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A familiar sight in Cambridge, Eng
land, is the middleaged, smiling figure
who pedals his bicycle up to the Gibbs
building, parks it, and then walks
through the doors of one of the most
famous buildings in the world — the
Chapel at King's College. Later he
emerges from a side chapel in full vest
ment at the head of one of the Western
worlds most famous choral otganiza-
tions, the Kings College Choir. His
name — David Willcocks.

This gentleman will soon disappear
from the scene in the famed universiey
town, for it was announced last year
that Mr, Willcocks will hecome the new
director of the Royal College of Music,
Londoun. Consequently, e will be vacat-
ing the post at King's — a post with
which his name has become very closely
linked.

Mr. Willcocks was kind enough 10
talk to me about his years at King's Col
fege and about his future musical en-
deavers. What follows is a transcript of
Oty conversation.

Jenkins: Mr, Willcocks, do you mind
telling me, if you can, just what your
feelings are concerning your leaving
King's?

Willcocks: T think that anyone whe
has wotked in an institation kke King's
College, Cambridge, would have very
decp feelings about going. It is a job
which offers enormous scope and free-
domt te make music under wonderful
conditions; but I think cqually in life it
does everybody good to have a move
every fifteen years or so. Otherwise,
there is a veal danger that you become
repetitive and cease to be able to see
things from outside.

What have been some highlights of
your years here in this enviable posi-
tion?

One of the joys of this choir is the
fact that it doesn’t va very inuch
from year to year. Sometimes, il some-
boedy puts on a recording of the choir,
I'd he hard-pressed to say which year it
was nade. Of course, I think that, al-
though the choir itsell is always chang-
ing with much rapidity (no boy stays
more than five years and no choral
scholar more than three years), the
change seems very gradual, Each gene-
tion is anxious to preserve the best of
the preceding generation; and I think
!herc is, therefore, a degree of continu-
ity.

You came here in 1957, 1 believe, and
your predecessor was Boris Ord. Do you
find that things have changed signifi-
cantly during your tenure?

Well, 1 hope that the spirit hasn't
changed at all. Obviously, different mu-
sic is being sung now and the repertoire
is always being enlarged, both back-
ward to ldth and 15th century  music,
and forwards to today. But there are
only 365 days in a year, and where we
put in one anthem it means another has
got to b dropped. I'm not suggesting
that the repertoire is any better now
— just different.

And what about the singing of the
choir itself?

I served as ergan scholar under Boris
Ord, and I know what he strove for
while he was organist for 28 years. I
think 1 can say that I've tried fo strive
for the same things. The tradition
back further than that Boeris Ord’s
predecessor was Dr. Arthur Mann, who
was here for more than 50 years, and
Boris Ord tried, again, (0 inherit the
good things from that regime — sp I
feel that, in a sense, I am carrying on
not only what Boris Ord did, but what
his predecessor did

Does the present choral ideal go back
only that far? 1 know that the tradition
of the choir goes back more than 500
years.

an interview with

DAVID WILLCOCKS

by Larry Jenkins

David Willecocks

It would be interesting to know what
the choir sounded like then, It sp hap-
pens that there haven't been any very
well-known organists or singers connect-
ed with King’s until the last 70 or 80
years., If I were to reel off the names
ol the organists, I don’t suppose any ol
them would be recognized musicians, as
compared with, say, Westminster Abbey,
where they have a very long line of dis-
tinguished people.

We did have Orlando Gibbons, who
was a choral scholar here, and Christo-
pher Tye, who was a lay clerk. And in
the last century there was Stermmdale
Bennet, but otherwise there haven't
been any great names in the history of
music.

You mentioned expanding the reper-
ire — but to the rucord-bu¥ing public,
the emphasis in repertoire of the King's
College Choir is definitely in the music
of the Renaissance.

I think this rellects my own taste and
also the commercial possibilitics,. The
record companies have found that the
music of that period has great appeal
and have encouraged us to record a
great deal of it; and I have been only
100 happy to connive with themn,

Do you think that you will leave
Cambridge behind and move 1o London
now:

I have a house here in Cambridge,
but I shall move to London, because 1
will need to be near the work, I should
hate to cut all tics, though, as 1 have
many friends here,

Dees your new post mean that you
will abandon choral music and become
more involved in, say, orchestral con-
ducting?

It is very hard to say, until one is
actually in the job, how much time
there will be and until one has had a
look around to sce how one may be
most uselul

There are many questions which T
am sure that, given the opportunity,
many musicians weuld like to ask you.
Do you mind unswering one or two of
them?

I'd be happy to.

First, do you find that the wide sepa-
ration between organ loft and cheir
stalls has been a proldem?

It does pose a problem, undoubtedly,
I don’t really know quite what one can
do about it, really. You can’t move the
singers up onto the choir screen, and
you can't move the organ down onito the
lleor. I always regard it as somewhat
of a challenge to overcome the situa-
tion, and I've [clt that it would be
“cheating” to have closed-circuit tele-
vision or to rcly on antificial aids such
as microphones or one thing and an-
other,

You have been very fortunate, have
you not, in the calibre of organ scholars
you have had here? I assume that this
sort of problem has been minimized by
the presence of superior musicianship.

That is certainly true.

What qualities do you scek in a fu-
ture chonster®

In the little boys who come for test-
ing at the age of seven or cight, T look,
really, for just the ability to sing notes
in tune = [ think that’s very important,
even at this carly age — and to be
generally hright and receplive and in-
telligent, T think any boy whe is brighe,
cheerful, and can sing one note in tune
is a potential chorister.

When we arc westing them, I ask the
Headmaster to give them tests in arith-
metic and the writing of English prese
— a little essay — and we usually select
the boys wha are the best “all-round-
ers,” At this stage, I ain not top inter-
ested in the quality of the veice, for 1
feel that it is my job 1o train it

What about the ability to read music?

Unimportant at this age. I like them
to be willing to take up onc instrument,
preferably two; for T feel that it is ter-
ribly eruel to train a boy to sing and
not to have provided him with some-
thing to fall back on when he reaches
the age of 14 and his voice changes. So
we insist that be Jearn at least one in-
strument, and nearly all leam two and
g0 on, in many instinces, to become
professional musicians on those instru-
ments.

Is there a training group, or do vou
have only the 16 boys at one time?

There are 8 probationers, so that
normally, at any given time we have
four boys ol 13, four of 12, four of 11,
and four of ten who are actually in the
choir; and four of 9 and four of 8
who've just atrived and are being
trained. They just attend practices at
the scheol and (jlnu't actually sing in the
SCIVICES,

Are they ever called upon 1o deputize
for the boys?

If any boy is ill or away for any rea-
SO,

What are the criteria for selecting the
choral scholars?

The scholars all have to be capable
of reading for a degree in the Univer-
sity in some subject — it needn't neces
sarily be music — and must be admiss.
able on academic merit. We then select
from that number the ones who are
vocally promising. At that age, of course,

(Continued, page 12}



Checklist of Summer Activities

June 1-2, 8-9: Boxhill Music Festival.
Cleveland Lodge, Dorking, Surrey, Eng-
land. Performances of works from 17th-
19th centuries (first weekend), vocal and
instrumental pi ms, harpsichord re-
cital. Roma Riddell (mezzosop.), Mar-
jorie Thomas (contralto), Alan Cuckston
(harpsichord), Susi Jeans (organ and
harpsichord), and instrumentalists, Write:
The Secretary, Boxhill Festival, Cleve-
land Lodge, West Humble, Dorking, Sur-
rey, England.

June 2-6: Southern New England AGO
Regional-by-the-Sea. Bridgeport, Conn.
Write: Richard Hamilion, 15 Fox Hill
Lane, Darien, Conn, 06820,

une 11-15: 73 Conference on Wor-
ship. Minnecapolis, Minn. Sponsored by
the Lutheran Churches of the US. and
Canada and the Lutheran Socicty for
Worship, Music, and the Arts. Write:
73 Conference on Worship, 701 Scecond
Ave. South, Minncapolis, Minn. 55402

June 11-14: Southern AGO Rcegional
Convention. Knoxville, Tenn. Write:
Richard Sidey, Registrar, AGQO South-
ern Regional Convention, P.O. Box 245,
Knoxville, Tenn. 37901,

June 13-28: Alaska Festival of Music.
Anchorage, Alaska. Robert Shaw, David
Craighead, St Paul Chamber Orchestra,
concerts. Write: Alaska Festival of Mu-
sic, P.O. Box 325, Anchorage, Alaska
99510.

June 17-20: Pacific Northwest AGO
Regional Convention. Portland, Orcgon.
Write: Valerian Fox, 3428 S.E. Oak St.,
Portland, Ore, 97214,

June 18-20: Southwest-Midwest AGO
Regional Convention. Wichita, Kansas.

June 18-20: Midwest AGO Regional
Convention. Evanston, I1l. WWrite: Lee
Nelson, 3930 North Pine Grove, Chica-
go, 1L. 60613,

June 24-28: 16th Annual Workshop
in Music for the Church. Union Theo-
logical Seminary, New York, N.Y. Fea-
turing music of the Renaissance, Roman-
tic, and Contemporary Periods.

June 24.28: Far Western AGO Region-
al Convention. Los Angeles, Calif.

June 25.27: Southeastern AGO Region-
al Convention. GreenvilleSpartanburg,
S.C.

June 25-27: § AGO Regional
Convention. Syracuse, N.Y. 1%th and
20th century symposiums. Write: Mrs.
John R. Isaac, General Chairman, Syra-
cuse AGO Regional Convention, 5169
Skyline Drive, Syracuse, N.Y. 13215

June 25-27: Mid-Atlantic AGO Region-
al Convention. Allentown, Bethlehem,
and Easton, Pa. Write: AGO Regional
Convention, Muhlenberg College, Allen-
town, Pa. 18104,

June 25-July 5: Master Class for Con-
ductors in Choral Technique and Per-
formance. Loma Linda University, Riv-
erside, Calif. David Willcocks. Write:
Dr. Vernon Kocnig, Summer Session, Lo-
ma Linda University, Riverside, Calif.
92505.

June 26-28: 18th Annual Natienal
Convention of the Organ Historical So-
ciety. The Lawrenceville School, Law-
renceville, N.J.

July 7-13: Choral Workshop in Music
of Schiitz and Bach. University of Evans-
ville, Evansville, Ind. Wilhelm Elimann,
Mrs. Frauke Haassemann, soloists of the
Westphalian Kantorei of West Germany,
Write: Dr. Armand Kitto, Dept. of Mu-
sic, University of Evansville, P.O. Box
329, Evansville, Ind. 47701.

July 8-13: Sccond Annual Conference,
Philadelphia  Chapter AGO. Krisheim
Study Center, Philadelphia, Pa. Grigg
Fountain (director), Henry Cook, Wesley
Day, Lee de Mets, Jane Masarek, Earl
Ness, John Sankey, Harry Wilkinson.
Write: Louis Schroeder, #3 Kormar Rd.,
Norristown, Pa. 19403,

July 21-28: Conference [or Church
Musicians. Green Lake, Wisconsin. Spon-
sored by the Fellowship of American
Baptist Musicians. Daniel Moe (youth
and adult choirs), Roberta Bitgood
(children’s choir, osgan), Donald Marsh
(contemporary music, worship and dra-
ma), Alice Thompson (voice), Jet Turn-
er (organ recitalist), Write: Smnuel J.
Hood, President, Fellowship of Ameri-
can Baptist Musicians, Valley Forge, Pa.
19481,

July 26-29: Southern Cathedrals Festi-
val. Salisbury Cathedral, Wilishire, Eng-
land. Write: James Denny, The Hon.
S=cretary, Southern Cathedrals Festival,
High Walls, West Winterslow, Salisbury,
Wilts., England.

July 80-Aug. 4: 1973 Congress, The
Incorporated Association of Organists.
Excter, England. “The Church Musi-
cian Today.” Lectures by Stephen Dykes
Bower, Ivor Keys, Arthur Hutchings,
Paul Doe, Danicl Chorzempa. Recitals
by Lucicn Nethsingha, Nicolas Kynas-
ton, Alan Harverson, Danicl Chorzempa.
Write: Glyn Jenkins, The Hon. General
Secretary, IAO, St. Catharine’s College,
Cambridge, England.

Aug. 511: Trining Course for Boy
Choristers and Choirmasters. Lawrence-
ville School, Lawrenceville, N.J. Pre-
sented by the Royal School of Church
Music and the Diocese of New Jerscy
Music Commission. Lionel Dakers, guest
music director. Lee H. Bristel Jr., Rob-
ert Hobbs, Anthony Newman, Clinton
Doolittle, Joan Lippincott, Gerre Han-
cock, James Litton, Frederic P. Wil-
liams. Write: Dr. Wade Stephens, RSCM
Summer Program, The Lawrenceville
School, Lawrenceville, N.J. 08648.

Aug. B8-27: Anglo-American Choral
Symposinm. Harlaxton Manor, Gran-
tham, Lincolnshire, England. Sponsored
by the University of Evansville. Write:
Anglo-American Choral Sym?osium.
University of Evansville, Dept. NJ, P.O.
Box 329, Evansville, Ind. 47701.

Aug. 12:22;: Organ Workshop. Colo-
rado State University, Ft. Collins, Colo.
Marice-Claire Alain, Anton Heiller, Lui-
gi Ferdinando Tagliavini. Write: Rob-
ert Cavarra, Dept. of Music, Colorado
State University, Fi. Collins, Colo. 80521.

Aug, 17-Sept. 29: International Study
Centre Musicultura. Queckhoven, Breu-
kelen, The Netherlands. “French Music
of the Beginning of This Century.”
Course for young musicians from an in-
strumental, cultural and social point of
view. Write: Eduard van Beinum Foun-
dation, ucckhoven, Breukelen, The
Netherlands.

Aug. 19-24: Chautauqua Choral Work-
shop. Chautauqua, N.Y. Paul Christian-
sen. Write: Chautauqua Summer Schools,
Dept. 500, Chautauqua Institution,
Chautauqua, N.Y. 14722,

Aug. 21-23: RCCO National Conven-
tion. Halifax, Nova Scotia, Canada.
Write Paul B. Murray, Convention
Chairman, 15 Alderwood Drive, Halifax,
N.S., Canada.

Aug. 22-24: Chautauqua Organ Work-
shop. Chauntauqua, N.Y. Robert Baker.
Write: Chautauqua  Summer Schools,
Dept. 500, Chautauqua Institution,
Chauntauqua, N.Y. 14722,

New Organ Music

Diversity continues as the keynote of
new organ music publication. Agdpe
(Hope Publishing Col)) sends a_PFer-
tita for Organ by Gerhard Krapf
($1.95) and Preludes for Saints and
Sinners by Alec Wyton (§3.50), The
former is a chorale and four variations
on “Wachet auf.” Cantus firmus tech-
nique is used throughout. Rhythmic
juxtaposition and syncopation are chief
means of variety. This vigorous chorale
is ideally suited for the kind of neo-
baroque slyle which Prof. Krapf has
forged. Preludes for Saints and Sinners
is a set of 14 short preludes on pieces
from Songbook for Saints and Sinners.
Technical difficulty is minimal, and all
the preludes may be played on man-
ual (s) alone.

2

From Augsburg we have received
Samuel Adler's Xenia: A Dialogue for
Organ and Percussion (§5.00); a celesta
(second percussionist) is optional. Tech-
nical demands are quite high. The pres-
ent edition consists of a MS copy pho-
tographically reduced too far for com-
fortable reading.

Also from Augsburg are Thomas
Gieschen's Organ Pieces for Wedding
and General Use ($1.50), designed as
processionals, and Robert Kendall's edi-
tion of 14 chorale preludes by J. G.
Walther ($4.85) .

H. W. Gray, now a division of Bel-
win-Mills Co., has reinstituted the St.
Cecilia series with No. 961, a chorale
prelude on How Brightly Shines by
John Barr; No. 962, Two Preludes on
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American Hymn Tunes by Gilbert Mar-
tin; and No. 963, a Sarabande by My-
ron . Roberts. Each is priced at §1.25.
No. 961 combines a free tonal style with
a toccata-like expansion of the phrase,
*Thou art hely, Fair and glorious, all-
victorious . . ." No. 962 includes “Amaz-
ing Grace” and “Nettleton” in straight-
forward arrangements. No. 963 is a quiet,
almost elegiac, movement. Technical
levels, in each case, are moderate.

Also from Gray/Belwin-Mills comes
a re-issue of David McK. Williams The
Modern Anthology (in 2 vols, S$5.00
cach), originally published in 1949,
There is a total of 27 compositions, writ-
ten by more than 20 composers. Con-
sideration of the changing scene in
styles and taste over the past 25 years
leads us to wonder what kind of re-
ception this re-issued collection will
enjoy.

Herbert Howells' Partita for Organ
(£1) and Patric Standford’s Meta-
morphesis  (33p) are two interesting
contemporary items from Novello. The
Howells catalogue of published works
is a long one, and we have always ad-
mired his lyricism and ease of expres-
sion, a special discursive quality often
shaping ideas more convincingly than
rigorous thematic patterning or strict
formal outlines. There are five move-
ments:  Intrata, Interlude, Scherzo &
Epiloguc, Sarabande (“for the 12th day
of any October” ic. Vaughan Williams’
birthday), and Finale & Retrospect. Per-
formance length is given as 25 min-
utes. This is a major composition from
a gifted writer who has been composing
for more than 60 years.

Standford's Metamorphosis seems po-
ctic in relation to Howells' prose. A
few basic intervallic motives are ex-
panded and elaborated upon to the
limits of their potential, perhaps even
beyond them. Metamorphosis is, how-
ever, a well-made piece. Duration is
10 minutes, and the technical level is
litde more than moderate,

Oxford sends a re-issue of Vaughan
Williams® Prelude & Fugue in C mi-
nor ($4.00), composed in 1930.

Also new from Oxford are Francis

Jackson's Sonata in G minor ($8.00)

and  Walter Watson'’s Reflection for
Organ (§1.253). The former is a tradi-
tional utterance in four movements, and
the lauer makes imaginative use of
soft stops, chord clusters, and the up-
per pedalboard register,

The indefatigable Mr. Trevor has
edited still another volume (No. 6) in
the series, Old English Organ Music for
Manuals (Oxford, §2.65). Little of the
miusic presented here is available clse-
where, and it is all of only moderate
difficulty. Organists familiar with this
series will find the sixth intsallment a
logical sequel to the previous five.

C. F. Peters (Eulenburg GM 82) has
published Piéces d'orgue by Guy Bovet
($5.00), consisting of Psalm settings,
Chorals and preludes composed between
1959 and 1971. Most of these scttings
were, we suspect, inspired within a li-
turgical context, but they will be equal-
Iy effective as short concert pieces.

Inin Hamilion’s Paraphrase of the
music for organs in “Epitaph for This
World and Time" is now available from
Theodote Presser Co. (§3.50). Based
on the “war in heaven” aspect of Reve-
lation, the piece is suitably violent, of
extreme technical difficulty and appro-
priatc scope. A large argan is obligatory,
and there are enough opportunities for
improvisation to keep the most intrepid
virtuoso occupied.

Finally, E. C. Schirmer publishes Wil-
liam Selby: Two Voluntaries jor Organ
edited by Daniel Pinkham ($1.50). One
voluntary is a fugue of exceedingly
modest dimensions, and the other is the
famous A Major (“French overture")
voluntary.

— Wesley Vos

BRITISH CATHEDRALS AND ABBEYS
are pinpointed in a new pictorial map distrib-
uted by the American Map Co. (1926 Broad-
way, N.Y., N.Y. 10023). Nearly 400 locations
are indicated and indexed.

ADDENDA LIST #69 has been published
by the Organ Literature Foundation, Braintree,
Mass, 02184, and is available upon receipt of
a sell-addressed stumped envelope.
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RECITAL REVIEWS

from Paris

Michael Murray (Cleveland, J
st. Thomas d'Aguin Church, Paris,
France Feb. 1, 1973. Program: Prelude
and Fugue in D, BWV 532, Nun kommn
der Heiden Heiland, Bach; Concerlo in
A miner, Vivaldi-Bach; Prelude and
Trumpetings, Melville Recuben Rogers
(1942-1971) ; Adagio from Symphony I,
Vierne: Carillon, Dupré; Sonata on the
94th Psalm, Reubke.

The history of this organ is not un-
typical of many Parisian instruments,
from Clicquot 1773 through an 1861
Cavaille Coll  restauration  to  being
relevé by Merklin in 1912 and ignored
until 1965, In 1967-68 a contract for
another restauration was given to Curt
Schwenkedel of Strasbourg who com-
pleted the work in 1971, having uscd
some of the carlier pipework, revoiced
and shifted somewhat, and employing
the Clicquot Grand Cornet, Nazard du
Solo, and Cromorne — the sole sur-
vivors after Cavaille-Coll’s work.

Today, on paper, this instrument ap-

cars to be a respectable cross between
Frcnch and German classical design.
Not so, for the car, in the building for
which the voicing is much oo bold.
The general sound is reminiscent  of
lesser  10th century examples with a
slight chiff here and an apologetic buzz
there. Fiutes hoot, principals scratching-
ly blast, recds are in questionable reg:
ulation, and mixtures are annoyingly
and crudely aggressive. Beyond the 8’
Dulciane and 4 Gemshorn of the Récit
{which belong to the underfed Princi-
pal class), strings do not exist.

Facing this neither fish nor fowl
machine, Mr. Murray did an admira-
ble job of getting the music out. One
would take him to task only on the
grounds that he had spent at least two
vears in Paris (1962-G), and should
have known better than to include three
Bach works on such an instrument,
knowing the risks involved — especially
at the beginning of the program. This
initial burden was disheartening for the
listener, and one would assume for the
player as well,

The Prelude and Fugue in D, in spite
of its bright tempo, weighed heavily
on the ear, and the Nun Komm's lovely
solo line was ravaged by the huge
Grand Cornet and robbed blind by a
laboring pedal Soubasse. Lower pedal
pitches always lagged considerably be-
hind higher pitches and the elfect of
this division, particularly in the Prelude
and Fugue, was that of Mantovani
turned upside down. While the A
mringr Concerto fared slightly better,
both Bach and Murray eventually lost
in the batue for clarity due to a com-
bination of instrument and very legato
playing, although the final allegro did
literally dance and helped to revive
wilting ecars. Great adjustments werc
needed in thinning out registrations for
this particular building and instrument,

The Rogers work was an interesting
but perhaps whimsical inclusion. ‘We
would hope that local organ enthusiasts
won't take this to be indicative of what
Americans consider modern music for
organ.

Vierne was Vierne, and Michael Mur-
ray uscd clever legerdemain to convince
listeners that this organ was the real
thing, even though numerous pipes
worked hard through their lack of reg:
wlation and tuning to detract from the
smooth musical lines. Murray under-
stands Vierne.

Murray also understands Dupré, and
certainly the master would have been
proud to hear this performance of his
Carillon by this former student. It had
all the vigor and freshness of an im-
provisation — at the moment — on the
spot.
pMum}' also understands Reubke —
although Schwenkedel didn't scem to
(nor did he Dupr¢, nor Bach) when
he glued this opus together. Again, a
fight o the finish, but this time both
Murray and Reubke came out on LOp
after many measures of good old fash-
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joned hard work. Although the fugue
got off to an extra-thythmic start, all
was well controlled by the time the
pedal entered, and from here to the
close there was a sudden clarity which
proved that Murray had taken this
obstinate mechanical bull by the horns.
He and the music won by several
lengths. And with only two general
pistons — that's it!

Perhaps due to studies with Dupré,
Langlais, and Marchal, Mr. Murray
scems o be most at home with sym-
phonic literature for the instrument of
19th century influence, and displays his
ability and affection in no small degrec.
It is possible that similar attention to
the registrational aspects of Bach, as
far as final results are concerned, would
profit him greatly in the futurc, even
if it means bending accepied concepts
10 obtain the correct affect in a specific
building from time 1o uime.

Charles Benbow (London, England),
Notre-Dame de Paris, France, Feb, 11,
1973. Program: Prelude and Fugue in
B, op. i, Dupr¢; Fantasia in C minor,
BWYV 562, Bach; Les enfants de Dieu,
Les anges, lLes mages, Dieu parmi nous
from la Nativité, Messiaen,

“It is absolutely forbidden to talk to
the chauffer” advises the small plaque
an the console at Notre-Dame de Paris.
Facing this well placed gem of both wis
dom and humor, 1972 Chartres Compe-
tition winner Charles Benbow played
the above demi recital, one of the regu-
lar 5:45 p.m. Sunday series, as part of
the Chartres prize,

The Dupré, played with fine precision
and musical comprehension, left little
doubt that the chauffer was enjoying
every note, and the cntrance of the
Trampette en Chamade and 32° Contra
Rombarde at the close of the fugue
made for a wonderfully live sound
cqualled perhaps only by thousands of
Tappy car homs on the Champs-Elysées
«n New Year's evel

For many of us the Bach Fanlasia
seems to be more of a player's picce
ene opinion — but happily Charles
Benbow's performance of this work es-
caped being cither studied or indiffer-
ent, and musical lines projected with
both energy and eventual goals. En-
semble color was established through
use of baroque pedal reeds at 16" and
4’, the 8 Montre on the GO, and the
Cymbale from the Grand Choeur. To
this crisp outline were added a few stops
of other families and pitches only to
the point of crefully filling out the
ensemble. What looked slightly curious
at the console sounded complete, clear,
and satisfying in the reverberant build-
ing.

Les enfanis de Dien and Dieu parmi
nets were what one would expect from
a capable player and provided an ex-
citing parenthicsis around the other two
Messiaen excerpts which most accurate-
ly proved Benbow's ability to grasp the
sense of this music. Avoiding certain
inberent aspects of Les anges, he didn’t
permit it to be a techuical exercise, but
maintained a feeling of weightlessness,
and the kind of atmosphere which we've
been told is angel-like. Contrary to be-
ing a well calculated plodding through
endless notes, Les wmiages moved evenly
with its persistent melody being en-
hanced rather than challenged by the
accompaniment and the general impres-
sion was very much the same as evi-
denced by Menotti's kings in Amahl
as they are heard singing “How far, how
far . . . " Even though one knew the
picce, there whs the feeling of the end
Leing nowhere in sight — without being
overbearing — a keen balance.

While in Paris, Mr. Benbow also
played a program for the ORTF at a
closed recording session for broadcast
sometime during the month of March.
He will return in May to play a con-
cert for the Jeunesses Musicales de
France.

— Donald E. Clawson

from London

Johm Rese (Newark, N.J.), West-
minster Abbey, London, England Jan.
10, 1973. Program: Somaia in C minor,
op. 65, no. 2, Mendelssohn; Litile Carols
of the Sainls, Malcolm Williamson;
Ael, bleilh mit deiner Gnade, op. 87,
no. 1, Karg-Eler; Prelude, Fugue and
Variation, Franck: Carillon-Sortie, Mul-
ct.

‘Ffhe most noteworthy thing about
_!::hn Rose’s recital in Westminster Ab-

y, one of the three English Abbey
Church recitals in his current Euro-
pean  tour, was the fact that it in-
chided the premicre performance of a
new organ work by Malcolm William-
son.

The work by Williamson, in form
of a suitc of short pieces entitled Lit-
tle Carols of the Suinls, is remarkable
for its economy of cxpression despite
its rhythmic and harmonic complexity.
Unusuzl as well is its conception as a
group of culogies to various biblical
and religious characters.

The opening “carol,’ called  The
Magdalene in ihe Garden, comtained a
melismatic  obligato  above  sustained
movement  in pedals and left hand,
creating a  shimmering effect, as of
autwmnal patierns of light and shadow.
Francis of Assissi featured, of course,
bird calls. Stephen at Peace, the most
beawtiful of the collection, was theatric-
ally oriented, with its soaring melodic
line above the subdued accompaniment
of the celestes. Ignatius the Soldier was
predictably martial in  characier, and,
although ¢ngaging rhythmically, was the
least imteresting harmouically.

The final movement of the suile
was not played due 1o the fact that
it had been completed only days before
the recital. (American  awdiences will
undoubtedly hear it in future programs
by Mr. Rose, as the entire work is
dedicated to him) It is dubbed Paul
Upon Mais Hill, and 1 should have
been imtevested 1o hear it

Of the other works played on this
program, 1 was piarticularly happy 1o
note the inclusion of the Mendelssohn
Sonata 1. Mr. Rose gave us a sparkling
Allegro maestoso and promised to ex-
cite us in the Fuga; however, he
allowed the tempo to flag midway
through, rusulting in a  prolonged
stringendo. Perhaps more exposurc o
the Abbey organ will give Mr. Rose the
assurance to perform on it as we all
know he can.

David  Bruce-Payne (London, En-
gland), Westminster  Abbey, London,
England Jan. 17, 1973, Program: For
spiel, Nachspiel, Bruckner; Fantasta in
G, BWV 572, Bach; Sonata I, Hinde-
mith: Psalm Prelude, Set I, No. |,
Howells; Preludic al vespro di Monte-
verdi, Tippett; Epitaph for Edith Sit-
well, Malcolm Willilamson; Introduc-
tion and Passacaglin in D ninor, Reger.

Iu a highly diversified program rang-
ing from Bruckner raritics to contem-
porary compositions based on carly com-
positions, David Bruce-Payne was pre-
sented in the Abbey's recital series. This
young organist, who is second assistam
at the Abbey, improves with every hear-
ing, and outstanding musicianship is
becoming the stamp of his recitals.

‘The “rarities” were two picces which
date from carly in Bruckner's life, These
works were  written an 1852, when
Bruckner succeeded his former teacher
as organist of the Volksschule in St
Florian, Austria. David Bruce-Payne
scemed in tune with both the classical
and romantic clements of the pieces,
and he drew forth appropriate sounds
for cach.

For me, at least, the playing of the
Fantasia in G by Bach was the high-
light of the program. Casting all no-
tions of a “correct” performance aside,
the vecitalist here aimed for the joy
inherent in the music and for com-
municating Bach’s youthful exuberance.
Me scored roundly, and the crescendo
toward the end of the middle section
was clectrifying.

Although ~ the program  mentioned,
parenthetically, that there are three
movements 1o Hindemith's Sonata I,
there are, in actual fact, only two, and
to the listener there appear to be four
(unless, that is, the performer follows
the indication to start the Phantaste,
frei section immediately after the Sehr
langsam) . 'This carelessness was, 1 fear,
carricd over into the actual performance
of the sonata. Whatever it may be, the

work is not improvisational. Mr. Bruce-
Payne evidently felt otherwise, for the
“cathedral organist” style of playing
was fully in evidence here — a stylc
which is diametrically opposed to the
neo-classicism  inherent m  this  com-
position.

The Howells and Tippett preludes
presented us with works which were
composed  with  the  aforementioned
style of playing in mind. After the
disturbing  effect of the Hindemith,
these two preludes paved the way nicely
for the Reger Introduction and Passa-
caglia in D minor, an especial favorite
of mine. Mr. BrucePayne rendered it
with an assurance that reminded us
again that he is an exceptionally fine
GrRATIRSE.

Richard Apperson (Elon College,
N.C.), Westminster Abbey, London, Ln-
gand Jan. 24, 1973, Program: Larghetto
i Fsharp minor, §. 8. Wesley; Prei-
ude and Fugue in D, Buxichude; Toc-
cala and Fugue in F, Bach; Prel-
wde om “lrother James's Air,” Wright;
Prelude in B, op. 7, no. 1, Dupré; [m-
propiplu, Vierme; Fantasia and Fugue on
RACH], Lasat,

Richard Apperson, of the faculty of
Elon College in North Carolina, was
presenied as one of two American or-
ganists in the latest group of recitals
at the Abbey.

Opening his program with a Larghe!-
to by Wesley, a dull picce at best,
Mr. Apperson then proceeded to make
an interesting work dull by his pedes-
trian rendition of the Buxtehude. Any
hint of abandon would have helped,
but this player chose 10 adhere stiietly
10 wote values and thereby hung the
tale. Me did recover our interest in the
Bach Teccata and Fugue in F, not by
any arresting  playing of the ioccata,
but by the sweet clarity and sensible
tempo of the fugue, and by the [au
that he resisted the temptation o put
on the veeds and the "big guns” at
the end.

I'he French music on the bill fared
much better, and the Vierne Imprompiu
showed a virtuosity and flair not ap-
parent clsewhere, The Dupre was hard-
put to wanscend the céfect of the pon
derous registration.

T'he Fantasia and Fugue on BAGH
by Franz Liszt appears much more ol-
et on recital programs than its mu-
sical value merits; nevertheless, if played
with sympathy rather than awe, it can
be successful. Mr. Apperson is still in
awe of the piece, but gaining sympa-
thy. His beginning showed enormous
conaol, but toward the center of the
work, his knees began to quake. 1 am
sure that in years to come, it will be
come one of the impressive tricks in
his “bag.”

— Larmry Jenkens

IOWA CITY TO HAVE
3-DAY BACH FESTIVAL

A three-day Festival of Music by J. S.
Bach is scheduled to be held in lowa
City, lowa on April 27, 28 and 29. Spon-
sors of this event are the Chamber Sing-
ers of lowa City, founded and directed
by Dr. Rosella Duerksen. Guest conduc
tor for wwo of the festival concerts will
be Pr. Thor Johnson,

The opening event of the festival will
be a concert of Bach cantatas (Nos. 21,
50, and 51, and Motet No. 6) to be per-
formed in the First Methodist Church
on April 27. Diane Butherus will be the
soluist in Cantata No. 51.

. The Saturday concert will take place
in Clapp Hall at the University of lowa,
and will feature three major instrumen-
tal works and one solo cantata. Sunday’s
concert will be a complete performance
of the St. John Passion under the direc-
tion of Dr. Johnson in Hancher Audi-
torium at the University of lowa.
Organized in 1970, the Chamber Sing-
ers are 2 community based organization
of 46 auditioned singers. The director,
Dr. Duerksen, is also director of music
at First Presbyterian Church, Iowa City.

STUDIES IN ROMANTICISM, an mnterma-
vonal journal publishing articles on all as-
peets of the Romantic period, has in its 11
years of existence covered mapy areas, al-
though its origin was in literary criticism. The
editors are cager to create an even better
halancu_ amoug the arts, and they welcome
typescripts on musical topics concerning the
Romantic period. Contact: Studies in Roman-
ticisin, 236 Bay S5tate Road, Boston, Mnss.
02215



In the first study on this subject it
was established that the Doctrine of the
Affections or Affektenlehre played a
very important role in the creation of
Bach's organ settings of the Lutheran
chorales and must play an equally
important part in the re-creation of his
chorale-preiudes in modern performance.
The organist was advised, therefore, to
analyze the original German text of
the chorale’s first stanza for its af-
fective implications and to study the
composer's musical means of eliciting
these feelings or ideas expressively or
symbolically” as the guiding faclors in
the choice of registration, tempo, phras-
ing and articulation, ornamentation, and
expressive nuance in performance.

Before applying these analytical tech-
niques, however, to selected chorale-
preludes from the Passion and Easter

ortions of the Orgelbiichlein, it might
Ee appropriate to consider for a mom-
ent the question as to how many of
these fascinating details of the com-
poser’s art are actually intended to be
comprehended through the medium of
sound alone. The 18th-century French
aesthetician Batteux in Les Beaux arts,
réduils d un méme principe (1743) is
reported by Gotthold Frotscher as say-
ing, “It is sufficient that one fecls it
(the subject of passion); it is not neces-
sary that one speaks of it,” and Frotscher
goes on to conclude that “The most im-
portant acstheticians of the Affektenlelire
agrec completely on this last point . ...
Music is not able to imitate objects
but merely to educe the feeling which
the object was capable of generating in
the lisiener.” Schering offers a different
slant in his statement that “The affect
or ‘expression’ is revealed in sound as
an invisible (picture), which, because
of its purely spiritual nature, can onlz
be comprehended as to its meaning.'
All three authors seem 1o be agrecing
with the generally recognized philosoph-
ical observation that music does not
possess the capacity “to be” an object
or an emotion which it may be trying
to describe, but that it docs possess the
capacity “to educe” from the listener
an intellectual or an emotional response
which may relate 1o that which is be-
ing represented. Thus, although one
might say that a chorale-prelude was
joyful, he would really be observing
that the chorale-prelude was about joy
or that the chorale-prelude made him
feel joyful. Likewise, one might say that
a piece presented the image of the
cross, but would really be observing
that the piece presented a sequence of
pitches which he had learned 10 have
meaning as a symbol of the cross. It
is important as a performer to com-
prebend with some degree of accuracy
this capacity of music 10 communicate
verbal concepts. Some of these, par-
ticularly those which elicit emotional
responses, may be communicated rather
clearly to a large percentage of listen-
ers, while others, which are dependent
upon learned intellectual responscs —
for example, the hest of symbolic and
pictorial figures of Bareque music —
may be reserved for the few. In any
case, it is the performer's duty to the
composer and to the listener to offer
through the medium of sound alone a
full emotional and intellectual compre-
hension of the art work. This is a
challenging task.

Bach's first Orgelbiichlein setting for
the Passion of Christ O Lamm Gotles,
unschuldig, BWV 618, poignantly in-
troduces the Passion season with a decp-
ly moving representation of the pro-
found feelings in the text:

O Lamb of God, unerring,
Sacrificed on the arms of the cros,
Appearing ever patient,

Although Thou wert despised;
Ml sin Thou hast borme,

Else had we despaired.

Have merey upon us, O Jeu 3

A general affect of mourning under
the shadow of the cross pervades the
entire chorale-prelude by means of the
familiar *“sigh-motive” of descending
and ascending appoggiaturas so prom-

Dr. Harmon is University Organist and
Assistant Professor of Music at the Uni-
versily eof California, Los Angeles, and
organist at First United Methodist
Church, Santa Manica. In addition to his
scholarly work in the performance prac-
tices of baroque music, he is active as a
recitalist, lecturer, and pedagogue. His
doctoral dissertation (unpublished) was
on “The Registration of J. §. Bach's
Organ Works."
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Performance and the Affektenlehre in
Bach's Orgelbuechlein

Part II: Passion and Easter Chorale Preludes

inent in the $t. Matthew Passion. Tem-
pering this sorrow, however, is the gen-
tle sound of the F Major key and the
overall bc:uuzv of the flowing lines with
quict pastoral reference to the Lamb of
God, his blamclessness and patience
upon the cross, and the supplicant hope
of the Christian as introduced in the
last three lines of the chorale text.
Mattheson's observation that F Major
“is capable of expressing the most beau-
tiful sentiments in the world . . ."” as
mentioned in the First Study in con-
nection with Gottes Sohn ist kommen,
sheds some light on the possible reason
for Bach's choice of this key for both
of these chorale settings. Another tech-
nique common to these two chorale-
preludes is the use of canon, which in
the case of O Lamm Gottes almost surely
symbolizes the fifth line's reference to
Christ (alto voice) as the bearer of
all earth}z( sin (tenor voice) . This is
perhaps Keller's meaning in suggesting
that “Bach uses it here as a bol of
the fulfillment of the divine law by the
Son.”™ Bach's use of the French agré.
ments in this work appears to be so
meticulously conceived that it invites
comparison to the text as an important
technique of the Affektenlehre. Indeed,
the opening mordent standing alone in
the soprano voice is so promincnt as to
fervently address the pure and blameless
figure of Christ. Significantly, the same
mordent figure returns near the end
of the final phrase of text precisely at
the moment in which the Christian,
pleading for mercy, addresses Christ
again directly with the words, “O Jesu.”
Straining dissonance between all parts
in this fourth measure from the end
vividly heightens the intense supplica-
tion which climaxes the chorale. A beau-
tifully expressive use of a cadence trill
occurs in the fifth measure coinciding
with the words “unerring” and “pa-
tient” in the first and third lines of
the text followed by the dramatic cli-
max of the ascending bass tetrachords
in m6 and the tirade which cries out
in the soprano voice in m.7 on the words
“sacrificed” and “despised.” Perhaps
the bass voice is meant to introduce the
sigh of the cross in the last two caden-
tial beats of m.7 and 8.

R

The trills and turns in m.d7 and
18 oceur exactly upon the word getragen
("hast borne™ in each canonic voice
as a mecans of heavy emphasis, while
rising bass chromatics in m.20 and 21
intensify wverzaten (“despaired”), and

the long lirade in m.23 produces an
effective outery of supplication on
words erbarm dich ("have mercy™).

Finally, it is interesting to note that
the essentially descending lines of the
first half of the piece are constrasted
with ascending lines in the second half
of the piece, perhaps to moderate the
sorrow of the first four lines of text
and to symbolize hope for redemption
in heaven through Christ, as pronounced
in the concluding three lines of text.

A registration capable of transmit-
ting both the pastoral and the grieving
aspects of the piece can be modelled
somewhat after Bach's orchestrations in
the St. Matthew Passion. The opening
chorus, for example, using this same
chorale as a cantus firmus with addi-
tional libretto to stress the key words
in the chorale text, is orchestrated for
flutes, oboes, strings and continuo. Fur-
ther study of the Passion and other
works reveals Bach's frequent asso-
ciation of flutes and cboes (particular-
ly oboi da caccia — “hunting oboes” —
symbolic of nature, shepherd's piping,
and the outdoors) and strings with pas-
toral scenes, while he often employs
flutes or strings for the expression
of sorrow.® An excellent parallel may be
drawn on the organ for this chorale-
prelude through the choice of flutes 8
and 4 in the manual and either a soft
reed or principal 8 in the pedal to cre-
ate a mixture of woodwind or woodwind
and string-like sound inspired by the
orchestral models as well as by Bach's
own organ registration for Golles Sohn

By Thomas Harmon

)

ist kommen, BWV 600. In regard to
tempo, one should not overlook the
composer’s Adagio indication, requir-
ing a slow but flowing quarter-note
ulse to bring the canonic cantus firmus
in relicf of the sighing accompanimental
motives. Keller's recommendation of
cighth-note = 69 produces an unwieldy
8/8 meter which would emphasize the
omamental accompaniment at the ex-
pense of the canonic unfolding of the
chorale melody. Again, Bach's own sug-
gestions should be heeded in respect
to phrasing and articulation with the
sigh-figures conceived as gentle, ex-
pressive bowings, not as emphatic,
square punctuation. The expressive im-
ortance of the ormnaments has already
een stressed and should be observed
carefully in performance

In the seiting of Da jesus an dem
Kreuze stund, BWV 621, the pain and
anguish of the Crucifixion rcach their
most personal and intensc expression:

As J-s s hung upon the cross,
IUs Lody torcly wounded

And racked with bitter pain,
The seven words, which Jesus spake,
Be contemplated in thy heart

Musically, the drooping, sighing melodic
lines in all four parts as well as the
chromatic and suspended dissonances
coloring the harmony combine to “cre-
ate an atmosphere charged with suffer-
ing and pain,” as Robert Tusler points
out! Tritone dissonances, such as those
particularly in the third phrase, were,
according to Schering, associated with
pain and the cross by the late-Baroque
writer Christian Wolff.* Moreover, the
pervading tonality, adhering to the old
Phrygian mode on E mixed with the
Acolian on A is classified by Zarlino
in the 16th century as suitable “with
words that cause weeping such as la-
ments . . .'"® Both Philipp Spitta and
Albert Schweitzer recognize in their
writings the syncopated, drooping pedal
figure as symbolic of the pain-racked
body of Christ hanging from the cross,
but it was not until the research of
Fricdrich Smend and Hermann Keller
that the first four al tones and their
subsequent repetitions were recognized
as symbolic of the cross.* Christoph
Albrecht, quoting Smend, relates this
symbolism 1o the Greck letter Chi = X
(which is the first letter in Christ’s name
and also forms a cross) and offers sev-
cral examples of this graphic symbolism
in Bach's works, including the dra-
matic “let Him be crucified” chorus
from the St. Matthew Passion (note also
the use of the diminished fourth and
tritone) and the pedal figure from this
chorale-prefude.*
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Careful scrutiny reveals, moreover, the
same symbolism of the cross in the ten-
or's sixteenth-note figure (m.l), which
also happens to be a diminution of the
first four notes of the chorale melody
and forms a compact drooping figure.
The rising scale occurring in the up-
beat measure then interspersed through-
out the setting in the tenor voice seems
contradictory to the descending figures
pervading the other voices but pro-
vides the necessary musical and numeri-
cal symbolism for contemplating the
Seven Words of Christ, as suggested in
the last two lines of the text. Not only
do the rising scales point the listener's
attention to God on High, but the scale
figure also occurs exactly seven times
in the tenor voicel

In the St. Matthew Passion Bach
orchestrates for strings alone in the
accompaniments to the most profound
laments directed to God and dealing
with the scene on Calvary, implying that
a manual regislralion of foundations
8’ alone (or 8 and 4’ in a large rcom)
with supﬂport of weighty foundations
16’ and 8’ in the pedal might be the

ideal organ registration for this piece.
The tempo should be a2 very serious
quarter-note = 40 to produce the feel-
ing of hanging between melodic tones.
Phrasing and articulation should include
the usual breaths between legalo
nielodic phrases as well as a slight
comma before each of the seven rising
scale figures in the tenor to point out
this important symbolic motive. In the

dal the first three eighth-notes of each
igure representing the cross should be
detached for emphasis before resolving
into the legato hanging effect. Musical
nuance in the performance of this work
must reflect a profound sensitivity to
the overall mood as well as a subtle
stressing of the seven rising scales, the
most dissonant harmonies, and the ped-
al's symbolism.

O Mensch bewein’, dein’ Siinde gross,
BWV 622, with its unearthly beautiful
coloratura treatment of the chorale mel-
ody is onc of Bach's decpest probes into
the affective meaning of a text:

O Man, bewail thy sin so gros
For which Christ left His Father's [old
And came to earth.

Of a virgin pure and mild

For us herc he was born

That he might be the mediator.
To the dead He gave life

Aod ok away as well all sickness,
Until the hour prevailed

That He should be sacrificed for us
To bear our sins' heavy burden
On the cross indeed so long.

It is interesting to note that Bach uses
this most sumptuous and introspective
Baroque style, the coloratura aria, only
two other times in the Orgelbiichlein
for his settings of Das alte Jahr ver-
gangen ist and Wenn wir in hdchsten
Néten sein. Searching for a common
characteristic which might have in-
spired Bach to turn to essentially the
same style in his settings of these three
chorales, one discovers that all three
deal with the same general Christian
theme: the perplexity of man in the
knowledge nlf) his sin. The key word
“bewail” in the first phrase cstablishes
the bewilderment and remorse of the
sinful mortal magnificently portrayed
by Bach's leading the melodic line
through a maze of searching, soaring,
and sighing spirals which often perplex
the performer as well. In addition, the
E-flat Major key, as Mattheson observes,
“has much about it which is solemn and
expressive and associates willingly with
nothing but serious and therefore plain-
tive things, is likewise hostile to arvo-
gance.” Pervading this basic tomality
throughout are bold chromatic colora-
tions, contributing much to the intense
and profound expressiveness. Subtleties
of melodic design in conncction with
individual words are almost tco nu-
merous to describe: the trill and fall-
ing line on “bewail” (m. 1, third and
fourth beats); dotted majesty-rhythm in
connection with *“His Father's fold”
m. 3, fourth beat, and m. 4, first beat) ;

e overall descent of the third melodic
phrase symbolizing “came to earth;” the
gorgeous sweeping surve of the melody
to sing the words “pure and mild"
{m. 8); the ascending chain of thirty-
second notes proclaiming the words “he
was bom” (m. 9 and 10}: the expres-
sive, upward-resolving appoggiaturas fol-
lowed by the descending figure on the
word “mediator” in order to symbolize
Christ as the intermediary between
heaven and earth (m, 12); the quick-
ening of the melodic ornamentation at
the mention of “life” (m. 14, second
beat); the long, intense ornamental
figure above ominous chromatics on the
word “prevailed” (m. 18) followed
bly even more awesome rising chromati-
cism and grating dissonance in m. 19
to portray the word “sacrificed;” the re-
tum of the expressive appoggiaturas of
m. 12 again in m. 21 to stress the mis-
sion of Christ, the mediator, “to bear
our sins’ heavy burden;"” the recurrence
of the rising chromaticism and disso-
nance one last time in the final phrase
to express in sound Christ’s agony on
the cross reaching its peak of intensity
in the almost painful C-flat Major
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chord at the end of the penultimate mea-
sure; and, finally, the adagissimo tempo
of the final measure drawing the mel-
ody out excrutiatingly in symbolism of
the final words “so long.” Anton Heil-
ler has vecently discovered a new se-
cret of Bach’s ingenious symbolic lan-
guage in m, 14 (second and third beats)
and m. 20 (third and fourth beats)
as the tenor and alte voices join con-
secutively (o expose the eight notes
comprising the first phrase of Fem
Himmel hoch — perhaps only a co-
incidence but a magical wouch noncthe-
less:

In keeping with French practices for
the registration of such highly orna-
mented  Récit melodies emulated by
Bach and his central German contem-
poraries, a cantabie reed (Cromorne,
Schalmei, or Vox Humana with 4-foot
Principal or Flute) or a Comet or
Nazard combination 8, 4’ 22/3,
or, 1-3/5' or 8, 4, 2-2/3" would be ap-

ropriate for the coloratura solo while
lutes 8 and 4 would be ideal for re-
alizing clearly the scarching counter-
point of the obligato accompaniment of
the left hand. A pedal registration of
Principal 8 with or without Subbass
16’ will provide the clear bass line nor-
mally performed by a ‘cello or viola
da gamba in the arias from Bach’s can-
tatas. In determining the tempo it is
of utmost importance not to interpret
Bach's Adagio assai as referring o the
cighth-note, since the time signature
and the original melody clearly es-
tablish the quarter-note as the unit of
beat. The slowest possible quarter-note
pulse will properly reveal the omamen-
tation as expressive embellishment of
the orginial melody. Care should also
be taken not to interpret the Adagissi-
mo indication at the end of the piece
as a sudden change of tempo but rather
as a point to be reached over the
course of the penultimate measure by a
skilfully graduated ritardando. Phrasing
and articulation should be essentially
fegato and cantabile in imitation of the
vocal style with particular care for
Bach’s complex scheme of rests, ties,
and counterpoint in the accompani-
mental voices. As regards ornamentation,
the details of realizing the complex
melodic voice are beyond the scope of
this study. Considerable comprchension
of Frenc?;, German, and Italian omna-
mentation practices in the late Baroque
is a first prerequisite. Special attention
should be given to produce an impro-
visatory cficct of vocal plasticity and
horizontal flow within the melodic
phrase along with cxpressive intensity.
Above all, the performer should take
care not to focus his listener’s zttention
microscopically on the carefully notated
agrémenis and ormamental tones which
Bach's contemporary Johann Scheibe
regarded as misicading, criticizing Bach's
painstaking notation because it "not
only deprives his picces of the beauty
of harmony but makes the meclody to-
tally indistinct.”™*

As a wransition from the suffering
and sorrow of Passiontide to the joy
and hope of Easter, Christ lag in To-
desbami:m, BWYV 625, is a masterpiece:

Christ fay in the bonds of death,
Given [for our sins,

But He has risen again

And has brought us lifle:

Wherclore we should rejotce,

Praise Ged and give thanks unto Him,
Aad sing unto llm Alleluia, Alleluia!

Like the first movement of Cantata,
BWYV 4, the organ sctting begins in
a spirit of mourning, portrayed by the
relentless  descending  chains of  six-
teenth notes possibly intended to sym-
bolize Christ’s lying entwined in the
bonds of death. A similar musical idea
pervades the first chorus of the can-
tata, and this scems 1o be a more likely
interpretation of the tone painting than
Keller's extrapolation beyond the text to
suggest that the sixteenth-note motive
“symbolizes the mlling-nwa)r of the
heavy stone from the tomb.,” Contrib-
uting #n the serious mood is Bach's use
of the chromatically colored key of
D minor, which "comprises something
humble, quiet,” according to Matthe-
son. The syncopated figure in the ped-
al (m. 1 and 2) and in the tenor voice
(m. 2, 3, etc.) may be retrospective ref-
erence to the symbolism of Jesus’s hang-
ing on the cross as cited previcusly in
the discussion of Da Jesus an
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Kreuze stund. Rising figures symbolic
of the Resurrection are few in this
setting but do occur in the eighth-notes
of the tenor (m. 1) and pedal (m. 2)
perhaps in connection with the third
and fourth lines of the text. The as
cending chromatic line in the pedal
(m. 11) as well as the pedal’s promi-
nent upbeat figure leaping the interval
of a perfect fourth or fifth (m. 11-13)
and the same upbeat motive in the
tenor and alto in the last three mea-
sures are probably all intended to di-
rect the listener’s attention upward to
God in songs of praise and rejoicing, as
invoked in the final three phrases of
text. In this connection it is signifi-
cant to note that it is the rising in-
terval in the manual which finally in-
terrupts the relentless descending chains
of sixteenth-notes, as if breaking the
bonds of death, to create the eflect of
the dotted majesty-thythm associated
with the King of Heaven. This device
coupled with the F Major and D Major
tonal implications of the last three
phrases produces the necessary change
of affect from onc of mourning to one
of restrained rejoicing.

Rather than the Organo pleno reg:
istration which Keller suggests for this
setting, one wmight choose instead a
registration capable of serving the transi-
tion of affect from the beginning to
end. As a model, Bach’s orchestration of
Verse 1 of the cantata, fusing the
sound of strings with the awesome
color of soft brass ( cornetto and three
trombones) , suggests an organ rvegistra-
tion combining foundations with reeds.
Daniel Magnus Gronau, a North Ger-
man contemporary of Bach, recom-
mended for the first stanza of his vari-
ations on this chorale: (Oberwerk)
Octava 8°, Flauto 8’ Quintadena 8, Oc-
tava 4’, Octava 2’ and Pedal: Principal
16, Viclone 16, Basso Coperto 16', Oc-
tuva &', Flauto 8', Tromba 8 — a sound
not unlike Bach’s orchestration® The
choice of tempo must also reflect both
affects so that a moderato quarter-note
= 52 scems a good compromise. Phras-
ing and articulation should be generally
legato except for the syncopated man-
ual and pedal figures which benefit
from a breath before each to stress the
symbolism of hanging upon the cross. A
marcato emphasis of the angular, ris-
ing upbeats in the final three phrases
enhances the change of mood up to the
final alleluia. Bach's only notated orna-
ment, a trill on the second beat of m. 11
occurs on the word “praise’” and should
be given appropriate emphasis in in-
terpretation.

The most exuberant of all Orgel-
bilchlein chorales expressing the joy of
Easter is Bach's setting of Erstanden ist
der heil'ge Christ, BWV 628, as in-
spired perhaps by the rondo-like excla-
mations of "alleluia” in the text:

Arizen is the nely Christ;

Alleluia, Alleluia’

Who is 1o all the world @ comjorfer.
Allcluia, Alleluia!

Appropriately, this is the only Easter
chorale of the collection to utilize the
brightest key of D Major, which may
be compared to Bach's reserving of this
key for Fom Himmel hoch in the Christ-
mas portion. Schweitzer recognizes the
symbolism of the Resurrection in the
angular pedal motive and in the as-
cending passages in the manual voices®
but fails to comment on the inversion
of the pedal motive in the third phrase
in symbolism of the earthly mission of
Christ, “to all the world a comforter,”
also re-emphasized by the composer in
the three final measures with a device
similar to that at the conclusion of
VPom Himmel hoch as the pedal plunges
downward and the tenor voice descends
two octaves to a lone “D” as the sole
sound permeating the deaaying rever-
beration of the other voices. Another
superb touch of Bach's affective musi-
language in this setting is the mod-
ulation to B minor in parallel to the
third phrase of text stressing Christ's
ministry to comfort all those on earth,
To express' the joyous outbursts of this
chorale a late Baroque Organo pleno
of foundations, mixtures, and reeds of
coupled manuals in the manner of Gott-
fried Silbermann’s instruments is the
ideal vehicle. The biggest possible pedal
registration dominated by reeds will sup-
port this affect of great joy and will
provide the characteristic Baroque as-
sociation of brass with both joy and
heavenly majesty. Bach’s choice of 5/2
meter suggests not too rapid a tem
to that both the joy and majesty of

Resurrection may prevail. An allegretio
half-note = 72 seems to offer a good
balance of these two moods and also
allows the comforting phrase in B
minor to produce its effect upon the lis-
tener. In regard to phrasing and articu-
lation, a detached, marcalo treatment
of the pedal motive throughout is nec-
essary to stress its important function
in connection with both the joy and
symbolism of the piece. Care should be
taken to articulate this motive in the
same manner as it pervades the alto
and tenor voices beginning in m. 4 and
occurring several times thereafter. Due
to the activity of the inner voices and
the big registration, breaths between
the melodic phrases should be especial-
ly generous. To bring out the high-
lights of the setting one should above
all avoid rushing and be sure to allow
the pedal to punctuate emphatically and
majestically. Special attention may be
directed to the modulation to B minor
in the third phrase and to the dra-
matic descent to the final temor “D.”

In this and the previous study of se-
lected Orgelbiichlein chorale preludes
the goal has becn to acquaint the per-
forming organist with some of the in-
timate details of Bach's highly refined
art of setting a chorale according to
the meaning of its text. Analytical tech-
niques have been established by means
of which the performer may gain insight
into the wealth of artistic content in
cach of these miniature gems It is
then his duty to transmit this to his
listeners to the best of his ability. Ac.
cording to the sound advice of Bach
himself, as handed down by his pupil
at Weimar, Johann Ziegler (1686-1747):

As concerns the playing of chomales, T was
instructed by my teacher, Capellmeister Bach,
who is still living, not to play the songs
merely offhand but according to the sense
{Affect) of the wordsT

NOTES
t Gotthold Frotscher, “‘Die Affektenlehre als
geistige  Grundlage der Themenbildung J. S,
Dachs,” Back Jahrbuch, 23, Jahrgang (192G),
pp- 93, 96

2 Arnold  Schering, “Bach und das Symbol,”
Bach Jahrbuch, 22, Jahrgang (1925), p. 49,

3 As in the First Study, this author’s literal
translations of the first stanza of each Ger-
man chorale text arc offered with key affec-

tive words italicized to facilitate comparison
with musical details.

4 This and all further reference in this ar-
ticle to Mattheson's affective characteristies
of the keys from Das Neu-Eroeffnete Orchestre
(1713), are quoted from Thomas Harmon,
““The Registration of J. 5. Bach’s Organ
Works,” unpublished Ph. D. dissertation (St.
}.;uis, Washingion Univenity, 1971) pp. 313-

® flermann Keller, The Organ Works of Bach,
trant. by Helen Hewint {New York, 1967),
pp. 200 ff. All further refcrence to Keller in
this article will be to this source.

¢ For a more detailed study of the correlation
of Bach's orchestrations and registrations with

the Affektenlekre, see Harmon op. cit., pp.
289-303.

7 Regarding the mordeats, note that the har-
mony implics a_mordent 10 the whole-tone B-
fat in wm, 1 {F Major} and to C-natural in
m. 25 {G minor) but to the semitane B-
natural in m. 8 (cadence in C Major}. The
cadence trill seemingly implied on the last
beat of m. 7 in the soprano {(compare to
ni. 3} was probably omitted deliberately so as
not to draw undue attention away from the
sign of the cross in the bass.

" Robert Tusler, The Style of J. S. Back':
Chorale Preludes (New York, 1968), p. 42.

¥ Schering, “'Bach und das Symbel,” 3. Studie,
Bach Jahrbuch, 34, Jahrgang {1937), p. 91,

1% Gigseffe Zarlino, Iitituzioni armoniche {Ven-
we, 1558), IV, 324,

! Friedrich Smend, ‘‘Luther wund Bach,”
Zeklendarfer Studien der Kirehlichen Hoch-
schule Berlin, Heft 2 (Beclin, 1947), p. 35 ff.
and RKeller, op. cit.

1 Christoph  Albrecht, *J. 5. Bachs *‘Clavier
Uebung. Dritter Theil.! Versuch einer Deut-
nngﬁ.;' Bach fahrbuch, 55. Jahegang (1969),
p. 53.

A Putnam  Aldrich, Ornamentation in J. S.
gacfh’: Organ Works (New York, 1950), p.
, .

U Harmon, op. cit. p. 183.

13 Albert  Schweitzer, J. §. Boch, trans, by

Emest Newman (Boston, 1962), II, 56.

' Cf. Part I of the study: Tue Dirason, 64,

No, 1 (Dee., 1972), p. 5, for a summary of
these technigues.

7 Hans T. David and Arthur Mendel. eds.,
T"Zg?“" Reader, rev, od. (New York, 1966),
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A.G.O. NORTH SHORE CHAPTER

MIDWEST REGIONAL
June 18, 19, 20, 1973 — Evanston, JIl.
John Kirkpatrick, piano recital
Joon Lippincott and Robert Anderson, Organists
Margaret Hillis, Choral seminar
Samuel Adler — Jewish Liturgy
Dorothy Lone, Haorpsichord

Wesley Vos — Martha Hopkins
Chicogo Early Music Ensemble

Welcomes

Address inquiries to:
Lea Nelson
3930 North Pine Grove
Chicogo, llinois 60613

Address inguiries to:

THE DYNAMIC LOS ANGELES CHAPTER
welcomes
AGO FAR WESTERN REGIONAL CONVENTION
JUNE 24-25-26-27-28, 1973

Headquarters: Ambassador Hotel, Los Angeles

James G. Craven, Chairman
First Baptist Church

8th and Westmorefand

Los Angeles, California 90005

North Pomfret

A. David Moore & Co.
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Flentrop Builds for Virginia Intermont College

A new mechanical action organ built
and designed by the Flentrop Organ
Company, Zandaam, Holland, has been
installed in Harrison-Jones Memorial
Auditorium on the campus of Virginia
Intermont College, Bristol, Virginia.
The new instrument of 34 ranks is lo-
cated on the stage of the auditorium
which was especially built to house the
organ. Stephen Hamilton is the college
organist. The manual compass is 56
notes, the pedal 32 notes.

MANUAL I (Great)
Prestant 16 ft.
Prestant 8 b,
Roerfluit B ft.
Octaal 4 It
Gemshoorn 4 It
Nasard 224 ft.

Fluit 2 ft.
Terts 1% 1.
Mixtuur IV-VI
Tromper 8 ft.
MANUAL N (Borstwerk)
Gedeke 8 [,
Prestant 4 [t.
Quintadeen 4 ft.
O-taal 2 .
Quint 13 it
Scherp 1T
Dulc:aan 8 ft.
Tremulant
PEDAL
Bourdon 16 fi.
Ociaaf B ft.
Gedekt 8 1.
Octaafl 4 {1,
Fluit 4 ft.
Nachthorn 2 f1.
Fagot 16 ft.
Schalmei 4 ft.

C. LEONARD PENNEY,
TORONTO ORGANIST, RETIRES

C. Leonard Penncy, organist of Jarvis
Street Baptist Church, Toronto, Ontario,
has retired after 52 years service at the
church.

Born in England in 1890, Mr. Penney
lcammed to play the organ at an early
age. Not privileged to take formal les-
sons, he learned on a casual basis from
interested friends who were organists.
He came to Canada during World War
1 and settled in Toronto, where he was
attracted to the historic Jarvis St
Church by the preaching of the then
famous preacher, Dr. T. T, Shields. In
1921 Mr, Penney was appointed organ-
ist and choirmaster of the church. He
relinquished the latter post a few years
later to W. J. Hutchinson,

Mr. Kenney is also gifted at being able
to build and rcpair pipe organs. He
helped with the installation of the new
organ in 1938-39 at Jarvis St. Church,
and he also built at least three other
pipe organs — one in his home, one in
Greenway Chapel of the Jarvis St
Church, and one in neighboring Wish-
ing Well Acres Baptist Church. He also
designed parts, contacts, magnets, and
other equipment for organs in the To-
ronto area, His basement workshop is
to this day a “find” for organ buffs.

In 1968, due to failing health, Mr.
Penney partially retired from active ser-
vice to the church, and in February,
1973 he was completely relieved of his
responsibilities after 52 years of faithiul
service, The church family held a re-
ception in recognition of Mr. Penney’s
service on Feb. 9, at which time he was
presented with a citation and a check.

[

RCLLIN SMITH TO PLAY SERIES
AT THE FRICK COLLECTION, NYC

Rollin Smith has becn engaged to
play a_series of organ concerts at The
Frick Collection, Fifth Ave. at 70th St.,
New York City. Originally the home of
Henry Clay Frick, The Frick Collection
is onc of the outstanding art galleries
of the world. The |}>,ro ams, presented
at 5 pm. on the t irngcdncsday of
cach month, will be played on the ori-
ll"!lir;il 75 rank Aeolian organ built in

The order of p ms, which began
on March 2Ist, will be: (March 21, J. S.
Bach); April 18, French Impressionists;
May 16, German Classics; June 20, Eng-
lish Victorians; July 18, G. F. Handel;
Aug. 15, American organ music, 1900-
1920; Scpt. 19, Italian and Iberian organ
music before 1800; Oct. 17, the Acolian
organ and its music; Nov. 21, Joseph
Jongen; and Dec. 19, music for Christ-
mas,

THE MORAVIAN MUSIC FOUNDATION
h'as_bcrn awal a grant ol $79,675 by the
I\nu?nal Endowment for the Humanities to
continue the project of cataloging the Foun-
dation’s extemsive collection of music manu-
scripts and carly printed muwic. The grant,
which runs for three years, will be increased
to $229,675 over this period, with matching
funds from several other foundations in the
Winston-Salem, N.C, area,

Thc.mlnlng of the music of the Salem Con-
gregation, a collection of alinost 2700 musical
works used by musicians at what is now Home
Clu_:rch in Winston-Salern is ready for publi-
cation. Progress has been made on the catalogs
of other collections tn the Foundation’s cus-
tody. During the term of the new grant, most
of the cataloging activity will be centered in
the Moravian archives in Bethlehem, Pa.,
where over picces of early music await
cataloging.

Holtkamp Builds for
Bethesda, Maryland

The Bradley Hills Presbyterian
Church, Bethesda, Md., has recently ded-
icated 2 new 3-manual, 34-stop organ.
The new instrument, built by the Holt-
kamp Organ Co., Cleveland, Ohio, was
designed by Walter Holtkamp in con-
sultation with Donald S. Sutherland, di-
rector of music of the church. The or-
gan case is made of cherry, as is the de-
tached console which has keys made of
plum and rosewood. The Swell is lo-
cated behind a screen on the left side
of the case, the Great division stands
high in thc center above the Positiv
division, and the Pedal tower is con-
tained in a tower to the right of the
case. The key action is mechanical and
the stop action electric.

GREAT
Pommer 16 i,
Principal 8 ft
Gedacke 8 fi.
Octave 4 ft.
Spitzflote 4 ft.
Super Octave 2 ft.
Sesquialtera 11
Mixture 1V
‘Trumpet 8 ft,
POSITIV
Copula 8 it
Prestant 4 [t
Rohrfigte 4 {t.
Doublette 2 fi.
Cornet 11
Scharf TIT
Cromorre 8 ft.
SWELL
Geigen B It
Rolrpieife 8 ft.
Bourden 4 ft
Principal 2 ft.
Larigot 134 [
Zimbel 111
Dulzian 16 ft.
Trumpet 8 It,
Clairon 4 v
Tremolo
PEDAL
Principal 16 ft.
Pommer 16 ft. (Great)
Octave 8 (1.
Flute 8 it.
Choralbass 4 1t
Rauschibass 1V
Posaune 16 ft
Trumpet 8 ft,
Schalmey 4 ft.

JOHN WILLIAMS, associnte professor of
argan at St. Andrews Preshyterian College,
Laurinburg, N.C., and organist at Laurinburg
Presbyterian Church, spent the month of Jan-
uary at the University of Glasgow, Scotland,
where he used the Scottish Music Archive for
research on the subject, “Twentieth-Century
Scottish Organ Music.” Several Scottish com-
posers made themselves available for confer-
ences. Among these were John Purser, Inin
Hamilton, George Macllwham, John Rose, and
Martin Dalby. Mr., Williams plans a paper for
publication, a series of church services and a
fall recital based on his research.

ROGER DE MAGNEE, director of the Paris
Boys’ Choir and prolessor of music at the Sor-
bonne, has been appointed guest clinician for
the Cratin Choir School Performing Arts Camp
lor Boys at Champion, Pa. Prol. de Magnee
will conduct a special boychoir director's clinic
during each two-week camp period, from July
15 to Aug. 25. He and other boychoir directors
attending the camp will also conduct sections
of the closing concerts at the end of each two-
week period.

The Faculty of Music at Gueen's Univer-
sity, Kingston, Ontario, Conada, has recent-
ly acquired a new table portativ which con-
sists of one stop. The B ft. Holzgedackt has
a 4%-note compass from E to o', The Instru-
ment was built by Korl Wilhelm of Si-
Hyacinthe, Quebec.

Jozef Sluys, Belgian organist, is making
his first tour in the United States during
March ond April. Mr. Sluys is the titular or-
ganist of St. Michael's Church in Brussels,
and director and professor of organ at the
Royal Music Academy in Brussels, Mr. Sluys
hos become well known in Europe for his
recordings, and recent releases contain the
complete works of Pieter Cornet ond Joseph
Jongen ployed by Mr. Sluys. He wos @ lau-
reate at the Internotional Bach Contest in
Ghent, Belgium in 1963. Mr. Sluys’ tour will
take him to lllinois, Wisconsin, Michigan, In-
diana, and Texas. Upon his relurn to Bel-
givm, Mr. Sluys will be performing in the
Festival of Flanders, ond will tour Sweden
and Italy.

Austrian organist August Humer hos been
added fo the list of arlists represented
by Arls lmage. Mr, Humer is a graduate of
the Vienna Contervatory of Music and the
University of Vienna, having studied organ
with Anten Helller and Luigi Ferdinanda
Tagliavini ond harpsichord with 1solde Abl-
grimm. In 1971 he wos o prize winner ot
the Internoiional Hoffheimer Competition in
Innsbruck, and the following year he took
prizes at the Internalional Orgon Week in
Nuremberg. He hos performed widely
throughout Europe from Scondinavia to
Spain. Mr, Humer is currently in the United
Stales on ocppointment os organistchoir-
master of 5t. James Episcopal Church, Rich-
mond, Va.

Lynn Zeigler of Rochester, Minnesota, re-
cantly won the orgon compelition sponsored
by the Jeunesses Musicales” of Switzer-
land. The competifion was held in October,
1972 in Lausanne and La Chaux-de-Fonds,
Switzerland, Miss Zeigler was one of nine
finalists, ond won “a l'unanimite” of the
jury. Miss Zeigler is a groduate of Oberlin
Conservatory of Music and Northwestern
University, and she is presently in her second
year of studies with Lionel Rogg in Geneva,
Switzarland,
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WILLIAM CAREY COLLEGE

Hattiesburg, Mississippi

J. Ralph Noonkester, ThD., President

Donald Winters, Dean, School of Music

FESTIVAL

April 26—27
CLARENCE DICKINSON
MEMORIAL LIBRARY

ond the

THOMAS HALL, SCHOOL OF MUSIC
WILLIAM CAREY COLLEGE CENTENARY OF DR. DICKINSON'S BIRTH (May 7, 1873)

PROGRAM

THURSDAY — 1:00 Registration; 2:00 Contemporary Church Music Seminar conducted by Buryl Red (with choral illustrations); 4:00
Seminar on Trends in Worship, led by The Rev, G. Avery Lee, 5t. Charles Ave, Bapfist Church, New Orleans; 6:30 Festival Ban-
quet; 8:00 Organ Recital by Dr. Robert Baker, Dean of School of Sacred Music at Union Theological Seminary; 9:30 Reception

honoring Dr. Baker.

FRIDAY — 9:00 Panel Discussion on “Church Music Today—and Tomorrow?” 11:00 Service of Worship and formal preszatation of
the Library with Dedicatory Ceremonial conducied by Dr. George Llitch Knight, Brooklyn, New York; 12:30 Luncheon; 2:00
Historical Papers read by Elwyn Wienandt, T. W. Dean; 3:30 “Mini-Concert” by William Carey College Choir; 4:00 Historical

Papers read by Robert Stevenson, Gilbert Chase.

Following the Dedication Ceremonial, the Clarence Dickinson Memorial Library will be open for visitors to examine the Centenary
Historical Display, the extensive collection of books, pamphlets, the Dickinson papers, and other memorabilia housed there for the use
of music scholars, church musicians and students of American Church Music,

Cooperating and Sponsoring Organizations

American Guild of Organists, New York Hymn Society of America

Mississippi Arts Commission

Seuthern Mississippi Chapter,
Church Music Department, Mississippi Baptist American Guild of Organists
Convention Board
Union Seminary School of
Hottiesburg Civic Art Council Sacred Music

American Musicological Society, Southern Chapter

Information regarding travel arrangements, lodging and reservations may be obtained by wriling The School of Music, William Carey College,
Hattiesburg, Mississippi 39401. The Dickinson Centenary Observance continues through 1973, Material helpful in planning local or regional cele-

brations is available withoui cost upon request from Dr. Winters at the William Carey College School of Music.




Wilhelm Builds for
Connecticut Church

Karl Wilhelm of St. Hyacinthe, Que-
bec, Canada, has built and installed a
new 3-manual, 35-stop organ at Trinity
Church, Southport, Connecticut. The
new instrument, encased and free stand-
ing in the vear gallery, has mechanical
key and stop action. Metal pipework in
the organ was made by Mitiermeier,
Reihen, Germany, Metzler in Ziirich,
Switzerland, and Teed pipes were made
by Giesecke & Son of Géottingen, Ger-
many. Wooden pipes were made in the
Wilhelm shop. The hand carved pipe-
shades were made by Alfred Holz of
West Germany. The design of the in-
strument was the work of Karl Wilhelm
in consultation with Frederic DeHaven,
organist-choirmaster of the church, and
the Rev. Francis Cheney, rector. Voicing
and tonal finishing was done by Chris.
toph Linde of the Wilhelm firm. A
dedication recital was played by Mr,
DeHaven on Dec. 17, 1972,

HAUPTWERK

Bourdon 16 fi.

Principal 8 ft.

Rohrlite 8 ft.

Octave 4 ft.

Spitzilote 4 ft.

Quinte 224 1.

Octave 2 {t.

Mixtur IV-V

Dulcian 16 ft.

Trompete B it
ROCKPOSITIV
Hohlflote 8 fe.
Quintatdén 8 .
Principal 4 ft.
Koppelflote 4 [1.
Nazard 234 It.
Waldéie 2 ft.
Terz 1% It
Larigot 114 ft.
Schard IV
Krummhorn B It

Tremulant

BRUSTWERK
Holzgedackt 8 ft,
Rohrilate 4 ft,
Principal 2 ft.
Sifflote 1 1t
Sesquialtera 11
Zimbel 1I-III
Vox Humana B ft.
Tremulant

PEDAL

Subbass 16 1.
Principal 8 It
Subbass 8 f{t.
Choralbazs 4 It
Rauschpleife 1V
Posaune 16 fit.
Trompete B Jt.
Schalmei 4 1.

New 3-Manual Austin
for Pittsburgh Chapel

East Liberty Presbyterian Church,
whose 300-foot tower has been a Pilts
burgh, Pa. landmark since the early
1930°s, was a gift to the congregation
from Mr. and Mrs. Richard Beatty Mel-
lon. Designed by Cram &% Ferguson of
Boston, it is the f{ifth building for this
con tion whose roots extend back
to 1778. Included in its 100-room com-
plex is a chapel in which were incor-
porated many windows and the McKelvy

Memorial Organ (Austin opus 873 of
1919) from the congregation's fourth
building of 1887. The new organ and
console will be in the rear gallery with
prepared  antiphonal division in the
front. The present casework, slightly
modified, will be re-employed for the
fourth time, The congregation has voted
to name the new organ the “Donald and
Mary Kettring Organ.” Donald D. Ket-
tring, organist-director of music at the
church from 1948 until his retirement
in early 1972, is now minister of music,
emeritus. He has been followed in the
post by Charles Huddleston Heaton,
Specifications for the instrument were
prepared by Norris L. Stephens, assistant
organist-director, and Dr. Kettring. Ne-
gotiations were handied by William B.
Stickel, sales representative for Austin
in Pittshurgh.

GREAT

Principal & it. 61 pipes
Bourdon B ft. 61 pipes
QOctave 4 i1. 61 pipes
Spitzfléte 4 it. 61 pipes
Filteenth 2 ft. 61 pipes
Fourniture IV 24 pipes
Posaune 8 ft. 29 pipes (Ped. ext.)
Chimes

SWELL (Enclosed)
Rohrilote 8 ft. 61 pipes
Gnmba 8 ft. 61 pipes
Gamb Celeste 8 ft. (TC) 49 pipes
Prestant 4 ft. 61 pipes
Waldilate 4 (1. 61 pipes
Gambette 4 ft. 12 pipes
Sesquialtera (TC) 98 pipes
Flawtine 2 {t. Gl pipes
Plein Jen HI1 183 pipes
Trompette 8 (1. 6f ppes
Oboe Schalmei 4 ft. 61 pipes
Tremulant

POSITIV (Enclosed)
Holzgedeckt 8 1. 61 pipes
Genushorn B ft. 61 pipes
Koppelflite 4 ft. 61 pipes
Principal 2 fi. 61 pipes
Larigot 1% [ 122 pipes
Cymbal Il 122 pipes
Krummhorn 8 {t. 61 pipes
Cymbalstern
Tremulant

PEDAL

Resultant 32 fe.
Principal 16 ft. 32 pipes
Rohrgedeckt 16 ft. 12 pipes (Swell)
Octave B fi. 32 pipes
Gamba B ftr. (Swell)
Rohrilste 8 ft. (Swell)
Choral Bass 4 ft. 32 pipes
Waldilite 4 ft. (Swell)
Rauschquine 11 64 pipes
Contra Posaune 16 ft. 32 pipes
Posaune 8 ft. 12 pipes
Krummhorn 4 fi. [Positiv)
Chimes

DICKINSON MEMORIAL LIBRARY
DEDICATION PLANNED FOR APRIL

The Clarence Dickinson Memorial
Library, housed in Rouse Library of
William Carey College, Hattiesburg,
Miss., will be dedicated and opened
April 26-27 at a festival sponsored by
the Carey College School of Music. In-
cluded in the two day program will be
a seminar on contemporary church mu-
sic led by Buryl Red, New York City;
a seminar on trends in worship led by
the Rev. G. Avery Lee, New Orleans;
an organ recital by Robert Baker, and a
panel discussion on “Church Music To-
day — Tomorrow?" Several concerts and
the presentation of scholarly papers will
round out the festival activitics.

The Dickinson Library houses several
thousand volumes related to the field of
church music and liturgics, as well as
the complete papers of the late Drs.
Clarence and Helen A. Dickinson. Co-
ordination of the planning for the Li-
brary was begun by the Jate Lois Stice
Dickinson and continued by the Rev.
George Litch Knight, assisted by Dr.
Paul Allwardt, Gustavus Adolphus Col-
lege, St. Peter, Minn. Since the Library
is to be a regional cultural and scholarly
center, 3 number of Mississippi and
multi-state musical organizations are
sponsoring and cooperating in the en-
terprise and in the festival,

The School of Music at William Carey
College also houses on loan the library
and papers of Gilbert Chase and hopes
to reccive similar collections from Amer-
ican church musicians and historians in
the coming decade. Dr. James Downey,
a member of the William Carey [aculty,
has worked to provide a “working Ji-
brary” for musicologists as well as
church musicians from the six-state arca
around Hattiesburg.

Arrangements have been made for
the publication of a memorial volume,
including the papers read at the festival
and a historical background of the Dick-
inson Library.

David Burton Brown, a graduate orgon
major ot Westminster Choir College, Prince-
ton, N.J., hos been appointed organist-choir-
master of Calvary Church, United Church of
Christ, Reading, Pennsylvania, At Westmins-
ter Choir College, Mr. Burion has studied
organ with Joan Lippincott and Donald Me.
Donald.

Zimmer Builds for
West St. Paul, Minn.

On Nov. 22, 1972, Heinrich Fleischer
of the University of Minnesota faculty
played the dedication recital on the 19-
stop, 24.rank, 2.manual instrument de-
signed and built by W. Zimmer & Sons,
Inc. of Charlotte, NG, for Augustana
Lutheran Church, West 5t. Paul, Minne-
sota. The organ is on the rear gallery
ol the church, The Hauptwerk is in the
u{)pcr right side of the case, with pol-
ished copper Principals and Trompetes
in front. The Brustwerk is below the
Hauptwerk ,and the Pedal is in the left
side of the case with the copper Octave
Bass and polished tin Choralbass in
front. The kev action is mechanical, the
stop and combination actions are clec-
tric.

HAUPTWERK
Principal 8 ft. 56 pipes
Gedackt 8 [t. 56 pipes
Octav 4 . 56 pipes
Blockfléte 2 ft. 56 pipes
Mixtur HIIV 14 ft. 212 pipes
Trompete 8 it. 56 pipes {horizontal)

BRUSTWERK
Rohrfléte 8 It. 56 pipes
Octave 4 ft. 56 pipes
Spillfléte 4 f. 56 pipes
Principal 2 ft. 56 pipes
Quinte 114 {t. 56 pipes
Zimbel II1 24 v, 168 pipes
Schalmei 8 ft. 56 pipes
Tremolo

PEDAL

Subbass 16 §t. 32 pipes
Octave Bass B ft. 32 pipes
Choralbass 4 ft, 32 pipes
Nachthorn 2 . 32 pipes
Fagott 16 ft. 32 pipes
Schalmei 4 ft. 32 pipes

DAVID PIZARRO leaves for Poland in
May where he will play four concerts in Wro-
claw and Warsaw as part of the 1973 annoual
Organ Festivals. Later in the summer he will
be an adjudicator in the J. 5. Bach Fourth
Irternational Osgan Competition at Brugge,
Belgium, where he will alio play a solo recital
and lecture on Bach's organ works.

Hammarberg Builds for
Swedish Church

A new organ was dedicated on Oct.
22, 1972 in the parish Church of Asele,
Sweden. Built by the firm Olof Ham-
marberg of Géteborg, Sweden, the 8-
manual instrument of 53 ranks was de-
signed by Nils Hammarberg in consul-
tation with Gotthard Amér. Thure
Jonnson is organist of the church, The
organ has mechanical key and stop ac-
tion. The key compass is 56 notes, and
the pedal compass is 30 notes.

HUVUDVERR (Man, I)
Principal B ft.
Rirflojt 8 fu.
Oktava 4 it
Flojt 4 it
Oktava 2 It,
Mixtur V-.VH
Coruett 11-1V
Fagott 16 fi,
Trumpet B ft. (horizontal)
SVALLVERK (Man. )
Pommer 16 ft.
FlL Principal 8 ft.
Borduna B ft.
Fugara 8 ft.
Voix Celeste B fe.
Oktava 4 fi,
F1 Oktaviant 4 it.
Nasard 235 i,
Piccolo 2 1.
Ters 1% It.
Mixtur IV
Oboce B k.
Tremulant
BROSTVERK (Man. 111)
Gedackt 8 ft.
Koppelfléjt 4 1.
Principal 2 f1.
Nasat 14 [,
Terscymbel 11
Musetie 8 {1,
Tremulant
PEDALVERK
Subbas 16 [t.
Poncipalbas B ft.
Gedackthas B ft.
Oktavbas 4 ft.
Alikvot HI (5-1/3 + 3-1/5 + 2-2/7 It}
Rauschquint IV
Basun 16 ft.
Trumpet 4 1t.

Red Oak, N.C. Church
Gets Greenwood Organ

The Greenwood Organ Company has
a contract for a 2-manual organ to be
installed in the Red Oak Baptist Church,
Red Oak, N.C. The organ will be in-
stalied in the spring of 1973, replacing
a Kimball built in 1918,

GREAT
Principal 8 ft. 61 pipes
Hohlflgte 8 [t. 61 pipes
Duleiana B ft. 61 pipes
Prestant 4 {v. (Prepared)
Doublette 2 {1, (Prepared)
Mixture 111 {Prepared)

Chimes

SWELL
Gedeckt B fr. 61 pipes
Viole d'Gambe 8 ft. 61 pipes
Gambe Celeste 8 It. (Prepared)
Bourdon 4 [t. 061 pipes
Flageolet 2 {t. {Prepared)
Krummhorn B ft, (Prepared)

Tremolo
PEDAL

Bourdon 16 {t. 32 pipes
Fliotenbnss 8 ft. 12 pipes
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MICHAEL MURRAY

. . . For everyone present, it was a fact that a virtuoso
of stature was playing.”” — Leyden Dagblad

Berlin, Die Welt, January 13:

“To call Michael Murray’s finst appearance
in Berlin a scnsation is by no means an
overstateoent . . . an accomplishment re-
warded by exuberant npp!al.ue and loud
braves. Rightly o0 , . .

Berliner Morgenpost, January 13;

“A Master in _the Grand Tradition. Or-
ganist Michael Murray, born about 30 years
ago in the USA, played for the first time
n Berlin, He represents one oi the most
famous traditions of organ playing, geing
back by way of Langlais, Dupré, an wrne
for more than 100 years in direct line with
Faure and Franck . . . The manner in
which Alurray's playing made this idea
come alive entitles him to recognition as
an authentic master_of this tradition, one
s0 mich_in fecling, Thus comes his ability
to captivate with exalling clfect when he
performs the Carilfon of his Master, Marcel
Dupreé, ar the grandiose Sonafa tn C Minor
by Reubke, a pupil of Liszt. And thus
comes his tender sensitivity which, in pas-
sages of the First Organ Symphony by
Vierne, makes possible a sweetness of rav-
ishing tntimacy . . "

Berlin, Der Tagesspiegel, January 13:

“A Sovereign of the Organ: Michael Mur-
ray at the Hochschule™

Bottrop Stadtanzeiger, January 16:

“Perfection at the Organ: Michael Murray,
a Great Virwose . . . His unconventional
program  emphasized the characteristic
traits of this organ virtueso, who combines
technical perfection with unity of style
and musical intctligence. 1 have rarely ex-
perienced an organ_ player capable of such
concentration and intensity in music mak-
ing ...

Dortmund Tageszeitung, January 22:

“Romanticism at _the Organ; Master-or-
anist from the USA plays at St. Reinoldi-
ﬁarcln: .« . Earlier, in Bach's Prelude and
Fugue in D Major, the Awmerican guest
demonstrated his distinguished ability as a
virtuoso and o fawless musical architect.
In spite of excess reverberation there were
no umln‘.}r passages or metric  obscun-
ties . .

Milan, I Giorno, January 26:

“L'USIS hit the target with a formula
of utter simplici'y: a great organist, and
one of the most beautiful churches in Milan,
Santa Maria delle Grazie. These two n-
gredients were cnough to attrnet o crowd
af about 2000 people . . . In brief, Michael
Murray, not yet 30 years old, s an Amert-
can organist who plays magnificently, a ma-
ture arlisnt who uses the medium of sound
with singular intuition and unparalleled
senstivity . . . an enthusiastic evening, re-
ceived with respectful and clamorous ap-
plause.’””

Turin, La Stamjm, February 1:

‘. . . Arnticulated in the liveliest of tempi,
but without a shadow of mechanicalness, the
Concerto in A Minor after Vivaldi was
able to shine forth in all s sparkling
originality, so that the transcription was
one which successfully transcended the lim-
its_of the kevboard . . . Following this high
point, the program dawdled over the dry
academisin of pieces by Vierne, Dupré, and
Reubke redeemed only by the master-
liness of the interpretation. Much applause
aml several encores.”

For terms and availabilities, write

USA:
Edgar Johnson
Advent Records

23366 Commerce Park Road
Cleveland, Ohio 44122

216/464-3525

A quadraphonic record of works by Franck is available throu

Europe:

Intern. Concert Administratie
Van Boshuizenstraat 549
Amsterdam 11, Holland

Tel. 42-87-14

Cable: Interconcert Amsterdam

mail ($4.98 postpaid) from Advent Records.

Germany:
Konzertdirektion Kollitsch
Geisbergstrasse 40

Berlin 30, West Germany
Tel. 24-61-75

gh local record stores or by



HARPSICHORD NEWS

i

IR

Kenncth Bruggers, harpsichordist of
Clinton, North Carolina, is the musician
in residence for his area, sponsored by
the North Carolina Arts Council, the
Sampson Technical Institute, and Fay-
ctteville Technical Institute. Thiee pro-
gratms  from this season have beem:
Oct. 29, 1972 — Two Sonalas, K 420,
421, D. Scarlaui; The Qld Spagnoletta,
Farmaby; The Nilwits of Sologne,
Ramecau; Fantasia and Scherzo from
Partita for Harpsicherd, Pinkham; Xam-
plar, a picce for prepared harpsichord;
David Isele; Gigue, Bach, Dec. 3, 1972:
Sonata in F, opus 2 number 2, Loeillet;
Aria from Cantata 39, Bach; Riseluta,
Sonata for Flute, Oboe, Cello and Harp-
sichord, Ellioww Carter: Adagioc and
Presto, Sonata in C BWV 1027, Bach;
Malcolm’s Vision and E. B.'s Fanfarando

from Howell's Clavichord, Herbert How-
clls; Sonata in D, K 491, D. Scarlati.
Jan. 28, 1973: Suwite in D minor, L.
Couperin; Four Renaissance Dances by
Bull and Howells; Tembeau de Mr. de
Blancrocher, Couperin; Le Tombeau
de Stravinsky, Shackleford; Sonatas, K
491, 427, 119, D, Scarlatti. Mr, Bruggers
plays a harpsichord which he has buili
himself.

Kenneth Gilbert will give a harpsi-
chord master class sponsored by the
Belgian Ministry of National Education
and Culture in cooperation with the
Ruckers-Genootschap of Antwerp. The
dates are Aug. 28-Sept. 8, 1973. Foreign
participants can obtain subsidies from
the above-mentioned Ministry in an
amount to cover the subscription fee
and board and lodging in  Antwerp.
Write: Mrs. J. Lambrechis-Douillez, Sec-
vetary, Ruckers-Genootschap vazw,,
Vieeshouwersstraat  38-40, B-2000 An-
twerpen, Belgium.

Larry Palmer played this program for
the Convocation Series of Western Mich-
igan University, Kalamazoo, on Jan. 17:
Teoconta OQttare, Book 1, Frescobaldi;
Two Dances, Valente; Theme and Ten
Variations in the Halian Manner, BWV
B89, Bach; Continunm, Ligeti; Sonate,
Martinu; Prelude and Fugue in A mi-
nor, BWY 894, Bach. On Jan. 19 he gave
a program sponsored by the St. Cecilia
Sodiety and A.G.O. in hisioric St. Ce-
cilian. Hall, Grand Rapids. The program
included the above pieces as well as
Senata in E, K 380, 381, Demenico Scar
lagti; Concerto in D, Vivaldi-Bach; and
the premiere of Rudy Shackelford’s e
Tombeau de Stravinsky (1971). A Win
harpsichord was wused for boih per-
formances.

Edward Brewer played the first of
three Sunday cvening recitals at Cami
Hall (formerly Judson Hall), New York
City on Jan. i4, The program included
Partita i B-flat, Bach; Suite in E,
Handel; and works by Byrd, Sweelinck
and Telemann. Mr, Brewer's oboist wife,
Virginia, was pguest artist, thus justi-
fying the program's title, “Family Cir-
cle.”

The Houston Harpsichord Society pro-
gram for January 10 consisted of So-
nata in F minor, Telemann, performed
by David Tessmer, flute, and Judy
Linder, harpsichord; Suite 11, Handel;
Feur Arias, Pasquini; Les Baricades
Misterieuses, Couperin, played by Lisa
Berry; and Somala in E-flat, Mozart,
played by Margery Halford.

Jerry Brainard of Texas Tech Uni-
versity, Lubbock, played at the Uni-
versity on Dec. 9, 1972: Sonata in E

for violin and harpsichord, Bach; Sona-
tina for violin and harpsichord, Piston.
He was assisted by Walter Olivares, vi
olinist. He played the following program
on Jan. 10 at St. Paul’s Chapel, New
York City, and again for the Lubbock
Chapter A.G.O. on Jan, 1G: Partita in D,
Capriccio on the Departure of the Be-
toved Brother, J. S. Bach.

Malcolm Bilson played his Philip
Belt copy of a concert fortepiano by
Johann Andreas Sicin of yAugsburg in
this program for Oberlin Conservatory
on Jan. 11: Sonate in A-flat, Haydn;
Ronde in A minor, K 511, Mozart;
Sonata in F, opus 34/2, Clementi; So-
nata in C minor, Haydn: Senata in B-
flat. K 570, Mozart,

Victor Hill played the following guest
harpsichord recital at Trinity Church,
Ware, Mass, on BPec. 3, 1972 Toccatla
1/8, Balletto Primo, Capriccio sopra la
Laltaglia Frescobaldi; Senatas K 11, K
208-204, Scarlatti; French Suite in E,
Bach; Elcventhr Order, Couperin. He
repuated the program at the Choate
School, Wallingford, Conn. on Feb. 14
except for K 158-159 of Scarlatti in place
of K 11 and Partite scpra I'dria di Mo-
micha, Frescobaldi in place of Balletto
Primo. On Jun, 6 and 7 Dr. Hill played
the following program in his series of
Griffin Hall concerts at Williams Col-
lege: French Suite in € minor, Bach;
Surte XXX, Lamentation on the Death
of Ferdinand [11, Froberger, Sonala in
£, H XVI, 13, Haydn; Partite sopra
Udria di Monicha, Balletto Primo, Toc-
cata 118, Capriccia sopra la Batiaglia,
Caorrenlc e cinccona, Frescobaldi; Eleo-
enth Order, Couperin,

Gordon Childs, Marilyn Wienand, and
Karl Wienand, who comprise the An-
cent Instruments Enscmble of Adams
Stuate College, Colorado, played record-
ers, krummbhorns, viola de gamba, viola
d'amore, lute, rebee, psaltery, harpsi-
chord, percussion and violin in a pro-
gram for the Taos Art Association, 1aos,
New Mexico on Jan, 14, The program
included works from- the middle ages,
Renaissance, Baroque and Rococo  pe-
riods,

New Harpsichord Music

Julian Orbon. Partitas No. 1 for Harp-
sichord. Southern Music Publishing Co.,
Inc., New York, 16 pp., §3.00.

Dedicaied o Rafael Puyana, this

work, composed in 1963, is the first
solo harpsichord work of the Spanish
horm Orbén (born 1925) who spent his
formative years in Cuba. The work con-
sists of twelve variations and a coda on
a theme of improvisatory nature. Its
most effective clement is the imagina-
tive use of the instrument’s registrational
possibilities; for an effective perform-
ance, a large modem harpsichord com-
plete with 16’ register and pedals would
be necessary. The work would be diffi-
cult to realize on a more classic instru-
ment. Dumtion is approximately 9 min-
utes. Pertidas has been vecorded by Mr.
Puyana.

Daniel Pinkham. Lessons for the Harp-
sichord (1971). C. F. Peters Corporation,
New York.

We have not yet scen the printed
version of these short picces, but the
composer kindly brought a manuscript
copy to us when he came 1o Fort
Worth to hear the premiere of a new
choral compaosition. The Lessons will be
available soon, and we think hatpsi-
chordists will welcome them. Pinkham
writes idiomatically for the harpsichord,
having been himself a performer on the
instrument for many years. His Partila
(also published by Peters) is a con-
temporary classic, and we are certain
that the Lessons will take an important
place in present day harpsichord litera-
ture as well, “"The work consists of six
short picces designed to introduce the
basic idiomatic clemeits of  harpsi-
chord playing to pianists and organists
who are beginning the serious study of
this instrinnent. Varieties and contrast of
touch and articulation, the continued
trill, crossed hands on two manuals and
the playing of sonorities — these and
many other aspects of refined and cle-
gant harpsichord playing are weat-
ed .. " the composer writes in his in-
troduction. Commissioned by Pinkham's
Boston colleague, Helen Keaney, the
Lessons are designed for a two-manual
harpsichord, but may be played on a
single manual. Any of the six short
picces may be played separately, We are
looking forward to using these pieces
in our teaching, and we recommend
them without reservation.

— Larry Palmer

Features and news items for these
pages are always welcome, Address them
to Dr. Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas, 75222,

NUNC DIMITTIS

LILIAN CARPENTER

Lilian Carpenter died on Feb., 2 in
New York City. Miss Carpenter was a
native of Minncapolis, Minn.,, but
moved to New York City at an early
age. Her study was at the Institute of
Musical Art with Gaston Dethier, where
she received the artists’ diploma in 1916,
the first such diploma in organ, She
successfully completed the requirements
for the FAGO in 1919,

Miss Carpenter was organist at a
number of New York City arca churches,
including Holy Trinity Episcopal,
Brooklyn; Holy Cross Episcopal; Bay
Ridge Presbyterian, and the Lutheran
Church of the Incarnation, Brooklyn.
She was also active in the American
Guild of Organists for many years and
beld a number of prominent national
offices.

LEON P, BECKWITH

Belated word has been received of the
death of Leon P. Beckwith on Aug. 9,
at the age of 82 in Guilford, Conn. Mr.
Beckwith was organist at the First Con-
gregational Church, Guilford from 1905-
1927 and at the First Congregational
Church, Madson, Conn. since 1930, cele-
brating his 40th year of service in 1970.
He played many recitals in the New
England area.
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THE REV. GERHARD R. BUNGE

The Rev. Gerhard R. Bunge, AAGO,
died January 26, 1973 at his home in
Bellevue, lowa. He was 76 years of age.
Pastor Bunge was the retired pastor of
St. Joha Lutheran Church of Bellevue.
Throughout his entire ministry, he al-
ways found time to pursue his interests
in music, remaining active as an organ.
ist and choir director.

Pastor Bunge was educated at Wart-
burg College in Clinton, lowa and the
Wartburg Seminary, Dubuque, Jowa. He
was ordained in 1920, and served a year
on the faculty of Wartburg College's
music department before accepting calls
to various Iowa churches. He studied
organ with Marshail S. Bidwell at Coe
College in Cedar Rapids, Iowa, and
carned the AAGO degree in 1931,

Pastor Bunge was a founder and
former dean of both the Dubuque and
Watcrloo Chapters of the A.G.O. He
was also former A.G.O. state chairman
for Iowa. He was married in 1921 o
Louise Hempeler of Garnaville, Iowa,
and they had three children.

LOUIS H. HUYBRECHTS

Louis H. Huybrechts, organist, choral
director and composer, died January 3,
1973 in Pittsburgh, Pennsylvania at the
age of 61. Mr. Huybrechts was born in
Belgium on August 18, 1911. He started
his musical studies at the Lemmens In-
stitute of Church Music in Malines,
where he graduated with the highest
honors and received the “Lemmens Tin-
nel” prize. He was a student of Flor
Peeters. He continued his studies at the
Royal Conservaiory of Music in Ant-
werp, Belgium, where he received the
first prize for piano. During this time,

he was organist of Christ the King
Church and St. Anthony Church in Ant-
werp, He performed organ and piano
recitals regularly for the National In-
stitute for Radio in Brasscls,

In 1951 Mr, Huybrechts came to the
US. to become organist and choirmas-
ter of St. Francis Church, Petoskey,
Michigan. In 1952 he became organist
and choirmaster of St. Louis Church,
Buffalo, New York, He moved to Roch-
ester, New York to become organist and
choirmaster at Sacred Heart Cathedral.
In both Buffalo and Rochester, he per-
formed numerous recitals.

Mr. Huybrechts became organist and
choir director at Sacred Heart Church,
Pittsburgh, Pa. in 1959, and he also
taught organ at Duquesne University.
Throughout his carceer he was active
a8 a omposer, writing works for organ,
Masses and other liturgical works.

Mr. Huybrechts is survived by his
wile, Mary.

KENNETH W. ROBERTS

Kenneth W. Roberts died in Wilkes-
Barre, Pa. on Feb. 19 at the age of 42,
after a nine-year battle with multiple
sclerosis. Mr, Roberts studied piano and
organ with Clifford Balshaw of Wilkes-
Barre, organ at Ithaca College with
Frank Eldridge, piano at Eastman
School of Music with Orazio Frugoni,
and at Boston University with Kurt
Bahnsen. He reccived the BMus from
Ithaca College and the masters degree
from Eustman.

Mr, Roberis was assistant professor of
music at Butler University, Indianapolis,
Ind., for eight years, and numbered
among his stndents Rollin Smith, Ken
List, and David Kochring. He was also
organist and choir director at Trinity
Episcopal Church in Indianapolis.

MYRA (MRS, CASPAR) KOCH died on
Feb. 27 in DPittsburgh, Pa, at the age of 92,
Her late father, Dr. John B. Singenberger,
was a noted composer of Catholic church mu-
sic and founded the American St. Caecilia So-
ciety, and Cecilia, the oldest music periodi-
cal in the country. Mrs. Koch studied in Mu-
nich from 1900 to 1904 and sang with the
Munich Opera in 1903, Her late husband, Dr.
Caspar Koch, served for 50 years as the city
organist of Pittisburgh, a post now held by her
son, Paul. Another son, nine grandchildren,
and 12 great-grandchildren survive,

RENAISSANCE AND BAROCQUE INSTRU-
MENTS in modern reproductions will be pur-
chased with $3,900 in undesignated alumni
funds awarded to the department of music at
The Pennsylvania State University, Univensity
Park. Among the instruments the department
plans to acquire are three violas da gamba,
consorts of Renaissance recorders and krumme
horns, a cornetto, a sackbut, a pommern, and
an assortment of early percussion instrumcnts,
It is hoped that some of these may be re-
ceived by carly spring and that a concert of
Renaissance music featuring the instruments
may be scheduled in the spring term.

THE CARILLON TOWER at the Univer-
sity of Wisconsin, Madison, has been modified
to contain five large new bells cast at the
Eijsbouts Foundry in Holland. Rededication of
the carillon is scheduled for the weekend of
May 11-13. Total cost of the new bells, an
automatic clock, medifications and remodeling
is expected to exceed 60,000,

THE FESTIVAL OF FLANDERS, BRUGES
is scheduled for July 27-Aug. 10, An organ
competition, master classes in organ, and eve-
ning concerts arc planned. English music will
be fcatured in the Iatter. For information
write: Tourist Olfice, Markt 7, B 8000, Bruges,
Belgium.
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New Appointments

Stephen T. Clark, 17 year old or-
ganist, has been appointed assistant or-
ganist at the Granville Baptist Church,
Granville, New York. He held previous.
ly the post of organist and choirmaster
at Our Lady of Mt Carmel Church,
Middle Granville, New York. Mr. Clark
has studied for several years with Wil
lis M. Curtis, organist of the Presbyter
ian Church of Granville.

Robert Freeman, conductor, pianist,
musicologist and member of the music
facutty at Massachusctts Institwie of
Technology, has been nawmed director
of the University of Rochester’s East
man School of Music. He succeeds Wal-
ter Hendl, who resigned last May after
serving as director since July. 1964, Pro-
fessor Freeman is at home at the School
= his grandfather was the first profes-
sor of trumpet, his mother and father
arc both Eastman alumni, and he him-
self began studies there at the age of
7 n the preparatory department. He la-
ter studied at the Longy School of Music,
Milton Academy, Harvard, Princeton
(where he eamed the MFA and PhD de
grees and subsequently taught for 5
years), and the University of Vienna. A
winner of many awards and fellowslhips.
an active musician as pianist, oboist, and
conductor, and author of numerous pa

ers, Professor Freeman will discharge
his obligations to MIT and assume the
directorship of Eastinan School not later
than July 1.

Karl Watson assumed the post of or-
ganist-choirmaster at the First United
Methodist Church, Pompano Beach,
Florida on March 1. He was formerly or-
ganist and music director of the Arch
Street  Presbyterian  Church, Philadel-
phia, Pennsylvania. Mr. Waison received
his early music training in his native
Michigan, going on to advanced study
with Alexander McCurdy at the Curtis
Institute of Music in Philadelphia, and
with Marcel Dupré in Paris.

Charles H. Webb, Jr., associate dean
of the Indiana University School of

effective July 1. Dr. Webb has been |

a member of the LU. faculty since 1960, | f
is chairman of the instrumental con-
ducting department, and maintains an
active performance schedule as both con-
ductor and pianist. Dr. Bain, who will
be reaching the mandatory retiring age
of 63 for deans and department heads,
will continue in the general instruction-
al program of the school.
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Organ Workshop

,Lﬁ};: .‘ Exclusive North American Summer Appearance
s | DR. MARIE-CLAIRE ALAIN
Mano Hardies became organistchair- | ANTON HEILLER

master of Central United Methodist Church,
Lansing, Michigan in March, Previously he
was direcior of a lorge musical program at
Trinity Methodist Church, Grand Rapids,
Michigan. He holds degrees from Albion Col-
lege and Union Theological Seminary. Mr.
Hordies has also tought at Calvin College,

LUIGI FERDINANDO TAGLIAVINI
(olorado State University

and he has held church positions in Michigan
and Newv York.

A TWO-WEEK BAROQUE MUSIC TOUR
will he hosied in September, 1973, by Samuel
Swartz, organist at All Saints Emscopal
Church, Palo Alte, Cal. Famous organs in
Belgium, Germany and Holland will be visited

Aug. 12-22, 1973
Enrollment limited

Ft. Collins, Colorade

Casavant Organ (North German) at C.5.U.
Phelps Organ (Classical French) at
St. Luke’s Church

For information write:

and heard. The tour will be limited to 20
persons, For details write: Daly Travel Ser-
vices, 391 Sutter St., San Francisco, Cal. 94108.

Robert Cavarra, Department of Music
Colorado State University, Ft. Collins, CO 80521

Music, has been appointed to succced
Wilfred C. Bain as dean of the School,

Py Reisner?”

HEN COMPETITORS pay us the compliment of copying one of our products, it often

confuses our customers. They find it difficult to decide which is better, the orig-

inal or the cheaper copy. Here, then, are some questions you can ask the competition
when you specify a stop-action magnet.

[J Are contacts sofid silver alloy, or just plating that wears off in time to cause poor
electrical connections?

O Is the hinge pin sofid to take a beating without falling out, or is it only tubular?

O Are all parts and sub-assemblies American-made, or will you have to tolerate delays
in service and delivery?

{3 Is there a special plastic sleeve on the armature to eliminate noise?
[J Is a wiring guide supplied, or must you resort to “trial-and-error” installation?

[01s the magnet available with or without engraved keys, or must they be pur-
chased elsewhere?

Answers 1o these questions should enable you to make an intelligent buying decision,
But, in case someone tells you that those features make no difference in performance,
ask them this very simple question:

DO YOU GIVE-AND STAND BEHIND—A FIVE-YEAR GUARANTEE

ON MATERIALS AND WORKMANSHIP?
*Actually, both magnets pictured are Reisner C3s,
but it takes a sharp eye to detect the differences
between a C3 and a cheaper copy. Constructed of
heavy-guage nickle-plated steel, the C3 is available
in 28 and 40-ohm coils (special resistances to
order), or without coils for manual operation.
Bracket angles are 15°, 19° 32° or straight
armature for tilting tablets.
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{Continued from fage 1)
one docs expect them to be able to
sight read very well indeed. We natur-
ally try to pick the best voices available,
As it is competitive, it i diflicult to
define what the standord is.

They are selected by audition, then?

Yes, each year we have an audition
jointly with several other colleges. Each
candidate may then express prelerence
of colleges. Then the colleges sclect the
men who've put them on the Jist

Arc they required to 1ake vocal in-
struction?

They are encouraged, but not re-
quired.

What is your regular rehearsal sched-
ule?

I take the boys on their own from
fen minutes past cight every morning
until about five minutes past nine. And
then, every alternoon save Monday and
Wednesday, 1 take the Ml choir — so
that we have four full rehearsals every
week and one on Sunday moming.
We've found that this is only just
enough time to cope with the immense
demands; for, el course, we have not
only the chapel services to prepare (or,
but concerts and recording sessions.

Your reconding sessions are, I know,
done mostly in the chapel. But you are
occasionally called away to record or
1o sing in another acoustical setting. Do
you find it a problem to adjust to new
resonance, or lack of resonance?

No. The acoustics in King's are much
more difficult 10 sing in than many
peaple think, due to the long reverbera-
tion period. The singing must be very
detached, and it is more dilficult to
sing semi-quaver runs with clarity,

Al of us have assumed, from visiting
King's and hearing the recordings, that
things happen magically there, and that
the reverberation period had a lot 1o
do with the magic.

Oh, it’s all very fine if the chord is
in tune. I am not suggesting that I'd
rather have a dry recording studio, but

much care and special consideration are
necessary. St. Paul's Cathedral in Lon-
don is pot good, while Westminster
Abbey, on the other hand, is fine. Both
Ely and Lincoln Cathedrals, where we
have recorded television broadcasts the
past two years, are good.

Mr. Willcocks, 1 am quite positive
that wost people who have become fa-
miliar with the Kings College choir
through vecordings and personal visits
regard yowr giving up its directorship
as the end of an era. You've already
stated that you feel the need for change,
but do yvou mind enlarging on the sub-
ject of just why you are leaving?

If there is one post to which one can
go from a post like King's Cellege, Cam-
bridge, it is 10 one of the large conser-
vatoires of music in London, where
probably the finest musical talent in the
country is assembled amengst instru-
mentalists and singers and composers.

Ol course, the London post is very
much bigger in the sense that there is
a stall of about 130 and 700 or 80D stu-
dents; whereas, at King's I've my 16
smitll boys and 14 choral schelars, plus
about 30 in the college all told studying
music « sp that altheugh it has world
fame, it is o relatively small institution,

Naturally, we all await the announce-
ment of the identity of your successor.
Do you know who it will be?

No, but I shall be surprised if it is
anyhody that T don’t know, or whom X
don't respect.

The post has always been filled by
someone who has been well-known as
an organist. Do vou think that this tra-
dition will be upheld?

The post is an organist post. 1 am
sure that the college will appoint some-
one who will carry on playing the organ.

Church music and church musicians
seem to be in tvouble at the moment in
the United States. The support for such
activity is voluntary there. Do vou feel
that choir schools in England may have
to close?

(hcs monlh’ s
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I don't think so unless some govern-
ment is retumned to power which is op-
posed to private education. As long as
parents have the [reedom of choice and
feel that children must be given the
cducation which is best for them, then
I think we are safc,

Then to your way of thinking, it is
i problem of education — the interest
in choirs?

I think, basically, that it is an attitude
towards education on the part of the

arents, and I don’t think that there
is any danger that the supply of boys
is poing to “dry up” unless private ed-
ucation is abolished. It would be very
unlikely to work under a state system.

Then, de vou feel that there is no
relaxation of interest in church music
here in England?

People are always interested in choirs
which are good and have little interest
in those which are bad. The interest
varies from place to place, but where
there is a live man and he has a good
choir, then the interest is there. Parish
chusches and cathedrals alike have their
ups and downs, partly caused by the
people in charge ol the music, but also
partly by the clergy, who ecither give
or withhold encouragement,

1 think that many churches are suf-
fering from uncertainty with our new
experiments in the Communion Service.
We are going through a dilficult period
where the music already in existence
has to De adapted to the new texts; I
think that on the one hand this may be
regarded as the greatest challenge which
has come since the Reformation. On the
other hand, it may be posing problems
which are teo great at the present time,

Cur interview ended cordially, and
Mr. Willcocks went off to rehearse with
his chair for what may be one of the
last times, depending on when his suc
cessor is announced. I could not help
remembering my own words, “The end
of an era,” as [ walked along the side
of the chapel and out through the great
stone gate.
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LAWRENCE PHELPS AND ASSOCIATES

Box 1421, Erie, Pennsyivania 16512
(814) 454-0193

UNIVERSITY OF DAYTON
CONSIDERS ORGAN
BUILDING CURRICULUM

The University of Dayton, Dayton,
Ohio has completed preliminary devel-
opment of a four-year curriculum em.
bracing the art of pipe organ construc-
tion, and is soliciting responses from all
interested  partics,

The program, as tentatively outlined,
features specialized courses in tracker
organ design and construction, drawing
upon the resources and expertise of the
orgat building firm of John Brombaugh
and Company., A campus workshop, un-
der  the direction of Mr. Herman
Greunke, would (rain the student in
wood and metal fabrication, pipe-metal
casting, voicing, tuning, case and wind-
chest construction, design of action me-
chanisms, ctc. Also included are courses
in music history, theory, applied music,
and  foreign  languages, plus selected
courses in mechanical engineering tech-
nology. Special emphasis will be placed
upon organ building as an art, with
particular econcern for relating the his-
tory of the organ with its literature.

Before any commitment to this unique
program is considered, the University of
Dayton would appreciate any responscs
to the following: (1) Would this pro-
gram interest you as a prospective stu-
dent? (2) As a professional organist or
organ builder, what is your estimation
of such a curriculum and potential stu-
dent interest? Please address all replics
to Mr. Patrick 8. Gilvary, Chairman,
Performing and Visual Arts Department,
University of Dayton, Dayton, Ohio
45469.

THE FRANCKR FESTIVAL, held at Im-
maculate Conception Church, Bostion, on Dec.
3. 1572, was so successful that the demand for
souvenir program hooklets outran the supply.
Extra copies have breen printed and may be
obtained from Miss Barbara Owen [46A Curtis
St., Pigeon Cove, Mass, 01966) for $1.00 plus
16 cents postage. The program booklet in-
cludes an article. **The Great Organ and Tts
Plavers'" written by Miss Owen.
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Professors Henry and Enid Woodward of the Carleton College music depariment, Morth-
fiold, Minnesota will retire in June. They were honored on the weekend of March 2 by a
series of concerts which included a concert of Dr. Woodward's compesitions, and o vicla
concert performed by their doughter, Ann Woodward Burnham, now a foculty member of
the University of Nosth Corolina.

Composer and teacher Henry Woodward, presently chairman of the music depariment,
became o member of the Carleton music fo ulty in 1942. Mrs. Woodward joined him in |
music instruction three years loter. While Mrs, Woodward directed the Corleton Choir and |
Glea Club (1945-88), her husband served as accompanist, In turn, Mrs, Woodward has
contributed to the exponsion and vitalization of the music department which Dr. Woodward
has chaired since 1947.

A spocialist in music history and theory, Dr. Woodword received his BA ot Miami Uni-
varsity, Oxford, Ohio. He earned both bachelor and master of music degrees from the
College of Music in Cincinnoti, as well as an MA ond PhD from Harvard. He also studied
with Modia Boulanger in Paris. Chairmaen of Carleton’s committee on comprehensive exom-
inations which, in 1947, instigated oral ond written “comps” for senior majors, Dr. Wood-
ward later served as interim deun of the college, Dr. Woodward has been elected to many
offices in the College Music Society, Americon Musicological Society, and the Society for
Music in the Liberal Arts College. He was 1972 editor for the College Music Sociely’s
publication, Symposium, and his First Symphony was performed by the Minneapalis Civic |
Orchestra in 1961. He has performed as Carleton orgonist, and he has been orgonist at
All Saints Church in MNorthfield for 15 yeors.

Mrs. Woodward is o groduote of Western College for Women, Oxford, Chio. She

varned the baochelor and master of music degrees from the College of Musie, Cincinnati,
and studied further with Nodia Boulanger and Marcel Dupré in Paris, and alsa with E
Power Biggs. A specialist in hymnology, Mrs, Woodward has also been minister of music |
at Morthfield’s Congregational Church for 14 years,
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CONTEMPORARY MUSIC

for Organ, unless otherwise indicated

FINNEY, ROSS LEE — Five Fantasies:
—Advice which the hours of darkness give (66259) . ...$2.00

—Each answer hides future questions (66261) ........ 2.00
—So long as the mind keeps silent (66257} ........... 2.00
—The leaves on the trees spoke (66260) ............. 1.50
—There are no summits without abysses (66258) ..... 2.00
HOVHANESS, ALAN — Dawn Hymn (6488) ........... 1.25
MELLNAS, ARNE — Fixations {(66352) .............. 5.00

PINKHAM, DANIEL — Concertante. Organ, Brass, Per-
cussion. Score (6848a) ......... .. i, 3.00
Set of Parts (6848): $6.00

READ, GARDNER — Sinfonia da Chiesa. Brass Quintet

and Organ. Score and Set of Parts (66359) .......... 9.00
STOUT, ALAN — Serenity. Violoncello (Bsn) and Organ.

B Y e e Dy 2.00
TCHEREPNIN, ALEXANDER — Processional and Reces-

sional (6839) . T L e e e 1.25
VERRALL, JOHN — Canzona (66284) ................ 1.25
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Casavant Fréres Limitée has carried on
the tradition of crafting fine quality organs
since 1840.

Our photo shows the Casavant staff of 1892,
Within 80 years this group of 23 artisans has
grown to a staff of 220. And the family names
are still the same today, as the skills of organ
building have been passed on from father to son,
to grandson and great-grandson down
through the years.

Casapant freres

ST-HYACINTHE, QUEBEC, CANADA

LIMITEE
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Wausau, Wisconsin
Rev. Jerome Nagler, Pastor

This two manual organ
was designed by

Dr. Paul G. Bunjes

and custom built by

Wesley United Methodist Church

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

%=

NEWARK STATE
COLLEGE

Union, N.].
{Specification 220)
MONTCLAIR STATE
COLLEGE

Upper Montclair, N.J.
(Specification 110)
TRENTON STATE
COLLEGE

Trenton, N.J.
(Specification 110)
WILLIAM PATERSON
COLLEGE

Wayne, N.J.
(Specification 32C)
GLASSBORO STATE
COLLEGE

Glassboro, N.g.
(Specification 660)

A Selection of

Regos

Organs Recently Installed in
New Jersey Colleges by—

Since 1847

ALUENBURG

Piano House
1150 EAST JERSEY ST.
ELIZABETH

, N.J,
{201) 351-2000
Open Dally Tilt 9 P.M.

Saturday Till 6

Call {201) 351-2000
for further information
regarding the

Rodgers Organ

\ Authorized Rodgers Representative for New Jersey and New York City /
=

16

Letters to the Editor

New Haven, CT Mareh 3, 1973 —
To the Editor:

In my article, Reger and the Qrgun, which
appeared in the March, 1973 issue, unforiun-
ately a number of crrors and emissions have
been made. I wonder if you would be so kind
as to print the more outstanding ones, as listed
below?

Page 3, col. 1, par. 3, linc G: for situativng,
rend situation;

Page 4, col. 1, par. 2, line 13 for works for
Bach, read works of Bach;

Page 4, col. 2, line 2: for [opus 59:9] to un
paco mosso, read [{opusr 59:9) (o um poco
mosio);

Page 4, col. 2, par, 4, line 8: lor so much
‘Molto espressive’, read so much ar ‘Molto es-
prestive’;

Page 4, col. 2, par, 4, line 14: (or olfo one
can take pp, read alio ane will take pp:

Page 4, col. 3, par. 3, line 3: for through
his organ works, read throughout his organ
warks;

Page 6, col. 2, par, 2, line 19: lor large pro-
portion, read larger proportiun;

Page B, col. 2, par. 2, line 10: for playing
virtuosi show, read playing of owr cvirtuas show;

Page B, col. 2, par. 2, lin 40: for governing
through, read governing the increase through;

Page 16, fooinote 39, line 13: for Arno Ver-
lag, read Arno Volk Verlag;

Page 17, footnote 106: for 1966, read 1946.

Sincerely,

Philip Prince

Chadron, NE Jan. 8, 1973 —
To the Editor:

I would like to congratulate David Fuller
for his excellent article in the Januvary 1973
Diarason. It is perhaps the most concise, open-
minded expotition of thought that I have heard
on the various conflicts in organ building, 1
hope his ideas rub off on all those who are in
a position of influence in both playing and
constructing organs., Perhaps now we can see
some real advancement.

Thank you.

Sincerely,
Richard R. Rye

Reading, PA Feb. 15, 1973 —
To the Editor:

I do not intend to use the pages of THe
DisrasoN as a sounding board for an on-going
dialogue with some of the readers, but the voi-
ume and nature of the replies to my recent
fetter would seem to justily a response. Indeed,
Mr. Emmons has challenged me to support one
ol my contentions, and I happily oblige.

Mr. Emmons, in his remarks on the pedal-
board, asserts that some European organists are
great in spite of their pedalboard; could not
they claim the same of their (less numerous)
American colleagues? When he says that Eu-
ropcan jents have *'atr " pedal tech-
nique, he is displaying nothing more than a
rather quaint kind of chauvinism. He may not
have studied in Europe, but I have, and I can
state quite unequivocally that the general level
of playing — at least in the Germanic countries
— i considerably higher than in the United
States.

I do no! play with both feet at the back of
the pedaiboard, but I do use both feet, and in
doing so it is nccessary that one be nble to
pass under the other. This, obviously, must be
farther toward the back — where measurements
are different. I don’t doubt that Mr., Hansen
can name many prominent organists whe favor
the radiating pedalboard (although most of
them will probably never have played on any-
thing else), but I can name just as many who
do not. Mr. Franck is right in saying that the
introduction of the non-mdiating pedal into the
United States would cause some initial prob-
lems. 5till, we should not keep something that
it inflerior just use we are to it
Standardization is certainly desirable, but not
when it is used simply to preserve the status
quo, and thus stand in the way of our reach-
ing the highest quality in our instruments. A
dogmatic adherence to the A.G.O. standards
set up in the 1930’s and other traditional fea-
tures of the American organ — and I’'m not
just talking about the pedalboard here — may
well frustrate potentially fruitful experimenta-
tion.

Mr. Hansen misrepresents my statements con-
cerning stop action, I did not say that electric
stop action renders an organ inartistic. Some
of the finest organs I have ever played are of
this type. Obviouwly, the stop action does not
affect the quality of sound, but it does affect
how that sound is brought into play. In much
of the literature the changing of stops need
not take place with split-second precision, but
there is a significant number of works in the
traditional literature where it does make an
important difference, I agree with Mr. Em-
mons that it remains to be seen whether avant-
garde composers will be able to produce visble
music with their “playing” on stops, but =t
this critical and desperate point in the history
of our imstrument, I am willing to give them
the benefit of the doubt.

Mr. Townsend s wrong about the relative

speeds of electric and mechanical stop actions.
Single stops and small groups of stops can defi-
nitely be moved with greater speed aund pre-
cision with mechanical action for the simple
reason that electricity is not allowed to take
direct control out of the hands of the organ-
ist. O course, large numbers of stops cannot
be moved quickly, but this must be accepted as
an inherent limitation of the instrument. The
natural way to elfect a mpid and drastic
change in sonority on the organ is te change
manuals or through the wse of couplers. This
of course presupposes a well designed instru-
ment. I do nat think the greater rhythmic pre-
cision the mechanical action affords is just a
theoretical nicety. Would a conductor talerate
instruments coming in hall a beat 100 late?

This brings us 10 the problem of combina-
tion. Sybrand Zachariasen wsed to say that
tiost organists consider combination actions in-
dispensable because they are wed 1o playing
on poordy designed instruments, where it is
indeed neccssary. 1 am convinced he was right.
On the typical American organ, il B8 necesary
to couple all the manuals together to coax at
least something resembling a pleno from it
Under these circumstances a rapid change to
another manual is often impossible because its
mixturcs and/or reeds are coupled to the Great!

I have often noticed that those organists who
are most vchement in the defense of combina-
tion action often have registration assistants
during recitals, So what's the argument abow?
Furthermore, who has time to be hunting for
the right piston while playing a work like the
“C minor Passacaglia” or the “Grande Piece
Symphonique”? Unlortunately, many organists
just take the time, and the rhythm suffers ac-
cordingly. The argument about the supposed
unavailibility of assistants is ridiculous. Anyone
who can't find one couldn’t be looking very
hard. 1 have never had the problem, and I
don't know of anyone clse who has cither,

I was mather amused by the volley of in-
vective brought forth by my attack on the
swell — that holiest of holies. I knew Fd be
stirring up the hornet’s nest, and [ just couldn’t
resist doing sol In reply to Mr. Hansen: I
have heard Catharine Crozier use the swell,
and Heinz Wunderlich, and Michael Schneider,
and Marcel Dupré, and many others, and they
did indeed use it well as well as anyone can
expect an organist to wse such a crude con-
trivance artistically, That does not after the
fact that the device is basically loreign to the
essential nature of the instrument, Even a cur-
sory knowledge of the acoustical mature of a
genuine crescendo and diminuendo is enough
to convince onc of the futility of trying to
achieve such a thing on the argan.

I think we should realize the fact that had
the church not granted the orgon its hothouse
existence in the late 18th and 19th centuries,
it would have sulfered exactly the same fate
as its sister instrument, the harpsichord. I ad-
mire the ingenuity of a Cavaille-Coll or a
Henry Willis (though I of course do not credit,
or rather, blame them for the invention of the
swell), but seen in a larger musical context,
most of their innovations are unimportant. In-
stead of forcing the organ into doing those
things it can never do well, would it not be
better to follow Poul Gerhard-Andersen’s ad-
vice and exploit what he calls the ‘“‘natural
possibilities’ of the instrument? If a composer
cannot or will not write idiomatically for the
organ, he must be prepared to accept the con-
scquences. This is true of other instruments,
and I see no reason why the organ should be
an exception,

Mr, Hansen's assertion that mechanical ac-
tion organs are more difflicult to maintain is
completely untepable. Either the organs he
services are of inferlor con-truct:on or they are
not being renviced properly. My experience -
and it is certainly not limited — has been ex-
actly the opposite. For three years I played
on a Flentrop with mechanical key and stop
action, and concurrently on another instrument
with mechanical key and clectric stop action.
During that time the Flentrop needed no
servicing at all other than the usual tuning.
The key action of the other organ was equally
trouble-free. In fact, the only thing that did
nceed servicing on several occasions was the
electric stop and combination action, This is
typical of the situation in northern Europe. 1
might add here that the wreiched climate of
North Germany i about as bad for an organ
as can possibly be imagined. By contrast, I
used to practice on an eleciro-pneumatic organ
by a leading American firm. Several times a
month I bhad to contend with ciphers, dead
notes and a combination action that never
functioned reliably. The instrument was eight
months old! Many organists will tolerate such
faults and only call the repairman when some-
thing really catastrophic occurs, which is prob-
ably the reason for the greater “reliability’’ of
electro tic instr ts. It is true that
mechanical actions occasionally need slight ad-
justments, but I feel genuinely sorry for a
professional organists who cannot learn to ad-
just a few nuts.

1 would like to asure Mr. Emmons that I
do accept electric blowers! How is my con-
ception of a modern instrument different from
the “barogque’” organ? For one thing, the
overtone series could be extended, resulting in
new mutations and coloristic mixtures. Anyone
familiar with organs such a3 the Beckerath at
the Andreaskirche, Hildesheim, or the Schuke
at Braumachweig Cathedral knows what I'm
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talking about. Also, a device could be intro-
duced 1o allow the organist to vary the wind
pressure at will; this would be of great use in
avant-garde music. (Gerd Zacher used to dis-
conncct the blower and wind his instruinent
with a vacuum cleancr until he got a builder
to supply what he wanted!)

Far more important than these obvious dif-
ferences, however, are subtleties of design that
are not apparcnt on paper. Pipe scales and voic-
ing techniques do far more to influence the
character of an organ than anything cle. Docs
Mr. Emmons really believe that the tonal
directors of leading firms such as Marcussen,
Flentrop and Casavant arc intent on siavishly
grinding out copics of 17th eentury organs?
For his sake, I hope not! Anyone who cannot
savor the differcnce between a principal chorus
by Schnitger and ane by Marcussen, and rea-
lize that the one by Marcussen is a genuine
expression of our time, had better think twice
before pomtificating on the relative merits of
various schools of organ design.

Mr. Emmons paironizingly suggests that me-
chanieal action is good only for small instru-
ments. That is a widely held belief in this
country, and it i3 completely unfounded.
Schnitger built organs of 4 manuals and up
to 67 stops, and many of them are still func-
tioning well after 300 years. (I wonder how
many Ametican electro-poeumatic organs  will
survive o the 23td century so that the E.
Power Biggs of the yvear 2273 will be able to
make documentary recordings of 20th cenutry
American culiure?!) Does Mr., Emmons know
about the Beckerath of 5 manuals and 78
slops at Montreal, or the 5-manual Bistop
Khis at Wiirzburg Cathedral, or the 5-manual
9l.stop instrument Marcussen i3 building for
Rotterdam Cathedral? T know — two of them
have electric stop action, but those builders
wse it even on small instrumemts. That me-
chanical stop action works on cven the largest
organs has been shown in the magnificent in-
strument by Marcussen for Linz Cathedral.
It is time that the peculiarly American notien
of the tracker “squeakbox’ be laid to rest.

Where daes all this leave us? In his letter
in the May 1972 issue, Mr. Harold Stover
states thot organists are wsually behind the
mutical times. I'm afraid he was right to a
degree that even he might not like 10 admit.
Implicit in every reply to my letter was the
old 1%h century belief in progress. The mu-
sical world and the big world long ago aban-
doned that belicf, but most organists like to
see an unbroken line of progress or, if you will,
reflinement in organ building and design right
down to the present. The fact that most of the
fruits of this “progress” of the last 200 years
have gaincd litde or no acceptance in the
larger world of music and art bothers these
people not one bit. The current return to
time-honored principles of organ building and
design must be secn in the light of a much
larger ple + the r of the
role of technology in our lives. Until recently,
every technological innovation was heralded as
a {urther step forward; now we are no longer
so sure. This certainly does not mean that we
should reject every invention and discovery
since the dawn of the industrial revolution,
but it does mean that we must become consid-
erably more discriminating in our application
of technology. The possible is no longer syn-
onymous with the desirable, and that, in es-
sence, is what the organ reform movement is
all about.

Yours truly,

Richard Siggins

San Antonie, TX Feb. 19, 1973 —
To the Editor:

i have noticed of late, in this and other
organ publications, a running debate as to the
relative merits of different type pedalboards.
I shall not enter into the argumcnts pro and
con for any style, only to say that 1 fecl that
a stapdard is necessary.

However, until the day that all pedals are
the same, there is the present problem of what
to do about the differences that do exist, I
am speaking now only as an amateur organist
and therefore hopefully from an objective view-
point.

My primary instrument is percussion. We,
too, have a very similar problem in the world
of keyboard percussion. Not only are mallet
instruments different sizes from one maker to
another, but there are inherenmt differences
between individual instruments, even though
they require the same playing technique, The
bars of a marmba become wider as the scale
clescencls, eawmsing the playing centers to be-
come farther apart. The percussionist does not
consider this a problem until he moves to the
xylophone, where the bars ore all the same
width, Then there is the glockenspiel, where
the keys are smaller in every rerpect, and of
course the vibraphone, where the bam not
only are yet asuoother size, but the sharps are
level to the naturals instcad of raised, as on
the other instruments or a conventional key-
board. Adding to oll this, each instrument has
a different compass.

So, percussiomists scem 1o have no mynpathy
for organists who complain about flat pedals
or whatever. But, the reason for the lack of
sympathy is not that we have similar prob-
lems, but that we have a solution for ours.

Every keyboard percussionist has his own set
of warm-up exercises which are designed to
get himself used to the instrument he is about
to play. My favorites are arpeggios, major,
minor, diminished, and aug d. Scales are
marvelous, and probably the most helpful arve
octaves and other common intervals. Now, the
avernge organist may have trouble with arpeg-
gios and some scales, but any pedal technigue
worth using should be able to play octaves,
fifths, thirds, etc. Running a series of these
intervals up and down the pedalboard will
quickly accustom the organist to any differ-
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ences, if he has developed his set of exercises
well and uses them properdy. A few favorite
pedal passages from the arganist’s reperioire
will round eut his scheme,

I hope this idea may bhe of some help to a
fellow musician, especially a visiting organist!

Yours truly,
David Brown

Pigeon Cove, MA Feb. 17, 1973 —
Tn the Editor:

The statistics in your editorial, “Senson of
Fires,” are saddening. The saddest part is that
these tragedies were probably all preventable.

Contrary to the suggestion made, insurance
is NOT the answer. While it is true that, un-
less they review their insurance annually, most
churches are under-insured, even the mns
adequate  insurance cannot  replace  certain
buildings, and ccrtain organs, which have grown
priceless. Further, many city churches are dis-
covering that they cannot any longer obtain
adequate insurance, and others, because of in-
creasingly high risks involved, have even lad
their insurance cancelled. What then?

It is surprising to me how few churches
seem o know that such a thing as a lime de-
tection system exists, yet this is considered by
fire chiels, underwriters, and insurance [irms
alike as the most desimbie form of protection.
The simple reason [or this is that a well-
designed and properly installed detection sys-
tem will be activated by the smallest begin-
nings of a fire, alerting the firc department
before nny but minor damage is done. If St
George's Church had had a detection system,
the fire last month would never have reached
the stage where it could have been seen by
a passerby in the street; the alarm would have
been sounded long before.

My own church bhas a splendid wnaltered
wooden Federal buoilding of 1801, howsing a
fine organ built in 1834. Both are irreplacable.
We also have a very adequate fire detection
system, installed about five years ago at the
urging of mysell and other concerned parish-
ioners. Perhaps it I8 no coincidence that the
final unanimous vote to purchase the system
occurrcd only a few days after the almost total
destruction by fire of the First Church in
Boston!

Before making our recommendations, our
commitice did a considerable amount of re-
scarch and letter writing. Among other things,
we discovered that the Catholic Archdiocese of
Bostan, which is a self-insuror {and therefore
understandably interested in not having any
ol its churches burn down) now makes it com-
pulsary for its churches to install detection
systems, after a long study showed that this
was the only sure means of preventing major
losses, superior even to the old-fashioned and
more costly sprinkler sysiem (which can cause
scrious water damage, especially to organs).
Since the compulsory detection systems were
pul into effect, there has not been a single
major fire in a Greater Boston Catholic church
— although of course there have heen a num-
ber of minor ones, nipped in the bud by the
detectory,

Our local fire chisf was enthusinstic about
our project, confessing that our “big wooden
barn,” unoccupied a great part of each week,
had long been a worry of his. After our system
was installed, he voluntecrcd to give a demon-
stration of it for our parishioners, and for peo-
ple from other churches in town.

Of what does a fire dectection system consist?
Ours, which is regarded as a good one, com-
prises a series of smoke and heat detectors
placed at switable intervals in the ceiling of
the cellar, sanctwary, and attic, along with a
quantity of what i called “Protecto-Wire.”
This 1 an important component of the system,
& coaled two-strand wire that shorts out at
critical temperatures, sending in a signal. It
1 unobtrusive, can be painted, and is every-
where, particularly in little odd confined cor-
ners where a fire can get going unnoticed, It%s
in our robe closet, the wooden cabinet where
we keep music, and even the Swell box of
the organ! The Archdiocese people say that
the wire, installed in confessionals appar-
ently a favorite place for amsonists 1o do their
thing — can be credited with saving dozens
ol churches.

The detectors arc connected to both an
alarm box, which rings indirectly to the fire
station (happily just a block away in our case)
and alko 1o a panel on the front of the church
building which, by means of lights, tells the
fire fighters what part of the building the fire
is in. Our system is tested and maintained twice
yearly, and, outside of a few minor adjustments
needed shortly after installation, has remained
trouble-free. A fringe benefit is a slight re-
duction in fire insurance rates allowed by
tmost insurance companies.

Where does one find out about fire detection
systems? Although the basic components are
suld nationally, installation is usually by indi-
vitlual {irms specializing in such work. In the
Boston telephone Look, at least, they seem to
be listed under “Fire Alarm Systems,” Look
for the ones who advertise fire and smoke
detectors. In ,investigating individual firms,
make sure that they provide fire department
connections and have underwriter’s approval,
Don't hesitatc to ask your fire chief for
advice.

This has perhaps been an overly-long letter
on a non-ergan subject, On the other hand,
those organists fortunate enough to have a really
finc organ in their church — aopne that no
amount of insurance money can adequately re-
place — may hopefully find hetein some in-
formation which will be to their (and their
church’s) benefit.

Sincerely,

Barbara Owen

TRADITION must be tempered by current vaiues and needs
in order to effectively serve present day church and recital
requirements.

You are cordially invited to inspect and play a new Reuter
organ in your area to become better acquainted with this
blend of the best from all successful schools and periods of
organ building.

THE REUTER ORGAM COMPANY
BOX 486 AC + LAWRENCE, KANSAS 66044
PHONE (913} 843.2622

ewloT

MEMBER APOBA

Northwestern University
ohweserpUniesiy

Summer Workshop « July 23-27,1973

CATHARINE CROZIER
HAROLD GLEASON

Pedagogy and Interpretation of 19th
Century Organ Literature.

Four hours daily—University credit available
For information write: Concert Manager

School of Music y
Northwestern University

Evanston, [llinois 6020 |
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from Arts Image...

RICHARD HESCHKE

Louisiana State University

JOHN ROSE

Cathedral of the Sacred Heart,
and Rutgers University, Newark

ROBERT ROUBOS

State University of New Yori,
Cortland, music dept. chm.

FRANK SPELLER

University of Texas at Austin

Plus eight outstanding
European artists

&
Arts Image

Box 1041
Newark, N.J. 07101
Phone (201) 484-6021

PHILLIP TRUCKENBROD
Director

HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell cholrs for youth...or any
age group ... with Schuimerich "Precision
Tuned" Handbells, the finest, Write fo

SCHULMERICH CARILLONS, INC.
9543 Carillon Hill ® Sellersville, Pa. 18960

YLAND
C’Limc Co.

FINEST IN NATURAL PERCUSSION

Solid

Cothedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 046039

“CHURCH MUSIC
INTERESTS” AGENCY

“A unique adventure to
present quality church
music to the loyman, and
to be of service to the
church-at-large.”

ARTIST ASSOCIATES:
Rainer Lille
Richard Waggoner
David Fienen
John Thomas

Recitals, workshops, hymn
fastivals, choir festivals,

consulting services, clinics,
conventions, lectures, etc.

2801 College l
Stevens Point

Wisconsin 54481
Phone (715) 3444680

George Wm. Volkel

SAC. MUS. DOC,, F.AG.O.

First Presbyterian Church

POMPANO BEACH
FLORIDA

Dwight Oarr

Recitals

Wells College
Aurora, New York 13026

Vernon de Tar

F.A.G.0., Mus. Dec., S.M.D.

Church of the Ascension
Fifth Avenve at Tenth Street
New York, N.Y. 10011

The Juilliard School
Union Theological Seminary
Recltals
Organ and Choral Workshops

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND. YIRGINIA

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Meiling Address: P. O. Box 11024 » Charloite, N, C, 28209
NATIONS FORD ROAD » CHARLOTTE, N. &,

Mander Rebuild of Historic St. Paul
Cathedral, London, Announced

The rebuilding of the Grand Organ
(in St. Paul's Cathedral, Lopdon, Eng-
land) has been put in hand; tenders
were invited on the basis of requirements
prepared by the Surveyor, the Organist,
and the Organ Consultant, Mr. Cecil
Clutton, CB.E., FS.A. After detailed
consideration the work was entrusted to
Noel Mander. It will be undertaken in
stages to fit in with the needs and fi-
nancial program of the Cathedral as a
whole, and may be spread over a con-
siderable period. It has been pro-
grammmed in such a way that parts of
the organ will be available for use at
most stages of the operation.

On those occasions when the Grand
Organ will be out of commission ser-
vices will be accompanied on the fa-
mous “Willis on Wheels” of 1885, This
was rchuilt in 1970 by Noel Mander
who installed a new tracker action,
added a Mixture to the Great organ
and made a case of classical design.

The console, chests and action of the
Grand Organ are beyond effective re-
pair. They are 1o be entirely renewed in
the interests of reliability.

It is currently proposed that the new
console should be positioned above the
stalls on the south side of the chancel
and to the cast of the Swell organ, from
where the whole organ and singers
would be heard in better balance, and
the organist would not be appreciably
less in touch with the nave than is now
the case.

Tonally the surviving Father Willis
stops will be scrupulously preserved.
Only the Great organ Mixtures will be
altered; one Tierce will be surpressed
and the other put on a separate draw-
stop, their places being taken by addi-
tional quint and unison ranks,

The broad policy is to restore the
chancel organ as nearly as possible to
its 1872 form, providing a complete and
sell-contained instrument in that arca,
The enlarged Solo organ of 1900 cn-
croached detrimentally upon the space
occupicd by the Pedal organ, parts of
which had 1o be moved into the dome,
while the tonal egress of the remainder
was greatly impaired. By bringing back
the Solo organ to cight stops it will be
possible to reinstate the full effect of
the chancel pedal organ, and allow space
to return from the dome the soft 32°
reed of 1872. The two chancel Tubas
will now be playable from the Solo man-
ual, and will be made more accessible
by the removal of the heavy pressure
Diapasons of 1900.

Past efforts to turn the Cheir organ
into a semi-Positive have not been suc-
cessful, so it will revert almost to its
1872 form as an accompanimental de-
partment. The sccond chaire case, now
to be vacated by the console, is to be
filled by a completely new Positive or-
gan, thus supplying the effects called for
in the classical repertoire which were
lacking in the 1872 organ. Carc will be
taken to voice it in such a way as not
to stand apart from the Willis choruses.

In the dome section all the pipework
will be placed in the northeast quarter
dome. The Diapason chorus on the
southeast side showed its potential
worth, but it was a somewhat make-
shift affair on second-hand materials,
and lacked the clarity necessary for
leading the singing of a large congrega-
tion in the nave. A completely new
chorus is therefore to be made, and the
definition of the dome Pedal fluework
is also to be improved. The famous
dome Tubas and the Trompetie Mili-
taire will be preserved in their present
position; but te provide less heavy reed
tone this section will take in the mag-
nificent 16" and B’ Solo organ reeds of
1900, necessarily displaced from the
chancel on the grounds of space,

A new section of fanfare trumpets
has heen proposed for the west gallery,
which would provide striking effects, vis-
ually as well as musically, E small west
end Diapason chorus to assist the sing-
ing of large con tions also forms
part of this propesal. These new west
end sections would be controlled from
the main consale,

The proposed speci
lows:

fication is as fol-

GREAT

Double Open Diapason
Open Diapason I 8
Open Diapason II 8
Stopped Diapason 8' (
Quint 547

Principal T ¥/
Principal I 44

Flute 4' new

Twellth 224"

Filteenth 27
Seventeenth 135" (part
Mixture IIT (19-22-26)

16’ (new bass)

ew )

new)
{part new)

Fourniture IIT (22-26-29) (part new)
Trombone 16’ {remade}

Trumpet 8
Clarion ¥
SWEL!
Contra Gamba 16"
Open Diapason 87
Licblich Gedact 8*
Salicional 8°
Vox Angelica 8* {TC)
Principal 4
Fifteenth 2’
Mixture TII (17-19-22)
Contra Posaune 16*
Cornopcan 8/
Hautboy 8’
Vox Humana 8’ (new)
Clarion 4’
Tremulant (reeds only)
CHOI
Contra Viola 16" {new
QOpen Diapason B’
Violoncello 8/
Duldana 8’
Claribel Flute 8°
Gemshorn 4/
Lieblich Gedact 4* (or
Flageolet 27
Sesquialtera 11 (12-17)
Tremulant

L

R
bass)

ginal Gedact B’)

POSITIVE (Choir manual)
Chimney Flute 8’ (new)

Principal 4’ {new)
Nason Flute 4* (new)
Nazard 2247 (new)
Fifteenth 2* (new)
Blockflute 2° (new)
Tierce 1%’ (new)
Larigot 134’ (new)

Sharp Mixture IV (26-29-33-36) (new)

Trumpet 8’ (new)
Tremulant

SOLO

Viola 8’

Viola Celeste 8*
Flute Harmonique 8’
Concert Flute 4*
Piccolo 27

Corno de Bassetio B’
Cor Anglais 8'
French Horn 8
Tremulant

Tuba 8" (unenclosed)

Tuba Clarion 4* (unenclosed)
Vih MANUAL

DOME SECTION:
Double Open Diapason

16’ (new except 1-12)

Open Diapason 8’ (new)

Octave 4' {new)
Superoctave 2° (new)

Quartane II (19-22) {new)
Mixture IV (19-22-26-29) (new)

Cymbale IIT (29-33-36)

(new)

Contra Posaune 16’ (orig. Solo)
Trumpet B® (orig. Solo)

Double Tuba 167
Tuba 8

Clarion 4/

Trompette Militaire B¢

WEST GALLERY SECTION:
Open Diaposon 8’ (new)

Octave 4’ (new)
Superoctave 2! (new

Mixture IV (19-22-26-29) (new)
State Trumpet 16’ (new)
State Trumpet 8’ (new)
State Trumpet 4° (new)

PEDAL

CHANCEL SECTION:

Open Metal 16 (part new)
Open Diapason 16’ {Great)

Viola 16’ (Choir)
Bourdon 16° (new)
Principal 8’ {orig. Solo
Flute 8’ (new)
Fifteenth 4 (new)
Sesquialtera I1 (12-17)

Diapason)

(new}

Mixture IV (19-22-26-29) (new)
Contra Pesaune 32’ (remade)

Ophicleide 16*

Posaune B’ (new)
Clarion 4’ (new)
DOME SECTION:
Double Open Wood 32
Contra Violone 32/

*

Open Wood 167 (ext. 327)

Open Metal 167
Contra Bass 16
Principal 8’ (new)
Superoctave 4’ {new)

Mixture IV (13:22-26-20) new)

Contra Bombarde 327

—Cecil Clutton

THE DIAPASON



Rushworth & Dreaper Builds Tracker Organ for Wales

Rushworth & Dreaper Ltd. of Liver-
pool, England, have recently completed
a4 2.manual and pedal organ at Mold
Parish Church, Flintshire, Wales. The
new instrument is fully encased, and
the key action is fully mechanical. The
stop and combination actions are elec-
tric. The organ stands in an archway
of the choir of the 15th century church.
To overcome the unsightly problem of
Swell shutters, small shiding doors have
been used and are controlled by a bal-
anced swell pedal in the usual place.
With the doors open, the division be-
comes a Brustwerk division. The key
compass is 56 notes, the pedal compass
30 nows. The tonal design of the in-
strument was done by Alastair J. M.
Rushworth, director of the firm.

MUSIC OF MAX REGER was performed
in two conccrts at the University of Illinois,
Urbana-Champaign on Feb. 20 and 22. Com-
positions for organ, piano, instrumental ensem-
ble and art songs were featured,

L TR

&
i
;

]

GREAT
Principal 8 ft.
Chimnney Flute 8 1,
Octave 4 (t.
Wald Flute 4 fi.
Tapered Flute 2 f1.

Mixture IV
Trumpet 8 k.

SWELL
Stopped Flute 8 fo.
Prinapal 4 1.

Gemshorn 2 1.

Larigot 15 ft.

Mixture 111

Krummhorn 8 f1.
PEDAL

Subbass 16 fe.

Octave 8 f1.

Choral Bass 4 f1.

Nachthorn 2 f1,

Fagot 16 I,

ST. MARY'S COLLEGE, Notre Dame, Ind,
hosted a festival of fine arts March 2-4. Daniel
Pinkham Jectured on Baroque performance
practices and on electronic music composition,
Mr. Pinkham was also commissioned by the
college 1o tompose an original work.

BAROQUE MUSIC
AT ASTON MAGNA

Albert Fuller, Artistic Director

Inaugural season of a new Center for Baroque Music
will take place from June 9-30, 1973. This Aston
Magna performance-and-study conference will be
devoted exclusively to Baroque music—played in the
style and on the instruments of the period

Public concerts, master classes, private instruction,
coached ensemble sessions, seminars, and lecture
demonstrations by resident artist facuity will be

conducted at Aston Magna, a private estate in
Great Barrington, Massachusetts,

Resident artist faculty includes: Fortunato Arico (viola da
gamba and Baroque violoncello); Carole Bogard (soprano);
Albert Fuller (harpsichord); Bernard Krainis (recorder); Stan-
ley Ritchie (Baroque violin); Ronald Roseman (Baroque oboe);
Jaap Schrider (Baroque violin); August Wenzinger (viola da
gamba); William Dowd (harpsichord builder); Charles Fisher
(engineer); William Hyman (harpsichord buildér); Richard
Rephann (Director of the Yale University Collection of Musical
Instruments); James Weaver (Direclor of Performance Pro-
grams, The Smithsonian Institution); Shirley Wynne (Baroque
dance, Ohio State University); Edgar Munhall (Joint Acting
Director, The Frick Collection).

Tuition, room, and board in the adjacent Oakwood Inn: $510
Late applications ($20 fee) considered through May 15, 1973

For complete details, contact:

Christopher Chapin, Admissions Director

The Aston Magna Foundation for Music, Inc.

162 West 54th Street, New York, New York, 10019
(212) 586-7649

pipe organs.

brochure available

SCHLICKER

for excellence of design, the finest of quality materials, and the

highest order of crafismanship in mechanical and eleciric action

Buffalo, New York 14217

1530 Mliltary Road

member APOBA

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidaysburg, Pa, 16648

B14-695-1613
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STEINER
ORGANS

Incorporated

|
I 1138 Garvin Place
Louisville, Kentucky 40203

FIRST CONGREGATIONAL CHURCH OF LOS ANGELES

presents

SECOND NATIONAL ORGAN PLAYING

COMPETITION

— Open to all organists under the age of 26 by August 1, 1973 —
PRIZES: 15t-$750; 2nd-$400; 3rd-$250; 4th & 5th-Travel Expenses to $125
DATES: WED., AUG. 1: Deadline to receive completed application form

WED., SEPT. 12: Final competition in Los Angeles
SUN., SEPT. 16: 1st Prize winner's recifal
THE ORGAN: Combination of Schlicker, Skinner and Halian Continvo:
214 ranks — 147 speaking stfops — 11,848 pipes
FOR COMPLETE DETAILS write at once to: Organ Competition, First Con-

gregational Church of Los Angeles, 540 So. Commonwealth Avenue,
Los Angeles, California 90020, or phone (213) 385-1341.

CHESTER A. RAYMOND, INC,
PIPE ORGAN BUILDERS

Rebuilding, Mainienance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

E. H. HOLLOWAY
CORPORATION

Builders of

Tracker and Electro-pnevmatic

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street

New York, New York 10014 slider chest organs.
INDIANAPOLIS, INDIANA

Tolophone ORegen 5-6160
Saghent Tel. 637-2029 P. O. Box 20254
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CALENDAR

APRIL
1 2 3 & 5 6 7
8 9 10 11 12 13 14
15 16 17 18 19 20 21
22 23 24 25 26 27 28
29 30

DEADLINE FOR THIS CALENDAR WAS MARCH 10

5 April

Jeremy Suter, Trinity Church, New
York City 12:45 pm

Eighth Symphony by Mahler; Roches-
ter Philharmonic & Oratorio Society,
Pocono Boy Singers; Rochester, NY

Kim Kasling, Kathryn Eskey, Vernon
Wolcott; for MTNA Convention; First
Baptist, Philadelphia, PA 4:40 pm

Bonnie Aurand, senior recital, Moody
Bible Inst., Chicago, IL 8 pm

Charles Benbow, all Bach, for Krakow
Philharmonic, Krakow, Poland

6 April

John Anthony, Wheaton College,
ton, MA 8:30 pm

Michacl Schneider, St. Mark’s Episco-
pal, Shreveport, LA .

Nor-

7 April

Magdalen College Choir of Oxford;
Trinity Church, Princeton, NJ 8 pm

Diane Bish for nat’l. convention Nat'l.
Federation of Music Clubs, Atlantic City,
NJj 5:45 pm

Cherry Rhodes, §t. Paul's Church,
Chestnut Hill, PA

Ted Alan Worth, St. Paul Chamber
Orch; St. Paul, MN

Clyde Holloway, wmasterclass,
Presbyterian, Ottumwa, 1A

Charles Benbow, Dominican Church,
Krakow, Poland

First

8 April

E. Power Biggs, Southport, CT

Requiem by Verdi, St. Bartholomew's
Church, New York City 4 pm !

Requiem by Mozart, All Soul's Uni-
tarian, New York City 11 am

St. John Passion by Bach, St. Thomas
Church, New York City 3 pm

Geolfrey Smith, organ; followed by
Evensong & choral concert; All Saints
Cathedral, Albany, NY 4:30 pm

Mass in F by Anton Bruckner, Cathe-
dral Choral Society & Orchestra, St
Paul's Cathedral, Buffalo, NY 8 pm

St. John Passion by Handcl, First Eng-
lish Lutheran, Lockport, NY b ?m

Clavieriibung Part III (complete) by
Bach; Will Headlee, 2 organs & choir,
Crouse Aud, Syracuse, NY 4 pm

Joan Lippincott, Church of the Holy
Communion, South Orange, NJ 4 pm

Richard Gration, baritone, Cathedral
of Mary Our Queen, Baltimore, MD
5:30 pm

Baltimore Pro Cantare, | Heizer, dir;
Cathedral of the Incarnation, Baltimore,
MD 4 pm

Monika Henking, All Soul's Unitar-
ian, Washington, DC 4 pm

Virgil Fox, Qakwood College, Hunts-
ville, AL

Karl Watson, Arch St. Presbyterian,
Philadelphia, PA 4 pm

William Whitehead, Asbury Metho-
dist, Scranton, PA

Blair Academy Choir, First Presbyter-
ian, Lancaster, PA 8 pm

Donald Beikman, Heinz Chapel, Pitts-
burgh, PA § pm

Stations of the Cross by Dupré, mixed-
media production, Douglas L Butler, or-
gan; St. Paul's Cathedral, Pittsburgh,
A 8 pm

William Girard, Olmsted Community
Church, Olmsted Falls, OH 8 pm

Joan of Arc by Honegger, Central
United Methodist, Muskegon, M1 4:30

m
P Alexander Boggs Ryan, First Presby-
terian, Kalamazoo, M1 5 pm

Choir of New College, Oxford; at
Bet hesda-bythe-Sea Episcopal, Palm
Beach, FL 4 pm

Pierre Cochercau, Auditorium Thea-
wre, Chicago, 1L

Annual Jr Choir Festival, David
Smart, chairman; Moody Bible Inst, Chi-
cago, IL 3 pm

Choral Vespers, Zumbro Lutheran,
Rochester, MN 6:30 pm
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Clyde Holloway, First Presbyterian,
Ottimwa, IA 4 pm

George  Ritchie, Cathedral
Risen Christ, Lincoln, NE

Jacqueline Southard, Mackey Aud, U
of Colorado, Boulder, CO 4 pm

John Fenstermaker, Lowell H 5 Sym-
phony; Grace Cathedral, San Francisco,
CA 4 pm

Thomas Harmon, St. Mark's Episco-
pal, Glendale, CA 4 pm

Ennis Fruhauf, St. Bede's Episcopal,
Menlo Park, CA 8 pm

of the

9 April

§t. John Passion by Bach, 5t. Thomas
Church, New York City 3 pm

Musica Sacra of NY, Central Presby-
terian, New York City (also Apr 10)

Choir of New College, Oxford; at
Trinity Cathedral, Miami, FL 8 pm

Diane Bish, Christ Lutheran, Ft. Lau-
derdale, FL. 8 pm

Joan of Arc by Honegger, Park Con-
gregational, Grand Rapids, MI 8:30 pm

Wilma jJensen, Fourth Presbyterian,
Chicapo, IL

Kathleen Thomerson, First United
Methodist, Lubbock, TX 8:15 pm

William Teague, Trinity U, San An-
tonio, TX

Michacel Schneider, First Congrega-
tional, Los Angeles, CA 8:15 pm

10 April

Maxwell Shepherd, pianist, Trinity
Church, New York City 12:45 pm

Newark Boys Chorus, orch, John Rose,
org; Cathedral of the Sacred Heart,
Newark, NJ 8:30 pm

Timothy L Zimmerman, Crescent Ave
Preshyterian, Plainficld, N] 12 noon

Virgil Fox, Hunter I 8, Gastonia, NC

Stations of the Cross by Dupré, David
Bowman, org; Cathedral of Christ the
King, Atlanta, GA

Joyee Jones, SCITS Aud, Samia, On-
tario

11 April

Richard Fowler, Christ Church Cathe-
dral, Hartford, CT 11:40 am

Maggic Toevs, mezzo; instrumental
ensemble; St. Paul's Chapel, Trinity
Parish, New York City 12:30 pm

Stations of the Cross by Dupré; Alex-
ander Boggs Ryan, org; dance by stu-
dents of SUNY, Buiffalo; Holy Trinity
Lutheran, Buffalo, NY 8 pm

Choir of New College, Oxford; at
Madison College, Harrisonburg, VA 7:30

pm

Gerre Hancock, Cleveland Museum of
Art, Cleveland, OH

Gerhard Krapf, Clapp Hall, U of
lowa, Iowa City, IA 8 pm

Gillian Weir, Mold Parish Church,
Wales, England

12 April

Larry King, Trinity Church, New
York City 12:45 pm

Lnrg' Allen, St. Thomas Church, New
York City 12:15 pm

Stations of the Cress by Dupré, David
Bowman, org; Sccond Presbyterian, In-
dianapolis, IN

13 April

William ‘Tortolano,
Waterville, ME

E. Power Biggs, Shrine of the Im-
maculate Conception, Washington, DC
8 pm

Cherry Rhedes, Convenant Presby-
terian, Charlotte, NC 8 pm
“_I]D}m Rose, Albion gollege. Albion,
4

Choir of New College, Oxford; at
North Christian Church, Columbus, IN
7:30 pm

Colby College,

14 April
Requiem by Fauré, Trinity Colle
Harl?urd. C’I')B:l!; pm 1 o

Collegium Musicum, Robert Doning-
ton, dir; SUNY, Buffalo, NY 8:30 pm

Jane Bowers, baroque flute; R. Peter
Wolf, harpsichord; Eastman School of
Music, Rochester, NY 8:15 pm

John Rose, workshop, Albion College,
Albion, MI

Frederick Geoghegan, La Chute, Que-
bec

15 April

Michael Schneider,
New Canaan,

Messiah, Parts 11 & I1II by Handel;
Greater Hartford Festival Chorus &
Orch; John Holtz, dir; Bushnell Memor-
ial Hall, Hartford, CT

Frederick Swann, South Congrega-
tional Church, New Britain, CT' (or
atario)

Messiah (Lenten portion) by Handel,
St. Bartholomew's Church, New York
City 4 pm

Stabat Mater by Poulenc, Church of
the Ascension, New York City 8 pm

Judith Hancock, St Thomas Church,
New York City 5:15 pm

Peter Ramsey, All Saints Cathedral,
Albany, NY 4:30 pm

Choir of New College, Oxford; at St
John's Episcopal, Massena, NY 6 pm

St. John Passion by Handel, Frank
A. Novak, dir; Holy Trinity Lutheran,
RBufialo NY 5 pm

Joan Lippincott, St. Thomas the Apos-
tle Church, Bloomfield, NY 4:30 pm

John and Marvianne Weaver, First
Presbyterian, Caldwell, Nj 8 pm

Joseph  Stephens, harpsichord; Ca-
thedral of Mary our Queen, Baltimore,
MD 5:30 pm

Theo | Talbert, Wilson Methodist,
Baltimore, MD 4 pm

New Hanover H § Choral Dept, Jane
P'rice, dir; First Presbyterian, Wilming-
ton, NC 5 pm

Lord Nelson Mass by Haydn, St, John's
Cathedral, Jacksonville, FL. 5 pmn

Gary Wilson, Heinz Chapel, Pitts-
burgh, PA 3 pm

Requiem by Mozart, Hyde Park Com-
munity United Methodist, Cincinnati,
OH 4 pm

Gratian Nugent, Olsted Community
Church, Olmsted Falls, OH 8 pm

Stabat Mater by Rossini, First Pres-
byterian, Ann Arbor, M1 5 pm

Cantatas 182, 159 and 23 by Bach,
works by Vulpius and Hessenberg; Lou-
isville Bach Society, Melvin Dickinson,
dir; St John's Evangelical Church,
Louisville, KY 3:30 pm

Robert Anderson, First Presbylerian,
Lake Forest, IL 4 pm

Anita Werling, Presbyterian Church,
Macomb, IL 8 pm

Thomas Harmon, First Congregational,
Berkeley, CA 5 pm

Thomas Murray, St. Mark’s Episcopal,
Glendale, CA 4 pm

Christ lag in Todesbanden by Bach,
La Jolla Presbyterian, La Jolla, CA 9:30
and 11 am

Symphony in G by Sowerby, Porter
Heaps, St. Mark’s Episcopal, Palo Alto,
CA 3 pm

First l\rcshyu:rian.

16 April

E. Power Biggs, brass & Percussion;
Cathedral of the Immaculate Concep-
tion, Montreal, Quebec

Allen Shaffer, org: Paul Taylor,
trumpet; Hampton Institute, Hampton,
VA 8 pm

Stations of the Cross by Dupré (14
organists) , 5t. Martin de Tours Church,
$t Martinville, LA 6:30 pm

Carlene Neihart, Country Club Chris-
tian, Kansas City, MO 8 pm

17 April

Trinity Choir, Trinity Church, New
York City 12:45 pm

Choir of New College, Oxford; at St
Jobn's Episcopal, Massena, NY 7:30 pm

Steven Nelson, Cathedral of the Sa-
cred Heart, Newark, NJ 8:30 pm

Virgil Fox, Miami Philhannonic Or-
chestra, Miami, FL (also April 18)

Frederick Goeghegan, Drummond-
ville, Quebec

18 April

Rollin Smith, The Frick Collection,
New York City, 5 p.m.

Mclvin Lumpkin, Christ Church Ca-
thedral, Hartford, CT 11:40 am

Stations of the Cross by Dupre, Clar
ence Watters, Trinity College, Hartford,
CT 8:15 JAm

John Upham, St. Paul’s Chapel, Trin-
ity Parish, New York City 12:30 pm

§t. Matthew Passion by Bach, St. Bar-
tholinew's Church, New York City, B:15

pm

Stabat Mater by Pergolesi, St Paul's
Lutheran, Tannersville, PA, Pocono Boy
Singers & chamber orchestra

E K U Women's Chorale, David A
Wehr, dir; Eastern Kentucky U, Rich-
mond, KY 8 pm

Stations of the Cross by Dupré, David
Bowman; First Presbyterian, Jackson,
MN

19 April
Choir of New College, Oxford; at
Christ Church, Greenwich, CT 7:30 pm

20 April

St. John Passion by Bach, Allen Wol-
brink, dir; Church of the Redecner,
New Haven, CT 8 pm

Requiem by Fauré, 5t. Mark's New
Canaan, CT 2 pm

The Crucifixion by Stainer, Fair-
mount Presbyterian, Cleveland Heights,

OH 8 pm
Choral & instrumental works by Men-
delssohn, Reger, Rubbra; First Con-

gregational, Columbus, OH 7:30 pm
Stations of the Cross by Duprg; An-
tonc Godding, org: Norton Wey, nar-
rator; Oklahoma City, U, OK 12 noon
Messiah, Parts 11 % 1II, by Handel,
Fourth Presbyterian, Chicago, IL 7:30
i
: Olivet to Calvary, First Baptist, Shel
byville, KY 7:30 pm
Requiem by Brahms, Pro Musica of
Pacific Union College with orch; Grace
Cathedral, San Francisco, CA 8 pm

21 April
Allen Shaffer, Bruton Parish Church,
Williamsburg, VA 8 pm

22 April

Organ & brass, Colby College, Water-
ville, ME

E. Power Biggs, music for organ &
brass; First Church Congregational, Cam-
bridge, MA B pin

Te Deum by Dvorak, St Barthole
mew's Church, New Yerk City 4 pm

Herman Berlinski, St. Thomas Church,
New York City 5:15 pm

Choir of New College, Oxlord; St.
James” Church, New York City 7:30
Hn
! St. John Passion by Handel; Frank
A. Novak, dir; Holy Trinity Lutheran,
Buffalo, NY 5 pm

Music for Easter by Bach & Handel,
Tenth Presbyterian, Philadelphia, PA
7:30 pm

John Schaefer &  instrumentalists,
works by Bach; First Congregational Co-
lumbus, OH 3 pm

Adams State Choir; St. John's Ca-
thedral, Denver, CO 4 pm

Special Easter Mass, Whitworth Col-
lege Choir; Grace Cathedral, San Fran-
cisco, CA 3:30 pm

Meclvin  West, organ % brass, Ca-
thedral of St. John the Evangelist; Spo-
kane, WA 4 pm

23 April

Virgil Fox, Civic Auditorium, Jackson-
ville, FL

Catharine Crozier, Fondren Presby-
werian, Jackson, MS

24 April

1978 Congress of the International
Bach Society, Lincoin Center, New York
City (thru April 27)

Judsth Jean Otten, soprano; Trinity
Church, New York City 12:45 pm

The Blake Ensemble, woodwind quin-
tet; Cathedral of the Sacred Heart,
Newark, NJ 8:30 pm

Requiemn by Mozart, Gloria, by Poul-
gnc; Eastern hentucky U. Richmond, KY

m

Vilma Jensen and K. Dean Walker,
organ & percussion; First Baptist Church,
Austin, TX

Charles Benbow, Westminster Abbey,
London, England

25 April

Eve Dickens, flute; Karl Herresoff,
guitar; St. Paul's Chapel, Trinity Parish,
New York City 12:30 pm

Michael Schncider and  Christian
Schneuder, organ & oboe; St Paul’s Ca-
thedral, Pittsburgh, PA

E. Power Biggs, Christ Church, Sa-
vannah, GA

Cantata 4 by Bach, Valparmiso U,
Valparaiso, IN

26 April

Micharel Stauch, St. Thomas Church,
New York City 12:15 pm

Willtam  Self, Trinity Church, New
York Gity 12:45 pm

Catharine Crozier, Houghton College,
Houghton, NY
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David Bruce-Payne, Immaculate Heart
of Mary Church, Maplewood, NJ 8 pm

Viktor Wolfram, harpsichord, U of
St. Thomas, Houston, TX 8 pm

Waorth-Crow Duo, Havre H S, Havre,
MT

27 April

Gerre Hancock, Shrine of the Im-
maculate Conception, Washington, DC
B pm

Michael Schneider and Christian
Schneider, organ & oboe; Harvard Me
morial Church, Cambridge, MA

Eastman School Chorus, Eastman Chor-
ale, Robert De Cormicr, dir; Eastman
School of Music, Rochester, NY 8:15 pm

Larry Palmer, harpsichord; U of
St Thomas, Houston, TX 8 pm

The Early Music Calliope, Margaret
Irwin-Brandon & Timothy Swain, dirs;
Portland Art Museum, Portland, OR
8:90 pm (also Apnl 28)

Francis Jackson, St. james' Church,
Dundas, Ontario

28 J\pl'il .
Victor Hill, harpsichord; Williams
College, Williamstown, MA 8:30 pm
Marilyn Olsen, harpsichord; U of St
I'homas, Houston, TX 8 pm
E Power Biggs, Deer Park United
Church, Toronto, Ontario

29 April

Cherry Rhodes, Christ Church, Mont-
pelier, VT

Richard Birney Smith, St. Anne's

Church, Lowell, MA 4 pm

Victor Hill, harpsichord; Williams Col-
lege, Williamstown, MA 8:30 pm

Lorna Lee Curtis, §t. Thomas Church,
New York City 5:15 pm

George L. Jones, All Saints Cathedral,
Albany, NY 4:30 pm

Catharine Crozier, St. John's Lutheran,
Williamsville, Bufialo, NY

Francis Jackson, Rutgers U,
Brunswick, NJ 8:30 pm

Johm W Heizer, Church of the Re-
deemer, Baltimore, MD 4 pm

Tamara Trykar, pianist; Cathedral of
Mary Our Queen, Baltimore, MD 5:30
pm

$t. Paul by Mendelssohn, Johnson Me-
morial Church, Huntington, WV 7:30
pm .

ban Pruitt, Cathedral of St. Philip,
Atlanta, GA 5 pm

Chamber music program; Abington
Baptist, Abington, PA

David Bruce-Payne, Market Square
Presbyterian, Harrisburg, PA 8 pm

Kim Kasling, Grace Lutheran,
bert Lea, MN 8 pm

Tom Robin Harris, Church of the
Ascension, Chicago, IL 7:30 pm

Michael  Schneider and  Christian
Schneider, organ & oboe; First Pres-
byterian, San Antonio, TX

Worth-Crow Duo, Flathead County
H S, Kalispell, MT

Robert Finster, St. John's Cathedral,
Denver, CO 4 pm

Charles Ward, §1. Clement's Episcopal,
Berkeley, CA 5 pm

St. George's Day Festival Evensong;
5t. Paul’s Episcopal, San Diego, CA 4
pm

New

Al-

30 April
Musica Sacra of New York, Central
Presbyterian, New York City (also May

*“The Italian Madrigalists and Their
English Imitators;” The Western Wind;
Corpus Christi Church, New York City
8:30 pm

Catharine  Crozier,
S U N Y, Buffalo, NY

William Whitchead, Westminster Col
lege, New Wilmington, PA

master  class;

1 May

Calvin Hampton,
Hartford, CT 8:15 pm

Stephen K. Whitney, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Timothy L Zimmerman, Westminster
Choir College, Princeton, NJ 8 pm

Helen Penn, St. John's “Episcopal,
Washington, DC 8:30 pm

Francis Jackson, Trinity Cathedral,
Miami, FL

William Teague, 5t. Luke's Methodist,
Oklahoma City, OK

Robert Anderson, First Presbyterian,
Ft Wayne, IN 8 pm

Michael Schneider and Christian
Schneider, orpan & oboe; Father Flan-
agan’s Boys' Home, Boys Town, NE

Trinity College,

2 May

Richard Birney Smith, St. Paul's
Chapel, Trinity Parish, New York City
12:30 pm

Albert Russell, St. John's Episcopal,
Washington, DC 12:1¢ pm

Ted Alan Worth, Burley St H §,
Buriey, 1D

3 May

Richard Birncy Smith, Trinity Church,
New York City 12:45 pm )

Michael Radulescu, Konzerthaus, Vi-
cnna, Austria

Charles Benbow, St. Francis Xavier
Church, Paris, France

4 May

Carlion T. Russell, Wheaton College,
Novion, MA 8:30 pm

John Obetz, Rayne Memorial Meth-
odist, New Orleans, LA 8 pm

Noye's Fludde by Briuen, St. Bede’s
Episcopal, Menlo Park, CA (also May
G)

5 May
Virgil Fox, Revelation Lights, Car-
penter  Sporis  Bldg, Newark, DE
Oberlin - Coilegium  Musicum, Our
Lady of Bethlchem Chapel, LaGrange
Park, IL 8 pm
Diane Bish, RLDS Aud, Independence,
MO 8 pm

6 May

Jjames jJohnson, First Church Con-
gregational, Cambridge, MA 8 pm

Battell Chapel Choir, Charles Krig-
baum, dir; Dwight Chapel, Yale U,
New Haven, CT 8:30 pm

Francis Jackson, St. Thomas Church,
New York City 5:15 pm

Elijah by Mendelssohn, Church of the
Heavenly Rest, New Yeork City 4 pm

Frank A Novak, Holy Trinity Lu-
theran, Buffalo, NY 5 pm

Eastman Polyphonic Choir, M, Alfred
Bichsel, dir; Eastman School of Music,
Rochester, NY 8:15 pm

John Rose, recital, Evensong, choir
of Cathedral of the Sacred Heart, New-
ark, NJ; at Immaculate Conception Sem
inary, Darlington, N] 4 pm

Motet § and Cantata 51 by Bach,
Lord Nelson Mass by Haydn; Trinity
Church, Princeton, NJ 7:30 pm

Gregory Wiest, tenor; Cathedral of
Mary Our Queen, Baltimore, MD 5:30
pm

Missa Brevis by Kodaly, Requiem by
Fauré; Lutheran Church of the Refor-
mation, Washington, DC 3 pm

Requiem by Fauré, Missa Brevis by
Kodaly; Christ Chatrch, Alexandria, VA
4 pm

lSzpring Festival  Concert,
Church, Cincinnati, OH 8 pm

Thomas Matthews, 5t. Luke'’s Episco-
pal, Evanston, IL 4 pm

Halt im Gedachtnis Jesum Christ by
Bach; William Ruhlman, org: Grace
Lutheran, River Forest, IL 3:45 pm

Choral Concert, Valparaise U, Val-
paraiso. 1N 4 pm

Joan Lippincott, St. John's Cathedral,
Milwaukee, W1 3:30 pm

The Maastricht Easter Play: In ce-
clesiis by Gabrieli, La Palmer, dir;
St. Luke's Episcopal, Dallas, TX 5 pm

Colorado Chorale, St. John's Cathedral,
Denver, CO' 4 pm

USC Concert Choir, James Vail, dir;
St. Mark's Episcopal, Glendale, CA 4
pmn

Fifth Annual Festival of Choirs, La-
Jolla Preshyterian, Lajolla, CA 9:30 and
11 am

‘Ted Alan Worth, Josephine County
Fairgrounds Pavillion, Grants Pass, OR

Richard Birney Smith, Notre Dame

Christ

Cathedral, Paris, France 545 pm
7 May
Francis jackson, master class; St

Thomas Church, New York City, morn-
ing

8§ May

David Finckel, ecllo; Andrew Willic,
piano; Cathedral of the Sacred Heart,
Newark, NJ 8:30 pm

Chicago Children’s Choir, Christo-
pher Moore, dir; workshop for Chicago
Choral Conductors Guild; First Unitar-
ian Church, Chicago, IL 8 pm

Diane Bish, First Methodist, Marion,
kS 8 pm

David DBruce-Payne, First Congrega-
tional Church, Long Beach, CA

9 May

Albert Russcll, St. John's Episcopal,
Washington, DC 12:10 pm

Worth-Crow Duo, Salinas Sr H §, Sa-
linas, CA

Francis Jackson, S5t. George's Cathe-
dral, Kingston, Ontario

10 May

Arthur  LaMirande, works by Franz
Schmidt; Grace Episcopal, New York
City 12:30 pm

Virgil Fox, City Auditorium, Bismarck,

William Whitehead, Bach Cheir of
Bethlehem, Bethlehem, PA  (thru May
12)

11 May

Rosalind Mohnsen, Westmar College,
LeMars, 1A

Chattanooga Boys Choir, Stephen Ort-

lip, dir; Independent Presbhyterian,
Rirmingham, AL 8 pm

Russell Saunders, Rocky Mountain
College, Billings, MT
12 May

Licf Thybo, org; Eva Borgstrom, sop:
First Church Congregational, Cam-
bridge, MA 8 pm

Clyde Holloway, master class, mom-
ing; St. Stephen’s Episcopal Cathedral,
Harrisburg, PA

Moody Bible Institute Spring Festi-
val of Praise, Aric Crown Theatre, Chi-
cago, IL 7:45 pm

Worth-Crow Duo, Liberty Hall, El
Paso, TX

Russell Saunders, workshop;
Mountain College, Billings, MT

Charles Benbow, New College Chapel,
Oxford, England

13 May

Adel Heinrich, all Bach; Colby Col-
lege, Watcerville, ME

Glorig by Vivaldi, Symphony of Psalms
by Stravinsky; All Saints Church, Prince-
ton, NJ 7:30 pm

Baltimore Pro Cantare, Cathedral of
the Incarnation, Baltimore, MD 4 pm

Musical Vespers, Cathedral Choir of
Men and Boys, Cathedral of Mary Our
Qucen, Baltimore, MD 5:30 pm

King David by Honegger, German-
town Oratorie Choir, org & orch; Rob-
ert Carwithen, dir; Wilson Methodist,
Balumore, MD 8 pm

Albert Russell, National Presbyterian
Church, Washington, DC 8 pm

Clyde Holloway, St. Stephen’s Episco-
pal Cathedral, Harrisburg, PA

The Metropolitan Chorus, James F.
Wiles, dir; Fairmount Presbyterian,
Cleveland Heights, OH 7 pm

Virgil Fox, City Auditorium, Great
Bend, KS

Donald Dumler and Martin Berin-
baum, org & trumpet; Independent Pres-
byterian, Birmingham, Al

Colorado State U Singers, Brass En-
scmble; St. John's Cathedral, Denver,
CO 4 pm

Francis Jackson, First Congregational,
Los Angeles, CA 8 pm

Jerald Hamilton, 5t. Paul's Episcopal,
Sun Diego, CA 8 pm

Rocky

14 May

Elena Vesela, Pioncer Memorial
Church, Andrews U, Berrien Springs,
MI 8 pm

Worth-Crow Duo, Grace United Meth-
odist, Almagorde, NM

Charles Benbow, Bratislava, Czecho-
slovakia

15 May

John Rose, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Francis Jackson, Father Flanagan's
Boys’ Home, Boys Town, NE

Gillian Weir, Royal College of Or-
ganists, London, England
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Organ Recitals

Ludwig Altman, San Francisco, CA — 5t.
Pawl’s Episcopal, San Rafacl, CA Feb 4:
Ricercar from Musical Oifering, Contrapuncti
1, 3 and 11 from Art of Fugue, ] S Bach;
3 Chaorale Preludes, W F Bach; 6 Pieces for
an Organ Clock, C P E Bach; Andante in
C minor, J C Bach.

Andrew  Andela,  Westlield, h] — Ca-
thedral of the Sacred Heart, Newark, NJ
Feb 13: Prelude and Fugue on BACH, Liszt;
Prelude and Fugue in C, Bach; Prelude and
Fugue in G minor, Dupré; Symphony II,
Widor,

Robert Anderson, Dallas, TX Church St
United Methedist, Knoxville, TN Feb 2, all-
Bach; Prelude and Fugue in G BWV I,
Trio Sonata in G BWV 530, Toccata and
Fugue in D minor BWV 538, Canenic Vari-
ations on Vom Hinmel hoch BWV 769, Komm
heiliger Geist BWV 652, Kemm Gott Schépler
BWV 667, Fantasy and Fugue in G minor
BWV 542,

Lars Angerdal, Uppsala, Sweden Ca-
thetdeal of S5t John the Evangelist, Spokane,
WA Feb 18: Chaconne in A minor, David:
Variations on on old Swedish Hymn, Lind-
berg; Alma Redemptoris Mater, Olsson; Fes-
tival Music, Cantabile from 10 Little Prel-
udes, Stig Gustav Schonberg; Impression &
Notre Dame de Paris, Organ Concerio opus
%, ‘Thyrestam; Choral in E, Franck.

Heinz Arnold, Columbia, MO — Fimt
Preshyterian, Higginsville, MO Feb 4: Toccata
BWYV 538, Toccata and Fugue in D minor
BWV 565, Bach; Creator of the stars of night
2 settings), Bratt; Scherzo [rom Symphony
II, Viernc; Toccata per I'Elevazione, Fresco-
baldi (organ); The Spanish Pavan, Bull; Vivace
in G, Ara in E, Paradisi; Sonatas in F-
sharp minor, C and G, D Scarlatti; Le Ca-
rillen de Cythere, F Couperin; La Poule,
Rameaw (harpsichord); Fete, Langlais {(or-

gam),

Richard M Babcock, Tucson, AZ — Grace
Episcopal, Tucson Feb 18: The Joy of the
Redeemed, Dickinson; Memorial jor Organ,
McBride; Brother James’s Air, Wright; Dia-
logue for Organ, Wyton: Prelude on Mala-
bar, Sowerlyy; Contemplation on Tallis’ Can-
on, Purvis; Partita on O filii et filiae, Held,

Fred Backhaus — student of Mirdam Clapp
Duncan, Lawrence LI, Appleton, WI Feb 2:
Toeceata and Fugue in F BWV 30, Bach; Al-
Yegra from Symphony V, Widor; Partita on
Upiiberwindlich starker Held Sankt Michael,
David; Herzlich tut mich verlangen, O Gott
du frommer Gott, Brahms; Choml-Impro-
visation on Victimae paschali, Tournemire.

George C Baker 11l — student of Robert
Andersan, Southern Methodist U, Dallas,
TX Feb B8: Komm heiliger Geist BWV 651,
Canonic Variation on Vom Himmel hoch
BWV 7602, Prelude and Fugue in E-flai BWV
552, Bach; Sonata I, Hindemith; Alléluias
sercins, Messiaen; Prelude and Fugue in A.
flat opus 3G, Dupre.

Robert F Baker, Freepori, IL — Baker
residence, Freeport Jan 28; Voluntary in G,
Stanley; O Haupt voll Blut und Wunden,
Pachelbel; Christus der uns Selig  macht,
Kaullmann; Prelude and Fugue, Handel.

J Michael Bart, New York, NY — Trinity
Chureh, New York, NY Feb 1: Prelude and
Fugue in G minor BWV 535, Bach; Scnata
IV, Mendebssohn; Tecum principium, Stells
ista, Lumen ad Revelationem from Six An-
tienne pour le Temps de Nogl opus 48, Dupré;
Scherzo opus 2, Durullé,

William C Beck, Palos Verdes, CA - 5t
PauVs Cathedral, Los Angeles, CA Feb 23:
Fantasie in G BWV 572, Bach; Pastorale,
Franck; Sonata 1, Mendelssohn.

Fred B Binckes — student of Kirby Koriath,
doctoral recital, Ball State U, Muncie, IN
Fely 9: Variations on Vater unser from So-
nata VI, Mendelusohn; Trio on Ach bleib mit
deiner Gnade, Karg-Elert; O Traurigkeit, Es
ist en Ros, Bealims; Fantasy on Ein feste
Burg opus 27, Reger,

Davild Britton, Los Angeles, CA — Grace
Lutheran, San Dicgo, CA Feb 5: Introduction
and Passacaglia in E, Rheinberger; Allein Gott
in der Hoh BWYVY 662, Prelude and Fugue in
C minor BWV 546, Bach; Sinfonietta, Guillou;
Prelude, Adagio et Choral varié sur le Veni
Creator, Duruflé.

John Brock, Knoxville, TN — All Saints’
Episcopal, Norton, VA Feb 12: Concerto del
Sigr Meck, Walther; 3 settings A mighty for-
tress is our God, Walcha, Buxtehude, Ben-
der; Prelude in C BWV 547, Kommst du nun
BWV 650, Nun komm der Heiden Heiland
BWY 059, Prelude and Fugue in A minor
BWV 543, Bach; Prelude and Fugue III,
Rohlig; Antiplion III, Prelude and Fugue in
B, Dupre.

James Bullock, Joplin, MO — Ozark Bible
College, Jan. 28: Prelude and Fugue on BACH,
Liszt; Sonata opus 18/11, Distler; Prelude and
Fugue in D, Bach; Suite opus 5, Duruflé.

Frederick Burgomaster, Buflnlo, KY — 5t
Paul’s Cathedral, Buffalo March 9: The
Archliishop’s Fanfare, Jackson; Matines, Vierne;
3 pieces from the Musical Clocks, Haydn;
1 settings © Sacred Head, Bach, Brahms,
Langlais; Fugue in E-flat, Bach.

John Burke, Berkeley, CA — First Congre-
gationa), Berkeley Feb 18: Prelude and Fugue
mn E-flat, Sonata II in D for viola da gamba
and harpsichord, Bach; Cantata Lauter
Wonne lauter Freude, Telemann; Duet for
Flute Stops, Fantasie for oboe and organ
Chorale Prelude on Von Gott will ich nichi
lassen, Prelude and Double Fugue in F minor,
Krebs; Concerto in A minor for recorder and
strings. Assisted by Anna Carol Dudley, so-
prano; Calvin Wall, recorder; Joan Garvinm,
cello; James Carr, oboe; Martha Wasley, pi-
ano; and a string orchestra.

Charles Callahan, Philadelphia, PA - Arch
5t Presbyterian, Philadelphia Feb 11: Fan-
tasia K 594, Mozart; O whither shall [ flee,
Wake awake, Bach; Fantasia and Fugue on
BACH, Liszt; Water Nymphs, Vierne; Inter-
mezzo, Nancy Plummer Faxon; Toccata,
Weaver.

Warren Canfield, Ft Lauderdale, FL. —
Trinity Cathedml, Miami, FL Feb 18, all.
pach: Fugue in G minor (Little), Christ lay
in bonds of death, Deck thyself my soul with
gladness, Lord Jesus Christ be present now,
l'l:aisc to the Lord, Prelude and Fugue in A
minor.
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Recital programs for inclusion in

these puges must reach THE DIAPASON
within four weeks of performance date.
Recitals engaging mere than three or-
ganists will not be included. The pro-
gram must siate the date and plice of
the performance as well as the name

of the performer.

Michael Corzine, Evansville, IN — Okla-
homa City U Feb 4: O Lamm Gottes un-
schuldig BWV 656, Prelude and Fugue in
E minor BWV 548, Bach; Concerto in B-flat
opus 4/2, Handel; Prélude et Fugue sur le
nom d'Alain, Duruflé; Somata I, Hindemith;
Allegro vivace from Symphony V, Widar.

Wallace M Coursen Jr, Glen Ridge, NJ] —
Chirist Episcopal, Glen Ridge Feb 25: Fantasy
in G, Schmiicke dich, Bach; Pr:ludl_: in .C.
Ritornell, Allegretto, Schroeder; Air with
Variations, Sowerby; Prelude, Fugue and
Variation, Franck; Primavera, Bingham;
Berceuse, Wright; Toccata in B-flat minor,
Vierne.

James A Dale, Annapolis, MD — U 5
Naval Academy Feb 18, in memoriam Lyndon
Baines Johnson: Toccata and Fugue in D
minor, O Sacred Head, Bach; O how blest
are they, Brahms; Brother James’s Air,
Darke; Variations on Wondrous Love, Barber;
In Praise of Merbecke, Wyton.

Merril N Davis III, Rochester, MN —
Carleton College, Northficld, MN Jan 2L
Fantasia on BACH, Joachim; Magnificat
noni toni, Scheidt; Choral in B minor, Franck;
Toceata and Fugue in F BWV 540, Bach;
Prelude in C, Bruckner; Postludium {rom the
Slavonic Folk-Mass, Janfcek.

Kamiel d'Hooghe — First Baptist, Pema-
cola, FL Jan 19: Prelude and Fugue in F-
sharp minor, Buxtehude; Suite of Versets on
the First Mode, Kercklioven; Toccata, Adagio
and Fugue in C BWV 564, Bach; Choral in A
minor, Franck; Jesus accepts the suffering,
The Magi, The Lord in our midst, Mes-
siaen.

Richard DeLong, Ashland, OH — First
Concregational, Columbus, OH Feb 18:
Prelude and Fugue in E-llat BWV 552, Al-
lein Gott in der Héh BWV 676, Bach; Sonata
in D K 288, Scarlatti; Sonata on the First
Tone, Lidon; Fanfare, Cook; Les Bergers,
Desseins  Eternels, Messiaen; Scherzo in § o
Gigout; Fantasy and Fugue on Bach, Liszt.

Steven Egler, Ann Arbor, MI — Illinc_:is
Wesleyan U, Bloomington, IL Jan 25: Suite
du premier ton, Clérambault; Nun komm der
Heiden Heiland BWV 653, Toccata, Adagio
and Fugue in C BWV 564, Bach; Clu.nrallm
E, Franck; Deuxieme Fantaisie, Litanies,
Alain.

Erlanger — St Paul's dGathcdr.:’l,
Buffalo, NY Fch 9 Basse et dessus de
trompette, Clérambault; Lied des Ghrr_nu-
themes, Matin Proveneal, Bonnet; Andantino,
Franck; Toceata, Gigout.

Alexei

Marcia Hannah Farmer, Santa Monica, CA
— Blessed Sacrament Church, Hollywood CA
Feb 5: Cantilena Angelica Fortuna, Scheidt;
Prelude and Fugue in B minor BWV 54,
Bach; Es ist ein Ros, Brahms; Fantasy K
608, Mozart; The 13ist Psalm, Zimmermann;
The Mth Psalm (Allegro-Allegro  assai),
Reubke.

Eric Fletcher, Selinsgrove, PA — Ca-
thedral of the Sacred Heart, Newark, NJ
Feb 27: Prelude and Fugue in G minor,
Buxtehude; Voluntary for a double orgaine,
Gibbons; Master Tallis’ Testament, Howells;
Sonata in C minor, Rheinberger; Choral in
B minor, Franck: Fantasia and Fugue in G
minor, Bach.

Martha Folts, Ames, IA — Grinnell Col-

lege, lowa Arts Council, co-sponsor, Feb 4,
lecturc-recital “Music of the 60's and 70'¢'":

Arc for Organ and Tape (1966), Ton
Bruynel; Antipodes 1 (1972), Gary White;
Volumina {1962}, Gybrgy Ligeti; Nebulosa

(1969), Bengt Hambracus; Centrum wvan Stilte
1 (1963), Jos Kumst; Constellations III for
Organ and Tape (1961), Hambraeus.

Robert Glaszow, Ann Arhor, MI — Grace
Episcopal, Port Huron, MI Feb 25: Petite
Suite, Bales; Intonazione cromatica, Merula;
Sonatas K 288 and 235, Scarlatti; Passacaglia
and Fugue in C minor, Bach; Sketch in D-
flat, Schumann; Choral in E, Franck; Scherzet-
to, Arabesgue, Carillon de Westminster,
Vierne.

James W Good, Louisville, KY — Boule-
vard Baptist, Anderson, SC Feb 18: Fanfare,
Cook; Partita on Was Gott tut, Pachelbel;
Prelude and Fugue in B minor BWV 544, Bach;
Toccata and Fugue in D minor and major
opus 59/5 and 6, Reger; Roulade, Bingham;
Suite opus 5, Durulle.

Herbert Gotsch, River Forest, IL -~ Grace
Lutheran, River Forest Feb 4: Concerto IV
in C BWV 595, Sonata I in E-flat BWV 525,
Fugue in G BWV 577, Fugue in G minor
BWV 578, Toccata in F BWV 540, Bach;

Pigce Tléroique, Franck; L’Ascension, Mes-
siacn.
Conrad  Grimes, Winnipeg, Manitoba —

Unitarian Centre, Winnipeg Jan 28: Cha-
conne in E minor, Buxtehude; Toccata for the
Elevation, Frescobaldi; 3 settings Vater unser,
Bach; Sonata VI, Mendelssohn; 2 settings
Schmiicke dich, Brahms, Bach; Sonata in G,
Scarlatti; Chant Héroique, Chant de paix,
Langlais.

Norberto Guinaldo, Los Angeles, CA —
First United Mcthodist, Garden Grove, CA
Jan 19: Prelude and Fugue in E minor,
Bruhns; Intreduction and Passacaglia, Donald

Johns; Tuvocation, Richard Ross; Prelude
and Fugue on a theme of Vittoria, Britten; 2
Nogls, Dandrieu; Rhapsodie Gregoricane,

Langlais; Fantaisic in A, Franck; Introspec-
tian (world premiere), Not as the World
Giveth (world premiere), Paraphrase on Sine
Nomine, Guinalde.

Elimbeth Hamp, Champaign, IL — First
Presbyterian, Champaign Feb 7: Christ Thou
art the brightness of day, Scheidt; How
brightly ghinu the moming star, Buxtehude;
In Thee is joy, Bach; What shall we bring to
the  Child, Winter confused  withdraws,
Guinildo; O holy food of souls, Let us with
joyiul hearts, Schroeder; Pageant, Sowerby.

Calvin Hampton, New York, NY — for
Bloomington AGO, IN Jan 24: Prelude and
Fugue in B, Dupré; Canzona in D minor and
C, Buxtchude; Sonata I, Mendelssohn; Prelude
for Moog Synthesizer and Organ, The Road
to Leprechaunia for Moog Synthesizer, So-
prano, and Organ, Hampton.

Tom Robin Harris, Rock Island, IL —
Augustana College Feb 2: Prelude and Fugue
on BACH, Liszt; Les Verscts du Pange Lingua,
de Grigny; Choral in E, Franck; Toccata,
Adagio and Fugue in C BWV 564, Aus tiefer
Noth BWV 686, Bach; Final from Symphonie
Passion, Dupré; Les yeux dans les roues,
Messiaen.
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Carl W Haywood - student of Robert An-
derson, Southern Methodist U, Dallas, TX
Jan 26: Veni Creator, de Grigny; Concerto in
A minor BWV 593, Vivaldi-Bach; Pitce
Héroique, Franck; Toccata and Fugue in D
minor opus 59, Reger; Sonata III, Hindemith;
Prelude and Fugue in B, Dupré,

Monika Henking, Thalwil, Switrerland —
Memorial Church, Harvard 1UJ, Cambridge,
MA March 2, all-Bach: Fantasy and Fugue
in A minor BWV 561, Trio Sonata V BWV
529, An Wasserfliissen Babhylon BWV 653a,
Prelude and Fugue in E minor BWV 548,

David Herman, Des Moines, JA — Drake
U, Des Moines Feb 27: Suite du deuxieme
ton, Clérambault; O Traurigkeit, Brahms;
Toccata in F, Bach; Litanies, Postlude pour
'Oflice de Complies, Alain; Prelude and
Fugue on ALAIN, Durnflé,

Douglas D Himes, Pittsburgh, PA — Heinz
Chapel, Pittsburgh March 6: Fantasia in A,
Frank; Cantiléne and Dialogue sur les mixtures
from Suite Breve, Langlais; Carillon de West-
minster, Vierne.

John Holtz, Hartford, CT — Old South
Church, Hartford March 22: Concerti IV and
VI for two organs, Soler; Have mercy on me
from St Matthew Passion, Prelude and Fugue
in F minor, Bach; Hoasana I for organ and
tape, Diemente; Pilgrimage-Cantata for Low
Voice, Carlisle Floyd. Assisted by James Fra-
zier, organist and Sara Williams, alto.

John Huston, New York, NY — Fourth
Presbyterian, Chicago, IL March 26: L'Ange
4 la Trompette, Charpentier; Ticrce en taille,
Muzctte, Duo sur la trompette, Dandrieu;
Fantasia and Fugue in G minor BWV M2,
Bach; Orgel Pesalmen, Zimmermann; Sonatina,
Sowerby; Toceata, Villancica y Fuga, Ginas-
lera.

Audrey Bartlett Jacobsen, Los Angeles, CA
— Blessed Sacrament Church, Hollywood, CA
Feb. 5: Sonata Eroica opus %, Jongen;
Supplication, Purvis; Scherzo opus 2, Duruflé;
Improvisation on Victimae Paschali, Tourne-
mire.

Paul Jenkins, Deland, FL — Trinity Cathe-
dral, Little Rock, AR Feb 13: Suite on the
Second Tone, Clérambault; Allein Gott in der
Hoh BWV 66¢ and 662, Prelude and Fugue in
E minor BWV 548, Bach; Fugue in A-flat
minor, Brahms; Fantasia and Fugue in D mi-
nor opus 135b, Reger.

Philip Keil, Berkeley, CA — St Clement's
Episcopal, Berkeley Jan 28: French Suite V in
G, Bach; Concerta II in A minor, Vivaldi-
Bach; Partita on Wie schBn leuchtet, Krapf;
Fugues 2, 3, and 4 on BACH, Schumann.

Kirby Koriath, Muncie, IN — Knoxville
College, TN Feb 4: Allefuyas, Preston; Sonata
IV in E minor BWV 528, Toccata and Fugue
in F BWV 540, Bach; Variations on Amenica,
Ives; Clair de lune, Vierne; Fantasia K 608,
Mozart.

Aldis Lagzdins, Yonkers, NY — First Pres-
byterian, Utica, NY April 10: Offertoire,
Couperin; Prelude and Fugue in E minor,
Trio Sonata II, Gigue Fugue, Bach; Adagio
and Fugue, Olivera; Chants d’ Oiseaux, Mes-
siaen; Scherzo from Symphony II, Andante
{rom Symphony I, Finale from Symphany VI,
Vierne.

Arthur LaMirande, New York, NY — 5t Al-
phonsus Church, New York City Jan 28, oll
music by Franz Schmidt: Fantasia and Fugue,
Chaconne, Prelude and Fugue {Christmas Pas-
torale), O wie selig seid ibr doch, Nun danket
alle Gott, Toccata and Fugue, Short Prelude
and Fugue No. 4 {Hallelujah}.

Paul Loaubengayer, Urbana, IL — Stephens
College, Columbia, MO Jan 28: Prelude in G,
Bruhns; Sonata IV in E minor BWV 526,
Prelude and Fugue in E-flat BWV 552, Bach;
Prelude in €, Bdhm; 2 Fugues on BACH,
Sch ;La R con cinque mutanze,
Valente; Fantasia on Hallelujah! Gott zu loben
opus 52/3, Reger.

Arthur Lawrence, Notre Dame, IN — Sacred
Heart Church, Notre Dame Jan 22: Ricercar
Arioso IV, A Gabrieli; Diferencias schre el
canto llano del Caballero, Cabezén; Pastorale,
Zipoli; Offertoire sur les grands jeux, Cou-
perin; Varations on Herr Jesw Christ dich zu
uns wend, Béhm; Ballo del granduca, Swee-
linck; Prelude and Fugue in E minor, Bruhns;
Fantasia on Wie schon leuchtet, Buxtehude;
Toccata and Fugue in D minor BWV 565,

Bach. Jan 29: Prelude in E-flat BWV 552,
Bach; Voluntary in D, Wesley; Choral in A
minor, Franck; Wondrous Love, Barber; Phan-
tasie, Hindemith; Reeks-Veranderingen [, Kee;
Prelude and Fugue in G minor, Dupré.

Keith Linney — student of Kim Kailing,
Mankato State College, MN Jan 21: Offertoire
{Parish Mnss}, Couperin; Savior of the nations
come B 659, We all helieve in onc true
God BWV 680, Now dance and sing BWV 734,
Fantasia and Fugue in G minor, Bach; Choral
in B minor, Franck: Sonata II, Hindemith;
Outburst of Joy, Messiaen.

Michele McCartney, Santa Ama, CA — 5t
Paul’s Cathedral, Los Angeles, CA Feb 16:
Toccata XIT, Muffat; Canzona IV, Fresco-
baldi; Partita on Christus der ist mein Leben,
Pachelbel; Prelude and Fugue in G minor
BWV 535, Bach.

F Carroll McKinstry — Community Church
of Great Neck, NY Jan 28: Clausulas de I®
Tono and VIII® Tono, Tomas de Santa Maria;
Obra de octavo tono alto, Aguilera de Heredia;
Prelude and Fugue in C, Bach; Semata II,
Mendelssohn: Prefude for Rosh Hashana, Ber-
linski; Musical Clocks, Haydn: Harmonies du
soir, Karg-Elert; Variations de Concert, Bon-
net.

Paul-Martin Maki, New York, NY — St
Paul’s Episcopal, San Dicgo, CA Feb 4: Prel-
ude and Fugue in E minor BWV 548, Bach;
Partita on Was Gott tut, Paschelbel; Fantasy
on Hallelujah! Gott zu loben opus 52/3, Reger;
Prelude, Adagio et Choral varié sur le Veni
Creator, Durullé.

Judith B Metz — Steph College, Colum-
bia, MO March 27: Prelude in G BWV 508, O
Mensch bewein BWV 622, Prelude and Fugue
in A mipor, Bach; Choral in A minar, Franck;
Ruhig bewegt from Sonata II, Hindemith:
Praeludium from Concerto II, Pepping; Trum-
pet Tune, Rohlig; Jesus accepte Ia soulfrance,
Messiaen.

Lawrence Moe, Berkeley, CA — 5t Clem-
ent’s Episcopal, Berkeley Feb. 25: Ciacona in F
minor, Prelude in D minor, Pachelbel; Bene-
dictus, Domine Deus from Parish Mass, Cou-
perin; Prelude, Fugue and Ciacona in C, Bux-
tehude; Pastorale, Fricker; Chorale, Sessions;
G Schiibler Chorales, Prelude and Fugue in B
miner BWV 544, Bach,

James Moeser, Lawrence, KS — Plymouth
Congregational, Lawrence Feb 7: Premidre
Suite de NogEls, Balbastre; Fantaisie in A,
Franck; Toceata in C BWV 564, Bach; Fan-
tasia on Wachet auf opus 52/2, Reger; Inven-
tion for Organ and Tape (premiere), John
Biggs; Tu es Petra, Mulet.

Karl Moyer — student of David Craighead,
deoctoral recital, Eastman School of Music,
Rochester, NY Feb 18: Allegro vivace from
Symphony V, Widor; Sonata in D minor BWV
527, Prelude and Fugue in G BWV 541, Bach;
Studies for Pedal-Piane V and VI, Schumann;
Final opus 7?1, Franck.

Carilene Neihart, Kansas City, MO — First
Presbyterian, Columbia, MO Feb 23: Prelude
in D minor, Pachelbel; Air tendre, Lully; Herr
Jesus Christ dich zu uwns wend, Nun komm
der Heiden Heiland, Toccata in F, Bach; Fan-
tasy and Fugue on BACH, Liszt; Pastorale and
Aviary, Roberts; Prelude, d’Indy; Hymn to
5t Andrew, Butler.

Jack L Noble, Vermillion, SD — First Pres-
byterian, Winnipeg, Manitoba Jan 21: Offer-
toire (Parish Mnss), Couperin; Elevation, Zipo-
li; Wer nur den licben Gott lisst walten, Ach
bleib bei umi, Prelude and Fugue in E-flat,
Bach; Andante K 616, Mozart; Es ist ein Ros,
Herzlich tut mich verlangen, Brahms; Allegro
vivace from Symphony I, Vierne; Postlude for
the Office of Compline, Alain; Toccata, Near,

Roger Nyquist — St Viator Guardian Angel
Shrine, Las Vegas, NV Feb 23: Improvisa-
tion VII, Saint-5agns; The Celestial Banquet,
Meruiaen; Voluntary 1 in G, Greene; Fantasia
andd Fugue in C minor, C P E Bach; Adagio,
Nyquist; Rhondo, Bull; Partita on Was Gott
tut, Pachelbel; Plainte, Heroic Song, Langlais;
Sonata 1, Hindemith; Toccata in  D-flat,
Jongen.

Frank K Owen, Los Angeles, CA — St
Paul's Cathedral, Los Angeles Feb 2: Cha-
conne, L Couperin; Gavotta, Martini; Prelude
and Fugue in F minor, Handel; Adagic from
Suite Modale, Preters; Marche Grotesgue,
Night in Monterey, Purvis; Etude Symphonique
opus 78, Bossi,
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Myrtle Regier, South Hadley, MA — Yale

U, New Haven, CT Feb 4: Prelude and Fugue
in C BWV 547, G Schilbler Chorales, Bach;
Shimah B’koli, Persichetti; Fantasie and Fugue
opus 135b, Reger.

Ronald R Rice, Atlanta, GA — Cathedral
of St Philip, Atlanta Feb 25: Prelude on Adoro

Carl E Stout, Erie, PA — 5t Paul's Cathe-
dral, Buffalo, NY March 2: Sonata II, Hinde-
mith; Fugue, Honegger; Allcluyas, Preston;
Adagio, Nygquist; Paean, Leighton,

Richard Stultz — student of Robert Ander-
son, Southern Methodist University, Dallas, TX
Feb 10: Prelude, Fugue and Chaconne in C,

devote, Purvis; Diptyque, M n; Symphony
VI, Wider.

Donna Nogey Robertson, Mans Hill, NC —
Radford College, VA Jan 28: Prelude and
Fugue in E minor, Bruhns; Sonata I, Hinde-
mith; Prelude and Fugue in B minor BWV
54, Bach; Grande Piéce Symphonique, Franck.

Charlotte Roederer, Buffale, NY — St Paul's
Cathedral, Buffalo Feb 2: Selections from the
Eighteen Great Chornle Preludes, Bach; In-
troduction and Passacaglia in D minor, Reger.

John Rose, Newark, NJ — Westminster Pres-
byterian, Fort Smith, AR Feb 20: Ach bleib
mit deiner Gnade, Karg-Elert; Flute Tune,
Arne; Allegro from Symphony I1I, Vierne; Lit
tle Carols ol the Saints, Williamson; Sonata II,
Mendelssohn; Vitrail, Carillon-Sortie, Mulet.

Robert Roubos, Cortland, NY — Cathedral
of the Sacred Heart, Newark, NJ Feb 6: Chor-
al in B minor, Franck; Shimah B’koli, Per-
sichetti; Toccata, Adagio and Fugue in C
BWV 532, Bach; Preiude et Fugue sur le
nom d’Alain, Duruflé.

Alexander Boggs Ryan, Kalamazoo, MI —
Andrews U, Berricn Springs, MI Jan 28: Fan-
fare, Jackson; Stations of the Cross III, VIII
and X1V, Dupré; Choral in A minor, Franck;
Naiades, Clair de lune, Carillon de Westmins-
ter, Vierne; Sonata on the $4th Psalm, Reubke.

Lydia Sabacka, Long Beach, CA — St Paul's
Cathedral, Los Angeles Feb 9: Passacaglia and
Fugue in C minor BWV 582, Bach; Fantasic
in sol minore, Kuchar; Toccata, Bossi.

Barbara C Saunders, Phinfield, N] — North
Branch Reformed Church, North Branch, NJ
Feb 25: Introduction and Toccata in G, Wa-
lond; Nun komm der Heiden Heiland, Prelude
in F, Bach; Sonata I, Mendelssohn; Primavera,
Twilight at Fiesole, Bingham; Carillon de

Westminster, Vierne,

John Schuder, Bergenfield, N] — St Paul's
Chapel, Trinity Parish, New York, NY Feb 7:
Variations on Warum betribst du dich,
Scheidt; a Triptych of Fugues, Near; Trio
Sonata VI in G BWV 530, Bach.

Robert Schuneman, Chicago, IL — Zumbro
Lutheran Congregation, Rochester, MN Feb
25: Jutroduction and Passacaglia, Reger; Fan-
tasia I, Hampton; STOPS, Schuncman; Veni
Creator Spiritus, de Grigny; Allein Gott in
der Hoh BWV 663, In dulei jubilo BWV 608,
In dir ist Freude BWV 615, O Mensch bewein
BWV 622, O Lamm Gottes unschuldig BWV
618, Prelude and Fugue in C BWV 547, Bach.

Emeclie Sinz, Vista, CA — S5t Michael's-by-
the-Sea, Carlsbad, CA Feb 4: Nogl grand jeu
et duo X, d’Aquin; Born in Bethlehem, Wal-
cha; Ciacona in E minor, Buxtehude, Sonata

11, Hindemith; A Passiontide Fantasy, Mader;
Symphony V, Widor.
Norma Stevlingson, Commerce, TX —

Church of the Transfiguration, Dallas, TX
Feb 18: Prelude and Fugue in E minor, Bruhns;
In dich hab ich gehoffet, Tunder; Récit de
tierce en taille, de Grigny; Valet will ich dir
geben BWV 735, Schmiicke dich BWV 759, An
Wasserflilssen Bnlwlon BWV 653b, Fantasia in
C minor BWV 562, Bach; Ecce nguum Crucis,
Heiller; Dctuucmn Pnntame. Trois Ch
Alain; Te Deum, Langlais.

Buxtehude; O Lamm Gottes unschuldig, Bach;

Concerto I in C, Haydn; Sonatina for Organ,

James Tallis; Choral in A minor, Franck. As-

;;:Ilj;:l by chamber ensemble directed by Paul
ips,

Samuel J Swartz, Palo Alto, CA — Univer-
sity of Californiz, Los Angeles Feb 9: Three
Dances, Alain; Schmiicke dich, Bach; Fantasy
and Fugue en BACH opus 46, Reger.

Robert Triplett, Mount Vernon, IA — Cor-
nell College, Mount Vernon Feb 13: Prelude
and Fugue in E minor, Bruhns; 2 settings
Herzlich tut mich verlangen, Brahms; Fantasie
K 608, Mozart; Andante sostenuto from Sym-
phony Gothique, Widor; Arabesque sur les
ftites, Langlais; Black Host, Bolcom.

Benjomin Van Wye, Saratoga Springs, NY
— Bethesdn Episcopal, Saratoga Springs Feb
11: Sonata para organo con trompeta real,
Lidon; Sonata IV BWV 528, Bach; Prelude and
Fugue in F, Ciacona, Buxl.ehude, Sonata I,
Hindemith; Symphonrl Vierne.

Heidi Von Gunden — Army-Navy Academy,
Carlsbad, CA March 1%: Concertante for Or-
gan, Percussion and Celesta, Pinkham; To
Valerie Solanas and Manly-n Monroe in Remg
nition of Their Desperation for Organ and
Small Chamber Ensemble, Oliveras; Byzantium
for Organ and Tape, Alhfnrth; Fantasy for
Organ, Clarinet, Percussion, Pipe Blowers and
Tape, Von Gunden.

Velma Wachlin — Robert Baker resid

CHARLOTTE and WILLIAM

ATKINSON

First Presbyterian Church
Oceanside, California

Army and Navy Academy
Carlsbad, California

ARTHUR c. BECKER' Mus D.' AnA-GCO-
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Edward D. Berrymen, SMD Warren L Berrymen, SMD

BERRYMAN

Organisi-Chelrmaster Head, Orgon-Church Musie Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minnsopolis Serea, Ohlo
Margaret Melvin

DICKINSON

Uslversity of Lovlsville
Loulsville Bach Society

Calvery Eplscopal $t. Froncis-in-the-fislde Episcopal

Freeport, IL Jan 28: Orgnnum Plenum, Bmg»
ham; Gottes Sohn ist kommen, Sollt ich
mcincn Gott nicht singen, Pepping; Prelude on
Moring Song, Powell; Ich ruf zu dir, Walcha;
Lasst uns erfreuen, Ore; Song 13, Whitlock;
Entree, Langlais.

Harry C Wells, Pullman, WA — Cathedral
of St John the Evangelist, Spokane, WA Feb
25: Toccata in G minor, Fantasy on Wie
schin leuchtet, Buxtehude; Prelude and Fugue
in C BWV 547, Bach; Choral in A minor,
Franck; Chant de paix, Miniature, Te Deum,
Langlais.

Herbert L White, Chicago, IL — Galewood
Community Church, Chicago Feb 1I: Paalm
XIX, Marcello; My heart is filled with long-
ing, Stn.msl: Flute Solo, Arne; Prelude in
B minor, Bach; The Cuckoo, d’Aquin; Cha-
conne, L Coupenn; Concerto V in F, Handel;
Grave-Allegro from String Symphony IX, Men-
delssohn; Sketch in D-flat, Schumann; Concer-
to in F-Allegro assai, Brixi; Piéce Héroique,
Franck; Andante Cantabile, Widor; Litanies,
Alain.

Gordon Wilson, Columbus, OH — Southern
Illinois U, Carbondale Feb 4: Tiento de quarto
tono, Correa de Araujo; Andante K 616, Mo-
zart; Nun komm der Heiden Heiland, Buxte-
hude; Prelude and Fugue in B minor BWV
544, Bach; Toccata in D minor opus 59/5,
Reger; Communion from the Feast of the Cir-
cumcision, Tournemire; Fantasy for the Flute
Stops, Sowerby; Epilogue for Pedals on a
Theme of Frescobaldi, Langlais; Pasmsacaglia
quasi Toccata on BACH, Sokola,

Timothy L Zimmerman, Plainfield, N] — 5t
Philip’s Cathedral, Atlanta, GA Jan 28: Prel-
ude, Fugue and Chawnne, Buxtchude; Nogl
?\lllchaud qui causit, Corrette; Trois danm,

ain,

WAYNE FISHER

College-Conservatory of Music

University of Cincinnati

lecture-demonstrations
on composing, improvisalion

NOEL GOEMANNE

CHRIST THE KING CHURCH 8017 Preston Rd. DALLAS, Texas, 75225

DAVID HEWLETT
MARSHALL BUSH

The Conservatery of Muale

at Christ Church, Fitchburg, Mass. 01420
B
! JOHN HOLTZ
i Faculty: HARTT COLLEGE, University of Hartford
: Organist: CENTER CONGREGATIONAL CHURCH, Hartford

MARTHA FOLTS

Traditional

Recitals:
Avant-garde
Music Dept, lowa State University

Ames, lowe 50010

1 THE TEMPLE
Cleveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonstrating anew
her extroordinary facillty . . ' Des Moines Register, October 5, 1964

LARRY PALMER

Orgon — Harpsichord
Southern Methodist University
Dallas, Texas 75222

JOHN E. WILLIAMS
St. Andrews Presbyterion College
Laurinburg Presbyterian Church
Laurinburg, North Carolina

DONALD WILLING

facvlty

North Texos State University
; Denton

barclay wood Gary Zwicky

DMA  FAGD
FIRST BAPTIST CHURCH Eastern [llinois University
Worcester Massachuseits Charleston

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philedelphia
WEST CHESTER STATE COLLEGE, PA.

william whitehead

2344 center street, bethlehem, pennsylvania
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

POSITION AVAILABLE

WANTED — MISCELLANEOUS

MISCELLANEOUS

EXPERIENCED ORGANIST/DIRECTOR,
B.M., desircs full or part time position. Ref-
erences. Box 1439, Houghton College, Hough-
ton, N.Y. 14744,

POSITION AVAILABLE

DIRECTOR OF MUSIC — APPLICA-
tions accepted for degreed, full-time Catholic
Church Organist-Director, to lead entire music
program in Church or Church and School.
Wide expericnce needed to conduct two youth
choirs, adult chair, cangregational participation
and arrange concert zetics. 1964 J-manual 42-
rank Casavant pipc organ. Person may choose
assistant to fit his needs within budget of de-
partment, Salary open to discussion. Traditional
program has been established. Resume and
relerences requested with first letter. Reply to:
Liturgical Committee, Church of the Assump-
tion, 36 N. Jackson Avenue, Bellevue, Pitts-
burgh, Pennsylvania 15202,

ROMAN CATHOLIC DIOCESE SEEKING
full-time music « ftant for di liturgy
secretariat. Must be knowledgeable of as well
as sympathetic toward contemporary post-vati-
can II liturgical thrust and its liturgical music
scene. Background should include music degree
and practical experience on parish level. Duties
will emphasize planning and execution of work-
shops and other musical programs plus some
choral directing and adminntration. For in-
formation write: CLMAA-The Secretariat,
Search Committee, Box 2487, Trenton, N.J.
08611.

WANTED -~ ORGANIST-CHOIR DIREC-
tar. Part time. Church of Christ at Dartmouth
College, Ianover, N.H. 03755.

WANTED -— REED VOICERS, M. P.
Moller, Inc. has immediate need for the above
individuals. Ouly conscientious individuals will-
ing to rclocate should apply. Pension pro-
gram, insurance, vacations. Send resume or
contact directly. M. P. Mébller, Inc., 403
North Prospect St., Iagerstown, MD. 21740.
31 /733-5000.

SALES & SERVICE REP. FOR CALIFOR-
nia. Must be properly trained & cxperienced
for first-clast work on pipe organs. Existing
contracts (0 assutiic now on  part-time basis.
Send resume to Berkshire Organ Company,
Inc., 68 Souith Blvd., W. Springficld, Mass.
D1089.

UNUSUAL OPPORTUNITY FOR AMBI-
tious young man to secure wide experience in
pipe organ building, and work into responsible
position. The Gratian Organ Builders, Decatur,
TWinols 62525,

NO ONE WORKS HARDER THAN WHEN
they work for themselves. I you have ability,
integrity, the right attitude, are a hard worker,
if you can stand up under Victor's ‘‘Lombardi”
type Sales Training, Victor will put you in
business with a Victor Franchise from Miami
to Palm Beach., Victor supplies the “‘whole
thing,"”” locations, Franchises, service, trucks,
financing and the know how. Small investment
required. Apply with resume to: 300 N.W. 54
5t., Miami, Flonda 33127, 305/751-7502,

EXPERIENCED ORGAN SERVICE MEN
and apprentices. Piane Technicians and mov-
crs Jor Branches from Miami to Palm Beach.
Victor Pianos and Organs, 300 N.W. 5¢ St.,
Miami, Fla. 33127. 303/751-7502.

IWANTED — MISGELLANEOUS

WANTED - ORGANBUILDER LOOKING
for equipment to fit out a pipe shop: man-
drels and foot forms, block malds, casting
bench, ete. Send information to: John Brom-
baugh & Co., 7910 Elk Creek Road, Middie-
town, OIT 45042,

WANTED — BACK ISSUES Tue DirasoN
Nov. 1938, 1935 and earlicr; TAO Dec. 1952,
1943 and carlier. Jocoby, 3811 Springficld B,
Kansas City, Kansas 66103.

WANTED — WILL PAY HIGHEST PRICES
for Ampico, Duo-Art, Welte piane rolls and
Austin, Welte, Skinner Aeolian, and Estey
organ rolls. Also want all types of roll play-
ing mechanisms and player grand pianos. Also
theater organ percussion instruments. G. .
MacKinuon, Automated Musical Instruments,
433 Atando Avenue, Charlotie, N.C. 28206.

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Acolian, Duo-Art and Estey
pipe organ players. J. V. Macartney, 406 Hav-
erford Ave., Narberth, Pa. 19072,

WANTED -~ ANY BRASS PIPES FROM
Wurlitzer Trumpet or Saxophone. Need as-
soried pipes. F. ]J. Helmes, 70 Farnum Blvd.,
;"ranklin Square, New York 11010, 516/773-
3il.

WANTED — TIBIA 8’, VIOL D'ORCHES-

tra 87, Oboe Horn 8’, 5” to 10” w.p. Box 1228,
Fargo, N.D. 58102. 701/237.0477,

WANTED — SKINNER SOLO GAMBA
Celeste or similar large high-pressure strings.
State price crated, F. Taylor, 547 Crofton Ave.,
Qakland, CA H610. 415/893-9002,

WANTED — SKINNER OR' AEOLIAN-
Skinner B ft. French Horn. State condition and
price. George Allen, 1145 Greenmount Road,
Haddonfield, N.J. 08033, 609/428-8566.

THE NEW 7-OCTAVE PETERSON CHRO-
matic tuner, model 300 is now available {rom
stock. Continuously varinble Vernier control
allows you te comg te for temperature or
tune celeste ranks with ease. For more details:
Peterson Electro-Musical Products, Dept. 31,
Waorth, Ill. 60482.

ORGAN SERVICE MEN — WE W!l.!..
recover Casavant and Skinner pouchboards, pri-
mary and offset actions. Write Burness Asso-
clates, 1907 Susquchanna Rd., Abington, Pa.
19001,

VICTOR PIANOS & ORGANS WILL BUY
fifty used organs monthly. Assorted Allen,
Coun, and Gulbransen models. Hammond M3,
MIi0g, L100, B3, A-100, C3 and Leslies. Let
us know how many you have. Victer's, 300
:’V_g 54 St., Miami, Florida 33127. 305/751-
502,

MISCELLANEQOUS

““ANNOTATED GUIDE TO PERIODICAL
Literature on Church Music-1972"" now avail-
able. This indispensable reference tool for every
organist and choirmoster is designed to locate,
in minutes, any significant article on any
aspect of church music appearing in any
American music magazine in 1972. Prepared
by the editors of the “Music Article Guide.”
For your copy, write to Music Article Guide,
P.O. Box 12216, Philadelphia, Pa. 19144. Re-
mittance ($3) must accompany order.

MUSIC PREFARED FOR PRINTING OR
publishing. Camera-ready copy of engraved
quality complete with all typesetting, credits
and titles. Musicopy Autogmphing  Service,
P.O. Box 216, Moss Beach, Calif., 94038.

FINE STOPKNOBS IN IVORY OR ROSE-
wood, existing knobs accurately copied, en-
graving of all styles, all console fittings. Send
for price list. Thos. Harrison & Sons (Estab-
:ish;d 1830) 66 Ada Surcet, London, E8, Eng-

nd.

TUNERS THROW AWAY MESSY COT-
ton! Mixture tuning is easier and less frus-
trating with all felt K.D. Kaps. Starter set
(tunes up to 4 ranks) $3.50, Deluxe set (5
ranks & inore) $8.00. K, D. Kaps, P.O. Box
66, Buckland Station, Manchester, Conn, 06040,

QUALITY ALL ELECTRIC CHESTS
made to order, good delivery. Aiken Associates,
Box 143, Brooklyn, Pa. 1B813.

SERVICE MEN — DO YOU LACK SHOP
space? We spedialize in leather work, recover-
ing pnewmnatics, pouches, actions, engraving,
etc. Write R. M., Minium & Son, Box 293,
Lewisburg, I'a. 17837,

EXPERT RECOVERING OF ANY MARE
preumatics, pouchboards, and primaries with
Polyurcthane. Plastic nuts used on primary
valve wires. Mclvin Robinson, i1 Park Ave.,
Mount Vernon, N.Y. 10550

PNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurethene plastic.
Write for quotation, Church Organ Co., 18
Whalton St., Edison, N.J. 08817,

HARPSICHORDS

FOR SALE HARPSICHORDS AND
clavichords made by J. C, Neupert and S. Sa-
bathil & Son Ltd. Finest quality, fully guaran-
teed. Largest selection available from our show-
ronms. Financing Now Available, Free Catalog.
J. W. Allen, 500 Glenway, Bristol, Va. 24201
703/669-8396.

HARPSICHORDS, CLAVICHORDS, MO-
zart Pianos, by Neupert new and used late-
model instruments — sale or rental. Financing
uvailable. Write or call Wally Pollee, 1935
\gc:l? John Beers Road, Stevensville, Michigan
49127,

HARPSICHORDS, CLAVICHORDS —
Magnificent tone & handsome appearance at
reasonable cost. Maurice de Apgeli, Box 190,
R D #), Pennsburg, Pa. 18073.

HARPSICHORD OWNERS — A FULL
line of auwdio and visual Chromatic Tuners is
now available to help you with your tuning re-
quirements. For more information write Peter-
son Electro-Musical Products, Dept. 20, Worth,
. 60482,

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED

Hagerstoswn, Maryland 21740

Phone 301—733-9000

Represented by:

Melvin W. Dunn

407 B Street

Salt Lake City, Utah 84103
Telephone: (801) 364-5948

Since 1780

Walcker Organs

We have very favourable prices for small tracker organs.

Edward Brown
P. 0. Box 511
Jonesboro, Georgia 30236
Telephone: (404) 471-2857

excellent estimates — also complete services

E. F. WALCKER & CIE, ORGELBAU
D-7140 Ludwigsburg Postfach 1148
West Germany

Bernard Cavalier

2519 Sheridan Drive
Tonawanda, New York 14150
Telephone: (716) 838-2509

Thot [ovely sound . . .
of the Scuth German Baroque.

F. C. DREWS & CO.

ORGAN BUILDERS

Box 505, Middle Village, N.Y. 11379

SOMETHING NEW
PEMBROKE

{handerafted)

ORGAN KITS

for sasy do-it-yourself
assembly, complets
instructions. Reasonubly
priced

from

THE ORGAN LOFT

Gossville, Now Hampshire 03239
Full information on t.

|

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2809 Valentine Ave.

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracis
Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Music”

PIANO TUNING

Learn Piano tuning and repair with easy
to follow home study course. Wide open
field with goed earnings. Makes excel-
lent “extra” job. Write

ican Scheol of Pi Tuning
(7050 Futis Br. Destc D _ Morgan Hil, CA 85037

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consvliants

JULIAN E BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Harvard Blvd.—Dayton, Ohio 45406

513-276-2481

Since 1906

Zp>p 0= 0

The Syméof o/ Qua[ify
JEROME B. MEYER & SONS

P

1

P 2339 SO. AUSTIN ST.
E MILWAUKEE, Wis, 53207
S

| DO IT YOURSELF PIPE ORGAN KITS

Custom spacifications for church or
rasidence, complele or parts, full in-
structions by csr.bllshld organ buildars.
COLKIT MFG. Co. P.O, Box 112
Hiler Station, Buffalo, N.Y, 14222
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HARPSICHORDS

HARPSICHORDS — BEAUTIFULLY
made and elaborately decorated in the Flem-
ish and French teaditions, Knicht Vernon,
Harpsichord Maker, 525 White Pigeon Street,
Canstantine, Michigan 49042,

SABATHIL HARPSICHORDS — PEDAL
Harpsichords and Clavichords — most reliable
aned hewtifully sounding, from $895. Brochure
25¢, Sterca LP §5 from Dept. D, 1084 Homer,
Vancouver, B.C,, Canada.

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also small
harpsichords from $845.00. John Bright, 747
Algomia Ave., London, Ontario, Canada N5X
1W4,

HARPSICHORDS, PEDAL HARPSI-
chords, clavichords, Custom made. Jan H. Al-
barda, 14 Rwerdale Dr.,, Tiustletovn, Ont.,
Canada,

SPERRHARKE HARPSICHORDS AND
clavichords. Excellent, dependable, beantiful.
Robert 5. Taylor, 8710 Garfield 5t., Bethesda,
Md. 200H.

PIANOS

FOR SALE — PIPE ORGANS

FOR SALE — MISC.

FOR SALE 1929 GULBRANSEN REGIS.
tering Piano, $750. 20 rolls. Slight renovation
needed. F.O.B. Cornwall on Hudson, New
York. Send responses to: Kirk Harger, Storm
King School, Cornwall on Hudson, New York
12520,

FOR SALE — PIPE ORGANS

FOR SALE — BABY BECKERATH 1968.
Two 56-note manuals, 32-note American pedal.
board, mechanical action. 8 Metal Gedeckt, 4
Robrilite, B Oak Gedeckt. Superb practice ine
styument. $3,900. Joha HHamilton, School of
Mutic, University ol Oregon, Eugene, Ore,
07403.

FOR SALE — NEW PORTABLE CONTI-
nua-positiy C-*”, Iolzgedackt 8’, Rohriloete
47, Prinzipal 2/, Quinte 14/, with pull-down
pedal C-I7, Price §7,000. Karl Wilhelm, 2935
Cart'er. St. Ilyacinthe, P.Q). Canada. Tel: 514/
T73-0864.

FOR SALE — PIPE ORGAN, COLE &
Woodbary 1892, 19 ranks, tracker, mechanical
combination action. Casc design by Goodwin,

FOR SALE — HARPSICHORDS, CLAVI-
chonds by Neupert, world's finest, oldest maker

Catalogs on request. Magnamusic, Sharon,
Conn. 06063.

FINE HARPSICHORDS, CLAVICHORDS,
made n diverse configurations and dispositions.
Write, phone, visit shop. E. O. Witt, R3, Three
Rivers, Mich. 49093, 616/244-5128.

HARPSICHORD KIT. BUILD A FULL
size replich of a French 18th century harpsi-
chord, 2 x B’, | x 4*, FF-g’ ". Designed and
made by Frank IHubbard. Single manual, $600;
double manual, $875: For brochure write
Frank Hubbard, 185A Lyman 5t, Waltham,
Mass. 0214,

HARPSICHHORDS AND CLAVICHORDS
for home assembly. Uncompromising classical
styling and construction. Complete kits from
$363, basic kits from $125. Write for free bro-
chure, Zuckermann Harpsichords, Inc., Dept.
D, 160 Sixth Avenue, NYC 10013,

Recc lations by nationaliy known organ-
builders, Tape recording and photo available,
Priced very rcasonably. John Merriman, Sum-
mit Road, Prospect, Conn, 06712, 203/787.7469.

FOR SALE — 33R MURRAY HARRIS
pipe organ less console, disassembled, good con-
dition $5,500.00. Casavant 4-manual, 52-draw-
kiob console 1951, electropneumatic, excellent
condition $7,900.00. Specs on request. First
Presbyterian Church, 320 Date St., San Diego,
Calif, 92101, 714/461-3457.

FOR SALE — REUTER PIPE ORGAN
complete; 2-manual, full pedal, 33 stops, 10
ranks, Gothic console design, oak finith, pur
chased new 1931, Organ in service at church,
Reason for selling built new church and pur-
chased new organ. Inguire Immanuel United
Clurch ol Christ, c/o Francis W. Carey, 112
Fast Sccond, Ellinwood, Kansas 67526. 316/
304-2567.

FOR SALE — THREE-RANK 1346 ORGAN
with 1962 Austin style console, Hammond mod-
el CV with external cabinet, Conn Sonata
Organ (best offer), used pipes, blowers, etc.
Send SASE to Cannarsa Organs Inc., Hollidays-
burg, PA 16648,

FOR SALE — FOUR-RANK WICKS OR-
gan, 2.manual, 316 pipes, and chimes, 1939,
Has rebuilt reserveir and blower with new fex.
ile ducts. Write: Mys. Leland 5. Cox, ]Jr.,
2013 Oak Grove Road, N.E., Atlanta, Georgia
J035.

FOR SALE — 25-30 RANK MOLLER, 1903,
electro-pneumatic plus 61-note metal bar harp.
Now in storage. Putehaser to remove. Bethany
College, Lindsborg, Kansas 67456.

FOR SALE — 2-MANUAL 1927 MOLLER,
32 registers. Buyer to remove. Contact N.Y.
Philanthropic League, 150 W, 03 St., NYC
10024, M. Giutleson.

FOR SALE — 2-MANUAL, APPROXI-
mately 20.rank Estey organ, rebuilt about 25
years ago using Estey pipes and added new
Pels slider chests. Central Ave. Christian Re-
formed Church, 616/396-4202 or 396-8334,

FOR SALE — ELECTRONIC ORGANS

FOR SALE — CUSTOM-BUILT SCHOBER
organ, 2-manual, 3Z-pedalboard, 32 stops, 6
couplers, tone cabi Reverbatape unit, wal-
nut Anish. Originally $4,400.00, price $3,500.00.
312/486-177.

FOR SALE — BALDWIN MODEL 10, 2
manuals, AGO pedalboard, recently overhauled,
large speaker system with ccho. $2,000.00, In-
diana Academy, Cicero, Ind. 46034. 317/984-
3575, ext. 021,

VICTOR PIANOS AND ORGANS EIGHT
Warzhouses with over 1,000 Pianos & Organs of
all makes for home, theatre and church. 500
Organs, 200 Grands, 300 Spinet Pianos and
15 Ampico Player Gramels, We crate and ship
throughout the world, 300 N.W, 54 5t., Miami,

FOR SALE — BASSOON B, EXTENDS
to Pedal 327, Maller pipework, 1958, $1500 or
best offer. Organ World, 1260 E. Colorado,
Pasadena, CA 91106,

FOR SALE — MOLLER ORGAN PARTS.
Four-manual drawknob console §200.00; two
20 amp rectifiers $50.00 each; 10 in. Spencer
blower $150.00; 16° pedal Bourdon and chests
$50.00. Other chests and ranks of pipes, Call
412/774-5772, Beaver, PA before 10:00 PM
EST.

FOR SALE -~ UNIT CHESTS, STRAIGHT
chests, reservoirs, iremulants, keyboards, mise.
parts & pipes. All used. Charles Hendrickson,
1403 N. S5th St., St, Poter, Minn. 50082
507/931-4271.

FOR SALE — 2 3-MANUAL CONSOLES
drawknob & straight rail, 16’ Mdller Bourdon
w/chest, Page Wood Open, 2’ Oct. Dia., -
manual Marr-Colton keyer 49 contacts per key,
wmnall 3 manual keyer. Robert Teska, 334 Wil-
tared, Toledo, Ohio 43605. 419/091-9331.

FOR SALE — ONE CONSOLE FOR WUR.
litzer pipe organ, 2-manual, 32 pedals. Almost
new! M, M. Johnson, 1031 Westmoor Dr., At-
fanta, GA 30314,

FOR SALE — 1962 REISNER 2-MANUAL
contole, 38 stop tabs, $500 or best offer. De-
1ails on request. Fred Schraplau, Grace Church,
33 Church Street, White Plains, N.Y, 10601.

INVENTORY CLEARANCE SALE —
Large selection of quality organ parts & ac-
cessories. Immediate delivery. Competitively
priced, Send your req. or send for complete
list & prices. Box 1383, Erie, Pa. 16512,

FOR SALE — ONE KINETIC BLOWER,
4.inch wind pressure, 220 velts, good condition.
Fitst Prasbyterian Church, Box 577, Marlboro,
New York 12542, 914/236-7047.

Fla. 33127, 3053/751-7502.

FOR SALE — 13-RANK KILGEN, PIPE
ORGAN, all new magnets, new Reisner draw-

*“THE HARPSICHORD,"” INTERNATION-
al quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo-
graphs and illustrations by today’s [

knob c le, two-manual, 2 horsepower kinetic
blower, new rectifier, scller will help buyer re-
nove, contact immediately: 5t. James Lutheran,
1148 41l SE, Mason City, Jowa 5040

actists. $8 per annum. “The Harpsichord,”
Box 4323-D, Denver, Colo. 80204,

PIANQS

STEIN FORTEPIANO REPLICAS, CUS-
tom instsuments and kits. Philip Belt, Forte-
piano Maker, Box 96, Battle Ground, Indiana
47920,

FOR SALE — KILGEN 2-MANUAL, 7
ranks, with couplers. Near 5t. Louis, Mo. Re-
moval must begin April 23, 1973. Now in use.
First Presbyterian  Church, 237 N. Kansas
Street, Edwardsville, IHlinois 62025,

FOR SALE — 16% RANK, 1100 PIPES.
Played well before disassembling. $2500.03. C.
Drexler, RD 2, Middlebury, VT 03753,

FOR SALE — MISC.
FOR SALE — PIPEWORK: E. M. SKIN-

ner and Aecolian pipework, chests, action, blow-
ers, rectifiers, cable, seasoned lumber, swell
shades. We still have 60 ranks of Skinner and
Acolian at its best. All pipes are in trays avail-
able for immediate removal. Pedal pipes, large
basses and faeade pipes are free standing, Most
of this pipework is in perfect condition and rep-
resents some of the finest work of both com-
panics. Chest work is clean and in most cases,
new leather. Pitman & Huichings Echo Chest.
Prices start at $100 per rank and no reasonable
olfer will be refused. Complete listing is avail-
able for §1 from Marilyn Brennan, 88 Chest-
nut Sircet, lrooklyn, NY 11200, 212/827.7044,

FOR SALE — 32'-NOTE ELECTRONIC
32° unit with 30" speaker. Produces two voices.
$1,000. Al electric combination action {new)
for 115 drawknobs & up to 30 couplerss, 12
generals, B pistons, complete with rectifier.
Will run 7 divisions. For information contact:
Marilyn Brennan, 88 Chestnut 5t., Brooklyn,
NY 11208. 212/827-7944.

FOR SALE — ESTEY REED ORGAN, 2.
manual & pedal, 10 sets of recds, completely
reconditioned. Wurlitzer reservoir 20 x 30,
Welte shades & action, U. 5. Organ Tibia.
Call John Tay 201 /4727582,

FOR SALE — THEATRE ORGAN SCREW
lift elevator complete. G. T. Merriken, 2141
Briggs Chaney Rd., Silver Spring, Md. 20904.

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components,

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

Our new voicers
are
Cornelius (Kees)
DeRooy
and
Charles R. Oiesen

5INCE 191

L Bl | G Sy

zz line of products.
INC.

MANUFACTURERS OF QUALITY ORGAN COMPONENTS .

We are now
supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02214

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greennwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

AIKIN ASSOCIATES

ALL ELECTRIC CHESTS
ELECTRO FNEUMATIC PEDAL CHESTS

Brooklyn, Pa. 18813 '

“Quality with
Economy*”

717-289-4132

BERKSHIRE

68 So. Boulevard, West Springfield, Massachusetts

Member: luternational Society of Organ Builders

ORGAN COMPANY

Your personal wishes

are in good honds

ZEIST

Fa. Jocq. Stinkens
Holland

Organ pipe makers

FAZAKAS ORGAN CO.

est, 1917

Elactronic Adion - Modernization
New Pips Orgons
P.O. Box 106, Martinsville, N. J. 08836

Felix Schoenstein
& 80“3 Pipe Orgon Bullders
SAN FRAXNCISCO. CALIT.

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massochusetts 01844

modern mechanical oction
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Liliamn

Box 272

Murtagh
Concert Management

Canaan, Connecticut 06018

203-824-7877

-

e o

S
JERALD HAMILTON

MARILYN MASON

WILLIAM WIIT

JOHN WEAVER

EHEAD

SPECIAL AVAILABILITIES
1973-1974

DONALD McDONALD

November only

LADD THOMAS
East & Midwest

March

COMBINATIONS

Organ and Assisting Artist

GERRE & JUDY HANCOCK

Organ Duo

WILMA JENSEN &
K. DEAN WALKER

Orzan & Percussion

MARILYN MASON &
PAUL DOKTOR

Organ & Viola

FﬂEDERlﬁ!]\; SWANN
A T
JOHN STUART ANDERSON

Organ & Aclor

JOHN & MARIANNE WEAVER
Organ & Flute






