an absurd one, for
many faculty advisors are spending a
whole lifetime to do “original” research.
How can we expect students to do it
in less? The degree guarantees no pro-
ductivity from anyone who holds it. In
short, it is a colossal waste of time in
a person’s life when he could be doing
Letter and more productive work, It
ncither assures that the holder can do
research, write well, teach or lecture,
not that the student is “learned” in
any way.

But our chief reason for climinating
the Ph.D. degree is that it would alle-
viate the necessity for any degrees at
all. Without the top of the pyramid,
there is no need for the base. All de-
grees in this country are prerequisite
degrees 1o 2 more elite one. Without
the PhO). degree, the bachelor’s and
master's  degrees could be  eliminated
with no further ade. Professional de-
grees could also be abolished, They arc

in part something to “keep up with the
Jones's”, and partly a certification for
something that the school has no busi-
ness in pursuing. A DS.M, degree, for
example, is nothing more than an ex-
tension of the MusB. and the M.S.M.
degree — more of the same. Given the
maoney, time and effort, anyone who can
pass for a Mus.B, should be able to go
through the D.S.M. program. It simply
takes more time and money, not much
more ability, The degree certifies that
the student has spent hid time and
money doing more of the same thing.
And a DSM, is nothing more than a
status symbol for folks who don’t want
the Ph.D. degree because of the time
andd money usually involved in that
degree. As for all professional degrees,
they should be certified by the profes-
sion, not the school. In the organ and
church music world, this certification
could be periormed better by such an
organization a8 the A.G.O. (should it
finally decide to be a professional guild
and quit fussing with less important
matters). Such is already the case in
law and medicine. Without degrees, a
church or a school who wants to hire
someone will have to look at his quali-
fications and performance rather than
to have it attested by a school, This is
desirable. The student will be freed
from the whole business ol testing,
grades, and the degree curriculum, most
of which wastes his time. Therefore we
would like to see grades and testing
abolished along with the degrees. More
important to the student is the busi.
ness of self-cvaluation, self-discipline,
and self-criticism. One does not live on
these alone, but these are more im-
portant in the learning process and are
certainly more important than the
exams which are now part of our re-
ward-punishment system. The only ex-
amination that is justified is that which
qualifies a person to perform with other
people in ensemble without disturbing
their work. Such an audition is war-
ranted especially in music schools. All
other grades, examinations and degrees
should be abolished.

The music school should be the best
possible environment for the learning
of music. This means that it must be
a musical place. Faculty and students
must be involved in the widest range
of music making. The curricutum
should be severely reduced from what
it mow is. No course should be given
that can be learned from a book, and
the library should become an important
part of the environment. Nothing should
be done in 2 hurry and without time
for some reflection — study, reading,
practicing, lessons, or classwork, This
cannot be done at the present because
of the nonsense produced by a schedule
fill of classes, lessons, reading lists, lab
sessions, consultations, and the like.
Courses should be short and to the
point, and they should represent the
widest possible assortment of the best
offerings that the faculty can put to-
gether  without duplicating what may
be gotten by the student better on his
own from standard texts. Each faculty
member must teach what he knows
best, and each student should lLe free
to select his own course of study, We
recommend the abolishment of the
standard curricutum, A student should
be able to stay as long as he wishes at
the school.

We alsa recommend the abolishment
of closed or sclective admissions It is a
destructive policy which can casily be
ditched once degrees and exams become
unimportant. It is a policy which exists
for no other purpose than to preserve
the -restige and the status of the uni-
versity or school in the “rat race” as it
now exists. There is no reason (other
than selfish reasons) why a school can-
not accept all comers until the place
i= filled for any current semester. Others
waiting in line simply have to wait for
an epening or go (o another school.
Closed admissions are destructive to
good learning. They rest on the elitist
philosophy of prestige and status, and
therefore the policy itsell places de-
mands on faculty and students that
waste time, money, and detract from the
cducational task of learning. A student
is always trying to fulfill prestige re-
quirements, and the faculty and admin-
istration arc constantly trying to im
prove their status in the nrestige race.
A lot of learning gets lost in the pro-
cess. Everyone should be admitted with-
out qualification. If a student is doing

(Continted nex! page)

A Look into the Past

50 years ago, in the Ocl., 1921 issue —
Large audiences turned out to hear
Chandler Goldthwaite play the op-
cning recitals on the new St Paul,
Minn., muncipal Skinner organ.

The new organs given by George
Eastman to the Eastman School of
Music were described, They were de-
signed by Harold Gleason in consulta-
tion with Joseph Bonnet.

William E. Wood celebrated his 50th
anniversary at First Baptist Church, Ar-
lington, Mass, and Albert Cotsworth
celebrated his 70th birthday with a re-
cital at South Congregational Church,
Chicago with Clarence Eddy playing
the organ.

Featured article: “The History of the
Organ Recital” by Dr. Orlando A. Mans-
field.

95 years ago, in the Ocl. 1946 issue —

Henry S. Fry, for many years one of
the outstanding organists and choral di-
rectors of Philadelphia, died. He was
organist of 5t. Clement’s Chusch for
31 years.

Ernst White, Drummond Wollf, and
Bernard Piché were featured perfonn-
ers at the €.C.0. convention in Hamil-
ton, Ont,

The sixth congress of the Guild of
Carilloneurs was held at Princeton,
N.J., and the cvent was pronounced
“feast of bell music.”

Walier Holtkamp completed the re-
building of the organ at the Cleveland
Museum of Art.

Articles included "Paris Church Mu-
sic and Men Who Made It, as Seen by
American” by Clarence H. Barber; “Art
of Improvising: Lessons Arc Drawa
from Cesar Franck” by Charles Toume-
mire, translated by Gilman Chase; and
“Work of Harvey Gaul as America's
Carol Singer Is Analyzed” by T. Carl
Whitmer,

10 years ago, in the Oct, 1961 issue —

An  enthusiastic report  of the
R.C.C.0. Convention at St. Catharines,
Ont. was carried, along with the an-
nouncement of the election of Henry
Rosevear as the new R.C.C.O, presi-
dent.

Appointments  included: C. Harold
Einecke to the Cathedral of 5t. John
the Evangelist, Spokane, Wash,; Car-
roll L. Thompson to Mississippi Col
lege, Clinton, Miss.; Doroth .-\ddz' 1o
the First Methodist Church, Wichita,
Kansas; Edward P. Diemente to St
Joscph  Cathedral, Hariford, Conn;
Richard Grant to All Saints Church,
Brookline, Mass; Charles Perrault as
president of Casavant Freves Ltée., Que-
bec; Liovd E. Cast wo All Saints Ca- -
edral, Albany, N. Y. Paul I. Han-
son to the United Lutheran Church,
Oak Park, 1I1,; Elmer F. Blackmmer to
Redeemer Lutheran, Fi. Wayne, Ind,;
Royal D. Jennings to the Central Chris-
tian Church, Wichita, Kansas; A. Eu
gene Barton 1o the Methodist Church,
Butler, N. J; Philip Treggor (o Im-
manuel Congregational Church, Havt-
ford, Conn. James . Biggers to St
John's Episcopal Church, Tampa, Fla;
Lloyd Alan Walser as head of the or-
gan department at the New York In
stitute for the Education of the Blind;
and John Ken Ogasapian to St. Anne's
Episcopal Church, Lowell, Mass,

LAST NOTICE
TO SUBSCRIBERS

Effective May 1, 1971, otur new
subscription price is $4.00 per year,
40 cents for a single copy, and 75
cents for a2 back number more than
two years old,

Special offer to present subscrib-
ers only: renew your present sub-
scription for two years for $7.00 be-
fore October 31, 1971. If you send
us your renewal before Oct. 31, this
wiil save you $1.00 on a two year
subscription renewal. A one-year re-
newal will be accepted at the regular
price of $4.00 per year.

THE DIAPASON



miserably, everyone will know it soon
enough, and another, better place
should be found for him. Most stu-
dents who have any sense would know
that already, and would do it on their
own accord. As it is now, many students
who should be elsewhere are not be-
cause they manage to pass the examina-
tions and requirements that allow them
to stay where they are. There is no
reason for the school to be any differ-
ent than any other cultural environ-
ment. No library, concert hall, art mu-
scum, or civic center gives examinations
as a prerequisite to learning, Why
should schools?

We are concerned about this whole
subject because we have talked with
many students over the past year who
are involved in degree programs in
music, and we have many friends who
are faculty members at music schools,
Both complain. The major complaint
is that so much of what happens in
the schools has nothing to do with edu-
cation. Students complain of the time
and energy waste in which they are
involved. And the faculty members are
constantly worried about finding time
for this or that, and complaining about
the load of work which they must man-
age. Somewhere, between these two
complaints, there is a common refer-
ence point. In the process of teaching,
we have lost hold of learning, and
there is a colossal waste in time and
energy, creativeness, and expression that
has gotten lost. A system which wastes
so badly discourages learning, blunts
creativity, and shunts whatever it is
that each has to offer to society. Put
bluntly, it destroys productive people
and turns them into automatens on the
onc hand, or drop-outs on the other.
We cannot afford this kind of waste,
and we think that it is high time to do
something about it.

New Choral Music
for Christmas

Over 200 items of new choral music
have reached our desk in the last three
months. Necdless to say, a lot of this
music cannot be reviewed here, nor
is all of it worth reviewing. We will
therefore restrict ourselves this menth
to reviewing a selection of Christmas
music that struck us as being cxcep-
tionally worth singing. Since we don’t
have the space, we will forcgo publish-
ing the list of cverything that we have
received—a practice that may continuc
if we continue receiving the amount
that we are receiving now. We don’l
mean to say that it is not worth noting,
hut we simply don’t have the space to
list it all. This month's reviews will be
organized according to content rather
than publisher.

Carol Collections

Five Christmas Songs from Japan for
children’s choir and Orff instruments
by Robert Graham. Choristers Guild
A-103, 53¢

The Malcolm Sargent Carol Book, 11
carols for unaccompanicd mixed voices
arranged by Malcolin Sargent. Oxiord
U. Press, $2.75.

The first of these volumes is an ex-
cetlent set of carols ideal for use with
very young children—say those in K
through 2 or 3. Oricmal in style, the
texts were written by students from
the Rikkyo Jo Gakuin mission school
in Japan. All of the scttings are casy,
but require some ingenuity, lisiening,
and ensemble work with the children.
Although much of the material is repi-
titious, they are free of cliché and very
fresh. They are also excellent examples
for the children as to how they might
improvise and make their own such
songs. That's the thrust of Orff’s idea.
Malcolm Sargent has put together a
grab bag of national carols, some ol
them very fine and others not so. The
arrangements  are  mostly  clever and
traditional, and there are few obstacles.
Most of them tend to get a Jittle “cheap”
or trite, and all of them will please
a generally non-musical audience. The
last carol, “Cowboy Carol,” is particu-
farly maudlin,

Motcets

Nox praecessit, and Et verbum caro
factum est by Sven-Erik Biick. SATB,
G. Schirmer, 11839, 11840, 30¢.

Both of these motets, the first for the
first Sunday in Advent, the second for
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Christmas Day, are fine pieces in the
style which we have described in re-
views of the Swedish composer's music a
few months back. They will take a
skilled choir and a knowledgable and
sensitive director to perform properly,
For those with the willingness to ex-
pend the effort, they will please im-
mensely. The texts are in Swedish and
English.

Noel: Sus, deboul gentilz Pasteurs by
Guillaume Costeley. SATB, G. Schir-
mer, 11860, 40¢.

Hodie Apparuit by Orlando di Lasso.
SSA or TTB, G, Schirmer, 11783, 30g.

Hodie Christus Natus Est by Claudio
gsomeverdi. 55A, G. Schirmer, 11784,

¢,

Angelus ad Pasicres Ait by Claudio
lgsrl}onlcvcrdi. 85A, G. Schirmer, 11785,

4.

Magnificat on  Christmas  Carols
i‘\ﬂnonymous. SATB, G. Schirmer, 51567,
50g.

All of these matets are ecasily usable
and good material for the parish choir.
The editions are clean, all of them have
English 1ext underneath the original,
The first four are edited by Maynard
Kiein, the Jast (a 16th century setting
utilizing the 6th tone) is ecdited by
Walter H. Rubsamen, Neither editors
betray any of their editing practices by
way of letting us know what the time
signatures, pitches or keys of the or-
iginals were, or how they were notated,
a practice that is not a good one, even
in practical “performing editions” such
as these,

Wondrous Child! 16 contemporary
choral settings for the Christmas Sca-
son. SATB. Associated, A.G65, $2.00.

This collection of seasonal anthems
contains settings by Hans Bauernfeind,
George Cory, Doreen Droste, Robin Es-
covade, Forcucci, Philip Gordon, Ella
Halloran, Raymund van Kannon, Ulys-
ses Kay, Albert Kranz, Robert Page,
Arthur Plettner, H, A. Schimmerling,
Williametta Spencer, and Anthony Vaz-
zana. Most of them are traditional in
harmony and treatment, many are in
folk-styles. It is a worth-while collection,
useful for choirs who have an active
schedule and produce quantity, For
quality, the pieces by Cowell, Kay, and
Spencer are very attractive. Others will
impress one with the "kitsch” contained
in them, particularly those by Halloran,
Rannon, and Vazzana. Plettner's piece
is all kinds of fare thrown together,
nonc of it very exciting, but most of it
heard before somewhere,

Carols

Of A Rose Is All My Song by Ken-
neth Leighton. SATB, unaccomp., Ox-
ford U. Press V203, 65¢.

Two Carels by Michael Waite, 2-
part accompanied, Oxford U. Press,
T102, 50¢.

Sing Softly by Charles K, Hoag. SA,
organ ad lib., G. Schirmer, 11845, 25¢.

Tomorrow Shall Be My Dancing Day
by Robert Ashfield. SATB, Oxford U.
Press, X204, 30g.

All of these are excellent carols and
to be recommended. The Leighton
piece is very modern, works with ger-
minal thematic material, is excellently
structured and completely free of
triteness, It is quiet and free, and con-
tains some very lush harmonic sounds
and a lovely solo for soprano. The two
carols by Waite are tonal, and could
be classified as vocal dance pieces—
the first a lullaby, the second gay and
bouncy in 5/8 time. They are both
lovely for young people. Sing Softly is
a quict setting, simple and sparse in
material, tonal, and excellent again for
young people. It is very short. Robert
Ashfield’s treatment of the Advent
carol is really a traditional carol-type
setting with a dancing rhythm and a
finely fresh twist to the harmony which
shifts quickly from one key to another.

The Cherry Tree Carol, English tra-
ditional, arr. David Willcocks SATB,
Oxford U. Press, X197, 30g.

Ding Dorg! Merrily on High, 16th
century French, arr. David Willcocks.
SATB, Oxford U. Press, X196, 30¢.

The Lord at First Did Adam Make,
English traditional, arr. David Will-
cocks. SATB, Oxford U. Press, X198,
Hi0g,

Tomorrow Shall Be My Dancing Day,
English traditional, adapted from Dav-
id Willcocks's arrangement by Leslie
Russell. Unison accompanied, Oxford
U. Press, U147, 30¢.

A Child Is Born in Bethlehem by
Samuel Scheidt, ed. David Willcocks,
adapted by Laurence H. Davies. Ox-
ford U. Press; S85A, W85 SATBH,
X193; 25¢.

Another bundle of good carols, de-
cently arranged in traditional English
fashion in the style of most of the
items to be found in the Oxford Carols
for Choirs book. Well done, but noth-
ing much new.

Cradle Hymn, American, armr. David
S. Walker. Concordia 98-2077, 30g¢.

Shepherds in Judea, American, arr.
David S. Walker. Concordia 98-2078, 252,

Stars of Ice, Chinese, arr. David S.
Walker. Concordia 98-2079, 30¢.

The Bells of Paradise, English trad.,

arr. David §. Walker. Concordia 98-
2080, 30¢.
Concordia has brought forth this

series of carols under the title “Carols
with Instruments” and they are good
settings for young people. All of them
utilize instruments (recorders, soprano
glock., tone blocks, finger cymbals, tri-
angle, alte metallophone, ~ guitar or
cello, tambourine), and the songs are
set for one or two voices. They are
casily done, sort of in the Offf idea.
and could be lots of fun for children
to perform, cven though they are not
particularly “new” in approach to the
harmony, melody, or scoring. Again,
we think that these carols could become
a good point of departure in demon
strating to children how they might
improvise their own settings.

And There Will Be Signs by Jan
Bender. Unison, organ. Concordia, 98-
2082, 30¢.

A Carol to the King by David New-
bold. SATB, Oxford University Press,
A281, 702

We 1ake these two items together, for
they are both attempts to do some-
thing modern and new, and they are
both less than completely successful,
cven  though interesting.  Neither s
a carol—Bender's is a “Gospel Motet”
using the text from the Gospel lesson
for Advent I (Lutheran pericope),
and the Newbold piece is really an
anthem. But the music is on the edge
of. being a carol setting, Bender has a
good idea at the beginning, a colora-
tion figurc in the accompaniment, and
then lets it lapse to completely un-
related material when the voices enter.
It sounds as if it wants to be atonal
at [first, and then lapses into the most
ordinary tonal material. The sung
parts arc melodically static, and the
picce does not take a shape musicallv.
Mr. Newbold's piece is very episodic,
using many ideas, and they don’t en-
tirely hold together in a sensible fash-
ion. There is much coloration in the
melodic material for both accompani-
ment and voices at the beginning, but
this does not proceced decply into the
piece. But both are worth trying.

AN This Time by William Walton.
SATB, Oxford U. Press, X20], 30g.

In Bethlehem by Alice Parker. SATE,
hand-bells, triangle, woodblock, tam-
bourine, cymbal, tenor drum and or-
gan. E. C. Schirmer, 2780, 35z,

Shrill Chanticleer by Alice Parker.
SATBR, instruments as above. E. C. Schir-
mer, 2781, 40¢,

The Sleep of the Cluld Jesus, French
arr. Travis Grimes. Unison, flute, organ
and cello. Concordia, 98-3005, 25z,

O [leave Your Sheep, French, arr.
Travis Grimes. Unison, flute, organ,
cello. Concordia, 98-3004, 40¢.

Sleepp Well, Dear Heavenly Boy, Ger
man, arr. Hermann Schroeder. SATB,
two meledy instruments (flute), cello,
or organ ad lib. Concodia, 98-2067, 25¢.

Let Our Gladness Know No End, Bo-
hemian, arr. Hennann Schroeder. SATH,
2 flutes, cello, or organ. Concordia, 98-
2060, 25¢.

A Dove Flew Down From Heaven,
German, arr.  Hermann  Schroeder.
SATB. flute, 2 violins, Concordia 98
2061, 25g.

In Bethlehem a Wonder, French, arr.
Hermann  Schroeder. SATB, flute, vi-
olin or oboe. Concordia, 98-2063, 254,

Now Sing We, Now Rejoice, German,
arr. Hermann Schroeder. SATB, flute,
violin, cello, er organ. Concordia, 98-
2062, 40¢

Up, O Shepherds, Tyrolean, arr. Her-
mann Schroeder. SAT, flute and vio-
lin, or organ. Concordia, 98-2066, 25¢.

All of these carols are in traditional
scttings and are decently enough done
10 warrant our rccommendation, even

though there is little that is new about
any of them. Some use instruments, an
advantage if they are to be used with
young people. We are mildly surprised
at the Schroeder settings, which have
set aside his usual compositional style
for completely tmditionar settings. Most
of these could be classified as good
Gebrauchsmusik.

Belgium Christmas Songs, arr. Salli
Terri. SSA, optional instruments. G.
Schirmer; Set 1, 51562, 45¢; Set II,
51563.

Love Came Down by Harry Simeone.
g‘:]\, opt. instruments. Shawnee, E-04,

.

The Carol of the Star by Harry Sim-
cone. SA, piano, opt. instruments. Shaw-
nee, E-95, 30¢g.

We waited on the Belgian Songs, for
they are very simple and naive settings,
much in a folk idiom. They would be
finc for small children, and the optional
mstruments are easy to handle. H
Simeone’s scttings are well-known via
radio at Christmastide. They are slick,
in 2 “show” idiom, easy 1o play and
listen to, will serve those purposes fine
and lend varicty to a program which
might be “heavy.” But Mr. Simeone
docs know how to handle popular style
much better than many of those who
are dabbling their ecclesiastical hands in
this pic these days.

Larger Works

Ave Rex, a carol sequence by Wil-
liam Mathias. SATB, organ or orchestra.
Oxford U. Press, $2.80.

Miracles of Christinas by Ned Ror-
em, SATDB and organ or piano. Boosey &
Hawkes, $2.50,

Navidad Nuestra by Ariel Ramirez
SATB, soloists, percussion, guitar and
harpsichord or piano. G. Schirmer, $2.50.

This year's grab bag contained these
larger works which warrant attention
and performance, Mathias's piece is
made up of four carols treated in his
usual tonal (vaguely) style. There is
much rhythmic ostinate, most of the
melodies grow from short themes in
a process of germination, and the ac-
companiment provides a rhythmic fab-
ric for the voices as much as a harmonic
one. The settings are not casy, but also
not too horribly difficult, and could be
tackled Dby the better parish choirs.
The Rorem picce utilizes a series of
seven tests by Ruth Apprich  Jacob.
They are tonal and in his typical song-
style, always using an economy of ma-
terial and exquisitely singable. One is
reminded of Copland’s In the Beginnin
by the layout of the piece, since all
the poems are announced in singing by
the title. An alert choir and accom-
plished accompanist are needed.

Navidad Nuestra is a folk drama of
the nativity based on the rhythms and
traditions of Hispanic America, Mr.
Ramirez has put together a set of mu-
sical tableaus using the traditional folk
music of Hispanic America—a chamamé,
a huelle pampeana, a vidala catamar-
guena, the chaya riojana thythms, the
takirari tempo and a vidala tucumana.
The settings are skillfully done, and
will require some feeling for this kind
of music (and some experience with
it) to make it come off Pmpc;ly. The
music is exquisite in its simplicity
(which is not to say that it is easy to
perform), and there are parts that will
certainly appeal lo everyone. Will.lou(
a doubt, the section "Los Pastores” in
the chaya riojana would melt anyone's
heart, and there are many more good
things in this work. It will be especially
welcomed by choirs who work in Span-
ish-speaking parishes, and we would
recommend it highly to all. —RsS

Organ Music

Fewer pieces of new music arrived
this month than usual, but several of
them are of interest. i

Augsburg sends Six Short Pieces
{(§2.50) by Peter Racine Fricker. Com-

1 in 1968, the overall style is eco-
nomical to the point of astringency.
Technical demands are little more than
moderate,

Also from Augsburg is an edition
by James Boeringer of Twelve Chorale
Trios by Ludwig Ernst Gebhardi (1787-
1862) priced at $3.95. They will per-
haps be of interest to 19th-century spe-
cialists, but for practical use they seem
insupportably dull,

(Comtinued, page 16)
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Scveral new items by Danicl Pinkham
have arrived from E. C. Schirmer. 4
Prophecy for Organ (§1.50) was com-
missioned by Harvard University in
1967 for the new Fisk organ in Memor-
ial Church. Although the resources of
a large instrument could be used to
good effect, the picce will also be pos-
sible on a rclatively small organ. A fine
blending of lyricism and dissonance is
cvident. Technical demands are eon-
siderably less than they appear at first
glance.

Five Veluntaries for Organ Manuals
($1.75) were written especially for the
Brawle organ in Portsmouth, N.H.
These are really delightful pieces with
tempo indications: Quick and cheerful,
Plaintive, Nimble, Wistful, and Danc-
ing.

Iil:il'lﬂ.“y, another delightful set of
picces from World Library of Sacred
Music: Ludwig Allman's edition of
Six Pieces for A Musical Clock by C.P.E.
Bach (52.00), published for the first
time. The sct consists of an Allegro,
Mcnuetto, March, Menuetto, Ductio for
Two Clarinets, and an Allegro. There
is a little less harmonic varicty here
than in the familiar clock pieces by
Haydn and Handel, but the Bach
pieces are nevertheless a fine addition
to the genve. Mr. Altman is to be com-
mended for bringing them to light and
preparing them in an attractive format.

Letters to the Editor

§t. Huberts, N.Y., Aug. 10, 1971 —
To the Editor: )

The cditorial page of a non-sectarian mu-
sical journal is hardly a proper place for
airing personal religious opinions; but, when
this happens as in  the current issue of
Tue Diarason and when the opinions ex-
pressed are at variance with those of the
great majority of the lay people of the
author's own communion, and when those
opinions are given editorial cndn.rlgmens,
then the expression of another opinion is
called [or.

Dr. Starratt’s criticism of the Hymnal
is unwarranted. Surcly no finer hymnal for
practical use exists in the English language.
The compilers took pains to include songs

Book of Common Prayer have inspired some
of the greatest mmic ever writien. Louses
leal material, monthly in‘ss-l-ties and the
propised “‘new™ Anglican litu:gies will never
inspire anything.

In closing T cannot refrain [rom regust’ng
a hymn paredy quoted in the Junz 1971
Boston Organ Club  Newtletter, particularly
ag it makes more sensc than the hymn it-
sell, which, incidentally, is intended lor singing
to the clergy rather than to God:

Sit down, O men of God!

His kingdoam He will bring

Exactly when it pleases Him;

You cannot do a thing.

Sincerely yours,
H. J. W. MacCormack

Princeton, N. J., Aug. 15, 1971 —
To the Editor:

The Reverend Allred B, Starratt’s goest
editordal in the August isuc (The Gloria
Patri Complex) reiterates an  imporant  is.
sue, which many clergy and musicians muse
face. This time of change and tramsition in
fiurgy and music is a difficult period, but it
olfers opportunities for real creativity.

De, Starratt has expressed dismay that we
“can expect little help from  the official
Church committees authorized to deal with
reform of the Hymnal” He {urther states
that “no one has even talked about reform.
ing the Hymnal.” It is obvious that he has
not studied the reports of the past two
General Conventions of the Episcopal Church,
which have authorized a Supplement to the
Hymnal 1™M0 to be prepared by the Joint
Commnission on Church Music. This Hymnal
Supplement, New Songs for Liturgy and
More Hymas And Spirituel Songs, was ac-
cepted by the last General Convention which
wiet last fall in Houston.

Severnl weeks agn cach clergyman of the
Episcopal Church received an announcement
of the Supplement along with enclosed order
forms and several sample pages from  the
Ilymnal Supplement.

New Songs for Liturgy and More Hymns and
Spiritual Songr is published in a pew edition
as well a3 a full choral edition by the Walton
Music Corporation, 17 West 60th Strect, New
York, and both editions arc in a loose leaf
format so that congregations may add their
awn nusic to the cellection. The Joint Com-
mission on Church Music plans to  issue
hymns and liturgical music as additions to the
collection on a regular basis,

This time of new life in the Church and in
its music demands that clergy and musicians be
awarce, open, tnformed and azlways creative.
We cannot afford to disregard the creativity
taking place in the Church today, nor can
we an attitude of critical conununication

for all tcmperaments, tasies and b
probably often agninst their own better
judgmient. Admittedly some of the older songs
could have been omitted with no loss what-
ever, but the jnclusion of certain songs by
more contemporary authors was no gain
either.

Irresponsible and much more unwarranted
is the criticism of the Prayer Book, So far
as divine worship is concerned, the age of
jet plances and space travel is no dilferent
from the age of exploration initiated by
Christoplier Columbus. God is still the same.
Man is still the same. Two plus two still
cquals foutr. Truth does not ehange. The basic
principles of divine worship have not changed
since oar most pnmitive ancestors first sought
t2 know and serve their Creator, For Chris-
tians the specilic details are to be found
in Moly Scripture and in  Christian  tradi-
tion.

Any good worthip form is characterized by

simgdicity,  dignity, sincerity, universality
(within the communion) and  (hasically)
timelessness, There  qual'ties were 1o be

fount to a high degree in the true Roman
Missal, and, thanks o the vigilance of the
Iaity, are still to bz fonad in the DBook of
Commnon Prayer. N zdherents (o passing
ideological fads find these qualitics pious
nonsense or look for their religion outside
the Church, the fault is not with the Church.
True, liturgical development still requires
occasional minor revisions; but these should
Le undertaken only by thase [ully qualified
antl only after carciul deliberation,

The proposed looscleaf  material  would
substitute  fiturgical chaos for a great and
beloved heritage, as the various “‘monthly
missalcttes’ have already done in most ol
the Roman parishes of this country. Discipline
should bLe maintained to the end that no
waosshippzr may Jeel lost, distracted or scan
dalizedd when he ventures into a  parish
church other than his own.

H by the t'tde tn his commentary Dr.
Starratt means tiat divine worship is  obso-
zte, not “‘relevant” to the present day,
etc,; that (-5 hs ale been published in
Tue DureasoN) God nrels no service from
us; that we should nttend cliurch solely to
pay homige to cach other--and presumably
o the cergy in particulir, since recent
trends o sanctwary and chaneel rearrange-
ment appear intended 1o put them into the
spotlight; then we inight as well close the
churches for good, as these objectives counld
be accomplished more efficiently under pure-
ly secular auspices,

From a purely musical standpoint it
might be borne in mind that George Frid-
enc Handel was able to write the greatest
of oratorios because he had the inspiration
of a great text. II he had had to choose
from the many pow current revised and up-
dated versions of the Scriptures, the resuit
would have been proportionately mediocre,
Likewise the Latin Roman Missal and the
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with the Arts and with artjsis.
James Litton

Ed. Note: Dr, Starralt's editorial appeared in
his parish’s newsletter before the announce-
ment and order forms iwith sample pages for
the Hymnal Supplament were sent out fo each
parish of kis denomination. Although we are
happy about the news piven above, we still
wonder aboul  other denowminations, and iwe
il think De, Sterratl’s pomat to be a valid
one outside of his own denomination,

GRUENSTEIN MEMORIAL ORGAN
CONTEST ANNOUNCED FOR 1972

The Chicage Club of Women Or-
ganists announce their 1972 Gruensicin
Memorial Organ Contest which  will
take place May 14, 1972 at 3 pam. at
St. Paul's United Church of Christ,
Fullerton  Parkway, Chicago, Illinais.
The test piece will be the fugue only
of ]. S. Bach's Prelude and Fugue in D
majer. Further information way be ob-
tained from Mrs. Hazel Quinney, 1518
E. 59th 5t., Chicago, Il GO337.

John Murez, Jr., AB., M.A., ho: hsen
appointed organist/director of music ot the
First United Methodist Church, Hasbrouck
Heights, N.J. Mr. Murez will direct an adult
choir and a children’s choir ot both morn-
ing services. His wife, Dorothy, will assist
him at the church as soprano saloist and
assistant director.

Joe Ravlen, Jr. has heen oppointed di-
rector of music of First United Methodist
Church, Johnson City, Tennessea. Mr, Rou-
ton has the BMus degress from Murray
Stote University, Murroy, Kenlucky, and the
MSM  degree frem the school of sacred
music, Southern Baptist Theological Semi-
nary, Louisville, Kentucky. His orgon study
wos with John Winter, Phillip Malpas, ond
James Good, Mrs. Routon, who also has
the BMus degree from MSU, will ossist her
husband. The First United Methodist Church
of Johnson City celebrated ils centennial
in 1945,

FORT WAYNE CHURCH
ANNOUNCES ANNUAL CONTEST

The First Presbyterian Church, Fort
Wayne, Indiana, will sponsor its
thirteenth annual National Organ
Playing Competition on March 8, 1972,
The competition will be open 1o all
organists who have not reached their
35th birthday by that date.

Interested  contestants will he re-
quired to submit a tape recording no
later than February 20, 1972, to be en-
tered in the preliminary judging. A
major work by J. 5. Bach, a work by a
composer of the Romantic period, and
a work by a contemporary compaser will
he required compositions to be submit.
ted. A panel of judges will choose no
more than eight finalists to compete in
Fort Wayne on March 18. A scparate
pancl of prominent musicians will do
the final judging.

A cash prize of $500 will be presented
to the winner who will also appear as
one of five artists on the church’s re-
cital series, presenting a recital on
April 25. The second place winner will
receive a cash award of $300. Travel
subsidation up to $100 cach will be
given to the remaining finalists.

Duriny the past 12 years contestants
representing virtually cvery state of the
Union as well as several provinces of
Canada and foreign countries have par-
t'cipated in the competition, Last year's
competition was won by Antoinette
Wikswo of Amherst, Virginia, who was
completing  her graduate studies  at
Syracise University under Donald Suth-
erland. Second place was awarded to
Davidk Runner of Boise, Idaho, who
was completing his graduate studies at
the Eastman School of Music under
David Crighcad. Third place was a
tic ketween John Kusma from the Uni-
versity of Tllinois, and Rickey Ross
from Southern Methodist University.

The annual music series of First
Presbyterian Church, Fort Wayne, was
instituted in 1937 upon completion of
the 88 wank Acolian-Skinner organ, A
rec’tal series has Deen held each year
since that time, and most of the world’s
great organists have performed there
at least once. Many choral arganizations
of this country have also been on the
series  including  the Roger Wagner
Choz'e, St. Olaf Choir, Westminster
Choir, and the Gregg Smith Singers.
The annual competition was established
in 1950 as an incentive for young
organists who were intercsted in enter-
ing the recital field, and to give them
the opportunity of appearing in re-
cital with established artists,

The religious arts program at the
Fort Wavne church is under the di-
rectiont of Lloyd Pinkerton, minister of
music, and  Jack Ruhl, organist and
theater manager.

Complete details of the competition
as wellt as entry blanks wmay be received
by writing to: National Organ Play-
ing Compctition, First Presbyterian
Church, 300 West Wayne Sireet, Fort
Wayne, Indiana 46802,

Marie-Claire

Alain At CSU,
Aug. 19-40

by Lee Garrett

For certain occaslons, the perspective
gained by an elapsed period of time
helps to bring details of the events
into sharper focus. A workshop or pro
fessional gathering may have memor-
able highlights, but some measure of
success may also been seen in the degree
to which subtleties and details emerge
when one reflects on the past events.
In this light, the recital and week-long
workshop by Marie-Claire Alain at
Colorado State University, Ft. Collins,
Colo,, 15:20, werc extremely valuable
for the forty to fifty organists attending
from throughout the United States.

Madame Alain's artistry and scholarly
work are no doubt well-known to most
American organists through her innum-
erable recordings and from her fre-
quent recitals and workshops in the
United States and Canada. However, to
my knowledge, the CSU event was the
first of such length and scope to be
held by Madame Alain in this country.
Some importance of her appearance may
be attached to the fact that this was
her only US. engagement this year; she
completed her last tour of this country
in December of 1970, and is not schedul-
ed to return until June of 1972,

One would not ordinarily expect to
find such an event taking place in the
Colorado town of Fort Collins, except
for the fact that the CSU department of
music houses one of the more prestigious
organs in this country, a 34-stop mecha-
nical action Casavant. (This is the or-
gan that caused such a person as Wil-
liam Barnes to change his thinking re-
garding tracker instruments, and the
only organ in this country on which
Marie Claire Alain has made a record-
ing) .

The week began with Madame Alain
playing two sold-out performances of
the same program on Sunday afternoon
and cvening. She opened her program

with the Toccata XI of Georg
Muffat, in which one was sing-
ularly impressed with the relation-

ship of the musical architecture to the
classic sense of proportion in organ di-
visions, viz, werkprinzip. The strength
of these toccatas is perhaps best seen
only in such a light, and one is remind-
ed that only through a fuller under-
standing of the French Classic organ
have we approached a fuller apprecia-
tion of the French Classic literature,
The program continued with Buxte-
hude's Durch Adams Fall, and the
Sonata Il and Prelude and Fugue in
A mingr by Bach. The second half was
devoted 1o Clérambaunlt’s Suite du Deux-
idme Ton, and three works by Jehan
Alain, the Pariations sur un theme
de Clément Jannequin, the Postlude
pour I'Office de Complies, and the
Litanies. 1t was in these French works
that a remarkable degree of Mexibility
in this organ was most evident. Al-
though conceived in the classic North
German style, it is also highly success-
ful for much of the French literature.
Of some regret, however, is the fact
that the organ lacks a Cornet on the
Hazuptwerk, a feature so vital to much
of the early French music. The lack of
an_expressive division in no way im-
paired the warmth and beauty of Al-
ain’s work. Indeed, Litanies was so im-
peccably performed and registered that
one could easily have imagined that a
swell division was in fact being used.
The week-long workshop began with
French Classic music. The fascination
that this literature holds for many of
us may be due not only to its intrinsic
charm and character, but also to its
rather elusive qualities in realizing a
performance. The problems and  decis-
ions confronting us are many, and the
two-day session on this music served to

(Continued next page)
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cmphasize the importance of thorough
scholarship and sensitive musicianship.

Fundamcental to a discussion of the
French Classic music is an understand-
ing of the type of instrument for which
it was written, and Madame Alain spent
a considerable amount of time discuss-
ing the typical French organ of this
period, The knowledge which Madame
Alain brings to this subject is the pro-
duct of much work with primary
sources treatises and the surviving his-
torical instruments in France.

Although the two days were devoted
primarily to the music of Couperin and
Clérambault, Madame Alain was eager
to discuss other composers in the pers-
pective of what was being observed in
a given selection of Couperin or Cléram-
bault, such as iaried ornamentations
and applications of inequality. Less time
was spent on rhythmic freedom than on
aspects of ornamentation. Certain con-
cepts to be particularly well-presented,
such as where and how filled-in thirds
could be artistically employed (both in
a could de tierce and in a melodic line) ,
and typical places in which one might
introduce various additional omaments
not specified in the score (eg., the
Offertoire sur les grands jeux from
Couperin's Messe fpour les couvents).
Of the several students who plaved in
the afternoon sessions, it was interest-
ing to observe one in particular to
whom the possibility of adding orna-
ments was somewhat puzzling, if not
entirely new. That he absorbed and
applied these concepts in a musical
manner is a tribute to both his music-
ianship and the lucid explanations and
discussions by Madame Alain.

The artistic realization of ornaments
is, of course, a matter of wtmost impor-
tance in a successful performance of
carly French music, and a basic prob-
lemm is that of knowing what a com-
poscr meant by a particular sien. For
example, the double was meant to
he realized in a different manner hy
Corrette than by Couperin, a fact which
underscores our concern for authentic
sources and reliable editions. Regret-
tably, we are lacking good editions for
much of this music,

The problem of accurate editions also
exists for much of Bach’s music, as
brought to light in an excellent discus-
sion of the six sonatas during the third
day of the workshop, According to Ma-
dame Alain, the most authentic source
for the sonatas is a manuscript in Tii-
bingen copied by Wilhelm Friedemann
and Anna Magdalena Bach, and a com-
parison of that manuscript with editions
in use today reveals some glaring inac-
curacies. None of the editions is com-
pletely satisfactory, though the Peters
edition is in general the most accept-
able for these pieces. The problems, too
numerous to be itemized here, include
note discrepancics and incorrect or om-
itted indications for articulation and
ornamentation.

A particularly fruitful day was spent
on Thursday, during which time the
three chorales hy Franck were discuss-
ed. Much of the morning scssion was
devoted to an excellent description of
the work of Cavaillé-Coll, the evolution
of his instruments, and how their de-
sign and construction figure so import-
antly in the registration of Franck's mu-
sic. In spite of the growing popularity
of symphonic and orchestral textures
during his time, Cavaillé-Coll remained
faithful to classical ideals in his restora-
tions and much of his ewn work. In
his carly instruments he retained the
Grand Plein Jeu (c.g., Paris, Notre.
Dame-de-Lorette, 1833); in the instru.
ment at St. Denis in Pars (1841) he
followed the tradition of the werkprin-
zip via the Fhitte harmonigue and the
Flilte octaviante, and his organs con-

tinued to be encased. A larger swell di-l
vision occurred only after 1890. One
secs, then, many classical features in
his instruments, and when we note that
much of Franck's music is contrapuntal
in nature, we find a spirit and style
closer to the seventeenth and eighteenth
centuries than we are first inclined to
admit.

After  establishing  this  perspective,
Madame Alain proceeded to discuss the
three chorales, emphasizing problems
of tempo and registration. She played
considerable portions of each of the
three works, and in my estimation this
playing was onc of the high points of
the week. We can cagerly look forward
to the dav when Madame Alain records
these works, a day to which, she con-
fesses, she also looks forward, i

The Friday session was shorter than
the others, due to Madame Alain’s re-
ceiving an honorary doctorate from CSU
in their summer commencement. In
this short time she presented an inter-
esting discussion of the works of her
brother Jehan; of particular interest
was the second fantasy (1936), in which
one observes a similarity of iexture and
melodic character with much of Mess-
iaen’s pre-war writing. When questioned
about this similarity, she stated that
her brother and Messiaen were enrolled
together at the Paris Conservatory under
the same teachers( Paul Dukas and
Marcel Dupré). They were not, how-
ever, particularly close friends nor in-
fluential in each other’s thinking
though both shared an interest in exot-
ic sounds and rhythms.

As an extra feature of the week. Rob
ert Cavarra, the workshop coordinatar,
had arranged for a symposium on organ ’
design which was held in three evening |
sessions. The first of these was present. |
cd by Joseph Blanton (The Organ in
Church Design and The Revival of the |
Organ Case), who discussed the )|
as it relates to architecture, from hoth
a structural and acsthetic  standpoint |
Accompanying his lecture were slides of |
various installations throughout tllcl

United States, Canada and Europe. The
stides, several of which featured insiru-
ments also illustrated in The Revival |
of the Organ Case, were well-chosen |
with respect to a varicty of architcctur-i
al situations. Mr. Blanton’s presentation |
was a reminder that the organ must |
exist primarily as a musical instrument, |
and therefore there are certain things |
it demands of itself and of its environ. |
ment. One only wishes that there were |
more architects as sensitive and astute
about such matters. |

The other two evenings were devoted |
to informal discussions among those in
atiendance, led by a panel of seven
people. Lawrence Phelps, president of
Casavant, had prepared and distributed
a pamphlet of various specifications,
most of which were of historical instru. |
ments and selected to illustrate the sty
les of Schnitger, Silbermann and Ca.
vatillé-Coll. In conjunction with this, Mr.
Phelps discussed the principles of scal-
ing as it relates to the werkprinzip, il
lustrating his points on the Casavant
organ. Mr. Phelps' discussion, as ar-
ticulate as it was, was said better and
more forcefully by the presence of an
instrument conceived in this style, one
in which the things he discussed were
immediately evident, both visually and
aurally.

In retrospect, much of the success of

the entire week was made possible by
the successful instrument at CS.U.
Madame Alain’s approbation for this
instrument is evident in her record-
ing which is soon to be released hy the
musical Heritage Society; the record
will include works by Buxtehude, Pach-
clbel, Bach, Couperin, Dandrieu and Je-
han Alain.
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Organ Recitals

Recital programs for inclusion in thess
pages must reach THE DIAPASON within
six weeks of performaonce date.

Almut Rossler, Diisseldorf, Germany — Ca-
thedral, Frichurg, Germany July 6: Toccata,
Ricercare  cromatico, Canzona quarti  toni,
Frescobaldi; Prelude and Fugue in E minor,
Bruhps; Vater unter BWV 636, Wenn wir
in hiachsten Niten sein BWV 641, In dir ist
Freede BWV 615, Prelude and Fugue in ©
minor BWV 546, Bach; Mass for Pentecost,
Messiaen.

Jean-Claude Zchnder, Ziirich, Switzerland —
Cathedral, Freiburg, Germany July 13: Pre-
lude and Fugue in G minor, Buxtehude;
Récit de cromorne, Dialogue, Tierce ¢n
taitle, Dialogue sur les grands jeux, Coup-
erin; Aus tiefer Not BWV 686, Christ unser
Herr BWV 684, Toccata and Fugue in E BWV
366, Bach; Choral-Tryptychon opus 91, Burk.
hard.

Bedrich Janacek, Lund, Sweden — Ca-
thedral, Freiburg, Germany July 20: Pre.
lude and Fugue in G, Buxtehude; Passacaglia
in G minor, Muffat; Wachet auf BWV 643,
Meine Seele erhebt BWV 648, Kommst da
nun BWV 630, Toccata, Adagio and Fugue
in C BWV 564, Bach; Hymnus organi Thyre-
stam; Vigilia, Martinu; Phovgian Toccata,
Tynskry.

Claire Coci, New York, NY — Cathedral
Feiburg, Germany July 27: Concerto in A
minor BWV 593, Vivaldi-Bach; Partita ou
Nun koinm der Heiden Heiland, Distler;
Incantation pour uwn  Jour Saint, Langia’s;
Desseins éternels, Les anges from La Nativité,
Messiaen;  Filicuse, Berceuse, Prelude and
Fugue in G minor, Dupré.

Rudolf Walter, Stuttigart, Germany — Ca-
thedral, Freiburg, Germany Aug. 3: Toc-
cata sopra i pedali, Canzona terza, Fresco-
baldi; Trio Sonata in C BWV 529, Bach;
Concerto, Walther, Musica dominicalis, Eben.

Pierre Gazin, Paris, France Cathearal,
Freiburg, Germany Aug. 10: Veni Creaior.
Titelouze; Due, Flutes, Caprice from >econd
Suite, Cléerambault; Recit de ticrce en taille,
de Grigny; Herr Jesu Christ der einig, Pre-
Jude and Fugue in C, Buxtehude; Preiude
antl Fugue in D BWV 532, Bach; Pastorale
Franck; Choral Dorien, Alain; Traniports e
joie, Muessinen; Improvisation on a  ghven
theme.

Giinther Fischinger, Schwabisch-Gemiind,
Germany — Cathedral, Freiburg, Germany
Auz. 17: Toccawa in A, Scarlatti; Courante
with  Variations, Coroett; Canzona in (3,
della Ciaja; Prelude, Fugue and Interincszo
opus 5, Barie; Fuguss | and 3 on BACH
Schum nn; Fivale in B, Franck.

John Weaver, New Yourk, NY — City Hall,
Porttand, ME July 13: Famasy in F minor K
5, Moza:t; Concerto 4 in G, Erust-Bach;
Meine Scele erhebt den Herren, Lobe den
Herren, Prelude and Fugue in A minor, Bach;
Cortége and Litanie, Dupré; Concert Royal 4
for fiute and keyboard, Couperin; Andante
cantabile from Symphony 4, Widor; Prelude
at Fugue sur le Nom d*Aluin, Durufié, Assisted
by Marianne Weaver, [lutist.

Richard Grant, White Plains, NY - City
Hall, Portland, ME July 20: Prelude and
Fugue in C minor, Mendelssohn; Partita on
Hark a wvoice saith all are moral, Pachelbel;
Allegre from Tne Sonata 4, Bach; Pastorale,
Ducasse; Lara’s Theme from Doctor Zhivago,
Jarre; The Whistler and His Dog, Pryor; Se-
lections from South Pacific, Rodgers; Bill
Bailey, Canpon; Rhumba, Elmaore,

Rosalinde Haas, Frankfurt, Germany —
Cathedral, Freiburg, Germany June 22: Parti-
ta on Was Gott tut, Pachelbel; Trio Somata
in G BWV 530, Prelude and Fuguc in A mi-
nor BWV 543, Bach; Sonata 1, Hindemith;
Fasciculus pro Organo, Baumann.

Ludwig Doerr, Speyer, Germany — Ca-
thedral, Freiburg, Germany June 29: Ca-
priccio, Frescobaldi; Concerto in G BWV
592, Bach; Prelude and Fugue in G, Kreby;
Fantasia on Wie schin leucht’ uns der
Morgenstern, Reger; Improvisation on a giv-
en theme, Doerr.

Konrad Philip, Konstanz, Germany — Ua-
thedral, Freiburg, Germany Aug. 24: Easter
Hymn Vita sanctorem, Praetorius; Fantava
in G minor, Pachelbel; Sonata in D, Galuppi;
Phantasy in F miner K 608, Mozart; Es ist
cin Ros, Bei stiller Nacht, Mein Zullucht
alleine, Wer nur den licben Gott, Fren dich
du werte Christenheit, Schuba; Improvisation
on a given theme.

Robert Hommes, Freiburg, Germany -
Cathedral, Freiburg Aug. 31: Toccata in A
minor, Variations on Mein junges Leben,
Sweelinck; Prelude and Fugue in B minor,
Bach; Les eaux de la griice, Joic et claré
des Corps  Glorieux, Messiaen; Schmiicke
dich Herzlich tut mich verlangen, Brahms;
Choral in A minor, Franck,

Hanns-Christoph Schuster, Salegitter, Aus-
tria — Cathedmal, Freiburg, Germany Sept.
7: Concerto in B, Walther; Partita on Christ
der du bist der helle Tag BWV 766, Tocrata
in F BWV 540, Bach; Symphony in F minor
opus 42-5, Widor.

Hans Musch, Freiburg, Germany — Ca-
thedral, Freiburg Sept. 14: Prelude and Fugue
in F-sharp minor, Buxtehude; Allein Gott
LWV 662, 64, Bach; Phantasy on Siqfl
mich nicht opus 40-2, Reger; Deux Esquisses
opus 41, Dupré; Marianische Fresken, Humn-
mel.

Annctte West Cochrane — Travis Air Force
Base Chapel, CA Aug. B: Toccata and Fugue
in D minor, Prelude and Fugue in C, Jew
joy of man’s desiring, Bach; Prelude, Fugue
ancl Variation, Saimt-Sagéns; Meditation [from
Thais, Massenet; Suite Gothique, Boellman;
Festival Tuccata, Fleicher,

Leo Abbott, Roxbury, MA ~— National
Shrine of the Immaculate Conception, Wash-
ington, DC Aug. 22: Cantique Spirituel,
Saint-Martin; Rcjoice beloved Christians, O
man bemoan thy grievous sin, Fugue mm D
BWYV 532, Bach; Cantabile in B, Franck;
Scherzo from Symphony 2, Vierne; Sonata
Eroica oput ™, Jongen.

Annie M. Rienstra, Cranston, RI — Trinity
Church, Cranston June 1: Chaconne, L. Cou-
perin; Sonata 5, Mendelsisohn; Pitce Heroigue,
Franck; Nun freut euch, Wer nur den lichen
Gott, Bach; Regina coeli, Scherzo, Titcomb;
Vision, Baumgartner; Chant Heroique, Young;
Toccata, Andriessen.

John Ogasapian, Lowell, MA — First Bup-
tist, Keene, NH Aug 16: Prelude and Fugue
in G minor, Buxtehwle; From God shall
naught divide me, Prelude and Fugue in E
minor BWV 548, Bach; Pastel in Fesharp opus
92.3, Karg-Elert; Variations and Fuguc on
Psalm 116, Schuurmann.

Harriette Richardson, Springfield, VT
City Hall, Partland, ME July 23: Prelude in
D, Mendelsschn; Prelude and Fugue in F,
Buxtehude; Adagio, Fiecco; Flute Solo, Arne;
March, Roseingrave; Four Short Pieces, Pink-
ham; Deux danses 3 Agni Yavishta, Litanies,
Alain; Symphony 1, Vierne.
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Organ Recitals

David Ponsford — Emmanuel College, Cam-
bridge, England July 28; Prelude and Fugue
in G, Bdhm; Variations on Unter der Linden,
Sweelinck; Prelude and Fugue in B minor
BWV 5H, Bach; Litanies, Alain; Psalm Pre-
lude 1-1, Howells; Prelude and Fugue in G
utinor, Dupre.

Peter Vizard — Downing College, Cambridye,
England July 29: Concerto del Signor Meck,
Walther: Echo Fantasia in €, Sweelinck;
Sonata 2, Hindemith; Schmiicke dich, Brahms;
Prelude and Fugue in D minor, Bach.

Roderick Swanston — Pembroke College,
Cambridge, England July 30: Passacaglia in
G minor, Muffat; Prelude in A minor, Blow,
Prelude and Fugue in E-flat BWV 552, Bach:
L'Apparition de 1'Eglise Eternelle, Messiaen;
Balletto del Granduca, Sweelinck; Toccaia,
Fugue and Hymne on Ave Maris Stella,
Peeters.

Glyn Jenkins -- St. Catharine’s College,
Cambridge, England July 31: Fantasia and
Fugue on Ad nos nd salutarem undam, Liszt;
Nun komm der Heiden Heiland BWV 639,
Allein Gott in der Hoh BWV 664, Prelude
and Fugue in D BWV 532, Bach.

Ian Hare — King's College, Cambridge,
England Aug. 2: Fantasia in G BWV 572
Trto Sonata 2 in C minor BWV 526, Bach
Fantasia on Wachet auf, Reger; Scherzo opus
2, Durufié; Toccata, Jongen.

Stephen Cleobury — St. John's College.
Cambridge, England Aug. 3: Apparition de
P'Eglise éternclle, Farce et agilité des Corps
Glorienx, Messiaen; Prelude and Fugue in
E minor (wedge), Bach; Sonata on Psaim
%4, Recubke.

Stephen Banficld — Clare College, Cawm-
bridge, England Aug. 4: Prelude and Fuguc
in E-flat BWV 552, Trio Sonata 3 in D
minor BWV 527, Bach; Trio Sonata, Ban-
field; Prelode and Fugue in D  minar,
Buxtehude; Fantasia in F minor K 608, Mo-
zart; Sonata 2, Hindemith,

Philip Sawyer — Peterhouse, Cambridge,
England Aug. 5: Prelude and Fugue in G
minor, Buxtchude; Four Manual Pieces, P
Kee; Ciacona in F minor, Pachelbel; A new
work commiusioned for this recital, Ridout;
Toccata in A minor, Echo Fantasia in D ni-
nor, Sweelinck; Prelude and Fugue in E miror
{wedge) BWYV 548, Bach,

F. C. J. Swanton, Dublin, Ireland — Ma-
riner’s Church, Dublin Aug. 17: Toccata and
Fugue in E, Bach; Berceuse from Suite Bre-
tonne, Ricercare, Toccata on Ave Maris Stel-
la, Prelude and Fugue in B, Dupré; Fan-
tisia on Ad nos, Liszt,

Quentin Lane, Selma, AL — Cathedral of
§t. John the Evangelist, Spokane, WA Aug.
2B: Suite du deuxitme ton, Clérambault;
Herzlichster Jesu, O wie selig, O Welt ich
muss dich lassen, Brahms; Deuxitme sym-
phonie, allegro, Vierne; Prelude and Fugue
in E-flat, Kyrie Gott Vater, Allein Gott,
Vater Unser from Clavierilbung III, Bach.

Marcia Hannah Farmer, Santa Monica, CA
— Cathedral of St. John the Evangelist,
Spokane, WA Aug. 21: Basse et dessus de
trompetic, Clérambault; Wenn wir in hoch-
sten Nothen scin, Prelude and Fugue in E-

Robert A. Arnold, Reading, PA — Villa
Manin, Pessariano, Italy July 19: 8 Litile
Preludes and Fugues, Bach; Concerto I, Hanp-
del; Trumpet Tune and Air, Purcell; Flute
Solo ad Gavotte, Arme; Sonata in D, Scarlat-
ti; Psalm 20, Marcello. Aug 1: Prelude and
Fugue in E-flat, Toccata and Fugue in D mi-
nor, Bach; Concerto 5, Handel; Adagio in G
minor, Albinoni; Prelude in A minor, Marcel-
lo; Fugue on the Kyrie, Couperin; Final from
Symphony L Vierne, Aug. 3. Recitative and
Finale from Concerto 1, Handel; Prelude and
Fugue in C, Bach; Psalm 19, Marcello; A
Treumpet Minuct, Hollins; Chorale in A nu-
nor, Fianck.

Feliks Raczkowski, Wamaw, Poland — 5t
Margaret’s, Westminster, London, England
Aug. 21: Offertoire from Parish Mass, Coup-
erin; Prelude, Fugue and Chaconne, Pache-
bel; Prelude and Fugue in F minor BWV
534, Bach; Ricercare, Leopolita; Preiude,
Podbiclski; Canzona, Rohaczewski; Fantasia,
Freyer; Finale from Symphony 1 opus 45,
Nowowiejuski; Variations on a Polish Folk
Song, Surzynski.

Alesanler Anderson, Winter Park, FL —
St. Margaret's, Westminster, London, Eng-
land Aug. 7: Pange Lingua, de Grigny; Valet
will ich dir geben BWV 736, Schmiicke dich
BWV 654, Prelude and Fugue in E miner
BWV 548, Bach; Threnos-In Time of War,
Hamilton; Schmiicke dich, Brahms; Fantasia
on Hallelujah Gott 2u Loben opus 52.3
Reger,

Martin Neary, London,
Margaret's, Westminster,
Sonata in @G, Elgar; Concerto in E-flat,
Anon.-Neary; Dies Resurrectionis, McCabe,
]l;a!mcag]ia and Fugue in C minor BWV 582,
ach.

England -~ St
London Aug. I4:

Jane Parker-Smith, London, England — St
Margaret’s, Westminster, London Aug. 28:
Komm Heiliger Geist BWYV 651, Jesus Christus
unser Heiland BWV 688, Bach; Prelude and
Fugue on ALAIN, Duruflé; Pastorale, Fricker;
Te Deum, Demessieux: Sonata on the %4th
Psalm, Reubke.

John Clough — Qucens College, Cambridge,
England July 26: Fuga en Sol Menor, (x-
inagas; Trio Sonata 2 BWV 526, Bach: Psaim
Prelude 1I-1 on Out of the Deep, Howells,
Impromptu, Vierne; Phantasy and Fugue on
Wachet auf, Reger.

Roger Parkes — Corpus Christi College,
Cambridge, England July 27: Toccata and
Fugue in D minor BWV 565, Variations on
Sei gegrilsset BWV, Bach; Partita, Mathins;
Carillan-Sortie, Mulet,

William Dan Hardin, Asheville, NC — First
Baptist Church, Caaton, NC Aug 22: Volun-
tary in D minor, Stanley; Before Thy throne
BWYV 668, Toccata in F BWV 540, Bach; Be-
loved Jesus, 2 settings My heart is filled with
longing, Brahms; Elevation from Hommage a
Frescobaldi, Langlais; Finale from Symphony
1, Vierne,

Joel H. Kuznik, Fort Wayne, IN — Con-
cordia Lutheran College, Ann Arbor, MI Aug.
17: Chaconne in G minor, L. Couperin; Con-
certo in G, Handel; Two Noels, Daguin; Par-
tita on Our Father Thou in heaven above,
Bender; Song of Peace, Langlais; 3 Works for
Flute Clock, Haydn; The Emporer’s Fanfare,
Soler-Biggs; Fantasia and Fugue in G minor,
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Barbara J. Owen, Pigeon Cove, MA — Finst
Parish Church Unitarian, Narthfield, MA Aug
17: Qffertorio and Pastorale, Zipoli; A Fancy,
Tomkins; Voluntary in G, Purcell; Nu zijt
Wellekome, [P'ost; Pastorale on The Morming
Star, Pinkham; Partita on Vor Herres Jesu
Mindefest, Vidern. '

Carrol Hassman, Newton Highlands, MA —
Grace United Methodist, Keene, NH Aug. 16;
all-Bach: Nun komm der Ieiden Ieiland
BWV 599, Vater unser BWV 683, 762, Wer
nur den liecben Gott BWV 690, 642, Prefude
and Fugue in D BWV 532, In dir ist Freude
BWV 615, An Whaasserflissen Babylon BWV
633k, Ein [este Burg BWV 720, Prelude and
Fugue in G BWV 51,

—y—— “Tasthar™

Calvin Hampton, New York, NY — United
Church of Christ, Keene, NH Aug 16 Sis
Pitces d'Orgue, opus 16, Frank

David W. Perkins, Rutland, VT — 5t. James
Episcopal, Keene, NH Aug 17: Fantasia and
Fugue in C minor, Sonata 1 [irst movement,
Ich ruf zu dir, Bach; Sonata 6 first move-
ment, Mendelssohn; Prelude on Non  nobis
Domine, Sowerby; Even Song, LaMpntaine.

Donald R. M. Paterson, Ithaca, NY —
Mount Hermon School, Northfield, MA Aug.
17: Plein jeu from Suite du premier ton,
Guilain; Tierce en taille du premier ton, Gi-
gault; Basse de trompette from Premier livie
d’Orgue, Marchand; Partita on Christus der
ist mein Leben, Pachelbel; Chaconne in E
minor, Buxtehude; Concerto in A minor alter
Vivaldi BWV 593, Toceata and Fugue in
F BWV 50, Bach; Canon in B opus 56-6.
Schumann; Prelude and Fugue on O Traurig-
keit, Brahms; Sonata 3, Mendelisohn,

Vernon de Tar, New York, NY — U, of
Southern Mississippi, Hattiesburg, MS July
H4: Prelude and Fugue in E minor, Buxtehude;
Ricercare in the First Tone, Palestrina; Val-
untary | in D, Boyce; Sonata 3 BWV 527,
Prelude and Fugue in G BWV 541, Bach;
Dialogue on the Grands Jeux from Kyrie of
Organ Mass, de Grigny; Fantaisic in A,
Franck; A Tryptich of Fugues, Near.

Wallace M. Coursen Jr., Glen Ridge, NJ
§t. Paul's Chapel, New York City Aug 4
Partita on Verleih uns Frieden, Ahrens; O
Lamm Gottes, Prelude and Fugue in C (9/8),
Bach. Aug. 11: Prelude and Fugue in B minor,
Wir glauben ofl, Ach bleib bei uns, Wo soll ich
flichen hin, Fugue in G minor (Little), Bach.
Aug. 18: Sonata 1 in B minor, Es ist gin
Ros, O Traurigkeit, Prelude and Fugue on
Christ lag in Todesbanden, Schroeder. Aug.
25: Gregorianische Miniaturen, Schroeder; So-
nata 2, Hindemith; Introduction and Toccata
in G, Walond

John Fay, Portland, ME — City Hall,
Portland July 16: Chaconne, Couperin; So-
natina on God’s time is best, Prelude and
Fugue in E minor, Bach; Ronda from Flute
Concerto, Rinck; Sketch in D-flat, Schumann:
Toceata, Monnikendam; Chanson, Barnes;
Prelude on BACH, Biggs; Dreams, McAmis;
Choral in A minor, Franck. Aug. 6 Child-
ren’s Concert: Trumpet Tune and Air, Pur-
cell; Jesu joy of man’s desiring, Bach; 3
settings from The Musical Clocks, Haydn;
Rustic March, Boex: Prayer from Hansel and
Gretel, Humperdinck; The Squirrel, Weaver;
The Little Red Lark, Clokey; Children's
March on Familiar Tunes, Goldman,

Karel Paukert, Evansion, IL — 5t. Francis
Seminary, Milwaukee, WI Aug. 10: Echo,
Scronx; Ach bleib bei uns, Kommit du nun,
Toccata, Adagio and Fugue in C, Bach;
Prelude and Fugue on BACH, Liszt; Partita
on Veni Creator, Verschracgen; Mato Os-
tinato, Eben; Dien parmi nous, Messiaen;

Improvisation, Paukert.

Malcolm Cass, South Portland, ME — City
Hall, Portland, ME July 30: Overture {o the
Occasional Oratorio, Hoandel; Aria in D, Ga-
luppi; Prelude and Fugue in B minor, Bach;
Pastorale and Aviary, Roberts; Sonata 1,
Hindemith; Nocturme, Grieg; Te Deum, Lang-
lais; Song of the Basket Weaver, Russell;
Prelude and Fugue on ALAIN, Durufle.

Lee Erwin — City Hall, Portland, ME
Aug. 10: Sclections from four current Broad-
way musicals; Sclections from four Holly-
wond movies; Selections from Promises, Prom-
ises, Bacharach; Four current songs; Selec-
tion from Show Boat, Kem; Music of the
Carpenters; Selections from a new recording
—Lee Erwin plays Ben Hall's Little Mother
Wurlitzer; Under Paris Skies; Remember;
Sleepy Time Gal; When Day Is Done; Some-
one te Watch Over Me; One Alone.

Lewis Brur, Bethesda, MD — City Hall,
Portland, ME Aug. 13: Now thank we all
our God; Bach-Fox; O God be merciful; Pre-
lude and Fugue in A minor, Bach; Symphony
6 Widor; Choral in B minor, Franck; Sara-
bande for a Day ol Solemnity, Passepied for
a Joyous Festival, Toccata Festiva, Purvis.

Douglas Ralter, Portland, ME — City I'all,
Portland Aug. 17: Toccata in F, Widor, Men-
uet from Concerto in B-flat opus 7, Handel;
Tuba Tune in D, Lang; Twe Transcriptions,
Aria and Bouree, Bach; Pasacagalia, Young;
The Bells of Berghall Church, Finlandia,
Sibelius; Caprice, Sturges; Evensong, Mar-
tin; Will-o’-the-Wisp, Nevin; Romance sans
Paroles, Bonnet; Hymn of Glory, Yon.

George Faxon, Boston, MA — City Hall,
Portland, ME Auwg. 20: March f[rom the
Ariane  Symphony, Guilant; O Lotd have
mercy, Rejoice Christians, Bach; Cantilena-
Sonata for Hute and organ, Poulenc; Intro-
duction, Allegro and Finale, fromn Somata on
the Hth Psalm, Reubke; The Hedding Snite
for flute and organ, Titcomb; Introduction,
Prelude and Chorale on Alles was du bist,
Kem-Nalle; Rhumba, Elmore. Assisted by
Frances Snow Drinker, flutist.

Richard McPherson, Southficld, MI - 5t.
Andrew’s Episcopal, Ann  Arbor, M1 June
9: Partita on Wachet aul, Distler; Schmiicke
dich BWV 654, Toccata and Fugue in F
BWV 540, Bach.

Anita Eggert Werling, Ann Harbor, MI —
Andrew's  Episcopal, Ann Arbor June 16:
Prigre, Jeux de rhythms, Variations sur
un No€l Angevin, Litaize; Prelude et Fugue
sur le nom d'Alain, Durufié.

David 5. Bowman, Detroit, MI - First
Baptist, Ann Arbor, MI June 23: Toccata,
Near; Prelude on Placare, Verschraegen; Im-
promptu, Vierne; Prelude and Fugue in G
BWV 550, Bach.

&_lumy Somerville, New York, NY —
University of Nebraska, Lincoln June 16:
Prelude and Fugue in F-sharp minor, Buxte-
hude; Scherzo, Gigout; Ecce tempus idoneum,
‘Tallis; Pacan, Leighton; Sonata on the
S4th Psalm, Reubke. Aug. 11: Etude Symph-
onique, Bossi; Tierce en taille, Récit de
chromhorne, Dialogue sur les grands jeux
from Parish  Mass, Couperin; Prelude,
Scherzo and Passacaglia opus 41, Leighton;
Preiude and Fugue in G minor BWV 5135,
Bach; Fantasy on Halleluja Gott zu loben,
Reger.

Charlcie Davis, Galveston, TX — student
ol Charles Brown, Nerth Texas State U.,
Denton Aug. 6: Introduction and Passacaglia
in D minor, Reger; Messe pour les couvents
(5 picces), Couperin; Toccata and Fugue
in F BWV 540, Bach; Partita on Wachet
auf, Distler; Ecce lignum crucis, Heiller; Var-
iations on America, Ives.
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Organ Recitals

Robert McDonald, New York, NY — New
Yotk Cultural Center, New York City June
20; all-Bach: Fantazia and Fugue in G minor,
2 settings Herr Jesu Christ dich zu uns wend,
Preiude and Fugue in E minor (wedge), Wer
nur den liechen Gott BWV 69, 642, Gelobet
seist du, Passacaglia and Fugue in C minor.
The Riverside Church, New York City July
2: 3 Passacaglias by Near, Raison and Bach;
Syinphony 6, Widor,

John Obetz, Independence, MO — Em-
mauskirsche, Frankfurt a/M-Eschersheim,
West Germany July 3 and Marienkirche,
Gelnhausen, West Germany July 4 Pracludium
in D, Pachelbel; Maria zart, Schlick: Pre-
lwde and Fugue in E-flat, Christ lag in Todes-
bamden, Bach; Voluntary on O 100th,
Obetz; Chromatic Study on BACH, Piston;
Prelude and Fugue on BACH, Liszi.

Stephen Schaefler, Cincinnati, OH — West-
minster  Presbyterian, Akron, OH June 9
and College Comservatory of Music, Cin-
cinnati June 22: Prelude and Fugue in E
minor, Bruhns; 2 settings Jesus Christus
unser Heiland BW 688, 603, Toccata and
Fugue in F BWV 540, Bach; Pastorale,
Ducasse; Deuxiéme Fantasie, Alain; Allegro
from  Symphony 6, Widor, Christ Church,
Cincinnati July 18: same Bach.

David Worth, Wellaly Hills, MA — Ciy
Hall, Portland, ME July 27: Concerto 2 in
B-flat, Handel; Two Psalin Paraphrases, Mar-
cello; Prelude and Fugue in G, Bach; Sketch
in D-flat, Canons in B and B miner, Schu-
mann; Introduction and Allegro on the 94th
Psalm, Reubke; Improvisation 7, Saint-Sagns;
Messe Basse, Vierne,

Gordon Zeller, Salem, OR — Cathedral of
St. John the Evangelist, Spokane, WA Aug
7: Acclamations, Pasticcio, Langlais; Prelude
and Fugue in G, Herr Jesu Christ dich zu
uns wend, Coneerto in C, Bach; Schinster
Herr Jesu, Schroeder; Prelude and Fugue in
E minor, Brulns; Brother James’s Air, Wright;
Tu cs Petra, Mulet; The Majesty of Christ,
Messiaen; Carillon de Westminster, Vierne,

Richard J. Unwin, Monrovia, CA — Cath-
edral of St. John the Evangelist, Spokane,
WA Aug. 14: Dialogue sur fes grands Jeux,
Clerambault; Cortege and  Litany, Dupre;
Suite for a Musical Clock, Handel; Prelude
and Fugue in B minor, Bach; Piece Héroique,
Franck; Le banquet celeste, Messiaen; Tu es
Petra, Mulet,

Eugene W. Hancock, New York, NY — Ca-
thedral of 5t. John the Divine, New York
City Aug. 1: Passacaglia in E minor, Bing-
ham; Organ Solo from the Festive Mass,
Janacek;  Prelude-Bachinegras, Clack; The
Burning  Bush, Berlinski.

Larry King, New York, NY — Trinity
Church, New York City Sept. 23: Prelude and
Fugue in C minor BWV 546, Bach; Prelude on
lam sol recedit igneus, Simonds; A Fugal
Piece for Organ, Mader; Homage to Perotin,
Roberts. Sept. 30: Trio Sonata in E minor
BWYV 528, Bach; Suite Gothique, Boéllman.

David J. Hurd Jr., New York, NY —
Trinity Church, New York City Sept, 2:
Toccaty in D minor, Chaconne in D minor,
Buxichude; Prélude, Adagio et Cheral Varié
sur Veni Creator, Durullé,

Richard M. Colley, New Yuck, NY —
Trinity Church, New York City Sept. 9:
Litanies, Le jardin suspendu, Alain; Varia-
tions on Weincn Klagen, Liszt,

Frederick Burgomaster, Buffale, NY —
5t. Paul's Cathedral, Bulfalo Sept. 10: Fan.
fare, Jackson; Voluntary in A miner, Staniey;
Benedictus, Reger; Toccata and Fugue in
F, Bach.

To restrict these pages 10 progrins
of general interest, seditals cinmiting
more than three organists will here-
after not be incuded.

Dauglas Ian Duncan, San Diego, CA -
Spreckels Pavilion, Balboa Park, San Dicg:
July 19: 2 Trumpet Tunes and Air, Purccll:
Fantasy in A minor, Fantisy in C, Preiude
in G, Bach; Choral Song, Westley; Vision,
Rhicinberger; Song of the Busket Weaver,
Russell; Noel Provencal, Bedell; Aria and
Tuoccata, Biggs. July 26: Balleto del Granduca,
Sweelinck; Jesu joy of man's desiring, Bach;
Sonata § in C minor, Guilmant; In Memoriam,
Pecters; 6 Preludes of Praisc, Dressler. Aug.
2: Concerto B, Carelli; Sarabande from Eng-
lish Suite 2, Little Fugue in G, Bach; Pre-
lude, Air and Gavotte, Wesley; Noel
Ecinsais, Guilmant; 5 Improvisations on
Negro Spirituals, V. C. Thomas.

Henry W. Tysinger III, Ann Arbor, MI —
5t. Amdrew's Episcopal, Ann Arbor June 30:
Prelude and Fugue in G minor, Buxtelude;
3 Famptasies for Organ, Kremer; 4 settings O
Lamm Gottes unschuldig, by Scheidt, Bach
and Micheelsen.

Gale Kramer, Ann  Arbor, MI First
Baptist, Ann Arbor July 7: Prelude and
Fugue in A BWV 536, Bach; Concerie 2 in
B-flat, Handel-Dupré; 3 Verses from the
Magnificat opus 18, Dupré; Prelude and Fugue
in E-flat opus 99, Saint-Sa&ns,

Lyle W. Hecklinger, Toledo, OH — S5t
Andrew’s Episcopal, Ann Arbor MI July 14:
Prelude and Fugue in D, C.P.E, Bach; Pre-
lude and Fugue in F opus 7-2, Prelude anpd
Fugue in G opus 7-3, Dupré,

Donald Williams, Ann Arbor, MI — First
Baptist, Ann Arbor July 21: Chaconne in G, L.
Couperin; Postlude pour |'Office de Com-
plies, Alain; Symphony 6, Widor, Alsa motet
Jubilate Deo, Campra; and Chants Popu-
laires Hébraigues, Milhaud; with Donaid
Gulledge, tenor.

Carlene  Neihart, Kansas City, MO —
Central United Methodist, Kansas City July
201 Prelude and Fugue in C, Béhm; Aria con
Varisrone, Martini; A mighty lortress, Have
mercy on me O God, Toccata in F, Bach;
Water Nymphs, Vierne; Incantation for a
Iioly Day, Langlais; Improvisation, Saint-
Sicns; Introduction and Fugue on Ad nos,
Liszt. First United Methodist, Tulsa, Ok
Aug. 12: same Martini, Bach, Langlais,
Vierne and Liszt; Prelude in D minor, Pach-
elbel: Rejoice beloved Christians, God our
Father abide with us, Adorn Thyself dear
soul, HBach; Epilogue for Pedals Only, Lang-
lais; Meclodia, Reger,

Richard M. Timmins, Lafayette, CA —
First Congregational, Samta Cruz, CA Aug.
22 Toceata from Suite Gothique, Boellmann;
Tidings of Joy, Bach; Requiescat in pace,
Sowerby; Chant seraphique, Guilmant; The
Ten loly Commandments, Wecinberger;
Praise be to the living God, Freed; The
B4th Psalm, Reubke; Pence Carol, Timmins;
scitings on  The clurch’s one foundation,
Wesley and Timmins,

Harry McMurmy, S5.J., New Orleans, LA
student of Charles Brown, North Texas
Stue U., Denton Aug. 9: Toccata, Villaneico
y Fuga, Ginastern; 3 settings from Suite du
deuxieme ton, Clermmbault; Concertine for
Positiv, Ahrens; Kyrie Gott Vater BWV 669,
Christe aller Welt Trost BWV 670, kyne
Gott Heiliger Geist BWV 671, Passaca=la
C minor BWV 582, Bach.

Sue Fortaey, Viroqua, Wis. — Christ United
Methodist, Rochester, Minn. Aug. 31: Toccata
and Fugue in D minor, Trio Sonata 2, Bach;
Les cloches de Perros Guirce, Prelude and
Fugue in G minor, Dupré.
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A Survey of Organ Literature & Editions:
Spain & Portugal

By Marilou Kratzenstein

‘The following short studies were writ-
ien in the hope of stimulating fellow
organists to explore more deeply the
vast treasure-house of organ literature
which is broadening every day. So often
we get into the comfortable rut of re-
peating well-known German and French
compositions, plus a few English and
Amcrican oncs, that we forget that other
countries also made contributions. Italy,
for instance, wias for decades the most
admired center of organ playing in the
world. Yet how often do we think to
play organ compositions by the old
Venetian masters or by Frescobaldi?
Other countries, too, have much to offer
if we take time to do a little investi-
gating. And even in Germany and
France, the two countries offering the
largest amount of organ music, there
are old picces being uncovered each
year. There are also new, interesting
works which have not yet received much
attention outside of their own countries.

Since a list of names and works does
not have much meaning by iwself, 1
have tried to give a short historical out-
line of organ composition in cach of
those European countries which has
had a tradition of organ playing. Alse
included are some remarvks about the
ormans of cach country, since one can
understand a given picce much better
if he knows what kind of instruments
existed when the piece was written.
Obviously, the amount of material that
can be presented in outlines of this sort
can serve only as mere peints of depar-
ture for more serious study. Sull, if
these sketches acquaint some musicians
with music which they did not know
existed, and if they remind more ex-
perienced musicians of works and com-
posers which they have been neglecting,
then these studies will have served their

purpaose.
ORGAN MUSIC BEFORE 1500

There is virtually no omgan picce
written before the 16Gih century that
one would consider playing in a public
recital or in a church service today. Or-
gan music was in a very primitive state
at that time, and onc need not feel
apologetic about admitting this, Instru-
mental music as a whole seldom reached
an artistic level commensurate with
that of vocal music until the Baroque
ent. Still, since it will help us to ap-
preciate the great advances that were
made in the 16th and 17th centuries,
we will begin by reminding ourselves
about the state of organ playing prior
1o 1500,

The oldest surviving source of organ
music is the Roberisbridge Codex dating
from c. 1325. The six organ picces in
this manuscript are not original com-
positions for organ, but transcriptions
of previously existing  compositions,
Three of these were taken ftrom the
dance repertory and arc estampics; the
other three are molet transcriptions. We
know that organ music during the Mid-
dle Ages did not exist as an independent
form of expression, It lived only in
connection with the older, more estab-
lished forms of vocal and dance music,
Thus the transcriptions in the Roberts-
bridge Codex can, in this sense, be
taken as typical examples of carly organ
music.

An  lahan  manuscript, the Codex
Faenza, is the next carliest known
source. Although compiled between
1470 and 1475, it holds music believed
to date from the I4th century.’ 1t con-
tains organ versets for liturgical use
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and transcriptions of vocal compositions.
The versets, which include a complete
Kyrie, constitute the earliest liturgical
organ picces of which we have record.
They were intended to be performed in
alternation with sung parts of the mass.
As such, they represent the earliest doc-
umented  evidence of the alternatim
practice which prevailed for centuries
and which was responsible for a sizable
body of organ composition.

Other organ picces (liturgical music
and transcriptions of vocal ricccs) have
been preserved in several Iragments of
German origin dating from the first half
of the 15th century, Like the Roberts-
bridge Codex and the Codex Faenza,
the music in the German sources was
still bound te the forms of the vocal
idiom. It had been altered and embel-
lished to fit the keyboard instrument,
but it was not yet imfcpendent keyboard
music,

Five preambulae rrcsened in the fle-
borgh Tablature (1448), from Stendal
in middle Germany, are the earliest key-
board picces not based on a previously
existing model and not using a pre-
existent cantus firmus. These prreambu-
lae are free-composed. The manuscript
contains, in add{tioll, three song tran-
scriptions, Also significant in this tabla-
ture is an indication specifying the use
of the pedal. It s the carliest preserved
notice of this kind. As far as is known,
Germany was the only country in which
the pedal was used at such an early date.

That Germany was a leader in the
field of organ playing is further attested
by the fact that the next two sources,
the major organ tablatures of the cen-
tury, both came from Germany. They
arc the Fundamenlum organisandi
(1452) of Conrad Paumann and the
Buxheimer Orgelbuch. The Fundamén-
tum organisandi was a manual of organ
composition written by Paumann for his
students, It provided musical examples
for the art ol “organisare” — composing
a lively descant Lo a slowly moving tenor
which could itself be occasionally em-
beilished. In compositions of this type
the tenor would be taken from a pre-ex-
fstent melody, but the upper voice would
be free-composed. A number of composi-
tions followed the pedagogical examples,
most of them composed by the author
himself, Only one of these confines it-
sclf to the techniques set forth in the
instructive examples, In the others, the
strong opposition  between  sustained
tenor and rapidly moving descant has
been replaced by 2 more uniform move-
ment throughout. Among the composi-
tions included at the end of the Funda-
mentum are three preambulae (original
compositions for organ or other key-
board instrument) .

Opposing the art of “organisare” was
the more common practice of “intabu-
lare.” This consisted of altering a pre-
existent picce to meet the technical de-
mands of the keyboard and then adding
“coloration,” a kind of claboration or
embellishment consisting of repeated,
more or less stereotyped, figures. Key-
board picces so composed were called

Ex. 1. Cabezon, Pange lingua, m. 23-27.

“intabulations.” ‘They constituted the
major portion of all music played on the
organ during this carly period. The
Buxheimer Orgelbuch (c. 1470), the
most comprehensive source of 15th-cen.
tury German organ music, encompass-
ing more than 250 compasitions, con-
tained far more intabulations than any-
thing else. It did have, however, a num-
ber of preambulae which were complete-
ly free of vocal antecedents. A notice
at the beginning of the Buxheimer Or-
gelbuch indicates the use of the pedal —
another witness to pedal playing in
Germany at a time when it was prob-
ably still unknown, or at least ignored,
in other countries,

Although the largest number of man-
uscripts containing organ music writ-
ten fore 1500 came from Germanv,
by the 16th century organ tablatures
began to appear with greater frequency
throughout other lp:m.s of Europe ay
well. Spain and Italy, in particular,
joined Germany in producing organ
compositions which exhibited a high
level of craftsmanship. Advances were
also made in France, in England, in
Poland, and in other countries. Before
moving on to a discussion of organ
playing in these countries, we should
first define one term which appears
again and again — “tablature.”” This
word was used for any system of in-
strumental notation which indicated bv
numerals, letters, or other signs the
string, fret, organ key, etc., which was o
be touched. The system of notation dif-
fered according to the instrument for
which it was intended. In addition, tab-
latures for a specific instrument varied
from country to country. In Germany,
organ tablatures of the 15th and most
of the 16th centuries used mensural
notation, usually on a staff of seven
lines, to indicate the notes of the top
voice, while letters indicated the notes
of the lower voice or voices. In Spain,
a finger-placement system was employed
to indicate all the parts, not just the
lower ones. In ltaly and France, a men-
sural system was gencrally employed
throughout.

SPAIN

A respected tradition of organ play
ing existed in Spain from the Middle
Ages, long before the first Spanish tabla
tures were written. Names of several
13th, 14th and I5th.century organists,
famous in their day, have been found.
Many Netherlands, German, Italian, and
French organmists were also active in
Spain. In the 1Gth century, organists
from the Netherlands were employed in
particularly large numbers due to the
presence of a Netherlandish chapel at-
iached 1o the Castilian royal court. An
exceptionally high standard of organ
playing prevailed in the 16th century,
and the “Golden Age” of Spain pro-
duced organ music of an cloquence and
nobility that has not again been equal-
led in the history of that nation.

Instrumental music in Spain had al
ready acceded to a state of dominance
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Ex. 2. Cabezon, Diferencias Cavallero, Var. 1, m. 1-4; Var. 2, m. 17-18,
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in the 16th century, a unique phenomc-
non for that time. In other countries
instrumental music still occupied a sec-
ondary position, while choral polgphuny
reigned supreme, In Spain, the [avorite
performing media were the solo instru-
ments: the vilwele, a guitar-like lute,
and the tecla, or keyboard, instruments,
The wviliuela was especially popular in
court circles, and the ability to play this
instrument well was a necessary accou-
trement of the well-educated person.
The keyboard instruments, the mona-
cherdio, or clavichord, and the organ,
were likewise much admired. Unfortu-
nately, only a fraction of the organ
music of the 16th century has been
notated and, of that fraction, a zood
portion has been lost. According to the
theorist Bermudo, the fact that so little
organ music has been preserved was
partly due to the desire of Spanish or-
ganists to keep their works for their own
use, a practice which Bermudo deplored.
No doubt the fact that organ playing
was largely improvisatory would also ex-
plain the paucity of published collec-
tions. Most of the pieces that have come=
down to us have been preserved in peda-
gogical works. The first of such works
to appear was the Declaracidn de Instru-
mentos musicales, 1555, (Treatise on
Musical Instruments) of Juan Bermudo
(c. 1510-]565?). It was followed in 1565
by the Libro llamade Arte de lafler fan-
tasia assi para tecla como para vihuela
.+ .. (Book of the Art of Playing the
Frantasia on the Keyboard as Well as
on the Vihuela) of Tomds de Santa
Marfa (born c. 1510-20; died 1570). To
illusirate the text, both treatises con-
tain pieces for keyboard instruments and
vifinela composed by the authors and
their contemporaries.

Overshadowing both of these was the
Obras de Musica para lecla, arpa
vihuela (Musical Works for Keybeard,
Harp, and Vihuela) of Antonio de
Cabezén (c. 1510-1566) , a truly monu-
mental work, Writien between YS'I(} and
1550, although published posthumously,
this work contains a large number of lit-
urgical compositions (hymn scttings,
Kyries, psalm versets, Magnificat ver-
sets) . It also has a number of lienios
(contrapuntal, riceraar-like  composi-
tions), diferencias (variations), and
glosas (keyboard elaborations of vocal
|uuu:t_2. According to Hemando de
Cabezon, Antonio’s son and the one
who published the Obras, the pieces
presented in this illustrious work repre-
sent the assignments that the master
gave to his students, Thus this was also
a pedagogical work, as were the books
of Bermudo and Témas de Santa Maria.

The verset on the Pange lingua shows
the tranquillity of movement and the
masteriul bandling of counterpoint
which is tvpical of Cabezdn’s writing.

(Example 1)

The edition from which this excerpt
was taken is scored for manuals and

dal, although it is extremely doubt-
ul that the pedal was originally em-
ployed for this composition. Since so
many editions of Spanish music are
arranged in this fashion, the perforiner
should do one of two things: he should
couple the manual to the pedal and
play the notes as they appear on the
page, but without independent pedal
stops, or he should take with the left
hand the parts that the modern edi-
tion has assigned to the pedal.

One other source of organ music has
been preserved from this period: the
Libro de Cifra Nueva para lecla, harpa
y wvihuela, 1557 (Book of New Notation
tor Keyboard, Harp, and Vihuela) , com-
piled by Venegas de Hencestrosa. In-
cluded in it are works by Francisco Perez
Palero, Pedro Vila, Pedro de Soto, A.
de Cabezon (40 picces), Sister Gracia
Baptista, and Julius de Modena (G.
Segni) .

To form an accurate picture of 16th-
century organ music in Spain, it is im-

ortant that one not confuse it with
ater developments in that country.

THE DIAPASON



There was nothing fiery or dramatic
about Spanish organ playing in the
1Gth century. The core of Spanish organ
literature in the Renaissance era was
liturgical music. As illustrated in the
preceding Cabezdn example, these litur-
gical pieccs were written in a clear,
straight-forward polyphonic style with-
out improvisational passagework or elab-
orate ornamentation of an individual
linc. These works were very reserved
and serious, even austere. If one com-
ares the liturgical music of Spain with
ﬁturgicnl music written by Italian organ
masters of the same period (Girolamo
Cavazzoni, etc), the conservative nature
of Spanish liturgical organ music be-
comes all the more apparent. Such so-
briety is at least partly explained by the
spirit of Spanish mysticism which per-
vaded all areas of Spanish culture.

Although liutrgical picces formed the
single largest category within the realm
of Spanish organ practice during the
Renaissance, there were also pieces of
sccular inspiration. Some of these con-
tained arpeggiated chords and figura-
tions more suited to the other solo in-
struments than to the organ. Within this
area, the most notable examples are the
diferencias, or variations. These hold
considerable historical significance. The
carliest known appearance of the varia-
tions form was in lute and keyboard
tablatures compiled in Spain in the
mid-16th century — in the lute tablature
of Narvaez (1538) and in the Libro de
cifra nueva . ... (1557) of Venegas de
Henestrosa. This form was handled with
such a high degree of skill by the 16th-
century Spaniards, especially by Cabe-
z6n, that we arc safe in assuming that
the variations form did not originate
with these men. It must have gone
through a previous period of develop-
ment abouwt which we know nothing.
The Diferencias Cavallero of Cabezdn is
one of the most famous examples of this
form.

(Exampie 2)
From the Spanish school, the variations
form centered into the practice of the
Sweelinck-North German school, and in-
to other schools, and became one of the
most important keyboard forms of the
Baroque.

Another fact worthy of nate in the
old Spanish tablatures was the practice
of including compositions for all solo
instruments  (vihinela, harp, and key-
board instruments) within the same
collection. This indicates that a line
had not yet been sharply drawn between
literature for the various instruments.
An interchange of performing media
was prerumably acceptable to some ex-
tent.

Before moving on to Spanish organ
music of the carly Barogue, we should
consider briefly the organs which were
used in the Renaissance. As a rule,
Spanish Renaissance organs were quite
small. Curiously, even in the large ca-
thedrals, 2 number of small portatives
placed in various positions about the
church was preferted over one large,
fully-developed instrument. Principals
and mixtures were mild and delicate,
as was the character of the entire instru-
ment. Reeds were rare, even though
Netherlandish builders are believed to
have intreduced these stops into Spain
in the middle or latter part of the 16th
century. The pedal, on those few organs
which had a pedalboard, was generally
limited to a small number of keys, or
toe studs, corresponding to some or all
of the noles of the lowest octave. It
would appear that the pedal generally
had no sliders, but was attached to one
rank of pipes, such as the 16° principal.
In contrast to this, organs built by
foreigners sometimes possessed a number
of pedal stops and a much greater stop
variety throughout the entire instru-
ment. The main organ at El Escorial,
constructed ¢. 1579-1584 by Gillis Bre-
bos, from Amwch, is one such example,
Instruments of this type remained excep-
tions, however, and their more progres-
sive features were largely ignored by
the conservative native builders. Spanish
organ builders, while choosing to work
within the framework of a small instru-

Ex. 5 Cabanilles, Pasacalles (Mode 3) , m. 21-28, 25, 26.
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ment, did apparently feel the need for
providing organists with greater variety
in registration, since, near the end of
the 16th century, they began halving
stops into bass and descant, with the
division at ¢’ and c¥’.

From the half century or more fol-
lowing the death of Cabezén (1566),
only scant material has been found to
indicate what path Spanish keyboard
music took during the late Renaissance
and the following transitional period.
The couple of works which have sur-
vived (by Bemnardo Clavijo de Castillo
and Francisco Peraza) show that the
conservative Renaissance counterpoint
was giving way to a manner of writing
in which suspensions and other disson-
ances played an important role. These
dissonances were called falsas, the Span-
ish counterpart of the Italian durezze e
ligature, 2 term more commonly known.

The [irst composer about whom we
have more information and from whom
more music has survived is Sebastian
Aguilera de Heredia (born c. 1565) . His
preserved works consist of 13 tientos
and some liturgical music. Four of his
tientos were written to be performed
on half stops, or divided stops. Such
compositions were entitlied Medio regis-
tro and featured a solo melody taken
by one hand, with the other hand pro-
viding a chordal accompaniment, Peraza
is known to have written this type of
composition, too, and one assumes that
other composers of the transitional peri-
od did the same. Among Heredia’s other
tientos (those for full register), some
are noteworthy for the expressiveness of
their dissonances, especially the suspen-
sions, In fact, the element of dissonance
was considercd to be so important that
Heredia used the term falsas as the
title for some of his tientos.

Ex. 3. Heredia, Tiento de 4° tono de
falsas,
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Heredia's contemporary, Francisco

Correa de Arauxo (born c. 1575; died
16637) , published in 1626 a work en-
titled Libro de tientos y discursos de
musica practica y theorica de organo in-
titulado Facultad Organica (Book of
Tientos and Practical and Theoretical
Music Lectures for Organ, Entitled Fac-
ultad Organica). The majority of the
works in this publication were tienlos.
This form now occupied the paosition
which liturgical versets had taken dur-
ing Cabezdén day: the tiento was the
leading form for composers of the tran-
sitional and Early Baroque periods. In
it, composers took more freedom than
they usually allowed themselves when
working with the traditional liturgical
verset. To avoid mnvaying a false im-
pression, however, it must be added that
tientos and liturgical versels were not
necessarily two mutually exclusive
realms. Tientos were sometimes used for
liturgical purposes.

Of the 62 tienios in Correa’s book, 36
were written for registro medio, whiie
the remaining 26 were intended to be
played on full-length stoTs. Correa's
style of writing was basically Baroque
(espectally in his creative handling of
dissonance) , although some Renaissance
elements were still 1n evidence.

Ex. 4. Correa, Tiento de 4° tono, m.
20-32,
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In the half century after Correa (in
the period between Correa and Caba-
nilles) organ music appeared to flourish
in Spain, although many details of its
development are not clear. A number of
works have survived from this period,
but they are from composers about
whose life we know little or nothing.
Josép Ximenes (d. 1672) and Pablo
Bruna (birth and death dates un-
known) appecar to have been leading
personalitics during this time. Both
composers wrote tientos, liturgical ver-
scts, and other works. An interesting
feature of the tientos, particularly those
written for registro medio, is the for-
malistic handling of figuration, In some
cases the use of scquences and the modu-
lating repetition of larger phrases scem
to have supplanted counterpoint as the
underlying principle of construction.

In the works of Juan José Cabanilles
(1644-1712) scquences and formalistic
figuration becaime even more promi-
nent as compositional principles.

(Example 5)

Also typical of Cabanilles’ style was
the employment of lively, often obvious,
rhythmic patterns. The following ex-
cerpt, taken from the first section of the
Batalla imperial, illustrates the point.
The rhythmic intensity of this work is
heightened by virtuoso passages which
occur later in the composition.

Ex. 6. Cabanilles, Batalla imperial, m.
5-7.
. X

Cabanilles was the finest composer of
Spanish organ music after Cabezén, as
well as the most prolific. Tientos, tocca-

tas, liturgical picces, and variations on

Spanish dances are among his preserved
works, A number of other organists were
active during Cabanilles’ lifetime, but
none seems to have been able to equal
him in originality. Nor did any of his
studenis aitain to the same level.

The instruments which existed in
Cabanilles’ day were quite different
from the Renaissance type discussed
earlier. ‘The Spanish organ of the latter
17th century and 18th century was much
larger. Reeds, which previously had
been quite rare, were now the most
prominent feature of the instrument.
Both horizontal and vertical reeds were
employed, and often half of the siops
on an entire organ would be members
of the reed family. The imposing ranks
of trumpets and regals "en chamade”
which graced the facade must have been
a particular source of pride for the or-
ranist of that day. One wonders what
(ind of music was played on these stops.
It is most unfortunate that so little in-
formation is available concerning per-
formance practices in Spain. The rela-
tively small amount of organ literature
which has been preserved doesn't pro-
vide enough answers. One can only as-
sume that a great deal of improvisa-
tion went on during this period, and
that such improvisation need not neces-
sarily have [ully corresponded with the
fiterature which was printed or pre-
served in manuscript.

Alongside the reeds which gave the
organ its most brilliant sononties, the
Spanish organ of the 17th and 18th cen-
turies possessed principals and flutes
which continued to have the tradi-
tionally delicate voicing. This sharp
contrast between recdwerk and fluework
was apparently consciously cultivated.
Spain has often been called a land of
stark contrasts, and certainly this char-
acteristic is apparent in 17th and 18th-
century organs.

There is still some mystery concernin
the characteristics and use of the peda
on the classic Spanish instrument, but
we feel safe in saying that the pedal
division had not advanced much beyond
its Renaissance form. There were gen-
crally only a few pedal keys, or toe
stubs (covering four to twelve notes),
and these were often permanently con-
nected with one or two ranks of pipes.

Two other features are worth noting.
First, divided registers (bass and dcs-
cant) , introduced near the end of the
16th century, continued to be used on
both small and large instruments. Sec-
ond, a swell device was employed on
some Spanish organs from the end of
the 17th century. It became quite com-
mon during the 18th century, Ofien
only one or two stops would be enclosed
in the swell box, but by the latter part
of the 18th century an entire division
might be placed under expression.

Easlier, in connection with the music
of Cabarilles, we noted that counter-
point no longer occupied as dominant
a position as it had in the music of
Cabezén, Now as we move further into
the 18th century, we shall sce that coun-
terpoint virtually disappears. We don't
know, of course, how organists impro-
vised during liturgical services. Possibly
théy preserved some of the traditional,
contrapuntal style. But in the published
works dating from this period, it is ob-
vious that Spanish keyboardists were
welcoming with open arms the new,
post-Baroque musical vocabulary, with
its expressive melodies and lighter tex-
ture.

The dominant influence on Spanish
organ music during the course of the
18th century was the Italian harpsi-
chord school. More specifically, the most
persuasive personality was the Ital-
ian harpsichordist, Domenico Scrlatti
(1685-1757) . A native of Naples, Scar-
latti was employed at the Spanish
court in Madrid from 1729 until his
death in 1757. In other words, he spent
half of his adult life in Spain, His
style was thoroughly idiomatic to the
harpsichord, although he did write a
few pieces for organ—compositions call-
ing for echo or dialogue effects be-
tween manuals. In addition to using
all the kerboard techniques known to
Italy, Scarlatti introduced the crossing
of hands and other virtuoso elements
which made him famous over much of
the continent and in England. In some
compositions he also adopted a2 mode
of expression which was particularly
Spanish in flavor. His harpsichord
style, with its runs in 3rds and 6ths,
its broken chords and other typical
harpsichord figurations, was so whole-
heartedly adopted in Spain that it
eclipsed cverything else in the realm
of harpsichord and organ music.

The most famous of Scarlatti’s stu-
dents and followers was Padre An-
tonio Soler (1729-1783), who has Jeft
us six concerti for two keyboard in-
struments. Soler was basically a harp-
sichordist and only an organist in a
very secondary way. This preference
for the harpsichord was a phenomenon
by no means limited to 18th-century
Spain. In Italy, the country which ex-
creised such “a strong  influence on
Spanish keyboard music, the harpsi-
chord had been preferred ever since
Frescobaldi's day, and in the kingdom
ol Naples, cven carlier than that. Also
in 18th-century France, and in some
other countries, the harpsichord was
valucd much above the organ. This was
simply a characteristic of the age.

Soler’s concerti are melodious and
light-hearted. In Soler's day no one
wanted to listen to learned counter-
point. One wanted to be amused, 1o be
touched lightly, not to be moved deeply.
Thus, considering the spirit of the
time, Soler’s concerti arc quite suc-
cessful. These works are generally well
known in the United States, so no
example will be quoted here.

in the 19th century, concurrent with
the rising popularity of the piano,

(Continued, page 24)
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idiomatic organ music was increasingly
neglected. Piano and harpsichord sonatas
were played on the organ, along with
dance movements and character pieces.
Even versets and [fugues, which ecarl-
ier had been the exclusive property of
the organist, were not so lacking in
idiomatic features that they often car-
ried the inscription, “for organ or
piano.”

In the present century, organ play-
ing in Spain has remained at a gen-
erally low level. One sces a limited
amount of new interest in organ build-
ing and hopefully, this will stimulate
good organ composition. As yet, no con-
temporary Spanish organ composer has
carned recognition outside of his own
country,

As for organ building, the Romantic
concept of organ construction cntered
Spain at a late date (close to 1900)
and was then exaggerated out of afl
proportion. The Spanish instrument
fost its national character and became
a vague composite of clements taken
from other countrics, mainly from
France and Germany. Later, after many
organs had been destroyed during the
years of the Civil War, a few organ
builders began scarching in the direc
tion of a new organ type. This type
was, essentially, a synthesis of tradi-
tional Spanish features with charac-
teristics acquired from foreign countrics.
Unfortunately, other organ bailders,
and organists, too, have remained con-
tent with the old Romantic organ
type. Their attitude towarrd organ
building is typical of the general lack
of interest in organs and organ play-
ing which is prevalent in 20th-century
Spain. Onc hates to end on a negative
note, but to he accurate one has to
report that there is very little interesting
activity today in the ficld of Spanish
organ literature and Spanish organ
building.

EDITIONS

Since editions of Spanish music are
generally not  well-advertised in  this
country, it may be helpful to provide
a brief list of the collected works of
cach Spanish composer. This list will
include only the standard or preferred
editions. It doesn't attempt to be com-
plete.

Bermudo: Facsimile edition of the
Declaracidn de Instrumentos musicales
by Kastner in Decumenta musicologica,
X1, Kassel, Bacrenreiter, 1957, Oenuvres
d'ergues de Juan Bermudo, ed. Froide-
bise (Orgue et Liturgie, Bk, 47), Paris,
Schola Cantorum, 1960,

Tomids de Santa Maria: Oeuvres trans-
crites de V'Arte de laiier Fantasia, ed.
Froidebise (Orgue et Liturgie, Bk. 49),
Paris, Schola Cantorrum, 1961.

Cabezbn: Saemtliche Tientos und Fugen
aus den ‘Obras de Musica,’ ed. Kasiner
(dlte Spanische und portugiesische
Aeister series), Mainz, Schott S., 1938,

Orgelwerke, 2 vols,, ed. Gay, Kassel,
Bacrenrciter. Nearly all of the works of
Cabezén can be found in volumes III,
IV, VII, VIII of Hispaniae schola mu-
sica sacra, ed. F. Pedrell, Barcelona,
Tuan Bta. Pujol /Leipzig, Breitkopf und
Haertel, 1904-08, but this edition is
full of crrors.

Hencstrosa: A complete edition of the
Libre de Cifra Nueva . . . ., edited by
H. Anglés, can be found in La Musica
en la Corte de Carlos 7, 1944, 2/1965
(Monumentos de la Musica Espaifiola,
11}, Barcclona, Instituto Espafiol de
Musicologia.

Correa de Arauxo: Libro de Tienlos
.+« w2 vols, ed. S. Kastner, Barcelona,

Cabanilles: Musci organici lohannis Ca-
banilles (1644-1712) opera omnia, 4
vols.,, ed. H. Anglés, Barcelona, Tub-
licaciones del Departamento de Miisica
de la Biblioteca de Cataluiia, 1927- 1958.
Opera Selecta pro Organo, 3 vols, ed
Peeters/Tournemire, Brussels, Schott
Fréres, 1948,

Soler: 6 Conciertos para dos Instrumen-
tos de Tecla, ed. §. Kastner, Barcelona,
Instituto Espaiiol de Musicologia. 2 x 2
Sonatas, ed. Kastner, Mainz, Schott 5.,
1956.

In addition 1o editions of works by
single composers, there are  several
generil collections. Among the newer
ones are the following:

Alte  Spanische Orgelmusik,
Riess, Copenhagen, W. Hansen
rently out of print).

ed. C.
(cur-

Altspanische Orgelmeister, ecd. Kaller
(Liber Organi, I11), Mainz, Schott S.
(contains works of Cabezén and Santa
Mara) .

Les anciens maitres espagnols, ed. Piéd
litvre, Paris, Schola Cantorum (works
by Cabezén, Jimenez, Palero, Cabanilles,
Oxinagas, Soler, etc).

Orgelnusik des s[mnischen Barock, ed.
Wyly (Liber Organi, XI), Schott S.
(works by Heredia, Elias, and anony-
MOus Composers) .

Silva Ibérica, 2 vols., ed. M. 5. Kastner,
Schott §. (works by Spanish, Portu-
guese, and Tialian composers, including
among the Spanish: A Mudarra, Ca-
bezén, Yepes, L. Puxol, Fr. Bartolomeo
de  Olague, Freixanet, J. Lidon, B.
Clavijo del Castillo, §. Aguilera de
Heredia) .

Spanish Organ Music, ed. E. White/
H. W. Hawke, Indianapolis, Ermest
White Editions (works of Aguilera de
Fuenllana, A, de Valderravano, C. Mor-
ales, Cabezdén, Correa de Arauxo).

Spanish Organ Masters after Antonio
de Cabezon, ed. Apel (Corpus of Early
Keyhoard Music, X1V), Dallas, Ameri-
can Institute of Musicology (works by
Aguilera de Heredia, Clavijo, Fran-
cisco Peraza, etc.).

‘There are also several older antholo-
gies. These usually contain many edit-
ing errors. The standard ones, among
the older anthologics, are:

Antologia de organistas  clisico  es-
partoles, 2 vols., ed. T, Pedrell, Barce-
lona, 1905/08 (reprinied and available
through Assoctated Music Publishers) .

Antologia de organistas Clisico  es-
praitoles, 2 vols, ed Villalba Muiioz,
Madrid, Alier, 1914.

Catdlech de la Biblioteca musical de la
Disputacio de Barcelona, 2 vols., ed.
Pedrell, 1909.

El Organista liturgical espariol, ed. Pe-
drell, Barcelona, 1905.

Hispaniae schela musica sacra, 8 vols,
ed. Pedrell, Barcelona, Juan Bta. Pu.
jol/Leipzig, Breitkopf & Haertel, 189%4-
1908,

PORTUGAL
Portuguese organ  music can  be
treated, in this survey, only in the

briefest of terms. At one time organ
playing was certainly an important art
m Portugal. Yet only a few manuscripts
have survived from that country. Our
knowledge of Portugese organ music

Ex. 8. Seixas, Toccala in E minor, m. 1-4,

is thus extremely limited. Much mu-
sic is known to have heen destroyed
in the earthquake of 1775. Additional
manuscripts have been lost at other
times.

To characterize Portuguese organ
literature in general, one can say that
hasically it moved parallel to Spanish
organ music, an arca which is certainly
better known. Yet the orean music of
the two countries is not identical. Just
as the two languages, Spanish and
Portuguese, are very closgly related,
yet distinct, 50, too, the organ music
of the two countrics is related, but not
absolutely identical.

According to Kastner, organ music was
cultivated at least as early as the 15th
century in Portugal, where the court,
in particular, promoted organ playing.?
Tn the Renaissance cra, the first signifi-
cant Portuguese organ master was An-
tonio Carreira  (born  between 1520
and 1530; died between 1587 and 1597) .
His works are contrapuntal, often imi-
tative, and use dissonances which are
very interesting for that period. Car-
reira was organist at the royal chapel
in Lishon.

Also organist at the roval chapel was
Padre Manoel Rodriguez Coclho (c.
1355-1633), generally considered to be
the greatest of the carly Portuguese
organ composers. His Flores de Musica
para o instrumento de Tecla ¢ Harpa
(Musical Flowers for Keyboard Instru-
ment and Harp) was published in
1620. It has the distinction of being
the first book of instrumental music
printed in Portugal. The title is in-
tercsting because it is a typically Ba-
roque appellation and one which in
dicales that the picces collected therein
are sclections from the best that the
composcr had to offer. Or, more pre-
ciscly, they are “the very best of the
best.” In other countries, some fa-
mous counterparts to this title are the
Fiori musicalt of Frescobaldi and the
Musicalischer BlumenStrauss of J. C. F.
Fischer.

Tentos (the Portuguese equivalent
of the Spanish tiente), intabulations,
and liturgical picces are included in

Coclho’s Flores de Musica. From the
artistic standpoint, the tentos are
Coclho’s most important works. In

them, Early Barogue style traits (dis-
sonances, restless rhythmic figures, etc.)
often occupy a prominent place.

Ex. 7. Coclho: Tente No. 9, m, 113, 116,

Fggt;a;uh‘é;aﬁ;iﬁﬁ*
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A number of other Portuguese com-
posers are represented in three manu-
scripts dating from the latter part of
the 17th century: Livro de obras de
orgio juntas pello curiosidade do P. P.
Fr. Roque da Céceicio, 1695, (Oporto,
Municipal Library, Ms. 1607); Ms. 964
of the Public Library in Braga; Libro
de cyfra adonde se contem varios Jogos
de Versos é Obras & outras coriasidades
de varies autores (Oporto, Municipal
Library, Ms. 1577). Since the contents
of these manuscripts have not yet been
published, the latter 17th century still
forms 2 gap (one among many) in our
knowledge of Portuguese organ music.

From the 18th century, one figure
has become very famous—José Antonio
Carlos de Seixas (1704-1742). A bril-
ltant personality in his own day, he
has continued to be best known of

S e e re
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the Portuguese keyboardists. Like his
Spanish contemporarics, he was strongly
influcnced by the Italian harpsichord
school, and especially by Domenico
Scarlatti, whom he knew personally.
Besides being a member of the Spanish
court, Scarlatti had been employed by
the Portuguese court in Lisbon (c.
1720-1729) . There he was musical tutor
to the Princess Maria Barbara. When
she married the heir to the Spanish
throne, Scarlatti accompanied her to
Madrid and took up residence there.

Scixas’ compositions, under the in-
fluence of the Scariatti style, are very
lively picces, often fiery and dramaltic.
Without a doubt, they were intended
primarily for the harpsichord. Still, they
may sometimes have been played on the
organ since Iherian musicians seemed
to have no qualms about using the or-
gan for the performance of harpsichord
pierces,

(Example 8)

Other Portuguese composers of the
18th  contusy  could perhaps be  dis-
cussed, but their compositions scem (o
be even more obviously idiomatic to
the harpsichord, In fact, some of the
hevhoardists  had  already made  the
transition to a pianoforte style (Joio
tie Sousa Carvalho, for cxample), so
that one can’t seriously consider them
in a survey of organ literature.

In the 19th and 20th centurics, Por-
tugal has had no organ composition
worthy of note,

EDITIONS

Carreira: 3 Fantasién, ed. Kastner, Hil-
versum, Harmonia-Uitgave, 1952,

Coclho: Flores de musica, 2 vols., cd.
Kastner (Portugaliae Musica, I, 111},
Lisbon, 1959/ Gl. 5 Tentos, extraidos
das “Flores de Musica,” ed. Kastner,
Mainz, Schott §., 1936. 4 Susanas, ed.
Kastner, Mainz, Schott S., 1955.

Svixas: A complete edition is being
prepared by Kastner as part of the
Portugaliae Musica scries. 12 sonatas
are in the collection, Cravistas portu-
guezes, 1, ed. Kastner, Mainz, Schott
S., 1935, 13 other sonatas are in volume
11 of the same collection (1950).

There are not many general collec-
tions of Portuguese keyboard music
available. The 2-volume Cravislas frar-
fuguezes, listed above, contains, besides
the works of Scixas, pieces by Coclho,
Jacinto de Sousa Carvalho, de Araujo,
and anonymous.

A few other works by Portuguese
composers can be found in: Silva Ibéri-
ca, 2 vols., el. Kastner, Mainz,
Schott §.

NOTES
15ce D. Plamenac, “Keyboard Music of the

14th Century in Codex Faenza 117, JAMS
v, 179.

*Kastner, “Forewond” to Cravisias portuguezes.

MUSICAL SOURCES

Ex. |. Spanish Organ Music, ed. White/

Iawke, p. 22.

Ex. 2. Historical Anthology of Music, 1, ed.
Davison/Apel, Cambridge, Harvard University
Press, p. 145,

Ex. 3. W. Apcl, Geschichte der Orgel-
und Kilaviermusik bis 1700, Kassel, Baeren-
reiter-Verlag, p. 502,

Ex. 4. Spanish QOrgan Music, p. 36.

Ex. 5. Johannis Cabanilles: Opera Selecla pro
Organo, cd. Peeters/Tournemire, p. 12

Ex. 6. Ibud., p. 17,

Ex. 7. Apel Geschichte . . . ., p. 509,

135‘-1““0 ESpancl (IS Muscolsta 1358 %ﬁaﬁff:__yr—r:ﬂ —f——!’—-—-’—f ' 7{ :‘ £ A Ex. 8. Cravistas portuguezes, 1, ed. Kastner,
1952. T s ¥ 1 - L I u ?" Sﬁ zes, 1, 8 [
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“Hymn to Maotier,” o multi-media presentotion bosed on the metophysical prose-poatry of
Piorre Teilhord de Chardin, will be performed In the U.S. and Conods in coming months.
Performance of the work utilizes live organ and live electronic synthesizer in oddition to
taped synthesizer, projections and visval effects and live eleciric gultar, Don Muro, 19-
year-old Freeport, Long Island wniversity student who composed the work will perform the
guitar and synthesizer parts and coordinate electronic opparatus in performances. The organ
score will be performed by John Rose, orgonist of the Cothedral of the Sacred Heart,
Newark, NJ., where ""Hymn to Matter” was premiered in May. Performances are already
scheduled at St. Patrick’s Cathedrol, New York City, this autumn and a national educatar’s
convention in Philadelphio next spring. Muro (shown ot left above) served as organist ond
choirmaster at the Cothedral of the Incarnation, Garden City, L., this summer, and he
has composed extensively for the organ. He is also an entertoiner wellknown in Long Island

for a show which has played to numerous school

blies, conventi and meelings and

which utilizes portable organ, elecironic guitars, tapes and other electronic media. All
perfarmances of “Hymn to Matter’ are being scheduled through Arts Imoge.

EMMANUEL EPISCOPAL CHURCH, Web.
ster Groves, Mo, has commisioned Dr, Ron-
ald Arpatt, director of music at Christ Church
Cathedral, St. Louis, and associate professor
of music at the U. of Missouri, to compose
a new work for organ. The piece will be
premieved by the compeser at the 11:00 a.m.
service on Oct. 24 at Emmanual Church.
Emmanual Church choir will sing Dr, Ar
natt’s latest published anthem, “'God Is
Our Hope and Strength”’, at the scrvice,

GEORGE WRIGHT, popular organist and
currently musical director of ABC's television
show, ""General Hespital” will begin n con-
cert tour for Conn Organ Cotporation in the
ITollywood Palladium, Hollywoed, California
on September 14, The tour includes 11 con-
certs throughout the country,

ST. PAUL'S CATHEDRAL CHOIR of Men
and Boys, Buffalo, N.Y., made a trip to Eng-
land during the past summer. The choir, under
the direction of Frederick Burgomaster, sang
programs featuring American composern  in
London, Cambridge, Ely, Bury St. Edmunds,
Banbury, Bristol, ond Canterbury,

AN ORGAN MASS HONORING MARCEL
DUPRE was held at Old Christ Church, Sa-
vannah, Ga., on Sept. 5. During the scrvice,
directors of music, Conrad Morgan and Dale
Fleck, performed parts of "Le Chemin de Ia
Croix", opus 29, and the Magnificats from
“Vépres du Commun’, opus 18,

THE DAVID HEWLETT SINGERS per-
formed Brahms' Alto Rhapsody, the Litanies
a la Fierge Noite by Poulepe, and Cantala 78
by Bach at Trini'y Church, Qak Biuifs, Mats.,
on Aug. 22 under Mr. Hewlett’s direction.

Delbert Disselhorst haos joined the Phyllis
Stringham Concert Manogement. He is pres-
ently ossistant professor of orgon at the
University of lowa, lowa City. Dr. Disselhorst
holds both the bachelor and tor's de-

grees from the U. of Illincis, and he eorned
his doctorate at the U. of Michigan. As the
recipient of a Fulbright grant, he was o
student with Helmut Walcha in 1982-64,
and his teochers in the U.S. have bsen Rus-
sell Miles, Jerald Hamilton, Mildred An-
drews, ond Moarilyn Mason. He has per-
formed extensively throughout the U.S.,
Canada, and Garmany.

OCTOBER, 1971

HAROLD STOUT RETIRES
AFTER 4B-YEAR TENURE

Mr. Harold E. Stout has retired from
the gosition of organist-choirmaster at
the Church of Our Saviour, in Jenkin-
town, Pennsylvania. He was graduated
from the Philadelphia Musical Academy
in 1916, where he was a piano student
of Constantine von Sternberg, who was
a pupil of Franz Liszt. He studied
organ under Mr, Wadlow of St. Mavk's
Church, Philadelphia. Prior to going
to the Church of Our Saviour, Mr.
Stout was the organist of St. Paul's
Lutheran Church in Glenside, Pa. In
March 1923, he began his duties at
Cur Saviour and soon after initiated
a long-standing serics of choral concerts
invoiving the famous men and boys
choir. Under Mr. Stout’s direction, the
choir sang the opening service of the
sesqui-centennial  celebration of the
United States, which was held in Christ
Church, Philadclphia. For many years,
he was on the [aculty of the Meadow-
brook School for Boys. He reccived an
AB.A, degree from the University of
Pennsylvania in 1957, and presented
several organ recitals in the school’s
Trvine Auditorium.

PAUL KOCH, city organist at Carnegie
Hall, Pittsburgh, Pa., has continucd the series
of programs in spite of the fact that Carnegic
Hall has been closed during the past year for
renovation. He gave 28 lectures or recitals
throughout various Pitsburgh high schools,
The plan was formulated wherchy Mr. Koch
visited a given high school class or group of
classes {chorns, orchestra, muwsic appreciation
or similar} to present a jecturc on the organ
with demonstration of actual pipes and mech-
apism, and, on a following day, to present a
recital of selected organ compositions with ap-
propriate  commentary, and even asking the
students to stand closely around the organ
comsole during some of the pieces. The plan
has been very successful.

EDWARD TARR AND GEORGE KENT
will tour the country during October and
Novenmilier, presenting copcerts lfor  bamgue
trumpet and organ. Included in the tour will
be the U.5. premiere performance of Der
Atem by Maurnicio Kagel. Mr. Tarr will ako
tape two concerts for the CBUC Radin, the
first one of baroque works, and the other a
recital of modern pieces. He will be the fea-
tured soloist with the CBC Chamber Symphony
in a performance of Hummel's Concerto in B
for trumpet, and also with the Los Angeles
Chamber Orchestra in a program of barogue
concerti. The doneerts are listed in the calen-
dar pages.

THE SINFONIA CONCERT MANAGE-
MENT of Atlanta, Ga., has announced the
appointment of Thomas E, Griflin of Grand
Rapids, Mich., to be the pew asistant director
of the management and alc manager of the
firm's  subsidiary, Sinfonia Distributing of
Grand Rapids. The Sinfonia Management spe-
cializes in young concert organists, and their
subsidiary distributes stereo recordings of their
featured artists,

Unsurpassed for magnificent music

CHURCH ORGANS

Chosen by leading organists, Rodgers
organs are radiantly musical and complete
with four independent families of tona that
furnish a weaith of variety: authentically
rich Diapasons, keen, singing Strings, bril-
liant Reeds, lush and full Flutes.

Bullt to AGO standards and completely
transistorized, with traditional draw-knob
stop controls for organ volces, Rodgers
organs are capable of performing traditional
organ fiteratura as well as modern music,
Standard models are availabla for imme-
diate Installation.

Rodgers standard and custom dasigned
modsls are sold exclusively in New Jersey
at ALTENBURG . . . one of America’s great
music stores, <

Write, or call collect for
any information you may
requite regarding any of
the magnificent standard or
custom designed Rodgers
Organs directly to

Mr. Otto A. Altenburg or
Mr. William 5, Wrenn.

Since 1847

Piano House

1150 EAST JERSEY ST.
ELIZABETH, N.J.

(201) 351-2000

Open Dally Till 9 P.M.
Saturday Till 6

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuiiding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

BERKSHIRE ORGAN COMPANY

68 So. Boulevard, West Springfield, Massachusetis
Member: International Society of Organ Bullders

YMN]D) 0 .S,Incc 1906
CL:’ma Co. (‘l:
FINEST IN NATURAL PERCUSSION A The .S,ymlo{ o/ Qua,ity
Solid 8
Cathedrol Chimes P

Electric
Actions
AMPLIFIED TOWER CHIMES

P
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LAKEVILLE S
CONNECTICUT 05039

« JEROMEB. MEYER & SONS

2339 50, AUSTIN §T.
MILWAUKEE, W1S. 53207

That lovely sound . . .
of the South German Baroque.

F. C. DREWS & CO.
ORGAN BUILDERS SINCE 1940
NEW WORK FROM 3,000,

LIFE STYLE
PIPE ODRGAN GCO.

REBU'LT FROM ﬂ‘ 2 117 Shcoifer Road
R.F.D. #1 Box 527, Stone Ridge, N.Y, 12484 Aurara, I, 60504
213-326-1203 Phoar: 312:890-3881
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

WANTED—-MISCELLANEQUS

MISCELIANEOUS

HARPSICHORDS

POSITION WANTED — ORGANBUILD-
er experienced in all phases, permanent
factory position with secure firm. Will relo-
cate. Address J-6 Tme Diarason.

WANTED — HISTORICAL DATA ON
Aeolian and Duo-Art player pipe organs and
rolls including the Concertola, Also want rolls,
original pipewark, chests, and components for

PNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurethane plastic.
Write for quotation. Church Organ Co., 18
Whaiton St., Edison, N. J. 08817.

FOR SALE — HARPSICHORDS, CLAVI-

chords by Neupert, world’s [finest, oldest
maker. Catalogs on request. Magnamusic,
Sharon, Conn. 06069,

above, A. H. Rebson, 6309 McFPh , St.

POSITION AVAILABLE Louis, Mo. 63130.
ORGANIST-CHIOIR DIRECTOR NEEDED WANTED — MUSIC ROLLS FOR AUS-
— Part ume position in shoreline church.  1in, Welte, Skinncr, Aecolian, Duo-Art and

Salary to $2,500.00 per year. Sunday services
9:30 and 11:00 AM. Scnior and Youth Cheirs
rehearse Thundays. Write stating qualifica-
tions and nvailability to: Music Committee,
First Church of Christ, Congregational, Clin-
ton, Conn, 06413,

WANTED — PIPE ORGAN MECHANICS
in several areas eleven Western states as own
independent contractors associated with Mal-
ler representation in sales and service. Prel-
erence to established men of good reputation.
Write Eugene E. Poole, 165 Lakewood Road,
Walnut Creek, California 94598.

VICTOR PIANOS & ORGANS 1S OPEN.
ing new Mall stores from Palm Beach to
Miami and will employ organ salesmen, organ
technicians, piane movers, piano reguiator,
player piano rebuilder. Send resume to 300
N.W. 54th Street, Miami, Florida 33127, 305/
751-7502.

WANTED — CLASSICAL AND CHURCH
Organ Salesmen, New Jersey, Connecticut,
Westchester County, New York for Holland
Organ Company, pipe and electronic organs.
1344 South Avenue, Plainfield, N. J, 07062.

WANTED — POSITIONS AVAILABLE,
all departments. Replys held in  confidence.
Delaware Organ  Company, Inc., 252 Fill-
more Avenue, Tonawanda, New York 14150

WANTED-MISCELLANEOUS

WANTED — 73-NOTE STP DIAP.; 73
Salicional; 6l-note Vox Humana w/bend-up
caps; 73-note chill fute, all on 4" wp., 6i1-
note Principal, small scale on 5%" wp. Organ
Com., 5t. James Church, Oakland Park Ave.,
Columbus, Ohio 43224.

HELP! HELP! NEED PIPE TOP FOR
two-manual 10-rank Estey organ, or
pipes which can be adapted for same. Ha-

ney, Box 4323, Deaver, Colorado B0204.
WANTED — HORSE TROT, TOM TOM,
large cymbal, toy counter, other sound ef-

fects for theatre. Stage Coach Museum, Sha-
kopee, Minnesota 55379

WANTED—ESTEY REED ORGAN, 2-MAN-
uals, pedalboard. P. Miller, R.D. 1, Bex I1,
Christiana, Pa, 17509,

Estey pipe organ players. J. V. Macartney,
406 Haverford Ave., Naorberth, Pa. 19072.

ORGAN SERVICE MEN — WE WILL
recover Casavant and  Skinner  pouchboards,
primary and offset actions. Write Burness As.
sociates, 1907 Susquehanna Rd., Abington,
Pa. 19001.

WANTED — AEOLIAN DUO-ART OR-
gan rolls or recordings ol same. IHighest prices
paid. R. Smith, 1150-4tst St., Bklyn, N.Y.
11218,

WANTED — TWO, THREE, AND FOUR-
manual uwsed Austin consoles, Addres H-3,
Tue Diarason.

MISCELLANEOUS

TWENTIETH CENTURY TREMOLO,
adaptable to any organ regardless of air pres-
sure, intemsity control, spced control, ne
wasted air or critical adjustmenis nceded,
quiet operation and easy installation. Send
resenvoir  dimensions and presure for quo-

tation. Wicks Organ Company, 1100 Fiith
Street, Highland, Hlinois 62249.
SWELL SHUTTERS OF INSULATED

Aluminum, light weight, low inertia, quiet op-
cration, built to your order, Send complete
details with your inquiry. Wicks Organ Com-
pany, 1100 Fifth Street, Highland, Illinois
62249,

THE NEW 7-OCTAVE PETERSON CHRO-
matic tuner, model 300 s now available from
stock. Continuously variable Vernier control
allows you te compensate for temperature or
tune celeste ranks with ease. For more de-
tails: Peterson Electro-Musical Products, Dept.
31, Worth, Til. 60482,

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumatics, pouches, actions, engraving,

etc. Write R. M. Minium & Son, Box 293,
Lewishurg, Pa. 17837,
AUSTIN ACTIONS REBUILT (PRI-

maries and secondaries) with new plastic Per-
flex material. State your needs and send for
details. Foley-Baker, Inc., Box 66, Buckland
Station, Manchester, Connecticut 06040.

HARPSICHORDS

FOR SALE — ZUCKERMANN, 8' AND
4', pedals, lute stop on 8’, walnut cabinet,
cherry naturals beautiful tone, $950.00, main-
tenance kit included. W. C. Ellis, P.O, Box
8172, Mobile, Alabama 36618. 205/342-6021.

FOR SALE — SABATHIL BACH IIT CON-
cert harpichord. 167, 8', 4 — B8’, 8'. Lute
stop on both upper and lower B and 16°. 7
pedals. Like new $5,500. E. H. Mueller, M.D.,
707 Commonwealth Ave., Newton Cenler,
Mhass, 02159,

FOR SALE — UNIQUE WITTMAYER
harpsichord! Concert intsrument. One ol two
in USA. Bach model, double manual, 5 pedals,
2 buifs. Plus built-in amplification system. 216/
421-4676.

FOR SALE — HARPSICHORDS AND
clavichords made by J. C. Neupert and S.
Sabathil & Son Ltd, Finest quality, fully
guaranteed. Largest selection available from
our showrooms. Financing Now dAvailable. Free
Catalog, J. W. Allen, 500 Glenway, Bristol,
Va. 2420f, 703/669-8396.

HARPSICHORDS AND CLAVICHORDS
— New Flemish harpsichord, curved bentside,
uncompromising classic construction and de-
tail,  $295.00. Other kits from $100.00. Send
for free brochure. Zuckermann Harpsichords,
Inc,, Dept. D, 160 Sixth Ave., New York,
N. Y. 10013,

HARPSICHORDS AND PEDAL HARPSI-
chords — the ideal imstruments for organists,
individuals, and schools. For brochure send 25g
to 5. Sabathil & Son Ltd., Dept. D., 1084 Ho-
mer, Vancouver, B.C., Canada.

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse configuration and dispositions.
Write, phone, visit shop. E. Q. Witt, R3,
Three Rivers, Mich, 49093. 616/244-5128.

STATIONERY FOR ORGANISTS! HIGH
quality wrmng paper and envelopes. Contem-
porary pipc organ beautifully illustrated in
full color. Satisfaction guaranteed. Send $3.00
o Organ Art, Box 309, Burlingame, Calif,
010,

“THE HARPSICHORD", INTERNATION.
al quarterly for lovers ol early keyboard in-
struments and music, Articles, interviews, pho-

tographs and illustrations by today’s fore-
most artists. $8 per annum. “'The Harpsi-
chord”, Box 4323-1), Denver, Colo, B02(H.

HARPSICHORD AND VIRGINAL KITS
patterned after 17th century instruments. From
$345. William Post Ross, Harpsichord Maker,
791 Tremont 5t., Room 515-D, Boston, Mass,
02118.

SPERRHAKE HARPSICHORDS AND
clavichords. Excellent dependable  beautiful,
Robert §. Tayior, 8710 Garfield St., Bethesda,
Md. 20034,

HARPSICHORDS, CLAVICHORDS —
Magnificent tone & handsome appearance at
reasonable cost. Maurice de Angeli, Box 190,
R.D. #l1, Penmburg, Pa. 18073.

HARPSICHORD OWNERS — A FULL
line of audio and visual Chromatic Tuners is
now available to help you with your tuning
requirements. For more information  write
Peterson  Electro-Musical Products, Dept. 20,
Worth, Til. 60482,

FOR SALE — PIPE ORGANS

FOR SALE — POSITIV ORGAN, 2 RKS.,
B’ Gedeckt, 2’ Principal, exposed pipes, cher-
ry case with self-contained blower, low wind
voicing. Price: $2,500. For phato and [urth-

er details write: P. P. Stearns, Sherman,
Conn. 06784,

FOR SALE — TWO-MANUAL, NEW,
tracker organ ready for installation. 17 ranks.

Write for complete information, Address K-2,
Tue DiapasoN.

FOR SALE — PORTABLE PIPE ORGAN;
new; 1 stop — gedeckt B’; carrying handles
of brass; with tramsport case. Write for
details, P.O. Box 22128, Dallas, Texas 75222,

FOR SALE -- FOUR-STOP SIX-RANK
positive. Blower sell-contained in solid oak
case. M. A. Loris, RFD 2, Barre, Vermont
05641,

FOR SALE — 2-MANUAL, 7-RANK
pipe organ. Console needs work, rest of or-
gan playable. $750.00. David Scribner, 1414
West Argyle, Chicago, Til. 60640,

FOR SALE — 8-RANK HINNERS ELEC-
tro-pneumatic action pipe organ. Completely
releathered, pipes in excellent condition. $2,800,
purchaser removes from our shop, Will install,
priced accordingly. Freeport Organ Co., West
Stephenson Rd., Freeport, lllinois 61032 815/
232-4680.
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. MANUFACTURERS OF QUALITY ORGAN COMPONENTS

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS
Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

EXPERIENCED PIPE MAKER

Te manage and operate small, well-
squipped plipe shop of hiph quolity
with guaranteed business from nearby,
established organ

rapidly growing,
builders.
Top saolary commensurate with ex-
perience and obility.
Address H-2, THE DIAPASON

made during 1971.

P. O. BOX 1165M

COMPLETE LINE OF ORGAN SUPPLIES
WIND CHESTS — REED AND FLUE PIPES

Send $1.00 for your copy of our complete, illusirated 1971 Catalogue.
The deposit is deductible from the first purchase of $10.00 or more

DURST & CO., INC.

“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN
NORTH AMERICA"

®@ ERIE, PENNA.

HANSEN
ORGANS

Constructors

&

Rebuilders of

QUALITY

PIPE ORGANS
QUINCY, ILLINOIS 62301

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pneumatic
slider chest organs.

INDIANAPOLIS, INDIANA
Tel. £37-2029 P. O. Box 20254

EXPERIENCED SALESMAN

To be soles mgr. of small artisan-type
pipe organ builder with rapidly grow-
ing business. Salary based on sales per-
formance and growth of business.

Address J-2, THE DIAPASON

PIANO TUNING

Leorn Piano funing and repalr with easy
to follow home study course. Wide open
field with good eamings. Mokes excel-
lent “extra” job. Write

Americon School of Piano Tuning
Dept. D, Box 707 Gliroy, Celif.

Conrad 0. Durham

Builder - Consultant
Box 2125, Tellahasses, Flo, 32304

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: pesr word, $.20; minimum charge, $2.30; box number, edditional $1.00. Repliss to box numbers sheuld be sent
t/o The Diopasen, 434 S, Wobash Avenve, Chicago, 11l. §0405.

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — MISC,

FOR SALE — MISC.

FOR SALE — E. M. SKINNER ORGAN,
1928, original installation in use cvery Sun-
day; available winter 1972; purchaser to re-
move; asking $9,975. Chancel. great, choir
and tuba on left, swell and pedal on right; 45
ranks, Gallery: duplexed echo, 12 ranks. All
the Ffamous Skinner specialties in mint con-
dition. Harp and chimes. Will consider sep-
arate sale of echo. A practical organ to move
and install. South Congregational Church,
New Britain, Connecticut, 06051, 203/223-3691.

FOR SALE — AEOLIAN-VOTEY 2-11
unit 1928 original 5 ranks plus 6 ranks {Mor-

FOR SALE — COMPLETE BARTON
theater organ, 12 ranks, full percussion and
toys, Deagan chimes, electric action, Emerson
blower. $1,500. Chatles Trmaynor, 701 W.
Seventh St., Peoria, IIl. 61605. 309/676-7951.

FOR SALE — USED PIPE ORGANS AND
components available from churches where
new Miller organs are bought, Eugene E,
Poole, 165 Lakewood Road, Walnut Creek,
Calif. 94598.

FOR SALE — ELECTRONIC ORGANS

ton), good condition; console needs rel

ing. Best offer. Buyer to remove January 1972,
Grace Lutheran Church, Box 213, Shilling-
ton, Penna. 19607,

FOR SALE — 9-RANK, 2-MANUAL,
ped, Warren pipe organ, with blower; leather
excellent. Is set up, can be played and in-
spected. Ideal church or studio instrument.
Rob Cameron, Box 195, Hensall, Ont., Canada
519/262-2038.

FOR SALE AUSTIN ORGAN, 192
vintage, recently overhauled, nine ranks, avail-
able 27 December 1971. Accepting bids over
$300.00. Buyer to remove, Contact Organist,
Church of the Holy Comforter, P.O, Box
338, Sumter, South Carolina 29150,

FOR SALE — 30-RANK, 5-DIVISION RE-
built organ, 3-manual Reisner console, excel-
lent condition. In se now, can bhe scen at
any titne, buyer must move by January 31,
1972, 1st Methodist Church, P.O. Box 1349
Baton Rouge, La. 70821.

FOR SALE — TWO-MANUAL 1916 19-
rank Casavant organ including blower, Pur-
chaser arrange removal. Make offer. Cen-
tenary United Methodist Church, 301 North
Seventh Street, Terte Haute, Indiana 47801.

FOR SALE 1905 KIMBALL G-RANK
church pipc organ in  reasonable condition,
needs some work. Elecirified modern console,
$2600. G. M. Crosby, Box 513, Wallace, Idaho
83873,

FOR SALE — 5300 USED ORGANS OF
every make to be sold at up to hall original
prices. Victor Pianos and Organs, 300 NW
54 St., Miami, Florida 33127, 305/751.7502.

FOR SALE -- HAMMOND MODEL B.3
as new; with 2 Leslie speakers, $3800; without,
$3000, H. T. Ray, }Jr., 500 Tanacrest Dr.,
NW., Adanta, Ga. 30328,

FOR SALE — MUST SACRIFICE, ILL-
ness.  3-manuval  custom-built classical  Allen
organ. Like new. $13,000 or best alfer. Or-
iginal pricc $20,500. 5 years old. Continually
serviced by factory., Rev. Louis DeLillo,
Somth Bay Read, Fort Ann, New York, 12827,

FOR SALE — ALLEN ORGAN MODEL
TCL. Type 75 speaker, 200 watts with reverb
units. J2-note pedal. Comsole and speaker
walnut  finish. Excellent condition.  $2200.00,
Phone 203/677-9614.

FOR SALE — KIMBALL ORGAN, 12
note AGO pedalboard, contained spesk
Cost $4002. Asking $1600. Philadelphia, Pa.
215/PO  9-3399.

FOR SALE — ALLEN POSITIV ORGAN:
Scif-contained A.G.O. console, factory war-
ranty, new pricc $7,900.00, will sacrilice at
$5,200.00. Frce delivery up to 250 miles. Will
crate & ship collcct outside 250-mile area.
Phone 404/733-7727 or address: W, B. Roun-
tree, 1824 Walton Way, Augusta, Ga. 30004

FOR SALE — MISC.

FOR SALE — 2 MANUAL ESTEY RE-
procducing Residence Organ. 16 ranks includ-
ing glass harp, chimes, reedless clarinet and
oboe, vox humana with wood shallots. Great,
swell and echo. Over 100 rolls and test rolb,
Walnut ccnsole and bench hand carved in
England. Inquiries invited, Address H-5, Tu=
Diapason,

FOR SALE — COMPLETE UNIFIED
organ and console. Numerous stops, extra
pipes, air chests, rectifier, blower, motors,
extra keyboard and pedal keys, electric con-

tacts, leather and other items relative to
organ  building. Phone evenings Mms. ],
Brew, 413/357.8863.

FOR SALE — 2/7 MOSTLY WURLITZER
organ. Includes 4 reed ranks, 2 36-ft. ranks,
chimes, percussions and toy counier. Needs
few smanll parts to complete. Playing when
removed  [rom  auditorium.  $3000.00. 5. P.
Steen, Chatham, N. J. 07928, 201/635-5753,

FOR SALE -— B-RANK WURLITZER
straight stop chest w/stop action and res-
ervoirs; 4 ranks pipes from above chest avail
able, 8" Open, B* Tuba, B Salicional, and
Celeste, Kimball 8 Open [Diapason, theater,
Moller VDO and Celeste on 6%, 73 and 61
pipes. Farrand & Votey 2-mapual and Pedal
reed organ, 8’ Méller Gross Flute and Trump-
et on obout 6°. B’ wood string, 8 S5t. Diapa-
son, low pressure, Tracker pipe organ in
playing condition, 6§ ranks 4 1 pedal mnk.
No crating. Deane Partee, Allen, Mich.
49227, 517/869-2425,

FOR SALE — E. M. SKINNER &
French Horn, $100.00; B’ Tuba, $50.00; both
10" wind. R. M. Turner, Van Dyke Rd.,
Hopewell, N.J. 08325, 609/466-0312.

FOR S5ALE — KILGEN ORGAN PARTS.
Chests, pipework; high & low pressure reeds,
10 h.p. blower, all in very good condition.
Send for list. Sandling Organ Co., B130 Gar-
land Rd., Dallas, TX 75218,

FOR SALE — SPACE PROBLEMS FORCE
sale of rare Wurlitzer theater organ items in ex-
cellent condition: 8° Post Horn 15" w.p. (re-
voiced by famous James Nuttall in 190 — a
real skulibuster); Orchestral Oboe complete
from Oakland Dimond Theater; 25 tuned
sleighbells with Wurl. action {needs new leath-
er). Following items removed from my studio
recording organ before fire: Gottfried 10~
w.p. duckbill 8’ Post Horn voiced by Anton
Gottfried himsell in 1H0 (an eansplitter); 8/
Wur. 107 w.p. leathered Style 210 Tibia Clausa
61 pipes from t.c.; rare Wur, B’ Musette—
new resonators in 1960, 61 reeds; Wur, 67 w.p.
Vox; rare Mdller-A. Gottfricd duckbill special 8/
Kinura 8-10" w.p, These last five items used
on my Dot recordings re Jesse Crawford, Geo.
Gershwin, etc. Following items removed from
studio after fire but are anbsolutely undamaged
by fire, water, chemicals, etc.: 37 note Wur,
Master Xylo-resonators; 25-note Deagan Chimes
Wur. action; 49-note Morton wood-bar marim.
ba rebuift with quiet, fast action & clficient
mufflers for recording. Custom 3-manual Warl,
horseshoe console orig. built for Hollywood
Paramount Studios. Comp. vcleath and new
key and stop contacts {silver) in 1959, 18
couplers in cons, 3 swells and cresc. pedal, 10
pistons per manual; 10 scparate pedal pistons
scttable from Gr, andfor Accomp.; 2nd T.
master pistons (10} from Great; 20d T. on
Accomp. and Gr. Wurl. 6l-note releathered
Pizz. relay. Highest offer takes all or part.
Serious bidders only. Cash or cert. check only,
Stored in L.A. Could pouibly arrange crating
on time & materials basis only. U-Haul, George
Wright, Box K-3, Tue Diarason. All subject
te prior sale.

FOR BSALE — BEAUTIFUL FACADE
pipes: 8’ Helltrumpet, 6l-notes {copper boots,
sockets and polished, high tin resonators. Ako
8" Krummhorn, 49 notes (5097 spotted).
Beisecker, Box 38, Ray, Ind, 46737 or call
517/492-9313.

FOR SALE — NEW ORGAN PIPES, 51%
spotied metal, Mixtures, Scharffs, Cymbels,
Octaves, etc. promptly available. Excellent
workmanship, Write to: Experts on Organ
Pipes, Gebriider Ki#is, 53 Bonn.Beuel, West
Germany.

FOR SALE — METAL ORGAN PIPES,
First class workmanship, Helmut Hempel Or-
gan  Pipes, 4144 West 50th St., Cleveland,
OChio. 44144,

LIQUIDATION SALE — STRING 8 $50;
Melodia 8’ $30; pedalboard $35; bench $15;
Spencer blower §20; 3 swell engines $25 ea.;
3 sets swell shades $35 ea. P.O. Box 22128,
Dallas, Texas 75222,

FOR SALE — PIPES, CHESTS AND
parts of large 1923 Pilcher. Send for detailed
list, c/o Organ, 329 Walnut St., Jafferson-
ville, Ind. 47130.

FOR SALE — WURLITZER CLARINET,
excellent condition, best offer. Other Wurlitzer
stull and church organ swif. Write needs,
no lists. Bernard Blum, 5223 Jefferson, Phila.
deiphia, Pa. 19131,

FOR SALE — 7-RANK TRACKER CHEST
$300. Jim Hollender, 1615 E. Weldon, Fresno,
Calil. 93704,

FOR SALE — 3.MANUAL ALL ELEC-
tric comb. i le Sw. plers mise.
parts available. $500.00, you pick up. Xavier
Basilica of St. Francis Xavier, Dyenville, Towa
S2040. Rev, Alois B. May 8757325 or John
Arens B75-8332,

FOR SALE — 20-YR OLD 3-MANUAL
Hillgreen-Lane  stopkey console, and approxi-
mately 20 ranks organ in fairly good condi-
tion, No blower. Must be removed f[all of
’7l. Make offer. Contact Joel Duncan, First
Baptist Church, Duncan, Okla. 73533.

FOR SALE — 3.RK 61-NOTE ESTEY
E.P. ventil chest $150.00. 4’ Rohrflote 5* w.p,
mint $60.00. 2 Skinner offset chests for
large basses, 20 notes each, $15.00 each. Wm.
Troup, 906 Bridge St., New Cumberland,
Pa. 17070,

FOR SALE — ONE KINETIC BLOWER
with motor; Cu. Ft/min 500 at 4": RPM=
1163; 110 volts; Style 204 M, $50.00. One Sim-
plex organ blower with Robbins generator
and moter. HF ¥%; RPM=1750; pressure 6%,
$50.00. George R. Smith, R.R.#1, Box 139C,
Vincennes, Indiana 47591,

FOR SALE — 3HP ORGOBLO SINGLE
phase, 5 wind 1165 RPM excellent condition
$200.00 F.O.B. Lansing. 4-manual Austin con-
sole and bench excellent condition, 55 stops,
48 pistons, nice cherry ecase k plus
erating. Tuba Mirabilis 8, 10" wind, perfect
condition $175.00 crating included. White Op-
gan Company, 2540 Wehster Rd., Lansing,
Michigan 48917,

FOR SALE OR TRADE — 10 H.P. OR-
goblo, 12" static wind. NEED 3 HP Orgoblo,
7" Statie wind. Sandling, 8310 Garand Rd.,
Dallas, TX 75218 or call 214/324-0554,

FOR SALE — SEVERAL FINE REED
organs and melodeons, Expertly reconditioned.
Reeds, revoiced and tuned. Also replacements.
The Little Organ Shop, C. H, Gunzinger,
Box 276, Williamsville, Vt. 05362,

FOR SALE — VOCALION TWO-MAN-

ual/pedal reed organ. Nine ranks, facade
pipes: $475 in Wi in. Two 1 Prince
I in  Washi John Daly, Box

23061, San Dicgo, CA 92123,

FOR SALE — 1896 WATERLOO REED
organ. Beautifully refinished. $200.00 or best
offer. 312/DO  3-6297.

WANTED — REED ORGAN LITERA.
;;:BZS John Daly, Box 23061, San Dicgo, CA

FOR SALE — AEOLIAN DUO-ART
argan rolls, 130 like new, excellent selections.
gemagrd Blum, 5223 Jefferson, Philadelphia,
'a. 19131.

FOR SALE — HARTLEY CONCERT-
master VI speakers with 24-inch high power
woofer. $1000.00 for pair. Joseph P. Sammut,
432 Chestout Avenue, San Bruno, Calif. 94066,

FOR SALE — MILNE'S REED ORGAN.
168 pages. $5.00 postpaid. Organ Literature
Foundation, Braintree, Mnss. 02184,

McMANIS

KANSAS CITY, KANSAS
66104

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

o progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

for slider chests

Quiet
Compact
Accurate
Dependable

540 East Second St.

ORGAN SUPPLY CORPORATION

U. S. Distributors

The new electric Action Motor

Suppliers to the organ frade

Erie, Pa. 16512

2 Reid Organ Co.

|
II P.O. Box 3463

Santa Clore, Califernia

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parfs, full in-
structions by established argan bulldars.
COLKIT MFG. Co. P.O. Box 112
Hiler Station, Butfale, N.Y, {4123

{408) 248-3867
OCTOBER, 1971

PELS & VAN LEEUWEN

PIPE ORGANS
ALKMAAR, HOLLAND

Joharn Heerspink
3020 Oakwoed Drive, S.E.
Grond Rapids, Mich. 49506

AIKIN ASSOCIATES

BOX 144 CLOSTER, N, J,
(201) 768-7201

Tuning - Maointenance - Rebullding
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Idilian Murtagh
Concert Management

7 B -
CATHARINE CROZIER

CLYDE HOLLOWAY

European Artists
Winter & Spring, 1972

PIET KEE
Late Jan. & Feb.

PETER HURFORD
April-May

GILLIAN WEIR
April 15-May 30

GUY BOVET, from Geneva

First American Tour

April

| a7 ) 2.4
RAY FERGUSON JOAN LIPPINCOTT WILLIAM TEAGUE WILLIAM WHITEHEAD
BOX 272 CANAAN, CONNECTICUT 06018 203-824-7877



