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“Everything under the Sun” and even
the sun itsclf will be featured at the
1973 A.G.0. Mid-Winter meeting to be
held in Phoenix, Arizona from Dec, 26
to 29. The $78 registration fee will in-
clude 4 nights lodging at the Del Webb
Townchouse (double occupancy), the
registration fee of the conference, three
lunches, the banguet, and transporta-
tion to all events,

David N. Johnson, faculty member
of Arizona State University and noted
lecturer, recitalist and composer, will
give the keynote address. One of his
new works, a multi-media work, will be
premiered at the conclave. Featured or-
gan recitalists of the convention will be
Alfonso Vega Nunez, organist of the
Cathedral of Morelia, Mexico; Thomas
Murray, organist of Immanuel Presby-
terian Church, Los Angeles, and 1966
winner of the National Student Com-
petition; and Bradiey Hull, assistant or-
ganist of St. Bartholomew's Church,
New York City. Larry King, of Trinity
Church, New York City, will play a
program with organ and rock instru-
menis with electronic sounds. Organ
and percussion instruments will be com-
bined in a program by Wilma Jensen,
organist of First Presbyterian Church,
Oklahoma City, and K. Dean Walker,
percussionist with the Oklahoma City
Symphony. ~

Malcolm  Hamilton, harpsichordist
and faculty member of the University
of Southern California, will play a con-
cert; Bach’s Christmas Oratorio will be
performed by the Bach and Madrigal
Society with Daniel A. Durand direct-
ing; and the Phoenix Boys Choir will
hold an open rehearsal and concert un-
der their director, Harvey K. Smith,
“Training the Young Church Orf;anisl"
will be the topic of a master class by
Mildred Andrews, Facuity member of
the University of Oklahoma. Displays,
demonstrations, recitals, discussions and
lectures will revolve around the theme,
“The Sound and Shape of Worship Now
and Tomorrow."

Cameo performances will be given by
Charles Dodsley alker, Frederick
Swann, and Claire Coci. And, so that
the atmosphere of the southwest can be
enjoyed, a Mexican Christmas  party
with pinatas and mariachis, and a de-
sert lake picnic complete with cactus
forest is also being added to the pro-
gram.

Further information may be obtained
from Gordon McMillan, General Chair-
man, 1875 North Central Ave., Phoenix,
Ariz. 85004,

CESAR FRANCK
SESQUICENTENNIAL

The official American observance of
the 150th anniversary of the birth of
César Franck will take place on Sunday,
December 10th  at  Saint  Alphonsus
Church, West Broadway at Canal Street,
New York City, Under the auspices of
the Honorable André Ernemann, Con-
sul General of Belgium, Rollin Smith
will perform the Complete Organ Works
of Franck hetween the hours of 3 and
6 p.m. of that afterncon. The organ at
Saint Alphonsus is an 1871 E. & G. G.
Hook and Hastings whose specification
is remarkably similar to the organs for
which the works were composed.

JAMES MOESER, university organist and
chairman of the organ department, University
of Kansas, has begun a new series of radio
programs entitled “The Art of the Organist™
originating with KANU-FM, the public radio
service of the University. Made possible through
a grant from the general research fund of the
University, the series will be made available to
other stations across the country. The series
is broadcast at 7 p.m, on Sundays in Lawrence,

Abaove: Exterior view of the Cathedral of the Holy Cross, Boston, Massochusetts, showing
the architect's original conception, The spires were never completed.

Below: View of the organ gallery, Cathedral of the Holy Cross, Boston, showing woriginal
E. & G. G. Hook & Hostings organ of 1875, (See Thomas Murray's article, poge 4.)
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The annual international composer’s
competition sponsored by the Gaudea-
mus Foundation, The Netherlands, once
again invites composers to submit man-
uscripts for the 1973 competition. Com-
posers born after Jan. 1, 1937 are eli-
gible to enter their works not performed
hefore Sept. 21, 1973 in the following
categories: (1} Choir; (2) Chamber
Music Ensemble, may consist of a max-
imum of 8 instrumentalists; (3) Sym-
phony Orchesira, only normal symphony
instruments advised; (4) Chamber Or-
chestra, only normal symphony instru-
ments advised; and (5) Electronic Mu-
sic. The compesitions must he received
by the Gaudeamus Foundation no later
than Jan. 31, 1973, The jury will meet
in the carly part of Fehruary to select
the works that will be performed dur-
ing the International Gaudeamus Mu-
sic Weck. At the end of the Internation-
al Gaudeamus Music Wecek, the jury
will meet again to listen to recordings
of these works and to award the prize.

An entry charge of 25 Dutch Guilders
will be charged for cach emtry and this
amount should be paid by means of a
bank check in Dutch currency. This
check should be added to the entry in
an open envelope bearing the pseudo-
nym and the correspondence address of
the composer. Composers whose works
will be performed in the International
Gaudeamus Music Week will be the
pguests of the Gaondeamus Foundation
for the entire week. All works which
will be performed will also be broad-
cast by the Dutch and many forcign
broadcasting corporations.

First prize for the competition will
be 4000 Duwch Guilders; sccond prize
will be 2000 Dutch Guilders; and third
prize will be 1600 Duich Guilders. In
addition, the Dutch Broadcasting Asso-
ciation AVRO will award an encourage-
ment prize of 750 Dutch Guilders,

The jury will consist of Friedrich
Cerha, Sven-Erik Biick, Reinbert de
Leeuw, Pierre Bartholomée, and Henrik
Mikolaj Gorecki.

Further information may be obtained
from The Gaudeamus Foundation, P.O.
Box 30, Bilthoven, The Netherlands.

ALAIN, HEILLER, TAGLIAVINI
TO GIVE SUMMER SEMINAR
AT CSU IN 1973

Marie-Claire  Alain, Anton Heiller,
and Luigi Ferdinando Tagliavini will
make an exclusive North American
swummer appearance at Colorado State
University, Fort Collins, Colorado from
Aug. 12 through Aug. 22, 1973 to con-
duct a 10-day “Little Haarlem" organ
workshop. The workshop and recitals
by each of the artists will be conducted
in the concert hall of the music build-
ing of CSU on the 3.manual Casavant
mechanical action organ, and on the
2.manual Phelps organ of mechanical
action which is soen o be installed in
St. Luke's Episcopal Church, Fort Col-
lins.

The workshop will include cight in-
dividual 2-hour classes with cach of the
artists, a vecital by each, as well as ses-
sions with open discussion with all three
artists in atlendance. A weekend retreat
is planned in Estes Park, including a
trip through Rocky Mountain National
Park and an opportunity to visit with
the guest artists in the informal sur-
roundings of the mountains.

Further inforination about the work-
shop may be obtained from Robert Ca
varra, Department of Music, Colorado
State University, Fort Collins, CO 80321.

NASM, the National Association of Schools
of Music will bold a joint meeting with the
College Music Society during its annual meet-
ing at the Radisson Hotel, Minneapolis, Minn.,
Nov. 19-22,



Happy Birthday Bill!

Bill is a promincnt name in any profession, but chances are that if you asked
organists to choose the best-known “Bill” in their milieu, the choice wouldn't
be difficult. There is probably not a serious organist nor organ “nut” in cp-
tivity who has not heard the name WILLIAM H. BARNES and/or the title of
his famous book.

To those who have not had the privilege of association with this great man,
“The Contemporary American Organ” is an excellent harbinger. Since the first
printing in 1930 — a milestone in the history of organ building in Ameria —
a host of students and church organ committees have been fascinated and
taught. Today, 42 ycars, nine editions, and thousands of copies later, it still brings
Dr. Barnes weekly mail and assurance of a certain amount of immortality.

Although Dr, Barnes was engaged vocationally in the world of business (print-
ing) for the major portion of his life, his consuming avocation has been the
organ. By his middle teens he had built his first instrument (a two-manual
tracker in his home), and was already a church organist. Ever since he has been
designing organs and playing them for church services and in recitals. In addition
to “the” book, he has contributed countless articles and columns to various
professional publications, and has recently issued two smaller books. His work
and accomplishmems for the American Guild of Organists have been vital.

These activities are but a bare outline of his efforts in behalf of the organ and
organists, but are enough to show that it would be difficult, if not impossible, to
ascertain the scope of his influence on the organ world during the past 65 years.
It has most certainly been considerable, but we shall have to wait for history to
write the final report.

One can, however, more casily attempt to assess the man — a warm, kind,
generous, humble, sincere individual who has given of himself and his means to a
host of persons and institutions, No student was ever so lowly nor any artist so
lofty that Bill wasn't willing 1o listen to his playing (and problems!) and give
much appreciated enlightenment and encowragement, The same was true with
hundreds of church organ comnmittees from coast to coast. He gave of his knowl-
edge as intently for a two-manual of 10 ranks as he did for a four-manual of 100.
He enjoys people immensely, and it is impossible to be with him without being
impressed with his great humanity, or being regaled with his quick wit and
seemingly endless supply of humor. My own personal remembrances and dcbts
would fill a page of this journal, and I know that many of his friends could
casily expand tributes into a full issue! My poor words will, 1 hope, serve as a
token of the love and esteem held for him throughout the nation.

As 1 write this, Di. Barnes is recovering from his second cncounter with the
surgeon’s knife since last spring. If the past is any barometer, his enormous
stamina will have him back on his feet and present at a gala birthday party on
Nov. 10. Since this will be his BOth, special congratulations are in order. Your
wishes may be addressed to him at his home: 901 West Samalayuca Drive, Tucson,
Arizona 85704. Meanwhile, for the record, 1 want 1o publicly acknowledge my
gratitude and devotion to this unique and wonderful human being. He has taken
1o calling himself an “old fogy benchwarmer” of late; many of us would disagree
and remind him that such attitudes do not neccessarily go hand in hand with
age. I know that he'll forever keep his interest in our chosen field, and he can be
assured of our thankful hearts.

Happy Birthday Billl And many morel
- Frederick Swann

To Boston in 19767

Our mail brought a copy of a communication from the Boston Chapier of the
A.G.O. exccutive committee this past week. It is the same communication that
was sent to AG.0. chapter officers and regional chairmen throughout the country.
It suggests that the Boston Chapter would like to host a national A.G.O. con-
vention in 1976, America’s bi-centennial year.

Boston's argument for their claim to such a celebyation in '76 is based on several
items: (1) because A.G.O. members haven't been to Boston in a while (the last
national convention there being in 1950, and a mid-winter in 1967); (2) becausc
Boston has something for cverybody ~ history, good wmusic, “New Boston”
architecture, and nearby, beautiful vacation spots; (3) because Boston has organs,
old and new; and (4) because Boston has the program,

Obviously, a very cnterprising chapter in Boston has already thought deeply
about what a national A.G.O. convention should and should not be, and their
outline for a convention looks exciting indeed.

But, if for no other reason, Boston scems (0 us to be an atuactive spot for a 76
convention because it can lay claim o one of the largest concentrations of good
organs in the country. Some of these are now historic instruments, and others are
newer. Some are completely new. Boston has always been the center of some of
America’s best organ builders, and it is natural that such a concentration should
exist there,

Americang celebrate the anniversary of the country’s founding in 76, They will
want to remember history. American organists can do no better than to go 1o
Boston that year, for there is much that can instruct the memory and the ears.

We know that two other cities (New York and Washington) are also bidding
for the '76 convention. All this will be decided at the November meeting of the
Nationat Council of the A.G.O. Guild members and officers should let the Council
know what their choice is, no matter whether it is Boston, New York, Washington,
or some other place.

As for us (with absolutely no shght mamt to the other two citics), Bosion's
plans for a '76 convention look very enticing and exciting, indeed, and we would
welcome the chance to celebrate the bi-centennial year there, Do you feel the same?
We hope so.
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New Books

General

James J. Fuld, The Book of WWorld-
Famous Music, rev. cd,, New York:
Crown Publishers, Inc., 1971. xii, 688pp.
$15.00.

An astonishing compendivm of infor-
mation on nearly 1,000 well-known
tunes, Mr. Fuld’s book is a kind of
musical detective story in short install-
ments. The overwhelming majority of
tunes is secular, but hymns are in-
cluded when warranted by their popu-
tarity,

William Hays (cd), Twentieth-Century
I'iews of Music History, New York:
Scribner's, 1972, viii, 471pp. $5.95 paper,
$12.50 cloth.

Although aimed perhaps at the stu-
dent and the specialist in music history,
this fine collection of essays and analy-
tical writings would be a worthy addi-
tion to any music library. The paper-
back edition is well.anade, uses good
paper, and is large enough (6”x9”) 1o
permit easy reading.

Roberta Markel, Puarents’ R Teachers'
Guide to Music Education, New York:
Macmillan, 1972. xi, 209pp. $6.95.

Mrs. Markel writes a down-to-earth
book on the psychological and financial
implications of private music study for
children. In addition, there are excellent
guidelines for purchase and care of in-
struments. The review copy has quite a
few blank pages due apparently to me-
chanical problems in printing.

Virgil Thomson, Amertcan Music Since
1910, New York: Holt, 1972, xvi, 204pp.
$2.95 paperback.

‘This is a definite addition 1o the list
of books written on 20th-century music
by 20th-century composers Also includ-
ed is a list of short biographies for 106
American composers.

Organ

Wollgang Adelung, Orgeln der Gegen-
war!, Kassel; Baerenreiter, 1972, 280pp.,
176 photographs. No price listed.

Both German and English text are
provided. This is publication No. 42 of
the Gesellschalt der Orgelfreunde. The
photographs naturally form the focus
of interest in this survey of 20th-century
organ building. Specifications are also
furnished for all the instrumcnts pic-
tured.

Howard M. Brown & Joan Lascelle, Mu-
sical Iconography: A Manual for Cala-
loguing Musical Subjects in Western Art
Before 1800, Cambridge: Harvard Uni-
versity Press, 1972, xiii, 220 pp. $7.00.

Frederick Crane, Extant Medieval Mu-
sical Instruments: A Prauisio{;al Cata-
logue by Types, lowa City: University
of Towa Press, xiv, 105pp. $6.95. .

The first of these two surveys deals
only with the matter of pictorial evi-
dence, sets up detailed guidelines for
descriptive cataloguing, cross-references
and the like, and cstablishes a terminus
of 1800. The second survey deals only
with extant physical evidence, seis up
only general guidelines, and sets a ter-
minus of 1500. The latter includes a
list of organs, but these are admittedly
culled from secondary sources, and there
is no auempt to cover the area of por-
tatives and positives, All instruments
mentioned are {(or were) large installa-
tions in churches or cathedmals, — WV

CARNEGIE INSTITUTE, Piwburgh, Pa.,
has just released a booklet containing the 42
organ recital programs, with appropriate anno-
tations, performed in Carnegie Music Hall,
Pittsburgh, during the years 1966 through 1972.
Compiled by Paul Koch, organist-in-charge,
the booklet i3 available from Carnegie Music
Hall, 4400 Forbes Ave., Pituburgh, Pa. 15213
at a cost of $1 for handling while the supply
lasts.
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Richard Bouchett has been appointed or-
ganist ond director of music of the First

Presbyterian Church, Greenwich, Connec-
ticut. For the last ten yesars Mr. Bouchett
has been organist of the Fifth Avenve
Presbyterian Church, New York City. This
past spring Mr. Boucheh received the DSM
degree from Union Theological Seminory.
His dissertation was entitled “The Organ
Music of Jehan Alain” His organ teachers
includs Emmet Smith, Mildred Andrews, Al
exander McCurdy, Robert Baker, and Anton
Heiller. Dr. Bouchett has tought organ ot
Westminster Choir College and Indiano
Unijversity. In addition 1o his duties at First
Presbyterian, Greenwich, he will keep his
teaching studio in New York City and cen-
tinve plaoying recitals. He I3 currently one
of the nalional officers of the A.G.O.

THE PITTSBURGH CHAPTER AGO has
had a busy fall season. Following the seminar
by Jean Langlais in Sept., the chapter held
a meeting on “Instruments in the Church” at
Trinity Cathedral by members John Neely and
Mary Louise Wright. The October 23 meeting
was concerned with “Muwic and Liturgy of
the Greek Orthodox Church,'' and the parti-
cipants were John Kehayas and the Rev. Con-
stantine M, Monios, For November 27, the
chapter will sponsor a jumior choir workshop
under the direction of Helen Kemp of West-
minster Choir College, Members of the chap-
ter arc again volunteering their services to
play hall-hour evening recitals in the chapel
at 51, Margaret Memorial Hospital,

OAK PARK, ILL, CHURCH
HOLDS GOLDEN JUBILEE
OF CRGAN AND BELLS

THE Diarason of May and December,
1922, devoted first page coluinns to the
{4 manual Casavant organ which was
being  installed at Grace Episcopal
Church, Oak Park, Illinois. The climax
of the 50th anniversary observance of
the large organ will be hetd Sunday,
Nov, 19, 1972, fifty years to the day of
the first use of the organ and of the
dedication of the chimes. At the 10 am,
service, the choirs, under the direction
of Marie Pelz, organist-choirmaster, will
sing some of the service music used at
the dedication in 1922, Guest preacher
for the service will be The Rev. Charies
Bricant, chairman of the Bishop's Ad-
visary Commission on Church Music,
Episcopal Diocese of Chicago. At the
coffee hour following, Mrs. Albert Cots-
worth, Jr., whose husband was chair-
man of the organ committee in 1922,
will speak informally about her recol-
lections of the organ and of the bells
which are a memorial to her father,
Charles Seabury.

On the afternoon of Nov. 19, the
Seabury Chimes will ring changes and
hymns, and Choral Evensong will be
sung. The Rev. Nicholas Bullat will
play the numbers presented by Marcel
Dupré on the Grace Church organ in
Dec., 1922, That program included
Bach’s Passacaglia and Fugue, Soeur
Monique by Couperin, Franck's Choral
in B minor, I'ariations from the Fifth
Symphony by Widor, the Pastoral from
Vierne's First Symphony, and Dupré's
own Prelude qnd Fugue in B, In place
of Dupré's improvisation on a submit-
ted theme, Fr. Bullat and a brass en-
semble directed by Tom Bates will per-
form Dupré’s Poeme Heroigue.

The organ has changed over the years,
In 1964 several ranks were removed or
shifted and new pipework installed;
the old drawknob console was replaced
by a new Austin console. This past
summer, Leonard Berghaus, organbuild-
er of Melrose Park, Ill., undertook a
complete cleaning and reconditioning
of the instrument, including minor
changes to the specification, which pro-
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vides more mutation voices. Much of
the pipework has been revoiced, tonally
rebuilt, or relecated from another di
vision.

The 20,000 pound assembly of the
Seabury Chimes in the tower is played
from wooden levers at the chiming con-
sole 30 feet below the bells. The chime
is a D major diatonic scale plus upper
C natural and E, making possible the
playing of both changes and hymn
tunes. The bells are 789, copper and
227, tin, cast by Menecly and Company
in West Troy, New York.

During October, three recitals were in-
cluded in the church’s Golden Jubilee
series. They were played by Fr. Bullat,
a faculty member at Amecrican Conser-
vatory of Music, Chicago; Edward Mikel,
organist of Christ Episcopal Church,
River Forest; and Amelia C. Sligting,
organ instructor at American Conserva-
tory of Music.

Kney to Build for
Muncie, Ind. Church

Grace Episcopal Church, Muncie, In-
diana, has contracted with Gabriel
Kney & Co. of London, Ontaro to
build & 2-manual and pedal mechanical
uction organ. The new instrument will
have clectric stop action with a solid
state adjustable combination action.

GREAT
Gedeckt 8 ft.
Principal 4 fu
Quintadena 4 ft.
Blockfléte 2 ft,
Terz 134 ft.
Mixture 114 ft.
Krummhorn B f1.
Tremulant

SWELL
Rohrilte B ft.
Salicional B ft.
Spitzilte 4 1t
Principal 2 iu
Quint 14 ft.
Vox Humana 8 It,
Tremulant

PEDAL
Subbass 16 ft.
Principal B ft.
Choralbass 4 ft,
Koppelfldte 4 ft.
Basson 16 [t.
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Donold M. Gillett, until recently pres-
ident of Aeolion-Skinner Orgon Com-
pany, joined the firm of M. P. Moller,
Inc. in Hagerstown, Morylond on Septem-
ber 1, 1972, Mr. Gillett (right, cbove) will
supervise oll flue wvoicing in the factory,
working directly in association with John
Hose, Mcller’s Tonal Director (left above).
Gillett is a nafive of Southwick, Massachu-
selts, and wos g student of pianc and organ
from an early age. Upon graduation from
the University of Marylond in 1947 he

joined the firm of Llewis and Hilchcock os
an apprentice organ builder. He became
associated with the Aeolion-Skinner Com.
pany in 1951 working first under the super-
vision of G. Dona'd Horrison ond then
Joseph 5. Whiteford, finishing many of the
outstanding orgons built by Aeolian-Skin-
ner. In 19563 Glllett became vice president of
Aeolian-Skinner and then president and
tonal director in 1966, continving in that
post until his resignation in August, 1972
1o join the Maller firm.

SHALLWAY FOUNDATION, Connellsville,
Pa,, has published a paper on "‘Television
Studio Etiquette for Choir Boys,” based on
experience of boychoirs in adjusting to dead-
audicnce conditions as well as sharp tempera-
ture dilferentials and other unfamiliar condi-
tions for performers making their first tele-
vision appearance. The paper is avislable free
on request from the foundation,
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The Hook & Hastings Organ in Holy Cross
Cathedral, Boston

It may be that wo locality can claim
a pgreater concentration of historic
American organs than the South End of
Boston. A surprising number of price-
less instruments survive within that re-
latively small necighborhood of once-

roud bow front houses dating from the
850°s and 60°s. Just how these hand-
some blocks of the South End slipped
so rapidly inte an area of rooming
houses ~— before our own century, in
fact — has been the subject of much
study and discussion. Urban redevelop-
ment has already taken parts of the dis-
trict, and we would do well to pause
for a look at what still exists, with a

articular view toward protecting those
instruments which can be restored in
their native habitat,

Of the finest organs in the area, sev-
eral superb 3-manual Hooks come to
mind: Church of the Immacutate Con-
ception on Harrison Avenue (the largest
and finest surviving E. & G, G. Hook
organ, in a magnificent acoustical set-
ting) , All Saints Lutheran Church on
West Newton Street (still tracker ac-
tion, free-standing in the gallery of a
resonant church), the Greek Orthodox
Church on Union Park Street (origin-
ally South Congregational Church, pas-
tored by Edward Everctt Hale), and
the Hook & Hastings organ (opus 801,
1875) 1o be described here, 1n Holy
Cross Cathedral on Washingion Sireet.

Its surroundings notwithstanding (an
elevated train runs directly in front of
the main entrance), the Cathedral is
an imposing structure. Designed by
P. C. Keeley and built of Roxbury
puddingstone, it was nine years in con-
struction. Its organ was the first ma-
jor instrument which Francis Hastings
oversaw after assuming partnership
with the Hook brothers, and was the
organ in which he took the greatest
pride in later life. The following spe-
cification and description, as found in
the first American organ magazine,
Eugene Thayer's The Organists’ Jour-
m'ge and Review} speaks for jtself.

GREAT MANUAL
22 Registers

Pipes
1. 16’ Open Diapason {0).. Metal 58
2. 16’ Quintatén  ......... - (F}).-Wood 58

3. 8’ Bell Open Diapason —.(0)..Metal 58
4, B8’ Open Diapason .......(O).. " 58
5. 8" Viola da Gamba —._...(8)... " 58
B. ‘8" Clarabella .o, (F)-...Wood 58
7. 8 Doppel Flte .. ...(F)... " 58
8. 8’ Gemsh e (S).-Metal 358
9. 8 Viol d'Amour . .......(S).. ~* 58
10. 6 Quint ’ *o 58
1k 4. Octave .. 2 58
12. 4’ Fiute Harmonique ... . 58
13, 4’ Gambette ... ... ” 58
14. 3’ Twelith ... " 5§
15. 2’ Fifteenth .. i » 58
16. 5 rank Cornet ....... 0)....

Wood & Metal 254
17. 4 rank Mixture . Q). ® 218
18. 4 rank Acuta ... (0).. ~* 232
19. 7 rank Cymbalo -(0)... * 3%
20. 16’ Bombarde AR RS 58
21. 8’ Trompet AR).. * 58
22, 4’ Clarion . R0 2 SR

Thomas Murray was the 1966 winner
of the National AGO Organ Playing
Competition at Atlanta, Ga. He is fres-
ently organist of Immanuel Presbyterian
Church, Los Angeles. Mr. Murray earlier
this year recorded works of Franck on
the 1866 E. & G. G. Hook & Hastings
organ of Immaculate Conception
Church, Bosion, a sisler instrument to
the one discussed in this article.

The photos en page one of this issue
and the drawings reproduced on l.v’p 4,
5, and 6 were kindly made available by
Robert Lahaise of Boston.

We are also grateful for the assistance
of Barbara Owen of the organbuilding
firm, C. B. Fisk, Inc., Gloucester, Mass.,
in the preparation of this article.
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By Thomas Murray

SWELL MANUAL

37. 8 Comopean e | | § 5
38. 8" Oboe (with Bassoon) (R).
39. B’ Vox Humana ._.._
40. 4’ Clarion

T XY YR TX

S §
it | - 4 i

18 Registers

Pipes

23. 16’ Bourdon _. . ... «(F)...Wood 58
24, 8’ Open Diapason .. (O0)._Metal 58
25. @’ Salicional .. . SR 5
2. 8 Acoli (S)— * 5
27. 8’ Stopped Diapason ......(F)..Wood 58
28. 8’ Quintadena ... (F)..Metal 58
8, 4 0ctove i AO). " S8
30. 4 Flauto Traverso ... (F)...Wood 48
31. 4 Violina . o (S)..Metal 58
32. 3’ Nozard . ozt {8 by B 58
33. 2’ Flautino —..... . .....(F}.... 58
3. 4 mnk Mixture ... -(0).... 232
35. 5 rank Dolce Carnet (0).- 290
36. 16" Contra Fagotto ... ....{(R)... 58
58

58

58

58

CHOIR MANUAL
16 Registers

Pipes
41, 16’ Lieblich Gedact _._._(F)...Wood p53
42, B’ Open Diapason ... (0)..Metal 58
43. 8' Geigen Principal .. .(O).— * 58
. 8 Melodia ..o (F)._Wood 58
45. 8’ Concert Flute (F) =" 58
46. 8’ Rohr Flate ... O | 2 -
Wood & Metal 58
47. 8° Dulddana ... _=({S).-* 33
48. 4 Flute Octaviante . (F).. * 58
9. 4" Fugara o . . {S).. * 58
50. 4' Octave ... el o} Mg SES T
31. 3’ Quint Fléte St ] 6 ) i <
52, 2' Plecalo v (F)o * 58
53. 5 rank Cornet (0} ¥ 5B
54, 16’ Cor Anglais . ~{R).. * 58
35. B Clarinet ... ..__....(R}.. ” 58
56. 8’ Tuba Mirabilis —cinfR)es * 58
PEDALE
14 Registers
Pi
37. 32" Contra Bourdon ... (O}...Wood
L

38. 16" Open Dispason ...(O)....

59. 16’ Violone ..o, i ) g i
60. 16’ Dulciana ... S— 1) - {7
61. 16" Bourdon .....ooneeeeee. (F) ... Wood
62. 12 Quint Flite —...........{0) &
63. B Bell Gamba ...
61, B’ Violoncello

67. 4" Super Octave
68, 5 rank Commet ..
69. 16" Trombone
70. 8" Posaune

i

Lo

b

E
sEsuresErsusss}

e (R) — Metal

MECHANICAL MOVEMENTS
7l. Great Organ Separation
72, Swell to Great Coupler
73, Choir to Great Coupler
74, Cheir to Great Sub-Octave Coupler
73. Tuba to Great Coupler
76. Tuba to Choir Coupler
77. Swell to Choir Coupler
78. Great to Pedal Coupler
79. Swell ta Pedal Coupler
80. Choir to Pedal Coupler
81, Swell Trenulo
82, Choir Tremulo
83. Bellows Signal

COLLECTIVE PEDALS

. Crescendo movement, bringing on  the
whole Organ from the softest registers, and
diminishing at the will of the Performer.

. Forte Combination Great Organ, with ap-
propriate Pedal Registers,

. Mezzo Combination Great Organ, with ap-

propriate Pedal Registers,

Piano Combination Great Organ, with ap-
propriate Pedal Registers.

3. Forte Combination Swell Organ, with ap-
proprinte Pedal Registers.

6. Mezzo Combination Swell Organ, with ap-
propriate Pedal Registers,

7. Pano Combination Swell Organ, with ap-
proprinte Pedal Registers.

8. Forte Combination Choir Organ, with ap-
propriate Pedal Registers,

9. Piano Combination Choir Organ, with ap-

0.

I

[ -

- W

propriate Pedal Registers,
10. Reversible Pedal to operate No. 78,
. Octave Coupler for Tuba.

Nos. 71, 72, 73, ™ and 75 are operated by
prneumatic sppliances and are controlled by
knobs placed directly over the “Great” key-
loard.

The action is extended and reversed so the
organists may face the altar and conductor.

Prneumatic motors are applied to the Great
Manuale and all its Couplers, to the Pedale
throughout, to the basses of the Swell and

Choir Manuales, and to all the Draw Stop:.

All the Combination Pedals are double act-
ing, and operate without deranging Combina-
tions previously made by the registers.

There are three Bellows, operated Ly two
Hydraulic Motors of the largest size. The two
main Bellows have vertical feeders, and com-
bined can supply nearly 5000 cubic feet of
compressed air per minute, with less than 25
strokes of the Motors. An extra wind pressure
it used for the Pedale, and a portion of the
Great Manuale including the Reed Registers.
An independent Bellows supplies wind of great
pressure to the Tuba Mirabilis,

The Organ fills the whole width of the
gallery, 40 feet. It has a total depth of 25
feet and a total height of nearly 50 feet. The
Cathedral has a total length of 300 feet, is
168 feet wide at the transept, and is 105 fert
high from the floor te apex.

The reader who is not acquainted
with the work of 19th-century Ameri-
can organbuilders is likely to find the
liberal supply of mixtures very striking.
After all, how many modem organs
built under the influence of the Ba-
roque revival can boast 13 ranks of
mixtures on the Great alone? By no
means should anyone assume, however,
that an organ with an abundance of
mixture-work is necessarily designed
after the Baroque model, or designed
primarily with [8th-century organ lit-
erature in mind, Incduded in the dedi-
cation recital (Feb. 28, 1876) were the
Bach Prelude in B minor and Fantasia
in G minor; but Mendelssohn, Gounod,
Lemmens, Auber, Guilmant, and Mey-
erbeer were awarded far more than
“equal timel"™ This organ is a product
of the 19th century, not the 18th.

Moreover, it is discernible as a prod-
uct of the late 19th century, as one can
find a considerable difference between
this organ and instruments of the 1850's
and 60's, The 1863 Hook in the Church
of the Immaculate Conception, a few
blocks distant from the Cathedral, al-
s0 has a Diapason chorus from 16’
through the Mixture, Acuta, and 7-rank
Cymbale, yet the tonal results are dif-
ferent. For one thing, pipe scales at
Holy Cross are very large, as is the
building which the organ must fill.
Furthermore, tastes increasingly favored
added weight in the ensemble as the
century progressed. This ideal was
more casily attained once mechanical

means for raising pressure had re-
placed hand pumping. After taking
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note of the large scaling and the plenti-
ful supply of fonds de huit in all divi-
sions, one comes to realize that it is no
coincidence that air was surplied by
“two Hydraulic Motors of the largest
size.” Still, wind pressures were quite
moderate when compared to those made
possible by electric blowing.

Much of the voicing is rcputed to have
been the work of Moritz Baumgarten,
who came to this country with the
Walcker organ for the Boston Music
Hall, and stayed to become an employee
of Hook & Hastings. The Great Trum-
pet and Clarion and the Swell Vox
Humana are by Zimmerman of Paris,
and have French shallots. All other reed
stops, including the open-shaliot Tuba
Mirabilis, were the work of Hook %
Hastings. The presence of a Comet V
in every division is an epulent feature.
The Cornet in the Great is based on the
16’ fundamental, The Cornets of the
Pedal and Choir are swongly voiced,
while the Cornet in the Swell is, as its
name indicates, dolece.

The original console must have been
an impressive sight, despite a Crescendo
movement and swell pedal which were
not designed with case of playing in
mind. The latter was not a “balanced”
pedal, but a matchet pedal located 1o
the right of the pedal keys" According
to standard practice for the time, the
Great, Choir and Pedal organs were
unenclosed.

It is worth mentioning that there
were many similaritics between this in-
strument and the 4-manual, 96 register
organ (Hook & Hastings' opus 869,
built two years later) for the Cincinnati
Music Hall. These stand out as the two
largest instruments built by that firm
during the entire century. The stoplists
of the Great divisions in both organs
were identical; the Swell, Choir, and
Pedal very nearly identical, the only
additional noteworthy features in the
Cincinnati organ being the Solo organ
with its percussion register (Carillons
at 4 pitcﬁe , a [ree-reed Vox Angelica
in the Choir and a 32' Bombardon (also
free-reed) in the Pedal! This species
of reed, not found at Holy Cros, was
introduced to America by the alore-
mentioned Walcker organ, which had
no fewer than six such registers, in-

(Continued, page G)
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Hlustration 1. Original drawing showing loyout of chests.
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Wustration 1V, Schematic drawing of original register crescenda oper-
ated by a sliding register above pedalboard rather thon o pedal.

duding a free-reed Bassoon, Hautbois,
and 32" Bombarde?

Although clectric  pulldown action
and a horseshoe-style console were add-
ed by John White, 5. in the 1920%, the
organ somehow cscnpcd other changes
and “improvements.” In the words of
organ historian Barbara Owen, “this
was a straight electrification with no
tonal changes as far as 1 can determine.
All pipework is original.” The wind
system is original, though sorely in
nced of releathering. Likewise, the
slider chests and the interior layout are
undisturbed, and although the organ
is mearly unplayable after decades of
neglect, it is manifest that the Arch-
diocese has in this organ the essentials
for a most significant restoration and
the prospect of a great cultural attrac-
tion.

NOTES

1The Organists’ Journal and Review, Eugene
Thayer, ed., {1876) p. 169. Incorrect listings
of the number of pipu in the Choir and Pedal
Cornct stops werc printing errors.

® 5. Harrison Lovewell, *“Cathedral of Holy
Cros in Boston and Its Hulonc Organ,” The
Diapason, vol. 21, December, 1929, pp 40-41.

2 Ibid.

1 Stoplist duplicated in Boston Organ Club
Newdetier, E. A. Boadway, ed., Nov & Dec.,
1970, pp 58.

® Duwight's Journal of Music, John S. Dwight,
ed., Octlober 1863, pp 124-127.

The following additional informa-
tion about the organs of Holy Cross
Cathedral has kindly been provided
by Miss Barbara Owen:

18035: organ by William M. Good-
rich, probably very small; his first
church organ,

1821: larger organ by Goodrich, ac-
tually a rebuild of the organ he built
in 1810 for the Federal S1. Church.

1844: 3-manual, 3G-stop organ by
E. & G. G, Hook.

1860: the Cathedral moved tempo-
rarily to a former Congregational
church on Washington St., where a
2-manual Hook seems to have been
built in 1869 (probably later moved
to a chapel in the new building) .

1871: the new Cathedral was built,
and the 2-manual Hook was probably
used until the large one was built
in 1875,

A.G.O. Midwinter Conclave

Phoenix, Arizona

December 26-29, 1972
“For Everything Under the Sun’

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANIA 1830¢

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomfret Vermont 05053

THE NATIONAL ARCHIVE

JVATIONAL ARCHIVE | | PET,CA RECORDS

“*Sharing the patterns of success”
Inquira for brochure:

THE NATIDNAL ASRI.%HII..VEI‘OF BOY CHOIRS
Fort Worth, Texas 76107

The finest in Europeon organ recordings.
Many items in stock, Write for new cata-
logue. 5. H. Dembinsky, 1035 Iroquois
Dr. 5.E., Grand Rapids, Michigen 49504,
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David Fienen has fjoined the foculty of
St, John's College, Winfield, Kansas, as in-
struclor of music ond college organist. Far-
merly organist-choirmaster of Redeemer Lu-
theran Church, Ft. Wayne, Indiona, Mr.
Fienen has earned the B Mus degree and
the Performer’s Certificate from Indiana
University and the MARel. degree from the
Schola Cantorum of Concordia Seminary,
St. Louis. His orgon study hos been with
Carl Staplin, Robert Rayfield, Oswold Ragatz
and Ronald Arnatt. His dulies at St. John's
include teaching organ, piano, theory, con-
ducting the chopel choir and ploying for
daoily chapel. He is o member of the AGO,
LSWMA, and is under the exclusive manage-
ment of the “Church Music Interests”

Agency.

Historic Connecticut
Town Gets Austin

Wethersficld, Conn., is a very historic
town just south of Hartford on the Con-
necticut river, containing many 17th and
18th century houses. The present congre-
gational church (Mecting House) was
built in 1764 and renovated in 1882 in
the style of the day with stained glass,
stoping floors, ctc. A large gilt has made
it possible to proceed with restoration
of the church to it original design, but

with modern heating, lights, and im-
proved facilities for the musical depart
ment. Explorations have uncovered many
original timbers, including some from an
carlier building of 1685. In the restora-
tion, the original wineglass pulpit and
soundboard will be placed in the center
of onc long wall, with a gallery along
the opposite wall and short galleries
along the end walls. The congregation
will face the pulpit and there will be
family box pews around the edges in
the original style.

Until recent years, the church was
served by its old tubular pneumatic Aus-
tin opus 300 of 1910. The new organ
will go in cases at two ends of the long
gallerv. Reflective housings will be used
on the Great and Positiv. The Great
8’ Principal and 8’ Octave will be in
display. Low pressures will be used
throughout. The church has a large and
active choir program under the direc-
tion of R. Dale Peiffer, organist and
choirmaster. Robert Baker is consultant
for the church, and Klepper, Marshall
& King are the acoustical consultants.

GREAT
Quintaton 16 {t. 61 pipes
Principal B {t. 6l pipes
Holzbordun B fr. 61 pipes
Octave 4 ft. 61 pipes
Superoctave 2 ft. G pipes
Fourniture IV 244 pipes
Mounted Cornet V 175 pipes
Trompete B ft. 61 pipes

Tremulant

POSITIV
Gedeckt 8 {t. G1 pipes
Koppelfldte 4 ft. 61 pipes
Prinzipal 2 {t. 61 pipes
Larigot 115 {t. 61 pipes
Zimbel ITI 183 pipes
Tremulant

SWELL (Expressive)
Viola B [t. Gl pipes
Viola Celeste B {t. 49 pipes
Rohrfléte B it. 61 pipes
Principal 4 {t. 61 pipcs
Waldfléte 4 ft. 6l pipes
Blockilate 2 ft. 61 pipes
Sesquialtera 1I 122 pipes
Plein jeu III 183 pipes
Fagotto 16 fi. Gl pipes
Trompette 8 ft. 61 pipes
Tremulant
CHOIR (Expressive)

HohlflGte 8 ft. 61 pipes
Fluuto Dolce 8 ft. 61 pipes
Flute Celeste B ft. 49 pipes

Gemshorn 4 fi. 61 pipes
Cromorne 8 ft. 61 pipes

PEDAL
Principal 16 [t. 12 pipes {Great)
Bourdon 16 ft. 32 pipes
Quintaton 16 It. (Great)
Flauto Delce 16 ft. 12 pipes {Choir}
Octave B it. 32 pipes
Bourdon 8 ft. 12 pipes
Flauto Dolce 8 ft. {Choir)
Superoctave 4 ft, 12 pipes
Nachthorn 4 fi. 32 pipes
Nachthomn 2 ft. 12 pipes
Mixture 1I 64 pipes
Posaune 16 It. 32 pipes
Fagotto 16 [t. (Swell)
Cromorne 4 ft. {Choir)

GRACE EPISCOPAL CHURCH, Utica, New
York is rebuilding and enfarging its organ. The
new instrument will have four manuals, 87
stops and 120 ranks. The contract has been
awarded 1o the G. F. Adams Company ol
New York. Work on the omgan should be
completed in the summer of 1973.

Historic Berryville, Va, Bapfist Church
celebrated its 200th Anniversay on Sepiem-
ber 10 with all-day festivilies and services.
Following on organ recital of music span-
ning three centuries presented by Melson
Linaburg, former organist ond cheirmaster,
on the 1957 Méllar, the church laid a
wreath in the church yord ot the monument
to James Ireland, a martyr and the second
pastor of the congregation. The program,
which premiered a compesition by Mr.
Linaburg in homoge to the Rev. Mr. Ireland,
included works by Stanley, Bremner, Bil-
lings, Jacksan, Franck, Berlinski, Felciono,
and Alain,

7- o
Y/

English composer Malcolm Willlamson is
spending the first two weeks of November
in the U.5. for organ-piano recitals and
for a week in selected MNew Jersey ele-
mentary schools presenting his  "instant
operas” under the sponsorship of Opera
Theotre of New Jersey. Williamson's mini-
operas, in which the audience participates
in shoping ond performing the finished
work, will be used 1o stimulate the interest
of New Jersey school children in opera.
The composer will visit 25 schools in various
ports of the state to stoege his instant
operas with small groups of students and
will deal first hand with approximately
1,000 children in the course of the week.
Opera Theatre of MNew Jersey is a full
scale professional AGMA company which is
taking its First steps into the field of edu-
cation and student oudience building
through iis sponsorship of Dr. Williomson.

The composer is scheduled to return in
the spring for more workshops ond per-
formonces in Morth America under Arts
Image management.

ARTHUR POISTER lett a workshop for the
Lynchburg, Va. Chapter AGO on Sept. 29
and 30 at Randolph-Macon Woman's College.
Students from Salem College, North Caroli
School of the Arts, Concord College, and
Randolph-Macon College, as well as members
of the chapter played works by Brahims, Bach,
Reger, Dupré and Brulns,

Through the years, along with our all-new ergans,
we have built hundreds of consoles to replace those
on existing organs by other builders.

An Avustin console or an Austin organ is an
investment in the future.

Since 1893

?"& Bld I ﬂ”n

¥
.

SIMPLICITY
LONGEVITY

AUSTIN

RELIABILITY

ORGANS

INCORPORATED

HARTFORD,

Member: Associated Pipe Organ
Builders of America.

CONNECTICUT 06101
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Delaware Builds Unit
Organ for Watertown, N.Y.

The Delaware Oigan Company of
Tonawanda, N.Y., has built and in-

stalled a 2:manual and pedal unit
organ in the Church of the Sacred
Heart, Watertown, N.Y. The instru-

ment is installed on the front wall of
the new contemporary building which
replaces the former church destroyed by
fire. The console is just to the left side
of the chancel lo§ ether with the choir.
UMMARY

Subbass 16 Ir. 44 pipes

Dolean 16 ft. 97 pipes

Principal 8 It. 85 pipes

Rohrflocte 8 ft. 73 pipes

Dolcan Celesie 8 1. {TC) 49 pipes

Blacklocte 2 ft. 61 pipes

Mixwre III 1% fi. 183 pipes

Fagott B . 61 pipes

GREAT

Principal B ft.

Raohrfloete B ft.

Octave 4 It

Raliriloete 4 ft

Nasat 224 ft.

Principal 2 ft.

Blockfioete 2 it.

Mixture 1

Fagot 16 f1.

Faget B [t.

(TC)

SWELL
Dolean 16 fr.
Rolicflocte 8 fi1,
Dolcan 8 ft.
Dolcan Celeste 8 (1,
Principal 4 ft.
Blocklloete 4 ft,
Rohrflocte 2 ft.
Quint 1%5 ft,
Fagot 8 It
Fagot 4 ft.

(TC)

PEDAL
Subbass 16 ft.
Dolcan Bass 16 ft.
Principal 8 [t.
Bourdon 8 ft.
Dolcan 8 It.
Octave 4 [t
Robrflocte 4 it
Blockiloete 2 ft.
Mixture I11
Fagot B ft.
Fagot 4 ft.

THE AMERICAS BOYCHOIR FEDERA-
TION has announced the Fourth Annual Amer.
icas Boychoir Federation, to be held in Saltillo,
Mexico, Dec. 28-Jan. 1. Al boychoir dircctors
and managers, boys’ choiry, ond individual boy
singers, oges 6.16, are welcome to attend. In-
formation may be obtained from Mr. Edgar
W. Wyatt, president, Americas Boychoir Fed-
eration, Box 677, Connellaville, Pa. 15425,

117 persons, some from Mossachusetts and Canoda, crowded into the chancel of Calvary
Episcopal Church, Pittsburgh, Pa., on Friday, Sept. B, for an allday workshop by Jean
Langlais (shown above with students), This werkshop climoxed o very successful week of
octivities which waos sponsored jointly by the Pitisburg AGO Chopter, Carnegie-Mellon
University, Duguesne University ond the University of Pitisburgh. On Sepl. 4, and 5, M.

Langlais taught private | (One

v flew from Washingten D.C. for an hour

lesson.) There waos also a master class at Duguesne University on Sept. 6, for the orgon
students of the three universities. During the week the students also had the opportunity
to meet with the master informally on their respective compuses. On Thursday night, Sept. 7,
M. Langlais played a recital in Heinz Chapel on the Univensity of Pittshurg campus to
a standing-room-only oudience which gave him two very enthusiostic standing ovations. At
the morning session of Friday's workshop, M. Longlais discussed, demonsirated and ployed

sections of or all of his following works:
“Poem of Happines”,

“Livre  Oecumenique”,

“Imploration No. 3%,

“Offrande o Marie’,
“Hommoge a Rameau”, “American Suite”

ond “Folkloric Suite”. After lunch, M. Langlais’ guide, Marie-lovise Jacquet, played and
poinfed out stylistic differences between the “Suite on the First Tone’ by Nivers and the
“Suite on the First Tone” by Corette. Most of the afterncen session was devated 1o improvi-
sation.

John Rose (left) being interviewed by
Robert Linder (center) general monoger of
WDHA-FM, at the 1972 New York Hi-Fi
Show at the Statler Hillon just before the
debut broodcost of o new weekly program
performed and narrated by Mr. Rose from
the Cathedral of the Socred Heart, Newark,
N.J. The new program is the first locally
duced four ch | FM series in the
eastern United Stotes and is heard Friday
evenings af 9:05 p.m. on 1055 FM in the
northern MNew Jersey-New York City area.

ALLEN ORGAN COMPANY, Macungic,
Pa,, has received a 1972 Industrial Research,
Inc. award for their new digital computer
organ. The prize is determined by a blue rib-
bon panel of 25 leading scientists, and is given
to the hundred best products cach year,

Wicks Installs In
Stacyville, Towa

A new Z-manual organ by the Wicks
Organ Company, Highland, Ill, has
been installed in the Church of the
Visitation, Slnc}\'lllc, luw The new
instrument is located in the gallery at
the rear of the church with most of
the Great and Pedal exposed. Instalied
by Redney Levsen, the organ is designed
principally for use during worship
services. The dedicatory recital was
performed by Sister Mary Arnold
Staudt on Sept. 24.

GREAT

Holzgedecks 8 ft. 61 pipes

Gemshorn 8 ft. (Swell)

Principal 4 ft. 61 pipes

Gemshorn 4 ft.  (Swell)

Fiachflote 2 f1. Gl pipes

Mixture IT 122 pipes

Trumpet B ft. (Swell)

SWELL

Gemshorn 8 {t. 61 pipes

Genushorn Celeste 8 ft. 49 pipes

Rolirfléte 4 It. 61 pipes

Nasat 22§ f{t.
Spitz Octave 2 ft. 61 pipes
Trumpet 8 ft. 61 pipes
Tremolo

PEDAL

Sub Bass 16 ft. 32 pipes

Principal B fr. 32 pipes
Gemzhorn 8 . (Swell}
Choral Bass 4 ft. ( Great)

Flute 4 ft. (Great)
Trumpet 8 ft. (Swell)

Kathryn Hoppe has been appointed in-
structor of music at Kearney State College,
Kearney, MNebraska where she will teach
organ, theory, and piane. She will also
serve os organist at the First Uniled Pres-
byterion Church, Kearney. Miss Hoppe re-
coived her Mus B and Mus M degrees from
Indiana University, where she studied organ
with Corl Gilmer and Clyde Holloway.
Prior to the appointment she served os
organist at Christ Lutheron Church, New
Hyde Park, MNew York,

Rochester Church Gets
Delaware Organ Rebuild

The Delaware Organ Company has
rebuilt the organ in The Rochester
Christian Reformed Church, Roches-
ter, N.Y. to replace an older instru-
ment in the chancel. The instrument
was moved to the rear gallery and the
entire gallery wall ofcncd up to per-
mit egress of sound. A new conseole and
Great windchest were installed as well
as some new pipework. Much pipework
from the former instrument was re-
voiced and rebuilt to forn new stops.

GREAT
Lieblichflote 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohrfloete B it. 61 pipes
Octave 4 ir. Gl pipes
Hohlflote 4 [t. 61 pipes
Blockflote 2 fr. Gl pipes
Mixture IV 14 t. 244 pipes
Trompete B ft, 61 pipes

SWELL
Gedeckt 8 ft. 61 pipes
Viola 8 It. Gl pipes
Viala Celeste 8 ft. 49 pipes
Principal 4 f. 61 pipes
Nachthorn 4 {t. 61 pipes
Nasat 224 ft. 6] p'pes
Spitzprincipal 2 ft. 61 pipes
Terz 134 it. 61 pipes
Gemsguint 114 ft. 61 pipes
Cymbel IIT 24 [t. 183 pipes
Regal 16 ft. (TC) 49 pipes
Fagot 8 ft. &1 npipes
Clarion 4 ft. 61 pipes
Tremulant

PEDAL
Subbass 16 1. 32 pipes
Lieblichflote 16 ft. (Great)
Principal 8 ft. 32 pipes
Bourdon 8 ft. pipes
Choral Bass 4 it. 32 pipes
Flute 4 . 12 pipes
Mixture 1L 96 ppies
Trompete 16 fr. 12 pipes
Trompete 8 K. {Great)
Trompete 4 ft. (Great)

(Great)

CONCERT MANAGEMNENT :

ARTIST RECITALS, Inc.

ALEXANDER ANDERSON

BACH, Va'st will ich dir geben, An Wasserflussen

Stereo Recording 5180
Schlicker Organ 1962
All Saints Church, Pasodena

Babylon.
MESSIAEN, Desseins Eterncls, Diev Parmi Nous.
GIBBONS, lantazia of Foure Ports.
TOMKINS, A Short Verse.
HAMILTON, Threncs: in time of waor,

Order from ycur Dealer or send $3.98 plus 50¢ postage & pcke.
Crystal Record Company, P. O. Box 65661, Los Angeles, CA. 90065

Other Artists:
DAVID BRITTON

CLARENCE LEDBETTER

ROBERT PRICHARD
CHARLES SHAFFER

ARNO SCHOENSTEDT
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HOUSTON, TEXAS

“Our opening service was on Easter Eve.

The congregation assembled as we rang changes
on the tower bells and the bagpipes and drums
played rousing music.

We also had several cannons which were fired

at two minute intervals. However, when the organ
announced the opening hymn, everything else

seemed dull by comparison.”

John W. Mosely

M. 5. M., Union Theological Seminary
Director of Music

St. Thomas’ Episcopal Church and School

llew sz

ALLEN DIGITAL COMPUTER TONE GENERATION - CUSTOM DESIGNED

© 1972



from Arts Image...

JOHN ROSE

“brilliant”
— Kansas City Times

RICHARD HESCHKE

“flawless technigue”
— Buffalo Evening News

BRADLEY HULL
“laudable talent”
— Newark Star-Ledger

FRANK SPELLER

“a major American organist”
— Suburban New Jersey Life
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Phone {201) 484-6021

PHILLIP TRUCKENBROD,
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Charles Benbow Wins
Chartres Competition

Reported by Donald E. Clawson

October, 1, 1972 — Arriving by train
from Paris at 7:45 A.M. onc found the
morning mist still obscuring the town
and its ancient cathedral. After a short
walk from the station we followed a
few late-comers in for the eight o'clock
mass which was just beginning. Con-
gregational singing  was  assisted by
someone from the organ in the Choir
who also provided modest improvisations
during the administration of the Sacra-
ment, and at the close.

Following a short walk and breakfast
at 9:00, the rewurn for the 10 AM.
mass proved to be more rewarding
with music from the grandes Orgues,
a small choir of boys, and Latin Mass.
As it has been reported by others, the
organ, as rebuilt by Gonzalez and in-
augurated in June 1971, is a sheer joy
and revelation. It has a certain sheen
and clarity not often heard in France,
but in addition to the classic restora-
tion and augmentation, there is still the
authenic French jeux de de fonds sound
with more than a little jukebox bass in
the Pedal division — an element which
praved hoth interesting and important
during the competition itself.

The competition commenced shortly
after 1 P.M, and the four finalists,
chosen from seventeen semi-finalists,
were given forty-five minutes each for
the playing of the following works from
memory: a) Liszt, Prelude and fugue
on BACH; 1) Bach, Chorale De pro-
fundis (BWV 686, 6 voices) ; ¢ Dupré,
Final from the Symphonie Passion; and
dy Messiaen, Les yeux dans les roues,
no. 6 from the Livre d'Orgue.

Afier a long, and somewhat problem
filled afternoon, the Grand Prix de
Chartres, 1972 was awarded to 27 year
old Charles Benbow, originally from
Dayton, Ohio. Following degree work at
the University of Oklahoma Mr. Ben-
bow studied with Michael Schneider,
and in 197§ won third prize at the con-
tests in Prague and Munich. He is
currently living in London.

Although the other three finalists
carned certain commendations for their
playing, they most definitely lacked
the discipline amd every great sense of
musicality which Charles Benhow not
only proved he has, but displayed with
greatest case, Personal comments which
this writer made during the progress of
the competition, concerning the other

layers, ranged from “little musical
interest,” “articulation?” and “frenzy
without drive” to “lacks consistency of
thythmic flow,” “ho-hum,” and “offen-
sive registrational trickery.” Philippe
Lefebvre from Arras, France who played
first was awarded the Mention. Al-
though his general interpretation tend-
ed to be rather dry, and his registra-
tions, particularly in the Bach, were old
school French with clarity suffering
due to heaviness, he played with de-
finite command of the instrument and
redeemed himsell (after three attempts)
in a brilliant performance of the Mes-
sinen. Finalist no. 2 played with great
conservatism and a gencral lack of mu-
sical eneagy. Finalist no. 4 proved 1o be
erratic, and closed the competition by
not playing the Messiaen — a complete
fapse of memory.

Prior to any disclosure of names, na-
tional origin, etc., there was no doubt in
this writer’s mind that finalist no. 3
was not only the obvious winner, but

most definitely American (in training,
if not origin) duec to a remarkable, and
highly developed mixture of schools of
style and interpretation. There was no
fecling that Mr. Benbow’s perform-
ance rtepresented any one period or
school — to the exclusion of others —
only that he was being completely
honest with and for the music at hand.
From the very first notes of the Liszt it
was evident that this performer knew
not only the music, but the instrument.
The Pedal sang rather than hootinﬁ}y
asserted the thematic material, and the
manual passages which follow were ex-
citing with a good scnse of command.
Tempe in a building such as this is of-
ten a real problem, but one discovered
that Benbow’s 1Gth-note passages danced
without overlap, and yet avoided the
clfect of some players who seem to hang
out their notes like so many bones to
dry in the sun! His consistency, control,
and musicianship were equally appreci-
ated by the members of the jury whose
heads bobbed and danced with  the
music, and whose [aces were illuminated
with smiles when what they expected
to happen did in fact happen, on cue,
and in the best of musical taste.

In the Bach Mr. Benbow got at the
work at hand, without pretension, and
played with both depth and an unfren-
zied flow of musical line. When the
Final of Dupré's Symphonie-Passion he-
gan, there was some question as to
whether or not it would ever get off
the ground, but once again the player
proved his impeccable sense of mu-
sicianship with a flow and consistency,
a projection of musical line, and an in-
telligent  subtleness which Jead to a
splendid climax at the final chords.

Anyone who has read Claude Samucl’s
informative book Entretiens avec Oli-
vier Messiaen can begin to appreciate
the great complexity of Messiaen the
man, a fascinating mixture of the the-
orctical and the mysterious. The per-
formance of his music demands both a
personal and musical maturity which
few players exhibit, at least in public
recitals. It was indeed satisfying 1o hear
what could have been batted off as
mere well-calculated notes come alive,
despite its brevity, As in the Liszt, we
heard once again a well understood
controlled abandon, a difficult end 1o
achieve but well worth it.

Following the presentation of awards,
and numerous specches, Mr. Benbow
played the Franck Choral no. 1 and
Pierre Cochereau closed the day's ac-
tivities with a free improvisation based
on two themes; the first on the name
Franck, and the second given by André
Marchal. The four movents could have
been entitled Fantasia, Scherzo, Andan-
te maestoso, Final-Toccata. Executed
in the best of M. Cocherean's truly im-
pressive style it was a fitting close for
such a day — a mixture of majesty, cer-
tain humor, quietness, and final caval-
cades of sound.

At 10 P.M., after a simple supper,
and what scemed like several billions
of notes, we boarded the train for Paris,
far richer than we had arrived.

Jury members for the competition
were Harold Britton, England; Pierre
Cochereau, Relande Falcinelli, Jean
Langlais, André Marchal, France; Fer-
ence Gergely, Hungry; Joachim Grubich,
Poland; Ferdinand Klinda, Czckoslova-
kia; Flor Pecters, Belgium; and Michael
Schneider, Germany.

ALEXANDRIA, VA. CHURCH
CELEBRATES BICENTENNIAL

Christ Church, Alexandria, Virginia,
will observe its 200th anniversary this
year. This historic church was the
church of George Washington and Rob-
ert E. Lee, both having worshipped
there regularly. Christ Church was de-
signed by James Wren, nephew of Sir
Christopher Wren, and it was completed
in early 1773.

Three large festival celebrations will
mark the anniversary with the climactic
service being scheduled for Feb, 25,
1973. Special music is being com
by Richard Bales, member of the church
and conductor of the National Gallery
of Art Orchestra, and by Richard W.

Dirksen, composer and organist on the
staff of the National Cathedral, Wash-
ington, D.C.

The original organ of Christ Church,
a small eabinet organ recently restored
by C. B. Fisk Inc,, was built in 1810 by
Jacob Hilbus. The organ is now on dis-
play at the Smithsonian Institution in
Washington. The second organ of Christ
Church was built in 1886 by Hook and
Hastings, and it remained in the church
until 1920 when electricity was installed
and 2 3-manual Hillgreen-Lane organ
was installed, a gilt of the late Andrew
Carnegie. The present organ was en-
larged and rebuilt and a new Miller
console added in 1951. Alvin D. Gustin
is organist and choirmaster of the
church.
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Videro, Desbonnet Featured
at Danish Organ Festival

Reported by Jean Swanson

Lectures and recitals were presented
by Finn Viderg and Germain Desbon-
net at an organ seminar held at the
St. Jacobi Church in Varde, Denmark
from August 7 to 12, 1972. The sem-
inar was sponsored by the Ministries
of Cultural Affairs in Denmark and
France, the county of Ribe, the muni-
cipality of Varde, “Denmarks National-
banks Jubilacumsfood”, and Marcussen
and son, Aabenraz. Mrs. Ingeborg
Krogh, organist at St. Jacobi Church,
arran the seminar with the assistance
of Knud Krogh and Paul-Erik Thom-
son, church organist at Horsens.

Although the majority of participants
were from Denmark, six other countries
were represented: Sweden, Norway, Fin-
land, Genmany, France and the United
States.

The organ in the church at Varde,
built in 1951 by Marcussen and
Son, was used by Marie-Claire Alain
for the “Erato” recording of the Bach
organ works, Since the organ is placed
in the rear gallery of the church, closed-
circuit television was used to enable the
participants seated near the pulpit to
see not only the performer-lecturer but
also the musical scores being discussed
or played.

Dr. Finn Viderg, organist at St. An-
dreas Church, Copenhagen and lec
turer at The University of Copenhagen
and the Royal Academy of Music, pre-
scnted three illuminating lectures in
English on the organ works of JS.
Bach. “To help us establish a new
style of Bach playing in keeping with
the concepts of 'his own time,” Dr.
Vidergt's remarks were directed to such
topics as Bach’s way of Playing (i.e.
hand position and fingering), typical
German  organs, registration, musical
forms, certain uliaritics of writing
{eg. notés inégales) and ornamentation.
Well known for his performance of the
organ works of Buxtehude, Dr. Viderg
demonstrated a similar command of
the Bach organ literature.

The importance of fingering and
hand position when performing on a
mechanical action organ was particu-
larly stressed as was the use of idenii-
cal registration for preludes and fugues
in the same key. The choice of stops
as well as the dynamic level should
take into consideration the implications
of key character as outlined by such
late Baroque writers as Johann Mat-
theson, Convincing proof of Dr. Viderg's
assertion was evidenced in his perform-
ance of a number of the larger organ
works during the lectures and evening
recitals.

Germain  Desbonnet, organist and
conductor at the church of I'lmmacu-
lee-Conception, Paris, delivered three
lectures on French organ music since
Titelouze. He proved to be a thorough
scholar as well as a skillful performer of
early French organ music playing, often
at sight, a wide varicty of compositions
by Titelouze, Lebegue, Couperin and
Clérambault.

The second leciure was on organ
music of the nineteenth century from
Franck to Dupré. Mr. Desbonnet has
given fitst performances of several com-
positions by Jean Langlais, his organ
teacher, and therefore devoted his third
lecture to a survey of the Langlais or-
gan works. Three cvening recitals were
presented by Mr. Desbonnet  during
which he proved that mechanical action
organs arc more than adequate for the
performance of French organ music
whether Baroque, Romantic or Con-
temporary. His performances of early
French and that of Langlais were espe-
cially successful.

During the seminar the sccond of Dr.
Viderp's three evening recitals was re-
corded for later presentation on Danish
radio. Several of the recitals, as well as
the seminar itself, were reviewed in the
local press, indicative of public interest
in organ playing in Denmark.

The recital programs:

Finn Viderg, Aug. 8, all-Bach: Prelude
and Fugue in C minor BWYV 546, Can-
onic Variations on “Vom Himmel hoch”
BWYV 769, Fantasia in G BWV 572, Trio
Sonata in E-flat BWY 525, Prelude and
Fugue in C BWV 547.

Finn Viderg, Aug. 7 all-Bach: Toc-
cata and Fupue in D minor BWV 565,
“Das alte Jahr vergangen ist” BWV 614,
“IWenn wir in hdchsten Nolen sein”
BWV G641, “O Mensch, bewein dein
Siinde gross” BWV 622, Pastorale BWV
500, Partita on “'Sei gegriisset” BMV 768,
Passacaglia and Fugue in C minor BWV
582,

Germain Desbonnet, Aug. 9: 7 Magni-
ficat Versets, ‘Titelouze; Suite on the
first Tone, Nivers: Suite on the 6th
Tone, Lebégue; Récit de chromhorne,
Dialogue sur les trompetes, Tierce en
taille from Messe pour les paroisses,
Couperin; Basse de trompette, Chrom-
horne sur la taille, Offertoire sur les
grands jeux from Messe pour les cou-
vents, Couperin; Suite on the 2nd Tone,
Cidrambault.

Germain  Desbonnet, Aug. 10 Pas-
torale, Franck; Prelude and Fugue in
E, Saint-Saéns; Toccata, Gigout; An-
dante Cantabile from Symphony 4,
Widor; Triptyque, Vierne; Canliléne,
Choral-poéme " “Consummatum  est”,
Tournemire; Le Tombeau de Tilelouze,
Dupré.

Finn Viderg, Aug. 11, all-Bach: Toc-
cata and Fugue in D-dorian B\WV 538,
“Christus der uns selig macht” BWV
620, “O Lammn Gotles” BWV 543, Pre-
lude and Fugue in A minor BWV 543,
4 Duels from the Clam'en'ibunjrg in E
minor, F, G, and A mincr BWV 802-
803, Prelude and Fugue in B minor
BWV 544,

Germain Desbonnet, Aug. 12, 2ll-
Langlais: Swite médidvale, Chant de
Peine, Chant de Paix, Grands jeux from
Suite Bréve, Nasard et Francaise from
Suite Francaise, Te Deum, Hommage d
Rameau, At Buffalo Bill's Grave [rom
Suite Américaine, Livre occuménique,
Choral No. 2, Poem of Happiness,

New Appointments

David Bowman has joined the roster
of artists represented by Phyllis String-
ham Concert Management. Dr. Bowman
is nssislamtlrrnl'essor of organ at Alaba-
ma Siate University, Montgomery. He
holds the BMus degree cum laude from
the University of Kentucky, the MMus
degree from  Syracuse University, and
the DMA degree from the University of
Michigan, His organ study has been
with Arnold Blackburn, Arthur Poister,
Helmut Walcha, Mildred Andrews, and
Marilyn Mason,

George L. Jones, Jr, has accepted a
position as organist and choirmaster of
the First Presbyterian Church, Ogdens-
burg, New York. Mr. Jones is a faculty
member of Clarkson College, Potsdam,
New York, and served Trinity Episcopal
Church of Potsdam as organist and
choirmaster for 19 years until 1971.

Theophil M. Otto, organist, sacred

NOVEMBER 1972

music scholar and librarian, has been
named assistant humanities librarian for
the Morris Library, Southern Illinois
University, Carbondale. Mr. Ouo holds
the BMus degree from the University of
Wisconsin, the MSM degree from the
School of Sacred Music, Union Theo-
logical Seminary, New York City, and
he studied for one year in Cologne, Ger-
many as a Fulbright scholar. He also
holds the master of library science de-
gree from Indiana University, where he
also served as assistant cataloguer in the
music library.

Carl Gilmer, faculty member of Rad-
ford College, Radford, Va. has been ap-
pointed conductor for the 1972-73 sea-
son of the Roanoke Valley Chorus, Roa-
noke, Virginia. Mr. Gilmer is presently
completing work on a DMus degrec
from Indiana University. Under his di-
rection, the 100-voice chorus will sing
three performances of Honegger's King
Dauid in the fall, and Orff's Carmina
Burana is scheduled for next spring
with the Roanoke Symphony.
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Manon & Hamlin

(WORLD'S FINEST PIANO)

Visit Altenburg's . . . since 1847...
dedieated to music and selling only
those instruments that are
traditionally accepted as the finest
in tone and quality. Seleci from:
MASON & HAMLIN « KNABE
SOHMER + EVERETT
GEORGE STECK -
KAWAI

RODGERS and
HAMMOND ORGANS

Altenburg, unsurpassed
showcase of these great
instruments, is without
equal in variety, price and
personal customer satisfaction.

For information regarding any of the magnificent standard or cusiom designed
Rodgers Organs, call collect or write to Mr. Otto A. Altenburg or Mr. William Wrenn.

Since 1847

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.
(201) 351-2000
Open Daity Till 9 P.M.
Saturday Tilt 6

Authorized Rodgers Representative for New Jersey and New York City

ewder

MEMBER APOBA

THE REUTER ORGAN COMPANY
BOX 486 AL
LAWRENCE, KANSAS 66044
TELEPHONE (913) 843-2622
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Choral Music

: Christmas Music from Concordia Pub-
 lishing House, St. Louis, Mo.

| Shortly after the October issuc went
to press, Concordia Publishing House
sent in their recent Christmas music for
review, Some of it warrants our atten-
tion here,

Gerhard Krapf has set two familiar

carols in easy, two-part settings for tre-
ble choir: While by My Sheep I
Watched at Night, and Lo, How a Rose
E'er Blcoming (98-2105, 25¢). Both of
them are appropriate for very young
children. Two carols in secttings by
Robert J. Powell are arranged for uni-
son voices, flute, and keyboard instru-
| ment: On Christmas Night Al Chris-
lians Sing (98-2106, 30¢), and A Little
Child on Earth Has Been Born (98-2107,
| 30g) . The traditional English and Flem-
| ish melodies are set simply with tradi-
tional harmony and well within the
| abilities of most youth choirs. The tra-
| ditional German melody, On This Day
Farth Shall Ring (98:2104, 30¢) has
heen arranged by Marlowe Johnson for
4-part choir and optional handbells. All
of the material is easy and the spare use
of handbells is effective.

Charles G. Frischinann has edited four
Renaissance motets for parish choir use.
All of them could be put to use by
choirs of limited talent, and they pro-
vide good texts and music for the sca-
son. All of them are unaccompanicd,
but a simple continuo-type accompani-
ment is given for optional use and re-
hearsal. 'I‘he’y are: How Lovely Sings
the dngel Choir by Comelius Freundt
(98-2004, 40¢) ; Now Is the Hour, Now
| Sing We Well by Joachim von Burck
| (98-2095, 25¢); O Morning Star, How
Fair and Bright by Michael Practorius
(98-2096, 25¢); and In dulei jubile by
| Johannes Eccard (98-2097, 25g). 6.
Drummond Wollf has rearranged Gio-
vanni Gabrieli’s motet for 8-part chorus,
O Magnum Mysterium (97-5027, 50¢),
for two choirs in SSAB/ATTB setting,
instead of the original SATB/ATTH
setting, in order to “avoid some of the
difficult voice ranges and so make the
motet available to the average church
{choir, An English paraphrase has also
| been added.

Harold Mueller has edited another
of the Andreas Hammerschmidt cantatas
from his 1655-56 collection, Musicalische
Gespriiche iiber die Evangelia. This
short cantatz, Where Is the Newhorn
King (97-5038, §1.50), is designated for
the Feast of Epiphany. It is set for
SSATH choir, 2 violins (or comparable
instruments) and continuo. The edition
is a good one, the printing clean, and
the music will be welcomed by those
who have a modest choir and want to
do something different for Epiphany.

Finally, Larry Palmer has contributed

Distler's “Kleine geistliche Abendmu-
sik” entitled Christ, Who Alone Arnt
Light of Day (97-5066, $125). 1t is a
short cantata, a companion work to his
A Little Advent Music, based on the
familiar officc hymn for Vespers,
“Christ, der du bist der helle Tag.” It
vequires SAB choir, a keyboard instru-
ment (manuals only), and two violing
or companable instruments. Many Dist-
ler fans witl want to add this excellent
edition of his 1933 work to their reper-
tory. ‘The spare, tnodal counterpoint
with cantus firmus texture makes it a
lovely, introspective work for the aver-
age choir.

A new 1lth century mystery play from
Oxford University Press, London and
New York

Sponsus, an llth century mystery
play belonging to the famous abbey of
St. Martial at Limoges, has been edited
with English text for modern perform-
ances by W. L. Smolden, whese work in
this area has zlready been evidenced
in other medieval musical dramas pre-
viously released by Oxford. Sponsus
(The Bridegroom) is a musical acting
version of the parable of the wise and
foolish virgins as reported by St. Mat-
thew. It is not exactly a liturgical drama,
but is probably more closely akin to the
French mystére, with a mixing of litur-
gical and woubadour style music, thus
foreshadowing the open-air mystery
play. The parable itself is appropriate
to the final Sunday of the church year
(the Sunday before Advent 1), and this
work would therefore be appropriate as
a staged musical drama on the outdoor
steps of the church on that Sunday. The
editor has written a lengthy introduc-
tion which includes very adequate notes
on the sources, production, and the mu-
sic, One would need a choral group of
four singers (male or female} in solo
and in consot, a baritone for the part
of Gabriel, five sopranos as the foolish
virgins, five sopranos as the wise vir-
gins, two basses as the oil merchants,
a bass as Christus, and “some demouns”
who are masked but do not sing. Op-
tional instruments would include a por-
tative {hand) organ or substitute, small
harp, shawm or oboe, and rebec or vio-
la. We quite agree with Mr. Smolden’s
idea that something should be sung at
the end of the play to soften the harsh-
ness of the final scene (with Christ
banishing the foolish virgins into the
fires of hell, and a stage direction
“forthwith let demons take hold of them,
and let them be thrown into hell.”).
His suggestion is that “O Come, O
Come Emmanucl” be sung as a recession
of the company, which would work very
well indeed in such a grim fnale! We
find this work of great interest, and
recoommend it to all enterprising
churches. It would make a fine fall pro-
duction on the church steps next year.

another English text edition of Hugo — RS
Since 1780
See our 59 rank organ installed in the Fine Arts Building,
University of Wyoming, Laramie, Wyoming
Represented by:
Melvin W. Dunn Bernard Cavelier
407 B Street 2519 Sheridan Drive
Salt Lake City, Utah 84103 Tonawanda, New York 14150
Telephone: (801) 364-5948 Telephone (716) 838-2509
excetlent estimates — also complete services
E. F. WALCKER & CIE, ORGELBAU
714 Ludwigsburg Postfach 1148
West Germany
68 So. Boulevard, West Springfield, Massachusetts
Member: International Society of Organ Builders
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New Recordings

The Chorale Preludes of Johannes
Brahms, Opus §22. John Obetz playing
the RLDS Auditorium organ, Independ-
ence, Mo.; The Auditorium Chorale di-
rected by Allan Hurst. Célébre Records,
No. 8005.

Brahms's lovely “farewell” to the mu-
sical world is here performed complete,
with each chorale prelude prefaced by
the hymn sung by the Auditorium
Chorale, Mr. Obetz treats opus 122 as
chamber music, gently registering cach
Freludc. All of them are played well
rom a technical viewpoint.

Again, as in the Franck, the music
here presents certain problems which
few performers seem to solve: What
does Brahms mean by his tempo indi-
cations (or the lack of them)? What
do his dynamic markings mean, es-
pecially in relation to registration?
What is his phraseology? It seems to
us that Mr, Obetz misses the point on
several occasions here. No. 2 is some-
what fast, whereas No. 3 is somewhat
slow, for example. These tempos result
in No. 2 having little tension and no
thythmic weight, and No. 3 having little
swing and too much stifiness on the re
peated notes. Similarly, No. 4 is so slow
{and without the slurring of the ar-
peggiated notes) so that one hears all
the individual notes of the arpeggio
rather than the harmony and the mel-
ody at the top; each chord receives the
importance of a phrase rather than the
phrase made by the chorale melody. A
similar situation results in No. 10 whose
“bell tones” in the bass are lost. With
regard to registration, all of the pieces
lack weight and gravity — an important
affect in 19th century music of any
kind. Mr. Obetz never uses 16’ choruses,
although they are available on the or-
gan. Sparing use of B’ stops (rather
than whole combinations of them)
make even an 8’ chorus sound weak at
the bottom. When mixtures are added,
they tend to be pitched too high so
that they “wash out” the fundament
of the chorus — something that never
happens in a 19th century organ.

If all these things had been done,
then perhaps the picces would be more
cxgrcssivc of the yearning, the somber
retlection, the restrained inwardness of
Brahms' last days. Even so, Mr. Obetz
gives us an cloquent performance of
Nos. 5 and B (Schmiicke dich, Es ist ein
Ros) with their affect of peaceful se-
renity and quiet joy. And he takes care
not to add to Brahms' own directions
for changes of manuals, registration,
and manual-pedal directions. In this
respect then, his recording is more faith-
ful than most, and competently played.
But for us it leaves much to be desired.

We cannot imagine any circumstance
in which such a wobbly and poorly
tuned choir as the Auditorium Chorale
could possibly enbance such lovely
picces as these. They certainly don't on
this recording.

For All the Saints and Other Favorite
Hymns/Preludes. John Obetz plays the
RLDS Auditorium organ, Independence,
Mo. Célebre Records, No. 8004.

The Mormon communities have al-
ways included hymns and hymn singing
as onc of their most important cultural
concerns, and it is natural that Mr.
Obetz should provide a “popular” re-
cording with a selection of good and
tastelul hymns and hymn preludes play-
ed on the Auditorium organ. The organ
sounds excellent in this task, displaying
a wide range of tonal colors zmdp lovely
sounds. And Mr. Obetz competently and
tastefully treats each hymn in an inter-
esting way, alternating straight hymn
harmonizations with chorale preludes by
Karg-Elert, Bach, Searle Wright, Jan
Bender and Helmut Walcha, and varia-
tion harmonizations by David Johnson
and Gerhard Krapf. It's a pleasant re-
cording if you like this kind of thing.

Musik aus der Synagoge (Music of the
Synagogue). Herman Berlinski, organ;
Donald Boothman, baritone. Schwann-
Studio 605. Program: Symphony for Or-
gan 1957-61, Herman Berlinski; Kad-
dish, Leon Algazi; Elschayi::;, Lazare
Weiner; Eloheno, Darius Milhaud; Tzur
Yisroel, Emest Bloch: Bercshit, Salomon
Rosowsky; F7al Kulom, {Psach Lonu,
Herbert Fromm.

In all ways, this is an excellent rte-
cording. Splitting the recording between
Herman Berlinski’s large, five-movement
“Symphony for the Holy Days" and
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various songs representative of the Can-
tor’s art, one finds here an exciting and
meaningful cross section of modern
Jewish music. Mr. Berlinski Elays his
own wark on the Neanderkirche organ
in Diisscldorf, West Germany (the re-
cording was done in June of 1971) . The
organ, the acoustical setting, the music
itself, and Mr. Berlinski's playing are
exemplary. On listening to this large
organ work, one is reminded of Berlin-
ski’s roots: his birth in Poland and up-
bringing in Germany, and his life-long
dedication to Jewish musical life. One
finds here an amalgam of castern and
western Jewish musical practices with its
modal harmonies and melodies which
tcan hard on the pentatonic. The five
expansive movements are all built on
motives, melodies that stem from long
years of Jewish history. The mood of
cach stems from the text, calling forth
the remembrance of past deeds and the
inner meaning of them for a people
today. Especially beautiful is the sud-
den change from somber and serious
mood to a light and dancing mood in
the fourth movement, It is a fine piece
of music, authoritatively played with
great conviction and expressiveness.

The songs are sung expertly by Mr.
Boothman, who handles the recitative
like liturgical music with fine expres-
siveness and richness of voice — true
to the Jewish cantor’s art over the past
century.

Music for Organ, Brass and Percus-
sion. E. Power Biggs playing the organ
at St. George's Episcopal Church, New
York City; The Columbia Brass and
Percussion Ensemble, Maurice Peress,
conductor. Columbia Sterco, M31193;
Columbia SQ Quadraphonic, MQ31193.
Program: Grand Chorus in Dialogue,
Gigout: Heroic Poem, Dupré; Lord,
Save Thy People, Widor; Processional
Eniry, R. Strauss; Antiphonal Velun-
tary, Purcell; Praise the Lord with
Drums and Cymbals, Karg-Elert; Trum-
pret Voluntary, Clarke; Triumphal
March, Karg-Elert.

Picture the condition of the reviewer
of this record (after listening to the
foregoing records reviewed). Scene: liv-
ing room floor, surrounded on all sides
with speakers and electronic equipment,
books, scores, scratch paper, coffec cup.
Time: late in the evening. Condition:
tired, ears exhausted. Mood: serious
business. Ooplah! Along comes this new
Biggs recording. Look at back of sterco
jacket: photo of Biggsy in sweater (smil-
ing) in front of St. George's console sur-
rounded by the happiest bunch of brass
players you ever saw. Program? Well —
all that Romantic stuff ought to be a
gas. Drop the ncedle, settle down to
the floor once more. Take a bath in
all that sound! Who wants to take notes
on this recording — it's too much fun
listening to all that sound. The engi-
neers really got a clear sound in lﬂs
one; and the separation of the brass
(who were located in the two side gal-
leries) is marvelous. What fun to hear
Gigout's modulations roll through that
big building . . . Dupré’s solemn work.
But what is this Campra thing? Oh, 1
see — {1 of the “old™ picces have been
arranged by Arthur Harris in good Ro-
mantic style. Makes sense too, on this
recording. Never mind Camﬁra's Riga-
doun dance rhythm; it makes a fine
Romantic march; very pompous. Wow!
How about that Strauss in Reger's tran-
scription? What a crescendol Karg-
Elert’s Handelian phantasy fits well be-
tween Romantic versions of Purcell and
Clarke, and his thing on Now Thank
We All our God really ends the record-
ing with a blast.

What clse is there to say. Mr. Biggs
and the brass thplc in New York have
produced a fun-filled and marvelous
sounding “sound spectacular.” We can't
imagine any musician not liking it, un-
less he is an incurable purist and
stuffed shirt. Even the jacket design
with its flower blooms, icon head and
rainbow pol:)ping out of the bells of
horns, as well as the front of St. George's
old Jardine' organ case with its distinc-
tive fan-trumpet, is fun. If you have
the good old fashioned stereo, you will
still be able to enjoy it. —RS

LOUIS HUYBRECHTS, organist and choir.
master of Sacred Heart Church, Pittshurgh,
Pa., conducted the fint performance of his
“Mnass in Honor of the Sacred Heart" for
mixed chorus and congregation on Sept. 17 at
the occasion of the parish centennial celebra-
tfion.

=&X%- EDITION PETERS -XX

CHRISTMAS MUSIC SELECTION

BACH, J. 5. — Christmas Oratorio (Ger). Vocal Score (P38) ... ... $3.00
— Motet |I: Sing ye to the Lord (Ger-Eng). SATB-SATB (P4101)* .. ... 1.50
— Motet 1il: Jesus, my great Pleosure (Ger-Eng). SSATB (P6103)* . ... 20
— Motet V: Come, Jesus, come (Ger-Engl.SATB-SATB (P&105)* ......ccccinen 20
— Motet VI: Praise the Lord {Ger-Eng). SATB (P&10&)* ... ... .. 75

BILLINGS — The Angel's Corol (ed. Daniell. SATBB (P46332) .. .. ... 60
~ Bathlehem {ed. Doniel), SAATB (PA&333) ......ccoommrmiaricmeiravniiicinniiaes 50

BRAHMS —— The Son of God is come to earth (Ger-Eng). SATB (P46133) ... .40

BUXTEHUDE -

Das neugebarne Kindelein (Ger-Eng). Score (36-002)* .
— In duki jubilo (Ger-Eng). SAB. Score (36-003)* ... ..
— Jesu, Joy and Treasure (Eng). SATB (P6158)* ...

— Rejoice, Earth and Heaven (Eng). SATB (P6633)*

CHRISTMAS MOTETS OF PRE-PALESTRINA DAYS {Eng-Latl-Ger):

— 1. Stoltzer: Dies sanctificatus (VIN13) ... ... v Fistan ()]
— 2. Stoltzer: Grates nunc omnes (V114) ... A e~ gl L]
— 3. Senfl: Et filivs datus est nobis (V115) ety v e A A S B 75
— 4. Willaert: Mirabile mysterivm (VI116) 1.25
— 5. Clemens Non Papa: Parvulus filivs (V117) . . TS
— 6. Verdelot: Angelus Domini (VII18) . e i A s 4
HAMMERSCHMIDT — Alleluiol O rejoice ye Christians loudly (P66306) ....... .90
HOVYHANESS — Glory to God. Christmas Cantata. Vocal Score (P6350)* .. 1.25
OSBORNE — Eorly one morning | arose. SATB (P6241}) .
— On Christmas Eve at midnight. SATB (P6242) ..... . .
PEETERS — All my heart today rejoices. SATB (PE347) ......ocevviecvenienicinrninnas
— Four Flemish Christmas Carols (Eng-Flem). SATB {(P&6160}* .. ... .60

RIMMER — 3 Corols of the Nativity (Eng):
— 1. As | out rode this Enders night, SATB (H647A) . . e el e
— 2, A little Child is there yborn. SATB (H6478) ... . ...
— 3. In Bethlehem, that noble ploce, SATB (H647C) .

Hodie Christus natus est (Lat-Ger), SSATTB (20 456)* . ... 3.00

SCHUETZ -- d
— This hoppy morning wos Ckrist the Lord born (Ger Engl. (20-439)* ....... 1.25

TITCOMB — Adeste fidelss (Lat-Eng). SATB (P6399)* - s & |1 ]

WILLAN -~ Fairest Lord lesus. 2 Treble Voices (P6233) .. weny o L
— Jesu, good obove all other. 2 Treble Voices (P4676) i e 25
— Let all the world in every corner sing. 55A (P&&77) .. v ceirccnnsnnes .25

* Accompanying instrumental parts available on purchase and/or rental,
For details of instrumentation, see new 1972-73 Peters Choral Catalogue,
copies of which are availoble without charge upon request.

C. F, PETERS CORPORATION
378 Park Avenue South New York, N. Y. 10016

Exhibited at the American Guild of Organists Biennial Convention
Dallas, Texas, June 1972

WENDHACK organs

1300 Pinetree Drive
Indian Harbour Beach, Florida 32837
Telephone: (305) 773-1225
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St. Michael's Church
Orland Park, llinois

FIFTEEN RANKS

WICKS ORGAN COMPANY/Highland, Illinois 62249
Pipe Organ Craftsmen Since 1906

SCHLICKER

for excellence of design, the finest of quality materials, and the
highest order of craftsmanship in mechanical and electric action
pipe organs.

Buffalo, New York 14217
1530 Milltary Road

brochure avoilable member APOBA

DELAWARE

ORGAN COMPANY, INC.

a progressive company with traditional ideals
designing and building custom pipe organs

252 FILLMORE AVE. TONAWANDA, N. Y.

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, O, Box 11024 = Charlotie, N. C. 28209
NATIONS FORD ROAD + CHARLOTTE, N. C,
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HARPSICHORD NEWY

Using quadrasonic tapes, Fred Tulan
played both parts of Mozart's Sonala in
G for two harpsichords and the Sara-
band from Thurston Dart's edition of
the Handel Suite for two harpsichords
on August 27 at the Stockton (Califor-
nia) Cathedral. ’

Maria Gregoire played a Sassmann
harpsichord for a program at 5t. John's
Cathedral, Providence, R. 1. under the
auspices of the St. Dunstan's College
Conference on Sacred Music. The date
was August 31; the program: Passacaglin
in G minor, Handel; ILe Rappel des
Oixequx, Les Sauvages, La Poule, Ra-
mceau; Sonalas in C Major, K. 132, and
A minor, K. 175, Scarlatti,

Larry Palmer played the opening
faculty recital of the scason at Southern
Methodist University's Caruth Auditor-
ium, September 5th. Playing his William
Dowd “Blanchet” harpsichord, he pre-
sented an all-Bach program: Concerlo in
D Major after Antonio Vivaldi, S. 972;
Aria variata alla maniera ilaliena, S. 989;
Capriccio on the Departure of the Be-
loved Brother, S. 992; Toccata in E mi-
nor, S. 914; Praeludium in F Major, S.
928, Allemande in G minor, S. 836, Men-
uett in G Major, S, 843, Pracludium in
E-flat minor, S. 853, all from the Kla-
vierbuechlein for Wilhelm Friedemann
Bach; Prelude and Fugue in 4 minor,
5. 894.

The Harpsichord, Volume V, number
3, features a conversation with builder-
harpsichordist Claude Jean Chiasson, a
report on William Dowd's Paris shop
by Wallace Zuckermann, and 2n account
of the restoration of a Stephen Keene
Spinet by Aldei Gregoire,

Harpsichord Music in Brief:

Two single editions of Scarlatti Sona-
tas (K. 9, in D minor, and K. 30 in G
minor, “The Cat's Fugue") edited in
exemplary manner by Willard A. Palm-
er and Margery Halford, published by
Alfred Music. ?I 50 each.

For those who do not want Scarlatti
in such abundance as a complete volume
(see the Scarlatti reviews in THE Dia-
PASON, September, 1972), here are two
excellent sonatas in fine editions. Each
presents a facsimile of the original en-
gravings of 1738 as well as a clear, well-
printed modern edition with editorial
markings added in grey ink. These edi-
tions are also critical and comparative,
and the introductory (I:agu cover such
items as “Early Traditions in Music
Writing,” “Ornamentation,” *“Dynam-
ics,” “Phrasing and Articulation,” and
“Tempo.”

Features and news items for these

pages are always welcome. Address: Dr.

Palmer, Division of Music, South-

ern Methodist University, Dallas, TX
75222,

BOSTON MUSEUM OF FINE ARTS
STARTS CAMERATA SCHOOL

A unique kind of music school is
being launched this year by the Boston
Museum of Fine Arts, Boston, Massa-
chusetts. The Camerata School, which
is being established as the teaching unit
of the muscum’s musical instrument
collection, will offer instruction in the
special skills needed for the perform-
ance of Medieval, Renaissance and Ba-
roque music.

The Camerata School will be dedi-
cated to training musicians in the play-
ing techniques of carly instruments; in
the historical interpretation of carly
music, both in sole and enscmble per-
formance; in the history and theory
of music before 1750; and in the his-
tory, conservation, and technical aspects
of early instruments,

The new adventure is staffed by mem-
bers of The Camerata, the performing
extension of the musical instruments
collection, plus other musicians, scholars
and builders of historical musical instru-
ments from the Boston arca. The Cam-
erata School, in emerging from the col-
lection, will serve to emphasize the sig-
nificance of the collection, its accessi-
bility, and its practical usefulness.

Courses include “Harpsichord Build-
ing” by William Dowd; “Performance
Practices of the Baroque Violin Family”
by Robert Koff; *“Performance of 17th
and 18th Century Keyboard Music” by
John Gibbons; “Wind Instruments,
Their Construction and Performance”
by Frederich von Huene, Richard Cook,
and Kenncth Roth.

Joel Cohen, director of The Camerata,
leads two special ensembles: The Cam-
erata Collegium, which will survey and
examine late Medieval and Renaissance
music by performing it in rchearsal; and
the Camerata Motet Choir, a specially
sclected chamber chorus to assist The
Camerata in performance of its regular
concert serics and to perform independ-
ently.

Group and private lessons will be
available on a wide variety of instru-
ments including the lute, harpsichord,
Baroque trumpet, sackbut, recorder,
viola da gamba, Baroque oboe, and any
of the instruments used by Camerata
members.

The school will consist of two 10-weck
semesters: Oct. 2 to Dec, 15, and Feb.
12 to April 27. Classes are held in the
Music Room at the Muscum,

Part Il of Th. van Huijstee’s article,
“How Time Wos Nolated In Eorly Key-
Board Music,” begun in the Oclober is-
sue, will appeor in the December issuve.

X% X
Riverside, Calif. Church
Gets New Goodwin Organ
The Church of Jesus Christ of Latter-
Day Saints, Fourth Ward, in Riverside,

California, has installed a2 new organ
built by Stevart Goodwin, organ build-

er of Redlands, California. The instru-
ment has mechanical key action and is
free standing in a case of oak. Tubular
neumatic stop action was used to satis-
y the organist’s preference for tilting
tablet controls, while avoiding electrical
contacts which have been adversely af-
fected in the arca by atmospheric pollu-
tants. The organ is located near the
front of the modificd A-frame building
and to the right of the choir scating. It
is the first modern, encased, mechanical
action organ to be located in a church
in the Riverside-San RBernardino Coun-
ties area, and is also believed to be the
first organ of this type in a Mormon
Church. A recital inaugurating the in-
strument was given on Scpt. 30 with G.
David Williams as organist, and also
featuring JoAnn Engle, pianist, and
Sharon Nelson, soprano. The manual
key compass is 56 notes, the pedal 30
notes.

GREAT
Chimney Flute 8 it. (Swell)
Gemshorn B e,
Principal 4 ft.
Mixture IIT

SWELL
Gedecke 8 ft.
Chimney Flute 4 (1.
Quint 224 ft. (TF)
Principal 2 fi1,
Tierce 135 it. (TF)
Tremulant

PEDAL
Stopped Bass 16 ft.
Stopped Flute 8 ft. (from St. Baas)
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John Burkett has, os of September 1972,
been oppointed organ instructor at East

Texas State University, Commerce, Texas.
Mr. Burkett is o graduote of the Florida
State University and the University of Michi-
gon. He is nearing completion of the DMA
degree ot the wuniversity of Illinois. His
orgon teachers include Harold Rohlig, Mark
M. McGowin, Ramona C. Beard, Robert Clark
ond Jerald Homilton. Prier fo his appoini-
ment ta the ETSU foculty Mr. Burkett taught
for one year at Kearney State College in
Kearney, Nebraska,

SMU FALL SERIES
EXPLORES “VOICES OF CHANGE"

Jeremy Cooper Rebuilds
Hook & Hastings Organ

Jeremy Cooper, organ builder of Con-
cord, New Hampshire, has given a total-
ly new sound to the 1874 E. & G. G.
Hook and Hastings organ at St. An-
drew’s Episcopal Church, Hopkinton,
New Hampshire. The durable mechan-
ism of this tracker organ required lit-
tle attention, but most of the pipes
are now new. The organ is tuned in
meantone temperament, at least for the
present.

MANUAL

Open Diapason 8 ft., Bass and Treble
Stopped Diapason B ft., Bass and Treble
Octave 4 [t.

Spitzflute 2 ft.

Sharp I1 1 ft.

Sesquialtera 11, Treble

PEDAL

Subbass 16 ft.
Manual to Pedal Coupler

“Voices of Change — The Music of |
Our Century” is the title of a series of |
programs being performed at Southern |

Methodist University, Dallas,
With the firm belicf in *“the importance
of closely cxamining the process of
change in our own time,” the series is
intended with the idea in mind that
“perhaps the arts can provide one very
human and personal vantage point from
which to do so.” Confronted with the
impossibility of thoroughly surveying
the many composers and styles of our
century, the division of music singled
out certain composers and trends for
particular  emphasis. Eugene Bonelli,
chairman of the division of music at
SMU, in his cloquent program notes
for the scrics, states “We cordially in-
vite our awdicnce to join in exploring
this segment of our contempeorary en-
viconment: The Music of Our Time,
Perhaps these Voices of Change, in the
words of Kurt Koffka, ‘arc not an idle
play of our emotions but a means of
helping us find our place in the world. ™

The program includes the following:

Music for Dancc and the Spoken
Word, Sept. 25-26: Facade, Walton;
Four Temperaments, Hindemith; L’His-
toire du Soldat, Stravinsky.

Contemporary Orpan Music, Robert
Anderson, organist, Oct. 2: Messe de la
Pentacdle, Messiaen; I'ariations on a Re-
citative, Schoenberg: Organbook 11, Al-
bright.

Modern Masterpicces, Oct. 9: L'dfrés-
midi d'un Faune, Debussy; Cello Con-
certo, Shostakovich; Excerpts from Woz-
zeck, Berg; Symphony, opus 21, Webern.

Modem Choral Music, Oct, 23: Friede
anf Erden, Schoenberg; Psalm No. 90,
Ives; De Profundis, Nystedt; Missa Bre-
vis, Kodaly.

Music by Charles Ives, Oct. 31: Tone
Roads No. 1, Nine Songs, Tone Roads
No. 3, Fiolin Sonata No. 2.

The jazz Influence, Nov. 7: Création
du Mende, Milhaud; Music for the
Theatre, Copland; Concerto in F for
Piano, Gershwin,

Mostly Winds, Nov. 13: Youth Suite,
Jandcek; Trio @ Manuel de Falla, Poul-
enc; Concerlino, Aanﬂcck.

Music of the Avant-Garde, Nov. 20:
Ancient Voices of Children, Crumb;
Electronic Music, Mason; Jazz Tangents,
Ward-Steinman.

Music of Igor Stravinsky, Dec. 4:
Greeting Prelude, Symphony of Psalms,
Le Sacre du Printemps.

Texas, |

NUNC

RICHARD ELLSASSER

Richard Ellsasser, concert organist and
composer, died recently in New York
City at the age of 45. Ellsasser, who
made his home in Los Angeles, Boston
and New York, was in partial retire-
ment from concertizing following a
stroke in 1968.

Mr. Ellsasser's musical carcer Dhegan
as a pianist when he made his debut
at the age of seven. His interest in the
organ began two years later, shortly
after he joined the boy's choir at Tri-
nity Cathedral in Cleveland, Ohio,
where he was born. Less than a year
later, he was presenting all-Bach con-
certs in the East. After studies with
Joscph Bonnet, Winslow Cheney, and
Albert Riemenschneider, he made his
New York organ debut and began a

DIMITTIS

career as concert organist. An academic
prodigy as well as musical, he gradu-
ated from high school at 14 and re-
ceived a BA degree in music at 17. He
studied at Boston University of The-
ology, Baldwin-Wallace Conservatory of
Music, and at the University of South-
ern California.

At a very young age, Mr. Elsasser
memorized and performed the com-
plete organ works of Bach. His work
as head of the organ department at
the National Music Camp, Interlochen,
Michigan, and other academic activities
won him high honor as life-fellow in
the International Institute of Arts and
Letters in 1961, He was also active as a
composer; his ballet “Greenwich Vil-
lage” won the Henry Levitt Award.
His many organ recordings continue to
be carmied in the active catalogues.

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidoysburg, Pa. 16648

814-695-1613
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CONN WITH ELECTRONIC PIPES.

An age' old principle with a

new concept.

From the smallest chapel to

the largest cathedral —
a model for every need.

CONNORGAN

616 Enterprise Drive, Oak Brook, lllinois 60521

Division of C, G, Conn, Lid. A CCM Company

I7(0““

Name

616 Enterprise Drive, Oak Brook, 1llinois 60521
Please send information on:

O 2 manual Conn organ

O 3 manual Conn organ

Address

City

State Zip

l
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CALENDAR

NOVEMBER
2 3 4
5 6 7 8 9 10 11
12 13 14 15 16 17 18
19 20 21 22 23 24 25
26 27 28 29 30

DEADLINE FOR THIS CALENDAR WAS OCT. 10

5 November
David Craighead, Christ Church, And-
over, MA 7:30 pm E
Williamstown Baroque Consort, Vic-
lor Hill, dir; Williams College, Wil-
liamstown, MA B8:30 pm >
Cameron Johnson, St. Paul’s Episco-
pal, Willimantic, CT 4 pm
Mount of Olives by Beethoven, St
Bartholomew’s Church, New York City
m
lS‘}(:hi‘uz Tercentenary Festival Service,
Church of the Ascension, New York

City 8 pm
Requiem by Fauré, St George's
Church, New York City 10:30 am

Mary M. Faulkner (3:30 pm): Quen-
tin Faulkner (4:30 pm); Cathedral of
St. John the Divine, New York City

Charles Dodsley Walker, Church of
the Heavenly Rest, New York City 4

m
Pjohn Weaver, Madison Ave. Presby-
terian, New York City 4 pm

Requien by Fauré, S5t
Church, New York City 4 pm

Cantata 78 by Bach, Holy Trinity
Lutheran, New York City 5 pm

Magdalene York, Bethlchem HS Mad-
rigal Singers: Bethesda Episcopal, Sara-
toga Springs. NY 8 pm

Music for organ and brass by Dupré,
Sowerby, Litaize, Bach and Gabrieli;
Eileen Morriss Guenther, organ; Haig
Mardirosian, dir; Luthcran Church of
the Reformation, Washington, DC 3 pm

Gerald Saunders, Sacred Heart Cathe-
drmal, Richmond, VA 4 pm

William Goff, Heinz Mem. Chapel,
U. of Pittsburgh, PA 3 pm

C. Ralph Mills, Christ Episcopal,
Point Pleasant, WV 3:30 pm

Michael Radulescu, Independent Pres-
byterian, Birmingham, AL 4 pm

Saturday Music Club, First Congrega-
tional, Columbus, OH 4 pm

Myron D. Casner, all-Bach, Goshen
College, Goshen, IN 6 pm

Carlo Curley, Fountain St. Church,
Grand Rapids, MI 7:30 pm

Coronation Mass by Mozart, works by
Buxtehude, Fauré; Park Congregational,
Grand Rapids, MI 4:30 pm

Marilyn Mason, First United Metho-
dist, Birmingham, MI

Robert Anderson, pianist; vocal en-
semble; works by Guiﬁnu, Chopin, Brit-
ten; St. Luke's Episcopal, Evanston, IL
4 pm

Lee Nelson, First Presbyterian, Deer-
field, IL 4 pm

Works by Schiitz, Bach; The Ameri-
can Kantorei, Robert Bergt, dir; Laclede
Groves Chapel, St. Louis, MO 3:30 pm

Frances Mitchum, St. Mark’s Church,
San Marcos, TX. 8 pm

Robert Schuneman, Rice U., Houston,
TX 3:30 pm

Music for brass and organ, C. Thomas
Rhoads; 5t. Bede's Episcopal, Menlo
Park, CA 8 pm

The Creation by Haydn, Cathedral
Choir and Orch, John Alexander, dir;
Immanuel Presbyterian, Los Angeles,
CA 4 pm

Reformation Music Festival, Walter
Stiller, dir; Grace Lutheran, San Diego,
CA 4 pm

Thomas

6 November

Choral works by Ives, Central Pres-
byterian, New York City 8 pm

Joyce Jones, Sandpoint, ID

Gillian Weir, All Saints’ Cathedral,
Edmonton, Alberta

7 November
Kim Heindel, Cathedral of the Sac-
red Heart, Newark, N.J 8:30 pm
William Goff, Heinz Mem. Chapel, U.
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of Pitisburgh, PA 12 noon

8 November

Robert Barrows, Christ Church Cathe-
dral, Hartford, CT 12:10 pm

Jenneke Barton, voice recital, Inter-
church Center, New York City 12:05 pm

Joseph Miranda, St. John's Episcopal,
Washington, DC

Michael Radulescu, St. Paul’s Cathe-
dral, Pittsburgh, PA

Walter Blodgett, Cleveland Muscum
of Art, OH

Roger Wagner Chorale, First Presby-
terian, Fort Wayne, IN 8 pm

Carol Teti-Rottschafer, St.
Cathedral, Detroit, MI 12 noon

Joyce Jones, Ephrata, WA

Paul's

9 November
Larry King, Trinity Church, New
York City 1245 pm
Joyce Jones, Mor Theatre, Umatilla,
R

10 November

Gerre Hancock, for Albany Chapter
AGO, NY

Noye's Fludde by Britten, Trinity
Church, Swarthmore, PA 8 pm

Marilyn Mason, Davidson College Sac-
vl Music Convocation, Davidson, NC

Carl Dolmetsch, recorder and treble
viol; Joseph Saxby, harpsichord; U. of
Miami, Coral Gables, FL 8 pm

Andrea Toth, Plymouth Church of
Shaker Heights, OH 8 pm

Charles Krigbaum, First Congrega-
tional, Columbus, OH 8 pm

Ronald Amatt, St. Paul's Church,
Chattancoga, TN

Marilyn Keiser, First Free Methodist,
Seattle, WA

11 November

Gerre Hancock, master class for Al
bany Chapter AGO, NY

Noye's Fludde by Britten, Trinity
Church, Swarthmore, PA 4:30 pm

Robert Noehren, lecture, Philadelphia
Chapter 9GO, PA

Marilyn Mason, master class, David-
son College, NC

Alec Wyton, choirmaster’s workshop,
Emmanuel Church, Webster Groves, MO

Virgil Fox, Revelation Lights, Sinclair
Aud, Coe College, Cedar Rapids, 1A

Joyce Jones, Shelion Jr HS, Shelton,
WA

12 November

Mass in A by Franck, Brick Presby-
terian, New York City 4 pm

Murray Somerville, Churchh of the
Heavenly Rest, New York City 4 pm

Requiem for the Living by Swan, St.
iiarthnlomcw's Church, New York City

pm

Frederick Swann  (4:30 pm); Missa
Solemnis by Beethoven, Charlotie Ber-
gen, dir; Riverside Church, New York
City 5 pm

Cantata 29 by Bach, Holy Trinity
Lutheran, New York City 5 pm

Dwight Oarr, St, Thomas Church,
New York City 5:15 pm

Noye's Fludde by Britten, Trinity
Church, Swarthmore, PA 9:15 am

Lawrence P. Schreiber, National Pres-
byterian, Washington, DC 8 pm

Thomas Flesher, Sacred Heart Cath-
edral, Richmond, VA 4 pm

Carlo Curley, First Methodist, Cuth-
bert, GA 5 pm

Edith Ho, lndcgendent Presbyterian,
Birmingham, AL 4 pm

Robert Shepfer, centennial recital,
First Baptist, Lafayette, IN 4 pm

Keith Jenkins, St. Raymond Church,
Detroit, MI

Laurel Watkins, Covenant Evangeli-
cal Church, Hinsdale, IL 7 pm

Ronald Amatt, Festival Service, St
PPaul’s Church, Chatlanoo%'n. TN

Robert Thompsen, Carleton College,
Northfield, MN

Gene Janssen, Grace Lutheran, Albert
Lca, MN 4

Choir of $t. Thomas Church, Denver;
at St. John's Cathedral, Denver, CO 4

pm b

Catharine Crozier, Walla Walla Col-
lege, College Place, WA

Joyce Jones, Beaverton, OR

Gillian Weir, First Congregational,
Los Angeles, CA

Requiem by Verdi, Blessed Sacrament
Church, Los Angeles, CA 4 pm

Michael Radulescu, Christ Church
Cathedral, Ottawa, Ontario
13 November

William Haller, organ and orch; First
Congregational, Columbus, OH 8 pm

Ray Ferguson, for Chicago Chapter
AGO, IL

Virgil Fox, Revclation Lights, U. of
Northern lowa, Cedar Falls, 1A

Marilyn Mason and Paul Doktor, or-
gan and viola, First Methodist, Houston,
B ). 4

Catharine Crozier, master class, Wal-
la Walla College, College Place, WA

Joyce Jones, North Salem HS, Salem,
OR

14 November

Ars Cameralis Quintet, Frinity
Church, New York City 12:45 pm

Malcolm Williamson, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Robert Nochren, Albright College,
Reading, PA

Pilgrim’s Jeurney by Vaughan Wil-
liams, Magnificat and Nunc Dimiltis
by Howells, Albert Russell, dir; St.
John's Episcopal, Washington, DC 8:30

pm

Gerre Hancock, Hope College, Hol-
land, M1

Herbert Manfred Hoffmann, St.
Luke’s Episcopal, Evanston, IL 8:15 pm

Richard Bouchett, Trinity Presbyter-
ian, St. Louis, MO

Carl Staplin, Drake U., Des Moines,
IA 8:15 pm

Marilyn Mason, U. of Texas, Austin,

Gillian Weir, U. of California, Santa
Barbara, CA

Thomas Murray, for Long Beach
AGO, Church of the Covenant, Long
Beach, CA 8 pm

15 November

Eleanor L. Taylor, Christ Church
Cathedral, Hartford, CT 12:10 pm

George Tobias, Interchurch Center,
New York City 12:05 pm

Tony Wikswo, St. John's Episcopal,
Washington, DC 12:10 pm

William Ferris Chorale, Chicago City
College, Mayfair Campus, IL 8:15 pm

Arthur Poister, master class, Drake
L., Des Moines, IA (thru Nov. 17)

Fred Tulan, complete organ works of
Sir Arthur Bliss with orch; Pioneer
Muscum and Haggin Galleries of Art,
Stockton, CA

16 November

Konnie K. Stark, Trinity Church,
New York City 12:45 pm

Marilyn Mason, Central Presbyterizn
Church, Lafayette, IN

Joyce Jones, Antelope Valley College,
Lancaster, CA

17 November

Cherry Rhodes, for Baltimore AGO,
Cathedral of the Incarnation, Baltimore,
MD

Lawrence Robinson, Sacred Heart
Heart Cathedral, Richmond, VA 8:30

pm
Theodore Flath, all-Bach, All Saints’
Episcopal, Palo Alto, CA 8 pm

19 November

Brian Jones, St. Mary's
Church, Dedham, MA 8 pm

Fred Tulan, Yale LI, New Haven, CT

William Westney, pianist, St. Luke’s
Church, Forest Hirls, New York City 3

m
1 Peggy Haas, Church of the Heavenly
Rest, New York City 4 pm

Requiem by Fauré, St. Bartholomew's
Church, New York City 4 pm

Walier Hilse, organ recital; Requiem
by Brahms; 5t. Geerge's Episcopal, New
York City 4 pm

Evensong, works by Schiitz, Cathedral
of St. John the Divine, New York City
4 pm

Catholic

Ars Musica Chorale, _]oéce Reshner,
dir; 5t. Paul the Apostle Church, New
York City 4 pm

John Huston, First Presbyterian, New
York City 4:30 pm

Cantata 116 by Bach, Holy Trinity
Lutheran, New York City 5 pm

Gerre Hancock, St. Thomas Church,
New York City 5:15 pm

Masses in G, G minor, and A by Bach,
John Weaver, dir; Madison Ave. Pres-
byterian, New York City 4 pm

George Ritchie, St. Mary’s Abbey,
Morristown,, NJ

Lester Berenbroick, Preshyterian
Church, Madison, NJ 4:30 pm

Carlo Curley, Girard College Chapel,
Philadelphia, PA 3:30 pm

A Song of Thanksgiving by Vaughan
Williams, First & Central Presbyterian,
Wilmington, DE 4 pm

Works by Bach for choir and orch;
Merrill German, dir; Emmanuel Epis-
copal, Baltomore, MD 4:30 pm

John Hamilton, All Souls Unitarian,
Washington, DC 4 pm

Paul Emmons, National Cathedral,
Washington, DC 5 pm

King David by Honegger, Roanocke
Valley Chorus, Radford College, Rad-
ford, VA 3:30 pm

Frederick Clements, Sacred Heart
Cathedral, Richmond, VA 4 pm

Connoisseur Concert of Baroque Mu-
sic, Independent Presbyterian, Birming-
ham, AL 4 pm

W. William Wagner, Carnegie Music
Hall, Pittsburgh, PA

Heinz Arnold, First Church Congre-
gational, Painesville, OH 3 pm

Denison Singers, First Congregational,
Columbus, OH 3 pm

Robert Baker, North Broadway United
Methodist, Columbus, OH 7:30 pm

Cantata 78 by Bach, polychoral works
by the Gabrielis, Schiitz, Comes; Bach
Chorale Singers and Chamber Orch; St.
Thomas Aquinas Catholic Church, West
Lafayette, IN

Richard Heschke, St. James Episcopal,
Alexandria, LA

Gillian Weir, Christ Church Cathe-
dral, St. Louis, MO

David Craighead, Our Saviour's Luth-
eran, Milwaukee, WI 3:30 pm

Fred Haley, Oklahoma City U., OK 4
pm

Requicm by Duruflé, Cantata 106 by
Bach, Colorade Chorale; St. John's
Cathedral, Denver, CO 4 pm

Requiemn by Verdi, St. Alban's Epis-
copal, Los Angeles, CA 7:30 pm

Joyce Jones, Laguna Beach HS, La-
guna Beach, CA

Chamber music concert, St. Paul’s
Episcopal, San Diego, CA 8 pm

20 November

Larry Smith, Harvard Mem. Chapel,
Harvard U., Cambridge, MA

Donald McDonald, Pleiffer College,
Misenheimer, NC

Scott §. Withrow, for Huntington
Chnﬁter AGO, Johnson Mem. United
Methodist, Huntington, WV 8 pm

21 November

Peter Vinograde, Pianist, Trinity
Church, New York City 12:45 pm

Jerry p{ Field Jr., Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Gillian Weir, St. Raymond's Church,
Detroit, MI

Virgil Fox, Revelation Lights, East
Lansing, MI

22 November

Michael Moody, violist, Christ Church
Cathedral, Hartiord, CT 12:10 pm

John Heizer, St. John's Episcopal,
Washington, DC 12:10 pm

Fred Tulan, Cathedral of St. John
the Divine, New York City

24 November

Amor Artis Chorale and Orch, Jo-
hannes Somary, dir; Grace Church, New
York City 7:30 pm

Robert Anderson, National Shrine of
the Immaculate Conception, Washing
ton, DC 8 pm

25 November
Concert Dance Company of Southern
Illinois U. at Edwardsville; at Christ
Church, Grosse Pointe, M1 8:30 pm
Heinz Arnold, Community Church,
Ludington, MI 8 pm

26 November
John Ogasapian, harpsichord, St
Anne'’s Church, Lowell, MA 4 pm
Clarence Watters, Church of the
Heavenly Rest, New York City 4 pm

THE DIAPASON



German Requiem by Brahms, Su. Bar-
tholomew's Church, New York City 4

m
pCumala 140 by Bach, Holy Trinity
Lutheran, New York City 5 pm

John F. Schuder, St. Thomas Church,
New York City 5:15 pm

Wallace M. Coursen, all-Bach, Christ
Episcopal, Bloomficld, NJ 4 pm

Cantata 11 by Bach, Robert Elmore,
organist; Tenth Presbyterian, Philadel-
phia, PA G pm

King David by Honegger, Grandin
Court Baptist, Roanoke, VA 7:30 pm

James Andrews, Sacred Heart Cathe-
dial, Richmond, VA 4 pm

Mary Eunice Troy and Charles Wood-
ward, music for piano and organ; First
Presbyterian, Wilmington, NC 5 pm

Cherry Rhodes, Independent Presby-
terian, Binmingham, AL 4 pm

Virgil Fox, Revelation Lights, Clowes
Mem. Aud; Indianapolis, IN

Steven Egler and Naomi Woll Howell,
St. Luke's Episcopal, Dixon, IL 3 pm

Ted Alan Worth, Sr. HS, Stoughton,
WI

Arlyn Fuerst, Trinity Lutheran, Mad-
ison, WI 5 pm

Choral and organ concert, premiere
of commissioned organ work by Eugene
Butler; Lynn Penticuff, dir; Carlene
Neibart, organist; 5t. Andrew’s Episco-
pal, Kansas City, MO 11 am

C. Harold Einecke, works for organ,
clectronic tape and percussion; Cathe-
dral of St. John the Evangelist, Spo-
kane, WA 4 pm

Concert of Gospel Music, The Sharpe
Choral Ensemble, Alex Sharpe, dir; St.
Paul's Episcopal, San Diego, CA

27 November

David Craighead, Westminster Choir
College, Princeton, NJ 5 and 8 pm

King David by Honegger, Grandin
Court Baptist, Roancke, VA 7:30 pm

Junior Choir Workshop with Helen
Kemp; for Piutsburgh Chapter AGO,
First United Methodist, Pitisburgh, PA

Karel Paukert, Fourth Presbyterian,
Chicago, IL 7:30 pm

Worth-Crow Duo, Racine, W1

Gillian Woeir, Yorkminster Baptist,
Toronto, Ontario

28 November

Dorothy Setian and Anita Gatti, vocal
recital, 'I{-inir.y Church, New York City
12:45 pm

Works by Schubert, Haydn and Pou-
lenc, St. Thomas Church, New York
City 12:10 and 1:10 pm

Richard A. Barrows, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Virgil Fox, Revelation Lights, E. J
Thomas Performing Arts Hall, Akron,
OH

Ted Alan Worth, La Porte, IN

29 November

Frederick Kricger, Christ Church
Cathedral, Hartford, CT 12:10 pm

Jerry Pecte, tenor, Interchurch Center,
New York City 12:05 pm

Donald McDonald, Longwood Gar-
dens, Kennett Square, PA

Helen Penn, St Johm's Episcopal,
Washington, DC 12:10 pm

30 November
Larry King, Trinity Church,
York City 12:45 pm

New

1 December

Christmas Cantala by Honcegger, Gloria
by Vivaldi; Pontifical Cheir of the Dio-
ces of Paterson; St. Paul’s R. C. Church,
Clifton, NJ 8:15 pm

2 December
Ted Alan Worth, Lexington Park, MD
Virgil Fox, Revelation Lights, Grove
City College, PA

3 December

Advent music for organ, instruments
and vocalists, Virginia Hermann, organ;
St. Paul's Episcopal, Willimantic, CT

Robert MacDonald, Riverside Church,
New York City 1:30 pm; followed by
Messinh, Pt 1 Sing-In.

Dona Nobis Pacem by Vaughan Wil-
liams, Plymouth Church of the Pil-
grims, Brooklyn, NY 4 pm

Magnificat by Bach, St. Bartholomew's
Church, New York 4 pm

Advent Lessons and Carols Cathedral
of 5t. John the Divine, New York City
4 pm

Magnificat by Bach, Rejoice, Earth
and Heaven by Buxichude; First Pres-
bytertan, New York City 4:30 pm

A little Bach Festival, Grace Church,
New York City 4:30 pm

Cantata 62 by Bach, Holy Trinity

NOVEMBER 1972

Lutheran, New York City 5 pm

Advent Carol Service, St. Luke’s Chap-
¢l, New York City 5 pm

Magnificat by Bach, Presbyterian
Church, Madison, NJ 4:30 pm

Christmas Cantata by Honegger,
Gloria by Vivaldi; Pontifical Choir of
the Diocese of Paterson; Assumption
Church, Morristown, NJ 4 pm

John Rose, St. Timothy's Lutheran,
Wayne, NJ

Vaughan Williams Birthday Celebra-
tion, Pt 2; College Concert Choir, Po-
cono Boy Singers, instruments; K, Ber-
nard Schade, dir; East Stroudsburg
State College, PA

Haig Mardirasian, Church of Refor-
mation, Washington, DC 3 pm

Magnificat by Bach, Ceremony of
Carols by Britien; Christ Church, Alex-
andria, VA 4 pm

“Christmas Music of the Baroque,”
Jurry Field and Stephan Nelson, harp-
sichords, Sharon Zimmerman, soprano;
Sacred Heart Cathedral, Richmond, VA
4 pm

Dorothea Brain, organ; Rene Gould,
harpsichord and piano; Ascension Lu-
theran, Indian Harbour Beach, FL 4 pm

Philip Gehring, Valparaiso U., Val-
paraiso, IN 6:30 pm

4th Annual Advent Concert, Evan-
gelical Lutheran Church of St. Luke,
Chicago, IL 4

Chicago Chamber Choir, George T,
Estevez, dir; St. James Cathedral, Chi-
cago, IL 4 pm

Ronald E. Ballard, Pulaski Heights
United Methodist, Little Rock, AR
5:30 pm

Amahl end the Night Visitors by
Menotti; Karen McFarlane, dir; St.
Mark's Church, San Marcos, TX 5 and
8 pm

Gloria by Poulenc, U. of Denver
Chorale, Chamber Sinlfers and Sym-
phony; St. John's Cathedral, Denver,
CO 4 pm

Music for the Feast of Christmas, C.
Thomas Rhoads, dir; St. Bede's Episco-
pal, Menlo Park, CA 8 pm

San Diego Youth Chamber Orchestra,
Glenn Block, dir; St. Paul's Episcopal,
San Diego, CA 4 pm

4 December
Virgil Fox, Revelation Lights, Aca-
demy of Music, Philadelphia, PA
Clarence Ledbetter, First Congrega-
tional, Columbus, OH

5 December

John Weaver, Portland Symphony
Orch, Portland City Aud, MA

Worth-Crow Duo, Waltham, MA

The Messiah, Pt 1 by Handel; Trinity
Church Choir, Larry King, dir; Trinity
Church, New York City 12:45 pm

Russian Liturgical Singers, George
Margitich and Jacob Kulik, dirs; Cathe-
dral of the Sacred Heart, Newark, N]
8:30 pm

Frederick Swann and John Stuart An-
derson, organ and actor; Asbury Meth-
odist, Rochester, NY

Haig Mandirosian, Chatham Hall
School, Chatham, VA 8 pm

Robert S. Lord, Heinz Mem. Chapel,
U. of Piusburgh, PA 12 noon

Carlene Neihart, Christ Church Ca-
thedral, $t. Louis, MO 8 pm

Gillian Weir, Royal College of Or-
ganists, London, England

& December

Works by Purcell, St. Thomas Church,
New York City 12:10 pm

Virgil Fox, Revelation Lights, Lisner
Aud, George Washington U., Washing-
ton, DC

Magnificat and Hodie by Vaughan
Williams, Eastern Kentucky U, Rich-
mond, KY 8 pm

Carlene Neihart, Christ Church Ca-
thedral, St. Louis, MO 12:10 pm

8 December
Deane Place, Wheaton College, Nor-
ton, MA 8:30 pm

9 December

Worth-Crow Duo, Columbia Union
College, Takoma Park, MD

Annual Christmas Concert, Va. Com-
monwealth U. Choral Groups, L Wayne
Batty, dir; Sacred Heart Cathedral, Rich-
mond, VA 8:30 pm

10 December

James Moeser, St. Thomas Church,
New York City 4:30 pm

Rollin Smith, complete organ works
of Franck; St. Alphonsus Church, New
York City 83 pm

Messiah by Handel, Central Presby-
terian, New York City 3:30 pm

Messiah, Pt 1 by Handel, St. Bar-
tholomew’s Church, New York City 4
pm

Rejoice in the Lamb by Britten, Lo,
the Final Sacrifice by Finzi; John Flet-
cher, dir; Cathedral of St. John the
Divine, New York City 4 pm

Cantata 70a by Bach, Holy Trinity
Lutheran, New York City 5 pm

Lessons and Carols, East Stroudsburg
State College, PA

Marshall Stone, Sacred Heart Cathe-
dral, Richmond, VA 4 pm

Christmas Gala, U. of Miami, Coral
Gables, FL 4 pm

Christmas Concert, Valparaiso U.,, Val-
paraiso, IN 4 pm

Chicago Chamber Choir, Church of
Our Savior, Chicago, IL 4 pm

Procession with Lessons and Carols,
St. Luke's Episcopal, Evanston, IL 7

pm

Messiah Ly Handel, Eastern Kentucky
U., Richmond, KY 8 pm

Weilinachishistorie by Schiitz, Motet
[ by Bach; The American Kantorei,
Laclede Groves Chapel, St. Louis, MO
5:30 pm

Lloyd Holzgraf, First Congregational,
Los Angeles, CA 8 pm

11 December
Virgil Fox, Houston Symphony Orch;
Jones Hall, Houston, TX

12 December i
Magnificat by TPergolesi, Wall St.
Choral Society, Lu‘ry King, dir; ‘Trinity
Church, New York City 12:45 pm
Stephen T. Roberts, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm
David Herman, Drake U., Des Moines,
IA 8:15 pm
Virgil Fox, Houston Symphony Orch;
Jones Hall, Houston, TX

13 December
Ceremony of Carols by Britten, St.
Thomas Church, New York City 12:10

pm
Walter Blodgett, Cleveland Museum of
Art, Cleveland, OH

14 December
Larry King, Trinity Church, New
York City 12:45 pm
Advent-Christmas Vi
U., Valparaiso, IN 7 and }1 pm
Virgil Fox, Laurie Aud, 'l":-inity., San
Antonio, TX

, Valparaiso

15 December

Cambridge School of Ballet, Cam-
bridge Musical Antiqua, James Johnson;
First Church Congregational, Cam-
bridge, MA 8 pm

Judas Maccabeus by Handel, Samuel
Walter, dir; Temple Israel, New York

-

S

City 8:15 pm
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SCHULMERICH® s
HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell choirs for youth...or ony
age group ... with Schulmerich "Precision
Tuned” Handbells, the finest. Write to

SCHULMERICH CARILLONS, INC.
95112 Carillon Hill ® Sellersville, Pa. 18960

doecsoossonea
: ORGANERIA ESPANOLA (Madrid)

® 5o one — YES, NO ONE — bullds ergans BET-
@TER than the DEDICATED SPANISH ARTI-
®5ANS. We are stlil VERY COMPETITIVE. Bend
®u; your specs or desires — ALL TYPES — W»
®qlll quote and perhaps surprlie you. D. Whitlng
® (AQO0), Representative. 609 Bouth Grand Arenus,
:m Angeles 90017,

LUDWIG ALTMAN

San Francisco Symphony Orchestra
Temple Emanu-El

Californio Palace of the Legion of Honor

robert anderson

SMD FAGO

Southern Methodist University
Dallas, Texas 75222

HEINZ ARNOLD

F.A.G.0. D.Mus.

STEPHENS COLLEGE
COLUMBIA, MO.

John Barry
ST. LUKE’S CHURCH
LONG BEACH, CALIFORNIA

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

Wm. G. BLANCHARD

ORGAMIST

POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL

THE CLAREMONT CHURCH
Claremont California

DAVID BOWMAN
D.M.A,
Alabama State University
Montgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacrameato, Cal,

WILFRED BRIGGS

. CHM,
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

A.B, M.S.M. Ch.m.
Farleigh Dickinson University
Teansck, New Jersay
Memorial Methodist Church
White Plains, New York

Larry Allen, Foirfield, CT and Richard
Cofley, New York, NY — The Brick Church,
New York City June 4: Fantasy and Fugue
in G minor BWV 542, Bach; Benediction from
Organbook I, Albright; 2 settings Christ lag
in Todesbanden, Bach and Stdut; 2 settings
Komm Gott Schopfer, Bach and Wyton (Mr,
Allen); Resurgence du foeu, Williamson; 2 set-
tings In dulci jubilo, Bach and Schroeder; 2
settings The Passion Chorale, Bach and Stout;
Prelude and Fugue in B minor BWV 544,
Bach (Mr. Colffey); Duet for Organ, Fugue,
Wesley,

Ludwig Altman, San Frandsco, OA —
Grace Lutheran, San Mateo, CA Sept, 10: A
mighty fortress, I call to Thee Lord Jesus
Christ, Once He came in blessing, The Lord’s
Prayer, Jesu joy of man’s desinng, Toccata
and Fugue in D minor, Bach; Variations on
My young life, Sweelinck; Scherzo for an or-
gan clock, Beethoven; Andante in D, Mendel-
ssohn; Grand choeur in C, Franck; Prayer of
Christ, Messiaen; Variations on America, Ives.

Robert Anderson, Dallas, TX — Southern
Methodist U., Dallas Oct. 2: Messe de la Pen-
tecdte, Messinen; Vardations on a Recitative,
Schoenberg; Organbook 11, Albright. Assisted
by Grady Coyle and Jerry Hunt.

Heinz Arnold, Columbin, MO — Bonhomme
Presbyterian, Chesterfield, MO Sept. 24: Toc-
cata in D minor BWV 538, Bach; Creator of
the stars of night I and II, Bratt; Scherzo
from Symphony 2, Vierne; Sinfonia 3, Berlin-
ski; Fete, Langlais (organ); The Spanish Pa-
van, Bull; Vivace in G, Aria in E, Paradisi;
Sonatas in F-sharp minor, C major and G
major, Scarlatti; Le carillon de cythere, F,
Coupetin; La Poule, Rameau (harpsichord).

William Aylesworth, Evanston, IL — Fimt
Congregational, Ottawa, IL Sept. 24: Kyrie
and Offertoire (Mass for Parishes), Couperin;
Q Mensch bewein, Toccata, Adagio and Fugue
in C, Bach; Choral in E, Franck; Song of
Peace, Langlais; Scherzetto and Final from
Symphony 1, Vierne.

Richard M. Babcock, Tucson, AZ — Grace
Episcopal, Tucson Sept. 17: Prelude in G,
Faofare Fugue in C, Bach; 3 Royal Fanlares,
Bliss; Processional on W inster  Abbey,
Wetzler; Prelude on 5t Columba, Milford;
Short Piece in F, Wesley; Air from Water
Music, Handel; Wedding Processional, Sower-
by; Rigaudon, Campra; Psalm 19, Marcello;
Minuets 1 and 1I, Cebell, Trumpet Tunes in
C and D, Purcell; Serenade, Trumpet Minuet,
Trumpet Voluntary, Clarke.

Lester Berenbroick, Madison, NJ ~— Trinity
Episcopal, Watertown, NY Oct. i1: Grand jeu,
duMage; Elevation, Couperin; Voluntary in
A, Selby; Concerto in B minor, Meck-Walther;
Sonata 2, Mendelssohn; Suite Medievale, Lang-
lnis; Baroque Suite, Young; Variations on
America, Ives,

Organ Recitals

Byron L. Blackmore, La Crowse, WI — Our
Saviour’s Lutheran, La Crosse Oct, 15: Incan-
tation for a Holy Day, Trie from Triptyque,
Langlais; Offertoire (Parish Mass), Couperin;
2 Noels, d’Aquin; Choral in E, Frwck; Ron-
deau, Dandrieu; The Angel with the Trum-
pet, Charpentier,

Renzo Buja, Verona, [taly C thedml of
5t. John the Evangelist, Spokane, WA Sept,
24: Concerto in A minor, Vivaldi-Bach; Toc-
cata belore the Mass of the Apostles, To-cat
for the Elevation, La F Ida, Frescobaldi;
Sonata in D minor, Galuppi; fonaty in F,
Pergolesi; Wachet aul BWV 645, Lichster
Jesu BWV 731, Toccata, Adagio and Fugue
in C, Bach; Suite du deuxicime ton, Cleram-
hault; Choral in B minor, Franck: Symphonic
Study, Bosi.

Frederick Burgomaster, Buffalo, NY — St
Paul's Cathedral, Buffalo Sept. 29: Prelude
and Fugue in D, Meine Secle crhebt den
Herrn, Wer nur den lieben Gott, Wo soll ich
flichen hin, Bach; Pastoral, Sumsion; Sonata
2, Genzmer.

John M. Burkett, Commerce, TX — U, of
Nebraska, Lincoln Aug. 18: Prelude and
Fugue in C, Bohm; Concerto 5 in F, Handel;
Prelude and Fugue in E-flat, Bach; Fantaisie
in F K 608, Mozart; 3 Picces for Organ,
David bargeant; Finale from Symphony 6,
Vierne.

Herhert Burtis, Red Bank, NJ — 5t. Paul’s
Chapel, Trinity Parish, New York City Oct.
11: Wir glavben all’, Trie Somata 3 in D
minor, Fantasy and Fugue in G minor, Bach.

Jerome Butera, Ann Arbor, MI — First
Baptist, Ann Arbor Sept. 24: Magnificat quinti
toni, Scheidt; Von Gott will ich nicht tassen,
Mognificat primi toni, Buxtchude; Suite du
premier ton, Clérambault; Fantasic and Fugue
in C minor BWV 537, Bach; Fantaisie ¢n la,
Franck; Harmonics of Florence 1 and 1V,
Bingham; Incantation pour un jour Saint,
Langlais.

Wallace M. Counsen, Jr., Bloomfield, N] —
Christ Episcopal, Bloomlicld Sept. 24: Prelude
and Fugue in C minor, By the waters ol
Babylon, Bach; Carnival Suite, Crandell;
Prelude on Brother James' Air, Wrighy;
Quadrinom, Schroeder; Legend, Korg-Elert.

Recital programs for inclusion in
these pages must reach THE DIAPASON
within four weeks of performance date.
Recitals engaging more than three or-
ganisis will not be included. The pro-
gram must state the date and place of
the performance as well as the name
of tha performer,
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Organ Recitals

Robert Delcamp — for the Wheeling, WV
Chapter AGO Sept. 17: Toccata, Villancico
and Fugue, Ginastera; Grande Piece Sym-
phonique, Franck; Triptych, Dupré; Partita
on What God ordains, Pachelbel; Prelude on
Drop Drop Slow Tears, Persichetti; Improvi-
sation on In duld jubilo, Karg-Elert.

Joy des Georges, Buffalo, NY — St. Paul’s
Cathedral, Buffalo Sept. 22: Les cloches, le-
Begue; Fantaisie in C, Franck; Francaise,
Langlais; Cantabile from Symphony 6, Widor;
Prelude from Sonata 3, Guilmant.

Vernon de Tar, New York, NY — Trinity
Church, New Yark City Sept. 21: Prelude
and Fugue in F-sharp minor, Buxtehude;
Priere, Franck; Sonata for Organ, Persichetti,

Richard Ditewig, San Francisco, CA — Cate
School, Carpinteria, CA Oct. 1: Bassuz e
dessus de trompette, Clerambault; Partita on
Werde munter mein Gemiite, Pachelbel; Toe-
cata and Fugue, Ditewig; 4 Pieces for Flute
Clock, Haydn; Toccata, Adagio and Fugue,
Bach; Sonata de primo tono para clave o
organo con trompeta real, Lidén.

Brock W. Downward -~ Chapel Center, Fort
Richardson, Alaska Aug. 2B: Chaconne in E
minor, Buxtehude; Prelude and Fugue in A
minor BWV 543, Bach; L’Ascension, Messiaen;
Herzlich tut mich erfreuen op. 122/4, Fugue
in A-flat minor, Brahms; Vanations sur un
Nogl, Dupré.

David Dunkle, New London, CT' — 5t
Paul’s Chapel, New York City Aug, 30: Fan-
tasia on Nun freut euch, Prelude and Fugue
:‘ndl\ minor, Verses on the Te Deum, Buxte.
ude,

Trumie Culpepper Elliott, Jr., Louisville,
KY -~ student of James Good, graduate re-
cital, Southern Baptist Theological Seminary,
Louisville Sept. 19: Echo Fantasia, Sweelinck;
Sonata 3 in A, Mendelssohn; Jesus Christus
unser Heiland BWV 688, Wir glauben all’
BWV 680, Bach; Suite du deuxieme ton,
Ciérambault; Les Bergers, Dieu parmi nous,
Messiaen,

Robert M. Finster, Denver, CO — St. John's
Cathedral, Denver Oct. 1: Toccata, Villancico
y Fuga, Ginastera; Fantasie K 58 Mozart;
Partita on Lobe den Herren, Ahrens; Choral
in B minor, Franck; Three Preludes, Brown;
Toccata in F BWV 540, Bach,

Arlyn Fuerst, Madison, WI — Trinity Luth-
cran, Madison, Sept. 24: Prelude, Fugue and
Chaconne in C, Passacaglia in D minor, Bux-
tehude; Toccata and Fugue in F, Jesu joy of
man’s desiring, Bach; Introduction and Pas-
sacaglia in F minor from op. 63, O world I
must now leave thee, Reger; Prelude and
Fugue in G minor, Dupré,

James W. Good — Hollins College, VA
Sept. 29: Fanfare, Cook; Partita on Was Golt
tut, Pachelbel; Prelude and Fugue in D BWV
532, Nun danket alle Gott BWV 657, Komm
Gott Schépfer BWV 667, Bach; Toccata and
Fugue in D minor op. 53/5 and 6, Reger; Pas-
sacaglia from Symphony in G, Sawerby,

Richard ]. Heschke, Baton Rouge, LA -—
St. Paul Lutheran, New Orleans Sept, 17:
Prelude and Fugue in D, Buxtehude; Concer-
to in F, Handel; Jesus Christus unser Heiland
BWV 688, Prclude and Fugue in A minor
BWYV 543, Bach; Vanations on Veni Creator,
Duruflé; Pastorale, Franck; Finale from Sym-
phony 3, Vierne,

John W. Heitzer, Baltimore, MD — Trinity
Church, New York City Sept. 28: Fanfare,
Cook; Drop Drop Slow Tears, Persichetti;
Prelude and Fugue in F minor, Bach; Christ
lag in Todesbanden, Es ist cin Ros, Stout:
Paecan, Leighton.

Dorothy Hester, Riverside, CA — All Faith
Chapel, China Lake, CA Sept. 17: Prelude,
Fugue and Chaconne, Buxtchude; Benedictus,
Couperin; Kommst du nun, Komm siisser Tod,
Toccata and Fugue in D minor, Bach; Chant
de paix, Epilogue, Langlais; Ar Hyd y Nos,
Wood; Roulade, Bingham; Pavane, Elmore;
Final from Symphony 1, Vierne.

Harry H. Huber, Salina, KS — The Luth-
eran Church, Ulvik, Norway July 30: Fantasie
and Fugue in G minor, Bach; O sacred head,
Brahms; Toceata and Fugue in F, Buxtehude;
Improvisation on Now thank we all our God;
In My Native Country, Gricg; Andante in F,
Mozart; Toccata and Fugue in D minor, Bach,

Wyatt Insko ~— Interstake Center, Oakland,
CA Aug. 6: Sonata 4, C.P.E. Bach; Rondo
for the Flute Stop, Rinck; Fantasy in F minor
K 608, Mozart; Grenadier's March, Beethoven;
3 Trios from op. 47, Reger; Sonata, Kleist,

Esther L. Johnson -~ Interstake Center, Oak-
land, CA Oct. 1: Pracindium, Pachelbel; Sonata
in D, Telemann; Valet will ich dir geben BWV
736, Prelude and Fugue in B minor BWV 544,
Bach; Two Capons, Schumann; The Buming
Bush, Berlinski; Meditation, Norden: Introduc-
tion and Passacaglia, Reger.

Samuel Lam, Ann Achor, MI — West Side
United Methodist, Ann Arbor Sept. 24: Prel-
ude, Fugue and Chaconne, Buxtehude; Sonata
5 in C BWV 529, Passacaglia in C minor
BWV 582, Toccata and Fugue in D minor
BWV 565, Bach; Prelude and Fugue in E
minor, Brubns; O Gott du frommer Gott,
Herzlich tut mich verlangen op. 122/7 and
10, Brahms.

Ann B. McGlothlin, Athens, WV — Concord
College, Athens Sept. 26: Choral Song, Wesley;
L’Epiphanie op. 55, Toumemire; Fantasia on
Wachet aul op 52/1, Reger.
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Organ Recitals

W. David Lynch, Raleigh, NC — Meredith
College, Raleigh Sept. 21: Prelude and Fugue
in Dorian Mode, Kerckhoven; Recit de tierce
en taille, de Crigny; Sonata 4 in E minor
BWV 528, Toccata in F BWV 540, Bach;
Wondrous Love, Barber; Fantasia on How
brightly shines the morning sta#, Reger.

W'Ilmn Msml New YOrk. — Shrine of
the T Wmhmgma, DC
Sept, 22: Toccata nnd Fu[uc in D minor,
Herzlich tut mich wverlangen, Fantasy and
Fugue in G minor, Bach; Sketch in D-flat,
Schumann; Choral in A minor, Franck; Ele
vation, Dupré; Litanies, Alain; Apparition de
I'Eglise Eternelle, Messiaen; Toccata from
Symphony 5, Widor.

George McPhee, Glasgow, Scotland — Cath-
edral of the Sacred Heart, Newark, NJ Sept.
26: Fantasia apd Fugue in G minor, Bach;
Partita on Christus der ist mein Leben, Pachel-
bel; Fantasia in F K 5%, Mozart; Master
Tallis’s Testament, Howells; Prelude and
Fugue on BACH, Liszt.

J. Ch Miller, All , PA — Bruton
Parish Church, Williamsburg, VA Aug. 10:
Voluntary in D, Boyce; Prelude and Fugue
in B minor, Bach; Down Ampney, Bender;
Carillon, Sowerhby; Finale from Symphony 1,
Vierne.

Dwight Oarr, Aurora, NY — Washington
Cathedral, Washington, DC Oct. 22: Kyrie
Gott heiliger Geist BWV 671, Prelude in C
minor BWV 546, Bach; Fantasy and Fugue
on Ad nos ad salutarem, Liszt.

John Obetr, Independence, MO — Grace-
land College, Lamoni, 1A Sept. 24: Litanies,
Choral dorien, Alain; The Musical Clock,
Haydn; Toccata, Adagio and Fugue, Bach;
See that ye love one another, Pinkham; God
of the expanding universe, Felciano; Brother
James' Air, Wright; Fantasy and Fugue on
BACH, Liszt.

Karel Paukert, Evanston, IL — Central
Lutheran, Minneapolis, MN Sept. 24: Prelude
and Fugue in D BWV 532, Bach; Shogaku,
Hambraens, Prelude and Fugue on BACH,
Liszt; Molo ostinato, Eben; Variations III,
Cage; Second Phanmy, Alain; Prelude and
Fugue in B, Dupré.

Richard Peek, Charlotte, NC — Church ol
the Redeemer, Cincinnati, OH Oct. 3: Fugue
in G, Prelude and Fugue in G, Bach; Varia-
tions on Allein Gott in der H8h sei Ehr,
Sweelinck; Toccata and Fugue in F, Buxte-
hude; Adagio from Sonata 1, C.P.E. Bach;
Prelude in D minor, Pachelbel; Herzlich tut
mich erfreven, Brahms; Aus tiefer Not, Reger;
Sonata 2, Hindemith; Partita on Lobe den
Herren, Peck.

George H. Pro, Ransas City, KS — Wash-
ington Cathedral, Washington, DC Sept. 17:
Toccata and Fugue in D minor, Bach; Noél
sur les jeux d’anches, d'Aquin; Concerto for
Organ and Oboe in D minor, Vivaldi; Choral-
Improvisation on Victimae Paschali, Tourne-
mire; Sonata in C, Persichetti; Herzlichster
Jesu, Brahms; Carillon de Westminater,
Vierne.

Mpyrtle Regier, South Hadley, MA — Mount
Holyoke College Sept. 17: Prelude and Fugue
in C BWV 547, 6 Schiibler Chorales, Bach;
Shimah B'koli, Persichetti; Fantasy and Fugue
op. 135b, Reger,

Larry R. Rootes, Chicago, IL — Pilgrim
Lutheran, Chicago Sept. 24: Premier couplet
du Kyrie, Couplet du Kyrie, Récit de chrom-
horne (Mass for Convents), Couperin; Altro
Ricercare, Frescobaldi; Choconne in F minor,
Pachelbel; Sarabande, Arthur B, Jennings; O
Christ Thou Lamb of God, Lenel; O Menach
Iﬁewem, Bach; Prelude and Fugue in D minor,

Shm.

John Rose, Newark, N] — Cathedral of
the Sacred Heart, Newark Sept. 19: Carillon
Sortie, Mulet; Prelude and Fugue in B op.
99/2, Saint-Sa€ns; Ach bleib mit deiner Gnade
op. B7/1, Karg-Elert; Prelude and Fugue in
G, Mendelssohn; Flute Tune, Arne; Prelude,
Fugue and Variation, Franck; Finale from
Symphony 1, Viemne.

Roger Roszell, Chicaga, IL — Earlville
United Methodist, Earlville, IL Sept. 24:
Voluntary on Old 100th, Purcell; Deck thy-
self my soul, Prelude and Fugue in C mipor,
Bach; Benedlclus Reger; Mit Freuden zart,
Gelobt e Gott, Pepping; Elegy, Ire!nnd
Fanlare on Azmon, Magnificat, Goode.

Robert Roubos, Cortland, NY — Trinity
Church, New York City Sept. 14: Shimah
gkﬂa Persichetti; Sonata on the %4th Psalm,

cubke.
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Organ Recifals

Maria Schmitz, Livonia, MI — Holy Cross
Lutheran, Detroit Oct. 29: Prelude and Fugue
in E minor, Bruhns; Fantasia and Fugue in
G minor, Bach; Our Father Thou in heaven
above, Pachelbel; We now implore God the
Holy Ghost, Schroeder; From heaven above,
A mighty fortress, Walcha; Klrine Toccata
ilber Ein feste Burg, Schindler; Sonata 1,
Mendelssohn; How lovely shines the morning
star, Manz; All my heart this night rejoices,
Schmitz; Partita on O God O Lord of heaven
and earth, Weber; Gloria and Credo from
Missa pro Organo, Bender,

Norman Selby, Cincinnati, OH — Qur Lady
of Perpetual Help Church, New Albany, IN
Oct. 8; College-Conservatory of Music, U. of
Cincinnati, Nov. 3; onll-Bach: Komm Gott
Schopler BWV 667, An Wasserflissen Babylon
BWYV 653, Herr Jesu Christ dich zu uns wend
BWV 655, O Lamm Gottes unschuldig BWV
636, Vor deinen Thron BWV 668, Nun danket
alle Gott BWV 657, Von Gott will ich nicht
lassen BWV 658, Nun komm der Heiden Heil-
land BWV 660, Allein Gott in der Hoh sei Ehr
BWV 664, Jesus Christus unser Heiland BWV
666, Komm heiliger Geist BWV 651,

Allen Shaffer, Norfolk, VA — St. Paul's
Cathedral, Detroit, MI Oct. 8; Park Congre-
gational, Grand Rapids, MI Oct. 15; Chent
Methodist, Oct. 20: Prelude and Fugue in G
BWYV 341, Bach; Le banquet celeste, Messiaen;
Sonata in F minor, Mendelssohn; Charles Ives’
Third Symphony, in a restoration for organ
by Robert W. Jones.

Edmund Shay, Columbia, SC — Lutheran
Church of the Incarnation, Columbia Sept.
If; all-Bach: Passacaglia and Fugue in C
minor BWV 582, Kommst du nun BWV 650,
Trio Sonata 4 BWV 528, Prelude and Fugue
in D BWV 532,

John Skelton — Old West Church, Boston,
MA, Sept. 24: Messe du Be Ton, Corrette;
An Wasserfliissen Babylon BWV 653, Herr
Jesu Christ dich zu uns wend BWV 655, Jesus
Christus unser Heiland BWV 665, Bach; Ecce
Lignum Crucis, Heiller; Voluntary 3 in G,
Stanley; Trois Mouvements pour flute et or-
gue, Alain; Choral Dorien, Variations sur
Lucis Creator, Alain; Prelude £t Fugue sur le
nom d'Alain, Duruflé, Assisted by Norman
Dee, fluist,

Donald Spies, Ripon, WI — doctoral recital,
Northwestern U., Evanston, IL Sept. 26: Prae-
amnbulum  super D, Buxheimer Orgelbuch;
Fantasy in fa, Kleber; Tiento 111 primer tone,
Cabezon; Fantasia, Byrd; Capriccio di oblige
di cantare la quinta parte, Frescobaldi {or-
gan); Fantasia in ut, Kotter; Fantasia, Santa
Maria; In Nomine, Bull; Ricercar Aricso 1,
A.  Gabricli; Canzone ‘La Zambeccara,”
Merulo (harpsichord),

Paul ], Sifler, Hollywood, CA — St. Paul's
Chapel, Trinity Parish, New York City Oct.
18: Fantasia in C minor BWV 562, Bach;
Seven Fugues on a Magnificat, Pachelbel; Lord
prosper my endeaver BWV 624, Prelude and
Fugue in C minor BWV 549, Bach.

Sister Mary Arnold Staudt, Remensen, JA —
Church of the Visitation, Stacyville, IA Sept.
24: Dialogue, Voluntary, Stanley; Prelude and
Fugue in D, Buxtchude; No#l grand jeu et
duo, d’Aquin; Sonata | in D, C.P.E. Bach;
Pastorale, Franck; Litanies, Alain.

Samuel J. Swartz, Palo Alte, CA — 5t
Mark’s Episcopal, Palo Alto Sept. 8: Prelude
and Fugue in C BWV 531, Partita diverse so-
pra Sei gegriisset BWV 768, Passacaglia and
Fugue in C minor BWV 582, Bach; Volumina,
Ligeti; Toccata and Fugue in D minor op.
59/5,6, Reger; Choral in a minor, Franck.

Jean Traylor — for Roanoke Chapter AGO,
VA, Scpt.: Sonata 1, Hindemith; Elevation
and Gloria from Messe pour les Couvents,
Couperin; Prelude and Fugue in C BWV 531,
Bach; Clair de Lune, Vierne; Ballade in D,
Clokey; Le banquet celeste, Messinen; Les
rameaux, Langlais.

Frederick Tripodi, New York, NY — Trin-
ity Church, New York City Sept. 7: Sonata
3, Mendelssohn; Sinfonia from Cantata 29,
aa:ﬂ:; Introduction, Passacagiia and Fugue,

iian.

John Upham, New York, NY — St. Paul's
Chagel, Trinity Parish, New York City Oct. 4:
Ch in F, Fantaisie in G minor, L. Cou-
perin; Voluntary in D, Walond; Concerto in
A minor, Vivaldi-Bach; Fugue and Toccata,
Sowerby., Oct. 25: Voluntary, A Short Verse,
Fancy, Tomkins; Sonata 7 in A, Arne; Toccata
in F, Partita on Aul meinen lichen Gott, Prel-
ude and Fugue in D, Buxtchude,

Herbert L. White, Ir., Chicago, IL — Sher-
wood Music Schoal, Chicago Oct. 4: Plein jeu,
Fugue, Récit de Cromorne (Mass for Con-
vents), Couperin; The Cuckoo, d'Aquin; Dia-
logue sur les grands jeux, de Grigny; Recit de
nazard, Caprice sur les grands jeux, Cléram-
bault; Introduction and Toecata in G, Walond;
Flute Solo, Arne; Toccata and Fugue in D
minor, Bach.

Charles Woodward, Wilmington, NC —
Fint Presbyterian Church, Wilmington, NC
Sept. 24: Concert Variations on the Austrian
Hymn, Paine; Prelude on Come Ye Sinners,
Meditation on Amazing Grace, Toccals on
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

WANTED — MISCELLANEOUS

MISCELLANEOQOUS

HARPSICHORDS & PIANOS

ORGANIST WITH B.M. from Peabody Con-
servatory seeks full-time Organist or Organist/
Choirmaster position in evangelical church
which adhcres to Biblically conservative doc-
trine, Will locate in Northeastern North Amer-
ica, including Ohio and Canada, or Florida.
Excellent repertoire and references, Address K-
6, THe Diarason.

POSITION WANTED — Organist and chair-
master, Catholic, married, presently employed,
primary interests junior and senior cheirs, con-
temporary and traditional music. Address L-2,
THe DiaPasoN.

O R G AN-TUNER-TECHNICIAN with 15
years experience sceks position with a reputable
organization. Would consider working as build-
er-service combination with college full or part
time. Can furnish solid references, Send re-
quirements to J-6, THe Diapason.

POSITION WANTED — Organbuilder,
maintenance man, sell-employed, seeks em-
ployment with reputable firm. California or
West Coast preferred. 13 years experience,
Address L-3, Tue Diarason.

POSITION AVAILABLE

ORGANIST-CHOIR DIRECTOR, 4-manual
organ and carillon, Teaching privileges for
voice, piane and organ excellent. Experience
and references requested. Send resume to Mu-
sic Committee, First Baptist Church, 301 W.
Embargo S5t., Rome, N.Y. 13440,

WANTED — Back irsues Tue Diarason
1936 and carlier; TAQ 1952 and earlier. Will
pay your pricc. Jacoby, 3815 Springfield 2C,
Kansas City, Kansas 66103,

JEREMY COOPER, Organ Builder special-
izes in one- and two-manual instruments. Me-
chanical systems exclusively. 51B Rumford 5t.,
Concord, N.TI. 03301.

WANTED — Oune copy '"Orpan Pieces the
Whole World Plays” published by Appleton.
Must be in good condition. State price desired.
Address J-7, The Diarason.

WANTED — Disect Electric Manual chests
— Wicks or Reisner units. Also pipes for same
if available. Send description and price to F-3,
Tue Diapason,

WANTED — Low 12 noles of high pressure
Tuba or Diaphone 167, 1 ble. L. Jol B
Box 1228, Fargo, N.D. 58102.

WANTED — Waurlitzer Clarinet and Violin
Celeste pipes and chests, nlso large scale Ma-
rimba Harp and Toy Counter. Lawrence Crawe.
ford, Route 5, Osseo, Minn, 55369, 612/425-
2460 evenings.

WANTED — Waurlitzer Post Horn, Oboe
Horn, Quintadena, and Marimba. Advise com-
pleteness and condition. Garrett Shanklin, Hem-
fock Park, Groton, Mass, 01450,

WANTED — Tuned Sieigh Bells Wurlitzer
(or equivalent) Numbers 12, 15, 19, 24, or
will buy whole sct. Ben Lodwick, 4671 North
71 Street, Milwaukee, WI 53218.

WANTED — Organ builder trainee or ex-
perienced man for small shop in Southwest,
14 service, ¥ building, Must have mechanical
and musical aptitude & experience, interest in
all types of organs. Send resumé and salary
requirements to L-4, Tue Diarason,

WANTED — Organ Builders with experience
in voicing and tracker organs. Gabriel Kney
& Co., Limited, 137 Falcon Street, London 35,
Ontario, Canada.

WANTED — Experienced pipe organ service-
man for tuning, repairing and overhauling or-
gamt in Metropolitan New York arca. Must be
familiar wtih electric and pr tic acti

WANTED — Muisic rolls for Austin, Welte,
Skinner, Acolian, Duo-Art and Estey pipe organ
players. J. V. Macartney, 406 Haverford Ave,,
Narberth, Pa. 19072,

WANTED — Small Wurlilzer theatre organ.
Allen Green, Box 10608, Knoxville, Tennessee
37919.

WANTED TO BUY — Duo-art player rolls
for Hammond Aecolian ployer organ. John Sei-
del, Box 218, Sugar Grove, Iil. 60554, 312/466-
4377.

Permanent position for right party, Address
K-5, Tue DiarasoN,

WANTED — Organint-Choirmarter for Mid-
west  Congregational Church. 3 choirs, plus
handbell choir. 71-rank organ, salary competi-
tive. Address L-7, Tue Diapason.

AUSTIN ACTIONS REBUILT, (primaries
and secondaries) with new plastic Perflex ma-
terial, State your needs and send for details.
Perflex pouches albo. Foley-Baker, Inc,, Box
66, Buckland Station, Manchester, Connecticut
06040,

ORGAN SERVICE MEN ~ We will recover
C [~ 4 1N}

t and p ls, primary
and offset actions. Write Burney Associates,
1907 Susquehanna Rd., Abington, Pa. 19001.

TUNERS — Throw away messy collan omce
and for all! Mixture tuning is faster and less
frustrating with KD's all-felt pipe kaps. One
set fits up to 6 ranks. $3.50 postpaid. KD Kaps,
P.O. Box 66 Buckland Station, Manchester,
Connecticut 06040,

EXPERT RECOVERING of any make pneu-
matics, pouchboards, and primaries with Poly-
urcthane, Plastic nuts used on primary valve
wires. Melvin Robinson, 11 Park Ave., Mount
Vernon, N.Y. 10550,

SERVICE MEN — Do you lack thop space?
We specialize in leather work, recavering pneu-
matics, pouches, actions, engraving, etc. Write
R. M. Minium & Son, Box 293, Lewisburg,
Pa. 17837.

SPERRHAKE HARPSICHORDS and clavi-
chords. Excellent, dependable, beautiful, Rob-
:Elt]:l Taylor, 8710 Garficld St., Bethesda, Md.

HARPSICHORD, Virginal, Clavichord kits.
Full size patterns after 17th century instru-
ments, from $235.00. Free brochure on re-
quest. Heugel Kits, 2 bis, rue Vivienne, Paris
2, France.

HARPSICHORDS AND CLAVICHORDS.
Complete kits from $218, basic kits from $125.
Write for free illustrated brochure and price
list. Zuckermann Harpsichords, Ine., 160 Ave-
nue of the Americas, New York, N.Y. 10013,

SABATHII. HARPSICHORDS — Pedal
Harpsichords and Clavichords — most reliable
and beautifully sounding, from $895. Brochure
25¢. Stereo LP $5 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada.

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse configurations and dispositions.
Write, phone, visit shop. E. 0. Witt, R3, Three
Rivers, Mich. 49093, 616/244-5128,

PNEUMATICS AND POUCHBOARDS of
any make recovered with Polyurethane plastic.
Write for quotation. Church Organ Co., 18
Walton St., Edison, N.J. 08817.

HARPSICHORDS & CLAVICHORDS —
custom-built from kits to your specification;
very reasanably priced. Thomas E. Mercer, 215
Harrison Ave., Christiana, PA 17509,

QUALITY ALL ELECTRIC CHESTS made
to order, good delivery. Aiken Associates, Box
143, Brooklyn, Pa. 18813.

HARPSICHORDS

UNIQUE WITTMAYER HARPSICHORD!
— Concert instrument. One of few in USA.
Bach model, double manual, 5 pedals, 2 buffs.
:"l;%! built-in amplification system, 216/421-

FOR SALE — Harprichords and clavichords
made by J. C. Neupert and 5. Sabathil &
Son Lid. Finest quality, fully guaranteed. Larg-
est selection available from our showrocoms.
Financing Now Available. Free Catalog. J. W,
Allen, 500 Glenway, Brisiol, Va. 24201. 703/
669-8396.

FOR SALE — Harpsichords, clavichords by
Neupert, world's finest, oldest maker. Catalogs
on request. Magnamusic, Sharon, Conn. D6069.

HARPSICHORDS, CLAVICHORDS — Mag-
nificent tone & han appearance at rea-
sonable cost, Maurice de Angeli, Box 190,
R D, #1, Pennsburg, Pa. 18073.

FLEMISH HARPSICHORDS custom built
from Zuckermann kits; very reasonable prices.
Roy Crouse, N. Wilkesboro, N.C, 28659,

““THE HARPSICHORD," international quar-
terly for lovers of early keyboard instruments
and music. Articles, interviews, photographs
and illutmations by today’s foremost artists. $8
per annum. “The Harpsichord,” Box 4323-D,
Denver, Colo, 80204,

FOR SALE — Allen elecironic harprichord.
*Basic' model. 9 years old. $350. 302/322-4992.

STEIN FORTEPIANO REPLICAS, Custom
instruments and kits. Philip Belt, Fortepiano
Mauoker, Box 96, Battle Ground, Indiana 47920.

Charles R, Oiesen

MAY . .

FINEST IN NATURAL PERCUSSION

Solid

Cathedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 05039

SINCE 1919

LTI F AN

Our new voicers St s ) .
ta up:!.g’/ APYGP IF'ltman t:hest,t [
! N{E 8 electro pneumatic
Cornelius (Kees} o "‘“‘\K‘i‘.‘-i”‘- unit chest and
DeRooy q*‘@}; ﬁ electric valve
and 80R0, vIRGIT chest in addition

line of products.
zm INC.

We are now
supplying pipes,

to our standard

MUSICIANS WANTED
ORGANISTS « SINGERS

INSTRUMENTALISTS
For Church Musicians' Acency
Serving the Greater New York, New

Jersey, Connecticut areas. For Ser-
vices or employment, write:

MONICO ARTISTS’
MANAGEMENT Inc.
465 W. 23 St.  Suite 12-H
New York City, 10011
Or Call: (212) 741-3647

286 Summer Sireet

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components,

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

ROCRE ORGAN
COMPANY

builders of
Mechanical Action Organs

Electric Action Organs

P.O. Box 971 Taunton, Mass. 02780

m::-m-c:
(¥

J. H. & C. S. ODELL & CO.
82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & THIRTEEN YEARS

Five Generations building Odell Organs

1859 — 1972

914 Yonkers 5.2607

PIANO TUNING

Learn Piono tuning and repair with easy
ta follow home study course, Wide open
field with good eornings. Makes excel
lent “extra” job. Write

Amerizan School of Plano Tuning
17050 Telfsr Dr. Dogt. D Mergan HII, CA 95037

—_— e

DO IT YOURSELF PIPE ORGAN KITS
Custom specilications for church or
residence, complete or parts, full in-
structions by established organ bullders.
COLKIT MFG. Co. P.O. Box 112
Hiler Station, Buffalo, N.Y. i423

JULIAN E. BULLEY |

New Organs — Rebuilding
Service

SINCE 1906

1374 Horvard Blvd.—Dayton, Ohlo 45405
513-2746-2481

That lovely souna . . .
of the South German Boroque.

F. C. DREWS & CO.
ORGAN BUILDERS SINCE 1960
NEW WORK FROM $4,000,
REBUILT FROM $4,000.

Box 505, Middle Village, N.Y. 1137%
2129261283

22

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Clossified adverfising rates: per word, $.20; minimum charge, $2.50; box number, odditional $1.00. Replies to box numbers should ba sant
¢/a The Diaposen, 434 5. Wobosh Avenue, Chleage, Jll. §0605.

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

FOR SALE — 1912 Pilcher pipe organ, 13
ranks with tracker nction, two-manual consale.
A few pipes will need replacement. Available
for inspection mow. Can be removed January
1973. Best offer. First United Methodist Church,
Trenton, Tenncssee 38382, ¢/o Dr. C. L.
Halmes.

FOR SALE — 4-M, 32-R Hook-Hastings
with new reeds & sirings less console. Write
Box 2061, Knoxville, Tenn. 37901.

FOR SALE — 1898 tracker, 11 ranks, oak
cate, dismantled, $1500 or best offer. Details
from David Eakin, Box 228, Pinole, CA SH564.

FOR SALE — Large antique church organ
and bench. All oak, double row of keys, 15
stops, bellows clectrified. Poor condition, no
guaranly. Open to olfers. Frank P. Nisi, 192
Boulevard, Hasbrouck Heights, N.J. 07604.
Tel. 288-676 days or 288-6041 eves.

FOR SALE — To be removed, 1920 vintage
Kimball argan, Il ranks. Great Open Diapa-
son, Melodia, Dulciana, Swell Siopped Diapa-
son, Gamba 4’ and 2' Flute, Vox Humana;
Pedal, 16 Bourdon and Licblich Gedeckt, 8°
Flute, 16" and 4" cxiension of Great and
Swell. Couplers and Tremolo, Best offer. P.O.
Box 137, Kewaunece, Wisconsin 54216 or phone
$14/388-2970.

FOR SALE — Used Kimball pipe ergan
console, 3-manual, 96 stop tablets in 2 rows
across top manual, plus unisons, 30 pistons.
Donald Kohles, 723 N. Occidental Bivd., Los
Angeles, Calif. 90026

FOR SALE — 1952 Kilgen pipe organ, 2-
manual, 3 ranks, In use now. Best offer. Buyer
to remove. Available June 1973. Contact: Sr.
Mary Edward Adelman, Mount St. Benedict,
Crookston, Minn. 56716. 218/281-3441.

FOR SALE — 3-manual, 36-stop, 33-rank
Kimball-Kriisa organ, rebuilt 1961. Available
Easter 1973. First United Methodist Church,
201 West North, Decatur, Illinois 62522,

FOR SALE — 3- manual Miller organ, 19
ranks. All components. Dismantled for storage.
Unable to use in new building. Specifications
available. Contact Norwood Christinn Church,
2100 Elm Avenue, Cincinnati, Ohio 45212. 513/
0631-5366. Price negotiable.

FOR SALE — Complete unified organ ond
console, numerous stops, extra pipes, air chests,
rectifier, blower, motors, electric contacts,
leather and other items relative to organ build-
ng. Phone evenings, Mrs. Jeannctte Brew,
413/357-8863, Granville, Mass.

FOR SALE — 2.1 Kimball installed and
playing in my basement. Diapason, Flute, Vox,
Tibia, QOboe, Siring, Trumpet, Xylo, Glock.
Tay Counter neceds rebuilding, but all there.
Chests re-leathered zbout 10 years ago. 3 hp
blower. [ can asist in removal and crating,
Asking $5,000 or offer. Harold R. Muolf, Jr.,
[‘m-‘m N.W. 64th, Seattie, \WWA 98107. 206/SU3-

FOR SALE — 3-11 Wurlitzer, installed and
p'aying, complete with all stops including Post
Horn & Tuba. All Toys, Chrys., Chimes, Xylo,
Glock, Drums, etc. and many extras, 5 hp
Idlower. Can be set up in 8 ceiling. I can as-
sist in removal and crating. Asking $10,000 or
olfer. Harold R. Musolf, Jr., 3034 N.W. &th,
Scattle, WA 88107. 206/SU3-9866.

FOR SALE — 1941 Kilgen 3R/2M residence
vigan  w/16’ mitered Bourdon, B'.2” high,
AGO  pedal; pgood condition, now playing
$2600.00, electro-pneu. action. Also 9R/2M
direct-electric, highly unified Wicks, AGO
pedal, 2 chests & several oflseis, playing condi-
tion, $2003.00. John Holloway, 94 Cherokee
Rd., Louisville, Ky, 40204. 502/451-9267.

FOR SALE — Kilgen pipe organ. Early
1900's. Tracker 6 ranks. Excellent condition.
Best olfer. Buyer to remove. Loeated Ceniral
Wis. Darlene Budsberg, 16475 Gerding, Rose-
mount, MN 55068, 432.4971.

FOR SALE — Used pipe organ now in slor-
age in our factory: 2-manual B-rank Maller;
2-manual 1l-rank Motler; 2.manual 15-rank
Casavant, These org will be letely fac-
tory rebuilt, installed and guaranteed. M. P.

FOR SALE — Acolian residence organ. 16
rks plus harp (4%-note), chimes {20-note). Alsa
B’ Principal Walker rk with chest. In weekly
use. $2000 or best offer, Buyer to remove. Will
divide. Full list on request. Lutherman Church
of Honolulu, 1730 Punahou St., Honolulu, HI
096822,

FOR SALE — Six-rank theatre organ, mostly
Wurlitzer, complete with percussions, $1800.
Maller 16 wood Open Diapason, 85 pipes
with 20-note offset chest, $300. Thomas Wil-

FOR SALE — Hammend B-3 organ, PR-40
tone cabinet with outside reverberation controls,
Cherry wood. Excellent condition. Four years
old, Instrument not affected by weather
changes, $2,000.00. Mr. 5. E. Phelps, 5464
Storck Drive, Dayton, Ohio 45424, 513/233-
1763.

FOR SALE — Rodgers organ, self-contained,
3-manual, 1 yr. old, theatre style, $06000.00.
Address L.6, THe DiarAsoN.

FOR SALE — Rodgers Trio 3-man. Thealre
Organ comp. with 2 Rodgers Speaker Systems
and Real Glock. Current model L. $8000.00
new — will sell for $5500.00. Moving out of
state. E, L. Wilson, 12 Granger Place, Bulialo,
N.Y. 14222, Call 716/884-2827 or 835-6711.

FOR SALE — Rodgers Model 100, Baroque,
32 stops, 2 manuals, AGO pedalboard. Year
old, perfect condition, $3100. R. T. Brown,
116 Nottingham Road, Ramsey, New Jemey
07446, 201/327-9199.

FOR SALE —Conn 3-manual G50 Thealre
Organ $4500. Kawai 9 ft. Concert Grand
$4900. Victor Pianos and Organs, 300 NW 54
5t., Miami, Fla. 33127, 305/751-7502.

FOR SALE — MISC.

FOR SALE — 2M/IR Smith Thealra con-
sole and relay, Maller fute, strings, diapasons,
oboc, vox, stopped flute, doppel flute, swell
shades, chests, chimes and 2-manual console.
6430 West 28th St., Berwyn, II. 60402. 312/
484-8369.

FOR SALE — Consoles: 3-manuad Mbller,
$200. 2-manual Kimball , $75. 2-manual horse-
shoe w/55 stopkeys, $200. Brand new Deagan
class-A chimes with action. Address K-2, Tuz
DiarAsoN.

FOR SALE — Q. Donald Harrison complate
sct of Swell reeds and mixture — 16 Bom-
barde, 8’ Trompette, 4’ Clairon and Plein Jeu
V. May be heard until January 7. Also: Skinner
8" Tuba Mirabilis, 8 French Homn, 8’ Viole
and Vicle Celeste, 4’ Flute, 8’ Tuba, 4’ Clar-
ton, 32’ Bombarde, 12 pipes ( ), Harp,
49 bars, Chimes, 21 notes, Write or call: Wil.
tiam Self, Grace Church, 6 Elizabeth Street,
Utica, N.Y. 13501. 315/733-7575 or (residence)
315/735-9183.

FOR SALE — 7 flue and 4 reed ranks; 2
manual and several offset chests; regulators,
shutters and blower, all from Maller organ.
Best oller takes it, buyer to remove. Abbort
and Sicker, 2027 Pontius Ave,, Los Angeles,
CA 90025.

FOR SALE — Kimball 2 set reed organ,
with split expression, in upright piano case,
notes, super and sub octave couplers always
on, DC area. Address L-5, Tue DiarasoN,

FOR SALE — 2-manual Esley reed organ
3500.00, Writc: Wayne Becker, 5608 80
Avenue North, Minnecapolis, Minn. 55443,

FOR SALE — 4-manuel and pedal stoplab
console with 17 ranks pipes. Action for 22
ranks and preparation in console up to 40
ranks. 2 Swiss silent blowers, Best offer ac-
cepted. Contact Johw ©C. Bauler, Jr., 1632
Courthouse Road, Gulfport, Miss, 39501, 601/
B96-3018 evenings.

FOR SALE — 2-manual Marr-Colton con-
sole and relay, 58 stops, 10 pistons for 9 ranks,
releathered and rebuilt 1964, $500.00. Alo 3-
manual Marr-Colton relay $450.00. Dennis
Unks, 1411 West Mulberry Lane, Fairview, Pa.
16514, 814/474-2016.

FOR SALE — New 4-manual console, made

FOR SALE — Morien argan components:
7-stop great chest; Harm. Trpt. 8’; 61 pipes;
2-manual, 32-note pedal console; laminated
shutters with motor; good cond. First United
Methodist Church, 625 Hamilton Ave., Palo
Alto, California ™4301.

_FOR SALE — Used pipes, chests, consoles,
misc, parts. Organ Service, Box 2061, Knox.
ville, Tenn. 37901,

FOR SALE — E. M. Skinner 6l-note harp.
Mint condition, Best offer over $500.00. Colkit
ﬂ;%a Co., P.O. Box 112, Buffalo, New York

FOR SALE — Wurlitzer 3/11 relay [rom
style 233, In good operating condition, no
water damage $450. Send SASE. Ben Lodwick,
4671 North 71 Street, Milwaukee, WI 53218,

HDU:S'EK!?EI'JNG SALE — Produciion over-
runs, discontinued parts, valve wires, magnets,
etc. Send SSAE for list. Reisner Mig., Bax 71,

by Delaware Organ Co.; 132 drawknobs, in-
cluding couplers and setter-board. What will
you offer for console? Reply, Organ Commit-

Hagentown, MD 21740,

ORGAN REEDS — One or a set, while they

ﬂ_“' Inc., Hagersiown, Md. 21740. 301/733- !;?;‘}3'28!7{;}8'7,50‘ 14th, Springficld, IL 62703, ;?t;n:DEI‘g/C%Ol;hﬂsl;z' New York City or tele- ka;ltl“::a:l::ri{'l:ngglzzm&, 2200 N. 1lth St.,
CHESTER A. RAYMOND, INC.
M c M A N l PIPE ORGAN BUILDERS
Rebuilding, Maintenoace and Additions
KANSAS CITY, KANSAS
e P.O. Box 55 Princeton, N.J, 08540
Phone: 609-924-0935
LOUIS F. MOHR & COMPANY o
FOR SALE O, E. H. HOLLOWAY R Sie190s |
Maller 5 ranks - Deagan chimes. MAINT
Installed 1952 and in excellent ENANCE cnRPnRA"nN A
condition. Chamber installation 2809 Valentine Ave. N 3‘ S !
with swell shodes. Buyer o re- New York 58, N. Y. Builders of e ym‘o of Qua[ifg |

move aithough removal and re-
installation can be arranged. lo-
cation: Delroit, Michigan, $5,000
firm. S. H. Dembinsky, 1035 iro-
quois Dr. S.E., Grand Rapids,
Michigan 49506.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowens
Expert Overhauling

"“An Organ Properly Maintained Means
Better Music™

Tracker and Electro-pnevmatic
slider chest organs.

INDIANAPOLIS, INDIANA
Tel. 637-2029 P, O. Box 20254

JEROMEB. MEYER & SONS

2339 SO. AUSTIN ST,
MILWAUKEE, WIS. 53207

Y nmo ="

Felix Schoenstein
& slms Pipe Organ Builders
SAN FRANCISCO, CALIF.

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
\ Box 2061

Tuning = Mainlenance - Rebuilding
Consultants

CONRAD O. DURHAM

Rebuilding - Revoicing - Consultation

P.O, Box 2125, Tallahassee, Fla. 32304

Reid Organ Co.

P.O. Box 363
(408) 248-3847
Santa Clara, California

Your personal wishes

are in good hands

ZEIST

Fa. Jocq. Stinkens
Holland

Organ pipe makers

RANDALL S. DYER

Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

ANDOVER ORGAN COMPANY, INC.

Box 38
Mothuen, Massachusetts 01844

modern mechanical action

FOR SALE: New Orgon Pipes, 51%
spotted metal, Mixtures, Scharffs, Cym-
bals, Octaves, stc. promptly available.
Excellent workmanship. Write te: Ex-
perts on Organ Pipes, Gebrider Kas,
53 Bonn - Beuel, West Germany.
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Lilian Murt¢tagh

Concert Management

Box 272 Canaan, Connecticut 06018 203-824-7877

Evropean Artists
Winter & Spring 1973

KAMIEL D’HOOGHE
Jan.-Feb. '73

HEINZ WUNDERLICH
Feb.-Mar. ’73

MONIKA HENKING
Mar.-Apr. '73

MICHAEL SCHNEIDER
April '73

FRANCIS JACKSON
May - '73

JOHN WEAVER

o
i,

Ry’ e
JERALD HAMILTON MARILYN MASON WILLIAM WHITEHEAD




