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Andover Rebuilds 
Woodberry Opus 161 

The Andmcr Organ Compauy. ]IIC •• 
has rebuilt thc organ for the Parish 
Church of OUf Sa\iont, Middleborough. 
Massachusetts . Thc orgnn was origin· 
ally built by Jesse Woodberry and Co. 
of Boston in the 1890's, and was Opus 
161 of that (inn. It was installed rirst 
in thc Pierce Academy where Ihc parish 
was holding scniccs, amI mo\'ed to thc 
pcnnancnt building a few years latet . 
At that time the original tonal ch:'Ir­
:leter of thc organ was retained, al· 
though it was scaredy adequate for thc 
building. Bowe\'cr, the organ sen'cd 
the chuTch through the 1960's with only 
incidental repairs. The original chests. 
console. and mechanical action were 
retained and completely rdurhished. A 
concave, rndiating pedalboard or mod, 
ern design replaced the original nat 
pedalboard. The lonal scheme or the 
organ was complelely changed 10 make 
the instrument more Sitlisraclor), ror 
service usc and more capable of play· 
ing the organ literature. The size o[ the 
organ was increased from 12 ranks to 
18 ranks of pipes. The Pedal Subbass 
and the Swell Open Diapason arc the 
only ranks of old pipes in the org-dn, 
The new pipes were made in Holland 
and in the U.S. Robert NeWlon of the 
Andm'er Organ Co. directed the me 
chanical work, and Ihe ,'oicing and 
lonal £inishing was by Robert J. Reich. 
A dedic:ttory recilal was pla)ed b l' John 
U. Skehon. 

GREAT 
Open Diapason 8' 61 pipes 
Slopped Diapason 8' 61 pipes 
Principal 4' 61 pipes 
Mlxlllre IV 2« pipes 

SWELL 
Open Diapason 8' 61 pipes 
Slopped Diapason 8' 61 pipes 
Flute 4' 61 pipes 
Principal Fifteenth 2' 61 pipes 
Comet 111 171 pipes 
Sharp Mhlu~ III 122 pipe! 
Trumpet 8' 61 pipes 
T~molo 

PEDAL 
Sub Bass 16' 30 pipes 
Double Trumpet 16' 30 pipes 

TUSLER NAMED HEAD OF 
CLARENCE MADER ARCHIVE 

Recently. Robert L. Tusler has been 
given the responsibility by the Mader 
family (or the Clarence Mader Ar· 
chives. Thereforc, all manuscripts, 
poetry or correspondence that will help 
to make the archh'cs as complete as 
possible should be sent to Dr. Tusler 
at the Uni\'ersity of California at Los 
Angeles. At present the collection is 
being housed at UCLA until catalog· 
uing can be completed. Upon com ph:. 
tion of the catalogue, final location of 
the ardlives will be determined. Please 
5Cnd any pertinent materials to Dr. 
Robert L. Tusler, Music Department. 
University of California, 405 Hilgard. 
Los Angeles, California 90024. 

DR. GERALD KNIGHT. for 20 yean di· 
reclor 01 Ihe Royal School of Church Music, 
Croydon. England. and now Ovcrseas Com­
missioner for Ihe School. will be visitins 
RSCM memben on the west coast and in 
southern slates of the U.S. during January 
and February of 1974. He will also be vi.it· 
ing $ome of the easlern stales during the 
spring. During his loun, Dr. Knight will be 
conducling choir feslh'ais, lecluring, and 
holding workshops on choir training and 
organ accompanimenl. There has recently 
been an increase in Ihe number or churches 
u well as privale individualt who have joined 
th. RSOI. 

Josef and Fanny Rheinberger, 1869. (Photo from the Rheinberger Archive., Vaduz, 
courtesy of E. Power Biggs.) See review, page 2. 

WOLFGANG RUSSAM WINS CHARTRES COMPETITION 

nIl' young German organist. WoU. 
gang Riibsam, won the first prize in 
the prestigious International Organ 
Comp .. tition held in Chartres, France 
un Sept. 30. Mr. Riibsam received 
10,000 (rancs as the first prize. and he 
;t150 rccciv(.'s rccilal opportunities at 
Chartres Cathedral, Notre·Dame Cathe· 
dral in Paris. and the Royal Festival 
Hall in London, England. 

Mr. Riibsam is 26 years old and a 
nath'e of Fulda, Germany. He began 
his musical training at the age of six 
studying piano. His (irst organ studies 
were with cathcdral organist Erich Ack· 
ermann, who was his first teacher at 
the padagogisclu.' Fachinstitut in Fulda 
from 1962·66. Aller receiving a music 
education degrec, he entered the Hoch· 
schull' fiiT Musik in Frankfurt, where 
he was a pupil of Helmut Waleha. Dur· 
ing his tenure in Frankfurt, he ipent 

a year in the U.S .• receh ing iI Master 
of Music degree from Southern :\(ctho­
dist University. Dallas, Tcxas, where 
he was a student of Robert Anderson, 
and winning the National Organ Pial" 
ing Competition sponsored b)' thc First 
Pn.'5byt~rian Church, Fort Wa)ne, In· 
diana. He has returned to the U.S. for 
recital tours in both 1972 and 1973. 

At present, Mr. Riibsam is organist 
of Maricnstatt Abbey in 'Vesterwald. 
West Gcrmany, a Uhh century building 
with a prestigious musical heritage. He 
has been 111\"01\'cd in sevcral reccnt re· 
cording proj l'cts on the MHS label, 
anti he also records (or the radio in 
Gennan},. Broadcasts of these tape'S 
ha\'e been made monthly by statum 
WRR·FM in Dallas, Texas. Mr. Rub· 
sam is also currently continuing his 
studiC5 with Maric·Claire Alain. 

MARK ENGELHARDT WINS LOS ANGELES COMPETITION 

The winner of the sccond National 
Organ Playing Competition presented 
by the First Congregational Church of 
Los Angeles. California is Mark T. 
Engclhardt, 22, organist and choir­
master of Grace Memorial Episcopal 
Church, Hammond, Louisiana. He has 
recch'ed a $750 cash prize and present­
ed a solo recital on SepL 16 in Los 
Angeles. 

A recent recipient of the MM degree 
from Louisiana State University, Mr. 
Engelhardt was first runner·up in the 
A.G,O. regional competition in June, 

1973 in Knoxville. Tennessee. A past 
president o( Phi Mu Alpha Sinfonia in 
Baton Rouge. he is also a member of 
Phi Kappa Phi and I'i Kappa Lambda. 
He has studied organ with Richard 
Hcschke. piano with Mihon Hallman. 
and nute with Jeanne Thnm. 

The sccond prize winncr was 21-year· 
old Rick Ross; Ihird prize winner was 
Robert LO\'e. Both Mr. Ross and Mr. 
Lm'e are sludents of Robert Anderson 
at Southern Methodist tJnil'ersity in 
Dallas, Texas. 

RICK ROSS WINS MADER COMPETITION 

Rick Ross was the winner of the 
$1000 award in the 1973 organ playing 
competition sponsored by the Ruth and 
Clarence Mader Memorial Scholarship 
Fund. Mr. Ross was one of five young 
organists who played in the final com· 
petition held Saturday, September 8, at 
the First Baptist Church, Santa Ana, 
California. Other finalists were Michele 
McCartney, Karen McKinney. David 
McVcy, and Jelil Romano. The judges 
were David Britton, Thomas Harmon, 
anti Irene Robertson. 

Rick Ross is a senior at Southern 

Methodist Unh·ersity. Dallas, Texas, 
and is an organ student of Dr. Robert 
Anderson. His prize·winning perform. 
alice included SOllala No. 5 (Bach), 
C/lOrale Prelude, "Drop, Drop, Slow 
Tears" (Persichelti). and Chorale 
Fanlas)" ""'achet aUf! Tuft uns die 
Stimmel' (Reger). 

The encouragement of high standards 
of musicianship in organ playing is a 
primary objective of the Ruth and 
Clarence Mader Memorial Scholarship 
Fund (a non· profit organization). 

~O\'EMnER, 19i3 

Roderer Rebuilds 3-Manual 
Hook & Hastings in Colorado 

The Rodclcr Organ Company of 
Skokie. Illinois, has just completcd Ille 
rebuilding of a 3-manual and pedal 
Hook and Ha~tings urgan (or the First 
Congrcgational Church, Color ado 
Springs, Colorado, ') he original instru· 
ment was huill in 1889. An unsuccessful 
attempt was made in 1956 to enlargc 
thc organ by usc of an all electric pedal 
dil'ision. The .. ebuill instrument is 
again using Ihe original pcdal chests 
with a ncw Illcch:mical action. Enlarge· 
ment o( the original pedal division has 
been made possiblc wilh a new 5·stop 
pedal chest. The I.ey actions are all 
mechanical; the stop aclion is operated 
by electric motors ror the purpose of 
incorporating a ncw combination ac, 
tion. The planning ror thc pmject was 
done in cooperation with Mr. Trent 
Ellis. rorllll'r urganisl (lr the churdl. 

GREAT 
Principal 16' 
Principal 8' 
Metal Gedackl 8' 
OClave 4' 
SpilUloele 4' 
Quint 2%' 
Klein Octave 2' 
Mi:l:lu~ IV 
Trompet 0' 

i'OSITIV 
lIolzgedackl 8' 
Principal 4' 
Rohrfloele ,,' 
Waldnoele 2' 
Larigol IV!' 
Seharf III 
Krummhom Ir 
Tremolo 

SWELL 
Principal 8' 
Ootean 0' 
Cdesle 8' 
Rohrnoele 8' 
OClaVe 4' 
S~ilznoete 4' 
Naurd 2~' 
OClave 2' 
Scsquiallera II 
Mi,.;tnl'e IV 
Basson 16' 
Oboe Sellalmd 0' 
etarion 4' 
Tremolo 

PEDAL 
1I0hprind pai 16' 
SlIhbrS 16' 
OClave 8' 
Gedarkl8' 
Choralhau 4' 
Nachlhom 2' 
Mi,.;ltI~ IV 
Pmallne 16' 
Schalmd <I ' 

OTTUMWA,IOWA CHURCH 
ANNOUNCES COMPETITION 

The Second ,\nnual Organ Competi· 
tion 500mored by the First Preshyter­
ian Church, Ottumwa. Iowa, will he 
held on Saturday, March 30. 1974. The 
competilion is open to aU undergrad· 
uate collegc students, and a $300 first 
prize and $150 second orize will be 
awarded the winners. The judge for 
the competition will be 'Vilma Jensen 
of Oklahoma City. Oklahoma. She will 
also present "The Passion Story in Mu· 
sic and Art" on the following Monday, 
April I, at 8 p.m. Applications for the 
competition are due by March l, 1974, 
and may be obtained by writing: Chair· 
man Organ Competition. First Presby­
terian Church, Ottumwa, IA 52501. 

DR. LEE H. BRISTOL, JR. of Princelon. 
New Jerst')', played Ihe fint performance of 
a new work by Malcolm Williamson at St. 
Thomas c..1lUrch, New York City on Sepl. 23. 
The wo:k. commissioned by Dr. Brislol. is 
entitled "Organ Mass of a Medieval Saini," 
and it i. in fj\'e movements. The work will 
be publi.hed this winler by Edward 8 . Mark. 
Music Corporation. 



New Recordings 

The Rheinherger Concertos 

Reyillwlld by Rob.1f Sc~un.ma" 

Rhcinocrgt'r, ]osd: Two Concrrto5 
for Organ ond Orchcstrn. E. Power 
Bibrgs, organisl; Tht Columbia Sym· 
I.hon)", lUanricc Pcress, conductor. 
t:.olumbia M·32297 Slcrt~O. 

The ROIU:1ntic rc,'i\'al is getting into 
Cull swingl I say thai lJCClllsC the ap­
pearance of a lie\\' recurding (lhe first 
recording of tlu .. 'Sc works) of organ con· 
ccrtos by Josef Ilhciuh:-r:cr (1859·1901) 
signals that the Te\'i,'al is morc than 
just surface deep and th:u it has passed 
the initial phase which dealt only with 
popular works by th:: lUust popular 
composers of the period . 

To Clil it a fe\""al is I»crhaps in­
accurate. Cerlain'r the works of majol" 
Romantic (fIntl'mt:l'S h~\'c nc\'cr lell the 
n'pcrtury. particularly uf our orchL'S' 
11"35. Hul ill s.:rinllS music-.jl circles, at 
least, the Rmn;mlic world has tellded 
10 he limill'd to nnl)' the giants o[ the 
perioll, thus U\crlnuking a lot of the 
lesser.known rine (nmpnscrs and their 
works. SCl:Umll)" the Itomantic period 
is just close euough 10 our own that 
there ;lre sliIl elderly students (e\'cn 
though Ihe), :m: nuw second or third 
generaliun slud~ 1115) u[ man)' o[ the 
19th centur,. It.'achers, pcrformers and 
cUlIlposeTS. nntS, a bo!l)' o[ c;tral tea~I' 
ing regarding Rom:tnl1c musIc and Its 
IlCrform:mce has bccn passcd down to 
our lime. 

Hut the n.aCliulI 10 Romantic ex­
Cl'SSl."S in buth c011lprn;ition and per­
[ormancc during the first hal( o[ thls 
ccntury has gone Ikelll)' into our '.nus· 
ical s)'stem, afl(~ what was. once dcnd~'tl 
in Ihe RUlII:!nltc output IS now rcccn', 
iug a ~colJll luuk, Thus it is rdrc:shing 
that we should h:1"e an opporhmlt\' to 
take Ihe "Sl'rmul look" at Ihe works o( 
Rhcinbcrger. 

Rhcinhergcr , who was born in Vaduz, 
LicchlCJI!llcin and liVl'd most of his life 
in Munich. German,.. was far O\'er­
shadowed in his own day by the tOWLor­
ing figure n( nrahms. In spite of a ,'er,)' 
large uutput of w!lrks for organ, 1115 

works IIc\'cr reech'ed the attcntion that 
Reger's did. \\ itlt unl}' a short pcriod 
of intcrest ill the wnatas in England. 
tIlc works (If Rhcinhergcr simply did 
not impress the urgan wmld \'cry much. 
In uur dOl) . Ihe works ha\'e been rcle­
gated In the imignificant. 

1';lIt uf nul' prt."SCltt prohlcm with 
Khcillhergcr is simplr ill .1II~ders~3~ing 
the m~II':i w(lrks and their Implications 
in perlunmmcc. In spite of Rheinbt!rg­
er's pcndlant (01' cmmlcrpoint (most of 
the sonalas illchule a fugue). IU5 genre 
\\'35 the classic;!1 sonata lorm. Using the 
meludic ",t:alth allil harmunic richnL'Ss 
of late 19th celllUt\ ViennL'SC music, he 
ne\'crthcle!<os ditl nut hun' to the "new 
lIIusic" of the periud and the ideas of 
Wagner, Ilcre . he stuod wilh n.rahll1s 
anti Joachim against the rtood IIde o[ 
'IIlti [uTIIllllislIl cxpn.'SSt.'d by thc Wag­
ncritL'S, l:"~~enlially . the concertos arc 
similar in this w:ar to the sonatas; the)' 
both exhibit strulI~l)' built sonata lUo\'e­
mcnh wilh smaller "character piecL"S" 
ill the middle (nr slow mO\'ements. He 
wurked simpl)'. leHing (arm al.ul s.tr"c­
lurc dumill:lle thc layout of Ius plcces. 
ThU!!, the IICrfunuauce style o( thcse 
works is aho simple in ils adhcrence 
lu the fnnn and structure. He listed the 
rl~istratiCtl ... l la,'uIH of his pieces in 
stell.like dynamic groups which Col· 
lowl.'" Ihe fonn. Therc is no call for a 
sn'ell Ile\'icc, ami there arc onl)' rare 
indications for :\ crescendo or diminu· 
endo, Ilis usc uf phra!iing is classical 
ami similar In that used hy Brahms. 
There is lillie imilcalion of rubato, and 
therc is un indication Ihat his pit.-Ce5 
were to be thought of programmatical­
ly. 

In ollr da)'. two books ha"': been 
\\ ritten ahout Rheinbergcr's organ 
wurls, and both confuse the issues in­
mh'ed in Ihe performance of his music. 
Ilal"\'ey Gracc's 'rlll! Organ Works of 
llllciJJ/,erger (London. 1925) was and 
is the onl), English-language book on 
the subject. FroUt his pcrs~cti\'e. in 
19'>..3, Rheinbergcr's spare and clasSical 

2 

U!Ie ot registrational intiu:'3tions accord­
lUg to d)'nami CJ was "old (ashioned" 
and ollt ·da((:d . CraC\: chuse to " impro\'c" 
nn this hackw:tnlllcs. .. hUlIt in his boot.. 
and ill his laler :\tI\ello editions o( the 
m-g;m sonatas h)" changing (editing, it 
is IIU\\' cal:ecl ) Rhcinberger's registra· 
tional indicat inns In COli (ann to tIll: 
practice or lhe 1 920'li. Thus, melodics 
were drawn nUl UII 5Cpar,tle manuals. 
the registraliull was changed oftcn, usc 
uf swl'il and crcsccmlo pedals was 
addcd. :mt! Rhcinhergcr's phrasin.:; 
llIal-ks Wi Ie l'hallgcd . Ccrtainl), the\(! 
things hlUught lhe works closer to whal 
a CClIICl'llt ur "Kulll:uuic" music was in 
I!to.!;,. 

Itl lIIC11"e I'ecellt liIllL"S. Martin \\'eycr 
has tleall with Rhcillllcrgcr's org.1lI 
\wrks in his Vie Orgetwerlrl! OOrl JoseJ 
/(1,r.IIIII!' gr:r (Va d u z , Liechlenstein. 
H.IIiti, . \\ rillell as a critical companion 
tlJ ;1 new cditiun of selected organ workli 
undel" WL.,.'cr's editing. this worl;,. COUlL'S 
al the liubjeCl from Ihc perspecti\'c of 
the EUlUpe;m OrgctbnlJeguJlg. Thus. 
Wcyer dctermiues Ihat the logical and 
spare use 01 mal1ual changes, swell, 
crcscendo. ami registratiollal layout is 
IInllsllal ror Ihe Romantic composer, 
and inuecd so "IJaroquc" in usagc that 
Rhcillhergel"s works arc therefore com­
llatible with the org:lII re(onn instru · 
ment ami ilS tlliage, Thus, WCler 
changes UIC registrational indications 
IIscd by Rhl'illbergcr to others that are 
M!'t up [ur a 1I't:r1cfJritl!ip organ, and 
(hangL'S phrasing 10 include new phrali 
iug aud articulation accol"diug to mud· 
em practices, 

Grace. from his pcrspccth'e in 19'.!.i 
at the hcight or the "orchcstral organ" 
IIIUH·IlIl'III . ami ,,'e)'cr. from his PCI" 
spec,h'e al the height of the German 
organ rdorm mu\'emelll, arc both 
wrong. Until a pcrspccthe (rom Rhein 
berger's point of \ iew is arri\'ed at. wc 
will not he " homc" witJl this problem. 
I will simpl)' poilU thc rt.-ader to 1I1y 
uwn art:cle un the Ol"lrdll music o[ 
nrahms ill the Sept.. 19;2 issue of 
"Music, the ACOI RCCO Mabr.lzinc" 
ralhcl' thall cany lhis re\'iew 10 the 
exlfl'me. III this .Irticle, Ihe registra ­
tiollal principles th:I' were in use dur­
ing Khcillhetger's da) arc discussed , the 
I)pe uf org;1U that he had to dcal with 
is discussed, and the "sound" that he 
was a[IL'r i5 alsn dealt with. There is 
"irlually little dHrercuce between 
Rhcinher)~l'r's IJI':lCliccs alld those 01 
Urahms. Une tiling must be said ht!rc , 
huwc\'cr. t-:n'u though Rheinbcrgcr (as 
well ;):0 xhlllllaun, Mcndelssohn :md 
Ih311111S) did IIl1t IISC a swell dc\ icc, did 
lIot usc Ihe cfl'!i(cudo de\' ices, and ar­
mngell lhe mmic n'ilh classical layout 
accnrding tn form ;llId strllclure. aud 
although he makl'S gre;1l lISe of COli ' 
trapuntal techlli'liles. this IIrn:s not 
lIIe;1II Ihat hi5 music ()I the orgall on 
which it \'015 pla)'cd should he equatcd 
with H.nu'luc furerunners. Certainly 
Rhcinhergt.'r·s Ol'g;1II was mure classical 
and cln~cr in st)le III Uach's organ than 
is !lur prc~nt .da\' insuument (or, (or 
that ma.tcr. Ihe instrumcnts o[ Regcr's 
day. HI Ca\aille Cull's instrumcnt or 
\\'idnr's da)') , hUI it \\,:IS 1I0t the same 
as the instrument liE the cady 18th 
ccnluq', The 1:lIe Germanic organ of 
the 19th ceutul)' had grown 10 lIIonu­
mental proporliulls with gradated man­
uals according 10 pipe scales. E..,ch 
tu;mu;d had full complemcnts o( K' 
jl01l5 which werc combined together 
to challge colors. and the aHen of the 
rull organ was (Inc or weight, gra"ity, 
fullul'!_". richm'Ss and grandelll', It is 
precisel) this weight. gra\'ity! ~ulln.ess, 
richnes. .. and grandeur that d1stUlglIIsh­
ed Ole organ o( Rheinherger's day, E\en 
a cllfliory loot.. OIl Ihe original editions 
of Rhcillberger's sonatas and char­
acter pieces will show I hat they are well 
designcd Wlh this in mind. There arc 
soaring phrases, trillmpham passages 
(ull or sOllol'il)" singing aud melodious 
arias underpinned with rich harmonic 
bases, aud there is just 3 touch of the 
majestic and expansn'c hannonic style 
which de\'eloped later in Ihe works of 
Richard Strauu and Edward Elgar. 
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All sub!lO'ibcni arc urged to send 
eh;mgt's o( add res:'! promptly 10 Ihe 
oUke or TI,e Diapason. Change5 
muS( rcach us hdore the 15th or Ihc 
lIIolllh prt'«ding the d:'lc oC the 
first issuc to he mailed to the ne", 
addros. The Diapason cnnnor pro­
"ide duplirnlc copies missed bemuse 
of a suhiCTibcr's failure 10 notily. 

~------------------~ 

So thclI the nrgan conCl'rlos arc 
thnrnughlv Romantic in st)le. and Illey 
:lrc thc must triulllph:lttt of all of 
Rheinl)(~rger's picces, The Concerto j" 
P, ()IJlU lSi. is ~cnrcd (nr organ, string 
nl cht'stm ;1I1t1 thrl.'C horns. 0/lUi 177, 
thc COller'rlfl i't r. millor, includes a 
(1111 orchestra nr Sll'IlIgS, hrdss and 
tiIllJl:llli . There i~ a m:1f\clollS partncr· 
ship huilt up hetwl'l'n the organ and 
the nrche~tr:1 , "itlt the orgall hcillg 
alternatt' l) Wltlra5tl'li ;md integrated 
\\'ith the OI'clte~tra . 

'1 he per r(lrlllancL'S hcre lhen :Ire 
lInitlt e H Ull )" this is the firsL n.«ord· 
illg .,r Ihc~c nnrks. Secondly. it is un· 
usual Ihal .\Ir. IHlWs ami Ius colicolglle, 
Mr, Pen ...... wuuld cJmosc Rhcinhergcr's 
music fur a pn'sl'IIHla} audience. Third­
h , wilh oul\' nnc m'OCnation, the pcr­
rormance is cxcellent and idiomatically 
sef\es the music wdl, Unth Mr, Higgs 
and Mr. Pl','l'SS IIl1l1erst:md the partner­
ship helwcl'n the organ and Ihe orch­
estra. Tempus arc chosen c:trdully and 
well . and the halancc hctwecll organ 
and orchestra is kept \'ery nicely, 
Rheillherger's harmonic phrases are al, 
lowed to rt(m withuut rush or hin, 
dranc('. :mll the sollority (I( the orch· 
estra is allowl'd tn hloom to full ad­
,'anl"gc in Ihe rinc acuustics o( 51. 
George's Church ill Ncw York City. 
where Ihc fl'nmlillg was made. 

INDIANA ST,\Tt: U~I\'F.RSITY dtp,ut­
mtnl of mUlic. ",m hoM its 7th Allllual Con­
trml~r.:Iry Mmie: Fcsti\ , I nn its Trrrc lIaull'. 
Indian'1 Clmpus rrDm A"ril 21 thrnuKh April 
25. 197-1, The IndianailOlil SrmphnllY Orchl'l­
tra under the dirn:1101i III Ol~ ).i.1I\'all'nkn 
will be in residence dllring Ihl'\oIl'.: Ila,., . prn­
"'iding nllr'n rclll'anal nll:1 cnncl'rls during the 
wr'r'k. IntC:H'ltr'd c()mlIOSU~ a rc: in"itctl to sub­
mit lull ordn~stral Icnn'S 'or pOHihlc: readings 
nnll/or periormancl'! during the 'r'lt;val. 
Scnrl'S which hn\'l~ nllt ).ad prc\'illuS lIer· 
fonnancr's arr- prclcrnd. Compcuers III sdected 
!co;es will he invited to attend the fr-sti\'al ilS 

glleslJ or Ihe Unlnni!)' , All scorn should bl'.: 
lubmiUfd II,' Feh. I , 1914 ttl Nr31 Flul'.:lJeI, 
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.My I'csenatiull (and this lIIust be a 
IIIl11nr une, :It thai) :lhnUl lhe per· 
fnnnancl' has In do with the organ it­
self. ". hc large Moller organ at St. 
CeOflo\e's Church docs 1I0t ha\'c thc 
weight . gra"it)' and fullness which I 
dl'!icrihc carlier as a IICCCSS:lf)' attrihute 
of the Ronwntic organ, Failing the 
l'ichnc~s :lnd weight of uUlllcrous 8' 
~tops ill .. s(lln melody. or full 16' SlOpS 
in (u ll organ (em (he manuals). the 
urg~nist is forced to lI~e higher pitched 
.. tup!i in order to halancc the orch· 
estra. Mr. Diggs dOC5 tJljs frequently. 
:ltIci the organ 51K'ab somclimes more 
shrill alld pier-rillg than it should in 
.. uch :I rich ami sonorous fabric. This 
is C\"l'n !IIore crud:.1 since the arch­
l, .. tral illstflllllent .. of 0111' cia)'. with their 
l'nlarged hassL'S, hea,' jer stringing in 
the bass. lar~e hored wind and brass 
illstruUlents,- all of Ihese instrument .. 
cOluliinc to produce the richness and 
gl':1\ it\' desired hy such a music , The 
ul'g:m nil these recordings fails largcly 
to match the grandl'ur o( the orchestra. 

Aside (rom this rcsenation, I rccom­
mend this recording to all who 10\'e 
Rumantic lIIusk, It is nice stuff, and 
the recording mul perCorTUanCC5 are 
first · .... le. Yes, the ROImmtic fC\'h'al is 
hcre. and I am happ)' about th:lt. It 
is ahout lime that Rheillocrgcr gelS his 
due reward, and Mr. Uiggs n:"'ards him 
well on thl'SC recordings. 

, 'M.IAIIA INTF.RNATIONAL CORI'ORt\­
TION ItAS annmlncnl Ihe hmn:uion of a .uh­
sidiary Cflflll"my. !he Yamaha Musical l·rCld· 
IICtl, IIIC, The n.:,.. suhsio:liary luu .D.cqllirrd 
I-:' "I'.:relt Piano COlllllany in Sunth IIIl"tn . 
Michig:m lrom Unitl'd InciuJlri:a1 Syndic.3le III 
New 'lurk. No majnr changes ill Ihe E\'erl'll 
cOlIIII:tny or IIrotlllct. nrc plannl'd at Ihis 
time. 
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IKC.. has acquired Gnlhranscll Indu.triel , 
Inc, a manufacturer nf ri.-clrunie nrgans. 
Glllhransr'n will continue tn IIpcr.lle under its 
prrsrnl lIIanagr'ment as an inlll"pendent unit 
or CBS MUlical Iln tmml'nts. which hat its 
IIr'3clqllarlcn in Fullerhlll, California. anll i. a 
division or CBS. Inc. 

THE DIAPASON 



At the beginning of the 19th century. 
French organ playing was incredibly 
tasteless, far rcmofcd (rom the: sophis­
(ietted art it had alice been. Having 
hecome increasingly superficial during 
lhe 18th (ColUry. org:ut mllsic reached 
absolute bollom during the French 
Rc\olutionary period when it \\'35 used 
3S a political 1001 10 louch the common 
IUan. Sc\"t'11l1 dccdcs had to pass before 
IlII1 .. i~al liUI C could rccO\"cr from slIch 
a degeneration . Sentimentality and blal ­
lant ob\ iotl'mcss ill lacked the listener 
frolll C\'cry sitJe. OpCr.1S and program 
music occupied the enlire stage, leaving 
lillie room (or other musical c"dca\'ors. 

Organ composition, ~!II :;t: serious an, 
w:ts virtually llon·cxistcUl in the first 
half of Ihe 19th century. with the ex­
ception of Alexander UnCly (1785-
It j58), who lost his post at St-Germain 
J'Auxerrois for not playing in a suffi­
ciently frh'olous manner_ The com­
plaint was that he played 100 many 
rugucs, In other churches organists en­
t ~rtaincd their congregations with pop­
ular npera excerpts, march hmC5, and 
well known piano and song transcrip· 
tions. SlI1all wuuder, then. that RoCly's 
contrapnntal organ \'Cl'5ets with their 
Gregorian CUlllrlS li,,/I; were rejected 
C\ ell by his musical contemporaries, Hc 
was rca II}' ""' \'oice cn ing in the ,\'il · 
df.."Tllcss." SllItlents sometimes calllC se· 
crctly tu seck his :uhice. 

Scallered alh:l1Ipts 'fere made to raise 
the le\'d nf organ playing. but the first 
urgalHlcd reronn \\'as providcd b)' the 
Ecole Nk'tlenne),cr, rounded in 1853. 
Established " 'ilh Ihe express goal of 
re£omling organ and church music, 
this school t,mght Crcgoriall chant and 
the church modes , 

In 1\Ialil1es, Uelgium, a similar school 
was rouTUkd in ISiS hy Nicolas·Jacqucs 
Lentlnells (1823·1881) - the Ecole de 
lIIusifJuc religicusc. As teacher or two 
leading 1':lTlsiall organists (Cuihnant 
:md Widor), Lel1ll1H,'nS greatly in f1u­
I'I1Cl-d the course or hellch Romantic 
organ music. Lell1l11ens' method book, 
which strf..'SSCC.I ellu31 nuelle), on pf..'c'.I:J,1s 
ant! manna Is, was adopted hy the Paris 
Coruervaloire (Dr IISC on~r man)' years. 
:\ good pedal teChnique is expcClcd of 
c\'eq' organist looay , hilt in previous 
centuries French I)rganists had seldom 
known ho\\' to play an inde/lClUlcllt 
pedal pall. Thc brilliant pel al and 
manual tl'£ hniqlle which has bccome 
synonymous with the French :5chool o[ 
the late 19th and 20th centuries W35 

largely based on lcmmeus' work. Lem­
mcns, morcO\'er, WOlS n. great admirer 
or Bach, Frum his teachcr, Adolf HeS.5e 
in Breslau. he hOld acquircd a \'eneTa­
tion for the works of the Leipzig mas­
ter. Passing this on to his own stu· 
dents, Lemmens prepared the way for 
the Bach fC\'h'al and for the renewal 
of intcrcst in other old m3.5ters. 

Camille Saint-Sacns (1835-1921), a 
"'crsatile composer, virtuo50, and author, 
was another key figure in the move­
ment to Tilisc standards of organ play. 
ing and to create neW respect for the 
proression. In addition to being an 
avid church music rerormer. Saint­
Saens was a concert organist whose sen­
sational improvisations aroused great 
admiTiltion. Hc wrote m.my organ 
picccs Dr widely varying quality. Some 
are loosely organized and wander aim­
ICS.5ly, Othcrs, such as the preludes and 
fugues (op. 99 and 109) arc remark­
ably compact and tastcful. Thc prel­
udf..'S somclimes ha\'c a. French toccata 
char.lcter. The thematic material of the 
fugues is quilc capti\'Olling, evcn capri­
cious, as in the second fugue of opus 
99. 

(Example 1) 

The org'lII builder, Arislide CavOlilM­
Coli. likewiM! excrcised a fonnath'c in­
nllcnce 011 Frcnch or~all playing. I·lis 
1111;:1115 hl'Glllle lhc standard type 
'htoll~hollt all or fnmcc. remaining 
IIIlCUlHl'sh:d C\'CII lhl"nugh much of the 
:!IIth ("ellluq'. Full)' Rumantic in con­
Cl'pt, Ihc!>C urgans wcre provided with 
:1 larger wind sllppl)" alld a new ac­
tion through the IISC uf the Barker 

Mr,S. Knll:.:ensleiu il " graduate of 
Caillirl College aud Ohio Slate Univer­
sily. Slle luu also sWdied willi Arldre 
Marchal as Q Fulbrigllt grarltce. SI,e 
has tauglil at Caluin College and Sam 
Hou,Ston Slate U,,;uersily. Tilt: pre,Sent 
arliclt: is tlit: st:tJeuth ill a (;ontirluing 
st:rit:s. 

NOVEMBER 1973 

By Mari/ou Kratzenstein 

A Survey 
Of Organ Literature 

And Editions: France, Since 1800 
le\cr. A fuJI ke)'boanl was assi~ned to 
the fadt di\'isioll. replacing the hal£­
compass nec;t or tJle Classic instru · 
ments, and the dh ision was placed un· 
dcr an cxpression pcdal capable of a 
great dynamic range. t\ tn.,ge cre'scerado 
could he crt'ated by cO\ll,llmg thc man­
mils Ingcther, by emplo)'tng the expres­
s iun pl't1al, and hy mo\'ing in sllcces · 
SiOil from fUdt to J'ositif to Grand 
(J/glle. "clltib which allowed the or­
hr.lllist 10 add or la'-c off groups of 
~IOpS (especially the chorus re(!ds of 
l'<lch di\ isioll) prO\ idcd addilional 
lIleans of huillring smomh crtut,,,lj and 
(It'CTe,S("cutli_ 

The most succcssful Ca\'aiUe:·Coli 
sounds wcre Ihc chorus reoos which 
dominatell the enllre enscmble, thc 
slliooth strillg~. the smaller solo rttds, 
<1110 the \\<lrm full bodied hannonic 
£lutes. The fa\Ol"ite registration com­
binations or the french school rcatured 
these sounds, the best olles auilable 
on the Ca\'aillc·ColI instrmncnts. For 
loud compositions, one drew all the 
chorus recds and rOllndation stops on 
all dh'isions and cuuplcd these togeth­
er. Or, one hCbran with the rotlndations 
:"lIId gradually added the ChOTUS reeds 
(If cach dh ision thrutlgh the usc of the 
rL't'd \ cntiIJ. For soft pieces. even leng· 
thy ones, olle fa\ored the gamb~ and 
vo;" cilt.ut. Solo 1Il~lodies werc played 
nn a flute SIUP (5) or a recd, especially 
tIle lIaulbo;'s or lrol1llJtUe of the nicit , 
These standard comhination! seemed 
to s.'ti!lfr IIIUSt Frcnch organists, Only 
a few attempts to create unusual, origi­
lIal registrations were made prinr tn 
Messiaen's experilllents in the 1930's 
and a((er, 

As an orchestral instrument, the Ca­
\aille·ColI organ n'as rar relno\'ed from 
the traditional orb"3n aesthetic. Yet. 
paradoxically, il was a chief stimulus 
for the production of "serious" organ 
composition (in as far as French organ 
music of the 19tJI ccnluT)' can be tenn· 
cd scrious. Franck and perhaps Saint· 
SOleus excepted). Now that Ca\'aillc­
Coli had demonstrated the feasibility 
or the organ as a "chicle ror Romantic 
cxpression, organis13 could more readi­
ly cm'ision the organ as a concert in­
strument. At the same time, they be­
gan to replace the trivial transcrietions 
played at mass by Ii,u~ical mUSIC, or 
more properly, by genulnc "attempts" 
at liturgical expression. 

The !pccification which follows 
shows the Cavai11~·Coll org:m of thl:: 
BasiJique Ste·Clothihle in its original 
state, as Franck knew it. 

Mantre 16' 
Bourdon 16' 
Montn: 8' 

GRAND DROt]!. 

Fliue harmonique 8' 
Bourdon 8' 
Gambe 8' 

Ex. 2a, Cuilmant, First Sonata, m.20·28. .. 

--;: -----
T -. ... 

Ex. 2b. Cuihnant, F;r,St Sonata. 111.93·100 

rn.-stlnt 4' 
Ocla\'e -I' 
Qllilltf'2~' 
Duuhlette 2' 
l'ldn jf'U 
Bomhanle 16' 
TrUlIlf>ette 8' 
eJairnn 4' 

POSITIF 
Uuurdoo 16' 
'-Inotn: 8' 
Fhite harmnoique 8" 
"IKudnn 8' 
Gambe 8' 
Salicional 0' 
l'rru :lRt -I' 
Flute nc1a\·jante .. ' 
Q:linte 2~' 
notiLlette 2' 
Trnmpelle R' 
Chirou-l' 
CI"irinelle 0' 

RECIT 
Vlille de !!Iambe 8' 
Flute harmnnique 8' 
Hllumnn 8' 
Voix c~leUes 8' 
Flilte nclaviante -I' 
Orta\'in 2' 
Trompel1e 0' 
Uannn-Hautbilis 8' 
Voil( humaine 8' 
Clairon -I' 

Buumon 32' 
Contrebasse 16' 
Flute 0' 
Octa\'e .. ' 
8umbaroe 16' 
B'Utnn 16' 
Trompe1te fI' 
Cl:!.iron .. ' 

I'EDALE 

This was lIot one of Cavaillc·ColI'! 
largest instruments, bUI tonally it was 
onc of his finest achie\'emcn15. The )arg­
l'st ones were thc 5·manua) orgaru at 
Sl·Sulpice, at Nulre·Dame. and at St­
Ollcn in Rouen. Dile should uole thllt 
the Il(:dt at Ste·Clothiidc was atypic­
all)' small, although still very expres­
~he. Ca\'aillc·Coll usually preferred a 
large necit, sometimes with as many 
a~ 19 or 20 stoP!. 

The French organist with the most 
original personality in the laller 19th 
century was Cesar FTilnck (1822·1890). 
He wrote 12 largc organ ",",arks, plus 
a number of !hon picces for hOlnno· 
nium or small organ. The harmonium 
pieces, published under tlle title L'Or­
gGn;ste, are nondescript. scarcely dis­
tinguhhable from works by . BoellmOlnn, 
Dubois and others of that "k. In con· 
trast are the strikingly original 12 com­
positions ror Grand Orgue, Their melo­
dies are typically !mall in r.&nge, and 
a \'ery personal chromoalici!m pervades 
each work, Modulation!, for which 
Franck reh an irresistible passion, oc­
cur in rapid succession. Intimately 
linkcd 10 the tonal rcsourCe5 of his 
instrument . FTilnck's compositions ohen 
arose out of his impro\'isations at Sle­
Clothilde. He was teS.5 of a virtuoso. 
and more a poet , than Saint-Saens. Wi· 
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dor. or Guihnallt, his leading contem­
pOTilrif..'S. l~ranck's pedal parts, (or ex' 
ample. arc usually not \'ery taxing. and 
lhe mannal parts. 100, generally require 
UlOrt: !tcmitivity .md intelligence than 
Ihc)' do \' irtuosity, This modest, intro­
, pccthe mom was particularly errecth'e 
in compositions which expressed hiJ 
nOli ural melancholy, One should re · 
member that Franck was not a born 
frenchman . but a Belgian or Flemish 
de~cCllt . This may partially explain hi~ 
conccnt fur (unn. Using the !Ja,S,Sacag· 
li,l rmlll ror his C/lara' No. 2 would 
~rccl)' ha\'e OCCUlTed 10 a typically 
French organist. Morco\'er, the depth 
:IIUJ profound expressh'ellcss or Franck'! 
music was highl)' extraordinal1', a 
Ilni(ll1e phenomenon in Parisian circle!t. 

His Six /l;eces (Fa,,'a;j;e i" C, 
r.rmu/e piece s),lIiphonique, Prelude, 
fugue ~t llar;atiou, Paslorale, Priire, Fi· 
fIIllc) date frum the early ycars or his 
al)pointment as organist at Sle·Clolhi· 
Ide. The Gra"de picce 's),"'/lhoni'1ue, 
as its title implies, is an organ sym· 
phony. reflective of current attitudes 
toward the orchestral organ, SOllala 
rOnl1 Wa!i used for thc first mo\·emcnt. 
The second 1II00'cment is a lyric Au­
d(wtc, II is fnlluwed by an Allegro 
third IUm'eJllCllt and a FHlale. 

The Fanta;s;t ;,, A, the Cantabilt:, 
and thc l'jire lu!roiqlle date from a 
later lK:riod. and the Tro;s Cliorals Olrc 
the final works uf his lifetime. Accord­
ing to It..'~elld, Franck had been hcard 
to 501)'. "lIcfurc I die, I am going tn 
wrile !.Rille organ chorales, just as Bach 
dill, hill wilh quile a diffcrent plan.'" 
AIl)'onc whu knows thc FTilnck CllOrnls 
rl.'aliZl'S that thc)' ,1fC IIOt ollly a sum­
lIIatiun of e\'el"}thing he had said be· 
furc, hut a profound de,'clopment or 
prc\'ious ielL-as, Motjt.'Stic anti eloquent. 
Ihc Cilorals contrast o\'crpoweringly 
with Ihc aimlf..'s!l ramblings and sill)' 
transcriptions which had passed (or 
OTI."3n music earlier in the century, 

Alexander Guillllani (183;· 1911), or· 
ganist at Ste-Trinitc, and Charles-Marie 
Widor ( IS-IoI · 1937). organist at St-Sul. 
pice, whcre he presided O\'er an excep· 
tionally large Ca,'aill~-Coli. channelled 
thcir compositional energies toward the 
crcation of large concert work! for the 
organ. Most importalll among GuU­
manl's compositions were his organ 
sonatas. Widor's major work! were his 
organ !ymphonic!. For both musicians, 
the organ was a great s)'IIlphonic insuu­
lIlent upon which compositions of 
monumcntal scope should be performed. 
The rollowing examples from Guil­
manl's So"al~ No, 1 show! the two 
main themes of movement one - a 
rh)'thmical first theme contTilsted with 
a lyric second theme, in the traditional 
sonata manner_ 

(Exam pI .. 2a, 2b) 

Lal-ge st.'Ctions of massive sound 
dominatc in Guiltuant's sonatas and 
Widor's symphonies. Fast pedalwork 
(illcluding double pedalling), rapidly 
alternating 16th· note chords in the 
matluals and typical toccata figurations 
O\'er a pt.'tlal solo arc other fcatur~. 
The)' applied, actually, Ole nashy 
technique of the piano school to the 
organ. With Widor and Cuihnant, the 
stylc tmils of the late Romantic and 
early modern Frcnch school of organ 
1,layinJ; were definitiVely cstablishl'tl. 

I>l'Spitc their pn,'OCclipatioli with the 
[mlcert rel,er-loire, neithcr man was in · 
tlifrerelll to the cause of liturgic:ll mu, 
sic. Guiltnant wrote sc\'cral volumcs of 
liturgical pieces, although these arc 
[ertainly lIot his best compositions. Wi­
dor. too. paid tribute to the liturgical 
tr:ulitioll hy employing liturgical thclnes 
ill his final symphonies, the S)'mpllouie 
gotllique (1895) and the Sympl,onie 
ramal/e (1900). 

Uoth were alsn a(th'e ill promoting 
rmgullen wurks or early composers. 
(;lIllmOlllt'5 most cndurillg contribution 
was the compilation and cdition of 

(Conl;rlllt:d, page 4) 
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works of the old French masten, pub· 
lished in the Arcl.il/e.s des maltres de 
torglle series and in the Ec&le clas.sique 
de I'orgue. Widor's collaboration with 
~(hweiller in editing the first five \'01-

tunes of the Bach organ works was also 
3 substantial contribution. 

Less significant conlemporaries were 
Tiu:'Odore Dubois (1837· 1924), Eugene 
Gigout (1844-1925), and Loon Boell · 
mann (1862-1897). Each wrote a can­
sidernble quantity of service music. 
Their works arc often agreeably melo­
dimls. but suffer from a glaring lack of 
subtlety. Only a \'ery select number of 
their COIllI)()sitions is accciltahle today. 

Louis Vierne (1870-1937), student of 
Guilmant and Widor, and the most 
widely acdaimed French organist of 

the early 20tb century, brought the 
symphonic style 10 its apogee. Inspirrd 
hy the gigantic, 5-manual organ at 
Notre-Dame where he was organist, 
Vierne cofllpo~ed six organ symphonies, 
expallsh'ely laid out, with interminable 
crescerllli. His early symphonies, becom­
ing progressively more diHicuh, are in 
the Impressionistic idiom and . finally. 
the post-Impressionistic idiom of the 
1920's. Ranking in importance imme­
diatl'ly after his symphonies are the 
t>i~cc.s de Fatl/aisie, brief pieces grouped 
huo four suites. Approximately three 
In fh'e minnles in length, these minia­
tUH.'S rc\'eal Vierne at his best - imagi­
mlth'c and willy. Among their fanciful 
lilies arc B/oi/t' dll .wir, Cla;r de lllne, 
Falltomcs. and Car;/foll de II'c.stmiruter. 

Ex. 3. "iel'lle, GIJrgouille.s d Cllimere.s. m.7-15. 

p.~. ICilt. r.> .- --
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Ex. 4. Tounlelllirc. C)'cle de Noel, ;"Iln. i : ~pi/, 'um ;f' /)0l/l ; 1I i, :;th m()\'cment. 
m.68-71. 
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Ex. 5. Duruflc, Fugue .sur Ie nom (I'Alam, m.105-108 . 
).=50 ____ 
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Ex. 6. Messiaen, L'Alceru;on, pall II: AlitflultlS .screitlS. 111.40·-12, 
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"ierne's eflecti"encss in evoking an at­
mosphere is seen in this excerpt from 
Gargouille.s et Cliimcre.s (Gargoyles and 
Chimera) of the 4e Sui/e. 

(Example 3) 

Among other organists acth'e in the 
19th·early 20th centuries were Marie· 
Joseph Erb (1858. 1944) . composer of 
sonatas and pieces on Gregorian 
themes. and Augustin Baric ( 1883-
1915), who is remembered for his 
C)'dical symphony. 

Some of the Franck pupils were 
also acti"e in the organ world - Vin­
cent D'Indy. Gabriel Piernc, Guy Ro­
partz, Chulcs Tourncmire. ctc. Ex­
cepting Toumemire, the organ works 
of thcse men are rarely performed to. 
day. Their mO!t enduring contribu­
tion to organ music was their promo­
tion of Franckian ideals. They preached 
restraint and a respect for good crafts· 
manship at a time when the worship 
of tcchniq ue was getting out of hand. 
D'Indy ( 1851-1931) . stem and uncom· 
promising, was the leader of the 
Franck circle. Together with Bordes 
and Guilmant , he founded in 1896 a 
church mUl ic school called the Scllola 
Can/orum. Rapidly usurping leader­
ship from the Conservatoire, the Scllola 
CantCf"llm was for four decades the 
chief training ground (or French or­
branists and choir directon. It stressed 
Ihe preservation and study of old poly. 
phonic works (16th century, etc.) and 
the creation o( new liturgical works of 
hi~h quality. 

Charles TOl1rnemire ( 1870. 1959), 
the onl,' Franck student for whom o('~ 
gan was a major creative outlet, be 
came organist at SiC, Clothilde in 1898, 
With Gregorian themes as his major 
inspiration, TOllrnemire composed an 
enormous hody of liturgical organ 
music. His I: Orgue mystique, a monu· 
mental collection of 255 pieces, ar. 
ram~ed In cycles for :til occasions of the 
Catholic calendar, represents the cul­
mination of all efforts to renew litur. 
gical organ music since the mid ·19th 
century. 1 he gcnlle, atmospheric har. 
monil'S and the relaxed meter of 1m­
pressioni51ll bl'Came, under Toume. 
mirc's hands, the perfcct companion 
ror the irregular rhythms and subtly 
£lowing melodies of Gregorian chant. 
In 'iournelllire's music OIiC finds iri . 
dc~ccnt hannonies mystically suspend . 
ed in the air. In other works there is 
impetuosity and a fiery quality as 
dramatic as anything to be found any· 
where in ule modern French school. 
The following excerpt from the Fan­
tai.sie of the Cycle de Noel. No.7: 
Epi/Jhania Domin;. (rom L'Orgue 
mys tique. is illustrative. The thematic 
material is derived from the Gregorian 
"Litany of the SaintJ." 

(Example 4) 

As with Franck, Tournemire's style 
\\'as intimately connected with the ex­
traordinary Cavaillc·Coll at Ste-Clo­
thilde, an instrument less brilliant than 
the Ca\'3i11c·CoUs at St.Sulpice or 
Notre·Dame, but more poetic. The ef­
recth'eness of Toumemire's music is 
largely dependent on the right organ 
sound and on so·called "cathedral 
acoustics." In addition, it is essential 
that Tournemire's music be played 
with rubato, as though it were being 
re-improvised. 

' \pproximalely contempornry with 
TOllfnemire was Marcel Dupre (1 886-
1971), who rose 10 the front ranks in 
the 1920's. Student of Guilmant and 
Whlor, he continued the symphonic 
tradition of the late·Romanlics. In 
cnntrast to Tournemire, many of 
Dupre's fUost significant works were 
wrillen for concert perfonnance 
prehuil-s ami fugues , symphonies , etc. 
'-herc arc some Impressionistic harmon­
ics in Dupre's music, but the luminous 
atmosphere of the Impressionists was 
not his true idiom, The contour of 
his phrasl'S is much too regular for 
that, and the use of countcrpoint often 
determincd his choice of harmonies . 
I-lis major compositions arc technically 
difficult, and in his own playing and 
teaching. he stressed lechnical pcrfec­
tinn abOle all else. Throughout his 
long liretime he remained a leading 
influence in France. 

A number of minor figures might also 
he cited. including the Imprl'$Sionists 
Henri Mulct (1878·1967) and Ermand 
nounal (1880-194-1). Mulct's E.sqll;u es 
RY2.'ll'lt irICJ. written in memory of the 

Basilique S3cr~-Coeur in Montmartre, 
arc a collection of programmatic pieces. 
nonnal's works include an organ 
s)'mphony and pieccs evocative of the 
Frcnch country'side. Roger·Duca5SC 
(l R73· I9~j4) and Jacques Ibert (1890· 
1962) also made tokcn contributions 
to the literature for orbonn. Joseph 80n­
net (1884 ·194-1) , one of the foremost 
organists of the period, was important 
as an editor, but his own compositions 
ha\'e not endured. 

In the period following World War 
I some of the leading neoclassicists 
took a brief interest in organ composi­
tion. Erik Satie ( 1866-1925). the mllS' 
ical parodist, wrote a Me.s.se de.s pauvre.s 
for organ (plus choir in the Kyrie) . 
The work is fumished with satiric per­
fonnancc instructions in the typical 
Soltie manner. Arthur Honneger (1892· 
1955), member of the famed Le.s Six, 
wrotc two organ pieces. Darius MiI­
haud (1892- ) wrote several pieces, 
thin · textured, with a markcdly linear 
empha!lis , clearly nco classical. Francis 
Jlnulcnc (1899-1963), the master of 
hrief. lighthearted, ironic pieces, was 
the only member of Le5 Six who pro­
duced a major organ work. His Con· 
certu fur orb ran . strings, and timpani 
(1939) shows his great melodic gift 
and has become one of the 1II0St popu­
lar works of the modern repertoire. AI­
hert Rou!Yiel (1869-1937), who turned 
loward neo·classicism in the latter 
)ears of his life, supplied a Prelude et 
I,,~"elltl . Together with other nco­
classical works, this Prelude et fl~ghetta 
is e\'idence of the reviva l o( historical 
forms ch:nacte ristic of the 1920's and 
" D·'. 

Another neo·classicist, but one for 
,,'holll organ was a major compositional 
outlet, was Maurice Duru£1c (1902. ). 
I-Iis impressi\e body of organ composi­
tious re\'eals remarkable melodic charm 
and fantastically drnmatic qualities. 
Though few in number. his organ works 
lire monumental in scope. All of them 
belong to the realm of concert, rather 
Ihan liturgical . mnsic. For the per. 
(onner, they present many technical dif· 
ficult les : for tJle listener, they have 
an imllled iate appeal. The Scherzo. op. 
2, an early work , is reminiscent of 
Debus!» ' a rcminder that Ourllne 
was a student or Vierne and Tourne­
mirc. In other works, or mm'ements o( 
works, the llco·classicist's preoccupation 
with formal clarity and counterpoint 
predominates. although the harmonies 
mOl)' still be quite lush. The following 
excerpt from Prelude d fugue .sur Ie 
"om d'Alain shows one of several ap­
pearnnces of canon in this work. 

(Example 5) 

The fugue has two subjects. The expo­
sition of the first SUbject is followed by 
an exposition of the second, after which 
both subjects are tTC3ted altcrnately or 
simultaneously throughout the rcmaind· 
er of the work. 

Jean Langlais (1907- ) . a con· 
temporary of Duruflc, has enriched the 
modern repertory with many crrective 
compositions - suites, liturgical para· 
phra5C.t, etC. A number of his mOlt 
characteristic works are nro-c1assical, 
although he has subsequently com­
posed in other styles as well. What· 
e\'er the SI}'le, hh works are melodical· 
ly attractive and colorful. Gregorian 
chant and the Catholic liturgy have 
been major sources of inspiration for 
him. His compositions belong to the 
most frequently performed organ works 
of this century. His works being suf. 
ficcntly well·known, no example will be 
quoled here. 

Becoming a £ormativc in£lucnce in 
the 1930's, Olivier Messiaen (1908- ) 
is by far the most fascinating figure in 
3 period when there were many good 
organists in France. His compositions 
arc theological, which, as he explains 
it, means that they reveal theological 
\'crities - the end of time, the glori­
fied bod)". the Holy Trinity, etc. His 
works are not abstract as one might 
expect, but are intensely sensuous since 
man can perceive truth only through 
"the prison of his flesh." Thus, in the 
A lIelllias .suein.s of L'A.scerrs;on. for 
example, long trills and joyful rhythmic 
figures sound against a background of 
languid sonorities played on the vo;" 
ciles/e, glTmbe, and bourdon of the 
Ricit. 

(Example 6) 

THE DIAPASON 



Born of his Christian faith, Mes · 
siacn's music is intcnded to bc a mir­
ror of the entire cosmos. The exotic 
elcments present in his music con · 
stitute no cnd in thcmsch'cs, but are 
a conscqucnce of his unh·ersalism. In · 
spircd by the Grcek modcs, by 
Gregorian chant, thc Hindu ragas, thc 
rhythm of the stars and atoms, and 
the song of birds, Messiaen found 
music in all the Il1m'cll1ents or the 
unh·crsc. His studics Icd him to thc 
creation of modes with limited trans· 
positions, to non ·rctrograde rhythms, 
and othcr im·entions. Sincc his non · 
retrograde rhythms rc\'Oh'e around a 
fixed point, temporal diversity is per· 
petually absorbcd in the unity or the 
eternal present. A static quality rcsuhs, 
which opponcnl<; :utack for its mOllo­
tony. Admircrs of l\IeSlliaen, on thc 
othcr hand, extol this \'el1' quality as 
a \'ictory mcr the limitations of timc 
and the temporal. 

~le5Stacn's most accessible organ 
compositions datc from the 1930's and 
'40's. Thcy includc , among othcr works, 
his large suites, L'AsCtmsion, La f\'ativitc 
du Seigneur, and Les Corps glor;eux. 
J\ ~ with llIany othcr compositions from 

thc modcrn Frcnch school, thc succcss 
of Mcssiacn's organ music is hea\'ily 
dependent upon a good acoustical sima­
tionA The effects of infinitr and of time­
lessness are nearly impossiblc in an 
acoustically dead room whcre onc is 
constantly awarc of the point from 
which the musical sounds originalc. ,\n 
organ of at Icast moderate size is also 
essential, sincc the right colors arc 
absolUlely \'ital. E\'cn in his early 
works, Mcssiaen's registrations were 
sometimes extraordinary. In Lt!s Magt!s, 
from La Nat;v;tc (1936), the pcdal 
solo calls for flute 4', prestanl 4', 
naUJrd 2 2/3', and tierce 11 1/5'. Notc 
the absence of a fundamental. The 
manual accompaniment is soft . The 
right hand, which has a relentlessly 
plodding figurc , employs a 16' stop, 
but thc left hand US<.OS gam lIe 8' and 
flrlte 4'_ Messiaen opened a wholc new 
realm of color possibilitics for the 
organ world. 

Messiaen's language has ncvcl' ceased 
to cmh'c. Thc Mt!sst! de la Pt!lllecote 
(1951), the Lii17"e d'orgllt! (19:i2), the 
Venet pour la Fete tie la Detlicace 
( 1961), and Lcs MtftI;talwtls sur Ie 
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M)'St~re de la Saiute·1·r;'lite ( 1973) 
represent fmther stagcs in his musical 
thought. Influenccd by his studcnt. 
Boulez, and by other young a\'ant­
gardists, Mcssiacn began to apply thc 
principle or total serialization to his 
pre\,ious musical researchcs. His wcll 
known infatuation with bird songs also 
figures promincntly in his latcr com­
positions. In addition, expcrimcnts in 
sOllud ha\'c Icd him 10 try still morc 
ad\"cnturcsome rcgistr.ltion combina· 
lions, regislrations which arc an abo 
solute antithcsis 10 tlle fonncr French 
practicc of pulling out handfuls or 
SlOpS and then altering the rcgistration 
by gradually adding to or subtracting 
from it. Taking thc ellanls d'oiseaux 
rrom thc Livre d'or-glle as an cxamplc, 
onc sces two sets of unorthodox registra· 
tion alternating throughout the piccc. 
The (irst is as follows: Recit: c)'fllimle, 
lJOurelon 16'; Pw.: clariut!tte and 
quiJitatiotJ 16'; G. 0.: lJourdotJ S'; Peel.: 
fldte 4'. Thc sccond, commencing scvcn 
mcasures later. is: Redt: lillie 4'. 
oclav;u 2', lJourdolJ 16' ; Pos.: llIlte 4' , 
rla:arcl 2 2/3', I;erce I 3/5'; G.O.: pie;" 
jell, clair-C11 4'; P~cl: violoncelle 8' . 

(Example 7) 

His most rcccnt work, Les Medila­
tiOJIS sur Ie M),slere de la Sle· Tr;,,;It!, 
is bascd on an cxtcndcd musical 
alphabcl, which has musical equivalents 
for thc 26 lettcrs or thc standard alpha~ 
bct. One and a half hours in Icngth. 
thc work employs recurring musical 
motifs reprcsenting such phrases as "to 
hc" and " to ha\'c " altcrnating with 
fragmcnts of bird songs. 

InUuenccd by Mes.'iiaen, as well as 
by Tournemirc, was jehan Alain 
(1911-19"10). Al'lin's music is highly 

emotional. His incessant rcpetition of 
rhythmic patterns (oftcn dancc 
rhythms) creates .at delibcrately irra· 
tional effcct. Liltwies pro\'idcs the most 
ramous cxample of this rhythmic re· 
itcration, but there are others, such as 
joics, the (irst of the Tl"cis da"ses. 

(Example 8) 

Thesc oSlinalo-t)'pc rhythms bear a 
recognizablc Alain stamp of individual­
it)'. Thc}' ha,'e cnormous \'itatity and 
a ceHain bn-athlt.'SsIKoss, nCf\'ousnus. 
which thc composer undcrscorcs by frc­
(lut.'lIt lIIallual .md registlOllioll dlOlngc3. 

In smaller, colllcmplath'c piCc:t'A. 
,\Iain is \"cI')' milch thc mystical poet. 
Concerned with musical humanism, he 
rocused un man's jntcrior lInherse, :1'1 

opposed 10 Messiaen who .Htempts to 
relate to thc cntire COSIIIUS. For Alain, 
lUusic was thc spontancous cxprcssion 
or the in ncr, psychological self. Thc 
titles and captions to his works oftcn 
re\'eal his pcrsonal oriental ion. Hc prc· 
raccd I.e JIJrtliu sus/Jelldu, fur cxamplc, 
with the rollowing note: "Le jaldin 
suspcndu, c'<.ost l'idcOlI perpctucllcmclll 
poursuil'i et £lIgitif Ic I'artiste, c·<.ost Ie 
refugc inacccssible ct ill\'iolablc." (Thc 
Hangillg Gardcn is thc artist's idcal. 
continuously and fugith'cly pursucd; it 
i'i Ihc inaccessiblc and ill\ iolah!c 
rerugc). To thc Prt!m;~rt! f'Qlllaisie hc 
appcndcd a vcrse from thc Rllbdi),til, 
which talks about asking thc hca\'cns 
how fate can guide us through thc 
shadows of lirc and receiving as rcply, 
"Suis ton a\'euglc instinct" (Follow your 
blind instinct) . Like Tourncmirc. 
(\lain insistcd that his music should bc 
playcd frcely, without a strict mctro­
nomic beat. It should flow like a run· 
ning brook. 

Othcrs who conccrncd themsclvcs 
with an inwardly directed musical 
humanism wcrc jcan-Y\'cs Danicl ·Lcsur 
(1908- ), a membcr of La Jemie 
Frallu, and jcan-Jacqucs Grunenwald 
(1911 - ). La Jemie FrQllce was an 
association rormed in 1936 for the pur­
pose of rc' relating music to life, and 
particularly to man. The rounding 
mcmbcrs, Baudrier. Mcssiacn, To}i"ct, 
and Daniel·Lesur, rcpellcd by tlle ab­
stract tcndcncies thcn in fashion, af­
finned their belicf in a reincanlation 
of music in man. J\.Imic, for them, had 
a human ,·ocalion. 

The two most innovative mcmbers or 
the group were Messiaen and jolivel. 
The othcrs, despitc their high·nown 
goals, confined themsch'cs mainly to 
compositional lechniqucs already in cx­
istencc. Andre jolh"et (1905- ), 
linked in beliefs Wilh Mcssiaen, found 
inspiration in thc music of primith'c 
peopllos. For him, music is a magical 
cxprcssion. an incantation. Hc wrote 

one work ror organ, HylIHlc tl I'lwiverse, 
which is energetic and rhythmically 
somewhat complcx. 

A number of other composcrs, most 
of them organists, likewisc added to 
the literaturc for organ. Gaston Litaizc 
( 1909- ). influcntial ofb'"3n pedOlgo­
gue, wrote many liturgical works. 
OtllCrs includc: A. Flcury, E. Uarrainc, 
j. Demcssieux, M·L. Girod, R. Falcincl­
Ii. A. Reboulot, M. Paponaud, 1\1. BOlli· 
nois, and Hcnricttc Puig-Rogcl. 

In the last two or thrce dccadcs, in­
terest in organ composition has sharp­
ly declined in France. Messiacn's most 
gifted students turned their talcnts to 
olher fields, oncs not connected with 
tradition or the church. The other 
promincnt organ composers of his gen. 
eration likewise had \"cry rcw signi£i· 
cant rollowcrs. The great spurt of com· 
positional activity which had cllaractcr­
iled the first hal£ of the ccntury has 
spent itscl£. particularly with respect 
to organ. Morco\·cr. thc latcst 1II00'e­
ment in Frcnch orbFi1n circlcs (sincc the 
I 960's) focuses pnmarily Oil a re·dis 
covery of old instrumcnts and 011 de 
\-eloping new instrumcnts whidl oftcn 
uncompromisingly ignore the needs of 
Romantic litcrature and of much or 
the 20th ccntury repertoire. Thus or­
ganists in tllcir 40's and youngcr tcnd 
to conccntratc on runhering thc calise 
or historical organ building rathcr than 
011 organ composition. 

Thc works of jcan Guillou (1930-
) have probably attracted more at­

tention in rcccnt years than tllOse or 
any other Frcnch organist of his gencr­
ation. Guillou falo'ors relcntlessly rei!· 
crated chords and irregular acccnts. 
Bravura pieces are his spccialty_ 

(Example 9) 

The organ compositions of jacqucs 
Charpenticr ( 1933· ) arc acceptablc, 
although Unad\CUlurCWllle when OIiC 
considcrs thcir datc of composition. 
More progressh'c arc Guiseppc Englcn 
(1927- ). Jean-Claude Henry (1934-

) and Xavier Darassc (1934· ). 
Howcver, lo'cry liltlc organ music by 
them has bccn publishcd. 

EDITIONS 

Notc: I. J[ 110 city is listcd, thc placc 
01 pUblication is J'aris. 2. Not all CII­
trics arc complete. J-'or minor compo· 
scrs, thc h!lt uf works has been dC,lb ­
erately rcstricted. 

Alaill: L' Oellvre (I'Olglle, 3 \ols., Lc­
duc, 1943. \'01. I: SIJite, 1-ro;s dotlSf!l. 
\'01. 11: I'analiolls llir un Wcme tit! 
Clemen' ja"uequill, Le Jardin ~IlSpt:II ­
dll, Deux tltllJses " AglI; I'avlSllltl, Llta­
lUes, ctc. \ ' 01. Ill: :! Preludes, 2 Fall· 
lalSles, etc. Thrcc pieces (I'analwils 
sur 1m tl/eme tie e,emetll Jmmequjn, 
I.e jtll'tiUl sltsjJelldu, LittUlies) (rOiIl \'01. 

11 alc also alallablc III a separatc col­
Icction. Deux Clwrals, licrcllc, 1938. 

Baric: S),mpllOllie, op. 5, Durand. Trois 
pWCt:s, up. 7, Durand. 

llanaille: Prelude cl Fuglle, Durand, 
lY29. 2emt! PrelUde ct Fugue, Durand, 
19!)U. 

llocllmanu: Darl"!.t! pieces, op. 16, Le­
duc, 1890. ' J IIc Sillnc, cd. Bcdcll, i':cw 
York, E. n. Marks. -SUite gothique, op. 
25, Durand. 1915. Thc samc, Ncw YorK, 
G. !:tchinner; Upa,Locka (Fla.), Kal­
mus; Glcn Rock, J. l'ischcr; Ncw \'ork, 
E. B. Marks. Suite No.2. op. 27, Lcduc, 
Hmo. UJ/erloue ~IIr ties Noels, Durand, 
1898. S'x ChaTlJcter;slic Pieces, cd. Row­
Icy, London, Ashdown Lid .• 19·18. 'Foc­
calli ill LJ Mmor, cd. Rowle)" London, 
Ashdown Ltd., 1948. Comnllmioll, Lc­
duc. ORG. &: ORCH.: FantalSle dia­
loguee, op. 35, Durand. Additional pub­
lications by Durand, Enoch et Cie., etc. 

Boct)': Pieces d'orguc pOllr Ie service 
litur"glqlle, 2 \·ols., ed. Durourcq, Sehola 
Calltorum. Thc samc, under the title 
Liturgical Service, 2 \'Ois., Opa-Lock.a 
(HOI.), Kalmus. Se\'cral \'OllIIlles of his 
orlr-lIl music wcre publishcd by Costal­
lat. They are usually no longcr avail­
able. The Fallta isie el Fuglle ill Db is 
in Bonnct's Historical Orgall Uecilals, 
\'01. 3, New York, G. Schirmcr. 

Bonnal: Publications by Durand and 
Leduc. 

Boulnois: S),tlIPllOllit!, Lemoine. Pieces 
(Colitwlled, pllge 6) 
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in various Orgue d Liturg;e collections, 
Schola Cantor"m. 

Charpenlier: L'Alige a la TTOmpette, 
Leduc, 1962. Six Ollertoirel, Leduc. 
Cmq 0llerlo;rel, Leduc. Meue pour 
lous les Templ, Leduc. R~poru, Leduc. 

DaraS5C: Organ"". I, Salabcrl. Also rep­
rescnled in L'Orgauilte liturgique, Bk. 
42. Scholil Cantorum. 

Demessieux: Six Etudes, Bomemann, 
1946. 7 Midi,ations lur Ie Saint·&pri', 
Durand. 1947. Twelve Chorale Preludes 
on GregoritHi Chan' Themes, Boston, 
McLaughlin &: Reilly. Triptyque, Dur­
and. Pr~/lfde d Fugue, Durand. R~pofls 
pour Ie lemps de Pdquel, Durand. Te 
Deu"., Durand, 1959. ORG. &: ORCH.: 
Poerlle pour Of'g. et orcllestre, op. 9, 
Durand. 1952. 

D'lnd)': Prelude e' pelit canon, op. 38, 
Durand, 189-1. I'~pres du commun des 
mart),rs (8 antiphons), op. 51, Durand, 
1899. Pr~/ude trl tb min., op. 66, Dur­
ilnd, 1911. 

Dubois: Dix pieCl!s pour Grand Orgue, 
Heugel. 12 p;~ces, Leduc, )886. The 
same, etl . Morse. New York, G. Schir­
mer, 1901. Also Opa·Lod:a (Fla.), Kal­
mus. 10 l,i~CI!s pOllr Orgue et Htlrmo­
"i'''II, Leduc, 1889. The same, cd. Hark­
er, New York, G. Schirmer. Aleue de 
Alariage, Leduc, 1891. The same, ed. 
Guenlher/Cronham, New York, E. B. 
Marks. 12 pieces tlOuveJles, Leduc, 1893. 
The same, ed. Alphenaar, New York, 
E. B. Marks. Six Pieces (selecled from 
lhe 1893 publication), cd. Noble, Glen 
Rock, j. Fischer. Sevetl Pitct!l, London, 
No,,·ello. 
Oucasse: Pa.ttorale, Durand. 

Dupre: Principal publishers are Leduc. 
H. W. Gra}' (New York) , anti Bornc­
mann. Trou Preludes el Fuguel (B, 
f. g), op. 7, Lcduc. 1912. Scherw, op. 
16, Leduc. 1919. FilUtli Pieces Founded 
OIl AutipllOUS, op. 18, H.W.G.. 1920. 
Corlige et l.iuwie, op. 19. Leduc, 1923. 
VariatiollS ,mr IHI Noil, op. 20. Leduc. 
1922. Suite Brdolille, op. 21, Leduc, 
1924. S)'ml,honie·Pauion, op. 21, Le­
duc, 1924. l..ameralo, op. 24. Leduc, 1926. 
Dewcieme Syml,llOflie /Jollr argile, op. 
26, ~nilrl (now Salabt."rl), 1929. Sel,l 
P;~Ct!l, op. 27, Paris/New York, Borne­
mann/H. \\'. G. Setlenl), Nifle CllOralel, 
op. 28. H .W.C., 1931. Le Clle",;" rle la 
Croix, op. 29, Durantl, 1932. Trois ~l~­
IJaiiollS, op. 52, Herelle, 1935. Poeme 
Ju!rcique, op. 35, H.W.C. Angdlls, op. 
54, Herelle, 1938. Troil Pr~ludes et 
Fugues (c. I\b. C). up. 36. Paris/New 
York, Burnclllallll / I-i.W.C., 1940. Eva­
calion, op. 37, Uur .. 1942. Le 'romlleau 
de TiletOllIe, op. !oN. I'aris/New York. 
DoL/ H .W.C.. 1942/43. Suite, op. ,39. 
Bor., 19H. OllrtHu/e ,i ',1 f/itrge, op_ 
40, Bor .• 19~5 . Deux EsquiHel, op. 41, 
801' .. 1946. Pat(l/Jhrau lur Ie l'e Dellm, 
op. -I, (i n Tlte ModemAlllllOtog)..ed. 
McKay WilHams. H .W.C.) _ l"iS;oll, oJ>. 
H. Dor.. l!Hi. Miserert tIIei, op. 46, 
Bor. Plaume XI'III , op. "i. Bor., 1950. 
Six Anlietmes Iwur Ie lemps de Noil, 
up. 48, Bor. 24 IIII'l:lIlio.u, 2 mls., op. 
50, Bor. Tri/")'que, op. 51, I\or . ..1,.­
IItmcialion, op. [w, Hor. CJioral et 
Fugue, op. 57, Bar. Troil Hym"es, op. 
58, Bar. TUIO Choralel, op. 59. New 
York. Galleon I'ress. Eight Short Pre/­
udel 0" Gregorinu Themes, Boston. 
McLaughlin &: Reilly. Two CllOralel, 
H.W.G. ORG. k INSTRUMENTS: 
S),mpllO,,;e (g minor) , op. 25, for org. 
&: orch .• Senarl (now Salabert), 1927/ 
28. Co"certo (e min.). op. 31, for org. 
&: orch., Bor .• 1943. Qunrlet, op. 52, for 
\' jolin, viola, 'cello, &: organ, H.W.G. 
Sonata (a min .) for 'cello and organ, 
H.W.G. Cortege et Lilanie, arr, for org. 
&: inslr's, Leduc. PO~lIIe I"~roique, arr. 
for org. &: in5tr'5, H.W.G. Various pieces 
for organ and piano, pub. 1I)' Leduc 
and H .W.C . 

Durune; SclltnO, op. 2, Durand, 1951. 
Prih,de, adagio et choral varU sur Ie 
lheme du Verll Creator, op. 4, DUlilnd, 
19,31. Suitt, op. 5, Durand, 1934. PnU­
ude d Fugue jur Ie "om d'.A.lain, op. 
7. Dur:md. 1945. 

Englerl: Palaestro' 64 ero Organo, Lon­
don, C. F . Peten, 197 ... 

Erb: Tro;s SOtJatel, Brussels, Otto 
junne, 1908; Letluc, 1921; S~nart (now 
Salabert) , 1930. Additional publications 
by janin ~ Lyon), Schwann (Dussel­
dorf) , Boston Music Co, etc. 
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Falcinelli: Petit Liv,~ de Pr;~res, op. 
24, Bornemann, 1948. C;nq C/Jortlis 
d'orgue, op. 28. Bornemann. ROla m)'s­
tica, op. 29, Schola Cantorum. Cor Jtsu 
SacratiSJitnulII, Editions musicales trans· 
atlantiques, available through Th. 
Pn.'Sscr (61)'n Mawr). 

Fleury: Allegro symp'Jonique, Herelle 
(IIOW I'hilippo), 1928. Prr!lude et 
F"gue, Herdic, 1931. 24 pihes pour 
org. 011 harmonium, Herelle. 1933. Post­
lutie, HCI"ClIe, 1935. Pr~/llde, Audatlte 
et Toccata, Lemoine, 1935. 2eme Prel­
mle d Fugue, Lemoine. Premiere S)'tII­
I,I/otlie, Lemoine, 1947. Deuxiime S)'m­
I,/umie, Lemoine, 1949. Additional pub" 
lications by Editions de l'Organisle 
(Nantes), I,es Etlitions oln'rieres 
(Paris) , etc. 

Franck: Oeuvres complitel, 4 ,,'ols., Du­
rand, 1862. 1878, 1892. Oeuvres pOllr 
Orgue, 4 vob., ed. Oupr~, Bornemann. 
Orgdwerhe, .. \·ols., cd. Barbian. Frank­
furl C."'. Pcters. Olher editions: G. 
Schinner, An Nova, and Kalmw. !I 
C/lOrales. l-d. Vidcrst, Copenhagen, W. 
l-Janscn. The same, ed. Bonnel, Clen 
Rock. j. Fischcr_ L'Orgtluiste (harmo· 
lIiulI1 pieces). 2 \·ols., ed. Toumcmire, 
EIIO(h et Cie. The same, in 4 vols., ed . 
Schuilema. Hih'ersum, Hannonia·Uit­
gave. L'Organisle, 1 voL, cd. Durune 
Durand. COlllaills seleCied h;lrmonium 
piect.'S. 

GigoUl: Six pieces, Durand. 1881. Grarld 
elwellr dialogu~ from Six pieces is 
a\'ailablc separalel)" by Durand and by 
C. Schirmer (New York). Dix pieces, 
Leduc, 1892. Album gr~gorie", 2 vols., 
Leduc, 1895. The same, entitled Gre­
goriarl Album, 2 \·ols., (.'t!. Alphenaar, 
New Yurko E. n. Marks. Nouveau reo 
cJleil de douZt! pieces, Letluc, 1912. Gig­
out Album, .3 \'Ois .• London, j. W. Ches­
ler, 19'.!2. Dou~ pi~al, Amsterdam, 
Sc)·frart. 1923. ORC. &: ORCH.: Grand 
c .. freur diaIQgu~, urdu:slrated by Ro­
partz, Durand. :"olumcrou5 additional 
p.lblicatioTlS b)' Dur::l1Id, Leduc, and 
Enoch el Cic_ 

Girod: S"ite sur Ie psnllme 23 (Orgue 
ct U,ur'g;e, Bk. 64). Schola Canlorum. 
Additional \,il'Ces in other Orgue et 
Liturgie COll"Clions. 

GnmenwaJd: Suite 1, uduc, 1938, 
Suite II, Leduc, 1938. Quatre r!ltvatiOflS, 
Salabert. 1939. Bercelue, Salabert. 
H)'ume aux Memo;res h'roiques, Sala­
ben. 1941. H)'mue d la splendelIT del 
Clartes, Salabcrt, 1941. Hommage Ii 
]asqui" des Pres, Bornemann. Cirlq 
Incas Ilour I'Ollice divill, Rouart, 1951. 
Mene tI" Sai"t ·SacraJllerlt (L'Orgau;jlt 
liturgiqlle, Bk. 26), Schola Cantorum. 
The same, Opa.Locka (Fla.), Kalmus. 
SOJlatc, Salaberl. ORC_ &: ORCH: 
Ffllltaisie en dialogue pour Orgue el 
Orcht.'Strc, Cologne. Cerig Verlag, 1966. 
,\ddilional pieces in Orgue el. Liturgie 
collec;ions. 

Cu jllo .t: A",lflJlle l}'mplIOJlique, Le­
moine. Cortege de Nomlel, Lemoine. 
l.cd;t;" Pia, Lemoine. Nocturne tn)'so 
tique, Lcmoinc. FaJllail ;e, Leduc. Sin­
Ifmielta, Leduc. Toccata, Leduc. 18 
Variations, Leduc. Sagas, Leduc. La 
ChalJelle des ablmes, Leduc. ORG. 
S. PIANO: Colloques No.2, Leduc. 
ORG. &: ORCH,: ItlVentions, Leduc. 
Deux;eme Centcerto for org., strings, 
percussion. Leduc. Troisieme Concerto 
for org., strings, leduc. 

Guihnallt: 8 SOllales, Mainz, Schou S. 
Nos. 1·6 also publish(.'t! by G. Schinner 
(New York). Noils , op. 50, 4 ,,·ols., 
Maim, Schou S. Pieces dtJtlS dilJirenu 
styles, 18 \,015., Maim, Schou S. Vols. 
I, 2. 3, 4 &: 7 arc a\'ailable. 18 piectJ 
Jlollvelles, op. 90, Maim, Schott S. C/Jn­
rique et Nails, op. 95, Maim, Schott S. 
L'OrgaJlisie li,"rg;que* op. 65. 10 vols .• 
Mainz, Schott S. Vols. 1·4 are available. 
L'OrgaJliste pratique. 12 vols .• Mainl. 
Schott S. 8 \'015. are available. The 
Practical Orga"isl (selecled pieces from 
L'Organisle pratique) , 3 vols., cd. War· 
ren, New York , C. Schirmer. Sept mor· 
ceau", London. Nonllo. Orgel-.A.lbum, 
\'01. 8, ed. Carl, Malnz, Schott S. ORG. 
&: ORCH.: Symphonie No.1 . Mainz, 
Schott S. Symphonie No.2. Maim:. 
Schott S. Additional publications by G. 
Schinner. 

Henry: Chaconne, Leduc, TIJalle, 
Leduc. Plus piecra in varioUI Orgue eI. 
Liturgie collections. Schob Cantorum, 

and in L'Organl'ste IiturgiqueJ Bt, 42, 
Schola Cantorum. 

Honegger: Two Pieces lar organ: Fugu~ 
and Chorale, London, l.W. Chester, 
1917. 

lhen: Trois pilces pour argue, Heugel, 
1920. 

joli\'el: H),,,me d I'U"iverse, New York, 
Booscy &: Hawkes, 1961. 

• Langlais: .A.doratio" del BergeT!, Schola 
Cantorum, 1929. Trois poernes tvange/i· 
ques, Herellc (now Philippa), 1932. 
Trois paral!"rases grigariennel, HereHe. 
1934. 24 pieces pour orgue ou harmon­
ium, 2 "'Dis .. HereHe, 19,39/ 42. Prem;~re 
S),mphonie pollr orgue, HereUe, 1944. 
Neul pi~ces, Bornemann. 1945. Deux 
Ollertoirel pour tous les temps, Du­
rand, 1944. F~te, New York, H.\V. Gray, 
1946. Suite breve, Bornemann, 1947. 
Suite ml diivale, Salabert , 1947. Suile 
Irancaise, Bornemann, 1948. Incatlttltiorl 
pour Uti jOllr saint (in Orgue et Litur· 
gie, 8k. I), Schola Cantorum. Four 
Postludes, Boston, McLaughlin &: R.eil­
Iy, 1950. HOllllllage Ii FTt'l cobatdi, Bor­
nemann, 1951. FoUl/oric SIIjte, Chicago, 
FitzSimons Co. In die Pa"ndrum, Scho­
la Canlonnn, 1954. Orga" Book, Phila· 
delphia, Elkan Vogel. Hilit pilccl mo­
dales, PhiJlippo, 1956. Pn!ItUJe au Ky· 
rie "Orb;s Faclur," Brussels, PreSlant, 
1956. Tripl),que, London, Novello, 1957. 
Three Characteristic Pietes: Hommage 
10 Jolm Stanley, London, No\'cUo, 1957. 
Ol/ice pour la F~te de la Sainte·Famille 
(in OrgatllWI iJl Missn Cantata, Frei ­
lIurg. Christophorus Verlag). Miniature, 
New York, H.W. Cray. American Suite, 
New York, H.W. Gray, 1959. Trois AU­
ditations mr la Sairlte TriniU* Philip­
po, 1962. 12 petites pieces, Schola Can­
torum, 1962. Bsai, Bornemann, 1962. 
Prelude on "Corollatioll," London, No­
\'ello, 1003. Hommage d Rameau. Phil­
adelphia, Elkan Vogel, Poem 0/ Li/e, 
Philadelphia, Elkan Vogel, JgM. PMm 
til Pence, Philadelphia, Elkan Vogel. 
PtH!m 0/ Happiness , Philadelphia, El­
l:an Vogel. TriO Sonata, New "York. H. 
W. Gray. Livre Oecnmmique, Borne­
mann. OlJrande tl Marie, Consortium 
musicale. 
ORG. &: INSTRUMENTS: Piece in Free 
Form for slr. quarlet and org., New 
York, H.W. Gra),. Concerto ror org. and 
orch. Ma)' bc rented from H.W. Gray. 

Lesur: Tn Parad,"sllm, Leduc, 193~. La 
tI;e itllerieure, Lcmoine , 1934. scene de 
la Pa~lion, Leduc, 1955. Citlq h)'mnel, 
Leduc. 1936. 

Litaize: 12 pi~ces, 2 \'015., Leduc, 1939. 
Prelude et darlSe luguee, Leduc. Aleu e 
baue pour lous les lernpl (Orgue et 
Uturgie, Ok. -12). Schola Calltorum, 
1948_ Gratlde Messe pour tous lel temps 
(Orgue eI Liturgie, Ok. 29. together 
with a mass lIf LebCguc) , Schola Can· 
torum, 1949. 5 piiets Iiturg;quel, Schoo 
la Cantorum. Meu~ de ta TOlIssairll 
(1_'Organiste lillJrgiqlle, Bk. 47), Schola 
Canlorum. 24 Preludes lilurgiquel, 3 
\·ols. (L'Orga"isle li'urg;que, Bks. 1, 
4, 9). Schola Cantomm. ORG. &: IN­
STRUMENTS: Corlege ror org. &: brass 
(Orglle et LitJlrgie, Uk. 9. logelher with 

a work by Gagnebin), Schola Canto­
rum. Adtlilional pieces in various col­
lections. 

Messiaen: Dipl),q"e, Durand, 1930. Le 
Banquet dlesle, Leduc, 1934. Appari· 
tioJl de I'Eglile itertlelle, Lemoine, 19,34. 
L'Aueruiotl, Leduc, 19,34. La Nativ;t~ 
du SeigJleur, 4 \'ois., Leduc, 19,36. Lel 
Corl's glorieux, 3 \'ols., Leduc, 1942. 
Melle de la Petltecdte, Leduc, 1951. Le 
Lillre d'Orgue, Leduc. 1952. J'ersd Pour 
la File tie la Dedicacel Leduc, 1961. 
Lel Midilat;o,u sur Ie M),slere de la 
Sainle-Tr;nil~, Leduc, 1973. 

Milhaud: Petite Suite, 1\1. Eschig. Neul 
Pre/l,des, Heugel. Pastorale (Contem· 
porary Orga" Si!riel No.9). New York, 
H.W. Gray. Sonata (Contempo-rary Or­
gall Series No. 25). New York. H .W. 
Gray. 

Mulet: Esqu;ues Bywntiues, Leduc. Ttl 
el petra (No. 10 in &quiSJes Bloun­
tilles) is available separately. Canllon­
Sorlie. Schola Cantorum. 

Paponaud: Several pieces in Orgue el 
Liturgie collections, Sebola Cantorum. 
Other publications lIy Lemoine, Philip. 
po ;Iud HereUe. 

Pierne, Cabriel: Trois pieces, op. 29, 
Durand, 1895. Chorale, Oll~toire, Le­
duc, 1907. Fugue. Bornemann, 1912. 

rierne, Paul: Toccata, Lemoine. Cdn· 
0", Herelle. 

roulenc: Concerto (g min.) for arg., 
Slf. arch. and timpani, RouUl·l..era1te 
(1I0W Salaberl) , 1958. 

Reooulot: C;nq PieCel /JO'Ur la ",eue de 
requiem (L'Organiste Iiturgiqu~, Bt. 
15: Pieces lunebres). Schola Cantorom • 
Additional piece5 in varioul Orgue el 
Lilurgie collections. 

Roget: Deux frriaes, Lemoine, 1934. 
Cortege IUJlellTe, Durand, 1955. ORG. 
&: ORCH.: MontatlYas del ROlello (sym· 
phonic diptyque), Leduc, 19.34. Olher 
pieces in Orgue et Liturgie co11ections, 

Ropartz: De"x Cluwals, Salaberl. Au 
piea de l'Autd (100 liturgical pieas) 
2 \'015., Salabcrt. Sur un th~me breton, 
IlItermede, F"gue. Schola Cantorum. 
IJltroductiotl et Allegro moderato, Du­
rand. 3 M~dilalio,u, Durand. Rnplodie 
sur deux Nails, Durand. Plu5 other 
publications. 

Roussel: Prelude et lug/letta, op. 41. 
nurand. 

Saint·Sacns: Six Prr!ludes et Fugues, op. 
99 &: 109, 2 "'015., Durand. The same, 
cd. Alphenaar, New York, E.B. Marks 
Co. The same, Opa-Locka (Fla.), Kal­
mus. ,3 Rapsodies sur des Cdntiques 
IJretoru, op. 7, Durand. The aame, Kal­
mus (Opa-Locka) and G. Schirmer 
H'Jew York). Binediction nuptial, op. 
9, Durand. The same, G. Schirmer 
(New York). Elevation ou Communion, 

op. 13, Durand. Fantaisie, op. 101, Du­
rand. Also by Kalmus (Opa·locka). 
Marcile relig;ellse. op. 107. DUf3nd. ? 
ImllrovJJatioral, op. 150, Durand. Troi­
li~me Fatltailie, op. 157, Durand. OR.G. 
" ORCH.: S)'mpllonie No. 3, Durand. 
Cyprel el Lauriers, op. 156, Durand. 
Additional publiCitions by Durand. 

Samazeuilh: Prelude, Duranll, 1917. 

Satie: Meue del Pauvres, Salabert. 

Toumemire: L'Orgue m),stique, op. 55· 
57, Heugel, 1927-36. Contents: 51 books 
(255 pieces) for the liturgical year. por­
tions of L'Orgue m)'ltique have also 
been published by World Libl'3ry of 
Sacred Music (Cincinnati) , .A.ndanlino, 
op. 2. Leduc, 1894. Sortie, op. 5, Leduc, 
1894. Piece s}'ltIpllOnique, op. 16, Scho­
la Cantorum, 1899. Variae preces, op. 
21, LYall, janin, 1904. Triple CIloral, 
op. 41 (Orgue et Liturgie, Bt. 54), 
Schola Cantorum, 1002. The same, Opa· 
Locka (FI;I.), Kalmus. 3 po~mes, op. 
59, Lemoine, 19,33. Sei Fiorelli, op. 60, 
Herelle. 1954. Cinq Nails, Schola Can­
torum. Petites Ileurs musicales, op. 66, 
Schola Cantorum, 1935. Sept poemel· 
C/lOrals (7 tone poems on lhe Seven 
Last Words). op. 67. M. Eschig. 19!5· 
37_ Postl"des libres, op. 68, M. Eschig, 
1935. Symphonie·Choral, op. 69, Mainl, 
Schott S., 1939. S)'mp/IfJnie SlJcTie, op. 
71 (Orgue el Liturgle, Bk. 44), Sehola 
Cantorum. 1960. The same, Opa-Locka. 
Kalmus. Suite ivocatrice, op. 74, Borne­
mann, 1943. Deux Fresques symplloni­
qlles Sacreel, op. i5J76, M. Eschig, 1943. 
5 ImprovisaliGfu, reconstructed by M. 
Duruflc, 2 \'015., Durand, 1958. Plus 
other publications. 

Vierne: Symphonie No. I, Hamelle, 
1899. The same. ed. Bedell. New York, 
E.B. Marks, anti Opa-Locka (Fla.) , Kal­
mus. Symphorlie No.2, Ramelle. 190,3. 
The same, ed. Alphenaar. E.n. Marks. 
and Opa·Locka, Kalmu5. SymfJllollie 
No.3, Durand, 1912. Symphonre No. 
4, New York, G. Schinner, 1914. Sym­
pJIOJlie No.5, Durand, 1925. SympJItJf1ie 
No.6, Lemoine, 193(i. Mtsse haue, 
Schola Cantorum, 1913. 24 pieces etl 
Jly/e /ibre, 2 \·ols., Dunnd, 1914. P;~ces 
de lanlaisie, .. \·ols., Lemoine, 1926./27. 
Meue basse pOllr les del""ts, Lemoine, 
19M. Tript),qlle, Lemoine. Trois Im­
provisations, reconstructed by M. Duro­
n •. Durand. ORG. Ik INSTRUMENTS: 
Marcile triomphale pour Ie cententlire 
de Napoliotl, for org., brass and tim· 
pani, Salabert, 1921. Adagio de la Tf"oi­
si~me S)'mphonie, Durand. PIu5 variou5 
other publications. 

\Vidor: 8 Sympllonies, nos, 1.4, op. U, 
nos. 5-8, op. 42, H;lmelle. The same, 
lad. Alphenaar, New York, E.B. Marks. 
Also by Kalmu5 (Opa.Loc:ka). Sym. 
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THE COMPUTER ORGAN ON RECORD ... 
Traditionally, the organ has been a challenging instru­
ment to record. Microphones,which lack the human 
ear's facility to compensate for tonal discrepancy, are 
often harsh critics of organ sound, tending to exag­
gerate whatever defects are present. 

quality and scaling of each note and stop. It is im­
possible for notes to be out of regulation. The micro­
phones clearly confirm this. 

The following albums comprise an interesting sampler 
of computer organ capabilities. Should you wish to 
add any to your own collection, return the coupon, 
together with payment, and we'll speed them on 
their way. 

Recording engineers have found these problems 
almost nonexistent with the computer organ. Our 
digital approach provides superb control over tone 

Robert Elmore at Calvary Baptist, N.V.C., Side 
l-recital ; Side 2-narrated demonstration. 
The Philadelphia master visits a Manhattan 
Three Manual-with spectacular results. 

i virtuoso records a 
Two Manual Computer Allen in St. Augustine's 
Church. Kilburn. for RCA International. Skill­
ful. very British performances of familiar 
master includi the artist's own "Ride 

COMPANY 

MACUNGtE, PAr 18062 
C 1973 

GEORGE MARKEY 
George Markey at the Trinity lutheran Three 
Manual, Davenport. Iowa. A full scale Markey 
recital, rewardingly played. 

ll),JIIIIIS .lllb .~lIthrIIlS 

Hymns and Anthems - the Fountain Street 
Church Choi r, Grand Rapids, Michigan, Don­
ald Westfield, and a Three Manual Allen. 

Carlo Curley - Concert Curios - polpourri of 

Curley encores, done with characleristic verve 

and gusto, using a small Three Manual. 

-_ ....... -. 
-.--.~ ...... --. 

Music Of Inspiration - Harold DeCou, poet 
laureate of the Gospel style, finds the com­
puter organ a most expressive partner. 

r-MUNO~~-WMPANY---------------------------------I 

L 

Department 01173 
Macungie, Pennsylvania 18062 

Please send recordings indica led below. Payment is enclosed. 

o Robert Elmore. Calvary Baptist . N.V.C. SpeCIal pnce (due to narralton) : $2.00 
o George Markey, Trlmty Lutheran, Dav('nport, Iowa. 56.00 

o Carlo Curley Concert CUriOS. $4.00 0 Hymns And Anthems. $4.00 
o Stephen Hicks, Kilburn. England. $6.00 0 Music Of Inspiration, Harold DeCou. 54.00 

Add 51.00 pcr record lor mailing outside U.S.A. 
Complete program listings available on request 

NAME 

ADDRESS 

---------------~ 
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TRINITY 

CHRISTIAN 
REFORMED 
CHURCH 

phony No. 5 is a lso published by C . 
.:ichirmer (New York) . Sy mpJroflie got/,. 
ique, op. 70. London, Scno, t. The same, 
New York, E. B. Marks. Sympho'lie 
romane, op. 75, HameUe. The same, 
Opa-Locka , Kalm us. Suite lati",~. Du. 
rand . T rois notwt!/Ies pieus, Durand. 
ORG. &: ORCH.: 5;" ' o,,io socra, op. 81. 
Hantelle. Tro;s;emf! Symplloll ie pour 
I'orgue c l orchestre. op. 69, Hamellt!. 
Additional publications by, HameHe, 
etc. 

Ltl Fugue au XXe siAcle (0 d L, Bit. 
20) , Litaize , Girod, Grunenwald, Ho­
delr. 

E.'Orgue neo·classique (0 d L. B". 5!) . 
Reboulot. Falcinelli. Rolland. eellier, 
Rc\'cl, dt la Casini~re. 

Le Tombeau de Garl%nie% (0 et L. BIc.. 
38) . Cellier. Litaiu:, Gruncnwald, Gi · 
rod . O. Alain. Robert , etc. 

Noils varUs (0 et L, 8k. -:10) . Villard, 
Bourdon. Bouvard, Doyen, Fleury, Jou. 
lain . Paponauld. The same, under lhe 
title CI.ristJllas Music, Opa·Locka, Kal­
mus. 

ARTESIA, 

CALIFORNIA 

A.llt/lOlcgy 0/ N blt!lunlll Cf!'fJlury 0,.· 
gan Mluie, cd. Drinkwater. Glen Rock. 
J. Fischer. Contents: works or move­
ments of works by Boely. Gigout . GOUII­
ad, Guilmalll, Lefebure·Wel)'. Lem­
mens, Sailll·Sacns, Toumcmirc, "'idor, 
plus Gennau 3.lId English composers. 

There is also a &eries of five Orgue et 
Uturgie collcctions devoted to specific 
parts o( the liturgy: Preludes d "Introit 
(0 ef L. Bk. 48); Ollerto;res (0 et L, 
Bk. 52) ; EUvations (0 et L , Bit. 57); 
Communions (0 et L, Bo. 62): Sorties 
(0 t:l L , Bk. 75. The principal contrib­
utors to these collections arc A. Alain, 
O. Alain , Boulno15, Camonin, Falcinel· 
li , Fleury, Henry, Jacob, Joulain, Pa· 
ponaud, PI~, Roberl . 

French Moslenvorlrs lo r Orga", ell. 
Schreiner , Glen Rock, J. Fischer. Works 
by Vierne, Widor, Mulct, Gigou t, Du­
pont, R. "ierne. 

18 Stops 

Slider Chests 

Electric Action 

H islor;cal Organ Recilals, vol. " : Mod­
ern Composers, cd. Bonnct , New York. 
C . Schirmer. Composers from Franck 
to Rt-ger. 

Pieces ramouliques 'g"ori es (L'Orga,,­
isle Iilurgique, Bk. 17) , Schola Canto­
rum. Pieces by Mendelssohn, Berliol, 
Franck, etc. 

NOTES 
I Laurence Davies. Cesar Franc" and 
His Circle, Boston, Houghton Mifflin 
&, Co .. p. 244. 

Our 42nd Year of Fine Drcan Building. 
MUSICAL SOURCES 

Tracker Organs - Slider Chests; Mechanical or Vacuum Operated Stop 

Action; Slider Chests with Electric Action Available Where Necessary. 

20 pieceJ pour Grand Orgue, Durand. 
Works by Boellmallll , Bossi , Boulay, 
Busser, Catherine, Franck, Gigout, 
D'Indy, Picrnc', Saint-Saens, etC. 

Ex.. 1. Saint-Saens: , Preludes and 
Fugues, op. 99, Opa-Locka, Kalmus, p. 
15. 
Ex. 2a and 2b. Cuilmant: First Sonata, 
New York, G. Schinncr. pp. ! &: 5. 
Ex.. 3. Vieme; Pieces de Fanlaisie, 4e 
suite, p. 29. 

Schlicker Organ Co., Inc. 

The Orgue et Liturgie series published 
by the Schob. Cantorum has numerous 
\'Oiulllt"S in which ZOth century French 
composers are represcnled. The follow­
ing IS a ~lected list. 

Ex. .... Tourncmirc; Cycle de Nail, No. 
7: Epiphania Domini (L'Orgue mys­
tique) , Paris, Heugel, pp. 19, 20, 
Ex. 5. Durune: Prelude et Fugue sur 
Ie nom d'Alain, p. 22. Buffalo, New York 14217 

·Actually, both magnets pictured are Reisner C3's, 
but it takes a sharp eye to detect the differences 
between a C3 and a cheaper copy. Constructed of 
heavY1/uage nickle·plated steel, the C3 is available 
in 2B and 40·ohm coils (special resistances to 
order), or without coils for manual operation. 
Bracket angles are 150

, 190 , 320 , or straight 
armature for tilting tablets. 

Orglle d Cuivres (Urgue d Litu rgie, 
Ilk . 9). Contains Cortege (or org., 5 
trpts., 3 trbus., b)' Lilalze and SanD ia 
tlo Chiesa (ror Easter) (or org. & trp t. 
b) Gagncblll. 

Au sai"t S"crellleu, (O et L. Bk. 18). 
l'ieCl"S b)' UOlllnois .md Girod. 

Ex.. 6. Messiaen: L'A-seension, part II; 
Alleluias sereins, pp. 6, 7. 
Ex. 7. Messiaen; Livre d'orgue, part 
IV: Chants d'oisetJux, p. 15. 
Ex. 8. Alain: L'OetJ.vre d'm-gue, \ '01. I, 
p. Ii. 
Ex. 9. GuiIJou: Sagas, pp. 15. 16. 

W HEN COMPETITORS pay us Ihe complimenl of copying one of our producls, it olten 
confuses our customers. They find it difficull to decide which is beller, the orig· 

inal or the cheaper copy. Here, then, are some questions you can ask the competition 
when you specify a stop·action magnet. 

DAre canlacts solid silver alloy, or just plating Ihat wearS off in time 10 cause poor 
electrical connections? 

o Is the hinge pin solid to take a beating wilhaut falling out , or is it only tubular? 

o Are all pariS and sub·assemblies American·made, or will you have to tolerate delays 
in service and delivery? 

o Is there a special plastic sleeve on the armature to eliminate noise? 

o Is a wiring guide supplied, or must you resort to " trial ·and-error" installation? 

o Is Ihe magnet available with or without engraved keys, or must Ihey be pur· 
chased elsewhere? 

Answers 10 these questions should enable you to make an intelligent buying decision. 
But, in case someone tells you that those features make no differellce in performanee, 
ask them th is very simple question : 

DO YOU GIVE-AND STAND BEHIND-A FIVE·YEAR GUARANTEE 
ON MATERIALS AND WORKMANSHIP? 

THE~·~nPl 
fJJ. W~.I.},~ MFG. CO. 

VWV INC. 

P. O. Box 71, Hagerstown, Maryland 21740, phone 301·733·2650 
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NUNC DlMITTIS 
EUACOOK 

Elza Cook. 65, minister DC music at St. 
Stephen's Presbylcrian Church. Fort 
Worth, Texas for 22 years, died Sept. 
6, 1973. the viclim of murder. Mr. Cook 
was a Cormer dean of the Fort Worth 
Chapter of the A.G.O .• and he was "cry 
3cti\'c in the Chorister's Guild. He was 
a n:uive of Ohio. 

LAURENS HAMMOND 

Laurens Hammond, invcntor of the 
Hammond organ, died in Cornwall, 
Connwicut on July I, 197!. He was 78. 

GEORGIA E. LOCKENOUR 

Georgia E. Lockcnour, AAGO. died 
June 9, 197.5 in Indianapolis, Indiana. 
A very acth'c charter member of the 
Indianapolis Chapler of .he A.C.O., 
she had delayed much needed surgery 
50 that she could perform her own 
comJ.lOSition at the chapter 's last mCt!t· 
ing In spring DC this l 'car. 

LAURANCE MORTON SMITH 

Laurance Monon Smith. dean DC the 
Blackhawk Chapter of the A.G.O .• died 
in August , 1975 in Davenport, Iowa. 

Mr. Smith was born May 26, 1916 in 
Marshalltown, Iowa. During his early 
Hfe be was edUClted in Marshalltown 
ilnd JopUn, Missouri. He later studied 
at Washington State College, Pullman, 
Washington. In 1955 he moved to 
Oilvenport, Iowil, and held poJitions 
at the First Presbyterian Church, St. 
Mark's Lutheran Church, Edwards Con­
gregational Church, the Fint Christian 
Church, and St. John's Methodist 
Church. 

In the business world, Mr. Smith was 
office manager for the Penn Mutual 

Life Insurance Compan),. He was a 
past execu(i\'c secrctary of the Daven­
port Association of Lire Underwriters 
from 1938 to 19;0, and he was execu· 
tive secretary of the Da\'enport Gen· 
eral Agents and Managers Association 
from 1962 to 1970. 

RUTH THOMAS 

Ruth Thomas, former associate editor 
of the Baxter Springs Citizen, died on 
Sept. 26 in the Baxter Memorial Hos­
pital, Baxter Springs, Kansas. She waS 
63. 

A resident of Baxter Springs most or 
her lire, Miss Thomas was born No\,. 
29, 1909 in Webb Cit)" Missouri. She 
came to Baxter Springs wilh her par· 
enlS in 1917. and lived there until her 
death. She receh'cd a Bachelor of Sci· 
ence degree in journalism from Kan· 
sas State University , Manhattan, Kan· 
sas in 1955, and worked ror nearly a 
year on the Lyons, Kansas, Daily News. 
She joined the sta({ of the Baxter 
Springs Citizen in January of 1937. She 
also sen'ed as a correspondent lor the 
Kansas City Star ror se"'era1 Jean. She 
was ;wociate editor of the Baxter 
Springs newspaper for 56 ytars, and 
was best known for her humorous col· 
umn, "Jun MulUgan," whicb received 
statewide circulation. She officially reo 
tired from the newspaper in January 
or 197' . 

Ruth Thomas was equally welt 
known in Baxter Springs lor 11er work 
as an organist and her dedication to 
her church. She was organist of the 
United PrC':5b, terian Church of Baxter 
Springs from 1946 unlU her death, and 
she sen'cd on the churdl 's board of 
elden. She was a charter member and 
past dean of the Ozark Chapter of the 
A.G.O., and she pla)'cd a recital at her 
church each December. She was also 
an active member of the Baxter Springs 
Historical Society. 

Alexander City State Junior College 

Alexander City, Alabama 

A mechanical act ian organ of 

twenty stops, in the Wicks 

shop prior to delivery 

WICKS ORGAN COMPANY IHighland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

GLENDALE PRESBYTERIAN CHURCH 

NOVEMBER 1973 

GLENDALE CALIFORNIA 
4 Manuals 76 Ranks 

Drowknob console, Capture 
system, entirely self contained, 
Movable on its own bullt·'n dolly. 

Architect: Hal C. Whittemore & Associates 

Completion early 1974 

Positiv, Swell & Pedal at left. 
Great and Choir at right. 
Acoustically transparent organ screens. 
Choirloft at left. 

AUSTIN ORGANS INCORPORATED 
HARTFORD, CONNECTICUT 06101 

Member: Associated Pipe Organ Builders Of America 

9 



'When you're a decade ahead of your time. 
ten-year-oJd organs are worth picturing. 

This organ is ten years old. In design, tonal qualities, key 
action', and all those things you expect in a fine organ. 
it rivals instruments being built today. This is an indica­
tion of the thought, engineering, and foresight built into 
every organ we've ever put our name on. If you plan to 
be around for the next ten years, perhaps a Reuter would 
be worth checking into. If so, write for free use of our 
3D-minute film. 

10 

'Either mechanical key action with slider stop action 
chests or electro-pneumatics are available. 

PHONE (913) 843·2622 
MEMBEII APOBA 

THE REUTER ORGAN COMPANY J 
BOX 486 Al· LAWRENCE, KANSAS 66044 

~1!!III'I'O~1l>Il?"""",~ 'iP ~. 

HARPSICHORD NEWS 
KENNETH GILBERT. now appear­

ing under the exclusive management 
of Sot Hurok. played this recital (or 
the national com'cntian of the Royal 
Canadian College of Organists in Hali­
fax . Nm'3 Scotia. on August 22: Suite 
in E ",;"or, Handel,' Pre/tlde, Sara ­
bande mul Cllacomle, d'Anglebert; 
Ordre 17 ;71 E minor, Francois Coup· 
crin; "Italian" COIJUrto, J. S. Bach; 
Suite i" E minor, Rameau; Fou" Sona­
tas, Domenico Scarlatti. The harpsi­
chord was a 1973 Dowd from Paris. 

RICHARD lURNEY·SMITH gave 
"An E\'cning with J. S. Bach" for the 
Music at Midnight M!rics at the Strat­
ford (Ontario) Festival. 26 July, 1973. 
With Alan Scarfe, narrator, providing 
readings from Forkel. C. P . E. Bach, 
Agricola, Marpurg, and others, Birney. 
Smith played the following program at 
the harpsichord: Capriccio on the De~ 
Imrturt: of the llelofled Brother, Pre· 
'udel ;', D Major (from 12 Little Pre­
hul~J and 6 I.itt/e Prelud~s 0/ 1720), 
Prelud~ ;11 C Major (WTC,I). /nven­
timl ;11 F, S;'I/ml;a ;u F, Praeiudium 
(Parti/a ) . Prel"de mid Fugut! i" F 
minor, WTC, II) , R;ct!rctlr a 3 (Musical 
0ltering). and Aria by an Unknown 
Compmer from the Anna Magdalena 
1I11c1, Notebook. 

LARRY PALl'"IER opened the South­
ern Methodist University Fall Festi . 
\'al with a harpsichord program: Partila 
in D Major, BWV 828, J. S. Bach; 
Sonata lor HarpsicllOrd, opus 52. Vin­
cent Pcrsichetti: Sonatina (1916). Bus­
oni: COJJurio lor Harpsichord and 
F;ve Solo Irutruments, De Falla. The 
harpsichord was by 'ViUiam Dowd 
(1968) j the date was October 1. 

LISA CRA,VFORD has been appoin. 
ted 10 the faculty of the Oberlin Con· 
servatory as teacher of harpsichord, 
Oberlin's £irsl full-time teacher in this 
area, with the possible exception of 
ISOLDE AHLGRIMf\.f, who served as 
guest professor in 1962. 

T he HOUSTON HARPSICHORD 
SOCIETY has- elected the following 
officers for the scason: Margery Hal­
ford. presideut: Dr. A. Cedi Taylor. 
vice president: Kale Sands. secretary; 
Robert Charre, treasurer. First progTam 
o( the season was on September 12: 
Two Scarlatti Sonatas played hy Mary 
Elizabeth Lee: Trio- Sorlata ;" A mitior 
and the third Co"cert (rom P;eus en 
Contert. Rameau. with flute, violin . 
and Eleanor Roessler. harpsichord; and 
a lccture-demonstration on the Toc· 
en/a by Lewis Zailer. 

EUGENIA EARLE. of the Columhia 
Uni\'ersity Teachers College faculty , is 
devoting much of her time to seminars 
on " Per(onnance Practice of the 17th 
and 18th Centuries." Her topics in · 
clude improviscd ornamentation. embel­
lishments. articulation and phrasing. 
continuo realization, and the organ 
concerti of Handel. 

A new publication of great interest 
is available from Oxford Unh'ersity 
Press. A quarterly journal filled with 
beautiful graphics and stimulating 
articles, it is entitled EARLY MUSIC. 
The first is.liue appeared in January 
19i3. 

J ,\MES JOHNSON, organist of Fin t 
Church Congregational, Cambridge, Mau" 
has h~rllme the director of the popular Jeries 
of nOflnday concerts at Harvard Univenily' t 
BU$Ch·Reisiliger Museum. A wide variety 01 
performers is being presenled on the Museum's 
3·manual Flcntrop organ in the ideal musical 
setting of the Romanesque Hall. All of Ihr 
events will be listed in the calendar pages. 

MARl LOU KRATZENSTEIN gave a lee· 
ture-demonstration on "French Baroque Organ 
Music: A Suniey of Style and Perfommnce 
Problems" to the organ class at Yale Uni­
'-enity, New Haven, Conn. on Sept. 26. Klaus 
Krauenstein demonstrated \'anons pi«es by 
way of illustrating tile lecture_ 

Electro-pneuIllatic 
15 ranks 

([as aD ant frt~ 
ST. HYACINTHE. OU~BEC. CANAOA 
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Samuel John Swa,h! has been added 
to the Ust of American a,ganlsts ,ep, ... 
Hnted by Arts Image, Ltd. D,. Swa,tz 
holds Ihe DMA d .. r.. "am Stanford Uni· 
verity, from which he also received the 
maller's and boc .... I0", do.,.es under the 
NtS'rYettan of Thomas Karman and Her· 
bert Nanney. During two .. tended pettods 
h. aha studied in EII,apo with Mkhoel 
Schneider, Jean Langlais, Flo, Peoto,s and 
And,o Marchal. Dr, Swartz is curr.ntly 
diredor of music 01 All Sointl' Church. 
Palo Alto, California, and a memb., of 
tho music facuhy 01 Menlo College, M.nlo 
Parle, California. Ho alIa serves .1 
organist to the Son Francisco lays Choir 
and the Peninsula each Choin. Th. 26 
year okl musician. a notive of Iowa, has 
p.rfo,med extensively both In this country 
and in Europe. 

TJlE SHALLWJ\Y FOUNDATION, Con· 
~lIsvi l1e. Penn.,lvania, hal annOUftCffl the 
intrOlluction of c.utinl scrvi<:es for child roles 
to opera companies and other orJr;lniutions. 
ea" ins i, fi nanced by a foundat ion Sr.\nt . nd 
will be pt'rrorm~ for AChools and other non· 
flrnfit 0'lanmtton. at nn charJre. The 
fouOOal ion now maintain. aclive ruonls of 
top boy . inl en from 800 boychotn in the 
U.S. and annlnt Ib lt of boy UlpJanOl who 
hnc performed in rettnt productiolU throulh. 
out the U.S. and Canada . 

Michael Murray has joined the rost.r 
artists managed by the Torrence/P.rroHa 
Manasement. Aft.r years of study with 
the lole Marc.1 Duprf. the young Am.rican 
organisl play.d his EUropean d.but in 
Leid,n, HoI!and in July. "72. HI, second 
lour of Eur..,. la.t January included ap­
pearanUS in Oermany, Italy, France, 
Switzerland, Holland and L.banon. He 
plans a third European tour and a tour 
af the Middl. Easl n.xt summer, HI. first 
coast to coad U.S. tour will follow in 
January. 1975. Mr. Murray hal mode two 
commercial recordln.s. Tonenc./ Pe"oHa 
will mana.e Mr, Murray for bookin.s in 
the U.s. and Canada, and Int.rnatlonol 
Concert Adminislrati. in Amsterdam con­
tinues to handl. his Eu,opeon .n.a .... 
ments. 

CORRECTION: The stoplilt of the new 
Reuter orsan a t T rinity E" ''''OfJi'' Church , 
Escondido , Calirornia. .u reporled in the 
September issue or TilE D 'APMlON w;u incar­
reet. The P.-dal division II hol1ld read al fol· 
Im'"lI: 

Boun'on 16' 12 pip" 
Oct.wc 8 ' 31 pipes 
Gcd«II, 8 ' (Swell) 
Chornl DOl» -I ' 12 pipes 
Gnted:, <t ' (Swell) 
FD,Otto 16' (Swell) 
Fagollo 8' (Swell ) 
Falollo -t ' (Swell ) 

Electro-pneumatic 
10 ranks 

NOVEMBER 1973 

MUSIC CALENDAR 1974 

A most welcome annual gift containing 29 superb 
reproductions of works of art concemed primarily 
with composers, musical instruments and manu­
scripts. 

Various countries and many centuries are represented through 
the widespread media of architecture, crystal, drawing. 
engraving, illuminated manuscript, painting, photography, 
porcelain, pottery, printing, sculpture, woodcut and wood­
work. The traditional Peters Edition green cover (with easel 
hack) encloses superior paper. beautifully printed. 

Important musical events associaled with each day of the year 
are listed on the reverse of each two·week calendar page; 
dates of composers, conductors, concert artists, other mu­
liiicians, educators, critics and publishers; first performances 
of various musical c las.~ics; founding dates or many leading 
schools and orchestras - interesting and valuable informa­
tion in planning anniversary programs, and for many other 
purposes. 

A special list of outstanding anniversaries occurring in 1974 is 
also included. 

29 illustration. 7 x 10 inches 

Limited Edition $3.50 

AU orckors ",wd 1M occompo .... d by cflec. or m .... y order for 
the .. tal om ..... t of the ord.,.. I'osta... vkli ""II'or mall. 
will b. paid by us I. oJlpr.cklHo .. 'Of' y_r ,....poym •• t . 

PlooM odd laco1 'ax 

C. F. PETERS CORPORATION 373 PARK AVENUE SOUTH 
NEW YORK, N. Y. 10016 

<!Casavant frt\!~ 
ST. HYACINTHE.aU~BEC.CANADA 
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ARTIST 
RECITALS 

ALEXANDER 
ANDERSON 

DAVID 
BRITTON 

CLARENCE 
LEDBETTER 

ROBERT 
PRICHARD 

CHARLES 
SHAFFER 

ARNO 
SCHDENSTEDT 

ARTIST RECITALS 
RUTH PLUMMER -yr 

3,177 fernwood Avenue 
.: 'Oil 

lo ' 1\"gele. Cal[lornio 90039 
Tl'l'i'orc'}l] 6653014 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

T.I.phone ORegon 5-6160 

CANNARSA 
ORGANS 

INC. 
NEW 
ORGANS 

SELECTIVE 
REBUILDING 

12 

P,O. BOX 238 
Hollidaysburg. Po. 16648 

al4-695~1613 

KEATES 
ORGAN COMPANY 

liMneD 

• 

• 

ACTON, ONTARIO 

FINEST IN NATURAL PERCUSSION 

Solid 
Cathedral Chimes 

Electric 
Adtons 

AMPLIFIED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 06039 

E. H. HOLLOWAY 
CORPORA lION 

Bui/ders of 

T rocker and Eledro-pneumof;c 

slider chest organs. 

INDIANAPOLIS, INDIANA 

Tel. 637-2029 P. O. Box 20254 

0 
Since 1906 R 

G 
A 
N :J!.e S"mto! 0/ Qua!;/" 
p 

JEROME B. MEYER & SONS I 
p 2339 so. AUSTIN ST. 

E MILWAUKEE. WIS. 53207 

S 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 Valentine A veo 

New York 58, N.\'. 

Telephone: SEdb"""ick 3-5628 

Emen;ency Senice Yearly Contracts 

Hall" - Chime, - Blowers 
u:pert O .... erhauling 

"All Organ Prop~rly .\lain'a;lItd Alttuu 
lld't'r .""fie" 

STEINER 
ORGANS 
Incorporated 

, 

I 1138 Garvin Place 
Louisville, Kentucky 40203 

Some Remarks to Dr. Edmund Shay on Articulation, Inegalite, 
and the Choate Organ and Harpsichord Seminars 

1'" 

A reply to Dr. Shoy's review in the September, 1973 issue, pages 
22·23 

by Bernard Lagace. professor of organ at the Conurvatoir41 d. Montlea!. Canada 

Dear Dr. Shay: 
I read with interest your re\' iew or 

the Choate Seminars '73, You gave 
a rairly correct material description 
or what has happened there, and 
comprehensh'e also, except ror ror· 
getting to mention the daily partici ­
pants' recitals, which were generally of 
:1 very high quality (as certainl,. was 
yours) and which were, in my opinion. 
an important part or our acth'uies, I 
would ha\'e liked also to read at 
least a mention of the very rine group 
or people who attended the Seminars, 
so varied and yet so close in their 
interest and love or music and their 
desire to learn and impro\'e, and with 
so llIany rine players, But, more im, 
portant than this. J must say that I 
surely regretted that you did not try 
to com'ey to your readers the atmos­
phere of the Seminars, which is one 
of total immersion and total and pro­
found de\'otion to music and to Ole 
organ and harpsichord in a friendly 
.md relaxed atmosphere and where 
people are happy to make music and be 
together. Also I think it is fair to give 
due credit to Duncan 1lhy£c and Rich · 
ard GrUfin. who run the organization 
with SUdl faith. de,'otion , and discreet 
but perfect efficienC}'_ 

Howe"er. what prompts me 10 write 
you. in spite of both my lack of time 
,md natural laziness, is the obligation 
I feel to comment and rct:tify your re­
marks on what you call my "system 
of articulation", or my "non-legato 
approach to the music of the lith and 
18th centuries", This is so important 
a mailer indeed that, in consciencc. I 
cannot leave unanswered your descrip­
lion or my opinions or beliefs on thi5 
subjct:t which is, to say thc least . O\ er­
simplified to the point or being quitc 
a distortion. It is surely exaggerated 
or rather wrong. to say that I ad­
\'ocate non-legato for "anything that 
moves in whole, half, quarter, or 
eighth-note , 'alues_" In fact , I ll:t\'e 
rather been knowll in the past as a 
strong advocate of a better legato 
playing, and I ha\'c constantly fought 
against what I call (unniccly) "the 
American touch", by which I mean a 
bad staccato touch : and I continue 10 
insist in my teaching on using more 
weight in playing, or more exactly, on 
attacking the key ,"ery gently (and 
from very close) and then augmenting 
the p ressure until the bottom of the 
key. I still insist constantly on less 
separation between the notes, less dry 
or short repeated notes, more legato 
playing of sixteenth. notes in the pedal . 
etc. 

H is tnle, howe\'er. that I ha\'e come 

ROCHE ORGAN 

COMPANY 
builders of 

Mechanical Action Organs 

Electric Action Organs 

P.O. Bos. 971 Tauntoo, Maa. 02780 

.NOACK 
THE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN, MASS _ 01833 

rccemly to [ee l the need for a more 
<lrticulated touch in playing organ 
Iflusic written he fore the 191h century, 
to group (by 2, 3 or according to the 
sllCcific case) stlcccs."h·c equal short 
1I0Ie-,'alues, and generally to \':try the 
touch more, using all degrees of legato 
:md non ·legato touch and accentuation. 
In order to be \'cry clear. let me gh'e 
here a simple example: the sixteenth­
note moth'e of Bach's Drn-ian Toccata 
(which we discussed last summer at 

Cho<lte) will be grouped in two-beat 
patterns, the fin t four notes will he 
played "ery legato, then the legalo will 
gradually relax . hut only the two last 
notes of the second heat are played 
with a dry and short staccato. YOIl will 
realize that what I propose can be 
sometimes more legato than the Dupre 
school . and that the situation. dear Dr, 
Shay, is not so simple as you imply in 
your article. 

Certainly e\'ery seriolls historical and 
musiCOlogical research now corroborates 
that a basically articulate manner of 
playing is stylistically correct for 17th 
and 18th century organ music. It is 
tK'lo t thc place hcre 10 make a detailed 
and ex lellsh'e stud,. of this matter 
which would, indeed. take a whole 
hook; hut let me give ),011 a few hints, 
Marpurg. for instance, in his famous 
treatise published in 1i55, A"ldl1mg 
:"UI1I Klav;crs/JicleIJ. sUlllmarizes "cT}' 
dearly the practice of the 18th century, 
when he writes: " In contrast to legato' 
(which for him requires a slur) "and 
staccato is the ordinary style of playing 
in which the finger is lifted from the 
key just be/ore the following nole is 
played, This ordinary playing-being 
:llways taken for granted-is never 
marked , . _ .. In the third chapter of 
his EJsay 0" Tile True ArlO/ Playing 
Keyboard 1nstrumenls, C, P. E, Bach 
expresses the same idea in the sixth 
paragraph: "There arc many who play 
stickily. as if they had glue between 
their fingers. Their touch is lethargic; 
they hold notes too long. Others. in 
all attempt to correct this, lea"e the 
keys too soon, as if they burned, Both 
arc wrong. Midway between thesc ex· 
tremes is best. Here again. I speak in 
general. for every ki"d 0/ toucll lias its 
lise" (emphasis mine) . In paragraph 
eighteen, he writes: "Notes which are to 
he played legato must be held (or 
their full length _ A slur is placed above 
them, Patterns of two and fOllr slurred 
notes are played with a slight, scarcely 
noticeable increase in pressure on the 
first and third tones. The same applies 
to the first tones of groups of three 
notes." This describes exactly what I 
teach, In his next paragraph, C. P. E_ 
Bach refers to what he calls "porta to" , 
and which he dcscribes in the following 
way: "The notes are played legato, 
but each tOile is noticeably accented , 
The notes are both slurred and dot· 
ted ." I make great use of this portato 
style. not to a \'oid cantabile style as 
you sta te, hut to enhance it. to make 
each note more expressive, more sing­
ing. more "speaking" and meaningful 
If there is something indeed which is 
more important (or me than e\'ery­
thing else, and which I make my very 
best to attain and cOl1\'ey to my stu­
dents, it is precisely this cantnbile style 
of playing. 

For French classic sonrces on this 
matter of touch, the most detailed 
description of the practice of the time 
can be found in "L'Art dll Facteur 
d'Orgues" by Dam Dedos de Celie 
(reprinted by Biircnciter) from page 
599 on, and later in his numerous 
pages on "Tonotechnie", or notation 
of the cylinders (for medlanical organs 
and "serinettes"), and his references 
to the Perc Engramelle. These cylin. 
ders and serinettes show liS today that 
the performers of this period (18th 
century) adopted a non·legato style 
much more than I would dare to pro­
pose! Indeed. e,'en in French classic 

(Continued, next page) 
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lIIusic. I ohell group tJte notes hi' two 
or four. like the beginning 0 the 
RicH de Ti~rct! erl laille from the 
Melle pour les l'ar;OJsrJ, or slur the 
longer nOle to the shorter in dolled 
rhythms or in "incg.lI" playing (which 
is exactly the articulation asked for by 
J. S. 8ach in his Prelude in E-Flat (rom 
the Clnvierubung) . 

Finally. let me point out that what 
I try to do at the organ on this mailer 
of articulation (and general style) re­
lates very closely to the practice of the 
best actual performers of Baroque 
music on other imlrumcnls; for ex· 
ample. Franz Briiggcn on the recorder 
and Baroque nUll', GUS(3\' Leonhardt 
at the harpsichord (or organ) and 
Nicholas Harnoncourl with the COlt­
ccolUs Musictls of Vienna. 

1 must now clarify. or rather fcclify. 
your mention that "he employs the 
French practice oC "notes iuegalcs" in 
the £irst and third 11100'elUent oC nach's 
Trio SOl/(Ita No. J . Wh:n I advocate 
in these two mo\'cmcnIS. as well as in 
Ihe Prt:/lldt! in C mitIOr enWV 546), 
is not the application of the French 
com'ention oC "notcs inegates", but 
r.lther the observance oC another com­
mon Baroque rhythmic con\'ention 
wherein written binaT)' rhythms stand 
for ternary rhythms, The clearest. most 
detailed and com'incing dL'Scriplion I 
know o( this rather puzzling practice 
can he found in the I'ref:lce of Volume 
II o( the Atllllclogy 0/ Kt!'ybanrtl Mil­
.!ic hy Howard Fcrguson, publishL'tI by 
Oxrord Unh'ersit}' I'rt,,'S.~ under the titlc 
Style m.d It.lerJJrt!tntiolJ. As this edi­
lion is so readily a\'ailable, I will not 
repeat here the same arguments. but 
will simply reCer you and our readcrs 
10 it. 

I regret that YOIl wrote that "at no 
lime during the two weeks did Mon­
sieur Lagace pTL'Sent a detailed discus­
sion oC his ideas about performance 
styles or articulation ,," It is tnle that. 
laler in your article. ami strangely 
enough. )'on contradic~ this ,st.atem~nt, 
not only once, but tWice, wrttlng first, 
"In addition to historical information 
fOllccming the coll1poser and the par­
ticular work, Monsieur l..agaa: :lIsa dis­
CIISS('(j some of his ideas aboUl Tt'gistra­
tion, articulation and tempo. , ... and 
later, "In addition to presenting his 
id('as cOllccrning various articulations, 
rt-glstrations . , ." It would be strange 
indeed that I would not have presented 
my ideas since I W.15 giving explana­
tions and speaking "bout half o( the 
time of each sL'SSion, which means an 
:l\'erage o( two hOUt"5 every day. It is 
UIIC, howe\'er, that I do not present 
mysdC first as a musicologist, or a 
scholar. and that J do not make read· 
iugs of a prepared paper in the aca­
demic way. I note also that J do not 
lil;.c 10 repeat the same things every 
year, and that last slimmer I did not 
IJresent a detailed justi£ieatiun of 
FrL"lIch incgnlitc beCl use I had done 
this extensh'dy in pre\'ious years. It is 
("qllally lTtle that I also rd)' partly on 
intuition (for instance, in my frequent 
use o( inegalite (or Boehm), and that, 
far from being systematic, I do not 
always tr)" to justify everything I do. 

I regre t especially that )'our article 
might gh'c 10 some thc imprasion that 
111)' teOlching is :mtlloritarian. o~ dog­
matic. Each year, at IIle bcgmnlllg of 
both sessions, I statc very clearly that 
anyonc can ask qUC5tions or make a 
colUment at any lime. I am sorry Ihat 
) 'Otl did not more often take this op­
portunil),. And I always insist that stu· 
dents iUJOpt my ideas only as far as they 
arc con\'inced of their value, only 
when they :fed by thcmseh'cs their 
"raison d'etrc." To de\'e)op wilh each 
student his own artistic sense and per­
sonality, his autonomy and sL"nsith'ity, 
to obligc him to ' "feel" e\'ery note, 
phrase or rhythm, is basicall~' what I 
try 10 achic\'c with my teadnng. This 
is just thc opposite of "mechanical 
mimicry." As 1 h:1"e often toM stu­
dents, it is not chiefly what you do 
which most matters, but how you do it. 

Your advice to those who intend to 
attend the Choate Seminars in the (u· 
ture to rrepare well in advance is very 
good. I participants find it diHicult 
to practice a great deal at Choate, it 
is certainly not because of . lack o( (a· 
cilities (we have two hnrpslchords and 
three tracker organs oh the campus 
and many others in the neighborhood), 
but because we o[fer them seven and 
one-hal! (ull hours o( daily activiti~ 
(plus organized toutl to visit valuable 
organs) . If we add to this the time for 
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meats, the evening social hour, etc. , 
there is indeed not a great deal of 
time auilahle for practice (though one 
is not obliged to attend c\'ery.thing!). 
There arc (i(ty other wecb dunng the 
year for practice; and when people 
leave Choate. they generatly have the 
inccnth'e to V ... cticc more and bctter 
the rest of the yearl 

N'c\'erthc1css, it is my feeling that 
you underL'Stimate w hat can be 
ilchie\'ed and assimilated at these Semi­
nars hy participants in two short weeks. 
In this connection. let me mention Dec 
Ann Crossley (Mrs. Kent Crossley) who 
caine to Choate to work on her reper­
luire for the Bruges Inlem3tional Or­
gan Competition. As she would be the 
[int to admit, there wcre il number of 
~lyliSlic and interpretive details to im· 
prove. Grant('tI also that she did nOI 
attend the harpsichord sessions in order 
10 give hersel( more time for practice. 
hut this was her choice consistent with 
her reasons for coming to Choate last 
summer. There were Jorty.fh'e contest­
an 15 at Brugl'S (studen... or pre"ious 
students o( Anton Heiller, Michael 
Schneider, etc'l and Mrs. Crossley was 
thc second pace winnerl Also, since 
),ou mentionni at least twice in )'our 
article the possible dangers for studen ... 
of what you call my "systcm," I will 
tal;.c here Ihe liberty of mentioning 
that the First Prize at Bnlges was 
awarded by unanimous decision o( the 
iudges to one of my former students al 
Ihe Montreal Conservaloire, Rejcan 
roirier. You, yourself, were 3. very good 
rxample of wh3t can be :lchieved at 
Choate in a short time: your playing 
(I( Buxtehude'S Pulude. Fugue and 
CI'4conue in your r«ilal during the 
second week pro\'cd that you had as­
similated a lot o( what I had suggestcd 
to YOIl when ) 'OU played this piece in 
the class for me a week carlier. 

I agree with you Ihat the Flcntrop 
organ in the Arts Cenler is a \'Cry 
beautiful instrument; but I believe that 
all £inc organ music whose writing is 
L'SSentially polyphonic, and whose char· 
",cter is rather intimate (as arc the 
UT3hms Cllorrde Preludes), can sound 
beautiful on il. ] was happy to sec 
thai many comments I receh'ed fronl 
auditors confinned my opinion. 

I was sorry that you ha\'e liked thc 
last recital 1c.'SS well. It is, of Cout~C, 
pcrfcrtly your right to £ind it less good, 
especially after two weeks o( such cen· 
ccntrated listening to organ music. 
\\Thilc I ne\'er comment on a review of 
one o( my recitals, I feel I ha\'c the 
right (indeed the duty) in Ihis instance 
10 make rererence to one of your com­
menls and ten you that I was intensely 
iJ1\'olved with the music I played. Thi~ 
has to do with artistic integrity and 
elhics. Relie\'e me, if I e\'er SlOp beint: 
im'oh'ed with the music I play, I will 
surely stop playing. Also, I might add, 
I ha\'e had from others prescnt at th i~ 
recital many expressions o( opinion 
rnther di{ferent from your reactions, 
Surely such (onmcting opinious lIlust 
gh'e humHity 10 both the artist and the 
critic:. 

Thank )'011 for writing that "the La· 
gads and Dr. Gary worked together 
during the two weeks to prescnt an 
o\'erwhelmingly unified approach 10 
musical performance." \Vc: arc , 'cT')' 
proud oC Ihis at the Choate Seminar.;; 
and this is indeed, in a way, our char­
acteristic. Those who need more dh'er· 
SilY o( approach to be stimulated, 10 
use \'onr words. ha\'e always had and 
slill ha\'c many other places to go dur­
ing the slimmer. But, for tiS at least, 
Ihe search for truth is more important 
than dh-ersity, and we feel that eclec­
ticism can be. and has often been. 
rather harmful for thc American organ 
world. 

Thank you also for giving mc this 
occasion to convey some of my ideas 
to the readers o( our good. faithful and 
excellent DIAPASON, and for pro\,jd· 
mg mc with the topic for my first Icc· 
ture·demonstration next summer at the 
Choatc yrgan/Harpsichord Seminars: 
"Articulation in organ music o( the 
171h and 181h centuria." 

- Bernard Lagace 

COMPOSER ROV HARRIS hal bftn ap­
potnted composer-in-residcnce in tke: depart. 
m~nt or mwic at California Slate Unh'cnity. 
Los Ansdea. Hi, tenn will o;lcnd into 1975, 
and during th.t time Dr. Harri, will compose 
a symphony commissioned by the Univenhy 
10 commemorate: AmeriC3'S bicentennial. 

Sacrea 
Clioral 
Works 

of 

vordoN 
Rinke!d 

EHMlAtIOn copt ...... U.bl. 

BOOSEY and HAWKES 
Oceanside New York 11672 

ALLELUIA FOR ST. FRANCIS. SA or 
TB with Organ or Plano. with text 
(rom the Roman·Seraphlc Missal. 

AVE MARIA. for Mixed Voices. 

A CHRISTMAS CAROL. Unaccom­
panied Mixed Voices with text by 
Robert Herrick. 

CHRISTMAS DAY, An unaccompanied 
work for SATB adapted from the 6th 
Nocturne of Frederic Chopin. Texl 
Irom Christina Rossettl·s poems, 
"Christmas Day" and "Chrlstmas 
Tide". 

CONFITEBOA TIBI. Thl, work, with 
text from the Libel Usual/s. Is scored 
for unaccompanied Mixed Voices. In 
LaUn. 

DUM MEDIUM SILENTIUM. Text from 
the Libel Usual/s, In LaUn, for unac· 
companied Male Voices. 

FEAST OF ST. FRANCIS OF ASSISI • 
For SA or TB with Organ accompanl· 
ment. OfficIal English Texl, Psalm 
36:30·31. 

FROM YOUR THRONE, 0 LORD. A 
work for Unison Male Voices w)th 
Organ accompaniment. Ta)l;t Is Con· 
fraternity version of the Bible, 3AD 
SUNDAY OF ADVENT. Psalm 79:2,3. 

JESUS WEEPING. Text by Henry 
Vaughan for unaccompanied Mixed 
Voices. 

THE LAMB. WIlliam Blake's famous 
poem for unaccompanied Mixed 
Voices. 

LET MY PRAYER COME LIKE IN· 
CENSE. For Male Voices with Organ 
accompaniment. Text is Confraternity 
version 01 the Bible, 19TH SUNDAY 
AFTER PENTECOST. Psalm 140:2. 

MY SOUL, THERE IS A COUNTRY. 
An unaccompanied work for SATB on 
a poem by HlIlnry Vaughan (1622· 
1685.) 

NATIVITAS EST HOOlE. The Iradl· 
tlonal liturgical text $Cored tor unac­
companIed Mh(sd Voices. 

NEVER WEATHER-BEATeN SAIL. For 
unaccompanied Mixed Voices. Text 
by Thomss CampIon from "Two 
Bo01l5 of Ayres" 1613_ 

OMNES GENTES. Scored for unac· 
companied Mixed Voices, Text by 
William Cowper. 

PSALM 23. Telll from The New Eng· 
IIsh Bible and scored for Mixed 
Voices, Tenor Solo and Organ. 

QUASI MODO. An unaccompanied 
work for Mb:ed Voices. Latin text: 
Inlroll for Low Sunday. 

REMEMBER NOW THY CREATOR. 
Commissioned by All Saints Church, 
erookline, Mass., with text from 
Ecclesiastes. For Soprano Solo, 
Mixed Voices and Organ. 

SALUTIS HUMANAE SATOR. For un­
accompanied Mixed Voices. Text 
from the Roman Calhollc LIturgy_ In 
Latin. 

SONG OF PRAISE AND PRAYER. A 
children's hymn for Unison Voices 
with organ or plano accompaniment 
on a poem by William Cowper (1731· 
1600). 

THIRD MASS OF CHRISTMAS end 
OCTAVE DAY OF CHRISTMAS. For 
Mixed Voices with Organ accompanl· 
ment. Text Is Confraternity version of 
the Bible, Psalm 97:3,4,2. 
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from Arts Image ... 

KENNETH & 
ELLEN LANDIS 

"The pertormance of husband and 
wife in their double recital was 
relaxed. uninhibited and played 
with a flourish, and the articulation 
was clear." 

(Volks".et. Antwerp. Belsium) 
". • • a superb and majestic 
performance • • • It 

(The Evening News. Harrisburg, Pa.) 
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WALTER N. HEWITT RETIRES 
AFTER 50 YEAR TENURE 

Waller N. Hewitt. organist :and choir­
master or th~ Winter Park Prcshylcri:m 
Church. Winler Park. Florida rOt the 
paS( 11 }'c-ars, has announced his relire­
ment on January I, 197-1 a[ler serving 
in chutch positions [or 50 years. 

Widely known as a rccilal;st. 3t1lhor­
it)' on youth chain and a #L'acher of 
piano. "oice and organ. he ('3lne 10 
the Winter Park Church after serving 
(or 28 years at the Prospect Presbyter· 
ian Church in Maplewood. New Jeney. 
where his "Vesper Houn" o( llIudc pre­
sented major onllorios with soloists 
(rom the Metropolitan Opera and other 
distinguished groups. His mulliple 
choir program won a national reputa· 
tion. 

Mr. Hewitt studied with Gaston M. 
Dethier. Lilian Carpenter, T. Tertius 
Noble. and Norman Coke.Jephcott. He 
was an ,\ssociate o( the A.C.O.. and 
he was one o( the (int to receive the 
A.G.O, clloinnaster's certificate. He 
sct\'ecl as a member of the national 
council of the A,G.O. (or 9 )·e:u~. was 
dean or the Mctropolilan New Jersey 
Chapter. and twice dean o( the Central 
Florida Chapter. He is a rellow o( 
Trinity College o( Music. london . Eng. 
land, Mr. Hewitt has also sen'cd as 
p resident or the Music Educator's As­
!'ociation oC New .Jersey and oC the New 
Jer5ey Chapter or the National Asso· 
ciation o( Teachers oC Singing, as well 
as secre tary o( the H)'l1In Society of 
America. 

In recognition o( his 10th anniver· 
sary at the Winler I'ark Church. he 
was presented with a trip to Europe by 
the congregation. Mr. Hewitt plans to 
continue his residence in Florida, lfa"· 
"1 and continue some teaChing. 

Christiansburg, Va. Church 
to Get New Austin Organ 

The congregation u( Main Sltcct lIap· 
list Church, Christiansburg, Virginia 
is constructing a new building in Geor· 
gian Colonial sty1e, and has contrncted 
with Austin Organs, Inc. of Hartford, 
Conn. for lhe inSltllJation or a new 2· 
manual organ. The new air·conditioned 
church will seat over 500 people. The 
organ will be located high across the 
front of the chanrel. behind an open 
grille, tlnd speaking straight down the 
full length oC the building. Mrs. How­
ard E. Bane. Jr. is organist of the 
church. Contract negotiations were 
handled for Austin b)' Perch'al S. Fan· 
joy. 

GREAT 
Ptincip;ll 8' 61 pipa 
Bourdon 8' 61 pipa (end~) 
Flalltn Dofce 8' 61 pipa (enc~ed) 
Oct.we 4' 61 pipes 
KoppclnOte 4' 61 pipes (enclmcd) 
Fifteenth 2' 61 pipes 
Mixture III (19-22-26) 183 pipa 
Krummbom (TC) 8' 4' pipes 
Chimes 

SWELL 
Rohrflote 8' 61 pipes 
Viola 8' 61 pipes 
Voix Celeste 8' 49 pipes 
Prestant 4' 61 pipa 
Blockflote 2' 61 pipes 
Quint I~ ' 61 pipes 
Cymbel If (22.26) 122 pipes 
Trompeue 8' 61 pipes 
Tremulant 

PEDAL 
PrincipaJ 16' 12 pipes (Great) 
Gededt 16' 12 pipes (Swell) 
Octave 8 ' 32 pipa 
RohrRote 8' (Swell) 
Super Octave 4' 12 pipes 
Rauschquint n (19.22) 64 pipes 
Tromreue 16' 12 pipell (Swell) 

W A-Ll-RO HAS 
SUCCESSFUL 40th YEAR 

Wa·Li·Ro Choir School celeb~ted 
ils 40th year as a summer camp tor 
t:hoirboys and men this past July. 70 
men and hoys s:ang a Fcstn':11 Evensong 
at 51. ralll'~ Episcopal Church, Akron, 
Ohio, 011 Jllly 12 rollmving the two 
week course held at Wa·Li·Ro's fine 
ncw (acilities all South Bass Island. 
Ohio. Mkhacl Nichola~, organist and 
choinntl5ter at Norwich Cathedral. 
England, was the gucst contluclor for 
the two· week "Choirmasler's Course," 
directing the summer choir through a 
large list oC musk. Included was the 
£1)' Communion Service oC Arthur 
Wills. a Communion setting hy Simon 
Preston :lnd William Byrd's Second 
Service. Music (or the final Evensong 
included the Glouuster E1/em'"g Service 
hy Herbert Howells. Richard Ayle­
ward's Resporues and the Benjamin 
Britten A,lIiphorl and Te Deum ,'n C. 

One wed. of choir cllnp primarily 
(or OO)'S was t:Ontiucted by Robert 
Quade, organist and choirmaster at St. 
I'aul's, Akron, Ohio, prior 10 the Choir. 
lIIasler'~ Course. Fifty·fh·e boys spent 
a good hit oC their singing time getting 
better acquainted with Song! lor LiIUrg)' 
and More Hymn! and Spirlilal Songs 

The line new camp includes spacious 
playing (jellls, swimming pool, boating, 
rehearsal room and chapel as wen as 
first class living conditions. Warren 
l\liller. director o( Wa·lj·Ro. will soon 
;IIIIIOllnCe the plans new being made 
tor July 1974 when lionel Oaken, dl· 
rector of the Royal School of Church 
Music will be the guest conductor. 

METHODIST COMPOSITION 
CONTEST ANNOUNCED 

J\ competition has been announced 
CO! the composition of original un· 
p,n)1ishcd music to be used with The 
Sacrament o( tlae Lord's Supper, An 
Allenmte Text , 1972. a communion 
set\'ice prepared by the (ormer United 
MethOt.list Commission on Worship. A 
prize o( $500 is being orrered for the 
winning entry. 

The competition, sponsored jointly 
b)' the Section on Worship of the Board 
of DisdpIcship of the United Methodist 
Church and Abingdon Pn:ss. is open 
(0 an t:omposcts, regardless of dmom­
inational a(£iliation. 

Manuscripts submitted will be judged 
by a panel selected (rom the Board of 
Discipleship. The Fellowship of United 
Methodist Musidans, and Abingdon 
Press. The winning man1l$cript will be 
published by Abingdon Press, the pub­
lishing department o( the United 
Methodist Publishing House. (The 
:ooponsor.; rcsct\'e Ihe right to decline to 
lIIa"e an award. if in their judgment 
aud in the opinion of the J'udg~ no 
entry is worth), o( the aw:u .) 

Deadline ror the submission of manu­
scripts is August I. 1974, Official rules. 
entry blanks. and exact text to be .set 
may be sccured (rom Robert O. HorCelt. 
Music Section, Abingdon Press. 201 8th 
Avcnue, SOUlh, Nashville. TN 37202. 

THE MADISON, WISCONSIN CHArTER 
AGO sponsored James Dahon, organi.t of 
Queen's ColIl'ge. Oxford. Engand, in a pro­
gram o( English organ mUlie on Oct. , at 
C., lvary Luthenm Chapel in Madison. Other 
acti\;ties or the chapter Ihi. year Include 
recitals and workshops which are liJt~d In 
the calendar pages. The chapter also pub­
lishes a fine little newsletter called "The 
Drawknob" during the year. Under the 
rditorship of Jeanne Wanyn over the put 
ten )'ears, the magazine has srown adruinlbly. 
She retired from the position (oIlowinr the 
Oct. inul'. 

REPRESENTING 

<tasauant frem; 
ST. HYACINTHE.. Qutl[C, CANADA 

Pipe Organ Builders 
So les & Service 

Chicago Area, Northern Indiana, Michigan 

Paul S. H'bert - Western Michigan Associate: 
J. A. HIBERT & SON, INC. 
21230 Los Palmo. Driv. 
Southfi.ld, Michigan 48076 
r.l.phone (313) 3'3·2524 

Louis Van Vels 
4722 36th Str •• t, 5.W. 
Grandvlll., Michigan 49411 
r.l.phone (616) 53403296 
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New Appointments 

LaIT}' Allen has ht.'Cn appo inted or­
ganist and choirmaster of South Con­
grl.'g:ttiuon l Church, Midd letown, Con­
m:cticnt, 

Gene Hrllck has been appointed con · 
5tallant for perron",,"cc repertory 10 
Oxford Unil'crsit)' Prl~s. Inc., New 
York. N. Y. Mr. Untck, whn began his 
duties Sept. 4, gradualcd in music from 
Columbia UUi\'cr.;il), and 51tulicd ohoe 
at the j uiJIiard School. He was ~ccntly 
coordinator of concert repertory for 
ASCAP. and he was editor of the 
American Mwfcal Digest. a magazine 
project of the Music Critics Association 
and the National Endowment for the 
Arts. In tile broadcasting fie ld he was 
music and program director of WBAI· 
FM and music director of educational 
station weBH in n OS Ion. Mr. Bnad:. 
has been a recipient of a RIKke(cJlcr 
Fountlalian grant to study the problems 
or recording and distrilJuting conlem})" 
or.J.ry AmeriCln music, and he was 
also lecturer in contemporary music 
at New York. Universit}·. He has sen'cd 
on the boards or the American Music 
Center, the Nation31 ,\s.sooa tion of 
"-merican Conductors and Composen. 
the Composers Fonlm . the Art Song 
Foundation, Composcrs Recordin~, 
Inc., and Ihe Jazz OrchC~lra of Amer-
ica. . 

Rodney A. CUes ha~ rccently been 
appoinled minister of music at the 
First Baplist Church, Kansas City, Mis­
souri. In this capacity he will super­
vise 311 the musu;::a l acth'ities of this 
church which serves ils membership in 
two IOGuions, the main church in the 
cenlral city area , and the br.J.nch church 
in a south side residenlial 3rea. Ana. 
tive of K3nsas City. Mr. Giles also 
serves as staIr organisl at the RLDS 
Auditorium in Independence, Missouri. 
He has a MusB degree rrom the Uni· 
\'ersity of Missouri · Kamas City, and an 
1\0.( degree rrom Ohio Stale Unh·ersity. 
His organ study has been with Bethel 
Knoche and Gordon Wilson. In 1967 
he was the winner or the North·Central 
Regional A.G.O. competition in Min­
neapolis. He is a member of Pi Kappa 
Lambda and Phi Kappa Phi. 

Douglas Green has been appointed 
organist and choir director of the 
Vniced Methodist Church in New Lon. 
don, Connecticut. He succeeds Robert 
Newlon, who mO\'ed 10 Cherry Hill, 
New Jersey. 

Arthur C. LaMirande of New York 
City has bttn appointed musical direc­
tor and organist of Ole Church of the 
Holy Name of J esus (Roman Catholic), 
New York City erfecti\'C,'! Oct. I . 1975. 

TilE ROANO .... E, VA. CUAPTER AGO 
elected the lollowin" officers for ti,e 1973-74 
year: Rose Ann E. BUrwcl, dean; Donald 
Moe, .ub·dean: Cassie Boyd, recorder; Carhon 
Myen, treasurer; J ames McConnell. Iccretaryj 
a nd Richanl ClImmin., mcmber at large. The 
Sept . meeting included members and their 
ministen and fealured Ihe Daye Figg Quartet 
and Charley J'crlr; inson in a program devoted 
to modem jazz. 

McNEIL ROBINSON or New York City 
was .ponsoftd in a rteital and diacuaion. 
demonstralion on worb by Marcel Dupre 
by the DelrM' Chapter AGO at itt Sept. 17 
meeting at J elfenon Avenue Prabyterian 
Chun:h. 

New In&lrumenl. 

In his new P051, Mr. LaMir;lnde will 
direct the English. French, and Span· 
ish language choirs o f the huge mult i· 
national parish , and he will oversee the 
restoration of the church's large White­
Icgg·Moller organ. Mr. LaMir.J.nde was 
previously organist of the Church of 
Our Lady of "Hoi us, New York, where 
services were conducted in Latin and 
Lithuanian. Prior to that he had served 
other churches in the New York City 
area. Originally trained as a pianist. 
Mr. LaMirande slarted organ study at 
age 20 with Arthur Howes in Balti­
more. He subsequenlly served as assist­
ant to Robert Knox Chapman at Christ 
Church Cathedral, Springfield, Mass., 
before coming 10 New York in 1962. 
The post of organist at Holy Name of 
Jesus Church was held -for many years 
hy Albin Dunstan McDennott, sub· 
scription manager of the A.C .O., unlil 
his death in 1969. 

Jamet E. Reye. hat recentfy been .p. 
pointed organilt and choltmatter of the 
Huguenot Memorial Prelbyterian Church, 
Pelham, New York. He leaves a -,mUar 
pOlilion at Grace Church, White Plainl, 
New York. Mr. Reyes 1. a .raduat. of 
the Cathedral Choir School of St. John 
the Di"ine in New York City where h. 
wal an organ and theory student of 
Norman Cok .. Jephcott. He hoW. mutic 
degreel from Syracu •• Uni".rsity and Yale 
Unl"enlty, and he II now completln. a 
large-teale warle, ''Voices of Jehanne," al 
a dodoral thesil in campo.'don at the 
Unl"ersity of Wilconlln. Mr. Reyes hal 
compoled extenli"ely for Instrumental .n. 
lemblet, voic. and thaN', and hi. work. 
Include te"'.ral cantata', ma".1 and 
antheml. He hald. • full .. tlme p • .Jtfon on 
the fatUity of Fordham Univerdty at 
UncDln Center, New Ya" City, .her. he 
teoeM' morus. mulit IMory and mllik 
history. 

THE LOS ANGELES CHAPTER AGO hu 
rtecntty added D. new tcaOet to their monthly 
newsletter. It i. called "New Mwic Noles," 
and is prepared by thc New Music Project 
committee of the chapler. Robcrt Tusler and 
Karen McKinney arc editing Ihc leanct which 
bringl nCWI of new ofJan. and choral mwic 
pcrfonned in the arca. new workl that arc 
being written, and new work. publithed. 

THE CENTRAL FLORIDA CHAPTER 
AGO mel at St. John'. Luthenm Church, 
Winter Park on Ocl. 2 10 hear noled architect 
Nib Schweizer lpeak on thc IUbjcct "Mosaic: 
of Chanle." A diJawion and illustrative 
slides were included in. the mceLiDI'. 

Tonnl, lIIecilanicallllmlerni.alion 0/ Exi.ling Organ. 
COlUJole. 1II0tlerni.etl, Solid-Slale Tecllnology 

S. H. BEMBllVSIY 
103.1 Iroquois IIr • . S.E. 
GraRd Rapids. MiclaigaR 49506 
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DEADLINE FOR THIS CALENDAR WAS OCTOBER 10 

5 Nonmb.r 
The Delbarton Baroque Ensemble. SI 

Mary's Abbey, Morristown, NJ 4 pm 
Kenneth and ellen Landis, Holy Trinity 

lutheran, lebanon. PA 8 pm 
Carlene Neihart, Independence Blvd 

Chrislion Church, KanMJs City, MO B pm 
Frederkk Geoghegan, Delta HS, Delta, 

CO 
Martin Neary, SI James EpiscOpal, los 

Angeles, CA 

6 Ncwemh., 
Dorothy FiaMne" Cathedral of the Socted 

Heart, Newark, NJ 8130 pm 
August Humer, organ and arch. SI James 

Eplscopol. Richmond. VA 
Ann Labounskv, Heinz Chapel, U of Pitts· 

burgh. PA 12 noon 
Jack Ruhl, finl Presbyterian, Fort Wayne, 

IN 8 pm 
Joyce Jones. Baylor U, Waco, TX 8: 15 pm 
Marle-Clalre Aloin, Boys Town, NE 
Clarence L.dbeller. Fint Congregotlonal. 

los Angeles, CA 8 pm 

7 November 
louise MaHkige. liturgical dance. Inter . 

church Center, New Yo,k City 12:0$ pm 
R.quie. (Pt l) by Faur6, St Thomas 

Church, New York City 12:10 pm 
Lionell Party. harpsichord, All Saints 

Church, New York City 12:30 pm 
John W H.lzer .. UniverSity Baptist, Bolt!· 

more, MD 12 noon 
Paul Callaway, Moln St United Methodist. 

Suffolk. VA 8 pm 
Clyde Morrl., obo.; Albert Russell, org, 

SI John's Church, Washington, DC 12110 pm 
Catharin. Crazier. U of Iowa, Iowa City, 

IA 8 pm 
Joyce Jones, Glenwood Springs HS. Glen. 

wood Springs, CO 
frederick G.oghegan, City Col~ Aud, 

Long Beach. CA 

8 No .... mb.r 
Frank Taylor, Busch-Reisinger Museum, 

Cambridge. MA 12 noon 
James leone, St Thomas Church. New 

York City 12110 pm 
Dennis Mkhno, All $olnls Church, New 

York City 12,30 pm 
lowell Lacy, Trinity Church, Now York 

City 12145 pm 
lee DeHra, Flnt and C.ntrol Presby­

t.rlan, Wilmington, DE 12130 pm 
Joseph LaRue, Northfield Community 

Church, Northfield IL 8 pm 
Catharine Crazi.r, masterclass, Iowa City 

IA AGO • 
Martin Neary, University UnU.d Meth­

odist, Salina, KS 

9 Noyember 
Gerre Hancock, U of Delaware, Newark, 

DE 
Morie-Cloire Aloin, Davidson Colloge. 

Davidson, NC 

10 November 
Morie-Cloir. Alain, mast.relau, Davidson 

CoII.ge, Oavklson, NC_ 
John Weaver, 51 Ma,k's Church, Phila­

delphIa, PA 

Arthur Pobtet, workshop, Kent Stole U, 
Kent, OH 

Virgil Fax, Revelation lights, Fort Warth. 
TX 

11 November 
"Antlphonyz 15 Centuries"; The Desoff 

Choirs, Michael Hammond, dlr; Riverside 
Church, N.w York City 2:30 pm 

Dwight Carr, Church of the Heavenly 
Rest, New York City .. pm 

Dona Nabis Pacem by Vaughan William,. 
St Bartholomew's Church, New YOfk City 
4 pm 

Elliah by Mendel»ohn, First Presbyterian. 
New York City 4:30 pm 

Festival Symphony Orchestra, Cathedral 
of St John the Div5ne. New York City 
"130 pm 

Fred Tulan, premieres fOf' organ aod 
lope. St PatrIck's Cathedra l, New York City 
":"5 pm 

Cantoto 7B by Bach. Holy Trinity Lu­
theran, New York City 5 pm 

Barbaro Harbach-George, St Thomas 
Church, New York City 5115 pm 

Gillian Weir, fOf'" Garden City, NY AGO 
August HUrTler. Cathedral of St John. 

Paterson, NJ .. pm 
Daniel Comegys, borilone, Cathedral of 

Mary Our Queen, Baltimore, MD 5:30 pm 
Christoph Albrecht, All Souls Unitarian, 

Washington, DC 4 pm 
Frederick Swann, Centenary United Meth­

odist , Winston·Salem, NC 
Marle-Clolre Aloin, St Anne's Churdl, At­

tonia, GA 3 pm 
Martin Neary, Independent Presbyterian. 

Birmingham, AL 4 pm 
Allan Moeller, Calvary lutheran, Chicago, 

Il" pm 
Music of the Moravian Church; lee Ne~ 

san, Ofg: Setty PederMn. soprano, first Pres­
byterian, Deerflefd , IL .. pm 

G Nicholas Bullat, St Paul's Lutheran. 
Melrose Park, IL .. pm 

John Rose. for Peoria, Il AGO 
Marsha Derby Reilly, o'g: Jubilate Oeo 

by Johann Roman; First United Methodist. 
Decatur, IL .. pm 

Ragor Nyquist, New York Bross QUintet. 
Ulhleln HolI, Mlfwauko", WI 2:30 pm 

Jame. Moeser, Baptist Church, Concordia. 
KS 3 pm 
~oyCIJ Jones, WyominG Theater, Sheridan. 

12 Noyember 
Marl..clalre Alain, Virginia Intermont 

College. Bristol, VA 
Brandenburg Concerto V by Bach, larry 

Palmer, harpsichord, Southern Methodist 
University, Dallas, TX 

13 Nayember 
Michael Boriskln, pionl", Trinity Church. 

New York City 12'''5 pm 
William K Burns, Cothedral of the Sac­

red Heart, Newark. NJ 8,30 pm 
Diane Bl5h, lutheran Church. State Uni. 

Verslty, PA 
Mar1ln Neary, Grace and St. Peter's 

Church. Baltlmar., MD 

'" Noyember 
Nancy Wlench, contra lto, l"tetC.hUfch 

Center, New York City 12:05 pm 
Requiem IPt II) by Faur6, St Thomas 

Church. New York City 12:10 pm 
Minimum Daily Requirement, rock can­

celt, All Saints Church. New Y()(k City 
12:30 pm 

Morle-Claire Aloin, Westminster Choir 
College. Princeton, NJ 

Wayne Nagy. St John's Church , Wash. 
ingtan. DC 12110 pm 

Aldis Lagzdlns. oil-Bach, S. Ann's Church. 
Washington, DC B pm 

Robert Glasgow, Finl Baptist, Birming­
ham, MI 

Worth..crow Duo, Community Concerts. 
Liberal. KS 

Lodd Thomas. Holler Lake United Metho­
dist, Seattle. WA 

15 Noyember 
Henry Hokons. Busch· Reisinger Museum, 

Cambridge. MA 12 M)()n 
David B Brown. SI Thoma5 Church, New 

York City 12: 10 pm 
John Morris, All Sain" Church. New York 

City 12130 pm 
Rick RO)3, Trinity Church, N.w York Clly 

12:45 pm 
Herbert TInney, Fint and Central Pres.­

byterian, Wilmington, DE 12130 pm 
Virgil Fox, Wheeling Symphony. Wheel­

ing, WV 
E Power Biggs, Regional Arts Center, 

Centre College of Kenlucky, Danville. KY 
8 pm 

1"6 November 
Dwight Carr. Trinity Colleg., Hartford. 

CT B,15 pm 
Cherry Rhodes. matterdass, Asylum Hill 

Congregational. Hartford. CT 
Donald Marse and brass dloir, Untied 

CongregaUonal, Norwich. CT 
Mortin Neary, SI John's Church. Salis.­

bury, CT 
John Weaver, for Albany. NY AGO 
Robert Baker. Riverside Presbyterian. 

Jacksonville, FL 
William Osborne. all-Bach, First Congre­

gational. Columbus. OH 8 pm 
Sondra Ward. first Presbyterian, Tyler. 

TX B pm 
frederick Swann, First Congregational. 

Los Angeles, CA B pm 
Marie-Claire Alain. Queen Mary Rood 

United Church. Montreal. Quebec 

17 Nave""'er 
John Weaver. workshop fOf Albany. NY 

AGO 
Marilyn Keiser, workshop. Westminster 

Presbyterian, Oklahoma City, OK 9:30 am 
Ruth Reynolds. Peace and Joy Bellrlng­

Itrs. Seventh-Day Adventist Church, 51 Hele-
no,CA4Cpm . 

18 Noyember 
Lee 5 Ridgeway, Essex Institute Museum, 

Solem. MA 4 pm 
John C Holtz. South Congregational. New 

Britain, CT 5 pm 
Martin Neary, Trinity Parbh, Southport, 

CT 4:30 pm 
Cherry Rhodes, Asylum Hill Congrega_ 

tional, Hartford, CT 
Te Oeum KV U I by Malart, Moss in G 

by Schubert; New York Oratorio Society, 
lyndon Woodside, dir: Riverside Church, 
New York City 2130 pm 

Judith Ann Brown (3130 pm); Quentin 
Faulkner (5,30 pm): Calhedral of St John 
the Divine, New York City 

Meredith Baker, Church of the Heavenly 
Rest, New York City 4 pm 

Moss in B-flof by Haydn, St Bartholomew's 
Church. New York Citv .. pm 

Contola 11.5 by Bach, Holy Trinity Luth­
eran, New York City. 5 pm 

Gerre Hancock. St Thomas Church. New 
York City 5:15 pm 

Contlque de Jean Racine, Requiem by 
Faure; Columbus Bays Choir and Choir of 
Trinity Church, James litton. diri Trinity 
Episcopal, Princeton. NJ 8 pm 

John Rose. Christ Episcopol. Pompton 
lakes, NJ 7.30 pm 

Kenneth and Ellen Landis, Cathedral of 
St John, Paterson, NJ 4:30 pm 

Virginia Reinecke, plano, Cathedral of 
Mory Our Queen, Baillmore. MD 5:30 pm 

Cantata. 93 and 39 by Bach. Edith Ha, 
dir; MemQ(ial Ep1scopal. Bahimore. MD 5 
pm 

Joyce Jones. Independ.nl Presbyterian, 
Birmingham, AL .. pm 

Morie-Claire Aloin. Reform Cangregallan 
Keneseth hrael of Elkins Pork, Philadet.. 
phio, PA 3:30 pm 

George E Tutwiler, 8Qkerstown Unlled 
Melhodist, Bak.rstown, PA 7130 pm 

Charlos H Heaton, Carnegie Music Hall, 
Pittsburgh. PA 3 pm 

Cantata , .. , by Bach, Requle", by Mo­
zart; Trinity Chorale, New Orleans Sym­
phony; Trinity Church. New Orleans. LA B 
pm 

William Osborno, Denison U. Granville, 
OH .. pm 

Roger Rouell. Evergreen Pork Presbyter­
ian, ChTcoga, IL 5 pm 

Brion A fitzgerald, org: chOfal program; 
First United Methodist, Decatur. Il 4C pm 

Knud Vad. for Madison, WI AGO 
Robert Triplett, St John Lutheran, Cedar 

Falls, IA 7 pm 
Robert Baker. for Des Maines, 1,1. AGO 
Anlane Godding. Wesley United Metho­

dist, Oklahoma City, OK 
Marilyn Keiser, Westmin5ter Presbyt.r­

lon, Oklahoma City. OK 3 pm 
Alec Wyton, Texas Diocesan Choral Fes­

IIval, Christ Church Cathedral, Houston, TX 
Sondra Ward. St Ambrose Church. Hous­

ton. TX 8 pm 
Gillian Weir, Colorado Siale U. FOfI CoJ­

lins, CO .. and 8 pm 
Peninsula Bach Choir, Edwin Flath, dlr; All 

Saints' Episcopal, Polo Alto, CA 4 pm 

19 November 
Alexander's F"otI by Handel, All Saints 

Church, New Yo,k City 8 pm 
Requiem, 50le.n Vesper. by Mozart. 

Control Presbyterian. New York City 8 pm 
lolso Nov 20, B pm) 

Ronald A Hough, First Baptist, St P.ters­
burg, Fl8 pm 

Virgil Fox. Revelation Lights, Dawson Aud. 
Adrian, MI 

KanlOS City AGO Gulfd Service and 
Hymn festival, St Michael's and All Angels 
Episcopal, Mission, KS B pm 

Gillian Weir, mosterclou, Colorado Stat. 
U. Fort Collins, CO 

Worth-Crow Duo, Community Hall. love­
'nnd. CO 

20 t-..Iovember 
Edward Polldl, Inslrumenlol recital, Trinity 

Church. New York City 12:"5 pm 
Richard P long. Cathedral of the Sacred 

Heart. Newark. NJ 8;30 pm 
Winthrop Chorale, Robert Edg.rton, dir; 

Winthrop Col~.. Roc:khill. SC a pm 
Marie-Cloire Alain, Ashlood Avenue Bop­

tist. Toledo. OH 
King 's Singers of London. Baylor U, 

Waco. TX 8: 15 pm 
Joyce Jones, Glenwood Springs HS, 

Glenwood Springs, CO 
Mart'n Neary, Christ Chul(h Cathedral. 

Hamilton. Ontario 

21 November 
Thanksgiving Choral Service, Interchurch 

Ie.nter, New York City 12:05 pm 
Works bV William Byrd. 51 Thoma, Church. 

New York City 12,10 pm 
Chamber music concert. All Solnls' 

Church, New York City 12130 pm 
Rollin Smith, oll-Jangen, Frick Called lon, 

New York City 5 pm 
John Rose. Church of the hnmoculate 

Heart, Maplewood, NJ 8 pm 
J franklin Clark, St Jonn's Chul(h, Wash. 

Inglon, DC 12;10 pm 
VI'gli Fox, Revelation lights, Ma"ls Civic 

Aud, South Bend, IN 

2~ November 
John Grady. Shrine of the Immaculate 

Conception, Washington. DC 8 pm 
Morle-Clolre Aloin. Immanuel Lutheran, 

Grand Rapids, MI 
Gillian Weir, Groce Church, Calgary, Al­

berto 

2" November 
Loud to the Nativity by Resplghl. Miser 

Creola by Ramirez; George Shirley, dlrl 
Bollet Luturglco, Gerold Schultz, din Pork 
Cangregat'nnal, Grand Rapids, MI .. pm 

Marle-Clalre Alain, Immanuel Lutheran, 
Grand Rapids, MI 

Virgil Fox, Revelation Lights, Heritage 
Hall, Saginaw, MI 

Worth-Crow Duo, Menominee, MI 
Donald WUllams and Richard Ingram, or­

gan and voice recltol; Cathedral of Sf 
Philip, Atlanta. GA 5 pm 

2.5 November 
Paul-Martin Makl. Rivenide Church. New 

York City 2130 pm 
Charles Oodsley Walker. Chvrch of the 

Heavenly Rest, New York City 4 pm 
Hymn of Prai.e by M.nd.lssohn, St Bar­

tholomew's Church, New York City .. pm 
Festival of works by Benjamin Britten, 

Cathedral of St John tho Divine, NeW York 
City" pm 

Cantata 140 by Bach. Holy Trinity Luth· 
eran, New York City 5 pm 

J Richard Morrl., St Thomas Church, New 
York City 5115 pm 
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John Isever, baas. Cothedral of Mary Our 
Queen, Baltimore, MD 5:30 pm 

Joseph Schreiber. Independent Presbyter­
Ian. Birmingham. Al 4 pm 

Marie..clair. Aloin. St Joseph's Church, 
Detroit, MI 3 :30 pm 

Carol T.tJ..Rollschofer. Cenlrol RefOfmed 
Church. Grond Rapids. MI 6 pm 

Donald McDonald, Westminster Presby­
terian. lincoln, NE 4 pm 

Antone Godding, first United Methodist. 
EI Darodo, KS 

Da ... ld McVey, Cathedral of St John the 
Evangelist. Spokane. WA 4 pm 

Gillian Weir, Firu Premyterian. Son 
Dlega, CA 

26 November 
Sacred Service by Bloch, Alto Rhapsody 

by Brahms; St John's Episcopal, Washington , 
DC B:3O pm 

Virgil Fox. Revelation Ughh, Mosonic 
Aud. Toledo, OH 

Robert Anderson, Southern Methodist U, 
Dallas. TX 8: 15 pm 

27 November 
All and Western Electric Headquarters 

Choral Club. Trlnily Church. New Yorlc. 
City 12145 pm 

Robert Smith. harpslcilord, Cathedral of 
the Sacred Heart, N.wark, NJ 8:30 pm 

Worlh-Crow Duo, Warsaw HS, Warsaw. 
IN 

28 NG ... ember 
WOt'ks by William Byrd, St Thomas Church, 

New York City 12:10 pm 
Thomas Bogdon. AU Sainls' Church. New 

York City 12:30 pm 
Curlew River by Britten, St Stephen's 

Church. New York City 8 pm (also Nov 30 
at 8 pm) 

Edword Tilompson. for New York Ci'y 
AGO, Interchurch Center 6 pm 

Wesley Parrott and Rollin Smith. fer New 
York City AGO. Sf Paul's Chapel, Columbia 
U, New York City 8 pm 

Gillian Weir. first Presbyterian, Glens 
Falls, NY 

Da ... id Ritchie, St John's Episcopal. Wash­
ington, DC 12: 1 0 pm 

Virgil Fox, Revelation lights, Civic Aud. 
Grand Rapids, MI 

Magnificat by Bach, Ceremony of COfols 
by Britten; Eastern Kentucky U, Richmond, 
KY 8 pm 

Morie-Claire AkJin, Chriu Church Cathe­
dral. Ottawa, Ontario 

29 No .... mb.r 
Ruth Tweeten. Busch-Reisinger Muteum, 

Cambridge, MA 12 naon 
W Elmer lancaster, St lhomos Church. 

N.w York City 12:10 pm 
John Morris, All Salnls. Church. New York 

City 12:30 pm 
larry King, Trinity Church. New YOlk 

City 12145 pm 
Ann Jenkins. flute, first and Ce:1 tr::l1 

Presbyterian, Wilmington. DE 12:30 p"n 
Winthrop Chorus, Robert Edaerton, dlr. 

Winthrop College. Rockhill, SC 8 pm 
Ted Alon Worth. Foramcunt Thea r., 

Anderson, IN 

30 November 
Marie-Claire Aloin . 

Ha,....ord U, Cambridge, 

1 December 

Meme lla l 
MA 

Marie-Claire Aloin, ma.terciass, 6-o:tley 
Hill, Presbyterian, Bethe:da, MD 

Worth..crow Duo, Winchester HS. Win­
chester, IN 

lionel! Rogg. Frankrurt, Germany 

2 DKember 
Copello Cordi no. Alejandro Pla nchart, 

dlr; Dwight Chapel, Yale U, New Ho ... en. 
CT 8r30 pm 

Chrlstmo, Oralorio by Bach, Plymouth 
Church of the Pilgrims., Brook lyn Heights, 
New York II am 

It. lillie Adven' Music by Dhtler. Can­
tala 140 by Ba:h; Ri ... erside Church. New 
York City 2:30 pm 

Dwight Carr, Calaedral of SI Joh.!\ the 
Divine, New York Cily 3:30 pm) fo lfc.wed 
by lessons and Co rals 4 pm 

The Star of Beth ehem by Rheinberger. 
Bride Presbyterton. New York Cily 4 pm 

Magnlftcat by ~och. SI Bartholomew's 
Church, New York Cily 4 pm 

The BUrning fiery Furnace by Britten. St 
Stephen's Church, New York City 4 pm 

Saint Nicholas by Britten, 51 lh~mas 
<hurch, New Ycrk City 4 pm 

Cantata 36 by Boch, Ho~ T rlnily luth­
eran. New York City 5 pm 

J Richard Szeremany, Munn Aile Church, 
Easl Orange. NJ 4:30 pm 

NOVEMBER 1973 

Jean lindquist. mezzo; W. Elmer lancas· 
ter, org; Fint Presbyterian, Orange, NJ 5 
pm 

Messiah by Handel, Memorial Presbyter­
ian. Dover, NJ 

Meuiah (Pt I. " ng·in) by Handel. f lnt 
and Central Presbyterian, Wilmington, DE 
7 pm 

Notre Dame Concert Choir, Cathedral of 
Mary our Queen, Baltimore. MD 5;30 pm 

Marie..clolre Alo in, Brad ley Hills Presby­
terian, Bethesda, MD 4 pm 

Choral concert, Cathedral of St Philip, 
Atlanta, GA 8 pm 

J Martus. Ritchie. Trinity Chorale, redtal 
and Evenwngj Trinity Church, New Orleans. 
LA5 pm 

Virgil fox. Revelalion l1ghts, Academy of 
Music. Phllodelphia, PA 

Cory Selcher, Cathedral of Christ the 
ICing, j(;alama%OO, MI <4:30 pm 

Newman Pawell, harpsichord, Valparaba 
University. Valparaiso, IN 4 pm 

Evensong and choral concert. St Michael's 
Episcopal. Soltington, Il 6 pm 

Gerold D frank, Oklahoma City U, OK 
3 pm 

lianel Rogg, frankfurt , Germany 

3 Dec.mber 
Worth..crow Duo, Napoleon HS, Napo­

leon.OH 
Arthur lawrence, Sacred Heart Church, 

Notre Dome. IN 8:15 pm 

4 D.cember 
Elaine Russell . soprano, Trinity Church, 

New York City 12:45 pm 
Summit Chorale, G l Nair, dir; Cathe­

dral of the Sacred Heart. Newark, NJ 8:30 
pm 

Robert S lord, Hein;r; Chapel, Pillsbulgh, 
PA 12 noon 

EKU Concert Choir, Eastern Kentucky U. 
R.chmond. ICY B pm 

5 Decemb.r 
Mary lou Steppocher. violin, 'nterchun~h 

Center, New York City 12:05 pm 
Music 01 Advent, St Thomas Church, New 

York City 12:10 pm 
Music for Advent. All Sainls' Church . New 

York City 12,30 pm 
Albert Russell, St Joha' , Episcopal. Wash ­

inglon. DC 12: 1 0 pm 
Donald Dumler and Martin 8erinbaum, 

ergon and trumpel; Fa lls HS, Cuyahoga 
falls,OH 

6 Decemb.r 
John Skelton, BUKh Reisinger Museum, 

Cambridge. MA 12 noon 
Eric Gepwn Johnson. SI Thomas Church, 

New York City 12dO pm 

Roger Evans. All Saints' Church, New 
York City 12130 pm 

leonard Ro .... r. Trinity Church, New York 
City 12:45 pm 

lee DeUro, first and Cenlral Presbyter­
ian, Wilmington, DE 12:30 pm 

Andrew Crow, Norwalk HS, NotwOlk. OH 
Chamber Singers' Festival of Chriumas 

Music. Robt H Young, dirl Baylor U. Woco. 
TX 4 and 8115 pm (also Dec 10. 4 and 8:15 
pm) 

7 Decemb.r 
Virgil fox, Revelalion light.. Crpheum 

Theatre, Boston, MA 
lee 5 RidgewaY. Trinity Episcopal, Tops.­

f.eld , MA 8:15 pm 
Curlew Ri .... r by Britten. St Stephen' s 

Church , New York Cily 8 pm 
Magnificat by Bach, EKU Singers, David 

A Wehr. dlrl Mother of God Cathedral, 
COlllngton. ICY 7,<45 pm 

New Orleans Musica do Camero, Trinity 
Church. New Orleans, LA 7 pm 

Concertos for Organ and Orchellro by 
Rheinberger; E Power Biggs. Corpus Christi 
Symphony Orchestra, Maurice Peress, dir; 
Corpus Christi, TX (also De<: &1 

ChOfal Christmas Concert, Euell Porter, 
dirl Baylor U, Waco, TX 8:15 pm 

8 December 
Christmas Oratorio (Pt I) by Bach; louis­

vme Bach Sodety, Melvin Dickinson, dir" 
William Whitesides, guest soJa!st; Christ 
Church Cathedral. louisville, KY e pm 

9 December 
Charles Krigbaum. Dwight Chapel. Yale 

U, New Hoven. CT 8:30 pm 
Grady Wilson. Riverside Church. New 

York C.ty 2:30 pm 
Sollie Worth Schoen, p,ano. Cathedral 

of SI John the Dilline. New York City 3:30 
pm 

Amahl and the Night Visitors by Menottl. 
Madiwn Ave Presbyterian, New York City 
4 pm 

The Burning fiery Furnace by Brillen, St 
Stephen's Church, New York Cily 4 pm 

Messiah (Pt U by Handel. St Barthok>­
mew's Church, New York Cily 4 pm 

Cantata 70 by Bach, Holy Trinity luth­
eran, New York City 5 pm 

Judith Hancock. St Thomas Church. New 
York City 5: 15 pm 

Concerto for Organ, Strings and Timpani 
by Poulenc. P.Gfm Skelches by Po. mer, 
Magnificat by Both; Church of Our SalltOUr, 
New York Cily 7:30 pm 

Choir of Trinity Church, Princeton, NJ, 
James lilian , dir; at St Mary's Abbey, Mar 
ristown, NJ 4:30 pm 

The Holy Nativity, first Presbylerian. 
Orange, NJ 5 and 7 pm 

Swor1hmOl'e College Chorus, Cathedral of 
Mary Our Queen, Baltimore. MD 5:30 pm 

Ad ... ent Choral Ve3pers, Christ Church. 
Alexandria, VA 4 pm 

Donald Dumfer and Martin Berlnbaum, 
organ and trumpet, St luke's Church, fott 
Myers. fL 

Christmas Co~ert. Valparaiso U, Valpa­
raiso, IN "' pm 
~uiGh by Handel. Eo_tern j(;entucky U, 

Richmond, ICY 8 pm 
Ad .... nt Vespers, Cal ... pry lutheran. Chi· 

cago, Il 4 pm 
Ceremony of Carol., Rejoice In the lomb 

by Britten. Christmas Cantata by Pinkham; 
Chicago Chamber Choir. Church of Our 
SaViour, Chicogo, Il 7 pm 

Samuel J Swartz, St Paul's Center. Sacro­
menta. CA 

10 Dec.mber 
Edmund Shay, St 

Columbia, SC 8 pm 

, 
Martln's-In-Ihe-Fields, 

" December 
Velp.ro. Salennes by Mo;r;art, Wall St,..t 

Choral Society, Trl. lty Church, New York 
City 12.45 pm 

Conrad Bernier, Cathedral of the Sacred 
Heart, Newark. NJ 8:30 pm 

12 Deumber 
Ceremony of Carol. by Britten, St Thomas 

Church. New York City 12:10 pm 
Ad"'ent Music for choir and instruments, 

All Solnls' Church, New York City 12:30 
pm 

The Prodigal Son by Britten, St Stephen's 
Church, New York City 8 pm (also Dec 1<4, 
8 pm) 

Helen Penn, St John's. EpIscopal. Wash­
mglon. DC 12110 pm 

lionel Rogg, Gulbenkian Foundation re­
cital, lisbon, Portugal 

13 DKember 
QUGdrivlum Collegium, Busch-Reiilnger 

MUMum, Combridge, MA 12 noon 
Edward Stolarz. St Thomas Church, New 

York City 12110 pm 
Dennis Michna, All Salnls' Church, New 

York City 12:30 pm 
lorry King. Trinity Church, New York 

City 12145 pm 
Donna Jean Dixon, soprano. f irst and 

Central Presbyterian. Wilmington. DE 12130 
pm 

Advent..chrlstmas Choral Vespers. Valpa­
rai$O U. Valparaiso IN 7 and 11 pm 

Christmas Music, Perkins Chapel. South­
ern Melhodlst U. Dallas, TX 4 and 8 pm 

14 December 
Baylor Choral, Rabt H Young, dlr; Baylor 

U, Waco. TX 8d5 pm 

150ecember 
Quadrivium Collegium, 

gamery, dlr; first Church 
Cambridge. MA 8:30 pm 

lionel Rogg, Gulbenlc.lan 
cital, lls.bon. Portugal 

Marlene Mant_ 
Congregalional, 

foundatJon to-
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Sharon Ailne,. Chappaqua, NY - SI 
aul's Chopel, Trinity Parish, New York, 

NY Oct 24: Sulle du deuxl.une ton, CUirom. 
oult. Bergemosca. Toccata per "Elevation. 
Fiori Musical!), F,escobak(l; Prelude and 
ugUII In E minor BWV 548, Ba<:h. 

I 
F 

L 

Timothy E Albrecht - Middlebury Col­
ege, Middlebury, VT Sept 13, Prelude and 
ugue In B minor BWV 544, Bach; Toccata 

per l'Elevation. (Flori Musicoli). Frescohal­
dl: Mellsma (Organbook II. Albright) Toc­
cata and Fugue in 0 minor/mojor opus 
59/ 5 and 6, Herzllch lui mich verlangen, 
obe den Herren, Seelenbr6uligam, Fantasy 

on Wathet auf, Regar. 

Richard M Babcock - Groce Episc'Jpal. 
Tucson, AZ Sept 16: Trumpel Volullia y. 
Cla rite; Trumpet TUne. Purcell; a.,·ceuw, 
Godard; Consolation (Songs Wit h 0 u t 
Woreh), Wedding Mar ( h (Midlummtlf 
Nl ght's Dream), Mendelssohn; Traumerei, 
Schu mann, largo (New Wark! Symphonv), 
Dvorak; larga (Xerltfls). Handel; Brid.]1 
Chorus (Lohengrin), WognerJ At the rCfI!' 

pie Gates - The Kieff PrCKeubnol \rlc· 
ures at an Exhibition). Mouu'!:lrgsky. I 

I 

Fred Backhaus - sludent of Miriam Clapp 
Duncan, lawrence Conservatory, Appleton, 
WI Sept 9; Fanfare, Cook; 0 man bemoan 
hy grievous sins, In Thee is gladness, Bach; 

Prelude and Fugue In G minor, Buxlehude, 
Variations on Veni Creator Spiritus, Ourufle; 
o God Thou failhful Gcd, 0 sacred head 
now wounded, Brahms; Improvisation on 
Vldimoe Paschall, Tournemlre; Prelude and 
Fugue in G minor, Dupre. 

I 

I 

Clifford E. Balshaw, Wilh,.Barn" PA -
St John's Episcopal, Huntinglon, WV Sept 
161 Jig Fugue, Buxtehude; What God or· 
dolns Is always good, Wallller; Tierce en 
ai lMt, de Grlgny; Offertolre (Parish Maul. 

Cooperin; Prelude and Fugue in E.flat, 
Bach; Prelude and Fugue In C minor, 
Mendeluahn; Prelude on Rock of Ages, 
Bingham; Pastorale, Franck; Hommage a 
Francesco landino, langlois; Toccala 
Symphony V), Widar. 

Earl Barr, Minneapolis, MH 
Childhood Church, Minneapolis 
Fanfare, Hewil!.Jonesl Three 
Andrlessen; Toccala, Near; 
Vlerne; Choral Dorian, Alain; 
VI, Widor. 

- Holy 
Sept 23: 

Inlermeni, 
Scherzella, 
Symphony 

Donnie H Beddingfield - Campbellsville 
College, Campbellsville, KY Sept 6: Con· 
certo in A minor. Vivaldi· Bach; Come Savior 
of Ihe Gentiles, Boch; Sonata III, Hinde· 
mllh; Sonala opus 86. Perslchelti; Choral 
n A minor, Fronck; Preludes on Wondrous 
lave, Coronation, Cheshire, Ina comp:ner 
given). 

; 

I 

I 

leiter &erenlHaidl, Madnan, NJ - Presby· 
erian Church, Madison, NJ Nov 4; Toccata, 

Froberger; Prelude and Fugue in f, Bux­
ehude; Oer Tag der 1st so freudenreich. 

Jesu melne Freude, In duki lubilo, Badl) 
Sonata do Chiesa, Andrleuen; lhe eell$, 
Mannikendom; Inlrodudlon and Passacaglia, 
Reger; God of the Expanding Universe, 
Felda no; Finale (Symphony I). Vlerne. 

Robert Finster 
DMA 

St. John" CItthH,.1 

Antone Godding 
School ., MusIc 

II'hop W. A".le Smith Chapel 

OIl:I •• ofH City Ufttvenlty 

E. LYLE HAGERT 
Geduemane EplKopai altUm 
M1nDeapollr, ~ 55404 

George Block - Metropolitan United 
Church. London, Ontario S4ipt 25 : Partita 
on Jesu melne Freudi!, Wolther. Allegra 
canlablle (Symphony V), Wldor; Concarto 
in G, Vivaldi-Bach; Shlmah 8'kol1, Persl­
chettl; The Soul of the lake, The legend 
of the Mounlaln (Pastels from lake Can­
slance). Karg-flett; Dorian Prelude on Dies 
Irae, Simonds. 

Byron l Blackmore - Our Savior', Lu. 
Iheran Church, La Crosse, WI Od 14: 
Sonata I, Mendelssohn; All glory be 10 
God on high BWV 664, Prelude and Fugue 
in E minor BWV 54B. Boehl Ecologue, 
Wagenaar; Allegro vlvoce (Symphony I), 
Vlerene; Improvisation on Vidlmae PaKhali, 
Tournemlre. 

Frederick Burgollwllter - SI Paul's Co· 
Ihedral. BuHolo. NY Sept 21 1 Trumpet Tune. 
Purcell, Wir glauben all. Boch; Pwlm.pre· 
I"de ' / 1, Howells; Sonata II, Genzmer. 

Jerome Butera - doctoral recital, Uni­
versity of Michigan, Ann Arbor Aug 17. 
Suite du premier ton, CI~rombaultl So long 
as Ihe mind keeps silent, Finney; Fanlasia 
and Fugue in G minor BWV 542, Boch; 
Fanlasla and Fugue on Ad nos, lint_ 

Charles Co'iohan, Philadelphia, PA - 51 
Stephen 's Church, Providence, RI Aug 29; 
les Enfonts de Dieu, les Anges, Meuiaen; 
Fanlasia and Fugue on BACH, Unt; Bene­
dictus, Reger; Sonata III, Bach; Toccata, 
Sawerby. 

Raymond Chenauh Jr, Cincinnati, OH -
Groce Cathedral, Son Francisco, CA Sept 
9: Festival Fanfare, Leighton; Concerlo II 
In B-flal. Handel; Choral In B minar, 
Franck; Prelude and Fugue in F-shorp minar, 
Buxtehude; Ave Moria, langlois; Rewflection 
(Passion Symphony), Dupre. 

Fred Conrad - student of Herberl l 
White Jr, Skerwood Music Sch~I, Chicago, 
Il Ocl 17: Oulburst of Joy, Menlaen; 
Passacaglia and Fugue in C minor, Boch; 
Voluntary in 0 minor, SlanleYl Prelude and 
Fugue on ALAIN, Purufl~; Saga IV, Guiliou. 

Wallace H Coursen Jr - Christ Episcopal, 
Bloomfield and Glen Ridge, NJ Sept 30: 
Prelude and Fugue in A, An WanerflUs­
sen Babylon, Ach bleib bel uns. Bach; Air 
with Variations, SowerbYl Intermezzo, 
Vierne; Cantabile, Franck; Folk Tune, Whit. 
lock; A Triplych of Fugues, Near. 

John Davis Jr, West Point, NY -
Methuen Memorial Music Hall, Methuen, 
MA Oct 17: Fantaiia in F minor KV 608, 
Mazart; Fantasia and Fugue In C min~ 
BWV 537, Boch; Choral from Symphonie 
Romano, Widor; Solvum foe papulum tuum 
opus 84, Wkiar; Choral, HoneggerJ Intro­
duction and Pouacaglla in D minor, Reger; 
Claire de lune, Vierne. Poeme H4Irolque 
opus 33, Dupre. 

Bannie Beth Derby - SI Paul's Cathedral, 
Syrocuse, NY Sept 30: Toccata quarto, 
Spelh; Mil Freuden zart, Pepping; Sch6nsler 
Herr Jesu, Schroeder; Prelude and Fugue 
in D minor, Buxtehude. 

HENRY FUSNER 
S.M.D., A.A.O.O. 

fWd Pr •• VI..-lan Church 

Na.h"iUa, Tann ..... 37220 

LESTER GROOM 
Seattle 

Seattle Pacific: Qlurdl of the 
College Auen.lon 
98119 98199 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 
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V.rnon d. Tor, N.w York. NY - 5t 
Nt. .lth.w's Lutheran, Whit. Plains, NY Oct 
281 Fantasy In G. Wachel auf, Bach; Parma 
on Jesu melne freude, Walther; Lorga. 
Martini, Sonata on the First Tone, UdoI\J 
Chorale Prelude IV. Brahms: PmtOtole on 
The Morning Star, Pinkham; Reflection on 
Wondrotu La ... e, Willie; Third Meditation 
f,am The Asc.nsion, MeukJen. 

Brade W Downward - student of Da ... ld 
Craighead, doctoral r.cltal, Eastman School 
of Music. Rochester, NY Sept 181 Concerto 
I In G BWV 592, Prelude and Fugue In A 
minar BVN 543, Bach; Variants for Organ. 
Coopell Sanata for Organ apus 86, Per­
slcheHI; Fugue in A.flat mlnar. Brahms; 
Variations an a Noel, Oupr'. 

Richard Enright - Northwestern Uni ... er­
sity, E ... anston. IL Sept 301 Benedlcamus. 
Echo. Scheidt; Six Schubler Chorales, Toe· 
cata In 0 minor awv 656, Bach; Postlude 
for Complin.. Aloin; Oieu porn» nous. 
Meuiaen. 

Charles H Flnn.y - Houghton College. 
Hough'ort, NY Sept 121 Prelude III, Bloch; 
Toccata Dnd ftlgu. in 0 minor. Boch; fugue 
In C. Buxtehude; Air (Cancerto XII). Handel; 
Toccata (R . .... latlons). Pinkham; Bre ... lty far 
Reeds on 0 Warship the King. Finney; Pre­
lude an lam sol racedit Igneu5. Simonds; 
Choral Irt A minar, Franck; Aus tlefer Not. 
Allen: Thau art the Rocle. Mul.t. 

Thomas G.org., D.n .... r. CO - E"'er­
gr.en Church of the Hills United Presby­
terian, E .... rgre.n. CO Aug 22: fontasia and 
Fugue in G minor. Bach; Come Come Ye 
Saints. orr Darley; Prelude In Classic Style. 
Young: Suite Medl .... ale. Langlois; Wondrous 
Love. Yaung; The Cuckoo. d 'Aquin; Toccata 
(Symphony V) Widor. 

Morjori. S Glle, L. Man, 104 - Dundee 
Pr.,byterlan. Omaha, N8 Od 7: Prelude 
and Fugue in E. Buxtehud.; livre d·Orgue. 
du Moge; Le baflqu. , ceiesl.. Messiaen; 
Benedidus. Reger: Chris,. oller Welt trosl. 
Wlr glauben all. Pre Iud. and fugue In C. .. "'. 

Hertty GIG.. Jr. - Epiphany Lurh.ran. 
St Louis. Me No ... 4. Prelude. Fugue and 
Chaconne. 8uxtehude, Nun freul euch. 
Gigue Fugue. Toccata and Fugu. in 0 
minor. Bach: Valuntary In G. Walond; Fan­
fare, Arnott; Saul odorn thyself with glad. 
ness. All glory be to God an high, Ore, 
Final In B-flot, Fronck. 

Antone Godding - Oklahoma City Uni­
versity, Oklahoma City, OK Sept 161 Sulle 
on the Secand Tone. Guilaln; Melodia. In­
troduction and Pouocogllo In 0 minor. 
Reger, Sonata for Clarinet and Organ. 
Brown; Pariita on Sel gegrUsset. Bach. As­
sisted by Roberi Phillips, clarinetist. 

H Edwin Godd.all Jr. Wllhamiburg. VA 
Bruton Parish Church, Williamsburg 

Sept 1 and 8, Prelude and Fugu. in F· 
sharp minor. Bllxt.hude; Jesus Christ our 
Saviour. Pacherbel; Prelude and fugue in 
A minot, Bach; Contllene (Suite Breve). 
Langloit; Final (Sonota I), Guilmant. 

Luk. IC Grubb - Miliers ... llle Stote Col­
lege. Millers ... ille. PA Sept 121 Prelude and 
Fugue In C. Bohm: Canzonelta In G. Buxte­
hude; Dialogue sur les grands jeux, de 
GrignYI Motet bulla filla, Mont ..... rdi; 
Was Gatt tut. Kellne r; Toccata per l'Ele ... a -

Diane BISH 

tione. Frescoboldl; Prelude and Fugue In 
G minor BWV 542. Bochl Les Angelus. 
Vlern., Deuxieme Symphonl. opus 26. 
Dupre. Assisted by SOprano Yvonne A 
Robinson. 

CoI ... in Hampton - Catvary Church. New 
York. NY Aug 5. 12. 19 and 26; Vision 
of the Eternal Church, Messiaen; Pastorale. 
Vieroe; Tu es Petra, Mulet; Adagio (Gothic 
Symphony), Widotl LUanl.s. Alain; Prayer 
for My Soul's Sal ... atlon. Soli., Choral In A 
minor. Franck. 

Richard H.u:hk., Baton Roug.. LA -
Cathedral af St John the Baptist. Paterson, 
NJ S.pt 301 Pr.lude and Fugue In G minor. 
Buxt.hud., Quand Ie Sou ... eur J,sus Christ. 
Dandrieu; Jesus Chrlstus un$8r Helland 
BWV 688. Toccata. Adagio and Fugue In 
C BVN 564, Bach, D.uJl:leme Fantaisie, 
Aloin; Canons In minor ond malor, Schu­
mann; Oieu parmi nous, Moulaen. 

Robert Hopkin., Young, town, OH - First 
CongregoUonal. Columbus. OH S.pt 16: Of­
fertolr. (Mass for Parishes', Couperl nl 
Trio in F BWV 587. 0 Lamm Gon.s BWV 
656. Prelude and Fugu. In C BWV 547. 
achl Choral In E. Frartek; L.s aiseaux et 
les SClurcel, Mauloen; Dialogue sur les 
mixtures (Suite Bre ... e). Langlaisl Ufanie3. 
Alain. 

Kim kasling. Mankato, WI - Shrine of 
the Immaculate Canception. Washington, DC 
Aug 19: Jesus Ch,!ltus unser Heiland BVN 
665. 666. Boch; Sonota. Krenek; Postlude 
for Compline. First and Second Fantasies. 
Alain; Apparition de l'Eg!ise eterneUe 
Entree. Communion. Sortie (lost three from 
Mass for PentlKost). Messiaen. 

Philip Keil. Berkeley. CA - Church of 
the Ascension, Vallejo. CA Sept 23: Intro­
dUdion and Trumpet Voluntary. Bennett; 
Partita on Innlhruck Ich muss dich lassen. 
Da ... id; Concorio in A minor. Vi ... aldl; Two 
Conzonl, Trofeo. Trumpet Voluntary. Pur­
cell; Six Pieces for Musical Clock. C P E 
Bach; Prelude Lltur91que XVII. Lltalle; 
SchmOdc.e dkh. Brahms: Jesus bleibet melne 
Freude. Fugue in E.flat. Bach. 

Angela Kraft. Hillsborough, CA - student 
of S Lesli. Grow. Congregalional Church. 
San Matea. CA Na ... 4: Prelude. fugue and 
Chaconne, Buxtehude; Erbarm dich meln. 
Pauacaglla and Fugue in C minor. Fugue 
in G (Glgu.) . Bach; Final, (Symphony VI). 
Widorl Divertissement XI opus 3 1, Vlerne; 
Choral in A minar, Fronckl Prelude and 
Fugue III, Dupre) Apparition d. l'Eglise 
Etemelle. Messiaen; Tu es Petro. Mulet. 

William 8 Kuhlman, Deco,ah, 104 - United 
Church of Christ. Ames. IA Oct 7: Prelude 
and Fugue in E minor. Bruhns; 2 settings 
SchmUcke dkh, Bach ood Brahms; Allein 
Gott In der HBh. Ore; Alleln Gatt BWV 
676, Prelude and Fugue in 0 BWV 532. 
BOehl Emperor's Fanfare, Safer-Biggs; Con­
certo II in B-flat. Hondel; Fugu. II. NeDr; 
Andante r..V 616. Mozort1 Phon'osi. on 
fin fest. Burg. Reger. 

Joel H lCuznik - CafICordlo Sen~ Co~ 
leg • • Fort Wayoe. IN Sept '61 Choral in E. 
Franck; Cancerta In A minor, Vi ... aldi.Boch, 
Wo soli ich fliehen hln. Kommst du nun. 
Boch; The Despair and Agony of Oachau, 
Sifl.r; Re ... erberatians, Perera; Aria. Peeters; 
Alleluyas. Preston; Serene AII.luias. Mes­
siaen; AIl.gro (Symphony 11). f inal 
(Symphony VI). Vierne. 
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St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
A.A.G,O. - Ph. D. 
TM ladue Chapel 
St. louis, Missouri 

University of Missouri, St. Loul. 

MYRTLE REGIER 
Mount Holyolee College 

South Hadley, Ma •• ochu ..... 

K. BERNARD SCHADE 
S.M.M. 

STAll COLLEGE 

EAST STROUDSBURG. PA. 
Worbhops lind LKturn 

TM Kodaly Choral Method 

EDMUND SHAY 

Recital. 

DMA 

Columbia CoU ••• 

Columbia, S. C. 

Ma.t.r Clo".s 

L. ROBERT SLUSSER 
MUS, M •• A.A.G.O. 

LA JOLlA PRESBYTERIAN CHURCH 

LA JOLlA, CAUFORNIA 

ROLLIN SMITH 
RECITALS 

1150 Farty·&nt Street, Broakl'fll. NY 11218 

ADOLPH STEUTERMAN 
Mus. Doc •• FAO.O. 

$outhw .... m at M.mphls 

Calvary Episcopal Church 
Memphis, T.nn ..... 

Ann labounsky, Plthburgh. PA - Heinz 
Chapel, Pittsburgh Nov. 6 : Final, Fronck; 
Scherzo, lital:r.e; Fancy and Ayre, Jenklnsl 
Evocation, Langlois. 

Philip LaGolo, New York, NY - Methuen 
Memorial Music Hall, Methuen, MA Ocr 10: 
Prelude and Fugue in 0 minot BWV 539, 
Toccala and Fugue in D minor BWV 538, 
Bach; Piitce H6ra;que, fronck; Allegro 
vivace, Final (Symphony Il. Vierne; fanrasia 
and Fugue on BACH, Lis:r.1; Epilogue on 0 

Theme of Frescobaldi for ~edal Solo, 
Langlais. 

Arthur LaMirande, New York, NY - Trin­
ity Church, New York Sept. 6 , Prelude and 
Fugue In A, Nun danket aile Gon, a wie 
selig seld Ihr doch, Short Prelude and 
Fugue, all by Franz Schmidt. 

W Elm.r Lancaster, We.1 Orange, NJ 
SI Patrick's Cathedral, New York, NY Sep 
30: Choconne In G minor, L Couperin 
Dialogue for the Trumpet, Clerambault, From 
God I ne'er will turn, Buxtehudc; Sonolo 
II, Mendeluah"; Choral (Symphony IV) 
Wider; Scherzo (American Suite). Langlais 
'oceota on-=' Fugue in 0 minor, Boch. 

Robert S Lord - Heinz Chapel, Pirhburg~. 
PA Oct 21 Sonola L Mendelssohn; Canonic 
etude opus 56/6, Skelch in o.flot, Schu 
mann; Melodia, Reger; Prelude and fugue 
on BACH, Liszt. 

Robert D Love - sludenl of Rober 
Anderson, graduate redtal, Southern M'!th 
odist U, Dallas, TX Aug. 31 , Magnifico 
priml toni, Buxlehude; Volunlory for Double 
Organ, Purcell; Sagas II, IV, VI, Guillou 
3 setl ings Nun komm der Heiden Heiland 
BWV 659, 660, 661. Bach; Fantasy on Siraf 
mich nfehr opus 40/2, Reger. 

George Markey, New York, NY - fin 
United Methodist , Athens, GA, S"pl 23 
Prelude, Fugue and Chaconne, Bud~h\l d it 
As Jesus stood before tho cross, Sct>eidl 
Bos.so ot d euus d e Trompelle, Clerombouh 
Prelude and Fugue in A minor, Boch; 5:,,"0'0 
I, Mendelssohn; Scherzelta, Vternol Land 
scope in Misl, Karg.Elerl; On a C!mn 
Theme, Servaes; Litanies, Alain. 

Kathryn UI.,.jJden Moen, 5, Paul, MN 
SI Luke's lutheran, Minnea polis, ""tol ad 
14: Sonati na , Riller; Nun freut ouch, V'.'e 
nur den lIeben Gon laut wohon, Jesu 
meiner See len Wonne, Allegro from Sonala 
V, Bach; Passion Chorale, langlOiS; Offer 
toire sur les Grands Jeux, Coupcrln; 1m· 
promptu, Vierne; Fantasia, Kaboloc. 

FREDERICK SWANN 
The Riverside Church 

New York City 

George Norman Tucker 
M .... Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-LI-RO 
BOY CHOIR 

WARREN c. MIUER - DIRECTOR 

Chri.. Churlth, Shaker Heights 22, Ohio 

CLARENCE WATTERS 
RECITALS 
SI. John's Church 

W. Hartford, Connedlcut 

DAVID A. 

WEHR 
Easl<m Kentucky UDiftll"r 

Richmond, Kentucky 

Rosalind Mohnlen, LeMan, IA - St 
Alphonsus Church, New York, NY Sepl 9 : 
Fantasia and Fugue in G minor, Boehl 
Conan In B minor, Schumann) Fantasia on 
BACH, Benedlclus, Reger; Cortege 01 Litonlo, 
Dupre; Scherzo (Symphony VI). Vle rne; 

Offerfolre (L'Offjce de Nail), Tournemlre; 
Epilogue. langlois; Canlabi!e and Alkg(o 
(Symphony VI), Wider. 

Frank A Novak, Buffalo, NY - Holy 
Cross Parish, Farnham, NY Sept 9: Ciocono 
in E minor, Buxlehude; Aria can Varia· 
zion., Martini, Toccolo in F. Bach.; Conla­
bile, Fronck; Neander, Wie schon leuchlel, 
Lobel den Herren, Man:r.; litanies, Aloin. 

John Obetz, Independence, MO - Dlvinlly 
Lutheran, Cleveland, CH Sept 161 Pre lude 
and Fugue in C minor BWV 5.46, Wochel 
auf BWV 645, Bach; Fantasy on Wachet auf, 
Reger; Noel Michaud qui causalt, Correlle; 
Choral Darien, Deux Dames a Agni Yovi~ 
.hla, Aloin; Varlolions on Wondrous love, 
BarberI Passacaglia quasi Toccata on BACH, 
Sokola. 

William Osborne - Denbon U. Gron· 
vi lle, OH Sept, 23: Possacaglia In C minOf, 
Sanala IV in E minor, Fantasy on Come 
Holy Spiril, Now rhank we all our God , 
Now come SOlliar of Ike heolhen, Aif glory 
be 10 Gcd on High, Come God Creolor 
Holy Ghost, Prelude and Fugue in G, all 
by Bach. 

John Pagelt, White Plains, NY - Noroton 
Presbyterian, Norolon, CT Sept 30; Sulle du 
Premier Ton, Clerambauh; Kyrie Galt Valer 
BWV 669, Chrisle oller Welt Trost BWV 
670, Kyrie Golf heiliger Geisl 6WV 671 . 
Bach; Sonata II, Hindemith; Introduction and 
Passacaglia in 0 minor, Reger. 

Helen Skuggeda l Reed, Roch.d.r, NY -
Cathedral of All Saints, Halifax, Novo 
Scotia Aug. 21 : ImprovilOtion on Vk llmoe 
Pasc:hali. Tournemire; a Tro urigkelt, Brohms; 
Christ unser Herr zum Jordall kam BWV 
684, f anlasia in G BWV 572, Boeh: Com· 
bol de 10 Mart el d e '0 Vie, MessH3en; 
Deu. Oan~s a Agni Yavishlo, Inlermeuo, 
AlOin: le Mande dans f'altente d u Sauveur, 
Dupree , 

Judy Fink Richmond - studont of Leslie 
Spelman, Central Congregalional, La Me~a , 
CA ad 14: Prelude in C minor BWV 546. 
Chorale Prelude BWV 643, Bach: Voluntary 
V, Stanley; Musical Clocks, Haydn: Toccara . 
Six Inventions, Monnikendam; Ballade In 
D. Clokey; Toccata (Symphony V), Wldor. 

JOHN M. THOMAS - AAGO 
Organls •• Diredor 

Frame Memorial Pre.byterian Churlth 
Staff: University of Wlnon&in 

Stevens Point, Wise. 54481 
FOUNDER. DIRECTOR 

" CHURCH MUSIC INTUESlS" AGENC"-

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCII 

Piltlbursb. PaullJI~ 

sally slade warner 
a.a.g.o m.m. 
CHURCH OF 

ST. JOHN THE EVANGEUST 
Beacon Hill HOllon 

C. GORDON 

WEDERTZ 
2554 West 1I8th SL 

CHICAGO 60655 

HARRY ARTHUR WELLS 

Washington State University -
Pullman 99163 

THE DIAPASON 



.tlKilal program. for Induston In 

the .. pag •• mu.t reach THE DIAPA.SON 
within thr .. w .. ks of p.rformanc. dote. 

Recital •• ngaglng mora than thr •• or· 
gani ... will not be Includecl. Th. pro· 

,ram mu.t .Iate the clot. anel place of 
the p.rformanc. a. w.U a, the name 

.f the p.rform.r. 

larry R Rootes - Pilgrim lutheran, Chi· 
cog.,. IL Sept 30: Kyrie OominJcale. 
Scheidt; Chaconne In D minor. Poc.helbel. 
Adagio, MOlart; 4 excerpts from Messe du 
Be Ton, Corrette; Herzliebster Jesu, a wle 
!elig soid Ihr doch. Brahms; Melodia, Pas­
sion, Reger; Toccata on Venl Creator 
Spiritus. Peeters. 

John Rase, Newark. NJ - Sf Timothy 
lutheran. Wayne. NJ Sept 30: 3 W!ltings 
lobet den Herren, Walther. Reger and 
Micheel!en; Cantabile, Fronek; Sketch In F 
minor. Schumann; lillie Cora ls of Ihe Saints. 
Wllliom!on; F lu~e Tune. Arne. Carillon· 
S::Irt ic. Mulel; Toccata and Fugue in 0 
minor BWV 565, Bach; Chant de Paix, 
Long~ols; Final ~Symphony III), Vlerne. 

Robert Smart - Trinity Episcopal. Swarth· 
more, PA Sept 30: Toccata a nd Fugue In 
o minor BWV 565, Toc<ola and Fugue In 
F 8WV 540. l«cata, Adagio a nd Fugue In 
C BWV 564. Toexata in E 8WV 566. Toe· 
colo ond Fugue In D minor BWV 538. a ll 
by Bach. 

Rollin Smith, New York, NY - The Frick 
Collection, New York City Sept 19: Sonate 
d'lntovo!alura , Zipoli; Concer1a In G, Soler; 
Toccolo in 0 minor, Joclnta; Allegro. Car­
\'oU:o: Toccata in 0 minor. SeiJICas; 2 Partitas 
0fI La Folio. Pasquini and Frescoboldl; 
Preslo. Goluppi; Aria can Varlazione. 
Mmtlnl; Paso en do major. Casanovas. 

Vernon tie Tar 
F.A.G.O., Mu •• 00(', S.M.D. 

Church of the Ascension 
Fifth A .... nu •• t Tenth S'r •• ' 

N.w York, N.Y. 10011 

The Juilliard School 
Recitals 

Organ and Choral Workshops 

LAWRENCE 

ROBINSON 
YlaCtINIA COMMONWEALTH UNIYERSITY 

RICHMOND, YIRGINIA 

FOX CHAPEL EPISCOPAL CHURCH 

Fox Chapel, Pin.burgh, , • • 15231 

HARRY WILKINSON 
Ph.D .. F .AG.O. 

ST. MARTlN·'N·THE·FIElDS 
Chestnut Hill, Philadelphia 

WEST CHESTER STATE COLLEGE. PA. 

DONALD WILLING 
f.culty 

North T.xas Stal. Unl .... nity 

Don'on 

Gary Zwicky 
DMA FAOO 

lEa.t.rn IIIlnol. Unlv.rslty 

Cha,"tton 

NOVEMBER 1973 

William Smith - St Pouts Cathedral, 
Buffalo, NY Sept 14: Fanlosia and Fugue in 
C minor. 2 seltings Alleln Galt in der HDh. 
Fugue In E-llat, Bach. 

Frank Speller, Austin, 1)( - Methuen 
Memorial Music Hall, Methuen, MA Cd 3: 
Prelude and Fugue In A·flat opus 36, 
Dupr6: La MuseUe de Choisl, La Julleft, 
Cauperln; Tienta In F. Cabanilles; Christ 
our hope and camrort. These are the holy 
len commandments. Bach; Sinfanla from the 
conlolo We thank Thee God, Bach-Speller; 
Fantasia in F minor KV 594, Mozart; 
Fantasy In C, Fronek; Fantasy on Ports of 
a Bach Theme, Speller. 

John C Stowe - student of R~bert Ander­
son, Southern Methodist U, Dallas. TX Sept 
27: Fantasy on Komm heiliger Geist, Tunder.; 
Verset pour 10 fete de 10 D!dicoce, Me ... 
sloen; Fantasy and Fugue in G minor B'NV 
542. IkKh. 

John Upham - St Paul's Chapel. Trinity 
Parish. New York, NY Oct 10: Concerto 
del Signor Torelli, Walther; Adagio and 
Allegro In F KV 594. Mozart; Prelude and 
Fugue In C minor. Bach. 

H.rb.,t L White - Sherwood Music 
School. ChlCClgo. IL Sept 26: Pre lUde and 
Fugue In E. Lubeck; 2 settings These a re 
the holy ten comma nd ments. Concerto In 
G. Soch; Final (Symphony 11). Vlerne. 

Nina WODmert - Weslmins'e r Presby­
terian, lanca1ler, PA Sept 9, Prelude. 
Fugue and Chaconne, Buxtehude; Elevation­
Redl de tlerce en taille. Offerloire sur les 
grands jeux (Parish MassI, Coupe rin; Little 
Prelude and Fugue in B-IIal. Bach; 
SchmUcke dlch. a wie selig, Brahms; Praise 
the lord with drums and cymbals. Karg­
Eklrt; SeelenbrCiutigom, Leupold; Ave Moris 
Siella III. Magnificat I. Dupre; Tactala 
(Symphony V), Wider. 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 

George Wm. Volkel 
SAC. MUS. DOC .• F.A.O.O. 

Fir51 Presbyterian Church 

POMPANO BEACH 

flORIDA 

RUSSELL G. WICHMANN 

Chatham College 

Shadyside Presbyterian 

PIHsburgh, Pa. 15232 

JOHN E. WILLIAMS 
St. Andr.w. Pr.sbyt.r". e.I .... 

laur5nburg Pr •• byt.rlon Church 

LaurInburg, North C.rolina 

barclay wood 
~IRST BAPTIST CHURCH 

• \Vorccsrer 

RANDALL S. DYER 

Pipe Organs and Organ Serlice 
Box 489 

Jefferson City, Tennessee 3n60 

CHARLOTTE and WIUJAM 

ATKINSON 
First Presbyterian Church 

Oceanside, CalifornIa 

Army and Navy Academy 
Carlsbad, California 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edw.rd D. Berryman, SMD Warren L Berryman, SMD 

BERRYMAN 
Organi.t-Cholnnasler 

WESTMINSTER PRESBYTERIAN CHURCH 
MinM apoln 

Head, Organ·Churth Music Dept. 
BALDWIN·WALLACE COLLEGE 

Berea. Ohio 

Margaret 

DICKINSON 
University .f 1.ui.vlll. 
lal/inur. loch Sod.ty 

Melvin 

Calvary Epjn:opal St. Frand •• In.lh .. f1.ld, EpIscopal 

WAYNE FISHER 
College·Conservatory of Music 

UniversIty of Cincinnati 

DAVID HEWLETT 
MARSHALL BUSH 

"Christopherson Place" 

Richmond. R.P.D. 3, N.H. 03470 
~'1IIUIII" __ II __ 111IftlIIlHUlIllll_"IHI __ IIIIt1IUI'IttItItU_,"I_aml_IIIUI_IlIUIIIIWIII,,"IUII_' . : 

I ~ .JOHN HOLTZ I 
! ' ~ 
~ ~ Faculty: HARTT COLLEGE, University of Hartford ~ 
i ~ Organist: CENTER CONGREGATIONAL CHURCH, Hartford I 
;; ;;; 
;; i ',111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111IIIIIIIIIIIIIIIInllllllllllllllllllllllllllllllllllllnll,,"lIIlIIlIlIIllIlIlIIll:II..-

MARILYN MASON 
CHAIIMAN. DEPARTMENT OF OROAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI., Ma.on pI".,.d wi,h au,'.rity and re .. rve, d.man.tratln. an.w 
h.t ex"aordinary fadli'y •• • " D., M.in •• Register, Octob.r 5, 1964 

LARRY PALMER 
Organ - Harpsichord 

Saulhern Melhodi,1 Universily 

Dallas, Texas 75275 

GEORGE MARKEY 
Records 

Recitals 
Instruction 

Markey Enterprises 201·762·7674 
42 Maplewood Avenue 

Maplewood, N.J. 07040 

Oswald G. 
D. M. A. 

RAGATZ 
Praf, ... , of Organ 

INDIANA UNIVERSITY Loci ..... 
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CLASSIFIED ADVERTISEMENTS Clossified advertising rales: per word. ' ,20: mlntmum chat •• , $2.50; box number, addilionol $1 .00. 
Repll .. to box numbers should b. Hn' c/ o Th. Dlapasofl t 434 S. Wabash Avenue, Chicago, III. 606Q3. 

POSITIONS AVAILA8LE 

ORGANIST·OIRECTOR OF MUSIC , ILESSED 
Sacrament Cathedral . 'n'eresled pe"ons mllY 
con tact M59r. A. G . Mihm. lOO No. Main St .. 
Greelnburo~ . "S. 15601 . 

ORSAN PIPE MAKER, OR SOMEONE TO 
hain in rna.i",", pipes. Friendly atmosphere. 
iob benefils end good dimate, Top pay for 
,'g'll person. We II $0 neitd g ood !!I 1I· around 
otgllnbuilder. P ease send you r resume to. 
Abbott lind Si.k." 2021 Ponllus Ave" los An. 
ge'es, ell. 90025. 

METAL ORGAN "PEMAKER NEEDED. ONLY 
conscientious need a pply, with will ingness to 
telac.!!t •• Immedia te need. Firm established in 
1906. Contllc t d irectly: J erome B. Mever IlInd 
Sons, Inc., 2)]9 So. Allit in Street , Milwlllllkee, 
W isconsin 5)207. 

ALL AROUND, WELL EXPERIENCED PIPE 
o rgllln mlli intenlllnce m,/ln for shop work and 
luning. Must be willing to reloclllte in Minne· 
Mlta·Oa.otGS GreG GWGy from crowded ci ty life. 
Send resume and serious inquiries to Jahnlon 
OrgGn CompGny, Inc., 80. InB, F,/Irgo, N.D. 
58102. 

REED VOICERS, M. P. MOLLER, INC. HAS 
immediate need for the above individuals. Only 
conscientious individuals willing 10 relocate 
shauld apply. Pension program, insurance, \I,/Ica. 
tions. Send resume or contact diredlv, M. P. 
Moller, Inc., 40) Norlh Prospect St" Hagers· 
town, MD, 21740. (lOt) 733-9000. 

WANTED _ MISCEllANEOUS 

8 FT. TIBIA PLENA ON B" TO 10" WIND. 
Slate condition end price. George Allen, 1145 
Greenmounl, Haddonfield. NJ. 080]). (600) 
428·BSU. 

MUSIC ROLLS FOR AUSTIN, WELTE. SKIN· 
ner, Aeolian , Duo·Art ,and Estey pipe organ 
p layers. J . V. Mllica rtney, 40010 Haverfo rd Ave., 
Narbe rth, Po . 1W72, 

MISCEllANEOUS 

STEREO RECORDING "JOHN lOSE AT THE 
G~at Organ of the Melhuen Memorial Music 
HIlI I!." $5.95 pod· paid from Keyboard Arts, Inc., 
BOK 213, Lllwrence, Man. OIB42. 

NOTE CARDS. ORIGINAL MUSIC MANU· 
script facsimi les of Morad, Bach, Beethoven, 
obtained from European museums. 12 assorted 
cards and envelopes. S).OO. Orgllln Art. BOI( 
301, Burling lllme. CIlI. 9i010. 

MISCEllANEOUS 

CHORAL MUSIC IN PRINT. AN EXHAUS­
tive compi lolion or ,lin Ihe chora l worh in 
the catologs of over 200 music p ubli shers 
throughout the world , arranQed for elllV acceu 
by composer or title. This 100.0D0.entry work 
in two volumes, S!IIcred and Secular, provides 
complete b ib liograph ic 'information for each 
entry, including Illit es' p ricet. Both volumes 
will be suppleme nted !IInn uaJly. Volume I : Sac­
red Choral Music, !IIvai lab le Decemb er 11 , 
1973. Volume II : Seculor C horol Mu sic, avail 
lI b le March 31, 197·4, Prices per volume: S25.00 
paperboundj S]5.00 library binding . Reduced 
p rice fOf two.volume le t. Postage and hondling 
prepaid if payment accompanies the order. 
Musicdata Inc., Dept. H, Suite 1104, 18 W . 
Chellen Ave., Philadelphia, Pa . 19144. 

"II FAVORITE HYMNS IN MODERN HAR· 
monv." Refreshing , e xci tinQ chords set to fa mil· 
iar hymns . Orgonish and pianists win enjoy 
these. $2.00. Dave Dysert Studios, Dept. D, 128 
Seminole Street, Johnslown, Penna. 159(H. 

SEVERAL FINE REED ORGANS AND MELO­
deofn. aperliy reconditioned. Reeds revoked 
and tuned. Aho replacements. The lillie Or· 
gon Shop. C. H. Gunringer, BOI nt., WiWams· 
ville, VT OSU2. 

REED ORGAN TUNING AND REPAIRING. 
Edgar A. Rodeau, 401 Albony Ava., Wellmont, 
NJ (BleB. 

SERVICE MEN: DO YOU LACK SHOP SPACE7 
We specilllile in leather work, recollering pneu· 
matics, pouches. actions, engraving, etc. Write 
R. M. Minium & Son, BOI 29), Lewi$burg, Po. 
17B37. 

EXPERT RECOVERING OF ANY MAKE PNEU· 
matics, pouch boards lind primaries. with Poly­
urethane. PI.!slics nuls used on primary valve 
wires. Melvin Robinson, 11 Pork Alia., Mount 
Vernon, N.Y. IOSSO. 

ORGAN SERVICEMEN: we WILL RECOVER 
Casavant and Skinner pouchboards, primoty 
and ofhet acHons. Write Burnau ASlOCiales. 
1907 Suquehanna Rd ., Abington, Pa, 19001. 

PNEUMATICS AND POUCHIOARDS Of ANY 
make recovered with Polyufelhene Plastic. Write 
for quotetion. Chu~h Organ Co., 18 Walton 
51 .• Edison, N.J. 08817. 

TUNERS THROW AWAY MESSY COnONl 
Mirlure tuning is euier ond len frullral ing 
with a ll fell K. D. Kap$. Slarter sat (tunes up 
to 4 ranh) S3 .SO, Delule set 15 ra nh & more ) 
SB.OO. K. D. Kaps, 214 OaUlind St., Man· 
cheder. Conn. 06040. 

QUALITY and COMPLETENESS 

Your lIone•stop" supplier for all 

pipe organ supplies and componenls. 

DURST ORGAN SUPPLY CO., INC. 
P. O. Box 1165 

114 
). 

E 
A 
R 
S 

Erie, Pennsylvania 

16512 

J. H. & C. S. ODELL & CO. 
82-14 Morning.id. Ave,. Yon.en, New Yo,. 10703 

ONE HUNDRED II< FOURTEEN YEARS 
1859-1973 

Five Generalions bundinA' Odell Organs 
91. Yon"R 50-2607 

Yo." p.,.on.' wllh •• 

Ifr. in floorlltonrl. 

PELCA RECORDS 

Fa. Jacq. Stinlcens 
O,gan pip. ma.e,. 

ZEIST 
Holland 

The finest In European organ recordings.. 
Many Tlems In stock. Wrtt. for new cata­
logue. S. H. D.mbln.ky. 1035 hoquols 
0,. S.!., Grand Rapid., MichiQan ~9.506.. 
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MISCEllANEOUS 

QUALITY ALL ELECTRIC CHESTS MADE TO 
order, good d e livery, Ailan "uociotes, BOliO, 
Brooklyn, PA 18811. 

THE NEW 7·0CTAVE PETERSON C HRO MA· 
tic Tuner, mod e l )00 is now availablo from 
dod . Co nt inuously Vlllilible V", n'd conlrol al . 
lows you 10 compen$llte for temperature Of 
lune celesle ranh with ease. For more details: 
Pelerson Electro·Musical Products, Dept . 11 , 
Wo rth, III . 604B2. 

500 USED ORGANS AND 200 GRAND PIANOS 
ot whoelsale. Rebuildable Grands $450. Sale· 
a ble Grands 5t.50. Restrung , Refinished and 
Re bui lt Grands S95O. AI,o Player Gronds. Piano 
and Orgon Techn'c'ans Wanted. V,P.O . Organ 
Franchises aVlliioble in Soulh F orida. Write 
for prospects . Victor Pianol and Or90nS. 100 
N.W . 54th St ., Miami, Florida 1)127. 1l:l51 
751 ·7501. 

PIANOS 

STEIN FORTEPIANO REPLICAS, CUSTOM 
inslrumenh. Philip lell , Forlepie no Ma ker Bo. 
9i1, 8altle Ground. Indiona 47Y20. 

HAIII'SICHORDS 

SPERRHAKE CONCERT MODEL (8 FT. I IN.) 
Horpsl(hord in perfect condi tion. Pedal.oper. 
ated 16', S', 4'; , '. with 4' playable from 
either manual. Unusuolly beautiful banded 
clIsework. Owner getting larQer model. EJ:eel· 
lent buy at S4500 firm. Dr. Werner J. Fries, 
College Lodge Road, R.D. 2. Indiana. Po. 
15701. (412) 46]-010). 

HARPSICHORD, CONCERT SIZE, DOUBLE 
mllnuel 2 I B', I I( 4' , buff slop, elceptional 
tone. Hubbard kit , built 1971 , J . Allen . Inter· 
ior cream gold leaf bGnd. Elterior brown gold 
leaf trim , 94" I 19", S4,5OO. (617) rn·1A20, 2)3 
Main Street, Winchester, Mau. OIB90. 

SINGLE MANUAL, I' + 4', SPLIT LUTE, 
pedlll lyre, treltle ,tand, m.IItching bench. 
lOiewODd Gnd wolnut, 191111 ZuckerMann, SI200. 
Oollgla l W hitman, R.D. I, 801 1)1, Weedsport, 
N.Y. 111M. 

FLEMISH HARPSICHORD, NEW. FOR SALE. 
Two registen: 8' and 4' . BOI lOS. Colum bia· 
ville. N.Y. 120')0. 

HARPSICHORDS. C LAVICHORDS: MAGNI. 
ficent tone and handsome appearance ot rea' 
MInable cost. Maurice de Angeli, Bot 190, 11..0. 
# 1, Pennsburg , Po. IBOll . 

Our new voicers 
are 

Cornelius (Kefs) 
DeRooy 

and 
Charles R. Diesen 

HARPSICHORDS 

HARPSICHORDS. METICULOUSlY HAND· 
Clafted, stable. museu m reproductions: IBlh 
centul)'. Iwo·manua l French (FF.q"') : 17t h cen· 
tury, one·manual IIl1lilln and Flem'sh (66. f' '',. 
Reasonable pr~(!s and delivery time . Rentol 
in N.Y. metropolitan area . Inquire' Zeidler 
ond Quagliota Harpsichords, I",., 11..0. I, 
BOI flO, Fleminaton. NJ . 08822. 

HARPSICHORDS AND CLAVICHORDS MADE 
by J. C. Neupert and S. Sa b ll thll & Son Ltd. 
Finest quality, fully guaranteed. Largelt lelec· 
lion available from our sho wrooms. Finllnclng 
now ovailable. Free catalog , J . W. Allen 500 
Glenwav, Bristol, Virginia 24201. (70]) 669·BJU. 

HARPSICHORDS, CLAVICHORDS, MOZART 
Pionol, by Neupert , new ond used ll1te model 
instrumenh, sa le o r rental. Financing {lva' iab " . 
W rite or call Wally Po llee, 1955 West John 
Beers Road Stevensville , Mk higlln -49127. 

HARPSICHORDS, BEAUTIFULLY MADE AND 
elaboratelv decorated in Ihe Flemish and 
French trAd itio ns. Knight Vernon, Harp~;chord 
Ma.er, 525 W hite Pigeon Shee t Constan line, 
Mu:higan <4'XH2 

SABAT HIL HARPSICHORDS, PEDAL HARP. 
sichords and C lavichord s: most re lillble and 
beautifully lounding, from S895. Brochl.lte 25<e, 
Stereo LP S5 from Dept. D, 1004 Homer, Vlln· 
couver, B.C., Canada. 

SPERRHAKE HARPSICHORDS AND CLAVI. 
--:hords. bceflenl, dependab e, beouliful. Robelt 
S. Toylor, B710 Gllrfield St., Bethesda, Mary· 
:and 200]4. 

HARPSICHORDS, SINGLE AND DOUBLE 
manual in clonic French style; also small harp. 
sichords ffom $B45.00. John Bright, 747 AIQoma 
Ave., London , Ont.!rio, Canada NSX·IW4. 

HARPSIC HORDS, CLAVICHORDS : CLASSIC 
designs: reoson~bly priced . Thomas E. Mercer, 
215 HGrrison Avenue, Christi llna, PA 17S09. 

HARPSICHORDS. C LAVICHORDS BY NEU­
pert, world's finest , oldest maker, CGtalOQI on 
request. Magfloll music, Shoron, Conn, 06CIb9, 

18TH CENTURY FRENCH HARPSiCHORD 
in kit form. We oller an aulhenlic reproduc. 
lion of an antique French double mal'ual 
hllrps.ichord fOf amlliteur construction. The in· 
shument ha$ four leghters and buff stop with 
a rllnge of FF-g'''. All par is are ac(utote ly 
pre·cut and ready for "$sembly. The kit In· 
clude$ detllited drawings and in$irl.lctions ond 
all necessary malerials. For brochure write 
Frank Hubbllrd, 18SJ Lyman Street, Waltham, 
Mauachusells 02154 . 

We are now 
supplying pipes. 

'J::~ INC. 

Pitman chest. 
electro pneumatic 

unit chest and 
electric valve 

chest in addition 
to our standard 
I in. of products. 

MANUFACTURERS OF QUALITY ORGAN COMPONENTS 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 Summer Street 80slon, IUassadlweltl 02210 

EL-ECTRO PNEUMATIC PEDAL CHESts 
[AI~j AU maRIC CHillS 

A A AIKIN ASSOCIATES "~:~7m;'~h 
Bax 143 B.oo.lyn, Po. 11813 717 .. 219 .. 132 

Felix Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

ORGAN SERVICE-J. E. Lee. Jr. 
KNOXVILLE. TENNESSEE 37901 

Box 2061 

Tuning .. Maintenanc ... R.buUdlng 
Con.uhanl. 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS Claasified ad .... rtislng rat •• : per word, $.20; minimum charge, $2.50; box number, additional $l.oa. 
R.pli •• to box numbers should b. unt clo Th. Diapason, 434 S. Wabash Avenue, Chicago, III. 60605. 

HARPSICHORDS 

win HARPSICHORDS, CLAVICHORDS. AL· 
so kits fa customer requirements. Write, phone, 
visit shop. E. O. Witt, Rl, Three Rivers, Mich. 
"'9093. (616) 244·5128. 

HARPSICHORDS, CLAVICHORDS AND VIR· 
ginals. Authentic cllnsico!Il designs, for home 
construction bv Ihe amllteur builder. Write for 
Iree brochure. Zuckermann Ht!lrpskhords Inc., 
12 Grilnd Street, P.O. Bo]( 121. Stonington, 
Conn. 06)78. 

HARPSICHORDS, CLAVICHORDS, KITS AND 
custom assemblies bV New England craftsmen. 
Showroom in Basion area. Agent for Zucker­
mann Harpsichords. Wilson Barry and Co., Inc., 
Dept. D, P.O. Bolt 152, Bllllllrdvale Station, 
An~over, Man. OIBIO. 

HARPSICHORD, VIRGINAL, CLAVICHORD 
~ils. Full size palterns afler 111h lind 18th cen· 
tury instruments from S320.00. Free brochure 
on request. Heugel ~ ih . 2 bis, rue Vivienne 
Paris 2, France. 

HARPSICHORD OWNERS: A FULL LINE OF 
audio and visual Chromatic Tuners is now avail· 
able 10 help you wUh your luning requirements. 
For more mformlli'on write Peterson Electro· 
Musical Products, Dept. 20, Worth, III. 60482. 

"THE HARPSICHO RD," INTERNATI O NAL 
quarterly for lovers of early ~eyboard instru· 
ments and music. Articles, interviews, photo. 
graphs IIond iIIuslrafons by todlloY' s foremost 
"disls. SB per IInnum . 'The Harpsichord," Box 
-1323·D, Denver, Colo. 80204. 

FOR SALE - PIPE ORGANS 

ATIENTION TRACKER BACKERS. FOR SALE 
- 18'12 Cole and Woodbury Trllder, 19 rllonks 
fine tone, great stoplist, excellent condilion 
combinat ion IIclion. Fme prlloclice inshument. 
perfect for medium s' le church. Must be reo 
moved from storage in Methuen. Mass. as 
soon as possi ble. Priced very, very reasonllobly. 
Case design by Goodwin . Addifonal inlo. 
photogs, d;menslons , IIond tape available. Rec , 
ommendllot ions by nationally known bUilders. 
Plellse Call or write, let 's ta l ~ about thi s fine 
inst rument . Good home needed immediatety. 
John H. Merriman Summit ROlld. Prospect, 
Conneellcut 06712. (20)1 75B·6360. 

RENTROP POSITIVE ORGAN, 1967, 6 STOPS, 
I m.:.., ... I. pulldown pedalbollrd. Excellent can· 
dition. $8,400. BERT & GLASS ORGAN. 1961, 
two keyboard praelice pipe orglln. Five ranks, 
full pedalbGo!rd, couplers. Fair condition. 
5),sao. Write: Ellh French, Chllirman, Music 
Department, Thiel Colle("'e. Greenville. Pennsyl. 
~ania 16125. ( .. 12) SB8·noo. 

NEW PORTABLE TRACKER POSITIVE ct· ... 
Holzge"lIcU B', Rohrfloete 4', Prinzipal 2', 
Quinte I 1/3', with pulldown pedal C.f'. clIse· 
work oiled oa~. Karl Wilhelm Inc. Orgon 
Builders. 2935 Cartier, Sf. Hyacinthe, P.Q . Can· 
ada . (514) nHIS64 . 

HOOK AND HASTINGS M.tANUAL. II· 
rank. trader organ. Fair condition but needs 
some work.. Requires new blower lind reser· 
voir. Good opPortun"ty for small to medium 
Slle ChUR h to own a pipe organ . Price S3 ,000. 
Conlact Fr. Willillm Rllrd in, Sacred Hellr' 
Church Mllin lind Burt, Cos~octon , O hio "3812. 
(614) 622,8817. 

FOR SALE - PIPE ORGANS 

HOOK AND HASTINGS 2·MANUAL CON· 
sole, new contacis, coupler switches ~Ieath· 
ered, 5 Pedlll $lops, II Swell stops, 5 G~lIt 
stops, 4 pistons (Greal), -4 pistons (Swell) 
with cancel and generlll cancel, S700.00. Di· 
Acro roller #2 for mllk.ing slide tuners, S65.00. 
32" metlll cutter and trimmer, sas.OO. 16' Bour· 
don, .... wind, $125.00. Flue stops $35.00 each 
as is. Oboe stop, )112" wind, voiced, $ISO.OO. 
Cillrinet slop SI25.00. Spencer blower '/ .. H.P. 
)W' tJ5.00. Pipe Irllys tJ.OO each. Maner mag· 
neh with tubes and armature, 2S¢ each. 275' 
sugar pine 10' wide 1'.4 and 11/." thid, 5Ck ft. 
COMlid Olson, 221 Adams St., Waltham, Mass. 
02154. 

SEMI·PORTABLE POSITIVE. STOPPED FLUTE 
8', Cone Flute -4', PrinciPlil 2', Mixture 3 rllnh. 
Price $5,000. M. A. Loris, Trader Organs, RFD 
2, Borre. Vermont OS64I. (BOl) -476·6340. 

NEW l·MANUAL, &-RANK TRACKER. SUIT­
"ble for home or chapel. Address L,2, THE 
DIAPASON. 

MOELLER TRACKER PIPE ORGAN. II 
rllnll. Excellent condition. May be seen and 
pillyed by appointment. Locllted in Syracuse, 
N,Y. Purchaser to remove. Serious inquiries 
only, $1200. SASE for deilliis. Address L·), 
THE DIAPASON. 

ONE MANUAL AND PEDAL MOELLER 
trader organ, <;'12' high . 8' wide, 6' deep. Ed· 
win Dunlap. 1225 No. Seco:"ld Street, Hortis· 
b"rQ Penno. 17102. (711) 2).4·1488. 

1'f10 THREE·MANUAL MOELLER ORGAN, 27 
$lops 2B ranh. Excellent condition. Would be 
more suit<lble in room larger than present 10' 
calion. Besl offer over $-42.000. Buyer to reo 
move. Address L.S, THE DIAPASON. 

IMMEDIATELY AVAILABLE: HAMILTON COL· 
lege Chapel Organ : built 19SO, revised 1958; 
lour divisions, .. 7 stops, mixture choruses 
throughout; pictured In Blanton's "Orglln in 
Church DesiQn. " Contact Stephen H. Best, 
Rool Art Cenler Hllmilton College, Clinton, 
New Yor~ 13323 

LARGE 4.MANUAL PIPE ORGAN, BUILT BY 
Casavant , 1928. Opus 12SO, 6 d ivisiollu . 46 stops. 
To be removed before December I, 197). Can 
be seen ond p la .-ed. No reosonable offer reo 
fused. Address inqu' ries to: J. A. Hebert lind 
Son. Inc., 21230 Los Palmos Drive, Southfield 
Michigan 48076. (31) 1 353·252-4. 

AUSTI N .ti"1702, 3·29, 1929, RELEATHERED 
19/'5, tonol changes 1911, excellent condition, 
free· standing case presently located in church 
sealing 1500. Playable by appointment. Being 
replaced by Ilirger organ. Send stamped self· 
addressed envelope for doplisl or appoint. 
ment 10 R. H. CllIrk, 2 .. 80 Fairview Ave. # 302, 
Cincinnati, OH 45219. (SI3) nl·8059. Buyer to 
remove by Sept. '14. 

BEST OFFER, IMMEDIATE RE ... OVAL. ].. 
rank unit pipe organ. horseshoe console. Ex· 
ccllent condition. (714) 622·1217. Todd and 
Smith Funeral Chapel, Pomona, Calif. 

1920 HILLGREEN.LANE ORGAN. 17 RANKS. 
PlaYllb' e from Maller console of ) man. of 
1951. Wr·te. AlVin Gusfn, Organist, Christ 
Church, liS N. Wllsh lnglon St., Alexllndrio , 
Va . :2314 . (03) 9)1 ·3227. 

McMANIS ORGANS 
Incorporated 

10th & Garfield 
KANSAS CITY, KANS,\S 

66104 

Builders of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

.,.IIIn; Address: P. O. Box 1102". Chertolt., N. C, 28209 
NATIONS FORO ROAD. CHARLOTTE. N. C. 

I----------------~ 

ANDOVER ORGAN COMPANY, INC. 
Box 36 

Methuen, Mouachusetls 01844 

modern mechanical adion 

NOVEMBER 1973 

JULIAN E. BUllEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513·276-2481 

fOR SAlE - PIPE ORGANS 

WICKS' 2·MANUAL AND PEDAL, 4-RANK 
unit pipe orglln. Flute, 97 pipes; Diapllson, 73 
pipes; Viola, 73 pipes; Aeoline, 73 pipes. Com. 
plete with modified horseshoe console, blower, 
reservoir, tremolo, rectifier, shades. Currently 
in use. Fair condition. $600.00. Dismantling, 
pading, crating, shipping exira. Write: Or· 
gan, 23:2 Ingleside Drive, Grand Proirie, Texas 
75050. 

3)R MURRAY HARRIS PIPE ORGAN LESS 
console. disassembled, good condition $5,500.00. 
Clisavant 4.manual, 52·drawknob console 1951, 
elee!ro pneumatic. excellent condition $5,900.00. 
Bolh for SIO 500.00. Specs on request. First 
Presbyterian Church, )20 Dote St., San Diego, 
Coli£. 92101. (71") ",,·5457. 

KI ... BALL PIPE ORGAN. 7.RANK, CIRCA 
1920, detached console, enclosed oak. case 
with pipe front, nice shape. Write for informll' 
tion to F. Pelton 600 )6th Street, S.W., Grand 
Rapids, Mich. -49509. 

UNIFIED )/11 GENEVA PIPE ORGAN. EX· 
cellent condition and complete except for duct. 
work.. Console newly refinished in while with 
gold trim. Organ b set up in private home 
but ductWOrk. and wiring not yet installed. Or. 
gon hlls two reeds, two dillpasons, fOur strings, 
and five flutes . Asking S2900 (or best offer) . 
John Roberts , "331 South Canton, Tulsll, O~la. 
homa 74135. (918) 621·25n. 

FOR SALE - ELECTRONIC ORGANS 

RODGERS COLUMBIAN 75, 2· ... AN .. AGO 
pedlilboord , prlldc e panel, Tronsposer. Ex. 
cellent for church o r stud·o. Moving. $3100 or 
best offer. ClI lI (S02) 198·3971 or (615) 983·)0la1 
or wri !e J . C. CotlawllY, 1522 Wa l~er Circle, 
Maryville, Tenn. ]7801. 

ROGERS C HURCH O RGAN MODEL ]]0. 
Lighted drow~nob con~ole, computer combin. 
ation action. ).manuals, )·spea~er cabinets ond 
amplifiers. Li~e new, 1112 years old, original 
cost $16,sao. Must sell SI2,000. Purchaser must reo 
move. Contae! Mr. Tobias. (201) )66-927B. 

BALDWIN ... ODEL 10, 2 .... AN UAL, 31 STOPS. 
couplers, AGO specifications, toe studs and 
big spea~er system. Cabinet refinished, needs 
some minor repoir on pedal contocts. Replac· 
ing with pipe orgi!ln. As is for S~5.00. Conilict 
Larry Otto, Indiano Academy, Cicero, Indiana 
46034. ()17) 984·)575. 

SCH O BER RECITAL ORGAN , TWO·MANUAL 
wilh stllndard AGO pedols. 32 stops, 6 coup· 
lers, tone cllbinet. Schober reverb, walnut fin· 
ish. Retail S"-<OO. Price $3200 or best offer. 
Contact: E. Furglll, 2947 N. Spllulding, Chica· 
go, III. 60618. (312) -4B6-+i77. 

CONN CLASSIC CONSOLE, OPUS 14 NO. 
B25, wllinut linish, 2.manual, )2 pedals, 
wlchimes, 2 large Conn speakers, ) small Conn 
spea~ers, excellent condition, S5.OOO. V. S. Ed· 
wards, 500 Orchard Grove, Ells! Liverpool, Ohio 
"3920. 

CHICAGO AREA A. G. A. WURLITZER 
Church Organ {limplifier.reedI for sale rea· 
sonably priced. Phone (312) 9+4·6n9 for ap' 
pointment. 

BALDWIN PR·2OD ENTERTAIN ... ENT ORGAN. 
Full site console plus 2 tone cabinets, many ex· 
Iras. Priced reaso nably, will consider trade. 
Bill Groffis, Joliet. Illinois. (815) n7-9SDII. 

FOR SALE - ElECTRONIC ORGANS 

ELECTRONIC ORGAN KITS, KEYBOARDS 
and many compcf\.h. Inde~ndent lind dj· 
vider tone generators. All diode ~evin9. I.C. 
circuitry. Build any type or size Orglln desired. 
Supplement yOUr Artisan Organ. 25¢ for cata. 
log. Devtroni .. Orgon P,oducts, Dept. D., sen 
Amapolo Drive, San Jose, Calif. 95129. 

FOR SAlE - MISC. 

NOEL MANDER CAN GENERALLY OFFER 
o reslored Eighteenth Century Organ, and al. 
~ays Regals, Portatives, etc. (Serious enquir. 
les only, please.) Thos Hlirrisons for finest 
Ivory and Ro~ewood console fittings, engrav. 
ing, ele. 51. Peter', Organ Works, London El, 
England. 

NEW ORGAN PIPES, EXCEtLENT WORK. 
manship and expertly voiced. formerly super. 
visor of Aeolian·Skinner pipeshop. Hans Rother, 
German Organ P;pecraft, ) .. Standard Str., 
"'attapan, Mass. 02126. 

~ ..... SKINNER 3· ... ANUAL 2S RANKS $7,000. 
Moller 3·manual 20 ranks $2.500. Hook. ond 
Hostings electro· pneumatic )·manual 18 ranks 
U,500. New Klann 3·manual Kensington oil 
electric console with remote ~ey IIction relays 
$2.500. Spencer blowers: 3 HP 5" $ISO.OO: ]liz 
HP 6"·B" $75.00. W. J. Froehlich, -4 .. 6 Grove 
St., Westfield. N.J. 07090. Evenings (201) 232. 
3867. 

2·MANUAL OAK, TILTING TABLET ... OLLER 
console in eJ[(.ellent condit ion, circa 1956. )0 
tablets, usual couplers . .. pistons per manual, 
4 generals. S500 00, no crating available. Send 
stllmped, self addressed envelope for further 
info. Ro bert M. Turner, Organbuilder, Van 
Dyke Rood, Hopewell, N.J. 08525. 

SKINNER CONSOLE FOUR.MANUAL. 
AVll ilable Feb. 197-4. Write Scottish Rite 825 
Union Ave., Memphis, TN 3810) for spechica. 
tion lind information. 

SOLID STATE COMBINATION ].. ... ANUAL 
KllInn, lI lmos! new. Used Pitman i!lnd offset 
chesls. Contact Peters, Weiland and Co., 205 
Ellst Wisconsin Ave.. Milwaukee, Wis. 5)202. 
141 .. , 271·6490. 

TWO THREE·RANK TRACKER CHESTS W ITH 
E.P. pulldown and stop aelions in good condi. 
tion. Phone after 10 p.m. or write for details. 
Leig!lton Orglln Service, 160 Main St.. Yar. 
mouth, Maine 010'96. (207) "6·5891. 

HOBBYIST'S BONANZA. SINGLE PHASE 
blower, ) ·inch pressure, 275 cfm., $25. Reser. 
voir, 2 It ) ft. $20. Two·manual electronic: 
practice organ comprising A.G.O. console 
connected to 97·note flute rank.. Expandable. 
$750. W. S. Pike, 101 leabroo~ Lane, Princeton, 
N.J. 08540. 

WURLITZER GEAR; PIPE WORK, CHESTS, 
percussions, console, blowers, etc. Address K·2, 
THE DIAPASO N. 

ESTEY REED ORGAN ID-STOP 2· ... AN. CON­
cave ped. blower, bench. Best offer. You re­
move. St. Ann W"yland, MA OI77B. (617) )58· 
nBS. 

MASON·HAMLIN REED ORGAN. BUILT 17101, 
mint condition. $300 firm. SOl "22, Gardner, 
Mass.OH"O. 

CHESTER A. RAYMOND. INC. 
PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 
Phone: 609·924-0935 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 

designing and building custom pipe organs 

252 FILLMORE AVE • TONAWANDA, N. Y. 

DO IT YOURSELF PIPE ORGAN KITS 
Custom spedflc.llons for church or 
reddence, complele or p.rts. full Tn­
Itructions by est.blished or;.n builden. 

COLKIT MFG. CO. P.O. BOX 11' 
Hiler Sletlon, luffelo, N.Y _ 1"223 

PIANO TUNING 
learn Piano tuning and repair with easy 
10 rallow home .tudy coune. Wide open 
field with good earnings. Moke. eacel. 
I.nt "elCtro" (ob. Wrile 

Americon School of Piano Tuning 
170SI TeU ... Dr. D.,L D ........ Hili, CA 'S037 
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1I0UElIT UAKEII 

DAVID CltAlGlIEAD 

HAY FEIIGUSUN 

GUWE HANCOCK 

Canaan, Connecticut 06018 

CLYDE HOLLOWAY 

W ILIIIA JENSEN 

JOAN LH'PINco'rr 
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FIlEDEIIICK SWANN 

LAUU 'IHUMAS 

JOHN WEAVER 

t a g h 
ent e .1. 

203-824-7877 

Announcing 

European Artists 

Seoson 1974-75 

ANTON HEILLEII 

Sept, 15-No\'. IS, 197·1 

G Y IIOVET 
Oct . 197·1. 

GILLIAN WEIR 
Feb. 15-Mar. IS, 1975 

HEINZ WUNDEHLlCH 
!llareil 1975 

J EA;'II LANGLAIS 
April·Ma) 1975 

MICHAEL IlADULESCU 
April 1975 

COlubinalions 

Organ and Assisting Artist 

t;EHIIE & JUDY HANCOCK 
Organ Duo 

WI LiliA JENSEN & 

K. DEAN WALKER 
Organ & Percussion 

!lIAIULYN MASON & 

PAUL DOKTon 
Organ & Violn 

FREDERICK SWANN 
AND 

JOHN STUART ANDEIISON 
Organ & Actor 

JOH N & MARIANNE WEAVER 
Organ & Flute 
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