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$t. John's Roman Catholic Church, Orange, N.J. E. & G.G. Hook & Hostings, Opus 950,
1879. {Line drawing by lorry Trupiono of New York City.)

Once a year, members of the Organ
Historical Socicty descend on a given
arca of the country for a meny and
congenial meeting  that includes busi-
ness meetings of the Society, a wide
range of conceris on historic and new
organs of the area, and relaxed time
for conversation with one another. It
is usually a congenial and friendly
group that comes together, and the
meeting i best be deseribed as a
warm and pleasant one. ‘This year, the
OHS had its 18th annual convention
in historic Mercer County in New Jer-
sey from June 26-28.  Headquarters
were at the Lawrenceville School, Law-
renceville, New Jersey, and the lovely
grounds and fine buildings of the
school served as a most relaxing and
pleasant atmosphere for the conven-
tion. Hospitality was evident every-
where, both at the school and at all
the churches visited in the convention
progtam, and such friendly receptions
as were given to the convention goers
is almost unparalleled in our commer-
cial times. Not only were hosts full of
this warm, old-fashioned and almost
country-style hospitality, but so were
the convention leaders and officers of
the OHS, Convention co-chairmen E. A,
Kelley and Martin R. Walsh are to be
commended for such a line job. If for
no other reason than to experience
this charm, cvery organist should take
the opportunity to atiend an OHS con-
vention,

But the main point of each OHS
convention is the organs which are
scen and heard. A casual drive through
Mercer County reveals many well pre-
served and nicely kept buildings from
the 18th and I9th centuries. We had
no idea that lurking behind these fa-
cades were so many 19th century or-
gans. Many of them (the majority) have
been rebuilt or altered at one tune or
another, but most of them are well
maintained and still in use. Some are
curious period pieces, but others are
fine instrumenis, and in spite of the
fact that few are in their original con.
dition, most have not suffered degrad-
ation. There is enough of the authentic

old work in them to maintain some
touch with the style and sound of the
period, and few have been altered so
badly as to make a mismatch with the
buildings and rooms in which they are
located. Among the more noteworthy
of the instruments were two outstand-
ing ones from the 19th century. The
J. H. & C. 5. Odell organ, opus 128 of
1873, in the First Congregational
Church of Chester, N.J. provided an
excellent example of what a onc-man-
ual organ of 12 stops can do. With a
lovely plenum amd exeellent reed, and
nothing in the pedal division save a
16’ Bourdon, it was more than ade-
quate for a program wusually reserved
for much larger orgins. Furthermore,
it is excellently placed in and matched
with a rectangular rwom in a Greek
Revival building decorated lovingly and
beautifully on the intevior. Everything
about the organ is good. At the oppo-
site pole was the large Hook & Hast-
ings opus 950 of 1879 in St. Juhn's Ro-
man Catholic Church, It is a monu-
mental-sounding organ in a lige goth-
ic revival building, and it is a good
surviving example of the gravity and
weight which the 19th century organ
provided for the literature of the
period.

The performances on each instru-
ment were not the main point of the
convention, The organs were. Necessar-
ily then, the performances were spotty
as to quality. This is not te say that
they were unenjoyable. Some of the
technically weakest performers provid-
ed some of the more spirited musical
renditions, Furthermore, it is obvious
in the OHS that the members enjoy
playing for each other. Most everyone
knows everyone clse, and they all en-
joy playing and hearing these old in-
struments. As a result, there is a con-
genial and friendly response from the
audience and the players, and the at-
mosphere is not filled with the usual
pickiness o be found at other conven-
tions for organists. This is not to say
that quality of performance is of no
concern, for there were many that were
commendable musical cvents equal to
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Titusville United Methodist Church, N.J.
Unknown builder <. 1840; rebuilt by
Siandbridge, <. 1870; relocated 1967 by
Hartman-Beaty; ctase by Jan Heiminga
from design by E. A. Kalley,

the best of any professional perform-
ances, In this vegard, the performance
by Ruth Twecten of Boston, Mass. on
the Odell organ mentioned above was
exemplary. Registering  carefully  with
two tegistrants and using carcfully the
swell hox, she played a recital of first
class music in a thoroughly professional
and musically electrifying manner. And
ail this on a small one-manual organ!
The evening recitals were generally
larger concerts than the daytime recital-
demonstrations, and they therefore ex-
hibited a higher quality than the others.
In spite of the fact that Donald Pater-
son's recital was somewhat dry and
retrospective in quality, he bronght a
full program of barcque and romantic
litcrature to an enthusiastic full house.
Perhaps the full house served to deaden
the small room much more than was
appropriate for the occasion, preventing
the organ sound from “taking fire” and
making it difficult for the performer
to bring the music “alive.’ Samuci
Walter's program on the big Hook &

June 26-28

A Report by Robaert Schuneman

Hastings organ in South Orange could
best be described as “high camp,” for
it was spiced with period operaticsac-
red literature sung by a quartct who
stylishly and  robustly launched into
the 19t century cliche. In spite of
pivees by Bach and Franck, where cor-
rect note playing was sometimes a prob-
lem, and where authentic registiations
were in one case impossible and in the
other ignored, Mr. Walter did his best
playing with tongue in cheek in the
Hovatio  Parker picces. Nothing  will
deseribe  the bamality  (enjoyable  for
some sivange reason at thas perform-
ance) of Pietro Yow's dmerican Rhap-
sody. Suffice it to say that Mr. Walter's
performance roused  the andience to
sing at the close of the picce the might-
iest and lowdest vendition of “The
Star Spangled Banner” that we have
ever heard. Now that the picce has
{Continued, page 3)

Lawranceville, N.J. Presbyterion Church.
JH. & C5. Odell orgon, 1880; rebuilt 1967
by Wilson Barry, and 1968 by Hartman-
Beaty.




New Recordings Reviewed

carty aAmernican Vocal Music New
England Anthems & Southern Folk
Hymns. Performed by the Western

Wind Vocal Ensemble; Nonesuch H-
71276. Program: Bunker Hill, Andrew
Law; Newporl, Daniel Read; Judge-
ment dAnthem, Amanda, Justin Mor-
gan; I Am Come Into My Garden, I
Charge You, I Am the Rose of Sharon,
An Anthem for Thanksgiving-O Praise
the Lord of Heaven, William Billings:
Washington, Anon.; Northfield, Jere-
miah Ingalls; Triumph, Anon; Power,
White; Messiah, Canaan, Anon.; Fide-
lia, Lewer; Fiducia, Robison; Babylo-
nian Captivity, E. K. Dare; Springhill,
Anon; Rockbridge, Lucius ChaPin;
Concert, Lonsdale, Animation, Pilgrim’s
Farewell, Anon.

The Western Wind Ensemble was
founded in 1969. Since then, the en-
semble, which previously specialized in
the performance of medieval and re-
naissance music, has gained a solid rep-
utation for its work in New York City.
Early American music has been added
to their repertory, and we are grateful
for that, for the ensemble brings to its
performances of this literature a polish
and charm scldom heard in perform-
ances of the carly American plain-tunes,
fuging-tunes, set picces, anthems and
folk hymns.

The old singing school masters had
specific dircctions about the way in
which this music should be performed.
The doubling of the tenor and treble
parts an octave higher was understood,
and the manner of singing was 1o be
sweet, allowing the air finesse and
charm. A softness to the singing was
important, and the words were to be
clear. In all ways, the Western Wind
fulfills these requirements. Their in-
tonation is clear, their expression is
subtle and delicate, their phrasing and
shading is delectable, and the texts are
always understandable. What is even
rarer among such proups: they sing
and play with a rhythmic vitality that
is at once sccure and spirited, but still
frec and Ubreathing easily. Dance rhy-
thms are full of motion and vitality.
All of the voices are clean and un-
forced, and careful use of vocal color
and vibralo bring variety to the sing-
ing without disturbing intonation.
Credit should be given the performers
here: Janet Steele and  Janet Suliivan,
sopranos; Williin Zukof, counterienor;
William Lyon Lee and Lawrence Ben.
nett, tenors; Elliot Levine, baritone.
For this recording, the following guest
artists were added 1o the ensemble:
Mary Lesnick, mezzo-soprano; Raymond
Murcell, bass-haritone; Stuart  Schul
man, violinist; Bonney McDowell, bass
viol; Paul Fleischer, piccolo: and Allen
Herman, smare drum.

Given such good performance qual-
ities, all of this music takes on a subtle
charm, showing far more worth than
one is oceasioned to allow it. The zim-
ple harmonies, the carcfully chosen use
of dissonances and unorthodox voice
leading, the pictorial expressions of the
text, all contribute to the fine lasting
qualitics of this segment of American
musical history. Indeed, one is hard
put to find a literature in Western mu-
sic that is so cffective with such sim
plicity. The occasional use of instru-
ments provides necded variety on the
recording, which is engineered supeib-
ly.
)This is onc of the most delightful
recordings released  during  the  past
year, and we recommend it highly, both
for the music on it, and for the splen-
did performances given the music by
the Western Wind. We await eagerly
another recording from this ensembi=.

Thomas Tomkinst Tudor Church
Music. Performed by the Choir of Mag-
dalen College, Oxford, England, direct-
ed by Bernard Rose, Christopher Gow-
er, organist. Argo, ZRG 5249. Program:
Responses; Psalm XV; Te Deum and
Benedictus from The First Service; Full
Anthem, When David Heard that As-
solom was Slain; Terse Anthem, My
Shepiherd is the Living Lord; A Velun-
tary (played by Bernard Rosc); Full
Anthem, Turn Unto the Lord; Verse
Anthem, Hear My Prayer O Lord; Full
Anthem, Haly, Holy, Holy; Verse An-
them, Above the Stars; A Fancy for
Tiwo to Play.

2

The choir of Magdalen College is
presently engaged in recording a scries
of discs with music by composers who
at one time or another were associated
with the College. Tomkins, one of the
most prolific composers of his time,
took the bachelor of music degree at
Magdalen in 1607. He later was organ-
ist of Worcester Cathedral and the
Chapel Royal. His music was full of
creative and expressive part writing,
and there is no music to compare with
his skill in handling both counterpoint
and harmony of his day. Breaking loose
from the strict devices of the latter
half of the 16th century, he carefully
used devices of the new Italian style
for expressiveness, but he did not for-
sake the contrapuntal style completely.
The operatic Italian influences can be
heard more clearly in the verse an-
thems, whereas the Psalms and canticles
are more copservative in form and sub-
stance. But the magnificent cross rela-
tions, the tension filled suspensions,
and the sheer clegance of the lyrical
part writing is unexcelled in the music
of the period.

Bernard Rose’s handling of the mu-
sic is sincere, honest and forthright. If
the music comes across on this record-
ing as restrained and subdued, the lack
of “tricks” and other unnceded vocal
devices, as well as good intonation and
diction and a fine grasp of the musical
material, make up completely for the
lack of “fire.” The choir is a good onc.
The trebles sing on pitch, and the bal-
ance between men and boys is excellent.
Obviously, the choir enjoys singing this
music. The acoustics of Magdalen
Chapel are not the best for this kind
of music, nor is the organ anything
outstanding, but the choir and its di-
recior work with both the room and
the instrument as well as could be ex-
pected. If there is any fault to pick, it
is with the soloists, all of whom are
members of the choir. The voices are
not the hest, but they do their job
musically well. Perhaps the musical

ualitics compensate for the lack of
first class vocal qualities, and the chot-
al work is not ﬂctcrcd in this respect.

The better known choirs of Cam-
bridge and Oxford have capitalized the
recording market for a long time now.
It is gond to sce some of the other
choirs getting a picce of the market
as well as the exposure. Certainly, Mag-
dalen’s choir and Mr. Rose must be
commended for their efforts in this re
spect.

Francois Couperin, Messe pour les
Paroisses. John Fesperman playing the
Fisk Organ in the West Church, Bos-
ton, Mass, Cambridge CRS-2504.

We always look forward to a new
release in the organ series by Cam-
bridge recordings. For one thing, they
are all of the best quality from an engi-
neering and  pressing viewpoint. For
another, they have contained some of
the best examples of recorded sound
of good instruments. More so, they
usually comtain first-class performances
of the music. So we welcomed this par-
ticular recording, for it is the first
commercially recorded release of the
splendid organ in West Church buile
in the liner notes) for this particular
Gloucester, Mass. Indeed, the Ene qual-
ity of the organ is evident immediately
upon the first note of the recording,
and one does not tire of hearing it in
spite of the length of the Couperin
Mass. One might dispute the appro-

rinteness of the organ (as reported
in the liner notes) for this particular
literature, however. There are Cornet

ossibilities on all manuals, but that
s about where the absolute similarity
with French classic organs ends, unless
one will admit that the sounds of the
reeds and flue work is somewhat simi-
lar to the ideal. There are problems in
registering the classic French pieces,
however, mostly duc 1o the fact that
there is no 8 Trumpet in the pedal,
thus necessitating the use of a secondary
{Jlein jen to accompany a cantus firmus
ine while the Great Trumpet is cou-
pled into the Pedal. This lacks the
gravity of the usual French plein jeu,
There is also not a mounted Cornet to
contrast with the Cornet separée, a
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nicety even though not 2a necessity.
Fourniture and Cymbel mixtures in
combination are not available on the
Great and Positive manuals, again -
ing a problem in constructing a plein
jeu. Further, the acoustics and volume
of West Church, in spite of its archi-
tectural similarity of facade to St. Ger-
vais, cannot compare with the expan-
siveness of Couperin’s locale, This is
not to say that the organ is not beauti-
ful — it is, But it is not as appropriate
to the music as one might be led to
believe by the glowing liner notes.
When the chips are down, however,
the playing and the music is the test
of the quality. A good organ is a good
organ, but a good organ needs a good
player to make fine music, Mr. Fesper-
man brings a wealth of knpwledge and
cexperience to the Couperin pieces. As
a student of Melville Smith, he learned
the stylistic qualities and the perform-
ance practices of French barogue mu-
sic well. As curator of instruments at
the Smithsonian Inspitution, he has
proved his knowledge of historical in-
struments and the manner of playing
them in his fine work there. He has
articulated all this well in his pub-
lished writings. But this recording
leaves much to be desired, in spite of
the fact that Mr, Fesperman gels over
the notes fairly well. His playing is
awkward and tense, a problem that
disturbs in this particular music which
requires grace, elegance, and a sense

of élan. Ornaments are rough and
“twitchy,” and tend to disturb rather
than enhance the musical line, and one
is not sure if the rhythmic freedom
here is done for musical reasons or as a
result of technical insecurity, In spite
of this, Mr. Fesperman does register
the pieces well, and manages to bring
us a glorious sound (albeit not authen-
tic) on a super-scnsitive instrument.
We do hope that this instrument will
be recorded again in the future.

— Robert Schuneman

RECORDINGS RECEIVED

Max Reger. Organ Works, Performed
on the Klais organ at St. Kilians Cathe-
dral in Wilrzburg, West Germany b
George Markey. Psllite, “Das O
portrait” series, Psal 101/280-770 PET.
Fantasy and Fugue on the Chorale
“Wie schin leucht' uns der Morgens-
tern” opus 40/1; Weihnachten opus
145/8; Faniasie on the Chorale “Ein
feste Burg ist unser Goll” opus 27;
Toccata and Fugue in D opus 59/5 and
6.

César Franck. Organ Works. Per-
formed by Michacl Murray on the or-
gon of St Meinrad Archabbey, Indiana,
Advent Records 5007 (Quad). Program:
Piéce Héroique; Priére; Final, Pastorale,
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(Continued from page 1)

been uncarthed for one pleasureful per-
furmance by the GHS, perhaps it will
deserve interment until the 2078 OHS
convention.

Most noteworthy of the evening per-
formances, however, was Bryan Jones's
recital on the large Andover tracker in-
strument at the Lawrenceville School
chapel. In spite of the hot, sticky cli-
mate on that evening, Mr. Jones pro-
vided a closing recital par excellence,
displaying fine musicianship, grasp of
style, and clarity of playing. His is a
legato style, but relicved from the fa-
miliar boredomn of such playing by the
careful use of musical phrasing amdl
rhythmic control. Perhaps the best part
of the program was the romaniic mu-
sic, in which bhoth the organ and the
player felt more at home, more com-
fortable. Surcly Bryan Joncs is a young
artist to be watched in the future. His
performance at this convention provid-
cd an exhilarating close to the Society's
cvent.

One more thing is significant about
the OHS convention. At least onc hymn
was sung at cach event, and it was 2 big

leasure for us to find the hymn sing-
ing so emthusiastically and tastefully
done. Hymns were selected from the
local congregation’s hymnbook, and
with some [ecl for the appropriatencss
of the hymn to both the organ, the
building and its location. It was a pleas-
ant experience, and we found ourselves
looking forward to the next hymn on
the next organ. Better yet, it was a
pleasure to hear these old organs
“work” in hymn singing. As a matter
of fact, most of the organs serve the
hymn accompaniment task far better
than do our modern organs. There is
nothing like a good “foundation” for
the singing of a hymn. What may scem
a quaint practicc on the part of the
OHS is indeed of more substance and
pleasure than onc would expect. Be-
sides, it gave us a chance to streich the
legs and arms and to exercise the voice
a bit.

All the folksiness of the OHS con-
vention cannot hide the face that it is
the only society in this country that is
interested in and does anything about
fostering research on old organs. It is
the only society dedicated to the pres-
ervation and restoration of historic
American  instruments.  Although the
Society is not made up entirely of pro-
fessionals, it continues to provide lead-
crship in this area. Its work of devo-
tion “to the study of the heritage of
organ building in America and to the
preservation of facts pertaining to this
art” is a worthy task. And this OHS
convention showed that the Socicty is
busily engaged in fulfilling its worthy
purpose.

PROGRAMS

John Rose. Thompson Memeriol Presby-
terion Church, New Hope, PA: Hariman-
Beoty organ, 1948 (using paris of 1898
Harry Hall organ), 11/13. 3 seitings Lobe
den Herrn, Wolther, Reger, Micheelsen;
The Magdolene in the Gorden, Froncis of
Assisi {Little Corol of Saints), Williamson;
Sonata in € minor, Mendelssohn,

Robert Whiting. Sb Andrew's Episcopal
Church, Lamberiville, NJ; Hook & Hastings
organ, opus 1516, 1892, 11/20. Pleyels

o H !29
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First Congregational Church, Chester, N.J. Organ by J.H. & C.5. Odell, Opus 128, 1873.
Tha 19ih century painted walls in the Greek Revival building can be seen 1o the loft of

the organ.

Hymn with Varialions, Uzzioh Burnop;
Variations on “Home Sweet Home,” Dudley
Buck; Grand Offertorie de Ste-Cecile, Ed-
ouvard Batiste,

Lois Regestein. Titusville United Metho-
dist Church, Titusville, NJ; Builder unknown,
c. 1840, oltered by J.C.B. Stondbridge c.
1870 ond by Hariman-Beoty, 1967, 11/19.
Prelude, Frescobaldi; 3 Pieces for Flute
Clock, Hoydn; Noel, "“Quond le Souveur
Jesus Christ,” Dandriev: O Welt ich muss
dich lassen, Brahms; Allein Gott in der
Hsh BWV 711, Nun komm der Heiden
Heiland BWY 659, Bach; Concerta in B-
flot, Handel.

Donald R. M. Paterson. Pearson Memo-
rial United Methodist Church, White Horse,
NJ; J. W, Steere & Son orgon, opus 352,
1893, rebuilt and enlarged by Andover,
1973, /24, Prélude du Premier Ton, Jul
lign; Baste de trompetie, Guilain; Récit de
tierce in taille, de Grigny; 2 Noels, Bal-
bastre: O Laomm Gottes unschuldig, Pachel-
bel: Partita on Christe der du bist Tag
und Licht, Bohm; Ciocona in C minor, Bux-
tehude; Prelude ond Fugue in G, Mendals-
sohn; Connon opus 56/6, Schumann; Toc-
cata in E BWY 585, Bach.

Motthew Bellocchio. Six Mi'e Run  Re-
formed Church, Franklin Park, MNJ; L. C.
Harrison & Co. orgon, opus 1337, ¢, 1892,
11/23. Preludes in F-sharp minor, E, C, E
minor and G, Corl Nie'son; Alles ist an
Gotes Segen, Drischner; Lishster Jesu BWV
704, Bach; Grond Cheoeur, H. A, Wheeldsn.

Cleveland Fisher. Community Presbyter-
ion Church, Chester, NJ; J. H. & C. §.
Odell organ, opus 76, 1868, 1/8. Estompie,
Anonymous; Prelude in € BWVY 943, Fugue
in C BWV 946, Bach; The Orgon Grinder,
Rebikov.

Lamington Presbyterion Church, N.J. Opus 956 by E. & G.G. Hook & Hasting, 1879;

rebuilt by Andover O-gan Co., 1969

St

Ruth  Tweeten. First Congregotional
Church, Chester, MJ; J. H. & C. 5. Odell
organ, opus 128, 1873, 1/12. Toccolo ond
Fugue in C, Walther; Variations on Mein
junges teben hat ein End, Sweelinck; Ada.
gio (Symphony V), Widor; Sonata I, Hin-
demith; Komm Gott Schipfer {18 Great),
Bach.

Donald Olson. Laminglon Presbyterion
Church, Lemington, NJ; E. & G. G. Hook
& Hastings organ, opus 956, 1879, rebuilt
by Andover, 1969, 11/9. Fontasia and Fugue
in D minor, Pachelbel; The Batile of Tren-
tan, James Hewlett.

Jomes McGregor. Christ Episcopal Church,
Elizabeth, NJ; Hook & Hastings organ, opus
1085, 1882, rebuilt by Reuben Midmer &
Son, 1895, 11/22. Prelude and Fugue in A
minor, Brohms; Canzona in G minor, Zi-
poli; Pastlude in D minor opus 105, C. V.
Stanford.

Samuel Walter, organist; Nancy Roy, so-
prang; Anna Daube, alio; Robert Fitzger-
ald, tenor; Will Roy, baoss; Richard Hart-
mon, occompanist. St. John's R. C. Church,
Orange, MNJ; E. & G, G. Hook & Hastings,
opus 950, 1879, restored 1972.73 by Hart-
man-Bealy, 111/38. Regina Coeli, John Wie-
gand; Regina Coeli, A. S, Palma; Gloria
{Mass in B-flat), Henry Farmer; Prelude ond
Fugue in C minor BWY 546, Bach: Choral
in E, Franck; Magnificat {Vespers opus 30),
Edvords Marzo; Canzonetta opus 8/1, Alle-
gretto (Sonota in E-flat minor), Horatio
Parker; American Rhapsody, Pietra Yon.

J. Harlan Ayers. Lowrenceville Presby-
ferion Church, Lowrenceville, NJ; J. H. &
C. 5. Odell organ, 1880, renovated and
revised by Wilson Barry, 1967, 11/13. The
Emperor's Faonfore, Soler; Variations on
Meiren Jesum lass ich nicht, Walther;
Trumpet Voluntary, Stanley.

Philip Bewudry. Christ Episcopal Church,
Trenton, NJ; Johnson & Son organ, opus
832, 1895, rebuilt and enlarged by E. A,
White, 1908, 11/15. Awake thou wintry
earth, Boch-Whitford; Elevation in E, Saint-
Soéns; Communion in G, Batiste; Nun dan-
ket alle Gott, Karg-Elert.

Grohem Down. 5t Lluke's Episcopal
Church, Trenton, M1; Williom H. Dovis or-
gan, 1864, renovated and enlarged by E. A.
Kelley, 1970, 1/8. The Fifers, Dandriey;
Parlita sopra la aria dello Folia di Espag-
na, Pasquini; Concerto V in F, Handel;
Choral Sang, Wesley.

Donald Morse. Abiding Pressence Luth-
eran Church, Ewing Township, MNJ; Bales
& Culley organ, 1908, renovated and tonally
revised by E. A. Kelley, 1948, 11/8. Prelude
and Fugue in G BWY 541, Wo soll ich
fliechen hin (Schiibler), Bach; Variations on
Est-ce Mars, Sweelinck,

Bryan Jones. The Lawrenceville School,
Lawrenceville, MNJ; Andover Organ Com-
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minor BWY 542, Bach; Fugve on BACH
opus 60/6, Schumann; Verset pour lo Fete
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minor, Mendelssohn.
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In accord with a reasonably comnmon
practice of his era, Banchieri includes
in L'Organe suonarine much valuable
information on a varicty of non-liturgi-
cal musical subjects treated from the
organists’ viewpeoint. Some of these top-
ics or items are introduced as a tempo-
rary digression from the principal sub-
ject, others eg. the harmonization of
the basso continuo comprise a signifi
cant and important part of the treatise
and comtain information upon which
later musical practice is founded, and is
still valid today.

FIGURED BASS

Of primary importance among the
non liturgical topics trested in L°Organo
suonarine is that concerming the har-
monization of the basso  comtinuo.
Banchiceri has long been recognized as
onc of the first composers (o cmrlny
the basso continwo technique and to
provide instruction for playing from the
basso continue. For many years it has
been erronecusly implied by some mu-
sical scholars that the 1605 edition of
the treatise contains the complete in-
structions for harmonizing the basso
continuae. While this edition, as coes
also the 1622 edition, contains some
fundamental information, it must be re-
garded only as that. In these editions
a “guide del basse” has the following
instructions: “for those organists who
do not have much knowledge of the
middle parts, the sharps and flats will
be placed . . . in three ways.

1} When they are before the note
and located on the same line or space,
they serve for the note.

2) When they are hefore the note
and located a third above, they serve
for the third and tenth.

3) When they are before the note
and located a third below, they serve
for the sixth and thirteenth."!

(Example 1)

The 1605 and 1611 editions contain
no numbers but a double X-like sym-
bol (Ex. 2) which serves as a sharp, and
flats, to create the rudimentary basso
continuo. Only in the 1622 cdition are
numbers encountered above the bass,
eg, 4 # 3,5 F 6,7 # 6. In this
edition the use of numbers is sparse,
used almost exclusively in cadential
formulae.

Example 2.
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It is in the 1611 edition of L'Organo
snonarine that the most important and
complete instructions are found on har-
monizing the basse continuo. These in-
structions are presented in the form of
a “Musical Conversation” or dialogue
between Banchicri and a friend who
secks information en harmenizing the
basso continuo,

After some  introductory  remarks
Banchieri proceeds to answer the ques-
tions posed by his friend. Banchieri
confesses that he does not consider him-
self enough of an authority on the sub-
ject “to treat it completely,” but will
do his best to satisfy the inguiries of
his friend. He refers to some carly ex-
pounders of the basso continwo tech-
nique such as Viadana,? Bianciardi® and
Agazzari* who have given brief rules
for playing f[rom the basso conlinuo.
Since there is much variance in the
rules, Banchicri proposcs to explain cach
composer  individually;, a  proposal
which, however, docs not materialize.

The friend begins the heart of the
dialogue by noting four ways in which
the basses dilfer:

1) “Some composers divide the bass
[or use barlines], others do not divide
it.

2) "Some composers place the acci-
dentals of p and g below or above the
notes, and others do not place them.

3) “Some composers place arithmet-
ical numbers of 3, 10, 6, and 13 under

Dr. Marcase is professor of music and
chairman of the Department of Music
at Louisiana College, Pineville, La. He
received the BiMus and the AMMus from
the Cincinnati Conservatory of Music
and the PhD from Indiana University,
where he studied with Willi Apel,
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the notes, and others do not make use
of them.

4.} “Some put in consonant and
dissonant numbers such as 4 3, 11 10,
76, and 14 13"

Banchieri advises his friend not to
get “the cart before the oxen™ but to
proceed in an orderly manner, master-
ing first the basic rules. By doing this
it will be seen that diversities do not
really exist but are variants of a basic
idea. Tor the bheginning organist who
desires te play from the basso continuo,
Banchieri presupposes the lollowing:

1) That he know in practice the
system of notation (be able to read
music), for the arrangement of the
hands.

2} That he know how to read and
sing sccurely the key of F fa nt with
both b flat and b nawaral in the bass
clef, with mutations, ascending and
descending.$

To harmonize a basso conlinuo, two
consonances are used for cach chord.
One is a perfect consonance, or the fifth
of the chord; the other is an jmperfect
consonance, or the third of the chord,
or their compounds, the twelfth or
tenth. To these intervals, the octave, or
its compound the fifteenth is added for
“filling-in.” The resultant chord is the
8, 5, 3 chord of modern harmonic prac-
tice. When practicing the accompani-
ments, Banchieri advises his friend 1o
begin first with two parts, then pro-
gress to three parts and finally to four
parts. Banchieri states that certain notes,
¢, g., E la with the flat (e — b fiat},
produce the diminished fifth, rather
than the perfect [ifth; when this occurs
the sixth above the bass, rather than
the fifth, is used. The result would be
an 8, 6, 3 chord rather than the custom-
ary 8, 5, 3 chord.

In explaining the effect of sharp and
flat accidentals on the bass note Ban-
chicri says that as a general rule “all
the notes raised in the bass by the
sharp accidentals always require the
sixth in place of the fifith . .. ." The
octave is not used “but in place of the
sharpened octave we will give the third,
sixth, and tenth,” Where flats affect
the note, the fifth above the bass is
used if it is perfect, or the sixth “at
pleasure.,” In  present day harmonic
practice the result would be a chord
of the first inversion with two excep-
tions, chords built on the bass note of
Bp and Ep.t

Alieration of notes in the upper parts
when the bass descends a fourth or as-
cends a fifth is then introduced. The
intervals affected are the third and
tenth, which change from minor inter-
vals into major. By a minor third,
Banchieri understands an interval con-
sisting of a tone followed by a semi-
tone, or 1% steps. The major third
consists of “two successive tones, Ul re,
Re mi; Fa sol, Sol la” (CD,DE; FG,

Example 1.

G A). Banchicri also points out that
accidentals affecting the third also af-
feet the sixth, Thus, when two voices
are singing with the basso continuo, if
a sixth occurs between the vocal bass
and the upper part, a [ifth below the
vocal bass is placed in the basso con-
tinuo, creating the interval of a tenth
between the organ bass and vocal so-
rang. The vocal bass need not be taken
into account.

{Example 3)

In considering the leaps of a fifth
and fourth and when they should be
altered, Banchicri says that when there
is a flat in a key, there are two more
leaps; one, a descending fifth, the other,
an ascending fourth. With the use of
both accidentals and numbers, consecn-
tive octaves can be avoided between the
voice and the note played, thus avoid-
ing dissonances caused by even experi-
enced organists performing from a
basse continue without accidentals,

Concluding the Dialogue, Banchieri
briefly summarizes the merits of cach
of the four varieties of the bassio con-
tinno. He is of the opinion that divid-
ing the organ bass is done with much
judgment. Organists who do not scc
the words and who hear a different
harmony from the vocal parts, even
though experienced, could lose their
place without bar lines. Furthermore,
the divided bass “gives much light in
the cadence.” He instructs that the
flats and sharps fit very well; they “are
necessary,” and “. ., the inventor of
them merits no little praise for the
reasons and practical examples given
.+« " Whoever added the numbers 3
and 10 to the sharps and flats deserves
stll greater praise, and the one who
added the consonant and dissonant num-
bers deserves the “greatest praise . . .
and without comparison . . . . Some
examples demonstrating the use of the
consonant and dissonant numbers are
then provided by Banchieri. Through
the detailed treatment he has given the
fricnd’s questions, and his summation,
Banchieri considers that he has ex-
plained the basso continue. When all
the conditions set forth by Banchieri
are [ulfilled, it represents the “true epi-
tome of the entive score.” However, in
order not to omit anything, Banchieri
adds a fimal example illustrating non-
harmonic tones and syncopated passages.

Upon a request from his friend for
sotie brief methods for playing from
an organ bass after learning the funda-
mentals, Banchicri replies that he is
more a composer than an organist. How-
ever, he agrees to give his opinion,
There is no additional insight on har-
monizing the basso continwe, but in-
stead Banchieri launches into a dis-
course about organ playing and mu-
sicianship in general. Banchieri is neu-
tral about the “new fashion™ of organ
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playing (playing from a basso continua)
— he does not censure it — he does
not praise it. Simply because a person
can play the four voices of a basse
continue does not make him a “trust
worthy organist.” The proficient organ-
ist is “onc who can play a well-con-
ceived counterpoint in whick . . . all
four parts can be heard.” Furthermore,
organists should not “ccase to study the
Ricercata in four voices” or “the Fan-
tasia of illustrions men in the profes-
sion . . . ."” The organist must become
accustomed to a steady beat, playing
slowly, and not covering up the cffects
of the singer by tirades or whims, Fur-
thermore, the organist is to use judg-
ment in sclecting a registration that is
compatible with the quantity and qual-
ity of the voices and when therc is
more than one singer, not to overcome
them with the organ. Crganists are
told to use “wisdom and the car,” to
count rests, to “consider the quality of
the harmony, and the disposition of the
place.” Finally the organist is told not
io praise himself, but others and, “don’t
belittle the reputation of a comparion,
or fall into vainglory . . . ." In con-
clusion Banchieri states that, “in the
opinion of intelligent persons,” the or-
gan is used in the church to praise
God, and then bids his friend God-
speed.

A DEVOUT CURIOSITY

In the 1611 edition Banchieri writes
an introduction to Book Three entitled
“Discourse and Devout Curiosity of the
Author” This “discourse” concerns an
episode in the life of St. Cecilia (her
marriage to Valerianus and the wedding
celcbration) related by Lorenzo Surio,
how she became the patron saint of
musicians, and an account of some mu-
sical commemorations of her feast day.
Banchieri relates that in Metafrasic
(Metaphraste) ,” Voraggine,” and other
carly authors, there is no mention that
the Saint played the organ as she is
portrayed doing in many pictures. Tt
is Raphacl who first made such a con-
nection when in 1513 he painted a pic-
ture portraying Cecilia holding an or.
gan in her hands. As certification for
his thesis, Banchieri cites Vasari's
Vita de gli pittori iflustri, This, ac-
cording to Banchicri, is when and how
St. Cecilin became the patron saint of
musicians. Another picture of St. Cecilia,
painted by Vercelli, is located at the
Olivetan monestary in Siena. In this
picture the Saint is pictured as cagerly
playing the organ. Banchicri also states
that “it is a most clear fact that she
did not play the organ considering that
at that time, organs played by water
and bellows were not made”? Never-
theless, he relates that because of
Vercelli’'s portrait, Sienese musicians
cach year observe St. Cecilia’s feast day
(Nov. 22), concerting in her honor a
Solemn Mass in the cathedral. Similar
ceremonies are held in Ferrara and
Cremona, and in Milan where Banchieri
witnessed “a most solemn music for
cight choirs . . . in the rotunda of San
Lorenzo.” There were at least 60 in-
siruments and veices in the perform-
ance, Banchieri reports, Since Raphael's
picture hangs in Bologna, and no such
custom is observed in that city, Ban-
chieri believes that the musicians of
the city should join in the “pious™ cus-
tom mote so than the musicians of the
other cities. In closing this discourse,
he expresses the desire that God may
allow him to see the effects of such
an event in Bolegna, “so that together
with all of His devoled ones we will
be made most worthy to enjoy in Para-
dise that everlasting melody concerted
by the musical hierarchy."

THE DIAPASON



THE ARPITARRONE

An instrument invented by Banchieri
-« the ARPITARRONE — i5 described
in the 1611 edition.'® Banchieri relates
that while in Milan, in the year 16190,
be heard and played a  harpsichord
which was called a “lute harpsichord.”
Because of the “great similarity” of this
instrument and the lute in sound, Ban-
chieri concluded that by removing some
keys in the high register (acuto) and
adding some in the low register (grave)
the instrument would conform to a
chittarone in sound and harmony. With
she aid of a player of the lute harpsi-
chord, Banchieri used a different 1ype
keyboard than ordinary, but one which
conformed in range to the chittarone.
It begins in the grave, ut, ve, mi, fa, sod,
la, beginning on the notes C, D, E, F,
G, and A, “for the formation of the
twelve tomes, six Authentic, six Plagal
.+ ., as advocated by Zarlino in his
Dimonstrazzioni Armoniche.

Example 4.
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‘These notes are for the white keys of the
first string or C ut. Between D and E
there is a black key which “in the
contrabass forms the chord Ep fa,” and
by adding two black keys after Foand
G the eight notes of the contrabass are
formed. For the sharp accidentals the
ordinary keyboard is used “up to the
chord or key of E la mi . .. of Guido's
Musical Hand.

After arranging the keyboard of 10
keys, 24 white, 16 black, with a com-
pass of CC - g2, Banchicri secured the
services of the manufaciurer of the “lute
harpsichord,”  Michel e Hodes, a
Frenchman who had lived in Milan for
many years, o manufacture his instt:u-
ment. According to Banchieri, the in-
strument “succeeds admirably . . .7
in the low register it sounds like a
chittarone, and in the high register, it
resembles the sound of a harp. The
name, Arpitarrone, was conceived be-
cause the instrumeni has the shape of
a harpsichord and the sound of a
chitarrone,
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THE TUNING OF INSTRUMENTS

Both the 1611 and 1622 editions in-
clude tunings for various string instru-
ments for ensemble pevformance with
the organ or harpsichord, In the 1611
edition, directions are given as well for
tuning the harpsichord, for cither solo
or e¢ensemble performance.

Considering first the tunings for the
string instruments, Banchieri  includes
tunings for the Viole da Gamba, Violette
da Brazo and Lute in three sizes in
the 1611 edition. Only these for the
piole and vielette familics are con-
tained in the 1692 edition. Tunings are
given for threc sizes of instruments in
each family: bass, tenor and alto, and
SOpFano. Tnc distinction made by Ban-
chieri between “leg viols” and “ann
viols” follows the practice of the 16th
and 17th centuries, Designating  the
Ind wviela and 2nd violette as “tenor
and alte” is likewise in keeping with
the 17th-century custom of having a
single medivm-sized instrument whose
range is capable of playing with the
tenor and ale voice lines.'' Such an
instrument was called "Alt-Tenor.”'?

According to Banchieri’s examples of
the tunings, the first viole, bass, has as
its lowest note, G gravissimo. In an
annotation following the viol tunings,
Banchieri specifics this lowest note to
be four notes below C ut on the key-
board; that is, an octave below the G
grave or in moder terminology, GG.
T'he sccond wviela, tenoralto, has D
gravissimo (1)} as its lowest note, while
the third viela or soprano, has as is
lowest note G grave (G). The bass in-
strument is commonly known as the
violone, while the second viola is tuned
to one of several tunings used for the
viela bastarda (an instrument between
the tenor and bass viols in size and
tuned in several manners, depending
upon how the picce of music was set
and arranged),'® and the soprano viola
wming is that of an alte Fiola da
Gamba.t?

In tuming to the instruments of the
Fiole da Braccio family, we find in-
strumients in the lineage of the present
day violin and viola. 'The bass and alto-
tenor instruments are  designated as
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“violetta,” while the sopranc is desig-
nated as “violino,” The first, or bass
violetta has as s lowest note G grave
(G) and is tuned in perfect fifths, an
octave lower than the violin, through
its four strings. D grave (d) is the
lowest note of the second and third
violetta, tenor-alio. The lowest two
strings are tuned by a periect fourth
rather than by a periect fifth as with
the modern tuning for the cello and
viola. The remaining three strings arc
then tuned by perfect fifths. As nowa-
days, the violin is tuned by perfect
fifths beginning on G agcuto (g).

Tunings for three sizes of lutes are
given in the 1611 edition. They are for
the chitarrone, a long-necked lute type
instrument  of thirteen  strings  used
chicfly as a basso continue instrument
in the 17th century; a Seven String
Lute, and a Six String Lute. The tun-
ing for the chitarrone beging on G
gravissime  (GG), then continues AA,
BBy, C, D, Ep, F, G, ¢, f, a, d', g,
As for the wening of the bass viol,
Banchieri warns that the first three
notes (GG, AA, BB), are not on the
keyboard, but four notes below the
lowest C ut (C). For the lute of seven
strings, tuning begins on ¥ grave (}),
and continues as for the chitarrone
through the highest note (g'). Tumng
for a lute of six strings begins on G
grave and follows the chitarrone tuning
through the highest note.

In the 1611 edition of L'Orgeno, di-
rections are included for tuning the
harpsichord “to play alone or in con-
cert,” For the purpose of tuning, four
consonances, the perlect fifth, octave,
perfect fourth, and major third, are
used. By means of the perfect fitth
and perfect  fourth, the octave is
achieved which is used for tuning the
white keys; the major third is used for
tuning the black Keys, “Four orders” or
registers are used: (I} grave, (2) acuto,
(3) sopr’ acuto, and (1) aculissimo. By
using seven letters F, G, A, § (B), C,
D, E, with repetitions for each regis-
ter, a perfect keyboard of 45 keys is
constituted which begins on C grauvis-
simo (C), according to the opimion of
Zarlino, for the natural formation of
the twelve modes. Distribution of the
15 keys is as [ollows: 26 white keys, 4
black keys for matural flais, 3 black
keys for accidemtal flats, 9 black keys,
sharps in the chords of C, F, and G,
3 keys for Ut, re, mi, 1 white, 2 black.
"Fhe wuning pitch is F ageute (f) from
which F grave an octave Jower is tuned,
Proceeding froin k grave, the wuning as
by a fifth with C grave, and from C
grave by a tourth with F acuto. The
entire grave regisier is tuned in a sim-
tlar manner. ‘Tne tumng of the note E
grave involves b natural acuto which
then is tuned by an octave with b natu-
ral grave. Only the lowest register is
tuned in this manner, which, accord-
ing to Banchieri, is a new method of
tuning. The remaining three registers
are tuned “with ease from octave w0 oc-
wave,” ie., F£0', G-g-gl.

In each register there are five black
keys; two of these are flats, one natural
{Bp), the other an “accidental” occur-
ring on E (Ep). Thiee sharps affect-
ing the notes (chordsy of ¢, [, and g
account for the other three black keys,
As indicated, the black keys are tuned
in major thirds — the flats by descend-
ing thirds, cg., d' — bp': the sharps
by ascending thirds, eg.. a' — ¢3'. An
annotation following the illustrations
for the wming of the black keys con-
cerns the tuning of the three lowest
notes of the keyboard. These notes are
C, D, and E grevissime and are tuned
by octaves with their respective notes
in the gave register.

By using the Guidonian hand, and
the last named three keys (G, D, E
gravissimey  of Zarlino for tuning, a
“harpsichord will be musically tuned.”
Banchieri writes that “two conditions”
or requisiles are necessary to tune a
harpsichord accurately: (1} a “knowl-
edpe of the musical registers™ and (2)
“a good ear” because without the lat-
ter, music Yis worth nothing.

THE STUDY OF ALL
THE MUSICAL KEYS

In the 1601 edition are rules and ex-
ercises to safely study *“all the musical
keys on the basic keyboard of 28 keys.”
Such a keyboard is “divided into four
dispositions of seven notes ., . " Four-
teen of the 28 notes are unaltered or
natural notes which “serve for the har-

mony of the choir;” the other 14 notes
are altered, or black notes, which are
convenient for ensemble or “concert”
playing. Banchieri provides examples of
the keys along with the sharps and
flais as they are used in the various
keys. Thus, he provides not only an
exercise for learning the various musical
keys but an exercise in transposition as
well,

KEYBOARD FINGERINGS

The matter of fingering as applied
to keyboard performance is given atten-
ton in the 1611 edition through the
medium of “rules and practice” on the
subject. There are cight intervals for
cach hand, four simple intervals and
four compound or full ones. For each
hand the intervals begin with the uni-
son and extend to the oclave. Simple
intervals are those that do not have
the middle filled-in, or the unison
through the fourth. An ascending scale
passage in the right hand begins on
the third finger, changes to the fourth
finger, and then alternates three and
four to the cd of the passage. The
thaemis, as tn the modern sense, is un-
derstood to be the first finger. For the
interval of a second, the second finger
plays the lower note, the fourth finger
plays the upper note. The second finger
then moves to the interval of a thivd
with the upper note, resolving to a
unison played by the third finger. (Ex.
5) Major and mnor thirds, and fourths,
are fingered with the sccond and fourth
fingers. The secomd  finger iakes the
lower note, the fourth finger takes the
upper note. For the open fifth, the sec
ond and fifth fingers are used with the
fourth finger playing the middle note
when the interval is filled-in, The same
fingering is likewise used for the open
sixth with cither the third or fourth
finger used for filling-in. Banchieri re-
Iates that the seventh is not used in
the rvight hand, while the octave is fin-
gered with one and five ov “the outer-
maost fingers of the hand . . . )" When
an intermediate note is played with the
octave, the third finger plays the mid-
dle note. However, Banchieri indicates
the octave with an imermediary note
15 scldom  used.

Example 3.
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changes [of fingerings] and comfortable
for the hands”. While these fingerings
may appear to be clumsy from the mod-
ern point of view, they are entirely in
keeping with the method commonly
used in the 16th and 17th centuries,
characterized by the very sparing use
of the thumb and fifth finger in scale
passages. This older mecthod of finger-
ing is much more suitable to the older
keyboard instruments and entirely ap-
propriate [see Willi Apel, “Fingering,”
in the HMHarvard Dictionary of Music
(1969) ].

(To be concluded)

Example 6.
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iMarcase, Duonald E., Adriano Banchieri,

L'Organy Suonarine: Translation, Transcrip-
tion and Commentary, Indiana University dis-
sertation, 1970, pp. 114, 218.

IViadana, Lodovico (1564-1645), Francisean
monk who served as macestre di cappella at
Mantua Cathedral, Fane and Venice. He was
formerly credited with the invention of the
basso  continue, now disproved, Nevertheless,
he ranks among the composers who at an
carly stage of development Eave instructions
for harmonizing the bapa continuo in  his
Cento Concerti Eeelesiastics (1602).

*Bianciardi, Francesce {(c. 1572 — e, 1607},
Ttaltan  organist, composer and theorist. He
served as maestro di capella at the Cathedral
of Siena. During his hfctime he was known
as an excellent organist and composer. An
carly exponent of the basio conlinue, his in-
structions are contained under the title, Breve
regole per impasar a sonare sopre il Batio
con ogni Jorte d'Instrumento, published post.

Z
£ 2 233

Fingerings for the left hand follow
much the same pattern as for the right
hand. A descending scale passage begins
on the third finger, followed by the
fourth finger, alternating three and four
until the end of the passage. An as-
cending scale passage begins on the
third tinger, changes to the second fin-
ger and alternates three and two until
the end of the passage. To play the
interval of a second in the left hand,
the fourth finger takes the lower noie,
the sccond finger takes the upper note,
the fourth finger moves to the jnterval
of a third, resolving to a unison on the
thivd finger. The fingerings given by
Banchieri for this example, however,
are the reverse of the above procedure.
(Ex. 6) For the third, major and minor,
and the fourth, the fourth finger plays
the lower note, the sccond [inger the
upper note. The open fifth is lingered
with five and two on the lower and
upper notes respectively; the third of
the triad is played with the fourth
finger. The open sixth is fingered in
the same manner as the open (fifth;
the fourth finger is used for filling-in
the interval. Fingers five and onc are
used for playing the seventh, The ex-
ample provided begins with the interval
of a sixth, moves to the seventh, re-
solves to a sixth, and emds on the oc-
tave. All the intervals, with the ex-
ception of the second sixth, which is
fingered five and two, are fingered five
and one. (Ex. 7) As with the right
hand, the octave is Laken with the ouler-
most fingers, Where filling-in is re-
quired with the “interval of a fourth,”
the sccond finger is used. Banchieri's
example, however, shows a fifth above
the lowest note instead of the fourth.
In concluding, Banchicri says these fin-
gerings are the “actual beginnings, safe

4Agazzari, Agustino (1578-1648), Musician to
Emperor Matthias, later maestro di capella at
the German College in Rome and Siena Cathe-
dral. He was an advocate of the basto continuo
EEC]II'II(]I.I.E and among the fist to give written
instructions for harmonizing the basse coniinuo
in D'el suonare sopra il basso con tulli siry-
menti ¢ use lore nel concerto (1607).

5The reader is reminded that Banchieri’s
theoretical practice is based upon the hexa-
chord system, not the major-minor system of
the present.

blllanchil:ri provides various cxamples illy-
strating this rule and in only one is the fifth
used, resolving upward to the sixth ot the
half measure.

"Metafraste  {Symeon Metaphraste), the
greatest of the Byzantine hagiographers. He
compased, at the request of the emperor Con-
stantin VII, a collection of the Lives of Mar-
iyrs and Saints, linished in the second half of
the wenth century.

5Voraggine, Jacobus de (1230-1298), Arch-
bishop of Genoa and auhor of The Golden
Legend, one of the most popular religious
hooks of the Middle Ages. It is o collection

of the legendary lives of th i
the medieval church, gl Rl

"Marcase, op. cit,, p. 341,

'U.Thu spelling i sometimes varied, reading
Arpichittarone i the writings of Banchieri
and athers.

U Instrumental ensemble music in the carly
}7|I1 century had not as yet developed an
individual style. The ties to the voeal style
ol composition were uill extremely strong to
the extent that vocal compaositions were often
perforined without alteration by a Consort of
Recorders or Chest of Viols, the voice paris
merely being performed by the different insteu-
ments of the ensemble. Many collections of
musie without text published dusing this era
are inscribed “‘da cantare ¢ sonare” {to sing
and to play} indicating that such pieces could

!.n: sung as well as played Uy any type of melody
msirument.

128achs, Curt, Real-Lexikon der Musik-in-
Hrumente, Julins Bard, Berlin, 1913, p. 10,

13Practorius, Michael, Syniogma Musicum,
trans. Harold Blumenfeld, Baerenreiter, N, Y
1962, vol. 2, p. 47,

V48achs, Real-Lexikon, p. 10,



The Registration of Baroque Music
at the Harpsichord

by Victor Wolfram

Choosing the registration of Baroque
music for the harpsichord is a process
for which many musicians lack ade-
quate direction and plan. The number
of tonc-colors that can be produced by
a two-manual harpsichord of Barogue
disposition, though smaller than the
range of colors offered by all but the
most modest of pipe-organs, is never-
theless sufficient to provide a confus-
ing multiplicity of choices,

Confronted with these many possi-
bilitics of tone-color, too many harpsi-
chordists forfeit their own artistic in-
sights and rely insiecad on mimicry.
Planning registration often becomes a
matter of imutating the colors heard on
some favorite phonograph recording. IE
the recorded model reproducces the ka-
leidoscopic addition and substraction of
registers that is an unfortunate legacy
of the rtevival of harpsichord playing
in the early 20th century, then this
tasteless lack of style will be perpectu-
ated in the student’s performance, Even
if the model has been sclected more
wisely, an imitative reading will tend
to lack that degree of spontaneity and
communicative authority commanded by
the musician who has wrestled person-
ally with problems of interpretation.

The student of the harpsichord necds
to know how to choose registyation cot-
sistent with the disciplines of historical
style and expressive of the moods and
meanings of the music he plays. To
accomplish this, the harpsichordist must
understand his instrument, wmust under-
stand the esthetic philosophy underly-
ing Baroque music, and above all must
understand the music itself,

For Baroque music, the only adequate
harpsichord is an instrument built ac-
cording to Baroque principles of con-
struction. When these principles have
been ignored, the voice of the instru-
ment will be distorted and stifled by
such faults as heavy bracing beams,
soundboard ribs crossing under bridges,
poor scaling, and excessive string ten-
sion, Since we are dealing with prob
tems of tone-color, there can be no
satisfaction resulting from the use of
such an instrument, inherently defec-
tive in its color capabilities. p

Perhaps more latitude may be possi-
ble with regard to plectra. Afier all,
there are musicians whe find the tone
produced by hard-leather plectra to be
pleasing. However, the tone-color of
a hardleather plectrutn is by no means
as appropriate for Barogque music as
the tone produced by quill or quill-
type plecra. There is a distinct differ-
ence. The quill or Dehin plecirum
clicits from the string a reedy quality
and a vitality that bears the same kind
of relationship to the tone of a hard-
leather plectrum as docs the tone of
a viola de gamba to a modern cello, or
a krummbhorn to a modern oboe. (Quill
was the abmost-universal materiat for
Bavoque plectra, even though expen-
ments were made from time to tme
with other materials. Most of these ex-
periments took place when the suprem-
acy of the harpsichord was already de-
clining, and the only one of them with
any real success was the late 18th cen-
tury development of the soft leather
peau-de-bufflé)

The performer needs to understand
the relationships between the national
origin and date of composition of a
picce of music and the disposition of
thie harpsichords typical of that place
and time. There is a strong contrast,
for example, between Italian harpsi-
chords — which had their own distine-
tive tone qualities, usually lacked a 4
register, and were mostly with only one

Pictor Wolfram is professor of music
and chairman of the keyboard faculty at
Oklahoma State University in Stillwater.
He was educated at the Juilliard School
and later pursued a career as concert
pianist. Since 1970, following a year of
study of the harpsichord with the assis-
tance of Robert Conant and Gusiav
Leonhardt, all of his public perform-
ances have been as a harpsichordist. His
most recent articles have appeared in
High Fidelity Magazine,
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manual — and the considerably differ-
ent morthern instruments typical of
Flanders and France. However, there
would be no historical validity to a
policy of complete and rigid consistency
in this regard. Flemish harpsichords
were  widely known and distributed
throughout Baroque Europe, and many
of them were surely available 1o Italian
composers and performers. Ralph Kirk-
patrick* has presented a strong argu-
ment for the performance of many Scar-
latti sonatas with the Italian regisira-
tion of two 8’ stops on a single manual;
nevertheless, Kirkpatrick recognizes that
the Spanish court owned a number of
Flemish two-manual harpsichords, and
he cven identifies a number of Scar-
latti pieces that scem to require, in his
opinion, the full disposition of a two-
manual instrument. As Frank Hubbard®
has pointed out, most Italian harpsi-
chords produce a particularly strong
second partial in their harmonic series,
so that a 4’ stop (at the pitch of the
second partial) would excessively rein-
force this pitch. However, when playing
Italian music on a harpsichord with a
more northern orientation, it may not
be inappropriate at times to add the
4’ register in order to secure am ade-
quate brightness of color, (It is my
private opinion that the Italians may
have preferved  harpsichords with a
strong second partial because they were
awarc of the rapidity with which a 47
stop would go out of tune in the warm
lualian climate.)

For the music of the 16th century
virginalists, similar circumstances exist.
We think of the virginal as a small
rectangular instrument with a single reg-
ister, plucked relatively close to the
center of the string, possessing a deli-
cate and flute-like tone. Virginals of
this type were popular in 16th-century
England, but harpsichords of other
types were also known, In the 16th cen-
tury, the English used the word wirgi-
unal as a generic term for all harpsi-
chords; it was not until the 17th cen-
tury that its meaning was restricted to
the rectangular  center-plucked  instru-
ment. ltalian  harpsichords had made
their way across the channel to Eliza-
zethan  England, together with  such
other Italian exports as the madrigal,
so that the Italian registration of two
8 stops — in solo or in unison — is
appropriate for English pieces that may
seem to require these colors, The Eng-
lish alse impornied harpsichords from
Flanders, so that a single 8" stop plus
a 4’ register on the same manual (typ-
ical of Flemish harpsichords of this
period) can likewise be valid for 1Gth
century English keyboard music, The
rectangular virginals themselves were
sometimes  paired with an  otltavino,
which could be played either at the 4°
pitch or an octave lower, This provided
two independent manuals, and thus fa-
cilitated the performance of passages
containing crossed veices. There are
virginal pieces in which this registra-
tion can be a clear benefit: see, for
example, the Fantasy by Giles Farnaby
in the Fitzwilliam Virginal Bogk, vol.
i, pp. 489-493.

Before we leave the insights that the
instritments can  give us, something
needs to be said about the advantage
for Baroque music of a harpsichord
with hand:stops instead of pedals. With
hand-stops and a push coupler, one
must have a hand free for at least a few
eye-blinks in order to add or subtract
a register. Both hands must be free
when the coupler is engaged or disen-
gaged. With these necessities at hand,
the music itsclf asserts a discipline that
can tell us much about the points at
which the composer may have imag-
ined a possible change of tone-color.
One soon learns that there are places
where a hand is free to move a stop
but at which the gambit should be de-
clined. Moderation and simplicity are
great watchwords.

Barogque esthetic philosophy is a
source of illumination in our search
for a guide to Baroque registration. I
have particular reference to the “theory

of the affections,” or, as the Germans
put it, “die Ajfekieniehre.” There is
no common English equivalent of the
German noun Affekt, bur psychologists
have adopted the English noun “affect”
as a technical term describing a strong
fecling of mood or specific emotion, and
this is close 10 what the word meant in
Baroque musical esthetics,

What was the theory of the aflec-
tions? Let me try to summarize it in two
statements: 1) every piece of music is
goverened by a specitic enlotion, mood
ot affection, and it is the performer’s
responsibility to discover and communi-
cate this affection; 2) each single picce
of music {or single self-contained sec-
tion of a piece in a large form) com-
munticates only a single affection. To
paraphrase the famous political slogan
of “one man, onec vote,” we have in
the theory of the affections: one piece,
one affection.

Both aspects of the theory are signi-
ficant for the harpsichordist. The first
statement informs us that we must al.
ways communicate emotion with the
harpsichord, as with all musical instru-
ments. Secking the best way 1o com-
municate the specific affection that a
piece of music contains, we will need,
among other things, to select the regis-
tration best capable of communicating
that affection. The second statement
helps us decide when o change regis-
tation. With some exceptions, the ba-
sic principle is that contvasts of color
are to be sought not within picces but
rather between pieces of music. (Here
is the explanation for the Baroque
preference for such forms as the suite
and the ariation-set, for groups of
short, related bur separate and seli-
contained sections, each of which could
possess the unity of affection implied
by the esthetic theory, while a greater
variety would emerge from the form as
& whole.)

Notice that 1 have said not one word
about “terraced dynamics.” I recom-
mend great caution and hesitation con-
cerning any approach to Baroque regis-
tration that is based upon a theory of
terraced dynamics, such as that found
in Erwin Bodky's book® on the keyboard
music of Bach. (Bodky advises one al-
ways 10 search for the possibility, con-
sistent with the use of hand-stops, of
two or three terraces of dynamics in
havpsichord music, and states the opin-
ion that any large picce of Barogue
keyboard music in which it is not pos.
sible to deduce these terraces must have
been intended for clavichord yather
than for harpsichord,) The concept of
terraced dynamics had not been stated
in the Barogue period. “The hypothesis
was developed near the end of the 19th
century by musicians attempting to e
concile harpsichord music  with per-
formances at the piano. Virtually the
first person to articulate a theory of
terraced dynamics was Albert Schweitz-
er,!

1 do not mean to overlook the exist-
ence of harpsichord pieces that imitate
the contrast between i and concer-
tante groups in the orchestral concerto
grosso, nor do I wish w ignore the
Baroque pleasure in echo  effects,
though the latter occur less frequently
than some musicians have supposed,
Still, in the Baoque siyle, it was not
dynamics but timbre or tone-color that
was the primary goal of harpsichord
registration. A change of timbre some-
times included a change of dynamic
level, but the timbre was the chief con-
sideration.

How may we decide upon the spe-
cific affection in a picce of music? Let
me recommend two procedures, one
relatively objective, the other mare in-
tuitive,

The first procedure requires that we
cbserve the possible resemblances of a
picce of music to sonorities, structures,
rhythms and the like, derived from
other musical forms and instruments or
from the art of dance. Is a picce, no
matter what its title may be, really an
allemande or at least closely related to
an gllemande! Then we must commu-
nicate by our registration the salient
characteristics of that dance form, Do
the mood and melodic line of a piece
suggest an adagio for solo violin, or
an air for the oboe> Then we must
choose solo stops to convey those colors
and genres. Do over-doited rhythms
in a picce suggest the pomp and cere-
mony of a French Ouverture! Then we
should select the dark solid registration
that best expresses this affection. Clear-

Iy, one needs as wide and penctrating a
knowledge of the entire literature of
Baroque music as possible. As Lan-
dowska’s pupil Denise Restout* has
said, in order to play a single short
Courante by Chambonniéres it is nec-
essaty to have studied dozens of other
Conrantes by Chambonniéres and Cou-
rantes by his contemporaries and prede-
cessors as well.

The second procedure asks us to
make a more personal and subjective
decision as to the affection communi-
cated by a piece of music. Here is a
technique for accomplishing this. Pro-
pose to youssclf a series of pairs of
polarities or opposite qualities among
which one member of each pair might
conceivably be appropriate to the piece
of music being considered, and make
selections from each of the pairs until
the nature of the affection becomes ap-
parent. For example: is the piece dark
or bright? Gentle or strong? Smooth or
jagged? Vocal or instrumental? For solo
or for an ensemble? Is it extroverted
or introverted? Superficial in mood or
profound? Extend these categorics as
far as may be necessary and note your
answers. When you have done this, you
will have formed your concept of the
affection of the piece of music.

Often both of the two procedures are
applicable. They leave room for a cer-
tain degree of personal judgment — an
aspect of the freedom that was a signi-
ficant characteristic of Baroque music,
Be warned hat, though there is often
more than just one appropriate deci-
sion that can be made for each picce,
there arc also many wrong answers.

These techniques indicate the pur-
pose of the choice of registration, hut
it is still necessary to select the stop
or combination of stops that will best
achieve the goal. Again we must make
personal and subjective decisions, ree-
ognizing that the tone colors of indi-
vidual harpsichords are always individ-
ual. However, there are similarities
greater than the differences, at least to
an extent sufficient 1o allow us to
state some uscful generalizations about
them,

Statemcnts by musicians of the Ba-
roque period indicate that they felt the
uwmson of the two 8 stops to he the
most  basic of harpsichord timbres.
(This is corroborated by the fact that,
in some carly Ttalian instruments, the
two 8-foot siops can only be played in
unison and can not be scparated for
solo wse) The unison tone color is
dark, solid snd opaque, suffused with
energy. It can suggest pomp and dig-
nity. Tts nature js that of an ensemble
sound rather than of a solo voice or
timbre. Above and beyond these spe-
ciflic affects which it can convey, the
unison should be thought of as the
most central of the 1one-colors that the
harpsichord can produce, all others be-
ing in some degree more special and
peripheral.

Additional brightness can be added
to the unison by the use of the full
harpsichord ensemble. This consists of
the combination of B84, (It does not
include use of a 16 register, a greit
rarity in the Baroque period that should
not be thought of as being part of the
normil disposition of a Baroque harp-
sichord)) The usc of the full harpsi-
chord ensemble, which yields a maxi-
mum of power and energy, should gen-
erally be reserved for climactic move-
ments, or for pieces whose mood de-
mands the greatest [orcefulness that
can_be obtained from the instrument,

The two individual 8 registers can
be used as solo stops. The back 8, the
lower manual 8’ on a 2-manual instru-
ment, is the darker of the pair, more
like a flute or a violin than the other
8" stop, and somewhat more assertive,
The front or upper manual 8 is reedy,
resembles an oboe in the treble and a
bassoon in the bass, and SUgEests more
modesty of demeanor., Although 1 am
not usually given to associating visual
colors with musical tones, nevertheless
the tone of the lower manual 8' on my
Dowd harpsichord suggests to me
shades of purple or blue, while the
upper manual 8 brings to my mind's
eye shades of gold or yellow, With both
hands on the same manual, the timbre,
whichever it may be, is undiluted, but
with hands divided between the wo
manuals new shades of color will
emerge. These can vary, according to
whether the treble is played on the
lower manual and the bass on the up-
per, or vice versa, Dividing the hands
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between the two manuals is best done
in a passage ol Z-voiced counterpoint,
but it can be done with 3-voicea tex-
tures if this does not cause the middle
voice to wander noticeably between the
manuals.

A combination of the 4’ register with
the lower manual 8 produces a color
that 15 bright, happy and clear, more
transparent but less powerful than the
full harpsichord. A combination of 8
plus 4’ should not generally be used
for unaccompanied melodies, because
of the noticeable effect of consecutive
octaves that would then cmerge. The
4" register as a solo stop can be used
cither at the written octave or an oc-
tave lower. At the written octave the
tone is exceedingly delicate and ephe-
meral, while at the lower octave there
is some resemblance to a quietly-muted
trumpet. The stereotype of the invari-
able use of the solo 4° stop for the
petite reprise in French Barogque music
should be reexamined; more individ-
ual color solutions are often appropri-
ate. Adding the 4' stop to the upper

manual 8 produccs a tone that is more
shrill, less vital and less useful than the
combination ol the 4° with the lower
8. It may be at its best for cifects of
a somewhat sarcastic humor,
Everything else can be thought of as
cxotic colors, to be used with circum-
spection. The English Iute stop, a reg-
ister cut into the wrestplank close to
the nut on some harpsichords, has an
extremely penetrating nasal quality. It
can be pungent and sour ii the instru-
ment is not well designed. As a solo
siop it )s prominent and unmistakably
individual. In ensemble with the lower
8 it adds brightness, but in a different
shade than the 8’4’ combination, The
peau de buffié, soft and flute-like, is
the most quict and least assertive of
any harpsichord stop. William Dowd
has suggested to me that it is especially
cffective for Alberti basses, chiefly in
pieces from the transitional zone be-
tween harpsichord and piano music.
The peau de buffié dates from approx-
unately the year 1768, past the end of
the Bareque period. However, if one

is not a complete purist and can toler-
ate a httle anachronism now and then,
the feau de buffld can find a degree
of utility even in earlier music, in
moods that call for great gentle sweet-
ness. The buff stop, which produces a
pizzicato effect, is most valuable if not
used too often. It js most appropriate
io passages that suggest the character-
istic style of the lute (it is frequently
but incorrectly named the “lute stoﬂ"}
but it should be aveided when cantabile
is needed. Ensemble combinations of
the buff stop with unbuffed registers
are also possible.

Due 10 a need for brevity and simpli-
city, I have omitted mention of many
details, special problems and illustra-
tive examples that could have beea in-
cluded. I have presented an outline of
principles and techiniques for planning
harpsichord registration consistent with
the discipline of Baroque style. A de-
sire to draw as close as onec can to this
style-discipline seems to mc to be es
sential for the meaningful performance
of Baroque music. 1 sce this not as a

pedantic exercise, nor cven as a prob
lem of purely scholarly concern, but
rather as a matter of artistic necessity.
When, to the best of our ability, we
can present Baroque harpsichord music
— or indeed any music of any style and
period — in jts native colors and toncs,
with s musical language as free as
possible from foreign accents, then the
communicative force of that music will
be fclt with the utmost power and clar-
ity. Surcly, that is the chief goal of
musical performance.
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Interpretation  of
Cambridge, Mass.,

Music lor 1wo harpsichords was heard
at St. Paul's Church (Episcopal), San
Diego, on February 11. The players
were Elizabeth Hamilton and John
Kuzma, The program: Concierto I
para dos Instrumentos de Tecla, Soler,
Suite a due Cembali, Mattheson; A
Verse, Nicolas Carlson; A Fancy for
Two te Play, Tomkins; For Two Vir-
ginals, Farnaby; Sonata in G Major,
J- S. Bach; Sonata e due Cembali, Pas-
quini; Song and Six Pariations, Beetho-
ven; Sonata in F Major, Mozart.

Kenneth Bruggers played this pro-
gram at Fayetteville Technical Institute
(North Carolina) where he is musician-
in-residence on April 8: Pieces for Har-
sichhord in Ensemble (La Pantomime,
L'Indiscrete, La Rameau), Rameau;
Four Fragments from the Canterbury
Tales, Trimble; “French” Suite in G
Major, ]. S. Bach; Sonata in D Major,
opus 5, no. 2, ]. C. Bach; The Mysteri-
ous Barricades, Couperin; Tweo Inter-
ludes, 1bert.

At a student composers’ recital at
North Texas State University, Denton,
Charles Brown played the first per-
formance of Prelude, Canon and Fugue
for Amplified Harpsichord and Percus-
sion by William J. Hazelbauer on April
122

Students of Charles Brown gave a
recital of Baroque harpsichord music
at North Texas State University on
May lst. Students of Arthur Lawrence,
St. Mary's College, Notre Dame, Indi-
ama, played a recital of early harpsi-
chord music on May 2.

Frances Cole played this program at
London’s Wigmore Hall on May 7.
“English” Suite in A minor, Bach; Les
Barricades Misterieuses, Couperin; Son-
atas, K. 29, 296, 141, Domenica Scarlat-
ti; Gaveotte with Six Doubles, Rameau;
transcriptions by Frances Cole: The
Cuchoo, Swanson; Six Roumanian Folk
Dances, Bartok; juba Dance, Dett. Con-
tinuum, Ligedd;  “flalian”  Concerto,
Bach. The harpsichord was built by
Robert Goble.

Arthur Lawrence was joined by Su-
san Stevens, soprano, for an evening of
Baroque music at 5t. Mary's College,
Notre Dame, Indiana, on May 7. Loe
heere another love and [ goe before my
darling, Thomas Morley; Sich ueben
im Liehen, 5. 202, Bach; Suesse stlle
and Meine Seele hoert im Sehen, Han-
del; Swite in F minor, Boechm; Motet
“Ad mensam coelitus paratam,” Jean
Baptiste Morin; “Italian” Concerlo, S.
971, Bach; Rimanti in Pace, Carissimi;
Soccorretemi  per picla, Anonymous;
Erhoere mich, wenn ich rufe and Ter-
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bum caro factum est, Schuetz; What
tan we foor females Dol and Two
daughters of this aged stream, Purcell.
Mr. Lawrence played his 1970 William
Dowd harpsichord.,

Tem Pixton was presented in recital
by the Brandeis University Department
of Music on May 15, The program:
Monsieurs Alman, “Bray” Pavan and
Galliard, “Laclirymae” Pavan and Gal-
liard, Fantasy in C, William Byrd;
Prelude and In Nowmine, Faulasy on
the Hexachord, John Bull; Prelude
and Fugues in D minor, E-flat Major
(WTC, 1) and E Major, F-sharp mi-
nor (WTC, 1), ]J. §. Bach. The instru-
ment was a 1971 Dowd.

James Christic was harpsichordist for
ann ad hoc recital of Baroque chamber
music in Oberlin Conservatory’s Kulas
Recital Hall on May 17. The program:
“Brandenburg” Concerto 5 in D Major,
5. 1050, J. 5. Bach; Canon in I Major
jor three wviolins and continuo, Pachel-
bel; Canlata “Jauchzet Gott in allen
Landen,” §, 51, Bach. Mary Beth Haag
substituted for an ailing Laura \Woods
i the cantata, Instruments used in-
cluded a Dowd harpsichord and a
Hauto waverso by Von Hucne of Bos-
ton,

Victor Hill closed his fifth season of
Griffin Hall Concerts at Wiliams Col-
lege, Williamstown, Mass, with two per-
formances of Bacl's “Goldberg” Faria-
tions on April 28 and 29. His spring
concert tour included two recitals in
Pittsburgh and appearances at Clem-
son, Duke, and IFurman Universitics
and Franklin and Marshall College.
The programs included music of Bach,
Couperin, Duphly, Frescobaldi, Fro-
berger, and Scarlawd, All of these reci-
tals were played on Rainer Schuetze’s
first Dulcken copy harpsichord, which
belongs to Mr. Hill,

May was the month for the Filth
International Festival of Harpsichord
in Rome. The performers in this serics
of concerts given at the Basilica Santa
Cecilia in Trastevere were Hupuette
Dreyfus and Luciano Sgrizzi (Bach and
his contemporaries); Marina Mauriello
(Froberger and Couperin); Collin Til-
ney (Bach, English Virginalists); John
Whitelaw and William Christie (Le-
Roux, Couperin): Kenneth Gilbert
{Couperin, Bach); William Christie,

Kenneth Gilbert, Colin Tilney, John
Whitelaw, with orchestra under” the
dircction of Miles Morgan (Concerti
for harpsichord and orchestra by J. S.
Bach) ; Gustav Leonhardt (Baeh, Duph-
ly, Forqueray); and Virginia Pleasants
(Bach, Scarlatd, Haydn played on
harpsichord and forcpiano) .

The Fires of London (directed by
Peter Maxwell Davies) included Elliott
Carter's Quartet for Flute, Oboe, Cello,
and Harpsichord in its May 19 recital
at Queen Elizabeth Hall, London.

Roger Pugh played this program in
the Purcell Room, London, on May
21: Pguan and Galliard in A minor,
Tomkins; Pavan and Galliard in G,
Byrd; Partite in E minor, Bach; Le
Rossignol, Le Tic-Toc-Choc, Les Petits
Moulins a Vent, Passacaille in B miner,
Couperin;  Three Sonatas, Scarlatti;
“French” Suite in G, Bach.

For the first public performance on
is new harpsichord by Richard Rings-
ton, Centenary College of Louisiana in
Shreveport presented a program of mu-
sic "showing the many and varied uses
of the instrument.” Ronald Dean,
Leonard Kacenjar, and Constance Car-
roll played the Taskin-copy instrument
in this program: As a continue instru-
ment with voices: Hisloria de Jephte,
Carissimi; As an cnsemble instrument
with solo violin: Sonata Four in D Ma-
jor, Handel; As a continuo instrument
with other instruments: Trio Sonata
Opus 1, Number 8, in G minor, Calda-
1a; As a solo instrument: Four Sonatas
(C minor, C minor, D-flat Major, ¥-
sharp Major) , Seler.

Ralph Kirkpatrick was featured in
four concerts as part of the Salisbury
Festival of the Arts, centered in and
around Salisbury, England, At 5t
Thomas® Church he played this Bach
program on July 13: “English” Suite
in A minor, Capriccio in H-flat Major;
Toccata in D Major; "Ghromatic” Fan-
tasy and Fugue; Partita in G Major.
At the Earl of Pembroke's Wilton
House, in the famous Double Cube
Room, on July 15, Kirkpatrick pre-
sented eighteen sonatas by Domenico
Scarlatti; on the 17th, again at St
Thomas’ Church, Couperin, the Eigh.
teenth Ordre, Rameau, Suile in A mi-
nor and Six Somatas by Scarlatti; and
on July 20, at St. Edmund’s Church,

he appeared as soloist with the Kirck-
man  Chamber Orchestra, in Bach's
Concerlo in D Major, and Fifth Brand-
enburg Concerlo,

mrl:';-cm:el G:ilslnlson f:u'ul Arthur Law-
« Played music for organ and harp-
sichord on July 25 ac the Cnmpll:s
Chapel, Ann Arbor, Mich., The pro-
gram, part of the summer recital series
of the Ann Arbor AG.O, included:;
Concerto in G, Soler; Musete de Choisi
Musete de Taverni, Couperin; Ut Re
M;_y Fa Sol La, Byrd; Concerto in A
nunor, Krebs. The instruments  used
were the Chapel's 1967 Pels Positiv and
a 1970 two-manual Dowd harpsichord.
On July 26 the same artists played a
similar program for the Bach Club of
the University of Michigan, including

the LeRoux " Suite for Tuwo Harps:-
chords,

Features and news items are always
welcome for these pages. Please address
them to Dr. Larry Palmer, Division of
Music, Southern Methodist University,
Dallas, Texas 75275,

KASSEL MUSIC DAYS 1973
ENCOUNTERS COMPOSERS

The Kassell Music Days 1973 (Kas-
scler Musiktage) will be beld this year
from November 2.4 in Kassel, West
Germany. The theme of this year's
meeting, sponsored by the Internation-
al Working Gircie for Music (Interna-

tonaler Arbeitskreis fiir Musik), will
be “Encounters with Cemposers.” The
meeting  will include lectures, studio
discussions, and concerts,
The full program is as follows:
November 2: Studio I, “The Difficult
Relationship to Tradition,” Ulrich Di-
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belius talks with composers Giinther
Pialas, Rudolf Kelterborn, Dimitri Ter-
zakis and Nicolaus Huber. Orchestral
concert, works by Kelierborn, Bialas
and Berlioz performed by the State
Theater Orchestra of Kassell under the
direction of' James Lockhart.
November 3: Studio II, “The Built-
In, Composed Interpretation,” Wolf-
1aa Schwmnger talks with  composers
harl Marx, Theodore Antoniou, Rolf
Gehlhaar and Johannes Fritsch. Cham-
ber music concert including works by
Antoniou, Fritsch, Gehlhaar, Huber,
and Terzakis. Studio 111, “Possibilities
for Reconstruction of the Lost Solo
Concerti of J. 8. Bach,” Alfred Diirr
speaks with Wilfrid Fischer and Eduvard

Melkus. Concert of lost solo concerti
by Bach (BWV 1055 for oboe d'amore
and chamber orchestra, BWV 1056 for
violin and chamber orchestra, BWYV
1060 for violin, oboe and chamber or.
chestra), performed by violinist Eduvard
Melkus, oboist Heinz Holliger, and the
Munich Chamber Orchestra under the
direction of Hans Stadlmair. First per-
fonmance of specially commissioned
work by Dieter de Ia Motte, Concerto
Jor Scven Insiruments.

November 4: Protestant church ser.
vice including works by Reda performed
by the Kantorei of Si. Martin's Church
under the dircction of Klaus Martin
Zicgler. Open panel discussion, “'Dis-
covering Music — Hearing Music,” par-

ticipants include Ulrich Dibelius, Woll-
ram Schwinger, Giscllier Kiebe, Ernst
Krenek, Dicther de la Motte, Nicolaus
Huber, Heinz Holliger and Klaus Mar-
tin Ziegler. Chamber music concert in-
cluding works by Huber, Klebe, Kre-
nek, and Marx. Choral concert includ-
ing Ernst Pepping's Passion According
to 51, Matthew performed by the Giich-
inger Kantorei and the Frankfurter
Rantorei under the direction of Hel-
muth Rilling.

Further information may be obtained
by writing: Geschiiftsstelle der Kasseler
Musiktage 1973, Heinvich-Schiitz  Allee
33, 3500 Kassel-Wilhelmshilhe, West
Germany.
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by Roy Kehl

A Choral Service of DPraise and
Prayer. Preconvention cvent, Cathedral
of the Immaculate Conception, June
28

This service in the Roman Catholic
Cathedral was decidedly Protestant in
oricntation and format. Such a service
was inconceivable in a Roman Catholic
setting until a few years ago. Guest
organist John Turnbull played Reger’s
Introduction  and  Passacaglia in F
miner, Qpus 63, and Alain’s Litanies
for the prelude and postlude respective-
Iy. These were tustefully done and well
executed in spite of the very thick tonal
resources of the 1892 Roosevelt instru-
ment,

Organist and choix director for the
service was W. ‘Thomas Smith of St
John'’s Lutheran Church, Summit, New
Jersey, Singers for the occasion were
nine youth forming a tour cheoir from
§t. John's Church.

The music of the service, both con-
gregational and choral, was a blending
of traditional and contemporary  ele-
ments. The opening hymn, Cowme, Holy
Spirit, God and Lord was followed by
Rillings's Wake Every Breath used as
a choral call to worship. In this picce,
the singers were displayed to good ad-
vantage, their singing light, bright, and
clear.

The main choral work (in manu-
seript), David Krachenbuehl's Prayers
fram the Ark consists of six pieces en-
titled Noali's Prayer, The Prayer ¢f the
Bee, The Prayer of the Monkey, The
Prayer of the Bulter(ly, The Prayer of
the Elephant, and The Prayer of the
Dove. Each picce “registers” both organ
and voices in a variety of ways; for
cxample, the organ is caused to sound
like a bee or a monkey, The work was
met with a great diversity of reaction.

For a specimen of contemporary
hymntune writing, an excellent melody
by Calvin Hampton set to O God of
fLove, O Ring of Peace was sung. All
Creatures of Our God and King was
used as the final hymn, There was an
unmistakeable leitmotiv  present;  cle-
ments of refrain, litany, and ostinatoe
were discernable in almost all of the
music. Thus this prelude to the conven-
tion displayed considerable depth,

Mini-Course;  Twenticth  Century
Symposium. Offcred ecach day by Wil
liam Albright.

For the person with little or no ex-
posure 1o current musical practices,
particularly in relation te the organ,
these three sessions were helpful: Mr,
Albright is a sensitive young composer
who speaks lucidly and confidently
about music. He dealt with new music
as part of the continnum from the past
rather than as something freakish or
isolated. He pointed up the reality
that organ Jiterature has been  im-
poverished in some eras for lack of out-
standing compositional talent. He ad-
vocated the necessity for organists to
create worthy mnew  literature.  Many
composers are uninformed about the
nature and limitations of organ sound,
keyboard ranges, and playing tech-
niques. These problems served as a
basis for discussion.

Mr. Albright demounstrated technical
playing possibilitics using hands, arms,
elbows, and feet all over the keyboards.
As such, wchnical requirements of new
music go  beyond that traditionally
asked of ten fingers, toes, and heels. Mr.
Albright used portions of his Organ
Book I 10 demonstrate the exploitation
of sounds: tremolo, a chord played back

amd  forth  between  two  manuals;
arpeggios;  infinite  sustaining used as
a virtue; voluptuous sounds, lush

chords; chord clusiers; simple sounds,
an  open  fifth; variety of timbre;
sounds that mask one ancother. Tem-
poral matiers, from the very simple to

8

Roy Kehl is presently organist and
choirmaster at the Church of the
Ascension, Chicago, Il

the extremely complex, were illu
strated, Other music used to demon-
strate these techniques, plus clectronic
and  taping  possibilities,  included
Piéce en trio (Livre d'Orgue} by Mes-
sinen, fmprovisation Ajoutde (organist
plus parts for 2 registrants) by Kagel,
Juba by Albright, Momente by Stock-
hausen, and Gothic Suite by Albright.

James W. Thrash, Jr. Organ recital
at St. Paul’s Cathedral, June 25. Pro-
grinn: Toccata, Milton Gill: Requiescat
in pace, Sowerby; Dorian Toccaia and
Fugue, Bach; Pour le lombeau de Col-
bert, Guillon; Allegro wivace (Sym-
pliony Fy, Widor.

Tlhis recital replaced that scheduled
by Russelt Saunders who was iill, James
Thrash is a student of Mr, Saundeys at
the Eastman School of Music, and he
was invited te play on approximately
two weeks' notice. The pieces used
were from his MM recital at Eastman.

The 1967 Mdoller organ av St. PFaul's
is basically clear and well voiced, but
suffers  from  enguliment  behind  ar-
cades. Most of the time Mr., Thrash
used the instrument to good advantage.
The Gill and Guillon picces contained
small dialogues for pleno, Cromorne,
Sesquialtera accompanied by flutes or
celestes;  veeds  exposed and  mulfied,
Voix Humaine against staccato Prin-
cipal; lush chords on small Principal
choruses. U'he best playing of the re-
cital, the most serene, interesting, and
controlled, was done with these two
picces.

The Dorian Toccata and Fugue suf-
feved in the dry room and from the
buricd placement of the instrument.
Plenum registrations, including a man-
ual 8 reed for the fugue, were well-
chosen, but the mixture sound in the
fugue was tiving (the reom’s fault, not
necessarily  the  performer’s) . Increas-
ingly we find validity in the use of
well-appointed casework. . . The play-
ing here was labored and driven from
the start, neither movement being
spacious enough. Mr. Thrash is sul-
ficiently gifted that time and maturing
may help.

This organ was not the best beast for
Widor. In spite of that, and in spite of
differences in scores, we wonder about
a few things: that Variation II was
played uncoupled throughout; the use
of a sprightly Gedecke for the tenor
line in Variation III (this portion was
played most cleanly); excessive speed
in Variation 1V, marked Piu Lento.
The balance of the piece, like the Bach,
was somewhat driven.

in the midst of a well-played recital
there were moments when things were
tight and pushed. Little wonder, per-
haps, when a young performer is con-
fronted with a challenge for such a
public appearance as this. Many thanks
to Mr. Thrash for the good that was
done.

Mini-Course;:  Nincteenth  Century
Symposinm, Offered cach day by Wayne
Leupold, coordinator and modemtor,
and Richard Burns, audio engineer.

During these three sessions, record-
ings of several romantic organ works
were played, cither by the composer or
by a knowledgeable performer of the
day. Scotes of most ol these picces were
projected on a screen with markings in
red written in te point out deviations
in tempo, style, notes (very few), and
registration  from  the  printed  score,
Among the works heard: Widor play-
ing Widor, Andante sostenuio from
Symphony IX and  Toccata  Irom
Symphony 1 (amazingly  slow!);
Vierne playing Vierne, Audantino from
the first suite of Fanwtasy Pieces;
Tournemire playing Franck, Choral in
A minor;  Reper  playing  Reger,
Melodia; Ramin playing Reger, Fan-

tasia (only}) on BACH. These old re-
cordings  provide hints  regarding
sounds the composers knew. The great-
est revelations are in the playing iself.
Often they are very free. The forward
thrust of this music is very different
from that of carlier periods particu-
larly in regard 10 liberty of tempo and
a sense of vagueness imparied by the
sotds of 1%th century organs.

Stidents  of  late-romantic  masters
were summoned to the, symposium:
Virginia Carrington Thomas (Widor),
G. Huntington Byles (Widor, Vierne,
Duprey, William Sl (Bonnet) ,
Arthur Poister (Dupré, Straube, Ramin,
Raphael), and Robert Sutherland Lord
{Tournemire scholar) . Each of these
persons was asked by Mr. Leupold to
describe the experience of working with
n master: the personality and appear-
ance of the teacher, location of lessons,
the organ, the demands (or lack of
them) of the teacher, whether or not
the teacher played for the student,
picees studied. Most of the replies were
informative, a few of them vague (un-
derstandable  after 50 years lapse of
time) . Some  highlights: a tape was
played of Jean Langlais speaking a reply
to a letter from Mr., Lord. M. Langlais
spoke about the freedom in Franck's
own playing and disagreed strongly with
Dupré's playing of IFranck, calling the
Dupré edition an assassination and a
scandal. Bonnet to W Self: “Do not
play as though you had swallowed o
imetronome, But better to play that way
rather than without knowing why you
had used rubate” Straube denounced
his own “romantic” edition of one
volume of Bach’s music and also a
romantic approach to the playing of
Bach.

Far more materizl was programimed
than  could possibly be covered in
thuse sessions  which  were somewhat
jumbled and rambling. Much worth-
while information was imparted from
members of the panels, the slides, tapes
of old records, and exhibits of record
dises, photographs, literature, and other
memorabilia.

Nina Jobnson. Harpsichord recital,
June 25, Program: A Voluntarie for my
Ladye Nevell, A Voluntarie, The Car-
mans Whistle (Nos. 26, 142, 3t from
My Ladye Nevells Booke), Byrd; Par-
tila If in C minor, Bach; Cenlo Parlile
sopra Passacagli, Frescobaldi; 2 Sonatas
in C, Sonatas in D minor, D major, and
D miner (K. 460, 461, 434, 119, and
120y, Scarlaui.

Coming alter the first of the 19th
century sessions, this recital was refresh-
ing. It held a special place in the con-
vention in that it had a rather slight
relationship to the general thrust of
the proceedings. Mrs. Johnson's playing
is thoughtful and fairly imaginative. A
few lapses of technique were noticeable.
After a careful beginning with the
music of Byrd, Mrs. Johnson continued
with Bach’s Partite, giving a good ac-
count of the music, the performer, and
the instrument. The French Overture
was done to perfection. Treatment of
ornaments in the Rondeau provided a
concise demonstration of the enhance-
ment of a melodic line through the
idiom of the harpsichord. There was a
pood sense of the avchitecture of the
whele work, including an  effecive
segtie between the Rondeauw and the
Capriccio.

The second hali of the recital was
the most relaxed amd controlled. Color
possibilities of the instrument were dis-
played interestingly, notably in  the
thitd of the Scarlatti sonatas, The
widest sonority, the “romantic” part of
the recital, and wide pitch range were
heard heve and in the D major Sonata.

Robert Glasgow. Organ  recital at
Crouse College  Auditorinm, Syracuse
University, June 25, Program: Skelclhes
in D-flat and F minor, Canon in B,
Schumann; Priére, Franck: Prelude and
Fugue on BACH, Lisnt; Symphony ¥,
Vierne,

‘This recital by the outstanding Uni-
versity of Michigan professor was the
performing highlight of the convention.
Ihere was a sense of great [itness about
itz Mr. Glasgow's expertise with
romantic music, Crouse Auditorium,
part of an 1889 legendary Victorian
castle, the 1930 Holikamp organ which
had incorporated in it much pipework
from its 1889 Rossevelt predecessor.

Everything was  played  beautifully
amd much of the nusic contained

tremendous  excitement. The relative
simplicity of the Schumann picces con-
trasted sharply with the unfathomable
Pri¢re, a most difficnlt work to com-
municate. For the Liszt work, Mr.
Glasgow treated the audience 10 the
original (1835) version of the prelude,
less often heard than the revised ver-
sion of 1870. The early version makes
florid use of the pedals in a cadenza-
like fashion.

Vierne's  Fifth  Symphony was the
pitce de resistance. It is 2 monument
of the kate romantic French symphonice
school. In a sense, it is program music
without a stated story: «darkness and
gloom in the first movement, passion
amd drama in the second, playfullness
characteristic of the Piéces de Fantaisie
in the thinl movement scherzo, the
tender, "romantic” fourth, and the final
movement which, after combat, moves
oti to a pacan of victory. In spite of a
growing number of fine organists, still
few are the artists who could bring to
this music the emotion, drama and
splendor which Mr. Glasgow imparted
with compicte authority.

Donald §. Sutherland, organist, and
Phyllis Bryn-Julson, soprano. At Su
Michael's Lutheran Church, Camillus,
June 26, Program: Motet, Exulta filia,
Monteverdi; Canzona in D ominor, Aus
tiefer Not (large setting from Klovierii-
bung 11y, Bach; Psalm 150 (a Cha-
conne), Hans Ludwig Schilling; Orgel-
frsaltm §21, Ieh hebe meine Augen anf
zu den Bergen, 1eing Werner Zimmer-
mann; Geistliches Konzerl, Psahn 70,
File, Gott, Mich zu erreiten, Waolfgang
Wicier; Cantatn, This Son So Young,
Lowic White; Scllafendes  Jesuskind,
Charwoche, Zum neuen Jahr, Gebet
(from Mortke Lieder), Hugo Wolf Max
Reger; Toccata in D miner and Fugne
in 1), Opus 59, Reger.

A program of vocal works inter-
spersed  with  occasional  organ  pieces
served as an apt model of music suit-
able for church use. The ariists are
hoih foriner students of Syracuse Uni-
versity, and  Mr. Sutherfand taughe
there for a time, He and his wife,
Ihiyllis DBryn-Julson continue o gain
a fine repoetation for their perform-
ances, hoth together and separately.

Miss Bryn-Julson sang with consider-
able warmth and a certain restraint ap-
propriate  for the chamberlike pieces
presented. A few  high  notes  were
strzined and harsh, but the voice was
quite  beautiful most  of the time.
Momteverdi’s piece is a livle gem of
perfection. In the Wiemer seiting of
Psalm 70, urgency of the text js por-
trayed by a rather high tessitura, and
it was very well done. The cantata by
Louie White is a quasi neo-classic work.
An antiphon serves as prologue and
cpilogue, and familiar passages from the
Song of Solemon are heard. Gail Lyons,
harpist assisted in the piece, adding a
lovely dimension to the architecture of
the work, The Woll songs are spiritual-
ly devotional, the first of them a lul-
laby for the infant Jesus, the second a
sirange  picce  entitled  “Holy  Week"
which depicts springtime, the third a
celebration of the New Year, and the
fourth a prayer. Miss Bryn-Julson of-
fured precse words of explanation be-
fore singing each picce.

The organ picces on the program
were  well chosen  for  the  occasion.
Obvious vocal clements present in the
Canzona, Aus ticfer Not, and the Reper
Frugue, as well as Psalim associations of
Aus tiefer Not and the Zimmerman
organ psalm provided a certain  com-
patibility with the sung pieces. All
sounded well on the small Schlicker
otgan, but the Reger is conceived for
a much larger instrument. The Fugue
in I major is marked Andante tran-
quilfo, MM 92 1o the 8th note, and is
meant te be serene and unburried at
the outset, The relatively fast tempo
heard here denied it some of its in-
herent lusciousness. On the whole, Mr.
Swherland is to be commended for
fine playing, both solo and as accom-
panist.

karl Cole. Theatre organ program,
at New York State Fairgrounds Museum
Auditorium on a 1923 Wurlitzer organ,
June 26.

Sheer entertainment and levity were
provided by a varied program which
displayed the skill of the performer
and the interesting colors of the organ
and  suppotting  msiraments.  Accom-
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paniment to the Laurel and Hardy
movie, Liberty, was a central feature
of the program. Mr. Cole is talented,
but long-winded, The program had too
many picees, especially following  the
movie, Studics i traditional barmony
are highly desirable to enbance Mr.
Cole's considerable keyboard  skill,

Arthur  Poister. Organ  workshop,
Crouse  Aunditorium, Syracuse Univer-
sity, June 27.

Emeritus professor of Syricuse Uni-
versity, Arthur Poister was back home
in Crousc Auditorium to conduct a
class in the Bimiliar setting in which he
had given very much of himsell 1o
legions of students during his 1948-1967
tenure. Five students from Eastman and
Syracuse performed, playing the follow-
ing: Sonata on the Y4th Psalm (Grave
and Fugue only), Reubke: Wir glauben
all’ an einen Gotl, Bach; Prelude and
Fugue on BACH, Reger; Choral in A
minor, Franck; and Pageant, Sowerbhy.

Mr. Poister conceives a  class-with-
audience situation as a laboratory for
performance, not a clinic for repars.
Accordingly. he dealt with bread con-
cepts of playing in general and with
architeciural considerations of some of
the picees. Meticulous he is; small de-
tails were touched upon occasionally,
but far kess than woulkl be encountered
in a private lesson or private class, Mr.
Poister  advocates  enjoyment  of the
music and cnjoyment of playing, but
abways with commensurate responsibil-
ity that constitutes a regard for the
music, its style, and a sound technique
m order to play well.

In addition to his own musical gifts,
Me. Poister has the ability to lLift peo-
ple out of themselves, to help bring
the best out of them. He is sensitive
to people and their feelings. Mr,
Poister is one of the rare, outstandingly
fine organ ieachers in the land who
constantly reminds us that his ideas
and approaches are those of one person
only. He makes ample allowance for
the' existence of others and  their
thoughts.

May he thrive.
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Concert for Organ in Ensemble. Or-
gamsts William Albright, Will O. Head-
lee, and Leonard Raver, members of
the Syracuse Symphony Orchestra,
Calvin = Custer, conductor. Crouse
Auditorium, June 27. Program: Cortége
et Litanie pour orgue et orchesire,
Dupeé (Headlee) ; Passacaglia for organ
and timpani, Henk Badings (Raver);
Gothic Suite for organ, strings and per-
cussion, Albright (Albright) ;. Fhagrata
for organ, {we percussionists and elec-
tronic tape, Richard Feldano (Raver);
Concerlo in G minor for organ, strings
and timpani, Poulenc (Headlee) .

The Cortége by Dupre has long since
become an  established part of solo
organ repertoire, Jt has seldom been
heard as an organ and orchestra piece.
The orchestra score and parts, pub-
lished by Leduc, were given by Dupré
to Arthur Poister during the time of
Mr. Poister’s study in  Paris; these
scores were used for this performance.
In the orchestri version, there are oc-
casional dialogues between strings and
organ. The strings bring out lines some-
times unnoticed in the organ solo ver-
sion. Mr. Headlee supplicd missing
wind parts at the organ, giving that in-
strument a bit more to do than would
he contained in a completely literal
reading of this version. Organ and
orchestra were nicely balanced, and the
performance was moving.

Bading's Passacaglic 15 a lush and
rambling, nonchalant picce, and it was
reasonably played.

Mr, Albright prefaced the playing of
his picce with helpful comments. The
work was commissioned by the Syra.
cuse Chapter of the AGQ for this occa-
sion. Mr. Albright had in mind the
Victorian, Charles Addams-like setting
of Crouse Awditorium. The first move-
ment, Masque, exploits sounds that
mask one another m an “Addamsish”
ominous quality. Cakewalk, the second
movement, is more relaxed; it is tonal
and uses a slow ragtime clement. The
close of this movement becomes
frenzicd, ending vaguely by tapering
off to nothing — an cifective ending
without rvesorung 1o a  standard
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harmonic cadence. The third movement,
Tarantella Demente, is a dance-as-anti-
dote against the bite of the warantula:
urgent strings are punctuated by taran-
tula bites from organ and percussion.
It is an interesting and most successful
picce.

Mr. Raver introduced Felcizno's work
by describing the Indian approach to
improvisation and relating  this 1o
clements  of  sclectivity among the
players. The performance was a coop-
vrative venwure, each of the players go-
ing ahead at certain points at the dirce-
tion of one another, Much of what was
heard from the instruments and tape
scemed abstract, but this formed an
appropriate  background for a long,
sustained  2-line  D-natural  making
pedal-points of this pitch on each of
the three manwals of the organ. This
represented  Ekagrata (Sanskrit  for
“one-pointedness  of  mind,”  intense
concentration upont a single object or
thought} . Later, the singic D)-natural
was transformed into a D — E-flat — F
ascending progression, repeated endless-
Iy as an impassioned litany,

The familiar Poulenc concerto, sensi-
tively registered and played, closed the
program. Upon request, the Dupré
work was repeated as a belated birth-
day present for Arthur Poister whose
75th birthday anniversary had occurred
on Junc 13, This provided a beautiful
valediction to a highly successful con-
vention.

Postscript

American Guild of Organists: take
note. The Syracuse convention was edu-
cational, informative, pleasureful, and
never pedantic, It was carefully pro-
grammed and balanced. There were no
bad performances. It was apparently
well organized and executed behind the
scenes. Some 209 people registered for
it. The seccret: two-plus  years of
thoughtful planning. (Woe unto those
who attempt to throw together a con-
vention within onc year from start to
finish.) Congratulations to the Syracuse
Chapter for one of the most substantial
regional conventions in recent memory.

TEres

LIMITEE

ST-HYACINTHE, QUEBEC, CANADA

ATTENDANCE LIMITATIONS FOR
N. AMERICAN ORGANBUILDERS
CONVENTION ARE ALTERED

In a recent announcement concern-
ing the North American Organbuilders
Convention to be held Sept. 2-5 in
Washington, D.C., David W. Cogswell,
president of Berkshire Organ Company
and sponsor of the convention, has an-
nounced that the attendance limitations
previously annonnced (sce p. 2 of the
July Diapason) are to be changed.
“. . . We are dropping the attendance
limitations from those previously an-
nounced to simply a requirement that
the members have a legitimate organ-
building business and that this busi-
ness is registered, listed in a telephone
directory and that you derive a signifi-
cant income from same. We will also
admit certain other people known to
be qualificd organ ‘experts’ or people
with some specific interest which we
feel will add 1o the environment of our
meceting. At this convention, it will be
up to the assembled group to decide
whether or not to organize an associa-
tion and what rules future conventions
should follow, if any.”

It is absolutely necessary that regis-
trations and the $90 fee be registered
with Mr, Cogswell (Berkshire Organ
Co. Inc., 68 Souwth Blvd., West Spring:
field, Mass. 01089; telephone (413) 734-
3311) by August 10, 1973, Registrations
will be accepted after that date pro-
vided sufficient numbers have regis-
tered before that date to assure that
the convention will take place. The
program was outlined in the news re-
lease in the July issue as noted above.

OXFORD UNIVERSITY PRESS has just
published a folio entitled “Oxford Music: the
First Fifty Years '23'73' which celebrates
their fiftieth anniversary in the music pub-
lishing busi Included are tly prints
ed reproductions of the music handwriting
of wvarious composers published by Oxford.
As part of the anniversary year celebrations,
the IP'ress will publish 530 new publieations
and sponsor six public concerts in England,




The Midwest A.G.O.
Regional Convention

hy Morgan.Simmons

A number of questions come to mind
when one is faced with assessing the
function of a regional convention of
the AGO. Arc such gatherings primar-
ily introspective in character — navel
gazing exercises, if you will? Is the
music that is presented essentially for
utilitarian  purposes, something  one
can use in church next Sunday? Or
should these conventions rather he
broader in scope — opportunities for
exposure and stretching the parochial
ism of the majority of us?

Happily, the Midwest Regional of
AGO, which met in Evanston, Illinois,
June 18-20, took the latter premise as
its modus operandum. There was var-
iety with the usual organ recital fare,
well laced with excursions into music
for the Jewish service, wedding mu-
sic, recitals by a pianist and a harpsi-
chordist of national repute, a slide and
sound demonstration on early American
organs, an introduction to the Brahms'
Requiem by Margaret Hillis, a program
by The Chicago Early Music Ensemble,
and a demonsiration of possibilities for
the one manual organ.

It is not the purpose of this review
to give a detailed account of each event,
but rather to reflect on some particular
aspects of the three days.

Joan Lippincott initiated the conven-
tion with an organ recital on the Cas-
savant organ at North Shore Congre-
gational Israel in Glencoe. The striking
building, designed by Yamasaki, formed
a stunning hackdrop for an early afier-
noon program, but unfortunately the
listeners paid the penalty for air-condi-
tioned comfort in the very out-of tune
organ. Mrs. Lippincott is an organist
with imposing technical facility and an
ear for color. Her aural scnse was loss
evident in matters of articulation and
thythmic stability — the latter prob.
lem was especially prominent in the
Bach Passacaglia in € Minor. She iden-
tified more casily with Sagas IV, T, VI,

Morgan Simmons is director of music
at Fourth Presbyterian Church, Chi-
cago, lll. and a faculty member of
Garrett Theological Seminary, Evans-
ton.

by Jean Guillou and Trois Dances by
Jehan Alain. However, these six picces
of contemporary French genré played
as the concluding works of the recital
displayed a  weakness in  program
building, a trap into which far too
many recitalists fall,

A single quotation: “Art, music, and
religion are the only roads by which
man today can escape from his dire
circumstances to ecstacy” (Clive Bell)
was well worth the whole of the lec
ture, A People that Sings, Lives by the
urhane professor Samuel Adler.” But
the session on Jewish liturgy and its
music had far more substance than
this single quote. In an hour and a
half Mr. Adler, with succinct anima-
tion, exposed the predominately Gen-
tile audience to a rradition that was
virgin territory for most of them. it
was the kind of honest stimulation that
incited the fistener to delve more ex-
pansively into the subject. The lecture
was well supported by live musical ex-
amples of music for Reformed syna-
gogues,

Rarely does one have the privilege of
heating a pianist of Lisztian stature;
rarer still does one hear a live per-
formance of Charles Ives's Concord
Sonata. (One well known critic in the
audience admitted that he had heard
the piece performed only twice pre-
viously) The ariist was John Kirk-
patrick, curator of the Ives Collection
at Yale University, and the leading
autherity on the composer. Mr., Kirk-
patrick first saw a copy of the work
in 1927, and because of his personal
association with Ives he was exposed to
its multiple revisions. This long ex-
posure, intimate identification, a phe-
nomenal technique and sensitive musi-
cianship melded into an unforgettable
experience which evoked a standing
ovation from the audience. At its height,
sheer poctry emanated; at other points,
the upper dypamic range of the piano

secmed inadequate to contain the pow-
cr of Kirkpatrick’s expression. Also in-
cluded on the program were 2 group
of picces by Debussy, some salon gems
by Gottschalk — Victorian romps with
a Latin flavor, demanding a facility
that is seldom available to performers
— and the Famlasy and Fugue in A
Minor by J. §. Bach,

The name Margaret Hillis is synony-
mous with musical solidity, Her con-
cept of whatever work she appreaches
is grounded in clarity of thought,
crafismanship and cvident havd work.
Her presentation of three movements
of Brahms's Reguiem was no excep-
tion. She communicates warmth with-
out gimmickry, but what is more im-
portant, she allows the composer to
speak for himself tuough her disci-
plined preparation.

To use old fashioned language, Rob-
ert Anderson is an organist who may
he best described as an organist of the
grand manner. In his recital at Alice
Millar  Chapel of Neorthwestern Uni-
versity one was immediately struck by

concepls of large proportions — in-
deed, there were only three lang works
which comprised the program — yet

which were refined by clarity and pre-
cision. He played Suite (Gpus 39) and
Iision (Opus 44) by Dupré and In-
traduction, Varigtions and Fugue on
an Original Theme (Opus 73) by Re-
ger. In each work there was a strong
sense of architecture, adorned by color.
There was authority without offence;
stylistic integrity without fussiness. One
would not wish te hear the Dupré
pieces played by a lesser musician than
Dr. Anderson. In response to his audi-
ence’s  appreciation  he  played  the
Schiibler chorale Ach  blieb bei uns,
Herr Jesus Christ and Tierce en taille
by Guilain.

Although the calibre of The Chicago
Early Music Ensemble does not meas-
ure up professionally to LaNoue Dav-
enport’s Music for A While, and other
such groups, it was obvious that the
versatile players and singers derived
great pleasure from their music mak-
ing. In turn they clicited a genuine
response from their audience in terms
of appreciation and questions. Here
again  was exposure for many to a
mode of musical cxpression which is
gaining widely through a renaissance
in the production of early instruments
and their use by collegia around the
country,

This reviewer, unavoidably, missed
the lecture, “Wedding Music: History
and Contemporary Practice,” by Mar-
tha Hopkins, which was reported to be
not only informative but highly amus-

ing. Attention Is drawn to the article
by the lecturer which appeared in the
January, 1973 issuc of Music.

Kim Kasling of Mankato State Col-
lege, reminded us of our American or-
gan heritage in a lecture-recital, "“The
Development of American Organ Build-
ing, 1300-1900.” The presentation of
some 80 slides, recordings of a fow of
the instruments, and a short recital on
the 1859 E, & G. G. Hook Organ (re-
built by Kurt Roderer for the Vail
Chapel of Northwestern University)
gave a composite picture of a by-gone
eri that is fortunaiely heing preserve:|
by people like Dr. Kasling and the Or-
gan Historical Society,

The winner for the Midwest Re
gional Competition was Willinm  An
thony Wojnar, who has recently com-
pleted his junior year at Carrolt Col-
lege at Waukesha, Wisconsin, where he
has Dbeen a student of Phyllis String-
ham, He played a program on the
1954 Austin at the First United Meth-
odist Church of Evanston. Like Mus.
Lippincott, Mr. Wojnar nceds to do
some serious thinking about program
structure. He began with Ross Lee
Finney's So Long as the Mind Keeps
Silent, a picce best hid in the middle
of a recital {if it is o be heard mt
ally; next was the Bach O Mensch
bewein® dein" Siinde pgross and Trio
Sonata 1; Messiaen’s Priere du Christ
maonlant vers son Pere from L'Ascen-
sion followed; and the recital concluded
with Féte by Langlais. One was remind-
ed of the Illinois corn country in the
dullness of terrain. In all fairness 1o
Mr. Wojnar, who is a competent, if
not_exciting, performer, one must rec-
ognize that he had only a day and a
half to spend in preparation on a
strange organ which is less than ade-
quate for some of the picces which he
had chosen to play.

Dorothy Lane, harpsichordist, played
with quiet elegance, allowing the mu-
sic to speak for itself. Although she has
a formidable technique, she plays with
out pretense and with a great sense of
dedication to the instrument and those
who have written for it. Works hy
Froberger, Couperin (Le Grand), J. §.
Bach, Frederick Delius, Hans Werner
Henze, and Franz Joseph Haydn com-
prised the program. It was Enrticulnrly
enlightening to hear the work by Henze
(1961) , since most of us associate harp-
sichord sound with music of the Ba-
roque and Renaissance cras.

Breadth, contrast and a genuine
sense of worthwhileness describe the
Midwest Regional Convention. Con-
gratulations to those who worked so
creatively to make it a reality!

'73 Conference on Worship,
Minneapolis, Minnesota

by Merrill N. Davis 1l

June 11 through June 15 were busy
and exciting days for the 2300 delegates
who attended the ‘73 Conference on
Worship sponsored by the Lutheran So-
ciety for Worship, Music and the Arts,
the Lutheran Church in America, the
American Lutheran Church, the Evan-
gelical Lutheran Church of Canada, and
the Lutheran Church-Missouri Synod,
Minneapolis, with its large Lutheran
population, was an idecal choice to host
the Conference. The Hotel Leamington,
the Minneapolis Auditorium, Central
Lutheran Church, and several other
downtown parishes were the scenes of a
staggering number of varicd workshops,
lectures, displays, worship experiences,
and “happenings.” Well known and re-
spected leaders in the realin of worship
arts liturgy, art, music, preaching,
dance, drama, and theology — were on
hand to lecture, discuss, and demon
strate many facets of what worship in
the church ideally could and should he.

To attend all or even a sizeable frac-
tion of all the many opportunitics pro-
vided by the week's program was hu.
manly impossible and at times frusirat-
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Mr. Davis will leave his current posi-
tion as director of Music at Zumbro
Lutheran Church, Rochester, Minn. on
Sept. 1 to assume a new career in
the business world, He continues to
be an active recitalist.

ing. This writer found himself skip
ping from ane lecture or workshop 1o
another with the end result of not get-
ting much out of any. Eight to ten scs.
stons would be held simultancously, and
onc could not resist the temptation to
“drop in” an Jaroslav Pelikan's discus-
sion of “Waorship: Between Yesterday
and Tomorrow™ or Worship and the
Charisiatic Movement;” or Edward So-
vik’s lecture on “Where We Worship:
Environment for Action:” or Thomas
Willis’s demonstration of electronic mu-
sic and how to create it with the many
available instruments as well as how to
usc it as a meaningful aid to worship;
or Danicl Moe leading a reading ses-
sion of new choral music; or Paul Bosch
opening doots on “Invelving All the
Scnses in Worship.” All aspects of par-
ish worship life were given considera-
tion. Theologians, clergy, dircctors of
music, organists, parish and education
leaders, organbuilders, and laymen could
not help but find something of concern
and interest in over 70 lectures and
workshops ranging in topic from “New
Funeral Rites and Practices’” to *“Mu-

sic of the Black Culture,” It was hearten-
ing to ohserve that the '73 Conference
was truly an ccumenical event — Roman
Catholics, Anglicans, Methodists, and
even some non-believers were repre-
sented,

The Conference was officially opened
on hMonday evening with a gala service
at Central Lutheran Church. Preceding
the service, a program of music for
brass and organ was heard. Unfortunate-
ly the literature performed and the brass
intonation left something to he desired,
The hot, humid church, filling up with
noisy delegates, made listening and, T
am sure, playing very difficult. Paul
Manz provided some exciting moments
with his handling of Central’s mag-
nificent 78-stop Casavant organ. Dr.
Manz’s style of playing has become,
through the years, very personal, and
there are some who would at times
find fault with his excessive staccato
and clipped repeated notes in melodic
passages (Dupré technique taken 1o the
extreme) , but make no mistake about
it = Dr. Manz is a superb music maker
who communicates to the man in the
pew and a sevvice player with few equals
{as he very ably demonstrated during
the service) . The remarks made by the
Rev, Clifford Swanson, dean of the
chapel at St. Olaf College, following the
prelude, were to this writer some of the
most profound made by anyone in the
entire week. He centered his remarks on
man’s need to worship with everything
at this command, and desire to do it in
the best way possible. The procession
began with crucifer, torch bearers,
chairs, a splendid banner executed by
Charles and Marjorie Pohimann, and
clergy wearing proEer liturgical vest-
ments, It was refreshing to see this es-

tablished as the “norm” during the -

worship experiences of the week, 1t js
hoped that the delegates observed such
practices and took them to heart so
that we will sce such traditions resiored,
Unfortunately, the only worship ma-
terials used throughout the week were
those of the Inter-Lutheran Commis-
sion on Worship. For the eucharistic
celebrations the settings published in
Contemporary Worshipy 1 were utilized;
non-cucharistic services were confined
to the recently released Services of the
Word. This writer certainly understands
the need to “push” such materials after
so0 much has gone into them. It is
obvious that time (years) has been
spent in preparing these liturgies by the
ILCW. The attention given to logical
order and wording is most commendable,
but the musical settings chosen for these
licurgies are, to many of us, less than
satisfactory and chosen from a very nar-
row scope of “midwest” composers. If
the ILCW services are going to have any
lasting value or wide acceptance, better
music, more singable tunes (not simple
minded such as some in Setting 2 of
CW 11, nor as difficult as Hillert's set-
ting of the Te Deum in CW F), and
musical scttings that can stand the test
of time must be in the offing. The 500
copies stored in our own parish furnace
room after only a year of use attest to an
unfortunate truth.

This reviewer had to rewrn to
Rochester for a day in order to host the
Martin Luther Kantorei which sang in
his church on Tuesday before singing
the next cvening for the Conference, He
therefore had to miss Dr. Joseph Sittler's
keynote address on “Dogma and Doxa:
The Text and the Accompaniment” and
the concert by the combined choirs of
Woestwood Lutheran Church of St. Louis

(Cantinued next page)
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Park. Mmn. performing two notable
Enghsh works with full orchestral ac-
compantment: John Rutter's The Fal-
cear, aned Vanghan Williams's cantata
Pilgrim’s Journey. The choirs and or-
chestra were under the direction of
Ronald A, Nelson who commands one
America’s most active music programs
at Westwood Church.

Wednesday’s big event was the much
awitited appearince of the Martin Luth-
tr hantorel of Detmold, West Germany
under the direction of Kantor Eberhard
Papp. Unlike the more famous West-
phiilische Kantorei of Herferd, the Mar-
tin Luther Kantorei number only ten
or fifteen professional musicians of the
fifty; the remainder are housewives, stu-
dents, teachers, engineers, and just plain
lovers of good music, The cheir, under
the direction of iis delightful director,
sang with clear understanding of mu-
sical style and line during the two per-
forimanices this reviewer was privileged
to attend. The music was sung a cap-
pella and their tone tended to be very
“straight” which made the large amount
of carly music (Homilius, Eccard, Ga-
brieli, de Pres, Lasso, and Schtitz) sound
perhaps a little dull. Herr Popp was
asked Af it were his custom to perform
all of this music without accompani-
ment and he answered with a resound-
ing “No!” indicating that it was impos-
sible for them to bring instninnentalists
because of the tremendous extra ox-
penses involved. To this reviewer, the
singing of Bach’s motet for double
chorus, Der Geist hilft unsrer Schwach-
heit  ouf, and Theo Brandmueller's
pointilistic and atonal Komm, heiliger
Geist were musical highlights of the
evening. Herr Brandmucller, a member
of the Kantorci, has composed 2 work
of true musical ment which has a
strong grip on the listener from start
to finish. Perhaps a little too much
overcxtension and the break into a
tonal idiom in the middle of the work,
as well as the use of sprechstimme to-
ward the end of the work could be ques-
tioned, but Brandmueller has created
a powerful composition — one which we
hope will be published and performed.
After the two hour concert we came
away feeling musically satisfied if not a
little tired due 1o the heat and humidity
and the late hour.

Thursday evening we were treated lo
a concert by the Minnesota Symphony
and a massed chorus directed by Dale
Warland,  Vaughan William's Dona
Noins Pacem was the featured work in
the program, and the huge chorus,
which must have numbered as least 200,
was well rehearsed. Diction and intona-
tion were excellent — no small feat with
such numbers of singers. Our hats off
to Mr. Warland, the chorus, and the fine
soloists! Prior to the Vaughan Williams
work, a heavy handed performance of a

suite by Bach and a Tschaikovsky work
were played by the orchestra under the
direction of its assoctate conductor. It
was unfortunate that these two works
were included in this otherwise beaut:-
ful program, and it seemed as though
it was dene for no other reason than to
fill time. Intonation in many sections of
the orchestra was faulty, and the per-
formances were uninspired. Things
changed when Mr. Warland stepped to

the podium.

The closing service at Central Church
on Friday morning began with a lengthy
Fantasy on “Come Holy Ghost, God amnd
Lord," a rather fine and exciting work
in threc movements for organ and brass
by Jan Bender, The brass players were
good, and Lawrenee Young, an en
thusiastic and very gifted new organist
in the Minncapolis area, played in a
spitited and professional manner  for
both the Bender Fanfasy and the service
which followed. Tt was most appropri-
ate for those who participated in the
various workshops in drama, dance and
electronic music during the weck to be
ashed to contribute in making this clos-
ing cvent a memorable and inspiring
one. This festive service ended with
bailloons being released from the bal-
conies and a joy[ul procession “out into
the world” to continue the work which
was begun in all who were so fortunate
in participating in such a great and in
spiring conference.

Special thanks must be extended to
the Rev. Charles Anders who directed
and organized the entire conference with
the assistance of many devoted helpers
oo numerous to list here. Favorable
mention must zlso be made of the many
and varied displays of fine music, vest-
ments, worship materials, art works, and
other liturgical accessories. A portative
organ with solid rosewood case and em-
bossed gold leafed pipes, the work of
Charles Hendrickson Organ Builders of
St. Peter, Minnesota, seemed to make a
hit with all those who were fortunate to
visit the exhibition hall. The Reuter
Organ Company of Lawrence, Kansas
displayed working models of their newly
designed chests and action, both electro-
pneumatic and tracker action.

Featured organ recitalists throughout
the week were Robert Thompson of St
Olaf College, Philip Gehring of Val-
paraiso University, and Eberhard Popp
who gave us a tastc of the German
avant garde in such a large dose that it
was a little difficult to swallow. On the
lighter side, the delegates were treated
to gospel music by the Sabathani Bap-
tist Choir of Minneapolis. Many were
most impressed and moved by their
“soul-stirring™ presentation. Folk sing-
alongs and multi-media  happenings
abounded after hours and were wel-
comed after the formal events each day.
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INTERNATIONAL ORGAN FESTIVAL
TO BE HELD IN STOCKHOLM

An organ festival with participation
of a great number of international or-
franists will take place in Stockholm,
Sweden from August 25 through Scp-
tember 2, 1978, It is the first time that
such a festival has been held in the
Swedish city.

Lectures, masterclasses, and discus-
sions will be held along with many or-
gan recitals and visits to various organs
in Stockholm. An organ composition
competition will also be held in con-
junction with the festival.

The program for the festival is as
follows:

August 25: Opening concert on the
recently restored organ of the City Hall,
Simon Preston (England) and Karl-
Erik Welin  (Sweden) , organists, with
the Stockholm Philharmonic Orchestra
conducted by Alde Ceccato.

August 20; Festival Service at the
Stockholm Cathedral; organ recitals by
Gaston Litaize (France) and Enzio
Forsblom (Finland) .

August 27: Master class by G, Litaizg;
Lecture by E. Forsblom; organ recital
by Michael Schneider (West Germany) .

August 28: Excursion to see the fa-
mous organ of Lovstra bruk north of
Stockhom; lecture-discussion and recital
by Harald Vogel (West Germany); re-
cital by Achille Berutti (laly).

August 20: Master class by A. Berutti;
concurrent recitals in suburban church-
es of Stockholm,

August 30: Master class by M. Schnei-
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der; organ recitals by Jozef Scrafin (Po
land) and Simon Preston; lecture, “The
Place of the Organ in the Musical
Socicty.”

August 31: Lecture, “Messiacn’s Méd-
itation sur la Mystére de la Sainte Tri-
nitd,” by Allmut Rdéssler (West Ger-
many) ; recitals by Jorgen Ernst Han-
sen  (Denmark) and Allmut Réssler;
round table discussion, “The Composi
tion Scminar of the College of Music.”

September 1 Discussion, “The Mod-
ern Organ and Its Repertoire;” recitals
by WMilan Schlechta (Crechoslovakia)
and Gabor Lehotka (Hungary).

September 2: First performance of
best works from the composition com-
petition; final concert with Werner
Jacob (West Germany), organist, and
the Swedish Radio Choir directed by
Eric Ericson.

Further information about the festi-
val may be obtained from Stockhelm
Organ Festival, Turingeviigen 77, §-
125 41 Alvsjd, Sweden.

1. ROSS WOOD, a native of Maplewood,
La., and a junior student at Southern Meth-
oclist University, Dallas, Texas, won the AGO
Southwestern Regional Competition in Wich™
ia, Kansas. He is a student of Robert Ander-
son at SMU.

FRANCES MONDAY, a scnior at the State
College of Arkansas, Conway, won the AGO
Southern Regional Competition held at Knox-
ville College, Knoxville, Tenn. on June 11,
Mrs. Monday is an organ student of Clask
Kelly.,

Austin
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First Presbyterian Church
Mocksville, North Carolina
Leland A. Richardson, Minister
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Pipe Organ Croftsmen Since 1906

LISZT SOCIETY TO MEET
IN EVANSTON, ILLINOIS

The 1973 Festival of the American
Liszt Socicty will take place Oct, 12-14
at - Northwestern  University, Evanston,
Mlinois. Dr. David 7. Rushner, chair-
man of the Socicty's hoard of directors,
is serving as TFestival chairman, and
Don L. Roberts, music slibrarian at
Northwestern University, is local chair-
man.

The participants in this vear's pro-
gram include Agi Rado, pianist; Veron-
ica Tapsonv, pianist; Thomas Mastro-
ianni, lecture-recitalist; Stewart Gorvdon,
fecture-recitalist;  James Fudge, lectur-
er; Edward Milbnyi, lecturer; Walter
Carringer, tenor; Donald Isaac, accom-
panist;  Agnes Walker, pianist; Alfred
and  Heidi Kanwischer,  duo-pianists;
Bernard  Rubenstein, conducting  the
Northwestern Symphony Orchestra in
Lisztt's From the Cradle to the Grave
and the Faust Sympliony with the N.U.
Concert Choir  (men's chorus)  under
the dircction of Margaret Hillis; and
Karel Paukert, organist.

Further information may be obtained
from Dr. Kushner at the Dept. of Mu.
sic, University of Florida, Gainesville,
Florida 32G01.

MICHAEL RADULESCU, prolcssor of or-
gan at the Academy of Music in Viepna, Aus-
trin, will give the first performance of his
“Five Pieces for Organ™ in Inmsbruck, Aus-
tria on Sept. 8 at the Wilten-Stifeskicche. On
Kav. 11 Mr. Radulescu will perform on the
harpsichord and direet a chamber orchestra
from the keyboard in a concert at the Con-
servatory of Music in Munich, West Ger-
many. He is scheduled to return to this coun-
try for his 4th American tour in April of
1975.

EVAN GETZ, though on a part-time sched-
ule for several years, has now retired from
the shop of Lewis & Iitchcock, Inc. in Silver
Speings, Maryland, He apprenticed with the
Samuel 5. Waiers Co. in the carly 20°s, and
began work with Lewis & Hitcheock in 1926,
He quickly Became head console man aml
eventually shop foreman. e has been suc-
ceeded by a 20 year veteran of the company,
Arthur A. Douglass Jr.

MEMORY OF DR. & MRS. BRINKLER
HONORED IN PORTLAND, MAINE

The late Dr. Alfred Brinkler and
his wife Beatrice were memorialized
through the dedication of three lancet
windows in the south clerestory of St.
Luke's Cathedral (Episcopal), Portland,
Maine, at a special service on Sunday
morning, May 13, 1973, The cathedral
choir under ‘the direction of organist
and choirmaster Theodore Feldmann
sang Dr. Brinkler's With «a Faice of
Singing, Prayer and Communion Ser-
vice in €. The prelude was Dr. Brink-
ler's Variations on a Ground Base for
argan.

Dr. Brinkler, born in Mansgate, Kent,
in England, studied at Durham Univer-
sity with some of England’s leading
organists. He received the degree of
Associate of the Royal College of Or-
ganists at age 19, and also held the
honorary degree of Doctor of Music
from Bowdoin College. During his long
carcer he was organist choirmaster of
St. Mary Minster Thanet, England, St.
Aathew's Cathedral, Dallas, Texas, St
Stephen's Church, and  the Cathedral
Church of St. Luke, Poriland, Maine,
and was also municipal organist of the
City of Portland, He was one of the
founders of the Portland Chapter, AGO,
and, until his death, was the oldest
living Fellow of the American Guild of
Organists.

‘fhe three clerestory lancets illumi-
nate the three hymns Magnifical, Nunc
dimitiis, and HBenedictus. All three are
found in the Gospel according to St
Luke, for whom the Cathedral is named.

JOHN ROSE played the organ of Sacred
Tleart Cathedral, Newark, N.J. at the erack
of dawp on August 5. Two groups of New
Yorkers, the Friends of Central Park and the
Fricnds of Prospect Park staged a walking
wut of the city of Newark beginning at
1:30 a.m. that moming. During their walking
tour, the New Yorkers toured the Newark
city hall, the Newark Mwseum and scveral
historic churches and public buildings. The
tour concluded with a picnic Dreaklast near
the lake in Branch Brook Park, and then pro-
ceeded to the Cathedral for a tour of the
building and the recital by Jolin Rose.
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Letters to

frovidence, R1 Junc 16, 1973 —
Fo the Editor:

Thank you very much for your kind
remarks at the beginning of the Men-
delssohn article in the June issue. In-
nocently I asked Francis Madeira, con-
ductor of the Rhode Istand Philhar-
monic Orchestra why I should be the
enc person in 126 years to undertake
this project. He replied with a smile,
“Recause you wanled to do it

Your readers might be inlerested to
know how the recording schedule
stands, at lcast on paper. Further con-
sultations with Dr. Miller and the rt%
cording company will decide on th
sequence of how the sclections will be
heard: Sonata 1 in F, 18:00; Sonata II
in C, 11:30; Sonata TIT in A, 11:30;
Sonata IV in B minor, 17:00; Somata
V in D, 9:32; Sonata VI in D minor,
16:00; Prelude and Fugue I in C minor,
8:50; Prelude and Fugue II in G, 8:30;
Prelude and Fugue III in D minor,
9:20; Andante and Variations, 5:00;
Fughetta in A, 1:40; Magoificat Fugue,
2:90; Prelude in C minor, 2:50; Prelude
in D minor, 2:40; Postlude Recessional
(Allegro in B-flat), 2:25; Fugue in F
minor, 4:20; Fuguec in E minor, 5:00.
Total ume, 2:56:27.

It was stated in the article that
George Taxon and Yukoe Hayashi “en-
dorsed” Dr. Miller. "Endorse” is the
correct word if it is defined as “to ap-
prove, support, or sustain,” my diction-
ary definition.

A Mendelssohn Organ Fund has been
set up at a local bank. Hopefully any-
thing will fill it: pence, shillings,
deutschmarks, guilders, denarias, lyra,
etc. Even dollars and cents. . .

Yours very truly,

Roger B. Wilson

THE DELAWARE ORGAN COMPANY has
heen comnissioned o carry out a tonal re-
vision of the 3-manual and pedal Acolian-
Skinner organ at 51, Luke's Episcopal Church,
Jumestown, N.Y.

the Editor

Winsted, CT June 19, 1973 —
‘To the Editor:

May 1 add a note of hearthreaks to
the recent letters in THE Diarason,
After completing a small organ for a
rather large church, T was more than
pleased that even tho we had been
held down by space and price we had
an instrument that sang out in the
sanctuary and was very adequate for
the building. Visiting the church a
week later I found the choir loft with
a deep rich red carpet, wall to wall.
This took the thrilling edge right off
the top, but of course was a source of
pride to the pastor and choir members
because it was so beautiful and quiet.

To add insult to injury, upon visit-
ingg the church after a new paint job
I foumd all the functional display pipes
that we had ordercd and voiced with
tender loving care nicely covered with
GOLD paint. This all being done by
a new pastor who at fivst didn't allow
the new organ to be used because he
didn’t want to wear it out.

After twenty years of organ building
I still gee 2 thrill out of my wmk, and
wouldn't want to make my living any
other way, but how frustrating it is to
go back and sce your work ruined by
unthinking people.

I still look forward to your maga-
zine every month, and have been a
faithful veader for many years.

Sincercly,

Richard M. Geddes

JOHN LA MONTAINE has heen commis-
sioned by the Institute for the Arts and Hu-
mamstic Studies at Penpsylvama State Umi-
versity to write a major compasition for or-
chestra and chorus for the American Bicen-
ennial. He will center the work around this
country’s historical events from the 1750°s
through the late 17705, The text will in-
clutle quotes from famous historical figures
of the time. The premiere performance will
be given at Penn State during the 1975-76
aeadenne year.

CHRISTMAS CHORAL MUSIC
WITH INSTRUMENTS

Schroeder, Hermann—
WAKE, SHEPHERDS, AWAKE
SAT, flute, 2 violins (or organ)
SLEEP SOFTLY, BEAUTIFUL JESUS
SATB, flute, violin, cello {or crgan)
NOW TO THE BABE SO TENDER
SATB, flute, and violin (or organ)
DELICATE CHILD OF ROYAL LINE
SATB, 2 flutes or violins, and cello {or organ)

Bouman, Paul-STILL ARE THE HILLS
SATB with ad lib. violin

Crueger, Joh.— FOUR CHRISTMAS CHORALES
SATB, two treble instruments, and organ

Beck, Theo.— A CHILD IS BORN, THE SON OF GOD
SATB, organ, and 3 trumpets

Cartford, Gerhard~-1DEO GLORIA
SATR choir and 3 trumpets

Carley, Isabel -GENTLE MARY LAID HER CHILD
Unison with Orff instruments

Carley, Isabel - FLEMISH DANCE CAROL
Unison with Orff instruments

Write for a free copy of the new Concordia Choral Catalog

o

3330 BOUTH JEFFERSON AVENUE
SANT LOWSE, MES0UM 42118

No. 98-2068
No. 98-2069
No. 98-2070

No. 98-2071

No. 98-2109

No. 98-2115

No. 98-2156

No. 98-2157

No, 98-2158

No. 98-2159

.25

.25

.30

25

.35

48

45

.35

.30

.30

At Reisner, progress never stops.

environments.

odic adjusting.

ther information.

New toggle-hinges and bearings {left] are made of Celcon, a space-age plastic with very special proper-
ties. Heavy-duty relays (right) mean long, trouble-free operation without periodic adjustment.

AUGUST 1973

MFG. CO.
INC.

Photographs at left point up recent and
very important improvements to the
Mode! R-R Capture Type Combination
Action. Bearings at the ends of movable
bars are now made of Celcon—a tough,
durable plastic used by industry for self-
lubricating gears and bearings.
eliminates corrosion at the hinge points,
an important feature in humid or salt-air
Also, heavy-duty relays
are now used for stop-action ‘“‘on-off"
operation, eliminating the need for peri-
These refinements are
simply part of our policy of continuous
product improvement.

This

Contact your organ serviceman for fur-
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St. Peter's Lutheran Church « Deshler, Nebraska « 2 manual, 24 ranks

LOCATION of a pipe organ in a raised position on the
main axis of the building is generally the most desirable
possible. Not always is the most desirable also the
most practical in an existing building.

Reuter locks forward to advising you on the most favor-

able location for your proposed new instrument. sy

Wm“n APOBA

et ”ﬂlﬂﬂELE\[lL'W

The Reuter Organ Co.
P. 0. Box 486 au

Lawrence, Kansas 66044

]

ORGAN LEATHERS

WHITE, SON COMPANY

286 Sommer Street

Boston, Massachusetis 02210

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

Al
AlA

Box 143

AIKIN ASSOCIATES

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS
Brookiyn, Pa. 18813

“Quality with
Economy”

717-289-4132

Berkshire Organ Co. is pleased to sponsor the first

North American Organbuilders Convention

Washington, D.C.

Convention Planning Coordinator:
Mr. Arnold Scoid, 3901 Militory Rd. N.W., Wash. D.C. 20015

Sept. 2-5, 1973

LOUIS F. MOHR & COMPANY

ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, NLY.
Telephone: SEdgwick 3.5628
Emergency Service Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
elter Music'

G. F. ADAMS

Organ Builders, Inc.
204 West Houslon Street
New York, New York 10014

Talephone ORegon 5-8160

GILLIAN WEIR HAS BUSY YEAR
TEACHING & CONCERTIZING

Gillian Woeir, concert organist now
resident in Cambridge, England, con-
tinues to have a busy year. After giv-
ing the first performance in England
of Olivier Messinen’s Méditations sur
le Mystére de la Sainte Tsinité at the
Royal Festival Hall in London last
January, she played four concerts on
organ and harpsichord at the Cardiff
Festival which included the complete
Clavieriibung by J. S. Bach. During the
Cardiff Festival of Contemporary Mu-
sic in March, she played Messiaen's
Messe de la Penlecdte and I'dscension
in his presence.

Miss Weir has completed the record-
ing of the organ works of Couperin for
the Argo label, and it has recently heen
released in England. Miss Weir is also
teaching a small group of organ schol-
ars at Clare College, Cambridge Uni-
versity in England. During the months
of August and Scptember, she will be
touring in Australia and New Zealand
where she will play both organ and
harpsichord concerts. These will include
the first Austrialian performance of
Messiaen's Mdditations and the rarely
played harpsichord concerto by Rob-
erto Gerhard, as well as the Hindemith
concerto for organ and orchestra, a
concerto for organ and orchestra by
William Lovelock, William Bolcom's
Black Host for organ, tape and percus-
sion, and [amiliar concertos by Bach,
Poulenc and Handel.

Miss Weir will return to this coun-
try again for a recital tour in Novem-
ber.

Spartansburg, 8.C. Gets
3-Manual Méller Organ

Bethel United Methodist Church,
Spartanburg, S.C., has purchased a new
3 manual organ from M. P. Mdiler, Inc,,
Hagerstown, Maryland. The 1952 brick
colonial church, scating 550, has a di-
vided chancel arrangement with high,
shallow chambers on either side and
large grille openings for tonal egress of
the Swell, Choir, and Pedal divisions.
The exposed pipes of the Great division
are distributed across the back wall of
the chancel. Specifications were pre-

ared by officials of the Méller firm
in collaboration with John M. Bullard,
organist-choirmaster of the church. Don-
ald M. Gillctt supervised the flue voic-
ing, and Adolph Zajic fashioned the
recds.

GREAT
Principal B {t. 61 pipes
Bourdon 8 [i. 61 pipes
Octave 4 it. Gl pipes
Spitzfldee 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Mixture IV 244 pipes
Chimes
Cymbelstern

SWELL
Rohegedeckt 16 fe. 12 pipes
Rohirllte B ft. BI pipes
Viole de Gamhbe 8 it 61 pipes
Viole Céleste 8 Ii. 49 pipes
Spitzprincipal 4 f1. 61 pipes
Rohrflite 4 [t 12 pipes
Flachilite 2 ft. Gl pipes
Larigot 114 ft. 61 pipes
Scharf IIT 183 pipes
Basson-Hauthois 16 ft. 61 pipes
Trompette 8 fi. 61 pipes
Hautbois 8 1. 12 pipes
Clairon 4 ft. 12 pipes
Tremulant

CHOIR (Enclosed)
Gedeckt 8 ft. 61 pipes
Flauto Dolce B v, 61 pipes
FHire Céleste 8 f1. 49 pipes
Koppelfldte 4 [t. 61 pipes
Nazard 224 ft. 61 pipes
Principal 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Zimbel IT 122 pipes
Krummhomm 8 v, 61 pipes
Trompetie Harmonigue 8 ft. 61 pipes
Tremulant

PEDAL
Resultant 32 ft.
Contrebasse 16 fr. 32 pipes
Subbass 16 fi. 32 pipes
Rohrgedeckt 16 ft. {Swell)
Principal B ft. 32 pipes
Bourdon 8 ft. 12 pipes
Roheflite 8 I (Swcll)
Choral Bass 4 {¢. 32 pipes
Rauschquinte IT 6% pipes
Acuta II 24 pipes
Basson 16 ft. (Swell}
Bombarde 16 f1. 12 pipes
Trompette Harmonique § fe, (Choir)
Hautbois 4 ft. (Swell)
Chimes

Noack Builds 1-Manual
Organ for Mass. Chapel

The Episcopal Order of St. Anne re-
cently opened “Bethany,” a convent and
home for girls in Lincoln, Massachusetts.
The new organ for Lichtienberger
Chapel at the convent was designed by
Fritz Noack in cooperation with the
Rev. Fred Bender of Bethany, who also
played the dedication recital. The one-
manual and pedal organ has all me-
chanical action, a case of solid black
walnut, and 909, tin front pipes.

MANUAL

Principal B Tt.

Gedacke B ft.

Open Flute 4 (t.

Gemshorn 2 ft,

Mixture III

PEDAL

Pommer 16 [t
Klaus Becker Builds
for South Holland, I11.

A new 2-manual and pedal organ is
being installed in Peace Christian Re-
formed Church, South Holland, Ilinois.
Built by Klaus Becker, organbuilder of
Tremsbitiel ‘Holsteint, West Germany,
the instrument is located at the rear of
the church on the main floor. The con-
sole is detached in order to make room
for choir risers immediately in front
of the organ case. The casework is 25
feet high in six vertical, asymmetrical
scctions  housing the Hauptwerk and
Pedal with the Brustwerk just below
and immediately above the heads of
cheoir members in the last vow. The
Brustwerk is enclosed in a swell box.
Both key and stop aciions are com-
pletely mechanical. Manual compass is
56 notes, and the pedal compass is 30
notes,

HAUPTWERK
Priuzipal 8°
Rolirlliite B°
Oktave 47
Gedackt 47
Gemshorn 27
Mixtur IV
Trumpet 8*
BRUSTWERK
Gedackt 8
Spitziléte 4*
Prinzipal 27
Quint 2247
Terz 197
Schar( 111
Krummhorn 8°
Tremolo
PEDAL
Subbass 16*
Prinzipal 8¢
Choralbiass 47
Fagott 167

THE HUNTINGTON (W.V.) CHAPTER
AGO  clected the lollowing officers for the
1973-74 scason: Mrs. John L. Skeans, dean;
C. Ralph Mills, sub-dlean; Mrs. Carl Phillips,
recording secretary; Mrs. Thomas W, Boyd,
corresponding  sceretary; Ralph E.  Tamper,
treasurer; Mm. Robert V. Faller, registrar-
historian; and the Rev. Charles W, Aurand,
chaplain.

THE HARTFORD (CONN.) CHAFTER
AGO clecied the [ollowing ollicers for the
coming scason: Edward Clark, dean; Lormaine
Revelle, sub-dean; Phillip Isaacson, registrar;
Gail Pedersen, treasurer; and Beverly Timms,
seceetary, Members at large are Viola Foster,
Andrew Huntington and Richard Cofley.
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New Appointments

George Edward Damp has been appoint-
od assistant professor of music ot Carleton

College, Northfield, Minnesota. Hs has
taught previously at Cornsll University
{whore he received both the BA and MA
degross), Oregon State University in Cor-
vallis, Williams Collage, Whitworth Collage,
and Oberlin Conservatery of Music. Mr.
Damp has recently completed the require.
ments for tha DMA degree in performance
and literature at Eostman School of Music
where he wos o student of Russzll Soun-
ders.

Gerald Near, well known composer
and resident of Rochester, Minnesotz,
will become organist-choirmaster of
Zumbro Lutheran Congregation, Roch-
ester in Seplember. He succeeds Mer-
rill N. Davis IIL, who is leaving to
pursue z carcer in the business world.

Lester H. Groom will begin new du-
ties as owganist-choirmaster at the
Church of the Ascension, Episcopal, in
Seattle, Washington as of Scpt. 1. He
leaves the Church of the Epiphany,
Scattle, where he has been organist
and choirmaster for six years. He will
continue his fulltime position as as-
sistant professor of music at Seattle
Pacific College where he teaches organ,
theory and composition, and church
music.

Robert M, Palmer, professor of mu-
sic at Cornell University, was namedl
the Given Foundation Professor of Mu-
sic at Cornell on July 1. A composer of
international reputation, he has held
two Guggenheim fellowships. he has
reccived grants from the National
Academy of Arts and Letters, and he
was 2 Fulbright Senior Research grant
recipient. He has been commissioned
to compose music by CBS, the Kous-
sevitsky Commission, the Fromm Foun-
dation, the Minneapaolis Orchestra, and
othiers. A native of Syracuse, N.Y., he
is a graduate of the Eastman School of
Music.

Gordon S. Rowley has heen appoint-
ed lecturer in musicology at the Uni-
versity of Victoria, Victoria, B.C. A
graduate of Stanford University where
he received the MA in 1967, Mr. Row-
ley is currently working toward the
PhD degree in musicology under the
dircction of Albert T. Lupe. at the
University of lowa, where he has also
studied organ with Gerhard Krapk.

Naomi Orth Rowley will teach organ
and harpsichord at the Victoria Con-
servatory of Music, which is affiliated
with the University of Victoria. Mrs.
Rowley received the DMA degree from
Stanford University where she studicd
harpsichord under Putnam Aldrich.
Her organ techers have included Wil
liam Eifrig, Philip Gehring, Thomas
Harmon, and Delbert Disselhorst,

David Walker has been appointed
director of music at the General Theo-
logical Seminary, New York City for
the coming year. Mr. Walker graduated
from the seminary last spring, and he
was ordaincd deacon in the Episcopal
Church in June of this year.

AUGUST 1973

Moary Ann Dodd hos been cppoinisrl'
university orgonist ond special instructor
of orgon at Colgate University, Homil- |
ton, New York. A native of Washington
siate, Mrs. Dodd received hsr musical
training ot a number of schools including
Obarlin Conservatory of Music, American |
Conservatory of Musie, ond Northwestern
University. She holds o MusB degree in
organ frem the University of Arkonsas,
and the MM degree from the University of
Tennessoe. She has taught organ and piane |
and held several church positions prier to
coming to Hamilton. She has recently been
organist for the First Baptist Church of
Hemilion.

Charles A. Rigsby of Arkadelphia, Ar-
kansas, has been appointed orgaonist and
thoirmoster ot Trinity Episcopal Cathedral
in little Rock, Arkuansas, Halding the MusB
degroe from Hendersen Siate College where
he studied with Robert Ellis, Mr. Rigshy |
eornad a master of church music degrea
from the Cellege of Church Musicans in|
Washington, D.C. where he studisd with
Paul Collaway, Preston Rockholt and leo
Sowerby. He has served churches in Hot
Springs, Ark., Arlington, Va., and ot the
Valley Forge Military Acodemy before as-
suming his duties at Trinity Cathedral on
Aug. 1. He alio spent a ysor in Cam Ranh
Bay, South Vietnam, during his mililury‘
sarvice,

ORGAN
RECENTLY
INSTALLED
BY
ALTENBURG
PIANO
HOUSE

ANOTHER

WOODSIDE CHAPEL
FANWOOD, NEW JERSEY

CALL COLLECT (201) 351-2000 OR WRITE FOR FURTHER INFORMATION TO:

NAME

ALTENBURG PIANO HOUSE, INC.
1150 E. Jersey Si., Elizabeth, N. J, 07102

ADDRESS

CITY

STATE ZIP

SPECIFICATION 100

Aunthorized
Rodgers Repreacntative
for New Jerscy and
New York City

Since (847

AUENBURG

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.
(201) 351-2000
Open Daily Till 9 P.M
Saturday Till 6

SCHULMERICH®
HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell cholrs for youth...or any
age group ... with Schulmerich "Precision
Tuned” Handbells, the finest. Write io

SCHULMERICH CARILLONS, INC.
9583 Carillon Hill ® Sellersville, Pa. 18950

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pnevmatic
slider chest organs.

INDIANAPOLIS, INDIANA
Tel. 637-2029 P. O. Box 20254

[

| BOZEMAN - GIBSON

AND COMPANY
ORGANBUILDERS

B8 VWASHMGTON STREET LOWELL MASSACHUSETTS 01851

Since 1906

Zr0x0

I/ Sym‘of o/ Qua&[y
JEROMEB. MEYER &SONS

2339 SO. AUSTIN 5T,
MILWAUKEE, WIS. 53207

imP —"1

PELCA RECORDS

The finest in Evropean organ recordings.
Many items in stock. Write fer new ceta-
logue. 5. H. Dembinsky, 1035 Iroquols
Dr. 5.E., Grand Rapids, Michigan 49506,

from Arts Image...

JOHN ROSE

& ... played throughout with taste
and dexterity."”
~—The States-ltem, New Orleans, La,
# ., .. rare and unquestionably out-
standing musical talent and good
taste . . . an exciting player, and
his contribution is already great."
—The Durham Sun, North Carolina

&
Arts Image

Suite 515

Gateway |
Newark, N.J. 07102

Phone (201} 624-3308

PHILLIP TRUCKENBROD
Director
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CHARLOTTE and WILLIAM

ATKINSON

First Presbyterian Church
Oceanside, Callfornia

Army and Navy Academy
Carlisbad, California

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY

ST. VINCENTS CHURCH, CHICAGO

Edword D. Berryman, SMD Warren L. Berryman, SMD

BERRYMAN

Head, Organ-Church Music Dept,
BALDWIN-WALLACE COLLEGE
Berea, Chio

Orgonist-Cholrmaster
WESTMINSTER PRESBYTERIAN CHURCH
Minneapolis

Margaret Melvin

DICKINSON

University of Louvisville
Louisville Bach Society

Calvary Episcopal §t. Francis-in-the-fields Episcopal

WAYNE FISHER

College-Conservatory of Music

University of Cincinnati

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music

at Christ Church, Fitchburg, Mass, 01420

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

nrtEe- O

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with custerity ond reserve, demonsirating anew
her extraordinory facility . . . Des Moines Register, October 5, 1964

THE TEMPLE
Cleveland, Ohie 44106

DAVID

MARTHA FOLTS

Traditional
COODING | |secs
Avant-garde
THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY Music Dept, lowa State University

RECORDINGS Ames, lowa 50010

A MUST FOR EVERY ORGANIST

THE DIAPASON

Send THE DIAPASON for ... year(s) to
Name Enclosedis$
{$4 por ysar—do not send cash)
Street THE DIAPASON
City . 434 South Wabash Ave.
1] | RS G- | | - IPVOIEC N e Chicago, Ill. 60605
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YALE ESTABLISHES INSTITUTE OF SACRED MUSIC

Yale University recently announced
plans for the establishment of a new
Institute of Sacred Music designed to
advance the links between religion and
the arts by providing professional train-
ing and interdisciplinary study for mu-
sicians, artists and teachers.

President  Kingman Brewster, Jr. in
his announcement in July said that the
new Yale Institute woulv} open in Scp-
tember, 1974, enrolling graduate stu-
dents and mid-career fellows from this
country and abroad. The range of pro-
fessional interests is expected 1o in-
clide composers and choirmasters, or-
ganists and musicologists, and artists
working in the areas of religion and
worship.

The Instituie of Sacred Music will be
an interdisciplinary program in the
Yale Divinity School and the Yale
School of Music, with plans to cxtend
into the related arts, and to wutilize
faculty resources in  the arts and
sciences,

The Yale Institute faculty as well as
student fellowships will be cendowed
by a grant from the Irwin-Sweeney-
Miller Foundation, a family foundation
with headquarters in Colwnbus, Indiana.
Chairman of the foundation’s board is
Clementine Miller Tangeman, of New
York. The Foundation is also providing
funds for the additional space the new
program will require of both the Di-
vinity and Music Schools at Yale.

Creation of a new TInstitute at Yale
stems, in part, from the decision last
year of Union Theological Seminary in
New York to close its 45-year old
School of Sacred Music under a reor-
ganization of the Seminary’s resources,
To Mrs. Tangeman, who is a trustee
of Union, and to her associates, the
closing pointed up the lack in this
country of professional interdisciplinary
training in religion and the arts. She
became convinced that a university, such
as Yale, with graduate schools in theol-
ogy, music amd related arts was the
logical place for a fresh approach.

Yale's Institute of Sacred Music will
be initiating 2 new program with a
broad educational philosophy, but will
be drawing on Union’s cxperience and

resources. With the cooperation of
Union, three of the leading faculty
members and an  administrator from
Union’s School will be appointed to
the Yale Institute, Other assistance,
such as library materials and some en-
dowed funds will also come to Yale,

Professor Robert Baker, now dean
at Union's School of Sacred Music will
become the first director of the Yale
Institute. He will work with the Rev,
Colin Williams, dean of the Yale Di-
vinity School, and Dean Philip F. Nel-
son of the Yale School of Music on
the cducational programs. As director
of the programs he will report directly
to the provost and the president of the
university. During 19734, Dr. Baker
will be working with Yale officials and
faculty planning for the opening of
the Institute in September of 1974,

Coming with Dr. Baker from Union
are Richard French, who will become
professor of the history of church mu.
sic; Jeffrey Rowthorn, to be associate
professor of worship; and Mina Belle
Packer, administrator.

Three fulltime faculty positions are
expected to be added to the Institne’s
roster, including a major chair in lit-
urgical musicology. It is expected that
some 40 graduate students will he en-
rolled in the Institute’s first class.
About B07, of them would enter the
Yale Institute immediately after hav-
ing completed their undergraduate de-
gree. The other 209, would be mid-
carcer fellows who would normally be
matriculated students but whose pro-
fessional focus would be more highly
refined.

The students envolling at the Insti-
tute are expected to come from all parts
of the world, with interests ceatering
around the general topic of music and
worship, but whose major ficlds would
probably include organists, composers,
choirmasters, musicologists, theologians,
and eventually representatives of re-
lated arts in drama, sculpture, and
painting. They would spend at least
two years at Yale in professional study
and training, and he eligible for the
regular graduate degrees now conferred
by the Divinity School and the School
of Music.

Lewis & Hitchcock Build
for Richmond, Va. Church

Lewis & Hitchcock, of Washington,
DC., has recently completed a new
organ  for Battery Park  Christian
Church, Richmond, Virginia. The
organ was given by Mr, 1. Norris Blake
as a memorial gift, The 21 yanks com-
prising 17 registers are played from a
2-manual console located in the center
of the choir loft. The Great division,
exposed to the left of the haptistry, dis-
plays the main Principal chorus of the
organ. The Pedal division is similarly
exposed on the right side. The larges
pipes of the Pedal division and the
Great Trumpet are behind the grill-
work to the right, and the entire Swell
division on the left. Tonal finishing
was done by George L. Payne of the
Lewis & Hitchcock company. The
decorative woodwork of the exposed di-
visions was handcrafted by members of
the church. The organ was dedicated
on May 20 in the morning service and
at an afternoon recital by Lawrence
Robinson. James Andrews is organist-
choir divector of the church.

GREAT
Gemshorn 167
Principal 8 61 pipes
Rohr(lute 8*
Gemshorn 8*
Octave 4* 61 pipes
Gedecke 47 61 pipes
Super Octave 27 61 pipes
Mixture I 1%3" 183 pipes
Trumpet 87 61 pipes
Cyinbelitern

SWELL
Rohrflute #* 61 pipes
Gemshorn 8 61 pipes
Celeste 8”7 49 pipes
Spitzflute 4* 61 pipes
Principal 27 61 pipes
Spitzquinte 114" 61 pipes
Cornet 11 2347 W pipes
Olboe 87 61 pipes
Tremnlo
Chimes

PEDAL
Faux Bourdon 32°
Subbass 167 32 pipes
Gemshorn 167 12 pipes
Prncipal 8 32 pipes

Subbnss B” 12 pipes
Gemshorn 87

Principal 47 12 pipes
Spizflute 4*

Mixture 1T 235* &4 pipes
Trumpet 16* 12 pipes
Trumpet 8

Oboe 4*

Austin to Build for
Glenside, Pa. Church

The United Church of Christ, Glen
sidle, Pa., has contracted with Austin
Organs of Hartford, Conn. for a new
2.manual organ. The instrument will
be arranged in a functional design with
visible pipes of the Great and Pedal
divisions arranged on the side walls of
the chancel. The new organ replaces
an clectronic instrument. Mrs. Dorothy
R. Fulton is organist of the church. De-
sign details and  negotiations  were
handled by Charles L. Neill, Austin
area representative,

GREAT

Principal 8’ 61 pipes

Rohrilite B' (Swell)

Octave 4° 61 pipes

Waldfldie 4° (Sweli)

Supcrectave 2’ 61 pipes

Mixture I1-1V 183 pipes

Fagot 87 (Swell)

SWELL

Viola B* 61 pipes

Viola Ccleste B’ 49 pipes

Rolirfliite B* 61 pipes

Waldflite 4° 61 pipes

BlockflSte 2/ 61 pipes

Sesquialiera 11 {Prepared)

Larigot 124” Gl pipes

Fagot 8' 61 pipes

Tremulant

PEDAL

Bourdon 16* 12 pipes (Swell rx1,)

Principal B’ 32 p'pes

Gedeckt B (Swell)

Bourdon 87 (Prepured)

Superoctave 4 12 pipes

Bourdon 4* {Preparcd)

Mixture IT (Prepared)

Fagot 16° 12 pipes (Swell ext. |

NOEL GOEMANNE conducted a  2-day
choral workshop on Awng, 4 and 5 at Si.
Ferdinand Church, Florissant, Missouri. In
cluded in the worksliop were several of Goe-
manne's own published works.
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Various Festival Programs

CONTEMPORARY ORGAN MUSIC WORK-
SHOP, HARTT COLLEGE OF MUSIC, THE
UNIVERSITY OF HARTFORD, COMNNECTI-
CUT, JUNE 11.15,

Horit College Orgon  Faculty: Organ-
book (1968), William Albright (played by
John Holtz with Stuart Smith, percussion-
ist); lcon for Orgon and Two Electronic
Tapes (premiere), Lloyd Ullan; Diary, Part
I, 1972 ({written for this workshop), Ed-
ward Diemente; God Plays Hide ond Seek
for Orgon ond Electronic Tape, Calvin
Hompten (played by Elizabeth  Sollen-
berger).

Hartt College Orgon Students: Juba, Wil
liam Albright {ployed by Jomes Frazier); |
Make My Cwn Soul from All the Elements
of the Eorth (1972) for Organ and Elec.
tronic Tape, Richard Felciano; Revelations-
Toccota, Daniel Pinkham (played by Jeffrey
Show); Toccata H (1970), Wolfgang Stock-
meier (played by Candoce Anderson);
Tronsports de joie from L‘Ascension, Mes-
siven  (ployed by Thomas ODay): Litany
{1971} for Organ and Electronic Tape, Rich-
ard Felciono; Verwandlungen 111 (1965),
Joseph Ahrens (played by Richard Crafts);
Parable (1972), Vincent Persichetti {ployed
by Bruce Henley).

Haortt College Orgon Focully: Glossolalia
{1967) for Baritone, Pecrcussion and Elec-
tronic Tape, Richard Felciono; Seven Things
from the Box of Magic (1973, premiere} for
Organ, Percussion, and Elecironic Tope, £d-
word Diemente; Concerto for Organ and
Chamber Orchesira, Hindemith (played by
Edward E. Clark, orgonist; William Mel-
calf, baritone; Douglas Jockson, percussion;
Stuart Smith, percussion; and a chamber
orchestra directed by John Holtz}; Two
Makes Three (1973, premiere) for Orgaon
and Two Percussionists, Stvart Smith; For
Evening Draws On (1973, premiere) for
Organ, English Horn and Electronic Tope,
Pinkhom; Organbook 1l, Albright (played
by Leonard Raver, organist; Gene Bozzi
ond Judith Chilnick, percussionists; ond
Kenneth Roth, English horn).

Catharine Crozier, guest orgonist: By-
zantivm |l {1971) for Organ and Electronic
Tape, Alden Ashforth; Reeks-Veronderingen
I, Cor Kee; Stipendium Paecoti for Organ,
Piono, ond Percussion [(premiere, written
for this workshop), William Albright; Messe
de lo Pentecote (1950), Olivier Messiaen.
Assisted by pianist Anne Koscielny, and per-
cussionist Douglas Jockson.

INTERMATIONAL ORGAN WEEK "MUSICA

SACRA,” MNUREMBERG, WEST GERMANY,
JUNE 3-7.
Ecumenical Festival Service, St. Sebold

Church, fune 3: Toccate in D minor opus
56/5, Reger; Messa d'oggi, Eskil Hemberg;
Responsorium (1964) for sole tenor, mixed
chorus, 2 orgons ond church bells, Bengt
Hombrosus. Choirs of St. Sebald Church,
Gerhard  Rilling, orgonist, and Werner
Jocob, director.

Bavorion Radio Symphony Orchestra di-
rected by Honns-Mortin  Schneidt, Helen
Watts, alto, Meistersingerhalle, June 3:
Concerto in Old Style opus 123, Five Songs
for Medium Voice and Orchestra opus 76/3,
97/1, 41/5, 98/1 ond 43/5, An die Hofi-
nung for obo soloist and orchestrg opus
124, Variotions and Fugue on o Theme of
Beethoven opus 86, all by Reger.

Ludwig Doerr, orgaonist, S1. Egidien
Church, June 4: Prelude and Fugue in B
minor opus 129/8 and 9, Fantasy and Fugue
on Wachet auf opus 52/2, Fontasy and
Fugue in D minor opus 135B, Reger; Fan-
tasy and Fugue on o Finnish Chorale opus
41/1, Giinther Raphael; Improvisation on
a theme of Reger, and o given theme.

Chamber Music Concert, Kalserburg, June
5: Introduction, Passacaglio ond Fugue for
Two Pianos opus 96, Solo Suite for Viola
opus 131D, Six Sengs opus 97/3, 51/5, 51/
9, 62/2, 51/3 and 43/5, Variations ond
Fugue on a Theme of Mozart for Two Piancs
opus I32A, Reger. Ingeborg Reichell, sopra-
no; Max Maortin Stein, Hansjorg von Law,
duo pianists; Ulrich Koch, violist,

Wolfgang Stockmeier, organist, St. Poul's
Church, Fiirth, June 5: Prelude and Fugue
in C minor and C mojor opus 63/1 and 2,
Three Chorole Preludes from opus 67, Sec-
ond Sonota in D minor opus &0, Reger;
Postorale opus 92/3, Korg-Elert; Sonatg 1}
{1970), Stockmeier.

Heinz Wundeslich, organist, 5t. Lorenz
Church, June 6: Introdukiion, Passacaglia
and Fugue in E minor opus 127, Fantasy
and Fugue on Hallelujg Gott 2u loben opus
52/3, Reger; Toccata and Fugue in F minor,
Joh. Nepomuk David; Impravisalion on a
theme of Reger, and a given theme.

Choral and Organ Concert, 5t. Sebald
Church, June 7: Motet for Polm Sunday,
Easter Motet on Lasst uns den Herrn prei-
sen, Introduction and Passacaglia in F mi-
nor opus 63/5 and &, Mein Odem ist

Hartt College Contemporary Organ Music Workshop
International Organ Week, Nuremberg, West Germany
11th International Organ Festival, Gambarogne, Switzerland

schwach opus 110/1, O Tod wie bilter bist
dv opus 110/3, Canzone in E-flat opus 65/
9, Reger; Vacillat pes meus for mixed
chorus a coppella {premiere), Marek Kopel-
ent; Toccata Monumantum per Mox Reger
{premiere), Bengl Hambraeus; Vaoter unser
for three choirs a cappella (completed after
Reger's death by Korl Hasse), Reger. Choir
of the Morth German Radio, Hamburg, di-
rected by Helmut Fronz; Werner Jacob,
organist.

Lectures: “Regers Life and Work” by
Max Mortin Stein; *The Influence of Johann
Sebastion Bach on Reger’s Work* by Dr.
Helmuth Wirth; “The Harmony in Reger's
Works” by Dr, Gerd Sievers; “What influ-
ence Does Reger's Works Have on the Com-
positions of Qur Doy?’ by Dr. Reinhold
Brinkmann; “The Orgon of Reger's Time"
by Werner Walcker-Mayer; “Karl Stroube
as Reger Interpreter” by Or. Wolfgang
Stackmeier; “Max Reger os Ecumenical Com-
poser” by Dr. Walter Blonkenburg and Dr.
Rudolf Walter.

11TH INTERNATIONAL FESTIVAL OF OR-
GAN MUSIC, PAROCHIAL CHURCH OF MA-
GADINO, GAMBAROGNO, TICINO/SWITZ.
ERLAND, JUNE B — JULY 17, (Sponsored
by the Cultural Circle of Gombarogno, the
Tourist Office of Gambarogno, the Radio
of lalian-Speaking Switzerland, and the
Cultural Session of Migros.

Jean Costa (Fronce), June B: Prelude and
Fugue in E minor, Libeck; Récit de tierce en
taille, de Grigney; Concetto in D, Vivoldi.
Bach; Prigre, Franck; Veriations (Gothic
Symphony), Widor; Etoile de Soir, Vierne;
Chorale and Fugue on Salve Regina and
Allelvia pasquale, Dupré; Improvisation on
a given theme,

Livio Vaneni (Switzerland), June 15: Pas-
sacoglio BWY 582, Nun komm der Heiden
Heiland BWV 569, Trio Sonata V BWV 529,

Bach; Fontasio KV 608, Mozart; Grande
Pigce Symphonique, Franck,

Arturo Sacchetti (ltaly), June 20: Sonata
per organo pieno opus 45, Giuseppe Mar-
tucci; Six Preludes “Prayers my grondfather
wrate,” Mario Castelnuovo-Tedesco; Quoder-
no musicole di Annalibera (transcribed for
ergan by Rudy Shackleford), Luigi Dallapic-
cola; Prelude in D minor, Respighi; Studio
da concerta per il pedale, Ulisse Matthey;
Improvisation VI, Luciano Chailly; Improvisa-
tions for Organ, Giorgio Ferrari; Toccata
opus 12, Fernando Germani.

Pierre  Segond (Switzerland), June 28:
Toccota wndecima, Muffol; Cantilena angebi-
¢a Fortunae, Scheidt; Svite de 4. ton,
Guilain; Herr Jesu Christ dich zv uns wend
(2 settings), Prelude and Fugue in E-flat,
Boch; Deux pitces d'orgue sur les psaumes
huguenats, Gognebin; La Vierge et I'Enfant,
les Anges {La Mativité), Messioen; Prelude
and Fugue In G minar, Dupré,

Gerd Zacher (West Germany), July 1:
Fantasia on lo son ferito lasso, Scheidt;
Fontosy and Fugue on BACH, Liszt; Volu-
mina, Ligeti; Yoriations on a Recitative opus
40, Schoenberg; Parlita on Alle Menschen
miissen, sterben, Pachelbel,

Jirt Ropek (Czechoslovakia), July &: Maria
zart, Schlick; Sopra lo-mise, Anonymous
English; Es gieng ein man, Buchner; Tocca-
ta in C, Fugue in A minor, Cerncharsky;
Schiibler Chorales 1, 3 and 5, Preluds and
Fugue in A minor BWV 543, Bach; Choral
in B minor, Franck; Postludio dalla Messa
giosalitico, Janacek; Prelude and Chorale
on Herzlich tut mich verlangen, Wieder-
mann; Finale from De musica dominicalis,
Eban.

Marie-Lovise Jaquet (France), July 12:
Dialogue in €, Morchand: O Mensch bewein
dein Siinde gross, Famtasy in G, Bach;
Chorale in B minor, Franck; Comsummatum
est {7 Paroles du Christ}, Tournemire; Naia-
des, Vierne; At Buffalo Bill's Grave {Ameri-
can Suite), Imploration pour la Croyance,
Il était, Il est et Il vient {L’Apocolypse), Te
Deum, Langlais.

Lynn Zeigler {U.S.A), July 17: Prelude
and Fugue in E minor, Bruhns; Cioccona in
E minor, Pachelbel; Wo soll ich fliehen hin,
Schmilcke dich, Alon Stout; Es ist ein Ros,
Vom Himmsl hoch, Acclomations, Lienal
Rogg; Allein Gott in der Héh, Prelude and
Fugue in E minor, Boch; Benedictus, Fan-
fosia on Holielujah Gott zu loben opus 52/
3, Reger.

Builders of Fine Tracker and
Electro-Pnenmatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: B. 0. Box 11024 « Charlotts, N. C. 25209
NATIONS FORD ROAD » CHARLOTTE, N. C.

LARRY PALMER

Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75275

Records
Recitals
Instruction

GEORGE MARKEY

Markey Enterprises
42 Maplewood Avenue

201-762-7674
Maplewood, N.J. 07040

DELAWARE

252 FILLMORE AVE,

ORGAN COMPANY,

a progressive company wlth traditional ideals
designing and building custom pipe orguns

INC.

TONAWANDA, N, Y.

Recitals

RAGATZ

Professar of Organ
INDIANA UNIVERSITY

Lactures

7 Bdtq feuire MqD.S.M.F.A.C.o

ALABAMA COLLEGE + MONTEVALLO

ST. LUIKE'S EPISCOPAL CHURCH + BIRMINGHAM

Sy

4232 West 124th Place

PO 7-1203

» FRANK J. SAUTER = SONS . »

Phones: 388-3355

Alsip, lllinois 60658

Organ Builders

e Rebuilding

s Repaoiring

¢ Contractual Servicing
For Unexcelled Service

AUGUST 1973

17



5 Avgust
Mary Murrell Foulkner, Cathedral of 5t
John the Divine, New York City 3:30 pm
Contemporary music for chorus ond band;
Amphitheater, Chavtauquo, NY 8 pm
Eileen Guenther, Shrine of the Immaculate
Conception, Washington, DC 7 pm
W Elmer Loncaster, Notre-Dome Cathe-
dral, Paris, France 5:45 pm

7 August

Robert MacDonald, Riverside Church, New
Yark City 7 pm

C Ralph Mills, Fifth Ave Baptist, Hunt.
ington, WV 8 pm

9 August
Colvin Hompton,
York City 12:45 pm

Trinity Church, MNew

11 August
David Lecke, Cathedrol of 5t John the
Evangelist, Spokane, WA 2 pm

12 August

Quentin Faulkner, Cothedral of St John
the Divine, New York City 3:30 pm

Detfingen Te Devm by Handel, Amphi-
theoter, Choutauqua, NY 8 pm

Christopher King, Shrine of the Immacu-
late Conception, Wathingtan, DC 7 pm

Corlene Neihart, US Air Force Acodemy,
Colorado Springs, CO § pm

Organ  Workshop: Marie-Claire  Aloin,
Lvigi Tegliavini, Anton Heiller; Colorado
State U, Fort Ccllins, CO (thru Aug 22)

Sacred Music Councert, Doug'os Haoas,
org; Cantor Jocob Borkin and Synogague

Choir; The Gentemen ond Boys of 5t
Simon's Church Choir; Festival Theater,
Stratford, Ontario 10:30 om
14 August

Kathie Metz, Fil.th Ave Baptist, Hunting-
ton, WV 8 pm

Byron L Blackmore, Christ United Metho-
dist, Rzche..er, MN 12:20 pm

15 August

Rollin  Swith, American Organ Music
1900-1920. Frick Calledtion, New Yark City
5 pm

16 August
Victoria Sirota, Trinity Church, Mew York
City 12:45 pm

17 August
Jerome Butera, Hill Avditorivm,
Michigan, Ann Arbor, Ml 8 pm

U of

18 Auqust
John Connors, Cathedral of 5t John the
Evangelist, Spokane, WA 2 pm

19 Aveust
Barbara Horbach-George, Cathedral of
St John the Divine, New York City 3:30 pm;

CALENDAR

31 August
Gillian Weir, Town Holl, Dunedin, New
Zeoland

DEADLINE FOR THIS CALENDAR WAS JULY 10

followed by Evensomg and performance by
Keith Berger, mime, at 4 pm

John Rose, Cathedrol of the Socred
Heart, Mewark, NJ; for the Greensward
Faundation, at sunrise,

Tell It Like It Js by Ralph Carmichael
and Kurt Kostner, Amphitheoter, Chavtau-
qgua, NY 8 pm

John Obetz, Aspen Fastival Orchestra,
Jorge Mesier, dir; Aspen, CO

21 August

Ruth Boyd, Fifth Ave Boptist, Huntingtan,
WV 8 pm

RCCO  National
Nova Scotio

Convention, Halifox,

22 August
Robert Baker, Choutauqua, NY
Gillian Weir, Polmerston, New Zeoland

23 August
Paul-Martin  Maki, Trinity Church, New
York City 12:45 pm

H Winthrop Martin, First Prasbyterion,
Saranac Lake, NY B pm

Robert Baker, workshop, Chautavqua,
NY
24 Auvgust

Robert Baker, workshop, Choutavqua, NY

25 August

E Lelond Rolph, Cothedral of 5t John
the Evangelist, Spokane, WA 2 pm

Gillian Weir, Town Hall, Auklond, New
Zealand

26 August

Judith Ann Brown, Cothedral of 51t John
the Divine, New York City 3:30 pm; fol-
lowed by Evensong ond concert with The
Russion Liturgical Singers,

Favorite anthems and hymns; Chautauqua
Chair and Soloists, Robt V Weodside, dir;
Amphitheater, Chavtauqua, NY 8 pm

Lionel Rogg, Ropperswill, Switzarland

27 August

John Weaver, workshop and recital, 5t
Dunstan’s College of Sacred Music, Provi-
dence, Rl (thru Aug 31)

28 August
Debbie Donot, Fifth Ave Baptist, Hunt-
ington, WV B pm
Gillian Weir,
New Zealand,

harpsichord, Wellington,

30 August

John Rose, Trinity Church, New York City
12:45 pm

Gillisn Weir, Town Hall, Dunedin, Mew
Zeoland

1 September
Cheoir  of King's College, Cambridge,
AUGUST England, David Wilicocks, dir; ot 5t
George's Caihedral, Kingsion, Ontano 8
1 2 3 4 pm
s 6 7 8 9 10 11 2 September
» Peter Picerno, 5¢ Thomaos Church, New
12 13 14 15 16 17 18 York City 4 pm
Gillion Weir, Invercargill, New Zea'ond
19 20 21 22 23 24 25
3 September
26 27 28 29 30 31 Cherry Rh=das, All Soul's Unitarian,
Waoshington, DC
4 [~ r- L.
Marti Sweet, violinist, Trinity Church, New
SEPTEMBER York City 12:45 pm
Fred Gaul, Fif.h Ave Baplist, Hunlingtan,
1 WY 8 pm
5 September
2 3 4 5 6 7 8 Albert Russell, 5t John's Episcopal, Wash-
ington, DC 12:10 pm
9 10 n 12 13 14 15 Gillion Weir, Christchurch, New Zealand

6 September

Arthur La Mirande, Trinity Church, New
York City 12:45 pm

Edith Ho, Church of All Saints, Florence,
Italy

7 Seplember

Kurt Rapl, Church of 5t Martin, Vevey,
Switzerland 8:15 pm

Gillion Weir, Town Hall, Auckland, New
Zealand

9 Seplember
Frederick Bell, St Thomas Church, MNew
York City 4 pm
Frederick Swann,
Pensacola, FL

Maval  Alr  Stalion,

11 Seplember

Jerry Peete, tencr, Trinity Chusch, New
York City 12:45 pm

Cherry Rhodes, All Saints’ Episcopal, At-
lanta, GA

Gillion Weir, Whangarei, New Zealand

12 September
Albert Russell, St John's Episcopal, Wash-
ington, DC 12:10 pm

13 September
Gillion Weir, Town Hall, Wellington, New
Zealond

14 September
Morilyn Mason, Cleveland, OH (recital
and masterc'ass for AGO, thru Sept 15)

Vernon de Tar
F.A.G.O,, Mus. Doc,, S.M.D,

Church of the Ascension
Fifth Avenue of Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

Dwight Oarr

Recitals

Wells College
Aurora, New York 13026

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.O.
First Presbyterian Church

POMPANO BEACH
FLORIDA

JACK ABRAHAMSE

George Strest United
Peterhorough, Ont. Conada

Recitals {Organ/Pianc}

robert anderson
SMD FAGO

Southern Methodist University
Dollas, Texas 75275

Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont California

HEINZ ARNOLD

FAGO.  D.Mus
STEPHENS COLLEGE
COLUMBIA, MO,

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

John Barry
ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

DAVID BOWMAN

D.M.A,
Alabama State University

Montgomery, Alaboma

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramento, Cal,

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

WILFRED BRIGGS

M.S., CHM.
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

AB, MS.M. Ch.M.
Farleigh Dickinsen University
Teaneck, New JSorsoy
Memoriol Methodist Church
White Plains, New York

18

THE DIAPASON



Steve Arnngron — 5t Viator Guordian
Angel Shrine, Las Vegas, NV June 1): Con-
certo in A minor BWV 593 (Vivaldi), Wochet
auf BWY 645, Bach; Meditation on Picardy,
Sowerby; Concerlo Gresso 2 in B-flat, Han-
del; God of the Expanding Universe, Fel-
ciano; Tu es Petra, Mulel.

G Dene Barnard, New York, NY — 5t
Thomas Church, New York City lune 17:
Toceata, Adagio and Fugue in C BWV 552,
Schmiicke dich BWY 654, Tnio Sonata V
BWV 529, Boch; Toccata ond Fugue in A
minor opus 69, Reger; Sonata I, Hindemith;
Reflections (1972), Walter Watson; Final
(Symphony [}, Vierne,

Herman Berlinski, Washingion, DC — 5t
Thomos Church, New York City June 10:
Nigun {Baal Shem Suita), Bloch; The Burning
Bush, excerpts from lJlob, a Music Droma,
Berlinski.

Stephen H Best — First Presbyterian, Utica,
NY May 29; Trumpet Tume in D, lohnson;
Choral in B minor, Franck; Concerto in G,
Soler; Final (Symphony 1, Vierne; The
Crucifixion (Passion Symphony), Dupré; ©
Lamb of God BWYV 654, Boch; Introduction,
Passacaglia and Fugue in E-Hlat minor, Wil-
lan,

James Bossert, long Beach, CA — 5t
Paul's Caothedral, Los Angeles, CA June i:
The Ascension, Messiaen.

John W Brooks, Bronxville, NY — Christ
Church, Bronxville June 3: Trumpst Volun-
tary, Purcell; Echo, Scronx; Trio Sonata | (1st
mavement}, Christ log in Todesbonden, Ich
ruf zu dir, Der Tag der ist so Freudenreich,
Listle Fugue in G minor, Bach; Herzlich tut
mich erfreven, Herzlich tvt mich verlongen,
Brahms; Svite Gothique, Bogllmann,

Fronk € Brownsiead, Hollywood, CA — St
Paul’s Cathedral, Los Angeles, CA June 15:
Rondeau, Purcell-Morris; Prigre opus 37, Jon-
gen; Carillon on O Filii et Filioe, R K Biggs;
Prelude ond Fugue in A minor, Buxtehude;
Fanfare, Lang.

Carol Chase — Tronsybvanio U, Llexington,
KY Moy 29: Prelude and Fugue in G, Bach;
Divertissement, Vierne; Short Preludes and
Intermezzi, Schroeder; Prayer, Franck; Chor-
al, Jongen.

Organ Recitals

Eileen Coggin, Oakland, CA — Cathedral
oi 5t John the Evongelist, Spokane, WA
June 9: Prelude ond Fugue in E minor,
Bruhns; A Toye, Farnaby; Flute Solo, Arne;
Totcata, Adogio and Fugue in C, Bach;
Schmiicke dich, Herzlich tut mich verlongen,
Herzlich tut mich erfreuen, Brohms; Jerusa-
lem thou high-towered city, Karg-Elert; God
of the Expanding Universe, Felciano; Lau-
dote Dominum Suite, Hurford; Sicilisane,
Impromptu, Vierne; Final (Symphony 1),
Widor.

David Dohl, Tacoma, WA — Cathedral of
St John the Evangelist, Spokane, WA June
23: Prelude and Fugue in D, Buxtehude;
Yon Gott will ich nicht lassen, Allein Gott
in der HBh, Bach; Fugue in A-flat minor,
Brahms; Concarto in D minor, Vivaldi-Bach;
Fantasia in F, Mozort; fugue on BACH,
Conons in B minor and B major, Schumann;
Variations on Americe, [ves.

Hareld A Daugherty Jr — St John‘s Epis-
copol, Los Angeles, CA June 3: Iniroduction
and Allegro, Stanley; Sonota in A minor
irecorder and continuo), Bigaglia; Erbarm
dich mein, Walther; Fantasy and Fugue in
G minor BWVY 542, Bach; Sonatine in C
irecorder ond cembalo), Klein; Schmilcke
dich, All Ebr und Llob, Ore; Meditation,
Vierne; Whan the morning stars sang togeth-
er, Pinkham; Carillon-Sortie in D, Mulat,

Robert Delcamp, Cincinnati, OH — Allegro
{Symphony VI), Widor; Symphanie de la
Passion epus 20, Moleingreau; Carillan, Du-
pré: Ave Morio, Llanglais; Prelude and
Dance Fugue, Litaize.

Richard Delong, Monsfield, OH — Church
of the Ascension, Chicago, IL June 17: Pre-
lude and Fugue in E-flat BWV 552, Allein
Gott in der Héh BWV 476, Boch; Sonata in
D K 288, Scarlotti; Fanfare, Cook; Scherzo
in E, Gigout; Fantosia and Fugue on BACH,
Liszt,

James Denmaon, Sen Froncisco, CA — St
Paul's Episcopal, San Rafael, CA June 24:
Selections from Parish Mass, Cavperin; Deck
thyself my sout BWV 6454, Preluds and
Fugue In A minor BWV 543, Bach; Choral in
A minor, Franck; The Hanging Garden,
Alain; Sonata | in F minar, Mendelssohn.

Yernon de Tar — Church of the Ascension,
Mew York, NY June 24: My heort rejoices,
Brahms; Pastorole BWY 590, Christ our Lord
to Jordan came BWV 684, Fonlasy and
Fugue in G minor BWVY 542, Bach; Suite in
the Second Tone, Clérambault; Andaonte
[Gothic Symphony), Widor; Prelude ond
Fugue in G minor, Dupré.

Delbert Disselhorst — U of lowa, lowa
City, 1A June 3, all-Boch: Fantasy and Fugue
in G minor BWV 542, Von Gont will ich
nicht lassen BWV 658, Herr Jesu Christ dich
zv uns wend BWV 655, Allein Gott in der
Héh BWY 662, Prelude and Fugue in D
BWV 532, Trio Sonota | in E-flat 8BWV 525,
Passacaglia ond Fugue in C minor BWY
582,

Steven Egler, Ann Arbor, Ml — Shrine of
the Immaculate Conception, Washingtan, DC
June 10: Fonfare, Cook; Swvite on the First
Tone, Clérambault; Passacaglia and Fugue in
C minor, Bach; Choral in E, Franck; Deuxidme
Fantaisie, Litanies, Alain.

Elizabeth Farr — Church of the Ascension,
New York, NY June 17: Concerte In D minor,
Viva!di-Bach; Prelude and Fugue in F minar
opus 7/2, Dupré; Carillon de Westminster,
Vierne; The Ascension, Messigen; Prelude
and Fugue in G BWV 550, Bach.

George Fiore, Edmonds, WA — Cathedral
of St John the Evangelist, Spokane, WA
June 2; Grond jev, du Moge; Banedictus, Et
in terra pox {Parish Mass), Couperin; Basse
el dessus de trompette, Clérambaoult; 2
chorale preludes, Prelude and Fugue in A
minor, Boch; Carillon de Westminster, Im-
prompty in F minor, Vierne; les Bergers,

Messigen; Arabesque for Flutes, Llanglais;
Choral in B minor, Franck; Toccata, Widor.

Sister Anna Marie Flusche ~— St Michael
Church, Houston, TX June 1: Prelude and
fugue in C minor, Mendelssahn; Voluntary
in D, Boyce; Fontasia on L'homme orme,
David; Prelude and Fugue in D, Bach; Fugue
6 on BACH, Schumann; Processional Music,
Berlinski; Prelude and Fugue in B, Dupré,

Marshall C Foster — student of Charles
Woodward, First Presbylerian, Wilmingion,
NC May 27: Toccata and Fugue In D minor
BWV 656, Ich ruf zu dic BWV 639, Alle
Menschen milssen sterben BWV 643, In dir
ist Freude BWV 615, Bach; Sonala per Or-
gono, Pergolesi; Herzliebster Jesv, Brohms;
Stele pour un enfont defunt, Vierns; Dia-
logue for Mixiures, Langlois; Schinster Harr
;elsu, Schroeder; The Emperor's Fanfare,
olar,

Bruce Gustafson — Cathedral of Christ
the King, Kalamazoo, Ml May 20: The As-
cension, Messiaen; Veni Creafor en toille a
5, Duo, Diologue sur les Grands Jeux, de
Grigny; Prelude, Adagio and Yariations on
Veni Creater, Duryfié.

Elisabeth Hamp — First Presbyterian,
Danville, IL June 10: Plein jev, Clérambault;
O how blessed faithful spirits, Brahms; Re-
ioice beloved Christians, Bach; Partita on
The day Thou gavest, Housemaker; Pavane
{Rhythmic Suite), Elmore; Variations on In
heaven is Joy, Nystedt; Prelude on Nyland,
Wood; Prefude on Hark the jubilee is sound.
ing, Read; Toccata on How firm a founda.
tion, Murphree.

Calvin Hompton — Calvary Episcopal, Mew
Yark, NY May 6, 13, 20 and 27: Caorillon
in  B-flat, Westminster Carillon, Vierne;
Kommst du nun, Wachet auf, Bach; Vearig-
tions on America, lves; Jesu iey of man's
desiring, Now thank we all our God, Bach-
Hompton; Introduction and Variations en
Old 100th, Hamptan,

Edith Ho, Baliimare,
Church, Bialefeld, West Germany July 21:
Prefude and Fugue in C BWV 547, Allsin
Goit in der Hsh BWV 842, Partita on Sei
gegrisset BWV 768, Boch; Choral in A

minor, Franck: les Mages, les Enfants de
Diev, Messiaen,

MD — St Mory's

ARTHUR CARKEEK

M.5.M, A.A.G.O.

DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

EARL CHAMBERLAIN

FT.CL,
ST. STEPHEN'S CHURCH

Cohasset Massachusetts

Robert Finster

DMA
§t. John's Cathedral

Donver

HENRY FUSNER

S.M.D., AAG.O.
First Preshyterion Church
Noshville, Teanessse 37220

Gruenstein Award Sponsor
Cuicaco

Robert Clark

Antone Godding

LESTER GROOM

CLuk b School of Music ) Seattle

WomMEN University of Michigan Schosl of Muskc Seaule Pacifie Church of 1}

ORGANISTS 9 Bishop W. Angie Smith Chapel College A::en:io:l =
Ellen Lofberg, President Ann Arbor Oklchoma City University 98119 98199

Harry E. Cooper | |WALLACE M. CGURSEN, JR. E. LYLE HAGERT DAVID S. HARRIS
F.A.G.O. Church of Our Saviour
Mus. D., F.A.G.0. BLOOMFIEf:zlzLC(::;:IC:IDGE, . :;:::::::;E;;::zl C::;c: Akron, Ohio
RALEIGH, N. CAROLINA The Kimberly School, Montclair, N. J. Organ

DELBERT DISSELHORST

bMA
University of lowa

fowa City fowa

KATHRYN ESKEY

The University of
North Carolina

al Greensboro I

Yuko Hayashi

boston

new england conservatory

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

GEORGE ESTEVEZ

ch,m,
Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

WILBUR HELD

SM.D., F.AG.O.
Ohio State University
Trinity Church
COLUMBUS, OHIO

SAMUEL HILL !

§t. Paul’s Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

GEORGE FAXON

TRINITY CHURCH
BOSTON

Charles H. Ph. D., F.A.G.D.

FINNEY

Chairman, Division of Music & Ar
Houghten Collegs, Houghton, N.Y.
Houghton Wesleyan Methodist Church

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church
SALINA, KANSAS

JOHN HUSTON

FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU-EL

New York City

AUGUST 1973

19

=



Lloyd Holzgraf, Los Angeles, CA — River-
side Church, New York, NY July 10: Fon-
fare, Wylon; Partita on Was Gott tut, Pochal-
bel; Toccata in F, Bach; A Triptych of
Fugues, Near; October Interlude, Moder;
Allegro (Symphony V1), Widor.

David Hurd, Durham, NC — Riverside
Church, New York, NY July 31: Toccala
ond Fugue in A minor opus B0, Reger; Con-
cerio in D minor, Vivaldi-Bach; Symphony
I, Vierne.

Gene Janssen, Albert Lea, MN — Bemidji
State College, MN June 24: Prelude, Fugue
and Chaconne in C, Buxtehude; Wir glouben
all, Pachelbel; Christ log in Todesbanden
BWY 625, Es ist dos Heil BwV 638, Fan-
tasio and Fuguve in G minor BWV 542,
Bach; Sonata Il, Mendelssohn; 4 Pieces for
the Church, Gehring; Variotions on Beouti-
ful Savior, Drischner; Toccata on Lobet den
Herrn, Micheelsen.

Mrs Fern Johnson — student of Walden B
Cox, First United Methodist, Millville, NI}
June 3: Prelude and Fugue in E minor, Toc-
cata ond Fugue in D minor, Bach; Andante
(Sonata in A minor), Borowski; Trumpet
Tune, Purcell; Andante cantabile {Symphony
IV}, Widor; Gavotte, Wesley; Adogio, Ny-
quist; Suite Gothique, Boétlmann,

Kim Kasling, Mankato, MN — Vail Chapel,
MNorthwestern U, Evanstan, IL June 19: Volun.
tory VI, Selby; Voluntary, Hommonn;
Voluntary, Zundel; Romonza opus 28/13,
Buck; Prelude on Adeste Fidelis, Ives; Varia-
tions on the Austrion Hymn, Paine.

Philip Keil — St Clement’s Episcopal, Berk-
eley, CA June 24: Prelude and Fugue in D,
4 seftings Voler unser, Buxtehude; Concerto
in C for 2 trumpels and orgaon, Vivaldi;
Canzon septimi foni for brass and orgon,
Gobrieli, Passacaglio, Buxtehude; olso works
for brass choir by Hovhaness, Finck; Lassus,
and Dohl.

Clark Kelly, Conway, AR — Broadway
Baptist, Knoxville, TN June 12: Toccata un-
decima, Muffat; Prelude ond Fugue in C
BWY 547, Boch; Faniaisie in A, Franck; In
Festo Corporis Christi, Heiller.

Klaus Krotzenstein, Houston, TX — Radio
Stuitgort, West Germany June 6: Suvite du
Premier Ton, Guilain; Prelude and Fugue in
A, Bach; Fontaisie et Fugue, Boely. Linz
Cathedral, Auvstria June 11: Suite on the
Second Tone, Guilain; Toccala quarto, Eber-
lin; Improvisation on O heil'ge Seelenspeise;
Pange Lingua, Boely: Improvisation on Lobe
den Herren, Piaristenkirche, Vienna June 21:
Toccata and Fugue in E minor, Eberlin; Pre-
lude and Fugue in A minor, Boch; Fanlasie
et Fugue in D minor, J Ernst Bach; Sonata
1, Mendelssohn; Fantosy ond Fugue, Baely
[ossisted on other works by Elizabeth Horn-
encaurt, recorder player),

Marilou Kratzenstein, Houston, TX — 5t
George's Church, Paris, France June 13: O
Filii et Filive, Dandrieu; Svite on the Fourth
Tone, Guilain; Prelude and Fugue in E-flat,
Bach; Andonte in F Mozart; Chaconne nou-
velle, Schilling; Moto ostinate, Eben. 5t
Clothilde Church, Paris June 17: Te Deum,
Langlais; Choral in B minor, Fronck. Re-
formed Church, Bad Meinberg, West Geor-
many June 21: Dandrieu, Guilain, Bach ond
Mozort works as obove; Prélude, Fugue et
Voriation, Franck; Toccala, Baumann,

Ann Labounsky, Pittsburgh, PA — Christ
the King Church, Voorburg, Hollond May
26; Suite on the First Tone, Clérombault;
Fantasia in G BWYV 572, Bach; Fancy and
Ayre, Jlenkins; Scherzo, Prelude, Llitaize;
Regina Angelorum, Voluntary Sainle Trinité,
Longlais; Improvisation,

Joseph D La Rue — Metropoliton Com-
munity Church, Cheiago, IL June 17: Toccata
and Fugue in D minor, Sleepers wake, Little
Fugue in G minor, Bach; The Ascension,
Messioen; Choral in A minor, Franck; Toc-
cata, Melody in Blue, Fugue, Maekelberghe;
God of the Expanding Universe, Felciono;
Variations on America, lves.

Joan Lippincatt, Princeton, NJ — Riverside
Church, New York, NY July 17: $ pieces
from Moss for Porishes, Couperin; Com-
munion (Pentecost Mass), Messiaen; Passa-
caglia ond Fugue in C minor, Bach; Para-
phroses for Organ, Hamilton; Prelude and
fugue on BACH, Liszt.

Recital programs for inclusion in
these pugos must reach THE DIAFASON
within three weeks of performancs date,
Reciluls engaging more than three or-
ganists will not be included. The pro-
grom must state the dote ond ploce of
the performonce as well as the name
of the performer,

1]
Reginald lunt, Loncaster, PA — 5t Thomas
Church, Mew York, NY June 7. Diologue sur
les gronds jeux, de Grigny; Symphonie-
Passion opus 23, Dupre.

Robert § MacDonald — Riverside Church,
New Yark, NY Aug 7: Te Deum opus 59/2,
Reger; A Maoggot, Arne; Prelude and Fugue
in E minor BWY 548, Bach; Prelude and

Fugue in G minor, Dupré; Grand Pidce
Symphaonique, Franck.
Norman Mackenzie — student of Robert

Elmore, St Phiiip-in-the-Fields Episcopal, Ore-
lond, PA June 3: Prelude, Fugue and Cho-
conne, Buxtehude; Praise to Thee Lord Jesus
Christ, © sacred head now wounded, Come
Ged Creater, Fugue o la Gigue, Bach; The
Emperor's Fanfore, Soler; Suvite Gothique,
Boéllmann; Rhythmic Suvite, Elmore,

David McVey, Claremant, CA — U of Cali-
farnio, Sonta Borbara June 3: Ciacona in E
minor, Nun komm der Heiden Heiland,
Toceota and Fugue in F, Buxtehude; Sonata
1l BWY 526, Wir glauben oll BWY 680, An
Wasserflissen Bobylon BWV 653, Prelude
ond Fugue in B minor BWV 544, Bach;
Sonata 1, Hindemith,

Carlene Neihart, Kansas City, MO — First
United Methadist, Colorodo Springs, CO
June 13: Prelude ond Fugue in C, teyding;
Variations on Voire Bonte Grond Diev, Bal-
bastee; Herr Jesu Christ dich zu uns wend,
Nun kemm der Heiden Heiland, Toccata
and Fugue in D minor (Dorian), Bach; Hymn
to St Andrew, Butler; Pastorale and Aviary,
Roberts; Prelude, d'Indy; Prelude and Fugue
in B, Dupré.

John Obetz, Independence, MO — RLDS
Church, Midland, MLl June 2: Chaconne in
G minor, L Couperin; My faithful heart re-

joices, Deck thyself my soul, Brahms; § pieces
for o musicol clock, Haydn: Awake the voice
calls us, Prelude ond Fugue in C minor,
Bach; MNoél, Corrette; Choral Dorien, Alain;
Jesus shall reign, For all the soints, John-
son; Prelude and Fugue on BACH, Liszt,

John K Ogasapian, Lowell, MA — S5t
Peter’s Church, Lowell May 20: Toccata and
Fugue in D minor, Bach; Elevation, Offer-
toire, Couperin; Fontaisie on Une leune
Fillette, du Carroy; Choral in A minor,
Franck; Berceuse, Pastorale, Carillon de
longpoint, Vierne; Madere et Expressif,
Fleury; Litanies, Alain.

Frank X Owen — 5t Poul’s Cothedral, Los
Angeles, CA June 22: Paeon, Hurford; By
the waters of Babylon, Karg-Elert; Solemn
Melody, Davies; Sketch IV in D-flot, Schu-
mann; Capriccio {Cuckoo), Purvis; Toccata
ond Fugue in D minor BWY 565, Bach.

Mary Roth — Macalester College, Minne-
apolis, MN Moy 17: Two Preludes, Bloch;
Praise to the Living God, Freed; Sonata |,
Mendelssohn; Hasidic Interlude, Psalm, Song
of Praise, Fromm; Passover, Nigun, The
Burning Bush, Berlinski.

Georga Ritchie, lincoln, NE — First Pres-
byterion, Colorado Springs, CO June 13:
Nove, Roberts; 2 settings Allein Gott in der
Héh BWV 682, 676, &-Voice Ricercar, Bach;
Threnos, Hamilton; Fanlasio ond Fugue in D
minor opus 135b, Reger.

Lawrence Robinson, Richmond, VA — Bot-
tery Park Christian Church, Richmond May
20: Parlite sopra la Aria della Folia da
Espagna, Posguini; Sonata de primero tono
para Grgano can trompeta real, Lidon; 2
settings Allein Gott in der Hih, Prelude and
Fugue in D, Bach; Suite for a Musical Clock,
Handel; Adagio, Liszt; Toccato, Nancy Faxon;
Pastorale and Aviary, Roberts; Epilogue on
o Theme of Frexobaldi, Langlais.

John Rose, MNewark, NJ — The Amphi-
theatre, Choutevqua, NY July 1: Prelude
and Fugue in A minor BWY 543, Nun komm
der Heiden Heiland BWYVY 659, Sinfonia We
thank Thee God (Confota XXIX), Bach; Re-
flections on Southern Hymn Tunes, While;
Sonata 1l, Mendelssohn; Fontasy In A,
Franck; Carillon-Sortie, Mulef.

d. deane

hutchison

portiand, oregon

ELLEN KURTZ

JACOBSON

MMus. AAGO,

Concord, California

CARLENE
NEIHART

St. Andrew’s Eplscopal Church
Meyer and Wornall
Keansas City, Missouri 64113

NORLING

St. John's Episcopal Church

Jersey City Heights New Jersey

KIM R. KASLING
D.M.A,
Organist and Chairmon, Keybeard Div.
Mankate State College
Mankate, Minn.

Recitals — Classes — Censuliations

HOWARD KELSEY

Washingion University
Saint Louis, Me. 63105

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Bufialo, N. Y. 14209

JOHN KEN OGASAPIAN

Saint Anne‘s Church
Massachusetts State College

Lowall

GEORGE E. KLUMP
DIVISION OF THE ARTS
Darras Barrist CoLLEGE
Darras, Texas 75211

Arthur laMirande

Our Lady of Vilnius Church
New York City

Jack Ossewaarde

St. Bartholomew's Church
New York

FRANK K. OWEN
Lessons — Recitals

St. Paul’s Cathedral
Los Angeles 17, California

' ARTHUR P. LAWRENCE

Doc. Mus. Arts, A.A.G.O., Ch.M,
Saint Mary’s College and
The University of Notra Dame
Notre Dame, Indiana 46556

RICHARD W. LITTERST
M.S. M:

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

RICHARD M. PEEK

Sac. Mus, Doc,

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

Franklin E. Perkins

AA.G.O. — Ph. D.

The Ladue Chapel
St. Lovis, Missouri
University of Missouri, 51. Lovis

Frederick
MARRIOTT

The Detroit Institute
of Musical Art, Detroit,
Organist, The Detroit Symphony

ROSILAND MOHNSEN

Westmar College
Calvary Methodist Church
LeMars, lowa

HAROLD MUELLER

F.A.G.O.
Trinity Episcopal Church
Temple Sherith Israel

San Francisco

WILLIAM H. MURRAY

Mus. M F.AG.O.

Church of the Mediater
Chicaga, Il.

ARTHUR A, PHILLIPS

AAGO Ch.m. FT.CL

5t. Albans Congregational Church
172-17 $t. Albons, N.Y. 11434

MYRTLE REGIER

Mount Holyoke Caollege
South Hadley, Mossachusetis

RUSSELL SAUNDERS

Eastman School of Music

University of Rochester

K. BERNARD SCHADE
5.M.M,
STATE COLLEGE
EAST STROUDSBURG, PA.
Workshops and Lecturss
Tha Kodaly Charal Method

20

THE DIAPASON



Roger W Roszell, Chicago, IL — 5t Paul's
United Church of Christ, Franklin Park, 1L
June 3: Voluntary on Old 100th, Purcell;
Voluntary in D, Boyce; Deck thyeelf my soul,
Jesu joy of mon’s desiring, Sheep may safe-
ly graze, Fugue in D minor, Bach; Benedic-
tus, Reger; By the waters of Babylon, Karg-
Elert; Elegy, Ireland; Fanfore on Azmon,
Meditation on the Crusader’s Hymn, Goode;
The Celestial Banquet, Messioen; Carillon de
Westminster, Vierne.

Kevin Sodowski, Erie, PA — St Paul's
Cathedral, Buffalo, NY June 8: Concerto in
G, Bach; Sonata |l [second movement), Hin-
demith; Pitce Hércique, Franck.

Diane Scanlan, Seottle, WA — Cathedral
of St John the Evongelist, Spokone, WA
June 14: Olfertaire, Benedictus (Parish
Mass), Couperin; Prelude and Fugue in B
minor, Boch; Fanlaisie, Alain; Frélich soll
mein Herze springen, Horzliebstar Jesu,
Macht hoch die Tiir, Walcha; The Asceasion,
Messiaen,

Amy Scannell, Scorsdale, NY — Christ
Church, Bronxville, NY June 10: Prelude and
Fugue in G minor, Buxtehude; Aria in F,
Hondel; Trio Sonata | {first movement),
Bach: Fontoisie in C, Franck; Prelude and
Fugue in C minpr, Mendelssohn; Chant de
paix, Langlais; Toccota (Symphony V), Widor,

John G Schaeffer, Augusta, GA — River.
side Church, New York, NY July 24: Grand
Choeur Diologue, Gigout; Partita on Wachet
auf, Distler; Trio Sonata VI BWY 530, Bach;
Trois Donces, Alain.

Robert Schuneman, Evanston, IL — First
Boptist Church, Daylon, OH June 13: Clav-
igriibung, Part Il (lorge settings except for
Jesus Christus unser Heiland), Bach,

Rudy Shackleford — Bethesda Episcopal,
Saraloga Springs, NY July 8: Bergomosco
(Fiori Musicali), Frescoboldi; Sonata I,
Hindemith; Canonic Vorlations on Vom Him-
mel hoch BWV 76940, Bach; Trio Sonacta 1970,
Shackleford; Postlude for Compline, Alain;
Prelude ond Fugue in C (?/8), Bach.

Nancy G Shearer — The Amphitheater,
Choutavqua, NY July 22: Fantasic Chro-
matica, Sweelinck; Trio Sonata IV BWV 528,
Bach; Prelude, Fugue and Variation, Franck;
Sonala on the 94th Psalm, Reubke,

Christophar Trussell, Claremont, CA — St
Paul’s Cathedral, Les Angeles, CA June B:
Procession, Jockson; Swite in D, Stenley;
Andanlino, Vierne; Fugue in B minor BWV
579, Bach; Elegy, Thalben-Ball; Toccata,
Trussell; Postlude olla Morcla, Thiman.

Robert W Turner Jr, Mineola, NY — Groce
Episcopal, Massopequa, NY June 10: Pre-
lude, Fugve ond Chaconne, Buxtehude; Er-
barm dich mein, Alle Menschen mussen

slerben BWV 643, Christ lag in Todesbanden
BWV 625, Totcata and Fugue in D minor
BWVY 565, Bach; O wie selig, Brahms; Trum-
pet Voluniary, Stonley; Prelude, Fugue ond
Variation, Fronck; Mognificat V opus 18714,
Dupré; Lento, Toccata (Partitc on Christ ist
erstanden), Purvis,

Eileen Turnidge, Sclem, OR — Cathedral
of St John the Evangelist, Spokans, WA
June 30: Molo Ostinato {Nedelni Hudba),
Eben; Prelude and Fugue in C minor, Bach;
Melodia, Reger; Rhumba, Pavanne, Elmore;
Totcata in B minor, Gigout; Pieces Modaoles
1, Longlais; Symphony VI (first movement),
Widor,

linda West, Whittier, CA and Martha
Koon, Los Angeles, CA — Martha Farr and
Hunter Mead Memorial Scholarship Winners,
First Baptist, Althombra, CA June 11. Miss
Woest: Concerto IV, Boch; Prelude, Fugue and
Variation, Franck: Fugue 11l (Friptych of
Fugues), Near; Resurrection [Symphonie-Pas-
sion), Dupré. Miss Koon: Sonato opus B,
Persichetti; Trio V ({first movement), Bach;
Prelude and Fugue in B, Dupré,

Christion Wichers, Los Angeles, CA — Llas
Vegas Eost Stake Center, NV Moy 27: Pre.
lude, Fugue and Chaconne in C, Buxtehude;
Missa Octavi Toni, Corrette; Wer nur den
lieben Gaolt, Vater unser, Heut Triumphiret,
Prelude and Fugue in G, Boch; Introduction
and Passacaglia in D minor opus 56, Reger;
Schmiicke dich, Mein Jesu der du mich,

Brahms; Toccala on Mitten wir im Laben
sind, Pepping.

Richard F Woods — Mational Cathedral,
Washington, DC July 1: Concerto in B minor,
Vivaldi-Walther; Schmicke dich, Boch; Pre-
lude and Fugue in G minor, Buxiehude; Suite
on the Second Tone, Guilain; Second Fanm-
1aisie, Postlude for Compline, Alain; Chorol
in B minor, Franck,

Jeff Wyant — student of Anione Godding,
Messioh Lutheron, Oklahoma City, OK June
29. Toccata and Fugue in D minor, Bach;
Vision of the Eternal Church, Messicen; Epi-
logue for Pedals Alone, lLanglais; 4 Pieces
for Flute ond Orgon, Kropfreiter; Gothle
Suite, Bodllmonn, Assisted by flutist Jean
Griffith.

Rona'd Wyatt — Shrine of the immaculate
Conception, Washingtan, DC June 3: Sonota
I, Mendelssohn; Prelude ond Fugue In G
minor, Buxtehude; Introduction ond Passa-
caglia in D minar, Reger; Invocations opus
35, Mathias; Trio Sonata VI in G BWV 530,
Bach; Suite Medievale, Langlais.

Karen Young, Verdigre, NE — First Pres.
byterian, Omabo, NE June 10: Choconne in
F ‘minor, Pachelbel; Trio Sonota In € {first
movement), Prelude and Fugue in A minor,
Boch; Chorale 1, Sessions; Prelude ond
Fugue in G minar, Dupré; O Traurigkeit,
Brahms; Toccata, Guillow,
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Recitals

L. ROBERT SLUSSER

MUs, M, A.AGO,

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

DAVID A,

WEHR

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State University
Pullman 9918,

ROBERT SMART

Swarthmore, Pennsylvania
Trinity Episcopal Church
Swarthmore College
Congregation Rodeph Shalom
Philadelphia

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chapel, Pitisburgh, Pa. 15238

Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker

Mus, Bach.
ST. LUKE’'S CHORISTERS
Kalamazoo
BOY CHOIRS
WA-LI-RO
BOY CHOIR

WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Heights 22, Ohio

ADOLPH STEUTERMAN

Mus, Dac, FA.G.O.

Southwestern at Memphis
Calvary Episcopal Church
Memphis, Tennasses

HARRY WILKINSON

Ph.D., F.A.G.O.
ST, MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

RUSSELL G. WICHMANN
Chatham College

Shadyside Preshyterian
Pittsburgh, Pa. 15232

JOHN E. WILLIAMS
St. Andrews Presbyterian College
Laurinburg Presbyterian Chureh
Laurinburg, North Carolina

JOHN M. THOMAS — AAGO

Organist = Director
Frame Memoricl Preshyterian Church
Staff: University of Wisconsin
Stevens Poind, Wite. 54481
FOUNDER - DIRECTOR
“CHURCH MUSIC INTERESTS” AGENCY

DONALD WILLING

faculty
North Texas State Universily

Denton

barclay wood

FIRST BAPTIST CHURCH

Worcester Massachusetis

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pittsburgh, Pennsylvania

Gary Zwicky
DMA FAGO

Eastern lllinois University

Charlaston

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consultants

william whitehea

2344 center street, bethlehem, pennsylvania

sally slade warner
aago chm,
CHURCH OF

ST. JOHN THE EVANGELIST

Beacon Hill Boston

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Western Michigan University at Kalamazoo

Recitals and Master Classes
Organ Consultation
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Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
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POSITIONS WANTED

POSITIONS AVAILABLE

MISCELLANEOUS

HARPSICHORDS

YOUNG MAN, B.A, ORGAN, MARRIED,
seeks full-lime organist/choirmaster position.
Experience in edull, youth, junior snd men and
boys' choirs; orchestral conducting and concert
series, Dtr. of music. Church must have good
organ, polential for excellence in choral music.
References and resume on request, Address G4,
THE DIAPASON.

GENTLEMAN, WIDE MUSICAL BACK-
ground, vocal, choral, Choirmaster-organist,
secks position. Catholic/Protestant church, ex-
ceflent references, etc., avsilable now. J.V.L.,
2 C ticut Ave., Enfield, CT 04082, (203}
T45-3084.

ORGANIST AND CHOIRMASTER, CATHO-
le, married, dedicalad and experienced in
New Liturgy and choir training. Excellent sing-
ing voice. Presently employed, Address H.3,
THE DIAPASON.

EXPERIENCED YOICER, FLUE AND REED
experience. Also supervisory experience. Also
experienced helper, used to working as team.
Helper also hss good general organbuilding
experience. Will relocate for right offer. Please
raply H-5, THE DIAPASON.

POSITIONS AVAILABLE

SALES-SERVICE REPRESENTATIVES WANTED
by prestige Esstern builder for territories in
Midwes?, Southwest and Far West. Only ex-
perienced mainienance men with established
businesses will be considered. Abitity to deal
with large church and institutional clients in
dignified, low pressure manner a must, Long
term nssocialion with fiberal commissions and
home-office backup with protected territories
make this an exceplional opportunity. Address
H.2, THE DIAPASON.

REED VOICERS, M. P. MOLLER, INC. HAS
immediate need for the above individuals.
Only conscientious individuals willing to relo-
cate should apply. Pension program, insurance,
vacations, Send resume or contact directly, M.
P. Maller, Inc., 403 North Prospect St., Hagers.
tawn, MD. 21740, (301) 733.7000,

ORGAN MECHANIC ACQUAINTED WITH
all makes of pipe organs, experienced in re-
building, servicing and tuning. Philadelphia
area. Address F-2, THE DIAPASON,

WANTED — MISCELLANEOUS

11/ RANK MOLLER PIPE ORGAN IN GOOD
condition or ather smsll pipe orgen, J, Chep-
ponis, 3606 Mintwood St., Pitisburgh, Pa. 15201,
{412) £21.5503.

GROWING, VITAL PROTESTANT CHURCH
needs organist-choirmaster to inaugurate ful!
music program including adult, youth and
children's choirs. Apply St. Andrew's Presby-
terian Church, 7400 North Paseo del Norte,
Tucson, Ariz. 85704, Atin. Mr. Secap.

ORGANIST-CHOIR DIRECTOR, PART-TIME,
4-manval organ and carillon. Teaching privi-
leges for vaice, pianc and organ excelient.
Experience and references requested. Send re.
sume fo Music Comm., First Baplist Church,
W01 W. Embargo St., Rome, MN.Y. 13440,

INTERDENOMINATIONAL ENGLISH-SPEAX-
ing church seeks ordained minister of music.
Inquiries should Include salary requirements,
Cell Committee, Union Church of San Juan,
2310 Lourel Street, Sanlurce, Puerto Rico 00913,

MAN WITH SOME EXPERIENCE TO WORK
with small organ company, Some service
work, but mostly building, Good oppartenily
for right person. Do not apply unless you
know the organ is your field. Robert M.
Turner, Organbuilder, Yan Dyke Rd., Hopewell,
HN.J. 08525.

INDIANAPOLIS, INDIANA AREA. PERSON
to represent large, reputable pipe organ build-
er. Musical background desirable but not
necessary. Will {urnish needed training and as.
sistance, Send resume to Paul Hébert, J. A,
Hébert Son, Inc., 21230 Loz Palmos Drive,
Southfield, Michigan 48076, (313} 2353.2524,

HAMMOND CONCERT MODEL E, SERIAL
number below B883, John Carroll, 8500 Old
Spanish Trail, Tucson, Arzona 85710,

ENGLISH POST HORN B° &INOTE, 10
wind. State msake and price o KLC Enterprises,
Inc., 2027 W. Lincoln Ave., Ansheim, Calif,
92801,

8 FT. TIBIA PLENA ON 8” fo 10" WIND,
State condition and price, George Allen, 1145
Greenmount, Haddonfield, N.J, 08033, (609} 428.
8586,

WURLITZER TOY COUNTER & OTHER PER.
cussions, Allen C, Green, 7300 Deans Hill Dr.,
Knoxville, Tenn. 37919,

FLAYER PIPE ORGAN ANY MAKE, ALSO
want any type music rolls for {hese organs.
Alse want player unit for pipe organ Aeolian
consale. J, Brady, 4609 Cranbrook, Indianapo-
lis, Ind. 46250,

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duo-Art and Estey pipe organ
players, J. V. Macariney, 406 Haverford Ave,,
Marberth, Pa. 19072,

KRUMMHORNS, KELMORNS, PORTATIVE OR-
gans, Lutes, Viols, Psalteries, Recorders. Nicholas
Kelischek, Brasstown, NC 28902,

AMATEUR ORGAN BUILDERS: 4.RANK
Positiv organ blueprints $29.95. Hullender Or-
gan Co,, 555 E. Fountain Way, Fresno, Calif,
9374,

500 USED ORGANS AND 200 GRAND PIANOS
at wholesale, Rebuildable Grands $450. Sale.
able Grands $450. Restrung, Refinished and
Rebuilt Grands $950. Also Player Grands. Piano
and Organ Technicians Wanled. V.P.O., Organ
Franchises available in South Florida. Write
for prospectus. Victor Pianos snd Organs, 300
N.W, B4th St., Miemi, Florida 33127, (305) 751-
7502,

SERYICE MEN: DO YOU LACK SHOP SPACE?
We specialize in leather work, recoveting paeu-
matics, pouches, actions, engraving, ete. Write
R. M. Minium E Son, Box 293, Lewisburg, Pa.
17837,

EXPERT RECOYERING OF ANY MAKE PNEU-
matics, pouchboards and primaries with Poly-
urethane Plastic nuls used on primary valve
wites. Melvin Robinson, Il Park Ave,, Mount
Vernon, N.Y, 10550,

PNEUMATICS AND POUCHBOARDS OF ANY
make recoverad with Polyurethena Plastic. Write
for quotation, Church Organ Co., I8 Wallon
St., Edison, N.J. 08817,

ORGAN SERVICE MEN: WE WILL RECOVER
Casavant and Skinner pouchbosrds, primary
and offset actions. Write Burness Associales,
1907 Susguehanna Rd., Abington, Pa. 19001.

QUALITY ALL ELECTRIC CHESTS MADE TO
order, gaod delivery, Aikin Associates, Box 143,
Brooklyn, PA 18813,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is ecasier and less frustrating
with all felt K. D, Kaps. Starter set (tunes up
to 4 ranks} $3.50, Deluxe set {5 ranks & more}
§8.00. K. D. Kaps, 24 Belden S, East HarHord
Conn, 05108,

THE NEW 7.OCTAVE PETERSON CHROMA-
ftic Tuner, model 300 is now available from
stock, Continuously variabla Varnier contrel al-
lows you to compensate for temperature or
lune celeste ranks with ease. For more detajls:

Peterson  Electro-Musical Products, Dept. 131,
Worth, |l 60482,
HARPSICHORDS

MAGAZINES AVAILABLE

DIAPASON AND AMERICAN ORGANIST
magazines from 1929, ln replying state price
you will pay per copy. Address H-4, THE DIA-
PASON,

HARPSICHORDS AND CLAVICHORDS MADE
by J. C, Neupert and S. Sabathil & Son Lid.
Finest gualily, fully guaranteed. Largest selec-
tion availeble from our showrooms. Financing
now available. Free catalog, J, W. Allen, 500
Slenway, Bristol, Virginia 24201, [700) 8498395,

CANNON GUILD HARPSICHORD BY ERIC
Herz, Unusually stable single B.-8-4, Teakwood
trim, rich full tone. May be seen in NY. Ad.
dress -2, THE DIAPASON.

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by Meupert, new and used late-model
instrumenis, sale or renial. Financing available
Write or call Wally Pollee, 1955 West John
Beers Road, Stevensville, Michigan 49127,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: mast reliable and
beaulifully sounding, from $895, Brochure 25¢,
Stereo LP $5 from Dept. D, 1084 Homes:, Van-
couver, B.C., Canada,

HARPSICHORDS, CLAYICHORDS: CLASSIC
Flemish and French designs; reasonably priced.
Thomas E. Mercer, 215 Horrison Avenue, Chris-
thana, PA 17509,

HARPSICHORDS, SINGLE AND DOUBLE
manusl in classic French style; also small harp-
sichards from $845.00, John Bright, 747 Algoma
Ave, London, Ontaric, Canadas NEXIWA,

FINE  HARPSICHORDS, CLAYICHORDS,
made in diverse configurations and disposi-
tions. Wrile, phone, visit shop. E. O, Wilt, R3,
Thees Rivers, Mich., 49093, [&18) 244.5128.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, besutiful, Robert
5. Toylor, 8710 Garfield 5t., Bethesda, Mary-
land 20034,

HARPSICHORDS, CLAVICHORDS: MAGNI-
ficent tone and handsome appearance at rea-
sonable cost, Maurice de Angeli, Box 190, R.D.
#1, Pennsburg, Pa. 18073,

HARPSICHORDS, CLAYICHORDS BY MNEU.
pett, world's finest, oldest maker, Catalogs on
request. Magnamusic, Sharan, Conn. 04049,

ISTH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authenfic reproduc-
fion of an antique French double manual
harpsichord for amateur consiruction, The in-
strument has four registers and buff stop wilh
a range of FF-g’’’. All parts are accurately
pre-cut and ready for assembly. The kit ia-
cludes detailed drawings and instruchions and
all necessary materials. For brochure write
Frank Hubbard, 185) Lyman Street, Waltham,
Massachusetts 02154,

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals, Authentic classical designs, for home
construction by the amateur builder. Basic kits
from $180, complete kits from $300, Write for
free brochure, Zuckermann Harpsichords Inc.,
Dept. D., 160 Sixth Avenue, NYC (0013,

HARPSICHORD, YIRGINAL, CLAYICHORD
kits. Full size patterns after 17th and 18th cen-
tury instruments, from $235.00. Free brochure
on request. Heugel Xits, 2 bis, rue Vivienne,
Patis 2, Frence,

Our new voicers

are
Cornelius (Kees)
DeRooy AN
and 2

Charles R. Oiesen

NCE 19
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We are now
supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard
line of products.

QUALITY

HELMUTH WOL
H6E AN TITE F AVAL
practice organs

OULBLC

% 2800

"KER ORCANS

TR
(al4) 66l 2073
flo.b. Montréal

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

Pipe organ supplies and components.

DURST ORGAN SUPPLY CO,, INC.

Erie, Pennsylvania
16512

STEINER
ORGANS

Incorporated

1138 Garvin Place
Louisville, Kentucky 40203

PIPES
BELFAST CITY ORGAN
PIPE WORKS

Offer
Top Grade Workmanship
Dispaich to Dotes
Let Us Quote You

COOLBEG ST., BELFAST 12
NORTHERN IRELAND

PIANO TUNING

Learn Piano tuning and repoir with easy
to follow home stwdy course. Wide open
field with good earnings. Makes excel-
lent “extra™ job, Write

American School of Plano Tuning
(7030 Totfor Dr. Dogt. D Marpen KIN, GA 95037

ANDOVER ORGAN COMPANY, INC.
Box 36
Methuen, Massachusetts 01844
modern mechanical action

Felix Schoenstein

& sﬂ"s Pipe Organ Builders
SAN FRANCISCO, CALIF.

3.6, Drewsd’ G,
ORGANBUILDERS

BOX 305, MIDDLE VILLAGE, N.Y. 11379
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HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — MISC.

HARPSICHORD PATTERNS. PRECISION FULL
sized drawings of antique harpsichords, for
the builder or organclogist. Prices: $25 in
paper, other media to $140 in mylar. Send $I
for descriptive brochure, R. K. Lee, 353 School
St., Watertown, Massachuseits 02172,

HARPSICHORD OWMNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now avail-
able to he'p you with your tuning requirements.
For more information write Peterson Electro-
Musical Products, Dept. 20, Worth, Ill. 80482,

*THE HARPSICHORD," [INTERNATIONAL
quarferly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo.
graphs and illustrations by todey's foremost
orlists, $8 per annum. “The Harpsichard,” Box
4323.D, Denver, Colo. 80204,

PIANOS

STEIN FORTEPIANO REPLICAS, CUSTOM IN-
strumenls and kits. Philip Belt, Forepiano Mater,
Box 96, Battle Ground, Indisna 47920,

FOR SALE — PIPE ORGANS

3IR MURRAY HARRIS PIPE ORGAN LESS
console, disassembled, good condition $5,500.00,
Casavant 4-manval, 52-drawknob console 1951,
eleciropneumatic, exceflent condition $6,900.00.
Both for $10,500.00. Specs on request., First
Presbyterian Church, 320 Date St., San Diego,
Calif. 92101. {714) 461.5457,

2.MANUAL (6-RANK MOLLER, DRAWKNOB
console 100% complete, Dismantled, carefully
pocked and stored, Includes blower, generator,
chesis, reservoirs, pipes, swell shades, conduc-
far, harp and casewark. Excellent condition.
P. LaGats, 59 Melody Hill Road, Clifion, New
Jersey 07012, {201) 472.8555,

ONE.MANUAL AND PEDAL MOLLER
tracker organ. 9" high, B’ wide, &' deep. B'
String, 8' Flute, 4' Flute, 2° Octave, 16' Bour-
don, Tremolo, Moanual to Pedal, Edwin Dunlap,
1225 North Second Street, Harrisburg, Penna.
17102, (717) 234-1488.

5-RANK KILGEN HARMONIC ENSEMBLE
Organ $800.00, 2M & Pedal Vocslion Reed
Organ $175.00. Moller offset chests & reser-
voirs, Contact, Pelers, Weiland & Company.
205 East Wisconsin  Ave,, Milwaukee, Wis.

SEMI-PORTABLE POSITIVE. STOPPED FLUTE
8’, Cone Flute 4’, Principa! 2*, Mixlure 3 ranks.
Price $5,000, M. A. Loris, Tracker Organs, RFD
2, Barre, Vermont 05641, (B02) 475-6340,

HINNERS PIPE ORGAN, 3-MANUAL CON.
sole, nine ranks can be played. Specifications
upon request, 5t. Andrew United Church, 333
Meridian St., West Lafeyette, Ind. 47908,

FOUR.-RANK KIMBALL SELRCONTAINED
pipe organ. 12 Bovrdon 14’ wood pipes mitered,
B85 metal Flute pipes, 73 metal Viol pipes,
73 Diapason pipes, &l Oboe pipes. Space re-
quired B x B’ x 714" including conscle. Can
be played at Taylor Piano & Organ Co., 41I
East Main Street, Rochester, N.Y. 14504, (714)
325-3997. Ask for Mr. Taylor.

SIX-RANK PIPE ORGAN. PRICE INCLUDES
removal and installation 8t your location, Sub-
ject to certain limjtations, Completely restored
$3800. Brady, 4509 Cranbrock, Indianapalis,
Ind. 46250.

1928 WURLITZER 3/%, FRENCH STYLE CON-
sole, good condition, partly playing in home,
easy remaoval. 35,500,00. Gordon A, Johnson,
2903 Deerview Trail, Marietta, Ga. 30062, (404)
971-5031.

FOR SALE — ELECTRONIC ORGANS

NEW SCHOBER RECITAL ORGAN. TWO-
manual with standard AGO pedals, 32 stops, &
couplers, fone cobinet, Schober reverb, wal-
nut finish. Orig. value $4400. Price §$3500. Con-
tact: E. Furgat, 2847 N. Spaulding, Chicago,
1. 80518, (312) 486-4477.

ALLEN CUSTOM 3-MANUAL THEATRE OR-
gan, Like new. Reta'l $156,000. Sell $10,000 best
offer. Stich, 1416 Carlelon, Concerd, Calif.
94520, {91&) 4740802,

GRANDFATHER CLOCK WITH BUILT-IN
sutomatic pipe organ. Circa 1825. 7 ft. 10 in,
tafl. After striking, plays tune on organ. B
funes. Working. $950, Frank E. Davis, 352 Hav-
erford, San Antonio, Texas 78217. Phone (512)
B25-4447.

FOR SALE — MISC,
CASAYANT 12 RANKS OF PIPES AND
chests, blower, swell shades, sweli engine and

cables. Built 1955, Hardly used and in like
new condition, W. Bredvik, Outer Drive Faith
Lutheran Church, 17506 James Couzens High-
way, Detroit, M| 48235,

ANTIQUE ESTEY REED ORGAN. TWO MAN-
uals and pedals. Excellent condition. $1200 or
best offer. Lango, 120 Cabrini Blvd, £99, New
York, N.Y. 10033, (914) WH 8-b445,

2-MANUAL OAK, TILTING TABLET MOLLER

console in excellent condition, circa 1956, 30
tablets, usual couplers. 4 pistons per manual,
4 generals, $500.00, no crating available. Send
stamped, self-addressed envelope for furiher
info, Robert M. Turner, Organbuilder, Van
Dyke Road, Hopewell, N.J. 08525.

ORGAN CONSOLE, ESTEY, 3-MANUAL, 20
stops, new in 1952, Best offer over $200. Spen-
cer blower, 1500 CFM at &* press. w/3 HP
Louis Allis Metor, new in 1957, Best offer over
§100. First Congregational Church, Stamford,
Conn, 04901,

AS 15: PARTS FROM 2-MANUAL ESTEY.
Original organ from United Stales Army In-
fantry Center Chapel. Console, pipes, chests,
etc, Also two parfial Hook & Hastings ranks:
Tibia and String Dispason. J. Q. Clark, 3704
Maryland Circle, Columbus, Georgia 31907,
{404) 541-4849.

ALLEN W-4 SYSTEM & CONSOLE. CABLES
included. Console coniains additional couplers.
Located in San Diego. Music Dept., P. O. Box
958, N. Hollywood, CA 91803.

FOR SALE — MISC.

CLEARANCE: USED PIPES, PARTS. WRITE
for list, including: 25 seis low pressure pipes,
Aeolian harp, 3-HP, 3.phase Orgoblo. Julian
Bylley, 1376 Harvard Blvd., Daylon, Ohio 45406.
{513) 276-2481.

GARAGE SALE: 3-RK. ELECTROPNEUMATIC
chest $50.00, Swell shades and motor $50.00.
Open Diapason {large scale) $30.00. &1 chest
magnets $40.00. Pick up oaly. Olher parts in-
cluding tracker. &7 Hillside Drive, Carlisle,
Massachusetts. {&17) 349.1588,

15 TROMBOMNE, 32 PIPES: 1&°
6l pipes: 18" Flute Conique, 8! pipes; 16" Dul.
cisna, bl pipes; |4’ Pedal Open Diapason
{wood), 32 pipes; 16’ Waldhorn, 61 pipes. All
on &” wind pressure. Quotations upon request,
Address F-3, THE DIAPASON.

YIOLONE,

TWO-.RANK PORTATIY. SELFRCONTAINED
blower. Perlect condifion. $750. Reuter TC Dia-

ONE COMPLETE VERY FINE RANK OF VYOX
Humana pipes. Barlon make $100.00. Boxed

ENTIRE CONTENTS OF PIPE ORGAN FAC-
tory. Midmer-Losh, Merrick, N.Y. 11585, FR B-
7960, FR 9-0956,

DIAPASON 8’, REEDLESS OBOE 4, SALI-
cional 8’, Stopped Dispason 8¢, Oclave 47,
wind on all 5-inch. Raymond Correll, 4488
Buhl Blvd., Uniontown, Ohio 44485 or call any-
time (216) B96-1040. Price on each is $50.

WURLITZER CHRYSOGLOTT $280. MAY-
land chimes 25 nofes with action $150, C. Lud.
wigsen, 33 West Court, Roslyn Heights, N.Y.
11577, (518) 621-4120,

41-NOTE HARP, WITH WOODEN RESONA-
tors; 24" tubular chimes, with eleciric action;
Skinner B* Vox Humana, Pine Street Presbyter-
ian Church, Third & Pine Streets, Harrisburg,
Penna. 17101,

HOWARD STYLE ORGAN SEAT, $80.00.
Steven Sykes, 9001 Golf Rd., Apt, 9-8, Des
Plaines, Ilt, 50016,

SPENCER BLOWERS. ¥ H.P. SINGLE PHASE
314" playing wind original condition working
O.K. §90.00. Rebuilt Spencer as above $150.00.
I HP, 3 phase 4" playirg wind fairly new, ex-
cellent $250.00, 2 H.P. 3 phase 5" playing wind
excellent $250.00, New phase converters for
above 380.00. ¥ H.P. single phase Century
molor for Spencer 1160 R.P.M. $40.00. | H.P,
mofor as above $45.00, White Organ Co., 7540
Webster Rd., Lansing, Mich, 48917,

ORGAN BLOWERS. SPENCER ORGOBLO,
8~ static SHP 3-phase, 208 voli, Zepher Electric
84" static IHP single phase, 115-230 volt. Spen-
cer Orgobio B” static 2HP single phase, 115-220
volt. Muller, 1345 So. Detroi}, Toledo, Ohio
43514,

PIPE ATTACHMENTS FOR YOUR ELECTRON-
ic organ; two, three or four ranks, assembled
or in kit form; only 7 ft. hi, with or w/o en-
closures. "Organ Building'' book covers pipe
and electronic projects for homes and churches,
by Robert L. Eby, $3.40 posipaid. Inciudes cata-
log of ergan accessories for every make, New-

53202, (414) 271-8490. Write or phone for in- pason, 45 scale. Hoyer Organ, 08 Lawrence F.O.B. F. H. Cesander, Brandon, Sa. Dakota port Organs, 846 Production Place, MNewport
formation. {No collect calls). Ave., Lawrence, Kans. 66044, 57005. Beach, CA 92640, (714) 645-1530.
SCHLICKER ORGAN CO., INC.
TRACKER-ACTION ORGANS
NEARLY 100 YEARS SLIDER CHESTS UNAFFECTED BY CLIMATIC CHANGES
OF FINE PIPE ORGAN BUILDING MECHANICAL OR VACUUM-OPERATED STOP ACTION
Where situations demand, slider chests
with electric-action are available
Qur Forty-First Year of Fine Organ Building
2 1530 MRLITARY ROAD
~ . ' BUFFALO, NEW YORK 14217
IENECIOARIBIOIRIASIGE LS brochure available member APOBA

Hagerstown, Maryland 21740

Phone 301--733-9000

Phone:

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J: 08540
609-924-0935

Your personal wishes

gre in good hands

ZEIST
Holland

Fa. Jocq. Stinkens
Organ pipe mokers

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906
1376 Harvard Blvd.—Dayton, Ohio 45406
513-276-2481

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104

DO IT YOURSELF PIPE ORGAN KIT!
Custom specifications for

residence, complete or paris, full In-
structions by sstablished organ builders,

COLKIT MFG, CO. P.O. BOX 112

Hiler Station, Buffale, N.Y, 14223

ALTENBURG plANd st
LIZABET gqtv E

WORLD'S LA !BBT
RODGERS ORGANS
Clagle A.6.0, ns designed to please
the most discriminating church or organisl.

1IBOE J St., Elizabeth, N. J.
(200 351-2000

AUGUST 1973

23



Liliamn

Box 272

Murtagh

Conmncert Management

Canaan, Connecticut 06018

203-824-7877

GERRE HANCOCK

JAMES MOESER

1g/ -
FREDERICK SWANN

WHITEHEAD

WILLIAM

ANNOUNCING
European Artists Touring
Fall 1973

MARIE-CLAIRE ALAIN
Oct.-and Nov.

PETER HURFORD
Oct. 1- Nov, 2

MARTIN NEARY
Oct. 14 - Nov. 24

i
LIONEL ROGG
Oct. 6 - Nov. 3




