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FORT WAYNE CHURCH
ANNOUNCES COMPETITION

The Fifteenth Annual National Or-
gan Playing Competition sponsored by
the First Preshyterian Church of Fort
Wavne, Indiana, will be held on Satur-
day, March %, 1974, The competition
will be open 10 all orpanists who have
not reached their 35th birthday by that
date.

Interested  applicants will  be  ve-
quircd to submit a tape recording no
later then February 5, 1974, to be en-
teredd in the preliminary judging. A
major work of the Baroque or pre-
Baroque period, a work by a composer
of the Romantic period, and a work by
a contemporary composer will he re-
quired compositions to be submitied
by tape. A panel of judges will choose
no more than eight finalists 10 compete
in Fort Wayne on March 9. A separate
pancl of prominent musicians will do
the final judging.

The winner will receive a cash prize
of 8500 and will also appear as onc of
six artists on the church’s recital ser-
ies, presenting a recital on April 30,
The first runner-up will reeeive a cash
award of $300. Travel subsidies up to
$100 each will be given to the remain-
ing finalists.

Over the past 14 years contestants
representing virtually every state of the
Union as well as several provinces of
Canada and forcign countries have
participated in the competition, Last
year's competition was won by Mich-
ael Corzine, a native of Duluth, Min-
nesota, serving  as  visiting  instructor
of Music at the University of Evans-
ville, Indiana. Second place was award.
cd to Kathryn Johnson of Michigan
City, Indiana. The 51 contestants re-
presented 25 states.

The annual music series of the Fort
Wayne Preshyterian Church is now in
its ecighteenth year. Since the installa-
tion of the B8rank Acolian Skinner
organ in 1957, many of the world’s
great organists have performed there.
Many choral organizations of this
country have also been on the series
including the Roper Wagner Chorale,
St. ©Olaf Choir, The Gregg Smith
Singers, amd Westminster Choir. The
roster of artists for the current scason,
in addition to the competition winner,
will include Peter Hurford, organist;
Jack  Ruhll, organist; The Nordic
Choir of Luther College, lowa; The
Roger Wagner Chorale: and The Plav-
ward Bus Theater Company in a pes-
formance of God's Trombenes. The
annual argan  competition  was  estab-
lished in 1950 as an  incentive for
young organists who were interested in
entering the recital ficld, and to give
them the opportunity of appeartng in
recital with established concert artists,

The rehigious arts programs of the
Fort Wayne church is under the dir-
cction of Lioyd Pinkerton, minister of
music; Jack Ruhl, organist and theater
manager; and Dennis  Bechtelheimer,
theater director. The Rev. George R.
Mather is senior pastor of the church.

Complete details of the competition
as well as entry blanks may be received
by writing to: National Organ Playing
Competition, First Preshyterian Church,
300 West Wayne Street, Fort Wayne,
Indiana 46802,

C.C.W.0, ANNOUNCES CONTEST

The Chicago Club of Women Or-
ganists announce their 1974 Gruen-
siein Memorial Organ Contest which
will take place on Junc 2, 1974 at 3:30
pm. at the Fourth Presbyterian Church.
Chicago, Illinois. The test piece will be
J. 8. Bach’s Tric Sonata V! in G, first
movement. Further information may be
obtained from Mrs. Hazel Quinney.
1518 East 59th Street, Chicago, Illinois
60637.
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The erpon of the basilica of San Petronio, Bologna, built 1470.75 by Lorenze di
Giacomo da Prate. The originol pothic case was cltersd by the oddition of the recoco
frame and the organ was rebuilh in 1674 by Colonna, A further rebuild was dene in
1842 by Verciti. Restored in 1954 by Tamburini. It is probable that Banchieri knew

and played this organ. (See article, p.6)

ANNUAL DAYTON WORKSHOP SLATED FOR OCTOBER 14-15

The 1B8th  Amnnual  Church  Music
Workshop  sponsored by the Dayton
Chapter of the AG.O. and the Dayton
Choirmaster’s Club will be held Qcto-
ber 14 and 15 at the Westminster
Presbyterian  Church, 208 West  First
Sucet, Dayton, Ghio. The workshop
will begin with an anthem reading ses
sion at 230 pm. on Sunday, and it
will conclude with a concert and clinic
by the Chamber Singers of Wright
State University at 4:30 pm. on Mon-
day.

Clinicians will be Diane Bish, organ-
ist of the Cormal Ridge Presbyterian

Church, Fort Lauderdale, Florida; Gor-
don  Young, composer from Detroit,
Michigan: amd Helen Kemp of West-
minster Choir College, Princeton, New

Jersey. Each workshop leader will pre-

sent three diffcrent sessions during the
workshop, On_ Sunday evening, Octo-
ber 14, at 7:30 pan., Miss Bish will
play an organ recital on the 125-rank
organ at Westminster Church.

Darryl Miller is chaitman of the
workshop, amd a descriptive brochure
of the workshop may be secured by
writing to him at Box 82, Xcnia,
Ohio 45385,

MESSIAEN, LORIOD TO APPEAR IN IOWA

French composer Olivier Messiaen and
his wife, pianist Yvonmne Loriod; or-
ganist Clyde Holloway of Indiana Uni-
versity: and  the Acolian  Chamber
Plavers of New York City will perform
Oct. 27 and 28 at Cornell College in
Mt Vernon, fowa. They will be featured
m the college’s 76th annual  Music
Festival, which will this year empha-
size the music of Messiaen.

Mr. Holloway will open the festi-
val on Oct. 27 with a lecture-recital
on the organ music of Messiaen. He

will perform in King Chapel. The
Avolian Chamber Players will appear
on Oct. 28, and their program  will
feature Messinen's Quarie! for the End
of Time.

The Messiaen-Loriod solo and two-
piano recital is scheduled for Oct. 28
at 7:30 p.m. and will feature Messinen's
Visions de PAmen,

Further information may be obtained
by contacting Prol. AIf Houkom,
Music Dept., Cornell College, Mt. Ver-
non, lowa 52314,

SOUTHERN BAPTIST SEMINARY
SPONSORS 13TH CHURCH
MUSIC INSTITUTE

The 13th Annual Church Music In-
stitute  sponsored by the School of
Church Music at the Southern Baptist
Theological Seminary, Louisville, Ken-
tucky, will be hell from October 22
through October  26. The program
offers a week of workshops, lectures,
and musical programs for church musi-
cians.

Inctuded on this year's program are
the following:

Contemporary Trends in Hymns and
Hymn Singing featuring James R. Syd-
nor, professor of chureh music at the
Presbyterian School of Christian  Edu-
cation and adjunct professor at Union
Theological Seminary, Richmond, Va;

Sacred Music for Choir and  Hrass
Instruments ledd by Weston  Noble,
director of the Luther College (Iowa)
concert band amd Nordic Choir;

Music in  Foreign Missions by Dr.
Thomas W. Hunt, asseciate professor
at  Southwestern  Baptist  Theological
Seminary, Fort Worth, Texas, Bill
O’Bricn, missionary musician (o In-
donesia, and Gene Jordan, longtime
missionary musician in South America
and a marimba artist;

Organ and Improvisation by Karel
Paukert, professor of organ at North-
western University (who will also play
a recital), and soprano Noriko Fujii;

Church Music Education ted by Wil
liam J. Reyunolds, sccretary of  the
Church  Music Department,  Sunday
School Board, Nashville, ‘Tennessee, and
Jimmie Key, editor of Children’s Lit-
erary Music Materials, Church Music
Departinent, Nashville;

Church-Related  Music  Recitals by
Rave Pankraiz, teacher of violin, Whea-
ton Cotlege (Ilinois), and Kenneth
Mays, teacher of piane and music theory
at Wheaton College;

Church Music Service Materials fea-
turing SBTS faculty and students in
presentations of recent veleases of mat-
erizls for adult, youth and children's
choirs, piano, organ, and vocal solo;

And other programs featuring the
Ouachita Singers of OCuachita Baptist
University, Arkadelphia, Arkansas, dir-
ccted by Charles W. Wright Jose-
phine D'Arpa, contralto and assistant
professor of veice at William Carey
Colicge, Hatticshurg, Mississippi; and
the Seminary Choir and Male Chorale.

Further information and registration
forms may be obtained from Pr. Donald
Hustad, 1973 Insutute Chairman, The
Southern Baptist Theological Seminary
2825 Lexington Road, Louisville KY
40206.

LUTHER COLLEGE, IOWA
SPONSORS FREE WORKSHOPS

Karet Paukert and Arthur Poister
will be featured in two days of work-
shops open 10 the public and free of
charge at Luther  College, Decorah,
lowa on October 19 and 20. Mr. Pau-
kert will present a class on improvisa-
tion at the Koren Building on the
campus at 3:30 pam. on October 19,
and he will also play a recital at
8 pm. on the same evening on the
new 24stop Hendrickson mechanical
action organ _in the Koren Building
Beginning at 9.30 a.m. on the following
morning, Arthur Poister will conduct
a master class at The First Lutheran
Church in Decorah on the new 25-stop
mechanical action Casavant organ in
the church. The master class will be
continued in the afternoon at the
Roren Building.

Further details may be obtained
from Mr. William Kuhlman, College
Organist, Luther College, Decorah,
Towa 52101,



Cbrztn'buting Editors

Our readers will notice in this month's masthead the addition of two new
names to our staff. Actually, one of them is not new, his having been an active
staff member since 1969,

Larry Palmer, in spite of the fact that his name has never appeared on the
masthead, is familiar to all of our readers as the hard-working editor of harpsi-
chord matters. During the years that Dr, Palmer has held this responsibility, we
have scen the harpsichord pages and harpsichord news in THE DispasoN grow
immeasurably. He has brought to the pages fine articles, many provecative and
informative reviews, and his contact with both harpsichordists and harpsichord
builders has engendered a lively exchange of news and views in this department.
One would think that Dr. Palmer had enough w do in his regular tasks as a
faculty member at the School of Music at Southern Methodist University, Dallas,
Texas, and also in his concertizing and recording. But he still finds generous
amounts of time (for little financial return) to devote to THe Diarason. We are
sure that harpsichord matters will continue to grow in our pages under his able
direction, and that it will be a lively affair. It is therefore high time that Larry
Palmer’s name appear where it should have long ago.

Victor Weber is a newcomer to Tue DiarasoN as a contributor, Dr. Weber is
currently in his second year as director of choral activities av The University of
Illinois—Chicago Circle Campus, having taught previously at Wooster College in
Ohio. He holds a Ph.D. degree from Yale University, and he is a practicing choral
conductor, voice teacher, and singer. His arca of activity for THE Diapason will
be in matters pertaining to choral music. This issuc presents his first set of re-
views of new choral music. We are excited that Dr. Weber is doing this for us,
for we know him to be a stimulating and insightful person as well as a good
musician. And we are grateful that Dr. Weber brings a great deal more insight,
knowledge, and expertise to this area than we have been able 1o provide in the
past. We welcome Dr. Weber, and look forward to a long and fruitiul relation-
ship in this department.

Readers who would like to communicate with either of these contributing edi-
tors arc encouraged to do so. Dr. Palimer’s address always appears at the end of
the “Harpsichord News™ column, and Dr. Weber can be addressed in care of our
editorial offices at 434 South Wabash Avenue, Chicago, 111, 60605.

Looking for Something New?

Choral conductors who are looking for something new and exciting to do with
their choirs this year might consider the following. Composer Robert Leonard
Moran of Portland, Oregon has written just the piece. It is entitled Hallelujah,
and it is scored for “20 marching bands, 40 church choirs, organs and carillons,
rock groups, a gospel group. and the entire city of Bethlchem, Pa.” Well now . . .
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INDIANAPOLIS SYMPHONY ADDS ORGAN TO AUDITIONS

NEW ORGAN BUILDERS INSTITUTE FORMED

The Indianapolis Symphony Orch-
estra has announced the addition of
an organ division to the *“Vistas in
Performance” Young Artist’s Auditions
sponsored by the Women's Commitice
of the Indiana State Symphony Society.

‘The Indianapolis Symphony Orch-
cstra is the first major orchestra to
offer an opportunity of this calibre to
promising young organists. The divi.
sions of the competition are: 1. Piano;
11, Strings: II1. Woodwinds and Brasses;
and 1V. Organ. The dates for prelimi-
nary auditions are Saturday, March 16,
1974 (piano and organ) and Saturday,
March 23, 1974 (strings, woodwinds-
brass) . The organ division is being held
in cooperation with the Indianapolis
Chapter of the A.G.O.

“Vistas in Performance,” sponsored
annually by the Women’s Committee,

is a state-wide talent search for young

musicians. Finalists selected as winners
will perform with the Indianapolis

Symphony Orchestra at the Visions
Concerts 1o be held on May 21, 22, and
23, 1974,

Candidates must be enrolled in an
Indiana School in grades 9-12; they
must be capable of playing with the
Indianapolis Symphony Orchestra and
should evidence a special talent and
ability to warrant such an appearance;
and they must perform a movement of
a concerto or other classical composi-
tion for which there is a full orches-
tral accompaniment.

Locations for the preliminary audi-
tions are the Tabernacle Presbyterian
Church in Indianapolis (organ divi-
sion) and Lilly Hall at Butler Uni-
versity for all other divisions. The date
for the final competition is Saturday,
April 6, 1974,

Entry blanks and brochures may be
obtained Irom Mrs. Alfred E. Erickson,
Auditions Chairman; c/o Indiznapolis
Symphony Orchestra, P.O. Box B8351,
Indianapolis, Indiana $6208.

ALAIN MASTER CLASS
AT NORTH TEXAS STATE U.

Marie-Claire  Alain, internationally
renowned concert organist, will present
a masicr class on the three Chorales
of César Franck at the North Texas
State University Main Auditorium, Den-
ton, Texas, on Saturday, November 8,
at 9 am. This will be the first such
class on the ovgan music of Franck to
be given in this area by Madame Alain,
noted authority on the inierpretation
of French music.

The North Texas State University
School of Music in Denton, lociated
35 miles from Dallas and Fort Worth,
is onc of the largest in the country,
offering the Bachelor of Music, Master
of Music and Doctor of Musical Arts.
degrees in performance. The organ de-
partment has eleven pipe organs for
practice and concert use. The [aculty
includes Charles Brown, Dale Peters and
Donald Willing.
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HERBERT MANFRED HOFFMANN
TO MAKE 4TH U. S. TOUR

The German organ virtuoso, Her-
bert Manfred Hoffmann, will retumn
for his fourth recital tour in the United
States during October and November
of this year. His itinerary includes
performances in Michigan, Ohio, Penn-
sylvania, Missouri, Illinois, North
Carolina, Texas, and California. Mr.
Hoffmann is Cantor of the Emmaus
Church in Frankfurt, West Germany,
and he has been the director of the
Annual Max Reger Festival in Frank-
furt since 1966. He is also conductor
of the “Frankfurt Kamtaten Kreis.”
While Mr. Hoffmann is considered to
be one of Germany’s leading exponents
of the organ works of Max Reger, he
also specializes in the performance of
contemporary German organ music. He
has recorded on the PELCA label.

At mectings held as part of the North
American  Organbuilders  Convention
September 25 in  Washington, D.C,,
plans were laid for the formation of a
new  organization for organ builders,
An ad hoc commitice was formed at
the convention 1o determine a provi-
sional charter for such an organization,
and that charter was presented to the
convention and accepted. At the same
time, the ad hoc commiltee was empow-
ereil by the convention to remain at
work during the coming year in order
to lay plans for the future.

The new organization will be called
the American Institute of Organbuild-
ers (AIQ), and it will be an organiza-
tion of individuals rather than an or-
ganization of business firms. Thus, it
will not compete with a current group
of businesses, the American Pipe Organ
Builders  Association. The AIO  will

exist for the purpose of developing the
individual member as an organ builder,
and it will foster research, study, the
exchange of ideas, and the general en-
richiment of the individual. Only indi-
viduals will be able to joint the AIO,
thus ruling out membership by firms or
businesses.

The new organization expects to pur-
su¢ the idea of granting degrees in
organ building similar to the degrees
offered by the AGO. Membership will
be divided into various classifications so

that membership will be open to all
those who have any interest in organ
building. Charter members, who must
have had at least five years practical
expericnce in professional organ build-
ing, will be responsible for the laying
down of an original charter and by-
taws of the AIQ. Only charter members
will be able to vote on these matters.

A charter convention will be planned
for mext year, At that time the AIO
will officially begin with a new charter
and by-laws. The planning committee,
which will promote the idea of next
year's convention and solicit donations
from organ builders not present at this
year's convention, consists of Earl Beil-
harz, chairman; Philip A. Beaudry,
treasurer; Donald H. Olson, acting sec-
retary; Edward B. Gammons, perinanent
sccretary; and F. Robert Roche, Paul
D. Carey, and Lance Johnson.

This year’s convention was attencded
by 62 people. By all reports, the lectures
and papers read were both enlightening
and stimulating, and the programs and
recitals were both interesting and en-
joyable. Several Europeans and Cana-
dians attended, and Mr. Henry Willis
of England proved to be of invaluable
assistance in the planning sessions re-
garding the new AIO. It is reported
that a marvelous spirit of unanimity of
thought and spirit pervaded the entire
convention,

Letter to

Middletown, Ohio Sept. 10, 1973 —
To the Editor:

William Henry Scott's interesting and
informative letter (Sept. '73) certainly
struck a chord which I never antici-
pated when writing the plaque on the
back of cur organ in Lorrain, Ohio in
1970. His understandable interpretation

the Editor

cannot be denied. T hope my youthful
enthusiasm — it was our first large in-
strument — will be forgiven if I promise

to spend my time in the future voicing
pipes instead of writing philosophies,

Sincerely,
Jobn Brombaugh

THE DIAPASON



Handel's Organ Concertos

A Guide 1o Performance Based on the Primary Sources

By William D. Gudger

Although Handel's concertos for or-
gan and orchestra are the basic works
in that repertory, they have received
surprisingly little scholarly attention
from cither Handelians or organists.
The basic modern account of these
works and the only complete edition of
them based on the original sources are
the work of the 19th-century musico-
logist Friedrich Chrysander. His work
on certain facets of Handel's music
has received a thorough re-cvaluation
only in recent years. The best example
is Winton Dean’s Handel's Dramatic
Oratorios and Alasques (London: Ox-
ford Univ. Press, 1959). Dean's effort
is based on a collation of all available
source  materials—autograph  mann
scripts, performance and  presentation
copies, carly printed editions, librettos,
and contemporary newspaper and jour-
nal accounts. Coupling this with a
thorough study of the music, Dean
is able to make sound judgments about
Handel's mature vocal wmusic and its
performance.

A short article by Niels Kar! Nielsen,
“Handel's Organ Concertos  Reconsid-
cred”  (Dansk Aarbog  for  Musikfor-
skming, 1963, pp. 3-26), aucmpted a
similar study of the ergan concerios,
It is unfortunate that this article was
published in a periodical available in
only the largest American libraries.
While Nielsens updating utilized the
important recent Handel studies' and
presented a viable chronology for the
concertos, the more exhaustive survey
which 1 conducted for my doctoral dis-
sertation® refined Niclsen's chronology
and led 1o some new interpretations
about the performance of the concertos.
In this article I shall first discuss the
sources for the organ concertos. Then
I will give a survey of the concertos,
with the definitive text for each com-
pared with the Chrysander edition.
Finally, some tentative conclusions
about the performance of these works
will be advanced.

SOURCES

The contemporary sources for the
music of the organ concertos fall into
three categories: first and most valuable
are Handel's autograph  manuscripts;
sccond, various manuscript copies pre-
pared by scribes who had at least in-
direct access 1o Handel’s autographs;
third, contemporary printed paris pub-
lished by the firm of John Walsh.
Each of the three sorts of primary
source deserves separate  attention, OF
the organ concertos which are complete
works, anly poruons of two concerlos
have not survived in awtograph. Han-
del’'s autographs are composing scores
which often show the changes and cor-
rections which reflect the composer at
work.” These manuscripts show the
musical text of the organ concertos
as ornpginally conceived; thus they are

Mr. Gudger holds the B, A. frem
Duke Universily, where he studied or-
gan with Prof. Mildred L. Hendnx. He
received the M. A. and M. Phil. from
Yale University. The fpresent article
summarizes some of the findings from
his Ph. D. dissertation ai Yale. This
fall he joins the staff of the Eastman
School of Music as Instructor in Musi-
cology aned AMusic History.
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of primary importance to the editor of
a critical edition.

In his later performances of the or-
gan concertos, particularly after 1740,
Handel subjeeted the organ concertos
to cutting, alteration, rearrangement
of movements, and so on, This prac
tice was not unlike the “additions and
alterations” advertised in the oratorio
revivals which satisficd the public’s
desire for new music each secason. Some
changes of this kind are found in the
autographs of the orpan concertos, but
such alterations, in general, would have
been indicated in the so-called “working
copies” or “conducting scores.” Falling
into the sccond category of souvce ma-
terial, manuscript copies of this sort
were neat transcriptions of the auto-
graphs by Handel's amanuensis J. C.
Smith (1683-1763). The [act that Han-
del’s antographs were composing scores
precluded  their use  in  performance
or as the score from which parts
were to be copied. So Smith always pre.
grared a calligraphic copy of the score,
which served as Handels conducting
score  and  as a working copy from
which parts were made and other
copies produced. It was in these scores
(now n the State amnd University Lib-
rary, Hamburg) that Handel normally
entered the alterations in revivals of
his works. But no such scores exist for
the organ concertos, though they were
undoubtedly prepared.! Thus, we have
lost most indications of Handel's later
ideas about the performance of the
OFEaIl CONCertos.

Also falling into the second category
of sources are other copivs which were
prepared as part of presentation scorcs,
that is, commissioned copies of scores
destined for the library shelves of col-
lectors. These copics, often prepared in
large series, were made under Smith’s
divection by him and & number of
hired scribes. Of  the  presentation
scores containing the organ concertos,
by far the most important volume is
Egerton Ms. 2945 (British Museum,
London}), Copied for the large collection
commissioned by Lord Granville, this
particular volume was written by Smith
himself around 1744 or 1745, (His
scribes did most of the work for the
30 volumes which contained operas and
oratorios) Inspection of the musical
text of the organ concertos  demon
strates that Smith was etther working
directly from the autographs® or else
from the conducting scores, which
would agree  with  the autographs
in regards to musical text, This vol-
ume contains 11 of the organ con-
certos; for the concerios of which the
autograph s lacking or s difficult to
read Smith's copy 15 a valuable sup-
plement contaimng an authentic mus-
ical text. Egerton Ms. 2845 also provides
corroboration that the original versions
of the concertos were, in almost all
cases, the definitive ones, despite any
later alteration or rearrangement which
occurred. To date, no account or edi-
tion of the organ concertos (including
Chrysander ,and Niclsen) has suitably
cmphasized the importance of the Eg-
erton manuscript as a substitute for or
confirmation of Handel’s autographs.

The parts to the concertos printed
by Walsh deserve very carciul consid-
cration. ‘They have led to some mis-
leading assumptions about the perform-
ance of the concertos and they have
been given undue importance by Chry-
sznder’s edition. Chrysander’s musical
text (in line with the common musi-
cological practice of the day) is a col-

lation of the printed parts with the
autograph manuscripts, with the former
being given preference. Chrysander, by
his own admission, was particularly
anxious te use the separate oboe parts
as printed by Walsh (of which more
will be said later),

There are mainly three separate pub.
lications by which Walsh issued the
organ concertos, though there were num-
crous reprintings and pirated editions up
to the end of the century® The firm is-
suced six concertos, in the normal prac
tice of the time to print instrumental
music in sets of six or twelve pieces, as
Opus 4 in 1738, about three years after
Handel's fivst performances of organ
concertos. Without any orchestral parts,
“A Second Set of Six Concertos . . "
followed, without opus number, in 1740.
T'he six concertos which were issued as
Opus 7 were printed posthumously in
1761 (Handel died in 1759), about the
same time at which orchestral parts to
the first two concerios of the Second Set
were issucd.

Walsh's  editions consisted of two
separate printings which, although they
followed each other closely, were usually
sold scparately, announced in the news-
papers scparately, and veprinted sepa-
ratety, The first of these items is what
I have labeled, for want of & better term,
the “keyboard score.” This contained
the solo organ part and a reduction of
the orchestral parts during the tutti
ritornellos, whether these were to be
played by the solo organist or not. The
second item was a group of parts for
the orchestra: normally five string parts,
with both the cello and bass part fig-
urcd, plus parts for two oboes. It is
clear that the exact distribition of the
ahoe parts, the continuo figuring found
in the string parts, and signs for trills
and mordems in the keyboard score were
the work of Walsh's firm; these should
not necessarily be considered authentie
indications of Handel's practice in such
matters.

A further, and even more important,
misunderstanding  has  resulied  from
Walsh’s printed parts, due 10 the titles
under which they appeared, This is the
commoniy accepled notion that Handel
sactioned the harpsichord as a substi-
tute for the organ when the concertos
are performed with orchestral accom-
patiment. The only titles used by Han-
del in his antographs for the concertos
are “Concerte per Uogano ed  aln
stromenti” {Concerto for the organ and
other instruments) or simply “Concer-
to.” ‘The composer consistently labels
the keyboard part “Organe.” When
Walsh published the fust set of con-
certos, Opus 4, he put the tile “SIX
CONCERTOS FOR THE HARPSI-
CORD (sicy OR ORGAN" oun the
heyboard  score.  Purchased  separately
this keyboard score constituted a sort
of Klavierauszug of the whole concerto
for us¢ on any available keyboard -
strument. Most players probably used
the keybourd score to play arrangements
of the concertos at home on the harpsi-
cliord. “The historian Charles Bumney
states that “public players on keyed in-
sttuments, as well as privare, totally
subsistedd on these concertos for near
thirty years™)” it is clear that he is re-
ferring to the performance of the con-
certos as keyboard solos, The keyboard
score wis reprinted much more  fre-
quenily than the orchestral parts, and
Opus 4 was one of Walsh's' “hottest”
items,

Walsh used a similar, but slightly al-
tered title-page for the orchestral parts.

The wording now was “. . . FOR OR-
GAN AND HARPSICORD.” The two
items were similarly titled since they
could both be purchased for the per-
formance of the concertos with orchesira.
Tweo things are demonstrated by the
slight change in wording: first, the or-
gan is given first billing as it will serve
as solo inctrument with the orchestra;
second, the “or” is changed to “and.”
for, of course, the harpsichord would
participate as continuo instrument, us-
ing the copiously figured bass in the
printed parts.

Once this misunderstanding is dari-
fied, there is noe evidence that Handel
ever intended the substitution of the
harpsichord as the solo instrument.
While the composer does not always ex-
ploit the natural ability of the organ to
sustain, there are several movements
where this is used. The slow movements
of Opus 4, No. 4, and Opus 7, No. 1,
would sound ludricrous on the harpsi-
chord as written. When I return below
to the performance of the keyboard part,
I intend to show that, despite its un-
usual nature, the keyboard part was
conceived for the organ and had great
Ejn[luence on the organ music of the

ay.

MODERN EDITIONS

In order to follow the discussion of
the music below, the reader will want
to provide himsclf with the score of
the concertos. Almost any score of the
orfan concertas he or she consults is
based on the Chrysander edition, in-
cluding the many modern arrangements
for organ sole by Dupré and others,
Though I do not use it, the traditional
numbering of Handel's organ concertos
has the six concertos of Opus 4 as Nos,
| through &, the six of Opus 7 as Nos. 7
through 12, and four concertos without
opus number as Nos, 13 through 16. In
Chrysander’s complete edition of Han-
del’'s works® the organ concertos are
found in Vol. 28 (Opus 4 and Opus 7}
and Vol. 48 (others). This edition, to
be abbreviaied HG, or the recent re
print of it by the Gregg Press, is avail-
able only in well-equipped music -
braries; fortunately, the concertos from
these volumes have been inexpensively
reprinted in study score format by Lea
Pocket Scores (Nos. 125 and 126, now
published by Theodore Presser) . These
scores, to be abbreviated LP 1 and LP
I, should be in the library of every or-
ganist who plays the Handel concertos.
At present, this is the only available
Urtext, despite its limitations,

The new edition of Handel's works
(in progress) is the Hallische Hindel-
Ausgabe (HIA) published by Biren-
reiter-Verlag, Opus 4 has been issued as
Series IV, Vol 2, of this edition, edited
by katl Matthaci—this is not a new edi-
tion but a revision of Chrysander's text.
Though the printing is excellent, this
expensive score is not recommended fou
purchase; the editor suggests ways of
“filling-in” the organ part, to which 1
will later raise objections,

There are two major “practical” edi
uons of the organ concertos,” both based
on Chrysander’'s Urtext. Max  Seiffert
edited the 16 concertos for Breitkopl &
Hivtel (ea. 1906-26) ; this edition is long
since out of print, but it is his number-
ing that has become standard. Sull
available 1s Helmut Walcha's edition of
12 concertos (Opus 4 and Opus 7} for
B. Schott’s Sohne (ca. 1940-43). Again,
for reasons I will give later, the editorial
expansion of the organ part found in
Walcha's edition is unusable (here it
is not distinguishable from the original
text as is the case in the HHA), How-
ever, Walcha's orchestral parts are, as
far as 1 know, the only ones presently
available, The reader now being fore-
warned about modern editions, I shall
proceed with a chronological survey of
the organ concertos,

CHRONOLOGICAL SUMMARY

In this portion of the article I shall
present the following information: the
date of composition of cach concerto
and the oratorio with which it was first
performed. This is given for those in-
terested in using organ concertos with
appropriate oratorios and odes,® though
for the most popular ovatorios, includ-
ing Messiah, l[:ure is no particular con-

{Continued, page 4)



certo and the performer can choose any
of them. Essential information about
the definitive version of each concerto
is given; in most cases, this consists of

m. 102,

chorus the organ juins the continuo
forces; it is also to be noted that two
horns join the owchestra for the choral
portion)

+ Choras, Horng

Al le- (lu-ja)

the differences between the autograph
version and the printed version (Walsh
and, following him, Chrysander).”

The six concertos which  constitute
Handel's Opus 4 (HG 28, 3-69; LP I,
3.69; HMHA Ser, 1V, Vol, 2) were com-
posed in the first years during which
Handel presented choral works in Eng-
lish at the London theaters, As mention-
ed above, the numbers commonly as-
signed to the organ concertos are mis
leading; 1 shall from this point on refer
to the concertos i abbreviated fashion,
For 4/1 read Opus 4, No. 1, and so
forth,

Between the acts at performances of
Esther, Deborah, aml Athalia in the
spring of 1735 Handel introduced 4 2,
48, 44, and 4,5. All of these concertos
were presumably composed in the wecks
preceding  their first  performances, as
they are imariably described in the
newspapers as “new” concertos; 4,2 and
4/8 mre apparently the conceros which
weie performed with Esther. In fact, the
last movement of 4,2 became one of
Handel's most popular picces, known as
the “Minuet in ksther” The first two
imovements of this concerto ave vework-
ings of old pieces by Handel, as are all
the movements of £, 3. In s furst ver-
sion this concerto had a solo organ part
in only one movement—the second—
while solo strings were heard in the
others, the organ providing (exception
allyy the continuo. ‘The original finale
of 473 is primed only in the HIA edi-
tion (pp. 116-17), but sometime before
Opus 4 was published in 1738 it was
replaced by a finale which uses the
solo organ. This movement, which may
be considered the definitive close 10 the
concerto, is the one given in all edivons.
I'encilled notations  in Handel’s auto-
graph show ihat he may have substi-
tuted the solo organ for the strings in
the fivst and third movements at some
later date,”® but it is unclear exactly
how this was accomplished.

The concerto 4,4 was completed on
March 25, 1755, so it and probably 4,5
belong to Deborah and Athalia (the or-
der is uncicar); 4/5 is a guickly made
adapiation of the Sonata tor Recorder
and Continuo, Opus 1, No. 11, Only a
fragment of the score for this concerto
exists (Cambridge, Fitwillimm Muoscum,
Ms. 30.H.4, pp, Y5-28), containing the
end of the lourth movement, From the
fragment it is clear that Handel never
wrote out a complete autograph of this
concetto; Smith entered the treble and
bass »f the sonata as the orgai part,
while Handel added the  orchestral
ritornellos. ‘T'his adaptation quickly pro-
duced a joinuy written conducting score;
the aesultant work  was  another con-
certo for which the composer’s audience
was probably cdamoring. With this par-
ticular concerto, which, more than any
other, is noL newly composed music, 1
wish to make a vital peint. Such agapt-
ability was common in the Barogue, and
the eftect of this miniawure concoito is
no less charming than if it had been
newly composed.

Three ot the first concertos, then, are
partly or mainly adaptations. “Lhe con
cevto 4,4, on tne other hand, is newly
composced, save the short third move-
ment based on a solo sonata. Handed
not only took the wrouble 10 write out
the oboe parts in the first movement,
but he also closed the work with a
fourth movement that has an exiended
choral finale on the wext “Alleluja,” ‘This
chorus has never been published with
the concerto, but it s primted separately
in Chrysanaer’s edition (HG, Vol, 20,
pp- 164-68) . Since performing editions
of this chorus are available, I give in the
musical example the connection between
the wo, [or those performers who might
want to usc the choral ending. (In the
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T'he original occasion for this very spe
cial comcerto is uneleay: it is unlikely
that the concerto was performed with
the choral ending with Deborah or
Adthalin. The adagio close given in all
the cditions is found in the autograph
in ink, s0 it was probably used almost
immediately in the oratorio perform-
ances. The choval version was performed
in 1737 as part of the Ttalian work #]
Trionfo del Tempo e della Veritd, 'The
chorus came o rest in Volume 20 of
Chrysander’s edition sinee this  Halian
work was the hasis of Handel's so-called

lnst work, the English oratorio The
Trivmph of Time and Truth
Handel  wiote  three instrumental

woncertos carly in 1736 to demonstrate
“the power of music” for the premicre
of lus sctting of Diyden’s ode dlexan-
der’s Feast. One of these is the Concorto
grosso in © (HG 21, 63-82), which
served as an entr’ucie between the two
parts of the ode. Another concerto, that
for harp in B-flat major, is a represen
tation  of Timetheous’s playing  men-
tioned in Dryden’s poem, BUowas pulbe
hished as 4 6. While it must be con
siddered primarily a harp concerto, Han
del pertormed single movements or the
whole concerto  (with an  abbreviated
slow movement) on the organ. Since the
solo harp part has a high note of the
third E-flat above middle C and 1an
del's ovgan had a top note of D, cither
solo part was slightly adjusted or else
a uansposition down 10 A major was
made, If the modern performer wishes
to play 4,6 as an organ concerte, this
problem may be disregarded and the
concerte played as written. The light
scoring indicated for the first movement
—muted violins doubled by recorders
(not  [utes?) [ pizzicato  violas, cellos,
and basses—balanced the delicate tone of
the 18th century harp, It is undoubtedly
intended for all three movements,

In the ode, the contrast to Time
theous’s  harp-playing is  5t.  Cedibia,
whose  organ-playing  “drew  an angel
down” Handel ook special care with
the organ concerto (4/1) he wrote for
St Cecilin. Like 441, this concerto s
newly composed except for the finale,
anedl the oboe patts 1o the first move-
ment are writien out. Only this move-
meat suvvives in autograph, but both
the Egevion Manuscript and Walsh's edi-
tion of Opus 4 happily confirm that the
Tour-movement version of the concetto
15 the original one, Nielsen was bother-
ed by the nnusuwal key sequence of the
maovements, but this is casily explained.
The secomd movement (Allegro) is the
weightiest of the movements,  Handel
wiote it in G major, with welldefined
excursions 1o the tonic minor (G minor,
m. 4358) and the relative minor (K
minor, m. 43.58). These are the heys
used in the slow movenents of the con-
certo: the long first movement is in G
minor  and  the  interludedike  third
movement is in £ minor, The concerio
closes with variations in G major, which
must be considered the principal key of
the work, Careful examination of the
music of this concerto reveals Huandel's
care in composition-not only the in-
teresting use of keys but also the bril
liant organ pait of the second move
ment.

It is the six works just described, in-
cluding the harp concerto, that were
diawn together as Opus 4 in 1738, The
Cecilian concerto 471 was given the
prominent position as the first work in
the set. Handel testified in the news-
papers and on the covers of the edition
as to its accuracy. The textual accuracy
is good, but the aumtograph readings,
supplemented by Smith’s copy in the
Egerton Manuscript, are prelcrable.

I'he two organ concertos which were
composed in the spring of 1739 are hest

identificd by their numbers in the “Sec-
omd Set” (hereafter §5) . 852 in A ma-
jor, commonly known as No. 4 (G
48, 14-28; LI I, 153-G7), was composcd
sumetime before March 20, 1739, when
it served as the new Cedlian concento
for the revival of Alexander’s Feast. The
newspaper advertisements say of i “Par-
ticularly a new Concerto on the Organ
by Mr. Hamndel, on purpose for this oc-
casionr,” The autograph, plus an organ
part and a cello part both in the hands
of copyists, shows that" Handel later
broke up the concerto into two separate
picces, At this time the second move-
ment was abbreviated and  simplified,
Here again, though, the autograph ver-
sion is the definitive one,

The concerto §5/1 in F major, known
as “I'he Cuckoo mul the Nightingale”
{old No. 1% HG 48, 2-13; Lp IL, )il
59) , was completed on April 4, 1739, As
originally compased, the sccomd 1move
ment of this concerto was 119 measures
in length, this original version not be-
ing mailable in any publishcd modern
edition '

In September and October of the sine
vear (1739) Handel composed the sct
of 12 Concerti grossi which was later
published as Opus 6. While most of the
concertos were newly composed at that
time, Handel rescored and  reordered
the movements of 55/2 for inclusion in
Concerto 1l of the set; Dhikewise, the
sccond and third movements of 8§/17
were reworked for use in Concerto 9.
(The two movements became, vespective-
Iy, 109 and 51 measures in length.) Un-
til recently this sell-borrowing was de-
seribed in the Handel literature as oc
curring in the opposite way, that is,
that the organ concertos were arrange-
ments of the Concerti grossi. In 1740
Walsh, likely encouraged by the popu-
larity of Opus 4, issucd six concerto
arrangements as a Sccond Sct of con-
certos, Only the keyboard score  was
issued and it contained §5/1, 85/2, amd
reductions of four concertos from Opus
6 (MG 48, 20.50) . This set was intend-
ed solely for solo keyboard use; wnlike
the keyboard score of Opus 4, no
guides labeled the organ solos or tuiti
passages. The arrangements were prob-
ably the work of Walsh, and Handcl
never played the four concertos from
Opus 6 as organ concertos,

Sometime  after 174045 when 8571
was included in the Egerton Manu-
sciipt in its orviginal version, Handel
altered the awtograph of this concerto;
it is this altered version which is com-
monly known through Cheysander’s edi-
tion. The changes are as follows: the
tempo indicetion of the fivst movenwent
is alteied from Largo to Larghetto; the
secotd movement is abbreviated (mainly
in the solo passages) to 100 measures;
amd following this movement an indica
tion for an improvised movement by
the solo organ is added. Here is a case
where there are iwo equally definitive
versions of the second movement: the
carlier deserves to be heard (it is in-
cluded by Simon Preston in his record-
ing of the concerto for Angel) though
the later version is “tighter” in mu-
sical construction. Hopefully the carlier
vasion will become available o per
formers so that they can choose between
the two. In E760 Walsh re-issued 58 |
and 852 in both keyboard scoves and
instrinnental parcis; since the autograph
had been abtered, the later version of
the second movement of 8§51 is the one
he printed.

Most of the other organ  concertos
which Tandel wrote were eventually
collected into the posthumouns Opus 7,
which  Walsh  published in 1761, As
published, 7.5 concludes with a gavoute
(HG 28, 18234 LP 11, 132.34) which
is similir to the original finale of 473
(unpublished  in Handel's  lifetime) .
This  particnlar  arvangement  is  not
found  the awtograph of 7.3, which
closes with a “Fine” after the third
movement. The only manuscript copy
of the gavotte is in the writing of J. C.
Swmith, jro (17211795, the son of Han-
del's amanuensis Smithy in Fizwilliam
Muscum  Ms. 30.HA5, pp. 97102, The
clumsiness of the arrangement, in par-
ticular the repetiveness of the secoud
part, m. 27-63, confirms stylistically that
Smith, Jr., was responsible for the ar-
1angement. Wuth this evidence 1o go on,
it is possible to atiribute the editing of
Opus 7 to Swith; it was he who sorted
out the concertos and movements from
Handel's autographs, Since Chrysander
follows Walsh’s edition, all the concertos

in some way reflect Smith's changes,
which must be listed for cach concerto.

7/1 in B-flat major was completed on

February 17, 1740, and first performed
ten days later at the premicre of L'Alle-
gro. Between the Large and the Bourde
there should be a 56-bar Fuga, which is
indicated  in shorthand in  Handel's
autograph. It is an arangement of the
second movement of the Concerto gros
sa, Opus 6, No. 11, Following this there
should be an indication for an ad libi-
tum improvisation in G minor. T might
also here note a mistake of Chrysand
er’s in his text of the first move.
ment of the woncerto. The indications
“Bassons” in m. 33 and m. 37 over the
otgan pirt do not belong there, but
uwinder the bass part in m. 42 and m. 45.
Chysander’s misreading of the autograph
score, due to corrections and inscrtions
by the composer, has incorrectly given
rise to the dea that Handel intended
reed stops (o be added at those points
in the organ part. His desired intention
wis rmather that the bassoons alone
should play the bass line at the other
places, which ereates a double-reed trio
from the oboes and bhassoons,
72 in A major was completed on
February 5, 1743, and first performed
at the premiere of Samson on Febru-
ary 18, ‘The 12 measures given in a
footnote by Chrysander (G 28, 95; LI
I, 95) are in the autograph and should
be played; the cut apparently swems
from Swith.

783 in Bilat major, Handel's last
concerto, was composed between  Janu-
ary 1 and 4, 1751, and premicred with
yet another wevival of dlexander's Feast
on March 1. It is thus the third organ
concerto, with 4/1 and S5/2, that Fan-
del had written in honor of St. Cecilia.
The tempo indication for the first move-
mcnt should be Andante, not Allegro as
printed. In Opus 7 only Mcnuet “B”
{as labclled in HG) is printed, but
both “A" and "B” are in the auto-
graph, the latter obviously an insertion.
Menuet A" with the organ solo, is to
be preferred, though  either or both
may be performed.

74 is a compilation of three other-
wise unrelated  movements  evidently
made by Smith, Jr. The first movement
is the same as the Concerto for I'wo
Organs (HG 48, 51-56; HHA Series IV,
Vol. 12, 87-94), which was writlen be-
fore the copying of the Egerton Manu-
script  (0741/45) . This movement is
shoitened as Handel indicated in the
conducting score of the concerto; the
second organ part, which is little more
than a continue, is omitted in Opus 7.
The second movement of 7.4 is based
on an Allegro cosi cosi which exists as
fragment in Handel’s autograph. The
exact measures which constitute the fi-
mal ritornello are not shown there, hut
Smith's version is probably correct, The
third movement of the compilation is
similar to the finale of the Concerto
grossu, Opus 3, No. 6, but the detrils
of the artangement let us conclude that
it, like the added gavotte in 7,5, is the
work of Smith, Jr. Performers whoe play
7.4 as printed in HG should understand
that there is no evidence that Handel
used these three movement together,

7/5 in G minor was completed on
Jamuary 31, 1750, and performed at the
premicre of Theadora on March 16, ‘The
concerto should close with the third
movement rather than Smith’s added
gavoltte.

7,6 in B-Mlat major was written around
1748, based on an unpublished Sinfonia
in the same key which had been in-
tended as the overture to Jfoshua. De-
spite the fact that only the first move-
ment survives in autograph, I believe
that the concerio as printed in Opus 7
is more or less the definitive Handel
version, However, the second movement
should be in common time, not alla
fiveve as printed,

Fhere remain to be discussed two or-
gan concertos which were never pub-
lished by Walsh. Both were first printed
I 1797 as part of the “complete” edi-
tion of andel’s works cdited by Sam-
ucl Amoll™ A two-movement concerto
in I minor, usually known as No, 15,
exists in Handel's autograph, Chrysand-
cr's wiliion (HG 48, 57-6%; LI' 11, 16G8-
178) ignores this and follows Arnold’s
covrupt text in which the first move-
ment contains a superfluous  measure
and the second has a defective viola
part. Two corrected editions do exist at
the present, however, in HHA Scries 1V,
Vol. 12, pp. 69-81, and & praciical edi-
tion by Wilhelm Mobr (Peters Ed. No.
8023) .
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The cigan concerte which is usually
snown as No. 16 35 given in Chrysand.
or’s edition exactly as in Arnold’s edi-
tion (HG 48, 68-100; LP II, 179-211).
The interrelation of sonurces is quite
complex, but my conclusion is as fol-
lows: Arnold made a collation of the
so-called Concerto a due cori No. 3
(MG 47, 203-241) and an organ part in
Handel's autograph. This organ part
consists of only four movements; no in-
dications of the orchestral parts to this
arrangement are cxtant. Suffice it 1o
say that the organ concerto should not
be played as in Chrysander’s edition nor
as in the revised practical edition by
Mohr (Peters Ed. No. 5925) ; neither of
these represents the composer’s inten-
tions.’* The music of the orchestial con-
certo is good, and it is unfortunate that
Handel cvidently never completed mak-
ing his arrangement of the organ con-
certo,

PERFORMANCE

Tao consider the performance of the
concertos, I will first deal with the
orchestration. The orchestra for the or
gan concertos consisted of the standard
instrumental ensemble Handel used for
his vocal works, without the optional
hrass instruments or instrinments used
for special effects. The strings are in
the normal five divisions of the modern
orchestra, though a part for “Violin 3"
sometimes appears. This was for ripieno
players who doubled the viola part,
which rarely goes below the lowest note
of the violin. This part may be omitted
when sufficient viola players are avail-
abte, but modern performers who lack
violists should be aware of the possible
substitution.

There is no doubt that a harpsichord
participated in the organ concertos as
keyboard continuo, ecven though few
figures are found in the bass part. In
the slow movement of 44 the harpsi
chord is specifically told 10 be silent (it
enters with the tutéi at m. 53) . Handel
was accustomed to playing continuo for
his operas and oratorios from the con-
ducting scores; since he had the full
score in front of him, an extensively
figured bass was unnecessary. For the
organ concerios the composer moved to
the organ, probably with an oygan part
alone; the conducting score still rested
on the harpsichord, where Smith evi-
dently guided the performance. Walsh's
prints inciude copious [figures since the
player in this case would have only a
bass part from which to work,

Double-reed woodwimds also were part
of Ilandel's standard scoring. Though
rarely mentioned in the scores, hassoons
doubled the bass line. While even a
single bassoon can lend good definition
to a bass line by playing throughout,
the more conservative guideline is that
the bassoons double the bass line onlv
when the oboes play.

Handel always divided the oboes into
two parts, and he may have had four
players. Two are sufficient today, with
the londer sound of the modern oboe,
In the autograph scores ol the organ
concertos oboe parts were written out
only in the concertos 4 /4, 4/1, and 7/1.
In the other cases, the oboes are directed
to double the violins, but such direc-
tions are not as complete as one would
wish, The oboes do not play through-
out; they are omitted 1 some frano
passages, and they must cither be
omitted or some adjustment be made
when the violin part goes extremely
high or low. Particularly in the early
concertos and some of the simpler
movements of the later concertos, there
is no ambiguity: the oboes double the
main treble part {either Violin 1 or all
violins in unison) in all the main fuiif
passages which constitute ritornellos.

In certain movements, such as the
first two movements of 85/1, the inter-
play between organ and orchestra is
more complex. The orchestra is not
just a futtd, it is also used as a foil to
the solo organ. When the violins are
directed to play frano so that the organ
will not be drowned out, it is unclear
whether the oboes continue to double.
Handel sometimes scts up two texturcs
for the treble orchesiral pari: “forte
tutti,” that is, violins and oboes in uni-
son; and “pian: v or violins alone,
piano.

The preceding is just as introduction
to the problems which are faced con-
cerning the oboces. Chrysander’s edition
follows Walsh's parts; though these have
a feasible solution, they do not always
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agree with Handel's (incomplete) in-
dications. Until 2 new edition becomes
available, perfomers are advised that a
flexible position may be taken concern-
ing the oboes. In tutti passages theie s
no doubt that everyone plavs; in other
passages, the oboes may be inchuled o
omitted, especially  with  attention 10
balance problems with the solo organ.
If even further comtvast between the
two orchestral textures is desired, in
piano  passages only first-desk string
players may be wsed. The solo/futh
markings found in the {irst wovement
of 7/5 are a pood example, although
these stem from Walsh’s edition and
not Handel's autograph.

Turning my auention to the per-
formance of the organ part, 1 shall
first address the role of the organ in
tutti passages. Here again, Chrysander’s
edition is misleading since it prints
what is found in Walsh’s keyboard
score, in other words, a reducuon of
the orchestral part. Problems arise, as
for example at m. 31 and m. 54 of the
first movement of 4/4—as written, the
connections between selo and tutti are
ciumsy if not unplayable., Handel in-
dicated that the outer voices of whan
the organ was expected to play bhe
placed in the organ part, usually hy a
cue or custodes. In the later organ
concertos he began to omit the organ
altogethier from the ritornelios,

There are three possible solutions 10
the guestion: first, that no matter what
portions of the orchestral part were cn-
wred in the organ part, these were just
a guide for the soloist and were not 10
be played. Second, that the soloist
doubled the bass taslo sole, even where
not indicated in the full score; this is
the common sort of part for the organ
found in the few remaining organ paris
to the oratorios. Third, that the soloist
double the outer parts—this is particu-
larly a good option for modern perfonn-
ers who wish to strengthen the orches-
tral ensemble, particularly when obocs
are lacking. Once more, the performer
has the Iatitude 1o exercise his own dis-
cretion, suiting his or her choice to the
conditions ol the performance {acous-
tics, orchestral size, etc)) . It is unlikely
that the organ ever fulfilled the role of
continuo in the fuiti, though 4/3 is an
exception to this. If at all possible, a
harpsichord should be provided for thai
purpose.

The question of improvisation in the
organ part must be considercd, and here
1 include under this general heading
anything which the organist plays which
i5 not notated in the score. In 55/2 and
the concertos which follow it (espeaiatly
the makeshift concertos) , Handel indi-
cated that whole movements were 1o be
improvised. This is usually suggested by
“Adagio. Organo ad libitunm” or the
like. The short third movements in the
concertos 4,2, 4/4, and 4/1 could serve
as models; or a short improvisation bas-
ed on a cadential formula may be used,
Periormers should fcel free to omit such
improvisations or to restrict them to the
sugpestions  just made rather than 1o
use lengthy movements or improvisations
of questionable historical style. John
Hawkins also notes® that Handel pre-
ceded the concerto proper with a “vol-
untary movement on the Diapasons.”
The slow opening movements of volun-
taries by jobn Stanley and others can
suggest appropriate ways in which this
sort of movement can be construcied
for use before or during the concerio,

In the lawer organ coticertos, some
movemets contain  incomplete  osgan
parts. This first occurs in the first move-
ment of 7/1; in the second movement of
7/2 the entire third selo episode is to
be improvised (it should at Ieast match
the first in length) . A good edition with
several suggestions is needed, but most
of the parts may be easily completed by
analogy with the rest of the movement,

The pencilled notations of “ad
libitum™ m some of the auographs sug-
gests that Handel improvised the entire
solo part or extended the solo episode
by improvisation. These occur in con-
nection  with  the later  “inakeshift™
versions of which I have spoken. In lus
blindness, as Burney describes it, Man-
del improvised between the orchestral
ritornellos and signalled the end of cach
episade with a cadential trill® In ail
these instances, thoush, Hande] was ve-
placing the organ part which he once
had written out in fulk.

The various ways in which impro
visation played a part in Handel's per-
formances of the organ concertos have

been reviewed in the preceding para
graphs. These account for the usual
statements that the organ parts as writ-
ten “are mere skeletons of what Han-
del’s audiences heard,” to quole Paul
Hemry Lang™ The composer’s extraos-
dinary powers as an improviser do not
reflect, I am convinced, the way in
which the written-out organ parts were
performed. “These, I believe, were per-
formed as written at the first perform-
ances  {though improvisations replaced
the written-down organ part in later
makeshift versions of the concerto or
when Handel was blind) . Besides the
question of improvisation, the two-part
texture which 1s found in muoch of the
organ writing has contributed to the idea
that the organ part was a “skeleton.”

My sugpestion that the organ parts
be played as written applics with even
greater force to the “filling-in" of the
organ part. Here, the available practi-
cal editions have been vemiss; every
editor from  Sciffest o Walcha  and
Matthaei has contrived inner voices for
the organ part. These contribute un-
necessirily to the difficulty of the con-
cerios while obscuring Handel's outer
parts. Seen in histovical context, how-
ever, it is clear 1o me that the 1w voice
texture is complete by itself. Handel
himself was probably the one who in-
troduced it to England.

English organ music at the turn of
the 18ih century consisted mainly of
volumaries written in quasi-fngal style,
The wxtnre was as thick as four voices,
but part-writing was not so sirict. This
wis anevitable since two hands had 1o
play the entive texture; there were no
pedals 10 take the bass voice. Handel’s
Six Fugues or Volumtaries, wrilten be-
fore 1720, adopted this typical English
mode of writing for the organ,

When Handel began to introduce or-
gan concertos, he chose a new texture
of two or thiee voices for the organ,
something he had probably learned in
Inaty. With the vise of the new galant
keyboard style in Italy, both harpsi-
chord and organ music wis being writ-
ten in two voices, complete by them-
selves. Along with the popularity of the
ofgan concertos, the new stylc of writ-
ing for the organ took English organ
wisic by storm. From Johin Stanley on
through the middle of the century, the
two-veice texture 1s found in allegro
movements of voluntaries, Voluntaries
are now in several movements, imitative
of Handel's concertos. The Tirst move-
ment will be slow, probably writien for
the diapasons, amd this will be followed
by a fast movement in which there are
indications of a vitoenello plan like that
of the ordiestral concerto, The two-part
texture worked well on the  English
organs of the 18th century; it fit their
tonal dispusition and it compensated for
the lck of a pedal division,

An  additional problem  arises since
there are often figures in the organ
parts. A carcfui  study of Mandel's
method of sketching out the composi-
tion before the details of scoring are
added leads to the conclusion that the
figures in the organ parts were joulings
made at the first stages of composition.
As such, they are a reminder of the
harmomes intended, and in most cases
they are not imended 1o be realized,
{An exception to this is the first move-
ment of 7/1, mm. 3940, where the fig-
ures are a shorthand for the right hand
part) The extensive figures lound in
all manuscuipt sources for the concerto
175 are explained by the fact that
Smith was copying the bass of a re-
corder sonala as the left hand of the
organ past. Handel added a thivd part
to the texture i portions of the first
movement, and I believe that all other
hgures in this concerto are to be dis-
regarded,

In sum, then, the autograph versions
of the organ concertos, aside from a
few exceptions, are complete as they
stand and sheuld be played as written,
The excessive realization of the organ
parts either by adding inner pans or
by ornamenting the treble part where
not indicated has obscured the basic
simplicity of the music. Handel's organ
concertos came late in the Baroque and
carry increasing signs of the new galant
and pre-Classical styles. Of special in-
terest 15 the phrase structure of the last
two concertos, 7/5 and 7/3; rather than
one drawn-out musical idea, the move
ments are constructed from short mo-
tives, usttally two measures m length.
As for all of the organ concertos, i is
the classical simplicity, tunefulness, and

spirited quality which contributed 10
their popularity with Handel's audi
enees.

E. Power Biggs has come lo similar
conclusions concerning the performance
of the organ parts. The complete re-
cording of the concertos he made for
Columbta was played on the Great
Packington organ, a vintage English in-
strument built for Charles Jennens, the
librettist of AMessiak, 1o specifications
supplied by Handel. Biggs stated that
“working from the . ., Handel Geseli-
schaft scores, and experimenting with
diffcrent degrees of ‘realization,” my
guess is that Handel played the organ
parts pretty much as they were origin-
ally published. For on this organ of
such excellent pipe articulation and
harmonic richness, the wmusic assumes
a fine fullness with a minimum of add-
ed notes,”* Amending “published” to
“written in the autographs,” 1 would
recommend this statement as a guide-
line to anyone who performs the con-
cerns,

NOTES

*The most imporiant, besides Dean’s book,
are O. E. Deutsch, Handel: A Decumeniary
Biography {London, 1935); J. P. Larsen, Han-
del’s AMesngh  (Lomdon, 1937} and W, C.
Smith, Handel: A Deseriptive Catalogue of the
Early Editions (2nd ed., Oxforcd, 1970). Re-
cent Handel rescarch s carefully summarized
and evaluated by A. Mann and J. M. Knapp
in Acta Musicelogica, XVI (1969}, 4.26.

3 Yale University Ph.D. dissertation, The Or-
gan Concertos of G. F. Handel: A Siudy
Based on the Primary Sowrces.

*A siudy of the changes in the autograph
scores, 1o which can be added a consideration
of the various sclf-borrowings and borrowings
from other composers, can lead to interesting
conclusions about Flandel’s compositional craft.
This [acet of the organ concertos, of little im-
port to the peelormer, is treated in my disser-
tation.

t However, evidence exists to support the con-
tention that IHandel played {rom an organ
jrart alome. See below,

5 Pencilled pumbers on some of the autographs
carrespond  to the position of these copcertos
in the Egerton manuwscript, Alse, a copying
oimission of part of the sccond movement ol
4/6 indicates that Handel's auwtograph was
Smith's source (he scens to have overlooked
two pages).

8 The complete guide 1o the early printed eodi-
tions of Handel’s music is the hook by W. C.
Smith cited tn note 1.

t A Gencral History of Music (1776-89}), ed.
F. Mercer (New York, 1933), TI, 823, note
{b}.

* Georg Friedrich  Hindels 1Werke. Ausgabe
der deutschen  Handelgesellschaft, 93  wols,
(Leipzig, 1838-1864; Bergdorf, 1864-1894).

¢ Four concertos (old Nos. 13-16), edited by
W, Mohr (Frankfurt: Henry Litolil’s Veriag,
1967-69) are available through Edition Petens;
tE. Lictecke has alse published No. |3 (Ber-
lin: Verlag Mermchurger, 1961).

0 Cf. tte faulty conchuiens of R. Fiske in
“Handel's Organ Concerios — Do They Be-
long to Tanicudar Oratorios?’ Organ Year-
hook, 1T (1972}, 14-22,

tL A more exhaustive discussion for the reasons
Lehind thete conclusions is found in my dis-
sertation. Unpublished music is edited in Ap-
pendix IV.

1 The concerto is thus performed in two re-
cent  recordings:  Miller, Wenzinger, Schola
Cantorum Basiliensis, Archiv. SKL  017/921;
and DPreston, Mennhin, Menuhin Festival Or-
chestra, Angel 5-36700.

¥ Speafic dates queted are those entered by
the composer on the autograph.

4 As Dean has stated, op. cit., p. 569, this is
not a new work but merely an English version
of N Trionfo, with other previously composed
wisic added in pasticcio fashion.,

¥ Flguio always refers to the recorder in the
Baroque; the more recent transverse flute
flauto iraverso or [flute iraversiére.

18 Though the keyboard reduction printed by
Walsh has been newly issued by G, Phillips,
Tallis to Wesley No. 33 {London: Hinrichsen
Edition, 1962). The full score of this move-
ment s cdited in my dissertation, Appendix
IV, No. 2,

T The first and fourth movements of 55/1
were Dased on movements of the trio sonata
Opus 5, No. 6; since these movements of the
organ concerto were reworkings of music al-
ready published, 3t is casy to see why Iandel
did not include them in Opus 6.

8 T'he Warks of Handel, in score; correct, uni-
form, and complete . . . , 180 installments
(London: Printed for the Editor, ca. 1767-97).
12 A hypothetical reconstruction of Handel's
rrobable intentions for the arrangement of
this music a3 nn OFgAN copcerto 15 given in
Appendix TV, No. 8, of my dissertation.

24 (eaeral History of the Science and Prac-
tice of Music (177G), ed. C. Cudworth (New
York: Dover Pub., 1963), I, M2,

#i “Sketch of the Lile of Handel,” p. 30, in
An Acrount of the Musical Performances . . .
In Commemaration of Handel (London, 1783).
= Ceorge Friderse Flandel [New York: W. W.
Norton & Co., 1966), p. 636.

= Lincr notes 10 his Columbna recording, first
usued around 1939,



Adriano

Of particular interest to the organist
is the considerable wealth of informa-
tion pertaining to the historical devel-
opment of the organ, the place and
purpose of music in the church and
the use of the organ for the various
services of the Roman Church cmbo-
died in L'Organo suonarino. It is these
topics, and the music in I’Organe,
which we now consider.

HISTORY OF THE ORGAN

The introduction to HBook Five of
the 1605 edition is a “Discourse by the
Author” on the history of the organ.
Thas brief discourse is expanded in the
succeeding 1611 and 1622 editions and
comprises not only a history of the
organ, but also mentions some out-
standing organs and organ builders of
Italy.l

Banchieri writes from the knowledge
available at the beginning of the 17th
century, much of which has been super-
seded today, relying heavily on inform-
ation from the Old Testament and
older scholarly writers, quoting frecly
from both. The account begins by
quoting Genesis  4:21, which reads:
“Jubal is the father of all such as
bhandle harp and organ.” Banchieri is
quick to declare the primitive organ
of Jubal’s era is not like the one of the
17th century, but, according to Cas-
siodorus was *“a body of small pastoral
(rustic) reeds.,”? This body of reeds
bound together is likened to the instru-
ment played by Pan in his wooing of
the “graceful” Syrinx, or the Panpipes,
Tuming his aucntion to the organ
used during the reign of King David,
Banchicri cites IT Kings, Chapter 6:12.3
He relates that King David in observing
“the Sabbaths auwd Feasts of the Syna-
gogue, added the organ to the seven
choirs . . .. " This organ is different
from the one of Jubal, in that the
“organ” played by Jubal was played
with the lips, and the organ of David's
time was “struck with the hapd.”

According to Banchieri, who mentions
a book entitled Theatro delle vita hu-
mana, Chapter 22, and Battista Platina,4
it was Pope Vitalianus who introduced
the organ into the church.b This was in
the year G54 during the reign of Con-
stance 1II. The inventor of the organ
{according to a Cehio Rodigine in Book
9 of De Rebus Antiquorum) was Cresi-
bio or Cresibins, a philosopher.6

The organ invented by CGiesibius is of
the variety described by Vitruvius,7 hav-
ing pipes stmilar to those on organs in
use at the beginning of the 17th cen-
tury. Organs of this type were played
by the force of water, two of which were
still in use as late as 1622: one in Rome
at Momecavalle and the other at Piato-
lino, the residence of the Grand Duke of
Tuscany. Banchieri relates this instru-
ment is called the HyYDRAULICA, or HY-
DRAULIS, as “attested by Pliny in the Na-
tural Histary, Book 7, Chapter 30 ., "
Inasmuch as the instrument is played
by the force of water, Banchieri prefers
the more accurate name given to it by
Giovanni Ravisio in Officina Testoria—
NAVILIUM  STRUMENTUM  MUSICUM. Ac-
cording to Danchieri’s account, this in-
sirument was invented “in 226 under the
authority of Mamea Siro."”

Dr. Marcase is professor of music and
chairman of the Department of Music
at Loutsiana College, Pinewlle, 1.a. He
received the BMus and the MMus from
the Cincinnati Conservatory of Music
and the PhD from Indiana University,
where he studied with Willi dpel.
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Banchieri’s . Orsano Suonarino
g

Part |l {Conclusion)

By Donald E. Marcase

Banchieri then presents evidence (hai
Guido d’Arezzo was the inventor of the
organ with bellows and was responsible
for its introduction into the church. The
cvidence  which  Banchieri  advances
comes from two old beoks which he saw
while on a visit 10 the town of Arczzo,
in Tuscany. In the first book, which was
handwritten, Banchieri reports that one
can read that Guido, in the year 1018,
composed the Graduale of canto fermo
“under the authority of §t. Henry,” then
personally  brought the Graduale 10
Rome, and dedicated it to Pope Bene-
dict VIIL. Because of this event, Guido
obtained permission to introduce the
organ with bellows into the church.
Banchieri then refers to the second book,
entitled  Micrologus, which, he says, is
mentioned by Zarlino in Chapter 3 of
his Supplimenti Musicali. Relerring then
to Chapter 33 of St. Benedict's Rules
Jor AMlonasteries,8 Banchicri concludes
that Guitdo is “probably the inventor”
and introduced the organ with bellows
into the church. However, because of
the regulation forbidding monks to call
anything their own, Guido could not
claim credit for his invention nor intro-
ducing it into the church,

Banchieri says the organ was intro
duced into the Offices about the year
1300, citing as a source for this infor-
mation the Canonic Hours, Chapter 17,
of Dr. Navarro. He reasons that organs
were not widely used until approximate-
ly this time due to a lack of organists
and organ builders. He also declares in
the 1611 edition that until around 1309,
organs were genesally erected in the
wall.

At this point Banchicri ceases his ac-
count of the development or the organ
and goes into an explanation of the
Guidonian hand. He refers to a book
by Nicola Vincentino? which states that
the musical hand and six musical syl-
lables were invented by Guido. These
syllables were devised from the verse
headings of the first Scitenario of the
hymn of St. John the Baptist. Banchieri
quoles a2 phrase from the third Selte-
nario of the above hymn which refers to
the vocal organs. He concludes that the
idea for the invention of the organ
could possibly have been derived from
this third Seltenario since the human
voice and the organ have a “great cor-
respondence.”

In making the analogy between the
organ and the human voice, Banchieri
mentions  that this comparison has
previously been made in Galeno's De
Usu Partium and in the preface of
Diruta’s Transilvane. The bellows in
this analogy, are compared to the heart
and lungs, the pipes to the throat, the
keys to the tecth, and the hand of the
player to the tongue. When the player
touches the keys “with graceful move-
ments,” he creates a manner of spezk-
ing.

Banchieri now turns his attention 1o
soine outstanding Italian organ builders
and organs. Mentioned first is the or-
gan builder Vincenzo Fiamengo and two
organs that he built, one in the Cathe-
dral of Orvieto, the other in the Olive-
tan Monastery church of San Pietro in
the City of Gubbio. According to Ban-
chieri, these organs contain more than
i2 registers. Imitated on them are cov-
cred flutes, open flutes, Swiss fifes,
tegals, Lrombones, “earsplitting”
trumpets, horns, drums, nightingales,
and the voce umana with tremolo.1t
These stops are supposed to have imi-
tated the natural instruments to such an
extent that foreign musicians could not
tell whether these instruments were, or
were not, attached to the organ. There

is also mention of a Vincenzo Colonna,
a native of Venice {but at that time
living in Bologna) , who “is famous” in
many Italian cities as an organ builder.

Next to be mentioned is Domenico
Vanni of Feltre. Vauni was apparently
well known  thvough his travels about
haly for some years, and his perform-
ances in many Italian cities. His instro-
ment was fashioned of a harpsichord
keyboard anmd a vacuum or lagoon of
water “which represents the two Castles
of the Lido of the Republic of Venice.”
Banchieri relates that with such an in-
strument Vanni “cavsed every bowed,
plucked, amd blown instrument o be
heard with a full harinonic of ten feet
on the mi, ve, ... ."

In concluding his briefl account about
the organ, Banchieri mentions three or-
pans with pipes made of unusual maier-
1als. The first of these is an organ made
by Gilberto Remense, who later became
Pope Sylvester 1L As a youth he con
structed an organ with pipes of gold
which received its wind from the steam
generated by boiling water. Mentioned
next is an organ with pipes of alabaster
given to Frederick, Duke of Mantua, by
i Neapotitan. The third of these organs
is one made with pipes of glass,

THE PURPOSE OF MUSIC & THE
ORGAN IN THE CHURCGCH

Both the 1601 and 1622 editions of
1’Organo give considerable attention to
the purpose of music and the organ in
the church. In the 1611 edidon this
discussion is incorporated into the in-
troductory material of Book IV. With
maoddifications, the same material serves
as an introduction to Book V of the
1622 edition. Music and the organ are
used in the church “not only to praise
Gaod,” although this is the most basic
purpose, but also “to entice the faith-
ful from servile work to devotion on
feast days,” In proof of his thesis Ban-
chiert quotes passages from St. Augus-
tine, The Confessions, Book 1Ll and
from the Old Testament, Book of Kings,
Chapter 6. 12 The organist is exhoried
to make a “beautiful, happy, and grate-
ful Fantasin 10 His Divine Majesty.”
Through the “new inventions of the
Francesine,13  Dialogues, Echos, and
other pleasantries” the organist is to
“cause cordial rejoicing in the listeners.”
However, the organist is admonished to
have esicem for the edicts of the Coun-
cil of Trent. There is not to be any
“lascivious song” or sengs made impure
by vulgar speech, “airs for dancing or
defiled  madrigals,” or sonatas, which
instead of moving the faithful 10 devo-
tion may move them to worldly plea-
sures.

‘THE USE OF THE
ORGAN FOR MASS

Since the basic intent of L'Organo
stionarino is to lrain organists to play
for the Roman liturgy, Banchicri pro
vides an abundance of information per-
taining to the wse of the organ in pro-
viding music for the various parts of
the liturgy and services. Throughout the
varying editions, one theme is predomi-
nant: the organist must avoid including
the mundane in the worship of God.
Virtuosity for the sake of virtuosity, or
lo invoke “worldly praise and interest.”
is to be avoided. Although the organist
is to “assume a beautiful and pleasurable
manner of playing,” his primary func-
tion is to move the faithful 1o devetion.

In ecach of the editions, there is a
“Table for Organists.” This table, which
is perhaps one of the iwo best known

and widely cited portions of L'Organe,
gives precise instructions as to when,
what and how much the organist must
play during Mass.

The organist is informed that when
the choir finishes the Sicut erat of the
Introit he plays the Kyries. A note ap-
pended elsewhere in the 1605 and 1611
states that “repetition of the Introit
will serve for the first Kyrie,” After
the intonation of the Gloria in excelsis,
the organist answers “alternatively to
this.” At the end of the Epistle, the or-
gaist is to play a short ripiens, or
fuga {1605}, a short fuga of about 40
measwes (1611), or a short Toccata on
the First Tone (1622). For the Alleluia,
it stated that the Alleluia is repeated
after the Verse (il necded) and, that
the second Alleluia should be approxi-
mately 12 measures in length. The or-
ganist again alternates with the choir
after the Credo has been intoned (if it
is the custom) . With regard to the OI-
fertory, after the Oremus has been said,
the orgunist plays “a Motet, or musical
Ricereata until the Priest turns to say
Orales fratres” (1605) . The 1611 edition
instructs, “play a Motet or something
else,” while the 1622 advises the organist
to play until the priest says Orates
fratres. For the Sanctus, the organist
plays twice, but very bricfly. At the
Elevation the organist is to play softly
and solemnly something o move the
faithful to devetion, “having played
solemnly up to the Pater Noster.” The
dgnus Det is played after the Pax
Domine. After the repetition of the sec-
ond dgnus Dei by the choir, the or-
ganist 1s toll to play a Capriccio, or
Aria alla Francese, “that may be pleas.
ing, but musical™ (1605), a Franzesina, 1+
“rambling, but musical” (1611}, and to
play “until the blessed sacrament of
communion is taken” (1622). At the
conclusion of the Mass, the organ is to
he played “briefly and fully” after the
e Missa Est or Bencdicamus Domino
(1611) , the 1605 cdition specifying that
the inusic should be a rifreno, while the
1622 edition specifies a “Dee Gratias on
the first Kyrie of cach Mass.”

Concerning the playing of the organ
during Advent and Lent, Banchieri ad-
vises the organist, in various places, that
the organ is not played during Advent
except on the third Sunday. The same
usage prevails during Lent except for the
fourth Sunday. The organist is further
informed that in many Masses the Credo
is not sung, and during the aforemen-
ttoned seasons, the Gloria is also omitted.

For the Masses of Holy Thursday and
Holy Saturday, copious notes are pro-
vided for the organist on the use of the
organ. Banchieri instructs the organist
that on Holy Thursday after playing
the Kyries, the Gloria in excelsis Deéo is
intoned by the priest, Following this
the organist plays a ripieno, then the
organ 1s silent until Holy Saturday when
the Gloria is again intoned. Aficr the
intonation on Saturday, the remainder
of the Gloria is alternated as for the
other Masses. The organ is not played
afier the Epistle, nor is the Credo sung.
For the Offertory, the organ is played
as usual, and similarly for the Sancius.
The Agnus Dei is not sung, but after
the Pax Domini and the response cum
spirilu tuo the organ is played until the
priest has partaken of Communion, An-
nexed to the Mass of Holy Saturday is
the Office of Vespers. For Vespers the
organ is not played until the Psalm
lLaudate dominum omnes gentesls has
ended. The Magnificat is played on the
Eaghth Tone, and upon completion of
this, a Franzesing is played. At the Ite
Messa Est the organ responds with an

THE DIAPASON



Allehnia (1603) , or a Franzesina (1622) .
The music for the Masses of Holy
Thursday and Holy Saturday is so con-
stititted that it is performed as if it
were one Mass; the music hegins on
Saturday where it has ended on Thurs-
day,

THE MASS OF THE DEAD

Both the 1611 and 1622 editions con-
tain brief notes concerming the use of
the organ for the Offices and Mass of
the Dead. The organ is not played for
the Mass of the Dead, except for “Head
Prelates,” or "Titled Gentlemen” It is
not to be played loudly but with solemn
and devout haymonies for the fulfillment
of the mourners. Only the principal
stop is to be used; no toccatas or
ricercares are to be played, and the
shutters are to be closed. This, Banchieri
slates, is the customary use of the organ
for the Mass of the Dead.

THE USE OF THE ORGAN
AT VESPERS

With regard to the use of the organ at
Vespers, Banchieri provides a table for
“npew orginists” in the 1611 edition of
when and how much they are to play.
The first notation for playing at Ves-
pers refers to a calendar of the various
feasts and Sundays of the year. When
a star (asterisk) appears before a cross
in the calendar, the organ is played for
First Vespers cven though the feast may
occur on a weekday. On occasions when
Vespers is “sung with pomp” (presum-
ably with a procession as on Holy Satur-
day) the organ is played “fully” at “the
emergence of the priest from the Sa-
cristy” until he has incensed the altar.
The organ is further used at the end
of cach Psalm, afwer the Siewt erat,
where it is played “briefly or long, ac-
cording to the need.” Concerning the
playing of the hymn, the orgamst is
referved to an annotation with regard
to the manner of performing the Vesper
Hymmns.16 Next the Magnificat is sung.
which, according to custom, may have
cither the first or sccond verse played
on the organ. It is proper, however, as
regulated in the Ceremoniale, Chapter
28, for the choir to sing the first verse.
By so doing, the Gloria Patri will be
sung. I the Glorig is played on the
organ, the verses are not to be sung;
the choir probably reciting the words
while the organist plays. A “musical
Franzesa (sic), or something else,” [ul-
lows the Magnificat, Afier the Benedica-
mus, as for Mass, the organ is played
“briefly and fully.” Banochieri adwvises
the organist that when “the Vesper is
1ot sung with pomp* the organ is payed
only alter the Psalin Dixit Dominusd?
“When Double Feasts do not occur on
Sundays of the year, or on Mondays,
the organ is not played at Vespers ex-
cept atter the last Psalm.” Exceptions
are those Sundays which fall between
the Qctave of Movable or Immovable
(Fixed) Feasts; on such Sundays, the
organ is played for the entire Vespers.

THE MUSIC

Since L’Organo suonarine is a prac-
ticat organ method where one Jearns
by doing, a major pottion of the
treatise s comprised of music. Every
example of music has a fiturgical asso-
ciation, whether it be a simple organ
bass for a verset of one of the Masses
or one of the four or five veiced organ
picces found in the various editions. In
general, three genera of musical ex-
amples are discermible: (1) a bass line
only, or partly figured bass, used for
the organ verses of the Masses, Hymns,
cte., (2) Magnificats, Motets, eic., which
use one or two voices with the organ
and (3) the wo to five part original
compositions for organ, c.g., Sonatas,
Fantasias, Toccatas.

ORGAN BASSES

A major portuon of the music con-
sists of a bass part only in conformity
with the basic ment of the treatise, 1o
provide an organ bass as a sccure guide
for the organist 1o harmonize the organ
versets to be alicrnated  between  the
versets s the Gregorian canto  fermo
choir and organ, The basis of the organ
which, when changed into the canto
figurato, assumes the essence of a para-
phrase (Exs. la and 1b). These organ
basses are employed for the various
items of the Mass and Offices which
make use of the alternation principle,
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Sharps and flats affecting the 3rd, Gth,
and their compounds are indicated,
where needed, in the 1605 and 1611 edi-
tions. Numbers are used in the 1622
edition, but sparsely. The basses are
not barred and contain a number of
two and three note ligatures, creating a
manner of free thythim in plainsong
style. In the 1611 edition, certain verses
are designated "fugha.” This term is
found mainly for organ verseis of the
Kyrie, but is also found on ocecasion in
the Gloria, and Sanctus. Verses so -
dicated begin imitatively in the upper-
most voice (Ex. 2).

VOICE AND ORGAN MUSIC
In cach of the editions, there are por-

tions of the liturgy indicated for per-
formance by one or two voices and the

Ex, la, Hasa 1V, Liber Ususlis
e Y ()

parts, bass and canto, are given, the
organist filling in the middle parts.

In addition to the Magnificat, a short
motet, Adoramus te Christe, is included
in the Advent Mass in the 1605 edition,
Canto and bass are given for this short
motet sung at the Elevation where it
is appropriate 1o occasionally sing a
brriet motet.

Besides the Magnificat settings in the
1611 edition, there are in Book V three
Concerti for Soprano or Tenor and or-
gan. For these Concerti, the bass and
cante are given, the organist filling in
the middle parts, Banchieri has pre-
viously given “rules to read safely all
the musical kevs on the fundamental
keyboard of 28 keys”” He asserts thal
with the pgiven illustrations the har-
monics can be transposed to “the taste
and agreement of instruments  and
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organ. One, item, the Magnificat. is
common to all edittons. Banchieri’s
settings on the cight 1ones are not ex-
tended settings, but short versets, ap-
proximately four measures in length,
In these seuwings, the organ completes
the fivst verse, after the intomation of
the initial word, Magnificat, and plays
the odd numbered verses rather than
the even numbered verses as is cus-
tomary., For these settings, as also for
the fafsi bordoni which are sometimes
used as alternated harmonizations, two

"

voices in concert . . . or will also be
“copvenient for the cante ferm”” These
Concerti, accordingly, are 10 give prac
tice in the combining of the organ and
voices in a concert-like manner.

The 1622 edition of L'Organo con-
tains more muosic for voice and organ
than cither of its predecessors. In ad-
dition to the Magnificat settings, there
are cight falsi bordoni i Book II, used
for the Psalin settings. They are sung
by one or two voices and also with the
soprano sung by the tenor. Two parts,

bass and canto, are given for cach of
the tones,

Book V of this same cdition contains
four sctuings of the Benedictus, two on
the Eighth Tonc, one on the First
Tone, and one on the Sixth Tone. For
these, the bass and c¢anto or tenor is
given. As for the Magnificat, the organ
completes the first verse after the into-
nation and plays the odd-numbered
verses,

In Book VI of the 1622 edition, three
Motets are included, With a few minor
changes, they are the three concert: of
Book V, 1611 edition, There are two
parts, a bass amd an upper voice desig-
nated for cither tenor or soprano.

All these seitings are short, straight-
forward settings with little or no repe-
tition, designed to suit the liturgy.

THE ORGAN MUSIC

The last, and perhaps most impor-
tant, category of music comprises a
number of short, original organ pieces
to be played at the places in the lurgy
designated by Banchieri in the “table
for beginning organists . . "

These picces were written for a quite
simall organ such a5 was buile in Italy
at the begioning of the 17th century.
In general, it consisted of a one-manual
great organ with an occasional eight to
twelve pedal pull-downs. The tone was
clear, but was neither very loud nor
very soft.18 There were no solo or color-
istic stops, but a unificd sound derived
from a flue, ot principal chorus,19 Wind
pressure was light; the 16 principal was
the fundamental stop of the principal
chorus, and there was no seeking of
coloristic effects.20 A typical disposition
might be: Principale, Ottava, Quinta
decima, Decima nona, Vigesima seconda,
and Vigesima sesta (16°, 8, 4, 22/%,
2’, 114%. To this basic disposition of
stops might sometimes be added another
VVigesima seconda and a wooden flute
stop or two.2!

Banchieri's own organ in the mona-
stery church of San Michele was a one
manual great organ built by Antegnati.
Specifications for these organs are near-
ly uniform; therefore, we may assume
Banchieris organ to be similar to the
above-given Antegnati specification,

A variety of titles is used for the or-
gan picces without any of the titles
designating a  truly indigenous  form.
Most of the picces can be played on the
manual alone as only a few have a2
part indicated for pedal, which func-
tions as a pedal point. In the 1605 and
1611 editions the majority of the organ
picces are a 4, whereas, in the 1622 edi-
tion they are o 2, All of these works
are of short duration, and a number
bear the designation da cape, making it
possible to lengthen these picces, if
necessary, to mect the demands of the
liturgy. Most of the picces are mouno-
thematic, or bi-thematic; several are
entitled triplicate but have no clearly
defined third theme. The themes are
motivic, and continuously repeated in
one voice or another. A contrapuntal
texture predominates, with stretto and
diminution encountered frequently. In
some pieces, imitative passages are con-
trasted with chordal style (Ex. 3); other
works are almost entirely chordal in
texture  {(Ex, 4). Imitation is mainly
paired, soprano and alto, or tenor and
bass, and occurs at the interval of the
octave, fourth, and fifth; one pair of
voices begins where the other par ends.
The notation is the lhalian partitura
type which is similar to that of the
present, and used for the liturgical items
as well as for the organ pieces.

Both the 1611 and 1622 ediions con-
tin pieces found in earlier opus num-
bers by Banchieri. Some seven composi-
tions from the 1605 edition are incor-
porated into the 1611 edition while the
1622 edition embodies four works from
the Moderna Armonta  (1612) . This
latter work is a collection of 15 can-
zones a 2 for organ alone, or in com-
bination with one or two high and
low instruments added to the organ.==:
Not all the duplicated picces bear the
same title in the carlier and later publi-
cations. For ¢xample, Sonata Terza,
Fuga Grave, Book [, 1605, becomes
Prima Toccata del Terzo Tuono Au-
tentica, alla levatione del Santissimo
Sacramente, in the 1611 edition, In the
1622 ediuon, the canzonas from Mederna
Armenia are designated as sonatas,

(Continued, page 8)



THE SONATAS

in considering the individual titles,
we begin with the Sonatas, The three
editions of L'Organo considered here
have 20 pieces with the title “sonata”
applied to them. A close examination of
these works shows no essential differ-
ences in style from the other types of
organ pieces. From the above-mentioned
exchange of titles, and other such
changes, we can assume the term sonata
connotes fantasy as much as the title
capriccio, toccata, or the fantasia it-
self.28 It is therefore a generic use of
the term signifying a work to be played,
not a sonata in the modern sense.

OF the total of 20 sonatas contained
in the 1603, 1611, and 1622 editions, 13
are in the 1605 edition, two in the 1611
edition, and five in the 1622 edition.
All are polyphonic one movement picces
composed for a specific use in the
liturgy. Historically, they are important
as being among the first keyboard works
bearing the title “sonata”™ and quite
probably the first works for organ to be
called sonatas.24

The Eight Sonatas which conclude
Book 1, 1605 edition, are composed
specifically for use at the Gradual, Of.
fertory, Elevation, and Post-Communion;
this usage being explicitly confirmed in
an annotation at the conclusion of the
Masses, These sonatas are provided with
such designations as Fuga Plagale, Fuga
Cromatica, Concerto Enarmaonico, clc.
Of these eight sonatas, perhaps none hias
attracted more atiention than the Sew-
enth Sonata, Concerte Enarmonico. ‘This
piece with its curious ay and g and
dh and ¢ used side by side has proven
to be somewhat cnigmatic. No less, an
esteemed music historian than Ambros
has termed this piece “the most iright-
ful nonsense.'=8

‘Two theories have been advanced to-
wards solving the enigma of this sonata,
onc by Riuter, the other by the noted
German musicologist Robert Hass. Ac-
cording to Ritler, ap is cquated as a#
and dy as dF. His theory is based on
the grounds that German tablature no-
tation made no provision for the notes
of a and ¢p, a practice which carried
over into Italian tablatures of this per-
jod.26 On the basis of harmonic prin-
ciples this is a very logical solution, and
one which has been widely accepted.
(Exs. 5a and 5b) .

Largely overlooked, however, is the
solution supggested by Maas. He advo-
cates that the instrument for which this
sonata was written had split keys, with
ap and dp being higher in pitch than
g and cf.

The remaining five somatas in the
1605 cdition are in Book II, for use
with the five P'salms ordinarily sung at
Vespers. As with the sonatas of Book 1,
they bear such appellations as Ingresso
d'un ripieno, In Dialege, Capriccio
Capriccio, and In Aria Francese, Fuga
per imitatione. Of these, the First So-
nalae is distinctive for its toccata-like
elements—several measures of  passape
work over a sustained pedal, aliernated
with a measure in chordal style, the
whole in the manner of a hree fantasia,
In general, these sonatas are Juss re-
strained than those of Book I.

Five picces bearing the title “sonata”
are found in the 1622 edition. All five
picces are a 2, with four of the five be
ing taken in their entirety from the
Moderna Armonia. Banchicn states that
the purpose of these a 2 picces is to
prﬂclice"!)lnying the fantasia in an casy
manner® Although Banchieri associates
them with the fantasia, the sonatas from
Moaderna Armonig are in essence ex-
amples of the ensemble canzona which
frequently appeared at this time en-
titled “sinfonia or sonata.” This arises
from the fact that a high and low in-
strument can be added to the organ, the
organ [unctioning as a basso continuo
instrument.*8

RIPIENOS

Picces having this utle are found in
both the 1605 and 1611 editions. The
Ripienos for the Deo Gratias have the
title in both editions, whereas, the In-
gresso d'un Ripieno of the 1611 edition
ts the First Sonata, Ingresso d'un ripieno,
Book II, 1605, with slight modifications,
All of these picces are extremely short,
chordal in style, infused with much
passage work, The Ingresso d'un Ripieno
is meant to be played at the entrance

of the priest, Ingresse meaning “en-
trance,” or in the Ambrosian rite “in-
troit.” In this function it serves in the
nature of a prelude. Those Ripienos for
the Deo Gratias serve in a manner simi-
lar to a postlude. The word Ripienc by
nature of its use can be taken here to
mean “full” rather than “filling-in:™
hence, Ripienas are pieces played where
the liturgy demands full organ.

TOCCATAS

Baunchiceri notes (in the table for or-
ganists) that for the Elevation the or-
ganist is to play somcthing soft and
solemm. The 1611 edition contains in
Book V two works which are entitled
T'occata and which are specifically indi-
cated for use at the Elevation. Thus,
we find here a predecessor of Fresco-
baldi’s toccatas for the same purpose.
Both occatas in the 1611 edition are in
RBook I, 1605 edition, with the title of
sonata. The First Toccata is the Fourth
Sonata, Fuga Cromatica. We see again
with the toccatas, [actual evidence that,
regardless of the title, Banchieri's organ
pieces are not of a sharply varying style.

One may assume Banchieri intended
the registration for these toccatas to be
a principal stop used alone, or a combi-
nation of the principal and vex humana
stops. These stops were customarily em-
ployed for the Elevation, with the prin-
cipal stop being preferred 29

Due 1o the purpose for which they
are intended, these toccatas are not de-
signed in the usual style of the toccata
of this era, passage work allernating
with chords. They are instead, imitative,
of a contrapuntal texture and of a rath-
er subdued character. (Ex. 6) .

FANTASIAS

A Fantasia on the 12th or Sixth Tone
Plagal, is found in Book V, 1611 edi-
tion. This composition, a 4, is imitative
throughout. Alter successive entries, the
voices proceed a 4; then a brief passage
of paired imitation follows. Concurrent
with the paired imitation is a change
from the 12th tone, to the llth tone,
or fifth tone authentic.

Two additional fantasias are included
in the 1622 cdition; both are a 2. The
first of these is on the seventh and
cighth tones and is designated Fuga per
imitatione. The Second Fanlasia, Modo
Fuga Corrispondente, is on the 12ih and
1ith tones, Both fantasias are imitative,
and both are considerably longer than
the majority of other pieces. From the
use of fuge in the title, one can con
clude that the famtasia can be used in
the liturgy where fuza is specified.

THE BATTLE

Banchien's Battle is {ound in Book V,
1611 cdition, and has received notice on
at least two counts: (1) it is one of the
first compositions of this genre which
is not the representation of a specific
battle; (2} it is the first battle piece 10
be written specifically for organ. Theugh
this picce has been mentioned in vari-
ous articles pertaining to the historical
development of battle pieces, those who
have undertaken these studies have over-
looked Banchicri's comments about this
piece. In the introduction to Book 1V
of this edition, Banchieri writes:

+ + + by custom on Easter Day, a baule is

permitted te be played that is virous and

consistent with the sacred Paschal Sequence

‘Mors et vita duello conllixcre mirando ., .°

We must not always, however, employ a

cheerful style, but sometimes vary the time,

and, in particular for the Elevation of the

Holy Sacrament use seriousness and tender-

ness . L LY

Irom this commentary we sce that
this Battle is designed to be played for
the Elevation of the Mass of Easter
and symbolizes the struggle of life over
death. More precisely, 1t is symbolic of
the Crucifixion and Resurrection. It
appears, then, that we have represented,
not an earthly bautle, but a struggle be-
tween the physical and spiritual aspects
of death,

Thus Banchieri presents this struggle
in an almost continual stream of march,
signal, and fanfare type motives which
are combined with meter and tempo
changes, various rhiythms, and changes
of registration,30

ORGAN MASS

A Mass for Sundays, a 2, is found in
the appendix of the 1622 edition, The
scitings are those of the usual jtems

played by the organ in alternation, Ta
these Banchicii adds a shovt verset for
the Deo Gratias. Only a few versets dis-
play a noticable resemblance to the
Gregorian camlo ferme used for the
correspording organ basses of this Mass
in Book 1. As for the Masses in Book I
of the thiee editions, Banchicri follows
the format of Cavazzoni for his disposi-
tion of the organ versets.

RICERCATAS & CANZONAS
’

Three works with the title Ricercata
arc included in Book V, 1611 edition.
The f{irst of these works is on the first
tone and is based on the Kyrie of the
Mass of the Apostles. A monothematic
picce, it is based on the first eight
notes of the first Kyrie, with the fiist
four notes of the plainsong receiving
the most extensive treatment (Exs. 7a
and b).

Ricercata two is on the second tone
and is bi-thematic, while the third of
the ricercatas is on the third and fourth
tones, The latier picce is polythematic
and is characterized by the use of chro-
maticism. In 2all three works, there is
use of the wusnal imitative devices of
stretto, diminutions and, to a lesser
degree, augmeniation. The Ricercata is
played after the Oremus until the
Orates [ratres is said.

With regard to the Canzonas, two of
the four picces with this designation are
entitled Canzona Italiana, and two Can-
zona afla Francese, Except for an oc-
casional measure or iwo of sextuple
meter in the French type, there are no
major differenees in style between the
two types. All are short imitative works
of 12-20 measures; all are indicated da
capo. The canzona or the capriccio is
used after the second Agnus Der.

CAIP'RICCIOS, DIALOGOS,
B BIZARIAS

Four capriccios are found in Book V,
1605 edition, A 2 pieces, they are played
after the Magnificat, or afier the scec-
ond Agnus Dei, the “filling-in” to be
done at the pleasure of the organist.
They are basically of a homophonic ex-
ture with some points of imitation
throughout. All have the designation
da capo fine al fine and having much
more movement than the sonatas, arc
less restrained in style.

The Dialogos are echo type picces
which werc popular in the late I6th,
carly 17th centurics. Two such picces
are included in Book V, 1611 edition.
Both picces are approximately 20
measures in lengih achieving the ccho
clfect through repetition of a short
phrase played first in an upper register,
then 1epeated in a lower register, and
by registration changes, rather than mu-
sical content. They are both homophonic
in texture, a 4.31

Two short works of 16 measures each
are called Bizaria. Both works are found
in the 1622 cdition. The first of these
works indicates that they are used for
the Gradual but it is difficult to deter-
mine how these works are used, since the
term itsetl means “whimsical,” or a
“whimsy,” unless the reference is to the
short duration of the works. Both works
are on the first tone and registration
and tempo indications are given. Ban-
chicri has designated the second Bizaria
to be played “at the fourth with the
Flute 12th,"82 while the first specilfies
"flute at the octave,”

ORGAN REGISTRATIONS &
TEMPO INDICATIONS

Historically, L’Organo suonarine is
noteworthy in that it contains specificd
organ registrations for various pieces,
and tempo indications. These registra-
tions do not occur frequently, but must
be considered, along with the 1cmpo
indications, among the earliest, if not
the earliest, specific organ registrations.
The function of many pieces in the
liturgy gives a clue as to the registra-
tion, Such is the case for the composi-
tions of the 1605 edition. Those picces
used during Mass would undoubtedly
require a softer, more solemn type of
registration, in keeping with the pre-
cepts set forth by Banchieri for the use
of the organ in the church.

Among the registration and tempo in-
structions found in the various pieces
of the editions are: “ripicno,” “princi-
pal and octave,” “take off the octave,”
“full and solemn,” “presto and full,”
and, in 1622 edition, “tremolo” indi-

cated for the “Qui Tollis” verset of the
Gloria of the Mass. The st of the
three Motets in the 1622 edition con-
tains not only registration and tempo
markings but also a performance indi-
cation, In two instances in this work, the
term arpreggiato is found,

Thus it is that L'Organe suonarine
forms a “repertory of liturgical song,™itt
the product of a farsighted author who
in the truest meaning of the word, may
be termed a “precursor.” It is a valu-
able source of information on the mu-
sical thought and practice of its era,
much of which is valid and applicable
today, Musically, it is historically im-
portant in that it contains a compen-
dium of embryonic examples of the or-
gan fugues, ricercares, capriccios, toc-
catas, fantasias, and sonatas of the mid-
dle and late Baroque.

NOTES

1The accounts of the 161 nnd 1622 editions
both rely, with modifications, on the second,
third, fourth, and fifth conclusioni of the 1609
edition of Conclusioni nell suono dell’ Organc.

*Fhe relercnce here is 1o Cassiodonis’ Ex-
position on Pralm 150 and Insiitutiones musi-
cae, Chapter 6.

*The biblical references are those of the
Douay edition of The Holy Bible unless other-
wite indicated.

¢Platina, Battista (Bartolomeo, 1421-1481), a
humanist and historian; he became Vatican lib-
rarian under Sixtus IV. He is author of the
book Lives of the Popes, which probably serves
ag the source of Banchieri’s information.

Shanchieri follows tradition here. Frotscher
in Geschichle der Orgelspiels, vol. 1, p. 16,
relates that Platina himsell has indicated that
the tradition referring to Pope Vitalianus jin-
troducing the organ into the church is spur-
jous.

5Ctesibius  {Ktesibius), Hourished c. 246-221
B, C.; he was a native of Alexandria and is
generally credited with the invention of the
Hydraulis.

TFor a description of these organs see Vit-
ruvius, Ten Books on Architecture, Dover Pub-
lications, Inc., N. Y., 1960, pp. 299-300.

*This chapter is on “Whether Monks Ought
to Have Anything of Their Own.” The cs-
scnce of this chapter is that Monks are not 1o
consider anything as  their own, but *fall
things” are to “be common to all , ... "
See 5t, Benedict, Rules for Monasterics, trans,
Leonard J. Doyle, The Liturgical Press,
Collegeville, Minn., 1948, p. 51.

WVincentino, L’Aatica musica
moderna protfica, 1553,

WThe voce umana was a Principal tuned
sharp, which produced an undulation when
combined with the true Principal. It was, in
sound, similar to the modern vaoix celeste.
Sce Tagliavini, Luigi, "“Role Liturgique de
L’Organiste  Jusqu' A L'Epoque  Classigue,”
in Actes du Troisitme Congrés Imlernational
de  Musigue Socré, FEdition du  Congrés,
Paris, 1957, p. 371

UThis passage reads, “The custom for sing-
ing in the church attests that the companion-
ship of the soul rises to the performances of al-
fection.”

WMore specifically, II Kings, 6:12.

Vfrancesine is one of several terms used by
Banchieri for Canzoma alla Francese.

UThis is a variant in the spelling of Fran-
cese wwed by Banchieri. Sec footnote 13 for
anather variation in spelling,

BPsalm 117, KJV,

19The substance of this annotation is con-
tained in Part I of this series of articles in
the section considering the hymns.

1"Psalm 110, K]JV.

¥Sumner, William Leslie, The Organ, Phil-
owphical Library, N, Y., 1952, p. 77

YSumner, fbid., p. 7.

BFrotscher, Gotthold, Geschichie des Orgel-
;j;gh. Menmcburger, Berlin, 1959, vol. [, p.

Nbid,, pp. 236-238. These pages give num-
erous dispositions for Italian organs of the
early 17th century.

BAlso included are two Fantasias a 4, and
an organ bass for a Magnificat on the Sixth
Tone.

BNewman, William S., The Sonata in the
Baroque Era, University of N. C. Press, Chapel
Hill, N. C,, 1959, p. 22,

Hibid., pp. 121-122.

BAmbros, A. W., Gewchichte der Musik,
F. E, C, Leuckart, Leipzig, 1881, vol. 4, pp.
435-436,

MRitter, A. G. Zur Geschichte der Orgel-
;,réid.r, Max Hesses Verlag, Leipzig, 1884, p.

A further indication that the term “sonata’
had at this time a variety of mecanings, des-
ignating here, for Banchieri, “fantasia.”

#Rukolzer, Manfred, Music in the Barogue
flm, W. W. Norton & Co., N, Y., 197, p.

BTagliavini, op. cif., p. 371,

®This piece is contained in Musik aus frii-
ker Zeit, cd. by Willi Apel, Mainz, 1934,

TA  performing  edition is  included in
Music for the Organ, ed. by John Klecin,
New York, 1948,

BRitter's suggestion in Zur Geschichte des
Orgelspiels, p. 29, footnote 2, that this stop
is a quint (10 2/37) seems to be without just-
ification considering the tonal design of early
17th century Italian organs. The Flute 12th
is normally a 2 273/ stop.

BFrotscher, op. cit,, vol. 1, p. 221.
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Larry A. Smith, a freshmon ot the Jvilli-
ard School in New York, has heen appoint-
ed ossistant orpanist ot the Cothedral of
tha Sacred Heort, Newark, New Jersay,
where he began work on September 1. Mr.
Smith will assist cathedral orgonist John
Rose and will accompany the cothedral's
cheir of men and boys while continuving his
study ot Juilliord under Vernon DaTar. Ha
is a native of Canten, Ohio, where he
served os argonist at Zion Lutheran Church
until leaving that position in August to
move to New York. He is a scholarship
compolition winner of the Conten Chapter
AGO ond has performed various recitals
in thot area. Organ study throughout junior
and senior high schoo! was under Arthur
L. Lindstrom at Mt Union College in Al-
lionce, Ohio, where Mr. Smith wos o spe-
ciol-admission half day student during his
senior yeor in high school.

William Bolcom has joined the faculty
of the School of Music at the Univer-
sity of Michigan this year as assistant
professor of composition, He previously
had been composer-in-residence at New
York University School of the Avts, amd
served on the Faculties of Yale, Wash-
ington, and Stanford universities. A
stucleat of Joln Jervell and Darius Mil-
hauwd, he holds a BA degree cum laude
from the University of Washington and
an MFA degree from Mills College, the
Prix de Composition from the Conser-
vatoire National Supericur de Musique
of Paris, and a DMA degree in compo-

New Appointments

sition  from Stanford University. His
awards include one from the National
Instituie of the Arts and Letters, the
Copley Award, three Rockefeller Foun-
dation Grants, two Guggenheim  Fel-
lowship awards, and the Kure Weill
Foumlation Award,

David Britton of Los Angeles, Califor
nia, has been appointed to the organ
faculty at Calilornia State  Universtiy,
Norvthridge. He recently completed the
requircments for the DMA degree in
performance and literature at Eastman
School of Music where he was a student
of David Craighecad. Dr. Britton as-
sumed his new duties as organist at
Immanuel  Presbyterian  Church, Los
Angeles, on Sept. 1 and he will con-
tinue 1o teach organ at Whittier Col-
lege. He has taught previously at Capi-
il University, Columbus, OGhio, and
Loyola-Marymount, Los Angeles. He is
under the management of Artist Reci-
tals,

William DeTurk has been appointed
assistant _carilloneur for the University
of Michigan. Formerly director of mu-
sic at the Lutheran Church of the Re-
formation, Toledo, Ohio, Mr. DeTurk
veceived his MusB degree av Heidelberg
College and his MM degree from the
University of Michigan. He is archivist
of the Guild of Carilloneurs in Noith
America.

Lorraine Gorrell has been appointed
assistant professor of music at Win-
throp College, Rock Hill, 5. C. She re-
places  Ratherine Piohl who retired
recently after 25 years of teaching ar
Winthrop. Miss Gorrell comes to Win:
throp from the Vietoria Conservatory
of Music, Victoria, B.C., Canada, and
prior to that she was on the Pennsyl

vania State University faculty. She is
an honors music graduate of Hood
College, and holds two master's de-
grees from Yale University, the MM in
voice and the MA in mujic history.
She has performed extensively as reci-
talist and oratorio soloist, and she was
the recipient of a Woodrow Wilson
Fellowship and two other graduate
scholarships 1o Yale. In 1967 she was
named one of the “Outstanding Young
Women of America” Miss Gorrell,
who in private life is the wife of musi-
cologist Wilburn Newcomb, will teach
voice at Winthrop.

David Clark Isele has been appointed
director of the University of Notre
Dame Clee Club and the University
Chorus, South Bend, Indiana. In addi-
tion to directing the choruses, Mr.
Iscle will teach theory and semve as
composer-in-residence at Notre  Dame
He is a graduate with honors of Ober-
lin College, holds the MM and MSM
degrees from Southern Methodist Uni-
versity, and has completed requirements
for his doctoral degree at Eastman
School of Musicc. He has served as
director of music at the historic Salem
Church in Harrisburg, P'a., and as head
of the Choral department in Qucen
Anne’s County Schools, Centreville, Md.
Recently commissioned works from Mr.
Isele include Three Expressions for
Orchestra performed by the Harrisburg,
Pa. symphony orchestra, and Prologue
and Conjugation which recently was
premiered in Belgium.

Sue Henderson Scid has been appoint-
ed university organist at Notre Dame
University, Notre Dame, Indiana, and
divector of music at Sacred Heart
Church on the campus. Ms. Scid has
served on the music staffs at the East-
man School, Bowling Green State
University, and Midwestern University
.n Wichita Falls, Texas. She recrived

an underpradoate degree in music at
Hanover College in Indiana, a mastet's
{e10100p M1 Jg) Mepipued € Lpusumn
degree at Drake University, and she is
degree at Eastman School of Music.
During 196566 she studied with
Michael Schneider in  Cologne, Ger-
many under a German  government
grant. She has also studied with Rus-
sell Saunders, David Craighead, and
Arthur  Poister.

Dan Locklair has been oppoinied orgon-

ist-choirmaster of the First Presbyterian
Church, Binghamton, New York, and parte
time lecturer in music at Hortwick College,
Onesonto, New York, A native of Chorlotte,
N.C., Mr. Locklair has lived in New York
City for the past two years where he has
pursued an 5MM degree in composition and
organ from The School of Sacred Music of
Union Theclogical Seminary, and where he
also served us orgoanist-choirmaster of Our
Saviour's Lutheran Church, Glen Head, Long
Islund. Winner of the 1972 national compo-
sition contest of the Washington, D.C. chap-
ter of the AGO, Mr. Locklair will have twe
of his positions published in 1974 by
Belwin-Mills. Mr. Locklair's teachers have
included Dona Robertson, Robaert Boker, Eu-
genia Eotle and Joseph Goodman.
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Because it's engineered from start to
finish by the only organ supply house
that has a fully:staffed engineesing
department. o
Next time you see a Reisper Consple, go°
ahead and admire its handfigished |
beauty. But'be sure to look inside, too.
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Alexander City State Junior College
Alexander City, Alabama

A mechanical action organ of
twenty stops, in the Wicks
shop prior to delivery

WICKS ORGAN COMPANY/Highland, lllincis 62249
Pipe Orgon Craftsmen Since 1906

The Church of St. Anthony
Yonkers, New York

Msgr. Richard B. Curtin
12 Ranks

Il Manual 15 Voices

Customed Designed,
built and installed
by
Delaware Organ Company, Inc

Tonawanda, New York
14150

Your inquiries are invited
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BOOK REVIEWS

Walcker-Mayer, Werner: The Roman Organ of Aquincum. Trans.

Joscelyn Godwin, Lud\vigs:burg, 1972,

Reviewed by James McKinnon, faculty member, State University of New

York at Buffalo.

Werner  Walcker-Mayer's  interest in
the ancient organ of Aquincum was
first aroused when as a child he was
told of it by his grandfather, the emi-
uent German organ builder Oscar Wal-
cker, His interest grew through the
vears leading him to a detailed study
of its technical aspects, a trip to Buda-
pest in 1960 to examine it personally,
three reconstructions of it, and finally
this book describing the process.

The instrument is altogether worthy
of such attention, being the only sub-
stantially preserved organ from the
Greco-Roman period. It was discovered
in 1931 during cxcavations at Aquin-
cum, an ancient Roman city situated
within the arca of present day Buda-
pest. Apparently it fell through a wood-
en floor during a fire, to be left undis-
turbed for centuries in rubble of the
building's basement. Preserved are the
metal portions of the windchest, much
of the stop and key action, enough of
the wooden keys to reconstruct the ori-
ginal keyboard, and, along with frag-
ments of most of the pipes, several
which are virtually intact. Entircly miss.
ing is the wind-producing apparatus,
leaving it a matter of speculation
whether the organ was an hydraulis or
the later developed bellows-activated or-
gan. An inscribed plate on the wind-
chest tells us that the orgun was pre-
sented to the association of weavers by
a Gaius Julius Viatorinus during the
consulship of Modestus and Probus,
ie, 228 AD.

The book, first published in Ger-
man in 1970, is presented now in a
highly competent English transtation
by Joscelyn Godwin, The only revision
to the text occurs on pp. 78, 79, while
the clegant format of the original is
reproduced in every detail, Tt is a slim
book, but one of near-octavo size.
Printed with large type on coated stock
it has gencrous margins and a profu-
sion of expertly drawn diagrams and
attractively  reproduced  photographs,
Pleasing to the eye as this is, it pre-
sents a problem. The text is so sparc
as to be little more than an outline,
a condition aggravated by the Fact that
a large proportion of it is devoted to
general treatments of subjects such as
Roman measurement and Greek music
theory,

Specifically, T find that the section
beginning on p. 54 which deals with
the heart of the subject, precisely which
pitch relations the four ranks of pipes
produce, suffers from too little exposi-
tion. Walcker-Mayer, working with just
three intact open pipes, reconstructs a
rank of 13 pipes with the following
pitch sequence: ¢ d eflat £ g a-flat
abc d e-flat i g (pitches relative
rather than absolute}. He then amrives
at three ranks of stopped pipes with
precisely the same tone-semitone con-
figuration, beginning on a, g and f
respectively. One gathers that he has
devoted much energy and ingenuity to
achieving these remarkably precise re-
sults and is convinced that they are in
at least some respects more acceptable
than those of his predecessors like Nagy
and Perrot; but his laconic style leaves
the reader with a number of unan-
swered questions, Needed in particular
are lucid step by step explanations of
two crucial points: how the precisc
lengths of the fragmentary open pipes
were reproduced and how the pitch of
the lowest pipe in each of the three
ranks of stopped pipes was determined.

A second gencral problem with the
book is the manner in which Greek
theory is used to confirm the tonal find-
ings. Walcker-Mayer takes an isolated
cryptic remark from the Bellermaan
Anonymous that the hydraulis plays in
but six tropes or modes, the Hyperly-
dian, Hyperiastic, etc., and combines it

with a late Greek theoretical concep-
tion of the modes as scales of similar
construction which differ only in that
they begin on different pitches. When
this information is applied to his recon-
struction of the organ it is seen that
cach rank represents one of the Beller-
mann tropes and by the process of
madulation produces a second.

This striking coincidence is treated
with characteristic brevity, and once
again numerous unanswered questions
are raised. For example, were the au-
thor’s initial tonal findings arrived at
empirically or were they influenced by
theoretical considerations? How docs he
account for the Iastic mode which ap-
pears in the reconstruction but is not
mentioned by the Bellermann Anony-
mous? Could not any of the modes be
repreduced by assigning minor changes
to the reconstructed lengths of the
fragmentary pipes? But most important,
what has the theory of late antiquity
to do with real music? Certain funda-
mental considerations such as the di-
vision of the tonal system into tetra-
chords seem relevant, but the highly
artificial modal system strikes onc as
a combination of pure mathematics
with a misunderstanding of the modes
as they originally existed in the time
of Plato and Aristoxenus some GO0 or
700 years previous. Certainly the re-
sults as applied to the Aquincum organ
scem to defy musical plaunsibility. One
rank tuned diatonically with the semi-
tone above the Mese as pointed out by
the author’s teachers Lohmann (p. 79)
and Stroux {p. 84) is reasonable, but
that the same scale is reproduced at
different pitch levels hy each of the
other ranks is not. There is an un-
economical duplication of pitches, and
hath the mixture and the register prin-
ciples are ruted out without so much
as a word of explanation.

In summary this attractive and earn-
estly researched if somewhat underwrit-
ten book can be looked at from two
different points of view. To some ex-
perts in the area of ancient Greek
theory like Johannes Lohmann, Wal-
cker-Mayer's reconstruction of the or-
gan might be definitive, seeming “'to
exclude any different interpretation of
the find" (p. 79). To somcone like the
author of this review, whose nccasion-
al work in the classical period con-
vinces him of the irrelevance of Iate
Greek theory to Greco-Roman music,
Walcker-Mayer seems to have done
quite well so long as he was on his
own, but to have passed the limits of
what is knowable when he turned for
help to that discipline.

Editor's note: Another book on the
Aquincum organ was published in 1971
by the Akademiae Scientinrum Hunga-
ricae. Written by Kilian Szigeti, the
German text is entitled Die ungeldsten
Probleme der rd@mischen Orgel von
Aquincum (The unsolved Problems of
the Roman Organ of Aquincum). Al-
though we have not seen this book, Dr.
Wolfgang Adelung’s description of its
contents in the June, 1973 issue of the
German periodical Ars Organi (. 1825-
Gy might be of interest here:

“Since Werner Walcker-Mayer has oc-
eupied himself, in both a comprehen-
sive sindy and firactical tests, with the
remains of the organ built in 223 AD
and found again in 1931, this author
{Szigetiy calls attention to several still
unresolved problems regarding the or-
gan and postulates these for discussion.
(1) He belicves that the omission of a
bottom porticn of the windchest indi-
cales that the instrument was not a
hydraulis  (water organ), but rather
that it glready had bellows, which were
already known at this time. (2) He

(Continued, next page)
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agrees with Walcher that this small
mstrument was not chromatic, but rath-
er that it was tuned diatonically in vari-
ous Greek scales. Indeed, he giues the
notes of another scale structure (from
Walcker’'sy which comprises our con-
temporary ‘white keys, and is there-
fore belier arranged for the various
seales. (3) The author doubts that
some carhonized f{reces of wood are to
he construed as remains of the handle-
typre keys as was originally theught, for
the windchest and nole sitders are made
ot of bronze. It is logical, then, that
bronze would have been used also for
the heys. Since no other remains of
bronze were to be found, it is his opin-
ion that the sliders were operated sim-
ply by small ‘handgrips’ to be pulled,
therefore climinating keys. The small
bronze springs which were found on
the inside end of the note sliders serped
therefore to return the slider as soon as
the handgripp would be released.”
(Translation of Dr. Adeling's German
is by the editor)

Organ Bibliography

Licbenow, Walther M.: Rank on
Rank — A Bibliography of the History
and Construction of Organs. Martin
Press, Minneapolis, 1973. 171 pages, 1l
tustrated, maps, index, $12.95.

Mr. Lichenow, a librarian at the Uni-
versity of Minnesota, has worked long
and hard to bring forth this fine bibh-
ography of organ history and construc-
tion. The end rtesult is an attractive,
hard-bound book with excellent paper.
The very readable type is cleanly print-
ed reproduction of IBM Selectric Dele-
gate, 10 pitch, and the type is immeas-
urably enhanced by some fine calligra-
phy and line drawing illustrations done
superbly by Judith Anne Duncan.

The book is a list of monographs pub-
lished in western Europe and the
United States on the subject, and some
extracts and theses have been included.
It is probably the most complete bibli-
ography available in the ficid. All of
the titles have been verified as to their
existence in various librarics through-
out the world.

The lists are organized firstly accord-
ing to countrics, and finally according
to the categories “history” and “con-
struction.” Mr. Liebenow says in his
preface, “Bibliographies generally look
rather formidable, if not actually dull.
For the air and light infused in this
volume . . ."” We would have to agree
with his assessment in regard to  his
own book. Ms. Duncan has indeed
thrown air and light into a dusty but
most worthwhile list of books, and Mr.
Licbenow is to be thanked most heart-
ily for bringing such a useful tool to
the service of a profession which badly
neceds such a volume,

The book may be ordered from the
Challenge Book Center, 1425 Washing-
ton Ave. S, Minneapolis, Minn, 55404,
and one should not delay, since this is
a limited edition of 1000 copies only.
By the way, full size photo-litho repro-
ductions of Ms. Duncan’s drawings are
also available from the same address.

Practical Organbuilding

Robertson, F. E.: A Practical Trea-
tise on Organ Building. Sampson, Low,
Marston and Company, London, 1897,
Unabridged republication by The Or-
ran Litcrature Foundation, Braintree,
Mass., 1973, 2 Vols. (text and atlas)
paper, 361 pages 4+ 45 plates, index,
$535.00.

The title page of this fine little work
informs ws that Mr. Robertson is a
member of the Institution of Civil En-
gincers and president of the Egyptian
Railway Board. We don't know if these
are outstanding qualifications to write
a book on organ building, but a casual
rcading of the book and perusal of the

lates serve to affirm that the author
is not only well qualified to wrile on
the subject, but that he is shrewd in
communicating a difficult and techni-
cal subject to the lay reader,

The book is, of course, now long
outdated, but that should not deter the
interested reader from using it. More
precise  and  detailed information is
available in the Hopkins and Rimbault,
Audsley, and Topler-Allihn - volumes,
and these surely served as the basis for
the hook at hand. But this hook gives
much practical information for the
non-professional organ builder, and it
gives a quick overview of the practices
used in organ building at the turn of
the century.

Mr. Robertson concerns himself with
all facets of the organ: acoustics as re-
lating to organs, pipes, stops, sound-
boards, bellows and trunks, actions
{mechanical, pneumatic and electric),
the frame and case, voicing and tuning,
purchase and  repairs, specifications,
and some history. The plates are large
and handsome, and many are on fokd.
ot pages. The reprinting is well done
on good paper, although one mieht
wish ™ for a more sturdy binding and
covers.

Thus, the Orpan Literature Founda-
tion has added another worthwhile
book to their serics of reprints, and
onc that will be of use to thoe who
are interested in the history of organ
construction. One  wmay ask, “Why
should such an outdated volnme he of
worth to the organ builder today?” If
one views history, and thus organ build-
ing history, as a progressive thing in
which the newer is always better, then
stuch a volume is of no usc. But many
organ  huilders are discovering today
that progress does not always bring
with it improvement, but merely chanege
which is often not for the Dbetter. If
this is so, sometimes progress and
change bring us only the loss of some-
thing good. T helieve this is often true
in organ building, asd many others are
beginning 1o recognize the same thing.
Such a volume as this, then, can tell
us much about what we have lost dur-
ing the years of progress. and we should
welcome this reprint along with the
many other reprints of similar books
(such as was mentioned above). The
Organ Literature Foundation is to be
congratulated and encouraged to con-
tinue such reprinting projects in spite
of the great cost and low returns. This
practical treatise is worth having.

— Robert Schuneman

RSCM HAS SUCCESSFUL COURSE IN AUGUST

The Lawrenceville School in New
Jersey was the site of the Royal School
of Church Music Boy Training Course
held August 5 to August 11. It was
directed by Mr. Lionel Dakers, cur-
rently director of the RSCM  which
has 8,000 mcmber choirs throughout
the world, The RSCM and the Epis
copal Diocese of New Jersey cooperated
with Lawrenceville School in present-
ing the course which was attended by
216 boys, staff and choirmasters from
all over the country.

Dr. Lee Hastings Bristol, Jr., senior
councilor and director of the school,
headed the stall which consisted of
Robert Hobbs, course chaimman; James
II. Litton and Robert Hazen, vice
chairmen; Clinton Doolittle, adminis
trator coordinator; Dr. Wade Stephens
of the Lawrenceville School, secretary-
treasurer; and The Venerable Freder-
ick Williams of Indianapolis, chairman
of the Joint Commission on Church

OCTOBER 1973

Music of the Episcopal Church, chaplain.

Recitals were given by Gerre Hancock,
Anthony Newman, and soprano Susan
Robinson. The Rt. Rev. Alfred L.
Banyard, retiving Bishop of New
Jorsey, and the Very Rev. Lloyd G.
Chattin, dean of Trinity Cathedral
participated in the final festival ser-
vices. The settings of the versicles and
responses  were  written by Robert
Tate, formerly of Washington Cathe-
dral and nosv organist and choirmaster
of Christ Church, Greenwich, Connec-
ticut. The Magnificat and Nunc Dimie-
tis werc by Howells,

The choir sang an Introit by Anton
Bruckner, Psalm settings by David
Kochring, who was also organist for
most of the service, a York setting of
Psalm 150 by Talbot, and anthems by
Geoffrey Bush, Henry Loosemore,
Duruflé, Bairstow, and Frederick Rim-
mer. A pre-service recital was played
by John Fenstermaker.
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CHRISTMAS MUSIC SELECTION

SATB and Organ (English text) unless stated otherwise

BERGER, ]. — Shout to the Lord (Psalm 100). SATB a cappella (6250) §

BILLINGS — The Angel's Carol (ed. Danicl) . SATBB a cappella (66332)
— Bethlchem (ed. Daniel) . SAATR a cappella (66353) .

BINKERD — The Lord is King (Psalm 93) (G260)

EHRET — Joseph and Mary (French Provencal Carol) (6604)
— The Shepherds had an Angel (English Christmas Carol) (6605)
— The Three Kings (Christmas Carol) (6606} :

FRANCK, M. — Jesus. Thou Tender Child Divine. SATTH
(Org/PE ad lib) (66031) .

HAMMERSCHMIDT — Alleluia! O Rejoice ye Christians Loudly (66306)
SSATTB, Organ and Strings; String Parts (5) — cach § .50

KAY, U. — O Worship the King. Hymn-Anthem on “Hanover”
(Epiphany) 0 (6223)s — = cnonenannn o 0 &
— Sing Unto the Lord (Psalm 149). SATEB a cappella (6136a)

KRUL - Alicluia. SATB a cappella (6533)

OSBORNE — Early one morning I arose (Noel.1). SATR a cappella (6241)
— On Christmas Eve at midnight (Noel ITj. SATB a cappella (6242) ...

PEETERS — All My Heart Today Rejoices. Hymn-Anthem (6347)
ROREM — All Glorious God. SATB a cappella (G389}

ROSS — At the Gate of the Year (New Year) . Bar Solo, SATH,
Organ  (6217)

TITCOMB — Adeste Fideles (Eng-Lat). Sopr (Ten) Solo, SATB,
Organ  (6399)
2 Trumpets, 2 Trombones ad lib (639%9a/d) ...........each § .30
— Hemld of Good Tidings. (2 Trumpets ad lib @ § .30} (6653) ..

WILLAN — Fairest Lord Jesus. 2-part Treble voices, Organ (6233)
— Jesu, Good Above All Other. 2 Treble voices (85), Organ (?676) )
— Let All the World in Every Comer Sing. SSA, Organ (6677)

- Strengthen for Service, Lord, the Hands (6510

For further selections, see our Choral and Osgan calalogues
IWhen ordering please enclose check and address to Dept. C

C. F. Peters Corporation

373 Park Avenue South
(212) 686-4147

New York, New York 10016
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America’s first concert pipe organ in a new stereo
recording . . .

*JOHN ROSE AT THE GREAT ORGAN OF THE
METHUEN MEMORIAL MUSIC HALL"

Mendelssohn/Mulet/Reger/Arne

$5.95 postpaid from

KEYBOARD ARTS INCORPORATED

POST QFFICE BOX 213
LAWRENCE, MASS, 01842
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FIRST BAPTIST CHURCH OF CLEVELAND, OHIO
F. Broadus Staley — Organist and Choir Director

A two-manual and pedal Ancillary Organ, classically conceived,
encased and positioned; to complement the church's fine Austin
Organ of an earlier period.

17 independent registers playing from electric slider-chests, oparable
from the existing console. Casework adapted from panelling in the
chancel.

Details available upon request

SCHLICKER ORGANS

Buffalo, N. Y. 14217

Member APORA

RECITALS & LECTURE-RECITALS

North German Baroque
French Baroque
German and French Romantic & Modern

KRATZENSTEIN

WRITE:

3718 Dumbaron St.
Houston, Texas 77025

Marilou

Klaus- Ghristhart

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301—733-9000
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New Organ Music

A new edition of Mozart’s organ
works has been prepared by Monika
Henking and is published by Associ-
ated/Dablinger  ($3.00) . Included are
the fmmous KV 608 (F minor), 616 (F
major), and 59 (F minor/major).
Mozart composed all three picces on
commission for mechanical clock, and
he was less than satisfied with the
high-pitched, somewhat  childish-sound.
ing mechanism. KV 60§ and 591 were
apparently notated by Mozart on {our-
staff systems, although the autographs
in both cuscs are not oxtang; KV 616
aas nodated on three staves, and the
autograph exists in Salzburg, KV G608
and 54 cannot conveniently be per-
formed by two hands alone; KV 616
lies comfortably under the hands on a
single keyboard.

A wrious confusion of purpose is
evident from the start, when Miss Hen-
king remarks in the preface that the
present edition is “a kind of practical
adjustment of the Urtext. The orgian
setting was based on the premise that
in a given section all the voices have
the same quality of sound, which means
that an independent pedal registration
is exchuded, as well as the playing on
two manuals . . . " Application of this
remise results in a pedal part with
requent  16th-note  passages  (particu-
larly in KV 608) and cven some dou-
ble-pedalling.  Yet suggested  registra-
tions in the preface call for an inde-
pendent 16" stop for various sections of
KV 608,

It scems to us that the only true
Urtext of these pieces is their perform-
ance as clock cylinders. Further, that
performance of these picces on the or-
gan must take inte account their re-
markably varying musical implications
— dramatic/symphonic in KV 608, lyric
in KV 616, contrastive and fantasia-like
in KV 594. Organists who wish to rea-
lize these musical implications while
playing from the present edition will
be forced to do cxtensive re-editing of
pedal-parts into manuals and vice ver-
sa. The net result of the edition, there-
fore, is an exercise i futility. This
quasi-musicological perpetuation of the
constraints originally placed on Mozart
serves no useful purpose,

On the other hand, we were pleased
to reccive from Associated/Doblinger
(§6.50) Herbert Tachezi's Ludus Or
geni  Contemporarii. ‘This delightiul
collection of short pieces in various
contemporary styles has an overtly ped-
agogical intent, and teachers will find
it a stimulating adjunct 10 whatever
traditional organ method may be used.
Organists in general, however, will dis-
cover this as one of those collections
which remains more or less perma-
nently in use at the console. The com-
poscr suggests in the preface to take
picces that go well together and form
suites, etc, as well as to vary pieces
once learned through improvisation,
The present volume is announced as
the first in a series. We look forward
to future installments,

Wayne Burcham's Veni Creator Spir-
itus from Augsburg (51.00) adeptly
captures the mysticism of the Gregor-
ian hymn which is found in many mod.
em hymnals of all faiths. Technical
demands are moderate,

Mildred Andrews and Pauline Riddle
have compiled an extensive Church
Organ Method (Carl Fischer, $7.50)
lesipned as a progressive series of 15
essons for the beginning church organ-
si. There is ample material, though, for
wice that number of aceual lesson ses-
ions, and discerning choices have been
nade of unhackneyed graded repertory,
Technical matters are discussed lucidly
uid in detail, The emphasis given to
the playing of hymu accompaniments
is particularly gratifying. This volume
is a must for the organ teacher's
library.

William  Albright’s Organbook If
from Presser/Jobert (§1550) has been
recorded by the composer on Nonesuch
H-71260, and familiarity with the re-
cording is surely a prerequisite to per-
formance. Conventional and praphic
notation intermingle throughout, but
it is the seund concept which will be
found elusive. The theoretical aspects
of Organbook II were discussed by Ed-
win Hantz in the May issue of THE
Diarason.,

The organ worlds loss in Clarence
Mader’s death is illustrated vividly
again with the publication by the Wil-

shire Presbyterian Music Foundation of
Glarence Mader — Organ Music (West-
crn International  Music, Inc, $3.00) .
Included in this collection are: Fan-
fare Irehede, Ocober Interlude, Invi-
tation to Quict Nos. 1-3, A Fugal Picce,
Idem I, Introduction Fugue and Toc
aita o a Hymn Tune. — Wesley Vos

Brielly Noted

Helmut Edev, Parlite on Nun danket
afl wmd bringel Ehy  (Associated /Dob-
linger, SL50) .

Gwilvin  Beechey, Chorale Prefude on
In Duici Jubile  (Belwin/H, W. Gray,
St. Cecilin Series No. 9454, 51855, The
venerable series resumes with nine con-
ventional and dizappointing  picces.

David Lacey, A Stately Prelude (5.CS.
No. 95, §1.25) .

Amna Mae Nichols, Three Elevations
(5.C.S. No. 966, §1.25) .

jobhn Swnley, Introduction & Allegro
hom Concerto No. 3, arr. by kenneth
L. Wilmot (8.C5. No, 967, $1.23).

Iampson A. Sisler, Atonal Tariations
on “Urinity’ (5CS. No. 968, §1.25).

F. J. Maydw, Largo [rom Cassation No.
10, arr. by Wyaw Inske (5.CS. No.
969, $1.95) .

Samuel Walter, Prefude on a Scandina-

vian Hymn Tune (5C8. No 8970,
§1.25) .
Wilbur  FHeld, Processional on  "The

King's Majesty’ (S.CS. No. 971, $1.25).

William Blanchard, Lento
972, §1.25) .

(S.CS. No.

Basil Maine, Three Plainsong Preludes
(Boosey & Hawkes, no price listed) .

Francis Routh, Lumen Christi (Boosey
& Hawkes). A 20 minute programmatic
work for Easter based on the entry into
Jerusalem, the passion, and the tesur-
rection.

Hirold Stover, Te Decet Hymnus Deus
fr Sion (Booscy & Hawkes) .

James  Young, Tweo Lenten Chorale
Preludes (]. Fischer, $1.50).

Lee H. Bristol, ed., The Bristel Collec-
tion of Comlemiporary Hymn Tune
Preludes for Organ, Vol. I’ (Flammer,
$2.75) .

Henry Hallstrom, Thiree Pieces For Or-
gan on Familiar Hymn Tunes (Flam-
mer, $1.00) .

Marius  Monnikendam,
(C. F. Peters, $3.50).

Toccata I

Steven Quesnel, Five Variations on Now
Thank 1WWe AU Our God (Presser,
$2.00) .

Rayner Brown, Sonating No. 28 (West-
ern International, $3.00) .

WINNERS OF THE INTERNATIONAL
GAUDEAMUS COMPETITION for interpre-
ters of contemporary music, which took place
April 2529 in Rotterdam, are: Michiko Ta-
kahashi, marimbist of Japan, first prize; André
Salm, fwist, and Jean Koerner, pianist of
France, second prize; Students String Quar-
tet of Poland, third prize; Norbert Nozy, sax-
ophonist of Belgium, fourith prize; and Carla
Hiibwer, pianist of Chile, fifth prize, The
1974 competition for interpreters of contem-
potary inusic will be held in Rotterdam from
April 8 through April 14, 1974,

THE BOYS CHOIR OF ALL SAINTS
EPISCOTAL CHURCH, Chevy Chase, Mary-
land, under the direction of Frederck Monks,
sang two performances in the ballet, *Tnn-
ity,"" with the City Center Joffrey Ballet of
New York in the Filene Center/Wolf Trap
Farm Park for the Performing Arts on Au-
gust 9 and 12, This is the third consecutive
year that the choir has been asked to perform
with the Joflrey,

A LARGE ALLEN 3-MANUAL digital com-
puter instrument has been placed temporarily
in Chichester Cathedral, England. The Allen
instrument will serve while funds are being
raised to tebuild the badly deteriorated pipe
organ in the cathedral, Organist of the cathe-
dral is John Birch,
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The eminent Icelondic arganist and com-
poser, Dr. Péll bsélfsson, celebrates his BOth
birthdoy on October 12 this year. Born at
an old farm ot Stokksayri on the south
coast of leeland, Dr, isélfsson received his
earliast musical troining from his father,
the local orgonist whe wos a self-educated
musicion ond composer. Dr. [s6lfsson stud-
jed in Leipzig, Germany from 1911 to 1920
with Maox Reger and Cor! Straube. For
several years he served os Strauke’s prin-
cipal assistant ond deputy organist ot the
5t. Thamos Church in Leipzig. Later he stud-
jed with Joseph Bonnet in Paris.

Dr. lsélfsson hos made o noteworthy con-
tribution to the | life of lcelond. He

Americon harpsichordist Robert Smith, re-
cently added to the concort artists list of
Arts Image, Ltd,, launches the second sea-
son on o unique four-year project this
month in New York City — public perform-
ance in sequence of the complete harpsi-
chord works of Francois Couperin, Mr,
Smith, o graduate of the Julliard Preparo-
tory School ond the Mannes College of
Music where he studied privotely with Syl-
via Maorlowe, begon the umbitious project
lust season at Carnegis Recitsl Holl. He
plans to perform one of the four books of
Couperin harpsichord music each secson in
an aulumn ane o spring recital, keeping the
mavements of each ordre in proper se-
quence and keeping the ordres os much in

was the first headmaster of the Reykjavik
Musicol College when it was estoblished in
1930, and he wos also the director of mu-
sic of the lcelondic State Rodio for mony
years. He served os organist of the Lake-
side Church in Reykjavik from 1923 to
1939, ond then ot the Reykjovik Cothedral
fram 1939 until his retirement in 1967.

Dr. Isélfsson has given many orgon re-
citals in Iceland, o3 well as other countries
in Europe and the United States. His record-
ings include one devoted to the works of
Bach (HMV ALPC-6) recorded ot All Souly
Church, Langham Paolace, london, and two
recordings devoted to the organ music of
Guabrieli, Sweelinck, Fresceboldi, Pachelbs!,
Buxtehude, and some of his own composi-
tions played on the organ of tha Reykjavik
Cothedral (Polyphone-Odeon CPMA-5-6}.

In oddition to his mony duties, Dr.
Isélfsson has written numerous composi.
fions, omong them on “Introduction and
Passocoglin in F Minor,” "Chaconne for
Orgon,” o cantata for the 1000th anniver-
sary of the Icelundic Parlioment in 1930
{which won Ffirst prize in o national com-
petition}, incidental music to the plays of
lhsen, and numerous songs.

In rocognition of his ouistonding contri-
butions to the world of music, Dr. Isélfsson
hus recaived several honorary degrees; he
hos been knighted, and he was elected o
member of the Musical Actademy of Swe-
den, an honor rarely conferred on foreign-
ers.

Twe books of memeirs have been written
by Dr. Iséifsson in collaboration with Mat-
tias Jéhonnessen: "Hundathofan og hafid"
{Dog Mounds and the Seas), and *l dag
skein sél” (Today the Sun Shines),

WILLIAM SELF has been honered by the
establishinent of a scholarship fund in his
name at St. Thomas Church in New York
City. The fund was established by members
of the 5t. Thomas Choit School Alumni As-
sociation. A similar scholaship fund in his
honor was established by the clhoir and afumni
of the choir at ARl Sains’ Church, Worcester,
Mass. wm June of 1971, Mr. Sell is organist
emeritrs of St. Thomas Church, and current-
Iy organist amd cholrmaster of Grace Church,
Utica, New York

THE ST. JOSEPH VALLEY, INDIANA
AGO CHAPTER clected the following officers
for the 1973.74 season: Mrs, Thomas Miranda,
dean; David Sparkes, sub-dean; M. B. H.
Neitzel, sccretary; Mrs. Jack Petensen, treasur-

er;: M. Jack Isenbarger, regisirar. Board
members  include Mrs. Lay K, Haines,
Thomas Wegener, Bruce Gustafson, Albent
Schnaible, C. Warren Becker. and Arthur
Lawrence.

THE DETROIT, MICHIGAN, CHAPTER
AGO elected the following officers for the
197374 scason: Harcland Jylka, dean; Donald
Baber, sub-dean; Lucille Heoshberger, recoed-
ing secretary; Edwin Little, corresponding sec-
retary; Leo Ilaggerty, treasurcr; and Grant
Wiswell, Kendall Robertson and Beverly Bu-
chanan as new board members.

OCTOBER 1973

q os progrom timing orrangement
will allow, Mr. Smith, who mode his New
York recitol debut In 1970, is convinced
thot Couperin fully intended tha ordres of
his harpsichord music to be performed in
ssquence despite the usual hobit of per-
formers to select only those movemenis
which have become populor with concert
oudiences. Apparently he is beginning to
win some musicions into his corner on the
subject — The New York Times reported
after his second recital in the series, “Cou-
perin is being well served.” this season’s
recitols in the historic series, representing
Book Il of the French composer’s music for
harpsichord, will take place on October 2
and March 26 at Carnegie Recital Holl. Rob-
ert Smith is the first harpsichord orfist to
be represented by Arts Image, o firm head-
quartered in Newark, N.J., which has pre-
viously represontad only concert organists,

Douglas t. Butler hos been awarded the
doctor of musical orts degree in organ and
music history from the University of Ore-
gon, Eugene. His dissertation ix entitled
“The Orgon Works of Felix Mendslssohn
Bartheldy.” Mr, Butler's organ study with
Kathleen Quillen in Atlonio, Georgio pre-
ceded his scholarship study with Paul Jen-
kins at Steisen University where he earned
the BMus degree in 1986, He then studied
organ and harpsichord with Willis Bodine
at the University of Florida ond eorned the
MEd degreg in music in 1968. During his
master's study he won the 1967 Southeost-
em AGO regionnl playing compestition. At
the University of Oregan, Mr. Butler studied
organ and horpsichord with John Hamilton
and music history with Peter Bergquist and
Edmund Cykler while instructing pianc and
orgon os o teaching fellow. Mr. Butler is
director of music ot the First Unitarian
Church, Portland, Oregon, and he is as-
suming new duties os adjunct professor of
organ at Linfisld College, McMinnville, Ore-
gon.
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; @ Dance Prelude on “8ring a Torch, [eanetle, lsabella”
ko) Uehlen, Christopher No.97-5153 $1.00
5{;
%5 Pastorale on “Silent Night”’ - Gieschen, Thomas
5;& For—Organ No.97-5154  $1.00
o For Strings and Oboe —Score No.97-5170 1.25
’SG Instrumental —Parts No. 97-5183 2,10
Ry Christmas Songs for Handbells -- Beck, Theo.

No. 97-5151 1.25

8 well-known Christmas hymns and carols.
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Fifteanth Annual

NATIONAL ORGAN PLAYING COMPETITION

sponsored by

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES
Fort Wayne, Indiona
Open to any organist who hos not reached
his 35th birthday by March 9, 1974
Deadline for receiving tape recordings for preliminory auditions: Feb. 5, 1974
Final complotion dote: March 9, 1974

First Prize: $500 plus on oppearonce on April 30, 1974, as recitalist
on the 1973-74 First Prasbyterian Church Music Series
Second Prize: $300

for details and application blanks write:

NATIONAL ORGAN PLAYING COMPETITION
FIRST PRESBYTERIAN CHURCH

300 WEST WAYNE STREET

FORT WAYNE, INDIANA 456802

1973-74 Series: Peter Hurford; Juck Ruhl; Luther Collegs Choir, lown; Roger
Waogner Chorale; Playward Bus Theotre Company; Competition Winner.

Aeolian-Skinner organ of 88 renks

Austin
Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

HARTFORD, CONNECTICUT 04101
SINCE 1893 MEMBER, APOBA
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RECORDINGS

Domenico Cimarosa. The 32 Harp-
sichord Sonatas. Harpsichordist Martin
Gotthard Schneider, Musical Heritage
Socicty, MHS 1602/3.

Music this interesting deserves betier
than it has rveceived at the hands of
the Musical Heritage Society in these
two recently released records. Domeni-
co Cimarosa (1749-1801) has been near-
ly forgotten, although he was an im-
portant composcr of comic operas and
a favorite musician of no less a person-
age than Napoleon. By the evidence of
these 32 keyboard sonatas, his music
deserves to be heard more frequently.
These are, for the most pat, short,
one-movement  compositions, somewhat
analagous to an italianate Soler. While
I would not recommend listening to all
32 at once (just as I would not want
to hear all 32 Becthoven sonalas at
once), an occasional one or two would
be a pleasant change from the more
frequently encountered Scarlatii or So-
ler works.

Martin Gotthard Schneider accom-
plishes all the notes, but he does not
give a great sense of his involvement
with the music; he does not supply
much drama either, and I have the
feeling that this music could be even
more interesting to hear than he allows

MUSIC

David Plesnicar. Seven Canons with
Prelude for Harpsicherd, Clavichord,
Organ, et al (1972). Hollyhock Studios,
279 East 214 Street, Euclid, Ohio 44123
(no price given) .

For exercise in contrapuntal playing
in pieces featuring mildly dissonant
tonal counterpoint, David Plesnicar's
Seven Canons will fill a need. Each one
is quite short, titled only by tempo in-
dications: Very fast-detached; Siowly;
Moderato; Not slow; Gayly; Supplely;
and Funkily (1) The second canon re-
quires some hefty stretches (a tenth
or two). No fingerings or bracketings
are suggested, but according to the com-
poser this is donec purposely since he
doesn't “wish to confine performances
of these picces to manuals only.” Triple
meter predominates. Funkily, our fav-
orite, has a sort of Gershwinesque
charm. It is apparently a perpetual
canon, unless one chooses to end it at
the fermata in the second line,
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it to be. The harpsichord is not dis-
tinguished; it remains unidemtified in
the liner notes. The liner notes, inci-
dentally, like the total packaging of the
2.5ecord set, are a disaster, Author
Mark Gantt spends a third of his space
discussing  the suitability of the early
fortepizno for this music, an allegation
which T would not dispute, but the im-
portance of which I question in notes
to a recording made entirely at the
harpsichord. The discs of my review
copy were completely mislabelled. Since
I listened without the scores in hand,
it took some mather intense detective
work to figure out that the set was ac-
tualty pressed in automatic sequence,
rather than in the side-by-side sequence
indicated on the Jabels. 1f anyone else
should encounter the problem, note
that record one contains sides | and 4;
record two contains sides 2 and 3. In-
cidentally, side 3 supposcdly begins
with an extraordinary sonata (number
20y which, according to the listing, be-
gins in B minor and continues in B-
flat! 1 rushed to hear this sonata (when
I finally figured out where it might he)
only to discover that Cimarosa had not
ocutdone Schocnberg or Stravinsky, but
that once again the label was mistaken:
the sonata began in B minor and con-
tinued in B major.

Jean Francois Tapray. Symphonie
Concertante in E-fiat Major; Symphonic
in G Major; Concerto, Opus 1, No. L.
Robert Gendre, violing Pierrick Houdy,
piano; Hubert Schoonbroodt, harpsi-
chord and organ; the Gerard Cartigny
Chamber Orchestra. Musical Heritage
Society, MHS 1627,

It is always a happy moment to dis-
cover among the legions of the deser-
vedly forgotten an unknown who
shouldn’t be. Such is my feeling at
hearing these three works by Tapray
(1738-1819) , an inhabitant of that mu-
sicological wasteland that is France be-
tween Rameau and Berlioz. The Organ
Concerto is a worthy work {(accompan-
ied by three violins and cello); the
Symphonie in G is really a harpsichord
concerto  (its three movements will
scarcely put C.P.E. Bach out of busi-
ness, but it is charming music). How-
ever, the real gem here is the Sympho-
nie Concertante in E-flat for harpsi-
chord, piano, and violin obbligato with
orchestra. Composed in 1778, it is a
true masterwork. Here too are three
movements, of which the second, a

Domenico Scarlatti. Complete Sonatas
for Harpsichord, Volume 11 (Sonatas,
K. 507-555). Ed. Kenneth Gilbert, Le
Pupitre 41. Heugel and Company,
Paris, approx. $12.

This is the fourth volume of Gilbert's
complete Scarlatti edition which began
with volume 8. The final sonatas of
Scarlatti's 555 are included here. With
cach new volume one may only reaf-
firm his wonder at Scarlatti's creativity
and unsurpassed knowledge of just
what would sound right at the harpsi-
chord. For those who subscribe 1o the
complete set, this volume is doubtless
already on your music rack, If you have
delayed subscribing, why not start with
volume It and work backwards?

Reviewed by Larry Palmer

deeply wmoving Andanie, shows the
depth of emotion of which Tapray was
capable.

The performances are more than
adequate, except that the use of a
modern piano in place of the expected
fortepiano throws the balances some-
what out of kilter, Again, the label is
slightly off-base too. The Symphonie
Concertante and one movement of the
Organ Concerto make up side one; al-
though the label doesn't make note of
the fact, the first two bands of side
two are the concluding movements of
the Organ Concerto.

Francis Poulenc. Concert Champétre
for Harpsichord and Orchestra. Robert
Veyron-Lacroix with the National Or-
chestra of the ORTF, Jean Martinon,
conductor. Musical Heritage Society,
MHS 1595,

One of the most successful, delight-
ful, and enduring piecces composed for
harpsichord in the 20th century is the
Poulenc  Concert Champétre  (Rustic
Concerte) . Completed in 1928 for Wan-
da Landowska, the first public per-
formance of this work was given in
Paris on May 3, 1929 with Landowska
as soloist and Pierre Monteux eonduct-
ing.

Robert Veyron-Lacroix's performance
is certainly the most desirable now
readily available on records; it out-
shines a rather stodgy performance by
Aimée van de Wicle with Georges Pré-
tre issued by Angel Records in 1062.
For one thing, Mme. van de Wicle's
harpsichord was dreadfully out of tune
through much of the recording, and
her approach in comparison to M. Vey-
ron-Lacroix’s version may be wmoted in
comparative times for the first of the
work’s three movements: she spends
slightly more than 11 minutes travers-
ing the score while he does it in 9
minutes and 43 scconds.

This is not to say, however, that the
race gocs to the speedicest. The greatest
objection I have to the newer perform-
ance is that it has a rushed, jet-age
effect; fingers are nimble to the point
of obscuring the charm and wit of the
music. Speed accomplishes less than
elegance in this music. T find Veyron-
Lacreix especially poor in his choite of
tempo for the first Allegre, and even
more 50 in his attack on the last move.
ment. Both are played much faster
than the composer's metronome mark-
ings indicate.

NEWS

Dale Carr was harpsichordist in this
rogram at the Saint-Gaudens Memor-
1al in Comish, New Hampshire on July
15: Sonata in D mincr for cornetto and
continuo, Cima; Sonats in G minor for
tecorder and continuo, Cima; Sonata
in G, opus 1, number 3, (recorder and
continuo) , Locillet; Canzona “La Rern-
ardina,” (cornetto and continuo), Fres-
cobaldi; In nomine, Bull; Fantasia for
cornetto, organ and viola da gamba,
John Hingston; Sonata “La BHarssan,”
opus 2, number 1, for recorder and
continuo, Philibert de Lavigne. He al-
so appeared with the New York Philo-
musica  Associnte Artists in this pro-
gram at Faulkmer Reccital Hall, Dart-
mouth College on Aug. 1: Solo for Tre-
ble Recorder and Continuo, Andrew
Parcham; Seole Cantala “Jubilate Do-
mino,” Buxtehude; @ariations on “La
Follia,” opus 5, number 12, Corelli;
Sonaig for Bass, Benedetto Marcello;
Concerto & tre in F, Telemann,
During the Haarlem (Holland) Or-

For the most part, the preferable re-
cording of this work is taken from the
sonically inferior 1ape made of Lan-
dowska’s last performaunce of the work
on Nov. 17, 18, and 20, 149 with Leo-
pold Stokowski conducting the New
York Philbarmonic. It is available as
a limited edition recording from Inter-
national Piane Library. The clegance
and élan, the obvious identification of
artist and music, make up, for me,
for the admittedly amateur quality of
the recording. Strangely enough, Lan-
dowska goes ripping through the Trés
fent arpeggiated section of the first
movement (a spot which Veyron-La-
choix plays hauntingly well), and thus
comes up with a surpnrsing total for the
movement of & minutes and 7 seconds.
But in general her tempi sound exactly
right. Only compare the playing of the
Eclatant theme of the last movement:
Landowska rejoices that the highpoint
has been reached, and she conveys her
jubilance. Veyron-Lacroix speeds
through so fast that we don’t cven rea-
lize it has been a high point of the
movement until! much later.

On behalf of the MHS recording, the
orchestra under Martinon plays beau-
tifully most of the time. An occasional
flub by the brasses is irritating, but not
crucial.  Veyron-Lacroix's  harpsichord
sounds well and is clearly recorded. The
reverse side of this record is also a joy,
for it presents the Poulenc Organ Con-
certo with Marie Claire Alain as soloist,

Probably the best solution to a satis-
factory recording is two recordings. The
music, totally ingratiating (rustic only
from the witty Parisian vicewpoint of
the composer), holds up extremely well
to repeated hearings. The composer
wrote Landowska upon hearing the tape
of the 1949 performance,” . . . How
can 1 tell you my emotion at hearing
my goddess play the Champétre? What
joy you gave me! I suddenly ielt reju-
venated, happy. The cherries from your
garden at Saint-Len were in my mouth.
I conless to stealing some in those days,
long ago, when I was but a student
musician. Now that I wonder every
day if my music will live, you have
given me the illusion that it will. For
this, thank you from the bottom of my
heart.” Veyron-Lacroix and Martinon
have the advantage of today's stereo re-
cording techniques. Landowska, how-
ever, brings both love for the music
and an_inevitable sense of history 10
her performance.

gan Month for 1978, harpsichords were
featured in the concert at the Bake-
nesserkerk on July 21. Kenneth Gil-
bert and Ton Koopman played Bach's
Concerto in € sunor for two harpsi-
chords {BWV 1062); they were joined
by Bolb van Asperen for the D miner
Concerto for three harpsichords (BWV
1063) ; the threc players also played
the € major Concerto (BWV 1064),
and were joined by Willemien de Lecuw
for the Concerto in A minor for four
harpsichords (BWV 1065} . Ton Koop-
man directed the Musica da Camera.

The Harpsichord, volume VI, num-
ber 3, featurcs a long interview with
E. Power Biggs (whose portrait with a
Challis pedal harpsichord graces the
cover).

Features and news items are always
welcome for these pages. Address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75275.
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Pomona College Gets
Beckerath Organ

Rudolf von Beckerath, organbuilder of
Hamburg, West Germany, has installed
a new tracker action organ at Pomona
College, Claremont, California. The
Smith Memorial Organ was installed
in the late summer of 1972 and form-
ally opened in October with two reci-
tals Ly Robert Noehren. Subsequent
recitalists for the inaugural season in-
cluded David McVey, lecturer in organ
and Pomona College organist; Charles
Krigbaum, Yale University organist;
Richard Loucks, professor of music at
Pomona College; and Alena Vesela of
the Janacek Conservatory, Brno, Czech-
oslovakia, Dr. Loucks designed the or-
gan in consultation with Helmut Walcha
and the builder. The new instrument
has mechanical key action, slider chests,
Werkprinzip design, cncasement, and
also an enclosed division, electric stop
action, and a solid-state capture type
combination action. The first example
of Beckerath's work in southern Cali-
fornia, the instrument has been fol-
lowed by others at Mission San Luis
Rey near Occanside and the First
United Methodist Chusch in Redlands.
The key compass is 56 notes in the
manuals and 32 notes in the pedals.

GREAT
Bordun 16°
Principal 8’
Rohriltte 8
Octave 4’
Blockfldte 4”
Nasar 234"
Waldilate 2/
Tierce 134°
Mixture V 114°
Trumpet &'
RUECKPOSITIV
Gedack: 8"
Principal 4’
Rohrflote 47
Octave 2
Quinte 1147
Sesquialtera IT 2347
Scharl 1V 1*
Dulcian 8’
SWELL
Holzgedackt 8*
Gemshorn 8’
Celeste 8
Holzfldte 47
Principal 2
Sitflote 14
Obertone III {1347 + 14" + 1-1/7")
Cymbel IIT 147
Trichterregal 8’
Tremutant

PEDAL
Principal 16°
Subbass 16*
Ociave BY
Gedackt 8"
Mectallilate 4/
Nachthorn 27
Mixture IV 294"
Posaune 16°
Trumpet 8’
Trumpet 4’

CHERRY RHODES gave the final recital
at the International Bach Festival in Pams
on June 27th. The festival, which was held
at St. Eustache over a 7-week period, includ-
ed the works of Bach, omitting sume of the
miscellancous chorale preludes. Other artists
in the festival were Karl Richter, Jean Guil-
fou, Marie-Clairc Alain, Pierre Cocherean,
and Lionel Rogg.

THE UNIVERSITY OF MIAMI SCHOOL
OF MUSIC, Miami, Florida, broke ground
for the Maurice Gusman Concert Hall on Au-
gust 17. It will be adjacent to the present
music school complex, and is slated for com-
pletion in 1974, The hall will seat 600, and
will contain other facilities for the scheal,
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Nashville Church Installs
Reuter Organ as Memorial

Brentwood United Methodist Church,
Breniwood  (Nashville), Tennessee, has
received its new 2-manual, 32-rank or-
pan from the Reuter Organ Company,
The instrument was the gift of Mr, and
Mrs. Henry Cannon. Mrs. Cannon is
better known as Cousin Minnie Pearl,
long time performer with the Grand
Ole Opry in Nashville. The organ will
serve as a memorial (o her mother. It is
located within the voom in two spaces
flanking the altar. The Great and Pedal
divisions are unenclosed with the bal-
ance under expression. The music pro-
gram of the church is under the lead-
ership of Charles Witherspoon, organist,
and Ray Hoover, choir director. Instat-
lation of the organ was made by Ran-
dall 5. Dyer, district representative for
the Reuter firm, and finishing was by
Franklin Mitchell and James Scoggin
of the Reuter factory.

GREAT
Gemshorn 16° 73 pipes {enclosed)
Principal 8" 61 pipes
Bourdan B* 61 pipes {enclosed)
Gemshorn 8°
Gemshorn Celesic 8 49 pipes {enclosed)
Octave 47 61 pipes
Koppelflote 4* 61 pipes {enclosed)
Filteently 2’ 61 pipes
Fourniture 111 183 pipes
Chimes Krummborn 8’ 61 pipes {enclased)
SWELL

Rohrgedeckt 16 73 pipes
Rohriléte 8*
Viole de Gambe 87 61 pipes
Viole Celeste 8 40 pipes
Flauto Dolce 8’ 61 pipes
Spitzprincipal 47 Gl pipes
Flute Harmonique 4’ 61 pipes
Nasard 224’ 61 pipes
Dlockfléie 2* 61 pipes
Tierce 1347 61 pipes
Scharff 111 183 pipes
Trompetie 16° 73 pipes
Trompette 8°
Oloe Schalmei 47 01 pipes
Tremolo

PEDAL
Resultant 32¢
Principal 16’ 32 pipes
Bourdon 16” 56 pipes (enclosed}
Gemshorn 16’ (enclosed}
Rohrgedeckt 16’ (enclosed)
QOctave 8" 32 pipes
Bourdon 8° 32 pipes
Bourdon 87 {enclosed)
Rohtftire 8" {enclosed)
Gemshorn 8 (enclosed)
Choratbass 4’ 32 pipes
Bourdon 4" {enclosed}
Mixture 11T 96 pipes
Trompette 16’ (enclosed)
Trompette 8" {enclosed)
Krummhborn 4° {enclosed)

Austin Builds for
Salem, Ohio Church

The First United Preshyterian Church
of Salem, Ohio has signed with Austin
Organs, Inc. for the installation of a
new 2-manual organ. The church was
buile in 1860 in the colonial style, and
the new organ will be located high in
the front and center of the chancel speak-
ing down the centerline of the building,
The present single opening in the shape
of a round-topped window is being
greatly enlarged by the addition of an-
other similar opening at either side of
the main opening. Grillework is very
open and will be screened only with

MARIETTA BACH SOCIETY HAS
SUCCESSFUL 515T MEETING

The 51st annual meeting of the Mar-
icita, Ohio, Bach Society was held
July 30 at Cisler Terrace, the home
of the late Thomas H. Cisler, founder
of the society. The program was an-
nounced in traditional manner with
chorales played by a brass choir, con
ducted by Dale Holshu. To open the
program, all present joined in singing
Now Thank We Al Our God, accom-
panicd by the brass choir. Following,
all present shared in a statement by
Miss  Narcissa  Williamson,  entitled
“The Maricita Bach Society: An Anni-
versary Tribute.”

From the organ music of Bach, pre-
sentations included: 1We AN Believe in
One God, and the Prelude and Fugue
in G, played by Theodore Bennett; the
Fanlasia in G, played by Sarah H.
Buchert; the Fantasia and Fugue in €
minor, played by David Schelat; the
Toccata and Fugue in D minor, played
by Marilyn J. Schramm; the Prelude
and Fugue in G minor, played by Craig
Dobbins,

From The Art of Fugue, the Double
Fugue in Tuwelfth was played by Flora
G. Ford. From the Musical Offering,
the Three-Part Fugue was played by
Rebecea  Burger, Carmole Doughty, H,
Courtney Jones, Richard Sears, Betty
Rae Smith, and Nancy Staton.

From the cantatas and oratorios, pre-
sentations in the sequence of the Chris-
tian church year given by choir and
instrumentalists  included:” A Strong-
hold Sure Our God Remains: Now
Hath Salvation, and Strength, and the
Kingdom of God, and the Power of His
Christ  Appeared; Awake, Awake!;
Gome, Redeemer of Our Races; the
Christmas Oratorio; the AMagnifical in
D; O Praise the Lord for Al His Mer-
cies; The Sages of Sheba; Jesus, Thou
My Constant Gladness; Jesus, My Be-
loved Saviour; the Passion According
le 5t. John; the Passion According lo
St. Matthew; the AMass in B minor;
Christ Lay in Death’s Dark Prison;
the Easfer Oratorio; the Ascension
Oratorio; God So Loved the World;
and The Heavens Declare the Glory
of God.

The traditional closing numbers of
the program, in observance of the an-
niversary of Bach’s death, were his
melody Come, Sweet Death, playcd on
the solo flute by H. Courtney Jones,
and Bach’s last composition played by
Lillian E. Cisler, the chorale prelude
Before Thy Throne 1 Now Appear.

MARK SMITH was conductor, and Ron-
ald  Siebenthal was guest pianist with  the
chancel choir and brass quartet of Old First
Church  (Presbyterian}, San  Francisco, Cali-
foroia on June 17. The program included the
“Licheslieder Walzes,” Opus 52, by Bralims,
Faure’s '‘Cantique de Jean Racine,” Opus 11,
and “Canticumm  Gaudii,”” Opus 118 by Flor
Pecters, as well at Monnikendam’s “Concerio
for Organ and Brass.””

WILDUR HELD will give a day-long work-
shop on the organ works of Cesar Franck at
Ohio State  Univensity, Columbus on October
22. All of the major organ works will be dis-
cussed, as well as Franck's musical style and
organization, the Cavaille-Coll organ and the
ventil system, and various problems in per-
forming the works of Franck.

from Arts Image...

University of New York at Cort-
land, music dept. chairman, *, ., a
superlative recital . . . demonstrat-
ed that he has mastered the art
of registration to the highest de-
gree . . . driving sense of rhythm
and sensitive interpretation . . .
display of electrifying manual and
pedal technigue . . . standing ova-
tion.” (New Jersey Music and Arts

Magazine) m

Arts Image

Suite 515, Gateway |
Newark, N.J. 07102
Phone (201) 624-3308
PHILLIP TRUCKENBROD
Director

acoustic cloth. The console will be
movable on its own built-in dolly. Con-
tract ncgotiations for Austin were han-
dled by William B. Stickel.

GREAT
Principal 8 61 pipes
Rohriloe 87 61 pipes
Flauto Dolce 8” 61 pipes
Octave 4 B1 pipes
MNachthorn 4 61 pipes
Fifteenth 27 61 pipes
Mixture IIT {(19-22-26) 183 pipes
Harp
Chimes

SWELL
Geleckt 87 61 pipes
Viola 8 61 pipes
Voix Celeste B’ 49 pipes
Principal 47 61 pipes
Koppellliie 47 61 pipes
Larigot 1147 61 pipes
Trompette 87 61 pipes
Hautbots 4/
Tremulant

PEDAL
Principal 167 12 pipes {Great)
Gedeckt 167 12 pipes (Swell)

Octave 87 32 pipes

Gedeckt 87 (Swell) J

Super Octave 4 12 pipes
Rauschquint I 64 pipes

Trompet 16 12 pipes (Swell) |

BEAUTY IN HARMONY
Modern stsles and llghiwelght
fabrics In eolors and shades to
augmeni any cheir's  sppear
ance. Bend for your FREE caia+
tog. TODAY: C-114 {Choir
Robies and Accessoties); J-114
{Junior Robes): F-114 ({Fund
Halting with Collegiate Candies).

COLLEGIATE CAP & GOWN CO.
CHAMPAIEN, (L

DELAKOMA CITY, CXLA
B2 M, Weziere Are

1022 M, MAGEIY ST,

VAR NUTS CAL  LOME IS
15525 Cakita B2, 40-25 261

TRINITY COLLEGE
CHAPEL

Music from the
Inaugural Recital
A New Recording
by
CLARENCE WATTERS
$5 - P.P, in US.A. and Pessessions
AUSTIN ORGANS, INC,

P. O. Bax 363
HARTFORD, CONN.
06101

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844

modern mechanical action
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AND COMPANY

ORGANBUILDERS

65 WASHNGTON STREET LOWELL MASSACHUSETTS 01851
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THE REUTER ORGAN COMPANY
BOX 486 AK = LAWRENCE, KANSAS 66044
PHONE (913) 843-2622
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CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Mailing Address: P, O, Box 11024 « Charloits, N, C, 28209
NATIONS FORD ROAD » CHARLOTTE, N. C,

.BERKSHIRE ORGAN GOMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Member: International Society of Organ Builders

Cesar Franck. Compicte Organ Works
—150th  Anniversary Edition. Rollin
Smith playing the 1871 E. & G. G.
Hook organ at St. Alphbnsus Church,
New York City. Repertoire Recording
Society, Limited Edition, RRS-Y,

Rollin Smith, the young and enter-
prising organist from New York City,
played the entire works of Franck last
year on Francks 150th hirthday anni-
versary. These recordings, two  discs,
contain the fruits of that performance
which was given under the auspices of
the Organ Historical Society and the
Belgian consul general of New York.

Not enough good can be said for the
organ on which Mr. Smith plays. It is
New York City's only surviving exam-
ple of a mid-19%th century Hook, and
it has been restored to excellent play-
ing condition, The building is large,
allowing the organ an ambience of
both breadth and space in which o
sing. Furthermore, the large 3-manual
is pericctly suited to Franck's music,
allowing the works to be superbly reg
istered according to Franck's intentions,
which Mr. Swmith indeed does well. And
s0 it is a joy to hear Franck’s music
on this particular organ, and in this
lovely huge space which is captured
well on the recordings,

Rollin Smith has established himself
by now as a stylish and accurate organ-
ist with technique to burn, But he does
not use this technique as a show in
and for itself, but rather as the en-
abling tool for some very strong musical
convictions. He has a fine sense of form
and phrascology, thus the works seem
to hang together well and sound na-
tural. There is not much more that
one could wish for in a performance,
save one item in the case of these par-
ticnlar picces. That one item has to
do with tempo.

Rollin Smith is convinced that the
works of Franck are played much too
stowly, and that they should be played
much faster than they usually are hy
most organists. This accounts for the
reason that all three Chorals appear
here on one side of a dise; indeed, that
the entire organ works of Franck can
avpear on four sides testifies to Mr.
Smith’s fast tempos,

Mr, Smith has commented that this
way of playing Franck’s music strips it
of piousness and worshipful reverence.
He has also been quoted as saying that
the fast tempos are more in keeping
with the composer’s written indications
and the general performance practices
of the period. This is an honest and
sincere conviction on the performer's
part, and there is nothing in the per-
formances that would indicate that it
is capricious or idle on Mr., Smith's
part, or indced (taken on its own
ground) that it is not a successful ap-
proach.

Without slighting in the least Mr.
Smith’s convictions, nor his success in
conveying them strongly (for there is
nothing more that one can fault in his
playing), I strongly disagree on this
interpretation of Romantic tempo, and
the premises from which it is drawn.

Romantic performers, especially the
well-known and respected performer-
composers, were eenerally derisive of
the dazling display of ‘the virtuosos
who forscok musical content for tech-
nical display, Brahms complained that
performers played his music too fast;

pPOCONRO BOY SinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVYANIA 15301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS
North Pomiret Vermont 05053

FINEST IN NATURAL PERCUSSION

Solid
Cathedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 06039

NEW RECORDINGS

Liszt complained about his  stodents
who woulld overlook musicil expression
in order o duzele with technical dis-
play: Frandk’s own  pupils went to
great pains to  establish  the  tempos
with which the master played, especial-
Iy d'Indy and Tournemire (sce THEe
Diarason, April 16 and October, 1970
for the latter). There is nothing to in-
dicate that tempos used by Franck were
faster, or should be faster, than present-
day performers gencrally use. Indeed,
there is much to suggest that they might
have been slower than is generally used
tadday. Furthermore, there is little to
suggest that piety could be divorced
from the music of the organ during
the 19th century. Indecd, the organ as
an instrument {(no matter where it ap
peared) was the symbol of picey and
religiosity  within the musical thought
of the neriod. The splitting of the sac
red from the secular during the late
18th and carly 1%th centuries left the
organ as the only venmining identifi-
able musical symbol of rehigion and
piety, just the same as the church build-
ing became a “sacred” house as opposed
to the “secular” concert hall and salen.
The 19th century is perhaps the first
era of musical history to embody this
strict division. Whether the organ was
plaved in the coucent hall or in the
church. or whether the sound of the
organ was imitated by the orchestra,
the piano, or by other instruments, the
underlying connotation that it held for
the 19th century mind and scnses was
precisely piety, religiousness, sacredness,
and transcendental  godliness, This s
indeed one of the reasons that the 20th
century has had such a difficult time
“liberating” the organ drom its “sacred”
prison within churches. But these con-
notations are intrinsically bwlt into the
music and cannot be divorced from it.

There are two  results wheh  Mr,
Smith’s fast interpretations impose on
the music here. One is, as he says, a
lack of piety; the other is a sense of
the lack of breadth, space, and the long
singing line. To my mind, both of these
things are inextricably necessary to the
music, and I feel very uncomfortable
without them, 1 would feel just as un-
comforiable with a fast (by 50%) ver-
sion of Wagner's Tristan — a circum-
stance which fortunately seldom arises.
Too fast a tempo destroys the grand
amd heroic development of the long
harmonic phrases and sections. In short,
it parodies the music,

Be that as it may. Rollin Smith plays
with conviction, and he plays well. We
are happy to have the recordings, and
we are sure that they will provoke much
thought in the listener (as they have
in usy.

NOTED IN BRIEF

Gama upplindska orglar. Historic
Swedish organs played by Rudolf Lf-
gren. Kyrkoton (Swedish) LP 118.

Mr. Lofgren, organist of the Cathe-
dral in Uppsala, Sweden, here demon-
strates a variety of old Swedish organs,
some restored and others not, Using the
music {mostly small picces) of Swee-
linck, Hassler, Stig Gustav Schinberg,
Christian Geist, Zipoli, Andrecas Diiben,
Frescobaldi, Ferdinand Zellbell, Hilding
Rosenbergg,  Murschhiauser, Pachelbel,
Taorsten  Sérenson,  Oscar  Lindberg,
Alain, David Wikander, and Reger, he
produces competent if not very exciting
performances on  the antique instru-
ments. The instruments  demonstrated
are the following: the 1739 (altered in
the 1%th century) organ of the Frds-
lunda village church; the chair organ

STEINER
ORGANS

Incorporated

|
1138 Garvin Place
Louisville, Kentucky 40203
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of the 1632 organ buili by Eisenmenger
for Stockholm Cathedral, now in the
chitrch of Bilinge; the restored 1674
positiv in the church at Skokloster; the
manvelous 1728 restored Cahman organ
al Leufsta Bruk; a 1776 organ by Eken-
gren in Skivsida; the 1841 organ by
Gullbergson in its original condition at
Lillkyrka; and the 1825 organ by Strand
at Ostervala. It is an interesting and
delightful collection of organs to be
ficard for those who are imerested in
Swedish organ antiquity.

E. Power DBiggs. Famous Organs of
Holland and North Germany. Colum-
bia M-3196). Program: Al Glory Be to
God on High, Bach; Fantasias in Echo
Style in G and F, Scronx; Aria in C
minor, Telemann; Fantasia in 4 minor,
Fantasia in the Dorian Mode with
Echoes, Faniasie in A minor with
Echaes, Sweelinck; Fanfare Sinfonia
Jrom Cantata “Ihr lieben Christen, Let
Us Together Praise Qur God.” Buxte-
hude; Mit ganczem Willen, Paumann;
Couranle mel Varieties, Cornet; Partila
juor English Horn and Organ opus 41,
Jan Koetsier,

E. Power Biggs. Bach Organ Favorites,
Vol. 5. Columbia M-31424. Program:
Fantasy and Fugue in G minor BWV
542; Jesu meine Freude BWV 733; Fan-
tasy tn G BWV 572; Prelude and Fugue
in B miner BWYV 455, Wir glauben all
BWV G6B0; Prelude and Fugue in C
BWV 545.

Mr. Biggs continues to bring us re-
cordings of high quality in these addi-
tions to two serics of recordings long
under way. The disc of famous organs
of Holland and North Germany con-
tain excellent recorded examples of ex-
tant old organs and one new organ.
Although the instruments vary in de-
gree of preservation as original old in-
struments, they all remain as excellent
examples of the carly days of glory in
the organ building world — especially
the magnificent Schnitger instrument
of Uithuizen. The remaining organs
demonstrated arve: the Niehoff organ at
the Johanniskirche, Liidingworth; the
Schoitger in Dedesdorf; both the great
and small organs at St. Laurens Church,
Alkmaar, and the Flentrop instrument
in the Church of the Holy Sacrament
in Breda.

Vol. 5 of the series of organ favorites
by Bach is performed on the Flentrop
at the Busch-Reisinger Museum at Har-
vard University. Both recordings ex.
hibit Mr. Biggs in his usual spirited
manner, bringing the music to loving
renditions. As usual, the engineering
and technical qualitics in this latest
addition to the E. Power Biggs reper-
tory are first rate.

The Trinity College Chapel Organ.
Clarence Watters playing music Irom
the inaugural recital on the new Aus
tin organ, § & M Master Recordings,
SM 295, Program: Dorian Toccalg and
Fugue, ddagre from the D minor Trio
Sonata, Bach; Variations on a Noél,
Dupré; Feni, Greator Spiriius, Watters,
and Allegro vivace from Symphony ¥,
Widor.

The large new Austin organ at Trin-
ity College, inaugurated last year by
Mr. Watlers (who s responsible in
large part for s design) is splendidly
heard on this technically superb disc.
After a somewhat dull and plodding
randition of the Bach pieces, things
really came to life in the music by Du-
pré and Widor, Scarcely anyoune in
the conntry can do better justice to Du
pré's music than can his pupil, Mr.
Watters, And Clarence Watlers shows
that even at a ripe old age can fingers
and feer move agilely and spritely to
the notes of Widor. We have not heard
so exciting a performance of the first
movement of the Fifth Symphony in a
long time, The exciting climax that
Mr. Watters provides is indeed lively
stufl,

The Gress-Miles Organ at Middle-
Yury College. Emory Fanning, organist.
Earth Audio Techniques, North Ferris-
burg, Vermont 05473. (Available Irom
Gress-Miles).  Program: Prelude and
Fugue in E major, Lilbeck; Chaconne
in F minor, Pachelbel; Herzlich tut
mich verlangen BWY 727, Nun freut
euch BWV 734, Liebster Jesu BWV 706,
Em feste Burg BWV 720, Bach; Four
Couflets from Mass for the Parishes,
Couperin; Adagio from Symgrhony 111,
Vierne: Prelude and Fugue in G minor,
Dupre.

Emory Faoning shows off the new
farge ovgan in the very dry acoustics of
the chipel at Middiebury College to
good advantage. In spite of the some-
what aggressive, harsh and screaming
ensemble of the organ, his playing is
clean and competent, if a bit fussy in
the ornamentation  of the bavoque
works.

Robert Thompson at the Positiv Or-
gan. Ethos Records, Box 287, North-
{e'd, Minn, 55057. Program: Three
Noels, Dandricu; cxcerpts from AMessq
delli Apostoh (Fior Musicaliy, Fresco-
batddi: Numbers 1, 2, 3, 10 and 11 from
D eissig  Spielstiicke, Distler; 3 pieces
from Ffrve FPoluniaries for Organ Man-
wafls, Pinkham; Meditation I, Jan Koet-
sier; and Poluntary in I3, Charles John
S1anley.

Playing a threestop positiv organ
with a short octave in the bass, Mr.
Thompson provides a delightiul re-
cording of pieces for manual alone.
Part of the success of the recording is
that it was done in a very live acousti-
cal setting (School of the Good Counsel)
in Minkato, Minnesota, and the small
organ thus sounds much larger than it
actually is. But most of the success of
the recording is due the organbuilder,
Charles tiendrickson, and Raobert
Thompson, faculty member of 5t. Olaf
College. Organ and player combine to
make some lovely music on the three
stops. The playing is clean and musi-
cal, and it all goes to show that three
good stops are [av better musically than
100 bad or indifferent stops.

— Robert Schuneman

Cannarsa Builds for
Jeannette, Pa. Church

Cannarsa  Organs, Inc. of Hollidays-
burg and Duncansville, Pa. has just
completed & new organ for the Grace
United Church of Christ, Jeannette,
Pennsylvania, The new l6-rank instyu-
ment utilizes some Pedal pipework and
Strings from the old 6-rank organ. The
action is all eleetric and solid state, Paul
Matthews acted as tonal consultant and
performed the dedicatory recital.

GREAT
Principal 8” 61 pipes
tiohlfloete 8° 61 pipes
Salicianal 8° 61 pipes
Dulciana 87 61 pipes
Octave 47 61 pipes
Spitziloete 4 61 pipes
Picevlo 27 12 papes
Mixture TV 244 pipes
Trumpet 8 61 pipes
Chimes

SWELL
Gedecke B” 61 pipes
Viol 87 61 pipes
Viol Celeste 87 49 pipes
Harmonic Flute 4 61 pipes
Principal 4° 61 pipes
Nazard 2347 61 pipes
Block Floete 27 12 pipes
Vaoix Humaine 87 61 pipes
Hautbois 8’ Gl pipes

PEDAL
Nourden 16”7 32 pipes
Dulciana 16* 12 pipes
Floete 8
Principal 87 32 pipes
Choral Bass 47 12 pipes
Fagott 167 12 pipes
Trumpet 8*
Clarion 4

Ty
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the Hammond computer.

HAMMONDS
NEW X999
ORGAN

circuitry to provide sounds and rhythms effects never
made by an electronic organ. This new
Hammond never needs tuning, or voicing ... and is
totally ununified. Call Altenburg's for more information about

Swnce 1847

AUENBURG

Pianio House
1150 EAST JERSEY ST.
ELIZABETH, N.J.
(201) 351-2000

Open Daily Till 9 P.M.
Saturday Till §

osofor the

organist

who likes
to play
jazz!

Make no mistake about it
. -« . this is not a church

organ. The new X-29 Hammond

utilizes all the latest space age

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

PIPES
BELFAST CITY ORGAN
PIPE WORKS

Offer
Top Grode Workmonship
Dispatch to Dates
Let Us Quote You

COOLBEG 5T., BELFAST 12
NORTHERN IRELAND

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.Q. BOX 238
Hollidaysburg, Pa. 16548

B14-695-1613

HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Stort handbell choirs for youth...or any
age group...with Schulmerich "Precision
Tuned” Handbells, the finest. Write to

SCHULMERICH CARILLONS, INC.
95103 Carillon Hill o Ssllersville, Pa. 189560
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NEW CHORAL MUSIC

Reviewed by Viclor Weber

For choral musicians since medieval
times the words of the P'salm, “Sing to
the Lord a new song,” have served as
a special invitation to greatness. The
texts of the Psalms have carried com-
posers’ imaginations through an array
of stylistic innovation and expressive
vitality which is certainly one of the
prides of western culture. But, today,
as one surveys the latest releases of
psalm settings there is a sense of frus-
tration at being far-removed from the
centers of history which have produced
the great sctiings of the poetry of the
Psalms. The ambience of Rome, Paris,
Dresden, Venice—even New York or
Los Angeles—which opened many ears
to the profundity of the Gabrielis, Jos-
quin des Prez, Monteverdi, Schiitz, Ives,
Schoenberg, Stravinsky, is now replaced
by Sawurday afterncon forays into the
bins of our cities’ music stores. Our
access to the Psalms comes through the
auspices of the world’s publishing
houses.

The publishers emerge as patrons
of music and musicians both past and
present. These latter-day successors to
the courts of Saxony and Burgundy, to
the awesome traditions of St. Mark’s
and the Thomaskirckie, must enlighien
our search for appropriate vehicles of
musical excellence—and not merely with
newly improved fluorescence in  their
reading rooms. Happily, they provide
us frequently with the stimulation of
being able to reach the greatness of the
past (one thinks here of the continuing
efforts of Hiinsler Edition of Stuttgart).
But they also make us wonder whether
in some of the world’s publishing houses
there is not a large room given over
to the mad meanderings of musicolo-
gists whose love of antiquity has become
an uncritical mania. Let some space
be taken [rom the scholars and given
to the composers who will speak auth-
oritatively in the language of today.

There is, perhaps, something of the
self-conscious musicologist lurking in
Themas Dunn’s opening note to his
edition of W. A, Mozart's Vesperae
solennes de Dominica, K321 (E. C,
Schirmer) . But he is right in offering
“no apology” for his presentation of
a new piano-vocal score of a work which
should take its place beside the betier-
known Vesperae de Confessore, K.333.
Whether the work is performed as a
whole (with sole gquartet, chorus, orch-
estra, and organ), or whether the
movements are excerpted for individual
performance (Vulgate Psalms 109, 110,
111, 112, 116—a virtuwoso aria for solo
soprano-and Magnificat), the lucidity
and lyric conviction which one expects
from Mozart’s sacred music is evident
on every page. Mr. Dunn offers a
stylish keyboard reduction of the orch-
estral scorc. But it seems a curious ab-
rogation of editorial responsibility that
no mention is made of available orch-
estral scores or parts. Mr. Dunn im-
plies that the same difficulties and in-
accuracies which he found in pre-
viously existing vocal scores are to be
found in the orchesiral scores and parts.
But he leaves it to prospective conduc-
tors (notoriously bad editors) to find
the scores and to check them for variant
readings and errors.

Equally welcome is the second volume
of ﬂle Sacred Music of Henry Purcell
{(Volume 4 of the Collected Works,
published by Novello under the edi-
torial supervision of Peter Dennison).
For enthusiasts of the newly developing
ideas of Baroque performance practice
which are emerging from Germany and
England, the volume will contain many
incitements to creative music making.
Included are full scores (string orch-
estra and continuo) for verse anthem

settings of Psalms 21, 57, 71, 92, 103,
122 and 150, For those of us whose in-
strumental resources do not include
an adequate complement of strings, the
editor's rezlization of the organ con-
tinno part will serve the demands of
the score.

From one of the bastions of respec-
table musicology comes the apparently
long-awaited “first practical edition™ of
the Miserere (Psalm 51) by E. T. A,
Hoffmann  (1776-1822). Those who
have been dissatisfied with history's
relegation of Hoffmann's importance
to his abilitics as writer and critic will
be glad to learn that for a period of
about ten years he attempted a carcer
as a musician—a career which ended
with his aceeptance of the duties of a
stage hand at the Bamberg opera. The
Engiish translation of editor Winfried
Radcke’s preface informs us that in
lawyer Hoifmann's interests ‘‘Music. .,
held the first place followed by poctry
writing and painting.” It is of sowe
comfort that Mr. Radeke’s original
German establishes somewhat different
prioritics, giving music the third place,
betund poetry and painting. Students
of musical styles will be intrigued by
Radeke’s introductary analysis of the
sources which may have produced the
Mrserere: Mozart stands as the ultimate
inspiration for the gencral expressive-
ness of the work, in which melady
bears the principal share (which domi-
nates the opening section of the picce;
the pedestrian tenor solo, "Auditui meo
dalis”; or the ecqually disappointing
bass sole, “Docebo iniquos™); his har-
monic practice is fashioned after Pale-
strina; and the overall plan of the work,
including Hoffinann's scleciion of the
Biblical verses which he set, is derived
from a Miserere written in 1638 by
Altegri. The work is scored for full
orchestra (2 clarinets, 2 bassoons, 2
trumpets, 3 trombones, timpani, organ,
ard strings), solo quintet (SSATH),
and chorus (SATB). For the music
libraries of the world Breitkopf and
Hiirtel have possibly done a service
in offering I.Eis long-postponed  first
edition, but it is qucstionable whether
this lengthy (45 minutes) and expen-
sive ($10.00 for the piano-vocal score)
work will achieve stature within the
choral 1epertory.

If both the quality and quantity of
Hoffmann's eclecticism scem profligate
and academic, the derivative style of
Robert Karlén's Psatm 27  (Part 1),
published by Art Masters Studios, Inc,,
is at once economical and convincingly
honest. Karlén recaptures the power
and emotional directness of one of the
earliest devices of medieval polyphony,
parallel organum, in his treatment of
the devotional psalm text. His choice
of modal melodic structures, somctimes
intoned against a somber choral drone,
sometimes stated boldly in four-part
parallel octaves (with an occasional
open {ifth), has an antique quality
which appropriately suggests the time-
less psychological truth of the psalm.
Karlen's short setting is compleniemed
by an ensemble of instruments which
includes flute, triangle, finger cymbals,
tambourine, and bongos. The plain-
tiveness of the simple (lute obbligato
and the relendess, arid sounds of the
percussion suggest the desperate search
for meaning and security pursued by
20th  century humapity in a world
where, in Eliot’s words

Chur dried voices, when

We whisper together

Are quict and meaningless

As wind in dry grass

Or rats’ feet over braken glass

In our dry cellar . . .

Karlén's title, Part I, implics that we
(Continned, next page)
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will rcceive more from his pen; and that
will be an eagerly awaited event.
Richinond Browne's anthem Cherlos
I (Marold Flammer, Inc) does not in-
vite critical comment based on the
compaoser's printed ‘score’, for the suc-
cess of the piece will rest entirely on
the response of conductor and choir
to the detailed instructions which are
sct out onh cach page of the piece for
the improvisation of sound textures.
But Browne is not to stand accused
of being insensitive to the texts which
he has chosen. The title of the picce
comes from the Greck word for grass,
which the composer takes as a Bibli-
cal symbol “for something green, living
and beautiful which mcets some ter-
rible fate—being ‘blasted,’ ‘withered,’
and ‘smuitten.” ™ And he is explicit in
his demand that the texts, drawn from
Psalms 104, 37 and 90 (and Revelations,
1V Kings, Isaiah, and Nahum}, be in
the hands of the audience for thewr
perusal both before and during the per-
formance of the anthem. Chortos 1 is
written in a serics of five one-minute
sections, each of which is punctuated
by [ive scconds of compleie silence,
Each seation is characterized by the
creation of an environment of impro-
vised sound: the humming of low,
fluctuating  pitches; the crumpling of
paper; the rattling of keys and/or coins;
a loud glissando on an open “ah”
vowel; and a “strongly beating stream

of sound" created by loud whistling
which varies in pitch. Against these
varying continuums of sound the texts
which  Browne has selected—all of
which deal in some way with his central
symbol—are fragmented to be presented
first as a series of randomly selected
words and phrases; then as an en-
semble of improvised melodic lines,
first by three soloists then by the en-
tire choir, using the texts within their
given traditional linguistic contexts;
and finally as a series of whispered syl-
lables, crescendoing to a loud shout.

Chortes I, with its casily followed
cues (cach serics of sound events is
carefully “timed™ by the compaoser)
and readily understandable directions
{there is no hicroglyphic “modern™ no-
tation 1o cope with) brings the avanie
garde of choral music within the reach
of every choral musician.

Performances will be as exciting and
conmnunicative as the imaginations and
enthusinasm of the participants make
them. Browne bas presented an oppor-
Lunity.

Our publisher-patrons have provided
us with a thought-proveking sclection
of psalm sewtings, But they should be
constantly reminded of their responsi-
bility to remain conduits of excellence
and not conjunctions of profiteers,
Aperti remaneant qui librum edendum
curant, et caveant caniores,

NUNC DIMITTIS

DOUGLAS R. BREITMAYER

Donglas R. Breiunayer, director of
music at Grace United Methodist
Church, St. Louis, Missouri, dicd of a
heart attack at his West St. Louis
home on Friday, July 27. He was 46.

A graduate of Heidelburg College,
Mr. Breitmayer received the MSM de-
grec from Union Theological Seminary
in New York. Before going to St
Louis in 1959, he taught at the Uni-
versity of Missouri in Coll_mnbin. and at
Carthage College. He ditected music
programs in New York, Michigan, Mis-
souri, and North Carolina.

Mr. Breitmayer was a member of
the A.G.0O. and did 1utoring at Hamil-
ton College. He is survived by his
mother, Mrs. Charloue Breitmayer of
jackson, Michigan; a sister, Mrs. Murray
Bloom of Los Angeles; and a biother,
George Breitmayer of Barrington, 1l
nois.

Memorial serviees wore held on July
29 at Grace Methodist Church, 5t
Louis.

GEORGE N. MAYBEE

Dr. George N. Maybee, organist and
choirmaster of St. George’s Cathedral,
Kingston, Ontario, Canada for many
years, died suddenly on July 24. Dr.
Maybee had directed the cathedral
choirs since 1942. Under his direction,
the choirs gained an enviable reputa-
tion in Canada, the U.S., and also in
England where the choir sang at West-
minster Abbey, King's College Chapel
in Cambridge and in many cathedrals
and parish churches.

In 1966 Dr. Maybee was made an
honorary fellow of Westminster Choir
College, and in 1964 he was awarded
the highest degree of the Royal School
of Church Music in England. Dr. May-
bee had also taught at Kingston Col-
legiate Institute for many years.

Memorial services at the Cathedral
were packed, and the dean of the
Cathedral as well as the Biship of the
diocese were present, The full choir
under the direction of Peter Partridge,
a former member of the choir, sang
at the service on Friday, July 27.

CHARLES T. MEYER, JR.

Charles T, Meyer, Jr., vice president
of Jerome B. Meyer and Sons, Iac.,
organ pipe making firm of Milwaukee,
Wisconsin, died August 26 at the age
of 48

Mr. Mcyer had been associated with
the firm his grandfather bad established
back in 1908, and which still bears his
name, since 1946 after serving in the
Navy during World War I1. He had
the unusual distinction of being the only
person in the State of Wisconsin o
serve an apprenticeship as an organ
pipemaker on the GI Bill of Rights,
and he was granted a diploma by the
State at the conclusion of his appren-
ticeship,

Still actively participating  in  the
family business are Charles T Meyer,
St, son of the founder of the {irm, and
his son Gordon L. Meyer, president of
the company.

ROBERT R. RANK

Robert R. Rank, church organist of
Scattle, Washington, died July 11, 1973,
Mr. Rank, his wife Joyce, his daughter
Martha and son David, and another
friend drowned as the result of a tragic
boating accident.

Mr. Rank was organist of the Uni-
versity Congregational Church in Seat-
tle, and was a student of Walter A.
Eichinger. Three daughters survive,

Memorial services were held at the
University Congregational Church on
July 22, and many of the participating
musicians in the service were students
of Mr. Rank and Dr. Eichinger.

HEDWIG ROESNER

M. Anton (Hedwig) Roesner dicd
August 15 in a Dubuque, Jowa nursing
home. She was B8 years of age. Mrs.
Roesner was a charter member of the
Dubuque Chapter of the A.G.O. and
its secretary for many years. She was
organist of St. Mauhew Lutheran
Church in Dubuque for 85 years.
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5 October

Marie-Claire Alain, St. George’s Church,
Bridgeport, CT

Thomas R Thomas, Irvire Auvd, U of
Pennsylvania, Philodelphia

Wilma Jensen and K Dean Walker, organ
and percussion, U of New Mexico, Albu-
querque

& October

Ray Ferguson, mastercloss and recital,
Central Methodist, Muskegon, Ml (thru Aug
7}

7 October

Matie-Claire Alain, Riverside Church, Naw
York, NY 2:30 pm

Crolg Cramer,
York, NY 3 pm

Peter Hurford, St Thamas Church, New
York, NY 5:15 pm

Will Headlee, Bradley Hills Presbyterian,
Bethesda, MD 4 pm

Charles H Heaton, East Liberty Presby-
terian, Pitisburgh, PA 4 pm

J Marcus Ritchie, Trinity Chorale; recital
and Evensong; Trinity Church, New Or-
leans, LA 4:30 pm

Lloyd Davis, Bryn Mawr
Church, Chicego, IL 3 pm

Mory Fortner, First Presbyterian, Chicago,
L 3:30 pm

William Kuhlman, United Church of Christ,
Ames, 1A

Dorothy Addy,
Wichita, K5 4 pm

John Obetz, U of Nebrasko, Lincoln 3 pm

Goarnet Mallery; Stabat Mater by Pergo-
lesi; 5t Mark’s Episcopal, Glendale, CA 4
pm

Cultural Center, New

Community

First United Methodist,

8 Ociober

Wilma Jensen and K Dean Walker, orgon
and percussion, Glendale United Mathodist,
Los Angeles, CA

9 October

Lionel Rogg, First Church Congregotional,
Caombridge, MA

Mary Ann Teng, soprano, Trinity Church,
MNew York, NY 12:45 pm

Peter Hurford, 5t Mory's Abbey, Morris-
town, NJ 8 pm

Frank Speller, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Choral pregram, David A Wehr, dir.;
Eastern Kantucky U, Richmond, KY 8 pm

10 October

Philip Lo Gala, Methuen Mem Music Hall,
Methuen, MA 8:30 pm

Alexander Harper, harpsichord, South
Congregotional, New Britain, CT 12 noon

Verle Larsen, 5t Johns Episcopal, Wash-
ingtan, DC 12:10 pm

Marie-Claire Alain, North Christian Church,
Columbus, OH

Gerhard Kropf, U of lowa, lowa City B
pm

Dione Bish, recitol ond workshop, Edge-
meer United Methodist, Marion, KS

Deonald Dumler and Marin  Berinboum,
organ ond trumpet; Santa Rosa H 5, Santa
Rosa, CA

Virgil Fox, Revelation Lights,
Elizabeth Theatre, Vancouver, BC

Queen

11 October

Frank Spefler, Trinlty Church, New York,
NY 12:45 pm

Earl W Miller, Wayland Boptist College,
Plainview, TX 8 pm

Jerald Hamilton, Minnehaho United Metho-
dist, Minneapolis, MN

Peter Hurford, Christ Church, Cothedral,
Hamilten, Ontario

12 October

Lee 5 Ridgewoy, Wooster School Chupel,
Danbury, CT 8:30 pm

Frederick Swann ond John S Anderson,
organ ond actor; for Buffalo, NY AGO

Lionel Rogg, Southern Methadist U, Dal-
las, TX

Marie-Claire
Morthfield, MN

Virgil Fox, Revelation Lights, Seattle Opera
House, Seattle, WA

Alain, Carleton College.

13 October
Lionel Rogg, mosterclass, Southern Metho-
dist U, Dallas, TX

14 October

Martin Neary, Riverside Church, New York,
NY 2:30 pm

John Pidgeon, Cultural Center, New York,
NY 3 pm

John Rose, Immaculate Conception Semi-
nary, Daclington, NY 3:30 pm

Richard Barrows, Cathedral of the Sacred
Heart, Newaork, NJ 8:;30 pm
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DEADLINE FOR THIS CALENDAR WAS SEPTEMBER 10

Peter Hurford, All Souls Church, Wash-
ington, DC 4 pm

MNorris  Stephens, East Liberty Presbyter-
ian, Pittsburgh, PA 4 pm

Pocono  Boy Singers,
Whitehall, PA

16th Annual Church Music Workshop,
[(Dayton AGO and Choirmaster's Club),
Westminster Presbyterian, Dayton, OH (theu
Oct 15)

Marie-Claire  Alain,
Church, Calumbus, IN

lee Nelson, First Presbyterian, Deerfield,
IL 4 pm

Chicage Eorly Music Ensemble, 5t Mi-
chael’s Episcopal, Barrington, IL é pm

Roger Roszell, Chicogo Brass Quintet,
Coivary Lutheran, Chicago, IL 4 pm

Kenneth D LaRowe, First United Methodist,
Decotur, IL 8 pm

Byron L Blackmore, Our Savior's Lutheran,
La Crosse, WI 4 pm

Corlene Neihart,
Parkville, MG 7 pm

William Teague, brass quartet, Trinity Epis-
copal, Pine Bluff, AR 4 pm

Thomos Murray, St John's Cothedral, Den-
ver, CO 4 pm

loyce Jones, El Camino College, Via Tor-
rance, CA

Judy Fink Richmond,
Church, La Mesa, CA 7 pm

Lodd Thomas, Anaheim United Methaodist,
Anaheim, CA

Faith  Lutheran,

MNorth  Christian

Parkville Presbyierian,

Congregationel

15 Ociober
Virgil Fox, Revelation Lights, Civic Aud,
Portlond, OR

16 Ociober

Joan Lippinecott, recital aond workshop for
Albany, NY AGO {thru Oct 17)

Christopher Berg, piano, Trinity Church,
New York, NY 12:45 pm

Richard Barrows, Cathedral of the Socred
Heart, Newark, NJ 8:30 pm

Malcolm Williomson, workshops for Horris-
burg, PA AGO and Harrisburg public school

Marianne Webb, Virginia Intermont Col-
lege, Bristol, VA 8:15 pm

Pater Hurford, First Presbyterion, Fort
Wayne, IN 8 pm
Carol  Teti-Rottschafer, Cross  United

Chuech of Christ, Berne, IN 7:30 pm

Marie-Claire Algin, Simpson College, In-
dianola, 1A

Martin Neary, Zumbro Lutheron, Roches-
ter, MN

Joyce Jones,
Robles, CA

Poso Robles H 5, Paso

17 October

John Davis Jr., organ, brass and percus-
sion, Mem Music Hall, Mathuen, MA 8:30 pm

Curtis Pierce, South Congregational, Mew
Britain, CT 12 noocn

Rollin Smith, “The Aeoclian Organ ond
s Music,” Frick Collection, New York, NY
5 pm

Maleolm  Williamson, recital ond opero
for Harrisburg, PA Civic Opera Associotion

Keith Jenkins, St, John's Episcopal, Wash-
ington, DC 12:10 pm

Lionel Rogg, Baptist Temple, Charleston,

Marie-Claire Alain, mastercloss, Simpson
College, Indignola, |A
Robert Baker, U of Kansos, Lawrence, KS

18 October

Larry King, Trinity Church, New York, NY
12:45 pm

Donna Jean Dixon, First ond Central Pres-
bylericn Wilmington, DE 12:30 pm

Joyce Jones, Chessall Gymnasium, Ukich,

19 October

Diane Bish, United Congregotional, Noe-
wich, CT

Lionel Rogg, Grace Episcopal, Qok Pork,
It

Karel Paukert, workshop and
Luther College, Decorah, 1A

Marie-Claire Alain, St. Mark's Cathedral,
Seottle, WA

Hans Uwe Hielscher, All Saints' Episcopal,
Palo Alto, CA B pm

Peter Hurford, First Congregational, Los
Angeles, CA

Gillion Weir, Polois das Beaux Arts, Brus-
sels, Belgium

recital,

20 October

Arthur Poister, masterclass, Luther College,
Decorah, JA 9:30 am

Marie-Claire Alain, mastercloss, 5t Mark’s
Cathedral, Seattle, WA

Joyce Jones, Ontario H 5, Ontario, OR

21 October
Martin  Neary, Grace Episcopal, Provi-
dence, RI

Richard Bouchett, Riverside Church, New
York, MY 2.30 pm

Arthur Phillips, Cultural Center, New York,
NY 3 pm

Pocono Boy Singers, Middle Collegiate
Church, New Yark, NY

Swarthmore Collage Chorus; Robert Smart;
Trinity Church, Swarthmore, PA 4 pm

leander C Claflin, aoll-improvisation, Ab-
ington Presbylerian, Abington, PA B pm

Festival music for choir, brass, percussion
and organ; Robert Elmare, dir; Norman
Mackenzie, org; Tenth Presbyterian, Phila-
delphia, PA § pm

Reynaldo Reyes, piano, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Maleolm  Williamson, organ and instont
opera, Trinity Episcopal, New Orleans, LA

Roger Roszell, St John's United Church of
Christ, Konkokee, IL 7 pm

Frederick Swann, First Boptist, Peorio, IL

Peter Hurford, Lodue Chapal, St Louis,
MO 8 pm

Marie-Claire Alain, Walla Walla College,
College Place, WA

22 October

Fiori Musicali Trio; St Mary’s Abbey, Mor-
ristown, NJ 8 pm

Lionel Rogg, for Charlotte, NC AGO

Wilbur Held, workshop on the organ
works of Franck; Ohio State U, Columbus

13th  Annvol  Church  Music  Institute,
Southern  Baptist Theological  Seminary,
Louisville, KY (thru Oct 26)

Virgil Fox, Revelation Lights, 51 Cloud,
MN

Malcolm Williamson, workshop, Southern
Mathodist U, Dallas, TX (olso Oct 23}
MarieClaire  Alain, maosterclass,
Walla College, College Place, WA
Joyce Jones, The Dalles H 5, The Dalles,
OR

Richard Birney Smith, orgon and harpsi
chord; Colborne St United Church, Brant-
ford, Ontario 8:30 pm

Walla

23 October
Potricio  Kopec,  Instrumental  recital,
Trinlty Church, New York, NY 12:45 pm
Vim van der Panne, Cothedral of the
Sacred Heart, Newark, NJ 8:30 pm
Peter Hurford, Trinity U, San Antonio, TX
Marie-Claire Alain, recital and mostercloss,
U of Oregon, Eugene, OR ithru Oct 24)

24 October

James Frazier, South Congregational, New
Britain, CA 12 noon

Helen Penn, St John's Episcopal, Washing-
ton, DC 12:10 pm

25 Ociober

Jomes A Simms, Trinity Church, New York,
NY 12:45 pm

Martin Neary, Shrine of the Immoculate
Conception, Washington, DC 8 pm

Guy Bovet, Improvisation Festival,
lohn, Germany

Iser-

26 October
Martin Neary, Shrine of the Immoculate
Conception, Washington, DC
Lionel Rogg, Church of the Magdalene,
Wichita, KS
Marie-Claire  Alain,

Schoenberg  Hall,
UCLA, Los Angeles, CA

27 October

Victor  Hill, harpsichord  lecture-recital,
Williams College, Williamstown, MA 8:30
pm {also Oct 28 ot 8:30 pm)

Clyde Holloway, Cornell College, Mt Ver-
non, lA

Wilma Jeasen and K Dean Walker, organ
and percussion; RLDS Aud, Independence,
MO

Lionel Roga, masterclass, Church of the
Mogdolene, Wichita, K§

28 October

Thomas Murray, Unitarion Church, Ja-
maica Plain, MA 4 pm

Hunler College Choirs, Ralph Hunter, dir;
Riverside Church, New York, NY 2:30 pm

Michoel Kearns, Cultural Center, New
Yark, NY 3 pm

Mass in B minor by Boch, S5t Bortholomew's
Church, New York, NY 3 pm

Robert Schuneman, Cothedral of St John
the Divine, New York, NY 3:30 pm

Lee Dettra, First and Central Presbyterian,
Wilmington, DE 7 pm

Richard Bouchett, Westminster Presbyter-
ion, Wilmington, DE

Dwight Oarr, Cathedral of Mary Our
Queen, Bolimore, MD

Hinsan Mikell, 5t Mark’s Church, Frank-
ford, Philadelphia, PA 4 pm

Pocono Boy Singers, St Peter's Lutheran,
Wind Gap, PA

Martin Neary, Trinity Episcopol, Toledo,
OH 8:30 pm

Robert Noehren, Ebeneezer Lutheran, Chi-
cage, L 4:30 pm

Robert V Krause, arg; choral program;
First United Methodist, Decator, IL 4 pm

Hugo Gehrke, Sharman Park Lutheran, Mil-
waukee, Wl 4 pm

Olivier Messioen and Yvonne Loried, solo
and duet piano, Cornell College, Mt Vernon,
iA 7:30 pm

German Requiem by Brohms; 51 Michael
Oratorio  Choir, members of Dallas Sym-
phony, Poul Lindsley Thomas, dir; 51 Mi-
chael ond All Angels Church, Dallas, X
8:15 pm

Marie-Claire Alain, Texas Lluthergn Col-
lege, Seguin, TX

Judas Maceaboeus by Handel, Gardon Mc-
Millan, dir; Central United Methodist, Phoe-
nix, AZ

Robert Anderson, First United Methodist,
Phoenix, AZ

Hans Uwe Hielscher, Cathedral of $t John
the Evangelist, Spokane, WA 4 pm

David Craighead, First United Methodist,
San Diego, CA 8 pm

29 October

Malcolm  Williomson, week-long in-school
epera education project for Opera Theatre
of New Jersey.

Gretchen Franz, Lee Kohlenberg; program
for Pittsburgh, PA AGQ on “Music for Small
Organs,”  Porkwood Presbyterian, Allison
Park, PA
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30 October

Lorene Banta, St Anselm’s College, Man-
chester, NH 8 pm

Esther Lamneck, instrumental recital,
Trinity Church, New York, NY 12:45 pm

Thomas Richner, piano, Cathedral of the
Sacred Heart, Nework, Nf 8:30 pm

Malcolm Williamsen, church music work-
shop, Princeton  Theologicol  Seminary,
Princeton, NJ 7:30 pm

Gerre Hancock, St Stephens Episcopal,
Richmond, VA

Martin Neary, Trinity Episcopol, Miomi,
FL

31 October

Richard Coffey, South Congregational,
MNew Britain, CT 12 noon

Albert Russell, St. John's Church, Wash-
ington, DC 12:10 pm

Gilliah Weir, Exeter Cothedral, England

1 November

Kothryn A Mackes, Trinity Church, New
York, NY 12:45 pm

Malcolm Williomson, Church music work-
shop, Academy of St. Elizabeth, Convent
Station, NJ

Thomos E Faracco, First and Central Pres-
byterion, Wilmington, DE 12:30 pm

Martin  Neary, Rollins College,
Park, FL

Stephen Homilton, Milligan College, Milli
gan, TN B pm

Winter

2 November

Martin Neory, workshops for Rollins Col-
lege and Episcopal Diocese of Central Flor-
ida, at Rollins College, Winler Park, FL
{thev Nov 3)

Marie-Cloire Aloin, Church of the Trans-
figuration, Dallas, TX

Virgil Fox, Denver Symphony, Denver, CO

3 Movember

Malcolm  Williomson, organ ond opera
workshop, Union Church of Bay Ridge,
Brooklyn, NY {also Nov 4}

4 MNovembar

Theodare Feldman, Reoms lslond Center
Dance Company, 5t Luke’s Cothedral, Port-
lond, ME 4 pm

The Riverside Choir, Frederick Swann, dir;
Riverside Church, New Yerk, NY 2.30 pm

Te Deum by Bizet, S5t Bartholomew's
Church, Mew York, NY 4 pm

LaVerne C Cooley Jr, First Presbyterion,
Attica, NY 4 pm

Requiom by Mozort, Church of the Ascen-
sion, New York, NY B pm

Collegium Musicum of Princeton, concerto
program; Trinity Church, Princeton, NJ 8 pm

Dorothy  Lewis  Griffeth, harpsicherd,
Cathedral of Mary Our Queen, Baltimore,
MD 5:30 pm

August Humer, 5t James Episcopal, Rich-
mond, VA

Donald McDonald, Independent
terian, Birminghom, AL 4 pm

J Marcus Ritchie, Trinity Chorale; recital
and Evensong, Trinity Church, New Crlegns,
LA 4:30

David H Brinkley, Presbyterion Church,
Camp Hill, PA 7:30 pm

Marianne Webb, Westminster Presbyterian,
Dayton, OH 8 pm

Kathryn Loew, First Presbyterian, Kaloma-
ze0, Ml 5 pm

Marilyn Mason, 5t Paul’s United Church of
Christ, Chicage, (L 3:30 pm

Williom Bollinger, St Michosl's Episcopal,
Barrington, IL & pm

Marie-Claire  Alain,
Lovis, MO B pm

Daovid Herman, Drake U, Des Moines, |A
4 pm

Presby-

5t Lowvis Priory, St

5 MNovember

The Delbortan Barogue Ensemb's, 5t
tMary's Abbey, Morristown, NJ 4 pm

Kenneth and Ellen Londis, Holy Trinity
Lutheran, Lebanon, PA B pm

Carlene Neihart, |Independence @lvd
Christion Church, Konsas City, MO 8 pm

frederick Geokhegan, Delta H S, Deltn,
Co

Martin Meory, St James Episcopol, Los
Angeles, CA

& November

Dorothy Flexner, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

August Humer, organ and orchestra, St
James Episcopal, Richmond, VA

Ann Lobounsky, Heinz Chopel, Pitisburgh,
PA 12 noon

Jack Ruhl, First Presbylerian, Fort Wayne,
IN 8 pm

Marie-Claire Aldin, Boys Town, NE
Clorence Ledbeiter, First Congregalional,
Los Angeles, CA 8 pm

7 MNovember

Clyde Morris, cboe; Albert Russell, organ;
5t John's Episcopol, Washingten, BC 12:10
pm

Catharine Crozier, U of lowa, lowa City 8
pm

Joyee Jones, Glenwood Springs
Glenwood Springs, CO

Frederick Geoghegan, City College Aud,
Lang Beoch, CA

H S,

8 MNovember

Lowell Lacey, Trintiy Church, New York,
NY 12:45 pm

Lee Detira, First and Centrof Presbyterian,
Wilmington, DE 12:30 pm

Cothasine Crozier, masterclass, lowa City,
1A AGO

Martin Neory, University Uniled Methodist,
Saling, KS

9 November

Gerre Hancock, U of Deloware, Newark,
DE

Maorie-Cloire Alain, Davidson College, Da-
vidson, NC

10 November

MarieClaire Alain, masterclass, Davidson
College, NC

John Weaver, 5t. Mark’s Church, Philadel
phia, PA

Arthur Poister, workshop, Xen Stote U,
Kent, OH

Virgil fox, Revelation Lights, Fort Worth,
X

11 November

Antiphony: 15 Centuries; The
Choirs, Michoel Haommond, dir;
Church, New York NY 2:30 pm

Dwight Oorr, Church of the Heavenly
Rest, New York, NY 4 pm

Dona Maobis Pacem by Vaughan Willioms,
St Bartholomew’s Church, New York, NY 4

Desoff
Riverside

m

Fred Tulon, premieres for organ ond
tape, St Patrick’s Cathedral, New York,
NY 4:45 pm

Giltian Weir, Garden City, NY AGOD

August Humer, Cathedral of St
Paterson, NJ 4 pm

Daniel Comegys, baritone, Cothedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Christoph Albrecht, All Souls Unitarian,
Washington, DC 4 pm

Frederick Swann, Centenory United Meth-
odist, Winston-Salem, MNC

Morie-Claire  Alain, St
Atlanta, GA 3 pm

Mortin Neary, Independent Presbyterian,
Birmingham, AL 4 pm

Music of the Moravian Church, First Pres-
byterian, Deerfield, IL 4 pm

Morshe Derby Reilly; Jubilote Deo by
Johon Romon; First United Methodist, De-
catur, IL 4 pm

John Rose, Peorig, IL AGO

James Moeser, Boptist Church, Concor-
dia, KS 3 pm

Joyce Jones, Wyaming Theater, Sheridan,

John,

Anne's Church,

12 November

Marie-Claire  Alain,
College, Bristal, YA

Virginia Intermont

13 November

Michoel Boriskin, piono, Trinity Church,
New York, NY 12:45 pm

Williom K Burns, Cathedrol of the Socred
Heart, Newark, NJ 8:30 pm

Diane Bish, Lutheron Church, State Uni-

versity, PA

Martin Neary, Grace ond 5t Peter's
Church, Baltimore, MD
14 November

Marie-Claire  Alain, Westminster Choir

College, Princeton, NJ
Wayne Nagy, 5t John's Church, Washing-

ton, DC 12:10 pm

Robert Glosgow, First Baptist, Birming-
ham, MI

Worth-Crow Duo, Community Concerts,
Liberal, KS

Lodd Thomaos, Haller Lake United Maths-
dist, Seottle, WA

15 November

Herbert Tinney, First and Central Presby-
terion, Wilmington, DE 12:30 pm

Virgil Fox, Wheeling Symphony, Wheel-
ing, WV
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Morgaret  Anderson, Chicogo, IL — 5t
Patrick’s Cothedral, New York, NY Aug 12:
Prelude ond Fugue in B minor, We all be-
lieve in One True God, Bach; Echo for Two
Manuals, Scheidt; In dulci jubilo, Fairest
Lord Jesus, We now implore God the Haly
Ghost, Schroeder; The glorious day has now
appeared, Pepping: Proise to the Lord, Like
the golden sun ascending, Open nzw Thy
gates of beauty, Manz; Benedictus, Rowley.

Kenneth Beck — Cothedral of St John the
Evangelist, Spokane, WA Aug 4: Emperor's
Fantare, Soler; Prelude ond Fugue in E
minor, Bruhns; Wachet auf, Kommst du nun,
Prelude and Fugue in G, Boch; 3 pieces
from Messe pour les Paroisses, Couperin;
Kleing Préiludien und Intermezzi ¥V and Vi,
Schroeder; Elevation Il opus 32, Dupré;
Mun danket alle Gott, Karg-Elert.

Stephen H Best, Utica, NY Church of
the Messiah, Woods Hole, MA Aug 19: Pro-
cessional in E-flat, Johnson; On the Divine
Presence, Felciano; Vision of the Eternal
Church, Messiaen; Cortege ond Llitany, Du-
pré; Song of Peace, Langlais; Fonfare,
Leighton; Two Epitaphs for Edith Sitwell,
Willigmson; Litanies, Alain. Assisted by Aud-
rey Haschemeyer, contralto.

Byron Blackmore, La Crosse, W1 — Christ
United Methodist, Rochester, MN Aug 14:
Allegro moderoia (Sonata |, Mendelssohn;
All glory be to God en high BWY 644,
Bach; Ecologue, Wagenaar; Gloria Couplets
Il and IV from Mass for Parishes, Couperin;
Allegro (Symphony I}, Vierne,

James D Christie, Oberlin, OH—5t Poul's
Lutheran, La Crosse, Wl Auvg 14: Ave maris
sella, de Grigny; Trio Sencta in D minor
BWV 527. Prelude and Fugue in A minor
BWY 543, Bach; Prélude (Suite opus 5),
Prélude (Suile opus 5), Prélude and Fugue
on the Name ALAIN, Durvflé

Organ Recitals

John M Conner, Phoenix, AZ — Cathedral
of St. John the Evangelist, Spokane, WA
Aug 18: Prelude, Fugue and Chaconne in C,
Nun bitten wir den Heiligen Geist, Buxte-
hude; Prelude and Fugue in C, Bach; Medi-
tation, Acclamations (Svite Medievale), Lon-
glais; Postlude for Compline, Alain; Mojeste
du Christ (L‘Ascension}, Messioen; Choral
in E, Franck.

Wallace M Coursen Jr Bloomfield, NJ —
St Paul's Chapel, Trinity Porish, New York,
NY Aug 22: Prelude and Fugue in A, Ach
bleib bei uns, An Wasserflissen Babylon,
Bach; Ritornell {Kleine Intraden), O Traurig-
keit, Prelude ond Fugue on Christ log in
Todesbandan, Schroeder.

Sister Anna Marie Flusche, Houston, TX -
First Lutheran, Galvesion, Tx Aug 9: Pre-
lude ond Fugue in A minor, Brohms; Volun-
tory in D, Boyce; Herr Jesy Christ dich zv
uns wend, Prelude ord Fugue in D, Bach;
Prelude, Fugue and Variation, Franck; Priére,
Jongen; Prelude and Fugue in B, Dupre.

Jan Furlow — Christ United Methodist,
Rochester, MN Aug 7: Toccata on Nun danket
alle Gott, Krapf; All depends on our pos-
sessing, Peeters; Prelude ond Fugue on
BACH, Liszt.

Rodney A Giles, Kansas City, MO — Cen-
tral United Methodist, Kansas City Aug 19:
Chaconne, L Couperin; Tierce en ilaille,
Marchand; Grand jeu, dv Moge; Jesus lead
thou onward, Korg-Elert; Toccata, Adagio
ond Fugue in C, Boch; Sonata 1. Hindemith;
Postlude for Compline, Alain; Prelude and
Fugue on ALAIN, Duruflé,

Judy Glass — University of Amsterdam,
Holland July 13: Toccata prima, Muffat;
Conzena, Kerll; Aria Sebalding, Pachelbel;
Yon Gott will ich nicht lassen, Mun komm der
Heiden Heilond, Schmicke dich, Prelude and
Fugue in G, Bach s

Eileen Morris Guenther — docloral re-
cital, Catholic University, Washington, DC
Auvg 5: Sinfonic to Cantata 29, Allein Gott
in der Hah BWY 711, Ein feste Burg BWY
720, Prelude ond Fugwe in € minor BWY
544, Bach; Choral in B minor, Franck: Pre-
lude ard Fugue in G minor opus 7, Dupré,

Edith Ho, Baltimere, MD — Church of All
Saints, Florence, ltaly Sept 6: Partita on
Sei gegrisset BWVY 768, Allein Gott in der
Hoh BWY 642, Prefude ond Fugue in C
BWY 547, Bach; Cheral in A minor, Franck;
Intraduction and Passacaglia in F minor
opus 63/5 and 6, Reger.

Dovid J Hurd, New York, NY — St Paul's
Chapel, Trinity Parish, New York City Sept
5: Conterto in D minor, Vivaldi-Bach; Muen
freut euch, Buxtehude; Prelude ond Fugue
from Symphony |, Vierne.

Dennis Keene — Church of the Ascension,
New York, NY Aug 5: Fonlasia and Fugue
in C minor BWV 537, Prelude and Fugue in
G BWY 541, Boch; Canzonetta in G, Buxte-
hude; Elevation from Sonale d'Intavoloturo,
Zipoli; Sonata en the First Tone, Lidon;
Serene Alleluias, Quthurst of Joy, Messioen;
Priére, Franck; Prelude and Fugue in B,
Dupré

Harlen Lawfman, Corpus Christi, TX
Grace Cathedral, San Franeiseo, CA Avg 19;
Offertoire sur les gronds jeux, Couperin; O
Mensch bewsain, Fantasy in G, Bach; Faon-
fare, Cooke; Pridre, Jongen; Llitonies, Lle
jardin suspendu, Aloin; Transports de joie,
Messiaen.

David W Locke, Barkeley, CA — Cathedrol
of 5t John the Evongelist, Spokone, WA
Aug 11: These are the holy fen command-
ments, Prelude and Fugue in B minor, Bach;
Partita on How brighily shines the morning
star, Pepping; Sonata |, Hindemith; Arabes-
que, Vierne; Prelude, Fugue and Voriotion,
Franck.

Joel € McKay — 5t Paul's School, Con-
card, NH Aug 1: Prelude, Ffugue ond
Choconne in  C, Buxtehude; Flute Solo,
Arne; Alle Menschan missen sterben BWY
648, In dir ist Freude BMV 420, Prefude In
E minor BWV 548; Schmiicke dich, O Welt
ich muss dich lossen, Brahms; Toccata (Sym-
phony V), Widor,

Carlene Neihoart, Kansas City, MO — U 5
Air Force Academy, Colorado Aug 12: Im-
provisation VIl, Soint-ScEns; Partita on
What God does Is well done, Pachelbel; We
pray naw to the Holy Spirit, Buxiehude;
Toccata and Fugue in D minor BWV 565,
Bach; Fele, Langldis; Imprompty, Vierne;
Prelude-Pastorale on o 13th Century Melody,
Edmundson; Meditation en Proprior Des,
Goode; Fontasy and Fugue on BACH, Liszt.

John Obetz, Independence, MO — Chapel
of the Prince of Peace, Aspen, CO Aug 18:
Prelude in D minor, Pachelbel; Muzette,
Nogl de Saintonge, Dondriev; Chont de
Paix, Langlais; Litanies, Alain; Musical
Clocks, Hoydn; Prelude and Fugue in C
minor BWV 546, Wachet ouf, Bach; Fan-
tasy on Wachet auf, Reger,
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Karel Pavkert, Bvanstan, IL — Luther
Memorial Church, Madison, WI July 31:
Fantasy and Fugue in G minor, Bach:; Fan-
tasy and Fugue on BACH, Reger; Voluming,
Ligeti; Finale, Eben.

G Leland Ralph, Socramento, CA — Cathe-
dral of St. John the Evangelist, Spckane,
WA Avg 25: Prince of Denmark’s March,
Clarke; Minvetio antico e musetta, Yon:
Prelude and Fugue in E minor, Brubns;
When thou art near, Jesu joy of man’s de-
siring, Bach; Concerto in F opus 4/5, Hon-
del; Rhythmic Trumpet, Bingham; Solemn
Melody, Davies; Pidce Héroique, Franck;
Amazing Groce, Howard; Middlebury, Woad;
Adogio, Nyquist; Fanfare, Cook.

Maorjorie Jackson Raosche — Southern i
nois U, Corbondale, I Aug 1: Prelude and
Fugve in G minor, Buxtehude; Toccata per
I'Elevaticne, Frescoboldi; Concerte del Sigr
Torelli, Walther; Aria, Loeillet; Prelude ond
Fugue in E minor BWY 548, Bach; Conto
bite, Franck; Lititlte Sonata for Flute and Or-
gan, Bottje; Deux Danses a Agni Yavishta,
Alain; Concert Plece, Peelers, Assisted by
Joyce Boitie, flutist, and Toni Intravaic,
dancer.

Michael D Reed — 51 Paul's Chapsl, Trinity
Parish, New York, NY Aug 15: Prelude and
Fugue in D minor, Bohm; Allein Goit in
der Hoh, Bach; Rondo (Concerta for Flute
Stop), Rinck; Fantasy in F minor K 608,
Mozart,

Albert F, Robinson, Hoddonfield, M] —
United Methodist Church, Northfield, VT
July 26: Suite in D, Hondel; Air for Flute
Stops, Arne: Prelude ond Fugue in G,
Mendelssohn; Grand Military Sonata (The
Fourth of July}, Hewitt; Prelude, Fugue ond
Variation, Franck; Prelude on Woerk Song,
Bingham; Prelude on Hankey, Elmore; Finale
{Organ Sanata in C minor}, Thayer.

Roger Roszell, Chicogo, IL — Cathedral,
Segovia, Spain Aug 15: Trumpet Tune,
Clarke; Trumpet Voluntary, Purcell; Trumpet
Minuet, Hollins; Psalm XV, Marcello; Vol-
untary on Old 100th, Purcell; Gloria by
Vivaldi with Chicago Choral Scciety, Rob-
ert Ekstrom, directar,

Robert Schuneman, Evansion, IL — Chris-
tion Science Society, Ripon, W Sept 23:
Clavieribung, Port |1 {large seftings), Bach,

Paul J Sifler, Hollywood, CA — Cathedral,
Liubljane, Jugoslavia June 25: Prelude and
Fugue in C minor, Bach; Prelude and Fugue
on BACH, Liszt; Inlrospection, Fantasias on
Diverse Hymns and Chorales ({The Lord of
All, Peace Be With You, God of Might, The
Last Supper, A Mighty Fortress], Three Christ.
mas Minlatures (Joseph's Vigil, Shepherd
Pipers Before the Manger, Gloria in Excelsis
Deo), Avtumnal Song (Psolm 39}, Paul J
Sifler.

David Lennox Smith, Los Angeles, CA —
All Saints Episcopal, Pasadeno, CA July 29:
Grande Piéce Symphonigue, Franck; Partita
on Sei gegriisset, Bach; Suite cpus 5, Duruflé.

Rollin Smith, New York, NY — The Frick
Collection, New York City Aug 15: Fanfare
d'Orgue, Shelley; Postorale, Chadwick; Fan-
tasia and Fugue in D minor, Gibson; Canti-
lene opus 71, Foole; Pastorale opus 28,2,
Parker; On the Coast, Buck; Meditation &
Ste-Clotilde, James; Comes Autumn Time,
Sowerby.

Sylvia Smith — student of Gilbert Mac-
forlond, Bordstown Baptist Church, Bords-
town, KY Aug 19: Psalm XIX, Marcello; Es
ist ein Ros, O Gott du frommer Goti,
Brahms; Litany, Schubert; Trumpet Volun-
tary, Clarke; Ich ruf zu dir, Prelude and
Fugue in G, Bach; Nun danket alle Got,

Bach-Means; Nun danket alle Gott, Karg-
Elert.

Frank B Steorns — Zion's Reformed
Church, Greanviile, PA Aug 12: Récit de
cramorne, Dialogue sur les grands jeux, de
Grigny; Prelude on Brother Jomes's Air,
Wright; Veluntary in G, Wolond; Amozing
Grace, They'll know we are Christians,
Gehring; Gothic Suite, Boélimann.

Paul L Thomas, Dallas, TX — St Michael
ond All Angels Church, Dollas Sept 30:
Kyrie Couplets from Parish Mass, Couperin;
Prelude and Fugue on ALAIN, Duruflé; Des-
seins eferpels, Dieu pormi nous, Messicen;
Prelude and Allegro for Organ and Strings,
Piston; Sonata | for Organ and Steings,
Pinkham; Toceata Festival for Organ and
Orchestra opus 36, Barber, Assisted by
members of Dollas Symphony, George Morey,
conductor,

Thomos R Thomas — U of Pennsylvania,
Philadelphia, PA Oct §: Fanlasy and Fugue
in C minor BWVY 537, Prelude and Fugue in
E minor BWY 548, Boch; Fanfare, Cook; Pre-
lude in E-flat minor [Svite opus 5), Duruflé;
Te Deum, Langlais; Cortege and Litonie,
Dupré; Choral in B minor, Franck; Lilanies,
Aloin.

John Upham — 5t Paul's Chapel, Trinity
Parish, New Yark, NY Sept 19: Toccata and
Fugue in D minor (Dorian), Duetto Il in
F, Vater unser (Clavieribung [l11}, Prelude
and Fugue in C (2/8), Bach,

John W Vandertuin, Brantford, Onlarie —
Grace Presbyterian, Colgory, Canada July
27: st Movement Symphony V, Widor;
Adogio (Fortasy in C), Piéce Héroique,
Franck; Te Deum, Supplicotion, Langlais;
Partita on Valer unser, Buxehuvde; To God
on high alone be praise, Toccota and Fugue
in F, Bach; Carillon de Westminster, Viarne,

Recital programs for inclusion in

thess poges must reach THE DIAPASON
within three weoks of performance dote,
Recitals engaging more than threa or-
ganists will not be included, The pro-
gram must slote the date and place of
the performance as well as the nome
of the performer.

Sue Fortney Walby, Viroqua, WI —
Christ  United Methodist, Rochester, MN
Aug 21: Fanlaisie, Guillov; Passacaglic and

Eugue, Bach; Fantasy and Fugue on BACH,
iszt,

Richard D Woggoner, Minneapalis, MN —
Christ United Methodist, Rochester MN Aug
28: Prelude ond Fugue in A minor, Sleepers
Woake, O whither shall | flee, Proise 1o the

lord the Almighty, Bach; Choral in E,
Franck.

Anita Eggert Werling, Mocomb, IL —
Ceniral United Methodist, Traverse City, Ml
Aug 13: Veni Creator, de Grigny: Choral in
B minor, Franck; Prelude and Fugue in E
minor BWV 548, Bach; Sonoia NI in A,
Mendelssohn; Danse fundbre (Trois Danses),

Alain; Variations sur un  Neél angevin,
Litaize.
W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pittsburgh, Pennsylvanin

ARTHUR A. PHILLIPS

AAGO Ch.m. FI.CL

5t. Albuns Congregationol Church
172-17 St. Albans, N.Y. 11434

MYRTLE REGIER

Mount Holyoke College
South Hadley, Massachuselts

George Norman Tucker
Mus, Bach,

ST. LUKE'S CHORISTERS
Kalamazoo

BOY CHOIRS

WA-LI-RO

BOY CHOIR
WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Heights 22, Ohio

RUSSELL SAUNDERS

Eastman School of Music

University of Rochester

K. BERNARD SCHADE
S.M.M,
STATE COLLEGE
EAST STROUDSBURG, PA.
Workshops and Lectures
The Kedaly Choral Method

sally slade warner
aage chm,
CHURCH OF

§T. JOHN THE EVANGELIST

Beacon Hill Eoston

C. GORDON

WEDERTZ

2584 West 118th St
CHICAGO 60655

john h. schneider
Calvary Presbyterian Giwurch

Riverside, Caiifornia

EDMUND SHAY

DMA
Columbis College
Columbia, §. €.

Recilals Master Closses

CLARENGE WATTERS

RECITALS
St, John's Church
W. Hartford, Connecticut

DAVID A,

WEHR

Eastern Kentucky Univensity
Richmond, Kentucky

Robert Shepfer

Organist = Choirmaster
SECOMND PRESBYTERIAN CHURCH
Indianapolis, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M., A.AG.O.

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

HARRY ARTHUR WELLS

Washington State University

Pullman 9916,

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chopel, Pittsburgh, Pa. 15238

ROBERT SMART

Swarthmore, Pennsylvania
Trinity Episcopal Church
Swarthmore College
Con tion Rodeph Shalom

gTcgﬂPhilm.h':lphizl

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterion
Pittsburgh, Pa. 15232

HARRY WILKINSON

Ph.D., F.A.G.O.
5T. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

Carl Staplin

Ph.D., A.A.G.O.
Drake University
University Christian Church
DES MOINES, IOWA

ADOLPH STEUTERMAN

Mus, Doce,, F.AG.O,

Southwestern at Memphis
Chivary Episcopal Church
Memphis, Tennassea

JOHN E. WILLIAMS

5t. Andrews Presbyterian College
Laurinburg Presbyterion Church

Loutinburg, Nerth Caroling

PONALD WILLING

faculty
North Toxas Stale Univarsity

FREDERICK SWANN

The Riverside Church
New York City

JOHN M. THOMAS — AAGO

Organist - Director
Frame Memorial Presbyterion Church
Staff: University of Wisconsin
Stevens Point, Wisc, 54481
FOUNDER - DIRECTOR
“CHURCH MUSIC INTERESTS"” AGENCY

barclay wood

“IRST BAPTIST CHURCH

Worcester Massachuseits

Gary Zwicky
DMA FAGO
Eastern lllinois University

Charleston
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CLASSIFIED ADVERTISEMENTS

Classified odvartising rates: per word, $.20; minimum chargs, $2.50; box number, additionol $1.00.
Replies to box numbers should be sent ¢/o The Dioposon, 434 5. Wabash Avenue, Chicago, Ill. 60605,

POSITIONS WANTED

WANTED — MISCELLANEQUS

MISCELLANEOUS

HARPSICHORDS

ORGANIST-CHOIRMASTER, M. MUS., MALE,
35, single, desires slimulating position in parish
with good pipe organ and strong charal pro-
gram. Recitalist, highly experienced, cathedrsl
background, boy choir specialist, excelient
references. Prefer Episcopal or R.C. Ofhers
considered. Address J-3, THE DIAPASON.

EXP, CATHOLIC ORGAMNIST, CHOIR Di-
rector, singer, teacher available for full-fime
job in church and school. Far So. Sub. area
of Chicago. Address K-3, THE DIAPASON,

POSITIONS AVAILABLE

FULL TIME PARISH MUSIC DIRECTOR
needed to establish complete liturgical music
program. Large progressive Roman Catholic
Parish. Send qualifications and references to
Mrs. Joyce Seok, 3771 S. 56 5t., Milwaukee,
Wis. 53220, or call {414) 543-7557.

SALES-SERVICE REPRESENTATIVES WANTED
by prestige Eastern builder for territories in
Midwest, Southwest and Far West. Only ex-
perienced maintenance men with established
businesses will be considered. Abilily to deal
with large church and institutional clients in
dignified, low pressure menner s must. Long
term association with liberal commissions and
home-office backup with prolected flerritories
make this an exceplional opportunity, Address
H-2, THE DIAPASON,

REED YOICERS, M. P. MOLLER, INC, HAS
immediale need for the above individuals, Only
conscientious  individuals willing to relocate
should apply. Pensien program, insurance, vaca-
tions. Send resume or contact directly. M. P,
Maller, Inc., 401 Morth Prospeet 51, Hagers-
town, MO, 21740, (301} 733-3000.

ALL ARQUND, WELL EXPERIENCED PIPE
organ maintenance man for shop work and
tuning. Musi be willing fo relocate in Minne-
sota-Dakotas area away from crowded cily life.
Send resume and sericys inauiries to Johnson
Organ Compary, Inc.,, Box 1228, Fargo, N.D,
58102,

SMALL ESTABLISHED EASTERN BUILDER,
tired of hassle, seeks werking partner {o ever-
tually take over business. Flexible arrangements
and many concessions for right man. Address
K-8, THE DIAPASON,

FULL TIME EXPERIENCED PIFE ORGAN
tuner-technician, Good income. Benefits. Large
company established 1930, Kilgen Organ Ser-
vice Co., 3130 Lookout Circle, Cincinnahi, Chia
45208,

WANTED — MISCELLANEOQUS

OLD CATHOLIC MUSIC AND HYMNALS,
Lat. and Eng. S5t. James Choir Guld, 1852
Qakland Park, Columbus, Ohio 43224,

WANTED FREE: STUDENT MNEEDS APT, SIZE
AGO practice organ. Any type or condition
Shipping paid, Dennis Skinner, 129 W. 147 St
NY, NY 10033, Apt. 18C.

49.NOTE 2 PRINCIPAL FROM TC, 4* WP.
7.note Dulciana or Unda Maris, 5% WP. 14/

Trombone, 12 or 32 pipes. 5t. James Organ
Guild, 1852 Oakland Park, Columbus, QOhio
43224,

ROBERT MORTON UNIT THEATRE ORGAN.
4 ranks complete, less percussions, iraps and
console, Prefer central eastern or noctheastern
location for pickup. Address K-4, THE DIAPA-
SON.

THREE-MANUAL WURLITZER CONSOLE
with relays and switches or complete three-
manual Wurlitzer organ. Please give phone
number with reply. Evans, 1420 Birchwood
Lane, Sacramento, Calif. 95822,

TWO WURLITZER MANUALS WITH SEC-
ond-touch, or second-louch <prings only. Ad-
dress K-5, THE DIAPASON,

® FT. TIBIA PLENA ON &' TO 107 WIND.
Stale condition and price. George Allen, 1145
Greenmount, Haddonfisld, N.J. 08033, (609) 428-
8558,

WURLITZER TOY COUNTER AND DTHE_I!
percussions, Allen C. Green, 7300 Deane Hill
Dr., Knowville, Tenn. 37919,

WANTED FOR MY PERSOMAL USE: AEO-
lian Duo-Art pipe organ player rolls. | have
the console but no music rolls, Will someane
please sell me ab least one roll? Wm. Bauer,
119 North Birchwood Avenue, Louisville, Ken.
tucky 40208,

MUSIC ROLLS FOR AUSTIN, WELTE, 5KIN-
ner, Aceolian, Duo-Art and Esiey pipe orgasn
players. J. V. Macartney, 406 Haverlord Ave.,
Marberth, Pa. 19072,

MISCELLANEOUS

POPULAR GOSPEL ORGAN MUSIC —
Played theater siyle on Wurlitzer 4700 Concert
Organ with twe 2125 leslies, Word Custem
Recordings 33:1/3 sterea (2 selections, Jimmy
Blue at the console $5.00. All mailings insured
and pestage paid. Jimmy Blue, Box 631, Al
lante, Texns 75551,

STEREO RECORDING "JOHN ROSE AT THE
Great Organ of the Methuen Memorial Music
Hall,”" $5.95 post-paid from Keybasrd Arts, Inc.,
Box 213, Lawrence, Mass. 01042,

CHORAL MUSIC IN PRINT. AN EXHAUS.
tive compilation of all the choral works in
the catalogs of over 200 music publishers
throughaut the world, arranged for easy access
by composer or fithe. This 100000-eniry work
in two volumes, Sacred and Secuvlar, provides
complete bibliographic informabion for each
entry, including lotest prices. Both volumes
will be supplemented annually. Yolume I: Sac-
red Choral Music, available December 13,
1973. Yolume |: Secular Choral Music, avail-
oble March 31, 1974, Prices per volume: $25.00
paperbound: $35.00 library binding. Reduced
price for two-vclume sel. Postege and handling
prepaid if payment accompanies the order.
Musicdata Inc.. Dept. H, Suite 1104, 18 W,
Chelten Ave.. Philadelphia, Pa, 12144,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frustrating
with all felt K. D. Kaps. Starter set {tunes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more}
$6.00. K. D. Kops, 214 Oakland S1., Man-
chester, Conn, 06040,

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries with Poly-
urethane. Plastic nuts vsed on primary valve
wires. Melvin Robinson, (1 Park Ave., Mount
Yernon, NY, 10550,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurelhene Plastic. Wrile
for quotation, Church Organ Co., 18 Walton
St., Edison, N.J. 08817,

QUALITY ALL ELECTRIC CHESTS MADEin
arder, good delivery, Aikin Associates, Box 143,
Braoklyn, PA 18813,

THE NEW 7-OCTAYE PETERSON CHROMA-
fic Tuner, model 300 is now available from
stock. Continuously variable Vernier contrel al-
lows you io compensate for temperature or
tune celeste ranks wilh ease. For more details:
Peterson  Electro-Musical Products, Dept. 31,
Waorth, I, 60482,

E00 USED ORGANS AND 200 GRAND PIANOS
at wholetale. Rebuildable Grands $450. Sale-
able Grands $650. Restrung, Refinished and
Rebuilt Grands $950. Also Player Grands. Pisna
and Organ Technicians Wanted. Y.P.O. Organ
Franchises avoilable in South Florida. Write
for prospecius. Victor Pianos and Qrgans, 300
N.W, S4th 5t., Miami, Florida 33127, (305} 75I-
7502.

“22 FAYORITE HYMNS IN MODERN HAR-
mony." Refreshing, exciting chords set to famil-
iar hymns. Orgenists and pianists will enjoy
these. $2.00. Dave Dysert Siudics, Dept. D, 128
Seminole Sireet, Johnsiown, Penna. I15904.

PIANOS

STEIN FORTEPIAND REPLICAS, CUSTOM IN-
struments and kifs, Philip Bell, Fortepiana
Maker, Box 94, Battle Ground, Indiana 47920,

HARPSICHORDS AND CLAYICHORDS MADE
by J. €. Neupert and 5. Sabathil & Son Lid.
Finest quality, fully guaranteed, Largest selec-
tfion available from our showrooms. Financing
now available. Free catalog, J. W. Allen, 500
Glenway, Bristol, Virginia 24201, (703) 669-839%,

HARPSICHORDS, CLAYICHORDS, MOZART
Fianos, by Neupert, new and used late-model
instrumenis, sale or rental. Financing available,
Write or call Wally Pollee, 1955 West John
Bears Roed, Stevensville, Michigan 49127.

HARPSICHORDS, BEAUTIFULLY MADE AND
elaborately decorated in the Flemish and
French traditions. Knight Vernon, Harpsichord
Maker, 525 ‘White Pigeon Street, Constantine,
Michigan 49042,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichoeds and  Clavichords: most reliable and
beautifully sounding, from $895. Brochure 25¢,
Sterea LP 35 from Depi. D, 1084 Homer, Van-
couver, 8.C., Canada.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords. Cusiom made. Jan H. Albarda,
14 Riverdale De., Thistletown [Rexdale}, Ont.
Canada M9V-2T3.

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also small harp-
sichords from $845.00. John Bright, 747 Algoma
Ave,, london, Onlario, Canada N5X-1W4,

HARFSICHORDS, CLAYICHORDS: MAGHNI-
ficent tone and handsome appearance at rea.
sanable cosl. Maurice de Angeli, Box 190, R.D.
%1 Pennsburg. Pa. (8072,

SPERRHAKE HARPSICHORDS AND CLAYI-
chotds. Excellenl, dependable, beautiful, Robert
S. Taylor, B7I0 Garfield 5t., Bethesda, Mary-
land 20034.

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, PA 17509,

HARPSICHORDS, CLAVICHORDS BY NEU.
pert, world's finest, oldest maker. Catalogs on
request. Magnamusic, Sharon, Conn, 05049,

18TH CENTURY FRENCH HARPSICHORD
in kit form, We offer an outhentic reproduc-
tion of an anfique French double manual
harpsichord for amateur constrection. The in.
strument has four registers ond buff stop with
a range of FF-g” * ', Al parts are accuraiely
pre-cut and ready for sssembly. The kit in.
cludes defailed drawings and instructions and
all necessary maderials, For brochure wrile
Frank Hubbard, 185) Lyman Street, Waltham,
Massachusetts 02154,

SERYICE MEN: DO YOU LACK SHOP SPACE?
‘We specialize in leather work, recoveting pneu-
matics, pouches, actions, engraving, elc. Wnte
R. M. Minium & Son, Box 293, Lewisburg, Fa.
17837,

ORGAN SERVICEMEN: WE WILL, RECOYER
Casavent and Skinner pouchboards, primary
and offset achons, Write Burness Associates,
1907 Susquehanna Rd., Abington, Pa 19001,

HARPSICHORDS

SPERRHAKE CONCERT MODEL (8 FT. & IN.)
Harpsichard in perfect condition. Pedal.oper-
ated ', B*, 4" B’, with 4' playable from
either manual. Unusvally beautiful banded

HARPSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England craftsmen,
Showroom in Boston area. Ageni for Zucker-
menn Harpsichords, Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass. DIBIO.

casework. Owner gelting larger model. Excel-
lent buy at $4500 firm. Dr. Werner J. Fries,
College Lodge Road, R.D. 2, Indiana, Pe.
15700, (412) 463.0101,

FINE HARPSICHORDS, CLAYICHORDS,
made in diverse conlfigurations and disposi-
tions. Write, phone, visit shop. E. O. Witt, R3,
Three Rivers, Mich. 490%3, (614} 244.5128.

Our new voicers
are
Cornelius {Kees)
DeRooy
and
Charles R. QOiesen

SINCE 1910

We are now
supplying pipes,
Pitrnan chest,
efectro pneumatic
unit chest and
electric valve
chest in addition
te our standard
line of products.

Box 143

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKIN ASSOCIATES

Beooklyn, Po. 18813

“Quality with
Econamy*

717-289-4132

d

Fa. Joeq. Stinkens
QOrgan pips makers

Your personal wishas

are in good hands

ZEIST
Holland

Felix Schoenstein
& su“s Pipe Organ Builders
SAN FRANCISCO, CALIF.

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe orgon supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

PELCA RECORDS

The finest in Evropson ergan recordings.
Many items in stock. Write for new ceto-
logue. S. H- Dembinsky, 1035 lroquols
Dr. S.E, Grand Rapids, Michigan 49306,

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37%01
Box 2061

Tuning - Maintenance - Rebuilding
Consubiants
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CLASSIFIED ADVERTISEMENTS

Classified odvertising rates: por word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should ba sent ¢/o The Diopason, 434 5. Wobash Avenue, Chicage, 1ll. 60605,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals. Authentic classical designs, for home
construction by the amateur builder, Bosic kits
from 3180, complele kits from $300. Write for
free brochure, Zuckermann Harpsichords Inc.,
Dept. D., 160 Sixth Avenue, NYC 10013,

HARPSICHORD, VYIRGINAL, CLAYICHORD
kits. Full size patterns affer 17th and 18%h cen-
tury instruments, from $320.00, Free brochure
on request. Heugel kits, 2 bis, rue Vivienne,
Paris 2, France.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tumers is aow avail.
able to help you with your tuning requirements.
For more information write Peterson Electro-
Musical Products, Dept. 20, Worlh, 11l. 50482,

HARPSICHORD PATTERNS, PRECISION FULL
sized drawings of antique harpsichords, for the
builder or crganclogist. Prices: $25 in paper,
other media to $140 in mylar., Send $1 for de-
scriptive brochure. R. K. Lee, 353 Scheol S,
Watertown, Massachusets 02172,

KILGEN OP. 4, 1874 — FOUR RANKS, HAND
pumped, case refinished, professionally revoiced
for contemporary, yet warm sound, $750.00, you
pick up. Renald Yeatar, 720A Cypress, High-
land, Nil. 5224%. [&18) &54-3852.

POSITIY WITH PULLDOWN PEDAL, DE-
signed for residence or small church, 3 divided
registers — B’, 4%, ', Used slightly by builder
as demonstrator, Matural finish, ash case.
$4,950.00, Address K., THE DIAPASON.

LARGE 4-MANUAL PIPE ORGAN, BUILT BY
Casavant, 1928, Opus 1250, & divisions, 45 stops.
To be removed before December |, 1973, Can
be seen and played. Mo reasonasble offer re-
fused, Address inguiries to: J. A. Hébert and
Son, Inc.,, 21230 Los Palmos Drive, Southfield,
Michigan 48076. [3103) 353-2524.

HALL CHURCH PIPE ORGAN, OPUS &7,
1930°'s, complete, Disassembled, ready to go.
Full set of pipes. both wood and metsl. May
Caovill, Newbury Congregational Church, Brook.
field Center, CT 0&B05. (203) 775-2156.

*THE HARPSICHORD,” INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, pholo-
graphs ard iilustrations by teday's foremost
artists. $8 per annum. “'The Harpsichord," Box
4323.D, Denver, Colo. BD204.

FOR SALE — PIPE ORGANS

WICKS, 2-MANUAL AND PEDAL, 4-RANK
unit pipe organ. Flule, 97 pipes: Diapason, 73
pipes; Visla, 73 pipes: Aecline, 73 pipes. Com-
plete with modified horseshoe console, blower,
reservoir, tremolo, rectifier, shades. Currently
in use. Fair condifion, $600.00. Dismantling,
packing crating, shipping extra. Wrile: Or.
gan, 2322 ingleside Drive, Grand Prairie, Texas
75050,

ELENTROP POSITIVE ORGAN, 1947, & STOPS,
t-manual, pulldown pedalbosrd. Excellent con-
dition, $8,400. BERT & GLASS ORGAN. 1981,
iwo keyboard practice pipe organ. Five ranks,
full pedolboard. couplers. Fair  condition.
§3,500. Write: Ellis French, Chairman, Music
Depariment, Thiel Coilege, Greenville, Pennsy-
vania 16125, {412) 588.7700.

338 MURRAY HARRIS PIPE ORGAN LESS
console, disassembled, good condifion $5,500.00.
Casavant 4-manual, 52-drawknob consale 1951,
electropneumatic, excellent condition $6,900.00.
Both for $10500.00. Specs on reguest. First
Presbyterion Church, 320 Date St., San Diege,
Calif. 92101, {714) 45]-5457,

SEMI.PORTABLE POSITIVE. STOPPED FLUTE
B’, Cone Flute 4, Principal 2*, Mixture 3 ranks,
Price $5,000. M, A. Loris, Tracker Organs, RFD
2, Barre, Yermont 0584F, (BOZ) 476-8340.

NOEL MANDER OFFERS THE ORGAN BUILT
for the International Organ Festival 1973, (0
stops, 13 rks,, 3 couplers, 2-manual tracker,
back positive, could ba made mobile £10,000,
ex works. Also Regals, Porlatives, and export
model of the famous Hoxne. Booklet on re-
building taking place at Si. Paul's Cathedral,
now available, | Doliar, Thos. Harrison and
Sons for finest ivory and rosewood console fif-
tings, engravings, elc. St Peter's Organ Works,
Londen E.2, England.

1892 COLE AND WOODBURY TRACKER, 19
sanks. great tone. Cose design by Goedwin.
Excellent condifion. Recommendations by na-
tionally known builders. Specs, color photos

WICKS FUGA DELUXE ELECTRIC ACTION
pipe organ, beautiful cabinet with 224 pipes,
2 manual keyboards, 32 foot pedal:s, detached
console, motor and blower, $3000.00. 4111 West
220 Sireet, Fairview Park, Ohio 44126, {218) 331-
3444,

PLAYABLE TWO-MANUAL AND FULL PED-
al. 4-rank, 1946 Wicks organ with self contained
golden osk case, 7' &” high, &’ 4" wide, §°
deep including conscle, $3,000.00 F.O.B. For
specs. send S.AS.E. Cannarsa Organs, Inc.,
Rt. 22, Duncansville, Pa. 18435,

WICKS 2-MANUAL, 4-RANK THEATRE OR-
gan with xylophone, Very compact. $1,500.00
or offer. Jim Hahn, 4992 Bryant, Denver, Caole-
rado BO22I.

WURLITZER 2-MANUAL, 5-RANK 1927 THEA-
tre organ with player, Removed from radie
station W.LW. in 1964 Excellent condition.
Full oy counier, Glockenspiel, Xylophone,
Chrysoglott, Chimes, relay wired for pianc.
Maw playing in home. May be seen by ap-
pointment. Wil be sold to highest bidder,
Ronalg F. Wehmeier, 523 Elberon Avenue,
Cincinnati, Ohio 45205. (53} 471-2588.

WURLITZER 2ZM/8R DOUBLE TOUCH. HAS
Chrysoglott, 25-nale chime action wired for
7 ranks, foy box, and other extras. Fair condi-
tion. Best aoffer. Howard Quait, Grovelond,
N.Y. 14452,

FOR SALE — ELECTRONIC ORGANS

and tape available. Must be sold imm diately
Price very reasonable. In sforage Methuen,
Mass. Days (203} 787.744%; evenings (203) 758.
£360. John Merriman, Summit Road, Prospech
Conn. 06712,

ALLEN W.4 SYSTEM AND CONSOLE. CA-
bies included. Console contains additional
couplers. Located in San Diego. Music Dept,,
P.O. Box 958, N. Hollywood, CA 91503,

ALLEN CUSTOM 3-MANUAL THEATRE OR-
gan. Like new. Refail 314,000, Sell 510,000 best
offer. Stich, 1416 Carleton, Concord, Calif,
94520, {916) 574-0802.

SKINNER CONSOLE — FOUR-MANUAL.
Available Feb, 1974, Write Scottish Rite, 825
Union Ave., Memphis, TN 28103 for specifica.
tion and information.

RODGERS COLUMBIAN 75, 1.MAN., AGO
pedalboard, practice panel, Transposer. Exe
cellent for church er studio. Moving. $3100 or
best alfer. Call (502} 798-3971 or (615) 983-3087
or write J. C. Callaway, 1522 Walker Circle,
Maryville, Tenn, 37804,

ROGERS CHURCH ORGAN MODEL 330,
Lighted drawknob console, computer combin-
ation action. 3-manuais, 3.speaker cabinefs and
amplifiers, Like new, 1Y years old, original
cost $16500, sell $12,000. Purchaser must re-
move. Contact Mr. Tobias. (201) 386-9278.

BALDWIN MODEL 10, 22MANUAL, 31 STOPS,
couplers, AGO specificalions, toe studs and
big speaker system. Cabinet refnished. needs
some miner repair on pedal contacts. Replac-
ing with pipe organ, As is for $995.00. Contact
Larry Otto, Indisna Academy, Cicero, Indiana
45034, (317) 784-3575.

NEW SCHOQBER RECITAL ORGAN. TWO-
manual with standard AGQ pedals, 32 stops, &
couplers, tone cabinel. Schober reverb, wal-
nut finish. Orig. value §4400. Price $3500. Con-
tact: E. Furgat, 2847 N, Spaulding, Chicago,
HI. 80618, (312) 4844477,

CONN CLASSIC CONSOLE, OPUS 14 NO.
825, walnut finish, Z-manual, 32 pedals, w/
chimes, 2 large Conn speakers, 3 small Conn
speakers, excellent condition, $5,000, V., S. Ed-
wards, 500 Orchard Grove, East Liverpool, Ohio
43920.

ELECTRONIC ORGAN KITS, KEYBOARDS
and many componenis. Independent and di-
vider tone generators. All diede keying, 1.C.
circuitry, Build any type or size organ desired.
Supplement your Artisan Organ. 25¢ for cata-
log. Deviren's Crgan Products, Dept, D., 5872
Amapala Drive, San Jose, Calif. 95129,

FOR SALE — MISC.

ROSEWOOD AEOLIAN RESIDENT 2-MAN-
ual 32-pedal console, with new ali electric pre-
set action. setterboard drawers; freight or
crating net incl, $50000. 2-manual 32-pedal
amplitied reed Wurlifzer argans with speakers;
good praclice organs, or readily adaptable to
pipe organ consoles; both good walnut finish;
freight or crating not included; $500.00 each.
H. R. Johnson, 1911 Sunset Drive Wesh, Teco-
ma, Wash, 984656, {206) LO 4.2833 or LO 4-7770,

KLANN 3-MANUAL CONSOLE, 100 TABLETS,
33 pistons, 3 expression pedals, | mester with
controls, | crescendo, l& coupler slides, beau-
tiful conditicn, $1250.00. Crome Organ Co.,
2049 Marianna Ave., Los Angeles, Calil, 90032

2.MANUAL OAK, TILTING TABLET MOLLER
console in excellent condilion, circa 1956. 30
tablets, usual couplers. 4 pistons per manual,
4 generals. $500.00, no crating available, Send
stamped, seif-addressed eavelope for further
jnfo, Raobert M. Turper, Organbuilder, Van
Dyke Road, Hopewell, N.J, 08525,

E. M. SKINNER TWO-MANUAL WALNUT
console complete with tracking bar mechanism
in fine condtion $400. C. W. Collins, Westons
Mills, N.Y. 14788.

NEW ORGAM PIPES, EXCELLENT WORK-
manship and experily voiced, Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard Str., Mat-
tapan, Mass. 02125,

CASAYANT 12 RANKS OF PIPES AND
chests, blower, swell shades, swell engine and
cables. Buili 1955, Hardly used and in like
new condition, W. Bredvik, Quter Drive Faifh
Lutheran Cherch, 17500 Jarmes Couzens Highway,
Detroit, M 48235,

18 BOURDOM AEOLIAMN 30 PIPES. TWO
chests, excellent condition, four inches w.p.,
relay chest reller switches, also AGO pedal-
board. William A. Thomas, South Egremant,
Mass, 01258, (413) 528-0048.

7.RANK TRACKER CHEST, $1%95. HOLLEN-
der QOrgan Co., 556 E. Founta’n Wy, Fresno,
Calif. 93704

FIVYE CHESTS, NEED WORK, PIPES, 3 HP
Orgoblo, swell shades, Z-man. comsole, traps,
misc. ilems $500/cfier. C. J. Ford, 2935 Ocala
Ave., Sen Jose, Calif. 95127, {408) 259-5335.

WURLITZER GEAR; FIPE WORK, CHESTS,
percussions, consale, blowers, efc. Address K-2,
THE DIAPASON.,

ONE KILGEN ¥.D.0. ON 107 WIND. 600D
condition. Address K-7, THE DIAPASON.

19 NEW REISNER CHEST MAGHNETS $39.00.
| new Reisner |Znofe electric swilch, $3.00. 12
used Reisner action magnefs $12.00. 17 used
Reisner 10-point relay magets $17.00. 2-manual
keyboard, recovered and new sharps; contact
rails, wired, 38000, Pick wp only, no items
shipped. J. Knepple, 21 Seventh Sk, Anscnia,
Conn, B&401.

400 — REISNER &01's, 1954 YINTAGE. 50¢
each. Tested. N. F. Cool, Route 1, Box 15, La-
moni, lowa 50i40. {(515] 784-5801,

MASON AND HAMLIN I-M LARGE CHAPEL
model reed orgen. In mint condition. Electric
suction motor but foot pedals in working order
also. Jimmy Blue Organ Studio, 404 East Hi_ram,
Atlanta, Texas 75551, (214} 796-5132 day or night.

SEVERAL FINE REED ORGANS AND MELO-
deons. Expertly recondifioned. Reeds revoiced
and tuned. Also replacements. The Little Ore
gan Shop. C. H. Gunringer, Box 276, Williams-
ville, ¥T 05342,

ESTEY REED ORGAN [D-STOP 2-MAN, CON-
cave ped. blower, bench, Best offer. You re-
move. St Ann, Wayland, MA DI778. (617} 358-
2985.

LOVIS F, MOHR & COMPANY
ORGAN
MAINTENANCE
2809 Valentine Ave.

New York 58, N.Y.
Telephone: SEdgwick 5-5628

Emergency Serviee Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

" P Iy Maintained Masans
n Orn Erpety M

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker and Electro-pneumatic
slider chest organs.

INDIANAPOLIS, INDIANA
Tel. 637-2029 P. O. Box 20254

G. F. ADAMS

Organ Builders, Ine.

204 West Houston Street
New York, New York 10014

Telsphone ORegon 5-6160

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CARQLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

ALTENBURG PIANO HOUSE
ELIZABETH, N. J.
WORLD'S LARGEST SELECTION OF
RODGERS ORGANS
Clapsle A.6.0. Orgams dmigned fo pleass
the most discriminating church or organist,

{IME J §t., Elieabeth, N, J.
(01) 351-2000

JULIAN E. BULLEY

New QOrgans — Rebvilding
Service
SINCE 1906

1376 Harvard Bivd.—Daylon, Ohio 45406
513-276-2481

.S,incc 1906

ZPr Q=0

SAe Symto! of Qua!t‘fy
JEROMEB. MEYER & SONS

P

l

P 2339 $0. AUSTIN ST.
E MILWAUKEE, WIS, 53207
S

WANT A PRACTICE ORGAN?
Build your own — use ¢ PEMBROKE do-lt-yourself QRGAN KIT
Full instructions — Reasenably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03239
i} it doesn’t have pipes — it is not an organ

cm— e

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or
residence, complets or parts, full In-
struchons by established organ bullders.

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

e e

PIANO TUNING

Leern Piano tuning ond repair with casy
ta follow home study course, Wide open
field with good earnings. Makes excal-
lent “extra” job, Write

American School of Piano Tuning
{7038 Telfer Dr. Dept. O  Mergan HI1I, CA 93037
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Lilian Muartagh
Coneert Management

Box 272 Canaan, Connecticut 060i8 203-824-7877

Combinations
Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER

Organ & Percussion

|

' MARILYN MASON &
| PAUL DOKTOR

' Organ & Violn

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute

Special Availabilities
1973-.1974.

DONALD McDONALD

November only

LADD THOMAS
East & Midwest
Jan.

CATHARINE CROZILR
Limited

NITA AKIN
Waorkshops — Fall

European Artists
Available 1973-74

MARIE-CLAIRE ALAIN
Oct.-Nov.

PETER HURFORD
Oet.

LIONEL ROGG
Oct. 6-Nov. 3

MARTIN NEARY
Qct. 14-Nov. 24

GILLIAN WEIR
Nov.

THE DURUFLES

. , N Late April-May
GERRE HANCOCK JAMES MOESER WILLIAM WHITEHEA






