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N cw Moller Organ to 
Detroit, Michigan 

M. P. Moller, Inc. of Hagerstown, 
Maryland, has recently completed a new 
119-rank, 9·division organ in the Met­
ropolitan United Methodist Church, De ­
troit, Michigan. It is a gi[t of Mr. and 
Mrs. Sunlcy S. Kresge in memory of Dr. 
Merton S. Rice, pastor of Metropolitan 
Church from 19lll-1943. Three ranks o[ 
French reeds in the Fanfare division arc 
rniced on high wind r.ressure and arc 
of extremely large sea e. This division 
also includes a large Cornet of large 
scale. The Pedal division is of very large 
scale and power as a foundation for the 
instrument which serves a building seat • 
ing nearly 3000 people, The Grand Har · 
monies of tbe Pedal division contain 
three ranks at I0-2/ 3' , 6-2/ 5', and 4-4/7 ' 
pitches. Spccmcations were drawn up 
by Jack Staley , at present national sales 
manager of the Miiller company, but at 
the time of the design the Detroit area 
representative for Moller. Mr. Staley 
worked closely with the late James 
Hunt , former minister of music at Met • 
ropolitan Church. At present Frederick 
M. Rohrbach is minister of music , Doro­
thy Campbell Rohrbach is organist, and 
Dr. Robert Harvey Bodine is pa stor of 
the church. Virgil Fox dedicat ed the 
organ in recital on March 18, 1973. 

GREAT 
Violone 16 ft. 61 pipes 
Prinzipal 8 It. 61 pipes 
Bourdon 8 ft. 61 pipes 
Spil:zflilte 8 ft. 61 pipes 
Octave 4 fl. 61 pipe1 
Rohrlliite 4 ft. 61 pipes 
Gernshom 4 ft. 61 pipes 
Qwntc 2½ It. 61 pipes 
S11per Octave 2 ft. 61 pipes 
Blockfliile 2 It. 61 pipes 
Ten I¾ ft. 61 pipe.1 
Foumilure JV 244 pipes 
Scharr III 183 pipes 
Trompelc 8 ft. 61 pipe.1 
Klarinc 4 ft. 61 pipes 
Tremolo (Flutes only ) 

POSITJV 
Quintadena 16 rt. 61 pipes 
Spit:zprinzipal 8 ft. 61 pipes 
Hohgedackt 8 ft. 61 pipes 
Prinzipal 4 ft. 61 pipes 
Koppelfliite 4 It. 61 pipes 
Klein Primipal 2 It. 61 pipes 
Sesquialtera II !l8 pipes 
L3rigot l ½ ft. 61 pipes 
SifDiite I ft. 61 pipes 
Zimbel IV 244 pipes 
Klein Mixture II 122 pipes 
Duwan 16 ft. 61 pipes 
Knunmhom 8 It. 61 pipes 
Rohr Schalmci 4 ft. 61 pipes 
Tremolo 

SWELL (Enclosed) 
Bourdoa Dowe 16 II. 12 pipes 
Montre 8 ft. 61 pipes 
Flute Couvert 8 ft. 61 pipes 
Viola Pomposa 8 ft. 61 pipes 
Viola Celeste 8 ft. 56 pipes 
Enabler Celestcs II U0 pipes 
Prcstant 4 It. 61 pipes 
Flute Triangular 4 rt. 61 pi1>c1 
Nazard 2½ ft. 61 pipes 
Doublecte 2 ft. 61 pipes 
Zauberfliite 2 ft. 61 pipes 
Plcin Jeu JV 244 pipes 
Cymbale IV 244 pipes 
Sasson 16 lt. 61 pipes 
Trompette 8 ft. 61 pipes 
Hautbois 8 ft. 
Clairon 4 fl . 61 pipes 
Tremolo 

CHOIR (Enclosed) 
Dolan 16 ft. 12 pipes 
Chimney Flute 8 ft. 61 pipes 
Doppclflilte 8 ft. 61 pipes 
Flute Conique 8 ft. 61 pipes 
Dolan 8 ft. 61 pipes 
Dolcan Celeste 8 ft. 61 pipes 
Principal 4 ft. 61 pipes 
Hohlfliite 4 ft. 61 pipes 
Rahmasat 2½ h. 61 pipes 
Waldlliite 2 ft. 61 pipes 
Tierce l ¾ ft. 61 pipes 
Scharf II 122 pipes 
Clarinet 8 (t. 61 pipes 
Tremolo 
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Flor Peeters celebrates 70th birthday (see page 21 

FANFARE ORGAN 
Cornet V 185 pipes 
Grande Foumitun, V 305 1>ipcs 
Bomba.de 16 fs. 61 pi11cs 
Trompette Hannonique 8 It . 61 pipes 
Claiton Hannon ique 4 fl. 61 pipes 
Cornet Tremolo 

GALLERY SWELL !Enclosed } 
Gedeclr.t 8 It. 73 P' I"'' 
Flauto Dolce 8 ft . 73 pipes 
Unda Maris 8 It . 61 11i11es 
Muted Viole B fl . 1l pipes 
Vm: Angelica 8 ft. 61 pipes 
Fem Fl11te 4 ft. 73 pipes 
Flautino 2 ft. 61 pipes 
Echo Horn 8 ft. 73 11ip.,. 
v~ Humana 8 ft . 61 pipes 
Tremolo 

GALLERY CHOIR (Enclo,cd ) 
English Diapaion 8 ft . 73 pipes 
Spitz Flute 8 ft. 73 pipes 
Flute Celeste 8 ft. 61 pipes 
Gemshom 4 ft. 73 pipes 
Flute Traveno 4 ft. 73 pipes 
Tuba 8 ft. 73 pipes 
Chimes 

PEDAL 
Contra Bourdon 32 ft. 12 pipes 
Prinzipal 16 ft. 32 pipes 
Violone 16 ft. (Great ) 
Qu.intalon 16 ft . 32 pipes 
Bourdon 16 ft. 32 pip.,. 
Bourdon D0W1 Iii ft. (Swelll 
Dolcan 16 It. (Clioir ) 

Octa,·e 8 ft. 32 pipes 
Quintaton 8 ft. 12 pipes 
Spitzfliite 8 ft. 32 pipes 
Dolcan 8 ft. (Choir) 
Oct:ivc 4 ft. 32 pipes 
Spi1,nii1e 4 ft. 12 pipes 
Dolan 4 ft. (Choir) 
Spittflote 2 ft. 12 pipes 
Grand Harmonics 32 ft. 132 pipes 
Harmonics 16 ft. (from 32 ft.) 
Grave Mixture IV 128 pipes 
Contre Bombarde 32 ft. 32 pipes 
Bombarde lG ft. 12 pipes 
Double Trumpet 16 ft. 32 pipes 
Bili on 16 ft. (Swell) 
Trumpet 8 It. 12 pipes 
Basson 8 ft. (Swell) 
Clarion 4 ft. 12 pipes 
Schalmei 4 ft. 32 pipes 

GALLERY PEDAL (Enclosed) 
Bourdon )6 ft. 12 1>ipcs 
Flute 8 ft. 

THE CHOIR OF KING'S COLLEGE, 
CAMBRIDGE, ENGLAND, ditccted by David 
Willcocks, will make three appearances during 
its Canadian lour in St. GL"Dtgc's Cathedral, 
Kin gslont Ont;uio. A concert on Saturcb)' t 

Sept. 1 at 8 11.m. will require ad,,mce tickets 
!ruin the Cathedral offices. On Sunday, Sc111. 
2, the Cho ir will sing a Choral Eud,ari,t at 
9 a. m. and Morning Prayer ,.ith a recital fol­
lowing at 11 :i.m. with no tickets required 
fur the Jervices. The Choir will make only 
lcn ap 1,e~nccs on its tour. 

A NOTICE TO OUR READERS 
Due to steadily rising ams, THE DIAPASON wi/1 soon place 

new subscription and single copy rates in effect. As of September 1, 1973, 
the new rate.r for THE DIAPASON will be: 

A 1-year subscription - S 7.50 
A 2-year subscription - S13.00 

A single irsue - S 1.00 

Subscriptions $4.00 a year - 40 cents a copy 

Australian University Gets 
Large New Beckcrath Organ 

Rudo!£ von Bcckerath, org:mbuildcr 
of 1-Jamlmrg, ,vest Gcrmauy, has in­
stalled a large 3-manual and pedal or­
gan iu the Great Hall of Sydney U11i­
,·crsi1y, Srdney, Australia to replace an 
organ which was built by Forster 8.: 
Andrews in 1881 and subsequently al­
tered in 1928 and 1933 by Hill, Nor­
man 8.: Ikard. 1: he new organ is in two 
cases at e,ich side of the large ga II cry 
at the rear of the hall with the Positiv 
division on the gallery rail. The ball, 
built in the mid-1850's, was designed 
by S)'dney architect Edmund mackct 
upon the hasis of Westminster Hall in 
London, Englaud. It is 1115 feet long, 
•l!i feet wide, and boasts ,1 magni£iccnt 
timber roof supported hy carved angels. 
The acoustics arc excellent. The case­
work of the new organ is made of cedar, 
and it was built in the University's 
joiucry shop. The Great, Swell and con­
sole al'c in the left -hand case, the Pcclal 
in the right-haud case. It has n1echani­
cal key action and electric stop and 
c?mhination actions. T he organ was de­
signed by Rudolph ,·on Ueckerath in 
aSS?ciation witJ1 Ronald Sharp, organ ­
btuldcr of Sydney. The instrument was 
1k•dicatcd in a recital gh·cn on Dec. •J, 
I !Ji:? h)' Lionel Rogg. 

GIH;AT 
Ptincipal 16' 
Princ ipal 8' 
Rnhrfl ute 8' 
Ocsa,e 4' 
Nachll,om 4' 
Na,at 2½' 
Oct.n,c 2' 
Mixture IV 
Scharf IV 
Cornet IV-V 
Tnnnpet 16' 
Tru11111ct 8' 
Trumpet 4' 

SWELL 
RohrUiile 16' 
llobl!utc 8' 
Ge1nshorn 8' 
Unda Illar is 8' 
l'rinci11al 4' 
llhickllutc 4' 
Nasal 2½' 
l'tachfl utc 2' 
Tierce l¾' 
Sc11time l•tn• 
Mixture V-VU 
Fa11ott 16' 
Trumpet 8' 
Oboe 8' 

.; ~ Schalmci 4' 
Tremolo --1-

L· 
l'OSITJV 

Principal 8' 
Gcd3ckt 8' 
Quintadena 8' 
Octave 4' 
Rohrfliitc 4' 
Quintllute 2½' 
Octave 2' 
Tierce l ¾' 
Larigot I½' 
Sifllote I' 
Scharf IV-VI 
Rankctt 16' 
Ctomorne: 8' 
·rrcmolo 

PEDAL 
Principal 16' 
Suhbau 16' 
Octave 8' 
Rohrgcdcckt 8' 
Mctallfliite 4' 
Nachtl,om 2' 
Rausch1>feife Ill 
Mi~curc V 
Dulcian 16' 
l'osaune 16' 
Trumpet 8'" 
Trumpet 4' 

WILLIAM SELF, organist and choirmaster 
al Grace Chun:h, Utica, New York, lost all 
u£ his possessions save for the clothes he wore 
an<! several small items in II fire th:it swept 
through the Southwind Terr.ice apartment 
buildin11 in Utica several wcelcs ago. Fortunate­
ly, his music was in his church ofricr, and he 
was physically unharmed by the fire. 



To Flor Peeters -A 70th Birthday Tribute 

As tJ1e United States celebrates its 19ith birthday on July 4, flor l'eeters will 
be celebrating his 70th birthday on the same day in Belgium. For 50 years, Flor 
Peeters has de\Otcd all his energies lo the thrcdold task of teaching, composing, 
and playing the organ both in concerts and in the church. As he celebrates his 
70th birthday , he can look liacl: happily on a life full of activity, a prodigiou$ 
output in these fields, and the continued respect of the entire world of music . 
It is an honor to ha, ·c such a full life , and it is happiness (both for Mr. Peeters 
and £or countless others) lo ha,·e done so much. And it is a joyous occasion for 
us to I.now that I·Jor Peeters continues in his 71st year to teach, compose, and 
to play the organ. Hor l'ecters has brought much joy into the life of others. We 
take this opportunity to reflect on this, and wish laim as much joy in his month 
of cclebratiou and in the years to come. 

flor l'eetcrs was bom on July •I, 1!103 in Tielen (a prm ·ince of Amwcrp), 
Uelgium. His father, the sexton and organist in the parish church, managed the 
local post orricc , flor Peeters stud ied at the Lcmmcns Institute in Mechclon :md 
lat er liecamc closely associated u;ith Marcel Dupre and Charles Tournemire, al­
thou gh he nc,·cr stud ied with either of these gr eat masters. 

H is main inspiration as a teacher w,1s drawn from J . U. Lcmmens, the world 
famous organist who taught at the Urusscls Conscn ·atoire Royal and founded the 
Lenuuens Institute. \\'ishing to share his tradition and outlook as did his teacher, 
Mr. Peelers has written sc, ·cral methods for the organ smdent including his Ar i 
Org1111i and the Ullle Org,111 llooh. The material in these books did not come 
from nowhere. From 1!123 until 19j2 l\lr. Peeters was prorcssor o[ organ at the 
Lenuncns Institute in l\lcchelen. From 1!131 until l!H8 he also taught organ at the 
Royal Academy o[ l\lusic in Cheut. From l!H5 until i!H8 he held master clas.ses 
in organ and composition al the Academy of Music in Tilburg, The Netherlands. 
In 19·18 he licgan teaching organ at the Ro,·al flemish Conservatory in Antwerp, 
and he was appointed head o[ the Conservatory in 1952. He continued as ad­
ministrator :md profc..-ssor umil 1952. Since 1968 he has held t.he intemational 
summer master classes in org,111 :u the Cathedral in 1\lechelen sponsored by the 
Ministry of Flemish Culture . Countk-ss students from all o,·cr the world ha\'c 
sat at the feet of Hor Peelers, and thus he has enriched the musical life of a 
great deal o[ our planet earth. ,\s a tc-.tcher , he also smd icd. And as a scholar, 
he brought forth publications of oltJ music for other organists to play. He also 
participated with Dr. 1\1:mrten A. Vcnte, Pict Visser, Dr. Gu ido l'ecters and 
Chisla111 Pot\ licghe in that mou beautiful book commissioned by the Banque de 
Paris ct des Pays ,Uas, J 'he Orgau mul /Is Mu sir ill the N l!tl1erlamls, 1500-1800. 

Although his first lm 'c is organ, Flor Peeters' own compositions arc numerous 
and mricd. He has composed !I Masses, a long series of chorales, amhems, psalms 
and hymns in Latin, Dutch and English. There arc also many secular choral works. 
lh1t most of the signHicant compositions inrnh·c the organ. He has composed ap­
proximatcl)' 50 compositions: 2 spnphonies, 3 concertos, 3 preludes and fugues, 
and many other works, as well as 300 additional chorale preludes. 

In 1!123 Flor Peeters was appoimcd organist of SL. Rombam Cathedral in 
l\Iechelen, Uclgium. Since that time he l1as tra,·eled throughout the world giving 
more than 1200 recitals (at least 300 of them ha,·c been in the U.S.) _ He has 
tomed the So,iel Union twice, and he has played in Canada, South Africa and the 
Philippines. Mr. Peeters has made sc,·eral LP recordings o[ the organ works of old 
masters in addition to organ works o[ Uach, Uuxtehudc, Franck, Tournemire and 
some of his own compositions. He has been and still is an emhusiastic performer, 
and th is enthusiasm has ah~a}"s made him a popular pcr£onucr . 

Such a man could not ha,·e done all this without being honored. Such has been 
the c-.isc. Flor Peeters was made Commander of the Order of Gregory the Great 
in 1958; the Catholic Uni,·e.-sit)' or ,\mcr lc:1 bestowed the de!,'Tec Doctor Honoris 
Causa on h im in 1962, and the CatJ1olic Unh·crsity o[ Louvain bestowed on him 
a similar degree in 19il; he was appointed Grand O[ficicr de l'Ordre de Leopold 
in April of 1971; and finally he was honored with the title o[ Baron by King 
Haudouin I of llclgium, the highest national honor and one rarely gh·cn 10 
artists -(Flor Peeters is the third musician ever to receh ·c this honor ) . 

Hut all of this would be o\ 'erlooked were it not for the dedicated and humane 
person, flor Peeters. His goals ha ve alwa ys been dear . He has stri\'ed enthusiastic• 
ally lo increase in others :111 enthusiasm £or tJ1c organ and for the church 's music. 
H~ has continually heen aware of the social responsibility of the artist , and £or 
tins reason c\ ·cryone has always been welcome to his smdio. He is a true gentle-

man. 

ORGANBUIWERS HOLD 
SEPT. CONVENTION IN 

WASHINGTON, D.C. 
The North A111crican Organbuild ers 

Con\·cntion will be held at the Marrion 
Twin Uridgcs Hotel in Washington 
D.C. front Sept. 2 through Sept. 5. The 
first such convention in recent times, 
il is hcing sponsored by the Uerl.shire 
Organ Company of Spr ing£ield, r.rass .. 
D,1vid Cogswell , president and artistic 
director. 

The purpose of the com •ention is 
six-fold : " ( I) to be tJ1c first such COIi • 

vention in recent times in North 
America, :111d to he a model for fumrc 
com ·cntions of this type to be held 
regularly; (2) 10 pmmote the exchange 
of principles and ideas among estilb­
lished organbuilders to aid in the im-

1
,ro,·ement of the instrument while 
owcring its costs and insuring the se­

curity of the future; (3) to educate 
org,111buildcrs in potential nelV tech­
nologies and construction procedures, 
some of which arc being enjoyed hy 
other industries and arL,, but perhaps 
not )'Cl fully realized and exploited by 
organlmihlcrs; (·I) to provide the 111311}' 
suppliers of organ parts and materials, 
many of which arc new to the field, 
with the opportunity lo display and 
demonstrate their de,·elopmcllls and 
ideas where many builders may jointly 
viclV :md discuss these products; (5) 
to study some general business problems 
of concern lo the orb-an industry and to 
propose courses of action which might 
be taken by orb-anbuiltlcrs, both in­
dh•idually and co\lecti\•cly, to allc\'iatc 
these concerns; and (6) lo enable social 
exchanges between organhuildcrs aud 

2 

their families ... through mutual en , 
jopn ent of a convent ion environment 
and its programs of entertainment de­
signed for all." 

,\ccord ing to the material publicizing 
the con,·ention , the folloll'ing statement 
outlines the lp1:1lifications of member­
ship : "lt is planned to model the mem­
be11ihip hody after the rules dc,·cloped 
hy the International Society of Organ ­
huildcrs whose bi -annual congresses in 
Europe ha\'e shown that lim itations of 
membership arc highly desirable. To 
protect the integrity of the convention as 
an e1lucative and social experience of 
high intellectual qualit y, it has been 
kit. important to bar dileuames , 
amateur builders, untrained technicians, 
musicians who merely appreciate the 
popular aspects o{ organlmilding and, 
most especially, any individuals who 
might lie the target o[ sales e[forts and 
competitive aspects among the member­
ship. In order that the acti\•ities of the 
con\'ention not be misinterpreted, it is 
also important to limit press coverage to 
indh•iduals who can be trusted to pre­
sent a proper image to their ,eaders. 
Technical details of qualifications will 
be sent later, hut a basic five-year con­
nection with an established £inn build­
ing pipe organs or pipe organ pa,ts is 
necessary. The majority of one's income 
must ha,·e bt"CII from such activities 
o,·cr the fh·c-year period." 

The program plaus include concerts 
by Cherq· Rhodes al all Souls Unitarian 
Church, Charles E. Page at the National 
Shrine of the Immaculate Conception, 
and Cah·in Hampton at nradlcy Hills 
Presbrtcrian Church (Bethesda, l\ld.). 
The following lectures will scn·e as dis­
cussion material: "The Organ in Our 
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l'lor Peeters therefore deserves our acclaim and our best wishes. He continues 
to pr.ictice up 10 five hours daily; his masterdasscs will he held il!,':lin tJ1is summer 
in 1\lcchclen; he continues to compose and is currently at work on a l'salm of Joy 
for choir, some more 011,rau preludes, and a concertino for harpsichord and posi­
ti\"c org:in. Flor Peeters is ali\'e and well in Mechelen, Uelgium! And we wish him 
a most happy birthday, good health and 111uch happiness in the da)'S ahead. 

Time and Place" by Paul llunjcs; "Re­
cruitment, Trainiug and Job Develop­
ment of Organbuilders" by Donald 
Olson: "Design and Construction of 
Slider Wiudchcsts for American Orb,ans" 
hy J'. Visser; "Application of Electric 
Actions to Slider Windd1t.-sts" by J. R. 
Roivland; "Applications of Solid-State 
E11uipment lo the Modem American 
Ori,,an" by R. Pennclk and Colin 
Saunders; and "Organ Casework and 
Design" by Joscp rnn Glatter-Cotz. Dr. 
Robert Baker will he the speaker at 
the closing banquet. and his lopic will 
l>c "The I•mure 0£ the Or1,,a11 fn 
America." Other lectures and discus­
sion leaders will be announced at a 
later date. 

Further infonnation about the oon­
,·ention may he obtained [rom Arnold 
Scold, Con\'Cntion Planning Coordinator, 
North American Organhuilders Conven­
tion, 3!JOJ l\lilitary Road, N.W., Wash­
ington. D.C. 20015. 

SEVENTH INTERNATIONAL 
ORGAN FESTIV Al IN MEXICO 

Four recitals during the month of May 
cmnpriscd the Sc,•enth llllernational 
Fcsu,·al of the Organ held at the 
Cathedral in l\forelia, l\lichoac.in, Mex­
ico. The annual ft-stival, under the 
direction of Alfonso Vega Nuiiez, utilizes 
the large Walker-Tamburini organ of 
69 stops in the Cathedral. The folloll'ing 
programs were included in this yea1's 
festival: 

William Teague (Shre,•eport, La., 
USA) , l\fay 12: Sonata de Primo To110, 
f.idon; "Allei11 Gali in tier Hoh sei 
Ehr"' BWV 676, "N,m ho-,11111 der Heidet1 

-Robert Schuneman 

Heila11d" UWV 65!1, "Ac/1 Meib' hd 1ms" 
UWV 6-19, l'relude a111I Fugue in C 
minor UWV 5-1-1, H.ich; Toccata, 1'il-
1,mcico y Fuga, Ginastcra; ."iuite llre­
to1111e, Dupre; lnlrocl11ctio11, Pa.ssac,,gl1a 
a11d Fugue, "'illan. 

Hennan Berlinski (Washington, D.C., 
USA), l\lay M: Kaddish, Algazi; L11r, 
getto Meclitativo, l'ismec/1011, Alberto 
I lcmsi; Plegaria Universal, F11era de la 
Ley, l\filhaud; Chorale Prelude 011 "Mo 
Oz Tsur," Kohs; Nig1m from llaal Shem 
Tov Suite, Bloch; Prelude for Org,m, 
Druckman; Sir1/0t1fr1 8 for Org,111, 
"Eliyahu,"' Berlinski. 

A~el Rodriguez Loretto (Mexico Cit}', 
l\Iex1co) , l\fay 16: Grand je11, du l\lage; 
llr!cit de tierce e11 taille, de Grign}'; 
1·ru111Ju!l J'olm1tary, Stanley; J'ariatitms 
on "Sci gegriisset, ]em giitig," Uach; 
l'arialio11s and Fugue 011 an O1·igi11al 
Theme, opus 7!1, Reger-

Angel Turriziani (Montevideo, Uru­
guay), May 18: Toc:rnla 011 the Fiftl, 
·ro11e, l\lerulo; Prelude a11tl Fugue ill E 
major, Buxtehude; So,wta If', l'rr./mlc 
aml Fugue ill G major, llach; lle11e­
tliclus, Reger; Soriala Ill, Hindemith; 
Prelilde 011,I Fugue ill G major, Krebs. 

TUE CATHEDRAL OF TUE SACRED 
HEART, Newark, N.J. curn11ilcd a curnublivc 
allcndancc of 12,629 t>co11lc al lhc weekly 
organ rcci1al seri"" during the 1!172-73 season. 
Thirty-live weekly ttcilab were held whh an 
m·er;,gc nltcndancc o( 360. This was the 
fourth year of lhc Krits, and 1his year's 
ligurcs ..,,,...:sented a 11row1h or nearly 5,000 
o\.·cr the 11revious s~on. The fil1t1 •ea.son will 
hegin on Sc1>t. 25 wi1 h a rccilal by John 
Rose, organist and choinnasicr of the Cathe­
dral. 
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Timothy E. Albrecht, a t973 graduate of 
Oberlin College, was recently awarded one 
of two Pi Kappa Lambda prizes, the first 
to be awarded in many years. An organ 
student of Haslcell Thomson, Mr. Albrecht 
received the MusB degree in organ from 
the Oberlin Conservatory of Music and the 
BA degree in German for the College of 
Arts and Sciences. He was elected to Pi 
Kappa lambda, Phi Beta Kappa, and wan 
the 1973 Selby Houston Award for out• 
standing achievement in organ perform­
ance and music theory. In 1972 Mr. Al­
brecht was the first runner-up in the A.G.O. 
national competition in Dallas, Texas. Mr. 
Albrecht, a native of Milwaulcee, Wiscon­
sin, will teach next fall as a sabbatical 
replacement at Middlebury College in Ver• 
mont. 

ARTS IMAGE AGENCY 
MOVES TO NEW QUARTERS 

Arts Image has kascd orrice space in 
the new G:ueway Center in Newark, 
New Jersey, and mo,·ed into the new 
quarters during the early part of the 
summer. The management agency, which 
specializes in concert organists, will be 
located in omce tower I of the com• 
plcx, a 26-story building with a lobby 
common to the entire srstem of Gate­
way buildings, including a hotel , restau­
rant, ret.1il and parking facilities. 

The office building is also attached 
by pedestrian walkwa) 'S lo the Penn­
Central rail terminal in downtown 

Humanitarian 

Newark, which links it to all Amtracl: 
trains, the Newark subway and bus 
system, rapid-transit and non-stop bus 
sen·ice to New York City, and a rapid­
transit line to Newark lnlernational 
Airport which is due to he constructed 
beginning this •;car. 

The Aris Image oUicc in the Gate­
way project is accessible to midtown 
Manhattan by a t1.:11 minute tapid· 
tr:msit or a 3· minute bus ride without 
setting £oot in Newark streets. 

Margaret Co from The Philtppines won the 
1973-74 Gruenstein Award Playing Co:impeli• 
lion for Young Women held Moy 20 in 
the chopel of the Finl Presbyterian Church, 
Evanston, Illinois. The annual contest is 
sponsored by the Chicago Club of Women 
Organists. Miss Co will be presented in a 
Chicago recital during the 1973-74 season, 
and she will raceiv. a cash award of $150. 
Min Co Is now enrolled al Indiana Univer• 
1ity, Bloomington, where she studies with 
Robert Rayfiald. 

The second place winner was Diana 
Morre of Arkansas, a pupil of Joyce Jones 
al Baylor University. The olher competitors 
were Mary Dannies, student of Delbert 
Disselhont at the University of Iowa, and 
Carolyn Plume, student of Stephen McKersie 
at Webster College. Judges for the con­
test were Gladys Christensen, music 
racuhy member of Wheoton College; Jack 
Goode, faculty member of the American 
Conservatory of Music; and Richard Bill­
inghom, faculty member of the University 
of Illinois, Chicago Circle campus. 

1903-1973 

1923-1973 Distinguished composer, organist, teacher 
scholar and gentleman 
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CANTICUM GAUDII (SONG OF JOY). Op. 118: 
SATB, 2 Trps, Trhs, Org. Score and Parts 
Extra Choral Scores 

10 PRELUDES ON OLD FLEMISH CAROLS, 
Op. 119 (English-Flemish text) (Organ solo) 

I. A Child Is Born in Bethlehem 

2. At This New Year 

3. Hark! Unto Us a Child Is Born 

4. Let Us with a Heart so Pure 

5. Mary Would Go to Bethlehem 

6. Now Be Very Welcom e 

7. 0 Corydon , Behold Here the Stable 

8. Shepherds He Is Born 

9. There Fell a Heavenly Dew 

10. Unto Us a Child Is Born 
' 

All compositions available through C. F. Peters Corporation are 
listed in the newl y released Flor Peeters 1973 catalogue. 

C. F. PETERS CORPORATION 

373 Park Avenue South New York, New York 10016 

(212) 686-4147 

REGER FESTIVAL IN 
FRANKFURT IN SEPTEMBER 

The "Frankfurter Reger •Tage 1973" 
will he held from September 3 through 
September 18 in Frankfurt, \\'est 
Germany. Including concerts, lectures, 
a large displa)' of Reger memorabilia 
and documents, and discussions of 
works to he performed , the festh·al 
celebrates the 100th annh·ersary of 
Rcger·s birthday. 

The following is the schedule of all 
c;\·ents: 

Sept. 3: Orchestra Concert. The 
Stuttgart Philharmonic Orchestra, Hel 
n111t Steinbach, director; Waller Ran­
ingcr, baritone; Will Beh, , ·iolin; 
Thomas Schwarz , oboe. Works b)· Bach, 
Reuich, and Reger. 

Sept. ·I: Lieder Recital. Walter Ran­
inger, baritone; Rolf Maedel, piano. 
Songs by Reger, Reger's students , and 
his contemporaries. 

Sept. 6: Organ Recital. Ludger Mai 
(Berlin), organist. Organ Symphonies 
by Reger , Frank, and Dupre. 

Sept. 9: Ecumenical Church Service. 
Rosalinde Haas, organist; Choirs of the 
Church of the Holy Spirit and St. Leon­
hard's Church, l'eler Krams, director; 
the Frankfurt Cantata Choir, Herbert 
l\l. Horrmann, director. Works by Bach 
and Reger. 

Sept. 9: Opening o( the Reger Dis­
play by Dr. Ollrnar Schreiber. Lecture, 
"Max: Reger Yesterday, Today, and 
Tomorrow," by Dr. D. Oskar Siihngcn 
of lkrlin. Cha111ber works by Reger 
performed by the Dorulmsch Quartet of 
FranUurt and clarinetist Heinz Hepp. 

Sept. II : Organ Recital. Herbert 1\1. 
Hoffman, organist; Alfred Dreith, 
violinst. \\'orks by Uach and Reger. 

Sept . 13: Chamber Music Concert. 
Worgang Rmlolr, piano; Al£red Breith, 
violin; Hans Eurich, \'iola; Stephan 
Breith, 'cello. Works by Reger and 
Brahms. 

Sept. 14: Organ Recital. Rosalinde 
Haas, organi st. Variation works by 
Reger. 

Sept. 16: Sacred Music Concert. 
Heidelberger Kantorei. Erich Hiilmcr, 
director; Ernst -Ulrich von Kamckc 
(Hamburg), organist. Choral and organ 

music by Meudclssohn , Brahms, and 
Reger. 

Sept. 18: Orgnn Recital. Herbert M. 
Ho£fman, organist. The large chorale 
fantasias by Reger. 

1:urthcr information about the festival 
111:1)' he obtained by writing Herbert M. 
Horrman, Frankfurter Reger -Tagc, ,\lie 
Frankfurtcr-Str; use 23 n, 6368 Uad 
Vilhcl-Hcilsherg , West Germanr. 

ELEANOR TAYLOR RETIRES 
FROM COE COLLEGE FACULTY 

Miss Eleanor Taylor retired recently 
from the music foculty 0£ Coe College, 
Cedar Rapids. 1oll'a, where she had 
scr\'cd as profcswr of music and col­
lege or1,r:1nist for the past 3!i years. 
Prof, Taylor taught organ, music theory, 
piano, and music his1ory since joining 
the Coe faculty in 1!1-17. and for the 
ten }"Cars between 1!1-I0-50 she was di· 
rector 0£ the Coe Vesper Choir. 

A nati, •e of Cedar Rapids, l'mr. 
Taylor is organist nt i.·irst Presbyterian 
Church there, a post which she has 
held almost continuously since 1926. 
She has also been the regular orgnnist 
at Temple Judah in Cedar Rapids since 
19-17. She has performed with the Cedar 
Rapids S}'mphony Orchestra on numer· 
ous occasions, and in 195·1 was selected 
as a recitalist to perform at the National 
Cathedral in Washington, D.C. Sc,·eral 
o( her compositions ha, ·e been per ­
formed throughout eastern Iowa. 

Miss Ta~lor holds academic de1,>Tees 
from Catlclon College, the New England 
Conser\'atory 0£ Music, ,uul the Uni\·er­
sity of Iowa. She has been acti\ ·e in the 
Cedar Rapids Ueethm ·cn Club and the 
Rher Valley Chapter o( the ,\.G.O. She 
is a member of 1\111 Phi Epsilon and Pi 
K::ippa Lambda honorary music fraterni ­
ties. 

Pro£. Ta ylor rcceh ·ed special recogni­
tion at the May meeting of the Rfrer 
Valle}' Chapt er .A.G.O. , and at a dinner 
gh ·cn in her honor at Coe College just 
prior lo her retirement. She plans lo 
continue her acti\'ities as a church 
organist and she will cng;ige in some 
prh ·ate leaching. 
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The Liure de musique pour l'org11e 
of Nicolas Gigault appeared in 1685. 
Containing 180 pieces, the book opens 
with three organ masses, o( the type 
previously described. These are followed 
by six groups of pieces, plus a 21-versc 
Te De11m, and a few noels, etc. In his 
preface, Gigault calls attention to cer­
tain 5-voice compositions, which he 
claims ha, ·e never before been written 
for organ. Another book by Gigault, 
Livre de rmisique dedie d la Tr~s Ste, 
r1ierge (1683) contains pieces for organ, 
cembalo, and other instruments. The 
melodic qualities which grace Leb~c's 
music are sorely lacking in the writing 
of Gigault. Still, his hi~torical poiition 
is significant. 

Among oll1er organists active in Paris 
was Andr~ Raison (d. 1719), who wrote 
two Livre d'orgue (1688 and 1714). 
Rook one contains music for five mass• 
ei, although they are not connected 
with Gregorian chant in any way. All 
of the verscts are completely free. E:ich 
mass is treated as though it were a 
lengthy organ suite. Thus, the first 
mode was used for all pieces of the 
first mass, the second mode for those 
of tJ1e second mass. The secular ap­
proach which has been noted in the 
music of Lebque is even more appar • 
ent in the mass versets of Raison. The 
composer says that the character of the 
Sarabande, Gigue, Gavotte, Bourree, etc ,, 
should be observed just as it would be 
on the harp1ichord. Howc,·cr, one 
should play a little more slowly be­
cause of the sanctity of the church.' 
Raison's second book contains assorted 
pieces, including noels - most of them 
quite superficial. 

Jean-Henri d'Anglebcrt (1628-1691), 
the greatest French harpsichordist of 
the latter 17th century, included a few 
organ pieces (5 fugues aml a Quatour) 
in his Pieus de clavecin, which was 
published in 1689. Rich, di\·ersiriecl 
ornamentation, a chief feature of d',\n­
glebert's clavecin style, is as much evi­
dent in his organ fugues as in his harp-
5ichord dances. Incredible as it may 
seem, in the table accompanying the 
Pieces de clavecin, d'Anglebert lists no 
fewer than 29 different ornamenis. 

The organ style cultivated in Paris 
was propagated in provincial centers 
by musicians who had studied in the 
capital. Jacques Boyvin (c. 1653-1706), 
organist at the Cathedral of Rouen, 
wrote two Livre d'orgue (1689 and 
1700) containing groups (or suites) of 
pieces arranged according to mode, He 
prefaced his Premier Uure d'org11e with 
notes on registration, tempi, ornaments, 
and touch. According to the composer, 
these were provided because organists 
in distant parts of the country might 
not be familiar with standard prac­
tices . 

Gilles J ullicn (c. 1650-170!1) , who is 
believed to have studied with Gigault, 
advanced the Parisian style at Chartres, 
where he was organist at the cathe­
dral. In the preface to his Premier 
Livre d'orgue (1690), Jullien stated 
that he would not discuss the ordinary 
combinations of stops since everyone 
who would use his book must surely 
know them by this time. He would 
give only a few performance instruc­
tions. Unfortunately, despite the com­
poser's faithfulness to Parisian tech­
niques, this book is singularly lacking 
in inspiration. 

As far away as Huys, in Belgium, the 
compositional types, registration, and 
style of the Paris school were practic ed 
by a Belgian organist, Lambert Chau­
mont (c. 1635-1712) . A gihed musician, 
he published eight groups (or suites) 
of organ pieces under the title Pieces 
d'orgue sur les lwit tons (1695) . Like 
his J;rcncl1 cont emporarie s, he furnished 
instructions for registration and orna­
mentation. 

Manuscript collections of works by 
ano nymous composers also exist. A 
manuscript belonging to a member of 
the Geoffroy family (Paris Consen•a . 
tory, Res. 476) contains an organ mass , 
noels, and other pieces. The organ 
book of Marguerite Thiery (Pa r is Cun-

Mrs. Kral :cmlci11 is a grarlrrnlc of 
C11/ui,1 Cr,/lcge 1111d Ol,io Slate U11iver­
sily. She has also studied with A11tlrc 
Mard u1l as a F1dbright grantee. She 
Jrr,s lr111ght al Calvi11 College and S11m 
Homlon Stale University. T he present 
nrliclc is Ille sixt/1 in a continuing 
series. 
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servatory Ms. 2094) has two organ 
masses, three Magnificau, and hymn 
versets, all anonymous. An organ book 
copied by the Phe Pingre contains 
pieces which have been identified as 
Doyvin's, plus anonymous works of the 
later 17th century. 

The French Baroque organ school 
reached its peak in the final decade of 
1he 17th century with Francois Couper­
in le Grand and Nicolas de Grigny. 
Francois Couperin (1668-17!1!1), at the 
age of 22, wrote two organ masses, one 
£or large parish organs, such as his 
instrument at St, Gervais, the other for 
smaller instruments in convents. Both 
ha,·c the traditional versct arrangement 
(5 Kyrie verscts, 9 Gloria verscts, etc.) 

The first mass is a Cantus firmw mass, 
in which melodies from Cunctipotens 
Gcnitor Deris appear as cnnt11s firmi 
in 1he first vcrset of each part of the 
Ordinary, and in the final verset of the 
Kyrie. The second Kyrie verset is a 
fugue based on a fragment o( the chant. 
The remaining pieces arc free. The sec­
ond mass, Messe pour Tes Convents, con­
sists exclusively of Cree compositions. 
No Gregorian chant was used whatso­
ever, 

Jn Couperin's organ mas.,es a per­
fect balance between secular and sa­
cred elements appears to ha,·e been 
reached. The elegance :ind sophistication 
of secular keyboard music is present, 
yet the composer has not lost the so­
br iety of the traditional church style. 
In addition, there is a deeper le,·cl 
of expressiveness than one finds in the 
works of organists previously discussed. 
This is particularly evident in the com­
positions entitled Recit. Apel describes 
Couperin's Recits succinctly in the fol­
lowing words: "'In the Reciu the solo 
voices lose their fonner character of 
organ recitatives and become well-for­
mulated, strictly rhythmical melodics: 
The arioso is replaced by the aria. " •0 

;\nother serious 1·oung organist, Nico­
las De. Gr!gny (1672-1703), consist ent­
ly mamtamed an aura of dignity 
throughout J1is Premier Livre d'orgue 
(1699) . Organist at the Cathedral of 

Reims, De Grigny wrote one organ 
mass, fi,•e hymns (each with three to 
fh •e , •ersets) and a compo sition based 
on organ points. Both his style of writ ­
ing and his choice of compositional 
types indicate that he was less inOu­
enccd hr the world of secular keyboard 
music than were his contemporaries. 
He wrote only a few D1ws and Trios, 
and not any Echos, but instead a large 
!"9llmber of 5-voice compositions, includ­
ing fugues. He actually wrote more 
pieces in 5 -parts than in four. The 
fact that he chose to write five sets 
of hymn verseis, based on chant, indi­
cate.~ . that. he identified strongly with 
the !•turgical organ playing tradition. 
ln lus organ mass he used ca11tus firmi 
from the Cunctipotem Gc11ilar Deus 
mass. 

De Grigny 's organ works cannot be 
as easily appreciat ed as Couperin' s. 
Couperin's music is much mor e direct, 
while De Grigny's is more intricat e, 
also more modal. Still, an intellig ent 
reading of De Grigny's music will re-

,·cal the power of his Dialogues sur /es 
Grand s je11x and the extraordinary 
lyricism of his contemplative pieces, 
such as this Recit de tierce en taille. 

(Example II) 

J. S. Bach appears to have valued this 
music, since he copied De Grigny's or• 
gan book in its entirety. De Grigny is 
considered to be the supreme poet of 
the Old French school. 

Expressiveness also characteriies the 
works of Jean-Adam Guillaume Guilain 
(dates unknown) . A German (his name 

was originally Wilhelm Freinsberg) , 
Guilain settled in Paris, where he pub­
lished a collection of four suites en­
titled PUces d'orgue pour le Magnificat 
(1706). With their direct, singable 

qualities, his compositions resemble 
Couperin's more than De Grigny's. 
Moreover, patterns indicating an influ­
ence of Italian instrumental music can 
be found in certain pieces by both 
Couperin and Guilain. These are not 
present in the works of De Grigny. 

Some impressive compositions were 
contributed by the much-admired vir­
tuoso, Louis Marchand (1669-1732). 
The expressive qualities of the great 
Couperin and De Grigny are less c\'i­
dent in Marchand's work, but there 
is still an undeniable grandeur in much 
of his music. True, some of his com­
positions tend toward the Rococo style, 
but others display all the eloquent 
splendor of the High Baroque. A selec­
uon of his best pieces was r.ublished in 
a posthumous collection, Pieces choisies 
pour l'org11e. Handwritten copies of 
other pieces (of generally inferior qual­
ity) were also preserved. 

Pierre Du Mage (c. 1676-1751), a 
student of Marchand, wrote a S11ite d11 
premier Lon, published in 1708 under 
the title Premier Livre d'orgue. The 
Grand jeu which concludes this suite 
of eight pieces is a majestic 01,verl ure 
in the Lullian manner. It is one of the 
most effective examples o( this genre, 

(Example 12) 

Nicolas Clmmbault (1676-1749), 
Raison's student and successor, was best 
known for his clavecin music and his 
numerous cantatas. For organ, he wrote 
two slliles contained in a Premier Livre 
d'orgue (1710?). Like Raison, Cleram­
bault approached organ playing from 
a very secular point of view. Notable 
is his frequent use of arpeggiated 
chords and other idiomatic clavecin 
features . Certain pieces, especially the 
Duos and Trios, contain elements of 
the Rococo style, but are not trivial. 
Although they have strayed far from 
an idiomatic organ style, Clcrambault's 
organ suites are brilliant and clever. 

Other French organists active in the 
ea rly l8U1. century were small figur es, 
by comparison. One of them, Gaspard 
Correttc (dat_es unknown), organist in 
Rouen, published what may well be 
the last organ mass from this school, 
the Messe du B• Ion pour l'orgue 
(1703) , The pieces in it are attractive, 

but somewhat bland, Francois d'Agin­
court (c. 1680-1758), cathedral organ-

ist in Rouen, composed six suites on the 
J\fagnificat. Pierre Dandrieu (c. 1660· 
17!13) published in 1715 a collection of 
variations on noels and other songs. 
The frivolity and charming superficial­
ity of the Rococo style is most evident 
here. His nephew, Jean-Francois Dan­
drieu (1682·1738), also wrote varia­
tions on noels and other songs. In 
them he, too, demonstrates a willing­
ness to (latter the listener's ear through 
simple music, colorfully decorated in a 
manner easy to understand. Some of 
the effects he ad1ieves are amusing, 
otJ1ers are unfortunately trite. 

J.-F. Dandrieu also composed six 
suites, published posthumously in his 
Premier Liure de Pieces d'orgue (1739). 
His suites iJlustrate well a trend which 
had been noted already in the works 
of Couperin and Guilain, namely the 
adoption of elements from the Italian 
instmmental style. Observable also in 
the music of CJerambault, G. Correllc, 
and other early 18th century organists, 
the Italian influence is now overwhelm­
ingly present in the suites of Jean-Fran­
cois Dandrieu. 

(faa111plc l!I) 

Major and minor have now completely 
eclipsed the other modes, and circlc -of­
Cifth progressions are common. The har­
monic accompaniment and the concept 
of a tonal center determine to a large 
extent the melodics. The previously 
lengthy melodies of the French Baroque 
st,·le have been shorted into more obvi· 
ous tonal contours. 

An almost total adoption of the 
claveci,i style and an increasing prefer­
euce for concert pieces over liturgical 
music are two other pervasive char:tc­
leristics of French organ playing in the 
18th century. Of all types of secular or 
concert, literature, the most papulai= in 
France were the noel variauons. They 
were brought lo their peak by that 
grand organ virtuoso, Louis-Claude 
d'Aquin (1694--1772). A brilliant and 
nimble improviser, d'Aquin committed 
to paper only 12 sets of variations . His 
Nouveau Livre de Noels pour l'orgue 
et le clauecin (c. 1745) can be played 
on either organ or stringed keyboard 
instrument. 

Michel Corrclle (1709-1795) wrote a 
number of noels and other concert 
pieces, often wiU1 glib, picturesque ef· 
tects. He also composed co11certi for 
organ or harpsichord, which arc prob­
ably the earliest examples of this type 
of composition in France. Compared 
with the concert i of Handel or Hayrlrl, 
Corrctte's works are uninspired, al­
th~ugh pleasan t. A contemporary, An­
toine Dornel (c. 1695-1765) wrote some 
pieces in the traditional French forms 
(Duo, Trio, Recit, etc.) , but their mu­

sical content is slim. 
Claude-Denigne Balbastrc (1727-

1 _799) fu!11ished a quantity of descrip ­
tl\'e music. T hunder, bell-ringing and 
other programmatic effects figure prom­
inently in his works. He also composed 
noels, which are degene rated versions of 
that m?5t popular form, and keyboard 
concert,. 
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Other organists active near the end 
of the 18th century {and into the l!lth ) 
include Guillaume Lasceux {1740-c. 
1831) and Nicolas Scjan ( 1745-1819). 
Some of their pieces were bombastic 
and tasteless, but others were more so­
ber, such as the fugues that one can 
find in Raugel's collection, Les Maitres 
fra11cais . •.. In either case, no original­
ity can be seen . 

The creative spirit of the Old French 
school had long been exhausted, With­
in the narrow framework of the suite 
and the organ mas.,, there was nothing 
more to be said . The attempts of 18th· 
century organists to write entertaining 
concert pieces had led only lo a de­
cline in artistic values. Now, near the 
end of the century , the French Revo­
lution extinguished the spanc musical­
ity that remained. Many organs were 
destroyed during the revolutionary pe­
riod. Others were allowed lo fall into 
ruin . Some organists succeeded in sav­
ing their instruments by co-operating 
with the new forces in power and agree­
ing to perform patriotic songs and vari­
ations on revofutionary hymns. Natu­
r:dly, their music had to be performed 
in a manner that could be understood 
by the common man. The artistic ef­
fect was devastating. Previously the 
privilege of an elite society, music was 
now the tool of a people obsessed with 
the ideas of libertt!, igalitt!, fratemite. 
Obvious rhythms and painfully simple 
melodics were obligatory. Canons, thun­
der, and other programmatic effects 
lavishly underscored pieces of an al­
ready overly enthusiastic nature. Organ 
playing in France remained at a deplor­
ably low level until reforms were in ­
troduced in the mid- and latter-19th 
century. 

EDITIONS 

Attnin,tna,1t: Deux livres d'orgue parus 
c/1e: Pierre Attaingnant en 15lll, transcr. 
and ed . by Roksclh (Psfm, 1/1) • ,Paris, 
Heugel, 1925. Contents: Magnificat sur 
les lluit tons avec Te Deum et deux 
Preludes , .. and the Tabulature pour 
le jeu d 'Orgues . • , • Treize motets et 
rm prt!lude pour argue parus clre: 
Pierre Atlaingnant en 1531, transcr. & 
ed. by Rokseth (PSfm, 1/5) •, Paris 
Heugel, 1930. Contents: motet trans ­
criptions and an organ prelude. Pierre 
Altaingnant, Transcriptions of Chan­
sons for Keyboard, 3 vols., ed. A. Seay 
(Corpus mensurabilis ,nusica) , Rome, 
American Institute of Musicology, 1961. 

Titelouzc: Oeuvres completes d'orgue 
(A,\.1O, I)••, 1898. Hymnes de l'Eglise 

/1011r toucher sur l'orgue, ed. Dufourcq, 
Paris, Bornemann, 1965. Les plus belles 
Pages des "Arcliives des Maitres de 
l'Orgue," fascicle I, ed. Dufourcq / 
Sd1midt, Geneva, Edition Henn. Con ­
tains selected works of Titelouzc . 

Richard: Deux prt!ludes, ed. Raugel, 
Paris, H~relle. 

Dumont; L'oeuvre pour clavier (L'Or · 
ganiste lit11rgiq11e, bk. 13), Paris, Schola 
Cantorum. Contains clavecit1 pieces and 
the preludes e11 faco11 d'Allemande. 

Couperin, Louis: Oeuvres completes, 
ed. Drunold, Monaco, Editions de 
l'Oiseau Lyre. Contents: pieces for 
clavecin and organ . L'oeuvres d'orgue 
(OL, Bk. 6) n•. 

Roberday: Fugues et Caprices (AMO, 
Ill ) ••. 1901. 12 Fugues and Caprices 
(11'1"0) ••••• 

Nivers: Premier Livre d'orgue, 2 vols., 
ed. Dufourcq, Paris, Bornemann. Sec­
ond Livre d'orgue, ed, Dufourcq 
(PSfrn, 1/14), Paris, Heugel, 1958, Suite 

du ler ton, ed . Bonfils, Paris, Schola 
Cantorum, 1954. 

Lebcgue: Oeuvres complites d'Ot"gue 
(AMO, IX)••, 1909. Les plus belles 
Pages des "Archives des Maltres de 
l'Orgue," fascide 5, ed. Dufourcq/ 
Sch1nidt, Geneva, Edition Henn. Con­
tents: selected works of Lcbegue . Noels 
varies (OL, Bk. 16) •• •. Deux grands 
,Hcsses (OL, Bk, 29) •••. Contains a 
mass by Le~gue and one by Utaize. 

Gigault: Livre de mwique pour l'orgue 
(AMO, IV) ••, 1902. 

Raison: Premier Livre d'orgue (AMO, 
II) • •, 1899. Premier Lilffe d'orgue, in 
3 parts, ed. Dufourcq (OL, Bks. 55/56, 
58/59, 61) •••, 1962. Second Livre 
d'orgue, in 2 parts, ed. Bonfila 
(L'Organisle liturgique, Bks, !19/40, 
4:1/44) , Paris, Schola Cantorum. Masses 
l torii, 2 toni, Opa-Locka (Fla .), Kai• 
mus . Masses !i toni, 8 toni, Opa -Lodta, 
Kalmus. J'arious Compositions, Opa· 
Locka, Kalmus. 

D'Anglebert : Pieces de clavecin, ed. 
Roesgen-Champion (PSfm, 1/8) , Paris, 
Heugel. The £1ve organ fugues and the 
Quatuor sur le Kyrie corutitute book 
25 of Guilmant's Ecole classique de 
l'orgue, Paris, Durand, 1905, 

Uoyvin: Oeuvres completes d'Ot"JUll 
(AMO, VI) • •, 1905. Premier Lwre 
d'orgue, 2 vols., ed, Bonfils, Paris, Les 
Edition, ouvrihes, 1969/70, 

Jullien: Livre d'orgue, ed. Dufourcq 
(l'Sfm, 1/13) •, Paris, Heugel, 1!152. 

Chaumont: L1vre d'orgue, ed . Hens/ 
llragard (Monumenta Leodi,insium 
mmicorum), Liege, Editio Dynamo, 
l!lll!l. Pieces d'orgue sur les liuit tons, 
ed . Ferrard, Paris, Heugel. 

Ex. I I. De Grigny, Rt!cit de Tierce en laille, m.ll5-ll8. 
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Ex. 12. Du Mage , Grand Jeu, m.1-!J. 

Ex, 13. J. F. Dandricu, Dialogue from the i'tlag11i/icat it1 D, m.1-7. 
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Couperin , Francois: Pieces d'orgue 
(AMO, \' ) • •, l!lOll. Pieces d'Ot"gue, 
ed. llrunold, .Monaco, Editions de 
l'Oiscau Lyre, 19-!9. Messe ci l'usagc 
des pa rouses (LGHO) • • • . Me.ise ci 
/'usage des couve11ts (LGHO) • • •. The 
same, under tlte titles, Mass for tlie 
Parislies, and Mass of the Convt!11ts, 
Opa-Locka (Fla.), Kalmw. Sole11m Mass 
for Parishes (WTO) •• •• • . Suites 011 
Hym11s (IVTO) •••••. 

De Grign)·: Premier Livre d 'orgue 
(AMO, V) • •. 1904. Premier L,vre 

d'orgue (LGHO) • ... , 1955. Les plus 
belles Pages dr:s ",frchives des Maltres 
de l'Orgue," fascicle 2, ed. Dufourcq/ 
Schmidt, Geneva, Edition Henn. Con­
tents: selected works by De Grignv. 
Mau in the First Tone (WTO) ••• • •. 
Suites 011 Hyrm1s (WTO) •••••. 

Guilain: Pieces d'orgue (AMO, VII)••, 
1906. Suites in Tones 1,2,!I, and 4 
(WTO)• ..... 

Marchand: Pieces clroisies pour argue, 
Livre J (AMO, Ill) ••, 1901. The pieces 
from manuscript collections arc in 
AMO, V, 1904, Oeuvres de Louis 
Marchat1d, I, Paris, Les Editions 
ouvri~res. Pieces d'orgue de Louis 
Marchand (WTO) • • • • •. 

Du Mage: Premier Livre d'orgue 
(AMO, lll) ••, 1901. Lilffe d'orgue, ed. 
Raugcl (LGHO) ••••, 1952 • .Suite in 
the First Tone (WTO) •••••. Induded 
in this aame volume (H'TO) arc Prel­
udes in lhe 8 Tones by Scherer. 

Cll!rambault: Premier Livre d'orre 
(..dMO, Ill) .. , 1901. Premier L1vre 
d'orgue (LGHO) • • .. , 1954. The same, 
under the title, Organ Book, Opa-Locka, 
Kalmua. Suites in the First and Second 
Tones (WTO) • n ••. 

Corrette, Gaspard: Messt: du Se ton pour 
l'orgue (OL, Blu.50/51) •• •. The same, 
under the title, Missa Dclav i Toni, Opa­
Loclta, Kalmus. 

D'Agincourt: Pieces d'orgue des ler, 2e, 
Se, 4e, 5e, et 6e tons (OL, Dk. lU) •••. 
Pieces, d'orgue, l'aru, Hl!relle, 19!14. 

Dandrieu, Jean-Francou: Premier Livre 
de Pieces d'Orgu,i de J.F. Dandrieu 
(AMO, VII)••, 1906. Noils, 4 vols. 
(L'Organiste liturgique, Bks, 12, 16, 19/ 
20, 22) , Paris, Schola Cantorum. Noels 
Opa-Locka, Kalmus. Offerloires anJ 
Magnificats (WTO) •••••. 10 Pieces 
and 3 Magnificats (WTO) •••••. 

l.ancs: Petites Pieces d'orgue de Matliieu 
l.ar1es, ed. Dufourcq (PSfm 1/18). Paris , 
Heugel. 

D'Aquin: Nouveau Livre de Nalls 

j AMO, 111) •, 1901. Nouveau Livre 
e Noels (OL, Bks. 27,128) •••. New 

Boole of Noels, 2 vols., ed. Biggs, New 
York, Mercury Music. Noels, Opa-
1.ocka, Kalmus, 

Conette, Michel: Concerto in d, op . 26, 
no . 6, for harpischonl or organ, Rule, 
and strings, ed. Ruf, Hannover, Nagels 
Verlag, 1959. 6 Orgellconzx:rle, 2 vols., 
arr. for organ alone by R, Ewerhart, 
Cologne, Verlag E. Bierler. Nouveau 
Livre de Noels, 2 vols. (OL, Bkl . 77, 
78) •••. 

Dornel: Livre d'orgue, in 3 parts (OL, 
Bkl. G8,G9, le 71/72) • ... Organ Booh, 2 
vols., Opa-Locka, Kalmus. 

Balbastre: Livre de Noels, ll vols. (L'Or­
ganiste liturgique, Bks. 48,52, 55/56) , 
Paris, Schola Cantorum . Noels, 2 vols., 
Opa-Locka, Kalmus. 

There are also various coIIecuons m 
which more than one composer is rep­
resented. The following is a selected 
list. 

tllt/rn11;usiscl,e Orgclme ister, 2 ,·ols., ed. 
Kaller, Mainz, Schott S. D'Anglebert, 
<l'Aquin, Clcrambault, Couperin, Gi­
gault, <le Grigny, Guilain, Lcbeguc, 
Marchand, Roberday, &: Titelome are 
represented. 

Ce11t nouveaux versets tie Maguificat, 
,·ol. Ill: Ecole fra11caise, ed. Dufourcq / 
Pierront, Paris, Bornemann. 

Dou:c Noels a11ciens, ed. Tournemire, 
Dnrssels, Schott Fr. Contents: noels by 
Dandrieu, d'Aquin, Lcbi.-gue. 

Five Frencll Baroque Orgari Mnsse.i, ed. 
Howell, Louisville, Uni\·ersity of Ken­
tucky Press, 1961. Thi-cc masses by 
anonymous composers, plus one each by 
Nh-ers and G. Corrette. 

Keyboard Darices from the Earlier Six• 
tceritll Century, ed. Heartz (Corpm of 
Early Keyboard Music, VIII), Dallas, 
Arucrican Institute of Musicology, 1965. 
Comains the Qm1torze Gaillardes • • . 
published by Attaingnant and a col­
lection of Italian keyboard pieces (Gar • 
danc, Venice, 15ll!I). 

l.e l .i1tre de Marguerite Tllic,)•, ed. H:ar­
douln (L'Organiste liturgiq11e, Dk. 25) , 
Paris, Schola Cantorum. Contents: 
masses and other pieces by an unknown 
I ith century master (s) • 

Le Livre ,l'orgue d11 Pere Pi11gri (L'Or­
gani.stc liturgique, Bks. 45/46) , Paris, 
Schola Cantorum. Anonymous works, 
smne of which have been identilied as 
Hoyvin 's. The same, under the title, 
Pere Pir1gri: Orga11 Book by Ar1orrymo11.s 
Fre11cll Composers, Opa -Locka, Kalmus. 

I.es Maltres fraricais de l'org11e ar,x 
X11lle et Xl ' llle siecles, 2 vols., ed. 
Raugcl, Paris, Schola Cantorum . Con­
tents: 100 compositions representing 
nearly all the composers of this period. 
Volume I is out of print. 

Les p_rt!-Classiques francais, ll vols., ed. 
Bonf1ls (L'Orgariiste liturgique, Bks.18, 
lll , 8: 58/ 59), Paris, Sd1ola C:1.111orum. 
Contains primarily clavecin music by 
Richard, La Barre, Thomelin l\lonnard 
etc. ' ' 

L'Orglle Parisien sous le regrie de Louis 
X/J' (1650-1715), ed. DuCourcq, Copen­
h~gcn, W. Hansen,. 1956. 25 pieces by 
Richard, L. Couperm, Roberday, Niven, 
Gigault, Lc~e. d"Anglebcrt, Fr . Cou­
perin, de Grigny, Dandricu. 

Orgelstilche altfranz.osiscl,er i''tleistu, ed. 
L!ltz, Tiibingcn, C. L. Schultheiss. !19 
p1_eces by Boyvm, Lcbl!gue, Dandricu, 
G1gault, Marchand, Raison, Titelouzc. 

NO'J ES 

9 From the preface to Raiaon'• l'umitr Livr, 
d'or11u (Areliivtt d,, MoiJr,J J, l'O,,u,, II). 
10 Apel, TA, Hutory of K,y#,oonl Miuie to 
1700, tr.anslated & revised, J[. Tuchle.-, Bloom­
inglon, Indiana Univenily Puss, 1972, p. 737 • 

MUSICAL SOURCES 

Es. 11. De Gri1ny: l'r,min Liv,, d'or1u,, 
ed. Dufourcq (LCHO)Hn, p. 21. 
Es. 12. Du Mase: LJ11r• ,l'oriu,, ed . Rause! 
(LC//O)•u•, p. 111. 
Es. 13. ],an Frueoi, D11nlri1u, vol. I (Tli, 
W,U T,mpu,J O,ianur), ,,. 22. 

ABBREVIATIONS 

• l'ubticahorlJ J, lo Sotid1 franeoii, d, 
,,..,.,ieolorie ~ 
•• Arcliiv,s J-, Maitr,i d, l'Oriu,, ed. Guil­
manl/l'irro, Main,, Scholl S. 
• .. o,,,., d Lilur1i, series, ed. Du!oun:q/ 
Rausrl/,le Valois, Paris, Schola Can1orum. 
..... TA, W,tt T,mp,r,J Or1ani11, Bridse­
por1, Ernest Whi1e Editio111. 
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Adriano Banchieri' s L 'Organo Suonarino 1 

By Donald E. Marcase 

Of much significance among the 
numerous musical treatises which ap­
peared during the late Renaissance, 
early Baroque is one on organ playing, 
L'Organo rnonnrino, by Adriano Ban ­
chieri. The importance of this treatise 
lies not only in its practical approach 
to organ playing, but in the wealth o[ 
material contained in the various edi­
tions pertaining to the music:il thought 
and performance pr:icticc o[ the era. 
Unfortunately, all too little is known to­
day of this work and the large body of 
musical and didactic works which 
sprang forth from Banchicri 's fertile, 
progressive thought. 

Adriano Ilanchicri, also known as 
Adriano of Bologna, is one of the out· 
standing (igmcs of the late lt:ilian 
Renaissance , early Ilaroquc era. He was 
renowned as composer, organist , theorist, 
poet, pedagogue, and cultured gentle­
man. Uesides music, his studies inclmlcd 
literature, philosophy and theology. 

Ilanchicri was born September 3, 
1568, of Lucchese parents ! in the city 
of Uulogna. His first musical studies 
were presumably undertaken in his na­
tive city, but not under Barbieri, as 
stated in older accounts of Ilanchieri's 
life.• In 1587 Uanchieri entered the 
Olivetan branch of the Benedictine 
order. Admitted lo the novitiate two 
)'Cars later, he became a pro£cssed monk 
in 1590. The same year Banchicri be­
came a member of the community of 
San Michele! in Uosco, near Bologna. In 
l!i!J2 he was assigned to the community 
of the Monastery of S.S. Ilartolemeo and 
Poniiano in Lucca' where, for a bric£ 
period, he was a pupil of Giose£fo 
Cuami, at that time organist at the 
Cathedrnl of Lucc:i. Succcssh •e assign­
ments led llanchicri to Siena, back to 
San Michele for a period of 5ix ,·cars 
( l!i!J·l-1600) . lmo!a, Gubbio, where he 
hccmne acquainted with Diruta, Venice, 
\ 'erona, and the General House o{ the 
Oli,•c1ans, l\lontc Olh--eto Maggiore. In 
1608 Banchicri returned to his nati,•e 
Hologna and resided at San Michele un­
til his death of apoplexy in 1634. 

It w:1s at San M ichclc in Rosco that 
Banchicri founded the Accademia dei 
FloTitli in JCH!i.• (In 1626 the organiia • 
tion mm·ed tu Bologna and the house o{ 
Don Girnlamo C.iacohbi" where it be· 
came known as Accatlemia tlei Filo • 
mmi.) Still later il became known as 
the Accademia dei Filarmo11ica., Ban· 
d1icri was the first "Prince" o[ the 
Accademia dei Filomusi, using the 
pseudonym "II Dissunate" and as his 
coat of arms a Panpipes of seven pipes 
with the motto Disconlin concors. In 
recognition of his \'ast ramc and artistic 
atti~it)' the Cathedral Chapter of his 
order conferred on him the honorary 
title of Abbot in 1620, after which he 
c:ills himscl[ •'Abbot of Good Merit." 

llanchicri was a ,ersatilc musician; 
on e of the leaders in the transition from 
Renaissance to Baroque. His works in • 
elude \'ocal and instrumental music in 
both the 5acrcd and profane genres, in 
the stile polifo11ico as well as stile COIi· 

Cf!rt,mle . He was a lively personality 
whose didactic worl-s on theory :md 
mu sical practic e were important and 
original. 

In his youth nanchicri was a poet, 
writing also comedies and short stories 
under the pseudonyms "Camillo Scali ­
gcri dclla Fratta ," and "Allahalippo dcl 
Peru. " He wrntc the \'c rses for his 

Dr. ,\lnrcase is professor of music and 
cl1airman of the Department of Mus ic 
nt Loizisia,1a College, Pineville, La, He 
received tlie Di\fus and tlie MM11s from 
the Cincinnati Conservatory of Music 
1111d the PhD from lrldiana University, 
1;,1here he .studi<?d with Willi Apel. 
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madrigal comedies in the style of 
Vecchi. following the example of the 
contcm pora neous Com mt:din dt:11' nrte. 

Music:11ly, Danchieri was a true pro· 
grcssh •e. He did not hesitate to adopt 
nc11• practices and styles, and is credited 
with being the £irst , or among the first , 
to intrmlucc 111any innm•ations which 
la1cr became standard procedures (c. g., 
rules for harmonizing the baJso con ­
linuo ). His theoretical works are 
ahmulant with quotations from con­
lcmporary progressive m11Sicians and 
those of past eras. His praise [or Mon­
tc,·erdi was enthusiastic and he num • 
h1•rcd the great Cremonian among his 
friends. In his Lettere armoniche, Ban · 
chieri testifies that in the year 1620 
he escorted Monte~·cnli to a meeting of 
the Accademia dt:i Floridi.• 

As a theoretician llanchicri occupies 
the position of precursor. In the Con • ,·e, ti eccfesinsl ici of l/i93 for double 
chorus, llanch icri used [or the first time 
the co11certato 5tylc with a ba.sso co11-
1i 111w part ror the £irst chorus. The 
l111.uo m11ti11110 part, called "Spartitura," 
is printed 11111ler the star£ of the treble 
part (and contains barlines). The terms 
",1 •I" and "n 8" appear here and there 
indicating whether only tJ1c first chorus 
is singing or both. He gave detailed 
mies for harmonizing the basso cotl· 
1i11110 (L'Organo JHOIIIZTi11c-, 1611); 
proposed, with others or his era, adding 
a sc,·enth note to the six of Guido ,• 
and set forth directions anticipating 
modern lit11rgical practice, for the 
hannonic accompaniment o[ Gregorian 
h)'mllS. 

Hanchieri is among the first, ir not 
the rirst, to use dynamic indications 
~uch as p and (. Some of the modern 
conductor's practice finds its historic 
foundation in Cartella musical<?.'" ht 
the llrevi docume11ti ,m1sicali (included 
in the 161-t edition of Cnrtella m11si­
cnli!) 11 he systematized the gorgia prac ­
tite. 

As a composer, Danchicri is one of 
the experimenters of his period. The 
"sonatas" of L'Organo .s11ot1nrino arc 
noteworthy as being among the earliest 
keyboard pieces to U5C such a title. The 
1611 and 1622 editions of L'Organo arc 
historically important in that precise 
organ registrations arc provided for 
1•arious pieces, i.e., con tremolo, Prin , 
cifmle and Ottavo, Levasi l'Ottava (take 
of£ the octave) . These registration di· 
rections are bclic1•ed to be the earliest 
on record. 

U:mchicri is today remembered largely 
throu;;h his activity as a composer o[ 
ma<l1·igal comedies. Yet as a progrc ssh ·c 
composer and theorist, as an early ex­
ponent of the ba.s.so cantinuo technique 
;md the many inno\'ations introduced in 
his lnrgc output of mu sica l compositions 
;1111\ treatises, Adriano Banchieri is one 
of the foremo st figures in Itali an music 
at the beginning of the 17th century: 
"a rcm arI.:ablc thcoretician, "1* a "uni • 
,·crsal man"'" in the mode o[ the 
Renaissance c.-a, "one of the patron 
saints or music in Bologna.' " ' 

HISTORY AND PURPOSE 
OF THE TREATISE 

l.'0 rga,w s11011arirlo first appear ed in 
1605 as Opus 13, published in Venice 
uy Riccianlo Amadino. With extensi ve 
revisions it was reprinted in 1611 and 
1620 as Opus 25. In 1622 the work 
was published as Opus 43 with still 
(1nthcr revisions and with this same 
opus number was reprinted in 1627 and 
1638. Fctis lists also L'Orga110 11ro11arino 
pi tcol o, an abridgement of the 1605 edi· 
tion, published in Venice in 1608, by 
Ricdanlo Amadino. 11 Thus tl1c print ­
ings of 1605, 1611 and 1622 may be 
cons idered as the basic editions of the 
treatise with each of the editions being 
different in total content. 

l .'Organo s11011ari,10 is not concerned 
with 

. • • rules for T>nlu l,ed and ocholar ly playing 
(they arc already contained in lhe T,an•il· 
vano of the mo;t excellent Di rub} nor to 
givr. mies of counterpoint (which l1aYe b.,.,n 
wri ttcn dearly by Zarlino . Tigrino , ATtusi, 
Pontin, and other most excellent rn11sicinn1 
of our time ) but • • • to dcmon slratc ,,·itl1 
rent experience how much organists usuai'y 
nrrd in order to alternate choir to the 
Canti termi in all the feasts and cerem onies 
or the IC:tr . , . 

The basic premise, therefore, is to in ­
struct organists in playing the Roman 
liturt,'}' in the altcrnatim style from an 
ni-gan bass. 

Each of the basic editions is di,idcd 
into Fh·c Uool.s (r<?gistn) witJ1 a Sixth 
Hook appended to the 1622 edition. In 
1·ach hook "ou t practices whatc\'cr is 
usually 11cc1.= ry for performers o[ lhe 
organ. in miler to altcrna1c the Canti 
/enui with the choir for all the feasts 
.1111I ceremonies or the ycar." 17 The ma · 
tcrial to be pr.icticed is found in suet, 
source~ as the Ceremo11iale llomano 
Missals, Ih·c, ·iaries, and Gregorian Chant. 
According to the title page of the 162!! 
edition, llanchicri considers his wo1k to 
he '';1 ,·cry useful book £or the or­
g,mist • .. .'' Organists who practice the 
contents of l.' Organo .s11011arh10 will be 
l'I\Uipped to play "not only in the 
dum:hcs o[ the Rc,·erend Priests, but 
also in those of Canons, Friars, Nuns, 
Sisters, and l\rutJ1erhoods" and will be 
ahlc 10 alternate "according to the 
custom uf the Holy Mother Church."'" 

The contents or the first Four Hooks 
in each uf tJ1c editions arc basically the 
same, the major portion of each book 
hcing <lc\'uted to the same item of the 
Romm, liturg)'· Each book is introduced 
hy a Di.fforso and / or a Toccata. llan­
chicri uses the term "Toccata" here in 
a facetious sense, meaning Prelude or 
Introduction, Ju each of the introduc • 
tiuns :, \'aricty of musical subjects arc 
lliscusst_·d (e.g ., ln\'cntion o[ the Organ, 
Eight Tones, etc.) The later editions 
( llil I aud 1622) ha\ 'c introductions 
which arc considerably expanded in 
comparhon tu the 1605 edition. In these 
editions the introductory material is 
takeu from various conclusioni, or chap· 
Lcrs o[ the 160!} edition o[ Concl11sio11i 
m:ll suouo dell' Orga110. Each edition 
is further liberally supplied with "Nar • 
rati\'c~," "Notes," and many brief bits 
of "ad, ice"' about the item o[ the liturgy 
to be practiced and the manner of per 
forming it. 

THE MASSES 
In each nf the editions Book One is 

,lcrnted lo alternating and harmonizing 
the Masses from an organ bass derived 
from the rnt1lo ft:rmo. Three Masses 
whid1 "are approved" lo be alternated 
between the choir and organ and whid1 
will scnc for "all the £casts and cere ­
monie s or the ycar "i. are common to 
the th re e editions . They are: (I) Mass 
u( th e Madonna, (2) Mass o[ Sunday, 
(3) Mass of the Apostles, known today 

as (I) Cum ju bilo, (2) Orbis factor, 
(3) C1mctipo1e11s. In the 1605 edition 
there is an additional Advent Mass sung 
"un the Sundays of Ad vent and Lent, 
and for tJ1c Feast of Holy Innocents," 
particularly in monastic churches. 

Added to the above th ree basic !\lasses 
in the !Iii I edition is the Simple Mass, 
sung "uu the occa sions of processions," 
ur when "brevity is exped ient. - This 
Mass is knoll'n today as Dominus Deus . 
Four additional Masses for use in 
mona stic churches arc also included: 
(I) Mass for Corpus Christi, (2) 1\1 ass 

uf the Augcls, (3 Mass for the Octave 
and S1111day within the Octa, ·e, and (4) 
Major Double Mass. The latter Mass 
is ··for both Easter and other solemn 
occ:,siuns.'"' Hanchicri relates in the 
Toccata that the Mass for Corpus Christi 
is sung for particular feasts o[ the 

Lord. The Mass or the Angels is sung 
on Christmas Night anti for the Feast 
of San Michele, and other occasions. A 
further note in the 1622 edition con· 
cerning this Mass says that it succeeds 
because of its gaiety and derntion and 
that the rnnlo ferrno is found in only 
a few piinted Graduals and choir books. 
·1 his Mass plus the first four named 
Mao;ses or the 161 I edition comprise the 
Masses included in the 1622 edition . 
For all ]\lasses the portions ahcrnated 
arc the K,·rie, Glor1a and Sn11ct11s. 

In each of the editions or l .'Orgn110 
.mo11nrillo the Credo is included "ror 
neccssar,· occasions" and "when the 
custom still prevails" to alternate the 
choir and organ. Two Cred~ arc pro­
\•ided in each edition, Domillical<! and 
Cardinalis; I and IV in the Ul 1t!r 
Us11t1lis. llanchi cri stat es th at the Credo 
nay or may not be altcmatcd accord-

111~ to the custom of the particular 
, •111rch. The rl'asun for not alternating 
, : l' Credo is that the entire text must 
"· heard by the congregation. It is 
1·• n nissible, howe\'er, lo alternate the 
1 h• 11 anti organ if the text is recited 
,. an intelligible \'Dice during the 
organ ,·crsets. The Credo Cardi11alis 
is used "ror the principal solemnities," 
11·ith St. Uuna, ·cntura named as the 
compose,· in the 1611 and 1622 editions. 

Included also in Book One arc the 
Sequences (l 'iclimne Paschnli, J'e11i 
.omcte S/1iritus, Laiuln Sio11). They arc 
included so the organist will know when 
they arc used. With regard to the man­
ner of performance, the organist is told 
·' they alternate after the Epistle, after 
having sung the first verse, the Alleluia, 
and then the second Yerse.',.. 

THE VESPER PSALMS 
Hook Two is dc\'olcd to the practice of 

altcmating the Vesper Psalms. In a dis­
tussion about the 1110,lcs in the intro­
duction, Hanchicri declares that both 
the t11clvc modes or tones of Zarlino 
and the eight modes or tones u[ Guido 
arc good and have their place. The 
t1rclvc modes may be med for composi­
tions not based upon ecclesiastical 
c,mti fcrmi (Fantasias , Fra11Cese.s or 
Canionas, llicercnrt:s and Madrigals). 
Since the ecclesiastical books use only 
the eight tones, llanchicri chooses to 
use thl'sC for the Psalms, prc, •iously hav ­
ing stated that the eight tones arc med 
tu praise the Ulcssed Gotl and llis 
celestial court by the choir and or ­
gan ... .'"' 

There follows then a narrative on 
the origin or the eight tones. 1:011r tones 
were discovered by the Greeks, ' ' the rirst 
im·entm-s uf music," the Dorian, Phry • 
gian, L)dian and Mixolydian tones 
ll'hich arc called Auth entic. At a later 
dale £our more tones were mldcd called 
Hypmlorian, Hypophrygian , Hypol ydian , 
and Hypomixolydian. These arc at · 
tributcd to Guido and called the Plagal s, 
(mm th e Greek word J>fng011 which 
means "contrary," 01 · "collatcrnls" to 
the Authentic modes. 

In a note affixed to excrci5es for 
transposing the finales o[ the Psalms to 
the dmrd of D. la, Joi, rt:, in the 1603 
edition Ilanchieri relates that he hca TII 
~uch transpositions <lone at San Marco 
" 11·ith the greatest taste by the most ex • 
ci:llent musi cians and organi sts, Gio1•anni 
Gabrieli and Paolo Giusto. . . .""' Th e 
prncti cc of the Vesper l'salm s is con· 
duded with the inclusion of eight falsi 
/iorclo11i for use in all cm ating the cat1to 
/enno of l'salms other than those used 
hy llanchi eri in Book Two. In the 1622 
edition the orga nist is informed the 
/trlsi /iortlon i can be sung " with one or 
t11·u \•oiccs and also the soprano in the 
tenor .'"" 

THE VESPER HYMNS 
The Vesper Hymns fur all the feasts 

and ceremonie s of the year comprise 

THE DIAPASON 



Book Three of L'Organo suonarino. 
nanchieri begins his introductory re­
marks in the 1605 and 1622 editions re­
ferring to Ecclesiastes 1:9. This by way 
of citing those who have written on the 
subject of alternating the organ to the 
canti fen11i. These writings teach alter­
nation of the ca,ui fermi by the canto 
fermi. Since many organists, particu­
larly laymen, lack knowledge of the fer­
mo but have some knowledge of the 
canto figuraton his work is more useful 
and practical lo a larger number of 
organists. 

Concerning the performance of the 
hymns the organist is told: that the 
last verse, the Gloria Patri, is sung by 
the choir; that in many churches it is 
customary £or the choir to sing the en­
tire first ,·erse of the J,ym n, the organ 
playing the second, then alternating to 
the end; that the organ always plays the 
Amen; that £or hymns having an un­
even number of verses, the choir sings 
two successive \•erses at the end. \\'he1c 
it i1 traditional £or the organ to play 
the fir.~t verse of the h)·mn the thought 
of th e Cer.emo11iale is achic,•ed by the 
cl1oir · saying what h lo be read with an 
intelligible voice in chorus .... ""' 

Uoth the 1611 and 1622 editions con­
tain notes for the hymns sung on the 
fe:1sts of SS. Peter and Paul. For the 
common feaSl on June 29, the hpnn 
A u rea luce is sung . This hymn has four 
\'erses, thu s the organ plays only the 
second ,·crse. With regard to the addi­
tiona I feasts for St. Peter and those for 
St. Paul the hymn sung has only two 
verses. Hence, the organ plays the rirst 
,·c1-sc, the choir sings the second \ crse 
and the org-.in plays the Amen. 

In each of the three c<litions the order 
of hymns is uniform; the hymns for the 
Sundays or the }car are gh·cn first , fol· 
lowed by the h)'mns for the various 
fcasL~. 

THE MAGNIFICAT 

In llook Four the Magnificat is p rac ­
ticed . The settings provided by nan . 
chieri arc a 2, a bass "£or singing and 
playing," and au upper part £or singing 
indicated Soprano ( 1605) , Canto 
( 1611), and Soprano or Tenor (1622). 

Tll'o cot11poscrs, Cristobal <le Morales 
and \'h 1ccnzo RuHo are singled out for 
their "1110 :11 agreeable and pleas ant" 
settings o( the Magniricat. The scll ings 
of Mor:ilcs arc a •I and arc "£or ob­
servance of the canto fermo ; " tho se or 
RuHo arc a 5 "for organ, £or the beauty 
of the harmony ." Hauchier i advi~s that 
the intonations, keys, and f inales in 
L'Org,mo are the same as those of 
Morales and Ruffo "but transposed into 
diHfo.-cnt positions £or docility and com­
fort .... " He further relates that if he 
"is conscious of hearing the Third and 
Eighth Tones alternate between the 
choir and c,mto fermu," he indulges 
the voices by transposing downward a 
fourth or fifth. "'I he harmony" is then 
"languid," but by " . . • doing this in 
modci-ation the sll'cctcst mel o dy is 
heard.' ... 

In the 1611 edition fauxbourdon 
harmonizations on the eight tones en­
titled Co11so11ante Dordo11e arc incorpo· 
rated imo the MagnHica t. An annotati on 
on the subject of falsi bordoni relates 
that llanchicri has been unable to de ­
termine the origin of the term. The 
word {1ordo11e comes from a lute string 
of tJ1c same name which furnishes a 
"tenor and guide to th e harmony .'' For 
this reason nanchicri uses the term 
Cmuorumte Jlonl,me in that he recog ­
nizes 110 falsity in such hannonizatio ns 
but "a guide and bordone (tenor) to the 
canto /ermo. "• Falsi (dnsonat,) bM · 
do11i can be used i11 alternation with the 
canto ft:rmo for both Psalms and can­
ticles. 

THE 1-1\'MN OF 
SS. AMBROSE &: AUGUSTINE 

The Hymn of SS. Ambro se and 
Augu stine or the Te Deum is in each 
of th e three edit ions . In the 1622 edi­
tion it is statc<l th e Te Deum is "sung 
in the Urothcrhoods on £east days be­
fore the Canticles of the Madonna, and 
also universally on Chri~tma5 Night.'"311 

Doth the 1611 and lfi22 editions cite 
the spurio us tal e of Augustine's baptism 
by Ambrose as evid ence that the two 
sai nts im•cnted this hy111n. It is further 
stated in th e 1611 edition that by tradi­
tion all canii fermi arc called Grego r ian 
and Ambrosian ; because of this tradi ­
tion Danchicri attributes to Gregory and 
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Ambrose the im·cntion of the canti 
/ermi, of whicJ1 a major part has been 
composed by them. 

The cantus firmus of the Te De11111 
is called one of "ingenuity" because it 
is "composed of three tones . . . the 
Eighth, Third, and Fourth ." B:mchicri 
asserts that this is a most difficult hymn 
for organists lo alternate an<l that many 
skilled organists fail in playing it for 
want o[ smooth, tasteful modulations. 

Concerning the performance of the 
Te Deum, the organist is informed that 
the organ plays the first verse, after the 
intonation. This alloll's the d1oir to 
sing the ,•crsicle Te Ergo Quesumus as 
ordained in the Ceremoniale, Chapter 
28. 

THE ANTIPHONS OR CANTICLES 
OF THE MADONNA 

The Marian Antiphons arc included 
in the 1605 and 1622 editions. In the 
1622 edition llanchicri says that these 
Antiphons are "fh e Psalms." It is not 
stated, however, what constitutes the 
"rifth" Psalm. The organ is played "at 
the end of each Psalm as at Vespers of 
the Double OHicc." After the chapter 
has been sung, a hymn is pla}ed; this 
is followed by tltc Bemidictus, alternated 
like the Magnificat .•.. At the end "a 
sonata is played, as after the . . . Deo 
n,.a,ias.-''fl 

According to the 1605 edition there 
are two methods for alternating these 
Antiphons: (I) after the choir sings 
the intonation, "the organ plays the 
first h al£ • . . and the choir performs 
the remainder" of the \'erse ; {2) after 
the choir sings the intonation the anti -
1>hon is alternated by ,·erscs. The 1622 
edition states that the Antiphon Alma 
Uetlemptoris Mater, is sung not only at 
\'t'spers but also at Complinc and 
Lauds. llanchicri includes the usual 
fo111· JI. V. M. Antiphons , Alma redemp ­
lnr is mater, Ave Regina Coelorum, 
Regina Coeli Laetare, and Salve regina. 

THE CANTI CLE OF ZACHARIA 

Hoth the 161 I and 1622 editions o f 
I .'Orga110 sucmaritlo have organ basses 
for the practice of alternating the C:m­
tide of Zacharia or /Je11edictus Dominus 
IJcus Israel. In the 1611 edition it is 
found in Book Four, and in the 1622 
ctlition, in Book H, ·c. This Canticle is 
Mlllg at Lauds and , according to ]Ian· 
chicri, is preceded by the Tc Dcum, 
Marian Antiphons, Chapter, aml 
Hymn."" The 1611 edition allows two 
tones for the ne,i edicws, the First and 
Sixt h. With regard to the manner of 
performing the llc11t dictus, the choir 
.~ings the odd -numbered verses while 
1hc even -numbered Hrses arc pla}'cd 
on th e organ.• 

In tl1e 1622 edition , fou r settings o( 
the ne11edict1u arc given. Two arc on 
the Eighth Ton e, one the First Tone , 
and one on the Sixth Tone. From the 
first Sunday in 1\d, ·cnt to Christmas 
E\•e, the Antiphone Spiritus sanctus is 
sung before the first /Je,1edict11s on th e 
Eighth Tone. This same Antiphon is 
also used on March 25 for the Fcai t of 
the Annunciation. The second ne,u :dic · 
lus on the Eighth Tone is preceded by 
the Antiphon Mirabile misterium, sung 
from Nativity umil the (•cast of Pu rifi . 
cation on February 2. The third 
lle11edict11s is on the First Tone ; for 
this, the Antiphon lleata Dei is sun g 
fro m Purification lo Easter, except for 
the Day of the Annunciation (March 
25), and from the Octave of Pentecost 
to Advent. The fourth Dt 11edit1 us is on 
th e Sixth Tone. Preceded by th e Anti ­
phon Regina Coeli i t is sung from Easter 
until Pen teco1t. 

In the 1622 edi tion the choir sings tJ1e 
intonation, after which the organ pla)'S 
the re ma inde r of the first ,·ersc . The 
organ thus plays th e odd -numbered 
\ 'Cl'St!S while th e even -numbered verses 
are sung. Whereas the 161 I edition has 
the Canto fermo for th e choir and an 
organ bass given separa tely, the sellings 
in the 1622 edition are a 2, for bass 
and can to, or tenor. These, presumably, 
may be performed in a manner similar 
to th e l\lagnifica t, by the organ a lone , 
m· one or two voices and organ. 

THE HYMNS 
OF THE MADONNA 

Two Hymns of the Madonna appear 
in the 161 I edition of L'Orga110 
s11011arina. They arc round in Book 
four with the l\fagnificats, Marian 

Antiphons, and other items for the Of­
fices. The first hymn, Quem terra 
po11t11s, is sung at Matins anti used for 
the Feast of Purification. There are 
fo•e verses to this hyt1111 with \'crses I, 
3. and 5 sung h y the choir; verses 2 and 
4 arc played !Jy the organ. 

0 gloriosa Do111foa, the second hymn, 
is sung at Lauds. Since this hymn has 
four verses, I, 3 and 4 are sung by the 
choir; only ,·crse two is played by the 
organ . This hymn is foun<l as well in 
the 1622 edition. Originally it was the 
secnnd portion of Quem terra pontus. 
The original for tl1c second portion of 
the hymn begins, "O glori C,ja femina, 
£xcel.ia super Jidera.'' With a slight 
change in text, the second portion often 
appears as a separate hymn as in the 
161 I and 1622 editions of L'Or gan o. 

THE FEASTS OF THE YEAR 

All three editions considered in this 
slmly of L'Org rmo s11onari110 contain 
cxtcn 5i\•e listings of Festal and Non­
Festal Douhlcs, Mornhlc Feasts, and 
Sundays of the year. These list ings pro ­
, itle the organist ll'ith the proper tone 
for the ,\ntiphon of the l\lagnificat for 
First and Second Vespers anti in the 
160~ and 1611 editions , the "usual 
I 1)'11111." According to the 1622 edition, 
1hc feasts arc drawn from th e "Roman 
llr c,iary aud Antiphonarics." nanchicri 
iuforms us , •'M l Holy Da,·s and Feasts 
u£ Our Lord aud His !\lost Holy Mother 
arc doubles hy appointment ." by order 
0£ the Apostolic Sec. He notes too that 
lhe orw111 is not pla)Cd for all feasts, 
hut only for those tlc:noted hy a cross. 
l'or the other rcasts which arc double s 
the organ is not pla ) cd , eucpt as ccr -
1ai11 feasts might require it on a Sunday 
or Monday. 1£ a double £cast occurs on 
Monda y, the Second Vespers of Sunday 
will be the I-ii-st Vespe rs on Monday. 
Exceptions to the abo,·c conditions arc 
the Sunda ys or Ad, ·ent through the 
Octa\'c of Epiphan y and the Sundays 
from Scptuagcsima until the Octav e of 
Easter, also l'e11tccost and its Octa, ·c, 
I lol y Trinit y. All of the Sunda ys re-
1p1irc a Double Octa,c, and any feasts 
of Saints which m ight occur on these 
Sunda r s arc omitted . On such Sundays 
the organ is played . Two exceptions lo 
the abo, ·e . arc: ( I) if the Double of 
the Saint is tJ1c title o( a church, (2) 
some long prerniling custom. Com­
memoration of the Saint or custom 
would take plac e on such an occasion. 
· I hose feasts where the organ is to be 
pla)cd £01 first Vespers or a Vigi l arc 
indicat ed by a star befo re the cross in 
the 1611 edition , or two crosses in the 
1622 edition. 

In the l62~ edition, llanchieri in<li­
catcs nine Donbles where the organ is 
"played on the day assign ed" regardless 
ot when it occn rs, since these feasts arc 
"ordered by the Mother Church ," For 
Uoublcs marked with one cross, the 
org,111 is played for Second Vespers only, 
and ,, here there is no special designa­
tion o( any kind, the organ is not 
pla)·ed. \\'hen feasts occur on succeeding 
tla)'S, the Second Vesper of the first day 
is sung as the First Vesper of the second 
Ct.>ast da y, e.g. , the Second Vesper of 
the Feast of Circumcision on January 
I, becomes the First Vesper for the 
Oct:ffc o[ St. Stephan on January 2. 

After listing the Doubles month by 
monlh , llanchieri provides a Table of 
l\lornbl c 1:easts, followed by a Table of 
the Sundays of the )'car. 1\1 ova hie feasts 
,Ile tho se determined according to when 
Easter occurs. They have no precise elate, 
except in re lation ship to Easter and 
lake precedence O\'er double feasts. 
Should a mornblc feast coincide with a 
double feast, the latt er is omitt ed, and 
the 1110\'able feast is observed. 

The calendar of a ll the Sundays of 
the rc-.ir begi ns in proper liturgical fash ­
ion with the First Sunday of Ad, ·cnt. 
llanchieri states that "on all Sund ays 
of the year, l'as chal and Non -Paschal ,'" 
the organ is played ahcr the last l'salm 
when a double antiphon is not sung. 
When a "Hol y Double" occurs on a 
Sunday of the year , or on Monday, the 
mgan is played for " a ll the Psalms 
th ro ugh the ,\ntiphons" o( lhe Doubl e 
Office. 

For the Sundays of Ad, ·cnt, Uanchicri 
affirms that the orbran is played only 
on th e third Sunday, and for the Sun­
days or Lent, only on the fourth. He 
declare s that dnring Ad, ·enl and Lent 
the organ is pla) 'Cd only a t Vespers. 
This is cus to mary in that the Cere-
11umialt: forbids the use of the organ 

at l\fass only during these two seasons 
of the church year. Danchicri, however, 
is o[ the opinion there are two addi­
tional Sundays when the organ should 
not be played - Passion Sunday and 
P:11111 Sunday . Since th ese arc the Sun­
days of Passiontide and a time of "sor­
row and derntion ," nanchicri feels it is 
proper "not to play the organ on these 
two Snndays ." 

The last of the items concerned with 
the liturgy , considered in this install­
ment , is the table of "common feasts" 
found in the 1622 edition. Danchieri ex­
plains that these feasts are £or tJ1e "oc­
casions of l'rotcctors of the City, Titles 
of Churches, Bodies of Saints, or other 
needs, where thc.-c would not be a 
proper o(fice.'' The categories given in 
llanchi eri 's tabl e are for Several 
Martyrs , One Martyr in Paschal Time 
and Throughout tJ1c Year , :1ud Virgins 
and Widows. 

('I'o 1,e CG11li1111etl) 

NOTl:S 

1 The 1•rr.s~ut article .. as wdl ns two others in 
tl1is series constitute nn nm1,rification of a 
11aper read al the Snuth Ccntml (Nash\'ill~ , 
Tcnn =c c, 1971) and Southern Chapter (Tnlla­
h:mcc , Florida, 1972) mccti ngs of tl,e American 
Mn, icologica l Society, 

The material for the ftapcr and this series 
u( nrticlt:1 is 1,ascd on th~ :u1thor'1 disstrbt ion 
".Adriano Ranchicri 1 I/Oriana ,uonarin n; 
Translation, Transcription and Commentary' • 
(Indiana Uni\'cnity, 1970) . 

2 Allurln, Ric:ardo, 1 'Adriano Danchicri " in 
l focielaf,edia Ricardi, G. Ricordi nnd Co., 
Milano, 1963, ,,. 177. Older biographical ac­
counts gi\'e the year of birth a, 1567. 
2 lb,J, p. 177. 
'4 Capaccioli, Enrico, 11 l'recisazioni biogral'ichc 
su Adr iano Danchicri" in Rfo isla M,u irale 
llalia~a, October-December, 195-1, p , 3·11. 
5 Schmidl in his .irticle , 11 Adriano Banchieri •' 
iu v; :iaNai·io Univeuale dei .. \l,uidsli, :Alilano, 
1928-29, p. !Of, n,fen to the academy ,.. " di 
t!luridi' ' whereas llanchfori calls it 41d~i Fioriti " 
in the 1614 reprint or Carlel/a Mw ical, which 
cm 1 talus the constitution ol the org:mization. 
6 Don Girolamo Giacubbi (1567-1629), was 
ma, 1/ra ,Ii cal'f,clla or San Petronio in Bologn a 
nnd ruugnizcd m the fint dramatic com1,oscr 
m Hologua. 
7 Einst ein , Alfred, Tiu llalian Ma,lriial, 
Priuccton U uivcnit y }tress , Princeton, N :J ., 
1 !H!I, \'Ol. 2, I>• 802. 
1 Hnncl1icr1. Adriano , Lcllere A rnrani, l,e, 
Girolamo MaJCheroni, Bologna, 1628. Facsimile 
1·,·11rint, Bologna, Forni Editorc, 1968, 1•. 141. 
9 Uanchicti, Adriano, Garlt Ua musicale, Gia• 
cumo Vinccnti 1 Vcnic:c, 1616. Facsi1nilc re• 
print, Bologna, Forni Edilore, 1968, p. 21. 
llanchicri 11ro11oses lwo syllables, Da and !Ji, 
rnrn,>1t0ndi11g lo the B-llat and U-natnral u[ 
1ooay. 
Io Ibid, p. 53, 
11 Ibid, p. 49. 
I 'l ltaugcl, Fcli:it, Les Or£ar,.Ute1, JlcnT i L:.u• 
i-cns, Paris, 1933, p. 57. 
13 Ambro,, A. W, G, 1~h/cl,1, der Mu,il.:, I' . E. 
C. Lcnckart, Le ipzig, 1881, vol. 4, p, 711. 
1-' Einstcin J op . cit . ., vol. 2, 1•~ 802. 
15 l'ctis, F. J., Dio,:rapl,ie UniDenale des Mwi­
cie11,, Librarie de Firirn Didot l'ri,rcs. Fils et 
cic, l'a ris, 1860, vol. I , /J• 234. Doth the 
<:u,t~lla mwical• and 7",u:.o Libra di nMotlo 
/' e ,uieri e,-de,iast it i conta in :,i;n index o( Dan• 
chi cri's worlr.s, in each of which is lil ted nn 
Orgam, s&1or1arino pkcol o., with the year of 
puhhcalion ns 1605 and dedicated to Father 
ll011 Carlo Mal' lfabh ia. It would appear th:al 
l't'. ti., is with out Justirication in listing an 
.,l,ritlgcmcnt or lh c treatise and the publicat ion 
da le as lli08 since Banchicri ~s listing under such 
title rdc rs to the £int edit ion or 0J)us 13 and 
is 11ut n sc1,arale abbr eviated edition. 
16 Afarcasc, Donald E ., Adriano Danchieri, 
l~'Orrano Ju011ari,,o : Tr.inslat ion, Transcri11tion 
untl Cummcntary, Indian a Uuivcnily diuc t t.J• 
1io11, 1970, 11. 11 I. 
11 /bul., I'• 109. 
1 a Ibid., p. 209. 
1 9 Ibid. , II• 112. 
:zo llnnchi1:ri1 Adriano , 1 .. 'O,gano 1uonarinaj 
lt,c c,ardo Amadino, Venice, 1611, p . 4 (orisi11al 
ctlition)~ 
21 Ibid ., p. 4 (original edition) . 
2J Marcasc, op. cil., ,, . 222 . 
2a Ib id. , p. 221. 
24 Ib id. , 1•- 140; I'· 225. 
2 5 I bid., 1•- 1-13. 
2 ~ Ibid ., p. 230. 
2 7 C4nl o /i,:u ralo is used l,ere hy Uanchicri 
with rd crencc lo the partly ligured bnsscJ for 
Liu? organ vcnctts u[ the various liturgical item, 
lo he Jtracticc<I hy the organist. 
20 Man::ue, op. cil ., ]>. 236. 
n 1/,id., ,,_ 164. 
JO IJauchicri, oJ•. dt., 1611, (origin al editi o 11), 
p , -t:?. 
l l Mar=•, o/•· cil., JJ. 274. 
n lb i ,I., p. 267. 
l a Ib id. , 1>. 275. 
H 11:indiicri, op. eil., 1611 (origin al edition), 
,,,,. 55-56. 
35 Ma rcasc, op. ci/ ., p. 244. 
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Schlicker Builds for 
Chicago Suburban Church 

A new 2-manual and pedal mechani­
cal action organ has been installed in 
the Northfield Community Church, 
Northfield, Illinois. The instrument is 
encased and free standing in the rear 
gallery of the north suburban Chicago 
church. It has mechanical key action 
with electric stop action. George Mitch­
ell Williams is organist of the church. 
Dedicatory recitals were played by Mr. 
Williams on April 25, Robert J. Lind 
on May 10, and Elizabeth Paul Chalub-
1.a on May 24. The organ was built by 
the Schlicker Organ Company of Buf­
falo, New York, 

GREAT 
Pr'ndp3I 8' 61 pipes 
Holigedeckt 8' 61 pipes 
Octave 4' 61 pipes 
Rohr0ote 4' 61 pipes 
Nachthom 2' 61 pipes 
Mixture IV-V 293 pipes 
Trompelc 8' 61 pipes 

SWELL 
Rohr06te 8' 61 pipes 
Salicional 8' 61 pipes 
Voiit Celeste 8' (TC) 49 pipes 
Spitdlote 4' 61 pipe, 
N,nat 2½' 61 pipes 
Principal 2' 61 pipe1 
Ten I¾' 61 pipes 
Scharf Ill-IV 232 pipes 
llolz•Dultian 16' 61 pipes 
Schalmei 8' 61 pipe, 
Tremolo 

PEDAL 
Subban 16' 32 pipes 
Principal 8' 32 pipes 
Mctalgedcckt 8' 32 pipe1 
Chnralbass 4' 32 pipes 
Mixlure IV 128 pipes 
Fagott 16' 32 pipe:1 
Schalmei 4' 32 pipes 

TIIE BOSTON {MaSI.) CHAPTER AGO 
elected its 1973-74 1c,,ison officers as follows; 
11:irbara J, Owen, dean; Marshall Wilkim , suh­
dcan ; Lois Rcgc:stein, 1ecrelary; Dow•ll I' . 
McN cill, lrcaturer; Margaret Kre" -wn, reg­
istrar; Virginia Clay, Richard Grillin, audito rs ; 
:in<I Ata,1:iir Cassels-Drown, J=ph Dy~r :ind 
l>nn>lhy 1\le-nne., mcmben of lhc e,:cc:utivc corn • 
nil .tare . 

Galveston Church Gets 
New Freiburger Organ 

A new three•manual and pedal organ 
built by Frciburger Or&elbau, Freiburg, 
West Germany, has recently been in· 
stalled in the First Lutheran Church, 
Galveston, Texas. The encased organ 
has mechanical key action and electric 
stop action. The church has completely 
rebuilt and enlarged the rear balcony 
lo accommodate the new organ in a 
favorable placement, and to accommo­
date the choir. The specification was 
worked out by S. H. Dembinsky of 
Grand Rapids, Michigan and Mrs, Peg­
gy Leadaman McMullen, organist of 
the church. Installation was uRder the 
supervision of Hartwick Spllth of Frei­
burger Orgelbau, and the voicing was 
done b,. Georg Jann of the Freiburger 
fir111. 

GREAT 
Principal 8 It. 61 pipes 
Rohrfiote 8 It. 61 pipe1 
Octave .f ft. 61 pipes 
Sesquialter ll 122 pipes 
Mill1ure V 305 pipes 
Trompete 8 ft. 61 pipes 
Chimes 

ROCKPOSITIV 
Gedeclt 8 ft. 61 pipes 
N:1cl1thom 4 It. 61 pipea 
Principal 2 ft. 61 pipes 
Quinlc I½ fl. 61 pipes 
Scharfltimbcl III 183 pipr.s 
Krummhorn 8 It. 61 pipes 

SWELL 
Hohlllot e 8 ft. 61 pipes 
~l icional 8 ft. 61 pipes 
Pr:icst:int 4 ft. 61 pi11c:s 
Waldllote 2 It. 61 ,,;,,.,. 
Terxnone II 122 pipes 
Alixture V 305 pipes 
Rohncl,almey 8 fl, 61 pipes 

PEDAL 
Subbas., 16 It. 32 pipes 
Zartbass 16 It. (from Subbass ) 
Oktav 8 ft. 32 pipes 
Pommer 8 It. 32 pipes 
Choralbass 4 It. 32 pipes 
Uintersatz IV 128 pipes 
faJt>tl 16 ft. 32 11i11es 

Wicks Builds for Historic 
Wilmington Church 

1972 marked the bi-centennial year of 
Hanover Street Presbyterian Church, 
Wilminglon, Delaware, As part of the 
church's celebrations, a new M-ranlt 
Wicks organ was installed and dedicated. 
The fully encased organ is located at 
the back wall of the chancel, with the 
free standing console local~ directly in 
front of the case and surrounded by the 
choir. The Great and Positiv divtsions 
are located in the top center of the 
case, with the Swell below and the whole 
flanked by Pedal towers. The design of 
the instrument was worked out by mem­
bers of the Wicks firm in consultation 
with Dr. John D. Cooper, organist­
choirmaster of the church. Loma Mc­
Daniel played the dedicatory recital on 
Oct. 8, 1!172. 

GREAT 
Prinzipal 8 It. 61 pipes 
Gedaclr.t 8 It , 61 pipes 
Prestant 4 It. 61 pipe, 
Wald05te 4 ft. 61 pipes 
Oktav 2 ft . 61 pipes 
Mistur IV 244 pipes 
Trompettc 8 It. 61 pipes 
Chimes 

SWELL 
Rohrflilte 8 ft. 61 pipes 
Salicional 8 It. 61 pipes 
Voill Celeste 8 ft. 49 pipes 
Dulciana 8 It. 61 pipes 
Gcigen Prinzipal 4 It. 61 pipes 
Spitzllo1e 4 ft. 61 pipes 
Nosat 2½ ft. 61 pipes 
Blockflilte 2 It. 61 pipes 
Ten: J ¾ ft. 45 pipes 
Sclaarlf II 122 pipes 
Fagot 8 It. 61 pipes 
Rohncl1almei 4 ft. 61 pipes 
Tn:mulant 

POSITIV 
Ilolzgedackt 8 ft. 61 pipes 
Erziihler 8 ft . 49 pipes 
Koppelflote 4 ft. 61 pipes 
Prin,ipal 2 ft. 61 pipes 
Quint I½ ft. 61 pipe1 
Sifllote I ft. 12 pipes 
Krummhom 16 It . 
Krwnmhom 8 It. 61 1>ipe• 
Tmmpelte 8 It. 

PEDAL 
Untcnatz 32 II. 
Prest.ant 16 ft , 32 pipea 
Bordun 16 re. 32 pipes 
Stillgedackt 16 ft. 
Okt.avbass 8 It. 12 pipes 
Jlordun 8 ft. 12 pipes 
Dola, 8 ft. 
Priniipal 4 It. 32 pipes 
Fliitcnbass 4 It. 12 pipes 
RaUJChquint (I 6i pipes 
PmaunenbaJS 16 It. 12 pipes 
Fagotto 8 ft. 
Rohndwmei 4 ft. 

MARVEL JENSEN was organ soloist with 
the "I Musici Ji Medici" orchestra conducted 
by Dr. Arthur G. Howar, M.D. in a bcnefil 
concert for the Easter Seal Reloahili1a1ion 
C<!nter, Santa Ana, California on May 20. 
TI,c orchestra is composed primarily of physi­
cians and affiliated professionals who are dedi­
cated to the musical arts and to the prcsenta• 
lion of bcndit conurt,i lor charitable and civic 
and i:ommunitJ causes. The program included 
6 "Festival Sonatas for Organ and Str ings" by 
Mozart, and the "Concerto in G minor for 
Organ , Strings and Timpani " by Poulenc . as 
well '" concerti gmsso by Corelli, Vivaldi and 
l.oc:itelli. 

NUNC DIMITTIS 

VICTOR A. SCHANTZ 

Victor A. Schantz, father of Bruce and 
John Schantz of the SchanlZ Organ 
Company, Orrville , Ohio, died on May 
21. 1973. He would have been 88 in 
June. After graduating from high school 
in 1905, he joined his father and 
brothers in the business then known 
as A. J. Schantz, Sons and Company. 
He was president of the company from 
19·18 lo l !165 when he retired from an 
aclh-c part in the business. 

Couper in and Guillou and Mess iaen etaliosetalia 

ASSOCIATES A CORPORATION FOR ORGANBUILDING 
-~,. ' . V. ERIE , PENNSYLVANIA 16512 - POST OFFICE BOX 1421 TELEPHONE i (BU) .45-4-0193 
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Clarity 
Does anyone seriously argue the impor­

tance of being able to hear every note? 

We think not. Consider how many times 

organists, in order to obtain tonal clarity, 

limit their registrations to the relatively few 

unmuddied stops available, even when the 

music plainly calls for more. 

In the Digital Computer Organ, un­

matched control over the vo'icing of each 

stop, plus straight design throughout, 

yields a consistent clarity whether the 

1\ l[~,~1)1. ORGAN COMPANY 
""''' ., MACUNGIE, PA. 18062 e 1973 

t~~Allen 
Coffiiuter 

Oigan A 
/ 

registration is one or two stops, or full 

organ. Jt is almost a new experience: 

Registration that remains unfailingly clear, 

even with nearly a hundred equivalent 

ranks drawn. 

For a sample of this clarity, send for 

demonstration recording. 

IALL~~;;;..;~OMP;~------------1 

Deparlment D-773 
Macungie, Pennsylvania 18062 

D Please send information on the award­
winning Digital Computer Organ . 

D Please also send stereo recording. 
($2.00 is enclosed) 

NAME ____ _ ____ _ ___ _ 

ADDRESS __ _ _________ _ 

L-----------------------~ 
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TRACKER ACTION 
6 to 13 STOPS 

<!tasauant f~ 
ST HYACINTHE. QUEBEC, CANADA 

View from side ga llery 

Muench Builds for 
Hollywood Church 

Richard F. !'t[uench, organ builder of 
Los Angeles, Calif., is completing a !!­
division, 2-manual antiphonal organ for 
the large Casavant organ in the Church 
of the Blessed Sacrament, Hollywood, 
California. Designed and voiced along 
French classic lines, the organ will be 
playable from both gallery ~and chancel 
consoles . The Grand Orgue is hung in 
front of the Recit case 50 feet above the 
floor of the church and is housed in a 
carved mahogany case designed to har­
monize with the present interior o( the 
building. 

GRAND ORGUE 
Montre 8 ft. 
Bourdon 8 ft. 
Prestant 4 ft. 
Flu1c Octwfante 4 ft. 
Octavin 2 ft . 
Fournitun, III I ft . 

RECIT 
Flute a Cheminee 8 ft . 
Voix Eolicnne II 8 ft. 
Flute a Fwrau 4 ft. 
Flute des Bois 2 ft. 
Cymbalc l[.IIJ ½ ft. 
Baison 8 fl. 
Tremolo 

PEDALE 
Bourdon 16 ft. 
Bourdon 8 fl. 
Prestant 4 ft. 
Mil<lurc III 2 ft. 

GRAHAM STEED , organist and choirmaslcr 
nl lhc fnunanucl Congrcgalional Church, Hart­
lorcl, Conn., is visiting Aus1ralia and New 
Zcnlaml during June and July as part o( a 
world lour. His Australian cngagemenu in­
clude " 1mblie rtcital in Sydney arranged by 
the Organ Society of Sydney, a public rcdtal 
in Mdboumc arranged by th e Society of 
Organist,, (Victori:i), :, lcctutt-ttcit:il on the 
uuuic of Duprr, nnd other recitals in Sydney, 
Melhnunie and Gcdong. Born Bnd educated in 
l\uRland, Mr. Steed emigraled lo Canada in 
l!J-18. lie had n long and do>c association 
with the late Man:cl Dupre, many of whose 
works he has tte0rdcd for RCA in England. 
I le has alsn hecn cngagcJ lo record five of 
\Vitlor 's ten .1ymr,lmnics, 

CHRIST 
EPISCOPAL 

CHURCH 

Abbott & Sieker Builds for 
Culver City, Calif. Church 

A new 2-manual organ is currently 
being built by Abbott &: Sicker, organ­
builders of West Los Angeles, for in­
stallation in the newly completed Cnl­
,·er-Palms United Methodist Church, 
Culver City. The organ will be located 
in the front of the wedge-shaped build­
ing, and will speak through open mesh 
grille cloth. Rick Wild is the organist 
or the church. 

GREAT 
Principal 8' 61 pip,,s 
Rohrllotc 8' GI pipes 
Octwe 4' 61 pipes 
Bloclr.llote 2' (Prepared) 
r e:quialtern 2·2/3' I Prcpattd) 
Mixture IV 1-1/3' 2-H pipes 
Chimes IPrcparcd) 

SWELL 
G...Jeckt 8' 61 pipes 
Gcm,bom 8' 61 pipes 
Gem ,hom Celeste 8' I Prepared) 
Nachthorn 4' GI pip,,s 
Principal 2' 61 piJlt!• 
Quint l•l/3' 61 pipes 
Trompcllc 8' 61 pipes 
Trcmulant 

PEDAL 
Bourdon 16' 12 pipes IS .. ell ) 
Principal 8' (Great Bnd Pedal 4' I 
Bourdon 8' !Swell) 
Choral Bass 4' 32 pipes 
Contn,-Trompclle 16' 12 pipes (Swell) 

THE SYRACUSE (N.Y,I CHAPTER AGO 
dccted the following ol£icen for the 1973-74 
•cnson: Winifred A. Isaac , <lean; Peler War­
ing , suh-<lcan; Patricia R. Potter, secretary; 
George Oplinger, lrcasurcr; H. Winthrop 
Martin, registrar; Lee A. FiMclbrand , librarian­
historian; Dorothy Kline Lee, Richan! J. Wil­
son, nuditon; Tl,e Rev. Bradford N. Puuy, 
d1a11lain; and Rohen P. Anderson, Bette J. 
Kahler, Mary Sue Willie and Wayne N. Leu­
polcl, executive rnmmhtcc. 

WILLfAM BRACH n£ Des Plaines , Ill ., was 
a1nong the winnen in the Young Artist Con­
lest held by the Society ol American Musicians 
held May 30 in Chicago. The young organist 
IYOn a $300 cash 1,rize from total prize money 
of $2,200 provided by the Talman Federal Sav­
i,,Jf'I and Loon Association of Chicago . 

STRATFORD, CONNECTICUT 

Organized 1707. The oldest parish in the oldest diocese outside 
of the British Isles. 

In rear gallery replacing former chancel organ. 

New elevated choirloft at rear of nave. 

2 MANUALS 22 RANKS 

In Facade : 

Pipes of 16' Pedal Principal, 8' Octave 

8' Great Principal, -4' Octave 

Organis t-Choirmaster: DONALD L. BOOKS 

AUSTIN ORGANS 
INCORPORATED 
HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Organ Builders of America 
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St. Thomas Organ Compan r 
Builds Residence Organ 

A 4•r:mk organ for the residence of 
Mt. l: Mrs. Ralph H. l'atris , Westwood, 
Mass., h35 be, ·n inslalled by the St. 
Thomil5 Org:u , Company, Gardner, Ma5· 
sachusett5. Tr.e instrument is intended 
for tead1ing , practice, and reheanal ac­
companiment of the Ralph H. Farris 
Chorale . The mechanical action instru­
ment is ,·oiced on 2" wind pressure, 
stands in a case of oak, and is 78· wide, 
72" deep and 88" high. The manual 
compass is 61 notes, the pedal ll2 notes. 

MANUAL I 
Rohrlliitc 4 ft. 

MANUAL ll 
Ged.-,ck1pommcr 8 ft. 
Prind1,al 2 rt. 

PEDAL 
Hobgcdackt 8 ft. 

Greenwood to Rebuild 
Mobile Hook & Hastings 

The Greenwood Organ Company has 
heen contracted to enlarge the 2-manual 
Hook & Hastings organ of 1916 at the 
Go,·emment Street United Methodist 
Church, Mobile, Alabama. This is the 
mother church of Methodism in Alaba· 
ma, and W. E. Greenwood, first genera­
tion member of the Greenwood rirm, 
serviced this instrument £or the Hook 
& Hastings (inn. The organ specifica ­
tion was prepared by Dale R. Daniels, 
organist of the church, and Charles 8. 
Carter, vice president of the Greenwood 
firm. Completion of the project is plan­
ned for the near future. 

GREAT 
Principal 8 rt. 61 pipes 
llohlllutc 8 ft. 61 pipes 
Gamba 8 It. 61 pipe, 
Dulciana 8 It. 61 pipes 
r, .. t~nt 4 rt. 61 pipes 
Spillllutc 4 ft. ( Pn,parcd ) 
Twelfth 2½ ft. (Prepared) 
Dm,b l,,t 1r 2 ft . 61 pipes 
Mi.,turr II I 181 PiPl's 
Chimes 

SWELT 
Bourdon 16 fl. (TC ) (r •·••·•••d 
Viola 8 ft. 61 pipes 
Rohrllutc 8 ft. ( Pn,p"r•<I ) 
Gedcckt 8 ft. 61 piJ•~• 
Flulc Cde.le 8 ft. ITC I 49 pipes 
Aeolinc R It. 61 JI prs 
Principal 4 ft. 'l',cpared ) 
Flute 4 ft. 61 pi11.-s 
Nas., · d 21/J ft. (l1rcpared ) 
Flagcolrt 2 It. (Prepan,I ) 
Mixl11rr HI {Pn,pared ) 
Obo, ii ft. 61 pipes 
K ru un,horn 8 ft. 61 pipes 
'.'a11on 4 It. (Prepared ) 

PEDAL 
1',incipal 16 ft. 32 pipes 
Bourdon 16 fL 32 pipes 
Lieblich Oedc,<,kt 16 ft. (from Bourd on) 
Quint 10½ ft. (Prepan,d } 
Octave 8 It. 12 pipes 
Flute 8 ft. 12 pipes 
Quint 5½ It. (Prcpan,d ) 
Choralbau 4 ft. 12 pipes 
Flute 4 fL 12 pipes 
Double Trumpet 16 ft. (Pccpared ) 
Trompctte 8 ft. IPrepan,d ) 
Clarion 4 It. I Prepared I 

TRACKER ACTION 
4 to 7 STOPS 

Otsauan_t frtw. 
ST. HYACINTH E. QUEBEC, CANADA 

It pays to compare switches ! 

A switch is a vital component. It must work continually, unfa ilingly, for years. That's why these features of new and im­

proved Reisner switches are so important. 

D Rugged, heavily-plated, all-metal construction-no wood or leather to be affected by atmospheric conditions. 

D CELCON toggle hinges to eliminate corrosion and binding. 

D 10 to 120 sterling silver contacts assuring positive wiping and cleaning action-no plating to wear off. 

D Wiring guides supplied with all units. 

D Ganged to your specifications at no extra cost. 

Since none of ou r comp etitor s can match all the superior features 

of these fine swit ches, it's no wonder th ey are standard 

equipment with hundr eds of major organbuilders 

and independent organ servicemen. After all, 

these people are pros. And they compare before 

they buy! 
single 

ganged 

trusted name in pipe organ supplies 
The W. H. Reisner Manufacturing Co., Inc., P. 0. Box 71, Hagerstown, Maryland 21740 phone 301-733-2650 
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ELECTRO-PNEUMATIC 
15 RANKS 

Casauanr f rtr,g; 
ST. HYACINTHE, QU{BEC . CANADA 

SI, Lde I.utbnan Cb,,,~b, Lima, Ohio - 2 ma""al, 21 ranil.s 

ADAPTATION to a unique physical environment pre­
sents a challenge to the serious organ builder. 

Reuter welcomes sharing your challenging situation in 
order to develop a pleasing visual and musical solution 
to your problem. 

The Reuter Orran Ca. 
P.O. 801 486 AG 

Lawrence, Kansas 66044 

Tom Robin Harris in Chicago 
-A Review 

Tom Robin Harris, organisl, ;usistcd 
by Gary Bordner, tnunpcter; Church o( 
the Ascension, Chicago, Ill. April 29, 
197!$. Program: Prel11dc n"'I F11g11e 011 

IIACH, Liszt; Cliorni in E major, Franck; 
Toc rnla i1I C major, BWV 5ft4, Hach; 
Sonata for Organ and TnmcJ,et, Purcell ; 
Final from Symplror1ie-Pnssio11, Dupre. 

The Church of the Ascension in Chi­
cago h:is for man) ' years been well 
known in the Midwest for fostering an 
excellent musicnl program, (irst under 
its former organist , Ren Hadley, and 
now under its present organist, Roy 
Kehl. The rully professional choir which 
sings a choral Mass setting and at least 
one motet e\·ery Sunday at High Mas.~. 
and exten sive use or the large !I-manual 
Schlicker organ at sen •ices has built an 
em·iable rcpution in the parish for fine 
liturgical music. This year, an increasing 
amount of organ recit:ils have been 
sponsored by the parish on Sunday eve• 
nings following E,·ensong and Ilenedic. 
tion. Featuring both local and visiting 
organists, the series has not yet had 
adequate publicity in the Chicngo area, 
but it is sure lo draw more listeners on 
Sunda}' e,·cnings during the coming year 
if the degree of excellence coniinues as 
hi~h as it has this year . 

Tom Robin Harris, faculty member 
of Augustana College in Rock hland, 
Ilinois, provided an excellent addition 
lo the series. Displa ying a high degree 
of competency and musicnl understand­
ing in his playing, he brought a varied 
program of Baroque and Romantic lit· 
eratme with him. It was musically so 
excellent, in fact, that one could over­
look the brief memory lapses that 
marred the BACH fugue by Liszt, for 
the musical impulse and the drive never 
failed. We presume that as Mr. Harris 
continues to play more in public, these 
little signs of nervousness will disappear 
as he brains experience. He that as it 
may, we do not hesitate to say that he 
is a major performer. 

This reviewer considers Liszt' s crea­
tion on HACH to be one of the hardest 
and mu sically most problematic of the 
German 19th century literature. There 
is always a tension between sh~ r vir ­
umso display and the mu sical cont cut 
:n the piece. Liszt himself was a rare 
person in his day in that he could bal­
ance 1his tension without letting one 
obliterat e th e other. One side of the 
problem has to do with technique; but 
the otl l«:r has to do with the tempo 
relation ships , the phraseology, and the 
rcgistralium of the piece. Few modern 
players can balan ce both, and it is cer-
1ain that the success of one problem de­
pends on competent handling of 1he 
other, or the piece fails. Tom Harris did 
a heuc r job than most. His technique 
matched the virtuosity of the piece ad­
mirably , and ere n the most difficult of 
pa~ age$ came out clear and secure. He 
must still come tn grips with the idea 
of rubato , howe,·cr, before the musical 
"ends " of the piece meet, and before the 
piece will make sense as a whole. He is 
close to it , and we admired his play­
ing ,·cry much. Hut there were too many 
limes when ruha10 t11med into radical 
tempo changes that destroyed the the-

matic relationship of one section to an ­
other , and thus spoilctl somewhat the 
cominuit }"· There was no doubt about 
the registrations , however, £or they were 
both stylistic anti successful in setting 
up 1..he sound "affects" or the theme as 
it wanders through the various moods o[ 
each section. 

If there was anything to criticize in 
the excellent r.erformance of Franck 's 
E major Claora , it was again a glimmer 
of the same problem. A lot o[ rubato 
was used in the pcrfonnance, and it 
edged onto disturbing the constant tern• 
po relationship of the "chorale" melody 
as it moved from section to section. This 
slight formal problem aside , Mr. Ha n is 
did a fine job of turning the gcrmanic • 
sounding organ into a French 5l}'lc in. 
strument, registering according to 
Franck's wishes, and imbui11g the piece 
with gravity and richness. 

Mr . Harris proved to be a fine inter · 
preter of Bach's music however, and the 
Touata came alive with a man •clous 
dancing tempo and spirit. One mi11ht 
wish for more nexibility at cadence 
points, but one seldom hears the work 
gh'en such fine detail work. The F"g11e 
contained just enough humor to make 
it dance, but could ha, ·c used a little 
more abandon. No matter, for the de­
tails were cxccllen tly done - c, ·cn those 
inner cadential trills that always throw 
less competent players or£ balance. Mr . 
Harris is to be commended for not 
"fiddling around" with the registration 
throughout the whole piece - even the 
fugue is most successful on a light reg­
istration throughout, and needs not the 
usual crescendo technique. 

For relief, Mr. Harris brought an 
underclass music major from Augustana 
College with him to play Purcell's Trmn· 
pet Sonata. Stylistic problems aside 
(both in terms of lhc transcription, and 
in terms of the modern instruments and 
their balance), Mr. Bordner bean 
watching as a you11g artist. Using a "D" 
trumpet (modern) , he produced a clear 
tone and manipulated all the notes wilh 
consumate case. It was a little loud and 
raucous for the small church (he might 
ha, ·e belled down further into a stand 
or to the back wall ) , but such clarity in 
playing with ab solutely no failures in 
~he uppe~ rcgi , tcr, e,•cn on Fast passages, 
1s sometlung seldom heard. If this young 
man plays so well now, he will undoubt · 
cdly be fantastic in a few years hence . 
It was a lh •ely performance. 

Mr. Harris conclutlcd his program 
with what we would consider to he his 
own personal "tour tic force." He un , 
derstands and {eels Duprc ·s music per­
fectly, and he handles the technical 
problems with assurance and ease. The 
piece utilized the abundant resources of 
the organ to their fullest , and brought 
the evening to an end on a triumphant 
note. 

Tom Robin Harris has a good futun: 
ahead of him. He is a fine organist , and 
will undoubtedly be heard more a11d 
more in future years. He is worth hear­
;ing. The organ recital series at Asccn• 
sion Church also has a good futun: 
ahead of it. It is a fine and welcome ad­
dition to the musical life of Chic.igo. 

- Robert Schuneman 

New Casavant to Coral Gables, Fla. 
The University Baptist Church , Coral 

Gabl es, Fla . celebrated completion of its 
new Casava nt organ on Sunday, Nov . 12, 
1972 with services of dedication and a 
recital by Warren Hutton. The new 2-
manual instrument is housed in a newly 
created space to the le ft of the baptistry 
and opening dir ectly towards the con­
gregauon and cho ir. It replaces a former 
residence organ previously situated in 
the attic of the building. All windchests 
are electrically operated slider chests. 
The Swell and Pedal div isions are hid ­
den by grilles and the Great division is 
exposed. The instrument was planned 
by John Tyrell, Casavant's Southern 
representative, consultant Warren Hut­
ton, and Paul Smith, minister of mus ic 
at the church. 

GREAT 
Quintaden 16 ft. 61 p ipes 
Pri nt.ipal 8 ft. 61 pipea 
Rohrbordun 8 It. 61 pipes 
Gemshorn 8 ft. 61 pipes 
Okla>' 4 fL 61 pipu 

Koppclfl61e 4 It. 61 pipes 
Flachfl6t• 2 ft. 61 pipes 
Sesquiahera II (TC) 98 pipes 
Mixlur IV l ½ ft . 244 pipes 
Trompete 8 It . 61 pipes 
Chim .. 

SWELL 
Viola 8 fl. 61 pipes 
Vox coelesus 8 ft. {GG) 54 pipes 
Gedackt 8 ft. 61 pipes 
Prinzipa\ 4 ft. 61 pipes 
Spitzfl6te 4 ft. 61 pipes 
Oktav 2 rt. 61 pipes 
Qu intfl 6te I½ ft. 61 pipes 
Scharf IV ½ ft. 244 pipes 
Krummho t n 16 ft. 61 pip es 
Oboe B ft. 61 pipes 
Tremulant 

PEDAL 
Subbau 16 ft. 32 pip .. 
Quintadcn 16 fL 32 pipes 
Prinzipal 8 ft . 32 pipes 
Gedacktpommer 8 ft. 32 pipa 
Choralb ass 4 ft. 32 pipes 
Mixtur IV 2 ft. 128 pipa 
Posaune 16 ft. 32 p ipes 
Trompete B ft. 32 pipes 
Schalmei 4 fl . 32 pipe11 
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Martha Folts in Chicago 

-A Review 

Martha FolL~ at Alice Millar Chapel, 
Nor1hwcs1cm Unhcrsity, Evanston, Illi­
nois May 29, 1973. " (Some) Music for 
the Organ: 1!)40-1972." Program: Anti­
Juxle$ I (1972) , Gary White; Study 
in De1uilies mul Durations (1005-66), 
Alan Stout; Nebulosa (1969) , Bengt 
Hambracus: Strulture J1er Giovanni, 
Opus 9 (100!1) Siegfried Naumann; Or­
gmuon I {c. 1971) , Xavier Darassec; 
l'aridJio1u 011 a Recitali ue, Opus 40 
(19H ) , Arnold Schoenberg . 

" Martha Folts came to Chicago at the 
end of May." It sounds like an innocent 
statement , but the musical event was 
not so innocent. Nor was it innocuous 
or unimportant. As a matter of fact, 
this slight woman fro1n the music fac­
ulty of the Iowa Stale University, Ames, 
Iowa, brought one of the most im­
portant and energetic programs to Chi­
cago that the area has heard in quile 
some time. 

II is too bad that more people didn't 
hear it. The 50 or so odd people who 
did were almost unanimous in their ex­
r:itement over the program. \Ve wonder 
sometimes about such things. If it had 
been an important European artist com­
ing to town, there would have been 
publicity in all the papers, on the radio, 
on TV, and in the arts journals much 
in advance of the recital. In short, all o( 
Chicago would have known about it, 
whether they wanted to or not. It i1 
discouraging to see such an artist as 
Martha Folts come to town when vir­
lllally no publicity has been let out in 
advance. She deserved a much heller 
audience and a wider hearing than she 
got , to say nothing of the courtesy in­
volved. There was no doubt in this lis­
tener 's mind that we were listening to 
the most important organ recital o( the 
year in our area. 

There ar c few people who attempt 
10 play a lot of contempor ary music, 
and few who attempt it arc able to 
"get into the music" in such a way that 
they arc able to deliver with conviction a 
potent and perceivable musical state ­
ment in the performance. The technical 
demands of major contemporary works 
alone militate against this kind of suc ­
cess. But, more importantly (as com­
poser Alan Stout has pointed out to 
us privately), the performer must ap­
proach the music with the skill of a 
composer first and foremost. It is this 
approach that makes the differ ence be­
tween this artist and other organists. 
Rarely have we heard such complete 
gra sp of the musical content and st ruc­
ture made so evid ent in perform ance. 
After ali, we expect this today among 
i nterprc tcrs of old music (but get it less 
rrequcntl y than ls desirable } but we 
w111ehow forgh ·c inadequacies in per ­
forming contemporary mu sic - prob . 
:1bly because of i ts unfamiliarity . 

To begin with, Marth a Folts is abso­
lutely accurate in her playing. Unlike 
many other players, or "specialists" in 
contemporary organ music , she plays all 
the notes accurat el y. Furthermore, her 
~kill as a composer, and he r study with 
other composers J1as allowed her to 
fathom the depths of the music so that 
wh at one hears is not just note -accura ­
cy alone , but an accurate po rtray al ol 
the compo ser 's intent ions in terms of 
foi-m, structure, rhythm, phraseol ogy , 
st}lc and "a£fect." 

It was a varied evening, beginning 

IH:JOIC E IN T UE LAMB by Benj amin 
llrl llen was the fulun,d work on !lie final 
111111icn l 11rogr.>m ol the season 011 June 10 at 
Urndlcy I lill1 Presbyterian Chu rch. TI,e choir 
nml soloists were conduclw by Donald S. 
Sudu~rl4\11tl1 organis1 nrul c:hoirm:1.1tcr 0£ the 
, lo11rch. 

NOACK_ 
THE NOACK ORGAN CO ., lNC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS. 0183 3 
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with Ga ry White 's p iece written for the 
performer last 1·car. The piece deals with 
~musical opposites" : d}'namic, timbre , 
pitch, as well as tempo and rh}lhm . 
Martha Foils provided an excellent per • 
fonnance of the work of her fellow £ac­
uit y colleague at Ames. Alan Stom's 
piece , originaliy written for James Le­
land , was written specifically for the 
Alice l\lillar organ. It is notated in \'er­
tical lines indicating time in seconds. It 
works with ,·crtical densities and dura­
tions , and requires boards of ,·arious 
lengths lo pla y clusters , and requires an 
assistant for registration and help in 
manipulating the boards. Hambracus·~ 
piece is essentially II rondo with a re­
frain in notated score separated with 
couplets nori mesurd which arc open to 
intcrprelation and impro,·isation. The 
performer here was able to show her 
skill as a composer -impro,•iscr in a well­
thought out realization of the score. 

Following an intermission, Na11man11'5 
Slmllure (requiring the help of two 
registrants) brought 12-tone techniques 
to I he fore. It consists of SC\'en sections 
marked "A-B-C-D ancl 1-2-3" which may 
he played in any order according lo the 
desire of the performer. The lettered 
sections arc to be played twice, and the 
11umhered sections once, thus gh ·ing the 
listener recurring material to recognize. 
The piece required a wide range of dy­
namic contrasts which were hnaginath c­
ty displayed on the large organ by the 
performer. Darasse's Organum I was des­
cribed by composer Alan Stout (who 
articulatclr annotated the program) as a 
",·eritablc karate match for an organist 
and two assistants." It requires three 
players. The piece is in 12 sections which 
can be pla}'ed in any order (only 10 
were performed in this program) . Each 
section is i5olalcd £tom 1hc other by 
measured silence. 

Finally, the program ended with what 
must be the very best performance o( 
Schoenberg's J' ariations that this review ­
er has c,·er heard. The piece is prob· 
kmatic for Schoenberg scored it in un­
pl ayable fashion (e,·en though his intent 
is clear in the MS score) , The published 
,·crsion of the piece is one man's in­
terpretation 0£ the score, and one which 
docs not fully comprehend the compos­
er's intentions in the piece. Hence, per ­
formances h ave been muddy, unclear 
contrapuntally, and ,·cry difficult to 
follow. Martha Folts has made a detailed 
study o( Schoenberg's MS, and she plars 
the piece with a great amount of clarity . 
It was a man·elous experience to hear 
this "old" and tradition al piece afte r 
such a p rogra m, ancl one was reminded 
about just how much the musical ,rnrld 
has changed since 1941 (note that we 
avo id the word "progre !.5" he re, for the 
Schoenb erg work is as "progressh-c" 
sounding as it ever Wal, as formative and 
ex citing as anything ,n itten in this cen­
tury ). 

Ms. Folt., made a point of thanking 
pubtically her assin ants, all of whom 
were students of Nortlmcstem Univrr ­
sity organ faculty meu1bcrs, and all of 
whom performed admi rably a very dif­
ficult task on short notice. But most ur 
all, a small but grateful audience 
th anked a performer who must he 
rank ed among the , ·cry best in our 
world today - a contempor ary p crfom, . 
er with all the enthu siasm and integr ity 
in her pl aying th at anyo ue could ask for. 

- Rob ert Schuneman 

TH C COLUMBIA (S.C. ) CHAPTER AGO 
elected th e following olli t en for the 1973,74 
,c...,n : Mn . John A Bauer, dean 1 Edmund 
Sliay, sub-dean ; Mn. Richard C . Ca ughman, 
.., crda ry ; Hubert W. Tucker , lrca,u rer; and 
f., Grcsory Pea rce, Mn , Rob ert II . Philp and 
Ro11ald E, Miller , boa rd mei•ben al large , 
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A ut horized 
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SCHLICKER ORGAN CO., INC. 
TRACKER-ACTION ORGANS 
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New Choral Music Received 
-A Recommended List 

~ 
Agape (Hope Publishing Co.) Carol 
Stream, IL 

Adler, Samuel: Division. TTBB or 
SATB, glockenspiel. AG 7126, 75¢. 

Wyton, Alec: l\lagnificaL Contralto 
solo. SATB una cc. AG 7127, 35¢. 

The Genesis Songbook {songs in folk 
idiom). Compiled by Car hon R. Youn1t, 
Pocket edition {Melody only), $1.50 (I · 
12 copies ) , $1.00 (13 or more copies), 
spiral accompaniment edition $5.95. 

Associated l\lusic Publishers, New York, 
NY 

Haydn, Michael: I.audate populi, 0£· 
fcrlorium pro omni tempore. SATB 
soli, SATB d1oir and orchestra , ed. Olio 
Biba, Latin text only . Breitkopf &: 
Haertel, 6655, $4.25. 

Palestrina: onertory-Ascendit Deus. 
SATTB unaccomp . Breitkopf &: Haert el, 
!1507, 5111,i. 

Palestrina: onertory-Confirma hoc. 
SATTB unaccomp. Breitkopf &: Haerte!l, 
3508, 75t 

Palestrina: O(fcrtory,Exahabo le, Do­
mine . SATTB unaccomp. Breitkopf &: 
Haertel, 3509, 75¢. 

Palestrina: Offcrtory-Justorum ani•---.· ~. 
SA'ITB unaccomp . Brcitkopf u Ha ci ld, 
3510,75t 

Palestrina: onerto11 ·-Sarerdotes Do­
mini. SAATB unac comp. Brcitkopf 8c 
Haertel, 3521, 50¢. 

Palestrina: Offrrtory-Su~,cr Dumina 
Babylonis. SAA TB un accump . Dreit kop f 
&: Haert el, 3522, 75¢. 

Viclori a, T omas Lu is de: Four l\lo­
tels at!Su dulcis mrmoria, 0 qnam 
gloriosum, 0 Domine, Vere languorcs ). 
4·6 part mixed chorus un accom p . Union 
Musical Espanola, A-66 1, $1.25 . 

Joseph Hoonlu, In c., Hackensack, ~.T 
Krene k, Ems1: O Holy GhosL .,.o\ TB 

divisi un accom p. n 123, :15¢. 
Martin , Frnn 1; ; Ma~~. Dou ble rhoru ~ 

unaccorup, L.11in only. Ilarcnr e i!cr-Vt•1-
laf?", n 150, $2.50. 

Rossin i, G: I.a Foi (Faith ). 3 part Ire· 
hie chorus, piano , French- English. H 10'.l, 
551t 

Wolf, Hu i:o: Au£blick {Looking Up­
w-.irds). SATB un accomp ., German -Eng­
lish. ll 112, 25¢. 

Wolf, Hugo: Einklang (Harmon y). 
S.\TU unac comp .• German -English. n 
I 13, !10¢. 

Wolf, Hu go: Resignation. SATD 11nac• 
wrnp., German -English. B 114, 45¢ 

',,olf, Hu go: Letzte Bille (Last Pr.ly· 
er) SATB unaccom p., Germa n-English 
8 11 r; llfl¢. 

WoU, Hu go: Ergcbung (Submhslnn). 
SATB ui accom p. , Germ an -English. R 
I 16 45¢. 

Wolf, Hugo: Erhebung (Exaltation). 
SATB d iv isi um 1ccomp., C enn an -1::n_;· 
lish. B 117, 40¢. 

Boo,ey &: H;1wkes, New York, NY 
Nelson , Ron: Meditation on the ~yl­

lable OM. Narrator (bariton e), htrgc 
and small choru ses of men's voi CC'I, 1111-
accomp . 51!09, 30fl. 

Ror cm , ' k d : A Sermon on :\fir:tdtll , 
Solo , ·oia ·. unimn choru,, str ings or 
keyboard . 7'i!!, 

Ror em , :•led: Canticle of the Lamh. 
'iATB u:1m:comp. 584!1, !1111,i. 

Ror em ~ ~fl - Canticles , Set I (CnnA­
tebo r tibi_. solo N unison; ~[agnifi c u, 
SA or TB ; Nunc dimiuh, SAT) . All un­
accomp, English texts only. 5842, !IOt 

R orem, Ned : C.-inticles, Set l • (Uenc­
dlctus C'I Domine, SATB: Ph05 · ~:'arion, 
SATB; Ecce Deus , SATB) . ! II unac • 
comp , English texts only. 5!!41, 4 ;t , 

Latrobe, Chri stian I. : Lord of Life! 
Now Sweetly Slumbe r. Ed. Ewald V. 
Nolt e. SATB, tenor and bass aoli , key­
board . Moramus Edition, 5815, 40¢. 

Peter, Johann J,'ricdrich: I Will Free­
ly Sacrifice to Thee. Ed. Roy E. Still· 
well and Ewald V. Nolle . SSTB, key. 
board . Moramus Edition , 5787, 40fl. 

Concordia Publi~hing House, St. Louis , 
MO 

Bach, Johann Christian: Kyrie iu D. 
Ed. Marie Ann Heiberg Vos, keybo ard 
reduction l\' esley M. Vos. SATB soli , 
SATB choru s, or chestra or keyboard . 
!17-5043, $1.50. 

Bender, Jan: Thh Is Indeed the 
Prophet. 2 equal voices, keyboard . 98· 
2054, 251!, 

Bourgeois / Crucger: Ah, Holy Jesus. 
Arr . Gerhard Krapf. SATB, oboe or re· 
corder, organ. 98-215!1, 25fl. 

Carley , Isabel McNeill: Sing for the 
Joy oC Easter, SSA(A) and optional bass , 
instrumenlS. 98-2148, 25¢. 

Distler, Hugo: In the World You 
Have Fear. Burial motet for SATB un­
accomp. Ed. Larry Palmer. 98-2146, 35¢. 

Krapf, Gerhard: Psalm 150. Soprano 
solo, !I-part treble choir, flute, organ or 
piano. 98-2134, 40¢. 

Roman, Johan Helmich: Jubilate Deo. 
Soprano and bass soli, SATB chorus, 
orchestra, Latin -English. Ed. and piano 
reduction S. Dn1mmond Wol£f. 97-5025, 
$2.00 . 

Scarlatti, Alessandro: I.audate Domi. 
num, omnC!l gentes, Concerto for 
SA-:-TB and string orchestra, continua. 
Tramcribed and ed . Jeanne E. Shaffer. 
97-49i 3 , $2.00 . 

Hillen, R1chanl: Seasonal Responses 
£or Unison Voict·s, 97-512(1 !i0¢. 

Harold Flammer, Inc., Delaware Water 
Gap,PA 

Dirk5en, R ichard: Chanticleer. Chrisl.• 
mas carol, SATB, organ or piano an d 
electric bass. A-5625, !15¢. 

Gala,cy ]\lusic Corp., New York, NV 
Vaugha n , villiams, R .: Tweh·e Tm · 

clitional Carols from Hereford shir e. l l'1t 
son , ·oices and kcyhoard or SAT H 1111 

acrnmp. $1.2:,. 

No,·ello &: Co. Lui., London , Englantl 
(Bclwin J\lills) 

Aston, Pet er: Allcluya Psallat. SATI\ 
unacco mp., Latin- Eni:lish. NCM !19. 

Aston, Peter: And I Saw a New Hea, ·. 
en. Soprano solo, SATB, opt. organ . 
l\lW 7. 

Dmy lon . Paul: How Like an Ani:cl 
C.1mc I down! SATH , orga n . NCM 3:;, 

Howells , Herbert: l\fagnificit anti 
Nunc Dimittis . SATB , o rga n. PCB 141H. 

Howells, Herbert: l\lagnificil &: N1mc 
Dimittis-Collcgium l\lagdalenae Oxoni, 
cn,c. SATB, organ. NCl\f 32. 

Hu rford, Peter: Communion Sen ·ice­
Series 3. Organ, congregatio n and / or 
SATB choir. MW 28 . 

H urford, Peter : Two Sentences (Truly 
the Lord Is In This Place, Through 
Jesu s Christ "'e All H:i,·e Access to lhc 
Father). SATB, orga n , MW 29. 

Joubert, John: I Will Lift Up \\line 
Eyes. SSAA, piano. Chor. S~r. 125. 

Leighton , Kenn eth: Ath·entanle Dco, 
SATB , orga n . NCM 36. 

McCabe, .John: Norwich Cant icles 
(1970) (Magnifi cat &: Nunc Dimiuis). 
SATU un accomp . NCM 31. 

Ros ·, l\ern ard : Thr ee Introits (0 
qu am gloriosum, Latin only ; Dominus 
cusfodit le, Lalin only; We Will R ejoice 
in Thv Salvation, English only). SATI\ 
d ivis: nna ccomp. MT 1558 . 

Wills , Arthur : Let All l\len Enry · 
where Rl.'joicc. Anthem for SATH, or ­
gan (or brass , percussion and organ). 
MW 27. 

Grandi, Alessandro: 0 Porta Caeli (0 
G,llc of Hean n) . SAT B, organ, English· 
Latin. MT 1557. 

Hayes, Will iam: Lord, How Long Wilt 
Thou He Anb,ry? SAATB unac comp. 
NECM 27. 

Josquin (?): Regina celi letare . 
SA TT Bll un acco mp. , Lati n only. MT 
1542. 

Porpora, N.A.: Credidi . Motet for 
SSAA, strings, continuo , Latin -English. 

THE DIAPASON 



Praelor ius, l\Iichacl: Der du hist Drey 
(Thou Who art Three). SAT /B unac­
comp., German-English. !\IT 1546. 

Tallis, Thomas: Hear the Voice and 
Prayer. SATB or AATB. NECM 18. 

Tallis, Thom;is: I Call and Cry lo 
Thee (0 sacmm convh·ium). S,\ATB, 
English-Liltin. NECI\I 26. 

Tye, Christopher: Pecc.n-imus rum 
Palribus Noslris. SATTBBB unaccomp., 
Lalin only. !\IT 1556. 

Waller, Johann: Der Kiinigen Maria 
von Ungarn Lied (The Song ol Queen 
Maria o[ Hungary). SATB unaccomp., 
Gcnnan,En 91ish. !\IT 1545. 

Wisc, Michael: Christ Rising Again 
from the Dead. SATU, organ. MT 1559. 

Odord Unh·crsity Press, New York, NY 
Dayton, Paul: The Spacious Firma­

ment. S5ATfBU, organ. 42-366, 701,!. 
Hoddinou, Alun: Out o( the Deep. 

SATU divisi, unaccomp. $1.15. 
Johnson, R. Sherlaw: Incamatio (,\n· 

liphon-Dum medium silcntium ). SSATB, 
unaccomp ., Latin onl y. X.227, 451,!. 

Leighton, Kenn eth: The Second Ser• 
,·ice (Magnificat &: Nunc Dimittis). 
SATll , orga n. 42,370, $1.50. 

Mathia s, William: BJeg the Lord, 0 
l\(y Soul. SATll , organ. 42-!169, 501,!. 

Mathia s, William : Gloria. TfBB , or · 
gan , Latin onl y. 46-178, $1.!15, 

Mathias, William: 0 Salularis Hostia. 
TrBB un accomp . , Latin only. !\I 18, 
50,. 

Preston , Simon : There is No Rose . 
SATBB unaccomp. X 22!1, !10~ 

Ruller, John: Communion Service 
(Series Ill). For congregational use with 
orga n and op tional SATB choi r. 40-002, 
701,!. 

Rutt er , John : Siar Carol. SATB, opt. 
childre n' s choir . 84-2!13, !15¢. 

Amncr , John : Come Let's Rejoice , 
SSTB, unaccomp . 42·!165, 45~ 

Amn cr , John : He That Descended. 
SSA TB un accomp . A 276, 45!1!', 

Byrd , Will iam : Magnificat and Non e 
Dimiuis from the S h o r t &rvice. 
SAATfll, o rgan . TCM 12 (revis ed ), 
$1.30. 

Byrd, Willi am: TeDeum and Bene. 
dictus from the Short &rvice. SAA TTB , 
organ . TCM 2ll (rev ised), 43-7068, $2.00. 

Cari s.,imi, Giacomo : Jonah. Oratorio 
£or SATB soli , double chorus, st rings, 
continu a, opt ional winds , Latin onl y. 
$1.25. 

Dowland, John : Seven Hymn Tunes. 
SATB. Nos. 1-4, T CM 79 ( revised ), 451,!; 
Nos. 5,7, T CM 80 ( revised) , 551!, 

Hiindl , Jacob: Ecee Quomodo l'tloritur 
J ustis. SATH una ccomp., Latin only . A 
282, 25¢. 

Gibbon s, Orlan do: I Am the Resur· 
rcction and the Lire. SAATB un accom p . 
·13~176, 45tt. 

Mon teverdi, Claudio : Deus tuomm 
militum. TfB, 2 , ·io lins, conlinu o, Lil­
tin onl y. 25tt-

Nicolson , Ri chan] : When Jesus Sal 
at !HeaL SSATB, organ, st r ings op t. 42-
233, 85!1!', 

Tallis, Thomas: II Ye Love Mc. SATB, 
opt. kc)·hoard. TCl\l 69 (rc,·ised), 42-601, 
35¢. 

T)·e, Christopher: Give A1mes o[ Th) · 
Goods. SA TH, organ. TCM 57 (rc, •ised) 
-13-217, ·151,!. 

C. F. Peters, Inc., New York, NY 
l'inkham, Daniel: I Ha, ·e Preached 

Righteousness. SATn, keyboard. P66277, 
35¢. 

Rameau, _Jean-Philippe: Laboravi Cla­
mans. SSATil, organ, Latin only. P66276, 
60¢. 

Theodore Presser Co., Bryn Mawr, PA 
Adler, Samuel: Symptoms o[ Love. 

TTnn unaccomp. 31240980, 351!. 
Ives, Charles: Psalm 51. Ed. John 

Kirkpatrick and Greg~ Smith, SATB 
un:iccomp. Merion Music, ll-12~!0025, 45j!. 

Ives, Charles: Psalm 150. Ed. John 
Kirkpalrick and Grrgg Smith, 4-part 
treble, SA Tll, opt. organ. Merion Music, 
3-l2-'10027, ·10¢. 

Mouton , Je an: Noe , Noe, N~, Psal ­
li1e. SA TB unacco mp. , Latin- English 
312-41009, 451,!. 

Mmllon, J ean: Pucr n.nus est nobis. 
SATH una ccomp ., Lal in -En glish. 312 
·II0IO, 60¢. 

Mouton, Jean: Quaernmus rum pas­
loribus. SATil unaccomp ., Latin -Eng , 
lish . 312~11011, 50¢. 

Williamson, Malcolm : Te Deum. 
SATB , orga n , opl. brass. !112-40947, 45!1!'-

E. C. Schirmer, Boston, MA 
Billin gs, William : A Virgin Unspotted 

(Judea), Chri stmas carol, SATB unac ­
comp. 2794, :m,. 

Brahm s, J oh annes: Lass dich nur 
nichts nicht dauren (0 Heart Subdued 
with Grieving). SAT B, organ , Genn an­
English. 1115 ( revised), !15¢ 

Felciano , R ichard: A Christmas Mad­
rigal. SATB , b rass, perruss ion . 2905, !15¢. 

Pin kha m, Dani el: Come, Love We 
God. SATB, guitar or piano or harp. 
2773, 35jl!'. 

Pinkh am , Dani el: Pater noster. SATB 
doubl ed by oboe , En glish hom and 2 
bassoons, or with opti onal orga n, Lalin 
only. 2922, 35tt. 

Pinkha m, Daniel: The l'tfessage. SATB, 
guit ar or p iano. 2747, 351,!. 

Pinkham, Dani el: To Think of Those 
AIHenL SATB, guitar or p iano or harp . 
2772, 30,. 

Schiilz , He inrich : Die Sieben Wortc 
J e1u Christi am Krcu z {The Se,·cn 
Words or Jesus Christ on the Cross). 
SA TTll, 5-part instruml ·nts, continuo, 
Ed. Daniel Pinkham, German , En., :ish 
:!756, 75¢. " 

Susa, Con rad : The Knell. SATB. or 
b'ull, !?900, 3'.i¢. 

Southern l\lusic Publishing Co., New 
York, NY 

Rore m, Ned: Two Holy Songs (Psalm 
134, Psal m 150). SAT il, o rgan o r piano. 
2115-10, 40¢'. 

A. David Moore & Co. 
TRACKER ORGAN DESIGNERS & BUILDERS 

North Pomfret Vermont 05053 

pOCOl20 Boq SIDCieRs 
STATE COLLEGE, EAST STROUDSBURG. PENNSYLVANIA 18301 

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

Berkshire Organ Co. is pleased to sponsor the first 

North American Organbuilders Convention 
Washington, D.C. Sept. 2-5, 1973 

Convention Planning Coordinator: 
Mr. Arnold Scold, 3901 Military Rd. N.W., Wash. D.C. 20015 

ANDOVER ORGAN COMPANY, INC. 
Box 36 

Methuen, Ma11achu1ett1 018.« 

modern mechanical action 

JULY 1973 

118 WiSMNGT0N STREET UlW(U ~ 01851 

Alger Park Christian Reformed Church 
Grand Rapids, Michigan 

Three Manuals 

Thirty-Two Ranks 

WICKS ORGAN COMPANY /Highland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 

ACTON, ONTARIO 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone OR•gon 5-6160 

PELCA RECORDS 
The finest In European organ ,-,dings. 
Many llems In rtock. Write far n- c.to­

logue. S. H. D•mblnsky, 1035 lroquola 
Dr, S.E., Grand Raplcla, Michigan -''506. 
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RICHARD HESCHKE 
Louisiana State University, Baton 
Rouge. "Rich registration and 
smooth playing • • • fine tech­
nique ••• " {The Clarion-ledger, 
Jackson, M lss.) 
" . •• excellent rhythmic drive ••• 
stylistically and musically satisfy• 
Ing •• • a stunning performance 
. . . If the local concert season 
comes up to the level of this re­
cital, we will have quite a year." 
(Fort Wayne News-Sentinel) 
11 

•• • a lustrous performance " 
(Rochester Times-Union) 

@ 
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Suite 515 
Gateway I 

Newark, N.J. 07102 
Phone {201) 624-3308 

PHILLIP TRUCKENBROD 
Director 
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Contestants (I. lo r.): Kollh Womor, Colla Jones, Michael Conine, ond winner Donald 
Dame. 

Donald Dame Wins 

Worcester Competition 
Donalt! Dame, 23, of Providence, 

Rhode Island , wa~ named the winne r 
of the !Ht1 Worceste r Nation al Organ 
Playing Com petition spo nsored hy the 
Wo rceste r, Mass;iclmsctts, Chap1er of 
the AGO. He was pre sented tl1e cash 
awa rd of $300 following his recital in 
the First Bap tist Church, Wo rcester . 

Nor th T exas f t:llc Uni\'ersily and the 
New Eng lan d Cunscrvaturv o f Music 
where hi s teachr.rs h;we ;,u :n Frr-1 
Cronhimcr, Bru ce Bennet , Do. ~Id Will · 
ing and Yuko Haya ~hi. He h a - vc-d 
as organist of the Ch ,1rch o t 
Epiphany in Pro viden re and 111.: 
Cathedral Church o[ SL. Paul in 1>0,. u, 1 

a nd is a m emb er 0£ Pi Kapp a Lam b da 
nat ion al hono rary socie ty for musi cia ns. 

Presentl y organist of Gra ce Church 
in Pro videnc e, Mr. Dame has attended 

~ lllll hl llMAllltffllllll fl lllllHIIHtllllHIHltlllllllm ... 11111111n11111111111111111u11m11111nmn11111111m1 11111m111u11111nmu111111HHIUIIIIIIHIUIIIIIIII HIIIIIIHllll •'IIIIHI!; 

I ! JOHN HOLTZ ! 
I I Faculty: HARTI COLLEGE, University of Hartford I 
I ~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford I 
s g 
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MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOll 

"MiH Mason playad wilh autt a,ily and resotve, demon11, a1ing onow 
her ext ,aonlinory foe/lily • • ." Des MoinBS Register, Oclobe t 5, 1964 

WANT A PRACTICE ORGAN? 
Build your own - use a PEMBROKE do- it-yourself ORGAN KIT 

Full inslrodions - Reasona.bly priced 

THE ORGAN LOFT 
GOSSVILLE, N.'.:W HAM?SHIRE 03239 

ff ii doesn 't have pipes - ii is nol a n organ 

Vernon de Tar 
F.A.G.0 ., Mus. Doc., S.M.D. 

Church of the Ascension 
f ifth A¥enue a t Tenth St ree t 

New York, N.Y. 10011 

The Ju illiard School 
Recitals 

Dwight Oarr 
Recitals 

Wc11s Co11ege 

Aurora , New York 13026 
Organ and Choral Workshops 

16· 

Second-place winn er was Michael L. 
Corzine, 26, or Evansville, Indiana. Cur­
rently visiting instructor o( organ and 
unh ·ersity organist at the Unh ·crsity of 
f.1a1\S\·ille, Mr. Corzine has completed 
course work requirement s for th« OMA 
rk-grce at Eastman School or Music, 
Rochester, New York, as a student of 
R u~ell Saunders. He won th e Regional 
Organ Pla ying Competition of the 
AGO in New York City iu 1!169, and 
took second place honors lin the Na­
tional Organ Playing Competition of 
the AGO in Buffalo in l!J70. Recently 
he was named winner or the 1973 Na ­
tional Organ Playing Competition in 
f ort ,va yne, Indiana. 

Other rinalisLs were Celia GrasLy 
Jones, a Dl\lA candidate al the Eastman 
School of Music, and Keith Womer, a 
sophomore at Case "'cstcrn Reserve 
Unive r sity in Clc, •eland, Ohio. 

Final Comp etition judges were John 
1:erris, universit y organist and c'Imir­
rnaster at Han •ard Unh ·ersity ; John 
Holu, chairman of the organ depart· 
ment at Hartl College of Music in Hart­
ford; and James Johnson, organist of 
rirst Congregational Church and Husch­
Reisinger Museum, Cambridge, Massa­
chusetts. l\lr. Dame's competition pieces 
were Prelllde and F11g11e in C, n,vv, 
5'17, by Hach: The World Awaili11g the 
Saviour (Symphonic -Passion), by Dnpr c; 
and Sonata Ill b y Hindennth. 

Jud9e1 (I. lo r .): James Johnson, John 
Holtz, and John Ferris. 

Austin Builds for 
Stroudsburg, Pa. Church 

The United Methodi st Church of 
Stroudsburg, Pennsylvania has recently 
contracted ror a new !I-m anual organ 
from Amlin Organs, Inc ., of Hartford, 
Conne ct icut . Th e !!!I-stop in stmmcnt 
will have a functional arrangement o r 
the Great stops and some of tJ1e Pedal 
• top s immediately behind the choir loft. 
It will replace an old Estey organ whi ch 
had been built for the old original 
Waldo r f Astoria Hotel in New York 
City . Details of the contract ha, •e hceu 
haudled £or the church by George W. 
Sebring , J r. , in consultation with Paul 
Hammil of Woodmere, N.Y., a former 
memb er of the chur ch . Mrs. Harold 
Treible is the prC$Cn t org anist of the 
church. Charles Neill represented the 
Austin company. 

GREAT 
Principal 8' 61 pipes 
Hnurdon 8' 61 pipes 
Octa, ·c 4' 61 pipes 
Waldllote 4' 
Superocta, •e 2' 61 pipes 
Fnumiture 11,IV 183 pipes 
Chimes 
Carill on 

SWELL 
Viola e• 61 pipcs 
Viola Celeste 8 ' (TC) 49 pipes 
Rohrgeded r.t 8' 61 pipcs 
Geigenprindpal 4' 61 pipes 
KoppeUlote 4' 61 pipes 
BlocUlotc 2' 61 pipes 
Plrin Jcu III 183 pipes 
Tr ompclc 8 ' 61 pipes 
Trr mulan t 

CHOIR 
G«leckt 8' 61 pipes 
Eriahler 8' 61 pipes 
Erza hler Celeste 8' (TC) 49 pipes 
Spitzflote 4' 61 pipes 
Gemshom 2' 61 pipes 
Larig ot I½' 61 pipes 
Silflote I' 
Krum mhorn 8 ' (TC) 49 pipes 
T rcmulanl 

PEDAL 
Principal 16' 32 pip es 
G«lc ckt 16' 12 pip es (Swell} 
Octave 8' 32 pipes 
Ged eclr.t 8' (Swell ) 
Prindpal 4' 12 pipes 
Kop pelllo tc 4 ' (Swell ) 
Millturc 11 
l'osau nc 16' 12 pipes (Swell) 
Kru mmhom 4 ' (Choi r) 

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTIE, NORTH CAROLINA 28205 

' THREE GENERATIONS OF ORGAN BUIWING" 

[I AIKIN ASSOCIATES 
All ELECTRIC CHESTS 

ELECTRO PNEUMATIC PEDAL CHESTS 

" Qualify wifll 
Ennomy" 

Box 143 Brooklyn, Pa. 18813 717-289-4132 

ORGAN LEATHERS 

WHITE, SON COMP ANY 
286 Summer Street 

114 
1' 
E 
A 
R 
s 

LAWRENCE 

ROBINSON 

Boslon, Massachusetts 02210 

J. H. & C. S. ODELL & CO. 
82-14 Morningside An,, Yonlian, New Yorlc 10703 

ONE HUNDRED & FOURTEEN YEARS 
1859-1973 

Five Gener a1ion1 building Od ell Org 11n11 
914 Yonkers 5-2607 

George Wm. Volkel 
SAC, MUS. DOC., F.A.G.O. 

VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

First Presbyterian Church 

POMPANO IEACH 

RORIDA 

THE DIAPASON 



5 July 
Rlchord Coffey, South Congregational, 

Naw Britain, CT 8 pm 
Don S locldoir, St Thomos Church, New 

York City 12,10 pm 
Lloyd Holzgrof, Trinity Church, New York 

City 12,45 pm 

6 July 
Kious & Marilou Krolzenstein, St. Kon­

rad's Church, Frelburg, West Germany B pm 

7 July 
Joseph Mu nzenrider, Cathedral of St John 

the Evangelist, Spokane, WA 2 pm 
Robert Gant, Gronlngen, Holland 

8 July 
John Loseth, Cultural Center, New York 

City 3 pm 
Richard F Woods, Cathedral of St John 

the Divine, New York City 3,30 pm 
Jone S Hettrick, St Thomas Church, New 

York City 4 pm 
A Celebration of American Music, Chou­

touquo Choir, Robt V Woodside, dir; Amphi­
lheotre, Chautauqua, NY 8 pm 

John Carlson, Shrine of the Immaculate 
Conception, Washington, DC 7 pm 

Robert Boker, U of Alabama workshop 
(thru July 10); recital ot Covenant Presby­
terian, University, AL 

Diane Bish, Grote Kerk, The Hague, Hol­
lond 

9 July 
Region I AGO Convention, Waterville, 

ME (thru July 11) 
Workshop in the Improvisatory Aris, 

Scholo Lllurgicae Musicoe, Cothedrol of SI 
John the Divine, New York City (thru July 
12) 

Virgil Fox, Revelation Lights, Temple U 
Music Festival , Ambler , PA 

Lionel Rogg, Rovenno Festival, Ravenna, 
Italy 

10 July 
Lloyd Ho!zgrof, Riverside Church, New 

York City 7 pm 
Richard Heschke, St Paul Lutheran, New 

Orleans, LA 8 pm 

11 July 
Albert Russell, SI John's Episcopal, Wosh­

lnglon, DC 12:10 pm 

1'2 July 
Robert MacDonold, Hammond Museum, 

Gloucester, MA 8,30 pm 
lorry Allen, South Congregational, New 

Britain, CT 8 pm 
Nicholas Tino, St Thomas Church, New 

York City 12:10 pm 
John Carlson , Trinity Church , New York 

City I 2,45 pm 

U July 
lester Groom, Cathedral of SI John the 

Evangelist, Spokane, WA 2 pm 

15 July 
Eugene Hancock, Cultural Center, New 

York Clty 3 pm 
John Carlson, Cathedral of St John the 

Divine, New York City 3:30 pm; followed 
by Berenice Llpson-Gruze n, pia nisl, 4 ,30 pm 

Rlchord L Johnson, St Thomas Church, 
New York City 4 pm 

Virgil Fox, Revelation lights, Performing 
Arts Center, Saralogo Springs, NY 

CHARLOTTE and WILLIAM 

Senior Be,11 Choir of Church of the 
Covenant, Erie, PA, Howard Lefever, dir; 
Chautauqua Choir, Robt Y Woodside, dir; 
Amphitheatre, Chautauqua, NY 8 pm 

Ronald Davls, Shrine of the Immaculate 
Conception, Washington, DC 7 pm 

Dione Bish, Noire-Dome de Paris, Fronce 
Organ lnterprelolion Course, Guy Bovet, 

Lionel Rogg, Romainmotier, Switzerland 
(thru July 27) 

17 July 
Joan Lippincott, Riverside Church, New 

York City 7 pm 
Gerre Hancock, moslercloss, Westminster 

Choir College, Princeton, NJ 

18 July 
Rollin Smith, all-Handel, Frick Colledion, 

New York City 5 pm 
Sue Dickson, St John's Episcopal, Wash­

ington, DC 12, 10 pm 

19 July 
Peggy Haas, South Congregalionol, New 

Britain, CT 8 pm 
Jesse Eschboch, St Thomas Church, New 

York City 12,10 pm 
Larry King, Trinily Church, New York 

City 12:45 pm 

21' July 
David Aeschleman, Cathedral of St John 

the Evangelist, Spokane, WA 2 pm 
Edith Ho, St Mary's Church, Bielefeld, 

West Germany 

22 July 
Nixon Bicknell, Cothedral of St John the 

Divine, New York City 3:30 pm 
Robert MacDonald, St Thomas Church, 

New York City 4 pm 
Credo by Vivaldi, Missa Brevis in G 

BWY 236 by Boch; Amphitheatre, Chautau­
qua, NY 8 pm 

Joseph Wo:z:niack, Shrine of the lmmocu­
lote Conception, Washington, DC 7 pm 

Charles Benbow, Festival of Avignon, 
Fronce 

Peter J Basch, Notre-Dam e de Paris, 
Fronce 

1973 Inte rnational O rgan Days, Gesell­
schaft der Orgellreunde, Wurzbu rg, West 
Germany (thru July 28) 

23 July 
Catharine Crozier and Harold Gleason, 

workshop, "Organ Music of the Romantic 
Period ," Nori hwestern U, Evanston , IL (thru 
July 27) 

24 July 
John Schoeller, Riverside Church, New 

York City 7 pm 

25 July 
Harold Wills, St John's Episcopal, Wash­

ington, OC 12:10 pm 

26 July 
Carole Metzger, St Thomas Church . New 

York City 12,10 pm 
David J Hurd , Trinity Church , New York 

City 12:45 pm 
Ki nderkoor of Epen, Holland ; al Shrine of 

the Immaculate Con ception , Washington , DC 
a pm 

An Evening with J S Bach; Richard Birney 
Smil h, harpsichord ; Alan Searle , narrator; 
Stratford Festival, Rothmons Art Gallery, 
Slrotlord, Ontario, Canada 1 1 :55 pm 

ATKINSON 
First Presbyterian Church 

Oceanside, California 
~ ... -.·~ 

Army a·nd Na;y Academy 
Carlsbad, California 

ARTHUR C. B ·ECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warre n L Berrymo:an, SMD 

BERRYMAN 
Organist -Chairmosler 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneopolts 

JUNE 1973 

Head , Orgon -Church Music Dept. 
BALDWIN-WALLACE COLLEGE 

Berea, Ohio 

CALENDAR 
JULY 

1 2 3 4 s 6 7 

8 9 10 11 12 13 14 
15 16 17 18 19 20 21 
22 23 24 25 26 27 28 
29 30 31 

AUGUST 

1 2 

9 

3 

10 
4 

11 5 

12 

6 

13 

7 

14 

8 

15 

DEADLINE FOR THIS CALENDAR WAS JUNE 10 

Southern Cathedrals Festival, Salisbury 
Cathed ral, Wiltshire, England (thru Jul y 29) 

27 July 
4th International Organ Week, Bruges, 

Belgium (thru Aug 10) 

28 July 
Cathedral Choir of Fulda , West Germany; 

ot Shrine of the Immaculate Conception, 
Washington, DC 8 pm 

William Copeland, Cathedral of St John 
the Evangelist, Spokane, WA 2 pm 

29 July 
Alec Wyton, Cathedral of St John the 

Divine, New York City 3:30 pm 
R Wesley McAlee, St Thomas Church, New 

York City 4 pm 
It's Getting Lale (for the Great Planet 

Earth), folk-rock ora torio by Rolph Cor­
mlchael, Sunrise Singers , Larry Eastboch, 
dir; Amphitheatre, Chautauqua , NY 8 pm 

Conrod Bernier, Shrine of the lrnmoculole 
Conception, Washington, DC 7 pm 

30 July 
1973 Congress, The Incorporated Associa­

tion of Organists, Exeter, England (thru Aug 
4) 

31 July 
David J Hurd, Riverside Church, New 

York City 7 pm 

Augull 
Lionel Rogg, Cothedrol, Bruges, Belgium 

2 August 
Lorry King, Trinity Church, New Cork 

City 12,-45 pm 
Edith Ho, St Bova Chur ch, Hoorlem , Hol­

land 

Margaret 

5 Augull 
Mory Murrell Faulkner, Cathedral of St 

John the Divine, New Lork City 3,30 pm 
Contemporary music for chorus and band; 

Amphitheatre, Chautauqua, NY 8 pm 
Eileen Gunether, Shrine of the Immacu­

late Conception, Washington , DC 7 pm 

7 August 
Robert MocOonold, Rivenide Church, New 

York City 7 pm 

9 August 
Colvin Hampton, Trinity Chur ch, New York 

City 12,45 pm 

11 August 
David Locke, Co thedrol of St John the 

Evangelist , Spokane, WA 2 pm 

12 August 
Quentin Faulkner, Cathed ral of St John 

the Divine, New York City 3:30 pm 
Dettingen Te Deum by Hondel, Amphi­

theatre, Chautauqua, NY 8 pm 
Christopher King, Shrine of the lmmocu. 

late Conception, Washington , DC 7 pm 
Carlene Neihart , US Air Force Academy, 

Colorado Springs. CO 8 pm 
Organ workshop: Morie-Clolre Aloin, Luigi 

Togliavini , Anion Heiller, Colorado State 
U, Fort Collins, CO (thru Aug 22) 

Sacred Music Concert, Douglas Haas, org 1 
Canter Jacob Borkin and Synagogue Choir; 
the Gentlemen and Boys of St. Simon's 
Church Choir; Festival Theater, Stortford , 
Ontario, Canedo I 0:30 am 

T4 August 
Byran L Blackmore, Christ United Method­

ist, Rochesler, MN 12,20 pm 

15 August 
Rollin Smith, "American Organ Music 

1900-1920," Frick Collection, New York 
City 5 pm 

Melvin 

DICKINSON 

Calvary Epinapal 

University af loulsvllle 
lauisvllle Bach Society 

St. nancis-ln-tha-fielch Eplscapal 

WAYNE FISHER 
College-Conservatory of Music 

University of Cincinnati 

DAVID HEVVLETT 
MARSHALL BUSH 

at Christ Church, 
The Conservatory af Music 

Fitchburg, Mau . 01420 
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JACK ABRAHAMSE 
George StrHt United 

Peterborough, Ont. Canoda 

Recitals (Otgan/Plano) 

HEINZ ARNOLD 
F.A.G.O. D.Mus. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

Wm.G. BLANCHARD 
ORGANIST 

POMONA COUEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Claremont California 

DAVID BOWMAN 
D.M.A. 

Alabama State University 

Montgomery, Alabama 

WILFRED BRIGGS 
M.5., CH.M. 

St. John's in the Village 
New York 14, N.Y. 

ARTHUR CARKEEK 
M.5.M, A.A.G.O, 

DePauw University Organist 
Gobin Memorial Churcl1 

Greencastle, Indiana 

Gruenstein Award Sponsor 

CHICAGO 

CLUB OF 

WOMEN 

ORGANISTS 

Ellen Lolbcrg, President 

Harry E. Cooper 

Mus. D., F.A.G.O. 

RALEIGH, N. CAROLINA 

DELBERT DISSELHORST 
DMA 

University of lawa 

Iowa City Iowa 
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GEORGE ESTEVEZ 
ch.m. 

Director 
CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

John Barry 
ST. LUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
First Congregational Church 

BATILE CREEK, MICHIGAN 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Pint Methoditt Church, Sacr.unento, Cal. 

JOHN BULLOUGH 
A.B, M.5.M. Ch.M. 

rorleigh Dickinson University 
Teoneck, New Jersey 

Memorial Methodist Church 
White Plains, New York 

EARL CHAMBERLAIN 
F.T.C.L 

ST. STEPHEN'S CHURCH 

Cohasset Massachu .. tts 

Bobert Clari. 
School of Music 

University of Michigan 

Ann Arbor 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ. 

The Kimberly School, Montclair, N. J. 

KATHRYN ESKEY 
The University of 

North Carolina 

at Green1boro 

EARL EYRICH 
First Unitarian Church 

Rhode Island College 
Providence 

Charles H. Ph . D., F.A.G.O. 

FINNEY 
Chairman, Division of Music & Art 
Houghton College, Houghton, N.Y, 

Houghton Wesleyan Methodist Church 

Organ Recitals 
Timothy Albrecht, Oberlin, Ohia - Ober· 

Un Conservatory ol Music May 7: Pneumo, 
Melismo (Orgonbook I), Albright; Snow­
drop for organ, harpsichord and tape , 
Wolff; Multiply II By A Million for organ 
and tape, Albrecht; Volumind, Ligetl. As­
sisted by harpsichordist John M Strawn. 

Willlall'I Aylesworth - studont of Karel 
Paukert, doctoral recital, Northwestern U, 
Evanston, IL May 23: Messa della Madonna 
(Fiori Musica l!), Frescobaldii Canzona In 0 
minor BWV 588, Pastorate BWV 590, Toc­
cata, Adagio and fugue in C BWV 564, 
Bach. 

Dean W. Billmeyer - student of Hugh Al­
len Wilson, Union College, Schenectady, 
NY May 20: Choral In E, Franck; Concerto 
in G BWV 592, 0 Mensch bewein BWV 
622, Bach; Prelude, Fugue and Chaconne, 

1 Buxtehude; Chaconne, Zipoll; Sonata I (first 
movement), Hindemith; Aria, Peeters1 Varia­
tions on a Noel, Dupr6. 

Marian Bierke - student af C Harold 
Elnecke, Cathedral of St John the Evan­
gelist, Spokane, WA May 13, Prolude and 
Fugue in E-flat, Trio Sanota I, Bach; Choral 
in A minor, Fronek; SchBnster Herr Jesu, 
Schroeder; Air, G Hancock; Arloso, Sower­
by, Carillon-Sorlie, Mulet. 

Jane Bourdow - Westminster Presbyterian, 
Alexandria, VA May 6, Prelude, Fugue and 
Chaconne, Buxtehude; 3 pieces f,0111 Parish 
Mass, Couperin, Prelude and Fugue in E 
minor, Bach: Prelude, Fugue and Variation, 
Franck: 2 $ellings Was Gott tut, Keltner and 
Stockmeier; Voriotions on Veni Creator, 
Durulli!,. 

David Britton, Los Angeles, CA - Uni· 
vorsily of California, Irvine May 27, Prelude 
and Fugue in A minor BWV 543, Von Goll 
will Jch nicht lassen BWV 65B, Allain Gou 
in der Hoh BWV 662, Komm Gott Schopfer 
BWV 667, Prelude and Fugue in C minor 
BWV 546, Bach; A Triptych ol Fugues, Near, 
Three Anliphons, Dupre, Epitaph for Edilh 
Sltwell, Williamson; Partita on Nun komm 
der Heiden Heiland, Distler, 

David Bruce-Payne, London, England -
Christ Church Cathedral St Louis, MO May 
21 Fanfare, Jackson: Fantasia in G BWV 572, 
Bach; Benedictus, Reger; Psalm Prelude I/ I, 
Hawells; Carillon, Murrill; Elegy, Thalben­
Ball; Sanola I, Guilmont, 

' 

Kenneth Bruggen - First Baplist, Clin­
lon, NC May 'l.7: Allegro (Symphony VI), 
Wldor; Concerto in G BWV 592, Bach; Can­
airto in C for two keyboards , Saler; Invoca­
tion (Sonata Ill, Reger; Passacaille, Martin; 
Variations on America, Ives. Assisted by 
harpsichordist Frances Bruggers, 

, Frederick Burgomaster, Buffalo, NY - St 
Paul's Calhed ral, Buffalo June I, Parlila 
on Voter unM,r im Himmelreich, Doppel­
bauer; Wo soil ich fliehen hin, Moine Seale 
erhebt den Herrn, Ac.h bleib bei uns (SchUb­
ler), Bach; Psalm Prelude 1/3, Howells: Toc­
cata (Symphony V), Wldar. 

Dale C Carr - First Baptist, Barre, VT 
April 29: Toccata qulnlo sopra i pedali, 
Fantasia undecima sopra quollra soggelli, 
frescobaldi; Upon la mi re, Anan, Ut re ml 
la sol la, Bull; In dich hob ' ich gehoflet, 
funder; Oflertoire sur les grands jeuic, 
Tierce in toille (Parish Moss}, Couperin; 
Prelude ond Fugue BWV 544, Kyrie Gott 
Voter BWV 669, Christe aller Welt Trost 
BWV 670, Kyrie Gott he lliger Geist BWV 
671, Bach. 

Elizabeth Paul Chalubka, Evonllon, IL -
Northfield Community Church, Northf[eld, 
IL Moy 24: Prelude and Fugue ln F-sharp 
minor, Now pray we lo the Holy Ghost, 
Buxtehude; Trio Sonata II In C minor BWV 
526, Boch; Fantasy and Fugue on BACH, 
Liszt; Prelude, Fugue and Variation, Franck; 
Ecce lignum cruels, HeiUer; Dankpsa !m, 
Reger. 

Robert Finster 
DMA 

St. John's Cathedral 

Denver 

Eilaan Coggh1 Orinda Community 
Church, Orinda, CA Moy 20, Prelude and 
Fugue in E -nir>cr, Bruhns; Nun komm der 
Heiden Heiland BWV 659, Toccata, Adagio 
and Fugue in C BWV 564, Bach; Schmilcke 
dich, Herzlich lut mich verlongen, Herzllch 
tut mich erfreuen, Brahms; God of the Ex­
panding Universe, Felciano; Laudate Domin­
um Suite, Hurford; Sicillenne, Impromptu , 
Vierne; Finale (Symphony II), Wldor . 

John Conner, Phoenix, AZ - Grace Epis­
copal, Tucson, AZ Moy 20, Prelude , Fugue 
and Chaconne in C, Nun bitten wir den 
heiligen Geist, Buxtehude; Prelude and 
Fugue in C, Bach; Meditation fSulle Mediev­
ale l, Ao::lamations, Langla is; Postlude for 
Compline, Aloin; Choral In E, Franck, 

Wa'lace M Counen Jr - Christ Episcopal, 
G '.en Ridge, NJ Moy 27, FUnf StDcke flir Vio­
line und Orgel, Duo da Chiesa for violin 
and organ , Praludium , Kanzona und Rondo 
for violin ond organ, Schroeder; Air, Ga ­
votte, Wesley ; Folk Tune, Whillock. Assisted 
by violinist Nancy Clarke. 

Robert Cundick, Salt Lake City, UT - Flrst 
Church of Christ, Scientist, Beverly Hills, CA 
May 7: Concerto del Sigr Taglielll, Walther; 
Nun kom111 der Heiden Helland BWV 659, 
Fantasy and Fugue In C minor BWV 537, 
Bach; Two Pieces opus 53, Jongen; Diverti­
mento , Prelude on a Swedish Folbong, Cun­
dick; Communion, Torres; Carillon-Sortie, 
Mu!et. 

James Dale - St Michael's Church, Lon. 
don, Ontaria April 25, Prelude and Fugue 
in G BWV 541, Bach; Le banquet c61esle, 
Messiaen; Choral in A minor, Franck; Con­
certo in C, Haydn; 2 settings !ch ruf zu dir, 
2 settings Gelob et uiis t d u Jesu Chrisl, Bach 
and Walcha; Carillon, Vierne. 

Lloyd Davis - Bryn Mawr Community 
Church , Chicago, IL June 3 : Canzon prima 
La Spiritata, Gabrieli; Voluntary In C 
minor, Greene ; 3 Pieces for Mechanical 
Clock, Haydn; Toccata and Fugue in D minor, 
Bach; Andante in F K 616, Mozart; C!air de 
lune, Vierne , Entrata Festiva, Peeters; Arioso, 
Sowerb) ', :=estival Musick, Sowerby. Assisted 
by brass ensemble and timpanist. 

Vernon do Tar, New York, NY - Carleton 
College, Northfield , MN May 8: K0111m 
he iriger Geist BHV 651, Prelude and Fugue 
in C BWV 547, Boch; Bergamasca, Fresco­
baldi ; Elevazione, Zlpoll; Point d'Orgue sur 
les grands jeux, Recit de lierce on taille, de 
Grigny J Fantals ie ln A, Franck; Sonata, 
White; Verset pour la fele de la Dedicace, 
Messiaen . 

Charle, L Dirr - doctoral recital, Indiana 
U, Bloomington, IN Moy 2: Grand chorus 
dialogue , Glgout; 4 Sketches for Pedal­
Piano opus 58, Schumann; Andante in F K 
616, M:uart; Pastorale, Roger-Ducasso. 

Richard Ditewig - Grace Cathedral, San 
Francisco, CA May I 3: Force et agilile des 
Corps glorieux , Messiaen; Prelude and Fugue 
in A, Boch; Vorlalions an Welnen Klagen, 
Liszt; Fugue on BACH, Schumann ; Partita on 
Ach was soil ich Siinder machen, Pache:bel; 
Carillon, Vierne. 

Judy Ellis - student of Stephen Hamillon 
Vi,gl nio lnlermont College Moy 4, Prelude 
and Fugue in C minor BWV 549, Bach; I 
om black but comely, How lair and how 
pleo!ant art Thou, Dupr6; Suite Medlevole, 
Lang'.ais. 

Rkhard D Erickson - student of Lucille 
Hammill Webb , U of Wisconsin, Superior 
April 29, Passocoglia In C minor BWV 582, 
Nun danket alte Gott BWV 657, Bach; Herz­
l ich tut mich erlreuen , Brahms, Sonata I, 
Hlndemithr Fanta sy, John Ware; Mil Freu­
den zorr, Wir wollen alle Frolich :sein, Pep­
ping, Variations on a Noe,, Dupr6. 
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Terry Ford, London, Ontario - St Mlchool's 
Church, London Moy 9, To a mighty tree, 
John Hall; 0 Monsch beweln BWV 62, Toc­
cara and Fugue in F, Bach; Variations on 
America, Ives; Symphonie Gothlque, Widor; 
T anz T occala, Hel lier. 

Jon Gillock - St Thomas Church, New 
York, NY April 29: Allegro (Symphony II), 
Adagio (Symphony Ill), Vierne; Combat de 
lo Mort et Jo Vie, Messiaen; Tiento in the 
Seventh Tone, Cabanillas; Fugue in A-flat 
minor, Brahms; Fugue in E-flot BWV 552, 
Bach. 

Richard GIitner - first Baptist, Gaines­
ville, GA Moy 24: Ave Regina Caelorum, 
Schroeder; What God does is woll done, 
Kellner; A mighty fortress, Buxtehude; Recit 
de lierce en taille, de Grigny; B Chorale 
Preludes from opus 65, Korg-Elert; Orgelkon­
zert on Es sungen drei Engel, Micheelsen. 

James W Good, Louisville, KY - Hampton 
Heights Baptist, Greenville, SC Moy 20: Pro­
cessional, Mathias; Concerto del Sigr Meck, 
Walther; 2 settings O Sacred Head, Bach 
and Brahms; Toccolo and Fugue in O opus 
59/ 5 and 6, Reger; A Trumpet Minuet, 
Hollins; Shepherds came their praises bring­
ing, A mighty fortress, Wakho; Final (Sym­
phony I), Vierne. 

Todd Gresick - St Paul's Epbcopal, Steu­
benville, OH May 6, Grand iou, du Mage; 
Sonne der Gerechligkeit, Nun freut euch, 
Jesus Christus herrscht, Zeuch an die Macht, 
Pepping; Nun komm der Heiden Heiland 
BWV 659, Wo soil ich fliehen hin BWV 646, 
Prelude and Fugue in E minor BWV 548, 
Boch; Le banquet celesle , Messiaen; Te 
Da um, Langlais. 

Jerold Hamilton, Urbana, IL - Colorado 
State U, Fort Collins May 20, Prelude in 
E minor, Bruhns; Tierce en tai lie, Bosse de 
Trompette, Recit, Dialogue (Premier Uvre), 
Marchand; Pas.socoglio in C minor, Bach; 
Trio Sonata, Shackloford; Fantasy K 608, 
Mozart. 

Stephen Homillon, Bristol, VA - St Anne's 
Episcopal, Atlanta, GA May 14: Trumpet 
Voluntary, Stanley; Noel I in D minor, 
d'Aquin; These ore the holy ten command. 
ments BWV 678, 679, Pos.socoglio and Fugue 
[n C minor BWV 582, Bach; Allegro [Sym­
phony VI), Widor; Andante (Sonata VI), 
Mendelssohn; Prelude and Fugue in B, Dupre. 

Elisabeth Hamp, Danville, IL - Brad'.ey 
Epworth Church, Peoria, IL May 20, Komm 
heiliger Goist, Buxtehude; Ponge lingua 
gloriosi, Bermuda; Portito on Jesus Christus 
unser Helland, Tunder; Biblical Sonolo II, 
Kuhnau; Suite for a Musical Clock, Hondel­
Purvis; Suite in F, Corelli-Noble; Ropsodia 
Breve, Creston; Of Banks and Braes, Purvis; 
The Unutterable Beauty, Hamp; Fantaisie I, 
Alain; L'Ange o la Trompette, Chorpenlier; 
Conlilena, Binkerd; litany lll, Guinald:i; 
Prelude and Fugue in E flat, Boch, 

Calvin Hampton - Calvary Episcopal, New 
York City April I, 8, 22, and 29: Exploro, 
tions of the use of Moog synthesizer wilh 
organ in music of Baroquo masters, Prelude 
and Fugue in E minor (CathedroU , 4 Two­
Part Inventions, Fantasy in G, Boch; Olfer­
toire and Elevation, Couper in; Toccata In 
A minor, Echo Fantasy, Sweolinck. 

Ronald R Hann, Uniontown, PA - Firsl 
Presbyterian, Washington, PA Moy 101 Toe­
cola in F, Boch; In Mem0tiom, Roberts; Toe­
cola In D minor, Reger; Prelude and Fugue 
in G minor, Dupre. 

Deborah Hayes - stud ent of Stephon 
Hamilton, Virg1nia lntermont College Moy 
4 : Prelude ,;nd Fugue in F, Lubeck; Bene­
diclua (Parish Mau l, Couperin; Fantasy in 
G BWV 572, Boch1 Prelude , Muselle, Pos­
ticcio, langlols. 

Celia Grasty Janet, Rochester, NY -
Twelve Cor ners Presbyte rian, Rochester April 
23 1 Sketch In F minor Schumann; Concerto 
In G minor opu s 4/l, Handel, Prelude and 
Fugue in E minor BWV 548, Bach, Prolude 
and Fugue on O Trourigkeit , Brahms, Volu­
mina, ligeti; Pagoeanl, Sowerby. 

Antone Godding 
School of Music 

Bishop W. Angle Smith Chapel 

Oklahoma City University 

JULY 1973 

Gorden Jones, New York, NY - St Poul's 
Chapel, Trinity Parish, New York City June 
61 Concerto in G, Walther; Magnifico! in 
A minor, Dandrieu; Apparition de l'Eglise 
elernelle, Messiaen; Prelude and Fugue in 
C, Bach. 

Diedre klick - St Poul's Cathedral, Buf­
falo, NY Moy 18: Preludo and Fugue in A 
minor, Boch; Vision of the Eternal Church, 
Mossiaon; Toccata, Vllloncico y Fugo, Ginos­
tera. 

Martha koon, Arcadia, CA - St Poul's 
Cathedral, Los Angeles, CA May 11: Sonata 
for Organ (1st Movement), Persichetti; Prel· 
ude and Fugue in A minor BWV 543, Boch; 
Evocation I, Wiemer; Prelude and Fugue [n 
B, Dupre. 

klaus Kratzenslein, Houston, TX - recila!s 
in Flensburg, Frankfurt, Hannover, West 
Berlin, ond Bad Reichenall, Germany during 
Moy and June: Suite du 2eme Ton, Guilain; 
Sonata, Scheibe; Preludes and Fugues in E 
minor, A minor, ond D, Boch; Sonatas [ and 
111, Mendelssohn; Fantoisie et Fugue, Boii[y; l 
Incantation, Langlois; Prelude and Fugue in 
D minor. Buxlehudo1 Fantasy and Fugue in 
D minor, J E Bach; Choral, Honegge r; Scher­
zo and Consolation opus 65, Reger . 

Arthur LoMirande, New York, NY - Grace 
Church, New York City Moy IO; a ll works 
b·t Franz Schmidt: Prelude and Fugue in 
A, 0 wie selig seid 1hr d:ich. Nun donkEI 
olle Gott , Short Prelude and Fugue 1V 
{Hallelu lah }. 

Ivan R Licht - Our lady of Angel s Church, 
Cleveland, OH Moy 27, Concerto in B minor, 
Walther; Introduction and Toccata in G, 
Wolond; Durch Adams Foll, Homiiius; Fan­
tasy and Fugue in G minor, Boch; Sonata 
VI. Mondelssohn; Praise be to Thee, All my 
heart this night rejoices, 0 dear est Jesus, 
Praise to the lord, Waltho. 

Robert J Lind, Evonst011, IL - Northfield 
Community Church, Northfield, IL Moy IO: 
Prelude and Fuguo in G BWV 550, From 
God shall naught divide me BWV 658 , Fugue 
in G minor BWV 578, Lord Jesus Chri st 
turn Thou lo us BWV 655, Preludo a nd Fugue 
in B min:,r BWV 544, Boch; Regina caeli, 
Schroeder; On on my heart with g !odness, 
We shall all be joyous, With gentle joy, 
Pepping; Fantasy II, Aloin; Fantasy and 
Fugue on Hallelujah praise lo God opus 
52/ 3, Reger. 

Patricia Lundquist - studenl of C Harold 
Einecke, Calhedral of St John the Evange­
list, Spokane, WA Moy 20, Fantasia ln G, 
Rejoice now all ye Christians, The walk to 
Jerusalem, Boch; Trumpet Tune, Purcell; 
Choral in A minor, Fronek; Adagio for Glass 
Harmonica, Mozart; Invocation, Ross; Suite 
Gothique, Boellmann. 

W Arnold Lynch - St John's Episcopal, 
Wichita, KS Moy 13, Passacoglia, fresco­
bold i; Fantasia in G, If thou but suffer God 
to guide thee, Prelude and Fugue in A 
minor, Bach; Variation on Austrian Hymn, 
Paine; Rhosymedre, Vaughan Williams; 
Scherzo (Symphony l), Vierne; Corlllon­
Sorlie , Mulet . 

Norman McBeth, London, Ontario - St 
Michaol's Church, London Moy 23, Prelude 
and Fugue in D minor, Buxtehude; Komm 
heiliger Geist, Boch; Psalm Prelude opus 
32/ l, Howells: Kleine Pr!iludlen und Inter • 
mezzi I, 11, VI, Schroeder; Sonoto II, Hinde­
mith; Postotale, Fricker; Suile 30, Tournemire. 

Stephen McKenie, St louit, MO - Second 
Presbylorian, St Louis Moy 20, Toccata for 
the Elevation (Flori Musicoli), Fresoboldi; 
Toccata on St David's Day, Vaughan Wil­
liam~; Tami Toccata, Heiller, Toccata, Co­
banilles; Toccata in B minor, Gigout ; Dorion 
Toccata, Boch; Toccata, Monnikendam; Toe· 
cato in E minor, Pochelbel; Toccata (Sym­
phony V), Widor. 

David McVey - U S Naval Academy, 
Annap olis, MD April 29, Toccata and Fugue 
in F. Buxtehude; Sonata II in C minor BWV 
526, Fugue in E-ftat BWV 552, Bach; Pre l­
ude, Fugue 'ond Variation, Fronek; Sonala 

I, Hindemith; Toccata, Sowerby. 
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Karen McKinney, Los Angeles, CA -

Neighborhood Church, Pasadena, CA May 
14, Sonata In E minor, Vivaldi; Medilolion 
ond Prayer, 0 World l e'en must lea vo 
thee, Bossi; Sonala opus 110 for solo calla, 
Benlzon1 Sonata opus 18/ 2, Dlsller; Fantasia 
in C for c:ello and organ, Bach, Sanola for 
cello and organ, Brown. Assisted by c;elllst 
Joanna de Keyser, Albuquerque, NM. 

Rosalind Mohnsen, Le Man, IA - West. 
mar College May 111 Sonata Vt, Nun komm 
der Heiden Heiland BWV 659, 660, Boch, 
Schonsler Herr Jesu, Schroeder; fugue VI 
on BACH, Schumann; Fantasia and Fugue 
in G minar, Boch; Benedldus, Fanta sia on 
BACH, Reger. 

Keilh Nash - studenl of Paul Davis, sonlor 
recital, Peabody Conservotory, Baltimore, 
MD May l, Prelude and fugue ln D minor, 
Buxtehude , llergamasco, Frescobaldli Choral 
in E, Franck, Prelude and Fugue In B minor 
BWV 544, Bach; In feslo Corporls Chrlsll, 
Heiller. 

John W Neely Jr - Finl Presbyterian, 
Washington, PA Moy 17, Toccara In F, Bux. 
tehude; The old year now hath passed away, 
0 Lamb of God, Bach; Sonala In G minor 
for flute and keyboard , Hondel, Lo how a 
rose, Bra h111$1 Sonalo Ill, Mendelssohn. ~ 
sisted by Virginia Davis, flutist, 

Carlene Neihart, Kansas City, MO - Sec• 
ond Church of Christ, Scientist, Kansas Cily 
Moy 61 Improvisation opus 150/7 , Saint. 
Solins1 Musical Clocu , Haydn; Toccota and 
Fugue in D minor, Blessed Jesus we are 
here, Jesu (oy of man's desir ing, Bach1 
Choral in A minor, Franck; Impromptu, 
Viarni,, Bell Benedlctus, Weave r; Prelude In 
B, Dupre. 

Frank A Novak - Holy Trinity Lutheran, 
Buffalo, NY May 61 lnlroduction ond Pcuso­
coglia, Reger; Postlude for Compline, Alain; 
Prelude and Fugue in B minor BWV 5'4-4, 
Bach; 0 Salularis fo r sopran o, harp and 
organ, Honegg er, Aria ln Classic Style for 
harp and organ , Grand jany; Pie Jesu for 
soprano, harp and organ, Boulanger, Suite 
for Organ , Near ; Herr Christ der elnig Got­
t es Sohn, Buxtehude; Va riations on Venl 
Creator, Ourufle. Assisted by sop ra no Do­
menica Giulronl and har pist Suzan ne Thomas. 

John Obelz, Independ ence, MO - Idle­
wild Presbylerlon, Memphis, TN May 7: 
Prelude a nd Fugua in C minor BWV 546, 
Wochet a uf BWV 6'45, Bach; Fonlasy on 
Wachet auf opus 52/ 2, Reger; Noel Michaud 
qui causo lt, Corrolle; Choral Darien, Doux 
Donses a Agni Yavlshto, Alain, Varla!Jons on 
Wondrous Love, Ba rber; Passocog lla quasi 
T occato on BACH, Sokola. 

Frank K Owen - St Paul's Cath edral, Las 
Angeles, CA May 4, fant asi a and Fugue In 
C minor BWV 537, Bach; Pasto rale, Sum• 
sion; Allegro Rlsoluto, Whitlock; Prelude on 
Jubilate, Freestone; Tuba Theme, Candlyn. 

Arthur A Philllp1 - St Alban's Congrega­
lional, SI Albans, NY Moy 20, Concerto in 
B-llot, Handel; The Squirrel, P We over; 
Transpor ts do joie, Messiaen ; Chora l, Varia ­
tion, Canon and Fugue In C minor, Phillips; 
Jesu joy of man's desiring, Sheep may safe ly 
groze, Boch1 Sonala on the 941h Psalm, 
Reubke. Assisted In vocal and piono p ieces 
by Myrtle G Philllps. 

James Pressler, Los Angeles, CA - St 
Mark's Episcopal, Glendale, CA May 20, 
Allein Golt in der Hoh, Bach; Concerto in 
D minor, Vivaldi-Bach; Dialogue sur las 
grands jeu, Basse de trompelle , Dialogue, 
de G rigny; Prelude ond Fugue on a Theme 
of Viltorlo, Britten. 

Robert Prieha rd - Noire-Da me de Paris, 
Paris, Franca May 13: Prelude and Fugue 
In E-flat BWV 552, Bach; Sonatina 26, 
Brown; Fontasy on Alle luia, Golt zu loben, 
Reger. 

Elaine Merritt Pudwell - St. Paul's Coth• 
edral, Buffalo, NY Moy 11: Prelude and 
Fugue in D, Buxtehude; Volunlary on Old 
I 00th, Purcell; 2 sellings Wachet ouf, Boch 
and Peelers , Baroque Suite for Or ga n, 
Young. 

George Rilchie, Lincoln, NE - Second 
Presbyterian , Indianapolis , IN May 13, Nova , 
Roberts, 2 sollings Alleln Goll in de r Hoh 
BWV 662, 676, Six-Voice Rice rcor, Bach; 
Threnos, Hamilton; Fantasia and Fugue in 
D minor opus 135B, Reger. 

McNeil Robinson, New York, NY - St 
Anselm's College , Manchesler, NH May 15, 
Toccata and Fugue in D minor, Prelude and 
Fugue in A minor, Boch; Sonata II, Hinde· 
mith; Choral in A minor, Fronck1 Orison for 
organ and lope, Druckman; Variations on 
a Noel, Dupre, Improvisation on a submit· 
ted Iheme. 

Stephen A Rumpf - SI John's Abbey, 
Collegeville, MN May 2, Prelude and Fugue 
in G minor, Buxtehude; Psalm 1'40, Swee· 
linck; Sonata I, Hindemith; Trio Sonata VI 
in G BWV 530, An Wasserll Ussen Babylon 
BWV 653, Fanlasie In G BWV 572, Fugue 
In G BWV 577, Bach. 

John Schaeffer - St Martin's -in-the-Frelds 
Episcopal, Columbia, SC May 14; all -Bach, 
Toccata In E BWV 566, 2 sailings Jesus 
Chrislus unser Heiland BWV 655 and 666, 
Toccala and Fugue in D minor BWV 538, 
Sonata VI ln G BWV 530, Toccata in D 
minor BWV 565. 

Carl E Schroede r - SI John's Episcopal, 
Lancaster, PA Moy 20, Variations on Warum 
betrtibst du d ich mein Herz , Scheid!; Rlgau . 
don , Compra, Andanle soslenuto (Gothic 
Symphony), Wldor; Herzlich lul mich e r­
freuen, Brah ms; Poslorale, Vierne; Fanla sia 
and Fugue In C minor, Bach . 

Robert E Scoggin , Rochester, MN - St 
Paul's Lutheran, Pine Island, MN May 20, 
Rigaudon, Lully, Pastorale , Zipoll; Allegro , 
Ca rvalho; Now lhonk we a ll our God , Jesu 
joy ol man's deslrl ng, T occaro and Fug ue 
In D minor, Boch; Een Va sle Burg, Cot Kee ; 
SchiSnster Herr Jesu, Schroeder; Wochet oul, 
Monz; Prelude, Fug ue and Vorial ion, Franck; 
Toccala (Symphony VJ, Widor. 

William Self, Utica, NY - Church of the 
Advent, Baston, MA April 24, Symphonie 
Gothique, Wldor; Revela llons, Plnkhom1 If 
lhou b ut suffe r God lo guide thee , Blessed 
Jesus we ore here, Thompson; Choral In E. 
Fronek. 

John Skelton - Maple Street Congrega ­
tiona l, Danvers, MA May 4: Concerto In A 
minor, Soler; English Sulla II in A minor, 
Boch; Les bari cad es mlsterieuses, Le llc-toc­
choc ou les moillollns, F Couperin; Sonatas 
in C K 460, '461, Scarla1ti1 Komm helllger 
Geist, Ach Herr mlch ar men Sunder , Wrr 
da nken dir, Von Golt will ich nicht la ssen, 
Buxtehude; Ouplum, Schroeder; T rauer ode 
opus 145/ 1, Reger ; Prelude e l Danse Fuguee, 
Lilaize . Assisted by Carolyn Skelton, harpsi • 
chordrst . 

Nlcholas Smith - St Clement' s Episcopal , 
Be rke ley, CA Moy 27, Varlolions de Concert, 
Bonne l; Fugue In G BWV 577, Trio Sonata 

- --- - --- - -- - -------, in E-llat BWV 525, Bach, lnlr oductlon and 

ADOLPH STEUTERMAN 
Mus. Doc., F.A.G.0. 

Southwestern at Memphis 
Calvary Episcopal Church 

Memphis, Tenne11eo 

Recitals and Master Classes 
Organ Consultation 

f ugue on the 9'41h Psalm, Reubko1 Vario, 
l ions on a Noel, Dupre, Scherzo, G igoul; 
Variati ons on Venl Creato r, Durufle . 

Cathedral Church of Christ the King 
Western Michigan University at Kalamazoo L...--------------------------------------...J 

Charles J Stark - Our Saviour's Luthera n 
Calle ndor , IA April 29, Trumpet Volunta,; 
in 0, Purcell, Flula Solo, Arna; Jesu Joy 
of man's desiring, Toccata and Fugue In D 
m:lnor, Jesu priceless t roasure, 0 sacred hoad , 
Bach ; 0 Christ Thou Lamb of God, Manzr 
My Song Is Love Unknown, Vaughan WIi­
iiams; Beneath the Cross of Jesus, Elmore; 
Good Christion men re folce, Willan; Easler 
Morning, Thorklldsen; Offerlo ire for Easler, 
Dondrieu; Chris! lay ln bonds of death, 
Srour; Jesus Christ is risen today, Pee ters; 
Processional , Show; Copricclo on the Notos 
of lhe Cuckoo, Purvist Song Witho ut Words, 
Sta rk; Toccalo (Symphony V), Wido r. 
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Stanley E Tagg, Pittsburgh, PA - East 
Llber1y Presbyterian, Pittsburgh Moy 13: Dia· 
logue sur les grands teux, Fuge a 5, Pange 
Lingua (Livre d'Orgue), de Grlgny, Prelude 
ind Fugue In E-flot, Christ unser Herr zum 

Jordon kam (Clovleriibung Ill), Bach; Caril­
lon de Westminster, Allegro vivace (Sym­
phony I), Vierne, Choral In E, Francie. 

Calvin M Taylor - St Paul's Cathedral, 
Los Angeles, CA May 18, Prelude and Fugue 
In C BWV 5-47, 0 Mensch beweln, Boch, 
SchmOcke dkh, Brahms, Improvisation 011 
Aberystwyth, Taylar, Toccola and Fugue In 
D minor opus 59, Reger. 

Mory S Taylor - First Presbyterian, Berke­
ley, CA May 6, If thou dost suffer God lo 
guide thee, Toccata and Fugue In D minor, 
Sheep may safely graze , Boch, 6 Pieces far 
a Musical Clock, C P E Boch; Prelude, Fugue 
and Variation, Franck, Toccata, Monnlken• 
dam; Pastorate, Mllhaud; The Leaves on the 
Trees Spoke, Finney , Now thank we all our 
God, Karg-Eler1; largo from Xerses, Handel, 
Final (Symphony I), Vierne. 

Robert Triplett, Mt Vernon, IA - Faith 
United Presbyterian, Monmouth, IL May 6: 
Pre lude and Fugue in E minor, Bruhns; 2 set· 
tings Herzlich tut mlch verlongen, Brahms, 
Fantasy In F minor, Mozart; Var iations on 
lobe den Herren, Ahrens; Andante sostenu­
to, Wldor ; Arabesque, Langlols1 le monde 
dons l'altente (Passion Symphony), Dupre. 

Fred Tulan, Stoc:klon, CA - St Andrew 's 
Episcopal Cathedral, Honolulu, HI April 22, 
Orgonologla opus 180, Ernst Krenek (Ameri• 
can premiere) . 

John Vandertuin, Toronto, Ontario - Ea· 
ton Auditorium, Toronto May 16: Piece 
Herolque, Adagio (Fontalsie in C), Franc:k; 
Symphony V (1st Movement) , Widor; Te 
Deum, Francaise (Suite Francaise), Langlois; 
l'inal (Symphony 1), Vlerne. Shored program 
with The John Bates Singers of Toronto . 

Charles Ward, San Francisco, CA - St 
Clement ' s Episcopal, Berkeley, CA April 29 , 
Our Father Who art in heaven , Prelude and 
Fugua in F-sharp minor, Buxtehude; Copric· 
cio, Froberger; Suite du deux ieme ton , Cle­
romboult; 2 Appalachian Mountain Hymn 
Tunes; Three English Country Dances; Trio 
Sonata V in C, Bach. 

Makolm Wechsler, London, Ontario - St 
Michael's Church, London April I B: Prelude 
and Fugue in E-flat BWV 552, 0 Mensch 
beweln BWV 662 , Bach; Prelude opus 65n, 
Reger; Organ Sonatas K 24, 25, 245 , 27-4. 
Mozart; Choral in E, Franck. Assisted by 
violinists Theresa Bernardo and Thomas 
Harl, and cellist Henry Hoosen . 

C Gordan Wedertr, Chicago, IL - St 
Andrew's-Cheney Memorial Chu rch, Chicago 
April 29 , Toccata and Fugue in D minor, 
Boch; Choral In A minor, Fronek; le jardin 
suspendu, Aloin; Prelude and Fugue on 
BACH, Liszt; Toccata (Symphony VII, Widor ; 
ond vocal selections sung by Naomi West 
Smith, assisted by vioUnst Frieda Durkin ond 
flutist Carolyn Hamilton. 

FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
Ptlua. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-LI-RO 
BOY CHOIR 

WARREN C. MIUER - DIRECTOR 
Christ Church, Shahr Heights 22, Ohio 

William Wickett, London, Ontario - St 
Michael ' s Church, London May 16, Fugue In 
E-llot, Boch, Blessed ore ye, Deck thyself 
my soul, My heort Is filled with longing (2 
settings) . Brahms, Prelude and Fugue In E, 
Buxtehude ; Adagio (Suite Modal), Peeters; 
Sonata Ill, MendelsSohn; Agnus Del, Meek; 
Prelude-The Bells, Monnlkendom . 

George M Williams - Northfield Com­
munity Church, Northfield, IL April 25, A 
mighty fortress , Pochelbel, Echo, Scheidt, 
Parlilo on Jesu prlcelesS treasure, Walther; 
The glorious day has downed BWV 629, 
Prelude and Fugue In D BWV 532, Boch; 
Cantabile, Fronek , Improvisation on Vldlmoe 
Paschall, Tournemlre, Lyric; Piece opus 43, 
Ivy Beard; Prelude ond Fugua In G minor, 
Duprli . 

Grady Wih,on, Brooklyn, NY - Finl Pres­
byterian, Englewood, NJ Moy 6, Improvisa­
tion on Vidimoe Paschall, Tournemlre , An. 
dante in F K 616, Mozart ; Prelude and 
Fugue ln A minor , Brahms; Prelude In C, 
Bruckner; Toccata In D minor, Reger ; Sonata 
for Organ , Shackleford ; Requlescat In Pace, 
Sowerby, Sketch in F minor, Fugue Iii on 
BACH, Schumann ; Passacagli quasi Toccata 
on BACH, Sokala . 

William Witherup, Meadvrlle, PA - First 
Presbyter ian , Meadville April 29: Choral In 
A minor . Fronek; Pleln jeu , Dlologue, Ele­
vation (Mass for Convents ), Couperin; Fugue 
in E-llot, Boch; -4 Tunas of Colonial Virginia, 
ed Darling; Variants on Loudo Anlma, With ­
erup ; Peda l Variations on a Colon ial Tune, 
Young, The Hanging Gorden, Ala in; Prelude 
and Fugua on ALAIN, Durulle. 

John Wood, St Th-as, Ontario - St 
Micheal 's Church , London, Ontario Moy 2, 
Chromolic Fugue In D minor, Fantasia In 
D minor, Pochelbel 1 0 Christ the Lomb of 
God, lenel; Toccata and Fugue In F BWV 
540, Erbarm dich mein, Boch, Sonata II, 
Mendelssohn ; Choral Phryglen, Aloln; Prel• 
ude on King's Lynn, Whitlock . 

Karen Young, Verdigre, NE - Trinity 
Lutheran , Yankton , SD Ma y 6 : Cha conne In 
f minor, Pachelbal ; Trio Sonata in C BWV 
529 (ht Movement), Prelude and Fugue in 
A minor BWV 543, Boch; Chorale I, Ses­
sions; Prelude ond Fugue in G minor, Du­
pre ; 0 Trourigkeit, Brahms; Toccata, Gutllou. 

Virginia Young - student of Ruth Trued , 
St George 's Episcopal , Roseburg, OR Moy 
6: Gigue, Corelli; Passacaglio and Fugue 
in C minor, Boch; Whither shall I flee , Unto 
Thee I cry, Dupre ; I walked today where 
Jesus walked, O'Hara; Carillon de Westmin­
ster, Vlerne . 

Students of Wolter A Eichinger, U of 
Washington, Seattle Moy 17, Paul Armin 
Reitz - Toccata and Fugue In D minor BWV 
538, Herr Gott nun schleuss den Himmel 
auf BWV 617. Andrew King - Fontalsie In 
A, Franck. Norman CasCioppa - Ario, 
Alain; Prelude and Fugue in B, Dupre . 

JOHN M. THOMAS - AAGO 
Organist - Dlredo, 

frame Memorial Presbyterian Church 
Staff : University of Wisconsin 

Steven, Point, Wisc. 54481 
FOUNDER • DIRECTOR 

"CHURCH MUSIC INTERESTS" AGENCY 

W. WILLIAM WAGNER 

MT . LEBANON METHODIST CHURCH 

sally slade warner 
a.a.g.o ch.m. 
CHURCH OF 

ST, JOHN THE EVANGELIST 
Deacon Hill BGeton 

* fRiANK J. SAUTER and 

4232 West 12th Place 

JULY 1973 

Phones: 388-3355 
PO7-1203 

GEORGE MARKEY 
Markey Enterprises 201-762-7674 Records 

Recitals 
Instruction 

Recital, 

42 Maplewood Avenue 
Maplewood, N.J. 07040 

LARRY PALMER 
Organ - Harpsichord 

Southern Methodist University 
Dallas, Texas 75275 

R' AGATZ 
Prefassar of Or9an 

INDIANA UNIVERSITY Lactu, .. 

THE TEMPLE 

Clevelond, Ohio 44106 MARTHA FOL TS 
DAVID 
GOODING 

Traditional 

THE CLEVELAND ORCHESTRA 

MUSICAL HERITAGE SOCIETY 

RECORDINGS 

CLARENCE WAITERS 
RECITALS 
St. John's Church 

W. Hartford, Connecticut 

DAVID A. 

WEHR 
Eastem Kentucky Unh-enlty 

Richmond, Kentucky 

FOX CHAPEL EPISCOPAL CHURCH 

Fox Chopal, Pltt1bur9h, Pa. 15231 

HARRY WILKINSON 
Ph.D., F .A.o.o. 

ST. MARTIN-IN,THE, FIELDS 
Chestnut Hlll, Phlladelpl,ia 

WEST CHESnR STATE COLLEGI!, PA. 

DONALD WILLING 
foculty 

North Texas State University 

Denlon 

Gary Zwicky 
DMA FAGO 

Eostem llllnels University 

Charleston 

SONS Inc. * 
Alsip, Illinois 60658 

Recitals: 

Avant-garde 

Music Dept ., Iowa Stoto UnlvenJty 

Ames, Iowa 50010 

C. GORDON 

WEDERTZ 
2554 West 118th SL 

CHICAGO 60655 

HARRY ARTHUR WELLS 
Wa,hlnglon State U1dverslty 

PuUmo11 HI 6l 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 
Pittsburgh, Pa. 15232 

JOHN E. WILLIAMS 
St. Andrews Presbyterian Coli... 

laurlnbu,9 P1esbytarlan Cliorch 

Laurinburg, North Ca,ollaa 

barclay wood 
F'IRST BAPTIST CHURCH 

Worccstcr 

Felix Schoenstein 
& Sons-Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

Organ Builders 
• Rebuilding 
• Repairing 
• Contradual Servicing 
For Unexcelled Service 
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POSITIONS WANTED 

MALE, ll, SINGLE, EXPERIENCED IN TOTAL 
Catholic church mu,ic program , presently in 
R. C. cathedral-college posit ion, seeks full -time 
church program in cooperative tradilionel sit• 
ua tion with good pipe organ. Prefer Soulhern, 
b ut loc ation op en lo U. S. and Ca na da . Av a il­
able Augu,t , 1~73. AddreH G-5, THE DIAPA· 
SON . 

YOUNG MAN , I.A. ORGAN, MARRIED, 
seeks full- lime organist/choirmaster position. 
Experience in ad ult , youth, junio r and men and 
boys' choirs ; orche.tral conduct ing and concert 
se rie1. Dir. of music. Church mu.t have good or • 
g an . pot en tial for excellence in cho re I music. 
References and resume on request. Addreu G-~. 
THE DIAPASON. 

EXP Ell 1 ENCE O ORGANIST-CHOIRMASTER 
seeh full-time pos"tion in Roman or Epi,copal 
church. Concerned with highest .tandards of 
worship music. Chicago , mid we.t area. Mar• 
ried , M,Mu,., e,ce llent references. Avai lab le 
Sep t. I. A ddreH f.12, THE DIAPASON. 

GENTLEMAN, WIDE MUSICAL IACK-
ground , yocal chora l, choirmaster-organ ist, 
seeks position. Calhol ic/Protestent church , ex• 
cellent references, etc •• available now. J.V.L., 
2 Connecticut Ave ,, Enfie ld , CT 06082. (203) 
745-306-4. 

POSrTIONS AVAILABLE 

FULL-TIME ORGANIST AND CHOIRMASTER 
for graded choir sy;lem and hondbolls slorl• 
ing September I, Send resume , salory require• 
menh , etc. lo First Baptist Church , Haverhill , 
Mass. 0 I 830, 

REED VOICERS, M. P. MOLLER, INC . HAS 
immediate need for the above individuals. 
Only conscientious individua Is willing to re lo ­
co le should op ply, Pension program , insurance , 
vocations. Send resume or contact directly. M. 
P. Moller , Inc., ~03 North Prospect St. , Hag ors· 
tow n, MD. 2 17-f0. (301j 733-'iOOO. 

MAN WITH SOME EXPERIENCE TO WORK 
with small o rg an compan y. Somo se rvice 
ice work , but mostly building. Good oppor• 
tunitv for right person. Do not apply unless 
you know lhe organ is your field . Roberl M. 
Turner , O rgen build er , Van Dyke Rd., Hopewell , 
N.J. 08525. 

EXPERIENCED ORGAN SERVICE MEN AND 
apprentices, Piano Technicians and movers for 
Branches from Miami to Palm Beach. Victor 
Pianos and Organs, JOO N,W. 5-4 SI., Miami , 
Florida 33127. (305) 751-75112. 

ORGAN MECHANIC ACQUAINTED WITH 
all me kes of pipe organs, e , peri enced in te• 
building, 1ervici ng and tuning . Philadelph ia 
area. Address F-2, THE DIAPASON. 

JNDIANAPOLIS, IHDIANA AREA. PERSON 
lo repre 1enl large , reputable pipe organ build­
er . Musical backgrou nd desirob le but not 
nec essary, Will furn ish need ed training en d as­
sistance, Send resume to Paul H6bert , J, A. 
Hebert & Son, Inc., 21230 Los Polmos Drive 
Southfield , Mk higon 48076. ()IJ ) 353-2S2~. ' 

POSITIONS AVAILABLE 

NO ONE WORKS HARDER THAN WHEN 
they wor~ for themselve,. If you hove ab ility, 
i nlegr ty , the right attitude a re a ha rd work 
er , if you can stand up under Victo r's 'Lom· 
bard i' type Sa les Tra ining , Vict or will put you 
in bus inen with a Vic tor Fran chi se from Mia mi 
to Pa lm Bea ch, Vid o r sup pl ies t he ' "who le 
thing." locat ions, Fnmchi1e1. service , true.ks, 
f inanci ng and tho know how. Small inve$lment 
req uired. Apply wi th resume t o: 300 N.W . 54 
St., Miami . Florida 33127. (305) 751-7502. 

WANTED - MISCEUANEOUS 

SMALL POSITIV, 2-5 R,t,.NKS, WITH OR 
without ped a l p ull-d owns. 4213 C,m o n. Ft. 
Worth 76107. 

PLAYER PIPE ORGAN ANY MAKE. ALSO 
want ony type music rolls for lhe,e argons . 
Also wont player un it lor pipe organ Aeo lian 
console. J. Brody , 460'1 Cranbrook , I nd ionopo lis, 
Ind . '44250. 

THREE-MANUAL HORSESHOE CONSOLE, 
second touc h on two manuals an d p eda l. Send 
photo , bui lder ' s name , slop li.t. J. McCreary . 
34 Dowsett Aven ue , Honolu lu , How a ii 91>8 I 7. 

WANTED : TWO THREE ANO FOUR.MANUAL 
used Aud in cons oles. P lease contact F-8, THE 
DIAPASON. 

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN• 
ner, A eol ian , Duo-A ri and Estey pipe organ 
plovers. J . V. Mocartney , ~ Haverford Ave., 
Narberth , Pa. 190n. 

WURLITZER I' IRASS SAXOPHONE. J. 
manua l W urlitzer console with or without reloy, 
Buddy Cole record Modern pipe organ. H. 
Morch , 127 Belmill Rd., Bellmore , NY 11710. 
(Sl6} 791-4363. 

ENGLISH POST HORN I' 61-NOTE, 10" 
wind . State moke and p rice lo KLC Enler pri,es, 
Inc. , 2827 W. Lincoln Ave., Anaheim , Calif . 
'12B01. 

I FT. TIIIA PLENA ON I " TO 10" WINO . 
Sta le condition and price. George Allen , 1145 
G reenmoun t . Hadd on fie ld , N.J . 08033. (60'1) ~28-
8566. 

FREE 
Aeo lian 
PASO N. 

REED CLARINET 
Company, Add ress 

AS MADE IY 
G-7, THE DIA-

1' -FT. TROMBONE OR TRUMPET, I-FT . 
oboe for 41/2" pressure. Add reH G-8, THE DIA· 
PASON. 

TWO-MANUAL, ELECTRIC, DRAWKNOI 
co nso le with co up lers and combin a tion ac ­
tion. Mr. Brill on Lave nder , 111 136th Str ee t , 
C iie1opeake . W. Vo. 2531S. 

VICTOR PIANOS & ORGANS WILL I UY 
lilly used organs mo nthly . As sorted Alle n, Conn, 
and Gul b ransen models, Hammond MJ, MIOO, 
LIDO, 83, A-100, CJ end Leslies. Let us know 
how ma ny yo u have. Vic tor 's 300 N.W . 54 St. , 
Miami, Flo rid a 33127 (305) 751-7502. 

QUALITY and COMPLETENESS 

Your "one-stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPL V CO., INC. 
P. O. Box 1165 Erie, Pennsylvania 

16512 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. Zimmer & Sons 
INCORPORATED 

M•lll110 Addre,a : P. O, Box 11024 • Charlotte, N. C. 21209 
NATIONS FORD ROAD • CHARLOTTE, N. C. 

PIANO TUNING 
Learn Plano tuning and repair with nry 
to follow home 1tudy couno. Wide open 
Held with good ,arnlng1 . Makes excel­
lent "extra" fob. Wrll• 

DO IT YOURSELF PIPE ORGAN KITS 
Custom spectnc.tlons for church or 
residence, complete o, perh, full In• 
slnlctlons by esf•bllshed ott,1.n bullden . 

COLKIT MFG. CO. P.O. BOX 112 
American Sdiool of Plano Tutlln9 

17951 Taffer Dr. De,L D 11"9• HIii, CA IHl7 
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HIier Station, auff•lo, N.Y. 1422J 

MISCELLANEOUS 

KRUMMHORNS, KELHORNS, PORTATIVE OR• 
gons . Lutes. Viols. Psalteries , Reco rders . Nicholas 
Kelischek . Broutown , NC 28'02 . 

THE NEW 7-OCTAVE PETERSON CHROM,t,.. 
tic Tuner . model 300 is now available from 
stock, Con tinuously variable Verni,, control al• 
lows you to compensale for tempera ture or 
lune ce le ste ranks with ease, For mor e deta il s: 
Peters o n Elect ro-Musical Produc ts , Dept. J I, 
Worth . Ill . 60482. 

TUNERS THROW AWAY MESSY COTTON ! 
Mixture tuning is easier and less frus tr ating with 
all fe lt K. D. Kops. Starter set (tunes up lo 4 
ronh) SJ.SO, Deluxe set {S ranh & mor e) $8.00 , 
K. D. Kaps 24 Belden St. , East Har tford , Conn. 
06108. 

SERVICE MEN: DO YOU LACK SHOP SPACE7 
We spe ci a lize in le at he r wor k, recove ring pnu­
matics, po uches, lllcfions, engroving, ek. Write 
R. M. Minium & Son. Box 2'13, Lewisburg, Pa, 
17837. 

EXPERT RECOVERING OF ANY MAKE PNEU­
matics, po uchb oords an d primaries with Poly­
urethane Ploslic nuts used on primary valve 
wires, Melvin Rob inson , 11 Pa rk Ave ., M~J nt 
Verno n, N .Y. 10550. 

PNEUMATICS AND POUCHIOARDS OF ANY 
mole reco vered with Polyuret hene Plastic. Write 
fo r quota tion. Church Organ Co., 18 Walton 
St., Edison , N.J. 08817. 

ORGAN SERVICE MEN: WE WILL RECOVER 
Casovon t and Skinner pouchboerds, pr imary 
ond offse t actio ns. Write Burness Associ ales , 
1907 Susq uehanna Rd., Abington, Po. 1'1001. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
order , good delivery , Aikin Anociales , Box 143, 
Brooklyn , PA 18813, 

PIANOS 

FAMOUS IIACH GRAND SQUARE (GER• 
m an) abo ut 1840, 80 keys, fa irly good condi­
t ion, Bids invit ed lo G isela Nolte , 858 Chop ­
Jeau Dr .• Bay Ridge,, Ont. LIW IP4, Canada. 

STEIN FORTEPIANO REPLICAS. CUSTOM IN­
slruments an d kits . Philip Belt , Forepiano Maker, 
Sox 96, Bettle Ground, Indiana ~7'120. 

HARPSICHORDS 

C,t,.NNON GUILD HARPSICHORD IY ERIC 
Herz. Unusuall y sloble single 8-8-4. Teokwoo d 
tr im , r ich full t one. May be seen in NY. Ad · 
d ress G -2, THE DIAPASON. 

SPERRHAKE HARPSICHORDS AND CLAVI, 
cho rds. E.c e llenl, dependable, beautif ul. Robert 
S. Tay lo r , 9710 G arfie ld St ,, Beth esda, Mary• 
lan d 20034. 

HARPSICHORDS, CLAVICHORDS : MAGNl­
licent tone and handsome appearan ce at re o• 
1on11ble co st . Maurice de Ang e li, Bo• 1'10, R.D. 
#1 , Pennsburg, Po. 18073. 

Our new voicers 
are 

Cornelius (Kees} 
DeRooy 

and 
Charles R. Olesen 

HARPSICHORDS 

HARPSICHORDS AND CLAVICHORDS MADE 
bv J . C. Neuperl and S , Sob oth il & Son LTD. 
Finest quality , fully guaranteed . Large ;! selc c• 
tion lllV&ilable from our showrooms . Financing 
now available, Free catalog. J. W. Allen, 500 
Glenwoy , Bristol, Virginie 2~201. (703) 61,9-8396. 

SABATHIL HARPSICHORDS, PEDAL HARP· 
sicho rds an d C lavichords: mos t reliab le and 
beau tifully sounding, from $895. Brochure 25~. 
Stereo LP $5 from Dept. 0 , I 08<4 Homer, Van­
co uver, B.C., Cana da, 

HARPSICHORDS, CLAVICHORDS MOZART 
Pianos by Neu pert , new II nd used late -model 
instrume nts , .ale or ren ta l, Financing ovoilob le. 
Wr it e or coll W ally Pollee, 1955 West John 
Beers Roa d , Stev ensville , Michigan 49127. 

HARPSICHORDS, SINGLE AND DOUBLE 
manual in clauic Fre nch , ty le ; also small harp· 
sichords from $845.00. J ohn Bslghl, 747 Alg cma 
Ave., Lond o<1, Onl orio, Ca n~da N:iXIW4. 

FINE HARPSICHORDS, CLAVICHORDS, 
made in diverse configurations ond dis po ,i• 
lions. Write, phone , vis"t shvp. E. 0 . Witt , R3 
Three Rive rs, Mich . 490'13, (6161 24-f-Sl28. 

HARPSICHORDS , CLAVICHORDS BY NEU· 
pert, world's finest, oldest maker. Catalogs on 
request. Magnamusic, Sharon, Conn. 0606~. 

HARPSICHORDS BEAUTIFULLY MADE AND 
elobo ralely decorated in t he Flemis h ond Frenc h 
trodilions. Knight Vern on, Harpsichord Maker , 
525 While P,geon Street , Constantine , Mich igan 
491H2. 

11th CENTURY FRENCH HARPSICHORD IN 
kit form. We offer an au thentic reproduction of 
an anti q ue Fre lKh double mon ira l harp ,id10rd 
with lour reg iders and b uff d op , FF-g ' ' ' . 
Drawing , instructions . end all ma ier iols from 
Frank Hubbard , IB5.J Lyman Street , Wolth em, 
Ma ssa chusetts 0215-4. 

HARPSICHORDS ANO CLAVIC HORDS FOR 
ho me assem bly . Unc om promis ing classical sly. 
ling ond construction, Complete kih from $)6S, 
basi c kits from Sl2S. Write for fr ee broch ure , 
Zucke rm ann Harpsich o rds , Inc., Dept , 0 , 160 
Sidh Avenue , NYC 10013. 

HARPSICHORD VIRGINAL, CLAVICHORD 
kits. Full size patterns alter 17th and 18th cen ­
tury instruments, from $235.00 , Free broc hure 
on request. Heugel kits, 2 bis, rue Vivienne, 
Paris 2, France. 

HARPSICHORD OWNERS: A FULL LINE OF 
aud io end visual Ch romatic Tuners is now avail­
able lo help you wit h your t uning requiremenb. 
For more info rmation write Peters on Electro 4 

Music al Produ c ts, Oepl . 20, Worth , 111. 60482. 

" THE H ARPSICHORD," INTERNATIONAL 
quarterly for lovers of early keyboa rd inslru• 
men ls and music, Arti cle s, inte rviews, photo• 
graphs ond il lustrati ons by today 's forem ost 
art ists. S8 pe r aonum. "The Harp sic hord ," Box 
4323-D, Den ver, Colo. 80204. 

INC., 

We are now 
supplying pipes, 

Pitman chest, 
electro pneumatic 

unit chest and 
electric valve 

chest in addition 
to our standard 
line of products. 

MA~LJI A( l LJIURS l"")r QUA! In ORGAN COMPONENTS 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

252 FILLMORE AVE. 

ALTENBURG PIANO HOUSE 
ELIZABETH, N. J. 

WORLD'S LA-GEST SELECTION OF 
RODGERS ORGANS 

c1 .. a1c A.G.O. Or~n1 desl9necl to plHse 
the most dbc rlmlnatl119 church or org1nlst. 

t ISO E. Jar1~ St .. Ellubelh, H. J, 
(201) 351-2000 

TONAWANDA, N. Y. 

ORGAN BUILDERS 

BOX 505, MIDDLE VILLAGE, N.Y. 11379 

THE DIAPASON 
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fOR SALE - PIPE ORGANS 

TWO. MANUAL, S.RANK GERMAN PIPE OR­
gon, custom buill, E ~c1ric . , tion wtlh dupl ic•· 
lion. Sordun 16', Ho lig cdedt 8' , Princl pol 4', 
l,fotur II. Also Zimbelstern, Beautiful walnut 
case in A-frame shape, doublelolding case front 
doors. Drawlnob con,ole attached, adju.table 
bench. Tracker-touch leyboards w"th naturals 
of pomegranate , ,harps of while ma ple. Ca,e 
9'5" al highest. Located in No. Ca lif. home, 
mint condition , Ideal as practice instrument 
or for small church, Additional information and 
photo on reque.t. W rite F-5. THE DIA PASON. 

CONCERT PIPE ORGAN, BUILT BY INTER­
n otionally known European company, 3 years 
~Id, 3 manual, 33 slops, in excellent cond ition. 
Fine,t materials and fini,h lhrou g houl. Available 
immediately. For detail, and pidu,.,, write: F-9, 
THE DIAPASON. 

WESTMINSTER PRESBYTERIAN CHURCH , DE­
catur, Illinois ,eeh buyer for its present pipe 
o rg an, 3-menual , 2B·rank, 1929 Au.t in. Romantic 
instrumentation. Divided chambers. Organ and 
co nsole in good condilion. 11 interested, make 
crier. 

FOUR-RANK KIMBALL SELF-CONTAINED 
p ipe org u. 12 Bo urdo n 16' wood p ipe, mitered , 
85 metal Flute p ipes, 73 melal Viol pipes, 
73 Diapa,on pipes, 61 Oboe pipe,. Space re­
quired 8' x B' x 7'/z' including con,ole. Can 
be played al T • ylor Piano & O rgan Co., 411 
Ea.t Main Stree t, Rochester, N.Y. 1-160-I. (716) 
32S-3997. Ask for Mr. Taylor. 

WICKS FUGA DELUXE ELECTRIC ACTIO N 
pipe org an, beautiful cabinet with 224 pipes , 
2 manual keyboards, 32 fool pedals, detached 
console, molar and blower; 4111 West 220 
Street, Fairview Park. Ohio. •44126. [216) 331-
6930, 

l3R MURRAY HARRIS PIPE ORGAN LESS 
console. d isassembled, good condition $5,500.00. 
Ca,avant 4-manual, 52-drowknob console 1951, 
elcclrop neumati c, e.cellen t con dit ion $6,900.00. 
Specs on requ e.t , Fird Presbyteri an Church , 320 
Dale St., Son Dieg o, Co lif. 92101. (714) 461-5457. 

2-MANUAL !&-RANK MOLLER. DRAWKNOB 
console 100% complete. Dismantled, care­
fully packed and stored, Includes blower, gen­
erator, chest,. reservoirs, pipes, swell shodes, 
conductor. harp and casework. Excellent condi­
tio n. P. toGolo, 59 Melody Hill Road, Cl if ton, 
New J erse y 07012. (201) 4n -8555. 

&a.RANK CASAVANT ORGAN 1'27, PRE­
•ently in use . Highest bid tokes all; or will sell 
parts. Buyer to "'movo. Also 3HP, 3-phose 
blower. First Presbyterian Church, Glens Falls, 
N'I' 12801. 

ONE-MANUAL AND PEDAL MOLLER TRACK­
er organ . 91/z' high, B' wid e, 6' deep. 8' 
Str ing, 8' Flute, 4' Flute, 2' Octave, 16' Bour• 
d on, Tremo lo , Manuo l to Pedal. Edwin Dunlop , 
1225 Nort h Second Slreel, Harrisburg, Penna, 
17102. (717) 234-1488, 

2M SR MARR I COLTON, $2,500.00. ROBERT 
Castle , 12350 E. 48th Avenue. Denver, Colorado 
80239. 

FOR SALE - PIPE ORGANS 

ON BIDS: 2•MANUAL, a.RANK, USUAL AC. 
lion 1944 Moller organ. Bids received until 
August I, Trustee, reta in right lo reject any 
brds. Purchaser to remove from ch urch. f ;rd 
Presb yterian Church . Luverne . Minn. 56156. 
(507) 283-4787. 

2-MANUAL I6-STOP PIPE ORGAN, BEST OF­
ler . con be played, buyer removes, Contact 
Ellsworth Clement, Chairman, Union Congrega. 
tionol Church , Peterborough, New Hampshire. 
(603) 924-6605. 

SIX•RANK PJPE ORGAN. PRICE INCLUDES 
removal and installation at your loca t:on. Sub­
ject lo certain limitations. Completely resto red 
$3800. Brady, 4609 Cranbrook, Indianapolis, 
Ind. 46250. 

SEMI-PORTABLE POSITIVE STOPPED FLUTE 
8', Cone Flute 4 , Principal 2', Mixture 3 ranks. 
Price $5,000. M. A. Lo ris, Tracker Organs, RFD 
2, Batre, Vermont 056,11. (802) 476-6340. 

J.RANK W ICKS ORGAN, 2-MANUAL, 32-. 
note pedal, new blower, con,ole detac hed . Main 
St. United Methodis t Church, 1400 Main Streel, 
Alton , Ill. 62002. (618) 462-2495. 

I- MANUAL 2•RANK POSITIV WITH A.G.O 
pedolboard end direct-electric acti on. Suit• 
able for apartmen t . $1,000, Ca ll (212) 61,3.61,49. 

ESTEY, 1'1111 VINTAGE, PARTLY DISMANTLED, 
all new leolher and other repair work. 13 ranks. 
Buyer remove. Best offer over $400, Trinity 
Mcravian Church , 7011 Good Lucic Rood, New 
Carrollton, Md. 20784. (301) 474-1814. 

W URLITZER PLAYER THEATER ORGAN. UNI­
lied , IB ranks, 58 roll s. Just ove rhauled. Ap­
prai,ed value $30,000. Write Howard Berger, 
220 E.planade Drive, Rochester, New York 14610. 

COMPLETE ID-RANK WURLITZER ORGAN 
wilh ell pe rcussions end traps , no con'°le or 
relay, Many ran ks o f p ipes . Reeds, strings, etc. 
Write or call H. Morch , 127 Belmill Rd., Bell­
more, NY 11710. (516) 781-4363. 

FOR SALE - ELECTRONIC OR.GANS 

NEW SCHOBER RECITAL ORGAN. TWO. 
manual with .ta ndard AGO pedal,, 32 slop,. 6 
: ouplers, lone co bi nel. Schobe r "'v erb, wal­
nut finish. O rig. valu e $4400. Price $3500. Con ­
tac t : E Furgot, 2847 N Spaulding, Chicago, 
Ill. 60618, (3121 486-4477. 

CONN CUSTOM SERI ES I ORGAN, REMOTE 
eleclronics, II ,e ls p ipes, dra wknob , capture, 
walnut, one yea r old . Private home, Orig cast 
$27,500. Owner must sell , $18.000. [213) 91111-7511. 

ARTISAN DELUXE 2-MANUAL THEATRE 
organ , Les lie, Or ch Bells. 5 channel ampli­
ficat ion. $3,500.00 complete. Coll (215) TU-7-9741. 

ALLEN W-4 SYSTEM I. CONSOLE. CABLES 
included. Console contains additional couplers. 
Localed in Sen Diego. Music Dept., P. 0. Box 
958. N. Hollywood, CA 91603, 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 
Phone : 609-924-0935 

ROCHE ORGAN 

COMPANY 
builders of 

Mechanic al Action Organs 

E lectri c Action Organs 

P.O. Box 971 Taunton, Mus. 02780 

I Your personal wbLes 

are in good Lands 

Fa. Jacq. Slinkens 
Oraan pipe makers 

ZEIST 
Holland 

JULY 1973 

LOUIS F. MOHR &COMPANY 

ORGAN 

MAINTENANCE 

2899 Valentine Ave. 

New York 58, N,Y, 

Telephone: SEdgwick S-5628 

Emerrcaq- SCffice Yearly Cantncts 

H,ups - Chima - Blowcn 

, Espert Over h.:1111iag 

"An Orion Ptofl•rl1. Moi•toin,,l M,oru 
B11t•r Mwu:" 

ORGAN SERVICE-J. E. Lee, Jr. 
KNOXVlllE, TENNESSEE 37901 

Box 2061 

Tunhag - Maintenance - Rebuilding 
Consuhants 

FOR. SALE - ELECTRONIC ORGANS 

2 'I-NOTE MANUALS, AGO PEDALBOARD. 
Neon osd lla tor div ide r system . Passi bly o kins• 
man. Fisher spacexpander. Appearance, voicing 
similar to Baldwin SA, Two speaker cabinets . I 
with rolory spealer, All in working order. Nice• 
ly finished light walnut console and bench. 
Must be removed at buyer's expanse by Augu.t 
hi, $650.llO or best offer. Hans Han,.on, 5 New­
town Lone, Huntington Station, New York 11746. 
(516) 421-2562. 

RODGERS COLUMBIAN 75, 2-MAN., AGO 
pedalboard, practice panel, Tran,poser , 6 
monlhs old. Excellent for church or ,tudio. Mov­
ing. $3300 or best offer. Call (502) 798-3'171 or 
(615) 983,3067 or write J. C. Ca llaway, 1522 
Wa Iker Circle, Maryville, Tenn, 37801. 

VICTOR PIANOS AND ORGANS EIGHT 
Warehouse, with over 1,000 Pianos & Organs of 
all makes for home, theatre, and church. 500 
Organs, 200 Grand,, 300 Spinet Pianos end 15 
Ampico Player Grand,, We crate and ship 
throughout the world. 300 N.W. 5-i St., Miami. 
Florida ·13127_ {JOSI 751-7502. 

FOR SALE - MISC. 

MINT CONDITION, 110 DIAPASONS, 1'60-70 
(includes 50th anniversary issue). Player Piano 
Mechanhms, White. Organ Stops, Audsley. The 
Contempo rary Am, Organ , Barnes. Organ, 
Faust, Temple al Tone, Audsley. Dictionary of 
Pipe Organ Slops, Irwin. Player Piano Trea­
sury, Roehl (aulogrophed by author), Duo-Art 
Reproducing Piano (Orig.). Amp ico Reproduc. 
ing Piano (Orig.I. Bound vols. of The Organ, 
1955-61 $175.00 ppd. Maple Lane Antiques, Ul­
ster, Penna , 18850. 

GRANDFATHER CLOCK WITH BUILT-IN 
automa tic pipe organ, Circa 1825. 7 ft. 10 in. 
tall. After striking , ploys lune on organ. 8 
tunes. Working, $950. Frank E Davis, 362 Haver­
ford, San Antonio, Texas 78217. Phone (512) 
326-4467. 

SEVERAL FINE REED ORGANS AND MELO• 
deon.. Expertly "'conditioned. Reeds, revok ed 
and luned , Also replaceme nts. The Little Organ 
Shop, C. H , Gun,inger, Bo, 276, Williamsville, 
VT 05362. 

ESTEY I CO. REED ORGAN, CA. 11&5. 
Ha rd-to -find 73-nole keyboard, mirrored top . 
Reslorab le condition. Make offer, Dave Ferre , B 
Linwood Place, Roch este r , New York 14607. 

16' TROMBONE, 3Z PIPES: 16' VIOLONE. 
61 pipe,: 16' Flut e Conique . 61 pipes: 16' Dul­
ciana, 61 pipes; 16' Pedal Open Oiaposon 
(wood), 32 pipes; 16' Waldhorn, 61 pipes. All 
on 6" wind pressure. Quota t ions upon re • 
quest. Address F·l, THE DIAPASO N. 

PIPE ATIACHMENTS FOR YOUR ELECTRON• 
ic organ; two, three or lour ran ks, assembled 
or in kit fo rm; only 7 ft . hi, with or w/o en• 
closures. "Organ Building" book covers pipe 
and electronic projects for homes and churches, 
by Robe rt L. Eby, $3.40 poslpaid. Includes cata­
log of organ accessories for every make. New• 
port Organs, B46 Production Ploce, Newport 
Beach, CA 92660. (714) 645-1530, 

FOR SALE - MISC. 

CLEARANCE: USED PIPES, PARTS. WRITE 
for lisl, including : 2S sets low preuure pipe,, 
Aeolian horp. 3-HP, 3-phase Orgob lo . Julian 
Sutley, 1376 Harvard Blvd . , Dayton, Ohio 45406. 
(513) 276-2481, 

I' SALICIONAL CC-73 PIPES, I' SWELL DIA­
pa,on CC-12 pipes, 73-note e lectric ches t. holl· 
HP Spencer blower, each $50. Other near ly new 
Reisner parts. Call Harold Wiebe, (Sil) 563· 
6239. 

1964 CASAVANT 1• KNOPF REGA L, LOW 
pre1<ure. Best off er over $300.00. Avoi lab I e ofter 
June I, 1973. Brantley A. Duddy, Inc,, Slump 
Hall Road. Cedan, PA 19423. 

DURST PITMAN CHEST, 6 STOPS INCLUDING 
111-rk. mixtu re overlay, built in 1950"• and in 
excellent shape, SSOO. Moller 5-ronk unit chest, 
377 note, total, leather excellent, $200, Moller 
Vox chest, 61 note, with side primarie,, $60. 
Hook & Hastings 8' Stopped Flute , 3,. wind, 
61 pipe,, would be lovely unnided, $70. Jun­
chen Pipe Organ Service, Bio S. Adam,. We.t. 
monl, IL 60559. 

UNIT CHESTS, STRAIGHT CHESTS, RESER­
voirs. tremulants, keyboards, mi,c, perts end 
pipes . All u,ed. Cho rfe, Hendrickson, 1403 N. 
5th St. , St. Peter, Minn, 56032. (507) 931-4271, 

2-MANUAL OAK, TILTING TABLET MOLLER 
console in e•cellenl condition , circa 1956. 30 
tablets, usual couplers. 4 pistons per manual, 
4 generals. $500.00, no crating ovoiloble. Send 
stomped. sell-addreu ed envelope fo r further 
info. Robert M. Turner, Organbuild er, Van 
Dyke Road, Hopewell, N.J. 08525. 

CASAVANT, J.MANUAL DRAWKNOI CON, 
sole and pedolboard in beautiful solid oak 
ca,e with molching benc h . St. J o hn' s Church, 
Main & Prospect , Hunlinglon, New York 11743. 
Make offer. 

TWO-MANUAL KEYBOARD FROM WURLIT­
ier o rg an . Good condition. Add re.. G-l, 
THE DIAPASON. 

KLANN REMOTE KEY ACTION RELAYS FOR 
3-monuol 22-rank organ {no pedal relay), Re­
quires 15 volts to work efficiently. Great for od­
d ilions. Foley-Boker, Inc., P.O . Box 66, Buckland 
Station, Manchesler, Connecticut 06040. 

ORGAN BLOWERS. SPENCER ORGOILO, 
B" ,tolic SHP 3·phase, 208 volt. Zepher Electric 
B'/z" sta t ic JHP single phase, IIS-230 volt. Spen• 
cer Or goblo B" static 2HP single phase. 115-220 
volt. Muller, 1365 So. Detroit, Toledo, Ohio 
43614. 

KINETIC BLOWER 10 INCH AT 2000, DECKER, 
1416 High Ave,, Roslyn, Pa. 19001. 

MAAS ROWE TUBULAR CHIMES AND AC. 
lio n. Model 425-KD2, 2S notes. $950, FOB 
Organ World, 1260 E. Colorado , Pasadena, CA 
91106. 

McMANIS ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY, KANSAS 

66104-

E. H. HOLLOWAY 
CORPORATION 

Builders of 

Tracker and Eledro-pneumatic 

slider cf.est 0rgan1. 

INDIANAl'OLl5, INDIANA 

Tel. 637-2029 P. 0. lox 20254 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvord Blvcl.-Dayton, Ohio '45406 
.513-276-2-481 

0 
Stnc• 1906 R 
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p 2339 SO. AllfflN ST. 
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s 

RANDALL S. DYER 
Pipe Organs and Organ Service 

Box -489 
Jefferson City, Tennessee 37760 
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Murtagh 
Manage,nent 

Box 272 Canaan, Connecticut 06018 

ROBERT ANDERSON CLYDE HOLLOWAY 

ROBERT BAKER WILMA JENSEN FREDERICK SWANN 

DAVID CRAIGHEAD JOAN LIPPINCOTT WILLIAM TEAGUE 

. 
RAY FERGUSON DONALD McDONALD LADD THOMAS 

JERALD HAMILTON MARILYN MASON JOHN WEAVER 

GERRE HANCOCK JAMES MOESER WILLIAM WHITEHEAD 

203-824-7877 

European Artists 
Available 1973-74 

MARIE-CLAIRE ALAIN 
Oct.-Nov. 

PETER HURFORD 
Oct. 

LIONEL ROGG 
Oct. 6-Nov. 3 

:MARTIN NEARY 
Oct. l •l-Nov. 2,J. 

GILLIAN WEIR 
Nov. 

THE DURUFLES 
Late April-1\fny 

Special Availabilities 
1973-1974 

DONALD ~IcDONALD 
NowmLcr only 

LADD THOMAS 
Ensl & l\'liclwest 

Jun. 

CATHARINE CROZIER 
Limited 

NITA AKIN 
Workshops - Fnll 

Combinations 
Organ imd Assisting Artist 

GERRE & JUDY HANCOCK 
Organ Duo 

WIL~IA JENSEN & 
K. DEAN WALKER 
Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOH 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Actor 

JOHN & MARIANNE WEA VER 
Organ & Flute 




