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WINCHESTER TO HOST 
SOUTHERN CATHEDRALS FESTIVAL 

Winchester, in ancient times the 
Royal capital of England, will once 
again be host this summer 10 the 
Southem Cathl.'drals Festival. Martin 
Neary. ncwly appointt.'tl organist and 
master of music at Winchester Cathe
dral. will be host organist for the event 
h"om July 27 through July 30. The 
festival. which is built around the 
cathedral choirs of Winchester. Chi
chester and Salisbury, was revived in 
1961 by the then triumvirate of or· 
ganisl!l, John Birdt, Christopher Dearn
ley and Alwyn Surplice. ]t has- now de
veloped into a rour-day event featuring 
performanct"S only possible by three 
choirs as well as the best of English 
Cathedral repertoire. 

Besides promoting the old, tlic Smuh
em Cathedrals Festhral encourages the 
new; there have bt..-en numerous success
ful commissions and £irst performances, 
including Lt'Onard Bernstein's Chiches
ler Psalms. This year the festival is 
continuing its poliC)" by itU'iting the 
young British composer, John Tavener, 
to write music for the brand new Series 
III communion service - thus fulfilling 
a musical and , abo,'c all. a desperate 
liturgical net.'tI . John Tavener has al · 
ready produced many successful choral 
works, among tJlem The Wllal~ and the 
Ct'llic Requiem. 

1972 is the centenary of Ralph 
Vaughan Williams' birth. and the fn ti. 
,·al will feature performances of the 
MQS.S irl G minor, J'aliQlJt for Trutll, 
and the Festival Te Dellm in G. Also 
to be featured in the programs will be 
Herbert Howells' Collegium Regale 
Magnificat lJIul ~~r llrlC Dimitt;s. Andrea 
Gabriell's Mag"ificat for three choirs. 
and the Motet, Come, Jesu. Come sung 
by the boys and men o( tIle combined 
choirs. The organ recital by Allan 
Wicks o( Canterbury Cathedral will in · 
clude a work by Ct."Sar Franck. and there 
will also be a violin and piano recital 
and a late night concert o( not so 
serious music. 

But this is not just a festh'al o( mu· 
sic; it is also a fe'dst in the more con
vivial sense. Meals will be provided in 
a marquee in the Cathedral Close, whi1e 
another marquee will house a festival 
club. where members can relax, meet 
and make friends, and where licensing 
hours are not too strictly observed. As 
for the festival setting, 'Vinchester 
Cathedral is indeed one of England's 
finest, with its long gothic nave, i15 
Nonmm transepts, its old stained glass 
and carvings. Just outside the secluded 
Cathedral Close, and open 10 visitors 
during the festhral. stands the famous 
boy's school. 'Winchester Collt-ge, full of 
historic interest. One may (as Keats 
did) enjoy the peaceful walk across the 
meadows to the beautiful Chapel of St. 
Cross Hospital, built in 1137 _ a mag
nificent example of Nonnan architec
ture. Or one can explore the town of 
Winchester which dates from the earliest 
days o( English history and still retains 
much of its traditional chann. 

The price of the festival ticket is 
£5JiO and it includes admission to the 
main concerts (best seats) , meals in 
the marquee, special seats for services 
and the festival Programme. The festi . 
val secretary will be happ)' to arrange 
accommodation for visitors. The festival 
brochure, giving full details, may be 
obtained from The Festival Secretary, 
The Close. Winch~ter. England. 

ORGANA EUROPAE ORGAN CALEN
DARS are available once. more this ~r. Each 
month's page. contains a color photograph of 
one of Europe'. most .isnificant OrJllDi (bolh 
new and old ) . The photopaphy is spectacular 
and the printing excellent, and the photos are 
suitable for Emmins. Write : Les Concerts 
Spirituels de Saint-DiE, B.P. 16, F-B8-Saint 
Die, France. The cost by surlace mall (6-8 
weeki) is $4, by Alr Mail $4.65. 
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New Roderer Organ Dedicated in Chicago Area 

The Roden:r Organ Company of Evanston. Illinois, has completed the install · 
ation of a 19·stop mechanical action o rgan at Trinity Lutheran Church, Skokie. 
Illinois. The organ is located in lhe rear gallery in a free standing case with the 
RUckpositiv cantilevert.'tI frolll the gallery railing. The case is of oak. The instru· 
ment was designed by Kurt E. Roderer in cooperation with Karel Paukert, organ 
faculty member of the school or music, Northwestern niversity, and Devon HoI· 
lingsworth. dircttor of Music at Trinity Church. Mr. Hollingsworth played the 
dedication recital on Dec. 5. The manual key compass is 32 notes. and the stop 
action is completely electrical. The stopHst. much altered from its original fonn 
which was printed in the M.arch isslle of The Diapason, is as follows: 

Principal 8 ft . 
RohrDale 8 ft . 
Octave 4 ft. 
SpillDale 4 ft. 

GREAT 

Klein Octa"e :! h , 
Mixture IV 
Trumpet B h. 

ROCKPQSITIV 
1I0lzSedackt 8 It. 
Principal " ft . 

WaldDote :! ft. 
LarigOI 1 Yl ft. 
Sesquiahera 11 
Schul III 
Krummhom 8 It . 
Tremolo 

PEDAL 
SuWMn 16 II. 
Melalgedadu 8 It. 
Choralban " It. 
Fagot 16 ft. 
Schalmei 4 ft . 

ANDREW IMBRIE RECEIVES FIRST HINRICHSEN ·AWARD 

Composer Andrew Imbrie has been 
selected to receive the first Walter Hin· 
rid1Sen Award for Composers. The Hin
richsen Award , "10 honor .and en· 
courage composers in mill·career,'· was 
t.'Stablished at Columbia Unh'ersity last 
ytoar. Given annually, it takes the fornl 
of a commission fo r a new work or the 
recordil?-I{ or publiC'dtion of an existing 
composluon. 

The $3.000 award was presented in a 
special ceremony December 15 on the 
Columbia campus. The mone), will be 
wed to record one of Mr. Imbrie's 
works. 

Professor Chou Wen·Chung, chainnan 
o( the music division of Columbia's 
School of the Arts, in announcing the 
award. said Mr. Imbrie "has to his 
credit an impressive list of works con· 
sistently distinguished by seriousness of 
purpose. creath·e resourcefulness and 
technical finesse." Professor Chou noted 
tlmt the Hinrichsen Award recipient is 
selected on the basis of his entire work 
rather than a single composition. He 
said, however. that although Mr. 1m· 
brie has been much honored with 
awards and membership in honor 
societies. recognition seems to be lack· 
in~ in his case, since h is works arc heard 
pnmarily on the Wcst Coast , It is hoped 
that this award will stimulate a greater 

intert'St and wider distribution of his 
music." A native of New York City, Mr. 
Imbrie began to study music at age (our. 
While an undergraduate at Princeton 
t.j nivcrsity, he worked with composer 
Roger Sessions. Later, while earning a 
master's degree at the University o( 
California at Berkeley, he studied with 
Sessions ag'din. After receiving the M.A. 
in 1947, Mr. Imbrie was named instruc· 
tor on the Berkeley campus. but post
pont-cJ his appointment to accept the 
I'rix de Ronte fo r that yt ... r. He re
turned 10 the university and is now 
full professor. Mr. Imbrie was the 
recipielll o( the 1959 Waller W, Naum· 
burg Recording Prize "for the record . 
ing of a major work by an American 
composer," He was nanted a Guggen
heim Fellow in 1966 and was elected 
a member of the National Inn itllte of 
Arls and Letters in 1969, 

The Hinrichsen Award winner is 
chosen by a jury ·of three distinguished 
composers. who remain anonymous 
until the award is announced. This 
year's jurors were: Elliott Carter. 
prominent American composer; Seymour 
Shifrin. award-winning composer and 
professor of music at Brandeis Univer. 
sity; and Alexander Tchercpnin, com
poser and mnductor of international 
fame. 

S"bscript;ons $4.00 n yellr - 40 ce"ts a copy 

Aeolian·Skinner Builds 
Tracker for Marblehead, 
Mass., Church 

At'Olian Skinner Organ Co. has com
plett'ti a :'!·manual and pt.'tlal II1t'Chanicai 
action instrument for The l'irst Church 
of Christ. Marblehead, MassadlUsetts. 
The instrument. whh:h is designed 
within the framework or c1as.'iical prin. 
c;plcs. has a detacht-cJ consule, The stop 
action is electrically operated, and the 
cumbinatlon action is of lhe solid state 
capture system. The organ was dedi . 
cated in rt't:ital by Robert Anderson on 
Nm·. 14, 19i1. Lois Hratt Genis is the 
organist and choir director of the 
cl lurch . 

I'r:ndpal 8 h . 
Geded;1 8 ft . 
Octave" It. 
SpiunBtl" " fl. 
81ocltnou, 2 It, 
Mixture IV-V 
5e:;quialtem II 
Trompe'e 8 fl , 
Tremu~anl 

GREAT 

SWELL 
RohrDiite 8 It. 
GClIlshom 8 ft . 
Gemshorll Cc-' es e 8 fl . 
SpiJIfliite " ft. 
Principal 2 h. 
Quint I ~ I I . 
Scharf III 
KrummhoTII 8 It 
Trrmulalll 

Subban 16 h . 
PrinCipal 8 ft . 
Gool"Ckt 8 ft. 
ChorallJau " ft . 
Mixture III 
Fogon 16 ft, 

PEDAL 

COURSE ON PIPE ORGAN 
OFFERED IN PITTSBURGH 

A course entitled "Exploring the Pipe 
Organ" will be offered for the semnd 
year as a part of the community educa
tion program of the school o( general 
studies al the University of l'ittsburgh. 
Infornlal talks and concerts on the his· 
tory of organ music will be given by 
university organist and associate profes. 
sor of music. Dr, Robert Sutherland 
Lord, utilizing the instruments in the 
Heinz Memorial Chapel and the Univer· 
sity Art Gallery. In addition. slides. 
recordings and demonstrations on pipe 
organ building will be included . 

The course bt..-gins Tuesday. February 
15 and will run len wtoeks-each Tues
day e,'ening from 7 to 8:30-until April 
18. The cost is moderate and open to 
anyone who is interested. Further infor· 
mation may be procured by writing the 
School of General Studies. 407 Cathedml 
o( Learning. nh"ersity of Pittshurgh, 
IJittsburgh. Pa. 15213. 

NEW COURSE IN JEWISH MUSIC 
OFFERED AT U. OF MIAMI 

A new course. "Music of Hebrew 
Culture," will be offered at the Univer
sity o( Miami school of music starting 
in February. The course will be a non
technical introduction to Hebraic sacred 
music. rolk music and art music through 
lectufCS, live perfonnanccs, remrdings 
llnd films. The course is being oUered 
as a part of the recently approved Jew· 
ish studies program on campus. Instruc
tors will be Dr. Raymond Barr of the 
UM music literature department and 
Mrs. Edith Gold. a Jewish music spe· 
cialist and an area music reviewer. The 
new course will be accepted for credit by 
the M school uf business administra · 
tion as a humanities requirement and 
by the collt'ge of arts and scienc~ as 
a fine arts requirement. 



Alta Bush Sel".y, John A. Hal"orMn, and 
Joanne Yover were featured 01 the fint 
" laUipop" OfVOn recital 01 Fint Methodist 
Chutch, Tlllsa, Oklahoma, featuring mUijc 
"not ordinarily heord on Sundcry mornings." 
Included on the program wer. "Fireside 
Fanci .. " by Joseph Clokey, "All the things 
You Are" by Billy Nolle, "Arkansas Trav· 
_&.(" by Claude Murphree, " Kamenoi.Os.
trow" by Ant.n Rubenstein. "'Ben JohftSOn '. 
PleDwr." by Jtob1n MiKord, lind "Fontlliy 
on Nurwry Rhymes" by Robert Elmere. Ap
propriate costume. and props len' an air 
of leVity to the o«Osion. The sticky.fingered 
recitalists are shown abo"e with apprapri. 
at. conlDle aldL 

LONDON, ONT. CHOIR INVITED 
TO VISIT LONDON, ENGLAND 

The 50-voice choir or men and bo}s 
or St. !'aul's Cathedral. London, On· 
tario, has received an invitation to sing 
a t St. }13U1'5 cathedral in London, Eng. 
land. The choir will l>c at St. Paul's 
hom Aug. 14 through Aug. ZO, singing 
daily Evensong at .. p.m. and the three 
Sunday services on Aug. 20. The choir's 
trip o[ three weeks duration is now in 
the final planning stages. 

The two catlu.:drals ha\'c h:l(.I many 
tics in the past th rough visiting ((.·adlen , 

r.reachcn and mUlidans, but the tmHic 
las always l1cc:n "one wa)· ... The ,'isit 

by the choir of St. Paul's, l.ondon, 
Canada re,'ersc.'s the flow o[ tra Uic for 
perhaps the (irst time. The dloir will 
bc taking with it much that is distinct· 
I)' Canadian . althollgh it owe, lII uch 
inspiration (0 English cho ral tr.ld itions. 
Some: standard items nf Canadian rc.:pcr. 
tory wilt be sling in England. including 
works by Healy WilIan, and his SUC4 

cessor at T oronto's Church or St . Mary 
:\(agdalcne. Giles Br)'ant. Also to be 
sUllg will he works written a pcd ally 
for the choir by Unh'crsit)' o[ Western 
Onlario composition stuclcnts. and at 
lL-ast one composition by a member o[ 
\\~estcrn's [acuity. Malcolm Wechsler is 
the directQr o[ the choir. 

MALCOLM WILLIAMSON TO TOUR 
U.S. IN MARCH AND APRIL 

British compoM.'1" ~I alcolm ,\'illium. 
son will be on coucert and workshop 
lour in the U~~. hom March 10 Ih rough 
April 15. His schedule will take him 
inlo the Midwest . South and East for 
Il.'citals o f his OWII organ compositions, 
workshops cCllter ing on his choml and 
organ p ieces, and produclions o f his 
opera'!. Included will he workslum W I' 

sentations in Allanla for the Music 
Educators ~ali() lIa l Conference com·cn· 
lion in March . and in Philadelphia for 
the Natiollul Catholic Music Educators 
com'cntion in April. This will he the 
composer's lin t nlajor foreign 101lr as 
a performer. although a shortcr lour 
last autumn earned fa, arable cOlllntents 
(10m Washington, D.C. critic!li. Mr , WiI· 
liamsnn. an Am;tralian who emieratcd 
10 London in 1953 and look an Alllcri. 
can wife. C0111PO~ (or violin, piano, 
,·oice. ballet, opera, symphony orchestra 
and liturgical lIIusic as wcll as (or the 
urgan. 

THE UNIVERSITY OF MICHICAN has 
received an oUer (rom Arnold Scl10enherg·. 
children 10 re«ive as a gift the Schoenberg 
archive on the condition that it he maintained 
a' an autonomo\Q unic (or tht' UK or ","nrid 
KholaB. lhal a buitding be COIUlnl(:11:d 10 hO·1ie 
the colh:ction, and Ihat II pemlant'nl Archivist 
and director be apllOinted. Tentative plans 
h.3ve been made to construct the archive at 
a cost of $500,000. $100.000 has alre::t.dy been 
pledged 10 the tlrojecl, and in addition to the 
n:mainin, $-100.000, at least ont' million dollan 
","ould be needed to endow the buiklinl. The 
collection has been cstUnated to be worth sev· 
eraJ miUion doUa" at pubJM: auction , 
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HAROLD MUELLER HONORED 
IN SAN FRANCISCO 

On Noycmber 19, 1971. Harold Muel· 
ler, FAGO, was honored [or 20 years of 
distinguished scn'icc 3S orgaDlst and 
choir director at Temple Shcrith Israel. 
San Fra ncisco, California. At a special 
prog-nlln following Ihe regular wo rship 
sen'ice, the prcsldent o[ the temple, 
Julien R. nauer, presented Mr. Mueller 
with 3 handsome COllllnemorati,'e 
plaque 011 behalf o[ I11cmben of the 
collgnllation. Further remarks of ap
preciatIOn ant! admiration were made 
h)' Rabbi Dr. Morris Goldstein and 
Camor Martin "'eldman who have 
worked with Mr. Mueller for many 
ycars. 

Other speakers repn.'Sellled various 
O1 braniz.ations with willch Mr. Mueller is 
af£i1i .. ' Lod. Frank Ta)'lor urought greet. 
ings (rom lhe membe rs o [ the San 
Jo'fancisco Chapler or Ihe AGO. Mr. 
1\1 ueller served as dean o [ the chapler 
for 1"'0 tenns and has becn chairman 
o[ the Western Region of the AGO 
[or the past six years. The Reverend 
(-{ugh L. We;wer, Rector of Trinity 
Episcopal Church, San Francisco. com· 
mentro on Mr. MueJ)er's dual rcsFnsi. 
bilitit.'5. noting that Mr. Mueller s 20-
lcar period of service at Temple Shcrhh 
b rad has been concurrent with his 
duties 015 on;:anin .&tId choir di rcc10r 
at Trinity Churdl. 

Completing the roster o[ speakers 
were fellow·musician Ludwig Altman or 
Temple Emanu·EI. San Froncisco, and 
Mr . .Edward H. Siems. representing the 
Grand Lodge of Masons in Californ ia. 
for which Mr. Mueller has been Grand 
Org-.lnist 16 years. At the conclusion, 
thc large aud icncc, wh ich illchu k>(1 
lUany Visiting friends, greelOO Mr. and 
Mr.;. Mueller pelWnall), at a reception 
in the temple social rooms. 

Piel K.e, arganisl fram the Netfl.rland •• 
will arrive in this country eorly in Febnlary 
for a three to four·week 'aur whim will 
indude concerts for AGO chapten in Siau. 
Falls, S.D., and Garden Cily, N.Y. He will 
also play on the dedication $eries of the 
reeenily campleled "an hcll.rath argon in 
Dwight Chapel , Yale Uni"enily. on March 
5, and an the reeeni Flenlrap org an 01 First 
Unillirian Church. New Ptedford, Mau. on 
Feb. 20. All of his ~dtals will be listed 
in the co:endar pagei of the February JSJue. 

TIlE WESTl\UNSTBR 5 V MPH 0 N t C 
C HO IR has had a hUJY sc:uon singing with 
'~timl' nrchestras. On Stilt. 12 they sang La· 
lm~'. " The Dawn of Clnry" with 1M Na· 
liunal Symphony at 'he Kt'nnroy Cen'u. 
\\';uhillll:n n, D.C.: nn NM>·. 10 they joilled lhe 
New York l'hilharmonie under- Meredith Da\·ics 
in Bach', St. John Passinn; on Nov. lB·:!:! 
Ihey ..ang Lint'. "Faust Symphony" and 
"Ilsalnl XIII " IInder Leonard Bernstein's di· 
rection wilh the New Vnrlr. Philhannonic. The 
choir is acheduled to perfortn in the AmeriCllII 
1'",1llien: of MdoI"'en'. new work, " The Trotns· 
IiBUtattOn 01 Our Lon! JetUS Christ" ""der 
Allial Oor .. ti '. direction wilh the N .. tional 
5)"IIII'hIlIlY at Kennedy Center. Four more per. 
Inrn~lIcCi under Loren MIlB.l e1 with the Ncw 
Votk Jlll ilharmonie in ,\pnl will feature Listt '. 
'IMisaa 5oIemnis," and the last perrormanee 
IIf this year ~' i11 be ilt the I'hiladelphia Ac;ad· 
emy in Schuhert'. "Mass in E.llal' wilh the 
I'hilhannflllia Orchestra Cl.mduclm by Lin. 
Tung. 

THE LOUISVILLE BACH SOCIETY, 
Mekin Dickinson, direclor, featured the finl 
American performance of Hans Friedridl 
Micheelu:II '. "Magnificat" on their No\·em· 
ber program. Also included. on tlle prorram. 
were Schein', Motel, nl..obct den HefTn," 
four Christmas snoteh for 6-part choir by 
Calvuius. and Vin~1I1 Lilbeck', cantata, 
" GOII, Wle dein Name." 

SELECTION OF EASTER MUSIC 
BilliNGS - Twa Eenter Anth.ms. SAn (P66342) 
BRUNCKHORST - falter Hillary (German). SoU. Chonn. 

............... _ $ .60 

Trp, Stringi, CemboJa. Score (1(u)12) .......................................................... . 2.50 
- - Chorus Parts, each $.30; Set of Parts $7.50 
HAMMERSCHMIDT - An Easter Dialogue (EngUih ). SSAnB, 

2 Trps • .( Trbs, Cb, Org. Vocal Seare (P66307) ..... __ .......................... ~ ... . 90 
- - Set of Parts $2.10 
HOVHANES5 - Praise the Lord witlt Psa:tery . Vocal Scare 

(P66194 ) ....................... .. .... . ............. ...... . .... _ .... . 
PEETERS - East",r Hymn Anthem '1 Know that rIrf Redeemer 

Ii"eth." SAn, Organ (P6346) ......... _ ... __ .... ._ .. _ ....... ~ ...... . 
PINKHAM - Easter Cantata. SATB, Brass. Percuuion. Vocal 

Score (P6393) .... .. _ ..... .......... . ................ _ _ .... .................. _. 
- Prelude. Adagio and Chorale. Bran Quintet and Unban 

Chorus ad lib. Score and Parts (P66294) . ____ ... ~_. ___ ~ ...... _. 
- - EAlra Chorus Partl. .ac.h $.50 
10JtEM - Chriil the lord Is ris'n todgy. SAlB (P639O) •.. _ ._. 
SCARLAnl - St. John Pallion (tat.oer). Soil, Chorui, 

.90 

.2.5 

.90 

3.50 

.2.5 

Strings, Organ . Scare (1 0.007) ........... __ ._._. __ ... . _. __ .. ~._ ... _ ... _ ..... _ ..••.• 5.00 
- - Chorus Parts, each $.50; Sel of Parts $.5.40 
SCHUETZ - hhold, this Child is set for the fall (Eng. ) 

SATB, 2 Vns, Ve, Cb, Org (P6594 ) ~....... . •. ~, .... _ ....... .. 
- - Set of Parts $2 .00 
- I am the Resurredio" and th Ufe (Eng). Double 

ChoruJ a cappella (Org ad lib ) (P6591). __ .... . __ 
- Purge out the Did leaven therefore (Eng ). SATa. 2 Vns, 

.40 

Ve. Cb, O'g (P6.593) ............................................................................................ .40 
- - Set of Parts $2.00 
- Seven lost Words (Ger.Eng) (20-478) ..•• ___ .... ___ . _ ...... __ • ___ ..... 2.00 
- St. John Pauio" (Ger·Eng) (20-481) .................................................................... 1.25 
TITCOMB - Christ the Lon:Ib risen todcry. SATB. 2 Trps, 

0,. (P6388) ... _........................... ................................................................... .30 
- - Set of Parts $.60 
WILLAN _ 0 Sing unto the Lord a new song. SATB, 2 Trps. 

2 Trbs, Org. (P6016) _ •. _ .. _._ .. ~ .. " .. _._ .• _ •• _ ........ _._ .• • .30 
- - Set of Parts $1.20 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

Convention Headquarters: 

FAIRMONT HOTEL, DALLAS 
June 17 - June 24, 1972 

For RugistraUoJl In/ormation Write: 
DR. A. EUGENE ELLSWORTH 

7111 Fent on Dr., DaUas , Texas 752 31 
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Bill Graham has b"n appointed organist 
ond choirmaster of Chestnut Street United 
Methodist Churth. lumberton, North Car. 
IIno. Mr. Graham directs the enlhe music 
ptogrom of the dlufch wh ich includes to 
dloin ond hondbeU groups with an en
rollment of over 250. In addition, the church 
has a monthly series of Sunday afternoon 
recitals and ...... ices of sacred music. Mr. 
Graham came to thl' position from a simi· 
lor post at St. Mary's EpilCOpal Church, 
Ardmore, Po. He is a native of South Caro· 
lina and has served churches in Kentucky, 
Nebraska, and Missouri, where he taught 
organ and church musTc at the University 
of MissourI at Kansa. City. 

THE SOUTHERN BAYI1ST THEOLOGl· 
CAL SEMINARY. Louln'iTle, Ky., held .II. very 
• uccesdul chun::h music institute Oct. 25 
through 29. EIl,ine Brown, composer John 
Dien::ks, 1u.~1 Carley, AJbm R . Wentt, Jerald 
Jbmiltan. Louis Ntcholu, John Chandler. Wi!· 
son Hendelson, The Louilville Youth Chorus, 
the Belmont Collep: Touring Choir, and J~ 
Good or tlle JaDinvy lacuTtr were pMticipantJ 
in the 11th annual ~nt. 

"lARK SMITI{ baa been appointed orpnist 
and dira:lor or music At Old Fint Presbyterian 
Church, San Francisco. Cam. The choir of 
Old Fint Church. under Mr. Smith', diru:. 
tion, sang Weber', "Mlus in G" and Bach', 
Cantata No. 18 in COncert Oct. 24. 

CHAPEL 

Lee DeHra began hi, duti •• Jan. 1 as 
the new organist and choirmastltr I:tf First 
and Central 'r&tbyt.rion Chu~h, Wilming. 
ton, Delawa,e. He come from u simila r ". 
sWon 01 First Presbyt.rian Chun:h, Sharon. 
Po. Mr. Oettro is a graduate of Westmin,ter 
Choir College, and holds the SMM degree 
from Union Theologkal Seminary School of 
Sacred Music. His argon study has been 
with Theodore KeUer, Alelland., McCurdy 
and Searle W,ight. Mr. O8"ro will begin 
a series of noon-day organ recitals at First 
and Central Church, and continue the fine 
music program established by Dr. Wolloce 
Heaton and Dr. Charles Shawa,d. 

STEPHEN A. RUMPF APPOINTED 
AT MONTREAL CHURCH 

Stephen A. R.umpf has recently been 
appointed organist and choinnaster of 
St . James United Church, Montreal. 
Canada. Mr. R.umpf, ori~nally from 
'''::abash, Indiana. h::ls studied ::at HoP.f: 
College. Oberlin Conservatory of Music 
and with Nadia Boul:mge:r. Andre Mar· 
£hal ami Hugo Ruf. He is at present 
stUdying at McGill Unh'crsity. Montreal. 

RICHARD DITEWIG Iw been appointed 
organist and master o( the chOristen lit Gr.M:e 
Gatln·dral, San Fr.mIClsco, Calir. as of Nov. 
I, 1971. 

FIFTH AVENUE 
PRESBYTERIAN CHURCH 

JANUARY, 1972 

NEW YORK CITY 

2 Manuals 14 Ranks 

Organist & Choir Director: Mr. Richard Bouchelt 

A - 12" Stereo Recording, -

"THE ORGANS OF FIFTH AVENUE 
PRESBYTERIAN CHURCH" 
featuring Mr. Bouchett at this organ, Dnd the 
large 4 Manual Austin in the Main church, is now 
available directly from the church. 

AUSTIN ORGANS 
INCORPORATED 

HARTFORD, CONN 'ECTICUT 06101 
Member: Associated Pipe Organ Builders af America 
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The 
MOller 

Conviction 
The fact that Moller is the largest pipe organ manufacturer has 
been cleverly tied to a variety of fanciful un-facts, fabrk ations 
tailored neatly to fit the self-interest of the fabricator. 

To the purchaser of a Moller organ, however, our size conveys 
a number of specific benefits which bear directly on the unsur
passed quality of our instruments. Without having grown as we 
have, we would simply be unable to supply: 

Expert engineering_ Our backlog of experience is called on 
constantly to solve the problems each separate installation 
must present-and for the flexibi lity to meet all require
ments of size and budget. 

Rigid quality control. From the finest materials to the flaw
less tonal finishing, the same meticul ous standards apply 
to every Moller instrument, regard less of size. 

Continuity of craftsmanship. No t only does Moller attract 
the most gifted artisans, we also develop their precious and 
exacting skills through continuing opportunities to grow 
professionally. Moller's strength is an organization, not 
one man. 

Longer musical life_ Almost one-fourth of our annual in
come derives from the economical restoration (not the re
placement) of Moller organs installed in the early decades 
of this Century. Moller organs last! 

Intensive research. In .a country where 'newest' is often 
thought to be 'best', we make haste slowly; we adopt new 
procedures and materials only after the most exhaustive and 
conclusive testing. Or we continue with the proven old. 

Nationwide representation. Moller has 60 sales and service 
representatives coast to coast, each equipped with years of 
experience, each an expert in his own right. 

Financial stability_ The Moller service contract is backed by 
96 years of continuous development and growth; our future 
is firmly based on past achievement. 

Now that we have stated our conviction, there is still one voice 
to be heard: the exalting voice of the Moller organ itself. It's the 
transcendental reason for thinking of Moller first, as so many, 
many have. 

INCORPORATED 

Hagerstown, Maryland 2 17-10 Pho ne: 30 1-733-9000 

New Wicks Unit Organ for 
Farmington, Mich., Church 

The 'Vicks Organ Co., Highland, m .. 
has recently oomplctcd installation of 
a new "Forward-Four" unit organ in 
St. John American Lutheran Church, 
Fannington. Michigan. The new organ 
waJ made possible by the participation 
of members of the congregation and 
friends. through subscriptions. memorial 
donatioU!, and enthusiastic volunteers 
used to modify and cnlnrte the organ 
chamber which previously housed an 
electronic instrument. Sandra Weiss 
is the organist of the church. and Maric 
Walck is the music director. The in
strument will be dedicated with are· 
cital by Dr. Frederick L. Marriott, of
ficial organist of the Detroit Symphon}' 
Orchestra, on Sunday. Jo"cb. 6. 

SUMMARY 
Rohr Gededt 16 ft. 97 pipes 
Principal 8 ft. 85 pipes 
Gc:nuhotll -I ft. 73 pipes 
Fagot 8 ft. 73 pipes 

GREAT 
Principal 8 ft. 
Rohrg~eckt 8 ft. 
Gemshonl 8 ft. 
Principal -I ft. 
Copula 4 ft. 
Octave 2 It. 
Gemshom 2 ft. 
Mixture III 
Fagot 8 ft. 
Clarion 4 ft. 

Genuhom 8 ft. 
Rohrflate 8 ft. 
Flote 4 It. 
Gemsbom .. ft. 
Quint 2% ft. 
BlociDate 2 ft. 
Larigot IV, ft. 
Gemsbom 1 ft. 
Fagot 8 h. 

SWELL 

PEDAL 
Subbau 16 It. 
Principal 8 h. 
Rohrgedec:kt 8 ft. 
Choralbass .. ft. 
Flute 2 ft. 
Fagot 8 ft. 
Fagot " ft. 

R. EUGENE GOODSON directed the Bach 
Chorale Singen and Orchestra or Lafayette, 
Ind. in Motart's "Vesperae Solennes de CQR
fessore" and Bach's "Magnificat." 

DAVID BRUCE-PAYNE TO MAKE 
FIRST AMERICAN TOUR 

The first organ recitals outside Eng
land by D.1\·id Bruce-Payne. assistant 
organist at Westminster Abbey and Ab· 
bey choir school music master, will be 
presented in April during a two week 
tour in Canada and the U.s. His tour 
will be conrined to the East for rea
sons of time, but dates will range as 
far north as London. Ontario. and as 
far south as New Orleans. La., and 
Gadsden. Alabama. In addition to reci
tals. the }'oung English musician will 
also conduct a number of boy choir 
workshops. Part of his own musical 
training came as a chorister at Kings 
College. Cambridge. He has received 
awards for organ performance in his 
native conntT)' from the Worshipful 
Company of Musicians and the Royal 
Collegc of Organists. 

CHICAGO CHURCH TO 
FEATURE RECITALISTS 

A series of four rccitals will be fea
turtd as part of the inauguration year 
of the new orga.. at Fourth 
Presbyterian Church's 100th anniver
sary celebration in Chicago. Illinois. 
The new 125-rank Al.'Olian-Skinner or
gan was dedicated by Robert Baker on 
Sept. 26, and the series of l1..'i:itals is 10 
feature local organists. Morgan Sim
mons. organist and choirmasler of the 
church will lead off thc series on Jan. 
24; Richard G. Enright. chaimlan of the 
organ dcparlmcnt at Northwestcrn Uni
versity will play Feb. 20; Margaret Mc
Elwain Kemper, organist of First Pres
byterian Church. Evanston, and North 
Shore Congregation Israel. Glencoe. III .• 
will bc the redtalist on March 20. and 
Charles Huddleston Heaton, organist of 
Second Presbyterian Church. St. Louis, 
Mo .• will complete the series on April 
24 . 

GERALD NEAR was guest at a specml mas
ler claD JpoDlOr~ by the music department of 
the Univenity of WiM:onsin-Eau Claire Nov. 
19, 1971. Students playfll worlu by Mr. Near 
at the master dass, and Mr. Near played the 
composition which be was commissioned tu 
wri te for the dedication of the new Hendrick . 
iQn otKan at Luther College, Decorah. Iowa. 

CHESTER A. RAYMOND, INC. 
PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N,J. 08540 
Phone: 609·924-0935 

D. S. WENTZ. INC. 
Pipe Organs 

P. O. Box 222 

Worth, III, 60482 

WA 5-05304 GI8-0S34 

JOHN BROMBAUGH & CO. 

Tracker Organ Builders 

7910 Elk Creek Road 
Middletown, Ohio 45042 

CHARLonE 

TH E NOACK OR GAN C O , INC . 
MAIN AND SCHOOL STREE TS 
GEORGET O WN, MA SS. 01 B33 

Tltat 10..,.1, Jou .. d • • • 
of .... South G.rmaa laroque. 

F. C. DREWS & CO, 
ORGAN .UILDERS SINCE '''0 

NEW WORK FROM $6,000, 
REBUilT FIOM $4,000. 

R.F.D. #1 Bol 527, Sto ... Rtdg., N.Y. 12414 
212-32'-1213 

Organist THE ATKINSON DUO 
WILLIAM 

flutist 

FIRST PRESlIYTERIAN CHURCH 
OCEANSIDE, CAUFORNIA 

BOX 785, CARLSBAD, CA 92008 

ARMY AND NAVY ACADEMY 
CARLSBAD, CAUFORNIA 

• 714/729·2990 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

51_ VINCENTS CHURCH, CHICAGO 
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THE YEARS WORK 

1971 

Grace Episcopal Church, Baldwinsville, New York 

St. Luke's Episcopal Church, Durham, North Carolina 

St. Matthias' Episcopal Church, East Aurora, New York 

Louisiana State University, Baton Rouge, Louisiana 

Jefferson State University, Birmingham, Alabama 

Texas ""oman's University, Denton, Texas 

Our Redeemer's Lutheran Church, Benson, Minnesota 

Muhlenberg College, Allentown, Pennsylvania 

Cleveland Museum of Art, Cleveland, Ohio 

Nativity Lutheran Church, Minneapolis, Minnesota 

The College of Wooster, Wooster, Ohio 

HOLTKAMp· CLEVELAND 
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PEABODY 
ORGAN RECITALISTS 

John Cooper 

Paul Davis 

Edith Ho 

Arthur Howes 

"Edith Ho's performance was an ex

emplary interpretation , , , , played 

with spirituality, transparency, and a 

clarity that is rarely heard in this 

country (Germany) , , , , arresting 

a nd vigorous performances 

tEchnical brilliance and supreme artis

try", The Rheinische Posl 

"~Iexible musicality, which went be

yond the technical aspect of pla ying", 

Hannover 

For information write: 

Box 50S, Baltimore, Maryland 21203 

Holy Trinity Lutheran Church, Lebanan, Pennsylvania 

THREE MANUALS 

THIRTY-THREE RANKS 

WICKS ORGAN COMPANY I Highland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

NEWS OF CHAPTERS 

AND ORGAN GROUPS 

Central Arizona Chapter AGO 
• •• hdd ilS Nov. (1) meeting at the Fint 

United Methodist Church, Tempe. The short 
dinner and business meeting wp preceded by 
II lTCital by host organist Watier Sancho The 
chond committee introduced thret: Easler an· 
thems (or reading after dinner. The main pro
gram was presented by two mcmbcn o( the 
Arizona Slate U. starr. Nadine Dresslu:ll. IWOC. 
prof. of organ and piano, spoke on "Orna
Inent'ltion," focusing on controvenial trills in 
the works of Bach. Dr. Martin Stellhorn, pro(. 
of mwic, gave an enlightening talk on "H,'mn 
and Service Playing," featuring some of his 
own luccessful techniques. Both prc:sentations 
served the purpose of "comforting the dis
turbl!d. and disturbing the comfortable." -
Marjorie Haas 

Southern Arizona Chapter AGO 
· •• met at the U. of Arizona Oct. 21 lor 

a demonstration of pipe tuning by David Mc
Dowell, Tucsoo organ builder. Repair of d
phen was also demonstrated. 

The Nov. 9 rnt'Cting was held at St. Peter 
and Paul Church for a program on AGO 
euminations. The Rev. Richard Babeock and 
dean Roy Johnson played the required pieces 
for the AAGO cc:amination. Questions from 
previow MGO examinations were l'I!viewed, 
and tcc: tbooks helpful for preparation were 
suggcstru by Dr. Johnson. - Dorothy Burke 

Los Angeles Chapter AGO. Calif. 
'Twas the month of December and all through 

the Chapter 
The memben were stirring as Christmas drew 

nigher. 
T o Westwood United Methodist by the dotens 

they tra\·ell!d., 
To eat, be merry, and ha\'e their senses be

daueled. 
Dr , Richard T. Gore was there with an 

ant'Cdott', 
And the U .S.C. Concert Choir struck a lea. 

sonal note 
In a program of dauics full of joy and good 

<h,e< 
T o wish all a "Merry 'Christmas, and a 

H appy New Year!" 
- Richard W. Slater 

Los Angeles & Pasadena ChapteR AGO, Calif. 
The old proverb "two is company, but 

three is a crowd" prm'ed wrong Nov. 7 at 
Los Angeles' Pint Congn:gational Church, 
when the two Chapten teamed lip with the 
church to present the Dunlnes: fint in (c. 

citll on the monumental !!I .... rank Schli(kt'r 
orgall (1969), and then in concert with 150 
voices from Pin t C hurch, Bk ssed Sacrament 
Churdl of Holly'W()()1 and ft. Charle, Dorm· 
IllCO Church of North Hollywood ,inging 
Maurice DuruflC's "Requiem" (1947 ) with thl" 
composer conducting and with his wife, Marir.
Madeleine Durllne·Chevalier, accompanYing. 
- Richard W. Slater 

District of Columbia Chapter AGO 
The George C . Marshall Madrigal SingelJ 

with Mary Gay Craig, dirt'Ctor, presented a 
IUOfJrnm of s.1cred and traditional madrigals 
in the recital hall of Kreeger Mllsic Building, 
American University. Mrs. Craig also aptlv 
demonstrated tt'Chniques used in the rehear
sals of her group which recently returnl'd 
from a concert tour of Europe. - G. Dale 
Cornor 

OUum"Ol Chapter AGO, Ia. 
Members puticipated in an anthem nading 

~C5sion present~ by Ii\'e choir directOR at 
the October (?) meeting. They also auended 
a discussion of the program prior to a concert 
by the organ and bnus ensemble from Orak\! 
Ulli\'enity, Des Moines, Iowa. Dr. Carl Stap
lin was the organist at Fin t Prc:sbyteri3.n . 

The Nm'ember ( ? ) meet:ng was a study 
selsion of the chorale works by Bach. - Ernes
tine Swanson 

East Central Illinois Chapter AGO 
· . . has bcen very active in the lint three 

mont hs of the seamn. On SCIlt. 26 the splen
did youth choir from First United Methodist 
Church in Rantoul, III. , under the leadership 
of Michael Richardson presented a staged per
lonnance: of tbe folk rock musical "Tell It 
Like It Is" by Cannichael and Kaiser. An 
eager audience was impreued by the youthful 
vitality of the event. 

Four of the chapter memben - Joan Gray, 
Cheryl l'eterson, Karen Heinz and Kenneth 
Kelley (sub-dean). displayed ample talent in 
II. reciloll at the Fint United Presbyterian 
Church, Champaign, III., on Oct. 17. The 
1965 Schantz organ was shown to full ad
vantage in works ranging from Georg nahm 
to Jehan Alain. 

The Chapter and the School of Mwic of 
tbe U. of Ill. worked together to present 
a program of organ music written since: 1965 
on Nov. 14 in Smith Hall. Six graduate .tu
dents were heard in works by Mathias, Leigh
ton, Pinney, Shackelford, Rochberg and Al
bright. The perflJrmers were Paul EmmoDJ, 
Cynthia Dam, Bruce Stevens, Jay Petenon 
(Chapter dean), Rudy Shackelford and Sandra 

Strobel. Work! by Shackelford and Rochbuf!' 
were premiered. - Bertha Steinbeck 

Lincoln Hentase Chapter AGO. Ill. 
Dr. Robc!rt E. Snyder or Eastern Illinois U. 

directed a choral reading session of music (or 
Christmas and Advent at the Sept. (1) meet· 
ing. Mn. Rwsell Logue prepared the publish
ers' display for the meeting at Pirst United 
Methodist Church, Cue}', III. 

Dr. Gary Zwicky, Chapter dean, presented 
a program of organ building films and plans 
for the new organ to be installed at Eastern 
Illinois U., Charleston, III. (Place and date 
o( meeting not given.) 

The youth choirs of Fint United Methodist 
Church, Mattoon, and music students of Lake 
Land Junior College presented an entire wor
ship service organized by the youth and di
rected by Elizabeth Van Voorhis. The lCI'Vice 
included guitan, drums, old hymns in new 
settings, new melodies written and arran!ed 
by Mrs. Van Voorhil, and innovative settind' 
of traditional lervice elements. (Place and date 
not given.) - Dorothy C. Hansen 

Fort Wayne Chapter AGO, Ind. 
The Nov. 9 meeting featured Miss Nancy 

PergUllon and Mr. David Platt, consultants 
lor the Ft. Wayne Community Schools in the 
area of mlllic. They presented an overview 01 
millie I!d.ucation in the public school by WIly 
of slides, demonstrations and lecture. This was 
an excellent opportunity to discover 10m" of 
the latest aids to teaching mwic. - Mary 
Anne Arden 

St. Jmepb Valley Chapter AGO. Ind. 
• •• presented Bruce Gmtafson of the U. 

of Michigan in a recital Nov. 15 in the Fint 
United Methodist Church, Mbhawaka. His 
program ineluded Mendelssohn's "Prelude and 
Fugue in C Minor," four chorale preludes 
and the "Prelude in E-Ffat" by Bach and 
works by Gigout, Alain, Dupre and Ives, 
which served to demonstrate one of the larger 
new pipe organs in the arca. - Jane Flora 

Bangor Chapter AGO, Maine 
• • • heard a 52 voice choir made up of 

singers from All Souls Congregational United 
Churdt of Christ and Northern Conservatory 
of Music on Nov. 1 at All Souls Church. Di
rected by William R. Mague and accompanied 
hy Priscilla Han Ma!ue, the choir lang works 
by Jane Marshall, Flor Peeten, Clokey, crU
ger. Don McAfee, Jean Berser, Harold Roh
Iig, Randall Tbompmn and Ivor Davies -
Richard J. Snan: 

Cumberland Valley Chatper AGO, Md. 
• •• opened the year with a dinner meeting 

at Perry Hill Inn, Sharpsburg, Oct. II. Two 
excrtlent films were presented, one on the 
Compenim organ in Denmark, and the other 
on the mwicianship of Wanda Landowska. 

"A Mechanical Afternoon" was the topic 
fe r the Nov. 6 meeting. Members gathered at 
the M . P . Muller plant in Hagentown to see 
alld llear ,,, . tracker action iastruments, III 

"ell as one dt'Ctm-pneumatic instrument. 
Randall E. Wagner led the discussion and 
demonslrat~ the organs. - Prederick W. 
Murrison 

Ann {\rbor Chapter AGO. Mich. 
• . • sponsored an ecumenical worship c:a:

pc:rience using " Worship for Today" by Daniel 
Moe: and Don and Nancy Mac Neill on Nov. 
7 at Ilc:thlehem United Church of Christ. 
Ministers and choirs from the community 
churches participated under the direction of 
Henry Tysinger, - Iris Murtaugh 

Hiawatha Valley Ch'lpter AGO, Minn. 
Music selections ror Advent and Christmas 

were presentl!d. at the November (?) meeting 
at Central United Methodist Church. Oraan. 
isis performed contemporaiy compositions by 
Searle: Wright, Gerald Near, Wilbur Held and 
EVen!tt Titcomb. Also, compositions by Bach. 
Handel, Pachelbel, Liszt and Dupre were per· 
fonned on the Moller pipe organ and the 
Allen electronic. - Carlis Anderson 

Metropolitan Nc:w Jeney Chapter AGO 
Claude Chiasson, harp lichordbt, completely 

capthOlted Chapter members at the Presby
terian Church of Springfield on Oct. 11 wben 
he "resented an educational and artudc pro
gram on the church's harpsichord. Builder or 
32 harpsichords, Mr. Chiasson has been a 
pupil of Putnam Aldrich and Wanda Lan
dowska. Prior to the mlllical program, a 
short tour and talk was given about this 
church which figured so prominently in the 
Rcvolutionary War. 

A program of sacred dance was presented 
by Sister Jane Teresa at the Nov. 8 meeting 
at Grace Lutheran Church, Livingston. Thil 
inspiring and graceful art was presented to 
the acconlpaniment of folk guitar and Scrip
ture rendings. - Phillyil Van Nest 

Akron Chapter AGO, Ohio 
• • • held a barbcque: at the home of 

Wayne Ruman, Akron, on Sept. 13. Mew· 
hers played the Ruman's newly installed 2· 
rank pipe: organ. 

Memben of the Canlon Chapter were guests 
of the Akron Chapter for the Oct. 4 meeting 
at Trinity United Church of Christ. Warren 
Benyman presented an organ recital for the 
two groups. 

The Nov. I meeting waJ held at Trinity 
Lutheran Church. and the evenios'. activities 
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began with Tehuhments and a display and 
sale of orwan slop jewelry and unique pictures 
made by Lenne Se\'erin of Cleveland. Wayne 
Fuher of Ci"dnnati Conscnlalory Rave II Icc· 
turc:·~ital on "The French Afler Franck ." 
Included were ulcctinm by Widor. Dup~, 
Tournemire and Lanslais. - Janet Lewis 

C .. nloD Chapter AGO, Ohio 
••. held it'. annual ofWllniJc-dern ban· 

quel on Nov. 15 al lhe Churcli of the Lakes. 
The Malone ColleRe "hyen presented an old 
rashion "roclodnlma" entitled "From Rap tn 
Riches" dirrcted by Moms Pike. There was 
allO a fine duplay of orisinal organ'l top 
jewelry, hulton., ele" presentctl as Sood idcat 
for christmas sifts 10 organists. 

The annual chriltmas dinner and program 
Wat held Dec. 6 at Westbrook Park Unitffi 
Methodist Churc:h. A prHinner recilal of 
music by Ratdirrc, Bouler, Widor and Durn· 
fie was played 17)' Linda SiCRfried, organi. t 
nr the church, The Lincoln HiRh School 
Madrigal SiulJcR presented a program or 
Christmas music rollowinS dinner, Miu Dawn 
Stahler, violinist, and 1..:&ny KolakoWlki, pia. 
nist played Dr-dnlll' "Sonata in A Major, 
Opus 100." These younR peoplc an: fre1hmen 
music majon at Mount Union Colkge, AI· 
liance, Ohio, - David C. Bower 
Toledo Ch:1pter l\CO, Ohio 

Anion Heillet wal the r«:iblitt at Pii!l rlll1 
Consrcs:ational Church for the Nov_ 10 meet. 
ins. The conuort w;u the l(!C(md in III serits 
of Ih~ dnlit:alory ruitllll, 011 the new organ 
built by Jolin DfI)mbaugh " Co., Middlelown, 
Ohio. - SUJan Craig 

Lehi,;h Valley Chapler ACO, Pa. 
The November (?) mt'Cling was held ill the 

Fint Presbyterian Churth, nethl~helll, }';1_ 
with a junior choir worbhip directed by Mill 
Virginia Cheeslnan, Mis. Cheuman is organ · 
ist and din:clor al Ihe Oak Lane Prc:SbytUIIIII 
Church, Philadelphia and u a member of the 
organ raculty at W'"'tnlin.ter Choir College. 

She began the work.hop by .tating 50llle 
goals of a junior choir diru:tnr. He should 
enrich the horiJ:olI' ror children, both by 
heritage and cuntemporary examples. H" 
.hould develop each child Individually and 
help that child to Cl:Prei. himsell in music_ 
He .hould also develop spiritual sensitivity in 
the child. Y<XIRSJten 8-11 yean old arc ell~r · 
RetK, imaRinative, 'pontaneous, hern worship. 
en ;!OO in the h.bit~fonnin! .tage. 

The chaptn m~mbcn were then siven ".ui. 
ous dcviceJ to help the dtild~11 Jearn rhythm 
lind mdody, lind participated as a group to 
demon.lrate tbe help •• - Karl H. Fenster· 
maker 

Pittsburgh Chapler AGO, Pa. 
• • • met at the Fox Chapel Episcopo:II 

Church on Dec. :!7 with Bob Whitley as Ih" 
hmt: oflr-lnist. The pmgrlm cnnl~tcd of •• 
festival choral E\'enlOnl with musical leuinftl 
and motets by UainlnY!', Britten and Frtedtll 
- Mary C. Hard,. 
Fr.tnlilin Chapter AGO. Tenn. 

"Music ror Small OrRan, and Limit!!>1 
Choin" Will the pmgram lor the NO\'. PI 
meeting IIot Our Savior Lutheran Churc!1, 
Johnson Cily. Rose San Slonaker presented 
nfl{an mu.ic ror the electronic: . pinet, and 
JOOn Wilton d'1SCUIICd choral mUlie for 
small choin, - Rose S. Sio llaker 

Alamo Chapter AGO, TcS. 
Chapter membeR aHended a Mariachi M::an 

::at the old Alluinn San Jose, D«cmbcr 7, a 
cdebratinn of the Imm3cu13.te Conception. It 
was a moving relisiolls experience. It was 
very dark except r. r the Slow of a hURe 
candalabra and JC\eral ,,'all IObnce5, and tile 
choir and musicians were directed by 110 JOung 
Latin American girl. The Marillchis, Stoups 
nf I .... tly suilan and 1rumpetl, sing in p:Jrks. 
restaurants and (or weddinp IIond can be 
hired for "red carpet" Sn':etings for celehri· 
ties 011 arri,;ns at (ntem.tional AirllOrt. TIle'!, 
an: now playin", a Mexican Follr. Mass at 
Je1\.xet at the old mm ion. The dome of the 
minioll W"'I built Ions ago by fanning an 
eartllen mold which was relnM'ed afler the 
Illaster dried. The M){ler tile music the more 
bealltiful tbe renrhcl1lllion. A large ronsrrg.1o· 
lton ".10, in IlUend'1n1::e and the Man:u:his lang 
secular ~'I~t;uns in Ihe arehes o( tile old 
eloister afl~r Jel"-ke:s. in a dramatic light 
from the wintlm..... oue beins the ramow 
" rose" window. A dilll!!:r (olllll.:ed at Pan 
Amerie;!n Restannllt. - Flo Elhsml 

Richmond Chapter AGO, \ ' a. 
Tlu~ November (n nltetill,:c W3S held at 

River Road Church, Baplin. The £int ill 
this year'. Drs111 Repertoire Recital Sell~ 
1\011 IIf~elltcd b)' lidlJar Hillinr, ors).nist and 
director nf mlnic at St. Mark's Church, 
Mount KiKn, N_Y. Mr, Hilliar's prosrnm in· 
eluded 18th century organ works by Englisb 
cnIRIJOScn and French contemporary . electioIiS. 
- Mary Jane Melnt",h 

RO'1:f1olie Chapter ,\CO, Va. 
Tile Nm'embcr (11 nlectilll c .. nsi.tcd or a 

" pot·luck" dinner at St. Juhll' . Episcopal 
Church, and an 0flJ3n ~ilal by Jeryl Powell, 
org~niJt-c:boinn:lSter of 1M host church_ Hil 
IIA:1sram, whH:11 "' ..... open tn the public, was 
rompgsm or COlllpmitinll' by lIach. Handel, 
Scbrocdcr, McsKilln, Mulct and Vierne. A 
lallie, ml,prn:iali\'e lumiencc :ulended the ~ 
cital. Jean Tnylor 

NUNC 
DIMITTIS 

FRANCES MURPHY 

Fr.tnccs Murphy, organist, choir di
rector, teacher and composer, died on 
Sepl. 21, 1971, in San Francisco. Ana· 
live of San Francisco, Mis.'I Murphy was 
a graduate of Dominican College in San 
Rafael. California. She ~tudied piano 
with Sisler Dominic and Org:ln with 
Wallace Sabin. She began her long 
career as organist and cholmlaster of 
Star of the Sea Church in 1904, and 
subSl'quently served m:lOY other 
clllIrche~ such as Mission Dolor~, 51. 
Dominic's, St, Francis of As.sisi and St, 
Yincenl de Pant She was dean of the 
Northern Califomia Chapter of the 
,\GO fmm 19M to 193G, and again frOnt 
1945 to 1946, 

1\lways insisting on the highest pos· 
sihle Slandards in church music. she was 
a local pioneer in the usc of classical 
pol}phony and an acknowledged exptrl 
in the trnining of hoys' \'oic~. Her 
Dominican Choristen appe:tTCd fre· 
fluently with the San Frnncisco S,'m· 
phony :md the San Francisco Opera: 
they were also featured in cuany n:t· 
lion-wide radio broadcasts ;:Ind for )'can 
werc a highlight of the Palacc Hotcl'~ 
famous Christmas E,'c luncheons. 

Her many frlend~ will deeply miss 
not only the musician, but also Ihe 
keen wit, grncious hostes-'I, peerless cook, 
and tirclcss picnic organizer. 

THE SCHLICKER ORGAN COo. Buffaln, 
N_Y. annnuncrs the cnmnlctinn nf rracticc or· 
gan, for Arilona Slate Uni\'enity and Mnnle· 
wlln Un!v~niIY, Alabama, Tfte cnmpany ha! 
a1sn CClmolcte a 3'1II'I0I!al and prdal nr'Jan in 
C3pilnl Hcishts Methodbt Church, Monlgnm. 
"ry, Abbama and First PrabJ'le.un Church. 
San Pedm. C3Hrorn.... 2·manual and pedal 
nrpns have bt-cn inslalled in Wayne Slate 
College, N~hrn,ka and St. Mark'. LlIlhcr.m 
Church, \'onk~R, New Yurk. 

LAURENCE 8. PERRY 
Laurence R. Perry, 40, chainnan of 

Ihe nh'ersity of Monlana music de· 
partment, sufrercd a ratal heart attack 
shortly after leaving his office laiC Fri. 
day afternoon , Nov. 26. 1971 . Funeral 
~n'ices were conducted Nov. 50 :lL the 
Finot Presbyterian Chun::h, Missoula, by 
the Re\'. Richard Jones. 

Mr. Perry was born June 5, 1931. in 
Ottumwa, Iowa. He received a 8M£. in 
instnlmental music and a DM in organ 
from Cornell College. ~[ount Vernon, 
Iowa, in 1953. Following service in the 
Army from 1953 to 1955, he earned a 
master's degree with emphasis on or. 
j!an al Syrncuse University, Syr:tcuse. 
N, Y. He had virtually completed work 
on the Ph _ D. in musicology and had 
heen 5Cheduled 10 receh'e the dcsrree 
from Indiana University in June 1972. 

He joined the UM music £acuhy in 
1959. As a teacheT he specialized in or~ 
gan, music history and literature. He 
was named chainuan of the Music De
partment in September 1005. 

Mr. Perry was one of nine UM faculty 
memhcrs who were selected as out· 
!tlanding educators o£ ,\meric:t ror 1971 
on the basis of civic and professional 
nchie"ement5 and, a!O such, arc listrd in 
a national awards ,'oJume, "Outsl:lOd. 
inl;' Educaton; of AmeriQ_" He i5 also 
lisled in ""'hO'5 Who in the 'Ves!." 

Professor Perry was a member of the 
,\GO, the College Music Society, the 
American Musicological Society, Phi 
Mil Alpha Sinfonia. Pi Kappa I.ambda 
national music honor rociety, and the 
American Association of Unh'ersilY Pro. 
fes-mrs. 

He prcsented numerous oTJf.1n rccital5 
in the Northwest and in Iowa. He had 
been organist and ehoinn:15ter in ,·ari . 
OU5 Missoula churches and had ad, i5Cd 
chuTche5 on organ purchaso. He w:as 
nah'e in the Missoula Mendelssohn 
Club. 

Sun'h'on indlKle his widow, lac. 
flllelyn King Perry, and daughters, isa 
,\nn :md Karen Sue, Missoula; his 
mother, Mrs. Louise G. Perry, Ottumwa, 
Iowa, .md a sister, I\Irs. Ceruld Bo:tJt· 
right, Oem'er, Colo. 

See a.nd Hea.r 

This Instrument 

AT THE NATIONAL A.G.O. CONVENTION 
IN DALLAS, TEXAS - JUNE 1972 

2 MANUALS 13 STOPS 

MECHANICAL ACTION 

CHURCH OF THE TRANSFIGURATION 

ER ORGAN COMPANY 
RANDOLPH, MASS. 02368 
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ROBERT TWYNHAM 
" • • . dazzling assDrtment of music, 
playinr and sounds •• • a stunning 
display of phenomenal rhythmic 
cOIltral •• • The audience, which 
had applauded thrauihaut the pro
gram, rase to Its feet at the end of 
the concert." (Paul Hume, Ttle 
Washington Past) 
"America's most promising young 
virtuoso ••• a pfO(ram of excltlnr 
playlnr and Impeccable taste • • • 
Twynham may well Inherit the 
mantle of Farnham • • • " (lawrence 
Sears, Musart) 

RICHARD HESCHKE 
" ••• Impressed with his virtually 
flawless technique and his rhyth
mic r,Ulsa, always sure and nlver 
mere y metronomic • • • Bravo!" 
(Buffalo Evening News) 
IIHeschke's style of performance Is 
strairhHorward, energetic, not in 
the least academic. HI is a clean 
and flexible player with ••• plenty 
of well· leashed pawer when need
ed." (The Miami Herald) 
DAVID BRUCE-PAYNE 

Westminster Abhey assistant and 
Abbey Choir School Music Master 
in first American performances 
in April 

BRADLEY HULL 
St. Bartholomew's Church, New 
York, assistant 

JOHN ROSE 
Cathedral of the Sacred Heart. 
Newark 

FRANK SPELLER 
University of Texas at Austin 

MALCOLM WILLIAMSON 
British composer and organist in 
concert and workshop tour during 
March and April 

GEORGE McPHEE 
Scottish recording artist and 
Paisley Abbey organist on Ameri
can tour this autumn 

AYA 
'tAV 

Arts Image 
Box 1041 

Newark, N.J. 07101 
Phone (201) 484-6021 

EUROPEAN 
ORGAN STUDY TOURS 

with 
ARTHUR HOWES 

0,.. ••• amh.ali •••• ma.t.,clatHI, , .. 
chal., concerti, art 1.11 ... ;.., ............ g . 

Soulhern Europe 
June 25 • July 16, 1972 

lisbon, Setubal. Colmbra. Oparto, 
Madrid, 5.goy1o, Salamanca, Toledo, 
lIare.lono. Rome. Florence. hrrara. 10-
Iogna, IIr •• cia, Padua, Ve,ar.a, Inn .. 
bruck. Sian, Geneva. 

Th. distinctly eN'h,ont o'gonl of 
Portugal, Spain, and Italr. th. oldest 
organ in the worlel. 

Northem Europe 
July 23 - Augusl 13, 1972 

Am.tardclIIl'I, Alltmaar. Breda, Gouel •• 
Th. Hag"., Haarllim, Rotterdam, Zwo"., 
Cop.Mo •• n, Hillerocl, EkinVOr, CoJoo,ne, 
Hamburg, Stade, Ny ...... "rv. Munich, 
Berlin. Om"", Fnlberv. A""toclt, 
Stonad>, Lalpdo. 

Organ, "y Alp Schnift., ancf Go"· 
fr," SiUterman... ott...- fantOM' aiel m.. 
strumenh. and worl!! of leocIinl con
temporary builden. A loch 'ilarknage. 

Arthur Howe' has .... n conducting 
organ study taun In Europe since 1955. 
His wid •• xperience and acquaintance 
th .... make It possl .... for tour members 
to enloy privi .... s thot aN not a part 
of other organ tour.. Tour members 
will be fr .. to play mo.t of the organs. 

Box 505 
Bollimore, Maryland 21203 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau I W. -Germany 
Box 532 

KEATES 
ORGAN COMPANY 

LlMmD 

• 

0,.,- tf]"ifJ.,." 

• 
ACTON, ONTARIO 

Lutheran Church in Budapest 
Gets New Tracker Organ 

The £\langelical Lutheran Church, 
De:ik. Placc , Budapest, Hungary, drdi. 
Qtt."tl their new ! .manual and pedal or· 
gan on Sept. 12. 1971. The instrument 
was built by the State Organ Building 
Co. of Buda~l, It is a mechanical ac
tion instrument of 44 stops built ac
cording to classical Jl'erJc/JrinU-p with 
slider chests and electrlCl:l 'stop action. 
There are three free rombinations for 
the entire organ, :Iud one cadi also 
works an individual division. There 
arc also preset combinations ro r 
"Forte", "Plenum" and "Tutti" com· 
binations, as well as :I combination to 
ClIt orr all reeds. The pedal compass is 
32 nott.'S, and the m:mu:d 58 notes. The 
specifica tion was drown up by the Rey. 
Gabor Trajtler, assistant paslor and or
ganist of the church and consultant for 
church music in the EYilngelical 
Lutheran Church o[ Hunpry. 

HAUPTWERK 
Gtdacktpommer 16 ft . 
Priuipal 8 It. 
KOIIpt'lflOte a ft. 
Otave .. ft. 
FlOte .. II . 
Rawchquinte II 2~ fe . 
NlKhlhorn 2 It. 
TennBle 1% h . 
Mlxtur IV-VI I~ h. 
Arola III % It. 
Trompele 8 fe . 

ROCKPOSITIV 
Holzgedaclr.t 8 ft . 
Quintadena 8 h . 
Praestant .. rt. 
Rohrfliile .. rt. 
Sesquiallera n ~ re. 
Oktave 2 ft. 
Blockniile 2 ft. 
Quinle I~ ft. 
Scharf IV I h. 
Rohnchalmei 8 ft. 

KAREL PAUKERT, f;w:uity member I)' Ihe 
M:hooI of music, Northwesl~m Univenity, pt'r
rOl"nKd and fttwM durin, Sepl~lnber, 1971, 
Itn the invilation 01 Ihe 'JapaneK Orpn So
decy .nd nlher educational huticutioru in Toll-
10, Milak., lfitoihima, Kobe, and Otab. 
Japan. Amon! ncher workJ, he pnfonned 
Bach'. "Art of Furue" in iu entirety. With 
his wife, Nori"o Fujii, iOpnono, he: preminftl 
worD by Northweslern Univenity compotef1 
Anthony Donato and Alan Scout, and !l'rad.ur.le 
sludent Dennis Lavinlosse . 

BRUSTWBRK 
Rohraedackt 8 h . 
WakinOte .. h. 
Sil)gud,cdackt .. h. 
Nasat zrh It. 
Prinzipal 2 It. 
5ifOO4e 1 h. 
AUquoe 1-111 1~ fe. 
Zimbel III Yi h. 
Dulzianrqal 16 It . 
Dnppellr.egelrqal 8 It. 

PEDAL 
Untenatz 32 ft. 
Printipalbass 16 It. 
Suhbass 16 It. 
OktaYbass 8 h. 
Ckmshom 8 It. 
Chor.dbass -I ft. 
Nachthom 2 It. 
lIinlenatx V 5~ fl . 
Mixtur VI 2% ft. 
Posaune 16 ft. 
Trompcte 8 ft. 
Clarinc ... ft. 
Sinlcnd Komelt 2: ft. 

CLYDE HOLLOWAY has bee" on sabbati· 
cal leave II"DID his teachil)l dutMs al I .. d.na 
Univenity durin! the faU temctle:r, IpcPdinl' 
part ",I the time in Europe:. He: it nIH avail. 
able lor any enp~menb durin! chis entift 
academic yur. 

RAtNER LILLE, orpnut and IYnl<H' of 
the Dankeskin:he, Bad Nauheim, Welt Ger
many, has been added to the miter of artqtl 
represented by Church Millie Interesu "leney, 
S'evens Point, Wisconsin. 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, We .. Springfield, ~ch .... 1tI 

Member: InlernationaJ Society 01 Oqan BuDden 

•••••••••• • "ORGANERIA ESPAAOLA" (Madrid) 
• Top quality, a ny action type required, in spite of higher import lax we 

• 
are still very competitive, and have comparatiyely early deliyery. Send 
us your specs, and iel us make a bid. " II propably will surprise you.l" 

• D. Whiting, Rep. (A.G.O.) 609 S. Grand AYe., Los Angales 90017 ................. 
Guilmant Organ School 

fou.dod 1199, try Dr. WIItlam C. Ca~ 

DR. GEORGE MARKEY, F. A. G. 0 ., DIRECTOR 
1157 lexington Ave. New York, New York 10021 212-472.9185 

THE TEMPLE 

Clev ...... , Ohla 44106 G. F. ADAMS 
DAVID Organ Builders, Inc. 

GOODING 
204 Wesl Hovl1on Street 

THE CLEVElAND ORCH2STRA 
New York, New York 10014 

MUSICAL HERITAGE soclm 
RECORDINGS ToIoph_ oa...., 5041.0 

Felix Schoenstein 

/11 

Reid Organ Co. 

& Sons Pipe Organ Bullclen 
'.0 ..... _ 
(40112_7 

SAN FRANCISCO, CALIF. SonIa Clara, California 
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Clviff p1tlair~.:fmd )furw jnt~$l" ) 1t tfieJt 
ru~nic(1--C:pdien inWmenh ~ <gparoJit' 

St-Hyacinthe, Qu~bec 
Joliette, Quebec 
Montr~al, Qu~bec 

St-Jean, Quebec 
Wolfville, Nova Scotia 
Kenwood, New York 
Amherst, Nova scotia 
Boulder, Colorado 
Edmonton, Alberta 
Iowa City, Iowa 
St-pascal, Qu~bec 
Grand Forks, North Dakota 
Wellesley, Massachusetts 
Toronto, ontario 
Montr~al, Qu~bec 

Oxford, North carolina 
Wilmington, North carolina 
Havre de Gasp~, Quebec 
Montr~al, Qu~bec 

Bridgeport, Connecticut 
Richmond, Kentucky 
Edmunston, New Brunswick 
Fort Collins, Colorado 
Montreal, Qu~bec 
Marblehead, Massachusetts 
Wallingford, Connecticut 
London, Ontario 
Rimouski, Qu~bec 

vancouver, British columbia 
Nashville, Tennessee 
Norton, Massachusetts 
pelham Manor, New York 
Pittsburgh, pennsylvania 
Toronto, ontario 
Milton, Massachusetts 
Iowa City, Iowa 
St. paul, Minnesota 
Cincinnati, ohio 

To be completed soon: 
Boston, Massachusetts 
providence, Rhode Island 
Denver, Colorado 
London, Ontario 
Lake Forest, Illinois 
Islington, Ontario 
Decorah, Iowa 
Moline, ~llinois 

Assomption de Notre-Dame 
S~minaire 

McGill university, Redpath Hall 
S~minaire 

Acadia univerSity chapel 
St. Joseph Motherhouse 
Christ Church 
University of Colorado 
Maison St-Joseph 
university of Iowa 
Eglise St-pascal 
United Lutheran Church 
St. Andrew's Episcopal Church 
Our Lady of Sorrows 
Sanctuaire Marie-Reine-des-Coeurs 
Oxford Presbyterian Church 
St. James Episcopal Church 
Hospitali~res de St-Augustin 
EXPO 67 - moved to: 
St. George's Episcopal Church 
First presbyterian Church 
Notre-Dame des Sept Douleurs 
Colorado State University 
St. Andrew's United Church 
Clifton Lutheran Church 
The Choate school 
First St. Andrew's United Church 
Eglise St-pie X 
University of B.C. Recital Hall 
Scarritt college Chapel 
Wheaton college Chapel 
Christ Church 
carnegie-Mellon University 
Deer park United Church 
Milton Academy 
University of Iowa Recital Hall 
St. Stephanus Lutheran Church 
College-conservatory of Music 

First & Second Church 
Cathedral of SS. peter & paul 
Wellshire presbyterian church 
University of Western Ontario 
First presbyterian Church 
St. George's Church on the Hill 
First Lutheran Church 
Trinity Lutheran Church 

2-14 
2-24 
2- 9 
2-20 
2-20 
2-16 
2-14 
2-10 
2-11 
2- 7 
3-29 
3-34 
3-32 
2-25 
2-29 
2-12 
2-24 
2-11 

2-18 
2-20 
3-38 
3-34 
2-28 
2-14 
3-45 
3-36 
2-21 
3-43 
2-26 
3- 39 
2-29 
3-27 
3-48 
2-29 
3-53 
2-21 
2-29 

3-43 
4-73 
2-13 
3-29 
2-33 
2-19 
2-25 
3-28 

1961 
1962 
1962 
1962 
1963 
1963 
1963 
1963 
1963 
1963 
1964 
1964 
1965 
1965 
1966 
1966 
1966 
1966 

1967 
1967 
1967 
1968 
1968 
1968 
1968 
1969 
1969 
1969 
1970 
1970 
1970 
1970 
1970 
1971 
1971 
1971 
1971 

But those of you who are ihtere sled 
in contempotary Organ building 
con enjoy them TO-DAY 

<!Casavant fItltS 
ST·HYACINTHE, QUEBEC, CANADA 
artistic direction by Lawrence PhelpiO 



Ripon, Wisconsin, Church 
Gets New Beeker Organ 

A new 2 manual and pedal tracker or
If.m built by Klaus I\l:d,:.cr. Kup£c:nniihJe 
hri Hamburg. West Germany. \\,3.., in · 
s.a lled in the ch luch of the Christian 
Science Societ}'. Ripon, Wisconsin. The 
organ features an cnclo5Cu Brustwerk. 
The Prlnzipal pipes arc of- i 5% tin, the 
kefs ;afC (If African polisandcr with 
sharpli C'"oI ppcd in h 'ur,.. and the stop 
drawlmobs are also oC polisander with 
inlaid mother.oC.pearl. The organ was 
installed by the builder in Sept., 1971, 
and dcdiClt<.'tI Sept. 19 in recital by Don
ald Spies. Society organist. The speci
fic-.Uiun of the mslrllll1cnt was drawn 
up by Mr. Uecker in cooperation with 
~Ir. Spies. The kcyooard compass is 
56 lIull~, the pedal 30 noles. 

HAUt'TWERK 
RohrUote B h. 
l'nolil,:.1 " h . 
r ..cmdlurn :! It . 
!.llilur IV IV, h. 

BRUSTWF..RK 
Gocbckt B h. 
KoppclU6t of It. 
Printip.1 2 h . 
GI6cldeinlon 1 h. 

Subbus 16 h. 
Clmralhass -I fl . 

PEnAL 

ROBERT TWYNHAM ADDED 
TO ARTS IMAGE ROSTER 

Robert Tw)'nham. organist of the 
Cathedral of Mary Our Queen. Balti· 
more, Md., .mt! il music faculty member 
of Catholic Uni\'crsit)' in \\'ashington. 
D.C., has signed for representation as 
a rccitali:U by Arts hU3gC. Mr. Twyn. 
113111, a nOlli\c o( '''ashington, is a 
grachmtc of thc l'c:ihody Conscn'atory 
in Baltimore where he won the Bach· 
I-fnrstmcier PrilC. Ill' was also a student 
o( Olh'icr Mcs,'Iiacn :i t the Conscrva
loire Natiollal de Musiqlle in Paris. His 
compositions ha\'e included the wedding 
music for Lucy J ohnson, da ughter of 
the fonner President . 

Universite de Montreal 
Gets New Tamburini Organ 

The T amburini Organ Co,. Italy . has 
rt.'ccntly installed a new mechanical ac. 
tion, 2·manual Pf3cticc org:an OIl the 

niversitc de Montr~l. ~fontreal . Que
bec, The g·r.mk instrument has both 
kl!) board and stop transmissions oC solid 
metal throughout . and the transmission 
is of the horizontal type Dlher Ih:1O sus· 
pended because of thc low ceiling. The 
(ronl pipes arc made up o f polished 
tin Principal 4' pipes .:md the Soubassc 
douce 16' which are made of Italian 
spruce. The keyboaros arc mounted on 
stainless steel (rames 3nd the dura lu
minum kcys :i re covcred with finely 
polished boxwood and cbony. T he \'oic-
109 was done by Agostino Rodini of 
the Tamburini firm , and it was in· 
spired by the old Ital1:1.n masters. More 
than 20 student recitals have been 
played on the instrument since its in
stall:ition in November of 1970. 

UPPER MANUAL 
Flule ir. chemiMe 8 ft, 61 pipet 
Principal <4 h. 61 pipes 
DoubleHe 2 ft. 61 pipet 
Fourniture 11 IV, h. 122 Ilipes 

LOWER MANUAL 
Rrg:ll B ft. 61 pipes 
Flule .. ft. 61 pipet 
Quilile I V, ft. 61 pil~ 

I'EDAL 
5uuwue douce 16 ft . 32 I)il~ J 

from Arts Image ... JOHN ROSE 
Cathedral of the Sacred Heart, Newark 

" . •• his recitals have created areat interest where ever he has played ••• 
Already, John Rose has a lalenl Ihal Is formidable. He possesses superior 
knowledge of his inslrumenl, and seeks oul and includes on his procrams 
music that is vital, alive, and seldom heard in organ recitals ••• The variety 
and span of Ihe proaram enabled Rose 10 encompass Ihe full range and 
color of Ihe inslrumenl he was playing ••• " 

-The News and Courier. Charleslon, S.C. 
"A large congregation heard John Rose, hailed as one of Ihe youneesl major 
organisls in North America, open a fine program of organ music In Gloucesler 
Calhedral. The hiah slandard achieved In Ihe opening ilem gave us a very 
good idea of whal 10 expecl ••. a splendid recllal • • • a memorable 
performance ••. a wonderful experience ••. Throughoul Ihls recital one 
fell Ihal Ihis young man musl have a fine fulure. His conlrlbutlon could 
be great." -Gloucestershire Echo, England 

At Reisner, progress never stops. 

NtIW togglt!-hlnges and bearings (left) are made of Celcon, 8 5paCt!-age plastic with very special proper
ties. HBBV'{-duty relays (right) mean long, trouble·free operation without periodic adjustment. 

10 

Photographs at left poilit up recent and 
very important improvements to the 
Model R·R Capture Type Combination 
Action. Bearings at the ends of movable 
bars are now made of Celcon-a tough, 
durable plastic used by industry for self
lubricating gears and bearings. This 
eliminates corrosion at the hinge points, 
an important feature in humid or salt-air 
environments. Also, heavy-duty relays 
are now used for stop-action "on-off" 
operation, eliminating the need for peri
odic adjusting. These refinements are 
simply part of our policy of continuous 
product improvement. 

Contact your organ serviceman for fur
ther information. 

no. ~neJt 
OZIJ. 6J{..I~1 ':0.w MFG. CO, 

VVf/WVV INC. 
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Alterable voice card inserts 
into card reader, transferring 
tonal information for stop into 
organ computer memory. 

Alterable 
Voices 

Stops which can be programmed 
to whatever sounds the organist chooses: 

Need a Harmonic Trumpet 
occasionally, Sesq uialtera, or Rankett? 

Or perhaps just a typical Trumpet in a division 
where one isn't? 

Alterable stops in the Computer Organ 
make all of these situations entirely practical. 

So flexible is the system that even Bell and Chime 
tones are possible. 

A large catalog of voices - in the form of computer 
cards - supports this extraordinary and exclusive feature 

~m Organ Company 
Macungie, Pa. 18062 

of the Allen Computer Organ. 

C 1972 tF 3 in a series 
• 



5 January 
Jack H. Osscwaardc, S1. B:utholo

mew's Church, New York City 12:10 pm 
'Vorth·Crow Duo. Hawthorne. NJ 
Marilyn Mason. master class. Carle

Ion Colh.·ge. Northfield. MN 1:20 pm 
St. Mntthew Pnss;or, by Bach. USC 

Chorus, Charlcs C. Hirt. conductor: 
Opcn Rehcarsal; 1\001h Hall. U. o[ 
Southern California. Los Angcles 7: 15 
pm 

6 January 
Epiphany loeast o[ Lights Concert. 

Fmmanuel Church. Hanover, I'A 7 pm 

7 January 
Carlcon T. Russell. Wheaton College, 

Norlon. MA 8:30 pill 
Virgil Fox. Huntington H.s •• Hunt

ington. NY 
Worth·Crow Duo. Dover. DE 
Preston Rockholt. worlahop. All 

Saints Church. Winter Park. FL 

8 January 
"ictor Hill. harpsichord, Williams 

College. Williamstown. MA 8:50 pm 
Joseph Kline. all·Bach, St. Mark's 

Church. l'hiladelphia, PA 4 pm 
Worth·Crow Duo. Lansdale. JlA 
Presion Rockholt, workshop. All 

Saints Church. Winter Park. FL 

9 January 
Victor Hill. harpsichord, Williams 

CoIll.'gC, Williamstown, MA 8:30 pill 
Frank Spcller. St_ Patrick's Cathedral. 

New York City 4:45 pm 
Crmlnlll 124 by Bach. Holy Trinity 

Lutheran. !':ew '\ ork City 5 pm 
Glorirl by Jloulenc. 51. Bartholomew's 

Church, :":ew York City 4 pm 
Charlt.'S Moose; Lessons &: Carols; All 

Saints Cathedr.tl. Albany. NY 4:30 pill 
Ronald Hough, First United Mctho

dist. Marietta. GA 7:30 pill 
Amnll l ami tile Night 1'isilors by 

Menotti. Trinitr Episcopal. New Or· 
leans. LA 7:30 pili 

Chamber Orchestrol. Calvary Luther
an. ChiC'olgo, IL " pm 

Kathcrine Au. First Baptist, Los An· 
geit.'S. CA 3 pm 

LatTy l' almcr. harpsidlOrd. U. of Er
langen. Wl.'St Germany 

10 January 
Worth-Crow Duo. Dubois. I'A 
Harry Huff. St. Luke's Episcopal. Bir

mingham. AL 8 pm 
Gerre Hancock, St. Peter's Episcopal, 

'" 
""';-

~y 

~ ~ 
r 

St. Petersburg, FL 

II January 
IIroldley Hull. St. Bartholomcw's 

Church. New York City 5:30 pm 
Fr.tnk Speller. Cathedral of Ole Sac

red Heart. Newark. NJ 8:30 pm 
Frcderick Swann. Merccr U .• Macon, 

GA 
Robert S. Lord. Heinz Mem. Chapel, 

U. of Pittsburgh. I'A 12 noon 

12 January 
Br.tdley I-lull. St. Bartholomcw's 

Church. ~cw York CilY 12:10 pm 
Albert Russell. St. John's Episcopal. 

Washington. DC 12:10 pm 
Virgil Fox., Pablo Lights. Wright 

Aud .• Greenvillc. NC 
Marianne Webb. ShyrocL: Aud. , South

ern Illinois [J., Carbondale. IL 8 pili 
Univcrsity Chorus. Jllne Skinner Har· 

d l.'!'i tcr. COJ1(hlCIOr; Hancock AII(I.. . 
of Southern California. Los Angeles 8 
pm 

13 Janual)' 
Jaml.'S R. Metzler, loirst Presbytcrian. 

Hartfonf. CN 12:15 pm 
Ted Alan Worth. Swainsboro. GA 

14 January 
Lenora McCroskey Stcin. Memorial 

Churdl, Han ani D.. Cambridge. I\IA 
8:30 pm 

Larry I' a 1m e r, Klltharincnkirche. 
Fr.tnkfort a i M. West Gennanr 

15 January 
Virgil Fox. I'ablo Lighl'i. McKay 

Aud .• Tampa. FL 

16 January 
Cantata 3 by nach, Holy Trinity Lu

ther.tn, New York City 5 pm 
Christmas Oratorio, l'l'i. IV-VI. by 

Bach. St. Andrew Music Society. John 
Wcavcr. dir_; Madison Ave. Presbyter. 
ian. New York City 4 pm 
D~lIi"gerl ore Delllll by Handel. 51. 

Bartholomew's Church. New YorL: City 
4 pm 

Bumice Sykl.'S. Soul Music of the 
Black Church ill America, St. Mary's 
Abbey. Morristown, NJ 4 pm 

Lloyd Cast, All S.lints Cathedral. AI
hany, NY 4:30 pm 

The Syracusc Symphony Woodwind 
Quintet, St. Mary's Cathl.'tIra) , Ogdl.'ns
burg. NY 7:30 pm 

William Whitehead. Wayne Presby. 
terian. Waync, PA 8 pm 
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DEADLINE FOR THIS CALENDAR WAS DECEMBER 10 

\\' . David Lynch, Meredith College. 
Raleigh. NC 8 pm 

Ted Alan Worth. Convention Hall. 
Marathon. FL 

Marilyn Hansen, St. James' Episco
pal. Alexandria. VA 

Andrea Toth. Concordia Senior Col
It.'gc. Fort "rayne, IN 8 pm 

Roger Roszell. chamber orchestra. 
Calvary Lutheran. Chicago. IL 4 pm 

Robert Anderson. Texas Lutheran 
College. Seguin. TX 4 pm 

Claire Cod. Central Uniled Metho· 
dist. Phoenix. AZ 5 pm 

California Statc CoIIl.'ge at Hayward 
Concert Choir, Harry Carter, dir.; Fint 
Congu-galional. Berkeley, CA 5 pm 

Wilma Jensen. First Congregational, 
Los Angeles, CA -1 pill 

Catharine Crozier, 51. Paul's Church, 
San Dirgo, CA 8 pm 

Larry Palmer, Martinskirche. Darm· 
stadt. West Germany 

17 January 
Rodrigo de Zayas. Anne Perrel, latc 

baroque German music for solo 13· 
choir lute and carly baroque Italian 
songs; Alice Tully Hall, New York City 
8:30 pm 

Daren Williams • • Morrison United 
Methodist. Leesburg. FL 7;30 pm 

18 January 
Arnold Ostlund , St. Bartholomew's 

Churdl. New York City 5:30 pm 
Richard Ht.'Schke. Cathedral o[ the 

Sacrl.-d Hcart. Ncwark, NJ 8;30 pm 
Ted Alan Worth. Community Con· 

certs. Lake City, FL 
Frank Brownstead. Pilgrim Armenian 

Congregational Church. Fresno. CA 8 

pn~laire Cod. Covenant l'resbyterian. 
long Beach. CA 

Larry Palmcr. Drcieinigkeitskirchc, 
Munidl/ Bogcnhuuscn, '\Tl.'St Germany 

19 January 
Arnold Ostlund. St. Bartholomew's 

Church. Nt.'Vo' York Cit)' 12:10 pm 
Helcn Penn, St. John's Episcopal. 

'Vashington, DC 12:10 pill 
John Grady. Miami PhHhannonic. 51. 

Mary's Cathcdr.tl. Miami. FL 
Marianne \\'ebb. chamber orchestra. 

Shyrock Aud .• Southern Illinois U .• Car· 
hondalc, IL 8 pm 

20 Janual)· 
Gregory Dlugos. First Presbyterian. 

Hartford, CN 12:15 pm 

21 January 
New York Trio da Camcra. Yale U .• 

New Ha\'en . CN 8:30 pm 
Virgil Fox. Miami Shorl.'S )Jresbrter

ian. Miami Short..'S, . ·L 
USC Chamber Singers. Charles C. 

Hirt , conductor; Pasadena City College, 
Jla5lldena . CA ;;30 pm 

22 January 
Workshol) in Advanced Choral Ted,

ni(llIes, Dr. Al£rt..'tI Green£ield, New 
York City Chapter AGO; St. Thomas 
Church. New York City 5 pm 

Joseph Kline. all·Badt. St. Mark's 
Episcopal. Jlhiladclphia, PA 4 pm 

23 January 
Cantata 72 by Bach. Holy Trinity 

Lutheran. ~ew York City 5 pm 
ChetTy Rhool.'S. St_ Michael 's Episco

pal. New York City 4 pill 
Festillal Mn..ss by Janacek, St. Bartho· 

lomew's Church. ~ew York City 4 pm 
Jalllt.'S Lazenby. All Saints Cathedral • 

Albany. NY 4:30 pm 
Leander C. Claflin III, Abington 

Prt..'Sbyterian. Abington. PA 4 pm 
An Amer;ro" Rock Mass by Ross 

Care, .·irst Presbyterian. Lancaster, PA 
8 pm 

Wilmer Hayden Welsh. org".tllist·COIll· 
poser. Fint I'rcsbyterian, '''ilmington. 
NC 

John Christian •• 'airmollnt Prt.'Sbyter
ian. Cleveland, OH 4:30 pm 

E. F. Blackmer. Weaver Chapel. Wit. 
tenburg D .• Springfield. OH -1:30 pm 

Marilyn Mason. Christ Church, Cin
cinnati. OH 

William Tcague. St. Paul's Episcopal, 
Lansing, MI 4:30 pill 

Delbert Dissclhorsl. St. John Cathe
droll. Milwaukl.'C. WI 3:30 pm 

John Obell. RLDS Church, Holden. 
MO 3 pm 

Worth-Crow Duo. DUIlc-.m. OK 
Melvin West. Cathl.'tIroll o[ St. John 

the Evangclist. Spokane. WA 4 (lui 

24 January 
.Iolm Schacffer. Gt.'Orgia Collt.'Ce, Mil , 

lCt ge\'ille. GA 8 pm 
Virgil }"ox. Florida Atlantic U .• Boca 

Raton . FL 
AGO Student Group I'mgrnm, Cal. 

\'af)' Episcopal. Cincinnati. OH 8:30 pm 
Morgan Simmons. Fourch l'rl.'!'ibyt~r

ian, Chicago. IL 8:1 5 put 

25 Janual)' 
Br.tdlcy Hull. St. Bartholomcw's 

Church. New York City 5:30 I,m 
Ronald Hann, Cathl.'timl 0 thc Sile

red Heart. Newark. NJ 8:30 pill 
'Vorth·Crow Duo. Orolngc. TX 

26 January 
Bradlcy Hull, St. Barthololllew's 

Church. ~cw York City 12:10 pill 
James I'arf)', St. John's Episcopal. 

Washington, DC 12:10 pm 
Gerre Hancock, Clevcland Art Mu

seum. Clc\'eland, OH 

27 Janual')' 
Sheila Rose Bushman. mczzo-soprano; 

Bruce Henley. org-.mist; First Presbyter
ian. Hartford. CN 12:15 pm 

Worth-Crow Duo. Tyler. TX 

28 January 
William Teaguc. National Shrine o[ 

the Immaculale Conception. 'Vashing. 
ton. DC 8 pm 

James M. Lcland. Meredith Collt.-gc. 
Raleigh. NC 8 pm 

The Pin)' oJ Darriel, West Gl.'Orgia 
Collt.ogc Chamber Singers; Emory Con. 
sort. Emory U .• Atlanta . GA 8:15 pm 

36th Los Angeles Bach Fl.'Stival; Shat
to Chamber Ensemble. Lauris Jonl.'S, 
rouduclor: First Congregationili. Los 
Angeit.'S. CA 8 pm 

Catharine Crozier. . of Califomia, 
Los Angelt.'S. CA 

29 January 
The Pia), o f Dmliel, Emory U., At· 

lanta. GA 8:15 pm 
36th Los Angeles Bach Fl.'Stival: "J-'i. 

Bach in the Light o[ New Research," 
lecture by Karl Geiringer; First Congre· 
gational. Los Angeles, CA 10:30 am. 
Trio Camerata. chamber concert . First 
Congregational , Los Angeles 8 pm 

30 Januar), 
Cm,tata 84 by Bach. Holy Trinity 

Lutheran . New York City 5 pm 
Doria NoMs Pacem by \'aughan Wil· 

Iiams. L1mrch o[ the Ascension. New 
York City 8 pill 

Elijah by Mendclssohn. St. Bartholo
mt.'W's Church. Ncw York City 4 pm 

Susan Hetzner, soprano. First United 
Methodist. Plainfield. NJ 4 pm 

Hymn Fl.'Stil·al. choirs o[ Trinity 
Church and All Saints Church, Lee H. 
Bristol: Trinity Church, I'rinccton, NJ 
7:30 pm 

Hugh Allen Wilson. All Saints Cath· 
edr.d. Alban )'. NY 4:30 pill 

David Cr.tighead, Bethcsda·by.tlll.--Sca 
Episcopal • • 'alm Beach. FL 4 pm 
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Claire Cod. Finl Presbyterian, ForI 
l.audenlalc, FL 

William Teague. Setond PrnbYlcrian. 
Indianapolis. IN 8:50 pm 

Cnlltntrr 8", b)' Bach. Grace Lutheran. 
Ri\'cr .·o .. ~t. IL -I pm 

Rohert Anderson. U. of Kansas, Law
rence, KS 

Ronald Hough, First Christian 
Church, Wichita falls. TX 3 pm 

36th Los Angeles Bach FC3tivat: Mal
colm Hatuiholt. harpsichord and Louise 
di Tullio, nute; First Congregational. 
Los Angeles, CA 8 pm 

Kent Nelson, First 8aptist. Los Ange· 
les. CA 3 pm 

31 January 
Wilma Jensen. Southwestern Baptist 

Theological Seminary. Fort Worth. TX 
8 pm 
I February 

Carl Gilmer. St . Bartholomew's 
Church. New Yorl;. City 5:50 pm 

Kent Hill. Ginter Park Presbyterian. 
Richmond. VA 8 pm 

Robert S. Lonl. Heinl Mem . Chapel, 
U. of Piluburgh. PA 12 noon 

William Teague. St . Michael 's and An 
Angels Epi5COpal . Miuian. KS 

Richard Houchelt , Texas Christian 
U .• Fort Worth. TX 

2 February 
Carl Gilmer . St. Bartholomew 's 

Church. :-':c\\' York Cit)' 12: 10 pm 
36th Los Angeles 8ach Festival: The 

Heritage Trio: First Congregational. Los 
. Angcl~. CA 8 pm 

3 February 
Bruce R. Henle)', Fint Presbyterian. 

Hartrord , CN 12:15 pm 
Virgil Fox. Pablo Lights, Civic And .• 

Atlanta. GA 
Worlh ·Crnw Duo. Brownsville, TX 

4 FebrualJ' 
Frederick Swann and John Stuart 

Anderson, Daniel it. 1Jnbylon ; Rerormed 
Congregation Kencsclh Israel. Elkins 
Park. PA 

Univen it)' Chorus. James Mack. dir.: 
nond Chapel. li. or Chicago. III 8:30 pm 

E. Power Diggs, First Congregational. 
Los Angeles, CA 8 pm 

5 February 
Williamstown Baroque Consort, Vic. 

JANUARY, 1972 

tor Hill. Williams College. WiIlia.ms· 
town MA 8:W pm 

Joseph Kline. all·Bach. St. Mark's 
Episcopal. Philadelphia. PA .. plD 

36th Los Angeles Bach Festi\'31: Rich· 
ard Grayson. composer·pianist; Finl 
Congngational, Los Angcle:!, CA 8 pm 

6 February 
Williamstown Baroque Con!Orl, Vic. 

tor Hill, 'Villiams College. Williams
town. MA 8:!lO pm 

Canlnln 18 br 8ach. Hoi)' Trinity 
Lutheran. New \ ork City It pm 

Dixit Dom;tlus by Vl\'aldi, 51. Dar
tholomew's Church. ~ew York City 4 

P~rums, horn 1: organ with choir, 
works by Poulenc. Drillen, Badings, 
M;ssn Luba: 51. George's Church. New 
York City 4 pm 

Da\'id Craighead. First Presbylerian, 
Caldwell, NJ 

Music of the Gabridis. Wm. Lemonds, 
conductor and lecturer, Emory U .• At-
1:1I1ta. GA .. pm 

Joyce Jones. Seventh Da,' Adventist 
Church. KClicring. OH 

Frederick L. Marriott . 51. John's 
Lutheran, Fannington, MI 

John Obet!. Kansas State " Man-
hattan. KS 3:M pm 

Kenneth M:lIIsric1d, Intersta,,"c Center, 
Oakland. CA 4 pm 

Richard Kirtland and Cerald Van 
De\'cntcr. First naptist. los Angc1C5. 
CA S pm 

36th Los Angelcs Bach Festival: St . 
Jail" Pnssiorl hy nacho J.auris Jon~, 
conductor; First Congregational. Lo!'! 
i\ngclC5, CA 7:30 pm 

7 Fcbruary 
Joyce Joncs. Sc\'cnth Day .r\dl'entist 

Church. Kettering. OH 

K Febru:uy 
Da\'id R. Fuller, Memorial Church , 

Han-ard ., Cambridge. AlA 8:30 pm 
Uradlcy Hull, St. Bartholomew',!!: 

Church. New Vork City 5:30 pm 
Marilyn Keiser. Fint Methodist, Or

lando. FL 

9 February 
Bradley Hull. 51. Barthlomcw's 

Chun::h. New York Cit)' 12: 10 pm 

Northwestern University 
School of Music 

22nd Annual Conference on Church Music 
April 17 and 18.1972 

Anthony Newman, Recitalist, Lecturer 
Daniel Pinkham. Conductor, Lecturer 

Summer Session Workshop 
Michael Schneider, July 24-28. 

For detailed information write: 
Concert Manager, School of Music 

Northwestern University, Evanston, Illinois 6020 I 

WENDHACK organs 
Artistic excellence in the traelitions of the baroque masters • • • . . 

Cralteel to meet the elemanels 01 toelay. 

And tomorrow. 

CLASSIC IMPORTS, INC. 

1300 Pine Tree Drive, Melbourne, Florida 32937 

Telephone: 305 773·1225 

When people speak of American-built products anymore, 
it's rarely with pride. The trend is to call American 
products mass-produced, deplorably impersonalized, and 
based on the principle of planned obsolescence. 

These claims simply don't apply to Reuter Organs. 
We share more than an Old World name with our 

brethren across the sea. Reuter was founded on the Old 
World principle of laborious perfectionism and pride in 
craftsmanship, and we live and breathe our heritage every 
day of our lives. 

We're no Edsel-corne-lately organization. We weren't 
in 1917; we never will be. 

lf we could print the rich voice of a Reuter Organ In 
this magazine, we WOUld. We can't. We can send you a 
free brochure and offer you the use of our 3O-minute film, 
explaining why Reuter is the favorite of artists like you 
from C to shining C. 

~ORGAN COMPANY / Bo, 486 M / Lawrence, Kansas 66044 / 913 843·2622 
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Off the Soundboard 

"ictor Hill opened his 1971·72 season 
of GriHi" Han concerts at Williams 
Col1ege on OcL 16 and 17 with a pair 
of performances with the Ermcler Duo 
fTOm LUbeck, Germany. The first half 
of the progrn.m was devoted to baroque 
",oda: SonnttJ in 11 m inor and Partitn 
UI C minor for Oute .md harpsichord, 
Bach; Harpsichord Smlata in E. J. C. 
Bach; Flute Sountn in " minor, C. P. E. 
Rach. On the second half the Ennclcrs 
pia red 20th CCntury ",,·orks. The follow 
ing Wttl.: Mr . Hill gave a I~'urc·rccil:d . 
"The Harpsichord and 115 Music" Wilh 
examples frOItt Milito to Scarlatti. 

The DallaS MUsiaa dol Camrrn gave 
its second concert of the season on Dec. 
2 in Canuh J\uditorium. Southern 
Methodi5l Unhtcnity. The program of 
Italian music con~dstcd of: 'rrio Soua ta 
in G, Pcrgolcsi (2 viotim. cello and 
harpsichord) ; Cantata 203, "Amore, tra · 
dilore," J. S. Bach: Sonatas in E, K . 380, 
381 , Scarlaui; and Concertino (1963) 
by Vittorio Rieti (flute, viola, cello, 
harp. harpsichord) . Larry Palmer is 
harpsichordist and director of the en· 
semble. 

News from England, kindly sent us by 
Virginia Pleasants of London, was high. 
lighted by the American Howard 
Sdloll" harpsichord recit31 at Black· 
well's Music Shop in Odord otl Nov. 
4. the Unt to be given in the new 
home of this world·famous institution. 
More imporl..:mtly, it presented Mr. 
Schott as author of the neWly-published 
book PltJying 'he HarpsicllOrd (Faber 
&: Faber, London. 225 pp., to be pub
lished in the U.S. by St. Martin's Press) . 
This will be a most fruitful source of 
infonnation for c\'cryone interested in 
the harpsichord, whether beginner or 
student already acquainted with this 
challenging and rewarding instrument. 
Mr. Schott demonstrated in his perfor
mance of Gibbons, Louis Couperin, 
Scarlatti. and Bach on his own Dowd 
instrument th3t he could practice very 
proficiently "'hat he preadled. He was 
introduced by no less than Sir Basil 
Black.well himself. 

Frrd Tulan pla)'rd Virgil Thomson 's 
SontJttJ " Guggenheim } ellne" in the 
Slodaon. Calif .• Calhedral on Nov. 7. 
Mr. Thomson composed the three·movc· 
m~!1l wO.rk a~ one of his famous por
trouu, thIS bemg of Peggy Guggenheim . 

The F~tiva1 o[ Flanden in Brug~ 
next slimmer will take place (rom July 
29 through Aug, 14. For the lint time, 
there will be a competition for recorder 
players. both solo and ensemble. Candi
d3tCS mml have been born after Aug. 
I, 1937: they will be judged by an in-

-JOHN 

ternational jury consisting or Silva De· 
lOS (Belgium) , Ruth Dyson (England), 
Frans liriiggcn (Holland) , Ferdinand 
Conrad \'t."5t Germany) , Hans·Martin 
Unde (SWitzerland) , and 'Vieland 
Kuijkcn (Bclgium). For further in(or· 
mation and application blanks. write to 
Scc:relariaat. C. Mansion51r.aat SO, B 8000 
8ruggc, Belgium. The second week o( 
thc (estiYal will be devoted to poly. 
phonic music (rom the renaiS5:lna: to 
the romamic periods. 

Harpsidlord "''as (eatured in the Pro
cession with Cilfols and Anthems on Ad
\~nt Sunday at St. Luke's Episcopal 
Church, Dallas. For the prelude, Larry 
Palmrr playctl Louis Courrin's PIUfa · 
("DiII,- ira C; Rebccc:t p~ was at the 
harpsichord (or a perfonnance of Heinz. 
" 'a ner Zimmennann's Magtli/ icnt for 
5·part dloir, vibraphone, string bass, 
;111(1 harpsichord. 

Sludents of L3rry Palmer, Southern 
Methodist niverstty. presented the 
SllIId3), artcnloon recital at lhe Dallas 
Museum of Fine Arts on Dec. 19. Play
ing a ncw 2·manual Taskin style harp
sichonl by Richard Kingston of Arling
ton. Texa.s, Rebecct Peal pla)'1:tI Suite 
itl D minor, L . Couperin; R. Harold 
Clark played Sorlntas K . .oJOO, 491 , and 
492. Scarlatti: Robert Lo\'e played DtJro
f lulus' Dreatn~, Tomkins; Harold Clark 
and Robert Love played A Ffm cy for 
'/ wo to Piny nt Ofl~ Harpsichord, ·fom
killS; John Pattenon played Variations 
em "Ah tumr diraije, Man/ntl l , Mozart: 
,lIld Kenneth Nienhui~ r.13ycd the Co,,
("r-rlo i" Ihe Itnlinn Stye, J. S. Bach. 

An article by NaUilie R. Jenne of 
Cuncordia Teacher's College, River For
est. Ill., appears in the current issue of 
Ch urch Music (71 ·2). Entitled "B3Slc 
Resourccs for the Beginning Harpsi . 
chonlist ," it presents valuable sugges
tions ilnd an overview of generally al'ail
able materials ror the neophyte. 

I'reethi de Sih'3) currel1l1y leadling 
at Ripon CoIlL"gC. Wis., was pr~nted 
un thc Fall Keyboard Series at St. Luke's 
Church, E\'anston , 111 ., Nov. 21. She 
plil}l.-d tJlis program: PllVIJlltJ nnd GtJli
IIrltn, Urrd: Sllit~ in D, L. Couperin: 
Study for file Le ft Hnnd, AlarnlcartJ tJnd 
Tala (1009/iO), de Sih'a: Preludes and 
FU,{IIer itl A m inor nnd D, n H'l' 889, 
8i4, Toccntn in E minor BWl' 914, 
J, S. Bach. 

June Lockemann, soprano, sang with 
\'iolinist Margaret IIr::1:gg'J cellist Paula 
Bakrr and harpsichordist l'tfarilou Kratz
rostein on Dec. I at the Fondren Li
hrary, Rice Unh'ersity, Houston. Texas. 
Songs by Stcffani. nuonocini, Monte
\·erdi. Buxlehude. J. S. B3ch, and Carl 
Phillip Emanuel Bach were coupled 
with 1I\strIlInentai works b)' Handel and 
Ale5..'iandro Scarlatti on the program. 

F(':!ituTt.'S and news hems for thcs:e 
page. are atwa)'s welcome. Please ad
dress Dr. Lany Palmer, Dh'ision or 
i\fwic) Southern Melhodisl Univrrsity 
Dallas, TeIaS 75222. ' 

BRADLEY HILLS PRE Ii B Y T E R I A N 
CHURCH, Betbada. Md. w;u the teene of 
a concert lor Ad"ent and Christmas leaturin! 
chamber nlUiic by "urall, Boishlortier. Tele. 
?tann, an.d. Handel. Elwbeth Abhey, ballOOn
.,t, ChrIStine Carpentu , Ilinpist Oarbara 
Dirk., flutiit. Donald S. Sutherla~d orsan
ist, and Phyllis Bryn.Julson, .opra~o, were 
the! perltll·men . 
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Problems of Harpsichord Cunstructiun 
From An Historical Point of View 

By Martin S/cowronec/c 

DISPOSITION: A versaliJe harpsi. 
chord today is expected to have two 
manuals, usually four regiSlen (IA. Hi' 
two 8'5, and a 4,), a coupler. and such 
eXlras as a burr stop and a lute (some
times called harp. or nasal) stop, or 
C\'cn a 2' register. In Iheir brochures, 
modem harpsichord rinns assert .tt 
length the variety of timbres that their 
instruments can be made to yield, quite 
without considering the musically 5("n
sible or tonally satisrying, The great 
tonal di((erence betwccn registers is 
especially emr:hasized, lind much is made 
of the rnpabllity for changing registra
tiolls r:l.pidly. which is possible by means 
o( pedal·operated mechaniSMS, 

The model for thc disposition m~t 
often encounter~d - Ihe so·called Bach 
disposition - i5 the previously referred 
10 harpsichord No. 31G in the Berlin 
CollectIon. Yet this instrument - which 
was ne\'er Bach's - is greatly altered, 
only partly old. 3nd of uncerlain an · 
cestry. (For further infannadon about 
it, sec Friedrich Ernst's Der Flilgd }o. 
llimn Selmd ian Bachs (Tile Ins'",
rue'I' 0/ ). S. Bach), Frankfurt, 1955.) 
Hubbard - in Tllree C~nturies of Harp
sic/lord Making - poin ts out its great 
similarity in many respects to the Hass 
harpsichord o( 1723 in the Copenhagen 
Collection, which also has four regis
ters. but which differs from No. 516 in 
that the registers 3re three 8's, one -I', 
r31her than two 8's. on 4', and one 
16'. The 16' rrgister of the Bel'· 
lin instrument appean 10 be a later 
addition, and is morco\'er a false regis· 
ler. in that its 16' strings rest on the 8' 
bridge, rather than on a bridge of their 
own. But the designation "Bach dis· 
position" continue!! to be used (by 
Hanns Neupert, for example). even 
though it is known to be not even ap
proximately corrrct . 3nd merely con
fusing. 

The m~t mual classical disposition 
W3S in fact an 8' 3nd a 4' operated by 
the lower manual. and two 8'5 operated 
by the upper manual. This was the dill
position of the Flemish, French, Middle 
Gennan, Eng1ish, and most of the North 
German and Sc:lndanavlan harpsichords 
from the middle of the 17th to the end 
of the 18th a:nturi~. and It W3S of 
course the disposition of Bach's in· 
strument. too. From this disposition 
there was little variation. Jt is true 
Ihat the Hamburg h3J'psichord and 
clavichord builders of the Hass familv 
left behind a few instruments which 
\'ary Widely from the usual ones - harp
sichords with genuine 16' reg1sten III 

which the 16' strings possess a separate 
bridge and sound·board, and with di
mensions which make prOVision ror it 
larger scale (up to the bass strings) -
but even these instruments an be 
played in the usu31 manner because the 
disposition is still essentially Baroque. 
in that the Hi', nasal 8', or 2' registers 
are in e\'ery case: strictly additional . 
rather than replacing regi'ters. 

Hanns Neupert's assenion that Han· 
dc1 possessed a Shudl h3rpsichord with 
a 16' register will not bear scrutiny: 
Shudi harpsichonJs never had 16' regis
ters, but T3thu. a k.eyboard range to 
Contra C (i.e" CC. or three C's be10w 
middle C), which 15 Indeed well into 
16' tone, Raymond Russell, in The 
Harpsichord and Clavichord devotes a 
chapter to Ihe matter of Handel's 
harpsichord . Its last section feads as 
follows: "It will be de3rly seen that 
our knowledge (as opposed to our imag
ination) is at present inadequate to 
!iOlve this problem, Factual dbc:overiC5 
ma\' help us, but false slatements and 
im'entions of the kind which surround 
the spurious Bach h3rpsichord and some 
of the aspiring Mozart p i3nofortcs 
should ha\'e no place in our investi. 
gations" Only in the second haH of the 
18th century does it appear - as Ad
I11ngt5 describes in Musica Mechanica 
Organoedi - that an 8' .set of sUings 
was occasionally changed to • 16' set of 
wrapped (oyerspun) strlnRSI • u In the 
harpsichord attributed to Gouhied Sit· 
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bemlann and now in Bach', birthplace 
in Eisenach. (The tonal charactcrbtics 
of this unoriginal 16' register will be 
commented on later.) 

Most old harpsichords had only one 
manual, and the most usual one-manual 
disposition was two 8' regtsten. Tht. was 
by far the most common form of the 
instrument in Italy. where the timbres 
o( the two registers moreover could not 
be changed. The lonal dif(erence be· 
lween the two registen was very aUght, 
and they were supposed to blend. This 
disposition was also found In England 
and France, though tess often. Where 
RucL;ers' instnllnents posses.sed a 4' 
legisler, it was usually combined with 
two 8's. Ihull equalling on a one· manual 
instrllment the number of registers 
possessed by two-manual instruments. 

TONE: Great di((ercnces in methodJII 
of building harpsichords result in great 
di((erenccs in lone among them. A 
modem manufacturer is likely to ad
\'crti~ both that his instrument pro
duces "a totaUy novel sound" and that 
he has "thoroughly studied the old 
harpsichords in collections, so as to be 
able 10 duplic:tte as closely as possible 
the Baroque tonal ideal" - which are 
o( course contradictory claims. The 
tone is usually described as "slivery 
clcar" - a description which docs no 
marc Ihan distinguish the sound of the 
harpischord from that of the plano. 
T he h3ppy possessor o( a new harpsi . 
chord frequently pr:liSC5 the depth of 
its l>ass notes and the metallic sparkle 
o( its treble - calling the 4' register 
"nashingly brilliant" - and speaks wIth 
enthwiasm of the extremes of contrast 
between the different registers. These 
are all pcrrectly genuine expressions of 
delight with c~rtain musical qualities. 
and so are countless other letters from 
customers that are printed in manu
(acturers' advertising. But stich praise 
nevcrtheless reOects admiration for 
qualities on modem harpsichords thllt 
rcally compare very unfavorably, in 
point of view of tone, with the old in
strllments. The modern . short bass scale 
)("ads to a muted, unclear tone willl a 
lot of rumble. No old harpsichord has 
a dull . booming b:w, but 1"3ther. one 
that is not only sonorous 3nd powerful, 
but also rich in overtones, On a modem 
harpsidlord, the long treble IUings 
sound sharp and thin: on old imuu· 
Inents, the treble had fewer overtones 
and was more nute·Hke: the maken of 
old harpsichords were guided in their 
conception of (one by the char.tcte:r o( 
the human voice - at that time the 
accepted mod~l for all musial sound -
and a soprano voice has fewer over
tones than a tenor voice . To have taken 
the human voice as a guide was emi. 
nently sensible in that it presents the 
sounds mo~ easily heard and tolerated 
by the human ear. Overtones or carlial 
tones in the bass lie well with n the 
range of hUman hearing: partials in lhe 
treble, however, are either inaudible or 
jarring. When projected by the limited 
strength of the h3rpsichord, very high 
(requencies carry only a few feet. The 
met311ic sparkle of the modem harpsi
chord treble does indeed carry well 
enough as a ful~, but is often made up 
of parli3is that are out h3nnonic rela
tionship 10 the (undamental tone - par
tials, Olat is, that fail to represent such 
usl1al relationships as the octave. the 
fifth, the third, the scventh, the ninth, 
or the partial lone that lies between a 
quarler and a third - and these unhar
monic relationships can be so strong as 
to sound distinctly unple3sant, mudl 
1Jke the chiffing in some organs.1f Old 
harpsichords never exhibit this ch3rac
Icristic when unmended, or unreln
forced, and in their original condItion. 

As already said in lhe section on dis· 
postion. old harpsichords never aimed at 
great contrasts between registers. except 
in the case of regh ters in addition to the 
basic 8', 8', 4' registration, such as lhe 
\'ery sharp lute (or harp, or nasal) stop 
in English instruments or the 10ft pellU 

de bU/lle stop In French ones. On late 
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English harpsichords, for example, the 
jack slides plucking the two usual 8' 
registers lie side by side rather than 
separated by the 4' slide - the common 
arrangement - so that the tonal dif· 
refeRee between the two 8' registen will 
he slight, allowing them to mix well 
together. When the two 8' registers on 
an old harpsichord are coupled, no nasal 
overtones occur; on modem harpsi 
chords. snch overtones are felt to be 
desirable. and the second 8' register 
is purposely made nasal. and called so. 
The 4' register on old harpsichords has 
a sweet, Oute-like character which is 
never shrill or aggressive: it mixes wen 
with the 8' registers, heightening their 
'.one discreetly. 

On it modem harpsichord, the 16' 
register adds still another unlike (and 
formerly unknown) element to the two 
8' registers (each already very dirferent) 
and 10 the penetrating 4' register (which 
differs from either 8'): the short, and 
therefore necessarily thick, overspun 
strings of the modern 16' register sound 
dark and hcavy, and the character of its 
treble differs from that of its bass. 50 
that one part of the register sounds like 
a harp, and the other part like a bas
soon. Its sound is by no means mlat
traeth'e. but it docsn't at all resemble 
the few 16' registers on old harpsichords, 
which sound 1ike 8' registers an octave 
lower. "'hen coupled 10 the other regis
ten;, the modern 16' adds fullness to the 
ensemble and reinforces the fundament
al, althou~h it must also be said that 
the addition of the 16' register still 
further douds thc timbre of an instru · 
ment which cven without it lacks the 
clarity of its historical prcdecessors. 

In modem harpsichonb, moreover, 
the Hi' stringJ, which are very thick, lie 
on the 8' bridge, and evcn if the con. 
struction is so designed that these strings 
arc under little tension , their cOU!lider
able weight ncvertheless rests on that 
hridge. "If onc lays anything on the 
hridgc", says Adlung (Musica Mechan;ca 
Organoedi, II, 112). "the sound dimi. 
nishes", J\nd in fact . if one removes the 
16' strings from the bridge the 8' strings 
round more loudly: the 16' strings, that 
is to say. act as a mutc. Furthermore, 
a brid~e intended for 16' strings must 
he laller and thicker, and its greater 
weight and size further restrict sound
hoard flexihilitv. The sum result i! that 
the 8' revister. 'in a modem harp!ichord 
with a 16' re~5ter, sounds weaker and 
hardcr than the same harpsichord with
out its 16' r~ister. 

The differences in tone between mod
ern harpsichords strivin~ for tonal con
trast" and historical instrument!: (or 
copies of lli5torical instruments) . are in 
tentional. Modem construction meth
od5, howe\'er. have inadvertently im. 
posed other - and clearly less desirable 

diffe~nces in lone. In his book Das 
Cembalo, Hanns Neupert has the fol
lowinc: 10 say about modem rigid-case 
construction: "Such instruments are cer
tainly heavier than historical instru
ments, but that is thcir onlv disadvan
talle: their tone iii not affected. since the 
additional case members belong 10 the 
non ·rcsonalin~ mther than the resonat
ing parIs of the case body." If one 
sCTulini7.es the resonating and non-fe!!
onn:tintr parts of the harpsichord'! case 
body. however. it becomes apparent that 
J!Teatcr mas.dveness doc! in ract restrict 
~sonance, Neupert observe! correctly 
that on historical iO!ltmments "the bot-
10m had to take the place of heavy 
modem braces" - although this puts it 
rather oddly - but he then gee! on to 
quote Adll1ne- (Musica Mechanlca Or
I[nnu di, II, 103), who said: "One makes 
the bottom of fir in order to aid the 
lone. for in connection with the tone 
nnd Ihe movement of the air, both the 
soundhoard and thc bottom vibrate to 
some extent." Since what Adtung say! 
can he demonstrated practically - that 
the hottom, when made of a resonant 
wood, is indeed a resonating part of the 
case body - it is h:lTdly possible that 
slIch a resonating bottom can be re
placed hy noo-resonating bracc! without 
affecting the tone. 

Neupert J!OCS on to say: "The asser
tion that the closed sound box really 
gives direerent tonal color does not ap
ply to the larger instruments: on the 
contrary, the tone carries better in in
struments without bottoms, since the 
sound waves issue more readily through 
the open underside of the case.'· But 
greater carrying power cannot be op
posed to tonal color, which it serves 
merely to enhance. And proveably great-
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er loudness, which is not the same thing 
as carrying power, is inseparable from 
distincl clarity of sound. It is odd that 
Ncupert should fail to see this, as 
grcater loudness is part of the modem 
tone ideal. 

The hea\'y frame. as well as the heavy 
braces, of the modem harpsichord af
fects its tone. The sides of old harpsi
chords werc from about a sixth of an 
inch (remarkably) to three· fifths of an 
inch in thickness. Old harpsichords were 
therefore qUite similar to large lutes or 
guitars, and other than mecitanical parts 
and keyboards, had no non-resonating 
parts at all.'· (Even the keys on old 
harpsichords can be felt to tremble un
der the fingers when thc instrument 
vibrates.) Such old harpsichords have 
little more in common with the piano 
than kcys and strings. Neupert builds 
his instmments, on the contrary. with 
non ' resonating side walls two to two
and· two·fifths of an inch thick. 

Just as in the construction of stringed 
instruments, therc are no hard·and-fast 
rules govcming the thickness of thc 
soundboard. Hanns Neupert cites Ad
lung as saying (correctly enough) that 
"within ccrtain limits, harpsichord 
builders are free to choose string-lengths, 
dispositions, and thicknesses of wood". 
Rut just what are the "certain limits"? 
(fhe soundboards of modern harpsi · 
chords - as wc pointed out under con· 
struction - arc rarcly lcss than a quarter 
of an inch thick, and of len thickcr.) 
,,·hat Adlung actually says (Musica 
Alecha"icn Organoed;, 11, 112) is: 
"rSoundboard planksl must not be 
thicker than about a 16th of an inch, so 
that the sollndboard may be moved 
more easily and brought into vibration. 
..• It i.Ii also customary (0 make the 
sOllndboard somewhat thicker in the 
bass for the sake of sonority."19 Other 
old sourrel speak of an 8th of an inch. 
which corrcsponds a little more closely 
to what has been found in unrestored 
old instmmcnts, although instmments 
exist whose roundboards at some points 
are less than a twelfth of an inch thick. 
ThicknesS<.'! above a sixth of an inch 
are found only rarely, and then only at 
certain points rather than throughout 
the Whole of the sollndboard. 

These thicknesses - from a 16th to a 
6th of an inch - are probably the "cer· 
tain limits" within which harpsichord 
makers are free to vary the thickness of 
the soundboard, sincc it is unthinkable 
that n practicing instrument maker 
should trouble to plane a wood surface 
to such thinness unless it i! tonally 
really necessary. 'Vhat gO\'ern the thick
nes-Ii of the sound board are the kind 
of wood used and the tonal prererenccs 
of the builder. Very light, weak coni
ferolls woods from overseas call for 
greatcr thicknes.o;, whereas a finn S,Pnlce 
of fine quality may be planed thmner. 
(More on this sUhject appears in the 

section on malerials.) 
So as to preserve the grcatest possible 

sensitivity to resonance, the sollndboards 
on old harpsichords were almost nevcr 
ribbed under the hridge, and - as was 
the case with pianos until weB into the 
19th century - whcrc ribs occasionally 
crossed the bridge. they were cut out 
at the point of crossing, so that a rID 
and a bridge were ne\'er glued one above 
the other. 

A soundboard that b too thick or too 
stiff cannot casily be set into \'ibration 
hy the vibrating strings, whose impulse 
i!'l a limited one. The lone of an in
strument with sllch a soundboard be. 
comes weak and thin: the tone lasts 
longer because the vibrating energy is 
not taken up by the soundboard, but 
it is less full . since the sound of the 
\'ihrating strings alone can be heard. 
This tonal difference manifests itself in 
the loudness. the timbre, and the dura
tion of the tone. The tone of the modern 
harpsichord is 10nd to begin with. and 
lasto; a Ion!! lime, but it become! weak 
quite quickly, and its cffect is that of a 
ccrtain stiffnes.Ii. The tone of the old 
harpsichord is fuller and less long-last. 
ing. hilt becausc of the greater resonance 
of the round box, thcre is no very notice
able dimintition of the tone while it 
continues. In comparison with the mod
ern harpsichord, the sound of the old 
harpsichord is livelier, funer. and softer. 
Because its greater resonance is more'd
fecth'e with quarter notes, haIr notes, 
and whole notes, its sound seems to last 
longer than that of modem instruments. 
e\'en though this is in fact an acoustical 
illusion. 

In a modern harpsichord, the percus
sive effect of the strongly emphasized 

beginning of the tone - together with 
the faulty partial tones previously men
tiolled - affect thc character of the 
sound \'ery greatly. ]t appears that be
c;msc of the stiffncss of the sollndboard, 
Ihe energy impulse givcn by the vibrat
ing string to thc bridge is not trans
mitted to and absorbed by the sound· 
hoard, but rather. reflected from it. 
This heating against the barrier of tJle 
unyielding sollndboard accounts for the 
noticeable percussive cffcct. Old harpsi
chords, with their thin, light sound
hoards and ncxible soundboxcs, absorb 
thc initial resonating impulse so that 
Ihc artertone - in comparison with 
modcm harpsichords - is brief and un
obtrush'e, and the effect is a singing 
"lther tJtan a percussi\'e one. A trill on 
a modern harpsichord, for example. is 
\'eT}' percllssive indeed, which is not the 
case all old harpsidlords. The best and 
most ramous of the old instrument 
makers - the Ruckers, for instance -
understood especially wen how to catch 
lip the beginning impulsc of the tone 
so as to make it sing. 

In conclusion, it may be said that in 
comparison with the old instrument, 
the sound of the modem harpsichord 
is weaker, sharper, and harder, and 
contains more unharmonic vibrations. 
The singlc registcrs are less attractive 
and POSses..Ii b'TCater distinctness from 
each other. The treblc Icnds to gliucring 
sharpness and Ihe bass to muffled rum
hlc. The old harpsichord sound is 
louder atlli fuller as well as mellower 
and deeper. and possesses greater clarity. 
The rundamental notc is more clearly 
disccrnahle, e\'cn though the hannonic 
o\'('rtones are more marked as well. The 
tone is morc listenablc, and C\'en though 
it is more intense, it is never aggressive. 
The singlc regislers are each of them so 
singing and attracth'c that they never 
hecome monotonous, and since they are 
not J!really different from each other. 
ther blend well. (This last, it should 
hc pointed out, is a characteristic pur
poscly dis~garded in modern harpsi
chords, whicll are by no mcans neces· 
sarily inferior in quaJity on this ac
count.) 

It might repay investigation to 
measurc with acoustical exactness thc 
tonal differences between old and mod. 
ern harpsichords - as Professor Lotter
moserro has recently undertaken to do 
with organ pipes. To know exactly, how
C\'cr, Ihe number of individual rartial 
lones is not "ery helpful, a! tona color 
is more influenced hl' the strength and 
choice of m'crtones, than by their num
her. And in assessing tone, the initial 
lOne and ilo; duration, together with its 
\'arions 10lldnesses and combinations of 
m ertonc.o;, is just as important as tonal 
enlor. 

(to lJe continued) 
NOTES 

ISJacob Adlung (lrog-1762). Guman theo
logian, scholar. musician. and theoretician. He 
lallght both music and languages, wrote on 
music, and constructed his own instruments. 
MUlieli Jledlilliell Orlanoedi ITA. Mruieal 
Met:hlluie, 01 Keyboard Im'rumen', l, a lreatise 
in two volumes on the structure. use, and 
maintenanct: o{ the organ and hArpsichord, was 
published in Berlin in 1768. 

UAccording 10 Hubbnrd (p. 25) . this des
cription occun in Adlung's Alllei'.,,,, ~u d.r 
MusihUiuAtn Gtlllhrtheit (Guid. 10 Musical 
Schoirmhipi ( Erfllrt; J. D. Jungnicol. 1758) , 
p. 554. 

1"I'''Chifr' in the sound of an organ n:su1b 
when the wind strikes the mouth of the pipe .t 
the moment of speech, causing a percussive, un
harmooic effect a fmelion of a second belore 
Ihe fundamental of the tone sounm. During 
the I!hh century. organ builden found that they 
could eliminate this ehimng by lightly nic:kin! 
the mouths of the pipes, thereby starting the 
toue with the fundamental rather than with • 
transient tone. 

UZuckennann says (p. 186): "Skowronedt 
goes so rar as to maintain that the lidstick 
must be of the same wood as the lid, to trans
mit the sound vibratiON from lid to case with. 
out any loss, au id.-a that amuses the good 
l\merican maken." 

u Hubhard, who quotes this same last sen-
tence (P. 274) , adds in a rootnote: 

" III poinl of fact a thin soundboard is rc. 
sonant to a lower frequency than a Ihick 
one, since the thick board is stiller, Mod
em piano maken sometimes taper their 
sOllndb04rds in the revenc direction. How· 
ever, an:alogy was too strong for the old 
makers. TIlick strings and large bridge 
sections pertained to the bass and thut, 
they reasoned, the soundboard should a.bo 
he thick in that region. Whenever I have 
heen able to detect a comistent taper in 
a soundboard, it has been, as AdJung Uys, 
thick in the bass and thin in the treble." 
I13Wemer Lottermoser (1909-), German 

physicut and Director of the uborll.orium 
luer mruihUilche Ahslic (Government J.abo.. 
r..tory for Musical Acoustics] in Brunswick. 

who has published milch acoustical re.eudt: 
the acoustical aspects of Baroque orgafllj violin 
and piano acoustics; the acoustics o( dcctronic 
IIIlIsical instrumenu; the fonnation of tone; 
measuring sound; the eHccts on tone of the 
material used in musical instrumenu; etc. 

Mendham, N.]. Church Gets 
New Hartman-Beaty Organ 

Thc recently completed Hartman· 
Beaty organ at the First Presbyterian 
Churdt, Mendham. N.J. was dedicated 
Oct. 10 during the morning wonhip 
sen'ices. Alec 'VYlon played a dedication 
n'dtal on the same evening. The tonal 
design of the new instrument is ac
cording to "classical" principles with 
open toe voicing. The action is solid 
slate direct electric. Wooden pipes and 
chimes from the previous organ of 1907 
\'incage were used in the new installa
tion. The present church building was 
built in 1860, and the congregation's 
hislory traces back to 1738. 

GREAT 
Lieblich Gt"dcckt 16 rt. 61 pipes 
Prestant 8 ft. 61 pipes 
Pommer 8 It. 12 pipes 
Octave .. ft. 61 pipes 
Rhorflllte 4 ft. 12 pipes 
Gemshorn 2 ft. 61 pipes 
Scsquialtern 2 % ft. 100 pipes 
Mixture IV I Y, ft. 244 pipes 
Chimes 
Tremulant 

SWELL 
Hob Gedeckt 8 h. 61 pipes 
Spiuviole 8 ft. 61 pipes 
Celeste 8 rt. 49 pipes 
Spitz Principal" ft. 61 pipes 
O.:tave 2 ft. 61 pipes 
Quint 1 ~ ft. 61 pipes 
Octavlein 1 It. 
Scharf II-Ill % ft. 165 pipes 
Dubian 16 ft. 61 pipes 
Trumpet 8 ft. 61 pipes 
Tremulant 

PEDAL 
SlIhbass 16 ft. 32 pipes 
Lieblich Gedeckt 16 ft. 
Principal 8 fl. 32 pipes 
Choral Bass 4 ft. 12 pipes 
Mixture III 2 ft. 96 pipes 
Fagott 16 h. 32 pipes 
Dulzian 4 ft. 

Gress-Miles to Build 
for New Jersey Church 

A new Gress·Miles organ of 2 manuals, 
and 14 ranks will be instal1ed in 1972 in 
All Saints' Episcopal Church, Bergen
field, New Jerscy. Ford M. Lal1erstedt, 
orbl"3nist and composer, direct! an active 
music program at All Sainls·. The organ 
will be installed at one side of the 
chancel and disposed in an asymmetrical 
design, incorporating Principal pipes of 
the Great and Pedal in the facade. 
, 'oicing will be of the classic open·toe 
t\'PC throughout. with the Trompeue 
or 18th·century French construction. 

GREAT 
Principal 8 ft. 5 pipes (pedal) 
Rohrfloete 8 ft. 61 pipa 
Octave 4 rt. 61 pipes 
Rohrpreifle 2 £to 24 pipes 
Mixlure 1 ~ ft. rn-v 269 pipes 
Tmmpette 8 ft. (swdl) 

SWELL 
Hobgedeckt 8 ft. 61 pipes 
Gemshom 8 rt. 
Spiunoele .. ft. 61 pipes 
Nasal 2 % ft. 49 pipes 
Octave 2 ft. 61 pipes 
Terz I 3/5 ft. 49 pipes 
Qllintnoete I y, ft. 12 pipes 
Supemctave 1 rt. 12 pipes 
Kunstzimbel I 
Trompette 8 ft. 61 pipes 
Claimn .. ft. 12 pipes 
Trcmulant 

PEDAL 
Sullbrus 16 Ft. 12 pipes 
Principal R 'I. 32 pipes 
Rohrgcdeckt 8. h. (sreatl 
Ouintfinele 5 ~ ft. (great) 
Oclave 4 ft. 12 pipes 
SlIpemctave 2 ft. 12 pipes 
Mixtllre 1 ~ re. rn-v (lJfC."t) 
Basson 16 ft. 12 pipes 
Trompette 8 ft. (swell) 
Claimn 4 ft . (swell) 

SO:'oJGS OF PRISONERS, a rn~ly heard 
choral work by Luigi Daliapic.:olo was given 
a re1.ding under Charles C. }flrt's direction 
hy the USC Uni\'ersity Choir at the Univer· 
sity o{ CaliCornia Nov. 3. The twelve--tone 
c11Or:al settings of tuls by Mary Stuart. Kinlf 
Henry VIII, and Savencmla had not been 
hl"ard in Southern California since its premiere 
i-n 1m . 
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Th. optnlan.. kIecn CIIftd waa .. tlom 
on the editorial page are the rftponlf. 
blU., of the .dllon of thl, pubUcotlon. 

Bloopers .. • 
Small . lornl , home lown n~W5papel1l 

frequently pro\'ide w with some of the 
country's fincst hUl1Ior. most of it \'Cry 
innocent. We thought you might enjoy 
this one, and we will kl.'Cp the name 
and r,lace of Ihe small lown local paper 
whie I 10m the following in the midst 
of the church editor's write-up on 
Christmas music to he pcrforllu,.:d In' 
local choirs: "Junior Choir will sing one 
Swedish cuol ami two Japal1l'Sc carols. 
ac:companicd hy urers anti nul i:. 1\11 Of(( 
i.l played with a maHet and i!l similar 
10 :t marimba." 

Righ t onl dC3r little or££s 

New Year's Resolution 
E\'cn editors somcti1Ul.~ run out of 

Ihing5 10 5<1)'. We ha\'c it sign ImnKing 
in our office which says, " B'eMCfl i .. he 
who has nothing 10 say and dnC'i not 
say it." So we ha\'c nothing morc to 
say this month, cxcept 

H:.ppv New YL':lr! 

Letters to the Editor 
Stockton, C:llif" Nov. 12, 1972 -

To the Editor: 
Thc only difficulty in obtaining the 

l\frssiaen recordings at La Trinitc arc 
in providing local d ealers with corrcct 
catalog numbers and the address of th e: 
importer contact. Peters International . 
Inc .. 600 Eighth ,\n:nue, ~cw York. 
N,Y. 10018. Ducretct TholllSOIi rc:lea5C!l 
DUC·I with l/,huu.siaJl and Le Ra,,· 
quel Ce/el te; n UC-2 :mel 3 (not avail· 
able separatcly) with the complete l.a 
NaliviU :11,,1 Di/J)'I)'qlle: DUC·'" ami 5 
with I.e:. Cor/u G/or;eu),' and A/IIHlri· 
tion de l'Eglise demelle; nUC·6 with 
Messe de la Penta ole; and DUC·7 with 
U1ITe d'Orgue. 

CenOlinl}' Mr. Krigbtuun's readings dc· 
sen'e a placc on the sallie shel( as lhc 
composer's illterpretatioll!l. both rc.'rord · 
ro on atypic:ll organs. An)"one who 
thinks of the hig Yalc urg:m a.~ lx.-ing 
gross is an a5.. •. 

Dissimilar interpretations of ~h,"S · 
5iaen fragmel1l~ now droppL'(1 from 
Schwalm's main catalog include Demes· 
sieu", Jcan Guilloll aud Dupre, bUI 
thCM: b it be locatcd with not lUuch 
more difficult)' than the listed Preston 
and N'ochren. One could make a ca· 
rcer of Iistcning to tWCIII}' years of rc· 
cordc..'tI Mes. .. iacn interpretations and 
still casil), miss a limited distribution 
itcm such as that by Gaston Litaile. 

Although we now Ih'c ill a whccling 
aud dcaling age whcn it is of len Jess 
expensh'c 10 purchasc imported items 
from a marvclous discount sllpel'lnar· 
ket of direct lIIail such as King Karol , 
.-.0. Box 629. Tillles Square Sial ion, 
New York. , N,Y, 10036, pcrha~ the 
best way of keeping in tOllch With the 
inlenlational organ record scene js to 
purcha5C cata.logs from HMV, Regent 
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Street. London, 'V.I; Discurio, London, 
W.I, Radio·Diehl, Kai~rstr.:lssc 5 
rranl:furt/ Main. WC5t ~nnany, ami 
Durand &: Cic.," rlace de la Madeleine 
Pari~ IVe. Unles. .. YOll write in French: 
it might be well to skip Durand. Some 
interesting limitL'f.l distribution ilems 
rlOm the Nctherlands are a\'ailable from 
1l0nclllllS, 58 Jacobobentr .. /\msterdam z. 

I-crhaps a re\'icw of major perform· 
311CCS on 5111all 13hc:ls, such 35 Rohcrt 
Ander..ol1 's, should include the cau. 
t~on th3t un!css the ImyL'f acts quickly. 
slllgic prcMIIl~ arc often won ex· 
h~1I5It"tJ . A host of examples comc 10 
nlU!d or man't.'lot15 recordings rarel}' 
a\adable a 1'car later. I 'd rather pay 
$5.98 and like e\ I:n one track than 
grumble in m}' beard 100 late. You 
~ re doing a, man'clolls service to give 
lII .depth re\'lews of les. .. a\'aitahle dba, 
and I am gratcful. 

An the bc..'St, 
Frl:d "fulan 

CL'OrgelowlI, Mass .• Nov_ 15. 1971 _ 
To Ihe Editor: 

\~'e a~e ~teful to Mr. Demhinsky for 
slatlllg' In hiS lctter 10 the editor that 
Ullr firm builds "fine USA instru . 
mcnts." That prccisel}' i5 ollr aim. Ne\' . 
erlhcless, he might be pleased to learn 
Ihat thcre has been FlO part (inclueling 
rCL'tJs, ,"C)'S, t=\'en a blower - you naUle 
h ) that at SUIIIC lime or other we have 
not mll(~c in our own shop with good 
result5. rhe samc, I alii Sllre, applics 
10 Ihe C. n, FisL: Company "'nicn hc 
IUcnliollL'(1. There are , of COline , some 
signiricaltt pricc differences (evcn after 
the 10% dllty increase) which cause 
liS still 10 suhcontraci some pipes ::nul 
hlowcr.; from the best European sourCe!. 
Thtl5, a total import SlOp (hea\'cn for. 
hidl) just would increase our cost, not 
change our product in any Will'. 

Sinccrely YOllrs, 
Fritz Noack 

New York. N.Y .• Dec. 3, 1971 -
To the Editor: 

The article all Oudle), RucL:. in the 
~U\'e!"ber iss.ue, was hath intefCsting 
,lIId IIlforUlaU\'e. Howe\'er. Or. Gallo's 
hnplicatioll that Buck's acthe and pro· 
duclh'c carL't.'r as organist and church 
lIIusici.:ln endcd in Uaston in 18H is 
quite decidedly not all of the story. 

In 1877 he was called to the distin . 
guished post of HOll Trinit}' in Brook.. 
'}'n HcigllLS, whcre Ie producOO a dis, 
tillguishL"tJ program of music, composed 
a quantit}' of his musical offerings for 
the church, and guided many organ 
studcnts (including Harr)' ROwe Shel . 
ler. who "":IS just aroulld the corllcr al 
the Church o[ the Pilgrims) for the next 
'I"arter of a £entury. 

Hc rClircd from his I)()sition in 1902 
and all imprt.'SSi\·c portrait antI IIIl:mor. 
lal tableL hOllor him in the church, 
IIOW St. Aun's and Holy Trinity. 

\'OUTS sincerclr, 
John Huston 

Organ Music 
Richard I'roulx's Prelude uti Land 01 

Ue:.t (Augsburg 75t ) is a quiet setting 
of an unassllming American folk melody. 
This piL'CC would be a fine \'chicle for 
introducing the tunc (0 a congregation 
unfamiliar with it. 

Concordia scnds Four S)''''/lIIO'I;as 
(score and parts, $2 ,00) from Samuel 

Scheidt's in .,;ympllOtlietl - 1644. All are 
for lWO trehle instruments, bass instru, 
lIIel1t and continuo, Scheidt Intended 
fur the symphonies 10 be uscd as pre· 
hulL'S to S3Crt.'tJ \'OCt1 compositions in 
the 111311ncr of the Venetian intontJ 
t.i<me. Parts for both C and B·nat in . 
struments 3re illdudcd in this edition 
b)' Paul ThomaJ. 

Also from Concordfa is a set of Pr~· 
I'H/e{ lor 'he Hymn!l in Worsllip Sup· 
1,lcmelll: 1'01. I - Advent. CI'T;stmas. 
EIJiplw,,)' ($3.00). Contemporary com
posers outweigh oLhers, but tJlcrc i.!! 
nC\'ertheless a considerable dh'crsity of 
sl}'lcs. The hymntunes included arc rep
resclI'ed in hYllInals of many denomin:.. 
tions, and org:lllists om gain both ser. 
\'icc I'cpertory and improvisational in· 
sights from this col1t.."Ction . 

Herbert Coil'in's Short Pieces lor Or 
gan is published b~' Carl Fischer 
($2.2li). It.!! appeal will be limited 10 
£a\ll;OIlS organists , 

Also from Carl Fischer comes a Lillie 
OTga" PJQIler by Gerhard Krapf 

(S2.5tl) • Selling. 01 Psalm. I. 2. 5. 8. 19. 
2!, :md 24 arc included. Variation tech. 
nique is much in evidence. "'urthcr in· 
formation about thematic derivation 
would be helpful. 

Kennelh Leighton'S Festival Fnfl lare 
lor Orga" (C;nl Fischer, $1..50) will be 
heard to good advantagc on the smallot 
01 ,largest organ. Usc of syncopation is 
especially effecti\'e. A sectional !'Itructure 
increasc..'S adaplability to \'ariou! time 
f(.'Cluircments. Technical demands arc 
little more than moder::uQ. 

PMms by I-elcr Cas., Uaymar, $2'()() 
consists of two rather namhoyant pieces. 
bOlh of which rei)' far 100 much on 
repetitious rhythmic de\'ices, 

Tmt:ltle Images br Albert De Klerk is 
No, !51 in No\'cllo!li Original CompOlli
tions - New Series, There is more than 
a (ouch of whimsy in these short pic..'as. 
Each de\'elops a Single theme and effect, 
and pc.'<.Ial is optional. 

Peter Fricker's Praeltulill'" (Ox.ford, 
$-I .Hi) is a 10 minute mildly \'irtuosic 
L'!l'Iay. A .scheflando 5CCtion has intcrest
ing fractional meters. 

C.H. Tre\'or'!i Orga" Book No.3 (Ox
ford, 53,.,0) is still another installment 
in his ~ries of anthologies. As in past 
collections of this kind the composers 
range from well ·known to obscure. 

-wv 

New Choral Music 
Xnw that the "Chrislmas rush is O\'cr, 

many char..I dirL'Cton lItuS( tum their 
acth'ilies to planning music for (he 
Euslcr and Lenten season, A sampling 
of our review rile fCn'als buth old and 
new music for thc coming season, most 
of it deccnt enough, aud a little of it 
showing some promisc in the way of 
new things. We will If)' and org-.milc it 
for ~'ou in some kind or logical fashion. 

Choir, imtnuncnl.J &: electronic tape: 
Donald Erb, K)'rie. SATB dlVisi, 

piano, percussion, electronic tape, 
Merion Music (PrCS5Cr) ~"2·"Ofr26, "5~ . 

Daniel Pinkham, The Seve" Last 
Wards 01 Clm'.!l au tile Cross. Tenor, 
bass.baritone and bass soli, SATB, or. 
gan aud dL'Ctronic lape, R.C, Schirmer, 
~'907 . r.o~. 

Mally will fiud Mr. Erb's K)'rie in· 
tercsting, if for no other reason than 
thai it keeps e\crlone hU!iy doing things 
(not nccessarily singing). There is a 
full page of pcrfonnance notes to ex
plain Ihe location of the choir and 
other equipmenl, The performance will 
also require illstruments {cymbals, 
woodblocks , temple blods, snare drums , 
has., drum with foot pedal, timpani, 
xylophonc and \ibraphone. III addll ion. 
Ihe choir singers will nelod a SCI of 
large cla\'t.~ . a set of small cla\'L~ . bongo 
drums and mal'aGlS, Not all o[ the 
choral acth'ity is singing; the riot five 
paRcs contain thL'Se dircctions above 
the choral parts: "snap fingers", "Jight 
kissing 5Ound", "clap". "hiM", "click 
tongue", "slow glissando", "pick any 
low pitch - cup hand O\'cr mouth ilnd 
open allli dMe rapidly , producinf;' a 
tremolo". Similar directions arc gn'cn 
Ihe pianist, who lIIust be prepared to 
play thc instrument with something 
other than the fingen. Thh ~h'es some 
idrn of what the picre is about. 1t b 
partl}' aleatoric, \'eI'}' concerned with 
sound effects, and ddinitely contains 
liulc lyrical mclod\'. Ne\'erthel~, the 
music is carefully put together, and a 
performance done with care could pro
duce a !;Iirring momcnt, It is not a long 
piece. Daniel rinkham's Sroen Last 
Words is much less dependent on sound 
dfedS, Dnd is true to Ihe \'cry abstract 
style wilh which he has becn writin~ 
lutely. With an cconomy of material 
(non·lonal) and a very expressive \'oatl 
construction, il is a good piece for Holy 
,,'tclo. , The arneliltonal parts of the 
EW1I12c1ist (hass) and the two criminals 
(h:l5. .. ·I)3ritone and lenor) arc as.,igned 
to soloist!'l, and Ihc wonb of Christ aTe 
sct for chonl.~. 111C lape: is remrded in 
!iC'\'cn sections - one for cach wonl _ 
and i!i geared 10 cue off the organ part 
in which there arc cadcntial fennatas, 
thm eliminating- awkward moments 
wht'n C'quipmcnt i! not of the profcs. 
sional type. The conductor will need a 
!'Itopwatch. and the chonl!; and soloisl' 
will need a ItOO'I 5L'lISe of inlonalion. 
Othcrwisr, the piece docs not require 
:.ny olher eXlrnordinary dcmands from 
the perfonnen, pnwidinli{ of coune that 
thcv are !i(>milh'c to such a fine texture 
and undentated dramatic fabric. 

Out of the Past 

;,0 years ago, i'l the ja"" 192'l i:..me 
Elaborate plans were bcing made for 

the alTh'al of Joscph nonnct in the 
( ' 5 .. both to teadl master classes al 
ustmall School of Music, and (0 tOlfr 
the country gh iug concert<;. Harold 
Glcason's picture was carried on front 
page. 

The large new Austin organ for the 
"'irst Congn.ogational Churdl. Los An. 
geles was carried on the front page. 
. Edward Shippen harncs wrote some 
IInpressions of Marcd Duprc's first re
cital lOUT to (he .S., and plans for a 
5t.'Cond lour were announced , 

Charles Courhoin rc,~igned his S)'ra · 
ct~sc, N.Y. church position bccausc of 
1115 load of duties at Philadclphia. 

25 )'ear.! ago, ilJ tI,t! 1m". 1947 iUlle 
A report uf the ACO two·day con . 

c1a\'c in New York made note of a dis· 
clIs..ion on Guild e)(3min:llions. Arthur 
l'oi5ter's recital, and thc honor paid 
Ralph H. Harris. 

Julian Williams was honorL'tl for 2() 
)'L·'l1'5 of ser\'ice to 51. Stcphen 's Episco. 
pal Church. ScwicL:ly. ra. 

Maurice Carabrant's 20th allull'Cr 
sary as org:lnist at Carden City. L,J., 
Cathedral wa.. lIIarL:cd by a fL~lival ser· 
\'ice in wJlich T. Tertius Nublc COli · 

ducted a new anthem which he wmlc 
for the occasion. 

A massi\'e sun'cy of new church IIlU 

!iic published in 1946 was compilcd hy 
Harold W. Thompson. 

10 years agu, ill the jml .• 1962 inue -
A \'ery largc report all the Haarlcl1l 

Impm\ isation ContLost was the main 
feature of the issuc . 

Articlt.-s included "Happy New Year" 
h)' Charles Peaker. and "The Art of 
Helmut Waleha" by Rohert Anderson. 

Contt'lIlporary Anthems 
Seth Hingham, Perleel Through SuI' 

lering. SATU, organ, C.F. Peters. 66348. 
!JO~. 

Otto Lucning, P.!alm 146. SAT", 
piano or organ, C.F. I'eters 66349. 80t , 

Emst I-epping, I Am the Lord, SATB, 
Concordia, 98·2044, 40¢. 
. With his 90th birthday approaching 
III Spring, it is wonderful indeed to sec 
thc appcarance of another anthem from 
the pen of one of America's most 
rc\cn"tJ £hnrch musicians, Seth Bing
ham. This ~Ilitcntial anthem for Lcnt 
or Holy \\ eek is written in a neo
romantic style. quite free of pretentious. 
ncss, and exquisilel}' singable. We arc 
reminded of the arfinity of musicians 
of thc '2O's and '30's to one anothcr in 
this case L'Spccially for the music' of 
Sowcrby and Bingham, Thcre are lots 
of similarities in the use of h:umony. 
rhrthm, and phraseology. PJaim 146, a 
song of praise, is sct in a tonal style by 
Oil? Luening. It is monophonic in 
baSIC stnlCIIITl:. and relics on "open" 
chords (withollt third, and SOlnetimes 
fifth) for the choir interspersed with 
solo and two ,part phrases. Organ and 
choir dialogue and ccho each other in 
harm~nic :md rhythmic material. 
~othmg much new. but still very 
usable. repping's mOlct is in the poSI* 
War. ~erman idiom . conservatively 
colon.sllc and o01alllcntative in the st}'le 
of llistler _ The text is appropriate for 
general lISC , not for lenten IISC in 
liturgical churches because of the closing 
Alleluia . 11 will fiJI the need for a good 
KL'1lcral molel on those post -EaSler Slln ~ 
days. 

Collcction. 

Robert Powell, jO),/II11>, Sing! Unison 
and 2·part choir, organ, earl Fischer. 
Inc .• 0·4950. $1.2.,. 

Sing lor J())'. Ed. Paul Thomas, SAB, 
org:m, ConconJia, 97*5046, $1.50. 

With High Delight. Ed. Paul Thomas. 
SAT!', organ, Concordia 97-5047, $1.50. 

. Enk ROlilley, Etertral Hght, Carl 
Fischer, Inc., 0·4877, $1.50. 

Rohcrt Powcll's collcction of 8 pieccs 
ror children'. \'oiccs ror the Christmas 
Thanbgh'ing, Pentccost and generai 
SC3Sons r.mb slightly better than most 
of the garbage that passes for "child. 
1'r,fI'S music" on the market these days. 
\\ e !iL'C no reason that 50 mllch mediocre 
musk should be written and dc..'flicatc:d 
to their usc. It galls us that much of 
wh~t is written ror them is simply ill, 
fcnor to their own ability, and we know 
that they also know this, If one is to 
hav~ ~hildrcn sing and play "children's 
musIc , why not get the £hildren 10 
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wrile and create it for themselves? 'Vc 
arc sure that it would surpass mO!ll of 
what adults imagine children like in the 
way of music. Much of Powell's music 
is catering precise I)' to this end, with 
harmony and rhythm that is ,'cry un
demanding. melodies that arc casy to 
sing and in an easy range (or treble 
"Dices. and music which docs nOl pre
tend to be "new". or e\'en contcm
pornry. But he is a solid craftsman about 
his work. and. if YOIl must usc these 
sort of things with children. we do 
recommend them abO\'c the a\'crage. 
Paul Thomas's voluIlIes are solid set
tings by older maslers mixed with 
anthems by contemporary composers. 
Although they arc finc for the 3\'crage 
usc in smaller parishes and printed 
cleanly, we find a certain lack of fresh. 
ness in the contemporary items, most of 
them having been written dearly to coPr. 
what might be CllIed "nco-Germanic' 
or "nco-English" styles. TIley stop just 
short of being faclOry or formula pr& 
ducetl pieces, and the texts are well 
chosen for liturgical usage. Erik Rout· 
Icy's collection is really a set o( 15' con· 
gregational hymns which he has sct to 
music over many years. Some of them 
arc patently Viclonan English in na,'or, 
and others venturc into more modem 
idioms. None are what we would call 
innO\'ath'c, and the texlo; are consen'a· 
ti\'cly chosen for thcir liturgical and 
demtional purposes. Congregations who 
take seriously the task of hymn singing 
will want 10 take a doser look at them, 
• md small congregations will want to 
consider them for choral usage. Dr. 
Roudey's introduction contains an in· 
ter~ting comment on the current U!I' 

age (or O\'er·usage) of the word "rele· 
\'01111" in rontempomry theological and 
ecclesiastical circles. ,Ve are happy 10 
see someone squash the wOrtU 

Pop 
Sydney Carter, I.ord of ti,e; Dance. SA, 

keyboanl, opt. percussion. Galliard, 
GMG·2497. 30<. SATB. keybo.rd. opt. 
percussion, Gailliard (Galaxy) , GhfC· 
2498. 30<. 

Lloyd Pfautsch, jo;" to Rejoice. SATB, 
congregation. accomp., Hope, CY·3340. 
4Oc. 

Kent A. N~wbury. Now Songs for t11t~ 
ClwTc1, Year. Unison \'oices, opt. guitar 
and string bass. Flammer, GE·5025, $1.00. 

Tilt: Lord's Prayer. "Test Indian Spiri. 
tual alT. for unison voices and instru· 
ments (sop. glock.. xylophone, chime 
hars, tambour or Indian drum, mam· 
cas, bongos, rcconlers. 3·part strings, 
piano and guitar) hv Kenneth Pont. 
Oxford U. Press, 40·019. $2M'iO. 

Sydney Carter's tune, T.ord 0/ the 
Da"ce. has always heen one of the more 
"catchy" of all the pop tunes around 
today. and we arc happy to see it in 
choral arrangements. "'e know that 
man)' witt have fun with it, for it is a 
tune which is capable of much elabora · 
tion, ornamcntation and armngement. It 
is onc of thc most happy tunes around. 
unpretentious in ilo; content. Pfautsch':c 
number wilt appeal (0 the current youth 
cult within thc churches, and will be a 
\'ery usablc number for those occasions 
when youth work om and prescnt the 
liturgical portions of a sen'ice. It will 
he welcome for it gh'cs the congregation 
a chance to join in the fun. It's primari. 
Iv a fun piece. constructed well. Kent 
Newbury's "Now Songs" are set to tra
ditional texts and arc genuine "pop". 
They present a bewildering array of dull 
material. in our opinion, and this may 
not be entirely the fault of the com
pmer or the tcxts, but mthcr the fault 
of the idiom. "'e ha\'e noticed that 
mnch of the CUTrent pop idiom is so 
dult . and these are no exception. Mr. 
Newhury also seems to have a predilec· 
tion for the minor keys and modal 
melodies. ""e presume that this would 
not he a pmblem unless someone Iried 
to perform thcm al1 in a row. however. 
The 'Vest Indian setting of the T.ord's 
Prayer has become quite well known by 
now. and Kenneth Pont ha.'1 dressed It up 
in a hig instrumental 23rb. It is still 
the same piece. not difficult. but also 
ha\'ing a \'ery atracth'e melodv that 
people like to sing. • 

Old 1\(usic Newly Edited 
Thomas Ra\'enSCToft, 0 .Tem Meek 

and All, Hel/lless Wretch. Ed. "Tatkins 
Shaw, SSATR. instrumenl'i, Oxford U. 
Pres. .. , Church Music Society Reprint!! 
No.3. 65¢. 

Christophcr Tye, 0 God De Merci/1l1 
Unlo Us. Ed. John Langdon, SATB. Ox· 
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ford U. Press. TCM 73b. 65~ 
Pelham Humfrey. Even;ng Service. Ed. 

Christopher Deamley. SATB, organ, 
\'erses for SSAATB. Oxfonl U. PreS!l. 
5594. $1.05. 

"Mr. Laud", Praise the Lord. 0 AIy 
Soul. Ed. John Morehen, SATB, Con· 
cordia. 98·2042. 40¢. 

John Ta\'erncr. Mass "Gloria Tib; 
Trirlitas". SATfBB, Ed. Hugh Ben· 
ham. Stainer &: Bell (Galaxy). CS 355, 
$3.50. 

The first three pieces. all of them 
Tudor and Restoration pieces from 
England are worthy editions and reo 
editions in the catalogue. The editing 
is superb. and they arc worthy pieces 
for liturgical use. "Tatkins Shaw's edit. 
ing is especially noteworthy in that he 
takes into account the practice of play· 
ing one or more parts on instmments 
rathcr than ha\'ing them sung. "Mr. 
Laud" is unknown to us, but he is a 
Tudor composer, and the Conconlia 
item is a short full anthem in typical 
contrapuntal style of the period. John 
TaHrncr's Ma~ is a large work from 
the Engli!!h pre.Refonnation period. [t 
is a rich piece, funy contrapuntal with 
Latin tcxt only. It is \'ery £jne music. 
indeed, and it exhibits mud l more 
ornamentation than we are accustomed 
to seeing written in by thc composer 
of that period. The a\'era~e \'Oll1nteer 
choir will find it hean' stuff. mnch more 
IHfficult to do well than they might be 
equippetl to handle. 

James L.,.on, The Lord De$cended. Ed . 
E. A. Wienandt and R. H. Young, 
SATR. T. Fischer (Delwin' Mills} • F.E. 
10004, 35". 

Caleb Ashworth, D)' the R;vrn of 
Da/J)'ion. Ed. E.A. "lienandt and R.H. 
YOllnl!'. SATD T. Fischer (Helwin·Milts), 
F.E. 10006. 35¢. 

,Villiam Knapp. 1 Will Magnify Thee. 
n GaR. Ed. E.A. 'Vienandt and R.H. 
Voune:. SATR J. Fischer (Bc1win·Milts). 
F.E. 10005. 35~ 

1-fCf1 f\' Stephen Cutler, Come Unto 
Me. Ed. E.A. \\'ienandt and R.H. Younl!'. 
SAT8, T. Fischer CHeTwin·MiIls), F.F.. 
10011.30<. 

Tames Kent. Sallmliml Be/angel" Unto 
tile T.ord . Ed. E.A. \\'iemmdt and R.H. 
YOUnI!. SATB. J. Fischer (Delwin·Milts) . 
F .F_ 10009. 30< 

l.owen Mason . n Prahe tI,e T.()rd, All 
l'e NatimlS. Ed. E.A. \\'icnandt and R,H. 
VOllnl!'. SAT8. J. Fischer (Belwin.Mi11s), 
F .F.. 10010. 30¢ 

Dudle.,. Bnck. Tlmll Wilt KeeP Him 
irr Perfect Pear-e. Ed. E.A. 'Vienandt 
ann R.H. Y011OI{. SATB. J. Fischer (Bel. 
win·Milts), F.E. 10012. 

,,'ith the exception of work!> by Bill
ings and h'es, little American mnsic 
from the 18th and 19th centuries hOI!> 
been nublished in pcrfonnill'! editiom. 
This is too bad. for much or it is not 
bad stuff. MOTCO\·cr. lell'!thy examlna· 
tion of it :chow!> that Ri11inJ!s and Ives 
did not Ih'e in !"uch unique and fTealdo;h 
positions within the maimtrcam of 
American muc;ic as mav be popularlv 
surmised toda,·. Milch of what they did 
in thcir own music i!> also reflected in 
the mmic of others, and the works lisled 
above show that America had ilo; "own" 
Mlrt of !>t\'le. "fith the exception of the 
works b\' r:utler. Mason and Buck. tht: 
the,· are the product of 18th cenWn' 
American church musicians. The other 
thTee arc 19th centur\' composcn. These 
arc J!'ood edit;n1l.'i. and arc the product 
of th,. r~aTf.h II\' Mr. ,,'ienandt and 
MT. Youn'! for their excellent hook. 
"Til,. Antll,.", i" ErlJ,!im,d and Amer· 
irn." Only thl" anthem hy Dudlev Buck 
~ell1s :1 little too "!;GuPv" for our 
lasle. hut sureh' the work by Tame!> 
Lvon i!> c;uperh and excitinJr in all 'WaYs. 
W'e h3\'e st'Cn better mmic. hut we ha\'~ 
al!'\O ,~n milch. milch worse, and we 
would not hesitate 10 usc these piece5-
in ollr ChUTCh. 

Tacob Handl. Omne,f de Sabn T/enient; 
SATrB. ECS 2783. W Mirahil~ m\',f' 
It'Tium: SATrn. ECS 2784, 30/. AIJ 
orierr/r : SATB. ECS 2785, 30(. Ed. Tho· 
ma'l Dunn1 E. C. Schirmer. 

Michacl Practoriwi. FOllr Cllornle 
HarmoniUltiOlI.f. (Sa\'ior of the Nations. 
Come; From Hea\"11 AbO\'e to Earth I 
Come; Tesus Christ. Our Bles.'iCd Sil\'ior: 
From God Shall Nauttht Dh'ide Me\. 
Ed. Carl Schalk. SATB, Concordia, 98. 
3000. 35/. 

J Me;. Bach, Wllat God Ordains Ts A I· 
lIIR,',f Good (from Cantata 75). SATB, 
2 oboes. 2 violins, viola. continuo. Con· 
cordia, 98·3OOfj. 35/. 

All of thcsc arc good editions. The 
Handl works arc with Latin texts only. 
The Bach setting is simply the chorale 
with a concerted orchestra setting around 
each phrase of the chorale. The Pme· 
lorius settings are easy, finely done, 
and useful for the choir which sings 
in alternation with the congregation, 
hut they would also make excel1ent 
short numbers for the scn'ice. All of 
them are 10 be recommended. 

G.F. Handel, SirlJ,! Unto God (Wed· 
ding Anthem for Frederick. Prince of 
Wak'S. 1736). Ed. Paul Steillitz. SATB, 
soloists, orchestra. Oxford U. Press, 46-
167. $-1.00. 

A r'ocal COlllpa"io" to B(lc"'~ Orgel· 
I,i;('hlei". Ed. and compiled 'Valier 
Emery. 2 Vois .. Non::: llo (Belwin.MiIls) . 

Mr. Steinitz has brought forth a fine 
('(lit ion of Handel's wedding anthem 
(one should call it a cantata, for it is 
much larger than what we onlinarily 
think of as an anthem). It is an ex
huherant piece using for the most part 
texts drawn from the Psalms. With the 
exccption of No.3, the aria "Thy wife 
!'ihall be as the fruitfll) vine". the rest 
of the piece could be done 35 an anthcm 
or cantata for general purposes. The 
text of Aria No. 3 is from the Propers 
traditionall}' appointed for a Nuptial 
Mas.<;, and prohahly would not be ap· 
propriate for another occasion. The 
piece has some of Handel's \'ery best 
writing in it. Walter Emery has drawn 
together settings (motd settings. not 
chorale harmonizations) based on the 
!'iall1e choralClil which Bach used as the 
Imo;is of the organ chorales in the Orgel· 
hiichlcin . These are the settings that arc 
hdng used for the recording of Bach's 
mgan works (with choral settings also) 
hy Pcter Hurford. For the most part, 
the cditing is sensible and clear. and the 
tulo; are eh'en in the oriJtinal and in 
Engli.o;h. The !>ettings are almo!>t all by 
composers of the 16th and 17th cen
turiClil. One may question the U!IC o( 
these particular settings coupled with 
8ach's orJr-ln chorales. Bach wrote his 
pieces (aside from didactic purposes) 
as introductions to congregational sing· 
ing. The.~ arc 110t congregational set· 
tings, but rather choral. It i!> pos.'iible 
Ihat some of thcse settings might have 
heen used where the chomle was sung 
in altcrnation with choir and organ. but 
not likely. We j1l5t don't want e\'el'}'one 
to get the notion that Rach's chorales 
"ere written to go with these particular 
!\Cuings. Ha\'ing said that, the settings 
arc good atHI interesting, and to he com· 
mended to choin for use with Bach's 
chorales. - RS 

Flor Peeters 
Alice Millar Chapel. Northwcste01 

Unhersity. E\,anston, III. Nol'. 22, 1971: 
Toccata, Adagio and Fugue in C, BWV 
564, Bach: Suite Et'OCltricr, opw 74, 
Choral·Poeme "Hodie mecum ens in 
I'aradiso," from opus 67, Domenica in· 
rra OcL Ascensionis from L'Orgue M}'So 
lique, opw 56, no. 24, Tournemlre; 
Preludes and Fugues in the Lydian, 
Dorian, and Mixolydian Modes from 
opus 72, Pecters. 

In all the times we ha\'e heard Flor 
Peeters pia}', seldom was thcre such a 
fine matchmg of the music with the 
performer as there was in his red tal 
on N'm'. 22 at Northwestern Unh·ersity. 
."ipot1soreti by the North Shore Chapter 
of the AGO, Mr. Pceters was pcrsuaded 
to play the music of his teacher, Tour
nemire. and his own music ror a three· 
(!uarter filled chapel. The audicnce was 
oln'iously delighted by the program. for 
the), callcd Mr. Peeters back for three 
CIlCOfl.'i. 

It must be said rrom the bt.-ginning 
that Bach's Toccflln, Adagio m,d Fugue 
hecamc merely a wanll.up for better 
things to a)ln~. Mr. 1'('Cters is obviously 
Icss as case with Bach than with Tour· 
ncmirt.', and it has little to do with his 
playing. Everyone must make interpre· 
lh-e decisions regarding the mu!oic they 
play, and we feci sure that Mr. Peelers' 
decisions and convictions lie with Tour
nemire, for there was little c\'idence 
of any conviction Icading to forccful 
inlerpreth'e decisions in the Bach. 

Rut who is there today who can in· 
(t'rpret and play the music of Tonrne· 
mire better? Scarccly a soul, we would 
say after hcaring Mr. Peeters do it. 
This is clcarly "his thing." Curio 
ously enough. the succession of picccs 
which Mr. Peeters picked traced Tour
ncmire's tastes backwanls. This is a na
tural cnough progression for the listen· 
er. for the most archaic of st"listic evo
cations came in the Suite Evocalrice. 

Obviously calling to mind the music of 
classical France, one could hear the 
registrations and tonal devices of Cou· 
perin and Dc Grigny. This is not to 
say that Tournemire was simply copy· 
ing their music. for he turns them into 
impr("SSionistic c\'ocations. Mr. Peeters' 
playing of thcm was appropriately regis· 
tered. and exquisitely understated. care· 
ful in maintaining the impressionism 
inherent in the music without destroy. 
ing the lincs. 

Uut TOl101emire's power as an im· 
prcssionist really came forth in the 
pieces from opus 67 and 56. The tone 
poem on "Thou shalt be with me in 
Paradisc" is a powerful work. The the
matic material is set forth in a plain· 
song-like chant melody, thcn dc\'eloped 
to the point where it is combined wilh 
a sort of ostinato 11I0th'e - evcrlasting 
and penneating. Paradise is brought to 
mind as both something unreal alld 
timek'SS, as something fantastic in color. 
and beyond 0111 our sense of compre· 
hcnsion. All this is impressed 011 one 
by sliding non·cadential harmony. a 
constant interplay or colors. and surely 
emphasized by the final cadence on the 
dominant se\'cnth chord. Mr. Peeters' 
performancc of it was assuredly firm, 
carcflli. and showetl that he really un · 
derstood what makes this music work. 
Much thc same could be said for the 
pi('Ces for use in the liturgy or the 
Sunday following Ascension. Thcse are 
also c\'Ocath·e. impre~ionistic piece!>. 
tone poems, i£ }Otl will, imposed on the 
plainsong thcmcs for the day. l\.lake no 
mistake about it, Mr. Peeters under· 
!>tands thc title or TOl101emire's vol. 
umc. and con\'eyed the aura of "mys. 
tique" throughout the pieces. There 
was frt.'Cdom in his playing. a shaping 
of phrases one against another by the 
use of \'cry subtle rubato and careful 
shading of the rt.-gisters. and there was 
a sense or detail which we seldolll hear 
without it pulling the piece apart. Mr. 
Peeters is definitely an exqUisite im· 
pressionist as a performer. 

I\nd so it was also good to hear Mr. 
P('Cters play three of his own preludes 
and fugues. each expressing the mood of 
the mode in which it was written. These 
arc more contrapuntal in the Bachian 
sense, lcs.o; impressionistic. but still hang· 
ing ontn 19th century hannony. He 
played them with a frt.'Cdom which we 
seldolll hear when others play them. 
Perhaps it is the classical form and 
idiom that Icads people to think of 
Ihem as pit.'{'es requiring "straight" per. 
formance with little expression. If Mr. 
rceters' perfonnance of them is any in · 
tiic-dtiol1, this is not so. 

After a11 this, we were enthraU('(1 by 
the aura which Mr. Peelers left in the 
chapel. The music of Tournemire and 
l'eeters still rllng in our car. We would 
have prefeTr('(1 to ha\'e gone out of 
the chapcl in precisely th;tt state, rather 
than to ha\'e the mood destroyed by 
the encnres - particularly the final 
two which were banal and strictly "for 
show." We do hope that we will ha\'c 
the opportunity at least once more to 
hear this master impressionist play 
other works by Tournemire. -RS 

SMU TO HOLD INTERNATIONAL 
ORGAN SEMINAR IN JUNE 

An international organ seminar rea· 
turing Marie·Claire Alain, Anton Heiltet' 
and Luigi Ferdinando TagJiavini will 
be held at Southern Methodist Univer. 
sit}'. Dallas, Texas from June 26 through 
June 30. Each of the "isiting artisls wilt 
teach a course which will meet for two 
hours each day. Playcrs for the courses 
will be the R('gional "'inners of the 
AGO National Organ Playing Compe· 
tition. 

Mr. Heitler's seminar will deal with 
Bach's Clav;eriilnmg, Part Ill. Marie. 
Claire Alain will use Fr. Couperin's 
Melle /mllr les COflflel1U, the Gloria 
from de Grigny's iUe.ue. and Clham. 
bault's S"ite dll 2~me Ton as the basis 
for hcr teaching scS!lions. Mr. Tag. 
Jia\' ini will be concerned with Fresco· 
haitH's Messa della Domenica from the 
Fiori Mluicnli and Toccatas IV and VI 
from the SeNJtldo libro de Tocccde, as 
well as Rossi's Toccata Ill. Each of the 
three artist!'! will gh'c a red tal during 
the week. 

For further infonnatioll write: [ntcr· 
national Organ Seminar, Southern Meth· 
odist Unhcrsity, Dalla!'!. Texas, 75222. 
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GEORGE 

Although 1he Rodgers is the finest and most 
sophisticated organ modem technology can design, 
the century old traditional sound . . • the real 
orcan tone • •• Is completely Clptured. 

On a Rodger's organ, each and eveJ)' note is 
individually voiced, each and every note has Its 
own distinct harmonic developmenl 

There are many electronic organs manufac
tured. However, a Rodgers orpn, for tone and 
quality construction. stands head and shoulders 
above the others. other organ bunders seem to 
miss the mark when It comeS down to true basic 
orean sound. 

Please call collect or write to Mr. Otto A. Alten' 
burg or Mr. William Wrenn. Compele information 
and brochUres about the RodRers organ will be 
sent to you immediately! 

E .c/us;ve Du/er in 
New Jersey .nd New York 
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The Devil's Good Tunes 
A Study of the Secular in Protestant Hymnody 

By Ellen Jane Porler 

"The DC\'il doesn't need all the good 
tunes for himself." Thi! quotation cch · 
oe! through the ye:tn, variously attrib 
uted to Luther . ' Vester, and huer 
leaders of the church. When 11 pop. 
ul:u religious movement has arisen . 
secular tuncs have been introduced 
into the church either spontaneously 
or by design: popular tunes have 
played a subsuntial part in the hymn
ody developed in the time of LUlher. 
Wesley, the "Great Awakening" in 
America . :md the revolution of loday's 
)'outh. 

The purpose behind the introduction 
of Ihe SNub.r into the hymnody of pop
ul3.r religious movements was to get 
the people singing_ The leaders of the 
mo\'ements wanted to bring thc people 
to the hymns and the hymns to the 
people. In a chapter on "Adaptations and 
Arr.mgementJ," James Lightwood in 
his Hymn . Tun es and T heir Story s:J.ys, 

~' 

The cwl om of arrangins popular mdodies 
of every descriplion for &:lend puq,ou:s hss 
prcvailnl more or less a t all pettoda 01 
ehurch hittory, and more £specially at alt 
times oJ rdorm and revival, owing to the de
sire of those in authority to p rovide weD
known tund in ordl'r that Ihe people may not 
he prevcntnl from joining in the lin,ing.1 

THE SECULAR IN HYMNS 
OF THE REFORMATION 

It is willi the Reformation that we 
can first sec a pattern emerging from 
the usc or thc seculOlr. Luthcr used the 
Dcvil's good tunes freely in his de
site to rCOlch the people. It is no won · 
der that Luther. with h is lo\'c or mu
sic and his belief in its effectiveness 
in religion , rdormcd ils use in divine 
service. Especially to the field of con · 
gregational singing hc applied his re
fonnin?, zeal. Roland Bainton says or 
him, • I.uther so developed this ele · 
ment that he may be considered the 
ftlther of congrcgOltionOll song. This was 
the point at which his doctrine of the 
priesthood of all belie\'ers recei\'ed iLs 
most concrete realization . . . . All the 
people sang.'" 

Luther and h is colleagun were hard 
pressed to provide enough songs fOT 

people tn sing. The small heritage or 
Catholic congregationOlI hymns was 
soon exhausted and so was the limited 
supply or S3cred folk songs. Luther un· 
hcsittltingly turned to the great store. 
of Gcrman folk song, set it to sacred 
words, and ga\'C it an honored place 
along with the corpus or traditional 
church music and the newly composed 
works. Ulrich S. Leopold. editor or 
the many.volummed Luther's Wo,.ls~ 
writes. 

TIle German folk IOn, was the good earth 
from which all of Luther'. hymnJ ,pl':1ng. 
Its I trle mwk:a1ly and Iellually is evident 
lI!\'erywhere, 200 iu paUerns 2re ohen de.:arly 
rttagnilOlbic . •.• Ch:uxlenslic itock phrnld 
and melodic turns of the rolk IOnp are 
lound in all or Luther'1 hymns,l 

Lu ther had ample precedent for bor· 
rowing .secular tunes for the new hymns. 
Sccuhtr melodies :md even words htld 
heen u.sed in the church for centuries. 
Nor did the metheval church objecL' 
But for the Lutherans it was more than 
rinding userul melodics that scnt them 
to the worMly folksongs: they wanted 

Mrs. Porler is a gradunte 0/ Wellesley 
College mId Wittenberg University. The 
preunl study is parthd/y a result of writ
ing a critical bibliography 0/ an inherit
ed collection 0/ 19th.century tuneboolu 
and h,mnals. 

to lift that music to the rea lm of the 
~cred . T his is well illustrated in the 
title or a collection appearing in Frank
rurt in 1571 : 

" Sllr.et IOngJ, C&VD.lier tongJ, mountain songs., 
lr.t nsFunncd into Ch ristian and mftl'3.l songs, lor 
the Abolishing in tile cou ne or time nf the 
bad ::Ind Vcx.:atioUi pr..c lice 0{ lin,ing idle 
and Sh2mcFui songs in tile IIrt'el l, in fJC"TdI , 
and a t home by IUMtiluting fOf' them JOod , 
' i.rred , honest words. '" 

Schweitzer gives a li st of choralc tunes 
derived from secular songs.' 

Du rcA Ada MI Foil, A soldier's IOftg at Ihe 
&:lltle of Pavia ; VDII GMt wiU iN! II id., taJ ' 
U n , a love IOnll' ; III "i,. ii, F"IIJe, an Ital
ian madrigal; H,,:lieh ,hul mid veritfll,en, 
a lo"e song lrom The Ple4JMre·Gtfrien 0/ 
N no German SO"t'i W4J mei .. Gotl will , 
a J(il h.c:entury Fren d t song. 

I.iL:ewisc, but with the additional 
feature of ptlmJlelism between secular 
lext and sacn:d: Inn.fbm ck . ich muss 
diel, Inm m beC;tm e 0 TVeit. iell m uss 
fliel, Inssen; Er in der Morgenslerne 
betame 0 Christl! Mor~enSll!rn e: and 
A ,lS Iremden Ennden komm' ich her 
hecnme Von Himmel hoch da komm' 
ieh ',er." 

nle new Lu[henns were not the only 
ones who borrowed music from the 
5«ular. A few yean later the Calvinists 
were doing thc 5:tme thing. Lightwood 
spcak~ or the "hunting and love-song 
melodiOi of the time of Francis I which 
were made 10 (it the metriClt psalms 
written by Clement MtlroL'" 

There seems 10 be little doubt that 
Ihe infu:!lion of the familiar secular 
hc1ped Ihe mO\'ements of the Reforma
tion gnin in strength and breadth of 
appeal to [he people. The chorale'sing
ing congregations grew in number and 
assurance. 

THE SECULAR IN 
ENGLISH HYMNS OF THE 

17TH AND 18TH CENTURIES 

Turning to English hymns, we (ind 
timE even the Puritans were not im
mune 10 the appeal of the secular. 
John Powell. in writin't the PrefOlce 10 
Gcorge Pullen Jackson'S Spiritual Folk 
.to"!!! nf Enrly Americn, quotes the 1in~ 
in Shakespeare's The W inter's Tnle . 
whcre (he Clown praises the sinl-ting of 
Ihree shearers at the sheep.shearing 
feast , and SOlV!l that there is "but one 
Purilan tlmongst them. and he sings 
Psalms 10 hornepipcs." referring to a 
p r:Jctlce "ery popular in Fmnce of thus 
using the livc1y tunes to which the 
hom pipe! were danced. "In the 17th 
and 18th centuries ." Powell continues 
"the Puritan congregations of New Eng~ 
' :and ;arc said to ha\'e had music com. 
mittees, one of the chief duties of 
which was In go among the folk and 
gather attractive melodies 10 be used :u 
h)·mns ... • 

Then came the second of the 
great religious movements which tried 
to reach the masses. Is there a secular 
influence to be fmlnd in the music used 
hl' the Wcsle)'s? YC$. the S<lmc philoso
ph)' was Olt work here as in the timc of 
Luther; the de"il should not have all 
the good tuna:. 

Thc Wedeyan 1n00'cmenl drew people 
in ways of'en ptlraltel to those or Luth
er in the rebellion against the otab
lishcd church, the stilted hymns, and 
the d~eary sin({ing of t.hc congreation. 
To [IUd musu::!1 settmgs for their 
spale of personal and popular hymns, 
Ihe Wcsleys turncd to the secular. Like 
Luther. they kncw the power or mowed 
singing. They "cxhorted everyone to 
sing. not one in tcn onJy." Charles 
Weslcy was soon producing new hymns 
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in a gr~ .. l profusion of styles and me
ters. In his story of hymnody among the 
Methodisll, McCutchan wntes. 

Ft'alucntty then: was 2ft .dual sugation of 
meten aad rh,.duru from ICCUW melodies •• • 
It w.u nalural tlat the Methoditts. hein! 
democntic and of the people, ahould have 
rrlicd upon the lund 01 the 1011( alyle • • • • 
All aJonl thn'l:' hu been a common variety' of 
everyday mwic that perhaps baa kept Metha. 
dism nearu the lOul of the people than are 
olht:r denominations. 11 

And Lightwood. in writing nhout the 
lunes used by the Methodists after 
1750, says, 

Another • • . • source was discovered in 
adaptation. and arn.hglttnentl of secular 
ain. • • .The .inrinr 01 the Methodists was 
becoming noted not only for its heartiness, 
but for the attractive tunes that were cominl 
inlo ute among thUD .a. 

The Establishment was antagonistic to 
the Wesleys' U$e of the secular: this was 
the rint lime that the established 
Protestant Church had rxpres.sed d is
approval of such a borrowing. BUl 
when (unes like NIInC'j DawJon were 
sung, eyebrows went high . This rol
licking ballad, bclo\'cd of sailors in 
the pubs, described a widely popular 
dancer in the reign of George 11. 

Somewhat later. the Primitive Meth
mlists went still further in their search 
for popular tunes. Chappell discusses 
the subject in his book on music of the 
period: 

The Primitive Metl.odi:l ts , or Ranlen, acl
ing upon lhe principle or " Why Ihould the 
devil have all lhe pretty tunor ', collected 
the airs which are IUnl at the pot and pub
lic houlCS, and wrote. their hymns to them. 
n the orisinal words Ihould be roane or in
delicate, they a~ thousht the more to re
quirt: transrormalion . • . • They do aot 
mince mallen by tumins them into dow 
tunes, and dusuilinl them by harmony, but 
,ins them in their orilinal li\'efy time . •• . u 

As in the posl.RC£onnation lears. 
when new chorale tunes were: being 
cumposnl in gre3t quantity. so after 
the Wesleyan movement the nllmber of 
new hymns imd tunes continued in full 
measure in Engl:t.nd. Again we may 
say that Ihe use of Ihe secular must 
have acted as a spur to the creation 
and enjoyment of the new hymnody. 

FOLK HYMNS IN AMERICA 

It was in the first half of the 19th 
century in America that the use of 
secular tllnes with sacred texts was 
probably the most widespread. Here 
again we find a revolt against estab· 
lished r~1igion, reflected in a popular 
movement, the "Great Awakening." 
In the middle of the previous century, 
pmple had lost interest in singing the 
Psalm (unes. To ta'-e the place of the 
Psalm tunes, the singers turned to 
lunes they knew and 10vN- the bal 
lads and love·songs they or their fore
fathers hOld broUGht with (hem from 
EnglalllJ . CoUerting. stUdying, and ana· 
1)'Zing these 50ngs turned out to be the 
life work of George Pullen jackson 
in the 5Ccond quarter of the present 
ccntury. It was he who labeled them 
the "while spirituals" and who re
lated them to their secular English or
iginals. He estimated that there were no 
fewer than 347 secular.related songs in 
usc in 19th·century America. their 
sources including all kinds of British 
folk songs: songs of piracy, robbery. 
love. and war, in the fonn of ballads. 
jigs, morris dances. reels, hornpipes, 
and fiddle tunes. He said, "The people 
made their own hymns by combinmg 
songs they knew with hymns they knew 
or adapted or wrote .... • 

These lOngs first came into print at 
the tum of 19th century in New Eng
land; later they spread to the south· 
ern Appaladdans, where the tradition 
persisted into the 20th century, long 
alter the north had abandoned them. 
jackson called the movement "perhaps 
the most vigorous and original regional 
tradition in North America.' '1' 

Jackson 's five books about the white 
spirituaJs delve into the secular origins 
of the hymn tunes. some of which took 
over the secular tune note for note, 
and some of whid, were variants. He 
points out how Ihe spirituals often 
keep the phrasing of the original texts 
-the Lutheran Method. 500 yean laterl ll 

Among hb examples is Saw Y t! M'Y Sav
iOllr, virtually word for word parallel. 
ing Saw Ye My Trru Laue. Then there 
is tbe favorite , Grufl Fields ("Fare· 
well, )'e green fields and sweet groves'') • 
which b«ame 
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Jlow ledious and wtelm die hoan 
When Jam no lonler ( see, 
S",'eel proSpecb, . wc:ct birds and sweet 

none" 
III1.Ye Iml all their sweetDdl to me. 

The present writer has studied the 
incidence of the secular·based folk 
hymns in the Lorenz Collection of 19th· 
century lunebooks and hymnals and has 
found an exceptionally lar,Re number 
of them in Tile Mw oun Hannony 
of 1829. A small group of these 
is listed below. together with the 
English ballad sources suggestm by 
Jackson as they are found in Cecil 
Sharp's English Folkson(! Irom the 
Smltliern A ppalachian and other sourc
es.1T It will be nOled that some are 
remarkably closely related to the sec· 
ular source tunes while others are far
ther removed. 

Bourbon IIH 60 

I~H JJIj r ;1 I "iI D 

flXoln, n.,., " '" ~;! i =1 

t,pt.in r;ld IIIH 57 

Devotton HH l4 

I'.~" Jrlli ! I)rm 
lost Blbe $lItr ' If at 

I!'~ 1 I; .j I liar" , I 
U berty H.ll HH 32 

If P J I a I i W ,hI II 

Pl1grllil HH l H 

The l.dy & the Or. gon Shi r p I lUG 

ifUIHJJlr atll 

Suppltullon "" l6 

Wicked Polly WSSU 19019 

I', J 12~j n X). II 

The era of the frontier Camp Meet
ings, coming some decades after the 
white splrltuab started to flourish, law 
the reinforcement of those spirituals 
with a new kind of folk song which was 
peculiar to the Camp Meetings. Those 
Inec!tings arc perhaps the prime exampl~ 
in American history of a religious move· 
ment in which music W3!I to spring dt· 
JUdy from the people and in which 
the SNular (the only mwlc familiar to 
these rough, uneducated people) waJ 
put 10 religious use with abounding suc· 
cess. 

The eVlllngelists needed tonSi which their 
ne..... cong~t.alions could learn quickly and 
sing all together. Oul or thit need then! 
deYeloprd hllndreds of .pirituals with a 
simpler melodic and poetic .tructure; in man,. 
cases thele hymns were let to melodies taken 
right Ollt of the tune.bag or the folk l inger.-

Aooks were scarcc in the wilderness; 
preacht rs had to depend on songs the 
people knew by heart-and "by heart" 
h ere has a speCial literalness. The tunes 
were ballads of the day. Phrases were 
borrowed from one lOng for another; 

re~r.ains were added to an already fa
mlhar hymn. Much of the music was 
in the nature of a statement sung by 
a leader, with a response frorn the 
c:ongregoation; thne son81 did not nted 
to be written down. 

Jt is ,interesting 10 tr.ace the appear
ance, dlS3ppearancc, and re-appearance 
of these American folk hymns in the 
d.e!10mi~atio"al hymnals. Today the 
rlstng tide of folk singing is sweeping 
them back into favor and use. In The 
Methodist Hymnal of 1966. for instance, 
there is a heartening representation. 
Folk hymns wilh secular baCkgrounds 
include: 

Detroit (Wife of Usher's Well) 
Candler {Three Crows) 
" 'edlock {The Banks of Newfound-

land) 
Charlestown (Miss Lulu) 
Wondrous Love (Captain Kidd) 
Ba.1rn in Gilead (Down on the Peach

blow Farm?) 
Pisga~ (Little Musgrave) 
Mornmg Song (The Bailiff's D3.ugh-

ler) 
Kedron (McFee'l Confession) 
Davis (Fair Rosie Ann) 
The (Southern) Baptisl Hymnal of 

1956 contains the following: 
Promisro Land (&om a morris 

dance) 
Contrast (Farewell, Ye Grecn Fields) 
Kedron (McFee's Confession) 
Pisgah (Little Musgrave) 

POPULAR SONGS 
BECOME HYMN T UNES 

This f)owerin~ of folk hymns bascd 
nil secular Enghsh folk songs was fol
lowed in the middle of the Ct'ntury bl 
a cJosely related, but somewhat di· 
ferent trend. It was the usc of what 
we might call the "popular" song! o f 
the period as hymns. 

Emplw& on chu~h music in America dur
inr the mid·portion or the nineCeenth aatury 
was by no me..na m "church"" m rruSht 
appear- lit nn t lisht. The tn:nd toward I«"" 

~ariu~ion w:u IICCeler.tlrd by . • • • the 
.nc~Slng we of tunes from ICcub r composi. 
tions: in fact, any tune that appealed to 
the talte of the day whatever its orilin 
WllS likely to be adapt~ loll' a hymn.1I ' 

Some of these popular songs were 
true folk songs, some were composed 
songs, used as the basil of saaed par
odies for the camp meeting and the 
church. Some were by Stephen Foster, 
who, Jackson believes, was clearly in· 
nuenced by the folk songs prevalent 
in hi! times.-rhese popular 50Dgs are 
on the whole quite distinct from the 
characteristic English ballad-not a 
gapped scale or mode among theml 

The RC'Vivalist (1872) conta1ns many 
of the songs which were popular in 
America in the mid-19th century and 
so docs Devotional Melodies, 1859: The 
preface of (he latter Sil)'S . 

Man., mwical compotltiona: wiU be round 
in Ih& little: volume which have been UICd 
hi lherto almost nciUJivel,. lor lKutar or 
lCna:ual purposes. but whose touch in, metodir:s 
are well adapted to hiSher and holier ends 
and one object or the proent publication b 
to rescue them from populu profanation 
and consecrate them to the nobler ends of 
Christian edification and eomfort • • • • 

One remembers again the Luth~ran 
aim of transforming the humble street 
song into a noble choralel 

Table I sam:r.les some of these pop. 
filar songs rna e into hymns: many of 
,hem arc found in the two books cited 
above. 

The hymn parodies on popular tunes 
suffered an eclipse as conditions of wor
ship became more formal. and with 
few exceptions they are no lon~r 
found in loda)"s hymnals . The out· 

standing exception is the Salvtdion 
Army Time Book of 1951. when: 
song1 must appeal directly to the 
masses through the emotions, and fa
miliarity is the essence of tuc.ce&1.-

INSTRUMENTAL CLASSICS " 
OPERAS FASHIONED INTO 

HYMN TUNES 

While southern editors of tunebooks 
were recording and arranging the 
American sacred versions of secular 
Engli!ll tunes, an Englishman nalned 
'Villi3.m Gardiner was compiling a 
coltettion which was to inDuence 
northern editors of both tuneboob 
and hymnals in a widesweeping re· 
form. Gardiner, in his book. Sdcred 
Mt:lodies, issued in 1812 and 1815, ar· 
ranged a number of tunes from Vicn· 
nese composers as hymn tunes. The or· 
iginals were largely instrumental work.!. 
Erik Routtey says of Gardiner', work; 

Few 01 Gardin~"'1 adaptatiON have aUf· 
viwcJ • • • • While you may ruscnuabl,. adapt 
a lOng rann 10 make a IOnl of another lorm. 
1he adaptation of irutRmeftta) mwic: loll' vocal 
use D in pr..ctia: fr.tulht with daftSU'o • •• 
But i n and just aller his da,. we fiDeI • pod 
deal or this adaptation or the dalSiel, aad fur
ther adaptation from .ecular oper.t.N 

1.owell Mason. dean of what jackson 
calls Ihe "Better Mwic Boys" in 19th· 
century America, took over Gardiner', 
idea and expanded it in his own tune
books. One finds there 487 hymn.tune 
arrangcm~nts from European composer, 
great and small. The themes are freely 
adapted 10 the needs of the new form. 
Gilbert Chase analyzes Mason', use of 
secular material in arrangemenu for 
church usc: 

The ",rcc:ed.!nt was not • • • • IOmethin. 
new. The Wcslc:ys, a meng othen. had done 
il. The main difference iI chat Lowdl Ma· 
IOn and his auociaces did it man .,.,temat
kally and more: .uc:ceHlully thaa IUIT or 
their pn:dea»on. And &I their IIDCI'ftIDaIt 

coinddcd w;th the era or mall P"OCIueU:on 
and Itandardlzation, its eJrorts ~ more 
~iddv felt • • .. -

It is ironic Chat Mason, who dis· 
dained the folk hymns as &lvoloul 
and drove them from the temple, should 
have turned to secular music to reo 
place them and the tunes from the 
Yankee composers he equally despised. 

Mason was not the only arranger of 
the classics in 19th.century America. 
"Classic" hymn tunes are found in aU 
the tune books of the middle of the 
century. The examples below ahow M3.· 
son's arran~ments of two of B~tho· 
ven's atring quartets. 

;1:_ 5eblgo 

I; ! hi JiI J 

Pr ospec t Kilt 

I I I J W U loJJJ IU I 
0, . II . 10. l -Favorite composers for "catment 

were, in the approximate order of 
popularity, Rossmi, Mozart, Haydn. 
Mendehaohn, Handel, Beethoven. Bel
lini, Gluck, Meyerbeer, and Weber. 

Some of these tunes borrowed fmm 
the d;wia have met the test of thnc 
and ha\'c been accepkd as sUcceMful 

(Conlin IUd, ".g. 20) 

TABLE I 

Some Popular Songs DC the 19th Century Used .. Hymns 

Annie Laurie - My God. My Life, My Love 
Auld Lang Syne - When I Can Read My Title Clear (& othen) 
Camplowrl Races - Show Pity, Lord 
Clemerlt;tle - Come to Jesus 
Darling Nellie Gral- In This Low Dark Vatley 
DII, Du tiegst m;r In H enet! - Sorr, Soft Music is Stealing 
Hard Times - Sorrow ShaH Come Again No More 
Tile Last Rose 0/ Summer - Thou Sweet Gliding Kedron 
LOrlg, Long Ago - Here: Is No Rest 
Massa's in 'lie Cold, Cold GrolUid - Down in the Garden 
o Sruanna - And Let This Feeble Body Fail 
Tenting Tonig/ll - Tenting on the Old Camp Ground 
"ive la compagnie - 0 Come. Happy Children 
Woodman, Spare That Tree - Skeptic, Spare That Book 
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hymn luors. The list ill Tahle 11 is 
~Iectcd from Tile Mell'odisl H)'"",nl 
01 1935. 

114l\'c a!i radiC:J.1 an effect 011 Protestant 
hymnody as did the TCvolutions of "Ill her, Wesley, and America's Great 

TABLE II 
Tunes in Th_ Methodist H,'mnal (1935) Based on 

Instrumental Works and Operas 

A ustrjan H)'"", - Haydn - l\u~trial1 National Anthem 
Cnllollimry - Schumann - Nacllls/ud (piano) 
CIlr;stllltU - Haudcl - ,\ir from opera Sjro~ 
Comolation - Mendelssohn - Song Without Words 
Fi"ltmdia - Sibelius - Fi"ltmdin 
Greelillille - ROllsseau - ~\ir from opera I.e dn,i" till viltag,. 
Hy",tI 10 Jo)' - Bccthovcn - Ninth Symphony 
JeweU - Weber - From opera Der Freisdll;tz 
I.ur), - Brahms - Cradle Song .. . 
Mendelssohn - Mendelssohn frnm Feslgesmlg. celelmttlllg the uU'cntmg of printing 
Mer? - Gottschalk - The Lad Ho~ (piano) 
Sard,s - Rcethm'en - Uomarlce (violin) 
Se),mour - Weber - From opcrn Oberon 

Of spetial interest is the p~evalen,e 
uf Memlelsw/UI, a tunc willch was 
wrillen as a mcn's chorus in a cantata 
composed for the celehration of the :111-
nivers:ny of printing. It was almost 
inHI1(.'(tiatcly seized upon as good hymn
tunc malerial, bUI Mendelssohn ob
jected , saying, 

If the right (words) "1'1: hit At , I am Sllre 
Irn.t ptKl: will be Tiked nry much lty the 
lin~" and lltart':n, but h will 'U l'~' do to 
JacrTtl WOrdl. Thr-re mU11 be a n:llitonal and 
mtny subjeet found out , iOmtlhinl to wl~kh 
thl: .oldiu·like and buxum IlIIltion of Ihe I"«e 
has lome rel:alion. and Ihe words must ex
pros .nmething gay and popular, :I., the mu
.ic tries 10 do it." 

Mcndelssohn did not th e to liCC the 
tunc set 10 " 'esley's text in 1855. What 
would he han said? 

The usc of the secular d(.'SO'ibcd '" 
this seclion had an entirel}, different 
motivation from the prc\'ious uses di,
cussed in this study. Fonnerly, secular 
tuncs had hecli introduced because the 
pt.'Oplc knew thcm alrcady amI res· 
sponded quickly to them. But thc 
mid.19th·ccntury introduction of sec
ular classics as hymn tunes look place 
because a group of sophisticated mu
sicians thought the people uuglJt 10 
know tltem, aud abo belic\'(.'(1 that 
their oUering to God should \)e 0' 
the greatest music e\'cr writlcn . 

FOLK TUNES TO THE 
FOREFRONT: 20TH CENTURY 

Earl)' in the present century the first 
criticisms of the classic·derh·cd hyllln 
tunc arose. 

The Engli's/l H)'",'1II1 of 1966 first 
broke away froUl tlte classic traditio~I , 
and its chief CtHIOr was Vaughan WII· 
Iiams, who said that to red(''C1ll hymn
ody front its Victorian debasement, 

r.ldic:al r.:volution is n-qlliittl , and we sh:l.lI 
Silbstitute: for • . • . the secular idiom of tbc 
I!hl, century, thc ~clliar idiom of thl: 161h; 
:I."'ay wilh Daisy, D.uy :l.nd let the noor be 
liven 10 G",ruleelJu.n 

In a dozen mid·2Oth C(''1llUrl' Amer
ican hymnals searched for Eng ish folk 
hp"" tunes uf the V:lUghan WiUiams 
school, the most frequentl}' lIS1.."t.I tunes 
were found to he: 

FOfl.'St Green (9) 
Grecllsleeves (7) 
Kingslold (6) 
RaplOak (5) 
Monk's Gate (5) 
GOlltcrwood (4) 
King's Lynn (4) 
It is perplexing tn find 3lmnst nn 

parallels between V;ll/ghan Williams 
2Dth.century arrangements of English 
folk tunes and the earl}' 19th·century 
American folk adaptation of English 
ballad5. Why were thc same tunes not 
used to sollie extcnt? A comparison of 
incipits of the two groups of tunes re
\'eakd nnly one pair which could he 
claillled ali having a mutual sonret'. 
Why, specifically, did not Vaughan Wil
liams arr.tngc the beautiful Captain 
Kidd ttlne? AntI com'erscly, why did the 
American spiritual makers not tlSC 
Creeus/uves1 

TODAY: SECULAR " 
SACRED MERGE 

While it i!i difficult to understaml 
or evaluate the e\'cnts of one's own time, 
it seems pruhable that we arc at the 
beginning, or f)Crhaps in the mid.H, o£ 
another religious rel'Olution "'hich may 
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J\wakening. Wc find that there is the 
same rehellion agaiU5t the eslablished: 
Ihcre is an untamed desire to sweep 
away c\cq'thing about the standard 
hymns: the words, the tuncs, the 
theology. Granted, there is much that 
is deplorahle in standard hymm: ill 
relation to the nceds of tod"y: the 
stihL't! language, both textual and mu· 
sical , the worn ·oul religious concepu. 
Ihe absence of hymns about social ac· 
lion and abollt the life and teaching 
of Christ. nnt new hymns arc being 
written- both words and Ulusic-and 
the affinnation of the 5etular Is 
.strong. 

Similaritics between the new hymns 
and the secular-based tunes of the 
American spirituals include lhe fre
quent use of the mod(.'S, cspcd"lly the 
a(.'Olian . The new tlllll,'S also remiud 
us o£ Qmp meeting songs in their use 
of solo \'ersc and unison choral reo 
frain. 

.'oint5 of departure arc I ) in texts. 
which in funner times were standard or 
COII\'cntiOIl;II, LUll which today reflect 
the angnish, bcwildcnnenl, and anger 
of the young generation, 2) in rhythm, 
which in thc new hymns is secular, full 
of syncopation ill the melody, with 
hus)' rock rhythms in the accompaui
ment , and 3) in pc.:rformancc, where 
the organ is ttiscountcnancc..'d, the piano 
harel,. IOh:ra1t.'tI , and where, since there 
must bc a " heat," the secular instru
ments-drum and other percussion, ball
jo, string hass, and always the guitar
arc lIscd C\'cT)'wherc.:tI 

Many arc in ballad stylc, 1Il0st have 
original words in secular language, oft
ell based un a theme of social protest. 
Othen arc new musical .sellings Cor 
liturgical music. Mall)' of the lun(.'S 
arc modal. 

or them all . Songs lor 'rodfl)'~ shows 
the strongcst dependence on secular 
ttlnes, Porlions of the liturgy (the 
Sanctus, ~\gnus Dei, Creed, etc.) are 
5Ct to folk tunes or the simplest, most 
easily sung type. These tllnes include 
spirituals (Mnr)' Had a /lally for the 
Agntls Dei) , cow hoy songs (The Streets 
01 Laredo (or Pliahn 8) and ballads 
(Purl/a lid TOtl'" (or the Sanctus). Abo 
used arc (he ttlne" l1irmi1lgllnIU J411, 
Gaelic Jl'elll'l'rJ ' Ull. Jolin Riley, Old 
Joh" Wellb, Hntll Awn)" Drill J'e 'rar
I' ;US, and S~n C/,nu/e)'. 

The musical cditor of Songs /01' 7'0. 
e1a)" John Yh'isaker. describes his ideas 
about the usc of secular tuncs for the 
new hymns: 

Any number of Ihe lunt:S will be iml11t'dbltcly 
rrc::osnized 3, out of Ihr: secul .. r lifc. • . • 
nre chun:b has mcd this approach at many 
points in its hislory. AI .. n, c:arols "'tre me
,Iieval dance tunes. Luther re:l.ched inlo the 
srcular mtTndies of hil timc to ling hi. doc· 
trines. "WII, should Ihe dC\'j( h:l.\'e all the 
good tunes?" he :uked, III all probability 
the Re{onllalilln triulllphed bec:awe or the 
singing, for n fOn! cannol sland still. A caI

ual Jook at the number or well·l(J\'cd hymnl 
which have come from folk tllnes is quile 
overwhclminl. III :l.ddition IIIere IUd betn 
muc:h horrowin! 'mlll lnore fonnal Inutie: 
111 .. ( W:l.1 ori"in:ally t:olnposc:d lor seeutar 
pUfl~, •.. But the most itnpnnanl and al1-
dtttnninins lW)int i. limply Ihis. ImIh the 
DCred :l.nd the lCCulotr worlds are God',. 
"He's &ot the whole world in Hi. hands!". 

lIymns Hal anti Carols CooP' Rives 
a new syncopated seuing for the Gloria 
and DoxolOgy. Thrcc of thc songs are in 
Calypso style. The composers call for 
a "joyful swinging sl}'le, full nf the ex
citement of the meaning of the words." 

Hymns 1M Xml' ha!i an eloquent lu
troduction. ",hieh says, in part, 

We have alit.! th. collection 01 IOnp 
""rmm." Maybe )'flU won't arree that an of 
IMm are h,'mns, BUI the definition we ore 
mins laYS that the meanin! a Christian 
"rillgs to :I. .ons makes it "sac:red. II , • • So 
"'h:l.t "'c nrc oUtrin, d an invit:l.lion •••• 
In ""y, in a language and .ymbol :l.nd tune 
llrat all can UndtlSUnd, that you are glad 
10 be ali .. 'e." 

This collection has some ballads, somc 
rcpeated refrains, some antiphonal 
songs for choir and congregation. It 
reneets folk·~ng st}'le in the rhym~, 
which arc ohen imperfect (Lord and 
Mood, begr", and YOlmg, commnnd and 
mati.) 

Ilisk (Nt!1u Hymtls for a New Day) 
contains m:my useful and strong ncw 
hnl1lls. Some folk tunes of various 
countrk'S arc given new words, the 
remaining tunes arc original o~es in ~.Il. 
I:ul style, with words recounung Btblt· 
stories often with modem interpreta
tion . Six of the songs are by S)'dnev 
Cauer (words and luncs, except rOl" 
the folk tunc of Lord of ti,e Dance), 
all from his N;'le Cnrols G'I' Ballads. 
Thc Preface by A. H . \'an den Hcuvel 
gives the author's philosophy of hymns 
and hymn singing, and the secular: 

Wbat Ihe world .iogs is all right, and 
many Christians have only learned to .ing 
t1rere . Maybe it ,,'ou lor this ~n that 
the nfClnncn often wed tunes whreh were 
popubr in the !,ubs 01 their day. It remains 
a aalutafT thins to hear the oOg;,,,,1 wvnIs 
of MW " lJ.:I.cred" hymns. 

Today's scculariution of hymns ha!. 
little in common with that of the earli(.'r 
I1Im'cments. Luther and tl,e '''esleys 
took ovcr the music o£ the streets in 
an endeavor to trallsfonn it into spirit. 
ual sonK. The fe ·creation of the sc(;u · 
lar into sacred was so thorough that, 
as Schweitzer said.u C\'en thc scholar 
cou1d of len not tlc.:lcct the secular OIi
gin , Uut lodOl)"s secularization sees no 
transmutation of the borrowed mater
ial , but rather, the use of the secular 
for il'i OWIl sake. as part of tlle prou"st 
of a generation against the established 
hymns and tunes from which it is now 
l'stranged _ 

CONCL USION 

As thc usc of thc 5(.'Cular in Pr010tant 
Imnnody has been traced through the 
centuries, .. pattern emerges, however 
tenuous , of causc :md eff(.'{:t, demoostrn
hlc in at Ica!it ronr of the period .. 
studied. The pattern takes a threr· 
fold form: 

I) A period of apathy in religious 
music: followed by 

2) A time of rebellion against estab
lished fonns, when the secular Is In· 
traduced in an cndea\'or (conscious or 
instinctivc) 10 lake hymn.singing b;u:k 
to the pt.'Oplc; followed b)' 

3) A period of \·itality in sacrcd mu
sic, in which, in addition to the en
thusiasm of thc Ulasses, composcrs arc 
also stimulated to pmduce hymns in 
new fornn. 

This pat1ern is found in thc period 
of the Rdormation, which was accont
panied b)' one of the gTC3test nOwcrillgs 
o£ hymn·tune writing the worlll ha~ 
cxpcrienc(.'tl. It is found in the pcriod 
of thc Methodist mo\'Cment, where 
again new tunes poured forth as settings 
for the flood of h) mus, It is fO'lnd in 
the American period of ':IC Great 
Awakening, following which sacred song 
nourished for a century. And we arc 
now experiencing the beginnings of the 
samc pattern. llcrhaps, therefore, wc 
rnay expect a pcriod o£ great \'igor and 
creativity in the writing and singing of 
hymns-hymns "I\'hich those not }'Otlng 
may not recognize as churchly, hut 
",luch mal revitalize our flabrging COIl

gregational singing. IC so, the new b£e 
may be due at lea. .. t in part to the \'iril· 
ity infuscd in it by the innucnce of 
the secular_ 
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Li/~ Spu atlll KjtlJhip (New York : j , J. Au!
wtia, 19+1 ) , p . 38. 

uJacbon , A,.o,lt" Shul of Wlti/. S";,j, .. ,,lf 
(Gainr$vide : Univenity of Florida Press, 
19.!o2) , D. viii, 

us(,c C'Spt'Cially II'lrite Spi,j'ueu I'tI 'he So,""h
"tI Up/end. (Chapel Hill: Uninnity of North 
Carolina Press. 1933. Reprinl, Folklore Iu
'Ireiales, Ibtboro , 1':1.., I9G-I ) I', 171. 

I'Jackson, Spirj,uttl Foll;..sotl~s, I', 20. 

l1Crdt Skarp and Maud Karpek:t, EtI,lislt 
FPlIr ... fowfS / m". ,lte So.",lr"tI Altp.alaelridtlJ. 
(2 vok.) (London : Oxford University Press, 
193'21. 

"Falh~r K~lIIp'~ OM Poilu Cotle~rt Music 
(8oston : Oliver Dillon &: CO' I 1874), 

IIJllCks.III , It'hi'~ Spiri/uals. 

IDJohn A. wnW( and Alan LOlnax, Foil: SDtI~ 
U.s ,A. (New York : Duell, Sloan &. Pearce, 
1941), II. 331. 

nom)!!!rt Chase, A",erit.', llul;e From ,he 
l'j/tr;ltlJ to ,Ire I'uutl' ( New YOR : AlcGr.lw. 
Hill Book Co. , Inc., 1955), p. 156. 

:=IJac:bon, " Slcphcn FOIlu'. Debt to Ameri_ 
can Fulbong," ,\lusieal Q.uartuiy, XXII (AI'
ril, 1936) , IIp, 15-1-160 

aLilhtwood in his dbcUition of the use of Ihe 
leC:ular mentions that in his time (the tum 01 
the 19th centul'l' ) "ehe various 'armies' and 
.nw.ton movemcnts w~ maIIinr exteruive use 
of wel·known JlOpular ain for sacred pur-
11OKS." hI. 346 ) 

~Erilr. Routtey, Tire Mulie 01 Clrrid;.tI Hymtl. 
DJy ( London : Indeptndc:nt 1',C'SI, 1957), 11_ 
112. 

r.cllase ,I",...,inr', ,\lu.k , I' . 1M . 

2'lMcCulchan, AU, HYHltI(Uir, I' , 120 

~R(ll.uk:y , TJr.e MMsie 0/ CIr,u,itrtl JlymJfDJ,. 
II , 13-1 , 

SOIDnt nnr. remr-Illhen lhat the lint pc:rfonn
:l.nce "I Sil~tI' Ni,Ir, w;d with ph::n :l.tcompa
!lilllenl, :l.nd that the (int in,trument al
lowed in Ihc early Americ:an dllln-ht"S ",:as :I. 
,Iring bass or cello! 

"'SOtltJ lor Toda),. John Ytvisaker, mldic:al 
.:diu.- {Minncapolit ; ¥()\lIh Dtllartment of 
the AIIII:r--an Luthc:ran Church, 19&f ) . 

-/biJ" preface. 

ItRiehanl K. A~'cry and DOllahl S. March, 
1I"tltls II,., atltl Corms Co"l (Port Jervis, 
N . Y . · J'rodanmtion Productions, Fint Pres
Ioyleri:l.lI Clmrel, . 1967 , . 

.t:I"IIymll5 for Now," lI 'drl...,,' QJlar/~")', 
VIII. 3!1 No. 1 (Jul" 1%7 ), (CllicaRo: W:l.I_ 
ther LCOISlle). 

"Ruk (Hf", Hr". .. J lfOr a N~If' Day), (Ge
neva, Switzerland: Youth Departmenll of the 
WorM Council of Chrisli:lln Educ;ation, 1966), 

"Alberl Schweiuer, J. S, lIech, p. 18. 

ANTON lIIULLER ~. featun:d 3t the 
<';illtl, Anllual Organ WlltksllOp .. I Southern 
lIIinlli'J UnivC'nily. CuLundale, lUinois last 
NllvemMr. Mr. Hl:illu JI3,ed to :l.n overlow 
.. wlil:1tce of 1.uJO on the IIrcctdins evtnlns al 
Ihe fint illau!\\nJ rn:it.al nil the &choal'. new 
Rtutrr IM"gan . 
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Berkeley Church Gets 
New Ott Organ 

The First Congregational Church, 
Ucrkclcy, Califomiu, has inslaUf..'t1 a 
new org-.m to replace its rormer instru
ment damaged by £ire in 1967. The new 
instrument. a 3'1113111131 and pedal in
stnllllcnt, with Int.-chanical key action. 
was made by Puul Ott of COllillgCIl, 
'''l'st Getman),. It is the first instrument 
made by Mr. Ou for the United States, 
aud it is the largest mechanical action 
uq,'4m in the San .'rancisco Bay Area. 
Containing 45 stops, tbe organ is en
cast.'ti according to f1'erk/lr;m;/J ideas. 
The coupling SYSICIll and stop action is 
electrically opcratf..'tl. and the combina
tion action is computer operated by 
punch (",.ltds. Only the Sdlwcllwerk is 
uuder cxprt.·s . .'iioll, and the trackers arc 
automatically adjusted. The organ was 
"oiced in Ucrkclcy by Mr. Ou's son, 
Dieter, and the speciricntions were made 
by Mr. OU in collaboration with John 
T. Uurke, organist and dlOinnasler of 
the church, and Dr. Lawrence Moe, or· 
ganist o[ Ihe University of California at 
Ucrkeley. 

H,\UltTWERK 
Quintade 16 h. 
I'rinlil,al 8 h. 
Hnlznole 8 h. 
Olave -I ft. 
Gt'dackt -I rt. 
Quinle 2~ ft. 
Oktave 2 h. 
Mixlur IV-V 
Scharf II-III 
Tmmpcle 8 fl . 

OBERWERK 
Gedackt 8 h . 
I'rinzi"al 4 ft. 
Rohrniite -I ft. 
Oktave 2 ft. 
Sesquialtera II 
NMat I~ ft. 
Oktave 1 h. 
Scharf III-IV 
Krununllllrn 8 ft. 
Cimbehtern 
Tn-mulant 

SCHWELL WERK 
Rohrfliile 8 fl. 
Spilzgambe 8 ft. 
Okla"e -I ft . 
SI)i1Igedackl -I ft. 
NMat 2~ ft. 
Oklan 2 ft. 
Genuhorn 2 fl. 
Ten 1% h. 
Quinle I ~ ft. 
Seplime 1·1/7 ft. 
Mixtur IV-VI 
Dulzian Hi ft. 
Schalmey 8 ft. 
Tl't!mulant 

I'rinzil)al 16 ft. 
Suhbaa 16 ft. 
Okta"bass 8 ft. 
GedackllKlllllller 8 ft. 
Oktave -I fl. 
liobniile 4 ft. 
RauKhpreife II 
Mixtur V 
I'f)sallne lfi h . 
Tmmpele 8 ft . 
Clarine -I ft . 

51 UDF.NTS OF HERBERT NANNEY, 
Sianford Univen ily IIrgann t, "Iayed a mem
orial Cllnct'rt of the works of Marcel DUI)ri 
on Nllv. 16 at Stanrord', Memorial Church. 
Dlluglas Mllorehcad, Jllhn Walker, Nancy 
Fienc, Barbara Harbach-George, S a III u e I 
Swartz, and Mr. Nanney perfonnm II pieces 
by Dupre, a representativc 5e1~tioll 01 his 
major organ works. 

THE WAREHAM CHORALE, Robert R. 
Zboray, conductor, sang Faure', "Requiem" 
and Randall Thompson', "The Peaceable 
Kingdllm" at the John F. Kennedy Memorial 
Concert, Nov. 22 at the Shrine III the 1m. 
caculale CIIIICt'llIillll, \\'ashingloll, D.C. 

JANUARY, 1972 

YOU ARE KNOWN BY 
THE COMPANY 
YOU KEEP ... 

MEET 
OUR 
COMPANY ... 
These talented and renowned contemporary 

composers have recently completed 

new works now available 

in our choral catalog. 

You can receive a free sample packet 

containing a variety of these new issues 

at NO COST or obligation by filling out 

and returning the coupon. 

We regret that we cannot make the free 

offer to students or others not now 

conducting a choir. Such interested 

persons are asked to remit $2.00 

per packet requested. 

DONALD WILLING 
faculty 
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: HOPE PUBLISHING COMPANY : 
• • • 5707 West Lake Street, Chicago, Illinois 60644 • • • • • • Send me your free new packet of choral octavos • • Namlee __________________________________ __ 

I am Choir Directorr _________________________ _ 
(Church Of School) 

Cityl _______________ _ 

Stat:e.e _________ Zipl _____ _ 
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Edward D. Berryman, SMD Warren L hnylltCln, SMD 

B E R R Y M A N 
Organlst.c:holrmCllfer Head, Organ-Church Music Dept. 

North Texat Stab Untvenlty 
Don .... WESTMINSTER PResBYTERIAN CHURCH BALDWIN·WALLACE COLLEGE 

Minneapolis Berea, OhIo 

George Y. Wilson 
Margaret Melvin 

DICKINSON 
INDIANA UNIVWITY Univenity of Loutsvllt. 

Bloomington, Ind. 
Loutlvltt. Bach Society 

Calvary EpiHopal St. Francls-ln .. th .. fielcls Episcopal 

barclay wood DAVID HEWLETT 
MARSHALL BUSH 

FIRST BAPTIST CHURCH The Connrv .. ory of Music 
Worcater at Christ Church. fitchburg, MaD 01.20 

Gary Zwicky WAYNE FISHER 
DMA FAGO 

College-Conservatory of Music 
University of Cincinnati 
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LUDWIG ALTMAN 
hn Frandtco Symphony arc""'" 

T ........ _.u-e 
C.lifonlila ...... of tho Letlon .f Honer 

Joseph Armbrust 
M ... M. 

Church of the Holy Comfort., 

Sum'er, South Caronna 

WILLIAM H. BARNES 
ORGAN ~CHITtCT & DlSIGNU 

....... 01' of 
THE CONlEMPOlAlY AMDICAN ORGAN 

901 W. Sa""*'yvca Prin, 
Tuaon, Arbona 15704 

ROBERTA BITGOOD 
Fir.' Congrefarional Church 

BATTLE CREEK, MICHIGAN 

DAVID BOWMAN 
D.M.A. 

Alabama Siale Unlvenlly 

Monlgomery, Alaboma 

EDWARD BREWER 
harpsichord organ 

210 wm 104 51' .. NEW YOlK, N. Y. 10025 

WlLFRm BRIGGS 
M.S., CH.M. 

51. John's In the Village 
New York 14, N. Y. 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Grceoautlc, Indiana 

GruCldlda Award S_r 

CUIOAOO 
CLUB OP 

WOliaN 
OaoANIST8 

AruunaJ OWen WaI.., President 

DONALD COATS 
ST. JAMES' CHURCH 

NEW YORK 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMfiELD AND GLEN RIDGE, N.J. 

Tho KInohoriy School, _Ida .. , N. J. 

KATHRYN ESKEY 

The Unlvllrlity of 

North Carolina 
at 0_ 

22 

robert anderson 
SMD FAGO 

Southo,.. Meth.dlst Unlvenlty 

Dallal, Tuo. 75222 

HEINZ ARNOLD 
F.A.O.O. D.Mv •• 

STEPHENS COLLEGE 
COLUMBIA, MO. 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

Wm. G. BLANCHARD 
ORGANIST 

POMONA COLlEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Oorwmont Califomla 

ETHEL SLEEPER BRETI' 

Organist and Recitalist 

Pln< Mclhadls& Clnuda, Sacr.unaaeo, Col. 

Henry Bridges 
First Presbyterian Church 

Charlo"_, Narth Caralina 

JOHN BULLOUGH 
A.B. M.S.M. Ch.M. 

farJ.lgh DIclelnson Unlnnity 
Tunecle, N.w Jeney 

M .... orlal Methodist Church 
While Plain., New York 

EARL CHAMB£RLAlN 
F.T.C.L 

ST. STEPHEN'S CHURCH 

Coh.aMl Mastachutettt 

Robert Clar" 
School of Music 

Unlvanlty of MIchigan 
Ann Arbor 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

DELBERT DlSSELHORST 
DMA 

Unl",enfty of Iowa 

Iowa CIty 'aWD 

GEORGE ESTEVEZ 
ch .... 

Director 
CHICAGO CHAMBER CHOIR 

Organ Recitals 
Redial programs for induslon In th ... 

page' mud reoch THE OIAPASON within 
she 'Weeki of ptrformartCII dale. 

F.C.J. SWolnIoo, Dublin. Ireland - St. 
Jberlus s Church, Wulord, Irdand Oct.:!"; 
"".,an l..onccrto J III 1-', Handel; Fu!ue Oil 

Magnlf,cat, Bach; ,!,cherzo aud Allqro In U, 
Beethoven ; St. l'alnc:.k·~ Bnastplate, S~ .. • 
ford; Le Couco", Daquin; Choral on 11: 
Splendor et Virtus, Dupre; Les AnsCl, M~
sll~en. St. SlO1on's Church, Southsca, Elliland 
Oct. 27: Christ Ial in ToOesbaliden, Hach; 
I')dn jeu, Clen.lllboault; Cotlege et Litan.e, 
in duki juhilo. Tc Spkndor et Virtus. 1'1:11-
can: Christc Knulu.. Modal fu!ue o(nu OJ,.!., 
PrelutJc and FUlue In A·nat opw 'j{j/!. Rittl' 
cu'!! frolU III MewurlulII, Canllon opus 27, .. , 
Nalivite, Rcsurrec:uoll frolll ,!,ymJlhonie-I'oas
sion opus 23, llupre. 

Judson Maynard. Lubbodl, TX - Fint 
United Methodin, Mialand, l'X Noy. 16: 
foccata, Adagio and Fugue, Bach; Allqro, 
~r\'aulo; Partlta UII l-oloa de llipagll.a, I'as
quini; SOJl;l~ on the Finl Tone, Lldon; llre:_ 
lude and Fugue un BACH, Lis.u; TOCCOIta, 
vilianc.c::o and Fu!ue, t:illll.lteraj ~nnet lor 
Orgall, Mary Junue van Appledorn; Adelle 
Fidelis. VariatioN un America, l\'cs. 

John Williauu, l.:allrinbllrg, NC - F'llt 
Presbyterian, WilmlDlton, NC Noy. 21: J're:
lude, Fugue and Cbnconne in D minor, Pac
loellH!l; ... Jlicces from Livre d'Orgue, Ou 
~Iage; Fantasia and Fugue in C minor BWV 
537, Bach; Sonata I, ~Iendelssohll; Introduction 
and I'assacaglia in D minor, Regl!r; Sclwenller 
Herr Jesu, Schroec.lerj Litanies, Alain. 

Robert M. Pinner. OCllvcr, CO - Colo
rado ~tate U., Fort Collins, CO Oct. 12: I'ftl· 
ude and FUlJuc in G minor, Hwttehude; Dile .... 
encias IObre eI canto del c:tbaUero, CabezOIl; 
Toccata lK'r J'Ekvat:iooc, Frescobaldi; 2 sellin,s 
Liebster Jt!IIU HWV 730, 731, Bach; Sonata I, 
Hindemith; Adagio (rolU Symphony 3, Viernc; 
Laudation, Delio Joio. 

Robelt Thompson, Northracld, MN - St. 
john Calhedral, .Milwaukee, WI Oct. 10: Pro
ceuional, Mathias; Priere du Christ montant 
yen SOli I'ere, Messiaen; Suite du premier ton, 
Cler-.unuauhi J'relude :and Fugue ill C BWY 
5-15, Bach; Cortese et litanie, Filewc lrum 
Suile Uretonlle, Dupre; COO",I in A miaor, 
Fn.nck. 

John Kuuna, San Dqo, CA St. Paul's 
EpilCopal, San Dielo Oct. 3; Fanlasi, Christ
ensunj Lc U.lIlqUC:l Celeste, Messial!nj 2 Short 
Preludes, Nieben; Prelude and Fugue in C 
minor, Mendeluohn. Oct. 17: Coac:erto in A 
minor, Vivaldi-Bodl; The Ascemion, Messiaen; 
Symphony ~. Vierne. 

james Hollender. l-'t'elIno, CA - Fint Con
sre,ational, Fresno Dec. 19: Prelude and 
Fo,ue In E minor. Toccata and Fu,uc ill 0 
minor, Bach; Concerto in A minor, Viwldi. 
Uach ; Etudes 3 lind .... Luka. FOIl; Volumina, 
Li!eti. 

Brian Schober. Rochester, NY - Itudent 01 
Sue Seid, Eastman Sdtool of Mwic, Rocht!llter 
Nov. J!): Nod lut Ics OiIlt'S, Nod I!trangcr, 
Daquin; I'reludc opw 5111, Clair de lunc 
opw 53/ 5, FelIX 10Uets opus 53/4, Viemej La 
Nativite du Seilacur, Messiaen. 

Marianne Webb, Carbontbll!, IL - Jte. 
mmer LuthelOlll, EYaDliville, IN Nov. 14: 
Concerto on £r; SUAsen drei Engel, Micheel· 
sen ; H ule Solo, Arne; Sonata I, Mendduohn; 
Impromptu, Viune; Preludl! aDd FuJUc UJ 
B. D upre, 

Donald Spit!ll, E\'Voftlion. lL - doctoral reci. 
tal, Northwestern 0., Evanston Ike. 7: Bish
trocll Varia lions ( 1957) . Jean Guillou; Pneuma 
(1966), William Albright; Constellations HI 
(or Orgall and Two-Tn.ck Elcctronic Tape 
(1961), Dcngt "amblOleus. 

Larry Kin" N~ York, NY - Trinity 
Church, New York City Dec:.. 16: Concerto in 
C BWV 593, Wachl!t :luI BWV &15, Nun 
komm cler Heiden Hcilaod BWV 659, Toc
cata and Fugue in D minor BWV 565, Bach. 

James Melzlel', Hartford, ON - Fint 
Presbyterian, IbrtIord Nov. 4: AlinCOUft 
HYllln, Dunstablc; Busl! et dessw de trow
pette, Clerambau1t; I call to Thee, Faat:Wa in 
G BWV 582, Bach; Ada,io and Tocata from 
Symphony ~, Widor. 

Ron'lld Da,",,-wn. NC\'ada, AID - Fint Meth
odist, Fort Scott, KS Nov. 28: Grand jeu, 
DuMa,e; Baue et dessw de lrompt!lte, GIl
ramb:au1t: 0 Mentch beweia, Toccata and 
Fllgue in D minor, Bach; Mountain Sketches, 
op. 32. C1okey; Rbosymeclrc, Vaughn Wil
lialRs; Cho~1 J, Andriellea. 

Grqory DlIlIJDI, Hartford, ON - Fint 
Presbyterian, lIartl. rd Nov. II t Prelude and 
Fugul! in E , LGbeck ; Nun kamm der Heiden 
Heiland, Sonata 5 in C, Alle,to, Bach: PRI
ude in G minor, Brahms. 

John Becker, Buffalo, NY - St. Paw', 
cathedlOll, BuHalo Dee. 3 : Pare.ita on Nuo 
kOlnm der Heide" Hl!iland, Distler ; 3 Ht
tinp Nun komm der Hciden Htilaad, Bada. 

Calvin Hamploa, New York. NY - CalVIUY 
Episcopal, New York Chy Occ. 3. 10, 17, 
and 24: .. pieces from Mass lor the ConvcntJ. 
<4 piuCl {rtHn Mau for the Parisl.cs, Coupe
rin; Filt~n Picca, Dupre. St. John', Cburdt, 
8angor. ME tXt. 31: Pop Tuncr-Shadowa, 
Wayrnaltcra of Society, !kar Luna, now Won
duhll, Lullaby for the End of Time, Do 
You Want 10 Know; and God Plays Hide and 
S«k. Hampton (allcmoon). In the evcninl: 
J'ldutlc and Fugue in E.llal, Wachet auf, Nun 
11011110 der Heidell Heiland, Bach; Child. 
hood', End, Hampton; Pha.wie frei (rom 
Son'lla I, Hindemith; Alleluias ICreins, Mes
sincll; AII~ro m:llat<no (rom Symphony 6, 
Widor. 

Terrill W. ~, Port. BliII, TX - AsLUf)' 
Unittel Medlodist, EI Paso, TX Dec. 5: Es isl 
rin Kos', BlOIhmsi God rest ye mnry IIcnlk-
1111."11, ElnHK"C; P;ulordkn lUI' die Weihnacbts-
11."it, Valentin; Wie loll iell dich I!mp(anlltn, 
I'rppingi In dulci jubilo, Manz; 2 SellinI' 
Adesle fidelb, Adams and h'd; 3 lettings Vom 
Himmel hoch, Pilchelbel. Pepping and Bach; 
·l 16th century picces ed. by John Glasd; Son
nla 2 from i-Iora Decima, lInd; Two ChriJtmas 
C;.rull lor Brass, lIilIert: Sonata de Nilvidad, 
jimellel. Assbled by 62nd Army Band Br.w 
Quintet. 

Students 01' Walter A. £khioler - U. ol 
Washington, Seattle Nov. 18. Barbara Libby: 
Tocata in D minor, Frobc'1ler; Jch ruf IU dir 
BWV 639, Bach. Judith Lobe: Chrilte du 
Lamm Gottet, ValeI' un.er, Wir danken dir, 
Prllping; Toccata and Fu!ue in D minor BWV 
565. Bach. David di Fiore: Psalms 131 and 
121, Zimmerman; Greemlt'I!Vel, Wri,ht: Toe. 
c:tta from Symphony ~. Widor. 

Mary Ann Lackovich, Rocht!lltl!r, NY - Itu
dent of Russell Soaunden., Eastman School of 
Music, Rochester Nov. 10: R&:it de baste de 
trompette ou de Cromorne, R&:it en dill""ue 
DiaID«UI!, De Gri.n)'; P.l1tonk, Dueaue: 
lIymnl! a l'URinn, Jolivet; An WUIC!rlliiue,; 
Babylon BWV 653b, Concerlo in A minor 
BWV 593, Bach. 

Arlenl! Hilding, St. Peler. AlN - Gustavus 
Adolphw Collegl!, St. Peler Nov. 30: Prelude 
and Fu,ue in E minor, Bmhns; 3 settings on 
Savior of lhe Nations Come, Bach; Partita on 
Wachet auf, Distler; Toccata, Monnikl!ndam
Fivl! Preludes (or Orpn, Bloch; Noel 10' 
Oaquin; In Quiet Jay, Lanslan; Inlroduetio~ 
:and Pauacaslia, Rll'Jer. 

Philip La Gala, CIlILon., NJ - St. Cecilia 
Church. Enlllewood, NJ Dec. 4: Pnlude, Fu!ue 
and Chaconne. BIUllehude; Der TaS der bt 
~o freudenreich, Bach; Prelude and Trumpet-
1118', Roberts; Toccata in £ minor, Pachelbel' 
Antiphou I, Dupre; Vamtion. on Es ist ei~ 
KOI', Cohn; Toccata in B minor, Gisoul, 

Rubert B. Grogan, Wuhiqlon, DC _ St. 
Pancras Church, Glendall!, NY Noy. 28: Toe:
ata and Fugue in 0 minor, Sleepers wakc, 
Badl; PaslDnlle, FlOIuc.; l'sahn frum Gregorian 
Miniatures. Schroeder; Fllnb.re on Old 1000h 
Hunordi Variatioru on Vl!ni Creator 5piritUl' 
Durune. ' 

Brock W. Downward, Rocht!llter, NY _ stu
dent. of David Crai!l,ead, E:utman School o{ 
M~slc Dec. 10: 9baconne in E minor, Fan_ 
tU11! on Wie IChon leuchlet, BUJ:tl!hudl!' Pre
ItI,de and, Fugue i'.' B minor B"0' 544. 'Bach; 
L AscelUlOn, MesSiaen; CbomJl! In E, Franck. 

Geol"Rl! Baker lit, DalLu, TX _ student 
of Robert Anderson, Southern Methodist U" 
DaUas Dec. 4: Tran.ports dl! JON! Messiaen' 
Allein Gott BWV 66f, Bach; pm:.e opw 20' 
Fr.md,; Fanlasia on Hallduj3h Gou IU Ioben' 
0pUI 5213, Reger. ' 

Thomas; Gf!OrJc, Deaver, CO - St. Marh; 
F.pucopal, Denyer Nov. 7: Agincourt lIymn 
Dunstable; ... AdYent Choralt!ll from th; 
Orp:elbiic.hlein, ,Toccala in F, Bach; Antiphon 
3, Dupre; Canllon Sortie, Mulet. 

Karl E. Mayer, Millersville, PA - Luth
en.n Church of the 1I0ly Trinity, Lancaster. 
~A Dee. 3~ IntnKllK:tion and Trumpet Tune 
In D, Boyce; Grande Pii:cc Symphonique, 
Franck. 

Godhq' Trtm.:lnek, Norwich. CN _ Fint 
Prubyterian, Hartford Nov, 18: Tocc:ata in 
C, Fupe in A minol', Cemohonky: Fupe in 
F minor, Seser; Lqendc in D, Klicka: Pre
lude on a 12th C. Hymn, NelhybeJ· Prelude 
on E blella Sol, Mkhalek. ' 

Lisa D. Nuttall, Fort Collins, CO _ junior 
rttital, Colo~do State U. Nov. 14: Toccata 
in F, ~uxtelaude; Trio Sonata I, Bach; Noel 
lJn.nd Jeu d duo, Oaquin; Cho~1 in B minor 
F~nck; Camh'al, Robert. Cranddl' Pbanwi; 
K fi08 in F minor, MOIart_ ' 

Yuko Ibfl'$hi, Boston, MA - Fint Bapti.1 
Fall River •• MA Nov. 21: Concerto srosso oP: 
6/8, Corelll: Preludl! and Fugue in E minor 
BWV 548, Bach; Fantasy on Ad nos Liut. 
Fileuse from Suite Brelonne, Dupre; Tocca~ 
alia Rumba, Planyav.ky. 

William J. Wilson, Fort RichanUoa, Alaska 
- Chapel Center, Fort. Richardson Oct. 29~ 
Dreifahisbits Triptychon, Kropfrciter; Le 
banquet celeste, MCllial!n; Litanies, Alain; 
Fantasy and Fupe in G mioor. Bach: Socaata 
un Psalm !». Reublr.e. 

THE DIAPASON 



Organ Recitals 
J. Marcus Ritchie, New Orleans, LA -

Firs t United Methodist, Magnolia, AR Nov, 
!J: Sniour or the heathen come, Once He 
~mt' iu lllessin • • 0 Thou of God the Father, 
To God we render thanks and pr.1ise, Prelude 
and Fugue in D UWV 532, Bach; Suite lor 
a Musical Clock, Handel ; Bcnedictus. Reger; 
J'urtita on Muehl hoch die TilT. David ; Fan· 
taisie, Saillt,SuClls; 2 Picces in Free Style, 
Vicnlcj Variations on Veni Creator, Durufle. 
St. Charles ,h'c, BUlltist, New Orlearu Nov. 
H: IInllad, RidJanl Coeur de Lion; Agio. 
COllrt Hymn, COIIIJlosition on a Plainsong, 
Dunstablc; Fanfare in C, l'urcdl; Tierce ell 

laille, COllperill; Choral in E . Franck; Handel, 
":loch, Vicrnc and DUnilIe as allo\'c. Trinity 
Church, New Orleans No\', 22: Est-ce Mars? 
Variations, Sdleidt; Alld" Gott in del' Hah 
HWV (j(j2. Dach; Sonata I, Hindemith; Fan
tasia in F minor K 608, Mozart; Jaie et darte 
des CorlJS Glorieux, Messiaen; Franck, Bach, 
and Durll"'; as ",hm'e. 

Brailley Hull, New York, NY - Chestnut 
Su~ct United Methodist, Lumberton, NC Oct. 
25 : Toccata, Adagio alld Fugue ill C BWV 
5(;"', Wir glaubell aW BWV 7.JO, Bach; COli
tC; 1II in Fop . .. , 5, Handel; Mein Jesu der du 
lIIieh, IIcrtlicb thut mich erfreuen, Schmuck\! 
t!idl, 0 wie selig, lIen:lich thut mich ver
langen, Brahms; Sonata 2 in C minor, Men
t!dssolm; I'ulude and FUKUe in B, Dupre. St. 
lIarthololllcw's Church, :New York City Nov. 
16: ~me Mendcbsohn and Bach ; Piece Heroi
que, Franck. 

H. Morley Jewell, Mount Vernon, NY -
Cmllmulllty Church at the Cirde, Mouut 
Venlon Nov. 21 : Toccata alia l'assacaglia, 
.!:learle; l'rcludio al Vcsl,ro di Monteverdi, Tip
lICit; Tuccata Giocosa, Mathias; l'ulude and 
Fugue in C, Vi\-'acc frum Trio Sonata 6, 
Kyric Golt Heiliger Geist, Uach; Dergamasca, 
I~chu, Scheidt; DankpJalm, Reger; Scherzo 
froOl SymJlhony 2, Viernc; Le banquet celeste, 
Messiaen; Rhumba, ElllIou; Organ Solo from 
the Glagolitic Mass, Jasnacek. 

Alec Wytun, New York. NY - The Com
munity Church, Mountain Lakes, Nj Nov. 5: 
Choral 111 A millur, Franck; 5 Jliecc.s frolll 
Parish MaH, Coullerin; Fugue in A·f1at minor, 
Urahms; .. shurt l1yllln Prdudc.s, Wytun; Toc· 
cata and }o'ugue in ll, Durian, Dach; A l'ruph
l 'C"Y. l'inklQllt; Gud uf the E:qlanding Univene, 
Fclciano. 

Edythe Rnche! Grady, Charlutte, NC - Mt. 
Cannel lIaptist, Charlutte Oct. 10: Chaconne 
in G minur, L. Couperin; Let che Lower 
Lights be Durnin!, lIIiH·Wilsollj l'ulude and 
Fugue in E minor, Bach; l'raaUibein und In· 
terludien, Schroeder; Sunata in C minur, Guil
manti Weu You Theu?, arr. Young; Caril· 
lun, Vierue. 

C. Harold £lnecke, Spokane, WA - Cathe
dral of St. john the E\angdist, Spokane Nov. 
:!8: Adagiu, Allegru and Adagio K 594, Mo
urt; Allegru and AriU$u fur fi\-'e wiud instru· 
ments, lugul( Dahl; Quimette en Ut, Arrieu; 
Di\-crUuement for Woodwind Quintet, Hart
ley; Quintet in ~flat, Reicha. Assisted by 
E,.sten, Washington Stale College Woodwind 
Quintet. 

Magdalene York, ~\Ibany, NY - All Saints 
Cath~lral, Albany DCC'. 12: 3 settings Vum 
Himmel hoell, Bach, l 'achell>el and Held; 
Noel G, D..1l(uin ; choral selectiun SUllg by 
meml>ers of the Uethlehem H . S. Cboraliers 
by llritten, l(anz. l 'oulenc, Bruckner and 
·l'hollipson. 

Squire Haslr.in, BuUalo, NY - M. Paul ', 
C .. ,tllt.odral, Bllffalo Xov, 19: }'relude and Fugue 
in G nwv 5-U , Uacll; By Adam'. Fall, W. F. 
Bach; j ubilate Deo from Diptiqne Liturgique, 
Gnlllcwald; Scherzu in E, Glsuut. 

Clauncc Watters, West HarlIord, eN -
CllUrch uf the llea\'enly Rest, New York City 
Nov. 14: Le Chemin de la Crnix (cumplete), 
Marcel DUllrc. 

William Ness, Ann Arbor. MI - Se\'enth
Day Ad\'entist Church, Kettering, OH Nov. 
14: Grand jell, Du Mllse; By the Walen of 
Bahrlun, l'rclude and Fugue in E minor 
(W .. odse), Bach; I'rayer, Franck; l'ast01'ale, 
Ducauc:; Toccata, Sowerby. 

Michad A. Crouch, Morehead, KY - seniur 
recital, Morehead State U . Oct. 2-1: Toccata 
lind Fugue in D minor, Bach; Canon in B 
minor, Schumann; Cortese et Litanie, Anti· 
I.hoo 5, Dupre; Carillon, Vierm:. 

Elbert M. Smith, Grinnell. IA - St. Mary's 
Church, Grinnell Nov. 7; 3 mo\-'ements frum 
MaH fur l'ari.bc.s. Couperin; Noel de Sain
tonge , Dandrieu; Toccata in D minor, lbeh; 
Uenedictus, Reger; Arabesque, Vieme; Adagio, 
N)-quill; Antiphon 3, Duprij Litanies, Alain. 

Frederick Burgomaster, BuffaJo, NY - 51. 
I'aul '. Cathedral, Buffalo Nov. 5: I'ulude and 
Fugue in A minor BWV 543, Bach; Wenn 
ml'in Stundlein \-'orhanden ist, David; Echo 
fantasia, Swceliud:; Tc Deum, Langlais. 

Maurice and Marie·Madeleine Dundli, 
P.l riS, France - First Presbyterian, Lancaster, 
I'A Oct. 17: Sinfonia from Cantata 1"6, Bach; 
Red t de tieree en taille, Couperin; R.:c1t de 
nlU.'1nl , Clcrambault; Fugue in C, Buxtehude; 
Fanta$y in A, Francki Choral Improvisation 
on Vietimae I'aschali, Tournemire. Fint Con
gregational, Los ,\ngdl'S, CA Nov. 7: same 
Conllerin, Cleramballh and Buxtehude ; Prel
ude and Fugue iu D BWV 532, Bach; Fantaisie 
Oil Ave Jafaris Stella, Tuurnemire. Requiem 
by llllrufle perrurlll~d on both prograou by 
n mlbined choirs of lucal cllurchea and colleges. 

Ra)-mo:ld Martin, Atlanta, GA _ First 
l'rC!lbyteriall, Atlanta Nov. 7: l'n:lude in C 
mi1l0r, Mendduoiln; 3 seuings Eiu feste Burg, 
Walcha, Hanff and l'achelbel; Sonata 2 in C 
minor, Toccata in F, Bach; Toccata for Or
g.!I', Near; Sonatine for Organ I'edals Alone, 
l'.:rtichelti; Prelude and Fugue in B, Dupre. 
,\gnes Scott Cullege, Decatur, GA No\,. 15: 
J..] lIIe as abo\'e; jesu nun lei gepreiset from 
Cantata 171 , B:lch; Sunata 2, I'etel; Canzon 
IIl1ui tUni, G. Gabrieli. Assisted by brass en. 
foI; lIIble. 

Jack H. Ol~aarde, New York. NY - 51. 
lIarthulumew' s Church, New York City Nov. 
15: Triulllilhal Fanfare from Water Mwic, 
iJanlld; Musette, Dandrieu~ Caprice, The 
CUl;kllO, C1erambaulti Cume Saviour of the 
g"lItiles, Lurd JesllS CIlriat turn Thou to w, 
I'auacagli... and Fugue in C minor, Bach; 
Fantailie in A, Franck; March, Elegy, Seher· 
:zelto, Walton; Clair de LUne, Viernei Caril· 
lOll, Suwcrby. No\,. 23: same Halldel, Sowerby; 
:I sellings Nuw chank we all our God, Kau(
mallll, Bacll, Karg-Elert; Thanksgiving, J'urvis • 

James Higbe. Little Ruck, AR - Trinity 
Clmrch, New Orleans. LA Nov. 28: Introdue
t.lIlI and }'assacaglill in D minur, Reger; Was 
GuU tut, llerzlich tut miclt verlangen, Kell
ner; ,!;0I1ata 5 in C DWV ~29, Prelude and 
FUHUC ill B minor DWV 5«, Bach; Pastorale, 
Fnmck; Fugue for Organ, Noehren; Finale 
f. tlm ,!,YIIIJlhuny I, Vierne. 

Waller Bludgett, Cleveland, OH - Trioity 
Mem. Churdl, Warren, l'A No\,. 23! In dulci 
jubilu, Nun komlD der Heiden Heiland. Wir 
slauben all', Meine Sl'Cle erhebt den Herun, 
F.lIItasie and Fugue in C minor, Bach; Mag
nificat en 101 milleur, Dandrieu; Pastorale, 
Jo·r.allck; lIulluuage a Frescobaldi, Langlais; 
CI .. ir de LUllr . Hymlle au SuleH. Vierne. 

Arthur C. Beclr.er, Chicago, IL _ St. 
JlJS.I'llh's Church, Wilmette, IL Nov. 14: Toc· 
cala and Fugue in D minor, Erbarm' dich 
Olein 0 Herre Gutt. Uach; Chorale in A 
minur, Fralick; Carillun, Sowerby; Variations 
tic CUllccrt, Bonnet; Toccata from ,!;ymphony 
~. Widor; Fanfare, Glarum; Aeterne Rex, 
Singenberger. 

Waller Whipple, Los Angeles. CA - grad
uate r«ital, U. of Southern California Nov. 
:! I : Eehu Fantasia, Chrumatic Fantasie, Varia
tiolls 011 OilS is gheboren een kindekijn, 0 
Mensch l>ewein dein' SUnde gross, Swedinck; 
Magnificat 8. tOlli, Christ lag in T odesbanden, 
M ClilJdl ",,'lIb t tlu leben 5eJiglich, Kyrie Sum· 
mum, Scheidemaun. 

Stylianos P. Sconiilis, Albany, NY - All 
Saints Cathedral, Albany Dec. 19: Ein' fa le 
8uf1l, J'achelbel; Fantasias 3 and 4 , Handel; 
1'1.:lude and Fugue in C minor BWV 549, 
Dach; Chiaroscuro. Scordilis; Chaconne Prel
ude on Bach's Harmulllzation ui Rin' fes te 
Hurg, M. M . CUlle. 

Charles L. DiIT, Bloomington, IN - First 
Christian. Uedford, IN No\-·. 21: Prelude and 
l:ugue in C, Leiding; Vuluntary in D. Stanley ; 
Gamulla in G minor, Offertorio, Zipoli; Mag
n.ficat in G, Dandrieu ; Chris t unser Herr ZUllI 

jurtbn kam, I'rt'lude a nd Fugue in 0, BIlclt.. 
Donald S. Baber, Detroit, 1.11 - Wayne 

Slat e U. Sept. 14: Prelude and Fugue in E, 
Liibeck; 3 sellings Nun k01l1l1l Iler Heiden Hei
b nd BWV 659·661, Bach; Sonata for FluCe 
and Kcyboard. Frederick the Great; Le Jardin 
Smpelldu, Litanies, Alain. Assi)ted by William 
Perich, flutist. 

Charles Huddleston Heaton, St. Louis, MO 
- Duke U. Chapel, Chapel Hill, NC No\,. 
7: 1\1Ie1U)'as, Preston; Trio Sonata 6 in C, 
Bach; The Mirrored Moon, Karg-Elert; The 
Fourth of july, Hewitt; Puludc and Fugal 
Dance, Litaize; Prelude and Fugue in F mi· 
nor, DUl,re; filial in B.llat, FnIIllck. 

David J. Hurd, Jr., New York, NY - Trio· 
ity Church, New York City Dec. 2; 5t. 
I'aul's Chapel, New York City Dee. 8~ Magni
ficat primi toni, Buxtehude; Meine Seele 
erlacbt den Herren UWV 648, Fuga IOpra iI 
Magnificat BWV 733, Bach; Partita on Nun 
kurnm der Heiden Heiland, Distler. 

Walter Hillsman, Utica. NY _ St. Paul's 
Cathedral, HuHalo, NY Dec. 10: Voluntary 
for Double 9rgan, Purcell; Magnificat 4- and 
5, DUJlrej Canonic Variations on Vom Him
mel hoeh. Bach; Fan[au, Leighton. 
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Kim R. Kaslinlt, M ankalo, MN - Zioll 
Lutheran, Thiel tti\'er Falls, MN Oct. 17: 
Prelude a nd Fugue in E, Lubeck; I'rclude a~.d 
FUKUt: in D , Ba<:h ; Toccata op. 59/5, Bem:d,'1!
IUS up. 59/9 , RC'lu ; J'osllude lor the ~rr.ce 
of CAtmpline, 1\laill ; Gnd Amonf{ UJ, MnSlaell, 
Bethlelu:m LulMran, St. Cloud, MN Oct, 31: 
same otS ubtn't'; J'lcin jt'u, FuSPC'. Dane de 
Irnmpetle, Rial frolll Line ~'OI1lUe, 1>u 
Maf{e; Premier F3nlaisM-, Ahun, ,?"sla\'W 
Adolphus CoII~('. St, I'elcr, MN ~o\'. 18: 
Tna:ala 0". 59/.5 , llitnrdic:lw OIl, 59/9, Reser : 
., settinss lferdich Ihut mid. verlanlC'Il , 
Brahms' I'relude and Fugue in 0, Bach, Fall' 
tasie 01: BACH 0" • .f6, Rcger; Vision of the 
Church Ete",al, ~h'Uiat'n; I'rem~er Fa!'tai~ie, 
Postlude lor thc OUice of Comphllt', Lltamc:s. 
Alain. 

John B. Haney, Cnlumbia. SC -:- TrinilY 
EpiK~I , Columbia Nov. I: OfI.erIOlr~, Ik:ClI:· 
dklus Irom l'ansh Ma .. , CoulK'rm; IhmSI hn 
dcohl lIern!1l from Kkinc Gel1tlic:he ~11II1C'rte. 
Schut:. ' Hcrzlirh Lit'b' III,b' ic:h tlieh, Valer 
unser, 'Buxtt'hudc; We Silll 10 Him frum Hal" 
mnoia Sacra, J'urrdl: Prelude and Fugue ill 
G BWV 5-41, Hach ; SYlllllholliJeher Choral "I" 
87/ 1, Karl·tlert ; Two Songs frolll ClI~ : !.1'9, 
Dvorak ' Choral IIUllcogser; Choral Vane Slit 
Ie Velli' Crealo;, Durune . Auil ted h y Shirlee 
Teubt'r, mt'~o-tOI,r.aIIO, 

Rosalind Muhmen, LeMars, 1,\ - MUn! ' 
inpidc: LUI!.eran , ::Oiuo: City , IA Oct. 31: 
Noel grand jt'u t'I duo, Oacillin; Qlh:rtuire 
froul L'Orrioe de Nni1I, Toumemire: ikux 
Dames a Asni Ya\'iahl ... Alain; Aria, Tel"'S' 
Ita· AIlt'gro, Krirger; Cnrlege ct Lilallie, 
D~Pri ;: Apparilioll de i 'Eglise Eterndlr',. ,,1\:,. 
liaell ; Scherzu hOIll SYOlllhony 6, Vlcrnc; 
Suite SdlllllulII' 1:.llilogue, Lallglai$; Cantabile 
and Allcgro lrol:' S)'lIIllhullY 6, Widur, Anilted 
by Gerald OhOll, trulllpeler. 

Flgr PeeteR Me<helen, Bd!llium - Natiunal 
Shrine uf the' Immaculate Cuncelltioll, Wouh· 
inston, DC No\'. 2G: I'ndude .. nd .Fusue ill 
C minor, Lube<lr.; Herr GOIt lau du:h t'fbar
Incn, baac; FanlalY ~n a Fle~lIisl' Carol, Bull; 
Pnlude :wd Fusue III D, Kerckhovell; Toe:· 
.:ala, Adagio and Fu!ue in C , Bach; Choral 
in E Fran<:k ' Chnral I'nellle Hodie OIeCUIII 
ens 'in J'ara:ra,o. Tournemire ; Six Lyrica' 
Pi«es OJ!. 11", TucCI la, Fuglle and H,.-1I111e 
on A\"e Maril Stella, l'~teJ'S, 

Jonny M . Gillock, New York, NY - .Iudent 
of Venlon de Tar, C1.un::h of the AKecuion, 
New Yurk City NO\". 1 .. : Jlrelude and Fllgue 
in C lIIinot BWV 5-46, I'rdudc: and FU!lH: in 
E minot' UWV m, Bach; :! Sonatas ill 0 K 
287 288, St'.:.rlallli Tlentn in the Sc\'ellth 
T~e, Cabanillcs; Fantasia un 511111(' mirh 
Riehl nit • .JO/:!, Reger; Conlbat de la Morl cl 
de 1110 Vie frolll Lc:s Corps gloril'lI.'I: , Masiae,,; 
l'reludl', "'ulllne aud Varialinll 0(1. IS, Franck. 

Wayne Cohn, F.:ut Orange, NJ - GraCe 
Chun::h, Nell' York City No\", 18: Choral in 
A minor. Franck: Sinfunia 3, Contemplation , 
Lisht Motion, l'ullalion, Ut'rlillski; Toccata 
Gioc:osa, Malhi ... ; Prelude and FUlue in ,\ 
minor BWV 5-13, Bach. St. Cedlia, Engkwood, 
NJ ND\·. 20: Nun tbnkct aUe Gou, (:J nl
lillll$) , Rrsn, Kars·Elrrl, Bac"; 2 nlling. 
Lobe den lIerm, Walther autl Malll ; Jnul 
joy III man's lininng, Bach. 

Thomas A. DeWiu, LcabulW, FL - Mol'" 
rison Uniled Mclhudiat, Leesburg Nov. S. 
Sonata 2. Mendduohnj Nlln hillen wir, Ih",. 
tehude; Flute 5111n, Arne ; ,\Ut'gro POIllPOSO, 
Roseingra \"c; Arb 1';uto~lIa . Rathlllrbt'r; NUll 
1:.001111 der Hdden Heiland , I'relude and Fusue 
in D , Bach ; Cha nt hcroilillc , Chant de I,aix , 
Lans"'is; :! 'eUi"p Wle loll id\ dic.h emp
laosen , M it Freudrll :larl , 1'C'ltC,ins, 

Marlin r. Reynoldt, Boa Ralon, FL - Ad· 
\"enl Lutherall, Buo Ratnn Nov. 21 : Tna:ala 
and Fugue ill 0 millot. I::rllOlnn dich mein, 
Vater 1I111cr im Himmelreich, Fusue in G 
minnr, Hac"; Crulcert l'iC"Ce, PeeteR; Tc 
DeUIII, Langlais; Vision of Ihe Church Eternal, 
M essiaclI ; Tn«ata frnlll S)'ml,hony 5, Widor; 
Berceusl', Toccata from SYlllphllllY I, Viernc . 

Eileen Cogsin, Berkeley, CA - Fint Churdl 
0{ Cllrisl , Scielltist , Sacramentn, CA Oce . 31 : 
Prelude: and Fllg"e in E minor. Bruhns; Fluk 
Solo, Ame; ~ sellins, Hen-lid. lilt m1ell ver
langcn, Karll·Eletc , buxtehude and B11II11ml; 
Tuba TIII~ in D, Lang; GITrnaleens, Wrisht; 
Rin fesle Burs, Tnc:rala, Adagin and Fugue 
in C RWV 5&1 , Dad. : ~icilienne , Impromptu, 
Vien.t' ; Finalc from SymJlhnn,.- ~ , Widor. 

George Dttker, Syracuse, NY - Trinh y 
Episcollai , W .. lerlllwll, NY Nllv. 8: AUIUltan .. 
Lutheran, Walhington , DC Nn\'. 16; Asbury 
United Methodi,t, Salisbury, AiD Nov. 17 ~ 
P~lude and Fugue in E minor, Bmh", ; Bal. 
lade, ScM"erby; T occa ta in F , Bach ; Prelude 
and FUKUI! in G minnr, The Spinner, I'relutk 
and Fusue in D, Dupre. Auisted by Jerry 
Mnn~, \'jolin, 

Reeltal. and Ma.t •• Cia .... 

Ol'lJan Con.ultatlon 

Cathedral Church of Christ the King 
W •• tern Michigan Unlvenlty at Kalamazoo ---------------------------------, 

Gprdon Wibon, Columbw. OH - Trinity 
Episcopal, Columbus Nov. 8 : Ticuto quarto 
lono, Correo; Andante: in F K 616, Mozart; 
('relude in B minor, BOlch ; Fantasy lor Flute: 
StollS, Sowc:rbY i Epilosue on u. theme of 
Frncobaldi, Langlauj Communion, TOUrilC. 

lIIirc~ ; Pal5aoB'lia quasi TOCCl.lll un BACH, 
5111mb. The. Cadet Cl"'IJel. West Poi",t, NY 
~O\'. 21: ..alOe IU above; Nun komrn dn Hei· 
tkn Heiland. H,"It'hudc; Toccata in D minor, 
op. 59/5, Rt'ger; Fusue in CAchllorp minor, 
tlnnrsser. The New York Cuitul1lll Center, 
1\'ew York City Nov. 2S1 -.alOe Reser, lionel' 
se', Sowerby. Lallslais, Tuumemire and 
Sokola; The Cl.ildn:n of God, Messiaen; Na
Ih'ily Suite, Langlais. 

Rich:ard Liuent, Rockford, IL - Emmanuel 
EllisCOS1al, Rockford N~'. 7: Toccata ",nd Fu
Rue in D minor, Haeh; CtH'lese and Litllny, 
Uupre: Sheri' !tilly aarely groue, Bach·Bi,p; 
Nocturne, up. 91l, Chopin; Comes Autumn 
Tin~, Sc-erby; Allq(rl) ,,'I~'atr: (rom Symphony 
I, Viernc; Sonata nil I',,,In! !W, Reubkc. Sec
ond Congn:gatinnal, Rock(ord Nov. 21: Pre· 
lude and Fugue in G minor, DUllfe; Prelude 
on I'.laln! 139/ 11 , Howell. ; Two Hungarian 
l'aslor:als, Lwll) .... i.Sul,o; V.riations on Ameri· 
ca , Ivcs; The Heaven, Are Telling , Marcello; 
My Spirit Be Joyrul, Bach·Biggs; Canzon 
IInni tnni , Gabrieli i Concerto 13, Handel. 
Assistrd by hran erucmhle and IlrinK on::hcsll1ll. 

John Upham, New York, NY - St, Paul', 
ChaIH!I, New Ynrk Cily Dec. I : Veni Redem, ... 
lor lIentiu., Scbeidt: TflCalt3 IlIld FuslIe on 
Mitten wir im Leht'll .ind, Prppinlll; Waehet 
aur. r~lude and Fugue in C . Bach. Dee. 22: 
Magnificat in D, O.ndrieu; EI ilt lias Reil, 
Buxtehude; Nun komm der Heiden Heiland 
(3 ,ettings). Badl. Dee. 29: Ricen::ar, Varia. 
tion. on PUer noLi. nascitur, Sweelindt; NoB 
.uiue, Noel t'n trio el en dialogue, Daquin : 
I'arl ila on Lohl Golt illr Chruten, Walthrr: 
\Vir Chrilll'nlt"II I' , Prt"lutk: and FUllle in G, 
Bach. 

How:.rd D. Small, Minneapoli., MN _ St, 
Maork'. Cathedral. MinTK'apoli. Nov. 16: Toc
eata, Aria and FUllue, Bender; Christ our 
Lord tn Jordan ca._, B .. dl: Toccata, Villan
rico y Fuga, Gin .. ' tl'ra; Three Songs from 
Pilgrim's Progress, Vaulllhan Willi .. ms; Pas
torale. Ducasse : Pn:lude and FUKUe in G 
minnr, Dupre. Anbted by Alicc Parker, enn
trallo. 

R~inaM Lunl. L:r.nr.uler, PA - Firse Prn
byterian, Lane.,ler Nn\', 21: Otlerloi~ mt 
let Jl[rands jc:UlII, Cnunrrin: Nnel, Une Virr~1' 
Pucclle, La Dt5lH:; Concertn 5 in F np. -I, 
Handel: Alkgrn, Bn-Ihn~'rn ; P~lude and 
FUf{ue in A minor BWV 543, Bach: The 
Rurning Blish, Brrlinslti; Canon and AIICBro, 
RnSi Ca~; Sidlirnlle. Durune: Le Monde 
dans l'al1enle dll Sau\'eur, Duprf. 

Erirk Brunner, Baskinc Ridllre, NJ _ Doyles_ 
tnwn J'resbyterian, Dnyletlown, PA Nov. 14: 
Tnc::cala in E BWV 566, Bach; Vnlunlary -4 
in G, Wnle)'; Mall'nificat lIoni toni, Scheidt: 
Snnata 2" llindemilh; Mcin Jesn der du mich, 
Brahml; Pldn jeu, Tiercc en caille. Gl1IInd 
.trll from Li\' re .I'Orglll'. Ou MilKe; Adalto 
Imlll Syml,hnny 5, \''".dor; Chnral in E, Fr.tnck. 

Tercs;a McFadden, NaC'.l:l!tdoches, TX - Uu
dent of Rnbcrt Manll , IJratluale ~c:ital. Ste. 
phrll F . Austill SI. t~ U , Nnv. 21 : Variationl 
Oil " '''rulll belruhsl du tlich mein Hen: , 
Sr:!u·idt: Wenn wir ill hiidulen Notrn sein 
HWV 668, Fanlaay and FUlllle in G minor 
IIWV 542, Bach ; DnJfI Drop Slow Tears, Per
aicilcui ; Le jardin 1U11JeI.du, Al.in. "relude 
and FlIlJuc CHI BACII , Liut , 

Wim \ .... n d"" Panne, The Netherland. _ 
Lull",ran CI.urch of 51. Lukr. Chicago, IL 
:..'0\'. 2! Orrrrtnin: lur kl xmnds jell!!;, Raison ; 
Cromlmrne Jil t let talll", Cnuperin: Faltl""a 
1'1 Flip in C minor, Bach ; What God Or
dains, Krllner: Varialions fill "'dnell Klalen, 
Lint; Toccata 2, Mmmikelidalll ; From depths 
n( wele , A mighty forltcst, 0 .lacrt'd bead, 
Langlais ; Final ill B-(lM , Fralick , 

Sharon Kleckner, St. Palll, MN - InWbllln. 
111'1 Llllhc ... n , Clanua, MN Nov , 7! Jig FUllue, 
R""tchude i Meine Seele erhfbl den Herren, 
Wac:hu 1101.11, Aikin Gillt in tkr HOb, P~lude 
and FUllue in D, Barh; Prdutk:, FUllue and 
Varialion, Franck; Pr5ambc:l1l lind Interludien, 
Schroeder; Adagio in E, Bridge; Toccata from 
SympbnllY 5, Widllr. 

Louis LeibundguI, Rilml .. ng, Switzerland -
Re(onm:d Church , Wanllrn, Swit:rrriand Del'. 
10; Prelude and FUKue ill D , NUll komm der 
II f iden IIrilatld , Wachel auf, LlebSler Jau 
\t'jr l ind hirr, J I!SUS hlcibel !neine F~unde 
Irom Canlala 1-17 , Ba<:h ; Ris'audon, Campra ; 
T~ Dc:UIII , ilellaJktu., RrSU i Suite Golhique, 
BoEHmann, 

K. BERNARD SCHADE 
S.M.M. 
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Organ Recitals JOSEPH SCHREIBER 
tnd.p •• dent Pnebyteria .. CIIvrch 

lI ...... ha-...... CoIIoeo 
1Ino/IIfI"-o Ala ...... 

Robert Shepler 
o..a ..... c ....... _, 

Noel Goemannc, Dallas. TX St. Scholas-
dca's College Cha~l. Manila, the Phillipines 
Oct. 24: Fantasia primi toni, Santa Maria; 
Canzona. Gabrieli: Aria and Gig8. Loeillcl; 
Redt de nasard, Clih-ambault; Allegro, Stan
Icy; 0 Mensch bew!!in', Prelude and Fugue 
in C minor, Bach; Fanfare, Lt'mmens; Aria, 
Prelude lntrospeclil, Peeters; Sonata da Chiesa, 
Andricsun; Triptych, Goemanne. Manila Colth
edral Oct. 25: Prelude and Fugue in F minor, 
Bach; Two Noels, Le Begue and Daquin; Con
emu del Signor Meek, Walther; Prelude, 
Fugue and Chaconnc, Buxtehude; Toccata, 
Van Hulse; Lied to the Desert, Pecters; Fall
tasia. Chant Mystique, ReJoia:. GoemaaDe. 

Jerald Hamilton, Urbana, IL - Carroll 
College, Waukesha, WI Oct. 24: Fantasia and 
Pupe in G minor BWV 542, Bach; .. pieces 
from Premier Livre d'Orgu!!, Marchand; 
Choral in E. Fr.mclr.: Choral and Scheno 
from Symphony 2, Vierne: Movement, Naylor: 
Fantasie in F minor K 608, Mozart. Southern 
Baptist Theological Seminary, Louisville, KY 
Oct. 27 and Fint P~byterian Church, San 
Antonio, TX Oct. 31: same as above cxa!pt 
for Naylor a nd Mozart ; Prelude , Scherzo and 
Pauacaglia, Leighton. 

Michael Fisher, Jacksonville, IL - Mac
Murray College Oct, 10: Pnlude and Fugue 
in F minor BWV 534, Bach l Sonata I. H inde
mhh, Prelude and Fugue in G minor, Brahms: 
Choral in B minor, Franck ; Thnnos-In Time 
o[ War, Hamiilun, Lawrence Cunservatory of 
Music, Appleton, WI Oct. 28: same Hamilton; 
Suite on the 1st lone, Cler.tmbaulti Vater un
ser, Bahm: Prclude and Fugue in C BWV 547, 
Bach: Fantaisie in A, Franck. 

Michael Rudd, Huron, SD - Huron Collesc 
Nov. 14: A mishty fortress, Hanll: 0 God 
attend Thou my plea, Krebs; Canzona on the 
Fourth Tone, Frescobaldi; Salvation unto us 
has come, Anon. i Passacaglia and Fugue in 
C minor, Bach: Toccata on G-sharp, Hall : 
Chorale in B minor. Franck ; Bishopthorpe, 
SL Columbia, Willan ; Thou art the Rock, 
Mulet. 

Iwn R. Licht. Valley City, OH - St. Mar
tin 01 T oun Church, Valley City Nov. 7: 
Allegro in D minor, Stanley ; Flute Solo, 
Arnej Nun lob mein Seel den Herren, Was 
mein Golt will, Wie schon leuchtet der Mor
genstern, Pachelbel; Fugue in C, Buxtehude; 
Rhosymedre, Vaughan Willian,,; Rhythmic 
Trumpet, Bingham; Divertiuement, Vierne; 
Choral in A Minor, Franck. 

Carl Eo Schroeder, Lancaster, PA - Trinity 
Lutheran, New Holhand, PA Nov. 14: Cam~()o 
na, Gabrieli; Four Magnificat Fugues, Pachel
bel; Prelude, Fugue and Chaconne, Buxtehude; 
Sonata K 255, Scarlatti; Rigaudon, Campra : 
Fantasy and Fugue in C minor, Bach; Five 
Chorale Preludes, Brahms; Sonata 2, Mendels
sohn. 

Frederick B. Shu1ze, Upland, IN - Trinh, 
United Melhodist, Hartford City, IN Oct. 17: 
Grand jeu, Du Mage ; Wachet auf, Meme 
S~le erbebt den Herren, Kommd du oun. 
Prelude and Fugue in G BWV 5-11, Bach, 
Choral in A minor, Fl1lnck ; Sonata 2, 
Schroeder; Carillon, SowerhYi Toccata [rom 
Suite lor Organ , Dupre. 

Larry Palmer, Dallas, TX - Southern 
Methodist U., Dallas Nov. 7~ Organ Hymn 
Veni Creator, de Gri8ny; Fantasy in G BWV 
572, Allein Golt lSWV 662 , Bach ; Three Mo
tets for Soprano, Organ and Chamber Chorus, 
Ducasse; Concerto I in C, Pepping; Prelude 
and Fugue in 8, Dupre, Assistt"d hy Baroal1l 
Marquart, soprano and a chamber chants, 

Gene R. Janssen, Albert Lea, MN - Grace 
Lutheran, Albert Lea: Wake awake, Karg
Elert; Come 0 come Thou Quickening Spirit, 
Behold a H ost, Drischner; A Triptych 01 
Fugues, Near; Prelude and Fugue in G minor 
BWV 535, Bach ; Ciacona in F minor, Pachel· 
bel; Toccata on I'raise to the Lord, Micheel
~ .. 

Peter J. Orme, Bunalo, NY - St. Paul's 
Cathedral, BuUalo Nov. 12: Sonata in G, fint 
movement, Elsar; Wo 1011 ich (lichen hin, 
Bach: T occata a nd Fusue in D minor and 
major op. 5915-6, Reser ; Toccatina , Yon ; 
Toccata in F from Symphony 5. Widor. 

Suzanne Kales, BerKenfidd, NJ - Com
munity Church, Englewood. NJ Nov. 21: Pal
sacaglia and FU811e in C minor, Bach; Chorale 
in B minor, Franck ; Variations de Cona!rt, 
Bonnet; Canon in B minor, Schumann ; Toc
cata from Symphony 5, Widor; Arabesque, 
Vierne j Litanies, Alain. 

Glenn Patton, BloomiO!ton, IL - St. Mat
thew'. Episcopal, Bloomington Oct. 31: Cha
conne en sol mineur, Couperin; Choral en mi 
majeur, Fl1lnck; Priere op. 37/3, Jongen; 
Petite piece, Postlude pour l'Office de Com· 
plies, Alain; L'Anse a la trompette, Char
pentier. 

john h. schneider 
Ca1vary Prabyterian Church 

Rivenide, California 

JANUARY, 1972 

~oser Heather, Cincinnati, OH - St. PauT 
United M~thodilt, Eaton, OH Oct. 24: Con
certo. ~3 III F, Handel; Aria con variuione, 
Martini; Toccata and Fugue ill D minor 
Bl!ch; The Bells of Bergball Church, Sibelius; 
Diapason Movement, Walond; I'relude for 
Rosh H;uhana. Berlinski; Rondo for the Flute 
Stop, Rmck; The Lost Chord, Sullivan' Of the 
Father's love begone'!. Hebble; He' leadeth 
lIIe, Van Hulse; Clair de Lime Debwsy. 
Choral in A minor, Franck. ' , 

Robert Cavarra, Fort Collins, CO _ Colo
rado ~t~te U., for polo. State Music Teachen 
AssOCIation. convention: Prelude and Fugue in 
F-.harp minor, Buxtehude ; Dialogue T ierce 
en tai!le, q rrertoire sur let grands jeux 
Coupenn: Ciacona in F minor. Pachelbel; 
Postlu,d~ pour .I'Office de Complies, Deuxieme 
Fantable, Alain; Andante Sostenuto Widor' 
Nun ko,mm der. Heiden Heila .. d , Fan;a,ia and 
Fugue In G minor, Bach. 

Kathryn Rupp, DowliO! Green, OH _ 
groduate ~tal, Bowlins Green State U. Nov, 
7: OlfertOlre sur les lrands jeux from Parish 
Mass, Couperin; AlIdn Gatt BWV 662 0 
!-amm Gottes BWV 656, Allegro from So~ata 
.a BWV 529, Toccata in D minor BWV 538 
Bach; 7 Preludes lrom Neul Preludes pou; 
Gra!ld. Orgue, Milhaud; Pnlude, Fugue. et 
Yanation op. 18, Franck ; Toccata and Fugue 
In F, Buxtehude. 

Judith !danhalT, Manhasset, NY _ The 
Congregational Church, Manhauet Oct. 24: 
!occata. and Fupe in D minor, Bach; Suite 
III A minor for violin, nute and organ T ele-
lI~nn j _ Suite ~u premier ton. Clera~baultr 
Aria In ClassiC Style, Grandjany· Adagio 
Fiocco:, Giga, Bossi; Cz.rillon, Pasea~t. Sower: 
by. Assb~ by Jack Manhall, \'iolinut, Patti 
Joyce, nuwt, and Jeanne Finu, hafPut. 

Malcolm H. Wechsler, London, Onto _ 
~race. Luth,eron, West Lome, Onto Oct. 31 : 
- setting. SChmilcke dieh, Walther a nd Bach ' 
FUlue .in B minor, Pachelbel; Pnlude and 
Fugue I~ E-.nat BWV 2 2, Bach; Morgenglanz 
der ~wlgkelt, Walcha; 2 settings Wer nur 
de~ heben ~tt, .WaJcJLa and lbch ; Joy, Pelo
qUin ;. E~ann dlch mein, Liebster J esu, aUr. 
Bach, Eln feste Burg, Praetorius; Finale Jubi
lante, Willan. 

~ymond Quick, Fort Collins, CO - junior 
~Cltal • • Colorado State U . Nov. 28: Toccata 
In E I!'lnor, Pacbelbel; Noel II fait bon Aimer 
Dandneu; Noel en neit en laille, Noel suiss; 
grand jeu et duo, Daquin f Choral in B minor 
~ranck; De,! die Hirten Tobten schu , Froh: 
Itch 1011 meln Hene .pringen. ZII Bethlehem 
JIIeboren, Walcha; Prelude and Fugue BWV 
541, Bach. 

Aleunder Andenon, Winter Park FL _ 
Fint . Congregational, Long Brach, CA Nnv. 
2. Dialogue .• ur les grands jellll, R&:it de 
tleree en lallie, de Grigny; Nlln danket aile 
GoU, Schmild:e dich, Prelude and Fugue in 
E-nat BWV .5$2, Bach ; Threnos-In Time of 
War, Hamilton ; L'AscenJion, Messiaen ; Fan
lasia on Hallelujah! Gatt zu Loben op. lUl , 
Re8er. 

Robert ~ine, Chiaro, IL - Holy Family 
Church, Cmcaso Nov. 14: Noel gl1lnd jeu et 
duo. Daquin; Sinlonia from God's Time Is 
Best. Toccata and Fugue in D minor Bach ' 
Choral in B minor, Panis Angclicus Franck: 
Andante in F K 594, M~rt i Carillo'n Sower: 
hy; Apparition de l'Eglise Etemell~, Mes
SIaen; Toccata {rom Symphony 5, Widor. 

Don L Simmoas, Millipn CoIlere TN
Milligan College Nov. 4: Prelude, F~811e and 
Chaco nne, Buxtehude; 0 Lamm Gottes DWV 
656, Aile Memchen mUssen sterben BWV M3 
Prelude and Fugue in E-llat BWV 552 Bach! 
Sonata I, Hindemi.th; Schmnd:e dich Brahms: 
Fantasy in F minor K 606, Mozart: ' 

Teny Anderson, Seattle, WA - . tudent 01 
Walter A. EichinSU, U . of Washinston Nov. 
16: Orrertoire sur les grands jeux, Couperin; 
Prelude and Fugue in E minor BWV 548, 
Bach. Pastorale, Ducasse; Sonata. 2 Hinde-
mhh , Sui te mEdiewle, Langlais ; Variations 
on a Noel, Dupn. 

Theodore W. Ripper, Decatur, IL - Con
cordia T heol08ical Seminary. Springfield, IL 
!'lOY. 8: 4 Picca (rom op. 1811, Distler; Pre. 
lude, Fugue a nd Chaconne in C, Buxtehude' 
Sonata I , Hindemith; Prelude and FUgue i~ 
C BWV 547, Bach, Voluntary in D. Stanley; 
F"n(arc, Leighton. 

James HoipIes, New York, NY - Trinily 
Church, New York City Dec. 30: La Nativit! 
du Seigneur, Messiaen. 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 
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Quotations hom the books of the 
prophets Isaiah and Zachariah apJ::ar at 
the beginning of La Vierge d I EnftJnt 
as a kind of program nole to the pi~ce. 
The French may be translated "A Child 
conceived of a Virgin is born unto us, a 
Son is given us. Rejoice, 0 daughter of 
Zion. Thus comes your king to you, just 
and humble." 

The first lCCtion of this movement 
sounds an octave lower than written be· 
cause of the 16' quinlaton used. The 
quiet 4' flute and 2 2/3' nuard coupled 
from the Recit add 5p3J'kJe :md dimen
sion to tbe light, slightly naS:ll sound of 
the quintaton by reinforcing the 15th 
and 19di above the fundamental. 

Measures 1 - 7 of La Yierge Ilfe writ. 
ten in the fint "transposition" of mode 
II." The composer take.! advantage of 
the structure of that mode. containing 
the augmented fourth and major sixth 
above every note, to use added notel in 
the me1odr. above every chord change in 
the first p rase (to m. 4) . Added valtw 
are also Used at the end of both m. 1 -
2. (Hidden in the accompanimental 
chords is a non-rt:trogrodable rhythm to 
the last 16th nole of m. 2. although its 
significance here is dubious, (or it arises 
only as a result of the added value and 
steady quarter note motion. Also. the 
addluonal lime laken by the embellish
ment group at the beginning of each 
measure destroys the symmetry of the 
rhythm.) The fint phrase concludes 
with the same progression which began 
it. involving root movement of a trl
tone. Similar motion in aU voices in m. 
3 helps to give the progradon a fecllng 
of rest. The developmental repetition 
within the first phrase demonstrates 
Messiaen's prrdiHction for developing 
immediakly. 

The semnd phr.ue is a consequent 
of the first. constTUcted from a repeat 
of the fint with the cadence phr.ue al
tered. Hannonically. however. the sec
ond phrase bas sUght dominant impli
cations beoIuse of Its beginning on the 
fint non·tertian (quartaJ) harmony to 
be heard and becau-'C of il.5 lack of a 
return to the C major chord already 
e~tablished at rest. 

The third phrase is another repeat 
of the fint. this time developed by ex
tension and modal :lIternation. The nrst 
measure of this phmsc is in mode III 
(I), and it demonstmtcs Messi3en's 
method of superposing a parlicul3r 
mode on a preconceived melodic and 
rhythmic structure. The repetition is 
interrupted in m. 9 with the. non·retro
grddable rhythm in mode II (1) and is 
continued in m. 10. now tn mode III 
(3) • A long extension of the non-retro

grddab'e rhythm foHows. beginning in 
m. 11 and leading to cadential exten
sion with pedal groups in the top and 
bottom vo(ces of m. 12 - I!. hannonic 
arrival in rn. 14, :md a nnal melodic 
cadence 10 end the first section at m. 
Hi. The three repetitions in m. 11 - 12 
of the norHetrogradoble rhythm from 
m. 9 form a kind of compound non
rdrogradable rhyl1lm. In m. 12 - 13 
non-retrogrndable rhythms interlock 
with some irrrgularity rcrulting hom 
the recomposition of the added value. 
The first two beamed groups of m_ II 
are in mode 11 (2) : the last two groups. 
mode II (5). Mode II (1) is used 
through m. 12 - U. and it moves lO the 
B-flat ninth chord in m. 14. the notes of 
m. 14 - 15 .aken from mode III (S). 

The middle section of this movement 
Is written entirely in mode VI (1) and 
organized over a rhythmc pedal of 11 
8th notes in the left hand and a pedal 
group in the 10weM voice. Its form Is 
binary with the second part beginning 
at the upbeat to m. 24 in the top voice. 
The chords used within the 8th note 
pedal in m. 16 are repeated exactly in 
m. 17 &: 19 and ahered with chords still 
in mode VI (I) at the ninth 8th note of 
m. 18, the fifth and sixth 8ths of rn. 20. 
the. fourth 8th of m. 21, and the fifth 
'through eleventh 8ths in m. 22. Mea
sure 23 involves E·flat and A-natural. 
both notes foreign to mode VI (1) . in 
alteration of the sixth through ninth 
8th notes of the original pedal. These 
notes foreign to the mode are especially 
significant in that tlley are the only de
partures from mode VI (1) in the entire 
middle section, 

The four notes of the peddl group In 
the lowest voice are sounded in various 
combinations of rhythmiC and inter
vallic orders so that nothing is r~pcated 
,exactly in that voice throughout the 
first part of this middle section. Non
I"elrogradable rhythms may be found 
at many points in this voice. 
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E"idence of exotic influences may be 
5C~n not only in the use of the limul
Hmeous pedals of this section, but also 
in the cmplorment of the repeated 
melodic formu ae of the top voice. It 
i!l- interesting to note that this exotic 
dement is also found in plainehant: and, 
as has been mentioned previously, Mes
siaen derived the melodic contour of 
this ,'oice from the contours of the 
introit Pller tlalw e.st. As in the pedal 
group in the lowest voice, repetitions of 
the initial formula in the top voice are 
nncd. in this instance by alteration of 
the distance between repetitions and by 
",elodic extensions of the initial formula. 

The second part of this middle sec
lion invoh'cs an exact re~at of the low
est voice from m. 16 - 2S. now heard 
in m. 24 - SI. This voice repeats itself 
internally for the (irst time in the last 
two beamed groups of m. !It with the 
melodic cadential tigure used just before 
this point stlccessh'ely repeated and 
diminished so as to become steady 8th 
notes in m. 35. 

Over the repeated pedal group of the 
second part. the chords of the original 
r/lytllmlc pedal are repeated and altered 
in the same respective measures as in th~ 
nrst part. but the alterations themselves 
arc different. Measure! 25 - 27 repeat 
m. 24. :;and aJtemtions (slill within same 
mOtle) occur from the sixth through 
Ihe tenth 8th notes in m. 26, the fifth 
through eighth 8ths in m. 28. the fourth 
through seventh 8ths in m. 29. and the 
fifth through eleventh 8ths in m. !O. 
Measure 31 again repcal'l m. 24. 

In tile lOp ,'oice m. Ifi - 28 arc re
pcated from the upbeat to m. 24 - 85 
with composed interpolations inserted 
(rom the upbeat to m. 26 to the down
heat in m. 'n and from the downbeat 
o[ m. 29 10 the second heamed group in 
m. 30. 

This middle section of IJedais is a fore
runner of what. with the 5)'mphony 
Tllrangnliln, is to become one of Mes
~Iaen's most clmracrcri~tic rhythmic 
Icchniqllcs, tJle trois personnn~es '1'"
miqlleJ. Of it he said. 

As on Ihe ~tage • _ • one nr tlu·er. (acton ) 
ncb • . . the le(;ond submib to the action 
nr the lint. and the third (s Immobile. pall. 
ivel, attendinll to the actinn. 10 in the .. me 
way I Ule easily reeognb.able groups of duna
tions •. . TIle .clift P~"'U"1I1e rylltmiq.,. 
is thtl one whote duratioN incJWole : the 
lubmittinlt /lerw,,'lUfle rytltmiqve t. thtl OM: 

wbostl dun.tionl dtete3Stl l thtl immobUe /ler
$o'UUlle ryllnn;qve is the ontl whote dllra
tiON do not eh.nltl ... • 

Tn this middle section of I~n J'ierge tl 
I 'En/nnt. the two active personnage.f 
r)'thmlqut!s (if we may tI-'C that term 
somewhat anachronisticallv) obviouslV 
5Cem to represent the Virgin and Child. 
the top "oice 5)'mbolizing her rejoicing, 
the bottom. the righteousness and hu
mility or the child. 

The registration of the middle section 
help!! to give it a chai.lcler of quiet 
10" whUe makintt each of the individual 
colors sl:md out; vet at the same time it 
brim~!1 all voices into the middle range 
tn inter:lct with each other. The celeste 
Irl,'es the chords a live quality. yet lel" 
them remain in the background. Over 
this background the upper voice, 5Ound
ing an octave lower because of the ltV 
SlOp. is ~til1 bright and clear. The pedal, 
~uunding an octave higher than written 
hecause of the 4' stop. is set apart by a 
dOllblin~ with the nazard at the fifth 
ahm'e: the use of the unison nme SlOP!! 
from the pedal and the positlf is an in
teresting spatial erfect. 

The 13st section rounds out the simple 
ternary fonn of IA l'ierl!e by repeating 
the first two phmscs of the fint section 
a whole tone lower than tHe original 
(sounding loco now on a single 8' stop) • 
In m. 41 the end of the second phrase 
is extended to arrive in m. 42 on a 
seventh chord. again built on the B-

Part 2: Analysi. of three movements 
of "La Natlvi", de Siegneur" 

nat root. Over it the long conduding 
embellishment group is hea.rd. 

LES ENFANTS 
DE D1EU 

The programatic inscription at head 
head of Les Enlants is paraphrased from 
the gospel of Tohn and the letter of 
Paul to the Galatians. It may be loose
ly translated as foHows: "To :til who 
have r«.eived h. the Word has given 
the power to become children of God. 
I\nd Cod has sent into their hearts the 
spirit of his Son, who cries: Fatherl 
F'athert" 

The form of this fifth movement of 
La Notivite is a stmnge one indeed: 
the first 26 measures are simply a huge 
upbeat to m. 27. They are organized 
over a dominant pedal point in the key 
of B major. and their function as a 
single upbeat is anied out by a number 
of factors: gradual cresccndo; constant 
accelerando: gradual rising of all 
"voices" in wh:lt is essentially decorated 
similar motion: and, even with the hesi
tations in the rhythm. the feeling of 
one vcry long phrase made up of over· 
lapping units. All these factors may be 
seen as the rising of the "faithfur' to 
receive Cod's gUt (from on high) of the 
Word (Christ) and to exert the "power" 
that gift affords them. The power in 
meas. 27-28 is ccrtainly apparent. The 
last section is a long tennmatlon over 
a tonic pedal and represents with its 

decor:lled descending motion Cod's send
ing tbe spirit of Christ to his "children." 

The first measure of this movement 
is written in mode 11 (3). the second in 
mode II (1). The Whole first measure 
may be seen as an extended appoggia
tura in which the principal hannonic 
mm'ement is from G·sharp minor to F
sharp major. The first two measures are 
repealed in m. 3-4 and a third repeti· 
tion is begun in m. 5 but diverted to 
extend the first unit of the 26·measure 
upbeat and, at the same time. to form a 
bridge into the second unit. Measures 
5·7 arc in mode II (3) _ 

The second unit of thc fint 26 mea
sures begins a.t m. 8 and repeats m. 1-6 
a major thIrd higher. dimmishing the 
first note of m. 5 when it repeats in m. 
12. Measures 15·16 extend the second 
unit and bridge inlo the third. They 
are written in mOtle 11 (2) . 

The third unit begins at m. 17 and 
repeats m. 1·4 an octa.ve higher with the 
added B major triad serving to re
interpret what was originally heard to 
be a C-sharp minor seventh chord OIl a 
B major chord with an added sixth. 
Me;asurcs 21 ·22 repeat a diminution of 
m. 20. and m. 23-26 de,'elop it by ex
pansion, all of 21 ·26 in mode II (I ) . 

The climactic section featnres the re
turn of the fecling of 7/ 4 time. 3. charac
teristic of the thtfute. Measures 27-28 are 
in mode][ (2): mode]( (3) is used in 
m. 29·30. Measures 31 -32 repeat 27·28 
and m. 33·34 re~at 29-30, a dot added 
to the chord wuh the foreign note in 
order to help effect a rltard. Measures 

FIGURE I 

Mode J 

1/ 
2/ 

Modell 

1/ 
2/ 

" Mode III 

1/ 
2/ 
5/ 
+/ 

l\fodelV 

1/ 
2/ 
5/ 
4/ 
5/ 
6/ 

Mode V 

1/ 
2/ 
5/ 
4/ 
5/ 
fi/ 

Mode VI 

1/ 
2/ 
5/ 
4/ 
5/ 
fi/ 

Mode VII 

1/ -
2/ -
5/ -
41-
5/ -
6/ -

Modes o[ Limited Transpmitions 
(transpositions ch:lrted) 

{six noles) 
whole-tone scale 

Il-E-Ft G~ A# 
D#-F-G' A B 

(eight notcs) 
012 1\12 m2 M2 m2 M2 

C C# D# E F# G 
Cl D E F G G~ 
D D! I' F:t - G# - A 

(nine noto) 
M2 1112 m2 M2 m2 m2 

G - D - D# E - F# G - G# 
C#- IJJI- E F - G G~ - A 
D E - F F# - G# A - AI 
D# - F - F# G A A# - B 

(eight noto) 

102 m2 
A - A# 
A# - B 
B - C 

M2 m2 m2 
A# B -
B C -
C C# -
C# D 

m2 102 mS 1112 m2 m2 1113 m2 
C 
1:#
D -
D# -
E 
F 

m2 
C 
C# -
D -
D# -
E 
F 

C# 
D 
D# 
E 
F 
F# 

C· • D 
D# 
E 
F 
F# 

M2 
C D 

D F F# - G G# B 
D#-F:-G -G#-A-C 
E - G - G: - A - A# - 1:#-
F - G# - A A# - R 0-
F#-A-A# B C 0#-
G - ,IS - R C q E-

(six notes) 
M3 m2 012 M3 1112 

F - F# G n 
F# - G G~ • C -
G - G' ,I - C:: -
G# - A AS - D -
A - A# P D# -
A ~- B C - E -

(eight notes) 
M2 m2 m2 M2 M2 m2 m2 

E - F F# G# AI B -
C;;: - D# - F - FJ - C A B C -
D - E - n- G - G# A# C C# -
IJJI- F - G - C~ - A B C# D -
E F# - Co!; - A - A# C D D# -
F G A - A# - B C· D# E 

(ten notes) 
m2 1112 m2 1\12 m2 1112 1112 mZ M2 

C - C# - D - D# - F F# - G - G# - A 
q- D - D# - E - F~ - G - C!! - A - A# -
D - DI- E - F - G - G# - A - M - B -
D# - E - F - F# - C!! - A - A# - R - C -
E F - FS - G - A - AS - B C - C# -
F - F# - G - C#- A: - B - C - C#- D -

m2 
B -
C -
C#-
D -
D# -
E -

THE DIAPASON 



35·36 are again in mode U (2), the 
chord there an E. minor one with added 
sixths and an :lidded tri-tone. The bridge 
in m. 57-38 is drawn from mode II (1) 
and the final thord of m. 58 cenlen in 
on the coming B major from two direc
tions: those of the dominant seventh 
and the Neopolitan. 'Vi thin the context 
of 10. 3S-38 it would seem legitimate to 
consider the dot on the latter chord of 
m. 38 an added value. 

The final S«tlon of this movement, 
Drganized over a tonic ped31 poinl, is all 
written in mode ]( (!). continues the 
usc of bi-chord:tl harmony, and recalls 
the separation of the B major chord 
wilh an added sixth into distinct G
sharp minor and B major chords. Each 
measure of this section sounds like a 
single plmlse betause the underlying 
hnrnony (n kind of appoggiatura strue
tun:) i!l tl!~3kd with each measure 
and because the melodic motion over the 
chord of resolution b, without exception, 
slower than that over the ap~atura 
chord. The general melodic designs of 
the first two measures are repeated and 
varied slightly on succeuively lower 
scale degrees until m . 45, where the 
added tri·tone is fint heard in the 
chord of resolution. Measure 46 re
peats the previous two quarter notes in 
the right hand over hannony down a 
minor third to set up the cadence 

f,hrase. The cadence phrase is melodicaI
y a diminution and ex.knsion of the 

previous measure over harmony an· 
other minor third down. Thul we see 
the combination of a pedal group in the 
upper staff wlth a harmonic sequence 
in the lower staves. The hannony of 
m. 47·48 Is simply a deromtion of the 
tri· tone dominant F major with an add
ed sixth introduced as a passlng lone 
in m. 48. "'(easun: 49 b the "natural" 
resolution of the ~nultimate chord root 
to the tri ·tone below with the charac
teristic added sixth in the chord of 
re50lution. 

D1EU PARMI NOUS 
The program notClil for thu piece are 

paraphrased from the book of Ecclesias· 
tes and from the gospelll of John and 
I.uke: "Words of the communiC:J.nt, of 
the Virgin, and of the whole church: 
that which has created me has rested in 
my tent, the Word hIlS been made flnh 
and dwelt in me. My soul glonfes the 
lord. my spirit has heartily n::joiced 
in God my Savior." 

As has already bern stated. the formal 
uructure of this movement is that of a 
"Development of three themes. prepar· 
ing a fmal issued from the fint." The 
first theme, m. 1·5. is made up of two 
components: the manual pam, in mode 
IV (I) ; and the p<dal part , in mode II 
(I). Also discussed preViously was the 
method by which the pedal part of the 
first theme is derived from the Hindu 
rhythm ral{tlvardhtlntl. The long descent 
of first the m:mml1, then the ~al 
tht'me5 symboJizes "the glorious and In· 
cffable fall of the second penon of the 
Holy Trinity into a human form (if it 
j~ pennissable to employ this term on 
the subject of the Incarnation of the 
\\rordl) ,.,1 

The scrond theme is written in mode 
11 (I) and extends from m . ~ ·7. It is 
constructed over a G pedal point, the 
1tu,' lody of m. 3 repeated with one altera· 
tion over new harmony and extended 
hy rhythmic n:pition in m. 4. The 
high point of the arch form of the 
theme comes with the F·sharp in the 
soprano and the momentary 'F·natural 
in Ihe haM: it leads b2ck to the repeat 
of m. 4 in m. 7. The theme is meant to 
expres.s " ... Jove for Jesus Chrht of the 
communicant. of the Virgin . of the en· 
tire Church.''22 

The third theme comes with the 
chromatic turns In m. 8, and Messiaen 
considers it "melodic, a Magnifcat, aile· 
luiatic pmisc in bird stl'e:'2:J The fint 
three beamed groups 0 this theme are 
written in mode ]V (4): the fourth 
group is in mode IV (~): and the re
mainder of 8. in mode In (!). 

Measure 9 begins the development 
with a restakment of the manual part of 
the fint theme. now used In mode III 
(i) with .he p<dai part .dded. nevelop· 
ment of the third theme by repetition 
up a major second and extension follow. 
in m. 10. Me»ure 11 is m. 9 repeated 
in mode 111 (5). A very loose develop
ment of the third theme follows, notes 
taken freely from the chromatic acale. 
The fint three ~amed groups are re
peated twice with a one-note extension 
on the last repetition_ Measure I! Is the 
lint theme in mode IV (5) extended 
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by repetition down one octave and in
volving a newly composed pedal part 
which begins and ends with a trl·tone 
movement. The third theme returns in 
m. 14 a major second lower than i15 orIg. 
inn I pitch; and that thrme is extended 
with the trill in m. 15. 

Mca.sUTCS 16-50 arc freely chromatic 
development of the third theme. Mea
sures fO·17 stak and repeat material de
rived from m. 12 (originally from the 
third theme) and the following two 
measures arc free: development extend· 
ing 16 and 17 with chromatic scal~ and 
polyrhythm resulting from use of the 
added vallie at different points in cach 
\·oice. From the beginnmg of m. 19 
to the penultimate 8th note of the mea
sure. each voice has :1 non·retrogradabl~ 
rhythm. Measures 20·22 3re 16 - 18 
repnted up a perfect fourth, Ind 2~ ex· 
tends 22 by repetition of the last two 
beamed groups up a minor third in the 
top voice with differcnt notes but the 
same rhythm in the bottom voice. The 
first two beamed groups of m. 24 arc the 
tint two of 19 rcpealed up 3 minor 
sixth; the last two beamed groups of 
those me:l5ur~ use the same rbythm" 
but different notcs. Measure 25 repeats 
24 down a major ICCOnd, rrpcats the 
last beamed group again down another 
major second, and bridges into the fol . 
lowing measure with the group of five 
16ths. Mcasure 26 quotes the third 
theme in the top voice with a new ac
companimen(al voice coupled to it in 
the first two beamed groups and setting 
up the pedal groups to come in the fol . 
Jawing measures. Measure 28 repeau rn. 
27 with both A·sharp and C·natural 
chromaticly altered to B·natural. The 
chromatically alkred to B-naturul. The 
29 could perhaps be considered sequen· 
tial owing to their internal symmctry 
and to the context of this section. The 
concluding measured trHl5 in m. !SO are 
/><dal groups. 
Mea.sur~ 31-54 are development of 

the second theme over constant staccato 
motion in inner voiers and a descent 
figure reminiscent of the fint theme 
in the pedal. Measures 31-32 are writ. 
ten in mode II (3) using the first two 
me-asures of the second theme over an 
F·sharp pedal point in the manual bass. 
E.·natural and B·nat are used as chroma
tic passing tones in the inner voices. The 
third measure of the sctOnd the-me is 
heard in m. !3, still in mode 1I (3). 
Measure ~ extends !! and Is written In 
mode 1I (2) • The fint full beamed group 
of m. 55 uses a pentatonic scale over 
F-sharp, the E·natural being a foreign 
nole. The last two beamed groups of this 
measure involve fragmentation of the 
first group and a repetition of the mg
mentation. The le(t hand and pedal 
parts move up a minor third sequential. 
ly with each successive beamed group 
above them. The first four groups of 
m. ~6 mc three pedal groups in com· 
bination with rhythmic ped:ds. The 
pedal part movr:s up another minor 
third going into this measure, and again 
the pentatonic scale is used over E·fla.t, 
the D·nat a foreign note. The la5t three 
beamed groups of rn. J6 are based on 
the same scale as the lint four groups, 
but tmnsposed down a major second_ 
These last three groups are used to 
come out of the /Mdlll grOUpl and 10 
bridge into m. 37. The sormno uses 
the same notes of its ~da group in 
augmentation: the tenor and alto are Oil. 
so the same but down a major second: 
and the bass is newly composm. 
M~sures ~7-41 repeat !1 -'5 up 3. 

maJor third: .. 2 is 41 up a major scmnd. 
Measure 4~ is constructed like m. M, but 
the positions of the ~dal groups over 
the root are changed: the alto is in in . 
\'ersion: and the texture of the left hand 
is thinned and recomposed. 

Measum 44..jS are development of 
31 ·!2. Intervals In the theme are al. 
fered and the voIces changed so that 
the (coor is now pamUel to the soprano 
instead of the alto. :md the bass of the 
mtlDuals "holds" a pedal group instead 
of a pedal point. Measure 44 is in mode 
vn (5) with D·natural foreign to the 
mode. whlte m. o4S is in move vn (~) 
using F.sl1arp. foreign to the mode. 
Measure 46 is a devclopment of m. !! 
with its first beamed group written In 
mode Vll (I): the next three beamed 
groups, In Mode VII (2): and thl: last 
group, in mode VII (5). 

Me:l5ures 047-48 are o4of-45 repeated up 
a minor second, and 49 is 46 repeated 
up a minor second and extended. Mea· 
sure 50 usc.s the pedal figures of m. !6 
with the duration of the IOprano dlmln. 
ished. The result of this diminution is 

to increase the complexity of the poly
rhythms. The measure is written with 
the notn of the chord 0/ ti,e dominant 
(o\'er the root E.) superposed like a 
mode. Measure 51 builds rhythmic ten
sion by moving to unison harmonic 
rhythm. Harnlonically this measure uses 
(he notes of the chord of tl,~ dominant 
O\'er the root B·nat (tri.tone from pre· 
vious measure) with the (ourth scale 
degree of the chord altered to £ ·naturnl 
in anticipation of the E Ionic to come. 
Measures 52·54 combine four pedal 
/!,Toups, tJle pedal part further develop· 
ing the fint theme with augmented rests 
between succr!l!live repetitions. These 
measures are built on the notes of the 
c/.ord of tllc dominant over the root D. 
The penultimate 16th note of m. 54 is 
a chromatic passing chord. 

Measure 55 jntroduces a highly nried 
recapitulation of the fint theme. The 
rhythms are altered and the hannonic 
organization involves alternation be· 
tween modes VII (5) and Vll (.f). Over 
the dominant pedal point on B·natural. 
the chords resolve at the end o f m. 55 
on a n major ninth (minor) chord. 
Measure 56 uses repetition and altera
tions of the last two chords of m. 55. 
The first chord o f m. 57 is a fused chord 
using the Neapolitan and the dominant 
seventh. O,'er this chord comes the in· 
version of the second part of the first 
theme; all the notes used in it arc a 
senti· lone 3way from some member of 
the chord below. The last 8th note in 
the treble of that measure is a. passing 
note. Measure 58 is another fused chord 
involving the Neapolitan. the augmented 
dominant. and a major chord built on 
the leading lone. Since the tendency of 
the Ncopotitan is downward and th3t 
of the le:tdin~ tone chonI is upward. m. 
58 b a kind of hannonically orchestrated 
auJt111ented sixth chord. 

The final development is a grand 
toccata in the typical French style. Un
dcrlying the rhythm of the manual ae· 
companimental figure is a derivation of 
the Hindu rhythm of the fim theme in 
tile pedal. The hannony of this fi~re is 
in mode n (2) using F·natural foreign 
to the mode: It moves away from E ma
jor. touches it again briefly at the begin. 
ning of the last beamed group. and re
turns to it for a repeat in m. 60. Under 
this repeat the pedal enters with iU 
theme from m. 2. With the pedal ar
rival on E in m. 62, the hannony above 
(still in the same mode) is recomposed 

50 as to lead back 10 the repetition of 
m. 60·61 in 6!·64. 

At m. 65 a new theme is introduced 
in the soprano and punctuated by 
parallel oct:IIVCS in the chords below (L 
The new theme uses augmentation by 
the addition of a dot and an added 
tltJltle at the end of the measure. This 
measure is in mode II (I). The theme 
continues in m. 66. now in mode n (!I): 
and m. 67 rcpeaL~ m. 66. Measure 68 is 
newly composed and leads to the altered 
repeat of Ihe first theme. It is written 
in mode vtt (2) except for the middle 
beamed group, which borrows hom VII 
(I) . 

MeaSl1fC5 69-70 arc written in mode 
II (2) with the pedal entering hom a 
different scale position over the root 
than has bern heard previously. Mea
!'jures 71-72 are 65·66 repeated, but now 
in mode VII (2). 

Measures 73·74 are 69-70 repeated up 
a semi·tone with added notes in the 
first two beamed groups. In the last group 
of m. 74, notes of mode II (2) are used 
as a modulation to m. 75. where m. 7. 
is repeated up a minor third: it Is reo 
pcafed again sequentially in m. 76. 
Mode IV (Gj i. used (or m. 75·76. The 
pedal's term mating group extending the 
tine begun in m. 73 produces a strong 
syncopation with the m3nuals' figure. 
The A·natural in the pedal in m. 76 
is foreign to the mode. Another sequen
tial repetition ls ~m at the last 
beamed IffOUp of m. 76 with the pedal 
In parallel octaves with the soprano at 
that point. The similar motion of all 
voices in the last group there helps to 
set up the octaves in m. 77. 

These parallel octaves in m. 77-82 
arc :))) drawn from mode IV (6). They 
develop the third theme and provide a 
middle section for the ternary toccata. 
The sCi:ond measure repe3ts the first, 
and the thIrd begins the repeat again 
but movC!l into ascending SQle passages 
that bring back a repetition of 77-78 
one octave higher in 80-81. The lint 
three beamed groups of m. 79 repeat 
with C-natur.d added to the: third group 
in m. 82. The repetitions and the ex· 
tension with (rilIs of this third group 

in m. 82 is similar to the use of the same 
techniques earlier in the piece. 

The concluding section of the toccata 
is exactly the s."Ime in m. 8!1·90 as it was 
earlier in 60·67, except for the delayed 
arrival of the pedal theme :md the em· 
lJcllisli mcn, group that does bring the 
E·natl1rul. Measure 91 repeats the fint 
three beamed groups of m. 68, except in 
the soprano, which .tops the repetition a 
quarter note earlier. The last two beamed 
groups of m. 91 are in mode II (I) 
under an inverted dominant pedal po)nt 
which extends into the next mc:mlre. 

MeasurClil 92-93 are written in mode 
VII (4) with the G·natuml borrowed 
from another mode. The pedal aninI 
on the low F in rn. 94 begins four ban 
of dominant extension that implies al· 
ternation between the Neapolitan and 
the dominant sevcnth chords_ With the 
exception of the G·natumls and C
sharps in m. 97. these four ban are all 
in mode VII (4). In m. 97 the p<dal 
point is expanded to a pedal group and 
the tri· tone alternation between dom
inant ::end Neapolitan harmonics is most 
apparent. The long chain syncopated 
p3raHei octaves makC5 the rapid cHmb 
to the anticipated E·naturals in m. 91 
breath·taking. The VQlu~ added with the 
rest there is also an excellent effect. 

Measure 97 begins three measures of 
iD\'erted tonic pedal point with three 
octaves of E.·naturals in the manuals. 
The /Udal group in the pedal P3.l't of 
m. 91 is expandcd in m. 98 to include 
the resolution on low E. The F·natural 
used in the pedal group is foreign to 
mode VII (2), wbich IS used for the 
manual chords. Hannonically, these 
chords fonn an ap~atura structure 
with the juxtaposed diminished. !iCventh 
chords on F·,hOirp and G·natural both 
resolving to a. half-diminished seventh 
chord on F·sharp during the second 8th 
note of m. 98. Tension builds as a 
ritard is written Into m. 99 with an 
cxtm repetition of the same appoggia
tura chord resolving now to an aug
mented tonk chord with an added rna· 
jar scventh and ninth. a chord relative· 
Iy less consonant than the resolution In 
m, 98. The chord of resolution is also 
rharded in this measure by the exten. 
sian of the pedal group below it. Stin 
another repetition of tile appoggiatura 
chord is added in m. 100, the resolution 
now complete 10 the tonic chord with an 
3dded sixth. The pedal group as ex
tended in m. 00 hi repeated twice in m. 
100 so as property to ritard the full 
chord of resolution there. 

The soprano picks up the pedal group 
from below in the short coda. that fol· 
lows. The first two beamed fVOups of the 
coda begin on :m E major chord with 
an added sixth. move away from E rna· 
jor. and, at the cnd of the second 
group, return to the Ionic chord with an 
added tIi·tone that resolves as an ap. 
poggiatura. These first two groups are 
10 mode II (2), and both of them are 
!IC\'en 16th notes long. The nat two 
group. shOUld be beamed as one, for that 
is how they sound. Through the: last 
SCven l6ths of this group of nine. D
natuml and D.sharp contmue to sound 
as i1 dominant pedal point. The whole 
group is written in mode VII (I), and 
the resolution of its dominant pedal 
point comes with the tonic pednt point 
at the beginning of the last group of 
m. 101, the tonic at that point being 
only an anticipation of the full resolu
tion to come in m. 102. The chords 
within this tonic pedal point may aU be 
secn as inversions of chords 0/ the 
domina.nt over different roots: those 
roots respectively. 0 , B. F·sharp. E, and 
C. The five 8th notes of this last 
group are the equivalent of ten l6ths, 
SO it may be seen that ritardation is 
written into the group lengths of m. 10] 
in the successh'e proportions 7:7:9:10. 
The molto rallentando marking over the 
last group lets the performer make up 
for the lack of proper continuity in 
these proportions. 

The final chord of resolution In m. 
102 is the tonic with an added sixth. 
The pedal group of m. 98 is augmented 
:tnd used as a terminR- ting group with 
its: final arrival delayed by the use of an 
lidded volue. 

NOTES 
"Hereafter mode nd "transpositioa" "ill 

be designated respec:dvd." n (1). For coaven. 
icnce of analysit, a charting or the modes and 
their transpositions b provided in PiIW'1J I. 

-AUItin, 20th C.,.h'J7. p. 594. 
slMessiacn, T40&AII't .... p. 42-
tJ/hid., p. 42. 
./6i1l., p. 42. 
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Special honon, "tircl11cnt salulCS: 
Marie-Claire Alain was awarded hOI1 -

oraf)" Doctor of Humane Letter! ue
gree, Colorado St:lIe University. Fort 
Collins. 

C. Huntington Byles retired frolll 
Trinity Church. New Haven, Conn . 

p..(eiville Charlton was honored on his 
90th birthday. 

Donald Coats ret ired froll1 St. James' 
Epismpal, New York City. 

Harry E. Cooper had a new organ 
named for him at Meredith Collc..-ge. 

The Rev. Thomas B. Curtis was han
arm by Joirst Congreg:ltiona,l Church, 
Elyria. Ohio. on his 25th 3nOl,'crsary of 
ordination 10 the ministry. 

C Harold Eincekc was elected seere
t3f):, l\mcrican Cathedral Organists &: 
Choinnasters Association. 

Ralph Hchncricks retiret.J as supcrv~. 
SOt of the i"slnlment repine shop, Unt
\'ersity of Illinois, Urbana.Champaign. 

Karel Boleslav Jirak was honored at 
a moceH of organ and instruments in 
Millar Chapel. Northwcstern Univer· 
sity. Evanston. Ill. on his 80th birthday. 

E. Hubert Kockrhz was hooore.d ~y 
Immanuel Presbyterian Church, Ctncm· 
nati Ohio (or 40 }'ean of service. 

Aiexandcr l\fcCuniy rcti~ frO.1II 
First probyterian Church, Philadelphia, 
Pa. ' . 1 

George McPhee was elected prcslucnt. 
Glasgow (Smtland) Organist's Society. 

H. K. Mortimer was honored by 
Knox Unltro Church. Calgary. Alberta 
(or 55 yean rontinuous service as choir 
singer. . 

Fred H. Parker retired (rom FU'5t 
Presbylerian Church. Columbia. S.C. 

Richard M. Peck wa5 given a nip to 
Europe in rt£ognition of 20 years sen" 
icc at Covenant Presbyterian Church. 
Charlotte. N.C. 

Flor Pccters was awarded an honorary 
doctorate at the Catholic Uni\'e~sity of 
Louvain, Belgium. and aho. raised to 
peerage by the King of BelgIUm . 

Radld Barron Pierce retired from 
Converse College. Spartanburg. S.C. 

Frank l'ercival Price retired from the 
University of Michigan. Ann Arbor. 

Antonio Ru((atti was awarded the 
title " Cav:alicre of the Republic" b y the 
pre5idenl of It.aly. 

William Self retired from St. Thomas 
Church. New York City. 

Luther T . Spaydc Wall awarded ~n 
honorary MilS. Dr. degree from Ohto 
Northern University. 

Harold E. Stout retired from the 
Church of Our Saviour. Jenkintown. 
Po. 

Lauren B. Sykes was awardcd an hon. 
orary Mus. Dr. degree at W:anlcr Pa· 
cific College. Portland, Ore. . 

(larvin Titus wa5 named orgamst 
emeritu5 at Christ Churdl. Glendale. 
Ohio. . 

Homer Whitford retired from Flnt 
Unitarian Church. Chestnut Hill. Mass. 

Gt."Orge Wright retired from St . Mary's 
Church. Whittier. Calif. 

A wards, prius, competitiON: 
Timothy E. Albrecht won the Cleve

land Chaper AGO contest, and also the 
Ohio AGO regional contest at elOton. 

John Brombaugh wall awarded a Fo~d 
Foundation grant to 5ludy 10 weeks In 

EUrope. 
Neal Camrbcll won the Baltimore, 

Md .• regiona AGO contesL 
Anne Colbert was the winner of the 

Chicago Club of Women Organists' 
Gruen5tein Award Contest. 

David Alan Doran was awarded a fel
low5hip at Washington University, St. 
Loui5. Mo. 

Philip Gehring was invited to pa.ro
cipate in the Hautern Improvisallon 
ContesL 

William Dan Hardin was named win· 
ner mllqe level divi5ion. North Cam
lin~ MU51c Teachers Association 5tU
dent auditiON. 

Gary Harney was awarded an Order 
of Smttish Rites 5chol:u"5hip for organ 
study. 

Jack Hennigan won the 3rd annual 
Worcester. Mass., N;Uional Organ Play. 
ing Competition. 

Jeffrey King won fint prize in the 
Brown University Choral series ContC5L 
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1971 in Review 
These Finished Their Tasks Last Year 

1" the fo llowing list are the "ames of organist! and others ;denl~fjed witll 
church mwic or organ building who died in the year 1971 or too late In J970 10 
be inclllded in Inst ,.ear·.s li.sting: 10 

Gordon Franklin Morris. Sonoma. Cali £' Nov. 28. 1970 
Loi, Stice Dickinson, Summit. N.J. Dec. 26. 1970 
Ed ith M. Barnes. Evan5toll , III. Dec. 28. 1970 
Aora M. Slap5. Bingh:al11lon. N .Y. Dec. 28. 1970 
Adolph C. Reuter. Lawrence. Kansas lOIn . 5, 197. 
William D. Vennard. Los Angeles. CaU£. Jan. 10. 197) 
Rohert Leonard HiUgreen. Alliance. Ohio Jan. 18. 1971 
J . A. Hcbert. Southfield . Mich. Jan . 27. 1971 
james Philip johnston, nrool.:lyn, N.Y. J:an. 31. 1971 
Robert Thurslon Dut, London. England March 6. 197) 
n. Emerson Fine. Oshkosh. Wis. March 11. 1971 
lIar)' E. Vogi . Phil:ade1phia. Pa. March 16. 197) 
l.olli5 L. Balogh. Cle\·eland. Ohio March 22. 1971 
Stephen IJo·Chedley. Tonawanda. N.Y. March 26. 1971 
Uronson R:agan , New York. N.Y. Mardi 29, 1971 
The Re\·. William E. Weldon. Tulsa. Okla. March !O. 1971 
Garth Edmundson. New Castle. (la. April 2. 1971 
Howard T. Dodson. New York. N.Y. April 5, 1971 
h 'an Lanlr.ltroth , New York. N.Y. ~pril 25, 197)_ 
John Leo Lewis. Long Re3ch . Cahf. May II . 1911 
Reginald E. Slaughter, Richmond, "a. M:ay Ii. 1971 
T . J. \ViI1iam5. New Orleans, La. May 23. 1971 
Marcel Dupre. Meudon. France May 31. 1971 
Gerhard 1. Rci5t."Cker. Ray. Ind. June 15 , 1971 
Stanley \V. Williams. Santa Monica. Calif. June 17. 1911 
J. At Detonne. Syracusc. N.Y. june 18. 1971 
Ancurin Bodycombc, Pittsburgh, I'a. June 20, 1971 
Martha 7.ehetner Oakle}·. Cleveland. Ohio July !S, 1971 
Cl:trence and Ruth Mader. Laguna Hilb, Calif . .July 7. 1971 
John Van Varick Elsworth, Watertown, N .Y. july 16. 1971 
Eugenc Crart, Charlotte. N .C. Aug. 5. 1971 
Donald N . Frazee. Shehoy~n , Wis. Aug. 22. 1971 

'Vitliam E. Krapc W:a5 awarded a 
George C. Marshall Scholarship for 
study with Finn Vider" in Copenhagen. 

Dan S. Locklair ",on the 1971 Eliza· 
beth Utley Flctcher scholarship of Ra· 
leigh Music Club, N.C. 

James Melby won Central Lutheran 
Church's (Minneapolis) organ competi. 
tion. 

Nancy Osborne was the winner of the 
Janc Whitemore Award or the Metro
politan New .Jersey Chapter AGO, . 

David (liroTro l.':J. med the ARCO m 
England. 

nale G. Rider was awarded a grad . 
mite assistanlship at Wittenburg Uni· 
venity School of MU!iic. Springfield. 
Ohio. 

D. C. Rhoden eanted the Ph.D. de· 
gree frolR Florida Stale Unh·cnity . 

D:a\'id Lennox Smith won the 1st Na· 
tional Organ Playing Competition. First 
Congregational Church . La, Angeles. 
Calif. 

Da\'id 1\ . Wchr canted the l'h.D, de· 
RrC'C from the Unh'crsity of Miami 
School of MU5ic. Florida. 

Donna Whited won the keyboard di· 
vision of the Kansa!i City area scholar· 
ship compet ition spnnmrcd by SAL 

Antoincll e Wila",o won the 12th Na· 
tional Organ I'la}'ing Competition spon
sored by First Presbyterian Churd ., Fort 
Wayne. Ind. 

Foreign Visiton: 
Marie-Claire Alain. Pari$, Frnno::: 
Renzo Buja, Verona. Italy 
Anton Heiller. Vienna, Austria 
lullo M. Garcia Llovera. Spain 
ba\'id Lumsden, Oxford, England 
Martin Neary. London, England 
S:unuel Nygren, Froderyd. Sweden 
flor Peeters, j\(echelen, Belgium 
Lionell Rogg. Gene\'a, Switzerland 
Michael Schneider, Cologne, Gennan)' 
Edward Tarr, Basic, Switzedand 
Millmhu 'Villiamson. London. Eng· 

land 
Heinz Wunderlich, Hilmburg. Ger· 

many 
Heinz Werner Zimmermann. " 'est 

Derlin. Gennany 

Appointments: 
Richard Alexander. SL PauI'5 Churdl . 

Chestnut Hill. Pa. 
J . WiIIiOim Anderson, vice president 

and manager of commercial products 
division. Saville Organ Corp. 

Gerald Bales, faculty of mwic, Uni· 
\'ersit}· of Ottawa. Canada. 

JI.(an·c1 &sile. organist, Milwaukee 
S)'mphDny Ordlestra. 

Diane Billh. Coral Ridge PfC5byterian. 
FOri Lauderdale, Fla, 

John Soe. Southern Illinois Uni,·c r· 
sity, Carbondale. 111. 

David Bowman . Alabama State Uni . 
versity. Montgomery, Ala. 

Brian Braquet. Bethlehem Lu themn. 
Beaumont . T'exas. _ 

Alien P. Britton , dean . School of Mu· 
sic. Unive rsity of MiChigan, Ann Arbor. 

Lester A. Champion . Trinity Cove· 
nant ChUrch . Oak Lawn, 111. 

Lavf!rnf! C. Cooley Jr .• First United 
Pre5bytcrian , Attica . N .Y. 

Bonnie Beth Derby. assistant , St. 
Paul's Episcopal. Syracuse. N.Y. 

Thomas A. DeWitt . Morrison Unit ed 
Methodist , L eesbu rg. Fla . 

Donald Dumlf!r. associatf! organist. St. 
Patrick's Cathedral. New York City. 

Earl Eyrich. Fint Unitarian. Provi
clentt, R.I . 

John Fenstermaker, Grace Colthl.'tIml, 
Sa'n Fra ncisco. Calif. 

Jerry , . Field Tr .• Cathedral o f the 
Sacred Heart, RiChmond. Va. 

Joseph R . Flummerfdt, director of 
choral activities. 'Vcstminsccr Choir 
College. Princeton, N .J . 

John Gearhart , assistant . BnHon Par· 
ish Church . Williamsburg. Va. 

Kenneth Gilbert . J;uest prof. of harp
sichord. Royal FlemlSh Conservatory of 
Music. Antwerp, lklgium. 

Carl Gilmer, Radford College, Rad· 
ford, Va. 

Barbara Ann Grar . Christ the King 
Church . Oklahoma City, Okla . 

Thomas E. Griffin . assi!tant director, 
The Sinfonia Concert Managemen t. 

Gerrc and judith Hancod: , St . 
TIlomas Church. New York City. 

John Hodgins . executive director . On· 
tario Chond Foundation, Canada. 

Ronald Hough . Midwestern Univer
sitr. Wichita Falls. Texas. 

Bradley HuU. assistant. 51. Bartholo
mew's Church. New York City. 

David Hurd. assistant. T r j nit y 
Church. New York City. 

James Huuis. dean. Peabody Conser. 
\'atory of Music. 8altimore. Md. 

.T. M:aS5ie John!lOn. assistant dean, 
School of Music. :-':orth Carolina School 
of the Arts, Winston·Salem. N .C. 

Timou,y M. Klasnick. Trinity Tower 
United Methodist . Pittsburgh. Pol . 

Kirby L. Konath , D:all Statf! Univer
sity. Muncie. Ind. 

R. Hudson Ladd. ClrHloneur, Univer. 
5ity of Michigan, Ann Arbor. 

Stcphen Loher . Trinity Church. New 
Haven. Conn. 

Brian A. McFarland. St • .Jamcs· Epi5' 
copal. Trenton. N .J . 

George Man05. mU5icaI director. KiI· 
la rney Bach Festival, Ireland. 

Haig Mardir05ian , Reformation Lu· 
theran. W3Shington. D.C. 

George Markey, First Congregational . 
New York City. 

Donald A. },fattran , acting head. 
Hartt College of Mude, Hartford, Conn. 

Fred 5, Mauk. First Presbyterian. 
Goldsboro, N.C. 

Roger and Elizabeth Miller. First 
I'rcsbyterian. High Point, N.C. 

Thomas "'. Miller. dean, Northwest
ern Univcrsit}, School of MU5ic. Evans
lon, HI. 

John Murcz, First Unitl.-d Methodi5t. 
Hasbrouck Heights. N.J. 

Leon S. Nelson. FiBt PrC5byterian , 
Deerfield. JII. 

Stcven Thurston Nelson, assistant. 
Cathedral of the Sacred Heart, Rich· 
mond. Va. 

Larry Palmer. St. Lukc's Episcop:al. 
Dalla5. Texas. 

J ames Parr),. St. Thoma, Episcopal. 
Washington. D.C. 

David Periconi. Madison A\'~. Baptist. 
Goldsboro. N.C. 

Ruth Plummer, executive director. 
.r\ rtist Recit3b, Inc. 

Howard R. Rarig, director, Unil'Cf' 
shy of Southern California School of 
Music, Lm Angeles. 

Cherry Rhodes, artist in residence. AU 
Souls Unitarian. Washington. D.C. 

1\lbcrt F. Robinson . First Presbyter. 
ian. Haddonfield. N.J. 

Sharon Ele'1' Rogers. Mt. lion Lu· 
theran, Detroit, Mich. 

Joe Routon Jr .• Fint United Mctho
dist. Johnson City. Tenn. 

Michael Rudd. dl3 imlan , music dept., 
Huron Col1cge , Huron, S.D. 

Mrs. He-rbert Saunders, North Branch 
Reformed . North nranch . N.J. 

J ohn G. Schaeffer . Augu5ta College. 
Ga. 

"-redl.'fid; B. SchulU!, T a)'lor Unh'cr. 
sit )'. Upland . Ind . 

Mich :acl W , Secour, Christ Episcopal , 
Little Rock, Ark. 

William SeI£. Gracc Church . Utica , 
N .Y. 

J. Cu rtis Shake, aaing aMi5tant dean . 
Seflool of Music, Syraolsc Univcnity . 
Syracuse . N .Y. 

Edmund ShOl)'. Beloit College. Beloit, 
Wi5 . 

Gl.'Orge H. Shom er. president . Hope 
I'uhlish ing Co .• Olicago . III 

H oward D. Small, Calhedral o( St. 
Mark . Minneapolis. Minn. 

Walter Stiller. Grace Lutheran, San 
Diego. Calif, 

Ken and Linda Stoop:ii. The A!i.~i
alCtt Church. Owatonna , Minn. 

Donald S. Sutherland , Bradley HiIJ~ 
)' rcsbyterian Chu rd., Bethesda. Md. 

William H . T urner. First Church of 
Ch rist. Scientist. Atlanta. Ga. 

I'der Waring , Grace Episcopal. S,'ra' 
cose. N .Y. 

John Weaver. Curtis Institute of Mu
sic, Philadelphia . Pol. 

Nancy Bookout \\'olcott. A$hland 
A\'e. Bapti5t, T oledo. Ohio. 

r ctl.'f \\' right . interim dean . WC5t· 
minst l..'f Choir Collcge. Princeton, N.J. 

M. St.-ar1c W right. Christ Church. 
Cin cinnati. Ohio. 

Specifications of new and rebuilt orpm: 

FIVE MANUALS 
AeoUan-5kinner 

SL Bartholomew's Church. New York. 
N.Y. 

. ·O UR MAN UALS 
Ca.,gnnt 

first Baptist Chun:h. Richmond, Va . 

THREE MANUALs 
Abbott &: Sicker 

St. John's Episcopal Church. Los An· 
gelt.'S •. Calif. 
Aeolian·Skinner 

State University College. Potsdam . 
N.Y. 

SL Matthew's Episropill Cathedral. 
Dallas. Texas 

First Presbyterian. Grand Forks, N.D. 
Ohio State Univers ity, Columbu$. 

Ohio 
Allen 

North Phoenix Bapti5t Church. North 
Phoenix, Ariz. 

Hitdlcock. Presbyteri:m Church, Scan
dale, N.Y. 

St. ThomiLS Epismpal Church. How
ton, Texas 
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Awtln 
Trinity College, Hartford, Conn. 
Trinit)' Episcopal Church, WiIli:llns

port, 1'01. 
BaIcolm Ie Vaugtl3n 

Univenity of Cincinnati Collcge-Con· 
scrvatory of 1tfusic, Cincinnati, Ohio 
Bed<<rUth 

Dwight Chapel, Yale Univenity, New 
Haven, Conn. 
Casal1lnl 

Finl Probyterian Church, Kalama· 
zoo, Mich. 

Elm Grove Lutheran Church, Elm 
Grove, Wis. 

Fint United Church of Christ, Lex· 
ington, N.C. 
Conn 

Peekskill presbyterian Church, Peck· 
skill, N.Y. 
Fisk 

Old WClt Church, Doston, Mass. 
Freiburger' 

St. Bruder Klaus Church. Villingen, 
Germany 
Frituche 

St. John 's United Church of Christ, 
Nazarelh , I'a. 
Gfftnwood 

Fint Presb)'terian Church. Rocking· 
ham. N .C, 
Gra5-ltliln 

South Con£rc::gattonal. New Uritain. 
Conn. 
HiIIgrttn, Lane: 

Grace Lutheran Churd., Akron. Ohio 
Hill, Nonnan &: Bc:lnl 

Ridley Collt."ge. St. Catharine·s. Onl. 
Holtkamp 

Colk-gc of Fine Arts, Drake Univer
sily. Dt.'S Moines. 101. 

Carleton eoUcge, North£ield, Minn, 
Kulas Hall. Cleveland Insthute of 

Music, Cleveland, Ohio 
College of Wooster. Wooster. Ohio 

Humpc 
"'irst United IJr~byterian Church, 

Toronto, Ohio 
Kney 

At.'Olian HaU. London . Onto 
Moller 

First Presbyterian. Chatlanooga. T enn. 
Christ LutJleran Church, York. Pol. 
First Jlrc::sbyteri':lIIl Churdl. Greens· 

boro, N.C. 
Ontko 

United Methodist Church, Leonia. 
N.J. 
Rieger 

University C h u r c h, International 
Christian Univershy, Tokyo, Japan 
Schanb. 

I'ark Chil.'S 8aptist Church, Dallas, 
Texas 
Schlicker 

Grace LUlher.m Church, Alben Lea, 
Minn. 
Weiss & Tumey 

St. James United Methodist Church, 
Lynbrook., N.Y. 
Wicks 

first Christian Oll"ch, Tulsa, Okla. 
Unitcd 1·f\.'Sb)'lcri.:an Church, Cort

,"lilt!, N.\'. 
hnmanucl l.ulhctan Church , Palatine. 

III. 
Trinity Lutheran Church. Roselle. 

III. 

TWO MANUALS 
Aeolian..skinner 

Dr. Bes.'i Hieron),lIlolls residence. San 
Antonio. Texas 
Andover 

Mt Hermon Sd1001. :-:orthfield. Mass. 
St. George: S)'rian Orthodox Cathe

dral. Worcester, Mass. 
Awtin 

.·irst 1'rt.'Sbytcrian Church, Cranbury, 
N.J. 

First Congregational Church, Wcst
field , N.J . 
Berliner Orgelb;auwerkstau 

Eosander Chapel, Charlouenburg CIs
tie, West Berlin. Gcnnany 
Omnana 

)k:.l\'cr Luther-In Chun::h, Beaver 
Sprinb'"5, }'a. 

Calvin United Prt."Sbyterian Church , 
Scoudale. J'a. 
Casa, .. nt 

First l'rcsb),lcrian Church, Chatham, 
Ont. 

CO\'enant Presbyterian Churdl , Tus
caloosa, Ala. 
Ikgner 

St. Paul Lutheran Church, Sioux City, 
I •. 
Delaware 

Faith Unitcd Methodist Church, Bark· 
1.'1", N.Y. 
Dyer 

First Baptist Church. Jellico , T enn. 

JANUARY, 1972 

Fisk 
SL l'aul's EpiJcop:d Church. Willi· 

mantic, Conn. 
.freibul1er 

Church o( St. John. Wcst Berlin, 
Gennany 

St. Math5us Church, Aglasterhausen/ 
Heh.Jclberg, Gennan)' 

State Conscrvatory of Music, F~burg 
i/ Br., Gennany 
Frit»cbe 

St. John 's Lutheran Church. Tama· 
qua, I'a. 

Churd) of the: Good Shepherd, Albur
tis, Pol. 
FUglister 

Lionel Rogg residence, Geneva, Swiu· 
erland 
Gedde3 

Church of the Rt.'surreccion, Norwich, 
Conn. 
Greenwood 

Christ Methodist Churdr.. Fayetteville, 
N.C. 

Central Baptist Churdl, Greenville. 
S.C. 

SL MaTtin's Lutheran Church, AUK'
marie. N.C. 
Gnss-Mile3 

C;1h·ar)· Unilt.'tl Church of Christ , 
Reading. )'a. 

51. Matthew's Luthel"3n Churdl , Beah· 
lehem, Pa , 
Joseph Haney (P. and V. Johnson teo. 
storotion) 

St. John'S Church, Zelionople, Pol. 
Holtkamp 

Communit)' J'R'Sbyterian. Grnnd Rap
ids, Minn. 

St. Matthias Episcopal Church, East 
Aurora, N.Y. 

Converse College, Spartanburg. S.C. 
Hradetzky 

Unh'ersity o( California, Irvine. Calif. 
Thomas Hanuon residence, IJaci(ic 

Palisades. Calif. 
Klais 

Churdl of St. l'eter &: S1. Paul . Re· 
magen. Genuany 
Kiley 

St. John's Episcopal Church, Ply
mouth, Midi. 
McManis 

Wheat R i tl g e UnitctJ Melhoc.Jist 
Church, l)em·cr, Colo. 
~Iorel 

United Fint Parish (Unitarian). 
Quincy. Mass. 
Noadt 

Trinh)" Episcopal Church. Topsfield 
and Buxford. Mass. 
I'cu & Van Leeuwen 

Hope Collt."ge, Holland. Midi. 
Pro\'idence 

Church o( Mont·Cunnel. Quebec City. 
Quebt.'C 
Roche 

Eglisc dt.'S Sane Coeur. Fairhaven, 
Mass. 
Roderer 

Trinity Lmhe1":1II Church, Skokie, tll. 
Schlickcr 

Trinity E(li5Wpal Church Nel'!' Ro
chellc, N.Y. 

Camt.ogie Hall, :"ew York, lol ,Y. 
T(.'mplc il'nai B'rilh. Wilkes-Dane. 

P •. 
StciIKr 

First Unil4lrian Church. LouiS\'ille, 
Ky. 
Tallman (relocation) 

Calvary Episcopal Church. Burnt 
Hills, N.Y. 
R. H. Walker 

Unh crsity of AbcnJcen. Scotland 
Wol(( 

Anabel Taylor Chapel. Cornell Uni· 
\'ersit}'. Ithaca, N.Y. 

St. Matthew's Episcopal, Wilton , 
Conn. 

O~E l\IA~UAL 

Brombaugh 
Martin Lillmann residence. Middle

lawn, Ohio 
Crisa(ulll 

Jlrhh.tlt: resilience 0 fb .... ns. E\anSlon. 
III. 
Hoyer 

Cah'ary Lutheran Church. Topeka, 
Kansas 
Noack • 

Church of thc Hull' MouRI. Ruidoso, 
N,M. 

Feature Articles 

Biba, OUo: The Unknown Organ Mu· 
sic 0/ Austria, Jan. p.IO 

Broyles. Michael E.: Tht: Four-Part 
Clloralt:s in Bach's P4SJions, March p. 
22 

Conner, William J.: Pipe Scaling in 
Hook Orgons 1849·1895, Sepl. p.l8 

Edson, Jean Slater: 1971 Organ His
torical Socidy Convention - A Rt:port, 
Aug. p.1 

Flint, Edward W.: An Unknown Or
gem Buildt:r - William Doone Fleming, 
May p.l8 

Gallo. WiJliam K.: Dudley Buck. -
tile Or&anist, Nov. p.22 

Garrett, Lee R.: /tlorie·Clnire .Alain at 
CSU - A Report, Oct, p.16 

Gibson, Emily Cooper. A Study o/the 
Major Organ Works 0/ Paid Hinde
mitT., Feb. p.22 

Hassman, Carrol: Messiaen: .An In
troduction 10 His Compositional Tech
niques and An Analysis 01 "La Nativite 
du Seignt:ur", Part I, Dec. p.22 

Her-md, Frank: A RegCT Organ Dis
cograplly, June: p27 

Kasling. Kim R.: Some Editorial, 
Formal and S}mbolic Aspects 01 ).s. 
Bacll's Canomc J'anations on "Porn 
Himmel hoell, do leo",m iell her," May 
p.20, June p.l6, JUI)' p.20, Aug. p.20. 

Kratzcnstein. Klaus·Chr.: Neue BtUl, . 
gese/behalt Meets in Bremen - .Ii Rt:· 
pori, Oct. p.G 

Krauerutcin, Marilou: A Survey 01 
O'gan Literature and Editions - SPain 
tHld Porh'gal, Oct, p.22 

Marigold, W, Gordon: II Vis;t to 
Freet%., Germany, April p.26; Some In· 
tert:sting Organs in Sweden, May p.26 

Moeser, James: Celebration in 
Troubled Times - Remarlc.s at a,e 
Dedication 0/ a New Organ, March 
p.l 

Newman. Robert H.: All That Fuu.! 
- Fourth i" a Jeriel 0/ lectura held at 
North Shore Congregation Israel, Glen· 
coe, Ill., Jan. p.14 

Noack , Fritz: Designs lor Small Or
gtllU, Sept. p.20 

Palmer, Larry: A. "il it with )olm 

Shortridge, Jan, p.20; The UnmetJ.Suretl 
Prelude 0/ the French Clavecinisu, 
April p.20; Mwic lor the Beginning 
Harpsichordu t, July p.6: BruJu Inter
rlational Harpsichorll FUlrual and 
Competition - A Report, Oct. p.1: 
From Bacll to Bejart in Belgium, Nov. 
p.l7 

Parmentier. Richard: Ricllard Fel
tiano'l "Sic Transit," April p.l4 

Powell, Kenneth G.: An Analysis '" 
tile North German Organ Toccal4l, 
April p.27 

Rockholt. Preston: A r' isit to UPPSDIa 
Cntlledral, Oct. p.2 

Skowroneck. Martin: Problerlu 01 
Harpsichord Corutruction lrom an His· 
torical Point 01 View, Part I, Dec.. p.16 

Smith. Rollin: Dupre in tile Twen
ties, June p.26 

Starrat, Alfred D.: Tile Gloria Patn 
Com/Jlex - .A Gllest Editorial, Aug. 
p.l2 . 

Vente. ~.faarten: Organs lor Amenca 
- A Commurlication, Sept. r.l4 

Watters. Clarence: Marce Dupr~ -
A Tribute, July p.l 

Zimmermann, Heinz Werner. Word 
atld Tont: in Modern Hymnody, May 

P~~170 AGO Mid·Winter Convention -
A Report, Feb. p.l 

A CDA Holds First Independent Na
liollnl COrlvtmtion - if Report, April 
p.15 

lI'e.stminster Organ Symposium - ..4 
Re/JOrt, April p.l8 

"Traditimu and Trends", North
western U. Clwrcl, Music Conlereru:e -
A Report, June p.6 

Incorporated Anociation 01 Organists 
1971 Congress, Cambrdige, England 
A Reporl, Sept. p.l 

Tile Organ Facilities at Concordia 
Teacllers College, Seward, Nebralca, 
Sept. p.l2 

SCHLICKER 

for excellence of design, the finest of qualily materials, and th. 

highest order of craftsmanship In meehanlcal and eleetric aetion 

pipe orgons. 

Buffalo, New York 14217 

1530 Military Road 

brochure avoHable 

Famous organist and composer 

GASTON LlTAIZE 
touring C8aadl April15lh-lby 5IIt 1972 

member AP08A 

Some dates available SAssmAnn 
i)!llJIsidJoros 

1>pbnllJaIp5ic~oro5 Write to: 

Les Amis de l'Orgue, 

C. P. 697, 

QUEBEC 4, Canada 

:8ux· (funstruction 

~od)ure5 - .bealer5Qips 

Q;agoire ~arpsid]Dfb 
bistributom 

dljorIPmont,'Jllo55.0Ul), 
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CLASSIFIED ADVERTISEMENT 
POSITION AVAILABLE 

WANTED - OPENING FOR EXPERI· 
enced upert pipe CK"pn buildu in manage
ment. Send resume I: uJ..ry requirements, AD 
inr~tion confidential. Addraa A-S, THZ 
DIU'AJlOH. 

WANTED - PIPE ORGAN TUNER! 
technician. Work in Connecticut aru. Resume, 
including requested aalary. Foley.Balter, Inc., 
P.O. Bax 66, Budbnd Station. Manchester, 
Conn. 0Ii0.f0. 

VICTOR PIAXQS a ORGANS IS OPEN· 
inr new mall Ilora from Miami to l'aJm 
Beach. Will hire orpnistl for sales tr.lining. 
Send resume to: Victor Pianos A Organ" SOO 
N.W. Sf St., Miamt, Fla. 33127. l'hone 3fYJ/ 
751-7502. 

POSITION WANTED 

POsrrlON WANTED - MASTER DE
I1'tt plll1 Elll'Opc:m ltudy. 23 ~n orpnut 
and choir director mulliple clwin, lilursial 
and non-liturJieaJ KrVices. Concert orpnist. 
14 JUR lu' position . 3 yean present position, 
coD~tion of 1800. &cdlent references. 
Available on SO da" nolic:c:. Addras A .... TilE 
DI .... ASON. 

POSITION WANTED - FULL-TIME OR
saniat-dtoirmastcr, B.M. (organ ), 9 hR. on 
M.M., len yean experience, aeelu position in 
Iitursical church desiring Sood tr.aditional mu· 
sic prosr.un. Excellent re£c:"mca. Available 
Jan. I, 1972. Addreu A.2, Tlla DIAI'ASON. 

l'OSITION WANTED AVAILABLE 
durin .. uhbatical June 1972.Ausust 1973, or 
portion, dmreh or collele. Charles Finney, 
Ph.D. Eastman (TIICOry) , FAGO, age 60. 
Finc Arts Chairman, 1I0ushton Coli ese, 
Houghton, N.Y. 147 .... 716/567-8138. 

POSITION WANTED 28·YR..()LD 
former Od'otd Otpn Scholar American citi
zcn esperienc:cd in boy choir tradition in EOI
land and Amtl'b leea emplorment. Addn:ll 
M·3, TH~ DlAJ'ASoH. 

WANTED - CHOIR POSITION (NO 
organ ) , Churclt or Collcte. D .M. in Conduct. 
in, from I ndiana U., 10 ,.n. apcncnce on 
F3culties of leadinl Univc:nities. Avail.ble 
Fall 1972. Address A.3, Til. DlAI'AaOH. 

MISCELLANEOUS 

}.·OR SALE - MILNE'S RBED ORGAN. 
1GB pages. $.5.00 postpoUd. Orpn Liter.ature 
Foundation, Braintne, Mall. 02184. 

lII·FI COl'U.s MONO RECITAL TAPES. 
Write: lITCS, Box 1634, New Haven, Conn. 
06507. 

SWELL SHUTrERS OF INSULATED 
Aluminum. li.ht welaht, low inertia, quiet op
eraticn, bullt to your onter. Send complete 
detaill with your Illquiry. Wicks Orpn Com. 
pany, 1100 Filth Street, Hiahland, minoil 
62249. 

MISCELLA.NEOUS 

TWENTIETH CENTURY TREMOLO, 
:wbptabk to any otpn rqudl .. of air pres· 
llIre, intensity control, speed conb'ol, no 
wasted air or critical adjustments Heded, 
quiet opcn.tion and eIl*Y installation. Scad 
reservoir dimensiord and pll'alW'e for quota· 
tion. Wkb Orpn Company, 1100 Pihh Street, 
Hishland, lIIinois 62249. 

PIPE ORGAN NOTE CARDS (5x7) wmt 
envelopes. Fint in a leria or outsbndin .. con
tempor.ary otpnJ in America. Opus #1 leatura 
the Reuter organ in United Methodist Church, 
Phoenix, Amon •. Send $3.00 (or pk .. o( 12 in 
full color. (Sample ($.50) Orpn Art, Box 309, 
Burlingame, Calif. 94010. 

THE NEW 7·OCI'AVE PETERSON CHRo. 
matic luner, model 300 it now available from 
stock. Continuously variable Vemier control 
allows you 10 compcnute lor tcmpcn.tun: 01' 
tune celate ranks with eue. For more de. 
tail.! Petenon Eleetro-Mwical Product., Dept. 
31, Worth, DI. fDC82. 

SERVICE MEN - DO YOU LACK snop 
.pace? We spcclaliu In lather work, RCOVer· 
in, pneumatics, pouchd. actiont, etlJl'AVlalf. 
etc. Write R. M. MiDium 4 Sou, Box m, 
LewUburr, Pa. 17851. 

ORGAN SERVICE MEN - WE WILL 
ftICOvcr Casavant and Skinner pouchboanb, 
primary and offset actiON. Write BumCSl AI· 
sociata, 1907 Susquehanna Rd .• Abinrton, I' •• 
19001. 

PNEUMATICS AND POUCHBOARDS OF 
any make RCOVered with Polyurethane plutic. 
Write: for quotatIon. Church Orpn Co., 18 
Walton St., Edhon, N.J. 08811. 

WOOD ORGAN DECORATIONS - DE-
• igned, carved, restored, duplicated. james Me· 
Clellan, tplwich, Mau. 01938. 611/356-5271. 

W ANTED-MISCELLA.NEOUS 

WANTED - AEOLIAN DUO·AR'f OR· 
pn rolls or recordinp 01 AlJDe. Hi, hcst pnca 
paid. R. Smith, lIS0-4ht St., Bklyn, N.Y. 
11218. 

WANTED - MUSIC ROLLS FOR AUS
tin. Welte, Skinner. Aeollan, Duo-An and 
Estey pipe orpn fllayen. J. V. Macartney, 
.f06 Haverford Ave., Narberth, Pa. 19072. 

WANTED - LIKE NEW REEDS AND 
Oua, d irect electric WIVdi, Reuner or Klann 
keybcank and . witches, cbawknob coNOle, 
quiet blower, amall ~1(U1.lon, harpsichord kit, 
electric drawknobl. 107 N. Pasadena, Melli, 
Ariz. 85201 . 

WANTED - 2·MANUAL ROBERT MOR· 
ton console witb combination g,ction, (or parts, 
orchestr.l.1 oboe or kinura, .mall WurliUer re
lay. Lee Smith, 744 Well Fountain Way, Fra
no, Calif. 93705. 209/227-8398. 

COMPLETE UNE OF ORGAN SUPPUES 
WIND CHESTS - REED AND FLUE PIPES 

Send $1.00 lor your copy 01 our complete, illustrated 1972 Catalogue. 
The deposit is deductible Irom the lirst purchase 01 $10.00 or more 
mode during 1972. 

DURST " CO., INC. 
P. O . BOX 1165M • ERIE, PENNA. 
"THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN 

NOIUH AMERICA" 

Loms F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 
2899 V.J .. llme A,eo 
New York 58, N. Y. 

TelephOlle: SP.dpkk IJ.66%IJ _SonIcoy_c:._ 
Ihqoo - a.tm .. - B~ 

_o..n...u.o 
•• A. urp. rr.,nf, 101 .. ' .... " II ..... 

1J.".f A/uV" 

G Your ,.tlona' wish •• 

or. In good hands 

Fa. Jacq. Stlnleen. 
Organ pipe mohn 

ZEIST 
Holland 

E. H. HOLLOWAY 
CORPORA liON 

8ulld .... of 

Tracker and Elec1ro-""..,moflc 

slider chell arganl. 

INDtANAPOUS. INDIANA 

T.1. 637 .. 202' P. 0 . ... 20254 

FOR SAlE: New Orlan 'Ipe., 51" 

.potted metal, MI_tur •• , Scharff., Cym

bals, Octave., .tc. promptly avallabl •. 
Excell.nt worleman.hlp. Writ. to: Ex
pert. on Oraaft PIpe., OellrGcl.r Ki., 
53 Bonn .. Be .. ", W.st G.rmany. 

WANTED- MISCELLA.NEOUS 

WANTEJ) - TWO, notER, AND POUR· 
manual used Austin consoks. Addrell H.:;, 
THa DsAI'AaOH. 

WANTED - PROFESSIONAL MODEL 
new or used Hammond, Conn or Allen. Mov
ing to apartment . MUit diapole of thn:e-man· 
ual, 21-rank , 62-1top elecUo-llneumatic pipe 
otpn now pla~ daily in my home. Good 
condition, line tone, beautiful mahor-my A 
",-alnut console, piano finilh, plus IS Dupn 
chimes. Specs. &: photo upon requat. Will 
make even exchange for eleclronic ol'Jlln men· 
tioned in good condition . Joseph W. Nkhol· 
IOn, 3+12 North F~ck Ave ., Milwaukee , 
Wis. 53211. 

WANTED TO BUY - 2·MAN1}AL E. M. 
Skinner orpn about 16 !'aDa, or will con
sider Imali 3·manual. Send ItOP Idt and uk. 
in, price. WilliAm D. Manley, RfD 1 Bos 
657, Stoclbridse, Georria. 90281 . 

WANTED PIPE ORGAN PARTS, 
pipa, marneb, windchest, blower, etc. Lee 
Dahl, 218/685-4006. Ashby, ).linn. ~. 

WANTED - AEOLIAN .5IR STRING )(]X. 
tare w/ chat. AeoliAn aad Du.o-Art orpn 
rolls, boob And pamph1t:ta on Acotu ll cbmbc:r 
OI'pn and Concertol.. A. 11. RebIon, ti3O'J 
McPbcnoa , st. lAuis, Ma. 63130. 

WANTED - SMALL SCALE STRING 
set (rom TO 7 to lO ... inch wind . C.P. EWTUl , 
Wigins, Mils. 39577. 

HARPSICHOROS 

FOR SALE - SABATHIL BACH lU CON
cert harpisclwrd. 16', 81, 4J _ 8', 8'. Lute 
.top on both upper and lower 81 alld 161. 7 
pedals. Like new $.5,500. E. H . MudJer t M.D., 
701 Commonwealth Ave., Newtoa Cellter, 
Mau.02 1.59. 

FOR SALE - IIARPSICHORD , MODEL 
260, Sperrhake, P;us.au, Germany 2 x 8' , 1 x 
4', 1 x 16' w/canv:u coyer, HOOd condition , 
as u, where Y, nMllimum price $32OO.(X). Write 
n. Richards, Purdtasin, Dept ., Univenily of 
AIlvytand, CoIICJe P.uk , Md . 20742. Uaivcr. 
lily reserves nsht 10 fTjc.c1 any o rrn-o 

HARPSICHORD AND VUlGINAL KITS 
patterned alter 17lh century instnullentl. From 
$345. W'd1um Post ROil, Harpsichord fd'ahr, 
791 Tremont St ., Room .5ISoD, BOlton , Mall, 
02118. 

HAIlPSICHORDS AND PEDAL HARPSI. 
chords - the ideal instrumenta far orpnUu, 
individuals, and ldloob. For brochure acod 251 
to S. SabathU a: Son Ltd., Dept. D ., 1084 Ho
mer, VlIDCOUver, B.C., Canada. 

FINE HARPSICHORDS, CLAVICHORDS. 
made in diverse ronfigul'3tions and dilpoaitioDl. 
Wrile, phone. visit .hop. E. O. Witt, RS, 
Three Riven, Mich. "9093. 616/2 .... .5128. 

HARPSICHORDS 

HARPSICHORDS AND CLAVICHORDS 
- New Flemish harpsichord, curved benbide, 
uncomprom'din, classic CIIuutruction and de· 
taU. $295.00. Other klu from ~IOO .OO . Send 
for free broc:hun:. Zuc:kermaun Harpsichonb, 
Inc., Dept. D, 160 Sixth Ave.. New York, 
N.Y. 10013. 

FOR SALE - HARPSICHORDS AND 
davich.rds mAde by J. C. Neupert and S. 
Sabathil a: Son Ltd. Finest quality, full, sua' 
ranteed. Laraest selection available from our 
Ihowrooms. Fi,ulrc,i"6 NoUl AtHtildht.. Free 
CataJOJ. J . W. Allen, .500 Clenway, Brittol , 
Va_ 24201 . 703/669-8!96. 

SPERRHAKE HARPSICHORDS AND CLA
vichords. Excellent depelldablc hcautilul. Rob. 
rrt S. Taylor, 8710 Garfickl St., Bethesda, 
Jdd. 20034_ 

FOR SALE - HARPSICHORDS, CLAVI· 
chords by Neupert, worlcr. filial, oldest 
maker. Catalogl on requat. ),(apamude, Sha· 
ron, Conn. 06069. 

HARPSICHORDS, CLAVICHORDS-
Maanif.cent toM a: handsome appe&nnce at 
rcalOnablc cost. Maurice de Aapli, 8m: 190, 
R .D. #1, PennsbUfJ', Pa. 18073. 

HARPSICHORDS BmLT FROM ZUCKER· 
mann kits; prices (rom under ~IOOO. Thomu 
E. Mercer, Chriltiana, Pa. 17509. 

HARPSICHORD OWNERS - A FULL 
line D( audio and visual Chromatic Tunen II 
now available to help lOU with your Nain, 
requirements. For more informatioQ wrile 
Peterson Electro-Musical ProdUCb, Depf. 20, 
Worth, DL 60482. 

"THE HARPSICHORD" , INTERNATION • 
aI quarterly for loven o( early keyllNim in. 
strument. and mUlic. Artidu, interviewt , I,ho. 
toJDphs and illustratioDi by today'l foranost 
artists. $8 per annum. "The IIarpsichord", 
Box .m.D, Denver, Cola . 80201. 

FOR SALE - PIPE ORGANS 

FOR SALE - ANTIQUE PIPE ORGAN, 
lIuilt 1850, P.line Sp.now, Portland, mahogany 
c.ue, Greek columN, 8' hi,h , 5' wtde. Price : 
make offer . P. Wentworth . Orland, Maine, 
0«12 . 

FOR SALE - SEMI.PORTABLE, EN. 
cased fOUr-liOp positive. Stopped Flute 8', 
Cone Flute .', Principal 2', Miscurc :I r.anlu, 
I'. Blower lelf-contained in dark-.taitaed solid 
oak case. Excellent key touch. ten-year wu· 
ranty. fG,OOO delivered and installed within 
reasonable distance. M. A. Loris, Pipe OlPII 
Builder, RFD 2, Barre, Vermollt 05641. 

FOR SALE - XAVIER SILBERMANN, 
2·manual and pedal. tracker orpn, 6 .peak. 
in. slops, imported from Europe. Addrat A-6, 
T ilE DIAPASO N. 

INC. 

MANUFACTURERS OF QUI\LlTY ORGAN COMPON~NTS 

HANSEN 
ORGANS 

Constructors .. 
Rebullde .. of 

\}UALITY 

PIPE ORGANS 
QUINCY, ILLINOIS 62301 

DO IT YOURSW PIPE OROAN KITS 
Custom Sp.dnCAtlons fOf dlurd or 
resld.nce, c":tl". or p.rtt, full Tn· 
"rudioM b, abU.h.d 0111.' _lid.,.. 

COlKtT MFG. Ca. P.O.". 112 
HII.r StaUoa, luff.lo, N.Y. 1422J 

o Sine. 1906 
R 

~ 5~. S""tJ 0/ Qua/ii, 
N 

r JEROME B. MEYER & SONS 
p 
E 2339 SO. AUSTIN ST. 

S MILWAUKEE, WIS. 53207 

PIANO TUNING 
leam Piano tuning and repair with easy 
to follow home study course:. Wid. optn 
R.1d with good eaming&. Male.. • .. 1-
lent ".xtra" fob. Write 

Am.rlcan School of .kI.a Tuftln, 
D.p!. D. lox 7117 011,.". CollI. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS 
Cranifled advertising rat .. : per word, $.20, minimum charee, $2.50; lao. number, additional $1.00. hplie, to box numbers .hould be ..... 

c/o The Diapason, 434 5. Wobash Avenue, Chicago, ilL 60605. 

FOR SALE - PIPE ORGANS 

FOR SALE - PORTABLE PIPE ORGAN; 
new; I Itop - Gedeckt 8'; carrying handles of 
bnw; with lransport case. Write for details, 
P.O. Box 22128, Dallas, Texas 75222. 

FOR SALE - THREE-RANK ORGAN, 
one manual and pedal. Pholo in June Diapason. 
Also leven-rank organ, two manuab and pedal. 
Homer S. While, 2020 Penhing Street, Dur
ham, N. C. 27705. 

FOR SALE - E. M. SKINNER 3/26 WITH 
harp.celesta, good condition, DOW in Ilorage 
$7,500.00. Skinner 16' pedal Trombone mitred 
total 56 pipet phu 2 chests $300.00. I&' PGlaune 
73 pipes $175.00; IV Open Diapason IC3le 40 
73 pipes $12.5.00; 81 Slentol"phone 73 pipe! 
$125.00; Spencer 3 liP 220-3 phaJe 51' wind 
$150.00; Moller 3-manual drawknob console, 
excel1ent $500.00. W. J. Froehlich, 44 Peanall 
Ave., Jener City. N.J. 07305. Eveninll 201/ 
43S-&39. 

FOR SALE - II·RANK PILCHER TUBU
lar pneumatic. Partiall, assembled in residence. 
Mmt sell at considernble loss. David Armstrong, 
Box 566, Bladenboro. N .C. 28320. 919/863-3167. 

FOR SALE - USED 2O-RANK PIPE OR
gan, playable. Make offer. Sacramenlo area. 
Phone 916/481-1392. 1665 Safari Ct., Car
michael, Calif. 95608. 

FOR SALE - TEN-RANK ESTEY PIPE 
organ, pneumatic action, built around 1915. 
Price ncgotlable. Luthernn Campus Center. 
127 No. 17th St., La Crosse, Wi.. 54£01. 

FOR SALE - USED PIPE ORGAN, M()I.
ler serviced regularly, electro-pneumalic ac
tion, 15·ranks of pipes, 20 tubular chimes, 
now in service regularly, $1,000. Contact: Mh. 
Voigt, Tues. thru Fri. 9 to 3:30 P.M. 215/ 
58I.oW61. 

FOR SALE - 3-MANUAL ESTEY PIPE 
organ. Bot offer including removal. WiD sell 
as complete organ (less lOme parts to be re
used) or components can be purchased separ
aley. Must be removed by March I, 1972. 
Contact Rev. Paul Spohn, c/o Trinity LUlher
an Church, 3rd St., Lehighton, fa. 18235. 

FOR SALE _ MOLLER 2·M. 5 RK PIPE 
ol'Jan, good condition; 6 mise. consoles. blow
en. at paru. Self-Add. stamped enwlope for 
litt. Gene Schwiebert, R.4, Napoleon, Obio 
.f.3545. 

FOR SALE - 3O-RANK., 5-DIVIS(ON RE
built organ, 3-manual Reisner console. ucd
lent condition. In use now. can be seen at 
any time, buyer mUlt move by January St, 
1972. lit Methodist Church, P.O. Box 1!K9 
Balon Rouge, La. 70821. 

FOR SALE - USED PIPE ORGANS AND 
components available from churches where new 
Moller organs ore bought. Eugene E. Poole, 
165 Lakewood Road, Walnut Creek, Calif. 
9-1598. 

DELAWARE 

FOR SALE - PIPE ORGANS 

FOR SALE - WURLITZER THEATRE 
pipe organ, 2-manual, to ran.... in very Sood 
to excellent condition. Relay, marimba. and 
olm. bells need lOthe work. Extra. percussions. 
chests and ranks. Best offer considered. Only 
seriow bidden please. Call Terry Lobdell, 
517/139-5301 10 A.M. - 6 P.M. or 517/362~906 
8 P.M. - 12 A.M. 772 Anderson, Tawas City. 
Mich. 48763. 

FOR SALE - ELECTRONIC ORGANS 

FOR SALE - I RODGERS 33-E ORGAN. 
three-manual theatre Ityle. antique white com
plete with 2 Rodgers external lpeaken and 1 
large Leslie, 32-pcdal board, letter board, toe 
Itulu, 3 expression pedals. Two yean old and 
like new. Cost new was $15,000.00. Will sell 
FOB price $7700.00 aub. Robert R. Strickler. 
Sr. , 203 N. Franklin St •• Red Lion. Penna. 
17356. 717/244-#31. 

FOR SALE - ARTISAN ELECTRONIC 
organ: 2 manuals, 32 pedals. 3 sets tran.ls
torned tone genera ton, Schober Reverbatapc. 
large tone cabinet. Electronic parts and wiring 
neW'. Console Ihell needs some restoration. 
Price is $3,300.00 - $1.000.00 below kit cost. 
L. Pelton, 5256 Don Shenk Dr .• Swaru Creek, 
Mich. 48473. 

FOR SALE - EVERE'IT ORGATRON 
series 600, 2M &: 32 Ped ... pistons and cres
cendo pcd., \\;th original wes folder. Console 
and Ipk. cab. in excellent condition. Plays 
fine, needs lOme work. To hilhest offer re
ceived by Jan. 31. 1972. Jimmy Blue, Box 
631. Adanla, Texas 75551. 214/796-5132 or 
796-2463. 

FOR SALE - X-66 HAMMOND, 2Y, 
yean old wed only 100 houn in private home. 
$7,500.00' or will consider trade for Cadillac 
or Mercedes or Rolls. Gary Wood, 5825 High
fall Rd., Indianapolit, Ind. 46226. Days 317/ 
546-4488: evenings 317/547-7807. 

500 TRADE-IN ORGANS ALL MAKES, 
odd lots at Blue Book Prices. Why not make 
a comparison room of all makes of organ.. 
Moving arranged. Victor'1 Piano 5: Organ 
Wall'CholUC, 3lJ NW 54th St., Miami, Fla. 
33127. 305/751-7502. 

FOR SALE - ALLEN 3-MANUAL RMW 
thealre organ wilh IpeakeR $9500. Allen positiv 
with speaker $5500 like new. Victor PiaDOI 
&: Organs, 300 NW 54 St •• Miami, Fla. 33127. 
305/751-7502. 

FOR SALE - KIMBALL CONCERT OR
gan. Walnut, full'size, self-contained. 48 1&opI 
at coupleR, with peKWsion lit chima; lpeaken 
can be added (new, at Door aample price). 
Schwicbert Mwic, R. ... Napoleon. Ohio "3545. 

FOR SALE - BALDWIN MODEL 5; 
leparale lpeaker cabinets. AGO lpecifications; 
32·001e pedal. Good condition. $790.00. Pbone 
312/446-8232, Winnetka, DUnois. 

ORGAN COMPANY, I N°C. 

a progressive company with traditional Ideals 
designing and building cUltom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Summer Street BOilon, Musaehwellll 02210 

ClEATlVE OlGAN BUILDING FOR AlTlmC MUSICAl. USUL1S 

Greenwood Organ Company 
CHARLonE. NOIITH CAlOUNA 21205 

"'fHREE GENEIAT/ONS OF O/IGAN aUILli.f,NG" 

RANDALL S. DYER 

Pipe Organs and Organ Service 

Box 489 

Jefferson City, Tennessee 3n60 

JANUARY, 1972 

ORGAN SERVICE· J. E. Lee, Jr. 
KNOXVIllE, TENNESSEE 37t01 

Box 2061 

Tuning. Malntenana •• ebulWIng 
Consultonts 

FOR SALE - EI.ECTRONIC ORGANS 

FOR SALE - KIMBALL ROLL PLAYER 
Organ. CoIlccton item. plays ltd. piano or 
organ rolli. Schwiebert Musie, R.4, Napoleon, 
Ohio 43545. 

FOR SALE - MISC. 

FOR SALE - METAL ORGAN PIrES. 
Fint class workmanship. Helmut Hempel Or
gan Pipes, 4144 West 50Ih St., Cleveland, 
Ohio 44144. 

FOR SALE - BEAUTIFUL NEW FA
cade pipes: 8' Helltrumpet, 61-noto (copper 
boots, sockets and polished high tin resoD8-
Ion). Also new 8' Knunmhom, 49 noles (50% 
spotted). Beisecker, Box 38, Ray, Ind. 46737 
or call 517/492-9313. 

FOR SALE - GOOD USED ORGAN 
pipes, metal and wood, boxed and ready for 
Ihipment. Also miscellaneous organ parts. For 
further infonnalion write Theodore Bercgh 
and Son, L. J. Beresh, 632 Mead St., Bronx, 
N.Y. H»60. 

CLEARANCE SALE - MELODIA 8' $45; 
pedalboard $35; bench $15; Spencer blower 
$20; 2 Iwen enrino $25 ea.; 2 sets swell 
lhades $35 ea. P.O. Box 22128, Dallas, Texas 
75222. 

FOR SALE - 16' BOURDON (44 NOTES). 
$40.00; 8' Open Diapason. $50.00; 8' Swell 
Diapason. $40.00: 8' Bourdon, $35.00; 8' Me
lodia, $35.00; 8' Dulciana, $55.00; 8' Viole, 
$50.00; 8' Salicional, $60,(10; 8' Vm: Humana. 
$75.00: .f.' Gemshom. $50.00; .f.' Flute Har
monique. $40.00. Also, three-manual coRlOle 
with self-contained switching to play eighleen 
ranks of pipa plus 11 blank stop tabs and 
complete hold and let combon action, 2 swell 
pedals and crescendo pedal, $500.00; Kinetic 
blower 6" wind @ 1760 rpm. Century molor 
110/220 lingle phase, $120.00: Spencer Orsohlo, 
Imall, high pressure blower single phase 110/ 
220, $75.00: 1 pedal board, 2 manuals, I bench, 
$25.00. N. Francis Cimmino at Jobn C. 
BelanUl, 1678 Hamburg Tpke., Wayne, N.J. 
07470. 694-5931 or 891-1998. 

FOR SALE - 8' OBOE HORN 73 NOTES 
$125.00: ¥ Octave 61 pipes $5O.~; ¥ ~.M 
Prin. 61 pipet $50.00; 81 Melodia 61 plpa 
$4().00; IV Dolce TC 61 pipet $40.00; IV Dolce 
Cel. TC 49 pipes $40.00; 2~I Hannonic Fl,;,ta 
,*5.00 ea.; .... Flutel d'Amou~ $45.00. Ail 'p~pes 
voiced on 5" wind and are ID good condItIon. 
W.L. Reichelt, Hatfield, Pa. 19440. 215fB22-
3419. 

FOR SALE - E. M, SKINNER (1924): 
8' ht and 2nd Diapason; 8' Choir Diapason; 
32' Bombarde (I2 pipes with chests). Con
tact Harold Daugherty, St. John'l Church, 514 
W. Adams Blvd., Los Angeles, Calif. 00007. 

FOR SALE KILGEN, SKINNER 
parts. Wrile needs or ask for list. I NEED 2-
manual keydesk with coupler nelion attached. 
Abo good AGO pedalboard. Sandling Orpn 
Co., 8130 Garland Rd.. Q:tllas. Texas 75218. 

FOR SALE - MISC. 

FOR SALE - 22 RANKS OF ESTEY 
Ihealer organ pipes. Sauphone, Kinura. Orch. 
Oboe, English Hom, etc. Also 2·manual Ester 
"Grand Organ" 10 lets of reeds, pedalboard 
&: blower. Morel Organ Co. Inc., Rea.diu,. 
Mass. 01867. 

FOR SALE - WURLITZER LEAntEREO 
Open 10" wind. C.F. Evam, Wiginl, Mia. 
39577. 

FOR SALE - USED PIPES, CHESTS, 
consoles, misc, partI. OQfoUl Service, Bo& 2061. 
Knoxville, Tenn. 37901. 

QUALI1Y DIRBCl" ELEcrnu:C CHESTS 
made to order. Sood delivery. Aikin Associates, 
Box 143, Brooklra. Pa. 18813. 

FOR SALE - CHEST MAGNETS 35, 
each, misc. pipes and parts. 1 HP blower $100 
craled, 1/3 HP blower $75 crated. 2-man. 
Klann console $650 crated. 107 N. Pasadena. 
Mesa, Ariz. 85201. 

FOR SALE - 3-MANUAL ALL ELECTlUC 
comb. action console Sw. couplcn mUc. parta 
available. console only 8 yn old. $500.00. you 
pick up. Xavier Basillica of SI. Francis Xavier. 
Dyenville. Iowa 52040. Rev. Moil B. May 
875-7325 or John Arens 875-8332. 

FOR SALE - 3-MANUAL o\EOLIA..'Il· 
Skinner Console (1931). 2·maauaI Mueller 
Hunler Console with new pedalboanl. Adciras 
L-3, Tal. DlAPASON 

FOR SALE - NEW 2·MANUAL THEATRE 
console walnut with pedab and bench. maauab, 
couplers, 64 magnetic ltop tablets completely 
wired ready lor pipes or electronic tone poe-
",ton $1895.00. W. L. Rdcbdt, 215J822-3419. 

FOR SALE - 12 USED CONSOLES f2,.'j.00 
10 $200.00. 15 used blowen, ~ to 3 H. P. 
Howell, Box <104. Duon. m. 61021. 

FOR SALE - REED ORGANS: MASON 
Hamlin two-manual, pedal, electrified, $900 
in New Jeney. George Prioce two-manual 
melodeon rebuilt, electrified, $650 in Wash
inglon. Want Estey Virtuoso. other larse ned 
organs, parts, literature. John Daly. Dos 23061 • 
San Diego, Calif. 92123. 

FOR SALE - SCHULMERlCH TOWER 
chimes-carillon system. Eight Ipeabn. roll 
player. auto. clock, 21M console. 5 yn. old. 
perf. condo Ori,. cost approx. $20.000.00. Sell 
for fraction of that. Bell Friends Cbwdl, ... 00 
E. Goge, Bell. Calif. 90201. 

FOR SALE - MAAS-ROWE 25-NOTE 
Console Carillon, amptirlc:r at boms. 5chwie
bert Music; R.4. Napolecm, Ohio 43545. 

McMANIS 
KANSAS CITY, KANSAS 

66104 

[AI(Jf8j AIKIN ASSOCIATES 
DIRECT ELECTRIC CHES1S A A ELECTRO PNEUMATIC PEDAL CHmS 

"Quality wi'" 
Ecanomy" 

lox 143 

113 
Y 

E 
A 
R 
S 

.rooklyn, Po. ,.113 717-2"-4132 

J. H. & C. S. ODELL & CO. 
82-14 Morningside Av ••• Yonlcers, New York 10703 

ONE HUNDRED & THIRTEEN YEARS 
1859 -1972 

Five Generations building Odell Organs 
914 Yonk.r. 5·2607 

CONRAD O. DURHAM LIFE STVLE 
PIPE ORGAN CO. Bullder.conlultant-Tanal Finl.h.r 

P.O. lox 2125, Tallahal"., Fla. 32304 1117 !kclfor g,,,,d 
A~ror". II!. 6C1!04 

Phon'" Jll1191,tSlJ 

31 



LI.11.a,·' 
Co·,cerc 

]W'-.Ir-ca,gb.. 
]W'a,w, a._e '2' "Ci 

NITA AKIN 

RODERT ANDERSON 

ROBERT BAKER GERRE HANCOCK DONALD McDONALD 

DAVID CRAIGHEAD CLYDE HOLLOWAY MARILYN MASON 

CATHARINE CROZIER WILMA JENSEN FREDERICK SWANN 

RAY FERGUSON JOAN LIPPINCOTT WILLIAM TEAGUE 

BOX 272 CANAAN, CONNECTICUT 06018 

EUROPEAN 

ARTISTS 

MARIE.CLAIRE ALAIN 

GUY BOVET 

KAMIEL D'HOOGHE 

THE DURUFLES 

FERNANDO GERMANI 

ANTON HEILLER 

PETER HURFORD 

FRANCIS JACKSON 

SUSI JEANS 

PIET KEE 

JEAN LANGLAIS 

DAVID LUMSDEN 

FLOR PEETERS 

SIMON PRESTON 

MICHAEL RADULESCU 

LIONEL ROGG 

MICHAEL SCHNEIDER 

GILLIAN WEIR 

HEINZ WUNDERLICH 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 
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