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1973 FLANDERS FESTIVAL
INCLUDES ORGAN COMPETITION

An orean plaving competition on the
works of J. 5. Bach will he inclnded in
the 10th TInternational Fortnight of
Musie Festival of Flanders, Bruges, Bel-
givm from Tuly 27 through Aue. 4,
1973. The competition is open to organ-
ists of all nations who were born after
Dec. §1. 1940, The deadiine for applica-
tion is Mav 1, 1973,

The competition includes three
rounds, each round containing an obliga-
tory work and one of the competitor’s
choice from the works of [. 5, Bach. The
first eliminating round includes Allein
Golt in der Hoh sei Fhr (Peters Vol VI/
6) , and a toccata and fugue of the com-
petitor's choice. The semi-final round
will include the Trio Sonata No. 3 in D
minor and a prelude and fugue or fan-
tasia and fugue of the competitor's
choice. The final round will include
the Passacaglia and Fugue in C minor
and a chomale prelude of the contes-
tant's choice.

The organ competition will be held
on the organ of the communal conser-
vatoire and the orean of St. Saviour's
Cathedral for the final round. Plans of
the two organs will be sent to all parti-
cipants, and other organs will be avail-
able for practice.

The jury will consist of Kamiel
D'Hooghe, Brussels, Belgium; Ludwig
Docerr, Freiburg, Germany; Bernard La-
gacé, Montreal, Canada; Lionel Rogg,
Geneva, Switzerland; Gabriel Verschrae-
gen, Ghent, Belgium; and David Pizar-
1o, Boston, Mass,

The first prize will be 40,000 Belgian
Florins; the total prizes amount to 150,
000 Relgian Florins. Interpretation
courses on the works of J. S. Bach will
also be held during the competition by
the varvious jury members. Further in-
formation may obtained by writing:
Organ Competition J. S. Bach, Secre-
tariaat, C, - Mansionstraat 30, B-B000
Brugge, Belgium.

MANDER TO RESTORE
WILLIS ORGAN AT
ST. PAUL'S CATHEDRAL

Nocl Mander of 5t. Peter’s Organ
Works, London, England, has been con-
tracted b{ St. Paul’s Cathedral, London,
to carefully restore the cathedral organ,
most of which dates from the 1872 in-
strument built by Fr. Willis, The ori-
ginal characteristics of the instrument
will be most carefully preserved, but a
new console, new action and new sound-
boards throughout will be constructed.
The same firm has also been retained
to rcbuild the late Fr. Willis organ in
Aberdeen Cathedmal. N. P. Mander Ltd.
also specializes in the construction of
“period” instruments, a regal table or-
gan being used in the much publicized
TV films “The Six Wives of Henry
Vill"” and “Elizabeth R.” Noel Mand-
er's eldest son John, having worked four
vears with Rudolf ven Beckerath in
Germany, will shortly be returning to
London to take up an executive position
in his father’s firm.

ORGANA EUROPAE CALENDAR 1973 n
once again available at a cost of $4 plusy post-
age. The calendar, which includes exquisite
9% x 11* color photographs of European argan
cases taken by Dr. Pierre-Louis Robert on
cach page, includes this year the following
organs: Wiirzburg Cathedral, Merseburg Cath-
edral, and Stade in West Germany; a 16th
century cabinet organ at the Leipzig Museum,
East Germany; Valréas, Embrun, and St. Max-
imin in France; 5t. Florian in Austria; Leza-
jsk (1693) and Jedrzéjov (1Bth century) in
Poland; 5t. Pierre in Geneva, Switzerland; and
Kralovice and Olomouc {1745) in Czechoslo~
vakia. Orders for seven or more calendars
will be filled post-paid. Air Mail delivery adds
$1 cost for each calendar. Orders may be sent
to: Concerts Spirituels, B.P 16 F 88 — Saint-
Die¢, Franee.
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Center Church, New Haven, Has New Fisk Organ

The First Church of Christ in New
Haven, Conpecticut, known as Center
Church from its central location on New
Haven Green, is quite unusual in that
it had no organ until the mid 19th cen-
tury. Originally, instrumental music was
provided by an orchestra of strings and
woodwinds. The 1814 building, designed
by Ithiel Town and Asher Benjamin,
was never intended to house an organ,
and its shallow rear gallery has always

sed a problem to organ builders. The
?i?st organ, a 3-manual built in 1856 by
E. & G. G. Hook of Boston, had a wide
casc front, but was deeply recessed into
the steeple. A larger organ, built by
Austin in 1913, was recessed even fur-
ther into the steeple, and suffered great-
Iy from this acoustical handicap.

When a new organ was ordered from
C. B. Fisk, Inc. of Gloucester, Mass,
the builders felt it imperative that the
sound-producing portions of the instru.
ment Ee located within the four walls
of the auditorium. The result has been
a design in which the Great, Echo, and
Pedal are located in a broad but shallow
case against a newly made back wall
in the gallery, with the Choir division
in Rickpositiv position at the gallery
rail. The only portions of the organ
now in the steeple area are the blower
and bellows.

The case design employs pipes of both
wood and burnished tin in the facade,
the wooden pipes being from the Pedal
Subbass and the Choir Chimney Flute.
The matching carved pipe shades by
James McClellan of Ipswich, Mass,, are
of Honduras mahogany. Embossed tin
pipes highlight the three V-shaped tow-
ers in the main case and Choir case.

The keydesk is attached to the main
case. The key action is mechanical, and
the stop action is electrical with ad-
justable combinations. At present, the
entire Echo division is “prepared,” as

is evidenced by the open space below
the Great case. Two members of the
Fisk firm who grew wp in New Haven
coniributed their efforts to this organ:
Barbara Owen, who voiced most of the
pipes, and Jerry Wayne Lewis, who
did all of the elecirical work.

The organ was completed in the fall
of 1971, and dedicated on Nov. 7, 1971
with a recital by Charles Krigbaum of
Yale University. During the past year,
organist and choirmaster Jack Dane Lit-
ten has instituted a series of recitals by
guest artists.

GREAT
Bourdon 16 {t. 61 pipes
Prestant I.II 8 ft., 83 pipes
Stopped Flute B [t. 61 pipes
Octave 4 ft. 61 pipes
Twelfth 234 ft. 61 pipes
Blackflute 2 ft. 61 pipes
Filteenth 2 ft. 61 pipes
Septierce II-III 159 pipes
Mixture IV-VI 280 pipes
Trumpet B ft. 61 pipes
Clarion 4 t. 61 pipes

CHOIR
Chimney Flute 8 t. 61 pipes
Dulciana 8 it. 61 pipes
Prestant 4 ft. 61 pipes
Spindle Flute 4 ft. 61 pipes
Doublet 2 ft. 61 pipes
Sesquialtera I1 112 pipes
Sharp IV 144 pipes
Cremona 8 ft, 61 pipes

ECHO (Enclosed)

Spire Flute 8 It. (Prepared)
Flute 4 [t. (Prepared)
Principal 2 ft. (Prepared)
Larigot 14 ft. (Prepared)
Cymbal II (Prepared)
Hauthois 8 ft. (Prepared)

PEDAL
Subbase 16 ft. 31 pipes
Octave 8 It. 31 pipes
Rohrpipe 8 ft. 32 pipes
Superoctaves II 64 pipes
Mixture IV 128 pipes
Trombone 16 fr. 32 pipes
Trumpet 8 fr. 32 pipes

SYRACUSE CHAPTER AGO MAKES REQUEST

The 1973 regional convention of the
A.G.O. at Syracuse, New York will spon-
sor as part of its presentations a three
day symposium dealing with late 19th
and early 20th century French and Ger-
man organ performance practices. They
would be most interested in immediately
contacting former students, dose col-
leagues, and other knowledgeable indi-
viduals of the following organists: C. M,
Widor, A, Guilmant, ]J. Bonnet, M. Du-

pré, L. Vierne, C. Toumemire, K.
Straube, G. Ramin, F. Heitmann, D. P.
Hebestreit, and A. Sittard. They would
also be interested in knowing u¥ people
who have old 78 R.P.M. recordings, or-
gan rolls, or recordings of organ rolls of
the above named performers. Anyone
whe can be of assistance is urged to
write immediately to Wayne Leupold, 7
{E;&:;sgreen Lane, Cazenovia, New York

BOSTON AGO CHAPTER
HOLDS FRANCK FESTIVAL

A festival celebrating the 150th znni-
versary of the birth of César Franck was
held on Dec, 3 at the Church of the Im-
maculate Conception, Boston, under the
sponsorship of the Boston Chapter of
the A.G.O. The program consisted en-
tirely of works by the neted 19th cen-
tury composer played by chapter mem-
bers.

Performing were Yuko Hayashi, chair-
man of the organ department at New
England Conservatory of Music; John
Ferris, organist and choirmaster at Har-
vard University's Memorial Church;
Jack Fisher, instructor at Boston Uni-
versity: Frank Taylor, faculty member
at Wellesley College and Lasell Junior
College; and Brian Jones, instructor in
music at Noble & Greenough School.
The works performed included the
Piéce Sy:rg;honiquc, Fantaisie in A,
Choral in E minor, Priére, and Final. A
choral group also sang the familiar set-
ting of Psalm 150.

Immaculate Conception Church houses
one of the finest American organs of
the Romantic period, built in 1863 by
the Boston firm of E. & G. G. Hook. As-
sociated with the organ has been a long
and rich musical histery in which such
luminaries of former days as J. H. Wil-
cox, George E. Whitling and Gaston
Dethier have been participants. In re-
cent times, the organ has become fa-
miliar to a2 wider audience through a
recording of works by Franck by
Thomas Murray, one of many players
who have long felt that this instru-
ment affords the best opportunity for
registrational authenticity of Frank's
works of any organ in the country. Until
recently this instrument, clectrified by
Hook & Hastings in 1902 and unaliered
since, has been falling into an alarming
state of disrepair, further compounded
by the fact that it had been little played
in tecent years., A renewal of interest
in it has since prompted a drive for
funds for its restoration. The first ste
in this procedure, a2 complete rebuild-
ing of the console, will be accomplished
by December. One of the purposes of
the Franck concert will be to aid the
church in raising funds for further res-
toration and repair work.

U. OF TENNESSEE,
KNOXVILLE AGO
SPONSOR WORKSHOP

The University of Tennessee and the
Knoxville Chapter of the A.G.O. will
jointly sponsor an organ and church
music workshop on Feb. 1, 2 and 3,
1973. It will held at the Church
Street United Methodist Church, Knox-
ville. Guest clinicians for the workshop
will be Robert Anderson of Southern
Methodist University, Dallas, and Phillip
Dietterich of Union Seminary School of
Sacred Music, New York City. Dr. An-
derson will conduct three master classes
for organists, and he will play a recital
as part of the Church ;.m:ct United
Methodist Church's master arts series.
Dr. Dietterich will conduct workshops
on adult and children’s choirs. The
Holston Conference Fellowship of
United Methodist Musicians is also sup-
porting the conference. Further infor-
ination may be obtained from John
Brock, Assistant Professor of Music, The
University of Tennessee, Dept. of Mu-
sic, Knoxville, Tenn, 37916.

DR. HELEN HEWITT, retired head of the
organ department at North Texas State Uni-
versity School of Music, Denton, Texas, was
presented with the highest award of the inter-
national honorary music sorority, Mu Phi Ep-
silon, The presentation of the Elizabeth Math-
ias Award took place at a reception on Oct.
15 in Denton. Dr. Hewitt is one of only three
pensous in the US, to receive the award this
year,



With best wisbes,

To All of Our Readers and Friends

Instead of an editorial at year’s end, we send you simply our
warmest greetings for the Holiday Season, 1972 and the New Year, 1972.
May your spirit be filled with bappy songs, may your babitat be invaded
with peace, may the New Year bring you enrichment and joy of all kinds!

Robert Schuneman
Wesley Vor

Dorotby Roser
Audrey Edgren

Letters to the Editor

Pocasset. Mass., Oct. 15, 1972 —

To the Editor: .

a collector of reed organs myscll, T was
mnAs: interested in Mr, Richards’ description
of the Miles Collectinn instruments. His Ffirst
statement, obout musical collectors not being
musicinns, is very nearly true in my came too]
though T play the organ passably, 1 do so
only [or my own amusement. Qnd althoueh
1 own a ?M 7R Acolian-Skinner, it plavs frors
nanee rolls too (Acclian Duo-m:t rolls). Alny
1 »A' +ome comments to his article?

M- Richards states that rocking melodeons
{or lap organs, as I believe they are moTe
commonly called] have no  reservoin, | and
“equalization of wind depends on the"skll.l of
the player in manipulating _the bellows.”” While
it certainly takes much skill to pump one of
these organs, they do indeesl have reservoirs
The lower diagonal bellows is the I:eedcr, antt
i held open by an internal spring. Tand
pressure on the left side of the case causes
this feeder to force air into the upper r;}mgunnl
bellows, which is the reservoir. An internal
spring, along with the weight of the organ
mechanism, maintains  the wind pressure in
this reservair {about 2-37 wgh.

I own a lap organ by Farley, Pearson, and
Co. of Worcester, Mass., two ranks of reeds
(8’ and 4'), nearly identical to the unn!arkcd
organ in fig. 1I. 1 can altest to the akill re-
quired in pumping it, as it is nearly lmp?ssible
to ute both hands on the kq_'bmrd -wnlmut
running out of air. It was obviously intended
to be pumped with the left hand, as the
case finish i3 worn right through on _lhe left
side from years of use, This organ is dated
inside: M. Morse Tuner Dec 30 *47.

In describing the third group ol organs, the
“lyre-leg’  and #petagonal-feg” melodeons,
Mr. Richards asserts that, because  of -the
single fecder, they have on “9ndulaung
quality of tone.” It ain’t neeessarily so. A
properly restored, leakproof organ will retain
air in jts bellows for [iftcen seconds or more
after pumping is stopped, plenty ol time for
the return stroke of the pumping pedal.
Pumping once every second or twe {about
right for average church hymns), the reservoir
will open and clese an inch or two at the
most, hardly affecting the wind pressure at
all. The proper method of pumping, quite
different from that for the later two-treadle
organs, is to pump rather slowly on t!_:c_ down-
stroke, but to return quickly, minimizing the
time between strokes. It’s not at all difficult
to master, unless one is used to pumping with
both fect.

One point of some interest which was not
explained is the matter of pressure or suction
operation, Of course the European harmonium
operates on pressure, but so did all of the
early American organs. All lap oigans are
pressure  instruments, as are a few of the
Iyre-leg organs. Suction operated organs were
first built about 1835 by Jeremiah Carhart of
Poughkeepsic, who coined the term “melo-
deon” for his instruments, olluding to their
mellow tone. Alter about §830 nearly every
maker switched to suction operation.

One last comment, concerning 2’ reed stops.
There is another reason why they rarely e
tend past middle C, besides their being diffi-
cult to make: they serve no musical function.
In the bass, they are fow enough in pitch to
add some definition to the bass notes (and
Heaven knows, reed organ tone can use all
the definition it can get!). In the treble, on
the other hand, they sound squeaky and ap-
parently out of tune, I own a Loring & Blake
parlor organ which has a 2’ stop running
through the full compass FFF-[f. The treble
half is absolutely unusable, even though I've
muffied it to half of its original volume . . .

Yours,
Alan Douglas

Mr. Richard veplies: I was interested o read
Mr. Douglas’ commenis on my article on the
reed organs of the Miles Collection. 1 too have
a small collection of there instruments; my in-
terest in them began ar a leenager when 1
rebuilt (under my [ather’s supervision) an 8-
rank Packard whick is still in my possession.
My shop pretently coniging several suck or-
pans in various stages of repair. It is always
a pleasure ta  find e with simi,
interests,

In regards to the lap organ, Mr. Douglas is
quite right concerning itr reservoir, ond [ am
glad to take this opporiunity to rectify this
error. I discoversd it onaly too late fo make

2

the correction in the body of the article. How-
ever, a3 one who has restored mumerons “one
funged’’ melodeans as well ar played them, I
can only reply to Mr. Douglar that hir right
ankle must be more supple than mine. Evem
with a reservoir which retains air 15 or sven
25 seconds, it has been my experience that it
requires a split second for the flap valves be-
tiween the pump and the reiervoir lo seat, thus
producing at least a dlight shake on the return
stroke, no matier how skillfully taken. Granted,
it may be possible to mask this effect by mani.
pulation of the music being played, bul the
characteristic remains.

@ course, my primarv intention in pursuing
this project war net fo wrile a history of the
reed organ, bui to describe the organs in the
collection. The harmonium operales on pres-
sire, a8 do many early American examples
{and some later ones — the Vocalion, for im-
Hance, which wes originally British), but the
later predilection by American builders for the
suction syslem is evinced by the British refer-
ence to instruments built in this manner as
“American organs.”’

I appreciate Mr. Douglas’ inlevest in the
article and particuladly his pemerosily in al-
lowing me to see the pholograph of his lap
organ, ai well as his willingness to thare in-
formation about organs in his ouwn collection.
I would like lo maintain contact with him, as
well as others interested in this area, — James
H. Richards,

Reading, Pa., Oct. 20, 1972 —
To the Editor:

1 have been studying in Germany [or several
years and have been out of touch with what
has been going on in the American organ
world, Now I am home on vacation, and
while catching up on things discovered yow
editorial in the February 72 fssue of The
DiarasoN. You touched on things about which
1 feel very strongly and to which I have given
much thought. Although the editorial appeared
cight months ago, the matters covered are as
current now as they were then.

At the outset 1 wish to say that T have ex-
tensive experience on both the ‘Classic” organ
(I've been playing a Flentrop for the past
three years) and the conventional American
electro-pneumatic type, My views are the re-
sults ol this experience,

{1) The Pedalboard: 1 am convinced that
most organists oppose the fiat, straight type
simply because they are too lazy to get used
to it. I would not even agree that it is con-
venient physically, The distance between the
keys of any given interval is not constant from
the front to the back of the pedalboard. Thus,
there is a diflerent *feeling” in going from,
say, C-G nt the front of the pedalboard than
in the middle or near the back. On the flat,
straight type, the distance remains the same.
This fact is of course obvious, but I don't
think many organists have idered its un-
fortuntac effect on pedal technique.

(2] Stop Action: It is obvious that electric
stop control is more comfortable, but it also
makes precise registration impossible. This lack
ol precision is bothersome enough in some
''old"” music, but makes the playing of many
modern compositions, in which the stops are
“‘played” as much and often more than the
keys, completely unsatisfactory. Those who
would have us believe that mechanical stop
action is old-fashioned would do well to ac-
quaint themselves with meodern music and the
demands it makes on an organ. Unfortunately,
there are still far too many organists who are
only too willing to sacrifice art on the altar
of convenience,

{3) Combination Action: Few people would
deny that a combination action has certain
limited advantages even in the pre-romantic
repertoire, but it is bound up with electric (or
electro-pneumatic} stop action and its above-
mentioned disadvantages. I am familiar with
recent attempts by builders in Germany and
Sweden to build mechanical combination ac-
tions along new lines, but they are cumber-
some and not really worth the trouble and
expense involved. In my view the enly ac-
ceptable ‘‘combination action” is a knowl
edgeable assistant.

Finally, I would like to comment on a highly
controversial topic — the swell. The prevail-
ing views on this should be thoroughly recon-
sidered. Of all the devices the Romantics de.
vised to make the organ sound like something
it i1 not, the swell is surely the most unpa-
tural and intolerable. I have frequently demon-
strated this primitive contraption to musicians
and musically sophisticated people, and il
uniallingly elicits either polite condescension
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or outbreaks of laughter. The inherently un-
musical n-ture of the thing secins to be ob-
vious to everyone — ecxcept organists! Organ
dynamics are terraced dynamics, period, When
the organ is no longer considercd a machine
for dispensing aural effects, and becomes once
again exclusively n medium for the presenta-
tion of musical ideas, the swell will go the
same way as leathered diapasons, 20 inch wind
pressure, and other curicsities of yesteryear.

In closing 1 must stress that I do not ad-
vocate copying the baroque organ (whatever
that is) or any other historical type, but sim-
ply a return — a complete Teturn — to musical
principles in organ design.

Yours truly,

Richard Siggins

Editor’s Nole: Ta all of the ideas in Mr.

Sigging’ letler, we say o hearty “"Amen!”’

Rosemont, Pa., Oct. 17, 1972 —
To the Editor:

in re October, 1972 Diapason: New Record-
ings: Marcel Dupré's Organ Works: Vel. I
Rollin Smith:

I believe that your readers would be in-
terested in the origins of the musical score for
the Variations on a No#l played by Rollin
S5mith on the above recording. This picce was
transcribed by Mr. Smith from an Ernest M.
Skinner pipe organ roll from the collection of
Jesse V. Macariney. The tramcription, done
without the aid of any player mechanism, marks
one of the very rare occasions when a music
oll has provided a score otherwise unavailable.

Credit is due Mr. Macartney for his continu-
ing efforts to preserve the many outstanding
pipe organ rtecordings that appeared on the
various es of organ rolls during the fimst
decades of this century. As one of the Jore-
most authorities on pipe organ music rolls and
their nssociated players, Mr. Macartney de-
serves credit for his helping make the above
record possible.

Sincerely,

Robert L. Baker

New Ulm, Misn.,, Oct. 16, 1972 —
To the Editor:

Tue DispasoN has made the inference that
in these United States the organ consultant’s
role in organ purchase is unnccessary, With
this opinion I most heartily disagree.

A genuine organ consultant I8 very much
concerned, as 13 the artistic organ huilder, that
a true work of art is created with each new
instrument, Indeed, we have some builders,
both large and small, which can, and do, build
organs of real integrity. But the entire scene
is such that in the majority of church pur-
chases, an inferior organ of dubious artistic
worth is not only possible, but alio probabl
Thus the low quality of most parish instru-
ments in our nation is perpetuated.

Permit me to cite three circumstances which

necessitate the services of an organ consultant,
First we have the church and its organ com-
mittee which poscss a very limited knowledga
of the musical instrument they wish to acquire;
furthertmore, a pipe organ purchase is made
at such spaced intervals that it is likely neither
has had any prior experience which would
prove valuable. Sccondly and unfortunately,
many organists know little about their own
instrument, Finally and perhaps most tragic of
all, we find a great number of organ builders
who are unable, because of lack of experience,
skilled craftsmen, capital, or just plain knowl-
edge, 1o build a true work of art.

I agree with THe Duwrason’s general argu-
ment that organ builders can build organs with-
out a consultant. But for the reasons given
above, [ question whether “‘the organ as an
artistic instrument is ultimately better served
when the organ builder i left to his own
craft, skill, and artistic ability’” in such cases
where both the purchaser and builder lack the
essentials necessary to forestall an unfortunate
purchase.

Yours truly,

Prof. Edward H. Meyer
Dr. Martin Luther College

The Editor replies: We belicve that no organ
consullanl, no matler how expert or kmowi-
edgeable ke i5, can make a bad organ builder
build a good organ. It might be relatively
betler, but not good. Only a good organ build-
er will build o good organ. There are lots of
good organ builders around. The problem for
a client who will purchase an organ, and
knows not much about it, i to find out who
i a good builder, satisfy himsel] that he can
trusi that builder, and then let the builder do
the job. We said in our edilorial and repeat
here that we approve of a client seeking ad-
vice from knowledgeable people. The advice
should be of the type thal will lead the client
to a builder, That is muck differeni than the
kind of “"advice’ which designs an organ for
another person lo build.

Virtually ofl the mail which we hoave re-
ceived in answer o this question has been in
faver o our editorial, Prof. Meyer's leiter it
the only one which has spoken in the nega-
tive, so far. With all due respect to Prof.
Meyer, we sincerely belisva that organmises,
churches, schools, and others who are con-
rerned awith the pipe organ would be muck
better off lo seek oul, learn, and verte them-
selves as muchk as posssible about the structure,
design, and art of orgen building. I} and
when this is done, they will approack an or-
gan builder divectly, rather tham putting the
responsibililty onlo an organ consultant. We re-
peal: we know of hardly an organ consullant
who knows a5 much cbout the art of organ
building as the organ builders themselves. And
it is this fact that has delermined our con-
victions on the subject.

THE DIAPASON



Godfrey Hewitt, orgonist and choirmaster
of Christ Church Cothedral, Ottawa, Conada,
is to receive the Lambeth degree of doctor
of music in recognition of his "distinetion
a3 o musicion and of outstanding services
ta church music.”” This is an honor bestowed
an comparalively few church musicians by
the Archhishop of Conterbury. The degree
will be conferred in the chapel of Lambeth
Palace, the Londen residence of the Arch-
bishep of Canterbury, at o date to be ar-
ranged. Mr. Hewilt was organist ot Lam-
beth Palace before assuming his present
position in 1931. In inviting him to occept
the degree, the Archbishep of Canterbury,
the Most Rev. Michcel Ramsey, pointed out
that the term “honerory” is not used in
connection with the Lambeth doctorale, which
is "a straight-forward recognition of merit.”
Mr. Hewitt wos born in England and re-
ceived his musical training there. His con-
tribution 1o church music was recognized in
1969 when he wos mode an associale of the
Royal School of Church Music.

THE CATHEDRAL OF ALL SAINTS, Al-
bany, New York is celcbrating its centennial
year. As part of the observance, the first Sun-
day afternoon musical program in this year’s
series [eatured Betty Mathis as soloist in Pou-
lenc’s “Concerto in G minor for Organ and
Orchestra.”” Lloyd Cast, cathedral organist
and choirmaster directed the choir of mcen
and boys in Fauré’s ““Requiem’’ in the Nov,
5 concert preceding Evensong.

3rd ANNUAL LISZT
FESTIVAL AT WESTMINSTER

Westminster Choir College, Princeton,
N.]J. hosted the third annual American
Liszt Festival from Ofct. 27 through Oct,
29, The three days of the festival were
devoted to lectures, recitals, and con-
certs dealing with the various aspects of
Franz Liszt’s life and composition.

Dr. Ray Robinson, president of the
Choir College, delivered the opening
lecture on “Liszt’s Influence as Educa-
tor.” Joan Lippincott, head of West-
minsier's organ department presented a
recital of Liszt's organ works as part of
the festival, The program included the
Prelude and Fugue on BACH, Trauer-
ode, O Sacrum Convivium for alto and
organ, Ossa Arida for men's chorus and
organ four hands, Fantasia and Fugue
on Ad Nos, Ad Salutaremn Undam, and
the Fariations on Weinen Klagen. Mrs.
Lippincott was assisted by Eugene Roan
at the organ, alto Carol Reoan, and a
men's chorus of Westminster students,

The final concert included a perform-
ance of Bela Bartok’s Cantata Profana
by the Westminster Symphonic Choir
under the direction of Joseph Flummer-
felt. Other participants in the festival
were Halsey Stevens of the U. of South-
ern California; Julio Esteban of the
Peabody Conservatory of Music; Todd
Crow of Vassar College; Larry Walz of
North Texas State U.; Harold Tompson
of Mississippi State College; Joseph
Banowitz of Central Michigan Univer-
sity; Stephen Erdley of Toledo U.; Son-
ya Hanke, Australian pianist; Agnes
Walker, pianist from Scotland; and Na-
dia Koutzen, violinist from Princeton.

ST. ANDREW’S CATHOLIC CHURCH,
Fort Worth, Texas, was the scene of the second
annual Roman Catholic Diocesan Music Work-
shop for singers, organists, choir directars,
and song leaders. The Schola Cantorum of
Fort Worth, Bev. R. Henson, director, was
featured in reading sessions, and Mr. Henson
Jed a session on chaoral technigues, Organ
wotkshops were led by Emmet Smith and
Noel Goemanne, and a children's choir ses-
sion was led by C. Allison Salley. Bishop John
J. Cassata was keynote speaker, and the choirs
of S5t. Andrew’s Church and St. Peter's Church
were involved in music for the services.

SAN JOSE CHAPTER
AGO ANNOUNCES
COMPOSITION CONTEST

The San Jose Chapter A.G.O., Cali-
fornia, will commemorate its 50th an-
niversary year by holding a composition
competition. The work must be a “Fes-
tival Prelude for Organ” of approxi-
mately 10 minutes duration. The win-
ning piece will be presented in recital
on May 20, 1973. First prize in the com-
petition will be $200, and second prize
will be $100. The deadline for entries
will be March 1, 1973, The judges will
be Lou Harrison, Herbert Nanney, and
Porter Heaps. Entry blanks and further
information may be obtained from:
A.G.O,, San Jose Chapter, Anita Graves,
Competition Chairman, 810 Menker
Ave,, San Jose, California 95128.

ZUMBRO LUTHERAN CONGREGATION,
Rochester, Minn., has sponsored a busy season
of musical activities during October, Novem-
ber and December of this year. A Choral
Vespers sung by the Bach Choir of Zumbro
Church sang works by Grandjany, Near, Pur-
cell, Joubert, Tye and Fauré¢ on Oct. 15, and
Merrill N. Davis IlI, organist of the church,
played a recital on Oct. 22, Music sung by
the Rochester Male Chorus was featured at
the Oct. 29 Vespers, and Paul Manz was guest
organist along with many choirs of the Roches-
ter area in an all-city Festival of Christian
Hymns on Nov. 5. The high school choir of
Westwood Lutheran Church under the direc.
tion of Ronald A. Nelson sang at the Nov. 12
Vespers. Bntten's opera, “Noye’s Fludde,”
was presented under the direetion of Roy
Brottlund and Lloyd Ketterling ns part of the
Rochester Religious Arts Festival on Nov. 19.
Alexander Boggs Ryan was presented in re-
cital on Nov, 26, and Robert E. Scoggin played
organ and harpsichord with a consort of sing-
ers and instrumentalists on Dec. 3. A muln-
media service led by the youth of Zumbro
Church will comprise the Dec. 10 Vesper
Service. Assisting Mr. Davis in the music pro-
gram of the congregation is Larry Reynolds,

A “HEINRICH SCHUETZ FESTIVAL"
was held during the week beginning Nov. 6
at the North Texas State University School
of Music, Denton, Texas. Dr. Charles Brown
directed the week-long activities which included
lectures and performances of music by Schiitz
and his contempaoraries.

C. Griffith Bratt received the coveled
Governor’s Award of the State of Idahe for
excellence in the orts, Selected by the Idche
Commission on the Arts and Humanities for
his outstanding contribulions in the field of
music in the state, Dr. Bratt wos presented
the solid silver award by Idoho’s Governor,
Cecil Andrus. In addition, Dr. Bratt wos dis-
tinguished guest at a luncheon given in his
honor by the Idaho State Federation of
Music Clubs, where he waos presented o
ploque for his oulstanding achievements as
composer, concert organist, and as a feach.
er. Dr. Bratt wos formerly chairman of the
music department at Boise State College,
and he is now composer in residence at the
school. He is stole chairman of the A.G.O.
in Idahe, and he was the 1971 winner of
Peobody Conservatory’s Distinguished Alum.
ni Award. His latest opera, “Rachel,” was
premiered in Boise in Oclober, where it was
received enthusiastically.

MARILYN MASON, chainnan of the organ
department, the University of Michigan School
of Music, was prescnted a Distinguished Fac-
ulty  Achievement Award by University of
Michigan president Pobben W. Fleming at the
annual faculty-stalf convocation on Sept. 25.
Prof. Mason donated the $1,000 award accom-
panying the bonor to the School of Music
Fund for use in scholarship assistance.
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Performance and the Affektenlehre in Bach's Orgelbuechlein

Registration, Tempo, Phrasing and Articulation, Ornamentation, and Expressive Nuance
Part I: Chorale Preludes for Advent and Christmas

A musician cannot move others without him-
sell being moved. . . . He must especially per-
form this duty in music of which the nature
is highly expressive, whether it is by him or
another composer, In the latter event he must
be sure to take on the feeling which the com-
poser intended in wriling it.

— G. P. E. Bach*

This advice to the performing musi-
cian from the pen of J. S. Bach's most
celebrated son is well ‘taken and prob-
ably reflects his father's careful tutoring
in the art of musical performance and
composition. Indeed, the Orgelbilchlein
itself may have played a very important
role in Bach's training of hifl son, fas
suggested by the composer in his prefa-
tory inscription: "Wherein a beginning
organist is given instruction in many
diverse ways of reali:ini {i.e., composing
or gcrl’orrning] a chorale . . ."* Despite
Bach's serious agogical intentions
and the sage advice of his son, however,
the expressive implications of the text
and the affective musical devices are
very often ignored in otherwise fine
modern performances of Bach's works,
To perform a Bach chorale-prelude with
no regard for the expressive inferences
of the lext is to overlook one of the
composer’s most subtle and artful con-
tributions to the piece and might be
compared to the acting of a stage role
mm{{lctely out of character, or, as Rus-
sel Miles amusingly observes:

« »+ » the organist who plays Bach according
to the urgings of his own conceit, aided and
abretted by the uncomscious drives of his solar
plexus, should be shunned, as the painter would
surely be arrested who attempted to adorn the
Mona Lisa with a permanent wave.?

Before delving into a study of Bach's
affective musil:.F language and its mean-
ing to performance of representative
chorale settings from the Osgelbilchlein,
a few general remarks might be in order
rcgardfng the commonly used but sel-
dom understood term Affektenlehre, or
“Doctrine of the Affections,” as it is
usually translated into English. In his
extensive monograph on the subject
Walter Serauky points out that descrip-
tions of music related to Affectus (pas-
sive of Latin afficere — 10 do 10 some-
one or something) date all the way back
to Aristotle and Plato up through Cas-
siodorus (11th-12th ¢), Glareanus and
Zarlino (I6th v)) to a Rourishing peak
in the 17th and 18th centuries of the
Baroque. Giulio Caccini in his foreword
to Le nuove Musiche (1602) describes
the expressive power of harmony and
vocal embellishments; Monteverdi in
his foreword to Madrigali Guerrieri et
Amorosi (1638) cites three different af-
fects depicted by rhythmic devices: stile
concilato (agitated style) , stile tempera-
lo (temperate style), and stile molle
(soft stylc) representing Ira {(anger) ,
Temperanza (temperance), and Humi-
lita (humility) respectively. In his Har-
monie Universelle (1636) Marin Mer-
senne discusses the affective powers of
musical instruments — trumpet, late,
stringed instruments, flute, cte.,, while
Athanasius Kircher in the Musurgia
universalis (1650) considers the validity
of general associations of the major and
minor keys with specific affects, and
Isaak Vossius in his De poematum canty
et viribus Rhythmi (an relates the
ancient poetic meters to the affects. In
the 18th century, according to Serauky:

+ + + the Affektenlehre comes into closer touch
with hetics of g A o e
old Affskienlshre therelore undergoes a notable
mstematization through the stylization of the
figures of grammatical affective expression, for

—Dr, Harmon is University Organist and
Assistant Professor of Music at the Uni-
versity of California, Los Angeles, and
organist at First United Methodist
Church, Santa Monica. In addition to his
scholarly work in the performance prac-
tices of baroque music, he is active as a
recitalist, lecturer, and pedagogue. His
docloral dissertation {unpublished) was
onn “The Registration of J. 5. Bach’s
Organ Works.”

4

by Thomas Harmon

which the period of the eighteenth century
developed and put to we rhythmic, melodic,
and motivic formulas in the art of music . . §

Late Baroque authors contemporary to
Bach offer many interesting comments
about the affections in music, as Serauky
summarizes: Andreas Werckmeister in
his Harmonologia Musica (1702) rccom-
mends to the organist the changing of
keys when playing chorales in order to
bring out the inherent affects; Johann
Mattheson in Der Vollkommene Capell-
meister (1739) mentions the affective
implications of dance music and its rhy-
thms; Jean-Philippe Rameau claims in
his Observations sur notre instinct pour
la musigue (1754) that the beauty of
harmony is the key to affective expres-
sion; while his compatriot Jean-Jacques
Rousseau posits that melody is’ indeed
the primary vehicle for expression of the
affects in his Lettre sur lag musique
frangaise (1752) and Dictionnaire de
musique (1767). A summary of the ob-
servations of these and other writers,
both historical and contemporary, dis-
closes that affective powers arc attri-
buted to nearly every element of musical
composition and performance.

What were some of these specific mu-
sical-thetorical devices at the time of
Bach? Amold Schering’s enlightening
study of Christian Wolff's Psychologia
empirica (1733), one of the most im-
portant of all Jate Baroque documents
dealing with the Affektenlehre, reveals
some of the principal devices:

Primitive symbolic figures (those
which do not derive their origins from
other earlier figures):

1) Ascending and descending scales

for ascent and descent

2) High and low register for moun-

tain and valley or heaven and earth

3) Familiar figures for hurrying, hes-

itating, awakening, plunging,
marching, staggering, ete.

Derived symbolic figures (those which
stem from other figures):

I} Rocking figures for
waves

2) Resting tones for sleep

3) Tritone fer pain and the Cross

4) Accumulative dissonances for death
and terror®

the sea and

Schering, in addition, undertook a com-
plete study of the symbolic use of canon,
and tracing this device back as far as
the time of Dufay (d. 1474) as a symbol
of the oneness of the Father and the
Son, categorizes Bach's use of canon (1
to depict the verb folgen (to follow) ;
(2) to reveal through the lack of inde-
pendence of the two voices some manner
of bond between the two {metaphoric-
ally); (3) to symbolize metaphorically
the lead voice as a model to be imitated
by something represented by the suc-
cessive canonic voices; (4) to symbolize
spiritual unanimity of the voices; (5)
to symbolize a compulsory imitation, as
the second voice is controlled by the
first and forgoes its independence and
individuality; and (6) to symbolize ele-
ments which are divided and yet at the
same Lime are inscparably bound, there-
by suggesting some kind of previous di-
vine law.?

As to the comparative importance of
the role which this Doctrine of the Af-
fections plays in the Baroque period,
Paul Henry Lang comments in a recent
essay:

The music of the baroque sprang from the
background furnished by the affections and
temperaments; and from its very beginnings
preference was accorded (o music connected
with words and action.®

Thus, in interpreting the organ works
of Bach, it is r:uticuhriy important to
consider the alfective qualities of thosc
works which are connected with words:
the chorale-preludes, As a point of de-
parture, every sensitive artist should ex-
amine first of all the original German
text of the first stanza of the chorale to
determine the basic expressive quality
through key words in the text, usually

the nouns and verbs. For, as Lang con-
cludes, “The specific formal principle of
the barogque is the statement of the ‘ba-
sic_affection” and its subsequent exploi-
tation by continuous expansion.”™ From
this point, a more detailed scrutiny of
Bach's symhbalic and pictorial techniques
is the next step toward a discerning gﬂ'
formance of Lﬁe work. Again, the Ger-
man text or a literal translation should
be the guide, since the usual poetic
translations, although beautiful in them-
selves, often alter considerably the mean-
ing and placement of the key descriptive
words. In the fnllowing discussion of
diverse chorale settings from the Orgel-
btichlein, this author’s literal transla-
Lions of the German are offered with key
affective words italicized as a Poim of
reference for the study of Bach's use of
the Affektenichre anJ the implications
to performance. To permit a study in
depth, only representative chorales for
each season will be treated as models
for subsequent independent study by
the reader.

In the first chorale-setting for Advent
Nun komm, der Heiden Heiland, BWV
599, a general mood of surplimtion and
wondrous anticipation of the coming
of Christ is clearly described by the key
words in the text:

Notv come, Savior of the Heathen,
Recognized Son of the Virgin;

Wherelore the whole world is in wonderment
That God ordained (for Him) such a birth,

Bach evokes the mood of supplication
through the relentless appoggiatural and
suspended dissonances cascading down-
ward through all the voices and plead-
ing for resolution on the final tenor
note. A wondrous effect is created by
the ethereal beauty of the s nded
harmonies and by the unbroken spell
of the gentle 16th-note motion. More
sEecific tone painting is exhibited by
the descending patterns of four 16th-
notes and the descending pedal figura-
tion which many authors have recog-
nized as symbolism of the descent of
God's Son to carth. Moreover, the dot-
ted rhythm in the ?edal. cited as “ma-
jesty"” rthythm by Albert Riemenschnei-
der,” contributes not only a feeling of
majesty pervading the supplication and
wonderment but may also symbolize
God’s ordaining the coming of His Son
on earth, as suggested in the fourth line
of the text. Mattheson's comment that
the key of a A minor is “honorable and
calm” seems to be completely in agree-
ment with Bach's choice of that key
here* As another clucidation of the sym-
bolism, the noted Viennese organist An-
ton Heiller recognizes the four-note fig-
ure in I6ths not only as the first four
tones of the chorale melody in diminu-
tion and inversion but also as the sign
of the cross, anticipating the Passion of
Christ.

Although this may at first strike the
reader as far-fetched fantasy, there is
ample documentation, first of all, of the
symbolic interconnection of Passiontide
with the Advent and Christmas season
in other music of Bach as well as in
religious writings and art throughout
history." Secondly, Bach's graphic sym-
bolism of the Cross through musical
motives such as this one has long been
recognized in connection with his St
Matthew Passion and with the Orgel-
biichlein setting of Da Jesus an dem
Kreuze stund (1o be discussed later)
Finally, Heiller points out the gently
undulating figure in the treble accom-
panimental voices of the last measure as
the cradle-rocking motive which a[ppcars
subscquently in Bach’'s setting of Puer
Natus in Bethlehem.

Of prime importance in the realization
of these affective devices in performance
on the organ is the choice of registra-
tion, just as orchestration was an impor-

tant aspect of Bach's pictorial and ex-
pressive language in the cantatas, ora-
torios, and passions. The French over.
turc-style of the opening chorus of his
Cantata, BWV 61, also based on Nun
komm, der Heiden Heiland and com-
posed at Weimar, provides an interest-
ing model. Although the prominent dot-
tcg rhythms in the cantata setting stress
particularly the element of majesty, and
the spirited section in triple meter sug-
gests a glad state of wonderment, the
orchestration is not large and brilliant
but relies only on the beautiful founda-
tion tone of the string ripieno. For the
Orgelbiichlein seting the aura of won-
derment and the richness of the har-
monic texture suggest an cnsemble of
the most beautiful foundation stops on
the organ — either flutes or principals,
or a fusion of both. Flutes 8’ and 4’ in
the manual with Subbass 16’ and Prin-
cipal 8 to set off the pedal slightly by
means of ‘cello-like color should be
ideal. In a large room, manual princi-
pals 8" and 4’ may be used with pedal
principals 16°, 8, and 4’ Tempo, like-
wise, plafy.-. a vital role in creating the
proper atfect. For this work, the chorale
melody must be discernible in four beats
to the measure so that the figuration
does not dominate, yet the tempo must
maintain the wondrous longing and ma-
festy of the alfect. Hermann Keller's
recommendation of quarter-note — 40
scems well advised.* Phrasing and arti-
culation is another aspect o perform-
ance which may enhance or contradict
the mood implied by the text as it may
also bring into relief or com letely dis-
Buise the tone painting of Lﬁe melodic
figures. In Nun komm the accompani-
mental figures must flow downward in
a smooth legato so as not to dominate
the melody, while careful breaths at the
end of each phrase of the melody and
before cach new apex of the pedal’s
descending line will set these important
rhetorical figures into relief. Regarding
ornamentation and expressive nuance,
any improvised graces would clutter and
confuse the already lavish 16th-note di-
minutions, which must be recognized as
ornamental and performed accordingly
with deep concentration on the affect
to be portrayed. Such a gem as (his
chorale-setting might very well have
been used by Bach for the “Prelude 1o
the Chorale” which he himself indicated
to be part of the “Order of divine ser.
vice in Leipzig on the morning of the
first Sunday in Advent,” notated in his
own hand on the inside cover of Can-
tata, BWV 61, as reported by Albert
Schweitzer

A reading of the text itself does not
wholly reveal the general affect por-
trayed by the music of Gottes Sohn ist
kommen, BWV 600:

God's Som has come

For the good of all mankind
Here on carth,

Of lowly birth,

That he may free

And unbind us from sin,

Nevertheless, a study of the music com-
pletes the picture. The key of F Major,
reports Mattheson, “is capable of ex-
pressing the most beautiful sentiments
in the world: magnanimity, steadfast-
ness, love . . . in the most tremendously
natural manner and with unparallcled
facility.” Thus, the keé helps to create
the mood of steadfast Christian love es-
tablished by Christ’s coming “for the
Eood of all mankind here on earth”
The smooth, natural flow of the upper
three lines heightens the atmosphere of
goodness and a semi-detached articula-
tion of the walking bass line (Lh.) com-
municates stcadfastness “on earth.” Kell-
er sces Bach's use of canon for the ex-
position of the cantus firmus as sym-
bolic that “God’s Son fulfilled the Law,”
while Anton Heiller suggests that the
canonic voice represents the Son on earth
(symbolized by the earthly voice of the
trumpet registration requested by Bach)
following in the image of the Father in
Heaven (symbolized by the “lead” voice
played on the “Principal” 8% . Another
mterpretation might be to associate the

THE DIAPASON



trst voice with Christ, the “Principal,”
leading tmankind, the earthly canonic
voice of the trumpet, from sin. Less
speculative is the symbolism of the con-
stant string of Bth-notes unwinding in
the alto voice to depect the “unbinding”
from sin. Tt is probably no accident that
the descending scale 1 the bass voice
(m. 9 — 10} occurs simultancously with
the textual reference “here on carth,” a
concept which is also honored in the
placement of the Trumpet cantus firmus
to delineate heaven and earth. Bach's
single indication for a trill in the main
voice on the word “Frommen™ (for the
good or benefit of us all) suggests per-
haps it is Christ who is portrayed by
the Principal’s wmclody.

In regard to performance, it should
first be noted that the indication a 2
Clav. e Pedale as forwarded in most
editions and in Keller's book, is both
impractical and absent from Bach's au-
tograph manuscript of the work. (This
is also true of Fom Himmel kam der
Engel Schaar, BWY 607, and In dulci ju-
bilo, (BWV G0B) Probably this stems
from a lack of understanding of Bach’s
valuable and unigue registration mark-
ings, calling for Man. Princip. 8 F. and
Ped. Tromp. 8 F,, which Hans Klotz in-
correctly interprets in the older Nether-
lands tradition indieating a Principal
plenum up through the mixtures, Yet
Bach's registration, as taken literally to
indicate only twe 8 stops, is perfectly
in keeping with newer trends of registra-
tion in the Jate Barogque, particularly in
Bach's native central Germany. Only
Bach's registration is capable of correct-
ly vealizing the balance necessary be-
tween canonic voices as well as between
the bass and alto voices, at the same
time producing the appropriate affect
of steadfast love and goodness. The mod-
ern performer must, however, beware of
a badly voiced or dull Principal (which
may be improved by combination with
a flute 4’ or a string 8') and must take
care that a modern French-style Trom-
pette does not overbalance the Princi-

al. The tempo should be a moderate
1a)f-note = G0 to bring the canon into
velicf and to allow the Bth-notes to un-
fold in a relaxed and natural manner.
Phrasing and articulation should care-
fully heed the rests at the end of each
phrase in both canonic voices, while
the alto voice should maintain a smooth
legato so as not to attrack attention
away from the canon, and the bass
should be only slightly detached in or-
der to preserve its lincar flow, Further
expressive nuances suggested in connec-
tion with the interpretation of the af-
fective language inctude careful empha-
sis of the trill in m. 7, resolving it
smoothly into the two quarter-notes
which form a turn at the end. Con-
sciousness of both canonic voices enter-
ing and cxiting may be cnhanced by
subtle nuance as can the approach to
the low “C"” in the bass line in m. 10
and in the penultimate measure 1o com-
municate the symbolism of “here on
carth” 1o the informed listener,

Joy breaks forth in the Christmas
chorale, Puer natus in Bethlehem:

A boy 15 bern in Bethlehem
Thus rejeice, Jerusalem!
Alleluial Alleluial

Bach's musical interpretation of this
affect includes the joyous Bth-note ac-
tvity of the inner voices and the bell-
like peal of the syncopated pedal osti-
nzto aleng with his choice of key — a
skillful blending of G minor and its
relative  B-flat Major. Among other
qualitics associated with the key of G
minor, Mattheson instructs that it is
the “most beautiful key,” usable not
only for “tender things” but also for
“controlled gladness.” B-flat Major, he
fecls, should be "very cntertaining and
brilliant.” These keys, therefore, are
perfectly in keeping with the controlled
gladness and brilliance appropriate to
the tender scene of the child in the
manger. As regards symbolism in this
setting, Schering suggests that the en-
twining Bth-notes of the inner voices
represent the wrapping of the child in
swaddling clothes, a technique which
has a precedent in the first recitative of
Schiitz's Christmas Oratorio:'®

Heiller, on the other hand, sces the gen-
tle undulating figuration as the rocking
of the cradle, already foreshadowed in
the final measure of Nun komm, der
Hetden Hetland mentioned above. Re-
garding the descending motive in the
pedal, this author would agree with
Reller's analysis that it represents the
descent of Christ from heaven, a motive
which pervades the entire Advent and
Christmas portions of the Orgelbiich-
lern, rather than with Schweitzer's extra-
polation beyond the text to view this
descending figure as “‘a constant suc-
cession of deep obeisances” of the kings
before the Child Jesus.,” The overall
effect of this pedal figure, as previously
suggested, is more like the pealing qf
bells as in the pedal ostinaxto of In dir
ist Freude, BWYV G15.

In the registration of this work, one
must find a sound which will reflect
both tenderness and controlled gladness.
Depending on the acoustical situation,
a flute or principal ensemble not ex-
ceeding 2° pitch in the manuals should
produce the desired quality. Especially
effective is the use of flutes 8, 4%, 2" in
the manual with Subbass 16° and Prin-
cipal 8 in the pedal to set the ostinato
figure slighily apart from the other
voices. An allegrettc hali-note = 58
should produce the desired feeling of
conirolled joy at the tender nativity
scene, Phrasing and articulation should
include breaths after cach phrase of the
chorale melody in the soprano and a
moderate articulation in the pedal be-
fore vach syncopated half-note to cn-
phasize the apex of each descending line
as well as to produce the effect of peal-
ing bells. Regarding the two instances
of common notes between the soprano
and alto voices, the alto should rule in
m. 4 at the end of the phrase in order
to maintain the Bth-note motion but
should allow the melody to rule in the
penultimate measure where the 8th-note
motion is reinforced in the tenor. The
constant movement of the eight-notes
demands special control i performance
to create the affect of tenderness and
to complement the other voices rather
than to lead them in a stream of con-
sciousness. Finally, an improvised irill
on the melodic leading tone to the final
measure will help to enliven the final
exclamation of “Alleluial”

Bach depicts rejoicing in a more exu-
berant manner in his setting for two
manuals and pedal of the chorale Der
Tag, der ist so freudenveich, BWV G605:

This day is so full of joy

Of all living creaturcs,

For God's Son from the Heavenly Kingdom,
Above all Nature,

Is born of a Virgin.

Mary, thou wert chosen

That thou were Mother,

What wondrous thing has come to pass?
God's Son from the Heavenly Kingdom

Is born (o ol mankind.,

His choice of G Major as the tonal
center is, according to Mattheson, “apt
for cheerful pieces.” To produce an af-
fect even more full of joy” the com-
poser employs written-out mordent and
appoggiatura ornamentation in the alto
voice to provide a “joyful, soaring
rhythm,” as described by Philipp Spit-
t2.""  Riemenschneider’s correlavion  of
the tenor's dotted rhythms with majesty
may mdced provide the necessary sym-
bolic reference to “the Heavenly King-
dom,” as does the chorale melody itself
with its dotted rhythms and clarion-like
straightforwardness, suggesting regal fan-
fare. The combined effect of the con-
trapuntal interweaving of the alto and
tenor voices is certainly too ebullient,
however, to represent the “rocking of
the Child’s cradle,” as suggested by Gei-
ringer™ and Keller, who sces this motive
already anticipated in the previous chot-
ale setting, Gelobet seist du, Jesu Christ.
In the pedal the familar descending fig-
ure symbolizes the last two lines of the
stanza.

The registration of this work should
reflect both the joy and the majesty of
the text and musical ideas. Bach singles
out the canius firmus on a separale
manual to permit the use of a solo voice,
mnviting the selection of either a trumpet
or cornet or both combined in kecping
with 18th-century tastes and the general

“and she bore her firs}:_‘_r .
i |
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association of trumpets with majesty and
joy in the late Baroque!® For the left
hand accompaniment a scintillating reg-
istration on the Riickpositiv or Brust-
werk, topped by a Scharff or Cymbel
mixture, is ideal. Foundations 16, 8,
and 4° perhaps underlined by a Fagotto
16 provide an appropriate complement
in the pedal. Here is also a fine oppor-
tunity 1o usc a cymbelstern if it is not
too loud. A moderate tempo of about
quaricr-note = 66 allows both the ma-
jesty of the melody and the joy of the
accompaniment to come forth, particu-
larly if the cantus firmus is articulated
slightly between notes to create the bril-
liant effect of 1onguing on a trumpet
and if the tenor's 161h notes are treated
staccato and are answered by staccato
l6ths in the alto voice to clarily the dia-
logue between the two voices and to
contribute to the overall sparkie:

This 15 a fine example of Bach's melo-
dic, rhythmic, and affective use of mor-
dents, appoggiaturas, and slides (alto
voice) as well as noles indgales (tenor
voice), and the empo must not be so
stow or the articulation so pronounced
as to focus undue attention on these
decorative elements, Finally, the pedal
line benefits from a breath before each
apex to emphasize the symbolic descent,

The joy of Christmas reaches its peak
in Bacl's seuing of Fom Himmel hoch,
da komm' ich her, BWV 606:

From heaven obove 1o earth I come
To hear good news to every home;
Glad tidings of great joy 1 bring,
Wherenf I now will say and sing.
{Tr. C. Winkworth)

Great joy is normally associated with
the Baroque composers’ use of the key
of D Major, as witnessed by Handel's
Hallelujah Chorus, Vivaldi’s Gloria, and
the Gleria from Bach's B minor Mass.
Mattheson says that D Major “is by na-
ture somewhat sharp and capricious and
for loud, joyous, martial, and arousing
things.” Certainly Bach's ecstatic out-
Fouring of IGth-notes intensifies the af-
ect, although there is more to these
chains of diminutions than first meets
the ear. Spitta recognizes the rising and
falling tetrachords of 16th-notes as sym-
bolistn of the singing "angelic hosts soar-
ing to and from heaven."® Moreover,
the rising and falling Bth-note pedal
figure, also in four-note motivic units,
reiterates this pictorialism, In the final
phrase of the picce, the long descent of
all four voices, culminating dramatically
on a lerra firma of D's spanning four
octaves, is an awe-inspiring example
of Bach’s genius in tone-painting. Anton
Heiller looks even decper into this final
phrase and recognizes in the pedal the
symbolic reference again to the Passion
of Christ in the form of the sign of the
cross, followed by the syncopated des-
cending lines, as later used in the set-
ting of Da Jesus an dem Rreure siund
to depict Christ’s hanging on the Cross.

To reflect the “great joy” mentioned
in the text and the "loud, joyous, and
arousing” qualitics of the key, the regis-
tration should be “sturdy and big,” as
Ricmenschneider recommends, rather
than “misty and delicate,” as Keller al-
lows. Late Baroque practices as well as
Bach's personal tastes would suggest a
Plenum uniting foundations, reeds, and
mixtures of coupled manuals with a
heavy, reed-dominated pedal, including
cven a i2-foot flue if manual 16-foot
tone is available. The tempo should
bring out the joyous exuberance at about
quarter-note = §8-72, thus requiring
ample breaths after each melodic phrase
and careful attention to rests in order
that the rhetoric of the music will be
clear. Grougng of the pedal figure into
sweeping phrases of four notes each, ex-
cept for the penultimate measure in
which the two quarter-notes should be
joined to the four 8th-notes which fol-
low, will clucidate the symbolism and
produce a fine musical effect. Again in
this chorale the performer should be
careful te control the 16th-notes so as
to avoid an uncomiortable sense of ur-
geocy or a stream of consciousness, Spe-
ctal emphasis may be placed upon the
beginning of the long descent of the
final phrase and its resolution on the
tonic octaves.

Bach's techniques for expressing joy
at the coming of Christ seem almost
inexhaustible as one marvels at the

Christmas settings from the Orgelbiich-
fetn. As one last example in this study,
his chorale-prelude on Wir Christenleut,’
BWY 612, presents three difierent al-
fects derived from the text:

We Christian folk; we Christian folk

May now rejoice,

For Christ is born to comfort

And 1o bring to us salvation.

Whosoever sceketh comfort in Him

And belteveth sieadfastly shall ne'er be lost.

First of all, an atmesphere of rejoicing
is produced by the stylized Passepied
dance rhythm figurations
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found also in the 9/8 C Major Prelude,
BWYV 547 (cited by Keller), the final
section of the “5t. Anpe” Fugue, BWY
652, the A minor Fugue, BWV 543, the
Gloria of the B minor Mass, and the
cestatic Herrscher des Himmels chorus
from the Christmas Oratevio, just 1o
name u few. Sccondly, the moed is quiet-
ed somewhat in m. 10 and 11 in parallel
10 the phrase “Whosoever sceketh com-
fort in Him" as the pedal drops out to
focus on the more delicate manual 1ex-
ture which suddenly begins to move
more complacently i steadily flowing
16thmotes. Finally, as Schweitzer points
out, the contrasting “step motive” in
the pedal aptly portrays the concept of
steadfast belief by means of its promi-
nent metric pulse and strong melodic
angularity firmly underscoring both the
rhythm and the harmony® It is a very
effective touch indeed that Bach silences
the pedal during the phrases dealing
with salvation and comfort, then bringzs
it back dramatically in the final phrase
with the words “whosocver believeth
steadfastly.” which are given final em-
phasis by the firm tonic pedal point
in the last two mecasures. Overall unity
of all three affects is provided by the
G minor tonality, which, Mattheson
confirms, is also suitable for expressing
“moderite seriousness,” A very special
moment in the harmony occurs with the
exterded tritone dissonances in the third
measure from the end on the accented
syllable of verloren {lost), which then
resolve into the optimistic and joyful
consonance of the G Major tonic in the
final two measures,

All three affective ideas must be sup-
ported in the choice of registration. A
bright, yet dolee and cantabile manual
combination such as flutes or especiall
beauntiful principals 8 and 2’ or 8, 4)[
2" will help to transmit simultaneously
the joy and the solace of the text, while
a solid pedal of foundations 16’ and 8
appropriately balanced with the manual
will contribute a fceling of steadfast-
ness. An allegretio tempo of about dot-
ted quarter-note = 52 will allow all
three moods to be impressed upon the
listener, As regards phrasing and arti-
culation, the slightest comma after each
group of four i6th-notes in the inner
voices will enhanice the dancelike quality
of rejoicing; however, the pertormer
should be watchiul to let the chain of
tiths in m. 10 and 11 unwind smoothly
and legato to suggest “comfort.” The
pedal’s Bth-notes should be played semi-
detached to stress their steadfastness.
Throughout the picce sensitive and sub-
tle turns of the phrase will help to com-
municate in sound all of the inner
secrets ol the piece as revealed in the
score.

In summary, this study has attempted
to confirm the especially important role
which the Affektenichre plays in Bach's
chorale-preludes as well 2s to establish
a method by which the modern organist
may approach the performance of these
works analytically in order 1o realize
their fullest artistic content and to com-
municate them “affectively” to the lis-
tener, This approach should include:
(1} study of the original German text
of the first stanza of the chorale to de-
termine the key affective words and
their precise occurrence in the organ set-
ting; (2) caveful choice of registration
so that both the color and dynamics re-
flect the gencral afiect of the text as
well as the registration practices of the
time; (3) cstablishment of a tempo
which will bring all elements of the
piece into proper balance with one an-
other and with the basic mood of the
text; (4} application of phrasing and
articulation not only to enhance the
overall mood but alse to differentiate
various musical-rhetorical figures and
to stress those of special significance;
(5) consideration of ornamental figures,

{Continued, p. 14)



I suppose that the reader has got this
far more or less allegre. I must ask him,
however, to change into adagio when
studying what rollows; at first reading it
is not easy to understand this, as it is
rather complicated. We have

o d J P

whole, half-, quarter-, efghth-nates

because the relation between two notes
following one another and indicated by
these symbols is always the relationshi
2:1. We do not have “third” notes, al-
though we can, of course, write triplets.
How long mote durations should be is
not clear all by itsclf. The relation of
the “old" notes, used until quite a num-
ber of years after 1600 —

= O

Yonga, brevis, semibrevis, & minima

was sometimes 2:1, but could alse be
3:1. This depended on a symbol at the
beginning of the score. The duration of
the semibrevis was absolutely constant:
ie, the time necessary for two unhur-
ried steps of an adult. A metronome was
nol necessary.

The relation longa/brevis which could

H-39, orll‘l-zl:l

was called modus, a word difficult to
understand because of many meanings;
also meter (verse) or mode (key). The
iclation brevis/semibrevis was called
tempus; the relation semibrevis/minima
was called prolatio. The relation “mo-
dus” is extremiely rare in keyboard mau-
sic. In addition te it there are four
possibilities:

tempus 2:1 with prolation 2:1, synbnlc

symbol o
symbol
syatol (@

Thus the complete or half circle ex-
resses the tempus relation; 3 was “per-
cct,” 2 was “imperfect;” and a dot or
the absence of a dot indicates the pro-
latio, whether “perfect” or “imperfect.”

The complications which come from
this can be scen by what follows:

Ch-20 -4
t@ =10 -9<s

In the latter case ecach minima lasts 2/3 of
the time a minima lasts in the First
case. On the other hand, a brevis under
the

o]

symbol lasts 1% times as long as under
C; the semibrevis, however, has a con-
stant duration, the time necessary for
two unhurried steps, of which about 120
are possible in one minute. In the
modern way,

QO = mM 6o

Mostly the duration of a semibrevis
was marked by beating down and up
with the hand in the time needed for
the two steps — in other words, time
beating. A “tactus” was then the time
necessary for one down and up beat.
Time beating by no means meant “to
use the baton” in the modern sense, or
even “to indicate the speed;” it simply
had the function of clockwork.

If we express the relations indicated
above by the tactus as time unit, the
result will be as follows:

0 ¢ &

tempts 3:1 with prolation 2:1,
tempus 2:1 with prolation 3:1,
tempus 3:1 with prelation 3:1,

€& oo Al
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{Notes shorter than the minima existed
onl?r in the relation 2:1.)

Now a possibility seemed necessary
to give the sounds marked by the notes
a shorier duration. Three ways scemed
possible:

I. To beat faster; but this was out
of the question, because it did not cor-
respond to the idea of “tactus.”

1I. To agree to halve the durations
of all sounds; this was marked by a ver-
tical bar put through the symbol. Even
the shortening of durations to a third
or fourth part could be planned.

I1I. To agree that the tactus should
no longer indicate the duration of a
semibrevis but that of a brevis. This
was indicated by adding a number to
the symbol — following it, or under it

6

To make the durations longer it was
then possible 1o beat the minima. It is
casy to see that possibility 1II does not
have the same effect as possibility 1I.

Before we go on with this we have
to think of certain results of “transla-
tions” of old music manuscripts into
modern notation, I shall only speak
of the notation of time and not of pitch-
es of notes, relations of intervals, orna-
mentation, clefs, or accidentals.

Bars were originally placed to hold
together what had to sound together;
they brought a certain clearness into the
groups of notes. In the old manuscripts
the notes were not always placed clear-
ly one below the other. The first pur-
pose for placement of barlines was to
make accents in the music evident. To
stress certain notes in the stream of
sound is one of the most fundamental
musical activities; it regulates  the
stream, gives some order here and there,
some rhythm, If certain rhythmic pat-
terns, constellations, can be counted and
measured referring to the time, we can
speak of a meter. Old music notation
could define the duration of the sounds
by the tactus, but it could not give any
information about their metric con-
nection which is possible in our mod-
ern system up to a certain degree. Not
all accentuation is a question of time;
it is possible

1) to make a certain

stronger

2) to give it a higher pitch in refer-

ence to others

3) 1o give it a longer duration

4) to shorten the preceding note and

make a new attack

5) to give it a new color by a disson-

ant chord, for example, or a dif-
ferent timbre

G) to ]'.?rovitlc it with an omament,

as for example, a mordent,

or to usc a combination of these pos-
sibilitics. It is interesting that people
who know languages, for whom this
subject is of some interest, call the scc
ond case "musical” accent. Cases 3 and
4 are questions of time, but the others
define the rhythm as well.

It is evident that old music, notated
under the symbol C can be transcribed
directly into our contemporary system:
all relations are duple; the metric pat-
tern derived from the old notes indicates
where barlines are to be placed; if the
scmibrevis is translated by a quarter-
note, the brevis is, of course, a half-note,
and so on. Notes of the same value be-
tween two bars are counted, the nu-
merator indicates the number of notes,
the denominator the value, so the mod-
ern 474, 3/8 and other time signatures
are possible. Such a modern fraction
can even say something about the rhy-
thin: 3/2 or G/4; the C symbol may be
done away with now, as, for example a
sequence of notes under the old C
may become a modern triple meter as

1 %
%Whh;

note  sound
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well as a duple meter measure; this de-
pends on the rhythm.

The G symbol seems to be extremely
long-lived; it is still used frequently,
a living fossil; in English it is called
“common time” and it means no more
than a 4/4 measure, a meaning which
the reader will understand was not pos-
sible in former times because there were
no measures.

Let us go back to the sccond possi-
bility mentioned above: ie., to divide
the durations of all notes by two or to
reduce them to one-third. To make un-
derstanding  easier, 1 shall repeat the
four fundamental relations: measured
by tacti, the durations, respectively, of
the

i—. o and d are under

(Sce Example 1)
By division the so called proportions are
possible. Division by 2, the so-called
proportio dupla, is

{Sec Example 2}
Division by 8, the so-caled proportio
triple, is

(Sce Example 3) y
Perhaps the reader will be astonished
lo notice that, beginning with the sec-
ond possibility, the cases a), b), c), and
d) attain what was suggested by possi-
bality 111, that is, the tactus will no
longer indicate the duration of a semi-
brevis but that of a brevis! We can say
that the series of the original list have
been shifted 1o the Ieft; the 1 which
indicated the semibrevis has got under
the brevis. But now I remind the reader
of the rule “Notes shorter than the
minima exist only with the relation
2:1.” Such notes did not exist in the
original series, but now, by shifting to
the left, they get into use, and are in a
certain sense represented by the pum
her most to the right. In the cases ¢)
and d) the last numbers do not corres
pond w0 the necessary relation 2:15 they
are simply adapted to it and changed
into 1 19 1/6; 1 1/3 1/6.

Tt was evident, too, that in the cases

C3 and 63

the aim of possibility 111 that the bre-
vis should last one tactus was not yet

0.

faind
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attained. This, too, was adapted to 1
1/3 1/6; 1173 1/6.
Above all

¢3
was thoroughly “adapted” in this way.

Rarely was the duration reduced to
the fourth part; in fact only in the case
tempus imperfectum cum prolatione im-
perfecta: C. The result was then: 1/2
1/4 1/8 — proportio quadrupla, symbol
C4

The reduction to 2/3 of the duration
— proportio sesquialtera, symbol 3/2 —
was [requently called for. The series
then read:

(Sec Example 4)
Here again the last numbers of €) and
) had to be adapted to 1-1/3 2/3 1/3;
and 2 2/3 1/3; the two relations

cgande i

because of possibility III, to 1 2/3 1/3
and 1 2/3 173, It strikes us that in dif-
ferent ways more than once the same
series is attained.

As mentioned above, possibility 11
is indicated by placing a vertical bar
through the symbol; the proportio dupla
by placing a 2 afier it. Somctimes the
result is the same:

¢-c2

The proportio Lriple is marked by 3
or 8/1; the English sometimes place it
under the symbol as well; the proportio
sesquialtera by 3/2 and sometimes the
whole symbol is not written at all, but
only the number is marked. One has to
get accustomed to this because it just
does not mean a duration 3 or 3/2 times
as long; nor does it mean that measures
of three half-notes (minims) will fol-
low.

Here I have made a survey of the re-
lntions of long to short durations and
placed the symbols after them. I have
omitted symbols not (or almost ne\rel?
used, The meaning of a few symbols
not mentioned until now will become
clear:

(See Example 5)

Even now the ¢ symbol is called alla-
breve; the tactus was alla brevis; this
tactus was not beaten faster, but the
duration of the notes marked after that
symbol was halved by comparison with
their duration under the G symbol. The
cxpression “tactus alla semibreve” for
this sign has become obsoleie; however,
“common time” still exists!

If you have some scnse of variation
you can imagine more symbols and cal-
culate their relationships, as, for exam-
ple:

¢ 3 0F

You might meet them sooner or later.
Do not forget that first the number has
to be applied 10 the symbol, then afier-
wards, perliaps the reduction to half by
the vertical bar.

The symbols indicated in this survey
were used by the composers mentioned
in the first part of this article. After
all this hard work, 1 shall most likely
disappoint the reader. The system de-
tailed above is the result of 20th-cen-
tury perfectionism. Historic reality was
mostly different: less exact, more richly-
faceted.

Time symbols are more or fess like
the name of Sweclinck. Van den Sigten-
horst Meyer, in his book about that
composer’s instrumental music, writcs
that he had found more than 25 dif-
ferent spellings of the name, even
Swevelingh. What was that man’s name,
ashs the man of the 20th century? The
mistake is in the question. We call him
Sweelinck; that suffices,

Until now 1 have left aside all vari-
ants and doubts; part of them, however,
1 have to demonstrate now. All time
symbols were not developed during the
same period; they were changed, used
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with different meanings, sometimes
brought into a system which was inter-
rr:'lcd wrongly later, then notated care-
esaly, and as we have said, were no
longer used after 1600, for the most part.

How long did a tactus Iast, after all?
Not all steps were taken at the same
srcctll People said “count until four
slowly,” “count the pulse,” so about 75
in a minute. A tactus lasted two steps;
we say now that one tactus = ca. MM
60-75, but in former times people knew
exactly what was meant by it! “Tacter-
en” (literally “to touch”) was the nor-
mal beating of the time, alla semibreve,
or, according to agreement, alla breve,
or cven alla minima. But if time was
beaten a little more slowly, the rela-
tion 1 1/2 1/4 got very close to a
quick 2 1 1/2. Only if a passage under
¢ immediately followed a part under
C did the difference become evident. C
was understood as “rather slowly,” ¢
as “rather fast.” Certain symbols became
exchangeable when they were used in-
dependently; their meanings came from
their relations 1o each other.

Must we transcribe the semibrevis by
a whele note which is most similar 1o
i? Or with a half? Nowadays we feel
that the quarter is the most important
unit of the beat. When barlines came
into use in old music, the sequence of
notes was frequently divided into groups
of the semibreve. (The Fitzwilliam Vir
ginal Book is full of this) This seduces
the man of the 20th century into think-
ing that all measures of that early mu-
sic must last equally long. Modern no-
tation should make a certain impression;
therefore it is perhaps desirable to trans-
cribe the semibrevis with a quarter;
large open notes appear as if they
should have a long duration to us,
even if frequently they must sound fast.

The fact that 8/12 or 4/6 were used
lo indicate a notation under 12/8 or
6/4 and to reinstate the one used pre-
viously was mentioned when 1 spoke of
Froberger. Often 12/8 means 12 notes
together are now of the same duration
as 8 have been until now; these notes
did not have to be Bths!
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But oh, the lack of exactitude in
former timces, according to our idcas!
A dot after a note means (now and in
former times) to lengthen the note by
half. A dot n the C symbol likewise
had the meaning “to lengthen the dura-
tion of the sounds:” and if ¢ meant
“to halve.”

e

was "to double.” And then, as always,
confusion was at hand: are the notes
afier this symbel halved or doubled?
I'eople, however, remained conscious of
the fact that ¢ meant duple,

¢

a triple relatiom

Referring 10 €, C3 means to make it
sound one-third as long, ¢ one-hali as
long. Confusion was created by ¢3; it
was understood as the sesquialtera re-
lation 3/2, and where the real 3/2
should be placed, a 3 was usedt For a
few composers this became more a rule
than an cxception. When transcribing
one notices such things, but not before
having reflected a good deal on the
rhythm of the music. In addition to this
% can also mean the hemiola relation.
There was also a lot of misunderstand-
ing about this.

Frequently for groups of three notes
we must use triplets. In the mensural
system a simple change was sufficient.
There was the rule “If an open note is
made black or colored, the duration be-
comes one-third less.”

So

C = ) i

15 transcribed

sd J1 4341

but
OHE = i i e

is transcribed

In the first case a half-note gets 2/3
of its duration after the bar. In reality
it sounds shorter: the proportio ses-
quialtera. In the second case the dura-
tion of the half-note is not changed, but
the accent is, and a duple weter is
changed into a triple meter. Qur mod-
e system can demonstrate this more
clearly: (the so-called hemiola alfect)

rrP PP P PP PPP,

One thinks the stream of music is faster,
but it is only the rhythm. A case in
which it really does go faster is:

3% 3
£JJJJ0J1J45)
4
Playing around with this change was
a well-beloved element in Baroque mu-
sic; 2 3 frequently announced a hemiola
effect. In the old Sweelinck edition by

Sciffert the sesquialtera relation was still
transcribed as

Al i)
(Fantasia 4, measure 81); Leonhardt,

in the new edition, (Number B) does 1t
like this:

d-d%

While the old symbols were falling
into disuse, modern ones were mixed
with them. During the late renaissance
and the early 17th cemtury composers
asked for flexibihity of tempo (using
the word in a modern sensc) . Think of
the madrigals of Gesualdo and Monte-

verdi. In the prefaces to his editions,
Frescobaldi asks for variation of tempo
when  playing his Toccatas. He still
sticks to a rich arsenal of old symbols,
but the player is not obliged to submit
strictly to the tactus. Cadenzas must be
played more slowly; it is up to the
player to find the right tempo, and
Frescobaldi even writes that “in wriple
meter passages onc should play adagio
at 871, a bit faster at 3/2, more quickly
still av 374, and allegro at 6/4. In his
Fiori Musicali (1635) the indicaticus
Adagio, Allegro appear in the scorz. Note
that he adds these words Lo modern style
notation, not to the time symbols!

A hundred years later Bach still uses
the tempo terms rarely, and more as
vague time instructions than to indi-
cate the desired ecmotions. Certain
scholars such as Rothschild (The Lost
Tradition in Music) are right in saying
that from Bach’s tempo instructions to-
gether with the note values he used the
exact duration of the rhythin may be
seen. Others (Walter Emery, Doning-
ton) think that this is no longer so in
Bach’s works,

The use of Italian tempo indications
grew enormously after 1800: “Con viva-
cita ¢ sempre con sentimento ed espres-
sione” writes Becthoven in his Piano
Sonata, opus 90. After 1900 the metro-
nome became the instrument which set
limits to vagueness: Hendrik Andriessen,
Sonata da Chiesa for organ: “Andante
sostenuto {quarter-note = 66)."” I men
tioned Bartok previously. He worked
in an exact way with his 84 metronome
markings in his quartet, but used many
Italian indications in addition to the
numbers,

(To be concluded)

HARPSICHORD NEWS

Boston harpsichordist Joseph Payne
has signed an exclusive recording con-
tract with RCA Victor, His first disk for
this company, an all-Bach record, will
be issued in March, 1973.

Robert Love, graduate harpsichord
student at Southern Methodist Univer-
sity, Dallas, played this program for the

Fifth District Convention, Texas Federa-
tion of Music Clubs on Oct. 27: Toccata
Terw, Michangelo Rossi; Chorale Prel-
ude on *“If Thou But Suffer Geod to
Guide Thee,” and Allegro for Harpsi-
chord Solo from the Sixth Sonala for
I'iolin and Clawier, J. 5. Bach; My Lord
Sandwiche’s Dreame, De la Mare's Pa-
vane and Hughes' Ballet from Lambert's
(Continued, p. 8)

May this holiday season
fill you and yours with the
happiness of its true meaning. . .
the birth of our Lord and

Savior, Jesus Christ.

A

Hagerstown, Maryland



Trinity Church, Mobile, Alabama
Gallery Organ

This large instrument includes
complete organs in both Gallery
and Chancel

WICKS ORGAN COMPANY /Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

Organ Workshop

Exclusive North American Summer Appearance

DR. MARIE-CLAIRE ALAIN
ANTON HEILLER
LUIGI FERDINANDO TAGLIAVINI

(olorado State University

Ft. Collins, Colorado

Casavant Organ (North German) at C.S.U.
Phelps Organ {Classical French) at
St. Luke’s Church
For information write:
Robert Cavarra, Department of Music
Colorado State University, Ft. Collins, CO 80521

Aug. 12-22, 1973
Enrollment limited

Clavichord, Herbert Howells. The in
strument used was Richard Kingston's
1972 copy of the 17th century Ridolfi
harpsicherd in the Smithsonian Institu-
tion.

Jerry Brainard, harpsichord, and Rob-
ert J. Aleala, oboe, presented a recital
for Texas ‘Tech's Department of Music
at Westminster Presbyterian Church,
Lubbock, on Sept. 15: Sonata in B-fiat,
kirnberger; Cingue canrone, Frescobal-
di; Sonatina, Gordon Jacob; Quartet in
G, Telemann. .

Gustay Leonhardl played 1o a packed
Warner Concert Hall, Oberlin Conser-
viitory of Music, Oberlin, Ohio on Oct.
20. His program: Fantasia 6 and Capric-
cio sopra La Sol Fa Re Mi (orgam),
Toccata (11, 2), Frescobaldi; Suite in A
minor, L. Couperin; English Suite in F,
1. 5. Bach; La Coul)cn‘n, La Portugaise,
La Regente, La Clement, La Silva, La
Marelle, from Pieces de clavecin by A.
Forqueray.

Albert Fuller was harpsichordist for
two performances of Purceli’s Dido and
Aeneas which opened Dallas Civic Op-
cra's 1972 scason Nov, 3 and 10. Morn-
ing News critic John Ardoin cited Full-
er's playing as "a vital element which
provided a vivid and authentic link be-
tween musical practice and perform-
ance.”

Eastficld College, Dallas, heard a re-
cital of Baroque music on Oct. 25. 50
prano Joan Tallis, harpsichordist Larry
Palmer, and trumpeter Glenn Bell were
joincd by a student string ensemble
from SMU for this program: Oh Sleep,
IWhy Dost Theu Leave Me (Semele),
Handel; Music for Awhile, Nymphs and
Shepherds, An Evening Hymn, Purcell;
Cantata 51, Jauchzet Gott, J. 8. Bach.

Our London correspondent Virginia
Pleasants sends word that Howard Schott
is prr:rnring a new edition of Raymond
Russell's The Harpsichord and Clavi-
chiord. Tt should be out “soon.”

Rosalyn Tureck played two consecu-
tive performances of Bach’s Goldberg
Fariations at London’s Royal Festival
Hall on Scpt. 29. Omne version at the
harpsichord began at 6:45 p.m.; with a
dinner break intervening, she played a
sccond version at the piano, cominenc-
ing at 9:10 p.m. Critic Stanley Sadie of
the Times wrote, “The late Thurston
Dart, referring to the tale of the work's

being composed to cure an insommac,
once called it ‘30 sieeping pills’; 60 is
an overdose,”

The Houston Harpsichord Socicty
(Brian Davis, president) held a meet-
ing on Sept. 13 at the home of members
Mr. and Mrs. James Ratliff. The pro-
gram cousisted of Elizabethan songs
sung by soprane Diane Tobola and ac-
companied at the harpsichord by Judith
Linder; and unaccompanicd flute sona-
ta by C.P.E. Bach; various picces for
guitar by Bach, Sor and Villa-Lohos. The
Society, consisting of approximately 50
mentbers, mects on the second Wednes-
day of the months of September, No-
sember, Janvary, March and May; its
third annual festival, Christmas music
for harpsichord, recorders, voice and in-
struments, took place on Dec. | in Ham-
man Hall of Rice University,

Southern Baptist Theological Semi-
nary School of Church Music, Louisville,
Kentucky, announces the completion of
its historical keyboard instrument col.
lection. The latest addition is a John
Broadwood concert grand piano of 1828,
very similar to the piano given by this
firm to Beethoven in 1817, The Broad-
wood piano joins a Challis clavichord, a
2 manual Challis harpsichord, and a
Philip Belt replica of a Johann Andreas
Sicin fortepiano in the possession of the
school.

David Herman, assisted by a group
of instrumentalists, performed Bach's
The Musical Offering at the organ amnd
harpsichord for his doctoral recital at
the University of Kansas, Lawrence. Mr.
Herman is a faculty member at Drake
University at Des Moincs, lowa.

Robert Smart, playing a Rutkowski
and Robinette harpsichord, was joined
by flutist Ellen Finkelstein, oboist
Dorothy Freeman, and ceilist Deborah
Recder, in the following program Oct.
8 at Trinity Episcopal Church, Swarth-
more, Pa.: Variations on “Unler der
Linden griine,” Sweelinck; Deux Menu-
els, d’Aquin; French Suite No. 6 in E,
]. 8. Bach; Sonaia for Flute, Oboe, Cello
and Harpsichord, Elliowt Carter; and
Suite No, 7 in G minor, Handel.

News items and features for these
pages arc always welcome. Address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75222,

Since 1780

Walcker Organs

See our 59 rank organ installed in the Fine Arts Building,
University of Wyoming, Laramie, Wyoming

Represented by:

Melvin W. Dunn

407 B Street

Salt Lake City, Utah 84103
Telephone: (801) 364-5948

Bernard Cavelier

2519 Sheridan Drive
Tonawanda, New York 14150
Telephone (716) 838-2509

excellent estimates -- also complete services

E. F. WALCKER & CIE, ORGELBAU
714 Ludwigsburg Postfach 1148
West Germany

MTNA

1876-1976

NATIONAL COMPETITIONS

PIANO
VOICE
WINDS
BRASS
ORGAN
STRINGS
PERCUSSION
COMPOSITION

for

JUNIOR HIGH
SENIOR HIGH
COLLEGE STUDENTS

Contact your STATE
MUSIC TEACHERS ASSN.
or write

MUSIC TEACHERS

NATIONAL ASSN.

1831 CAREW TOWER
CINCINNATI, OHID 45202

""CHURCH MUSIC
INTERESTS” AGENCY

"A unique adventure to
present guality church
music to the luyman, and
to be of service lo the
church-ot-large.”

ARTIST ASSOCIATES:
Rainer Lille
Richard Waggoner
David Fienen

John Thomas

Recitals, workshops, hymn
festivals, cholr festivals,
consulting services, clinics,
conventions, lectures, stc.

280) College

Stevens Point
Wisconsin 54481
Phene {715} 344-4580

A.G.0. Midwinter Conclave

Phoenix, Arizona

December 26-29, 1972
“For Everything Under the Sun*
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NEW MUSIC FOR
ORGAN AND INSTRUMENTS

THE PRAISE OF CHRISTMAS

Edited by Paul Thomas
Volume | —-97-5050 — $3.00 Volume Il —97-5085—$3.00
For two treble instruments, organ or harpsichord, and bass
instrument. Also suitable for general use.

NEW ORGAN MUSIC
12 ORGAN CAROLS FOR CHRISTMAS

By Hermann Schroeder
No. 97-5017 - $3.00
Based on the same carols that Hermann Schroeder arranged
for choir and instruments.

SUITE FROM DROTTNINGHOLMS — MUSIQUE

Johan Helmich Roman. Arranged for organ by
S. Drummond Wolff
No. 97-5106—%$2.75
From the orchestral suite of music composed for the marriage
festivities at Drottningholms Castle, Sweden, in 1744.

)

CONCHRDIA

PUBLISHING | HOUSE

3558 SOUTH JEFFERSON AVENUE
SAINT LOWS, MISSOURI 63118

SRR

Wayne H. Cohn hos become the assisiant
director of music ot St George's Episcopal
Church on Stuyvesant Square, New York
City. He will share responsibilities of the
musical program for the regular Sunday
services and the extensive series of Sunday
aflerncon choral progroms for which the
church has long bean renowned. Aclive as
a recitalist, Mr. Cohn is also a foculty mem-
ber of the American Acodemy of Music,
Tenafly, New Jersey. He did under-graduvate
studias at Texas Christion University, Fort
Worth, with Emmet Smith, organ, and Bev
Henson, conducting; special summer studies
in Paris, France, with Jean Longlais; ond
graduate studies at Union Theological Semi-
nary, New York City, with Claire Coci, or-
gan, and Robert Baker, Earl Berg, and
Abraham Koplan, conduciing.

THE ST. PAUL’S CHOIR OF MEN AND
BOYS, St. Paul's Episcopal Church, Akron,
Ohio, began its BOth season with a tour ol
England and the Continent. The touring choir
of 42 choristers sang 14 services and concerls
at St. George's Chapel, Windsor Castle; Exe-
ter Cathedral; the Church of St. Mary and
St. Nicolas, Spalding, Lincolnshire; Canter-
bury Cathedral; and St. Paul’s Cathedral, Lon-
don, England; and also in The American Cath-
edral, Paris, France, and the Cathedral in
Antwerp, Belgium. The choir, which has served
the parish since its beginning in 1892, is di-
rected by Robert Quade.

Maortin Meary, orgonist and master of
music at Winchester Cathedral, England, will
moke his next American recital four under
the Llilian Murtagh Concert Management.
Mr. Meary is olready well known on this
continent from three previous tours. Further-
more, he hus been heard by mony Ameri-
cans in England who have oftended his re-
citals in London, where he was organist at 51.
Margaret's, Westminster previous to his op-
pointment this yeor to Winchester Cathedral,
Mr. Neary was also conductor of the South-
ern Cathedrols Festivel held In Winchester
last summer, and many Americans attended
the festival. Mr. Neary’s next transcontinen-
tal tour in the Foll of 1973 will begin an
Oct. 14, 1973, His tour will include recitals
in both the U.5. and Conada.

JOHN N, KENNEDY, M.D., of Metuchen,
N.J., played recitals in Europe throughout
July and August of the past summer, His
itinerary took him to churches and cathedrals
in Leiden, Haarlem, ’s-Hertogenbosch, The
Hague, Copenhagen, Hillerod, Salzburg, Lon-
don, Bristol, Wells, Ely, and Edinburgh where
he played works by Bach, Daynes, Haydn,
Mank, and improvisations.

THE MEN AND BOY CHOIR OF CHRIST
CHURCH, Fitchburg, Mass,, performed Fauré’s
“Requiem” and Bach’s “*Magnificat’ on Nov.
5 under the direction of David Hewlett with
Marshall Bush scrving as organist.
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Kamiel D'Hooghe, well known Belgion or-
gaonist, will moke his second American tour
early in 1973. Mr. D'Hooghe, who is direc-
tor of the Royal Conservatory of Brussels,
and organist of the Abbey Church of Grim-
bergen, will open his tour January 19 with
a recital at the University of West Florida,
Pensacola. Mr. D'Hooghe, who also is pro-
fessor of orgon at the Lemmens Institute in
Louvain, and at the Conservalory of Maas-
tricht, Holland, will give o master class in
Pensacolo on Janvary 20. On Februory 4
and 5, he will take part in the Church Music
Workshop to be held at Southern Methodist
University, Dallas, where he will also give
both a recital and master class. Other op-
pearances include Kansas City, Houston, the
University of Caolifernic in Berkeley, a re-
citol for the AGO in Fresno, St. Mark's
Parish in Portlond, Boys Town, St. Norbert's
Abbey, St. Joan of Ar¢ Church in St. Clair
Shores, and the Mational Shrine in Wash-
ington. In New York City Mr. D'Hooghe will
play at St Thomas Church on February 25.
The dates of the recitals will appear in the
calendar poges.

THE LYNCHBURG, VA. CHAPTER
A.G.O. travelled to Syria, Virginia on Oct.
28 to see the 1800 Tannenberg organ still in
use at Hebron Lutheran Church. Robert Gar-
hee pointed out interesting architectural fea-
tures of the building which dates from 1740,
the oldest Lutheran church building still used
and owned by Lutherans in the US, Its lo-
cation in the Blue Ridge Mountains provided
the chapter with a colorful autumn outing.

Robert Roubes, chairman of the music de-
pariment ot the State University of MNew
York, Cortland, N.Y., has been added to
the artist list of Arts Imoge. A Chicogo na-
tive, Dr. Roubos received his formal educa-
tion in Michigan from grode school through
a master’s degree in opplied music at Michi-
gan State Univensity and the DMA degree
at the University of Michigan. He has taught
on the faculties of Eostern Michigan Uni-
versity and the University of Michigan, and
he has been chairman of the music depart-
ments of Adrian College and the Univer-
sity of Southern Mississippl. In oddition te
performing os an organist, Dr. Roubos hos
alse worked with chamber music e bl
as o pionist and harpsichordist, and he has
served as organistchoirmaster in churches
of various denominations during his student
and foculty assignments over the paost 20
years.

THE CENTRAL MORAVIAN CHURCH,
Bethlehem, Pa. held its annual Estelle Borhek
Johnston Memorial Music Festival on Nov.
19. The program included Bruckner’s ‘*Mass
in E minor,” Gabrieli’s “In Ecclesiis,”” Pur-
cell's “Eveing Hymn.' *“Water Music” by
David Montz Michael, and Reda’s “*Chorale
and Vanations.” The chorus, soloists, and the
Concerto  Soloists of Philadelphia were con-
ducted by Richard Schantz.

JIM EADES, 16 ycar old senior at South-
east High School, Wichita, Kansas, was pre-
sented in recital by the Wichita Chapter AGO,
Kansas. He has studied organ for four years
under Dorothy Addy.

“In issuing the present disc, the Bach Cheir of Bethlohem is . . . presenting o
documen! tha! commands enduring significance in the world of Boch perform-

ance.” = Alfred Mann

o new 33 1/3 stereo record of

MENDELSSOHN’S
BACH RECITAL

(first performed August 6, 1840, at 5t. Thoemas’ in Leipzig)

played by

WILLIAM WHITEHEAD

on the 70 rank organ of The First Presbyterian Church of Bethlcham
in the recent Bach Festival

contents: Passacoglia and Fugue in € minor; Fugue in E-flat
(“’St. Anne”); Toceata in F; and the Pastorale in F
(four movements)

$5.00 per record, plus 50¢ postage and handling charge

Please include name, address and zip code when ordering.

Make check payable to: BACH CHOIR OF BETHLEHEM

and mail te Main and Church Streets
Bethlehem, Pennsylvania 18018

Lilian Murtagh Concer? Managemen!, Box 272, Canaan, Conn. 06018

WEVE MOVED IN!

Lawrence Phelps announces bis return from Canada
and the relocation of bis Company
to the United States

to ils new facilitzkr n

ERIE PENNSYLVANIA

al

2419 Holland Street

Lawrence Phelps and Associates
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A FRANCK FIRST

The premier recording of the Saint Meinrad Archabbey organ,
one of the truly beautiful organs of the country. Spacious, four-
channel “QUAD" recording faithfully reproduces the glorious
sound of this magnificent instrument and is fully compatible
and playable on standard stereo and mono equipment.

A "tour-de-force” of Franck’s organ works including Piéce
Héroique, Priére, Pastorale, and Final.

Michael Murray, one of America’s brilliant young organists
and a pupil of Marcel Dupré, made his Evropean debut in Leiden,
Holland last summer the week before these recordings were
made, drawing rave notices from the Dutch critics. In January,
Mr. Murray will give recitals in Stockholm, Amsterdam, Paris,
London, Berlin, Bern, Barcelona, Strasbourg, Cleveland, and
New Haven.

Mr. Murray is represented by International Concert Admini-
stratie, Von Boshuizenstraat 549, Amsterdam 11, Netherlands.

An ADVENT limited edition recording available from:

ORGAN RECORDS
23366 Commerce Park Rd.
Cleveland, Ohie 44122

Please send Michael Murray Franck records to:

Name .
Addreas F - e

City... State Zip .

Price: $4.98 each plus 50¢ postage and handling.
We pay postage and handling if payment accompanies order.
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New La Montaine Work

Premiered at Kennedy Center

The National Symphony Orchestra,
Antal Dorati, conductor; Paul Callaway,
organist; Donald Gramm, bass-baritone;
at The John F. Kennedy Center for
the Performing Arts, Washington, D.C,,
October 10, 1972, Program: Dithyramb,
Stephen  Burton: Wilderness  journal,
John La Montaine (worlh premiere);
“Heolidays” Symphony, Charles Ives.

Washington audiences heard the long-
awaited world premicre of John La
Montaine's IWilderness Journal as Antal
Dorati and the National Symphony Or-
chestra opened their 1972-73 season with
a bold and stunning contemporary pro-
gram of American music. Commissioned
by Catherine Filene Shouse for the
opening of the Kennedy Center Concert
Hall and the Filene Organ dedication
one year carlier, the La Montaine work
{subtitled "“Symphony for bass bariiene,
organ, and orchestra™) was delayed be-
cause the organ was not completely in-
stalled according to schedule.

Mrs. Shouse, whose generosity in sup-
port of the arts has also given the na-
tion its first national park for the per-
forming arts (Wolf Trap Farm Park,
in nearby Vienna, Virginia), first wrote
to John La Montaine in January of
1969 to request that he compose a work
for the combined occasions of the ken-
nedy Center opening and the organ
dedication. In his response, the composer,
whose Piano Concerie, opus 9, won for
him the Pulitzer Prize for Music in 1939,
indicated his interest in the sounds of
nature, and commented: “In fact, it is
possible that the organ, with its vast
colorful resources, would be an ideal
complement to the orchestra for realiz-
ing both the clemental forees of nature,
and the most delicate tracerics of birds
and lapping waters.  Mrs,  Shouse
agrecd, commenting that she has long
felt the need of a great work based on
the writings of Thorecau.

From this correspondence grew a
Symphony of 15 sections, cach based on
2" melodic serial theme which serves to
unify the entire composition. Scctions
1, 7. and 15, which delineate the arch
of the Symphony, are for organ and
orchestra; in all the other sections, the
bass-baritone soloist joins in words se-
lected from ‘Thoreau's writings. The
movements are:

Pnean to Nafure

IWe Need the Tonic of Wildness

Little Brook

Spruce Swamp

Frogs

1 Sit in Ay Boat on Walden

Nature is a Wizard

My Friend

Cobwebs

Silence

Ice Crystals )

In Wildness Is the Preservation of
the World

Sunset

The World is Gilded for My De-
light

Epiloguc

We were reminded of the marvelous
cvocation of the British spirit and the
natural beauties of the English land-
scape and seascape portrayed by Ralph
Vaughan Williams in his symphonies;
John La Montaine has captured many
of the images painted by the Thoreau
texts, weaving rich tapestries of color-
ful threads woven on a serial loom. The
most obviously accessible of these pic
tures is the movement Frogs. Following
the text “And then the frogs, bullfrogs:
they are the more sturdy spirits of an-
cient wine bibbers and wassailers, still
unrepentant, trying to sing a catch in
their Stygian lakes . . .,” La Montaine
writes "Frog canons” 4 2 and & 3, with
rambunctious “ribbets” (16th-note coup-
lets, the first of each forte and the sec-
ond piano) from Dbassoon and trom-
bones; crickets, and soprano, contralto,
and contrabass Rubber Razzers inhabit-
ing the movement. The audience greeted
this non-Aristophenean comedy with
frequent chuckles.

If you have been in an old swamp,
with weighty moss hanging from every
tree branch, you know the mood of the
suspended  animation  which  pervades
Spruce Swamp. Over a low F-sharp
pedalpoint, a somber quiet only occa-
sionally is accented by swamp creatures
conversing in woodwind Janguage.

The musical portrait of My Friend is
clear; the bass singer and the bass strings

('cello and contrabass) have exacily the
same pitches throughout the text; yet
they occur at different times rhythmic-
ally, so that they are simultaneously de-
pendent and independent. The “un
speakable™ at the close of Silence is por-
trayed by a ppp orman tone cluster with
cleven very high piiches over a low E.
flat pedal, reinforced by tam-tam. In
the succeeding movement, the organ
Zimbelstern joins woodwinds and per-
cussion in forming JIre Crystals which
can almost be seen to glitter. Through-
out the Symphony, the composer has
shown a tremendous flair for color in
orchestrations. The highest compliment
that can be offered is to say that he has
successfully converted Thoreau's “word-
paintings” to “music-paintings.”

With all this, it must be said that
the work is not particularly successful
as n vehicle for the organ. Except in
sections T and 7, it is used as an instru-
ment of the orchestra: pedalpoints, hird
song interiections, lerato chords in “a
seamless, kaleidoscopic legato from he-
ginning to end” (Swnset), bright 16th.
note figures in Ice Crystals. In the two
sections where the organ is given ex-
tended solo passaces (Pgean to Nalure
and Nature is a Wiward), they are not
hasically orpanistic in style: the toccata
section of the onening movement con-
sists of disiunct 16th-notes over a pedal-
point, and the main organ clements of
the Wizard section are 16th-note triplet
figurations in parallel octaves. The
memorable sounds of Wilderness Journ-
al are not those of the organ as a solo
instrument. And vyet it should be point-
ed out that La Montaine has succeeded
in using the organ to great advantage
in this particular role.

The performance was excellent in al-
most every respect. The sole instance
in which the score was not realized
was at the outset, when conductor Do-
rati insisted that the introductory for-
tissimo chords of the orean part be
cut back sharply so that the orchestral
material  (marked with lower dynamic
levels in the scove) could be “heard.
The grandiose effect was thus dimin-
ished. Organist Paul Callaway played
the very difficult organ score brilliantly,
and with scemingly little effort. While
Ilfs quiiet console demeaner would win
him few screams of adulation from those
who need a variety show with their mu-
sic, his complete command of the in-
strument and his musicianship were al-
wiavs in evidence,

The Filene Memorial Organ, gift of
the Lincoln and Therese Filene Foun-
dation through Mrs, Shouse, is an Aco-
lian-Skinner three- manual (Great, Swell,
enclosed  Positiv, Pedal) of 76 ranks.
Placerl above the orchestra across the
greater portion of the width of the
stage of the Concert Hall, its flamed
copper pedal Principal pipes dominate
the visual aspects of the room, with
the exposed Creat division forming the
center of the pipe facade. It is essentially
a fine sounding instrument, harking
back to the Acolian-Skinner sounds of
the "50s rather than some of the unbal-
anced voicings of the past decade. Its
one trouble spot is in the pedal reeds,
which are both unmusical in sound and
so fuzzy in pitch as 1o render rapid FFF
pedal solos undecipherable. The ham-
mering of the reeds against the shallotts
was clearly heard when the pedal of
the organ and the orchestral tromhone/
taba were playing in unison. Surely this
could be improved.

In swummary, the Wilderness Journal
is a magnificent addition 10 the con-
temporary repertoire; all of us owe a
SIIICL'I:I.‘.(l(.‘l)l of gratitude to Mrs. Shouse
for giving 1o the nation both this com-
missioned work and the great organ for
which it was the dedication. With the
KRennedy Center instrument added to
its collection, the nation’s capital is sec-
ond to none as an organ and church
music capital city,

— Geolfrey Simon

Geoffrey Simon, MA, FCCM, AAGO,
ChM, is organist-choirmaster of Christ
Lutheran Church, Washington, D.C,,
professorial lecturer in music at The
American University, and dean of the
Disirict of Columbia Chapter of the
A.G.O. Active as a recitalist and con-
ductor, he was alse general chairman
of the 1970 A.G.0. Mid-Winter Conven-
tion.
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New Frobenius Organ Dedicated
in Cambridge, Mass.

James Johnson, organist, in the inau-
gural concert of the new Frobenius or-
gan ot First Church, Congregational,
Cambridge, Mass.,, Oct. 6, 1972; assisted
hy instrumental group conducted by
Gerald Moshell, the First Church Choir,
and Marleen Monigomery, percussionist:
Prelude and Fugue in E minor, Buxte-
hude; Dances from  the Antwerpener
Tanzbuch, (16th century); Concerto 4
in F, opns 4, Handel: Chaconne in F
minar, Pachelbel; Toccata, Adagio and
Fugue in G, Bach; Concerto in G minor
for Organ, Strings and Timpani, Poulenc,

The dedication of the new Frohenius
organ in the First Congregational
Church of Cambridge, Mass,, was a
mixed bag of goodics. The church was
transformed into a concert hall with a
sizcable orchestra of strings and wood-
winds occupying a platform in the cen-
ter, backed up by what was billed as
“The First Church Choir” but which
looked more like a segment of the
Harvard-Radcliffe  Choir. At the left,
facing the congregation from a wide
transept, stood the organ in all its blond
Scandinavian splendor, upon which or-
panist James Johnson was visibly groov-
ing.

The program began with the singing
of Old Hundredth, followed by a spicy
performance by Johnson of the Prelude
and Fugue in E minor by Buxtchude.
Then came a neat piéce de resistance
in the form of nine dances from the
1Gth century Antwerfrener Tanzbuch in
which Johnson was assisted on an assort-
ment of drums, jingles and finger cym-
bals by Cambridge’s acknowledged
maitresse of Renaissance music, Mar-
leen Montgomery. This, plus some in-
spired handling of the organ’s ample
and excellent single voices and small
combinations, reproduced convincingly
the effect of a broken consort replete
with everything from sopranino record-
cr to racket.

Some very different ensemble work
was heard in the Handel concerto, Bal-
ance between organ and orchestra was
excellent from s listener’s vantage
point, and the entire performance was
bright with youthful verve and joyous-
ness. The chorus joined in the final
movement, which Handel unblushingly
plagiarized from his own oratorio, The
Triumph of Truth and Time. This was
followed by a performance of the Pach-
clbel Chaconne in which again single

stops and small combinations and, yes,
even the swellbox, were tastefully em-
ployed. After this there came a slightly
breathless Bach Torcata and Fugue, re
lieved by a serene Adagie, and all played
with comsiderable technique as well as
life.

Onc has the feeling that the enthusi
astic belting out of Ein feste Burg by
choir, congregation and orchestra might
have drowned the organ out had it not
been possessed of some vitamin-enriched
upperwork that sparkled above every-
thing and led the way. It set the stage
nicely for the Poulenc concerto which
closed the program. The full organ
chords which began the work had, for
all their complexity, a lean and wiry
sound. OF all the works on the program,
the Poulenc contained the greatest num-
ber of contrasts, from the aforemen
tioned full organ 10 some discrectly Ro-
mantic sounds, previously unheard, from
the Swell. A spirited and driving inter-
pretation was given by organist Johnson,
the strings of the orchestra, and a de-
ceptively inscrutible tympanist whose
name conld not be found on the pro-
grim.,

All in all, it was a most satisfying mu-
sical experience; the sort of happy cele-
bration an organ dedication should be,
but often isn’t. Perhaps a clue to this
congregation’s healthy attitude may be
found in the following statement by
the ministers, which appeared m the
dedication program: “The Frobenius or-
gan stands complete, an instrument of
gracious design and transparently beau:
tiful sound, making its own staiement,
telling us that beauty has its own
speech and claim. We are responsive
to the artist’s gift precisely in this
world, a world in which the human
spivit is torn amd brutalized, a world
m which we work out our love and an-
guish. We celebrate the presence of this
new beauty, not as a distraction or ir-
responsible evasion of the real world,
but as part of that world’s depth and
truth, having its right to lifc because
it is itself, because 1t helps us to dis-
cover our own depths.”

Future concerts, many of an innova
tive pnatne (including a midmght rock
concert on  Hallowe'en) are planned.
Some of the featured performers will
include E. Power Biggs, the Harvard
Choir, and Danish organist Lief Thybo.

— Barbara Qwen

Marilyn Mason

at Reading, Berkshire, England

Marilyn Mason, organist, Reading
Town Hall, Reading, Berkshire, Eng-
land, Oct. 4, 1972: Suite for Organ,
Haines; AMagnificat, LeClerq; Toccata,
Adagio and Fugue in C, Bach; Pastorale,
Roger-Ducasse; Sketch in E minor, Du-
pre; Variations on the Austrian Hymn,
John Knowles Paine.

A number of fine organs built by the
19¢h century builder, “Father” Henry
Willis are extant in Britain; some are
in their original state. The organ in the
Town Hall at Reading is such an in-
strument, and it is faced with the fate
awaiting some other Willis organs —
demolition, or, at best, “removal.”

The recital by Marilyn Mason, of
the Umiversity of Michigan faculty, Ann
Arbor, Michigan, on Oct. 4 was spon-
sored by the Berkshire Organists’ Asso-
cigtion with the purpose in mind of
drawing attention to this instrument
and its plight. There is no better way
o create interest in an instrument than
to have it played by someone who can
“show it off,” and Miss Mason was
indeed in very fine form, looking radi-
ant and charming the audience with her
winning personality and her astounding
musicianship.

The LeClerq Magnificat has appeared
frequently in Miss Mason's repertory of
fate, and 1 understand if is to be pub-
lished soon. As is her .fractice, an at-

tempt was given to recreate the original
intent of the piece by having the odd
verses sung, and playing the even verses.
In this performance, much attention
was given to style, and it was overall a
most extroverted rendering of the picce,

The Toccata, Adagio and Fugue by
Rach fared less well, however, for even
the formidable Mason technique was at
times no match for the cantankerous
console. The musical line was never dis-
turbed, even when there were difficul-
tics in the Adagio, but the overall effect
of the work was somewhat flat.

Willis buile this organ after visiting
in Paris with Cavaille-Coll, and the lat-
ler's influence is quite apparent here. It
is not surprising, then, that the Roger-
Ducasse Pastorale was successful on this
organ, despite the short pedal keyboard,
The performance was refined, assured,
and indelibly stamped with the inimit-
able Mason touch.

Joln Knowles Painc's Variations on
the Austrian Hymn may appear on the
surface to be a “high camp” piece, but
played here it was a good musical ex-
perience. Whipping through to the im-
pressive penultimate variation and the
fugue, Miss Mason roused the audience
to ask her for four encores as reward
for one of her usual thrilling recitals.

— Larry Jenkins

SHALLWAY FOUNDATION, Connellsville,
Pa., has announced the formation of an In-
ternational Boychoir Music Library to be lo-
cated in Paris, France. The library will micro-
film boychoir music from all parts of the
world, and will make it available for wse of
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boychoir directors upon request. Construction
of the hibrary will commence during 1972, and
it will be in full operation by March, 1974,
Financing for the project has been provided
by the French National government and by
private donations.

thereafter.
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from Arts Image...

JOHN ROSE
Cathedral of the Sacred Heart, Newark
%, .. a brilliant young organist . .

England)

", .. a musician of distinction . .. an experi-
ence to cherish . . . a master of the instrumant
. + . Mr. Rose demonstrated what a truly grest
and richly versatile instrument the organ can
be in such gifted hands." (West Lancashira

Evening Gazette, England)

. a thrilling
performance . . ." (Express and Echo, Exeter,

FRANK SPELLER

University of Texas at Austin
4, . . puts forth a solid performance at the
organ console . . . precision and rhythmic
energy . . . finely worked interpretation. He
injected the necessary excitement . . . com-
bines exemplary technigue with interpretive
intelligence and excitement to produce a fine
musical experience for his audience.”
{The Daily Camera, Boulder, Colorado)

RICHARD HESCHKE/Louisiana State University, Baton Rouge

BRADLEY HULL/St. Bartholomew's Church, New York, Assistant

ROBERT ROUBOS/State University of New York at Cortland,

chairman of music department
plus outstanding European artists

2K Arts Ima

Box 1041, Newark, New Jersey 07101

{201)
484-5021

PHILLIP TRUCKENBROD, Director
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{ HAMMOND'S
NEWX-99

--.for the

organist

who likes
to play
Jazz!

Make no mistake about it
... this is not a church

organ. The new X-99 Hammond
utilizes all the latest space age

circullry to provide sounds and rhythms effects never
made by any electronic organ. This new
Hammond never needs tuning, or voicing ...and is
totally unified. Call Atenburg’s for more information about

the Hammond computer,

Since 1847

AUENBUR

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.

(201) 351.2000
Open Daily Til 9 P.M,
Saturday Till 6

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301—733-9000

(Continued from . 5)
both notated and improvised, as well
as the many other techniques of musical
nuwance which may be applicd toward
the goal of perceptive musical expres-
sion.
NOTES

1 Robert Donington, The [Interpretation of
Early Music (London, 1963), pp. 51-2, quoting
C. P. E. Bach, Versuch ucher die wahre Art
das Clavier zu spielen (Berlin, 1753}, III, 13.

t J. 5. Bach, Orgelbuechiein, ed. Albert Rie-
menschneider (Bryn Mawr, 1933), p. iii, trans.
by this author,

2 Russell Hancock Miles, ‘‘Bdxh Interprela-
tion, Baroque vi. Remantic,”” A.G.0. Quarter-
Iy, Val. IX, No. 3, July, 1964, p. 91.

t Walter Serauky, ‘“Affcktenlehre,” in Die
Musik in Geschichte und Gegenwart (Kassel,
1949-51), I, §19-122

& fbid., p. 118,

¢ Arnold Schering, “Bach und das Symbol’
3 Studie, Back Jahrbuch, 25. Jahrgang (1937),
p- 9.

TS:hcrmg. “Bach und das Symbol,' Bach
Jahrbuch, 22, Jahrgang (1925), pp. 45-48,

8 Paul Henry Lang, *‘Musical Thought of the
Barogque: The Docirine of Temperaments and
Alfections,”’ Twentieth Century Views of Music
History, ed. William Hays, New York, 1972),
p. 197,

® fbid., p. 202

1 Albert Riemenschineider, ed., Orgelbuech-
lein, by J. S. Bach (Bryn Mawr, 1933), p. 2.
To avoid excessive footnotes all further velerence
in this article to Riemenschneider will be to
this source.

1 For this and a complete listing of Matthe-
son's alfective characteristics of the keys from
Das  Neu-Eroeffnete Qrchestre  {1713), see
Thomas Harmon, “The Registration of J, S.
Bach’s Organ Works,” unpublished Ph.D. dis-
sertation (St. Louis, Washington University,
1971), pp. 313-15. All further reference in this
article to Mattheson will be to this source

12 Cf. Karl Geiringer, Symbolism in the Mu-
sic of Bach {Washington, 1956), p. 9

W Friedrich  Smend, “Luther und Bach,"”
Zehlendorfer Studien der Kirchlichen Hoch-
schule Berlin (Berlin, 1H7), II, 35 If., and
Christoph  Albrecht, “J. S. Bachs ‘Clavier
Obung. Dritter Theil.” Vemsuch ciner Deatung,’
Bach Jahrbuch, 55. Jahrgang (1969), pp. 46-66,
for detailed studies of the use of symbolic rep-
resentation of the Cress in music.

W Hermann  Keller, The Organ Works of
Bach, trans. by Helen Hewitt (New York,
1967), p. 200 ff. All further rcference in this
anticle to Keller will be to this source,

1% Albert Schweitzer, J. §. Back, trans. by
Ernest Newman (Boston, 1962), I, 129,

18 Schering, “‘Bach und das Symbol,” 3
Swudie (1937), p. B7.

17 Philipp Spitta, Johann Secbastian Bach,
trans. by Bell and Fuller-Maitland (New York,
1951) 1, 600.

8 Karl Geitinger, Johann Scbastian Bach,
the Culmination of an Era {New York, 1966, p.
236.

1 Schering, ‘‘Bach und das Symbal,” (1925),
and Geiringer, Symbolism in the Music of Bach,
have both confirmed this generally recognized
fact.

= Spitta, op. cit., I, 506.

2t Schweitzer, op. cit., I, 60.
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French concert or-
gonist, will be presented for the first time

Marie-Levise  Jaquet,
to MNorth American audiences next

in a debul tour orgonized by Arts Image.
Miss Jocquet was trained as o lawyer and
holds her degree in law from the Univer-
sity of Strasbourg, but upon graduation her
life-long love of organ music prompled her
to change professional directions. She en-
rolled in the Schola Cantorum in Paris as
a special student of Jean Langlais, and upon
graduation she went on to the Sorbonne to
complete a degree in musicology. Miss Ja-
quet was born in Casablanca. For the post
five years she hos served as asmistant fo
Jean Longlais at the Church of St. Clatilde
in Paris. She is o specialist in French organ
music with emphasis on the period from
1920 to 1970, especially the works of Lang.
lais, She is olso erganist of the Temple St.
Jeon in Mulhouse. On her North American
tour, Miss Joquet will offer workshops in
French organ literature as well as recitals.

New Appointments

August Humer has been appointed
organist and choirmaster of St. James’
Episcopal Church, Richmond, Virginia.
A native of Ried/Innkreis, Austria, he
was organist of the Church of St Peter
and St. Paul while a student there. Sub-
scquently he received diplomas in
church music and organ performance
from the Vienna Conservatory of Music
where he was a pupil of Anton Heiller
in organ and Isolde Ahlgrimm in harpsi-
chord. At the University of Vienna he
studied musicology, theatre scicnce, a{iq
law. He has also studied with Luigi
Ferdinando Tagliavini. Mr. Humer re-
ceived prizes at the International Paul
Hofheimer Competition, lnmbmck,_Aus-
tria in 1971, and at the International
Organ Week, Nuremberg in 1972. He
has also broadcast over the Bavarian
radio in Germany and ORF, _Vu:nrm, in
addition to playing recitals in Austria,
Denmark, Spain, Germany, Czechoslova-
kia, and the United States.

Leonard Raver has been appointed 1o
the faculty of Hartt College of Music
of the University of Hartford, Connecti-
cut. Mr. Raver will teach omgan and
harpsichord. Aside from his church posi-
tions in New York City, Mr. Raver has
been on the faculty of Union Theologi-
cal Seminary School of Sacr_cd Music,
and General Theological Seminary New
York City. Previously he taught at Penn-
sylvania State University.

William James Ross has been appoint-
ed organist at Laurel Hcights United
Methodist Church, San Antonio, Texas.
Mr. Ross holds the BA and MEd degrees
from Trinity University and the MMus
degree in composition from the Uni
versity of Michigan. His organ teachers
have been Marilyn Mason, Vernon de
Tar, and Donald Willing. He has stud-
icd composition with Ross Lec Finney,
Leslie Bassctt, and George Balch Wil-
son. He has held a previous position as
music director of St. Rita Roman Cath-
olic Parish in Detroit, Michigan, where
he served on the Music Advisory Com-
mittee of the Archdiocese of Detroit. He
has also been Coordinator of Fine Arts
for the San Antonio Independent School
District.

Robert L. Sipe resigned his position
as vice president of Acolian-Skinner Or-
gan Co., Inc. on June 26 to relum to
building organs under his own name
in the Dallas, Texas area, where he
established himself as a reputable build-
er during his ten years spent there be-
fore joining Aecolian-Skinn=r in 1969.
Mr. Sipe was responsible fer the artistic
and technical direction of Acelian-Skin-
ner during his tenure with the firm, and
he established a mechanical action de-
partment in the firm’s shops. Instru-
ments such as the new tracker organ
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heard at the Church of the Transfigura-
tion, Dallas, during the 1972 A.G.O.
convention, and the new clectric action
organ in the John F. Kennedy Center
for the Performing Arts, Washington,
D.C. were completed under Mr. Sipe's
guidance. He 1s presently engaged in
the installation and tonal finishing of
several instruments for Acolian-Skinner,
and he will continue to act as a consul-
tant and tonal finisher for the firm, as
well as to build his own instruments.

Edmund Shay has been appointed to
the organ department at Columbia Col-
lege, Columbia, South Carolina. Dr.
Shay holds the BS and MS degrees from
the Juilliard School of Music, and a
DMA  degree from the University of
Cincinnati. He has also studicd with
Helmut Walcha as a Fulbright scholar.
In addition 1o his teaching at the col-
lege, he also plays for the Shandon
Methodist Church, Columbia, and he
will also continue to give recitals and
conduct master classes in Baroque inter-
pretation. He is presently preparing a
new edition of Couperin's “Mass for
the Parishes.”

Walter Wales Smith has been appaint-
cd organist of the First Presbyterian
Church, Quincy, Florida. In his new
position, he is responsible for all formal
services of the church, the children's
choirs, and special musical activitics
which hopefully will be expanded to in-
clude an organ recital series. Mr. Smith
is a second year student at Florida State
University where he studies with Ra-
mona Cruikshank Beard, His former
teachers have been Harold Rohlig, John
Garen Morrison, and William Bates. He
held a similar position last year at St.
Peter’s Church, Montgomery, Alabama,

Frederick Swann, director of music
and organist of The Riverside Church,
New York City, has been appointed to
the organ faculty of the Manhattan
School of Music, New York City, for
the current academic year. A graduate
of the School of Sacred Music, Union
Theological Seminary, and from North-
western University, Mr. Swann studied
with Thomas Matthews, Hugh Porter,
Carl Weinrich, and Charles Courboin.
He was formerly on the faculty of Union
Theological Seminary and the Guilmant
Organ School.

CONCORDIA SENIOR COLLEGE, Fort
Wayne, Indiana, presented Bach's Cantata No.
80, Buxtehude’s cantata, “*Aperite mihi Portas
Justitiae,”” Vaughan Williams' eanticle "'Lord,
Thou hast been our Refuge,” and motets and
psalm settings by Hassler, D. Johns, Monte-
verdi, Schiiz, R. Shaw, and T. Zuehsow at
its Relormation Choral Vespers on Oct. 29.
The choirs and instrumentalists of the college
were joined by members of the Fort Wayne
Philharmonic under the direction of Herbert
Nuechterlein,

BETTY TURNER, well-known authority on
Orfl and Kodaly mwsic teaching methods, was
featured in a lecture demonstration for the
Boston Chapter AGO at the chapter’s first
meeting of the year at Wellesley First Baptist
Church.
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After many years of building fine pipe organs, we are
offering to the trade Pitman Chests of our own design which

have proven their reliability in orgons of cur own manu-
facture.

Our practice has been to build half chests for ease of handi-

ing and installation, although we will custom-build chestwork
to your specification.

Easily accessible built-on relays to play unit stops or offset
pipes are another feature of our chests,

Let us quote you on your needs. Competitive prices.

MUTCHLER PIPE ORGAN SUPPLY COMPANY
P. O. Box 127
Hudsonville, Michigan

49426

BERKSHIRE ORGAN COMPANY

68 So. Boulevard, West Springfield, Massachusetts
Member: International Society of Organ Builders

A. David Moore & Co.

North Pomfret Vermont 05053

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pneumatic
slider chest organs.

INDIANAPOLIS, INDIANA
Tol. 637-2029 P. O. Box 20254

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greennwood Organ Company

CHARLOTTE, NORTH CAROLINA 28203
“THREE GENERATIONS OF ORGAN BUILDING*

TRACKER ORGAN DESIGNERS & BUILDERS

Al AIKIN ASSOCIATES P
A e e e

ORGAN LEATHERS

WHITE, SON COMPANY

286 Summer Street Boston, Massachusetts 02210

FAZAKAS ORGAN CO.

est, 1917

Felix Schoenstein
& Snns Pipe Organ Builders
SAN FRANCISCO, CALIJF.

Electronic Action - Modernization
New Pipe Organs
P.O. Box 106, Martinsville, N. J. 08836
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CALENDAR

DECEMBER
1 2
3 4 3 6 7 8 9
10 11 12 13 14 15 16
17 18 19 20 21 22 23
24 25 26 27 28 29 30
31

DEADLINE FOR THIS CALENDAR WAS NOV. 10

5 December
ohn Weaver, Portland Symphony
Orch, City Hall Aud, Portland, ME

Worth-Crow Duo, Waltham, MA

Messiah Pt 1 by Handel, Trinity
Church Choir, Larry King, dir; Trinity
Church, New York City 12:45 pm

Russian Liturgical ~Singers, George
Margitich and Jacob Kulik dirs; Cathe-
dral of the Sacred Heart, Newark, NJ
8:30 pm

Frederick Swann and John Stuart An-
derson, organ and actor; Asbury Metho-
dist, Rochester, NY

Haig Mardirosian, Chatham Hall
School, Chatham, VA 8.pm

Robert § Lord, Heinz Memorial Chap-
el, U of Pittsburgh, PA 12 noon

Carlene Neihart, Christ Church Cath-
edral, St Louis, MO 12:10 pm

Gillian Weir, Royal College of Organ-
ists, London, England

6 December

Works by Purcell, 5t Thomas Church,
New York City 12:10 pm _

Virgil Fox, Revelation Lights, Lisner
Aud, George Washington U, Washing-
ton, DC

Magnificat and Hodie by Vaughan
Williams; Concert Choir, Chamber Choir
Women's Chorale, David A Wehr, dir;
Eastern Kentucky U, Richmond, KY 8

m
¥ Carlene Neihart, Christ Church Cath-
edral, St Louis, MO 12:10 pm

8 December
Deane Place, Wheaton College, Nor-
ton, MA 8:30 pm

9 December

Worth-Crow Due, Columbia Union
College, Takoma Park, MD

Annual Christmas Concert, Va Com-
monwealth U Choral Group, L Wayne
Batty, dir; Sacred Heart Cathedral, Rich.
mond, VA 8:30 pm

10 December

Lessons and Carols, Trinity College,
Hartford, CT 5 and 7:30 pm

James Moeser, St Thomas Church,
New York City 4:30 pm

Rollin Smith, complete organ works
of Franck, S5t Alphonsus Church, New
York City 3 pm

Messiah by Handel, Central Presby-
terian, New York City 3:30 pm

Messiah Pt 1 by Handel, 5t Bartholo-
mew’s Church, New York City 4 pm

Rejoice in the Lamb by Britten, Lo,
the Final Sacrifice by Finzi, John Fletch-
er, dir; Cathedral of St John the Di-
vine, New York City 4 pm

Cantata 70A by Bacﬁ. Holy Trinity
Lutheran, New York City 5 pm

Will Carter, S5t Patrick’s Cathedral,
New York City 4:45 pm

Vernon de Tar, all-Franck, Church of
the Ascension, New York City 5 pm

Sli Rock State College Choir,
North Ave Presbyterian, New Rochelle,
NY

Benjamin Van Wye, All Saints Cathe-
dral, Albany, NY 4:30 pm

Lessons and Carols, College Concert
Choir, Pocono Boy Singers, K Bernard
Schade, dir; East Stroudsburg State Col-

leﬁ PA
arshall Stone, Sacred Heart Cathe-
dral, Richmond, VA 4 pm

Dorothea Brain and René Gould, or-

n and piano/harpsichord; Ascension

utheran, Indian Harbour Beach, FL
4 gm

hristmas Gala, U of Miami, Coral
Gables, FL 4 pm

Feast of Carols and Pudding, Fair-
mount Presbyterian, Cleveland fleighu,
OH 4:30 pm
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Christmas Concert, Valparaiso U, Val-
paraiso, IN 4 pm

Chicago Chamber Choir, George T
Estevez, dir; Church of Our Saviour,
Chicago, IL 4 pm

Procession with Lessons and Carols,
St Luke's Episcopal, Evanston, IL 7 pm

Messiah by Handel, Oratorio Chorus
and Orch, David A Wehr, dir; Eastern
Kentucky U, Richmond, KY 8 pm

Weilnachtshistorie by Schiltz, Motet
I by Bach; The American Kantorei,
Rabert Bergt, dir; Lactede Groves Chap-
el, St Louis, MO %:30 pm

Lloyd Holzgraf, First Congregational,
Los Angeles, CA 8 pm

11 December

Christmas Cantata by Honegger, Phila
Musical Academy Boys Choir, Phila
Oratorio Choir; First Baptist, Philadel-
phia, PA 8 pm

Virgil Fox, Houston Sympheny Orch,
Jones Hall, Houston, TX

12 December

Magnificat by Pergolesi, Wall 5t Chor-
al Society, Larry King, dir; Trinity
Church, New York City 12:45 pm

Vernon de Tar, all-Franck, Church of
the Ascension, New York City 8 pm

Stephen T Roberts, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Ceremony of Carols by Britten, Christ
Church, Cincinnati, OH 12:10 pm

David Herman, Drake U, Des Moines,
1A B:15 pm

Virgil Fox, Houston Symphony Orch,
Jones Hall, Houston, TX

13 December
Ceremony of Carols by Britten, St
Thomas Church, New York City 12:10

m
5 Walter Blodgett, Cleve'and Museum
of Art, Cleveland, OH

Cantata 51 by Bach; Dorothy Swan-
son, sop: John I, Hooker, org; 5t Paul’s
Church, Chattanooga, TN 12:05 pm

14 December

Larry King, Trinity Church, New
York City 12:45 pm

Advent-Christmas Vespers, Valparaiso
U, Valparaiso, IN 7 and 11 pm

Covenant College Madrigal Singers,
John Hamm, dir; St Paul's Church,
Chattanooga, TN 12:05 pm

Virgil Fox, Lauric Aud, Trinity U,
San Antonio, TX

15 December

Cambridge School of Ballet, Cam-
Liridge Musica Antiqua, James Johnson;
First Church Congregational, Cambridge,
MA 8 pm

Judas Maccabeus by Handel, Samuel
Walter, dir; Temple Isracl, New York
City 8:15 pm

Walker Breland, St. Paul's Church,
Chattanooga, TN 12:05 pm

Christmas Vespers, Choirs of Kicka-
poo Schools, Rick Erickson, dir; St
Joscph's Cathedral, La Crosse, WI 8:15
pm

16 December

Works by Telemann, Caldara, Prae-
torius, Mozart, G Gabrieli, ] M Bach,
] S Bach and Distler; Louisville Bach
Saciety, Melvin Dickinson, dir; Christina
Price, guest soloist; Christ Church Cath-
edral, Louisville, KY 8 pm

17 Deccember

Messe de Minuit by Charpentier,
Marienlieder by Brahms; St Anne's
Church, Lowell, MA 4 pm

Gloria by Vivaldi, Pontifical Choir,
Diocese of Paterson; St Patrick’s Cathe-
dral, New York City 4:45 pm

Christmas Story by Schiitz, Church of
the Ascension, New York City 11 am

Dona Nobis Pacem by Vaughan Wil-
liams, St Luke's Church, Forest Hills,
New York City 3 pm

Carols of Many Nation, Brick Presby-
terian, New York City 4 pm

Haodie by Vaughan Williams, Canter-
bury Choral Society, Church of the
Heavenly Rest, New York City 4 pm

Carol Service, Plymouth Church of
the Pilgrims, Brooklyn, NY 4 pm

Carol Service, Riverside Church, New
York City 4 and 6:30 pm

Pageant of the Holy Nativity by D K
McWilliams, St Bartholomew’s Church,
New York City 4 pm

Alan Barthel, S5t George's Church,
New York City 4 pm; followed by Carol
Service 4:30 pm

Paulist Choristers, St Paul the Apostle
Church, New York City 4 pm

Messiah Pt 1 by Handel, First Pres-
byterian, New York City 4:30 pm

Magnificat by Bach, Holy Trinity
Lutheran, New York City 5 pm

Choral Concert and Christmas Pag-
cant, St Albans Congregational, New
York City 5 pm

Fred Lallerstadt, St Thomas Church,
New York City 5:15 pm

Cantatas 40 and 191, Brandenburg
Concerto 1 by Bach, Concerto II by
Handel, Adagio for Organ and Strings
by Albinonii Robert H Baker, dir;
Church of Our Saviour, New York City
7:30 pm

Richard Johnson. Bethesda Episcopal,
Saratoga Springs, NY 8 pm

Robert McNulty, All Saints Cathedral,
Albany, NY 4:30 pm

Carol Service, Presbyterian Church,
Madison, NJ 4:30 and 7 pm

Dona Nobis Pacem, Fantasy on Christ-
mas Carels by Vaughan Williams, Mid-
night Mass by Charpentier; Trinity
Choral Society, Trinity Church, Prince-
ton, NJ 7:30 pm

Lessons amd Carols, First and Central
Presbyterian, Wilmington, DE 4 pm

Nativity According to St Luke by
Thompson, National City Christian
Church, Washington, DC 8 pm

Lawrence Robinson, Sacred Heart
Cathedral, Richmond, VA 4 pm

Christmas Concert, First Presbyterian,
Wilmington, NC 11 am

Christmas Concert, Independent Pres-
byterian, Birmingham, AL 5 pn

Loutisiana State U Baroque Ensemble,
St James' Episcopal, Alexandria, LA 3
pm

Paul Koch, Camegic Music Hall, Pits
burgh, PA

Amahl and the Night Visitors by
Menotti, Fairmount Presbyterian, Cleve-
land Heights, OH 5 and 7 pm

Carol Service, Christ Church, Cincin-
nati, OH 5 pm

Lessons and Carols, Christ Church,
Grosse Pointe, MI 9:30 and 11:15 am

Boar’s Head Festival, First Presby-
terian, Ann Arbor, MI 5 pm

William Ferris Chorale, St Joseph's
Church, Wilmette, IL 7 pm

Messiah by Handel, First
Methodist, Viroqua, W1 2:15 pm

Cantata 61 by Bach, Emmanuel Epis-
copal, Webster Groves, MO 11 am

Works by Distler, Brahms, Respighi,
The Cathedral Singers, St John's Cath-
edral, Denver, CO 4 pm

Magnificat by Bach, Concerto in B-
flat by Handel, First Presbyterian,
Oceanside, CA 7:50 pm

Glendale College Chamber Chorale,
Paul Mayo, dir; St Mark's Episcopal,
Glendale, CA 4 pm

Hodie by Vaughan Williams, La Jolla,
CA 4 pm

Lessons and Carols, St Paul's Episco-
pal, San Diego, CA 7:30 pm

United

18 December

Emory U Glee Club, Wm Lemonds,
dir; 5t Paul's Church, Chattanooga, TN
12:05 pm

19 December
Paul VI Regional High School Choir,
Trinity Church, New York City 12:45

pm
Christmas Carols and Traditional
Music, John Rose, Cathedral of the

Sacred Heart, Newark, NJ 8:30 pm
Bryan College Madrigal Singers,

James Greasby, dir; St Paul's Church,

Chattanooga, TN 12:05 pm

20 December
Celebration of Carols, St Thomas
Church, New York City 12:10 pm

Virgil Fox, Revelauion Lights, Car-
negiec Hall, New York City

Boar's Head Festival, First Presbyter-
ian, Ann Arbor, M1 6 pm

Chrisumas Music for Choir and Organ
to honor Helmut Walcha; St Cecilia
Choir, John L Hooker, dir and org: St
Paul's Episcopal, Chattanooga, TN
12:05 pm

21 December

Trinity Church Choir, Larry King,
dir; Trinity Church, New York City
12:45 pm

23 December

Messiak by Handel (Christmas por-
tion), Pocono Boy Singers, Concerto
Soloists of Philadelphia, K Bernard
Schade, dir; East Stroudsburg State Col-
lege, PA

24 December

Lessons and Carols, St George's
Church, New York City 10:30 am

Meswsiah Pt 1 by Handel, S5t Luke's
Church, TForest Hills, New York City
11 am

Alcc Wyton, Cathedral of St John the
Divine, New York GCity 3:30 pm; fol-
lowed by Lessons and Carols 4 pm

Bradley Hull, 5t Bartholomew's
Church, New York City 3:30 pm; fol-
lowed by Lessons and Carols 4 pm

Frederick O Grimes, Holy Trinity
Lutheran, New York City 4:30 pm; fol-
lowed by Carol Service 5 pm

Carol Service, First Pranylcrian, New
York City 4:30 pm

Lessons and Carols, Riverside Church,
New York City 5 pm

Lessons and Carols, Grace Church,
New York City 5 pm

Christmas Carols, Church of the As-
cension, New York City 10:50

Gloria by Vivaldi, Cyentral
ian, New York City 10:45 pm

Christnias Cantata by Pinkham, Mass
by Stravinsky, Church of the Saviour,
New York City 11:30 pm

Midnight Mass by Charpentier, Madi-
son Ave Presbyterian, New York City 11
pm

Lessons and Carols, North Ave Pres-
byterian, New Rochelle, NY

Carol  Service, Tenth Presbyterian,
i'hiladelphia, PA 7:30 pm

Choral Concert, Sacred Heart Cathe-
dral, Richmond, VA 10:30 pm

Lessons and Carols, Fairmount Pres.
byterian, Cleveland Heights, OH 4:30
pm; Messiah Pt 1 by Handel, 10:30 pm

Lessons and Carols, Church of the As-
sumption, Detroit, MJ 7:30 pm

Carol Scrvice, §t Paul’s Church, Chat-
tanooga, TN 10:30 pm

Candlelight Musicale, St John the Di.
vine Episcopal, Houston, TX 11 pm

Carol Service, La Jolla Presbyterian,
La Jolla, CA 7 and 11 pm

roral Concert, Grace Lutheran, San

Dicgo, CA 10:80 pm

Fred Tulan, 5t Andrew's Cathedral,
Honolulu, H1

26 December

Alice Marie Nelson, sop; Trinity
Church, New York City 12:45 pm

Judith Tocnsing, sop; Cathedral of
the Sacred Heart, Newark, NJ 8:30 pm

Nan Coake Neugebauer, for Pitts-
burgh AGO, Sunset Hills Presbyterian,
Pittsburgh, PA

AGO Midwinter Convention, Del
Webb Townehouse, Phoenix, AZ (thru
Dec 29)

Fl"gsbylcr-

27 December
James Lealfe, Interchurch Center, New
York City 12:05 pm

28 December
Rosalind Mohnsen, Trinity Church,
New York City 12:45 pm

30 December

Boar's Head and Yule Log Festival,
Christ Church, Cincinnati, OH 5 pm
31 Deccmber

Lessons and Carols, St Luke's Church,
Forest Hills, New York City 11 am

Hodie by Vaughan Williams, St Bar-
tholomew’s Church, New York City 4
pm

Cantata 28 by Bach, Holy Trinity
Lutheran, New York City 5 pm

Eugene McCoy, St Thomas Church,
New York City 5:15 pm

E Power Biggs, St George's Church,
New York City m

John Devol and Robert MacDonald,
trumpet and organ, Riverside Church,
New York City 11 pm

Lessons and Carols, Christ Church,
Bloomfield, NJ 10 am; James S Little,
organ recital 4 pm
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s8th Annual Carol Concert, Emman-
ucl Episcopal, Baltimore, MD 11 am
Boar’s Head and Yule Log Festival,
Christ Church, Cincinnati, OH 3 and 5
m
> Lessons and Carols, St Paul's Church,
Chattanooga, TN 10:30 am

3 Janunary
Reilly Lewis, St. John's Episcopal,
Washington, DC 12:10 pm

Virgil Fox, Bryan, OH

5 Janua
Augsburg Music Clinic, Concordia
College, St Paul, MN (thru Jan 6)
John Rose, Paisley Abbey, Scotland

6 Januvary
Victor ~ Hill, harpsichord, Williams
College, Williamstown, MA 8:30 pmn
Worth-Crow Duo, Milford, CT

7 January
Victor = Hill, harpsichord, Williams
College, Williamstown, MA 8:30 pm
AMass and A Psalm of David by Dello

Joio, St Bartholomew's Church, New
York City 4 pm
Consort of Early Instrumcats, All

Saints’ Church, Princeton, NJ 8 pm

James Higdon, St Luke’s Episcopal,
Evanston, 1L 4 pm

Virgil Fox, Minnesota Orch; Northrup
Aud, Minncapolis, MN

Jerald Hamilton, First Presbyterian,
San Antonio, TX

Organ Vespers and Evensong: Music
of Flor Peciers; Penny Forbes Hix, sop;
David Billeter, org; St Mark’s Choristers
and Junior Choir, Richard W Slater,
dir; St Mark's Episcopal, Glendale, CA
4 pm

Renncth Fox, countertenor; John Kuz-
ma, organist; Elizabeth Hamilton, harp-
sichord; St Paul’s Episcopal, San Diego,
CA 4 pm

8 Januvary

Thomas Murray, for Dallas AGO,

Caruth Aud, Southern Methodist U,
Dallas, TX 8 pm

9 January
harles S McClain, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm
Worth-Crow Duo, Newtown, I'A

10 January

Karel Paukert, Cleveland Museum of
Art, Cleveland, OH

John Rose, Woestminster Abbey, Lon-
don, England

11 January
Ted Alan Worth, Cumberland, MD

12 Janua )
Gerre Hancock, Arch St Presbytenan,
Philadelphia, PA 4 pm
Augsburg  Music  Clinic, Emmanucl
Lutheran, North Hollywood, CA (thru
Jan 13)

13 January .
Catharine Crozier, for Pasadena AGO,
\an Nuys Baptist, Van Nuys, CA

14 January
riel: Visions of Isaigh by Robert

Starer, S5t Bartholomew’s Church, New
York City 4 pmn i

Gerre Hancock, Arch St Presbyterian,
Philadelphia, PA r

UM Baroque Trio, U of Miami,
Coral Gables, FL 4 pm .

Frederick Swann, Christ Church, Cin-
cinnati, OH . ”

Robert Schuncman, Concordia Senior
College, Ft Wayne, IN -

Karel Paukert, Drake U, Des Moines,
IA 3 pm

Barbara Hulac, S5t John's Cathedral,
Denver, CO 4 pm .

Joyce Jones, First Congregational, Los
Angeles, CA 8 pm

John Rose, Selby Abbey, England

15 January

Musica Sacra of New York, Central
Presbyterian, New York City

Ted Alan Worth, Adrian MI
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Organ Recitals

W. Raymond Ackerman, Lowell, MA —
Bethgsda Episcopal, Saratoga Springs, NY Oct.
22: Prelude and Fugue in G, Buxtchude;
Durch Adams Fall, Homilius; Wo soll ich
flichen hin BWV 646, Kommst du nun BWV
630, Von Gott will ich nicht lassen BWV 658,
Prelude and Fugue in D BWV 532, Bach; Basse
et d de trompette, Clérambault; The Bat-
tle of Trenton, Hewitt; Antiphon 3, Dupré;
Benedictus, Reger; Choral in A minor, Franck.

Dorothy Addy, Wichita, KS — First United
Mecthodist, Wichita Sept. 24: Les cloches,
Lebegue; Organ Pialms, Zimmerman; Varia-
tions on a Welsh Hymn Tune, Thomas; Prel-
ude and Fugue in E-flat, Bach; Sonata for
Warship 6, R. W. Jones; Menuet-Scherzo,
Jongen;  Caatilene-Improvisce, Tournemire;
Prelude and Fugue on BACH, Liszt.

Marion R. Anderson, Lewiston, ME — First
Congregational,  Waterville, ME Oct. 2:
Prelude and Fugue in E minor, Bruhns, Mag-
nificat Fugues, Pachelbel; Prelude and Fugue
in G, Mendelssohn; God of the Expanding
Universe, Felciano; Prelude and Fugue in C
minor, Bach.

Claire  Armold, Springfield, XY — Grace
Church, New York City Nov. 2: Wir glauben
all, Meine Secle erhebt den Herren BWYV
648, Nun freut euch BWV 734, Bach; Reed
Grown Waters, Karg-Elert; Berceuse sur Deux
Notes qui Cornet, Ballade en Mode Phrygien,
Litanics, Alain.

Heinz Amnold, Columbia, MO — Stephens
College, Columbia Oct. 15: Fantasia, Byrd;
Prelude and Fugue in C BWV 347, Bach;
Partita on Ach wie nichtig, Bohm; Prelude
and Ostinato from Four Short Pieces for
Manuals, Pinkham; Metamophosis on BACH,
Matthias Kern; Chants d'Ouseaux, Messiacn;
La Nativité, Les Rameaux, Langlais.

Richard M. Babcock, Tueson, AZ — Grace
Episcopal, Tucson Oct. 15: Ein feste Burg,
Buchhauser; Overture to Reformation Cantata,

F. M. Christiassen; Ein feste Burg, W.
Faulkes; Allegro vivace from Reformation
Symphony, Mendeluohn; Phantasy on A

mig.hty lortress, [Praetorius; Andantino from
Quinteto IV, Peter-Dickinson; The Hussite
Hymn, Tabor; Blanik, Smetana-Dickinson.

Robert Baker, Frecport, IL - United Meth-
odist Church, Lena, IL Oct. 9: My Shepherd
will supply my need, Thompson; Peace I leave
with you, Moore; God that madest carth and
heaven, Baker; Love, Van Dyke: Lamb of
God, Grimm; A Hymn of Thanks, Baumgart-
ner; O come O come Emmanuel, Butler,

John Barry, Long Beach, CA — St. Paul's
Cathedral, Los Angeles Oct. 20;: Ballad of the
Grand Duke, Sweelinck; Concerto 5 in F,
Handel;, Sonata 2 in C minor, Mendclssohn;
Sonata in the First Tone, Lidon.

J. Michael Bart, New York, NY — Cathe-
dral of the Sacred Heart, Newark, NJ Oct. 10:
Allegro and Cantabile from Symphony 2,
Vierne; Allegro from Symphony 6, Widor;
Suite, op. 5, Duruflé,

Hams-Joachim Bartsch, Franfurt a/M, West
Germany — Central Congregational Church
of Newton, Newtonville, MA Nov. 5: Veni
Creator, de firigny; Aria Sebaldina, Pachelbel;
Prelude and Fugue in E, Buxtehude; Trio
Sonata in C BWV 529, Prelude and Fugue in
G BWV 541, Bach; Cantilene in F, Rhein-
berger; Force et Agilite des Corps glorieux,
Joie et Clarté des Corps glorieux, Messiaen;
Toccata on Veni Creator, Litaize,

Robert Bates, Nashota, WI — 5t Mauh:wl’i
Church, Bloomington, IL Oct. 15 Kyrie
{Mass  for Convents), Couperin; TOCC-alZ‘I.
Adagio and Fugue in G, Bach; The Musi-
cal Clocks, Haydn; Fanfare, Whitlock; Grand
Piece Symphenique, Franck.

Patricia Bird, New York City, NY — 5t.
Paul’s Cathedral, Buffalo, NY Oct. 6 Im-
provisation on Victimae Paschali, Tournemire;
Concerto 2 in B-flat, Hondel; O God be
merciful to me, Bach; lerlich thut mich
erfrenen, Brahms; Thou are the Rock, Mulet.

Peter Bishop, Victoria, BC — Cathedral of
St. John the Evangelist, Spokane, WA Oct,
22: Toccata, Variations on Mein junges Leben,
Sweelinck; Prelude and Fugue in F minor
BWV 5M, Bach; Fantasia of Foure Parts, Gib-
bens; Voluntary in A minor, John Robinson;
Gavotta from Concerto 2 in G minor, Camidge;
Tranquilly, Parry; Lento, DBridge; Chorale,
Jackson; Alleluyas, Preston,

Jo Dcene Blaine — student of Russell Saun-
ders, Eastmap School of Music, Rochester,
NY Oct. 13: Toccata, Jongen; Suite du premier
ton, Guilain; Fantasia in F minor K 5M,
Mozart; Prelude and Fugue in G BWV 541,
Bach; Fantasia en ut majeur, Franck; Prélude
et Dame Fuguce, Litaize,

Susan Blakely, Del Mar, CA — S5t. Paul's
Cathedral, Lot Angeles, CA Nov. 10: Trumpet
Tune in G, Johnson; Fantasy in F minor K
594, Mozart; Prelude and Fugue in B minor
BWV 544, Bach.

David S, Boe, Oberlin, OH — Calvary
Lutheran Chapel, Madison, WI Oct. 9: Prel-
ude and Fugue in G minor, Liibeck; Magnifi-
cat VIIT toni, Scheidemann, Concerto del
Sigr. Meck, Walther; O Welt ich muss dich
lassen, Schmiicke dich, Herzlich thut mich
erfrenen, Brahms; Ricercar a G voci, Liebster
Jesu wir sind hier, Toccata and Fugue in F,
Bach.

Jerry Brainard — Cathedral of St. John,
Albuguerque, NM Sept. 24: Obra de Octavo
Tono Alto: Ensalada, de Heredia; Concerto
7 in B-flat, Handel; Fantasie in F K 608
Mozart; Prelude and Fugue in G wminor,
Dupré; Grande Piece Symphonique, Franck.

David Britton, Los Angeles, CA — Neigh-
borhood Church of I'adena, CA Oect. B:
Prelude in D minor, Chaconne, Pachelbel;
Récit de tierce en taille, Dialogue de flites
pour [Elevation, de Grigny; Allegro, Carvalho;
Variations on La Romanesca, Valente;
Rhosymedre, Vaughan Williams; Sinfonietta,
Guillou; Komm Gott Schopfer heiliger Geist,
Schmiicke dich, Prelude and Fugue in C
minor BWV 546, Bach.

John Brock, Knoxville, TN Lake Hills
Presbyterian, Knaxville Oct. 23: Concerto in
B minor, Meck-Walther; Adagio and Allegro
K 5M, Mozart; Il thou but suffer God 1o
guide thee BWV 647, Prelude and Fugue in
C BWV 547, Bach; Partita on Savior of the
Nations Come, Distler; Ten Chorales, Rayner
Brown; Prelude and Fugue in B op. 7/1,
Dupre,

Recital programs for inclusion in
these pages must reach THE DIAPASON
within four weeks of performance date,
Recitals engaging more than three or-
gonists will not be included. The pro-
gram must stote the date and place of
the performance as well us the nome
of the performer.

Rayner Brown, Los Angcles, CA — Biola
College, La Mirada, CA Oct. 25: Three Chor-
ale Preludes, Stockmeier; Colloquia for violin
and organ, Kropfreiter; Variations on a
Theme by Rayner Brown for trumpet, trom-
bone and organ, Keith Weathers. Assisted by
Keith Weathers, trumpet; Jim Jansen, violin;
David Dickinson, trombone.

James Brush, Cocoa, FL -~ Cathedral of
All Saints, Albany, NY Nov. 26: Toccata and
Fugue in F, Partita on Aul meinen lichen
Gott, Fugue in C, Von Gott will ich nicht
lassen, Ein feste Burg, Lobt Gott ithr Christen,
Prelude, Fugue and Chaconne, Buxtchude,

Frederick Burgomaster, Buffalo, NY — 5t
Paul's Cathedral, Buffalo Oct. 13: Fanfare
on Gospel, Willcocks; Fugue in B minor, Bach;
Pasticcio, Langlais; Elegy, Darke: Choral in
B minor, Franck.

Herbert Burtis, Red Bank, NJ — 5t, Thomas
Chureh, New York City Oect, 8. Cinquiesme
Ton, Boyvin; Wir glauben all BWV 680, Trio
Sonata in D minor BWV 527, Fantasin and
Fugue in G minor BWV 542, Bach.

John (artwright, New York, NY -~ St
Paul’'s Chapel, Trinity Parish, New York City
Nov. 29: Fugue sur 'Introit Da pacem, Li-
taize; Toccata in F, Buxtehude; Three Hymn
Tune Preludes, Gardner;, Troisitme Fantaisie,
Saint-Satns.

John Christian, Cleveland, OH - Bald-
win-Wallace College, Berea, OH Oct. G
Prelude, Fugue and Chaconne in D minor,
Pachelbel; Now pray we to the Holy Spirit,
Buxtehude; Intonazione Cromatica del Quarto
Tona, Merula; Canzona Prima, Fasola; Toc-
cata (Elevazione), Frescobaldi; Prelude and
Fugue in B minor BWV 544, Sleepers wake
BWV 645, Fantasia and Fugue in G minor
BWV 32, Bach.
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Peter Crisafulli, Evanston, IL — 5t. Luke's
Episcopal, Evanston OQct. 1: Ballo del
Granduca, Sweelinck: Canzona alla Francese,
Guami; Toccata avanti la Messa, Recercar
dopo 1l Credo, Recercar con obligo di can-
tare la quinta parte senza toccarla (Messa
in Fesus B. Mariae Virginis 1), Bergamasca
from Fion Musicali, Frescobaldi; Sonata in
G for lute and continuo, Marcello; Contra-
punctus 111 from Art of Fugue, Sonata m B
minor for flute and obligate BWV 1030, Bach.
Assisted by Linda Crisafulli, flute and record-
er.

Ronald E. Dean, Shreveport, LA — Cen-
tenary College, Shreveport Sept 26: Toccata,
Adogio and Fugue in C BWV 564, Vor
deinen Tron BWV 668, Ach bleib bei uns BWV,
649, Fantasy and Pugue in G minor BWV
542, Bach; Senata |, Hindemith; Fantasy I,
Finney; R from Symphony 4, Vierne;
Litanies, Alain.

Richard Ditewig, San Francisco, CA —
Grace Cathedral, San Francisco Oct. 15
Prelude and Fugue in B minor, Bach; 3
Picces [or Fiute Clock, IHaydn; Prelude and
Fugue on BACH, List; Toccata ala Passa-
caglia, Searle; Partita on Werde munter,
Pachelbel, Choral in E, Franck.

David Dunkle, New Haven, CT -— 5t
James® Church, New London, CT Oct. 1
Prelude and Fugue in A minor, Fantasy on
Nun freut ecuch, Buxtehude; Sonmata in G,
Elgar; Prelude and Fugue in A, Bach; Vari-
ations sur un Nogl, Dupre.

Jim Eades, Wichita, KS — First United
Methodist, Wichita Oct. 17: Komm heiliger
Geist BWV 651, Allein Gott in der Hoh sex
Ehr BWV 663, Fugue in G BWV 577, Bach;
Ihr licben Christen, Den die Hirten lobten,
Lobe den Herren, Walcha; Nazard, Ara-
besque from Suite Francaise, Langlais; Ave
Mana from Cathedral Windows, Karg-Elert;
Scherzo, Cantabile and Final from Symphony
2, Vierne,

Terry L. Ensor — student recital, More-
liecad State U., Kentucky Oct. 8: Prelude 3
op. 37, Mendelssohn;  Herzlichster  Jesu,
Schmiicke dich, Brahms; Ein feste Burg,
Walcha.

James R. Fitzpatrick — student recital,
Morehead State U., Kentucky Oct. 8: Con-
certo in A minor, Bach; Rhosymedre, Vaughan
Williams; Sonata 2, Hindemith.

Earl Eyrich ,Providence, RI — Rhode Island
College, Providence Oct. 15: Toccata and
Fugue mm D, Eberlin; Fantasia ut re mi fa sol
la, Byrd; Trio Sonata 5 in C, Bach; Prelude,
Vanation and Fugue, Franck; 2 Chorale Prel-
udes, Ore; Sonata 3, Hindemith.

Celia Bell Ferguson — graduation recital,
Meredith  College, Raleigh, NC  Oct. 15
Prelude and Fuguc in G BWV 541, Bach;
Andante K G616, Mozart; Prelude and Fugue
in B, Dupreé.

Ray Ferguson, Detroit, MI — Shnne of
the Immaculate Conception, Washington, DC
Oct. 20: Passacagiia in C nunor, Where shall I
thither go, Credo, Bach; Landscape in Mist
from Seven Pastels, Karg-Elert; Choral in A
minor, Franck; Scherzo in E, Gigout; First
Fantasy, Alain; Carillon-Sortie, Mulet.

Jerry ). Field Jr., Richmond, VA — Ca-
thedral of the Sacred Heart, Richtmond
Sept. 17: Prelude and Fugue in E minor
(Cathedral), Adagio from Trio Sonata 3,
Bach; Kyne-Plein jew, Kyrie-Fugue sur
Trompette, Elevation-Tierce en 1aille (Mass
for Convents), Couperin; Le banquet celeste,
Messinen; God of the Expanding Universe,
Felciano; Cortege €t Litanie, Dupre.

Robert M. Finster, Denver, CO — 51,
Paul's Church, Lakewood, CO Qet. 15:
Prelude, Fugue and Chaconne in C, Buxte
hude; Fantasie K 5%, Mozart; Partita on
Lobe den Merren, Ahrens; Choral in B mi-
nor, Franck; Three Preludes, R. Brown;
Toccata in F BWV 540, Bach.

Arlyn Fuerst, Madison, WI Trinity Lu-
theran, Madison Nov. 26: Toccata and
Fugue in E wminor, Druhns; Fantasia and
Fugue in G minor, Bach; My Jesus is my
lasting  joy, Buxtchude; Benedictus, Intro-
duction and Passacaglia, Reger; Two Prayers
of Kierkegaard, Binder: Psalm 23, Berlinski;
A Sunple Song from Mass, Bernstein; Pream-
ble for Solemn Occasions, Copland, As-
sisted by Ruth Homll, sopranc.

David F. Gallagher, Milford, MA — Cathe-
dral of the Sacred Heart, Newark, NJ Oct. 24;
Maestoso in C-sharp minor, Viemne; Ciacona,
Pachelbel; Prelude and Fugue in A minor,
Bach; Allegretto, Parker; Sonata 2, Hindemith;
:? Clemens, O Pia, Dallier; Christ Is Risen,

urvis,

William Goff, Pittsburgh, PA Heinz
Mem. Chapel, U. of Pittshurgh, PA Nov.
7: Second Suite, Clérambault; Prelude and
Fugue in G, Bach; Sonata 2 in C, Men-
delsstohn;  Paraphrase on  the Te Deum,
Langlais.

Eileen Morris Guenther — Christ Church,
Alexandria, YA Oct. 22: Prelude and Fugue
in C minor, Tis Thee I would be praising,
Nun freut ench, Meine Secle erhebt den
Herren, Bach; Concerto in D for trumpet and
organ, Torelli; Fantasia for trumpet, trom.
bone and organ, Hingeston; The Hollow
Men for trumpet and organ, Persichetti;
Postlude pour 1'Office de Complies, Alain;
Cortege et Litanie, Duprc. Assisted by John
Eckberg, trumpet, and Roy Guenther, trom.
bone.

Karen Sengstock Guthrie, M. Hermon, MA
— Luther College, Decorah, IA Oct. 29: Con-
certo in B-flat, Hande); Prelude and Fugue in
E-flat, Wir glauben all, Bach; Wie schén
leuchtet, Distler; Wie soll ich dich empiangen,
Macht hoch die Tiir, Pepping; La Nativité du
Seigneur, Messiaen,

Fred Haley — Trinity University, San An-
tonio, TX Oct. 2: Te Deum, Langlais; Pas-
torale, Roger-Ducasse; Sacred Harp Suite
on Do Not I Love Thee, Powell; Passacaglia
and Fugue in C minor BWV 582, Bach;
Sonata on the %4th Psalm, Reubke,

Stephen Hamilton, Bristol, VA — Church
Music Workshop, Dayton, OH Oct. 15
Trumpet Voluntary, Stanley; Noel 1 in
D minor, d'Aquin; Passacaglia and Fugue
in C minor BWV 582, Bach; Allegro from
Symphony 6, Widor; Andante {rom Sonata
6. Mendelssohn; Toccata, Sowerby.

Calvin Hampton, New York, NY -- Cal-
vary Episcopal, New York City Sept. 3
10, 17, 24: Prelude and Fugue in E-lat,
Schmiicke dich, Kyrie Gott heiliger Gest,
Bach; middle movement from Grande Piece
Symphonique, {irst movement of Fantasia
in C, Prelude from Prelude, Fugue and Vari-
ation, Franck.

John B. Hancy, Columbia, SC — U. ol
South Carolina, Columbia Oct. 23: Pasacag-
lia in D minor, Buxtchude; Nogl 10, d'Aquin;
Prelude and Fugue in B minor BWV 544, Bach;
Deuxitme Chora), Franck; Deux Danses &
Agni Yavishta, Postlude pour 'Office de Com-
phes, Alain; Dieu parmi nous, Messiaen.

Anton Heciller, Vienna, Austria — Salem
College, Winston-Salem, NC Oct. 27: Prelude
and Fugue in E minor, Bruhns; Variations on
Vater unser in  Himmelreich, Buxtchude;
Herr Jesu Christ dich zu uns wend, An
Wasser[lisfen Babylon, Herzlich tut mich
verlangen, Prelude and Fugue in B minor,
Bach; Sonata 1, Hindemith; Fantasia on
Wachet auf op. 52/2, Reger.

James Hejduk, Milton, MA -~ The Law-
renceville School, Lawrenceville, NJ Oct. 8:
Partita on Chnstus der it mein Leben,
Pachelbel; 2 Nocls, d'Aquin; Ach Gott
erbér ecin  Seufzen, Krebs; Prelude and
Fugue in E minor BWV 518, Bach; Rhapsody
on ABELL, Hejduk; Choral Dornen, Alain;
Introduction and Fugue on Ad nos ad sal-
utarem undam, Liszt.

James L. Higbe, Little Rock, AR — Trinity
Cathedral, Little Rock Oct. 21: Alleluyas,
Preston: Sonata 6 in G, Bach; Piece Heroique,
Franck,

Herbert Manfred Holfman, Frankfurt, West
Germany — Trimity Mem. Church, Warren,
PA Oct. 15: Prelude and Fugue in F minor,
Krebs; Ach bleib bei uns, Dics sind die
heil’gen zehn Gebote, Passacaglia and Fugue
in C minor, Bach; Fantasia and Fugue on
Wie schén leuchtet der Morgensiern, Reger;
Litany-Ave Mane Klare, Schilling; Sonn-
tagsmusnk, Eben.

Ralph S. Holland, Austin, MN — 5t. Olal
Lutheran, Austin Oect, 29: All glory be 10
God on high, Scheidt; Toccata in E minor,
Pachclbel; The old year now hath passed
away, O Thou of God the Father, In dulc
jubile, Toccata and Fugue in F, Bach; Canta-
bile, Franck; For Safely Guiding Through the
Night, Lord We Give Thanks ta Thee, Hol-
land; Fanfare, Proulx; Carillon de Westminster,
Vierne.

Keith Jenkins, Washington, DC — 5t. Ray-
mond's Catholic Church, Detroit, MI Nov.
12: Fanfare, Cook; Apparition de ['Eglise
Eternelle, Memniaen; Suite 35, Tournemire;
God of the Expanding Universe, Felciano;
Hosanna 1, Diemente; Te leum, Langlais.

Celia Grasty Jones, Rochester, NY —
Park Central Presbyterian, Syracuse, NY
Scpt. 26: Trio en passacaille, Raison; Passa-
caglian and Fugue in C minor, Bach; Sin-
fomeita, Guillou; Sonata on the 94th Psalm,
Reubke.

Roy F. Kehl, Chicage, IL — Church of
the Ascension, Chicago Oct. 15: Prelude in
E, Liibeck; Rhosymedre, Vaughan Williams;
Prelude, Fugue and Vanation, Franck; Partita
on Jesu meine Freude, Walther; Prelude and
Fugue in C BWV 547, Bach.

Ruth Kovach, Buffalo, NY -~ S5t. Paul's
Crthedral, Buffalo Oct. 20: O sacred head
now wounded, Lo how a rose c're blooming,
Brahms; Tn#é in E-flat, Reubke; Sonata 2,
Mendelssohin,
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Georze L. Joncs, Potsdam, NY — First
Preshyterian, Ogdensburg, NY Oct. 22: Toc-
cata in E minor, Pachelbel; Bassus et dessus
de trompette, Clérambault; Flute Solo, Arn-;
Prelude and Fugue in B minor, By the watens
of Babylon, Bach; Pasworale, Franck; Pastorale
and Aviary, Roberts; Pussacaglia fram Sym-
pheny in G, Sowerby.

Wiltiam B. Kuhlman, Decormah, IA — Lu-
ther College, Decorah Sept. 24: Fugue in C
minor, Dupré-Mozart; Wir glauben all BWV
740, BWV 680, Bach; L’Ascension, Messiaen;
La Romanesca, Valente; Allegro from Sonata
in D, Carvalho; Berceuse from Suite Bretonne,
Dupré; Sonata on the Hth PssfAm, Reubke.

E. Robert Kursinski, Sierra Madre, CA —
St. Paul's Cathedral, Los Angeles Oct. 13:
Prelude and Fugue in C minor BWV 549,
Bach; Partita, Zipoli; Siciliano for a iigh
Ceremony, Howells; Sonata 3, Hindemith,

Nelson Linaburg, Suffolk, VA — Berryville
Baptist Church, Berryville, VA  Sept. 1:
Voluntary in D minor, Stanley; Trumpet
Air, Bremner; Christmas Voluntary, Billings;
A Child's Hymn, Jackson; Choral in A minor,
Franck; Prefude for Rosh Hashana, Berlinski;
God of the Expanding Universe, Felciano;
Pastlude for Compline, Alin; A Nobel and
Solemne Musick at the tombe of James
lieland, Linaburg.

W. David Lynch, Raleigh, NC — BSalem
College, Winston-Salem, NC Oct. 2: Prelude
and Fugue in Mode 1, Kerckhoven; Récit de
Tierce en taille, de Grigny; Somata 4 in E
minor BWV 528, Toccata in F BWV 540, Bach;
Shimah B’koli, Pemichetti; Fantasia on How
brightly shines the morning star, op. 40/1,
Reger.

Th McBeth — St. Andrew’s Presbyter-
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ian, Princeton, N.J. Oct. 15; St. Michael's
Church, London, Ont. Nov. 1: Pange Lingua,
Titelouze; Wir danken dir Herr Jesu Christ,
Nun bitten wir den heiligen Geist, Magmificat
primi  toni, Buxtehude; Romanze op. 80/8,
Reger; Prelude and Fanlare on Christ st
erstanden, Krachenbuehl; Song of Peace, Lang-
lais; Somata 3 in A, Mendelssohn; Caritlon,
Vierne.
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Curdy residence for Bangor Chapter AGO Oct.
[5: Qur Father whe art in heaven, Come
Saviour of the Gentiles, Glory be to God on
high, Christ lay in the arms of death, Hark!
a voice saith all are mortal, T call ta Thee
Lord Jesus, Blessed Jesus at Thy word, Prel-
ude and Fugue in E minor, Bach. Flora Green-
wood McCurdy, harpist, played the [ollowing
with organ: Prelude to the Prodigal Son, Danse
Sacree, Debussy; Zephyrs, Salzedo; Introduce
tion and Allegro, Ravel,

Stephen McKersie, 5t. Louis, MO — Our
Lady of Bethlehem Chapel, La Grange Park,
IL Nov. 19: Prelude and Fugue in D, Passa-
caglia and Fugue in A minor, Ein feste Burg,
Nun komm der Heiden Heiland, In dulci ju-
bilo, Bach; Herzlich thut mich verlangen,
Herzlich thut mich erfreuen, Bralims; Organ
Sonata op. 18/2, Distler.

F. Carroll McKinstry, Great Neck, NY —
C
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ity Church of Great Neck Nov. 12:
Ut queant laxis, Fuga a cuatro, Cancidn re-
ligiosa, Dilerencias sobre la gallarda milanesa,
Cabezdn; Prelude aml Fugue in C, Bach; Son-
ata 1, Mendelssolin; From the World of My
Father, Bertinski; Suite Gothique, Boéllmann,

Haig Manrdirosian, Washington, DC — Luth-
eran Church of the Relormation, Washington,
DC Decc. 3: Fantasia in F minor K 608, Mo-
eart; Canonic Variations on Vom Iimmel
hoch, Passacaglia and Fugue in C minor, Bach;
Master Tallis' Testament, Howells; Variations
on a Noel, Dupré.

Elizabeth Miller, High Point, NC — First
Presbyterian, High Point Oct. 15: Toccata and
Fugue in D minor, Bach; The Musical Cloacks,
Haydn; Sonata 4, Mendelssohn; Prelude from
Suite op, 5, Durufle; Praise God from whom
all blessings flow, Post; God rest ye merry
gentlemen, Elmore; Te Deum, Langlais,

George W. Moser, Newark, OH — Second
Presbytenan, Newark Nov. 5: Toccata in A
minor, Sweelinck; Prelude and Fugue in E-
flat, Bach; Jesus priceless treasure, Lasst uns
erfreuen, Schack; The Silver Trumpet, Dia-
togue, A Trumpet Fanfare, Martin; Four Var-
iations on Down Ampney, DBender; Air, Han-
cock; Paean on Divinum Mysterium, Cook.

David Mulberry, Cincinnati, OH — College-
Conservatory of Music, U. of Cincinnati Nov.
5: Three Temperaments, Scott Huston (pre-
miere) ; Wie schiin leuchtet, Buxtehude; Volun-
tary in D, Boyce; Variations on Unter der
Linden, Sweelinck; Andante K 616, Mozarg;
Fantasia on Wie schin leuchtet, Reger; Fan-
tasia and Fugue in G minor, Allein Gutt in
der Hiéh, Ricercare & 6 from Musical Offer-
ing, Bach.

John Obetz, Independence, MO — Fimst
Presbyterian, Ottumwa, IA Oct. B: Litanies,
Choral Dorien, Alain; Tierce en  taille, du
Mage; Noel, Corrette; Choral in A minor,
Franck: Four Variations on a Tone Row, C.
Kee; Passacaglia and Fugue in C minor, Bach;
Passacaglia quasi Toccata on BACH, Sokola.

Darrell Orwig, Long Beach, CA — St. Paul's
Cathedral, Los Angeles, CA Nov, 17: Veni
Creator, de Grigny; I'riere, Franck; Les Anges,
Desseins Eicrnals, Diew parmi nous, Messiaen,

Kenneth R. Osbomne, Little Rock, AR —
U. of Arkansas, Little Rock Nov. 12: Prelude,
Fugue and Chaconne, Buxtchude; Suite du
premier ton, Clérambault; “I'rio Sonata 6 in
G BWYV 53, Passacaglia and Fugue in C minor
BWYV 582, Bach; A Triptych of Fugues, Near;
R e from Symphony 4, Vierne; Toccata
primi toni, bark.

Jack H. Ossewaarde, New York, NY —
Westminster Presbytenan,  Wilmington, DE
Oct. 22: lmroduction and Abegro m U, Wa-
lond; Musette, Dandrien; Piciude and Fugue
in B minor, Bach; Canon m B, Schumann;
Fantasy and Fugue on BACi, Luszt; Cohorale
i B minor, Franck; schierzo Irom asymphony
2, Vierne; Very Slowly from Senating, Sow-
erby; lmprovisation on Lobe gen Herren, Os-
ICI\'M“I’:.

Frank K. Owcn, Los Angeles, CA — St
Paul’s Cathedral, Lus Angeles Oct. G: Passa-
cagha, Buxiehude; Toccata and  DPasworaie,
Pacheibel; Partita on Veni Creator Spiritus,
Peeters; Meditation, Vierne; Praise 10 the
Lord, Reger,

Richard M. Peek, Charlotte, NC — Cove-
nant Presbyterian, Charlotte Sepr. 24; Church
of the Redeemer, Cincinnati, OH Qct. 3:
Fugue in G BWV 577, Prelude and Fugue in
G BWY 541, Bach; Allein Gutt in der Hih sei
Lhr, Sweelinck; Toccata and Fugue in F, Bux-
ichude; Adagio ¢ mesto from Senata 1, C.P.E.
Bach; Prelude in D minor, Fachelbel; Herzlich
thut mich erfreuen, Brahms; Aus tieler Not,
Reger; Partita on Lobe den Herren, Peek.

William D. Peters — Latrobe Presbyterian,
Latrobe, I'A Oct. 15, all-Bach: Prelude and
Fugue in E-flat, Partita on O God Thou faith-
ful Godd, Pastorale in F, Toccata in F.

Peter Planyavsky, Vienna, Austrin — Christ
Chiurch, Brunswick, Austmalia Sept. 25: The
Clavicriibung, Pt, 111 by Bach (the four Sacred
Duets omitted).

George H. Pro, Kansas City, K§ — Cathe-
dral of the Sacred Heart, Newark, NJ Oct. 17:
Choral-Improvisation on Victimae Paschali,
Tournemire; No#l sur les Hites, d’Aquin;
Prelude and Fugue in D, Bach; Sonata in G,
Persichetti; Brother James' Air, Wright; Out-
burst of Joy, Messiaen.

Bewy R. Pursley, Westlield, N] — Cathedral
ol the Sacred Heart, Newark, NJ Oct. 3:
Fanmtaisic in A, Franck; Allegro vivace and
Final from Symphony 1, Vierne; Prelude au
Kyrie, Fantaisie from H ge a Fr baldi,
Langlus; Revelations, Pinkham; Le jardin
suspendu, Alain; Chorale and Variation on
Veni Creatar, Durullé,

Cherry Rhodes, New York, NY — All Souls
Uniarian, Washington, DC Oct. 27: Prelude
and Fugue in G BWV 541, Bach; Livre
d'Orgue, du  Mage; Olfice XXXV from
L'Orguc  Mystique, Tournemire; Toccata 7,
Rossi; Toceata b1, A. Scarlatti; Pour le Tom-
beau de Colbert, Guillou,

Irene Robertson, Los Angeles, CA — St
John's Episcopal, Los Angeles Qct. 22: Con-
certo in C minor after Telemann, Walther;
Our Father who art in heaven, Bohm; Prel.
ude and Fugue in E minor, Bruhns; Rejoice
ye Christians, We all believe in one God,
Famasy in G, Bach; Sonatina, Sowerby; Sym-
pheny 1, op. 28, A. Maquaire,

ADOLPH STEUTERMAN
Mus. Doc., F.AG.O,
Southwestern at Memphis

Caolvary Eplscopal Church
Memphis, Tennessee

Orrin Clayton Suthern, I1

Prolessor of Muic
Organist-Conductor
Lincoln Univensity, Pa.

FREDERICK SWANN

The Riverside Church
New York City

JOHN M. THOMAS — AAGO
Orgonist - Dirscter
Froma Memorial Presbyterian Church
Staff: University of Wisconsin
Stevens Poinl, Wisc. 54481
FOUNDER - DIRECTOR
"CHURCH MUSIC INTERESTSY AGENCY

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Western Michigan University ot Kalamazoe

Recitals and Master Classes
Organ Consultation

George Norman Tucker
Mus. Back.,

ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS
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John Rose, Newark, NJ — St. Mark’s Epis-
copal, Casper, WY Oct. 17: Prelude and
Fugue in A minor BWV 543, Bach; Prelude
and Fugue in B op. 99/2, Saint-Saéns; Ach
bleib mit deiner Gnade, Karg-Elert; Flute
Tune, Arne; Fantasy on Ein feste Burg op.
27, Reger; Prelude, Fugue and Variation,
Pranck; Vitrail from Esquisses Byzantines,
Carillon-Sortie, Mulet.

Robert Roubos — United Presbyterian
Church, Cortland, NY Oct. 15: Partita on
Was Gott tut, Pachelbel; Fantasy-The Leaves
on the trees spoke, Finncy; Shimah B'Koli,
Drop, Drop Slow Tean, Pernsichetts; Toccata,
Adagio and Fugue in C BWV 532, Bach; Suite
for a Muwical Clock, Handel; Prelude and
Fugue on ALAIN, Durullé.

Jack Ruhl, Fort Wayne, IN — First Pres-
byterian, Fort Wayne Oct. 17: Sonata 3,
Hindemith; Variations on a Welsh Hymn Tune,
Mathins; Sicifienne from Suite op. 5, Durulié;
Toceata and Fugue in D nunor, Reger; Sona-
ta 6 for Worship, R. W. Jones; Variations on
a Shape-note Hymn, Barber; Middlcbury,
Wood; Allegro from Symphony II, Vierne.

Lawrence P. Schreiber, Washington, DC —
National Presbyterian, Washington Nov, 12:
Fuuval Flnhre, Leighton; Passacaglia and
Fugue in C minor BWV 582, Bach; L'Ange 3
1a Trompetie, Charpentier; Pnére, Franck;
Fantasy K 008, Mozart.

Robert Schuneman, Evanston, IL — Brao-
deis University, MA Oct. 20: Toccata 7 in C,
Mulfat; Vater unser im Himmelreich, Bibm;
Canzona guarta, Toccata quarta per lEim-
zione, Frescobaldi; Fantasia I, Hampton; Stops
1972, Schuneman; Prelude end Fugue in E-
flat BWV 552, 2 settings Allein Gott in der
Hoh sej Ehr BEWV 675 and 663, In dulci jubilo
BWV 608, O Mensch bewein BWV 622, Bach.

P. Mark S5cott — student rectial, Texas
Christian U,, Fort Worth, TX Nov. 11:
Prelude and Fugue in B, Dupré; F:mmla
chromatica, Sweelinck; Prelude and Fugue in
E-flat BWV 552, Bar.h; Choral op. 134/8,
Karg-Elert; Wondrous Love, Barber; Pastorale
and Aviary, Roberts; Improvisation on Vie-
timae Paschali Laudes, Tournemire.

Richard A, Sidey — Brainerd United Meth.
odist, Chattancoga, TN Oct. 15 Voluntary
in A, Selby; Cromhomne sur la taille, Basse de
trompette  (Mass  for Gomenu}, Couperin;
Prelude and Fugue in B minor, Nun danket
alle Gott, Bach; Ein feste Burg, Walcha;
Choral in A minor. Franck; Cortege et Litanie,
Dupré; Rhosymedre, Vaughan Williams; Vari.
ations on Nettleton, Young.

Robert Smart, Swarthmore, PA — Trinity
Eplscopal, Swarthmore Oct. 15: Toccata, Vil-
[ancico v Fuga, Ginastera; Nocmme McCabe;
Warum betriibst du dich mein Herz, Scheidt;
Canonic Variations on Vom Himmel lmch,
Wachet auf, Prelude ond Fugue in A minor,
Bach.

Donald Spies, Ripon, WI — First Church
of Christ, Scientist, Arlington Heights, IL
Nov. 19: Prelude, Fugue and Variation,
Franck; Three Organ Chorales, Stout; Fan-
tasia, Byrd; Capriccio di obligo di cantasre [a
quinta parte, F b Idu, Fant. Sweelinck;
Allcin Gott in der Hah sei Ebhe BWV 662, 664,
Prelude and Fugue in A minor BWV 543,
Bach.

Frank B. Stearns — Zion’s Reformed Church,
Grl:cmullc, PA Oct. 15: Suite Medievale, Chant
de paix, Allcgretto {rom Hommage 2 Rameau,
Dialogue sur les mixturcs from Suite Bréve,
Langlais; © Traurigkeit, Schmiicke dich, Es
ist ein Ros, O Weit ich muss dich l.-ul:n,
Brahms.

Harold Stover, New York, NY — 5t. Thomas
Church, New York City Oct. 15: Te Decet
Hymnus in Sion, Stover; Adagio and Allegro
K 5M, Mozart; Three Nocturnes, Stover; Prel-
ude and Fugue in A minor BWV 543, Bach.

Samuel Swartz, Palo Alto, CA — Stanford
Memorial Clurch, Stanford U., CA Oct. 22:
Prelude and Fugue in G minor, Brahms; Vari-
ations on Weinen Klagen, Liszt; Mourning
Toccata, Macha; The Ilanging Gardens, Alain;
Toccata nlla Passacaglia, Scarle; The Virgm
and Child, Messinens; Prelude and Fugue in
B, Dupré.

Ladd Thomas, Pasadena, CA — 5t. Mark’s
Episcopal, Glendale, CA Oct. 15: Concerto 4
in G, Toceatn and Fugue in D minor, Bach;
Concerto 3 in G, Soler; 2 Sonatas in D K 287.
288, D. Scacrlatti; Sonata 1, Hindemith; Varia-.
tions sur un Noél, Dupré; Le Cuckoo, d'Aquin;
Obligato for the Flute Stops on ap Advent
Hymn, Mader.

Calvin Mautice Taylor, Las Apgeles, CA —
5t. Paul's Cathedral, Los Angeles Oct. 27
Komm silsser Tod BWV 478, Bach-Taylor;
Nun komm der Heiden Heiland BWV 839,
Toccata and Fugue in F BWV 540, Bach.

John Upham, New York, NY — S5t. Paul's
Chapel, Trinity Parish, New York City Nov.
1: Concerto del Sigr. Telemann, Nun bitten
wir, Herr Gott nun schleuss den Himmel auf,
Variations on a basso continve of Corelli,
Concerto dei Sigr. Gentili, Ach schinster Jetu,
Toccata and Fugue in C, Walther. Nov, 22
Prelude and Fugue in G minor, Wir glavhen
all, Passacaglin and Fugue in C minor, Bach.

Betty Valentn, Green Island, NY — Cathe-
dral of All Saints, Albany, NY Nov. 19: Sin-
fonia fromn Cantata 29, Bach; Three Little
Pieces in Twelve Tones, Valenta; Sonata 1,
Adendelssohn.

Wim van der Pannc, the Netherlands, and
Gary Jenkins, Chicago, IL — duo organ re-
cital, Glenview United Methodist, Glenview,
IL D:t. 6: Praise the Lord with the Drums
and the Cymbals, Karg-Elert; Herzlich tut
mich verlangen, Brahms; Prelude and Fugue
in A minor, Buxichude; Ach bleib bei uns,
Bach; Concerto in A minor, Soler; Concerto
n B-ﬂal Luchinetti; Concerto in G, Blance;
Cnntablle, Fram:k The Bells, Manmlendam
Le banquet + 4T ta, An-
driessen.

Kent Vanderhand, Buffalo, NY — 5t. Paul's
Cathedral, Buffalo Nov. 3: Sonata for the
Trompeta Real, Lidon; Prelude in B minor,
Bach; Sonata ] in F minor, Mendelssohn.

John W. Vanderinin, Brantford, Ontario —
Grace Church, Brantford Oct. 15: Suite du
premiere ton, Clerambault; Fantaisie en ut
majeur, Franck; Fantasia and Fugue in G
minor, Bach; Sonata 1 K 279, Mozart; Suppli-
cation, Langlais; Prelude and Final from
Symphony 1, Vierne,

Velma Wachlin, Freeport, IL — United
Methodist Church, Lena, IL Oct. 9: Air, Han-
cock; All glory be to God on high, Ore;
Psnlm 136, Zimmermann; Comes Autumn
Time, Sowerby; Even Song, La Montaine;
Passacaglia and Fugue in E minor, Willan.

Stanley E. Whalker, Collegedale, TN —
Southern Missionary College, Collegedale Oct,
21t Three Preludes on Welsh Hymn Tunes,
Vaughan Williams; Romance sans paroles,
Variations de Concert, Bonnet; Rhythmic
Trumpet, Sambande, In the cross of Christ
I glory, Bingham,

Clarence Watters, West Hartford, CT —
Mem. Music Hall, Methuen, MA Oct. 25;
Church of the Heavenly Rest, New York City
Nav. 26: Moderato and Andante from Sym-
phonie Gothique, Largo and Allegro vivace
from Symphony 5, Widor; Choral, Scherzo
and Allegro {rom Symphony 2, Vierne; The
World Awaiting the Savior, Cortdge et Litanie,
Variations on a Noel, Dupré.

Anita Eggert Werling, Macomb, IL ~— Mes-
siah Lutheran, Aledo, IL Oct. 15: All' Offer-
torio, ['astorale, Zipoli; Prelude and Fugue in
Fetharp minor, Buxtehude; Lord God now
open wide Thy heaven, Our Father who art
in heaven, From heaven a host of angels came,
Unto Thee T cry Lord Jesus, We thank Thee
T.ord Jesus {all from Orgelbiichlein), Fugue in
E-fiat, Bach; Song of Peace, Langlais; Paean,
Leighton; Fantaisie in C, Franck; Variations
sur un No2l angevin, Litaize.

David Wheeler, Richmond, VA — Cathedral
of the Sacred Heart, Richmond Sept. 24: Fan-
fare, Leighton; 2 Psalm Preludes, Hawells;
Serene Allenias, Messiaen; Choral in E, Franck.

William Whitehead, Bethlehem, PA — First
United Methodist, Rock Island, IL Sept. 24:
Sonata 2 in C, Mendeluohn; Pnstorale in F
BWV 590, Passacaglia and Fugue in C minor
BWV 582, Bach; Choral in E, Franck; Scherzo
and Final from Symphony 1, Vierne.

George Y, Wilson, Bloomington, IN — Cath-
edral of All Saints, Albany, NY Nov. 12; Pas-
sion Symphony {compleie), Dupré.

Vernon Wolcott, Bowling Green, OH — St
Mark’s Lutheran, Bowling Green Oct. 11 and
Calvary Episcopal, Sandusky, OH Oct. 15;

Missa Orbis Factor, Frescobaldi; Come Holy
Ghost BWV 651, Glory be to God BWV 662,
Lotd Jesus Christ unto us turn BWV 655,
Come Savior of the nations BWYV 639, 660, 661,
Bach; Variations on America, Ives.

WILLIAM The Baptist
FRANCIS Tample
VOLLMER Templs Square

Bkiyn 17, N.Y.

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH
Pittsburgh, Pennsylvania

WA-LI-RO

WARREN C. MILLER — DIRECTOR
Christ Church, S$haker Heights 22, Ohio

sally slade warner

aago. chm
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John's Church
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C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 060655

DAVID A.

WEHR ...

Eastern Kentucky Univensity
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State University
Pullman 99163

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chopel, Pithburgh, Pa. 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbylerian
Pittsburgh, Pa, 15232

HARRY WILKINSON

Ph.D., FA.G.O,
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philedelphia
WEST CHESTER STATE COLLEGE, PA.

JOHN E. WILLIAMS

St. Andrews Presbytorion Colloge
Lourinburg Presbyterion Church
Laurinburg, North Caroling

DONALD WILLING

faculty

Nosth Texas State University
Denton

George Y. Wilson

INDIANA UNIVERSITY
Bloomingten, Ind.

barclay wood

FIRST BAPTIST CHURCH

Worcester Massachusetts

Gary Zwicky
PMA FAGO

Eastern lllinois University
Charleston

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR
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LARRY PALMER

Orgon — Harpsichord
Southern Methodist University
Dallos, Texas 75222
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Professor of Organ
INDIANA UNIVERSITY

Recitals

« FRANK J. SAUTER « SONS e »

4232 West 124th Place

Phones: 388-3355
PO 7-1203

Alsip, Illinois 60658

Organ Builders

o Rebuilding

¢ Repairing

For Unexcelled Service
¢ Contractual Servicing
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

POSITION AVAILABLE

MISCELLANEOUS

HARPSICHORDS & PIANOS

YOUNG UNIVERSITY PROFESSOR/OR-
ganist, King’s College, Cambridge, Cathedral
background, expericnced teacher/Church Musi-
cian desires position early 1973, following pres-
cnt year's asignment. Location/denomination
uvpen owing 1o wide experience. Resident USA
now; very highly qualificd. Address M-5, Tue
Diapason.

NQ ONE WORKS HARDER THAN WHEN
they work for themselves. 1f you have ability,
integrity, the right attitude, are a hard worker,
if you can stand up under Victor's ““Lombar-
di’”’ type Sales Training, Victor will put you
in business with a Victor Franchise from Miami
to Palin Beach. Victor supplies the “whole
thing,” locations, Franchises, service, trucks,
0

ORGANIST WITH B.M. FROM PEABODY
Conservatory seeks full-time Organist or Organ-
ist/Choirmaster position in cvangelical church
which adheres to Biblically conservative doc-
trine. Will locate in Nottheastern North Amer-
ica, including Ohio and Canada, or Florida.
Excellent repertoire and references. Address K-
6, THE Dharason.

POSITION AVAILABIE

ORGANIST-CHOIR DIRECTOR, 4-MAN-
val organ and carilion. Teaching provileges for
voice, piano and organ cxcellent. Expericnce
and references requested. Send resume to Mu-
sic Commitiee. First Baptist Church, 301 W,
Embargo St., Rome, N.Y. 1340,

WANTED — ORGANIST-CHOIR DIREC-
tor, Part time. Church of Christ at Dartmouth
College, Hanover, N.FH. 03755,

SCHULMERICH CARILLONS, INC,, werld’s
largast monufocturer of Bells and Caril-
lons, has several immedicle openings
throughout the United States for district
managers. Must have sales experience

ing and the know how. Small investment
required. Apply with resume to: 300 N.W. 54
St., Miami, Florida 33127. 305/751-7502.

EXPERIENCED ORGAN SERVICE MEN
and apprentices, Piano Technicians and mov-
ers for Branches from Miami to Palm Beach,
Victor Pianos and Organs, 30) N.W, 54 S,
Miami, Fla. 33127, 305/751-7502,

WANTED — MISCELLANEQOUS

FINE STOPKNOBS IN IVORY OR ROSE-
wood, existing knobs accurately copied, en-
graving of all styles, all console fittings. Send
[or price list. Thos. Harrison & Sons {Estab-
lished 1830) 66 Ada Strect, London, E.8, Eng-
land.

AUSTIN ACTIONS REBUILT, (PRIMAR-
jes and sccondaries) with new plastic Perllex
material. State your needs and send for details,
Perflex pouches also. Foley-Baker, Inc., Box
66, Buckiand Station, Manchester, Connecticut
06047,

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, recovering
pneumatics, pouches, actions, engraving, ete.
Weite R. M. Minium & Son, Box 293, Lewis-
burg, Pa. 17837.

INFORMATION WANTED — CONCERN-
ing Raobert Morton organ removed from Coloan-
wal Theatre, Beach Haven, N.J. 3 years ago.
Contact: . V. Gale, 20 E. 33rd 5t., Beach
Haven, N.J. 08308,

WANTED — ONE COPY “ORGAN PIECES
the Whole World Plays” published by Apple-
ton. Must be in good condition, State price
desired. Address J-7, Tue Diarason.

WANTED — BACK ISSUES Tue Diapason
1936 and earlier; TAO 1952 and earlier. Will
pay your price. Jacoby, 3815 Springficld 2C,
Kansas City, Kansas 66103.

We offer salary, commission, car and
expenses. Please forward resume to ).
Frederick Schmidt, Nationol Soles Mona-
ger — SCHULMERICH CARILLONS, INC.,
Carillon Hill, Sellersville, Po. 18960.

WANTED — REED VOICERS. M. P.
Maller, Inc. has immediate need for the above
individuals, Only conscientious individuals will.
ing to relocate should apply. Pension program,
insurance, vacations. Send resume or contact
direetly, M. P. Maller, Inc., 403 North Pros.
pect St,, Hagersiown, MD. 21740, 301/733-9000.

WANTED — ORGAN MAN WITH GEN-
eral experience in both clectro-pneumatic and
tracker actions to work New York City area.
Must be willing to be available for some road
work. Salary negotiable. All applications con-
{fidential. Send application with references to
M-6, Tue DispasoN.

WANTED — ORGAN BUILDER TRAINEE
or experienced man for small shop in South-
west. Y2 service, ¥ building. Must have me-
chanical and musical apiitude & experience,
interest in all types of organs, Send resumé and
salary requirements to L4, Tue Diapason,

WANTED — EXPERIENCED PIPE OR-
gan serviceman for tuning, repairing and over-
hauling organs in Metropolitan New York area.
Must be familiar with clectric and pneumatic
actions. Permoanent position for right party.
Address K-35, Tue Diarason,

WANTED — SALES REPRESENTATIVES,
all states. Donald Pepka, Pipe Organ Builder,
Box 61, Garden City, Mich. 48135,

WANTED — WURLITZER CLARINET
and Violin Celeste pipes and chests, also large
scale Marimba Harp and Toy Counter. Law-
rence Crawford, Route 5, Osseo, Minn. 55369,
612/425-2460 evenings.

WANTED — WURLITZER POST HORN,
Oboe Horn, Quintadena, and Marimba. Advise
completeness and condition. Garrett Shanklin,
Hemlock Park, Groton, Mass. 01450,

WANTED — DIRECT ELECTRIC MAN-
ual chests — Wicks or Reisner uonits. Alse pipes
for same il available. Send description and
price 10 F-3, Tie Diarason.

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinncr, Aeolian, Duo-Art and Estey
pipe organ players. J. V. Macariney, 436 Haver-
ford Ave., Narberth, Pa, 19072,

WANTED — WILL PAY HIGHEST PRICES
for Ampico, Duo-Art, Welie piano rolls and
Austin, Welte, Skinner Acolian, and Estey
organ tolls. Also want all types of roll play.
ing mechanisms and player grand pianos. Abko
theater organ percussion instruments. G. W.
MacKinnon, Automated Musical Instruments,
453 Atando Avepue, Charlotte, N.C. 28206.

WANTED TO BUY — DUO-ART PLAYER
rolls for Hammond Aeolian player organ. John
Seidel, Box 218, Sugar Grove, Ill. 60554. 312/
4664377,

MISCELLANEOUS

ANY MUSIC, BOOKS, RECORDS FROM
England. Educational-church muwic specinlists,
Address M-, Tue Diarason.

EXPERT RECOVERING OF ANY MAKE
[ jcs, pouchboards, and primaries with
Polyurethane. Plastic nuts used on primary valve
wires. Melvin Robinson, 11 Park Ave., Mount
Vemon, N.Y. 10550,

ORGCAN SERVICE MEN — WE WILL
recover Casavant and Skinner pouchboards, pri-
mary and offset actions. Write Burness Asso-
ciates, 1907 Susqueh Rd., Abington, Pa.
19001,

PNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurethane plastic.
Write for quotation, Church Organ Co., 18
Walion 5t., Edison, N.J. 08817,

CUSTOM DESIGNED WINDCHESTS AND
Solid-State relays and switching to your specs.
High quality, fair prices. Organparts Div., 118
Ninth Street, Passaic, N.J. 07035.

TUNERS — THROW AWAY MESSY COT-
ton once and for all! Mixture tuning is faster
and less irustrating with KD’s, all-felt pipe
kavs. One set fits up to 6 ranks. $3.50 postpaid.
KD Kaps, P.O. Box 66 Buckland Station, Man-
chester, Conneeticut 06040,

QUALITY ALL ELECTRIC CHESTS

HARPSICHORD KIT. BUILD A FUL!.-
size replica of a French 1Bth century harpsi-
chord, 2 x 8’, 1 x 4’, FF-g”. Designed and
made by Frank Hubbard. Single manual, $630;
double manual, $875, For brochure write Frank
Hubbard, 185A Lyman St., Waltham, Mass.
02154,

HARPSICHORD, VIRGINAL, CLAVI-
chord kits. Full size patterns after 17th century
instruments, from $235.00. Free brochure on
request. Heugel Kits, 2 bis, rue Vivienne, Paris
2, France.

HARPSICHORDS AND CLAVICHORDS.
Complete kits from $218, basic kits from §125.
Write for {ree illustrated brochure and price
list. Zuckermann Harpsichords, Inc., 160 Ave-
nue of the Americas, New York, N.Y. 10013.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world’s finest, oidest maker.

Catnlogs on request. Magnamusic, Sharon,
Conn. 06069.
HARPSICHORDS, CLAVICHORDS -—

Magnificent tone & handsome appearance at
reasonable cost. Maurice de Angeli, Box 190,
R D #1, Pennsburg, Pa. 18073.

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse confligurations and dispasitions,
Write, phosne, visit shop. E, O. Witt, R3, Three
Rivers, Mich, 49093, 616/244-5128.

SPERRHAKE HARPSICHORDS AND
clavichords. Excellent, dependable, beautiful.
Robert S. Taylor, 8710 Garfield St., Bethesda,
Md. 20034.

“THE HARPSICHORD,"” INTERNATION-
al quarterly for lovers of early keyboard instru-
ments and music. Articles, intcrviews, photo-
graphs and illustrations by today's foremest
artists, 38 per annum. '‘The Harpsichord,"
Box 4323-D, Denver, Colo. B0204.

STEIN FORTEPIANC REPLICAS. CUS-
tom instruments and kits. Philip Belt, Forte-
piano Maker, Box 96, Batle Ground, Indiana
47920,

made to order, good delivery, Alken Associates,
Box 143, Brooklyn, Pa. 18813.

HARPSICHORDS

FOR SALE — ERIC HERZ TWO-MAN-
ual Concert-Grand copy of Haas original; four
siring choirs; seven pedals; manuals sixty three
keys; for full description enquire by mail; priced

FOR SALE — PIPE ORGANS

FOR SALE — 33R MURRAY HARRIS
pipe organ less console, disasembled, good
condition $5500. Casavant 4-manual, 52-draw-
knob console 1951, clectropneumatic, excellent
condition $8500, Specs on request, First Pres-
byterian  Church, 320 Date 5t., San Diego,
Calif. 92101. 714/461-5457.

at  $5,250.00. Owner now retired. Hugh
O'Meagher, 2113 Kentucky A , Baltimore,
Maryland 21218.

FOR SALE — HARPSICHORDS AND

clavichords made by ]J. C. Neupert and 5. 5a-
hathil & Son Ltd. Finest quality, fully guran-
teed. Largest sclection available from our show-
rooms. Financing Now Available. Free Catalog.
J W. Allen, 500 Glenway, Bristol, Va. 24201,
703/669-8396.

SABATHIL HARPSICHORDS — PEDAL
Harpsichords and Clavichords — most reliable
and beautifully sounding, from $895. Brochure
25¢. Stereo LP 35 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada,

FOR SALE — 3 MANUAL, 23-RANK
Wicks, bullt 1961. Can be played at church
in California, OR, it can be seen and heard
on ‘'Hour of Power” telecasts Sundays: Chi-
cago, Channel 32, 9 a.m.; Los Angeles, CH
5, 10 a.m.; New York area, CH 9, 12 noon;
Philadelphia, CH 17, 9 aum.; Seattle, CH 11,
10:30 a.m.; specs on request. Buyer to remove.
Garden Grove Community Church, 12141
Lewis Street, Garden Grove, Calif. 92640.

FOR SALE — PMPE ORGAN, SCHUELKE
Tracker, 4-rank, l-manual, over 70 years old,
approximate size 5° x % x 9° high. $950.00
FOB Milwaukee. 414/425-1158.
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UFACTURERS OF QUALITY ORGAN COMPONENTS
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Pitman chest,
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CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenaace and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

LIFE STYLE
PIPE ORGAN GO,

1117 Shelfnr Road
Aurara, Ill. &D304

Phome: 12/093-8852
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P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components,

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Addrass: P, O, Box 11024 » Charloite, N. C. 26209
NATIONS FORD RQAD » CHARLOTTE, N. C.

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for church or
residence, complete or parts, full in.
structions by established organ bullders.

COLKIT MFG. Co. P.O. Box 112
Hiler Station, Butfalo, N.Y. 14283
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JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906

1374 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

Thot lovely sound . . .
of the South German Barogue.

F. C. DREWS & CO.

ORGAN BUILDERS SINCE 1960
NEW WORK FROM $6,000,
REBUILT FROM $4,000.

Box 505, Middle Yillage, N.Y, 1137%
212-32%-1283
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CLASSIFIED ADVERTISEMENTS

Classified edvertising rotes: per word, $.20; minimum charge, $2.50; box number, odditional $1.00. Replies to box numbers should be sem
¢/o The Diapasen, 434 5. Wobash Avenue, Chicage, Ill. 50605,

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

FOR SALE — WICKS POSITIV, 1-RANK,
32-note pedalboard, blower self-contnined. 4
years old. Danish modern finish. Exceflent con.
dition. $1,500. St. Matthew Lutheran, 6301
Ridge Rd., Cleveland, Ohio 44129. 216/845-
2127,

FOR SALE — BEST OFFER., HINNERS
Antique pipe organ. Real choice collectors item.
d.rapk tracker. 30-note pedalboard that “‘radi-
ates” opposite direction of AGO  pedalboard.
One 6l-note keyboard. Not far from playing
condition. Partially dismantled. Robert J.
Robinson, Union College, Lincoln, Nebraska

FOR SALE — 3 MANUAL 20-RANK MOL-
ler. 3-manual 26.rank E. M, Skinner. 3-manual
18-rank Ilook & Hastings, new all electric con-
sole, clectriflied chests. Skinner 8’ Stentorphone
73 pipes 107, $125.00. 8’ Open 73 pipes 40
reale 77, §125.00. 16’ Mitred Pedal Trombone
56 pipes with 2 chests 157, §300.00. Spencer
blawers: 3 HP 57, $150.00; 74 HP 1150 RPM
678, $10000. W. ]. Frochlich, 436 Grove
Street, Westfield, N.J. 07090. Evenings: 201/
232-3867.

FOR SALE — 2-MANUAL, 16-RANK MOL-
ler, drawknob console 1009 complete. Dis-
mantled, carcfully packed and stored. ]nd}ldcs
b'ower, gencrator, chests, reservoirs, pipes,
swell shades, conductor, harp and casework.
Exccllent condition. P. La Gala, 59 Melody
Hill Road, Clifton, New Jemey 07013, 201/
472-8555.

FOR SALE — MOLLER PIPE ORGAN.
Electro-pneinatic action: 2-manual, both under
expression; 15 ranks plus chimes; 32-note stand-
and AGO pedalboard, B combination pistons
and crescendo pedal; sub and super couplers.
Disassembled. Contact First Baptist Church,
107 Locust Street, Harrisburg, Pa, 17101,

FOR SALE — USED PIPE ORGANS NOW
in storage in our factory: 2-manual B-rank
Maller; 2-manual 1l-rank Méller; 2-manual 15-
rank Casavant. These organs will be completely
factory rebuilt, installed and guaranteed. M. P.
Malter, Inc., Hagerstown, Md. 21740. 301/733-
9000.

FOR SALE — PIPE ORGAN, THREE
stops unilied, can be seen and heard. Also sur-
plus chests, consoles, pipes, bi , miscell
ous organ parts,

and items of historical in.
terest, Midmer Losh Co., 161 Smith 5t., Mer-
rick, N.Y. FR 8-7960.

FOR SALE — PIPE ORGAN GEORGE §.
Hutchings & Co., 4 ranks, chests completely
relined, any 1 ble offer pted, Charles
Bonar, Walled Lake, Mich, 48088, Tel. 624-1132.

FOR SALE — &M, 32.R HOOK-HAST-
ings with new reeds & strings less console.
Write Box 2061, Knoxville, Tenn. 37901,

FOR SALE — 1898 TRACKER, 11 RANKS,
oak case, dismantled. $1500 or best olfer. De-
;a‘isl:;‘i{rom David Eakin, Box 228, Pinole, CA

FOR SALE — THREE-MANUAL, 2I-RANK
Aeolian. Rebuilt in 1961, in playable condition,
necds some work. May play by appointment.
Buyer to remove. Price negotiable, 5t. Ann's
Church, Shore Rd., Old Lyme, Conn. 06371.
203/434-1435,

FOR SALE — AEOLIAN 12-STOP PIPE
organ, #0904, di bled, electro-f tic
Campion, North Andover, Mass, 01845,

FOR SALE — AEOLIAN RESIDENCE OR-
gan. 16 rks plus harp (49-note), chimes (20-
note). Also B’ Principal Walker rk with chest.
In weckly use. $2000 or best offer. Buyer to
remove. Will divide. Full list on request. Luth-
etan Church of Honolulu, 1730 Punahou St.,
Honolulu, HI 96822,

FOR SALE — 2.7 KIMBALL INSTALLED
and playing tn my basement. Diapason, Flute,
Vox, Tibia, Oboe, String, Trumpet, Xylo,
Glock. Toy Counter needs rebuilding, but all
there. Chests re-leathered about 10 years ago.
3 hp blower. I can assist in removal and crat-
ing. Asking $5,000 or offer. Harold R. Musoll,
Jr., 3034 N.W. G4th, Seattle, WA 98107. 206/
SU3-9866,

FOR SALE — 3-11 WURLITZER, IN-
stalled and playing, complete with all stops
including Post Horn & Tuba. All Toys, Chrys,,
Chimes, Xylo, Glock, Drums, ete. and many
cxiras. 5 hp blower. Can be set up in 8° ceil-
ing. I can asist in removal and crating. Asking
$10,000 or offer. Harold R. Musolf, Jr., 3034
N.W. 6ith, Seattle, WA 98107. 206/5U3-9866.

FOR SALE — 2/6 STYLE D WURLITZER
opus #566. Toy Counter and Percussions, Spen-
cer single phase blower. Needs some releather-
ing, Presemtly installed in public hall. $1500
or highest oifer. Buyer to remove. Irv Toner,
7[5&796-6538 or write Box 225 Warmaw, N.Y,
14569,

FOR SALE — 2/5 MARR & COLTON,
Tibia, Trumpet, Salicional, Diapason, Vox
Humana, nicely unified, beautiful small insteu-
ment, ivory console. $2,500.00. Robert Castle,
12350 E. 481h Avepue, Denver, Colorado B0239.

FOR SALE — KILGEN THEATRE OR-
gan, clectric console, needs rebuild, Easy ac.
cess, in storage ceniral Nebe, P.O. Box 264,

FOR SALE — 11-RANK TUBULAR PNEU-
matic Pilcher. Partially hlied in resid Ty
$500 or bLest affer. David Armstrong, Box 566,
Bladenboro, N.C. 28320. 919/863-1167.

N h, Wis. 54956,

MOLLER DELUX THEATRE ORGAN
threeemanual, eleven ranks, for sale or trade
for electric. 904/255-7417.

VICTOR PIANOS AND ORGANS EIGHT
Warchouses with over 1,000 Pianos & Organs
of all makes for home, theaire, and church.
500 Organs, 200 Grands, 300 Spinet Pianos and
15 Ampico Player Grands. We crate and ship
throughout the world. 300 N.W. 54 St., Miami,
Fla. 33127. 305/751-7502.

FOR SALE — ALLEN *“CLASSIC"” OR-
gan, under 2 vears old, capture combon action,
antiphonal controls, suitable for church or resi-
dence. Phone 201/%47.2182 or wriie: Allen
Sever, 163 Christie St., Leonia, N.J. 07615.

FOR SALE — BALDWIN MODEL 10, 2
manuals, AGO pedalboard, 10 adjustable com-
bination pi , 2 scis kers, Good condi-
tion. $3,500.00. Westchester Reform Temple,
Scardsdale, New York 914/723.7727.

FOR SALE — HAMMOND B-3 ORGAN,
PR-10 tone cabinect with outside reverberation
controls, Cherty wood. Excellent condition.
Four ycars old. Instrument not alfected by
weather changes. $2,000.00. Mrs. 5. E. Phelps,
5464 Storck Drive, Dayton, Ohio 43424 513/
233.1763.

FOR SALE — HAMMOND D-152, SELF-
contained, 32 pedals, walnut, perfect condition.
$2,500.00. Chicago area. Address M.3, The
Dispason,

FOR SALE — HAMMOND RT-2 CON-
cert model, AGO pedalboard, Leslie speaker.
Excellent condition. $2,000,00. Chicago area,
Obson, B:30-4:30 weekdays. 312/274-1600.

FOR SALE — RODGERS MODEL 100,
Baroque, 32 stops, 2 manuals, AGO pedalboard.
Year old, perlect condition, $3100. R. T.
Brown, 116 Nottingham Road, Ramsey, New
Jersey 07446. 201/327.9199.

FOR SALE — RODGERS ORGAN, SELF-
contained, 3-manual, | yr. old, theatre style,
$6000.00. Address L-6, Teue Drarason,

FOR SALE — USED PIPES, CHESTS,
consoles, mise, parts. Organ Service, Box 2061,
Knoxville, Tenn. 37901,

FOR SALE — WURLITZER CONCERT
Flute, Tenor © to C 61, 49 pipes, $50.00. U.S.
Organ Tibia, CCl1 to C 73, 73 pipes, $175.00.
Rabert Morton Trumpet, CCl to C61, 61 pipes,
$175.00. Call John Tay 201/472-7362 evenings.

FOR SALE — PARTS FROM TWO, TWO-
manual  Mollers. Consoles {one drawknob),
main manual chests, unit chest, blower, 167
Metal Open (mitered to 12°-6"), other miscel-
[aneous rapks. Serious parties write for list to
:?7 yer, Box 489, Jefferson City, Tenn.
7760.

FOR SALE — 2-MANUAL & PEDAL ES-
tey console, White with gold trim, excellent
$150. Spencer Orgoblo, V4 HP at 67 static, per-
fect for 6 rapks, $83. Prices FOB or trade for
thedatre orgap  atems, Terry Hochmuth, 5921
E. BGth St., Puyallup, Wash. 98371.

FOR SALE — One 350 CIPM 12" SPEN-
cer Orgobla, 110220 repulsion induction mo-
tor, $200; l-rank Wurlitzer [actory mi‘red con-
cert flute, 1684, $100. G. E. Vezner, 973-
1134 Street 5.1., Rochester, MN 55901.

FOR SALE — 1 ORGLOBLO JR. BLOW-
cr, new [quiet operating model) with enclo-
sure, Enough air for 11 mnks at 34" ete.
14 HP motor (single phase 120V}, 301/%42-
17,

FOR SALE — USED PIPES, BLOYERS,
ctc. Sec our Oct. ad for kst or scnd SASE
to Cannarsa Organs Inc., Hollidaysburg, Pa.
16648,

FOR SALE — LTKE NEW DEAGAN CLASS
A Chimes and action. 2 HP Orgoblo. 2-manual
horseshoe console. Collier, 19575 Rolling Acres,
So. Bend, Tnd. 4661,

FOR SALE — MISG.

FOR SALE — B’ DIAPASON, 73 PIPES;
Flute Traverso 4'; console, 2 blowers; 2 73-pote
electro-pneumatie chests; A. J. Eilola, 739 Fimt
St., Woodland, Calif. 93695. Phone evenings
91i1/662-5101.

FOR SALE - 27 RANKS AEOLIAN OR-
gan pipes, Swell engine, Kinetic blower, 49
and Gl-note chests, Complete to highest bidder
or in scparate Jots. Address M.2, Tue Dia-
PASON.

FOR SALE — 16° BOURDON, SMALL
scale, 44 pipes §70; Mdiller console, 2-man,
good finish, everything works $83. H. Crandall,
302 2nd St., Mosinee, Wisc. 54455,

FOR SALE — SIX-RANK PIPE ORGAN.
Suitable for small room or garage. $500.00. De-
tails: Harrison, 1 Sundew Rd., Mead d

FOR SALE — 4-RANK ROBERT MOR-.
ton Unit, blower, chests, shutters, pipes, all
lete and good at $300. Console extra.

Newark, Delaware 19711, Phone 302/737-0742,

Jones, 1518 Third, Albany, Georgia 31705.

FOR SALE — USED PARTS INVENTORY.
Must clear shop. Some pipes, relays, ather
equipment. Stale nceds, Organparis Div., 118
Ninth Street, Passaic, N.J. 07855,

FOR SALE — CLOSING BUSINESS. BOX
Orgaflex, Flexhaust $15, 2004+ pipes to 8'
%25, Used chimes, never uncrated $125. Console
(1o keyboards) $520. Others. Donald Steele, 151
Third Street, Troy, N.Y. 12180. 518/271-6729.

FOR SALE — AMPICO PLAYER (ELEC-
tric) in Franklin upright piano. Newly recon-
ditioned. Excellent working order. J. R. Thom-
as, Board of Trade Bidg., Portlamd, Oregon.
503/226-7474,

FOR SALE OR SWAP — ESTEY RESI-
dence organ test rolis, roll catalogs; Clark test
toll; Duo-Art rolls. WANTED — Duo-Art rolls,
especially legitimate organ music. Alan Doug-
las, Box 225, Pocasset, Mass. 62559.

FOR SALE — APPROXIMATELY 80
yards gold drapes from main curtain of Radio
City Music Hall. $200.00. Harrison, 1 Sundew
Rd., Mendowood, Newark, Delaware 19715,
Phone 302/737-0742.

McMANIY

KANSAS CITY, KANSAS

DELAWARE

ORGAN COMPANY,

o progressive company with traditional ideals
designing and building custom pipe organs

INC.

s 252 FILLMORE AVE. TONAWANDA, N. Y.
LOUIS F. MOHR & COMPANY MUSICIANS WANTED [s] ]
T FORSALE ORGANISTS « SINGERS | R Since 1906
Mbller 5 ranks 4 Deagon chimes. INSTRUMENTALISTS
MAINTENANCE Installed 1952 and in excellent For Church Musiclans' Agency A
2809 Valentine Ave. condition, Chamber installation Serving the Greater New York, New | N 3L _S‘ /i [ }9@ f'l
New York 58, N. Y. with swell shades. Buyer fo re- Jersey, Connecticut areas. For Ser- e -Jymbol o watily
Telephone: SEdgwi’ k 85628 move although removal and re- vices or employment, write:
; installation can be arranged. Lo- MONICO ARTISTS' JERUMEB MEYER &SUNS
Emergency Sarvice Yesrly|Contacts cation: Detroit, Michigan, $5,000 MANAGEMENT | p .
Harps — Chimes — Blowers . . ne.
- firm. S. H. Dembinsky, 1035 Iro- ; 1 2339 $O. AUSTIN ST
Expert Overhauling is Dr. SE. Grond Repid 465 W. 23 St.  Suite 12-H . .
intal e b New York City, 10011 P MILWAUKEE, WIS. 53207
"An Organ Properly Main d Me tehi ' Y i
e et MichigE OGS0 Or Call: (212) 7413647 -

P.O, Bex 363
{408) 248.3857
Santa Clara, California

ii. Reid Organ Co.

CONRAD O. DURHAM

Rebuilding - Reveiting - Cansuliation
P.O. Box 2125, Tollchassee, Fla. 32304

ORGAN SERVIGE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061
Tuning - Maintenance - Rebuilding
Consultants

PIANO TUNING

Learn Piano tuning and repair with easy
to follow home study course. Wide open
field with good earnings. Makes axcel
lent “extra” job. Write

American School of Piane Tuning
17050 Telfer Dr. Dept. D Mergan Hill, CA 95037
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Lilian Murtagh
Concert Management

Box 272 Canaan, Connecticut 06018 203-824-7877

EUROPEAN ARTISTS
Touring Winter-Spring 1973

SN

NITA AKIN

-

KAMIEL D'HOOGHE
Jan. 19 - Mar. 3

HEINZ WUNDERLICH
Feb. 25 - Apr. 2

MONIKA HENKING
First American Tour
Mar.1- Apr. 8

"7 l) J
-
| ...v_.,‘
T ?1/

DAVID CRAIGHEAD JOAN LIPPINCOTT

MICHAEL SCHNEIDER
Mar, 25 - May 6
Two weeks with Christian Schnelder, Oboist

"

JOHN WEAVER

FRANCIS JACKSON
Apr. 26 - May 27

)
=

EHEAD

MARILYN MASON | WILLIAM WHIT




