THE DIAPASON

AN INTERNATIONAL

MONTHLY DEVOTED TO THE ORGAN AND

THE

INTERESTS OF ORGANISTS

Sixty-Fourth Year, Ne 12 — Whole No. 768

NOVEMBER, 1973

Andover Rebuilds
Woodberry Opus 161

The Andover Organ Company, Inc.,
has rebuilt the organ for the Parish
Church of Our Saviour, Middleborough,
Massachusetts. The organ was origin-
ally built by Jesse Woodberry and Co.
of Boston in the 1890's, and was Opus
161 of that firm. It was installed First
in the Pierce Academy where the parish
was holding services, and moved to the
permanent building a few years later,
At that time the original tonal char-
acter of the organ was retained, al-
though it was scarcely adequate for the
building. However, the organ served
the church through the 1960°s with only
incidental repairs. The orviginal chests,
console, and mechanical action were
retained and completely refurbished. A
concave, radiating pedalboeard of mod-
ern design replaced the original flac
pedalboard. The tonal scheme of the
organ was completely changed to make
the instrument more satsfactory for
service use and more capable of play-
ing the organ literature, The size of the
organ was increased from 12 ranks to
18 ranks of pipes. The Pedal Subbass
and the Swell Open Diapason are the
only manks of old pipes in the organ.
The new pipes were made in Holiand
and in the U.S. Robert Newton of the
Andover Organ Co. dirccted the me
chanical work, and the voicing and
tonal finishing was by Raobert J. Reich.
A dedicatory recital was played by John
B. Skelton.

GREAT
Open Dhapason 8" 61 pipes
Stopped Diapasan B" 61 pipes
Principal 4’ 61 pipes
Mixture IV 244 pipes

SWELL
Open Diapason 8" Gl pipes
Stopped Diapason 8’ 61 pipes
Flute 4’ 61 pipes
Principal Fifteenth 2’ 61 pipes
Cornet 111 171 pipes
Sharp Mixture 111 122 pipes
Trumpet 8’ 61 pipes
Tremalo

PEDAL
Sub Bass 16° 30 pipes
Double Trumpet 16° 30 pipes

TUSLER NAMED HEAD OF
CLARENCE MADER ARCHIVE

Recently, Robert L. Tusler has been
given the responsibility by the Mader
family for the Clarence Mader Ar
chives. Thercfore, all manuscripts,
postry or correspondence that will help
1o make the archives as complete as
possible should be sent to Dr. Tusler
at the University of California at Los
Angeles. At present the collection is
being housed a1 UCLA until catalog-
uing can be completed. Upon comple-
tion of the catalogue, final location of
the archives will be determined. Please
send any pertinent materials to Dr.
Robert L. Tusler, Music Department,
University of California, 405 Hilgard,
Los Angeles, California 90024.

DR. GERALD KNIGHT, for 20 years di-
rector of the Royal School of Church Mousic,
Croyton, England, and now Overseas Com-
missioner for the School, will be wvisiting
RSCM members on the west coast and in
southern states of the U.5. during January
apnd February of 1974. He will also be wvisit-
ing some of the eastern states during the
spring. During his tours, Dr. Knight will be
conducting choir festivals, lecturing, and
holding workshops oo choir training and
organ accompaniment. There has  recently
been an increase in the number of churches
as well as private individuals who have joined
the RSCM.

Josef ond Fonny Rheinberger, 1889. (Photo from the Rheinberger Archives, Vaoduz,
courtesy of E. Power Biggs.) See review, poge 2.

WOLFGANG RUBSAM WINS CHARTRES COMPETITION

The young German organist, Woll-
gang Riibsam, won the first prize in
the prestigious International Organ
Comp-tition held in Chartres, France
on  Sept. 30. My, Ribsam received
10,000 frincs as the first prize, and he
also  receives vecital opportunities at
Chartres Cathedral, Notre-Dame Cathe-
dral in Paris, and the Royal Festival
Hall in London, England.

Mr. Rilbsam is 26 years old and a
native of Fulda, Germany. He began
his musical training at the age of six
studying piano. His [irst organ studies
were with eathedral organist Erich Ack-
crmann, who was his first teacher at
the Pidagogische Fachinstitut in Fulda
from 1962.66. After receiving a music
ecducation degree, he entered the Hoch-
schule [itr Mustk in Frankfurt, where
he was a pupil of Helmut Waicha. Du:-
ing his tenure in Frankfurt, he spent

a year in the U.S., recciving a Master
of Music degree from Southern Metho-
dist University, Dallas, Texas, where
he was a student ol Robert Anderson,
and winning the National Ovgan Play-
ing Competition sponsored by the Fiist
Presbyterian Church, Fort Wayne, In-
diana. He has returned to the US. for
recital tours in both 1972 and 1973,

At present, Mr. Riibsain is organist
of Marienstatt Abbey in Westerwald,
West Germaany, a 13th century building
with a prestigions musical heritage. He
has been involved in scveral recent re-
cording projects on the MHS label,
and he also records for the radio in
Germany. Broadeasts of  these  tapes
have been made monthiy by station
WRR-TM in Dallas, Texas. Mr. Rub-
sam is also currently continuing his
studies with Marie-Claire Alain.

MARK ENGELHARDT WINS LOS ANGELES COMPETITION

The winner of the sccond National
Organ Playing Competition presented
by the First Congregational Church of
Los Angeles, California is Mark T.
Engelhavdt, 22, organist and choir-
master of Grace Memorial Episcopal
Church, Hammond, Louisiana. He has
received a §750 cash prize and present-
ed a solo recital on Sept. 16 in Los
Angeles.

A recent recipient of the MM degree
from Louisiana State University, Mr.
Engelhardt was first runner-up in the
A.G.O. regional competition in June,

1973 in Knoxville, Tennessce. A past
president of Phi Mu Alpha Sinfonia in
Baton Rouge. he is also a member of
Phi Kappa Phi and Pi Kappa Lambda.
He has studicd organ with Richard
Heschke, piano with Milton Hallman,
and flute with Jeanne Timm,

The sccond prize winner was 21-year-
old Rick Ross; third prize winner was
Robert Love. Both Mr. Ross and Mr.
Love are students of Robert Anderson
at Southern Methedist University in
Dallas, Texas.

RICK ROS5S WINS MADER COMPETITION

Rick Ross was the winner of the
$1000 award in the 1973 organ playing
competition sponsored by the Ruth and
Clarence Mader Memorial Scholarship
Fund. Mr. Ross was one of five young
organists who played in the final com-
petition held Saturday, September 8, at
the First Baptist Church, Santa Ana,
California. Other finalists were Michele
McCartney, Karen McKinney, David
McVey, and Jelil Romano. The judges
were David Britton, Thomas Harmon,
and Irene Robertson,

Rick Ross is a sepior at Southern

Mcethodist  University, Dallas, Texas,
amel is an organ student of Dr. Robert
Anderson. His prize-winning  perform-
ance included Sonata No. 5  (Bach),
Charale Prelude, “Drop, Drop, Slow
Tears”  (Persichetti), and Chorale
Fantasy, “Wachet auf! ruft uns die
Stimme” (Reger).

The encouragement of high standards
of musicianship in organ playing is a
primary objective of the Ruth and
Clarence Mader Memorial Schelarship
Fund (a2 non-profit organization).

Roderer Rebuilds 3-Manual
Hook & Hastings in Colorado

The Rodeier Organ Company of
Skokie, Ilinois, has just completed the
rebuilding of a S-manual and pedal
Hook and Hastings organ for the First
Congregational Church, Colorado
Springs, Colovado. The original instru-
ment was built in 1889, An unsuccessful
attempt was made in 1956 to enlarge
the organ by use of an atl electric pedal
division. The rebuilt  instrument  is
again using the onginal pedal chests
with a new mechanical action, Enlarge-
ment of the original pedal division has
been made possible with a new 5-stop
pedal chest. The key actions are all
mechanical; the stop action is operated
by electric motors for the purpose of
incorporating a new combination ac
tion, The planning for the project was
done in cooperation with Mr., Trent
Ellis, former organist of the church,

GREAT
Principal 16
Prineipal 8°
Metal Gedack: 8°
Octave 44
Spillllocte 4°
Quint 224"
Klein Octave 2'
Mixture IV
Trompet 8*

POSITIV
Holzgedackt 8’
Principal 4"
Rohrlioete 4°
Waldfloete 2*
Larigot 114’
Schar{ I
Krummhborn 8
Tremolo

SWELL
Principal 87
Dolcan 8°
Celeste B
Rohefloete B’
Octave 4’
Snitzlloere 4*
Nazard 224°
Octave 2'
Scsquialiera IT
Mixture TV
Basson 16"
Ohoe Schalmei 8°
Clarion 4*
Tremoio

PEDAL
Holzprinzipal 16"
Suhbars 16'
Octave 8"
Gedackt 8°
Choralhass 4*
Nachtkom 2*
Mixture IV
Potaune 16°
Schalmei 4’

OTTUMWA, IOWA CHURCH
ANNOQUNCES COMPETITION

The Second Annual Organ Competi-
tion sooncorcd by the First Preshyter
ian Church, Ottumwa, Towa, will be
hield on Saturday, March 30, 1974, The
competition is open to all undergrad-
uate college students, and a $300 first
prize and $150 second prize will be
awarded the winners, The judge for
the competition will be Wilma Jensen
of Oklahama City, Oklahoma. She will
also present “The Passion Story in Mu-
sic and Art” on the following Manday,
April 1, at 8 pm. Applications for the
competition are due by March 1, 1974,
and may be obtained by writing: Chair
man Organ Competition, First Presby-
terian Church, Ottumwa, TA 52501,

DR. LEE H. BRISTOL, JR. of Princeton,
New Jersey, played the first perflormance of
a new work by Malcolm Williamson at £t
Thomas Church, New York City on Sept. 23.
The work, commissioned by Dr. DBristol, is
entitled “Organ Mass of a Medieval Saint,”
and it i in five movements. The work will
be published this winter by Edward B. Marks
Music Corporation.



New Recordings

The Rheinberger Concertos

Reviewed by Robert Schuneman

Rheinberger, Josel: Two Concertos
for Organ and Orchesta, E. Power
Riggs, organist; The Columbia Sym-
phony, Maourice Peress, conductor.
Columbia M-32297 Stereo.

The Romantic revival is getting into
full swingl I say that because the ap-
pearance of a new recording (the first
recording of these works) of organ con-
certos by Josef Rheinberger (1839-1901)
signals that the revival is more than
just surface deep and that it has passed
the initial phase which dealt only with
popular works by the most popular
composers of the period.

To cll it a revival is perhaps in-
accurate. Certainly the works of major
Romantic composers have never left the
wepertory, particularly of our orches-
utas. But in serious usical circles, at
least, the Romantic world has tended
10 be limited to only the giants of the
period, thus overlooking a lot of the
lesser-known  fine composers and  their
works. Svcondly, the Romantic period
is just close enough to our own that
there are still elderly students  (even
though they are now sccond or third
generation  studonts) of many of the
19th century teachers, performers and
composers. Thus, a bugiy of (_)r:ll tl.‘Il.C.ll-
ing regarding Romantic music and its
performance has been passed down to
our time.

But the rcaction to Romantic ex-
cesses in both  composition and  per-
formance during the fivst half of this
century has gone deeply into our mus-
ical system, and what was once derided
in the Romantic output is now receiv-
ing a second look. Thus it is refreshing
that we should have an opportunity (o
take the “second look™ at the works of
Rhcinberger.

Rheinberger, who was born in Vaduz,
Livchtenstein and lived most of his life
in Munich, Germany, was far over-
shadowed in his own day by the tower
ing figure of Brahms. In spite of a very
large vutput of works for organ, his
works never received the attention that
Reger's did, With only a short period
of interest in the sonatas in England,
the works of Rheinberger simply did
not impress the organ world very much.
in our day, the works have been rele-
gated to the insignificant.

Part of our present problem  with
Rheinberger is simply in understanding
the man’s works and their implications
in perlormance. In spite of Rheinberg-
er's penchant for counterpoint (most of
the sonatas include a fugne), his genre
was the classical sonata lorm. Using the
melodic wealth and harmonic richness
of late 19th cemtury Viennese wmusic, he
nevertheless did not bow to the “new
music’” of the period and the ideas of
Wagner. Here, he stood with Brahms
and Joachim against the flood tide of
anti-formalism expressed by the Wag-
nerites,  Essentially, the concertos  are
simifar in this way to the sonatas; they
both exhibn strongly built sonata move-
ments with smaller “character pieces”
in the middle for slow movements, He
worked simply, letting form and struc-
ture dominate the layout of his pieces.
Thus, the performance style of these
works is also simple in its adherence
to the form and structure. He listed the
vegistrational layout of his pieces in
step-like  dynamic  groups which fol-
lowed 1he form. There is no cll for a
swell device, and there are only rare
indications for a crescendo or diminu-
endo. His use of phrasing is classical
and similar to that used by Brahms,
There is little indication of rubato, and
there is no indication that his pieces
were 1o be thought of programmatical-
Iy

In our day, two books have been
written about  Rheinberger's organ
works, and both confuse the issues in-
volved in the performance of his music.
Harvey Grace's The Organ Works of
Rheinberger (London, 1925) was and
is the only English-language book on
the subject. From his perspective in
1925, Rheinberger's spare and classical

usc ot registrational indications accord-
mg to dynamics was “old fashioned"”
and out-dated. Grace chose to “improve”
on this backwirdness both in his book
and in his later Novello editions of the
oigan sonatas by changing (editing, it
is now called) Rheinberger's registra-
tional indications to conform to the
practice of the 192¢'s. Thus, mclodies
were drawn out on separate manuals,
the registration was changed often, use
of swell and  crescendo  pedals was
added,  wnd Rheinberger's  phrasing
marks wae changed, Certainly  these
things biought the works closer to what
a concept of “Romantic” music was in
1925,

omore vecent times, Martin Weyer
has dealt  with  Rheinberger's  organ
wotks in his Die Orgelwerke von josef
nhemberger  (Vaduz, Liechtenstein,
1966) . Written as a critical companion
to o new edition of selected organ works
under Weyer’s editing, this work comes
at the subject from the perspective of
the Ewopean  Orgelbewegung. Thus,
Weyer determines that the logical and
spiire use of manuat changes, swell,
aescendo, and registrational layout is
unusual for the Romantic composer,
and indeed so “Baroque™ in usage that
Rheinberger's works are therefore com-
patible with the organ reform instru-
ment  and its usage.  Thus, Weyer
changes the regisirational  indications
used by Rheinberger to others that are
set up for a Werkprinzup organ, and
changes phrasing 10 include new phras
ing and articulation according 1o mod-
crn practices.

Grace, from his perspective in 1925
at the height of the “orchestral organ”
movement, and Weyer, from his per-
speciive at the height of the German
organ reform  movement, are  both
wrong. Until a perspective from Rhein
berger's point of view is arrived at, we
will not be “home” with this problem.
I will simply point the reader to my
own article on the organ music of
Brabms i the Sept. 1972 issue of
“Music, the AGO/RCCO Magazine”
vather thau carry this review 1o the
extreme. In this article, the registra-
tional principles that were in use dur-
ing Rheinbeiger’s day are discussed, the
type of organ that he had to deal with
is discussed, and the “sound” that he
was after is also dealt with. There is
virtually  little  difference  between
Riwinberger’s  practices and  those of
Brahms. One thing must be said here,
however, Even though Rheinberger (as
well a5 Schumann, Mendelssohn  and
Brahms) dul not use a swell device, did
not use the crescendo devices, and ar-
ranged the music with classical layout
according to form and structure, and
although he makes great use of con-
trapuntal  technigues, this does not
wean that his music o the organ on
which it was played should be equated
with  Raroque  forerunners,  Certainly
Rhcinberger’s organ was more classical
amndl elocer in style 1o Bach's organ than
is our present-day instrament  {or, for
that madter, the instruments of Reger's
day, or Cavaille Coll's instrument  of
Widor's day), but it was not the same
as the instrument of the early 18th
century. The late Germanic organ of
the 19th century had grown lo monu-
mental proportions with gradated man-
uals according to pipe scales. Each
manual had full complements of 8
stops which were combined together
to change colors, and the affect of the
full organ was one of weight, gravity,
fullness, richness and grandeur. It is
precisely this weight, gravity, f[ullness,
richness and grandeur that distinguish-
ed the organ of Rheinberger's day. Even
a cursory look at the original editions
of Rheinberger’s sonatas and  char-
acter picces will show that they are well
designed wth this in mind. There are
soaring  phrases, triumphant  passages
full of sonority, singing and melodious
arias underpinned with rich harmonic
bases, and there is just a touch of the
majestic and expansive harmonic style
which developed later in the works of
Richard Strauss and Edward Elgar.
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So then, the organ  concertos are
thoroughly Romantic in style, and they
are the most  trinmphant of all of
Rheinberger's pieces. The Concerto in
F, Opus 137, is scored for organ, string
oichestra and  three horns. Opus 177,
the Ceneerto in G minor, includes a
full orchestra of  strings, brass and
timpani. There is a marvelous partner-
ship built up between the organ and

the orchestra, with the organ being
alternately  contrasted  and  integrated
with the orchestra

The performances  here  then  are

unique. Fusily, this is the first record-
ing of these works. Secondly, it is un-
usual that Mr. Biggs and lis colleague,
Mr. Peress, would choose Rheinberger’s
music for a present-day audience. Third-
Iy, with only one reservation, the per-
formance is excellent and idiomatically
serves the music well. Both Mr, Biggs
and Mr. Peress understand the partner-
ship between the organ and the orch-
estra. Tempos ave chosen carefully and
well, and the balance between organ
and  orchestra is kept  very  nicely,
Rheinberger's harmonic phrases are ai-
lowed to flow without rush or hin-
drance, amd the sonority of the orch-
estra is allowed to bloom te full ad-
vantage in the [fine acoustics of St
George’s Church in New York City,
where the recording was made,
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My reservation (and this must be o
minor one, at that) about the per-
formance has 10 do with the organ it-
self. The large Méller organ at St
George's Church  does not have the
weight, gravity and fullness which 1
describe earlier as a necessary attribute
of the Romantic organ. Failing the
vichness and  weight of numcrous 8°
stops in a solo melody, or full 16 stops
im fll organ {on the manuals), the
organist is forced to use higher pitched
staps in order to balance the orch-
estra. Mr. Biggs does this frequently,
amedd 1the organ speaks somelimes more
shrill and piercing than it should in
such a rich and sonovous fabric. This
is cven more crucial since the orch-
estral instruments of our day, with their
enlarged  basses, heavier stringing  in
the bass, large bored wind and brass
instruments,—all of these instruments
combine to produce the richness and
gravity desired by such a music. The
organ on these recordings fails largely
1o match the grandeur of the orchestra.

Aside from this reservation, I recomn-
mend this recording to all who love
Romantic music. It is nice stuff, and
the 1ecording and  performances  are
first-rate. Ves, the Romantic revival is
here, and I am happy about that. It
is abont time that Rheinberger gets his
due reward, and Mr. Biggs rewards him
well on these recordings

INDIANA STATE UNIVERSITY  depart-
ment of music will bold its 7th Annual Con-
temporary Muwsic Festival on its Terre Haute,
Indiann campus from Aprl 21 through Apnil
23, 1974. The Indianapolis Symphony Orches-
tra under the direction of Oleg Kovalenko
will be in residence during thete days, pro-
viding open rehearsal amwl concerts dunng the
week. Interested composers are invited to sub-
mit full orchestral scores for posible readings
and/or  performances  during  the  festival.
Scores which have not had previous per-
farmances are preferred. Composers of selected
reoces will be invited to attend the festival as
guests of the University, All scores should be
submitted by Feb. 1, 1974 to Neal Fluegel,
Chairman, Contemporary Music Festival, In-
diana State University, Music Dept. FA 304,
Terre Haute, Indiana 47809.

YAMAHA INTERNATIONAL CORPORA-
TION has announced the [ormation of a sub-
sidiary company, the Yamaha Musical Prod-
ucts, Inc. The new subsidiary has acquired
Everett Piann Company in  South Iaven,
Michigan from United Industrial Syndicate ol
New York. Ne major changes in the Everent
company or products are planned at  this
time,

COLUMBIA BROADCASTING SYSTEM,
INC.. has acquired Gulbransen Industries,
Inc., a manulacturer of eleetronic organs,
Gulbransen will continue to operate under its
present management as an independent  unit
of CBS Musical Instruments, which has its
headquarters in Fullertan, California, and is a
division of CBS, Inc.

THE DIAPASON



At the beginning of the 19th century,
French organ playing was incredibly
tasteless, far removed from the sophis-
ticated art it had once been. Having
hecome increasingly superficial during
the 18th century, organ music reached
absolute bottom during the French
Revolutionary period when it was used
as a political tool to touch the common
man. Several decades had to pass before
musical taste could recover from such
a degeneration. Sentimentality and bla-
tant obviousness attacked the listener
from every side. Operas and program
music occupied the entive stage, leaving
little room for other musical endeavors.

Organ composition, as a serious art,
was virtually non-existent in the first
half of the 19th century, with the ex-
ception  of  Alexander  Bocly  (1785-
1658) , who lost his post at St-Germain
P'Auxerrois for not playing in a suffi-
ciently frivolous manner. The com-
plaint was that he played too many
fuggues. In other churches organists en-
tertained their congregations with pop-
ular opera excerpts, march tuncs, and
well known piano and song transcrip-
tions, Small wonder, then, that Bocly’s
contrapunial organ versets with their
Gregorian  cantus firmi were rejected
even by his musical contemporaries. He
was really “a voice crying in the wil-
derness.” Students sometimes came  se-
cretly to seek his advice.

Scattered attempts were made to raise
the level of organ playing, but the first
orgamized reform was provided by the
Ecole Niedermeyer, founded in 1853,
Established with the express goal of
reforming  organ  amnd  church  music,
this school taught Gregorian chant and
the church modes.

In Malines, Belginm, a similar school
was founded in 1878 by Nicolas-Jacques
Lemmens  (1828-1881) — the Ecole de
musique religicuse. As teacher of two
leading  Parisian  organists  (Guilmant
and Widor), Lemmens greatly influ-
enced the cowrse of French Romantic
organ music. Lemmens’ method book,
which stressed equal fluency on pedals
and manuals, was adopted by the Paris
Conservaloire for use over wmany years.
A good pedal technique is expected of
cvery organist today, but in previous
centuries French organists had  seldom
known how to pliy an independent
pedal paat. The brilliant pedal and
manual technique which has  become
synonymous with the French school of
the late 19th and 20th centuries was
largely based on Lemmens’ work. Lem-
mens, moreover, was a great admirer
of Bach, From his teacher, Adolf Hesse
in Breslau, he had acquired a venera-
tion for the works of the Leipzig mas-
ter. Passing this on to his own stu-
dents, Lemmens prepared the way for
the Bach revival and for the repewal
of interest in other old masters,

Camille Saint-Saéns (1835-1921), a
versatile composer, virtuoso, and author,
was another key figure in the move-
ment to raise standards of organ play-
ing and to create new respect for the
profession. In addition to being an
avid church music reformer, Saint-
Saéns was a concert organist whose sen-
sational improvisations aroused great
admiration. He wrote many organ
picces of widely varying quality. Some
are loosely organized and wander aim-
lessly, Others, such as the preludes and
fugues (op. 99 and 109‘) are remark-
ably compact and tasteful, The prel-
wdes sometimes have a French toccata
character. The thematic material of the
fugues is quite captivating, even capri-
cious, as in the second fugue of opus
9%

(Example 1)

The organ builder, Aristide Cavaillé-
Coll, likewise cxercised a formative in-
fluence on French organ playing, His
organs  became  the  standard  type
throughout all of France, remaining
uncontested even through much of the
20th century. Fully Romantic in con-
cept, these organs were provided with
a larger wind supply and a new ac-
tion through the use of the Barker

i

AMrs. Kratzenstein is a graduate of
Calvin College and Ohio State Univer-
sity. She has also studied with Andre
Marchal as a Fulbright grantce. She
has taught at Calvin College and Sam
Houston State University. The present
article is the seventh in a continuing
series.
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By Marilou Kratzenstein

lever. A full keyboard was assigned lo
the Recit division, replacing the half-
compass tdert of whe Classic instru-
ments, and the division was placed un-
der an expression pedal capable of a
great dynamic range. A huge crescendo
could be created by coupling the man-
uals together, by employing the expres-
sion pedal, and by moving in succes-
sion from Rdécit to Positif to Grand
Orgue. Ventils which allowed the or-
ganist to add or take off groups of
stops  (especially the chorus reeds of
vach division)  provided additional
means of building smooth crescendi and
decrescend.

The most successful  Cavaillé-Coll
sounds were the chorus reeds which
dominated the entire ensemble, the
smooth strings, the smaller solo reeds,
and the warm full-bodied harmonic
flutes. The favorite registration com-
binations of the French school featured
these sounds, the best ones available
on the Cavaillé-Coll instruments. For
loud compositions, one drew all the
chorus reeds amd foundation stops on
all divisions and coupled these togeth-
er. Or, onc hegan with the foundations
amd gradually added the chorus reeds
of cach division through the use of the
reed ventils. For soft pieces, even leng-
thy ones, onc favored the gambe and
voix ccleste. Solo melodies were played
on a fhne stop(s) or a reed, especially
the hautbois or trompette of the Recit.
These standard combinations secemed
to satisfy most French organists. Only
a few attempts to create unusual, origi-
nal registrations were made prior to
Messiacn's experiments in the 1930's
and after.

As an orchestral instrument, the Ca-
vaillé-Coll organ was far removed from
the traditional organ acsthetic. Yet,
paradoxically, it was a chief stimulus
for the production of “scrious” organ
composition (in as far as French organ
music of the 19th century can be term-
ed serious, Franck and perhaps Saiat
Saéns excepted). Now that Cavaillé-
Coll had demonsirated the [feasibility
of the organ as a vchicle for Romantic
expression, organists could more readi-
ly envision the organ as a concert in-
strument. At the same time, they be-
gan to replace the trivial transcriptions
played at mass by liturgical music, or
more properly, by genuine “attempts”
at liturgical expression.

The specification which follows
shows the Cavaillé-Coll organ of the
Basilique Ste-Clothilde in its original
state, as Franck knew it.

GRAND ORGUE
Montre 16”
Bourdon 16"
Montre 8’
Fliate harmonique B’
Bourdon 8°
Gambe 8"

Ex. 1. Saint-Saéns, Fugue, m1-5.

A Survey

Of Organ Literature
And Editions: France, Since 1800

Prestant 4°

Octave 4*

Quinte 224"

Doublette 27

Plein jeu

Bombarde 16°

Trompette 8

Clairon 4*

POSITIF

Bourdon 167

Montre 8°

Fliste harmonique B

Bourdon B’

Gambe 8’

Salicional B*

Prestant 4/

Flute octaviante 4

Quinte 2357

Doublette 27

Trompette §°

Chiron 47

Clairinette B

RECIT

Viole de gambe 87

Fliite harmenique 8*

Bourdon 8°

Voix celestes 87

Flilte octaviante 4*

Octavin 2°

Trompette B

Basson-Hauthois 87

Voix humaine 8

Clairon 4’

PEDALE

Bourdon 327

Contrehasse 16°

Flite 8

Octave 4*

Bombarde 16’

Busson 167

Trompette B’

Clairon 4'

This was not onec of Cavaillé-Coll's
largest instruments, but onally it was
one of his finest achievements. The larg-
vst ones were the 5-manual organs at
$t-Sulpice, at Notre-Dame, and at St-
Quen in Rouen. One should note that
the Récit at Sie-Clothilde was atypic-
ally small, although still very expres-
sive. Cavaillé-Coll usually preferred a
large Récit, sometimes with as many
as 19 or 20 stops.

The French organist with the most
original personality in the latter 19th
century was César Franck (1822-1890).
He wrate 12 large organ works, plus
a number of short pieces for harmo-
nium or small organ. The harmonium
picces, published under the title L'Or-
ganiste, are nondescript, scarcely dis-
tinguishable from works by Boéllmann,
Dubois and others of that ilk. In con-
trast are the strikingly oniginal 12 com-
positions for Grand Orgue. Their melo-
dies are typically small in range, and
a very personal chromaticism pervades
each work., Modulations, for which
Franck felt an irresistible passion, oc-
cur in rapid succession. Intimately
linked to the tonal resources of his
instrument, Franck's compositions often
arose out of his improvisations at Ste-
Clothilde. He was less of a virtuoso,
and more a poet, than Saint-Saéns, Wi-
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dor, or Guilmant, his leading contem-
poraries. Franck’s pedal parts, for ex-
ample, are usually not very taxing, and
the manual parts, too, gencrally require
more sensitivity and intelligence  than
they do virtnosity. This modest, intro-
spective man was particularly effective
in  compositions which expressed his
natural melancholy. One should re-
member that Franck was not a born
Frenchman, but a Belgian of Flemish
descent. This may partially explain his
concern for form. Using the passacag-
fin form for his Choeral No. 2 would
scarcely have occurred to a typically
French organist. Moreover, the depth
and profound expressiveness of Franck's
music was highly extraordinary, a
unique phenomenon in Parisian circles.

His Six puéces (Famlassie in G,
Grande fnéce symphomique, Prélude,
fugue et variation, Paslorale, Priére, Fi-
nnley date from the early years of his
appointment as organist at Ste-Clothi-
lde. The Grande piéce symphonique,
as its title implies, is an organ sym-
phony, reflective of current attitudes
toward the orchestral organ, Sonata
form was used for the first movement.
The second movement is a lyric dn-
dante. It is followed by an Allegro
third movement and a Finale.

The Fantaisie in A, the Caniabile,
and the Piéce héroique date from a
later period, and the Trois Chorals are
the final works of his lifetime. Accord-
ing to legend, Franck had been heard
to say, “Before 1 die, I am going to
write some organ chorales, just as Bach
dul, but with quite a different plan."™
Anyone who knows the Franck Chorals
rcalizes that they are not only a sum-
mation of everything he had said be-
fore, but a profound development of
previous ideas. Majestic and  eloquent,
the  Chorals  contrast  overpoweringly
with the aimless ramblings and silly
transcriptions  which  had passed for
organ music carlier in the century.

Alexander Guilmant (1837-1911), or-
ganist at Ste-Trinité, and Charles-Marie
Widor (1844-1937), organist at St-Sul-
pice, where he presided over an excep-
tionally large Cavaillé-Coll, channelled
their compositional energies toward the
creation of large concert works for the
organ. Most important among Guil-
mant's compositions were his organ
sonatas. Widor's major works were his
organ symphonies. For both musicians,
the organ was a great symphonic instru-
ment upon which compositions of
monumental scope should be performed.
The following examples from Guil-
mant’s Sonate No. 1 shows the two
main themes of movement one — a
rhythmical first theme contrasted with
a lyric second theme, in the traditional
sonata manner.

(Examples 2a, 2b)

Large sections of massive sound
dominate in Guilmant's sonatas and
Widor's symphonies. Fast pedalwork

(including  double pedalling), rapidly
alternating  16th-note chords in  the
manuals and typical toccata figurations
over a pedal solo are other features.
They applied, actually, the flashy
technique of the piano school to the
organ. With Widor and Guilmant, the
style traits of the late Romantic and
early modern French school of organ
playing were definitively established.

Despate their preoccupation with the
concert refertoire, neither man was in-
different to the cause of liturgical mu-
sic. Guilmant wraote several volumes of
liturgical picces, although these are
certainly not his best compositions, Wi-
dor, too, paid tribute to the liturgical
wradition by employing liturgical themes
in his final symphonics, the Symphonie
gothigue (1893) and the Symphionie
romane (1900) .

Both were also active in promoting
forgotten  works of carly composers.
Guilmant’s most enduring contribution
wias the compilation and edition of

{Continued, page 4)



works of the old French masters, pub-
lished in the Archives des maltres de
Porgue series and in the Eccle classique
de lorgue. Widor's collaboration with
Schweitzer in editing the first five vol-
umes of the Bach organ works was also
a substantial contribution.

Less significant contemporaries were
Théodore Dubois (1837-1924), Eugéne
Gigout (1844-1925), and Léon Boéll-
mann  (1862-1897) . Each wrote a con-
siderable  quantity of service music
Their works are often agreeably melo-
dious, but suffer from a glaring lack of
subtlety. Only a very select number of
their compositions is acceptable today.

Louis Vierne (1870-1937), student of
Guilmant and Widor, and the most
widely acclaimed French  organist of

the carly 20th century, brought the
symphonic style to its apogee, Inspired
by the gigantic, 5-manual organ at
Notre-Dame  where he was organist,
Vierne composed six organ symphonies,
expansively laid out, with interminable
crescendi. His carly symphonies, becom-
ing progressively more difficult, are in
the Impressionistic idiom and, finally,
the post-Impressionistic idiom of the
1920’s, Ranking in importance imme-
diately after his symphonies are the
Piéces de Fantaisie, brief pieces grouped
into four suites. Approximately three
to five minutes in length, these minia-
tures reveal Vierne at his best — imagi-
native and witty. Among their fanciful
titles are Etoile du soir, Clair de lune,
Fantémes, awd Carilfon de Westminster.

Ex. 3. Vicmne, Gargouitles et Chiméres, m.7-15.
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Vierne's effectiveness in evoking an at-
mosphere is seen in this excerpt from
Gargoutlles et Chiméres (Gargoyles and
Chimera) of the 4e Suile.

(Example 3)

Among other organists active in the
19th-carly 20th centurics were Marie-
Joseph Erb  (1858-1944) , composer of
sonatas and pieces on  Gregorian
themes, and Augustin  Barié  (1883-
1915), who is remembeged for his
cyclical symphony.

Some of the Franck pupils were
also active in the organ world — Vin-
cent D'Indy, Gabricl Pierné, Guy Ro-
partz, Charles Tourncmire, etc, Ex-
cepting Tournemire, the organ works
of these men are rarely performed to-
day. Their most enduring contribu-
tion 1o organ music was their promo-
tion of Franckian ideals. They preached
restraint and a respect for good crafis-
manship at a time when the worship
of technique was gerting out of hand.
D'Indy (1851-1951), stern and uncom-
promising, was the leader of the
Franck circle. Together with Bordes
and Guilmant, he founded in 1896 a
church music school called the Schola
Cantorum. Rapidly usurping leader-
ship from the Conservatoire, the Schola
Canterum was for four decades the
chief training ground for French or-
ganists and choir directors. It stressed
the preservation and study of old poly-
phonic works (16th century, ctc) and
the creation of new liturgical works of
high quality.

Charles  Tournemire  (1870-1939),
the only Franck student for whom or-
gan was a major creative outlet, be
came organist at Ste-Clothilde in 1898,
With Gregorian themes as his major
inspiration, Tournemire composed an
enormous  body of liturgical organ
music. His L'Orgue mystique, a monu-
mental collection of 255 picces, ar-
ranged in cycles for all occasions of the
Catholic calendar, represents the cul-
mination of all efforts to renew litur-
gical organ music since the mid-19th
century. The gentle, atmospheric har-
monies and the relaxed meter of Im-
pressioniem became, under Tourne-
mire’s hands, the perfect companion
for the irregular rhythms and subtly
flowing melodies of Gregorian chant.
In Tournemire’s music one finds iri-
descent harmonies mystically suspend-
ed in the air. In other works there is
impetuosity and a fiery quality as
dramatic as anything to be found any-
where in the modern French school.
The following excerpt from the Fan-
taisie of the Cycle de Noél, No. T:
Epiphania  Domini, from L'Orgue
mystigue, is illustrative. The thematic
material is derived from the Gregorian
“Litany of the Saints.”

(Example 4)

As with Franck, Tournemire's style
was intimatcly connected with the ex-
traordinary Cavaillé-Coll at Ste-Clo-
thilde, an instrument less brilliant than
the Cavaillé-Colls at  St-Sulpice or
Notre-Dame, but more poctic, The cf-
fectiveness of Toumemire's music is
largely dependent on the right organ
sound and on so-called *“cathedral
acoustics.” In addition, it is essential
that Tournemire’s music be played
with rubate, as though it were being
re-improvised.

Approximately  contempora with
Tournemire was Marcel Dupre (1886-
1971y, who rose to the front ranks in
the 192¢'s. Student of Guilmant and
Widor, he continued the symphonic
tradition of the late-Romantics. In
contrast to Tournemire, many of
Dupré’s most significant works were
written for concert performance -—
preludes and fugues, symphonics, etc.
I'licre are some Impressionistic harmon-
ies in Dupré's music, but the luminous
aunosphere of the Tmpressionists was
not his true idiom. The contour of
his phrases is much too regular for
that, and the use of counterpoint often
determined  his choice of harmonies.
His major compositions are technically
difficult, and in his own playing and
teaching, he stressed technical perfec-
tion above all else. Throughout his
long lifetime he remained a leading
influence in France,

A number of minor figures might also
be cited, including the Impressionists
Henri Mulet (1878-1967) and Ermand
Bonnal (1880-1944) . Mulet's Esquisses
Byzantines, written in memory of the

Basilique Sacré-Coeur in Montmartre,
arc a collection of programmatic pieces.
Bonnal's works include an organ
symphony and picces evocative of the
French ~ countryside.  Roger-Ducasse
(1878-1954) and Jacques Ibert (1890-
1962) also made token contributions
to the literature for organ, Joseph Bon-
net (1884-1944), onc of the forcmost
organists of the pericd, was important
as an editor, but his own compaositions
have not endured,

In the period following World War
I some of the leading neoclassicisis
took a bricf interest in organ composi-
tion, Erik Satie (1866-1925), the mus-
ical parodist, wrote a Messe des pauvres
for organ (plus choir in the Kyrie).
The work is furnished with satiric per-
formance instructions in the typical
Satie manner. Arthur Honneger (1892.
1955), member of the famed Les Six,
wrote two organ pieces. Darius Mil-
haud (1892- ) wrote several pieces,
thin-textured, with a markedly linear
emphasis, clearly neo.classical, Francis
Poulenc  (1899-1963), the juaster of
bricf, lighthearied, ironic pieces, was
the only member of Les Six who pro-
duced & major organ work, His Con-
cerfo for organ, strings, and timpani
(1989) shows his great melodic gift
and has become one of the most popu-
lar works of the modern repertoire. Al-
bert Roussel (18G9-1937), who turned
toward nco-classicism  in  the latter
years of his life, supplicd a Prélude et
fughetta. ‘Together with other neo-
classical works, this Prélude et fughetia
is evidence of the revival of historical
forins characteristic of the 1920's and
‘80,

Another neo-classicist, but one for
whom organ was a major compositional
ountlet, was Maurice Duruflé (1902- ).
His impressive body of organ composi-
tions reveals remarkable melodic charm
and fantastically dramatic qualitics.
Though few in number, his organ works
are monumental in scope. All of them
belong 1o the realm of concert, rather
than liturgical, music. For the per-
former, they present many technical dif-
ficultics; for the listener, they have
an immediate appeal. The Scherzo, op.
2, an early work, is reminiscent of
Debussy a reminder that Duruflé
was a student of Vierne and Tourne-
mire, In other works, or movements of
works, the neo-classicist’s preoccupation
with formal clarity and counterpoint
predominates, although the harmonies
may still be quite tush, The following
excerpt from Prélude et fugue sur le
nem d'Adlain shows onc of several ap-
pearances of canon in this work.

(Example 5)

The fugue has two subjects. The expo-
sition of the first subject is followed b
an exposition of the sccond, after whi
both subjects are treated alternately or
simultancously throughout the remaind-
er of the work,

Jean Langlais (1907- ), a com-
temporary of Durufté, has enrviched the
modern repertory with many elfective
compaositions — suites, liturgical para-
phrases, etc. A number of his most
characteristic works are neo-classical,
although he has subsequently com-
posed in other styles as well. What-
ever the style, his works are mclodical-
ly attractive and colorful. Gregovian
chant and the Catholic liturgy have
been major sources of inspiration for
him. His compositions belong to the
most frequently performed organ works
of this century. His works heing suf-
ficently well-known, no example will be
quoted here.

Becoming a formative influence in
the 1930%s, Olivier Messinen (1908- )
is by far the most fascinating figure in
a period when there were many good
organists in France. His compositions
are theological, which, as he explains
it, means that they reveal theological
verities — the end of time, the glori-
fied body, the Holy Trinity, etc. His
works are not abstract as one might
expect, but are intensely sensuous since
man can perceive truth only through
“the prison of his flesh,” Thus, in the
Alléluias sereins of L'Ascension, for
example, long trills and joylul rhythmic
figures sound against a background of
languid sonorities played on the woix
céleste, gambe, and bourdon of the
Reécit.

{Example G6)
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Born of his Christian faith, Mes:
siaen’s music is intended to be a mir-
ror of the entire cosmos, The exotic
elements present in his music con-
stitute no end in themselves, but are
a consequence of his universalism. In-
spired by the Greek modes, by
Gregorian chant, the Hindu ragas, the
rhythm of the stars and atoms, and
the song of birds, Messiaen found
music in all the movements of the
umiverse. His studies led him to the
creation of modes with limited trans-
positions, to non-retrograde rhythms,
and other inventions. Since his non-
retrograde rhythims revolve around a
fixed point, temporal diversity is per-
petually absorbed in the unity of the
cternal present. A static quality results,
which opponents attack for its mono-
tony. Admirers of Messiaen, on the
other hand, extol this very quality as
a victory over the limitations of time
and the temporal.

Messinen’s  wmost  accessible  organ
compositions date from the 1930°s and
*40's. They include, among other works,
his large suites, L'Ascenston, La Natiwvité
du Seigneur, and Les Corfis glorieux.
A: with many other compositions from

the modern French school, the success
of Messiaen's organ music is heavily
dependent upon a good acoustical sitna-
tion. The efiects of infinity and of time-
lessness are nearly impossible in an
acoustically dead room where one is
constantly aware of the point from
which the musical sounds originate. An
organ of at least moderate size is also

essential, since the right colors are
absolutely vital. Even in his early
works, Messiacn's  registrations  were

sometimes extraordinary, In Les Mages,
from La Nativité (1936), the pedal

solo calls for flite 47, prestant &,
nazard 2 2/8’, and tierce 1/5°. Note
the absence of a fundamental. The

manual accompaniment is soft. The
right hand, which has a relenuessly
plodding figure, employs a 16’ stop,
but the left hand uses gambe 8 and
fiitte 4. Messiacn opened a whole new
realm of color possibilities for the
organ weorld.

Messtaen's Linguage has never ceased
to cvolve, The Messe de la Pentecéle
(1951}, the Lire d'orgue (1952), the
Perset pour la Féte de la Dddicace
(1961), and Les Mdditations sur le

Ex. 7. Mussiaen, Livre d'orgue, part 1V: Chants de’oiseaux, m.1-4, 8-11,
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Mystére de la Sainte-Trinité  (1973)
represent further stages in his musical
thought. Influenced by his student,
Boulez, and by other young avant
gardists, Messiaen began 1o apply the
principle of total serialization to his
previous musical researches. His well
known infatuation with bird songs also
figures prominently in his later com-
positions. In addition, experiments in
sound have led him to try still more
adventuresome  registration  combina-
tions, rvegistrations which are an ab-
solute antithesis to the former French
practice of pulling out handfuls of
stops and then altering the registration
by gradually adding to or subtracting
from it. Taking the Chants d'ofseaux
from the Livre d'orgue as an example,
one sees Lwo sets of unorthodox registra-
tion alternating throughout the picce.
The [first is as follows: Récit: cymbale,
bourdon 16'; Pes.:  clarinette  and
quintation 16'; G. O.: bourdon 8", Péd.:
flite ', The sccond, commencing seven
measures later, is: Récit; flile 4,
octavin 2', bourdon 16°; Pos.: [litte &,
nazard 2 2{3, tievce 1 3/5"; G.0. plein
jeu, clairen 4'; Péd: wieloncelle 8.

{Example 7)

His most recent work, Les AMddita-
tions sur le Mjystére de la Ste-Trnité,
15 based on an  extended musical
alphabet, which has musical equivalents
for the 26 letiers of the standard alpha-
bet. One and a half hours in length,
the work employs recurring musical
motifs representing such phrases as "io
be" amnd “to have” alternating with
fragments of bird songs.

Influenced by Messiaen, as well as
by ‘Touwrnemire, was Jehan Alain
(1911-1940) . Alain’s music is  highly
emotional, His incessant repetition of
rhythmic  patterns (often  dance
rhythms) creates a  deliberately  irra-
tional effect. Litanies provides the most
famous example of this rhythmic re
iteration, but there are others, such as
Joies, the Qirst of the Treis danses.

(Example 8)

These ostinato-type vhythms  bear a
recognizable Alain stamp of individual-
ity. They have enormous vieality and
a  certain breathlessness, nervousncss,
which the composer underscores by fre-
quent manual and registvation changes.

In  smaller, contemplative  pieces,
Alain is very much the mystical poct.
Concerned with musical bumanism, he
focused on man’s interior universe, as
opposed to Messiaen who attempts 10
relate o the entire cosmos. For Alain,
music was the spontaneous expiession
of the inner, psychological self. The
ttles and captions to his works often
reveal his personal orientation. He pre-
faced e Jardin suspendu, for example,
with the following note: “Le Jaudin
suspendu, cest Fidead perpetucllement
poursuivi et fugitif le I'artiste, c'est le
refuge inaccessible et inviolable,” (The
Hanging Garden is the artst’s ideal,
continuously and fugitively pursued; it
is the naccessible and  iviolable
refuge) . To the Premiére Fanlaisie he
appended a verse from the Rubdiyat,
which talks about asking the heavens
how fate can guide ws through the
shadows of life and recewving as reply,
“Suis ton aveugle instinct” (Follow your
blind instinct). Like Tournennre,
Alain insisted that his music should be
played freely, without a strict metro-
nomic beat. It should flow like a run-
ning brook.

Others who concerned  themscelves
with an inwardly directed musical
humanism were Jean-Yves Danicl-Lesur
{1908- ), a2 member of La Jeune
France, and Jean-Jacques Grunenwald
(1911- ). La feune France was an
association formed in 1936 for the pur-
pose of re-relating music to life, and
particularly to man. The founding
members, Baudrier, Messiaen, Jolivet,
and Daniel-Lesur, repelled by the ab-
stract tendencies then in fashion, af-
firmed their belief in 2 reincarnation
of music in man. Music, for them, had
a human vocation,

The two most innovative members of
the group were Messinen amd Jalivet.
The others, despite their  high-flown
goals, confined themselves mainly to
compositional techniques already in ex-
istence, André Jolivet (1905- ),
linked in beliefs with Messiaen, found
inspiration in the music of primitive
peoples. For him, music is a magical
expression, an incaniation. He wrote

one work for organ, Hymne a Punmverse,
which is energetic and rhythmically
somewhat compiex.

A number of other composers, most
of them organists, likewise added 1o
the literature for organ, Gaston Litaize
(1909- ). influential organ pedago-
gue, wrote many liturgical works.
Others include: A. Flewury, E. Barraine,
J. Demessieux, M-L. Girod, R. Falcinel
1i, A. Reboulot, M. Paponaud, M. Boul-
nois, and Henrictte Puig-Roget.

In the last two or three decades, in-
terest in organ composition has sharp-
ly declined in France, Messiaen's most
gified studenis turned their talents to
other fields, ones not connected with
tradition or the church. The other
prominent organ composers of his gen-
cration likewise had very few signili-
cant followers. The great spurt of com-
positional activity which had character-
ized the first half of the century has
spent  itself, particularly with respect
to organ. Mormcover, the latest move-
ment in French organ circles (since the
1960's) focuses prumavilty on a re-dis
covery of old instruments and on de
veloping new instruments which often
uncompromisingly ignore the needs of
Romantic literature and of much of
the 20th cemtury repericire, Thus or-
ganists in their 40°s and younger tend
to concentrate on furthering the cause
of historical ergan building rather than
on organ composition.

The works of Jean Guillou (1930-

) have probably attracted more at-
teation in recent years than those of
any other French organist of his gener-
ation. Guillon favors relentlessly reit-
crated chords and irregular accents.
Bravura pieces are his specalty.

(Example 9)

The organ compositions of Jacques
Charpentier (1933- ) are acceptable,
although  unadventurcsome  when  one
considers  their date of composition.
More progressive are Guiseppe Englert
(1927-° ), Jean-Claude Henry (1934

) and Xavier Darasse (1934- ).
However, very lhitle organ music by
them has been published.

EDITIONS

Note: L IE no city is listed, the place
ol publication is Paris. 2. Not au en-
tries are complete, For minor compo-
sers, the list ol works has been denb-
crately restricted.

Alain: L’ Oenvre d’Orgue, 3 vols,, Le-
duc, 1948, Vol. I: Suite, Trois danses.
vol. 1I: Fariations sur un théme de
Clement Jannequin, Le Jardin suspen-
du, Deux danses a Agni Vawsita, Lita-
ntes, cic. Vol, 111: 2 Préludes, 2 Fan-
taistes, etc, Thriee pieces (Vanations
sur un théme de Ciément junnequin,
Le jardin suspendu, Litanies) from vol.
It e also avanable 1 a separate col-
lection. Deux Chorals, Hérelle, 1938,

Barie: Symphonie, op. 5, Durand. Trois
Preees, op. 7, Durand.

Barraine: Prélude el Fugne, Durand,
1929, Zeme Prelude cf Fugue, Durand,
190,

Boéllmann: Douze picces, op. 16, Le-
duc, 1890, I he same, ed. Bedell, New
York, E. B. Marks. Suite gotinque, op.
25, Durand, 1915, The same, New York,
G. Schirmer; Opa Locka  (Fla), Ral-
mus; Glen Rock, |, bischer; New York,
E. B. Marks. Suite No. 2, op. 27, Ledue,
1896, Offertone sur des Noéls, Durand,
1898, Six Characteristic Pieces, ed, Row-
ley, London, Ashdown Lid., 1948, Toc-
cata m D Minor, ed, Rowley, London,
Ashdown Lid., 18, Communion, Le-
duc. ORG. & ORCH.: Fuantmsie dia-
logude, op. 35, Dumnd. Additional pub-
hicanons by Durand, Enoch eL Cie., etc.

Boily: Piéces dlorgue pour le service
liturgique, 2 vols.,, ed. Dufourcq, Schola
Cantorum. The same, under the title
Liturgieal Service, 2 vols., Opa-Locka
(Fla)), Kalmus. Several volumes of his
organ music were published by Costal-
lat. They are usually no longer avail-
able. The Fentawsie et Fugue in By is
in Bonnet's Historical Organ Recitals,
vol. 3, New York, G. Schirmer.

Bonnal: Publications by Durand and
Ledue,

Boulnois: Symphonie, Lemoine. Pieces
(Continued, page 6)



in various Orgue et Liturgie collections,
Schola Cantorum.

Charpenticr: L'Ange 4 la Trompette,
Leduc, 1962. Six Offertoires, Leduc.
Cing Offertoires, Leduc. Messe pour
tous les Temps, Leduc. Répons, Leduc.

Darasse: Organum [, Salabert. Also rep-
resented in L'Organiste liturgique, Bk.
42, Schola Cantorum.

Demessieux: Six Etudes, Bormemann,
1946. 7 Méditations sur le Saint-Esprit,
Durand, 1947. Twelve Chorale Preludes
on Gregorian Chant Themes, Boston,
McLaughlin k Reilly. Triptyque, Dur-
and. Prélude et Fugue, Durand. Répons
pour le temps de Pdques, Durand. Te
Dewm, Durand, 1959, ORG, & ORCH.:
Poéme pour org. et orchestre, op. 9,
Durand, 1952,

D'Indy: Prélude et petit canon, op. 38,
Durand, 18%. Vépres du commun des
martyrs (8 antiphons), op., 51, Durand,
1899. Prélude en ¢p min., op. 66, Dur-
and, 1911.

Dubois: Dix piéces pour Grand Orgue,
Heugel. 12 piéces, Leduc, 1886, The
same, ed. Morse, New York, G. Schir-
mer, 1901, Also Opa-Locka (Fla), Kal-
mus. 10 pidces pour Orgue et Harmo-
nium, Leduc, 1889. The same, ed. Hark-
er, New York, G. Schirmer. Messe de
Mariage, Leduc, 1891, The same, ed.
Guenther/Cronham, New York, E. B.
Marks. 12 piéces nouvelles, Leduc, 1893,
The same, ed. Alphenaar, New York,
E. B. Marks. Six Pieces (sclecied from

the 1893 publication), ed, Noble, Glen
Rock, J. Fischer. Seven Pieces, London,
Novello.

Ducasse: Pastorate, Durand.

Dupré: Principal publishers are Leduc,
H. W. Gray (New York), and Berne-
mann, Trois Préludes et Fugues (B,
i, g), op. 7, Leduc, 1912, Scherzo, op.
16, Leduc, 1919, Fifteen Pieces Founded
on Antiphons, op. 18, HW.G,, 1920
Cortége et Litanie, op. 19, Leduc, 1923,
Variations sur un Noél, op. 20, Leduc,
1922, Suite Bretonne, op. 21, Leduc,
1924, Symphonie-Passion, op. 21, Le-
duc, 1924, Lamento, op. 24, Leduc, 1926.
Deuxiéme Symphonie pour orgue, op.
26, Sémart (now Salabert), 1929. Sefit
piéces, op. 27, Paris/New York, Borne-
mann/H. W. G. Seventy Nine Chorales,
op. 28, H.W.G., 1931, Le Chemin de la
Croix, op. 29, Durand, 1932, Trois élé-
vations, op. 32, Hérclle, 1935, Poéme
héreique, op. 33, HW.G. Angelus, op.
84, Hérelle, 1938, Trois Préludes et
Fugues (¢, Ab, C), op. 36, Paris/New
York, Bormemanny/H.W.G., 1940, Evo-
cation, op. 37, Bor., 1942, Le Tombean
de Titelouze, op. 18, Paris/New York,
Bor/H.W.G., 1942/43. Suite, op. 39,
Bor., 1944. Offrande ¢ In Vierge, op.
40, Bor., 1945, Deux Esquisses, op. 41,
Bor., 1946. Paraphrase sur le T'e Deum,
op. 43 (in The Modern Anthology, ed.
McKay Williams, HW.G)). FVision, op.
44, Bor., 1947. Miserere mei, op. 46,
Bor. Psaume XVII, op. 47, Bor., 1950,
Six Antiennes pour le temps de Noél,
op. 48, Bor. 24 Inventions, 2 vols,, op.
50, Bor. Trijtyque, op. 51, Bor. An-
nonciation, op. 5G, Bor, Choral et
Fugue, op. 57, Bor. Trois Hymnes, op.
58, Bor. Two Chorales, op. 59, New
York, Gallecon Press, Eight Short Prel-
udes on Gregorian Themes, Boston,
McLaughlin & Reilly. Two Chlorales,
HW.G. ORG. & INSTRUMENTS:
Symphonie (g minor), op. 25, for org.
& orch., Sénart (now Salabert), 1927/
28. Concerto (¢ min), op. 31, for org.
B orch., Bor., 1943. Quartet, op. 52, for
violin, viola, ‘eccllo, & organ, HW.G.
Sonata (a win) for ‘cello and organ,
H.W.G. Coriége et Lilanie, arr, for org.
E instr's, Leduc. Poéme héroique, arr.
for org. & instr's, H.W.G. Various pieces
for organ and piano, pub. by Leduc
and HW.G.

Duruflé: Scherzo, op. 2, Durand, 1931.
Prélude, adagio et choral varié sur le
théme du Veni Creator, op. 4, Durand,
1931. Suite, op. 5, Durand, 1934. Preél-
ude et Fugue sur le nom d'Alain, op.
7, Durand, 1943.

Englerw: Palaestro 64 pro Organe, Lon-
don, C. F. Peters, 1972,

Erb: Trois Sonales, Brussels, Otto
Junne, 1908; Leduc, 1921; Sénart (now
Salabert), 1930. Additional publications
by Janin (Lyon), Schwann (Dussel-
dorf) , Boston Music Co. eic,

é

Falcinelli: Petit Livre de Priéres, op.
24, Bornemann, 1948. Cing Chorals
d’orgue, op. 28, Bornemann. Rosa mys-
tica, op. 29, Schola Cantorum. Cor Jesu
Sacratissimum, Editions musicales trans-
atlantiques, available through Th.
Presser (Bryn Mawr).

Fleury: Allegro symphonique, Hérelle
(now Philipro , 1928, Prélude et
Fugue, Hérelle, 1931, 24 pidces pour
org. ou harmeonium, Hérelle, 1933, Post-
lude, Hérelle, 1935. Prélude, Andante
et Toccata, Lemoine, 1935. 2¢me Préi-
ude et Fugue, Lemoine. Premiére Sym-
phonie, Lemoine, 1947, Deuxiéme Sym-
phonie, Lemoine, 1949, Additional pub-
lications by Editions de 1'Organiste
(Nantes), Les  Editions  ouvritres
(Paris) , etc,

Franck: Oeuvres complétes, 4 vols.,, Du-
rand, 1862, 1878, 1892, Oeuvres pour
Orgue, 4 vols, ed, Dupré, Bornemann,
Orgelwerke, 4 vols,, ed. Barblan, Frank-
furt CF. Peters. Other editions: G.
Schirmer, Ars Nova, and Kalmus. 3
Chorales, ed, Viderp, Copenhagen, W.
Hansen. The same, ed. Bonnet, Glen
Rock, J. Fischer. L'Organiste (harmo-
nium picces), 2 vols,, ed. Tournemire,
Enoch et Cie. The same, in 4 vols., ed.
Schuitema, Hilversum, Harmonia-Uit-
gave. L'Organiste, 1 vol, ed. Duruflé
Durand. Contains selected harmonium
picces.

Gigout: Six piéces, Durand, 188]1. Grand
choeur dialogud from Six pidces is
available separately, by Durand and by
G. Schirmer (New York)., Dix piéces,
Leduc, 1892, Album grégorien, 2 vols.,
Leduc, 1895. The same, entitled Gre-
gorian Album, 2 vols.,, ed. Alphenaar,
New York, E. B. Marks. Nouveau re-
cueil de douze piéces, Leduc, 1912, Gig-
out Album, 3 vols.,, London, J. W. Ches-
ter, 1922, Douze piéces, Amsterdam,
Seyffart, 1923. ORG. & ORCH.: Grand
cooenr dialogué, orchestrated by Ro-
partz, Durand. Numerous additional
pablications by Durand, Leduc, and
Enaoch et Cie.

Girod: Suite sur le psaume 23 (Orgue
¢t Liturgie, Bk. 64), Schola Cantorum.
Additional picces in other Orgue et
Liturgie coIL-cliuns.

Grunenwald: Suite I, Leduc, 1938,
Suite I, Leduc, 1938. Quatre élévations,
Salabert, 1939, Berceuse, Salabert.
Hymne aux Mémoires héroiques, Sala-
bert, 1941. Hymne d la splendeur des
Clartds, Salabert, 1941. Hommage a
Josquin des Pres, Bornemann. Cing
piréces pour U'Office divin, Rouart, 1951,
Aesse du Smint-Sacrament (L’Organiste
liturgique, Bk. 26), Schola Cantorum.
The same, Opa-Locka (Fla), Kalmus.
Scnate, Salabert. ORG. & ORCH:
Fantaisie en dialogue pour Orgue et
Orchestre, Cologne, Gerig Verlag, 1966.
Additional picces in Orgue et Liturgie
collections.

Cuillo.i:  Andante symphonique, Le-
moine. Cortége de Nonnes, Lemoine.
Loetitia Pia, Lemoine, Nocturne mys-
tique, Lemoine, Fantaisie, Leduc, Sin-

fonietta, Leduc. Toccata, Leduc, 18
Variations, Leduc. Sagas, Leduc. La
Chapelle des abimes, Leduc. ORG.

& PIANO: Colloques No. 2, Leduc.
ORG. & ORCH.: [Inventions, Leduc.
Deuxiéme Concerto for org., strings,
percussion, Leduc. Trotsiéme Concerto
for org., strings, Leduc.

Guilmant: B Sonates, Mainz, Schott §.
Nos. 1-6 also published by G. Schirmer
(New York). Noéls, op. 60, 4 vols,
Mainz, Schott §. Piéces dans différents
styles, 18 vols., Mainz Schott 5. Vols.
1, 2, 3, 4 & 7 are available. 18 piéres
nouvelles, op. 90, Mainz, Schott S. Can-
tique et Noéls, op. 93, Mainz, Schott §.
L’Organiste liturgique, op. 65, 10 vols.,
Mainz, Schott S. Vols. 1-4 are available.
L’Organiste pratique, 12 vols., Mainz,
Schott S. 8 vols. are available. The
Practical Organist (selected pieces from
L’'Organiste fpratique), 3 vols., ed. War-
ren, New York, G. Schirmer. Sept mor-
ceaux, London, Novello. Orgel-Album,
vol. 3, ed, Carl, Mainz, Schott 5. ORG.
& ORCH.: Symphonie No. 1, Mainz,
Schott S. Symphonie No. 2, Mainz,
Schott 5. Additional publications by G.
Schirmer.

Henry: Chaconne, Leduc, Thalle,
Leduc. Plus pieces in various Orgue et
Liturgie collections, Schola Cantorum,

and in L'Organiste liturgique, Bk. 42,
Schola Cantorum.

Honegger: Two Pieces for o‘;}an: Fugue
agnd Chorale, London, J.W. Chester,
1917.

ibert: Trois piéces pour orgue, Heugel,
1920.

Jolivet: Hymne & I'Universe, New York,
Boosey & Hawkes, 1961.

Langlais: Adoration des Bergers, Schola
Cantorum, 1929. Trois poémes évangéli-
ques, Hérelle (now Philippo), 1932,
Treis paraphrases grégoriennes, Hérelle,
1934, 24 puéces pour orgue ou harmon-
iwm, 2 vols., Hérelle, 1939/42, Premiére
Symphonie fpour orgue, Hérelle, 1944,
Neuf fuéces, Bornemann, 1945, Deux
Offertoires pour tous les temps, Du-
rand, 1944. Féte, New York, H.W. Gray,
1946. Suite bréve, Bornemann, 1947.
Suite wmédiévale, Salabert, 1947. Suite
francaise, Bornemann, 1948, Incantation
pour un jour saint (in Ovgue et Litur-
gie, Bk. 1), Schola Cantorum. Four
Postludes, Boston, McLaughlin & Reil-
ly, 1950. Hommage d Frescobaldi, Bor-
nemann, 1951. Foikloric Suite, Chicago,
FitzSimons Co, In die Palmarum, Scho-
la Cantorum, 1954, Organ Book, Phila-
delphia, Elkan Vogel. Huit piéces mo-
dales, Phillippo, 1956. Prélude au Ky-
rie “Orbis Factor,” Brussels, Prestant,
1956. Triptyque, London, Novello, 1957,
Three Characleristic Pieces: Hommage
to John Stanley, London, Novello, 1957,
Office pour la Féle de la Sainte-Famille
(in Organum in Missn Cantata, Frei-
burg, Christophorus Verlag) . Miniature,
New York, HW. Gray. dmerican Suite,
New York, H.W. Gray, 1959. Trois Mé-
ditations sur la Sainte Trinité, Philip-
po, 1962, 12 petites piéces, Schola Can-
torum, 1962. Essai, Bormemann, 1962,
Prelude on “Coronation,” London, No-
vello, 1963. Hommage @ Rameau, Phil-
adelphia, Elkan Vogel, Poem of Life,
Philadelphia, Elkan Vogel, 1964. Poem
of Peace, Philadelphia, Elkan Vogel.
Poem of Happiness, Philadelphia, El-
kan Vogel. Trio Sonata, New York, H.
\W. Gray. Livre Oecumenique, Bome-
mann. Offrande & Marie, Consortium
musicale.

ORG. & INSTRUMENTS: Piece in Free
Form for sir. quartet and org, New
York, H.AY. Gray. Concerto for org. and
orch. May be rented from H.W. Gray,

Lesur: In Paradisum, Leduc, 1933. La
vie inlerieure, Lemoine, 1934, Scéne de
la Passion, Leduc, 1935. Ging hymnes,
Leduc. 1936,

Litaize: 12 piéces, 2 vols.,, Leduc, 1939,
Prélude el danse fugude, Leduc. Messe
basse pour tous les temps (Orgue et
Liturgie, Bk. 42), Schola Cantorum,
1948. Grande Messe pour tous les temps
(Orgue et Liturgie, Bk. 29, together
with a mass by Lebégue), Schola Can-
torum, 1949, 5 piéces liturgiques, Scho-
ia Cantorum. Messe de la Toussaint
(L"Organiste liturgique, Bk. 47), Schola
Cantorum. 24 Préludes liturgiques, 3
vols. (L’Organiste liturgique, Bks. 1,
4, 9), Schola Cantorum. ORG, & IN-
STRUMENTS: Cortége for org. & brass
(Orgue et Liturgie, Bk. 9, together with
a work by Gagncbin), Schola Canto-
rum. Additional picces in various col-
lections.

Messiaen: Diptyque, Durand, 1930, Le
Banquet céleste, Leduc, 1934. Appari-
tion de UEglise éternelle, Lemoine, 1934,
L’dscension, Leduc, 1984, La Nativité
du Seigneur, 4 vols., Leduc, 1936. Les
Corps glorieux, 3 vols,, Leduc, 1942,
Messe de la Penlecdte, Leduc, 1951, Le
Livre d'Orgue, Leduc, 1952. Perset pour
la Féte de la Dédicace, Leduc, 1961.
Les Méditations sur le Mystére de la
Sainte-Trinité, Leduc, 1973,

Milhaud: Petite Suite, M. Eschig. Neuf
Préludes, Heugel. Pastorale (Coniem-
porary Organ Series No. 9), New York,
H.W. Gray, Sonata (Contemporary Or-
gan Series No. 28), New York, H.W.
Gray.

Mulet: Esquisses Byzantines, Leduc. Tu
es petra (No. 10 in Esquisses Byan-
tines) is available separately. Carillon-
Sorne, Schola Cantorum.

Paponaud: Several pieces in Orgue et
Liturgie collections, Schola Cantorum.
Other publications by Lemoine, Philip-
po and Hérelle.

Pierné, Gabricl: Trois pidces, op. 29,
Durand, 1895. Chorale, Offertoire, Le-
duc, 1907. Fugue, Bornemann, 1912,

Pierné, Paul: Toccata, Lemoine. Can-
on, Hérelle.

Poulenc: Concerto (g min.) for org.,
sir. orch. and timpani, Rouart-Lerolle
(now Salabert) , 1938.

Reboulot: Cing piéces pour la messe de
requiem (L'Organiste liturgigue, BK.
15: Piéces funébres), Schola Cantorum.
Additional picces in various Orgue et
Liturgie collections.

Roget: Deux fridres, Lemoine, 1934,
Cortége funébre, Durand, 1935, ORG.
& ORCH.: Montanyas del Rosello (sym-
phonic diptyque), Leduc, 1934. Other
picces in Orgue et Liturgie collections.

Ropartz: Deux Chorals, Salabert. Au
pied de PAutel (100 liturgical pieces)
2 vols., Salabert. Sur un théme Erc!an.
Interméde, Fugue, Schola Cantorum.
Introduction et Allegro moderato, Du-
rand. 3 Méditations, Durand. Rapsodie
sur deux Noéls, Durand. Plus other
publications.

Roussel: Prélude et fughetta, op. 41,
Durand.

Saint-Saéns: Six Préludes et Fugues, op.
99 & 109, 2 vols., Durand. The same,
ed. Alphenaar, New York, E.B. Marks
Co. The same, Opa-Locka (Fla), Kal-
mus. 3 Rapsodies sur des Cantiques
bretons, op. 7, Durand, The same, Kal-
mus (Opa-Locka) and G. Schirmer
(New York). Bénédiction nuplial, op.
9, Durand. The same, G. Schirmer
(New York) . Elévation ou Communion,
op. 13, Durand. Fantaisie, op. 101, Du-
rand. Also by Kalmus (O%:I-Locka).
Marche religieuse, op. 107, Durand. 7
Improvisations, op. 150, Durand. Troi-
siéme Fantaisie, op, 157, Durand. ORG.
& ORCH.: Symphonie No. 3, Durand.
Cyprés et Lauriers, op. 156, Durand.
Additional publications by Durand.

Samazeuilh: Prélude, Durand, 1917,

Satic: Messe des Pauvres, Salabert.

Toumemire: L'Orgue mystique, op. 55-
57, Heugel, 1927-36. Contents: 51 books
{255 picces) for the liturgical year. Por-
tions of L’'Orgue mystiqgue have also
been published by World Library of
Sacred Music (Cincinnati) . Andantino,
op. 2, Leduc, 1894, Sertie, op. 3, Leduc,
1894, Piéce symphonique, op. 16, Scho-
la Cantorum, 1899, Fariae preces, op.
21, Lyon, Janin, 1904, Triple Choral,
op. 41 (Orgue et Liturgic, Bk. 54),
Schola Cantorum, 1962. The same, Opa-
Locka (Fla), Kalmus. 3 poémes, op.
59, Lemoine, 1933, Sei Fioretti, op. 60,
Hérelle, 1954. Cing Noéls, Schola Can-
torum. Petites fleurs musicales, op. 66,
Schola Cantorum, 1935. Sept Poémes-
Chorals (7 tone poems on the Seven
Last Words), op. 67, M. Eschig, 1935-
37. Postludes libres, op. 68, M. Eschig,
1935. Symphonie-Choral, op. 69, Mainz,
Schott §., 1939, Symphonie sacréde, op.
71 (Orgue et Liturgie, Bk. 44), Schola
Cantorum, 1960. The same, Opa-Locka,
Kalmus. Suite évocatrice, op. 74, Borne-
mann, 1943, Deux Fresques symphioni-
ques sacrées, op. 75/76, M. Eschig, 1943.
5 Improvisations, reconstructed by M.
Duruflé, 2 vols., Durand, 1958. Plus
other publications.

Vierne: Symphonie No. 1, Hamelle,
1899. The same, ed. Bedell, New York,
E.B. Marks, and Opa-Locka (Fla), Kal-
mus. Symphonie No. 2, Hamelle, 1903.
The same, ed. Alphenaar, E.B. Marks,
and Opa-Locka, Kalmus. Symphonie
No. 3, Durand, 1912, Symphonie No.
4, New York, G. Schirmer, 1914, Sym-
phonie No, 5, Durand, 1925. Symphonie
No. 6, Lemoine, 1936. Messe basse,
Schola Cantorum, 1913. 24 pidces en
style libre, 2 vols., Durand, 1914, Piéces
de fantaisie, 4 vols., Lemoine, 1926/27.
Messe basse pour les défunts, Lemoine,
1936. Triptyque, Lemoine. Trois Im-
provisations, reconstructed by M. Duru-
flé, Durand. ORG. & INSTRUMENTS:
Marche triomphale pour le cenienaire
de Napaldon, for org., brass and tim-
pani, Salabert, 1921. Adagio de la Troi-
siéme Symphonie, Durand. Plus various
other publications,

Widor: 8 Symphonies, nos. 14, op, 13,
nos. 5-8, op. 42, Hamelle, The same,
ed. Alphenaar, New York, E.B. Marks.
Also by Kalmus (Opa-Locka). Sym-
{Continued, page 8)
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THE COMPUTER ORGAN ON RECORD...

Traditionally, the organ has been a challenging instru-
ment to record. Microphones, which lack the human
ear's facility to compensate for tonal discrepancy, are
often harsh critics of organ sound, tending to exag-
gerate whatever defects are present.

quality and scaling of each note and stop. It is im-
possible for notes to be out of regulation. The micro-
phones clearly confirm this.

The following albums comprise an interesting sampler
of computer organ capabilities. Should you wish to
add any to your own collection, return the coupon,
together with payment, and we’ll speed them on
their way.

Recording engineers have found these problems
almost nonexistent with the computer organ. Our
digital approach provides superb control over tone

ROBERT
ELMORE

A

Robert Elmore at Calvary Baptist, N.Y.C., Side
1—recital; Side 2—narrated demonstration.
The Philadelphia master visits a Manhattan
Three Manual—with spectacular results.

George Markey at the Trinity Lutheran Three
Manual, Davenport, lowa A full scale Markey
recital, rewardingly played.

Carlo Curley — Concert Curios — potpourri of
Curley encores, done with characteristic verve
and gusto, using a small Three Manual.

Homns and Antheins

The Fountain Street Church Choir

Music of Inapination,
Harold DeCou, Organist . At The Allen Computer Organ

Resomoed 38 1t Coong RuabTotuam ol Bommdi Wt
beerty | Bewe
daetta
(L RTILE )

ot | Risttad
wpst

Coluctivmn Jucdurls

-
et
—

Stephen Hicks—the English virtuoso records a
Two Manual Computer Allen in St. Augustine’s
Church, Kilburn, for RCA International. Skill-
ful, very British performances of familiar
master works, including the artist's own “Ride
of the Valkyries'’ transcription.

,,JP\\llhm

ORGAN
COMPANY

MACUNGIE, PA. 18062
©1973

—————-

Hymns and Anthems — the Fountain Street
Church Choir, Grand Rapids, Michigan, Don-
ald Westfield, and a Three Manual Allen.

ALLEN ORCAN COMPANY
Department D1173
Macungie, Pennsylvamia 18062

Music Of Inspiration — Harold DeCou, poet
laureale of the Gospel style, finds the com-
puler organ a mosl expressive partner.

Please send recordings indicated below. Payment is enclosed

O Robert Elmore, Calvary Baptist, N.Y.C. Special pnce (due to narratton): $2.00
[0 George Markey, Trinily Lutheran, Davenparl, lowa, $6.00

[0 Carlo Curley Concert Cunos. $4.00
[ Stephen Hicks, Kilburn, England. $6.00

[J Hymns And Anthems. $4.00
{0 Music Of Inspiration, Harold DeCou. $4.00

Add $1.00 per record for mailing outside US A
Complete program listings available on request

NAME _

ADDRESS




TRINITY
CHRISTIAN
REFORMED
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ARTESIA,
CALIFORNIA

18 Stops
Slider Chests
Electric Action

Our 42nd Year of Fine Organ Building.

Tracker Organs — Slider Chests; Mechanical or Vacuum Operated Stop

Action; Slider Chests with Electric Action Available Where Necessary.

Schlicker Organ Co., Inc.

Buffalo, New York 14217

Inguirvies Invited Member APOBA

(Continued from p. 6}

phony No. 5 is also published by G.
achmmr (New York) . Symphonie gorh-
ique, op. 70, London, Scnhoit. The same,
New York, E. B. Marks. Symphonie
romane, op. 73, Hamelle. The same,
Opa-Locka, Kalmus. Suite latine, Du-
rand. Trois nouwvelles piéces, Durand.
ORG. & ORCH.: Sinfonia sacra, op. 81,
Hamelle. Troisiéme Symphonie pour
I'orgue et orchestre, op. 69, Hamelle.
Additional publications by, Hamelle,
cle,

Antholegy of Nineteenth Century Or-
gan Music, ed. Drinkwater, Glen Rock,
J- Fischer. Contents: works or move-
ments of works by Boély, Gigout, Goun-
od, Guilmant, Lefébure-Wély, Lem-
mens, Saint-Saéns, Toumemire, Widor,
plus German and English composers.

French Masterworks for Organ, ed.
Schreiner, Glen Rock, J. Fischer. Works
by Vieme, Widor, Mulet, Gigout, Du-
pont, R, Vierne.

Historical Organ Recitals, vol. I": Mod-
ern Composers, ed. Bonnet, New York,
G. Schirmer, Composers from Franck
10 Reger,

Piéces romantiques ignordes (L'Organ-
iste liturgique, Bk. 17), Schola Canto-
rum. Picces by Mendelssohn, Berlioz,
Franck, etc,

20 piéces pour Grand Orgue, Durand.
Works by Boéllmann, Bossi, Boulay,
Busser, Catherine, Franck, Gigout,
D’'Indy, Picrne’, Saint-Saéns, etc.

The Orgue et Liturgie series published
by the 5chola Cantorum has numerous
volumes in which 20th century French
composers are represented. The follow-
ing is a selected list.

Orgue et Cuivres (Urgue et Liturgie,
Bk. 9). Contains Cortége for org., 3
trpts.,, 3 trbms, by Litaize and Sonatla
da Chiesa (for Easter) for org. & wrpt.
by Gagnebin,

Au saint Sacrement (O et L, Bk. 18).
Picces by Boulnois and Girod.

La Fugue au XXe siécle (O et L, Bk.
20). Litaize, Girod, Grunenwald, Ho-
deir.

L’Orgue nédo-classique (O et L, Bk. 33).
Reboulot, Falcinelli, Rolland, Cellier,
Revel, de la Casiniére,

Le Tombeau de Gonzalez (O et L, Bk.
38) . Cellier, Litaize, Grunenwald, Gi-
rod, O, Alain, Robert, etc.

Noéls variés (O et L, Bk. 40} . Villard,
Bourdon, Bouvard, Doyen, Fleury, Jou-
lain, Paponauld. The same, under the
title Christmas Music, Opa-Locka, Kal-
mus.

There is also a series of five Orgue et
Liturgie collections devoted to specific
parts of the liturgy: Préludes d I'Introit
(O et L, Bk. 48) ; Offertoires (O el L,
Bk. 52); Elévations (O et L, Bk, 57);
Communions (O et L, Bo. 62); Sorties
(O et L, Bk. 75. The principal contrib-
utors to these collections are A. Alain,
0. Alain, Boulnois, Camonin, Falcinel-
li, Fleury, Henry, Jacob, Joulain, Pa-
ponaud, Plé, Robert.

NOTES
1Laurence Davies, César Franck and
His Circle, Boston, Houghton Mifflin
% Co., p. 244.

MUSICAL SOURCES
Ex. 1. Saint-Saéns: 3 Preludes and
Fugues, op. 99, Opa-Locka, Kalmus, p.
15.
Ex. 2a and 2b. Guilmant: First Sonata,
New York, G. Schirmer, pp. 3 & 5.
Ex. 3. Vierne: Pidces de Fantaisie, 4e
suite, p. 29,
Ex 4. Tournemire; Cycle de Noél, No.

Epiphania  Dominé (L’Orgue mys-
hque) Paris, Heugel, pp. 19, 20.
Ex. 5. Duruflé: Prélude et Fugue sur
le nom d'dlain, p. 22.
Ex. 6. Messiaen: L'Ascension, part IL
Aléluias sereins, pp. 6, 7.
Ex. 7. Messiaen: Livre d'orgue, part
IV: Chants d'oiseaux, p. 13.
Ex. 8. Alain: L'Oeuvre d'ergue, vol. I,
2171
Ex. 9. Guillou: Sagas, pp- 15, 16.
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by Reisner?”

HEN COMPETITORS pay us the compliment of copying one of our products, it often
confuses our customers. They find it difficult to decide which is better, the orig-

inal or the cheaper copy. Here, then, are some questions you can ask the competition
when you specify a stop-action magnet.

I Are contacts solid silver alloy, or just plating that wears off in time to cause poor
electrical connections?

O s the hinge pin solid Lo take a beating without falling out, or is it only tubular?

O Are all parts and sub-assemblies American-made, or will you have to tolerate delays
in service and delivery?

1 Is there a special plastic sleeve on the armature to eliminate noise?

1 Is a wiring guide supplied, or must you resort to

“trial-and-error’’

installation?

O Is the magnet available with or without engraved keys, or must they be pur-
chased elsewhere?

Answers to these questions should enable you to make an intelligent buying decision.
But, in case someone tells you that those features make no difference in performance,
ask them this very simple question:

DO YOU GIVE-AND STAND BEHIND—-A FIVE-YEAR GUARANTEE
ON MATERIALS AND WORKMANSHIP?

*Actually, both magnets pictured are Reisner C3's,
but it takes a sharp eye to detect the differences
between a C3 and a cheaper copy. Constructed of
heavy-guage nickle-plated steel, the C3 is available
in 28 and 40-ohm coils (special resistances to
order), or without coils for manual operation,
Bracket angles are 15°, 199, 32°, or straight
armature for tifting tablets.
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ELZA COOK

Elza Cook, 63, minister of music at St
Stephen’s Presbyterian Church, Fort
Worth, Texas for 22 years, died Sept.
6, 1973, the victim of murder. Mr. Cook

NUNC DIMITTIS

Life Insurance Company. He was a
past executive secretary of the Daven-
port Association of Life Underwriters
from 1938 to 1970, and he was execu-
tive secretary of the Davenport Gen-
eral Agents and Managers

was a former dean of the Fort Worth [from 1962 to 1970.
Chapter of the A.G.0., and he was very
active in the Chorister's Guild. He was

a native of Ohio.

LAURENS HAMMOND

Laurens Hammond, inventor of the

RUTH THOMAS

Ruth Thomas, former associate editor
of the Baxter Springs Citizen, died on
Sept. 26 in the Baxter Memorial Hos- |
pital, Baxter Springs, Kansas. She was

Hammond organ, died in Comwall, g3,

Connecticut on July 1, 1973. He was 78.

GEORGIA E. LOCKENOUR

Georgia E. Lockenour, AAGO, dicd
June 9, 1973 in Indianapolis, Indiana.
A very active charter member of the
Indianapolis Chapter of the A.G.O.,
she had delayed much necded surgery

so that she could

composition at the chapter's last meet-
ing in spring of this year.

LAURANCE MORTON SMITH

Blackhawk Chapter of the A.G.O., died
in August, 1973 in Davenport, Towa.

Mr. Smith was born May 26, 1916 in  of 1975.

Marshalitown, Iowa. During his ecarly
life he was educated in Marshalitown known in Baxter ﬂ)

and Joplin, Missouri. He later studied as an organist an

at Washington State College, Pullman,
Washington. In 1935
Davenport, Iowa, and held positions
at the First Presbyterian Church, St.
Mark's Lutheran Church, Edwards Con-
gregational Church, the First Christian

Church, and St
Church.

In the business world, Mr. Smith was

office manager for the Penn Mutal Historical Sodety.

ssociation

A resident of Baxter Springs most of |
her life, Miss Thomas was born Nov. |
29, 1909 in Webb City, Missouri. She
came to Baxter Sprin
ents in 1917, and live
death. She received a Bachelor of Sci
ence degree in journalism from Kan-
sas State University, l"Mamh:mm-\, Kan-
sas in 1935, and worked for necarly a | . .
year on the Lyons, Kansas, Daily Ng,,.s_ | | Alexander City State Junior College
erform her own She joined the staff of the Baxter .
Springs Citizen in January of 1937, she | | Alexander City, Aloboma
also served as a correspondent for the
Kansas City Star for several years. She
was associate editor
Springs newspaper for 36 years, and
was best known for her humorous col-
Laurance Morton Smith, dean of the umn, ‘:‘J‘“t. Mulligan,” which received

statewide circulation. She officially re-
tired from the ncwspaper in January

with her par-
there until her

the Baxter

Ruth Thomas was equally well

rings for her work H

ekt Lo shop prior to delivery
her church. She was organist of the
he moved to United Presbyterian Church of Baxter
Springs from 1946 until her death, and
she served on the church's board of
clders. She was a charter member and
past dean of the Ozark Chapter of the - N
John's  Methodist A.G.O., and she played a recital at her WICKS ORGAN COMPANY/Highland, lllinois 62249
church each December. She was also
an active member of the Baxter Springs | Pipe Organ Craftsmen Since 1906
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“When you're a decade ahead of your time,
ten-year-old organs are worth picturing.

This organ is ten years old. In design, tonal qualities, key
action”, and all those things you expect in a fine organ,
it rivals instruments being built today. This is an indica-
tion of the thought, engineering, and foresight built into
every organ we've ever put our name on. If you plan to
be around for the next ten years, perhaps a Reuter would
be worth checking into. If so, write for free use of our
30-minute film.

*Either mechanical key action with slider stop action
chests or electro-pneumatics are available,

ewlor

MEMBER APOBA

THE REUTER ORGAN COMPANY
BOX 486 AL » LAWRENCE, KANSAS 66044
PHORE (313) 843-2622

HARPSICHORD NEWS

KENNETH GILBERT, now appear-
ing under the exclusive management
of Sol Hurok, played this recital for
the national convention of the Royal
Canadian College of Organists in Hali-
fax, Nova Scotia, on August 22: Suite
in E minor, Handel; Prelude, Sara-
bande and Chaconne, d'Anglebert;
Ordre 17 in E minor, Francois Coug-
erin; ‘“ltahian™ Concerto, J. 5. Bach;
Suite in E minor, Rameau; Four Sona-
tas, Domenico Scarlatti. The harpsi-
chord was a 1973 Dowd from Paris.

RICHARD BIRNEY-SMITH gave
“An Evening with J. 8. Bach” for the
Music at BMidnight series at the Strat-
ford (Ontario) Festival, 26 July, 1973.
With Alan Scarfe, narrator, providing
readiongs from Forkel, C. P. E. Bach,
Agricola, Marpurg, and others, Birney-
Smith played the following program at
the harpsichord: Capriccio on the De-
parture of the Beloved Brother, Pre-
ludes in D Major (from 12 Little Pre-
ludes and 6 Little Preludes of 1720),
Prelude in € Major (WTC]I), Inven-
tion in F, Sinfonia in F, Praeludium
(Partita) , Preiude and Fugue in F
minar, WTC, Iy, Ricercar a 3 (Musical
Offering), and Arie by an Unknown
Compaoser from the dnna Magdalena
Bach Notebook.

LARRY PALMER opened the South-
ern  Methodist University Fall Festi-
val with a harpsichord program: Pariiia
in D Major, BWV 828, ]. 5. Bach;
Sonata for Harpsichord, opus 52, Vin-
cent Persichetti; Sonatina (1916), Bus-
oni; Concerto  for Harpsichord and
Five Seloe Instruments, De Falla. The
harpsichord was by Williim Dowd
(1968) ; the date was October 1.

LISA CRAWFORD has been appoin-
ted to the faculty of the Oberlin Con-
servatory as teacher of harpsichord,
Oberlin’s first full-time teacher in this
area, with the possible exception of
ISOLDE AHLGRIMM, who served as
guest professor in 1962,

The HOUSTON HARPSICHORD
SOCIETY has elected the following
officers for the season: Margery Hal-
ford, presidemt; Dr. A. Cecil Taylor,
vice president; Kaye Sands, secretary;
Robert Chaffe, treasurer. First program
of the scason was on September 12:
Two Scarlatti Sonatas played by Mary
Elizabeth Lee; Tric Sonata in A minor
and the third Concerl [rom Pieces en
Concert, Rameau, with flute, violin,
and Eleanor Roessler, harpsichord; and
a lecture-demonstration on the Toc-
cala by Lewis Zailer,

EUGENIA EARLE, of the Columhia
University Teachers College faculty, is
devoting much of her time to seminars
on “Performance Practice of the 17th
and 18th Centuries.” Her topics in-
clude improvised ornamentation, embel-
lishments, articulation and phrasing,
continuo realization, and the organ
concerti of Handel.

A mnew publication of great interest
is available from Oxford University
Press. A quarterly journal filled with
beautiful  graphics and stimulating
articles, it is entitled EARLY MUSIC.
The first issue appeared in January
1975,

JAMES JOHNSON, organist of First
Church Congregational, Cambridge, Mass.,
has hecome the director of the popular series
of noonday concerts at Harvard University’s
Busch-Reisinger Museum. A wide variety of
performers is Leing pr ted on the M ’s
3-manual Flentrop organ in the ideal musical
sctting of the Romanesque IHall. All of the
events will be listed in the calendar pages.

MARILOU KRATZENSTEIN gave a lec-
ture-demonstration on *‘French Baroque Organ
Music: A Survey of Style and Performance
Problems’ 10 the organ class at Yale Uni-
versity, New Haven, Conn. on Scpt, 26. Klaus
Kratzenstein  demonstrated various pieces by
way of illustrating the lecture.

15 ranks

Electro-pneumatic

Casavant freres

ST. HYACINTHE, QUEBEC, CANADA

LIMITEE
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Samuel John Swarlz haos been odded
fo the list of American organists repre-

sented by Arts Image, Ltd. Dr. Swariz
holds the DMA degree from Stanford Uni-
verity, from which he also received the
master’s and bachelor’s degrees under the
instruction of Thomas Harmen and Her-
bert Nonney. During two extended periods
he also studied in Eurcpe with Michael
Schneider, Jean Langlais, Flor Peefers and
Andre Morchal. Dr. Swartz is currently
director of music at All Saints’ Church,
Pale Alte, Caolifornia, and a member of
the music faculty at Menlo College, Menlo
Pork, Caolifornio. He alse serves os
organist to the San Froncisco Boys Choir
ond the Peninsula Boch Choirs. The 26
yoar old musician, a native of lowa, haos
parfarmed extensively both in this country
and in Europe.

THE SHALLWAY FOUNDATION, Con-
nellsville, Pennsylvamia, bhas announced the
introcluction of casting services for child roles
fo opera companies and other orgamizations.
Casting 13 financed by a foundation grant and
will be performed for schools and other non-
profit  organizations at no charge. The
foundau now tains active records of
top boy singers from 800 boychoirs in the
U.S. and annual lists of boy soprancs who
have performed in recent productions through-
out the U.S. and Canada,.

Michoel Murray hos joined the roster of
orlists managed by the Torrence/Perroita
Management. After years of study with
the fate Marcel Dupré, the young American
organist played his European debut in
Leiden, Holland in July, 1972, His second
tour of Europe lost January included op-
pecrances in  Germany, ltaly, France,
Switzerlond, Hellond ond Lebanen. He
plans a third European tour and o tour
of the Middle East next summer. His first
coast to coast U.S. tour will follow in
lanvary, 1975. Mr. Murray hos made two
commercial recordings. Torrence/Perrotta
will manoge Mr, Murray for bookings in
the US., and Conoda, ond International
Concert Administrotie in Amsterdom con-
tinves to handle his Evropean engage-
ments.

CORRECTION: The stoplist of the new
Reuter organ at Trnity Epocopal Church,
Escondido, California, a3 reported in the
September issue of Tue Diapason was incor-
rect. The Pedal division should read as fol-

lonws:

Bourdon 16° 32 pipes
Octave B' 32 pipes
Gedeckt 8 (Swell)
Choral Baw 4’ 12 pipes
Gedeckt 4" (Swell)
Fagotto 16" (Swell)
Fagotto B' (Swell)
Fagotio 4' {Swell)
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A most welcome annual gift containing 29 superh
reproductions of works of art concerned primarily
with composers, musical instruments and manu-
scripts.

Various countries and many centuries are represented through
the widespread media of architecture, erystal, drawing,
engraving, illuminated manuscript, painting, photography,
porcelain, pottery, printing, sculpture, woodcut and wood-
work. The traditional Peters Edition green cover (with easel
back) encloses superior paper, beautifully printed.

Important musical events associated with each day of the year
are listed on the reverse of each two-week calendar page:
dates of composers, conductors, concert artists, other mu-
sictans, educators, critics and publishers; First performances
of various musical classics; founding dates of many leading

schools and orchestras — interesting and valuable informa-
tion in planning anniversary programs, and for many other
purposes.

A special list of outstanding anniversaries occurring in 1974 is
also included.
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Some Remarks to Dr. Edmund Shay on Articulation, Inégalité,
and the Choate Organ and Harpsichord Seminars

A reply to Dr. Shay’'s review in the September, 1973 issue, pages

22-23

by Bernord Lagacé, professor of orgen at the Conssrvatoire de Montreal, Canada

L3

Dear Dr. Shay:
I read with interest your review of

the Choate Seminars ‘73. You gave
a fairly correct material description
of what has happened there, and

conprehensive  also, except for [for-
getting to mention the daily partici-
pants” recitals, which were generally of
a very high quality (as certainly was
yours) and which were, in my opinion,
an important part of our activities, 1
would have liked also to read at
Ieast a mention of the very fine group
of people who attended the Seminars,
so varied and yet so close in their
interest and love of music and their
desire to learn and improve, and with
so many fine players. But, more im-
portant than this, 1 must say that 1
surcly regretted that you did not try
to convey to your veaders the atmos-
phere of the Seminars, which is one
of total immersion and total and pro-
found devotion to music and to the
organ and harpsichord in a friendly
and  relaxed atmosphere and  where
people are happy to make music and be
together. Also I think it is fair to give
duc credit to Duncan Thyfe and Rich-
ard Griffin, who run the organization
with such faith, devotion, and discreet
but perfect efficiency.

However, what prompts me 1o write
you, in spite of both my lack of time
and natural laziness, is the obligation
I feel to comment and rectify your re-
marks on what you call my *system
of articulation”, or my “non-legato
approach to the music of the 17th and
18th centuries”. ‘This is so important
a matter indeed that, in conscience, I
cannot leave unanswered your descrip-
tion of my opinions or belicfs on this
subject which is, 1o say the least, over-
simplified to the point of being quite
a distortion. It is surely exaggerated
or rather wrong, to say that 1 ad-
vocate non-legato for “anything that
moves in  whole, half, quarter, or
cighth-note values.” In fact, T have
rather been known in the past as a
strong advocate of a better legato
playing, and I have constnmlly fought
against what T call (unnicely) “the
American touch”, by which I mean a
bad staccato touch; and 1 continue to
insist in my teaching on using more
weight in playing, or more exactly, on
attacking the key very gently (and
from very close) and then augmenting
the pressure until the bottom of the
key. I still insist constantly on less
separation between the notes, less dry
or short repeated notes, more legato
playing of sixteenth-notes in the pedal,
eic.

it is true, however, that 1 have come

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

LOUIS F. MOHR & COMPANY

ORGAN
MAINTENANCE

2809 Valentine Ave.
New York 58, N.Y.
Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

“An Organ Properly Maintained Means

Better Music”

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE

f R 'REBUILD{NG
P.O, BOX 238
Hollidaysburg, Pa. 16648
814.695-1613

12

STEINER
ORGANS

Incorporated

|
| 1138 Garvin Place
Louisville, Kentucky 40203

ROCHE ORGAN
COMPANY

builders of
Mechanical Action Organs
Electric Action Organs
P.0O. Box 971 Taunton, Mass. 02780

ANOACK_

THE NOACK ORGAN CO, INC.
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

vecently 1o feel the need for a more
articulated tonch in playing organ
music written hefore the 19th century,
lo group (by 2, 3 or according to the
spectlic  case)  successive equal  short
note-values, and generally to vary the
touch more, using all degrees of legato
and non-legato touch and accentuation.
In order to be very clear, let me give
here a simple example: the sixteenth-
note motive of Bach’s Derian Toccata
(which we discussed last summer at
Choate) will be grouped in two-beat
patterns, the first four notes will be
played very legato, then the legato will
gmdunllg' relax, but only the two last
notes ot the second heat are played
with a dry and short staccato, you will
vealize that what I propose can be
sometimes more legato than the Dupré
school, and that the situation, dear Dr,
Shay, is not so simple as you imply in
your article.

Certainly every serious historical and
musicological rescarch now corrohorates
that a basically articulate manner of
playing is stylistically correct for 17th
and 18th century organ music. It is
not the place here 1o make a detailed
and extensive study of this matter
which would, indeed, take a whole
hook; but let me give you a few hints.
Marpurg, for instance, in his famous
treatise  published in 1753, Anleitung
zum  Klavierspielen, summarizes very
clearly the practice of the 18th century
when he writes: “In contrast to legato®
{which for him requires a slur) “and
staccato is the ordinary style of playing
in which the finger is lifted from the
key just before the foliowing note is
played. This ordinary playing—being
always taken for granted—is never
marked. . . * In the third chapter of
his Essuy On The Truc Ari Of Playing
Keyboard Iustruments, C. P. E. Bach
expresses the same idea in the sixth
paragraph: “There are many who play
stickily, as if they had glue between
their fingers. Their touch is lethargic;
they hold notes too long. Others, in
an attempt to correct this, leave the
keys too soon, as if they burned. Both
are wrong. Midway between these ex-
tremes is best. Here again, T speak in
general, for every kind of touch has its
use” (emphasis mine), In paragraph
cightecn, he writes: “Notes which are to
be played legato must be held for
their full length. A stur is placed above
them. Patterns of two and four shurred
notes are played with a slight, scarcely
noticeable increase in pressure on the
first and third tones. The same applies
to the first tones of groups of three
notes.” This describes exactly what I
teach. In his next paragraph, C. P. E.
Bach refers to what he calls “portato™,
and which he describes in the Ilollowing
way: “The notes are played legato,
but cach tone is noticeably accented.
The notes are both slurred and dot-
ted.” I make great use of this poriate
style, not to avoid cantabile style as
you state, hut to enhance it, to make
each notc more expressive, more sing-
ing, more “speaking” and meaningful
If there is something indeed which is
more important for me than cvery-
thing else, and which I make my very
best to attain and convey to my stu-
dents, it is precisely this cantabile style
of playing.

For French classic sources on this
matter of touch, the most detailed
description of the practice of the time
can be found in “L’Art du Facteur
d'Orgues” by Dom Bedos de Celle
(reprinted by Bireneiter) from page
509 on, and later in his numerous
pages on “Tonotechnie”, or netation
of the cylinders (for mechanical organs
and “serinettes”), and his references
to the Pére Engramelie. These cylin-
ders and serinettes show us today that
the performers of this period (18th
century) adopted a non-legato  style
much more than T would dare to pro-
pose!l Indeed, cven in French classic

(Continued, next page)
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music, [ often group the notes by two
or four, like the beginning of the
Récit de Tierce en taille from the
Messe pour les Pariosses, or slur the
longer note to the shorter in dotted
rhythms or in “inégal” playing (which
is exactly the articulation asked for by
]. S. Bach in his Prelude in E-Flat from
the Clavierubung).

Finally, let me point out that what
I try to do at the organ on this matter
of articulation (and general style) re-
lates very closely to the practice of the
best actual perforiners of  Barogque
music on other instraments; for cx-
ample, Franz Briiggen on the recorder
and Baroque flute, Gustav Leonhardt
at the harpsichord (or organ) and
Nicholas Harnoncourt with the Con-
centus Musicus of Vienna.

I must now clarify, or rather rectify,
your mention that “he cmploys the
French practice of “notes inégales” in
the first and third movement of Bach’s
Trio Sonata Neo. 3. What 1 advocate
in these two movements, as well as in
the Prelude in C minor (BWV 546),
is not the application of the French
convention of *“notes indgales”, but
rather the observance of another com-
mon Baroque rhythmic convention
wherein written binary rhythms stand
for ternary rhythms. The clearest, most
detailed and “convincing  description 1
know af this rather puzzling practice
can be found in the Preface of Volume
11 of the Anthelogy of Keyboard Mu-
sic by Howard Ferguson, published by
Oxford University Press under the title
Style and Interpretation. As this cdi-
tion is so readily available, 1 will not
repeat here the same arguments, but
will simply refer you and our readers
to it.

1 regret that you wrote that “at no
time during the two weeks did Mon-
sicur Lagacé present a detailed discus-
sion of his ideas about performance
styles or articulation.” It is truc that,
later in your article, and strangely
enough, you contradict this statement,
not only once, but twice, writing first,
“In addition to historical information
concerning the composer and the par-
ticular work, Monsicur Lagacé also dis-
cussed some of his ideas about registra-
tion, articulation and tempo . . . " and
Iater, “In addition 1o presenting his
ideas concerning various articulations,
registrations . . .” It would be strange
indeed that I would not have presented
my ideas since 1 was giving cxplana-
tions and speaking about half of the
time of cach session, which means an
average of two hours every day. It is
true, however, that 1 do not present
mysell first as a musicologist, or a
scholar, and that I do not make read-
ings of a prepared [l)apcr in the aca-
demic way. I note also that 1 do not
like to repeat the same things every
year, and that last summer I did not
present  a  detajled  justification  of
French inégalité because I had done
this extensively in previous years, It is
equally true that I also rely partly on
intuition (for instance, in my frequent
use of inégalité for Bochm), and that,
far from being systematic, I do not
always try to justify everything I do.

1 regret cspecially that your article
might give to some the impression that
my teaching is authoritarian or dog-
matic. Each year, at the beginning of
both scssions, 1 state very clearly that
anyone can ask questions or make a
comment at any tme, I am sorry that
you did not more often take this op-
portunity. And I always insist that stu-
dents adopt my idcas only as far as they
are convinced of their value, only
when they fecl by themselves their
“raison d'etre.” To develop with ecach
student his own artistic sensc and per-
sonality, his autonomy and sensitivity,
to oblige him to “fcel” every note,
phrasc or rhythm, is basically what 1
try to achieve with my teaching. This
is' just the opposite of “mechanical
mimicry.” As I have often told stu-
dents, it is not chicfly what you do
which most matters, but how you do it.

Your advice to those who intend te
attend the Choate Seminars in the fu-
ture to prepare well in advance is very
good. ltP participants find it difficult
to practice a great deal at Choate, it
is certainly not because of lack of fa-
cilities (we have two harpsichords and
three tracker organs oh the campus
and many others in the neighborhood),
but because we offer them seven and
onchalf [ull hours of daily activities
(plus organized tours to visit valuable
organs). If we add to this the time for
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meals, the evening social hour, erc.,
there is indeed not a great deal of
time available for practice (though one
is not obliged to attend cverything!).
There are fifty other wecks during the
year for practice; and when people
lcave Choate, they generally have the
incentive to practice more and better
the rest of the year!

Nevertheless, it is my feeling that
you underestimate what cn  be
achieved and assimilated at these Semi-
nars by participants in two short weeks.
In this connection, let me mention Dee
Ann Crossley (Mrs. Kent Crossley) who
came 1o Choate to work on her reper-
tire for the Bruges Intermational Or-
gan Competition. As she would be the
first 1o admit, there were a number of
stylistic and interpretive details to im
prove. Granted also that she did not
attend the harpsichord sessions in order
to give herself more time for practice,
but this was her choice consistent with
her teasons for coming to Choate last
summer., There were forty-five contest-
ants at Bruges (students or previous
students of Anton Heiller, Michael
Schneider, clc.? and Mrs. Crossley was
the second place winner! Also, since
you mentioned at least twice in your
article the possible dangers for students
of what you call my “system,” I will
take here the liberty of mentioning
that the First Prize at Bruges was
awarded by unanimous decision of the
judges to one of my former students at
the Montreal Conservatoire, Réjean
Foirier. You, yourself, were a very good
example of what can be achieved at
Choate in a short time: your playing
of Buxtchude's Prelude, Fugue and
Chaconne in your recital during the
sccond week proved that you had as-
similated a lot of what I had suggested
to you when you played this picce in
the class for me a week carlier.

1 agree with you that the Flentrop
organ in the Arts Center is a very
beautiful instrument; but T believe that
all fine organ music whose writing is
cssentially polyphenic, and whose char-
acter is rather intimate (as are the
Brahms Chiorale Preludes), can sound
beautiful on it. I was happy
that many comments I received from
auditors confirmed my opinion.

I was sorry that you have liked the
last recital less well. Tu is, of course,
perfectly your right to find it less good,
especially after two weeks of such cen-
centrated  listening to  organ  music,
While I never comment on a review of
one of my recitals, I feel 1 have the
right (indeed the duty) in this instance
to make reference to one of your com-
ments and tell you that I was intensely
involved with the music 1 played. This
has to do with artistic integrity and
cthics. Believe me, if I ever stop being
involved with the music I play, T will
surcly stop playing. Also, I might add,
1 have had from others present at this
recital many ecxpressions of opinion
rather different from your reactions.
Surely such conflicting opinions must
give humility to both the artist and the
critic.

Thank you for writing that “the La-
gacés and Dr. Gary worked together
during the two wecks to present an
overwhelmingly unified approach to
musical performance.” We are very
proud of this at the Choate Seminars;
and this is indeed, in a way, our char
acteristic. ‘Those who need more diver
sity of approach to be stimulated, to
use your words, have always had and
still have many other places to go dur
ing the summer. But, for us at least,
the scarch for truth is more important
than diversity, and we fecl that eclec-
ticism can be, and has often been,
rather harmful for the American organ
world.

Thank you also for giving me this
occasion to convey some of my idcas
10 the readers of our good, faithful and
excellent DIAPASON, and for provid-
mg me with the topic for my first lec
ture-demonstration next summer at the
Choate  Qrgan/Harpsichord Seminars:
“Articulation in organ music of the
17th and 18th centuries.”

— Bernard Lagacé

COMPOSER ROY HARRIS has been ap-
pointed composer-in-residence in  the depart-
ment of music at California State University,
Los Angeles. His term will extend into 1975,
and during that time Dr. Harris will compose
a symphony commissioned by the University
to commemorate America’s bicentennial.
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ALLELUIA FOR ST. FRANCIS, SA or
T8 with Organ or Piano, with text
from the Roman-Seraphic Missal.

AVE MARIA. For Mixed Voices.

A CHRISTMAS CAROL. Unaccom-
panied Mixed Voices with lext by
Robert Herrick.

CHRISTMAS DAY, An unaccompanied

work for SATB adapted from the &th

Nocturne of Frederic Chopin. Text

from Christina Rossetti's poems,

;tl'..:jhrlutmas Day" and “Christmas
",

CONFITEBOR TIBI. This work, with
text from the Liber Usualis, Is scored
for unaccompanied Mixed Voices. In
Latin.

DUM MEDIUM SILENTIUM. Text from
the Liber Usualis, in Lalln, for unac-
companied Male Voices.

FEAST OF ST. FRANCIS OF ASSISI.
For SA or TB with Organ accompani-
ment. Officlal English Text, Psalm
36:30-31.

FROM YOUR THRONE, O LORD. A
work for Unison Male Voices with
Organ accompaniment, Text is Con-
fraternity version of the Bible, 3RD
SUNDAY OF ADVENT, Psalm 79:2,3.

JESUS WEEPING. Text by Henry
Vaughan for unaccompanied Mixed
Voices.

THE LAMB, William Blake's famous
poem for unaccompanied Mixed
Voices.

LET MY PRAYER COME LIKE IN-
CENSE. For Male Volicaes with Organ
accompaniment. Text is Coniraternity
version of the Bible, 19TH SUNDAY
AFTER PENTECOST, Psalm 140:2.

MY SOUL, THERE IS A COUNTRY.
An unaccompanied work for SATB on
a poem by Hénry Vaughan (1622-
1685.) |

NATIVITAS EST HODIE. The tradi- |
tional liturgical text scored for unac-
companied Mixed Voices. ]

NEVER WEATHER-BEATEN SAIL. For
unaccompanied Mixed Volces. Text
by Thomas Campion from “Two
Books of Ayres" 1613. |

OMNES GENTES. Scored for unac-
companied Mixed Voices. Text by |
William Cowper.

PSALM 23. Text from The New Eng- |
tish Bible and scored for Mixed
Voices, Tenor Solo and Organ.

QUASI MODO. An unaccompanied
work for Mixed Voices. Lalin fext: |
Introit for Low Sunday.

REMEMBER NOW THY CREATOR.
Commissioned by All Sainis Church,
Brookline, Mass, wlth text from
Eccleslastes. For Soprano Solo, {
Mixed Voices and Organ.

SALUTIS HUMANAE SATOR. For un-
accompanied Mixed Voices. Text
from the Roman Catholic Liturgy. In
Latin.

SONG OF PRAISE AND PRAYER. A
children’s hymn for Unison Voices
with organ or piano accompaniment
‘1:m a)poem by William Cowper (1731~
800).

THIRD MASS OF CHRISTMAS and |
OCTAVE DAY OF CHRISTMAS. For
Mixed Voices with Organ accompani-
ment. Text is Conlralernity version of

the Bible, Psalm 97:3,4,2.
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KENNETH &
ELLEN LANDIS

“The performance of husband and
wife in their double recital was
relaxed, uninhibited and played
with a flourish, and the articulation
was clear.”

(Volksgazet, Antwerp, Belgium)
“, . . a superb and majestic
performance . . .”
(The Evening News, Harrishurg, Pa.)
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Suite 515, Gateway |
Newark, N.J. 07102
Phone (201) 624-3308
PHILLIP TRUCKENBROD
Director

TRINITY COLLEGE
CHAPEL

Music from the
Inaugural Recital
A New Recording
by
CLARENCE WATTERS
$5 - P.P. in US.A. and Possessions
AUSTIN ORGANS, INC.

P. O, Box 365
HARTFORD, CONN.
06101

WALTER N. HEWITT RETIRES
AFTER 50 YEAR TENURE

Walter N. Hewitt, organist and choir-
master of ths Winter Park Presbyterian
Church, Winter Park, Florida for the
past 11 years, has announced his retire-
ment on January 1, 1974 after serving
in church positions for 50 years.

Widely known as a recitalist, author-
ity on vouth choirs and a geacher of
piano, voice and organ, he came to
the Winter Park Church after serving
for 28 years at the Prospect Presbyter-
ian Church in Maplewood, New _P:rscy,
where his “Vesper Hours" of music pre-
sented  major oratorios  with  soloists
from the Metropolitan Opera and other
distingnished groups. His muliiple
choir program won a national reputa-
tion.

Mr. Hewitt studied with Gaston M.
Dethier, Lilian Carpenter, T. Tertius
Noble, and Norman Coke-Jephcott, He
was an Associate of the A.G.O., and
he was one of the first to receive the
AGO. choirmaster’s certificate.  He
served as a member of the national
council of the A.G.O. for 9 years, was
dean of the Mectropolitan New Jersey
Chapter, and twice dean of the Central
Florida Chapter. He is a fellow of
Trinity College of Music, London, Eng-
land. Mr. Hewitt has also served as
president of the Music Educator's As-
sociation of New Jersey and of the New
Jersey Chapter of the National Asso-
ciation of Teachers of Singing, as well
as secretary of the Hymn Society of
Amcrica.

In recognition of his 10th anniver-
sary at the Winter Iark Church, he
was presented with a trip to Europe by
the congregation. Mr. Hewitt plans to
continue his residence in Florida, trav-
-l and continue some teaching.

Christiansburg, Va. Church
to Get New Austin Organ

The congregation of Main Strect Bap-
tist Church, Christiansburg, Virginia
is constructing a new building in Geor-
gian Colonial style, and has contracted
with Austin Organs, Inc. of Hartford,
Conn. for the installation of a new 2-
manual organ. The new air-conditioned
church will seat over 500 people. The
organ will be located high across the
front of the chancel, behind an open
grille, and speaking straight down the
full length of the building. Mrs. How-
ard E. Bane, Jr. is organist of the
church. Contract negotiations were
handled for Austin by Percival S. Fan-
joy.

GREAT
Principal 87 61 pipes
Bourdon B’ 61 pipes (enclosed)
Flauta Deolce 8° 61 pipes (enclosed)
Octave 47 61 pipes
Roppelfiste 4° 61 pipes (enclosed)
Fiiteenth 2’ 61 pipes
Mixture ITT (19-22-26) 183 pipes
Krummhorn {TC) B’ 4* pipes

Chimes

SWELL
RohtflGte B’ 61 pipes
Viala 8' 61 pipes
Voix Celeste 8’ 49 pipes
Prestant 47 61 pipes
Blockfate 2° 61 pipes
Quint 114" 61 pipes
Cymbel IT (22.26) 122 pipes
Trompette 8’ 61 pipes
Tremulant

PEDAL
Principal 16’ 12 pipes (Great)
Gedeckt 167 12 pipes (Swell)
Octave 8" 32 pipes
Rohrflote 8 (Swell)
Super Octave 4’ 12 pipes
Rauschquint IT (19-22) 64 pipes
Trompeite 16’ 12 pipes (Swell)

WA-LI-RO HAS
SUCCESSFUL 40th YEAR

Wa-Li-Ro Choir School celebrated
its 40th year as a summer camp for
choirboys and men this past July. 70
men and boys sang a Festival Evensong
at St. Paul’s Episcopal Church, Akron,
Ohio, on July 12 following the two
week course held at Wa-Li-Ro's fine
new  facilities on South Bass Island,
Ohio. Michacl Nicholas, organist and
choirmaster at  Norwich Cathedral,
England, was the guest conductor for
the two-weck “Choirmaster’s Course,”
dirccting the summer choir through a
large list of music. Included was the
Ely Communion Service of Arthur
Wills, a Communion setting by Simon
Preston and William Ryrd's Second
Service. Music for the final Evensong
included the Gloucesier Evening Service
by Herbert Howells, Richard Ayle-
ward’s Responses and the Benjamin
Britten Antiphon and Te Deum in (.

One week of choir camp primarily
for boys was conducted by Robert
Quade, organist and choirmaster at St.
Paul’s, Akron, Ohio, prior to the Choir-
master’s Course. Filty-five boys spent
a good bit of their singing time getting
better acquainted with Songs for Liturgy
and More Hymmns and Spirtual Songs

The fine new camp includes spacious
playing fields, swimming pool, boating,
rchearsal room and chapel as well as
first class living conditions. Warren
Miller, director of Wa-Li-Ro, will soon
announce the plans new being made
for July 1974 when Lionel Dakers, di-
rector of the Royal School of Church
Music will be the guest conductor.

METHODIST COMPOSITION
CONTEST ANNOUNCED

A competition has been announced
foy the composition of original un-
published music to he used with The
Sacrament of the Lord’s Supper, An
Alternate Text, 1972, a communion
service prepared by the fermer United
Mcthodist Commission on Worship. A
prize_of §500 is being offered for the
winning entry.

The competition, sponsored jointly
by the Section on Worship of the Board
of Discipleship of the United Methodist
Church and Abingdon Press, is open
to all composers, regardless of denom-
inational affiliation.

Manuscripts submitted will be judged
by a panel selected from the Board of
Discipleship, The Fellowship of United
Mecthodist Musicians, and Abingdon
Press. The winning manuscript will be
published by Abingdon Press, the pub-
lishing department of the United
Methodist Publishing House. (The
sponsors reserve the right to decline to
make an award, if in their judgment
and in the opinion of the judges no
entry is worthy of the award)

Deadline for the submission of manu-
scripts is August 1, 1974, Official rules,
entry blanks, and exact text to be set
may be secured from Robert O. Hoflelt,
Music Scction, Abingdon Press, 201 8th
Avenue, South, Nashville, TN 37202,

THE MADISON, WISCONSIN CHAFPTER
AGO sponsored James Dalton, organist of
Queen’s College, Oxford, Engand, in a pro-
gram of English organ music on Oct. 5 at
Calvary Lutheran Chapel in Madison, Other
activities of the chapter this year include
recitals and workshops which are listed in
the calendar pages. The chapter also pub-
lishes a fine little newsletter called “The
Drawknob™ during the year. Under the
editorship of Jeanne Warzyn over the past
ten years, the magazine has grown admirably
She retired from the position [ollowing the
Oct. issue.

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

B8 WASHINGTON STREET LOWELL MASSACHUSETTS 01851

Paul 5. Hébert

J. A. HEBERT & SON, INC.
21230 Los Palmos Drive

Southfield, Michigan 48076
Telephone (J13) 353-2524
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New Appointments

Larry Allen has been appointed or-
ganist and choirmaster of South Con-
gregational Church, Middletown, Con-
necticut.

Gene Bruck has been appointed con.
sultant for performance repertory to
Oxford University Press, Inc, New
York, N. Y. Mr. Bruck, who began his
duties Sept, 4, graduated in music from
Columbia University and studied oboe
at the Juilliard School. He was recently
coordinator of concert repertory for
ASCAP, and he was editor of the
American Musical Digest, a magazine
project of the Music Critics Association
and the National Endowment for the
Arts, Tn the broadcasting ficld he was
music and program director of WBAI-
FM and music director of educational
station WGBH in Boston. Mr. Bruck
has been a recipient of a Rockefeller
Foundation grant to study the problems
of recording and distributing contemp-
orary American music, and he was
also lecturer in contemporary music
at New York University. He has served
on the boards of the American Music
Center, the National Association of
American Conductors and Composers,
the Composers Forum, the Art Song
Foundation, Composers  Recordings,
Inc., and the Jazz Orchestra of Amer-
ica.

Rodney A. Giles has recently heen
appointed minister of music at the
First Baptist Church, Kansas City, Mis-
souri. In this capacity he will super-
vise all the musical activities of this
church which serves its membership in
two locations, the main church in the
central city arca, and the branch church
in a south side residential area. A na-
tive of Kansas City, Mr. Giles also
serves as staff organist at the RLDS
Auditorium in Independence, Missouri.
He has a MusB degree from the Uni-
versity of Missouri-Kansas City, and an
MM degree from Ohio State University,
His organ study has been with Bethel
Knoche and Gordon Wilson. In 1967
he was the winner of the North-Central
Regional A.G.O. competition in Min-
neapolis, He is a member of Pi Kappa
Lambda and Phi Kappa Phi.

Douglas Green has been appointed
organist and choir dircctor of the
United Methodist Church in New Lon-
don, Connecticut. He succeeds Rohert
Newton, who moved to Cherry Hill,
New Jersey.

Arthur G. LaMirande of New York
City has been appointed musical direc-
tor and organist of the Church of the
Holy Name of Jesus (Roman Catholic),
New York City effective Oct. 1, 1973.

In his new post, Mr. LaMirande will
direct the l’:'.nrilish. French, and Span-
ish language choirs of the huge multi-
national parish, and he will oversee the
restoration of the church’s large White-
legg-Moller organ. Mr. LaMirande was
previously organist of the Church of
Our Lady of Vilnius, New York, where
services were conducted in Latin and
Lithuanian. Prior to that he had served
other churches in the New York City
arca. Originally trained as a pianist,
Mr. LaMirande started organ study at
age 20 with Arthur Howes in Balti-
more. He subsequently served as assist-
ant to Robert Knox Chapman at Christ
Church Cathedral, Springficld, Mass.,
before coming to New York in 1962,
The post of organist at Holy Name of
Jesus Church was held for many years
by Albin Dunstan McDermott, sub-
scription manager of the A.G.O., until
his death in 1969.

lJames E. Reyes hus recently been ap-
pointed orgonist ond choirmaster of the

Hugusnot Memorial Prasbyterion Church,
Pelham, New York. He leaves & similar
position at Grace Church, White Plains,
New Yark. Mr. Reyes is a graoduate of
the Caothedral Choir Schao! of 5t. John
the Divine in New York City where he
wos on organ and theory student of
Normon Coke-Jephcott. He holds music
degress from Syracuse University and Yaole
University, and he is now completing o
large-scale wark, “Voices of Jehanne,” as
a doctoral thesis in composition at the
University of Wisconsin. Mr. Reyes haos
composed extensively for instrumental en.
sembles, voice and chorus, ond his works
include severnl cantatas, masses and
onthems. He holds a full-time position on
the foculty of Fordham University at
Llincoln Center, New York City, whers he
teaches chorus, music theory and music
history.

THE ROANOKE, VA. CHATTER AGO
elected the following officers for the 1973.74
year: Rose Ann E. Burges, dean; Donald
Moe, sub-dean; Cassie Boyd, recorder; Carlton
Myers, treasurer; James McConnell, secretary;
and Richard Cummins, member at large. The
Sept. meeting included members and their
ministers and featured the Dave Figg Quartet
and Charley Perkinson in a program devoted
ta modern jazz,

McNEIL ROBINSON of New York City
was sponsored in a recital and discussion-
demonstration on works by Marcel Dupré
by the Detroit Chapter AGO at its Sept, 17

THE LOS ANGELES CHAPTER AGO has
recently added a new leaflet to their monthly
newsletter. It is called ‘“New Music Notes,”
and is prepared by the New Music Project
committee of the chapter. Robert Tusler and
Karen McKinney are editing the leaflet which
brings news of new organ and choral music
performed in the area, new works that are
being written, and new works published.

THE CENTRAL FLORIDA CHAPTER
AGO met at St. John's Lutheran Church,
Winter Park on Oct. 2 to hear noted architect
Nils Schweizer speak on the subject “Mosaic
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NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301—733-9000

WANT A PRACTICE ORGAN?
Build your own — use « PEMBROKE do-it-yourself ORGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03239
if it doesn’t have pipes — it is no? an orgon

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
"THREE GENERATIONS OF ORGAN BUILDING"

pOCoOROo BOY sinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS

meeting at  Jelferson Avenue Presbyterian of Change.” A discussion and illustrative

Church. slides were included in the meeting. NOfth Pomfret Verrnont 05053
New Instruments THE TEMPLE M A“'I'HA [']I-'I's
Tonal, Mechanical Modernization of Existing Organs Cleveland, Ohio 44106
Consoles Modernized, Solid-State Technology

-DA VID Traditional
S. H. DEMBINSKY GCOODING | |recials i
1035 Iroqueis Dr. S.E. T Ay Avant-garde
Grand Bap '-ds. Michiyan 49508 MUSICAL MERITAGE SOCIETY Music Dept., Jowa State University
(816) 243-15 70 RECORDINGS Ames, lowa 50010
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CALENDAR

NOVEMBER
1 2 3
4 5 6 7 8 9 10
1 12 13 14 15 16 17
18 19 20 21 22 23 24
25 26 27 28 29 30
DECEMBER
1
2 3 4 5 6 7 8
9 10 1 12 13 14 15

DEADLINE FOR THIS CALENDAR WAS OCTOBER 10

5 November
The Delbarton Baroque Ensamble, St
Mary’s Abbey, Morristown, NJ 4 pm
Kenneth and Ellen Landis, Haly Trinity
Lutheran, Lebonon, PA B pm
Carlene  Meihart, Independence Blvd
Christion Church, Kansas City, MO 8 pm
Frederick Geoghegan, Delta HS, Delia,
o]

Martin MNeary, St Jomes Episcopal, los
Angeles, CA

& November

Dorothy Flexner, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

August Humer, organ and orch, S5t Jomes
Episcopal, Richmond, VA

Ann Labounsky, Heinz Chapel, U of Pitts-
burgh, PA 12 noon

Jack Rubl, First Presbyterian, Fort Wayne,
IN 8 pm

Joyce Jones, Boylor U, Waoco, TX 8:15 pm

Marie-Claire Alaln, Boys Town, NE

Clarence Ledbetter, First Congregotional,
Los Angeles, CA B pm

7 November
Louvise Matiloge, liturgical dance, Inter-
church Center, New York City 12:05 pm

Requiem (Pt 1) by Fouré, St Thomas
Church, New York City 12:10 pm
Lionell Party, horpsichord, All Saints

Church, New York City 12:30 pm

John W Heizer, University Baptist, Balti-
more, MD 12 noon

Paul Callaway, Main St United Methodist,
Suffelk, VA 8 pm

Clyde Morris, oboe; Albert Russall, org:
St John's Church, Washingten, DC 12:10 pm

Cathorine Crozier, U of Jowa, lowa City,
IA 8 pm

Joyca Jones, Glenwood Springs HS, Glen-
wood Springs, CO

Frederick Geoghegan, City Callege Aud,
Long Beach, CA

8 November

Frank Toylor, Busch-Reisinger
Cambridge, MA 12 noon

James Leaffe, 5t Thomas Church, New
York City 12:10 pm

Dennis Michno, All Soints Church, New
York City 12,30 pm

Lowell Lacy, Trinity Church, New York
City 12:45 pm

Lee Detra, First ond Central Presby-
terlon, Wilmington, DE 12:30 pm

loseph  LoRue, Northfleld Community
Church, Northfield IL 8 pm

Catharine Crozier, mostercloss, lowa City,
IA AGO

Maortin  Neary, University United Math-
odist, Salina, XS

Museum,

9 November

o Gerre Hancock, U of Delaware, Nawark,
E
Marie-Claire

Davidson, NC

Alain, Davidson College,

10 November

MarleClalre Alain, masterclass, Davidson
Collegs, Davidson, NC,

John Weaver, 5t Mark’s Church, Phila-
delphia, PA

16

Arthur Paister, workshop, Kent State U,
Kent, OH

Virgil Fox, Revelation lights, Fort Worth,
™

11 November

“Antiphony: 15 Centuries”; The Desoff
Choirs, Michael Hammond, dir; Riverside
Church, New York City 2:30 pm

Dwight Oarr, Church of the
Rest, New York City 4 pm

Dona Nobis Pocem by Voughan Williams,
St Baortholomew's Church, New York City
4 pm

Elijoh by Mendalssohn, First Presbyterian,
New York City 4:30 pm

Festival Symphony Orchestra, Cathedrol
of St lohn the Divine, MNew York City
4,30 pm

Fred Tulan, premieres for organ and
tape, St Patrick’s Cathedrol, New York City
4:45 pm

Contata 78 by Bach, Holy Trinity Lu-
theran, New York City 5 pm

Barbara Harbach-George, St
Church, New York City 515 pm

Gillian Weir, for Garden City, NY AGO

August Humer, Cothedral of St John,
Paterson, NJ 4 pm

Danlel Comegys, borilone, Cothedral of
Mory Our Queen, Boltimore, MD 5:30 pm

Christoph Albracht, All Souls Unitarian,
Washington, DC 4 pm

Frederick Swann, Centenary United Meth-
odist, Winston-Salem, NC

Marie-Claire Alain, St Anne's Church, At
lanta, GA 3 pm

Martin Neary, Independent Presbyterian,
Birmingham, AL 4 pm

Allan Maeller, Colvary Lutheran, Chicogo,
IL4pm

Music of the Moravian Church; Lee Nel-
son, org; Betlty Pedersan, soprano; First Pres-
byterian, Deerfield, IL 4 pm

G Nicholos Bullot, St Paul's Lutheron,
Melross Park, IL 4 pm

John Rose, for Peoria, IL AGO

Marsha Derby Reilly, org; Jubllate Deo
by Johann Roman; First United Mathodist,
Decatur, IL 4 pm

Roger Nyquist, New York Brass Quintet,
Uiblein Hall, Mitwaukee, W1 2:30 pm

Jomes Moeser, Baplist Church, Concordia,
KS 3 pm

Joyce Jones, Wyoming Theoter, Sheridan,

Heavenly

Thomas

12 November
Marie-Claire  Alain,
College, Bristol, VA
Brandenburg Concerte V by Bach, Larry
Palmer, harpsichord, Southern Methodist
University, Dallas, TX

Virginia  Intermant

13 November

Michael Boriskin, pianist, Trinity Chureh,
New York City 12:45 pm

Willlom K Burns, Cothedrol of the Sac-
red Heart, Newark, NJ 8.30 pm

Diane Bish, Lutheran Church, State Uni-
versity, PA

Martin Neary, Grace and St

Peter’s
Church, Baltimore, MD

14 November

Nancy Wiench, contralto,
Center, New York City 12:05 pm

Requiem (Pt I} by Fouré, S5t Thomas
Church, New Yark City 12:10 pm

Minimum Daily Requirement, rock con-
cert, All Saints Church, New York City
12:30 pm

Marie-Claire Alain,
College, Princeton, N

Wayne Nagy, St John's Church, Wash.
ington, DC 12:10 pm

Aldis Logzdins, all-Bach, S5» Ann's Church,
Woashington, DC 8 pm

Robert Glasgow, First
ham, MI

Worth-Crow Duo,
Liberal, KS

Ladd Thomas, Haller Loke United Metho-
dist, Seottls, WA

15 November

Henry Hokans, Busch-Reisinger Museum,
Combridge, MA 12 noon

David B Brown, 5t Thomas Church, New
York City 12:10 pm

John Morris, All Saints Church, New York
City 12,30 pm

Rick Ross, Trinity Church, New York City
12:45 pm

Herbert Tinney, First and Central Pres-
byterian, Wilmington, DE 12:30 pm

Virgil Fox, Wheeling Symphony, Wheel-
ing, WV

E Power Biggs, Regional Arts Center,
Centre College of Kentucky, Danville, KY
8 pm

Interchurch

Westminster Choir

Baptist, Birming-

Community Concerts,

16 November

Dwight Carr, Trinity College, Hortiord,
CT 8:15 pm

Cherry Rhodes, masterclass, Asylom Hill
Congregational, Hartford, CT

Donald Morse and brass choir, United
Congregational, Narwich, CT

Martin Neary, St John’s Church, Salis-
bury, CT

John Weaver, for Albany, NY AGO

Robert Baker, Riverside Preshyterion,
Jacksonville, FL

Williom Osborne, oll-Bach, First Cangre-
gational, Columbus, OH 8 pm

Sondra Ward, First Presbyterian, Tyler,
TX 8 pm

Frederick Swann,
Los Angeles, CA 8 pm

Marie-Claire Alain, Queen Mary Rood
United Church, Montreol, Quebee

First Congregotional,

17 November

John Weaver, workshop for Albany, NY
AGO

Morilyn  Keiser, workshop, Westminster
Presbyterian, Oklahoma City, OK 9:30 am

Ruth Reynolds, Peace and Joy Bellring-
ers, Seventh-Doy Adventist Church, 5t Hele.
no, CA 4 pm

18 November

Lee S Ridgeway, Essex Institute Museum,
Salem, MA 4 pm

Jahn C Holtz, South Congregationol, New
Britain, CT 5 pm

Martin Neary, Trinity Parish, Saouthport,
CT 4:30 pm

Cherry Rhodes, Asylum Hill Congrega-
tional, Hartford, CT

Te Deum KV 141 by Mozart, Mass in G
by Schubert; Mew York Orotorio Society,
Lyndon Woodside, dir; Riverside Church,
New York City 2:30 pm

Judith Ann Brown (3:30 pm); Quentin
Faulkner (5:30 pm); Cathedral of St John
the Divine, New York City

Meredith Boker, Church of the Heavenly
Rest, New York City 4 pm

Mass in B-flat by Haydn, St Bartholomew's
Church, New York Citv 4 pm

Cantalo 115 by Bach, Haly Trinity Luth-
eron, New York City, 5 pm

Gerre Honcock, St Thomas Church, New
York City 5:15 pm

Cantique de Jean Rocine, Requiem by
Fourd; Columbus Bays Choir and Choir of
Trinity Church, James Litton, dir; Trinity
Episcopal, Princeton, NI B pm

John Rose, Christ Episcopal,
Lakes, NJ 7:30 pm

Kenneth and Ellen Londis, Cathedrol of
St John, Paterson, NJ 4:30 pm

Virginio Reinecke, plano, Calhedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Cantatas 93 and 39 by Bach, Edith Ha,
dir; Memorial Episcopal, Baltimore, MD §
pm

Joyce Jones, Independent
Birmingham, AL 4 pm

Marie-Claire Aloin, Reform Congregotion
Keneseth lsrael of Elkins Park, Philadel
phia, PA 3:30 pm

George E Tutwiler, Bakerstown United
Methodist, Bokerstown, PA 7:30 pm

Charles H Heaton, Carnegie Music Hall,
Pittsburgh, PA 3 pm

Pompton

Presbyterian,

Contala 147 by Bach, Requiem by Mo-
zart; Trinity Chorale, New Orleans Sym-
phony; Trinity Church, Mew Orleans, LA 8

m

William Osborne, Denisan U, Granville,
OH 4 pm

Roger Roszell, Evergreen Park Presbyter-
ian, Chicago, IL 5 pm

Brion A Fitzgerald, org; choral program;
First United Methodist, Decatur, IL 4 pm

Knud Vod, for Madison, Wl AGO

Robert Triplett, 5t John Lutheran, Cedor
Falls, 1A 7 pm

Robert Boker, for Des Moines, 1A AGO

Antone Gedding, Wesley United Metho-
dist, Oklaghoma City, OK

Marilyn Keiser, Westminster
ian, Oklohoma City, OK 3 pm

Alec Wyton, Texas Diocesan Choral Fes-
tival, Christ Church Cathedrol, Houston, TX

Sandra Ward, St Ambrose Church, Hous-
ton, TX 8 pm

Gillian Weir, Colorada State U, Fort Col-
lins, CO 4 and 8 pm

Peninsula Bach Choir, Edwin Flath, dir; All
Sainls’ Episcopal, Palo Allo, CA 4 pm

Presbyter-

19 November

Alexander’s Feast by Haondel, All Saints
Church, New York City 8 pm

Requiem, Solemn Vespers by Mozart,
Central Presbyterion, New York City 8 pm
falso Nov 20, 8 pm)

Ronold A Hough, First Baptist, 5t Peters-
burg, FL 8 pm

Virgil Fox, Revelation Lights, Dowson Aud,
Adrian, M|

Kansas City AGO Guild Service and
Hymn Festival, St Michael’s and All Angels
Episcopal, Mission, KS 8 pm

Glllian Weir, masterclass, Colorada State
U, Fort Collins, CO

Worth-Crow Duo, Community Hall, Love-
land, CO

20 November

Edword Polidi, instrumental recital, Trinity
Church, New York City 12:45 pm

Richard P long, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Winthrop Chorale, Robert Edgerton, dir;
Winthrop College, Rockhill, SC 8 pm

Marie-Claire Alain, Ashland Avenue Bop-
tist, Toledo, OH

King's Singers of London, Baylor U,
Woaco, TX 8:15 pm
Joyce Jones, Glenwood Springs HS,

Glenwood Springs, CO
Martin Neary, Christ Church Cothedral,
Homilton, Ontario

21 November

Thanksgiving Choral Service, Interchurch
{Center, New York City 12:.05 pm

Works by William Byrd, St Thomas Church,
New York City 12:10 pm

Chomber music  concert, All
Church, Mew York City 12:30 pm

Rollin Smith, all-Jongen, Frick Collaction,
New York City 5 pm

John Rose, Church of the
Heart, Maplewood, NJ 8 pm

J Franklin Clark, St John's Church, Wash-
ington, DC 12:10 pm

Virgll Fox, Revelation Lights, Marris Civic
Aud, South Bend, IN

Soints’

Immaculate

23 Novembar

John Grady, Shrine of the Immaculate
Conception, Washington, DC B8 pm

Marie-Cloire Alain, Immanuvel Lutheran,
Grand Rapids, M{

Gillian Weir, Groce Church, Calgory, Al-
berta

24 November

loud to the Nalivity by Respighi, Misa
Creolo by Ramirez; George Shirley, dir;
Ballet Luturgica, Gerald Schultz, dir; Park
Congregational, Grand Ropids, Ml 4 pm

Marie-Claire Alain, Immanvel Lutheran,
Grand Ropids, MI
Virgil Fox, Revelation Lights, Heritage

Hall, Saginaw, MI

Worth-Crow Duo, Menominee, M|

Donald Willioms and Richard Ingram, or-
gan ond voice reclial; Cothedral of St
Philip, Atlanta, GA 5 pm

25 November

Paul-Martin Maki, Riverside Church, New
York City 2:30 pm

Chorles Dodsley Walker, Church of the
Heavenly Rest, New Yark City 4 pm

Hymn of Proise by Mendelssohn, 5t Bor-
tholomew's Church, New York City 4 pm

Festival of works by Benjomin Britten,
Cothedral of 5t John the Divine, New York
City 4 pm

Cantata 140 by Bach, Holy Trinity Luth-
eron, New York Clty 5 pm

J Richard Morris, St Thomas Church, New
York City 5:15 pm
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John Beyer, bass, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Joseph Schreiber, Independent Presbyter-
ion, Birmingham, AL 4 pm

MarieCloire Alain, S5t Joseph's Church,
Detroit, MI 3:30 pm

Caorol Teti-Rottschafer, Central Reformed
Church, Grond Rapids, Ml é pm

Donald McDonald, Westminster Presby-
ferian, Lincoln, NE 4 pm

Antone Godding, First United Methodist,
El Darado, KS

David McVey, Cathedral of St John the
Evangelist, Spokane, WA 4 pm

Gillian Weir, First Presbyterian, San
Diego, CA

26 November
Sacred Service by Bloch, Alte Rhopsody
by Brahms; 5t John's Episcopal, Washington,
Virgil Fox,
Aud, Toledo, OH
Robert Anderson, Southern Methodist U,
Dallas, TX 8:15 pm

Revelation Lights, Masonic

27 November

ATT and Western Eleciric Headquarters
Choral Club, Trinity Church, New York
City 12:45 pm

Robert Smith, harpsichord, Cothedral of
the Sacred Heart, Mewark, MJ 8:30 pm

Worth-Crew Duo, Warsaw HS, Warsaw,

IN

28 November

Works by William Byrd, St Thomas Church,
New York City 12:10 pm

Thomas Bogdan, All Saints’ Church, New
York City 12:30 pm

Curlew River by Britten, St Stephen's
Church, New York City B pm (also Nov 30
at B pm)

Edward Thompsan, for Mew York City
AGO, Interchurch Center 6 pm

Wesley Parrott and Rollin Smith, fer New
York City AGO, S5t Paul's Chapel, Columbia
U, New York City B pm

Gillion Weir, First Presbyterion, Glens
Falls, NY

David Ritchie, St John's Episcopal, Wash-
ington, DC 12:10 pm

Virgil Fox, Revelation Lights, Civic Aud,
Grand Raopids, Ml

Magnificat by Bach, Ceremony of Carols
by Britten; Eostern Kentucky U, Richmond,
KY 8 pm

Marie-Claire Alain, Christ Church Cathe-
dral, Cttowa, Ontario

29 Movember

Ruth Tweeten, Busch-Reisinger Museum,
Combridge, MA 12 noon

W Elmer Lancaster, S5t Thomas Church,
New York City 12:10 pm

John Morris, All Saints Church, New York
City 12:30 pm

Larry King, Trinity Church, New Yok
City 12:45 pm

Ann  Jenkins, flute, First and Central
Presbyterian, Wilmington, DE 12:30 pn

Winthrop Chorus, Robert Edgerfon, dir
Winthrop College, Rockhill, 5C 8 pm

Ted Alan Worth, Faramcunt Theore,
Anderson, IN
30 November
Marie-Cloire  Alain, Memoiial Church

Harvard U, Combridge, MA

1 December

Marie-Claire Alain, ma.terclass, B-odley
Hills Presbyterian, Bethe:da, MD

Worth-Craw Duo, Winchester HS, Win-
chester, IN

Lionell Rogg, Frankfun, Germany

2 December

Capella Cordina, Alejandro Plonchart,
dir; Dwight Chapel, Yale U, New Haven,
CT 8:30 pm

Christmas  Oralorio by Bach, Plymouth
Church of the Pilgrims, Brockiyn Heights,
New York 11 am

A Little Advent Music by Ditler, Can-
1ata 140 by Ba:h; Riverside Church, New
York City 2:30 pm

Dwight Carr, Cothedral of St John the
Divine, New York City 3:30 pm; followed
by lessons and Corols 4 pm

The Star of Beth ehem by Rheinberger,
Brick Presbyterian, New York City 4 pm

Magnificat by Boch, St Bortholomew's
Church, New York City 4 pm

The Burning Fiery Furnaoce by Britten, St
Siephen's Church, New York Cily 4 pm

Saint Nicholas by Britten, 51 Thomas
Church, New Ycrk City 4 pm

Contata 36 by Bach, Holy Trinity Luth-
aron, New York City 5 pm

1 Richard Szeremany, Munn Ave Church,
‘East Oronge, NJ 4:30 pm

NOVEMBER 1973

Jean Lindquist, mezzo; W, Elmer Lancas-
ter, org; First Presbyterian, Orange, NJ 5

pm

Messiah by Handel, Memorial Presbyter-
ian, Dover, NJ

Messiah (Pt 1, sing-in) by Handel, First
and Central Presbyterian, Wilmington, DE
7 pm

Notre Dame Concert Choir, Cathedrol of
Mary our Queen, Baltimore, MD 5:30 pm

Marie-Claire Alain, Bradley Hills Presby-
terion, Bethesda, MD 4 pm

Choral concert, Cathedral of St Philip,
Atlanta, GA 8 pm

J Marcus Ritchie, Trinity Chorale, recital
aond Evensong; Trinity Church, New Orleans,
LA S pm

Virgil Fox, Revelation Lights, Acodemy of
Music, Philadelphia, PA

Cary Belcher, Cathedral of Christ the
King, Kolomazoo, M| 4:30 pm

Newman Powell, horpsichord, Valparaiso
University, Valparaiso, IN 4 pm

Evensong and choral concert, 5t Michael's
Episcopal, Barrington, IL 6 pm

Gerold D Fronk, Oklahoma City U, CK
3 pm

Lionel Rogg, Frankfurt, Germany

3 December

Worth-Crow Duo, Nopoleon HS, Napo-
feon, OH

Arthur Lawrence, Socred Heart Church,
MNotra Dame, IN B:15 pm

4 December

Elaine Russell, soprano, Trinity Church,
New York City 12:45 pm

Summit Chorale, G L Nair, dir; Cathe-
dral of the Sacred Heart, Newark, M) 8:30
pm

Robert S Lard, Heinz Chapel, Pitisburgh,
PA 12 noon

EKU Concert Choir, Eastern Kentucky U,
Richmond, KY 8 pm

5 December

Mary Lou Steppacher, violin, Interchurch
Center, New York City 12:05 pm

Music of Advent, 5t Thomos Church, New
York City 12:10 pm

Music for Advent, All Soints’ Church, New
York City 12:30 pm

Albert Russell, 5t Joha's Episcopal, Wash-
ington, DC 12:10 pm

Donald Dumler and Martin  Berinbaum,
crgan ond frumpel; Falls HS, Cuyahoga
Folls, OH

6 December

John Skelton, Busch-Reisinger
Combridge, MA 12 noon

Eric Gepson Johnson, St Thomas Church,
New York City 12:10 pm

Museum,

Roger Evans, All Saintsy’ Church, New
York City 12,30 pm

Leonard Raver, Trinity Church, New York
City 12:45 pm

Lee Detira, First and Central Presbyter-
lan, Wilmington, DE 12;30 pm

Andrew Crow, Norwalk HS, Norwalk, OH

Chamber Singers’ Festival of Christmas
Music, Robt H Young, dir; Baylor U, Waco,
TX 4 ond 8:15 pm (olso Dec 10, 4 and B:15
pm)

7 December

Virgil Fox, Revelation Lights, Crpheum
Theatre, Boston, MA

Lee S Ridgeway, Trinity Episcopal, Tops-
field, MA B:15 pm

Curlew River by Britten, St Stephen’s
Church, New York City 8 pm

Magnifical by Bach, EKU Singers, David
A Wehr, dir; Mother of God Cathedral,
Covington, KY 7:45 pm

New Orleans Musica da Camera, Trinity
Church, New Orleans, LA 7 pm

Concertos for Organ and Orchestra by
Rheinberger; E Power Biggs, Corpus Christi
Symphony Orchestra, Mavurice Peress, dir;
Corpus Christi, TX (also Dec 8)

Choral Christmas Concert, Euvell Porter,
dir; Baylor U, Waco, TX B:15 pm

8 December

Christmas Oraloria {Pt 1] by Bach; Louls-
ville Boch Society, Melvin Dickinson, dir;
William Whitesides, guest soloist; Christ
Church Cathedral, Louisville, KY B pm

9 December

Charies Krigbaum, Dwight Chopel, Yale
U, Mew Haven, CT B:30 pm

Grady Wilson, Riverside Church, New
Yerk City 2:30 pm

Sallie Worth Schoen, piane, Cathedrol
of St John the Divine, New York City 3:30

pm

Amahl and the Night Visitors by Menotti,
Madison Ave Presbylerion, Mew York City
4 pm

The Burning Fiery Furnace by Britten, St
Stephen's Church, New York City 4 pm

Messioch (Pt 1} by Handel, 5t Bortholo-
mew’s Church, New York City 4 pm

Contata 70 by Bach, Hely Trinity Luth-
eran, New York City 5 pm

Judith Hancock, St Thomas Church, New
York City 5:15 pm

Concerto for Organ, Sirings and Timpani
by Poulenc, Psalm Skeiches by Pa.mer,
Magnificat by Bach; Church of Our Soviour,
New York City 7:30 pm

Choir of Trinity Church, Princeton, NJ,
James Litton, dir; at St Mory's Abbey, Mor
ristawn, NJ 4:30 pm

The Holy Mativity, First
Qrange, MJ 5 and 7 pm

Swarthmore College Chorus, Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Advent Chorol Vespers, Christ Church,
Alexandrio, VA 4 pm

Presbyterian,

Donald Dumler and Martin Berinbaum,
organ and trumpey; St Luke's Church, Fort
Myers, FL

Christmas Concert, Valparaiso U, Valpo-
raiso, IN 4 pm

Messich by Handel, Eo.tern Kentucky U,
Richmond, KY 8 pm

Advent Vespers, Calvary Lutheron, Chi-
cago, IL 4 pm

Ceremony of Corols, Rejoice in the Lamb
by Britten, Christmas Contata by Pinkhom;
Chicago Chamber Cheir, Church of Cur
Saviour, Chicago, IL 7 pm

Somvel J Swartz, St Poul’s Center, Sacra-
mento, CA

10 December
Edmund Shay, St Madin's-in-the-Fialds,
Columbia, SC 8 pm

11 December

Vesperae Salennes by Mozort, Wall Street
Choral Society; Trinity Church, New York
City 12:45 pm

Conrod Bernier, Cathedral of the Socred
Heart, Nework, NJ 8:30 pm

12 December

Ceremony of Carols by Britten, St Thomas
Church, New York City 12:10 pm

Advent Music for choir and instruments,
All Soints" Church, New York City 12:30

pm

The Prodigal Son by Britten, St Stephen's
Church, New York City 8 pm (also Dec 14,
B pm)

Helen Penn, St John's Episcopal, Wash-
ingten, DC 12:10 pm

Lionel Rogg, Gulbenkian Foundation re-
cital, Lisbon, Portugal

13 December

Quadrivium  Collegium,  Busch-Reisinger
Museum, Cambridge, MA 12 noon

Edward Stolarz, St Thomas Church, New
York City 12:10 pm

Dennis Michno, All Soints' Church, New
York City 12:30 pm

Larry King, Trinity Church, New York
City 12:45 pm

Donna Jeon Dixon, soprano, First and
Central Presbyierion, Wilmington, DE 12:30

pm
Advent-Christmas Choral Vespers, Valpo-

raiso U, Valparaiso IN 7 and 11 pm
Christmas Music, Perkins Chapel, South-

ern Methodist U, Dallas, TX 4 and B pm

14 December
Baylor Choral, Robt H Young, dir; Baylor
U, Waco, TX B:15 pm

15 December

Quadrivivm  Collegium, Marlene  Mant-
gomery, dir; First Church Congregational,
Cambridge, MA 8:30 pm

Lionel Rogg, Gulbenkion Foundation re-
cital, Lisbon, Portugal

Competition has been announced
for the composition of original un-

published music to be used with
THE SACRAMENT OF THE
LORD'S SUPPER: AN ALTER-
NATE TEXT, 1972, a communion
service prepared by the former
United Methodist Commission on
Worship. A prize of $500 is being
offered for the winning entry.

The competition, sponscred jointly
by the Section on Worship of the
Board of Discipleship of The United
Methodist Church and Abingdon
Press, is open to all composers, re-
gardless of denominational affilia-
tion.

Manuseripts submitted will be
judged by a pane] selected from the
Board of Discipleship, The Fellow-
ship of United Methodist Musicians,
and Abingdon Press. The winning

Manuscript will be published by
Abingdon Press, the publishing de-
partment of The United Methodist
Publishing House. (The sponsors
reserve the right to decline to make
an award if in their judgment and
in the opinion of the judges no
entry is worthy of the award.)

Deadline for the submission of
manuscripts is August 1, 1974,

Official rules, entry blanks, and
exact text to be set may bhe secured
from:

Robert O. Hoffelt

Music Section

Abingdon Press

201 Bth Avenue, South
Nashville, Tennessee 37202
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Organ Rectals

Sharon Abner, Chappoqua, NY — 5
Paul’s Chopel, Trinity Parish, New York,
NY Oc 24: Suite du deuxiéme ton, Cléram-
bault; Bergemosca, Toccata per VElevations
{Fiori Musicali}, Frescobaldi; Prelude and
Fugua in E minor BWY 548, Bach.

Timothy E Albrecht — Middlebury Col-
lege, Middlebury, VT Sept 13: Prelude and
Fugue in B minor BWV 544, Bach; Toccota
per I'Elevotione (Fiorl Musicali), Frescobal-
di; Melisma (Organbook ), Albright; Toc-
cata and Ffugue in D minor/major opus
59/5 and &, Herzlich tut mich verlangen,
Lobe den Herren, Seelenbréutigom, Fontosy
on Wachet auf, Reger.

Richard M Babcock — Groce Episcopal,
Tucson, AZ Sept 1é: Trumpet Volunta'y,
Clarke; Trumpet Tune, Purcell; Ba ceuse,
Godord; Consolation (Songs Without
Words), Wedding March (Midiyummer
Night's Dream), Mendelssohn; Traumerei,
Schumann; Largo (New Waorld Symphony),
Dvorak; Lorgo (Xerxes), Hondel; Bridal
Chorys {Lohengrin), Wagner; At the Tem.
ple Gates — The Kielf Processional 1Pic-
tures at on Exhibition), Moussorgsky

Fred Backhaus — student of Miriam Clapp
Duncan, Lawrence Conservatory, Appleton,
WI Sept 9: Fonfare, Cook; O moan bemoan
thy grievous sins, In Thee is glodness, Bach;
Prelude ond Fugue in G minor, Buxtehude,
Variations on Veni Creator Spiritus, Duruflé;
QO God Thou faithful Ged, O sacred head
now wounded, Brohms; Improvisation on
Victimoe Pascholl, Tournemire; Prelude and
Fugue in G minor, Dupré.

Clifferd E. Balshaw, Wilkes-Barre, PA —
St John's Episcopal, Huntington, WV Sept
16: Jig Fugue, Buxtehude; What God or-
dains Is always good, Walther; Tierce en
taille, de Grigny; Offertoire {Parish Mass),
Couperin; Prelude ond Fugue in E-flar,
Bach; Prelude ond Fugue in C minor,
Mendelssohn; Prelude on Rock of Ages,

Bingham; Pastorole, Fronck; Hommage o
Francesco  Landino, Langlais; Toccota
{Symphony V), Widor.

Earl Barr, Minneapolis, MN — Holy
Childhood Church, Minneapolis Sept 23:
Fonfare, Hewiti-Jones; Three Intermezzi,
Andriessen; Toccata, MNear;  Scherzetto,
Vierne; Choral Derian, Alain; Symphony
VI, Widor,

Donnie H Beddingfield — Compbellsville
College, Campbellsville, KY Sept 6: Con-
cerfo in A minor, Vivaldi-Bach; Come Savior
of the Gentiles, Bach; Sonata Ill, Hinde-
mith; Sonato opus 86, Persichetti; Choral
in A minor, Franck; Preludes on Wondrous
Love, Coronation, Cheshire, (no composer
given).

Lester Berenbraick, Madisan, N) — Presby-
terian Church, Madison, NJ MNov 4: Toccata,
Froberger; Prelude and Fugue in E, Bux-
tehude; Der Tog der ist so freudenreich,
Jesu meine Freude, In dulei jubilo, Bach;
Sonata da Chiesa, Andriessen; The Bells,
Monnikendam; Introduction and Passacaglia,
Reger; God of the Expanding Universe,
Felciano; Finale (Symphony 1), Vierne.

George Block — Metropolitan  United
Church, London, Oniarioc Sept 25: Partita
on Jesu melne Freude, Walther; Allegro
cantabile (Symphony V), Widor; Concerto
in G, Vivaldi-Bach; Shimah B‘koll, Persi-
chetti; The Soul of the Loke, The Legend
of the Mountain (Pastels from Loke Con-
stance), Korg-Elert; Dorian Prelude on Dies
Irae, Simonds,

Byron L Blackmore — Cur Savior's Lu-
theran Church, lLa Crosse, WI Oct 14:
Sonota |, Mendelsschn; All glory be ta
God on high BWY 664, Prelude and Fugue
in E minor BWY 548, Bach; Ecologue,
Wagenaar; Allegro vivace (Symphony 1),
Vierene; Improvisotion on Victimae Paschali,
Tournemire.

frederick Burgomaster — 5t Paul's Co-
thedral, Buifalo, NY Sept 21. Trumpet Tune,
Purcell, Wir glouben all, Bach; Psalm-Pre-
lude 1/), Howells; Sonata 1I, Genzmer,

Jerome Butero — dodoral recital, Uni-
versity of Michigon, Ann Arbor Aug 17:
Svite du premier ton, Clérambault; Sa long
as the mind keeps silent, Finney; Fomlasia
and Fegue in G minor BWV 542, Bach;
Fontasio and Fugue on Ad nos, Liszt,

Charles Ca'lahan, Philodelphia, PA — St
Stephen's Church, Providence, Rl Aug 29:
Les Enfants de Diev, Les Anges, Massiven;
Fantasia and Fugue on BACH, Liszt; Bene-
dictus, Reger; Sonata |ll, Bach; Toceata,
Sowerby.

Raymond Chenault Jr, Cincinnati, OH —
Groce Cathedral, San Francisco, CA Sept
9: Festival Fanfare, Leighton; Concerio |l
in B-flot, Hondel; Choral in B minor,
Franck; Prelude ond Fugue in F-sharp minor,
Buxtehude; Ave Maria, Langlais; Resurrection
{Passion Symphony), Dupré.

Fred Conrad — student of Herbert L
White Jr, Sherwood Music School, Chicago,
IL Cca 17: Outburst of Joy, Messioen;
Passacaglia ond Fugue in C minor, Bach;
Voluntary in D minor, Stanley; Prelude and
Fugue on ALAIN, Dyruflé; Saga IV, Guillou.

Wallace H Coursen Jr — Christ Episcopal,
Blaomfield ond Glen Ridge, NJ Sept 30:
Prelude and Fugue in A, An Wasserflis-
sen Babylon, Ach bleib bei uns, Bach; Air
with  Variations, Sawerby; Intermezzo,
Vierne; Cantabile, Franck; Folk Tune, Whit-
lock; A Triptych of Fugues, Near.

John Davis Jr, West Paoint, NY =
Methuen Memorial Music Hall, Methuen,
MA Ocd 17: Fantasia in F minor KV 408,
Mozart; Fantosia and Fugue in C minor
BWYV 537, Bach; Choral from Symphonie
Romane, Widar; Salvum foc populum tuum
opus B4, Widor; Choral, Honegger; Intro-
duction ond Passacaglia in D minor, Reger;
Claire de lune, Vierne; Podéme Héroique
opus 33, Dupré.

Bannie Beth Derby — St Paul's Cathedral,
Syraruse, NY Sept 30: Toccata quarto,
Speth; Mit Freuden zart, Pepping; Schinster
Herr Jesu, Schroeder; Prelude ond Fugue
in D miner, Buxtehude,
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Vernon de Tor, New York, NY — 5t
matthew’s Lutheran, White Ploins, NY Oc
28; Fantasy in G, Wachet aul, Bach; Partita
on Jesu meine Freude, Walther; Lorgo,
Martini; Sonota on the First Tone, Lidon;
Chorole Prelude 1V, Brohms; Postorale on
The Morning Star, Pinkhom; Reflection on
Wondrous Love, White; Third Meditation
from The Ascension, Messicen.

Brock W Downward — student of David
Craighead, doctorol racital, Eastman School
of Muslc, Rochester, NY Sept 18: Concerto
| in G BWV 592, Prelude ond Fugue in A
miner BWY 543, Bach; Variants for Orgon,
Cooper; Sonata for Organ opus B4, Per-
sichetti;: Fugue in A-flat minor, Brohms;
Variations on a Moel, Dupré.

Richard Enright — Northwestern Univer-
sity, Evanston, IL Sept 30: Benedicomus,
Echo, Scheidt; Six Schiibler Chorales, Toc-
cata In D minor BWV 656, Bach; Postlude
for Compline, Alain; Diev pormi nous,
Messioen,

Charles H Finney — Houghton College,
Houghton, NY Sept 12: Prelude Ili, Bloch;
Toccata and Fugue in D minor, Bach; Fugue
in C, Buxtehude; Air (Concerto XIl), Hondel;
Toccota (Revelations), Pinkham; Brevity for
Reeds on 0 Worship the King, Finney; Pre-
lude on lom sol recedit igneus, Simonds;
Choral in A minor, Franck; Aus tiefer Not,
Allen; Thou art the Rock, Mulet.

Thomas Gearge, Denver, CO — Ever-
green Church of the Hills United Presby-
terian, Evergreen, CO Aug 22: Fantasia and
Fugue in G minor, Boch; Come Come Ye
Saints, orr Darley; Prelude in Clossic Style,
Young; Svite Mediavale, Langlais; Wondrous
Love, Young: The Cuckoo, d’'Aquin; Toccato
{Symphony V) Widor.

Marjorie S Gile, Le Mars, IA — Dundee
Presbyterian, Cmaha, N8 Oc¢t 7: Prelude
and Fugue in E, Buxtehude; Livre d'Orgue,
du Mage; Le bonquet celeste, Messiaen;
Benedictus, Reger; Christe aller Welt trost,
Wir glauben all, Prelude and Fugue in C,
Bach,

Henry Glass Jr. — Epiphony Lutheran,
St Louis, MO MNov 4: Prelude, Fugue and
Chaconne, Buxtehude; Nun frevt  euch,
Gigue Fugue, Toccata ond Fugue in D
minor, Bach; Voluntary in G, Walond; Fan-
fare, Arnott; Soul adorn thyself with glod-
ness, All glory be to God on high, Ore;
Final in B-flot, Franck.

Antone Godding Oklahoma City Uni.
versity, Cklohoma City, OK Sept 16: Suile
on the Second Tone, Guilain; Meloedio, In-
troduction and Passacoglia in D minor,
Reger; Sonala for Clarinet ond Orgon,
Brown; Parlita on Sei gegrisset, Bach. As-
sisted by Robert Phillips, clarinetist

H Edwin Godshall Jr, Williamsburg, VA
— Bruton Parish Church, Williamsburg
Sept 1 and B: Prelude ond Fugue in F-
sharp minor, Buxtehude; Jesus Christ our
Saviour, Pachelbel; Prelude ond Fugue in
A minor, Bach; Cantiléne (Suite Breva),
Langlais; Final {Senata 1), Guilmant,

Lluke K Grubb — Millersville State Col-
lege, Millersville, PA Sept 12; Prelude aond
Fugue in C, Béhm; Conzonetto in G, Buxte-
hude: Diclogue sur les gronds jeux, de
Grigny; Motet Exulta filla, Monteverdi;
Was Golt tul, Kellner; Toccata per I'Elevo-

tione, Frescobaldi; Prelude and Fugue in
G minor BWVY 542, Bach; les Angelus,
Vierne; Deuxieme Symphonie opus 26,
Dupré. Assisted by soprana Yvonne A

Robinsen.

Calvin Hampton — Calvary Church, New
York, NY Aug 5, 12, 19 and 26; Vision
of the Eternal Church, Messicen; Pastcrale,
Vierne; Tu es Petra, Mulet; Adagio (Gothic
Symphony), Widor; Litanies, Alaln; Prayer
for My Soul's Salvation, Satie; Choral in A
minor, Franck.

Richard Heschke, Balon Rouge, LA —
Cathedrol of St John the Baptist, Paterson,
NJ Sept 30: Prelude and Fugue In G minor,
Buxtehude; Quand le Souveur Jésus Christ,
Dandrieu; Jesus Christus  unser Heiland
BWV 688, Toccota, Adogio and Fugue in
C BWYVY 564, Bach; Deuxidme Fanlaisie,
Alain; Cancns in  minor and major, Schu-
mann; Diev parmi nous, Messioen,

Robert Hopkins, Youngstown, OH — First
Congregational, Columbus, OH Sept 16: Of-
fertoire (Moss for Parishes), Couperin;
Trio in F BWV 587, © Lamm Gottes BWV
656, Prelude ond Fugue in C BWV 547,
ach; Choral in E. Franck; les oiseaux et
les sources, Messicen; Diaglogue sur les
mixtores (Suvite Bréve), Langlais; Litanies,
Alain.

Kim Kasling, Mankato, WI — Shrine of
the Immaculate Conception, Washington, DC
Aug 19 lesus Christus unser Heiland BWYV
665, 666, Bach; Sonato, Krenek; Postlude
for Compline, First and Second Faniasies,
Alain; Apporition de I'Eglise efernelle
Entres, Communion, Sortie (lost three from
Mass for Pentecost), Messioen.

Philip Keil, Berkeley, CA — Church of
the Ascension, Vallejo, CA Sept 23: Intro-
duction ond Trumpet Voluntary, Bennett;
Partita on Innsbruck ich muss dich lassen,
David; Concerto in A minor, Vivaldi; Two
Canzonl, Trofeo, Trumpet Voluntary, Pur-
cell; Six Pieces for Musical Clock, C P E
Bach; Prelude Liturgique XVII, Litgize;
Schmicke dich, Brohms; Jesus bleibet meine
Freude, Fugue in E-flot, Bach.

Angela Kraft, Hillsborough, CA — student
of S leslie Grow, Congregational Church,
San Mateo, CA Nov 4: Prelude, Fugue and
Chaconne, Buxtehude; Erbarm dich mein,
Passacaglia and Fugue in C minor, Fugue
in G (Gigue), Bach; Final, (Symphony VI),
Widor; Divertissement XI opus 31, Vierne;
Choral in A minor, Franck; Prelude and
Fugue 111, Dupré; Apparition de [|‘Eglise
Eternelle, Messioen; Tu es Petra, Mulet.

William B Kvhiman, Decoroh, 1A — United
Church of Christ, Ames, IA Oct 7: Prelude
and Fugue in E minor, Bruhns; 2 settings
Schmiicke dich, Boch ond Brahms; Allein
Goit in der Hdh, Ore; Allein Goit BWYV
476, Prelude ond Fugue in D BWV 532,
Bach; Emperor's Fonfare, Soler-Biggs; Con-
carto |l in B-flat, Hondel; Fugue I, Neor;
Andante KV 616, Mozart; Phontasie on
Ein feste Burg, Reger.

Joel H Kuznik — Concordic Senior Col-
lege, Fort Wayne, IN Sept 16: Choral in E,
Franck; Concerto in A minor, Vivaldi-Bach;
Wo soll ich flichen hin, Kommst du nun,
Bach; The Despair ond Agony of Dachou,
Sifler; Reverberations, Perera; Aria, Peelers;
Alleluyas, Preston; Serene Alleluins, Mes-
sigen;  Allegro  (Symphony  11),  Final
{Symphony V1), Vierne.
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Ann Lobounsky, Pittsburgh, PA — Heinz
Chopel, Pittsburgh Nov. é: Final, Franck;
Scherzo, Llitalze; Foncy ond Ayre, Jenkins;
Evocation, Longlois.

Philip LoGala, New York, NY — Methven
Memorial Music Hall, Methuen, MA Oct 10:
Prelude ond Fugue in D minor BWV 539,
Toccata and Fugue in D minor BWV 538,
Boch; Pidce Héroique, Franck; Allegro
vivace, Final (Symphony 1), Vierne; Fantasia
and Fugue on BACH, Liszt; Epilogue on a
Theme of Frescobaldi for Pedal Solo,
Lenglais.

Arthur LaMirande, New York, NY — Trin-
ity Church, New York Sept, é: Prelude and
Fugue in A, Nun danket olle Got, O wie
salig seid 1hr doch, Short Prelude and
Fugve, all by Franz Schmidt.

W Elmer Loncoster, West Orange, N1 —
St Potrick’s Cathedral, New York, NY Sept
30: Chaconne in G minor, L Couperin;
Dialogue for the Trumpet, Clérambault; From
God | ne‘er will turn, Buxtehude; Soncta
I, Mendelsschn; Choral {Symphony V),
Widor; Scherzo (American Suite], Langlais;
Toccata ond Fugue in D minor, Bach

Robert S Lord — Heinz Chopel, Pittsburgk,
PA Oct 2: Sonata |, Mendelssohn; Cononic
Etude opus 56/6, Sketch in D-flat, Schu-
mann; Melodia, Reger; Prelude ond Fugus
on BACH, Liszt,

Robert D Love — student of Robert
Anderson, graduote recital, Southern Meath-
odist U, Dallas, TX Aug. 31: Magnificat
priti toni, Buxtehude; Voluntary for Double
Organ, Purcell; Sogas 1), 1V, VI, Guillov;
3 settings Nun komm der Heiden Heilond
BWYV 659, 660, 661, Bach; Fantasy on Siraf
mich nicht opus 40/2, Reger.

Gearge Markey, MNew York, NY — Fiist
United Methodist, Athens, GA, Sept 23:
Prelude, Fugue ond Chaconne, Buxtzhude;
As Jesus stood before the cross, Scheidt;
Bosse et dessus de Trompette, Cléramboult;
Prelude and Fugue in A minor, Bach; Sana‘a
I, Mendelsschn; Scherzetio, Vierne; Land-
scape in Mist, Kaorg-Elert; On a Chant
Theme, Servoes; Litanies, Alain,

Kathryn Ulvilden Moen, St Paul, MN —
St Luke's Lutheran, Minneapolis, MM Od
14: Soncting, Ritler; MNun freut euch, Wer
nuer den lichen Gon ldsst walten, Jesu
meiner Seelen Wonne, Allegro from Sonala
¥, Bach; Passion Chorale, Langlais; Ciler-
toire sur les Gronds Jeux, Couperin; Im-
promptu, Vierne; Fantasio, Kabelac,

Rosalind Mohnsen, LeMars, 1A — St
Alphonsus Church, New York, NY Sept 9:
Fontasia ond Fugue in G minor, Boch;
Canon In B minor, Schumann; Fantosia on
BACH, Benedicius, Reger; Cortége et Litanie,
Dupré; Scherzo (Symphony VI), Vierne;
Offertoire (L‘Office de Ncél), Tournemire;
Epilogue, langlais; Contabile and Allegro
(Symphony VI}, Widor.

Frank A Novok, Buffalo, NY — Holy
Cross Parish, Farnham, NY Sept 9: Ciacona
in E minor, Buxtehude; Aria con Vario-
zione, Martini; Toccata in F, Boch; Canta-
bile, franck; Neander, Wie schén leuchtet,
Lobet den Herren, Manz; Litanies, Alain.

John Obetz, Independence, MO — Divinity
Lutheran, Clevelond, CH Sept 16: Prelude
and Fugue in C minor BWV 546, Wachet
aul BWYV 645, Bach; Fantasy on Wachet ouf,
Reger; Noel Michaud qui causoit, Correlte;
Choral Darien, Deux Donses a Agni Yovi-
shta, Aloin; Variations on Wondrous Love,
Barber; Pessacaglia quasi Toccata on BACH,
Sckola.

William Osborne — Denison U, Gran-
ville, OH Sept. 23: Possacaglia in C minor,
Sonata IV in E minor, Fantasy on Come
Holy Spirit, Now thank we all ouvr God,
Now come Saviar of the heathen, All glory
be to Gecd on High, Come God Crealor
Holy Ghest, Prelude and Fugue in G, all
by Baoch.

John Pagett, Whita Plains, NY — Noralon
Presbyterion, Noroton, CT Sept 30: Suite du
Premier Ton, Clérambault; Kyrie Golt Vater
BWV 669, Christe oller Welt Trost BWV
670, Kyrie Goit heiliger Geist BWV 671,
Bach; Sonata I, Hindemith; Introduction and
Passacaglia in D minor, Reger.

Helen Skuggedal Reed, Rochester, NY —
Cathedral of All Saints, Halifax, Nova
Scotio Aug. 21: Improvisation on Viclimae
Paschali, Tournemire; O Traurigkeit, Brahms;
Christ unser Herr zum Jordan kam BWYVY
484, Fanlasic in G BWV 572, Boch; Com-
bat de la Mort et de la Vie, Messicen;
Deux Danses a Agni Yavishta, Intermezzo,
Alain; Le Monde dans Vottente du Sauveur,
Dupreé.

Judy Fink Richmond — student of Leslie
Spelman, Central Congregational, la Mesa,
CA Oct 14: Prelude in C minor BWY 544,
Chorale Prelude BWY 643, Bach; Volunmlary
V, Stanley; Musical Clocks, Haydn; Toccata,
Six Inventions, Monnikendam; Ballade in
D, Clokey; Toccata (Symphony V), Widor,
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Recital programs Ffor inclusion in
these poges must recch THE DIAPASON
within three weeks of performance daole.
Recitals engoging more than three or-
ganists will not ba included. The pre-
gram must stote the date and place of
the performance as well as the name
of the performer.

William Smith — 5t Paul's Cothedral,
Buffalo, NY Sept 14: Fontasia ond Fugue in
C minor, 2 settings Allein Gott in der Hoh,
Fugue in E-flat, Bach.

Frank Speller, Austin, TX — Methuen
Memorial Music Hall, Methuan, MA Cxt 3:
Prelude ond Fugue in A-flat opus 36,
Dupré; Lo Musette de Choisl, Lo Jullett,
Couperin; Tienta In F, Caobonilles; Christ
cur hope ond comfort, These are the holy

Larry R Rootes — Pilgrim Lutheran, Chi-
cags, L Sept 30: Kyrie Dominicale,
Scheidl; Chaconne in D minor, Pochelbel;
Adoglo, Mozart; 4 excerpts from Messe du
Be Ton, Correite; Herzliebster Jesu, O wie
selig seid thr doch, Brohms; Melodio, Pas-

sion, Reger; Toccala on Veni Creator
Spiritus, Peeters.
John Rose, MNewark, NJ — 5t Timothy

Lutheran, Wayne, NJ Sept 30: 3 seltings
lobet den Herren, Walther, Reger and
Micheel:en; Cantabile, Franck; Sketch in F
minor, Schumann; Little Carols of the Saints,
Williom:on; Flu‘e Tune, Arne; Caorillon-
Sartie, Mulet; Toccata ond Fugue in D
minor BWV 545, Bach; Chant de Paix,
Lang'ois; Final (Symphony 1(1), Vierne

Robert Smart — Trinity Episcopal, Swarth-
more, PA Sept 30: Toccota and Fugue in
D minor BWV 545, Toccoto ond Fugue In
F BWV 540, Toccata, Adagio and Fugue in
C BWV 564, Toccota in E BWV 566, Toc-
coto ond Fugue in D minor BWV 538, all
by Bach,

Rollin Smith, New York, NY The Frick
Collection, New York City Sept 19: Sonate
d‘Intavelatura, Zipoli; Concerto in G, Soler;
Toccota in D minor, Jacinto; Allegro, Car-
valko; Toccota in D minor, Seixas; 2 Partitas
on Lla Folia, Pasquini and Frescobaldi;
Presto, Galuppi; Aria con Voriozione,
Martini; Paso en do maojar, Casanovas.

fen ¢ dments, Bach; Sinfonia from the
cantata We thank Thee God, Bach-Speller;
Fantasio in F minor KV 594, Mozart;
Fantasy in C, Franck: Fantasy on Parts of
o Bach Theme, Speller.

John C Stowe — student of Rabert Ander-
son, Southern Methodist U, Dallos, TX Sept
27: Fontasy on Komm heiliger Geist, Tunder;
Verset pour la fete de lo Dédicace, Mes-
siven; Fontasy ond Fugue in G minor BWV
542, Bach.

John Upham -~ St Poul's Chapel, Trinity
Porish, New York, NY Oc 10: Concerto
del Signor Torelli, Walther; Adagio and
Allegro in F KV 594, Mozart; Prelude and
Fugue in C minor, Bach.

Herbert L White — Sherwood Music
School, Chicago, IL Sept 24: Prelude and
Fugue In E, Liibeck: 2 settings These are
the holy ten commandments, Concerta in
G. Bach; Final {Symphony 11}, Vierne.

Nina Woomert Westminster Presby-
terian, Llancaster, PA Sept 9: Prelude,
Fugue and Chaconne, Buxtehude; Elevation-
Récit de tierce en taille, Offertoire sur les
grands jeux (Porish Mass!, Couperin; Little
Prelude ond Fugue in B-.flat, Boch;
Schmiicke dich, O wie selig, Brohms; Praise
the Lord with drums ond cymbals, Karg-
Elert; Seelenbréiutigam, Leupold; Ave Moaris
Stella Ill, Mognificat |, Dupré; Toccata
{Symphony V), Widor.

CHARLOTTE and WILLIAM

ATKINSON

First Presbyterian Church
Oceanside, Californla

Army and Navy Academy
Carlsbad, California

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

Edward D, Berryman, SMD Woarren L. Berryman, SMD

BEERRYMAN

Head, Qrgan-Church Music Dept.
BALDWIN-WALLACE COLLEGE
Berea, Ohlo

Organist-Cheirmaster
WESTMINSTER PRESBYTERIAN CHURCH
Minneapolis

Margoret Melvin

DICKINSON

University of Lovisville
Louisville Bach Society

Calvary Episcopal St. Francis-in-the-fields Episcopal

WAYNE FISHER

College-Conservatory of Music

University of Cincinnati

Vernon de Tar

F.AG.O,, Mus. Doc, 5.M.D,

Church of the Ascension
Fifth Avenue at Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

Dwight Oarr

Recitals

Weils Coliege
Aurora, New York 13026

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, VIRGINIA

George Wm. Volkel

SAC. MUS. DOC,, F.AG.O.
First Presbyterian Church

POMPANG BEACH
FLORIDA

Bob (Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chapel, Piltsburgh, Pa, 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pittsburgh, Pa. 15232

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

JOHN E. WILLIAMS
St. Andrews Presbyteriun College
Laurinburg Presbyterion Church

Laurinburg, North Caraling

DONALD WILLING

faculty
North Texas State University
Denion

barclay wood

FIRST BAPTIST CHURCH

Worcester Massachusetts

DAVID HEWLETT
MARSHALL BUSH

“Christopherson Place™
Richmond, R.F.D. 3, N.H. 03470

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Orguanist: CENTER CONGREGATIONAL CHURCH, Hartford

e g e (30

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsicating anew
her extraordinary facility . . . Des Moinos Register, October 5, 1964

LARRY PALMER

Organ — Harpsichord
Southern Methodist University
Dallas, Texas 75275

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040
Oswald G.
D. M, A.
Professor of Orgon
Recitals INDIANA UNIVERSITY Lectures

Gary Zwicky
DMA FAGO
Eastern lllinols University
Charlaston

RANDALL S. DYER

Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

NOVEMBER 1973

3 Bdtq FLouire MqD.S.M.F.A.G.o

ALABAMA COLLECE + MONTEVALLO
ST. LUKE'S EPISCOPAL CHURCH + BIRMINGHAM

21



CLASSIFIED ADVERTISEMENTS

Classified adveriising rotes: per word, 5.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent ¢/o The Diapason, 434 5. Wabash Avenue, Chicago, Ill. 60605,

POSITIONS AVAILABLE

MISCELLANEOUS

MISCELLANEQUS

HARPSICHORDS

ORGANIST-DIRECTOR OF MUSIC, BLESSED
Sacrament Cathedral. Inlerested persons may
contact Msgr. A. G. Mihm, 300 No. Main St.
Greensburg, Pa, 15501,

ORGAN PIPE MAKER, OR SOMEONE TO
train in making pipes. Friendly atmosphere,
job benefits and good climale. Top pay for
right person. We oiso need good all-around
organbuilder. Please send your resume to
Abbolt and Sieker, 2027 Pontlus Ave., Los An.
geles, CA 50025,

METAL ORGAN PIPEMAKER NEEDED. ONLY
conscientious need apply, with willingness to
relocate. Immediate need. Firm established in
1906, Contact directly: Jerome B. Meyer and
Sons, Inc., 2339 So. Austin Streel, Milwaukes,
Wisconsin 53207,

ALL AROUND, WELL EXPERIENCED PIPE
organ maintenance man for shop work and
tuning. Must be willing o relocate in Minne-
sota-Dakotas area away from crowded city life.
Send resume and serious inquiries fo Johnson
Organ Company, Inc., Box 1228, Fargo, N.D,
58102.

REED VOICERS, M, P, MOLLER, INC, HAS
immediate need for the above individuals. Only
conscientious individuals willing to relocate
should apply. Pension program, insurance, vaca.
tions. Send resume or contact directly, M. P.
Maller, Inc., 403 North Prospect St,, Hagers-
town, MD, 21740, (301} 733.9000.

WANTED — MISCELLANEOUS

8 FT. TIBIA PLENA ON 8" TO 10" WIND.
State condition and price. George Allen, 1145
Greenmoun), Haddonlield, N.}, 08031, (809)
428-B556,

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeoclian, Duo-Art and Estey pipe organ

players. J. V. Macariney, 406 Haverford Ave,,
Narberth, Pa. 15072,
MISCELLANEOUS

STEREOQ RECORDING "JOHN ROSE AT THE
Great Organ of the Methuen Memorial Music
Hall." $5.95 post-paid from Keyboard Arts, Inc.,
Box 213, Lawrence, Mass. 01842,

NOTE CARDS. ORIGINAL MUSIC MANU-
script facsimiles of Mozart, Bach, Beethoven,
obtained from Evropean museums. 12 assorted
cards and envelopes. $3.00. Organ Art, Box
307, Burlingame, Ca. 94010,

CHORAL MUSIC IN PRINT. AN EXHAUS-
tive compilafion of all the choral works in
the catalogs of over 200 music publishers
throughout the world, arranged for easy access
by composer ar title. This 100,000-entry work
in two volumes, Sacred and Secular, provides
complete bibliographic information for each
enfry, including latest prices. Both volumes
will be supplemented annually, Volume |: Sac-
red Choral Music, ovailable December 31,
1973. Volume 1I; Secular Choral Music, avail
able March 31, 1974. Prices per volume: $25.00
paperbound; $35.00 library binding. Reduced
price for two.volume set. Postage and handling
prepaid if paymenl accompanies the order.
Musicdata Inc., Dept. H, Suite 1104 18 W.
Chelten Ave., Philadelphia, Pa. 19144,

"22 FAVORITE HYMNS IN MODERN HAR-
mony."" Refreshing, exciting chords set to famil-
iar hymns. Organists and pianists will enjoy
these. $2.00, Dave Dysert Studios, Dept. D, 128
Seminole Street, Johnstown, Penna. (5904,

SEVERAL FINE REED ORGANS AND MELO-
deons. Expertly reconditioned. Reeds revoiced
and tuned. Also replacements. The Little Or-
gan Shop. C. H. Gunzinger, Box 276, Williams.-
ville, VT 05342,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Wesiment,
NJ 08108,

SERYICE MEN: DO YOU LACK S5HOP SPACE?
We specialize in leather work, recovering pneu-
matics, pouches, aclions, emgraving, elc. Write
R. M. Minium & Son, Box 293, Lewisburg, Pa
17837,

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Paly-
urethane, Plestics nuis used on primary valve
wires. Melvin Robinson, 11 Park Ave.,, Mount
Vernon, N.Y. 10550,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Stinner pouchboards, primary
and offset actions. Write Burness Associales,
1907 Susquehanna Rd., Abingion, Pa. 1900i.

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic. Write
for quotation. Church Organ Co., 18 Wallon
St., Edison, N.J. 08817,

TUNERS THROW AWAY MESSY COTTONI
Mixture tuning is easier and less frustrating
with all felt K. D. Kops. Starter set (funes up
to 4 ranks) $3.50, Deluxe set (5 ranks B more}
$8.00. K. D. Kops, 214 Ockland 5, Man-
chester, Conn. 05040,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associales, Box 143,
Brooklyn, PA 18813,

THE NEW 7.-OCTAYE FPETERSON CHROMA.
fic Tuner, model 300 is now available from
stock. Continsously veriable Verniel control al
lows you io compensate for temperature or
fune celeste ranks with ease. For more details:
Peterson  Electro-Musical Products, Dept. 31
Warth, 1If, 80482,

500 USED ORGANS AND 200 GRAND PIANOS
at whoelsale. Rebuildable Grands $450. Sale-
able Grands $450. Restrung, Refinished and
Rebuilt Grands 3950, Also Player Grands. Plano
and Crgan Techn'cans Wanted, V.P.O, Organ
Franchises avsilable in South Forida. Wrile
Victor Pianos and Orgens, 300
Miami, Forida 33127. (305)

for prospects,
N.W, GS4th St
751-7502.

PIANOS

STEIN FORTEPIANO REPLICAS, CUSTOM
instrumenis. Philip Belt, Forlepiano Maker Box
9, Baitle Ground, Indiana 47920.

HARPSICHORDS
SPERRHAKE CONCERT MODEL (8 FT. B IN.}

Harpsichord in perfect condition. Pedasl-oper-
sled 156, 8 4'; 8, with 4' playable from
either manual. Unusvally beautiful banded

casework, Owner getling larger model, Excel-
lent buy at $4500 firm. Dr. Werner J. Fries,
College lodge Road, R.D. 2, Indiana, Pa.

15701, (412) 483-0002.

HARPSICHQRD CONCERT SIZE, DOUBLE
manual 2 x B, | x 4, buff stop, exceplional
tane. Hubbard kit, built 1971, J. Allen. Inter-
jor cream gold leai band. Exierior brown gold
leaf trim, 94" x 39", $4,500. (617) 729-8420, 231

HARPSICHORDS. METICULOUSLY HAND-
crafted, stable, museem reproductions: |Bth
century, two-manual French (FF.g'"}; 17th cen-
tury, one-manual italian and Flemish (GG-i").
Reasanable prices and delivery t'me. Rental
in N.Y. metlropolitan area. Inquire: Zeidler
and Quagliata Harpsichords, Imc., RD. 1,
Box 130, Fleminaton, N.J. 08822,

HARPSICHORDS AND CLAYICHORDS MADE
by J. €. Neupert and S. Sabathil & Son Lid.
Finest quality, fully guaranteed, Largest selec-
tion available frem our showrooms. Financing
now available, Free catalog, J. W. Allen 500
Glenwsy, Bristol, Virginia 24201, (703) b49-8396.

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos, by Neupert, new and used late model
instruments, sale or rental. Financing ava'leble
Write or call Wally Pollee, 1955 West John
Beers Road Stevensville, Michigan 49127.

HARPSICHORDS, BEAUTIFULLY MADE AND
etaborately decorated in the Flemish and
French traditions. Knight Vernon, Harpiichord
Maker, 525 White Pigeon Sireel. Consiantine,
Michigan 49042

SABATHIL HARPSICHORDS, PEDAL HARP.
sichards and Clavichords: most reliable and
beautifully sounding, from 3895, Brochure 25¢,
Sterea LP $5 from Dept. D, (084 Homer, Van-
couver, B.C., Canada.

SPERRHAKE HARPSICHORDS AND CLAVI-

~hords. Excellent, dependab’e, beautiful. Robert
S. Taylor, 8710 Garfield St., Bethesda, Mory-
iand 20024,

HARPSICHORDS, SINGLE AMD DOUBLE
manual in classic French siyle; also small harp-
sichards from $845.00. John Bright, 747 Algoma
Ave., London, Onterio, Canada NSX.1W4,

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,

Main Street, Winchester, Mass, 018%0. 215 Harrison Avenue, Christiana, PA 17509,
SINGLE MANUAL, 8 + 4’ SPLIT LUTE, HARPSICHORDS, CLAYICHORDS BY NEU-

pedal lyre, trestle stand, matching bench, pert, world's finest, oldest maker, Catalogs on

rosewood and walnut, 1989 Zuckermann, $1200. request. Magnamusic, Sharom, Conn, 04049

Douglas Whiiman, R.D. |,
N.Y. 13166,

Box 131, Weedsport,

FLEMISH HARPSICHORD, NEW, FOR SALE.

Two registers: B' and 4', Box 105. Columbia-
ville, N.Y. 12050.
HARPSICHORDS, CLAYICHORDS: MAGNI.

ficent fone and handsome appearance at rea-
sonable cost. Maurice de Angeli, Box 190, R.D.
#1, Pennsburg, Pa. |BO73,

IBTH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduc-
tion of an antique French double manual
harpsicherd for amateur construction. The in-
strument has four registers and buifl stop with
a range of FF-g'". All parts are accurately
pre-cul and ready for assembly. The kit in-
cludes detailed drawings and instructions and
all necessary materials. For brochure wrile
Frankt Hubbard, 185) Lyman Street, Waltham,
Massachusetts 02154,

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components,

DURST ORGAN SUPPLY CO,, INC.

Erie, Pennsylvania

Our new voicers
are
Cornelius (Kees)
DeRooy
and
Charles R. Oiesen

e

¥
u'i.:?:/lﬂ;

We are now
supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard
line of products.

AR
",i"

16212 MANUFACTURERS OF QUALITY ORGAN COMPONENTS
114 J. H. & C. 5. ODELL & CO. ORGAN LEATHERS
Y 82-84 Morningaide Ave., Yonkers, New York 10703
E 40
P UMERSSERSIES” | WHITE, SON COMPANY
R Five Generations building Odell Orguns 286 Summer Sireet Boston, Massachusetts 02210
S 914 Yonkers 5-2607

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

Your personal wishes

are in good hands

IEIST
Holland

Fa. Jocg. Stinkens
Organ pipe makers
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PELCA RECORDS

The finest in European organ recordings.
Many items in stock. Write for new calo-
logue. S. H. Dembinsky, 1035 lroquois
Dr. S.E., Grand Rapids, Michigon 49504.

Al
AlA

Box 143

ALl ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKIN ASSOCIATES

Brooklyn, Pa, 18813

“Quality with
Economy"

717-289-4132

Felix Schoenstein
& snns Pipe Organ Builders
SAN FRANCISCO, CALIF.

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consuliants

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified odvertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $t.00,
Replies to box numbers should be sent c/o The Diapasen, 414 5. Wabash Avenue, Chicago, 1Il. 50805,

HARPS|CHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

WIITT HARPSICHORDS, CLAVICHORDS., AL-
so kits te cuslomer requirements, Write, phone,
visit shop. E. ©. Witt, R, Three Rivers, Mich.
49073, {616) 244.5128.

HARFSICHORDS, CLAYICHORDS AND YIR-
ginals. Authentic classical designs, for home
construction by the amateur builder, Write for
free brochure. Zuckermann Harpsichords Inc.,
12 Grand Streel, P.O. Box 121, Stoningion,
Conn. 04378,

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England crafismen.
Showroem in Boslon area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Co., Inc.,
Dept, D, P.O., Box 152, Ballardvale Station,
Andover, Mass. 01810,

HARPSICHORD, VYIRGINAL, CLAVICHORD
kits. Full size patterns after I7th and 1Bth cen
tury instruments. from $320.00, Free brochure
on request. Heugel kits, 2 bis, rue Vivienne
Patis 2, France

HOOK AND HASTINGS 2-MANUAL CON-
sole, new conlacts, coupler swilches releath.
ered, 5 Pedal stops, 11 Swell stops, 5 Great
stops, 4 pistons {Great), 4 pistons {Swell)
with cancel and general cancel, $700.00. Di-
Acro roller 22 for making slide tuners, $65.00.
32" metsl cutter and trimmer, 385,00, 15' Bour-
don, 4" wind, $125.00. Flua stops $35.00 each
as is, Oboe stop, 34" wind, voiced, $150.00.
Clarinet stop $125.00. Spencer blower U4 H.P.
Mh” $35.00. Pipe frays 13.00 each. Mdller mag-
nets with tubes and armature, 25¢ esch, 275°
sugar pine 10° wide 14 and 14" thick, 50¢ fi.
Conrad Olson, 22! Adams St., Waltham, Mass.
02154,

SEMI.PORTABLE POSITIVE. STOPPED FLUTE
8', Cone Flule 4', Principal 2', Mixiure 3 ranks.
Price $5,000. M. A. Loris, Tracker Organs, RFD
2, Barre, Yermont 05641. (802) 474-5340.

NEW 2-MANUAL, 6-RANK TRACKER. SUIT-
able for home or chapel. Address L2, THE
DIAPASON.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now avail-
able fo help you with your tuning reguirements,
For more information wrile Pelerson Eleciro-
Musical Produclts, Dept. 20, Worth, (il. 60482,

“THE HARPSICHORD,” INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo-
graphs and illustrations by foday’s foremost
artists. $8 per annum. ' The Harpsichord,”" Box
43231.0, Denver, Colo. BOXM,

FOR SALE — PIPE ORGANS

ATTENTION TRACKER BACKERS. FOR SALE
— 1892 Cole and Woodbury Tracker, 19 ranks
fine lone, great stoplist, excellent condition
combination ection, Fine praclice instrument,
perfect for medium size church. Must be re-
moved from storage in Methuen, Mass, as
soon 85 possible. Priced very, very reasonably,
Case design by Goodwin. Addif'onal info,
photogs, dimensions, and tape available. Rec.
ommgndations by nationally known builders,
Please call or write, let's talk sbout this fine
tnstrument. Good home needed immediately.
John H. Merriman  Summit Road, Prospect,
Connecticut 06712, (203) 758.5340.

FLENTROP POSITIVE ORGAN, 1967, & STOPS,
| manga!, pulldown pedalboard. Excellent con-
dition. $8,400. BERT & GLASS ORGAMN. 1951,
two keyboard praclice pipe organ, Five ranks,
full pedalboard, couplers. Fair condition.
$3,500. Worite: Ellis Freach, Chairman, Music
Department, Thiel Collece, Greenville, Penasyl-
sania 16025, (412) 5838.7700,

MEW PORTABLE TRACKER POSITIVE C-i'".
Holige~ackt B', Rohrfloete 4°, Prinzipal 2',
Quinte | 1/3', with pulldown pedal C-f', case-
work oiled oak. Karl Wilhelm Inc. Organ
Builders, 2935 Cartier, 5. Hyacinthe, P.Q. Can-
ada, [514) 773-0844.

HOOK AND HASTINGS 2.MANUAL, II-
rank tracker organ. Fair condifion but needs
some work, Requires new blower and reser.
voir. Goad opportunty for small to medium
size church to own a pipe organ, Price $3,000,
Contact Fr. William Rardin, Sacred Heart
Church Main and Bur}, Coshoctan, Ohio 438i2.
{614) &22-8817.

MOELLER TRACKER PIPE ORGAN. I
ranks. Excellent condition. May be seen and
played by appointment. Located in Syracuse,
N.Y. Purchaser to remove. Serious isquiries
only, $1200. SASE for delails. Address L-3,
THE DIAPASON.

ONE MANUAL AND PEDAL MOELLER
tracker organ, 5t4' high, 8 wide, & deep. Ed-
win Dunlap, 1225 No. Second Stree!, Harris-
bura Penna. 17102, (717} 234.1488.

1v:0 THREE-MANUAL MOELLER ORGAN, 27
stops 28 ranks. Excellent condition, Would be
more suitable in room lorger than present lo-
cation, Best offer over $42,000. Buyer 1o re-
move, Address L.5, THE DIAPASON.

IMMEDIATELY AVAILABLE: HAMILTON COL-
lege Chape!l Organ; built 1950, revised 1958;
four divisions, 47 stops, mixture choruses
throvghout; pictured in Bianton's "Organ in
Church Desian.” Coniact Stephen H. Best,
Root Art Cenler Hamiltan College, Clinton,
New York 13323

LARGE 4-MANUAL PIPE ORGAN,. BUILT &Y
Casavan, 1928. Opus 1250, & divisions, 4& stops.
To be removed before December 1, 1973, Can
be seen and played. No reasonable ofier re-
fused, Address inguiries to: J, A, Hébert and
Son, lne., 21230 Los Palmos Drive, Southfield
Michigan 48074. (313} 353-2524,

AUSTIN #1702, 329, 1919, RELEATHERED
1985, tonal changes 1971, excellent condition,
free-standing case presently located in church
seating 1500, Flayable by appocintment. Being
replaced by larger organ. Send stamped self-
addressed envelope for staplist or appoint-
ment to R. H. Clark, 2480 Fairview Ave. #302,
Cincinnati, OH 45219, {513} 721.8059. Buyer to
remove by Sept. '74.

BEST OFFER, IMMEDIATE REMOVYAL. 3-

WICKS' 2Z.MANUAL AND PEDAL, 4.RANK
unit pipe organ. Flute, 97 pipes; Diapason, 73
pipes; Viola, 73 pipes; Aeoline, 73 pipes. Com-
plefe with modified horseshoe console, blower,

reservoir, tremolo, rectifier, shades, Currently
in use. Fair condition. $800.00, Dismentling,
packing, crating, shipping extra. Write: Or-

gan, 2372 Ingleside Drive, Grand Prairie, Texas
T5050.

33R MURRAY HARRIS PIPE ORGAN LESS
console, disassemhbled, good condition $5,500.00,
Casavant 4-manuai, 52-drawknob console [951,
electro pneumatic, excellent condition $5,900.00.
Both for $10500.00. Specs on request, First
Presbyterian Church, 320 Date St., San Diego,
Calif, 92101, {714) 451.5457.

KIMBALL PIPE ORGAN, 7.RANK, CIRCA
1920, defached console, enclosed oak case
with pipe front, nice shape. Write for informa-
fion to F. Pelton 400 3bth Sireet, 5.W., Grand
Rapids, Mich, 49509.

UNIFIED 3/11 GENEVA PIPE ORGAN. EX-
cellent condition and complete excepl for duct-
work. Console newly refinished in white with
gold trim. Organ is set up in private home
but ductwark and wiring not yet installed, Or-
gon has two reeds, two dispasons, four shrings,
and five flutes. Asking $2900 (or best offer),
John Roberts, 4331 South Canton, Tulsa, Okla-
homa 74135. (%18) 627-2572,

FOR SALE — ELECTRONIC ORGANS

RODGERS COLUMBIAN 75, 2.MAN., AGO
pedalboard, practice panel, Transpeser, Ex-
cellent for church or stud'c. Moving. $3100 or
best offer, Call ({502} 798-3971 or (615) 983-3087
or write J. C. Callaway, 1522 Walker Circle,
Maryville, Tenn, 37801.

ROGERS CHURCH ORGAN MODEL 310
Lighted drawknob conzole, computer combin.
ation aclion. 3.menuals, 3.speaker cabinets and
amptlifiers. Like new, 147 years old, original
cost $16,500, Must sell $12,000, Purchaser must re-
move. Conlact Mr, Tobias. (201} 384-9278.

BALDWIN MODEL 10, 2-MANUAL, 31 STOPS,
couplers, AGO specifications, toe siuds and
big speaker system. Cabinet refinished, needs
some miner repair on pedal contacts. Replac-
ing with pipe organ. As is for $995.00, Conlact
Lorry Otta, Indiana Academy, Cicero, Indiana
45034, (317) 984.3575.

SCHOBER RECITAL ORGAN, TWO-MANUAL
with standard AGO pedals, 32 stops, & coup-
lers, lone cabinet. Schober reverb, walnut fin-
ish, Retail %4400, Price $3200 or best offer.
Caontact: E, Furgst, 2847 N. Spaulding, Chica-
go, Nl 806)8. (312} 4B4-4477.

CONN CLASSIC CONSOLE, OPUS 14 NO.
825, walnut  finish, 2Z-manval, 32 pedals,
wichimes, 2 large Conn speakers, 3 small Conn
speakers, excellent condition, $5000, V. 5. Ed-
words, 500 Orchard Grove, Fast Liverpool, Ohio
43920,

rank unit pipe organ, horseshoe ¢ le. Ex-
cellent  condition. [714} 522-1217. Todd and
Smith Funeral Chapel, Pomona, Calil.

1920 HILLGREEN-LANE ORGAN,. 17 RANKS.
Playab'e from Mbdiler console of 3 man. of
1951. Write. Alvin Gustn, Qrganish, Chr‘isi
Church, 118 N. Washington 5i., Alexandris,
Va. 12314. [703) 931-3227.

CHICAGQO AREA — A, 6, A. WURLITZER
Church Organ {amplifier.reed) for sale rea-
sonably priced. Phone {112) 944-4779 for ap-
pointment.

BALDWIN PR-200 ENTERTAINMENT ORGAN.
Full size console plus 2 fone cabinets, many ex-
tras. Priced reasanably, will consider irade.
8ill Graffis, Joliet, lllincis, (BIS) 727-9808,

ELECTRONIC ORGAN KITS, KEYBOARDS
ond many compents. Independent and di-
vider fone generstors. All diode keying, 1.C.
cireuitry. Build any type or size organ desired.
Supplement your Arlisan Organ. 25¢ for cata.
log. Devironic Organ Preducts, Dept. D., 5872
Amapola Drive, San Jose, Calif, 95129,

FOR SALE — MiISC,

NOEL MANDER CAN GENERALLY OFFER
a reslored Eighteenth Ceptury Organ, and al-
ways Regals, Porfatives, efc. (Serious enquire
ies only, please.) Thos Harrisons for finest
lvory and Rosewaed console fillings, engrav-
ing, elc. 5t. Peter's Organ Works, London E2,
England.

NEW ORGAN FIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Acolian-Skinner pipeshop, Hans Rother,
German Organ Ppecraff, 34 Standard Str.,
Matlapan, Mass. 02125,

E. M. SKINNER 3.MANUAL 75 RANKS $7,000.
Msller 3.manual 20 ranks $2500. Mook and
Hastings eleciro-pneumatic 3-manual 18 ranks
$3,500. New Klann 3I-manual Kensington all
electric console with remote key action relays
32.500. Spencer biowers: 3 HP S” §150.00; 74
HP &7-8% §75.00, W. J. Froehlich, 446 Grove
;;6} Wastiield, N.J. 07090. Evenings {201) 232.

2-MANUAL OAK, TILTING TABLET MOLLER

consale in excellent condition, circa 1954, 30
tablets, usual couplers. 4 pistons per manual,
4 generals. $50000, no crating available. Send
stamped, seli addressed envelope for {urther
infa. Robert M. Turner, Orgenbuilder, Van
Dyke Road, Hopewell, N.J, 08525,

SKINNER CONSOLE — FOUR-MANUAL.
Available Feb, |974. Write Scottish Rite, BIS
Union Ave., Memphis, TN 38103 for specifica-
tion and information,

SOLID STATE COMBINATION 3.MANUAL
Kiann, almost new. Used Pitman and offset
chests, Contact Peters, Weiland and Co., 208
East Wisconsin Ave., Milwaukee, Wis, 53202,
[414) 271-8490.

TWO THREE-RANK TRACKER CHESTS WITH
E.P. pulldown ond stop actions in good condi-
tion. Phone after 10 p.m. or write for details.
Leighton Organ Service, (40 Main S5t., Yar-
mauth, Maine 04096, [207) B4&.5891.

HOBBYIST'S BONANZA. SINGLE PHASE
blower, 3-inch pressure, 275 cim., $25. Reser.
voir, 2 x 3 i $20. Two.-manusl electronic
praclice organ comprising A.G.O. consale
connected fo 97-note f{lute rank, Expandable.
$750, W. S5, Pike, 101 Leabrook Lane, Princeion,
MN.J. 08540.

WURLITZER GEAR: PIPE WORK, CHESTS,
percussions, console, blowers, efc, Address K-2,
THE DIAPASON.

ESTEY REED ORGAN 10-STOP 2.MAN. CON-
cave ped, blower, bench. Best offer. You re-
move. St. Ann Wayland, MA 01778, (817) 358-
2985,

'MASON-HAMLIN REED ORGAN. BUILT 194,
mint condition. $300 firm. Box 422, Gardner,
Mass, 01440,

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebvuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

INCORPORATETD

Malling Address: P. 0. Box 11024 « Chariotte, N. C, 28209

Inquiries are Cordially Invited
W. Zimmmer & Sons

NATIONS FORD ROAD * CHARLOTTE, N. C.

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC,.

TONAWANDA, N. Y.

ANDOVER BRGAN COMPANY, INC.

Box 36
Methuan, Massachusetts 01844

modern mechanical action

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Harvard Bivd.—Daylon, Ohio 45406
513.276-2481

NOVEMBER 1973

DO IT YOURSELF PIPE ORGAN KITS
Custom specificalions for church or

resldence, complete or pards, full In-
structi by establishad organ buildars.

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

e r———

PIANO TUNING

learn Piono tuning and repoir with easy
to follow home study course, Wide apen
field with good earnings, Mokes excel
lent “extra™ job. Wrile

American School of Piano Tuning
17050 Tolfer Dr. Dogl. @ Mergan HIil, CA 85037
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Liliamn

Box 272

Murtagh
Comecert Management

Canaan, Connecticut 06018

203-824-7877

A

GLRIE LIANCOCK

JAMES MOESER

I,:,” 8
WILLIA

=

e
WHITEHEAD

Announcing

European Arlists

Season 1974-75

ANTON HEILLER
Sept, 15-Nov. 15, 1974

GUY BOVET
Oct. 1974

GILLIAN WEIR
Feb. 15-Mar. 15, 1975

HEINZ WUNDERLICH
March 1975

JEAN LANGLAIS
April-May 1975

MICHALL RADULESCU
April 1975

Combinations

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Aclor

JOHN & MARIANNE WEAVER
Organ & Flute
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