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University of lowa
Dedicates
New Facilities

The new Casavan! organ in Clopp Recital Ha.l.

The School of Music of the University
of Towa, lowa City, has moved into a
multi-million dollar complex consisting
of a new Music Building, Clapp Recital
Hall, and Hancher Auditorium.

The organ department, which Prol.
Gerhard KRrapf started in 1961 with a
5-rank, unified Holtkainp practice organ
and five students, today has an cnroll-
ment of 40 students. Two full-time
teachers, Prof. Rrapf and Dr. Delbent
Disscihorst, and four assistants comprise
the faculty. Degrees offered include the
PhD, DMA, MFA, MA, and BA, In
addition to organ instruction, course of-
ferings include organ literature, history
of organ building and design, organ ped-
agogy, church service playing, church
music, improvisation, and thorough-
bass.

The new Casavant organ in Clapp
Recital Hall is being dedicated this
month in an opening recital by Dr. Dis-
scihorst and Professor Krapf on Sept.
6, two programs on Sept. 29 and Oct. I,
and a Sacred Music Workshop on Nov.
1 and 2 which will feature Anton Heil-
ler in recital and lectures. The 3-man-
ual organ has mechanical key action
with electric stop action and comprises
53 stops. It is located on a platform
above the rear of the stage, and the
Ritckpositiv division is moved slightly
to the vight of the console to enable
iecitalists to be scen by the andience.

University of lowa organ foculty: Prof. Ger-
hord Kropf, choirman (obove); Dr. Delbert
Disselhorst (right).

The main case contains the Hauptwerk
and Schwellwerk, the Pedal division be-
ing divided in two cases at cach side
of the main case forward on the organ
platform. The manual compass is 56
notes.
HAUPTWERK

Quintaden 16 ft.

[rinzipal 8 f1.

Rohriléte 8 ft.

Oktav 4 [r.

Spitzflote 4 ft.

Nasat 24 f1.

Superoktav 2 ft.

Blockflote 2 fu.

Terz 1% ft.

Mixtur IV 114 N1,

Schacf TI ¥ ft.

Komett V 8 ft, (TC)

Fagott 16 ft.

Trompete 8 {t.

Klarine 4 ft.

RUCKPOSITIV

Gedackt B ft.

OQuintadena B 1.

Prinzipal 4 ft.

Koppelflite 4 It.

Nasat 224 1.

Oktav 2 ft.

Waldflore 2 [t.

Terz 135 ft.

Quintllote 14 {t.

Siffigte 1 ft.

Scharf IV 24 fe.

Rankett 16 ft.

Krummborn 8 ft.

Tremulant

SCHWELLWERK

Gedacktflote 8 ft.

Salizional B ft.

Vox Coelestis 8 (1. (TC)

Gemshorn 4 it

Nachthern 4 {t.
Prinzipal 2 {t,
Hohllote 2 1.
Sesquialtera I1 234 ft.
Rleinmixtur I 1 (1.
Zimhel 11 ¥4 ft.
Dulzian 16 [,
Ohoe B I,
RKlarine 4 f1.
Tremulant

PEDAL
Prinzipal 16 f1.
Subbass 16 ft.
Oktav B ft.
Rohrpommer 8 ft.
Choralbass 4 ft.
Rohrpleife 4 e,
Nachtharn 2 ft,
Mixtur V 2 1.
Posaunc 16 f1.
F-gout 16 It.
Trompete 8 ft.
Schalmei 4 [t.

Two studio organs also double as re-
cital instruments for the organ depart-
ment, The first is a Schlicker organ of
1971 with mechanical key action and
clectro-pneumatic stop action. The 2-
manual encased organ contains 22 stops;
the manual compass is 56 notes.

GREAT
Principal 8 It
Holzgedeckt B 1,
Octave 4 {t.
Rohrflocte 4 f1.
Waldfloete 2 f1.
Mixtur IV
Trompete 8 fr.

SWELL
Rohrflocte 8 fe.
Salicional 8 ft.
Spitzfloete 4 [t.
Principal 2 ¢,
Sesquialtera 11 224 ft. (TC)
Scharf III %5 ft.
Dulzian 16 ft.
Schalmei 8 f1.
Tremolo

PEDAL
Subbass 16 ft.
Principal 8 it.
Metalgedack: 8 ft.
Choralbass 4 f1.
Rauschpfeife I1 2 1t.
Basson 16 !
Schalmei 4 f1.

The second studio organ was buile
by the Maller Organ Company in i971.
The 27-stop, 3-manual instrument has
cleciro-pneumatic key and stop action,
ael the manunal compass is Gl notes.
It is Méller's opus 10500.

GREAT
Prinzipal 8 {t.
Rohrilite 8 f1.
Octave 4 [t.
Doubilette 2 ft.
Fourniture III 1 ft.
Sordun 16 f1. (Positiv)

SWELL
Bourdon 8 [1.
Sal'cional 8 ft.
Weit Prinzipal 4 it.
Blockfléte 2 ft.
Cymbel 11 24 ft.
Trompete 8 fi.
Trichter Regal 4 f1.
Tremalo

POSITIV
Nason Gedacke 8 [t.
Koppellote 4 ft.
Prinzipal 2 fr.
Larigot 1%4 [t.
Sesquia'tera 11 234 . (TC)
Sordun B [1. (73 pipes)
Tremolo

PEDAL
Bourdon 16 Ft.
Spitzprincipal B ft.
Gedeck 8 ft.
Chor llass 4 it.
Rauschpletfe IF 224 {t.
Sordun 16 [1. (Pasitiv)
Sordun 8 ft. {Posit’'v)
Sordun 4 M. {Positiv)

In addition to the two studio organs,
there are five practice organs in the
new building: a Casavant 2-manual of
7 stops with mechanical key and stop
action; a Schlicker 2-manual unit organ
of 9 stops and 2 ranks with eclectro-
pneumatic action: a Heltkamp 2-man-
ual unit organ of 12 stops and 5 ranks
with clectiro-pneumatic action: and two
Mdller unit organs of 2-manuals, 11
stops, and 22 ranks with electro-
pneumatic actions.

Clapp Recital Hall, showing room, stoge, and organ.




Further Thoughts Towards An
Interpretation of Reger’s Organ Music

“Young man, let’s not play my things teo fast; play everything quite deliberately,

even though it’s notated faster.”!

by James Wyly, Grinnell College, Grinnell, Jowa

It is good 1o see Raymond Mabry's
translations of Manfred Holfman's and
Hans Klotz's notes on the performance
of Max Reger's organ works in the
August DiarasoN. They raise issucs
which have long deserved more atten-
tion than they have gotien in the United
States. Reger's music can no longer be
taken lightly by American organists,
and the approach of the Reger cen-
tennial year, 1973, gives added impetus
to the search for resolutions of the
problemns  which confront those in-
terested in playing this music in the
way Reger envisioned.

As the Hoffmann and Klotz articles
make clear, opinions differ as to wheth-
er Reger's music is to be interpreted in
the “orchestral” style which results from
literal application of Reger's dynamic
instructions upon a ca. 1900 German
organ, or whether the instructions are to
be taken more or less loosely. This
is a many-sided question, and it is
not likely ‘to be permanently resolved
in the immediate future, However, the
two articles tend to polarize the is-
sue, as the reduction of any issue to a
pair of contrasting statements neces-
sarily must do; and, more scriously,
they permit a misleading interpretation
1o be read of the interpretation of Reger
espouscd by Hans Klotz, which is
familiar to "those who have discussed
Reger’s organ works with him and heard
him play them. My purposc in these
notes is to expand upon the two state-
ments in the hope that my comments
will encourage further thought upon a
problem which is both difficult and
important.

I do not wish to imply that Holi-
mann is wrong. His profound respect
for Reger's intcntions is only to be ad-
mired and emulated. Futhermore, it
js certain that some recent organists
have attempted to apply rigidly barogque
concepts of registration, dynamics, tem-
pa, €ic., to the interpretation of Reger,
and in so doing put Reger in the “ba-

ue strait jacker” which Hoffmann
:?élnly finds" both unflattering and
exceedingly confining. His arguments
against this sort of thing are well-
taken; one who defends this kind of
historical anachronism in the per-
formance of Bach skates on very thin
ice indeed.

But the juxtaposition of Hoffmann’s
article with that of Hans Klotz can
be somewhat misleading, for it im-
plies (though this may not be Mr.
Mabry’s express intent) that Klotz is
one of these skaters, and that he pro-
oses for Reger's works “an anaemic
interpretation  according to  barogue
taste, whereby, in order to do justice
to the mechanical action, even the tempi
are taken ata ‘baroque’ slow pace.” Leav-
ing aside for the momeat the issues
of how accurate it may be to character-
ize the true baroque taste as “anaemic,”
or how slow or fast may be true baroque
paces, it must be said that Klotz never
indicated that his remarks or his ideas
of Reger performance should be so
interpreted. One scans Klotz's remarks
in vain for the word “baroque.” Those
who know his Reger playing know it
is anything but anaemic or slow. After
a performance of his at the Church of
St. Bavo, Haarlem, in 1962, 1 heard
the remark, “It sounded as though the
organ were on fire.” A recording he
made in 1961 of the Fantasy on Wachet
auf (op. 52/2, Kantate 642 228) suf-
ficiently establishes that his Reger
interpretations possess their full com-
plement of red corpuscles, and wide
dynamic changes as well.

Clearly, then, the difference between
Hoffmann's and Klotz's positions s

"Max Reger to Gerard Bunk, 1910, quotsd
by Hans Klotz in The Organ Hamdbook, Con-
cordia, 1969, p. 183,

2

somcthing other than the identification
of Klotz with Hoffmann's “'noncom-
mittal and overcautions soberness”
which is all too easy to read into their
juxtaposed writings. We can establish
its mature more accurately. Hoffmann
seemis to proceed on the assumption that
only two positions are possible: either
the player obeys Reger's instructions
to the letter or he doesn’t; and if he
doesn't, then his only remaining alterna-
tive is to play Reger in a way Hoff-
mann finds narrow. calls baroque, and
doesn’t like. This may have been the
situation Hoffmann found around him
in 1967, but a little reflection should
indicate that it falls short of encom-
passing the entire spectrum  of pos-
sibilities.

Carcful comparison of the two ar-
ticles gives a rather different perspec-
tive. If we resist the temptation to
identify Kloiz with Hoffmann’s “bad
guys,” we see that the main difference
between them would seem to be that
Hoffmann advocates strict adherence
to all the markings in Reger's scores,
while Klotz produces cvidence that Re-
ger himsell did not always favor ad-
hering to them. Hoffmann’s position is
unassailable as long as one has ac-
cess to an organ built about 1900 by
Sauer, Walcker, or some such firm. Given
this instrument, it would be hard to
justify deviating from the printed mark-
ings any more than the outer limits of
one's technique, the organ, and the
acoustics might demand. But what about
the rest of us? Those were atypical
and idiosyncratic organs, and it seems
doubtful that instruments like them will
be built again. Are we to abandon the
atiempt to play Reger entirely, then,
or may we usc Reger’s known devia-
tions from his scores as bases upon
which to build convincing performances
upon the instruments we have at hand?
Stated thus, the question answers it-
self; and though we are not yet out
of the woods, we are faced with a dif-
ferent kind of problem than originally
scemed to be the case. It is this kind
of consideration that leads Klotz to the
kinds of performances he advocates,
rather than adherence to some set of
supposed “baroque™ principles, the im-
plied villain of the Hoffmann article.

Furthermore, it is not as difficult
to achicve crescendi, decrescendi, sud-
den changes in dynamics, etc., on Werk-
prinzip mechanical organs as is often
implicd. A moment's consideration of
the organ works of César Franck proves
this. Crescendi, etc., abound, but they
are all achieved by coupling and un-
coupling, changing manuals, employ-
ment of a single swellbox, and ter-
raced additions and subtractions of
groups of stops — all (except, in a
nminority of cascs, the swellbox) re-
sources which are available to the play-
er of necarly any sizeable organ in use
today. These devices can be perfectly
easily applied to Reger's music, simply
substituting them for the constant use
of the roller-crescendo. (The modern
crescendo pedal, operating as it does
on an instrument with stops of widely
varying timbres, gives an entirely dif-
ferent effect from the old German one,
which operated many stops of very sim-
ilar color.) It is this kind of substitu-
tion that is at the center of Klotz's
approach to Reger's music, and it is
probably this, rather than perfectly
static dynamics, that Straube, Klotz's
teacher, cmployed on the famous oc-
casion cited by Klotz at Basel Cathedral
on 14 Junc 1903. The result is not so
different in the end from that of
skilled use of a rollercrescendo in a
large old German organ; and, it must
be said, it is nearer the essential nature
of the instrument as we now conceive
it. It is hard to imagine that a musi-
cian of Reger's genius would not have
grasped this.

If an organist approaches Reger's
music in this way, a surprising number
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of Reger's profuse dynamic marks can
be accuratcly aobserved. For example,
let us consider the Fantasy on Siraf’
mich nicht in deinem Zorn, op 40/2.
The introduction contains what seems
an appalling number of dynamic mark-
ings, coming several to the bar and
ranging from f;ppp to FFF. However,
Reger's manual changes (for an orpan
with three keyboards and pedals) and
coupling instructions are precise, and
it is perfectly possible to play the pas-
sage observing Reger’s instructions ex-
actly, with no changes of stops at all.
In this case, pppp is to be interpreted,
of course, as more-or-less-full third
manual with swellbox closed, as it
has been as a matter of course in a
great deal of organ music written over
the last hundred-odd years. One simply
follows Reger’s directions and uses the
swellbox, and the dynamics take care
of themselves. The cxact type of or-
gan on which one does it becomes a mat-
ter of secondary importance.

Yes, one may answer, but what about

the FF in the twetfth bar of verse
5 (mostly fp 1w p) of the same
picce in the Universal cdi-

U). 11

tion, UEI1207) On the surface, it
secems  Reger's instruction here is a
serious problem, and so it is. But the
problem diminishes (but does not dis-
appear, unfortunately) if one considers
the larger context. Reger is obviously
emulating a common 18th century form
with an ornamented cantus firmus as
a soprano solo for this verse. He indi-
cates no manual changes during its
course. The soprano remains on a sep-
arate manual from the acompanying
voices. Surely Rlotz's remark, “. . . in
the details of registration we must be
guided by the formal structure of the
works” must suggest itself to us here.
This then becomes the kind of dynamic
Klotz says does not require (for it
cannot require) “the literal observance
of [Reger's] performance markings . . .
suited to the . . . organ with Walze . . "
If the movement looks like a certain
kind of chorale-prelude, then the ob-
vious thing to do is to play it like one.
It sounds well as a kind of récit de cor-
net, and if the cornet is on an enclosed
manual, then the swell can approximate

Reger's instructions as well as any-
thing. 1f the cornet is exposed, then
no expression will be possible. There
the matter ends. Reger could hardly
have envisioned an ideal performance
in which evel"}' dynamic change in this
costatic, long-drawn-out solo line is ac-
companicd by the jolts of stops com-
ing on and off (though it must have
been so played more than once) . Here,
the obvious larger context secems 1o
dictate both kinds of liberties that
can be taken with indicated details and
their ultimate limits. So while this
kind of reasoning does not remove
anachronistic details of Reger’s instruc-
tions, it does put them in a context in
which one can feel relatively secure as
to what changes to make in them in or-
der to render the piece playable and
esthetically convincing. It is hard to
supposec that Hoffmann, or for that
matter, Straube or Reger himsclf would
disagree with this kind of solution when
the problem is put this — Klotz's —
way.

Examples could go on: verse 4 of
the same piece can be seen as a des-
cendant of the cromarne en taille; verse
6 is an claborate dialogue among three
manuals and pedals, cach sounding a
different color and dynamic level; even
the extended complexities of verse 7
can be resolved when it is played as
a movement for coupled plena, obey-
ing Reger's manual changes and adding
the reeds of one Keyboard after another
in order to make the indicated climax.
I cannot believe that this kind of in-
terpretation is contrary to the intent of
Reger, and I know it is anything but
dull, or “baroque” in the emasculated,
pejorative sensc the word has acquired
as a result of organists’ cfforts, It sim-
ply represents an attempt to play Re-
ger's music on the organs available
today as cxpressively, dramatically, and
honestly as he intended it to be played
on the organs available to him. This
was Hans Klotz's stated intention in
formulating this approach, and it is
1o be hoped that it will be expanded
upon by increasing numbers of organ-
ists, for the music of Reger yields
astonishing satisfactions to those who
have the patience to explore it.
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In 1962 the German musicologist,
Friedrich Blume, created a veritable
furor in certain musical and theological
circles, primarily German, by making
certain new assertions pertaining to the
life and work of Bach, The picture he
drew was for them a distressing one
because it marked a clear departure
from the traditional portrait of Bach
we have come to know.

The basic thrust of Blume's writing
placed into question the established re-
lationship between Bach's personal faith
and his liturgical music. According 1o
him, pious sentiment and nineteenth
century romantic thought had turned
Bach into a saintly figure that could
not be substantiated by the historical
facts. The liturgical compositions of
Bach, claimed Blume, really took shape
by virtue of the position he held at
Leipzig. Morcover, Bach's position as
cantor did not carry with it all the
prestige we tend to accord it today.
Indeed, cven in the eyes of Bach it
may have been a step down from the
previous court appoiniment he held at
Cocthen.

Blume depicts Bach as an autonomous
artist composing and performing large-
ly for the sake of music alone. He went
on to say that Bach may not have com-

sed his cantatas out of a compelling
desire to procaim the Gespel, much
less as an act of faith. Rather, it ap-
pears likely that Bach composed for
the Lutheran liturgy simply because
this is what his paosition required of
him.

Since Blume's iconoclastic foray, a
number of writers with a mixed arsenal
of historic facts and subjective views
have stepped forward to defend the tra-
ditional portrait. Rarely does a nation
take kindly to a criticism of its heroes
or a tampering with its cultural mas-
terworks. In this instance the act was
perhaps judged all the more treason-
ous since it was perpetrated by a com-
patriot, No defense has been as thor-
ough as the tecently published book by
Guenther Stiller, Johann Sebastian Bach
und das Leipuiger gottesdiensiliche
Leben seiner Zeit! is a remarkable book.
Once again the vast Bach literature is
examined, including the original sources
in an attempt to disprove the unortho-
dox — if not treasonous — charges.

Stiller is intent upon showing that
Lutheran orthodoxy provided the cli-
mate most congenial o the flowering
of church music, that conditions in
Leipzig during the first half of the
18th century provided precisely such
an atmosphere, and that Bach consci-
ously sought out this particular milicu
of worship and piety so that he might
pursue and attain his chosen goals. The
author belicves Bach’s own theological
orientation was most perfectly attuned
to the spirit of Lutheran orthodoxy as
it was manifest at Leipzig, and that, in
Tetrospect, we loda{l can see how the
stylistic features of his music most per-
fecdly reflect this. .

Stilter raises again the guestion as io
whether Bach's cantatas can still Fulfill
a liturgical function in today’s evan-
gelical worship, but he does not com-
mit himself to an unequivocal position.
He wishes this were possible. The re-
covery of the Bach cantatas for today's
worship was the primary goal of the
New Bach Society founded in 1910. He
acknowledges that in the last resort
this question can be answered only when
theological rather than musical con-
siderations take precedence. He defines
his own investigation as basically a theo-
logical one. ' -

An understanding of the liturgical
function of the cantata in the first half
of the 18th century requires a familiari-
ty with both the socio-cultural condi-
tions and the worship practices that
nurtured it. Rich burghers in the in-
dependent cities vied with proud nobles
to grace and enlighten their churches
and courts with music and art. For
Bach to compose superlative music was
perhaps no less an act of worship than
a participation in a sacred rite itsell.
It is Stiller's failure to fully appreciate
Luther’s distinctly new understanding

Reuben Pirner is associate professor of
worship, music, and the aris at Wart-
burg Thcol?jgical Seminary, Dubuque,
Ia. Reprinted by permission from Re-
sponse, XII, 1, 1972, the journal of the
Lutheran Society for Worship, Music
and the Arts.
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Worship in
Bach’s Leipzig

by Reuben G. Pirner

of Christiann “calling” that perhaps
marks the most severe limitation of
his work.

Already at Muehlhausen in 1710 Bach
enunciated his goal: to establish a well-
regulated church music to the plory of
God. In pictism and rationalism Bach
sometitnes encountered barriers to the
realization of this goal. But he never
abandoned it. At Leipzig, a bastion of
Lutheran orthodoxy, Bach found the
atmosphere and the circumstances which
were most congenial to his own theo-
logical and musical orientation and
which permitted him 1o pursue his
objectives.

In my view the outstanding value of
Stiller’s work lies not in its polemics
but in its excellent and detailed de-
scription of the piety and the worship
life that was to be found in Leipzig
when Bach was engaged there as cantor.
When much of northern Europe had
fallen under the spell of the Enlight-
enment, when the forces of seculariza-
tion everywhere undermined faith and
worship, Leipzig continued to cultivate
her orthodox Reformation heritage.
When elsewhere the secular style of
Baroque music, especially opera, re-
placed the liturgical-musical style en-
demic to Lutheranisin since the Relor-
mation, Leipzig’s liturgy and its music
remained anchored in the tradition of
Lutheran orthodoxy.

The reader is g’equcmly reminded
that Leipzig’s rich and varied liturgical
services, which provided the settings for
Bach's cantatas and passions, flowered
coterminously with the enlightenment.
‘The piety that was common to Eu-
rope’s Christians for centuries, now,
propelled by the Protestant Reforma-
tion, was coming to an end. Isolated
pockeis in Hamburg and Leipzig, were
slow to take up the secularizing influ-
ences of the Enlightenment. Christian
Thomasius, a proponent of rationalist
thought at Leipzig’s university, was
forced to leave his position in 1690
when his lectures antagonized tradition-
al scnsibilities. For the most part the
theological faculty as well as the city's
clergymen were apologists for Lutheran
orthodoxy.

It is both strange and remarkable
that when nearly all of Germany ex-
perienced a spiritual and religious de-
cline, Leipzig underwent an actual re-
newal — at least if statistics such as
church and communion attendance can
serve as a guide.

Already in 1694 a substantial increase
in communion attendance is recorded,
It became necessary to schedule mid-
week cclebrations of the sacrament to
reduce the burgeoning number of com-
municants on Sundays and holidays.
Even more significant was the renova-
tion of churches abandoned since the
time of the Reformation and their dedi-
cation as new, places of worship. There
was also the rvemodeling of older
churches regularly in use. Whenever pos-
sible, space was added to accommodate
more worshipers. New organs were in-
stalled and old organs were rebuilt.
When Bach arrived in 1723, regular
worship was held in six difierent
churches.

Private confession remained a com-
mon practice in Leipzig throughout most
of the 18th century. The times at which
zonfession could be made were increased.

Greater emphasis was placed upon
catechetical instruction and the regular
examination of both young and old.
Such instruction (Katechismusexamina)
came Lo be structured liturgically into a
formal service of worship. These con-
tinued throughout the 18th century.

The first decades of the 18th century
witnessed a continual increase in the
number of scheduled worship services.
Vespers were added on holy days, spe-
cial passion music for Good Friday.
Celebrations of the Eucharist replaced
ordinary  preaching  services. Every
change seemed to bear witness to a
significant renewal of worship and piety.

Bach stepped into this liturgically-
cha atmosphere as Musikdirektor of
the city. The oft-repeated title, “Cantor
of 5t. Thomas”, is rather inaccurate in-
asmuch as it only points to the hat
he wore as teacher of the school at-
tached to St. Thomas Church, St. Niko-
las Church was really at that time the
city’s main place of worship. It was
here that the leading clergyman (the
Superintendent) preached at the main
service on Sundays and holidays. It was
also in her sanctuary that Bach's can-
tatas were generally first performed.
Since Rach’s responsibilitics extended 10
the far-flung musical activities of the
city as a whole, the title, Director
musices, reflects his true position more
accurately.

On an average Sunday Leipzig’s
burghers could choose from no less
than 16 different sermons in as many
services. Depending upon the occasion
and the number of communicants, the
celebration of the Lord’s Supper general-
ly lasted from 3 to 4 hours. Since ser-
vices were scheduled on festivals from
early morning until late afternoon, some
people actually chose to listen to as
many as three sermons in a single day!

The Sunday and holiday services by
no means exhausted the worship sched-
ule, Throughout the weeks there were
preaching services, and liturgical Bible
classes of various description. The lat-
ter, designed primarily for catechumens,
included hymns, collects, and a closing
benediction. The scrmon even at a
mid-week service could last an hour.
On Wednesdays and Thursdays the
Lord’s Supper was again celebrated at
St. Nikolas and St. Thomas respectively.
Each week also witnessed from 15-20
baptisms, 10-12 weddings, funerals, and
other occasional services and special
celebrations of various kinds. Five clergy-
men were kept busy. There was a clear
delineation of clerical ranks and liturgi-
cal functions among the one superin-
tendent, one archdeacon, twoe regular
deacons, and one preacher. The preacher
alone among the clergy was unordained.
It was his sf)ccial task to preach the
Saturday night Vesper sermon.

Visitors to Leipzig recorded in their
annals the remarkable number of wor-
ship and devotional opportunities which
reached a special climax during the ccle-
bration of the three major festivals —
Christmas, Easter and Pentecost. For
three successive days one service followed
another. The festivals were ushered in
by a fifteen-minute tolling of the church
bells, followed immediately by a festive
service of Vespers. Minor festivals such
as Apostle Days were observed during
the week on the day tradition had as-
signed them. Elsewhere in Germany their

observance was usually postponed to
the following Sunday,

Lent began with Invocavit Sunday.
No mention is made of Ash Wednesday.
Although the performance of music was
westricied for some services during the
Paschal season, it was greatly expanded
in others. The high point of the Good
Friday observances was the Passion ora-
torie. The Passion as an annual event
began at St. Thomas Church in 1721
and at St. Nikolas three years later.
During the following years it alternated
between the two churches.

No "business as usual” was tolerated
on holy days or during Lent. On high
festival days the city gates vemained
locked except to pedestrians. Iron chains
were strung across the strects to prevent
noisy traffic from disturbing or dis-
tracting the worshippers. Fasting was
encouraged, especially on  penitential
days announced by Saxony’s ruling mon-
arch. Days of penance were announced
twice each year until 1710 and three
times annually thereaiter.

To the Director musices and cantor
at St. Thomas's was entrusted the su-
pervision of music in all the city's
churches, Bach's 55 singers were divided
among four of the congregations, the
two main churches laying claim to the
best singers. The choir which performed
Bach’s cantatas was comprised of the
school's very best. Little more was ex-
pected of the less gilted singers than the
leading of the congregation in the sing-
ing of the chorales. Each choir con-
sisted of no more than M singers. In
the cantata performances the instru-
mentalists invariably outnumbered the
singers. The instrumental players were
targely cnlisted from the citizenry,
though older students were occasionally
also pressed into service. Instrumentalists
were always in short supply, sometimes
requiring the cancellation of a per-
formance. The cantata had its fixed
liturgical place between the Epistle and
the creedal hymn. Its performance lasted
35 minutes in summer and 25 minutes
in winter. Occasionally the cantata was
divided into two parts so that the sec-
ond half could be performed after the
sermon. Since special music was regu-
larly performed during the Communion,
it is likely that cantatas may also have
been performed then. This possibility
gains credence inasmuch as Bach’s can-
tatas frequently cmploy chorales with
images or allusions 1o the Eucharist.
Bach looked upon the cantata as an
imporiant correlative of the sermon in
the proclamation of the Gospel. It was

crhars the most essential clement in
his plan for a “well-regulated™ church
music.

The choir played an important litur-
gical function by singing the liturgy
antiphonally with the congregation.
Leading the congregation in the sing-
ing of the hymns was stilf another im-
portant task, since the organ accompani-
ment of the hymns was unknown at
Leipazig until the second half of the 18th
century.  Certain  individuals  were
charged with leading the congregation
in the absence of the choir.

It is to the spirit of Lutheran ortho-
doxy that Stiller ascribes the basic im-
petus for the renewal of worship and
church music at Leipzig. There were
other circumstances, to be sure, that
contributed to this renewal such as the
preaching ability of the clergy. There
are few features about pictism that Stil-
ler finds commendable, He doubts
whether a  pietistically-inclined clergy-
man could have been called to Leipzig.

Bach is pictured as a faithful disciple
of authentic Lutheran orthedoxy, versed
both in Luther’s writings and the works
of some post-Reformation Lutheran dog-
maticians. But this judgment is not en-
tirely convincing in light of an examina-
tion of Mach’s cantata texts. Neither is
his argument conclusive when he main-
tains that Bach’s use of the recitative
and aria in no way represcnts a secu-
larization of church music. It is true,
however, that Bach sought a position in
an orthodox Lutheran milieu, for the
pietists were generally suspicious of all
church music over and above simple
hymnody. In both the cantatas and the
passions, the pietists could smell the
atmosphere of the opera,

Stiller is convinced that this late
blooming of Lutheran orthodoxy, like
the final glow of a dying ember, was
rooted in a genuine spirituality, Despite
its strength and its authentic piety, it
could not for long ward off the forces
of secularization that rationalism and
the Enlightenment helped to unieash.

(Continued, page 16)

3



The Missae Brevis of Bach have long
been neglected both in scholarly research
and in concert performance. They have
been dismissed as second-rate Bach, not
deserving to be considered. Before 1965
there had not been onc thorough analy-
sis of these Masses. Most writers scem
to have accepted the writings of Spitta
and Schweitzer as the f[inal word con-
cerning them. Since 1963, however,
there has been a more positive ap-
proach.

Scveral questions are raised by the
negleet of these works and the uncon-
cerned autitude of most writers. Was
Spitia right or wrong? Did he thorough-
ly analyze these Masses? Since these
Masses are all derived from existing
cantata movements, are they worthy of
rublic performance or should one ad-
ere 10 the original version of the can-
tata movement? Is there any particular
technique that Bach used throughout
in his paraphrasing? Were these Masses
written for the Lutheran service or for
the Roman Catholic service? These are
a few of the questions that the Missae
Brevis pose.

Bach wrote the following Latin com:
positions:

Missa Brevis in B minor, BV 232!
Missa Brevis in F major, BIVI" 233
Kyrie eleison, Christe du Lamm Gol-
tes, BIVIF 233a
Missa Brevis in A major, BIVI” 234
Missa Brevis in G minor, BIVI 235
Missa Brevis in G minor, BIVY 236
Mass in © minor, BIPF, Anh. 24
Mass in E minor, BIWF, Anh. 267
Mass in G major, B/, Anh, 167"
Kyrie, BIVF, Anh. 168,
Christe eleison, BIVI 242,
Sanctus in G major, BWV 237
Sanctus in D major, BIV" 238
Sanctus in G major, BiVI’ 240
Sanctus in D major, BIVI" 241
Sanctus in F major, BWV, Anh. 27

Of the five Missae Brevis, this article
is concerned with those in G major, A
major, G minor, and F major, The
Missa Brevis in B minor became the
basis for the Mass in B minor.

Nonc of the AMissae Brevis contains
new malerial, The Kyrie of the Alissa
Brevis in F major is based on an ear-
lier setting of the Kyrie in the same
key. In the earlier setting of the Kyrie,
the chorale Christe du Lamm Gottes is
found in the chorus, whereas in the
seccond version the chorale melody has
been transferred to the horns and oboes.
This is one of the last examples of the
chorale as a Mass ingredient. It is
Bach's only work of this type, and does
not form an exact parallel to his meth-
od of including the chorale in the can-
tatas, for there the voices participate
in the chorale while in this Kyrie the
melody is presented as a commentary
by the instruments.!

The Gloria and Gratias of the Missa
Brewis in F major are from lost canta-
tas. In the Missa Brevis in A major the
Ryrie and Domine Deus are also from
lost cantatas. The chorus Cum Sancto
of the Missa Brevis in A major is taken
from Cantata 136, which is thought to
have come from a lost work*

In general the structure of cach Mass
is similar to that of a cantata, In each
two-movement Mass, the Kyrie is set as
a4 continuous, related musical idea, ow-
ing, no doubt, to the simplicity of the
text. In the Gloria the wext is broken
into a number of sections.

Elwyn Wienandt, in Choral AMusic of
the Church, refers to the technique that
Bach used in the Missa Brevis as con-
trafactum:

The use of choruses from cantatas could as
well be called parody, just as the transfer
of moicts or secular songs to the Renaissance
Mass constituted parody, In thase cases, how-
ever, one preexisient composition served as
the material for an entire Mass, while here
the borrowed material is wsed in connection
with only a [ew words, or at most, a section
of the ordinary.®

Mr. McGary is a candidate for the
dociorate in musicology and theory at
the University of Cincinnati College-
Conservatory of Music. He is alse or-
ganist and cheir director at St. Clement
Church, St. Bernard, Ohio. Mr. McGary
is a graduate of the Universily of Louis-
ville and has served as chairman of the
music depariment at Spaunlding College,
Nazurth Campus.
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The Missae Brevis of J. S. Bach

‘The exact dates of the composition
of the Missae Brevis cannot be ascer-
tained. In MGG the dates of the four
Missae Brevis arc given as no later than
17877 Spitta was certain that they were
all composed after 1730 and that the
Alissa Brevis in G major and the Missa
Byevis in A major were written around
1737.* Hendrick Willem Van Loon states
that they were written between 1737
and 1740 According to C. L. von Hil-

genfeldy, the Missae Brevis in A major

was composed in 1733, Schmicder dates
the Missae Brevis around 1737 and
1738 From the above material one
deduction can be made: The Missae
Hrevis were composed during the Leip-
zig period.

Lutheranism was a moderate form of
rebellion. Luther retiined much of the
Roman Catholic rite, including the use
of the Latin Mass. Although Luther re-
fused to accept the Mass as a sacrament
he did not deny the use of the Mass
as a rite, Because of this, the use of the
Latin Mass continued in many parts of
protestant  Germany, particularly  in
larger urban churches,

A comparison of the liturgy of the
carly Lutheran Church with that of the
church in Leipzig reveals that there
had been very little change. Two adap-
tons of the Medieval Mass of the Ro-
man Catholic Church were fashioned
by Martin Luther: 1) The Latin form
of the Mass and Communion of 1523
and 2) the vernacular German Mass of
1526. These two forms had a substantial
influcnce on the orders of service.

The typical Lutheran Sunday and
festival scrvice of the 16th century in-
cuded an Introil, Kyrie, Gleria, Salu-
tation, Collect, Epistie, Gradual and
Alletuia verse, Gospel, Nicene Creed,
Sermon, Offertory, Great intercession,
Preface, Sancius and Benedicius, words
of institution, Our Father, Pax Domini,
Agnus Dei, Communion, Postcommu-
nion, Benedictus, and Blessing. ‘The
Kyrie and Gloria were still sung in the
Leipzig liturgy during Bach's  tenure
there.™

In the reformed liturgy of the Luth-
cran Church, the most important mu-
sical activity, including the Kyrie and
Gloria, took place before the sermon.
These two movements hecame known
as the Missae Brevis or simply as the
Messe. The name Missa Brevis does not
mean the same thing in the Lutheran
Church as it does in the Roman Catho-
lic Church, where it is a setting of the
entire ordinary, but in a simple form.
The Lutheran Aissa Brewis, however,
appeared in two forms: the contrapun-
tal style, employing a [amiliar chorale
as the basis for the polyphony, and the
freely composed, imitauive polyphonic
style of the 1Gth century. Both types
were written with and without figared
bass.

According to Eva and Sydney Grew,
these settings of the Mass, normally con-
sisting ol only the Kyrie and Gloria,
were sung on festive occasions. On some
occasions the Sanctus was also sung to
claborate music.”

Parry believed that the Missa Breuvis
in B minor' was used in the Lutheran
service, but that the Alissae Brevis in A
major, G major, and G minor were
written for the Catholic service. He also
stated “that the F major Mass can hard-
Iy have been intended for the Roman
Catholic ceremony, as the remarkable
feature occurs in the Kyrie of a Protes-
tant choral, Christe du lamm Goltes,
being inwroduced in the instrumental
accompaniment.”

If this was truly the case, Parry’s writ-
ings pose the question: Why was the
Missa Brevis in B minor used in the
Leipzig service and the Missae Brevis
in major, G minor, and A major not
used, as well as the other Masses cited
carlier?

Schweitzer thought that the Misiae
Brevis were intended for the court at
Dresden. He further stated that when
Bach received the title of Court Com-

at Dresden, he sent the four
Aissae Brevis to the Dresden Court 1o

by Thomas J. McGary

show his appreciation. Schweitzer also
believed that Bach had no oppertunity
ta perform these Masses, Ieading to the
conclusion that they were written for
Dresden.t®

Spitta, who rescarched the Leipzig
liturgy quite thoroughly, first stated
that the Missae Brevis were composed
for the Leipzig service, but at the last
instant reversed himsclf and said that

they were composed for the Dresden
court.’ He then declared that Bach's
predecessors  Kniipffer and  Kuhnan
wrote AMissae Brevis, and for the secomd
time he gives conclusive evidence for
their use in the Lutheran service, How-
ever, Spitta seemed unable to recognize
the significance of his own proof and
again said they were for the Catholic
court at Dresden.””

CHART 1
COMPOSER  MASS (Kyric and Gloria only) Approximate Duration in Min,
Fux Missa Purificationis 5 minutes
Fux Missa octo vocum SSmae Trinitalis 7 minutes
Caldara Missa Dolorosa 17 minutes
Biber Missa Brevis sancliorum septem
dolorum B.V.M. 8 minutes
Haydn Missa in Tempora Belli 17 minutes
Haydn Lord Nelson Mass 16 minutes
Haydn Missa St. Nicolai (G major) 8 minutes
Haydn Missa Brevis Sancti Joannis de Deo 3 minutes
Mozart Mass in C major, K. 317 B8L% minutes
Mozart Missa Brevis in Bp, K. 275 5 minutes
CHART 1II
Missa Brevis No. 2 in F Major
Kyrie Chorus SATH F  Tonic
Gloria Chaorus SATB F Tonic
Domine Deus  Aria Bass Cc Dominant
Qui Tollis Aria Soprano g Supertonic
Quoniam Aria Alto d Submediant
Cum Sancto Chorus SATB F Tonic
Instrumentation: 2 oboes, 2 horns, strings, continuo
Missa Brevis No. 3 in A Major
Kyrie Chorus SATHB A Tonic
Gioria Chorus SATB A Tonic
Domine Deus  Aria Rass 2 Submediant
Qui Tollis Aria Soprano b Supertonic
Quoniam Aria Alto D Subdominant
Cum Sancto Chorus SATH A Tonic
Instrumentation: 2 flutes, strings, continuo
Missa Brevis No. 4 in G minor
Kyrie Chorus SATDR g Tonic
Gloria Chorus SATB 4 Tonic
Gratias Agimus Aria Bass d Dominant (minor)
Domine Fili Aria Alo Bp  Mediant
Qui Tollis and Quoniam Aria Tenor Ep Submediant
Cum Sanclo Chorus SATHB g Tonic
Instrumentation: 2 obees, strings, continuo
Missa Brevis No. 5 in G Major
Kyrie Chorus SATB G Tonic
Gloria Chorus SATB G Tonic
Gratias Agimus Aria Bass D Dominant
Domine Dens  Duct Soprano/Alto a Supertonic
Quaoniam Aria Tenor e Submediant
Cum Sancto Chorus SATRB G Tonic
Instrumentation: 2 oboes, strings, continuo
CHART I1L
Missa Brevis No. 2 in F Major
MASS MOVEMENT SOURCE
Qui Tollis Cantata 102: Weh der Seele, die den Schaden
Quoniam Cantata 102:  Erschrecke doch, du alltu sich're Seele

Cum Sanclo Camtata  40:
Missa Brevis No. 3 in A Major

Gleria Cantata 67:
Quoniam Cantata  79:
Qui Tollis Cantata 17%:
Cum Sanclo Cuntata 136:

Missa Brevis No. 4 in G Minor

Kyrie Cantata 102:
Gloria Cantata  72:
Gratias Cantata 187:
Domine Fili Cantata 187:
Qui Tollis Cantata 187:
Cum Sanclo Cantata 187:

Missa Brevis No. 5 in G Major

Kyrie Cantata 179:
Gleria Cantata  79:
Gratias Cantata 138:
Domine Dens Cantata  79:

Quoniam

Cantata 179:
Cum Sanclo Ik

Cantaa 17

Dazu ist erschienen der Sohn Goltes

Friede sei mit euch

Gott ist uuser Sonn und Schild
Liebster Gott, erbarme dich
Erforsche mich, Gott und
erfalire mein Herz

Herr, deine Augen sehen nach
dem Glauben

Alles nur nach Gottes Willen
Darum sollt ihr nicht sorgen

Du Herr, du kranst allein das
Jahr mit deinem Gut

Gott versorgel alles Leben

Es wartet alles auf dich

Siehe zu, dass deine Gottesfurcht
Gott der Herr ist Sonn und Schild
Auf Gott steht meine Zuversichi
Gaolt, ach Gott, verlass die

Deiner nimmermehr

Falscher Heuchler Ebenbild

Wer Dank opfert, der preiset mich

THE DIAPASON



The evidence suggests that the Afis
sne Brevis were written for the Luther
an service and not for the Catholic
service. The Leipzig liturgy would have
given Bach an opportunity to use the
Missa Brevis, though not often. This
may be one of the reasons why he did
not write original music for the Masses.
They are not short Masses of the Ro-
man Catholic Church, but complete
Masses for the Lutheran Church.

The article in MGG states that the
Missae Brevis werc commissioned by
Duke Anton von Sporck. Bach was
chosen only after Schering refused to
accept the commission.” If Duke Anton
von Sporck, a Catholic, did commission
the Missae Brevis, why did Bach not
compose the full Mass text for the
Catholic service? This one fact would
indicate that the AMissae Brevis were
not composed for the Duke, but for the
Lutheran liturgy. ’

From the beginning of Bach's Leip-
zig period, he had disagreements with
his employers; he desired to leave this
post if another position could be se-
cured. During this period the Missa
Brevis in B minor was composed. The
scoring for this AMfissa Brevis reflected
the musieal forces of the Dresden court
rather than those of Leipzig. Bach was
as eager in 1733 to leave Leipzig as he
had admittedly been in 1730. He hoped
to gain the position of Kapellmeister at
the Dresden court of Saxony by present-
ing the Missa Brevis in B minor.

Since the Dresden court was Catholic,
Tach was then offering a Lutheran Mass
to a Catholic establishment. If, as many
writers state, the Missae Brevis were
sent to the Dresden court, it means that
Tach persisted in submitting Lutheran
works for a Catholic court. 1 find this
an inconceivable probability. It is pos-
sible that Bach may have done this
once, but not five times.

One final indication that they were
not for the Catholic service is that of
their length. The Missae Brevis average
from 25 to 35 minutes in length. A
comparison of the Kyrie and Gloria of
the Masses of Bach’'s contemporaries
J. J. Fux, A. Caldara, and C. H. Biber,
and of the later masters J. Haydn and
W. A. Mozart (all of whom wrote
Masses for the Catholic service) with
the Missae Brevis of Bach reveals that
Bach's works are longer.

(Chart 1)

Although the greater Iength of Bach's
Missae Brevis is not a positive proof, it
does emphasize that to use the Missae
in the Catholic service would greatly
lengthen the scrvice.

The Missae Brevis all share the same
basic framework, although the text is
divided at different places. The Missae
Brevis in A major and F major share
exactly the same division of text, em-
ployment of movements, and combina-
tion of soloists. The Misiae Brevis in
G major and F major share the same
relationship of keys within the whole.
The following chart will show the over-
all rclationship of the Missae Brevis 1o
cach other.

(Ghart IT)

As stated previously, the Missae Bre-
vis deserve to be cvaluated on their
own merits first, then compared with
the corvesponding cantata movements.
By judging the Aissae on their own
merits the problem of word painting
and symbolism can be given position
of secondary importance. The primary
concern is whether the Latin text func-
tions satisfactorily and to a lesser ex-
tent whether the music conveys the
mood or expression of the text. To
show this a chart correlating cach Mass
movement and its source in a cantata
and a summation of cach paraphrased
movement is given.

(Ghare 111y

Missa Brevis No. 2
in F Major

The Qui Tollis parody emerges in
a4 new light. Within a basic harmonic
framework and while retaining the oboe
part in this original form, Bach has ex-
tensively reworked the continuo part
and made superficial modifications in
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the vocal line.

In the Quoniam aria Bach has used
a strikingly different paraphrase tech-
nigue. He has limited his reworking
to four major alterations, with the ve-
maining modifications being of  less
significance. The main concern has been
in adjusting the cantata to fit the new
text.

‘The majority of changes in the Cum

Sancto, ecxcept those of deletion and
addition, are a result of the Latin text.

Missa Brevis Neo. 3
in A Major

In his Paraphrvasc of the fourth
movenment of Cantata 67, Bach has writ-
ten new choral parts, even though the
instrumental  parts are almost un-
touched. The exception is found in the
second theme where two obei d'amore
parts are condensed into one part.
Again in the Gloria paraphrase, Bach's
ability to work within a preset form
is revealed,

(Examples 14, 1B, below)

The most striking feature of the Qui
Tollis paraphrasc 1s his attainment of
a lighter texture achieved by the chang-
ing of instrumentation which caused
the greater portion of the instrumental
line to sound a ninth higher. The ma-
jority of the changes in the vocal line
were made necessary by the Latin text.

The Quoniam parody is given a dif-
ferent sound by the use of violins and
violas in unison rather than the oboe
for flute) in the cantata. The instru-

Ex. 1A. Camata 67: Chorus, "Fricde seci

mental line often sounds an octave low-
er in the Mass, which is in contrast
to the preceding aria where the instru-
mental parts often sound a ninth high-
er. The outstanding point of this para-
phrase is the umlsuar manner in which
Bach deleted and inserted measurces.

In the Gum Sancto paraphrase the
majority of the changes were caused by
the new text. In the orchestra parts,
becwuse of the use of two flutes in
place of the oboc and oboc damore,
some of the thematic material is found
in different octave registers. The hom
part has been omitted from the Cum
Sancte, and the introduction of the
camata has been greatly shortened.

Missa Brevis No. 4
in G Minor

The Kyrie paraphrasc of the opening
movement of Cantata 102 is straight-
forward. Bach has made only minor al-
terations, and almost all ol these werc
made 10 accommodate the Greek text.
Not one of the changes affects the
harmonic movement of the piece.

The orchestral jntroduction of the
cantata is omitted in the Gloria para-
phrase. The modifications made in the
vocal parts serve to make the Latin
text fit, although this did not seem to
he the prime consideration. Many times
Bach could have accommodated the
text  without making the elaborate
changes that he did.

The Gratias paraphrase is another
example of how Bach took the basic
framework of one aria and almost re-
worked it into a new picce. The end

Ex. 1B,

result of the paraphrase is a piece
which exploits the best of the original
within a new setting.

The Domini Fili parody is unique.
Bach did not concentrate on rework-
ing the instrumental and vocal lines,
but placed his emphasis on expanding
certain sections by the insertion of ex-
tra measures. ‘The material in these ex-
tra measurcs is free, bearing only a
slight resemblance to the main thema-
tic material of the movement. Also, the
reorchestration of certain parts gives
greater variety to the sound of the aria.

For his Qui Tollis and Quoniam
paraphrase Bach uses the aria Gott ver-
sorget of Cantata 187, The alterations
made in the original have been minor,
except for the addition at the end of
the Un poco allegro section of the
movement.

‘The only major change in the Cum
Sancto paraphrase is the replacing of
the 26 measure orchestral introduction
of the cantata with a seven measure
choral introduction. The remaining
changes were minor and caused by the
demands of the Latin text.

Missa Brevis No. 5
in G Major

A minimum of changes is revealed
in the Kyrie. Bach made extensive
chord alterations from m. 58-62. The
greatest number of alterations in the
thythm were made when he wished to
alier the harmonic progressions, which
serve to make the harmonic movement
more logical and create a tension that

(Continned, page 17)

Missa  Brevis in A major,
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If you're a church musician, you might be wondering how
you can —

* deal with ministers who interfere, who seem indifferent,
or who love to hear themselves preach. )

* gel along with the choir and have fun at the same lime.

* jmprove the musical taste of your congregation,

These and many other problems are the subject of this
delightfully humorous book. Richard DeVinney, an arganist-
choirmaster himself, takes a candid look at the non-musical
pitfalls that are part of his church music job. He gives
concrele suggestions on how to improve relationships be-
tween musician and minister, musician and choir, musician
and congregation. Underlying the author’s advice is the
beliefl that people come before music.

Music students tooking for their first jobs as well as
experienced members of the church staff will be grateiul
that someone has finally given such full and entertaining
attention to the “people problems" encounliered by a church
musician. $2.25

Available at all booksiores
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NEW APPOINTMENTS:

Elizabeth Manoogian Banks has been
appointed organist-choirmaster of Christ
the King Roman Catholic Church, Okla-
homa City, Oklahoma. Mrs. Banks at-
tended Boston University and holds a
MusB degree from Oberlin College Con-
servatory of Music. Her teachers in-
clude Emory Fanning, Benn Gibson,
Haskell Thomson, and David Boe. Prior
to this she has been assistant to the
organist-choirmaster at St. Paul's Epis-
copal Cathedral, Oklahoma City.

Richard M. Coffey has been appoint-
ed organist and choirmaster of South
Congregational Church, New Britain,
Connecticut. In May he received the
MSM degree from The School of Sa-
cred Music, Union Theological Sem-
inary, New York City, where he was
a student of Alec Wyton. His under-
graduate studies were with Kathryn
Eskey at the University of North Caro-
lina at Greensboro. Mr. Coffey has
been organist and choirmaster of
the Fairfield-Grace United Methodist
Church, Fairfield, Conn., and assistant
organist and choirmaster of The Brick
Presbyterian Church, New York City.

Thomas Foster has been appointed or-
ganist and choirmaster of St. John's
Episcopal Cathedral, Jacksonville, Flor-
ida effective September 1. In addition
to his dutics at the Cathedral, Mr,
Foster will chair the Commission on
Music of the Diocese of Florida, He
leaves a similar position at Calvary
Church, Williamsville, New York. His
degrees are from Syracuse University
and the New England Conservatory of
Music; his teachers have been Arthur
Poister, Donald Willing, and Daniel
Pinkham,

Robert MacDonald has been appoint-
cd director of music of The Imcrcmrd:
Center, New York City. The Inter-
church Center, which is world head-
quarters for over forty Christian de-
nominations, will have a chapel choir
made up of employees from the build-
ing. In addition, organ and choral pro.
grams by visiting performers arc plan-
ned. Mr. MacDonald is also associate or-
ganist-choir director of The Riverside
Church, and he appears on the roster
of the McFarlane-Niclsen Concert Man-
agement.

Robert Pitman has been appointed
full-time organist for the coming year
at St. John's Benedictine Abbey, Col-
legeville, Minncsota, effective Sept. 1.
Mr. Pitman is a graduate of Oberlin
College Conservatory of Music where he
studied orF.m with Fenner Douglass
and Haskell Thomson, and harpsicliord
with David Boe. This past year he has
been a Fellow in Church Music at the
Washington Cathedral. While in Wash-
ington, D.C., Mr. Pitman served as ac-
companist for the Choral Art Society
and as a music reviewer for the Wash-
ington Post. Mr. Pitman is the first or-
ﬁist at the monastery who has not

n a member of the monastic com-
munity.

D. C. Rhoden has been named head
of music at Athens Academy, Athens,
Gcol}ia. beginning August, 1972. Dr.
Rhoden is a past dean of the Athens
and Macon Chapters of the A.G.O., and
he holds the Ch.M. certificate. He is a
graduate of the University of South
Carolina (BA degree), the Southern
Raptist Theological Seminary (MSM de-
gree), has done summer study at Union
Theological Scminary, and he holds the
PhD degree from Florida State Univer-
sity where he held teaching assistant-
ships in organ and improvisation ‘and
a rescarch fellowship for his dissertation
on “'‘Community Related Boy Choirs in
the U.5.” He has served as minister of
music for the First Baptist Churches of
Athens, Ga.,, and Milledgeville, Ga.,
prior to returning to graduate school,
and he now serves the First Baptist
Church of Jefferson, Ga., as minister
of music.

C. Thomas Rhoads was a !)oimcd
organist-choirmaster at St Bedll:s Epis-
copal Church, Menlo Park, California
as of July I, 1972, Previous to this ap-
pointment, Mr. Rhoads was organist-
choirmaster of St. Mark’s Church, Palo
Alto for 4 years. He will direct three
choirs at St. Bede's: St. Bede's Choir,
the Boys Choir, and St. Bede’s Choral
Society. Mr. Rhoads is also on the
teaching and administrative staff of Las
Lomitas School, Atherton, California.

Benjomin M. Baldus has been appointed
organistchoirmaster of St Cuthbert's Epis-
copal Church, Ockland, California. Mr.
Baldus will continue to develop the music
program begun by the late James Foulkner.
Mr. Baldus holds the BA degree from Michi-
gan State University, and recently received
an MA degree with concentration in church
music from San Francisca Theological Semi-
nary. He is now completing academic work
for the MDiv degree ond ordination in the
United Presbyterion Church. He hos studied
organ with Anila Shoemaker, Poul H. Eick-
meyer, and is currently o pupil of Wilbur
F. Russell. Mr. Baldus and his wife reside
in Berkeley, California.

Frank W. Kulschera has been oppointed
district sales manoger for the Southeastern
region for Austin Organs, Inc. of Hartford,
Connecticut. Mr. Kutschera has estoblished
his office in Atlonta, Ga., and will be re-
sponsible for oll sales negotiations from
southern Virginia fo Florida. He succeeds
Percival 5. Fanjoy who announced his de-
cision to retire ot the end of August. Mr.
Kutscheras has been ossociated with Austin
Organs since 1949 when he joined the
voicing stoff of the firm. In 1955 he waos
appoinfed heod voicer and continsed in
this copacity until 1968 when he became
factory representative. During his years as
heod voicer, he was ossistant to Richard J.
Piper, vice president and tonal director,
and he wos also responsible for the tonal
finishing of many orgons throughout the
country.

INFORMATION REQUESTED
ON FELGEMAKER ORGANS

William E. Lindberg, a member of
the Pittsburgh Chapter A.G.O., Penn-
sylvania, is currently doing research for
a dissertation on the Felgemaker Organ
Company. He would Jike to hear from
anyone who knows of any Felgemaker
organs that are still in existence. He
would also appreciate hearing from any-
one who has any information about lo-
cations of instruments, dates of con-
tracts, wind pressures, and the scaling
and voicing of pipes, etc. Mr. Lindberg
will be happy to respond to any com-
munications on the subject, and assures
correspondents that their contributions
will be acknowledged in his work. He
may be contacted by writing him at 229
Constitution Drive, Pittsburgh, Penn-
sylvania 15286,

THE FOURTH PRESBYTERIAN
CHURCH, Chicago, Illinois, will again hold
a series of six recitals on the new Acolian-
Skinner organ during the coming year. The
series will begin on Sept. 24 with organist
and choirmaster Morgan Simmons playing.
Other recitals will be given Oct. 23 by Paul
Pettinga; Nov. 27 by Karel Paukert; Jan. 28
by William Whitchead; Feb. 26 by Mary
Simmons; and March 26 by John Huston.
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TWELFTH ANNUAL
CONFERENGE
ON' ORGAN MUSIC

OCTOBER 15, 16, 17, 1372

University of Michigan,
Amn Arbor

recitals and lectures

Michael Radulescu
Elinore Barber

Searle Wright
Robert Jones
Robert Glasgow

Organ Faculty: Marilyn Mason,
Robert Glasgow,
Robert Clark

For brochure and information write:

University of Michigan Extension Service
Conference Department
412 Maynard Street
Ann Arbor, Michigan 48104
Tel: (313) 764 5304

International Organ Seminar
at Southern Methodist University

Marie-Claire Alain, Anton Heiller,
and Luigi Ferdinando Tagliavini re-
mained in Dallas, Texas for one week
following the A.G.O. national conven-
toin for their first joint appearance in
a teaching capacity in this country, as
they have done at the Summer Academy
in Haarlem, Holland for many years.

Spensorcd by Southern Methodist
University, the seminar drew 135 reg-
istranis from all over the United States
and Canada. Each of the three artists
presented a course on his or her spe-
cialty, teaching two hows cach day.
Players for the classes included six
regional winners of the A.G.O. or
gan playing competition (Michael Beat-
tie, Jane Graham, Harry Hulf, Anna
Jeter, Karen McKinney, and Becky Ros-
endihl) as well as seven SMU students
{Gzorge Baker, R. Harold Clark, Rob-
ert Love, Rebecea Peal, Donald Pearson,
Rick Ross, and Ross Wood).

Prof. Heilier dealt with Bach's
Clavieritbung, Part III; Mme. Alain
dealt with works by Couperin, de
Grigny, and Clérambault; and Prof.
Tagliavini dealt with works by Fresco-
baldi and M. Rossi. Each of the three
played a public evening recital, of which
the programs were the following:

Luigi Ferdinande Tagliavini, Caruth
Auvditorivm, SMU, June 26: Toccata

secundi toni, Canzon “La Spiritata,”
Fuga noni teni, G. Gabrieli; Toccata v
sopra i pedali, Toccata 1V per PEle-
vazione, Canzon francese “La Querina,”
Frescobaldi; Capriccio  cromatico, In-
tonazione cromatica, Canzona in C,
Mecrula; Concerto in D minor, Vivaldi-
Bach; Prelude in A minor on “Ich hab’
mein' Sach'! Gott  heimpesteflt,” Prel-
ude in D minor, Respighi.

Anton Heiller, Church of the Trans-
figuration, Episcopal, June 28: Prelude
and Fugue in E minor (Great), Brubns;
Chorale Prelude on “Es ist das Heil
uns kommen her,” Four Variations on
“Vater unser im Himmelreich,” Chorale
Fantasy on “Wie schon leuchiet der
Morg-nstern,”  Buxtchude; Partita on
“Sei gegriisset, Jesu giltig,” BWV 768,
Bach; Sonata I, Hindemith; Improvi-
sation on a theme submitted by Marie-
Claire Alain.

Marie-Claire Alain, Caruth Auditori-
um, SMU, June 30: Plein jeu, Duo sur
les tierces, Dialogue, Tierce en taille,
Récit de comet, Cromorne en (taille,
and Dialogue sur les grands jeux, all
from La Messe des Paroisses, F.
Couperin; Chorale Preludes on “Durch
Adams Fall" and “Komm, heiliger
Geist,” Toccata in F major, Buxtchude;
Prelude and Fugue in A minor, BWV
543, Bach; Trois Danses, I. Alain.

Front row, left to right: Dr. Larry Palmer, associate professor of organ and harpsichord
at SMU; Dr. Robert T. Anderson, professor of orgon ond sacred music ot SMU; Marie-
Claire Alain of Paris; Anton Heiller of Vienna; and Luigi Ferdinando Taogliavini of Bologna,
They are shown with the 135 organists who aftended the International Organ Seminar at

SMU.

1972 SYDNEY ORGAN
FESTIVAL PROGRAMS

Ten days of recitals, masterclasses and
workshops were featured for the 1972
Sydney (Australia) Organ Festival held
from August 18 to 27. Four master-
classes were included in the festival:
“The Place of Electronic Instruments
in Churches” or “The Battle of the Or-
gans, 20th Century Style” by Robert
Boughen; “‘Otrgan  Accompamment to
Hymns and Psalms” or “Should We
Use the Town Band for Reformation
Hymns?” by James Forsyth; “Chois
Trining Without the Keyboard” or
“The Well-Tempered Chorister” by
John ©O'Donnell; and “The Thomas
Kantor's Life: Relevant to the 20th Cen-
tury Church Musician?” or "How to
Take an Extra Three Months' Holiday
and Get Away With It by David
Rumsey.

The recitals were played by ten art-
ists on the mechanical action organs
at The King's School and Knox Gram-
mar School, and also on the new Flen-
trop in St. Paul's College Chapel and
the new Pogson organ at The King's
School Chapel. This year, the entire
schedule was given over to the works
of J. S. Bach. The programs:

David Rumsey, Aug. 18: Clavierii-
bung, Part III (Prelude and Fugue in
E-flat, 11 large Chorale Preludes, 4
Duets),

John O'Donnell, Aug. 19: Prelude and
Fugue in D, A minor (BWV 543), and
E minor (Wedge), Trio Sonata 2, Chor-
ale Partita “Sei gegriisset,” 6 Schiibler
Chorales.

Robert Boughen, Aug, 20: Fantasia
and Fugue in C minor, Trio Sonata s

Fugue in C minor (BWV 575), 15 Or-
gelbitclhein Chorales, Prelude  and
Fugue in C (BWV 531), Trio in D mi-
nor, Partita “O Gott du frommer Gout,”
Toccata and Fugue in F.

Keith Asbee, Aug. 21: Prcludes and
Fugues in E minor (533), C minor (549),
and C (545), 17 Chorale Preludes, Fugue
in B minor after a theme of Corelli,
Allabreve.

Jeanne de Voss, Aug. 22: The Eighteen
Chorales.

Michael Wentzell, Aug. 23: Prelude
and Fugue in C minor (546), 11 Or-
gelbiichlein Chorales, Trio nata b5,
“Little” Fugue in G minor, "Gigue"
Fugue in G, Three Chorale Preludes,
Passacaglin and Fugue in C minor,

Christa Rumsey, Aug. 24: Preludes
and Fugue in A (536), and G (541),
10 Chorales for Manuals only from the
Clavieriibung, Canzona, Fugue on 2
theme of Legrenzi, 10 Chorale Preludes.

James Forsyth, Aug. 25: Toccata,
Adagio and Fugue, 15 Orgelbiichlein
Chorales, Trio Sonata 6, Fantasia in
C minor, Ein’ feste Burg, Canonic Va-
riations on “Vom Himmel hoch,” Prel-
ude and Fugue in B minor.

Robert Boughen, Aug. 26: Pastorale,
4 Chorale Preludes, Preludes in A mi-
nor and G, Trio Sonata 3, Prelude and
Fugue in G minor (535), Fantasia in G,
Chorale Partita “Christ, der du bist der
helle Tag,” Fantasin and Fugue in G
minot.

Michael Wentzell, Aug. 27: Preludes
and Fugues in C (547), A minor (551)
and G (550), 7 Orgelbiichlein Chorales,
Fantasin con imitatione, 9 Chorale Prel-
udes, “Dorian” Toccata and Fugue,
Trio Sonata 4, Toccata and Fugue in
D minor.

THE DIAPASON



Herbert Manfred Hoffmann, Germon or-
gon virtuoso, will return to the U.S. during
October and Movember for his third recital
tour in this country. His ifinerary includes
performances in Michigan, Ohio, Pennsyl-
vania, Missouri, llinois, Morth Caro'ing,
Texas, and Californio. Mr. Hoffmann, the
canlor of Emmaus-Kirche in Frankfurt, West
Germany, has been the director of the
annual Max Reger Festival since 1966, and
he is also cenductor of the Frankfurt Can-
tata Choir. In oddition, he holds an op-
pointment to the foculty of the Mozarteum
in Solzburg, Austrio. While Mr. Hoffmann
is considered 1o be one of Germany's lead-
ing exponents of the works of Max Reger,
his performances of significant contemporary
tompositions and his recordings for the
PELCA label have received enthusiostic crit-
ical acclaim.

Schantz to Build for
Montgomery, Ala., Church

The prominent First Baptist Church
of Montgomery, Alabama has signed a
contract with antz Organ Company,
Onrville, Ohio for a 55-rank, 3-manual
organ. The installation will be in a
shallow chamber across the front of the
church with a facade of speaking pipes.
The church is noted for its large choir
and music programs, and the organ will
be used for accompanimental work as
well as for organ literature of all types.
The new ovgan is to be built and in-
stalled during the Spring of 1973, Mrs.
Virginia Figh, organist of the church,
worked with Alfred E. Lunsford of the
Schantz company in the design of the
organ.

GREAT

Violane 16 ft. 61 pipes

Prncipal 8 ft. 61 pipes

Bordun 8 ft. 61 pipes

Octave 4 It. 61 pipes

Roppelfloete 4 it. 61 pipes

Nasat 244 ft. 61 pipes

Super Octave 2 ft. 61 pipes

Terz 134 i1. 61 pipes

Mixture 1V 244 pipes

Chimes

Bells

SWELL [Expressive}

Flute a cheminee 16 ft. 12 pipes

Flute a cheminee 8 ft. 61 pipes

Viole de Gambe 8 [1. 61 pipes

Viole Celeste 8 t. (TC) 49 pipes

Prestant 4 ft. 61 pipes

Cor de nuit 4 ft. 61 pipes

Flute a bec 2 ft. 61 pipes

Plein Jeu IT 183 pipes

Basson 16 it. 61 pipes

Trompette 8 ft. 61 pipes

Clairon 4 {t. 61 pipes

Tremulant

CHOIR (Expressive)

Spitzprincipal B ft. 61 pipes

Nasonlloete 8 ft. 61 pipes

Erzahler 8 ft. 61 pipes

Erzahler Celeste B ft. (TC) 49 pipes

Principal 4 ft, 61 pipes

Hohlfloete 4 ft. 61 pipes

Octave 2 [t. 61 pipes

Quinte 1%4 ft. 61 pipes

Scharf I11 183 pipes

Krummhorn 8 [t. 61 pipes

Tremulant

Festival Trumpet B ft. 61 pipes

PEDAL

Resultant 32 {t.

Principal 16 {t, 32 pipes

Brummbass 16 t. 32 pipes

Flute a cheminee 16 ft. {Swell)

Violane 16 it. (Great)

Erzahler 16 ft. 12 pipes {Choir)

Octave B [t. 32 pipes

Gedackt 8 ft. 12 pipes

Violone B ft. (Great)

Erzahler 8 ft. (Choir)

Super Octave 4 {t. 32 pipes

Gedackt 4 {t. 12 pipes

Mixture 111 96 pipes

P'osaune 16 it. 32 pipes

Basson 16 ft. (Swell}

Basson B ft. (Swell)

Basson 4 it. (Swell)

SEPTEMBER, 1972

Michoel Rodulescu, organist and foculty
member of the Vienna Music Conservatory,
Austria, will return for his third American
tour this foll. The opening recital will be
at St. Thomas Church in Mew York on Oct.
1. The tour will include master classes at
lowa State University, Ames, on Oci. 7-8,
and he will take part in the Annual Church
Music Conference at the University of Michi-
gon on Oct. 1617, where he will give two
moster classes and a recital in Hill Audi-
torium sponsered by the Ann Arbor Chap-
ter A.G.O. On Oct. 30-31 he will give a
recital and moster class af Morthwestern
University, Evanston, llincis. Mr. Rodulescu’s
recital in Columbus, Chic on Oct. 15 will
be on the series dedicating the new von
Beckerath ergan at First Cangregationol
Church. All of his recital dates will be
listed in the colendar pages.

Duncan, Okla. Gets
New Reuter Organ

The Reuter Organ company, Law-
rence, Kansas has recently installed a
S-manual, 34-rank instrument in the
First Baptist Church, Duncan, Oklaho-
ma. The organ is installed in an area
directly behind and above the choir
loft with the Swell and Choir divisions
being independently expressive. A ma-
jor portion of the Great and Pedal is
exposed in front of the ornamental
griliwork. A ‘Trompette-en-chamade is
installed in the balcony area of the
church. Joel Duncan is minister of mu-
sic for the church.

GREAT

Principal B ft. 61 pipes

Bourdon B it. 61 pipes

Octave 4 ft. 61 pipes

Spitzfléte 4 ft. 61 pipes

Super Octave 2 t. 61 pipes

Fourniture 1V 244 pipes

Trompette en chamade B fu.

SWELL

Gedeckt 16 ft. 73 prpes

Gedeckt 8 fc.

Viola 8 ft. 61 pipes

Viala Celeste (GG) 8 i1, 54 pipes

Principal 4 {¢, 61 pipes

Koppelflote 4 ft. 61 pipes

Nasard 2% ft. 61 pipes

Gemshorn 2 ft. 61 pipes

Tierce 1% it. 61 pipes

Sifflate 1 f¢.

Plein Jeu 111 183 pipes

Bassoon 16 It, 73 pipes

Trompetie 8 {t. 73 pipes

Oboe B ft.

Clarion 4 ft.

Tremulant

CHOIR

Rohrflgte 8 {¢. 61 pipes

Dolcan 8 [t. 61 pipes

Dolcan Celeste (GG) 8 ft. 54 pipes

Nachthorn 4 ft. 61 pipes

Principal 2 {1. 61 pipes

Larigot 1}4 It. 61 pipes

Krummhorn B f1. 61 pipes

Trompette en chamade 16 ft.

Trompette en chamade 8 ft.

Clairon en chamade 4 {t.

Chimes

Tremulant

Resultant 32 {t.

PEDAL

Principal 16 {t. 56 pipes

Bourdon 16 ft. 44 pipes

Gedeckt 16 ft. {Sweil)

Octave 8 ft.

Bourdon 8 ft.

Gedeckt B ft. (Swell)

Choral Bass 4 ft.

Gedeckt 4 ft. {Swell)

Mixture 111 96 pipes

Contre Trompette 16 {t. 12 pipes

Bassoon 16 ft. {Swell)

Trompette B [1. (Swell)

Obioe B ft. (Swell)

Krummhorn 4 {t. (Choir)

Trompette en chamade 8 ft.

Trompette en chamade 4 ft.

This recording is an important milestone in our appreciation
process, one which may be as far reaching in its effect as E. Power
Biggs’ recordings of old European organs have been . . . The organ
is @ wonderful treasure . . . We need neglect it only a few
months longer and then we can truly regret not having an American
‘Zwolle.” Buy this record and. see if you don’t agree with me that
that would be a real tragedy.

George Bozeman, in Art of the Organ

Ul Nm\ ]

S AL

RaSm

. .. one of the finest records of organ music produced in this
(or the last) decade. A talented young artist, a marvelous romantic
instrument, a church with large volume and “cathedral” acoustics,
and excellent engineering make it one of the finest that we have
heard in a long time . . . The registrations, tempi, manual changes,
phrasing, and rhythmic freedom are, in our opinion, some of the
most authentic and romantically inspired that we have ever heard.

Robert Schuneman, in The Diapason

His performance o{ Franck is warm, assured, exciting, and com-
pletely free of gimmickry . . . none of his mastery comes across as
console showmanship, but rather as the most natural and perfect
exposition of Franck's musical ideas.

George Bozeman, in Art of the Organ

From both a musical and historic standpoint, Murray’s album is
remarkable and significant . . . Technically he is among the best
goung American organists. Musicall}y his feeling for this difficult

ut expressive Franck music is worthy of a first-rate artist . . . For

organ buffs and [or these who enjoy Franck lovingly played on an
instrument pecu

iarly suwited to his French romantic sound, this
recording is a must.

Richard Stiles, in the Pasadena Star-News

We award this disc our Prize for the Season!
Vemon Gotwals, in Music, the AGO Magazine

THOMAS MURRAY

plays works of César Franck
Grande Piece Symphonique Fantaisie in A

on the magnificent E. & G. G. Hook organ (1863)
at Church of the Immaculate Conception, Boston

Sheffield Records, Box 5332
Santa Barbara, California 93103

in stereo
$6.00 post paid




Donald Busarow a:sumes his duties this
fall al Concordia Co'lege, Milwavkee, Wis-
consin os assistant professor of music, after
having served Quter Drive Faoith Lutheran
Church in Detroit for tha past six yeors.
At Concordia College he will serve as col-
lege organist and wi'l teoch in the organ
department as well as c'osses in theory. In
addition to his duties at the college, he will
also serve os consultant for the E. F, Walck-
er Organ Company of Ludwigsburg, Ger-
maly. Mr. Busarow is a graduote of Con-
cordia Teachers Col'ege, River Forest, lllinois.
His grodvate study in organ ot the Univer-
sity of Michigan and The Cleveland Institute
of Music where he received the MM dagree.
He is present'y o doctoral condidate ot
Michigan State University where he plans
to complete the PhD requirements by De-
cember. His orgon study has been with
Victor Hildner, Robert Noehren, Henry Fus-
ner, and Corliss Arncld.

ROBERT ELMORE will direct the first
special music protram of the 1972-73 season
at Tenth Presbyterian Church, Philacelphia,
Pa. on O-t. 29. Th= pretram will include
works by Bach, Rezer, and Alkas for choir,
org'n, and podal piano, The first public ap-
pearance of the modern concert grand pedal
piano const-ucted by Mark Allen, a local
“‘custom buil'er of pianos,’”” will b~ leatured
in the protmm with Norman Mackenzie play-
ing Alkan's “lmprompts sur un fo:t rem-
part.”

Beaver, Pa. Gets
3-Manual Austin

A new 3-manual Austin organ is now
being installed in the Park United Pres-
byterian Church, Beaver, Pennsylvania.
The church building is almost square
in plan with a chancel in the front, and
the organ is divided on either side of
the chancel. The two tone openings in-
to the chancel contain a facade of 709
tin speaking Principal pipes. Nave
openings have thin acoustical cloth. The
chancel has been redesigned as part of
the total project, and the console will
be moveable on a dolly. Contract nego-
tiations were handled by William B.
Stickel for Austin Organs, Inc., working
with the Rev. William C. Koon, assis-
tant minister and organist of the
church,

GREAT
Principal 8 ft, 61 pipes
Holzbourdon 8 ft. 61 pipes
Octave 4 1. 61 pipes
Spitzflote 4 it. Gl pipes
Filteenth 2 [t. 61 pipes
Canlton 1V 244 pipes

SWELL (Expressive)
Gedeckt 8 ft. 61 pipes
Viela 8 (t. 61 pipes
Voix Celeste 8 it. (TC) 49 pipes
Principal 4 {t. 61 pipes
Rohrfléte 4 ft. 61 pipes
Nasard 225 {t. 61 pipes
Octavin 2 [t. 61 pipes
Plein Jew III 183 pipes
Trompette 8 ft. 61 pipes
Rolirschalmei 4 ft. 61 pipes

CHOIR (Expressive)

Nason Flute 8 ft. 61 pipes
Flauto Dolce B ft. 61 pipes
Flute Celeste 8 ft, (TC) 49 pipes
Koppelfidte 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Larigot 1% it. 61 pipes
Cymbelstern
Carillon

PEDAL
Resultant 32 [t
Principal 16 ft. 12 pipes (Great}
Gedecke 16 ft. 12 pipes {Swell)
Contra Viola 16 ft. 12 pipes (Swell)
QOctave 8 ft. 32 pipes
Gedeckt 8 ft. (Swell)
Choral Dass 4 ft,
Rauschquinte 11 64 pipes
Trompetie 16 ft. 12 pipes {Swell)
Krummheorn 4 ft. (Choir)

12TH ANNUAL CHURCH
MUSIC INSTITUTE
IN LOUISVILLE

The Southern Baptist Theological
Seminary, Louisville, Kentucky will hold
its 12th Annual Church Music Institute
sponsored by the School of Sacred Mu-
sic from Oct. 30 to Nov. 3. Along with
the SBTS music faculty, the following
will make up the personnel,for the in-
stitute:

Frances Aronoff of New York Uni-
versity, music education specialist;

Harold Decker of the University of
Hlinois, choral clinician;

Irwin Freundlich of The Juilliard
School, piano;

Despy Rarlas of the University of
Georgia, piano masterclass;

Paut Matten of Indiana University,
baritone recital and two masterclasses;

Mrs. Paul Matten of Indiana State
University, organ;

Walter Robert of Indiana University,
pianist;

William  Reynolds, William Leach,
and Leroy McClard, Sunday  School
Board, Nashville, Tennessee;

Richard Spalding of the University
of Louisville, Carl Orff specialist;

Dr. and Mrs. Edward Thompson of
Judson College, sacred duet recital, and
Mrs. Thompson will direct a session on
handbells and bring a handbell choir
from Ilhinois;

Malcolm Williamson of London, Eng-
land, organist and composer, master-
class;

Elwyn A. Wicnandt of Baylor Univer-
sity, lecturer;

The Concert Choir of Carson-New-
man College, Jefferson City, Tenn,, di-
rected by Charles Jones.

Further information about the insti
tute may be obtained from Dr. Maurice
Hinson, 2825 Lexington Road, Louis-
ville, KY 40206.

RAISSA TSELENTIS CHADWELL, founder
~nd president of the Jobhann Schastinn Bach
International Competition, was awarted the
Cross of Merit I Class of the Federal Republic
of Germany on July 13, 1972, The presenta-
tion tock place in the German Embassy, Wash-
ington, D.C. by His Excellency Dr. Rolf
Pauls, the Ambassador of Germ-ny.
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beauty is matched by something:equally
valuable INSIOE-engineering excellence.

formance. In fact, a full-size engineering
drawing is made for every Reisner oustom
console. , iy
This drawing shows the combination:
‘action control layout, the manuak keys,

even the custom-designed relay

everything is just the way YOU Wa it
hefore the console isbuitt.

finish by the only organ supply hous
that has a fully:staffed engineering
department. A e

Anita Lawton (at right above}, 15, of
Golden, Colorade, was named winner of
the third annual Moher School of Music or-
gan scholarship. The competition was held

on July B ot the Arvoada Presbylerian
Church, Arvada, Colorado. Miss Lawion was
awarded a scholarship warth $300. She is
a student in the Maher School of Music,
Denver, studying with Thomas M. George.
Judging the contest was Mrs. Phyllis Trem-
mel of Temple Buell College, Denver. Mr.
Douglas Benz, scholarship chairman, is
shown left above with Thomas George.

THE CATHEDRAL OF THE SACRED
HEART, NEWARK, New Jersey, will begin
its fourth season of weekly concerts with the
opening concert by John Rose, organist of
the cathedral, on Sept. 19, Thereafier, free
admission concerts will take place each Tues-
day evening through May of 1973 at B:30 pin.
A varicty of programs are planned for the
season, although organ recitals will account
for half of the schedule. The second program
will feature George McPhee of Paisley Abbey
in Glasgow, Scotland, who will be on teur in
the U.S. in September. His program will be
on Scpt. 26. The highlight of the autumn
schedule will be an evening with British com-
poser Maleolm Williamson on Nov. 14, with
the composer performing works by himsell and
other contemporary English compoters on the
organ, piano, and with choir,

FREDERICK BURGOMASTER, organist
and choirmaster at St. Paul's Cathedral, Buf-
[alo, N.Y., was director of the Boy Choir
Camp for the Episcopal Diocese of Western
New York, July 9-16. Excerpts from the new
publication “Songs for Liturgy and More

Hymns and Spiritual Songs” were f{eatured,
ns well as anthems by Wyton, Hurford, and
Vaughan Williams,
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Next time you see a Reisne
ahead and. admire its
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Wilhelm Builds for
Oklahoma State University

A new mechanical action organ built
by the Karl Wilhelm Organ Company,
St. Hyacinthe, Quebec, Canada has been
installed in the Bennet Memorial Chap-
el at Oklahoma State University, Still-
walter. The 2-manual and pedal organ
of 15 ranks is located in the front of
the chapel, and it is designed to func-
tion for church services, teaching, and
chamber recitals. The instrument was
designed by Karl Wilhelm, and the in-
stallation and tonal finishing was done
by Christoph Linde. Antone Godding
played the dedicatory recital in October
of 1971. Joanne Curnutt is organist of
the chapel.

MANUAL I
Rohrildte B it. 56 pipes
Prinzipal 4 {t. 56 pipes
Waldfléte 2 ft. 56 pipes
Mixtur II-T1I 1 ft. 150 pipes
Cramorne 8 B, 56 pipes

MANUAL 11

Hol:gedackt 8 ft. 56 pipes
Rohrfldte 4 ft. 56 pipes
Prinzipal 2 ft. 56 pipes
Quinte 1%5 It. 56 pipes
Sesquialtern 11 78 pipes

=
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PEDAL
Subbass 16 ft. 32 pipes
Rohrgedackt B {t. 32 pipes

Large Zimmer to
Athens, Georgia

W. Zimmer & Sons, Inc. will build a
3-manual, 45-rank instrument for the
Tirst United Methodist Church, Athens,
Georgia. The organ will be installed on
one side of the chancel arca, The speci-
fication was drawn up by Franz Zimmer
of the organ building firm, Reginald
Smith, minister of music for the church,
and the Rev. John Roark, consultant.
‘The new instrument will be installed
in the carly part of 1973.

GREAT

Quintadena 16 [t. 61 pipes
Principal 8 ft. 61 pipes
Gedackt 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Spitzflcte 4 ft. 61 pipes
Superoctave 2 ft. 61 pipes
Sesquialter 1T (TC) 98 pipes
Mixture IT1-V 1% [t. 268 pipes
Trompete B ft. G1 pipes

POSITIV

Holzgedackt 8 ft. 61 pipes
Gemshorn B ft. 61 pipes
Gemshorn Celeste 8 [t. 49 pipes
Spillficte 4 fr. 61 pipes
Principal 2 ft. 61 pipes

Nasat 114 ft. 61 pipes

Zimbel HT % ft. 183 pipes
Schalmei-Regal B ft, 61 pipes

SWELL

Rohrlldte 8 ft. 61 pipes
Salicional 8 ft. Gl pipes
Celeste B ft. 49 pipes
Principal 4 [t. 61 pipes
Nasard 234 (1. 61 pipes
Blackligte 2 ft. 61 pipes
Scharff 11T 1 fv. 183 pipes
Schalmei B {1. 61 pipes
Tremolo

PEDAL
Principal 16 {1. 32 pipes
Subbass 16 ft. 32 pipes
Quintadena 16 f1. {Great)
Octave 8 ft. 32 pipes
Rohrbass 8 ft. 32 pipes
Choralbass 4 {t. 32 pipes
Nachthorn 2 ft. 32 pipes
Mixture JIT 2 ft. 96 pipes
Posaunc 16 ft. 32 pipes
Clarion 4 ft. 32 pipes

ORGAN RECITALS BROADCAST
IN 4-CHANNEL STEREO

The first regularly scheduled pro-
gram of organ music broadcast in 4
channel FM sterco to he produced in
the New York area will make its debut
Friday, September 29, at 9:05 p.m. on
WDHA 1055 FM serving the New Jer-
sey-New York-Connecticut metropolitan
arca. The new weekly program will
feature organist John Rose and will be
recorded at the Cathedral of the Sac-
red Heart, Newark, N.J., where Mr,
Rose is organist and choirmaster.

The cathedral instrument is a 150-
rank Schantz installation with 100 ranks
divided on both sides of the nave run-
ning from the gallery to the transept,
and 50 ranks surrounding the chancel
located above the apse in the triforium,

In addition to being the New York
arca’s first 4 channel FM stereo organ
program, officials at WDHA believe it
will be only the second such program
produced in the country, following the
4 channel FM broadcast recordings be-
ing produced from the famous Mormon
Tabernacle in Salt Lake City.

The first broadcast of the new half-
hour organ program will originate from
the New York High Fidelity Music
Show at the Statler Hilton Hotel in
Manhattan on September 29, and there-
after the show will be broadcast from
WDHA’s studios in Dover and Morris-
town, N.J. The show, recorded at the
Newark cathedral on TEAC equipment,
will be narmated as well as performed
by Mr. Rose and will feature occasion-
al puest artists.

John Rose is alsec a member of the
music faculty at the Newark campus
of Rutgers, The State University of New
Jersey. He is an active recitalist who
has performed in every section of the
United States and early next year will
make his third concert tour in Europe,
including a performance at Westminster
Abbey, London. Mr. Rose came 1o the
cathedral as organist in 1968 at age 20
and built a large audience for his own
recitals there and for a weckly recital
series now in its fourth season.

The new radio program will be
broadcast by WDHA each Friday eve
ning at 9:05 after its debut on Septem-
her 29,

Priceless, yet economical.

Miller Builds for
Kansas City Church

A 2-manual organ by the Miller Or-
gan Company, Cleveland, Missouri, has
been installed in the Calvary Lutheran
Church, Kansas City, Missouri, The
Great and Pedal divisions of the 17-
rank, 27-stop organ are exposed on the
rear wall ot the church. The dedicatory
recital was performed by Dr. Robert
Reuter, chaimman of the organ and
church music departments of Chicago
Musical College, Roosevelt University,
and consultant for the church.

GREAT
Diapason B 1. 61 pipes
Gemshorn B ft. 61 pipes
Gedeckt 8 fit. 61 pipes
Priucipal 4 fit. 61 pipes
Nachthorn 4 It. 61 pipes
Flachilate 2 {t. 61 pipes
Mixtare 11 122 pipes
Chimes

SWELL
Gedecke 16 f1.
Rohrilote 8 ft. 61 pipes
Gamba 8 fv. 61 pipes
Gamba Celeste B (1. 49 pipes
Violin 4 ft. 12 pipes
Spitzfléte 4 {t. 61 pipes
Nazard 235 ft. 61 pipes
Hohlfloe 2 it. 61 pipes
Clannet 8 ft.
Ohoc B ft.
Trompetie 8 ft. 61 pipes
Clarion 4 It. 12 pipes

PEDAL
Contra Bourdon 32 it,
Bourdon 16 ft. 32 pipes
Gedeekt 16 It
Principal 8 ft. 32 pipes
Nachthorn B fr. 12 pipes
Octave 4 ft. 12 pipes
Trompette B ft.
Clarion 4 {1,

Gress-Miles has a deserved reputation for top quality.
But the economy of a Gress-Miles is often overlooked.

We began by banishing forever all leather -or plastic pneumatics, so there's

1| nothing to rot away with time.
| Next, we got rid of relays, multiple switches, coupler stacks and combination
1§ machines.
' We replaced all this with the world's first bounceless, solid state electro-
mechanical action—utterly simple, virtually impossible to wear out. Amaz-
| ingly, the more you use it, the more reliable it gers. And its sensitivity
and precision make it a dream to play.
A fortunate by-product is flexibility. Without losing chorus independence.
ik we give you many more useful, colorful registrations from the same size

organ. So it sounds just right for the music—not like a watered-down com-
promise. At very little extra cost.

But most exciting of all is the eloquent, singing tone one eminent critic
called a "miracle of sound.”

That's what makes a Gress-Miles priceless.

G

ORGAN COMPANY,

I N C.

PRINCETON, NEW JERSEY
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More Reviews from the

Harpsichordists’ World

By Larry Palmer

Domenico Scarlatti. Complete Key-
hoard Works. Ed. Ralph Kirkpatrick,
New York: Johnson Reprint Company.

Shortly after the publication of our
Scarlatti reviews in THE Diarason for
June, we reccived for review a compleic
set of the Scarlatti Sonatas in the fac
simile edition assembled by Ralph Kirk-
patrick. All 555 keyboard sonatas of
Domenico Scarlatti are thus available
in 18 volumes handsomely bound in
blue with titles in red and gold on
the spine; the set costs $250, with single
volumes available at $15 cach. This is
the first publication to present all the
sonatas in the numerical order es-
tablished by Ralph Kirkpatrick in his
Domenico  Scarlatti  (1953; paperback
1968) . Recently this order has been
questioned in a Brandeis University dis-
sertation by Joel Sheveloff. It scems
to us, however, that since Mr. Sheveloff
adinits the impossibility of a chronology
given the existing sources (or lack of
them), it is more advantageous to
use Kirkpatrick’s catalogue than te re-
turn to the haphazard numbering of
Allesandro Longo, who was unaware
that many of the sonatas could be
grouped in pairs, and who scattered the
thirty “Essercizi” published by Scarlati
himself throughout the volumes of his
complete edition.

The distribution of sonatas among the
18 volumes of Kirkpatrick's facsimile
edition is as follows: Vol. 1; Sonatas K.
43-68; Vol. 3: K. 69-97; Vol. 4: K, 98-
123; Vol. 5: K. 124-147; Vol. 6: K. 148-
176; Val. 7: K. 177-205; Vol. 8: K. 206-
235; Vol. 9 K, 236-265; Vol 10: K.
266-295; Vol. 11: K. 296-325; Vol. 12: K,
$26-357; Vol. 13: K. 358-387; Vol. I4:
K. 388-417; Vol. 15: K. 418-453; Vol.
16: K. 454-483; Vol 17: K. 484-513; Vol.
18: K, 514-555.

The 463 sonatas preserved in the
Library of Parma have been reproduced
in their entirety in this edition, al-
though their order has been changed
slightly to conform to Kirkpatrick's
numberings which are based primarily
on the surviving volumes ot sonatas
in the Venice Library. The remaining
92 sonatas are reproduced from other
important Scarlatti sources (no man-
uscripts exist in Domenico’s own hand)
found in New Haven (Yale U. School
of Music); Venice (Biblioteca Nazion-
ale Marciana); Coimbra (Biblioteca da
Universidade) ; Paris (Bibliotéque e
Conservatoire) ; London  (British  Mu-
seum); Cambridge (Fitzwilliam Muse-
wm); Miinster (Bischofliche Santani-
Bibliothek); and Vienna (Bibliothek
der Gesellschaft der Musikfreunde}.

In most cases, it would be possible o
play the sonatas directly from the fac-
similes. A few are difficult to read
due to the difficulty of photographing
the original bound volumes, the high
acid content ink eating through the
pages, or sloppy caligraphy in the or-
iginal. Only one small matier mars
the clegance of this edition: when ex-
trancous material exists on a page, it
has simply been crossed out. A neater
solution would have been to delete it
entirely. Nonetheless, the availability
of this edition makes Scarlatti much
more accessible than previously; no
institutional  library win be  without
it, and most serious players of the harp-
sichord will want to own it as well.

Domenico Scarlatti, Sonatas, Volume
IX (Kirkpatrick numbers 408-157). Ed.
by Kenneth Gilbert. Paris: Heugel &
Co., Le Pulpitre number 39.

Scarlatti is really holding his place
in the news these days; here is the
second volume of Gilbert’s 1l-volume
complete edition. A companion, of
course, to Vol. VIII, reviewed in THE
DiarasoN in June, it has all the same
good features. For those who want this
glorious music in an “easy to read”
version, here are 50 more sonatas. Gil-
bert's edition is purposely based on the
“Venice” sources for the sonatas since
Kirkpatrick’s facsimile edition presents
primarily the "Parma” versions. Thus
a comparison is possible for those who

delight in such scholarly undertakings.
Again, congratulations to Heugel and
to Mr. Gilbert for another fine volume;
we await the continuation of this serics
with high anticipation,

Louis Couperin, Francois Couperin.
Piéces de Clavecin. Albert Fuller, harp-
sichordist, Nonesuch H-71265. Program:
Louis Couperin — Chaconne in G minor,
Prelude in F, Allemande grave, Couran-
te, Tombeau de Mr. de Blacrocher,
Branle de Basque, all in F major; Cha-
connte in D minor, Pavane in F-sharp
minor, La Pidmontaise. Francois Coup-
erin — Muséte de Choisi, Muséile de
Taverni; Ordre 26 in F-sharp minor.

Albert Fuller, the noted American
harpsichordist playing French repertoire
on a William Dowd copy of a Taskin
harpsichord, employing a lowered pitch
standard and (in the Louis Couperin)
a special tuning based on pure thirds:
we coutld scarcely wait to get home from
the record shop with this recording!
And sure enough, the research had been
done well. The harpsichord sounds
magnificent: the tuning adds a2 pun-
gency to the music, making Louis Coup-
erin’s harmonic daring even more hair-
raising than usual; and the playing is
generally quite dull. The ear cries out
for a slight eccentricity, for that drm-
matic sense, whether of cbullience or
pathos, which must be a part of the
successful  performance of baroque
dance  (and  dance-inspired) music.
Throughout these performances note
follows note, usually exactly as written,
The science is there; the soul is not.

This lack of poetry is nowhere more
apparent than in Fuller's playing of the
by now well-known Tombean de Mr, de
Blacracher. This work is surely an clegy:
crashing dissonances abound. But in
this performance which is too fast
throughout there is no preparation for
the surprises; they simply gallop by.
A comparison of this piece as performed
by Gustav Leonhardt on Victrola 1370
will show what magnificent music it
can be.

The D minor Chaconne has no pauscs
for breath, and, as in all of these pieces,
unequal notes, so much a part of the
French style, are necarly absent; they
are not employed until the end of the
fourth couplet, where they sound fine:
the oramentation of the last refrain s
also idiomatic and enjoyable.

Fuller plays from the excellent mod-
ern edition of Louis Couperin's works
by Alan Curtis (Heugel, Le Pupitre
number 18). On the jacket notes,
Branle de Basque (listed as number 71)
should be number 72; Pavane in F-sharp
minor (listed as number 11} should
have number 100.

‘The F-sharfy minor Pavane sounds
marvelous in the pure-third tuning.
Known in baroque times as the “ton de
la chévre” (*The key of the goat™,
F-sharp minor was a rarely used key
due to the harshness of some intervals
in mean-tone tening. There is no other
example of this key in Lonis Couperin's
work, as indeed there is no other
Pavane. Here again, however, nofes
inégal would help to give life to the

erformance, as, for instance, in the
ong group of Bth-notes which begins
the third section of the work.

The two most successful performances
for the Louis Couperin music are the
short Branle de Basque and La
Piémontaise, in which the music does
dance a bit. Unfortunately for matter-
of-fact composers. His music is full of
stibtleties which are simply passed over
in Fuller's performances.

Mr. Fuller is certainly more success-
ful in the works of Louis’ ncphew
Francois Couperin. We wonder if per-
haps he has not lived with this music
for a longer time? The two Musétes are
rollicking, driving, bagpipe-drone mu-
sic, and they could scarcely be played
better. Couperin’s 26th Ordre, again in
the sombre key of f-sharp minor, comes
from his fourth and final book of
Pidces de Clavecin published in 1730
only three years before his death, This
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Ordre consists of five picces: La Con-
valescente (The Convalescent), Gavole,
La Sophie, L'Epineuse (which Fuller
translates as “thorny” or “intricate”
— a strange title for this rather gentle
iece; we agree more fully with Wil-
rid Mellers' idea that it may mecan “the
femalc spinet-player’), and La Panlo-
mime, a witty picture of a contemporary
Marcel Marcean.

Once again Mr. Fuller credits a fine
modern  edition of these pieces: the
complete edition of Francois Couperin’s
Pidces de Clavecin, edited by Kenneth
Gilbert (Heugel, Le Pupitre 23 and 24,
the 3rd and 4th volumes of the set).

Recordings by Wanda Landowski
which are being reissued on Victrola
have been the subject of our listening
recently. They are Landowska Plays
Bach, Vol. T: Partita 2; Fanlasias in C
minor, BWV 906 and 919; Prelude,
Fugue, and Allegro; Capriccio; Vol. IIt
the complete Two-Part Inventions, scv-
en Three-Part Sinfonias, and the Con-
certo in D major after Vivaldi. The rec-
ords reminds us so vividly of the im-

ortance of musicianship and personal-
ity to the player. The harsichord (Mme.
Landowski's bcloved Pleyel) s not
what we have come to prefer as true
harpsichord sound; her frequent changes
of registration are not what we have
come to regard as stylistic, But the con-
cept of a musician with a message -
something vital to communicate with
her audience — is definitely there, and
it sparkles with surprises. It is thor-
oughly delightful,

Apology to Howard Schott: In our
review of Mr. Schott’s fine book, Play-
ing the Harpsichord, we questioned his
ascription of the Marcello Cencerto in
D minoy, transcribed by Bach, 1o Ales-
sandro Marcello (page 75). We have
since learned that the oviginal C minor
Concerto for Qboe and Sirings irom
which this concerto was transcribed was
originally ascribed to Vivaldi, then to
Benedetto Marcello (as it still appears
in Schmieder’s catalogue), and finally
— more Tecently — to Benedetto's elder
brother Alessandro (1684-1750) , under
whose name it was published in Am-
sterdam in 1716.

Harpsichord News

Ilana Pomcranz Bernstein, recorder
player, and Barbara Marquart, harpsi-
chordist, presented a recital at the
Dallas Muscum of Fine Arts, Dallas,
Texas on May 21. The program:
Spagnoletia and Forlune, My Foe, Anon-
ymous 16th century English; Pieces
from the Fitzwiltiam and Elizabeth Rog-
ers Virginal Books; Sonala in G minor
for Treble Recorder (uransposed from
the Flute Sonata in E minor), J. S.
Bach; Diverlimento for Treble Re-
corder, John Graves; Sonata in A minor,
opus B, number B, for Soprano Record-
er, Coreili.
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World-famous avant-garde compaser
Krzysztof Penderecki was commissioned
to wrile a new composition as part of
the Eastern School of Music's 50th an-
niversary celebration. He responded
with Partita, scored for amplified harp-
sichord and chamber orchestra. The
work also includes solo instrumenta-
tion for clectronically amplified guitar,
contrabass, and harp. Partita was ded-
icated to Flicja Blumenthal, who was
the featured soloist at the premiere the
following evening in Camcgic Hall,
again with Miss Blumenthal and the
Eastman Philharmonia, Walter Hendl
conducting.

Features and news items for these
pages are always welcome. Address them
to Dr. Larry Palmer, Divison of Music,
Southern Methodist University, Dallas,
Texas 75222

Letters to the Editor

To the Editor:

Regarding your radical cditorial in the Feb-
ruary isue (I wse the term radical in its ori-
ginal sense — going to root causes, to funda-
mental considerations), T read it with great
enthusinsm, temnered with some apprehension.
It seems incredible that at long last a major
organ journal, read by more than a highly
specialized clite, has come out flat-footed for
quality (for examvle, “nresuming, of course,
that mechanical key action is the only ane
under discussion in this entire editorial”}. To
presume such a thing, even though organ
Luilders are frantically scrambling to get on
the tracker bandwagon, i to run the risk of
alicnating a large group of readers who might
simply dismiss the remainder of the editorial
as eccenlric ravings.

However, T will readily sit in your camp,
having lived for several years with tracker or-
gans of same of the best builders. There is no
question in my mind that the beauty of tone
in the well-built, classically voiced tracker or-
gan it superior to other methods of construc-
tion, to say nothing of the excitement the
player fecls when working with such a sensi-
tive, responsive instrument. And, come to
think of it, I'm even willing to listen to your
esoteric ideas such as going back to fat pedal-
boards because it scems 1o me that if onc is
interested only in the musical results (that is,
considerations of convenience must necessarily
take @ back seat to musical considerations),
then any and all ideas which might put or-
ganists back in the mainstream of music-mak-
ing must be considered.

Now to some specific points in your edie
torial. The AGO consle standards were set
down in the mid-30"s, based primarily, it
scems, on E. M. Skinner's practices. No one
in this country was thinking of tracker organs
at that time, when the romantic, electric or-
gan held swoy; a time which, it now appears,
was one of the most decadent periods of or-
gan building. So one must ask whether stand-
ards set down in such an atmosphere are
really the final word. Certainly there is Justi-
fication for standardizing pedalboard dimen-
sions, intermanual spacings, basic bench heights
and perhaps even keyboard dimemsions (both
depth and range), but the standardizing should
be done with musical considerations foremost.
My organbuilder [riends say that the flat
pedal i3 much less of a problem to
build in a tracker instrument than the radiat-
ing, concave version. Your suggestion, how-
ever, that a flat pedalboard provides an or-
ganic relationship between pedal and manual
keys for the player doesn’t make sense to me.
The relationship of feet and hands to the
console is very different. The feet hang in
a kind of suspension, whercas the hands are
ot the end of the right angle of the amm,
sa [ don't understand the case for making the
keyboard and pedals parallel. You might well
be correct in believing that phrsing would
be more uniform, but to me that is only an
assertion which remains to be verified.

Tt seems elementary that winding, as you
point out, is one of the basic facets of an
organ, and certainly should be explored [or
its posibilities of making more expressive mu-
sic. 1 couldn’t agree more with your plea
for making the organ more alive, more lively,
mote roponsive. Certainly the types of wind-
ing such as a well-made Schwimmer which
maintains virtually constant pressure has some-
what sterile results. Again, it seems that this
kind of winding system has prevailed largely
because of its convenience to the builder aml
its providing solutions to construction prob-
fems, with the result that musical considera
tions again have taken a back seat. On the
other hand, wedge bellows, although they take
up more room and need larger conductors to
the chests, provide a varable wind supply
which breathes with the music, which actually
provides the effect of a crescendo on a final
chord when full organ is used. And tt is hard
to describe the liveliness of tone which results,

A word on tuning. Again, 1 agree that therc
has been much over-emphasis on rigid equal
tempered tuning. The ear tolerates consider-
able departure [rom cqual temperatment with
very litthe trauma. Tuning considerations raise
the question of acoustical precision  versus
human perception of sound. The cycles per
sccond of a tone and a person’s perception
of that tone do not necessarily follow a one-
to-one correspondence. Having  worked for
some time with an organ tuned not in equal
temperament, but in a variation of mean-tone
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described by Andreas Werckmeister, [ can re-
port that this temperatment has not upse’
utilitarian uses of the organ. It has worked
well with chair, string orchestra, brass ensem-
ble, guitar, and a variety of solo instruments.
Its advantages are that certain tonalities seem
to relax and “bloom,” because of the adjust-
ments of fifths and thirds, while others pro-
vide elements of tension; each tonality, in 2
sense, has its owns character. Also, there is
more excitement at climax points in compost-
tions comtaining ‘‘altered” chord and highly
chromatic passages. Such climactic passages
have a special crunch — an added tension —
which heightens the excitement of a phrase
and strengthens its resolution, Anton Heiller
used the variation in color in the several
tonalitics to great advantage in an improvisa-
tion played on the instrument, showing the
added dimension this aspect of instrument
making can bring to the music.

Your editorial was on the mark in its effort
1o climinate frills and consider fundamentals.
In the past, increasing gadgetry and conve-
nience has often meant decreasing musical
quality. To say it again, the sound of the
instrument to a musically sensitive ear must
be the final arbiter.

Sincerely,

Doris Lora

East Stroudsburg, Pa., July 19, 1972 —
To the Editor:

While it appears that Lowell Mason was one
of the most prolific hymn composers of the
19th century, there is also reason to believe
that he was one of the greatest plagiarists, as
well.

At the time public school music was getting
started in America in the 1830's, the philosophy
of Pestalozzi was making an impact upon
American cducators. The Rev. W. C. Wood-
bridge, who had learncd of the work of Pes-
talozzi in Europe, interested Etam Ives, Jr. to
give a demonstration of the Pleiffer-Naegeli
Shorter Singing Course, a music method based
upon Pestalozzian principles, in Hartlord in
1830, {See Robert N, John, “Elam Ives. Jr
and the Pestalozzian Philosophy of Education,’
in Journal of Research in Music Education,
VIII, Spring, 1960, p. 59.) That same year,
Ives moved to Philadelphia and continued 10
teach according to Pestalozzi. (Sece Bernarr
Rainbow, The Land Without Music, London:
Novello & Co., 1967, p. 88.) When Wood-
bridge moved to Beston later that same year,
he enlisted Lowell Mason to give another
demonstration of this method. Mason trained
a choir for this purpose himsell. (See Rain-
bow, p. 88.) At some time during this period,
Woodbridge arranged for Ives and Mason to
co-author The Juvenmile Lyre, the first song
book in America, and the first book 1o use
Pestalozzian principles. (John, p. 24} With
exception of the preface, the book was prob-
ably written by Ives, who intended The Juve-
nile Lyre to be part of his series of music
books, The American Elementary Singing
Books, which were written in 1830, registered
in 1831, and published in 1832 by F. ]J. Hunt-
ington in Hartford. In subsequent reprintings.
Ives’ name was suppressed, and finally omit-
ted. (John, pp. 45, 48)

In 1832, Mason founded the Boston Acad-
emy of Music, and in 1834 he published Man-
ual of the Boston-Academy of Music, based on
Pestalozzian principles. The manual was pont-
ed cight times between 1834 and 1861, and
used an almost exact translation of the German
method written by G. F. Kubler, Method of
Teaching Singing According to  Pestalozzian
Principles. Kubler's ideas were his innovations
to the Pleiffer-Nacgeli method. Several hymns
were included in this book. Mason acknowl-
edged Pfeiffer, Naegeli, and Kubler, as the
inspiration for the book but Jists his name as
the author. (See Howard Ellis, “Lowell Ma-
son and the Manual of the Boston Academy
of Music,” Journal of Retearch in Music Ed-
weation, IIl, Spring, 1953, p. 5.)

I suspect that many of the hymns which are
now attributed to Lowell Mason in our hym-
nals should be reexamined, at least those which
came from the books of Kubler and Ives.
There are also hymns listed with the com-
hined names Mason-Naegeli, and these hymus
should also be reexamined.

One can read of Mason's activities in His-
tarical Foundations of Music Education tn the
United States by L. F. Sunderman [Metuchen,
N.J.: The Scarecrow Press, 1971). While this
‘s a recent book, it is based on rescarch per-
formed during an carlier period in Mr. Sun-
derman’s career, and it s not necessarily up-
to-datc as far as Mason is concerned. Scveral
recent articles in the Journal of Research im
Music Education deal with Mason.

I am sorry that I do not have more time
to go a bit more into detail. I want to express
a mild protest to a Mason Festival, although
[ am aware that the man did make signili-
cant contributions 10 Amenican music in his
own [lamboyant and controversial way. Mason
scems to be a juicy subject for an lustorical
study, but not a festival.

Sincerely yours,

- K. Bernard Schade

Note from the Editor:

THE REV. GEORGE LITCH KNIGHT,
pastor of The Lafayette Avenue Presbyterian
Church, Brooklyn, New York, writes that
just such a Mason Hymn Festival was in-
cluded in the church's Aug. 13 Sunday ser-
vices. The following “Mason hymns'' were
included: “Aciel,” arr. from Mozart; *Ux-
bridge’; “Azmon,” arr. from Glazer; ‘‘Beth-
any’’; "Olivet’’; “Henley”; “Hamburg,” arr.
from a Gregorian chant tune; and ‘‘Dennis,”
arr. from Nageli. Michael Monaco was the
summer organist for the service, and mezzo-
soprano Nancy Carpenter the soloist,
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Two of the remarkable men who work to keep Méller on the map.

What moves an organist to fly 1,200 miles, dis-
mantle a 1926 Moller organ in three days, load
it pipe by pipe in a Hertz truck, drive it 1,200
miles back, and re-engineer and install it, all
between June and Thanksgiving?

Les Peart somehow makes this formidable
undertaking sound almost routine. It seems that
one of his choir families at Corpus Christi’s First
Methodist Church wanted to present a gallery
organ as a memorial to their son lost in Viet
Nam. As it is so often, the budget was limited.

Les thought their best hope lay in acquiring an
old organ due for replacement, and together they
began watching the ads. Moller Opus 4474 turned
up in Springfield, lllinois. So they set out to
bring it home.

its restoration, completed in 1969, revealed a
vaulting musical dimension available by no other
means, The Moller voice literally soars through
the long, lofty sanctuary. And Les Peart did most
of the re-engineering himself!

Curiously enough, he had played this very
organ as a lad in Springfield. Later he majored in
organ at Southern Hlinois University, taking his

And all the %vay across it!

In the West,
Leslie Peart
Corpus Christi, Texas

Master of Sacred Music degree at Union Theo-
logical Seminary in New York.

His love affair with Moller began with another
restoration. As organist and choirmaster in his
first post after completing his military service,
he worked with the company to revamp the
1930 Moller at Toledo’s First Baptist Church.

Moving on to Texas with his wife, Audrey, and
their daughter, also
Leslie, he now rep-
. resents us there
with the vigor and
enthusiasm  this
great state always
seems to attract. In
every way, from
pipes to recitals, he
is their compleat
Moller man!

Perhaps the significant point these two expert Moller men must make is
their shared devotion to their product. Neither can resist getting into the

works from which proceeds Lhe organ’s exalting tone.

In one way or another, this dimensional scope ts part of all twenty-two
Moller representatives across the country. They're an organ breed apart,
unusual and most interesting men to talk to. Have you, lately? Write or

call us for the name of the Moller man in your area.

In the East,
Victor [. Zuck
Pittsburgh, Pennsylvania

Imagine the expertise required to present a
series of lectures on pipe organ building at a
major university! The instrument’s evolution,
wind supply, pipe construction and voicing,
proper location, space requirements and his-
torical organs of Europe and America are ele-
ments of the course.

And where did the University of Pittsburgh
find its expert lecturer? At Moller, in the person
of Victor Zuck.

Like many fami-
lies in Hagerstown,
where Vic was born,
the Zucks were in-
volved with Moller.
His mother taught
organ at home on
an old-fashioned
Moller parlor in-
strument; his Uncle
David worked here,
where Vic joined
him on New Year's
Day, 1924.

Apprenticeship was broad and deep, embrac-
Ing every step in organ manufacture. Six years
later Victor was equipped to collaborate on the
new, much publicized Harmonic Division of

e

62 ranks then being installed at West Point. He
remained on loan from Moller to the U.S. Gov-
ernment for two years.

Fascination with electronic tone production
led him for a time to leave Moller. He had finan-
cial interest in a number of basic patents in the
earliest electronic organ, the ‘Orgatron’. Vic
also personally held thirteen patents on subse-
quent improvements.

Interestingly enough, he kept up with advance-
ments in Moller organs during this period by
servicing them free of charge! When his patents
expired in 1952, Vic rejoined Moller, taking over
representation in the Pittsburgh area.

In the past twenty years, Vic has become in-
tensely interested in the classic organ—even to
the point of making several study trips through
European instruments. Vic’s design of many
of the prominent Pittsburgh organs reflect his
thought, including the recently installed Moller
tracker at Nativity Lutheran Church, Allison Park.
Vic has even represented Moller at the gatherings
of the International Sociely of Organbuilders.

His wife, Nathalie, is a grand-niece of a former
Moller Tonal Director and their daughter, Vicki,
lives in Ankara, Turkey, with her husband and the
Zucks' two grandsons,

%@M/ Hagerstown, Maryland 21740  Phone 301—733-9000
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(Continued from page 3)

Paul Graff once observed that a con-
gregation’s  disposition toward the
Church Year tends to serve as a reliable
gauge in determining the depth and
viability of its liturgical life. At Leipzig
we can observe an unusual reverence for
the liturgical calendar. In this the city
remained loyal to her Reformation heri-
tage. The strength of her worship lay
in the active participation qf the con-
gregation, the important role played by
the choir, the division of liturgical tasks
among the clergy, and in the interesting
alternation of Latin and Greek, choir
and congregation, chant and polyphony,
giving to each service liturgical interest
and variety.

Oskar Soehngen noted that those re-
gions in Germany which cultivated a
rich liturgical tradition are also those
which witnessed a flowering of church
music. In Leipzig all the classic parts
of the Mass were retained throughout
the 18th century. Moreover, the celebra-
tion of the Lord’s Supper remained an
integral part of each Sunday's worship
rather than having been relegated to
special services and festivals.

A decisive turn in the dircction of
secularization began in 1785 when Jo-
hann Georg Rosenmueller, a new min-
ister with rationalist lcanings, became
Superintendent. Using the liturgy as a
tool to edify the worshipcrs. he under-
took to make substitutions, additions,
and omissions to the classic liturgy. In
1787 the first general confession was
introduced. The historic mass vestments
were stored away in 1795. The lessons
were chanted for the last time in 1810.
The number of mid-week services was
reduced and all services were shortened.
One of the last enclaves of orthodoxy
had begun to give way to the growing
secularization of life.

A sharp drop in the number of com-
municants began in the last quarter of
the 18th century so that on the first
Christmas Day in 1834 only five com-
municants at the St. Nikolas Church
came forward to reccive the elements.
The neglect of the Sacrament was such
that the celebration of the Eucharist
soon was abandoned as an integral part
of the Sunday's service.

Guenther Stiller’s exhaustive study
will certainly become a standard work
in the Bach bibliography to be placed
beside those of Spitta, Schweitzer and a
host of other Bach scholars. Whether
he has succeeded in retaining for our
day the older picturc of Bach is another
matter. In my view he has not. The
motives of the Baroque genius will not
allow themselves to be explained either
that simply or that easily. This is not
to question the depth or the sincerity
of Bach's faith, but rather the restric-
tive manner in which Stiller would al-
low that faith to manifest itself in the
composer's life and works. In my opin-
jon it is unrealistic to assume that the
Rach who absorbed and transformed the
musical styles about him should nol
also do the same in all other areas of
life. Bach may well have been a child
of his age more than we are usually
willing to admit.

Perhaps the relationship between
Bach's faith and works will never re-
ceive a final resolution. Even to his
contemporarics he largely remained an
enigma. Had it not been for certain
men — Forkel and Mendelssohn among
them — all his works might have been
lost to posterity.

If Stiller, then, has not succeeded in
proving his main thesis, he has, never-
theless, brought into clearer relict the
worship life of Leipzig in Bach's day.
There Bach found a congenial atmos-
phere for carrying out his plan for a
“well-regulated church music.” But it
is probably wrong to assume that this
was his only aim or asniration. That he
continued o aspire to a court appoint-
ment can hardly be disputed. Neverthe-
less, since the council at Leipzig chose
to cngage him, his life and work as-
sumed a certain style and nattern. Had
he succeeded in gaining a court appoint-
ment at either Berlin or Dresden —
facts which Stiller chose to ignore —
the history of both Bach and Leipzig
during the second quarter of the I8th
century might have taken quite another
turn.

NOTES
1Kassel and Basel: Bacrenteiter Verlag, 1970,
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Anthems
I Have a Dream

M_orose, restless, and unresolved—so many Americans
cling to the dream described eloguently by Martin Lu-

ther King in 1963. This composition develops from sub-

Beneath the Forms of Qutward Rite
A setting of the new Communion hymn
tune, Perry, by Leo Sowerby. May be
sung in 4-part harmony or unison. Mod-
erate. Austin C. Lovelace. APM-940
SATB 20¢

Three Anthems of Praise

“Rejoice, Ye Pure in Heart,” “The Lord
Jehovah Reigns,” and “Ye Servants of
God” are arranged to give melodic bari-
tone and occasional alto parts. Youth or
adults. Moderate easy. Walter Wade.
APM-549 SAB 50¢

Not Alone for Mighty Empire

For accompanied or a cappella men's
voices. Suitable as a general anthem or
for brotherhood, thanksgiving, patriotic
or festival use. Moderate easy. Robert O.
Hoffelt. APM-944 TTBB 55¢

Jubilate Deo

An Easter anthem with original text and
music, Optional use of combined choirs,
with brass ensemble and organ adds in-
terest. Moderate. Natalie Sleeth. APM-
B85 SATB b5¢

at your book or music store Qbingdon

dued to hopeful in a sensitive, at times ethereal inter-
pretation. Moderate. Max Exner, APM-921 SATB 50¢

Collections

Hymn Descants, Volume III

For choirs, soloist, or instruments on
final stanzas of Christmas hymns. Mod-
erate. Eugene H. Bonham. APM-870
SATB $1.50

Organ Solos

Totentanz

Probably the only example of an organ-
istic and theological adaptation for the
organ of the “Danse Macabre.” Episodes
and fugue, Difficult. Gerhard Krapf.
APM-T04 $2.50

Suite for Organ

Utilizes twentieth-century tonal style.
For recital, teaching, or worship. Diffi-
cult. Graham George. APM-846 $3

THE DIAPASON



(Continued from page 5)
was lacking in the same section (s} of
the cantata.

The Gloria transcription is very lit-
eral. The omission of the two horns
and timpani in the orchestra made it
necessary for Bach to reorchestrate cer-
tain parts of the movement.

The Gratias aria is yet another ex-
ample of an cxtensive reworking of a
vocal line with only a minimum of
change in the orchestra, The Domine
Deus duet of the Mass is not as aca-
demic as the duct of the cantata and
displays a thoroughness in preparation.

In the Quoniam paraphrase there has
been more of an cffort to integrate
the oboc and voice parts. The voice
line has been extensively reworked. The
cause for the extensive reworking can
not be entirely placed on the Latin
text. Bach has in reality created a new
vocal line within the framework of the
cxisting movement.

As in the previous scttings of the
Cum Sancto chorus of the AMissae Bre-
ws, the orchestra introduction of the
cantata has been replaced with a much
shorter version. Otherwise, this is a
very literal paraphrase. The minor
changes of notes arc made necessary
by the Latin text.

In retrospect, it is difficult to justify
the neglect that the Missae Brewvis have
been shown. Part of the blame musi
be placed on Spiua, since for many
years, as stated carlicr, his writings
were considered as a kind of holy
scripture, which would admit ncither
substantiation nor criticism, on the
study of J. S. Bach.

It seems that until the last few years
the parody technique or paraphrasing
was not given the attention it deserved.
There is increasing agreement among
musicologists that by the use of the
parody technique old compositions or
movements could be revised in a new
environment by the underlay of an-
other text.

Bach, who frequently used parody,
carried this technique to the highest
level of artistry. He preserved in this
way movements or compositions which
were of especial interest to him. In
these new conceptions they are often

even more interesung and effective. A
close examination of these parody works
reveals that they evolved into elaborate
compositions which probably necessi-
tated the investment of more time than
an original composition.

This writer feels that the AMissae
Brevts were not undertaken merely as
an cconomy measure, but were signifi-
cant projects. It is a valid hope that
these Missae Brevis will soon take their
rightful place in the realm of the mas-
terpieces of choral literature,

NOTES

1Expanded later to form the complete setting
of the Catholic Mass. Muisa Brevit-Symbolum
Nicenum- Sanclus-Agnus Dei,

3Attributed to Johann Nicholas Bach.

3Attributed to Johann Ludwig Bach.

{Elwyn A. Wienandt, Choral Music of the
Church (New York: The Free Press, 1965), p.

194.

#William Gilles Whittaker, The Canlalas of
Johann Sebastian Bach, Sacred and Secular
{London: Oxford University Press, 1959), I,
P 2.

SWeinandt, p. 195

TFriedrich Blume, *'J. §. Bach,” MGG, cd.
Friedrich Blume, Vol. I (1949), col. 1043.

®Philipp Spitta, Jokann Sebastian Bach: Hir
Work and Influence on the Music of Germany,
1685-1750 (New York: Dover DPublications,
Inc., 1951), IV, p. 30.

®Hendrick Willem Van Loon, The Life and
Times of Johann Sebastian Bach (London:
George G. Harmap & Co. Ltd., 1H2), p. 80.

19C. L. von Hilgenfeldt, Johann Sebastian
Bach’s Leben, Wirken, und Werke: Ein Beitrag
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derts (Leipzig: Iilversum, 1965), p. 115.

NUWolfgang von  Schmieder, Thematisches-
tystematischer  Verzeichnis der musikalischen
Werke von J. §. Bach (Leipzig: Breitkopl &
Hirtel, 1958), pp. 319-26.

1*Charles Sanford Terry, Bach: A Biography
(London: Oxford University Press, 1950), p.
160,

BEva Mary and Sydney Grew, Back (New
Yorkml’anar. Strauss and Cudaby, Inc., 1953),
p. 100.

H4Charles Hubert Hastings Parry, Johann Se-
bastian Bach: The Story of the Development
of a Great Personality (New York: The Knick-
erbocker Press, 1909), p. 308.

EAlbert Schweitzer, J. §. Bach, trans. Ernest
Newman (New York: The MacMillan Co.,
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Trinity Church
Newpori, Rhode Island

This new three-manuval,
thirty rank organ is
located within the original
case, built in 1733.
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Arthur Howes Feted
Upon Retirement

from Peabody Conservatory

At the end of the past academic year,
Arthur Howes retived, after seventeen
years, from the faculty of the Peabody
Conservatory, where he was head of the
department of organ and liturgical mu-
sic. His decision to retire from Peabody
this year was based primarily upon his
desire to devote time to a new educa-
tional project; fortunately, therefore, his
professional activities witl continue and
his retirement from Peabody Conserva-
tory only marks the close of another
phase of a long and distinguished ca-
reer. His many accomplishments have
carncd for him the distinction of being
regarded as one of the most influential,
enthusiastic, and imaginative leaders of
this centiny in the advancement of or-
gan playing, liturgical music, and organ
design.,

Detailed accounts of his activities have
appeared in these pages in the past
years; this article can only summarize
his extensive career to date.

One of this country’s most active or-
ganists, Arthur Howes has played over
500 recitals throughout the United
States and in Europe. Always adhering
to the belief that a performer is the
servant of the music, the medium
through which great music is recreated,
his playing has demonstrated his per-
sonal conviction of the merits of sim-
ple and clear registration, rhythmic vi-
tality, and expressiveness achieved
through articulation and rhythmic flex-
ibility. Although highly respected for
his playing of music of all periods, he
has won especial acclaim for his inter-
pretation of German Baroque organ
music and is recognized as an author-
ity on the performance practices of that
school,

Mr. Howes has devoted a very con-
siderahle portion of his time and effort
to teaching, at Peabody Conservatory
and elsewhere, and his unswerving ded-
ication to the highest artistic principles
has inspired students to follow his ex-
ample. Former pupils of this master
teacher are now located in all areas of
the United States and Europe, having
established themselves in careers as re-
citalists, church musicians, and teachers
in conservatorics, colleges, and univer-
sities.

Well known for his work in the field
of liturgical music, Mr. Howes has held
positions as organist-choirmaster in sev-
eral prominent American churches, in-
cluding Grace Episcopal Church, Had-
donfield, New Jersey: St. Paul's Church,
Chestnut Hill, Pennsylvania; St. John’s
Church, Lafayette Square, Washington,
D.C.; Christ Church Cathedral, Hous-
ton, Texas; and Mount Calvary Church,
Baltimore, Maryland.

When in Houston, he organized the
Bach Choir, which presented concerts
with the Houston Symphony under his
direction; he was conductor of the Ce-
cilia Society and conducted its conceris
with the Boston Symphony; in Balti-
more, he organized and directed the
Renaissance Choir; and in  Andover,
Massachusetts, he was conductor of the
Fine Arts String Orchestra,

Many consider Arthur Howes' direc
torship of the Organ Institute to be his
maost  influential contribution to the
field of organ playing. During the sum-
mer sessions of the Organ  Institute,
which he founded in 1947, organ stu-
dents, professional organists, and organ
teachers gathered at Andover, Massa-
chusetts, to study with many of the
world's great artists. Through the years,
the organ faculty included E. Power
Biggs, Carl Weinrich, Ernest White,
Arthur Poister, Robert Nochren, Catha-
rine Crozier, Fritz Heitmann, Finn Vi-
derg, André Marchal, Heinz Wunder-
lich, Marilyn Mason, Russell Hancock
Miles, Gotthard T. Arner, and Arthur

Howes. The influence of the Organ In-
stitute has been far reaching as its stu-
dents continue to disseminate the knowl-
edge and to maintain the ideals ac
quired there.

Of incomparable importance was an-
other of Mr. Howes™ enterprises — the
founding and editorship of the Organ
Institute Quarierly, which was pub.
lished from 1951 to 1964, The articles
in this magazine, written by the editor
and many other noted American and
European authorities, provided readers
with a wealth of information regarding
historic instruments and building prac-
tices of past centuries, contemporary or-
gans, interpretation of the great litera-
turc for the organ, and other subjects
of vital interest to the serious student
of the organ.

Arthur Howes' recognition of the su-
perior musical qualitics of earlier organ
building practices preceded that of most
American organists, and he has been
a highly influential leader in the or-
gan reformy movement. Having gained
intimate knowledge of historic Euro-
pean organs through his recital perform-
ances on them and by examination and
research, he was an early advocate of
a return to the principles of organ
building as examplified by the master-
pieces of the “golden age” of organ
building, especially by the work of
Schnitger and Silbermann,

In order to make it possible for others
to acquire firsthand knowledge of these
superb instruments, he initiated, in
1955, the European Organ Swudy Tour,
the first such tour to be conducted from
the United States. He continues to di-
rect these tours annually and in 1971
and 1972 has conducted two tours, one
in Northern Europe and one in South-
erin Europe. Members of the groups
have the opportunity to hear, play, and
cxamine celebrated old instruments as
well as contemporary organs. As a re-
sult of Mr. Howes' contacts with lead-
ing organists and organ huilders on the
Continent, members of the tour groups
enjoy the privilege of hearing and play-
ing some organs not generally available
to the public.

Through the European Organ Study
Tours, Organ Institute Quarlerly arti-
cles, master classes at the Organ Insti-
tute, and the course he taught at the
Peabody Conservatory in History of Or-
gan Construction, Mr. Howes has given
considerable momentum toward the re-
cstablishment of traditional methods of
organ design and construction, includ-
ing direct mechanical action.

The occasion of Arthur Howes' re-
tirement from Peabody Conseraviory
was deemed by his students and asso-
ciates to be a highly appropriate time
to express gratitude to him for his ex-
traordinary countributions. Accordingly,
a celcbration in his honor took place
the evening of May 12, in Baltimore,
and began with an organ recital by
four artists who had studied with Mr.
Howes during his early years at Pea-
body. They were: John Merrill, head
of the Music Department at Gilman
School, Baltimore; Paul Davis, faculty
member of the Peabody Conservatory
and of the College of Noire Dame of
AMaryland; Edith Ho, faculty member
of the Peabedy Conservatory and of
Dickinsen College; and John Cooper,
organist-choirmaster of  historic ~ St.
Anne's Parish, Annapolis, Maryland.

The program, composed entirely of
German Baroque music, was: Cantio
sacra “Warum betriibst du dich, mein
Herz" Scheidt (Mr. Merrill) ; Passacag-
lia in D minor, Buxtchude (Miss Ho):
Prelude and Fugue in F major, Liibeck
(Mr. Merrill); Passacaglia in G minor,
Muffat (Mr. Davis); Prelude, Fugne,

(Continued next page)

A.G.0. Midwinter Conclave

Phoenix, Arizona

December 26-29, 1972
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Four former students whe ployed recitol in honor of their teocher, Arthur Howes, on the
occasion of his retirement from Peabody Conservatory: (L. 1o r.) John Cooper, John Merrill,
Mr. Howes, Edith Ho, ond Paul Davis.

and Ciacona in D minor, Pachelbel (Mr,
Cooper) ; Prelude and Fugue in A mi-
nor, BWV 543, Bach (Mr. Cooper);
“Komm, heiliger Geist, Herre Gott,”
EWV 651, “Herr Jesu Christ, dich zu
uns wend,” BIVI' 655, and “Komm,
Gotl, Schapfer, heiliger Geisty” BIVY
667, Bach (Mr. Davis); and Toccala
and Fugue in F major, BIVV 540, Bach
(Miss Ho).

No greater tribute could be paid to
a teacher than the recital played by
these four former pupils. The spon-
taneous standing ovation at the conclu-
sion of the program was obviously an
expression of admiration and enthusi-
asm for both the recitalists and their
teacher.

The recital was played at Mount Cal-
vary Church, Baltimore, on the And-
over-Flentrop organ. Built in 1961, when
Mr. Howes was organist-choirmaster of
the church, the organ was designed
jointly by Charles B. Fisk, D, A. Flen-
trop, and Arthur Howes. A large two-
manual instrument, its tonal design in-
corporates _ principles  borrowed from
Gottfried Silbermann and Arp Schnit-

T,

Following the recital, a reception was
held at the Baltimore Hilion Hotel. Ap-
proximately 300 professional and per-
sonal associates attended the recital and
reception, a large number of them com-
ing from many other states and some
travelling a great distance in order to
be present for the occasion.

John Merrill, having carlier in the
evening distinguished himself as a par-
ticipant in the recital, revealed another
of his talents in his role of master of
ceremonties at the reception. In a mov-
ing acknowledgment spcech to  Mr.
Howes, he said, in part:

“As it is unnecessary lo restate your
contributions to the art of music, it is
impossible to cite those experiences each
of us have had with you, experiences
which over the years have honed our
intellect and have lifted our spirits. I
am afraid that we would leave this re-
ception by dawn's carly light if cach
of us took the time to speak of those
significant moments in which you, as
a man of charm, understanding, and
wit, have played a large part in the in-
dividual's life. So instead of personal
reminiscences from each of us, please
aceept the following words, bricf as they

are, as a collective expression, a testi-
mony which states our feelings toward
you: Knowing the good, you have done
it; Knowing the beautiful, you have
served it; Knowing the truth, you have
spoken it. Thus, Mr. Howes, is it any
wonder why we so honor you this eve-
ning?

“In retiring from her concert career,
Lotte Lehmann expressed to her audi-
ence a poignant thought, which, with
slight alteration, so fittingly can be re-
peated here: Mr. Howes, ‘you have al-
ways given us more than we have given
ou; you are the wings on which we
uave soared.’”

At the reception, some of the many
congratulatory telegrams and letters that
had been rveccived were read to Mr.
Howes. The highlight of the reception
was the presentation to Mr. Howes of
a check rcprcscntin§ the combined gilts
from current and former students, Or-
gan Tour members, Organ Institute stu-
dents, former choir members, organ
builders, and numerous other profes-
sional associates and friends. With this
check a fund for the purchase of a
studio organ has been established. Mr.
Howes has expressed his elation over
the prospect of having a studio organ
not only for his own practicing but al-
so for use in carrying out projects he
has planncd for the time after his re-
tirement from Peabody.

In addition to the check, Mr. Howes
has also received the generous contribu-
tions from organ builders of ranks of
pircs to be made to his specifications.
I'hose involved in planning the project
are optimistic that the fund will grow
rapidly to its goal.

The members of the committee were
the four recitalists; Mrs. Kathryn Hodg-
kin, of Greensboro, North Carolina, a
student at Organ Institute sessions and
a member of many European Organ
Study Tour groups; and Miss Dovianna
Barrens, a graduate student at Peabody
Conservatory.

The commitiee would like to publicly
thank the hundreds of people who, by
their presence and thar gifts, contri-
buted so warmly and generously to the
success af the happy occasion honoring
Mr. Howes.

~— Dovianna Barrens

HERMAN BERLINSKI, minister of music
at the Washington Hebrew Congregation, has
just returned from his fourth European con-
cert trip. He also played uuder the sponsor-
ship of the U.S5. Information Agency in Ber-
lin, Diisseldorf, Vienna, Uppsala, and Vaste-
ros, Sweden.

THE WESTERN MICHIGAN CHAPTER
AGO clected the following olficers recently:
Larry Biser, dean; Mano Hardies, sub-dean;
Willa Bauer, secretary; Mary Bliss, treasurer;
George Shirley, Peter Soremsen, and Sharon
Start, council members at large.

LEWIS & CLARK COLLEGE has changed
the name of its music depariment to the
Lewis and Clark College School of Music el-
fective July 1, 1972, Reinhard Pauly, chairman
of the former music department, will be di-
rector of the new school.

THE ST. LOUIS CHAPTER AGO elected
the following officers on May 22: E. Alan
Wood, dean; Marie Kremer, sub-dean; Kath-
leen A. Thomerson, secretary; David Nelson,
treasurer; Shelby Breedlove and Addine G.
Erskine, registrhrs.

pOCONO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR
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Mason & Hamlin

(WORLD'’S FINEST PIANO)

Visit Altenburg’s, ..since 1847 ...
dedicated to music and selling only
those instruments that are
traditionally accepted as the finest
in tone and quality. Select from:
MASON & HAMLIN « KNABE
SOHMER » EVERETT
GEORGE STECK -
KAWAI

RODGERS and
HAMMOND ORGANS

Altenburg, unsurpassed
showcase of these great
instruments, is without
equal in variety, price and
personal customer satisfaction.

For information regarding any of the magnificent standard or custom designed
Rodgera Organs, call collect or write te Mr. Otto A. Altenburg or Mr. William Wrenn.

Since 1847

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.

(201) 351-2000

Open Daily Till 9 P.M.
Saturday Till 6

Authorized Rodgers Representative for New Jersey and New York City
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SEND FOR YOUR
FREE ANTHEMS a0 FREE RECORD

Packels 1 through 4 listed below contain Irodilional church music in various
voicings (no record included). Packel 6 contains the free demonsiralion record and
copies of woarks on the cutling edge of “"Now."

Please indicate which packet of 12 anthems you wish free. |f more thon one packet
is desired, plecse send $2.00 for each odditional packet, non-returnable.

] Packet 1—~—Mew SATB

[C] Packet 2—New SAB

] Packet 3—Jr. Choir & 55A

[ Pocket 4—With instrumenis || am Choir Direclor
or multiple choir.

[] Packet 6—MNew Folk-
Rock "Mow Sounds™
with Demo Record

Name

{Church or School)

Stroet.

City. State i E—

HOPE PUBLISHING COMPAN Y.

3B0-U) . Mam o1 cu, weehon wTrmam, il 0 He
Clevelond, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2809 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Music”

(YR XX ERR R
: ORGANERIA ESPANGLA (Madrid)
® %0 one — YES, NO ONE — bujlds otgans BET-

@®TER than the DEDICATED BPANISH ARTI-
:S:‘\NB. We are tiill VERY COMPETITIVE. Bend

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901

us your specs or destres — ALL TYPES — We Box 2061
® (1] quote and perhaps surprise you. D. Whiting
® (1G0), Representative. 809 Boulth Grsnd Avenue, Tuning - Mainfenonce - Rebuilding
®10: Angeles DOGIT.
Consultants

SP0000000000000000000000S
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ORRVILLE, OHIO
) Member: Assoclated Plpe Organ Bullders Of America ‘
T -

>
&

Box 143

AIKIN ASSOCIATES

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

Brocklyn, Pa. 18813

“Quality with
Economy”

717-289-4132

BERKSHIRE ORGAN COMPANY

68 So. Boulevard, West Springfield, Massachusetts
Member: International Society of Organ Builders

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

HANSEN
ORGANS

Constructors
&
Rebuilders of

QUALITY

PIPE ORGANS
QUINCY, ILLINOIS 62301

.S)inca 1906

ZP0720

SHe Sym‘of oﬂ Qua/t'fy
JEROME B. MEYER & SONS

2339 50. AUSTIN ST.
MILWAUKEE, WIS. 53207

“mo9—"

ROGHE ORGAN
COMPANY

builders of
Mechanical Action Organs

Electric Action Organs
P.O. Box 971 Taunton, Mass. 02780

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-5160
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WILLIAM HERBERT SCHUTT

William Herbert Schutt, minister of
music at Grace Covenant® Presbyterian
Church, Richmond, Va. from 1939 until
this year, died on July 24, 1972,

Born in Litchfield, Illinois in 1908,
Mr. Schutt reccived his BA degree in
cconomics from Oberlin College in 1930,
and then received his BMus degree from
OCberlin in 1932, studying organ with
G. W. Andrews and L. E. Yeamans, He
was minister of music at Cuyahoga Falls
Methodist Episcopal Church, Cuyahoga
Falls, Ohio for five years before he
went to Union Theological Seminary in
New York where he received his MSM
degree in 1939, He was strongly in-
ftuenced there by Clarence and Helen
Dickinson, and they remained close
friends throughout their lives. While
at Union, Mr. Schutt was also organist
and choirmaster at the First Congrega-
tional Church, South Norwalk, Connecc-
ticut. Mr. Schutt also studied for three
summers with John Finley Williamson
at Westminster Choir College, and onc
summer at Northwestern University be-
fore poing to Richmond.

Mr. Schutt served in the US. Army
from 1943-4G, both as a church musi-
cian and in the Quartermaster Corps.

During bis 33 years in Richmond, Mr.
Schutt was very active in the Richmond
Chapter A.G.O., holding many of its
offices at various times and serving as
dean  from 1933-55. He passed the
AAGO examination in 1933, His musi-
cal activities in Richmond encompassed
a wide range, and his program at Grace
Cotenant involved six choirs and sev-
cral handbell choirs.

Mr. Schutt was also active in the
Musician’s Club of Richmond, and he
was a member of the Hymn Society of
America,

He is survived by his wife, Mrs, Flora
Shephard  Schutt of Richmond: two
sons and one daughter; two sisters; and
one grandson.

PRESTON ROCKHOLT

Preston Rockholt, proflessor of music
at Augusta College, Augusta, Ga., died
suddenly on June 20, 1972 while travel-
ing to the AG.O. 1972 national con-
vention in Dallas, Texas. Dr. Rockholt
was a very active member of the A.G.O.,
holding the FAGO degree and being a
frequent recitalist at Guild conventions.

Dr. Rockholt was graduated with the
BA degree from Wheaton College,
Wheaton, Illincis. He continued his ed-
ucation at the American Conservatory
of Music, Chicago, where he was grad-
uated with the MMus degree in 1951,
He won the young artist award of the
Socicty of American Musicians in the
same year. He was awarded the DrMus
degree later by Northwestern University.

After his graduation from American
Conservatory, Dr. Rockholt became the
organist-choinmaster of St. James Meth-
odist Church, Chicago. Previous to that,
he had been organist-choirmaster of the
Villa Park, Ili., Congregational Church.

From 1954 10 195G, Dr. Rockholt per-
formed military duty at Camp Gordon,
Georgia. While there, he was also or-
ganist and choirmaster at the First
Presbyterian Church, Augusta, Ga., and
in Oct. of 1954 he was soloist with the
Augusta Civic Symphony.

Later, Dr. Rockholt was organist and
master of the choir at All Saints Cathe-
dral, Albany, New York, where he main-
tained a large choir of men and boys.
In 1959 he was appointed associate pro-
fessor of music at Augusta College, Au-
gusta, Ga,, in 1961 he was appointed
head of the division of Fine Arts, and
in 1962 he was named dean of Augusta
College. During this period he was or-
ganist and choirmaster of St. John's
Methodist Church, Augusta, and later
at St, Paul’s Episcopal Church, Augusta,

In 1964 Dr. Rockholt was named di-
recior of studies of the new College of
Church Musicians at the National Cath-
edral, Washington, D.C. He remained
in this post until 1969, when he re-
returned to the faculty of Augusta
Caollege.

New Msller to
Franklin, Virginia

The Franklin Baptist Church, Frank-
lin, Virginia, has awarded a contract to
M. P. Mbller, Inc,, Hagerstown, Mary-
land, to install a new 3-manual organ.
Several years ago the congregation built
a new colonial style church, and at that
time the Pilcher organ was moved from
the old church, This is now being re-
placed by the new instrument. Specifi-
cations were prepared in consultation
with Ronald Cocrill, organist of the
church, and James S, Darling, organist-
choirmaster of Bruton Parish Church,
Williamsburg, consultant for the
church.

GREAT
Quintaton 16 ft. 61 pipes
Principal 8 [t. 61 pipes
Spitzflite 8 ft. 61 pipes
Octav 4 ft. G1 pipes
Super Octav 2 {t. 61 pipes
Mixtur IV 244 pipes
Trompete 8 ft. 61 pipes

SWELL
Rohrflie 8 ft. 61 pipes
Viala B ft. 61 pipes
Viola Celeste 8 i1, (TC) 49 pipes
Principal 4 ft. 61 pipes
Blockildte 2 [t. 61 pipes
Sesquialtera 11 (TC) 98 pipes
Mixtur IIT 183 pipes
Fagot 16 it. 61 pipes
Trompette B ft. 61 pipes
Fagot 4 ft. 24 pipes
Tremulant

POSITIV
Holzgedeckt B ft. 61 pipes
Erzahier 8 ft. 61 pipes (expressive)
Principal 4 ft. 61 pipes
Koppelilawe 4 ft. 61 pipes
Waldfiate 2 t. 61 pipes
Larigot 1345 it. 61 pipes
Scharf 111 183 pipes
Krummhorn B ft. 61 pipes
Tremulant

PEDAL

Principal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintaton 16 ft, {Great)
Octav B ft. 12 pipes
Pommer 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Mixtur 11 64 pipes
Acuta IT 24 pipes
Pasaune 16 ft. 32 pipes
Fagot 16 ft. (Swell)
Posaune 8 [t, 12 pipes
Fagot 4 1. {(Swell)

Greenwood Installs Unit
Organ in North Carolina

The Greenwood Organ Company,,
Charlotte, N.C. has reccntly completed
a 2.manual unit organ for the Front
Street Baptist Church, Statesville, North
Carolina. The instrument is divided in
two organ chambers on cach side of
the choir loft. The specification was
planned by Carroll T. Harris, minister
of music for the church, and Norman
A. Greenwood, tonal director of the
firm.

SUMMARY

Principal B f. Gl pipes
Bourdon B fr. B5 pipes
Dulciana B ft. 73 pipes
P'restant 4 ft. 61 pipes
Doublette 2 ft. G pipes
Mixture I11 183 pipes
Voix Eolienne 8 [t. 49 pipes (TC)
Trompetie 8 [t. 73 pipes
Bourdon 16 ft. 32 pipes
Lieblich Gedeckt 16 ft. 12 pipes

GREAT
Principal B f1.
Bourdon B ft.
Dulciana 8 ft.
Prestant 4 fu
Bourdon 4 ft.
Dulcet 4 ft.
Doublette 2 ft.
Mixture I11
Chimes

SWELL
Bourdan 8 ft.
Dulciana 8 ft.
Voix Eolienne B [1.
Bourdon 4 ft.
Dulcet 4 it.
Nasard 224 (.
Flageolet 2 {1,
Larigot 114 f1,
Trompetie B [1.
Clarion 4 ft.
‘Tremolo

PEDAL
Bourdon 16 {t.
Lieblich Gedeckt 16 1.
Principal 8 ft.
Bourdon 8 [t.
Dulciana 8 It.
Prestant 4 ft.
Bourdon 4 ft.
Dulcet 4 ft.
Mixture ITI
Trompette B ft.
Clarion 4 ft.
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Frels Builds Tracker
for San Antonio Church

Dr. Bess Heironymous, head of the
organ department at San Antonio Col-
lege and organist-choirmaster at First
Presbyterian - Church, San  Antonio,
played the dedicatory recital on the new
organ in Oak Hills Presbyterian Church,
San Antonio, Texas, The 2-manual in-
strument was built in the shop of Ru-
bin Steele Frels, organbuilder of Vic
toria, Texas, The 8° Principal forms the
facade of the organ, the lowest five
pipes standing out on a pointed tower
to the immediate left of the keyboards.
The casework is walnut with keychecks
of maple sandwiched between walnut.
The large ash stopknobs are mounted
vertically with ebony inset into the end
of each. Preparation has been made for
an 8 Celeste in the near future. The
organ, which presently stands in the
right front corner of the church, will
be enlarged and moved when a new
church building is constructed. The in-
strument has mechanical key and siop
action. Jun Newman is organist of the
church.

GREAT
Principal 8 ft. 61 pipes
Holzgedeckt 8 ft. 61 pipes
Octave 4 [t. 6] pipes
Gedeckt 4 ft, 61 pipes
Spitzfldte 2 ft. 61 pipes
Mixtur I 183 pipes

SWELL
Gedeckt 8 fr. 61 pipes
Gemshorn B ft. 61 pipes
Spillpfeife 4 {t. 61 pipes
Nasat 2% 1. 61 pipes
Principal 2 ft. Gl pipes
Terz 134 It.

PEDAL
Subbass 16 ft. 32 pipes

Lurth Rebuilds
Mankato,Minn. Organ

The Lurth Organ Company, Manka-
to, Minnesota has just completed the re-
building of the 1952 Méller organ in
the First Presbyterian Church, Manka-
10. Since all of the old pipe and chest
work was to be retained, the decision
was to aim at a true romantic (not or-
chestral) organ in the rcbuild, An en-
tirely new Great Principal chorus was
provided with new chest and pipework
located in an unenclosed posituon. New
reeds were added to the Swell and
Pedal, and upperwork and color stops
were added to the Swell, Choir, and
I’edal. The pressures of the old organ
were lowered, and all old pipework was
revoiced. New reed and flue pipes were
made by Carl Giesecke & Sohn, Géttin-
gen, West Germany, with scaling and
voicing being done by Mr. Lurth. Dr.
Kim Kasling, associate professor of mu-
sic at Mankato State College, was the
consultant. The organ was dedicated in
a service played by Dr. Kasling, and a
dedicatory recital Elaycd by Dr. Robert
Anderson of Southern Methodist Uni-
versity.

GREAT
Pommer 16 ft. 58 pipes
Prinzipal 8 ft. 58 pipes
Gedackt 8 ft. (Choir)
Oktave 4 ft. 58 pipes
Oktave 2 (t. 58 pipes
Mixture 1V 134 [t.
Posaune 16 ft. (TC) 46 pipes
Trompet 8 ft. 61 pipes
Klarine 4 1. 12 pipes
Chimes
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SWELL
Hoh! Flute B it. 61 pipes
Salicional 8 ft. 61 pipes
Vox Celeste 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Koppelflate 4 ft. 61 pipes
Octave 2 ft. 12 pipes
Fiote 2 ft. 12 pipes
Quint 134 ft. 24 pipes
Mixture IV 1 f1,
Basson 16 ft, 61 pipes
Trompete B ft. 61 pipes
Hautbois B ft. 12 pipes
Clarion 4 ft. 12 pipes
Tremulant

CHOIR
Spitzilote 8 ft. 61 pipes
Gedackt B ft. 61 pipes
Unda Maris B ft. {TC) 49 pipes
V'rincipal 4 ft. 61 pipes
Spitzflite 4 ft. 12 pipes
Octave 2 [t. 12 pipes
Spitzquint 1%4 ft. 54 pipes
Sifflote 1 {1, 49 pipes
Sesquialtera 11 74 pipes
Tremulant

PEDAL
Resultant 32 [t
Contrabass 16 ft. 24 pipes
Bourdon 16 {t. 12 pipes (Swell)
Principal 8 ft. 12 pipes
Flute 8 [t. (Swell)
Qctave 4 [t. 32 pipes
Mixture I1I 2 fi. 96 pipes
Posaune 16 ft, 32 pipes

Small Casavant Tracker
to Wallingford, Conn.

A small, 1-manual and pedal tracker
organ built by Casavant Fréres, St-
Hyacinth, Quebec, has been installed in
the rear gallery of the First Congrega-
tional Church, Wallingford, Connecti-
cut. The large Victorian building, which
seats over 1000 people, has excellent
acoustical properties. The chancel hous-
es a 1966 50-rank Acolian-Skinner or-
gan. The new Casavant instrument will
be used for baroque works to be played
with chorus and orchestra.

MANUAL
Gedackt 8 It.
Ro'irilite 4 1.
Principal 4 f{t.
Gemshorn 2 ft.
Mixtar III 1 ft.
PEDAL

Untersatz 16 ft.

THE KING OF INSTRUMENTS, a radio
broadcast produced by Nathaniel Johnson for
WGBH-FM, Boston, and heard on Sunday
afternoons at 1:30 throughout the East Coast,
will begin its seventh consecutive season thiy
Fall. It is perhaps the longest running pro-
gram of organ music currently aired in the
UL.S. and the first to be heard over National
Public Radio. The series is aolso broadcast by
WMHT-FM in Schencctady, N.Y. The pro-
gram presents choice and original material
recorded at recitals around New England as
well as concerts from European festivals re-
corded by NHK, ORTF, the BBC, CBC, and
Bavarian Radio Systems. A number of this
year's progra will be devoted to Anthony
Newman and " Joseph Payne performing and
discutsing their approaches to the muwic of
Bach and other baroque masters.

THE ST. JOSEPH VALLEY CHAPTER
(Ind.) AGO elected the following officers:
Arthur P. Lawrence, dean; M. Thomas
Miranda, sub-dean and social chairman; Mr.
B. H. Neitzel, secretary; Mrs. Helen Petersen,
treasurer; Mrs. Gene Flora, registrar; C. W.
Becker, Bruce Gustafion, Mrs. Andrea Haines,
Orlando Schmidt, Albert Schnaible, David
Sparkes, and Thomas Wegener, executive

m

CHARLOTIE

owein  THE ATKINSON DUO

FIRST PRESBYTERIAN CHURCH ARMY AND NAVY ACADEMY
OCEANSIDE, CALIFORNIA CARLSBAD, CALIFORNIA

BOX 785, CARLSBAD, CA 92008 . 714/729-2990

WILLIAM
Flutist

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Edward D. Berryman,

Warren L. Barryman, SMD

RRYMAN

Organlst-Cholrmaster Head, Organ-Church Musie Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneopolis Berea, Ohio
Margaret Melvin

DICKINSON

University of Louisville
Lovisville Bach Society

Calvary Eplicopal 51. Francis-in-the-fislds Episcopal

WAYNE FISHER

College-Conservatory of Music

University of Cinclnnati

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music

at Cheist Church, Fitchburg, Moss, 01420

st

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

Uik Do lade] k]

Bdﬁq Louine fuudaqo.g.M.F.,\c.o

ALABAMA COLLECGE « MONTEVALLO
ST. LUKE'S EPISCOPAL CHLIRCH - BIRMINGHAAA

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Moson played with ousterity and reserve, demonstrating anew
her extraordinary facility . . /' Des Molnes Register, October 5, 1964

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040
LARRY PALMER
Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75222
Oswald G.
" RAGATIZ
Professor of Organ
Recitals INDIANA  UNIVERSITY Lectures
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CALENDAR

SEPTEMBER

1 2

3 4 5 6 7 8 9

10 11 12 13 14 15 16
17 18 19 20 21 22 23
24 25 26 27 28 29 30

DEADLINE FOR THIS CALENDAR WAS AUG. 10
5 September 14 September

Robert Guarine, vocal recital, Trin-
ity Church, New York City 12:45 pm

Larry Palmer, harpsichord, “The Un-
known Bach,” So. Meth. U., Dallas, TX
8i15 pm

6 September

Albert Russell, St. John's Episcopal,
Washington, DC 12:10 pm

Robert Nochren, Vor Frelsers Church,
Copenhagen, Denmark

Ralph Kirkpatrick, harpsichord; In-
ternational Festival of Music, Lucerne,
Swinzerland

Symposium Musicum of Prague, an-
cient instruments cnsemble, “Music of
the Imperial Court of Vienna and the
Royal Court of Prague;” Chatcau de
Chillon, Montreux-Vevey, Switzerland
9 pm

7 September

Jean I..'m%lnis. Heinz Chapel, U. of
Pitisburgh, PA 8 pm

Frederick Tripodi, Trinity Church,
New York City 12:45 pm

8 September

Jean Langlais, workshop, Calvary
Episcopal Church, Pittsburgh, PA 10
am-4 pm

Samuel Swartz, St. Mark’s Episcopal,
Palo Alto, CA 8 pm

David Pizarro, Abbaye St. Maurice &
St. Maur, Clervaux, Luxembourg.

9 September
Picrre Cochercau, St. Martin's Church,
Vevey, Switzerland B8:30 pm

10 September

James A. Simms, Cultural Center,
New York City 3 pm

Carlo Curley, Mem. Chapel, Arlington
Cemetery, Ft. Myers, VA 4 pm

Festival of Hymns & Lessons, as part
of 75th anniversary cclebration; St
John's United Church of Christ, Evans-
ton, IL 10 am

David Pizarro, Frankenburg, Germany

12 September
Penny L. Prince, piano recital, Trin-
ity Church, New York City 12:45 pm
George Ritchie, Kimball Hall, U. of
Nebraska, Lincoln, NE

13 September
Mark Guderian, St. John's Episcopal,
Washington, DG 12:10 pm

Robert Roubos, Trinity Church, New
York City

15 September
George McPhee, workshop, All Saints’
Episcopal, Winterpark, FL

16 September

Victor Hill, harpsichord, SUNY-Os-
wego, Oswego, NY 8 pm

George Mcl'hee, workshop, All Saints’
Episcopal, Winterpark, FL

David Pizarro, Olympic Organ Recital
Series, Neustadt, Gennany

17 September

Myrtle Regier, Abbey Mem. Chapel,
Mount Holyoke College, South Hadley,
MA 4 pm

Philip Manwell, Cultural Center, New
York City 3 pm

Will Headlee, Crouse Aud., Syracuse
U., NY 4 pm
Nl",ilg“ Fox, St. Ann's Church, Osining,

George H. Pro, Washington Cathe-
dral, Washington, DC 5 pm

Jerry J. Field Jr., Saced Heart Cath-
edral, Richmond, VA 4 pm

George McPhee, Rollins College, Win-
terpark, FL

Heinz Arnold, First Presbyterian, Co-
lumbia, MO 4 pm

Joel H. Kuznick, Kramer Chapel, Con-
cordia Senior College, Fort Wayne, IN
8 pm

Lenore  Espe, Trinity Presbyterian,
Altadena, CA 7:30 pm
18 September

Wilma Jensen, for Atlanta Chapier
AGO, GA

19 Scptember

John Young, pisno recital, Trinity
Church, New York City 12:45 pm

John Rose, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Wilma Jensen, masterclass for Atlan-
ta Chapter AGO, GA

20 September

Karl Schrock, St. John's Episcopal,
Washington, DC 12:10 pm

Virgil Fox, Knox United Church,
Winnipeg, Manitoba

Gillian Weir, Christuskirche,
over, Germany

21 Scptember
Vernon de Tar, Trinity Church, New
York City 12:45 pm

Han-

Carl Fischer Centennial Concert, com-
missioned works by American compo-
sers including Howard Hanson, Jean
Berger, observing 25th anniversnn‘l of
Westminster Presbyterian Church; choir
orch., Stephen Farrow, dir.; Westminster
Presbyterian Church, Greenville, SC 8
pm

22 September

Johin Weaver, Bucknell U., Lewisburg,
PA
Wallace H. Ford Jr., Sa‘;:rcd Heart
Cathedral, Richmond, VA 4 pm

Carlo Curley, Calvary Christian Re-
formed Church, Grand Rapids, MI 8:15

pin

23 September

Victor Hill, harpsichord, Bach/Ra-
meau recital, Williams College, Wil-
liamstown, MA 8:30 pm

George McPhee, lecture for Wilming-
ton Chapter AGO, DE

Robert Noehren, RLDS Aud., Inde-
pendence, MO

Virgil Fox, Pablo Lights, U. of Mon-
tana, Missoula, MT

24 September

Victor Hill, harpsichord, Bach/Ra-
meau recital, Williams College, Wil-
linmstown, MA 8:30 pm

Gerre and Judith Hancock, Cultural
Center, New York City 3 pm

Revillie Methodist Church Choir,
David Wheeler, dir; at Sacred Heart
Cathedral, Richmond, VA 4 ‘)m

Joan Lippincott, Trinity Church, Co-
lumnbus, OH

Joel H. Kuznick, Christ Church Cath-
edral, St. Louis, MO 4:30 pm

Carlo Curley, Zion Lutheran, Petos-
key, M1 6 pm

Music for organ, brass, percussion and
chorus; J. Clancy Weilandt, organist;
Church of St. Luke, River Forest, IL 7

m

Morgan Simmons, Fourth Presbyter-
ian, Chicago, IL 6:30 pm

Heinz Arnold, organ and harpsichord,
Bonhomme Presbylerian, St. Louis, MO
4 pm

1\t‘.’:‘lli:un Whitehead, The Methodist
Church, Davenport, IA

Karl Richter, St. Martin’s Church,
Vevey, Switzerland 8:30 pm

26 September

‘Thirzah Bendckas, instrumental reci-
tal, Trinity Church, New York City
12:45 pm

George McPhee, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Alexander Schreiner, Whitman Col-
lege, Walla Walla, WA

27 September

John Rose, Mem. Music Hall, Meth-
uen, MA B:30 pm

Frederick Burgomaster, SUNY, Buf-
falo, NY

J. Franklin Clark, St. John's Episco-
pal, Washington, DC 12:10 pm

Robert Nochren, U. of Kansas, Law-
renece, KS

28 Scptember
John Heizer, Trinity Church, New
York City 12:45 pm

29 September
John Rose, inaugural broadeast of 4

channel stereo FM program on WMTR,
Dover, NJ

Alexander Schreiner, Lewis & Clark
College, Portland, OR

1 October

Robert Cane, Cultural Center, New
York City 3 pm

Michael Radulescu, St
Church, New York City 5 pm

George McPhee, four P};mu Chap-
ter AGO, Cathedral of the Incarnation,
Garden City, NY 4 pm

James W. and Miss Margret Wool-
dridge, Sacred Heart Cathedral, Rich-
mond, VA 4 pm

Jerry Davidson, St. Michacl's Church,
Rarrington, IL 8 pm

Carlene Neihart, Hickman Mills Com-
munity Christian Church, Kansas City,
MO 3 pm

Michaelmas Evensong: Cantata 19 by
Bach; choir, soloists, orch.; Edgar Bill-
ups, dir; Christ Church, Grosse Pointe,
MI 8:30 pm

Thomas

2 October

Robert Anderson, Caruth Aud., South-
ern Methodist U,, Dallas, TX

Ladd Thomas, First Methodist, Glen-
dale, CA

3 October

Broelle String Trio, Trinity Church,
New York City 12:45 pm

John Rose, State College, TA

4 October

Albert Russell, St. John's Episcopal,
Washington, DC 12:10 pm

Gillian Weir, St. Thomas-the-Martyr,
Newcastle, England

5 October
Joyce Jones, Northwest Nazarene Col-
lege, Nampa, 1D

6 October

Carle Curley, Trinity Lutheran, Bur-
lington, 1A 7:30 Em

Gillian Weir, harpsichord, Newcastle
Festival, England

7 October

Concert and Evensong: Linda Crisa-
fulli, flute; Peter Crisafulli, chamber
organ and regale; St. Luke’s Episcopal,
Evanston, IL

Michael Radulescu, masterclass, Iowa
State U., Ames, 1A

Joyce Jones, Eastern Oregon College,
Le Grande, OR

Gillian Weir, masterclass on Bach and
Messiaen, Newcastle Festival, England

8 October

Bradley Hull, 5t. Thomas Church,
New York City 5 pm

Daniel Frei, classical guitar, Sacred
Heart Cathedral, Richmond, VA 4 pm

Carol Curley, Presbyterian Church,
Rock Island, IL 4 pm

Michael Radulescu,
Ames, 1A

“Music of the Mass,” works by Bach,
Mozart, Ramirez; C. Thomas Rhoads,
dir; St. Bede's Episcopal, Menlo Park,
CA 8 pm

David Britton, Neighborhood Church,
Pasadena, CA 8 pm

9 October

Musica Sacra of New York, Central
Presbyterian, New York Cit
; Joyce Jones, Lewiston Hg.. Lewiston,
D
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Alabama State University
Mentgomery, Alabama

Joseph Armbrust
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STEPHENS COLLEGE
COLUMBIA, MO.
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First Methodist Church, Sacramento, Cal.

Henry Bridges
First Presbyterian Church
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Recital programs for inclusion in
these poges must reoch THE DIAPASON
within four weeks of performance date.
Recitals engaging more than three or-
ganists will not be included. The pro-
gram must siate the date and place of
the performance as well as the name
of the performer,

John Russell, Montpelier, VI' - Christ
Church, Montpelier June 4: Prelude and
Fugue in E minor, Brulins; Tierce en taille,
Oflertoire  (Mass for Convents), Couperin;
Abide with us BWV 649, O whither shall 1
flee BWV G646, Slcepers wake BWV 645, Prel-
ude and Fugue in B minor BWV 544, Bach;
Sonata 1, Hindemith; Choral in E, Franck.

Hons Gebhard, Kiel, West Germany — In-
ternational Organ  Festival, St. Egidien
Church, Nuremberg, West Gennany June 10:
Warum betribst du dich, Scheidt; Prelude and
Fugue in A, Baxtehude; Toccata and Fugue
in E, Bach; Toccata, Melodia, Prelude, Fugue
from op. 129, Reger; Vater unser in Himmel-
reich, Kluge; ""Mutationen” [ir Orgel (pre-
miere), Gebhard; Ricercar volo e Tiento per
organo op. 26 (premiere), Eskil Hemberg.

Joachim Grubich, Krakow, Poland — Inter-
national Organ Festival, St. Lorenz Church,
Nuremberg, West Germany June 12: Magni-
ficat primi toni, Buxtchude; Three Preludes
from the tabulature of Jan von Lublin, Niko-
laus von Krakau; Prelude in D, Podbielski; 1
Esquisse (premiere), Grazyna Bacewisz; Prel-
ude and Fugue in D, Bach; Le verbe, Les en-
fants de Dicu, Jesus accepte la souffrance, Dieu
parmi  nous, Messiaen;  Sonate, Augustyn
Bloch.

Karl-Erik Welin, Stockholm, Sweden — In-
ternational Organ Festival, St. Egidien Church,
Nuremberg, West Germany June 13: Volumina,
Ligeti; Varations I, Cage; Julio organum
julii, Sylvane Bm.wlh' thangm!u- lur Drsei
und Tonband, Dieter Kauf
dium, Willried Michel; Contours pm:r orgue,
Berthold Paul.

Egidio Circelli, Rome, Italy — International
Organ Festival, St, Paul’s Church, Fiirth
{(Nurcmberg), West Germany June 14: Tocca-
ta B (Bk. 1), Toccata cromatica per I'Eleva-
zione {Fiori musicali), Frescobaldi; Fugue in
E-flat, Porpora; Concerto in F, Albinoni-
Walther; Wir glauben all BWV 680, Allein
Gott in der Hbh BWV 662, Fantasie and
Tugue in G minor BWV 542, Bach; Theme et
Vartations, Bossi; Prelude and Aria (premiere),
Giorgio Gaslini.

Christa Rumsey, Sydney, Australia — The
King’s School, Parramatta, Australia June 16:
Toceata settima, Canzona quarta, Canzona
terza, Frescobaldi; Trumpet Voluntary, Du-
puis; Voluntary in F, Bennett; Cornet Volun-
tary, Walond; Variations on Mein junges Le-
hen, Sweelinck; Passacaglia in D minor, Nun
lob mein Secel, Jesus Christus unser Heiland,
Von Gott will ich nicht lassen, Buxtchude;
Partita on Was Gott tut, Pachelbel; Preiude
and Fugue in G BWV 541, Bach.

André Luy, Lausanne, Switzerland — Inter-
national Organ Festival, 5t. Lorenz Church,
Nurember, West Germany June 16: Passacag-
lia, Frank Martin; Five Scenes for Oboe and
Organ (premierc), Berthold Hummel; Toccata
2, Eric Schmidt; Partita 3 for Oboe and
Organ, J. W. Hertel; Choral in B minor,
Franck; Fantasic in F minor for Oboe and
Organ, Krebs; Prelude and Fugue in G BWV
541, Bach

Organ Recifals

Richard M. Peck, Charlotte, NC — Zion
Lutheran, Salisbury, NC June 25: Fantasia in
G BWV 572, Toceata and Fugue in D minor
BWYV 565, Bach; Variations on Allein Gott in
der Hih, Sweelinck and Scheide; Prelude in
D minor, Pachelbel; Nun bitten wir den heili-
gen Geist, Toccata and Fugue in F, Buxte-
hude; Adagin for Mechanical Flute Organ,
Beethoven; Herzlich  tut  mich  erfreuen,
Brabhms; Benedicius, Reger; Sopata 2, Hinde-
mith.

William Pierce, Sydney, Auwstralia — Hunter
Baillie Mem. Preshyterian Church, Syduey
Jume 30: Trio Sonata 1, Bach; Sonata 8, Rhein-
berger; Psalm Prelude I1/3, Iowells; Prelude
and Fugue in G minor, Dupré; Transports de
joie, Messiaen; Symphony 3, Viernec.

Roger Graybill — First Presbyterian, Lancas-
ter, PA July 4: 3 settings Christ Is Arisen,
Bach; Prelude and Fugue in G, Dupré.

Roger Vine — First Presbyterian, Lancaster,
PA July 4: Prelude, Adagio, Chorale and
Varations on Veni Creator, Duruflé; Improvi-
sation on a submitted theme,

Mark Kaulfman — First Presbyterian, Lan-
caster, PA July 4: Prelude and Fugue in G,
Bach; Priere, Franck.

Jack Edwards, Arlington, VA — Washington
St. United Methodist, Alexandria, VA July 5:
The London Suite, Stanley; QO man bewail
thy grievous 1in, Before Thy throne 1 now
appear, Bach; Suite Gothique, Boelimann.

Granville Munson, Richmond, VA — 5t
Stephen’s Church, Richmond July 5: Concerto
10 in D minar, Handel; Prelude and Fugue in
G, Bach; Finale from Symphony 2, Vierne;
Cantilenc from Suite Breve, Langlais; Fantasy
and Fugue on How brightly shines the morn.
ing star, Reger.

Frederick Bell, Allendale, NJ — St. Paul’s
Chapel, Columbia U., New York City July 6:
Psalm 19, Mareello; Fugue on the Kyrie, Cou-
perin; Concerto in G, Bach; Choral in A
minor, Franck; Adagio for Strings, Barber;
Toccata, Sowerby.

Michael Murray, Shaker Heights, OH
Pieters Church, Leiden, Holland July 7; all-
Bach: Sinfonia from Cantata 29, Nun komm
der Heiden Heiland, Prelude and Fi
Tch ruf 2a dir, Christ lag in Tﬂanden.
Toccata and Fugue in D minor, Concerto 2
in A minor, Trio on In dulei jubilo, Fantasia
and Fugue in G

Christopher King, Winchester, MA — Ham-
mond Museum, Gloucester, MA Juh’ 8: Suite
Gothique, Bocllmann; Toccata in F, Bach;
Fantasy on Wenn ich ibn nur habe, Seyerltu'
One thing have [ desived, Schitz; Thou visit-
est the earth, Greene; Abr.nhnm and Isaac,
Britten; Final in B-flat, Franck; Sonata on
Psalm ™, Reubke. Assisted by Mack Higbie,
alto, and Ronald Pearson, tenor,
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OrganRecitals

Richard Unfried, Garden Grq\‘c, CA —
Cathedral of St. John the Evangelist, Spokane,

WA July 8: Grand jeu, Du Mage; Four

Sketches, Schumann; Choral in B minor,
Franck; Fugue and Prelude, Brown; Symphonic
Chorale, Karg-Elert.

Brian Jones, Boston, MA -~ St. Barnabas
Church, Falmouth, MA July 9: Balletto del
Granduca, Sweelinck; All glory be to God on
high BWV 662, 664, Prelude and Fugue in D
miner BWV 539, Bach; Canon in B minor,
Fugue on BACIH, Schumann; Fantaisie in A,
Franck; The Birds and the Springs from
Pentecost Mass, Messiaen; Allegro from Sym-
phony 2, Vierne.

Reginald Lunt, Lancaster, PA — First Pres-
byterian, Lancaster July 9: Tocecata in F,
Wachet auf, Bach; The Filers, Dandrieu;
Choral in E, Franck; Resurrection, Dupré;
Postlude for the Oifice of Compline, Alain;
Solemn Melody, Davies; Final from Symphony
1, Vierne.

Sharon Kleckner, St. Paul, MN -~ Macales-
ter College, St. Paul July 10: Wir glauben all,
Schmiicke dich, Wo soll ich flichen hin, Toe-
cata in F, Bach; Alleluyas, Preston; Adagio
in E, Bridge; A Triptych of Fugues, Near;
Fanlasy and Fugue on Ad nos, Liszt.

John Weaver, New York, NY — City Ilall,
Portland, ME July $1: Concerto in F op. 4/4,
Handel; Flute Sonata in E BWV 1035, Fan-
tasy and Fugue in G minor BWV 342, Bach;

Alleluyas, Preston; Petite Fantasie Pastorale,
Studer; Roulade, Bingham; Finale from Sym-
phony 1, Vierne,

Michael Stain, Philadelphia, PA — First
Presbyterian, Lancaster, PA July 11: Fantasia
in F minor K 608, Mozart; In Heaven Above,
Pecters; Christ our Lord to Jordan came,
Bach; Adagio from Symphony 6, Widor; The
Spinner from Suite Bretonne, Dupré; Adagio
and Fugue {rom Sonata on Psalm ™, Reubke.

William Wnaikins, Washington, DC — St
Stephen’s Church, Richmond, VA July 12:
Prelude from Suite op. 5, Durufle; Allegro
from Trio Sonata 5 in ©C, Prelwde and Fugue
in F minor, Bach; Voluntary in G, Purcell;
Psaim 19, Marcello; Fantasia in Echo Style,
Sweelinck; Air with Variations, Fantasy [or
Flute Stops, Sowerby; Dicu parmi nous, Mes-
siaen,

Charles Callahan, Philadelphia, PA — City
Hall, Portland, ME July 14: Fantasia in F
minor K 5M, Mozart; Abide with us, My
soul doth magnify the Lord, Praise the Lord,
Bach; Fanfares from the Good Friday Music
{Act II1 of Parsifal), Licbestod from Act Iil
of Tristan and Isolde, Wagner; Allegro vivace
from Symphony 5, Widor; Water Nymphs,
Vierne; Final, Franck.

Christopher Trussell, Claremont, CA -—
Cathedral of St. John the Evangelist, Spokane,
WA July 15: Procession, Jackson; Suite in D,
Stanley; Fugue in B minor, Bach; Variations

on an Original Theine, Peeters; Toccata, Trus-
sell; Elegy, Thalben-Ball; Postlude Alla Mor-
cia, Thiman.

Richard W. Slater, Glendale, CA — Ali
Saints Episcopal, Beverly Hills, CA July 16:
Pacan, Leighton; Elevazione, Zipoli; Sonata
per Organo, Pergolesi; Andante K 616, Mo-
zart, Toccata and Fugue in D minor BWV
565, Bach; Prelude, Fugue and Variation,
Franck; Choral, Honegger; Clioral in A minor,
Franck,

John Riddie, Benningion, VT ~— k.it. Peter's
Church, Bennington July 16: Fugue in E-liat,
An  Whasserfliissen Babylon, Schmiicke dich,
Vor deinen Thron, Bach; Psalm Prelude II,
Howelly; Fugue in A-flat minor, Brahms; Mcin
Jesu der dy mich, Brahms; Cortége et Litanie,
Dupré.

D. C. Rhoden, Athens, GA — First Baptist,
Jefferson, GA July 16: Magnificats in G, E,
and G minor, Dandrieu; Blessed are ye faith-
ful, Brahms; Prelude on Tender Thought, R.
Anderson; How brightly shines the morning
star, Improvisations on American  Folk
Hymns, Rhoden; If thou but suffer God to
guide thee, Drischner; Now thank we all our
God (2 settings), Sleepers awake (2 settings),
Rohlig and Bach; God of the Expanding Uni-
verse, Litany, Felciano; Chant de paix, Lang-
lais; 4 Flotenuhrstiicke, Haydn; Fanfare, Eld-
ridge. Assisted by David Stewart, trumpet.

Harry Kelton, Salem, MA — Grace Church,
Salem July 1G: Dialogue de Troisitme Livre,
Marchand; Sonata 6 in G minor, C.I"E. Bach;
Sonata 1 in F minor, Mendelssohin; Apparition
dc FVEglse Eternelle, Messiaen; Scherzo from
Symphony 2, Vierne; Choral in A minor,
Franck.

Robert Pitman, Collegeville, MN -— 5t.
John’s Abbey Church, Collegeville July 17:
Combat de la mort et de la vie, Messiaen;
Suite in the second tome, Guilain; Four Duets
from Clavieritbung, III, Bach; Symphouy 2
in E, Viernc.

Donna N. Robertson, Mars Hill, NC ~ First
Prosbyterian, Asheville, NG July 18: Preludio
[rom Symphony 2, Dupré; Prelude and Fugue
in C BWV 547, Bach; Verset pour Ia Dedicace,
Messiaen; Grand Piece Symphonique, Franck.

John Gearhart, Williamsburg, VA — St
Liephen's Church, Richmond, VA July 19
Prelude and Fugue in D, Buxichude; Verses
from the Te Deum, Anon.; Agincourt Hymn,
Dunstable; Before Thy throne I now appear,
Pretude and Fugue in A minor, Prelude and
Fugue in D, Bach; Prelude and Fugue in D
minar, Bruckner; Grands jeux, Lauglais; Hene-
dictus, Rowley; A mighty lortress, Arnell,

Tetry Anderson, Seattle, WA — Cathedral
of St. John the Evangelist, Spokanc, WA July
22: Varistions on Mein junges Lceben, Swee-
linck; Komm Heiliger Geist BWV 631, Allein
Gott in der Hoh BWV 662, 663, 664, Bach;
Fantasic in F minor K 608, Mozart; Choral
in E, Franck; Toccata, Guillou,

James R. Brown, Oberlin, OH — St. Peter's
Episcopal, Washingion, DC July 23: DPrelude
in B minor BWV 544, Trio Sonata 5 in C
BWV 529, Bach; Variations sur un theme de
Jannequin, Alain; Sonata 2, Hindemith; Choal
in A miner, Franck.

Mary Fenwick, Chalfont, PA — New York
Cultural Center, New York City July 23: In-
tioduction and Passacaglia, Pastorale, Reger;
Fantasia in F miner K 608, Mozart; Wachet
auf BWV 45, Meine Sccle erhebt den Herren
BWV 648, Prelude and Fugue in G BWV 541,
Bach; Sarabande, Rhythmic Trumpet, Bing-
ham; Triplum sur Veni Creator, Kropfreiter,
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Saint Louis, Mo. 63105

RICHARD M. PEEK

Soc. Mus. Doc.
Covenant Presbyterian Church

1000 E. Morehead Charlotte, N. C.

Franklin E. Perkins

AAGO, — Ph. D.

The Lodue Chapsl

St. Louis, Missouri
University of Missouri, 5t. Lovis

GEORGE E. KLUMP
DIVISION OF THE ARTS

Darras Bartist CoLLece
75211

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
Rockford, lllinals

Frederick

MARRIOTT

The Detroit Institute
of Musical Art, Detroit.
Organist, The Detroit Symphony

DaLras, Texas

ARTHUR P, LAWRENCE

Doe. Mus. Arls, A.A.G.O,, Ch.M.

Saint Mary's College and
The University of Notre Dame
Notre Dame, Indiana 46556

ARTHUR A. PHILLIPS
AAGO ChM. EICL

St. Albans Congregational Church
172-17 St Albans, N.Y. 11434

MYRTLE REGIER

Mount Holyoke College
South Hadley, Massachusetts

William MacGowan

All Soints Church

Pasadena, California

St. John's Cathedral
Jack Edwin Rogers

Jacksonville, Florida

RUSSELL SAUNDERS

Eastman Schoo! of Music

University of Rochester

ROSALIND MOHNSEN

Westmar College

Calvary Methodist Church
LeMars, lowa

K. BERNARD SCHADE
S.M.M.
STATE COLLEGE
EAST STROUDSBURG, PA.
Workshops and Leciures
The Kodaly Charal Method

john h. schneider
Calvary Presbytertan Church

Riverside, California

HAROLD MUELLER

F.A.G.O.
Trinity Episcopal Church
Temple Sherith Israel
San Francisco

willlam whitehead

2344 center street, bethlehem, pennsylvania
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Samuel J. Swartz, Palo Alto, CA — Grace
Cathedral, San Francisco, CA July 23: Dorian
Toceata and Fugue, Bach; Prelude, Fugue and
Variation, Franck; The Angel of the Trumpet,
Charpentier; Flourish, Wyton; Meditation on
an Old Covenanters Tune, Elmore; Prelude
and Fugue on BACH, Liszt,

Robert Roubos, Homer, NY — Cathedral of
S5t. John the Divine, New York City July 23:
Toccata, Badings; Shimah D'Koli, Drop drop
slow tears, Persichetti; Variations on a Medi-
eval Dutch Theme, Badings.

Billy Nalle, New York, NY — West Door
Concert, Cathedral of St. John the Divine,
New York City July 23: Intreduction from
Jesus Christ Superstar, Lloyd-Rice; Aquarius,
MacDermott; We've only just begun, Nichols;
Tom Tom the piper’s son, The gratelul rock
(on Now thank we all our God), Nalle; Sum-
mer of '42, Legrand; 'm beginning to sec the
light, Ellington-George; The trolley song, Mar-
tin-Blanc; Alfie, Bacharach; I've gotta be me,
Marks; Mannix, Schilrin.

Michael Schrneider, Colagne, West Germany
— Alice Millar Chapel, Northwestern U.,
Evanston, IL July 2%: Warum betriibst du
dich, Scheidt; Ciacona in F minor, Pachelbel;
Fantasic in F minor X 5%, Mozart; Ciacona
op. 54, Haller; Lays (11 Strophen, conclusio},
Beyer; Chaconne in A minor, David.

Ronald Davis, Richmond, YA — 5t. Ste-
phen’s Church, Richmond July 26: Toccata
from Il Primo Libro, Donelli; What God
hath done is rightly dope, Now therclore bless
the Lord of all, Now thank we all our God,
Prelude amd Fugue in A, Alleluia from Can-
tata 142, Bach; Rigaudon, Campra; Sonata 1,
Mendelssohn; Chorale, Jongen; IPrelude and
Fugue in A minor, Brahms; Fantasy on Ware-
ham, Wright. Assisted by brass and tympani
ensemble.

E. F. Blackmer, Springfield, OH — Cen-
tennial Hall, Augustana College, Rock Island,
IL July 26: Sonata on the First Tone, Lidon;
Voluntary in G, Purcell; Toccata 11, Muffat;
Wie schiin leuchtet, Pachelbel; Concerto 2,
Camidge; Sketch 4 in D-flat, Schumann; Anti-
phon 3, Dupré; Psalm Frelude 2/2, Howells;
Four Variations on Down Ampney, Bender,

Earl Barr, Minneapolis, MN — Minnehaha
Methodist, Minneapolis July 27: Toccata in
E minor, Pachelbel; Trio Sonata in Eeflat
BWV 525, Prelude and Fugue in D BWV
532, Dach; Fantasie in F minor K 608, Mozart;
Blessed are ye who live in faith, Brahms;
Toceata and Fugue op. 59, Reger; Scherzetio,
Vierne; Choral Phrygien, Alain,

William Weinmann — The United Metho-
dist Church, Rock Rapids, IA July 27: Prelude
and Fugue in E-flat BWY 552, Bach; Lobe den
Herren, Jesu mceine Freude, Walther; In dulci
jubilo, Dupre; Herzlich tut mich verlangen,
Brahms; Christ lag in Todesbanden, Scheidt;
Ein feste Burg, Bach.

Ronald W. Hylton, Portland, OR — Cathe-
dral of S5t. John the Evangelist, Spokane, WA
July 29: Trumpet Voluntary, Stanley; Fuga,
Pachelbel; Variations on a Dutch Song,
Scheidt; Nun [reut euch, Bach; Concerto 2
in A minor, Vivaldi-Bach; Epithalame, Willan;
Rhosymedre, Vaughan Williams; Adagio [or
Strings, Darber; Modale Suite, Peeters,

Marshall Stone, Alexandria, VA — Christ
United Methodist, Arlington, VA July 30:
Now thank we all our God, Deck thysell my
soul with gladness, Karg-Elert; Abide with
us, Creator of the Stars, Peeters; Cantalule,
Tartini; The Last Spring, Grieg; The Old
Refmin, Kreisler; Lard Jesus Thy lave,
Walther; Fantasy in G minor, Bach; The
Way to Emmaus, Weinberger. Assisted by Jane
Stephens, soprano,

Organ Recifals

Elsie Naylor, Winona, MN — Christ United
Methodist, Rochester, MN Aug. 1: Prelude
and Fugue in D BWV 532, Bach; Schocnster
Herr Jesu, Schroeder; In dulci jubilo, Medi-
tation, Iarrington; Final from Sympheny I,
Vierne.

Wallace M. Coursen Jr., Glen Ridge, NJ] —
§t. Paul's Chapel, Trinity Parish, New York
City, NY Aug. 2: Sonata 4 in E minor, Toc-
catn, Adagio ond Fugue in C, Bach.

Julia S. Anderson — Cultural Center, New
York City Aug. 6: Grand jeu from Suite du
premier ton, Du Mage; Fugue in C, Nun
komm der Heiden Heiland, Buxtchude; Nun
komm der Heiden lleiland, Fugue in E-flat,
Bach; Organ Psalms 120 and 121, Zimmer-
maonn; Paean ou Divinum Mysterium, Cook;
Bourreé et Musctte, Karg-Elert; Choral and
Variations on Veni Creator, Duruflé.

Marilyn Mason, Ann Arbor, MI — Amphi-
theater, Chautauqua, NY Aug. 24 Suite for
QOrgan, Haines; Magnificat du huiticme ton,
Le Clerc; Toccata, Adagio and Fugue in C
BWV 564, Bach; VPastorale, Roger-Ducasse;
Orga-Nastro for organ and clectronic tape op.
212 {1971}, Krenek; Vanations on the Aus-
trian Hymn, Paine.

Lawrence A. Martin, Robbinsdale, MN -~
Christ United Methodist, Rochester, MN Aug.
8: Suite in the Eighth Mode, Heredia; Jesus
lead Thou on, Manz; Prelude and Fugue in
E-flat, Bach.

George H. Pro, Kansas City, KS — Air
Farce Academy, Colorado Springs, CO Aug.
13: Toccata and Fugue in D minor BWYV 565,
Bach; Two Noels, d'Aquin; Choral-Improvisa-
tion on Victimae Paschali, Tournemire; Sonata
in C, Persichetti; Canon in B minor, Schu-
mann; Herzliebster Jesw, Herzlich tut mich
verlangen, Brahms; Carillon de Westminster,
Vierne,

Paul Comnick, Minneapolis, MN — Christ
United Methodist, Rochester, MN Aug. 15:
Toccata in G, Rejoice beloved Christians,
Sleepers wake, Bach; Hymn Tune, arr. Com-
nick; Adagio and Allegro from Symphony 6,
Widor.

David J. Hurd Jr., New York, NY — 5t.
Paul’s Chapel, Trinity Parish, New York City
Aug. 16: Sonatas 3 and 4, Mendelssohn; Can-
zona in D minor, Bach. Aug. 23: Partita on
O Gott du frommer Goit, Fantasy and Fugue
in G minor, Bach; Sonata 1, Hindemith,

Ronald E. Ostlund, Rochester, MN — Christ
United Methodist, Rochester Aug. 22: A Les-
son, Seclby; Variations on America, Ives; Air
with Variations, Sowerby; Variations on a Sun-
day School Tune, Thomson; Chorale Prelude,
Sessions; Roulade, Near.

Woligang Riibsam, Woesterwald, West Ger-
mapny — St. Paul’s Chapel, Trinity Parish,
New York City Aug. 9: Sonata 5 in C, Pre-
lude and Fugue in E minor BWV 548, Bach;
Nun komm der Heiden Heiland, Bruhns.

JOSEPH SCHREIBER

Independent Presbylerian Church
Birmingham-Southern College

Birmingham, Alabama

Robert Shepfer

Organist - Cholrmaster
SECOND PRESBYTERIAN CHURCH
Indianapolis, Indiane 46260
Recitals

sally slade warner
aago. chm
CHURCH OF
ST. JOHN THE EVANGELIST
Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John's Church

W. Hartford, Connecticut

L. ROBERT SLUSSER

MUS. M., A.A.G.O.

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART
Swarthmore, Pennsylvania
Trinity Episcopal Church

Swarthmore College

Congregation Rodeph Shalom,
Philadelphia

C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 60655

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN
Mus. Doc., F.A.G.O.
Southwestern at Memphis

Calvary Episcopal Church
Memphis, Tennessee

Orrin Clayton Suthern, 11

Professor of Music
Organist-Conductor
Lincoln Univensity, Pa.

HARRY ARTHUR WELLS

Washington Stale University
Pullman 99163

DAVID A.

WEHR ...

Eastern Kentucky Univemity
Richmond, Kentucky

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fux Chapel, Pitishurgh, Pe. 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pittsburgh, Pa, 15232

HARRY WILKINSON

Ph.D., F.A.G.O.
5T. MARTIM-IN-THE-FIELDS
Chestnut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

FREDERICK SWANN

The Riverside Church
New York City

JOHN M. THOMAS — AAGO
Organist - Director
Frome Memorial Presbyterian Church
Stoff: University of Wisconsin
Stevens Point, Wisc. 54481
FOUNDER - DIRECTOR
“CHURCH MUSIC INTERESTS! AGENCY

JOHN E. WILLIAMS

5t. Andrews Presbyterian College
Laurinburg Presbyterian Church
Laurinburg, North Carolina

DONALD WILLING

faculty

North Texas State University
Denton

George Norman Tucker
Mus. Bach.

ST. LUKE'S CIIORISTERS
Kalamazoo

BOY CHOIRS

WILLIAM The Baptist
FRANCIS Temple
VOLLMER Temple Square

Bklyn 17, N.Y.

George Y. Wilson

INDIANA UNIVERSITY
Bloomington, Ind.

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachrsetts

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH
Pittsburgh, Pennsylvania

WA-LI-RO

WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Heights 22, Ohio

Gary Zwicky
DMA FAGO

Eastern lllinels University
Charlesten

Classified Advertisements
in The Diapason

bring results

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER «* SONS . «

Alsip, lllinois 60658

Organ Builders

¢ Rebuilding

® Repairing

e Contractual Servicing
For Unexcelled Service
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

WANTED — MISCELLANEQUS

POSITION WANTED — ORGANIST OR
organist and dircctor of children’s choirs, BM,
MM, MSM, Fh.D. course wurl:, recitalist, 4
yrs. part-time cxpem:n:e as organist, 2 yrs. full-
time cxperience in church music, prefer Mid.
west or Southwest, available Aogust 20, Addres
J-2, Tuz DiarasoN.

ORGANIST AND CIHOIRMASTER —
Catholie; married; presently cmployed (13
years); cxcellent references. Intercsted in new
liturgy and training of children and adult
choirs; contemplating carly semi-retirement.
Address J-8, Tue Diarason.

DRGAN-TUNER “-TECHNICIAN WITI 15
years cxpenence secks potition with a reputable
argamzalmn Would consider working as build-
er-tervice combipation with college full or part
time, Can furnish solid relerences. Send re-
quirements to J-6, Tue Diapasow.

POSITION AVAILABLE

DIRECTOR OF MUSIC, INCLUDING
organist/choirmaster duties, required to take
part in ministry and life of Christ Church
Cathedral congregation. It is expected that
first two years of appointment will be spent
in temporary church setting in Vancouver,
where congregation  will worship  while new
Cathedral s being Dbuilt. Write Music Com-
mittee, 69¢ Burrard St., Vancouver 1, British
Columbia, Canada, for position description and
application form,

EXPERIENCED METAL PIPEMAKER —
Unusual oppottonity for the right party to
relocate in Midwest arca o set up new pipe
shop and train persanncl. Five thousand square
fect of space available at no cost and possibie
stock participation in long established firm.
All replys held confidential. Address H-8, Tuz
Dhapason,

VICTOR PIANOS & ORGANS IS OPEN-
ing three Regional organ service centers 10
tervice all makes of organs. If you are an ex-
perienced organ Serviceman and want to get
in on the ground floor of o dynamic New
Scrvice Concept, Act Now! Viclor's pays an
above average salary plus commission on Sales
and Service Calls. Send rcsume to: 300 N.W
54 St., Miami, Florida 33127, 305/751-7502,

EXPERIENCED ORGAN TECHNI-
cian to tune & maintain major instru-
ments in New England area and nssist in
organ installations. Senior position and
wages with benclits. Replics held in conli-
dence. Berkshire Organ Company, Inc., 68

S. Boulevard, West Springlicld, Mass,
01089,
VOICER INTERESTED IN HIGH

quality, classic work for ortisan builder in
New England. Must have solid background
for excellent wages and benclits, Berkshire
Organ Company, Inc., 68 5. Boulevard,
West Springfield, Mnss, 01089. All replies
in confidence. Most pipes made on prem-
ises.

TRACKER ORGANBUILDER FOR
New England firm specializing in  high
quality, artistic work. Must be experienced
to head department, Al replies held con-
fidential. Berkshire Organ Company, Inc.,
68 S. Boulevard, West Springficld, Mass.
01089,

WANTED PIPE MAKER TO HELFP
set up and operate metal pipe shop. In reply,
give resume and safary expected. Abbouwt &
Sieker, 2027 Pontius Ave., Los Angeles, Calif.
00025,

MISCELLANEOUS

THANKS AND BEST WISHHES TO OLD
friends re-met and new friends made at AGO-
72, Dallas. Clavis Imports — Houston.

EXPERT RECOVERIN("}- _0[-‘ ANY MAKE

WANTED — COPIES TO RENT OR PUR-
chase of motet for double choir *God Created
Man™ by H. Walford Davies. Write: William
Partridge, University Ghun:h 350[ N. Char-
les Street, Baltimore, Md.

WANTED — ONE COPY ‘ORGAN
Pieces the Whole World Plays' published by
Appleton. Must be in good condition. State
price desired. Address J-7, Tue Diarason.

WANTED — BACK ISSUES Tue Dupason
1949 and earlier; TAO 1952 and earlier. Will
pay your price, Jacoby, 38153 Springficld 2C,
Kansas City, Kansas 66103,

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Acolian, Duo-Art and
Estey pipe organ playenn, J. V. Macariney,
406 Haverford Ave., Narberth, Fa. 19072,

WANTED — SMALL WURLITZER THEA-
ter Organ. Allen Green, Box 10608, Knoxville,
Tennessee 37919,

WANTED — FACADE OF SHOW PIPES.
Need not be in playable condition. Must cover
25’ in length with 16 tall pipes at ends, St.
Joseph’s  Church, 6401 Palisade Ave.,, West
New York, New Jersey 07093 attn. Fr. Mimn-
di. 201/867-1142.

PIPES WANTED — 16 BOURDON, 8’ 4’
2' 1’ Diapason, and 8’ Gamba. Sgt. Bruce
Gentry, Box 291, Griffis AFB, N.Y. 1H40.

WANTED — LOW 12 NOTES OF HIGH
pressure Tuba or Diaphone 16/, reasonable.
L. Johnson, Box 1228, Fargo, N.D. 58102.

WANTED — KINURA, WURLITZER OR
equal. C. A. Sencenbaugh, 678 Chiinalus Dr.,
Palo Alto, Calilornia 94306,

WANTED — 8§’ GED., 4 GEIGEN, 2/
Fifteenth, all small scale, 4” w.p. Write details.
Northern Illinois. Address J-5, Tue Diapason.

WANTED — CHINESE GONG AND AC-
tion, Wurlitzer shutters and motor actions, 2
sets {4 shutters or 2 large). Midwest area, price
and size to: Richard Ertel, 7 East Lyndale,
Vincennes, Indiana 47591.

WANTED — DIRECT ELECTRIC MAN-
ual chests — Wicks or Reisner units. Also
pipes for same H available, Send description
and price to F-3, Tue Dharason.

WANTED — RODGERS SPECIFICATION

10 2-manual organ with lpcakcrs in c

tic, pouchboards, and primaries with
l'olyurethnne Plastic nuts used on primary
valve wires, Mclvin Robinson, ll Park Ave.,
Mount Vernon, N.Y. 10550,

PNEUMATICS AND POUCHBOARDS OF
any make rccovered with Polyurethane plastic,
Write for quotation, Church Organ Co., 18
Walton St., Edisen, N.J. 08817.

SERVICE MEN — DO YOU LACK SHOP
:pacc" We :pcclahzc in leather work, recover-
ing pneumatics, pouches, actions, engraving,
ete, Write R. M. Minium & Son, Box 293,
Lewisburg, Pa. 17837,

QUALITY ALL ELECTRIC CHESTS
made to order, good delivery. Aiken Associates,
Box 143, Brookiyn, Pa. 18813,

HARPSICHORDS
HARPSICHORDS AND PEDAL HARPS!I-
chords — the ideal instruments for organists,

individuals, and schools. For brochure send 25¢
to 5. Sabathil & Son Ltd,, Dept. D, 1084 Ha-
mer, Vancouver, B.C., Canada.

HARPSICHORDS, CLAVICHORDS —
Magnificent tone & handsome appearance at
reasonable cost. Mournice de Angeli, Box 190,
R D. #1 Penansburg, Pa. 18073,

TUNERS — THROW AWAY MESSY
cotton! Mixture tuning is faster and less frus-
trating with our felt pipe kaps. Set *A', up to
4 ranks, $3.50, Set ‘B’, up to B wanks, 36.
Postpaid. KD Kaps, Box 66, Buckland Station,
Manchester, Connecticut 06040.

IMPROVE THE SOUND OF YOUR PRES.
ent organ with ColumnSound. Write for inlor-
mation. Steve Baranoski, 1332 South Fairview,
Park Ridge, Ill. 60068,

HARPSICHORDS

UNIQUE WITTMAYER HARPSICHORD!
— Concert instrument. One of few in USA.
Bach model, double manual, 5 pedals, 2 bulfls.
Plus  built-in  amplification system. 216/421-

HARPSICHORD —
hake 1968. Inlaid rosewood case, 16-8-84, 3
buffs, 5 pedals, Absolutely top condition.
$3200.00. James Wibon, Music Dept., Douglass
College, New Brunswick, N.J. 08903

FOR SALE — HARPSICHORDS AND
clavichords made by J. C. Neupert and S.
Sabathil & Son Ltd. Finest quality, fully guar-
anteed. Largest selection available from our
thowrooms, Financing Now Available. Free
Catalog, J. W. Allen, 500 Glenway, Bristol,
Va. 24201. 703/669-8396,

INSTANT HARPSICHORDS — NEW
Zuckermann walnut spinet $765; New wal

CUSTOM SPERR-

SPERRHAKE HARPSICHORDS AND
clavichords. Excellent, dependable, heautiful.
Robert S. Taylor, 8710 Garficld 51., Bethesda,
Md. 20034,

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse configurations and dispositions,
Write, phone, visit shop. E. O. Wi, R3,
Three Rivers, Mich. 49093. 616/244-5128.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, warld's Imm, oldest
maker. Catalogs on request. Magnamusic, Sha-
ron, Conn, 06069,

FLEMISH HARPSICHORDS CUSTOM
built from Zuckermann kits; very reasopable
prices, Roy Crouse, N. Wilkesboro, N.C.
28659.

HARPSICHORDS, CLAVICHORDS, 5-oct.
English spinct $900, 2 manuals from $3900,
spinettino  $550. B.W.M. Benn Harpsichords,
4424 Judson Lane, Minneapolis, Minn. 55435.

HARPSICHORD AND CLAVICHORDS —
Various dispositions; harpsichords {rom $860,
clavichords from $430. Thomas E. Mercer, 215
Hasrison Ave., Christiana, Pa, 17509,

UNIQUE BOOK AND MUSIC CATA-
logue for harpsichord. Renaissance, Baroque,
Contemporary. $1.00. Clavis Imports, 1O,
Box 593, Bellaire, Texas 77401.

“THE HARPSICHORD,"” INTERNATION-
al quarterly for lovers of early keyboard in-
struments and muwic. Articles, interviews, pho-
tographs_and illustrations by today’s foremost
artists, 38 per annum. “The Harpsichord,”
Box 4323-D, Denver, Colo. BO204.

PIANOS

STEIN FORTEPIANO REPLICAS. CUS-
tom instruments and kits, Philip Beli, Forte-
piano Maker, Box 3%, Batde Ground, Indiana
47920.

clavichurd, cherry keys, $724. Alm used Hub-
bard 2-manual $2500. Other kits bled to

FOR SALE — PIPE ORGANS

order. First class workeanship. Wilsan Barry,
76 Morton St,, Andover, Mass. 01810. 617/
475-5287,

State lowest firm price, ete. in reply. Richard
Wilson, Chateaugay, N.Y. 12920,

MISCELLANEOUS

AUSTIN ACTIONS REBUILT, (PRI-
marics and secondaries) with new plastic Per-
flex material, State your needs and send for
Jetails, Perflex pouches also. Foley-Baker, Inc.,
Box 66, Buckiand Swation, Manchesier, Con-
necticut

ORGAN SERVICE MEN — WE WILL
recover  Casavant and  Skinner pouchboards,
pmnnry and offset actions. Write Burness As.

tes, 1907 Susquel Rd., Abington, Pa.

10001,

HARPSICHHORDS AND CLAVICHORDS.
Complete kits from  $218, basic kits from
$l?.'i Write for free ||lustralcd brochure and
price list. Zuckermann Harpsichords, Inc., 160

Avenue of the Americas, New York, N.Y.
10013,

FOR SALE — NEW POSITIVE. ST. DIA.
B’ (Snetzler scale); Dulciana B (from T.C.,
hammered tin); Prestant 4 (burnished tin);
Principal 2* {hammered tin); Mixture 11
(hammered tin); Sesquialter I (from middle
c 15% tin}; Cremona B’ (double blocks). The
S5t. Dia., Prestant amd Cremona are divided
at middle c; compass CC-e3; handsome cpse
of oiled butternut with gilded, carved pipe
hades. Price $9,875.00 FOB. A David Moore,

HARPSICHORDS BY RICHARD KING-
ston. French Double (18th century}; ltalian
Single (17th century); Flemish Single (17th
:cntunr) Clavis Imports, P.0O. Box 593, Bell-
aire, Texas 77401,

HARPSICHORD VIRGINAL, CLAVI-
chord kits. Full size patterns after 17th century
instruments, from $235.00. Free brochure on
request.  Heugel Kits, 2 bis, rue Vivienne,
Paris 2, France.

N. Pomiret, Vt. 050533,

FOR SALE — THREE-MANUAL WICKS
organ (#3598), new in 1936, in good condi-
tion. 32 stops, 19 ranks, stopkey cnnmie re-
wote combinalion Being  repl:
larger organ. Asking $75[l)(l) available Oclo-
ber 1972, Please contact George A, Russeli,
Chairman Board of ‘Trustees, Fint Baplist
Chureh, Bih & Broad Sireets, Lansdale, Penn-
sylvania 19446, 215/855-3457.

P. O. Box 1165

QUALITY and COMPLETENESS

Your “ene-stop” supplier for all

pipe orgon supplies and components,

DURST ORGAN SUPPLY CO. INC.

Erie, Pennsylvania
16512

J. H. & C, 5. ODELL & CO.
82-84 Morningside Ave., Yonkers, New Yerk 10703
ONE HUNDRED & THIRTEEN YEARS

Five Generations building Odell Organs

1859 — 1972

914 Yonkers 5.-2607

WHITE,

286 Summer Street

ORGAN LEATHERS

SON COMPANY

Boston, Massachusetts 02210

FOR SALE: New Organ Pipes, 51%
spoted metal, Mixtures, Scharffs, Cym-
bals, Octaves, elc, promptly available,
Excellent workmanship. Write fo: Ex-
perts on Organ Pipes, Gebriider Kés,
53 Bonn -~ Beuel, Wost Gormany.

CONRAD O. DURHAM

Rebuilding - Revaicing - Consuliation
P.G. Box 2125, Tollohosses, Flo. 32304

<26

DO IT YOURSELF PIPE ORGAN KIT§
Custom spacilications for church or
residence, complels or parts, full in- I
structions by esh hed organ bulld
COLKIT MFG. Co. P.O. Box 112
Hiler Station, Butfale, N.Y. 14221

PIANO TUNING

Learn Piano tuning and repair with sasy
to follow home siudy course, Wide open
field with good earnings, Makes excel-
lent “extra® job. Wrile

American School of Piano Tuning
17050 Talfer Or. Dept. B Morgan HIl), CA 85037
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CLASSIFIED ADVERTISEMENTS

Classified odvertising rafes: psr word, $.20; minimum charge, $2.50; bex number, additional $1.00. Replies $o box sumbers should be sem
¢/o The Dioposon, 434 5. Waboash Avenue, Chicage, Iil. 60505,

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — MISC.

FOR SALE — MISC.

FOR SALE — WICKS PIPE ORGAN, 2.
manual, 4 ranks, sell-contained, unenc!o?ed,
jarge scale open toed pipe work, bold voicing,
suitable for small church, teaching swdio,
chapel. Less than three years old, very attrac-
tive price i buyer can move. John Camoll,
8500 Old Spanish Trail, Tucson, Ariz. 853710.

FOR SALE — 2-MANUAL ORGANS: 3-
siop, 4-stop Wicks, Gstop Maller, 12-stop di-
rect-electric; also 5-stop Kilgen wunit chest,
pipes, reservoir, relay. Write Rivé, Inc,, B11
Focis 5t., Metaidie, La. 70005.

FOR SALE — AFOLIAN DUO-ART OR-
1

FOR SALE — 33R MURRAY HARRIS
pipe organ less console, disassembled, good
condition, $5500. Casavant 4-manual 52.draw-
knob comsole 1951, elecpneumatic, ‘ucellem
condition, $8500. Specs on request. First Pres-
byterian Church, 320 Date Street, San Diego,
Calif, 92101, 714/461.5457.

FOR SALE — MOLLER 3-STOP CLASSI-
que. Exposed pipework, detached  console.
$3002.00 in its present location. Mrs. Wm. E.
Pilcher, Jr., 2€01 Setwyn Ave., Charlotte, N.C.
28209,

—_—

FOR SALE — I10-RANK HILLGREEN-
Lane electropneumatic. Maost pipes mitered to
G ft. 2 swell boxes. Dismantled. Many extra
ranks, consoles, other organ parts. James E.
Dunnavant, Rt. & Box 253, Athens, Alabama.
35611, 205/232-5421.

FOR SALE — FOUR-MANUAL FACTORY
rebuilt late Kimball; 405 new matching ‘ranks,
exposed Great, Positiv, Major Pedal, 54 pistons/
studs, 32* Bourdon, 75 stops/98 ranks, new

dals/pedal relay, new silver wiping contacts
?:illl new manuals. A.G.O. Gothic carved

gan, 3 le beautifully carved. Nine
ranks duplexed, chimes, harp. Very compact
residence organ. $3000.00. In storage. Julian
Bulley, 1376 Harvard Bivd,, Dayton, Ohie
45406. 513/276-2481,

FOR SALE — KIMBALL 3-RANK THEA-
tre organ, rebuilt, in excellent condition, brand
new Kinetic blower, single phase, 33 HP, 110
volt, Combination action, crescendo, slorzando,
all reworked and in A-1 condition. Space re-
quired for organ 8°-0" high, 8’-0” long, 6'-0"
wide. Console 547 deep, 647 wide, 53" high.
Pipe work, Flutes, Diapason, Strings, all in
almost new condition. If you want small or-
gan that's ready to play and with real theatre
organ sound, don’t pass this up. Price $4300.00.
Tom Walton, 1015 Uster 5t., Mobile, Ala.
36608, 205/342-9463.

FOR SALE — PLEASE SOMEBODY BUY
Morton pipe organ, 7-rank, good condition,
disassernbled, releathered, stored in  home.
Bruce L. Kauffman, 446 Gene Ave. NW, Al-
buguerque, N.M, 87107,

FOR SALE — FAMOUS RESIDENCE
theatre pipe organ now available. Recently
custom-built for 8’ ceiling in Pasadena home.
Contains 12 beautiful ranks, many percussions,

drawknob ¢ with double-action comb

tion system. For the organist able to interpret
ALL music in large church. 16 ranks of reeds
plus cxtensions, SERIOUS ONLY, please.
(Central States). Address J-, Tue Diarason.

FOR SALE — 3.MANUAL, 36.STOP, 3_3-
rank RKimball-Kriisa organ, rebuilt 1961, Avail-

able Easter 1973, Fint United Methodist
Church, 201 West North, Decatur, Illinois
62522,

FOR SALE — KILGEN PIPE ORGAN.
Early 1900's. Tracker & ronks. Excellent condi-
tion. Best offer. Buyer to remove. Located
Central Wis. Darlene Budsberg, 16475 Gend.
ing, Rosemount, MN 53068,

FOR SALE — 1952 KILGEN PIPE OR-
gan, 2-mapual, 9-ranks, In wse now. Best offer,
Buyer to remove, Available June 1973, Con-
tact: Sr. Mary Edward Adelman, Mount St.
Benedict, Crookston, Minn. 56716, 218/281-
3441,

FOR SALE — 2-MANUAL, 7-RANK PIPE
organ, about 30 years old. 2 HP Orgoblo. St
Andrew-5t. Joseph Church, 925 Brockhurst 5t.,
Qakland, Calif. W608.

FOR SALE — USED PIPE ORGANS NOW
in storage in our factory: 2Z-manual B-rank
Mailler; 2-manual 1l-rank Méller; 2-manual
15.rank Casavant, These organs will be com-
pletely [actory rebuilt, installed and guaran-
teed. M. P, Mbller, Inc., Hagerstown, Md.
21740, 301/733-9000.

FOR SALE — WURLITZER STYLE E
and Style H theater pipe organs. Call between
5 and 6 p.m. EDT. G17/698-7548.

roll player in scparate cabinet and new wal-
put 2-manual console. Write for brochure or
phone Newport Organs, 846 Production Place,
Newport Beach, Cahf. 92660, 714/645-1530.

FOR SALE — KILGEN THEATRE OR-
gan 3/12 with 16’ Diaphone, chimes, xylo-
phone, manmba, blower, but console was
burned beyond use. Make offer. 5t. Joseph's
Church, 6401 Palisade Ave., West New York,
New Jersey 07093 atn. Fr. Mirandi. 201/867.
1142,

FOR SALE — ELECTRONIC ORGANS

FOR SALE — ORGATRON, 2-MANUAL,
standard  pedalboard, excelleat  condition.
N.Y.C., N.Y. 10011, 212/CH 3-5262.

FOR SALE — MISC.

FREE TO AMATEUR BUILDERS, 6 SETS
ol pipes from ccho division in my home in-
cluding 16 ft. Bourdon, 3-rank chest, reservoir,
you dismantle, you haul. FOR SALE, 7 clec-
tric gang switches, Ohrgoblow 57 new motor,
100 f1. €6 strand cable, Orgelectra 15 amps
all for $152.00, located in Northern Ohio. Ad.
diess J-3, Tue Diapason.

IVORY AND ROSEWOOD DRAWSTOPS,
hand engraving, and all small organ parts.
Thos. Harrison (Est. 1830), 66 Ada Streer,
London, E.B, England

FOR SALE — USED CHURCH AND
theatre organ parts, including some nearly
new straight and un't chests and pipework.
Write for list. Junchen Pipe Organ Service,

B16 S. Adams, Westmont, IL 60539,

FOR SALE — ALL PIPES IN UNOPENED
crates from manufacturens: L. BOULADOUX:
Montre 8" mamue M.G.O. 61 pipes; Bourdon
8’ mamue B.G.O. 61 pipes; Flute Hammonique
8 marque F.H.G.O. 49 pipes; Bombard

FOR SALE — E. M. SKINNER 61-NOTE
harp. Mint conditton. B>t offer over $500.00.
Colkit Mlg. Co., P.O. Box 112, Buffalo, New
York 14223

Trompette §6° 61 pipes; Prestant 4/ marque
P.G.0O. 61 pipes; Doublette 2’ margque D.G.O.
61 pipes; Flute Conique mamque F.C.P. 56
pipes. GIESECKE & SOHN: Deutsche Trom-
pete B’ 49 pipes; Sacqueboute 8’ 49 pipes; Bas.
son-Regal 8° 49 pipes; Posaune-Trompete 16°-
B’ 61 pipes; Bombarde-Trompete 16°8' 61
pipes; Clairon 4' 37 pipes. AUG. LAUK-
HUFF: Gemsrohrflote B’ 61 pipes; Spillflote
4* 73 pipes; Principal 2° 61 pipes; Klingend
Cimbel 61 pipes; Sesquialtera 234’ 37 pipes;
Sesquialtera 133" 37 pipes; Helle Trompete 8°
49 pipes; Pedal Mixture 2° 32 pipes; Spillllote
27 47 pipes; Fourniture 1* 6] pipes; Cymbale
14" 61 pipes. Ao 5 No. 12.20th Cent. Tre-
molos; 1 3x6 reservoir; Skinner console (Lyn-
wood Farnum), as is; Misc. ranks Skinner
pipes. Organ Committee, 49 W, 20th St.,
N.Y.C., N.Y. 10011. 213/CH 3-5262.

FOR SALE — TRACKER MATERIAL.
New Organ Supply electne actions, 6 and 7-
stop draw pull actions, 2 58:nate pallet pull
down actions. Make offer, Po-Chedley & Son,
Inc., 329 North Ellicott Creek Rd., Tonawan-
da, N.Y. 14150

FOR SALE — 8" TUBA HORN 107
$250.00. Kimball Marimba Harn $207.00. Wur-
litzer 260 relay $100.00. 8’ Goitiried Diapa-
san 350.00. B’ Siring & Celeste $100.00. Take
all §55000. 2/10 Wurlitzer Console $600.00.
H.‘] Merch, 127 Belmill Rd., Belimore, N.Y.
11710,

FOR SALE — 16’ OPEN SUB BASS PED-
al stop in excellent condition. Built by Wicks
Organ Co. in 1957, Will sell to highest bidder.
Frank Kravig, Box 412, College Heights, Al-
berta, Canada TOC 0ZO.

FOR SALE — B' TRUMPET, 4° PRINCI-
pal, 32-note pedal chest, 4-rank 73-note manual
unit chest, pedalboard, two manuals, and one

organ in perfect condition. Lee Dahl,
Ashby, Minn. 56309, 218/685-4006,
FOR SALE — MOLLER AND HILL-

green-Lane pipes, chests, misc. organ parts,
two-manual console and two 4 x 5’ reservoirs,
R. Makhns, 201 Oakhurst Rd., Oakhurse, N.J.
07755, 201/542-0030, Eve. 201/531-4918.

FOR SALE — 6 + 4 RK CHESTS + OFF-
sets; nice church console and relays; 7 rks low
pressure pipes. All $2500.00, or part §?7. 802
Lincoln Ave., Alexandria, Indiana 4600%.

FOR SALE — USED PIPES, CHESTS,
consoles, misc, parts. Organ Service, Box 2061,
Knoxville, Tenn. 3701, .

FOR SALE — SINGLE AND &-5TOP
chests, Cornopean, Trumpet, Vox Humana,
and Pedal Bourdon stops, wooden pipes and
front pipes, 3-manual keyboard as good =as
new, blowers, motors, rectifiers and shades, all
in good condition. Anthony Porto, 94 Hudson
Ave., Waldwick, N.J. 07463.

ORGAN REEDS — ONE OR A SET,
while they last. Roctler-Hunholz Co,, 2200 N,
11th St., Milwoukee, Wi, 53205,

FOR SALE — 3L.MANUAL MOLLER CON-
soles, 4-manual con o'es, one Miller stop key,
one Skinner drawknol; manual keyboards, two
and three manuals, Spencer and Kinetic blow-
ers from ¥ to 3 HP, Swell shades and en-
gines, ofinote chests, wnit and nitman chests
with pipes. Write Rivé, Inc.,, 811 Focis 5t.,
Moetairie, La. 70005.

FOR SALE — 3-MANUAL MOLLER
electro-pacumatic drawknob console, 20 yean
old. Ivory finish with cherry trim. Good con-
dition with exception ol need for releathering.
Tmmediate delivery, First Preshyterian Church,
Red Bank, N.J. 201/747-1348.

FOR SALE LARGE 4-MANUAL MOL.
ler console (1928). All in working order. From
Amphitheater, Chautauqua, N.Y. Best ofler.
Box 453, Chautauqua, N.Y. 14722

FOR SALE - CONSOLES: 3-MANUAL
Maller, $200. 2-manual Kimball, §$75. 2-manual
horseshoe w/35 stopkeys, $200. Address H-7,

Tue Diarason.

FOR SALE — 2-MANUAL MOLLER CON-
sole; oak with mahogany stonboard; combina-
tion action; $150.00. The Chnstian Church,
212 S. Pittsburgh St., Connellsville, Pa. 15425,

FOR SALE — 1962 REISNER TWO-MAN.
ual consale, 38 stop tals, $900. Also 15 ranks
of an 18 Farrand and Voley organ. De-
tails on  request. Fred Schmplau, Grace
Church, 33 Church Street, White Pains, N.Y.
10601,

FOR SALE — TUBULAR-PNEUMATIC
console, 4° Oc'ave, and B’ Concert Flute with
chest and rackboard. M. Meixensperger, 139
55!1 5t., Fond du Lac, Wis. 54035, 414/022.
3229,

FOR SALE — 2-MANUAL MARR-COL-
ton console and rclay, 58 stops, 10 pistons for
9 ranks, rcieathered and rebuilt 1964, $500.00.
Also 3-manual Marr-Colton relay $450 00. Den-
nis Unks, 1411 West Mulberry Lane, Fairview,
Pa. 16514, B14/474-2016.

FOR SALE — E. M. SKINNER CON.
tole, 4-tmanual, presenily in use. To be re-
placed on July 10. St. Paul's Church, Charles
& Saratoga streets, Daltimore, Maryland 21201,

FOR SALE — MAAS CHIMES, 21 TUBES,
clectric action, excellent condition, best offer,
First Lutheran Church, 4105 California Ave.
5.W., Seattle, WA 58116,

FOR SALE — SIX-OCTAVE REED OR-
gan/suction unit of truly vpique quality, Hard-
wood case with rare pecan trim, $173. Organ
desks; only ones in existence and a must for
the collector. Various parts [rom large church
organ including keyboards, pedalboard, chests,
swell shade and engine asembly, blower, many
ranks of pipes including Midmer ranks and
Pedal Double Diapason. Estey pipe organ of
inimitable wvalue. Installation arranged. Al
must go. Write or call David Clyle Morse, The
House of Clyle, Williamstown, Vt. 05679. 802/
433.6668.

Builders of Fine Tracker and
Eleciro-Pneumatic Pipe Organs

Inguiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, O, Box 11024  Charlotie, N. C. 28200
NATIONS FORD ROAD » CHARLOTTE, N. C.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.}J. 08540
Phone: 609-924-0935

McMANIS

KANSAS CITY, KANSAS
66104

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditionsl ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

That levely souna . . .
of the Sowth German Baroque.

F. C. DREWS & CO.

RANDALL S. DYER

1 Reid Organ Co.
P.O. Box 363 ORGAN BUILDERS SINCE 1940 Pipe Organs and Organ Service o
24B8-384 NEW WORK FROM $6,000,
Saont (‘:;ln C I‘7f i Box 55, Middle Vilage, MY 25 1376 H : I,:IEE i)
anta Clara, Calitornia ox 505, 211?311-1'2':’15' Y. 1379 Jefferson City, Tennessee 37760 arvar 551;- é;:;‘ysl?n, Ohio 45405

JULIAN E BULLEY |
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Box 272

1

a I

Murtagh

Concert Management

Canaan, Connecticut 06018

203-824-7877

Ml L

NITA AKIN

CRAIGHEAD

o
JERALD HAMILTON

N )Y
JOAN LIPPINCOTT

MARILYN MASON

L .

FREDERICK SWANN

-

WILLIAM WHITEHEAD

SPECIAL AVAILABILITIES

Season 1972-73

DONALD McDONALD

November only

CLYDE HOLLOWAY
after January 1

LADD THOMAS
Midwest & East in March

European Artists
Season 1972-73

MICHAEL RADULESCU
Oct.-Nov. '72

GILLIAN WEIR
Nov. '72

KAMIEL D’HOOGHE
_Jan.-Feb. '73

HEINZ WUNDERLICH
Feb. *73

MONIKA HENKING
Mar.-Apr. '73

MICHAEL SCHNEIDER
Apr.-'73

FRANCIS JACKSON
May - 73
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