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UNION SEMINARY SCHOOL OF
SACRED MUSIC CONCLUDES
WITH MAY FESTIVAL SERVICE

A festival service of thanksgiving for
the School of Sacred Music was held at
Union Theological Seminary in New
York City on Sunday evening, May 6,
at 7:30 p.n. The school, which was
founded in 1928 by Clarence Dickinson,
concluded its distinguished forty-five
vear history of training professional mu-
sicians for the church after graduating
this year's class.

AL the service, a choir of over 250
voices sang music by Parry, Rraluns,
Haydn, Dickinson, Vaughan Williams,
Felciano, Handel, and Bach. Since one
of the most important aspects of an ed-
ucation at Union has been the respon-
sibility of each student to coordinate the
music program of a local congregation,
the singers for the service were drawn
from the various field work choirs pres-
ently under the direction of Union stu-
dents.

Participating choirs from New York
were from the Brick Church, NY.C;
the Lutheran Church of the Messiah in
Flushing; Redeemer Lutheran Church,
and Crawford Memorial Methodist
Church in the Bronx: Kings Highway
Methodist Church in Brooklyn; Oak
wood Heights Community Church in
Staten Island; Olivett Baptist Church
in Valley Stream; First Presbyterian
Church of East Williamsburg in Ridge-
wood; Church of the Resurrection in
Kew Gardens; St. Jobn's Episcopal
Church in Pleasantville; St, Luke’s Lu-
theran Church in Glen Head. New Jer-
sey was represeited by choirs of the
Linden Presbyterian Church; First Con-
gregational Church in Hackensack; the
Norwood Presbyterian  Church; Mem-
orial West Presbyterian Church; and
House of Prayer Episcopal in Newark;
St. Mathew's Episcopal Church in Para-
mus; Trinity Episcopal Church in Clif-
side Park; Transfiguration Episcopal
Church in North Bergen; and the First
Congregational Church in  Westfield.
From Connecticut, choirs came from
The First Church of Christ Congrega-
tional in Redding; the Wilion Presby-
terian Church; and the Fairficld Grace
Methodist Church.

Conducting the choir and brass en-
s¢mble was Dr. Robert §. Baker, dean
of the School of Sacred Music, Earl F.
Berg, professor of choral studies, and
John Fleicher, the field work supervisor.
G. Dene Bamard served as organist, and
Jeffery Rowthomn, the Seminary chap-
lain, as liturgist,

B8OSTON A.G.O. SPONSORS
NATIONWIDE ANTHEM CONTEST

The Boston Chapter of the A.G.O,
is sponsoring a nationwide anthem con-
test. All entries submitted must be suit-
able for an amateur SATB choir, cither
a capella or with organ accompaniment,
Judges will be drawn from the Boston
Chapter. The winning composition will
Teceive a prize of $250 dollars and pub-
lication by H. W. Gray Co. All entries
must be received no later than Decem-
ber 31, 1973. A complete set of the rules
governing the contest is available by
writing to: Joseph Dyer, 32 Chesley
Road, Newton Center, Mass, 02159.

BURTON BEERMAN’s new work, *(C"
(1972) for organ, two percussionists, dancer,
five electronics, and visuals, was given its first
performance an Feb. 20 at the dedication re-
cital of the new Brombaugh organ at Ash-
land Ave. Baptist Church, Toledo, Ohio, “C"
depicts the story of the crucifixion and resur-
rection of Christ as danced by a woman,
Celeste Beerman was the dancer for the per-
forinance, and the instrumentalists were mem-
bers ol the New Music Ensemble of Bowling
Green State Univemity. Vermon Wolcott was
the organist.

Brombaugh Builds for Toledo Church

A ncw organ has been completed for
Ashland Avenue Baptist Church, Tole-
do, Ohio, by John Brombaugh & Co.,
tracker organ builders of Middletown,
Ohio. The instrument is located in a
gallery over the baptistry at the worship
center of the large Akron plan church
which was built in 1893, The specifi-
cation was worked out in consultation
with Suc Craig, organist of the church,
and David Boe, professor of organ at
Oberlin  Conservatory of Music, both
of whom played in a group of dedica-
tory programs in the spring of this
year. The pipe shades in the natural
oak case were executed by Herman
Greunke, a partner in the organbuild-
ing firm. Excepting the Subbass, all
metal pipes and reed resonators are of
a hammered Jead alloy and were care-
fully made to the specifications of the
bui{dcr by Fa. Jacq. Stinkens of Zeist,
Holland. The tremulant is in Schnitger
form to the whole instrument,

GREAT
Bourdon 16 it.
Pracstant 8 fu.
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Octave § It.
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Choristers Guild Schedules Annual Summer Seminars

Billings, Montana and Princeton, New
Jersey will be the focal points for di-
rectors of children’s and youth choirs
this summer when the Choristers Guild
hold their annual Seminars.

Rocky Mountain College in Billings
will be the site of the first Seminar to
be held from July 9 through 15, The
faculty will include: Betty Ann Ram-
seth, children's choirs; Wayne Rich-
mond, high school choirs; Ronald A.
Nelson, repertoire; Alfred Haas, wor
ship; and special scssions on the crea-
tive worship cxperience presided over
by Marge Champion and Marilee
Zdenek,

Nationally-known leaders, who will be
in charge of the sessions at Westiinster
Choir College, Princion, from July 30
to August 5, are: Helen Kemp, chil-
dren’s choirs; Richard Lapo, high school

choirs; John Kemp, repertoire; and V.
Earle Copes, worship.

Special classes in the following in-
terest courses will be held at both meet-
ings: handbells, conducting, hymnology,
auto-harp, and high school age vocal
methods. At Billings the children’s choir
school will be discussed, while at Prince-
ton accompanying children’s choirs is 1o
be included. Special events as well as
discussion groups are being planned for
both Seminars.

The following persons connected with
Choristers Guild headquarters will ap-
pear at both gatherings: Cecil E. Lapo,
Helen and Andrew Flannagan, Donald
Jensen and Fred Haley.

Information concerning both Seminars
can be obtained by contacting the Chor-
isters Guild, P.O. Box 38188, Dallas,
Texas 75238,

METHODIST MUSICIANS
TO MEET IN FLORIDA

The biennial convention of the Fel-
lowship of United Methodist Musicians
will be held from Aug. 5 through Aug.
11 at the Florida Southern College,
Lakeland, Fiorida. The campus will pro-
vide a stimulating setting for the con-
vention, for it has become famous for
its buildings designed by Frank Lloyd
Wright.

Featured on this year's program will
be a convocation on “Music and Archi-
tecture” under the direction of architect
Nils Schweizer, a student of Frank Lloyd
Wright. The convocation will divide in-
to six groups following Mr. Schwe'zer's
talk, to tour six of the campus buildings.
In cach building will be hive music and
interpretive slides. Included will be the
voice, by tape, of Frank Lloyd Wright
himsclf. In some instances the buildings
will be lighted only by candlelight
which, according to Mr. Schweizer, will
help viewers 1o see and experience the
space.

Alec Wyton, organist and master of
the choristers at the Cathedral of .
John the Divine, New York City, will
play a vecital, direct a hymn ({estival,
and run workshops on organ music and
repertoire reading. Richard Avery and
Donald Marsh will run a workshop on
worship: Austin Lovelace will run a
workshop on adult choirs; Mabel Bov-
ter's workshop will deal with childrea's
choirs; Jim Johnson will run a workshop
on “soul music,” and Philip Dietterich
will direct the music for a festival ser-
vice. Other workshops on  assorted
themes will be run by Richard DeVin-
ney, Hoyt Hickman, Philip Baker, 1ce
Roy Hearn, Grace Etcheto, Aaron Shaef.
fer, Thom Jones, and Clara Walker.

Further information and registration
materials may be obtained from Glenn
S. Gothard, FUMM office, P.O. Box
840, Nashville, Tenn. 37202,

REGER FESTIVAL IN
HAMBURG'S ST. JACOBI CHURCH

Heinz Wunderlich will be featured
in a three-day festival honoring the
100th anniversary of the birth of Max
Reger at St. Jacobi Church, Hamburg,
West Germany, June 24-26. The festival
will include a service on June 24 in
which the church’s choir will sing works
by Reger; two master classes by Mr.
Wunderlich on the interpretation of
the organ works of Reger; and three
organ recitals by Mr. Wunderlich.

Organ works to be played in the re-
citals include the following: the Chorale
Fantasias on Ein feste burg, Wie schin
lewchtet uns der Morgensiern, Wachet
auf, and Halleluja, Goit zu loben; the
Organ Sonatas I and [II; Fanlasia and
Fugue on BACH; Symphonic Fantasia
and Fugue; Introduction and Passacag-
lig in F minor; Inireduction, Passacag-
lia and Fugue in E minor, opus 127;
Fantasia and Fugue in D mincr, opus
135b; Variations on an Original Theme
in G-flat minor; and the [irst perform-
ance of Franz Liszt's Der heilige Fran:z
von Paula, auf den Wogen schreilend
arranged for organ by Max Reger
(1901) .

Further information may be obtained
from: Kirchenbiire der Hauptkirche St.
Jacobi, Jakobikirchhof 22, 2 Hamburg
1, West Germany.

CATHARINE CROZIER will be ane of the
judges in the organ competition and a recita-
list at the International Organ Festival in St.
Albans, England, June 25-30. She will also
play recitals in Eurape belore returning to give
classes with Harold Gleason at Northwestern
University from July 23-27. She will return
to Europe in Scptember to be one of the
judges at the Chartres Organ Competition.



The Organ as Structure and Architecture

Few things about 20th century organ building have escaped us so badly as a
concern and knowledge of the organ as it relates 10 architecture. Indeed, although
the subject is much talked about, little of substance has been able to batter
through the thickets produced by an organ world that sces the instrument as
an all-purpose one.

In our churches, the organ has long been the all-purpose one-man-band-orchestra-
piano-background-music producer. In both our churches, our schools and our
concert halls, the organ is an all-purpose realizer of the entire output of historical
literature that has ever been written for an instrument with keyboard and pipes.
The need to produce all this literature, all this music on one instrument, and
the notion that the organ can indeed do all these things, has clouded the struc-
tural, architectural, and acoustical essence of the instrument. 1 say these things
here not 1o be negative about it, but rather to propose that we think more about
the structure, the architecture, the placement within a structure and within
acoustical properties than we are doing at present.

One of the primary determining factors in an organ, and perhaps the most
important of them, is the architecture, structure, and acoustical propertics of the
instrument. With perbaps the exception of the orchestra, the organ is the only
instrument that takes up a large volume of space. It spreads itself out acoustically
into a larger arca of sound producing sources than most instruments. Its cohesive-
ness and its success as an instrument thercfore depends on its location, its struc-
ture, and its architecture within a building, The structure and architecture of
the organ are inalterably interlocked with the structure and architecture of the
building in which it is placed, and its acoustical properties are also interlocked
with the acoustical propertics of the room in which it is placed.

There is not one good organ (by good, I mean exciting and good-sounding) that
I can think of in the entirve history of organ building that is not a masterpiece of
balance between the architecture of the building and the architecture of the organ.
A good organ is visually and acoustically in proportion and balance to the archi-
tecture of the room; it is not too large, nor is it too small; it allows itsell acoustic-
ally to balance with the acoustics ol the room and to “speak” with the room; it
is a structure that participates within a structure; and it is placed where all these
things can work well. If the architectural, structural, and acoustical properties of
the organ are dealt with honestly and well, it will be a good organ no matter
what kind or how many stops are in it. This can be scen in various organs of
other centurics that are capable of playing only a small segment of an organ
literature, or which perhaps have no pedal department at all (such as early
English organs) , but which sound good and are excellent musical instruments
because they have been thought out carefully as architectural-acoustical instruments.

I am of the opinion that all of the stops are unimportant until the structural
and architectural qualities of the organ in relation to the building are dealt
with. This is not to say that the stops are unimportant, that the “tonal design” is
irrelevant, but it will be successful only after the architectural and structural
problems are determined and dealt with, This is apparent in hundreds of organs
which have good stoplists an paper (and indeed contain all the pipes), but
which sound bad because the structural and architectural balances were knocked
off-center when the organ was designed. The size of the room and its acoustical
property determines the size and_ location of the ergan; the architecture and style
of the room determine the architecture and physical structure of the organ.

Not cven the recent organ 1cform movement has been able to grasp this fully.
A great segment of the Orgelbewegung has proceeded dogmatically on the assump-
tion that encasement, tracker action, slider chests, Werkprinzip, open-toed voicing,
variable scaling, and no nicking would do the job. 1t won't, unless all these things
are put into the architectural-acoustical perspective first, Of course, 1 support most
of these things as the Orgelbewegung uses, but they are no assurance that a good
organ will result, I have heard too many bad-sounding (harsh, brittle, unbalanced
and overly aggressive) organs that have encasement, tracker action, slider chests,
and all the rest. The failure in such an organ (provided it is well built in the
first place) is usually that it is out of balance with the architecture of the room,
and that it is acoustically not participating with the room — a problem generally
of its structure and architecture, size, and scaling.

The 20th century is the first century in organ history in which new organs are
built to produce all of the music wriiten for the instrument in preceding eras.
Organ builders and organisis during Bach's time in Germany were just as uncon-
cerned about building an organ to play de Grigny’s music as the French organ
builder was unconcerned about playing Bach’s music on his instrument.
Neither was interested primarily in building an instrument for the works of
Frescobaldi. Even the 19th century was unconceimned about these things. Organs
were built as always to function in the music that was currently being written
and performed on them. They were most often affected and  determined by
improviser-performers  (composers, they called them in those days). And these
instruments were well thought out in terms of their architecture and structure as
well as their participation in a building. The sound of the organ matched the
“sound” of the building. 1t was these architecturalstructural-acoustical propertics
and the way that various organ builders solved these problems at different times
that made the music and the instruments of, say, Bach, Practorius, de Grigny,
Franck, or Brahms sound the way they did. If we take the music out of these
architectural-stvuctural-acoustical surroundings, it will pot work; it will not be
successful. The music demands these particular sounds from the building and
the instrument. A good example of this is the music of Franck. When it is played
in a “dead” acoustic in a small room with an organ that is too swmall, it also
sounds dead. It is a sonic caricature of tself.

Two things have happened in recent organ history to allay dealing with archi-
tecture and acoustic in organ building: the advent of a technology that freed
the organ from dependent spatial relationships with a space and a building
(electric action allows an organ te be spread around anywhere, no matter where
the console is) ; and the advent of a historically-minded musical community which
became interesied in performing the whole body of literature on one instrument.
As a result, the 20th century found out how to build an organ laige enough to
have all the stops neceded for all the literature. But 20th century technology
has not found out how to arrange these stops so as to participate in a given
building in such a way as to reproduce the kind of acoustical-architectural sound
that the music was intended for. The answer is that there is no way, not even
with all our technology, that onc ergan can be built in order to play all of the
literature with optimum success. It cannot be done. Compromises can be made,
some more successful than others, but the whole attempt to produce the universal
organ is dubious unless the sound is right. That means that not only will a
universal organ have to be built, but a universal building will have to be built
1o house it. Such has not been done, and probably won’t be.

Why do | bring this up hered In the last two months, at least two organ
builders have complained to me about proposals that they were making for
rather small concert halls being built in colleges (1o seat 150-300 people) . These
organ builders felt that it was a terrible waste of money to build an organ with
(as was demanded) 2 large swell box (in order to play the “big Romantic litera-
ture”), many borrowed stops (again in order to play the big Romantic litera-
and with a very large combination action (again for the same reason). Bath of
the organs in question can only be small to medium in size, They would probably
be beiter as complete 2-manual instruments instead of S-manual as requested by
the organists or teachers. The organ builders in this case feel that these things
are costly, that they will take away useful stops from an unenclesed but encased
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organ with a minimum of “apparatus and machinery,” and that the instrument
will be compromised as a unity of architecture, and structure within an intimate
acounstic. The organ builders are right.

The arguments for adding these things to a small organ are that the organ will
be more “versatile” and that, since it is being used for students to learn upon, it
will “play more literature.” Nothing could be more deceptive. Though the stops
and pistons and machinery will be there for versatility’s sake, the instrument will
not be versatile in playing a wide segment of literature precisely because the
acoustical and architectural surroundings for such purposes arc terribly limited.
Although the student will have the stops and buitons to play Franck, Franck will
sourdl bad in such a small room on an organ that is not endowed with the
kinds of sounds for which his music is designed. Alihouglh there will be a lot of
stops through borrowing, the room and space will not permit a 16° manual
chorus such as is required for the German Romantics, nor will it permit space
for a French jeux de fonds. What good are all the pistons and stops then? If we
claim that we must have these things to teach our students, we are deceiving
ourselves, What we are teaching our students by this is that they can very well
ignore the sound, so long as they can pull the right stops and push pistons at the
right time, and play all the notes. 1 am of the opinion that this has indeed been
the case in our teaching for much too long. Rather we should inspire the student
with an organ that balances with a room, an organ that is built 10 sound a certain
way, and then make the music that such a particular instrument “wants” to have
played on it Students will be much more inspired in their playing thereby, they
will learn 1o pick and choose, or indced make the music for the organ, rather
than to make the organ for the music.

All of this is to say: if we would make the organ for the room, for its acoustics,
architecture, space and structure more than we do today, we would have far
better organs than we do have, and we would worry far less about playing all of
the Jiterature on every instrument. We would make music for the organ, rather
than organs for the music.

— Robert Schuneman

Letter to the Editor

Cleveland, Ohio, April 18, 1973 —
To the Editor:

Horror stories, for the most part, have no
place in Tne DiarasoN, but inasmuch as this
one concerns the destruction of a pipe organ,
perhaps you can find the space for it.

In 1968 it was determined that the organ
in our church had to be replaced. We chose
a builder, and he designed a two |
twenty-three rank instrument, which in our
ileal acoustical interior (4 seconds reverbern-
tion) sounded much larger. Walter Blodgett
and Marie-Clair Alain both played recitals on
it and praised it highly.

Now, in the Rowan Catholic Church, tliere
is a very ancient tradition that a new pastor,
upon taking possession of a new parish, must
in some way alter the appearance of the
church, thus announcing to his [fock and [ele

low clergy his superior taste (compared to
the former administration) and ability 10 rise
money. God, in His infinitc wisdom, sent us
a new pastor who promptly carpeted the
church {wall to wall) and painted it a bright
blue, employing a shade usually reserved for
plastic kitchenware, Even the organ case was
painted. The chandeliers of the church were
enhanced with mercury lamps, the type grn-
crally nsed for illuminating after-dark athletic
events; the resulting glare was so bright that
the pages of our hymnals would curl and turn
brown after the second verse.
The organ can still be heard in the cloir
gallery and for nearly three fect beyond.
Clifford Sanderson
(formerly organist of
Holy Name Church,
Cleveland, Ohio}
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Ammed with merely a typewriler,
paper, and a newly acquired love for
Felix Mendelssohn's organ  music, 1
wondered (in 1958) why this majestic,
sublime, and emotional music was not
available in fofo on disc recordings.
Sonate Il was a first introduction for
me to this master German composer-
genius, and later I was seriously en-
grossedd in learning Sonata I and Sonata
I’ for my own skill training and en-
joyment. Little did I realize that a few
years later (1961) Mendelssohn's An-
dante with TVariations {along with
Allegro in B-flat) would be found in
Geer's Organ Registration in Thecry
and Practice! Within a month the
Andante was ordered from the H. W.
Gray Co. in New York. In the preface
to this music mention is made of a
“parcel” of twclve compositions Men-
delssohn was to have written for Messrs.
Coventry and Hollier, music publishers
in Soha, London, in May, 1844, (In a
letter dated April, 1971 from Novello
% Co. Ltd., nothing of the “parcel”
compositions is known, but the opinion
was expressed that they might be found
at The German State Library.)

Surcly the impetus to collect and the
desire to produce recordings of all the
known, unknown, and heretolore un-
published organ works of Felix Men-
delssulin was implanted, though noth-
ing was begun in earnest until the
winter of 1970,

Thoughts went through my mind all
at once, such as, who (in my opinion)
had the proper cmpathy and attitude
to interpret the organ works of Men-
delssohin? A big name performer might
be good for sales, but might be less
satisfactory at interpretation, Would a
lesser known person be better — one
who had “everything” except the name
and reputation to attract listeners? Lois
of organists fit into this last category.
Was a domestic instrument more [av-
orable, or did a European instrument
represent more fully what 1 wanted?
And what about the acoustics, reverber-
ation time, and quality of sound in the
room? Should the organ be of medium
size, or should it be a large instrument?
There are many “lesser known"” organ
builders who might have a superlative
instrument  for Mendelssohn's  music.
What about funding? I thought that
most any organ manufacturer ought to
jump at the chance to cause these re-
cordings to be made, if only for the
international prestige and publicity for
their instruments,

Soon the thought came to me that
help and advice was nceded as to pre-
cisely how one should approach a proj-
ect of this sort. Detailed letters of my
plans went to at least a half-dozen top-
name organist-musicians, but none of
them responded save Anton Heiller of
Vienna, who respectfully declined the
project duc to an overworked schedule.
I felt hurt that only one person (a
forcigner at thatl) responded to my in-
quirics, especially those in this country.
Worse still, I could find no real interest
in the Romantics here in Providence,
Rhode Istand, the city where T live —
a city steeped in Bach's music, which
Mendelssohn brought to the world in
the first place,

I decided to strike out on my own
and let the chips fall where they may.
So be it. At least my enthusiasm was
not going to be shattered by a few or-
ganist-scholars who really didn’t seem
to appreciate anything coming from the
Romantic cra, particularly the music
of Mendelssohn.,

Query letters were mailed to about a
dozen domestic and foreign recording
companies asking whether or not Men-
delssohn’s organ works were on  their
lists, Three or four companies re-
sponded with advertising brochures,
nothing more.

A “Letter to the Editor" was written
for Music/AGO, the monthly publica-
tion of the American Guild of Crgan-
ists, in which an outline of the project
was given. A response came back that
the idea was turned over to the edi-
torizl board for comment. I sent a letter
to the chairman of the board, but
again there was no response. I had
hoped that at Jeast the project would
be discussed ameng the hierarchy of the
A.G.O., but there was no response.

A ten-year membership with the
A.G.O. finally ceased when I mailed a
personal recording for review but did
not get it back., The record was of
Franz Liszt's Orgelwerke (AP.ON,
Records) played by Sebastien Pécsi at
5t. Stepban's Cathedral, Vienna. The
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Collecting for Recording

the Organ Works of Mendelssohn

—A Personal Odyssey

By Roger B. Wilson

Editor's Note: It is seldom that such an unusual story comes an editer's way.
When it does, the templation to dismiss it as a curiosity is greal. Sometimes
persistence triumphs, however, and the siory is allowed lo surface in spite of
doubts. This particular story is exemplary in that it was wrilten by a musical
amalenr. Mr. Wilson is nol a projessional musician or musicologist. His “addic-
tion” has led him down an enlightening road, even though it is an unorthodax
one. On the voad, he uncovered information that cluded even the best musiccl-
ogists. The story is therefore more than intercsting, Readers who would like to
correspond with Mr. Wilson may do so at the following address: 81 Irving,

Providence, R.I1. 02906G.

record was mailed to New York and
was then sent to Massachusetts along
with manufacturer’s editions for review.
Since such recordings are usually re-
tained by the reviewer, my recording
fwhich cannot be replaced) found iis
way to the Smith College Library, there
to remain forever. I particularly liked
the recording because I felt the instru-
ment showed itself to be quite adequate
to perform the works of Mendelssohmn.
Resonance, acoustics, and resources of
the cathedral and the organ scemed
better than average, particularly for
Romantic music.

A telephone call to a concert manage-
ment agency during the early fall of
1970 brought the response that the
performer for the project should use
an instrument in the country of his
residence. Professional resentment and
increased costs would be the result of
a performer recording in another coun-
try.

During this time of year contact was
made with two or three organ builders.
One company had ceased making fur-
ther recordings on its instruments and
could not underwrite the project, but
another company expressed great inter-
est. Their New England representative
was contacted and a luncheon meeting
was held at a local Holiday Inn. We
soon became good friends when we es-
tablished an identical alumni status
from the same boarding school in New
Hampshire.

In any event, 1 outlined the initial
plans and showed him my Novello mu-
sic, Andante with Pariations and Alle-
gro in B-flat. He said his company had
the financial wherewithal to handle all
details of the project — taping, editing,
and other technical fees, production,
advertising and promotion. Naturally I
was elated and immediately wrote a
letter to the home office expressing
great pleasure. My enthusiasm was
more than the manufacturer expected,
and about six months later (April,
1971) a final letter came from the rep-
resentative telling me to shelve the
project with his company because it
was “more philanthropic than busi-
ness.”

Une::_ﬁectedly. in Music/AGO (Oct.,
1970) there was mention of some unfa-
miliar organ music by Mendelssohn,
edited by Ludwig Alunan: Prelude in
€ minor, Prelude in D miner, and his
edition of Allegro in B-flat. A letter to
Mr. Altman brought a reply that he
had edited the Fugue in E minor and
Fugue in F minor (Hinrichsen). These
were prompily ordered.

Unexpectedly I found in my church’s
library a copy of Eric Wemer's biog-
raphy on Mendelssohn which I read
over and over again. But alas, there
was little said about the organ music
save for opus 65 and opus 37. I noted
specifically that the photographs for the
book came from the Internatiomal Felix
Mendelssohn Society, my next address
point for a letter of inquiry.

But before the letter was sent to
Basel, Switzerland, another “Letter to

the Editor" was sent to THE DiarasoN,
Nov,, 1970. The lctter was not published
because it had a request for funds,
However, I was not denied space for
the project as "news" in the magazine.
5till, 1 had no complete information
cither. The performer was unknown,
the organ also, funds were not avail-
able, as well as the person to write the
introductory remarks, etc. Most impor-
tant from a scholarly point of view,
what organist on this side of the Atlan-
tic Ocean was adept enough o interpret
19th ceotury German organ perform-
ance practices?

One qualified observer wrote, ™. . . 1
don't know who that player is. There
is virtually no organist who has really
studied that period. What we know as
‘Romantic” organ playing is largely a
20¢h cenmtwry idea, and mostly myth in
regard to what was actually happening
then.”

In the Universal-Handbuch der Mu-
sikiiteratur aller Vilker? 1 was able o
locate “all” the organ music ever pub-
tished by Mendelssohn. (I was still
scarching for the “parcel” of twelve
compositions mentioned in the preface
of the Novello edition; later T found
out they no longer exist) I did find the
following:

20 Easy Voluntaries

Andante with Variations

Allegro in B-flat

Allegretto and Andante

Theme a.d. Concerto

Airs for Organ

Adagio non trofipo

§ix Organ Sonatas (Opus G5)

Three Preludes and Fugues (Opus

37)
A letter from H. W. Gray Co. stated
that “we can identify only one of the
Mendelssohn titles . . . Adllegrelto and
Andante (from a Violin Concerto) and
is mow out of print. If the other five
titles were published by Novello, our
current records show no sign of this
being so0.”

More query letters were mailed to the
International Felix Mendelssohn Society
and The Prussian State Library in Mar-
burg, West Germany. Within a few
weeks Baron Hugo von Mendelssohn-
Bartholdy in Bascel wrote me to contact
M. Guy Morancon in Taris, who had
recorded opus 63 and opus 37 the year
before. Dr. Rudolf Elvers of The Prus-
sian State Library replied by telling me
to write the German State Library, East
Berlin.

M. Morancon replied :]uitc enthusi-
astically to my letter and offered any
tielp he could, suggesting his own re-
cordings as firsts.®

While waiting for a reply from Dr,
Karl-Heinz Kbohler, Musikabteilungsdi-
rektor of The German State Library,
contact was made with three or four pri-
vate foundations especially noted for
philanthropic use of funds to arts, mu-
sic, and culture. All of these responded
in the negative, saying in essence, “We
wish you well, but this specific project
is not for us."

During the latter part of March, 1971,

a letter came from Dr, Kéhler “wishing
all success” and included a list of the
herctofore  unpublished organ  auto-
graphs written by Mendelssohn, some
of which are in print. They are

Fugue in D minor (Autograph 2)

Fugue in G minor (Autograph 2)

Vartragsstiick in D minor (Aut. 2)

Prelude in D minor (Aut. 2)

Fugue in D minor (Aut. 2)

Prefude by J. 8. Bach in E minor
(Aut. 2)

Vortragsstiick in C minor (Aut. 2)

Vortragsstiick in G major (Aut. 5)

Fartragsstiich in G major {Aut. 5)

Vortragsstiick in C major (Aut. 5)

Fantasia in G miner (Incomplete,
Aut. 5)

Obleata in A major for 8 wcices and
organ (Aut. 18)

Kyrie Eleison in A minor (Aut. 28,
already in print)

Fugne in € minor (Aut. 29, already
in print)

Fugue in G major (Aut. 29, already
in prin:)

Prelude in C minor (Aut. 29, already
in prin:)

Prelude in G major (Aut. 29, already
in print)

Prelude in D miner (Aut. 29 already
in print)

Fugue in E minor (Aut. 31, list does
not show it as in print, but may be
the same as what I already have)

Fugue in € major (Aut. 31)

Fugue n F nunor (Aut. 31, list does
not show it as in print, but may be
the same as what I alveady have)

Vortragsstiick in F major (1 page,
Aut. 42)

Iortragsstiick in F minor (Aut. 42)

Vortragsstiick in A flat major (Aut.
42)

An onder for microfilm copics of the
autographs was placed with instructions
not 1o duplicate those already on hand:
Prelude in E minor (ca. 1820), Fugue
in E minor (13.7.1839), Fugue in F
minor (18.7.1839) , Prelude in C minor
(9.7.1841), Alegro in B-flat (date
unknown), Andante with Variations
(23.7.1844) , Three Preludes and Fugues,
and Six Organ Sonatas. The microfilm
arrived in Junc of 1971 and an inter-
national money order for DM 7.03
($2.00) was sent upon receipt.

The next letter was sent to Novello
& Co. Lid., London. A reply indicated
that “file copies” of Mcnrfe{ssohn’s oF-
gan music available there included the
Prelude in C, Fugue from the Magni-
ficat, and Fughetta in A, and all could
be purchased for gl. This was done.
Although no date is given, the three
pieces were published by Novello-Ewer
{pevhaps in the carly 1840%s). They
are copies of the original and are pres-
cntly out of copyright. It is interesting
to note that the Fugue from the Magni-
fieat and the Fughetta in 4 arc not
mentioned among the autographs.

During April and May of 1971 I wrote
to several publishers of classical re-
corded music in New York and was
able to at least arousc the curiosity of
The Musical Heritage Society, which in-
viteel me to come “for an audition”
during the latter part of June, (In the
meantime, [ bought the Morancon re-
cording from Iramac of France and
sent it to Tie DiarasoN for review,
this published in the July, 1971 issue.)

The visit with The Musical Heritage
Socicty was very cxhilarating; in fact it
was most difficnlt to control my enthu-
siasm, During the course of the presen-
tation 1 assumed the Mendelssohn prej-
ect had made an impact and that at
last this hurdle was cleared. Just as un-
expectedly, when it was time to leave,
I was given gratis several of their re-
cordings as a gesture of good will. This
cordial attitude was not continued, how-
ever, for further communications with
the company remained unacknowledged,

Early in September 1971 1 was not
yet convinced that the music depart-
ment of Brown University would turn
their attention from the work and re-
search so far. I was able to locate an
instructor/student who was doing thesis
material on Robert Schumann. After a
chat with him he thought [ should
write my [indings for two or three (Fro-
fesstional joummals. This should be done
since the project appeared to be a defi-
nite contribution to the musical world.
The instructor/student said that “even
though the project was a not true
scholarly analysis, there is enough in-
formation that will greatly interest other
musicians and scholars.”

{Continued, page 15)



The documented history of French
keyboard music begins in the 16th cen-
tury with the keyboard tablatures of
the Parisiain music publisher, Pierre
Attaingnant. Several books of anony-
mous keyboard compositions were pub-
lished by Attaingnant in or around
1531. With a minor exception, these are
the only lGth-century sources of key-
board music in France. By the publish-
er’s indications, his books are for gen-
eral keyboard use — organ, harpsi-
chord, and clavichord. Four books con-
tain intabulations of French chansons,
written in organ tablature. One book
has dance intabulations taken from the
repertory of instrumental ensemble mu-
sic. Another contains motet intabula-
tions and a brief prelude, the latter free-
composed: 13 moletz musicaux avec ung
Prelude le tout reduict en la tabulature
des orgues. . . . There are also two
books of liturgical music; Magnificat
sur les huits tons avec Te Deum et deux
Preludes, le tout mys en la tabulature
des Orgues, Espinettes et Manicordions
. « . ; Tabulature pour le jeu d'Orgues,
Espinetes, et Manicordions sur le plain
chant de Cunctipotens et Kyrie fons. . .

The double repertory of the Renais-
sance keyboardist — sacred compositions
for church, secular compositions for
court and civic functions — is illustrated
by the Attaingnant collections, with the
secular repertory being the more im-
portant of the two. Since the French
musical Renaissance manifested itself
primarily in the secular genres, French
keyboardists more consciously cultivated
secular music, to the neglect of sacred
music. While the words "Orgues, Espi-
nettes, et Manicordions” appear in the
titles of all the collections, the secular
compositions would not have been
played in church, but rather on small
house organs or on stringed keyboard
instruments.

The Tabulature pour le jeu d’Orgues,
Espinetes et Manicordions sur le plain
chant . . . contains versets for the Or-
dinary of two masses, Cunctipotens
Genitor Deus and Kyrie [ons. These
are among the earliest known examples
(anywhere in Europe) of organ masses
encompassing the complete Ordinary. As
was customary throughout Europe, the
organ versets were used in alternation
with sung parts of the mass. Free-voice
writing and typical keyboard figuration
are present in these works.

(Example 1)

From the remainder of the 16th cen-
tury, only one keyboard composition has
survived, a fragment of a Fanlaisie sus
orgue ou espinetie’ by Guillaume Coste-
ley (c. 1531-1606). Other fantaisies by
Claude le Jeune (c. 1530-1600) and
Eustache du Caurroy (1549-1G09), pre-
viously considered as organ music, are
actually instrumental ensemble pieces.
Some of Du Caurroy's 4-part fantaisies
were copied into a 17th-century key-
board manuscript? and for this reason
they were later thought to be organ
music.

From the beginning of the 17th cen-
tury, a manuscript containing short,
anonymous liturgical organ pieces,” from
either France or Belgium, has been
found. Noteworthy are the registration
indications in this manuscript. The
gemcticc of specifying registration later

came a uniquely French feature, set-
ting French organ music apart from all
others in the [7th century.

In the 1620, two monumental col-
lections appeared = the Hymnes pour
toucher sur lorgue (1623) and the
Magnificat ou Cantigue de la Vierge

ur toucher sur Porgue (1626) of Jean
Titelouze (1563-1633) . Both books are
for liturgical use. Written when Tite-
louze was about G0 years old, these
works are the expression of a Renais-
sance mentality. Imitative counterpoint
occurs in zll of the picces, and the motet
style of the great Renaissance choral
masters was frequently employed. Com-
pared with Sweelinck or with the Nea-
politan keyboardists of this period, Tite-
louze was very conservative. Chroma-
ticism is minimal, and idiomatic key-
board figurations occur infrequently.

Mrs. Kratzensiein is a graduate of
Calvin College and Ohio State Univer-
sity. She has also studied with Andre
Marchal as a Fulbright granlee. She
has taught at Calvin College and Sam
Houston State University. The present
article is the sixth in a conlinuing
series.
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A cantus firmus was often present.

(Example 2)

Although Titelouze's works were
beautifully constructed, his style was
already outdated when his publications
came into print. Thus he left no fol-
lowers, established no school, In fact,
during the next four decades only scant
music has survived to suggest how the
transition may have been effected from
the sober, liturgical style of Titelouze to
the secularly-inspired compositions of
Lebégue and his contemporaries. One
Fantaisie by Charles Racquet (c. 1590-
1664) was preserved in  Mersenne's
Harmonie universelle (1636/37) ,* but
this work has nothing in common with
subsequent French  composition. A
lengthy sectional work in imitative
counterpoint, the Fanfaisie was clearly
influenced by the Netherlandish school.

More indicative of 17th-century trends
in keyboard writing are two organ

prcludes by Etienne Richard (active
mid-17th century). The polyphonic
web has been loosened, and the har-

‘monic structure is more prominent
than in the works of Titelouze. An
anonymous collection, preserved in
Paris at the Bibliotheque Ste. Gen-
evieve, has registration indications
given for the individual pieces. Some of
the combinations here employed are
identical with ones which later became
standard in the French Baroque school.

Henri Dumont (1610-1684) published
four pieces bearing the inscription,
“Prélude en facon d'Allemande 4 2
parties . . . servirent aussi pour les
Dames Religieuses qui touchent I'Orgue
en fagon de Duo.” These were ensem-
ble pieces, but at the composer's sug-
gestion, could also be performed on the
organ.

Even Louis Couperin (c. 1626-1661),
the oldest known member of the illus-
trious Couperin family, wrote very lit-
tle for organ. He was primarily a harp-
sichordist, and nearly all of his key-
board compositions were dances for
the stringed keyboard instruments. For
organ he wrote a Fantaiste (which is
actually a Basse de trompette), two
psalms, and three Carillons. His Cha-
connes, frequently played on the organ,
are harpsichord picces. They are not
ostinato chaconnes, but rather Rondeau
chaconnes, a form made popular by
Couperin's teacher, the famous harpsi-
chordist, Chambonniéres. Consisting of
several couplets alternating with a re-
frain, this form was cultvated almost
exclusively by the French harpsichord-
ists, and not by the organists.

A contemporary of Louis Couperin,
Francois Roberday (1624-c. 1680) , wrote
a book of Fugues et Caprices (1660) for
the organ, but they stand totally apart
from prevailing French currents. Total-
ly under Italian influence (Frescobaldi,
etc.) , these pieces are in a general key-
board style, with no utilization of spe-
cific organ colors.

Other leading musicians played the
organ (La Barre, Monnard, Chambon-
nitres, etc.), but they either wrote noth-
ing for organ, or their works were lost.
For the clavecin (harpsichord), they
wrote Allemands, Courants, Sarabands,
and other dances. Their clavecin play-
ing was based on the lute style of Denis
Gaultier (c. 1608-1672), who had
brought lute playing to an extraordinary
level of refinement. Since the lute was
the instrument most favored by the
court, it is not surprising that it be-
came the model for harpsichord playing
during this period. Stylized dance suites,
rich ornamentation, and the style brisé
became standard features of clavecin
music in the 17th century. That the lute
style also influenced organ playing will
soon become apparent.

The first major
French organ literature in the period
after Titelouze was the Livre d'orgue
contenant cent pidces de tous les tans
de I'Eglise (1665) of the Parisian or-
ganist, Guillaume-Gabriel Nivers (1632-
1714) . The 100 pieces in this publica-
tion were grouped according to mode,
with B or 10 pieces in each group. The
eight church modes were used, plus four
trans ose;! modes. The foll]o?;gg ;m;‘l!-

sitional were employed: Prél-
Ege, Fuguc,y}){eéscﬂ du cronl:home, Basse
de trompiette, Plein jeu, Grand jeu, Duo,
Récit du cornet, In the preface, the
composer provided registration indica-
tions and a table of ornaments. Nivers
later published two other organ books:
Second Livre d'orgue contenant la
Messe ot les Hymnes de I'Eglise (1667);
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Troisiéme Livre d'orgue des huit tons
de UEglise (1675). The organ mass,
presented in the second book, is based
on the Cunclipotens Genitor Deus mass,
but actually has fewer cantus firmus
pieces than free ones. Artistically, the
music of Nivers isn't on the same level
as much that would come later. How-
ever, as one of the pioneers responsi-
ble for the crystallization of forms and
registration which occurred during the
1660’s and '70's, he is important.

From 1665 (the publication date of
Nivers' first book) through the early
18th century, certain basic features char-
acterize everything that was done in
France in the field of organ composi-
tion. Before discussing specific traits
of individual composers, the general
characteristics of the entire period will
be summarized. Among the first char-
acteristics one notices is the declining
interest in polyphony and in Gregorian
melodies, accompanied by a more secu-
lar attitude toward organ conposition.
The concept of alternating fast and
slow movements, which was the basis
of the lute and clavecin suite, became
a poverning principle in the arrange-
ment of organ pieces into groups, or
suites. Many organ pieces had a defi-
nite dance-like character, although they
were not given dance titles. Others, par-
ticularly those entitled Récit, were clear-
ly fashioned after the melodic style of
the French opera. Lebégue states in the
preface to his book that the Rdcit
should be played “in imitation of the
manner of singing.”* The ouverture
style of Lully, with its double-dotted
rhythms and its division into slow-fast-
slow sections, formed the basis for
many organ Dialogues and Offertoires.

Another consistent feature was the
prevalence of ornaments, adopted from
lute and clavecin music. Still another
was the use of nofes indgals, a per-
formance convention which required
lengthening certain notes and shorten-
ing others, for a more graceful effeet.
A very limited use of the pedal was
likewise  characteristicc. The pedal
Trompette was used for cantus firmus
melodies, and the 8’ flute provided the
bass line in certain trios, in Qualours,
and in compositions with an orna-
mented melody in the tenor (Récit en
taille) . In addition, pedal stops were
sometimes used to double the lowest
part played on the manuals.

The practice of grouping pieces ac-
cording to mode (called ton in French)
was consistently applied to most organ
music, with the exception of o
masses based on Gregomnan chant. Often
these groups were simply entitled Pre-
mier ton or Messe du premier tom or
Magnificat du deuxiéme ton. In the
latter part of the period under discus-
sion, however, Du Mage, Marchand,
Guilain, and others applied the term,
suite, to such groups of pieces. The
group, or suile, began usually with a
piece entitled Plein jeu. This was fre-
quently followed by a fugue. Then
came any of a number of pieces, in
varying order: Duo, Trio, Récit du cor-
net, Basse de trompelte, Récit de lierce
en taille, Récit de cromhorne en laille,
etc, The group concluded with a com-

osition entitled Grands jeux or Dia-
ogtie.

Another standard practice throughout
this period was the composition of
alterngtim organ masses. In no other
country were Organ masses as numerous
during the Baroque era as in France.
The standard number of versets (called
couplet in French) was as follows: five
for the Kyrie, nine for the Gloria, two
or three for the Sanctus and Benedictus,
two for the Agnus Dei. To these could
be added, optionally, a Deo Gratias, an
Offertoire, Elevation, Communion, etc.
Only one Gregorian mass was in use
for French organ masses, the Cuncti-
potens Genitor Deus (Mass IV}, Melo-
dies from this mass normally appeared
as cantus firmi in the first versets of
each part of the Ordinary, The second
Kyrie was traditionally a fugue based
on the opening notes of the chant. The
remaining pieces were pgenerally free.
They had thematically no connection
with the chant, but remained in the
same mode.

Registration followed certain stereo-
typed models, with little room for de-
viation. Registration types were, more-
over, closely bound to compeositional
types, so that the registration combina-
tion often supplied the title for a2 com-
position. Briefly outlined, these were
the most common compositional types:

Plein jeu, or Prélude: a type more
sober than most, with block chords and
suspension  dissonances. It sometimes
had a cantus firmus played on the
Trompette 8’ of the pedal. The regis-
tration consisted of the principals and
mixtures of the Gramr Orgue and
Positif, plus 16' and 8' Bourdons. The
Plein jeu chorus of the G. O. was called
Grand plein jeu, that of the Positif,
Petit plein feu.

(Example 3)

Fugue: the French organ fugue was
much lesy strict than the German fugue
of the same period. The fugue subject
was not trealed with consistency, and
often the texture was more homophon-
ic than contrapuntal. Fugues were not
played on the Plein jeu, as one might
expect. The most common fugue regis-
trations were the Trompette of the
Grand Orgue, the Cromorne of the
Positif, or the Tierce. In this connec-
tion it is ne to note that nearly
all registration indications refer to
groups of stops, each group going un-
der the name of its most prominent or
characteristic member. French Baroque
organists rarely used solo stops alone.

{Example 4)

Duo: a rapid, light-hearted piece
for two voices of equal importance, in
a somewhat imitative style. On a large
or medium-size instrument, the lower
part would be played on the Grand
tierce of the Grand Orgue (Bourdons
16°, 8, flute 4, Grand tierce 3 1/5") and
the upper part on the Petit tierce of
the Positif (Bourdon 8', flutes 4, 2 2/3%',
2, 1%} . On small instruments not hav-
ing a Grand tierce 315’, the Duo regis-
tration would have to be modified.

(Example 5)
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Trio: a 3-part composition n which
the bass line is played on one manual
and the two upper voices on another.
A Cromorne combination was [requent-
used for the upper voices, but other
combinations were zlso possible.

(Example G)

Only occasionally did French organists
write a trio for two manuals and pedal.
The 8’ pedal flute would then supply
the bass line, with solo combinations
such as Cromorne and Cornet, or Cor-
net and Tierce, taking the two upper
parts.

Ex. 1. Attaingnant, Magnificat du 8¢ lon, 3rd verset, m.1-4.
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Ex. 3. Boyvin, Septiesme ton, Plein jeu, m.14.
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Récit: a melodic line in one voice
with a simple accompaniment in the
other parts. The solo might be above
the accompaniment (en dessus), or in
the tenor (en taille). The most com-
mon registrations for the melody were
the Cromorne, the Voix humaine, the
Cornet, or Tierce. The latter combina-
tion consisted of five independent flute
ranks of the Positif (8', 4', 2 2/%', 2,
and 1347, as opposed to the Cornel,
which was a compound stop playable
only in the upper register (from mid-
dle “c” or from tenor “f"). The Récit
en taille is a uniquely French phenome-
non, apparently introduced by Lebégue.
The following example, taken from
Guilain's Suite du quatriéme ton, shows
the expressiveness of this type of com-
position.

(Example 7)

Basse de trompelle, or Basse et dessus
de trompeite: a fiery solo line in bass,
or as a dialogue between bass and so-
prano, with the other voices as accom-
paniment. The standard registration re-
quired the Trompelte 8’ of the Grand
Orgue, fortified by Bourdon 8°, Prestant
4', sometimes Clairon 4' and Grand
cornet 5 ranks. A smaller counterpart
to this compositional type was the
Basse de cromorne. The Voix humaine
or the Tierce could also be used for
compositions with a bass melody.

(Example 8)

Dialogue: a composition featuring al-
ternation between contrasting keyboards,
There were two types of Dialogues:
dialogue between solo voices, and dia-
logue between full choruses. In the
first category, the Cromorne of the
Pasitif often replied to the Cornet of
the Récit, or the Tierce to the Cornet.
In the second catcgory, the most fre-
quent combination was the Grands jeux
of the Grand Orgue pitted against the
Petit jeu of the Positif. Thus, the bril-
liant sound of the Trompetle and Clair-
on of the Grand Orgue, reinforced by
principals, flutes and Grand cornet (but
no mixtures), was answered by the
Cromome combination in the Positif.
A Dialogue sur les Grands jeux fre-
quently began and ended in the French
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Ex. 7. Guilain, Cromborne en Taille from Suite du quatriéme ton, m4-9.

Ex. 9. De Grigny, Dialogue sur les Grands jeux from Veni Creator, m.1-5.

Ay

ture style. Some Dialogues were
written not only for two divisions, but
for three or four. Short phrases would
then be heard in rapid succession be-
twqi;-en Grand Orgue, Positif, Récit, and
Echo.

(Example 9)

A few additional types of composi-
tion were employed by some composers,
but the types listed are the standard
ones utilized by everyone.

A fine example of the type of instru-
ment for which French Barogque organ
music was composed is furnished by
the specification of the organ at Saint-
Louis-des Invalides.” Commissioned by
Louis XIV for his famous chapel in
Paris, this instrument was built by
Alexander Thierry in 1679. Capable of
providing any registration desired by
the French school, this organ was ba-
sically a 2-manual instrument. Only two
divisions were complete (Grand Orgue
and Positify, since the Récit and Echo
sounded in the treble range only, and
the Pédale had but two stops.

GRAND ORGUE
Montre 16 t.
Bourdon 16 ft.
Montre 8 ft.
Bourdon 8 It
Prestant 4 (t.
Flute 4 fu.

Doublette 2 fr.
Flute 2 {t.

Tierce 134 It.
Flajollet 1 ft.
Fourniture 5 ranks

Cymbale 4 ranks
Grand Cornet 5 ranks
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Tromp 8 ft.
Voix humaine 8 ft.
Clairon 4 ft.

o POSITIF

8 It

JUNE 1973

Montre 4 ft.

Flute 4 It

Nasard 224 It.
Doublette 2 ft.
Tierce 135 It.
Lanigot 114 It.
Fourniture 3 ranks
Cymbale 2 ranks
Cromorne B [t.

ReCIT
Cornet séparé 5 ranks
Trompette séparée

ECHO
*Bourdon 8 ft.
*Flute 4 {t.
*Quinte 234 It.
*Quarte 4 la quinte 2 [t.
*Tierce 1% ft.
Cymbale 3 ranks
Cromorne
{*Comnect décomposé)

PEDALE
Flute B fe.
Trompette

Two tremulants: Trembl
doux

fort and tremblant

Not all church instruments were this
large, of course. Moderate-size instru-
ments would have fewer stops in the
Echo, or no Echo division at all. The
Montre 168' and the Double tierce 3V5'
of the Grand Orgue would be missing.
Certain other fMutes of the Grand Orgue
and Positif might also be omitted, and
the number of ranks in the Fournitures
and Cymbales might be reduced.

In addition to Nivers, two other
Parisian organists appear to have been
particularly active in standardizing or-
gan compesition and registration in the
1660's and '70's: Nicolas Antoine
Lebégue (1631-1678) and Nicolas Gi-
gault - (1624/25-1707). Lebégue pub-
lished three Livre d'orgue (1676, 1678/
79, and 1685). Like Nivers, he gave
registration and other performance in-
structions in the preface to his first
book. “My purpose in this work,” he
stated, “is to give the public some ac-
quaintance of the manner in which the
organ is played presently at Paris . . .
They [these picces] contain practically
all the varietics that are practiced to-
day on the organ in the principal
churches of Paris . . . I wish very much
that all those who will do me the
honor of playing these pieces will
choose to play them according to my
intention, i.e., with the combination of
stops and with the tempo proper to
each piece. . . "8

Lebégue aligned himself strongly with
the secular idioms, much more than
did Nivers or Gigault. In addition,
Lebtgue had a gift for writing attrac-
tive melodies of song-like or dance-like
character. His melodic gift is particu-
larly apparent in his first Livre d’orgue,
which contains eight groups, with six to
ten pieces per group.

Lebégue’s second organ book features
an organ mass (in the standard format) ,
Klus nine groups of versets for the

fagnificat. Book threec has assorted
pieces — noels, Offerloires, etc. Lebégue
and Gigault were the first organists to
write variations on nocls and thus ini-
tiated a genre which was to bring fame
and success to many organists for more
than a century,

(Example 10)
{To Be Continued)

NOTES

! Preserved in  Paris, Bibliothtque nationale,
ma.Ir,.9152.
2 Paris, Bibliotheque Ste-G idve, ms. 29486,
3 Preserved in the British museum, ms. 29486.
4 The Harmonie universelle also contains 12
Duos of Racquet, but these are thought to be

gogical examples rather than true organ
compositions.
4 Bibliotheque Ste-Genevitve, ms. 2348,
& From the preface to Lebdgue's Livre dorgue
of 1676 (Archives det Maitres de I'Orgue, IX).
7 Archives de I'Hotel des Invalides, Paris, Car-
ton 34, piece no. 4, as quoted in Dufourcy,
Documents inedits relatifs a I'Orgue [rancaur
11, pp. 250-253 (Paris, E. Droz, 1934/35).
STranslated from the preface to Leblgue’s
Lina d'orgue, 1676 (Archives des Maitrer de
I'Orgue, IX).

MUSICAL SOURCES
Ex. 1. Deux livres d’orgue parus chex Pierre
Attaingnant en 1531, ed. Rokseth, p. 49.
Ex. 2. Titelouze: Oeuvres completas d'Orgus,
ed. Guilmant/Pirro_p. 24,
Ex. 3. Boyvin: Premier Livre d'orgue, vol.
2, ed. Bonfils, p. B4. Used by permission of
Galaxy Music Corp., N.Y., sole U.S. agent.
Ex. 4. Clérambault: Premier Licre d'orgue,
ed. Dufourcq (LGHO)**%* pn 8.
Ex. 5. Francois Couperin: Pisces d'orgue, ed.
Brunold, p. 22.
Ex, 6: Five French Barogue Organ Masses,
ed. Howell, p. 55.
Ex. 7. Guilain: Pieces d'orgue, e¢d. Guilmant/
Pirro, p. 35.
Ex. 8. Marchand: Pieces d'orgue (The Well
Tempered Organist), p .6.
Ex. 9. De Grigny: Premier Livve dorgue,
ed. Dufourcq (LGHO)®**** 63,
Ex. 10. Lebegue: Noels varies, pp. 8, 9.

ABBREVIATIONS
888 Fer Grondes Heures de IPOrgue seties,
gen'l od., Dufourcq, Paris, Schola Cantorum.
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HILDA JONAS HOLDS
HARPSICHORD FESTIVAL

After returning from her third con-
cert tour to the west coast and travelling
to France, laly, and Israel, internation-
ally known harpsichordist Hilda Jonas
will once more sponsor a Harpsichord
Festival at her studio in Cincinnati,
Ohio on Sept. 1-3. This year's festival
will feature more music from Bach's
iYell Temfprered Clavier as a continua-
tion from the festival held in August
of 1972, and it will also inclwde a sur-
vey of Haydn sonatas. Any harpsichord-
ist interested in participating in the fus-
tival should write: Hilda jJonas, 3912
Ledgewomd Drive, Cincinnati, Ohio
45229,

Jerry Brainard played organ and harp-
sichord for his faculty recital at Texas
Tech, Lubbock, on March 15. Entitled
"[—Inp'l)y Bach” the harpsichord offerings
included: Preludes and Fugues from the
iVTC, Baok Il, G-sharp minor, F minor,
and G AMajor; Sonata for Violin and
Harpsichard in G Majer, 5. 1019; and
Partita in D Major, S. 828,

Karl Wienand presented a faculty re-
cital at Adams State College, Alamosa,
Colorado, on March 16. At the harpsi-
chord he played: Sonata One in G for
Viola and Harpsicherd, Bach; Lezione
One in G for Viela d’Amore and Harp-
sicherd, Attilio Ariosti; and Sonata Four
in D for Vielin and Harpsichord,
Handel.

Clavis Imports and the University of
St. Thomas, Houston, joined forces to
present a harpsichord festival in Jones
Hall, University of St. Thomas, April
26 through 28. The programs, all played
on two new French double harpsichords
after Taskin by Richard Kingston of
Dallas, were presented by Victor Wolf-
ram, Oklahoma State University: Three
Pieces in D, Dagincour; Prelude in D
minor, Le GCroc-en-jambe, La Convales-
cente, La Panlomime, The Follies of
the Freneh or The Dominos, Francois
Couperin: Le Cou-cou, Daquin; “En-
glish’* Suite in F, Toceata in C minor,
J. 8. Bach. Larry Palmer, Southern
Methodist University, Dallas: Coranto
Kingston, John Bull; Suite in C Major,
Louis Couperin; Passacaglia in D minor,
Fischer; Le Tombeau de Stravinsky
(1971), Rudy Shackelford; Lessons for
Harpsichord ~ (1971), Daniel Pinkham;
Deux  Imprompins  (1959), Martinu;
Sonata in G Major, Hob., XVI:40,
Haydn; Tombeau fait a Paris sur la
mort de Mr, Blancrocher, Froberger; De
la Mare’s Pavane, Sir Hugh's Galliard
(Lambert’s Clavichord), Howells; Toc-
cata in E minor, S. 914, Prelude and
Fugue in A minor, S. 894, J. S. Bach.
Marilyn Olsen, Oral Roberts University,
“Tulsa, Oklahoma: Cencerto in G Major
for Two Keyboard Instruments, trans-
cribed for solo harpsichord by M. Olsen,
Soler; Tiento, Carreira; Sonata in A
minor, Seixas; Lo Balle dell’ Intorcia,
Valente; Sonata in E AMajer, K. 380,
Scarlaeti; Watkins Ale, The Irish Ho-
hoane, A Toye, The Irish Dump and
Johnson's Alman from Fitzwilliam Vir-
ginal Book; Courante, Chambonnieres;
Branle de  Basque, Louis Couperin;
Gavotte and Mintet, D'Anglebert; Les
Petits Moulins a Vent, Sceur Monique,
Francois Couperin;  Tambourin, La
Poule, Ramcau; Toccata in D Major,
Concerte in C Major for Two Harpsi-
chords, J. 5. Bach. She was assisted by
Larry Palmer in the Bach Concerto.

On April 28 the three participants in

the Houston Harpsichord Festival cach
gave a lecture: Marilyn Olsen on Harp-
sichord History; Victor Wolfram on
Baroque Registration; and Larry Pahner
on Contemporary Harpsichord Music.

The Houston Harpsichord Socicty
closed its season with two cvents: a
“honus” meeting at the home of Connie
Hill on April 18, where the following
program was presented: Sonata in F
Major, Locillet (David Tessmer, [lute;
David White, oboe; Judy Linder, harpsi-
chord; Virginia Stein, ‘celld) ; Sonata in
E Major, Haydn (John Sharpley, harp-
sichord) ; and Sonata in C minor, Tele-
mann (Megan Meisenbach, flute; Bert
Mecisenbach, violin; Herschel Sands,
harpsichord) ; and for its May meeting
on May 9 at Denham Hall, Houston
Raptist College, this program: Sonala
Four in D Major for Violin and Harp-
sicherd, Handel; Four Two-part In-
ventions, Two Three-part Inventions,
Bach; Passacaglia from Suile 7, Handel
(Eleanor Roessler); and Sonata in B
miner for Flute and Harpsichord,
Bach (David Colvig, flute, Suzanne
Burke, harpsichord) .

A ncw harpsichord maker, Bill Dowl-
ing, has written to us from Southport,
North Carolina. He communicates that
he builds to classical prototypes and
that his instruments contain “Hub-
bard jacks and no plywood.” Mr.
Dowling's offerings include an Italian
harpsichord, a double based on the
1769 Taskin, and a Viennese piano,
based on the 1773 Stein.

The Harpsichord, volume VI, number
2, beasts a portrait of harpsichord maker
Sebastien Ervard on its cover. Inside, his
only surviving instrument (from the col-
lection  of English builder Michael
Thomas) is discussed as the “Harpsi-
chord of Note." A rather quaint page on
I'he Ebler’s Pleyel is offered by Bjarn
Dahl, and there 15 a very long interview
with music editors Willard Palmer and
Margery Halford of Houston.

Last month's Diapason carricd the an-
nouncement that a harpsichord contest
would be a feature of the cighth
Festival Estival de Paris this September.
It is heartwarming to note that, for
the first time in a major European
harpsichord contest, contemporary music
is also a part of the requirement: in
the second climinating round four com-
positions from Bartok's Mikrokosmos,
volume 5 are required, as well as the
more usual Bull, Frescobaldi, Louis
and Francois Couperin, and Ramean,
Members of the jury are Huguette

Dreyfus  (France), Zuzana Ruzickova
(Czechoslovakia),  Kemneth  Gilbert
(Canada), Luciano Sgrizzi (Switzer-

land) . and Colin Tilney (England).
Velma Wachlin and Mrs, Robert Ran-

dolph combined to play organ and
harpsichord on a program for the Free-
port, 1. Chapter of the AGO on March
25 at Highland Community College. To-
gether they played two Concerti by
Soler, and Mrs. Randolph played Le
Tambourin by Rameau and Little Pre-
lude by Bach.

The Philidor Trio (Elizabeth Humes,
soprano; Edward Smith, harpsichordist;
and Shelley Gruskin, flutist and recorder
player) presented a program on Feb. 28
at Ripon College, Ripon, Wisconsin. On
a harpsichord by Frank Hubbard, Mr.
Smith played Preludes and Fugues in
F gnd B from WTC II, and Sonatas
K 380/381 by Scarlatti. Arias and
Cantata 209 by Bach, a cantata by Scar-
iatti, the Sonata in B for Recorder and
Harpsichord by Barsanti, and arias by
Galuppi, Scarlatti and Pergolesi filled
out the program.

The Ripon College Collegium Musi-
cum under the direction of Donald Spies
presented a program of medieval church
music, Italian, French and English key-
board wmusic, Italian madrigals, and
French and English ensemble music at
the college on April 1. The harpsichord
music included Chanson “Belle sans
puaire” by Créquillon, Chanson “Plus
oultrd” by Gombert, and a Duet for
Twe Virginals by Farnaby. The group
includes singers and players of the fol-
lowing instruments: organ, harpsichord,
krummhorn, kortholt, recorders, gamba,
lute and psaltery.

Heinz Arneld was harpsichordist in a
performance of Heinrich Graun’s Harp-
sichord Concerto in F major on April
8 at Stephens College, Columbia, Mis-
souri. The program included also organ
works, choral works, and a vielin sonata
by Handel.

Stephen A, Rumpf of Montreal, Que-
bee, played the following program at
the Church of the Sacred Heart, Rob-
hinsdale, Minn., April 9 and 5t. Cloud
State College, Minn., April 4: My Lady
Carey's Dompe, Anonymous, Pavana
Dolorosa, Galiarda Dolorosa, Philips;
Pass'e  mezo  antico and  Meneghing
Gagliarda  from  Intabolatura Nova;
Toccata Seitima, Rossi: Toccata in
BWYV 916, Bach; 22nd Ordre, Couperin;
and Gavotle and Variation by Rameau.
Mr. Rumpf’s instruments used for these
recitals  were  his  Hubbard-Sigmund
double French and a copy of a Boni
Italian virginal of 1604 built by Wil-
liam Post Ross tuned in mean-tone
temperament.

Features and news items for these
columns are always welcome. Address
them to Dr. Larry Palmer, Division of
Music, Southern Methodist University,
Dallas, TX 75275.

Travels and Travails: Some Recent Harpsichord Recordings

by Larry Palmer

In this age of the phonograph one
can be an awral armchair traveller; for
the  harpsichordist it is delightful to
imagine travels in time as well as in
distance. Some of the recordings await-
ing review as the season draws to a
close suggest some special “returns to
the past,” and we shall attempt to deal
with' them in this column.

Vocal and Instrumental Music of Ales-
sandro and Domenico Scarlauti (Musical
Heritage Society, MHS 1443) is a charm-
ing idea, an “evening at home with the
Scarlaitis” as it were. The performers
are all of modest, house-music-type abil-
ity, but pleasant. The music is best in
the unfamilar vocal works, while in the
instrumental, Alessandro’s ‘Foceata shows
that Domenico’s keyboard style did not
spring (rom nowhere, while Domenico’s
vocal music sounds thoroughly italian-
ate,

The bharpsichord sonatas, played by
Bengt Johusson, are perfunctorily played
without much passion or drama, except
that provided by the addition of regis-
ters by pedals in the Sonata in G minor,
For an interesting sample of music from
one of music’s few successful father and
son duos, this disc is worth hearing,

I dolci fruitti: Music in Venice Be-
fore Monteverdi (Musical Heritage So-
ciety, MRS 1447/8). If you think that
Andrea Gabrieli was only a composer of

6

brass music, try the ravishing Risonanza
di Echo (sound of echo?. an 8-voice
madrigal with touching solo effects. The
compositions here range from typically
Remaissance  compositions such  as an
alfecting picce for soprano and viols by
Giralamo Parabosco  (Niuan Sconsolata

No.one Disconsolate) to the early
Baroque splendor of Giovanni Gabrieli's
Canzone for Double Choir of TVoices,
Brass, VUiels, and Organ. As a sound-
picture of the riches of Venetian music,
the two-record set, conducted by Michel
Corboz with the Vocal and Instrumental
Eusemble of Lansanne, is a fine survey.
In the few examples with harpsichord,
Christiane  Jaccotet plays idiomatically
on a good sounding instrument. If, how-
ever, one doesn’t want the entire pano-
rama of the age, the splendiforous Biggs-
Negri recordings for Columbia in the
magnificent acoustics of San Marco are
not to be equalled. These give a far
better feeling for the pageantry pomp,
andl ceremony of Venice,

From ltaly to nerthern Germany in
the changing of a record! There may be
no surviving portrait of Buxtehude (or
of his predecessor Tunder, or successor
Christian Schiefferdecker either, for that
matter) , but his music continues to sur-
face. Seven cantatas, addressed to the
parts of the Body of Christ sulfering on
the Cross are recorded in Buxtehude:
Membra Jesu Nostri (Musical Heritage

Socicty MHS 982). Commissioned by
the Swedish court musician  Gustaf
Ducben (1624-90), who had travelled
to Lucheck to visit Buxtchude before
taking over his father’s duties as court
conductor  in  Stockholin, apparently
these works were composed in 1680 and,
being too intimate and pietistic  for
Buxtehude’s own  situation at  the
Marienkirche, were most likely never
performed there, but rather at the Court
Chapel in Sweden. The seven cantatas
are scorexl for five soloists, five-part
chorus, three-part string orchestra (2
violins, violone, continuo} except in
the sixth cantata where, to intensify the
expressions dealing with the heart, five-
part writing for viols is used. The work
is intended as a unified cycle, the keys
progressing from G minor to E-flat
major, G minor, D minor, A minor, E
minor, and back to C miner. Each can-
tata has a sonata for instruments, an
opening chorus {(on a Dbiblical text),
arias or trios with ritornello, and a re-
peat of the opening chorus. A few re-
peats have been omitted in this re-
coriding to make it fit the two sides of
a record, but essentially the complete
work is presented. The Latin texts, at-
tributed to St. Bernard of Clairvaux, are
addressed to Christ’s fect, His knees,
hands, side, breast, heart, and face,
The permanicized Latin of the
Pforzheim  Motet Choir may sound
strange to American ears, but is, of

course, probably closer to the sounds
Buxtehude would have expected. This
is another work which should be re-
quired listening for those people who
like to preach that Baroque music is
uwnemotional musict [t was intended to
move the hearts of the listeners to pity
and to tears. This beautiful music cn
still do so today.

Couperin anyone? Let's be off to
Versailles on our sonic grand tour, A
whole raft of recordings has appeared
recently  dedicated to the works of
Francots “le Grand,” who incidentally
wrote in the preface 1o Book I of his
Piéces de Clavecin, "1 confess in all
serionsness that I love much more that
which moves me than that which sur-
prises me."”

There is much to move one in three
different Couperin  offerings. Picking
and choosing among them is difficult,
for all three artists play fine harpsi-
chords in an elegant manner. The
choices: Alan Curtis playing an original
Blanchet instrument in the Eight Pré-
tudes from L’Art toucher le Clavecin
amd Ordres | through 6, 8, and 12 (Vox
SVBX 5448, 3 discs); Gustav Leonhardt
playing Préludes 8 and 5 and Ordres 5
and 7 on his 1962 Martin Skowroneck
harpsichord (BASF, Harmonia Mundi
KHB 20348); and Kenneth Gilbert play-
ing the Premier Livre de Clavecin, com-
plete, on his 1968 Hubbard harpsichord
(Harmonia Mundi M 4-351/2/3/4).

Gilbert is indeed a Renaissance man,
Just having completed his edition of
the complete  harpsichord works of
Francois Couperin for Le Purnre, he
is now engaged in recording all four
volumes. Number one, just released, is
superbly done, and has the merit of
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Harpsichord Recordings
(Continued)

being absolutely complete (all repeats,
everything) .

Curtis’s use of the original 18th
century Blanchet instrument, as well as
his sensitive playing, makes the Vox set
an important document. Leonhardt’s
gorgeous Skowroneck harpsichord scems
suited to everything he plays on it (and
that is a very great deal indecd). We
don't know of any finer harpsichord
sound on records than this, and his
playing, it scarcely nceds to be said, is
never less than that of a master.

We found it instructive to compare
several pieces from the Fifth Ordre
since this work is common to all three
discs. Gilbert and Leonhardt both play
both repeats in the opening Allemande
“La Logividre;” Leonhardt’s playing is
more improvisational than Gilbert's.
Curtis (who, like Leonhardt prefaces
the dAllemande with the appropriate
Prélude from L'Art toucher) does not
play cither repeat, and uses no inégale
in the 16th-note passages. He also plays
less of the Ordre (5 picccs? than any
ol the others. Leonhardt includes 7, and
Gilbert the whole 14 pieces.

In the Serabande “la Dangereuse”
Leonhardt captures best the darkness
and seriousness of the picces (marked
Gravement) . He surprises with appoggi-
aturas before the beat in measure 5.

Gilbert’s notes indgale in the rtepeats
are moving and cffective, as is his use of
a Petite Rcfm’st, or short, quiet ending
for the Sarabande. Leonhardt wins “feet-
up” in the Gigue. Here is a real sense of
the cbullience of the dance. Listen to
this playing as a living lesson in agogic
accents and what expression at the
harpsichord is all about.

Well, what does all this prove? We're
glad that both Old and New Testaments
exist; in our Couperin, it scems, we
have an Apocrapha, as well, and this is
all for the better. Curtis’s is the big-
gest bargain (3 discs in a Vox DBox)
and the Blanchet is not to be missed;
Gilbert's is the most complete — li-
braries, in particular, will want this as
a companion to his excellent printed
edition; Leonbardt’s disc, the work of
a master who never plays an unmusical
note or rest, and whose harpsichord
ravishes the car like few musical in-
struments in existence.

Whilst wallowing in Couperin, we
should mention that Heugel has recently
released another important score in the
Lr Purite Sewies: Francois Couperin:
Neuf Motets, edited by Philippe Obous-
sier (LP 45, Heugel et Cie., Paris).
Here are 9 vocal compositions reprinted
from part books found in the collection
of the Comte de Toulouse, now in the
library of St. Michael's College, Ten-
bury Wells, Worcestershire, England.

The first seven motets are for voices
(solo, most likely) and continuo, of
which Couperin himself said that he
wanted a string instrument to double
the bass, and that the keyboard part
could be played equally well by either
harpsichord or organ. Motets 8 and 9
have the addition of twe obbligato in-
strumental parts, violins or flutes,

The 1texts, all in Latin, are useful
at various times of the church year.
The compositions, no doubt composed
for performance in the King's Chapel,
Versailles, after Couperin’s appointment
there as organist in 1693, are: Tantum
Ergo Sacramentum (3 \‘oiccs); Domine
Salvum-Fac Regem (2); Elevation —
Lauda Sion Salvatorem (2): Resprice in
Me  (solo): Salve Regina (solo);
Regina Coeli Lactare (2); Usquequo,
Domine (solo): Salvum Me Fac Deus
(solo voice with Symphony); Ad te
Levavi Oculos Meos (solo and instru-
ments) .

Here is some excellent music, rare
and fine. And it is good for a harpsi-
chordist to know more works in a dif-
ferent genre from a composer who is
generally most remembered for his key-
board works.

It would seem that we have had a
long trip in the Baroque. How about a
Swiss finale in the mid 20th century?
We recommend Frank Martin: Concerto
for Harpsichord and Small Orchestra

(1951-52) in its fine reccording with
Christiane Jaccottet and the composer
conducting the Chamber Orchestra of
Lausanne (Candide CE 31065). Com-
posed for Isabelle Nef who first per-
formed it at the Venice Bicnnale of
1952, this is Martin's (born 1890) sec-
ond major composition employing harp-
sichord. The first was his popular
Petite  Symphonie  Concertante  for
harpsichord, harp, piano, and two string
orchestras. The composer knows well
the possibilities of the harpsichord, hav-
ing played it frequently in chamber en-
sembles.

The Concerte is in two movements,
the first of which is dominated by an
undulating sequence of six Bth-notes,
suggesting the steady rocking of waves.
It was written on the shore of the
North Sea, according to the composer.

The second movement, somewhat un-
usual in form, begins with an Adagic,
proceeds to a Baroque style cadenza of
relentless forward motion, and ends with
a short waltz-time section. The scoring
of the Concerto, restrained in jts num-
ber of instruments, is most successful,
and the performance, which must cer-
tainly be judged authentic, is a loving
one, One may sample Martin's style
further in the two other compositions to
be found on this recording: the Ballade
for Trombene and Orchestra (1940),
and the Ballade for Piano and Orchestra
(1939 .

Competition choirman Thomas Murray (left) and regional chairman Ladd Thomas discuss
the student competition which will be held ot Immanuel Presbyterian Church, Los Angeles,
os a significant part of the Far Western Regional Convention of the A.G.O., June 24-28.
The purpose of the convention is 1o spark new ideas in aoll musicians, io serve os o work-
shop fo stimulate and encourage church musicians and college instructors to present music
of high caliber and wide variety to their respective communities. Organ and choral pre-
grams, as well os the competition, will present music in a diversity of styles and periods.
In a recent update of progrom announcements, program chairmon Irene Roberison has
added the following to the list of convention performers: Ennis Fruhouf, David Lennox
Smith, Sandra Soderland, J. Thomas Strout, organists; and Frederick Hammond, harpsichord-

ist. All the performers, many of whom have national reputations, are

in the Far Western Region.
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New Appointments

Carol Cushing has been named diree
tor of advertising and public relations
for Schulmerich Cariltons, Inc., Sellers-
ville, Pennsylvania. Miss Cushing'’s busi-
ness background has been in New York
City as art department manager for Vick
Chemical Company, art director for
Cushing & Nevell, and executive as-
sistant at Columbia Pictures Cassettes.
She reccived her BS degree in commes-
cial art from Finch College in New York
City.

Henry Hokans has been appointed re-
gional sales representative for Casavant
Fréres Limitée in Massachusetts, Rhode
Island, and Maine. A graduate of the
New England Conservatory of Music,
Mr. Hokans was a Fulbright scholar in
1957, studying organ with Pierre Coch-
ercau and Jean Langlais in Paris. He is
former organist and choirmaster of All
Saints Church, Worcester, Mass., and the
Worcester Art Muscum. Mr. Hokans and
his wife, Joyce, also a practicing church
musician, reside with their family in
Boyleston, Massachusetts,

Karel Paukert has been named curator
of musical arts at the Cleveland Mu-
scum of Art effective September, 1974,
He is to succeed Walter Blodgett, whose
distinguished curatorship of the depart-
ment enriched the musical life of Cleve-
land for nearly a gencration. Mr, Blod-
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gett will retire from the position he has
held since 1941. A native of Czechoslo-
vakia, Mr, Paukert pave his first Ameri-
can concerts in 1965, following a disting-
uished Europcan career climaxed by the
Prix d'Excellence bestowed on him in
1965 by the Royal Conservatory of
Ghent, Belgium, In 1967 he became as-
sociate professor of organ and church
music at Northwestern University, and
a year later he was appointed organist
and choiymasier at St. Luke's Episcopal
Church in Evanston, Illinois. He will
retain both positions until assuming his
Cleveland duties.

George H. Pro has been appointed
assistant professor in the department of
music at Coe Collrge, Cedar Rapids,
lowa for the academic year 1973-74.

Jocl Revzen has been appointed to
the faculty of the S5t. Louis Institute of
Music, St. Louis, Missouri. He is cur-
rently a member of the music faculty
of the State University College, Fredo-
niz, New York, Mr. Revzen holds the
MusB and MS degrees from the Juilli-
ard School in New York City where is
studiecd with Renee Longy, Abraham
Kaplan, Jorge Mester, Jeanine Dowis,
Jean Martinon, and Rudelph Ganz, He
will teach ear training and musical
analysis in his new position,

HARVEY GAUL COMPOSITION
CONTEST WINNERS ANNOUNCED

The Friends of Harvey Gaul, Inc,
annoumnied the winners of its 1973 Na-
tional Composition Contest. The first
prize forr a Song Cycle with harpsichorid,
Organ or piano accompaniment was won
by Dr. Jan Bach of DeKalb, Illinois,
and by Wesley A. Ward of Pittsburgh,
Pennsylvania. Each received the award
of $400.00. First honorable mention was
also shared by two winners. The award
of §50.00 each was given to Josef Alex-
ander of New York City, and to Heskel
Brisman of Teaneck, New Jersey. Sccond
honorable mention went to both Char-
les Haubiel of Los Angeles, California,
and to Conrad Susa of San Francisco,
California. Each received $25.00 awards.
There were 83 entries in the contest.
The decision of the judges was excep
tionally difficult this year due to the
high calibre of the majority of entrics,
which is reflected in the double awards
of all three prizes.

MARTIN NEARY, organist and master of
the music at Winchester Cathedral, England,
will give a concert at the Queen Elizazeth
Hall in London on June 18, Mr. Neary has
been invited by the Festival Hall authoritics
to give a program of sonatas by Bach and
Hindemith, and to direct the orchestra in
peciormances  of concertos by Handel and
Haydn, as well as orchestral pieces by Tippett
and Warlock. Ile will return for another
American tour next October and November,

JEAN LANGLAIS, in a recent letter to a
friend in this country, rcported that he had
suffered a heart attack three months ago. The
French composer and organist reports that he
is fecling better now, but that he it not com-
pletely recovered.

16 BOY CHORISTERS
VISIT EUROPE THIS SUMMER

The American Boychoir Federation
named 16 boy delegates to the interna-
tional music festivals in Europe this
simmer.

Attending the International Boychoir
Festival in Strasbourg, France, and other
festivals in Germany and Belgium, will
be Ernest Breakficld, California Boys'
Choir, Los Angeles, Calif; Benny Lee
Brigman, Holy Trinity Choir,  West
Chester, Pa.; Lawrence Tan, Lombardy
School Chorus, Wilmington, Dela.; Kurt
Zeller, First Methodist Chapel Choir,
Portland, Ore.; Daniel Hay, Cincinnati,
All-City Boy Choir, Cincinnati, Ohio;
Frederick Taylor, The St. Nicolas Chor-
isters, Belmont, Ontario, Canada; Peter
Larson, Wilmington Boys’ Choir, Wil-
mington, Dela; and Robin Sidbury,
Jacksonville Boychoir, Jacksonville, Fla.

This group will also make official
visits to boychoirs in Norway, Denmark,
Switzerland, and Austria. They deparied
from New York on May 17 and returned
on May 31.

Attending the International Choral
Festival in The Hague, Netherlands,
June 4.9, and other festivals in France
and Germany will be Craig Buckley,
Swainsboro Elementary Chorus, Swains-
boro, Georgia; Stephen Graham, Fayette
Singing Boys, Uniontown, Pa;; Ron Lac-
cabue, San Jose Boy's Chorus, San Jose,
Calif; Martin Wray, Northwest Boy-
chair, Seattle, Wash.; Brian Darus, Sing-
ing Boys of Orlando, Orlando, Fla.;
Douglas Fissel, Claremont Boys Choir,
Claremont, Calif.; Roger Burton, Marys-
ville Boychoir, Marysville, Wash.; and
Stephen Webb, Sierra Boys' Choir, Car-
son City, Nevada. This group departed
from New York on May 30 and will re-
turn on June 21.

The Westminster Choir, conducted by director of choral activities Dr. Joseph Flummerfelt,
is preparing for its second summer os chorus-in-residence ot the Spolete Festival, Spolele,
Italy. The festival, which was founded in 1958 by opera composer Gian Carlo Menotti,
will be held from June 21 through July B. The choir, however, will arrive in Italy wesks
earlier for rehearsal of Puccini’s “Manon Lescaut” which will open the festival and have
six other performances. Thamas Schippers will be conducting, and the production will be
stoged by Visconti, In addition, the choir will present a concert in the Spoleto Cathedral,
sing on the chamber music saries, and perform the Mozort “Coronation Mass” during the
Mozart Morathon, The cathedral concert will include sacred molets from the choir's regular
lour progrom, a Boch cantalo, as yet ta be determined, and some works by Menteverdi.
Befare returning home, where some members of the choir will perform Haydn's “Creation”
and the Brahms "Requiem” with Robert Shaw and the Pittsburgh Symphony at the Temple
University Music Festival, the choir will join with another group from California to present
Benjamin Britten’s “War Requiem” under Christopher Kean in the finol Piazza concert of

the festival.



Prof. Roger de Maognee, direcior of tha
Paris Boys’ Choir of Paris, Fronce, will be
visiting clinician ot the Cratin Choir Schoel
Performing Arls Camp for Boys, Uniontown,
Pa., from July 15 to Aug. 24, He will porti-
tipate as o panelist in a three-doy workshep
on the boy's voice and its training Aug. 1-
3 ond in a one-day workshop on the chang-
ing voice on Avg. 4. He will teach music
theory in daily classes througrout sach two-
week camp period. He will olso conduct
some of the selections performed by the
campers in a recitalconcert ot the end of
each two-week period and will assist David
Craig, camp director, in choir rehearsals.

MARVIN DAVID LEVY has been commis-
sioned by the National Symphony Orchestra
to write a large scale oratorio for tenor so-
loist and orchestra to be premiered by Richard
Tucker with the symphony at Kennedy Cen-
ter, Washington, D.C. under the baton «f
Antal Dorati on Oct. 31 and Nov. | as a
salute to the 25th anniversary of Isracl. The
work, titled “Masada™ will have a text adapt-
ed by the composer from Isaac Lamdan's poemn
of that name, the Chronicles of Joscphus and
the Lible, and it employs a narrator, chorus,
and clectronic tape in addition to the tenor
soloist and orchestra.
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New Delaware Organ
to Galesville, Wis.

A new 2-manual and pedal Delaware
organ of 23 ranks is in the process of
completion for Zion Lutheran Church,
Galesville, Wisconsin. The organ of
contemporary design is to be free stand-
ing in the rear gallery with the pedal
division cantilevered over the Great
pipework. Both divisions are displayed
in a functional manner. The voicng
will be open toe with low wind pres-
sures, The organ was designed by offi-
cers of the Delaware firm in consulta-
tion with Pastor M. C. Parkhurst and
the music committee of the church.

GREAT
Quintaton 16 ft. 61 pipes
Spitzprincipal 8 f1. 61 pipes
Rohrfloete 8 f1. 61 pipes
Octave 4 {t. 61 pipes
Quintaton 4 it. 24 pipes
Flachfloete 2 ft. Gl pipes
Mixture IV 1% ft, 24 pipes

SWELL
Gedeckt 8 {t. 61 pipes
Viola B ft. 61 pipes
Viola Celeste B ft. {TC) 49 pipes
Spitzfloete 4 ft. 61 pipes
Nasar 224 1. Gl pipes
Weitprinzipal 2 it. GI pipes
Terz 1} It. 61 pipes
Quintflocte 1% {t. 61 pipes
Hautbois B it. 61 pipes

PEDAL
Subbass 16 {t. 32 pipes
Quintaton 16 t. {Great)
Principal 8 ft. 32 pipes
Bourdon B ft. 32 pipes
Quintaton 8 ft. {Great)
Choral Bass 4 0t 32 pipes
Flute 4 ft. 12 pipes
Octave 2 1. 12 pipes
Fagot 16 ft. 32 pipes
Fagot 8 ft. 12 pipes
1lautbois 4 ft. [Swell)

TWENTIETH CENTURY PIANO will be
the title of a 4-recital series of piano recitals
on Oct. 23, Nov. 20, Jan. 15 and Jan. 29 in
Alice Tully Hall, New York City during the
coming season. The pianist will be Marie-
Francoise Bucquet of France, and the pro-
grams will include solo piano repertoire from
Berg, Sclivenberg and Webern through Berio,
Cage and Stockhausen.

Hendrickson Builds for
Minneapolis Church

Charles Hendrickson, organbuilder of
St. Peter, Minnesota, has recently com-
pleted the installation of a 2-manual
tracker action organ in Mt, Calvary Lu-
theran Church of Richfield, Minnesota,
a suburb of Minneapolis. Dr. Paul Manz
of St. Paul, Minn. assisted in the design
and played double dedicatory recitals to
overflow attendance. The organ con-
tains 17 stops and 24 ranks of pipes.
Several additional ranks are prepared
for. The key action is mechanical and
the stop action is electric. A free com-
bination action of four pistons is pro-
vided with the sctter tabs located adja-
cent to cach drawknob. The casework
is oak with walnut used for the keydesk
and stopjambs. The drawknobs are of
rosewood and the keys grenadilla. The
manual compass is 56 notes. Robert
Sperling did all the voicing, Barry Lund
was the project foreman, and they were
assisted by David Engen, Peter Monk-
konen, Kenneth Stromberg, John Ro-
mer, and Terry Bateman.

HAUPTWERK
Prestant 8 ft. 56 pipes
Rohelldte 8 ft. 56 pipes
Octave 4 [1. 56 pipes
Gemshorn 2 {t. 56 pipes
Sesquialter 1T 88 pipes
Mixture IV 224 p'pes
BRUSTWERK

Holzgedackt 8 [t. 56 pipes
Spitzgedacke 4 ft. 56 pipes
Principal 2 It. 56 pipes
Quintllite 115 fr. 56 pipes
Zimbel 11 ¥ ft. 112 pipes
Regal 8 Ft. 56 pipes
Tremulant

PEDAL
Subbass 16 1. 32 pipes
Spitzprestant 8 ft. 32 pipes
Nachthorn 4 ft. + 2 ft. 64 pipes
Mixture 1T 2 ft. 64 pipes
Fagott 16 ft. 32 pipes

Cannarsa Completes Organ
for Roaring Spring, Pa.

Cannarsa Organs, Inc. of Hollidays-
burg and Duncansville, Pa., has com-
pleted a new organ for St. Luke’s Evan-
gelicnl Lutheran Church of Roaring
Spring, Penna. Pipes from the old Este
of 195 vintage were revoiced to blen
with new pipework. The organ dedica-
tion recital was given on June 4 by the
two church organists, Mrs. James Hum-
mel and Mrs. Vincent Heaton.

GREAT
Principal 8 ft. 61 pipes
Hollflocte B ft. 61 pipes
Dulciana 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Mixture ITI 183 pipes
Trumpet 8 ft. 61 pipes {Prepared)

Chimes

SWELL
Gedeckt 8 ft. 61 pipes
Salicional 8 ft. 61 pipes
Prestant 4 (t. 61 pipes
Floete Harmonic 4 It. Gl pipes
Block{loete 2 1. 61 pipes
Larigot 1%4 {t. 61 pipes
Obae 8 It. Gl pipes
‘Tremulant

PEDAL

Bourdon 16 fi. 32 pipes
Gedecke 16 i, 12 pipes
Principal 8 ft. (Great)
Floete B it. (Great)
Choral Bass 4 ft. (Great)
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REISNER HAS BEEN MAKING PARTS FOR THEM!

Reisner began making quality components in 1904, and it didn’t take long
for their chest magnet to become known as one of the best made through-
out the world. Since that time, Reisner has constantly expanded their
product line which now includes action magnets, custom-built consoles,
relays, remote combination actions, and other electrically-operated equip-
ment for the pipe organ, During these years of expansion, Reisner’s design
engineering philosophy has remained unchanged—build quality products,
no sacrifices in materials or workmanship, no built-in obsolescense. That's
why these internationally-distributed products are preferred by those who
Remember, REISNER means quality, dependability,
and long life, That's why we’'ve been around so long.
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Junia Sells hos retired o: organist of the
First United Presbyterion Church, Coral
Gables, Florida, in April, thus complefing
a tenure of 21 years ot the church. The
session of the church honored her by oap-
pointing her orgonist emeritus, Miss Sells’
career began early in Stockpori, Ohio. Sub-
sequently she studied with Francis Moore,
Charles Gilbert $pross, Horold Bover, Mor-
cel Dupré, F. Melius Christiansen, John Fin.
ley Williamson, Daniel Protheroe, and Clar-
ence Dickinson. She was occomponist ond
coach for Reinald Werrenrath and pianist
en tour for Homer Rodehsaver. She was or-
ganist and director on the Columbia Radie
Network in Chicage and MNew York, and
she has served several large churches in the
Miomi area. Special honors were aworded to
Miss Sells by Federoted Clubs n California
for her work in military camps, and also by
Denison University, DePauw University, ond
conservatorias in Los Angeles ond Paris
through scholarships. She is o member of the
A.G.O, and the 5.Al. music fraternity. She
will confinue her privote teoching in piano
and voice and her work as a vocal coach.

'THE STATIONS OF THE CROSS by Mar-
e Dupré were performed on April 11 at Holy
‘Trinity Lutheran Church, Buffalo, New York
by Alexander Boggs Ryan and “The Eclectic
Dance Company” of the State Univenity Col-
lege at Buffalo with Linda Ellis, director.

VARIOUS COMPETITION
WINNERS ANNOUNCED

Philip La Gala, a high school scnior
from Clifton, New Jersey, has been se-
lected to receive the 1973 “Young Or-
ganist of the Year” award by Keyboard
Arts, Inc. of Lawrence, Massachusetis.
Mr. La Gala is a student of Wayne
Cohn at the American Academy of Mu-
sic, Tenafly, N.J. In 1972 he was the
winner of the Northern New Jerscy
Chapter AGO competition, and he has
already performed widely throughout
the metropolitan New York and New
Jersey areas. This award cntitles Mr.
La Gala to $200 towards his future edu-
cation, a plaque, and a recital at the
Methuen Memorial Music Hall, Meth-
ucn, Mass. during the coming ycar.

Jane Graham, senior at the North
Carolina School of the Arts and a stu-
dent of John S, Mueller, won first
place in the national organ competi-
tion sponsored by the MTNA at its na-
tional convention in Philadelphia dur-
ing the first week of April. Her program
included works by Bach, Muifai, du
Mage, and Dupré. Last June Miss Gra-
ham placed third in the national finals
of the AGO compectition in Dallas. She
is a former student of Henry Bridges
of Charlotte, N.C,, and Clemens San-
dresky.

Rick Morgan, a student of Carl Stap-
lin at Drake University, Des Moines,
Towa, won the organ playing competi-
tion sponsored by the First Presbyter-
ian Church of Ottumwa, Towa on April
G. Mr. Morgan reccived a cash award
of $300. Second prize of $150 was award-
cd to Ralph Phillips, a student of Rob-
ert Town at Wichita State University.
18 undergraduate students from the
midwestern area participated in the all-
day event which was judged by Clyde
Holloway,

Kevin Sadowski, an organ stndent of
Carl E. Stout and a freshman organ ma-
jor at Mercyhurst College, Erie, Pa.,
won the Youngstown Chapter AGO play-
ing competition. He will compete in

Holtkamp
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the AGO regional convention to be held
in Dayton on Junc 10. Mr. Sadowski
played works by Bach, Hindemith, and
Franck. He was awarded a $50 prize and
played a recital for the Chapter the
same evening.

Donna  Whited, junior organ major
at the University of Kansas, has won
the Sigma Alpha Iota regional playing
competition in Kansas City, Mo., com-
peting  against instrumentalists of all
fields from a wide area of the central
midwest. Miss Whited, a native of Tul-
sa, Okla., is a student of James Moeser.

Gwen Adams, junior organ major and
student of James Mocser at the Univer
sity of Kansas, was the winner of the
Lawrence-Baldwin Chapter AGO play-
ing competition. She is a native of Osage
City, Kansas.

John McCarthy, a master's degrec
candidate in organ at the University of
Kansas, won the Wichita Chapter AGO
playing competition. Mr. McCarthy is
a native of Wichita, and studies with
James Moeser at the University of Kan-
sas.

James Moon, a junior at Comell Col-
lege, Mt. Vernon, Iowa and native of
Silver Spring, Md., placed first in the
River Valley Chapter AGO competition
held April 28 in Cedar Rapids, Towa.
Mr. Moon is a student of Robert Trip-
lett at Comnell College. Second place was
won by David Tryggestad of North St
Paul, Minn, a first year graduate stu-
dent of Delbert Disselhorst at the Uni-
versity of Iowa; and third place was
won by Richard Bjella of Cedar Rap-
ids, a senior at Cornell College and also
a student of Robert Tripplett.

MICHAEL WHITE’s new picce, “The An-
cient Vespers,” received its world premiere
on April 27 at Christ Church, Philadelphia,
Pa. with the Philadelphia Musical Academy
Women's Choir and Orchestra wnder the di-
rection of Lawrence Iocnig. Mr. White has
utilized medieval music re-shaped into a uni-
fied form of the “twilight service'' of the early
church.

Woalden B. Cox, former dean of the South-
ern Mew Jersey Chepter AG.O., and or
ganist of the First United Methodist Church
of Millville, New Jersey since 1925, was
honored by the First Methodist Church on
March 25 in celebration of his 48th anniver-
sary as organist of the church. A formal
program with presentation of gifis to Mr.
Cox Included mony church members, former
pupils as well as present pupils and friends.
Mr. Cox served Christ Episcopal Church and
St, Pavl’s Lutheran Church in Millville, and
Immaculate Conception Church in Bridgeton,
M.J. before becoming organist at the Fiest
United Methodist Church in Millville. He is a
groduate of the Combs Censervatory of Mu-
sic, Philadelphio, Po., and he continves o
play regulorly at the church where he bagan
playing as a 20-yearold organist,

DOUGLAS BREITMAYER accompanied and

ducted Mendelssohn's “Elijah™ in the Sun-
day morning worship service on two Supdays
during May at Grace Methodist Church, 5t.
Louis, Mo. On the preceding Sundays to the
ones in which the oratorio was sung, the Rev.
Robert W. Gordon preached on Elijah. Solo-
ists for the performances were Eugene Soulshy
ns Elijah, Barbara White as The Widow, Ath-
lyne Halane as The Youth, Joanne Cruik-
shank as The Angel, and Warren Keller as
Obadiah and Ahab.

ALEC WYTON was the conductor for a
festival choral service featuring the music of
Ralph Vaughan Williams at Grace Episcopal
Church, Tucson, Arizona on Aprl 1.

IN CONSTRUCTION
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New Volumes of PRELUDES FOR HYMNS IN WORSHIP SUPPLEMENT
edited by Paul Thomas
97-5035 Volume Il—Lent and Easter (No. 725 — 744)
97-5036 Volume 1l —Trinity, Minor Festivals,
Holy Communion (No. 745 — 766)
97-5037 Volume IV —General and Varied Cccasions
(No. 767 —793)
{This completes the series of organ preludes for Worship Supplement.
Volumes 1 —1V may be used independently of Worship Supplement.)

97-5144 FANFARE FOR ORGAN-—

Ronald Arnatt
A short, spritely composition employing the trumpet stop.
Good postlude or for festive services,

97-5145 SEVEN LARGOS—

Antonlo Vivaldi/S. D. Wollf
A ‘‘companion’’ collection to the Six Adagios from the ltalian Baroque
(97-5006). Appropriate during Lent. |

97-5146 CHORALE PRELUDE ON “HERZLIEBSTER JESU" —
Gerhard Krapf

A meditative setting of the chorale ’Ah, Holy jesus.”

Ornamented melody —mildly contemporary— not difficult.

A choral setting by Gerhard Krapf is available, 98-2153.

&
@ concorpia

J358 SOUTH SEFFERSON AVERUE
EAST LOLRS, MEtSOUR B31IR

$2.50

First Congragallonal Church, Litchiield, Connecticut — 2 manual, 21 ranks |

BLENDING the historic with the contemporary can be
successful as exemplified by the above early 19th
century case surrounding a new Reuter pipe organ.

Your inquiry is invited for both our current free bro-
chure and consultation as may be desired at no obli-
gation to you or your church,

The Reuier Organ Co.
P.0. Bor 485 AF
Lawrence, Kansas 66044
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Schola Workshop in New York

— A Review

Onec of the most stimulating work-
shops that this writer has atiended in
years took place at the Cathedral of St
Jobn the Divine, New York City on
April 29, 30, and May 1. Entitled “Music
in the Church . .. A Long View,” the
workshop was sponsored by the newly
formed  Schola Musicae  Liturgicae
the American Cathedral OCrganists and
Choir Masters Association (who met
concurrently with the workshop and
changed their name this year to the
Anglican Association of Musicians), and
Trinity Parish in New York.

Such a workshop had a purpose, and
it was well stated by the steering com-
mittee (Lamy King, James Litton, and
Alec Wyton) : “Since the death of Bach,
the music created for and performed in
the services of the Church has wended
to stray further and further from the
qualities of mainstream music, The pur-
pose of this symposium is to evaluate
this trend and te face the problems and
challenges in reversing it, should this
scem to be a viable direction for
strengthening both the musical integ-
rity and the highest purpose of the
mission and worship of the church. To
this end, delegates will be exposed to
evaluations of past and present musical
ciforts of the Church by leading music
critics, and to discuss with them the
directions in which we should move to
maintain or regain our musical integ-
rity. Delegates will wrestle with the pos-
sibilities of conflicting loyalties (the
profession of music versus institutional
demands) with prominent spokesmen in
the field of ethics. Delegates will be ex-
posed to the latest works of major
mainstream composers and enter into
the dialogue with them in the hope
of discovering new directions for ser-
vice repertoire and ways to enlist their
interest and help in the Church’s mu-
sic.”

Since this writer had other committ-
ments that required his missing the
keynote address by the Rt. Rev. Alex-
ander Schmemann, dean of St. Viadi-
mir's Orthodox Seminary in Crestwood,
N.Y,, as well as the critic’s panel (with
Byron Belt, Alan Rich and Denis Ste-
vens moderated by Larry King), and
the loyalties and cthics panel moderated
by Roger Shinn of Union Theological
Seminary, we are unable to discuss those
heye, although conversation among par-
ticipants would indicate that they were
lively and thought provoking cvents.

What was most significant at this
cevent was the appearance and casual
dinlogue of four “mainstream’ compos-
ers with a group of church musicians.
Such a wholesome cvent seldom takes
place. Indeed, the hostilities evinced by
the church and its doings among serious
composers is the order of the day, and,
likewise, the hostility for new “contemp-
tuary” music among church musicians
is also common. At least past events
(particularly in the American Guild of
Organists and among their past func
tions, both local, regional and nationaly
have seemed to bear out such hostility.
What was surprising at this workshop
was the absence of this hostility. One
would assume that such composers would
have long abandoned a concern for the
church, cutting out their own arca of
work in a sceular world. And one would
also assume from past history that the
church musicians could care less about
it. Tt was clearly and surprisingly not
so at this workshop. The most “secu-
lar-minded” of the composers (Rorem
and Wuorinen) displayed perhaps the
most pointed and vocal concern for and
insight into the church, even if it was
couched in skeptical and uncompromis-
ing terms. And the church musicians
present seemed ready and willing, in-
deed eager, to dialogue with the music
and the thinking of these composers,
critical though it might have been.

The workshop was well organized so
that adequate time was given for the
events at hand, and further opportunity
for informal discussion was made possi-
ble. Thus, everyone had opportunity to
chat in a relaxed atmosphere — some-
thing that rarely happens at workshops.
Better yet was the opportunity for par-
ticipants to chat with composers whose
names are frequently known only from

their music or a publishing firm's ad-
vertising or some other form of print
media. This proved more worthwhile
than could be imagined aforchand, par-
ticularly in such a case as Ned Rorem's,
whose honest but unorthodox and very
pointed article in the form of a “con-
fession” about church music appeared
in a recent issue of the A.G.0.s maga-
zine, causing a minor [uror among scg-
ments of the membership. Facing the
person man to man conveys other feel-
ings than are conveyed in print, and
we arc certain that participants at the
workshop found a great deal more hu-
min concern, sincerity, and finally a
bond of common struggle than would
be expected.

Monday evening was given over to
a showcase concert of the four com-
posers at the workshop — TIain Ham-
ilton, Ned Rorem, Charles Wuorinen
and William Albright. Starting off with
the “father” of modern American mu-
sic, Charles Ives's Psalm 150 was sung
by the combined choirs of the cathedral,
Trinity Church of New York City, Trin-
ity Church of Princeton, N.J. and some
students from Union Theological Sem-
inary School of Sacred Music. Ned Ro-
rem’s anthem “He Shall Rule from Sea
to Sea was sandwiched between Iain
Hamilten’s large work for three choirs
and three organists, Epitaph for This
World and Time. All of the works re-
ceived spirited and finely done perform-
ances, and the vast spaces of the Cathe-
dral provided the Hamilton work with
the kind of acoustic that the work needs.
Following the intermission, the audi-
ence moved to the nave for a perform-
ance of On Alligators for fute, oboe,
clarinet, bassoon, 2 violins, viola and
cello, conducied by the composer, Char-
les Wuorinen. The work is tightly knit,
12-tone in style, and was interesting to
hear in the Cathedral's acoustics, We
have never heard this kind of pointa-
listic chamber music in such surround-
ings, and the lingering of tones pro-
vided an acoustical counterpoint that
we rather imagine was not expected or
intended by the composer. In spite of
the blurring of such intimate detail,
the work received a fine performance.
Ned Rorem accompanied soprano Betti
MacDonald in ninc of his Songs (1947-
55) on Poems of Paul Goodman. The
lyrical qualitics of the secular poetry
were brought to life beautifully by
some lovely singing by Ms. MacDonald
in these sccular songs. Secular songs in
the Cathedral? Well, yes — for if poetry
is Rorem's “god”, and his music is ex-
pressive of poetry, then there is no rea-
son not to get to know what qgualities
there are in his music that has pro-
duced such lyrical and expressive set-
tings of “sacved” texts. These songs
sparkled. William Albright played four
piano works to close the program. They
were: Pianoagogo (1965) by William Al-
bright, Ok Susanna (1970) by Loren
Rush, Animations (1969} by Eugene
Kurtz, and Charleston Rag (1893) by
Eubic Blake. All of the first three picces
have roots in carlier music (jazz, classi-
cal music of the past) which are readi-
ly recognizable. In some cases, the ori-
ginal music is covered over by pastiche
and aural affects that blur it. Certainly
Albright has been much influenced by
the Piano Rag (one of America’s few
genuinely indigenous  musical  styles).
There is no question about his ability
as a performer. We have not heard such
good Piano Rag playing except from the
masters (such as Eubie Blake) them-
selves, and Albright's technique and
grasp of the music was formidable. The
audience responded by “conning” him
into playing another Rag. This was a
showcase concert, and it was a well
balanced exposition of the composer’s
various works, both for the church and
for other purposes (we hesitate to use
the terms “sacred” and *secular,” which
were clearly blurred here).

Tuesday was given over to presenta-
tions by cach composer. Inin Hamilton
talked of his compositions and his
thinking and intentions about them,
giving the audience an insight into his
creations. Ned Rorem used his article
referred to above as a starting point
to reveal more of his feelings about the
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church ({among which was a concern
for money, ie, royaltics and performance
rights as well as commissions from which
the composer should make his living —
a subject that was unfortunately not
pursued in relation to churches and
their music, or in relation to the A.G.0.).
Willinm  Albright ran an impromptu
workshop, presenting An Easter Super-
Round of 23 parts which he had writien
the day previous in order to get the
participants  performing, and to give
them an idea of how he goes about such
things. Spontaneity was the order of
this event. Charles Wuorinen gave one
of the most articulate talks on church
music that this writer has heard in
recent days, expressing his concern for
the aesthetic death of the church and
its Tites. As a composer of high ideals
and moral integrity in his work, he
found it necessary to liken these ideals
to the church’s integrity and moral pos-
ture. In so doing, he displayed a far
greater concern for integrity and morals
than is popular today. Indeed, here was
an “avant-garde” composer speaking as
a reactionary (in the best sense of that
term). We hope that his remarks will
get into print, for they need to be
heard by every practicing church musi-
cian (and by quite a few of the church’s
fathers and clergy, also) .

All four composers were commissioned
to write hymns for the closing service
{which also included two pieces by
Richard Felciano for congregation and

clectronic tape) . Iain Hamiltons hymn,
Come, Thou Hoely Spirit, Come!, dis-
played a syncopated melody with a free

accompaniment not written in tradition-
al harmony. Ned Rorem’s (fn Christ
There Is No East or TWest) is written
in his usual song-style, with simple,
traditional harmonic accompaniment.
William Albright constructed an almost
English-style melody over a slowly mov-
ing harmonic accompaniment for his
hymn, Father We Thank Thee, The
hymn, very reminiscent of the siyle of
Vaughan Williams, is blurred slightly
by an ostinato using the mode of the
hymn melody to be played by any num-
ber of optional instruments in any tem-
po as accompaniment. Charles \Wuori-
nen constructed a 12-tone hymn for
Gad of Grace and God of Glery with
an organ accompaniment that is intend-
ed to be played at the pitches written
(ruling out other than unison or foun-
dation stops in the organ) . We expected
that the Wuorinen hymn would be the
most difficult. Indeed, it turned out to
be the most interesting, and not very
difficult to sing. And it contained no
compromises of his usual style to “bring
it down" 1o the level of a congregation.
The service also containcd picces from
Organbook I at various stages of the
liturgy, played by the composer, Wil-
liam Albright, stunningly on the Cathe-
dral organ. The congregation formed
the “choir,” and the texts and st)‘lc of
the liturgy were all modem, done in ex-
cellent taste.

We look for further workshops spon-
soved by the Schola. If this first one is
any indication of what is to come, they
will Dbe lively, stimolating, and most
worthwhile,

- Robert Schuneman

NUNC DIMITTIS

H. ALEXANDER MATTHEWS

Dr. H. Alexander Matthews, well-
known composer of church music, died
April 12 in Connecticut. He was 94.

Dr. Matthews was born March 26,
1879 in Cheltenham, England. He first
stucied with his father who was a well-
known organist and choral conductor,
and he comtinued his studies under
W. W. Gilchrist and George A, A. West
after emigrating to the U.S, in 1980). He
became an American citizen in 1921,

Dr, Matthews held the following posi-
tions: conductor and one of the foun-
ders of the Choral Art Socicty, Philadel-
phia, Pa,, 1922-34; director of under-
graduate music, University of Pennsyl-
vania, 1922.31; organist and choirmaster,
Church of St. Luke and the Epiphany,
Philadelphia, 1916-37; organist and
choirmaster, St. Stephen's Church, Phil-
adclphia, 1937-54; conductor, Philadel-
phia Music Club Chorus, 1929-54; con-
ductor and founder, University Glee
Club of Philadelphia, 1935-44; head of
the theory depariment, Eastern Baptist
Theological Seminary until 1945 and
head of the theory and organ depart-
ment, Clarke Conservatory of Music,
1934-54.

Dr. Matthews was the composer of
more than 300 compositions, including
sacred and secular cantatas, anthems,
duets, solos, songs, and piano and organ
pieces. He received an honorary degree
of doctor of music from Muhlenberg
College in 1920, and another from the
University of Penmsylvania in 1925, He
was a member of ASCAP, the Musical
Fund Socicty of Philadelphia, and the
St. Wilinid Club of New York., He was
also an honorary member of the Welsh
Socicty of Philadelphia. He retired from
his musical activitics in 1954 when he
moved to Madison, Conn.,, where he
continued to compose for several years.

ISTVAN KERTESZ

Istvan Kertesz, musical director of the
Cologne Opera and Symphony Orches-
tra, Cologne, West Germany, died April
16 in a drowning accident in the Medi-
terrancan Sea. e was 44, Mr. Kertesz
was swimming off Herzilya, north of Tel
Aviv, when he was swept out to sca by
a strong current. Police said he was
dead when friends reached him.

Mr. Rertesz began his brilliant con-
ducting carcer with the Budapest State
Opera in the city of his birth. Fleeing
to the West following the abortive
Hungarian uprising, he became music
director at the Augsburg State Opera,
and then chief conductor of the Cologne
Opera and Symphony, He made his
American debut with the Detroit Sym-
phony in 1961, and had conducted moie
than 80 leading orchestras. Mr. Kertesz
was the father of two sons and a
daughuter.

MAX E. HODGES

Max E. Hodges, minister of music
and organist at  Trinity Lutheran
Church, Los Angeles, California died
April 2, 1973 at the age of 56. Prior lo
his assuming the position in California,
Mr. Hodges had held posts at Shurtleff
College, Alton, 111, Second Preshyterian
Church, St. Louis, Mo.; and in Salt Lake
City, Utah. He was a member of the
Long Beach Chapter of the A.G.O. Mr.
Hodges is survived by his father, Vern
E. Hodges of Des Moines, Towa, and by
his sister, Joy Hodges of New York City.
Funeral services and interment took
place in Des Moines, Iowa on April u.

Kney to Build for
Mt. Pleasant, Michigan

Gabriel Kney & Co., organ builders of
London, Ontario, have recently been
awarded a contract to build a 2-manual
and pedal organ for 5t. John's Episcopal
Church, Mt., Pleasant, Michigan. The
new organ will have mechanical key and
stop action.
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¢ MANUAL I
Gedeckt B ft.
Principal 4 ft.
Blockfiste 2 ft.
Mixture ITI 1 ft.
Regal B [,

RolirflGte 8 ft.
Quintadena 4 ft.

MANUAL I

Terz 1%5 ft.
Principal 1 ft.
Tremulant
PEDAL
Subbass 16 ft, {extended to 8 [t.)
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OG- EDITION PETERS -KX8%
AL ‘:ﬁw__ by T

R

HINRICHSEN EDITION
SERIES OF BASIC ORGAN STUDIES

MANUAL TECHNIQUE

H 813 Hands on Separate Manuals {(Marshall) .......... $1.50
H 1532 Left Hand Facility (Horrocks) .................. 1.50
H 816 Legato on Manuals (Marshall) .................. 1.50
H 811 Staccato on Manuals (Marshall) ................ 2.00
MANUALS AND PEDALS
H 818 b Adjectives: (GIBDS) |oivus v snsaian soses oo wos 2.00
350K Bach’s Art of Part-Playing (Taylor) ............ 2.50
7043 Bach’s Trio Sonatas: The Slow Movements of

Nos. 1,8 and 4 o, o vasss snwvssmn swesii ve o 1.50
H 4011, ‘Canonic ‘Style: (RoOthY oow vvmvvis o pavevas os sus 2.00
H 828 Fugal Adventures (Cooke) ...................... 2.00
H 1010 Trio Playing I (Taylor) ..................... 2.50
IT 350F  Trio Playing II (Groves) .......c.oooveeaeo,.n, 2.50
3008C Trio Playing ITI, based on Reger’s compositions in

trio form (Phillips) ...... e v e e e 2.50

PEDAL TECHNIQUF,

H 470 Little School of Pedal Playing, based on Pedal

Studies by Merkel and Karg-Elert (Phillips) .... 2.00
H 815 Staccato on Pedals I (Marshall) .......... vn vee 1D
H 8i9 Staccato on Pedals IT (Marshall) ............... 2.00
REGISTRATION
H 1536 5 Short Pieces {(Routh) ..............ccoiiiiil, 2.50
H 814 Stop Changes {Marshall) ............ccoiii. . 2,00

C. F. PETERS CORPORATION

373 Park Avenue South New York, New York 10016
(212) 6BG-4147

Alger Park Christion Reformed Church
Grand Rapids, Michigan

Three Manuals
Thirty-Two Ranks

WICKS ORGAN COMPANY/Highland, lllinocis 62249
Pipe Organ Craftsmen Since 1906
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pipe organs.
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Harald Vogel in Toledo

— A Review

Harald Vogel, Bremen, West Germany
— recital at Ashland Ave. Baptist Church,
‘Toledo, Ohio May 9, 1973. Program:
Toccate in C, Sweelinck; 5 Ferses on
“Warum betritbst du dich, mein Herz,”
Scheidt; 4 Verses on Magnificat on the
Sixth Mode, Scheidemann; Prelude,
Fugue and Chaconne in C, Gott der
Vater wohn uns bei, Buxtchude; Wir
glauben all' an einen Goit (donble
pedal), Prelude and Fugue in G, BWV
545, Bach; Improvisation,

Wednesday, May 9, marked a rare op-
portunity for students of the University
of Toledo and the surrounding schools.
Harald Vogel, musicologist for Radio
Bremen, and a doctoral student at the
University of Hamburg, West Gennany
(where he assisted Prof. Gustav Fock in
the completion of his definitive hook.
Arp Schnitger and His School). pre-
sented a master class and recital at the
Ashland Ave. Baptist Church, sponsored
by the University of Toledo music de-
partment. The 19stop Brombaugh or-
gan (1972) is the reason that this inner-
city American Baptist Church in Toledo
has become a Kind of mecca in the or
gan world. The organ, with its unequal
temperament  after Werckmeister,  its
mechanical key and stop action with
hanging or suspended action for hoth
manuals, short keys, and resilient wind
system, resulls in a musical experience
for players and listeners of unprecederd-
ed excitement. This is an organist’s or-
gan, and Mr. Vogel is an organist's
organist. The enthusiazsm which his eve-
ning recital generated was matched by
the absorbed attention of the approxi-
mately 40 students in the afternoon
master class in which he brought (o
bear on the works of Scheidemann, Bux-
tehude and Bach his intimate knowluedge
of the original North German and
Dutch instruments coupled with his fa-
miliarity with primary theoretical
sources of the 16th and 17th centuries,
These impressive credentials, linked
with an instrument of high quality (Mr.
Vogel intimated that he was hard
pressed to rvecall any new organs in
North Germany and the Netherlands
which surpassed Brombaugh's instru-
ment) elicited feelings in this reviewer
that the nccasion was historic, 2 moment
of truth for organists.

Mr. Vogel stressed the importance of
playing a speaking line, rather than a

criect (legato) line, which requires
ess thumb passing under and little sub-
stitution. A non-legato siyle does not
avoid the thumb, but can be illustrated
with a scale fingering of 1-2-3-4.3-4-534,
which yields a different system of ac
cents, as Dom Bedos and others discuss
at length, Perfect legato playing has
other hazards. In an organ or cembalo
with good action, the character of a tone
is at least three-dimensional: the attack,
the duration, and the rclease. If the
attack begins before the release is com-
plete, one dimension of the tone is lost.
The system of accents which Dom Bedos
discusses stresses most the first beat,
then the third, second, and fourth, a
hierarchy which applies 1o groups of
four 16th-notes as well. 16th and 17th
century keyboard music demands a dif-
ferent technique than that which de-
veloped in the 18th century in which
all fingers are equal. With a sensitive
action, it is logical, as Vogel asserted,
that strong fingers should play accented
notes and weak fingers the unaccented
notes. In addition, separation before an
important note gives it added emphasis.
Pedal technique, concomitantly, changes

to primarily toes with little crossing un-
der or substitution.

The conclusion, then, is that unity
of music and technique will yield prop-
er articulation, Careful attention to
fingering makes articulation markings
unnecessary, Nor does one first learn
technique and then add expression;
good technique results in  expressive,
spirited playing. Mr. Vogel noted that
16th century theoretical ideas such as
the fingerings of Santa Maria apply to
North German music as well, and only
in the 17th century did strong national
styles emerge.

The dilemna for organists, then, is
whether it is possible to master the new-
old fingerings which effectively set
forth 16th and 17th century keyboard
music, as well as o master the modern
ideas of equality of fingers for much of
the 19th and 20th century literature, or
whether thorough mastery of one prac
tically excludes mastery of the other.

The evening recital was received with
intense enthusiasm, prolonged applause
and calls for encores, The brilliant
Sweelinck Toccata in C opened the pro-
gram followed by an imaginative ex-
ploration of colors of the organ in sev-
eral of Scheidt's verses on Warum be-
triibst du dich, mein Herz. Vogel's in-
terpretation of the Scheidemann Magni-
ficat on the Sixth Mode displayed the
freedom which a mature, knowledgable
player can apply to a written score. The
added ornaments and carcful fingerings
and phrasing, done with authority amd
taste, brought the music to life. The
antiphonal passages in the sccond verse,
which alternated the delightful Musette
on the Rickpositive with the Great
Principals, were cspedally effective, as
were the Flutes in the arpeggiated
fourth verse. This Magnifical, however,
is a less successful composition than the
one on the 8th mode which he discussed
in the afternoon class. The Buxtchude
Prelude, Fugue and Chaconne was an-
other opportunity for imaginative in-
terpretation of the score, bringing new
excitement as a result of freedom of
tempos and ornamentation, not the least
of which is the gradual filling in and
doubling of the notes in the final
chord, providing a distinct crescendo ef-
fect, due in part to the additional pres-
sure in a good wind system when addi
tional demands are made on it.

Mr. Vogel then improvised for about
ten minutes. With great skill he ex-
plored the organ in a fantasy like work
which incorporated cantus firmus pas-
sages in inner voices, trio sections, fugal
and other contrapuntal passages, and
various formal schemes within a rather
narrow and conventional harmonic lang-
uage. The works by Bach were surpris-
ingly straight after the imaginative in-
terpretation of the 17th century works.
The hurried tempo of Bach's Wir glau-
ben diminished somewhat the beauty
of the Sesquialtera for the ornamented
line and the clarity with which the or-
gan set forth the double pedal parts.
The C major Prelude and Fugue fur-
nished a brilliant climax ateributable
largely to the majesty of the Great Prin-
cipal chorus with Trumpet which was
used unrelentingly throughout the
Fugue (never becoming tiring) and in
fact building to a peak of excitement
which concluded with a crescendo on
the final chord, bringing the audience
to their feet. The numerous curtain calls
persuaded Mr. Vogel to oblige with Wir
glauben gqll' (with the ‘“step-bass™),
again displaying the magnificent reeds
of the organ.

= Doris Lora

MARILYN MASON was the soloist with the
Butler Upiversity Orchestra upder the direction
of Jackson Wiley and guest conductor Eve
Queler in a performance of Guilmant's *“Sym-
phony for Organ and Osrchestra®™ at Clowes
Memorial Hall, Indianapolis, Indiana on May
5. The concert was part of Butler University’s
Sixth Romantic Music Festival.

FREDERICK LIPINSKY, Westminster Choir
College senior, received a U.S. patent after
five years ol planning and legal work for a
conveyance on which to ttere and moaove metal
music stands, Several years of experience car-
rying stands for a band produced the time-
saving idea which will be marketed under the
registered  tradename “‘Stak-A-Rak.”

DIANE BISH, organist of Coral Ridge Pres-
byterian Church, Ft. Lauderdale, Fla., was a
featured performer at the National Federation
of Music Clubs National Convention in Atlan-
tic City, N.J. in April. Other performers for
the convention included Van Clibum, Jerome
Hines, Shirley Verrett, Laurence Foster, and
others.

PATRICK J. MOULTIS retired Apeil 1,
1973 after 17 years as director of music at
the Cathedral of St. Paul the Apostle, Bir-
mingham, Alabama, due to poor health. Mr.
Moultis celebrated his 30th year as a church
musician on April 1, and is now director
emeritus at the Ca i
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B Minor Mass in London

London Bach Festival, Royal Festival
Hall, London, England, April 30; “Mass
in B minor,” BWV 232 by J. 5. Bach.
Performed by the Monteverdi Choir and
Camerata Academica of Hamburg, Jir-
gen Jilsgens, director; Ingeborg Reich-
elt, soprano; Ortrun Wenkel, contralto;
Dieter Ellenbeck, tenor; Rund Van Der
Meer, baritone; and Jakeb Staempfli,
bass.

It is always with trepidation that I
attend a performance of the great B
minor Mass by Bach. In the first place,
it is the work many people consider to
be his finest expression of faith in God
and in man as His creation. Tt is fiend-
ishly difficult to sing, and most ordi-
nary choral organizations are not equip-

ed to sing it. But I always go, hoping
or the “definitive” performance. I must
say that after hearing the performance
by the Monteverdi Choir of Hamburg
under their inspired conductor Jilrgen
Jiirgens, I feel that my efforts have not
gone unrewarded.

To those familiar with the recordings
made by this group, the accolade will
come as no surprise. Some of the finest
performances on recorded disc are the
product of the collaboration of this
choir with the Camerata Academica of
Hamburg, its supporting instremental
ensemble. Herr Jiirgens seems to have
been the guiding force and impetus for
both organizations, for, according to the
program note on this occasion, he or
ganized them himself.

It was evident from the opening Ky-
rie that the evening was to be a special
one, for the blend of voices achieved by
this choir was astounding. Even more
amazing was the fact that the balance
between orchestral accompaniment and
choral sound was always perfect, no
matter how loud the orchestra was
Elaying (attributable, no doubt, to the

ind of tone produced and not to the
amount) .

But it was in the touches Herr Jiir-
gens put to movements such as the
Crucifixus, wherein the awful fact of
the crucifixion was the central thought,
and in the Sanctus, a glorious pacan
taken at a sensible pace rather than the
usual ponderous one. At this point onc
realized that this performance had
transcended the technical difficulties
and made something very special out
of the music.

The soloists were in fine form as well.
Ortrun Wenkel, the contralto, was es-
pecially moving in the Laudamus Te
and the dgnus Dei sections, and the
tenor, Dieter Ellenbeck, sang the Bene-
dictus quietly and calmly.

Instrumental obligatos were particu-
larly beautiful and the warm siring
tone of Thomas Brandis, the leader of
this orchestra, was emulated throughout
the ensemble. The oboe d'amore and
flute solos of Manfred Zch and Burg-
hard Schiffer, respectively, went far to-
ward contributing to the cvening’s suc-
cess,

— Larry Jenkins

New Organ Music

Werner Jacob's I'mprovisation sur E.B.
is published by Associated/Breitkopt
($4.50) . The pitches E-natural and B-
fiat, derived from Ernst Bloch to whom
the picee is dedicated, are sustained al-
most indefinitely as a tonal mawrix with-
in which the improvisation takes shape,
Considerable ingenuity is cvident in the
use of kaleidoscopic registration changes,
tone clusters, morse code, dynamic con-
trasts, and the like. A system of three
staves contains both conventional and
graphic notation. The latter, however, is
always specific in its intent.

This is not a great picce, but it is
an interesting one and at the least will
shake some dust loose from both the
organ and the organist. A large instru-
ment and two registration assistants are
necessary.  Suggested performance time
is between 5-10 minutes,

Preludes for the Hymns in Worship
Supplement, Vols. 2 (Lent-Easter) and
3 (Trinity-General) are now available
from Concordia ($2.50 each). As in the
previous installments of this series, both
traditional and newly-composed settings
are included, and length as well as tech-
nical demands are generally modest. The
settings of these fine hymn-tunes will be
found useful for many service functions.

Also new from Concordia (Kistner &
Sicgel, $1.90) is Robert M. Helm-
schrott's Drei Stilcke fiir Orgel — in
memoriam Igor Stravinsky. The first
movement is dirge-like, the second is a
quict trio, and the third is a light-
hearted toccata. Technical demands are
quite moderate throughout. Total per-
formance time is given as 6'30",

Oxford University Press has published
a facsimile edition of William Boyce's
Ten Voluntaries for the Organ or Harp-
sichord ca. 1785 ($5.30). An editorial
preface is provided by Johm Caldwell.
Only a few of these voluntaries can be
found in various modern anthologies,
All ten are substantial, well-made pieces.
They are perhaps a bit less refined than
those of Maurice Greene, yet they do
not fall into the cliché-ridden proce
dures of John Stanley.

Although there is little virtue, per se,
in playing from 18th-century printed
notation, the challenge is no greater
than reading Johnson, Boswell, or Sheri-
dan in an original edition. A few mo-
ments taken for visual orientation in
the Boyce voluntaries will produce am-
ple reward and musical satisfaction.

Briefly Noted
Noel Goemanne, Fanfare for Festivals,

Solemn Querture (Agapé/Hope Publish-
ing Co., §250, $2.00. Brass parts in-
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cluded) . Both are for organ, brass, and
choir and strive for obvious elfects. The
Overture quotes the Gregorian Te Deum
incipit.

Giselher Klebe, Missa ‘Miserere Nobis’
(Associated/Bote % Bock, §10.25),

Bernhard Krol, Antifona for English
hom and organ (Associated/Bote &
Bock, $6.25) .

Herbert Collum, Orgelsuite 1962 (Asso-
ciated/Bote & Bock, $3.00) .

Alessandro Scarlatti, Toceata primi toni
(Associated/Breitkopf, $8.00). An Alle-
gro, Adagio, Fugue, Adagio and 19 var-
iations on the Folia, edited by Theodor
Klein.,

Cesar Bresgen, Toccala Paschalis (Asso-
ciated/Doblinger, $5.00) . Quotes first in
fragments, and then complete, the Eas-
ter chorale “Erschiencn ist der herrliche
Tag.”

Ernst Pfifiner, Partita on ‘Gott sei gelo
bet' (Associated/Doblinger, $4.75) .

Kenneth Leighton, [Improvisation In
Memoriam Maurice de Sausmarez (Bel-
win-Mills/Novello, no price listed).

Simon Preston, Fox Dicentis (Belwin-
Mills/Novello, 45p).

S. Drummond Wollf (arr), Seven Lar-
gos by Vivaldi (Concordia, $2.00).

Ronald Arnatt, Fanfare for Organ (Con-
cordia, $1.00). An improvisatory piece
of moderate length and technical de-
mands.

Thomas Gieschen, Crown Him: 4 Chor-
ale Concertato (Concordia, $2.50) . Wal-
ter Gresens, Our Fathers’ God in Years
Long Gone: A Chorale Concerlalo
(Concordiz, $1.75). "Diademata” and
"0 grosser Gott" straight forwardly ar-
ranged for brass, organ, choir and con-

gregation,

Gerhard Krapf, Chorale Prelude on
Herzliebster' Jesu (Concordia, $1.00).
A lovely, quiot setting above a short
passacaglia theme.

Arthur Wills, Prelude and Fugue (Ox-
ford, 60p) .

Antoine Tisné, Luminescences (lPresser/
G. Billaudot, $3.70). A large scale, semi-
aleatoric piece available in recorded
form on FPhilips 6504 039 “L'Orgue du
20e sitcle.” — Wesley Vos
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INCORPORATED

Hagerstown, Maryland 21740

Phone 301—733-9000

A. David Moore & Co.
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Vermont 05053
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Robert L. Sipe Finishes
Organ for Dallas Church

The Highland Park United Methodist
Church, Dallas, Texas, has installed a
new mechanical action organ in its Cox
Chapel. The contract was signed with
the Acolian-Skinner Organ Co. in June,
1970, for the instrument to be built
under the supervision of Robert L. Sipe,
tonal director of Acolian-Skinner at the
time. Mr. Sipe, since leaving Acolian-
Skinner and resuming his own business
in Dallas, has personally installed and
voiced the instrument.

Cox Chapel is a small but well-pro-
portioned gothic-inspired reom built in
1950 and seating 200 people. The chapel
was built wth organ chambers in the
front of the room, but last year the
church built a small gallery on the back
wall for the purposc of housing the
new organ and allowing it to speak more
effectively into the room. Because of its
strategic location on the cdge of the

Southern Methodist University campus,
the church has played an important
role in the cultural as well as the spiri-
tual environment of the community.
Many chamber music programs are per-
formed in the chapel and usually fill
it to over capacity.

Future plans include a series of con-
certs inaugurating the new organ which
has 24 stops and 33 ranks of pipes. The
cascwork is of oak with an attached
keydesk of rosewood. The stop action is
clectric with a solid state capture com-
bination action, Specifications of the
organ were drawn up by Reobert I,
Sipe in consultation with Philip E.
Baker, director of music at the church.

GREAT

Principal 8 ft.

Rohrflate B fe.

Octave 4 ft.

Spitz{iote 4 [t.

Blockflite 2 it.
Sesquialtera 11

Mixture IV-V

Trompete 8 ft.
TFremulant

SWELL
Gemshorn B [t.
Gemshorn Celeste 8 ft.
Gedecke 8 i1,
Spitifloee 4 ¢,
Principal 2 ft,
Scharfl 111
Cromorne 16 ft.
Hautheis 8 {t.
Tremulant

PEDAL
Principal 16 {t.
Subbass 16 {t,
Octave B ft.
Spillgedeckt 8 it.
Choralbass 4 {1,
Mixture II1
Fagott 16 ft.
Rolirschalmei 4 ft.

THE SAINT MARY'S COLLEGE-NOTRE
DAME UNIVERSITY CONCERT CHOIR i
travelling in Belgium, West Germany, Aus-
tria, and Italy during May and June, giving
concerts under the direction of James McCray,
chairman of the Saint Mary’s College music
department. The group includes the Madrigal
Chamber Singers under the direction of Arthur
Lawrence, assistant professor of music at 5t
Mary's College.

from Arts Image...
RICHARD HESCHKE

Louisiana State University

KENNETH & ELLEN
LANDIS

Market Square Presbyterian Church,
Harrishurg, Penna,

JOHN ROSE

Cathedral of the Sacred Heart,
and Rutgers University, Newark

ROBERT ROUBOS

State University of New York,
Cortland, music dept. chm.

FRANK SPELLER
University of Texas at Austin

Plus eight outstanding
European artists

%
Arts Image

Box 1041
Newark, N.J. 07101
Phone (201) 484-6021

PHILLIP TRUCKENBROD
Director

TRINITY COLLEGE
CHAPEL

Music from the
Inaugural Recital
A New Recording
by
CLARENCE WATTERS
$5 . P.P. in US.A, ond Possessions
AUSTIN ORGANS, INC.

P. O. Box 365
HARTFORD, CONN.
06101

WORKSHOPS

University of Southern
Mississippi
°

Organ—Mildred Andrews, recital and
masterclass, July 19-20

Choral—Luigi Zaninel", July 18-20
Piano—~Gearge Anson, July 15-18
®

For Information, write:

Dr. David Foltz

Southern Station Box 81
Hattiesburg

Miss. 39401

European Style
ORGAN PIPES

SLIDER CHESTS
&

MECH. ACTION
COMPONENTS

E  pu— 1 d [
EuUrap L1 cray

highest quality materials
firm quotations

PIPECRAFT
48 So. Boulevord
West Springlield, MA 01089
Tel. {413) 734-3311

Your personal wishes

ora in goeod hands

Fa, :q. Stinkans
Organ pipe makers

ZEIST
Helland

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

PELCA RECORDS

The finest in European organ recordings.
Many items in stock, Write for new cata-
logue. 5. H. Dembinsky, 1035 Iroquois
Dr. S.E., Grend Rapids, Michigan 493504,

14

HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell cholrs for youth...or any
age group ... with Schulmerich “Precision
Tuned” Handbells, the finest, Write o

SCHULMERICH CARILLONS, INC.
9563 Carlllen Hill o Sellersville, Pa. 18960
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(Continued from page 3)

In noe more than a few days “Letters
to the Editer” or "Communications”
colurnns were sent to Tne MusicaL
QUARTERLY, LETTERS ANp Music, and
Tae Wortn or Music. John Evarts
from Tue WorLp oF Music replied soon
saying that his magazine had no room
for communications and suggested I
write a similar summary to the Secre-
tary-General of the International Mu-
sicological Society in Basel. This was
done; no response.

Onc of the last letters on hand to a
1ieccording company is one from the
Dentsche Grammaphon Gessellschaft in
Hambuorg, Prof. Andreas Holschneider
of that firm expressed great interest,
but his recording schedule would be
filled through 1973, He admitted that
he was not interested in recording up
to forty Mendelssohn organ works
(which might take up four or five
disks) , but he was interested in record-
ing at least onc disk of Mendelssohn's
music somctime in 1974, Was T 1o wait
three more years?

The thought then came to me: why
keep the microfilm of the autographs
for myself; indeed why not put them to
use? An affirmative reply to investigate
and evaluate for publishing came from
Novello & Co. Ltd. (sclected due to its
historical significance with Mendels-
sohn). Scventysix shects of photocop-
ies were made and sent to Mr. Basil
Ramscy, head of publishing and pre-
motion at Novello. He replied, express-
ing his thanks and that “it will take
some time to evaluate all this”

About the same time that the letter
went to DGG  (Oct., 1971}, the thought
came to me that the one person who
should receive an outline of this project
was never contacted: Dr. Max Miller,
organist of Marsh Chapel at Boston
University, and the one directly respon-
sible for introducing me to Mendelssohn
via Sonatg II in 1958, Dr. Miller indi-
cated his desire to help, and, needless
1o say, I was not going to pass up this
opportunity to utilize his resources.
George Faxon and Yuko Hayashi had
endorsed Dr. Miller to me. Visiting him
in Boston, 1 told him of the tremendous
responsibility which lay ahead, to which
he reacted with a smile on his face and
an outstreiched hand of friendly coop-
eration. Unawares, T had just sclected
the performer for the project!

Dr. Miller will probably choose the
Charles B. Fisk organ (installed in 1970-
71y in the Old West Church in Boston
Massachusetis as the instrument to be
used. The recording schedule would
probably be done in two parts: the
known and the unknown published
music first and the sccond part to com-
menee after Novello & Co. would finish
its work with the unpublished works;
the latter to be more significant musical-
ly in my mind.

Perhaps the most significant corres-
pondence about the publishing of Men-
delssohn’s works in my four folio-
volumes of communications comes from
the German Publishing House for Mu-
sic in Leipzig. A project has been under
way for the past several years (un-
known to me at the time) to edit and

HELULMUIH WOLFF

4161 A LITE, LAVAL /QUEBEC
$ 2860

practice organs

Fublish the volumes of music which
Felix Mendelssohn left upon his death.
The volumes will be published under
the title of The Lc:’pziF Edition of the
Works of Felix Mendelssohn-Bartholdy,
and they will be divided into eight
series. This news produced the final
obstacle to Novello publishing the here-
tofore unpublished works from the Ber-
lin Library, for the East Germans would
not allow the works on microfilm to be
uscd for another edition, Thus, we must
wait and see if they will be published at
a [uture date in the Leipzig editions —
two more years, I've been told.

From a local contact for funds, the
federally funded National Endowment
for the Arts (Washington, D.C)) was
contacted, A form reply was returned
indicating that “few funds are avail-
able for pilot projects such as yours"
and that I should not send more infor-
mation or data “at this time.”

Two more private foundations were
contacted, but both rejected the project

since their funds were allocated else-‘

where.

Summarizing my eciforts so far, I can
suggest to readers that it has been a
thritling and exciting experience to
start from nothing and be the “first
cause” of a project that has grewn. 1
have learned about stereo 2, 4, 8 and
16 wrack reproduction; 1 have letters
from Dr. Peter Williams in Scotland;
and I caused M. Morancon to give a
recital at Brown University in August
of 1972, I have little scholarly or profes-
sional knowledge for this project and 1
hope that somcone will offer their ser-
vices. The project leaves much to be
done. Recently a letter was sent to the
president of Boston University and the
editor of STumiEs IN ROMANTICISM (at
Boston L) to seck sponsorship of the
project. It needs further support.

Someone told me one Sunday morn-
ing that “academia has a hard time find-
ing new topics Lo write about for theses
and doctoral dissertations. Your project
is more relevant because it was done for
the love of it rather than for a scholarly
assignment.”

NOTES

1 ¥zra Harold Geer: Organ Registration in
Theory and Practice. J. Fischer & Co., Glen
Rock, N.J., 1957, p. 286.

2 Universal-Handbuch der Musikliteralur al-
ler Vaelker. Ed. Fr. Pazdirek. Vienna: Pazdi-
rek & Co., Vol. 1X, 1907,

¥ Felix Mendelssohn-Bartholdy, Iniegrale de
I'Ocuvre pour Orgue. Played by Guy Morancon
on the Grand Orgue **Cavaille-Coll” de 1'Ab-
batiale Saiut Ouen de Rouen. Iramac Record-
ings, Frar:e, #2-6707.
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| |
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TRACKER ORCGANS
(514) 661 2073
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CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greennwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"

Casavant freres

ELECTRO-PNEUMATIC
15 RANKS

LIMITEE
ST. HYACINTHE, QUEBEC, CANADA

AIKIN ASSOCIATES

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS
Brooklyn, Pu. 18813

“Quality with
E‘onomyl!

717-289-4132

A Selection of

Organs Recently Installed by —

MADISON AVENUE
BAPTIST CHURCH

New Yark, N.Y.
(Specificaticn 330)
HOLY ROSARY R. C.
CHURCH

Staten Island, N. Y.
(Specification 100)

MYERSVILLE

PRESBYTERIAN CHURCH

Myersville, N.J.
(Specification 110)
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CHURCH
Elizabeth, N.J.
(Specification 110)
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R. C. CHURCH
Irvington, N.]J.
(Specification 220)
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Since 1847

Piano House
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{201) 351-2000
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CALENDAR

JUNE
1 2
3 4 5 6 7 8 9
10 11 12 13 14 15 16
17 18 19 20 21 22 23
24 25 26 27 28 29 30
JULY
1 2 3 4 5 6 7
8 9 10 11 12 13 14
15

DEADLINE FOR THIS CALENDAR WAS MAY 10

5 June

Diore Addison, soprano; Trinity Church,
New York City 12:45 pm

Allen by Jean Guillow (premiers), works
by Bach; Trinity Church, New York City 8
pm

6 June

Dick Delong, St John's Episcopal, Waosh-
ington, DC 12:20 pm

Bruce Stevens, Grundivigs Church, Copen-
hagen, Denmark 8 pm

Klaus Kratzenstein, Rodio Stutigart, Ger-
many

7 June

Reginold Lunt, 5t Thomas, New York City
12:10 pm

David Mulberry, Trinity Church, New York
City 12:45 pm

8 June

Chichester Psalms by Bernstein; Hodie by
Vaughan Wiltiams; Apolle Musical Club,
Orchestra Hall, Chicago, IL 8:15 pm

9 June

Conference on Baroque Music, Aston Mag-
na Center, Greot Borrington, MA (thru June
30)

The O!d Town Renaissance Consort, Church
of Our Saviour, Chicago, IL 7:30 pm

Eileen Coggin, Cathedral of 5t John the
Evangelist, Spokane, WA

10 June

Jean Jones, Cullural Center, New York
City 3 pm

David Mulberry, Cathedral of S5t Joha
the Divine, New York City 3:30 pm

Herman Berlinski, St Thomas Church, New
York City 4 pm

James Metzler,
OH

Region B AGO Convention, Dayton, OH
{thru June 13)

The Old Town Renaissonce Consort Dance
Ensemble, McClure Chapel, McCormick Sem.
inary, Chicago, IL 4 pm

Revelations by Robert W Jones, drama
with music; St Luke's Episcopal, Evonston,
IL 4 pm

Klous Kratzenstein, Caothedral, Linz, Auvs-
tria

Trinity Church, Toledo,

11 June
Contemporary Organ  Musle  Workshop,

Hartt College of Music, Hortford, CT (thre
June 15)

Winners of the Performance Compelilions
of the New York City Chapter AGO, S5t
George’s Church, New York City 8 pm

Reglon 9 AGO Convention, Knoxvills, TN
{thru June 14)

Daovid Craigheod, workshop for Alaska
Festival of Music, Anchoroge, AK (thru June
14 and June 18-21)

Conference on Worship, Lutheran Churches
of US & LSWMA, Minneapolis, MN (thru
June 15)

Guy Bavet, workshop, Lewis & Clark Col-
lege, Portland, OR (thru June 16)

12 June

American Church Musie, Trinity Church
Chair, Larry King, dir; Trinity Church, New
York City 12:45 pm

Robert Thompson, Central Lutheran, Min-
neapolis, I IN

13 June

Kay Gronger, conlralto; Albert Russell,
orgon; St John's Episcopal, Washington, DC
12:20 pm

Philip Gehring, Central Lutheran, Minnea-
polis, MN

Region 12 AGO Convention,
Springs, CO (thru June 15)

Marilov Kratzenstein, St George’s Church,
Paris, France 12:45 pm

Colorodo

14 June

Robert Parkins, St Thomas Church, New
York City 12:10 pm

Judith Hancock, Trinity Church, New York
City 12:45 pm

15 June
Richard Birney Smith, Cathedral of Christ
the King, Hamilton, Ontario B:15 pm

16 June
Diane Scanlan, Cathedral of St John the
Evangelist, Spokans, WA

17 June

Borbara Jones, Cultural Center, New York
City 3 pm

Alec Wyton, Cathedral of St John the
Divine, New York City 3:30 pm

G Dene Barnard, St Thomas Church, New
York City 4 pm

John Grody, St Potrick’s Cothedral, New
York City 4:45 pm

Carlene Meihart, Cherokes Christian
Church, Shawnea Mission, KS
Marilou Kratzenstein, St Clothilde Church,

Paris, France 10:30 am

18 June

Reglon 5 AGO Convention, Northern Vir-
ginia Area (thru June 20)

William Haller, First Congregational, Co-
lumbus, OH 3 pm

Region 7 AGO Convention, Evanston, (L
(thru June 20) *

Regions 10 and 11
Wichita, KS (thru June 20)

Region 14 AGO Conventicn, Portland, OR
{thru June 20}

Mortin Neory, Gueen Elizabeth Hall, Lon-
don, England
|
19 June

Barbara J Wells, pianist, Trinity Church,
New York City 12:45 pm

Alfonso Vega Munez, Colorado State U,
Fort Collins, CO

AGO Convention,

20 June

Richard Birney Smith, Mem Music Hall,
Methuen, MA B8:30 pm

Rollin Smith, *The English Victorians,”
Frick Collection, New York City 5 pm

Albert Russell, St John's Eplscopal, Wash-
ington, DC 12:30 pm

21 June

Jesse Eschbach, St Thomas Church, New
York City 12:10 pm

Gerre Honcock, Trinity Church, New York
City 12:45 pm

Klous Kratzenstein, Piaristenkirche, Vienno,
Auvstria

23 June

Virgil Fox, Revelation Lights, Wolf Trap
Farm, Vienno, VA

David Dahl, Cathedral of St Joha the
Evangelist, Spokane, WA

Klous ond Marllou Kratzenstein, Cathe-
dral, Herford, West Germany
24 June

Robert Delcamp, St Thomas Church, New
York City 4 pm

Gordon Zoller, St Patricks Cathedral,

New York City 4:45 pm

Robert Anderson, Trinity Methodist, New-
port News, VA

Region 6 AGO Convention, Greenville-
Spartonburg, 5C (thru June 27)

Reglon 15 AGO Convention, Los Angeles,
CA (thru June 2B)

James Horwath, Our lady of Bethlehem
Convent Chapel, La Grange Park, IL

Jean Claxton, United Church of Christ,
O‘Fallon, IL 3 pm

David R Hunsberger, St Louis Priory, St
Louis, MO 3 pm

Klous and Marilou Kratzenstein,
Oeyenhausen, West Germany

Bad

25 June

Region 3 AGO Convention, Syracuse, NY
(thru June 27)

Region 4 AGO Convention, Bethlehem,
PA (thryv June 27}

26 June

Daniel Phillips, tenor; Trinity Church, New
York City 12:45 pm

Charles Benbow, Emory U, Atlanta, GA

Lionel Rogg, Santa Maria dei Frorl, Ve-
nice, Italy

27 June

Amanda Newhouse, soprano; Albert Rus.
sell, organ; 5t John's Episcopol, Washington,
DC 12:20 pm

28 June

Frederick © Grimas 1ll, Trinity Church,
Mew York City 12:45 pm

Robert Thompson, Hope College, Holland,
Mi

30 June
Eileen Turnidge, Cothadrol of St John the
Evangelist, Spokane, WA

1 July
Williom B Cooper, Cultural Center, New
York City 3 pm

Alec Wyton, Cathedral of St John the
Divine, New York City 3:30 pm

Albert Edgcomb, St Thomas Church, New
York City 4 pm

Richard Forrest Woods, National Cathe-
dral, Washington, DC 5 pm

John Rose, Chautauqua
3:15 pm

Institution, NY

3 July

Diane Bish, St Paul's Church, Hanover,
West Germany 8 pm

Lional Rogg, Music Festival, Meiringen,
Switzerland (thru July 5)

5 July

Lloyd Holzgraf, Trinity Church, New York
City 12:45 pm

6 July

Klous and Marilou Kratzenstein, St Kon-
rad's Church, Freiburg, West Germany B
pm

8 July

John Loseth, Cultyral Center, New York
City 3 pm

Richard Forrest Waods, Cathedral of St
John the Divine, New York City 3:30 pm

Robert Baker, Covenant Presbyterian, Uni-
versity, AL; also workshop for U of Alaboma
(thry July 10)

Diane Bish, Grote Kerk, The Hogue, Hol-
land

9 July

Region 1 AGO Convention, Woterville,
ME {thru July 11)

Workshop in the [mprovisatory Arts, spon-
sored by Schola Cantorum Ecumenica, Cath-
edral of St John the Divine, New York City
{thru July 12)

Virgil Fox, Revelation Lights, Temple U
Music Festival, Ambler, PA

Lionel Rogg, Ravenna Festival, Ravenno,
Haly

10 July
Lloyd Holzgraf,
York City 7 pm
Richard Heschke, St Paul Lutheran, MNew
Orleans, LA B pm

Riverside Church, New

11 July
Albert Russell, St John's Episcopal, Wash-
ington, DC 12:10 pm

12 July

Robert MacDonald, Hommond Musaum,
Gloucester, MA 8:30 pm

John Carlson, Trinity Church, New York
City 12:45 pm

15 July

Eugene Honcock, Cultural Center, New
York City 3 pm

John Corlson, Cathedral of St John the
Divine, Mew York City 3:30 pm; followed
by Berenice Lipson-Gruzen, pionist 4:30 pm

Richard L Johnson, St Thomas Church, New
York City 4 pm

Virgil Fox, Revelation Llights, Performing
Arts Center, Sarotoga Springs, NY

Diane Bish, Notre Dame Cathedral, Paris,
France 5:45 pm

Kim Kosling

:

Reglsirotion fee $25.00

A.G.O. NORTH SHORE CHAPTER

MIDWEST REGIONAL
June 18, 19, 20, 1973 — Evanston, lll.
John Kirkpatrick, piano recital
Joan Lippincott and Robert Anderson, Organists
Margaret Hillis, Choral seminar
Samusl Adler — Jewish Liturgy
Derothy Lane, Horpsichord

Wesley Vos — Martha Hopkins
Chicago Early Music Ensemble

Welcomes

Address inquiries to:
Les Nelson
3930 North Pine Grove
Chicago, llinocis 60613

Washington, D.C.

Berkshire Organ Co. is pleased to sponsor the first

North American Organbuilders Convention

Convention Planning Coordinator:
Mr. Arnold Scold, 3901 Military Rd. N.W., Wash, D.C, 20015

Sept. 2-5, 1973

GEORGE MARKEY

42 Maplewood Avenue

Records Markey Enterprises
Recitals
Instruction

201-762-7674
Maplewood, N.J. 07040
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Timothy Albrecht, Oberlin, OH — Hobart
& Williom Smith Colleges, Geneva, NY April
1: Prelude ond Fugue in B minor BWV 544,
Trio Sonata Vi in G BWV 530, Bach; Pneu-
ma, Melisma (Organbook 1), Albright; Toc-
cata ond Fugue in D minor-Major, Reger.

Ludwig Altman, Son Francisco, CA — St
Clement's Episcopol, Berkeley, CA March 25:
Ricercare & 3, Ricercare @ 6 (Musical Offer-
Ing), Bach; Allegro & Scherzo (for Orgon
Clock), Beethoven; Prelude in € minor, An-
donte with Variations in D, Fugue In E
minor, Mendelssohn; Prelude on Night has
come, Prelude for a Pilgrimage Festival,
Altman; Organ Sonata Fragment, Schoen-
l;erg; 6 Pleces for Organ Clock, C P E
ach.

Robert Anderson, Dallas, TX — First Pres-
byterian, Lake Forest, 1L April 15: Concerto
del Sigr Blamr, Walther; Lo Romanesca, lo
Ballo dell* Intorcia, Vaolente; Trio in G BWY
10270, O Mensch bewein BWV 622, Prel-
vde and Fugue in G BWV 541, Bach; Fugues
I and 2 on BACH, Schumann; Adagio
{Symphony 1Il), Vierne; Theme et Vario-
tions {Hommage & Frescobaldi), Final (Sym-
phony 1), Llenglais,

Organ Recitals

Gordon Atkinson, Kitchener, Ont — St
Michael's Church, London, Ont April 11:
Allegro giojoso, Cook; Gavotte (Concerto in
G minor), Comidge; Dessiens é&ternels, Mes-
sicen; Tripadtita in F, Genzmer; Harmonies
du Soir, Karg-Elert; Pidce héroique, Franck.

Richard M Babcock, Tucson, AZ — Grace
Episcopal, Tucson April 15: Little Prelude
and Fugue In D minor, Come sweet death,
O sacred heod, Little Prelude and Fugue
in E minor, Bach; Marche Religieuse, Guil-
mont; Suite of Passion Hymn Seitings, Held.

Dexter Bailey, Chicogo, IL RLDS Awvd,
Independence, MO May 27: Chaconne in
E minor, Buxtehude; Soul odorn thyself with
glodness, Fanlasy and Fugue in G minor,
Bach; No#l étranger, d'Aquin; Berceuse on
Two MNotes That Cypher, Bollade in Phry-
gien Mode, Aloin; Prelude ond Fugue in G
minor, Dupré,

J Michael Bart, New York, NY — Cathe-
dral of 5t John the Boptist, Poterson, NJ
Aprll 1: Prelude and Fugue in E-flat BWV
552, Bach; Partita on Freu dich sehr, Pach-
elbel; Herzlich tut mich verlangen, Was Gott
tut das ist wohlgetan, Kellner.

William C Beck, Los Angeles, CA — St
Maork’s Episcopal, Glendale, CA April 1: Al
legro {Concerto 11 in A minor), Vivoldi-Bach;
Varlations on My young life hath an end,
Sweelinck; Adagio, Fiocco; Aria, Giga, Loell-
let; Prelude and Fugue In F minor, Trio
Sonata | in Eflat, Prelude and Fugue in
D, Bach,

Gordon M Betenbaugh, El Dorado, AR —
First United Methodist, El Dorado April 18
Festal Flourish, Jacob; Prelude on Brother
James's Air, Wright; Prelude (Suite Medie-
vale), Chant de Paix, Dialogue for the Mix-
tures (Suite Bréve), Langlois; The Celestial
Banquet, Messicen; Foirest Llord Jesus,

Schroeder; Pastorale in G, Milhaud; Bene-
dictus, Reger; Prelude on Rhosymedre,
Vaughan Williams; Choral in E, Jongen,
God of the Expanding Universe, Felciano,

Fred B Binckes, Muncie, IN — Piepho and
Fry Fumerol Home, Muncie April 8: Concer-
to Il in A minor, Vivoldi-Bach; Be Thou but
near, Jesu joy of man’s desiring, O sacred
heod, Bach; Bossa et dessus de trompette,
Clérambault; Toccata in € minor, Pachelbel;
3 seltings O socred heod, Ratcliffe, Stous,
Bach; Allegro vivacs, finale {Symphony 1),
Vierne,

Donald Black — Central United Methodist,
Detroit, Ml April 1: Fanfore, Cook; Prelude
and Fugue in E minor, Bruhns; Sonota 11,
Hindemith; Prelude and Fugue in C BWY
547, Bach; Ovigiyigi, Sowande; Caprice,
Roicliffe; Dialogue on the Mixtures (Suite
Bréve), Longlois; Were you there, Sowerby;
Dieu parmi novs, Messiaen.

Barbara Bort, Modesto, CA — Seventh-
Day Adventist Church, St Helena CA March
10: Partita on Sei gegrisset, Bach; Prelude,
Fugue and Variation, Franck; Jesus is nailed
on the cross, lesus dies upon the cross
(Stations), Dupré; Nocturne at Sunset, Dela-
marter; Carillon de Westminster, Vierne.

Vernon de Tar

F.A.G.O., Mus. Doc., 5.M.D,

Church of the Ascension

Fifth Avenue at Tenth Sireet
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

Dwight Oarr

Recitals

Wells College
Aurora, New York 13026

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, VIRGINIA

George Wm. Volkel

SAC. MUS. DOC,, F.AG.O.
First Presbyterian Church

POMPANO BEACH
FLORIDA

CHARLOTTE and WILLIAM

ATKINSON

First Presbyterian Church
Oceanside, California

Army and Navy Academy
Carlsbad, California

L B e 1y F ]

JOHN HoLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY

ST. VINCENTS CHURCH, CHICAGO

Edward D. Berryman, SMD

BERRYMAN

Warren L. Barryman, SMD

Bdtq Touine MqD.S.M.F.A.G.O

ALABAMA COLLECE + MONTEVALLO
ST. LUKE'S EPISCOPAL CHLIRCH + BIRMINGHAM

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN

Calvary Episcopal

DICKINSON

University of Louisville
Louisvills Bach Socisty

St. Francis-in-the-fields Episcopal

Orgonist-Cholrmaster Head, Organ-Church Music Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE ANN ARBOR
Minneapolis Berea, Ohio “Miss Mason played with austerity and reserve, demonstrating anew
her extraordinary facility . . * Des Moines Register, October 5, 1964
Margaret Melvin

LARRY PALMER

Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75275

WAYNE FISHER

College-Conservatory of Music

University of Cincinnati

Recitals

RAGATZ

Professor of Organ
INDIANA UNIVERSITY

Lectures

at Christ Church,

DAVID HEWLETT
MARSHALL BUSH

The Conservatory of Music

Fitchburg, Mass. 01420

pPOCONRO BOY SinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 1830t

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

4232 West 12th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER = SONS e «

Alsip, lllinois 60658

Organ Builders

o Rebuilding

¢ Repuairing

e Contractual Servicing
For Unexcelled Service
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JACK ABRAHAMSE

George Street United
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Montgomery, Alabama

ETHEL SLEEPER BRETT
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First Methodist Church, Sacramento, Cal,

WILFRED BRIGGS
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St. John's in the Village
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JOHN BULLOUGH

AB, MS.M. Ch.M.
Farleigh Dickinson University
Teuneck, New Jersey
Memorial Methedist Church
White Plains, New York

ARTHUR CARKEEK

M.S.M. AAGO,
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

EARL CHAMBERLAIN

FT.CL
ST. STEPHEN'S CHURCH

Cohasset Massachusetis

Gruenstein Award Sponsor

Robert Clark

Mus. D., F.A.G.O,
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EARL EYRICH
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Organ Recitals

David Britton, Los Angeles, CA — First
Presbyterian, Garden Grove, CA March 26:
Prelude in D minor, Pachélbel; Récit de
tiarce en taille, Dialogue de flules pour
'elevation, da Grigny; Allegro, Carvalhoy
La Romanesca, Valente; Partita on Nun
komm der Heiden Heiland, Distler; Prelude
ond Fugue in A minor BWV 543, Bach;
Three Antiphons, Dupré; Epitaphs for Edith
Sitwell, Williomson; Introduction and Passa-
caglia in E minor, Rheinberger.

Michael Burke — Ascension Lutheran, Sny.
der, NY March 25: Prelude and Fugue in
E minor BWV 533, Sonata in G minor BWV
1020, We all believe in ane God, Bach;
Preludes on Our Father, All men are mor-
tal, Sonata in F minor, Telemann; O God
Thou holy God, Herzlich tut mich verlangen,
O world | now must leave thee, Brahms;
Sonagta in G minor, Vivaldi. Assisted by
flutist Eiko [to.

John Burkett, Commerce, TX — Tennison
Mem Methodist, Mt Pleasant, TX April 29:
Pieces from Mass for Convents, Couperin;
Andante in F, Mozort; Toccota and Fugue
in D minor BWV 545 Bach, 3 Hymn Prel-
udes from opus 38, Binghom; Andante sos-
tenuto (Gothic Symphony), Widor; Sonata
I in F minor, Mendelssohn.

Douglas L Butler, Portland, OR — St
Paul’s Cathedral, Pittsburgh, PA April 8:
Stations of the Cross, Dupré, Multi-media
program.

Charles Callahan, Philodelphia, PA — St
Luke’s United Church of Christ, North Wales,
PA March 28: Grand fev, du Mage; Les
fifres, Dandrieu; Flutes, Clérambault; Prél-
ude, Charpentier; Vivace (Sonata III), Prel-
ude and Fugue in A minor, Bach; Fantasio
in E-flat, Saint-Soéns; Benedictus, Introduc.
tion and Passacaglia in D minor, Reger,

Grady E Coyle — student of Robert An-
derson, groduate recilal, Southern Metho-
dist U, Dallas, TX April 23: Capriccio cro-
motico del primo tono, Merula; Canzona
franzesa settima cromatica, Trabaci; Pange
Lingua, de Grigny; Prelude ond Fugue in
E minor BWV 548, Boch; Parable for Organ,
Persichetti; Fugue in C-sharp minor, Hon-
egger; Phantosie Gber Ein feste Burg, Reger.

David Craigheoad, Rochester, NY — Alaska
Festival of Musie, Ft Richardson Post Chapel,
Alaska June 17: Concerto in A minor, Vi-
voldi-Bach; Fantasy on Wie schin leuchtet,
Buxtehude; Andonte In F K 616, Mozart;
Prelude and Fugue in D BWYVY 532, Bach;
Pastorale, Roger-Ducosse; Concerto Il in
G, Soler; Three Etudes, Demessieux,

Ronald Dawsan — First Christian Church,
Nevoda, MO March 25: Grand jev, du
Mage; Benedictus, Reger; Rejoice now Chris-
tians, Before Thy throne, Toccata and Fugue
in D minor, Bach; Pidce héroique, Franck;
Even Song, La Montaine; Scherzo, Cook;
Toccota (Symphony V), Widor.

Richard P Delang, Mansfield, OH - First
Congregational, Columbus, OH April 19:
Prelude ond Fugue in E-flat BWV 552,
Kyrie Gott Vaoler in Ewigkeit BWV 669,
Kyrie Gott heiliger Geist BWV 671, lJesus
Christus unser Heiland BWV 688, Bach;
Fontasia and Fugue on BACH, Liszt.

James E Derr — St Matthew Lutheran,
Hanover, PA April B: Rigaudon, Campra;
Introduction and Toccoto in G, Walond; Air
{Svite in D), Fantasia and Fugue in G
minor, Bach; Choral in E, Franck; Trumpet
Tune, Rohlig; Song of Peace, Longlais; Tu
es petra, Mulet.

Vernon de Tar, New York, NY — Bradley
Hills Presbyterian, Bethesdo, MD April 3:
Fantasy in G BWV 572, Prelude and Fugue
in C BWV 547, Bach; Varialions on Da
Jesus an dem Kreuze stund, Scheidi; Fan-

taisie in A, Franck; Verset pour la fete de
la Dédicase, Messiaen; Sonota in the First
fone, Lidon; Andante K 616, Mozarl; Air
with Variations, Sowerby.

Steven L Egler, Ann Arbor, Ml — Rose-
dale Gardens Presbylerion, Livonia, Ml
March 25: Suite du Premier Ton, Cléram-
bault; Duet for Organ, Wesley; Toccata,
Adagio ond Fugue in C, Bach; Choral in
E, Franck; Trois Mouvements, Deuxieme Fan-
taisie, Llitanies, Aloin.

Kathryn Eskey, Greensbora, NC — MTNA
National Convention, Philadelphia, PA April
3; Pasacaglio and Fugue in C minor BWV
582, Wachet auf BWV 645, Bach; Veriations
on the Austrion Hymn, Paine.

Earl Eyrich, Providence, Ri — First Univer-
solist Church, Providence March 11: Prelude
in D minor, Pachelbel; Toccala per I'Eleva-

tione, Canzon quarti toni dopo il Post
Comune (Fiori musicali), Frescobaldi; Can-
zone 1ll, Caopriccio cromatico, Merula; Fan-

asia in G, Bach; Fantaisie in A, Fronck;
Pritgre du Christ ({L’Ascension), Messiaen;
Herzlich tut mich verlangen, O Welt ich
muss dich lassen, Brahms; Meledio, Tocea-
ta in D minor opus 59-5, Reger.

Stephen Farrow, Greenville, SC — Woest-
minster Presbylerian, Greenville March 18:
Offertory sur les grand jeux, Couperin;
Trumpet Voluntary, Stanley; Toccata and
Fugue in D minor BWV 565, Boch; Lo how a
Rose, Stout; Pastorale and Aviary, Roberts;
Cod c¢f the Expanding Universe, Felciano;
Ar hyd y nos, Wood; Con moto maestoso
{Sonata 11}, Mendelssohn; Song of Peace,
Langlais; Caorillon de Westminster, Vierne.

Martha Folts, Ames, JA — Luther College,
Decorah, 1A March 27: Arc for organ and
\ape, Bruynel; Anfipodes (1972), Gary
White; Quodlibet 5F 42569, Bielawn; Strut-
ture per Giovanni opus 9 (1943), Siegfried
Naumann; Volumina, Ligeli.

Corl Gilmer — First Christian Church,
Clifton Forge, VA April 9: Offertoire sur les
grands jeux (Parish Mass}, Couperin; Trois
Danses, Algin; Passacoglia and Fugue in
C minor BWY 582, Bach; Drop Drop Slow
Tears, Persichettl; Prelude and Fugue in B,
Dupré.

Antone Godding, Oklahoma City, OK —
Oklahoma City U, April 20: Stotions of the
Cross, Dupré. Assisted by Norton Wey,
reader.

James Good, Lovisville, KY — First Bap-
tist, Knoxville, TN April 12: Fanfare, Cook;
Now thank we aoll our God BWV 557, All
glary loud and honor BWV 735, Prelude
and Fugue in B minar, Bach; Jesus Christ
my sure defense, O socred head, A mighty
fortress, Reger; Svite opus 5, Duruillé,

Carcle Gunter — student of Chorles
Brown, senior recital, North Texas Stote U,
Denton, TX April 13: Choral vorié sur le
Venl Creator, Durufld; Prelude and Fugue
in A BWV 536, Boch; Ye Men of Galilee,
James Cose; Dialogue for the Mixtures,
Langlais; Fantasy in A, Franck; Improvisa-
tion on the Te Deum, Tournemire. Assisted
by Richard Ses, baritone.

E Lyle Hagert, Minneapolis, MN — Cen-
tral Lutheran, Minnegpolis March 25: Cha-
conne, L Ccuperin; Ponge lingua, de Grig-
ny; How brightly shines the morning star,
Buxighude; Praise to the Lord, Bach; Fan-
tasy in F minar K 608, Mozart; Le banquet
celeste, Messiaen; Grande pidce sympho-
nique, Franck.

Jercld Hamilton, Urbana, IL — Valparaiso
U, Valparaiso, IN April 1: Prelude in E
minor, Bruhns; 4 pieces from Premler Livre
d'Orgue, Moarchand; Passacaglia In C minor,
Boch; Trio Sonata, Shackleford; Fantasie in
F minor K 408, Mozort.

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Waestern Michigan Universlty at Kalomazoo

Recitals and Master Classes
Organ Consultation

GEORGE FAXON

TRINITY CHURCH
BOSTON
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Elisabeth Hamp, Danville, IL — First Pres-
byterian, Danville April 15: Varialions on
Sorrow sighing, Lliszt; Prelude for Passover,
Berlinski; The King's Majesty, Sowerby; Vol-
untary in C, Purcell; Hail Thou man of sor-
rows, Walcho; A Legend of the Christ Child,
Tschaikowsky; The Royal Banners Forward
Go, Edmundson. Assisted by George Marion
ond John Sonds, trumpeters, and Roy Ban-
ner, baritone.

Calvin Hamplan, New Yerk, NY — Cal-
vary Church, New York City March 4, 18
and 25; piano music iranscribed for organ
by Calvin Hampton: Prelude in C-sharp
minor, Rachmaninoff; Scarf Donce, Chomi-
node; Solligietto, C P E Bach; Mazurka In
B-flat, Chopin; Poem, Fibich; May Night,
Palmgren; Rustles of Spring, Sinding; Pic-
tures ot an Exhibition, Moussorgsky.

William Dan Hardin — student of Richard
Enright, Northwestarn tJ, ot First Presbyter-
ian Church, Evanston, IL May 1: Introduc-
tion and Passacaglio, Reger; Canon in B,
Schumann; Prelude ond Fugue in E minor
BWYVY 548, Boch; Prelude ond Fugue in G,
Bruhns; Svite opus §, Duruflé,

Thomas Harmon, Los Angeles, CA — St
Mark’s Episcopal, Glendale, CA April 8:
Trio Sonata |l in C minor BWV 526, Chor-
ale Preludes for Passion, Easter ond Pente-
cost from the Orgelbiichlein BWY 618-631,
Prt:JI:ld ond Fugue in C BWV 547, all by
Bach,

Pauvl Harrold, Pittsburgh, PA — St Paul's
Episcopal, Pitisburgh April 29; Prelude and
Fugve in E-flat, These are the holy ten
commandments, Bach; Sketch 1, Schumann;
Concerto I, Pepping; Poem of Peace, Lang-
lois; les Bergers {La Nalivitie), Messicen;
Fugue in G minor, Dupré,

Karl M Harsney - First Preshyterian,
Youngstown, OH March 30: Joie et clarté
des Corps Glorieux, Messiaen; Air with
Variations (Svite), Sowerby; Fantasy and
Fugue in G minor BWV 542, Bach; Varia-
tions on America, Ives; In Paradisum, Dan-
iol-lesur; Allegra {Symphony VI), Widor,

Eloine Hauge — student of Herbert L
White Jr, Sherwood Music Schoel, Chicago,
IL May 2: Sonata Il, Hindemith; | cry 1o
Thee Lord Jesus Christ, Walcha; Dorian Toe-
cato, Bach; Scherzo-Cots, Longlais; Choral
in A minor, Franck.

Morgaret G Hayward, Centerport, NY —
St John’s Lutheran, Holbroock, NY April 15
Toccata in D minor, Christ lay in the bonds
of death, | call to Thee, Allegro moderato
{Concerta 11), Bach; 3 setlings of Passion
Chorale, Reger, Brahms and Langlais; Dia-
logue for the Mixtures, Langlais; The Foun-
tain, Delomarter; Thou Art the Rock, Mulet.

Harold Heeremans, Brockion, MA — Uni-
versalist Unitarlon Church, Brockton May 6:
Svite in A minor, Telemann; Andante, Fon-
toine; Allegretto, Godard; En Bateau, De-
bussy; Petite Volse, Coplet; Concerto for
Trumpet and Orchestra, Haydn. Assisted by
Karin Messina, flutist, and Peter Chapman,
trumpeter.

Susan Hegberg — Jamestown Collage,
Jomestown, ND March 18: Passacoglio and
Fugue in C minor BWYV 582, Von Gott will
ich nicht lassen BWV 658, Bach; Deuxiesme
Masse, Raison; Sonata on Psalm 94, Reubke.

Edith Ho, Boltimore, MD — Gettysburg
Lutheron Seminary, Gettysburg, PA May 15:
Prelude and Fugue in C BWV 547, Wenn
wir in hichsten Noten sein BWV 641, Vor
deinen Thron BWV 668a, Pariita on Sei
gegrilsset BWVY 748, Bach; Magnificot on
the Eighth Tone, Scheidt; Choral in A minar,
Franck.

Larry W Hoey, Sayre, PA — Grace Epls-
copal., Waverly, NY March 20, oll-Bach:
Sinfonia (Cantata 29), Gott der Herr ist
Sonn und Schild (Cantata 79), Prelude and
Fugue in D, Toccala and Fugue in D minor,
Fugue in G (Gigue), Passacaglio and Fugue
in C minor, Come sweetest death.

Fayelte M Jocobs — student of W David
Lynch, Meredith College, Raleigh, NC April

24: Ciacona In E minor, Buxtehude; Fon-
tasia and Fugue in G minor BWV 542,
Bach; L‘Ascension, Messioen; Allegro (Sym-
phony V1), Widor.

Gene Janssen, Albert len, MN —~— St
Jomes Lutheran, Moson City, 1A April 2%
Prelude, Fugue and Chaconne In C, Buxie-
hude; Komm Gott Schopfer, Pachelbel; 2
Variations on Beauliful Savior, Drischner;
Sonata |l, Mendelssohn; Fanfasia and Fugue
in G minor BWV 542, Bach; Four Plecas for
the Church, Gehring; Toccata on Pralse to
the Lord, Micheelsen,

Catherine Johnson — student of Asthur
Lawrence, graduvote recital, U of Notre
Dome, IN Agril 15: Toccata ond Fugue in
F, Buxtehude; Paossacoglia ond Fugue in
C minor BWV 582, Bach; Concerto | In C,
Soler; Fantasia K 608, Mozort; Choral in
E, Franck; Wir wollen alle fr8hlich sain, Mit
Freuden zort, Erschienen Ist der herrlich
Tog, Pepping; Chorale 1, Sessions.

Norman G Johnson — St Matthews United
Methodist, Lovisville, KY April 1: Suite du
premier ton, Clérambaoult; Prelude, Fugue
and Variation, Franck; Prelude and Fugue
in D, Bach; Schénster Herr Jesu, Schroeder;
Requiscat in Poce, Sowerby; Carillon de
Westminster, Vierne,

Joyce Jones — Wayland Baptist College,
Plainview, TX March 19: Fugue & la Gigue,
Jesu joy of man's desiring, Bach; Echo,
Scheidi; Der Kaffeeklatsch, Haydn; The Hen,
Romeau; Fontasy ond Fugue on Sleepers
Woke, Reger; Fileusa (Suite Bretonne), Du-
pré; Pageant, Sowerby,

Kim Kasling, Mankato, MN — Graee
Lutheran, Albert Lea, MN April 29: Toccata
Xl, Mufiol; Tierce en taille (Elevation),
Couperin; Jesus Christus unser Heiland BWV
665, 666, Toccata ond Fugue In D minor
BWV 565, Bach; Kleine Parlita on Freu
dich sehr, Heiller; Prelude on Adests Fidslis,
Ives; Entree, Communion, Sortie (Messa de
lo Pentecocte), Messiaen,

Christopher King — Church of Our Re-
deemer, Lexington, MA April 1: Trio Sonata
Ii, Strike O Bell, Bach; Comfort ye, Every
volley, He shall feed His flock, Come unto
him (Messiah), Handel; Introduction, Passa-
ccalla and Fugue, Wright; Abraham and
lsoac, Britten; Sonata on Psalm 94, Reubke.
Assisted by Christopher Gates, tenor and
James Saakvitne, treble.

George E Klump, Dallos, TX — First
United Methodist, Glendale, CA March 1%:
Variotions on Warum betriibst dv dich,
Scheidi; Vom Himmel hoch, Wie schtin leuch-
tet, Pachelbel; Toccata in F BWV 540, Bach;
5 Versels on Veni Creator, de Grigny;
Elegie, Peetars; 3 seftings Vom Himme! hoch,
Pepping; Toccata (Suite opus 5), Duruflé.

William B Kuhlman, Decorah, 1A — Mt
Hermon School, Mt Hermon, MA April 27:
Prelude ond Fugue in D BWV 532, Wir
glavben all BWV 740, Bach; Ascension
Suile, Messiaen; Berceuse (Svite Bretonne),
Dupré; Psalm 24, Reubke,

Bernard Lagacé, Meontreal, Quebec —
First Presbyterian, Winnipeg, Manitoba April
29: The Art of Fugue (complete, in original
version), Bach,

Arthur Lawrence, Notre Dome, IN — First
United Methodist, South Bend, IN March
21: 3 seitings Passion Chorale, Kuhnaou,
Brahms ond Langlois; Prelude, Fugus and
Variation, Franck; Prelude and Fugue in
G minor, Dupré.

Steven Lawson — student of Antone God-
ding, Oklahoma City U, OK March 26:
Toccoto and Fugue in D opus 59-5 and 6,
Reger; Concerto | in G, Ernst-Bach; Drop
drop slow tears, Persichetti; Variation for
oboe and organ, Pinkham; Adaglo, Toccata
(Symphony 5), Widor, Assisted by Marian
Buswell, oboist.

Jim Lewis, Hollywood, CA — S5t Paul's
Cathedral, Los Angeles, CA April 13: Agin-
court Hymn, Dunstoble; Wachet ouf, Wer
nur den lieben Goft, Bach; Nun bilten wir,
Buxtehude; Variations on Allein Gott in
der Hsh, Grejjter; At Dawning, Shay; Psalm
19, Marcelle.
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Saint Mary's College and
The University of Notrs Dame
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Westmar College
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MYRTLE REGIER
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University of Rochester
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S.MM.

STATE COLLEGE
EAST STROUDSBURG, PA,
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Calvary Presbyterian Church

Riverside, California

EDMUND SHAY

Columbia College
Columbia, §. C,

Recitals Master Classes

Robert Shepfer

Orgonist = Cheirmaster
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MUS. M., AAG.O,
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LA JOLLA, CALIFORNIA
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Congregation Rodeph Shalom
Philadelphin

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Recital programs for inclusion in
thase paoges must reach THE DIAPASON
within three weeks of parformance date.
Recitals engaging more than three or-
ganists will not be included. The pro-
gram must state the date ond place of
the performance as well os the name
of the performer.

1

Dan 5 Llocklair, Glen Head, NY — St
Paul's Chapel, Trinity Parish, New York City
April 4: Prelude and Fugue In E-flat BWV
552, Erborm dich main BWV 721, In dir ist
Freude BWV 615, Vater unser BWV 683,
Wir glauben all BWV 480, O Haupt voll
Blut und Wunden BWV 727, Jesu meine
Freude BWV 610, all by Baoch.

Betty Louvise Lumby — First United Metho-
dist, Jackson, TN Aprll 10: 10 pieces from
Mass for Canvents, Couperin; Toccata [n F,
Bach; Pastorale, Roger-Ducasse; [ntroduction,
Passacoglia and Fugue, Willan,

David B8 McConkey — First Christion
Church, Salina, KS April 22: Prelude, Fugue
ond Chaconne, Buxtehude; 4 couplets from
Mass for Convents, Couperin; Wachet auf,
Toccata and Fugue in D minor, Bach; Svite
for Musicol Clocks, Haydn; Prelude, Fugue
and Variation, Franck; Mein Jesu der du
mich, Brahms; Pastorale, Titcomb; Prelude
on Toplady, Bingham; The Celestial Bon-
quet, Messiaen; Te Deum, Langlais,

Thomos Matthews, Tulsa, OK — 51 Luke's
Episcopal, Evanston, IL May &: Fanfare,
Leighton; A Fantasy, Drake; Caoprice, Rot-
cliffe; Caral, Whitlock; Sea Prelude 1, Mil-
ford; Toccata Gioscoso, Mathias.

Judson Maynard, Lubbock, TX — Emman-
vel Episcopal, San Angelo, TX March 25:
Finale (Symphony 1), Vierne; Fantasia K
608, Mozart; Introduction and Passacaglio,
Reger; Choral in A minor, Franck; Serene
Alleluias, Outburst of Joy, Messiaen; God
of the Exponding Universe, Felciano; Posi-
lude for Compline, Alain; The Burning Bush,
Berlinski.

leroy L Merring, Scottsdale, AZ — St
Maria Goretti Church, Scottsdale March 25:
Prelude ond Fugue in E minor (Cathedral),
Christ lay in bonds of death, Prelude in G,
Bach; Aria con Variczione, Martini; Soetos,
Torres; Cortege et Litanie, Dupré; Le Ban-
quet Celeste, Messiaen; Choral in A minor,
Franck,

Judith B Metz — Stephens College, Co-
lumbio, MO March 27: Prelude in G BWV
568, O Mensch bewein BWV 622, Prelude
and Fugue in A minor BWV 543, Bach;
Charal in A minor, Franck; Ruhig bewegt
(Sonata 11), Hindemith; Praeludium (Con-
certo 1), Pepping; Trumpet Tune, Rohlig;
Jesus accepte le Souffrance, Messiaen,

Kathryn Ulvilden Moen — Northwestern
Lutheran Seminary, 5t Paul, MN May 13:
Fugue in A minor, Zach; Fugue in B, Von-
hal; Fugue in G minor, Brixi; Via del Silen-
zio, Sluka; Vivace Assai (Svita Lirica, opus
39), Hanus; Lugubre (Contemplozioni, opus
64), Honus; Passacaglia quasi Toccata on
BACH, Sokola; Prelude and Fugue in E
minor, Bach; Laudes Il, Eben; Fantasia, Ko-
belac,

Thomas Murray, los Angeles, CA — 5t
Mork’s Episcopal, Glendale, CA April 15:
Trie Sonata V in C BWV 529, Boch (played
by Thomas Strout); A Short Verse, Fancy for
Two to Play, Tomkins; Voluntary Il in A
minor, Stanley; No XIl from Twelve Short
Pieces, Wesley; Elegy, Thalben-Ball; 2 Prel-
udes on Welsh Folksongs, Voughan Williams;
Psalm 139, Howells; Fontasioc and Fugus in
G minor, BWV 542, Bach. Assisted by Or-
ganist Richard Sloter.

Carlene Meihart, Konsas City, MO =
Country Club Christian Church, Konsas City
Ap.:l 16: Prelude and Fugue in C, Leyding;
Partita on Whot God Daoes Is Well Done,
Pachelbel; Air Tendre, Lully; Toccata and
Fugue in D minor, Bach; Hymn to 5t Andrew,
Butler; Pastorale and Aviory, Roberts; Prel-
ude, d'indy; Fantasy ond Fugue on BACH,
Liszt,

John Obetz, Independence, MO — RLDS
Aud, Independence Moarch 31: Chaconne in
G minor, L Couperin; Choral Darien, Two
Dances to Agni Yavishta, Algin; Toccata,
Adagie and Fugue, Wachet auf, Bach; Prel-
ude ond Fugue on o Theme of Vittoria, Bril-
ten; Five Movemenis for o Musical Clock,
Haydn; Fantasy on Wachet auf, Reger. As-

sisted by dancers Susanne Llechler, Christa
Stegemann and Tamara Taylor.

Frank K Owen, Los Angeles, CA — 5t
Paul's Cathedral, Los Angeles April 20:
Agnus Del BWV 656, Bach; Elegy, Darke;
3 seftings Possion Chorale, Kellner, Lang-
lais and Reger.

Robert Parris, Chapel Hill, NC — Bethesdo
Presbyterian, Aberdeen, NC April 15: Toc-
cata in C minor, Ciacona in F minor, Pach.
elbel; Dies sind die heiligen zehn Gebot,
Cononic Variations on Vom Himmel hoch,
Boch; Three Fantasles, Kremer; 2 Chorale
Preludes, Brahms; Fontosia and Fugue in D
minor opus 135b, Reger.

Donald Pearson, Duluth, MN — First
Methodist, Duluth April B: Partita on Wachet
ouf, Distler; Shimah B'koli, Persichetti; Joie
et clarté des Corps Glorieux, Messinen; Daux
Esquisses opus 41, Dupré; Ecce lignum cru-
cis, Helller; Fantasy for the Flutes, Sowarby;
When the morning stars sang tagether,
Pinkham; Prelude ond Dance Fugue, Litaize.

Charley Ann Peele — student of W David
Lyach, junior recital, Meredith College, Ra-
leigh, NC April 29: 4 pieces from Mass for
Convents, Couperin; Prelude and Fugue in
D BWV 532, Bach; Les Anges, Jésus accepte
la Souffrance, Messioen; Choral in B minor,
Franck.

Dale Peters, Denten, TX — North Texas
State U, Denton March 23; all-Reger: Toccata
in E minor opus 63-9, Seelenbriutigam, O
Lamm Gottes unschuldig, Lobe den Herren,
Fantasy on Wie schén leuchtet, Traverode
opus 145-1, Scherzo in D minor opus 65-10,
Fantasy and Fugue in D minor opus 135h.

Dan Pruitt — Cathedral of St Philip, At-
lonta, GA April 29: Prelude ond Fugue in
A minor, Bach; Suite for o Musical Clock,
Handel; Suite for Organ, Creston; Benedic-
tus, Reger; Song of Peace, Langlais; Litanies,
Alain.

Elaine Merritt Pudwell — St Paul's Cathe-
dral, Buffalo, NY April 27: Prelude and
Fugue in D, Buxtehude; Voluntary on the
Doxology, Purcell; 2 settings Wachet auf,
Bach and Peeters; Baroque Suite, Young.

Beverly Roiclife — United Methodist
Church, Forty Fort, PA March 25: Concerto
in A minor, Vivaldi-Bach; Blessed ore ye
who live in foith, Brahms; Prelude ond Fugue
in A minor, Bach; Sonata |, Hindemith; Scher-
zatto, Vierne; Choral in A minor, Franck.

Douglas Reed — student of Russell Saun-
ders, doctoral recital, Eastmon School of
Music, Rochester, NY March 17: Prelude and
Fugue in C minor BWV 546, An Wasserflis-
sen Babylon BWV 653b, Bach; Ave Maris
Stello, de Grigny; Organbook I, Albright;
Clair de lune, Toccata, Vierne,

James C Richardson — First Boptist Church,
Savannah, GA April 3: Concerto in B minor,
Wolther; 2 settings Passion Chorale, Buxie-
hude and Reger; Prelude and Fugue in E-
flat BWY 552, Bach; Sonota ), Rohlig;
Choral in B minor, Franck; Prelude and
Dance Fugue, Litaize.

J Marcus Ritche, Mew Orleans, LA — St
Paul Lutheran, New Orleans April 15: Son-
ata |ll in A, Mendelsschn; Concerto Il in B-
flat, Handel; Toccota and Fugue in E BWV
566, Bach; Fantasy K 608, Mozort; Master
Tallis’s Testament, Howells; Allegro (Sym-
phony 11), Vierne,

Lowrence Robinson, Richmend, VA — Prov-
idence United Methodist, Richmond April 8:
Prelude and Fugue in E, Libeck; Suite for
Musical Clock, Hondel; O man bewail thy
griavous sin, Prelude and Fugue in C, Bach;
O world | now must leave thee, Brahms;
Sonata on the First Tone, Lidon; Prelude on
a Melody by Gibbons, Prelude on Lasst
uns alle Erdhlich sein, Willan; How brightly
shines the morning star, Karg-Elert; Pidce
héroique, Franck,

John Rose, Newark, NJ — Albion Callege,
Albion, Ml April 13: Prelude and Fugue in
A minor BWV 543, Nun komm der Heiden
Heilond BWY 659, Sinfonia (Cantata 29),
Bach; Little Carols of the Scints, Williamsan;
Sonate in C minor, Mendelssohn; Fantasy
in A, Franck; Carillon-Sortie, Mulet,

Rick Ross — student of Robert Anderson
and Paul Vellueci, junior recital, Southern
Methoadist U, Dallas, TX April 27: Prelude
and Fugue in E minor, Bruhns; Trio Soncta
V in C BWV 529, Boch; Fantasy on Wachet
auf, Reger; Sonata 1l In F minor opus §,
Brahms (piano).
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Susan Kay Rowland — graduote recilal,
Southern Baoptist Theological Seminary, Louis-
ville, KY March 27: Prelude and Fugue in
E minor BWV 548, Von Gott will ich nicht
lossen BWVY 658, Boch; Fantosy on BACH,
Reger; Pageant, Sowerby; Serenity opus 11,
Stout (ossisted by cellist Francis Church);
Variations on a Noeal, Dupré.

George Scharl, Los Angeles, CA — 5t
Paul’'s Cathedral, Los Angeles April 27:
Five Places from Stations of the Cross, Hom-
er Simmons.

Michael Schneider, Cologne, West Ger-
many — Horvard University, Combridge,
MA April 27: Prelude ond Fugue in G minor,
Buxtehude; Sonata in D for obos and organ,
Cima; Fantasia K 594, Mozar); Pidce V for
oboe and organ, Franck; Choral and Fugue,
Honegger; Three Diologues for oboe and
organ, Schroeders Preluds and Fugue In G,
David; Pidee for Oboe and Organ, lang-
lais. Assisted by oboist Christian Schneider.

Amo Schoenstedt, Herford, West Ger-
many — First Presbylerian, Son Pedro, CA
March 25: Prelude and Fugue In E minor,
Bruhns; Passacoglia in C minor, Bach; Son-
ata NI, Stockmeler; Partila on Wachet auf,
Distlar; Phantasy in Ein fests Burg, Reger.

Robert E Scoggin, Rochester, MN — Carle-
ton College, Marthfield, MN Aprll 29: Dia-
logus, Marchand; Adagio, Fiocco; Prelude
and Fugue in D, Bach; 3 settings Wochst
auf, Ahrens, Manz and P Kee: Prelude,
Fugue and Voriation, Franck; Dialogue for
Mixtures, Plointe, Llanglais: Toccota (Sym-
phony V), Widar.

Jane C Simpson — graduate recital, South.
ern Baptist Theologicol Seminory, Lovisville,
XY April 17: All* Offertorio, Pastorale, Zipoli;
Concerte in G, Walther; Toccato, Adagio
and Fugue In C BWV 564, Baoch; Vorspiel,
Nachspiel, Bruckner; Variations on Americo,
Ives; Prelude ond Fugue on o Theme of
Vittoria, Britten; Final (Symphony [l1},
Vierne. Assisted by Dorman Huggins, trum-
peter.

Richard Slater, Glendale, CA — Calvary
Presbyterian, Riverside, CA April 18: Sonata
per Organa, Pergolesi; Sonatina for Pedals
Alane, Persichetti; Sonata in C minor, Men-
delssohn.

David L Smith, Lyons, NY = First Lutheran,
Lyons April 1; all-Bach: Partita on Sel ge-
grUsset BWV 768, Trio Sonata | in E-flat
BWV 525, 3 settings Allein Gott in der HBh
sai Ehr BWV 663, 662 and 664, Prelude
ond Fugue In E minor BWV 548,

Richard Birney Smith, Dundas, Ont — St
Paul’s Chapel, Trinity Parish, New York
City May 2: Offerte du Sme Ton, Raison;
Passacaglio ond Fugue In C minor, Bach;
Passacaglio (Sonata en sol), Daveluy.

Rollin Smith, Brooklyn, NY — The Frick
Collection, New Yerk City April 18: Toccata,
Tournemire; Deux Danses & Agni Yavishta,
Alain; Stéle pour un Enfant Défunt, Carlllan,
Lied, Divertissement, Vierne; Corldge et Li-
tanie, Dupré.

Jacqueline Seuthard, McCook, NE — St
Paul's United Church of Christ, Chicago, IL
April 29: Fuga en sol menor, Oxinagas; 8
Plecas for Musical Clock, Hoydn; Concerio
in A minor, Vivaldi-Bach; Prelude and Fugue
in D, Bach; Choral in B minor, Franck; Prel-
ude and Fugue on ALAIN, Duruflé; Varia-
tions on a Noel, Dupré; Toccata in B minor,
Gigout,

Kothleen Thomerson, St Louls, MO — First
United Methodist, Lubbock, TX Apsil %
Trumpet Voluntary, Stanley; Toccata quarti
toni Fantasia, Sweelinck; Prelude ond Fugue
in C mincr, Vaughan Williams; By the walers
of Babylon BWV 653, Now thank was oll
our God BWV 657, Fantasio and Fugue In
C minor BWV 537, Bach; Allegro masstoso
(Symphany 1), Vierns; Prelude and Fugue In
F, Buxtehude; Elagy, Friedell (assisted by
Palrice Blalock, violinist and Jill Justice,
harplist); Paean on Divinum Mysterium, Cook.

Ellen Tisdale — student of John E Wil
lioms, St Andrew’s Prasbytarian Callage,
Laurinburg, NC March 16: Choconne In G
minor, L Couperin; Variations on Mein
junges Lleben, Sweelinck; Aria Pastorella,
Rathgeber; Prelude and Fugue In C, B3hm;
Kyria Golt Vater in Ewigkelt, Dies sind die
heilgen zehn Gebot, Christ unser Herr zum
Jordan kam (Clavisrlbung 11l), Toccata n
D minor BWV 538, Bach; Revelations, Pink-
ham; Scherzatto, Vierne; Prelude and Fugue
in G minor, Dupré.

John Upham, New York, NY — 5t Paul's
Chapel, Trinity Porish, New York City, Moy
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9: Voluntary for Double Organ in D minor,
Suvite 8 In F for harpsichord, Ground In C
minor, Purcell; Jasus Christus unsar Helland,
Wir wollen alle fréhlich sein, Erschienen ist
der herrlich Tog, Mit Freuden zart, Pepping;
Prefude and Fugue in E-flot, Saint-Sa¥ns.

Gregory Yancil ~ student of Walter A
Eichinger, groduate recital, U of Washing-
ton, Seattle April 10: Prelude and Fugue in
E minor, Bruhns; 3 pieces from Deuxidme
Livce, Marchand; Toccata in F BWV 540,
Bach; Fantasie and Fugve in D minor opus
135b, Reger; In Festo Corporis Christi, Heil-
ler; Diev pormi nous, Messiaen.

Marianne Webb, Caorbondals, IL — Trinity
Lutheran, Springfield, IL April 8: Concerto
on Es sungan drei Engel, Micheelsen; Tierce
en taille, du Mage; Prelude and Fugue In
C BWV 547, Bach; The Burning Bush, Ber-
linski; Imprompty, Vierne; Sonata |, Men-
delssahn.

Anita Eggert Werling, Macomb, IL —
Presbyterian Church, Macomb April 15
Prelude ond Fugue in F-shorp minor, Bux.
tehude; Prelude and Fugue in F minor, Du-
pré; Variotions on Mein junges Leben, Swee-
linck; Variotions sur un NoBl angevin, Li-
taize; Chromatic Study on BACH, Piston;
Grande Pidce Symphonique, Franck.

Melvin West, College Place, WA — Cathe-
dral of St John the Evangelist, Spokane,
WA April 15: Canzon duodecimi tonl, G
Gabrieli (brass ond organ); Prelude and
Fugue, Robert King (brass choir); Prelude
and Fugue in B minor, Bach; Priers, Jongen;
Gloria for Brass and Organ, Pinkham; Re-
quiscat in Pace, Sowerby; Sonata Eroleq,
Jongen. Assisted by the Walla Walla Col-
lege Brass Choir.

Frank Wiley, Chapel Hill, NC — Waesley
Foundation, Chapel Hill April 8: Toccata I,
Canzona [l, Toccota VIl {Book 1I) Fresco-
baoldi; Salve Regina, Cornaet; Prelude and
Fugue In E minor, Bruhns; Chaconne In E
minor, Buxtehude; Komm heiliger Geist BWV
651 ond 652, Prelude and Fugue In A minor
BWY 543, Bach.

Chaorles Wilson, Pontiac, Ml — First Con-
gregational, Ponliae March 18: Wachet auf,
Toceata, Adogio and Fugue in C, Partita
Il (Clavierbbung) for horpsichord, Eleva-
zione, Zipoli; Coprice, Guilmant; le jardin
suspendu, Alain; Concerto Ill, Soler, Varia-
tians de Concert, Bonnet. Assisted by David
Wilson, harpsichordist.

Gordon Wilson, Columbus, OH — College
of Wooster, Wooster, OH April 15: Dialogue
sur les graonds {eux, Marchand; Tiento de
quarto tono, Correa; Andonte K 616, Mo-
zort; NMun komm der Heiden Heiland, Bux-
tehude; Prelude and Fugue in B minor, Bach;
Toccota in D minor opus 59-5, Reger; Prel-
ude opus 5, Duruflé; Fantasy for Flute Stops,
Sowerby; Epilogue on a theme of Fresco-
boldi, Langlals; Passocaglia quasi Toccata
on BACH, Sokola, Carlllon, Murrill.

Vernon Wolcott, Bowling Green, OH —
MTMA NMational Convention, Philadelphia,
PA April 3: Concerto in G, Ernst-Bach; Ada-
gio and Allegro K 594, Mozart.

H Ross Wood, Dallas, TX — Church of the
Transfiguration, Dallas April 9: Prelude and
Fugue in G, Bruhns; O Mensch bewein BWV
622, Bach; Sonota i, Hindemith; Drop drop
slow teors, Parsichettl; Prélude et Danse
Fuguée, Litalze.

Charles R Woodward, Wilmington, NC -
St Stephen’s Cathedral, Owensboro, KY
March 11: Grond Choeur Dialogue, Gigouts
Pastorale and Aviary, Roberis; Herr Gott
nun schleuss dem Himmsl ouf, Passacoglia
and Fugue in C minor, Bach; Prelude on
Come Ye Sinners, Meditation on Amazing
Grace, Toceata on How Firm @ Foundation,
Murphres; Impromptu, Vierns; Variations on
the Austrion Hymn, Paine.

Alec Wyton, New York, NY — Graca Epls-
copal, Tucson, AZ March 30; Prelude and
Fugus in G minor, Brahms; Scandinavian
{Sonata 18), Rheinbergar; Pidca héroique,
Franck; Kyrie, Christe, Kyrie (Mass for Con-
vents), Coupbrin; Preluds and Fugue in A
minor BWV 543, Bach; In Adam we have all
been one, Amazing grace, The Call, Wylon;
| make my own soul from all the elements
of the earth, Stops, Felciono.

Timothy L Zimmerman, Plainfield, NJ —
St Paul’s Colredral, Buffalo, NY May 4:
Noel Michaud qul causoit es grand bruit,
Corraite; Prelude and Fugue in E minor
BWV 548, Boch; Le Verbe (La Nativité),
Messiaen; Prelude aond Fugue on BACH,
Liszt.
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CLASSIFIED ADVERTISEMENTS

POSITION WANTED

POSITION AVAILABLE

WANTED — MISCELLANEOUS

PIANOS

EXPERIENCED ORGANIST-CHOIRMAS-
ter secks full-time position in Roman or Episco-
pal ehurch. Concerned with highest standards
of worship music. Chicage, midwest arca. Mar-
ried, M.Maus., excellent references. Awailable
Sept. 1, Address F-12, Tuz Diarason,

YOUNG MAN, M.MUS. & CERTIFIED
music ed., exp’d, currently employed, recita-
lise, refs,, desires full-time Episcopal or R.C.
org-chm., preferably including day school teach.
ing. Will consider part-time il opportusitics
are right. Address F-11, Tie IDiarason.

EXPERIENCED ORGAN SERVICE MEN
and apprentices, Piano Technicians and mov-
ers for Branches from Miami te Palm Beach.
Victor Piapes and Organs, 300 N.W. 54 St.,
Miami, Florida 33127. (305) 751-7502.

WANTED — MISCELLANEOUS

WANTED: ONE COPY OF FAMILIAR
Organ Classics published by BMI or Appleton
and one copy of Ditson Album of Organ Solos,
Must be in top condition. State price. Address
F-10, Tue DiarasoN.

EXPERIENCED ORGANIST CHOIR
trainer, and Iandbell Choirmaster seeks full-
time position in church with creative spirit.
Excellent ref es; considerable ed ional
background. Write: John L. Schacfer, 2640
A Old Forge Rd., Columbus, Ohio 43209,

TWO-MANUAL ELECTRIC ACTION CON-
sole (preferably Reisner) with at least 7 siops
per manual and 5 stops on peda), full comple-
ment of couplers. Must be in good condition.
Contact Mrs. E. Walther, 4431 ITlE Ave.,
DBronx, N.Y. 10466, (212) 3244997,

GENTLEMAN, WIDE MUSICAL BACK-
ground, vecal, choral, choirmaster-orgamist,
seeks position, Catholic/Protestant church, ex-
cellent references, etc., available now. ]J.V.L.,
2 Connecticut Ave., Enfield, CT 06082, (203)
745-3064.

YOUNG MAN, BM AND MM SEEKS
full-time position as organist-choir director.
Excellent references and experience, Capable
conductor, teacher and recitalist. Currently
involved in research project. Available imme-
diately. Address E-10, Tue Diarason.

POSITION AVAILABLE

REED VOICERS, M. P. MOLLER, INC.
has immediate nced for the above individuals.
Only comcientions individuals willing 1o relo-
cate should apply. Pension program, insurance,
vacations. Send resume or contact directly.
M. P. Miller, Inc., 403 North Prospect St.,
Hagerstown, MD. 21740. (301) 733-9000.

ORGAN MECHANIC ACQUAINTED WITH
all makes of pipe orgams, experienced in re-
building, servicing and t Philadelphia

THREL-MANUAL  HORSESIIOE CON-
sole, second touch on twe manuals and pedal.
Send phaoto, builder's name, stoplist. J. Me-
Creary, 31 Dowsett Avenue, Honolulu, Hawaii
H6817.

"WANTED: TWO THREE AND FOUR-
mapual wied Austin consoles. Please contact
F8, Tne Diarason.

MORTON TIBIA. 3-MANUAL WURLITZ-
er console 20 siyle. Morch, 127 Belmill Rd.,
Bellmore, NUY. 11710,

ONE ROBERT MORTON MANUAL. SEC-
ond touch desirable but not necessary. C. Sen-

baugh, 678 Chimalus Dr., Pale Alto, Calif.
94306.

8 FT. TIBIA PLENA ON B TO 107
wind. State condition and price, George Allen,
1145 Greenmount, HaddonField, N.J. 08033,
{19) 42B-B366.

MUSIC ROLLS FOR AUSTIN, WELTE,
Skinner, Acolinn, Duo-Art and Estey pipe or-

gan players. J. V. Macartney, 406 Haverford
Ave., Narherth, Fa, 19072,

area. Address F.2, Tue Dispason.

NO ONE WORKS HARDER TIIAN WIIEN
they work for themselves, If you have ability,
integrity, the right attitude, are a hard work-
er, if you can stand up under Victor's *'Lomn-
bardi” type Sales Training, Victor will put
you in business with a Victor Franchise from
Miami 10 Palm Beach. Victor supplics the

TIBIA 8’, VIOLD'ORCIHESTRA 8, OBOE
Horn 87, 57 to 10" w.p. Box 1228, Fargo, N.D.
SB102, (701) 237-0477.

212 RANK MOLLER PIPE ORGAN IN
good condition or other small pipe organ, J.
Chepponis, 3C06 Mintwood St., Pittsburgh, Pa.
15201, (412} 628-5503.

“‘whole thing,” locations, Fram:hisu: service,
trucks, financing and the know how. Small

investment required, Apply with re ta:

TWO-MANUAL AND PEDAL REED OR-
gan in good condition or compact, one or two-

300 N.W. 54 S, Miami, Florida 33127, (305
751-7502.

I sell-c I unit pipe organ in any
condition. ‘Thomas Spiggle, 11 Woodland Place,
White Plains, New Yark 10606.

SMALL ELECTRONIC OR REED OR-
gan. Prefer 2-manual and 32 AGO pedal.
Limited funds (student). Send information to
Dennis Skinner, 129 W. 147 Street, N.Y., N.Y.
10039, Apt. 18C.

VICTOR PIANOS & ORGANS WILL BUY
fifty used organs monthly. Apsorted Alien,
Conn, and Gulbransen models. Hammond M3,
MID0, Li100, B3, A-100, C3 and Leslies. Let
us know how many you lave. Victor’s, 300
N.W. 54 5t., Miami, Florida (305) 751-7502.

MISCELLANEOUS

WORLDWIDE FELIX MENDELSSOINN
organ addicts needed to asist funding inter-

national  venture. Roger Wilson, 81  [Irving,
Providence, R.1. 02906.
KRUMMHORNS, KELHORNS, PORTA-

tive Organs, Lutes, Viols, Psalterics, Recorders.
Nicholas Kelischek, Brasstown, NC 28902,

TUNERS THROW AWAY MESSY COT-
ton! Mixture tuning is easier and less frustrat-
ing with all felt K. D. Kaps. Starter sct {tunes
up to 4 ranks} $3.50, Deluxe set (5 ranks &
more) $8.00, K. D. Kaps 24 Belden &t., East
Hartlord, Conn. 06108,

STEIN FORTEPIANO REPLICAS. CUS-
tom instruments and kits, Philip DBelt, Fore-
piano Maker, Box 96, Battle Ground, Indiana
47920,

HARPSICHORDS

HARPSICHORD FOR SALE BY MAKER.
Based on 1769 Taskin double. Upper | x 87,
Hatbf; lower 1 x B, 1 x 47, Buff. Range FF-
g™, M x 3 x MY, weight 150 lbs. Solid
wond construction, including lid and botiom.
Hubbard jacks, cbony/ivory arcaded keyboard,
tark red polished enamel finish, gilt bands
and moldings. $1,000. Bill Dowling, General
Delivery, Long Beach Rural Branch, Southport,
NC 28461, {919) 278-6550.

HARPSICHORDS AND CLAVICHORDS
made by J. C. Neupert and §. Sabathil &
Sons LTD. Finest quality, {ully guaranteed.
Largest sclection avaitable from our show-
rooms. Financing now available. Free catalog.
J. W. Allen, 500 Glenway, Bristol, Yirginia
24201. (703) 669-8396.

HARPSICHORDS, CLAVICHORDS MO-
zart Pianos, by Neupert, new and used Jate-
moede]l instruments, sale or renta). Financing

SERVICE MEN: DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pncumatics, pouches, actions, engraving,
ete, Write R. M. Minium & Son, Box 293,
Lewishurg, Pa. 17837,

ORGAN SERVICE MEN: WE WILL RE.
cover Casavant and Skinner pouchboards, pri-
mary and offset actions. Write Burness Asso-
ciates, 1907 Susquehanna Rd., Abington, Pa.
19001,

EXPERT RECOVERING OF ANY MAKE
pneumatics, pouchboards and primaries with
Polyurcthane., Plastic nuts used on  primary
valve wires. Melvin Robinson, 11 Park Ave,,
Mount Vernon, N.Y. 10350,

IPNEUMATICS AND POUCHBOARDS OF
any make recovered with Polyurcthane Plastic.
Write for quetation. Church Organ Co., 18
Walten 5t., Edison, N.J. 08817.

QUALITY ALL ELECTRIC CHESTS
made to order, good delivery, Aikin Associates,
Box 143, Brooklyn, PA 18813,

THE NEW 7-OCTAVE PETERSON CHRO-
matic Tuner, model 300 i3 now available from
stock. Continuously variable Vernier control
allows you 1o compensate for temperature or
tune celeste ranks with ease. For more details
Peterson  Electro-Musical  Products, Dept. 31,
Worth, IIl. 60482

ilable. Write or call Wally Pollee, 1955
West John Beers Road, Stevensville, Michigan
49127,

SABATHIL HARPSICHORDS, TEDAL
Harpsichords and Clavichords: most reliable
and beautifully sounding, {rom $895. Brochure
25¢, Stereo LP $5 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORDS BEAUTIFULLY MADE
and claborately decorated in the Flemish and
French traditions. Knight Vernon, Harpsichord
Maker, 525 White Pigeon Street, Constantine,
Michigan 49H2,

HARPSICIIORDS, SINGLE AND DOUBLE
manual in classic French style; also small
harpsichords from $845.00. Joln Bright, 747
Algoma Ave., London, Ontario, Canada N5X-
W,

HARPSICHORDS, CLAVICHIORDS BY
Neupert, world’s finest, oldest maker. Catalogs
on request. Magmnusic, Sharon, Conn. 06069,

FINE HARPSICHORDS, CLAVICHORDS,
made in diverse configurations and disposi-
tions. Wnrite, phone, visit shop. E. O. Witt, R3,
Three Rivers, Mich, 49093, (616) 244.5128,

HARPSICHORDS, PEDAL HARPSI-
chords, Clavichords. Custom made. Jan IH.
Albarda, 14 Riverdale Dr., Thistletown (Rex-
dale}, Ont. Canada MIV-2T3,

Our new voicers
are
Cornelius {Kees)
DeRooy
and
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CTURERS OF QUALITY ORGAN COMPONENTS -

We are now
supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard
line of products.

i “' .
v

Builders of Fine Tracker and

Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, 0. Box 11024 « Charlotte, N. C. 28209
NATIONS FORD ROAD - CHARLOTTE, N. C.

Charles R. Oiesen
HIGH QUALITY
CONSOLES

Any styls — any typs

speclal keyboords and coverings

oll sofid state — 10 yr. warranty
computer grade components

Ask your organ builder to wrile to

BERKSHIRE
ORGAN COMPANY, INC.

68 So. Boulevard
West Springfield, MA 01089
Tal. (413) 734-3311

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.

New York 58, N.Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means
Better Music™

22

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO,, INC.

Erie, Pennsylvania
16512

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

.S,incc 1906

3‘3 Syméo! of Qua[t'ly
JEROME B. MEYER & SONS

P

t

[ 2339 5Q. AUSTIN 5.
E MILWAUKEE, WIS. 53207
5

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pneumatic
slider chest organs.

INDAANAPOLIS, INDIANA
Tol. 637-2029 P. O. Box 20254

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified odveriising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00. Replies to bax numbers should be semt
c/o The Diapason, 434 5. Wabash Avenue, Chicago, Ill. 60605,

HARPSICHORDS

FOR SALE - PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

HARPSICHORDS & CLAVICHORDS CUS-
tom-built from kits; reasonable prices. Thomas
E. Mercer, 215 Harrison Avenue, Christiana,
PA 17509,

HARPSICHORDS, CLAVICHORDS: MAG-
nificent tone and bandsome appearance at
reasanable cost, Maurice de Angeli, Box 190,
R.D. #1, Pennsburg, Pa. 18073,

SPERRHAKE HARPSICHORDS AND
Clavichords, Excellent, dependable, beautiful.
Robert 5. Taylor, 8710 Garficld St., Bethesda,
Maryland 20034,

18th CENTURY FRENCH HARPSICHORD
in kit form. We olfer an authentic reproduc-
tion of an antique French double manual harp-
sichard with four registers and bufl stop, FF-
g’’*. Drawings, instructions, and all materials
Irom Frank Hubbard, 185] Lyman Street,
Waltham, Massachusetts 02154,

HARPSICHORDS AND CLAVICHORDS
for home bly. Uncompromising classical
styling and construction. Complete kits from
$365, basic kits from $125. Write for frec
brochure. Zuckermann Harpsichords, lInc,,
Dept. D, 160 Sixth Avenue, NYC 10013,

HARPSICHORD, VIRGINAL, CLAVI-
chord kits, Full size patterns after 17th and
18th century instruments, from $235.00. Free
brochure on request. Hewgel kits, 2 bis, rue
Vivienne, Pans 2, France.

HARPSICHORD OWNERS: A FULL LINE
of audio and visual Chromatic Tuners is now
availahle to help you with your tuning require-
ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth,
Til. 60482,

“THE HARPSICHORD,” INTERNATION-
al quarterly lor lovers of early keyboard instru-
ments and music. Articles, interviews, phoo-
grapht and illustrations by today's [oremost
artists. $8 per anuum. “The Harpsicherd,”
Box 4323.D, Denver, Colo. B0204.

FOR SALE — PIPE ORGANS

TWO-MANUAL, 5-RANK GERMAN PIPE
organ, custom built. Electric action with dupli-
cation. Sordun 16’, Tlolzgedeckt 87, Principal

CONCERT PIPE ORGAN, BUILT BY IN-
ternationally known European company, 3
years old, 3 manual, 33 stops, in excellent con-
dition. Finest materials and finish throughout.
Available immediately. For details and pictures
write: F-9, Tre Diarason.

NEW PIPE ORGAN IN PERFECT CON-
dition, very beauntiful onc-manual and pedal,
6 ranks, Slider chests and unnicked pipework,
Very reasonable priced. Lee Dahl,  Ashby,
Minn. (218) 685-4306,

SEMI-PORTABLE POSITIVE. STOPPED
Flutc B8°, Cone Flute 4%, Priucipal 2/, Mix-
ture 3 ranks. Price $5,000. M. A. Loris, Track-
cr Organs, RFD 2, Barre, Vermont 05G41.
(802) 476-6340.

HISTORIC ORGAN 1878, 5 STOPS, 58-
note keyboard, 17-note pedalboard. Providence
Organ lInc., 730 Crevier Street, St. Hyacinthe,
Quebec,

33R MURRAY HARRIS PIPE ORGAN
less  cousole, disassembled, good condition
$3,500.00. Casavant 4-manual, 52-drawknob
console 1951, electropneumatic, excellent condi-
tion $6,900.00. Specs on request. First Preshy-
terian Church, 320 Date St., San Diego, Calil.
92101, (714) 461-5457,

FOUR-RANK KIMBALL SELF-CONTAIN-
ed pipe organ. 12 Bourdon 16’ wood pipes
mitered, 85 metal Flute pipes, 73 metal Viol
pipes, 73 Diapason pipes, G} Oboe pipes. Space
required 8’ x 8’ x 715’ including console. Can
be played at Taylor Piano & Organ Co., 411
East Main Street, Rochcester, N.Y. 14604,
{716) 325-3997. Ask for Mr. Taylor,

WESTMINSTER PRESBYTERIAN
Church, Decatur, Illinois seeks buyer for its
present pipe organ, J-manual, 28-rank, 1529
Austin.  Romantic  instrumentation. Divided
chambers. Organ and console in good condi-
tion. If interested, make offer.

ESTEY PIPE ORGAN, 3 RANKS, 2 MAN-
uals, 32 pedals, releathered 1967, under 8'
high. Buyer will remove. William W. Rooke,
R.F.D. #2, Box 117, West Chazy, New York
12992, (518) 563-279H4.

FOR SALE — ELECTRONIC ORGANS

47, Mixtur II. Also Zimbelstern. B iful wal-
nut case in A-frame shape, doublefolding case-
front doors. Drmawknob comsole attached, ad-
justable bench. Tracker-touch keyboards with
naturals of pomcgranate, sharps ol white maple.
Case 9'5" at highest, Located in No. Calif,
home, mint condition. Tdeal as practice instru-
ment or for small chureh, Additional informa-
tion aml photo on request. Write F-5, Tne
Diarason.

PIPE ORGAN, 1966, 2-MANUALS, 9
ranks, unit chests, AGO console. Classieal
voicing by Stinkens. Condition like new. AH
components free standing for casy moving and
installation in small church, school, apartinent;
36 square [cet, 8’4" ceiling needed, Play by
appwintment, New York City. Prospectus.
$12,500, Address F-7, Tue Diarason.

VICTOR PIANOS AND ORGANS EIGHT
Warechouses with over 1,000 Planos & Organs
of all makes for home, theatre, and church.
500 Organs, 200 Grands, 300 Spinct Pianos
and 15 Ampico Player Grands. We crate and
ship throughout the world, 300 N.W. 54 St.,
Miami, Florida 33i27. (305) 751-7502.

CONN CUSTOM SERIES I ORGAN, RE-
mote clectronics, 11 sets pipes, drawknob,
capture, walnut, one year old. Private home.
Orig cost $27,500. Owner must scll, $18,000.
(213) 980-7511.

SHOBER REVERBATAPE UNIT AND
L5S-1¢ Tone Cabinet. Like new. Make olfer.
Robert Towsley, P.O. Box 154, Price, Utah
84500,

BEAUTIFUL 4-RANK KILGEN PIPE OR-
gan for home or church. Exposed pipes or cn-
clased, $1,900.00. Bloomlicld Hills, Mich. {313)
G45-2960,

ARTISAN DELUXE 2-MANUAL THEA-
TRE ORGAN, Leslie, Orch Bells, 5 channel
amplification. $3,500.00 complete. Call (215)
TU-7-9741.

ARTISAN CHURCII ORGAN, 2-MAN.,
walnut censole, solid-state, large sound system,
250 oscillators; Demo at hall price, $7500. Arti-
san  2-man. organ, solid-state, in refinished
Orgatron contole; fine practice or church or-
gan $2500 with speakers. Scveral residence &
church pipe organs, from 4 to 30 ranks; all
in good condition, you install and save 50%%;
write for list. Pipc rank attachments for your
electronic organ; two, three or four ranks, ns-
sembled or in kit formn; only 7 ft. hi, with or
w/u enclosures. “Organ Building'” Dbook covers
pipe and clectronic projects for homes and
churches, by Robert L, Eby $3.40 postpaid.
Inchides catalog of organ accessories for every
make. Newport Organs, M6 Production Place,
Newport Beach, CA 92660, (714) 645-1530.

RODGERS COLUMBIAN 75, 2-MAN.,
AGO pedalboard, practice pancl, transposer,
6 months old. Excellent for church or studio.
Moving. $35)0 or best offer. Call (502) 798-
3971 or (615) 983-3067 or write J. C. Calla-
;?;d 1522 Walker Circle, Maryville, Tenn.

L.

WURLITZER MODEL E PRESENTLY IN-
stalled and playing Chicago arca. Include phane
nuinber in inquiries, Address F-6, Tue Diara.
SON.

FOR SALE — MISC.

MANY LUCKY PFOPILE NOW OWN
pipework from one of E. M, Skinner's greatest
organs. This 15 a rare chance 10 obtain Pitman
chests, rescrvoirs, lumber, and Skinner and
Acolian pipework. Put GUTZ back in your
church organ with our beantiful Hutchings
Open Wood 167, snitable for a 327, Pipework
averages $H0 per rank and offers will be con-
sidcred un expression shades, lumber, ete. Com-
plete listing available for $1 from: Marilyn
Breonan, 88 Chestnut St., Bklyn, NY 15208,
(212) 897.7044,

ORGAN BUFFS GARAGE SALE: 2.MAN-
ual all-vle-tric console, hench remo'e control
combination action, Pedals recapped, $100 00,
One half ILP. blower 630 C.F.M. $50.00, Nice
capped Oboe, 61 notcs 3% W.P, $50.00. 6l-
note Salicional 372 W.I. §25.00. 13-note large
dia. Chimes $15.00. AN electric chests, and
other organ gear. Pick up, no erating. J.
Knepple, 21 Seventh St., Ansonia, Conn. 06401.

THREL-MANUAL, 21 RANKS OF TELL-
eri-Rent  organ  pipes, swell  engine, Kinetic
blower, swell fronts and binds, 49 and Gl-note
chests, pudal wood pipes, tremolo, ete. Re-
woved by Erie Organ Specialty Co, with care
for maximum ease in rebuilding and for instal-
lation,  Includes  windpump, All wood parts
storeel. Tapes available for lisicning. Complete
to higieit bidder or in separate lots. St. Mat-
thew’s  Lutkeran  Church, 950 W. Secventh
Street, Ene, Pa. 16502,

TWO SLIDER CHESTS: ONE EIGHT
rank, one nine rank. Esko Loewen, Bex 373,
North Newton, Kansas 67117, (316) 283-6396.

16" TROMBONE, 32 PIPES; 16’ VIO-
lone, Gl pipes; 16° Flute Conique, 61 pipes;
16’ Dalciana, 61 pipes; 16’ Pedal Open Dia-
pason  {woud), 32 pipes, 16" Waldhorn, 61
pipes. Al on 6" wind pressure. Quotations
upon request. Address F-3, Tue Diapason.

SKINNER DULCIANA 16’ 73 PIPES, AL-
so Trumpet B’ 61 pipes. Make offer, Raymond
Correll, 4685 Buhl Bivd., Uniontown, Ohio
44685 or call anytime (216) 896-1040.

1966 CASAVANT 8’ KNOPF REGAL, LOW
pressure. Best offer over $300.00. Available
after June 1, 1973. Brantley A, Duddy, Ine.,
Stump Hall Road, Cedars, PA 19423,

8" DULCIANA HASKEL BASE. SINGLE
phase 3 ILP. Century motor from Spencer.
Morch, 127 Belmill Rd., Bellmore, N.Y, 11710,

INVENTORY CLEARANCE SALE: LARGE
Selection of quality organ parts & accessories.
Immediate delivery. Competitively priced.
Send your req. or send for complete list &
prices, Box 1383, Ere, Pa. 16512,

UNIT CHESTS, STRAIGHT CHESTS,
reservoirs, tremulants, keyboards, misc. parts
and pipes. All wsed. Charles Hendrickson,
1403 N. 5th St., St. Peter, Minn. 56032, (507)
0314271,

I'H8 2M MOLLER DRAWKNOB CON-
sole, beautifully r 1, $1800, including new
knobs installed. Replacement cost $6000. Color
slide and particulars, 50¢. B* Maller Trumpet.
Loud! 6 W.P. 3%;” scale, mitred to 4’. Good
condition $185. Hoyer Organ Service, 908
Lawrence Avenue, Lawrence, Kansas 66044

4-MANUAL AUSTIN CONSOLE: 3
ranks and 5 reeds in foirly good condition,
Kimball and/or Austin. For further information
cantact Paul Bowen, Soul’s Harbor Church,
P.O. Box 12, Minneapolis, Minn. 55440. (612)
338-0771.

2.MANUAL MOLLER, REBUILT, MOD-
emized console, 19 mnks, Diapason chonu
with  Mixture, 2 reeds, strings, flutes, Cornet
Mixture, blower complete with reservoirs and
elcctropnenmatic chests. Buyer to remove. Ger-
rit Verkade, 554 East 161 St., South Holland,
Bl 60473,

3-MANUAL STOPKEY NAME BOARD
with all electric action. Reuter make. This
item just DIike new in perfect shape, Crated
ready for shipment. $200.00. Write for com-
plete detail description. William D. Manley,
RFD 1 Box 657, Stockbridge, GA 30281.

ABOUT TWO HUNDRED #601 REISNER
direct actions, 17, 4", " and '4" valves.
Never used. Address F-4, Tue Diarason,

5 H.P. KINETIC BLOWER, 1700 CF.M,
at 5%, 220 or 440 3 phase, with 32.5 amp. 10
volt geocrator. Excellent condition (1955).
$700 or best offer, Trinity Lutheran, 100 Ma-
honing, Milton, Pa. 17847,

SEVERAL FINE REED ORGANS AND
melodeons. Expertly reconditioned, Reeds, re«
voicedd and  tuned. Also replacements. The
Lattie Organ Shop, C. H. Gunzinger, Box
276, Williamsville, VT 05362,

ESTEY & CO. REED ORGAN, ca. 1885.
Hard-to-find 73-note keyboard, mirrored top.
Restorable condition. Make offer. Dave Ferré,
B Linwood Place, Rochester, New York 14607.

FOR SALE BY NORTH SHORE CHORAL
Seciety: choral music, 190 items, 40 to 60
copies cach, Will sell entire collection or parts.
Write Ilenry Swain, 508 Hawthorn, Winnetka,
llinois G003 or phone (312) 446-3214.

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104

286 Summer Streect

ORGAN LEATHERS

WHITE, SON COMPANY

Bostbn, Massachusetts 02210

PIANO TUNING

Learn Piano funing ond repair with easy
to follow home study course, Wide open
field with good earnings. Makes excel
lent "extra’ job. Write

American Schoal of Piana Tuning
17050 Tolfer Dr, Depl. D Morgan HIll, CA 85037

3.6. Drewsd Go,
ORGANBUILDERS

BOX 505, MIDDLE VILLAGE, N.Y. 11379

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditienal ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

WANT A PRACTICE ORGAN?
Build your own — use « PEMBROKE de-it-yourself ORGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03239
it it doesn’t have pipes — it is not an orgon

DO IT YOURSELF PIPE ORGAN KITS
Custom specilications for church or
residence, complete or parts, full [n-
structions by established organ buildors,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y, 14223

JUNE 1973

ALTENBURG PIANO HOUSE
ELIZABETH. N. J.
WORLD'S LARGEST SELECTION OF
RODGERS ORGANS
Classic A.G.0. Organs designed fo pleate
the mest discriminating church or organist,
1150 E. Jarsay St., Elizabeth, N. J.
(201) 351-2000
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Liliamn
Conmecert Management

Canaan, Connecticut 06018

Murtagh

203-824-7877

RAY FERGUSON

GhRRE HANCOLK

JAMES MOESER

JUHN WEAVER

WILLIAM WHITEHEAD

|

NITA AKIN
Available for Workshops
Fall 1973

European Artists
Available 1973.74

MARIE-CLAIRE ALAIN
Oct.-Nov.

PETER HURFORD
Oct.

LIONEL ROGG
Oct. 6-Nov. 3

MARTIN NEARY
Oct. 14-Nov. 24

GILLIAN WEIR
Nov.

THE DURUFLES
Late April-May




