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WESTMINSTER TO HOLD 
TWO WORKSHOPS 

Wcstminister Choir College wilt spon
sor two one-day workshops in March 
and April. One will be held in Atlanta. 
Georgia M3rch 21. and the other on 
the Princeton, N.J . campus or the Choir 
College on April IS. 

The Atlanta symposium on March 21 
will be held at Gr3cc United Methodist 
Church. Three two·hour workshops in 
the morning will run concurrently. 
"Contempomry Trends in Organ Mu
sic" led by James Litton: "The Dance 
In Worship" by Judy Koch; and "Dra· 
rna in the Church" with Carolyn rtfc
Dowen. The Atlanta. Chilpter of the 
Choristers Guild, the Atlanta Chapter 
of the Fellowship of Methodist Musl
dans, the Georgia Chapter of the Na
tional AMOCiation of Teachers of Sing
ing. and Westminster alumni from the 
area wiJ1 illl hold luncheon meetings. 
The afternoon will feature a panel dis
cussion on " New Horizons in \\'onhip"; 
and a workshop with the Westminller 
Chapel Choir on "New Horizons in 
Choral Music and Techniques:' Joseph 
Flummerfelt. \Vesuninster director of 
choml activities. wilt be the dinner 
speaker. The evening concert will fea· 
ture James Litron as organist. interpre· 
tive dance. and new choral music by the 
Chapel Choir. The Chapel Choir will 
also tape a TV program the ronowing 
day. and give a full concert on the eve
ning of March 22. 

The second ~orlahop will be the 
eighth annual Seminar in Church Music 
under the direction of James C. Mc· 
Keever. The seminar will deal with 
repertoire and methods ror choir, organ 
and \'oice, and there will be a special 
emphasis this yeilr on children's choirs. 
The semina.r will be an all·day affair 
on April 15 on the Westminster campus 
in Princeton. NJ. 

Infonnation concrrning both work· 
shops may be obtained from Wesunins
ter Choir College. Princeton, N.J. 085<f0. 

HARTT COLLEGE ANNOUNCES 
ORGAN WORKSHOP 

The H:utt Col1ege of Musil: of the 
University of Hartford will ngain s~n 
sor a Contemporary Organ Mllsic '\orl.: 
lIhop thb year from June !i through 
.June 9. Lectures, seminar!'! and panel 
discussions will explore all aspects of 
today's organ music. Special soslons will 
deal wilh improvisation pieces and works 
ror Org:lR and tape. Concerts will be 
given by the Hartt College organ faculty. 
Hartt College organ students, and the 
University of Hartford Elcctronic Mu· 
sic Studio, Guest artist will be Dr. Leon
ard R:l\'er who wilt present the con· 
cluding recital; guest composer and lec
turer will be Richard Felcia.no. World 
premieres of new pieces by Mr. Felciano. 
Daniel Pinkham, Edward Diemente. 
Stuan Smith and Joseph Mulready will 
be given. Further information may be 
obtained by writing the workshop chair
man: Mr, John Holtz, Hartt College of 
Music, 200 .Bloomfield Ave .• West Ha.rt
ford, Conn. 00117. 

HAROLD SPIVACKE retired as Chid of 
the MWile Division 01 the Library of Con
IfUI, Waahington, D.C. on Feb. 4. He Kn'ed 
fint as aubtant chid of the Music Division 
hom 19".H-1937, and wu named chief in 1937. 
During his sa 'Yean at the lib"ry. the hold· 
inls of the Musie Division almOit tripled, 
tbe diviUon', activities CJlpaaded, ud the 
Library', program, of live musie became a 
vital part of the nation', cultur.al life. 

THE McGILL UNIVERSITY ORGAN &. 
HARPSICHORD ,ummcr school will not be 
held in July of 1972 because of the abfCnce 
in Europe of two faculty members. The 1973 
dates of the lCbool will be JuI,. IS to 27. 

MARCH,I9i2 Subscriptions $4.00 a year - 40 cents a co'" 

AMERICAN KANTOREI CELEBRATES SCHUTZ TERCENTENARY 

A workshop on the life and works of 
Heinrich SchOtz was sponsored by the 
American Kantorei in St. Louis, Mo., 
Jan. 28·30. The workshop was in cele
br;uion of the 500th anniversary or the 
composer's death in 1672, and featured 
concerts by Robert Noehren, and the 
American Kantorei. Dr. Paul Pisk, mu
sicologist of Wa.shington UniveTSity. 
lectured on the life and works or Hein
rich Schiltz. 

The AmeriCln Kanton!i. under the 
direction of Roben ~rgt. is composed 
of a chorus of 52 singers and a cham
ber orchestra of 10 instrumentalists 
modeled arter the Gennan Kantorei. 
Eight proressional singers rorm the prin
dpal singen of the double choir as 
well as the Favaritclriire. The group is 
devoted to performing the works or 
Schiltz. Bach. and their contemporaries, 
and they follow the performance prac
tices of the Kanlorei of the ~riod. 

The various programs of the work
shop centered around Schutz and his 
contemporaries, and the programs are 
as follows: 

Robtrt Noehren, o~ist, 51. Louis 
Priory, Jan. 28: Fanta.u4. Variations on 
"IUei" junges Leben hat ein End", 
Sweeiinc.k; Magnifical sedi loni, Tile· 
1ouu: Tocada pn- ,'E'etHllitme, Capric
cio, Frescobaldi; Cantio ,sacra: "Waf"um 
betr6bst du dicll. mein Ht:n. ... Scheidt; 
Fantasia on "lesu. meine Freude". Prel
ude lind Fugue in G. Bach. 

The American Kanlorei, Symphoniae 
sac:TU Concert (a.U works by SchUtz) 
Concordia Seminary Chapel. Jan. 29: 
Singet dem HetTn ein fJeu es Lied. SWV 
342; Htn.licll Lieb Ilab ie/l did,. 0 
HaT. SWV 548; Meine Sede erl,ebt 

den Herren. SWV 344: Es stel, Gatt aul. 
SWV 356: D~r HerT ist mtin Litht. 
SWV !S9; Frelld euc/, des Ht:rren. 
SWV !l67. 

Robert Noehren, organist, Kobu~ 
Ha.lI, Concordia Seminary, Jan. 29: R,· 
cef'care dopa iI Credo, Ca"%0n4 post il 
Communio. Frescobaldi; Variations on 
"EJt·r:e i\«ars", Sweelinck: Psalmw: "Da 
JtllU an dem Krem:t! stund", Schei(.It; 
Can:ORa. Froberger; Praeiud;um voor 
"Lad ons met herlen Reijne", Bull; 
Fantasia ou "Wie sellon (tuchlet der 
Morgenstern", Buxtehude; C a tl % ana. 
Kerll: Parti'a on "0 Galt, du Ironunt:r 
Go,,", Bacll. 

The American Kantorei, Powell Sym· 
phony HaU. St. Louis. Jan. 30: Conctr
to 4 in F. Ha.ndel OOiiUl Bergt. organ
ist) : Psalm 100, motet for 2 choin. 
SWV 36, Lilt Up Your Heads. motel 
for 2 choirs. Ti,e German Magnificat 
for 2 chain, SWV <f94. SchUtz; Singd 
frisch und wol"gemut, Distler; Motd 
... for 2 choirs. Fiirchte dicll n;e"', BWV 
228: The Dettingen Te Dell"', Handel. 

The: American Kantorei will continue 
its programs celebrating the Schutz ter
centenary year with programs in St. 
Louis on March 19. April 9. May 7, 
Nov. 5. and Dec. 10 (for location, con
sult the CO):lendar rage). The Kantorei 
will also be one 0 the featured groups 
at the national AGO convention in 
Dalla.s. Texas. They will sing the open· 
ing concert on June 19, with works by 
Frank. SchOtz, bistler and Bach, and 
also the Gennan Day Concert on J unc 
20 and 22, with works by SchHtz and 
nacho Since its formation in 1969. the 
American. Kantorei has gginell wide 
promint nce through its work. 

MORAVIAN MUSIC FESTIVAL AT SALEM COLLEGE, N.C. 

The Tenth Early American Moravian 
Music Festiva.l and Seminar will be held 
rrom June 11 through June 18 on the 
campus of Salem Coflege. Winston
Salem, N.C. The 1972 festival and sem
inar will present a. unique blending of 
the past with the present both in musi
cal content and personalities. It will co
incide with the 200th anniversary ale
br.ltion of Salem College. and Dr. Thor 
Johnson. founder of these festivals. will 
again be the music director. An orches
tra, two large choruses, and noted solo
ists will contribute to the perfonnances.. 

Clemens Sandresky, dean of the 
school or music, Salem College, and the 
ReV. John Geisler, pastor of Friedberg 
Moravian Church. Winston-Salem. are 
chainnen of the seminar. Sessions will 
be conducted by Irving Lowens, music 
crilic for the Washington EveninJ and 
Sunday Star; John R. Weinlick •• mme
diate past dean of Moravian Theologi
cal Seminary; Ewald Nolte, director of 
the Moravian Music Foundation; Philip 
Dietlerich. minister or music at First 
Methodist Church, 'Vestfield. N.J. and 

a member of the faculty of lhe School 
of Sacred Music. Union Theological 
Seminary; John and Marg:lrct Mueller. 
members of the raculties of Sa.lem Col
lege and the North Carolina School of 
the Arts; and Richard Schantz, minister 
of music at Central Moravian Church. 
Bethlehem. Pa.. and faculty member of 
Motavian College. 

A new dimension will be added to 
the festival relating to youth, with sem
inar sessions and a concert incorporat
ing the use of ha.ndbells. The Rev. 
James V. Salzwedel, 3S5OCiate minister 
in music ilt Home Moravian Church, 
Winston-Sa.lelll and a member of the 
board of directors of the American 
CuiJd of English Handbell Ringers. Inc .• 
will coordinate this aspect of the festi· 
val. 

George Hamilton IV, noted country
western and gospel-rod. star will be 
present for the week and wHl panici
pale both in the semina.r and concerts_ 

For additional inronnation, write: 
Momvian Music Festival, P.O. Box. 
1O!I87, Wln,'on·Salem, N.C. 27108. 

AUSTIN STATE UNIVERSITY 
SPONSORS CONTEST FOR 

HIGH SCHOOL SENIORS 
Stephen F. Auslin University depart

ment of mmic has announced its first 
:mnllal competition for high school 
seniors in pia.na, organ, \ o icc, violin, 
and \'jola . 1t is hoped that such a com· 
petition will be an impclIls for inter
~Ied orga.n students of high school age 
to consider ad\'anced stud)' in the in· 
strument . At the SOIme time. stu
dents who ha.\·e made musical advance· 
ments a.t such an ea.rJy age will be re
warded with fina.ncia.l prizc. 

TIle org:ln competition will be held on 
the unh'crsity campus on May 6. 1972. 
in the fine arts auditorium. The com
petition inunlment will he a a-man. 
ual, 34 ·mnk pipe organ built in 19fJll. 
The competition is open to all high 

school seniors. Organ entrants arc ex
pected to play (not from memory) one 
composition by a 20th century composer 
who may be either French. German. or 
Amerian, and one sta.nza of a hymn 
or the performer'" choice. The organ 
awards will be $75 plus scholarship 
ror first place. $50 plus scholarship for 
second place. and $25 plw scholarship 
for third place. In addition. winners of 
the entire competition will appear on 
an evening concert on May 6. Applica
tions must be postmarkcd not later than 
April 15. 1972. 

Further information and application 
ma.terials ma.y be obtained by writing: 
Music Department Competition, Box 
3043. Stephen F. Austin State niversity. 
Nacagdoches. Texas 75001. 

LSWMA SPONSORS SEVEN 
REGIONAL CONFERENCES 

Se\'en Regional Conferences and work
shops sponsored by the Lutheran Soci
ety for Worship. MU5ic: and the Arts 
will be held this spring and summer in 
\'arions parts of the country, Varied 
programs are planned which will be of 
interest to the clergy. musicans. anists. 
and Ia.ymen who share a common con
cern for the practice of their various 
arts in the church's worship. Member
ship in the society is not a reqUirement 
for auenda.nce and participation. The 
following list noles the locations and 
names or persons who may be contacted 
(or further inrorma.tion. 

Lincoln, Nebra.ska.: Lutheran Chapel 
and Center, March 10-12. Contact: The 
Rev. A. 1\-£. Peterson, 535 No. 16th St., 
l.incoln. NE. 

End,,'eU, N,Y.: Our Saviour Lutheran 
Church. April 21-22. Contact: Mrs. 
~furiel M. McConnon, 2602 King St .• 
Endwell. N.Y. 13760. 

Grand Forks, N.D.: Christus Rex. 
Luthemn Chapel, U. of North Dakota. 
April 21-23. Contact: Mrs. Audrey Hi
ney, 3012 University Ave., Grand Forks. 
N.D. 58201. 

Long Beach, Calif.: Our Savior Lu
theran Church, 1 une 1-3. Contact: The 
Rev. James Delange. Fa.ith Lutheran 
Church, 8200 Ellis Ave., Huntington 
8ea.ch, Calif. 92640. 

Belleville. 111.: Zion Lutheran Chorch. 
June 8-10. Conbcl: Mr. Victor Freud
enberg, 208 Derbyshire. Belleville, 111. 
62221. 

Charleston, S.C.: St. Ma.tthew Lu· 
theran Church. June 15-17. Contact: 
The Rev. A. J. Laughlin, 405 King 
St., Charleston, S.C. 29405. 

Iowa. City, Iowa: St. Paul Luthera.n 
Church, June 18-20. Contact: The Rev. 
William Eckhardt. 404 East Jefferson, 
Iowa City, 101. 52240. 

OLIVIER MESSIAEN will prcmkre bit 
" MeditAtions .",r Ie Mystere de Ja Saint 
Trinite" at the Sbrine of the Immaculate 
Conception. Walblnston. D.C, on Much 20 
at 8 p.m. The work, which is his finc major 
orwaD work ill cwellty Jc.n. wut compria.c 
the whole p .... ram. It is in nine parts and 
was written for the Shrine', great orsan. Thi, 
concert will be Mr. Messiaen', first and onl)' 
scheduled redtal in the U .S. this yar. 



Anna T1Iampton Jeter has bun appointed 
instructor in music at OHawa Univ.rslty. 
OHawa, Kansas. Mrs. Jeter holds the MusB 
d.gree from Friends University, Wichita, 
Kr;InHls and the MusM degree in organ 
from the University of Oklahoma where she 
graduated in 1971 . While at the University 
of Oldonoma, ,he wal a grodUGte alli.'ont 
In organ and accompanying. Her tecKhen 
in organ have been Dorothy Acldy and 
Mildred Anderwl, and she studIed harpsl· 
chord with Diane Bish. In the lummer of 
1969 ,he studied at the Haarlem Academy 
with Anton Heiller and Luigi Tagllavlnl. She 
was the winner of the AGO regtanm com· 
petition at the Southwest regional CGnven· 
tlon in 1970, and she w1ll therefor. com· 
pele in the national competition this sum· 
mer in Dallal. She was also a flnali,t in 
the 1971 Notional Organ Playing Competi
tion at Fi,st Presbyterian ChUM. Fort 
Wayne. Indtano. Mrs. Jeler i, a member of 
Pi Kappa lambJa and Mil PM Eptilon. At 
OHawa University .... teaches organ and 
plano and Is the college organist. 

Louisville Church 
Gets Steiner Organ 

The Steiner Organ Co.. Louisville, 
Ky .• has built a 2,manual organ rOt 
St. Paul's Episcopal Church, Louisville. 
The new instn lment is encased on two 
sides o f the alt:u, and it utilizes direct 
electric magnet action. The pipes OIl': 

unnickcd and voicro with open toes. 
Consultant ror the church W3..! Melvin 
Dickinson, and the casework and lay. 
out design W:t!l done by Goufried Rel.l : 
o f the Steiner rirm. Phares Steiner exe· 
cutcd the selling, tonal design and 
\'oicing. The organ was dedit:lted on 
Oct. 25, 1971 with a concert played by 
Melvin alld Margaret Dickinson, and 
the choir of St. Paul's Church. 

GREAT 
Rohrna lc 8 h. 56 pipes 
l'rincip~ 1 4 (t. 56 pipes 
Mixture Ill-IV W, fI , 188 pipes 
KrummJH)m B (t, (1'lHiliv) 

rOSITIV 
Gcdackl1l0mmCr 8 fl. 56 pipes 
t\.oPI,eUlotc " ft. 56 pipes 
I'rincipal 2 It. 56 pipcs 
Krummhorn 8 h. 56 pipes 

PEDAL 
Subbau 16 ft . 12 pipcs (Grul) 
Gc<bc:ktb;u.s 8 fe . 32 pipes 
Chonlbass .. ft. 32 pipes 
Krummhom 8 ft. (Positiv) 
KllImmhorn .. ft. (POIitiv) 

Gress-Miles Rebuilds, 
Enlarges Dallas Organ 

The organ ill Preston Hollow Presby~ 
lerian Church. Dallas, Texas will be 
completely rebUilt and enlarged by 
Gress-Miles in time for the AGO na
tional amvenllon next Junc. Rescaloo 
and revoiced existing pipe",ork will be 
supplemented by 17 ranks of neW pipes 
including two new dassic.type reeds. 
Open toe voicing will be used through. 
out, with the exception of the strings. 
Preston Hollow is a large colonial 
church built in 1964, at which time 
the existing organ was inst.:l1lcd in the 
re;ar gallery choir loft. Live acoustic.s 
provide a good .. "in. for both <hordl 
;and instrumental musIc. Edward Byrom 

2 

serves as director of music. and Dr. 
Raben Anderson of Southern Methodist 
Unlvenlty W3..! mnsultant. 

GREAT 
Principal 8 rt. 61 pipes 
BontUR 8 (t. 61 pipa 
Octave 4 h. 61 pipes 
Supe:toCl~ve 2 ft. 61 pipes 
Spillpfeiffe 2 ft. 61 pipes 
Mixture 3.5 rank. 269 pipes 
Trumpet B ft. 61 ptpes 

CHOUl 
Hob.cdcd:t a ft . 61 pipes 
Principal .. ft. 61 pipes 
Nasat 2~ fl. GI pipes 
Oct4Ve: 2 It. 61 pipe! 
Terz 1% 49 pipes 
Scharf 3.... ranb 2S2 pipes 
Cromorne 8 It. 61 pipes 

SWELL 
RohrOoete 8 re. 61 pipes 
Viole de Gambe 8 ft. 61 pipa 
Voix CeleSie 8 fl. 49 pIpa 
Tr.wennocte 4 ft. 61 pipes 
Principal 2 fL 61 pipes 
Spiuquint I~ ft. 61 pipes 
Zimbcl 3 ranks 183 pipes 
Trompctlc 8 h. 61 pipes 
H:uubois .. fl. 61 pipes 

PEDAL 
Princip.l 16 fl. 12 pipes 
Subhass 16 It. 32 pipes 
Rohr Bordun 16 ft. 12 pipes: 
Quintnocte ICPh fl . 
I'rincipill 8 It. 32 pipes 
Grdmt 8 ft. 12 pipa; 
Rohrfloc:te 8 It. 
Oc:t.3.\'e 4 It. 12 pipd 
Supe:roctave 2 rt. 12 pifta 
Mixture 5 ranks 160 pipes 
l'maune 16 h. 12 pipes 
Trumpet 8 ft. 

New Pels Organ 
for Dutch Church 

Pets &: Van Leeuwen. Al);,maar. Thl.' 
Netherlands, hM installed a 2·manuaJ 
and pedal entirely mechanical instru· 
ment in the Reformed Church, Amen 
roort , The Netherlands. The instrument . 
built in 1971 , is the firth in a standard 
line of instruments developed by 
Rochus van Rumpt, president imd ar
tistic director of Pels &: Van Leeuwen. 
Each instrument has individual scal· 
ing :lOd voicing. Each pedal stop has 
12 independent pipet In the bottom oc· 
tave, and the remainder of each stop 
is borrowed by transmission from stops 
In the Hoordwerk division. J. C. HaDe
gr.I3f imd A. de Ru were consultants 
for this instnlmenl, and it W3..! dedicated 
in recital by Chris Hancgraaf. 

HOOFDWBRK 
PralAnt 8 (t. .56 pipe! 
Rocrfluit 8 It. 56 pipes 
Okla.f .. It. 56 pipes 
Spiunuit 4 It, 56 pipes 
Scsqu;'Uer II (TAl 7Q plpa 
Oktaaf 2 ft. 56 pipes 
Mixtuur III lYs ft. 168 pipes 
Trompet 8 ft. 56 pipes 

BORSTWERK 
G~ed:t 8 ft. 56 pipes 
Rocrfiuit .. fl. 56 pipe! 
PUitant 2 (I. 5& pipe! 
Nasard I~ fl. 56 pipes 
Sc:hcrp II I It. 112 pipes 
Krotnhom 8 ft. 56 pipa 
Truaulant 

PEDAL 
Subbau 16 It. 12 pipa (rat from HW 

Rotrnuit) 
Genuhaom 8 ft. 12 pipn (rat from HW 

Splunuit) 
Oktaaf .. It. 12 pipes (rat from HW Ok· 

taal 2') 
FaRot 16 It. 12 pipes (rest (rom HW Trom_ 

pe') 

W. RAY STEPHE.NS. vice president and 
Bener.:al RUSnas« o( the Frederick Hal"lil 
Music: Co. Lcd.. Oakville, Ontario, baa been 
elected dlainnan o( the Canadian Millie 
Publishen Anocialion far 1972. 

FOR YOUR LIBRARY 

DICKINSON, A. E. F. - The Art of J. S. Bach .....•.. _ ..............••.. $ 4.50 

DONINGTON, R. - Tempa and Rhythm in Bach's Organ Music 3.50 

KELLER, H. - The Organ Works of Bach. New Reyised edition 
with English text by Helen Hewitt. Clothbound ...........•......•..• 12.50 

MUSIC BOOK, VOL. 8 (deyoted entirely to organ music, 
largely to the work of J. S. Bach) __ .......•................•.......••.• 15.00 

FLOR PEETERS-MAARTEN ALBERT VENTE - The Organ and its 
Music In the Netherlands 1500·1800 ....... ............................. 70.00 

Baund In half-parchment and stamped in gold; with oyer 
250 Illustrations including 60 four·color plates, 130 black· 
and·white photographs, 8 technical drawings, 40 music ex· 
amples and seyeral mops. Two LP records included in a 
separate sleeve, with registratians for the pieces played. 
Extensiye bibliography, tables surveying organ construction 
and 2 indices with c. 1000 names of organ builders, organists, 
composers and old organs. 

SUMNER, W. L - Bach's Organ Registration ....... _ .... __ ....• ___ 3.50 

C. F. PETERS CORPORATION 

373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016 

(212) 686-4147 

VALPARAISO UNIVERSITY 
CHURCH MUSIC SEMINAR 

Joseph SIttler, Thomas WilUs, Richard Heschke, and athers 

Workshops in organ, choral music, and contemporary techniques 

Concerts Lectures FestlYal Service 

APRIL 2(1-23, 1972 

For Information address Church Music Seminar 
Department of Music 
Valparaiso Unive",ity 
Valparaiso, Indiana 46383 

Northwestern University 
School of MlL'iic 

22ndAnnuai Conference on Church Music 
April 17 and 18,1972 

Anthony Newman, Recitalist, Lecturer 
Daniel Pinkham, Conductor, Lecturer 

Summer Session Workshop 
Michael Schneider, July 24-28. 

For delailed information write: 
Concert Manager,School of Music 

Norlhwesiern University, EvansIon,lIIinois 6020 I 
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Guy Bant. yaung ,wi... organl,t. will 
make hi, fiNt tour of the U.s. in April aMi 
early May. Th. apllning recital will b. In 
New Haven. Conn .• Oft April 9. on .... Hlrie, 
dedicating the new argon at Dwight Chapel, 
Yale UnjyenUy. On April 12 he will b. heard 
In New Yatle Cily a. St. Thamal Church, with 
succeeding app.arances in Hartford. at 
Immanuel Congregational Church; in Aullin, 
Texas at fin. Bapllsl Churchj at the Aeolian 
Hall in London, Ontario; and at the Cath •• 
dral Church of St. Paul in Detroit. On April 
19 h. will give an evening moiler c:lass at 
the Unlverslly of Mlthigan. Mr. Bov.t alia 
will give a maater do ... for the Seattle AGO, 
who will 'ponsor him in both a recital and 
cia ... on April 28 and 29, on the new argon 
at St. Thomas Episcopol Church. Other ap
pearance, an the Pacific Coo,, includ. Fr.,· 
no, and Los Angelo., both ,ponso ... d by 
lacal AGO Chapten. Th. final concert of 
the tour will be givon In Washington, D.C. 
at All Soul, Church. Mr.y 7. 

Although thi' wiU b. Mr. 5ovet', fint 
Amerkon tour, he ha, bo." heard widely 
throughout Europe, Great Britain and Scan. 
dinavla. and he recently completed a tour 
of 20 cancerll in the USSR. H. iI organbt 
in Chatelai,.. . Geneva, and has taughl at the 
ConMrvatory of Geneva. In addition 10 hit. 
actlvitie, a, argani,t, h. I, wen.known a, a 
harpdchardllt and a compoMl of mUlie for 
the th.al .... 

G.rd Zocher. ovonl1larde argonl,t and 
compoMr frOfll Germany, will make hi, lint 
concert app.arance in the U.S. on March P 
at AUce MiUar Chapel. Northw"tern Uni. 
versily, Evanstan, Ill1nal •• Th. concert it be
ing .ponsored by Con ..... pot1lty Conc.m. 
Inc:. 01 Chic:aga. and Northwestern Un"".r. 
slly. and i. mod. possible In part through a 
grant from the IIIlnoi, Arts Council. It will 
be Mr. Zach.r'. only appearance in the U.s. 
this season. Add. from wor'" of hi. own, and 
his awn interpretations on &«h', "Contra. 
pundu, 1" from the "Art of f"'g"' . ... Mr. 
Zacher will al&a play Arnold Schoenberg', 
&anata fragment and a worle by Gi",seppe 
G. Engl.rt for organ and tapt. 

Mr. Zacher i, well-lenown on the Continent 
for hi' avant-garde mu,ical OdivlUe .. He ha, 
travelled throughout Europe and South 
America, and many new worls by such com
pote,. as Cage. Kagel. UgeH, Allend.-Blln, 
Englert, Otte, Ra_ach, and othen have been 
wrlffe" for him. A graduate of the D.tmald 
Music Academy In wett Germany, h. h.1d 
position, in Santiago. Chile and in Ham
b\l'9. Welt aerntany, befare being appointed 
director of the In,tll\ll. for hangelkal 
Ch\lrth M\I'ic: at folkwang Indltvte, Enen, 
West Germany. H. has held that poaitioR 
tlnce 1970. Mr. Zacher'. ,.pulation was 
brought to the affenUon of the American 
public: wh.n Ti .... magaI/n. fan a f.ature 
article on hi, adivjtie. in June, 1970. 
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VENTURES IN SONG 
.eNt.d by David J. R.ndolph 
with special 1III1.I.tanc. 'rem lUi Gaff_" 
Because many churche. orl! renewing 
the eel_bran". desiQns ill their wOfship 
HfVkes, this "enotll. coUection of 
sixty. two 50119' may be only the be· 
ginning. The son9i encompou a w~ 
lonoe of musical types, including Ira
dmonal hymns and all -new sonos. 
Guitar chords and piano Decampen! . 
ment Included. Poper, $1.95 

anlhems 
SHOW ME THE WAY 
TO THEE 
A. EUQene Ellsworth. A general anthem 
for adult or (olleoe ooe choir. Uncon. 
ventional harmony. without strident 
dissonances. enhances the text bV Ernest 
O. Donnell. Moderate. SATB. 
APM·573. 25, 

DAYSTAR 
Revlnc FryxeU. A Qeneral anthem suitable 
also for AlderSQal1l or Epjphanv. 
PresentaUon moy be varied. simple 
unilOO occomponiment to alteration 
between theirs 01 between thoir and con. 
greootion. Instrvmenls may be used 
on voice ports. Text Is bv John Wesley. 
Moderately easy. SATB. APM·577. 35t 

AND THOU SHALT LOVE 
John Diercks. A stralohtforward presen
tation of a beautiful teld from the 
Old Testament-timeless, but relevant 
today. For oeneral use. Simplicity 
of Independent voc:al and harmonic 
lines make this an appealino addition 
ta adult, youth. or ,olleoe ,hair 
libraries. Moderate. SATB. APM-
668. ~5~ 

o BE JOYFUL 
A. Euoene Ellsworth . A oeneral or 
Thanksoiyino anthem for volunteer choir 
or adult or youth yolces. Text is 
Psalm 100 set to unusuol and chalienQ-
109 rhythmic pattem,. Moderate. 
SATB. APM·500. 35, 

THE SORROWFUL ROAD 
Leland Sa'eren. A Len.en anthem for 
adult or colleoe choir. Text, by 
T oyohiko Kaoawa, is enhanced by 
looically moyino yocol lines in free 
rhythmic style. ConfemporalY in tts oen
eral appeal. Modero.e. SATB. 
APM-650. 30, 

orlan collections 
VOLUNTARIES FOR THE 
CHRISTIAN YEAR,. VOL. II 
Contains oroan solos for Advent· Christ
mas, Epiphany, lent. Eostertide, Pente
cost, and Kfnodomtfde . Correlated 
w ith the " Hymn of the Month" series. 
leodino compasers indude Robert 
Powell, Gordon Young. V. Eorle Copes, 
Richard Peek, Harold RoMio. and others. 
Moderately easy to moderately diffi· 
wit. APM.914. $3 

ORGAN RARITIES, VOL I 
Edited by Jon SponO. A practical·collec
tion containing laJ fresh treatment 
of little known works hayino melodic, 
harmonic, and rhythmic Inte,est that 
appeals to a majority of today's lay 
listeners; Ib) compositions which are 
effective on the small two·manual organ 
as well as on laroer Instrumenhl Icl 
pieces which, by and lafQe, are not 
currently available In other editions; 
and Idl 'seledions which have value not 
only as church yolunlarles. but also 
as teachino and recital pieces. Mod. 
erately easy to moderately difFkult. 
APM·887. $3 

at your book 01 roosic store abingdon 

Robert Carwlthen, orgonlsl oncl choir
master of The Fint Pr.sbytertan Church in 
Germantown, Philadelphia, P.nnlytvania, 
hen occtIpted on In ... ltalJon on b.half of thl! 
thurch's OratarJo Choir, to ling V.rdi'! 
Manzonl Requiem in St. Pel.r's Chu~h. 
London, England on Marth 17. Th. ov.r· 
Men concert wlll .,. the highlight of the 
thoir's 10th annl .... nary of mulital work. 
Mr. Carwlthen, found.r of the choir, has 
helped to establllh an .nthusiastle music 
program at the churth. Upon their r.turn. 
the Requi.m will be sung on April 30 In 
Germantown. auisted by a brass ensemble. 

Harvey & Zimmer Build 
for Texas Church 

Harvey ~ Zimmer. or~n buildrn .of 
Dallas. Texas. have butlt a small in
strument of classic design for the Plym. 
outh Park Uniled Methodist Church, Ir
ving. Texas. Essentially of ~.manual 
dnign. the instrument has a third m:m
u:IIl to which the others are coupled. 
The action is completelY medt:ani~1 
with slider windchests. The Qse 15 

made of African mahDgilny: keyboard 
naturals are overlaid with grenadilla 
wood. sharps iU'e overlaid with bone. 
The facade pipes lire made of flamed 
copper as are the resonators of the hor
izontal' bassoon. The organ was dedi
Clted in recital on Oct. 24. 1971 by 
Jules ·C. Zimmer. The manual com
pass is 56 notes. the pedal SO notes. 

MANUAL I 
Wood Stopped Flute 8 ft. 
Prestant .. ft. 
Octave 2 ft. 
Mixtul'C IV IV, It. 

MANUAL II 
Metal Stopped Flute 8 It. 
Chimney Flute .. ft. 
Principal 2 re. 
Cymb.l II 'h ft. 
Repl 8 It. 
Tranul.nt 
Bell Star 

MANUAL IJI 
(Coupler keyboard) 

PEDAL 
Resultant 32 ft. FF 
Subbau t6 ft. FF 
Resultant 32 ft. PP 
Subbau 16 ft. PP 
Horizontal Bauoon 16 ft. 

UNIQUE CHORAL 
CONCERT IN HARTFORD 

A chOir at "ngets from varJous 
churches in the Greater Hartford, Conn. 
area will present lin IIIl·Bach concert 
in Hartford's main concert auditorium, 
the Bushnell Memorial Hall, on Palm 
Sunda.y. March 26. The pcrfonnancc 
with full orchestra will feature soprano 
Judith Raskin £rom the Metropolilan 
Opera, baritone William Metcalf from 
the New York City Opera. and John 
Holtz conducting. This is the second 
year a community project of this mag. 
nitude has been undertaken under Mr. 
Holtz's direction. The performanttS are 
sponsored by the division of evangelism. 
Home MiSSIOn Board of the Southern 
Baptist Convention with the coopera
tion of the Rev. Elmer Sizemore. It is 
intended to explore new areas of ecu
menical cooper:ation in the arts,. and 
new ways of reaching the commuRity at 
large. The program last year atlra~ted 
thousands of people and was recc.tved 
enthusiastically by the Hartford music 
critics. 

Plans for an Amerkan tour by the Castle 
Opera, a company of leoding British and 
Au.trallan singers under the dlredJon of 
composer Ma'colm WilliamtGn, ho ... e be.n 
annOtlncecl by Arts Image. nUl tour, to take 
place in the ouhn .. n of net.t year, will f.a
ture productions of WilllamlOrl's awn DptIral 
"rhe Growing COItl.," "Englim Ecunlrks," 
"The Happy Prince," "Dunstan and the 0. .... 
iI," and "Th. Death of Cuchulain." 

The Castle Opera wos organized in 1968 
at Dynevar Castle in Wales from whlth the 
compony deri ... es Its name. After thr .. saa· 
IOns of performing in England, the compony 
was reorganized early this year as a IMr
manent, mobile opera troupe under the pa' 
tronage of Lord Dynevor. In the .prIng of 
n .. t year the Castle Opera wlll malte Its 
first tour outside England with a trip to 
Australia, WilliamlOn's native .:auntty. 

Mr. WilllamlOn's operas have been .taged 
throughout the world, including the U.S., bul 
these tours will repre .. nt the finl praduc
tio"l supervised from the beginnina and 
directed by the compo .. r. Mr. WillklinlOfl. 
who has mode hi, ho.... in london dnee 
19!i3, hal composed for a wide "Iarlety .f 
instruments and types of mvsk and has been 
pr.sented in wortahops and ntd.oIs thts ",a· 

&on by Arts lmag. on twa separate Amerl& 
4:011 tours. 

New Austin to 
North Carolina 

Austin Organs, Inc .• Hartford. Conn .. 
have completed a new !I. manual and 
pedal organ for the First United Meth· 
odist Church, North Wilkesboro, North 
Carolina. In colonial style with a ch~n
eel the organ is divided on either Side 
of 'the chancel speaking through open 
grilles. Contract negotiations were han
dled by Mr. Percival S. Fanjoy, Austin 
area representative. 

GREAT 
Gcmshom 16 ft. 12 pipes 
Principal 8 ft. 61 pipes 
RobrflCkc. a ft. 61 pipes 
Gemsbom B It. 61 pipes 
Octave .. ft . 61 pipes 
Nachthom .. ft. 61 pipes 
Spitz Filtccnth 2 ft •. 61 pipes 
Mixture II·IV 191 plpell 
Bells 

SWELL 
Gedeckt 8 ft. 61 pipes 
Viola 8 ft. 61 pipes 
Viola Celesle ITC) 8 h ... 9 pipes 
Principal .. ft. 61 pipes 
Waldniile .. ft. 61 pipes 
Blockfliite 2 h. 61 pipes 
Plein Jeu III 183 pipes 
Trompc:l1e 8 ft. 61 pipes 
Hautbois .. h . 61 pipes 
Tremulant 

CHOIR 
Nason Flule 8 U. 61 pipes 
Enahlu 8 h. 61 pipa 
Koppc:lfliitc .. ft. 61 pipes 
Octavin 2 h. 61 pipes 
L:arigot IY, ft. 61 pipa 
Cymbel II 122 pipeJ 
KnuumlHM'1l 8 h. (TC) 49 pipes 

PEDAL 
Principal 16 h . 32 pipes 
Gemahom 16 11. (Great) 
Licblich Gedcckt 16 ft. 12 pipes 
Octave 8 h. 32 pipes 
Gededt 8 ft. (Swell) 
Super Octave .. ft. 12 pipes 
Rauschquint II 64 pipes 
Trompctte 16 ft. 12 pipes (Swell ' 
Krummhorn .. ft. (Choir) 

PAUL D. LAUBENGAYER is spendlDS the 
winter and spring months studying OrpD with 
PetC!lr Hurford at St. Alban's Cathedral, Enl' 
land. Mr. Laubcngayer, a ,r.ufuatc. or Wcbltcc 
Collqe and Southern Melhodut Uaivcnity, 
was assistanl orsaoist and choirmaster .1 
Christ Church Cathedral. SI. LouD, Ma. from 
1965--69. 
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WORl(S 
OF 

TASTE 

All works of taste bear a price in proportion to 

the skill, taste, time, expense, and risk attending their 

invention or manufacture. Those things dear 

are, when jusdy estimated, the cheapest. They are 

attended with much less profit to the artist 

than those which everybody calls cheap. Beautiful 

forms and compositions are not made by chance, nor 

can they ever in any material be made at 

small expense. A composition for cheapness and 

not for excellence of workmanship is the most frequent 

and certain cause for the rapid decay and entire 

destruction of arts and manufacture. 

(!Casavant frtfg! 
ST-HYACINTHE, QUEBEC, CANADA 
artl,Uc dlreeUon by Lawrance Phelpa 

John Ruskin 
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A smlJlI 
two-manulll 

console 
specifically 

fashioned 
for a residence. 

This IJttrGcti'e comole 
..... del/fned from 
Q pencil Iketch 
submitted by 

the pureJuuer. 

By spt!ciIJl request, 
this CoioniIJl clJbinet 

w'" prt:ptU<d to 
simuiDte lin 
older console 
thllt waS' 

belnz rtpltzced. 

Reisner builds consoles 
the way YOU want them! 

You ma.y find a standrud Reisner 
console that suits you flnc, but 
if you need 11 "special", don't 
worry-our engineers IUJd cabinet 
builders welcome the challenge of 
custom desip. 

From the knowledceabJe selec· 
tion of fine woods to the eaRful 
step-bY'step construction. your 
console will be hllnd era/ted, not 
mass produced. Three-quarter~ 

inch plywood is used for front 
and back panels. The posts and 
supporting members are soUd 
with mortlse and tenon join1.s at 
many points. This adds up to 

rugged construction thmupout. 
The surface is carefully hand~ 

sanded and finished to match 
your sample. Your Reisner co .... 
sole-standard Dr 'Pedol-Is buUt 
in the rlne old tradition of the 
OlJian BuUder's Cralt. 

tile trusted name in 
pipe organ supplies 

CONSULT YOUR ORGAN BUILDER 

CHOIRS TO COMBINE 
FOR SPECIAL CONCERT 

The tboin or SL John" Episcopal 
Church. Washington. D.C., and or Cen· 
h!r Congrrg:ational Church. Hartrord, 
Conn. will combine to prC5Cnt Louis 
Vieme's M~ Soltnntllt Cor choir and 
two organs in Washington Cathedral, 
April SO, and in Hardord's Cathedral 
of St. Joseph on May 7. Aibcrt Russell. 
organist·choirmaster of St. John's, and 
his assistant. Hden Penn, will be the 
organists. and John Holtz, organist· 
choirmaster or Center Church, will con· 
duct. The Mass was conceived for Notre 
Dame in Paris with its two organs. one 
at each end or the nave. Both locations 
for these perfonnances have two organs 
to accommodate the work . Sever.tl of 
Vicmc's organ pi«cs wil1 also be per· 
Conned. and cl,oral and organ picces by 
Edward Dicmenle, organiJt of the Hart· 
ford Cathedml. will complete the pro. 
gram. 

Klais Builds Residence 
Organ for Cannel 

A new 2·manual and ~dill olltiln for 
the studio·residence of Emile Nonnan 
and Brooks Clement in Big Sur, Call· 
fornia has bttn bullt by Klais. Mr. 
Nonnan Is an artJst whose gallery Is 
located In Carmel. California, and Mr. 
Clement Is his manager, business as· 
socIate and cl"", £rltnd. The Instru
ment replaces a Im31ler Instrument 
which is now being used. by the Carmel 
Bach Festival. The new organ is the fint 
organ In the U.s. made by Johanne! 
RIals of Bonn, West Germany. Ie has 
completely mechanical action and a case 
entirely of ttalc. wood. Mr. Norman in· 
laid designs in the doors of the case 
with woods ac;qulred by him from all 
over the world, and the work is or the 
type for which he is internationally fa· 
mous. The organ is now being played in 
a series of inaugural red tab. the first 
of whIch was held July 26. 1971 with 
an all·Bach program played by Ken
neth Ahrens, organist of the Carmel 
Bach Festival and of Bethlehem Lu
theran Church, Monterey. and teacher 
or Mr. ClemenL The manual key com· 
pass is 61 notes. the pedal is 52 notcs. 

GREAT 
Rohrflate 8 It. 
QuiJltack:na • It. 
Principal .. ft. 
Blockn6te 2 It. 
Sclquialtu It 
ldb:tun: lit 
Tremulaat 

POSITIP 
HoIqcdackt 8 ft. 
SpilUl6te .. It. 
Priadpal 2 ft. 
Sifflate 1~ ft. 
Moue«enpI a IL 
Cymbelolem 
Tremulaat 

Subbau 16 It. 
PriDcipol a IL 
SplblUSle 4 It. 
DuJciaa 16 ft. 
SdWmey .. It. 

PEDAL 

Berghaus Rebuilds 
Lafayette, Ind. Organ 

The Fint Baptist Church. Lafayeue, 
Indiana, recently completed the rebuild· 
ing of their 2·manual E. &: G. G. Hook 
and Hastings organ (opus G4e) in time 
for centenial festivities in 1972. The 
organ was installed in 18'12 :md until 
the fall of 1970 both organ specifica· 
tion and action remained unchanged. 
For )00 years. minimal maintenance 
and suitable humidity and temperature 
conditions preserved the quality of 
chests. action and pipework. While the 
organ could have been restored and 
left tonally unaltered, the organ com· 
mittee resolvcd, after seriously consid· 
ering all of the historicnl and function
al aspects of the organ. to retain the 
best of the old pipework and add new 
pipes Dnd II new pedill chest in order 
10 augment and brighten the instru
ment's resouras. 

Major work included installing an 
entirely new wind system. a 27·note ,.. 
stop pedal chest, a new pedal baud, 
rebuilding the entire mechaniClI action 
with new sq.uares and tr.lcker material. 
and recovering of the original keys. 

The original pipework was Clre(ully 
studied and measured in order to find 
the optimum place for it in the new 
tonal scheme. New pipework was scaled 
to blend a new organ sound of late 19th 
century warmth with contemporary 
brightness. Voicing of new pipework 
was cxecuted in a manner to oompU. 
ment the characteristics of the old and 
}'el not to lose its own identity, as ex· 
empllfied in 0(l'Cn·toe, gentle· winded 
pipework with hule or no nicking of 
the languids. The original asework Is 
solid walnut and the Cacade pi.{W!s are 
75% tin pipes of the Great 8' Pnnzipal. 

The rebuilding "project was executed 
by Leonard G. Bergh.... of Mel""" 
Park. Illinois: Fred Lake a.isted in the 
tonal finishing. The service of dedI· 
cation was Nov. 7. 1971 with Mn. O. I. 
Rickol.son. organist of the church ror 
20 years, playing the service. The dedi· 
cation recital was played the lame after· 
noon by Robert Schuneman. 

The manual key compass is 58 notes. 
the pedal 27 notes. 

GREAT 
Gedacltt 16 ft. 
Prinzipal 8 It. 
Rohfl!ledackt 8 ft. 
Oktav 4 It. 
Spillfl6te 4 ft. 
Quint 2~ ft. 
Wa)dfl6te 2 It. 
TeR l-)i It. 
Mixtur 111 IllS ft . 
Trompcte B ft. 

SWELL 
SaliUoMI Cclu.ce II B ft . 
Ged.1ckl 8 It. 
RohrfJote 4 (t. 
Prinzipal 2 ft. 
Scharf III 1 ft. 
Oboe 8 ft. 
Trcmulant 

Subbau 16 ft. 
Prinzipal 8 (t. 
Gcnuhorn 8 (to 
Choralbau 4 (to 
Mistur III 2 It. 
Posauae 16 ft. 

PEDAL 

CHARLES L. DlRR, doctoral cudidatc in 
organ .t Indian. Uoi"enH" WlU the otpDitt 
in a pcrlonnancc or S.int·Saw· "SJ'ttllpbooy 
No. '" on lan. 25. The work wu performed 
by the ladiana UDiYtnity Ortbtllnl UDder 
the direction of IUCil conductor Nidaolu 
H ..... yl. 
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Building an organ a city block from the high altar 
presents certain problems. 

The consulting electro-acous
tician fired a three-inch cannon 
down the nave of the National 
Shrine o f the Immaculate Concep- _ 
tion in Washington, D. C. And so 
began the challenging, incredibly 
detailed research, planning and 
building of one Moller instrument. 

Actually, two pipe organs were 
planned, to p roject a so und of 
matching grandeur and beauty 
throughout this imposing edifice. 
The largest Catho lic churc h in the 
Weste rn Hemisphere, it 's perhaps 
sixth largest in the world . 

The do me alo ne, soaring 100 feet 
above the altar, posed unique acous
tical impediments, as did the Shrine's 
sheer length and breadth. They pro
duce a reverberat ion period of over 
fi ve seconds, ra isi ng further prob
lems fo r two organists playing in 
concert. 

Nature often chooses to ignore 
the ground rules governing acous
tics; here she was at her most per
verse. lohn Hose, Moller's Tonal 
Director, eventually moved an en-

Even for Moller. 
ti re small organ into the Shrine to 
test frequen cies o f each rank, pipe 
by pipe. Results o f test after test 
contrad icted the basic data de
veloped by the initial acoustical 
appraisal! 

Only in the final to nal fini shing
and to everyone's enormous rel ief
was the full value of the Moller ex
periments confirmed. 

The "Grand Orgue" of 100 stops, 
119 ranks, peals forth on great cere
monial occasions from the South 
Gallery. Justly famous for its bril-

liant clarity of line, it's also 
remarkable for a Pontifi
cal Trumpet of bronze 

(the first 

INC 0 R P 0 RAT E 0 

Hagerstown, Maryland 21740 
Phone 301-733-9000 

known use of th is intractable mate
rial) and the largest exposed Ruck
positiv d ivisio n in North America. 

It is on this instrument that 
Olivier Messiaen will play his 
only North American recital on 
March 20. 

The smalle r Chancel organ 's 36 
stops and 49 ranks lead the congre
gation singing near the high allar. 
From its console in the West Bay, 
the Pont ifical Trumpet can be 
played and instant electron ic com
munication is ava ilable between 
the two organists over a city block 
apart. Enough wire was used in the 
complex to reach from New York 
to Seattle via los Angeles! 

To purchasers o f Moller pipe or
gans, it's reassuring to know: the 
engineering expert ise that solved 
the Natio nal Shrine's problems is 
more than equal to their own. The 
promise- and del ivery-of flawless 
tonal beauty is a co ntinuing fea 
ture of every Moller organ, regard
less of size. 
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the feeling, the mood, 
and the sound of 
your original 
performance ... 
on records made 
from your 
tapes! You can review the 

results of the many hours 
of practice and effort that 
brought you to that exact 

moment ... thru the accuracy 
and perfection in sound that 

Clln be captured only by 
CREST records, leaders in 

custom pressing. 

Our unique "Compatible Stereo" records 
will play back with true stereo realism 

when played on stereophonic equipment. 
When played monaurally, it will be reproduced 

in hi-fidelity mono. 

And, our realistic costs reflect the I-stop 
complete service that we are able to offer. 

CREST controls the entire operation ... 
from our pressing, printing, and labeling 

departments thru to our super-speedy 
delivery. Our complete control enables us 

to do away with middleman charges. You'll 
pay no pyramiding profit prices! 

This is the perfect way of raising funds for your 
organization. Since you'll be paying low costs, you 

can offer quality recordings <if your 
concert performance at prices that will 

afford your organization greater profits. 

It's certainly worth your while to ask 
for our complete FREE catalog. Write to: 

U. of Wisconsin Gets 
Wicks Studio Organ 

T he Wicks Organ Company, Hign. 
land. Illinois, has installed a small 3· 
manual and pedal organ in the hu
manities buildinj; at the University or 
Wbconsin. MadlSOn. recrntly. The to· 
tal design ""'itS developed in consultation 
with Dr. John W. Harvey of the school 
of music. The instrument has a com· 
plete ensemble in each division and fea· 
tures a projecting Krummhorn. 

GREAT 
Gedcdt 8 ft. 61 pipcs 
Principal 4 ft. 61 pipes 
FlachD&te 2 ft. 61 pipes 
Mixture 11 122 pipes 

SWELL 
Emhler 8 ft. 61 pipes 
Nachthom 4 ft. 61 pipes 
Nasal 2~ ft. 61 pipes 
Italn.n Principal 2 It. 61 pipes 
Trompelte 8 ft. 61 pipes 
Tremolo 

POSITIV 
Holzgedecltl 8 h. 61 pipes 
KoppeID3te 4 ft. 61 pipes 
Bloc:kOSle 2 ft , 61 pipes 
Quint 1!-S fl. 61 pipes 
Schwegel I ft. 61 pipes 

PEDAL 
Subbau 16 ft. 32 pipes 
Spitzprinzipa.1 8 ft. 32 pillCS 
WaldflChe 8 It. 32 pipes 
Choralbau 4 ft. 12 pipes 
HohlDote 2 ft. 24 pipes 
Krummhom 4 ft. 32 pipes 

'" 
:.: 

~V 
~ 
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Earl Miller has been appointed organist 
and choirmaster of St. Columbo Episcopal 
Church, Washington, D.C. Currently music 
master at St. A!ban', School, Wa.hington, 
Mr. Miller Is organizing a choir of men 
and boys at St. Columba. A graduale of 
the University of Montana, Mr. MiII.r holds 
a degree in music education, and h. 0110 

holds the AGO choirmaster certificate. He 
has held previous posllions in New Jeney 
and illinois. 

A SPECIAL COURSE in choral conductinl 
and a seminar in choral literature will be held 
from June 19 to Aug. 2 at the U nivcnity 01 
Cincinnati Collcgc.conscrvatory of Music. 
Both sessions will be taught by Dr. Elmer 
Thomas, prorcssor of choral music at the 
school. For additional infonnation, write: R. 
Robert Hornyak, auociate dean, College.Con· 
servatory of Music, Univenity of Cincinnati, 
Cincinnati, Ohio 45221. 

"SAINT DAVID", an oratorio by Arwel 
Hughes, recei~ its fint American perform
ance at East Stroudsburg State College. Pa., 
March I. The College Concert Choir and the 
St. David's Chorus of Scranton, memben of 
the Pocono Boy Singen, orchestra and IOloists 
were under the direction of K. Bernard Schade. 
The patron saint of Wales is St. David, and 
Govenlor Milton Shapp proclaimed St. David'i 
Day, March I, to be a ltate holiday in honor 
of the Welsh descendents found in many Penn
sylvania communities. 

TilE AMERICAN PREMIERE of a MIllS 
written by Philip Green in honor 01 St. Pat
rick was video-taped in live perfonnanc:e at 
the National Shrine of the Immaculate Con
ception, Washington, D.C., Jan. 27. The work 
is to be broadca.Jt on ABC-TV on Sunday, 
March 12, lometime in Ihe allemoon. The 
MII.U Will perfonned by the Catholic Univenity 
Chorus and Orchestra. 
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Whenisa 
Computer 
a Computer? 

The ancient Abacus was 
man's first genuine 
computer. Still used 
extensively in parts of 
the world, it performs 
mathematical calculations 
with considerable spe.ed 
and accuracy. 

B&Allen 
Computer 

Oigan Malayan A bacus coll~ctrd in mrly J 800 '.s 
University of Pennsylvania Museum. Phlladelphitl 

.t..- ----. 

is also a computer. Like the Abacus, it takes 
numbers (stored in memory) and performs calculations 

upon them. The results, however, are converted 
into sound - very distinguished sound. 

In these days of proliferating indiscriminate application 
of the word computer to almost anything, remember this: 

There is only one organ in the world in which the ultimate 
tone source is a computer, and only Allen builds it! 

Mm 
01972 

,#5 in a series ORGAN COMPANY 
Entire series available on request MACUNGIE, PA. 18062 
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From Arts Image ..• 

Tour here this autumn by organist 
of Paisley Abbey, Decca recording 
artist, and Royal Scottish Academy 
of Music faculty member. ", •• ap
propriate electricity and bite ••• 
revealed himself to be a musician 
of considerable technical skill and 
sensitivity .• ," (The Star-Ledger, 
New Jersey) 
" ••. plays with a zest, a discern
ment, and a rhythmic drive which 
are met with only In organists of 
the highest calibre." (Records and 
Recordings, England) 

ROBERT TWYNHAM 
UAmerica's most promising young 
organ virtuoso ••• a program of 
exciting playing and Impeccable 
laste .•• " (Musart, Washington, 
D.C.) 
" ••• a stunning display of pheRo
mlnal rhythmic control • • • The 
audience, which had applauded 
throughout. rose to its feet • • ," 
(The Washington Post) 
Twynham is organist of the Cathed· 
ral of Mary our Queen in Baltimore 
and a faculty member at Catholic 
University, Washington. 

DAVID BRUCE-PAYNE 
Westminster Abbey assistant and 
choir school music master on 
tour here next month 

RICHARD HESCHKE 
Louisiana Slale University. Baton 
Rouge 

BRADLEY HULL 
SI. Bartholomew's Church, New 
York, assistant 

JOHN ROSE 
Cathedral of the Sacred Heart, 
Newark 

FRANK SPELLER 
University of Texas at Austin 

:vIALCOLM WILLIAMSON 
British composer on recilal and 
workshop tour here this month 
and next. 

AVA 
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AC TO N, ONTARIO 

E. H. HOLLOWAY 
CORPORAnON 

Builclers of 

T raclcer and Eleclro-p .-:eumafic 

sUder chest organs. 

INDIANAPOL!5, INDIANA 

Tel. 637-2029 P. O. BOI( 20254 

G. F. ADAMS 
Organ Builders, Inc. 

204 We.t Houtton Street 

Naw York, New York 10014 

Telephone ORegon 5.6160 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS 

SELECTIVE 
REBUILDING 

P.O. BOX 23B 
Hollidaysburg, Pa. 16648 

814-695-1613 

NUNC DIMITTIS 

ARTHUR B. JENNINGS 

Arthur n. Jennings. University of 
Minllesota organist from 1938 to 1956, 
died Friday, Jun . 21 at Hillcrest Nurs· 
ing HOllie. Minneapolis. Minnesota after 
a long illness. I-Ie was 84 years old. 

Mr. Jennings was horn in New York 
City July ,II , 1887, the ~n o( a. prom
iucnt archuect. He studied archllecture 
31 the Ulli\'crsit )" o( l'ennsylvania , but 
shortly turned 10 music as his life 
work. He attended WL'Sle}an Ullh'ersity 
and Dickinson College, and his organ 
teachers wcre joseph C. Beebe, Fred
erick Maxson, Gaston Dethier, and T. 
Carl Whitmer. 

For two years he was on the faculty 
of Dickinson College, Carlislc, I'a.; 
and then followed a long ;lIld distin
guished career in church work at the 
Ilirst Presbnerian Church. York. Pa.: 
the IndellCiulent Presbyterian Church, 
Sa\'annah, Ga.; and St. Stephen's Epis
copal Church, Sen-ickly, .. ~. From. Sc
wickly he went to the · Sixth Ul1lted 
1'11 . ."sbyteriall Church, l'itlshurgh. Jla . 
in 1926. and he remained at that post 
umil he was appointed university or· 
ganist and faculty member at the Uni
\'ersity of Minncsota in 1938. Mr. jcn
nings was made professor emeritus by 
the University upon his retirement in 
1956. Alongside his unh'ersity posi
tion. he was also organist and choir
master of IJlpnouth CongfL'gational 
Church in Minneapolis (or 27 years. 

Mr, jennings was milrried in 1913 to 
Amy .Jerome Wagner of Carlisle,. Pa., 
who died in 1962. A graduale of WtlSOIl 
College and the New England Conscr\'a
lory of Music. Mrs. Jenn ings wrote 
many of the texts fur Mr. jennings' 
choral compositions, many of which are 
still being sung by choirs across the 
country. 

Mr. jennings was lUuch in demand .15 

;1 recitalist. and he was fre(lliently a 
featured recitalist at A.G,O. and N.A.O. 
cOII\'entions. I-Ie was an As.mciate of the 
A.G.O .. and lery acth'c ill Guild af
fairs throughout his life. 

Mel1lorial sen i Ct..'S weTe held at 111)'m_ 
ollth CongreJr.ltional Church. Minneapo
li ll, on Mouday. jan. 2'., 1972. 

WILLIAM RUSSELL DAVIS 

William Russell Dal' is, 83, IIIlIsic 
k acher. organist and choinnaster of 
the Episcopal Church of the Ascension, 
Uradfonl, I'a., fur more than 50 years, 
died Friday jan. J.I at Uradfonl Hos
pilal after a shOll ilInes.'i. 

Born in Uradford in 18N8, Mr, na\'is 
was namcd organist and choirmastcr of 
the Church of tJle Asccnsion at age 19. 
from the late 1920s to the 1930s he 
sel·\'t'd as oTJr.lnist at the First Jlresby. 
terian Church, Ihadford. He returnt'll 
to the Episcopal Church in 1940. and 
remaint'll in the post until his retinnent 
in 1965. lJ pon rctirelllelll JIC was hon
ored hy the church, and the William R. 
nal'is scholarship at the Bradford High 
School was set lip at that time. 

After retiremcnt Mr. Davis continued 
10 teach . One of his pupils was Marilyn 
Home, prominent Metropolitan Opera 
meuo-soprano. Mr. Davis also scrn.'ll 
as temporary organist at the formeT 
I'emple Ucth Zion, and later at Temple 
Beth EI in Ik.ldford. With a friend, hc 
foundt.'l1 the Bradfon! Cil'ic Music As
sociation in 1927, and sen'ed as presi
dent of the association for len ycars. 

He was \'ice presidcnt at the time ot 
his death. 

Mr. Dal'is wa!li a membcr of the 
1001' Lodge for 62 years, and he was 
also a memher of the A.G,O, He is sur· 
vived hy scveral nicce~ and ncphews. 
Funeral !lien'ices were held Jan. 17 at 
the Episcopal Church of the Ascension. 
Uradford. 

ROGER A. HAUENSTEIN 

Roger A. Hanellstein, 54, Texas A&:I 
l'nh'crsity org".Inist and music profes
sor. died in Kingsville. Tex.. Dec. 28 
d lortly after suffering an apparent heart 
attack. 

Just a month earlier Mr, Hauenstein 
had rec~h'ed a signal honor through 
the dedic:llion to him of the organ uf 
the First I'resh}·terian Church of Kings . 
\'iJ)e. The organ. bu ilt in 1910 for 
Chrin Church (Episcopal) of Laredo, 
\\as aC(luired by Mr. Hauem tcln in 195!i 
and assembled in Kingsville by a group 
IIf church members under his direction . 
A plaque tiL'Signating thc illstrument 
the "Roger Haucnstein Organ" was 
lIIounted on the organ NO\'. 21, when 
Mr. (-(anellsteill . students, and faculty 
lIIembers pn."SCuted a recital at the 
church. 

Mr. "auenstd n, responsible for in · 
troducing pipe organs to lIIany Kings
ville churches. fomlerly was organist 
for the Presbyterian Church, Kingsville, 
and at the First Christ ian Church of 
Corpus Christi. ~\t the time of his death 
he was organist at the First Christian 
Science Church in Kingsville and 1m
lIIanuel Lutheran Church in Alice, Tex. 

A native of Bluffton, Ohio, Mr. 
Hauenstein held bachelor's degrees from 
Bluffton College allll thc University of 
Mich ib'4ll1 and a master's degree from 
Ohio State Unh'crsity. I'rior to coming 
lO Texas A&:I in 1950, Mr. Hauenstein 
was organist and choir director for De
troit. Mich., area churches from 1947-
50. He was supervisor of music for the 
DeGraff.Quincy, Ohio, scllools before 
serving ill the Anny Air Force during 
World War II. 

Mr. Hallenstein was a life member of 
Jlhi Mu Alpha and a member of the 
.American Guild of Ogallists. He was 
pianist (or the Kingsville Kiwanis ClUb. 

III 19401 Mr, Hauenstein married Ruth 
KfL'SS o( Bellefontaine, Ohio. Besides 
Mrs. Hanenstein. survi\·ors include a 
son Thomas and a daughter Delli, both 
of Kingsville. 

Funeral sen'ices were conducted at 
the First Presbyterian Church of Kings
\'ille, Dec. 3D, 

MAHALIA JACKSON 

Mahalia Jackson. well· known and 
helm'ed Gospel singer. died Jan. 27 at 
the Little Company of Mary Hospital, 
Chicago, Ill. of heart failure at the age 
of C,O. 

Miss jacksoll was born Ocl. 26, 1911 
and raised in a shantytown by the Mis
sissippi River le,'ee in New Orleall5. 
I-Ier mother died whcn she was 7, and 
the burden of raisillg her and her 
fh e brothers and sisters restt.-d 011 her 
father. a New Orleans dockworker b\' 
day, barber by night, and a preachcr 01' 
Sundays. She Jacked formal music cdu
cation, hut was well taught by repeated 
listening to UL'S.'iie Smith's hlues rec· 
ords. She sang to herself while work
ing at scrubbing the noors, and songs 
became her playthin~ in the midst of 
pm'erty. 

,\t 13 she became a washwoman, 
sa,'iug enough moncy to travel to Chi· 
cago 45 ycars ago, Jiving with two 
allnts. In Chicago, hcr adopted home, 
she continued working as a laundrc!li.'i. 
Uut she also sang at night and on Sun
days in virtually all of the South Side 
churches where the Black colilmunity 
g'.IthefL'l1. She sa\'ed her money to go 
to beauty school, entering school in 
1939. In 1940 she opened Mahalia's 
Beauty Salon in Chicago. It prospered 
anti ill 1943 she bought a six.-nat apart
mcnt building. By that time, she was 
all'cady well -known in Chicago's SaUtJl 
and West side churches as olle of the 
best Gospel singers anywhere, 

THE DIAPASON 



In 1946 Miss Jackson recorded "Move 
On Up a Little Higher" and it sold a 
million copies. Subsequent records also 
brcame million sellers. She gave up the 
beauty salon and del'oted herself to mil
l ie and concerts. Perhaps her greatest 
career thrill came on Oct. 4, 1950, when 
she sang her first concert in Carnegie 
Hall, New York City. 

In spite of her success and the pres
sure of many friends, she steadfastly 
refused to sing blues or jau, and Ihe 
refused to sing in night clubs or any
where where liquor was sen·ed. "You 
cau't mix the work of the Lord with 
the work of the other side." she often 
said. and this was indicath'e of her 
deeply religious convictions. 

Miss Jackson became prominent 
throughout the world during the 1960s 
when she loured all of the major Eu· 
ropean cities. It was during the civil 
rights 111m'ement, however. that Ma· 
halia Jackson's Spirituals and Gosec! 
songs assumed grandeur. She was cal cd 
to Montgomery by Dr. Martin LULher 
KIng during Ihe bus boycott. Answer
ing the request to sing for the people 
there, she: answered: "Sure I'll sing for 
the walking people." She contillued 
-'l inging for her people for the rc!st 
of her life. including Ule memorable day 
in March, 1963. when she preceded 
Dr, King's memorable speech in Wash· 
ington. D.C. 

Miss Jackson had been married tnice 
and divorced twice and had no child
ren . Her music and her message \u"re 
her life. At the time of her death. 
she \\'a5 nL'gotiating to buy the K .. \.M. 
Israel Temple in Chicago " . . . to help 
those \\'ho come to listen. The Gospel 
songs - with their hope in the future -
would soothe the minds of the listeners. 
gh'e them faith and make Ulem be· 
lieve more in God." 

Memorial sen'ices for Miss Jackson 
were attended br thousands. including 
many notables. al Chicago's Arie Cro\\'n 
Theatre in McCormick Place. The the. 
atre had bt."Cn offen'tl by Mar or Ri~h . 
atd J . Daley to accommodate the cl"Owd 
who caUle to pay their respects. and 
would not fit in the Salem naptisl 
Churdl, where sen'ices were originally 
scheduled. The Jan. 31 service in· 

eluded messages from the l'rL'Sidcnt of 
the UnitL"t1 States, the governor of IIli · 
nois, the Malor of Chicago, and maul 
other well·known persons throughout 
the world. The body was taken to New 
Orleans, La., for memorial M!rvices 
and burial. 

KAREL SOLESLAV JIRAK 

Karel Bolcslav Jirak, composer and 
professor for hundreds of Amef ican 
musicians. died Sunday Jan. 30, 19i2 
in St. Joseph Hospital. Chicago. Ill. He 
was 81. Mr. Jirak. a native of ClCchoslo~ 
"akia, taught the theory of musia l com· 
position at Rooscvelt University. Chica· 
go. Ill., for 20 years until his reti rement 
in 196i. Many of his works were rc:<eog* 
nized internationally. and among his 
works were scveral for organ. 

Mr. Jirak took a doctorate in law in 
his natile Prague before turning to JUU ' 
sic. After stud}ing music in Vienna and 
Prague. he held \'arious conducting 
poSLs until serving as chief conductor 
for the Prague Radio Orchestra from 
1930 to 194j. 

He emigrated to Chic-olgO, where he 
joined the faculty of Rooscvelt Unin .'C· 
sity. sen'ing as professor and. finally. 
as chainnan of the department of mu
sic theory and composition. After retir· 
ing from his post at Roosevelt . Mr. 
Jirak continued teaching pan time at 
the Chicago Consen atory College of 
Music. 

Mr. Jirak was honored Ian }ear 011 
his 80th birthday by a concert includ· 
ing some or h is works at Alice Millar 
Chapel , NorUlwcstern Uni,"ersity, 

Mr. Jirak is survived by h is wife. 
Blanca. 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

EMMANUEL 
EPISCOPAL 

CHURCH 
ROCKFORO, ILLINOIS 

Located in Rear Gallery. Great Organ Encased. 

Displayed pi!les from Great Princi!lal and Pedal Octave. 

3 MANUALS 25 RANKS 

Consultant: Mr. Richard Litterst 

• 

AUSTIN ORGANS 
INCORPORATEO 

HARTFORD, CONNECTICUT 06101 

Member: Associated Fipe Organ Builders of America , 
• 

"The Austin Organ Story" - 16 mm. Sound and Co!or 

film, available to Guild Chapters. 

SUMMER WORKSHOPS 

June 5 - July 7, 1972 

June 5-9 Music Education Work
shop with Brigette Warner (Ele
mentary ORFF) & Arthur Har
vey. 

June 12-16 Conductor's Workshop 
with Frank Marinaccio. (Inter
mediate ORFF) with Brigette 
Warner. 

June 19-23 Aesthetics Education 
Workshop with Gerard Knieter 
& Arthur Harvey. 

June 26-30 Church Music Work
shop with Ray Robinson, Allen 
Brown and others. 

May 29 - July 7 Opero Workshop 
(in cooperation with the New
port School) with Morguerite 
Ruffino. 

Write: 

Division of Fine Arts 

BARRINGTON COLLEGE 
BARRINGTON, R. I. 02806 

•••••••••• 

EUROPEAN 
ORGAN STUDY TOURS 

with 
ARTHUR HOWES 

Organ examinotianl, ma.terelaIU., , .. 
citall. cancer", art gallerie., .igh .... ing. 

Southern Europe 
June 25 - July 16,1972 

Li.ban, Selubal, Coimbra, Oporta, 
Madrid, S.govia, Salamanca, Tol.do, 
Barcelona, Rome, Flor.nce, ferrara, Bo
logna, Bre.cia, Padua, Verano, Inn ... 
bruck. Sian, Gen.va. 

The di.tinctly dif"r.nt arson. of 
Portugal, Spain, and Italy, the old •• t 
argon in the world. 

Northern Europe 
July 23 - August 13, 1972 

Am.terdam, Alkmaar, Ireda, Gouda, 
The Hague, Haarlem, Rott.rdam, Zwolle, 
Cop.nhag.n, Hillerod, EI.ingor, Cologne, 
Hamburg, Stad., Nuremberg. Munich, 
a.rlin, Dre.den, Freiberg, Amltadt, 
Ei.enach, Leipzig. 

Organ. by Arp Schnitger and Gott
fried Silbermann, other famous old in
.trum.nt., and work of leading con
temporary builden. A Bach Pilgrimage. 

Arthur Howes has be.n conducting 
organ .tudy toun in Europe .ince 1955. 
HI. wide experience and acquaintance 
there make it possibl. for tour member. 
to .nioy privtlese. that are not a part 
of ather organ toun. Tour memb.,. 
will be free to ptay mo.t of the organl. 

Box 505 
Baltimore, Maryland 21203 

• ORGANERIA ESPANOLA (Madrid) 
• No one - YES, NO ONE - builds organs BETIER than the DEDICATED 

• 
SPANISH ARTISANS. We are still VERY COMPETITIVE. Send us your 
specs or desires - ALL TYPES - We will quote and perhaps surprise 

• you. D. Whiting (AGO), Representative. 609 South Grand Avenue, 
• los Angeles 90017. ••••••••••••••••• 
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5 Mardt 
Cherry Rhodes. recital k master class, 

Trinity United Methodist, Springfield. 
MA 

Picl Kee. Yal~ U., New Ha\'cn, CT 
8:30 pm 

Sialmi Maler by Ros.'iini, St. Uanho
lome",,'s Church, New York City 4 pm 

Herbert Burtis, St. Thomas Episcopal. 
New York City 5:15 pm 

Gordon Jones, Margaret Toe"s. organ 
and mcuo-soprano: Cultural Center, 
New York City 3 pm 

Alec WYlon (3:SO pm); VaJinda Al'ih· 
worth (4:30 pm); Cathedral of St. John 
the Divine. New York City 

Kenneth Karadin, Church of the As
cension, New York City 8 pm 

Requiem by MOlart, choin of Trinity 
and All Sainl.!i' ChurchC5: All Sail1ls' 
Church, Princeton. NJ 7:30 pm 

'Vatter Hillsman. All SainL'i Cathe· 
dral. Albany. NY 4:30 pm 

Karin Gustafson. Bcthl.'5da Episcopal. 
Saratoga Springs, NY 8 pm 

John Obetz, Zion Lutheran, Niagara 
Falls. NY 3:30 pm 

Student recital. U. of Toronto: 51. 
George's Mem. Church. Oshaw:!. Ont. 
8 pm 

Helen Stephenson. soprano: Cathedral 
of Mary OUf Queen. Baltimore. MD 
5:30 pili 

Jonny M. Gillock. Washington Cathe
dral. Washington. DC :; pm 

Joel Krott, Tenth Pn.-sbytcrian, PhiJ· 
adelphia. PA 5 pm 

Sehola Canlonllll, Frederick Tel
schow. dir.: Valparaiso U .• Valparaiso, 
IN 4 pm 

Robert Luther. Central Michigan U .• 
MI. Pleasant, MI 4 pm 

William MacGowan. BetJlcsda.b)'.thc. 
Sea Church, Palm Beach. FL 4 pm 

Frederick Swann, First Methodist. 
Phoenix, A7. 

14th Annual Junior Choir Ft.ostival. 
David Young. guest cond.; "'irst Baptist, 
Los Angeles, CA 3:30 pm 

6 March 
Carolc Metzger. General Theological 

Seminary. New York City 8 pm 
William Weaxcr. Ascension Episcopal, 

Montgomery. AL 
Frederick Swann, workshop. San An. 

lonio, TX 7 pm 
Virgil Fox. Pablo Lights. Preble H.s. 

Aud .• Green Bay. WI 

7 J\.(an:h 
Bradley Hull. St. Uartholomew's 

Church. New York Cit)' 5:30 pill 
Festival Urass Choir. Trinity Church. 

New York City 12:45 pm 
Judith &: Gerre Hancock. music ror 

2 organs. St. Thomas Chun:h. New York 
City 8:30 pm 

Robert Simpson. St. Michael's Church. 
New York City 8 pm 

Peter Basch. Sacred Heart Cathedral. 
Newark. NJ 8:30 pm 

Robert S. Lord. Frick Fine Arts Bldg .• 
Pittsburgh, PA 12 noon. 

Lenten music by Schutz: Chamber 
Singers, Wm. Lemonds, cond.; Emory 

.• Atlanta. GA 8: IS pm 
'Vorth·Crow Duo, Ilaramount Thea· 

tre. Anderson. IN 
Columbus Boychoir. Adams Jr. H.s. 

Aud .• Nortll Plalle, NE 
Frederick Swann and John Stuart 

Anderson, Dtm;~1 i" Bally/rm; Highland 
Park Methodist, Dallas, TX 

8 March 
Bradley Hull. St. Bartholomew's 

Church. New York City 11 :30 pm 
SI. Jolm Pau;oPl by Handel, Fair· 

mount Presbyterian, Cle\'eiand, OH 8 
pm 

Marilou Kratzenstein, Rice U., Hous· 
ton, TX 8 pm 

9 March 
David J. Hurd Jr., Trinity Church, 

I\;ew York City 12:45 pm 
Virgil Fox, Pablo Lights, Fieldhouse, 

U. of Toledo, OH 
Choral Conductors Guild of Chicago, 

workshop by Warner Imig. Cathrdral 
of the Holy Name, Chicago. IL 8 pm 

Gerd Zacher. Northwestern U .• Evans· 
ton, IL 

Worth·Crow Duo, Sterling Coliseum. 
Sterling. IL 

Robert Anderson, Dallas Symphony 
Orchestra. Dallas. TX 

10 March 
Alec Wyton, music since 1965: Cath· 

edral of St. John tlte Divine. New York 
City 7:30 pm 

Diane Bish, Cathedral of Mary Our 
Queen. Baltimore. MD 

1~ 
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DEADLINE FOR THIS CALENDAR WAS FEBRUARY \0 

John Obetz, Wl.'suninster College, 
New Wilmington, PA 8:15 pm 

Malcohn Williamson. w 0 r k s hop. 
MENC national convent ion. Atlanta, 
GA 8 pm 

Catharine Crozier, Centenary College. 
Shreveport, LA 

Judith and Gerre Hancock. Church 
o( the Cm"enant, Cleveland. OH 

Columbus Boychoir, Annie Merner 
Chapel. Jadtsoll\'il1e, IL 

Craig Chotard. Christ Episcopal, Lit. 
tic Rock. AR 11 :25 am 

E. Ilower Biggs, First Uniled Metho
dist. Iialo Alto. CA 

11 ~[ardt 
Nu)'e's FJurld~ by Briu~n. First Pres· 

hyterian. WiIla.os·Barre, PA 
John Obetz. masler class, \\'estminster 

College, New Wilmington, PA 
Diane "Dish. workshop, CatJledral of 

Mary Our Queen. Baltimore, MD 
Frederick Swann, AGO workshop. 

P(,'oria, IL 
Medicnl music, Collegium Musicum, 

Howard M. Brown. dir.: Bond Chapel, 
U. of Chicago. Chicago. IL 8:30 pm 

Catharine Crozier. AGO master das.'i, 
Shre\'cport, LA 

Robert l\nderson. Dallas Symphony 
Orchestra. Dallas, TX 

12 Mardt 
John Holtz. Trinity College, Hart· 

ford. CT 8: 15 pm 
Capella Cordina. Alejandro Ilianchart, 

cond.; Dwight Chapel, Yale ., New 
Haven, CT 8:30 pill 
T~ Dell", by Mozart, Keyboard Co'" 

urlo in D m;tlor by Bach. Fa,IIasia Orl 

Ille Old l04ll1 Psalm T"n~ by Vaughan 
Williams: St. George's Church, New 
York City 4 pm 

Dona NoMs Par:~m by Vaughan ' Vil· 
Iiams, St. Bartholomew's Church. New 
York City 4 pill 

Evensong. U.s. Military Academy 
Choir (4 pm); John Rose. organist 
(5:15 pm) : St. Thomas Churdl. New 
York City 

Clifford Clark. Cultural Center, New 
York City 3 pill 

'VaITeIl Wilson Colkoge Choir; Brick 
Presbyterian. New York. City 4 pm 

Ralph Wiual, General Theological 
Seminary, New York City 8 pm 

Dan S. Locklair, St. Patrick's Cathe· 
drOll, New York City 4:45 pm 

G~rmatl Req14iem by Brahms, Joseph 
Coutret, dir.; First Presbyterian. Engle· 
wood. NJ 4:30 pm 

James S. Little (3:30 pm) : Lenten 
Choral Service (4 pm); Christ Church. 
Bloomfield, NJ 

Requi~tlI by Verdi; First Presbyter
ian. Orange. NJ 5 pm 

James Lazenby, Bethesda Episcopal. 
Saratoga Springs, NY 8 pm 

Benjamin Van Wye. All Saints Cath· 
edral, Albany, NY 4:30 pm 
Noy~'s Fludd~ by Britten, First. Pres

byterian, Wilkes·Harre, PA 
Leander C. Clanin III. St. John'.! 

Lutheran, Phocnixville. PA 4 pm 
Joseph Gatwood. violinist: Cathedral 

of Mary Our Quccn, Baltimore, MD 
5:30 pm 

Jackie Griffin, Westminster Presby. 
terian, Greenville. SC 5 pm 

La r r y Kin g. Bethesda.by.the.Sea 
Church, Palm Beach, FL 4 pm 

Choral Society of St. Dominic, Church 
of St. Dominic, Shaker Heights, OH 4 
pm 

Ted Alan Worth, Alliance H.s. Aud., 
Alliance, OH 

Marianne \Vebb, Tabernacle Presby· 
terian, Indianapolis. IN 8 pm 

Frederick Marriott, Holy Cross Lu· 
theran, Detroit, rtfl 7 pill 

B~1Iedir:it~ by Vaughan Williams, 
Muskegon Centrnl Methodist Choir, 
Troy Carpenter. dir.: Park Congrega· 
tiOllal. Grnnd Rapids, MI 4 pill 

Roger Roszell. organist. Ruth Slater, 
contralto: Cah'ar), Lutheran. Chicago, 
IL 4 pm 

Roben Rayfield, First Presbyterian, 
Deerfield. IL 

Bruce B. Ste\·ens. First Methodist, 
Champaign. IL 4 pm 

Frederick Swann, Cathedral or St. 
Paul, )Iooria. IL 

Virgil Fox, Minnesota Orchestra, 
Northrup Mem. Aud .• Minneapolis. MN 

SI. Jolm P'lSSioti by Bach. Chamber 
Singers of Iowa Citr, Rosclla Duerksen. 
dir.: First Presbyterian. Iowa CilY, IA 
8 pm 

Wilma Jenscn, Oklahoma City U., OK 
2:30 pm 

Robert Anderson, First Presbyterian. 
San Antonio, TX 

13 March 
Carlene Neihart, First Baptist. Bakers· 

rield, CA 
Rosalyn Tureck. inaugural recital or 

new Goble harpsichord. U. of Susscx, 
England 

14 Mardt 
Plngr)' School Brass Choir. Trinity 

Church, New York City 12:45 pm 
Jerrrey Daehn, Church of the Ascen· 

sion, New York City 8 pill 
Kel'in Walters, St. Bartholomew's 

Church. New York City · 5:30 plU 
Hedley Yost. Sacred Heart Catht'tlral. 

Newark. NJ 8:30 pm 
David Enos, all·Mt'SSiaen. St. Paul·s 

Cathedral. Syracuse. NY 12: 10 pm 
Ted Alan Worth, The ThUlllt>5 Thea· 

tre, Chatham, Onto 
Fred Gt-oghtogan. Colwurg. Onto 
Mass "Cum Jubilo" by Durune, 

Laudes Orga1li by Kodaly, Albert Rus· 
sell, dir.: St. John 's Episcopal, Washing. 
ton, DC 8 pm 

Carl Staplin. Drake U. Brass Enscm· 
ble: Morn ingside College. Sioux City, 
[A 8 pm 

Richard Heschke. Little Rock Chap' 
ter AGO, AR 

Frederick Swann. St. Paul's Episco· 
pal. San Marcos. TX 

[5 Mardt 
Kevin Walters. St. Bartholomew's 

Church. New York City 11 :30 am 
SI. Mau llew Passio ll by Bach. Harlem 

Chorale. Byrne Camp, dir.: Chapel of 
the Interct'SSion, New York City 4:30 
pm 

David Fuller. State U. o[ New York, 
Buffalo, NY 

Frederick Swann and .Iohn Stuart An. 
derson. Dan;d in BabY}01I,· Trinit)' U., 
San Antonio, TX 

16 J\.lardt 
Kenyon Colltoge Choir. T r i nit y 

Churdl. New York Cit)· 12:45 pm 
Frederick Geoghegan. Braccbridge 

H.5 .. Bracebridge. Onto 
Virgil Fox. Goodman Aud., Bethel 

College, Mishawaka. IN 

17 Mardt 
Marian Ruhl, Mem. Church, Harvard 

U .• Cambridge. MA 8:30 pm 
Trinity Concen Choir, Robert Gron

quist. dir.: Trinity College, Hartrord, 
CT 8:15 pm 

Columhw Boychoir, Community Pres· 
byterian, Deerfield Beach. FL 

Victoria Mathis Simmons, Christ 
Episcopal, Little Rock. AR 11:25 am 

Roger Nyquist. Cathedral of St. John. 
Albuquerque, NM 

18 Mardt 
Trinity Concert Choir, Robert Gron. 

quist, dlr.; Trinity College, Hartrord. 
(.'T 8:15 pm 

Joseph Kline. all. Bach. St. Mark's 
Episcopal. Philadelphia, PA 4 pm 

13th Annual National Organ Playing 
Competition, First Presbyterian, Fort 
Wayne, IN 1 pill 

Vi rgil Fox, West Campus H.s .• \\'au· 
hogan, IL 

Georgeua Moles, Seventh.Day Adven· 
tist Church. St. Helena. CA 4 pm 

19 Mardt 
Requiem by Faure. Carllalas .. rmd 53 

by Bach; St. Anne's Church, Lowell, 
MA 4 pm 

Bernard Lagace, Unitarian Church. 
Jo'uirha\'en, MA 8 pm 

St. Jolin Passiull by Bach, Johannes 
Somary. cond.: Church or Our Saviour. 
~ew York City 7:30 pm 

Carol Bradley, St. James' Church. 
New York City 8 pm 

Carllala 131 by Bach, Holy Trinity 
Lutheran. New York City 5 pm 

Mau in C minor b)' Mozart. St. An· 
drew Music Society. Madison Ave. Pres· 
hyterian, New York City 4 pm 

Manzoni Requiem by Verdi, St. Bar· 
tholomew's Church, New York City 4 
pm 

St. Jail" Passion by Bach. St. Thomas 
Church, New York City 5 pm 

Passion Sunda)' Service of Lessons 
and Anthems, St. George's Episcopal. 
New York City 10:30 am 

TII~ Cruci/lxiou by Stainer. Grace 
Churdl. New York City 5 pm 

Jack Jones. Cultural Center, New 
York City 3 pm 

SympliollY "I Psalms by Stravinsky, 
Sacr~d SenJiu by Bloch, Samuel Walter, 
dir.: Church of the Resurrection, New 
York City 4 pm 

Grace Kang. James Chapel, Union 
Theological Semniary, New York City 
4:30 pm 

SI. Malthew Passiml by Bach. John 
Huston. cond.; First Presbyterian, New 
York Cit)' 4:30 pm 

D. David McKeever; A Service of 
Avant.Garde Sacred MU$ic; St. Mary's 
Abbey, Morristown. NJ 4 pm 

Kenncth Kroth . All Saints Cathedral. 
Albany. NY 4 :30 pm 

Donald Ingram, Uethesda Episcopal. 
Saratoga Springs. NY 8 pm 

John Conner, St. Mary's Catbedral. 
Ogdensburg, NY 7:30 pm 

Frederick. Swann and John Stuart An· 
derson. Trinity Lutheran, Hagerstown, 
MD 7:30 pm 

Catholic U. Brass Ensemble, Robert 
Garofalo. cond.: Catht'tlral of Mary Our 
Queen, Baltimore, MD 5:30 pm 

A. Elbert Adams. Westminster Presby
terian, Grccm'iIle, SC 5 pm 
E/~gy by Beethoven. R~quiettl by Du. 

rufte, Wm. MacGowan, dir.; Bethesda· 
by,ule·Sea Church. Palm Beach. FL 4 
pm 

Columbus Boychoir. Convention Hall. 
Marathon. FL 
M~u;all . Pt. II. by Handel. Wm. 

Teague. dir.: St. Mark's Church, Shreve
port, LA 

Mass in G by Schubert. John L. 
Hooker. dir.; St. I'aul's Episcopal. Chat. 
tanooga , TN II am 

Lenten music ror choir, soloists and 
organ; Christ Church. Cincinnati, OH 
8 pill 

SI . Matthew Pass;on by Bach, St. 
Paul's Cathedral , Detroit, MI 4 pm 

Robert Schuneman. Our Lady of 
Bethlehem Chapel, La Grange Park. 
IL 8 pm 

Mrs. Elaine Shennan. Ronald Crowl. 
organists; First Congrt"gational, Chica· 
go. IL 4:45 pill 

SI. Matthew P4JJ ion by Schlitz, works 
by Wienhorst and Bach: The American 
Kantorci , Roben Berg!. d ir.: Laclede 
Gro\'es Chapel, St. Louis. MO 3:30 pm 
J~$tl. Joy and T,ellSur~ by Buxte· 

hude. Henry Glass Jr., d ir.: Emmanuel 
Episcopal, Webster Gro\'es. MO II am 

Frank. Graboski. Robert Paul. music 
(or 2 organs: St. Francis de Sales Church, 
Denver. CO 4 pm 

Ma.u ;" G, Valian/·lor·Trulh by 
Vaughan Williams: St. Jolm's Cathedral, 
Denver. CO 4 pill 

Canlata 172 by Bach: The S"ePh~rtls 
01 III~ Delee/able MOil n I a i PI by 
Vaughan Williams: Mass lor Four 
r'oius by Byrd: First Congregational. 
Berkcley. CA 5 pm 
R~qu;~," by }'aut<!, First Baptist. Los 

Angeles. CA 7:30 pm 

20 Mardt 
Sam Roberts. James Chapel, Union 

Theological Seminary. New York City 
8 pm 

Olivier Messiaen premieres his Midi· 
lation sur I~ MysMre de la StJ;nl~ Tri
nili, National Shrine of the lmmacu· 
late Conception. Washington, DC 8 pm 

Frederick Swann and John Stuart An
derson, Southminster I'resbyterian, Pitts
burgh, JlA 

THE DIAPASON 



Ted Alan Worth. Norwalk H.s .• Nor
walk.OH 

MargaTet McElwain Kemper. Fourth 
Prcsbylcri:m. Chicago. lL 8: 15 pin 

Virgil Fox. Maine Township H.5. 
East . Park Ridge. IL 

21 Man:h 
Bntdley Hull , St. Bartllololllcw's 

Church, New Yort City 5:30 pill 
John Strege, Trinity Church. New 

York City 12:45 pm 
JC:lOcttc Hassell. Church or the As

cension. New York City 8 pm 
Theodore Feldman. Sacred Hcart 

Cathedral. Newark. NJ 8:150 pm 
David Craighead, St. Paul's Episco

pal. Rochester. NY 
Edmund Shay. all -Bach, Beloit Col

lege, Beloit. WI 8 pm 
James Moeser, lecture: "The Organ 

in AmcriCl - A Look Ahc:ltl"; for 
MTNA Com·cntion. Porthuul Hihon, 
Portland. OR 

22 March 
nnldlcy Hull. St. Bartholomew's 

Church. New York City 11 :50 pm 
Sidney Feinstein, Madison A,·c. Pres

bylcrilUl. New York City 8 pm 
E. power Riggs, St. Thomas Church. 

New York City 
Conconlia CoIIL-ge Choir o( Bronx

,'ille, N .Y.: Concordia ~nior College. 
t'ort Wa)'nc, IN 8 pm 

Virgil Fox. j:ack50n H.5., jackson, MI 
Tell Alan Worth, Assumption H.5., 

Wisconsin Rapids, WI 

23 March 
Larry King. Trinity Church, New 

York City 12:45 pm 
COrlurto in G minor by Poulenc, 

Stephen FaTTow. Greenville Symphony 
Orchestra; fo'unllan U., Cn.'C:l1villc. SC 
8:15 pm 

james Moc..-ser. Lewis &: Clarl:. CoIIL-gc. 
Ponland. OR 

24 March 
Marian Ruhl, Mem. Church, HaT\"3Td 

U .• Cambridge. MA 8:30 pm 
Concerto in C (or organ and orches· 

tra, Ma.u in F. MfW i" n-flat by Haydn; 
Arnor Artis Chorale and Orchestra, jo
hannes Somary, dir.: GTaCC ChuTCh, 
New York City 1:30 pm 

William Whitehead. National Shrine 
of the Immaculate Conception. Wash
ington. DC 8 pm 

GCOrxi3 State U. Choir and Chamber 
Singers. Donald Nevell . dir.: Cathedral 
of St. Pclcr-in-ChahUi. Cincinnati, OH 
8:50 pili 

Virginia Strohmeyer, Christ Episcopal. 
Little Rod;.. AR Jl:25 am 

Marilyn Mason. Seattle Pacinc Col
lege. Sc3ltle, KA 

Roben Anderson. First Congregation
al. Los Angeles. CA 8 pm 

25 March 
Virgil Fox, Solon H.5., Solon. OH 

26 Mardt 
Catltaln 182 by B3Ch. Holy Trinity 

Luther3n, New York. City 5 pm 
M~JJjll", Pt. II. by Handel, St. Bar

lItolomcw's Church. New York City .. 
pm 

Fred Gramann. St. Thom3' Church, 
New York City 5:15 pm 

Frederick Swann. Riverside Church, 
New York City 1:30 pm 

Jeanne Lowe. Cultural Center. New 
York City 3 pm 

Alec Wyton. C3lhedrol of St . john 
the Divine, New York City 5:30 pm 

Alfred K3nag;tr3j. james Ch3pcl. 
Union Theological ~min3ry. New York 
City 81m 

Da.vj B. Brown, Fint United Metho
dist, Pl3infield, Nj 4 pm 

Lenten ;md Easter Music. Fir!l Pres
byterian. Orange, Nj 5 pm 

Wall3ce M_ Coursen. Christ Church. 
Bloomfield. NJ 4 pm 

Lcon3rd Carlson. All S3inu Cathe
dral, Albany, NY 4:30 pm 

Messe Soltnelle by Lang13is. Fint 
Presbyterian. Lancaster, PA 8 pm 

Ma.lcolm Willi3mson. Wayne Preshy
terian. \Vayne, PA 

Roosevelt Newson, pianist; Cathcdr:1I 
or Mary Our Queen. Baltimore. MD 
5:30 pm 

Henry von Hasseln. Westminster Pres
byteri:m. Greenville, SC 5 pm 

C(Jntnta 182 by Bach, Grace Luther
an, River Forest, IL 4 pm 

Spring recital. St. john's Re(ormcd 
EpiKOpal. ChiC3g0, IL 7:30 pm 

Jay Peterson, Asbury United Metllo, 
dist. K:mkakee. IL 4:15 pm 

john Obeu, Trinity Presbyterian, 

MARCH, 1972 

Univenit)' City, MO .. pm 
Jordi, urson. C3thedral of St. John 

the Evangelist. Spokane, KA 4 pm 
Marilyn Mason, First Congrrgalional. 

Long Beach. CA 

27 Mardt 
o Sacrum Convivum, COrlct'rto for 

Organ, Strir'gs alld Tympani. Four Len-
11m Motets by Poulenc. Requ;em by 
DUnlflc; Richard Weslenburg. dir.: 
GentTaI Presbyterian. New York City R 
pm 

28 Man:h 
Virgil Fo". "torccster. MA 
A Psalm of David by Dello-joio; 

Trinity Church. New York City 12:45 
pm 

Stephen K. Whilney. Sacred Heart 
Cathedral, New3rk, Nj 8:!IO pm 

La TranSfiguration de Notre Seigneur 
J~s us Christ by Messi3cn (U.s. pre
miere); Westminster Choir. National 
Symphony ilnd Soloists; Kennedy Ccnler. 
Washington. DC 

Malcolm Williamson. First Prcsb)'ler
i3n. Fort Wayne. IN 

29 Man:h 
Columbus Boydloir. Ma55CY Hall, To

ronto. Onto 
St . Mattheut Passion by Bach, St . Bar' 

tholomew's Church. New York City R: 15 

pm .. d . 
La Transf'gurntJon e No're Se'gn~ur 

Jesus el,ris' by Messiaen. Kennedy Cen
ter. WaShington. D C 

james Moc:ser. Southem Illinois U .• 
Carbondale. IL 8 pm 

aD !\(arch 
5 e r vi c e of Tcnebrae. Riverside 

ChUTCh. New York City 8 pm 
La Transfigura,ion de Notre SeigJleur 

Jt!Sw C/,r;st by Messiaen. Kennedy Cen
ter, Washington. DC 

31 ~Iardt 
German Requiem by Brahms. Lowell 

Lacey, dir.; Second Congregation31. 
GTecnwich. CT 8 pm 

Tile Crucifixion by Stainer, Brick 
Presbyterian, New York City 12:10 pm 

St. Mattllnu PDS..fion (excerpts) by 
DOlCh, Frederick Swann. dir.; Riverside 
Church. New York City 8 em 

HaU johnson's Spintua s, The Jobn 
Motley Chorus; SL Ceorgt:'s Church. 
New York City I pm 

Tile Sr:ve" La.st Words of Christ by 
F. j , Haydn; soloists. choir and orches
tra, Slephen Farrow. dir.; 'Vcstminster 
.-resbyterian, Greenville. SC 

St. Jolin Pauion by Bach; Col
legium Musicum. Atl3nta-Emory Or
chestra, Wm. Lemonds, dir.: Emory 
U., Atlant3, GA 1:10 pm 

Tile Crucifixion by St3iner. F3ir4 
mount PrCSb}1erian. Cleveland, OH 8 
pm 

German Requiem by Brahms, Fourth 
Presbyterian. Chic:ago, IL 7:!IO pm 

2 April 
·Ea.ster Oratorio by Bach. Holy Trin· 

ity Lutheran. New YOTI:. City 5 pm 
Te De,,,,' by Dvorak, St. Bartholo

mew's Church. New Yorl:. City .. pm 
Quentin Faulkner. organist (5:30 

pm); Easter Sequence: by Leighton 
(·1 pm); Cathedral of St. john the Di· 
vine, New York City 

Messiah. Pts. Il and Ill. by H3ndel. 
john HUslon. dir.; First Presbyterian. 
New YOTk City 4:30 pm 

Robert MacDonald. organ recital; Th~ 
Way to Emmaus by Weinberger. Louise 
N3tale. soprano, Fred Swann. organ; 
RiveTliidc Chun:h, New York City 5 pm 

Richard Bouchett. Fifth A"e .• Pres· 
b)·teri:m. New York City 

Festival of music by Malcolm William
son. Solemn Vespers for Easter; Sacred 
Hean Cathedral. New3Tk. Nj 8:50 pm 

3 April 
Mary Louise Brown, First Methodist. 

Milledgeville, GA 8 pm 

4 April 
Virgil Fox, Barnstable: H.s .• H) .. nnis. 

MA 
Worth·CJIIOW' Duo, POl151TlDUlh jr. 

H.5., Portsmouth. NH 
Bradley Hull, St. Bartllolomcw's 

Church, New York City 5:30 pm 
jack jones. Sacred HC3rt Cathedral. 

Newark. NJ 8:30 pm 
Malcolm Williamson. lecture and 

workshop. N3tional Catholic Educator's 
Conference, Philadclphi3, PA 

Hymn '0 Maller. john Rose and Don 
Muro, organ and Moog: National 
Catholic Educator's Convention, Phila· 
delphia, PA 2:15 pm 

Robert S. Lord, Frick. Fine Arts Bldg .• 
Pittsburgh. PA 12 noon 

Catharine Crolier, U. of the: South, 
Sewanee. TN 
5 April 

Bradley Hull, 51. Bartholomew's 
Church, New York City 12: 10 pm 

Willi3m Whitehe3d. works by Bach 
and his predecessors: Church of the 
Redeemer. Bryn Mawr, PA 8 pm 

6 April 
Worth·Crow Duo. Rumford H.5., 

Rumford. ME 
Guy Bovet. C.dgary Center RCCO, 

Calgary. Alberla 

7 April 
l\lalcolm Williamson. recital and op

era production; Trinity Church, Prince
ton. Nj 

Virgil Fox. Pablo Lighu. Carmiduici 
Aud .• Chapel Hill. NC 

john R05e. 51 . M311hew's Luthcran, 
Charleston. SC 

Carol Murphy Wunderle. Christ Unit
ed Presbyterian, C3nton. OH 8 pm 

University Chorus, j3mes Mack. dir,: 
Hond Chapel . U. of Chicago. Chicago. 
IL 8:30 pm 

Vernon de T3r. workshop. Dr3ke U., 
Iles Moines, IA 

Robert Andenon. Oall3s Symphony 
Orchestra.. Oalla.s. TX 

reler Hurrord. U. of Texas. Austin . 

8 April 
Wonh-Crow Duo, Moncton. H.s .. 

I\(oncton, New Brunswick 
David Bruce-P3ync, workshop, St. 

Paul's Cathedral. London. Ont. 
Pierre Cocher~u. Kennedy Center. 

Washington. DC 

CHARLOTTE 

The Happy Prince. and In Place of 
"ditf by Malculm WiIIi3mson. Trinity 
Church. Princeton, N, 8 pm 

joseph Kline. all-Bach. St_ Mark's 
Episcopal. Phil3delphia. PA 4 pm 

William H. Scheide, lecture: "Over
all Form. Turba Chon's Music. and 
Keys in Bach's St. John P3ssion"; Hav
edord College. Haverford, PA 10:30 pm 

C3tharine Crozier. Calvin College. 
Grand Rapids. MI 

Vernon de Tar. workshop. Dr3ke U., 
Des Moines. IA 

9 April 
Guy Bovel. Dwight Chapc!I, Yale U .• 

New Haven. CT 8:30 pm 
P3ul Callaway. St. Bartholomew's 

Church. New York City 4 pm 
Peter Hurfonl. Christ Church. Man

haMet, NY 
Frederick Swann. WC!t Presbyterian. 

ninghamton. NY 7:50 pm 
Art Song Enscmblc, Cathedral or 

Mary Our QUt."Cn. Baltimore, MD 5:50 
pm 

The Bonnies and The Flying Scots
men of 51. Andrew's School. Pbyllis 
Gora.nson Gould, dir.; Bethesd3-by-the. 
Sea Church, Palm Beach. FL 4 pm 

David Bruce-Payne. S1. Paul s Ca· 
thedr31. London. Om, 

Roger RONell, Gail Simpson. organ 
3ml sopra.no. Calvaq· LuthCf3n. Chi
cago, IL 4 pm 

7'I!e Seven Words of Cllrist, other 
worl:.s by SchUtz. Motel 6 by Bach; The: 
Americ:all Kantorei. Robert Bergt. dir.; 
Laclede Groves Chapel. St. Louis, 1\10 
3:30 pm 

M3lcohn Williamson, choral work 
shop. )-Iymollth Congn .. gational Min
Ul'apolis, MN 

WILUAM 

Organl •• THE ATKINSON DUO Flu.l.t 

FIRST 'RESlYTERIAN CHURCH ARMY AND NAVY ACADfMY 
OCEANSIDE, CALIFORNIA CARLSBAD, CALIfORNIA 

BOX 785, CARLSBAD, CA 92008 • 7141729·2990 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. "rryman, SMD Warren L BerryMan, SMD 

BERRYMAN 
Organist-Choirmaster Head. Organ-Church Musk Dept_ 

WESTMINSTER PRESBYTERIAN CHURCH BALDWIN.WALLACE COLLEGE 
MinneopaU, lerea, Ohio 

Margaret Melvin 

DICKINSON 
Univenhy .f louil'll.e 
Loui.vUIe lach Sod .. y 

Calvary Epltc:opal 5 •. Franci .. ln.th .. fieW. EplKOpol 

WAYNE FISHER 
College-Conservatory of Music 

University of Cincinnati 

DAVID HEWLETT 
MARSHALL BUSH 

The C,",Mrvat.,., of MUlie .. Chrl.t Church, Fitchburg, Moss. 01420 

GEORGE MARKEY 
Records Markey Enterprises 201·762·7674 

Recitals 42 Maplewood Avenue 
Instrudion Maplewood, N.J. 07040 
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SI. Paul Lulheran Church 

Albuquerque, New Mexico 

Wesley Selby, Organl., 

THREE MANUALS 

THIRTY RANKS 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

Harpsichords 
Clavichords 

Sperrhake 
Harpsichords 

Passau I W. -Germany 
Box 532 

MUSIC CAMP FOR BOYS, B-15, 
Champion, Pa. 

Leorning ond fun wilh Ihe per
forming orts. 2 wks July 16, 30, 
Aug. 13 $125. 

Crotin Choir School 
Uniontown, Po. (412) 438-9418 

14 

SCHULMERICH* 
HELPS YOU FORM ENRICHING, 
INSPIRING HANDBELL CHOIRS 

Start handbell choirs fot youth ••• or any 
oge group ••• with SchJlmerich "Preclilon 
Tuned" Hondbells, the finest. Write to 

SCHULMERICH CARILLONS, INC. 
9532 Carillon Hill • Sellenville, Pa. 18960 

FINEst IN NA1URAL PERCUSSION 

Solid 
Cathedral Chimes 

Eledric 
Adlons 

AMPLIFIED lOWER CHIMES 

LAJ(EVIUE 
CONNECTICUT 06039 

JOHN BROMBAUGH & CO. 

Tracker Organ Builders 
7910 Elk Creek Road 

Middletown, Ohio 45042 

Off the Soundboard 

The Assodadone Mwicale Romana 
annnunu-, it" fou rth internatiunal fl~· 
thoul of harpsichord 10 he held in Rome 
(mill I\pril 21i through May 5. Directed 
hy . Mikos Morfin , the festi\'al Ct"'.lturC5 
f(.'£Ila15 fin IIlsIJlllnCnl~ hy J)owd. 
SchUCllC, ami Rubin. ronn..,-t.!; wilh or· 
clwstrol, anti 5-C\cn master classes gh'Cll 
h)' Isolde ,\h.grinun, Kenneth Gilhert . 
Gmta,' Leonhardt. and Fernando "a· 
lenli. Six ),oung prores.'iionals will he 
accepled as the "student!'i" ror thesc 
nmster classt.'5; there will he no tuition 
rce, although thc participants arc re· 
sponsible lor their own e"penscs. Stu· 
dents will hc chosen on the hasis 01 
a «le'ai1ed curriculum "itac, with par· 
licular consideration heing gh'en to 
concert experiencc. Rl'1)Ul'Sts for admis
sion should reach the Associalion h)' 
March 15; notice or acceptance will he 
gil'en on J\pril I. The addrt.'Ss: ,\ssocia· 
zinnc l\IusiCile Romana, Via tid Banchi 
Vecchio 61, 00180, ROllla, Italy. 

Gardncr Rc.":Id's Smwric FmlltU;a No. 
I (or lhc unusual ctlmhination or ccl(.'S· 
ta, h:n'Jl and ha'luichont, has just bt.'\.'n 
puhlished b)' Th(."()(lore I'rcs.~r Com· 
pau)'. l'rclllicl'l'1l at a Composer's ForulU 
conccrt in New York, lite work has re· 
ceh'ed lUoUl)' perrormanu'S, induding 
hearinb"S in Uustun, Los Angeles, and 
Oil radio. 

Peter Wolf, musician·in·residence at 
i\orth Carolina State ni\'crsilY, is pre· 
senting a scries o( (h'c Stlllda)' c,'ening 
rccitals ill his Uowd harpsichord lhis 
season. On Sept. HI and Oct. ~I he 
prl'S('ntcd progr:lIlIS cntitled " Harpsi· 
chon. Music fntllt Two Centurics." On 
Jan. 16 it was "The Polyglot Bach" 
which il1chuJl'1i the French Overlrlre, 
"rOccalfll ;'1 F.sllIJrp m;'lOr ami D major, 
and the ltaUml Concerto. 

'itudelll'i of North Texas State Uni· 
\'ersil)" Denton, prcscnted a harpsichorci 
recilal on Dec. H, 19i1. Thc program: 
Itlilian Cot/cult), DOlCh (played hy 
Mar), Anne Brill); SmUlIn i" 1-; K. 3HO, 
Sc-oIriani (Tomm)' Sch.ac:der); COl/ceria 
2 lor ht'O kcoylmnrtf ill,drumeJlts, Soler 
(Jannis Petenan): Pnus;a" SOllala 6, 
C.P.E, Bach (Da\'id ~r1 Gif(ord); Pas· 
sllctlille, F. Coupcrin (Jamrs GardnCT); 
Rosnsolis, "'amaby \Cathy Pool); Call ' 
urlo lor Ill''' key JOard instruments, 
G. 1\. Lucchinetti (Cathy Pool). Dr. 
Charles S. Brown asslned at lhe second 
kc}ooard instrument ror the two con· 
certos, 

Larry Palmer pla)'oo a recital in the 
Orangeric of the Erlangen·NUmherg 
Unh'el"5it), in Erlangen. Gennan), un 
Jan , 9. The harpsichord was by Mart in 
Sassmann. The program: SOlla'; ,10 
( HlI6) , Busnni; IJar li," in E minur, 
nitch; Nad l 1I1ft:/I ( 19C,6), Rochbcrg: 
Toccata, Amlan/e ,wd Fugue rrom Par· 
lila (196~), Pinkham; Continuum 
(1968), Ligeli; ,'imlllle, Martinu; Sam· 
IJaUlIe itnel Hught'J' I'"l/el, Howcll$. 

Fred Tulan pla)·(.'(1 the de Falla 
H"r/Jl;dlOrti CU"(t!rlo on Jan. 9 in the 
Stockton, Cali(" Calhl'ilral in double 
quadraphonic SICfl'O (8 track). Wood· 
winds and string!' each had separate 
sound tracks ilIul s~akers. anti the harp . 
sichonl sound \\'015 recordl'ti h)' thrl'C 
~nicrorhones from "ariotlS distances. 
Smtlll SOl"'Cl':'\ (or cach orchestral in · 
strument, ami the harpsichord werc 
s)lIlhesized fnnn Jo'red Tulan's Ham· 
moml X·{i(j circuit~, nolh)'ized "A", .. nd 
reprocJuccd hy J\ R·3 speakers, with 110 
" lhe" instnmll'lIlali~l ~ present at the 
performance. 

The GOClhe IU!ltitnle of Boslon pre· 
sented Jon'ph J1a)'ne at the Busch· 
Reisinger Muscum of Hananl L1nj\'el'· 
sit)' 011 Jan , 19. The program: Ili/JIical 
Souala I, l\.uhl1:1II: Fanltl$;es, Telemann: 
ElIglish Suite 6, Bach: Suile ;n £, Han· 
del. 

An all·Hach program was presentcd 
:tl the San Fr:lnclsco ThcolDg1cal Sem· 
inal'l', San Ansc1mo, Cati£. on Jan. 2!: 
Wilbur Ruuell WilS ilt the harpsidlord 

for nramfenburg CO/l(t!rlos .. nlld 5 , 
Gam/Jn Sotlnla ", I), and arias rrOIn 
cutlatas. The instrument wa!l a 2·man· 
u;1i Hubbard. 

Diane Dish combined harpsichonl 
woI'l.>s with organ works 011 her recital 
Jan. II at Faith Presbyterian Church. 
W~l Long Uritllch, N.J. as part of 
Monmouth Collcgc'lI COllcert scriCl'l. On 
lhe harpsichord "he played Toccala ;" 
,.. m;nor, n .. ch: T'I'O U'wJea~"rt!d Prel· 
ude,i, L. Couperin; Tn",l,our;n, LA Lif,· 
rio I .a Poule, Raml:au: and Fmrlnsia in 
(;, C.I'.E. Bach. 

Elizabeth H .. milton Saller and John 
KUlJna pla)'ed a concert or works for 
twu ke)'hmnds, using both organ and 
harpsichords. OIl SI. I'aul's Church, San 
llil-go, Cali£. Jan . 16. The piecl'S using 
two harpsichords included Suitt! ,; Deux 
C.laJlecins, Handel; P;cCt!s /Jour Dt!ux 
CJmlt!ciru, Caspitrd LeRoux; Sonala i'l 
A, J. C. Uach; ;wel COIlcerla n dUll; 
Cem/lali Cancer',.';, W. F. Hach. Soler's 
C,mctr/o 5 was performed with orgal> 
:md harpsichord. 

Several itclIIs or intet'CS1 to harp!li· 
chordists will be included on the ,\GO 
'n program for tlte national com'cn· 
tion in Dallas, June 18·101. The Dallas 
Mwica dOl Came ... will present a con· 
ccrt illcluding FragmetllJ (rom the Can· 
lerlwr)' "rales h)' Trimble, Chromalic 
Flmlnr')' ami Fugut! b)' Bach, and Calf' 
cutino b)' Rietl, using a 2,manual 
Do\\'d harpsichord. The Dallas Chapter 
AGO has commissioned a lIew work 
rrout Anton Heiller for the Gala Con· 
cert on Frida)' or com'ention week. The 
instruillentation is for harpsichord, or
g.m posith'c and dtamher orchestra. 
Mari .... CI .. ire Alain and Luigi Tagli .. vini 
will pia)' the $010 parts in the world 
pr~lItlerC, which will be conducted bl' 
the cum poser. The harpsidlord will he 
a 1009 instrument b)' Rainer Schuetze. 

The Rlicker.;,Ccllool5chap o( Antwerp 
itlmounu'S another sumiller course 10 
he gh'en from Aug. 2 through ,\tlG' 12 
b)' Kenncth GilbctL A detailed pro· 
grom will he available by March I. 
r\ddn.'Ss: Rtlckers·Gcnootschap U.I.W., 
Mme . .I. Lambrechts·Douillel, Vleeshou· 
wcrsstrolat 3840, 8·2000 Antwerpen , 
nclgiutn. 

NEWS OF CHAPTERS 
AND ORGAN GROW'S 

Rltdwood Empin Cruaplcr AGO, Cali,. 
The Pacific Union Cull~!c dCllartmcnl of 

II1wic prt"St'nlcd 11 prosrum for the Chapler 
in I'aulin HaU, Anpin, C:alil. on Fcb. I. 
L)'nn Wiled .. , . pianist, Loi. Cast', harpsichord
ist, Del Case, orxanut, and the PUC Drou. 
Ensemble oonduclcd by Carlyle Manous, 
played ",o,k. by Pet'lcn, Dulay, Heitinser, 
Chns1i", Ramc:!.u, Rychlik, and Soler. 

Rtvcnidc--San ~manliltO Clu.pter AGO, Cali(. 
. . . hdd il. annual pfnlram for orwa" 

wi lh nllit'r inUrumenl. on Jilin. 9 a' the Fin. 
United Methodi.t Church, Riven Klc, under 
the capable dinelion of Dorothy Hester. 

The Feb. 6 mrelillB' ", .. I in the fonn 0' a 
Guild SCf'Vicc conducled hy lonner dean, Ger· 
ard Faber, at Rivcnidc'. Fint Congregational 
Church , - Malcolm Benson 

San DiC!o Chapter AGO, Calif. 
On J.m. 17, the Chapter field i ts annuoal 

lniniucf-orw;r.ni. t dinner al 51 . jmcph's Cathe. 
dJ'21. Thom:u MUlTlly 'mm Los Angel" Will 

Ihc lIunt .peaker; he llrnenl~ ;to .lidt-kelu~ 
lunSl"Ilm of European Ol'lan., - Su.an Blakely 

Di.lricl or Columbia Chllptu AGO 
Tn welcome tbe New Year, thl'! Chapter 

Inet in the library of .he National ParD and 
Con!le",'ation Auoc:ialioll building, fomlerly 
thl'! "Iuuion of Ot. William McKim, where 
Jh'ely festivities cenler~ around the larse 
Hook & Hallinst olXan of 19M. A ddiShdul 
IlIIorH:uboni pnopared And IUKted by Mr, and 
Mn. O .. vid Cur(am 'ollowed, (Dale not 
Hi,'en.) - G. Dale CAirftOr 

Fort Wayne Chapter ACO, Ind. 
Mr. Lowell Riley or Columbus. Oh.io, pre· 

~nled a fatcinalins "Ol'lan Pilsrimage 10 
Europe," incorporatill! cotor slides and tape 
recnrdings of ol"Rans in lIoliand, Gennany, 
Elisiand, Denmark ancl Sllllin. It was a mar· 
velous olillOrtunity to .ee, hear and compa~ 
the indi"idual sound. n' Ihe nf'Kan al de· 
\'doped by the Europea!! fIt,all "lIilden. (Date 
and 11L-w:e nnt si,'en. ' _ Mar.,. AnM: Arden 

l'urt1:r.nd Chaptu AGO, Maine 
The. Jan, 17 mnlins WIlS hdd at Ihe. ne",'ly 

dttol"llled, br:luliFut sothk: Cathrdral of tllf' 
Immaculate Cnnceplinn, Porttand. Hnst wal 
Aluis Cole, organist and chairmasler at thr 
Cathedral, The progrAIU on the ",novated and 
rebuilt Henry Erben nl'lan included worD by 
Racb, Piloni, Waleha, J :u:luon, Buxtehude, 
Liszl and Giso"t playnl by Thomas Aylin,!, 
Pllyliss Cobb, and Douala. Rafter. - Mn. 
Vifllinia DouShw 

Montsomcry County Chapter AGO, Md. 
Paul 1Ii11 was lunl 'Ileaker Jan. 17, and 

bUiI"' Betsy Frtrman providrd rt:fmhmenl al 
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Good SlICpberd United Methodist Church. 
sU"er Spring. "Sw~t Sinsin! in tht Chrnr" 
WiU e.J)e"rien~d. :11 memben wt~ in Ihe choir 
and caine away frding jllst a little "swreltr." 
Thr. Ch"ptcr thanb Mr. 1Ii11 fnr an exciting 
twn Itnun of sinRing. - Thulllu A. Rast 

Hi~watha Valley Chapler AGO, Minn. 
· • . 1IIt'! j an. 19 al Iht Watkin. Unilrl. 

Mt·"·nii$1 Humc. After hrirf discussion , adem· 
onstr Itinn·lt'Cturr nn dw. c:on,truCIKrn alld 
("ltar~eteril1in. nI "I'Wall 1"1- wa, shoen lIy 
M . l.tIli japl~. lub·cXln. Orsan pipes frum 
the Walkin's otlan welT. USC't1 10 iIIllSlrate 
Ililch, lone coillr, tuning and WHcinll" A rr.-
cnrdillX II)' E. I'mnr HiSg., "The Organ in 
SiShl and SOllnd," pr~"tt'd tn tbe Iluener 
differences ill ol,en toe and cno\·enlional voic. 
ing. - Carlis Andenun 

Ann Arbor Chapler AGO, Mich. 
· • . held their 2nd derlJY.mwician dinner 

al the Fint Consrt'!ational Church, Ann Ar· 
bor jan. 14. A panel of mu.icians and derwY 
discussed the topic "Minuler and Musician: 
P,mn'n in W"nhip" alter ,Iinner. - frn 
Muruush 

Canton Chapter AGO, Ohin 
· .. mel Jan. 24 at Zion Lutl~rall Church. 

A pre-dinner rl:'cilal was phyrd lIy Larry 
Smilh, 0"Rani.t 0' the ho~ 1 church. Mr. Smilh 
i. Iii yran old, It junior in hil\'h school, and 
hi. program indudrd mllsic by 8I1d~hudl:' , 
8'Ch, Ne3t, Zhnm~""ann ancl R~ler. Aft"r 
dinner, Dr, Elinore Rarber, diRetor of the 
RicmenschneKkr BOlch InslitUle 3t R3Id","in' 
Wall.lce Colk,C, p~nled a pr05ram and 
l«ture entitfed " Albert Sc:hweitzcr at Gllns
bxh." - pa\-id Co SMur 

Toledo Chapter AGO, Ohjo 
• .. hrld a Chrnulln party Dec. 6 al rill:: 

home of Gordon Coates which ccntered around 
his rccnnslnu:tcd thealIT. piplC orR.ln with an 
imprMliulional conccrl. 

The jan. 18 meeting al Holy Cross Lutheran 
Church le:r.hltrd Emily I'orler in a lectu~ 
demonstratiun on variety in hynm playing 
wilh fir IClical tcchnique:! 'ur illlllrovisiu!!I hylllll 
OICC(lIllI'21IimelilS. - SUUII Crais 

Cincinn:ad Chapter AGO, Ohio 
FllIlu""illS a dillner llteclins, Dc-Ibcrt Diucl· 

bonl was Ihe fralurrd rt'Citalist al SI. Mary'. 
Roman Calholic Church. lie played work. by 
de Grisny, Alain, MOlar', J'cnichetti, and 
Bach. - Ruby Slcl,hen. 

Clc\-'c1:uld Chapler AGO, Ohio 
• •. held its 20th annual church mwic con· 

ference Jan. 28 and 29 at L",.no·ood Conxre. 
II';IIIion31 Church Com,")SCr.orllani.t WiII:lim AI· 
hrighl, aul. prof. o' composition ;and associale 
director of thc ckc:lrollic music studio al the 
U. of Micltisan, ,ltesenlcd a rn:ital and kc:. 
lun·.denIDn.lralion on nno· orsan Iilenoture. 

MARCH, 1972 

John K~mp, elIcculi\"l! ditHlor of the Chor;'· 
ten GllilcJ, cllududed choral JCSSillfll . john 
Frrll'lIson, ani. prof. o. mu.ic III Kenl SI:ue 
U., !Ian: a lecture·drmonstrnlioll on "'I'Cflflire 
'or Ihl:' limited 2'lIIalilial illslrument. Wilma 
Salisbury, l'l"ill Dealt'r music crilic, dilemsl',1 
sigllificanl direclions in avallt gartlc l1Iusic. 
Aud a reprnclllati,'c or th~ Ludwig Music 
Co. leetulnl 011 manllscripts, cOllyrillhu and 
IIlllsic Imh:icalions. Music displa,.., elChihiu 
:",d 3 nt'a rnark!'t w('r" aim inch~rcl, -
Willl1" ~li,hury 

L:anc:uter Chapler AGO, POI. 
• • • mel II I SI. I'el er Lilihenll Church, 

Nell""iIIr, 1111 jan. I ?). Luke GruMo, choral 
dirrctor at Cnlulllbia High School, organist 
and choir dilTClor ;II Firsl Rdnrm('d Church, 
Lancasler, anti a Challter uH'IIII~r, prur-flled 
a 'ascinati"!J introduclion tn Ihe KCKhl'i 
method II' te, chinlC s:ghl.,inging. Mr. Gruhb 
asst'rtcd Ihal Ilu! hnt nUl$ic rraden in any 
choir lire Ihose 10.'110 ha"e had jn'tnnllcnl::al 
Irainins bc-uusc they can asso: h te a physic,l 
hand I_ilion ""illl a Ilarticular noll:~. Ife thell 
,'roc('rdcd to luth Ille Kodaly hand l>fIsitioM 'Dr lite _1·la .yllabl~ in thcir mo!:l 10Jin! 
K'qurOtt and 10 ,hOI\" singing tlrill, and eller· 
cises which art. IIS-1.'11 wilh this lI1ellllld. 
RC'hreca S, Harrislln 

Lchif:h Valley Chapter AGO, Pa. 
· •• 1IIt'1 al 51 , Michal'l's Lutheran Churt'h , 

Allento"'n, 1'3. ( 1111 dale gi,'en). Dr. Charles 
McClain , h('ad 0' till' Iillisic dl'parlnlt'nt al 
Muhll'nbcrlC Collt'R"C', intro:lucnf the grllup to 
anth~ms from a variely "' style:! and periods 
which are Within the C:Jl'ahility o( IIImI church 
clloin. The "rnllil ,ixllt.rurl allotll 30 a nlherru 
with diKllliinn alter nch. - Kllrl II. Fen· 
sh:rnrark .. r 

Columbia Ch:apter AGO, S.C. 
held a nlembt'r', recilal Jan. 10;11 SI. 

john', El'iKnllal Church, Columbi3, AUce 
Philil' and Dnnald Clapp played wnr.. h)· 
Bach, Alain, Vieme and Ginll.tera. 

Lynchbul"R Chapter AGO, Va. 
RDKcr C. Dowdy (o"RlinisH:hoinna'ter, Flirt 

1Ii11 Un. Methodist Church ) lind L. Oudky 
Hllnl, dean (oflll'auist-clwinnalll!'r, Qua.er 
Mt'III. liralrylerull Churcfl) ,.resenll!'d 3 re· 
cilal Jan. 111 III C('ntcnary Unilnl Ml'lhodul 
Church, r..JIII,~ed by a short business nt«linK 
and discuui!)n over colltc. Louella Gri,t {or. 
ganisl of the host chureh}, assisted by judy 
Godins (Challicr hospilality chairm:ln), was 
hostess. - tunice Ll!'rbric. 

Richmond Chapter AGO, Va. 
· .• held Ille Jan. (?) 1ll~lillK at Second 

Presbyterian Church. "Choral TC'Chniqut':l Inr 
Ihe Amate1lr Chun::h Choir" was led by Wil· 
lioam j. N. Slok('s. The .illsen ""ere (rum tile 
La.eside J'reiliyterian Cll1ltch untkr the di
rulion of Mn, lIetty Clift"". - Mary jalle 
Mclotmh 

,",gz+boeGA' 
Insto.lled by ALTENBURG 

CHURCH OF ST. MARY THE VIRGIN, Episcopa' 
Ridgefield Park, New Jersey 

Write, or n il collect for 
ilny informillion you milY 
require retlardins any 01 
the m.1gnirKenl $Und.1rd or 
cultom dMigned Rodgers 
Organs directly to 
Mr. DUo A. Altenburg 01 
Mr. William S. Wrenn. 

The Reverend 
Kenneth D, Miller, Rector 

Exclusive Dealer in 
New Jersey and New York 

When you think of a Reuter organ, forget about the 
slick, smokestack, plasllc America. That has nothing to 
do with Lawrence, Kansas. Imagine wheatfields, brick 
streets, picket fences. Clean air. 

Imagine a workshop where literally everything is made 
by hand by experienced craftsmen - not in regimented 
uniforms, but In work jeans and plaid shirts. Imagine 
people who have built their lives around build ing the 
most intricate musical instrument on this planet. 

People like this don't build average organs. They 
can't. Integrity won't let them. They build with the same 
kind of artistry it takes for you to perform. At Reuter, 
we make more than organs. We make music. And you 
can play that in any language you want. 

~RGAN COMPANY / Box 486 AC / Lawrence, Kansas 66044 / 913 843·2622 
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Th. opInion., kMa. Gnd .vggestions 
on the .dltorlal pGl8. are the '.'pons" 
htlltv of the .cllto" o' thb publication. 

To Seth Bingham: 
Birthday Greetings! 

On April 16. 1972. Seth 8ingham will 
observe his 90th birthdil)', Space will 
not penn it us 10 do it nex, month. so 
we are happy to lake this opportunity. 
II. month early. to wish Dr. Bingham 
our most sincere '",ishl'S for a h3PPY 
and fun· filled birthday. 

As composer. orl'r.mist, leacher, wriler 
:md commentator, Dr. Bingham has dis
tinguished himself throughout hill long 
CU'ecr. Madison Avenue Prt."Sbytcrian 
Church in New York City cxpcricncrcl 
58 fruitful YC3.n of glorious ntusic un· 
dcr his leadership, Columbia Unh'cr· 
sity students benefitted from wise cOlin· 
scI and scmitive insight from him ru; 

il teacher during those same years; and 
countless organists and choin ha\'e 
played nnd sung his pieces. lUany of 
which have remnincd in the rcpertoire. 

Those of us on THE DIAI'A-SON edi
torial stafr. and many rL ... ders. Know 
the lUanelous contribution that Seth 
Bingham has made to this magazine 
throughout his career. Starting in 19~2, 
Dr. Bingham has chronicled his stud
ies, travels and concerns about the or
gan and church music in our pagL"5. We 
still look. back. browse. and re-re3d mOl
lerial in that m;usive list of articlcs, 
reviews and chronicles, nnding in 
them C\'er fTcsh vie .... 's and imighb. 
More than that. they arc an excellent 
chronicle of the world of the church 
musician in the fint hair of our cen
tury. We suspect that we are nol the 
only ones who browse in these back is
SU«:3, and that others occasionally nnd 
themselvcs engrossed in this material. 

All this is to say to you, Dr. Bing
ham. thnt we are grateful for a man 
such as you. Your lifetime. only a de
cade short of a crntury. has brought 
joy to many, your work has been a help 
and inspiration for many musicians, We 
rejoice with )'ou, and we arc sure that 
there are m:my readers who join us 
in wishing you a very happy celebra· 
tion. From all of m at THE DIArAsoN: 
Happy Birthda~' 1 

Letter to the Editor 

G-Jaenille, Fla_ Jan , 31 . 1972 -
Tn the Editor: 

Ellen Jane Porte:r ', inle:rating ludde on 
Jecular soun::c:t of hymlU broullht 10 mind the 
IUrprise I lelt a few yean allo when I hap
pened. to noeice th. t " Sunum Cord." (No_ 
482 in the Episcopal Hymnal) bean a teo
markable resemblance to " Swut Betsy from 
Pike.. .. They're far from identical. but in addi
tion to ,harins the lame aha fonn and the 
lame oo.lo-do ranlle:. they show a plmue--by
phroue similarity that' , a. close as some of 
those that Mn. Porter quotes, Perhaps it'l 
just eoincldence. but I've wondered whether 
there could have been some possibly uncon
scioul influence of the folk lonl on the hymn 
tune. 

Sine:enly, 
Charlo E, Reid 

-l6 

A Guest Editorial: 

Singing Praises 
Sometimes 

by William EirrlR 

Chuir schools arc ancient in5f.ilutionl. 
Their u.'I1(!lOIhle history must extend 
hack into the earliest time of polyphony. 

.lust when instruction in music was 
supplemented with instruction in other 
literate skills I am not expert enough 
to say. It seems reasonable to assume 
that as the leaming in the clerical 
orders of the men in the choir ad
\'ancL-d. such learning could also be 
meted out to the boys_ Certainly in the 
sixteenth century hopeful parents cov
eted memberships in the important 
choir 5Chools for their sons. Admission 
to these positions was by competition. 
and a gooc.l voice might win a free ed
ucation for a boy untll his voice 
changed. Even then his knowledge of 
music and his ability to play instru
ments gained by youthful Iludy might 
he enough to fund his continUing ro
uc.,tton. 

Because his \'oice was ramous, Or· 
lando dl Lasso was :aclually kidnapped 
from an Italian choir ror the royal 
chapel in Munich. Bach's education 
W"!II acquirtd in LOnehnrg where he 
lang as a boy and pla)'(.od violin as a 
young man under the cantor, C(.'Org 
BOIun. 8ach'.! dissatisfactions in Leip
zi~ wcre as much with the onerous duo 
tics of teaching Latin and theology to 
the choir hoys as with Ihe pieti!'ltic ex
cesses of the rector. Haydn, Schubert, 
and Bruckner were also choirbovs. 

The choir schools or England are 
f)crhap' the mo"t remark:.hle continua· 
tinn of the ancient tradition. The en
croachments or secularism and the lure 
of commercial SUCCHS have altered the 
chamcter of many choir schools_ The 
Vie.,na Choir Boys are OOt known ror 
their 5L'rvia.-s in St . Stephen'!\: Ca
tllL'dr.l:l. but for their folksongs 
and opereuas. The Obcrnkirchen 
Choir and the Kodal~' Chont!'l are 
wholly non-litursPcal in function 
and ha\'e ndlietl the tradition with the 
admixture of frirls' \'Dices. 

In Enltland. however. cathedrals and 
M)me collC2iate chapels ha\'e maintained 
chain which !'lin!; daily at least one 
orrice. Even50n~ is sung each afternoon: 
Sunday mornings the choir .!in~ a 
communion service; and concerts of rna· 
jor choral works are a reKUlar part of 
choir schedules. In addition to poly
phonic responses, Evensong reqUires the 
chanting of three psalms, two canticles. 
and an anthem - different settings 
each dayl Imagine the preparation of 
the daily officeJ of the week. rollowed 
by, the Byrd Great Sen-ice for Sunday 
morning and the Meuiah for Sunday 
afternoonl 

Yet both the musical and academic 
!IItandanb set for an English choir boy 
arc high; he usually continues at a 
prestigious public school (tht English 
penerscly mean by this a prh'ate sec
ondary school) and a university collcgt= 
at Oxford or Cambridge_ As pedagog}' 
has become a modem science and as the 
state has more and more taken over 
the supcn-ision of instruction, the cost 
to choir school foundations has in
creased. To provide rcqui~ courses in 
the sciences and 10 maintain the ple-
5Cribed breadth of curricula. the schools 
ha\'c had to 13kc on morc staff, equip
ment, and space. 

Currently an egalitarian spirit in
spires governmental policy on educa
tion in England. It is quite possible 
that in a rew years the Ih~at to with
hold go\'erument subsidies from schools 
without an open admissions policy will 
become actual. Whether schools meant 
to pro\'ide for spc£ial nct'ds wiJI be ex
empt is not dear. 

The financial plight of the choir 
school at Canterbury Cathctlml led the 
Dean and Chapter to announce the 
dosing of the school last Nm'cmber, 
The choir boys will be affiliated with a 
local preparatory school. and their num. 
ber.! will be reduced from 68 to 25_ The 
sensitivity of many Englishmen to the 
Canterbury plan is documented in that 
poll of public opinion. Ou: letters page 
of the T ime,. Argument5 from parents. 
former choirboys. and musicians in the 
letters page have kept the Cathedral 
officets busy writing diplomatic letters 
in reply. Canlerbury is. o( course, the 
primatial see of the Anglican Church; 
such a drastic maneuver by the Canter
bury Cathedr31 15 bound lO have reper· 

cUlSions throughoUl the communion. 
Two items in the plan pose: threats 

to the choir school tradition. Rehearsal 
times now become an extra·curricular 
activity: Ihe chorislers will pr.acticc at 
times not used by the preparatory 
school. The: historical priorlcies arc re
versed. and what was once the primary 
focus of the choir boy's cducation is 
blurred. Secondly. it remains to be: dem
onstrated that the chapter is correct 
when it l;laims that 25 boy; can do the 
work formtrly done by 68. They claim 
the 25 boys will all sing regularly 
rather than occasionally. With 68 boys 
there were several choin. and a boy 
worked his way up to tht first choir 
over his yean of tmining_ The choice: 
of the choir to sing was detennined 
by the importance of thc service. and 
now there will be no such di5Crimina· 
tion. 

Coventry Cathedral has had to work 
with such a scheme ror some yean. 
There the choirmaster had to retlua: 
the choir's service to one e\'ensong on 
Saturday and the Sunday morning com
munion. Choral concerts are pcrformet1 
by a mixed choir of adulu. Measured 
against American standards, thu is an 
ambitious ministry of music, Measured 
against the tradition of the English 
chor.J.l office:, however. Coventry repre
sents decline. 

I ask myself: have we surrendered so 
much to mass culture: and the levelling 
inDuences of popular government that 
even the wealth of generous Christians 
is not sufficient to mnintain the daily 
worship of the Church in dignity and 
splendor? 

Dr. Eilr;g is on the music laculty 01 
r"alparaiso Ufl;VeTSity, J'ai/HIraiso, Indi
ana, tmd currently htads tilt: Jlalparaiso 
OversellS Stud, Program ;', Cambridge , 
England. He IS a repu/I)r contributor un 
the subject 0/ mu.uc 10 The Cresset. a 
rt:tliew olliuralilre, IIle arll , ""d public 
aI/airs published by J'alpnra;S4J Univer
sily. The above edi,orit)l is reprin,ed 
wille permission Iroln tlte }tmutlry. 1972 
issue 01 The: Cresstt. 

Organ Music 

Although new organ music IS U1 Iiln
iled supply this month. sc\eral items 
are of unusual interest. 

Hans HaselbOck has edited lhe extant 
organ works of Anton Bruckner in an 
edition published by Doblingcr (Asso
ciated. $3.(0) , HasclbOck's Clndid pre
face. emphasiling Bruckner's fame as 
an organ improviser rather than com
poser. nevertheless leav(.'S one unpre· 
pared for thtsc astonishingly ordinary. 
Cl'en banal. pieces. This collection of 
ten short pieces is a must for the com
plete organ library. but it will likely 
be found of little practiol valuc, 

Two 2Oth-antury counterp;ulS of the 
Austrian organ tradition arc Anton 
Hciller's Ttl"::- Toccala (Doblinger-As-
5OCiatcd. $4.CJO) and Peter Plan}"a\'Sky's 
Toccata alia R"mIJd (Doblinger-Asso
ciatc.·c:I. S2..25). The Dauce- Toccata is 
a sparkling tour de force. The free. 
dom nL'Ces,<'iaf)' to make it come alive 
will be gained only after considerable 
technical groundwork. Toccata a la 
Rhumba is a virtuoso effort In the samc 
\-cin. Its success is limited. howevcr, by 
a certain lack of development cspL"Clally 
e\'idenl in the concluding section of an 
es.!;cntially ABA form, 

Finally. Hugh Wood's Capriccio (No
\-ello-Belwin. .Jfip) is yet another de
manding toccata-like affair. Rhytllmic 
uriet)' is pcrhap~ the strongest factor 
in thi~ piece. -WV 

New Choral Music 

From AMociatm Mwic PubU.hers 
,\mong new music rrom Cerman pub

lishers (Deutscher Verlag fi1r Musik, 
Leipzig) is a set of Fitll! Motets (DVfM 
7629, $1.10; SATB a cappella) by LoUe 
8acke~, They are all set to liturgical, 
biblical lCXU ("Tnlerunt Je~um", "Do· 
TIIUS mea", "0 sacrum con\'ivium". 
"Ave Maria". and '·0 531utar15 hostia'). 
The texts are in Latin. and there are 
no (English) translations gh'en, The 
mllsic is contrapuntal in the 16th cen
tnry sense with harmonic material that 
is modal. somewhat HfndelUithfan in 
namr. The material is spare, and none 
of the motets arc long. They arc ex
cellent for liturgie:tl lISC! where Latin 
text is 3ccept3ble_ 

Out of the Past 

50 years ngo, in tlfe Marcil, 1922 issue-
Descriptions of two new organs which 

were beang built were carried on the 
Cront page; the first a MaUer for Christ 
Church Cathedral in New Orle:l.Os, the 
second a KimiJali thL'aUe org:an ror the 
Forum Theater in Los AngclC!l. 

Joseph Ronnet 's Jan. 31 recital in 
New York City gained a rave review 
from the editor. 

"A Minor Strain", a paper on the 
organ recital read before the Canadian 
College of OrganisL, by Charles E. 
Wheeler was the feature article of the 
issne, 

Editorials included: "Beware of the 
Fakers", on the subject of fakcrs in 
professional or g a n recital circles; 
"Henry Ford and the Organ": 3J1d 
"What M. Dupre Tells Us" - that 
American organ5 are the best in the 
world . 

2.:; yearJ agn. ;n the Alarcll, 1947 'U lle -
Scth Bingham's new Concerto for Or

goIn and Orchestra was in prep:muion 
ror its first New York pcrronnance by 
Hugh Giles and the Saidenberg Sinro
nietta on March 10_ It was premiercd 
at Eastman School of Music with Cath . 
arine Crozier pla)'ing. 

Palmer Christian. Unh'ersity of Mich· 
igan organist . diL-d on Feh. 20, and an 
uhituary was carried on the front page, 

Organ recital program.! appearing in 
The Diapason during 1946 were given 
cxtensivc anal}'sis by H. J. W. MacCor
mack. and Bach's TOCClta and Fugue 
in 0 minor still topped the list as tile 
1Il0st popular piece. 

Harold Gleason prcscIIl.t."d a study of 
the AGO tcst pieces for 1047_ 

Canon Edward N. WLost of the Cath. 
L'(lral of St. John the Divine wrole of 
the carllest days of churth music in 
,\l1Ierica with amusing hbtoric:al f"cts 
and anecdotL'S. 

T_ J. Crawford wrote of "Memories 
or Leipzig and (he Famons Men Mel 
alld Hearn There." 

10 yea,tl ago, i" tile Marcil, 1962 iJ.Sue -
News of the death of organ builder 

Walter Holtkamp was carried on the 
fmnt page, 

B.OOO people jammed McGaw Hall at 
Northwestern University to hcar Ber· 
lioz' Requiem which was performed as 
part of the Church Music Conference at 
which Carl 'Vein rich and Grigg Foun
tain were also featured. 

ArtielL'S ineluded: "An Englishman 
Speaks of the Choirmaster's Role" hy 
Charles Clca.lI. and "Alexandre CuU· 
mant" by Marcel Dupre. 

Concordia Publishing Howe 
Richard Wienhont's short mOltl on 

the (irst thrt."C verses of Psalm 98. Sing 
1'. (98-2OH. 40¢ SAD • Clppcll.) u • 
clcar and rorthright selling of the lext 
in rontrapuntal fashion using modal 
hannony so ramiliar in his earlier 
choral works. It is an easy piece to sing, 
and a good one for a small parish choir. 

Four editions of older works arc aiM) 
included in Concordia's new publiQ
tions. all of them welcome additions 10 
a choir library in the average church, 
all of them also fine pieces (or liturgi· 
cal usage. David Noll has made a new 
edition of "rilliam Byrd's Haec Dies 
(98 ·2091.50j<; SSATTD • Clppcll.) with 
parallel English and Latin texts. He 
has re-pitched the piL'CC so that dloirs 
with a shortage of tenon may have lhe 
second tenor part sung by baritones. a 
necessity in many parish situations. 
Otherwise:. the edition is no beller than 
the OIlC already available from :anolhcr 
publisher. Giles Bryant has brought 
rorth a hea\'ily edited (with Clre about 
the historic performance practices) vcr' 
sion of Pelham Hnmphre.,-'s lly 'he 
Waters 0/ Baby/all (97-5008, SI.OO; ATB 
strings, continuo) , a large \'erse anthem 
by one of the most gifted musiclan~ 
trained in the Chapel Royal. It is a 
(inc and expressh'e work in early ba· 
roque style, and one that can be done 
by a small choir and 2 vioUnists, a cell 
Ist and organist. Sections of the piece 
arc divided by string ritomellos. and 
little of the verse portions are verr 
elaborate, even though they might be 
made so by singers who know how to 
ornament in the style. The edition Is 
some ..... hat more cluttered than we like 
to see. but on the ..... holc it is good. 
Reinhard G. 1'3uly has prep:tred an 
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t:dition of Sigi5fllllnd Biechtclcr', "ie
atlUU! Paschali Ln"d~s (97·5016, 6O~ 
double SATll choirs a Clppclla). This 
homophonic double choir seuing of the 
proper Easter sequence is set with paral. 
lel English and Latin texis. The editor 
hns interpolated stanzas of Hans Leo 
Hn5 .. ~lcr·s setting of the chorale "Christ 
ist cutandcn" (which is based on the 
"Victimac') between verses of the $C

quence, with the vicw of the congTcg;l
lim, joining in the singing. For (hose 
who have nCl'er heard of him, Diceh
Icier wall Maestro di C3pclla in Sail· 
burg from 1700 to 1740. lohan" Crii· 
geT'S concerted settings of Tllree Easter 
ChMales arc edited by 1'3111 Thomas 
198-2116, SOl!'; SATB, 2 dC5C3nting in
strumcn~). The chorales are festive, 
and good sclling! (or a small choir. 
They arc; "That Easler Day with Joy 
'\'3S nright" C"Erschienen ist der herr· 
lich Tag'); "Jesus Christ, My Sure De
fen~" ("Jesus, mcine Zm'cnicht"); and 
"Awake. My Ht:art. with Gladness" 
(",\lIf. auf mein Hcn''). 

Hope Publishing Company 
Two ycry easy sellings come from 

Hope Publishing this month . The first 
is :I sclling for unillOn c.hoir and con
grcg~tion (in English) of the Nunc 
Dimiltis by Daniel Moe (AG-7115. 30() . 
It Is in the st)le of "Worship for To
day". Llol'd pfaul5ch's Go nnd Tell 
Jo/... (CY-3342. 30,!: SAB • coppell.) 
is a folk-spiritual setting of a lext based 
on St . Matthew 11: 4·6. Young people 
would welcome such a a piece for Easter 
us:age, 

Theodore Pruser Company 
Malwhn ,Villia111son has written Si3C 

Wesley So"gs tor tile l'ollng based on 
texts b)' Charles Wt.'Slcy which arc fa
miliar to most Christians of English 
heritage through their hymnals. The 
songs (WeinberglT 412-41054. 35-> an: 
set for unison voia'S and piano. As with 
earlier works by Williamson, they are 
almost in a popular idiom without be
ing altogether so, the piomo accompani
ments arc exceedingly simple (which 
is not to SOIy banal or muslCll1y easy) 
"Oll could also be played perhaps by 
.. young person. The melodies ilrc I}Ti
c:tl in quality. and have just enough 
hard intervals in them to challcnge the 
young singer without being impossible 
for the inexperienced. \Ve rccommend 
these songs for use with the ,'cry young 
- pcrhaps kindergartners and pre
schoolers. \\'e arc sure they would love 
Ihem. 

E. C. Schimler 1\-Iwic Company 
Sc\'cral new works for choirs and 

electronic lapc ha,'e been nddctJ to E.. C. 
Schinner's hstings. Tile enll of Isa;ah 
hy Daniel Pinkh:l1n (ECS-29I1. 35~ is 
scored for "mixed, men's or women's 

Allte Parker, who i, p.,hops b.,t known 
'0' h.r arrangem.n" of folbans" hymn, 
and carol. i" collaboration with Rob.rt 
Show, win be featured ir'l the North Shore 
Chopl.r AGO dlildren', thalr fe .. l"oI Aptil 
15 and 16 of the fint M.thodlst Chun:h, 
hon,to", Illinois. She will II". 0 worbhop 
'allowing reheanal. for the f.stl'tal an Sot. 
urday, April 15 at 2:30 p.m., and ,h. will 
b. the diredor of the f.stivol performances 
at 3 and 4:30 p.m. April 16. 

HOLY CROSS LtrrHERAN CHURCH. 
Ikuoit. Michigan, has formed "The Holy 
Crou Concert Series." The lint prosnm of 
• he Kno will be on March 12 at 1 p,m. 
with Dr. Fftdcrick L, Marriott u 'he fea
tured rn:iqlisl. 
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,'oices. organ and electronic tape. (Um · 
pani, triangle. giant tam tam and SU3' 
pended cymbal ad libitum)." The 
chorus pans arc basically 2-part witJl 
expansions into relath'c and spccific 
clusters. It lea\'es lots of latitude as 10 
the speciUc sound in perfonnancc, but 
little as 10 notes. Two pieces, commis
sioned by Trinity Church in New York 
City, by Richard Fclciano arc for SATB 
chorus. organ and electronic tape. Oul 
01 Sight (2909. 45t) combin~ the nar· 
rath'c of Christ'3 ascellSion ("You men 
of Galilee .• :) with mmmcnt on our 
ecological J?OlIution. It is not a tcrribly 
difficult p,cre. and we are sure that 
the singers will be struck by thc graphic 
symbol of pollution in the smre. tronic 
opposiles arc much involved in the ex
pression of the piece. TIITU-;'I ·O"e-;,,· 
Three (ECS 2910, 45~ is set for two 
choirs alltl two organs and " tape in 
two channels, Dealing with the mrstef)' 
of lhe Trinity. the piett may be pre
faced by the reading of Revelation 01:1, 
A SPrecJulimme introduction b)' the 
choirs leads to triangular score which 
pits the lext (in infinite combination) 
"g in I in 3" with "Holy". We arc sure 
that man}' choirs will want to try these 
two picces. 

"Songs for Darknes.o; and Light" is 
the name of a series by Richard FeI · 
ciano, I Will Sing to the Lord,' My 
Friend hnd " "i,ltryard; Givt! Ear, 0 
Ht!ovt!rls; and A.f tile Hind Lotlgs tor 
lilt! Ru,wiflg Waters (ECS-2803, 35¢) 
arc set for SSA or TBB choin unaccum. 
panied. Psalm 150 (2799. 35¢) i! set for 
mixed chorus and organ. Give Thanks 
to the Lord (ECS-2804, .!IDt), and An
tipllorl Gild Bened;cllwTJle Canticle of 
Zae/lnry (£CS-2805. 85-> are set for 
unison \'oices and organ. They are ex
cellent for either concert or liturgical 
IISC. free of an)' gimmick!, prtdse amI 
light in conscruction. They are not 
lonal in the traditional ~n~, but they 
are picces which are singable, given 
singers with good intonation and read· 
ing abilitics. 

E. C_ Schinner is also publishing the 
pSOIlm settings by Swcelinck in an edi
tion prep .. red by Thomas Dunn. The 
original texts are kept intact with par
allel English texU. The editions are 
good. :lIld the following three works 
will find ,,'elcome place in many choir 
libraries in these new, dean editions: 
Psalm 75: 0 SeigneuT, lalle sera (ECS. 
2i92. SO,: MTB. orgon) : Psalm 154: 
Or sus. serv;teuTs dll Seigneur (ECS-
2i91, 30,; SATB, organ; English text 
I)saitn 100 instl'3.d of translation of 
Psalm I~N); Psalm J50: Or suit /olle 
l'£t" •• 1 (ECS-2190. 90,: SSAATTBB. 
organ). The last of the ilbove settings 
is indttd iI maMivc one in a-pout ooun. 
lcrpoint . It i~ difficult. and would re
quire an excellent choir for a decent 
pcrfonn:mcc, 

SUMMER CLASSES IN 
NUREMBURG, VIENNA 

The Intcrnational Institule of Hu
manistic Stut.lic:s of Houslon, Texas. has 
announced a set of mastC!r daMeS to be 
held from June I through June 28 in 
both Nurcmberg. Wcst Germany, and 
Vicnna. Austria. Students in organ and 
harpsichord will hold their da5SC1 in 
Nuremberg, and students in piano will 
meet in Vienna. 

Organ classes will be a! follows: Wal
ler Kraft. organist of St. Mary" Church. 
Lubeck. Gcnnany. will teach :t I ·weck 
master class on Bach and the North 
Gcnnan baroque school; K a ID i e 1 
d'Hooghc will teach a l·wttk master 
class on the works of Franck and other 
French and Belgian composers; Klaus. 
Christ hart KratzcnslCin, Rice University 
faCUlty mcmber. will demonstrate the 
fundamentals of organ improvisation: 
Marilou Kratzenstein will hold Icnure· 
demonstrations on Spanish, ttalian, and 
old French organ music: and Werner 
Jacob, organist of St. Scba.)dw Church. 
Nuremberg, will hold leaure demonstra. 
tions on the mwic of Reger, and mod
ern Genda" organ mUllic, 

Eta Harich·Schncider will tcach the 
harpsichoru master dasscs. Works by 
nacho Rameau and F. Couperin will rc· 
ceh'e the ~trongcst emphasis, but' parti
cipants are encouraged to hring any 
literature which they may wish to play 
or discuss at the classes. She will also 
Iccttlrc on interpretatioll problcms, 

The piano clas.scs in Vienna will be 
under the tutclage of Viola Thern and 
Paul Badura-Skoda. Both teachers arc 

C. F. Peters Cocpor.atlon 
Finan,.. from Peters como a new edi· 

tion of MOlart's Kro1Hmgs Messe (Cor
onation Mass) for orchestra. SATB 
chorus and soloists. The piano score 
has been prepared by Theo MoUch. 
and only the Latin text is given. al
though an English translation is printed 
in the rear of the publication for sing
er's referencc. It IS a finely printed 
score in Pelers' usual rom)al. Also anil
able from Pcters. but of limited usc, is 
the serio of sacred choral seuings by 
old masters entitled Die Motette print· 
ed by Hanssler Verlag in Stuttgart . West 
Germany_ The SChOlarship and editing 
of these works is excellent. and the 
printing and format is among the very 
best that we ha\'c e\'er seen. IIfortu
nately, the texu arc alwa)s in tJ,e ori· 
ginal (mostly Latin and Gcnnan) and 
lranslations :ll"C given only in German. 
thu.! limiting lhe IISC of these nlilions 
in this countrl'. But for those who 
want to perform music of Pr.lelOrius, 
Schiitz. Gahrieli. Allcgri, and othen of 
lhat period. these editions arc to be 
recommended both from a scholarly and 
performance viewpoint. We find them 
exe!"plary in all ways. By the way, the 
entire works of Hcinridl Schiltz is now 
appearing in this edition. All of the 
works of the H!inMler catalogue are 
contained in the C, F. Peters catalogue. 
Sc..'£iotls chor.tl conductors will w.:ant to 
check them ont. - RS 

William Albright 

A Rnirw by Wilma Salisbury 

William AlbriKht, organist, at uke. 
wood Congregational Church. Cleveland, 
Ohio Jan . 28; Organ Hook I, Organ 
Book II, William Albright; Black HOlt, 
William BolcolII; Variatioru on "Amct'· 
iCl," Charlt.~ h 'l'S. 

The American Guild of OrganiSl.o; 
has ncver heen known for its adven . 
turousness. 

Cautious and cOlIscrvath'e. the guild 
is comprised of organists and choir
maslers who arc more concernl>d with 
service pla)'iug and church music, than 
with the ;l\'ant .garde. 

Thus. it was uncharactcristic but ad
mirable that lhe local AGO chapter lau 
night presenled tJlC Cleveland debut of 

Albright offered a program that must 
have sccmLu like :J. visit to another 
planet to the aSlonished AGO members. 
most o( whom were participating in the 
chapter's 20th annual church music 
conference. 

The uncom'elllional recital consisted 
of uncoll\'entional works by Albright. 
William Bolcom and Charlcs Iycs. 

Albright . 26-year-old faculty member 
at the Unh't:nity of Michigan School 
of Music. has written relativcly few 
picces for the org:l.I1 . But already he 
has made a naIDe for himself as one of 
the IUOU original creators of organ 
music since Messiaen. 

Albright's two Org::tn Books. the most 
suhstantial works of the evening. imagi. 
nath'dy explore the timbre-and-tcxturc 
resources of the instrument in a series 
of short pieces, each basct.l on a partic
ular sonority. Thick textures woven of 
cluslers, tremolos. full <horus ami com
plex counterpoint conU-:IIst with single
line glissandos. roulades and staccato 
accents, 

Continuous changing o[ stops. man
uals and swell shades creates a 
sensuous sound bath of beautifully 
hlended colors. Electronic tape expands 
and complements lhe extensive pitch. 
timhre and d)'namics. 

,\n olher-worldly illmosphere is im
medialely 1.'Slahlishcd and h)'pnotically 
maintained as the organ sighs, moans, 
throbs and growls lil:e an expressive 
living thing. 

Written respcctll'cly in 1967 and 
1971. the Organ 800ks constitute an im· 
portant and perhaps lasting contribu· 
tion to the literature of an instrument 
th .. t has won the altcntion of few 
Inajor contemporary composers. 

Albright, a definitive inlerpreter of 
new music. gave absorbing performances 
of his own compositions, which demand 
from the player considerable virtuosity. 
im'enth'eness and endurance. 

Also prescnted were William Bol
com's "Black Host" and Charles 
" 'es' Variations on "America." The 
Bolcom piece, ostensibly a set of chorale 
variations which cleverly intcgratcs or
gan clicht."5, percussion parts and tape 
effects in the thealrical fun·and·games 
style fashionable in 1007. received a 
s),mpathetic realization from Albright 
and percussionist Allen OUe. 

The I\'(:s classic. a music:tl par.ody 
of the 1890s. came too late for review. 

Altogcther. the recital provided a deep 
breath of frcsh air and a healthy dose 
of new idcas for an organization that 
has too often looked backwards rather 
thal1 forwards in its musical endeavors. 

William Albright, leading young com- Wilma Snlisbmy is nllls;c critic tor 
J>OSC.r·pcrformcr of IOIdical new organ Thc Plain Dealer. Cleveland, Ohio. Tilt! 
musIc. allOve review i, Tt!pr;nted with per· 

Performing on the Sc:hallu organ m;u ;on of til e aut/,or from The Plain 
in Lakewood Congregational Church. Dealer. Jlltl . 29, 1972. 

inlernationally famous; Badura.Skoda 
as an interpreler of Mozart and Haydn 
and as a concert pianist. and Them as 
au inheritor of the pianistic tradition 
uf Liszt through her father. who was a 
pupil of List .. The "-week piano mas
ler claSSL'S coincide with the Vicnna I--cs' 
th'al. Each parlicipant will ha\'c oppor
ttlnily (0 play works o( his choice. 

During the wL'Ck of the Nuremberg 
Organ Festival. the organ classes will 
be suspendcd to allow participants 10 
allcnd the C\'elUs of the Fcsth'al, for 
which tickelS will hc pro\'ided. 

Thc cost of the classes. trans:atlantic 
flight, mom. and hoard is $995.00, all
inclus,,'c , A nllmber of $200 scholar
ships arc a\'ailahle from the Institutc. 
May 1 is the deadlinc for rcgistrntion. 
llurther in formation mar he obtained 
from : Intcmat iunal Institute of Hu· 
mani5tic Studies, 3718 Dmnharton St .• 
I-Iuuston, Texa5 i7()25 . 

SIXTH ANNUAL CRATIN 
CHOIR SCHOOL ANNOUNCED 

The CDtilt Choir School. Uniontown. 
Pa,. will opcrnte its sixth annual music 
camp for 00)'5 in the summer of 1972 
with Iwo-week camp sessions beginning 
on Sunda)'s, lull' 16 and SO, and Aug, 
13. Under the dircrlion of David L. 
Craig, music instructor at the Fayette 
Campus. Pennsylvania State University. 
the camp provides instruction for boys, 
ages 8·16, in sight singing. car training. 
music history, music theory, creativity, 
interprcth'c movement, stage presence • 
stage etiquette, lour ctiqucue. and per· 
sonal discipline. The camp is open to 

all boys, and is attendcd regularly by 
boys from severnl foreign countries as 
well as from all parts of the U .5.A. 
Further infonnation may be obtained 
frolll David L. Craig. president. Cratin 
Choir School. Uute Rd. RD I. nion
lown. POI. 15401 . 

DONALD 0_ KffiRING RETIRES 
FROM PITTSBURGH CHURCH 

Dr. Donald D. Keltring. organist and 
choirmaster of the East Libeny Presby· 
lerian Church, Pittsburgh, POI., has re
tired after 24 years with the church, 
Dr. Kctlring was also the associate min· 
t!ller of the cJlUrch since 1958. 

Dr, Kcttring, a native of Sewickly, fa., 
did his undergraduate work at Ohio 
Wesleyan nivc:nity with organ stUdy 
under Harrison LeBaron, His graduate 
study at the nion Thcological Semin
ary. New York City. for his MSM de
gree, includl>d study with Clarcnce Dick
in50n and Mrs. William Neidlinger. 
Further study in theology at McCor· 
mick Seminary, Chicago, alKI at Union 
in New York led to a BD degree and 
to his ordination to the ministry in 
1945, Gro\'e City Collegc awarded him 
a MusD degree in 1956. 

ncfore going to East Lihcrty Presby
terian Church in Pittsburgh. Dr. Ket· 
tring sen'ed churches in Harrisburg. 
fa .• Lincoln, Nebraska. and Columbus. 
Ohio. He is the author of the book 
StejJs Toward n Singing Church, as well 
as many articles and Inusic:tl arrange
ments. He was one of the musicians in 
\'olved in thc revision oC the Presbyter
ian hymnal and worship book. 
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A Survey of Organ Literature 

& . Editions: South Germany 

By Marllou Kratzensteln 

A rich o'lPn culture existed in south 
Germany and Austria at an early date, 
In fact , the single most important organ 
composer previous to t he 16th century 
was 3. south Genn3.n-Conrad Paumann 
(c. 1410-1-115-1475) . discussed in the 
Iirst article of this series. Then. at the 
turn of the 16th century. the most signi. 
ficant figure was again a south German 
- Arnolt Schlick (born c. 1450·1460; 
diro after 1520). The majority of the 
organists acth'c in Cennany in Ihe cen· 
tury following him likewise ~mt: from 
the southern part of the country. Not 
until the 17th century did the north 
Gennans take the lead. 

Schlick's TahulatuTett etlicllt~r lobge. 
Jang und lidldn till die orgel" tHld 
'dllien (fablatllttS of H)mns of Pr.lisc 
:md Song' for Org:," and Llue) . pub. 
1i~hed in 1512. contains 14 organ p,eces 
which Te,'cal that rapid progress had 
been made In Gennan organ music 
within the space of one century. At the 
beginning of the 15th century. Cerman 
organ playing had been nothing more 
than an imitation of an antiquated vocal 
form-organum. Organ playing then 
passed rapidly through the same stages 
th3.t "ocal polyphony had fonnerly 
t4lken. The music of Pamuann sOinewhat 
resembled the COttducllu. The pieces in 
the D"xhdmu Orgelbucl,1 (/tJflxhollr. 
don compositions and song transcrip· 
tions 1\' ith coloration in the upper 
"oice) called In mind the nurgundian 
school. The ",orb of Schlick now emu· 
lated the Flemish masters, OckCJthem 
and. particularly. Obrecht. Schlick 
strCMCd cqualit)· of the ,-oice parts, gave 
contrapuntal considerations preference 
o"er harmonic clements, and made con· 
siderable lISC of imitation. He also em· 
ployct} features distinctly Idiomatic to 
the oqrnn. 

In addit ion to the tab1ature of 1512. 
other compmitions by Schlick are pre
~rved in a Trieul manuscript. Notahle 
is a 10"'oice composition. Ajr"'''''n nrl 
Palrem me",u, requirin2 a pedal techni· 
que wh ich wo1l1d be phenomenal even 
toda\'. Accordin!!, to Schlick, thil'! work 
could be plaved with four "nices in the 
pedal and six 011 the mannal !1 Such 
" irtuosi tv is really remarkahle when one 
n 'memhen that of1!an ist, in man coun· 
tri~ did not use Ihe pedal at all during 
Itlr Rrll:li!ii!l3ncc period. 

Schlick'!ii seltin'!: of the rolk melody. 
Marin :.arl. {probablv hi" 1110l'11 ramoll~ 
composition) is l'!hmificant a~ 3 prede· 
cc!lmr to the I.utheran C"or(lIlJt~arl,ei· 
lune'"" which "pran!!, un in profusion 
durinllt the next centuries. Like many 
of the Lutheran tunel'!. th is melorlv 
P1"(oW from n3th'e !iOiI and thll" !iihared 
trnito: with melodi~ later sunil hv Luth. 
..... l'! followers. In addition. SchHck anti. 
cin3ted a Icclmique which r"entnally 
h"rn"1e "ery COllllnon in chorale compo· 
_iliono:. He 1nolo: indh'idllal nhralte~ of 
the r"n/1u firmm. ornaoncnlctl thel'l . 
placed them in the lioprano. and ~pa· 
rated thcm from each other bv brief 
interll1dc!o. which somelimes imitatrd 
fra~ncnt~ of Ihe !loprano melod y. 

(Example I) 

A !iOmcwhat )'olln~er conlemporary 
of Schlick was Paul Hon.aimer (1459. 
1537). a famous "irtnoso who sen'ed at 
the courts of Innsbnrck , AlIgsburg. and 
Salzhurg. LeM imaginati\'C: than Schlick. 
Horhaimer confined himsdf to ~·parl 
writing and gcncrally handled the ran· 

MrJ. Krnl'unstein is a gTddtutte 0/ 
C,alvin College and Ohio Stdle Univer
Jr'y. She has dlJO Jtudied with Andre 
Marchal tU a Fulbright t;rdtUU. She 
haJ laul{hl at CtJlvin Collel!e and Sam 
Ho!,don. State University. The present 
tlrl,de IJ the third in a conlin,,;ng 
Jt!1'ies. 

lIu /Ilamu with absolute strictness. He 
used a cenain amount of counterpoint. 
including imitation. but relied heavily 
on filigree-like "coloration." Most. of 
his prescn'l'Cl works arc song inlabula· 
tions. Only rour origin3.1 organ pieces 
exist today. 

The leading figu re of the next genc. 
ralion was Hans Buchner (1483.c.1558) . 
organist at tl1e Cathedral of Constance, 
,\ student of Honlaimer. he was spiri. 
tually as much a successor of SehUek alII 
or hiS own teacher. Buchner wrote a 
/lIndame,llum (c, 1520?) containing a 
number of liturgical pieces based all 
cautus firmi and some preambles. 
In the didactic part of the /,,"damen· 
tum, Buchner shows mClhod ic;dly ho\o\' 
a caflltu !irmtu ~n be treated contra' 
puntally. with special emph:pi!~ gi\'en 
10 imitation. Dcspite his emphasis on 
counterpoint. he depended quite a bit 
on schemes and prescribed patterns. 
especially with respect to figuration. 

Buchner's conlemporaril-s. Hans Kot· 
ler (oom c. 1480·85; d. 1541) and Leon· 
hord Kleber (born c. 1490·95; d . 1556) . 
follo~'l"(l Hon.aimer·~ path and used 
considel1lble coloration. Colored inlabu· 
lations predominate in their tablatures 
(1513 and 1524 respectively). although 
some original preambles can be found. 
The Kotler collection is. in addition. the 
first German keyboord tablature to in· 
chuJe dal1Cl.'S. Stylistically and technical· 
I),. Ihe dances point more toward per· 
fonnance on the harpsichord than ou 
the organ, thus indicating a graduall)' 
de\'eloping distinction in Germany be· 
tween music (or stringed keyooard in· 
struments and music (or orgun. 

The Kii,."tller TalJulatllrn,an AI15Ir1an 
manuscript of the mid·16th century 
(c. 1550). is another sourCe of organ 
music. In addition to intabulated motets. 
it con.ains two t"le organ pieces. one 
by an anonlmous composer, the other. 
a Praeambu mn 6 vncum. hl' the famous 
choral "Composer. Ludwig Senfi (c. 1490· 
1543) . This is the only organ work by 
SenD which has been preserved. but has 
high artistic merit. Apparently intend· 
cd to be played wilh four parts on the 
manual and two on the pedal. it con· 
lItitlltes another wilnes., to the unusually 
well-developed pedal Icchnique of the 
German school. 

A reliance on coloration. which was 
noted earlier. became generally more 
extreme as the century progressed. Deco. 
rath'e patterns were now rigid, mechani . 
cal. and unimaginative. Thus many 
later 16th century composers wrote in 
a manner which has subsequently ausetl 
them to be known as the "ColorisLS " a 
!erm. w~ich generally carries derogaiory 
ImphcUrons. Considerable con(u&ion 
edsts concerning the use of this word 
since some mUllic historians have broad. 
ened the tenn to include KoUer and 
Kleber; othen ' even designate Buchner 
as a "Colorist." In the present surv!!y 
the term is being applied to German 
ke)boa~dis~ of t!te later 16th century 
only. Since In their works coloration be· 
came excessively dependent on schemes 
and patterns. 

Tn. view Ihe "Colorisls" in true per. 
~pcch\'e. one should considcr them more 
35 stringed key hoard playeu than :P 
organists. They wrote Ih-ely keyboanl 
dances which are extremely import3.nt 
for the later history of harpsichord 
music. It was in these: dances rather 
than in organ mll~ic. that the' "Color. 
i~u" were beM ahle to express them· 
.\Clves. 

Several tablatures exist (rom the late 
16th and early 17th centuries. Two of 
them, the tablatures of Bernhard Schmid 
tbe Younger (1584.16251) and Johann 
Wolu (d. 1618) . 3re of eartirolar in
terest for otg;ln music. while the others 
belong more properly within the ttalm 
of harpsichord music. Both the SChmid 
rablature (1607) and the Woltz labIa-
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lure (1617) contain works by MCTlIlo. 
the Cabricli', and other leading com· 
pnsen. The Wollz tablature ;llso has 
pieces by Slei~lcder and t hree compmctS 
of }'Jcmish origin - Lohel. Lll)ton. and 
Macque. Intabulatious constitute: the 
majority of the p ieces. but there are 
cnotl!;h original organ worts in each 
tahJ:aturc 10 show that :m interest in 
original org:m lIIusic was increasing. 
Woltz is gcncrall,' considcrctl 10 be the 
last of the "Colorists." 

J\( approx imately the same time (lint 
the Schmid and Wollz tablatures were 
being compiled. the fugue form made 
il, appearance in Germany. " group of 
picc~ entitled Fuga can be fOllnd in the 
Schmid tablature. These. Schmid ex
plD.incd. arc idenliClI with that which 
the Italians call Cnnumn alia francese. 
or coursc. the fact Ihat Schmid equaled 
(ugue with canlOna .should not bc taken 
as ind ication that all musicians in Ger
many did so. In (aet, there are sc\'eral 
fugue! hy Simon Lohet (prescn'ed in 
the Woltz tablature) which arc concise 
",onathematic composition, closely reo 
sembling the later Baroque concept of 
that term. 

Foreign influencC5 played a decisive 
role in the development of somh Ger· 
man lind Austrian music. tn Ole 16th 
untury 1111 of the major cultural [('no 
tel'S employed Netherlandish and tta· 
lian musiCians, with lIalians rising to 
position, of dominance ncar the end of 
the 16th century. The hasic h alian key
board fonns - toccata, ricerear, can
lana, etc - thus beca111e standard for 
the 50uth Gennans. While the Venetian 
school was at its height, the south Ger
mans followed the Venetians, Then, in 
the 17th cenlury, whl'n FreKOhaldi was 
50 widel)' veneratL'i.I , his style was emu· 
bted. French and English ke) boanl 
schools also had an impact , lmt these 
dc\'elopments will be discusscd later. 

Mluth~rn German).. most org:tns had 
but a rcw ~d.1I SlOPS, limited 10 the 
lower, pitched ranks. Throughout the 
entire Baroque ern , then , the pedal was 
normally employed in south Gem 13ny 
only for a slowl), ·moving bass line. This 
t}pe of organ (with allowance ror cer
talll \'ariations betwt.'Cn one org:ln build· 
er and another) was the kind of instru· 
ment ror which all south German organ 
music was written from the latc Re· 
naissance through the Baroque era. 

The earliot south Genuan composers 
whose organ works bear the dear mart.:· 
ings of the Italian school . or more par· 
ticularl}' , or tIle Venetian school, are 
Hans Leo Hassler (1564.1612) and 
Christian Erbach fc. 1570·16!J5), both 
transitional rigures between the Re
naissance and the Uaroque. Hassler 
mixed the German trad ition with the 
\'enetian manner in hi, \ neal worla , 
but he appears 10 h:I\'e preferretl Ihe 
V~netian style in his kcyooard works. 
Since the majorit y of HaMler'!! composi
lions arc not anilable in a modem edi
tion, t his generalization rna}' have to 
hl' modified after we ha\'e access to more 
of his worb. 

(Example 2) 

Christian Erbach likewise look Vene
ti:," keyboard ronns :,"d style tr3ils. but 
combined them with dements or the 
Cennan "coloristic" technique. 

Hassler and Erbach were also iU\'oh'cd 
in making music for mechanical im-tm. 
ments, especially mechanical clocl.:5, 
Hassler built mechanical instruments 
and Erbach was one or the first persons 
to compose ror the Orge/lJ'IJlu. W hile 
such p ieces are nol true organ music, 
their pcrfonnance on the orlPn has 
heen generally accepted . For some un· 
known rca5'JP, south Gennans were 
quite taken up with these mcchaniCiI 
de\'ices, whereas. in other parts of 
Europe. musicians IIsllal1y paid little 
altention 10 them, Even at a mud1 later 
date. such illustrious fiJtUfCS as Haydn 
and Mourt continued the tradition or 
writing for mechanical clocks. 

The fir~t Important ~lIIh G~rman 
organ ist·composer ,,'ho ,,'rotc in an Ear
l)' RanKltle style was Johann Ulrich 
Steigleder (1593·1635). He was 1\'t ll 
acquainted wilh Italian tcchniques. as 
well as willt the style of the English 
VirginalisLo; . Mlme or whom were em· 
played with h im at the Wiiruell1berg 
court in StuHgart. His organ worl.:$ 
were pn'Sl'n'ed in two public3lions, the 
n;r:~rr:nr Tnbulntu rn, 1624. and the Tabu. 
Intu r fm cll dnri""en ((as ,Ialler m ISer 
·10 mal variierl lv;rd . . . , 1627. Both the 
ricercars of the rirst hook and the 40 
\ariations of the " aler muer of the sec· 
and book reveal an amazing wealth of 
ideas and an a\'oidance of stereotyped 
patlCnls. Lil.:e Samuel Scheidl. his con· 
temporar)' in middle Germany. SteiJfle. 
der fa\'Ored the I)'pe of chorale \'3rialiOn 
in which the chor:lIc appeared as ::1 
cnnt,u /irm,u in one of the \'oices. The 
other \'oiccs M'ere then t~led in a 
\'arc it}' of W3YS: as a polyphonic weh; 
with \'irginalistic figllration: with pre· 
imitat ion of the chorale phrase, ctc. 

(Example 3) 

Another Ea rl), Bal1?CJuc musician was 
Johann Erasmus Kindennann (1616· 
1655) , organ ist in NHrnberg, which is 
located in the northern part of that 
which is comruonl), eaIJed soUlh Ger· 
many. Kindermann published a collec
lion of organ pieces under the title 
Harmo"ia orgn,,;ca, Ir,.l5. COlilained in 
this colleClion arc PuamlJIIlae, fantas ie.s, 
intonations. Mng" ;fimt \'erscts, and a 
number of fugues. Particularly interest
ing are certain fugues which employ 35 
theme the first line or two of a choral 
mclod\'. The), arc carl )' examples of the 
chorale fugue. or chorale rutr-lto, which 
" 'as soon 10 bt.'Colilc a sland:ud I}'pe of 
ChornIlJt~tJrlJt~;t ur'l! among middle Ger
man composcrJl, From the compositional 
standpoint. Kindermann is connected 
with the middle Cermam as mllch :IS 
with the ~uth Gennans. 

Around the middle of the century, one 
keyhoardist rme to !'iuch prominence 

South Genuan organs were likewise 
lI:1 lianized. Belore proceeding to a dis
cUs.'Sion of the south German organ type. 
one should realile that "south German" 
is used here in a collective ~nse to en· 
compass both south Gem)any and Aus· 
tria , While this is hound to upset some 
A)ulrian collC3gur5. it is too cumber· 
Mlf1lC to keep repeating "soulh Germany 
and Austria," M) this has heen short{'ned 
to read simply "south Germany:' or 
"5Outh Gennan," as the ClSC might be, 
'n ract, until more modem times this 
cuhural unit encompassed nohemia :nul 
the Cennan·speaking part or Switler· 
1:11111 as well. Probabl}' one "hould treat 
all or these countries together when dis· 
cussing their musical production during 
the Rcnaisgncc, Daroque, :lnd Clafo."icll 
er:l', But . since Dnhemi3 3nd Germ:m 
Switzerland ha\'e followed more inde. 
pendent paths in the modern era, it is 
more convenient to treat Bohemia (now 
a part or Czechoslovakia) and Switzer
land under separate headings in later 
articles. 

Ex. I. Schlick , Mnr;a :nrt '1011 etl/cr Art, m, .f8,52. 
b 
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Ex. 2. HaMler. Can:otla, m. 1t»-109. 
~ I1"r-o n 

~ .. , IV I I' , , .~-,. 

.IT11 

Ex. 4. Froberger, Toccata II, m. I·!S, 40·41. 

The south German organ had pos· 
Sl'SSl'd a wide range or colors, multiple 
manuals. and independent pedal stops 
in the Renaissance era. Then , in thl" 
I:Ue 16th century, it was simplifiet.l and 
reduced in sil eo following the Italian 
example. It 1I0W consisted main I)' of 
prinCipal stops. Yet it d id not complete· 
Iy rorreit its Gennan heritage. Many 
south Gennan oTgam, for example, 
continued 10 have a second manual -
a rarity in Italy. Mixtures, too, could 
often be found in liOuth Cennany (again 
in opposition 10 the It3lian praclice or 
building separate principle stops even 
at the h ighest pitches) . hut they were 
milder and 1('5.1 plent iful than north 
Gennan mixturC5, A few nutC!'i were 
present . while reeds were nearty non
e,.istent. On one-manual organs it was 
common to dh'ide some of the ranks 
into descant and bas.o; stops for solo usc. 
Independent pedal SlOpS continued to 
be used in soulh Cerm;my but, as un 
Italian instruments, a short·length pedal. 
hoard was custornar\'. This Virtually eli , 
minaled the pos,dhilil)' of m"tus /,,.,,,,u 
playing in the peelal. a fa,\'Onle practice 
among the middle. and especially, 
among the north Cennan organ ists, In 

~~= 
Ex. 5. Kerll, Mag,, ;f;cat Primi TOI';, Venet 3, m . 1·2; Verset .1. 111 . 1,2; \'crset i , 

m. I·2. 
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that hc ouuhone all others in southern 
Gennanr: Johann J almb Froberger 
(1616·1667) , A student or Frescobaldi. 
he was court organ ist in Vienna and 
m3de guest appcarancl.'S in Pari.s aud 
other leading cities,. His compositons 
lenect his cosmopolitan life. He com· 
bined Gcnn3n and ltalian clements, as 
Was cllSIOmar)' among south Germans, 
but also included certain specifically 
French fea tlllL'5 (omaments, program· 
matic cf(ccu, elc,) . He did 110t sla\'ishly 
imitate eilhcr the italians or the French. 
hut comhined foreign traits into a new 
st) le which Cln I1e recognized as dislinc· 
th'cly south Gennan. H is style. mo~· 
OW : , was less exrtcmc than that or 
cinHer Baroque lUusiciilDs. Comparing 
biOI with Frcscol1ald i, one sees that the 
restless lUoth'cs and :mdden rhythmic 
changes or tJle ea rlier master ha\'e been 
lIIodified into a Middle naroque style. 

(Example 4) 
Many of Frobcrger's compositions arc 

general kcybo:ud pieces playable on 
either harpsichord or organ. At the mid· 
lith century, emploYlUent o[ a general 
keyboard style was common practice in 
south Germany. as well as in Italy and 
France, Ihe two OIher COUll tries which 
Frohcrger knew a'S well , Among Froher
ger's compositions in this Gltegory arc 
a number of tocca las, C41priccios. ricer
cars, Clnwn:.s, and ran.asies. Howe\'er, 
the works which canted him his greatest 
rame - his keyboard suites - arc clearly 
idiomatic to the harpsichord. They mark 
the origin of that which has come to 
he. known as the Gennan keyboard 
slllte. 

In the period aftL'r Froberger, south 
Gennan keyboardlsts, neglecting organ 
music, de\'Oled Ihemsch'es more and 
more to harpsichord music, just as Frcs
cob;tJdi 's SIiCcessors in Italy were doing, 
1\ case in point is Alessandro de Pogliet· 
ti (d. 1683) . an Ital ian acth'c at the 
Viennese court for many )'ears. He was 
ramous for his pr"l,'Tesshe harpsichord 
compositions with their lively, some. 
times b izarre. programmatic eHects. His 
organ compositions were reser\'ed and 
Iraditional. The only innovation he 
made in organ playing was 10 stress the 
importance of appropriDte registration. 
In his treatise Com/Ie"d;"", oder /turt· 
za- "~gr;1I ,,,,d Eitl/iU,n mg %ur MUjica, 
l6iG, (Compendium and Introduction to 
MUsic). he gave registration instruc
tOilS. Since, in his harpsichord pieces, 
I'oglicui was de:.rl)' innuenced by 
French c/tlVu i" music, one wondc J1li if • 
in thc matter of registration, he might 
not also ha\'e been innuenced by the 
Parisian practice of rumishing registra· 
t ion indications ror specific t}'pes :.nd 
ron"" or organ IOnsic, 

Johann Kasper Kerll (1627·1695), 
like his colleague, Poglietli. was an· 
other South German who stated that 
the indiViduality of a p iece should be 
underscored through meaningful regis· 
tration. Gay and lively mO\'ements 
should ha\'e bright . clear colors, while 
solemn movements and pieces employ. 
in~ chromatic themes require dark 
colors" In IC186 Kern published a col· 
lection of 56 organ .... crscts on the Mag' 
n;/;cnt. under the title Modulatio organ · 
Ira. Each of the \'e rset cycles contains 
one piece based on a Gregorian melody 
(the first \'erset) and six olhers on new· 
Iy i",'ented material. These brief organ 
\'ersets arc generall)' less attractive 
than Kern's harpsichord pieces. Still 
the)' constitute a minor historical land· 
llJark since they initiated in south Cer
many a tr:ldition or lilurgic:d venet 
composition based on independent ma
terial. Such cycles 50011 bcc:!me one of 
the llIost common compositional type.s 
in usc throughout south Gcnnany. 

(ExaRlple 5) 
Vienna , where Froberger, Poglietti , 

and Kerll were acth'e, was now a lead · 
ing center of keyboa.rd playing in 
Europe, Numerous keyboardislS belonged 
to the Viennese school. but most or 
them were harpisichordist5 rather Ihan 
RI'ganisls. From their numher. Joh:mn 
Josef FIlX (1600,1741), tIle famons 

(Cm,ti'lued, p. 20) 
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theorist. and pedagogue, must be men
tioned because he exerted a powcrful 
influenee on lII;lDY organists, although 
he himself composed little or nothing 
for the organ. 

Elsewhere in south Gennany and 
Amtriil. major organ positions were 
laken by Sebasliiln Anton Scherer, Georg 
Muffat. and Joh3nn Speth. Scherer 
( 1651-1712) I organist ilt the Ulm olhe
dral. wrote a collection of free liturgical 
ve1"5Cu (fonowing the Kerll model), 
plus a book of organ toccatas. Ceorg 
Muffat (1654-17G4). a highly interna
ilonal figure, studied for six years in 
Paris. lived in Vienna, Prague. and Salz
bUf1{. then went to Rome for additional 
stUdy, and later lOok a Knpell",~;ster 
position in PaSSOlu. His organ pieces 
were published in 1600 in the A /'Iulrn
tus mwico-org4nisticus and repre~nt a 
synthesis of French. Gcnn:m. and ]1.01-
han style traits. with French elements 
predominating. An additional, unusual 
feature is the fact that Muffat did not 
restrict the pedal 10 occasional p('dal 
points, a!l was eustoUlary in south Cer
many. but sometim~ assigned it an 
Independently moving line. 

Ex. 6. Geo. Mufr:u . Pn,w,rag:lin, 

Johann Speth (1664.?). organist at the 
cathedral of Augsbcrg, wrote a book of 
organ and harpsichord pieces including. 
among other things. 8 MOgflilicnl C)'dc~ 
based on free material. Each cycle opens 
:and doses with a picce in toccata style. 
The intermediate ,'ends arc, for the 
most pan. short fuplos. 

Farther to the norlh, three other 
south Gennans occupied highly innuel1-
lial ~itions. They ::trc Johann Pache1· 
bel. Johann Philpp Krieger, and Johann 
Krieger. P.chelbel (1653-1706) w.s • 
oath'c of Numberg. He studied in 
Vienna, was employed for many ycan 
in middle German)', :md then returned 
to his hometown in 50mh Germ;my. In 
many of his compositions he W3S a ty
pled south Gcrm:m. He wrote, for 
example, loccatas featuring ronst:mtly 
mo\'ing figuration O\'er sustained org<1" 
points in the pedal. He also composed 
numuOlU Magnilical fUguC5. Like the 
":lrious liturgical cycles of other south 
Genuan composers. ]~achdbel's Mngn; 
ficat fugues gcnernlly had no conncc
tion with liturgic:at melodies. 

Ex. 7. Pachclbel, Fugn, m. 1-4,26·50. 

to lead the pcdormer through the male 
of new major and minor keys made pos
sible by Ihe well-tempered S)'!ltem of 
tuning which was just coming into use. 
Thi5 was a direct (oreshadowing of 
Rach'5 If'olllt~mlH:rier'e Klnvier, even 
10 Ihe cXlcnt of oh\'ious thematic re
sembl,wee. Fischer's other organ col
lection Is the MI15;cnli.tchef BI"m~n ' 
Strauss. It consisted of eight ver~t 
cyclC3 for liturgical usc . • ·ischer·s organ 
work.!I. howe\'er. were not his gr~atest 
contrihutlon. As a t)'pial south Ger· 
man, he was mOfe interested in the 
harpsichord than in Ihe organ. His 
Genna" keyboard suites. which com
bine the French spirit with the Ger· 
man. ilfC the most important works in 
this genre between Frobcrger and Bach. 

Franz Xa\'er Anton p.,(urschhauscr 
( 1663-1758) was a student o( Kerll . 
]nspirctl by his teacher's Modulolio 
orgnnicn, Murschhauscr wrote two books 
of cyclical vcrscts: Oclo· Toni"m 'IOtJum 
Orgmlicum nnd Prototypon Longo
lluve OrgntJicum. 

Gottlieb Muffat (1690-1770) . JOn of 
Gcorg Murral , is generally considered 
10 be the last of the sollth Gennan 
Raroque organ composers. He: wrote 
IilurgiClI vefSCts, riCerQfS. canzonas, 
(tlgues. loccata.'1, preludes. and other 
organ works. Like his fath~r. his ap
proach tn composition was definitely 
cosmopolitan. Next 10 Bach. he wrote 
.some of the best fugues of the Laic 
Baroque era. 

EDITIONS 

I'ullmaun: l .fJc/lt:illler l.ieiler/JUl'/I I/IUI 
Funrfamtnll,m Orl(tlnisfJndi (facsimile). 
ed. Ameln. Berlin. "'6lbing Verlag. 1925. 
The piecci'i arc transcribed in Dns I.oc
IIe;mer l.iederlmcl,. ed. Arnold. 'Vies
baden. Breirkopf &: H5.rte1. They are 
also in Music of tile Fourluntl, and 
Fi/ltentll C~ntllri~s. cd. Apel (CEKM, 
1) 0. 1965. nos. 41·57. 

Schlick: Taln"aluren ~tlic1,er l~obgeSGng 
Imd Udlein III! die Orl{eln lind Lauten 
(1512), cd. G. H.nns. H.mburg, 1924. 
2/ 1937, Ugrlno. Hommage II I'Emp~reur 
CllarleJ Q.uin,. Dix J' erJt.'ts pour Orgue 
... , cd. Kastner, "areelona, Editorial 
de Ml\siCl Boileau. 1954. ContenU of 
the lauer book: Schlick's works from a 
Trient manuscript, ph'!I fl\'c pieces by 
T. de Santa Maria. Orgellrom!lOsi/icwe", 
t.'tl. Walter. ~rainl. SchUll S .• 19iO. 

=~~1j 

-In other r~spccu, Padlelbel belongs 
more pro~rI)' with the tnitldle Ger
JUalis. He wrote lUauy ChoralbenrlJeitun
gen, which constitute his greatest con
tribution. Moreover, as teacher and 
pcr(onner, he exerted a profound in
fluence on Thnringi:m organists. includ
ing. indirectly, J.s. Bach. ]n JOuth Cer
UI;any he had (ewer dC\'otoo (ollowers. 
For these leasons, he will be discussed 
in more detail in the article on orp.n 
music in middle Germany. 

The Krieger brothers, Johann Philipp 
( 1649.1725) .nd Joh.nn (1651. 17!15), 
arc generally classilied with the middle 
Gerrnaru since they spcnt mmt of their 
adult yean in mIddle Gcon:my. One 
mentions them in the south German 
sun'ey only becausc tJley retained SOlth: 
traits of the south Gennan slylc. In 
fact. together with ]~achelbel. the)' 
brought the south Gennan traditioll 
(which included Italian aud French 
elements) into the morc provincial 
middle Gennan culture. 

Three additional keybo:udists, active 
near the end of the Baroque era, merit 
attention: ].C.F. Fischer. F.X.A. Mursch
hauser. and Gottlieb Muffat. Johann 
CiLSpar Ferdinand Fischer (d. 1746) 
wrote two organ collections. On~. en
Uded Ari4dne i\lusicn, is a col1L'ttion of 
20 preludes and fugu~ in 20 different 
key •. The purpose of the collection w .. 
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Hofhaimer: Eirllmdlleullug geSGmmelte 
TonsiilU Paul Hoflloimers, ed. Moser. 
Stuttgan/Bcrlin. J.C. Cotta Nach(olger, 
1929. Contents: mainly intabulations 

and pieces of dubious amhorship. 

Buchner: Dm FUlI(la",~nlllUrh 1JOU Ham 
11011 Constan:., roo Pa~'cr. with several 
piece" transcribed (J'iert~ljnhrsschrill 
liir IthuiJnIJ ;sserucllalt, ',> . Leipzig. 1889_ 

Siillltlicl.e Orgelwerlre. 1 ,·ols. (Dn.r Erbt 
cleutscll~r ,uusilr, LtV/LV) . 

HaMler. lI'erke ,;ir Orgel Iwd Klavier, 
ed. von Werra (DTB) JV /2··. 1905. 

OrgelU'ukc (Siimtliclu: lI'erke, XII). 
Munich. Puhlication of the Gcr.ellschah 
Citr 8ayeri.sdle Mmikgcschlchle. 

Erbach: Ausgtlllt'fhlte Werke, ed. von 
Werra (n-rIJ, IV!2) •• , 1003. Dr~; 1'1_ 
'millu mit r' erSIIS (D;e Orgel, II/ Ii). 
Lippstadt. Kistner &: Siegel. Acll' Can 
zone", cd. Reichling. Berlin, Mersebur
ger. Pieces (or mechanical clock an: in 
the musical suppl~ment to Protz, Mecl,
an;sclle Ahu;ltinstrumente, Kassel, B5r· 
enreiter 19!9. 

5teigled~r: Cam/JO.sitions lor Kezboard, 
2 vol •. , ed. Ap<l (CEKM, XIII) ,1968. 
Contents of Vol. I: Tabula"'r Buch Das 
f'ntter Uruu (1627): Vol. 11: Riurear 
Tnbu/atllra (1624). r'ier RicerCdre lilr 
Orgel, cd Emsheimcr. Kassel, Bftrenrei
ler, 192R. 

Kindermann: Alugewalllle lrulrumental
Imd r'ohalwerk~, cd. Schreiber/Wallner 
{DTB. XXI-XXIV) •• , 1924. H4rmonia 
orgtUlica (1&15), cd. Walter .(Silddeut
sclle Orgelmcuter des Baroch, VII), 
AllOtting. Coppcnrath. 

Frobergcr: Orgel- "nd Klallierwerlte, 5 
\ '015., cd. Adler (DTO, IV/ I.VI/2 and 
X/2) •••• 1897-190!. AwgewiiMle Orgel
werke, ed. Mattha~i, Kassel, B5renreiter. 
1931, ·/ 1951. Contents: 4 Cantll!Oies: 8 
ric~rcan. 10 Orgelwuk~, C!d . Seirfert 
(Orga",II", JV/ II). LippSlluh. Kistner 
&: Siegel. St:lecl~d Keyboard Worb, 
Frank(urt/ New York. Peters. 

Poglietti: 12 Ricercare, 2 vots., ed. Rie
del (Die Orgel, 11/5 & 6). Lippstadt, 
Ki5tner 1: Siegel. 1957. 

KerU: Ihugnuiilllte ",erA:~, ed. SOlnd· 
berger (DTB, JI!2) ••• 1901. Modulatio 
organic4 (1686). cd. Walter (Silddeut
Jclle Orgelmeister des Baraell. ]1). AI
ditting. Coppenrath, 1956. Passacaglia, 
Vienna. Doblingcr. CiaconIJ, Vienna, 
Doblinger • 

Scherer: Oeuvr~s d'Orgue de S~. Scher
er, cd. Guilmant/Pirro (Arcllives des 
Mallres de "orgtU, VIn) • Paris, Durand. 

Muffat . Georg; Apparatw mwica·org4n
bticw. New York, C. F. Peten. The 
~me, cd. '\'alt~r (SiJddeutsclle Orgel
meister d~s Baroclt, JII). Alt6tting. Cop
pcnr.th. 1957. 

Speth: MagrJilicat (1693). cd. Klaus. 
Heidelberg. 'V. MUlier Verlag. Contents: 
preludes. "er~ts, and finales in tbe 8 
church modes. Suddeubc"~ Orgelrneis
teT; }o/fannes Sin''', ro. Klaus (lJber 
Organi, nq . Maim. Schott S. Contents: 
10 toccatas. 

Pachelbel: OrgelkoI1J/JOJitio,,~n, cd. Seif
(crt (DTB, JV/I ) •• , 1903. Contents: 
preludes. toccatas, fantasies, fugucs. 
choralbearbeilungcn. etc. 94 Magnilica'
Fuge". cd. BOISliher/Scif£crt (DTO, 
VIII/2···, 1901. Klavierwerh, cd. Scif
lert (DTB, II/I) ••• 1901 . Contents: 
suites. chaconncs, chorale variations, 
etc. II lugewiiM'e Orgelwerlc~. 4 vols., 
cd. ~btthaei, Kas~l. Bfirenreitcr. Con
lents: Vol. I : toccatas. fantasiet, cha
mnnt.-s. etc.; II: chorale preludes: II]: 
chorale preludl'S; IV; cholOlle partiLaS. 
MngJlilicat-Fugeu. cd. Hfibsch, Heidel
herg. ,V. Milllcr Verlag. The same. cd. 
Seiffert (Organum, IV /14). Lippstadt, 
Kistner &: Siegel, 1929. Praelud;~n, Feln
taJien und ToccnJ~'I, ed. SeiC(ert (Or· 
garwm, 1\,/12). 1929. Ciacone", Fugen 
Imd Ricercnr;, cd. Seiffen (Organum, 
IV/I!I). 1929 Ausgewiihl'e Klavierwerlre, 
ed. DoClein. Mainz. Schott S. II "sgewal,l
t~ Klav;enl.'erk~, ed. Schutz, Frankfurt, 
PeleT.!i. CellI Nouveaux J'ersels de Alag
'1;licnl, 11 \'ols .• cd. PierTont/ Dufourcq. 
Paris. Bonremann. Contents: Vol. I: 30 
"cncts by Pachc1bcl: II: olD versets by 
Pachelbcl. 

J. P. Krieger and J. Krieger: Editions 
of their work!O wilf be listed together 
with the middle Germans in the next 
article. 

Fischer: Sijmtliche Werke lilr Kltlvier 
und Orgel, cd. von "'errOl, Leipzig. 
Breitkopf &: Hanel. 1001. Contents: 
P;~ces de Clav~ss;n, ParnaSJlls, Ariadne 
Musicn. and Atluilcalisc/,er BlulJlens
trauss. The Ar;adne Musica is included 
in D~Ubcll~ Meister des XI' I. "ud XI' Il. 
}a/lr/llmderIJ, cd. KaUer (Liber Organi, 
VII) . Mainz, Schott S. ,uus;ha/iscller 
BlulllenJlrtUlSs: Prnelud;en, FlIgell Imd 
F;nali ;n de" acll' Kire/,en/ouarte", cd. 
Walter (Sllt/t/ell/sclle Orgelmdster deJ 
Bnrach, I). Allotting. Coppcnrath. 

MARILYN 

Muuchhauser. W~rke lur Klavier lind 
Orgel, cd. Seifferl (DTB. XVIII)··. 
1901. Contents: the Octo-Tonium no
vum Orgnn;cum and the Prolotypon 
l.ongo.Breve Organicum. Octo-Tom'um 
"ovm" orgnrl;cum, cd. 'Vatter (Sild. 
dellUche Orgelmeisler des Barach, VI), 
Allotting. Coppcnrilth. 1001. 

l\Iurfat. Gottlieb: Toccaten Imd Vers~lI 
lar Orgel fHld Kltlv;er, cd. Adler 
(DTOE XXIX/2) ••• , 1922. 72 Ver
uti und 12 Toccaterl, cd. Upmeyer. Kas
sel/Basel, Bfirenrdter. 1952. Toccaia, 
FlIge und CapricciO, ed. Riedel (Die 
Orgel, 11/8). Lippstadt, Kistner " Sie
gel. 1958. 3 Toccalen und Capriccios 
(D;~ Org~I, JI/IO) , 1958. 3 Toccaten 
m,d Capriccios (Die Orgel, II/U) , 1960. 
12 kldfl~ Pnleludiefl, (Die Orgel, JI/ 
16), 1960. 6 Fugen (Die Orgel, 11/17). 

From the general coHL'ctious containing 
works by south Germans, the Collowing 
is a selectcd list. 

DeuLJcJl~ Meist~r d~s XYI. tlrJd Xf'll. 
}4/"huuderts. cd. KaHcr (Lib~r Org4ni, 
VI/VII). Maim, Schott S. Contents: 
works by Buxtehude, Erbach. J. C. F. 
Fischer, G. Muffat, J. Pachelbel. Scheidt. 

Early G~rmarl Orgntl Mtuk, cd. Marr, 
London, Hinrichsen. Contents: 6 pieces 
by BOclmer. Finck. Ileborgh, Isaac. 

Frde OrgelsU'iclce tllter M~isler, J, cd. 
Graf, Kassel, B5renreiter. Contents: 
J. C. F. Fischer. Klndennann, Krieger, 
Pachelbel, Zachow. 

Freie OrgelsWche alter Meutu, cd. 
Stadtl11i1l1er. TObingcn. C. L Schul. 
theiss. Contents: Froberge:r, J. C. F. 
Fischer. Hassler, Kerll, Kindermann, J. 
Krieger. J. Ph. Krieger, GoUt. ~[urrat. 
elbel. anonymous. 

FriUwuis/u der de"ucll~n OrgelA:unst, 
I, ed. !\[oser-Heitmann, 'Viesbaden. 
Breitkopf &:: H5rte1. Contents: Brumann. 
Buchner. Hofllaimer, Isaac, Kleber, Kot
ter. Nachtigall, " Sicher. 

Italiefl;se/,e Imd siiddeutJche Orgel
Jlacke des IriJlle" 17. )411rll"nderu, cd. 
Lydia Schieming (Die Orgel 11/9) , 
Lippstadl. Kistner " Siegel. 

Orgelme;sler des IJaroell, cd. H. A. 
Meuger. Tiibingen, C. L. Schultheiss. 
Contents: 9 works by Buxtehude, Fro
berger. Hassler. KerB, 1. G. Walther, 
Zachow. 

Orgelmllsilc an e"ropiiisclien Kathedrtl
I~,,: J'~tled;g, Augsbllrg. MUeI,en (Can
laulibw Organis, Bk. II. gen'l cd •• E. 
Kraus) • Rcgensburg. Verlag Pustel. 
Cont.cnts: 12 pietel by A. &: G. Gabrieli. 
Erbadt, Guami. Hassler. Kerll. La.sso, 
Merulo, Murschhauser, Paix. 

Orgelmwik (III de" Holen der HtJbs
IlIIrger; "";ell zur Zeit Kaiser Leopolds 
I (Catlla"libw OrgtJnif, Bk. XIII) . Re
gensburg, Verlag PUstet. Contenu: 25 
pieccs by Ebner. Froberger. Fux, Kerll, 
l'oglietti, Reutter the Elder. Richter, 
Teehclmann. 

Org~lwerA:e alter l\-leistu aw SiJddeul. 
.u:I,/tJnd, cd. H. A. Metzger, Tilbingen, 
C. L. Schultheiss. Contents: 28 piece! by 
Erbach, Kerll, Kindermann, Lohel, Muf. 
ral, Murschhauser, Pachclbcl. Scherer. 

Ric~rcare, Carlwllen w,d Fug~n des 17. 
IHld 18. jalrrJ"",derls Jur Org~1 oder 
KltrVier, ed. HiJlemann. Hannover, Na
gels Verlag. Contents: Gabrieli, Cornet, 
Hassler. Erbach. Kerll, Murschhauser, 
Krieger, Pachclbel. Walther. 

.'lifeldelltnile Orgel"uui/r. z,,'" Wei/machi, 
L'fl. R. Walter. AllOtting. Coppcnrath. 
Contents: Christmas music by Pachcll>cl. 
Fischer, Jiogliclti, MUf5chhauser, Kinder· 
mann, ele. 

(Cfmlilmctl, I'. 21) 
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Sp;elbuc/, fur die Kleinorgd, I (Old 
rtrasten ror the Small Organ). ed. Kal · 
ler. Frankrurt. C. F. Peters. Contents: 
24 pieces by Cabelon. Frescobaldi. Fro· 
berger. Kerll, Maschera. Pache1bel, Paix. 
Scheidt. B. Schmid the Elder, B. Schmid 
the Younger. Steiglcder. Sweelinck, 
\\reckmann. 

Toccale,. des Xl' II. und Xl/Ill. ]tJhr· 
I,underll. ed. KaUer/Valentin (Liber 
Orgn"j~ V). Mainl. S4:;hotl S. Contents! 
Frcscobahli. Frobcrger. J. Pachelbel. 
W. H. Pachelbcl, Geo. Murral, CollI. 
MuUat. 

Zwe; OrgelsUlcke aus ei"er KiirnWer 
Orgellabulalllr des 16. Jahrlwnderts, ed. 
Wilhelmer (Alus;" aller Meister, IX) . 
Graz. Akademische Druck·und Verlag· 
sanstalt. 1958. Contents: 1 piece by L. 
Senfl, 1 b)' :m anonymous composer. 

ABBREVIATIONS 
' Corl'lU 01 &,1, Kqb".rll Mwit:, DatlaJ. 

Am~rican Institute o( Mwiu.IOIY. 1963-

--».,.l".a".r Jer T""l.uu' ill 8,.,.,.., 
Braunadtweis. II. Litoll('. Verbs, 1900·1931. 

---D."lcma.l., Jer T"1I1",1U' ill O.s',,
reiclt.. Vi.IIM/Leip,i" Arhnia/B,.j,lopl 5: 
Uir1ei (later. Vienna. Univenat Edition) ..... . 

Ex. I. ..t/'e MeiJ,,.r des O"eIJpielt. new 
edilion, pari II , ed. Slr.I.ube, Fr.arllr.'utl, Peten, 
p . 64. 

E:It. 2. TI,,~ Fiuf FUMr CeJlf",,;,s 01 Jlv,i, Ipr 
,,,,, 0,,411. I, ed. Klein. Copy"S'" 1948 by 
APociated Musi~ I'ublishen, 'nc. U~d by 
pennwion. 

E:It. 3. Nufre I'ere (O',"'e d l.if""i" Bi. 
2 .. ), )I.ris, Editions musicales de b Schola 
Cantorum, p. 3. 

E:It. .. . Jlislorieal AJI,lt.plon o{ .u",ie, II, 
p. 64. 

Ex. 5, Geldi,"" J,s O,.,/lluiJl uJ Jer 
O, •• 14:o",polili,.,., Ikaspielband, ed. Fm~t, 
Dcrtin, Veeb. MetKburJer, pp. 63 &: 65. 

E:c. G. HiJloTiral ~lIt1laul(J'y 01 MMli, . II, 
p . Il l . 

Ex. 7. "'tUtUs S""a, I, ed. F. CulllllltT. 

U.ed by pemliuion o( Auociated Mu. ic I'ub
lilhen, Inc., Agellts for Bote Ie. Bock. 

NOTES 
tTl., DiJljJ4J olI . Oct. 1971 . fl . 22 
'5t'e Apel . G."M,,,,, J,., O"el·",,,,1 KIDlriet

",,,, j} ltit 1700, p. 86. WheR a lral!lmcnt 01 
\has pWce h» been n:produced. 
'Fmbdll~r, Geult.,jla" tin O"eI'l' i,ls, I, 

489. 

Austin Builds for 
Clearfield, Pa. Church 

Trinity Methodist Church, CI~ar. 
field. Pa .• a county seal cit)' in West~m 
Pennsylv:miQ. is having a nCW 3'mQnual 
Austin organ installed. The church 
auditorium was burned out on Dec. 21, 
1968. leaving only the massive stOll!! 
walls. The dlUrch has been completely 
rebuilt in contemporary style within 
those walls. and a tall steeple of life· 
time metal has been added to the re · 
stored stone tower. The neW instrument 
is located in one comer of the almost 
squ;arc building. speaking across th .. 
center of the building. 

GREAT 
Ptineill.1ol a ft. 61 pipes 
Bourdon R h. 61 pipes 
Oe:tave .. It. 61 pipes 
Spil&Dlhe 4 It. (pn:pated) 
Fifteenth 2 ft. 61 pipes 
MUlure III 183 pipes 
Chimes 

SWELL 
Kohrf1ote 8 h. 61 pipes 
Viola B It. 61 pipes 
Voix ~te.te II h. (TO) .. 9 r ip" 
Principal .. ft. 61 pipes 
Blockfliite 2 ft. 6t pipes 
LanKot l!-i 6t pires 
Ttolnpette B h. 61 pipes 
Uaulbois .. H. 6t pipes 
Tremubnt 

CHOIR 
Holzst'deckt B (t. 61 pipes 
Flauta Dolce II fl. 61 pipes 
KoppdOOte .. ft. 61 pipes 
Ocuvi" 2 ft. 61 pipes 
Setquialten. II 122 pipes 
Krummhom 8 It. (Te) 49 pipes 

LARRY 

Winchester Cathedral as viewed from the south. Winchester will be the Kene of the 
Southetn Cathedrals festival July 27·30. Martin Neary. organist of Winchester, will be 
the halt organist for the festival which also includes the Cathedral chain of Chlchod., 
and Sali,bury. 

I>EDAL 
Principal 16 h. 12 pipes (Great) 
Gedt'Ckt 16 h . 12 pipes (Swell) 
Octave 8 h. 32 pipes 
Rohrfliite 8 It. (Swell) 
Super Octave 4 ft. 12 pipes (Pedal) 
RaIUI;:hquint II &l pipes 
Tmmpette 16 (t. 12 pipes (Sw. ut.) 

New Holloway Organ for 
Marion, Ind. Church 

A new Holloway 3·manual and ~al 
organ at the Fint United Methodist 
Church, Marion, Indiana. has alre:ad)' 
bttn used in a series of recitals since 
its installation recently. The instrument 
was designed by the finn'. president, 
Edward H . Holloway. in consultation 
with Earl Watson and Mn. Charl~ 
Daugherty, organist of the church. The 
action is electro-pneumatic with slider 
chests, a standard design of :all Hollo
w:ay instrum~nts. 

GREAT 
Quintaton 16 h. 6t pipes 
Principal 8 h. 61 pipes 
Ged«!!t 8 h. 61 pipes 
Octave .. (t. 6t pipes 
Spill Flocte .. fL 61 pipes 
Block Floete 2 It. 61 pipes 
Fournitun: It 122 pipa 
Cymbale II 122 pipes 
Fallon 16 h . 61 pipes 
Trompele B h. 61 pipes 
Clarion 4 ft. 61 pipes 

SWELL 
Gambe 8 It. 61 pipes 
Gambe Celeste 8 It. 56 pipes 
Rohr Floete 8 It. 61 pipes 
Gemshom .. h . 61 pipes 
Nuat 2Y.t h. 6t pipes 
Principal 2 ft. 61 pipes 
Ten: l ti ft . 61 pipes 
Sch.t(( II 122 pipes 
Cornel V 
HautboU 8 h. 61 pipes 
Robr Schalmei .. h . 61 pipes 

CHOIR 
Hob Ged«kt 8 It. 61 pipes 
Dulciana 8 ft. 61 pipes 
Unda Maris 8 ft. 49 pipes 
Principal .. ft. 61 pipes 
Flute Harmonie oJ. ft. 61 pipes 
Oel.1ove 2: ft . 61 pipes 
Flal!leolel 2: h . 6t pipes 
Lartgol I ~ ft. 61 pipes 
Zimbel 11 122 pipes 

PEDAL 
Sub Bourdon 32 fL 
Diapatnn 16 h . 32 pipes 
Subbus 16 ft. 32 pipes 
Quintalon 16 ft . 
Ol;:tave 8 h. 32 pipes 
Pommer 8 It. 32 pipes 
Choral Basse .. h. 32 pipa 
Schweigel 2 It. 32 pipes 
llaulChpleift: II 32 pipes 
Miltture IV &l pipes 
I'Dlaunt: 16 h . 32 pipes 
Trumpet B h . 32 pipes 
Schalmey .. h . 32 pipes 

PALMER 

Historic New England 
Church Gets Allen 

The Hi5 year old SimsbUry United 
Methodist Church in suburban Hart· 
rord. Connecticut. has recently installed 
the rirst of AUen's 3·manual computer 
instruments. The church is in English 
gothic style with a ncw organ case 
high in the chancel . The instnlment 
was do1tat<.-d in memory of Roben E. 
Darling by his wire and ramily .• t was 
installed by Ihe Allen Organ Siudios 
of Hartford with Lyn Murray handling 
the arrangements. The new instrument 
is "French in concept." 

GRAND 
Quint.1odene 16 It. 
Montre a It. 
Dolciane 8 It. 
Flute Ouvt'rle 8 h . 
Prest.1ont 4 h . 
Flute lIanlloniqlK .. h . 
Naurd 2~ It . 
Octavin 2 It. 
Cor de N"il 2 h. 
Foumilure IV 
Trnmpette 8 h. 

REClT 
Monln! 8 h. 
Viole de G;IImbe 8 h . 
Flute Couvert 8 fL 
Oc:bve Presta nt .. h . 
Flute a Fuseau .. ft . 
Nuard 2~ It . 
DoubleUI;: 2 It. 
Flute .10 Bee: 2 ft . 
Flute Coufle I h. 
Plein jeu III 
Contn! Trompette 16 h. 
Trompene 8 ft . 
Cromorne 8 h . 
Claimn 4 ft . 
Chin 

POSITIF 
Salicional 8 It. 
GC1nIborn II It . 
Quint3dcne 8 H. 
I)relbnt 4 (I . 
Flute ;II Cheminte .. ft. 
Nauru 2~ It . 
Flute Octaviante 2 It. 
Tierce I~ h . 
Flute a Bec I ft. 
Ml:ittun! III 
Cymbale III 
Hautbois 8 It. 
ChiU 

PBDALE 
Corttn: Soubasse 32 h . 
Conlre Bourdon 32 h . 
Soubaue 16 h . 
Bourdon 16 h . 
Bourdon DoW!: 16 h . 
Montre 8 h . 
Car de Nuit 8 h . 
BaSle de Choral 4 It. 
Flute Ouvetle .. It. 
Flute a I' avillon 2: II. 
MUlture II 
Malure 111 
Coatre Bombarde 32 h. 
Bombarde 16 h . 
Trumpette 8 h . 

Oswald G. 

D. M. A. 

Organ - Harpsichord R A G Southern Methodist 

Cincinnati Church Gets 
New Holtkamp Organ 

The Holtkamp Organ Compan)', 
Cle\'eland, Ohio. hOI.' built a new org'ol.n 
ror the Knox United Presbyterian 
Church, Cincinnati, Ohio. The organ 
and choir had been fonnerly in the 
chancel of the church. and it was de· 
cided after comider.tble study to move 
them to the real' gallery. The instrument 
is designed with the Swell topped by 
the Creat organ sianding as an inde· 
pendent tower; The Pedal is divided 
IOto side pedal towers. The Riickposith 
was divided into C and C·sharp sections 
to provide better vision to the chanccl. 
better projection of the choir sound, 
;and to pennit the console to be moved 
past the gallery nil. Ceiling tiles were 
removed to improve th~ acoustics of 
t.hf! room. Gene Hancock was consultant 
for the project , and he Qlso played the 
dedicatory rechal. Robert C. Johnson it" 
minister of music at the church, and 
MH. Carol SchoeJlkopf is the organist. 

GREAT 
Quinl.1odena 16 ft. 61 pipes 
Principal 8 ft. 61 pipes 
Gedackt 8 ft. 61 p ipes 
Octave oJ. h. 61 pipes 
SpitzflOte 4 h . 61 pipu 
Ge.mshom 2 It. til pipes 
Mixtun! IV 1\4 ft. 2+t pipes 
Trumpet 8 It. 61 pipes 

SWELL 
Gemsbom 8 ft. 61 pipes 
Celeste 8 h. 56 pipet 
Boutdon 8 h. 61 pillt't 
Principal .. h. 61 pipes 
FiiUlIiile 4 h. 61 pipet 
Flute 2 It. 61 pipes 
Quinte I~ h. 61 pipes 
Duman 16 ft. 61 pipes 
Cl.airon 4 h. 61 pipet 

ROCKroSITIV 
Copula 8 h. 61 pil~ 
Gem,hnm .. h. 61 pipes 
Rohrflote .. ft. 61 pilleJ. 
Principal 2 It. 61 pipes 
Blockflute 2 h. 61 pipes 
Cornet II 112 pipes 
Scharr III ~ It. 183 pires 
Cromome 8 fl. 61 pip" 

IIEDAL 
I'tinapai 16 It. T! pil"" 
Quilltadena 16 h . IGre:.t) 
Subba.1J 16 II . 32 pipes 
Octave 8 ft . 32 Il ipe. 
Flauto II It. 32 pipet 
Choralbass .. It. 32 pipes 
Homldn 2 h. 32 Ilipc:t 
Rau$e:hban IV 2~ h. 128 tlipes 
l'usaUlle 16 It. 32 Ilipes 
Schahlley .. h . 32 pill" 

HOllE IIUDLISIilNG COMPANY has n
untly brokell ground lor " complc-Idy new 
(acility (or thnr c:orpor.lole bc.-otdquar'en. edi· 
torial a"d operatiunal divil il)ftl. and ex:panded 
w.1orehouse space in Carol Stream, 30 miles 
west o( Chicago. lIIinoi. . The Chicago-based 
mt1S i~ publisher inc:ludct Ihe Agape .1ond 50m
end 1)ft'JJ Divisions. 

" eCLAT" , an on:heslra piece by Gerald 
831a. was perromled by the Otbwa Civic 
51'mllhony unclc-r Ihe direction 01 james Coles 
jan. 18 in Ottawa . AlloO on the Prosram was 
a performa"I;:e of Waho,,'s "8elshaaar's 
Fe.:ul" with thl;: Otta", .... Cboral Society and 
Cantata Singen under the direction or Brian 
Law. 
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Anita E!I:~ert Wcrlin!(. Ann A~r, tJ:1 -
Tl"mlllc BQcIl CoUqlle Whatley Chal~l. Denver, 
CO Jan. 30: Priir1!, Vllriation. illr un Nnel 
a"!levin Litnl:te; SonBle ell Trio, Epilogue iur 
lin the:s,e de Frexob.ldi, unglai.; Prelude 
et Fugue lur Ie nom d'Alain, Durune ; Venel 
pour b 1~le de 10. Drd;ca~, Mct.liaen; Troil 
Dllnles, Alain. 

Robert Delamp, Kelterin!(, OH - Seventh
Day Ad\'cnlb t Church, KeUe"n, Jan. 30: Of
h.rtoire sur les srandl jcux, Couprrin; N~I en 
duo, d'l\quin ; Gnillde Piec~ Symphonique, 
Fr:lnck; Chaconne IroRl Tnlltyque 1111. 51, 
Duprej La Nativhe, Langbu ; I'tilude OIl Danse 
Furuec. Lit.aile. 

Herbert L. White Jr., Chid,O, IL - Sher
wood Mwic School, Chica!o jan. 19; Choral 
ill A minor, F~nc"; Schcno, Lilaile ; Ber
ceUle, Vienu: ; Prelude alld FUIUC ill G millOf", 
DUllre. 

Deane Place, Fos.lNlro, AlA - Unitllr"'n 
Melli. Church, Fairha\'en, MA Jan. 16: U ... • 
11I5ue, Marchand; Fugue ill G minor, Wachet 
:wl, 8acla; l'relude aud Fugue in G minor, 
lIuxleluedcj Carillon. I'reludc and Fu.ue ie. 
n. DUlui; DivCTdmenlo, Cundic". 

Wilmer Hllyden Wellh. David$On, NC -
Fint I'resbylerian, \villninglon, NC Jlln. 23: 
recil:.' 01 h" o""n COItlpu$tttons: Partita un 
Nu'" Ihllnk ",·e all lIur God; Jconosta,is, PI. 
I.The Incarnatilln; jubilee, II ccl~bralion for 
I1l1(all: SUnlllll fur Orgall Nil. 2-"lsaiah thc 
l'R1phel." 

jack o...cwaarde, New York, NY - 51. 
lIartholomc" 'I Church, New York City jan. 
of and 5: HorlirHlH: Imm WOller MUlic, Han
dtl; The otd year nllw 'Iath IlOl la.cd a""IlY. In 
Thee il jllY, Bach ; Elernlll I·urpo~ lrom 
'he Nati,·ity, Melliaen j Choral in A minor, 
Fralick. Feb. IS and iii: l'artita 1111 a God 
Tilou (aithful Gud, Bxh j Fi"e Vena UII a 
IIIdndy 'min Ihc I'adrrollrll Gcu.lll1buch, Hur
film; Choral in B lIIillor, Frllllck. 

Bradley Hull, New York, NY St. Bar-
lbollllue,," , Chun::h. New Yurk City jlln . II 
IIl1d 12: Suite UII the lecolld Iune, Clham
hllUIl; I'a.wrale, Fralick; J·relude and Fu!ue 
ill D minur, Mendeluulm. jan. 25 and 26: 
I',rludr and Fugln:" in E millOl", Hach; Hymll' 
tulle 1111 Rhosymedre, Vaughan William.. ; Toc
cala. Villalldcu y Fuga, Giuastera. Feb. 8 and 
9: I'rclude, Fuguc and Variation, Franck: 
~lMlatina, Dittler: (',clude lind Fugue in 0, 
Illch. Feb. 22 and 23: Trio Sf Hilla I in E· 
f1al, Dy Ihc WOllcn uf Babyloll. Prelude and 
Fuguc ill A millor. Bllch. 

Amuld Osd.nd jr .• New York. NY - St. 
Ullrihololllcw·. Church, NCl\' York City Jail. 
Itl alld 19: l'rdude 1111 Deu. TunrulII ~liIitlllll. 
SU\Oo'erby; Suile, Uurune. 

earl Gilmer. Radlurd, VA - ~t, Uartlm~ 
IlIew'l Church, New York Cily Feb. I alld 2: 
Flllltasia alld Fugllc ill G mlllllr. Bleh; FUllenl 
Olll'Ct:, Alain; ImllrfIYUatiull un Vic:ti.uae 1'01.· 
dlOlli, Tuurnemin:·Durune. 

jllM c:'rtwright, New Vu,k, NY St. Bar-
lbollUncw'. Church, Sew Yurk City Felt. 29 
alld March I: Tucc:ua, SuwC'rhy; Auch,r beale, 
Adoro IC', A\·e Mari" Stellll. Lesur; J'rdude 
and Fu!ue in B minor, Bllchj Qllasl Lentil, 
Tranquillu frlllll SUllata , lIo,,·C'lb. 

Gra.dy Wilson, BrllOklyn. NY - Finl I'res· 
byterian, Mendhanl, Nj jllll. 30; Churlll in 
U minur, Fralick ; Andante in F K 616, Moz:uI : 
Konnn HeilisCT" Geill BWV 631, AUrin Go,", 
ill der Huh BWV 676, lo'UIUI: in E·IIlll BWV 
552, Uach; .'cclude and FUIIUC in A minor, 
llrahml: ('relude i" C, 8 ruckM"l; Skl' tch in 
F minM, Fugue 3 nn HACH, Schulllllnn; I'at· 
,aClllllill quoui Inceala IIQ BACII, 50kola. 

Robert S. Lunl, Piu. .. buf'IIh, PI\ - Frick 
Fine Artl Huildi~, Jlitt.iJulllh March 1· Jlrcl
ude et FUBhct\a IIV. -I. , Rouliel ; AIIC'lIro (rom 
Trio SUIIIJla I, 8ach; Alk!r" from Homlnage 
a Ramrau, Lanlllbi .. ; 3 I'iece.. for Mllsical 
Clock, lIaydll; finale fmm 5)'mphoIlY I , 
ViernC'o 

earl £aile, Oakland, CA Inll'nlllkc Cen· 
ter, Oakland Dec. 5: Wie Ichun leuchtel, I'rel
ude llnd Fugue in G, Bach: Den die Hirten 
'oblen, FI Ohlich MIll meln Ilene .prinsen, Zu 
Urlhlehelll lIehoren. Walclla ; Mllcht huch die 
Tur, I'el'.,inlli Noel 6, d'Aquin. 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

j. W. CoIfJaan. Killbas Cily, MO CaItH-· 
dral 01 the Immllculate Cnnceillion, KIIRY.I 
Cily FeI,. Ii: Obra de ocl:wo lono alto, Tienln 
de- cuarlo tOllo, Heredia; Trcs vC'nillos, Ezllar
riiga; ToeAta de Ma EMJuerra, C .... banil1rs; 
Tienlo lie li,e to, Brllna : Trcs vendS , LllllSa j 
FUlla en ,01 mennr, Oxina!u; Rondn, Rodri· 
Jll"UC:Z j Sona lll, Gallii; Ti~nto de quarto lono, 
Araujo, 

Carrol "a"",an, Bo,tDn. MA - Bm.lon U. 
!Craduale recital, JlaMlam Mem. Chllpel, Cam· 
hridge, AlA jlln. 25: 2 lC'ttingl Meine lecle 
erheht den lIerren, J'achc1bcl;: Glnna 'rom 
"llOlh Ala .. , Coul~rin; Da. llite jahr vC'r· 
!!:3ngC'n bl, In dir ist FreudC', Prelude and 
Fugue In C UWV 547, Bach: Allegro mae.tOlD 
from S),lIIllhllllY 3, VierT1C ; Allelui;u ICreins, 
Tra.n.,K1rl' de }oir, Mcui:Jcn; Tocob, Gi1l. 

Lan,- Cortner - 51. Georae'. Mem. Chun:h, 
Oshllwa, Onl. j .m. 23: Prelude and Fu,ue ill 
0, Sonala .. in E minCH', I'arliu, on Sci 
Re!lrilncl. Bach; Choral ill B minor, Fnnck ; 
Lrs EII'OIlIts de Ditu , Lei Allge., Dencins Eler· 
nels, Diell parllli nOIll 'mill La Nativite , 
Mcssi;lII:n. 

And~ TOlh. Cleveland, 0" - Concu",;a 
SC'lIillr College. Ft. Wayne. IN jllil. 16: 
L' EI.iflhanie from L 'Orguc Myslique, Tourlle. 
mire; Variatiulil un II theine uf jannctf.llill , 
Aillin: 2 Schuhler Chorale., I'rclude and 
Fu!ue ill E-Oal, lIach: I'rclude on the IIlme 
Alain , Dllrull~: Sonata 2, lIindC'lIlith . I'relude 
llnd FUluc iu H, Dupre. 

Fenner Douglau, Oberlin, OH D\Vigb~ 
Chapel, Yale ., New H ay til , CN j an. 16: 
Tocca ta ill F, OWltchude; -I Vena on A,'e 
MllrU Sidla, Titclow.c: TOCClll3 in D minor • 
BU."'l:lebudr; Suite on the Fillh Tone, Boyvin : 
AUdn Gott in der 118h BWV 663, ('a .. aaglia 
ill C minor BWV 582, 8ach. 

M~n SimmoN. Ewrulon. IL - Fourlh 
I·r .... byierillll, Chicago, IL Jail. 2~ ~ Wachel 
,\lIf UWV &IS , Meine Seck erlIch' d~1I Herrell 
IIWV 64Il, WC'r IllIr dC'1I lichen GUIt BWV 
rt4', I·rcludc lind Fugue: in 8 minor BWV 
544, Dx h; I\ndanlc K 616, Mozart : 0 GOIl 
du ImmIRer Goll , 8rahm.; Hommage A Fres
c.haJ:cJi, Lan!!,l"il; Le Montie dans l'aUente du 
!;au\'t:ur (rom SYIIII~Pitulon. D.q.ri. 

Richard EnriSht, E,-aNWn. IL - Fllurth 
I'rcsbytcrian, ChicaRu. IL Feb. 20: 8cllcd:ca
IIIUI, Echo, SeIlC'MlI; Kyric GUlt I-Ieiliger Ge"t 
BWV 671, Uics .ind die I,dl'sen Jehu Gebvt' 
U\\,V 679, Vater ulI.er BWV 683, Wir Blau. 
hell UWV 680. Trio SlIllalll I 8WV '25, Bach; 
Tc Dc:UIII, LaIlBbil: I'oslludc lor Ihe OfrKc 
of CIIIIII.llnC", Alaill ; Pallorale, Cboral in It. 
lIIinor. Franck. 

Robert Rcc\'cs, Ewnstun, IL Churcll uf 
Ihe ,\.celUlofl, Chicallo, IL jan. 23: Prelude 
;uKi FUIlIIC in E.llal, I.iecn un Ihe Kyrie (bulh 
Icuing.1 Irolll KlavieriihUlI1 lIart JlI. Bach: 
Chflr .. 1 in B minur. Franck: Variatjulu lur 1111 

!'\uel, Uupre.. 

Karen CooICS. Albany. NV - All Saints 
Cathcdr:ll, Albany Feb. 6: SleellCn Wake, 
Hachj Truml.ct VoIllnlary, Stanley; Jlanton 
Chor .. lc, RelCr; o.:ck Ihyself my IOUI. lIr.tbm.: 
I'reludl', Fu!ue and Chacollne ill C. Bw:le
hude. 

Betty ~Iathn, Albany. NV - All Sainu 
Cathedral, Alhllny Feb. 13: Trio SOllata ill G 
IIWV 530, U.ICh l Inln.ductiull. l·alSllt:allia alld 
FUI!l!.le, Willlln. 

Helen It. Henshaw, AlbanY, NV - All Sain" 
Cathl,.'CIr.d, Alluny FC'b. 20: Fantasie llnd Fugue 
ill C milK'r BWV 537, CQrtfgc ct Lilanie , 
8forc.ouI-C alltl SI,inllill! Son!\: I",,,, Suite Hrf"' 
lunlle, c...rillfHl, DUlin. 

Donald In!{ram, Albany, NY - All SaillU 
c..lhc:dnl. Albany Feb. 27: I'afliea em a GIICI 
tllltil Holy God, 8ach: IntermCttn, Canllbile 
lllld Allegro from Syml.hllllY 6, Widor. 

Alan Schul", Tunon, AZ - ~nrthminsll"r 
I'rrsbYlerian, Tucson Jan. 23: Concertn in 0 
min"r, Vh'aldi·Hlleh: Flule Tunc, Arne: Fall
lasy lllld Fugne ill C millor, Bach ; Cam:nna 
em lhe- 'th Tnne (ur orJll"all and III·aM-. Inion ,
t:on, 1111 Ihe 9th llnd hi Tones, Canrona on 
the hi T illie I ... UC"ga A and brOIlS. Gabrieli ; 
Suite 2 fnr O,..all "Of God and Man, ,. 
Schuh%: Choral ill U lIIinar, Franck. Auisled 
by bras.s ensemble. 

Dwhcht Oarr, Aurora, NY - St. Thomas 
Church, NC'W York Cil,. j llm. 2: Kyrie GOII 
Ilc;liller Gnlt BWV 671 , Bach ; Invocation 
from Sonata 2 01', 60. Rrger; FIIollialY and 
Fugue lin Ad IIPl, Lint. 

Charles H. Ph, D., F. A. G. O. 

FINNEY 
Choirm.n, Divi.ion of Mu.ic &. Art 

Houghton Collag., Houghton, N.Y, 

HlltVlhton W.sSay.n Methodist Church 
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Organ Recitals Robert Finster 
DMA 

Alaander Andcnon. Winter P:uk, FL _ 
De.huda-by.lh~ Epi&COpa', Palm Buch. 
FL Jan. 23: oncrlnirc ,ur les Brands jelllll , 
Coul)erin : Toccata ror the Etc-valinR. FIUCD
baldi : Nun danllt't aUe Gott. Sdunfickc dich, 
Pftludt! and FUIfUc in E minor BWV MS, Bach : 
I'rcludc a nd FUlIue on BACH, Linl ; Noel 
"rand jUlII ct duo, d'Aquin; Let Anla, Les 
Males, Oieu I~ml i rMlU, (rom Ja Na l ivitc . 
Mnliaro. 

David Cr.tifl:head, Rochester. NY - BetllCs
d.-by-the-Su Episcopal. Palm Beach. FL J an. 
30: hnproyi,alion on Vklimac Pa.chali, TOllT
ncmi~Duruf)i ; Four Noel., O ... ndricu ; Nun 
"ocom der Heiden Heiland BWV Mg. P~lude 
and FUllle in 0 BWV 332. B;tCh; O rlc!sonatc, 
Distler: T ri (l tyque OIIU. 51, DUllri. 

John Christbn. Clevelo.nd. OH - FainnRunt 
Prnbyleri:ron, Cleveland Hei lJhu, OH l an. 23: 
Prcludi, Elun ; Die nobis Abril, Caw'O" j 
Voluntary in F, Sianley: The Ernporer ', fan· 
fare , Solcr: ChaCOllne in C , L. Couperin ; In. 
tonazione cromatica del (IUarto lono, Merola: 
Canzona prima, Fasolo; 0 Lom and M:15tcr, 
Fantasia and Fugue in G minor, Bach ; Deltoid 
a rose, Brallllll : O(fCrlory in 0 millor, Bal istr': 
Toccata frocn SYUlIJliony 5, Widot". 

Dorothy Rawley, RalcilCh, NC - Itudcnt o( 
W. David Lynch, MClTdith College, Raleigh 
Jan. 23 : J'rclude and Fugoe in C BWV M7, 
Baeh; Vari:uionl 011 Unter der Linden, Swee
Iinek; I'rli ludium, Fugbctla. J'utor.tk, Dot,. 
petbaur; Cho",' in A minor, Fnnck. 

E. F. Blackmcr, Sprin~lield, OH - Witten. 
berg U ., Springfield Jan. 23: Sonata nn thc 
ht tonc, Lidon: Voluntary in G, Purttll ; Toe. 
~ta II in C minor, Muffat; Wie .chun leuch· 
let, Pachelbrl; Concerlo 2 in G minor, Cam. 
Klsei Slr.ctcll ol in D·fhu , Schulnann: Antiplloll 
3, Dupre; I'salm l'nludc 11/2, Howcll.; Four 
VariatIOn. nn Down Amllncy, Bcndcor. 

Robert RoubOl, Cortl:ltnd, NY - Presbyter. 
ian Church. Aurora, NY jan. 23: Pnluck and 
FUSIle in G minot", Huxtchudej Toccata, B:sd. 
iugs: Chorale in D lIIillor, Franck ; Toecala, 
Ac.lasio and Fugue in C, Bach: M it Freuden 
zart, Wir wnllen aile rrlihlich sdn , Yom lIim· 
mel bocl~. )'Cllilillg ; I'rclode and Fugue 011 

tbe: name Ala in, Durufle. 

Dan S. Locklair. New YUe'k, NY - Grace 
ChUKh, New York City jan. 27 : Conccrto in 
B minor, Walther: Sonata 3, Mendcluollll : 
Nova, Robcrt.: Prelude and FUlue in G 
minot, Dupre. 

Ma.rianne Webb, Ca.rboncblc, IL - South· 
crn lIIinoit U ., Carbondale jan. 12: Concerto 
011 lis lun,CII c.Irei ElI,d, Micheelsen; flute 
Solo, Arne; I' relude and Fugue ill D OWV 
532, Bacll; Sonilta I in F minor, Mcndcluolllli 
ImprotnlllU, Viemc; )lrelude and Furue in 
U, DUllre. 

Diane 8i .... Fort LaudenJale, FL - St. Ilat. 
triclr.'. Cilthedral, Ncw York City jan. 16: 
)'relude and Fugue in C minor, DUllt t hude; 
Chorale ImproYiJation on Viclimae .'althali, 
Tournemire; Ticrce cu tailk fruar Mau lor 
the Co.wenlJ, Couperiu; Sym,lhony 5, Widor. 

Prentice E. Whitlock, RCKkville Centre. NY 
- St. Mark', United Methodi.t, Rockville 
Centre Dec. 12: Acdama.tton., ullslai.; Le. 
Bcol'lfen, Let Enfant. de Diea, Alessiaen; 
Clime, SlWtor of the Ccntila, Badl. 

William Teague, Shrevcport, LA - Shrine 
01 the IlIIlnaeulate Cnllr:eplioll, Wa.hill,loll, 
DC jan. 28: Toccata, Villandco y FUsa, Ci· 
"lulcra; Meditalion from lIoma,e 10 Rameau, 
L.alllliail; Variations on a Theme by ~ .. erby, 
AmaH; l'rdude and Fu,ue ill C HWV !i-l7, 
Hach: Ben::t:u.e, The Sl,illner (rolll Suite Ore
tonnt', DUllrc; Introductiun, I'auacaslia and 
FuSue, Willan. 

Arthur P. Lawrence, Notft Dante. IN -
Ruford Prdbyte:rian, R.:r.cfurd, NC and David· 
.011 Collelc, Davidwn, NC jan. 16 and 17: 
3 piecci rmlll Organ Mau, de Grigny; Ber· 
ttUle, Alain; I'rclude, Fugue and Variatioll, 
Franck: I',:lflila on Steellen Wakc, Distler; 
Fant:Wa in It. mincH', Sweelinck; Chacollne in 
D minor, I'achdbel; Ada!io. Viva~ from Trio 
SOllata of BWV 528, Fanta.lie: in G BWV 5n , 
Bach. 

William A)'lesworlh, E\"llRJlon, IL - Trin· 
ity Luthen" ChUKb, Skolr.ir, IL jDn. 23 : Prel· 
ude in G , J'urcell : From Hcaven Abolle, 
I'achelbel; Fanwy in G , Duct from Cantata 
78, l'aslurale, fantalY ill C millor, Baeh; 
Duct, The Lord is my ' IrellSlh from h ",d 
in ElYln, )Judd: Final from Symphony I, 
Vicrne. ,\uiucd hy Bcotte Hcn:: and Charlotte 
Gr.lllunan, lUI''''CIOJ. 
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Clarence Watten, Hartford, CN - Trinity 
C.oJIC'!r', J-J;utford j a n. 21 and 22: J>ori~n 
Toccala, Atbsio (rom Trio Sonata ia D 
minor. bach : T tW"c 11 and fngue in D min ... •• 
Rf'ser; Allegm \'iv:lce fmm Symphony 5, Wi. 
dor; Choral ill 8 minor. Franck ; Vcni C reator 
Spiritu.. W"lIeu; Jesu~ i. 't" I' IIC'd of Hi, 
KanllcnlJ frnm Station. of the C ross, Varia· 
( tuA on a Noel. DuprE. 

Frederick Bur,:uma'ter, 8uffalo, NY St. 
Pa ul '. Catllt·dral , BIIHalo j :lo. 21: Prcludf' 
and Fugnc in G minor, 8ach; E. i,t ein Ros, 
lIerzlie:h tilt mich vcrlangen. Schmiicke d:c:h, 
brahms; SWle Mt'dicvale, 4 n, lait. 

juhn G. SchaeUer, AUICwta, GA - GcofBia 
Collcl e, Milledgeville j an. 24: Pasul:aslia ia 
G 'rum SYfIIl,hollY, Sowemy; Ree:1I de: u.tZ Inl, 
Clirambault; BaSle de TrOIllI,eUe, March:\nd; 
What God ordaill' it alway. lood, Kellner! 
Toccan in C , Bach ; hn)lroviut ton on VN;' 
liru:le: I'ascllali, TOllmcmire : Sliite op. 5, 
Durune. 

Philip T. Newton jr., MilledRn'ille, GA -
studcllt rn: ital, G eorgia Colle-Rc, MilleLSeville 
Jail. 10: I'auacall'a ani fu!uc: ill C minor. 
HlIch ; Chonl in A minor, Franck: All my 
11t~'art Ihis nisin ~joicn, Once He callie in 
1,leu ing , Now at Ihe manger hctc I stand, 
My lirL' il but it Ililsrim'ltand, I bless Thee 
Lon! Thou God of milhl, Walcha ; Little: 
I'rrludn and IlItrrmcp:i, Schroeder. 

Gordon Wilson, Columbus. OH - Seventh. 
Day t\d,'cnti.1 Church, KCllerin!, OH j a n. 
23 : Tit'lito de quartn tOIlO, de araujo; Andalile 
ill F K 616. M0Z4rl ; NUll kOlnlll der Heiden 
Heiland, Buxtehudc; Prelude and Fusue in 
B millot' HWV m , Bach ; Toceata in 0 minor 
6(" 59/S, Rl'Jler; Fugue in c..harp minor, 
lIullqler; Fantasy for Flute Stop., Sowerby; 
)~I,iloque ror I'cdal. on a tllcme o( Fmco· 
baldi, Langlais; Commullion (mm the Fcast o( 
the Circumcitioll. Toumemirc: I'auacaglia 
Iluasi Toccata 011 BACH, 5okola. 

Rkhard P. dcLon:4{, Marulidd., OH _ Fint 
Con!R'sational Church, Mandidd Dec. 24: 
I'relude IIlId Fu!ue ill 0 HWV 532, Pastoralc 
in F , Bach ; Van: ... iolll 011 a l!Jellle of janne
lluin ; Thrt'e Nor", Dandrieu; Noris 9 alld 11, 
d Aquill; I'relude lind FuStle on bAC H , Lint. 

jama Meier, Paramw, NJ - St. Cecilia 
Church, Englewood, Nj jllll, 2: Cho~1 from 
Suite Cuthique, Hocllmann; VOIII H immd kalll 
der E,,"d Schaar, Herr Chrin der dn'se 
Gollc. SCI!m. Vatcr unser, In dulci jubilo. 
Dach ; Toeala, Munnikcndam; Le banquet 
CciCSIt'. Mf'Uiarn. 

jen-y B",inard, Lubbock, TX - Fint I'nos
hylenan, Amarillo, TX Jail. :JlI; Troisieme 
Livre, Marchad'd: Falltai.ic CII 101 majeur, 
.·rllnck: I'relude et fuguc CII G mineur, Du
life; TroQ llilUeI, Alain, 

MArilyn Hansen, Shreveport, LA - SI. 
jallle. fl,i,copal, Alexandria, VA jan. 16: 
~onala de ,Irimo tono, Lidoll; NUll komm der 
Heide-n Heiland, BU:ltchude; I'rclude Dnd Fugue 
in D millor UWV 5+1, Bach; Evcn Song, La 
Montaint': The Burning Bush, BcrliM"i; J'rel· 
ude un Jam sui reeedit igneus, Simond.; I'rel· 
IIde aud Fugue 011 BACH, Liut. 

Frat Tubn. Siockton, CA - St . Andrew's 
~lhnJ",l, I-Iullolulu, HI Dec. 2 .. : Toccata, 
H.uy Harrit; I'astonle lin a Chrislm:u I'lain· 
'"llg, Tholllwu; Canton3 COli FUlalo, Gun. 
ther Ralllin: I'relude to MC'Sle jour Nativite, 
Charl,enlicr: Schenu from Orga n Symphony, 
Cuilland: l'hantalY 011 Velli Creator Siliritw, 
Orxall Collttrto 2. Hilldclllith; Prelude and 
Allr-gtu, 1';lIoll ; Cur,"rlll in E minot', Dupre. 

jerald Hamilton, ChampaiKn, IL - U. of 
IIIiIlUi., Urbana.Challlllaigli Jail. II : Concerto 
dd Sisr. Torelli, Walther; l'remier Livre 
d'OfRlle, MaKh:lIId ; Choral in E, Fnnck; 
Variation. fur Obu.: and Orgiln. Pinkham; 
J'n:lnde and Fuguc ill E·flal BWV 152, Bach. 
Assi.ted loy Blaint: £.dlle.clI. 

Harold Sweitzer, MapoliA, AR - Fint 
United Methoditl, Magnolia Jail. 12: Sona· 
tina, Riller; Toccata Iler l' Elcvazione, FfClc .... 
ba.ldi; I'artita on Awake my IInrt. I'ceten; 3 
seuinlP Lo how a rotc, johnsoll, Near and 
Braln1l'; SlulJen wake, FU!lIe in £,(1011, Bad.: 
3 .ettillgl VIIIIl Himmel hoeh, Bach, Zadrau 
alld I'ad lclbel. 

john L. Hoohr, ChatlanOOfrol, TN - St. 
l'aul '. Churdt, Cha.ltanQOKa Dec. I : Fanta.ia 
in G HWV 572, Sa.viot" 0( the nalioRl come 
HWV 599, The Son of God hal come HWV 
600, Lom Christ the only Son or God BWV 
601 , from heaven ahove BWV 606, Toccata 
and FUlue tIl U millor BWV 565, Bach. Dec. 
22: Noel 6, d 'Aquin : La Nativi l~, unllait; 
CarilJun de Wdllllimter, Vicflle. 
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Organ Recitals 
Michelle GraveUne, Palmer. MA - St. 

Thomld Church. New Yorlr. City Jan. 9: Prel· 
ude and Fusue in F·sharp minor, BWltehude; 
Variations on Pu~r nobi •• Sweelinclr.; Prclude 
and Fusue in a minor RWV 344, aachi Sonata 
2, Hindcmithi Pn:ludc and FUlluc in D, 
Schmidt. ~ 

David Maubbr, Oberlin. OH - St. Thnmas 
Church , New Ymk City Jan. 16: Four Vcncs 
on Ave Maris Stella. ThclDUlc; Suite for the 
Masniricat, ton~ 2, Guilain ; ChDral in R 
minor, Franclr.; J'n:lude and Fugue in F minDr, 
Bach. 

Frederick Tripodi. Grunwich, CN - St. 
Thoma! Church, New YDrlr. City Jan. 23 : 
Fantasia and FUIIUC: in G minor BWV M2, 
Allein GDtt BWV 66'2 . Bach; Sonata I. Hind .... 
mith; Allqro hvm Symplutny 6 ,\\I"tdor. 

R. Wesley McAf~, Taylorsville, KV - 51. 
Thomas Church, New Yorlr. City (graduate 
r~ital . Union Scm. School of Sacred Mwic) 
Jan. 30: Toccata, ViliancicD y Fuga. Gina.· 
tera ; Prelude and FUlLue in E minor BWV 
548, Fantasia in G BWV 572. Bach ; Phan· 
tasie und Fuge liber BACH op. 16, R~er. 

John McCarthy, Wichita, KS - nudent of 
Dorothy Addy, Friends U., Wichita Jan. 28: 
Tirnto de primer to, Menalt; Pn:I\Kle and 
FUlluc in C minor, Have mefCY upon me 0 
Lord, Bach; Introduction. and Pouu.ClIlliia in 
o minor, Rrter; Dcuih. LuUcs from Trois 
Danses, Alain; Cortese cl Libnic, Dupre. 

James R. Mellier. Hardord, eN - Fint 
Pr~byterian , Hartford Jan. 13: F~tival Vol· 
untary, Pecten; Derause, Vierne; Fntal 
Flouri'h . Jacobi Plainte, Grands jew: from 
Suite Breve, Lanslais. 

Grqory OIUIIDS, Wat Hartlord, CN - Fint 
Prabytcrian, Hardord. Jan. 20: Sonata I , 
Hinckmith ; Prelude and FUlUe in C milMlr, 
Bach. 

Herbert Tinney, Hardonl, CN - Fin t P~ 
b)·terian, Hardord Jan. 6: A Christmas Carnl , 
Bax; The Shcpherd., The Magi, The Word 
from The Nativity, McuLaen ; The KinlP, Cor. 
nelius. l\nisted by Carolyn Tinney, soprano. 

Mary Fierke, Derek Beck, Nonnan Cu· 
Cioppo, Seattle, WA - studenll of Wahcr A. 
Eichinller, U. or WashinlltOft Feb. 3: Prelude 
.00 Fugue in E·flat BWV 552, Chrilt unser 
Herr lum Jonian kam BWV 6&4, Schm6cke 
dtc:h BWV 651, Bach; FUIlttr: in A·flat minor, 
Br:ahms; Sonata 2, Hindem;th; Litanies, Alain. 

Henry Giau Jr., Webster Groves, MO -
Emmanuel Church, Webller Groves Feb. 20: 
Fanfare for Emmanuel, Arnatt; 2 sellinlP 
How brightly .hines the morning liar, BWlte· 
hude and Pecten; 2 .eninll' PraM tu the 
Lord, Bach and Michr:clsen. 

Calvin Hampton, New York, NY - Cal· 
v:uy EpUcopal, New York City Jan. 2, 9, 
16, 23, and 30: Firule from SYmphony 4, 
Paltorale (rom Symphony 2. 2nd movement 
from the Gothic Symphony, Andantino from 
Symphony 5, Allqro mantOIO from SymphDn,. 
6, Widor; Sonaw 1 and 3, Mendelssohn. 

Richard Doucheu, New York, NY - Ed 
Landreth Auditorium, Texas Christian U., 
Fort Worth, TX Feb. 1: IntroductiDn and 
PUlacalllia in D minor, Reger; Schmucke dich 
BWV 654, Fantasy and FUllie in C minor 
BWV M 2, Bach; Cortt'Je and Litany, Dupri; 
Cbor:ale in B minor, Franck; Imprvmptu, 
Viernc; God Amonll Us, Messiaen. 

Gary Zwicky. CharlCiton, IL - Eastern llli· 
nois U., Charleston Frb. I: Offertnire sur In 
grands jeWl, Couperin; Sonate per otJano da 
ca.mer:a, Scarlatti ; Coneerto in A minor aftrr 
Vivaldi BWV 593, lIaeh; Suite for a mcchani· 
cal Drgan, Beethoven; FUllue in A-Rat minor, 
BrnhD1l; Fugue in F on Ihe name BACH op. 
QJ/5, Schumann; Prelude and FUlue on 
BACH, Lisal. 

R.obert Schuncma • • Evamlon, IL - Trinity 
Lutheran, Evanston Feb. 21: Sonatina in D 
minor, Ri tter: Vanalion, 0/\ Ach wir armcn 
Sunder, Weckmann; Praeludiwn in C minor, 
Brunclr.hont; Partita on Jcsu meine F",udc, 
Walther; FUllue on a theme by Carelli BWV 
579, 0 Mensch bcwein BWV 622, Concerto 
in G after Duke Johann Ernat BWV 592, 
Bach. Our Lady 01 Bethlehem Chapel, La 
Grange Parlr., IL Mareh 19: Prelude and Fusue 
in E minor, Bruhn,; Toccata. quarta per 
I'organo da ronani alia le\'atione (Bk. I), Can. 
l ona quarta (BIr.. I), Frr:scobo.ld.i; Partita on 
Auf mciften lichen Coil, DOhm; r",lud~ and 
Fugue in C minor BWV ~, 0 Lamm GoHn 
unschuldill BWV 618 and BWV 656, Bach. 

Raymond C. BOCIe', Ecauin, TX - Tc::us 
Luther:an College, Seluin Jan. 4: Toccata Pri· 
rna, Capricdo Putoralc, Fn:tcobaldi; 5 piecc. 
lrom Mass for Ihe Convents, Couperin: Prel
ude (or Yom Kippur, Bc:rlinslr.ii Ch.aconne in 
A milKtr, David; Sonata I, Hindrmitb. 

Robet-t Andcnon, IhIUu, TX - Central 
Union Church, Honrnulu, HI Dec. 29: Chan· 
.on de St. Jacques, Dandrieu; Canonic Varia. 
lion BWV 169, Waehet auf BWV frl5, 
Kommst du nlln BWV &SO, Prelude and 
FUlUe in G BWV 541, Bach ; Choral in B 
minor, Franclr.: Deueins Eternels. Les Enfants 
de Diell, Lcs Anile. from La Nativil~, Ma· 
.inn; Canticle or Praise, Te Deum, Ander· 
~n. Tau Luthen,," Collqe, Squin Jan. 16: 
tame Franclr.; Prelude and . ·u!"e in E minor, 
Huxtcllude; La Romannca, Lo Ballo dell ' In
toreta, Vak-nte; Too So"ata 6 BWV 630, 
B:lch ; F:lnwia and FUlUe in C minor. C.P.E. 
Bach; Venet pour la Fete de la Dedicace, 
Meuiaen; PUIaQslia D" " Theme Dr Hinde· 
rnith. Tagliavini. 

Janet K~ Davin, Chatbnooga, TN -
51. I'alll 's Church, Chatl:lnooga Dec. 11: Sin· 
Ionia from Cantata 29, COllie Savior or the 
nalions BWV 659, Bach; Canon in B minor, 
Schumann; Sonata I , Ilindemitll; Toccal::!. in 
U millor, Gillout. 

Wayac PKher, Cincinnati, OH _ CoIlcle. 
Conservatory of MUlie, Cincinnati Jail. 4: 
J'relude and Fugue in E.nal, Bach ; Concertos 
I and 2 lor two organs. Soler ; Six FuguCl 
on BACII , Schumann; OJ'lllrl I'ulmen, Zim
lOennann ; Lo Caniso, Roset; M:u'Cile Triom· 
phale du Centenaire de Napoleon I for brnu, 
timpani and organ, Vierne. Assisted by or
ganist Terry Madeir.l and br:lu ensemble. 

Sharon Kleckner, SL Paul, MN _ Gustavus 
AdnlllhUi Collele , St. Peter, MN Jan. 5: Toc. 
c:ata and FUJUC: in D miADI', Nun komm der 
Hcidrn Hc1bncJ, In dulci jubilo, Der Tag dcr 
ist ~ lreundcnreich, Bach ; Choral in A milMlr, 
Franclr. : Adagio in E, Bridle ; AlleSro from 
S,.mphooy 6, Widor. 

Jeny J. Field Jr., Richmond, VA - Sacred 
Hr:trt Catlledtal, Richmond Jao. 9: Chaconne 
ill E minor, Buxtehude ; D .. alte Jahr vcr· 
,:tDlLen ilt, Bach ; Berceuse, Vieme; Choral in 
A millor, Franclr.. 

Bernard R. Riley, Richmond. VA - Sacred 
Heart Cathedr.ll, Richmond Jail. 23: EnlaRu 
de Dieu. Mcuiaen; Vh'ilcC (rom Trio Sonata. 
2, badl: Cortqe et Utanle. Dupri. 

GCOf'!:e Ritchie, Durh:lm, NC - Trinity 
Presbyterian, Univenity City, MO Dec. 12: 
I'relude and Fugue in C BWV M5, Nun Itomm 
der Heiden Heiland BWV 659, Prelude and 
Fugue in D, Bach; Voluntary in D, BoyCC!; 
Suite eYoc:ttriCC!, Toumemire: Th",nos, Ham· 
1I10n; Finale from Symphony I, Vieme. 

Ruth TIwtmas. Suter Sprine" K.S - United 
I'resbytemn Church, Baxter SllriOA:S Dec:. 5: 
FUlluc in D. Bach ; Come Savtor 01 our race, 
Now linl ""e now rt'jDice, Buxtrbude: P",llMJe 
lind Fugue in E, Lubeck : Plymouth Suite, 
Whitloclr.; While SIK'pherdl watched their 
nocb, Voultg. Forest Green. Held; Pastorale 
from Lc I'rologue de JesUl, art. Clolr.ey; 
Greenslecves, l'urvis; Schen" on In duki juill. 
10, Candlyn. Assilted by Judy Jensen, IOprano, 
and Jan Miner, nutist. 

Jay Des Gcoq;a, Bulfalo, NY - St. Paul', 
Cathedral, Buffalo Jan. H : 2 leuinlls In duki 
jubilo, Bach and Dupre; 2 lettinlP Nun freut 
eucll, Wednnann and U:.ch; In dir isl Fn:ude. 
Bach; Es ist ein Rot, WiCJenlird. BrahmJ; 
Toccata on Yom Himmel hoeh. Edmundson. 
Assilted by Alr.iko HaglP, mc:zzo.soprano, and 
Sianley Kinll, violist. 

Roger Rmzell, Chicago, lL Trinity Lu· 
theran, Gary, IN Jan. 16: Voluntary on Old 
100tll, Purcell; Voluntary in D, Boyce; An 
Wauerflu..en Babylon, Das alte Jahr vcr
lanllen ist, Prelude and FUlue in C minor, 
BACh; BenedictUi opw 93, Reacr; RhosYnt~ 
dre, Vaullhan Williams; ,unlem. Gt-Jc; Coro
natiotl. Lanlllait: Le banquel eclate. Meuiaen, 
Toccata from Symphony 5, WKfor. 

E"Iene W. Hancock. New Yorlr., NV - St. 
Simon Episcopal, New Rochelle. NY Dec. 5: 
Sheep may salely gtale, Sleepen walr.e, Little 
FUlLue in G minor, Toa:ata in F, Bach; Shep. 
herds lie is born, Pecten: Inlroductinn and 
FUllue from Sonata on the 9ith I'ulm, Reubke; 
JOIhua fit de Battle of Jcricho, K'A Mo R.,.. 
koso, Kyrie, Sm"-:Inde; Co tell it on the 
mountain, Hancock; Tocal3 3, Banlr.oIi. 

Calvi. Hampton, New VOC'Ir., NY - Calvary 
Episcopal, Ncw YDrk City Die:. 5, 12, 19 and 
26: The Nalivi ty Suile, Mnliaen. 

william whitehead 
• 2344 center street, bethlehem, pennsylvania 
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Organ Recitals 
JQ~hine Iknnin~lon. Oaltt~ nd . CA - In

tcnlake Cenlrr, Oakland Jan. '!: Prrlude and 
FuS"ue in E·f!al BWV ~'2, Jesus Chri.lw un
ler Heiland BWV 626. Bach ; P"flita, Doppe)
bauer; 0 00180lha Imm Panion Symphony, 
Malcinlr~u ; Serene Alleluw, Messiaen. 

Judith 8. Md., Painesville, OH - Finl 
ConKl'l!!alional, Painesville Feb. 9: P relude 
and Fugue in F, BUll le-hudc ; Herr J eliU Chri.t 
dich III un. wend , Walcher ; T occata and 
Fugue in 0 minor BWV .5IU, 0 Mensch be
wein BWV 622, Bach j Cllol'31 in A minor. 
Franck ; Chris tu. der in nlein Leben , Karg
Elert; 3 Pieces (or Orx~n. Walton; Toccata, 
Villand cn IIInd F Ullle, G in'lI tera. 

David Petr:nh, Denison, TX - 5,. Stephens 
Epi.Kopal, Shennan, TX (no date siven) : 
Prelude and FUllle in D, BuxlcllUdc; Meine 
Seek erhWt den Herren, Komenst du nun, 
Sc:hmGdr.e dich. Dr3hmsj Priludium in D 
minor, P;llchelbel; £S "ommC ein SelliH, Ahrnn. 

Thomas c..rtb. Elyria, OK - FinC Con
srcsalKmal, Elyria Jan . 16: Sonab pian' e 
rorte ror Olllan and bran, Gabritli: Noel in 
G, d'Aquin ; Lo how D. rose, Br.thms; Nllli ... it, 
Suite, Held: 2 .elting' Prom heaven above, 
Pachelbel; Concerto ror Olll11n and BlOUSes, 
Lockwood; Asincourt Hymn, Dunstable; Vol
unlllry in D minor. Stanlcy; AdAlio in E, 
Bridle; Alleluias, Pruton l FanW)' on Ware
ham for ol'Jan, bnss and tympani, Wrilht. 
A.sisted by bnus ensemble. 

Daren K. Willbms. Winter P3rk, PL -
Morrison United MethodisC, LeesbullI, FL 
Jan. 17: Prelude and FUlue in B minor, Wa
chet auf, Kommst du nun, Wo IOU ich niehen 
hin, Pantasia and FUJUe in G minor, Bach; 
Chaconne, L. Couperin : Ridt de tieree en 
taille, de Gripy; Buae et dcssw de trom
pelle, C1EramlMult: Oflertoire .ur les ,rand. 
jeux, F. Couperin. 

Kathleen AmuuonS- Thomenon. St. Louis, 
MO - Carleton College, NorlhrlCld, MN 
Jan. 23: Chaconne in E minar, Prelude and 
Fupe in F, Bw:tchude; Three FUlutS on 
BACH from op. 00, Schumann: Variations on 
a Theme by Sowuby, Arnatt; Fanyua and 
Pupe in C miMr BWV 531. Bach: Fete. 
Lansbis. 

Taylor RuIaJ, Angwin, CA - Sevenlh.Day 
Adventist Church, SL Helena, CA Dec. IS: 
Prelude, FUlue and Chaconne in C, Buxte
hude: 0 hail this brishlnt day o( daYi. Bach; 
Silent Nisht, Barber; Porest Green, Purvis; 
Joseph, dcaral Joseph mioe, Barlow; A lovelr 
role , Brahms; Improvisation on God resl you 
merry 8entlemen, Roberts. 

Conrad Crimes, WinnIpq. Man. - U. of 
Manitoba, Winnipq Jan. 12: Cavallero, Cabc~ 
JOnj Eil-ce Man. SwecUnckj Ebelein Jichsles 
Elselein, Di.t1er; Sonata I, Hindemith: Dat 
alte Jahr 'YCTganllen in. Trio Sonata" in E 
minor. Bach. 

Vern"" tie Tllr 
' .A.G.O .. Mus.. Dec., S.M.D. 

Church of Ihe Ascension 
Fihh AYe" ue ot Tenth Str ... t 

New York, N.Y. 10011 
Juilliard School of Music 
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Recitals 
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~hrpp.rct Kemper, Chio.qo, lL - Fourth 
Pres'wlerian. Chiu!ln. IL March 20: Dialo~e 
sllr les grands jeux. Redr de lierce en laille, 
de Gri!lnYi Prelurle and FURue in G minor. 
Buxtehude : Nun kmnm d('r Heiden Heiland 
BWV 659. Prelude and Fugue in C BWV 
541, Bach : HnmnlaRe a Jnsqllin-des-Pm. 
Gnmenw~ld : Chnl1l1 in B minor, Fr.anck; 
Chnral Dorien , Licanics, Alain. 

Leander C. Clanin III, SeliRSj;rove, PA -
51 . John'l Lutheran. Phoenixville, PA Mareh 
12' Toccata and FUlue in D minor, Lalllo 
from Trio Sonata 5, Little. FUIUC in G minor, 
JCSUI Christ our Savior, 8:Io(:h : TQCC2ta in B 
minor, GiRODt: Lt' banquet cektte. Meaiaen ; 
March o f the Masi K klp. Dubois; FinAk 
from Symphony I, Viemt' ; Andante cantabile, 
Wielor; Pi~ HeroKJue, "Franek. 

John Upham, New York. NY - St. Paul'. 
Chapel, New York City Feb. 2: OHcrloirc .ur 
les gl1lnds jeW(, BeMdictua, Alnus Dei from 
Mrue des Couvenl" Couperin ; Voluntary in 
F, Bennett ; Parlila on Wer nul' den lieben 
GolI, Bohm; Baroque Prelude and Fantasia. 
npus 3-1. Arnell. 

Gerre Hancock. New York, NY - St. 
Thomas Chureh. New York City Jan. 18: 
Fanw ia in G BWV 572. Concerto in D mioor 
ahrr Vivaldi BWV 596. Lobe den Herren 
BWV 650, Meine Sale erhebt den Herren 
BWV &18, Prelude and Fupe in A minor 
BWV 54' , Bach; PlUtorale, Fr.anck ; The wise 
men, God among us frolll The Nativily, Mes
.iaen. 

W. Arnold Lynch, Wkhib, KS - Fint 
United Methodist, Ardmore OK Jan. 16: AI· 
legro (rom Conccrto 4, Haodd; FuSue in G 
minor, Wake awake, If thou but .uller God 
10 suide tMe, Dorian Tocc::.ta, Bach ; Toccata 
on From heavcn hish, Edmundton: Faotasie 
on the American TUlle Nettlelon, YounS: 
Dreams, McAmis; Symphony 6, WMtor. 

David Fuller, Buff:alo, NY - Memorial 
Church, Harvard U., Cambridge, MA Pcb. 8: 
Prelude and Fupe in B. Dupre; Prelude aod 
FuSUe on 0 Trauri,keit, Fupe in A·flat 
minor, Br.thcns; Sonata on the 94th Psalm, 
Reubke ; Trio Sonata in £ minor, Bach; Prel
ude to Die Meisteningcr. W_per-Warren. 

David J. Hurd Jr., New York. NY - St. 
Paul'. Chapel, New York City Feb. 23: Prae-
ludium in C, . Lcydins; Caruon prima delta. 
101. RO\'ella, CanlOn teI'U delta la Crivelli, 
Canzon oUavll dcCta la Vlnet:nti, Fracobaldi ; 
Prelude and Fupe in B minor BWV 544, 
Olch. 
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For.n and style in organ mwlc fre
quently go hand in hand with the 
sound of the instrument itself. 10 much 
50 thnt each often seems to be the re
sult as well as the cause of the other. 
Such a par.adoxiCll trait ill clearly seen 
in the Baroque organ toccata, one of the 
most cultiv3tcd and important genres of 
the 17th century. Within the year. 1590· 
1700 (and ;dtenv.mls) composen wrote 
a vast number of these picco, yet the 
works are now and then so strikingly 
different (rom onc :mother, that "toe
ella" can J'resent a bewildering array 
of style an fonna to historian and per
former alike. ]t especially presents prob
Irma for the organist who. well aware of 
the diffcrtnces bctw~n a toccata by 
Claudio Merula and onc by Dietrich 
Bux.tehude. mwl nevertheless make 
practical choias of registration and in
terpretation that will do justice to both 
mmposcrs. The same approach to the 
"toccatas" of both would be wronlJ 
historically and musicllly. It is hoped 
that by reviewing the dif£erent sorts 
of toccata written in the 17th century, 
as well as the instrument! for which they 
were d~ined, the picture might ap
prar less complex.. 

To begin with, the term "toccata" had 
5evetoll me:mings tn the Renaissance. It 
was apparently first used around 1400 to 
de5cribe a fanfare·like music for trum
JH:lS and drums, a style later canicd over 
mto certain keyboard compositions called 
toccate di trombetta.1 It was used, tOO, 
for some lute pieces - brief works. with 
a chord;l1 texture, running passages, 
and an introductory purpose (several 
arc fonowed by a f"iCerC4re dietro -
"ricercar afterwards''). But it was not 
until the 1590's that the first keyboard 
toccltas were printed, and it is with 
these works that the term "toccata" Is 
generally associated. They are the foun
tainhead of all later composition. and an 
undentanding of their .tructUte is es
sential 10 understanding the entire 
genre. Within a decade, over 50 of these 
com~itions appearrd, a creative spon
tanclty which implies lOme sort of im
provisation, dating back perhaps to the 
middle of the century; many of these 
works, too, are now available in mod
em editJons.2 

Almost all of the composers - Andrea 
Gabrieli, Annibale Padovano, Vincenzo 
BeUtHavert Claudio Merulo, Gioseffo 
Guami, Giovanni Gabrleli. and Girolamo 
Diruta - were as.sodatcd with the 
church of St. Mark's in Venice, a city 
which in the last half of the 16th ttn
tury led aU Italy in the aeation of an 
outstanding organ reprrloire.JI Slylistical. 
I}' most of these toccatas have a con
tmuous texture, solid block chords, and 
occasional contrasting sections in Imita
tive style, although this last is not at all 
necessary to the form.A The historical 
importance: of these works is consider
able: as Schrade put ii, "the first quar
ter of the 17th ttntury is to a large 
measure marked by the: [keyboard] art 
of the Venetians."s 

Authors have emphasized the rhap
sodic qualities of these works, of their 
improvisatory nature, and of their "free" 
shape (in contrast to other Renaissance 
instrumental works that were based on 
contus firmi, or a series of dance steps 
and rhythms, or a style taken over from 
vocal music). It was, in short. a new 
kind of keyboard music. But the ·'free," 
improvisatory effect of these pieces is 
entirely misleading. for it has recently 
been proven that almost all were mo
delled after vocal and keyboard falso
bordoni, and that a psalm tone cantus 
fjtmw is present in virtually .11 of the 
toccatas written by these Venetian com
posers.6 The falsobordone itself was at 
fint a vocal genre which originated In 
Italy and Spain in the 1470's and became 
immensely popular between the yean 
1570 and 1620, that is, exactly wheti the 
first toccatas appcared. The basis of 
such works was the andent Gregorian 
psalm tone, and , most important for an 
undentanding oC these keybo3rd pieces. 
the same basis and teChnique was used 
in the Venetian organ toccatas. 

Dr. BradsMw iJ lWis14nl profw <>T of 
mwlc at the University of California, 
Los Angeles. His The Origin of the 
Tocata is 10 b. publiJh.d tu 1'.1. 28 of 
Musicological Studies &: Documentr, 
American 1mlilul. Of Mwicology. 

Pre-Bach Organ Toccatas: 
Form, Style, And Registration 

Thus. these works have a lucid fonn 
as well as a sacred function. and the 
performcr who views them as mere ex· 
amples of virtuoso writing, as shallow 
display pieces, misses their entire me3D.
ing. ThIS is easy to do chiefly because 
"toccata" has come to be associated 
with brilliancy of style and execution, 
even though such "virtuoso" writing 
is clearly not the maIn tmit in these 
6rst works nor, indeed. in mllny othen 
from the 17th century. To choose the 
53me stops, or to try 10 attain the same 
sort of sound, then, Cor a loccata by 
Merulo and one by Buxtehude, for in
stance, is a m mplete misinterpretation 
since both have a different kind of 
form and style. 

The Italian Renaiss:mce organ, too, 
is very different from later German In
struments. and rerfectly wedded to the 
musical style 0 the Venetian maslen, 
helping in this way to point up the 
character of these pieces. It was general
ly a one manual instrUment with prin. 
cipal and flute stops (few reeds or mix
tures) : a pedal organ is rare. More than 
this, the sound is by no means over
whelming. It is. 3.S one writer of th3.t 
time put it, of "supreme sweetness.'" 
The choice stops, then, for interpreting 
tlltse Venedan toccatas. are aoft frlnci
pals (16' 10 I') with mutations. This 
(uU but by no means loud sound, known 
as the rip;eno, is one recommended (or 
intonations, preludes, 3.nd other lntro· 
ductory works by Costanzo Antegnati in 
his L'Gtle organic4 (1608). The fflet:UJ 
riP.ieno (principals J6', S', 1', quint 
2/5', and flute 8') would work well, 
too. Antegnatl also mentions a combina4 

tion of principal 8' and flule S' which, 
he says, is most appJicable in playing 
"diminutions and French chansons." 
The Venelian toccata, with its embel
Ib hment of the Gregorian psalm tones 
3.nd the hannonles assodatcd with them 
is clearly Dn illustTUtion of "diminu· 
tion.'" Writing in 1705, Andreas Werck
meister, organist at H3.1bentadt, men· 
1I0Ded that the fot1owing stops could 
be used for "Iokkatieren" (which seems 
here to m~n any kind of preludizlng) : 
Gedada 8', Oktave ~', Klemmlxtur.1 G 

In brief, the choice of stops is not one 
that favors the overwhelming brilliance 
usuall., associated with the B:l~ue or· 
g;:an. On the contrary, the organist might 
best bear in mind the one word Jer,. 
pesen chose to describe Italian 'Rena s· 
sance orpns - gentileua - as well as 
Keller's comments on the organ of St. 
John Lateran, built in 1599 by Luca 
'Blasi: It Is, he gid, "wonderfully gentle 
3.nd tender."11 To say me~ly tha.t toc
catas mould toe registerro with founda
tion stops ls not enough: the total ef
fect of the urigiml1 works must be con
stantly kept In mind. The sound of these 
first toccat'lliS. then, is perfectly joined 
10 their musical style and form: light, 
c1~r, silverv stops match a smooth on
flowing t~iure (complete breaks an: In
frequent) • conjunct vocal·like embellish
ments. sustained hannonies, and lyrical 
imitative parts. They are, as the fol
lowing example reveals. vastly different 
from many later toccatas. In this com
position by Diruta, a "toccata di saito 
QtJvo del sesto tvono" - 3. " toccata of 
leap' [that II, with a great deal of di,· 
junct: motion in contrast to the usual 
stepwise motion of most Venetian toc. 
catas] drawn from the sixth tone" .
the psalm tone cantw finnm is placed 
over the mude and ts given at lhe 
beginning in Its Gregorian fonn. 

(Example 1) 

Althougb the Venetians are the 
cornentone of aU toa:ata compolttJon. 
the t\flJ "pillan" in the history of 17th
ecntuf')' comfDsition are SweeUnck and 
Frescohaldi.1 Surprisingly it iI Swee
Unck, the northerner, who ItaY! dOSClt 
to the Venetian atyle, taking over the 
block chords and gtacefuJ lines os well II 

By Murray C. BrcuJ,shaw 

the canUu lirmus technique. As Valen
tin pointed out, he also took up the vir
ginal style of English composers «(or in
st3.nee, broken chords and quick re· 
peated rattems tossed from part to pan, 
none 0 which was an integral part o( 
the Venetian technique).13 Nonetheless. 
the whole procedure and way of writing 
is that of the South. 

This leads to the likely conclusion 
that in registering Sweelinck's toccatas, 
the organist should not do 10 with the 
sound of the North German organ in 
mind. As is well known, these instru
ments were considerably different from 
1l.3.1i3.n organs o( that Ume. Hans Klou, 
for instance, gives specifiCltions for 13 
instruments from Central and North 
Gennany built in the last h3.1£ of the 
16th and early decades of the 17th cen
turies)" The trend is 3.way from the 
unified sound of the Italians - two and 
even three manuals are the rule: mix
tures and reeds join the f3.mUiar prin
cipals, flutes, and mutations, and 3.dd 
variety 3.S well as brightness to the sound 
fabric; a pedal organ is alw3.ys present; 
the pedals, too, have not only 16' 3.nd 
8' stops but 3.1so 4', 2'. and even 
I': the emphasis turns to the higher 3.nd 
brighter stops on the manuals and away 
from the blended ef(ett of Italian organs. 
Yet considering the cJoseness of style be
tween Sweelinck '5 tocca.tas and those of 
the Venetian school, it might be best 
10 steer 3.way from mixlUrcs, a high 
and bright sound, and extensive use of 
~als, and to turn to the Ita1lan lOund: 
so(t, deliClte principals and nutes (from 
S' to 1') together with mutations and 
only an ocC3.Sional use of the ped31 -
g~nW~ua. This applies not only to the 
toccatas of Sweelinck but also to other 

Ex. 1. Girolamo Diruta. 11 Transilvano, 
J (1595), Toccata di sallo colivo del 
salo tvono. 
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northern composers of toccatas, such as 
I'ieter Cornet, Samuel Scheidt. and Hein
rich Scheidemann, who followed the 
style and form of Sweelinck and the 
Venetians) 5 

Although in the first half of the 17th 
century, the toCC3.ta of the late Renais
Sllnce was carried on in North Gennany 
3.nd the Netherl3.nds (but with (ewer 
works being wriuen; Scheidt, for in
stance, wrote only three Venetian·type 
toccataS and only one by Comet lias 
survived) it surprisin~ly found few suc
cessors in Italy itself. 6 Fresmbaldi who 
wrote over 50 such compositiom, more 
than any other composer, made Uttle use 
of either Venetian style or of the can
tus lirmus technique. There 3.re several 
reasons for this, the most important of 
which is the dramatic change in style 
that took pl3.ee around the tum of the 
cc:ntury, the ch3.nge of Renaissance into 
B3roque. His loccat3.s. al least those 
printed in 1615 and 1627, show 3. sec
Lional structure, 3.gitated rhythms, dis· 
sonances, contrasting ideas - all hall
marks of the e3rly Baroque. Moreover, 
there is no indication that these are 
liturgical pieces. Thus. Frescobaldj's two 
major toccata coUections differ from the 
Venetians' not only in style but also in 
function. 

Even in his Fiot; musicnll (J6!5) the 
toccatas had different functions - they 
were preludes "berore the Mass," "be
fore the ricercare," and "at the eleva
tion." The last are the famous chroma
tic pieces and fortunately Ankgnati has 
specifically mentioned what to use here: 
"principal 16' alone: and d mOlt deli
cale one ("delicatissimo',); I am aceu,· 
tomed to play this at the elevation of 
the Mass.'1) 1 The "toccatas before the 

Gregor1an psalm tone VI 
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MiilIIJ" are brief, straightforward works 
and teem to call for ripieno or meuo 
ripieno. Again. the style is different 
from the Venetians'; there is hardly a 
hint of ornamentation, and even within 
these miniatures Frescobaldi manages 
to inlroduce contrasting ideas. The same 
11 b'ue for the "toccatas before the 
riCUC2l'''. although a qUieter son of 
registration seems called for. l • 

In the firlt few yean of Ihe 17th 
century. then. at least five different 
kinds of keyboard toccata are co·existing. 
Not too many examples of "chromatic" 
toccalas or those "in modo di trombetto" 
ha\e survived, In light of our knowledge 
oJ the Italian organ. with its lack of solo 
r(,ed stops, the paucity of "trumpet 
tnualas" is perfectly understandable. 
1 here are also the Venetian toccatas. 
which were taken up by Sweelinck and 
other rom~. and finally the worts 
of Frescobaldi. either the more expan
sive clavier pieces or the miniatures 
Cound in the Fiori mwicali. 

In southern Germany. during the first 
half of the century. the Venetian toccata 
W35 adopted by several musicians, chief· 
Iv Adam Steigleder, Hans Leo Hassler, 
a'nd Christian Erbach." It was not of 
course, taken over unchanged. Erbach. 
for inslance, used broken chords, varied 
the number of parts. and altered the 
rhythm occasionally. none of which 
played an important role in Venetian 
toccatas. But as with Sweetinck the style 
and procedure is essentially Venetian. 
The South German organs. too. ahhouGh 

by no means extlusivelr one-manuaJ In· 
strumen",. were strong y influenced by 
Italian organ building and design. A 
description given by Johann Baptist 
5amber (Manductio ad orgGnum, 1"704· 
1707) shows a single manual dominated 
by principals and a few £1Ul0.20 Apin, 
just as the style and technique b Italian. 
50 should the registration seek to emu
late their's. If not. the music will be 
mmpletely misinterpreted. 

And 50. :u II matter of fact, will be 
the toccatas of Johann jacob Frobe.rgcr 
(1616·1667. courl organist in Vimna) 
who, in a ,'cry rcal sense, brings to
gether the teChnique of both the Vene
tians and Frcscobaldi. Most of his works 
consist of four or rive sections contrast
ing in texture, melody. rhythm, dyna
mics. phrasing and other musical aspect!. 
But }'roberger also makes use of :a canlw 
firm us In all his toaaw. that ii, he 
follows the Venetian structure, even 
thoufh his fonn and style is qUite his 
own, 1 A most important difference be
tween Froberger and his predecessors 
can be seen in his clear delineation of 
the various sections of the piete. Where
as in the toccatas of Frescobaldi the 
various sctlions. no matter how different 
from each other. flowed on generally in 
a continuous movement (that is, no 
clear breOlk or pause occurred between 
the pie~ of the mosaic). in Froberger 
these diUerent parts are usually broken 
up into clearly defined sections. Further
more, wichin each section the style of 
writing is consistent, no attempt being 

Ex. 2. Johann Jamb Froberger. Toccata X (DTO.IV/ I). Ton. YI. 
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made at dramatic rontrasts of rhythm. 
texture. or melody: contrasts uke place 
between the various sections of the toc
catas. Changes in registration. then. are 
absolutely essential in perfonning these 
pieces. a practice Antegnati rerommend
ed as early as 1608. In fact, Jeppesen 
has called this changing of stops Anteg· 
nati's Hauptregd ("chief rufe") .:21 It 
could even be employ~ in the earlier 
Venetian pi~ (for instance. by playing 
the imitative parts on a separate man
ual) • Such a style and fonn of writing. 
then, goes hand in hand with changes 
of registration during the course of a 
piece. much as it will in the later toc
catas by Buxtehude and other composen. 
Needless to say. the organist should 
stay as close as possible to an Iialian 
choice of SlOpS in playing the toccatas of 
Froberger. The rollowing example of 
this composer's work on tone VI shows 
the changing style of the genre: it !haws. 
100. how finnly Froberger held to the 
ancient psalm tone melody. The 'atlltu 
lirmus which is the same as in Dirut.:J.'s 
piece (Example 1). is again placed OVCT 
the music. 

(Example 2) 

The South German tradition is car
ried on by Johann Kaspar Kertl (1627· 
1683) . active at Munich and Vienna -
mosaic structure. contrasting ideas, con
trapuntal writing. S. A. Scherer (16!n~ 
1712. active in Ulm) wrote several IOC
cat35 which not only reveal a similar 
mosaic structure but al50 add a new and 
important element. the extensive usc of 
pedal points together with static har
monies and brilliant manual work. A 
Viennese mmposer. Georg R.euuer 
(1656·J7M) wrote a toccata that con

sists of several parts; although many of 
these are not separated by clear. definite 
pauses. Ferdinand Tobias Richter (1649· 
17tl: Vienna) wrote a rather brief 
toccata characterized by slow' moving 
harmonies, ~me give·and·take texture. 
and. above all, by the fact that it is fol
lowed by ten verscts: that is. it is a short 
introduclory piece intended to give the 
choir its pitch (the versets would then 
be playrd in alternation with the 
t hoir) ,23 

In short, in the last half of the 17th 
century. South German composen wrole 
several different kinds of toccatas - first, 
one with a secllonal kind of structure; 
second. a shorter, introductory toccata 
(aJl of a single musical character) : 
third. a toccala which maka extensive 
use of pedal points. Not aU. of murse. 
wac new, The short. introductory 
pieces have their modeh in Frescobaldi'. 
"toccatas before the Mass" - both are 
rollowed by verscts (Frescobaldi's pre. 
cede the Kyrie versets) -just as the &eC
tional pieces ftTow out of similar works 
by Frescobaldi. Fraberger and other 
composers. The choice of stops. then. 
would be SimUilr to these wow. Toe. 
catas that make extensive use of pedal 
points. too, are In the Italian tradition 
(Frescobaldi, for instance. now and then 
made lise of a slow moving pedal.) The 
pedal here is but a support for the ur.. 
per parts. Such a style, too. is rooted n 
the organ of these areas; unlike North 
Germany, the pedal stops were essent1:J.1 .. 
Iy 16', 8'. and possibly mixtures. Ideal 
ror sustaining bass tones. 

Such pedal Inccttas are also found In 
Italy in the lost parI 01 tho 17th a:n. 
lUry. as, for instance, In a piece by Gre .. 
gona Strom (active in Naplet). tn the 
works of another Italian composer from 
this time, Bernaroo Storace (apparently 
active in Messina) . the Individual sec
tions have grown into movements. 3 
process going on in South Germany at 
the same time, Thus. the separate sec
tions are not only differentiated stylistl. 
cally but also have attained a greater 
length thltn in earlier worD. The Ame 
procedure 15 seen in the toccatas of per
haps the gre:ltest Italian oomposer in the 
last half of the 17th century. Bernardo 
Pasquini (16!7.1710; .ctlv. In Rome.) 
These works. as well as those being 
written In South Gennany. were des· 
tined for a performance by ,-i/lieno, or 
meuo ripieno, or even a softer registra
tion with possible use of • 16' ped.1 
stop to IUpport the bass and with 
changes of IlOps taking place in the 
ooune of the pIece or between the dlf· 
fermt aectton.... Johann P.chethel 
(165!·1706). active In Nun:mberg and 
other cities 01 Middle Germany. II reo 

nowned lor lW ",·alled pedal toc· 
caw. Most, but by no means all his 
works. make exten51Ve use of long ~ 
points, simple slow-moving bannonies. 
and brilliant figurations (usuaUy with 
only one part moving at a time). The 
style and technique are rooted in the 
South German-Italian tradition. The 
registration must reflett those roots.·· 

In North Germany, the toccata was 
revived in the hanw of such outstanding 
composers 3S Weckmann (1621-1674), 
Reincken (1628-1722) and Buxtehude 
(1657-1707).u A very real explanation 
ror the lack of toccata composition be· 
tween Sweelinck and these composen 
may lie in the sound of the North Ger
man organ itself. Reinc.ken·s organ at 
St. Catherine's in Hamburg (built In 
1543. renovated about 1670) offen a 
good example: it consisted of four man
uals and a pedal organ; the pedal had 
principals 521 to 4' , several mixtures, 
reeds 52', 1& (two), 8' (two). 4', 2': the 
manuals themselves were made up of 
principals. flutes. teeds. mixtures, and 
mutauons." Such an instrument could 
only with difficulty duplicate the gen
li/eua effect needed to perrorm toccatas 
in the manner of Merulo. Frescobaldi, 
Froberger. and others. 

"It was. however. perfectly suitable for 
perfonning the new kind of toccata that 
was evolving in the north. These works. 
of course, did not spring up itl vacuo 
and much of the past is in them. The 
sectional structure, for instance. is rom
mon to many toccatas of that day, as is 
the presence of contrapuntal or fugal 
sections. and bold hannonies, There is 
also. as Valentin hns pointed out. the 
concept of "toccata con fuga," which 
opens up a whole new view of the 
goue:" It is one thing to include fugal 
or contrapuntal 5eCtiO"S within a toc· 
cata - this had been done from the 
beginning - but it is another to con
sider both techniques the equal of one 
another. The registration, then, of these 
works is different from any so far dis
cussed. We have here the sort of sound 
that most organists associate with "toe
Glta." Hans Klotz. for Instance. gives 
the following registration for Buxte· 
hude's Toccata in f·sharp minor: the 
opening ought to be played on the ROck· 
positiv. the choral section (m. 14·29 of 
Peters edition No. 4449) on Hauptwerk 
and Brustwerk combined. the first fugue 
on Hauptwerk alone (29-50), the second 
fugue on the RQckpo.!itiv (SO·78), an 
interlude on Hauptwerk (78·90), and 
the closing on Hauptwerk and Brust· 
werk. If we consider the fol1owing 
choice of stops suqested by Klotz. the 
effect - styhslicatly., fonnally. and au· 
rally - is vastly dtnerent from that of 
the South Genn:IO·Jtatian toccata," 

Hauptwerk: Prinlipal 161, Oktave 8', 
Oktave 4', Mixtur 15 ranks. Scharf .. 
ranks. Quintadena 16'. SriUflale .fl. 
Rohrflote 4'. Trompete 16, Trompete 
8' 

ROckpositiv: Dultlan 16'. Tricht.erTC
gal 8'. Oktave 4', Mixtur 5 ranks. Scharf 
4·5 ranks 

Brustwerk: Gedackt. Prinzipal 4'. Mix· 
lur 

Pedal: Prlntipal 52'. Oktave 16', Ok. 
tave 8', Oktave 41. Mixtur 6 ranks 
Subbass 16'. Gedackt 8' 
Posaune 82', Posaune UY. Trompete 8' 

SUMMARY 
Such. then. are some ideas on the 

17th·century toccat.:J.. By no means have 
all composers been ronsidered (Georg 
Muffat and AICJS:):ndro Scarlatti, among 
olhen. have been omitted). but enough 
have been brought up to realite that 
two or actually three gmeral trends were 
present in toccata composition in the 
period 1590·1700. The Venetian style 
and procedure. although it was carded 
on in the works of Sweclinck. Fraher
ger, and other South Genoan composen. 
essentially gave way to the new Baroque 
style of Frescobaldi. Both styles and 
procedures. though, are perfectly sulled 
lO the Italian organ of the day, and 
should be performed in that light. All 
later worb that grew out of these com
pmen, mostly those toccatas by ltal· 
lan, South German and to a Certain 
extent Middle Gennan composen. 
should equally be .ulted 10 the makeup 
of these instruments. Even the many 
successors to these rom~. those who 
were writing at the end of the century -
Georg Mulfal. Bornardo Pasquini. and 
othen - wrote for the same kind of 
organ. Although tho .Iyl. cbangu (sec· 
tions becoming longer, for instance) , the 

(Conlinu<d, p. 28) 



essential makeup is the same for Fro. 
berger and Frescobaldl. A most impor. 
tant chan~ of direction occurred in the 
works of North Gc:rm:tn composcu. 
changes rdJected not only stylistically 
and lonnally. but also in the sound of 
the instrument itself. It is as if almost 
two different concepts were at work. 
the North and the South. 

Yet although "tocca13" can mean 
many things in the Renaissance and 
Baroque ages. ranging across tIle works 
of Merulo, Sweelinck. FrtSCobaldi, Fro· 
berger, Buxtehude, Reincken, and Pas
quini. it is hoped that this new point of 
view affords the performer an easier and 
more practical grasp of an admiuedly 
complex ~nre. By keeping in mind the 
kinds of instruments the different works 
were written for, both the form and 
style become clearer; by keeping the 
last two in mintl. the registration in its 
tum becomes understandable. As men· 
tioned in the beginning. all three go 
hand in hand, and each helps explain 
the other. 

NOTES 

lOtto Gomboti £irst described this early toe. 
eata in "Zur Vorzeschic:hte dcr Tokbta," 
Ad. Mwfll. ,i("II, VI/? (193"1) . 49-53. Sm
anne Clercx tntCCS its later hinol'} in "La 
tocala, principe du 'tyle ~phonique." LA 
"ntSiqll~ iru'"",ltrl'tJ/e Je ,. R~nailJan~. (Paris 
1955) , 313-326. Jean de Macque (ca. 15~ 
16t4) ill one eomposcr who wrote a "trumpet 
toccata" (mCMIem rdition in Me"".",,.,. 
Mtuiuu Ulrica" 4e J.41r"ff~ fAfttJterd .... 
I""'J. pp. 67.68). 

""erulo'. two volumes or 1598 and 1604 to
scther with hd toccat» located in manuscripts 
have been ..ditcd by Sandra Dalla Libera. 
Mendo Tfff~.'~. 3 volumes (Milan. 1958-
1959). Toccaw by Spcrindio Bertoldo (first 
printed in 1.591) and Annibo.le Padowno 

{printed 1604) are readily available In an edi· 
tion by Klaw Speer, " Corpwl or Early Key. 
board Muaie." Vol. M (American Imtitute 01 
Musim\osr, 1969). The. I.'offlllw.i of 1m 
which includes rour toccatas by Andrea Gab
rieli .. well AI intou,tions by Andrea lind his 
nephew Giovanni iI to be included AI a mUll· 
ca.1 appcndb: in thb author', Tit. Ori,in tJJ 
'lie ToutJtl! (to be publiahcd &I voIwne 28 o( 
"Mutic:oloP:al StlKlte:. and Doeuments," 
American IDIlituie 01 MUlimJosy). TIle only 
major 1OUra: not in modem edition is Diruta', 
II TrtJ,uilv.no or 1593 (Vol. I ) which includct 
13 toceat:as by dirrerent compme!rs. 

'See Br:td.haw. Tit, Ori,;. oj ,II. Toua'41. 
chapte!r 11 ror a dilcuuioa o( IIle imflO1"t.ance 
or Ve!nke in keyboard music 01 th. time. Only 
Bertoldo. Lun:uchi, and Quagliati were not 
active in Venice. 

·SC!e Til. Ori,i,. 0/ ,Ir.. To~ca'a, chapter II. 

. ' 'Tbe Venetian Orpn Music. in the Lutheran 
Chun:b," TIr. • .\IruiraI Heri'a,e fI/ ,II, Clr.wrdt. 
No.2 (1946). p. 69. 

'For a thorough diKuaion or thd see Tn. 
Oriti" flJ tlr.e To("~tJ'.: the transcription of the 
""tJfta,io.i in the afIPCnda: to thil volume In. 
dudes the psalm tone ~""IU /irm; lor every 
piece, The early hiltory or the rabobordone it 
dilucaed in this author', Ph_ D. dd&crtation. 
TIr.~ HiJ,ory 0/ 11r.,. FIIlsflb. ,Jone /'0'" lIs Ori
,ins Ifl 1750 (The Unevenicy or Chicago. 1969) . 

'F. SaDIOvino quoted by Fiorella Benetti in 
AlUihaI. P"JflD.fffl (1525-1575) COIfI/lOsitifl"i 
p" Or,II.'I(' (Padova, 1962), p. 5. 

'See, Qmong others, Knud Jeppesen, Dit i,tJlie
njs~lr., Or,drtlllsik am A,./41", JtS Ci.q.,c.n'tJ, 
Band I (new revised edition ; Olio, 1960), pp. 
16-46, for a diseUAion 01 the ltaUan Rend
lance orpn. 

'For AnlcKnati', quote ICe Jeppesen, Di, i,aIu
"julie O",lmusile, pp. 42-44. 

"For Wen:inMuCer", quote lee Hans KIotI, 
lIelu, Jie O"dhrul J" C.tile. tI" R.Nit
IQ"t'e. ""d del &rfl~1e (KUlCI, 1934), p. 109. 

IlF"UflbolJi, Avs,ewatAl'~ O"dw"l" Fiori 

Musi~Gli (Peten edition No. 4514; New York, 
19-4:1 ). p. IV. 

U£.rich Vale .. tin, TA. Twc.'1I. ("DIU Musil:· 
wuk," XVII: 1958). p. 7. 

uDiI En'uti~llun' tit, TflU4I'tJ (MnRllu i. 
Weld., 1930), p. 47. 

u Utbir til. O",/hrut. pp. 68-89. 

u A toccata by Comet iI found in "Corpus o( 
Eany Keyboard Music," Vol. 26 (American 
Institute of Mwieology, 1969), Wi\1i Apd. cd. 
Tb~ toccataa: hy Scheidt are published in 
Vol. V 01 Sam .. " S~"tidt W""," (Hamburz, 
1937) . Scheidemann'. piece ill edited by Mar. 
prete Reimann in DIU Er., 1I,.bcli" MtUil, 
XXXVI (Frankfurt, 1957). For the .pecilica. 
tions of the ol'Jlln at the Dude Kirk in Amster· 
dam, rebuilt In 1567, lee Robut L. Twler, TIa, 
Or,... Musil 0/ 1.. p,','''l:flfI'' Sw"lift~1: 
(Bilthoven, 1958), p. 22, 

tI£tt:ole Puqulni (ca. 1560-ea. 1620) wrote In 
the Vent!tian ,eyle although with lOme import
ant changd. Space unfortunately limits our dis
cwaion of these piC!CeS to their mere menuon. 
Pasquini', locc:atas IU'e traNCribcd by W. Rich
ard Shindle! in "Corpus of Early Keyboard 
Muaic," Vol. xn (Ahkmn Institute 01 
M"';"'Ioor. 1966). 

USee Jeppesen, Die i,,Ji,ni.clr.e O"tlmcuik. 
p. 43. Fnscobaldi'. toceallll haVe! been edited 
by Pictou::.: ; 1he orpn worb are conveniently 
available in Peters Hlitiom, 

lIFor an Cllplanation of thil kind of tocc:ata 
("belore the rkercar") Ite Bradshaw, TIr.. 
Ori,;" DI ,A, ToutJ'a, ehapter IV. 

l·A toccata by Steisledt!r it tnllllCn"bcd by Leo 
SdU'acie in hit artic:Je "£in Beims ti&t 
Gesd.ichte !let ToUata," ui',~liri/l I." 
MlUilwiu'IU~"'I', Vol. vm (1925-1926), pp. 
633-635. 

"Given in Klotz, Ueb,r Ji. O",l",asile. p. 96. 
William L. Sumnt!r dacn'bel the inlltrument or 
St. Wollgan. (AUItrial, ~ilt in 1497, &I hay· 
in! two manuah (with Ihn-e mixtures) and a 
pa:!aJ Olpn; 1ft: TAe O"n (third edition re
vised and enlarged: London, 1962), p. 391. 

THE TRIO STYLE IN ORGAN TEACHING 

In the course of playing and teachin~ 
music for the organ, 1 ha\'e de\'elopcd 
a particular interest in the trio style. 
t have derived immense pleasure from 
hearing and playing the Bach trio 
sonatas. In :ultlition. I have gradually 
become aware that the trio style for 
two manuals and pedal is especially 
important in the leaching of otlr.'n 
lechnique. I would like to describe 
some of the mcthods of incorporating 
the trio style into organ teaching, es
pecially when this slyle is combincd 
with highly moth'ic melodies. 

One of the chief advantages of the 
trio style in the learning and leaching 
process is the fact that each of the 
three voices. since it constitutes a di~
tinct and complete melody in itself, can 
be played 5Cparately. After one masters 
the single puts. one elD play pain of 
\'oices in various combinations. Finally, 
as the 1ast stage of the process. all tht'ce 
voices can be joined logether. This dra
matic procedure, which is made pos· 
sible by trio style. is particularly faith· 
ful to the sense of the music. since it 
involves the successive addition of hor
lrontally flowing melodies. The melodies 
impart 3n even greater feeling of lor· 
wa.rd motion when Ihey arc disposed in 
ahort rhythmic patteOis. Example I 
shows a trio that is non-moth'ic in 
construction} Although the shapes oC 
its separate lines arc pleasing enough. 
t suppose. a beginning student would 
make of such a piece an exercise in 
the vertical coordination of notes. Ex
ample 201 presents almost the :same 
music as Ex. I. but with man)' o[ the 
notes replaced by ~ts. resulting in il 

number of short rhythmic moth'cs in 
each voice. Such a piece encourages a 
student to deal with moth'cs rather 
than single notes as the basic units 
of construction in the Inusic. It en-

Dr. Hudson is assisUJnI Professor of 
music and music librarian at lile Univer· 
sity 0./ Cali/amia. Los Angeles. Trios for 
Organ, a l,,,o-volume collection 01 ori
gintJl lrios, is being published by if ugs
burg Publishing Howe. 
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By Richard Hudson 

co1tra'{e~ a horbontal rather than verti· 
cal point of \'iew. Motivic trio compo
sitions therefore prm'ide a particularly 
e£fectiYe type of music in which to ex
plore the way that melody flows and 
the ways of making mm-ic on the or~ 
gan. 

~(usirol moth'e! ron be studied in a 
s\'steOlatic manner. The shortest con· 
sist of two notes. willi a stress on either 
the (irst or the second notc. Longer 
motives may include: three. four, live: or 
more notes and display a variety of 
musical shapes. usually with movement 
toward or away from some note or notes 
of special stress. The study of the 
musical moth'e ;lOd its proje«ion on 
the org:m can proceed in several stages, 
beginning with thc simplest motives and 
with the simplest physical situations. 
Bccause of the nature of We instru. 
Rlcnt and tlle probable previous musi
cal training or the student. special at
lenlion should, or course, be given to 
the pedal part. 

One can utilize a serics of brief trio 
compositions to demonstrate the musical 
properties of moth'cs, as well as the 
nature of the physical and imaginative 
problems involved in playing them. The 
trio in Ex. 2a presents in the pedal 
a two· note motive with a stress on the 
opening notc. Two technical problems 
may be encountered by playing the 
pedal voice alone: the natural swing. 
109 movement involved in the playing 
of a lingle motive, and the effect of 
playing several of them in succession. 
The rhythmiC impulse with which the 
foot rocks aW;l)' from one motive 
should lead precisely to the point where 
the next motive commences. Although 
each motive by juelf has a natural and 
flowing musical shape, groups of mo
tives have a larger and unif)'ing sense 
or rhythmic continuity. 

In the trio of Ex. 2a I have marked 
the pedaling so that a single motive 
is played in each case by a sinfile foot. 
A far more difficult physical Situation 
occurs, however, when the same motive 
must be split between two feet. This 
problem is simplest when the motive 
leaps an octa,,'e, as in Ex. 2b; mOR 
difficult is the pattern in Ex. 2c. In 

either ClSC, however. one must auempt 
to achic\'c h,· the IISC of both feet the 
same sense of "owing moth'ic shape that 
occurred more naturaHv in Ex. 2a, 
played by a single foot.' This Is not 
unlike the problem raced in other 1}'~S 
of organ music when the hands phl\' 
lhrt'C or more voices on a single man
ual; often onc mllst move an inner 
\'Oice back and forth from one hand to 
the other without injuring the integrity 
of ils melodic now. It is particularly 
helpful in such a situation if a student 
has had extensive previolls experience 
with the trio style. where the melodies 
can [ar more easily be comprehended a~ 
separate horizontal entities. 

The pedal parts or the trios in Ex. 
2 all ha\'c two-note molh'cs with an ac· 
cent on the opening note. A two-notc 
motive rna)" on the other hand, have 
the stress on the second nOle. This cre
ates an entirely dirferent musical pat 
tern and requires a di£ferent approach 
to the pedal boanl. Example Sa pre
sents a lICrie5 of such motives. each 
played by a single foot. Examples lib and 
k show the saine motlYc split betwcc:n 
the two fect. first in octaves, then at 
a sma11er interval. 

Longer motives present various com
binations of the two t}·pes of movement 
involved in the two·note motives. In 
the three· note pattern in the pedal 
part of Ex. -:la, for instance, the opening 
two notes reprcscnt a falling toward 
a note of stress (similar to a two .. note 
motive with accent on the second) and 
the last note a springing awa)' (like 
the final note or a two-note motive with 
stress on the first note) • So, this motive 
(Dnmins notes that both precede and fol
low the point of accent. In other mo
lives the act of falling toward a note 
of stress or the rocking away from it 
may be extended to include more than 
a single note. In Ex. 4b the approach 
to the accent includes two notes, both 
of which act together in a manner 
much like the opening note of a two· 
note moth'c with stress on the second. 
The mommt of falling is extended in 
Ex. 5 and Ex. 6a to three notes; but 
when the motives be:mme longer, as. 

2lSre Bradshaw, Til. Ori,i. 0/ ,II. TD~c,,'", 
chaptt!r IV. Frobe,.er". toccatas are found in 
D,d,ufitr dn Ttudauut in Out.,.,-vl, Vols. 
IV II ud XI2 (Vienna, 1897 and 19(3). G .. • 
lav Leonhardt hal recorded lOme 01 Fresco. 
baJdj', toccatas in an orpn performance (Cam. 
bridre CRS 15(9) AI well as in a harpsichord 
one (RCA Vtcs 1494) . 

21Di. iltllinillA. o"t1",tuik. p. 4'2. 

SlKenr, compositions are found in D,d· 
mad" J,r Tonb"" ill Bay.,..,., Vol. 1I/2 
(Leipzig. 1901), Scherer in A,chiv,' d,s mail
"el J, ro,,.,. tI,s XVI •• XVII •. d XVIII •• 
si,des. Vol. VIII (PaOI, 1907), and Richter 
and Reutter in D."leJUUt" II" Tod.IU' i. 
O'sf",ei~Ii, Vol. Xtrl/2 (VJt:nna, 1906). 

ItStorace', piecct are transcribed by Barton 
Hucbon in "CorpUI or Eany Keyboard MUlie," 
Vol. vn (American Institute of MWlicoioBY, 
1965), PaJquini', by Maurice Brook llama in 
"Corpus of Early Keyboard Mu"~," Vol. 5/V
VI (AmericaD Insutute of MusicolO!Y, 1967), 
and Stroni', by Hudson, "Corpus of Early 
Keyboard Music," Vol. XI (American Inld
tute or MWlicololY, 19(7). 

nrachelbcl', keybnard picas have been edited 
by K. Ma.thad ia lour wluma (K_I, 
1928 n.). 
"Bwtlchude', pieces, of eoul'SC!, are conven. 
iently printed by Pett!n; ,i::.: toccatas by Week. 
INInn are printed in O',4IIUJIft, IV/3 {Leipzi., 
0. d,} and Reinden', works an: edited by WUIi 
ApcI, "Corpus of Early Kcyboan:l MIDic," 
Vol. 16 (American Jnslilute 0( MUlIeo&osr) , 

ITGiven by Ham Klou, Ueber Iii. O",/levrut. 
pp. 155-156, n. 3. 

1IT1t, TtlutJIa. p. 9. Kenoelh G. Powell has 
ably dilaused these toccatas in "An Anal,. 
0( the North German Olpn Toccatas." Til. 
DitlpflJfI" (April, 1971). 27-29. 

·U,b" Ji. Or,.U:urul. 392·394. Some orpn
ilts misht quibble with Klou', particular 
choice of ,top! - a ehaDJin. of manlMli 
within the aectioa.l Items called ror now .nd 
then - but the point is IM.de: the toccata. 0( 
the North wen: destined for • far dillerent 
kind or irutrument than those or the South. 

Ex. I. A non·motivic trio. 

Ex. 2. Trios with a two·note motive 
in the pedal. with stress on the opening 
note. 

(a) Each motive: played by a single 
root. 

1-, 
•• • 

. . ~ . 
(b) Each motive played by both (eel 

at the ocla\·e. .... 

,-. 

• ;. -.i 
• • • • 

(e) Both [eet at a smaller intcn'Oll. 
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Ex. 1'- Trios with a two· note motive 
with stress on the .second note. 

(a) Each motive played by a single 
root. 

•• 

...... 

~ 
. " ..... l' . , 
. , • , 

~~ • 

in these two trios. onc may often sense 
also a secondary .lUd lighter stress on 
the st.'COnd note of the group. Example 
6b shows a pedal motive in which 
both opening and closing notes receive 
decisive accents: the intervening notes 
play a dual role, bouncing away [rom 
the [jot note and. at the same time. 
falling toward the last. 

I t is not my intention to o(fer a 
complete catalog of all the possible 

(b) Each motive played by both feet 
at the octa'·,. 

i 
• , • , 

- > - , - - ,., - .. 
• .. • • • 

varieties of musical motive. but only 
to present enough cxamples to iJlustr:lle 
their d h.'ersit}', as welJ as some of the 
common traits they possess. In addition 
to lhe rhythmic vitality inherent in a 
moth'e or in a melody composed of a 
chain of motives, individual melodic 
lines gain impulses also from the rhythm 
and melody of other lines, as well 
as from the harmony they all make to. 
gether. A trio is thus more than the 

(c) Both feet at a smaller inten'al. 
i1 

1-'- 1.. . l 
. 

.;.. 0 A 

A • 1\ 
sum of its three parts. A motive in the 
pedal, (or example, may set up il spe
cial rh)'llunic swing with :10 overlafpmg 
moth'~ in the manuOlIs (the pella ilnd 
left hand of Ex. 5) . A note in the pedal 
may receive an impulsc for motion when 
an upper ,'oice creates a dissonant in· 
lenal with it, Motivation for harmonic 
mo"cment may be feh, for example, 
as one senses the ilpproach of a cadence. 
Another usc(ul type of trio for teach-

Ex. 4. TriO!! with a three· note motive. 
(a) With the accent on the Stcond 

note. 

Ex.. i . A Trio with e,en nOles in thc 
ped.1. 

MARCH, 1972 

, 

• • • • • • • 

. • • 
(b) With the accent on tllC last note. 

. , -
. 

A .. " .. . . 
" ""'A 

F...'(, :; , A trio with il four· note motive. ... .. ' . 
~ 
I~ 

~. C1 .... 

: -

" 0 1\ 0 

A ,.. 
Ex. 6. Trios with a fh·e·note motive. 
(a) With SlreM on the fourth note. , ... 

• 
"'_L 

-" • ! 11 
~ 

A A A 

, 

" 

• • • 

• • • - · . -

. · . 
A 0 " 0 . . 
'0 "'fA 0 

- ,. 

r V 

• .. ,.. 

IF-

..... 
..- .,.-

A ~ .! A ~ ... ~ 
• • " ,.. 

(b) With st1"C5S on the opening and closing notL'S. 
• L , • .... 

• - .... 
, 

~ ..... 

" A 

• _ A 

" " • ~.: I 
0 " " A 0 •• • 

to. • . 
~ 

.~ 

. . 
I - -. 

A A .. A A 

A A 

ing purposes ,is one in which the prdal 
part moves 10 e,'en note values and, 
by 11le walt it is pi:1:}'ed. mirron the 
musical acth'il)' of the upper ,'oices and 
the way they all fit together (Ex:. 7) . 

The methOd of learning any trio, 
then, is to play each ,·oice separately 
until it makes musical sense. This in
"oh'cs an cxpJor.ltion of motives and 
llie way they succeed one another in 
the total design of il melody. Only after 
each voice has been diligently studird 
should the parts be set together in 
pairs, and finally all Iogc:ther. New 
impulses. as we have seen, ~come ap
parent as the ,'oices sound together. 
Finally, one must be conscious of the 
mood or attitude with which one pl3.},s, 
Music docs not exist unless it speaks 
some sort of idea, and any particular 
modve or melody can projett an in
finite vilriety of moods. In the begin
lIing stages of leaming 3. piece, the 
mood should. in general, be gentle, 
As the sense of the composition is 
graduaJJy perceivetl a more animated 
response lIIay motivate the introduction 
of expressive devices. such as rhythmic 
flexibility or the brief silences of ar· 
ticulation that surround the notes. 

I ha,'e attempted to avoid any de
bited discussion of the purely physical 
prOblems of organ playing. Most teach. 
ers have their own favorite methods 
of fingering and pedaling. of placing 
the feet all the pedal board. of sit • 
ting on the bendl. Most teachers also 
sense how much of their' own personal 
preferences to pass directly to each stu
dent and to what extent a particular stu
dent should explore thingt on his own. 1 
have noticed. howe\·cr. that if one basoo 
tcaching 011 the musiCll moth'c and on 
the meaning of flowing melody, many 
purely tcchnioll problems are solved 
automatically. In addition. the student 
has been given a musical point of view 
(rom which he can far more effectivel)' 
disco\'er for himself many of the details 
of making music on the organ. 

I fc:.ocl that trio playing is so import· 
ant in organ teaching that 1 have de. 
votl'tl much time in the past 10 the com· 
posilioll of pieces in this style,::' They 
are uscful. [ believe, for both begin
ning and advanced pupils. Even at the 
first Jesson. a beginning student could 
be assigned a trio with a pedal point. 
Later , trios could be utilized for the 
stud ), of motin~s ilnd melodies. the 
way they combine in counterpoint, and 
the manner in which they b«ome ex
prt.'ssive on the orgall. Trios like Ex. 
2a cncour3.ge complete relaxation and 
avoid the tensions sometimes caused 
by pieces SUdl as Ex. I. An intensive 
study at the fint lessons of the b3Sic 
mUSical clements in trio style would 
strengthen a student, [ believe, so 
that he could later appro:,ch with con
fidence the more complex contrapunt:.1 
texture of the prelude and fugue. 

for lIIany reasons, then. I have found 
trio style of considerable significance 
in the tcaching of organ. In addition, of 
roUf5C, this ~tyle is particularly delight
ful hoth to pia}' and to hcar_ This in 
itscl£ is no slIIali ad"antage to the stu· 
dent and tC3cher. Most importantly, 
ho\\'e\'er, the stud), of trios can lead 
eventually to the C(fective playing of 
the six errat son alas in this $I)'le by Jo
ha.nn Sc!b35t ian Bach, 

NOTES 

' All of the mwical eumpks in thi.s arUde 
wen: c.op,.rishted b., the author in 1959. 

'In seneral, the pedaling marked in the a 
. mples represenb just one poaible solution. 
In many cases tile loe may be replaced by the 
h~l, or vice VeDa, depending on the wishes or 
the playu. 

IA c::ollection 01 forly-Ihne 01 my ,nos, each 
lronl one 10 two pages in lensth. is heinl 
publuhed by Aupburs Pubtishinl House, Vol_ 
ume One o( T,ioJ /u, O"lnl appeared late in 
1911; the ICCOnd volume wUl follow in 1972 • 
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CLASSIFIED ADVERTISEMENTS 
POSITION A" AIUBLE 

LARGE EASTERN BUILDER, lon, 
established, iJ: lookinl lor a knowledgeable 
person with his feet on the ground to 
hl"!.~~ • TRACKER ORGAN DEPART· 
MENT, U lin Itdjunet to our work 00 
the electro-pneumatic ayslem. 

U.e of slide chall. casework, open toed 
voicing and .implest practical action is It 
foregone conclullon. 

Candidate mwt be able to take It .peci
fication and carry it through to completed 
orpn, and to p3rlicipate in sales and 
develop_wental work. 

Facilities of our I.Tlc plant and pipe 
,bop ~ av;ti1:.blc. 

An excellent opportunity for the risht 
penon. All n!plia conl1dentill1. Write B-2, 
Tna DlAPASON, 

EXPERIENCED ORGAN MEN - DO 
you haYe creative ability? Are. you ioterated 
in aaks? 'E3tablishcd, nationally.known orpa 
builder haa desirable territory opening for 
someone who can .eU and wanll to apply artil
Iry to cOl\Juhatlon, deslp And installation ror 
his dien", This territory ~ritl full-time at
I('nlion - no dilt'ttantes. Includes urban, tub
urban Rnd small-Iown IUt'aI - .orne travel and 
lois 01 tb.llen5~, with proven potential lor 
man wilh rut Rbilhy. IntelUted? Send re
sume to : C-5, T"~ D'Ar,uoH. All replies strict. 
Iy conlidential. 

WANTED _ ORGAN BUILDER TRAIN· 
ee {or small .hop in Southwest. Yt Iel'Yiu, 
Yt buildin!. Musl have mechanical &: mUlical 
aptitude &: uperience, interal in all types of 
organs. Send l1:Iume to C·3, T"~ DWAlOH. 

HELP WANTED - PIPE ORGAN TECH
nician to supel'Yile rebuilds and installations 
ill Southerll California. Send picture and re-
• ume to Newport Ors3.n.I, M6 Production 
Place, Newport Ouch, Californi3. 92660. 

WANTED - PIPE ORGAN INSTALLER 
to complete imbllation of 3-manual olBan. 
St. James The Leu Orsan Committee. 1652 
Oakland Park, Columbus, Ohio .f3224. 

VICTOR PIANOS AND ORGANS IS 
openins new mall .tora from Miami 10 Palm 
Beach. Will hire orpnills lor aales trainins, 
also orpn R:rViulDan. Send retume to: Viclor 
Pianos I: Orplll, SOO N.W. 54 St. , Miami, 
Fl •• 33127. Phone 3OSnSI-7502. 

POSITION WANTED 

POSITION WANTED ORGANIST-
choir director J'CI0C3tinl in Phoenix area be_ 
cause of Jllubaod', nOller. IS yean es:perience, 
2 dl!lfr'CCl, member AGO. Address B-5, TII~ 
OlAr,uoN. 

POSITION WANTED - YOUNG SINGLE 
male with up. U orpnut and maint. man de_ 
sires work in the ol'1an industry. Addreu C·6, 
THE DlAr .... oH. 

WANTED - AIISCELUNEOUS 

WANTED - SMALL PIPE ORGAN, 12· 
16 ranu. Send .toplilt and price to~ 169 
Buhop SIn:et, New Haven, Conn. 06511. 

WANTED AEOLIAN RESIDENCE 
player organ or player unit only. T. Grattelo, 
1211 Santa Clara, Alameda, California 94501. 

WANTED - PIPES, 4" W.P.: 16' LIED. 
Ged. 12 pipes; 8' Salidonal 73 pipes; 8' Stpd. 
Flute 61 or 73 pipes. On Sy," W.P.: 2' PM:c;o. 
10 or Blocknute; 8' or .f' Gamba 73 pipes: 8' 
O. Diapason (5 Scale) 61 pipes. Oraan Com
mittee, St. James The Less, 1652 Oakland 
Park, Columbw, Ohio .f3224. 

WANTED - AEOLIAN '/R S'QlING MIX
lure w/ chest, Aeolian and Duo-Art orsan 
roth, books and pamphle~ on Aeolian chamber 
orsan and Concmola. A. H. Rcbson, 6309 
McPhcnon, St. Louis, Mo. 63130. 

WANTED - WURLITZ£R: 16' WOOD 
Di.phone, Solo scale Tibia includiol 16' QC

tave, Tuba Mirabili. 8'. Bill Browa. 12 .. 3 N. 
Central, Phoenix, Az. 85020. fiIl2/277-944& or 
943-9532. 

WANTED - THREE-MANUAL CON· 
IDle, Awtin preferred, Sood condition, to 
accom. 54 Ilop., G-9, S-I1, C-B, P~. Ray 
Douglas, So. JlaflJlwell, Maine 04079. WI 
833-6645 or 2f11!7~7733. 

WANTED - TWO, THREE, AND FOUR· 
manual wed Austin collJOles. Addraa H-3, 
TH~ DLU'A50N. 

WANTED - HIGH PRESSURE BLOWER. 
suitable Wurliuer 16' Trombone 120/240 valb 
lingle phase. Send full specifications, pruaurc:. 
,peed, age, condition. Prefer Speocu. Abo 
small regulator with curtain valve. WillllUD A. 
Thomas, South Esremont, M:w. 01258. 

WANTED - MUSIC ROLLS FOR AUS
tin, Welte, Skinner, Aeolian, Duo-Art and 
Esley pipe orpn playu1. J. V. Macaruaey. 
.fJ6 Haverford Ave., Narberth. fa. 10012. 

WANTED - AEOLIAN DUO·ART OR· 
pn rolls or ftCordinp of ume. Hilhest pric:es 
paid. R. Smith, 1I50-41n St., Bklrn. N.Y. 
11218. 

WANTED - SCHOBER REVERBATAP£ 
unit with or wilbout ampliIier. J. C. Webster. 
RFD 3 Box 13+£, Cllipeppc:r. Va.. 22701. 

WANTED EVERETT ORGATRON 
.peaker .y.tem. Mark Atkin, 17.556 Parluide, 
Detroit, MicilisaD 48221. 

MISCELLANEOUS 

AUSTIN ACTIONS REBUILT. (PRI-
maria and .econtbries) witb new plastic Per
nex material. State your aeeds and lend lor 
drtails. Peri1u pouches abo. Faley·Baker, Inc., 
Box 66, Budlaad Station, Manchester, Colt
lIecticut 060f0. 

QUALITY and COMPLETENESS 

Your "one-.stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P. O. Box 1165 

ROCHE ORGAN 
COMPANY 
build .... ' 
MeclwUcal Action Qqans 
Electro-pneumutic O'lnJlS 

manufoc'u,". of 
PJtmllD and SUder Chest" 
Metal Pipei: &: other materials 
for organ buildina: 

P.O. Box 911 Taunton, Moss. 02180 

o Your pe'Mnai willi .. 

aN In .oocI band. 

Fa. Jacq. SIl ..... . %ErST 
H.I ...... Orio. pipe ... k.n 
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Erie, Pennsylvania 

16512 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 Valentine An .. 

New York 58, N. Y. 
Telephone: SEdgwick 5-5628 

Eau:rrmcr Senice Yearly CoIIncts 
Harps - Chima _ Blowers 

Ezpert Overhauli. 

"All 0,,"11 Pro/l.riy M.i"l"ilt,i M."", 
Bell., MlUi~' 

FOR SALE: New Orlc", PI"" 51 "
spoHn metal, Mlxtur •• , Scharffs, Cy ..... 
bals, Octav.s, etc. promptly available, 
Exc.l .... t worlunonshlp. Write to: Ex. 
p.rt. on Organ PI,.., GHrIcI., Ki., 
53 lonn -leu", West Germany. 

MISCELLANEOUS 

FOR- SALE - I HP ORGOBLO, 6" WIND. 
WANT - Viol d'Orchestre or Jimllar narrow 
scale .trins on S'" willd. BarTT Rindlu.sr. 4195 
Janes, Sasinaw, MI 48601. 

THE NEW 7-OCTAVE PETERSbN CHRO· 
matic tuner, modd 300 is now available from 
sloa. Continuously variable Vernier conlrol 
allows you to enmpensate for temperature or 
tune celeste ranb with ease. F. r mone de· 
tails: Peterson Electro-Mwical Products. Dept. 
31, Worth, Ill. 60482. 

ORGAN SERVICE MEN - WE WILL 
ftCoyer Casavant and Skihll.er pouchboards, 
pnmary and offset actions. Write Burness As,
sociates, 1907 Susquehanlll* Rd., AbinSlon. fa. 
19001. 

PNEUMATICS AND POUCHBOARDS OF 
any make n:covc.n:d with Pol)"lnthane plastic. 
Write lor quotation. Chun:h Orpn Co., 18 
Walton St., Edoon, N.J . 08817. 

QUALITY DIRECT ELECTRIC CHESTS 
made to order, Sood delivur. Aikin ~tn, 
Box 143, Brooklyn, Pa. 1881'. 

PIPE ORGAN NOTE CARDS (5x7) WrrH 
envelopes. Flnt io a ICrics of oublandins con
tempor-uy orpns in America. Opus #1 famra 
the Reuter orpn in United Melhoditt Church, 
Phoenix, Arizona. Send $3.DO ror pit" of 12 in 
full color. (Sample ,.50) Orpn Art, Box 309, 
Bwlinsame, Calif. 94010. 

HI·FI COPIES MONO RECITAL TAPES. 
Write: MTCS, Box 1634, New Haven, Conn. 
06507. 

HARPSICHORDS 

FOR SALE - SABATHIL BACH UI C(lN· 
a:rt harpsichord. 16', 8'. 4' _ 8', R', Lute 
.top on both upper and lower 8' and 16'. 7 
pedals. Like new $4,500. E. II. Mueller, M.D., 
1C1l Commonwealth AYe., Newton Center, 
Mau. al159 • 

HARPSICHORDS AND CLAVIOHORDS 
- New Flemish hafPItchords, cuncd bentside, 
tlncompromisins cLu.sic auutnlction .nd de
bU. $355.00. Other kib hom $125.00. Send 
for 'f'C'e brochure. ZuckennaDn HafPI1cbonk, 
InC'., Dept. D, 160 Sixlh Ave., New York, 
N.Y. 10013. 

HARlJSIOHORD AND VIRGINAL KITS 
pattenled alter 11th century inatrumenlt. From. 
$345. William Post Rau, Hatpllchord Maker, 
791 TJ'Cmont St., Room 515·D, Botton, Mus. 
02118. 

HARPSICHORDS FROM $790. ZIMBEL
.tems, seen, Unseell, portable. D. Wonllett, 
Route: 17 Box 696. Olympia, Waehinston 98503. 

FOR SALE - SABATHIL HARPSICHORD 
2 x 8', 1 X .f'. Like ncw. $1500. Treuor, 
Lake Drive, Harwinton, Cono. 06790. 

HARPSICHORDS 

FOR SALE - HARPSICHORDS AND 
clavkhonk made by J. O. Neupert aDd S. 
Sabathil I: Son Ltd. finest ql.l&lity, (ull,. par. 
anteed. Larsat tdeclion available from nur 
Ihowrooml. Fi,.,."nll, New AwUl.W.. Free 
CatalOS. J. W. Allen, 500 Glenway, Brittol, 
Va. 2.f201 . 703/ 669-8396. 

FOR SALE _ FRENCH HARPSICHORD, 
sinsle manual, 2 x 8' . I x 4' and bufl. Swed, 
dur, resonant tone. Brilliantly dccoQtecl. 
$1500. Write Keith Hill, 7l-84th St., Byron 
Center, Mich. 49315. 

HARPSICHORD, VIRGINAL, C L A V I. 
chord. orsan kits. Full .ize pattern. aftu 11th 
century inltrumenll, from .$235.00. Free bro
chure on request. Heuse1 Kits, 2 tN, rue Vi· 
vienne, Paris 2, Fraaa:. 

FOR SALE - HARPSICHORDS, CLAVI. 
chords by Neupert, world', fiaat, oldest 
maker. Oatalop OQ request. MapamUSM:, Sha· 
ron, Conn. 06069. 

PINE HARPSICHORDS, CLAVICHORDS, 
made in diftl'le conrtfUrations .nd ditposiUoru. 
Wrile, phone, vitit Mop. E. O. Witt, R.3, 
Thl'tt Riven. Mich • .f9093. 616/244-5128. 

IIARPSICHORDS, CLAVICHORDS 
MapirJCent lone I: hanWome appearance at 
reasonable cost. Maurice de AnleU, Box 190, 
R.D. #1, Peansbu ... , Pa. 18073. 

HARPSICHORDS AND PEDAL HAltPSI· 
chonk - the ideal iwtru.ments for orpn411, 
individuals, and achonls. For brochllre .end 251 
to S. Sabathil ~ Son Lid., Dept. D, 101M Ho
mer, Vancouver, B.C., Caaada. 

SPERRHAKE HARPSICHORDS AND 
clavichords. E.scellent depeadable beautiful. 
R.obut S. Taylor, 8710 Garfield 51., BcthClCla. 
Md. 200>1 • 

HARPSICHORDS BUILT FROM ZUCK
ermann kiu; prices from undc:r $1000. Thomu 
E. Mercer, Christiana, Pa. 17509. 

HARPSICHORD OWNERS - A FULL 
line of audio aad visual Chromatic Tuncn ill 
now Available to help you with your tllrUlIS 
requirements. For more informalwo wrile 
Petenon Ekctro·MusK:aJ Prodllctl, Dept. 20. 
Worth. III. 6Of82. 

"TIIE HARPSICHORD" , INTERNATION
al qWlr1eny fOI" IoYCI'II of cady k~boanl in. 
. trumenb alld music. Articles, inluvieWl, pho
tolfr.lphs and illUltratiOIll by today', foremolt 
artists. $8 per annum. " The HatpJichord". 
Box 4:323.D, Denver, Colo. 802Gl. 

FOR SdLE - PIPE ORGANS 

FOR SALE - ANTIQUE PIPE OReAN, 
built 1850, Paine Spanvw, Portland. mahopny 
case, Greek columns, 8' hlsh. 5' wide. Price : 
make orfer. P. Wentworth, Orland. Maine, 
114472. 

INC. 

MANUFACTURERS or QUALITY ORGAN COMPONENTS 

HANSEN 
ORGANS 

Constructors 

& 

Rebuilder. of 

QUALITY 

PIPE ORGANS 
QUINCY, ILLINOIS 62301 

ORGAN SERVICE-J. E. Lee, Jr. 
KNOXVlUE, TENNESSEE 37901 

Box 2061 

Tuning .. Malnt.nance _ Rebuilcllnl 

Consultants 

o 
R 
G 
A 

N :J~. S"..U 0/ Q .... /i1rJ 

P 
I 
P 
E 
5 

JEROME B. MEYER 
2339 SO. AumN ST. 

MILWAUKEE, WIS. 53207 

CONRAD O. DURHAM 
lullcler-Cansuhant.Tonal Finisher 

P.O. lox 2125, Tollaha .... , Fla. 32304 
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CLASSIFIED ADVERTISEMENTS 
Classified advertising rat •• : per ward, $.20; minimum charge, $2.50; box number, additional $1.00. Replle. to box numbe .... hould H ...,. 

c/ o Th. Diapason, 43. S. Wabash Avenue, ChtcalO, ilL 60605. 

FOR SALE - PIPE ORGANS 

FOR SALE _ SEMI· PORTABLE, EN· 
cased rour-stop positive. Stopped F1ute 8' , 
Cone Flute 4'. Principal 2', Mixture 3 
nnb, 1'. Blower seU-containf'd in dark
stained solid oak case. Excellent key touch, 
tcn-}-car warranty. $5,000 delivered and in
s'alled within reasonable distance. M. A. Loris, 
Pipe Organ Builder. RFD 2. Barre, Vennont 
05641. 

FOR SALE - PIPE ORGAN (USED), 
two-manual. tracker. Columbia. Pennsylvania 
17512. Phone: Wrightsville 252-2533. 

FOR SALE - 1937 KILGEN PIPE OR
gan, .... manual, 44 ranks. 52 stops, 39 regis
ters - beJt offer over $10,000 - new price 
would be approximately $88,000. Buyer to 
remove and transport. James D. Forbes, Pur
dluing Dept., Bowling Green State Umver· 
sity, Bowling Green, Ohio 43403. 419/372·2286. 

FOR SALE 1924 E. M. SKINNER, 5 
divisions, including harpocelcsta. In we now, 
can be seen anytime, buyer mwt move by 
April 1972. Contact Gordon M. Bctcnbaugh, 
First United Methodist Church, Hill Street at 
Cedar, EI Dorado, Arkansas 71730. 

FOR SALE - 2-MANUAL, 18-RK. AEO· 
lian pipe organ. fucellent condition. Good 
for chureh seating 350 to 400. $9,500.00 if you 
Ilick up. Pipe Organ Service, 6B South Main 
St ., Miamisburg, Ohio 45142. Phone 513/ 866-
3-193 after 7:00 p.m. Ohio time. 

FOR SALE - THREE-MANUAL WICKS 
organ (No. 3598), new in 1956, in good con
dition. 32 stops, 19 ranks, stopkey console, re. 
mote combination Dction. Being replaced by 
larger organ. Contact: George A. RWlell, 
Chainuan, Board of Tnutecs, Fint Baptist 
Church, 8th at Broad Streets, Lansdale, Penna. 
19+16. 215/855-1457. 

FOR SALE - TItREE-MANUAL, 37· 
rank Reuter. Onginal 1937. 11 ranks new in 
1956. Nuds new console. Buyer to rcmovc. 
Contact Harlan G. Heideman, Holy Cross 
Lutheran Church, 600 Court Street. Saginaw, 
Michigan 48602. 517/793-9795. 

FOR SALE - USED PIPE ORGAN, MOL
ler JCtVl«d regularlY', electro-pneumatic Dction. 
15·ranh of pipes, 20 tubular chima, now in 
service regularly, $1,000. Contact: Mrs. Voigt, 
Tues. thru Fri. 9 to 3:30 P.M. 215/581-4864. 
Bansor, Penna. 

FOR SALE - 1926 WICKS, 2 MANUALS, 
4 ranks, Bourdon, Diapason, Salicional, Oboe. 
Recently rebuilt. Console beautifully antiqued. 
New blower and static regulator. futra ranks 
a\'ailable. $1,500.00. O. G. Betancourt, Box 
4234, Santa Fe, N.M. 87501. 505/982-0686. 

FOR SALE - 2·MANUAL AND PEDAL, 
12 r.mb. Great, direct electric action; Swell, 
pedal, electro-pneumatic. Chimes, Meidinger 
blower. $2000. Los Angela 213/870-5048. 

FOR SALE - PIPE ORGANS 

FOR SALE - E. M. SKINNER 1927 IN 
Greater Boston area. Three-manual, twenty
Oll~ ranks in playing condition, needs lOme 
work. G~at chest leven, Choir four new in 
1957. Carl Frenning, 54 Chute Road, Dedham, 
Mas:lI. 02026. 

FOR SALE - 1925 MOLLER 3/11, OP. 
4321, rebuilt and playing, piano, Wurli vibes 
and !Icighbclls, Deagan harp celeste, many 
ClI:tra5. Marlens, 4:176 Lakespur, Palm Beach 
Gardens, Fla. 33403. 

FOR SALE - 3M, 23R, 28-STOP, 1925 
Bartllolomay pipe organ. Partially rebuUt 1953. 
Purchaser 10 remove. Available May 1972. Mu· 
sic Comm., Hanover Presbylerian Church, 18th 
St. &: Baynard Blvd., Wilmington, Del. 19802. 

FOR SALE EARLY 1900 KIMBALL 
pipe organ, 2.manual, 7 ranks (unified) . In 
we now. $1500.00. Evangelical Covenant 
Church, Hinsdale, Illinois 60521. 

FOR SALE - MOLLER OP. 4484 (1926). 
2·man., 2"'rk. (chimes) . Playing condition. 
nest oHer including removal. Director of Mu· 
sic, Christ Lutheran Church, York, Pa. 17401. 

FOR SALE - !J.MANUAL PILCHER, 
good condition, installed in 1940's. Any reason· 
able oUer. Presbyterian Church, NOrth Third 
at Broldway, Danville, Ky. 40422. 

FOR SALE - 3M, 17R, 1923 AUSTIN. 
Dismantled. Private owner. AddreJl: P.O. Box 
50-192, Nashville, Tenn. 37205. 

FOR SALE - SKINNER RESIDENCE 
organ, 7 J';lnJu pipes, including two reed stops, 
also ela:lric Harp. Some unification and duo 
Illexing. Two-manual detached console with 
player mechanisms; also, complete selection of 
mIls. Condition good. Contact: J. J . Hydeck, 
Bethany Colony Ltd., 305 Cherry St., Scran
ton, Pa. 18501. 

FOR SALE - WURLlTZER, BARTON, 
Kimball, pipc organ collection, largest in the 
West. All must be sold, consoles, electronic 
and pneumatic relays, post horns, three trap 
sets, percussions. Send lelf-addressed ltamped 
envelope (or catalog. Jay Himes, 5511 Sunny 
Slope Avenue, Sherman Oaks, California 
91401. 213/994-2946. 

FOR SALE - USED PIPE ORGANS AND 
components available from churchtl where 
new Maller organs arc bought. Eugene E. 
Poole, 165 Lakewood Road, Walnut Creek, 
Calif. 94598. 

FOR SALE - LINK THEATRE ORGAN. 
2/4 completely restored, with two tuned pcr
cWlions and ·full nssortment of tmps and 
other noisemaken. $5200 complete (buyer 10 
rt'move and ship). Can be s~n and heard by 
appointment. Send SSAE {or full details. B. E. 
LeBarron, Amity Road, Bethany, Conn. 06525. 
203/393-3838. 

PIPE ORGAN BUSINESS FOR SALE 
Tired of making money for someone else? 

Be your own boss - Tax. advantages - Build your future. 

CHANCE OF A LIFETIlUE ! 
High income. great potential, !I-state area. Contracu 
(or new organs, rebuilding, maintenance. Extensive 
inventory, tools, office equipment, etc. 
Negotiable, 10'D-intere.t mortgage 'ernu. Or ca.h. 
OKlne r Klanta: to retire 5·10 year •• 

Write: Box C'2, THE DIAPASON 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. TONAWANDA, N. Y. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Summer Street 

Iii 
Reid Organ Co. 

P.O. lox 363 

(408) 248-3167 

Sanla Clara, California 

MARCH, 1972 

Boston, Mus8Dehuselts 02210 

DO IT YOURSElF PIPE ORGAN KITS 
Custom speclfiutfons for church or 
residence, camel"e or pam, full tn. 
strvctlons by .. abUshed or;e" bullden. 

COLKIT MFG. Co. P.O. lox 112 
Hiler Station, luffalo. N.Y. 14223 

FOR SALE - ELECTRONIC ORGANS 

FOR SALE - 3.MANUAL, TRANSISTOR 
Allen organ, wed l Ut years, 26 speaken, th~e 
75 watt amplifiers, asking $9,500 softly so 
we can buy Imrger Allen. Free: extra pedal 
speakers, mixer, and stereo headset for private 
practice. R. Milham, 1474 Lyon Ave., Aiken, 
sa 291101. 803/618-1776. 

FOR SALE - USED ARTISAN TItREE
manual organ. All kits complete, needs con· 
sale and cables. $750 F.O.B. J. C. Baker, 800 
NASA Blvd. #1, Webster, Texas 77598. 713/ 
932-6610. 

FOR SALE - BALDWIN MODEL 48C, 
AGO specification; 32-note pedal. Good con
dition, 5 yean old, $1,300.00. Phone 312/537· 
7992, 651 Pipcr Lane, Wheeling, III. 60090, 
after 5 p.m. 

MUST SELL - ALMOST NEW $14,000.00 
G·l00 Hammond Organ, $3,000.00. Straight 
AGO, no drawban. Also Schober Rcverbatape 
Kit. A Fosdal, 403 Medical Center, Medford, 
Ore. 97501. 

FOR SALE - NEW SCHOBER RECITAL 
organ console findhed walnut with pedals, 
bench and stop tablets. $550.00 Address C-B, 
Tllz DIAPASON. 

FOR SALE - 6 USED ALLEN ORGANS, 
Models W3S, three modernized with Gyro
phonic Projector Tone Cabinets, all A.G.O. 
consoles, two 6t-note manuals, 32·nole pcdal
boards. Win aa:ept $5,000.00 for the six, or 
sell separately from $500,00 to $1,.500.00 each, 
F.O.B. Dallas. House o( Mwic, Inc., 711 Elm, 
Dallas, Texas 75202. 2141748-0981. 

500 TRADE-IN ORGANS, ALL MAKES, 
odd lots at Blue Book PriceJ. Why not make 
a comparison room o( all makes o( orgam. 
Moving arranged. Viclor's Piano .t. Organ 
Warehouse, 300 N.W. 54th St., Miami, Fla. 
33127. 305/751-7502. 

FOR SALE - MISC. 

FOR SALE - METAL ORGAN PIPES. 
First class workmaDlhip. Helmut Hempcl Or
g:m Pipes, 4144 West 50th St., Cleveland, 
Ohio 44144. 

FOR SALE - BEA1ITIFUL NEW FA
cade pipes : 8' Helltrumpel, 61-nota (copper 
boots, lOcIr.els and polished high tin ftSOna· 
ton). Abo new 8' Krummhom. 49 notes (50% 
spotted) . Beiseclr.er, Box 38, Ray, Ind. 46737 
or call 517/492.9313. 

FOR SALE - WURLlTZER PIPEWORK., 
chests, tremolos, percWJiom, Style H console, 
releathcred n:lays, blowers, cable, etc. Addreu 
C-4, THE DIAPASON. 

FOR SALE - M ISC. 

FOR SALE - 16' KIMBALL DIAPHONE 
and chest 12-ft. high. 8' Trumpet with all 
electric chest 73 notes Morton chest, 5 ranb 
with pipes, nute, violin, violin celeste, clarinet, 
oboe. Will break up. 16' Violin wilh chest 32 
pipes. Many other ranks and chests. Send your 
want lilts. 2-manuat 50mnk .-clay Mate 2· 
manual 5·rank Aeolian organ mint condition. 
Beauliful 73-note Trumpet with electrie chest 
arranged for show, 3·inch wind. H. N. Hun. 
sicker, 405 North Front St., Reading, Pa. 
19601. 215/372·6591 or 215/929-1422. 

FOR SALE - E. M. SKINNER REEDS, 
era 1917. 8' French Hom, 61 pipes, reeds to 
49th note, mitered to 4 leet 6 inches, with 
two part chest, $290. Also 8' Harmonic Tuba, 
61 pipes. all reeds, harmonic from Tenor F., 
mitcn:d to 4 f~t 5 inches, with two part 
chest, $290. Both reeds in perfect condition. 
Donald D. Curry, 4 Rorna Court, Lincroft, 
New Jeney 07738. 201/535·1746 or 842-0037. 

FOR SALE - ROOSEVELT 16' WOOD 
Diapason; Awtin Tuba, Contraviol; 8' Como
pean, Opcn Diapason; 4' Harmonic Flute. 
Fint Presbyterian Church, 97 So. Franklin 
St., Wilkes-Barre, Pa. 18701. 

FOR SALE - AUSTIN RANKS. WRITE 
for list. Fred Nituchke, 52 Clark Street, 
Brooklyn, New York 11201. 

FOR SALE - IG.FI'. BOMBARDE, 12 
pipes, mitrro to 13 {t., $50.00. B-ft. Bourdon, 
61 pipes, $40.00. Addn:ss G-7. THE DW'A.ION. 

FOR SALE - USED PIPES, CHESTS, 
consoles , misc. pacts . Organ Service, Box 2061, 
Knoxville, T~nll. 37901. 

FOR SALE - BLOWERS AT 15" W.P.: 
Orgoblo 3 HP, Kinetic 7~ HP. Wurlitu:r 
Style 260 relays and switch sucks. Bill Brown, 
7243 N. Central, Phoenix, Az. 85020. fHl/277· 
9448 or 9-13-9532. 

FOR SALE - 2·MANUAL & PED. ESTEY 
"Grand Organ", 10 sets of reeds, concave &: 
mdiating ped. bd., 110 volt suction blower. 
oak finish. Excellent practice OfB'an, good 
condition. Asking $450.00. Morel Orsan Co., 
Inc., Reading, Mass. 01867. 

FOR SALE - ESTEY, 2·MANUAL at 
C?ncave radiating pedals, 10 reed banks, case 
PlpCll, hand pumped or electric suction; 
$700.00. fucellent pmctice organ. David Mor
gan, 4630 Perry Way, Sioux City, la. 51104. 

FOR SALE - ESTEY REED ORGAN, 
two-manuals, full pedals, 10 ranks, separate 
electric blower, $450.00. R. L. Twins, 2624 
Whitman Drive, Wilmington, Del. 19808. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 
Phone: 609·924-0935 

McMANIS 
KANSAS CITY, KANSAS 

66 UK 
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J. H. & C. S. ODELL & CO. 
82.u Morningside Ave., Yonke,., New York 10703 

ONE HUNDRED & THIRTEEN YEA.RS 
1859 - 1972 

Five Generation. building Odell OrgatUI 
914 Yonko,. 5--2607 

Tirtt1 of the high cost of organ 
supplies? Watch for our announce
ment next month. 

PIANO TUNING 
Leorn Ptano tuning and repair with octsy 
10 follow home study coune. Wide open 
field with good earnings. Makes excel
lent "extra" job. Write 

CONTEMPORARY 

ORGAN 

S U PPLIES COMPANY 
American School of 'Hano Tuntn. 

Dept. 0, Box 707 Gilroy. Collf. 
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NITA AKIN 

ROBERT ANDERSON 

ROBERT BAKER GERRE HANCOCK nONAI.D McDONALD 

DAVID CRAIGHEAD CLYDE HOLLOWAY MARILYN MASON 

I I - I I 

: 
'. I 

\) i 
I 

! : ,' ~ 
CATHARINE CROZIER WILMA JENSEN FREDERICK SWANN 

~ 
RAY FERGUSON JOAN LIPPINCOIT WILLIAM TEAGUE 

BOX 272 CANAAN, CONNECTICUT 06018 

ANNOUNCING 

European Artists 
Season 1972-73 

MICHAEL RAD LESCU 
Oct.·Nov. '72 

GILLIAN WEIR 
Nov. '72 

KAlIIIEL D'HOOGHE 
Jan.·Feb. '73 

HEINZ WUNDERLICH 
Feb. '73 

MONIKA HENKING 
Mar.·Apr. '73 

MICHAEL SCHNEIDER 
Apr .. '73 

FRANCIS JACKSON 
May - '73 

LADD THOMAS 

JOHN WEAVER 

WILLIAM WHITEHEAD 

203-824-7877 


