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A familiar sight in Cambridge. Eng· 
land. is the middle-aged. smiling figure 
who pedals his bicycle lip to the Gibbs 
buildmg. parks it, :lnd then walks 
through the doors of one of the most 
famous buildings in the world - the 
Chapel at King's Colk'gc. Later he 
emerges from a side chapel in full "cst­
menl at the head o[ one of the ,Vcstcrn 
world 's 1I10St famous choral organiza· 
tions, the King's Colk-gc Choir. His 
n3.mc - Du\'ill Willcocks. 

This gcnlicman will soon disappear 
from the scene in the famed uuh'crsitv 
town . for it was announced last ),c .. r 
that Mr. Willcocks will becollle the new 
director of the Royal College of Music. 
London. Consequently, he will bc \ 'acal ' 
ing, thc .post at King's - a post wilh 
which IllS name has become \'cry c1oseh' 
linked. ' 

Mr, Willcocks was kind enough In 
lalk to me ahoUl his years at King's Col . 
lege and ahout his fulure musical CII' 

dea\'e rs, Wha~ follows is a transcripi (lr 
our con\,ersatlOn, 

l~nkins: ~!r, Willcocks, do you mind 
tclll.ng me, ,r you C'.tU, just what your 
rt.'chugs arc concerning your lea\ in"" 
King'st n 

Willcocks: I think that an}'one who 
has workt.-d in an institution like King's 
College, Cambridge, would have l'e.,.' 
deep ft.oelings about going. It is a job 
which orren enomlow scope and free­
dom to make music under wonderful 
conditions; but I think equally in Ji[e it 
dOL'S el'erybody good 10 han a mon 
enr)* fifteen years or so. Otherwise, 
Ihere. ~ a nat danger that )*ou become 
repetlt,,'e and cease to be able to sec 
thing5 from outside. 

What hne bccn some highlights of 
Y!lu~ years hcre in this ern'iable posi­
Hon:, 

One of the J' O}'! of tltis clloir i5 the 
fact that it ocsn't \41ry \'Cry much 
froll1 ycal' to year. Sometimc§, if SOlUt.'­
bod}' puts on a recording of the choir 
I'd be han!'pressrd to say which }'ear i: 
was made. Of course, I think that, 011-
~hougl~ the choir ilS~l! is alwa}'s chang­
mg With much rapidity (no bo)' sta),s 
more than r.l'e )'t.oars and no choml 
scholar more Ihan three ),ears), the 
c!lanl!e sec~s \'Cry gradual Each genera­
lion IS anxIOus to prcsen'e the best of 
the prt.'Ceding genemtionj and I think 
~here is, therefore, a degree o[ conliuu­
It}'. 

You C".nne here in 19ji, I bclic\e, and 
Y,our prcdecc~sor was noris Ord. Do yuu 
Imd that ,tluugs ha,'e changed signiri. 
calltly dUring your tenure? 

Well, 1 h0r.e that Ihe spirit hasn't 
~a?ged. at 011. Obl'iously, different mu. 
SIC IS being sung now and the repertoire 
is alwa}'s being enlarged, both back­
ward to 14th and 15th ttntury IIIwic, 
and forwards to today. But there are 
onl)' 365 d.'ys in a year, and where we 
put in one anthelll it means another has 
got to be dropped. I'm not suggesting 
that the repcnoire is an)' better now 
- jwt differenL 

.. \nd what abollt the singing of the 
choir itself? 

I sen'ed as organ scholar under Boris 
Ord, and I know whal he strol'e for 
wl!i1e he "''35 organist for 28 years. I 
thmk I can say that I've tried to strilc 
for the same thinb"S. The tradition goes 
back further than thaL Boris Ord's 
predect.'SSor was Dr. ,\rthur Mann, who 
""as. here for. more t~an 50 }'ean, and 
Bons Ord tnrd, agalUJ 10 inherit the 
good things £rom that regime - so I 
feel tlmt, in a sensc, I am canying on 
not onl)' what Boris Ord did, but what 
his predecessor did. 

Docs the prcscnt choml ideal go back 
onl)' that far? 1 know that the tradition 
o( the choir got.'S back more than 500 
years, 
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It would be intert.'Sting to know what 
the choir soulldl-d like then. It so Imp­
pens Ihat there hanll't moen any \'Cry 
well·known oq,rnllists or singers connect­
e(1 with King's until Ihe last 70 or 80 
years. ]f I were to reel 0[£ the names 
of the organists, 1 don't suppose any of 
them would be recognized musicians. as 
compart.-d with, say, 'Vcstminster Abbey, 
where the}' hal'e a l'ery long line o( dis­
tinguished people. 

,Vc did han Orlando Gibbons, who 
was a choral scholar here, and Christl; 
pher T}'e, who was a lay clerk. And in 
the last century there ""as Stemdale 
Benllel, bUI otherwise there Iml'en't 
been an}' gnoat namcs in tile history of 
music. 

You mentioned expanding Ihe repel'­
loire - but to the record,bu!'ing public, 
thc emphasis in repertoire 0 the King's 
Cnlll'gc Choir is de£initcJ ) in Ihe lIlusic 
of thc Renaissance, 

I think tltis renects m)' own taste and 
also Ihe commercial possibilities. The 
record companies hal'e found thai the 
music o( that period has b .... L'at apJN-oal 
and hal'e encouraged us to record a 
great deal o( it; and ] han been only 
100 happy to conllh'e with them. 

Do }'Oll Ihi llk that you will le:I\'e 
Cambridge bc.'h illd and mo\'C to London 
now: 

I hal'e a house here in Cambridge, 
but 1 shan mOl'e to London, becawe I 
will need to be ncar the work. I should 
hate to CUI all tics, though, as ] han 
many friends here. 

Doc..'S ),our n ew post mean that you 
will abandon choral music and become 
more ill\'oh'cd in, sa)'. orchL'Stral COil· 

ducting? 

It is l-cry 1mI'd to say, until one is 
actually in Ihe job, how much time 
there will be and until one has had a 
look around to sec how one may bc! 
most useful. 

Thcre arc many (I"estions which ] 
am sure thill, gi\'L'Il the opportunity. 
lUany nmsichllls would like to ask you. 
Do yon luiml answering olle or two o( 
themt 

I'd be happy 10, 

Finit. do YOII find that thc wide sepa­
ration bClween organ loft and choir 
stalls has bt.'en :I problem? 

It docs pose a problelll, undoubtedly. 
I don't rcall)' know quite what one can 
do about it, really. You om't move the 
singers up onto the choir screen, and 
you OIn't mOl'e the organ down onlo the 
floor. I always regan! it as somewhat 
of a challenge to Ol'ercome the situa­
tion, and 1'\'e felt that it would be! 
"cheating" to hal'e cloSl-d-circuit tel ..... 
\'ision or to rely on artificial aids such 
as microphones or one thing and an­
other. 

YOII hal'c blell \ery fouunate, ha\'e 
yun not, in the C".t1ibrc uf organ scholars 
yuu ha\'e had hcrct ] assume that this 
sort u( probk'lII has been minil1lill'tl by 
the presence of superior lUusicianship, 

That is cenainly tnae. 

What Cfualitk'S do you seck in a (u­
ture chOrister? 

In the little boys who come for test. 
ing at the age of sel'en or eight, I look, 
really, for just the ability to sing notes 
in tunc - I think Ihat's \'Cry important, 
even at this L'arly age - and to be 
generally bright and rt.'Ceptil'e and in· 
telligent, I think any bo)' who is bright, 
cht.oerful, and ean sing olle note in tune 
is a potential chorister. 

,Vhen we arc tl'Sting them, I ask the 
Ht.'admaster to gil'e them teslS in arith­
metic and the writing of English prose 
- a little t.'SSa)' - and we usually select 
the boys who are the best "all·round­
ers." At this stage, I am not too inter· 
l'Sted in Ihe quality of the voice, for I 
feel that it is my job to train iL 

What about th~ ability to read music? 
Unhnr.ortant at this age. I like them 

(0 be Willing to take up one instnilnelll, 
pre£erabl)' two; for I (eel that it is ter­
ribly cruel to tmin a hoy to sing and 
not to have prm-ided him with some­
thing to fall hack on when he reachl'S 
the age or 14 and his \'oice changc§. SI) 
we insist that he learn at least one in­
li trument, and nloar1y all It.oam two and 
gn on, in many illstnnccs, (0 become 
professional musicians 011 Ihose instna­
menlS. 

h Iht.'IC a (raining group, or t10 lOU 

hale un I)' thc 16 bo\s at 0111.' time? 
There arc 8 probationers, so that 

normall)" at any gil'en time we han 
four hoys o( 13, fOllr o( 12, four of II, 
and four of ten who arc actually in the 
choir; and four of 9 and four or 8 
who'\'c jusl anil'ed and are being 
tmined. The)' just attend practices at 
the school and dOll't actually sing in the 
sen'ices. 

Arc the), e\'er called UpUII to deputize 
for the bop ? 

I( any bo)' is ill or nwa}' for an}' rea. 
SOli. 

What arc the criteria (or selecting Ihc 
(horal scholan? 

The scholars all l13l'e to be capable 
of rending for a degree in the Unil'er. 
sit)' in some subject - it nel"lln't neccs­
sarH)' be music - and IIlllst be adntiss­
able 011 academic meriL We then select 
frolll thai number the onl'S who arc 
l'oeall), promising. At that age, of course, 

(Collti""~d, page 12) 



Checklist of Summer Activities 
June: 1.2, 8-9: 80xhill Music Festival 

Cleveland Lodge. Oorking, Suney. Eng­
land. Performances or works £rom 17th-
19th centuries (first weekend), vocal and 
inSlrUI11Cntal programs. harpsichord re­
("ital. Rama Riddell (melzo-sop.). Mar­
jorie Thomas (contrallo) . Alan Cuckston 
(harpSichord), Susi Jcam (organ and 
h3rpsichonl), and instrUtncnlalisl5, '\' rilc: 
The Sct::rctary, DoxhHl Fc.'Slh'31, Cle\'c­
land Lodge, West Humble, Dorking. Sur­
rey. England. 

June 2·6: Southern New England AGO 
Rcgional·by-the-Sca. nridgcport. Conn. 
Write: Richard Hamiholl, 15 Fox Hill 
L:mc, Darien, Conn. 00820. 

Iune 11-15: '73 Conference on Wor­
IhIP. Minneapolis, Minn. Sponsored by 
the Lutheran Churches of the U.S. and 
Canada and the LUlhcr.m Society for 
\\'onhip. Music. and the Arls. Wrile: 
"3 Conference on Worship, 701 St:cond 
Ave. South, Minneapolis, Minn. 55-102. 

junc 11·14: Sonthcm AGO Regional 
Connntion. Knox\'ille, Tenn. Wrile: 
Richard Sidey, Rl'gistrar, ,\GO South· 
em Regional Convention, P.O. nox 2-15, 
Knonillc, Tenn. 37901. 

June 13-28: Alaska Ft'Slh .. l o( Music. 
Anchorage, Alaska. Robert Shaw, David 
Cl'3ighead, SI Paul Chamber Orcht.'Stl'3. 
concerts. Write: Alasla FCSlival or Mu· 
sic. P.O. Box 325. Anchorage, Alaska 
99510. 

june 17·20: Pacific Northwest AGO 
R~onal Cool·ention. Portland, On:gon. 
'''nte: Valerian Fox. 3428 S.E. Oak St .• 
Portland, Ore. 97214. 

June 18-20: Southwest·Mid,,·cst AGO 
Rq;ional Connntion. \Vichila, Kansas. 

june 18-20: Midwest AGO Regional 
Connntion. Evanston, Ill. Write: Lee 
Nelson, 3930 North Pine Crove, Chica· 
GO. IL. 60613. 

june 24-28: 16th Annual Workshop 
in l'tIwic (or the Church. Union Theo­
logical Seminary. New York. N.Y. Fea· 
turing music of the Renaissance, Roman· 
tic, and Contemporary Periods. 

June 24·28: Far Western AGO Region' 
al Com·ention. Los Angelcs. Cali(. 

June 25-27: Southeastern AGO Rrgion. 
at Convention. Green\'Ulc-Spartanburg, 
S.C. 

June 25-27: Syr.ocuse AGO Regional 
Com·mtion. Syracuse, N.Y. 19th and 
20th cmtury symposiums. Write: Mrs. 
John R. Isaac, General Chairman, Syra· 
cuse AGO Regional Convention, 5169 
Skyline Drive. Syracuse, N.Y. 13215. 

June 25-27: Mid.Atlantic AGO Region· 
al Convention. Allentown. Bethlehem, 
and Easton, I'a. Write: AGO Regional 
Convention, Muhlenberg College, Allen· 
town, Pa. 18104. 

June 25·july 5: Master Clau (or Con· 
dUC10n in Chornl Tcclutique and Pa· 
(ormana'. Lorna Linda Unh·ersily. Riv· 
erside, Calif. Da"id Willcocks. Write: 
Dr. Vernon Koenig. Summer Session, Lo· 
rna Linda University, Riverside, Calif. 
92505. 

June 26-28: 18th Annual National 
Con\'Cntion o[ the Organ Historical So­
dcty. The Lawrence\·ille School, Law· 
rcncc\' ilIe, N.J. 

July 7·13: Choral Workshop in Mwic 
o( SchUtz and Bach. University of Evans· 
ville. Evansville, Ind. Wilhelm Ehmann, 
Mrs. Fliluke Haassemann, soloists o( the 
\Vestphalian Kantord o( WCSt Germany. 
Write: Dr. Armand Kitto, Dept. of Mu· 
sic, Unh'ersity of EvaOlviUe, P.O. Box 
329, Evansville, Ind. 47701. 

July 8-1!1: Second Annual Con(erence', 
Philadelphia Chapter AGO. Krishehn 
Stud), Center, Philadelphia, Pol. Grigg 
Fountain (director), Henry Cook. Wesley 
Day, Lee: de Mets. janc Masarck. Earl 
Ness, john Sankey, Harry Wilkinson. 
" ' rile: Louis Schroeder, #3 Kormar Rd., 
~orristowll . Pa. 19403. 

juty 21-28: Con(erence Cor Church 
Musici:ms. Green L;Jke, Wisconsin. Spon· 
sored tty the Fellowship o( American 
Baptist Musicians. Daniel Moe: (youth 
and :ulult choirs), Roberta Bitgood 
(children's choir. organ), Donald Marsh 
(contemporary music. worship and dra· 
mOl), Altce Thompson (mice). Jet Turn· 
er (org'lIl recitahst). Write: Samuel j. 
Hond. Presidcnt. Fellowship of Ameri· 
can Uapt ist Musicians, Valley Forge, Pol. 
19·ISI. 

Jill)' ~~·29: Southern cuhrtlrals Foli· 
, ·a1. Salisbury Cathedml. Wiltshire. Eng· 
land. W d le: jamcs Denny. The liol1. 
S?cretary, Southern Cathedrals Fcslh'al, 
High Walls, West Wintenlow, Salisbury. 
Wilts .• England. 

july 3~Aug. 4: 1973 Congress, The 
Incorpomlw Association or Organisl5. 
Exeter, England. "The Church Musi· 
cian Today." Lcctures by Stephen DJkcs 
Don'cr, h 'or Keys. Arthur Hlltchmgs, 
I'aul Doc, Daniel Chorzcmpa. Recilals 
b )' Lucien Ncduingha, :"I:icolas K)·nas· 
lon , Alan Han·cnon. Daniel OlorzclIlpa. 
Write: Glyn jenkins. The Hon. General 
Secretary. lAO, St. Catharine's College. 
Cambridge, England. 

Aug. Soil : Training Coune (or Boy 
Chorislers and Choinnastcn. Lawrence· 
ville Sdtool. Lawrenceville, N.j . Pre· 
sentrd by the Royal School o( Church 
Music ;:md the Diocesc o[ New Jersey 
Music Commission. Lionrl Dalers, ~\Il'St 
music d ircclor. Lee H. Bristol Jr., Rob· 
crt Hobbs, ,\nlhony Newman, Clinton 
Doolittle. joan Lippincott, Gene Han· 
cock. jamcs Litton. Frederic P. 'Vii· 
Iiams. Write: Dr. Wade Stephens, RSCM 
Summer Program. The i.awrcnce\·ilIe 
School. Lawrenceville, N.J. 08648. 

Aug. 8-27: Anglo-Amrrican Choral 
S)·mposium. Harlaxton Manor. Gran· 
tham, Lincolnshire, England. Sponsored 
by the University of Evan5\'iIIe. \Vrite: 
Anglo·American C h 0 r a I Symr.-sium, 
linh'r rsity of E\·ansville. Dept. Nj, P.O. 
Box 32'J. [,'ansville, Ind. 4i701. 

Aug. 12·22: Organ WorkshOp. Colo­
roilio Sla te Unh'ersity. Ft. Collins. Colo. 
Marit. .. Clai re Alain, Anton Heillcr, Lui· 
gi Ferdinando Tagliavilli. Write: Rob· 
t.'rt Ca\'ana, Dept. of Music. Colorado 
State Uuh'ersity, :I-"t. Collins, Colo, 80521. 

Aug. 17·ScpL 29: International Study 
Cmtre Mwicuhura. Queekhoven, 8rr u· 
kden, T he Nelherlantls. "Frendl rt(wie 
o( the Jk"ginning o( This Century." 
Course lor young musicians from an in· 
strumental, cilltural and social point of 
\·iew. Writc: Eduard van Beinum Foun· 
dation. Queckhov('n, Breukclen. Thc 
Netherlaoch. 

Aug. 19-24: Chautauqua Otor.ll Work· 
shop. Chauta.uqua, N.Y. Paul Christian· 
sen. Write: Chautauqua Summer ScllOOls. 
Dept. 500, Chautauqua Institution , 
Chautauqua, N.Y. t4i22. 

Aug. 21·23: RCCO National eon\'m· 
lion. Halifax , Nova Scotia , Cana.da. 
Write r aul B. Murray, Com'ention 
Chainnan, 15 Alderwood Drive, Halifax, 
KS., Canada. 

Aug. 22·24: Chautauqua Organ Work. 
Shop. Chaulauqua , N.Y. Robert Baker. 
Wnte: Chautauqua Summer Schools, 
Depl. 500, Chautauqua Institution, 
Chautau(llIa , N.\'. 14i22. 

New Organ Music 
Diversity continues as the keynote of 

new organ music publication. Agape 
(Hope Publishing Col.) sends a PaT' 
trta for Organ by Gerhard Krapf 
($1.95) and Preludes lor Saints and 
Sinnm by Alec WYlon ($'.50). The 
former is a chorale and four variations 
on "Wacbct auf," Cantus finnUi tech· 
nique it used throughout. Rhythmic 
juxtaposition and syncopation an: chief 
means of variety. This vigorous chorale 
i. Ideally suited for the: Idnd of neo· 
baroque style which Prof. Krapf has 
forged. Preludes lor Saints and Sinners 
is a Jet of 14 short t.reludes on pieces 
hom Songbook lor aints Gnd Sinners, 
TKhnica1 difficulty is minimal, and all 
the preludes may be played on man· 
u.1 (s) alone. 
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From Augsburg we have f'CC%ivcd 
Samuel Adler's Xenia: A Dialogue lor 
Organ and Percussion ($5.00) ; a celesta 
(second perCUSSionist) is optional. Tech. 
nical demands are quite high. The pres· 
ent edition consists of a MS copy pho. 
tographically rcduc:rd too far for rom· 
fortable: TCading. 

Also from Augsburg are Thomas 
Gieschen', Organ Pieces 1M Wedding 
and General Uu ($1.50), designed as 
processionals. and Robert Kendall', edi. 
tion of 14 chorale preludes by J. G. 
Walther ($4.85). 

H. \ ·V. Gray, now a division of Bel. 
win·MilIs Co., has reinstituted the St. 
Cecilia series with No. 961, a chorale 
prelude on HODl Brightly Shines by 
John Barr; No. 962. Two Preludes on 
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American Hymn Tunes by Gilbert Mar· 
tin ; and No. 963. a Sarabande by My. 
ron .T. Roberts. Each is priced at $1.25. 
No. 961 combines a free tonal style with 
a toccata·like expansion of the phrase, 
"ThOll art holy, Fair and glorious, all· 
victoriolls ... " No. 962 includes "Amaz· 
ing Grace" :lOd " Nettlelon" in straight. 
(orward arrangements. No. 965 is a quiet, 
almost elegiac, mO\'rment. Technical 
levels, in each case, arc moderate. 

Also (rom Cray/Belwin·Mills come~ 
a rc·issue of David McK. ,Villiams Ti,e 
Modern Anthology (in 2 vols., 55.00 
each) , originally published in 1949. 
There is a total of 27 compositions, writ· 
ten by more Ihan 20 composers. Con· 
sideration 01 the changing scene in 
styles ;Jnd taste over the past 25 years 
leads us 10 wonder what kind of re· 
ception lhis re·issued collcrtion will 
enjoy. 

Herbert Howells' Partila for Organ 
I £ I ) and Patrie StandCord's Mda · 
morpJtOdis (33p) are two interesting 
contempomry ilems Crom Novello. The 
Howells catalogue o( published works 
is a long one, and we have always ad· 
mired his lyricism and ease of expres· 
sion, a s~cial discursive quality orten 
shaping Ideas more convincingly than 
rigorous thematic patlerning or strict 
formal outlines. There arc five move· 
ments: Intrata, Interlude, Scheno I: 
Epilogue. Sar.lbande ("lor Ihe 12th day 
oC any October" i.e. Vaughan Williams' 
birthday). and Finale & Retrospect. Prr. 
Cormance length is gh'en as 25 min· 
utes. This is a major composition (rom 
a gifted wriler who has been composing 
for more than 60 }·ears. 

Stand Cord 's Melamorphosis seems po. 
etic in relation 10 Howells' p rose. A 
few basic inlervallic motives are ex.· 
panded and elaboraled upon to the 
limits of tJleir potential, perhaps c\'en 
beyond them. Metamorphosis is. how. 
ever. a well·made piece. Duration is 
10 minutes, and the technical level is 
little more than moderate. 

Oxford scuds a re·issue of Vaughan 
Williams' Prelude &: Fugue in C mi. 
nor ($4.00). composed in 1930. 

Also new (rom Oxford are Francis 
Jackson 's S,w aln i" G minor ($8.(0) 

ROIERT SCHUNEMAN 
Edlt.r 

DOROTHY IOsel 
."Ii .... MG •••• , 

WESlEY VOS 
Aaaillan' Edl,OI 

An ',,'ema'tonal AlOtt,h'fI Dcoo,.4 10 ,h. Or •• "'"' 'a Or,,,,,'-" ..." 
Cllurch Mu.k 

rll. DlapuaR 
Ed'","a' and Bud ..... Ollie. 

434 Sau,h WaboIh AClnu •• Chic ... , 
III.; 60605. r.laph ••• 312·HA7·3148 
Subacrip'ion price, '4.00 a .,ear In ..... 

cance, S~" cop ••• 40 cent.. B.c:. 
n ..... ben more titan 'IDO JI." old, 11 
CeH'" Forel .. lUlncrlp'kma mud IN 

paid in Unl'.d SIal •• fund. or ,It. 
• .,.,'",.... ,h.reat. 

Ad".r" ..... r,,'.' on application. 

Rouline "ema for publlc,,''''n mud be 
recelced no' later ,h_ 'h_ 10'" of 'h. 

mon'" '0 auure ItNerllo" I,. '''e laue 
for ,h. ned manIA, For r.cll", JH'O" 

C""" mwJ ad'oertNIIII. copv, IA. cia .. 
in, dme u III. filA, M"'eriGlI for r ... 
,,'e~ ahauld rHeli die alllee b., ,Ia. 

I ... 

Secand-cLw "".Iq:. paid a' Cia,· 
cqa, la., mwJ III add"kmol maUin. 

office. I ..... d mon,Ia'.,. rh. DIapaon 
Ol/lc •• / publlcollon, 434 _ WoIHoM 

Arf'""e. Chr,."rrt. m. AnAn!ll 

and Waller Watson'!i Reflection jor 
Or~an (SI.2i'i). Thc former is a tradi· 
tional utterance in fOllr movements. and 
Ihe latter makes imaginative me uf 
soCt stops. chord clusters, and the up· 
per pedalboard regiMer. 

The indefatigable Mr. Trevor has 
edited still another "ollllJle (No, 6) in 
the seric.\, Old Englis/l Organ JUtuic f(':f' 
Mamlals (Oxford , $2.65). Little of Ille 
music presented here is a\'ailable elsc· 
where. and it is all o( only moder;Jle 
dmicll1ty. Organists (amiliar with this 
series will find the sixth intsallment a 
logical sequel to the previous five. 

C. F. Peters (Eulenburg GM 82) has 
published Pieces d'orguc by Guy Bovet 
($5.00), consisting o( Psalm settings, 
Chorals and preludes composed between 
1959 and 1971. Most of these settings 
were, we suspect, inspired within a li· 
turgical context, but they will be equal. 
I)' e((ectivc as short concert pieces. 

lain Hamilton's Paraphrase of the 
music for organs in "Epitaph for This 
World and Timc" is now available (rom 
Theodore Presser Co. ($!.50). Based 
on the "war in heaven" aspect of Reve· 
lation, the piece is SUitably violent, o( 
extreme trchnical difficulty and appro· 
priate scope. A large organ is oblig.ltory. 
and there arc enough opportunities for 
improvisation to keep the most intrepid 
virtuoso occupied. 

Finally, E. C. Schirmer publishes Wil· 
liam Selby: Two r' oitmtaricl jor Organ 
edited by Daniel Pinkham ($1.50). One 
\'oluntary is a fugue of exceedingly 
modest dimensions, and the othcr is the 
(amous A Major (" French overture") 
\·oluntary. 

- \Vesley V05 

BRITISH CATHEDRALS AND ABBEYS 
are pinpointl!d in a new pictorial map distrib­
uted by thc American Mllp Co. (1 926 Broad. 
way, N.Y •• N.Y. 10023, . Nearly 400 locations 
are indicated lind indaed. 

ADDENDA LIST #69 has been published 
by the Orsan Literature Foundation, Braintree, 
M;,u . 821M, and is avai lable upon receipl 01 
II nlf';'lkJm lt'd Slunped cnn JDp\'. 
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RECITAL REVIEWS 
from London 

JolUl Rose (Newark, N.J.), Wt"St­
lI1in5c~r .;\bbey, London. England Jan. 
10, J973. Program: Sonnta if! C rnmor, 
op. 65, no. 2, Mendelssohn; Li!.ll~ cnro~ 
of lIle Saints, Malcolm \\ llhamson, 
A.cll. bleill mi' ddner G,uJdt:, op. 87, 
no 1 KaTg·Elert; Prt:iude, FlIgut and 
J'a~;aii(m, Franck; Carillon-Sorl;C, Mul-

work is not improvisational. Mr. Bruce­
I.a l lle e\'ident1y ~cl~, otherwise, for .th~ 
"c-...lthcdral orgamst stylc of pla}ing 
was [ully in e\'it!cllCe here - a st)le 
which is diametrically opposed 10 UIC 
nco.d;tssiLislU inhcrcnt ill this com· 
position. 

from Paris 
Ptlkhae1 Munay (C1~t:1and, Obi-?). 

Sc. Thotnall d' Aquin Church, Pans, 
Fnma:: F£b. 1, 1973. Program: Prelude 
arid Fugue in D. BWV 532. Nun hom!n 
der Heiden Heiland. Bad.; Conurto III 
A miPlcf', Vi\'31di·Bach: Prelude and 
Trum/~tings, M~\\'ille R.euben Ragels 
(1942.1971) ; Adagio !rom S,mpllOny 1, 
Vicmc; Ctlrillon, Dupre; Sona'a on a,e 
940, Psalnt, Rcubke. 

The history oE this. ~rgan. is not un· 
typical of many Panslan mstrumcnts, 
reom Clicquot .7711 tlt!ough an 1~G1 
C3\'aillc Coll resltwrollon to bcmg 
rdale by Merklin in 1912 and ignored 
until 1965. In 1967·68 a contract for 
another restaurat;on W35 given to CUfl 
schwcnkcdcl of Strasbourg who com­
pleted ule work in 1~71 , having ~scd 
some of the earlier plpework. revol~ 
;md shifted ~ntcwhat. and cmploymg 
the Clicquot Grand Comct, Naurd du 
Solo and Cromornc - the sole sur­
\'ivon after Cavaillc-CoU's work. 

Today, on paper. this instrumcnt ap­
pears to be a respectablc cr~ss bctw,ecn 
t:rench and GerUlan claSSical dcslgn, 
Not so. for thc car, in the building for 
which ule "oicing is much tOO bold. 
The gcncral sound is rcminiscent of 
Icsser 19th century examples ~hh a 
slight chiff hcre and tln a~logcUc ~u1Z 
there_ Flutes hoot, principals scratchmg-
Iy blast, rceds arc in qucstionablc, reg' 
ulation, and mixtu~es arc annoymgl~ 
and crudely aggrcnlVc, Beyond the ~ 
Dulciane and 4' Gemshorn of the ~Cc~t 
(whid, \)clong to the unde~red Pnna· 
pal class). strings do not CXlst. 

Fadng this nchhct ~i5h nor f?wl 
machine, Mr. Murray did an admlra­
ule jo\) of getting the music out. One 
would take him to lask only on the 
grounds that he had spent at least two 
years in Paris (1962·64) " and should 
ha\'c known beller than to m~ude ulree 
Bach works on such an mstrun~ent , 
knowing the risks invoh'ed - cspcClall.r 
at the bl.-gilll1ing of Ule prob>T.lIll, TIllS 
initial burden was disheartening for the 
lislencr, :md one would assumc for the 
player as well. .., 

ioncd hard work. Allhough the fugue 
got orr to all cxtra·rhythmic start. aU 
was well controlled by the time the 
pedal entcred, :md £totU he~ to ~he 
dose Ihere was a sudden clanty winch 
proved thaL Murray had takcn this 
obstinate mechanical buU by thc horns. 
lie and the lUusic won by 5Cveral 
lengths. And with only two gener31 
pistons - that's itl 

l'crhaps due to studies with Dupre, 
Langlais and Marchal , Mr, Murray 
seems t~ be most at home with sym­
phonic lilerature for the inst~ment ~f 
19th ccntury influencc, and displays hIS 
ability and affection in no stUall degrec. 
It is possible ulat similar attention to 
thc rl'H,istrational aspects of Badt, as 
far as (mal rcsults arc concerned, would 
r.rolit him greatly in the future, cven 
If it lUeans bendmg acccpt?1 conccp~s 
to obtain the [orrecl arr«t 10 a specific 
building from time to time. 

Charles Benbow (London, England), 
Notr~D3me de Paris, france, Feb. ll, 
1973. Program: I're/flde ami Fugut: in 
B, op. ;, Dupre; Fan'asia in C minor, 
BWV 562 Bach: Lt:s t:n/anu de Dieu, 
l.cs anges: I.es mages, Dieu JJar".; notu 
fl'Om I.a .Vativjl~, Messiaen. 

" It is absohncly forbidden to talk to 
the chauner" ad\'iscs the small plaque 
on the console at Notre ,Dame de Paris. 
Facing litis well placed gem of both wis­
dom and humor, 19i2 Chartres Compe· 
lition winner Charlt.'S Benbow played 
thc abm'c dellli ·recltal, onc of thc regu­
lar 5:45 p ,m. Sunday series, as part o[ 
Ihc Chartres prize. 

The Dupre, playt.'f1 with fine precision 
and musical comprehension. left . li~tle 
doubt that the chaul/er was enJoYlllg 
e\'cry note, and the entr31lCC of the 
Trompettc cn Chamade and 32' Contra 
I\omhan.le at the dose of the fugue 
made for a wUlulerfully Ih-e sound 
l'qualll'(l perhaps only by UlOusand, of 
1 apl'}' car homs on the Champs·El}'sCes 
( ,TI New Ycar's e,-cI 

for lUau)' of us the Bach Fantasia 
~celU5 to be more of a player's piece -
cue opinion - but happily Challes 
Ucnbow's performance of this work es· 
capt.'(l being citht.-r sludiet1 or indiffer­
cnt, and musical lines projccted with 
both energy and c\-entual goals. En· 
M!mble color was established utrough 
usc of baroque pedal recds at 16' and 
-I', the 8' Monlrc 011 the GO, and the 
Cymbale froUl the Grand Chocur. To 
Ihis crisp outline wcre added a few stops 
or other families and pilches only to 
the point of carefully filling out thc 
enscmble. What looked slightly curious 
at the consolc sounded complete, dcar, 
and satisrying in UIC re\'erbcrant build­
ing, 

el. h · bo The most noteworthy t 109 a ut 
John Rosc's rccital in westm,iuster Ab: 
'hey one of thc three Ellghsh Abbe) 
Clu;rch recitals in his current .EU~O­
pcan tour, was the ract that It In. 

eluded the premicre pcrformanc~ ~f a 
lIew organ work by Malcolm Wilham· 
son. . r 

Thc work by Wil~iamson, _ 111 or!" 
of a suite of shan PIC<CS enut\ed Lil­
lie Carols of the S(,;,,'s, is _rell1arka~le 
for its I.."(onumy of cxpr~Slon dl"$~"e 
its rhythmic and hanllomc co'!'plexlty. 
l.Inusnal as wcll is its con~epl1on, a~ a 
group of culogics to \ 'an01l5 blhhcal 
and rclig:io,,~ , char~c,crs_ " 

' rhe UpCltlllg carol, called. Th e 
Mftl!('tlle,~e ill I~lt: GardclI,_ wnlamc:d a 
mc1ismauc obhbrato abo\e sustamed 
IIIm'CI11Cnt in pedals and left hand , 
crcaling a shimlUcring c{(cct, as of 
aUlUlllnal patlerns of light and shadow. 
Frt,,,cis of A,uissi fcatured, of course, 
hinl calls. Ste/Jhe" (II Peuet!, the: m(~t 
be'Ullifu! or the collection. \~' a~ thcatn~. 
ally oricnted , with il~ soarlltg m~lodlc 
line aho\'c Ihc subdncd accompanlluent 
of the celestes_ IgJJn litu Hl C So ldier was 
prcdictably martial in d~aractcr, antI. 
althuugh ellgotging rhythmtcally. W3S the 
Il'ast interest ing harmonically. , 

The [inal tuu\'cmcnt or thc sUite 
\\'a~ nol pla)'L't1 due 10 the fact thal 
it had bcen complelcd onl )' days hcfo~c 
the rccital. (Americau aUllienc~ Will 
undoubtedl), hl'ar it in futu,re prob~all~s 
hy Mr. Ruse , _ as the ,cntlfc work .5 
dedicated t o hnn ,) It IS dubbed Pnul 
UIIlIrl "'nu Hill, alld I. should ha,'e 
becn interested 10 hcar It. _ 

Of Ihe other works playcd on Umi 
pl'ogr.l.m, I wa~ particularl,- happy to 
nutc the inclUSIOn o( Ihc Mendels~lm 
Smltll(. /I. Mr. Rose hra\'C liS 3 sparkhll~ 
Allt:gm Itwt'sttJS(' and promised to ex­
cite us in the Fugtl; howc\'el:, he 
allowcd the teml)O to nag IIl1dW3Y 
through, rcsulting in ;1 prolonged 
slr;IlgcIltICl. Perhaps mure cl'l){)Surc to 
Ihc l\bbe)' orbrall will gh-e ~Ir. Rose the 
aS~tlral1CC In perform Ull It as wc all 
know he can. 

The I'luwclls and Tippett preludes 
prescnted 115 with worl.:s which were 
compoSt.'t1 with Ihc aforemcntioncd 
style of playing in mind, ~flCr ~e 
disturhing dh:'ct of the Hmdemllh, 
these two preludes paved the way nicely 
rur lhe RL"ger In'roduction lind Passa· 
caglia i ll D millOI', au cspecial favmit.e 
uf minc, MI'. I\ruct. .. l'a)-nc rendered It 
wilh an assurance th;1t reminded us 
ag"in that he lS 311 exccptionally (inc 
urg.misl. 

Richard Appenoo (Eloo College. 
N.C.), Wl'StmhL'ite:r ,\bbt::y, London, Cn· 
K,.md j;lII. 24, 1973. I'rogram: Larghetto 
111 F'lhnr/J millOI', S. S. Weslc),; Pr~l · 
mit: tlml t'ugfle in D. Uuxlchude; -roc­
wla nllel FlIg.IC ;n F, Bad): Prd, 
"dl: flU "ttm'"er James's Air," \Vriglu; 
Prellll~ i,1 II, up. i. no. I, Dupre: 1m· 
PnJ lIl /Jl u, \ ' icrnc; Fall,"s;a llnd ".-ugue uu 
liA Gil, LiSLl. 

Richard ,\ppcrsulI, of the faculty or 
t:luu Culk-ge in North Carolina, was 
prescntcd ;IS une of two Amcrican . ur­
g3niSis ill the latl'st Group of reclla!\ 
a.l the Abbey. 

Opening his progr.lln "ieh a Largllcl· 
I II by WLoslcy , a dull picce at best, 
Mr. l\ppcrson thcn l,rO«'L'tlt:d .10 make 
an intercsting wOl'k dull b)' Ius pedes­
trian rendil ion of Ihc Buxtehude. Any 
him of a hamlnn would have helpt!d, 
hut this pla)er chose 10 adhcre stllctl" 
lu nute \ :lllICS and thcreby hung the 
talc , Ue did "l'C(J\'er our interest in U,e 
Uach T(.ul4tu tt"d Fugut! in F, not L) 
:111)' arrl'siing phl )' ing of the loccata, 
hut hy Ihe S\\Cl'l clarit), and scn:$iUlc 
tempu uf the fugue , and hy lite fall 
that he I'CSisll'tI the lemplatlon (0 put 
un Ihc rccds and Ihe "big guns" at 
the end, 

The !-rl'IICh musIc on lhe bill farL~1 
IIIm;h heller, and the Vicrnc Impromplu 
lIhuwed a \ ll'tllosil), and nair nOl ap­
pall.'lIt dsc\\·hcrc. Thc Dupre was hard · 
pill In tramcend the c£(ect of the poll 
dcrulls n-gistratioll. 

Thc FmllftS;(' and Fugllt 0" BACH 
hy I:nllll Lisll appcars lUuch more 01 · 
lCIl un £l'citOlI pl'Ogratns than its mu· 
sil-:,l \'ahlc lIIelits; uen'rthcless, if play-cu 
with S) mpathy ra thcr than awe, it am 
be successful, Mr. Apperson is still in 
awe of the piece, but gaining sympa­
Ih) . His bt:ginniug showl-d cnormous 
CUlhWl, but tOW,lnJ the centcr of the 
work, h is kUL"t.'S 1>t."g3n to quake. I alii 
sllre that in years to COIllC, it will OC" 
come one of thc impreSSive tricks III 
his "bar,." 

- Larry JenkUls 

IOWA CITY TO HAVE 

Da\id Urucc-Pa),ne (London, En· 
gland), Wl"Stminstcr Abbey, London, 
England Jan. Ii, 1973. l·rog.ram: ,VO!-' 
spiel, NtlcluPIf~/, Hruclncr; l'fUllas,.a III 

(;. BWV 5i2, nach; SOlin'" I, 1-~ lIuJe , 
mith: Pstlllll Preludc, Set I, No. I, 
Howclls; l' l'ei"dio al l/Cspro di f\Jout.e. 
verdi, Tippett; Epitaph lor Edith SIl· 
lI'dl M:)lcotnl \\'illlaIll501I; lulroduc­
t'(II,' (UHI I'tlssaclIglilJ i,. J) m itIOr, Regcr. 

Itl a highl}" Ilh'crsilicl.1 ,program rang· 
ing from Ihuckner rarlUcs to contem· 
porary wntl)()Sltions baset! on early COlli ' 

positiolls, Ua\'jd Br,llcc ,I'.aync ,~'as J!r~ ' 
~n\L,(' in thc Abbe)' 5 !ccllal serles .. TII15 
young organist , who IS second asslstam 
at the AuhC)·. improH'S with c\'ery hear · 
ing, and outstanding lI~usici~n5hip is 
becoming the stamp of Ins reCitals. . 

3·DAY BACH fESTIVAL 

A thrce-day Fl!sth'al of Music by J. S. 
B'lch is scheduled to be held in Iowa 
City, Iowa on April 27, 28 and 29, Spon· 
son of this C\'ent are Ihe Chamber Sing­
en of Iowa Cit)' , founded and directed 
by Dr. Rosella Duerkscn. Guest conduc­
tor [or two of the fest.h·al conccrlS will 
be Dr, Thor johnson. 

The Prelude lind Filgue In D, m sp~te 
of its bright tempo, weighed heavlly 
on thc cal', ant! the Nun Komm's lovely 
solo line was Ta,'agcd by the huge 
Grant! Cornet alltl robbed blind by 3. 
laboring pedal Soubasse. ~owcr pedal 
pitches always 13gged conSiderably be· 
hind higher pit,!tes :lIId , the effect of 
this division, paRlcularly In the PreJud~ 
and Fugue, was that of , Mantovam 
turned upside down. \~'lulc the A 
",inGf' COrlctrlo fared shghuy bctter. 
both Bach and Murn.y eventually I(»t 
in the battlc for clarity due to a com­
binalion of instrument and very legato 
playing, although the final (dlegro ~id 
lileraUy dance and he~pcd to re~lv~ 
wilting cars. Great adJus~cnt,s 'Were 
needed in lbinning oUl registrations lor 
this particulo.r building and i1,lstrumc:nt. 

The Rogers work. was an mtcrcstmg 
hut perhaps whimsical inclusion • . ,Vc 
would hope thal local. orfln. enthusuists 
won't take this to bc mdlcauve of. what 
,\mcric:ms consider modem musIc. for 

I.es t:Jlfnrlls dt: Dieu and Dieu parmi 
'lOllS wcre what one would expect from 
~ c-.l.pab1c player and provided an ex· 
citing parenthL'Sis around Ihe other two 
Mc~aen elrl:cerpts which most 3ccurate· 
ly prm'cd n~nbo\\'·s. ability. ~ grasp ~e 
scnse o[ tlus mUSIC, A,-oldmg o;rt3m 
inherent aspects of Les anges, he didn't 
pennit it to IJc a technical excrcisc. but 
maintained a feeling of weightlcuncss, 
and the kind o[ atmosphere: which we'\'c 
been tolt! is 3ngcl·like. Contrary to be· 
ilt~ a well c:tlcul3tcd plodding through 
endless nolL'S, Les mages moved evenly 
with its persistent melody l.x:ing cn· 
h:mccd rather than chaUenget1 by the 
accompaniment and the general impre~­
sion was very much the S3me as eVI' 
denccd by Menotti '5 kings in If maid 
:15 U1CY ;).rc heilrd singing" How (ar, how 
rar ... ?" E\'en though one knew thc 
piece there ,,'as the feeling or the end 
being. nowhere in sight - without being 
O\-erbcaring - a keen balance. 

The "raritics" were two pieces wluch 
date (rom cart)' in Untt.l..ncr ·s lifc. Thesc 
works were written lit 1852, when 
nrud:uer succctdt.u his fonner teac1ter 
a~ organist of thc Volksschule in St . 
Flori:lII, Auslria . Ua,id Uruce·l·a}·ue 
seemcd in tUllC with holh the cla5SlCal 
and romalllic c1cments of the pieces. 
and he drew forth appropriatc sounds 
ror l'ach. 

The opening C\'ent of ule k'Stiv31 will 
be a COllcert of Oach cantatas (Nos. 21, 
50, aud 51, and Motct No. 6) to be per­
formed in the First Methodist Church 
on April 27 . Diane Butherus will be Uie 
soloist in Cantata No. 51. 

Thc Saturda) concert will take place 
in Clapp Hall at the University of 10\\'3 . 
and Will featurc threc lDajor instTllmen­
tal works and one solo cantata. Sunday's 
OOllcert will be 3 complcte pcrfonnance 
of the SI. John Passion under ule direc­
tion of Ill'. johnson in Hancher Audi­
lorium at the Univcrsity o[ Iowa. 

organ. . 
Viernc wcu Vieme. and MIchael Mur· 

ray used clever legerdemain to convince 
listeners that this organ was the ~cal 
Uling. even though nU!llerous l"pes 
worked hard through their b ,ck a reg· 
ulation and tuning to detract from the 
sTl1ooU) musical lincs. Murray under­
stands Vieme. 

Murray also understands Dupre, and 
certainly thc master would have bce!l 
proud to hear this perform3ncc o[ Ius 
Carillon by this former student. It I~ad 
all the vigor and frcshness of an 1m· 
provisation - at the momcnt - on the 
spot. 

Munay also undcrstands Reub"e -
although Schwenkedel didn't secm to 
(nor did bc Dupre, nor Bach) ~hel\ 
he glued this opus togcth!!r. ,,\gam, a 
right w the finish, but tins tllnc both 
Murray amI Reubkc aame out on tOP 
after lIIallY lIIeasun.~ of good old fash· 

APRIL 1973 

Whilc in Paris, Mr. Benbow also 
played a pr~r.lIn for the ORTF at a 
dosed recordmg session for broadcast 
5O,"~lhne during: the month o[ Mardi. 
He will rcturn in May to play a con­
cen [or UIC jcunesses Musicales de 
France. 

_ Don31d E. CI3wson 

I'-or mc, at Icast . the playing of lite 
[-'alltmia ill G by Hach wa~ the high· 
light of the prob'Tatn. CastUJg all no· 
tions o[ a "corrcct" pcrronnancc aside, 
Ille rL'Citillist hcre aimcd ror Ille joy 
inlu:rcnt in thc lItusic and for com­
municating Uach 's youlhful exuberance. 
He scm'cd roundly, and thc crcscelldn 
toward thc cm) of the middle seclion 
,,'as electrifying. . 
Ahhull~h thc program menuonct1 , 

parcnthetically. Ulat therc arc three 
IIIm-elncnts to H indemith's Sonnla I, 
therc are, in ;tctual fact, ollly two, alui 
to the listencr thL"fc appear to be four 
(unless, that is, thc performer follow:. 
the imJication 10 start the P/ra,,'as,c, 
frei scction immcdiately after the Sehr 
Itmgsam). This carclessness was, I fear. 
c-...rried u,'er into the actual perfonnancf' 
of the sonata. Whate\'er it rna)' be, the 

Organized in 1970, the Ch3.mber Sing­
ers arc a colllluunity based organiution 
of 46 auditi.oned siuga s. The direttor, 
Or. Duerksen, is also director of music 
al .'irst Prcsb)terian Church, Iowa Cit)·. 

STUDIES l!'l ROMANTICISM, an inlerm­
liunal joumal publishing ;,rlidu on all ;u­
peelS of the Romantic IJetiod, has in iu 11 
}C:I", of cJtlltcntC ctlVcrcd RI:lIlY :lrc."s, al· 
Ihough ilS (lrigin was in lilerary crilicism, The 
~Iiton are cageI' lu clc:nc an ~e" beller 
b313ntt~ amollR: the arts, ;and Ihey "'c!come 
I,'pescripls on musical 101':0 concerning t1~ 
kou,",lItie period. Cunlaet: SI"dics in Roman­
ticism, 236 Bay Stale Ro:ad, Boston. Mass. 
0'12(5. 
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In the first study on tbls subject it 
was established that the Doctrine of the 
Affections or A.lle/denlehre played a 
very important role in the ereaUon of 
Bach', organ ettings of the Lutheran 
ebonies and must play an equally 
important part in the fe-creation of his 
chorale·preludes in modem performance. 
The organist was advised. therefore. to 
anal~ the original German text of 
the chorale', (int stanu for its af· 
fective implicuions and to study the 
composer's musical means of eliciting 
these feelings or ideas expressively or 
symbolically as the guiding factors in 
thc choi£e of registration. tempo. phras· 
ing :lOd 3.rticui:Hion. ornamentation. and 
expressi\'e nuance in performance. 

llefore applying these analytical tech· 
Diques. however, to selected chorale­
ptcludes from the Passion and Easter 
portions of the Orgelbiichlein, it might 
be appropriate to consider for a mom­
ent the question as to how many or 
these fascinating details of the com­
poser's art are actually intended to be 
comprehended through the medium of 
sound alone. The 18th·century French 
aeslhetician Baueux in Les Beaux arts, 
riduilS tJ un m~me principe (1743) is 
reported by GoUhold Froucher as say­
ing. "It is sufficient that one feels it 
(the subject oC passion); it is not neces­

sary that one speaks of it." and Frotscher 
goes on to conclude that "The most im­
portant aestheticians of the AffekUlllellrc 
agree completely on this last point ..•• 
Music is not able to imitate objects 
but merely to educe the feeling which 
the object W35 ca.pable of generating in 
the listener."l Schering offen a diUerent 
slant in his statement that "The affect 
or ·expression· is revealed in sound as 
an invisible (picture). which. b«ausc 
of its purely spiritual nature, can onlt 
be comprehended 35 to its meaning.' 
All three authors seem to be agreeing 
with the gener3l1y recognized philosoph· 
ical observation that music does not 
POS5eSS the ca.p3city "to be" an object 
or an emotion which it may be trying 
to describe. but that it does pos$Css the 
capacity "to educe" from the listener 
an intellectual or an emotional response 
which may relate to that which IS be­
ing represented. Thus. although one 
might say that a chorale-prelude was 
joyful, he woulll really be obscn'iog 
thai the chomle.prelude was about joy 
or that the chorale-prelude made him 
fccl joyful. Likewise, one might say that 
a puxe presented the image of the 
cross, but would really be observing 
thai the piece presented a sequence 01 
pitches which he had learned 10 have 
meaning 3S a symbol of the cross. It 
is important as a performer to com­
prehend with some degree of accur.lcy 
this capacity of music to communicate 
verbal concepu. Some of these, par­
ticularly those which elicit emotional 
responses, m3Y be communicated r3lher 
clearly to a large percentage of listen­
ers, while others, which are dependent 
upon learned intellectual responses -
for example. the host of symboUc and 
pictorial figures of Baroque music -
may be reserved for the few. In any 
C3se, it is the perfonner's duty to the 
composer and to the listener to offer 
through the medium of sound alone 3 
full emotional and intellectual compre­
hension of the art work. This is a 
dlallenging task. 

Bach's fint OrgdbilcM~in scuing (01 
tlle Passion of Christ 0 Lamm Gotta, 
unschuldig, BWV 618, poignantly in­
troduces the Passion season witll a deep­
ly moving representation of the pro­
found feelings in the text: 

o umb 0/ God, IInurinl, 
Satrifited on the anns vi the cro •• 
Allpcarinl tlJllr paritn'. 
Althoulh Thou lntt dtlplud; 
AU ,i .. Thou hut lor .... 
El.e had we deJpa;rtd. 
Hot'e ""rry upon us, 0 }ell1,* 

A general a{fea. of mourning under 
the shadow of the cross pervades the 
entire chorale-prelude by means of the 
familiar ··sigh-motive" of descending 
;lOd ascending appoggi:tturas 10 prom· 
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Performance and the Aflektenlehre 
Bach's Orgelbuechlein 

Part II: Passion and Easter Chorale Preludes 

inent in tlle St. Matthew Passion. Tem· 
pering this sorrow, however, is the gen­
de sound of the F Major key and the 
o\'crall bcaUll of the flowing lines with 
quiet pastor3 reference to the Lamb of 
God, his blamelessness and patience 
uron the cross. and the supplicant hope 
o the Christian as introduced in the 
last three lines of the chomle text. 
M:tuheson's observation that F Major 
"is C3pable of expressing the most beau­
tiful scntil11enu in the world •. :' as 
mentioned in the First Study in mn­
ncetion with Golles Sohn isl kommen, 
sheds some light on the possible reason 
for Bach's choice of this key for both 
of these chorale settings.' Another tech­
nique common 10 these two chorale· 
preludes is the use of canon. which in 
the case of 0 Larnm GoUes almost surely 
symbolizes the fifth tine's reference to 
Christ (aho voice) as the bearer of 
all earthly sin (tenor voice). This is 
perhaps Keller's meaning in suggesting 
that "Bach uses it here as a symbol of 
the fulfillment of the divine law by the 
Son.''' Bach's use of the French ogTi. 
ments in Ihis work appears to be so 
meticulously conceived that it invites 
comparison to the text as an important 
technique o[ the Alldtenlellre. Indeed, 
the opening mordent standing alone in 
the sopmno voice is so prominent as to 
(cncntly address the pure ami blameless 
figure of Christ. SignifiC3ntly. tlle same 
mordent figure returns ncar the end 
o( the final phrase of text precisely at 
the moment in which the Christian. 
pleading for mercy. addre~ Christ 
again directly with the words, "0 Jcsu." 
Straining dis.sonance between all parts 
in this fourth measure from the end 
\'ividly heightens the intense supplica­
tion which climaxes the chorale. A beau· 
tifully expl'C$Sive use of a cadence trill 
occurs in the fifth measure coinciding 
with the words "unerring" and "pa­
lient" in the first and tJJird lines of 
the text followed by the dramatic clio 
max of the ascending bass tetrachords 
in m.6 and the tirade which cries out 
in the sopr.1.00 voice In m.7 on the words 
"sacrificed" and "despised." Perhaps 
the bass voice is meant to inuoduce the 
sigh of the cross in the last two caden· 
lial beats of 10.7 and 8. 

"'D' J]J?C 3iJ 
The trills and turns in m.17 and 
18 occur exactly upon the word ~etragen 
("hast bornc'1 in each canonic voice 
as a means of heavy emph3.Sis. while 
rising bass chromatics in m.20 and 21 
intensify Iler:n~en ("despaired"), and 
the long tirade in m.23 produces an 
effecti\'e outcry of supplication on 
words abarm dich ("have mercy'" 
Finally, it is interesting to note that 
the essentially descending lines of the 
first half of the piece are constrasted 
with ascending lines in the sccond half 
of the piece. perhaps to moderate the 
sorrow of the first four lines of text 
and to symbolize hope for redemption 
in heann through Christ, as pronounced 
in the concluding three lines of text. 

A registration c:lpable of tr.msmit· 
ting both the pastoral 3nd the grieving 
aspects of the piece can be modelled 
somewhat after Bach's orchestrations in 
the St. Mtutllew PtuSion. The opening 
chorus, for example, using this same 
chorale as a carllrrs firmrr! with addi· 
tional libretto to stress the key words 
in the chorale text, is orchestrated Cor 
flutes. oboes. strings and continuo. Fur· 
ther study of the Passion and other 
works reveals Bach's frequent asso­
dation of flutes and oboes (particular. 
ly oboi da caccia - "hunting oboes" -
symbolic o[ nature. shepherd's piping. 
and the outdoors) and strings with f.iU. 
toral scenes, while he often emp oys 
nutes or strings for the expre.s.sion 
of sorrow! An excellent parallel may be 
drawn on the organ for this chorale­
prelude through the choice of flutes 8' 
and 4' in the manual and either a soft 
reed or principal 8' in the pedal to cre· 
ate a. mixture of woodwind or woodwind 
and string·like sound inspired by the 
orchestral models as well as by Bach', 
own organ registration for Galles Sohn 
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• ist A:omm~n, BWV 600. In regard to 
tempo. one should not overlook the 
composer's Adagio indication. requir. 
ing a slow but nowing quarter-note 
pulse to bring the canonic cantu! liTmUS 
10 relief of the sighing accompanimental 
motives. Keller's recommendation of 
eighth·note = 69 produces an unwieldy 
S/8 meter which would emphasize the 
ornamental accompaniment at the ex· 
pense of ute canonic unfolding of the 
chorale melody. Again. 8ach's own sug­
gestions should be heeded in respect 
to plu-:lsing and articulation with the 
sigh·figures conceived as gentle. ex­
pressive bowin~, not as emphatic, 
square punctuation. The expres.shle im­
portance of the ornaments lias already 
been stressed and should be observed 
carefully in performance.' 

In the setung of Do Jesus dn dem 
Kreuu shand. BWV 621. the pain and 
anguish of the Crucifixion reach their 
most personal 3nd intense expression: 

1\5 J--s s hUll, upon 'h~ crOJl, 
n:, I;o:iy !o~~}' wounded 
l\ntJ I":lcLetJ with billtr paill, 
TIle Jet'ell U'ordJ, whieh Jcsn. spaLl' , 
De ~ontemplat~d ill 'Ii>, h~lJrt . 

Musiolly, the drooping. sighing melodic 
lines in all four parts as well as the 
chromatic and suspended dissonances 
coloring the hannony combine to "cre­
ale an atmosphere charged with suffer­
ing and pain." as Roben Tusler points 
out.' Tritone dissonances. such as those 
particularly in the third phrase, were, 
according to Schering, associated with 
pain and the cross by the late-B;uoquc 
writer Christian WoUf.' Aforeover. the 
pervading tonality, adhering to the old 
Phrygian mode on E mixed with the 
Aeolian on A is c1assi(ied by Zarlino 
in the 16th century as suitable "with 
words that cause weeping such as la· 
ments .•• " 10 Both Philipp Spitta and 
Albert Schweitzer recognfte in their 
writings tile syncopated, drooping pedal 
figure as symbolic of UlC pain.racked 
body of Christ hanging from the cross, 
but it was not until the research of 
Friedrich Smend and Hennann Keller 
that the first four pedal tones and their 
subsequent re~titl0ns were recoqnited 
as symbolic of the O'oss.11 ChrlStoph 
Albrecht, quoting Smend. relates thi.! 
symbolism La the Greek leuer Clli ¥:I X 
(which is the first letter in Christ's name 
and also forms a cross) and offers sev­
eral examples of this graphic symbolism 
in Bach's works, including the dra­
matic ·'Iet Him be crucified" chorus 
(rom the St. MaHllew Passion (nole also 
the use of the diminished (ourth and 
tritone) and the pedal figure from tllis 
chorale-prelude. VI 

~' 
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Careful scrutiny reveals, moreover, the 
same symbolism of the aoss in the ten· 
or's sixteenth-note figure (m.1) , which 
also happens to be a diminution of the 
first four notes of the chorale melody 
and fonns a compa.ct drooping figure. 
The rising scale occurring in the up· 
beat measure then interspersed. through­
out the setting in the tenor voice seems 
contradictory to the descending [jgures 
pervading the oUlee voices but pro­
vides the necessary musical and numeri­
cal symbolism for contemplating the 
Seven Words o( Christ , as suggested in 
the last two lines of the text. Not onll 
do the rising scales point the listener 5 
attention La God on High, but the scale 
figure also occurs exactly seven times 
in the tenor voicel 

In the St. Matthew PtJJSion Bach 
orchestratC5 for strings alone in the 
accompaniments to the most profound 
lamenu directed to God and dealing 
with the scene on Calvary. implying that 
a manual rlJlstration of loundations 
8' alone (or 8 and 4' in a large room) 
with support of weighty foundations 
16' and S' in the pedal might he the 

ideal organ registration for tllis piece. 
The tempo should be a very serious 
quarter-note ... 40 to produce the feel­
ing of hanging between melodic tones. 
Phrasing and articulation should include 
the usual breaths betwccn legato 
melodic phr3scS as well as a slight 
comma before each of the lCyen rising 
scale figures in the tenor to point out 
this important symbolic motive_ In the 
pedal the first three eighth-notes of each 
figure representing the cro.s.s should be 
detached for emphasis before resolving 
into the legato hanging effect. Musical 
nuance in the performance of this work 
must reflect a profound sensitivity to 
the ovemll mood as welt as a subtle 
stressing of the seven rising scales, the 
most dissonant harmonies, and tlle ped­
al's symbolism. 

o Mensch bewein', dein' Sunde grO", 
BWV 622, whh iu unearthly beautiful 
coloratura treatment oE the chorale mel· 
ody is one of Bach's deepest probes into 
the affective meaning of a text: 

o Man, b~/oI:lJil thy ,in so If'OII 
For whieh Christ left Hi, Fall",', /014 
AntI tlJmt ,,, elJrrh. 
Of a "'irll'in p/oItt alld mild 
For UI here h~ WlJJ 60'" 
That he might be tbe: mtdio'or. 
To the dead He gave lile 
,\nd look away as well all .ickneu, 
Until the hour prelJailtJ 
lllat lie .hould be J4trlfi~t" for US 
To 6,ar our ,ins' hllol/)' b.Jd¥. 
On Iht erolf indeed 10 to.,. 

It is interesting to note that Bach uses 
this most sumptuous and introspecthre 
Baroque style, the colontura aria. only 
two other times in tile Orgelbilcldein 
for his scttings of Das alte }ol'r ver­
gang~n isl and Wenn wir in hoellSten 
Ni5len s~in. Searching for a common 
characteristic which mIght ha\'e in­
spired Bach to tum to essentially the 
same style in his settings of tbese three 
chorales. one discoven that all three 
deal with the same general Christian 
theme: the rrplexity of man in the 
knowledge 0 his sin. The key word 
"bewail" in the first phrase establishes 
the bewilderment and remorse of the 
sinful mortal magnificently (X)rtrayed 
by Bach's leading the melOdic line 
through a maze of searching, soaring, 
and sighing spirals which often perplex 
the performer as well. In addition. the 
E·nat Major key, as Mattheson observes, 
"has much about it which is solemn and 
expressive and associates willingly with 
nothing but serious and therefore plain· 
tive things. is likewise hostile to :1no­
gance," Pervading this basic tonality 
throughout are bold chromatic colora­
tions. contributing much to the intense 
and profound expressiveness. Subtleti~ 
of melodic design in mnnection with 
individual words are almost too nu­
merous to describe: the trill and fall· 
ing line on "bewail" (m. I, third and 
fourth beau): dotted majesty· rhythm in 
connection with "HIs Father"s fold" 
lm. !, fourth beat, and m. 4, first beat) ; 
the overall descent of the third melodic 
phrase symbolizing "c:lrne to earth;" the 
gorgeous sweeping surve of the melody' 
to sing the words "pure and mild' 
(10. 8); the ascendin~ chain of thirty. 
second notes proclaimmg the words "he 
was born" (m. 9 and 10); the expres· 
sive, upward-resolving appoggiaturas fol· 
lowed by the descending figure on the 
word "mediator" in order to symbolize 
Christ as the intermediary between 
heaven and earth (m. 12); Ute qUick­
ening of the melodiC ornament3tion at 
the mention of "life" (10. 14, second 
beat); the long, intense orn3mental 
figure above ominous chromatics on the 
word "prevailed" (10. 18) followed 
by even more awesome rising chromati­
cism and grating dissonance in m. 19 
to portray the word "sacrificed;" the re­
lurn of the expressive appoggiaturas of 
m. 12 again in m. 21 to stress the mis­
sion of Christ. the mediator. "to bear 
our sins' heavy burden;" the recurrence 
of the rising chromaticism and disso­
nance one last time in the [jnal phrase 
to express in sound Christ's :1!Jony on 
the cross reaching iu peak of ,"tensity 
in the almost painfUl C-Oat Major 
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chord at the end of the penultimate mea· 
sure; and, finally, the adagissimo tempo 
of the final measure drawing the mel~ 
ody out excrutiatingly in symbolism of 
the final words "so long." Anton Heil~ 
ler has recently disco\'ered a new se~ 
eret of Bach's ingenious symbolic lan~ 
guage in m. 14 (second and third beats) 
and m. 20 (third and fotlrth beats) 
as the tenor and alto \'oices join con~ 
sccuth'ely to expose the eight notes 
comprising the first phrase of 1'0111 

Himmel lioc/I - perhaps only a co· 
incidence but a magical touch nonethe­
less: 

~. " ~ .. ~AJltj qy 4' 5 -

In keeping with French practices for 
the registration of such highly orna­
mented Redt melodies emulated by 
Bach and his central Gennan contem­
poraries. a cantalHlc reed (Cromonll', 
Schalmei, or Vox Humana with 4-foot 
Principal or Flute) or a Comet or 
Nazard combination 8', 4' 2,2/ 3', 
2', 1-3/5' or 8', 4', 2-2/3') would be ap­
propriate for the coloratura solo while 
flutes 8' and 4' would be ideal for reo 
alizing clearly the searching counter­
point of the obligato accompaniment of 
the left hand. A pedal registration of 
Principal 8' with or without Subbass 
16' will provide the clear bass line nor­
mally pcrfonned by a 'cello or viola 
da gamba in the arias from Bach's can­
tatas. In detennining the tempo it i5 
of utmost importance not to interpret 
nach's Adagio assai as referring 10 the 
eighth·note, since the time signature 
and the original melody clearly es­
tablish the quarter-note as the unit of 
beat. The slowest possible quarter-note 
pulse will properly reveal the ornamen­
tation as expressive embellishment ot 
the orginial melody. Care should also 
be taken not to interpret the A.dagissi­
mo indication at the end of the piece 
as a sudden dlange of tempo but rather 
as a point to be reached over the 
course of the penultimate measure by a 
skilfully graduated ritardando, Phrasing 
and articulation should be essentially 
legato and cantabile in imitation of the 
\'ocal style with particular care for 
Bach's complex scheme of rests, ties, 
and counterpoint in the accompani­
mcntal voices. As regards ornamentation. 
the details of realizing the complex 
melodic voice are bcyond the scope of 
this study. Considerable comprehension 
of French, German, and Italian orna­
mentation practices in the late Baroque 
is a first prerequisite. Spedal attenUon 
should be given to produce an impro­
\'isatory cflcct of \'ocal plasticity and 
horiwntal flow within the melodic 
phrase along with expressive intensity. 
Above all, thc perfonner should take 
care not to focus his listener's attention 
microscopically on the carefully notated 
agn!ments and ornamental tones which 
Bach's contemporary Johann Scheibe 
rcJtanlcd as misleading, criticizing Bach's 
painstaking notation because it "not 
only deprives his pieces of the beauty 
of harmony but makes the melody to­
tally indistinct.''''' 

As a transition from the suffering 
and sorrow of Passion tide to the joy 
and hope of Easter, Christ lag in To· 
desbanclen, BWV 625, is a masterpiece: 

Christ la)· in Ihe bondJ 0/ death, 
Given (or our sins. 
But He has riun again 
And has brought us life: 
Whndore we should u j (Jiu, 
I'raur God and give thanb unto Him., 
f.:ld sing lIntll I [Ill AUdwia, Alleluia! 

Like the first movement of Cantata, 
BWV 4, the organ setting begins in 
a spirit of mourning, portrayed by the 
relentless descending chains of six­
teenth notes possibly intended to sym­
bolize Christ'S lying entwined in the 
bonds of death. A similar musical idea 
pervades the first chorus of the can­
tata, and this seems to be a more likely 
interpretation of the tone painting than 
Keller's extrapolation beyond the text to 
suggest that the sixteenth-note motive 
"symbolizes the rolling-awar. of the 
heavy stone from the tomb,' Contrib­
utin~ to the serious mood is Bach', use 
of the chromatically colored key of 
o minor, which "comprises something 
humble, quiet," according to Matthe­
son. The syncopated figure in the ped­
al (01. I and 2) and in the tenor voice 
(m. 2. ~, etc.) may be retrospective ref­

erence to the symbolism of Jesw's hang­
ing on the cross as cited previously in 
the d1lCW1ion of De I..... on tHm 
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Kreuu slUnd. Rising figures symbolic 
of the Resurrection are few in this 
setting but do occur in the eighth·notes 
of the tenor (m. I) and pedal (m. 2) 
perhaps in connection with the third 
and fourth lines of the texL The as­
cending chromatic line in the pedal 
(m, 11) as well as the pedal's promi­
nent upbeat figure leaping the interval 
of a perfect fourth or fifth (m. 11-13) 
and the same upbeat motive in the 
tenor and alto in the last three mea­
sures are probably all intended to di­
rect the hstener's attention upward to 
God in songs of praise and rejoicing, as 
invoked in the final three phrases of 
text. In this connection it is signifi­
cant to note that it is the rising in· 
lerval in the manual which finally in­
terrupts the relentless descending chains 
of sixteenth,notes, as if breaking the 
bonds of death, to creat~ the eErect of 
the dotted majesty-rhythm associated 
with the King of Heaven. This de\'ice 
coupled with the F Major and D Major 
tonal implications of the last three 
phrases produces the necessary change 
of affect from one of mourning to one 
of restrained rejoicing. 

Rather than the Organo pleno reg­
istration which Keller suggests for this 
setting, one might choose instead a 
registration capable of serving the transi4 
tion of arrect from the beginning to 
end. As a model, Bach's orchestration of 
Verse I of the cantata, fusing the 
sound of strings with the awesome 
color of soft brass ( cornetto and three 
trombones), suggests an organ registra­
tion combining foundations with reeds. 
Daniel Magnus Gronau, a North Ger· 
man contemporary of Bach, recom­
mended for the first stanza of his vari­
ations on this chorale: (Oberwerk) 
Octava 8', Flauto 8' Quintadena 8'. Oc­
tava 4', Oetava 2' and Pedal: Principal 
16', Violone 16', Basso Coperto 16', Oc­
t.va 8'. Flauto 8', Tromba 8' - a sound 
not unlike Bach's orchestration," The 
choice of tempo must also reflect both 
affects so that a moderato quarter-note 
= 52 seems a good compromise. Phras­
ing and articulation should be generally 
legato except for the syncopated man­
ual and pedal figures which benefit 
from a breath before each to stress the 
symbolism of hanging upon the cross. A 
marcalo emphasis of the angular, ris­
ing upbeats in the final three phrases 
enhances the change of mood up to the 
final alleluia. Bach's only notated orna­
ment, a trill on the second beat of m. II 
occurs on the word "praise" and should 
be given appropriate emphasis in in­
terpretation. 

The most exuberant of all Orgel­
bilchlein chorales expressing the joy of 
Easter is Bach's setting of Erstanden ist 
der lIeil'~e Cilrist, nwv 628, as in­
spired perhaps by the rondo·like excta· 
mations of "aUeluia" in the text: 

Aruen is the holy Christ; 
AUdwia, Alleluia ! 
Who is '0 all 'h~ world a ram/orler. 
Alleluia, Alleluia! 

Appropriately, this is the only Easter 
chorale of the collection to utilize the 
brightest key of D Major, which may 
be compared to Bach's reserving of this 
key for Yom Himmel hoch in the Christ­
mas portion. Schweitzer recognizes the 
symbolism of the Resurrection in the 
angular pedal motive and in the as­
cending passages in the manual voicesU 
but fails to comment on the inversion 
of the pedal motive in the third phrase 
in symbolism of the earthly miSSIOn of 
Christ, "to all the world a comforter," 
also re·emphasized by the composer in 
the tbree final measures with a device 
similar to that at the conclusion of 
Yom Himmel hoch as the pedal plunges 
downward and the tenor voice descends 
two octaves to a lone "n" as the sole 
sound pert!leating the decaying rever­
beration of the other voices. Another 
superb touch of Bach's affective musi­
cal language in this setting is the mod­
ulation to B minor in parallel to the 
third phrase of text stressing Christ's 
ministry to comfort all those on earth. 

To expresl the joyous outbuBU of this 
chorale a late Baroque Organa plena 
of foundations, mixtures, and reeds of 
coupled manuals in the manner of Gott­
fried Silbennann's instruments is the 
ideal vehicle. The biggest possible pedal 
registration dominated by reeds wilf sup'­
port this affect of great joy and wdl 
provide the characteristic Bar~ue as· 
sociation of brass with both joy and 
heavenly majesty. Bach', choice of 5/2 
meter ,ugge5U not too rapid a tempo 
10 that both the joy and majmy of the 

Resurrection may prevail. An allegretto 
half-note = 72 seems to offer a good 
balance of these two moods and also 
allows the comforting phrase in B 
minor to produce its effect upon the Us­
tener. In regard to phrasing and articu­
lation, a detached, marcato treatment 
of the pedal motive throughout is nec­
essary to stress its important function 
in connection with both the joy and 
sym bolism of the piece. Care should be 
taken to articulate this motive in the 
same manner as it pervades the alto 
and tenor voices beginning in m. 4 and 
occurring several times thereafter. nue 
to the activity of the inner voices and 
the big registration, breaths between 
the melodic phrases should be especial­
ly generous. To bring out the high­
hghts of the setting one should above 
all a\'Oid rushing and be sure to allow 
the pedal to pum:tuate emphatically and 
majestically. Special attention may be 
directed to the modulation 10 B minor 
in the third phrase and to the dra­
matic descent to the final tenor "D." 

In this and the previous study of se­
lected Orgelbuchlein chorale.preludes 
the goal has been to acquaint the per· 
forming organist with some of the in­
timate details of Bach's highly refined 
art of setting a chorale according to 
the meaning of its text. Analytical tech· 
niques ha\'c bccn eSlahlished b}' means 
of which the performer may gain insight 
into the wealth of artistic content in 
each of these miniature gems}1 It is 
then his duty to transmit this to his 
listeners to the best of his ability. Ac. 
cording to the sound advice of Bach 
himself. as handed down by his pu~il 
at Weimar. Johann Ziegler (1686-1747): 

As concerns the 1)laying 01 chorales, I Wall 
ins tructed by my teacher, Capellmeister Bach, 
who is slill living, not to play the IOnp 
merely offhand but accordin! to the leme 
(A/ferl) of the WOrds ,lT 
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nllt tQ draw undue attention away from the 
sign of the cross in the bass. 

I Robert Tusler, Tire Style D/ ]. S. Badl'J 
Cholale l'rtlwdrl (New York , 1968) , p, 42. 

• Schering, " Bach und das Symbol," 3, Studie, 
Barh Jahrbwrh, 3-1. Jahrgang (1937 ) , p. 91. 

•• Giosefle Zarlino . IJI ;lwz;ani arman;d:. (Ven_ 
ice, U58) , IV, 324. 

II Friedrich Smend, "Luther und Bach," 
Zthlendor/er Studitn Jer K irthlirheJi Hoell­
Khule nerlin, Heft 2 (Berlin, 1947), p. 35 fl, 
and Keller, op. cit. 

II Christoph Albrecht, "J. S. Baehs 'CJavit!l' 
Uebung. Driller TheiJ.· Venuch einer Deut­
ling," Barh }ahrbwrh, 55 , Jalnpng (1969), 
p.53. 

II Putnam Aldrich, OrnllltleJiratioJl jJi }. S. 
Barh'J Orlan !VorL (New York, 1950)~ p. 
9, fn. 

II Ilarmon , op. cit. p. 183. 

15 Albert Schweitzer, } . S. Snell, trana. by 
Ernest Newman (Boston, 1962), II, 56. 

II Cf. Part I of the study: THe DIAPASON, 64, 
No. 1 (Dee., 1972) , p. 5, for a lummary of 
Ihese ledmiques. 

IT Ham T. David and Arthur Mendel. eda •• 
Th~ Bach Reader, rev, ed. (New York, 1966), 
p, 237. 

A.G.O. NORTH SHORE CHAPTER 
Welcomes 

MIDWEST REGIONAL 
June 18, 19,20,1973 - Evanston, III. 

John Kirkpatrlek, piano recital 
Joan lippincott and Robert Anderson, Organists 
Margaret Hillis, Choral seminar 
Samuel Adler - Jewish Liturgy 
Dorothy lane, Harpsichord 
Kim Kasling 
Wesley Vos - Martha Hopkins 
Chicago Early Music Ensemble 

Registration fee $25.00 

Addre,s Inquiries to: 
lee Nelson 
3930 North Pine Grov. 
Chicago, IIlinoi' 60613 

THE DYNAMIC LOS ANGELES CHAPTER 
welcomes 

AGO FAR WESTERN REGIONAL CONVENTION 
J U N E 24-25-26-27-28, 1973 

Headquarters: Ambassador Hotel, Los Angeles 

Address inquiries to: 
James G. Craven, Chairman 
First Baptist Church 
8th and Westmoreland 
Los Angeles, California 90005 

A. David Moore & Co. 
TRACKER ORGAN DESIGNERS & BUILDERS 

North Pomfret Vermont 05053 
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Flcntrop Builds for Virginia Intcnnont College 
A ncw mcch:mical :lelia" org:an built 

and d~igncd hy tbe Flcntrop Organ 
Company. Zand:&am. Holland. has been 
installed in H:lrrison'Jon~ Memoria) 
Am)ilorium on the (mnpus of Virginia 
["tennont College. Rnslnl. Virginia. 
The new instrument of 34 ranks is 10· 
eated on the stage of the auditorium 
which was especially built to house the 
org;ln. Stephen Hamilton is the college 
organist. The m:mu31 compass is 56 
notes, the pedal 32 notes. 

MANUAL t (Great) 
PreJtant 16 ft. 
Prestant 8 h. 
RoerOuic 8 h. 
Octad ol fI , 
Gcmshoorn .. fe . 
Nllsam 2~ h . 

C. LEONARD PENNEY, 
TORONTO ORGANIST, RETIRES 

C. Leonard Penney, organist of Jarvis 
Street Baptin Church, Toronto, Ontario, 
has retired artcr 52 l'n rs service OIl' Ihe 
church. 

Born in England in 1890. Mr. Penney 
learned to play the organ 3t an carly 
age. Not pnvileged to lake formal les­
sons, he learned on a casual basis front 
interested friends who were organists_ 
He Clme to Canada during World War 
I and settled in Toromo, where he was 
attracted to the historic Jarvis St. 
Church by the preaching of the then 
famons preacher, Dr. T. T. Shields. In 
1921 Mr. Penney was appointed organ­
ist and choinnastcr of the churdl. He 
relinquislu .. ·d the latter post a few years 
latel" to 'V. j . Hutchinson. 

Mr. Kenney is also gifled at being able 
10 build and repair pipe organs. He 
helped with the lOstallatlon of the new 
orlf.ln in 19sa·59 at Jarvis 51. Church. 
and he also built at least three other 
pipe organs - one in his home, one in 
Greenway Chapel of the Jarvis Sl. 
Church. and one in neighbonng 'Vish· 
ing Well Acres D3.ptisl Church. He also 
designed parts, contacts, magnets, and 
other equipment for organs in the To­
ronto area. His basement workshop is 
to this day a "rind" for organ buffs. 

In 1968. due to failing health, 1\(r. 
Penney partially retired from active ser­
"ice to the church, and in February, 
19i3 he ,,'as completely rc1ie"ed of his 
responsibilities after 52 years of faithfUl 
service. The church family held a re­
ception in reoognition of Mr. Penney's 
5el'Vice on Feb. 9. at which time he was 
presented with a citation and a check. 
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Fluit 2 ft. 
Terl, IJS h. 
Mi:oolmlr IV-VI 
TmmlH't R h. 

M M·;U.\I. II (Rnnl""'uk) 
GI":!ckl R h. 
l'reSI'1nl of h . 
Qllinl:uJren .. fl . 
O"I;a;a[ 2 h . 
Qllint IV, h . 
Sdll~ Z"J1 III 
Duh::;aan 8 fl. 
Trl'lIl11l i1 111 

"OllrtfOll 1 Ii ft. 
OCIn.;af B fl. 
Gecll'kt 8 h. 
Octaaf of fl. 
Fluit .f ft. 
N';achthorn 2 h. 
Fagot 16 ft. 
Schahnd .. h . 

RCLLlN SMITH TO PLAY SERIES 
AT THE FRICK COLLECTION, NYC 

Rollin Smith has been cngaged to 
pJay a series of organ concerts at The 
.·rick CoJlct:tion, Firth Ave. at 70th St., 
New York City. Originally the home of 
Hcnry Clay Frick. The Frick Collection 
is one of the out51anding art galleries 
of the world. The programs, presented 
at 5 p .m. on the third 'Vcdncsday of 
each month, will be played on the ori­
ginal 75 rank Aeolian organ built in 
1914. 

The order of programs, which began 
on March 2!st, will be: (March 21. J. S. 
I\ach): April 18, French Impressionists; 
May 16, Gennan Classics:dune 20, Eng. 
lish Victorians; july 18, . F. Handel: 
Aug. 15, American organ music, 1900. 
1920; Sept. 19, Italian and Iberian orgall 
music before 1800; Oct. Ii. the Aeolian 
organ and its music: Nov. 21, joseph 
jongen; and Dec. 19, music for Christ. 
mas. 

TilE MORAVIt\N M SIC FO NDATION 
h~J . bi!t'n ;aw~",kd It Innt of $19,675 by the 
l\;allonal EnlJnwmlMlt for the Humanitiu to 
continue the proj«t of c:at.:lID!lill~ the Foun­
dation', extt,~in~ collt'etion of mmic manu­
ICriptl lind l'arly printl"d mu,ie. Th~ grant 
whirh rUIlS for Ihr~~ yean, will be increased 
to $2::9,675 o,"er thil period, Wilh matcllins 
funds from JI:"l"cml other foumblions in the 
Winston-Salem. N.C. arc:a. 

The COltalog ()f the IIIII.ie ()f Ihe S;alt'm Con­
gregation , a collection of almOit 2700 mwieal 
W()fk, wed by mu.idan. at what is nuw B()me 
Church in Winston·Salem is ready for publi. 
co.tion. Pmgtes. has been 1113clc on the catalogs 
of otb~r rollections in clll: Foundati()n'. cus­
tody. During the t~nll or the n~w grant, mmt 
of the cataloging acti\'ity will be «nlend in 
the Moravian a~hi\'CS in Bethlehem. Pa., 
where over 6000 pi«a ()I early mwie await 
catalosin •• 

Holtkamp Builds for 
Bethesda, Maryland 

The Br.adley Hill s Presb:rtcrian 
Church, Bethesda. Md .• has reccn y ded­
icated a new 3·man" .. I. M'Slop organ. 
The new instrument. buill by thc Holt· 
katnp Orgotn Co .• Clc\·cland. Ohio, was 
designed by Waller Holtka.mp in con­
sultation with Donald S. Sutherland, di­
rector of music of the church. The or­
gan case is made of cherry. 35 is the de· 
tached console which has keys made of 
plum and rosewood. The Swell is 10· 
cated behind a screen on the left side 
of the case, the Great dh'ision slands 
high in the center abo\'e Ihe _Posith' 
dh ision, and the Pedal tower IS con· 
tained in a lower to the right of the 
casco The key action is 11tcchanic:a1 and 
the stop action electric. 

GREAT 
I'onuner 16 h. 
Principal 8 h . 
Gecbckt 8 h. 
Octave" h . 
Spil"znote .. ft. 
Su[ltr Ocb\'e 2 It. 
Se.quiahera 11 
Mi"ture IV 
Trumpt't 8 h . 

Copula 8 fl . 
Prl!ltant of ft . 
Rohrnole .. ft . 
Doublette 2 ft. 
Comet It 
Scharf III 
Cmmorrr 8 ft . 

GeiRen 8 h . 
Rllhrp£eife 8 rt . 
Bourdon of £t . 
Princip31 2 ft . 
Larigot 11)j (t. 
Zilllbel III 
Dubian 16 ft . 
Trumpet 8 h. 
Claimn .f h. 
Trcmolo 

POSITIV 

SWELL 

PEDAL 
Principal 16 ft. 
rllfflffll'r 16 h . (G r""t ) 
OCl3\'e 8 ft . 
Flu te 8 h . 
ChonMIa.l1- of ft . 
Rallschh.us IV 
rm:mne 16 fl . 
Trumpet 8 h . 
Schalllll:y .f ft . 

JOliN WILLI,\MS. 3uoOate profe.,or of 
"rsan at St. Andrew. Presbyterian Cllllege, 
Laurinburg, N.C., aod organist at Laurinburg 
Prdh)·terian Church , s(lent Ihe month of Jan­
uary at the Uninnity IIr Glugow, Scotland, 
where Ill' wed the Seounh MII.ic Arthive ror 
r"eareh on the subject, " Twentieth.Century 
Scollish Orgn.n Mwic." Several Scoui.1I com­
(lmen made dlem.eh"e) aVllil3ble for confer­
ences. Amons thetoe were John Puner, lain 
Hamilton, George Mllcllwh4m, John Rose, and 
h-brtin D;alby. Mr. Williaml plans a paper ror 
publication, a series of church I(:rvicel and a 
rail recital based on his research. 

ROGER DE MAGNEE, director nf tile Paris 
Sop' Choir ;and prllfcuar nf mwic 31 the Sor· 
bonne, has het'" appo&nll'il ~lIdl c1intci311 lor 
the Cratin Chotr School PerCormh,s Arts Camp 
lor Bop at. Ch:lmpHm, Pa . Prof. de MalfntC: 
will conduct II lpecial boyclloir director's dinic 
durinl COKh h~o·w~k camp period, (rom July 
15 10 Aug. 25. lie and other boychoir directOR 
;attending the camp will also conduct .t'di"") 
of Ihe dosing concerts ;at Ihe end or t'aeh two­
week period. 

The Faculty of Music at Que.n'l Univer­
sity. Kingston, Ontario, Canada, hal recent­
ly acquired a new table portativ which con­
sists of one stop. Th. 8 ft. HolIgedackt has 
a "9-noto compass fram E ta . .... Th. Instru· 
ment was built by Karl Wilhelm of Sf­
Hyadnth., QuelMc. 

Jozef Sluys. Belgian organist. I. making 
his fjrst tour in the United States during 
March and April. Mr. SluYJ is Ih. titular or­
ganist of St. Michael'. Church in Brusseh. 
and dlntdor and prof.",", of organ at the 
Royal MUlie Academy in 8rus~". Mr. SluYI 
hal become well known in Europe for hb 
recordingl, and recent relea .. , contain the 
complete works of Pieler Cornet and Jo,eph 
Jongen played by Mr. SIUYL He was a lau­
reate at the International Bach Conl.,t In 
Ghent, Belgium in 1963. Mr. SluYI' lour will 
take him 10 illinois, Wisconsin. Michigan, In­
diana, and Texa •• Upon hi. relurn to Bel­
gium. Mr. Sluys will be performing In the 
Festival of flanders , and will tour Sweden 
alld Italy. 

Austrian organist August Humer hal been 
added to the list of artilll reprelented 
by Arts Image. Mr. Humer is a graduate of 
the Vienna Conservatory of MUlic Qnd the 
Univenity of Vienna. having studied organ 
wilh Anion Hellier and Luigi f.rdlnando 
Togliavilli and harpsichord with holde Ahl· 
grimm. In 1971 he wa. a prize winner at 
the International Haffheimer Competition In 
Innsbruck. and the fallowing year he took 
prizes at the Internatianal Organ Week in 
Nuremberg. He has performed wklel,. 
throughout Europe from Scandinavia to 
Spain. Mr. Humer i. cunenlty in the Unit.d 
Stales on appointment as organilf-cholr­
mOlter of St. Jome. EpiKopal Church. Rich­
mond, Va. 

Lynn Zeigler of Rochester. Minnesota, ,e_ 
cently won the organ competition spon,ored 
by the "Jeunenes Musicales" of Switzer­
land. The competition was held In Odober. 
1972 in Lausanne and La Chaux.de.Fonds. 
Switzerland. Miss Zeigler was one of nine 
finalists. and won rIa I'unanimite" of the 
jury. Miss Zeigler is a graduate of Oberlin 
ConHirvatary of Music and Northwestern 
University. and Ihe is presently in her second 
year of .tudie. with Uonel RogSl In Geneva. 
Switzerland. 

THE DIAPASON 



THOMAS HALL, SCHOOL OF MUSIC 
WIWAM CAREY COLLEGE 

WILLIAM CAREY COLLEGE 
HaHi.sburg, Mississippi 

J. Ralph Noonk.ster, ThO., President 

Donald Winters, Dean, School of Music 

FESTIVAL 
April 26-27 

Celebrating the Dedication and Opening of the 

CLARENCE DICKINSON 

MEMORIAL LIBRARY 
and the 

CENTENARY OF DR. DICKINSON'S BIRTH (May 7, 1873) 

PROGRAM 
THURSDAY - 1,00 Registration; 2,00 Contemporary Church Music Seminar conducted by Buryl Red (with choral illustrations); 4,00 

Seminar on Trends in Worship, led by The Rev. G. Avery Lee, St. Charles Ave. Baptist Church, New Orleans; 6:30 Festival Ban­
quet; B,oo Organ Recital by Dr. Robert Boker, Dean 01 School of Sacred Music at Union Theological Seminary; 9,30 Reception 
honoring Dr. Baker. 

FRIDAY - 9:00 Ponel Discussion on "Church Music Today-and Tomorrow?" 11 :00 Service of Worship and formal pre5~ :"Jtation of 
the Library with Dedicatory Ceremonial conducted by Dr. George Litch Knight, Brooklyn, New York; 12,30 Luncheon; 2,00 
Historical Papers read by Elwyn Wienandt, T. W. Dean; 3:30 "Mini-Concert" by William Carey College Choir; 4:00 Historical 
Papers read by Robert Stevenson, Gilbert Chase. 

Following the Dedication Ceremonial. the Clarence Dickinson Memorial Library will be open for visitors to examine the Centenary 
Historical Display, the extensive collection of books, pamphlets, the Dickinson papers, and other memorabilia housed there for the use 
of music scholars, church musicians and students of American Church Music. 

Cooperating and Sponsoring Organizations 

American Guild of Organists, New York 

American Musicological Society, Southern Chapter 

Church Music Department, Missi"ippi Baptist 
Convention Board 

Hattiesburg Civic Art Council 

Hymn Society of America 

Mississippi Arts Commission 

Southern Mississippi Chapter, 
American Guild of Organists 

Union Seminary School of 
Sacred Music 

Information regarding travel arrangements, lodging and reservations may be obtained by writing The School of Music, William Carey College, 

HaHiesburg, Mississippi 39401. The Dickinson Centenary Observance continues through 1973. Material helpful in planning local or regional eele. 

brations is available withaut cost upon request from Dr. Winters at the William Carey College School of Music. 



Wilhelm Builds for 
Connecticut Church 

Karl Wilhelm of St. Hyacinthe. Que­
bec Canada has built and installed a 
OCl\.: 3.manu~1, 35-stop organ ?l Trinity 
Churdl. Southport. ConnecticlIt. The 
ncw instrument. CnC3Sf..'tl and frcc SLa!!'" 
iog in the rear gallery, has mcchamc;al 
key and slOp action. Metal pipcwork. III 
the organ was made by rt~luen~c.ler. 
Rei1ten. Germany. Metzler m ZUnch. 
Switzerland. and reed pipes were made 
by Giesecke &= Son of Gottingen: Ger· 
man)', "'ondcn pipes were made III ,the 
Wilhelm shop. The hand carved plpe­
shades were made by Alfred Hall of 
West Gcmlany. The design of the in­
strument was the work of Karl Wilhelm 
in consultation with Frederic DeHaven. 
organistochoinnasler o[ the church" ~nd 
the Rev. Francis Cheney. rector. V01Cl!lg 
and tonal finishing was done by Chns· 
loph Linde of Ihc Wilhelm firm. A 
dedication rccilal was played by Mr. 
DcHa"cn on Dec. 17. 1972. 

IIAUPTWERK 
Bourdon 16 ft . 
Principal 8 fe. 
Rohdlulc 8 (t. 

Octave" ft. 
Spitz-f1ule .. ft. 
Quinle 2% h. 
Ocla,,'c 2 It. 
Mixlur IVN 
Dulcian 16 It. 
Trompt'lc 8 II. 

ROCKPOSlTIV 
HohlO61c 8 h. 
Quinlalon 8 ft. 
Principal .. ft. 
Koppelfl61e 4 h . 
Nazard 2~ ft. 
WaldDihc 2 It. 
Ten: 1% h. 
Larigot I ~ ft. 
Sdlan IV 
Krummhom B It. 
Tn!mulant 

BRUSTWERK 
Holzgedackt 8 It. 
Rohrnlitc .. It. 
I'rincipal 2 ft. 
Sifflote 1 ft. 
5esquialtcra II 
Zimbel II-III 
VOlt Humana 8 h. 
TN!mulant 

5ubbass 16 ft. 
Principal 8 h. 
Subbass 8 ft. 
Choralbass .. fl. 
RauschpIeife IV 
Posaunc 16 h. 
Trompclc 8 ft. 
Schalmci 4 ft. 

PEDAL 

New 3-Manual Austin 
for Pittsburgh Chapel 

East Liberty Presbyterian Church, 
whose 3oo·(oot tower has becn a Pitl&­
burgh, Pa. landmark since the early 
1930's, was a gift to the congregation 
from Mr. and Mrs. Richard Bcatty Mcl· 
Ion. Designed by Cram &: Ferguson of 
Boston, it is thc mth building for this 
congregation whose roots extend back 
to 1778. Included in its lOO-room com· 
plex is a c113pel in which were inror­
porakd many windows and the McKelvy 
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Memorial Organ (Austin opus 873 of 
1919) from the congregation's fourth 
building of 1887. The new organ and 
console will be in the rear gallery with 
prepared antiphonal division in the 
(ront. The present casework, slightly 
modified, will be re·employed for the 
fourth time. The congregation has ,'oted 
to lIamc the new organ the "Donald and 
Mary Kettring Organ." Donald D. Ket­
tring, organist-director of music at the 
church from 1948 until hi!l retirement 
in early 1972, is now minister of music. 
emeritus. He has been (ollowed in thc 
post by Char1cs Huddleston Heaton. 
Specifications for thc instrument were 
prepared by Norris L. Stephens. assistant 
organist·director. and Dr. Kettring. Ne­
gotiations were handlcd .by 'Villiam ~. 
Stickel. sales reprcsentattve for Austin 
in Pittsburgh. 

GREAT 
I'rincipal 8 It. 61 pipes 
Bourdon B ft. 61 pipes 
Ocla'"c 4 ft. 61 pipes 
Spildlolc 4 it. 61 pipes 
Fiftcenlh 2 ft . 61 pipes 
Fournilure IV 2 .... pipes 
I'osaunc 8 it . W pipes ( Peel. exl.) 
Chimes 

SWELL (Enclosed) 
Ruhrnolc 8 fl , 61 I,ipes 
Gao mba 8 ft. 61 pillt'S 
Gamb.,. Ccll'$lc 8 ft . (TC) 49 pilles 
" l't'Slanl 4 ft . 61 pipcs 
WaldOCilc 4 It. 61 pilles 
Gambt'tte 4 ft . 12 pipes 
Sesqui..a ltera (TC) 98 pipcs 
Flaulino ~ It. 61 pipes 
Plcin JCII III 183 pilles 
Trompclle 8 h . 61 pipes 
Oboe Schalmei 4 ft. 61 pipe) 
TreRlulant 

l'051TIV (EnclosccJ ) 
lIohgedeckl 8 ft. 61 pipcs 
GClluhorll 8 h. 61 pipcs 
KOI.pdfliile 4 II . 61 pipes 
J'rindpal 2 fI. 61 pipes 
Larigot 1% fl. 122 pipes 
Cymbal II 122 pipC5 
Krummhorn 8 h. 61 pipc$ 
C),mbalucrn 
Trt'lIlulant 

Resultanl 32 h . 
)'rincillal )6 ft. 32 pilles 
RulargccJeckt 16 ft. 12 pipes (Swcll) 
OClave 8 fl. 32 Ililles 
Gamba 8 ft. (Swcll) 
Rohrflotc 8 ft. (Swcll) 
Choral Ba$s 4 ft. 32 pilles 
Waldllole 4 ft. (Swell) 
Raulchquiul II &I pipes 
Contra Posaune 16 ft. 32 pipcs 
I'osaunc 8 ft . 12 pipes 
Krummhorll 4 II. (POSili,') 
Chimes 

DICKINSON MEMORIAL LIBRARY 
DEDICATION PLANNED FOR APRIL 

The Clarence Dickinson Mcmorial 
Library, housed in Rouse Library of 
William Carey Collcge, Hattiesburg, 
Miss., will he dedicaled and opencd 
April 26-27 at a £cslh'al sponsored by 
the Carey College School of Music. In. 
cluded In the two day program will be 
a seminar on contemporary church mu. 
sic led by Buryl Red, New York Cit)'; 
a seminar on trends in wonhip led by 
the Re,·. G. Avery Lce, New Orleani ; 
an organ recital by Robert Baker, and a 
panel discussion on "Church Music To. 
day - Tomorrow?" Sc\-'eral concerts and 
thc presentation of scholarly papers will 
round out the (estival acth'ities. 

The Dickinson Library house!l sC"eral 
thousand \'Olumes related to the field of 
church music and Uturgics, a!l well as 
the complete papers o( the late Drs. 
Clarence and Helen A. Dickinson. Co· 
ordination of the planning for the Li­
brary was begun by the late Lois Stice 
Dickinson and continued by the Rev. 
George Litch Knight, assisted by Dr. 
Paul Allwardt, Gustavus Adolphus Col· 
lege, St. Peter. A-linn. Since the Library 
is to be a regional cultural and scholarly 
center, a number o( Mississippi and 
multi-slate musical organizations are 
sponsoring and cooperating in the en· 
terprise and in the festival. 

The School of Music at 'Villiam Carey 
College also houses on loan the library 
and papers of Gilbert Chase and hopes 
to receive similar collections from Amer­
ican church musicians and historians in 
the coming decade. Dr. James Downey, 
a mcmbcr of the William Carey Iaculty, 
has workcd to provide a "working li­
brary" for mU!licologists as well as 
church musicians from the six-stale area 
around Hattiesburg. 

Arrangements ha"c been made (or 
thc publication of a memorial volume. 
including the papers read at the festival 
and a historical background of the Dick­
inIOn Library. 

David Burian Brown. a graduole organ 
major at Weslminsler Choir College. Prince­
ton. NJ., has been appointed organist-choir­
master of Colvary Church, Uniled Church of 
Christ, Reading. Pennsylvania. AI Weslmins­
'er Choir College, Mr. Burion has studied 
organ wilh Joon Lippincott and Danold Mc­
Donald. 

Zimmer Builds for 
West St. Paul, Minn. 

On Nov. 22, 1972, Heinrich Fleischcr 
of the Uni\'crsity of Minnesota faculty 
pla)'cd the dedication recital on the 19· 
!top. 24·rank , 2-mal1l1al instmment de­
signcd and built bv W . Zimmer &: SOilS. 
Inc. o( Charlotte.' N.C. for Augustana 
Lutheran Church, 'Vcst St. Paul , Minne· 
sota. The organ is on Ihe rear gallery 
()[ the church. The Hauptwcrk is in the 
upper right side of the caie, with pol­
ished copper Principals and Trompetes 
in front. The Bmstwcrk is below the 
Hauptwerk ,and the Pedal is in the left 
side of tJle case with the copper Octave 
Bass and polished tin Choral bass in 
(ront. The kev action is mechanical. the 
stop and conibination actions are elec­
tric. 

HAUPTWERK 
Principal 8 ft. 56 pipes 
Gedackt 8 It. 56 pipes 
OCI"" 4 It. 56 pipes 
Blockflote 2 ft. 56 pipes 
Milttur III·IV 1~ It. 212 pipes 
Trompelc 8 ft. 56 pipes (horizonlal) 

BRUSTWERK 
Rohrflote 8 ft. 56 pipes 
Ocla'"c 4 ft. 56 pipes 
SpilUlole " ft. 56 pipes 
Principal 2 ft. 56 pipes 
Quinle I % ft. 56 pipes 
Zimbcl III % ft. 168 pipes 
Schalmci 8 ft. 56 pipes 
Tremolo 

PEDAL 
Subbass 16 h. 32 pipes 
Octavc Bass 8 ft. 32 pipes 
Choralbass 4 ft. 32 pipes 
Nachthorn 2 It. 32 pipes 
Fagott 16 ft. 32 pipes 
Schalmci 4 fl. 32 pipes 

DAVID PIZARRO Ica'"ci lor Poland in 
~Ia)' whcre he will pIa), four concerts in Wro­
daw and Wanaw as part (lr Ihc 19i3 annual 
Orgall Feslh-als. Laler in Ihc summt'r h~ will 
bc all adjudicalor in Ihe J. S. Badl Fourlh 
Ir.lernational Organ Competition at Bruggc, 
Belgium. wht'rc hc will aha playa solo recilal 
and ICClurc on Bach's organ works. 

Hammarberg Builds for 
Swedish Church 

A. new orb ... n was ded icatC'tl on Oct. 
22. 1972 in the parish Church of Asele, 
Sweden. Built by the firm Olof Ham­
lUarberg of Goteoorg, Sweden, the 3-
manual instrument of 53 ranks was de­
signed by Nils Hammarberg in consul· 
tation with Gotthard Amer. Thure 
Jonnson is organist o( Ihe cIlUrch. Thc 
organ has mechanical key and stop ac­
tion. The key compass is 56 notes, and 
the pedal compass is 30 notes. 

HUVUDVERK IMan . I) 
Priocipal 8 ft. 
Rornojt 8 ft. 
Okla,-a 4- It . 
FlUj l4 h. 
Okta"a 2 ft . 
Mixlur V-VII 
Cnnlelt II-IV 
Fagolt 16 ft. 
Tnllupet 8 ft. {horizontal ) 

SVALLVERK (Man. II) 
I'umme r 16 It . 
FI J'rillcil'al 8 ft . 
Burduna 8 ft. 
Fu! ara 8 ft. 
Voilt Cclesl~ 8 ft. 
Okla"a 4- ft. 
FI Oklaviant 4 ft. 
Nasard 2% ft. 
Piccolo 2 It. 
Ten 1% ft. 
Miltlur IV 
Oboe 8 It. 
Tremulallt 

BR()STVERK IMan. 111 ) 
GccJackt 8 ft. 
Koppc,"ojt 4 It. 
I'rindpal 2 It . 
Nasat 1 ~ It. 
Ten C)'mbcl II 
MuseUe 8 It. 
T ..... mulant 

I'EDALVERK 
Subbas 16 It. 
IJ rincipalbas 8 ft . 
Gcdacktbas 8 ft. 
Okta"bas " It. 
Alik" ot III (5-1/3 + 3-1/5 + 2.2/7 ft. ) 
Rauscbqvint IV 
Basun 16 ft. 
Trumpet 4 It. 

Red Oak, N.C. Church 
Gets Greenwood Organ 

The Greenwood Organ Company has 
a contract (or a 2·manual organ to be 
installed in the Red Oak Baptist Church, 
Red Oak. N.C. The organ will be in­
stalled in the spring of 1973. replacing 
a Kimball built in 1918. 

GREAT 
Principal 8 It. 61 pipes 
Hohlflule 8 ft. 61 pipes 
Dulciana 8 ft. 61 pipes 
I'restalll 4 h. (Prepaud) 
Doublcue 2 h. {Prepared} 
Miltlure III (Prepared) 
Chimes 

SWELL 
Gcdcckt 8 h. 61 pipes 
Violc d'Gambc 8 It. 61 pipes 
Gambc Celesle 8 h. (Prepared) 
Bourdon " ft. 61 pipes 
Flagcolct 2 h. (Prt'pared) 
Krummhorn 8 It. (Preparcd) 
Tremolo 

PEDAL 
Bourdon 16 ft. 32 pipes 
FJiilenb:us 8 ft. 12 pipes 
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MICHAEL MURRAY 
" . For everyone present, it was a fad that a virtuoso 

af stature was playing." - Leyden Dagb/ad 

Herlin . D;e U't:lI, Janu3q' 13: 
"To call Michael Murray'. fint .PJ~ar.:JIlCC 
in Berlin n H!ns:ltion u by no nlcans lin 
(,Ivt'ntalenll~lIt . . • lin accomplishment ~. 
warded by exuberant ar,plausc and loud 
bravos. Rightl), 10 • • 

IJerlillt~r Morgetiposi. January 13 : 
"A Master in die Grand Tradition . Or­
pnist Midluel Mumy, born about 30 y.:an 
3,0 in the USA, pbnd lor the fint lillie 
in Berlin. lie rcpreacnts one of the lIIust 
famous traditions of o!'pn playing, RuinK 
back by way 01 L:mglai" Dupre, and Viernc 
lor mure than 100 yean in direct line wilh 
Flllure and Fr.a.nd, . • • The manner in 
w'lfeh Murr...y '. pbring lllaue tlils Klc.a 
conte ali,'c cntitll'!:l him 10 fTCosnition iU 
3n authentic nl4LStcr nf thi. tradition, onc 
so rich in fl!ding . Tlnn comes his abil;tr 
to CIIptivalc with eulting effect when he 
lH!rfonns the Carillan or his M~ter. M4ftd 
DUI,r,r. or the grandiQSc Sonata in C Alin '" 
by Rcubke, a pupil o( Lint. And tluu 
coma his tl'ndrr lentitivily which, in pas. 
J.:I!Jes of the Fi", O,,1Irf S),mJt/un.)' I,,' 
V:Crnl'l makes passiLle a s""l'elnesi of r:av· 
ishintr Inlimacy ... " 

Berlin. Der TagelSpiegel, January 13: 
"A Sovereign of the Orpn: Michad Mur· 
my at the lIocluchule" 

Hourop Slndlmluiger, January 16: 
"PerfCl::don at the Draan: Michael Muf'I'U)', 
a Great Virtuoso . , , lIis unconventional 
prolr.tm emphasitcd Ihe characteristic 
Ir.till 01 this; orwan virtuoso, who combines 
tKhnical perfCl::tion with unity of styk 
lIn.d mlUical intelligence. 1 have rardy ex· 
pe:riellCed un mpn pta~t' coapaLlc DC such 
c:oncl'lIlrntion and intensity in music mak· 
illg • . ," 

)JortflltUld Tngesui/lUlg. Janu3fY 22: 
" Romanticism at tltc Organ ; M:uter-ur· 
tranisl (rtllll the USA 1IIIl)'l at St. Rcinoldi· 
kirche ... Earliet'. in Bach's I'rel~de 'lfId 
"'~~IU in D MlII"', the American gucst 
delllllnttratrd his diltillguisl .. :tl abi1it), as a 
vir1tlllitl alld a flawless fIIusical architect. 
III IfHle of uca, reverheration Ihrn: wen: 
'!O uncl';!r JI,;I~Res ur metric obscuri· 
111"5 , • • 

;\olilan, It r.iunw. Januar) 26: 
" L'USIS 'ul d~ tarsd " 'itll a lonlilda 
of ntlet' silllplic:i;y : a Sf'Cal orwanist. aCid 
one of the 1I10si beautiful chUf'Ches in Mibn , 
Santa Maria de!le Grazic. These t .... u in· 
gredients were ellough to attract a cro .... d 
o( abuut 2000 fll"f'lJ!'c •• , III brief. Michael 
Murray, not loet 30 yean old. is 411 Amer:· 
can orgallut willi Illa)1I masnific:elllly{ • =. 
Ilire :UllsI .... hu IlJeS the mt'dium ., JO'IJIII 
~'llh singul:u inluit iun and UOllar.tllrlctJ 
ICllsil i ~·j ty ... an entluuwIIC even'''I, no­
ceind ""'ith rcst,"d"1 and clamorotu al" 
"Iau$<"," 

Turin, I.n Slnm/m, "'I!bruar)' I: 
". , , ArticlilatC'd in the livcltcst of tcmlli, 
1)\11 widulUI a shadow o( mechanicalneu, the 
Cone-ula ill A Alinor a/ler Vit'41di was 
ahle to shine (urth in all iu 1,,",rkUng 
originality, 50 th~t the trallSCrilllinll was 
IIOC which slIccC$S'uJly transcended the lim. 
ill IIf the I;evboard • , , Following Ihis hilh 
poillt, the pmgr;un dawdlrd ovu Ihe dry 
UC;UklllislII of pkcn by Vieme. llupri, and 
1(('11111&1' nd('emm only by the mastet'· 
Iint'SS of Ihe inter,lretalion. Much applaute 
and se"cr.al cncorn." 

For terms and availabilities, write 

USA: 
Edgar Johnson 
Advent Records 
23366 Commerce Park Road 
Cleveland, Ohio 44122 
216/464-3525 

Europe: 
Intern. Concert Administratie 
Van Boshuizenstraat 549 
Amsterdam 11, Holland 
Tel. 42-87-14 
Cable: Interconcert Amsterdam 

Germany: 
Konzertdirektion Kollitsch 
Geisbergstrasse 40 
Berlin 3D, West Germany 
Tel. 24·61-75 

A quadraphonic record of works by Franck is available through local record stores or by 
mail ($4.98 postpaid) from Advent Records. 



HARPSICHORD NEWS 

Kenneth Bruggcrs, harpsichordist of 
Clinton. North C.uolina. is the musician 
in residence for his area, sponsored by 
the North Carolina Arts Council. the 
Sampson Technical Institute, and Fay­
cttc\'illc Technical Institute. Three pro· 
grains from this season have been: 
Oct. 29, 19i2 - TwO' 50"alos, K 420, 
421, D. Scarlatti; Tile Old SpagtlOlelta, 
Farnaby; Tile Nitwits of Sologne, 
Ramenu: Faulasia and Scherw (rom 
Partila lor Harpsichord, Pinkham; Xu", · 
plar, a piece for prepared harpsichord; 
David Isclc; Gigue, Bach. Dec. 3, 1972: 
Sorlala in F, opus 2 number 2. Loeillct; 
Aria Irom Carl tate. 39, Bach; R;solulO, 
Sonata lor Flute, Dlwt!, Cello and Harp­
sichord, Elliott Carter; Adagio and 
Presto, Sonata in C UW" 1027. Bad,; 
Malcolm's 1'isioll and E. IJ,'J Fanlnrarltlo 

NUNC DlMITIIS 
LILIAN CARPENTER 

Lilian Carpcnler died on Fcb. 2 in 
New York City. Miss Carpenler was a 
nath'e of Minneapolis, Minn., but 
moved to New York City at an early 
age. Her study was at Ihe Instituic of 
Musical Art with Gaston Dcthier, wherc 
she received the artists' diploma in 1916. 
the first such diploma in organ. She 
successfully completcd the requirements 
for the FAGO In 1919. 

Miss Carpenter was organist at a 
number of New York City area churdlcs. 
ineluding Holy T r i nit y Episcopal, 
Brooklyn; Holy Cross Episcopal; Bay 
Ridge Presbyterian, and the Lutheran 
Church of the Incarnation, Btooklyn. 
She was also activc in the American 
Guild of Organists for many }'ears and 
held a number of prominent national 
offices. 

LEON P. BECKWITH 

Belated word ha5 been received or tlle 
cll'ath of Leon P. Bcckwith on Aug, 9, 
at the age of 82 in Guilford, Conn. Mr. 
Bt.ockwith was organist at the First Con­
gregational Church, Guilford from 1905-
1927 and at the First Congregational 
Church. Madson, Conn. since 1930, cele­
brating his 40th year of service in 1970. 
He played. many recitals in the New 
England area. 

10 

from Howell's Claviclwrd, Herbert How­
ells; Sotln/a in D, K 491, D. Scarlatti. 
Jan. 28, 1973: Suite in D minOT, L. 
Couperin: Four Rellaissallce DariUS by 
Bull and Howells: Tombeall de Alr. de 
lliancroe/ter, Couperin: Le Tombeau 
de StrafJitlSky, Shackleford: Sonatas, K 
491, 427, 1l9, D. Scarlatti. Mr. Bruggers 
plays a harpsichord which he has built 
himself. 

Kenneth Gilbert will give a harpsi­
chord mastcr class sponsored by the 
Belgian Ministry of National Education 
and Culturc in cooperation with the 
Ruckcrs-CenOol'ichap of Antwerp. The 
dates arc Aug. 29-Sept. 8, 1973. Foreign 
participallls can obtain subsidies from 
the abm'e·mcntioncd Ministry in an 
amount to cm'cr the SUbscription fcc 
and board and lodging in Antwerp. 
Write: Mrs. J. LambrcchlS-Dollillcz, Sec­
re tar y, Ruckers.Gcnootschap ,,~.W .• 
\'Iceshollwersstraat 38-·10, B-2000 An­
twcrpen, UelgiUIn. 

Lnrry I'almer played this program for 
the Conmcation Series of Western Mich­
ig:1II Univcrsity, Kalamazoo, on Jan. Ii: 
Toenlla allm·a . Book I. Frescobaldi ; 
TU'" Dances, Valente: T',eme and Ten 
"I,r;alioru ill tlte lIalifm Marmer, B\VV 
989, Uach: CoutirwulII, Ligeti; Smlate, 
Martinll: Preludc and Fugue in Ami­
'lOr, BWV 89·1. Bach. On Jan. 19 he gave 
a program sponsorcd by the SL Cecilia 
Sodety and A.C.O. in histodc SL Cc­
cilia Hall, Grand Rapids, The program 
included the abm'c pieccs as well as 
S(;·nalt. in E, K 380. 381, Domenico Scar. 
latti; COllcerto ill D, Vh·aldi·Bach: and 
the premiere of Rudy Shackelford's I.e 
'rombeau de Stravinsky (19il). A Wilt 
harpsichord WilS uscd for both per­
formances. 

Edwanl Brewer played the first o[ 
threc Sunday c\'ening recitals at Cami 
lIan (formerly Judson Hall) , New York 
Cit)' on Jan. 14. The program included 
P"rliltl ill B-/lat, Bach; Suite in E, 
Ilaudel ; and works by Byrd. Sweelinck 
and Tclemann. Mr. Brewt:r 's oboist wife. 
Virginia . was guest artist, thus justi­
£ying the pmgram's titlc, .... ·amity Cir­
cle." 

Thc Houston Harpsichord Society pro­
gram for January to consisted o[ So­
IIata ; 11 F millorl Telemann, per£orrncd 
by Da\'id Tessmer, flute, and Judy 
Lindcr, harpsidlOrd; Su;le II, Handel; 
Four A ria$, Pasquini: Le$ Barieade.f 
M;ster;euses, Couperin. played by Lisa 
Berry; and Sonata itl E-l lat, Mozart. 
played b)' Margery Halfonl. 

Jerry Brainard of Texas Tech Uni­
\'crsity, Lubbock, played at the Un i­
\"crsity on Dec. 9, 19i2: Sonata in E 

THE REV. GERHARD R. BUNGE 

The Rev. Gerhard R. Bunge, AAGO. 
died Janllal1' 26, 1973 at his home in 
BeUe\'ue, Iowa. He was 76 years of age. 
Pastor Bunge was the retired pastor of 
St. John Lutheran Church of Bellevue. 
Throughout his entire ministry, he al­
ways found time to pursue his interests 
in music, remaining active as an organ. 
ist and choir director. 

Pastor Bunge was cducated at Wart~ 
burg College in Clinton. Iowa and the 
Wartburg Seminary. Dubuque. Iowa. He 
was ordained in 1920. and served a year 
on the [acuity o[ Wartburg College's 
music departmcnt before accepting calls 
to various Iowa churches. He studied 
organ with Marshall S. Bidwell at Cae 
College in Cedar Rapids, Iowa, and 
earned llie AAGO degree in 1931. 

Pastor Bunge was a founder and 
former dean of both the Dubuque and 
Waterloo Chapters of the A.G.O. He 
was also former A.G.O. state chairman 
for Iowa. He was married in 1921 to 
Louise Hempeler or Garnaville. Iowa, 
and they had three children. 

LOUIS H. HUYBRECHTS 

Louis H. Huybrechts, organist, choral 
director and composer, died January 3, 
1973 in PitlSburgh, Pennsylvania at the 
age of 61. Mr. Huybrechts was born in 
Belgium on August 18. 191 I. He staned 
his musical studies at the Lemmens In­
stitute of Church Music in Malincs, 
where he graduated willi the highest 
honors and received the "Lemmens Tin­
nel" prize. He was a student of Flor 
Peeters. He continued his studies at the 
Royal Conservatory o[ Music in Ant­
werp, Belgium, where he received the 
first prize for piano. During this time, 

for violin and harpsichord , Bach; Sona­
titw £or \ iolin and harpskhord. Piston. 
Hc was assisted hy Walter Olh'ares, vi . 
olinist. He playcd the following program 
on Jan. 10 at St. Paul 's Chapel. New 
York City. and again for the Lubbock 
Chapter A.G,O. on Jan. 16: l'artita ill D, 
Capriccio on the DejJartrlre 0/ tlte /Je· 
limed /Jrot/Jer~ J. S. Bach. 

Malcolm Bilson pla)'cd his Philip 
nelt copy of a concert forlepiano by 
Johann Andrcas St['ill of .Augsburg in 
this program £or Oberlin Conscnatory 
on Jan. II ; SOllaln ill A·l lat l Haydn: 
/(Ullt/O in A mirlor, K !jIl, Mozart; 
Sonata ;'1 F, opus 34/2, Clementi; So· 
,mla i'l C minor, Haydn; Sonata it. B ­
/'al. K 5iO, Mozart. 

Victor Hill played the follOWing gut.'St 
harpsichord recila l at Trinity Church , 
Ware, Mass. on Dec. 3, 1972: Toccata 
1/ 8, Ilalletto Primo, CtI/Jriccio sopra la 
l!aUaglifl Frescobaldi; Smlnlas K II. K 
208·2OtJ. Scarlatti; French Suite ill E, 
Hach; Ekvett tit Ortler, COli perin . He 
repeatcd the program at the Choate 
School, Wallingford. Conn. on Feb. 1·1 
except for K 158· 159 of Scarlatti in place 
of K. II and Partite lO/'Ta I'Aria di Mo· 
IIIe/U', I:rescohaldi in place of /Jalletto 
Primo. Ou Jail . (j ami 7 Dr. I"lill playcd 
Ihe £ollnwing program in his series of 
GriHin H:III concerts ilt Williams Col· 
lege: Fnmclt Suite in C mitIOr, Bach; 
Sulle XXX, I.amelltatia"'1 0" ti,e DCllih 
0'/ Ferdirmlld III, Frobergt·r ; Sonata ;11 
E, H XVI, 13, Haydn: PlII'lite sO/Ira 
I'A ria di MOlliclta, Balletio Primo, Toc· 
Claa 1/ 8, CU/Jriecia l opra la JJatl/lglia, 
Con-etUe e cif, ccolla, hescobaldi; Elev­
enth Order, CoullCrin. 

Gordon Childs, lUarilyl1 Wicnand, and 
Karl Wienand, who comprise the An­
dent Instruments Ensemblc of Adams 
State Collt.'gc, Colorado, playcd rccord· 
('rs, knlllllllhorns, \'iola de gamba, \ iola 
d'amore. lute, rebec. psaltcry. harpsi · 
chord , pcrcll l!i.!i ioll and violin in a pro­
gram £01' the Taos Art Association, Taos, 
I\cw Mexico on Jail . 14 , The program 
inclllded works hom the middle agcs, 
Renaissance, Baroque and Rococo pc. 
riods. 

Ncw Harpsichord Music 

Julian Orbon. }'anitas No. I (or Harp­
sichonl. Southern Music Publi1ihing Co" 
Inc , New York, 16 pp., $3.00. 

Dedicuted tu Rafael 111I)"alla, this 

work, composed in 1963, is the first 
solo harpsichord work of the Spanish 
hom Orbon (bom 1925) who spent his 
fonnative years in Cuba. The work con­
sists of twch'e \"arialions and a coda on 
" theme of improvisatory nature. Its 
most cffcctive element is the imaginu­
tive lise of the instnullent's registrational 
possibililies; for an C£fective perfonn­
'lI1ce, a large modem harpsichord com­
plete with 16' register and pedals would 
he necessary. The work would be diffi­
cult to realize on a more classic instm· 
men I. Duration is approximately 9 min­
utes. Partilas has been recorded by Mr. 
Jluyana. 

Daniel Pinkham. Lessons for the Harp­
sichord (1971). C. F. Peters Corporation, 
Xew York. 

\\re have not yet seen the printed 
,'ersion of Ihese short pieces. but the 
composer kindly brought a manuscript 
copy to us when he came to Fort 
Worth 10 hear the premiere of a new 
choral composition. The LessoflS will be 
a\'ailable soon , and we think harpsi· 
chordists will welcome them. Pinkham 
writes idiomatically for the harpsichord, 
having bt.ocn himself a perfonner on the 
inslrument £or many years. His Parlita 
(also published by Peters) is a con­
temporary classic, and we arc certain 
Ihat the LessolJS will take an important 
place in present day harpsichord litera . 
lure as well. '"The work consists o[ six 
short picces designed to introduce the 
hasic idiomatic clements o[ harpsi­
chonl playing to pianislS and organists 
who are beginning the serious study of 
this instrulllent. Varieties and contrast o[ 
touch and articulation. the continued 
trill, crossed hands on two manuals and 
the playing o[ sonorities - these and 
Ulauy other aspects of refined and ele­
gant harpsichord playing arc treat­
ed .•. " the composer writes in his in­
troduclion . Commissioned by Pinkham's 
Hoston COlleague. Helen Keaney, the 
I.essOlls are designed [or a two-manual 
harpsichord, but may be played on a 
$ingle manual. Any of the six short 
picces may be played separately. We are 
I()()king fonvard to using tllCSC pi«es 
in our teaelling, and we recommend 
them without rcsen·ation. 

- Larry Palmer 

Featura and ncws itcma (or these 
pages are always welcome. Addrcu them 
to Dr. Larry Palmer, Division of Mwic, 
Southern Methodist Unlvcnity, DallaJ, 
Texas, 75222. 

-------
he was organist o[ Christ the King 
Church and St. Anthony Church in Ant­
werp. He per£onned organ and piano 
recitals regularly for the National In­
~titute for Radio in Brussels. 

In 1951 Mr. Huybrechl$ came to the 
u.s. to become organist and dlOirmas­
ter of 51. Francis Church, Petoskey. 
Michigan. In 1952 he became organist 
and choinnaste r of St. Louis Church. 
Uuffaio, New York. He moved to Roch­
ester, New York to become organist and 
choinnaster at Sacred Hean Cathedral. 
In both Buffalo and Rochester. he per. 
formed numerous recitals. 

Mr. Huybrechts became organist and 
choir director at Sacred Heart Church. 
Pittsburgh, Pa. in 1959, and he also 
taught organ at Duquesne University. 
Throughout his careeer he was active 
il! a composer, writing wow rot organ, 
Masses and other liturgical woru. 

Mr. Huybrechts is survived by his 
wife, Mary. 

KENNETH W. ROBERTS 

Kenneth W. Roberts died in 'Vi1kes~ 
Barre, Ila. 011 Feb. 19 at the age o[ 42, 
arter a nine-year battle with multiple 
sclerosis. Mr. Roberts studied piano and 
OIgan with Clifford Balshaw of 'Vilkes­
Barre. organ at IUmca College with 
Frank Eldridge. piano at Eastman 
School of Music with Orazio Frugoni. 
and at Hoston Unh'ersity with Kurt 
Bahnsen, He receh"ed the BMus from 
Ithaca College and the masters degree 
[rom Eastman. 

Mr. Roberts was assistant professor of 
music at Butler University, Indianapolis. 
Ind., for eight years, and numbered 
alllong his students Rollin Smith. Ken 
List, and David Koehring. He was also 
organist and choir director at Trinity 
Episcopal Church in Indianapolis. 

:MYRA (MRS. CASPAR) KOCH died on 
Feb. 27 in Iliitsburgh, 1101 . at the age of 92. 
lIe-r late fatlll~r, Dr. John B. Singenmrger, 
was a noted composer of Catholic church mu­
til: alld founded Ihe American St. Caecilia So­
ciety, and Cecilia, the oldest lIIusil: I,eriodi~ 
cal in the country. 101". Koch studied in Mu­
nich from 1900 to 19().l and sang with the 
Munkh Opera in 1903. Her late husband. Dr. 
Caspar Koch, sen'cd for 50 years as the dty 
organist of Pittsburgh, a post now held by her 
SOli, Paul. Another son. nine grandchildren. 
aod 12 great-granddlildrcn lun."ive. 

RENAISSANCE AND BAROQUE INSTRU~ 
MENTS in modem reproductions will be pur. 
chased with $3.900 in undesignated alumni 
funw awarded to the department of music at 
The Pennsylvania State University, Unive"ity 
Park. Among the instmmenu the department 
plans to acquire an: three violas da gamba. 
consort! of Renaissance recorders and kmmm­
homs, a comeUo, a s.ackbut, a pommem, and 
an auortmellt of early pe~ussion inslrwncnts. 
It is hoped that some of these may be rc~ 
ceived by early spring and that a concert of 
Renaissance music featuring the instrumenU 
may be scheduled in the spring teno. 

THE CARILLON TOWER at the Univer­
sity of Wisconsin. Madison. has been modified 
10 contain five large new bells cast at the 
Eijsbouts Foundry in Holland. Rededication of 
the carillon is scheduled for the weekend of 
Mar ll~t:l. Total cost of the new bells, an 
automatic dock, modifications and remodeling 
is e:"l:pect~ to nce-cd $GO,ID). 

TilE FESTIVAL OF FLANDERS, BRUGES 
is scheduled for July 27-Aug. 10. An organ 
competition, master classes in organ, and eve­
ning concert! are planned. English music will 
be featured in the latter. For information 
wrile: Tourist Office, Markt 7, B 8000, Bmge5 
Belgium. • 

THE DIAPASON 



New Appointments 

Stephen T. Cbrk, 17 year old or­
g;aniSi. h:ls been appointed assistant or­
ganist at the Gr.:tnvillc Baptist Church. 
Granville. New York. He held prc\'ious. 
11' the past of organist and choirmaster 
at Our Lady of MI. Cannel Church, 
Middle Gram'ille. New Vorl;.. Mr. Clark 
has 51udicd (or several years with Wil­
lis M. CUTtis. organist of the Presbylcr. 
ian Church of Gr::I.O\'illc. 

Robert Freeman, conductor. pianist. 
musicologist and member of the music 
faculty at Massachusl!HS Institute of 
Technology, has been named director 
of the Uni\'crsity of Rochester's Easl. 
m::m School of Music. HI! succeeds Wal­
ler Hendl. who resi~"cd 10m May after 
serving as director since July. 1964. I'ro­
Cessor Freeman is :It home Oil the School 
- his gmnd£alhcr was the [irst profL'S' 
sor of trumpel . his mother .lUd father 
are both Eastman alumni. and he him­
self bcg:In studies there ill Ihe age of 
7 in the prcp:lI'alory department. He la· 
ter sltu..lied at the Longy School of Music, 
Mihon Academy. Harvard , I'rincctoll 
(where he earned lhe MF,\ and 1'110 dc· 
grees and subsequently taught for 5 
years), and lhe Unh'crsity of Vienna. r\ 
winner of many awards ilnd fellowships. 
all acth'c musician as pianist. oboist, and 
conductor, and author of numerous pa· 
pers, Professor Freeman will discharge 
his olJligalions to MIT and assume thc 
directorship of Eastman School not later 
than July I. 

Karl Watson assumed the post of or· 
ganist-choirmaster at thc First United 
Methodist Church. Pompano Beach. 
Florida on March I. He was formerly or· 
ganist and music dircClor of the Arch 
Street Presbyterian Church. Philadel· 
phia, Pennsylvania. Mr. Wii,son received 
his early music traininG' in his native 
Michigan. going 011 to advanced study 
with Alcx::mder McCurdy :It the Curtis 
Institule of Music in Philadelphia. and 
wilh Marui Dup~ in Paris. 

Charks H. Webb, Jr., associate dean 
of the Indiana. Unh'crsity School of 
Music. has been appointed to succeed 
Wilrr~d c. BaiR as dean of the School. 

effective J u ly l. Dr, \Vebb has been 
a member of the I.U. faculty since 1960. 
i. .. chaimlan of the instrumental con­
dueling department . ::u1I1 m:lintains an 
acth'e performance schedule as bolll con· 
ductor ami pianist. Dr. Boain. who will 
be reaching the mandatory retiring 3J;C 

of <i5 fot deans and department heads. 
,~' ill continue in the gencf31 instruction· 
al program of the school. 

Mana Hardies became organist<hair. 
moster of Central United Methodist Church. 
lansing. Michigan in March. Previously he 
was diredor of a lorge musical program 01 
Trinity Methodist Church. Grand Rapids, 
Michigan. He holds deg,ees hom Albion Col. 
lege and Union Theologicol Seminary. Mr. 
Hardies has also tought at Calvin College. 
and he has held church podlions in Michigan 
and Nn' York. 

A TWO·WEEK BAROQUE MUSIC TOUR 
" ,ill he !lOSled in Sefl1clnbe:r, 1913, by Sanmd 
Swa.rU, orlJa.nist at ,\11 Sainu EpiKllfI;J.1 
Church, [>,,10 Alto, Cal. Fa.mnul arS;!. ", ill 
IId!iulII, Gr nllany and lIo1l:uuJ " 'ill be "ilitnJ 
and IIr.ud . Thc lour will he limitrd to :!O 
lK'nu"s, For dl'1ails \ni tc : o 31y T nlvd Srr. 
\·iccs. 391 Sutter St " S ... n Franc isco. COIl. !H100. 

Organ Workshop 
Exclusive North American Summer Appearance 

DR. MARIE-CLAIRE ALAIN 
ANTON HEILLER 

LUIGI FERDINANDO T AGLIAVINI 

Colorllllo Stllte University 
Aug. 12-22, 1973 
Enrollment limited 

Ft. Collins, Colorado 

Casavant Organ (North German) at C.S.U. 
Phelps Organ (Classical french) at 

51. Luke's Church 
For information write: 

Robert Cavarra, Department of Music 
Colorado State University, Ft. Collins, CO 80521 

\Vhich stop action rnagnet is lnclcie ()y Reisnerrr; 

'Actually, both magnets pictured are Reisner C3;s, 
but it takes a sharp eye to detect the differences 
between a C3 and a cheaper copy. Constructed of 
heavy-gutJge nickle·plated steel, the C3 is available 
in 28 and 4().ohm coils (special resistances to 
order), or without coils for manual operation. 
Brack~t eng"'s are 15°, 19°, 32°, or straight 
"""ature for tlltinll tablets. 

APRIL 1973 

~ 

W HEN COMPETITORS pay us the complimenl of copying one of our products. it often 
confuses our customers. They find il difficult 10 decide which is better. the orig· 

inal or the cheaper copy. Here. then . are some questions you can ask the competition 
when you speci fy a stop·actlon magnet. 

o Are contacts solid silver alloy. or just plat ing that wears off in time to cause poor 
electrical connections? 

o fs the hinge pin solid to take a beating without falling ou t. or is it onfy tubular? 

o Are all parts and sub·assemblies American·made. or will you have to tolerate delays 
in service and delivery? 

o Is there a special plastic sleeve on the armature to eliminate noise? 

o Is a wiring guide supplied. or must you resort to ··trial ·and·error" installation? 

o Is the magnet available with or without engraved keys. or must they be pur· 
chased elsewhere? 

Answers to these quest ions should enable you to make an intelligent buying decision. 
But. in case someone tells you that those features make no difference in performanee, 
ask them this very simple question : 

DO YOU GIVE- AND STAND BEHIND-A FIVE·YEAR GUARANTEE 
ON MATERIALS AND WORKMANSHIP? 

THE rI~~ 
OZIJ. ~~,I.j.,~ MFG. CO. 

V'WV INC. 

P. O. Box 71, Hagerstown, Maryland 21740, phone 301·733·2650 
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(Continuelt ( rom page 1) 
one does expect them to be able to 
sight read nry well indeed. We natur­
ally try to pick the best ,-oicC!l a,·ailable. 
As it is competith'e, it is difficult to 
define what the standanl is. 

T hey arc selected h}' audition . then? 
Yes, each YL'ar we ha'-e an audition 

jointly with sc"eral other coUeges. Each 
eandidate may then exprcs.'i preference 
of colleges. Then the colleges select the 
men whO"'e put them on the list. 

Are thL,)' required to taJ..c "oeal in­
.. truction? 

They arc encouraged, but not re­
quired. 

" ' hat is yonr regular rehearsal sched­
ule? 

I takc the bo}'s on their own from 
ten minutes past eight e,'cry morning 
until about n,-c minutes past nine. And 
then, Cl'ery aftcrnoon s::n-e Monday and 
Wednesday, I take the [ull choir - so 
that we have four full rchearsals cvcry 
week and one on Sunday morning. 
We" 'e found that this is only jwt 
enough time to cope with the immeme 
demands; for, of course, ",'e ha'-e not 
only the chapel sen'ices 10 prepare for, 
but concerts and recording scssiom. 

Your recording s(.'ssions arc. I know. 
done mostly in the chapel. Rut you are 
occa.<;ionally called away tn record or 
to sing in another acoustical K tting_ Do 
lOU find it a problcm to adjust to new 
l' l"Sonancc. or lack of rt'Sonance? 

No. The acowtia in King's arc much 
morc di(ficult to sing in than many 
people think, due to the long rc,'erbern­
tion period. The singing mwt be "cry 
detached, and it is morc dimcult to 
sing semi-quaver mns with clarity. 

All of us h.ave assumed. from "isiling 
King's and hcaring the recordings. that 
things happen magically there. and that 
the re,'crberation period had a lot 10 
do wilh the magic. 

Oh, it'! all \'Cry nne if lhe chord is 
in tune. I am not suggesting that I'd 
rather have a dry recording studio, but 

mucll care and special mnsiderntion are 
necessary. SL I'aul's Cathedral in Lon­
dolt is not good, while 'Vestminster 
Abbey, on the olher hand, is nne. Both 
Ely and Lincoln Cnthedra15, where we 
ha,'c recorded tele,-ision broadOl515 the 
past two years, arc good. 

M r. Willcocks. I am (Iuite positive 
that most people who ha"c become fa­
miliar with the Kinb"S College choir 
through recordings and personal visits 
reg.tnt your gh ing up its directorship 
:IS Ihe end or an era, You've already 
sliIt .. "d that you rt'c1 the need for change, 
but dn "ott lIIind enlarging Oil the sub­
ject or just why )'OU arc leaving? 

I( there is one post to which one ean 
go from a post like King's College, Cam­
bridge, it is 10 olle of the large conser­
, .... toircs of I1lwic in London, where 
probabl)' the finest mwical talent in the 
country is aSliel1lbled amongst instm­
ment .. t1ists nml singers and composers. 

Of course, the Loudon post is "ery 
much bigger in the sense lhat there is 
a sta([ of ahout 130 and 700 or 800 stu· 
denl'i; whereas, at King's I'u~ my 16 
slIlali boys and 14 choral scholars, plw 
about 30 in thc college all told studyin~ 
music - so that although it has world 
fame, it is a nlath'ely small institution. 

N;tlurally. we aU awail Ihe announce­
ment of the Identity of your SUCCL'Ssor, 
Do YOll know who it will be? 

No, but I shall be surprised if it is 
anybodJ tJmt I don't know, or whom I 
don't rt."SpcCL 

The post h'l~ a Iwa)'s been filled by 
SOIlIl_"Onc who has bcen well-known as 
an organist. Do ~'ou think that this tm­
llition will be upheld? 

The post is an organist posL I am 
sure that the college will appoint some­
olle who will carryon pln)ing tJtC Org.t1L 

Church lIIusic amI church musicians 
st.·cm to he in lrouble at the moment in 
Ihe Uniled SI:lIes, The support for such 
acth'ity i!i voluntary there, Do you feel 
Ihat choir schools in England may ha\'c 
to dose? 

uHu{)ical 

I don't think so unless some gonrn­
ment is returnm to power which is op­
posed 10 printe education. A.s long as 
parenl'i hm'e the freedom of choice and 
feel that children must be given the 
t.'dneation which i5 best for them, then 
I think we arc safe. 

Tht'n 10 yuur way of thinking, it is 
a problem of educalion - the interest 
in choirs? 

I tJtink, basically, Ihat it is an attitude 
towards education on thc part of the 
parents, and I don't think· that there 
IS any danger that the supply of boys 
is going to "dI]' up" unless prh'ate cd· 
ucation is abolished. It would be very 
unlikely to work under a state system. 

TIIt.'n, do ) 'UU ft.'C1 lhat there is no 
relaxation or intert.'st in church music 
here in England? 

People arc always intcrested in choirs 
which arc good and ha,'e little interest 
in those which arc bad. The interest 
,'aries frOin placc to place, but where 
there is a Ih'e man and he has a good 
choir, then the interest is there.. Parish 
dmrclu.'S and cathedral! alike have their 
ups and downs, partly cawed by the 
peoplc in charge of the mwic, but ako 
partly by the clergy, who either give 
or withhold encourngemenL 

I tJlink that manl" churches arc suf­
fering from uncertaml}' with our new 
expcriments in the Communion Senice. 
We are going through a difficult period 
wht're the mwic already in existence 
Ims to be adapted to the new texts; I 
think that on the one hand this may be 
regarded as the grt.'atest challenge which 
has COIIIC since the Refonnation. On the 
other hand, it may be posing problems 
which are too great at the present time. 

Our interview t.'uded cordially. and 
Mr. Willcocks went off to rehearse with 
his choir for what rna)' be one of thc 
last times. depending on whcn his suc­
cessor is announced. I could not help 
remembering m)' own words. "The end 
of an era," as I walked along the side 
of the chapel and oul through the great 
slone gate_ 

UNIVERSITY OF DAYTON 
CONSIDERS ORGAN 

BUILDING CURRICULUM 

The University of Dayton. Dayton. 
Ohio has completed preliminary devel­
opment of a four-year curriculum em­
bracing the art of pipe organ constmc­
tion. and is soliciting responses from all 
interested pariit's. 

The program, as tentath'ely outlined. 
features specialized cours<''S in tracker 
organ d<''5ign and constmclion. drawing 
upon the ft.'sources and expertise of the 
organ building finn of John Brombaugh 
and Company. A cumpus workshop. un­
dil' r the direction of Mr. Hernlan 
Greunke, would train the student in 
wood and metal fabrication, pipe·metal 
C".Isling, ,·oicing. tuning. case and wind­
dlil'st construction, design of action me­
chanisms, etc. Also included arc courst"S 
in music history. thoory. applied music. 
;nul rorcign languagil'S, plus selected 
wurses in mcchanical engmeering tech­
nolog),. Special emphasis will be placed 
upon organ building as an art, with 
particular concern for relating the his­
lOT)' or the organ with i15 litemture, 

Before any commitment to this unique 
pmgmm is considered. the University of 
nay ton would appreciatt: any responses 
to thc following: (I) Would this pro­
gmm interest you as a prospecth'e stu­
dent? (2) As a profCMional organist or 
organ builder. what is your estimation 
of such a curriculum and potential stu· 
dent intert'Sl? Please address all replies 
10 Mr. Patrick S. Gill'ary. Chainnan . 
Perronning and Visual Arts Department. 

niversity of Dayton. Dayton, Ohio 
45469. 

THE FRANCK FESTIVAL. held at Im­
maculate Conc~ption Churc:h, Boston, on Dec_ 
3. 1972, was 10 successful that the d~mand ror 
sou\'enir progr.lm booklets outran tbe supply. 
Extra copies have hl'en printed and may be 
oblaill~d from Miss Barbara Owen (46A Curtis 
St,. Pigeon Co\·e. Mass. 01966) for $1.00 plm 
16 c~nts I)oslage. The program booklet in­
cludes an article. "The Great Organ and Its 
Play~n" written by Mils Owen. 

--a g>ltelfi~ ntecltanical. actiort oit?an--­
~ 

d~R~O~,&~O~%tlHV-3H~,37~ 
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LAWRENCE PHELPS AND ASSOCIATES 

Box 1421, Erie, Pennsylvania 16512 
(814) 454-0193 
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Professors Henry and Enid Woodward of the Carleton College music department, North­
field, Minnesota will retire in June. They were honored on .he weekend of March 2 by a 
series of concerts which included a concert of Dr. Woodward's compositions, and a viola 
concert performed by their daughter. Ann Woodward Burnham. now a faculty member of 
the University of North Carolina. 

Compaser and teacher Henry Woodward. presently chairman of the music department, 
became a member of .he Carleton music fa :ul.y in 1942. Mrs. Woodward joined him in 
music instruction three years later. Whlle Mrs. Woodward directed the Carleton Choir and 
Glee Club (1945.66), her husband served as accompanht. In turn, Mrs. Woodward has 
contributed to the expansion and vitalization af the music deportment which Dr. Woodward 
has chaired since 1947. 

A specialist in music history and theory, Dr. Woodward receiv. d his BA at Miami Uni­
versity, Oxford, Ohio. He earned both bachelor and master of music degrees from the 
College of Music in Cincinnati, as well as an MA and PhD from Harvard. He also studied 
with Nadia Boulanger in Paris. Chairman of Carle.on'. committee on comprehensive exom­
inations which, in 1947, instigated oral and written " camps" for senior majon, Dr. Wood­
ward loter served as interim dean of the college. Dr. Woodward has been eleded to many 
offices in the College Music Society, American Musicological Society, and the Society for 
Music in the Liberal Arts College. He was 1972 editor for the College Music Society's 
publication, Sympasium, and his First Symphony was performed by the Minneapalis Civic 
Orchestra in 1961. He has performed as Carleton organist, and he has been organist at 
All Saints Church in Northfield for 15 years. 

Mn. Woodward is a graduate of Western College for Women, Oxford, Ohio. She 
earned the bachelor and master of music degrees from the College of Music, Cincinnati, 
and studied further with Nadia Boulanger and Marcel Dupre in Paris, and also with E. 
Power Biggs. A specialist in hymnology, Mn. Woodward has also been minister of music 
at Northfield's Congregational Church for U years. 

CONTEMPORARY MUSIC 
for Organ, unless otherwise indicated 

FINNEY, ROSS LEE - Five Fantasies: 
-Advice which the hours of darkness give (66259) .... $2.00 

-Each answer hides future questions (66261) .... . . .. 2.00 

-So long as the mind keeps silent (66257) ........... 2.00 

-The leaves on the trees spoke (66260) ............. 1.50 

-There are no summits without abysses (66258) ..... 2.00 

HOVHANESS, ALAN - Dawn Hymn (6488) ........... 1.25 

MELLN}{S, ARNE - Fixations (66352) .............. 5.00 

PINKHAM, DANIEL - Concertante. Organ, Brass, Per-
cussion. Score (6848a) ......... ... . . . . . . . . . . . . . . . .. 3.00 
Set of Parts (6848): $6.00 

READ, GARDNER - Sinfonia da Chiesa. Brass Quintet 
and Organ. Score and Set of Parts (66359) .......... 9.00 

STOUT, ALAN - Serenity. Violoncello (Bsn) and Organ. 
(6886) ........................................... 2.00 

TCHEREPNIN, ALEXANDER - Processional and Reces-
sional (6839) ..................................... 1.25 

VERRALL, JOHN - Canzona (66284) ................ 1.25 

C. F. PETERS CORPORATION 
375 Park A venue South New York, N. Y. 10016 

(212) 1186-4147 

ST. PETER'S EPISCOPAL CHURCH 

APRIL 1973 

BAY SHORE, N. Y. 

3 MANUALS - 54 RANKS 

ROBERT K. KENNEDY 

ORGANIST & CHOIRMASTER 

OR G AN COM PA N Y. INC. 

PRINCETON, NEW JERSEY 
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Casavant Freres Limitee has carried on 
the tradition of crafting fine quality .organs 
since 1840. 

Our photo shows the Casavant staff of 1892. 
Within 80 years this group of 23 artisans has 
grown to a staff of 220. And the family names 
are still the same today, as the skills of organ 
building have been passed on from father to son, 
to grandson and great-grandson down 
through the years. 

~a5aDanr frtrg? 
ST. HYACINTHE. OUEBEC. CANADA 



Wesley United Methodist Church 
Wausau, Wisconsin 
Rev. Jerome Nagler, Pastor 

This two manual organ 
was designed by 
Dr. Paul G. Bunjes 
and custom built by 

WICKS ORGAN COMPANY IHighland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

16 

A Selection of 

Organs Recently Installed in 
New Jersey Colleges by-

NEWARK STATE 
COLLEGE 

Union, N.J. 
(S/Jecilicnlion 220) 

MONTCLAIR STATE 
COLLEGE 

Upper Montclair. N.J. 
(S/ltd/;mfiOlI 110) 
TRENTON STATE 
COLLEGE 

Trenton. N.J . 
(Specification 110) 

WILLIAM PATERSON 
COLLEGE 

Wa}'J1c. N.J. 
(Specification J2C) 

GLASSBORO STATE 
COLLEGE 

Glassboro, N.T. 
(SpeciJictdion OOOJ 

Call (2111) 351·2000 
for further information 
regarding ahe 
Rodgers Orgon 

Authrl •• d Rod,." R'pr ... ,,'ati1.ll/or N.w J.rull a.nd H,ll) York Citr 

Letters to the Editor 

~I'!W Haven, CT Matt!! 5, 1973 -
To the Editor: 

In my ankle, Rt"r ,,,,J tht ~"""' which 
31lpean:d in the March, 1973 iSIIut' , unfor:u,,­
alrl)' ... number of crrnn and Om1sIKtM ha,'c 
heen mach:. I ,,'I,tntll'(" if you wtlldd be ~ kind 
as 10 Ilrint the: more ouulandin~ nnes. :ll listed 
below? 

I'age 3, col. I , IlaT. 3, line 6: for JihHU;(HU, 

read Jililalio"" 
"age ... col . I . flar. 2. line 15: for wa,ls fa' 

nach, rt'ad u:"rb nl naell,. 
Ilage .. , col. ~ , lille 2 : for [ .. pWI 59:91 la lin 

poco mon o, nead ((oPIIJ 59:!) In •• PIICO 

mOJlftj; 

I'.,ge -I, cui. 2. ,lOIr. -I, line 8: fur '0 mllc" 
',\loll" t'Jp,cui,-,,', rt'.,d JlI mllcll aJ ',\ltlilo ~J­
pUSlh-o' ,-

I'age .. , col. 2, IJar. 4, line 14: fur abo "If~ 
Cdlf 'ab "P. rt'ad mIll o,,~ u·ill la!.-" PI' ; 

Page 4. col. 3, polr. 3, line 3: for '11'0111" 
IIu '''11I" I"o,b. rt'ad ,h'Olllholll hu orlan 
U'nrb ; 

I',,"e 6, col. 2. par. 2, line 19: lur ""'C lun­
por'ion. read lar,er "'o/lo"i,,,,; 

I'age 8 , col. 2, par. 2, line 10: for pltJ)'inl 
drtbllli ,how. read pla)in, 01 ow, d""o,i J/HlIV; 

l'age 8, col. 2, llar. 2 . lin oW: fur ' ''' licrnin, 
throlll". read ftlllctai", '''e i"rUalt ,"raufh .. 

Page '6, footnote 39, line 13: for A,no Ver­
'''1, read A,no I'oli: 1'",lat: 

I'ase '7, ftMttn01e l06l fur 1966. read 1946. 
Sin~rt'ly, 

Chadron, NE Jan. 8, 1!)73 -
To the Editor: 

Philip Prince 

I "''1Iutd like to con&T.1tulate Da1lid Fuller 
for his exC1:llcnt article in Ihe January 1973 
DIAPASON. It is perhaps the molt concise, open. 
minded exposition of thougbt that I ha1le heard 
on the wrioUi conflicts in orpn building. I 
hope hil ide:u rub off on all thCJSt: who are in 
a poIition of In"uence In both pla,inS and 
constructillg orptns. Perhapt now we can ICe 
IoOme nal Advancement. 

TIll2nk JOU. 
SincCRJ" 

Richard R. RYe 

Reading, PA Feb. IS, 1973 -
To the Editor: 

J do not intend to Ute Ihe pales 01 Tu& 
DIAPASON llJ Q. JOUndinr board for an on-goinl 
dialogue wilh $Ome of the raden, but the vol· 
ume and nature of the replies 10 m, recent 
letter would .eem to justify a response. Indeed, 
Mr. Emmoru Ius ehaJlenged me 10 'upport one 
of my conientioM, and I happil, oblisr. 

Mr. Emmons. tn hit remarks on the pedal­
hNnl, uwrts Ihat some European orpnists are 
(p'eat in .pite of their pedaJboard; could not 
they claim the lame of their (leu numerous) 
American colleagues? When he ~t'S that Eu· 
ropean students have "atrocioUl" pedal tech­
nique, he is displaying nothins more than a 
rather quaint kind of chauvinilm. He may not 
have ltudied in Europe, but 1 ha1le, and J can 
st.,Ie. quite untquivocally that the Fneral level 
of "laTing - at le:ut in the Gennanic countries 
_ is coruiderabl, hilher than in the United 
Siaies. 

t do not play with both feet at the back of 
the pedalbootrd. but I do use both ftet, and in 
doing so it is necessary that one be able to 
pass under die other. This, obviously, must be 
farther towant the back - where measun!ments 
an! dirren!nt. I dao't doubt Ih:n Mr. Hansen 
can name many prominent urganistl who favor 
the radiatinr pedalboard (althoulh most of 
Ihem will probably never have pla,ed on an,­
thinl else), but I can name. just as many who 
do not. Mr. Franck is rigbt in aaying that the 
introduction of the non-radiating pedal into the 
United SUtei would cause .ome Initial prob­
lems. Still, we .bould not keep somcthinr that 
is inferior jUlt bec:aUIC we aR used to it. 
Sbndardization is cutainly desiT3ble, but not 
wben it is Uled ,impl, to prescrve the ltatus 
quo, and Ih .. lland in the way of our reach_ 
ing Ihe hi,hest quality in our hutrumentl;. A 
dogmalic adilcrence to the A.G.O .• tandards 
let up in the: 1930'. and other traditional fea­
tures of the American orp.n - and I'm not 
just talkinr about the pedalbo.;"nJ here - may 
wcll lrostrate potentiall, fruitfuJ experimcnu­
tion. 

Mr. lIaOlen milreprcsentJ my ,tatementl con­
cerninl stop action. I did nor say that electric 
Ii0P action renden an organ Inartistic. Some 
of the finelt orpru I have ever played aR of 
this type. Obviously, the .top action does not 
allcct the: quality of loOund, but it Jo,~ afrecl 
ho .... that lOund i. brous:ht into play. In much 
of the literalure the chanFag of .lops need 
not take plaee with .plit-sec:ond precision, but 
there is a .ignificant number of worb in the 
IrtJdilioJltU litenture where it docs make an 
important difference. I agree with Air. Em­
mons that it remains to be leen whether avant. 
Jarde composen will be able to produce viable 
music with their "playin'" 00 ltops, but at 
thil critical and desperate perint in the hUtory 
of our IDllrulOent, I am willin, to zive them 
the benefit Dr the: dDubt. 

Mr. Towraend b wroq about the: relative 

Jpeed, of electrie and m« hanical .1°1' ac.tion~ . 
Sinlle Itnl" and .mall ,roul)S of 'Iopt can defi­
nitely be mO\'ed w,th greater speed and pre· 
cuion "jth mechanical aclion for die .imille 
re:iSOn thai eleclricity u OCIt allowc:d to t:ike 
direct control nut of the hands of the. orpn­
in . or roune. larse numben 01 1101" unnot 
be mo\-ed quickly, but this tnust he accepled as 
an inhen!nt li tlliution of the intlrument. The 
natural way 10 eUeet a rapid and dra_uic 
ehanse in IoOnority on the organ is In change 
m"nuals Ill' through Ihe usc of cnu"len. This 
of course l'resulIJlO'CS a well designc:d instru­
nICnt. I do not think the rrnler rhythlnic ru-e. 
cisWln the mt'Cbantcal .,ction aHords is jUit a 
Iheoretlcal nicely. Would III canduclor tolerate: 
inJlrultl('ntl coming in half a beat too lale? 

This brings IU 10 the problc:m of combina­
tion. Sybrand bclliu-iasen used 10 50Iy that 
most organists consider combination actions in­
d:'pcnsable bc:cause they an! used 10 playinr 
un IJOOrly designed instrunlents, where it is 
indeed ncc~ry. 1 alii con1lincc:d he w'" rilllht. 
On the typical AIIlt'rican orpn. it is n~eUOlry 
to coul)le all the manuab togelher 10 coax al 
least IoOmediing rcscmhling a pleJlo from h. 
Undc:r these circun15tances 11 rapid change to 
anolher manual is ohen impossible beQUJe its 
mixtures and/ or reeds an! coupled to the Great! 

I h:we often noticed that those orr-misLl who 
are IOOSt 1Iehement in the defense of combina­
tion action often ha1le registra.tion assUl.!I.ncs 
dur;'11I recitals. So what'. the arwument about? 
Furtllennore, who h:all time 10 be huntin! for 
the right pillon "bile playing a work like the 
"e minor P:w.a.caglia" or the "Grande Piece 
SY~1Iphonique"? Unfortunately, many oraanisll 
jUit tokll the time, and the rhythm luffc:n at:­
curdingly. The argument about the JUPPOl«i 
un.awilj),jlity of assisbnt.s is ridic:uIoUi. Anyone 
who can't find one coukln't be looIr.ln! wry 
hard. t )la1le never had Ihe problem, and I 
don' t know of an,one ebe "ho has either. 

I Wal ratlter amU$ed by the 1Iolley of in­
vecti1le brought forth b, my attack on the 
.well - that holiest of holies. I knew I'd be 
Jlirrinr UI' the hornet' s nest, and I jU$t couldn't 
resist doing 1001 In reply to Mr. Uaruen: I 
/rDtJlI heard Catharine Crolicr use the swell, 
and Heinl. Wundc:rlich. and Michael Schneider, 
and Marcel Dupre, and many olhen, and they 
did indeed use it well as well III anyone can 
apeet an organist to U$e luch a crude con­
tri1l:l.nce artistically. That does not alter the 
(act that the de1lice b Laslcally fOn!ign 10 the 
asentiaJ nalure of the instrument. EveQ a cur­
IoOry knoIVledre of lhe acoustical nature or a 
genuine crescendo and diminuendo is enoulllh 
10 convince: one 01 the lutility 01 tryins to 
aehleve luch a thinr on the organ. 

I think we .hould realize the lact that had 
the ehurch not granled tile organ ill hothouse 
exiltence in tile Iale 18th and 19th centuries, 
it would have .uffered exacdy the sarae fate 
:u Itl sister instrumenl, the harpsichord. 1 ad­
mire the ingenuily of a Cawille-Coll or a 
Henry Willis (tbousll I of coune do noC credit, 
or T3tll!!r, blame them for the in\'enliDO 01 the 
lwell) , but Jeen in a larser mwical contex.l, 
most of their innoViltions an! unimportant. In­
.h:·,ad of forcing the organ into doin, those 
things it can ne1ler do well, would it not be 
beller to follow Poul Gerhard-Andenen'l ad­
vice and exploit what he calls the "natural 
pouibilitic:s" of the iDltrumc:nt? If a composer 
cannot or will not wrile idiomat.ia.ll, for tile. 
wpn, he mUll be prepared to accept lhe con­
lequentes. nlil is true. of other hutrumentl. 
and I lee no re:uon why the organ .hould be 
an exception. 

.Mr. Hansen's assertion that mechaniul ac­
tion organs are morc: difficult to main bin is 
completely unlc:n~ble. Eidler the orpns he 
~·n- iccs are of inferior CUtc tnJcI .on or they :Ire 
,,~ !J.dllg len .. ict"d IlIu~lc.rly . My a;llc.riel1Ce _ 
and it is eutainl, not limited - hal been Clt­

aclly the 0llpnsite. For three yean I played 
on a Flentrop with mechanical ke, and .top 
aClinn, and concurrently on anollier imtlUment 
wilh mechanical key and elec.trie ItOP action. 
Durinr that time the Flc:ntrop needed no 
lcr.-icing at all olher dian the usual tuninr. 
TI~ kc:y action of die otMr Of'SlIn wou equally 
troubk·(rtt. In faet, the only thin, that did 
1leet1 Jervicing on JeVeral OCCUKJO. Wal the 
elte";t: llop and combination action. This is 
l)·,.ical of the situation in northern Europe. I 
might add here dial the wretched climate of 
North Germany is about ::II bad ror an Orpln 
al can possibly be imagined. B, QOntnst, I 
Uled to practice on an electro-pneumatic orpn 
by a leading American firm. Sevenl times a 
raonth I had to coni end with ciphen. dead 
notes and D. combination action that Dever 
functioned reliably. The instrument waI eiaht 
mond15 old! Many o'Pnists will tolerate: IUch 
faulll and only call the repairman when IOme­
Ihinl really catastrophic occurs, which is prob­
ably the reason for the rruler "reliability" of 
ekctro-pnc:umatic imlrUments. It is true that 
mechanical actions occ:adonaU, need .li,ht ad. 
jU$trnentl, but I (eel genuinely JOIT1 lor a 
proteMiona. orpnilts who cannot learn to ad­
jlUt a few null. 

I wowd like to aaure Mr. Emmons that I 
do accept electric blowers! How is my con_ 
uption of a modem instrument diffen:nt from 
the "baroque" o'lan? For one Chin!, the 
o\-ertone seriu collkl be extended, raultin. in 
new mUbUont and c:olorittie mixturu. Anyone 
ramiliar with orpnt lum .. the Bderath at 
lhe Andreukirche. Hi1desheim, or the Sebuke 
at BnuNehwda Cathedral Iuunn what I'm 
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talking about. Abo, a de\'ice could be intro­
duced to allow the organist to \"iuy the wind 
pressure at will; this would be of great lUe in 
a\'ant.garde music. (Gerd Zachcr used to d:5· 
connect the blower and wind his in!tnun{'nt 
with a vacuum cleaner until he got a builder 
to supply what he wanted!) 

Far more important than these obvious dif· 
ferences, however, arc subtleties of design that 
arc not apparent on paper. Pipe scales and ,'oic­
ing tedmiques do far more to influence the 
characler of an organ than anything eke. Does 
Mr. Emmons really hdiC\'e that the tonal 
directof5 of leading firllu such a$ ~Iareussen, 
Flentrop and Caslwant are intenl on slavish!)' 
grinding out copies of 17th century organs? 
For his sake, I hope not! Anyone who canllot 
savor the diflercnce between a Ilrincilial chorus 
by Schnitgcr and one by Marcwsen, and rea. 
lize that the one by Marclwen is a genuine 
expression of our time, had better think twice 
hdore pontificating on the relative merits of 
\'ariolU schools of organ design. 

Mr. Emmons patronizingly suggests that me­
chanical aclion is good only for small inslnl' 
ments. Tllat is a widely held belief in this 
country, and il is completely unfounded. 
Sehnitgcr built organs of 4- manuals and up 
to 67 stops, and many of them are still func. 
lioning well after 300 yean. (I wonder IIOW 

many Aillericun electro·pneumatic organs will 
survive 10 the 2:JnI century so thai the E. 
Power Biggs of the year 2273 will be able to 
make documentary recordings of 20th cenutry 
American cuhurc?!) Does Mr. Emmons know 
ahout the Beckerath 01 5 manuals and 78 
lIoP5 at Montreal, or the 5·manual 83-stop 
Klais at Wiirzburg Cathedral, or the 5·manllal 
91-stop instrument MarclU$en is building for 
Rotterdam Cathedral? I know - two of them 
have electric stop action, but those builden 
usc it even on small inslruments. That me­
chanical stop action works on even the largest 
ol'Sans has been shown in the magnificent in­
Slnunent by Marcussen for Linz Cathedral. 
It is time that the peculiarly American notion 
of the tracker "lqueakhox" be laid to rot. 

Where docs all this leave us? In his leiter 
in the May 1972 issue, Mr. Harold Stover 
states that organists aTe usually behind the 
mlUica1 times. I'm afraid he was right to a 
degree that e\'en he might not like to admit. 
Implicit in every reply to my leiter was the 
old 19th century belie[ in progress. The mu­
sical world and the big world long ago aban_ 
doned that belief, but most organists like to 
s~ an unbroken line of progress or, if you will, 
refinement in organ building and design right 
down 10 the proellt. The fact that mosl of the 
fruits of this "progress" of the hut 200 years 
have gained little or no acceptance in the 
Larger world of mluic and art !Jotllen these 
people not one bit. The current return to 
time-honored principles of organ building and 
design must be seen in the light of a much 
larger phenomenon: the reassessment of the 
role of technology in our lives. Until recently, 
C\'ery technological innovation was heralded as 
a further step fOl"\'l"ard; now we are no longer 
50 lure. This certainly does not mean that we 
should reject every invention and discovery 
since the dawn of the indmlrial revolution, 
hut it does mean that we must become consid­
erably more discriminating in our application 
of technology. TIle possible is no longer IYn­
onymo~ with the desirable, and that, in es­
!Cnce, IS what the organ nfonn movement is 
all about. 

Voun lruly, 
Richard Siggins 

San Antonio, TX Feb. 19, 1973 _ 
T" the Editor: 

I have noticed of late, in this and other 
organ publications, a running debate as to the 
relative meriu of different type pedalboards. 
I shall not enter into the arguments pro and 
con for any style, only to say tllat I feel that 
a standard is necessary. 

However, until the day tllat all pedals are 
the same, there is tile proent problem 01 what 
to do about the dirrerences that do exist , I 
am speaking now only as an amateur organist 
and therefore hopefully from an objecli\'e view­
IKlint. 

My primary instrument is perclUsion. We, 
too, have a very similar problem in the world 
01 keyboard percussion. Not only an mallet 
instnlrnents different sizes from one maker t(l 
another, but there are inherent diHerence:s 
between individual instruments, even though 
they require the same playing technique. The 
bars of a marimba become wider a.s the lcale 
descends, calUing the playing centers to be. 
come farther apart. The percussionist does not 
consider this a problem until he moves 10 tbe 
xylophone, where the ban are all the same 
width. Then there is the glockenspiel, where 
the keys arc slllaller III every re! pect, and of 
coune the vibraphone, where the ban not 
only arc yet another lize, but the sharps are 
level to the naturau instead of raised, as on 
die other instrumenu or a convenlional key. 
board. Adding to all tliis, each inslrument has 
it different compass, 

So, pen:uaionists seem to have no $)"tnpathy 
lor organists who complain about lIat pedab 
or whatever. But, the reason for Ihe lack of 
sympathy is not that we have l imilar prob­
lems, but that we have a solution for Dun. 

Every keyboard pen:wsionist has his own set 
of wann·up cxercucs which are designed to 
get himself wed to the instnunent he is about 
to play. My favorites are arpeggios, majoT, 
minor, diminished, and ausmented. Scala are 
lDarveluus, and probably the most helpful arc 
octaves and other common intervals. Now, the 
a\'erage organist may have trouble wid. arpeg­
gios and some scala, but any pedal technique 
wurth lUing should be able to play octaves, 
firtlu, thirdl, etc. Running a sena of these 
intervals up and down the pcdalboard will 
quickly accwtom the orpailt to any diller-
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ences, if he has developed his set of exercises 
well and uses them properly. A lew favori te 
pedal J1a5~a!:~ hflm Ihe organist's repertoire 
will mund oul his scheme. 

I hllpe this idea lIIay he of 51l1ne help 10 a 
rellllw musician, espcciall}' a \'isiting organise' 

Youn tnll,., 
David Browli 

I'igeon CO\'C, MA Feb. 17, 1973-
Til the Editor: 

The statistics in your editorial, "Season of 
Fires," are saddening. The saddet part is that 
Ihese tragedies werc probably all Ilrc\'entable. 

Contrary 10 the suggestioo made, insurance 
is zo.;OT the answer. While it is tnle that, UII­

less they re\'iew their insurance aunually, mmt 
churches are under-insured, even the 111m 
aileqllale insurance cannot reillace certain 
buildings, and certain organs, which have gmwn 
priceless. Further, lIIallY city churches are dis­
e(l\'ering that they cannot any longer ohtain 
adequate iruurance, and othen, becau!C flf in­
creasingly high risb in\"Olved, have even had 
their imurance cancelled. What thell? 

It is surprising to mc hllw few c1l11rches 
seem 10 know IIlat such a t1lillg as a rirc ,Ie­
teclion 1)'Slem exists, )'et this is considered by 
fire chids, underwriten, and iluurallce linns 
alike as the most desirable forlll IIf protection, 
The simple reasou for this is thai a well_ 
designed and properly inslalled detectioll S1'S­
tem will be activated by the smallest bl"gin_ 
nings of a fire, alerting the fire department 
before any but minor damage is done. If 51. 
George's Church had had a detection 1}'Slelll, 
the lire last month would never have reached 
the !bge where it could have beell seen by 
a passerby in the Itreet; Ihe alann would have 
been sounded long befon. 

My own church has a splendid unaltered 
wooden Federal building or 1801, homing a 
fine organ built in IB:H. Both are irreplacable. 
We also have a very adequate lire detection 
system, installed about five yean ago at the 
urging of myself and other concerned parish­
ionen. Perhaps it is no coincidence thai the 
final unanimous vote to purchase the system 
occ\uTcd only a lew days after the almost tolal 
destruction by lire of the Fint Church in 
Boston! 

Before making our recommendations, our 
committee did a cousider.able amount of re­
search and letter writing. Among other things, 
we disco\'ered that the Catholic Archdiocese of 
Boston, which is a sdf·iruuror (and therefore 
understandably interested in not having any 
of its churches burn down) now makes it com. 
pulsory for its churches to install detection 
5)"Stenu, after a long study showed that this 
was the only lun means of pre\'enting major 
losscs, superior C\'en to the old·£a.shioned and 
more cmtly sprinkler system (which can cause 
seriolU waler damage, especially to organs). 
Since the compul50ry detC(;tion systenu were 
put into effect, there has not been a single 
major firc in a Greater Boston Catholic church 
- although 01 coune there have been a num­
ber of minor ones, nipped in the bud by the 
detectors. 

Our local fire chief was enthmiastie about 
our liroject, confessing that our "big wooden 
bam," unoccupied a great part of each week, 
had long been a worry of his. After our I)'Item 
was imlalled, he volunteered to gi,'e a demon­
stration of it for our parishioners, and for pen. 
pie from olher churches in town. 

Of whal dDeS a lin detection system consist? 
OUl'S, which is regarded as a good one, com_ 
prises a series 01 smoke and heat detecton 
placed at suitable inten-als in the ceiling of 
the cellar, sanctuary, and attic, along with a 
quantity or what is called "Pmtecto-Wire." 
This is an important component of the S)'Stem, 
a coated two·~trand wire that shorts out at 
critical temlleratures, sending in a l ignal. It 
is unobtnuive, can be painted, and is every­
where, particularlY in little odd confined cor_ 
ners where a fire can get going unnoticed. It's 
in our robe closet, the wooden cabinet where 
we keep mmie, and even the Swell box of 
the organ! The Archdiocese people lay that 
the wire, installed in confessionals - appar­
ently a favorite place for anonists to do their 
thing - can be credited wilh saving dozens 
01 churches. 

The delecton arc connected to both an 
alann box, which rings indirectly to the fire 
station (happily just a block away in our case) 
and also to a panel on the front of the church 
building which, by means of lights, tdls the 
fire fighters what lIart of the building the fire 
is in. Ollr system is leslcd and maintained twice 
yearly, and, outside of a few minor adjustments 
needed shortly after ins tallat ion, has remained 
trouble·free. A fringe benefit ls a slight re­
duction in fire insurance rales allowed by 
most insurance companies. 

Where dOH one find out about fire detection 
l)'Stell1s? Although the basic components are 
sold nalionally, irutallation is luually by indi­
vidual linns II)CCializi l1g in such work. In the 
Boston telephone hook, at least, they seem to 
be listed under " Fin Alann S}, tenu." Look 
for the ones who advertise fire and smoke 
deleclon. In . investigating individual finns, 
makc sure that they provide fire department 
connections and have underwriler's approval. 
Don't hesitale to ask your fin chief lor 
advice. 

This has perhaps been an overly-long letter 
on a non-organ subject. On the other hand, 
those organisls fortunate enough to have a really 
fine organ in their church - one that no 
amount of iruurance money can adequately re­
IlLace - may hopefully find herein some in­
fonnation which will be: to their (and their 
church's) benefit_ 

Sincerely, 
Barbara Owen 

TRADITION must be tempered by current values and needs 
in order to effectively serve present day church and recital 
requirements. 

You are cordially invited to inspect and play a new Reuter 
organ in your area to become better acquainted with this 
blend of the best from all successlul schools and periods of 
organ building. 

tHE REUTER ORGAN COMPANY 
BOX 486 AC • LAWRENCE, KANSAS 66044 
PHONE (913) 843·2622 

Northwestern University 
School of Music 

Summer Workshop· July 23-27, 1973 

CATHARINE CROZIER 
HAROLD GLEASON 

Pedagogy and Interpretation of 19th 
Century Organ Literature. 

Four hours daily-University credit available 

For information write: Concert Manager 
School of Music 
Northwestern University 
Evanston, Illinois 6020 I 
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Mander Rebuild of Historic St. Paul 

Cathedral, London, Announced 

The rebuilding or the Grand Org.an 
(in St. Paul's Cathedral. lot'don. Eng­
land) has been put in hand; tcnders 
were im·iled. on tile basis or reqUirements 
prepared by the Sun'crat, the Organist. 
and the Organ Consultant, Mr. Cecil 
Cluttoll, C.n.E., F .s.A. Arter detailed 
consideration the work was entrusted to 
Noel Mander. It will be undertaken in 
stages to Cit in with the needs and fi­
nancial program or the Cathedral as a 
whole. and may be spread over 3 con­
siderable period. It has been pro­
grammed in stich a wa)' that paris of 
the organ will be a\ailablc (or use Oil 
most stages or Ihe opelOllion. 

On those occasions ,,'hen the Crowd 
Urgan will be out or commission ser­
vices will he accomp:mil'tl on the ra­
lUOUS "Willis on Wheels" or 1885. This 
was rebuilt in 1970 by Noel Mander 
who installed a new tracker action. 
added a Mixture to the Great organ 
alltl made a casc of classiClI design . 

The console, chests and accion of the 
Grand Organ arc be),ond effecCh'e reo 
pair. They arc 10 be entirel), renewed in 
the interests of reliability. 

It is currently proposed th.1t the new 
console should be positioned abol'e the 
stalls on the south side of the chancel 
and to the cast of the Swell organ. from 
where the whole organ and singers 
would be heard in hetter bal:mce, and 
the orb~nist would not be apprcciabl)' 
it."SS in touch wilh the na\'e than is now 
the case. 

Tonall)' the sUl"\'i\,ing Father Willis 
SlOpS will be W'upulously preserved. 
Onl)' (he Creat organ Mixtllres will he 
altered: one Tierce will he surprcsscd 
and the other put on a scparate draw· 
stop, their places being ta1:en b)' addi· 
tional quint and uniwn ranks. 

The broad policy is to reSlore the 
chancel organ as nearly 3S possible 10 
it" 1872 form, prm'iding a complclc and 
scir·conlained instOiment in that area. 
The enlarged Solo organ of 1900 en­
cro3ched detrimentally upon the space 
occupied hv the Pedal org::J.n, parts of 
which had 'to he mOl'ed inlo the dome. 
while the lonal egress of the remainder 
was greatly impaired. By bringing back 
the Solo organ to eight stops it will be 
possible 10 reinstate Ihe full errect of 
the chancel pedal organ, and allow space 
to return from the dome tlle soft 52' 
reed of 1872. The two chancel Tubas 
will now be playable from the Solo man· 
ual, and will be made more :lccl!5Sibh: 
by the removal of the he3vy pressure 
DiaJnSOns of 1900. 

Past crfor15 to lum the Choir organ 
into a scmi'P05ilil'c havc not been sue· 
cessful. 50 it wilt revert almost to it" 
1872 fonn as an accompanimenta) de · 
partment. The scoond ch31re ClSC. now 
10 be \'acaled by Ihe console. is 10 be 
filled by a completely new Positive or­
gan, thus supplying the errects called for 
in the cla.!isical reperloire which were 
lacking in the 1872 organ. Care will be 
taken to voice it in such a way as not 
to stand apart from the Willis thoMlscs. 

[n the dome section all the pipework 
will be placed in the northeast quarter 
dome. The Diapason mOtus on tllC 
southeast side showed Its potential 
worth, but it was a some",h:tt make. 
shift affair on scrond·h3nd materials. 
and lacked the darity necessary for 
leading Ihe singing of a large congrega. 
tion in the nave. A complelcly new 
chorus is therefore to be madc, and the 
definition of the dome Ped31 fluework 
is also (0 be improved. The famous 
dome Tuba.5 and the TrompeclC Mili. 
taire will be pttSCn'cd in their present 
position: bllt to provide Ics!ll heavy recd 
tone this section will take in the mag­
nificent 16' and 8' Solo otg3.n reeds of 
1900, necessarily displaced from the 
chancel on the grounds of 'pace. 

A new section of fanfare uumpell 
has been proposed for the west gallery, 
which would provide strIking effects, vis. 
ually as well as musically. A small west 
end Diapason chonu to assist the ling. 
ing of large congregations also forms 
part of this propOsal. These new west 
end a:ectionl would be controlled &om 
the maiD c:onso.Ie. 

The proposed specification is 3S fol· 
lows: 

GREAT 
Double Opcn Diapason 16' (new bau) 
Dilen Diapason I 8' 
Opcn Diapason II 8' 
StollP~d Diallason 8' (n~w) 
Quint 5~' 
Principal I 4' 
Principal II 4' 
Flute 4' new 
Twelfth 27S' 
Firt~enth 2' 
Seventeenth 1~' (part new) 
Mixture III (19·22-26) (part new) 
Fourmture III (22-26-29) (part ntw) 
Trombone 16' (remade) 
Trompet H' 
Clarion 01' 

SWELL 
Conlrn Gamba 16' 
Opcn DQpiuon 8' 
Lieblich G~ct 8' 
Salicional 8' 
Vox Angelica 8' (TC) 
Principal 4' 
Fifttenth 2' 
Mixture III (17-19-22) 
Contra Posaune 16' 
Cornopcan 8' 
Hautboy 8' 
Vox Humana 8' (ntw) 
Clarion 4' 
Tumulant (reeds only) 

CHOIR 
Contra Viola 16' (new bus) 
Open Diapason 8' 
Violoncello 8' 
Dulciana H' 
Claribel Flute 8' 
Gemshorn 01' 
Lieblich Gedact 01' (anginal Gcdact 8') 
Flasmlet 2' 
Sesquialtera II (12.17) 
Trcmulant 

POSITIVE (Choir manual) 
Chimney Flute H' (new) 
Principal -i' (new) 
NaJOn Flule'" (new) 
!'\'auru 2~' (new) 
Firlccnth 2' (new) 
Blocknule 2' (new) 
Tlen:e I~' (new) 
LariRot 1~' (new) 
Sharp Mixture IV (26-29.3].36) (new) 
Tl1.Impet 8' (new) 
Tremulant 

SOLO 
Viola 8' 
Viola Celeste H' 
Flute Harmoruque 8' 
Concert Flute 4' 
Piccolo 2' 
Corno de Basseuo 8' 
Cor Anglai.s 8' 
Fnmch Horo 8' 
Tremulant 
Tuba 8' lunenclosed) 
Tuba Clarion 4' (unenclosed) 

Vth MANUAL 
DOME SECTION: 
Double Opcn Diap;uon 16' (new except 1.12) 
Open Diapason 8' (new) 
Oc:la\'e 4' (new) 
Supernctave 2' (aew) 
Quartolne II ( 1~22) (new) 
Mixture IV (19·22·26-29) (new) 
Cymbale III (29-33-36) (new) 
ContD Pmaune 16' (ong. 5010) 
Trumpet 8' (orig. Solo) 
Double Tuba 16' 
Tuba 8' 
Clarion 4' 
Trompette Militaire 8' 
WEST GALLERY SECTION: 
Open Diapuon 8' (new) 
Octave 4' (new) 
Supcrnctave 2' (new) 
Mixture IV (19-22.26-29) (new) 
State Trumpet 16' (new) 
State Trumpet 8' (new) 
State Trumpet 4' (new) 

PEDAL 
CHANCEL SECTION: 
Open Metal 16' (part new) 
Open Diapason 16' (Greal) 
Viola 16' (Choir) 
Bourdon 16' (new) 
Principal 8' (on.. Solo Diapason) 
Flute 8' (new) 
FiCteenth 4' (new) 
Scsquiahera II (12·17) (new) 
Mixlul'C IV (19-22-26-29) (new) 
Contra Posaune 32' (rcmade) 
Ophidade 16' 
Posaune 8' (new) 
Clarion 4' (new) 
DOME SECTION: 
Double Open Wood 52' 
Contra Violone 32' 
Opcn Wood 16' (a:t. 32') 
Open Metal 16' 
Conu .. Bass 16' 
Principal 8' (new) 
Supe.roctave 4' (new) 
Mature IV (1,.22·26-20) 1ltIW) 
Coatra Bombude 32' 
Bombarde 16' 
Poaune 16' 
Clarioa I' 

-CedJ Cluuon 
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Rushworth & Drcapcr Builds Trackcr Organ for Wales 
Rushworth &:: Drcaper Ltd. of Liver­

pool, England, have recently oompleted 
a 2·manual and pedal organ at Mold 
I'arish Church, Hintshirc. Wales. The 
new instrument is fully enca5ed. and 
the key action is fully mechanical. The 
SlOp and combination actions arc elec­
tric. The organ stands in an archway 
of the choir of the 15th century church. 
To o\'crcome the unsightly problem of 
Swell shutters. small sliding doors have 
been used and arc controlled by a bal­
anced swell pedal in the usual place. 
With .he dOOTS open. the division be­
comes :1 Brllslwerk division. The key 
compass is 56 notC5, the pedal compass 
!SO noLCS. The lonal design of the in· 
strument was done bl Alastair J. M. 
Rushworth, director 0 the firm. 

MUMC OF MAX REGER was performed 
in Iwo cnnenls al the Unil'enJty of IIlinoit, 
Urbana.Chanlpaign on Feb. 20 and 22. Com­
Illnilionl rllr organ, piano, instrumental enlf:m. 
Me and art songl were featured. 

GREAT 
Principal 8 h. 
Chlllllley Flute 8 ft. 
OCI3\'e .. fe. 
Wald Flute .. (I. 
Taptrcd Flute:! h. 
Mixture IV 
Trumpet 8 ft. 

SWELL 
S(OI~ Flulc a le. 
Prinop.d 4 h . 
G~mlhorn 2 h. 
Langot I ~ ft. 
Mixture Itt 
Krummhorn a (t, 

Subbass 16 h. 
Octave 8 ft. 
Chnrnl Ba .... ft. 
Nachthorn :! ft, 
Fallnt 16 h. 

PEDAL 

ST. MARY'S COLLEGE, Notre Danle, Ind. 
hmlt'd a fCllti\'al of fine arU Man:h 2 .... Daniel 
l'in"u,m keturf'd on Baroque. pc:r(onnantt 
pr.aclittl and on ele.ctronic mwic cumposition, 
Mr. Pinklr'l.m was also commissioned by the 
colltge 10 com rose an original work. 

SCHLICKER 

for excenence of design, the linest of quality material., and the 

highest order of croftsmanship in mechanical and eledrlc action 

pipe orgonl. 

BuHalo, New York 14217 

1 !i30 Military Road 

brochure ovailable 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS 

SElECTIVE 
REBUILDING 

P.O. BOX 2JB 
Hollidgy,buJg, Pa, 16648 

.• . 81~9S:161~:·~ ~ 

APRIL 1973 

member AP08A 

STEINER 
ORGANS 
Incorpol;l(ed 

I 1138 G.arvin Place 
louisville, kentucky 40201 

BAROQUE MUSIC 
AT ASTON MAGNA 
Albert Fuller. Artistic Director 

Inaugural season of a new Center for Baroque Music 
will take place from June 9-30, 1973. This Aston 
Magna performance-and-study conference will be 
devoted exclusively to Baroque music-played in the 
style and on the instruments of the period 

Public concerts, master classes, private instruction, 
coached ensemble sessions, seminars, and lecture 
demonstrations by resident artist faculty will be 
conducted at Aston Magna, a private estate in 
Great Barrington, Massachusetts. 

Resident artist faculty includes: Fortunato Arico (viola da 
Gamba and Baroque violoncello); Carole Bogard (soprano); 
Albert Fuller (harpsichord); Bernard Krainis (recorder); Stan­
ley -Ritchie (Baroque violin); Ronald Roseman (Baroque oboe); 
Joap SchrOder (Baroque violin); August Wenzinger (viola da 
gamba); William Dowd (harpsichord builder); Charles Fisher 
(engineer); William Hyman (harpsichord builder); Richard 
Rephann (Director of the Yale University Collection of Musical 
Instruments); James Weaver (Director of Performance Pro­
grams, The Smithsonian Institution); Shirley Wynne (Baroque 
dance. Ohio State University); 'Edgar Munhall (Joint Acting 
Director. The Frick Collection). 
Tuition, room, and board in the adjacent Oakwood Inn: S510 
late applications ($20 1«:) considered through May IS, 1973 

For complete details, contact: 
Christopher Chapin. Admissions Director 
The Aston Magna Foundation for Music, Inc. 
162 West 54th Street, New York, New York. 10019 
(212) 586-7649 

FIRST CONGREGATIONAL CHURCH OF LOS ANGaES 
pre.en •• 

SECOND NATIONAL ORGAN PLAYING 

• •••••••••• - Open'o all organ I ••• under .he .ge of 26 by Augu.t 1. 1973 _ 
PRIZES: 1It-$750; 2nd-$400; 3rd-$250; 41h & 5th-Trov.1 Ex"" •••• 10 $125 
DATES: WED., AUG. 1: De.dline to receiYe completed application form 

WED., SEPT. 12: Fin.l competition in Lo. Angele. 
SUN., SEPT. 16: ht Prize winner'. recital 

THE ORGAN: Combln.tion of SchUcker, Skinner .nd It.U.n Continuo: 
214 r.nk. 147 spe.king .top. 11,848 pipe. 

FOR COMPLETE DETAILS write ,I' once '0: Organ Competition, Firs' Con­
gregation.l Chunh of lot Angetes, 540 So. Commonwe.lth AYenue, 
los Angere., California 90020, or phone (213) 385 .. 1341. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Malnlana"c. and Additions 

P.O. Box 55 Prlncelon, N.J. 08540 
Phonal 609-924-0935 

G. F. ADAMS 
Organ Builders, Inc. 

204 Was' Houslon SIreel 

New York, New York 10014 

E. H. HOLLOWAY 
CORPORAnON 

Build ... of 

Tracker and Electro-pneuma/lc 

slid.r chest organs. 

INDIANAPOUS, INDIANA 
ToIoph ... 011 .... ~t 60 

T.t 637-2029 P. O. lox 20154 
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CALENDAR 
AP RIL 

1 2 3 4 5 6 7 

8 9 10 11 12 13 14 

15 16 17 18 19 20 21 

22 23 24 25 26 27 28 

29 30 

DEADLINE FOR THIS CALENDAR WAS MARCH 10 

5 A riI 
Jiremy Suter. Trinity Church. New 

York City 12:45 pm 
Eiglrtll Sym/,"ony by Mahler; Roches­

ter Philhannonic & Oratorio Society. 
pocono Boy Singers; Rochester, NY 

Kim Kasling. Kathryn Eskey. Vernon 
Wolcott; ror MTNA Con\'C~n(io" : First 
Baptist . Philadelphia, rA 4:4~ pm , 

Bonnie Aurand. seDior recital, Mood} 
nible Inst.. ChiCigo. JL 8 pm 

Charles Benbow, all Bach, [or Knkow 
Philharmonic, Krakow, Poland 

6 April I 

John Antllony. Wheaton CoHeg!! . Nor· 
Ion. MA 8:30 pm 

Michael Schneider, St. Mark's Episco­
pal, Shrc\'cpon. LA . 

? April 
Magdalen Collcg~ Choir o[ Oxford; 

Trinity Churdl, Princeton, NJ . 8 pm • 
Diane Dish for nat' l. cotwcnhon Nat I. 

Federation or MUsic Clubs. Atlantic Cit)'. 
NJ 5:45 pm 

Cherry Rhodes, St. Paul's Church, 
Chestnut Hill. I-A 

Ted Alan Worth . St. Paul Ch:lIubcr 
Orch: St. Paul, MN 

Clyde Holloway, mastcrclass, First 
Presbytcri;III, Oltumwa. IA 

Charles Benbow. Dominican Church, 
Krak.ow. Poland 

8 April 
E. Powcr Diggs, Southport, CT • 
R~qlliellf by Venli , St. Bartholomcw s 

Church. l'\ew YorI.;. City 4 pm. . 
Requiem by Mozart , All Soul s UOl­

tarian, New York City II am 
St. jolm prusion by Bach. St. Thomas 

Church, New York City 3 pm 
Gco((rey Stuitll. organ: followed. by 

E\"cnsong &: choral concert; All SalOts 
Cathcdral. Albany, NY 4:30 pm 

Mass in F by Anton Bruckner. Cathe· 
dral Choral Society &: OrchesWI. St. 
Paul's Cathedral, Ruffalo, NY 8 pm 

SI. jo/m Passion by Handel, First Eng­
lish Lutheran, Lockport. NY 5 pm 

Clav;eTlibung Part 111 (complete) ~y 
oach; Will Headlcc. 2 organs &: ChOlT. 
Crousc ,\ud, S)'racusc. NY 4 pm 

Joan Lippincott, Church of thc Holy 
Communion, Soutb Orange, NJ 4 pm 

Richard Gntlon, baritone, C:lthcdral 
of Mary Our Quccn. Baltimore. MD 
5:30 pm . . 

Baltimore I'ro Cantare, J HClzer, dlr: 
Cathcdral of the Incarnation, Baltimore, 
MD 4 pm . 

Monika Henking. All Soul's UOllar· 
ian. Washington, DC 4 pm 

Virgil Fox, Oakwood College, Hunts­
ville. AL 

Karl Watson, Arch St. Presbyterian, 
Philadelphia, I' A 4 pm 

William Whitehcad, Asbury Metho· 
dist. Scranton, PA 

Blair Academy Choir, First Presbyter­
ian, Lancastcr, I'A 8 pm 

Donald Beikl1lan. Heinz Chapel, Pitts· 
burgh, PA 3 pili . 

Stations of tile Cross bI Dupre, mlxcd­
media production, Doug as L Butler. or­
gan: St. Paul's Cathcdral, Pittsburgh. 
l'A 8 pm . 

William Girard. Olmstcd Community 
Church, Ohnstcd Falls, OH 8 pm 

jOllrJ of Arc by Honeggcr, Central 
United Methodist, Muskegon, MI 4:30 
pm 

Alexander Boggs Ryan. First Presby­
terian, Kalamazoo. MI 5 pm 

Choir of Ncw College, O:dord; at 
Bet h e s d a·by-the-Sca Episcopal. Palm 
Beach, FL 4 pm 

Pierre Cocflercau, Auditorium Thea­
tre, Chicago. IL 

Annual Jr Choir Festival, David 
Smart. chairman; Moody Bible Inst, Chi· 
cago. IL 3 pm 

Choral Vespers, Zumbro Luthcran. 
Rochester. MN 6:30 pm 
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Clyde Holloway. First Presbyterian. 
Ottumwa. IA 4 pm 

Ccorge Ritchie, Cathedral o( the 
Risen Christ, Lincoln, NE 

Jaatueline Southard, Mackc}, And. U 
of Colorado, Boulder, CO 4 pm 

John Fenstennaker. Lowell H S Sym­
phony: Grace Cathcdral, San Francisco. 
CA ,I pm • . 

Thomas Harmon, St. Mark s EplSco, 
pal, ClemJale, CA 4 pm 

Ennilli Fruhauf, St. nede's Episcopal. 
Mcnlo Park, CA 8 pm 

9 April 
Sf . Jolm Passicm hy Bach. St. Thomas 

Church. New York City 3 pm 
Musica Sacra of NY, Central Presh}'. 

tcrian, New York City (also Apr 10) 
Choir o( Ncw College, Oxford: at 

Trinit)' Cathedral, Miami, FL 8 pm 
Dianc Rish, Christ Lutheran, Jot. l.atl ­

dcrdale, FL 8 pm 
joall of Arc by Honegger. Park Con­

grclfoItional, Grand Rapids. MI 8:30 .plU 
Wilma Jensen, Fourlh I'resbytcmm. 

ChiCOlgo, IL 
Kathlecn Tholllerson, "'irst Unitcd 

Mcthodist. Lubbock. TX 8: 15 pm 
William Teague, Trinity U, San An­

lonio, TX 
Michael Schneider. First Congrega· 

tional, Los Angcles, CA 8: 15 pili 

10 April .., . 
Maxwcll Shepherd. pIanist, TTlnlt)' 

Church, New York City 12:45 pm 
Ncwark Uoys Chorus, arch, John Rose, 

org; Cathedral o( the Sacred Heart, 
Newark. NJ 8:1\0 pm 

Timothy L Zimmennan, Crescent ,\ve 
l'reshytcrian, Plainfield. NJ 12 noon 

Virgil Fox, Huntcr 1-1 S, Gastonia, N.C 
Sia/ions of lite Cross by Dupre, DaVid 

Bownlan. org: Cathedral of Christ the 
King. Allanta, GA 

Joyce Jones, SCITS AtIIl, Samia, On· 
lario 

II April 
Richard Fowler. Christ Church Cathe· 

drOll Harl(ord. CT II :40 aUl 
M~ggie Toc'·s, meuo; instrumental 

cnscanlde; St. Paul's Chapel , Trinity 
I'arish . Ncw York City 12:30 pm 

Sta/ions 0/ tlte Cross by Dupre: Alex· 
3nder Doggs Ryan, ort;; dance by stU­
dents of SUNY, Buff310: Holy Trinity 
1.uthcran, Buffalo, NY 8 pm 

Choir of Ncw College, Oxford: at 
Madison College, Harrisonburg, VA 7:30 
pm 

GCITC Hancock, Clc,·cland M u!.Cum of 
Art, Cleveland, OH 

Gerhard Krapf, Clapp Hall, U of 
Iowa, Iowa City. IA 8 pm 

Gillian Weir. Mold l'arish Church. 
Wales, England 

12 April 
Larry King, Trinit)' Church. New 

York City 12:45 pm 
l.arry Allen, St_ Thomas Church, New 

York City 12:15 pm 
Stations 0/ 'he CrOl1S by Dupre, David 

Bowman, org: Second Prcsbytcrian, In­
dianapolis. IN 

13 April 
William Tortolano, Colb), College, 

Watcrville, ME 
E. Power Biggs, Shrine of the Im­

maculate Conception, Washington, DC 
8 pm 

CherTY Rhodcs, Com"cnant Presb)" 
lerian , Charlotlc, NC 8 pm 

.John Rose. ,\Ibion College, Albion. 
M1 

Choir o[ New College. Oxford: at 
1"\onh Christian Churdl, Columbus, IN 
;:30 pm 

B April 
llequicm by Faure. Trinity College. 

Harlford, CT 8: 15 pm 

Collegium Musicum, Robert Doning­
ton, dir: SUNY. Burralo, NY 8:30 pm 

Janc Bowers. baroque (lute: R. I'eter 
Wolf, harpsichord: Eastman School of 
Music, Rochester, NY 8:15 pm 

John Rose, workshop. Albion Collcg~. 
Albion, Ml 

Fredcrick Geoghegan, La Chute, Quc­
bee 

15 April I 
Michael Sc.hn~ider, First Prc.sbytcrian. 

New Canaan. CT 
Messia", Paru J1 &: III b)" Handel: 

Greater Hartford Festival Chorus &: 
Orch: 101m Holtz. die; Bushncll Memor­
ial HaTt, Har tford, CT 

Frederick Swann, South Congrega· 
tional Church, Ncw Britain, CT (or. 
atorio) 

Aft!ssiall (Lenten portion) b)' Handel , 
St. Bartholomcw's Church, New York 
City 4 pm 

Stnbat Moter by Poulcnc, Church of 
the Ascension, New York Cit)' 8 pm 

Judith Hanrock. St Thomas Church, 
New York Cit)' 5:15 pm 

Petcr Ramsey, J\lI Saints Cathctlral, 
Albany, NY 4:30 pm 

Choir of Ncw Collegc. Odord: al St. 
John's Episcopal. Massena, NY 6 pm 

St. jolln Pnssiou by Handel. Frank 
A. No,·ak, dir: Holy Trinity Lutheran, 
Rurralo NY 5 pm 

Joan Lippincott, St. Thom3S the Apos. 
tic Church, Bloomfield. NY 4:30 pm 

John ami Marianne Wea\"cr, First 
l'resbYlcrian. Caldwell, NJ 8 pm 

Joserh Stcphens. harpsichord! Ca­
thcdra of Mary ollr Qucen. naltlmore. 
MU 5:30 pm . 

Theo J Talbert, Wilson MCtllodlSt, 
ilaltimorc, M D 4 pm 

New Hano\'"cr H S Choral Dept. Jane 
l'rice, dir: First Presbyterian, Wilming­
ton. NC 5 pm 

Lord Nelson Mass: by HayLln , St. John's 
Cathedral, J.acksom·i1Ic, FL 5 pm 

Gary Wilson , Hcinz Chapel , Pitts· 
hurgh, VA 3 pm 

Reqllieut by Mozart, HJde P~rk. Con~-
Illunily nih"'tl ~Iethodlst, Cmcmnalt. 
OH 4 plD . 

Gratian Nugent, Ohnsted Commumty 
Church. Olmsted Falls, OH 8 p'm 

Stabat Mater by Rossini. first Prcs­
bytcrian. Ann Arbor. MI 5 pm 

Cantatas 182. 159 and 23 by Bach, 
works b)· Vulpills and Ht.'ssenberg: Lou­
isville nach Society. Melvin Dickinson, 
dir: St. John's Evangelical Church, 
Louisville. KY 3:30 pm 

Robert Anderson, First Presbyterian, 
Lake Forcst. IL 4 pm 

Anita Werling, Presbyterian Church, 
Macomb. lL 8 pm 

Thomas Harmon. First Congregational , 
ncrkele)', CA 5 pili " 

Thomas Murray, St. Mark s Episcopal. 
Glendale. CA 4 pm 

Christ lng ;', Todesbandcri by Bad}. 
La Jolla Presbyterian. La Jolla . CA 9:30 
and II ;nl 

Sympl,ollY ;'1 C b)' Sowcrby. Poncr 
Heaps, 51. Mark's Episcopal, Palo Aho, 
CA 3 pm 

J6 April 
E. Power Biggs, brass &: Percussion: 

Cathedral o( the Immaculate Concep· 
tion, Montrcal. Qucbec 

Allcn Sharrcr, org; Paul Taylor, 
trumpet; Hampton InstitUle, Hampton, 
VA 8 pm 

StatiortS of the Cross hy Dupre (14 
organists) , St. Martin de TOUTS Church. 
St Martinville, LA 6:30 pm 

Carlcnc Neiharl, Country Club Chris­
tian, Kansas City. MO 8 pm 

17 April 
Trinity Choir, Trinity Church, New 

York City 12:45 pm 
Choir of New College, Oxford; at St. 

John'S Episcopal. Massena, NY 7:.30 pm 
Stevcn Nelson, Cathcdral o( the Sa­

crcd Hearl, Newark. NJ 8:30 pili 
Virgil Fox, Miami l'hilhannonic Or­

dlcstra, Miami, "'L (also April 18) 
Fredericl\ Gocghegan. Drummond­

\"illc, Quebec 

IS April 
Rollin Smith, The Friel:. Collection, 

r\cw \'ork City. 5 p.m. 
Meh"in Lumpl;.in, Christ Church Ca­

thedral. Hartford, CT 11 :40 am 
Statio,.s of the CrOll by Dupre, Clar· 

cncc Waltcrs. Trinity College, Hartford. 
CT 8:15 pm 

John Uphafll , St. l'aul's Chapel . Trin­
it)' ('arish, New \'ork City 12:30 pm 

St. Matthew Passion by Bach, St. Bar· 
thohnew's Church, Ncw York City. 8:15 
pm 

Stabat Mater by Pergolcsi, SL Paul's 
Lutheran, Tannersville, PA, Pocono Boy 
Singers &: chamber orchestra 

E K U Women's Chorale, David A 
Wehr. dir; Eastcm Kentucky U, Rich-
mond, KY 8 pm . 

Sinlio,.s of tile Cross by Dupr~, DaVid 
Bowman: First Presbytcrian, Jackson, 
MN 

19 April 
Choir of Ncw College. Oxford: at 

Christ Church, Grecnwich. CT 7:30 pm 

20 April 
St. Jolm Passiml by Bach, Allen \Vol· 

hrink, dir: Church o[ the Redeclner, 
:'\ew Ha,"en, CT 8 pm 

Requiem by Faure. St. Mark's New 
Canaan. CT 2 pm 

1'lIe Cruciflx;on bl' Stainer, FaiT­
mount l'rcsbytCfi3n, C e\'"cland Hcighu. 
OH 8 pm 

Choral &: instrumental work.s by Men­
,h"' lssohn. Reger, Rubina: First COli­
gn"'b'3tional, Columbus, OH 7:30 pm 

StntimlS of tile Cross by Dupre: An­
IlInc Godding. org: Norton We)" nar­
rator; OklahomOl City, U, OK. 12 noon 

Messill/l, Parts II &: 111, by Handel. 
I" .. urth Presbyterian. Chicago. IL 7:!O 
pili 

Olivel to Calvary, First Baptist, Shel · 
hY'·iIIc, KY 7:.30 pm _ 

Uequiem by Braluns, .Pro Muslca of 
I'acific Union Collegc WIth orch; Grace 
Cathedral. San Francisco. CA 8 pm 

:!I April 
Allen Shaffer, Urulon Parish Church, 

Williamsburg, VA 8 pm 

:!2 April 
Organ Jl: brass, Colby College, Water­

\"iUe. ME 
E. l'ower Biggs, lIlusic for organ &: 

Imus: First Church CongregationOl), Cam­
bridge. MA 8 pm 

Te DCII '" bv Dmrak, St. Bartholo. 
mew 's Church . ·New York City 4 plR 

Herman Ucrlinski, SI. Thomas Church, 
:\cw York C'lY 5:1!) pm 

Choir of Ncw College, Odord: St. 
Jamcs' Church, New York Cit)' 7:30 
pill 

St. jolm Pfu.s ion by Handel: Frank 
r\. No\'ak, dir: Hoi)' Trinit)· Lutheran, 
Uu(falo, NY 5 pm 

Music for Easier b)' llad. &: Handel, 
Tcnth l-rL'Sbytcrian , Philadelphia. I'A 
i :30 pm 

John Schadcr &: instrumcntalists, 
works by Bach: Hut Congregaliunal Co­
lumbus, OH .3 pm 

Adams State Choir: St. John's Ca· 
thedral. Demer. CO 4 pm 

Special Eastcr Mass, Whitworth Col­
iL'gc Choir; Grace Cathedral, San Fran­
cisco. CA 3:30 plU 

Mch"in West. orgun &: brass, Ca­
thedral of St. Johll the E\'angelist; Spo­
I\ane, \VA 4 pm 

2.3 April 
V.rgil Fox, Civic AUtlilorium, Jackson. 

,"ille", "'L 
Catharine Crozier, Fondren Prcsby­

terian, Jackson, MS 

24 April 
19i.3 Congn.oss of the International 

Hach Society. Lincoln Ccnter, Ncw York 
Cil), (thru April 27) . . 

J udllh Jean Otten, soprano: TTllllty 
Church, New York City 12:45 pill 

The makc Ensemble. woodwind quin­
Ict; Cathedral o( the Sacred Heart, 
l\'ewark, NJ 8:30 pm 

Ilequiem by Mozart, Cloria, by Poul­
cnc; i::astcm Kentudy U. Richmond, KY 
8 pili 

Wilma Jcnscn and K. Dcan Walker, 
organ &: percussion: First Baptist Church, 
,\ustin, TX 

Chilrles Benhow. \\fcstminstcr Abbe),. 
London, England 

25 April 
E,"e Dickens, flute; Karl Herrcsoff, 

guitar: St. Paul·.s Chapcl. Trinity Parish, 
~ew \'orl\. City 12:30 pm 

~fichael Schneider and Christian 
Schneltler. organ &: oboe; SI. Paul's Ca­
Ihedral. Pittsburgh. PA 

E. Power Biggs. Christ Church. Sa­
,annah, GA 

Cantata 4 by Bach. Valparaiso U. 
Valparaiso, l ~ 

26 April 
Micharl Stauch. St. Thomas Church, 

~C1f York City 12: 15 pm 
William SeI(, Trjlllt)' Church, New 

York City 12:4.;) pm 
Cathanne CroZier, Houghton Collegc. 

Houghton. NY 
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Da\'id Druce,Pallle. Immaculate Hrart 
flf Mar)' Church. Maplewood. NJ 8 pm 

Vilaor WoHram. harpsichord. U of 
~I . Thomas. Houston. TX 8 pm 

Worlh .Crow Duo. Hane H S. Havre. 
MT 

27 April 
Gene Hancock. Shrine of the 1m , 

lUaculate Conceplion. WaShington. DC 
K pm 

Michael Schneider and Christian 
Schneider. organ ll: ohoe: H3nrard Me 
morbi Church. Cambridge, MA 

E3stman School Chorus. EaslImm Chor· 
ale. Robert De Cormier, IIlr: Eastman 
School of Music. Rochester. NY 8:15 pm 

Larry Palmer, harpsichord; U of 
'it Tholllas. Houston. TX 8 pm 

The Early Music Ca1liopc. Margaret 
Irwin·nralldon &: Timothy Swain, dirs: 
I'onland Art Museum, Ponland, OR 
8:'10 pm (also ,\pril 28) 

"rancis Jackson. St. jamcs' Church. 
nundal, Ontario 

2K April 
"ictor Hill. harpsichord: Williams 

College. Williamstown. MA 8:30 pm 
Marilyn Olsen, harpsidlord: U of St 

' I hOlllas. Houston, TX 8 pm 
E "uwer Biggs. Deer Park United 

Church, Toronto, Ontario 

29 April 
Cherr}' Rhudcs, Christ Church, Mont· 

pelier. ,rr 
Richanl Birney Smith, St. Anne's 

Church. Lowell, MA 4 pm 
Victor Hill, harpt idlOrd; ,\' illiams Col· 

h'ge, Williamstown, MA 8:30 pm 
Lorna Lee Curtis. 51. Thomas Church. 

New York City 5: 15 pm 
Ceurgc L, Joncs, All Sail1t.s C.athcdral, 

,\Ihany, NY 4:30 pm 
C.,tharine Crozier, St. John 's Lutheran, 

WillianlS\'ille, Bufblo, NY 
t'r3uds JaCkson. RUlgcrs U, New 

UnmswicL:. NJ 8:30 pm 
john W Heizer, Church of the Re· 

dt.'cmcr. Baltimore, MD 4 pm 
Tamara Trykar. pianist; Cathedral of 

Mary Our Queen, Baltimore, MD 5:30 
pili 

St, Pnul b)' Mendelssohn. johnson Me· 
lTlori.a1 Church, HUlltington, WV 7:30 

PT~~n Pruitt. Cathedral of St. Philip. 
Allanta. GA 5 pm 

Chamber music progTilm: Abington 
Baptisl, Abington, PA 

Da\'id Urucc·I'ayne. Markct Square 
I'resh)'terian. Harrisburg, PA 8 pm 

Kim Rasting, Grace Lutheran. AI­
hert Lea, MN 8 pm 

Tom Robin Harris, Church of the 
l\sCt:nsion, Chicago, IL 7:30 pm 

Mich.acl Schneider and Christian 
Sc.:hncider, organ &: oboe; .·irst PROS' 

h}terian, San Antonio, TX 
Worth·Crow Duo, Flathead Count)' 

H S. Kalispell. MT 
Robert l:il15ter. St. John's Calliedral. 

Dem'er, CO 4 pm 
Charit.-s Wanl, St. Clement's Episcopal. 

Ucrkcley, CA 5 pm 
S., George's Day Festival E\'ensong; 

St. I'aul's Episcopal, San Diego, CA 4 
pili 

DELAWARE 

30 April 
Musica S.acrol of New York. Central 

Presbyterian, New York City (alSO Ma)' 
I ) 

"The Italian Madrigalists and Their 
English Jmil.ators;" The Western Wind; 
Corpus Chrbili Church. New York City 
8:30 pm 

Catharine Crozier , masler cla.'i~; 
SUN Y. Duffalo. NY 

\"illiam \\'hitehead, 'Vest minster Cot . 
lc.-ge, New Wilmington, PA 

I Mar 
Cah'in Hamplon. Trinit)' College, 

Hartron.l. Cl' 8: 15 pm 
Stephen K. Whitney, Cathedral o( Ihe 

Sacred He.art , r\ewark, NJ 8:30 pm 
Timothy L Zimmennan. Westminster 

Choir College. Princeton, Nj 8 pili 
Helen Pelln. Sl. John's Episcopal, 

Wa!'ihington. UC 8:30 pm 
Fr.mds jad,son, Trinity Cathedral, 

Miami. FL 
William Teague, St. Luke's Methodist. 

Oklahoma City, OK 
Robert Anderson, First Presbyterian, 

Jot Waync. IN 8 pm 
Michael Schneider and Chrislian 

Schneider. organ &: oboe; Father Flan­
ag'IIl 's BO)s' Home, Boys Town. NE 

2 Mar 
Richard llirncy Smith, St . Paul's 

Chapel. Trinil)' r2rish. New York Cit}' 
12:30 pin 

AIlx:rt Russell. St. John's Episcopal. 
Washington. DC 12:10 pm 

Ted Alan Worll) , Burley Sr H S, 
Burley . ID 

11 May 
Richard Birney Smith. Trinh)' Church, 

~ew York City 12:45 pm 
Michael Radulescu. Konzerthaus, Vi · 

euua, I\usnia 
Chark'S Uenbow, St. t'n1l1cis Xa\' icr 

Church. Paris. France 

4 ~'al' 
Car Ion T, Russell, Wheaton College. 

Norton, l\IA 8:30 pm 
john Obctz. Rayne Memorial Meth. 

odist, New Orleans. LA 8 pm 
Noye's Fludde by Britten, St. Dcdc's 

Episcopal. Menlo Park. CA (also Ma)' 
G) 

5 l\lay 
Virgil )0'0", Re\'elalion Lights, Car­

penter spons Bldg, Newilrk, DE 
Oberlin Collegium Musicum, Our 

Lad)' of Bethlehem Chapel. LaCranb'C 
Park. IL 8 pm 

Diane Dish, RLDS Aud, Independence. 
MO 8 pm 

6 May 
james johnson, First Church Con· 

gn.'b"Olliomai. Cambridge. M/\ 8 pm 
Hattell Chapel Choir, Charlo Krig· 

baum, tlir; Dwight Chapel, Yale U. 
~cw Haven, CT 8:30 pm 

Francis jack.son, St. Thomas Church. 
Xew York Cit)' 5: 15 pm 

Eilja/I b)' Mendelssohn, Churd. of the 
Hea\'cnly Rest, New York City 4 pm 

,,'nmk A NOl'a", Hoi)' Trlnity Lu· 
theran, Bu(falo, NY 5 pin 
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Eastman Polyphonic Choir, M. Alfred 
Uichscl. lIir. Eastman School of Music, 
Rochestcr. NY 8: I, pm 

John Rose, recital. E\'ensong. choir 
of Cathedral of lhe Sacred Heart, New· 
ark. Nj; at Immaculate Conception Scm· 
inary, Darlington. NJ 4 pm 

Motet 6 and Cantal.a 51 by Bach. 
Lord Nelson MnsJ by Haydn: Trinit)' 
Church . Princcton, NJ 7:30 pm 

Cregory Wie~t, tenor: Cathcdrnl or 
Mar)' Our Quccn . Hah imorc, MD 5:30 
JlIn 

,\finn Ilrey,;s b)' Kooal)' , Rt'q"iem by 
l:aurc; Lmher31l Church of the Refor· 
mation. WaShington. DC 3 pm 

Ileqll;t:m by Faure. Mi,ua Rrevu by 
Kod.al}'; Christ Church, Alexandria. VA 
.. pm 

Spring Festi\'31 Concert. Christ 
Churdl, Cincinnati, OH 8 pm 

Thomas Matthews, St. Luke's Episco, 
p.al. E\anston. IL 4 pm 

Halt ;m Gt!dac/a'Jis ]t!SIWJ CI,rist by 
Bach; William 1\..uhlman. org; Grace 
Lutheran, Rh'er Forest, IL 3:45 pm 

Choral Concert . Valparaiso U. Val· 
paraiso. 'N .. pm 

Joan Lippincott. 51. john's Cathedr.aJ, 
~liIwaukee. WI 3:30 pm 

The Maastricht Easter Play: In ceo 
des;;s by GahricIi, Larry Palmer, <lir; 
SI. Luke's Episcopal, Dallas. TX 5 pm 

Colorado Chorale, St . John's Cathedral . 
Oem'cr. CO 4 pen 

USC Concen Choir, lames Vail, dir; 
St. Mark's Episcopal, Glendale, CA .. 
pm 

Firth Annual Fesliml of Choirs, La· 
Jolla Presbyterian. LaJol1a, CA 9:30 and 
II am 

Ted r\lan Worth, josephine Count}' 
Fairgrounds l'avillion. Grants Pass, OR 

Richanl Birney Smith. Notre Dame 
Cathedral , "aris. france 5:45 pm 

7 May 
Francis jilckson. master class; SI. 

ThomlS Church, New York Cit)·, morn· 
ing 

8 May 
J)a\'id Finckel, cello; Andrew Willie, 

piano: Calhedral of the S.acred Heart. 
Xewark, Nj 8:30 pm 

Chicago Children's Choir. Chrislo· 
pher Moore. dirt workshop for Chicago 
Choml Conductors Guild: First Unital" 
ian Church, Chicago, lL 8 pm 

Uiane Bish, First Methodist, Marion, 
KS 8 pm 

David Brucc·l'ayue, First Conb~cga· 
tional Church. Long Be.ach. CA 

9 May 
Albert Russell, St. John's Episcopal. 

Washington, DC 12: 10 pm 
Wortll·Crow 1)uo, SalinOls Sr H S. Sa· 

linas, CA 
Francis Jackson. St. George's Cathe· 

dral, Kingston. Ontario 

10 May 
Arthur LaMirande, works by Franz 

Schmidt; Grace Episcopal. New York 
City 12:30 pm 

Virgil I-ox. Ci.y AuditoriulU, Bismarck, 
~D 

William Whitehead , Bach Choir of 
Ucthlehelll . Ucthlehem. PA (thru May 
I ~~ 

II May 
Rosalind Mohnsen . Westmar College, 

LeMars.IA 
Chattanooga Bo}s Choir, Stephen Ort· 

lip, dir, Independent Presbyterian, 
Birmingham, AL 8 pm 

Russell Saunden. Rocky Mountain 
College, Billings. !\IT 

12 May 
Lief Thybo. org; Eva Borgstrom, sop: 

First Church Congregational , Cam­
bridge, MA 8 pm 

Clyde Holloway, master class, morn­
ing; St. Stephen's Episcopal Cathedral. 
Harrisburg, PA 

Moody nibIl.' Institute Spring Festi· 
\al of Praise, Ade Crown Theatre, Chi~ 
cago. IL 7:45 pm 

Worth·Crow Dno, liberty H.atl . EI 
Paso, TX 

Russcll S.aunden. workshop; Rocky 
:\fountain College. Billings, MT 

Charles Benbow. New College Chaprl. 
Oxford, England 

13 May 
Adel Heinrich. atl Bach; Colby Col­

lege, W:uen'iIle, ME 
Gloria by Vivaldi. Symphony oJ Psalms 

II)' Slral'insty: AU Saints Church. Prince· 
ton, NJ 7:50 pm 

Baltimore Pro Cantare, Cathedra.l of 
thc Incarnation. Baltimore, MD 4 pm 

Musical Vespers. Cathedral Choir of 
Men and Boys. Cathedral of Mary Our 
Queen. Baltimore. MD 5:30 pm 

Kirlg D lhJid by Honegger. German· 
Inwn Oratorio Choir, org &: orch; Rob­
l'rt Candthen, dirt Wilson Methodist. 
1I.altimore. MD 8 pm 

Aillert Russell, National Presbyterian 
Church. " 'ashington, DC 8 pm 

Clyde Honoway, 51. Stephcn's Episco­
pal Cathedral. Harrisburg. PA 

The Metropolitan Chorus. James F. 
Wiles, dirt Fairmount Presbyterian, 
Cle\'cland Heigh15, OH 7 pm 

Virgil Fox, City Auditorium. Great 
nl'nd, KS 

Donald Dumler and Martin Berin· 
h:lIun. org &: trumpe.; Independent Pres­
byterian, Dinuillgham. Al 

Colorado State U Singers, Brow En· 
~mble: St. John's Calhedr:l1, Denver. 
CO 4 pm 

}-'rancis Jackson. }"irst Congregational, 
Los Angeles. CA 8 pm 

Jerald Hamilton. St. Jtaul's Episcopal. 
San Diego, CA 8 pm 

14 May 
Elena Vesela, I'ioneer Memorial 

Church, Andrews U. Berrien Springs. 
Ml8 pm 

Worth·Crow Duo. Grace United Meth· 
odist. Ahnagordo. NM 

Charles Bcnbow. Bratislava. Czet:ho­
slnvakia 

15 May 
John Rose, Cathedral of llic Sacred 

Heart, Newark, Nj 8:50 pm 
I:rancis Jackson, hther Flanagan's 

nO)'s' Home, Boys Town, NE 
Gillian Weir, Royal College of Or~ 

ganists. London. England 
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JACK ABRAHAMSE 
Georg_ Sir ... Unlled 

P".rborough, Onto Canada 

Rec:ital. (O,gon/Piano) 

HEINZ ARNOLD 
F.A.G.O. D.Mu •• 

STEPHENS COLLEGE 
COLUMBIA, MO. 

ROBERTA BITGOOD 
Firal Congregtlliorlal Cilurcll 

BATTLE CREEK, MICHIGAN 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Fint Melhodut Church. S.crameata, Cal. 

JOHN BULLOUGH 
A.B. M.5.M. Ch.M. 

farl.lgh Dickinson Univertlty 
'un.cle. New Jeney 

Memorial Methodist Church 
White Plains, New Yorlc 

EARL CHAMBERLAIN 
F.T.C.L 

ST. STEPHEN'S CHURCH 

Coha'H' MauachUH"S 

Bo6ert ClorA 
School of Music 

University of Miehlgan 

Ann Arbor 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ. 

Th. Kimberly School. Montclair, N. J. 

KATHRYN ESKEY 
The University 01 

North Carolina 

at Gr.ensboro 

EARL EYRICH 
First Unitarian Church 

Rhode Island College 
Providence 

Charle, H. Ph. Do. F. A. O. o. 

FINNEY 
Chairman, Division of Music & Art 
Houghton Colleg., Houghton, N.Y. 

Houghton W .... yan M.thoell,' Church 
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robert anderson 
SMD FAGO 

Southern M ....... fst Unlunlty 

DaII.., Te ... 75222 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

Wm. G. BLANCHARD 
OItGANIST 

POMONA COUEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Clo ... mont California 

DAVID BOWMAN 
D.M.A. 

Alabama State University 

Montgomery, Alaboma 

WILFRED BRIGGS 
M.S., CH.M. 

St. John's in the Village 
New York 14, N.Y. 

ARTHUR CARKEEK 
M.S.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

GrftDCUd .. lDcIlan. 

GrueDOldn Award Spa ..... r 
CHICAGO 

CLUB OF 

WOMF.N 

ORGANISTS 

Ellen Lofbcrg, P...w<D1 

Harry E. Cooper 
Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

DELBERT DlSSELHORST 

lawa city 

DMA 

Unlvenity of low. 

lewa 

GEORGE ESTEVEZ 
cIo.m. 

Director 

CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Robert Finster 
DMA 

St. J ..... '. Cathed .... -... 

Organ Recitals 
LudwiJ Altman, San Francisco, CA - St. 

Paul'. Episcopal, San Rafal'!i, CA Fcb 4: 
Riccrcar from Musical Olrering. Contrapuncti 
1 3 imd 11 from Art of Fugue, J S Bach; 
3' Chorale Prdudcs, W F Bach; 6 Pieces for 
an Organ Clock, C P E Bach; Andante in 
C milloT, J C Bach. 

Andrew Andda, Westfield. ~J - Ca· 
thOOml of the S:lcred Hcart, Newark. NJ 
Feb 13: Prelude and Fugue on BACH, Lint; 
Prelude and Fugue in C, Baell; Pnludc and 
Fugue in G minor, Dupre. Symphony U, 
Widor. 

Robert Andenon, Dallas, TX - Church St 
United Methodu.t, Knoxville, TN Feb 2, all­
Bach; Prelude and Fugue in G BWV 541 . 
Trio Sonata in G BWV 530, Toccata and 
Fugue in 0 minor BWV 538, Canonic Vari­
ations on VOIII Himmel hoch BWV 769, Komm 
heiliger Gei, t BWV 652, Komm Gol1 Schlipfer 
nwv 667, Fantasy and Fugue io G minor 
BWV 542. 

Lan An,;enlal, Uppsala, Sweden - Ca­
tht"dral of St John the Evangelist, Spokane, 
WA I-'eb 18: Chaconne in A minor, David ; 
Variations on lin old Swedish lIymn, Lind­
berg; Alm;l Redemlltoris Mater, Olsson ; Fes­
tival Music, Cantabile from 10 Little Prel­
udes, Stig Gustav ~chonberg; Impression a 
Notre Dame de PariS, Organ Concerto opus 
9, Thyrestamj Choral in E, Franck. 

Heim Arnold, Columbia, MO - Fint 
Presbyterian, lIiggin"'iIIe, MO Feb 4: Toccata 
BWV 53S, Toccata and Fugue in D minor 
nwv 565, Bach; Creator of the stan of night 
(2 settings) , Brait; Scherzo from Symphony 
II, Viernc; Toccata per I'Elevalione. Fresco­
baMi (organ) ; The Spanish Pavao, Bull; Vivaa: 
in G, Aria in E, Paradisi; Sonatas in F­
sharp minor, C and G, 0 Sarlatei; Le Ca­
rillon de Cythere, F Couperin; La Poule, 
Rameau (harpsichonl) i Fete, Langlais (or­
I"'·) ' 

Richard 11 Babcock, Tuann, AZ - Grace 
Elliscopal, Tucson Feb 18: The Joy of the 
Redeemed, Dickinson; Memorial for Organ, 
McBride; Brother James', Air, Wright; Dia­
logue for Organ , Wyton : Prelude on Mala­
bar, Sm"'etby: Contemplation on Tallis' Can­
on, l'un-is ; Pu tita on a filii et filiae, Held. 

Fred Backhaw - student of Miriam Clapp 
Duncan, Lawrence U, Appleton, WI Feb 2: 
TOCCIta and Fuglle in F BWV 540, Bach; Al­
legro fTUm SYlIlllhony V, Widor; Partiea on 
Uniiberwindlich starker Held Sankt Michael, 
David; Herzlich tut mich ,,'erlangen, 0 Gatt 
du frammer Gott, Brahms. Cboral-Impro­
\'isalion on Victimae pascbali, Toumemire. 

Geol'le C Baker 111 _ atudent of Robert 
Andenon, Southern Methodq e U, Dallas, 
TX Feb 8: Komm heiliger Geist BWV 651, 
Canonic Variation on Vom Himmel hoc:h 
BWV 769a. Prelude and Fugue In E-flat BWV 
1$2, Bach : Sonata I, llindemith . Alleluias 
.erein., Messiaen; Prelude and Fugue in A­
flat opus 36, Dupre, 

Robert F Baker, Freeport, IL - Baker 
residence, Freeport Jan 2S: Voluntary in C, 
Stanley; 0 Haupt voll Blut und Wunden, 
Pachelbel ; Christus der uns Selig macht, 
Kauffmann ; l'rdude and Fugue, Handel. 

HENRY FUSNER 
S.M.D., A.A.G.O. 

Firat .tHby • .,tan Church 

Naahvllle, Tenn."H 37220 

LESTER GROOM 
Seattle 

Seftltle Pacific Church or tile 
ColIeS. Epiphan7 
98119 98122 

DAVID S. HARRIS 
Church 01 Our Saviour 

Akron, Ohio 

Organ 

'WILL O. HEADLEE 
SCIIOOL OF MUSIC 

SYRACUSE UNIVERSITY 

SYRACCSE, "EIV YORK 13210 

J Mich;ael Bart, New York, NY - Trinity 
Church, New York, NY Feb 1: Prel toKJe and 
Fugue in G minor BWV 535, Bach; 50nata 
IV, Mendelssohn: Tecum principium, SteUa 
ilta, Lumen ad ftevemtionem from 5ix An­
tienne pour Ie Temps de Noel opus 4S, Dupre; 
Scherzo opus 2, Durufl6. 

William C Beck, Pal_ Verda. CA - 5t 
Paul's Cathedral, Los Angeles, CA Feb 23: 
Fanlalie 'in G BWV 572, Bach: Pastorale, 
Fralick : Sonata I . Mendelssohn. 

Fred B Bincl,,~s - student of Kirby Koriath, 
doctoral recital, Ball State U, Muncie, IN 
Feh 9: Variations on Vater unser from 50-
nata VI Mrndeluohn ; Trio on Ach bleib mit 
dciner Gnade, Karg-Elert; 0 Traurigkeit, £" 
in en Ros, Brahms; Fantasy on Ein fesee 
Ihug O(lus 27, RlI'ger. 

Oavi,1 Britton, Los Angeles, CA - Grace 
Lutheran, San Diego, CA Feb 5: Introduction 
ro lld l'aJUc'lglia in E , Rhcinberger; Allein Go.U 
in der 1I8h BWV 662 , Prelude and Fugue In 

C minor BWV 5.16, Bach ; Sinfonietta, Guillou; 
l'relude, Adagio et Choral varie sur Ie Veni 
Creator, Durune , 

John Brock, Knoxville, TN - All Saints' 
Episcopal, Norton, VA Feb 12: Concerto del 
Sigr Merk, Walther; 3 .ellings A mighty for­
trell is our God, Wakha, Buxtehude, Ben­
der; Prelude in C BWV 547, Kommst du nun 
BWV 650, Nlln komm der Heiden Heiland 
BWV 659, Prelude and Fugue in A minor 
nwv 543, Bach; Prelude and Fuglle III , 
Rohlig ; Antiphon Ill, Prelude and Fugue in 
B, Dupre, 

James Bullock, Joplin, MO - Ozark Bible 
College, Jan. 2S: Prelude and Fugue on BACH, 
Lint; Sonata 0IIUS IS/II, Distler; Prelude and 
Fugue in 0, Bach ~ Suite opus 5, Durune. 

Frederick Burgomaster, BuUalo, NY - St 
I'aul's Cathedral, Buffalo March 9: The 
Archhishop's Fanfare, Jackson; Matines. Viemej 
3 pieca from the Musical Clocks, Haydn; 
, lettings a Sacred Head, Bach, Brahms , 
Langlais; Fugue in E-fiat, Bach. 

John Burke, Berkeley, CA - First Congre­
gational, Berkeley Feb 18: Prelude and Fugue 
in E-Uat. Sonata II in D for viola da gamba 
and harpsichord, Bach; Cantata Lallter 
Wonne lauter Freude, Telemann; Duet for 
Flute Stop!, Fantasie for oboe: and organ 
Chorale Prelude on Von GOll will ich nichl 
lassen, Prelude and Double Fugue in F minor, 
Krebs; Ccmcerlo in A minor for recorder and 
.trinp. Assisted by Anna Carol Dudley, so­
prano; Calvin Wall, recorder; Joan Garvin, 
cello; Jama Carr, oboe; Martha Wadey, pi­
ano; and a string orchatra. 

Charla Callahan, Philadelphia, PA _ Arch 
5t Presbyterian, Philadelphia Feb II ! Fan­
tasia K 594, Mozart; 0 whither ,haD I flee, 
Wake awake, Bach; Fantasia and FuSUe on 
BACH, Lint; Water NympJu, Vierne; Inter­
mezzo, NaDCT Plummer FuoD; Toccata, 
""eaver, 

Warren Canfidd, Ft Lauderdale, FL _ 
Trinity Cathedral, Miami, FL Feb 18, all· 
Bach: Fugue in G minor (Litde l , Christ lay 
in bonds nf death, Deck thyseU my lOul with 
gladlleu, Lord Jesus Chril. t be present now, 
Praise to the Lord, Prelude and Fugue in A 
minor. 

Antone Godding 
Olda_ City Uolvonlty 

_,., MuoJc 

_op W. Anllo S ... h Cho,.1 

E. LYLE HAGERT 
Geduemau. EpiKopat Church 

Minncapolit, r.linncsota 55-C04 

Yuko Hayashi 
boston 

new england eonservatory 

WILBUR HELD 
SM.D., F.A.G.O. 

Ohio State University 
Trinity Church 
COLUMBUS. OHIO 
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Michael Conine, E\'ansvillc, IN - Olda­
homa City U F~b .. : 0 Lamm Goth~s lIn­
schuldis: DWV &!iii, Prelude and Fugue in 
E minor DWV 548, Dach; Concerto In B-flat 
OpllS "'12. Handel; t:rElnde d Fugll.e sur. Ie 
110m d'l\bin, DuruUe ; Sonata I. Ihndemllh; 
Allegro vivace from Symphony V, Widor. 

Wallace M Counen Jr, Glen Rid!l:c, NJ -
CIII;II Epilcopal. Clen Ridse Feb 25: Fant:..sy 
in G, Schmikke dieh, Bach; Pn:lud~ in .C, 
Ritomell, Allcgretto, Scllfocder; Air with 
Variationa, Sowcrby ; Prelude, Fug~e and 
Variation, Franck; Primal'cra, BIngham; 
lIerceusc. Wright; Toccata in B-nat minor, 
Viune . 

Jatnts ,\ Oak. Annapolis, MD - U S 
Naval ACldemy Feb 18, in memoriam Lyndon 
Oaints Johnaon: Toccata and Fupe in D 
nlinar 0 Sacred Head, Bach: 0 how blnt 
are they, BDhms; Brother James's Air, 
Darke; Variations on Wondrow Love, 8,,,bcr; 
In PDise of Merbceke, WytOft. 

Merrill N Davis III, Rochakr, MN -
Carleton Collf1lc, Northfidd, MN Jan 21 : 
Fantasia on BACI{, Jooadlim; MalilnifiClt 
noni toni, Scheidt; Chonal in B minor, Franck; 
Toccata and FURue in F BWV 5-10. Bach; 
Prelude in C, BNckner; Pmtllldium from the 
Slavonic Folk.MIW. Jan6cek. 

Kilmicl d'HOOIthe - Fjnt Baptist, Pensa­
cola, FL Jan 19: Prt!lude and FUlilue in F­
sharp minor, BlDlchude; Suite 01 Vends on 
the Fint Mode. ){erckhoYen; Toccata, Adagio 
and Fuguc in C BWV ~, Bach; Chor.ll ia:a A 
minor Franck; Jesus accepts the suffennl. 
The ~Ialli, The Lord in our midlt. Mu­
liaen. 

Rkbard DeLonc, Aahbnd, OH - Fint 
Concregabonal , Columbus, OH Feb 18: 
rr~lut.le and FUBue in E-llat DWV 5~2, AI­
lein Gou in Iler lIih BWV 676, Bach ; Sonata 
in D K 288, Sc:arlatti; Sonata on the Fint 
Tone LidoR; FanraR, Cook; J.cos 8crsen, 
oeu:in. Elerneb, Meniaen; Scheno in E, 
Gigout; Fnnt:uy and FUKIII!: 011 Dach, Lint. 

Stn'en ~Ier, Ann Arbor, All - Illinois 
Wctley:an ti, Dlonminlton. IL Jan 25: Suite 
till prcmier ton, Clcrambaultj Nun komm der 
Heiden Heiland BWV 6S9, Toccata, Adagio 
and FUJlle in C BWV 5&4, Bach; Choral in 
E, Franck; DcU1ieme Fantaisie, Litanict, 
Alain, 

Ala;ei Erlan,cr - St Paul'. Cathedral, 
Ruffalo NY Feb 9; Basse et dessus de 
trompc:tc, Clervnbauh; Lied des C~. 
dlemes, Matin Prnv~nca.I, Bonnet ; Andanuno, 
Franck; T ncr;ata, GIIOilI. 

MIlrcia. Ho.nnalt fanner. Sanln MoRia, CA 
_ Blessed Sacra.mcDt Church, Hollywood CA 
Feb 5: CantiLcna Aq:eUca Fortuna, Scheidt; 
Prelude .nd Fupe ill B minGl' BWV 5+4, 
Bach ' E. ut cin Rot, Bl1IllIns; Pantasy K 
600 ~fou.rt ; The 13111 PAlm, Zimmermann ; 
T~ !).Uh Pt:tlm (Alle8ro-Allegro auai) , 
Reub5!e. 

SAMUEL HILL 
SL Paul" Church ad""". JIIloOq 

Cartboc< CoJlqe 
KeDOIha, Wisconlin 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPLE EMANU·EL 
New York City 

EWN Kum 

JACOBSON 
MJA ... A.A.O.O. 

Concord, CalifornIa 

Eric Fletcher. Selinsgrove, PA - Ca­
thedral of the Saered Heart, Newark, NJ 
Feb 27: Prelude and Fupe in G minor. 
Buxtchude; Voluntary lor a double orgaine. 
Gibbons; ~bater Tallu' Tatament, "",,'e1h; 
Sonata i.n C minDT, Rhrinbc-rser; Cbo",1 in 
8 minor, Franck ; Pant.ut. and Fugue in G 
minor. Bach. 

Marth]. .·oIu, Ames. IA _ Grinnell Col· 
lese, lo",a Art. Council, co-sponaor, Feb ". 
lecture-recital "Music o( the 60', and 70· ... : 
Arc lor Orpn and Tape (1966), Ton 
8ruyncl; Antipodet I (1972), Gary While; 
Voillmilla (1962), GylSrsr Ligeh ; Nebulosa 
(1 969), Bengt lIalnbracus ; CentnJm van SIiJte 
I (1965), Jos Kunst; Constellations III (or 
Organ and Talle (1961), llambr.leus. 

Robert Glassow. Ann Arbor, 1011 - Gr.lce 
Episcopal, Port Huron, All Feb 25: Petite 
Suite, Bales; Intonadune el'Omatica, Merola; 
Sonatas K 288 and 2". Scarlllttii Passacaglia 
and r'"ugue in C lII inor, Bach; Sketch in D­
flat, Schumann; Choral in E, Franck; Schenet-
10, Arnhnqu(', Carillon de Wnllninster, 
Vierne. 

Ja-met W Good, LoWavlllc, KY - Boule. 
''atd Baptist, A"denon, SC Feb 18: Fanfare', 
Cook ; Partita on Was Golt tut, Pachelbcl ; 
Plelude :md Fugue ill B minor BWV m , Bach ; 
Toccata and Fltgue in D minor lind mlljor 
0p"S 59/5 lind 6, Regcr; Roulade Binsham ; 
Sui1C opus 5, Durune. • 

Herbert Gouch, Ri"er Forat, IL - Gra~ 
Luthcran , Ri,"cr Forat Feb 4 : Concerto IV 
in C BWV .593, Sonata I in E·flat 8WV .52.5, 
Fuguc in G nwv 577, Fugue in G minor 
".WV 57~,. Toa:at3. in F BWV 540, Bach; 
Piece I1erolqlle, Franck ; L'I\scension, Mes­
siaen. 

Conrad Grimes, Winnille!{, Manitoba _ 
Unitarian Centre, WinniJlC>g Jan 28: Cha­
conne in E minor. Buxtehude; Tocrnta for the 
EI~"ation . Prcscobaldi: 3 seuing. Va ter unser, 
Bach; Sonata VI, Mendelssohn ; 2 leltinfllS 
Sdlmucke dich, Bmhrns, Bach ; Sonata in G 
Scarlatti; Chant lI~roique. C11ant de paix' 
Langlais. ' 

Norbertn Guin:r.ldo, Los Angeles, CA _ 
Fint United Methodist, Garden Grove, CA 
Jan 19: PITludc and FUlue in E minor 
Bruhnl; Intmduction and PaSlOlcagJia, DonaJd 
Johns; Invocation. Richard Ross; Prelude 
and FII8ue on a theme or Vittoria, Brillen' 2 
Noels, Dandrieu : Rhapsodie Grt"soricn~e 
Langlais; Fanblttc in A. Fnnck ' Jntrospcc: 
tion (work! Jlremiere) . Not OIl 't he Woehl 
Ginth (world premiere), Pararhr.ue on Sine 
Nomine, Guinaldo. 

EliDbelh "amp, Champa~n, IL - Fin t 
Presbyterian, Champaisn Fcb 7: Ch ris t nlou 
art the brightness of day, Scheidt· now 
brightly !hi~es the mominl .tar. Buxiehude; 
In Thee IS JOY, Bach : WI.at .hall we brinIJ to 
Ihr Child. Winter con(1IIed withdraw. 
~lIhnldo; 0 holy food of .ouls, Let us with 
Joyful Ilearts, Schroeder; Pagea nt , Sowerby. 

Calvin Hampton, New York. NY _ for 
8100minltoo AGO, IN Jan 2 .. : P~lude and 
Fugue in B. Dupre: Canlona in D minor and 
C, Buxtehlldc; Sonata I, MencJdllohn ' Prelude 
(or MOOIJ Synthctizcr and Ors:m. The Road 
to Leprechaunia (or MOOR Synthesizer, SDo 
pmnn, and O rgan, lIamptnn, 

Torn RlJbin Harrit, Rock bl:.nd, IL _ 
Augustana CoUCSl!'! Pcb 2: Prelude and Fugue 
nn BACH, Lint: Les Vcl'tC" dll P;,nge Linsua 
de Grigny; Choral in E, Franck- Toccata' 
AdaJiD and Fugue in C 8WV 5Gt 'Aus tieft"; 
Noth 8WV fi86, !beh; Final Irom' Symphonie 
rassi~n, Dupre; Lcs YCUlt mns lei rnll t:!1 , 
MeSSiaen. 
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Chtcago, III. 
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Saint Ann.'. Church 
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Franklin E. Perkins 
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MYRTLE REGIER 
Moun, Holyolce College 

South Haelley, Manamu ..... 

K. BERNARD SCHADE 
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1150 Porty-lint Street, BrooIdfD, NY 11218 

ADOLPH STEUTERMAN 
MUI. Doc., FAG.O, 

Southwestern at Memphis 
Calvory Episcopal Church 
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JOHN M. THOMAS - AAGO 
Organist .. Director 
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St ... nt Point, Wise. 54481 
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MT. LEBANON METHODIST CHURCH 
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HARRY ARTHUR WELLS 

Washlnlton Sta •• Univenlty 
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CONCERT ARTIST 

2" 

RUSSELL SAUNDERS 
Easlman School of Music 
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EDMUND SHAY 

Recitals 
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Columbia CDI ..... 
Columbia, S. C. 

Master cra .... 

Robert Shepfer 
Cltganh' - ChoInnaat .. 

SECOND PRESBYTERIAN CHUICH 
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ROBERT SMART 
Swarthmore, Pennaylnnia 
TriDlty EpiKopal Church 

Swarthm .... CoIIqe 
Coo_II ... Rodeph SbaIGGl. 
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Carl Staplin 
Ph.D .. A.A.G.O. 

Drake University 
University Christian Church 
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The Riverside Church 
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George Norman Tucker 
M .... Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-LI-RO 
BOY CHOIR 

WARREN C. MILLER - DIRECTOR 
Christ Church, ShaIe.r ..... hts 22, Ohio 

CLARENCE WATTERS 
RECITALS 

St. John's Church 
W. Hartford, Cannedlcul 

DAVID A. 

WEHR Ph.D. 
Eul<m Kcolucl<y UDln .. lly 

Richmond, Kcolucky 

FOX CHAPEL EPISCOPAL CHURCH 

Fox Chapel, Pltbburgh, Po. 15231 

Carl W Haywood - student o[ Robert An­
denoD, Southern Methodilt U. Dalbs. TX 
Jan 26: Veni Creator, de Origny; Concerto in 
A minor BWV 593, Vivaldi.Bach; Piece 
Heroique, Franck; Toccata and Fugue in D 
minor opus 59, Reger; Sonata 11[. Hindem.ith; 
Prelude and Fugue in B. Dupre. 

MODika HerWag. ThalwU. Switzerland -
Memorial Church, Harvard U, Cambridge, 
MA March 2, all-Bach: Fantasy and Fugue 
in A minor BWV 561, Trio Sonata V BWV 
529, An Wasserniissen e ;abylon BWV 653a, 
Prelude and Fugue in E minor BWV 548. 

David Herman. Des Moines. [A _ Drake 
U, Iks Moines Feb 27: Suite du deuxiem.e 
lon, Clerambault; 0 Traurigkeit, Brahms; 
Toccata in F, Bach; Litanies, Postlude pour 
l'Onice de Complies, Alain; Prelude and 
Fugue on ALA[N, Durune. 

Douglas D Himes, Pittsbursh, PA - Heinz, 
Chapel, Piltsburgh March 6: Fantasia in A, 
Frank; Cantilene and Dialogue sur les mixtures 
(rom Suite Breve, Langlais; Carillon de West­
minster, Vierne. 

John Holtz. Hartford, CT - Old South 
Church, Hartford March 22: Concuti IV aad 
VI (or two organs, Soler; Have mercy on me 
(rom St Matthew Panion, Prelude and Fugue 
in F minor, Bach; lIossana I ror organ and 
tape, Diemente; Pilgrimage.Cantata (or Low 
Voice, Carlisle Floyd. Assisted by James Fra· 
ncr, organist and Sara Williams, alto. 

John Huston. New York. NY - Fourth 
Presbyterian, Chicago, IL March 26: L'Ange 
a la Trompette, Charpentier; Tierce en wile, 
MUz,elle, Duo sur la trompette, Dandrieu; 
Fantasia and Fugue in G minor BWV 542, 
Bach; Orgel Psalmen, Zimmennann; Sonatina, 
Soweroy; Toccata, Villandco y Fuga, Ginas­
tera. 

Audrey Bartlett Jacobsen, Los Angeles. CA 
_ Blessed Sacrament Church, Hollywood, CA 
Feb. 5: Sonata Eroica opus 94, Jongen: 
Supplication, Purvis; Scheno opw 2, Durufil~; 
Improvisation on VlCtimae Paschali, Tournc­
mire. 

Paul Jenkins. Deland, FL - Trinity Cathe­
dral, Little Rock, AR Feb 13: Suite on the 
5fi:ond Tone, Cterambault; Allein Gott in der 
Hiih BWV 664 nnd 662, Prelude and Fugue in 
E minor BWV MS, Bach; Fusue in A·flat 
minor, Brahms; Fantasia and Fugue in D mi­
nor opus 135b, Reser. 

Philip Kal. Berkeley, CA - St Clement', 
Episcopal, Berkeley Jan 28: French Suite V in 
G, Bach: Concerto II in A minor, Vtvaldi­
Bach; Partita on Wie Ichlin leuchtet, Krapf; 
Fugues 2, 3, and 4 on BACH, Schumann. 

Kirby Koriath. Muncie, IN _ Knoxville 
Collese, TN Feb 4: Alleluvas, Preston; Sonata 
IV in E minor BWV 528, Toccata and Fugue 
in F BWV 540, Bach: Variations on America, 
Iva; Clair de IUne, Vierne: Fantasia K GOO, 
M=rt. 

Aldis L:apdlns. Yonkcn, NY - Fint Pres· 
byterian, Utica. NY April 10: Offertoire, 
Couperin; Prelude and Fugue in E minor, 
Trio Sonnta II, Gisue Fugue, Bach; Adagio 
and Fugue, Olivera: Cbantl d' Oiscam:, Mes­
siaen; Scherzo from Symphony II, Andante 
from Symphony I, Finale from Symphony VI, 
Vierne. 

Arthur La.\lirande, New York, NY - St AI­
phoosus Church, New York City Jan 28, all 
music by Franz. Schmidt: Fantasia and Fugue, 
Chaconne, Prelude and Fugue (Christmas Pas­
torale), 0 wle seliS scid ihr doch, Nun dankel 
aUe Golt, Toccata and Fugue, Short Prelude 
and Fugue No.4 {Hallelujah}. 

Paul Laubcnpyer. Urbana, IL _ Stephens 
College, Columbia, MO Jan 28: Prelude in G, 
Bruhns: Sonata IV in E minor BWV 526, 
Prelude and Fusue in E·nat BWV 552, Bach: 
Prelude in C. Biihm; 2 Fugues on BACH, 
Schumann; La Romancsca con anque mutaoze, 
Valente; Fantasia on Hallelujah! Golt zu lobcn 
opus 52/3, Reger. 

Arthur Lawrence, Notre Dame. IN - Sacred 
Heart Church. Notre Dame Jan 22: Ricercar 
Arimo IV, A Gabrie1i; Diferendas ,obre c1 
canto llano del Caballero, Cabez6n: Pastorale, 
Zipoli; Offertoire lur les grands jeux, Cou­
perin; Variations on HelT Jau Christ dieb z,u 
uns wend, Biihmj Ballo del pnduca, Swee_ 
linck: Prelude and Fugue in E minor, Bruhos; 
Fantasia on W~ schon leumtct, BlUCtehude-: 
Toccata and Fugue in D minor BWV 565, 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbylerian 
Pittsburgh, Pa. 15232 

Recitals and Master Classes 

Organ Consultation 

Cathedral Church of Christ the King 
Wellern Mlchillan University at Kalamazoo 

, 

Bach. Jan 29: Prelude in Eonat BWV 552, 
Bach; Voluntary in D, Wesley; Choral in A 
minor, Franck: Wondrous Love, Buber; Phan· 
tasie, lIindemith: Reeks.Veranderingen I, Kcc; 
Prelude and Fugue in G minor. Dupre. 

Keith Linney - student o( Kim KasUn!, 
Mankato State College, MN Jan 21: Offertoire 
(Parish M"u). Couperin; Savior of the nations 
come BWV 659, We all believe in one tme 
God BWV 680, Now dance and ling BWV 734, 
Fantasia and Fugue in G minor, Bach; Choral 
in B minor, Franck: 50nab n, Inndemith: 
Outbunt of Joy, Messiaen. 

Michele McCartney. Sanb Ana. CA - St 
Paul's Cathcdrnl, Los Angeles, CA Feb 16: 
Toccata XII, Muffat; Canzona IV, Frcs~ 
baldi; Partita on Christu, der ist mein Leben, 
Pachdhcl; Prelude nnd Fugue in G minor 
BWV 535, Bach. 

F Ca.rroll McKinstry - Community Church 
or G~at Neck, NY Jan 28: Clausulas de I· 
Tooo and VIIIo Tono, Tomas de Santa Maria; 
Obra de octavo tono alto, AlUiJcra de Heredia; 
Prelude and Fugue in C, Bach; Sonata II, 
Mendelssohn; Prelude for Rmh Hashana, Ber· 
linski; Musical Clocks, Haydn; Harmonies du 
mir, Karg.Elert ; Variations de Concert, Bon· 
net. 

Paul-Martin Maid. New York, NY - St 
Paul's Episcopal, San Diego, CA Feb 4: Prel· 
ude and Fugue in E minor BWV 548, Bach: 
Partita on Was Golt tul, Paschelbel; Fantasy 
on Hallelujah! Golt zu loben OpWl 52/3, Reger: 
Prelude, Adagio et Choral varie sur Ie Veni 
Creator, Durune, 

Judith B Metz - Stephens College, Colum­
bia, MO March 27: Prelude in G BWV 568, 0 
Mensch bcwein BWV 622, Prelude and Fugue 
in A minor, Bach; Choral in A minor, Franck; 
Ruhig bewegt rrom Sonata II, I1indemithi 
Praeludium from Concerto II, Peppins; Trum· 
pet Tunc, RohliSi Jesus acceple la .oullrnnce, 
Messiaen. 

L:awrence Moe, Berkeley. CA - St Clem­
ent'. Episcopal, Berkeley Feb. 25: Ciacona in F 
minor, Prelude in D minor, Pachelbel; Bene­
dictWl, Domine Deus from Parish Mass, Cou­
perin: Prelude, Fugue and Ciacona in C, Bm:­
tehude: Pastorale. Fricker: Chorale, ScuioDS: 
6 Schubler Chorales, P~lude and Fugue in B 
minor BWV 544, Bach. 

James Moeser, L:awrence, KS - Plymouth 
Consregational, Lawrence Feb 7: Premil:re 
Suite de Noels, Balbastre; Fantaisie in A, 
Franck; Tocelta in C BWV 564, Bach; Fan· 
tasia on Wachet auf OpUI 52/2, Reger; Inven­
tion for Organ and Tape (premiere), John 
Biggs: Tu es Petra, Mulet. 

Karl Moyer - Itudent of David Craishead, 
doctoral recital, Eastman School of Music 
Rochester, NY Feb 18: Allegro vivace r~ 
Symphony V, Widor: Sonata in D minor BWV 
527, Prelude and Fusue in G BWV 541, Bach; 
Studies for Pedal·Piano V and VI, Schumann· 
Final opw OZI, Franck. ' 

Carlene Neihart, Kansas City. MO _ Fint 
Presbyterian, Columbia, MO Feb 23; Prelude 
in D minor, Pachelhcl; Air tendre, Lully; HelT 
Jesw Christ dich zu uns wend, Nun komm 
der Heiden Heiland, Toccata in F, Bach; Fan­
tasy and Fugue on BACH, Unl; Pastorale and 
Aviary, Roberts; Prclude, d'indy: Hymn to 
St Andrew, Butler. 

Jack L Noble, Vennillion. SD _ Fint Pres­
byterian. Winnipeg, Manitoba Jan 21 : Offer­
loire (Parish Mw ). Couperin; Elevation, Zipoo. 
Ii : Wer nur den lieben Gott Im t walten Ach 
bleib bei UJII. , Prelude nnd Fugue in E.flat, 
Bach; Andante K 616, Mozart; Es ist cin Ros, 
Herzlich IUt mich verlangen, Brahms; AlIcpo 
viva(;t! from Symphony I, Vierne; Postlude for 
the Office of Compline, Alain; Toccata, Ncar. 

Roger Nyquist _ St Viator Guardian Angel 
Shrine, Las Vegas, NV Feb 23: Improvisa­
tion VII, Saint·Saens; The Celestial Banquet, 
Meu iaen : Voluntary I in G, Greene ; Fantasia 
and ~ugue in C minor, C P E Bach; AdaSio, 
Nyqwst; Rhondo, Bull; Partita on Was Golt 
tut , Pachelbel: Plainte, Heroic Sons, Lanslais: 
Sonata I. Hindemith: Toccata in D·nat, 
Jongen. 

Frank K Owen, Los Angeles, CA - St 
Paul's Cathcdrnl, Lm Angeles Feb 2: Cha­
eonne, L Cooperin: Gavotta. Martini: Prelude 
and Fugue in F minor, Handel; Adagio from 
Suite Modale, Pecten; Marche Grotesque, 
Night in Monterey, Purvis; Etude Symphoruque 
opus 78, Bossi. 

PELCA RECORDS 
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Myrtle Rqier. Sout&. Hadler. MA - Yale 
U, New HaYen, cr Fcb 4: Prelude and Ful(Ue 
in C BWV 5-17. G Schubler Chorales, Bach: 
Shlmah 8 t koli, Penichctu: Fanwie and Fupe 
opus 135b, RCGu. 

Ronald R Rice, Atlanl:l, GA - Clthedral 
of St Philip, Atlanu. feb 25: Prelude on Adoro 
dc\'ote, Purvi,; DiptyqlH', ).feuiaen; Symphony 
VI, Widor. 

Donna Na!ey Robertson, Man Hill, Ne -
Radlord College, VA Jan 28: Prelude and 
fugue in E minor, Bruhns; Sonata I, Hinde­
mith: Prelude and Fupe in B minor BWV 
SU, 83ch: Gr.mde Piece Sympboniq1H!, Franck. 

Cb3rlotte Roederer, Bufblo, NY - St Paul', 
Cillthedral, Buffalo Feb 2: Selection. lrom the 
EiKhteen Great Chorale Preludes, Bach: In­
troduction and Pauac::allia in D minor, Rcger. 

John ROle, Newark, NJ - Westmin.1f:r Pru-­
byterian, Fort Smith. AR Feb 20: Ach bleib 
mit deiner Gmuk, KaCll'.Elert: Flutc TUne, 
Arne; Alk:!lro rrom Symphony Ill. Vicrnc; Lit· 
tic Carob 01 the Saint., Willianuon; 50Mta II, 
Menddssohn; Vitrail, Carillon-Sortie, MuieL 

Robert Roubos, Cortland, NY - Cathedral 
01 the Sacred Heart, Newark, NJ Feb 6: Chor­
al in B minor, Franck: Shimah B'koli, Per­
t ichetti; Toccata, Adalio and FUluc in C 
BWV 532. 83ch: Prelude et Fupe tur Ie 
notO d',\lain, DUNUt. 

Alesander Borl' R13n, KablD»oo, Mt -
,\ndre", U, Bemen Sprinp, 1.11 Jan 28: Fan­
bre, Jackson; Stations of the Cross III, VIII 
and XIV, Duprej Chor.al in A minor, Fn.nclr.: 
Naiades, Clair de lune, Carillon de Westmins­
ter, Vierne; Sonata on the 9hh Pulm, Reubke. 

Lydia Sabac:ka, Lone Beach. CA - St Paul'. 
C.lIthetJral, Los Angeles Feb 9: PlUSatallia and 
Fugue in C minor BWV 582, Bach; Fanwie 
in 101 minorc, Kuchar: Toccata, BOMi. 

B:ubara. C Saunden, Plainfield, Nl - North 
Branch Rc(on:ned Church, North B~nc.h. NJ 
Feb 25: Introduction and Toccata in G, Wa­
&und; Nun komm der Hemn Heiland, Pnlude 
in F. B:lIch; Sonata I, Mendeluobn: Primavera, 
Twilisht at Ficsole, Binsham: CarilloD. de 
Westminster, Vierne. 

John Schuder, Berrenfield, Nl - St Paul'. 
Ch3pel. Trinity Parish, New York, NY Feb 7: 
Variauons on Warum bctriibst du dich, 
Scheidt; a Triptych or FulUes, Near: Trio 
Sotuta VI in G BWV 530, Bach. 

Robert Schune~. Cbia,o, IL - Zumbro 
Lutiler.an Congrqation, Rochester, MN Feb 
25: Ilitroduction and Passacaglia, Rqcr; Fan­
tMia I, Hampton; STOPS, Sdluneman: Veni 
Creator Spiritus, de Grilny: Allcin Gott in 
der HOb BWV 663, In duki jubilo BWV 600, 
III dir itt fl'\l!ude BWV GI5, 0 Meruc:h bewein 
BWV 622, 0 Lamm GotLcs unachWdil BWV 
GI8, Prelude and FUKue in C BWV 547, Bach. 

Emelie Sim. Vista, CA - St Mic:hael' •• by­
the·Sea, Carlsbad, CA Feb 4: Noel ,rand jeu 
et duo X, d'Aquin; Born in Betblehem, Wal­
cha, Ciacona ill E minor. Buxtehudc, Sonata 
It, llindemith; A P3IIionude Fantuy, Mader: 
Symphony V, \Vidor. 

Nanna Stcvlinpon. Commerce, 'IX -
Church of the Tnosfigurauon. Dallas, TX 
Feb 18: Prelude and Fugue in E minor. Bruhns; 
In dicll llab icll lebuUet. Tunder; REcit de 
ticrce ell taille, de GriIllY; Valet will ich dir 
leben BWV 735, Sehmiiclr.e dich BWV 759, An 
W:uMrniluen Babylon BWV 653b, Fanwja io 
C minor B\VV 562 , Bach; Ecce Lisnum Crucia, 
Heiller; Deuxi~mc Fan~ie, Troia Cborals, 
AI.lI in; Te Deum, Lanllais. 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde. 

Mu.ie Dept., Iowa Stat. University 

Am ••• Iowa 50010 

JOHN E. WILLIAMS 
Sf. Andrew. Presbyterian Callt •• 

laurlnbu,. Presbyterian Church 

laur.l:turl, North Carolina 

HARRY WILKINSON 
Ph.D., FAG.O. 

ST. MARTIN·IN·THE·FIELDS 
a..otnul HUI, PhI ..... lphI. 

WEST CHESTEl STATE COUfGE, PA. 

APRIL 1973 

Cad B Stout. Erie, PA - 5t Paw', Calheo 
dral, Bulra.lo, NY March 2: Sonata II, KiDde-­
mithi Fugue, Honeller: Alltluyu, Pn:doa: 
Adallio, Nyquist: Paean, 1A:i.htoa. 

Richard Stultz - ,tudent of Robert Ander 
lOR, Southern Methodist UniYersity, Dallal, TX 
Feb 10: Prelooe, Fu(Ue .nd Cbacorute in C, 
BWltehude; 0 J...amm Gotta unsc.huklis. Bach: 
Concerto I in C, Jiayda: Sotu.tiu for Orpa, 
James Tallb; Choral ia A minor, Fn.nck. A,j. 
lilted by chamhcr cnlClDbl. directed by Paul 
Phillip •• 

Samud J Swartz, Palo Alea. CA. - UDinr· 
.iCy of California. Los Aqela Feb 9: Three 
Danca, Alain; Sdualkb dkh, Bach; Faatuy 
and Fusue on BACH opus 4&, Reser. 

Robert Triplett, Mouat Venaon, IA - ('.or. 
nell COUelc, Mount Venlon Feb 13: Prelude 
and FuSUe in E minor, Bruhftl; 2 .etdnp 
Henlich tut mich vcrlansu. BrabmJ; Faalalie 
K 600, Mozart; Andante &OItenuCO fraua Syu&­
phon)- Gothique, Widori Anbesque .ur ka 
RUin, Langlais; Bl:ack HOlt. BolCDIIL 

Bcnjamia Van Wye, Saratop SprIap, NY 
- Bethesda Epbcopal, Saralola Sprinp Feb 
II: Sonata para orrano con trompcta ral, 
Lidon; Sonata IV BWV 528, Bach; Prelude aDd 
FUlue in p . Ciacona, Btu.tehudei Soaata I. 
Hindemith; Syu&phon, I, Vieme. 

Heidi VDCI Gundea _ Azmy-Navy Academy, 
Carbbad. CA March 19; Conc:ertante fIK Or· 
gan, Percw.ion and CelClta, Pinkham: To 
VIII erie Solanu and Muilyn Monroe ia R.ecoa­
nilion of Their Desperation for Orpn and 
Small Chamber Ensemble, Olivera.: Byuntium 
for Ortaa and Tape, Albfortb; Fanl&lf for 
0,,1n, Clarinet, Pt:rc:UIIion. Pipe Blowen aad 
TalK', Von Gunders. 

Veinu. Wachlia - Robert Baker residmc:e, 
Frft'port. IL Jan 28: Oraanum Plenum, BiOS­
ham; GoUes Soha ilt kommeD, Sollt Jell 
meinen Gatt nieht anpa, Pepping; Prelude Oil 
Momin. Sonl, Powell; Icb ruf zu dirt WaIc:ha; 
Lasst URI erlreueD, Orc; Sonl 13, Whitlock; 
Entree, Lanllaa. 

Harry C Weu., PaIb:nan. WA - Cathedral 
01' St John tbe EvaDlc1iat, Spoune, WA Feb 
25: Toccata in G minor. Fantaay GD lYle 
.("hon leuchtet, Buxtehude; Prelude and Pupe 
in C BWV 547. Bach; Choral in A miDor. 
Franck: Chant de patx, Miniature, Te Dcum, 
Lo.nllau. 

HCf'beon L White, Cbicaco. JL - Galewood 
Community Church, c:bicaIo Feb 11: Pulm 
XIX, Marcello; My heart b filled with Jon,­
in!, Strunlk: Flute Solo, Arne; Prelude In 
B minor, Bach: The Cuckoo, d'Aqwn; Cb.a· 
conne, L Couperin; Concerto V in F, Hondel: 
Gravc--AIICJro Crom Strins Syu&phony IX, MR­
deluohn: Sketch ill D-Ibt, Schumann; Coacer-
10 in F-AUearo auai, BrW; Pike Heraique, 
Franek. AAdante Caatabilc, Widor: Litaaia, 
AI.in. 

Gonion Wilsoa, Cohuabus. OH - Southent. 
llIinoU U, Carbondale Feb 4: Tienlo de quarto 
tono, Correa de Araujo; Andante K 616, Mo­
mrt; Nun komm der Heiden HeilaDd, Swo'e­
hude: Prelude and Fu,ue ia B minor BWV 
5+4, Bach: Toccata in D minor opal "/~. 
Rl"Jcr; Communion frona the Feast al the Cir­
cumcilion. Toumemire; Fanbsy for the Flute 
Stops, SoweriJy; Epilogue for Pedals on a 
Theme of Frescobaldi, Lanllab; Pauaca,Ua 
qua.i Toccata on BACH, Sokota. 

Timothy L Zimmenaan, PWalieIcI, Nl - 5t 
Philip'. Cathedral, Atlant2, GA laD. 28: Pre'­
ude, Fupe and Cbacoone. Bustehaade: Noll 
Michaud qui c:ausit, Corrette. Troia daDRI, 
Alain. 
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DAVID 
GOODING 

TIll! CLEVElAND OICHISDA 

MUSICAL HERITAGE soclm 

RECOIDINGS 

DONALD WILLING 
"'cully 

H.rth Texat St ... U ..... nIty . -

CHARLOTTE and WILLIAM 

ATKINSON 
Flnt Pr.sbyterian Church 

Oceanside, California 

Army and Navy Academy 
Carlsbad, California 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

EoIw .... D. Ieny_, SMD 

BERRYMAN 
Org.nlst-ChelmHII,.r 

WESTMINnER 'IESIYTERIAN CHURCH 
Mlnnaapoll. 
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BAlDWIN.WALLACE COLlEOf 
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IItoIvonItr of 10 ...... 
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WAYNE FISHER 
College-Conservatory of Music 

University of Cincinnati 

lKturHemon.fra'ion. 
on compo.ing, Impravltalio. 

NOEL GOEMANNE 
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~I~A~ ~LEG~iV~~~ ~rtf~ I 
Organist: CENTER CONGREGATIONAL CHURCH, Hartford I • --- -

MARIL YN MASON 
CHAlIMAN, _AlTMENT OF OIGAN 

UNIVBSITY OF MICHIGAN 
ANN AUOI 

-Ml .. M-H ",.,.rI wit •• Ift"" .,." ,...",e. dement.,,..,,.. ....., 
.., ... ,..,.".." feci", ••• " 0.. MoWi .......... , Od ...... 5, 1964 

LARRY PALMER 
Orgon - Harpsichord 

Soulhern Methodi.t Universily 

001101, Texos 75222 

Gary Zwicky 
DMA .AGO 

barclay wood 
FIRST BAPTIST CHURCH ...... 11110010 Unlo......, 

~ 

• 

william whitehead 
2344 center street, bethlehem, pennsylvania 
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CLASSIFIED ADVERTISEMENTS 
POSITION WANTED 

EXPERIENCED ORGANIST/ DIRECTOR. 
B.M., t1lC1ires rull or part time position. Rer· 
efences. Box 1439, Houghton Callest'o Hough. 
ton, N.Y, 14744. 

POSITION AVAILABLE 

DIRECTOR OF MUSIC - APPLICA. 
tions QCCtpied lor ~. lull-time Catholic 
Church Orpnilt-Director, to lead enlire mu.sic 
prosnm in Church or Church and School. 
Wide opuience nceded to conduct two )'ollih 
choln. adult choir, congregational participation 
and a1'r.1-"IJe concert scnes. 1964 :J·manual 42-
rank C:uavallt pille n~n. Penon may chl'lOSc 
twulanl to fit his needs within budlet or de­
partment. Salary open to diKlIl$ion. Tr:ldition;ll 
prosr;am hou been established. Resume :md 
n:rcn:nces nqUeilled with fint Icucr. Reply to ! 
Litul1l'ical Commiltcc, Church of the ;\stump· 
lion, 36 N. Jaduon A\-enuc, Bdlcvuc, Pilli' 
bUJ'lh, Pennsyl\'3nia 15202. 

ROMAN CATHOLIC DIOCESE SEEK.ING 
lull-time nlllsic consultant for diocesan litullJY 
sec~tariat . Must be knowledgcable of :IS wcll 
al sympathctic toward contemllomry potl'\'ati. 
can II liturgical thnlSt and its litu'1Sieal music 
lecnc. n:ackgmund should indude music degr-ce 
and practical experience on parish Icvd. Dulies 
will eml1h:uilc planning and execution of work· 
shops and othcr musical prop-ann plus talne 
chon.l dirttting :md adminitlration. For in· 
formation write : CLMAA·Thc Sttrttarial. 
Seotrch Committee, Boll: 2487, Trenton, N.J . 
08611. 

WANTED - ORGANIST·CHOIR DIREC­
tor. P:arl tillle. Church of Cbrist at D:artmouth 
Collese, Hanover. N.II. 03755. 

WANTED - REED VOICERS, M. P. 
Moller, Inc. has immediatc necd fnr the aoo\'c 
indi"iduah. Oilly conscientious indi\' idualt will· 
ing to reloate .hould allply. ('ension pro­
II'ram, Jnturancc, v:aations. Send resumc or 
contact tlirutly. M. P. Molter, Inc., 403 
Nordl ]'rosprct St., I1agentown, MD. 211·10. 
3OIfi33-9000. 
-------

SALES &. SERVICE REP. FOR C,\L1FOR­
nhl. Muu be propcrly trained &. e;cpcricnced 
(or lint-<:Iass work on pipe O!T<lIU. Existinll' 
conll'1lcts 10 nuume now on part. time basis. 
Send resume 10 Berkshire Ottf:an COllllmny, 
Inc., 68 South Blvd., W. Springfield, Mass. 
01089. 

POSITION AVAILABLE 

UNUSUAL OI)PORTUNI1Y FOR At.fBl­
tiOlU younll' m:ln to secure widc c:lII'pcriencc in 
pipe organ buildin!, and work into rcspDluiblc 
position . 111e Gr:IIlian Organ Bnilden, Dcatur, 
Illinois 62525. 

NO ONE WORKS HARDER TIIAN WilEN 
tllty work for themselvcs. II you have ability, 
il1tcRrity, lbe right attitude, :In: • hard 'Workcr, I 
if l·lJU can .bnd up und.u Victor's "Lomb3rdi" 
t,·pe Sales Training, Victor wilt put ,)'011 in 
IJUsin l!11 with 3. VW:lor Franchi. e from Miami 
III P~lm Beach. Victor supplies thc " whole 
thin!," lDeatinns, Franchises, service, trucks, 
fi nancing and the know how. Small inveslmellt 
required. Apply with resumc to: 300 N.W. 5-t 
St., Miami, Plorid:a 33127. 305n 51.750'.! . 

EXPERIENCED ORGAN SERVICE MEN 
and altl,rcntices. Piano Tcchnicians and mo\·· 
ers for Br.&nCllI~,j from Miami to Palm Beaell. 
Victor Pi:an~ and Organs, 300 N,W. 5-t St., 
Miami, F1:a. 33121. 3O!i/751·1502, 

WANTED - AIISCELLANEOUS 

WANTED - ORGANBUILDER LOOKING 
for equiplIlcnt to fit out a pipc shop: m:an· 
drds .s.nd foot forms, block molds , c:uting 
bench, d t, Srnll infornmtion to: John Urom­
baugh &. Co.. 7910 Elk Creek Rood, MKtdk· 
Il1wn, 011 4$Ot!. 

WANTED - BACK ISSUES TII~ DIAI'ASON 
Nuv. 1938, 1935 and elUlicr; TAO Dec. 11J5:!. 
1!H3 and earlier. JBCOOY, 3811 Springfield B, 
K:ms.:u Cily, Knnsou 66103. 

WANTED _ WILL PAY IllGIlEST PRICES 
for Allipico, Duo·Art, Wclte pi:ano rolls :lnd 
Am tin, Wcltc, Skinncr Acolian, .s.nd Estey 
organ rulls. Abo want all types of roll play. 
illg nu-ch:anium :and ,!laycr grand pianos. Also 
theater urgan I)f'tcllnion instrumcnls. G. W. 
MacKilllu,", Autom:atcd Musical hutrumenu, 
433 l\laooo '\"cnue, Charlotte, N.C. 28206. 

WANTED - MUSIC ROLLS FOR AUS­
tin, Wdle, Skinner, Aralian, Duo-Art :and Estey 
1':1)11: Orr,:all 1)la~·en. J. V. Macartncy,406 1I:a\" 
crlord j\\'c., Narberth, }'a. 19012. 

WANTED - ANY BRASS PIPES FROM 
Wurliller Trunlpct or Saxophone. Need :u. 
sorlcd pillO. r. J . Helmcs, 10 Farnum BI\·d., 
1:l'1luklin Square, New York 11010. 516/775. 
3311. 

INCORPO 
Hager,lo\\'n, Maryland 2'17-10 

RAT E 0 
!'hone 301 - 7 n 'lOOO 

TMt lovely SCMI.d ••• 

of the So.," Ger .... IorDqll •• 

F. C. DREWS & CO. 

ORGAN BUILDERS 

PIANO TUNING 
Leorn Plano ,uning and r.palr with 801)' 

to follow home study COUI'M. Wid. open 
fI.ld with good earnings. Makes ... cel. 
I.nt ".xtro" lob. Writ. 

American School of .Iono TUfting 
170M Till., Dr. D ... L D." .... Hill. CA tICIS7 
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SOMETHING NEW 
PEMBROKE 

(handcrafted) 

ORGAN KITS 
'or ea.y do-iI-yourself 
a •• embly, comp'.'. 
In.frud;an •• Rea.onably 
prIced 

from 

THE ORGAN LOFT 
OOIl"lI&e, New Hampshir. 03239 

Full informalion on r.qu .... 

ORGAN SERVICE-J. E. Lee, Jr. 
KNOXVILLE, TENNESSEE 37901 

Box 2061 

Tuning .. Malnt.nanc. - Rebuilding 

Caa.uhanh 

WANTED - MISCEI.I.ANEOUS 

WANTED - TIBIA 8', VIOL D'ORCIIES. 
tra 8', Oooe Horn 8', 5" to 10" w.p. BOil: 1228, 
Fargo, N.D . .58102. 101/231-0477. 

WANTED - SKINNER SOLO GAMBA 
Cclestc or similar IAfIe hill'h,presllure Itrings. 
SI:lte price craled, F . Taylor, 547 Crufton A,·e., 
Oolkland, CA 9-1610. -+15}893·9002. 

WANTED SKINNER OR ' AEOLIAN· 
Skinner 8 fl. French Horn. State condition and 
price. Gen,,!e Allen. 1145 Greenmount Road, 
H:uJdollfidd, N.J. 08033. 609/ -428-8566. 

VICTOR PIANOS &. ORGANS WILL BUY 
fifty uscd orgalll monthly. Assorted Allen, 
Colin, a nd Glilbr.ansen models. I1ammond 1013, 
MlOO, LIOO, B3, A.lOO, C3 and Leslies. Let 
III know how many ')'ou havc. Vw:cor's, 300 
N.W. 5 .. St., Miami, Florida 33127. 305/151. 
750:!. 

MISCELLANEOUS 

"ANNOTATED GUIDE TO PERIODICAL 
Litcrature on Church Music·1912" now .wail­
:able. This illdispcnl.llble n:ferena: tool for e\'cry 
organist and choinnllJ tcr i. designed to locate, 
in minute~, any . ignifianl article on any 
at pn:t of I!hurch music .PI)Caring in any 
Amcrican music mag:uine in 1972. Prep:ared 
by Ihe editors of thc "Mwie Articlc Guide." 
For your COM·, wricc Co Mwic ,\r1ick Guide, 
1).0 . B~ 12216, Philadclphi:a, I'a. 191+1. Re. 
mittancc ($1) mwt "ccompany onk ... 

MUSIC PREPARED FOR PRINTING OR 
pllblh hinll'. Cam':r.l·re:ady eopy of clIgrand 
qllJl lity comJtlete with all typesetting, crcdits 
;li nd titles. Musicol'y Autographing Sef\'ice, 
P.O. Box :!16, Mots Be:acll, Colif. 9-1038. 

FINE STOl'KN01JS IN IVORY OR ROSE­
wood, exist".§, knobs lIccurately copied, en. 
graving of all Jt)'lcs, all console fiuinls. Send 
for price list. Thos. Harrison & Sons (En~L. 
l&shed 1830) 66 Ada Slf'ect, Lortdon. E.8, Enl' 
"'n<!. 

TUNERS THROW AWAY MESSY COT. 
ton! Mixture luning is eASier :lnd leu {ru,. 
trating wilb all felt K.D. Klips. Starter .et 
(tunes up to 4 ranks) $3.50, Deluxe let (5 
ranks & more) $8.00. K. D. KlIps, 1'.0. BOil: 
66, Buckland Station, Manchester, Conn. ()6(H0. 

QUALITY ALL ELECTRIC CHESTS 
nlade to order, lI'ood ddi\·ery. Aiken Associates , 
Uox "'3, Brooklyn, 1' ... . 18813. 

MISCEI.UNEOUS 

TilE NEW 1-0GJ'AVE PETERSON CHRO· 
mlltic tuncr modcl 300 is now availablc from 
slock. ContinuowlY variabt. Vernier control 
allows you to compensate for temperature. or 
lune a:leste rank, with cue. For more debtls: 
I'eterson Electro-Music.:al Products, Dept. 31 , 
Worlh. 111. fiO.48'2. 

ORGAN SERVICE MEN WE WILL 
f'('CO\~r CaU\'ant and Skinner pout.hboards, pM­
nl.:a ry anti offset actions. Write Burness Auo­
ei.:ates, 1007 SIlKJuch~nna Rd., Abington, Pa. 
1!)()o1 . 

SERVICE MEN - DO YOU LACK SIIOP 
space? We spccialize in le:ather work, rttover­
ing pneumatics, pouches, lIelions, enlfaving, 
etc. Write R. M. Minium &t Son, BOlt 293, 
Lf'wi.lLutg, 1':a. 17837, 

EXPERT RE·~·C;;O::;V:;;E;;R;;I:;:N;;:G:-;:O;;F;-:A;;NY;;;-~MAKE 
pneum:atia, poucbboanb, . nd primaries with 
Polyurethane. Plastic nuts usN on prima", 
\·:al\~ wires. Mc".;n Robinson, 11 P:art Ave., 
Mount Vernon, N.Y. 10550. 

PNEUMATICS AND POUCH BOARDS OF 
any m3.ke recovcrcd with Polyurethenc plastic. 
Write fnr quotation. Church Orpn Co., 18 
W1l1l0n 51 " Edison, N.J. 08817. 

HARPSICHORDS 

FOR SALE I1ARfSICIlORDS AND 
cl:avi.:honb made by J. C. Neupert and S. S:a· 
1..,lhil at Son Ltd. Final quality, fully guaran· 
'f'rd. L:n'KClt selection av;ailable from our show­
rooms. Financing Now Av;a1bble. Free Gatalns. 
J. W. Allen, 500 G1enway, Bristol, Va , 24201 . 
700 / r.69·8396. 

HARPSICHORDS, CLAVICHORDS, MO­
urt Pianos, by Neupert new and wed late­
naoclel imtnnnenis - s:ale or renlal. Finllm:ing 
u\'l1ilablc. Write or all WAlly I'ollee, 1955 
Wcst John Been Road, Stc\·ensville. ~liehill':uI 
49117. 

JIARPSICIIORD!;, CLAVICHORDS 
M.:all'nificent tonc &. handsome appearance at 
reasonable cost. Maurice de Anll'eli, llmI; 100, 
R 0 #1, I'ellnsburg', Pa. 18073. 

HARPSICHORD OWNERS - A FULL 
lille of andio and vi.ual Chromatic Tunen is 
111110' a"ailable to help you with your tuning reo 
quirements. For lIlon= infonn:ation write Peler­
Ion Ekctro-Mwical Products, Dept. 20, Worth, 
III. 6(»82. 

Since 1780 

Wal~ker Organs 
We have very favourable prices for small tracker organs. 

Represented by: 
Melvin W. Dunn 
407 B Street 
Salt Lake City, Utah 84103 
Telephone, (801) 364-5948 

Edward Brown 
P. O. Box 511 

Bernard Cavalier 
2519 Sheridan Drive 
Tonawanda, New York 14150 
Telephone, (716) 838-2509 

Jonesboro, Georgia 30236 
Telephone, (404) 471·2857 

exclllint estimate. - also complete .... lei. 

E. F. WAlCKER & CIE, ORGELBAU 
0·7140 ludwigsburg Postfach 1148 

West Germany 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 valentine Ave. 

New York 58, N. Y. 
Telephone: SUpld 5-3628 

Emcrscncy SerYIce Yearly Contracts 

Harps _ Chimes - Blo'Wen 

Espert Overhaulirw 

"A. 0'1 •• P,o,,,'~ Atlli.,";.,,, M,e", 
Bd'u Attuu" 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Ilvd.-Daylon, Ohio """06 
513·276-2<81 
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JEROME B. MEYER & SONS 
2339 SO. AUSTIN ST. 

MILWAUKIE, WIS. 53207 

DO IT YOURSELf PIPE ORGAN KITS 
Cullom speclflcallon. for church or 
r.sldence, compl.t. or perts, full t.· 
dructions b, est.bll.h.d 0'98,. bullderJ. 

COLkIT MFG. Co. P.O. lox 112 
HUer St.t., luff.r., N.Y. 14m 
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CLASSIFIED ADVERTISEMENTS 
Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, a:ldi.ional $1.00. Replies to box numbers should be sen, 

cia The Diapason, 434 S. Wabash Avenue, Chicago, III. 60605. 

HARPSICHORDS 

HARPSICHORDS - B E A UT I FUL LV 
made and dabornte1y decoratrd in thl' Flem. 
ish anrl Frenr.h tradition" Knic·ht Vernon. 
lIarpsicl.nrd lohkrof, 525 White Pigeon Strerot, 
ConSia ntinl", MichiRan 49().12. 

SAUATIIIL HARPSICHORDS - PEDAL 
lIarpskhonls ilnd Chvichords - most reliable 
and he-..utih.lly ~nunding. £rom $895. Ornehllr" 
25". Stereo LP $5 rrom Dt'pt . D , 108-1 Homer, 
Vancouver. D.C. , Canada. 

HARPSICHORDS, SINGLE AND DOUBLE 
man ual in clanic French stylI'; aha small 
harpsichords £rom $845.00. John Bright, 747 
Algonla Ave., London. Onlario, Canada N~X 
IW4. 

HARPSICHORDS, PEDAL II A R P S 1-
chords, clavichords. Custom made . .Tnn H. Al­
bania, 14 Ri"'erua le Dr" Thiu l('l "l ~ n, O nt., 
Canada, 

SPERRHAKE HARPSICHORDS AND 
clavichords . Excellcnt, dependable, beautiful. 
Robert S. Taylor, 8710 Garfield St. , Bethesda, 
Md. 20034. 

FOR SALE _ HARPSICHORDS, CLAVI­
chortls by Neupert, world's finest , oldest maker , 
Catalogs on request. Magnam ulic, Sharon , 
Conn. 06069. 

FINE IIARPSICIJORDS , CLAVICIIORDS, 
made in di"erse configurations and dispositions. 
Write, phone, visit shop. E. O. Witl , Rl, Three 
Riven, Mich. 49093. 61612#-5128. 

HARt'StCIiORD KIT. BUILD A FULL 
size rcplic.1 of a French 18th century harpsi. 
chord, :! x 8', 1 x -I', FF-g' ". Designed and 
made by Frank Hubbard. Single manual, $600; 
double manual, $875: For brochure write 
Frank lIuhbard, 185A Lyman St., Waltham, 
Mass. 021501. 

IIARl'SICIIORDS AND CLAVICHORDS 
for home assembly. Uncompromising cllUSical 
sl)'ling and construction, Completc kits from 
$365, basic kits from $125. Writc for frec bro­
chure, Zuckennann Harpsichords, Inc., Dept. 
D. 160 Sixth A"'enue, NYC 10013. 

"THE IIARPSICHORD," INTERNATION­
al quarterly for lovers of early keyboard instru­
ments and music. Articles, interviews, photo­
graphs and illustrations by hKlay's foremost 
artist.~. $8 per annum. "The Harpsichord," 
Jim;; 4:123-D, Dcnver, Cain. 802M. 

PIANOS 

STI~IN FORTEI'IANO REPLICAS, CUS­
tlllll illstnllncnts and kils. Phili" Ddt, Forte­
I,iano Makcr, Box 96, Battle Ground, Indiana 
47920. 

PIANOS 

FOR SALE _ 1929 GULBRANSEN REGIS. 
lering Piano. $750. 20 rolls. Slight renovation 
needed. F.O.B. Cornwall on Hudwn, New 
York. Send responses to: Kirk Harger, Stonn 
King School, Cornwall on Hudson, New York 
12520. 

FOR SALE - PIPE ORGANS 

FOR SALE - BABY BECKERATII 1968. 
1\,'0 56·note m:muals, 32-not~ American pedal_ 
houtl, mechaniall action. 8 Metal Gedeckt, 4 
Rllhrflote, 8 Oak Ge<!eckt. Sllpero practice in­
~hument . $:1,900. J ohn Hamilton, School of 
~hl .ic , Ullivenity of O rcgon, Eugene, Ore. 
9i403. 

FOR SALE. - NEW PORTABLE CONTI-
1I110-nosit i\' C_pH, Holzgedackt 8', RohrRoete 
oi', I'rintipal 2 ' , Quinle IV3 / , with pull-down 
p('dal C·f' . P ricr $7,000. Karl Wilhelm, 2935 
C:trt: .. r St . I1yaciu' he , I' Q, Canada. Tel : 514/ 
'i3·08H, 

FOR SALE. - PIPE ORGAN, COLE &. 
Woodbary 1892, 19 ranks, trachr, mechanical 
combination action. C ase design by Goodwin. 
Recommendations by nationally known organ­
builders. T ape recording and photo available. 
I'rked "('ry reasonably. John Merriman. Sum­
mit Road, Pr05l~ct, Conn. 06712 . 203n87-7469. 

FOR SALE - 33R M URRAY HARRIS 
pipe organ len console, d isassembled, good con­
Ilition $5,500.00. Casavant 4-manual, 52..<Jraw­
knob consolc 1951, electropneumatic, ex~lIent 
condition $7,900.00. Specs on request. Fint 
Presbyterian Church, 320 Datc St. , San Diego, 
Cllir. 92101. 714/ 461-5-157. 

FOR SALE - REUTER PIPE ORGAN 
completc ; 2-manual, full pedal, 33 stops, 10 
ranks , Gothic comole design, oak finish, pur­
chased new 1931. Organ in service at church. 
Reason for selling built new church and pur­
t'ha~ed ncw organ. Inquire Immanuel United 
Chureh of Christ, c/o Francis W. Carey, 112 
East Second, Ellinwood, Kansas 67526. 316/ 
5&1-2567. 

FOR SALE - 13-RANK KILGEN. PIPE 
ORGAN, all new magncts, new Reisner draw­
kllllb consolc, two-manual, 2 honcpower kinetic 
blower, new rectifier, seller will help buyer re­
move, contact immediately: St. James Lutheran, 
1148 4th SE, Mason City, Iowa 5040 .. 

FOR SALE - KILGEN 2-MANUAL, 7 
ranks, with couplen. Ncar St. Louis, Mo. Re-
1OO\'al must bcgin April 23, 1973. Now in we. 
First I'resbyterian Church, 237 N. KaIUU 
Street, Edwardsville, Illinois 62025. 

FOR SALE - 16Y, RANK, 1100 PIPES. 
I'layed well before tlisassemblins, $2500,ro. C. 
Drexler, RD 2, Middlebury, VT 05;53. 

QUALITY and COMPLETENESS 

Your "one•stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P. O. Box 1165 Erie, Pennsylvania 

16512 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Slimmer Sireci RO!'!lon, Mall!'!uchu!'Clls 02210 

[Altlfflj AIKIN ASSOCIATES 
ALL ELECTRIC CHESTS A A ELECTIIO PNEUMAnC PEDAL CHESTS 

"Quality w;Ih 
Eeonomyu 

Box 143 .rooklyn, Po. 1013 717-21''''132 

Your per.ona' wishes 

ar. in gootl hands 

Fa. Jacq. Slink.n. 
Organ pipe make,. 

t.PRIL 1973 

ZEiST 
Holland 

FAZAKAS ORGAN CO. 
esf •• "7 

Electronic Ad;on - Modernization 
New Pipe Organ. 

P.O. Box 106. Martinsvill •• N. J. 01136 

FOR SALE - PIPE ORGANS 

FOR SALE _ TI-lREE-RANK 1946 ORGAN 
wilh 1962 Austin style wnwle. Hammond mod­
el CV with exlernal cabinct, Conn Sonata 
Organ (lH'S t ofrer ) , used pipes, blowers, etc. 
Send SASE 10 Canuana Organs Inc., Hollidays. 
burg, PA 16&t8. 

FOR SALE - FOUR·RANK WICKS OR· 
gan, 2-manual, 316 pipes, and chimes, 1939. 
Has rebuilt rescn'oir and blower with new flex _ 
ib!e ducts. Write: M n . Leland S. Cox, Jr. , 
2013 Oak Grovc Road, N.E,. Atlanla, Georgia 
303-15. 

FOR SALE - 25-30 RANK MOLLER, 1903, 
clectro-pneumatic plus 61-note metal bar harp. 
Nnw in s!lIrage. Purchaser to nmove. Bethany 
College, Lindsborg, Kamas 67456. 

FOR SALE - 2-MANUAL 1927 MOLLER, 
32 registers. Buyer to remove. Contact N.Y. 
Philanthropic League, 150 W. 115 St " NYC 
100H , M. Gillieson. 

FOR SALE - 2·MANUAL, APPROXI­
mately 20·romk Esley organ , rebuilt about 25 
years ago w ing Estc)' pipes and added new 
I'els slider chesu. Central A,,·e. Christian Rc­
formed Church, 616/396-4202 or 391H13l4. 

FOR SALE - ELECTRONIC ORGANS 

FOR SALE - CUSTOM-BUILT SCHOBER 
organ, 2-manual, 32·pedalboard, 32 slops, 6 
couplers, tone cabinet. Reverhatape unit, waI­
nUl finish. Originally $-1,400.00, price $3 ,500.00. 
312/486.+177. 

FOR SALE - BALDWIN MODEL 10, 2 
manuals. AGO pedalboard, recently overhauled, 
large speaker system with echo. $2.000.00. In­
diana Academy, Cicero, Ind. 46034. 317/9&1-
3575, ext. 031. 

VICTOR PIANOS AND ORGANS EIGHT 
WarehousC5 witb over 1,000 Pianos &. Organs of 
aU makCli for bome, theatre and cburcb. 500 
Organs, 200 Grands, 300 Spinet Pianos and 
15 Ampico I'laycr Grands. We crate and ship 
throughout thc world. 300 N.W. 54 St., Miami, 
Fla. 33127. 305n51-7502. 

FOR SALE - MISC. 

FOR SALE - PIPEWORK: E. M. SKIN­
ner and Aeolian pipework, cbesB, action, blow_ 
ers, rectifiers, cable. seasoned lumber swell 
shades. We . till have 60 ranks of Skin~cr and 
Aeolian at ill best. All pipes are in tral'S avail­
able for immediatc removal. Pedal pipes. large 
~ and faalde pipes are free standing. Most 
of this pipe"'ork is in perfect condition and rep­
resents IOmc of thc Hnft t work of both com­
panies. Chest work is clean and in most cases, 
new leather. Pitman &. Hutchings Echo Chest. 
l'rices ltart at $100 per rank and no reasonable 
offer will be rdosed. Complete listing is avail­
able ror $1 rrom MarilYll Brennao, 88 Chest­
nut S:ro!et , lImnklyu, NY 11203. 212/827.7944. 

Our new voicers 
are 

Cornel ius (Kees) 
OeRooy 

and 
Charles R. Oiesen 

FOR SALE - MISC. 

FOR SALE - BASSOON 8' , EXTENDS 
10 Pedal 32 ' . Moller pipework, 1958. $1500 or 
best offer. Organ World, 1260 E. Colorado, 
Pasadena, CA 91106. 

FOR SALE _ MOLLER ORGAN PARTS. 
Four-manual drawlmob consolc $200.00; two 
20 amp rectifiers $SO.OO each; 10 in. Spencer 
blower $1 50,00 ; 16' pedal Bourdon and chests 
$90.00. Other chests and ranks of pipes. Call 
412/774-5772, Beaver, PA before 10:00 PM 
EST. 

FOR SALE - UNIT CHESTS, STRAIGHT 
chests, rescn'oin . tremul nntt , keyboards, misc. 
11arts & pipes. All used. Charles Hendrickson, 
1403 N. 5th St., St. Peter, Minn. 56002. 
507/931-4:271. 

FOR SALE - 2 3.MANUAL CONSOLES 
drawknob &: siraight rail, 16' Moller Bourdon 
w/ chest, Page Wood Open, 2' Oct. Dia., 1-
manual Marr-Colton keyer 49 cootacts per key. 
small 3 manual keyer. Robert Teska, 334 Wil­
lard, Toledo. Ohio 43605 . 419/691-9331. 

FOR SALE - ONE CONSOLE FOR WUR­
litter pipc organ, 2·manual, 32 pedals. Almost 
new! M. U. Johnson, 1031 Westmoor Dr., At­
lanta. GA 30314. 

FOR SALE - 1962 REISNER 2-MANUAL 
mnwle, 38 stop tabs, $500 or best offer. De­
tails on request, Fred Schraplau, Grace Church, 
33 Church Street , White Plains, N.Y. 10601. 

INVENTORY CLEARANCE SAL E -
Large selection of quality organ parts &. ac­
cessorics. Immediate dclivery. Competitively 
priced. Scnd your req. or send for complete 
list &. prices. Box 1383, Erie, Pa. 16512. 

FOR SALE - ONE KINETIC BLOWER, 
-I-inch wind pressure, 220 volts, good condition. 
First Presbyterian Church, Box 577, Alarlboro. 
New York 12542. 914/236-7047. 

FOR SALE - 32'-NOTE ELEarRONIC 
32' unit with JOH speaker. Produces two voices. 
$1 ,000. All electric combination action (new) 
for 115 drawknobs &. up to 30 couplers, 12 
generals, 8 pislons, complete with rectifier. 
Will run 7 divisions. For information contact: 
Marilyn Brennan. 88 Chestnut St .• Brooklyn, 
NY 11208. 212/827-7944. 

FOR SALE - ESTEY REED ORGAN, 2-
manual &. pedal, 10 &ets of reeds, completely 
reconditioned. Wurliuer reservoir 20 x 30, 
Welte shades &. action, U. S. Organ Tibia. 
Call John Tay 201/ 472-7582 . 

FOR SALE - THEATRE ORGAN SCREW 
lilt elevator complete. G. T. Merriken, 2141 
Driggs Chancy Rd. , Silver Spring, Md. 20904. 

~eeum INC. 

We are now 
supplying pipes, 

Pitman chest. 
electro pneumatic 

unit chest and 
electric valve 

chest in addition 
to our standard 
line of products. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

CREAnVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTTE, NORTH CAROUNA 28205 

'7HRll GENERAlIONS Of ORGAN BUILDING" 

BERKSHIRE ORGAN COMPANY 
68 So. Boulevard, Wesl Springfield, Massachusetts 
l\Jcmlll'r: Inlrrnnliullal Sut'iely ur Organ Buildua 

Felix Schoenstein ANDOVER ORGAN COMPANY, INC. 
& Sons Pipe Organ Builders 

SAX FIl ,\XClSCO. CAlIF. 

lox 36 

Methuen, Massachusetts Ola.c.c 
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I • • • • a n t a h r L 
C oneert 

Mu 
Ma-na 

g 
gelDent 

Box 272 Canaan, Connecticut 06018 

NIT,\ AKIN GEllRE HANCOCK 

ROBERT ANDERSON CLYDE HOLLOWAY FHEDERICK SWANN 

ROBEHT BAKER WILLIAM TEAG UE 

t 
DAVID CHAIGHEAD JOAN LIPPINCOTT 

RAY FERGUSON DONALD McDONALD JOHN WEAVER 

MARILYN MASON WILLlA~1 WIIITEHEAD 

203-824-7877 

SPECIAL AVAI LABILITIES 

1973·19H 

DO;-;ALD McDONALD 

NO\'cmber only 

LADD THOMAS 

East & Midwe, l 
~I.rch 

COi\IBlNA TI ONS 

Or ... a.n and A!;5isling Arti~t 

GEnRE & JUDY HANCOCK 

Orgon Duo 

WILi\IA JENSEN & 
K. DEA:-I WALKER 

Organ &. Percussion 

, IARIL YN MASON & 
PAUL DOKTOR 

Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 

Organ & Actor 

JOH~ & ~IARIANNE WEAVER 

Organ & Flute 




