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Muadrigals by the 5t. Alban’s Singers in 5i. Albons School amphitheatre,

The Seventh International Organ Fes-
tival at St. Albans in England brought
together many omstanding  performers
from all parts of Euwrope and North
America. It was a gathering of “stars”
— organists, conductors, singers, record-
er players, guitarist and many others.
Perhaps the greatest “star” of all was
the building itselfl — the ancient Abbey
Church of 5t. Albans, now the cathedral
of the Diocese of St. Albans,

This impressive building, with its
great central tower constructed from
Roman bricks taken from the Roman
city of Verulam, once situated near the
present Abbey Church, provided a per
fect acoustical, architectural and en-
vironmemal setting for the many pro-
grams, whether orchestral, solo organ,
solo recorder, cheoral, chamber concerts
or choral concerts and services. It would
he difficult to find one building in
North America which could fulfill the
demands of such diverse musical fare.

Without doubt the human “stat” of
the festival was Peter Hurford, organist
amd master of the choristers at St. Al-
bans, and artistic director of the festi-
val. His imagination, organizational
ability, tremendous energy, and superb
musicianship have developed this festi-
val from a velatively small gathering of
organists into a musical event of world-
wide significance during the past decade.

The overall theme of this year's festi-
val, as in past festvals at St. Albans, was
the placing of the organ as a musical
instrument into the mainstream of cur-
rent music making., Unlike American
organists’ gatherings, St, Albans featured
chamber ensemble concerts, a guitar pro
gram, an orchestral concert, choral mu-
sic, early music performed on early in-
struments, a cabaret party, madrigals,
entertainment by The Kings' Singers,
Donald Swan and his Cyngers, and non-
musical happenings such as tours, a swim
party, a Festival Club and a final great
Ox Roastl Each day was well scheduleed
and while there were suflicient events
to fill the day, the scheduling and pace
were relaxed enough so that there was
never a feeling of being rushed, nor
was there an over-saturation of music.

During the week-long festival, the
regular Cathedral services continued as
during any week in the life of the
cathedral. The sung services, especially,
were integrated into the main events of
the Festival, On Sunday, Junc 24 there
were three sung services, a 9:15 Parish
Eucharist (St. Albans, unlike most Eng-
lish Cathedrals, serves as a parish church
with a large and active membership, i
addition to being a diocesan cathedral)
an 11:00 Mattins (official opening ser-
vice of the Festival) , and a 3:00 Diocesan

“Rose Service,” The official opening
service included a  commissioned Te
Deum by Byran Kelly and other choral
music by Dowland, Willlam Smith of
Durham, and John Ircland. Unlike most
cathedral chons in England, St. Albans
has no school for the choir boys, and
Mr. Hurford's singers come from six
schools in St. Albans and surrounding
towns. They rchearse at 8:00 AM before

Hons Haselback,

school three days each week, and sing
Evensong on these same days  afte
school. On weekends the choir boys are
joined by altos, tenors and basses and
the full choir sings a Saturday Even-
song as well as two or three services
on Sundays. Quite a demanding schedule
for hoys who have as many extra curric-
ular activities as their American counter-
parts!

It is an excellent choir, and their
singing compares well with the unusual-
Iy high standard of choral work which
one finds woday throughout England in
cathedrals, collegiate chapels and many
parish churches. Dr. Lee H. Bristol, Jr.,
the executive secretary and vice chair-
man of the Joint Commission on Church
Music of the Episcopal Church in the
United States, was the preacher for this
opening service of the Festival.

A non-festival event, but one which
was important in the life of St. Albans
Cathedral, was the mid-afternoon “Rose
Service.” This was a diocesan service
during which members of the diocese
and parish made a pilgrimage 1o the
medieval shrine of St. Albans in the
cathedral, and presented an offering of
toses [rom their gardens. This was a
simple, but unusuxlly moving service,
with enthusiastic and excellent congre-
gational singing.

SEVENTH INTERNATIONAL
ORGAN FENTIVAL

St. Albans, England
June 24-30

by James Litton

James Littan is o foculty member of Wesimi
of Trinity Church, both in Princeton, New Jersey

At the end of a very full Sunday,
packed with three large sung services,
the St. Albans Bach Choir and the Til-
ford Bach Festival Orchestra performed
the Bach B Minor Mass under the direc-
tion of Peter Hurford. Soloists were
Felicity Palmer, soprano; Sarah Walker,
alto; Wynford Evans, tenor; and Jolyon
Dodson, bass. Peter Hwrford is well
known in America as a virtuoso organ-
ist, but few have had the opportunity
to see him in action as a conducior.
Unlike many organists, he is an expert
conductor, with the ability to lead the
highly professional orchestra and soloists
and the well trained chorus in as beauti-
ful a performance of the B Minor Mass
as one is able to hear in most concert
halls. This was an understated reading
of the work, and there was great atten-
tion to the musical line throughout the
Mass. When drama and excitement were
called for, it was there, yet even with
rather brisk tempi the entire work had
a very relaxed, but expansive feeling.
It was a stunning close to an exciting
opening day of the Festival.

John Birch relaxes.

The core of each Festival at 5t. Albans
is a competition for young organists un
der the age of 31, both in interpretation
and in improvisation. This year there
were 24 competitors  from  Canada,
France, Holland, Nerway, Switzerland,
the United Kingdom and the United
States. At the interpretation eliminations
the competitors were required to play
the Trio Sonata IT in C Minor by Bach,
and a major work written between 1835
and 1925, Those who wished to enter
the improvisation competition were
asked to improvise on a diatonic theme.
Judges included Piet kee from  the
Netherlands, John Birch from England,
Catharine Crozier from the United
States, Hans Haselbock from Austria,

Chair College, and orgonist-chairmaster

and Luigi Tagliavini from Italy. The
interpretation elimination occupied the
major part of the first three days of the
Festival, and while this reviewer was
unable to hear all the competitors, it
must be said that, on the whole, the
quality of playing was not on the ex-
pected level for such an  important
event, and during the finals the judges
felt that no first prize could be given.
Stll, there was much excellent, if not
exceptional playing by the young or-
ganists.

Each night of the week featured a
major concert which was usually follow-
ed by a Iate night event of a lighter
nature. The Monday night concert set
the theme for the remaining cvening
events. The program f(eatured various
artists with the organ used in ensemble
or as a solo instrument interspersed
throughout the program. There was
only one full solo organ recital during
the entire Festival. Monday evening's
concest openced with the choir of men
and hoys of St. Albans Cathedral singing
the motet, Emendemus in melius by Wil-
liam Byrd. The choir sang from behind
the choir screen while the audience was
in the nave of the cathedral. The dra-
mittic impact from the acoustical advan-
tage of having a polyphonic motet sung
hy an invisible choir, but filling the
vast building with sound was clectrify-
ing. The choir then processed to their

(Continued, puge 12)

Simon Lindley demonsirates regal and
positiv by N. P. Mander. To the right is
positiv by Church and Co.




Letter to the Editor

Sagada, Mountain Province, B-607
Philippines, July, 1973
‘To the Editor: ir o

One of the most clegant pipe organs
in the country is the Charles and Laura
Melin - Memorial Organ in the First
Evangelical Lutheran Church in Lorain,
Ohio. A tracker-action instrument based
on the best organ-builder techniques of
the last five centuries, it is musically
sensitive and responsive, and  heautiful
to see and to hear. It was installed in
June 1970 by its builder, John Brom-
baugh of Middletown, Ohio, who in-
corporated into it the knowledge and
inspiration  acquired in an  extensive
study of the classic organs and organ-
building traditions of Holland and
north Germany.

On the rear of the main cisework is

a builder's plagque which makes the
following statement:
In a world filled with strife, hatred
and ugliness, all of us connected with the
making of this instrument hope that it will
edify those who see and hear it and point
their hearts and minds once again back 1o
the Source of our salvation and all Goudnes
and Beauty. And in any cvent, all Glory be
to God Alone!

Tt is a thought-provoking statement
which is hard to get out of the mind
after reading it. What message are all
those conmected with the making of
that insirument trying to impart? Do
they wish to remind us of some meta-
physical age of innocence in men's, or
mankind’s, past when hearts and minds
had not yet been pointed away from
the Source of salvation and all Good-
ness and Beauty? Or are they thinking
of some actual Golden Age of crafis-
manship and organ-building when men
were less striving, hateful and agly than
they are today? A day, perbaps, like
Arp  Schnitger's, master organbui'der
who was born in 1648 and died in 1719,
and whose work was both studied and
admired by John Brombaugh?

Reflection on the world in which Arp
Schnitger lived and worked, however,
makes it quickly clear that it woukd be
hard to find a period more marked by
manmade  strife, hatred and  ugliness
than the second half of the 17th cen
tury when Arp and his kind were lay-
ing the foundations for such modern
trivmphs  as  the Lorain  instrument.
Hardly an historian fails to comment
on the ruthlessness and pettiness with
which European princes and magnates
then subjugated a prostiate people dis-
placed, dispossessed and devastated by a
series of wars that can be referred 1o
only in the grossest hypocrisy as Wars
of Religion. In Arp Schnitger’s own
Hamburg, the commoners called in
foreign troops to support their civil
disobedience against an  Establishment
which presumably was paying for those
instruments which were later to cdify
such men as John Brombaugh when
he saw and heard them.

Arp Schnitger was born a couple of
months before the signing of the Treaty
of Westphalin which, after three years
of bickering diplomatic stalemate, more
or less brought to a close thirty years
of the most destructive war in European
history. We say “most destroctive™ in
consideration of the low reciperative
powers of the pre-industrial age, and
“more or less” because fighting con-
tinucd on the Franco-Spanish  border
until little Arp was three years old,
and because there was not a year of
his life thereafter but soil somewhere
on the continent was wet with human
blood, wsually let by mercenary troops
in the emflcy of power-secking dynasts,
and unenlightened by the least sense
of loyalty to nation, state or church,
amdd often wnder deliberite orders of
systematic  destruction.  Hamburg  was

one of the few German cities to sur-
vive the Thiny Years’ War unscathed,
but Arp Schnitger must have known
that there were literal deserts nearby
as indications of the reduction of the
German  population from  twenty  mil-
lion to six, and he must have grown
up almost within carshot of the Scan-
danavian wars in which Swedes ook
German soil, Swedes and Germans to-
gether divided up all Polish soil, and
neighboring  Denmak was  repeatedly
invaded by both and ultimately sacri-
ficedd by her allies 10 their own inter-
national interests,

During the years young Arp was ap-
prenticed to his cousin Barendt, France
imvaded Belgivm without declaring war,
the Bishop of Miinster decided to take
his share out of Holland, and a Dutch
flect saited up the Thames while
Charles II as a charter member of a
wiple alliance against France quietly
sold Hotland out to Louwis XIV in a
seeret agreement which  required  him
to become a Roman Catholic. While the
Neuenfelde instrument was abuilding,
strunge bedfellows from all over Europe
ganged up on Louis, while the Turks
attacked Holy Roman Emperor Leopold
in Vienna, moving that most Catholic
Sun King not o go to his aid but at
least o pull his troops out of Flanders
so Leopold could defend himself against
Muslim foes in front without attack by
Christian brothers behind — but sub-
sidizing such Austrian rebels as joined
the Turks meanwhile — and w0 revoke
the Edice of Nantes which had legal
ized eight decades of religious toleva-
tion. The year Arp began work on the
5. Jakobi organ, the English expelled
their King the Spaniards had  just
poisoned one of their queens — and
Louis sent his troops back to ravage
the Palatinate yer another time, and
to keep the good fight going in Ireland,
England, Luxembourg, Spain and Italy
until long after Arp had voiced, tuned
aud tested “the finest organ Bach ever
played.”

Of course, Arp Schmitger and  his
Baroque colleagnes must  have  been
spared up-to-the.minute news coverage
of the little Vietnams of their day. They
probably never Knew that by the time
the builders’ plaque was attached to
the St. Jakobi organ case, the French
fleet had conguered Tunis and Algeria,
the Sultan of Banwtam was cimploying
European sca-captains against Dutch ex-
pansion in Southeast Asian waters and
had received 500 barrels of gunpowder
from the British for the same cause,
that the Dutch occupicd Madura and
Surabaya by mcans of supporting a
native uprising against the Emperor of
Mataram, that a Greek adventurer was
delivering the Siamese court imo  the
hands of French interests, that the
Spaniards extended their Philippines oc.
cupation to the Marianas while putting
down a revolt in Zambales closer o
Manila, that professional  slavers in
Brazil exterminated a backwoods  set-
tlement of 20,000 ex-slaves, and that 14
persons were burned alive in Massachu-
sctts on the testimony of two hysterical
young girls.

The thought that this veview may
well provoke is to wonder why Arp
Schaitger did not use the St Jakobi
organ to comment as indelibly on his
times as John Brombaugh and his asso-
ciates have done on the Lorain instru-
ment. Was he perhaps unmoved by the
manmade  strife, hatred and  ugliness
of his day? Or was he, perhaps, by the
time he was old and wise enough to
build a pipe oigan, no longer surprised
that man was sinful? Or, indeed, «id
he perhaps consider himsclf just as
sinful as the next man and so not
wish to bring the subject up?

William Henry Scott

WILLIAM IALLER, head of the organ de-
partment at  Capital  University, Columbus,
Ohio, was invited to play a series ol recitals,
to lecture, and to give a broadeast in Finland
in August. The recitals tonk place in Jirvenpia,
Parainen, Rauma, Turku, Pori, Kankaanpii,
Holloda, Afavus, and Helsinki. His lecture,
“Highlights of American Organ Music Since
1960,”" was given at the Lahti Organ Festival
on Aug. 15, amd bhis recital in Hebinki Cathe-
dral included organ mwic of the Amcrican
avant garde.

2

RICHARD KENNELL, a graduate stucdent
at Northwestern University’s School of Music,
was awarded first prize in the First interna-
tional electronic  mmsic  conlest sponsored by
the "Experimental Music Group of Bourges.'
His “Famasia and Fugue for Electronic Tape”
was the winning ptece among 81 tapes subimitied
from 14 countrics. Mr, Kennell has studicd
composition at Northwestern with M., Wiltiam
Karlins and Stephen Syverud. e has been o
graduate assistant in N.U.'s elcctronic music

stndio.
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ORGANISTS ASSOCIATION
FORMED IN JAPAN

On May 4, 1973, a special commitree
opened a national meeting of a new as-
sociation of organists in Japan. It is
called the Japan Organists Association
or "JAO" (in Japanese, “Nihon Organ-
isto Kyokai”) . All organists who have
graduated from cither a Japanese or a
foreign music academy or university,
all rvecitalists and organ  teachers atce
cligible to become members. Mr. Okudo
of Tokyo was clected president of the
new association, and the contact address
for the new organization is as follows:
Mr. Michio Akimoto, Takiyama 4-6-16,
Higashi-Kurume-shi, Tokyo, Japan.

The new association is the second
such group to be formed in Japan. Three
years ago, the Japan Organ Society
(“JOS") was founded to foster among
Japanese interest toward the organ and
1s music. The society sponsors recitals
by both Japanese and forcign organists,
conferences, and other meetings. The
president of JOS is Mr. Shigeru Matsu-
hara, and the contact address for JOS is
as follows: Nihon Organ Kenkyukai,
My. Tsuji, Shinagawa-ken, Zama-shi,
Tatenodai 6, Japan.

Both groups seck contacts with organi-
zations and persons in the organ world
abroad, according to Frans Boon, or-
ganist of the World Peace Memorial
Cathedral in Hiroshima, and lecturer in
religions music at Elisabeth University
of Music, Hiroshima.

POSTAL SERVICE INITIATES
AMERICAN ARTS SERIES
COMMEMORATIVE STAMPS

The U.S. Postal Service has initiated
a series of commemorative stamps titled
the American Art Series, and has hon-
ored {or will scon hownor) Robinson
Jeffers, Willa Cather, Henry O. Tanner
and composer George Gershwin.

Since next year, 1974, is the 100th
anniversary of the birth of American
composer Charles Ives, many readers
have cxpressed a desire that a stamp
honoring him on this series would be
appropriate. Readers who agree are
urged to write the Postal Service re-
questing such a stamp. Write: Stamp
Advisory Committee, United States
Postal Service, Washington, DC,

TIIE ORGAN LITERATURE FOUNDA-
TION has released its latest catalogue, its
“Catalegue G.” The Foundation is a supplier
of organ books, periodicals, recordings, amdl
other materials concerning the organ, aml has
a large and diversified stock, The new cata-
logue olfers well over 400 items, 100 of which
were net previowsly fisted in the former cata-
logue. Write: The Organ Litcrature Founda-
tion, 45 Norfolk Road, Draintree, MA 02184,

THE NATIONAL ASSOCIATION OF
SCIHOOLS OF MUSIC will hold its 49th an-
mal meeting Nov. 17-20 at the Denver-Hilton
Hotel, Denver, Colorado. Information may be
obtained frem  Exceutive  Secretary, Robert
Glidden, Suite 630, One Dupont Circle, Wash-
ington, D.C. 20036.
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Vincent Persichetti’s

Hymn and Chorale Prelude
“Drop, Drop Slow Tears”—An Analysis

by Rudy Shackelford

Persichietti's organ  chorale  prelude
“Drop, drop slow tears,” Op. 104, was
commissioned by the University of
Kentucky and given its premiére per
formance at Lexington on 13 April 1967
by Haskell Thomson. It is based on
hymn number 13 from Hymns and Re-
sponses for the Church Year, Op. G8,
composed by Persichetti in 1936. The
Passiontide text by Phincas Fletcher
(1584-1G60) is a poem of three quat-
vains:

Drop, drop slow tears,

And bathe those beautcous feet,
Which brought from heav'n
The news andd Prince of Peace,

Cease not, wet cyes,
Iis mercics to entreat;
To ey for vengeance
Sin doth never cease.

In your deep floods

Drown all my faults and fears;
Nor let his eye

See sin, but through my tears.

A thorough undesstanding of the
hymn sctting is germane to an analysis
of the chorale prelude, not only hecause
in the course of the entire prelude the
hymn is reproduced in toto; but, more
importantly, becse the prelude is de-
veloped linearly from key motives of
the hymn melody and harmonically
from an expanded use of the modal ma-
terials of the hymn harmenization. The
same  processes way be observed in
other works by Persichetti which draw
upon material from Fymns and He-
sponses: the Symphony jor Band (Sym-
phony No. 6 Op. 69), the Seventh Sym-
phony (subtitled “Liturgical”, Op. 80),
and particularly the two chorzle pre-
ludes for band on the hymns “So pure
the star,” Op. 91, and “Turn not Thy
face,” Op. 105. Here we are obliged to
focus our attention exclusively on the or-
gan chorale prelude and the hymn upon
which it is based.

HARMONY

Dorian mode is employed throughout
the hymn setting, always in transposed
form, never on ), The primary triads
of this mode are the Tonic, I, and the
double Dominants, H and TV. The com-
plete hiymn is given in Ex, 1, where
the lowest staff of cach system carries
the chord roots, the progression of which
often follows a path independent of the
sounding bass. Phrasing has been super-
imposed  for the purpose of analysis;
shurs connect the comuon tones of ad-
jucent chords, even if these tones occur
in different voices. Measures 2-4 are

Rudy Shackelford received the DMA
and two MMus degrees, onc each
organ and compaosition, from the Uni:
versity of Iinots, where e stndied with
Paul Pettinga and Gordon Binkerd. His
Sonata for Organ, Trio Sonata 1970, and
Le Tombeau de Stravinsky finve been
performed wulecly, Boosey % Hawkes will
publish the Trio Sonata and Shackel-
ford's transcription of the Concert Set
by Gordon Binkerd carly in 1974,

Mr. Shackelford’s poetry has appeared
in The New York Times, The Virginia
Quarterly Review, and The New Re-
public. He is now at work on a book-
length analytical mouograph on Persi-
chetli’s organ music.
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shown in an alternate, cnharmonic ver-
sion, suggested by i, 6- 8 of the pre
lude.

(Example 1)

In the first phrase, E-Dorian is es-
tablished by a strong 11- VII-T progres
sion. This phrasc twnninates abruptly
on a C-minor triad, however, “loniciz-
ing” G-Dorian. The only preparation is
the common tone G in the tenor,
doubled by the melody in the soprano.
Phrase 1 is harmenically expository:
only triadic formations are found;
seventh, ninth, and eleventh chords are
eschewed, as are quartal materials
all to be employed in successive phrases.

As comparison of the hymn and the
chorale prelude veveals, Phrase 11 of
the wiclody is notated cnharmonicaily:
on E-flat in the hymn; m the prelude.
on D#. In Ex. 1 the E-flat version is
given intact on the top three staves of
the first system, the D# version on the
loswwer three staves of the first system;
the hymn as actually notated in Hymins
amd  Responses is theoretically  incon-
sistent with the “pure’” noiation of Ex.
I, for the second phrase closes on a
chord notated with sharps: the altered
IV in D#-Dorian. Why this departure
from prevailing E-flat? The enharmonic

AN musle esamples are @ Elkan Vogel
Co., Ine,, used by permlzsion secured
through Vincent Peralcheiti, Director of
Eublications.

spetling allows F# in the bass to be
used as a common tone with F# in the
soprano of the first chord of Phrase
111, If, however, Phrase 11 had been
notated in D# throughout, as it is shown
in the altiernate scoring of Ex, 1 and as
it is written in the chorale prelude,
E-flat would not have been availabie as
common tone with the closing chord of
Phrase 1. The unison £ flat beginning
Phrase 11 acts as a pivot from the C-
Dorian with which Phrase I ends, lead-
ing into the fully voiced tonic chord
of E-fiat-Dorian at the beginning  of
m. 3. Ninth and cleventh chords appear,
with chromatic alterations, in Phrase
II, The most salient aleration ts the
semitonal flattening of the fourth note
of the phrase: in E-flat-Dorian, this
note should be G, not C-flat. The altera-
tion is so striking because it forms the
only semitone 1 the entite melody!
Phrase I 15 longer and more complex
than cither of the foregoing phrases. In
fact, it could be subdivided, though the
sequential mclodic treatment and  lack
of a definte cadence argue agamst this,
The phrase begins in, and maintaius
throughout, C#-Dorian. There is no
pivotal modulation from the preceding
D# (or E-flat-y Dovian, though the com-
mon tone F#, mentioned above, doces
constitute a  minimal preparvation. In

Ex. I. Modal harmenic analysis of the hymn “Drop, Drop Slow TFears”
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Ex. 2A. Motivic analysis of the hymn melody
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Rudy Shackelford in his studie at Yaddo,
Saratoga Springs, N.Y. {Photo by Nicholas
Sapieha)

Phrase I1I there ave many tones common
among adjacent chords, but most of them
ire not shared by the same voice, as
was the case in Phrases I and II. These
“cross relationships” set up a complex
weh of resonances. Another new aspect
of Phrase Il is the implication of
ruartal harmony in the bass and tenor
of m. 6. That these successive perfect
fourths never generate true  quartal
harmony s due, first of all, to their be-
ing subsumed in a largely tertian con-
text, and to the fact that the first and
third c¢hords containing  fourths are
heard to exclude the flavor as non-
harmomc: chromatic or diatonic appog-
Fraturas,

‘The modality of the hymn seuing is
maintained successfully against the en-
croachment of lonian /Acolian  (Major/

Minor) elements by the forthright
Dovian fecling of the melody — with
the one semitonal  exception  noted

above, Its strength is cven more amaz-
ing when one considers the almost ex-
clusively semitonal nature of the bass.
Of course, as Ex, 1 indicates, the root
movement undergivds the metodic mo-
dality at the same time that the bass
appears 1o be negating it. 1t is intevest-
ing that, in Phrase I, the root progres-
sion is an alered inversion of the
soprano melody: altered by intervallic
expansion and contraction, techniques
which will be seen as essential to the
developmental processes of the chorale
prelude,

MELODY

I'he tune of “Drop, drop slow tears”
15 infectuously cantabile, for all its inner
checks and bLalances of mouvic expan-
sion and contraction. Example 2 at-
tempts to expose some of these subtle
correspondences. The basic imtervallic
building-blocks are the minor third, the
perfect fifth, the major second, and the
major uxth, The melody 15 susceptible
to cither three- or four-fold division:
dotted halfnote cadence  patterns and
sequential  treatment  argue  for  the
three:, as against the four-phrase, divi-
S10T.

In Example 2-a, the major motivic ma-
terials are identified as follows:

(Example 2A)

MOTIF “A" — the ascending minor
third (Phrase I of the hymn consists
of two “A” cells coupled by a descend-
ing perfect fourth, the coupler both an
intervallic and a melodic mversion of
motif “B"y;

MOLIF “B" — the ascending perfect
fifth (melodically inverted in the penul-
timate measure of the hymn) ;

MOTIF “C" = the ascemding major
sixth (derived from motif “A” by m-
tepvallic inversion) ;

MOTIF "D" — 1wo descending sec
onds, a minor followed by a major; the
major second 15 expanded to a minor
third to create MOTIF "D.,"” and to a
perfect fiith in MOTIF “Ds"; the first
variant makes veference 1o motif A"
whose ascending minor third is here

(Continued, page 4)



melodically inverted, while the second
variant refers to motif “B” analogously.

(Example 2B)

Morcover, motives “A.” “R,” and “C"
form, in that order, a progressive series,
it “C” is considered an intervallic ex-
pansion of “B,” which in turn is an ex
pansion of “A."” These internal motivic
references are more easily grasped when
graphed as a series of ascending or de-
scending  melodic “gestures™: Ex. 2-b.
It is interesting that five upward thrusts
of progressive altitude, except for the
sccond and last (cadential) figures, are
recisely balanced by five downward de-
lections. Because, however, the ascend-
ing gestures are found in rhythmically
more significant positions, and because
they bath open and close the melody,
the “drift” is felt to be upward,

FORM

Let ns turn now (o an analysis of the
chorale prelude “Drop, drop slow tears,”
an investigation primarily of its formal
and  contrapuntal aspects, in  keeping
with the attenuated rvole played by
melody ‘accompaniment and harmonized-
chorale textures in the work. The large
(first-order) formal divisions are deline-
ated by tempo indications and (with one
exception) dymiunic ranges:

L. Sostenuto (quarter-note =
mp — mm. 1-23

1I. Poco piilt mosso (quarter-note —
. 72 — mm. 24.30

II1. Yorward (quarter-nolec = ca. 80} ;
mbAf — mm. 31-55

IV. Tempo primo (quarter notc =
ca. 66); p — mm, 56 85

ca. G6);

These scctions can be subdivided in
terms of textural manipulations. The
number of voice-parts  varies, mit
Freistimmigheil, from one to six. The
writing moves freely and non-cadentially
in and out of -mélody/accompaniment,
two-part canonit, pleno, cantus firmus
(CF) against non-imitative polyphonic,
and  cadenza-like textural styles. The
work is almost never silent. Only three
points of hiatus occur, two of them (at
the beginning of m. 43, at the end of
m, 55) structural. Here is one possible
sccond-order formal breakdown:

1. Sostenuto

m. 1-4: introduction, pedal alone, 1-
part texture

mu 5-11: [l statement of CF in
soprang (solo stop) against chordal ac-
companiment; 4 parts, manuals alone ex-
cept for pedal interjection in m. 5 over-
lapping pedal solo, mm. 14

mm. 11-15: CF in canon at fifth, “dis-
solve” to 2 parts, overlapping end of
CF.with-harmony statement

mm. 15-18: CF in tenor against non-
imitative polyphony in soprano and alto

mm. 18.21: dissolve to 2 parns, alio
takes CF, soprano in canon at the fifth

mm. 21.25: 3 parts non-CF, frecly
polyphonic, dissolving to 2-part bridge
into . ..

I, Poco piu mosso

mm. 24-25: soprano mclody (develop-
cd by motivic Forlyfunnung) against
chordal accompaniment, 4 parts, dissolv-
ing to |.part bridge into . . .

mm, 26-30: CF in pedal (first pcdal
entry since beginning of work) against
freely contrapuntal 2-part manual writ-
ing: transition 1o . . .

11, Forward (the “development scc-
tion” of the picce)

mm. 31.34: CF phrases T and 11 (trun-
cated) in soprano, 3-part quasi-canonic
:lmli\ic polyphony in alto, tenor, pedal-
»ass

mm. 35 38: texture clears to 3 parts,

more  strictly  canonic  at  the fifth;
soprano completes CF phrase 111
mm. 3942;  quasi-imitative  non-CF

section, pedal tacet except for overlap
from previous entry

mm. 4355 the most complex, fully-
developed part of the work, containing
its climax: heralded significantly by the
first instance of formal silence, an
cighth rest at the beginming of m. 43;
new  motives  introduced  (derived by
fusion of old material — see below) in
2-part counterpoint, manuals thickening
to chords in m. 46 against pedal state-
ment; two waves of textural crescendi:
mm. 47-51, again mm. 52-54, 1. 1o G-part
buildups, the two waves punctuated by

4

pedal cadenza (doppio pedale) in m. 51

CLIMAX — tapering off over pedal-
point D; structural fermata and Luft-
pause, m. 55, leading into . . .

IV. Tempo primo (the “recapitula-
tion™)

mm. 56.G60: pedal solo (do{;pio), ex-
paunsion of certain features of mm. 1-4,
but continuing disengagement  from
climax through (a) lessening motivic
complexity, (b) greater iextural trans-
parency, (c) drop in register, (d) re-
laxed tempo, {e) decreased dynamic
level

mm. 61.76: altered, expanded reprise
of mm, 5-11: former melody/accompani-
ment texture hecomes chorale harmonic
(mm. 61-62, 70) or freely contrapuntal
controlled by CF (. 63-69, 71-73);
GF “troped” by developmental material
(mm. 64.67), cadencing on triple pedal-
point in manoals (mm. 74-76) , overlap-
ping expanded reprise of opening pedal
solo (mm. 1-4 analogous to pedal in
mm, 71.76)

mm. 76-85: recapitulated CF phrases
1T and 111, harmonized by literal chords
from hymn setting, effecting structural
closure with mm, 5-6, also cmploying
hwmn chords: this, with interjections
from pedal solo, mm. 74-76, gradually
biuidated by elision to one interval (m.
Hi).

It is now our task to inquire how this
stvuctural scenario is fleshed-out by a
motivic developmental process employing
virtually the entire arsenal of polyphonic
motivic techniques. Inextricably related
is the manipulation of tonal levels of
the CF, whether quoted entire or [rag-
mented, harmonized by modal secundal,
tertian, or quartal chords, or set against
ibelf in imitation at every degree of in-
tevvallic strictness.

1. Sostenulo (mm. 1.23)
Motivic development is present in the

Ex. 2B. Vector analysis of the hymn melody

very first few measures of the opening
pedal solo (mm. 1.4). Phrase 1 of the
CF is stated literally on C# (B-Dorian).
In Phrase 11 {d#-Dorian), motif “D"
is expanded by octave displacement of
its characteristic semitonal head-interval,
creating a minor ninth; by intervallic in-
version of the major second, yielding a
minor seventh; and by addition of a
third interval, the minor tenth (or
minor third expanded by onc octave),
here respelled as an augmented ninth —
the low B# would lie, as a written pitch,
one semitone helow the range of the
organ  pedals. Further disturbing the
balance of the phrase is the staccalo
articulation (secco is the composer’s in-
dication) . The character of the phrase
is restored in m. 4 hy a return to simple
semitonal motion amd legato: but note
the transposition downward by a major
second, Let us call this staccato figure,
often prefixed by a slurred upbeat,
MOTIF “E™ Ex. 2.c. The end of the
pedal solo is dovetailed with the be-
ginning of the soprano CF statement
in m. 5 by a fragmentary interjection of
the new motif in the pedal.

(Example 2C)

This first full CF statement employs
the tonal level of the hymn sctting on
F# (E-Dorian), with two exceptions:

(a) Phrasc 11 is notated enharmonical-
ly on D# rather than E-flat, for reasons
earlier explained;

(b) At the end of Phrase II a new
interval is added to the melody, the note
E# coriching the phrase by a reference
back to the minor third of motif “A,"
Phrase 1, and paving the way for a strik-
ing structural elision at m, 11.

The harmony of mm. 56 and the first
quarter beat of m, 7 is also almost
liwerally identical to that of the hymn
setting, though the voice-leading has
been altered stightly to allow accented

Ex. 2C. Mativic development
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passing-tones D (top voice of hanmony,
m. 6, second beat) and A (middle voice,
third heat) . These alterations are dia-
tonic with respect to the prevailing C-
Dorian, and lead gracefully into the en-
larmonically spelled sixth chord on D#,
fourth beat of m. G.

(Example 3)

From the sccond beat of m. 7, the
harmony of the chorale prelude bears
a unique “parody” rclationship to that
of the hymn, a relationship one may all
obligue (but cf. Persichetti’s texibook,
Twentieth Cenlury Harmony, Ch. 9, p.
201) . Example 3 is designed to illustrate
these references, perhaps meant for the
eye alone: dAugenmusik! Two transposi-
tions of the Dorian mode are superim-
posed, establishing a polytonal modal
condext — not polymodal, however, an
important distinction drawn by Persi-
chetti in his textbook (Ch, 2, p. 39).
The CF advances on D#-Dorian, the
harmonic accompaniment reverting 1o
E of m. 5. Chromatic F-naturals appear
in m. 7 as a passing-tone in the alto
voice, an échappée in the manual-bass;
the latter resolves upward in the manner
of a suspension in m. 8. Modal modula.
tions pile up in this measure: the melody
gocs lo C# at the beginning of Phrase
IN; in the harmony, a shift to B ac-
commodates the note G# in the manual-
bass, second beat (this could also be
construed as a chromatic passing-tone) ,
and a second shift to A#-Dorian the
pitches of the third and fourth beats.
I'hese modulations are “prepared” by
the tones shared in common by the
transposed  scales. Totally unprepared
is the abrupt fall to 4-Dorian, m. 9 of
the accompaniment, holding  sway
through the seccond beat of m. 10, where
entry of C# on the third beat neces-
sitates a shift to E-Dorian. With its
arrival, more shared notes are available
between the hammony and melody on
C#. These are taken advantage of in
order to cffect a rapid softening of a
;)ulylonally«gmcralcd dissonance in min.
9. There is a corresponding clecaring
of the texture through m. 11, from
four to three to two moving voices; also
a decrescendo: — harbingers, all, of
structural liquidation. The tension be-
tween melody and  bharmony, subtly
fluctuating, may be graphed roughly
somewhat in the following manner (see
Ch, 9, p. 183 of Tuwentieth Century
Harmony) :

Fig. 1

The composer’s phrasing indications
it the chorale prelude — there are none
in the hymn sctting are revealing.
The melody is divided fourfold, against
a bipartite phrasing of the harmony.
‘Ihe first harmonic phrase encompasses
that segment of the material drawn
literally from Hymns and Responses: all
of Phrase I with the addition of the first
chord of Phrase II; while the second
delineates the “parody” chords. The re-
maining measures of harmonic material
literally taken from the hymn are re-
served until the end of the chorale pre-
lude, mm. 76-85, where structural
closure is effected. To put it differently:
the whole of the prelude (except the
introduciory pedal solo, mm. 1) is a
trope of the hymn setting, such that the
bieaking-off of the exact qguotation in
m. 7 sets up large-scale expectations of
continuation which are not fulfilled un-
til the rest of Phrase II and all of
Phrase 111 are harmonized as in Hymns
and Responses at m. 76 ff.

Points of structural “dissolve” (using
that tenn in its cinematic sense) and
regrouping are often the most interest-
ing parts of a picce of music, certainly
its more scnsitive areas, where all of
the composer’s skill is called upon to
keep the architecture at once beautiful
and functional. Such is the case with m.
i1, where liquidation of the chorale-
with-harmonization exposition occurs
simultancously with the beginning of
a strict, two-voiced canon at the fifth,
both voices in diminution. 'The E#
added to the end of Phrase II, m. 8,
here doubles as the initial note of the
dux of the canon, and the interval of
the minor third it forms with G#
“puns” as motif “A." There are other
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resonrances which can only be appre
ciated by way of musical illustrations.

(Example 44)

The CF statement in the dux is a
senitone Jower than that beginning in
m. 5 for Phrases 1 and 1I; Phrase 11,
in. 13, reverts to the original tonal level,
C# Dorian, anl the comes follows suit,

The quarter-note distance hetween dux
el comes 15 extended to a half-note
in m. B, and wiuting for the ronies to
catch up, the dux descends from G#
through passing tone F# 10 terminate
on I:# - thus closing the canon on the
suue interval, the perfect fifth, at which
it travelled. The music has thus far
been expository, in that no changes have
been rung on the set of intervals and
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motives presented at the outset by solo
pedal and soprano CI' statements.
The music in mm. 15-30 is carried
forward by a process of Fortspinnung,
the highly unified but non-repetitive
polyphonic lines generatedd by linking
motives 1ogether in chain fashion. Motif
“A” is treated this way in the upper
votce of mm. 15-19; the middle part is
“free”; the lower is taken up by a CF
statement which, like the (Rn: of the
previous canon, begins a semitone “flat™
— to use the F# (E-Dorian) level of
the hymn setting as the point of refer-
cnce throughout. Instead of returning,
liowever, the CF this tme drops yet an-
other semitone at the Deginning  of
Plhyase 11 (upbeat to m. 16). In m. 18,
another  point  of semi-liquidation —
heie only one voice vetires from the
textire to prepare for a second canonic
episode — the Forlspinnung of motif
“A" is momentanly interrupted by an
intervallically  contracted  veference  to
the hegimmng of Phrase 111 of the CF,
a reference which is developed further
in the entry, at m. 21, of a third voice.

(Example 4B)

This second canon exfoliates in a more
teistely relationship of dux (beginning
with the upbeat to m. 19, lower voice)
and comes, the latter quickly catching
up with and passing the former. The in-
wervallic distance of a perfect fifth is
maintained 1o the third beat of m. 20,
where in the top voice the beginning of
Phvase 1 is linked 1o the end of Phrase
11 by a semitone, not the uswal tone,
though the comes respects the original
inerval, This is of prophetic conse-
quence, as the canon  dissolves im-
mediately, rather than continue at odds.
‘I'he top veice, in double rhythinic
diminution, introduces a new and sig-
milicant thythmic figure to the work
(Figg. 2). The motivic content of these
lith-note figures in the upper voices
of mm. 21 and 22 is made up of motif
“A” and an expanded variant of motif
“Dy" (see Ex. 2-a).

IrPEm

Fig. 2.

I, Poco piu mosso (mm. 24-30)

The real beginning of this section is
the lower voice of m. 21, which starts
by developing motif “C” and in the
third beat of m.22, leaping to the upper
staff, states a version of Phrase 11 of
the CF in double rhythmic diminution
against vests in all other parts. The
texture increases to two parts inom. 23
and four parts, melody/chordal style,
o 24, ecalling the harmonization
of the CF i mne. 510, Here the chords
are all minor triads, in root position
except for the niual sixth chord. The
outlineg tiaced by the top note of each
of the fowr chords is that of Phrase 1
of the CF, in B-flat-Dorian. The tension
praph  of dissonance  between  these
chords and the solo melady they accom-
pany is striking in its simplicity:

Fig. 3.

m. 25

Measures 25-80 are somewhat analog-
ous to mm. 15-18, except that the CF
appears in the pedal-bass on D# (C#-
Dorian}; the upper two voices thus en-
joy a greater latitude, so that the middle
part can be less a “filler” than it was
in_ mm. 15-18, more an independent

olyphonic voice. The brief point-of-
imitation at the end of m. 25/ beginning
of m. 26 is not allowed to control the
development canonically, but acts only
as Forimitation — as in Baroque chorale
preludes — to introduce a quasi-imita-
live passage. Although phrased separate-
Iy, the voice beginning as the lower part
in m. 21 and shifting to the upper staff
in m, 22, continuing through the first
vote of m. 30, should be considered as
one long breathed melody, spun out as
i motivic chain, reaching its highpoint
in the E-flat on the third beat of m. 27,
thereafter gently falling to its termina-
tion on D, m. 30: sce Ex. 5. Its con-

trapuntal associate, beginning canonical-
Iy in m. 24, also reaches a melodic
climax v m, 27, on B-flat, and cadences
on the B-natural helow at the beginning
of m. 30. The melodic highpoint of the
CF in the pedal is the € in m. 28. Thus
displaced  from  the central  melodic
climax in the manual parts, it lends
both interest and stability to the tex-
ture. To keep the register from sloping
wo vertiginously, the E-flat of the
upper voice is reiterated on the third
beat of m. 28, but merely as an 8th-
nole.

(Example 4C, 4D, 4E, 5)

HI, Forward (mm. 31-55)

Here, again, the mortising of scctions
heightens the montage-like quality of
the musical flow. The CF statement, be-
ginning in the soprano, m. 31 — on the
“tonic”  E-Dorfan and no longer in
rhythmic diminution, it should be noted,
heralding a major new structural divi-
sion — is led into from m. 30 by an ex-
pansion backwards in time of the be-
ginning motil: Ex. 4-c. The same is
true of the middle voice-part, which in
m. 31 introduces a vigorous new ex-
pansion of motif “A" in 16th-notes:
Ex. J4-d. The voice most involved in
structural bridging is the pedal, since
its CF statement ran out of notes at
the start of m. 29, two measures ahead
of the entrance of the new tempo. The
pedal, as Ex. 4-¢ illustrates, is extended
by developments of motives “B” and
"G cadencing on a  statement of
Phiase 11 in F#-Dorian.

Measures 31-39 are controlled by the
tonic CF statement, animated by the
staccato articulation of motif “E” ap-.
plicd to an intervallically contracted
version of that motil, characterized by
perfect fourths. The somewhat clotted
four-part texture is lightened in m. 35,
where the new motif — let us call it
MOTIF “F” — wropes the CF betwecn
the altered termination of its second
phrase, in canon at the tenth with the
tenor isoprnno, upbeat to m. 34, and
m. 34 first three beats) and the onset
of the third phrase (upbeat to m. 37):
Ex, G-a. Mcasures 35 to 36 are rich n
imitative incident, with a miniature
canonic foray between manual parts (at
the fifth) and a mirror canon between
soprano and pedal. Phrase I1I of the
CF is accompanicd by more of this
pelyphonic activity, but with a notable
talling-off in striciness.

(Example vA)

Mecasures 39-60 arc non-CF: motivic
Durchfiihrung completely saturates the
texture. The anomalous semitonal end-
ing of the CF on G rather than the ex-
pected G#, mm. 3839, prefigures the
new mode of discourse. Five notes of a
wholetone scale ascending  counterbal-
ance the descending rush of 1Gth-notes
in the lower voices, mm. 39-40, This
wholetone scale, introduced semitonally,
1s abandoned semitonally in mm, 40-41:
Ex. G-b. The interval of the diminished
fifth (tritone), like the wholetone scale,
is not characteristic of the maierials of
this work, at least not of its melodic ma-
terials, whose forthright character is
accentuated by the ample use of major
seconds, perfect fourths and fifths, “In
the soprano of m, 29 and m. 42, the
diminished fifth is used to hasten
harmonic closure in horizontally orient-
ed contexts which have no compelling
cadential propensitics: Ex. 6-c. The
lower voice in mm. 41 and 42 introduces
disjunct motivic material which also
puts the brake on the precipitous scale
figures and prepares for motivic fusions
in mm. 43 and 46. Hence, despite its
frenctic pace, m. 42 is quite cadential
in its total impact — as indeed it must
be to make sense of the first instance of
“formal silence” in the work: the 8th-
rest at the beginning of m. 43 (the
Bth-rest in m. 4 has, of course, no such
large formal implications) .

The picce is driven to its climax in
mm. 43-51 by accelerated incremental
repetition of motives, fused at white-
hot intensity. Motives “E” and “B”
coialesce in m. 43, and the two voices
urge cach other upward dialectically,
one fifth “on the back of” another, to
m. 6, where the pedal entry both in-
creases the textural density to four parts
and confirms the new “atomic bond"”
of “E" and “B"” — all it MOTIF “G"

(Continued, pagz 6)



— by demonstrating its identity re-
tained in retrograde: Ex, 7

(Example 6B, 6C, 7)

Two successive waves” of imitative
entries gather momentum in m. 48 and
m. 52, crest in m. 51 and 54, The first
of these is introduced by the lone
soprano voice with a sequential develop-
ment of motif “D;” in retrograde (a
sequence, incidentally, found also in m.
25 — but there a major third lower).
The order of emtry of the imitative
voices is S-B-A-T. The pedal, however,
insistently punctuates the chordal man-
ual texture, each “javelin throw" of its
expanding intervals penetrating further
until, by the event of its dofiprio pedale
miniculenza in m. 51, the extremes of
the pedal cdavier have been encomn-
passed.

(Examnple 8:A)

Mcasure 51 is the truc climax of the
work, in terms of both harmonic and
molivic culminations. The inherent
blandness of the tertian materials —
thirds and fifths (the latter a vertical
projection of motif “B") — cxploited in
mm. 5 and 6 of the chorale prelude, is
obviated here by secundal clashes such
that the overall effect is one of acrid
solidity. The five-part chord in . 51,
for example, combines clements of both
E- and C#-Dorian, asserting the tonal
prioritics of the work, which are con-
tinually undercut by the acquisitive,
motivically “imperialist” pedal, ever
conquering new countries (tonal pre-
serves), intrepid, restless, rootless,

The second wave of imitative entrics
alrcady begins the disengagement from
the climax, its propulsive cffect damp-
ened by the double pedal-point. The
order of entry, 5A-T, deflects to the
drone, and the final chordal shiver of
16th-notes at the beginning of m. 54
is less a "bang” than a “whimper,” the
fortissimo dynamic notwithstanding. The
preponderance of flats in the harmony,
mm. 53-54, and the pedalpoint on D
(the dark side of the brilliant £ at the
climax), go hand-in-glove with a struc-
tural ritardando molle and a sharp fall.
ing off of register in the descending
pedal line at mm. 54-55, to effect the
shift into a “lower gear.” Only the
fortissime sempire holds out agzinst en-
croaching ecntropy. Its assurance is
soon to be swept aside by the pieno
subito after the Luftpause (upheat to
m. 56). The structusal fermata in m.
55 is, again, a point of extreme formal
sensitivity in the work, for at one and
the same time the ensuing pedal solo
bears the responsibility of a satisfying
disinvolvement [from cathartic tensions
and a reinstatement of identity with
the less complex materials of the begin-
ning, which could well he wnable 1o
sustain our interest at this point.

IP. Tempe primo (mm, 56-85)

That they are able to swstain, and
even to renew, our interest is suflicient
tribute to the immense skill with which
Persichetti bridges this most  perilous
of structural abysses. The fabric of the
pedal solo (too penitent to be termed
a “cadenza™) is woven, in the upper
voice, from elongations of motif "D” {or
Phrase ITI of the CF, lacking the head
interval of perfect fifth); in the lower,
from Phrase 111 of the CF intervallically
contracted,

{(Example 88)

The rest of the chorale pretude is
controlled by the CF, which returns in
m. 61 with harmonic underpinning from
Hymns and Responses, but not as a
solo voice performed on a separaie
registration. The tonal level is one tone
higher, G# (F#-Dorian): here we are
still not quite disengaged from the
climactic  devclopments  of  previous
pages: the music will not be ready to
drop to its original tonal level until
the concealed re-entry of Phrase 1 in
m. 65,

Although mm. 61-76 arc apparently
simple intrinsically, they are subtly com-
plex in their point-by-point analogous
relationships to mm. 5-11 fi. For in-
stance, the opening pedal solo, mm. 1-4,
was allowed to overlap the soprane CF
statement  beginning in m. 5 by only
two notes (forming one interval). In
the reprise, however, the long pedal
cadenza has accumulated enough power,
really since m. 46, to insinuate itself
more deeply: two whole measures into
the recapitulated statement of the CF,

6
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mm. 61-62. Observe, as well, that the
sccondd phrasc of the CF, harmonized in
mm. G6-8 by chords parodistically re-
lated to those of the hymn setting, is
accompanied in mm. 63-4 by a texture
suggesting, albeit fleetingly, the begin-
ning of the canon in m. 11. As in mm.
34.37, the end of the second phrase is
followed by a trope, mm. 64-67, here
sceming to scparate Phrase 11 from its
repetition a tone lower, on the "tonic”
(note the enharmonic spelling of D#
as E-flat, upbeat to m. 68) . This trope,
deceptively simple, conceals the entrance
of Phrase 1 on F# (E-Dorian) — a
“sneak entry,” cven though announced
by a statement in diminution on B-flat
in the tenor, which is echoed on E in
the pedal.

(Example 9)

When the second phrase follows on
the tonic, m. 68 if.,, 1t is supported by
a chorale-like pedal-bass unlike any
other pedal writing in the entire chorale
prelude, lacking as it does strenuous de-
velopmental or motivic urges, seemingly
content to fit snugly and unobtrusively
beneath the gently pelyphonic manual
texture. The double pedal-point in mm.
52-54 is formally complemented hy a
triple pedal-point in the manuals, mm.
74-7G. What appeared, in mm. 56-62.
to he a reprise of the opening pages of
the work, was deceptive to the extent
that only here is the pedal solo of mm.
1 — 4 yecapitulated on its original CG#
(B-Dorian) tonal level. A comparison
of the two passages, Ex, 10.a, reveals
that motif "B,” the characieristic head
interval of CF Phrase 11, has heen
dropped in m. 75. This is of some sig-
nificance, because the CF entry of
Phrase 1II, in the upbeat to m,
77, soprano voice, has the fifth ex-
panded to an octave. It will be recalled
that in mm, 5 — 7 the harmony hor-
rowed literally from the hymn seiting
was employed throughout CF Phrase 1
and under the first note of Phrase 11 --
but no further. Here, in min. 77 fE., that
reference to Hymns and Responses is
finally consummated, when the remain-
ing portion of the material appears, be-
ginning under the second note of Phrase
II. From the standpoint of the parody
relationship between the hymn and the
chorale prelude, therefore — but only
from that standpoint — is this structural
closure meaningful and cffective. In a
Renaissance parody mass, a parallel ref-
erence (or complex of references) could
be made publicly 1o the pre-existing
motet or chanson from which the later
work was woven, Unless the 20th-century
listener or performer is familiar with
the hymn setting of “Drop, drop slow
tears,” the allusion will remain private
andl fail to operate as a structural facet
of the chorale prelude.

If the pedal solo of nun. 1 — 4 over-
laps the ensuing section by two notes,
the cadenza of mm. 55 — 60 its ensuing
section by two measures, we can detect
a progression when the third pedal solo,
mm. 74 — 76, is being echoed as late
as m. 83. This progression is nicely
counterbalanced by the liquidation of
the third solo from three measueres in
mm. 74 — 76, to two in mm. 78 — 79,
to only onc in m. 83 — and this last
forming the same interval found in m, 5
(Ex. 10-b) .

The work closes on a tender prolonga-
tion of the final cadential C#-Dorian
chord, with raised third and seventh.

The chormale prelude on "Drop, drop
slow tears” presents only one perform-
ance problem for the organist. In mm.
30 — 31, the right hand is asked to break
its phrase, which begins on the Swell
and is divected to the Great at the he-
ginning of m. 31, where the CF actually
enters. The solution this wriler supggests
{and the composer accepts) is to go to
the Great with the right hand on the
sccond note of m. 30. This procedure
not only keeps the phrase intact, but
avoids the obvious hightighting of the
CF, which it was the purpose of these
three preludial noles to obscure. The
ambiguity, like that of several chords in
a modulation any of which could act
as the pivot, would scem to have been
invited compositionally only to be re-
jected when directions for registration
were added.
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Stratford, Conn. Church
Gets New Austin

A new 2-manual Austin organ is soon
to be installed in historic Christ Episco-
pal Church, Stratford, Connecticut. The
church is an carly 19th century gothic
style building, the oldest parish in the
oldest diocese outside of the British
Isles,

The new organ will be placed in the
large central tower space at the back
of the church, speaking straight down
the full length of the nave. The gallery
will be modified and expanded for the
organ, and the choir loft will be located
in the organ gallery. Double decked,
the organ will be fronted by speaking
pipes of the 16° Pedal Principal and
Octave, and the Great Principal and
Octave.

GREAT
Principal 8 ft. Gl pipes
Rohr Bourdon 8 ft. 61 pipes
Gemshomn 8 ft. (Swell)
Octave 4 {t. Gl pipes
Spitzitate 4 {1. 61 pipes
Spitz Fifteenth 2 fr. 61 pipes
Fourniture IV 244 pipes
Krummliorn 8 ft. (TC) 49 pipes

SWELL
Holzgedeckt 8 ft. 61 pipes
Gemshorn B [t. 61 pipes
Gemshorn Celeste 8 ft. (TC) 49 pipes
Koppelflote 4 [t. 61 pipes
Principal 2 ft. Gl pipes
Quint 1%5 ft. 61 pipes
Sesquialtera II (TC) 98 pipes
Trompette 8 {t. Gl pipes
Tremolo

PEDAL
Principal 16 ft. 12 pipes (Great)
Gedeckt 16 {t. 12 pipes (Swell)
Octave 8 t. 32 pipes
Holzgedeckt B ft. (Swell)
Super Octave 4 L. 12 pipes
Mixture IT # pipes
Trompette 16 ft. 12 pipes (Swell)
Krummhorn 4 ft. (Great)

New Reuter Organ
to Frankfort, Kentucky

A new Reuter organ at First Baptist
Church, Frankfort, Kentucky was open-
ed with a recital by Dr. James W. Good
recently, The new instrument veplaces
onc built carly in the century. It fea-
tures an exposed Great, with the Swell
and Pedal located in a greatly opened
chamber, directly behind the display,
The Choir division is a complete con-
sole preparation for addition at a fu-
ture date, as are some of the Pedal
ranks. The organ was designed by Ran-
dall S. Dyer, district representative for
the Reuter firm. Mr. Dyer also in-
stalled the organ. Finishing was done
by Franklin Mitchell and James Scoggin
of the Reuter factory. George E. Blay-
lock is minister of music at the church

GREAT

Quintaton 16" (Prepared)

Principal 8’ 61 pipes

Bourdon 8’ 61 pipes

Gemshorn 8’ 61 pipes

Octave 4 G1 pipes

Spitzlldte 4* 61 pipes

Fifteenth 2’ 61 pipes

Mixture ITI 183 pipes

Chimes

SWELL

Rohfliste 8’ 61 pipes

Viole de Gambe 8’ 61 pipes

Viole Celeste 8’ 49 pipes

Spitzprincipal 4’ 61 pipes

Hohlfléte 4 61 pipes

Nasard 2%3" 61 pipes

Blockflite 2 61 pipes

Tierce 1% 61 pipes

Scharff 11 183 pipes

Fagoatto 16" 85 pipes

Trompette 8’ 61 pipes

Fagotto Clarion 4

Tremalo

CHOIR

Nasonflite 8" (Prepared)

Erzahler B’ (Preparcd)

Erzahler Celeste 8' (Prepared)

Nachthorn 4* {Preparcd )

Principal 2' (Prepared)

Quinte 14’ (Prepared )

Cymbel I (Prepared)

Krummhorn B’ (Prepared)

Tremalo (Prepared)

PEDAL

Principal 16* (Prepared)

Bourdan 16° 56 pipes

Rohrgedecke 16

Octave 8° 32 pipes

Bourdon 8"

Rohrilite 8

Charalbass 4 32 pipes

Bourdon 4

Mixture HI 96 pipes

Bombarde 16" (Preparced)

Fagotto 16"

Bombarde 8’ (Prepared)

Fagotio 8

Bombarde 4’ (Propared)

SEPTEMBER 1973

Hendrickson Builds for
Minneapolis Methodist Home

A new 15-rank electric action pipe or-
gan has been installed in the chapel
of the Walker Methodist Home of Min-
neapolis, Minnesota by Charles Hend-
rickson, organbuilder of St. Peter, Min-
nesota. The organ was given by the
laie Pauline Gordon Lundquist. The
Rev. Richard Waggoner, organist of
Hennepin Avenue  Methodist  Church,
Minucapolis, assisted in the design of
the organ and played 1wo dedicatory
recitals. The Walker Methodist Home
and Health Center is a large facility
serving 400 residents. The chapel was
designed by Mr. Edwin Kralft, who also
servedd on the organ committee. The
walnut console has two manuals of 56-
note compass with drawknobs in side
jambs and a combination action of 5
pistons. The voicing was done by Rob-
ert Sperhing of the Hendrickson firm,
and Barry Lund was the shop foreman.

GREAT

Gemshorn 16°

Principal 8°

Rohrilote 8°

Gemshorn B*

Schwebung 8°

Oktave 47

Spitzfléie 4*

Oktave 2*

Waldflgte 2”

Mixture 111

Trumpet 8°

Tremulant

SWELL
Cedacke 8°
Gemshorn 87
Schwebung 87 ('TC)
Principal 47
Gedackt $'
Nasard 214*
Blockliite 2
Terz 1%
Quint 114
Mixture IV
Fagott 16°
Ohboc 8°
Hautbois 47
Tremulant

PEDAL
Subbass 167
Principal 87
Gedackt 87
Gemshorn 8°
Oksave 4*
Gedackt 4*
Mixture IV
Fagott 167
Oboc B’
Hautbois 4*

New Austin Organ to
Montgomery, Alabama

The First Presbyterian Church, Mont-
gomery, Alabama, has signed a contract
with Austin Organs, Inc. of Hartford,
Conn. for a new 2-manual organ to re-
place the original small 3-manual organ
installed by Austin as their Opus £71
in 1902, and still in regular service, with
exception of a new console installed in
1930. The new organ will be in the
seme location high in the center of the
front wall behind a speaking facade of
Principal pipes. The church has been
remodeled and the depth of the new
organ will be reduced from that of the
old, with case panelling pushed back to
make more rooin for the choir.

GREAT
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Gemshorn B it. (Swell)
Octave 4 ft. 61 pipes
Koppelflite 4 ft. 61 pipes
Spatz Fifteenth 2 f1,
Mixture I {19-22-26) 183 pipes
Trompete 8 {t. Gl pipes
Chimes

SWELL
Rolrflote B ft. Gl pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. (TC) 49 pipes
Principal 4 ft. 61 pipes
Nasand 224 ft.Y(TC) 49 pipes
Blockflte 2 ft. 61 pipes
Tierce 135 ft. (TC) 49 pipes
Scharf ITI (22-26-29) 183 pipes
Fagot 8 [t. 61 pipes
Tremulant

PEDAL
Principal 16 ft. 12 pipes {Great ext.)
Lieblich Gedeckt 16 ft. 12 pipes (Swell ext.)
Octave 8 ft. 32 pipes
Rohrflote 8 ft. (Swell)
Choral Bass 4 {t. 32 pipes
Rauschquint IT (19-22) 64 pipes
Fagot 16 ft. 12 pipes (Swell ext.)

The
Choral
Works
of

Malcolm
Williamson

Relerence or on-approval copies available

BOOSEY and HAWKES
Oceanslde, New York 11572

ADOREMUS. A short canlata for
Alto and Tenor Soli, Unison
Chorus and Organ. Text in Latin
and OId English.

CANTATE DOMINO. Psaim 98
scored for SATB and Organ.

CAROLS OF KING DAVID. Scored
for Unison Choir, Congregation
and Organ, Published separalely.
No. 1. | Will Lift Up Mine Eyes
{Psalm 121)
No. 2, O Jerusalem (Psalm 122)
No. 3. Together in Unity
(Psalm 133)
No. 4. Who is the King of Glory?
(Psalm 24)
No. 5. The King of Love (Psalm 23)

EPIPHANY CAROL. Scored for
Unison Voices and Plano.

IN DULCI JUBILO, Arranged for
SATB with Organ or Plano ac-
companiment.

LET THEM GIVE THANKS. Com-
missioned for the Diocesan Fes-
tival in Canterbury Cathedral,
1962, and scored for SATB, Con-
gregation and Organ.

LOVE, THE SENTINEL, Commis-
sioned by the Scunthorpe Civic
Theatre, sponsored by the Aris
Council of Great Britain, this work
is scored for A Cappella Chorus
on the Alfred Lord Tennyson text,
In Memoriam, Cantos 126, 127
and 130.

NORTH COUNTRY SONGS. Four
songs arranged for Low Voice,
SATE and Piano: ‘'‘Captain
Bover”, “Bonny at Morn", “Der-
wentwater's Farewell', ““Adam
Buckham O!" Not published sep-
aralely.

O SANCTISSIMA. Arranged for
SATB with Organ or Piano ac-
companiment.

PLANCTUS. An unaccompanied
work for Men's Voices on a text
by Peter Abelard (1097-1142),

A PSALM OF PRAISE. Psalm 148
scored for Unison Voices and
Organ.

SIX WESLEY SONGS FOR THE
YOUNG. Scored for Unison Voices
and Piano, Text by Charles Wes-
ley (1707-1788). The songs are
not published separately and are
titled as follows: "O for a Heart
to Praise My God"; Rejoice, the
Lord is King”; “Love Divine, All
Loves Excelling”; Gentle Jesus,
Meek and Mild”; "O for a Thou-
sand Tongues to Sing”; "Blow Ye
the Trumpet, Blow."

TE DEUM. Commissioned by the
Bishop Bell Truslees for the
Southern Cathedrals Festival at
Chichester, 1971, and scored for
SATB, Organ and optional Brass
Ensemble.

A YOUNG GIRL. Scored for SATB
on a poem by Edith Sitwell, and
commissioned by the Thames
Concerls Sociely.



organist of the
in Paris, will

titular
Basilique du Socré-Coeur
make his first North American four dur-
ing Febrvory and March of 1975 under
the exclusive management of McFarlone
Concert Artists Management. Born in 1942

Danisl Rath,

in Mulhouse, Roth began his musical
studies at the Censervatory of Mulhouse,
In 1960 he entered the Paris Conserva-
tory, from which he graduvoted in 1963
with first prizes in hormony, fugue, coun-
terpaint, piane occompaniment, orpan and
improvisation. Mr. Roth has won severol
international prizes including the Grond
Prix in Chartres in 1971. He has played
recitals throughout Eurepe and the United
Kingdom, and has recently returned from
an extensive tour in Sweden. He has re-
corded for Philips, O.R.T.F, Rodio-Stros-
bourg, Sender Freies Berlin, Westdeutscher
Rundfunk ond B.B.C.

NEW NAME AND LOCATION
FOR McFARLANE-NIELSEN

Karen McFarlane, head of McFarlane
Niclsen Management, announces a new
name: McFarlane Concert Antists Man-
agement. This is due to the fact that
Nielsen, formerly a partner in the or-
ganization, wishes to devote his encrgy
to his large Rockford, Illinois music
store and to research new clectric mu
sical instruments.

The agency, which specializes in con-
cert organists, has recently moved to a
new address at 490 Riverside Drive, New
York, N.Y. 10027.

3IRD MELBOURNE AUTUMN
FESTIVAL OF ORGAN
AND HARPSICHORD

The Third Autumn Festival of Organ
and Harpsichord was held from May 11
throngh May 20, 1973 in Meclbourne,
Australia. The festival provides each
year a unique opportunity in Australia
for the appreciation and study of key-
hoard music from the 13th to the 20th
centuries, much of which has not been
performed in Australia previously. This
year, many of Australia’s finest mu-
sicians performed on the festival pro-
grams, and the organs heard included
the 1890 Lewis organ at St. Paul’s Cathe-
dral, Methourne, as well as mechanical
action instruments at Christ Church,
Brunswick, and St. Francis Church, Mel-
bourne. The complete program was as
follows:

May 11: Festival Opening Concert;
Robert Boughen, organist, the Festival
Brass Ensemnble and Singers; works by
Liszt for organ, Tudor music for brass
amd singers, and Sacred Sengs by Heiller
Australian premiere) .

May 12: Harpsichord recital by Ann
Murphy with works hy Purcell, Bach,
Philips, Byrd and Sweclinck.

May 13: Organ recital by Nomman
Kave with works by Bach, Langlais,
Widor, Vierne and Dupré.

May 14: Master class by organist Da-
vid Rusey; organ recital by Ashley To-
bin with works by Reubke and Mes-
siaen; “A Concert of Variations” by or-
ganist Robert Ampt with works by
Frescobaldi, Buxtehude, Sweelinck, Bach
and Reger.

May 15: Master class by organist Mi-
chael Wentzell; student recital by Gra-
ham Cox, Stephen Whately, Thomas
Healy, Andrew Blackburn, Marta Sasadi
and Ann Blore in works by Bach,
Scheidt, Mendelssohn, Reger and Hinde-
mith; “A Night of Medieval and Renais-
sance Music” with Annctte Holland, so-
prano, and organist Douglas Lawrence
tn songs by Dowland, Purcell, Campion,
Alley, Frescobaldi, Scarlauwi, Pasquini,
and Italian and Spanish anonymous
composers.

May 16: Master class by Michael
Wentzell; harpsichord recital by Ed-

ward Ring in music of I6th and 17th
century England, Italy, Spain and Ger-
many; “An Evening with Johann Se.
bastian  Bach” by organist Michacl
Wentzell; and a “Late Night Special”
with wine and cheese feawring Margaret

Roadknight, Australia’s leading folk
singer.
May 17: Master class by Douglas

Lawrence, organist: “French Music of
the 19th and 20 Century” featuring
works by Widor, Franck and Messiaen
plaved by organist Michael Wentzell; or-
ganist David Rumsey and trumpeter
John Schmidli in works for trumpet and
organ by Telemann, Gabrieli, Vivaldi,
Purcell, and organ works by Alain, Heil
Ier, Janacek and Reger.

May 18: Seminar on clectronic music
led by lan Bonighton; speccial demon-
strations by Graham Cox, Thomas Heal-
ey and David Byrne of the four organs
and four harpsichords on display at the
special exhibition ac the National Gal-
lery of Victoria; Concertos by Haydn,
Soler, Wesley, Boninghton and Brixi,
and Duplum for Organ and Harpsi-
chord by Schroeder, piayed by organists
Michael Wentzell, David Rumsey Robert
Ampt and Simon Campion, harpsichor-
dists Roger Heagney and Nicholas Alex-
ander, and a chamber ensemble under
the direction of Paul McDermott; an-
other “Late Night Special” with wine
and cheese.

May 19: Festival closing concert with
the Australian Percussion Ensemble, the
Festival Singers, clectronics by Ian
Bonighton, harpsichordist Edward King,
organists Robert Ampt, Michael Went-
zell and Douglas Lawrence in works by
Messizen and Hindemith, and the first
performances of specially commissioned
works by Bonighton, Nagorcka, Pen-
berthy and Werder.

Editor’s note: Since this news item was
set in print, word has been rveccived
about the death of the Rev. Michael
Wentzell, one of the participants in the
Melbourne Festival. (See  Obituaries,
page 16) . To date, we have not received
waord as to the Rev. Mr. Wentzell's re
placement in the Festival.

G. Dene Barnard has recently been ap-
pointed organist ond choirmasier of The
First Congregational Church of Columbus,
Ohio, effoctive September 1. Mr. Bornard,
a graduate of Kent State University and

Unian Theologicul Seminary, has served
os organist and choi ter ot Park Ave-
nue Christinn Church in New York City
for the past five and one-half years. Dur-
ing this time he wos also ¢ member of
the organ foculty ot Westminster Choir
Collage, ond later joined the administra-
tive staff of Union Theologicol Seminary's
School of Sacred Music. In his new post,
Me, Barnard will direct six choirs, play for
oll services ond guide a concert series.

ARTIST RECITALS CONCERT
MANAGEMENT ADDS TO STAFF

Ruth Plummer, executive director for
Artist Recitals Concert Management, an-
nounces an additional staff appointment.
Emma Smith will serve as assistant ex-
ceutive  director  effective August ],
1973, Ms. Smith is a member of the
Pasadena and Los Angeles chapters of
the A.G.O., and she has served on vari-
ous publicity committees and has a back-
ground in agency work.
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e Christmas

Here are fresh materials by

and in a variety of settings to
involve all of your choirs.

Mixed

JESUS, OF A MAID THOU WOULDST BE BORN Charles Brown

Simple, uncomplicated vocal lines make for perfect agreement
of text and music. A solo line may be either by voice or
instrument.

SATB « Unaccompanied « Moderately difficult. APM-798 35¢

THREE EARLY AMERICAN CAROLS Barbara Owen

Retaining the traditional restraint of early American
choral style, the dynamics are kept within narrow bounds
and dictated by the text. Tempos are crisply brisk.

SATB « Piano or organ accompaniment « APM-676 65¢

Male

A CHRISTMAS FANTASY Walter Wade

Easy part writing and interesting accompaniment enhance this
medley of carols arranged for men’s voices. Included are

“0 Come, O Come Emanuel,” “Lo How a Rose,” and “Angels We
Have Heard on High.”

TTBB « Organ accompaniment « Moderately difficult. APM-894 95¢

Junior
DEAR JESUS BOY David A. Wehr

This delightful new Christmas piece is written in the style
of a simple carol and is particularly effective for junior
choir or as a solo.

Unison « Piano or organ accompaniment « Easy APM-821 30¢

For general use or for commemorations

THE GUIDING CHRIST, OUR SHEPHERD Lloyd Pfautsch

A new setting of a new translation of one of the

oldest hymns, this festive anthem is recommended for

general use or to commemorate special occasions because

of its richness and majesty.

SATB e« 3 trumpets and 3 trombones accompaniment « Moderately
difficult. APM-856 60¢
Instrumental Parts APM-866 $2.50

Organ

IMPROVISATION ON “UNSER HERRSCHER” George McKay

Particularly appropriate as a prelude or postlude to this
popular hymn. Moderate. Organ solo. APM-630 $1.75

at your book o music store Qbingdon

persons familiar with the choral need for
new ways of affirming the traditional—
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Who was the first 20th century com-
poser to write for the harpsichord? The

uestion continues to fascinate us, al-
though it may mnot be answered with
complete certainty. Reports of some
picces exist only in newspaper ac-
counts or as unfulfilled plans — such
works as Ralph Vaughan Williams’
Folk Airs for Harpsichord and Flute,
composed at the request of Violet Gor-
don Woodhouse for the 1913 Stratiord
Festival, manuscript now lost; or De-
bussy's planned Senata for Oboe, Horn,
and  Harpsichord which bhe did not
live to compose.

With our present knowledge of ex-
tant compositions it seems possible Lo
assign to Ferruccio Busoni (1866-1924)
the honor of being the first major com-
poser to write for harpsichord in this
century. His Sonating published in
1916 by Breitkopf und Hiirtel bears
the subtides “ad usum infantis” and
“pro clavicimbalo composita.” In the
light of much that is to follow, it is
interesting to note that, with the ex-
ception of the front cover, there is no
reference to the pianoforte in the
printed score. ’

How did a composer so associated
with piano virtuosity come to compese
anything for harpsichord? Is it nol
ironic that a figure better known for
his transformation of Bach works into
grandiose, Lisztian piano pieces should
turn out to be a pioncer of the harp-
sichord repertoire?

Some answers appear if one looks
over Busoni’s international commit-
ments in the years prior to 1916. Al-
though Iralian by birth, Busoni’s ca-
reer took him to Austria, to study in
Leipzi% (where he was a fellow student
with Frederick Delius, another early
contributor of a truly unplayable
Dance for Harpsichord), to profession-
al teaching appointments in Finland,
Russia, and, from J891 until 1894, at
the New  England  Conservatory in
Boston. In 1894 he returned to Europe
where he settled in Berlin, but he con-
tinued to concertize widely, returning
to the United States in 1910-11.

It was because of his American
travels that Busoni's interest in the
harpsichord developed, for interest-
ingly cnough the history of the harp-
sichord revival owes much to Cam-
bridge, Massachusetts, just as much
of the present time's finest work in
harpsichord making is centered in the
same city.

It was in Cambridge that Arnold
Dolmetsch  (1858-1940) had been en-
gaged by the Chickering Piano Com-
pany to direct a department of harpsi-
chords, clavichords, virginals, viols,
lutes, and “any other instruments of
artistic and historical interest.” In the
years from 1905 until 1911 Cambridge
was the center of his activities which
included the building of fine instru-
ments, a series of concerts in Chicker-
ing Hall, Boston, and many private
engagements, considered by the com-
pany to be excellent publicity?

It was from Dolmetsch that Busoni
received his introduction to the harp-

10

Harpsichord Repertoire in the 20th Century:
The Busoni Sonatina

sichord, and that the impression was
a significant one is obvious from this
Jetter which the composer addressed
to his wile:

Boston, 12 Apiil, 1910

+ » o I have just come back from a motor
drive to Cambridge where 1 and Mr. Bymn
visited DOLMETSCH. He looks like a little
faun, with a handsome head, and lives in
the past, He builds pianos, Clavecins and
Clavichords. The Clavecin (the English
harpsichord) is magnificent. I made capital
out of it at once, and first of all, brought
the instrument into the Brautwahl (when
Albertine accompanies hersell on it) and,
secondly, begged for one to be sent to Berdin.
They are beautiful outside too . . . 2

The composition of the opera men-
tioned in the letter, Die Brautwahl
(The Choice of Bride) occupied the
composer between 1908 and 1910. The
libretto comes from a story by E. T.
A. Hoffmann, and the opera was pro-
duced in Hamburg in 1912, on the
12th April. This production was very
probably the first to include harpsi-
chord in a 20th century opera, a feature
to be taken up by De Falla in his pup-
pet opera of 1923, E! Retablo de Maese
Pedro (Master Peter’s Puppet Show),
by Richard Strauss (Die Schweigsame
Frau, 1935, and Capriccio, 1941), and
even by lﬁur Stravinsky (The Rake's
Progress, 1950).

In a description of their Cambridge
experiences, Mrs. Arnold Dolmetsch
mentioned the Busoni harpsichord:

To [Chickering's] recognition of [Dol-
metsch's] genius we owe a tremendous wid-
ening of the field of his activities and the pro-
duction of some utanding  instr
These ranged from the charming miniature
virginals, wn as oclavinas, to the
iwo-manual harpsichords with 16-foot tone
which have become the standard type of
harpsichord of the present day. One of
these was presented to Busoni who took it
back to Germany after learning the secrets
of its hnig and upkeep Irom Arnold
Dolmetsch,?

Eta Harich-Schneider described Bus-
oni's harpsichord as having three sets
of strings: 2x8’, 1x4’, Buff on both 8,
and a coupler; the tone, she reported,
was similar to that of the old Ruckers
instruments! The instrument also had
pedals for operating the registers. With
all due respect to Mrs. Dolmetsch, I
rather think that this is more Lypical
of Dolmetsch’s production of the per-
iod. It is likely that Busoni's instru-
ment did not possess a 16’ register.

At any rate, we have discovered a
source for Busoni's interest in the harp-
sichord, and we know that he had an
instrument.

Let us tum then to the music,
quoting a rather standard assessment
of Busoni's harpsichord composition;
here is a paragraph from Howard
Schott’'s Playing the Harpsichord (New
York, 1971):

The anti-romantic aesthetic trend in music
which emerged in the early twentieth century
coincided with the revival of the harpsichord,
Busoni, a leader in the revolt against roman-
ticism, was probably the [inst composer of
our time to write for harpsichord — in his
opera Die Brautwahi, composed around
1912. He later produced a sonatina sup) y
composed for harpsichord but actually un-
performable on it and clearly written for
piano, He then abandoned the plucked
stringed keyboard ¥

“Clearly written for the piano?”
Then why, when most composers, with
an eye to the marketplace, still put
“for harpsichord or piano” on harpsi-
chord compositions, why, then, did
Busoni indicate “pro clavicimbalo com-
posita” on his Sonatina of 19167 There
were not many clavicimbali around in
those days. I will agree that there are
some spots in  Busoni’s composition
that are unrlayable exactly as written,
and I will further acknowledge that I,
too, formerly dismissed this composi-
tion as one of more historic than musi-
cal value. But recent concert experi-
ences with the work and the sort of in-
tensive study that precedes a recording

by Larry Palmer

session have forced me to restudy the
entire work, and I sincerely believe that
the Somatina is not only the earliest
major work for harpsichord in this
cenlu7. but that it is a worthwhile
essay for the instrument.

The Sonatina “ad usum infantis” is
one of a series of six sonatinmas (the
other five for piano) composed between
1910 and 1920, All are listed under the
classification Pianoforie Solo in Grove's
tabulation of Busoni's works. The dedi-
cation of Sonatina Three “ad usum in-
fantis Madeline M.* Americanac” is
not explained, and has given rise to
the thought that this Sonatina is a
picce for children. 1 think, rather, that
it might mean “for the use of the
child of Madeline M. of America” —
and it could just be that this child
belonged o a household containing
another of Dolmetsch’s Chickering
harpsichords, for the words “pro clavi-
cimbalo composita” are placed directly
below the dedicatory inscription.

The composition is in five short
movements: Mollo tranquillo, an in-
troductory movement which presents
most of the thematic material for the
sonatina; Andantine melancolico, a fu-
gato; Vivace, a spicy march; AMolto
tranquillo, a return of the first subject
matter, which leads withomt pause
into the Polonaise (un poco cernmon-
iose) .

For those who may have a serious in-
terest in performing this charming work
I should like to suggest some solutions
to performing problems inherent in the
keyboard writing. It is also necessary
to devise a scheme of registration since
the composer has not indicated any.
My ideas are for a “classic” harpsi-
chord — 8x4 on the lower keyboard;
8 upper; coupler. The score is pub-
lished by Breitkopf and Hirtel as edi-
tion number 4836.

The Molle tranquille opens with
the rising theme on which the work is
to be built (Ex. 1). I advise careful
thinking of the coming l6th-notes
right at the beginning in order to
arrive at a sensible tempo. I play the
opening on the upper 8. At measure
16 there occurs the first “unplayable”
(Ex. 2). I hold the hali-notes in the
left hand as long as possible, then
simply release them to play the left
hand quarter-note theme on the lower
keyboard. A seemingly-unplayable simi-
lar spot two measures later may be
played if one takes the two left-hand
sixtcenths in the right hand and re-
lcases the solo half-note after one
count, exactly as in the preceding
spot. At the 2/4 (measure 21) I hold
the half-note through and play the
I6th-notes all in the right hand, re-
turning to the left hand on II at the
beginning of mcasure 22.

I prefer a different phrasing of the
theme beginning in measure 22, Ex-
ample 3a gives the original; example
ib, my suggestion. And, finally, at the
end of this movement, I rewrite the
last chord from the original (Example
da) o this: (Example 4b) — since
there is no low E on the harpsichord.

Movement (wo begins with a turn
and a change of the opening subject
from movement one into triple meter
(Example 5) . I play this movement with
the two 8" stops coupled. Careful articu-
lation of the [ugue subject, especially
when it appears in inner voices, will
bring clarity to this chromatic section.
Over-legato and some hand crossings are
necessary, but there is nothing *‘un-
playable” in this movement. In the
penultimate line a re-division of the
notes between the hands solves all the
problems (Example 6). The cadence in
a surprising F major predicis the whole
tonal movement of the work from its
opening A minor to the final F major
of the Polonaise,

The March is a biting, sarcastic, witty
picce which reminds me, somehow, of
Prokofiev. The figurations are easier
to play at the piano, with a damper
pedal, but they are possible at the
harpsichord with careful fingering and

practice, This movement profits more
than any of the others from the bril.
liant, percussive sounds which the
harpsichord produces, I use 8° and 4
(lower keyboard) for this movement,
with the 8’ of the upper keyboard ready
for several echo spots. 1 disregard the
composer’s piano and forte marks until
the end of the Sth score (measure 22),
at which time 1 go to the upper key-
board. To highlight the marvelous
bitonality of the skips from F minor to
A major I jump back and forth from
Il to I (Example 7). It is possible to end
the movement on the lower keyboard,
brillizntly, but I prefer to return to 11
on the second beat of the last score,
and thus end the movement quietly —
more in keeping with the composer’s in-
dication of pianissimo.

The fourth movement, again Mollo
tranguillo, presents the opening thema-
tic material, this time in D minor. There
is also a reminiscence of the “chorale”
melody from movement one. 1 play this
“forte dolce” movement on the peau-de-
buifle stop. The cantabile sound pro-
duced by soft leather brushing the
strings [its this writing. Reaching u
(or down) to the second keyboard with
the thumb is possible when the transi-
tional 16th- notes begin in measure 12,
(Example 8). This leads directly into
the Polonaise,

This pompous Polonaise should not
be played too quickly: 1 begin it on the
upper 8, going to the two B's coupled,
at the repetition of the first theme
{measure 10). A saucy visitor from the
sccond movement, the second theme
which appears in measure 19 (Example
9) should be played with the coupred
8%, while the accompaniment figure is
played on the upper keyboard. Note
well the daring harmonic rush from the
C major cadence just preceding to the
first inversion B major of this theme! I
take the repeated B’s in measure 26 on
the accompanimental keyboard, and re.
main there with both hands until the
appearance of the octaves in the right
hand at measure 31, Here I “cheat” by
adding the 4’ to the lower keyboard
and by leaving out the ociaves, playing
only the jower line. I defend this edit-
ing for musical reasons, since the left-
hand figuration is alrcady quite athle-
tic and unsustainable, 1 feel that the
right hand must be allowed to have a
rather legato line, impossible with con-
sccutive octaves at the harpsichord.

At measure 43 1 continue the conti-
nuity of the line by moving the melody
down an octave (remember, the 4' is
still sounding) ; one sin begets another,
of course, so that the left-hand chords
must be re-spelled to include notes
l%rmcrly in the right hand (Example
10).

At measure 45 1 play the ri&ht hand
on I, the left hand on I {two 8's, minus
4’ if it is possible to remove it simply) .
I add the 4’ again at measure 48, third
beat, and play only the top notes of the
octaves in the left hand. It is possible
to play the octaves, but again the of-
fending (and non-existent) low E crops
up before the end of this sequence, and
I find it more successful 1o kecp a
single line consistently in the left hand.
The right hand joins the left on the
lower keyboard, full harpsichord, at
mecasure 49, I play all written notes for
the last two measures. Busoni's spacing
gives a grand, organ-like sonority here.
If the harpsichord has a 16’ register,
one could solve all the octave problems
that way. Mine does not, and since few-
er fine instruments do these days, 1
think the alternate solution geared 1o a
classic specification is more valuable.

To some the solutions I have suggest-
ed may scem too extreme; to others, too
much trouble for the end results, I
feel, however, that one is more than
justified in salvaging this carly 20th cen-
tury repertoire. To dismiss the Sonatina
because it contains three low E's not on
the harpsichord seems rather silly; by
the same token one could dismiss Bach's
monumental Fantasy in G Major be-
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cause it has a low B for the pedal.

It is casy cnough for us 1o sneer
“pianistic” when we look at this mu-
sic; one may just as casily say “rustic”
when looking at a log cabin, or con-
versely treasure that cabin as part of a
heritage. The same problems of “pianis-
tic” writing occur in De Falla’s harpsi-
chord picces of the 1920's, and to some
extent in most of the harpsichord litera-
ture composed in the first half of this
century,

To edit the music for our instrument
has rewards in the added variety it can
give a recital program. We are rightly
most heavily indecbted to the Baroque
period for our literature, but whole
programs of short dance movemcnts or
dance inspired picces often run the risk
of being dull to audiences. The 20th
century repertoire gives us the oppor-
tunity to play works in larger forms and
works with a different harmonic out-
took.

If discovery of unknown works in-
trigues you, take a look at Busoni’s
Songtina. 1 am certain that other play-
ers will find other solutions to its prob-
lems and different ways of bringing

Sonatina to musical life. That’s what
making music is all about. A fine per-
formance goal would be July 27, 1974,
the 50th anniversary of the composer's
death.

NOTES

1This information comes from ‘“‘The Life
Work of Arnold Dolmetsch”, part 3, by Ma-
bel Dolmetsch; The Consort, 20, July 1963, pp.
149-151. The dates given difler from those in
Grove's, but are probably more accurate,

Busont, Letters to his Wife, translated
Rosamond Ley, London, 1938, p. 172

3Mabel Dolmetseh, op. cit,, p. 149,

4Eta Marich-Schneider, Die Kunst des
Cembalospiels, 3l edition; Kasel, 1970, p. 14.
“Das Cembale von Dol li-Chickering, das
im Besitz von DBusoni war, hat etwa den
Klangcharakter der alten Ruckers-Instrumente.
Es ist dreichbrig, hat drei [sic] Achtfiisse, 4*,
Lautenzug aufl beiden Achtfiisen und Koppel
(6 Pedale}.'” It is obvious that the “drei” 8’
regislers mentioned is simply a mispont for
zwei ~ cspecially since Harich-Schneider then
goes on to say that there 13 a lute on both B
registers,

Sifoward Schott, Playing the Ilarpsichord,
New York, 1971; p. 77.

|

S Al

b=

CATHOLIC COMPOSERS’ FORUM
PRODUCES NEW MUSIC

The Composers’ Forum for Catholic
Music was formed in order to foster new
music for the new texts of the Roman
Catholic liturgy. They are living up to
their purpose, and have so far published
several pieces which have been sent to
their membership. Included are The
Lord’s Prayer by Eugene Englert; Where
Charity and Love are Found, There Is
a God by Sister Maria of the Cross;
Gospel Acclamation for Common Masses
of the Blessed Virgin Mary by Robert L.
Blanchard; Gospel Acclamations for Con-
frrmation and Volive Masses of the
Holy Spirit by Brother Howard Hughes;
Responsorial Psalim for the Proper of
Good Friday and Voetive Mass of the
Holy Cross by Robert Schaffer; and Re-
sponsorial Psalm for Passion Sunday
and GCommon Psalm for Holy Week by
George Thaddeus Jones. Jean Langlais'
sctiing of the Te Deum is now in the
engraving stage as is also a complete
setting of the funeral rite by Roebert
Evett. The music is available for use
and reduplication by members of CFCW,
Further information may be obtained
from CFCW, P.O. Box 8554, Sugar
Creek, MO 64054,
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DUTCH ORGAN COMPQSITION
CONTEST ANNOUNCED

The 5th annual “Schnitgerprijs” com-
position competition held in Zwolle, The
Netherlands, has been announced for
1974. The contest will be for a composi-
tion for organ solo, and there is no age
limit for entering contestants. First prize
money of 3000 Dutch guilders will be
awarded the winner, This year's jury
will be comprised of André Jolivet of
Iaris, Cor Kee of Zaandam, Holland,
and Ton de Leeuw of Hilversum. The
closing date for application in the com-
petition is March 31, 1974, Further de-
tails may be obtained by writing: Secr.
Stichting “Schnitgerprijs Zwolle,” Em-
mawijk 2, Zwolle, Holland.

THE CATHEDRAL OF THE SACRED
HEART, Newark, N.J., will start its 5th con-
sccutive scason of weekly pipe organ recitals
on Scpt. 25 at 8:30 p.m. with a recital by
cathedral organist John Rose. Last season over
12,000 people attended the free admission con-
ceris. While organ recitals comprise the bulk
of the schedule, occasional concerts of other
types are olfered. Mr, Rose traditionally plays
the opening recital of the season. Perform-
ances in the scries will be recorded for de-
layed broadeast in 4-channel FM stereo by
WDIHA in Daver, New Jerscy.

=% EDITION PETERS
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ORCHESTRAL WORKS with ORGAN

HANDEL—Organ Concerti (2 staves):

No. 13 (F) (The Cuckoo and the Nightingale) (Mohr).

B020—Osgan and PIONO ovisi vasvvesns snmreses
BOIO—=Full \ScOrE | s s we cavs soin cmimm s aimus $ 9.00
et Ol FPATEE o s v o cewsemy acsn e ey § 10.00
—Extra BANES ..o o0 isviias o s v 1.25

No. 14 (A) (Mohr).
8022—Organ and Piano .................. .
BOZ21-—Full Score oo verirenssencoransss 12.00
Bt L PATIE 0% Ve ta ware ol abe sooeginies o 12.00
—Extra Strings ........00iiiiia 1.25

No. 15 (d) (Mohr).
8024—Organ and Piano ........... o e e e S
8023—Full Score «...covvvnnneicnuasti- 8.00
~—Set-of Parts swvesven iessvsn vnsamesys 8.00
—Extra Strings .............. sedwanes 125

No. 16 (F) (Mohr).
5924—Organ and Piano ............... O
5925—Full Score +.vvviimiviiriiaiians 9.00
—8et ol Pars ¢ .o vvois ranawenim ianesss 12.00
—Extra Strings ........ 00 0iiiiaaa.. 1.25

WESLEY, Charles — Concerto No. 4 (C) (Finzi).

H 2%30A—Organ Solo Parl ...covvvviniiaiariesnnn.
H 290 —Full Score ............. wess | 000
et OF PALS e e i valrwnare vy vin a4 g 7.00
—Extra Strings ..........c000000i00.. 1.00

JUST OFF PRESSI—ORCHESTRA CATALOGUE
BELAIEFF CATALOGUE

C. F. Peters Corporation

373 Park Avenue South
(212) 686-4147

New York, N. Y. 10016

.................. 6.00

RENE SAORGIN

Professor of Organ, National
Conservatory of Nice
Organist Titulaire, Church of
St. Jean Baptiste, Nice
Professor, Summer Academy for
Organists, Haarlem, Holland

Recordings:

Frescobaldi — Harmonia Mundi HM 727

Anthology of ltaliasn Organ Music —
Harmonia Mundi HMO 30.728

Anthology of North German Organ Music
- Harmonia Mundi

Complete Works of Buxtehude — Har-
monia Mundi HM 7-505

Organ Music of de Grigny — Turnabout
TV 340545

Franck: Turnabout TV 34238, and others

"René Saorgin is an impeccable vir-

sense of poetry. His subtly colored
registrations are infused with a quasi-
Mediterranean light. — Oliver Alain,
Le Figaro, Paris.

miracles with the greatest of ease. It
is o delight to hear such clarity, such
luminesity put to the service of such
an abounding joy, which at the same
time retains such a solid sense of tem-

Monaco, 1972,

NORTH AMERICAN DEBUT
February 3-26, 1974

"The program continually revealed
tuoso. His playing is characterized by  the profound qualities of the complete
finesse, intelligence, and a particular  usician: technique without fault, pre-
cisely planned sonorities, clarity of
touch, registrations fudiciously chosen,
all of which contributed to making this

concert an enchantment for the listen-
“At the keyboerd, Saorgin creates gt _ 1yon, 1972,

“Saorgin's playing is finely articu-
lated and communicates a warm sym-
pathy with Buxtehude's both fiery and

po." — Complete Handel Concertos, languid spirit." — Pefer Denison, The
Musical Times.
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Festival visitors exomine some of the many small orgons on display in the north
transept of the Abbey.

Simon Lindley describes the positive orgon built by Church and Company.

A chorister from St. Albans’ choir sings during the small argan demonstrations.
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5t. Albans Festival
(Continued from page 1)

position in the front of the nave while
singing the English coronation introit,
I Was Glad by Parry. This was accom-
panied by the Philip Jones Brass En-
semble and Simon Lindley, St. Alban's
assistant organist. After this highly dra-
matic opening to the concert the choir
sang the “Caribbean” Magnificat by
Byran Kelly with great rhythmic and
tonal verve. .

The remainder of the program in-
cluded transcribed 16th century English
works played by the brilliant  Philip
Jones Brass Ensemble, Buxichude or-
gan works (Cigcona in E minor and
Prelude, Fugue and Chaconne) plnycd
by Simen lreston, and a newly com
missioned Senata Secolone tor brass and
organ by John Gardoer, brillianty
played by Simon Lindley and the brass
ensemble.  Following intermission  the
choir sang works by Howells and Stan-
ford and repeated the commissioned Te
Deum by Byran Kelly, an excellent and
unusually melodic work, which was sung
the previous day during Mattins. The
brass ensemble played a Sonata for
Hrass by Stephen Dodson and Simon
Preston gave a most moving perform-
ance of the Combat de la mort et de la
vie by Messiaen, a work well suited 1o
the 5t. Albans organ and acoustic. The
concert ended as it had begun with a
Byrd motet. This time the brass ensem-
ble joined the choir in @ Quam Glorio-
sum, It was a memorable concert.

Monday's late night event was an
opening party in the Abbey Institute
with wine and a real English Cabaret,
including various musical and dramatic
skitls presented Dby the bishop's wife,
Mrs. Robert Runcie, a talented musician
and actress, various groups from the
cathedral staff and choir, and a repre-
sentative selection of American humor
from Lee Bristol.

A daily lcature, Monday through Sat-
urday from 5:00 to Evensong ume at
5:30, was the Bach Corner during which
six young Brilish organists played repre-
sentative compositions in all forms by
Bach. Interpretations ranged from the
most careful approach to the structure
of the music to the more flamboyant
personal interpretation, with emphasis
on smaller details rather than attention
1o the total form of the work, The tech-
nical Jevel of playing during these short
programs was very high, speaking well
for the future of organ playing in Eng-
land, but there were a few times when
nerves resulted in some uncertainties.
After all it was a rather knowledgeable
audience to play for! Bach Corner or-
ganists included Desmond Hunter, Carys
Hughes, Simon Lindley, Richard Coul-
son, Ronald Leith and Stephen Cleo-
bury. :

Tuesday included more of the inter-
pretation eliminations and a visit to the
St. Albans Organ Musecum. The Tues-
day concert was a highly imaginative
program presented by the Early Music
Consort of London directed by David
Munrew, an ensemble now well known
by their many excellent recordings. Piet
Kee shared this program as a represen-
tative from the judges. Unfortunately
this reviewer had 1o take a side trip o
Norwich and missed this appealing pro-
gram of works by Purcell, Peter Dickin-
son and various early composers, Tues-
day’s late night event was a program of
serious and hilarious vocal ensemble
works by the Kings' Singers,

[he Norwich side trip made it im-
possible for this reviewer to attend the
carly Wednesday Garden Party au the
Bishop’s home and the lecture by Dr,
M. A. Vente, the Dutch organ historian.
The main Wednesday afternoon event
was a master class on early Italian organ
music by Luigi Tagliavini. Three stu-
dents played works on the Harrison and
Harrison cathedral organ, and since the
console was not visible, the class was
observed on a large closed circuit TV
screen. This was not entirely satisfactory,
et onc learned much from the well
known scholar and organist, Tagliavini.

Wednesday night was the Interpreta-
tion Competition Finals. There were five
finalists, Margaret Phillips, Ian Hare,
Walter Glyn Jenkins, Jan Overduin, and
Lynne Davis. Each competitor played
Herr Jesu Christ, dich zu uns wend and
Jesus Christus, unser Heiland from the
Leipzig Chorales by Bach on the two
manual Flentrop organ in the nave, and
then went to the Harrison organ to play
cither the Prelude, Fugue and Variation
or the Piéce Héroique by Franck. (All
five played the Prelude, Fugue and

I'ariation) Each competitor finished
with a major work of his choice written
since 1930. The audience was given the
names of the competitors, but the judges
knew them only by their registration
munhers. In addition, the audience was
given an opportunity to choose a win-
ner, but this choice was not known 1o
the judges, and did not affect the deci-
sion of the judges in any way. Most
players had some difficulty with the
action and flat pedal board of the Flen-
top, and all seemed more at home on
the Harrison organ. As has been said,
no first prize was awarded, but there
were two second prizes presented to
Walter Glyn Jeokins from England and
Jan Overduin from Canada. The audi-
ence had chosen Jan Overduin as their
winner.

Thursday’s events included a Jecture
on the art of improvisation by Felix
Aprahamian and the Tournemire Prize
Improvisation Competition. There were
three competitors, Jan Overduin from
Canada, Ian Hare from England, and
Kees van Eersel from Holland. Each
competitor was required to play two
chosen works by Tournemire and to
improvise on the plainsong sequence,
Victimae Paschali lﬂm!cs. The winner
was Kees van Eersel who improvised a
highly complex three-movement work.

The Thursday evening concert in-
cluded two well known Dutch musicians,
Gustav Leonhardt, organist and harpsi-
chordist, and Frans Briiggen, recorder
player and flutist, They performed from
a platform in the middle of the nave,
and the audience sat partially “in the
round,” on three sides. In addition to
the harpsichord, (built by the Ameri-
can, William Dowd) Mr. Leonhardt had
at his disposal three chmaber organs,
and he used the keyboard instruments
to the best advantage in works by Fres-
cobaldi, Merula and Bach. The two per-
formers joined for performances of
suites by Hotieterre and Dieupart. The
masterwork of the evening was the
Bach Sonaia in A Majer for traverse
flute and harpsichord, and Mr. Briiggen
switched from recorder to a Baroque
traverse flute for this work., It was an
evening of highly polished ensemble and
solo music making. Thursday’s late
night event was a night of more wine
and fun presented by the popular Don-
ald Swann and his Cyngers.

Friday merning included a conducted
tour of the Cathedral and Abbey Church
of 5t. Albans and a swim party. Friday
afterncon included one of the Festival's
outstanding eveunts, a demonstration of
the fourteen small organs which were
on display in the north transept and
nave of the cathedral. Simon Lindley,
cathedral assistant organist, assumed the
role of matrrator, improvisator and per-
former as he played each instrument. He
is an unusually talented player, and
he showed off cach instrument to its
greatest advantage. Each builder intro-
duced his instrument, and then Mr,
Lindley proved what it could do. Instru-
ments included portatives, positivs, re-
gals and one and two manual chamber
organs. English builders represented in.
cluded Church and Co.; P. D. Collins;
Grant, Degens and Bradbeer; Hill, Nor-
man and Beard; E. ]J. Johnson and Son;
Thamey and Jones (from Africa and
Ireland) ; Laycock and Bannister; N. P,
Mander; and Nicholson and Company,
Continental builders included Flentro;
from Holland; Bertold Prengel and E,
F. Walker from Germany, and Reiger
from Austria.

Guitarist John Williams and Luigi
Tagliavini presented the Friday evening
concert, including a representative allot-
ment of Italian music. Mr, Tagliavini
played works by Frescobaldi, Pasquini
and Scheidt on two of the chamber or-
gans situated on the mid-nave platform.
To the delight of the audience, he even
played the two small organs together,
taking advantage of the regal of the
Mander organ played by the left hand
and the delightful Stopped Diapason on
the positiv built by Church and Com-
pany played by the right hand. Shades
of the bar musician playing the Ham-
mond and piane simultancously! (Dif-
ferent repertoire, however) The Harri-
son cathedral organ was used for the
Concerto in A Miner by Torelli as ar-
ranged by Walther, and for two unusual
and rarely played (in the United States)
works by Respighi. Tagliavini is a vir-
tuoso organist, but we were made aware
that he is also a great scholar, and has
done a real service for the important
literature of the organ from his native
land.
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John Williams is well known in the
United States through his many record-
ings and concert tours, His playing of
works by Milan, Bach, Ohana, Dodgson
and Albeniz was impeccable, somewhat
understated, but always elegant. The
cathedral mave again proved to be a
perfect concert environment, for the
non-amplified guitar filled the vast
spaces with sound, yet not a single musi-
cul detail was blurred nor lost.

Friday's late night happening was a
program of madrigals sung by the Alban
Singers under the direction of Peter
Hurford in the beautiful setting of the
St. Albans School Amphitheatre. Works
by Morley, Dowland, Gibbons, Weelkes,
and Wilbye, including the unusually
beautiful Weepr you no more, sad foun-
tains by Dowland and What is our life
by Gibbons, were sung in elegant style
by the small chorus.

Saturday, June 30 was the final day
of the Festival, and the day included
four important events, a lecture by Lee
H. Bristol, Jr., and a talk on future
plans for the I. O. F. by Peter Hurford,
a solo recital by Catharine Crozier and
the closing concert by the Bournemouth
Symphony Orchestra.

Due o commitments to attend the
awarding of degrees at the Royal School
of Church Music, this reviewer was able
to attend only the day's opening and
closing events. Lee Bristol gave a com-
plete overall view of the state of musi-
cal life in the United States, with special
emphasis on the current state of North
American organ building, organ playing
and the church music and choral scene.
His very thorough talk was interwoven
with examples of his wit and ability as
a raconteur, complete with a couple of
songs. The talk was well received by a
capacity audience at the Abbey Institute,
and there werc many thoughtful and
concerned questions from the audience.

It is unfortunate that a report cannot
be given of Peter Hurford's presentation
of plans for the future of the 1. O. F.,
but it is hoped that he might present
these plans as a future article in this
journal. Tt is with deepest regret that
the single complete solo organ recital
of the Festival cannot be included in
this report. Catharine Crozier, one of
the two Americans officially represented
in the Festival, was much in evidence
throughout the week as a thoughtful
and thorough judge. and with her re-
nowned husband, Harold Gleason, at-
tenders at all events of the Festival. It
was said that her recital of works by de
Grigny, Alain, Cor Kee and a work for
onman and prepared tape by Alden Ash-
forth was one of the outstanding events
of the week.

Saturday night brought the Festival
to a festive close. The Bournemouth
Symphony Orchestra under the direction
of Andrew Davis, a St. Albans native
and one time organ scholar of Kings'
College, Cambridge, with John Birch
and Hans Haselbdck as organ soloists,
performed a program of unusual inter-
est and carcfully planned contrasts,
Broadcast live throughout England by
the BBC, the concert opened with the
orchestra playing the Beethoven Prome-
theus Overture, and the sound of a full
orchestra  resounding  throughout the
nave of the Abbey set a wave of excite-
ment through the audience and pro-
vided an atmosphere of expectation for
a thrilling concert. The Organ Concerto
hy Kenneth Leighton, which was writ-
ten for the opening of the new Glou-
cester Cathedral organ in 1972, was bril-
liantly played by John Birch. The work,
which uses the same instrumental forces
as the Poulenc Concerto, is highly effec-
tive, but is somewhat predictable to
those who are familiar with other works
bv Leighton. How Birch and Davis were
able to achieve an absolutely perfect
ensemble, with the orchestra placed so
ereat a distance from the organ, and the
organist relying on closed circuit TV and
an assistant to relay the conductor's beat,
was almost a miracle. John Birch, known
in the United States primarily as a
choral conductor, proved to be an out-
standing organ virtuose. The Brihms
Third Symphony was the perfect con-
trast to the Leighton work. Again, to
hear such a work played in the resonant,
yet clear acoustics of the Abbey, gave
that work a fresh hearing, for one was
aware of orchestral sonorities impossible
to hear in a normal concert hall situa-
tion. Davis's organization and direction
stressed  broad lines and a sense of
totality to the four movements, but cer-
tain orchestral deficiencies emerged from
time to time,

Following intermission Charles Ives’
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The Unanswered Question did not live
up to expectations. Poor intonation and
ragged entrances from the strings re-
minded one that this is a provincial
orchestra which might have a Jarger and
more proficient string section. The very
difficult Hindemith Organ Conrerie re-
newed faith in the ability of the orches-
tra to cope with major technical and
ensemble problems. Hans Haselbdck was
the brilliant soloist, and his ability to
coordinate the major problems built into
this work without visual contact with
the conductor was another minor mir-
acle. The big question is why this con-
certo is not performed more often. Com-
posed for the opening of the organ in
Philharmonic Hall of Lincoln Center in
New York City, it is a work for full
orchestra and solo organ, and was one
of Hindemith's Iast works. It is a very
exciting work, with the final movement
bheing a phantasy on TVeni Creator
Spiritus, which is a large chorale phan-
tasy for organ and orchestra. This was
a most ideal close to a week packed with
music making of the very highest stand-
ards.

Following the final concert, between
five and ten thousand Fcople gathered
on the hillside beside the Abbey in an
area known as the Abbey Orchard for
a real Ox Roast. This carnival-like event
was spensored by the I. O. F. with the
cooperation of various departments of
the city of St. Albans. In addition to Ox
Roast sandwiches, hot dogs and ham-
burgers, the event brought forth various
rock groups, a steel band. morris dane-
ing, search lights, fireworks and numer-
ous other festivities. It was a great op-
portunity to bid farewell to many
friends, if they could be found in the
massive crowd! As this reviewer walked
to his hotel at a very late hour, the
streets of St. Albans resounded to the
sounds of rock bands and joyous merry
making; a perfect way to end an out-
standing International Organ Festival.

It is no exaggeration te say that the
I. O. F. at Si. Albans has become one
of the most important events for organ-
ists throughout the world. But it would
betray the purpose of the 1. O, F. if it is
hinted that this is an event for organ-
ists alone. The capacity crowds which
filled the nave of the Abbey (which
must have been over 1,000 music lovers)
for cach evening concert included people
from all parts of England, the United
States and Europe, The often narrow
scope in programing of owr organists’
gatherings in the United States counld be
greatly improved by studying the I. O. F.
program.

This review cannot end without trib-
ute paid to one of the more special fea-
tures of the Festival, This is the impres-
sive core of volunteers who make the
I. O. F. possible. One was aware of
many singers from the B Afincr Mass
chorus driving car pools or serving food
and drink at the Festival Club, hosting
parties and luncheons, or performing
many other duties large and small,
which are necessary for the very smooth
functioning of the Festival. Tt took
little investigation to realize that many
of these same people {most from the
parish of St. Albans) held important
volunteer posts on the various commit-
tees of the 1. O. F. This festival has
hecome an important part of their daily
lives, and they are alrcady hard at work
evaluating the 1973 1. O. F. and plan-
ning for 1975 and future Festivals.

Final tribute must be paid to the
single guiding “star,” Peter Hurford.
His never failing enerzy, imagination,
vision, organizational ability., mwsician-
ship and humor have guided the 1. O, F.
into a festival of world wide sionifi-
cance, and will continue to inspire it
into new musical and educational direc-
tions. Tribute also must be paid to the
charming Mrs. Hurford. Pat Hurford
and the Hurford children were much in
evidence throughout the week, singing,
driving, arranging various details and
greeting visitors,

As the Ox Roast drew the 1973 1. O. F.
to an end at a very late Saturday night
hour, Pgter Hurford and the rest of the
cathedral staff and supoorters could
look back on the week with the greatest
pride, but they could not rest, for to-
morrow would be Sunday. And another
special Sunday, with ordinations at one
of the three sung services. The 1973
I. O. F. is over, but the life of St.
Albans Cathedral continues its daily
roundl of services and inspiration to the
people of St. Albans and to the many
visitors from all parts of the world who
seek out that ancient and impressive
Abbey Church.
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U. OF SANTA CLARA, CALIF.
INAUGURATES MUSIC DEGREE

A long-sought degree program in mu-
sic has been approved at the University
of Santa Clara by the board of trustees
of the school, and will go into effect
this fall. Dr. Roger T. Nyquist, asso-
ciate professor of music and chairman
of the department of music will head
the program. The degree offered is the
BA degree in music, and the program
will concentrate on preparing the per-
forming or professional artist.

Areas of major concentration in the
program will be in organ, piano, voice,
music history and literature, theory and
composition, and choral conducting.
This essentially means that the SCU
program will not duplicate what is cur-
rently offered by other music depart
ments in the area. Beside trustee ap-
proval, the music department has re-
ceived approval for the new major from
the National Association of Schools of
Music.

Faculty who will work with Dr. Ny-
quist next year are Lynn R. Shurtleff
and Jesse Parker, and part-time in-
struction will be carried by Barbara
Swedlow  (voice), Robert  Hagopian
(piano) , Susan Snook (music history),
and Charles Lampkin (ethnic music).

WORD, INC. ANNOUNCES
MUSIC WORKSHOPS

Word, Inc, of Waco, Texas, an-
nounices that its [ifth annual music
workshop will feature the premicre of a
new musical by Ralph Carmichael and
Kurt Kaiser. The workshop also will be
held in two cities on succeeding week-
ends to accommodate the growing at-
tendance,

The first workshop will be at Baylor
University in Waco, where previous
workshops have been, September 27-28.
‘The second session will be October 4-5
on the campus of Samford University,
Birmingham, Alabama.

Pm Here, God's Here — Now We Can

| Start is the new Carmichael-Kaiser mu-

sical to go on stage for the first time at
the workshops. College students in cach
city will do the performance of the one-
hour musical experience in the presence
of God.

In both workshops, participants will
spend Friday in an intensive music read-
ing session to be conducted by Buryl
Red, Rick Powell, Cam Floria, Kaiser,
Carmichael and Jim Breeden.

On Thursday evening prior to the
Waco workshop, participants may attend
an informal program, including a meal
and special entertainment. Also at the
Waco workshop, Malcolm and Alwyn, a
popular singing duo from England, will
perform.

In Birmingham, Andrac Crouch and
the Disciples will perform. Crouch is
one of the fastest-rising soul singers and
composers in the country. He has ar-
peared on the Tonight Show and in
Carnegic Hall, in addition to several in-
ternational tours.

A $1750 registration fee will cover
the Friday activities at either workshop,
including a large packet of music, lunch
and admission to the musical. Those
going to the Thursday evening program
will pay an additional $3.00. Pre-regis-
tration is encouraged, with the Waco
deadline set for September 23 and the
Birmingham deadline for October 1.

A request for complete information
and registration should be directed 1o
Adeline Griffith, Word Music, P. O. Box
1790, Waco, Texas 76703, or call (817)
772-7650. Those requiring overnight ac
commodations should make their own
reservations as soon as possible.

THE ABENDMUSIKEN CONCERT SER.
IES at Trinity Church, New Orleans, La. un-
der the direction of J. Marcus Ritchie, will
begin its 3rd season on Oct. 21 with the U.S.
premierc  of Malcolm  Williamson's  "*Winter
Star", an audience-participation mini-opera.
Dr. Williamson will conduet and perform other
compinitions, Other programs on the series in-
clmle a Nov. 18 performance ol Bach’s Can-
tata 147 and Mozart’s “Requiem’’ with the
New Orleans Symphony the deama 'J. B.” by
Archibald Macleish in January; a February
performance of Britten’s ““Noye’s Fludde,” a
March concert by Marie-Louise Jaguet and Da-
vid Bowman playing Dupré's "Stations of the
Croas™ in April with chorcography by Ballet Hy-
sell of New Orleans.

CHAPEL OF . . .

FAST LIBERTY PRESBYTERIAN CHURCH

PITTSBURGH, PENNSYLVANIA

3 Manvuals 36 Ranks

Organist-Director
Dr. Charles Huddleston Heaton

Minister of Music Emeritus
and Consultant:
Dr. Donald Kettring

Replacing an earlier Austin (Opus 873 of 1919)
moved from the previous church in 1930.

The earlier casework has been reworked for
better tonal egress. In facade: pipes of Pedal 16’
Principal, 8’ Octave and Great 8’ Principal.

AUSTIN orcans

INCORPORATED
HARTFORD, CONNECTICUT 06101

Member:
Associofed Pipe Organ Builders of Americo
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NEW YORK CITY A.G.O.
COMPETITION WINNERS

Dr. Grady Wilson, competition chair-
man, has announced the following win-
ners in the organ playing competitions
sponsored by the New York City Chapter
of the A.G.O.: Philip La Gala, a high
school semior from Clifton, N.J., and
organ student of Wayne Cohn at The
American Academy of Music, Tenafly,
N.J.: and Roger Ruckert, a high school
senior at Pasack Hills High School,
Montvale, N.J., an organ student of
Claivre Coci at The American Academy
of Music, Tenafly. These two high
school students were declared “'co-win-
ners” of the high school age contest.
Mr. Gerald Morton of Bridgeport, Conn.
won the young artists open competition
and represented the chapter at the Syra-
cuse regional convention. He is a student
at The Manhattan School of Music
where he studies with Frederick Swann.
All three winners were heard in recital
on June Il at St. George's Church, New
York City. Judges for the contest were
Richard Bouchett, Donald McDonald,
Frederick Grimes, and Bradley Hull,

THE FIFTH INTERNATIONAL AMERI-
CAS BOYCHOIR FESTIVAL will be held
Dec. 28 theough Jon. 1, 1974 in Seattle, Wash-
ington. American, Canadian, and Mexican boy
choirs may attend in groups, and boy cheir
directors and singers may register as individ.
wals. The opening concert will be held ot 5t.
Mark's Cathedral, and the New Year's Eve
concert will be performed in the Seattle Qpera
House. There will be daily rehearsals of the
massed choir and daily meetings of choir di-
rectors for exchange of views on boy choir
administration. The host choir will be the
Northwest Boychoir under the direction of
Jerome Wright. Information iy available from
the Americas Boychoir Foundation, Connells-
ville, Pa.

JAMES MOESER, chairman of the organ
department at the University of Kansas, will
be featured in a taped ieries called “'The
Art of the Organist' to be broadcast on the
National Public Radio Network beginning
in September, He will chat informally with
the producer-announcer, Steve McComas
about the works that he plays. He will also
feature guest artists in the series.

VOICE SCHOLARSHIP COMPETITION

SPONSORED BY WORD, INC. |

Word, Inc. of Waco, Texas, announces
the fourth annual Young Singer of the
Year Award for the study of voice at
Baylor University. The scholarship pro-
gram, which gives $8,000 each year, is
designed to encourage young people
who have sung in their church or syna-
gogue to continue a series study of
voice,

Through a series of regional auditions,
cight te twelve finalists will be chosen

to go to Waco for the final competition |

February 15-17, 1974, A panel of Baylor
School of Music faculty will select a top
winner, who will receive a $4,000 scholar-
ship, and two other winners who get
$2,000 each over a four-year period.

The competition in February, 1974,
will be for high school seniors who will
enter college in the fall. They must
meet  Baylor's entrance requirements.
Previous winners are Elem Eley of At-
tanta, Georgia; Suni Lynn Russell of
Kansas City, Missouri; and Deidra Dur-
ham of Brownficld, Texas. Other win-

ners have come from Washington, Ala- |

bama, and Tennessee.

Requests for applications must be sent
to Dr. Robert Young, associate dean of
the Baylor School of Music, no later
than November 1.

LUDWIG ALTMAN was soloist with the
San Francisco Symphony under the baton of
Arthur Fiedler in a program of atl French mu-
sic on Bastille Day, July 4. He played the
“Organ Concerto'’' by Poulenc at San Fran-
cisco's Civic Auditorium. The crowd of 700
people and the music critics were highly com-
plimentary about the performance, played just
before Mr. Altman embarked on his annual
European 1our.

GRADY WILSON, professor of organ and
organ  literature at Columbia University's
Teachers College, was host organist on July 30
for an organ seminar and workshop under the
acgis of the American Academy of Music,
Tenafly, N.J. Dr. Wilson's performance for
the seminar included works by Bach, Bruhns,
Duruflé and Sokola.

ELECTRO-PNEUMATIC
10 RANKS
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HE FINEST compliment a competitor can give you is
to copy your product. All too often, though,
imitators simply copy appearance, and fail to build

in hidden features that make the original so popular. So it
is with Reisner's Relay Magnet, praised by organ builders

throughout the world for its reliability. Bases, for instance,
are made on our own die-casting machines for strength and

precision, as well as absolute quality control. Contact
fingers are sterling silver, and armatures are mounted on
bushing felt to virtually eliminate action noise. Until features
like these are copied, your best assurance of genuine relay
magnet reliability is to specify REISNER.

fal®

'High-precision, ultra-dependable Relay Magnets ““’G',ﬁgj

originated by Reisner, Small but rugged, these
magnets are available with 10, 15, or 18 contacts.
Standard resistance 70 ohms, other resistances
‘available on special order.
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ANTHEMS AND CAROLS FOR ADVENT AND CHRISTMAS

ADVENT
AUBANEL
Ave Moria, (Latin) SATB o cappella .. ]
Ave Verum, (Latin) SATB organ or harmor-ium .65
DES PRES/Couraud
Ave Maria, (Latin) SATB a cappella .1.00
DES PRES/Expert
Ave Verum Corpus Christi, (Latin) SAB a cappello .65
POULENC
Ave Verum Corpus, (Lafin) SS5A o cappello . 65
CHRISTMAS
COSTELEY
Shepherds, Come Away, SATB a cappella .35
DARCIEUX
Now Noel Has Come Again, SATB a cappella 35
DE MANZIARLY
The Adoration of the Shepherds, SSA piano . .35
DES PRES/Couraud
Gloria, from Hercules, (Latin) SATB a cappella . .1.00
DU CAURROY
An Infont has Come to Earth, SATB a cappella o 235
MOUTON
Gloria, (Lofin) SATB a cappella ... oot 55
Christmas Motets, SATB o cappella (Latin/English)
1. O Magnum Mysterivm .. ........ : : 65
2. Quem Vidistis Pastores Dicite . 65
3. Videntes Stellam ... ... . N viiaen 65
4, Hodie Natus Christus Est ......cccoooreveiaciannee. i st e OO

Write for copies on approval, or send check for $5.00 for
complete packel (fifteen fitles, postpaid).

MUSIC PUBLISHERS/575 MADISON AVENUE / NEW YORK, N.Y. 10022
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WALTER EDWIN BUSZIN

Walter Edwin Buszin, famed Luther-
an musicologist, hymnologist, and litur-
gical scholar, died July 2, 1973 in Boys
Town, Nebraska, aged 73.

Dr. Buszin was born Dgc. 4, 1899 in
Milwaukee, Wisconsin, His education
began in Lutheran parochial schools in
Milwaukee and Chicago. He attended
Concordia Caollege, Fort Wayne, Indi-
ana, and graduaied from Concordia
Theological Seminary, St. Louis, Mo.,
in 1924. His musical studies at the
American Conservatory of Music in
Chicago, undertaken during his semin-
ary days from 1921-22, continued at
Northwestern University's School of Mu-
sic from 1927-29, He received the Master
of Sacred Theology degree from Con-
cordia Seminary in 1925, and the Mas-
ter of Sucred Music degree in 1957,
after study at Columbia University and
Union Theological Seminary in New
York. He did further graduate study at
Chicago University Divinity School.

Dr. Buszin’s distinguished  teaching
career began at Concordia Theological
Seminary, Springficld, 1ll. in 1925, after
which he served as professor at Bethany
Lutheran College, Mankato, Minn. fron
14933-39, at Concordia Teachers College,
River Forest, 1ll. from 1946-47, and at
Concordia Seminary in St. Louis where
he taught liturgics, hymnology, and
church music until he became emeritus
professor in 1966, He was honored by
Valparaiso University in 1954 with a
DMus degree, by Concordia Seminary,
Springfield in 1967 with the DD degree,
and by Waterloo Lutheran University
in 1967 with the DD degree. He was
clected Fellow of the Hymn Society of
America in 1962, appointed honorary
member of the International Heinrich
Schiltz Society in 1965, and was the
recipient of the first Canticum Novum
Award of Wittenberg University in
Springficld, Ohio in 1967.

His record of service to The Luther-
an Church-Missouri Synod and to the
larger Lutheran community in North
America and Europe indicated some-
thing of the significant role he played
in developing the womship life of the
church, He was a member of the Com-
mission of Liturgics and Hymnology
from 1940, and served as chairman of
that group which later was named the
Commission on Worship, Liturgics and
Hymnology, umil 1967, when he be-
came honorary chairman. Meanwhile he
served on the Music Publication Board
of Concordia Publishing House, St
Louis, on the inter-Lutheran commit-
tec which produced a Spanish Hymnal,
the Commission on Worship and the
Arts of the National Council of the
Churches of Christ in the USA., the
Commission on Music and Worship of
the Lutheran Churches of America, and
was a moving force in the development
of the Inter-Lutheran Commission on
Worship. An indication of the respect
he commanded in his ficld was given
in 1967 in the publication of a Fest-
schrift in his honor, Cantors at the
Crossroads, edited by Johannes Riedel.

Dr, Buszin and Margaret A. John
were married on june 14, 1934 in Man-
kato, Minnesota. ‘I'heir children are Ann
Elizabeth  (Mrs. Robert Schuliz), Con-
stance (Mrs. John Seddon), Barbara
Karen (Mrs, William Meissner), and
John Matthew. Dr. Buszin is survived
by his wife, Margaret; their children;
three sisters; and nine grandchildren.

Dr. Buszin was ordained in Trinity
Lutheran Church in Springfield, Ill. on
May 2, 1946, In recent years, until some
months of declining health before his
death, he was music librarian at Boys
Town,

His publications continue to serve
the church: liturgical, choral, and or-
gan music published in the US. and
abroad, the five hymnals which he
helped to develop either as editor or
on the editorial stafl in America and
Europe, and the numerous articles he
contributed to the journals. He was
editor of Response, the journal of the
Luthevan Society for Worship, Music
and the Arts. He was a member of the
Hymn Socicty of America, American
Society for Acsthetics, American Musi-
cological Society, Newe Bach Gesell-
schaft, Ecclesia Cantans, and the Lu-
theran Academy for Scholarship.

CHASE BAROMEO

Chase Baromco, University of Michi-
gan professor emeritus of voice, died
in his sleep August 7 at his home in
Birmingham, Michigan. He was 80 years
old. During his professional singing ca-
reer, he was a leading bass with the
La Scala Opera, the Chicago Civic
Opera, the Chicago Lyric Opera, and
the Metropolitan Opera. He made many
guest appearances with major sym-
phonies and sang recitals throughout
the United States.

Professor Baromeo received his BA
degree from the University of Michi-
gan in 1917 before joining the U.S,
Ambulance Service and Field Artillery,
Alter military service, he studied voice
privately in Chicago, New York, Italy,
Paris and Munich, and concertized ex-
tensively until 1938 when he joined the
Univers'ty of Texas faculty. He received
the MM degree from the University of
Michigan in 1929. He went to the Uni-
versity of Michigan faculty in 1953,
and served as chairman of the voice de-
partment until his retircment in 1961.

Survivors include his wife, Delphie
Lindstrom Baromeo, and two children.

HENRY VINCENT WILLIS

Henry Vincent Willis, son of inventor
Vincent Willis, and grandson of “Fa-
ther” Willis, the British organ builder
n; the 19th century, died Januvary 21,
19734,

Mr. Willis was born in England on
June 22, 1890. He came to the US,
in 1929 and was associated with Midmer-
Losh Organ Company, builders of the
famed Adantic City Ballroom organ.
After working for a period with the
Kilgen Organ Company in St. Louis,
Mo., he moved to the Wicks Organ
Company. He became a U.S. citizen in
1938,

For five years during World War II,
Mr. Willis was an ordnance inspector
for the US, govenment in St. Louis.
Following the war he returned to the
Kilgen Organ Company, retiring from
the firm and moving to Florida in 1960.

Mr. Willis is survived by a wife,
Marjorie, and a son Henry and iwo
grandsons, all of Midland, Texas; and
three sisters residing in England.

THE REVEREND MICHAEL WENTZELL

The Rev. Michael Wentzell, one of
Australia’s most active organists, died
on Sunday, April 29, aged 33, He was
a graduate of the University of Mel-
bourne, and he won the Commonwealth
Finals of the A.B.C. Concerto and Vo-
cal Competition in 1961.

The Rev. Mr. Wentzell had studied
with Marie-Claire Alain in Paris and
with Anton Heiller in Haarlem, during
which time he completed his FRCO.
After returning to Australin he became
organist of St. George's Cathedral in
Perth, Australia, and he was clected
president of the Organ Socicty of West.
ern Australia. He regularly performed
at all the organ festivals throughout
Australia, including the 1971 and 1972
festivals in Sydney.

SIR ERNEST MACMILLAN

Sir Ernest MacMillan, the Canadian
organist, conductor and composer, died
in Toronto on May 6. He was 79. He
was conductor of the Toronto Symphony
Orchestra from 1931-1956, and of the
Mendelssohn  Choir of Toronte from
1942-1957. He was also dean of the
music faculty at the University of Tor-
onto from 1927-1952, and principal of
the Music Conservatory from 1926
1942, As an organist he had been a
child predigy. He later took an honors
degree in history and studied music at
Edinburgh University, He was knighted
in 1935,
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HANS SCHMIDT-ISSERSTEDT

Hans Schmidt-Isserstedt, the German
conductor, died at his home near Ham-
burg on May 28. He was 73.

He had studied composition under
Franz Schreker at the Berlin Conserva-
tory. Later, he became conductor at the

opera houses, chief conductor of the

amburg State Opera, and musical di-
rector of the Deutsche Opera in Ber-
lin. Following World War II, he formed
the Hamburg Radio Symphony Orches-
tra, and during the last 20 years he
had been a guest conductor of practical-
ly every major orchestra in England

Wauppertal, Rostock, and Darmstadt and the continent.
3 BRUSTWERK
Sha’rp Bmlds La‘rgc Gemshorn 8”
1 ili Unda maris 8°
Tracker in Austrailia Tuki mirs
i,

Mr, Ronald Sharp, organbuilder of T :
Sydney, Australia, is completing the in- g‘a‘l‘;‘:"d"‘“*
stallation of one of the world's largest Flachfdte 2°
mechanical action instruments in the Terz 1%’
Sydney, Australia, Opera Housc. The Quint 114’
instrument comprises 205 ranks and Septime 1-1/7"
127 speaking stops on 5 manuals and Schwiegel 1
pedal. The key action is mechanical, g;”'euslgw it
and the stop and combination actions Scharff I
are electric. Designed to be a “complete” Zimbel I
instrument, the specification was Musette 167
thought out to accommeodate every type Krummhorn B8
of classical organ style and literature, Regal 8’ ’
including theater organ music. There- Trompetearegal 4
fore the organ is a truly “comprehen- gl:c-";lﬂf
sive” instrument in design. The combi- bl
nation action includes 15 general pis- KRONWERK
tons and duplicated toe studs, and 9 Eome;; VII-XII

orn 16’

departmental pistons for each division.
Since the lists of playing aids and other
facilities connected with the organ are
extensive, they are included following
the stoplist. The key compass of ecach
division is 61 notes and the pedal com-
pass is 32 notes,

HAUFTWERK
Prinzipal 16’
Gedackt 167
Oktav 8’
Gamba 8’
Querflote 8°
HolzN5te 8*
Rohrfléte 8
Quint 574’
Grosnasat 5%’
Oktav 4"
Gamba 4'
Spezflbte 4
Grossterz 3%*
Quint 214’
Nasat 224"
Oktav 2°
HohiNdte 2’
Terz 1%’
Piffaro TV-VI
Terzian II
Kornett mixtur III-IV
Mixtur VI
Scharfl V
Zimbel IV
Kormeit VI
Trompete 16’
Trompete 8’
Trompete 4
Glocken 2’
Tremulant

POSITIV
Prinzipal 8'
Fiflaro 8’
Gedackt 8"
Quintadena 8’
Oktav 4’
Nachthorn 4'
Rohrflote 4°
Nasat 2%5*
Oktay 2"
SpitzflGte 2
Terz 1%
Quint 1'4’
Siffiate 1947
Oktav 1’
Quint 24’
Okeav 14'
Quint 14"
Okiav 4"
Quint 1%’

Sesquialtera II
Rankett 16
Trompete B
Dulzian 8’
Glocken 1’
Tremulant

OBERWERK
Holzprinzipal 16’
Quintatdn 16
Prinzipal 8’
Salizional 8°
Schwebung 8’
Spiltflote B
Oktav 4
Salizional 4’
Waldflste 4'
Querflste 2'
Rauschpleife II
Terzian 11
Mixtur V-VIIL
Scharfi 1V
Terzzimbel 111
Septimenkornent V
Kopltrompete 16"
Trompete 8’
Oboe B’
Vox humana B’
Schalmei 4'
Tremulant
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Feldtrompete 8'
Vox humana B’
Helltrompete 4°
Tuba (electric) B’
Glocken 2*
‘Tremulant

PEDAL
Prinzipal 32'
Holzprinzipal 16’
Oktav 16’
Violonbass 16
Subbass 16’
Rohrquint 1034°
Oktav 8*
Violon 8’
Gedackt 8’
Grossterz 674"
Quint 514"
Oktav 4
Blockflate 4°
Terz 314’
Quint 224"
Septime 2-2/7"
Nachthorn 2’
Bauernflbte 1°
Rauschpleife III
Mixtur V
Scharfl VII
Posaune 32’
Posaune 16
Fagott 16°
Trompete B’
Dulzian 8’
Trompete 4
Singendkornett 2*
Glocken 4'4+2
Tremulant

ANCILLARIES
Glocken reiterate
Kuckuck
Nachtigall
Zymbelstern
Tympanon
Glocken zymbelstern (97 bronze hand bells)
Tympanon (soft bass drum roll)

ACCESSORIES
Tremubant speed and depth control
Glocken reiterate speed controls
Zyvmbelstern speed and key controls
Crescendo pedal with on-off tab
Oberwerk main + echo swell pedals
Brustwerk swell pedal

ACTION
Key action: mechanical
Stop action: electro-pneumatic
Couplers: mechanical and electric
Percussions: electric
Pistons: electronic
Automatic playback: electric
Wind supply: 10 blowers

COMMUNICATION AIDS
CCTV: 2 screens on comsole, conductor,
general stage
Speaker: organist from stage
Telephone: organist to conductor/stage man-
ager
Microphone: organist to PA system

RECORDING FACILITIES

Piston recording tape deck on console: com.
plete piston scttings recorded or reset in 12
secondds, 100 complete settings may be stored
on_one tapg, duplicate tapes may be recorded.
Organ recording tape deck on console: the
organ may be recorded on computer tape
and replayed as performed (but with electric
key action); replay controls would be located
in the concert hall seating area and at the
stage manager’s desk. Uses in order of im-
portance: (1) organist records rehearsal and
checks registration and balance from audi-
ence position and may we recorded accompani-
ment during concerto rehearsals; (2) stage
manager plays the organ from tapes for use
at conventions, religions conferences, etc. if
organist unavailable; and (3) organ may be
played from tapes for tourists and visitors.

TRACKER ACTION
4 lo 7 STOPS

Casavant f

ST. HYACINTHE, QUEBEC, CANADA
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T

AT g

TET

1eS

LIMITEE

Sound craftsmanship since 1873
SCHANTZ ORGAN COMPANY « ORRVILLE, QOHIO 44667 » 216/682-6065

Member AP.OB A
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Pilgrim United Church of Christ, Cincinnati, Ohio
2 manual, 14 ranks, 9 ranks prepared

ART may assume many forms, not the least of which

can be an attractive, functionally displayed pipe organ.

Reuter welcomes the opportunity of working with you

in creating a new pipe organ art form for your church,

Member APOBA

P.O. Box 486 AJ

The Reuter Organ Co.

Lawrence, Kansas 66044

ORGAN
RECENTLY
INSTALLED
BY
ALTENBURG
PIANO
HOUSE

ANOTHER

THIRD PRESBYTERIAN CHURCH
ELIZABETH, NEW JERSEY

SPECIFICATION 110

- 5

ALTENBURG PIANO HOUSE, INC.
1150 E. Jersey St., Elizabelh, N. J. 07102

NAME

ADDRESS

cITY STATE ZIP

Aunthorized
Rodgera Represcntative
Jor New Jersey and
New York City

Since 1847

ALTE NBUHB

Piano House
1150 EAST JERSEY ST.
ELIZABETH, N.J.
(201) 351-2000

Open Daily Tl S P.M
Saturday Tilt 6

------ - e e o
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A distinguished career of 31 years ot
the same church onded with the retire-
ment of Mr. Robert R. Clarke, orgonist-
choirmaster of First Methodist Church, Fort
Worth, Texas, on June 1, 1973. Clarke
went to Fort Worth in 1942 from the First
Methodist Church of El Dorado, Arkansas,
where he had held a similar position for
three years. His tenure in Fort Worth en-
riched the musical life of both his church
and the city. The seven choirs under his
direction presented 51 orotories and can-
tatas, and Mr. Clorke presented 74 orgon
recitals. For mony years, the chancel chair
of First Methodist Church presented "The
Messiah” by Hondel at Chrisimas, accom-
panied by orchestra, and it is interesting
to note that the Ffirst performance in
America of the Duruvflé “Requiem” with
orchestra was in First Methodist Church
with Mrs. Clarke directing for a regional
convention of the A.G.O.

The 3,000 singers who have worked
under the direction of Mr. Clorke enjoyed
a splendid esprit de corps, and when the

| chancel choir marked his retirement with

o gala dinner, it was oHended by not
only local dignitaries and fellow musicians,
but former choir members from throughout
the country, some of whom recalled amus-
ing incidents that highlighted their years
under the baton of Mr. Clarke. The church
set May 20, as "Bob Clarke Day,” and
during the morning service he was es-
corted to the pulpit where he received ox-
pressions of appreciation from the offi.
cials of the congregation, not eonly in
words, but olso in handsome gifts. At that
time he was named "Minister of Music
Emeritus”, and was Iavited to maintain
an office in the church. A reception fol-
fowed the presentation, ond hundreds of
friends greeted Mr. Clorke.

Robert Clarke was born in Niagara
Frontier, New York State, ond hiz 50
years as a church orgonist began there
at the oge of 16. He was groduated from
Alfred University in 1930, and from the
Guilmant Organ School in 1934, Union
Theologicul Seminory's School of Sacred
Music conferred upon him the MSM de-
gree in 1938, In addition te his musical
training, he hod two yesars of medical
school ond one year of groduate work
ot Harvard. Churches which he has served
include Humboldt Parkway Methedist, Buf-
fala, New York; Boker Memorial Metho-
dist Church, Eost Aurora, New York; and
the churches in Arkansas und Texas. Dur-
ing the Second World War he served as
a medic and also in the Chaplain’s corps.

In Fort Worth, Mr. Clarke has been ac-
tive in community aoffairs, having held
positions of leadership in Fort Worth Mu-
sic Teuchers Associolion, Knife ond Fork
Club, Fort Worth Chapter of the Hymn
Society of America, and the local chap-
ter of the American Guild of Organists,
He was a director of Civic Music, and is
a member of the Rotary Club ond the
Masonic Order through the Shrine,

Mr. Clarke ond his wife, the former
Ruth Hazel Mielke of New York State, plan
to reside in Fort Worth where he has ac-
cess to the two organs in the church that
were purchased during his tenure.

New Organ at
St. Clement’s, Berkelcy

The San Francisco organ building
firm of Swain 8 Kates, Inc, has re-
cently completed the installation of a
new 2-manual pipe organ at St. Clem-
ent’s Episcopal Church, Berkeley, Cali-
fornia. All pipework of the organ was
manufactured according to the specifi.
cation of the Swain & Kates firm. The
bulk of the pipework was provided by
August Laukhuff of Weikersheim, Ger-
many; the Trumpet stop was made by
A. R, Schopp ?Alliam:e Ohio; the
tubular l:lumt:s were retained from the
previous action and provided with a
new action. The design by Robert Kates

includes provision for later additions of
independent Pedal stops and for a pro-
jected Antiphonal Positif, for which con-
sole preparations have been made, The
organ was installed by Robert Randall
and Charles Ward; 1onal finishing was
excuted by William Swain. After dedi-
cation of the organ at a Sunday Even-
song, the parish sponsored an inaugural
recital series. Philip Keil is organist of
the parish.

SUMMARY
Principal 8' 73 pipes unenclosed
Octave 4° 73 pipes unenclosed
Mixture IV 292 pipes unenclosed
Koppel-Subbass 16° 97 pipes enclosed
Quintaton 16’ BS pipes enclosed
Nazard 2 2/3” 68 pipes enclosed
Ticrce 1 3/5 45 pipes enclosed
Spitzviola 8’ 68 pipes enclosed
Viola Celeste 8’ 57 pipes enclosed
Trumpet 16’ 85 pipes enclosed
Rohrschalmei 8’ 68 pipes enclosed

GRE

Quintaton 16’
Principat 8’
Koppelllute 8"
Spitzviola 8’
Octave 4'
Quintaton 4*
Koppelfute 27
Quinte 1'4°
Fourniture TV
Trumpet 8’
Clarion 4'
Chimes

SWELL
Quintaton 8"
Spitzviola 8°
Viola Celeste 8°
Principal 4
Koppelflute 4
Nazard 224"
Octave 2°
Tieree 1 3/5"
Piceolo 1*
Cymbal 1V
Rohrschalmei B
Tremolo

PEDAL
Resultant Bass 32"
Subbass 16
Quintaton 16’
Principal 8’
Koppelflute 8’
Choral Bass 4'
Koppelflute 4
Quintaton 2’
Mixture IV
Contre Trumpet 16
Trumpet 8
Rohrschalmei 4°

TIHE SAN DIEGO, CALIF., CHAPTER
AGO has elected the following officers for the
1974-74 season: Domald Shanks, dean; John
Kuzina, sub-dean; Isabel Tinkham, secretary;
Diane Carnes, treasurer; Mrs. Wrenn Cook,

registrur;  Walter Stiller, historian; Monsignor
Anthony Giesing, chaplain;
and Gordon Kindy, auditors.

and Paul Sheldon

U

J. Marcus Ritchie, organist and choir-
master of Trinity Episcopol Church, New
Orleans, Lo, has been added 1o the list
of American concert organists represeniad
by Arts Image, Lid. A groduate of Greens-
bore Callege in his native Tennesses, Mr.
Ritchie alse holds a master’s degree from

Northwestern University in organ per-
formance ond hos studied privately with
Arthur Poister, Marie<Cloire Alain, the
Duruflés, and during the summer of 1972
with Simon Preston ot Oxford University.
He has been presented os a recitalist and
orchestral concert scloist extensively in
the South ond elsawhere in this country
and in Europe. Church positions have been
held by Mr. Ritchie in llinois ond Ten-
nessee before his coming to New Orleans
where he has developed an extensive
choral and concert tradition ot the largest
Episcopol church in Lovisiona. Mr. Ritchie
serves on the music faculty of the New
Orleans Baptist Theological Seminary and
is currently dean of the New Orleans chap-
ter of the A.G.O.
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South Park Presbyterian First Methodist
Rock Island, lllinois Rock Island, lllinois

A QUAD-CITIES TRIO

Good things often come in threes. In this case, a
trio of new three manual Allen Organs in the Quad-
Cities area.

Each one different, yet all sharing the impressive

benefits of digital tone generation.

Benefits proving attractive to many of our finest
churches.

llllp\ ORGAN COMPANY
MACUNGIE, PA. 18062 91973

ALLEN ORGAN COMPANY
Department D 973
Macungie, Pennsylvania 18062

[0 Please send information on the award winning
Allen Computer Organ.

[0 Enclosed is $2.00 ($3.00 outside U.S.).
Please send Compuler Organ Demonstration recital record.

NAME

Trinity Lutheran, Davenport, lowa
George Markey, dedicatory recitalist

ADDRESS




First Presbyterian Church
Mocksville, North Carolina
Leland A. Richardson, Minister

Two Manuals
Fifteen Ranks

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

SCHLICKER ORGAN CO., INC.

TRACKER-ACTION ORGANS
SLIDER CHESTS UNAFFECTED BY CLIMATIC CHANGES
MECHANICAL OR VACUUM-OPERATED STOP ACTION

Where situations demand, slider chesis
with eleciric-action are available

Qur Forty-First Year of Fine Organ Building

153¢ MILITARY ROAD
BUFFALO, NEW YORK 14217

brochure available member APOBA

NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301 —733-9000

Rudolf Janke to Build
for Berea, Ohio Church

The United Methodist Church  of
Berea, Ohio has contracted for a new
mechanical action organ with Riwdolf
Janke of Bovenden bei Gottingen, West
Germany. The new 3-manual instrumen
comprising 35 stops and 48 ranks will
be encased in oak and will be free-
standing in the chancel of the church.
The organ will have glectric stop ac-
tion with six mechanical setter combin
ation pistons, and a 5G-note key and 32-
note pedal compass. The swell division
will have swell shades mounted in two
hinged doors, permitting that division
to be used as an open Brustwerk if the
organist so desires. The specification
and case design was the realization of
Mr. Janke. The organ is scheduled for
installment and finishing in the spring
of 1974, and will be available for dem
onstration and inspection by organists
attending the A.G.O. Convention in
Cleveland in June, 1974, Over the years,
the church has been known for its fine
musical program and its excellent mu-
sicians. Most notable among past musi-
cians is the late Dr. Albert Riemen-
schneider who served as organist for
many years, as well as being founder
and past dircctor of the Baldwin-Wal-
lace College Conservatory of Music. Past
organists include Dr. Delbert Beswick,
Carl Schluer, Walter Hascnmueller and
Maclyn Ball. Dr. John D. Robinson,
head of the music history and literatitre
department at the Baldwin Wallace
Conservatory, is the director of music
at the church.

HAUPTWERK
Quintadena 16*
Prinzipal 8
Hohlflate B’
Oktave 4"
Gemshorn 4’
Oktave 27
Mixtur V 1747
Trompete B’

RUCKPOSITIV
Gedackt B/
Prinzipal 4*
Spillilste 4*
Sesquialiera 11 2147
Prinzipal 2*
Gedackiflite 27
Quinte 1147
Zimbel 111 14*
Cromhorne 8°
Tremulant

BRUSTWERK
Rohriléee 8’
Salizional 8
Prinzipal 4*
Holzfdte 4*
Nasat 275
SiffiGte 2*
Terz 1%’
Prinzipal 1’
Scharf 1I-111 245"
Trompette 8*
Tremulant

PEDAL

Subbass 16’
Prinzipal 8°
Rohriléte 87
Oktave 4’
Mixtur V 224*
Posaune 16”
Trompette 8’
Rohrschalmei 4/

Betts Builds New Hampshire

Teaching Instrument

An organ of 14 stops and 13 ranks de-
signed for teaching and demonstration
of the French school of organ playing
has been installed at “Christopherson
Place,” the 1790 country home of Mar-
shall Bush and David Hewlett at Rich-
mond, New Hampshire. The exposed
pipes of the three divisions will sur-
round those seated in the salon. The
console, a seldom used 1928 *“Austin
with semi-tracker touch”, has been com-
pletely rebuilt and offers a generous
amount of pistons.

POSITIF (Man. I)
Bourden 8 ft.
Principal 4 ft. (Man. II)
Nazard 224 It.
Doublette 2 ft.
Tierce 1% ft.

RECIT (Man. II)
Bourdon B ft. (Man. I)
Gambe 8 f1.
Principal 4 ft.
Octave 2 {t. (Extension)
Cymbale I1I
Cromorne 8 t.

PEDALE
Soubasse 16 ft.
Flute 8 ft.
Hautbois 4 ft.

Noack Practice Organ
at Rhode Island College

The music department of Rhode Is-
land College, Providence, recently re-
ceived a small two-manual organ built
by the Noack Organ Co. Georgetown,
Massachusetts. The original plans, and
the permissable budget, allowed only
for a 4-stop practice organ, Fritz Noack,
designer of the organ, and Earl Eyrich,
consultant for the school, agreed on a
classical layout with the Great above
the Brustwerk, in spite of the low num-
ber of stops, along with placement in a
large rehearsal room in order to in-
crease the musical qualities and useful-
ness of the organ. Earl Eyrich played
the dedicatory recital, The action is en-
tirely mechanical.

GREAT
Chimney Flute B ft.
Schwegel 4 [t.

BRUSTWERK
Gedackt 8 ft.
Principal 2 ft.
COUPLERS

Great to Brustwerk
Great to Pedal
Brustwerk to Pedal

Schantz Builds Organ for
Lake Worth, Fla. Church

The Schantz Organ Co. has received
a contract from the First Congregational
Church, Lake Worth, Florida, for a new
3-manual organ of 28 ranks. The Great
and Pedal Principals will stand in ex-
posed position behind the !m-standinﬁ
altar. The enclosed Swell and Choir wil
be in shallow chambers on the right side
of the chancel. Negotiations [or the
Schantz firm were handled by Alfred E.
Lunsford; Mrs. Addison Gilbert, Jr., was
chairman of the organ committee, and
the organist of the church is Loren A.
Rowley.

GREAT
Principal B ft. 61 pipes
Gedackt B [v. 6] pipes
Octave 4 It. 61 pipes
Quintaton 4 ft. 61 pipes
Mixture IV 244 pipes
Chimes 25 bells

SWELL
Hohlfloete B ft. Gl pipes
Viole de Gambe 8 [t. 61 pipes
Viole Celeste 8 ft. (TC) 49 pipes
Prestant 4 ft. 61 pipes
Flute a bee 2 ft. 61 pipea
Plein Jeu II1 183 pipes
Trumpet 8 {t. 6 pipes
Tremulant

CHOIR
Bordun 8 ft. 61 pipes
Gemshorn 8 {t. 61 pipes
Koppelfloete 4 ¢, 61 pipes
Principal 2 ft. 61 pipes
Quinte 1% {t. 61 pipes
Krummhborn 8 [t. 61 pipes
Tremulant
Festival Trompette B ft. 61 pipes

PEDAL
Resultant 32 {t.
Principal 16 It. 32 pipes
Gedacke 16 ft. 32 pipes
Violone 16 ft. 12 pipes (Swell)
Octave 8 ft. 12 pipes
Gedackt 8 ft. 12 pipes
Super Octave 4 ft. 12 pipes
Mixture IT 64 pipas
Contre Trompeite 16 ft. 12 pipes (Choir)
Trompette 8 ft. {Choir)

THE DIAPASON
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Redman Rcbuilds Kilgen Organ for Ft. Worth

Roy Redman of Fi. Worth, ‘Texas,
has completed the rebuilding of the
1909 Greorge Kilgen and Son organ
from the Moses Montifiore Temple
in Marshall, Texas. The building was
sold and razed in Nov., 1972, and
the organ is now installed in St
Luke's-in-the-Meadow Episcopal Church
in Ft. Worth, The organ has mechani-
cal action and was sull i good condi-
tion when removed from the temple.

Since this is one of the few remain-
ing old tracker organs in Texas, as
much of the old organ as possible was
preserved. The fine manuzl action was
renovated  and  retained, as was  the
original wind supply and reservoir, even
to the feeders for hand pumping. The
organ originally had a  Ross  water
engine, which has long since disap-
peitred, but the control for the engine
can still be scen on the front of the
case. Original and period stop names
were used wherever possible.

To meet present day needs, some
stops were rescaled and the pitches
changed to produce the 47 Chimney
Flute, the 2° Piccolo, and the Sesquial-
tera. A new 4-stop pedal chest was
added along with a new pedalboard
and a new wmechanical pedal action.
All pipes were revoiced in the classic
manner, and the wind pressure lowered
10 214 inches, New mixtures were pro-
cured  from  Jacq. Sunkens, and the
reeds (rom Giesccke. Pipes from the 8
Bass Flute take the place of dummies
and Dulciana basses in the towers. The
oak case was refinished and the front
pipes bronzed. The church is rlannin_g
a dedicatory recital in the fall of this
year.

ORIGINAL STOPLIST
GREAT
Open Diapsen B*
Doppel Flute 8°
Dulciana 8°
Octave 4/
Filteenth 2*

SWELL
Violin Diapson 8
Stopped Diapson B’
Oboe Gamba 8’
Salicional 8'
Aeoline B8/
Harmonic Flute +*
Vialina 47

PEDAL
Bourdon 16°

PRESENT STOPLIST
GREAT
Open BDiapson 87
Doppel Flute §7
Octave 4'
Flute 4’
Piccalo 2’
Mixture IV 105"
Trumpet §’

SWELI
Stopped Diapson 8°
Gamba 8
Principal 4*
1larmonic Flete 47
Sesquitltera 1 2757
Filtcenth 2'
Sharlf IV 25

PEDAL
Bourden 16/
Bass Flute 8/
Octave ¢
Mixture 111 27
Rassoon 16/

Mount Airy, N.C. Church Gets New Austin Organ

Central United Methodist Church,
Mount Airy, N.C. has recently completed
the construction of a new building into
which a new 2-manual Austin organ has
been installed. The new church, of modi-
fied gothic style, is constructed of stone,
glass and concrete. and the new organ
is located asymmetrically in one end of
the rear gallery. The console is located
in the center of the gnllerz with the or-
ganist facing the choir. The organist of
the church is Mrs. Robert M. Smith.

GREAT
Principal B ft. 61 pipes
Bourdon 8 {t. 61 pipes
Gemshorn 8 {t. 61 pipes
Getave 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Fifteenth 2 [t. 61 pipes
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Fourniture IV (19-22-26-29) 244 pipes
Chimes (Prepared)
SWELL

Rahrflote 8 It. 61 pipes

Viola 8 ft. 61 pipes

Voix Celeste 8 {¢. (TC) 49 pipes
Principal 4 ft. 61 pipes
Waldflote 4 ft. 6 pipes
Blockflote 2 ft. 61 pipes

Larigot 15 ft. 61 pipes
Trompette B ft. 61 pipes
Hautbois 4 §t. 6 pipes

Tremulant

PEDAL
Principal 16 ft. 32 pipes
Gedeckt 16 ft. 12 pipes (Swell)}
Qctave B 1. 32 pipes
Gemshorn B ft. (Great)
Rohrilote 8 {t. (Swell}
Super Octave 4 {t. 12 pipes
Rauschquint I 64 pipes
Trompette 16 ft. 12 pipes (Swell)

ANNUAL CONFERENCE
ON ORGAN MUSIC

THE UNIVERSITY OF MICHIGAN
ANN ARBOR

OCTOBER 7, 8, 9, 1973

RECITALS: James Dalton - Robert Clark
James Moeser - Students in Organ Department

LECTURES: Louise Cuyler - Theodore Heger
Ronald Stalford - Ernest White

ORGAN FACULTY: Marilyn Mason - Robert Glasgow - Robert
Clark

For information and brochure, write:

University of Michigan Extension Service
Conference Department
412 Maynard Street

Ann Arbor, Michigan 48104 Tel: (313) 764-5304

H,lm.u"

it

Zion Lutheran Church
Galesville Wisconsin

Rev. M. C. Parkhurst, Paster

Il Manual 23 Ranks 27 Voices

Custom Designed,
built and installed

by

Delaware Organ Company, Inc
Tonaowanda, New Yeork
14150
Your inquiries are invited
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CATHEDRAL OF THE
SACRED HEART
Newark, New Jersey

Fifth season of weekly or-
gan recitals opens on Sep-
tember 25 with a perform-
ance by cathedral organist
John Rose. Tuesday eve-
nings at 8:30 mid-Septem-
ber through mid-May. No
admission charge. Ameri-
can and European guest
artists. 150 rank Schantz.

TRINITY COLLEGE
CHAPEL

Music from the
Inavgural Recital
A New Recording
by
CLARENCE WATTERS
$5 < P.P. in US.A. ond Possessions
AUSTIN ORGANS, INC.

P. O. Box 365
HARTFORD, CONN.
06101

ANDOVER ORGAN COMPANY, INC.
Box 36
Methuen, Mossachusetts 01844

modern mechanical actien
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The Choate Organ and
Harpsichord Seminar— A Review

by Edmund Shay

The Choate School, in Wallingford,
Connecticut, has held a two-week sem-
inar in organ and harpsicord for the
past five years. As for past seminars,
the artists were the impressive Bernard
Lagacé (professor of organ at the Mon-
treal Conservatory), and his lovely wife
Mireille  (teacher of organ and harp-
sichord at the New England Conserva-
tory of Music). They were joined this
year by Dr. Roberta Gary (professor
of organ at the Conservatory of Music
of the University of Cincinnati).

The argans at Choate were well suit-
ed to the music that was played on
them. The largest is a 1969 3-manual
Casavant with tracker action, and of
French design, This is set in the rear
gallery of a large chapel which, unfor-
tunately, is acoustically too dry for
organ music. The organ jtself has many
beautiful sounds, but it is a very loud
instrument, and can easily sound harsh.
It is regrettable that this characteristic
is common to many organs built by
North American builders.

The second organ is a 15-step, 2-
manual Flentrop (tracker action, of
course), built in 1972. It stands in a
small recital hall in the Arts Center,
and is basically a very beautiful instru-
ment. Unfortunately, both the 8 and
16" reed stops spoke so slowly that they
were disturbing whenever they were
used.

There is onc other instrument that
was used for practicing, and that is a
small Positif with four stops, built by
Wilhelm in 1971,

The opening recital was played by
Bernard Lagacé on the Flentrop organ.
The program included the Missa della
Madonna by Frescotbaldi, six Easter
chorale preludes from Bach's Orgel-
biichlein, and the cleven chorale pre-
ludes of Brahms.

Monsicur Lagacéd’s keyboard ap-
proach to music of the 17th and 18th
centuries is basically a non-legato one.
He uses this touch for most slowly
moving lines. Generally, this applies to
almost anything that moves in whole,
half, quarter, or eighth-note values, and
in French baroque music he detaches
cverything. The music gains a great
deal in rhythmic intensity and clarity,
but although grouping of notes is
still possible with this approach, mel-
odic lines often tend to be weakened
by an avoidance of canfabile playing.
In the hands of a master like Lagacé
the style is convincing, but when used
by his students, many of whom played
for the organ classes, the effect is less
satisfactory. The grouping of notes is
less obvious, and bass lines often be-
come a stream of staccato pulsations,
instead of Lagacé’s mezzo staccato
groupings. Also, expressive devices such
as scparating between the penuitimate
and final chords of a piece, begin to
sound like clichés, especially when
heard many times daily for two weeks.

Monsieur Lagacé’s playing of the
Missa della Madonna was very expres-
sive, and showed a thorough under-
standing and mastery of Frescobaldi's
important  performance  suggestions.
The sensitive use of agogics, as well as
flexible and supple tempi, heightened
the musical impact of this undeserv-
edly neglected music.

Compared with his performance of
Frescobaldi, Lagacé's reading of the
Rach chorale preludes was less insrired.
In several instances Mr. Lagacé altered
the chorale melody when the alto voice
crossed above it. One wonders why he
chose to do this with Bach, but not
in Brahms' chorale preludes,

When Brahms' chorale preludes are
layed on a two-manual Baroque-type
instrument, where many of the stops

'

speak with a percussive chiff, the music
hardly seems well served. As several
recent articles have convincingly de-
monstrated, these pieces need the large
Romantic instrument that Brahms
often played, that is, one many manual
16’ and 8’ stops.! Baroque registrations,
especially when the tone color and tim-
bre vary greatly with each manual
change, tend to make Brahms sound
like a somewhat insignificant and odd
haroque composer, rather than the late
Romantic genius that he was,

Dr. Gary played the second recital
on the large Casavant organ. The pro-
gram, devoted entirely to romantic and
contemporary literature, included the
Partita on Nun komm der Heiden
Heiland by Distler, Priére by Franck,
Passacaille by Martin, Pastorale by
Roger-Ducasse, and the Entrée, Offer-
toire, and Sortie from Messinen's Messe
de la Pentocdte.

Brilliant technique, a flawless sense
of rhythm and agogics, and an almost
masculine command of the music, often
characterize Dr. Gary's playing. This
recital was no exception. Although the
Distler Partita sparkled throughout,
repeated-note notives were not always
clear because of the fast tempo. This
should be considered for future per-
formances. In spite of the many registra-
tion changes demanded by the com-
Hnscr, Dr. Gary was able to sustain the

ow between movements (this is no
mean feat).

The Priére was exquisite, It was a
sacred song that flowed with breadth
and nobility. One cannot imagine this
masterpicce  being played more beau-
tifully.

Frank Martin's Passacaille is a work
that deserves to be better known. In
this work the composer combines his
natural gift for lyricism with a harmo-
nic palette that makes use of strident
dissonances. The result is music that is
conicmporary yet accessible. Dr. Gary's
performance was carefully registered to
rcalize the broadly arched climaxes that
periodically punctuate the musical flow.

Roger-Ducasse’s Pastorale is a unique
work for organ that blends post-roman-
tic and impressionistic colors in a very
appealling way. Unfortunately, this or-
gan was not capable of producing the
warm and ethereal tones that the
music demands. One can say many
good things abowt the performance,
but the basic tempo was somewhat
fast, as it prevented the artist from
achicving the faster movement that
the composer requests in the second
half of the work.

Dr. Gary closed this impressive pro-
gram with three movements from Mes-
sinen’s Messe de la Pentecdte. Here
again the arust’s flawless sense of
thythm and pacing, coupled with an
appreciation  and  understanding  of
Messiaen's dramatic gestures, resulted
in a performance that was mesmerizing
when it should have been, and electri-
fying when it nceded to be.

The third program was an inspiring
harpsichord recital by Mireille Lagacé.
To demonstrate her considerable mus-
ical abilities she played Frescobaldi's
Cento partite sopra passacagli, four so-
natas by Scarlatti, a Swite in E minor
by Ramcau, and the Sonata in D minor
(BWV 834) by Bach.

Madame Lagacé is a performer with
an cnviable control, and like her hus-
band is equally at home at the harpsi-
chord and the organ. Generally, her
playing conveys more of a cantabile
sense of line than her husband’s and is
also pleasantly less predictable regard-
ing articulation.

Due to unforeseeable circumstances
Madame Lagacé was not as thoroughly

Edmund Shay is a member of the
music faculty at Columbia College,
Columbia, South Carolina.

prepared for this recital as she wanted
10 be. This accounted for the minor in-
accuracics that colored the entire pro-
gram.

Frescobaldi’s Partite was generally
well played, but was a little too re-
served, and would have gained much
if it had been interpreted with more
of the rhapsodic abandon that is so
appropriate for his music. Madame La-
gacd's playing blossomed more in Scar-
lauwi's sonatas. The [iexJ rhythms, the
coquettish gestures, and the brilliant
toccata figures were all beautifully ex-
pressed. If one is able to sce certain
performers while they play, it some-
times adds to the impact of the per-
formance. To watch Madame Lagacé
is a delight. Her keyboard touch not
only cxpresses a caressing attachment
tw each Kkey, as if cach were an exten-
sion of her own finger (rather than
the hit-and-run approach), but her
face pleasantly expresses the varying
shades of musical emotion.

The Lagacés are unquestionably at
their best when playing French music.
This was again evident in Rameau’s
Suite in E minor. Crisp articulations,
sparkling ornaments, and a good dose
of noles indgales were all delightfully
blended with the skill of a master
French chef creating his favorite
souffld. 18th century taste in France
could hardly have been portrayed with
more charm or accuracy than it was
for this performance.

Bach's Sonata in D minor is a trans-
cription of his Somata in A minor
{BWV 1003) . The recitativo first move-
ment, with its rich harmonies and poig-
nant dissonances, was played with too
much reserve for this reviewer. A more
expressive and passionate performance
was certainly intended for this kind of
movement. In  the remaining three
movements Madame Lagacé captured
hier audience more and more with her
articulate and Dbrilliant playing, almost
lifting them to their feet in the excite-
ment of the final allegro.

The Lagacé’s custom of ending every
Choate Seminar with an all-Bach re-
cital was again followed this year. The
recital was given on the Casavant organ,
and for the first half Madame Lagacé
played the Pastorale, Prelude in E-flat
major, Schumiicke dich o liebe Seele, and
the Triple Fugne in E-flat major. For
the second half Monsicur Lagacé played
six of the Leipzig chorale preludes:
Komm Heiliger Geist, V'on Gott will
ich nicht lassen, O lamm Gotles un-
schuldig, Allein Gott in der Héh sei
Ehr, Vor deinen Thron tret ich, and
Komm Gott, Schiépfer, Heiliger Geist.

This recital did not create so strong
an impression as the others, Generally,
the playing secemed fast (Madame La-
gacé’s more than Monsicur’s), and the
performmers did not secem intensely in-
volved with the music. The effect was
not memorable, but rather matter-of-
fact.

Every moming Monsicur Lagacé con-
ducted a two-hour organ repertoire
class. The more advanced students
Elayed, then were coached and criticized
y the master teacher. Monsieur La-
gacé’s comments were always stimula-
ting and interesting, and it was very
instructive to observe the techniques
of a gifted teacher. However, at no
time during the two weeks did Mon-
sicur Lagacé present a detailed dis-
cussion of his ideas about performance
styles or articulation. This is regret-
table, because his own style of playing
is based on very strong ideas ang opin-
ions. Of course, these ideas cannot be
challenged if they are not presented
for scrutiny. An example of Monsieur
Lagacé's individuality can be heard in
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his playing of Bach's third trio sonata,
He employes the French practice of
nofes inégales in the first and third
movements, that is, he rigidly applies
incquality to every pair of 16th notes
throughout cach movement. For some,
the cffect was spastic because of the
rhythmic straightjacket that prevented
the music from flowing. Some organists
might also question Lagacé's playing
of Bach's Prelude in C minor (BWV
546) as if it had been written in 12/8
meter.

Each afternoon Dr. Gary conducted
a class in organ teclmigues that was de-
signed for the less advanced organist.
Various teaching and practicing tech-
niques were demonstrated, and helpful
ideas about elementary subjects such
as hand and pedal positions were pre-
sented. Mastering technique is appar-
ently a specialty of Dr. Gary's, and
this is clearly evident from her many
interesting  and  helpful  suggestions.
Hopefully, someday she will put her
ideas into writing for the benefit of
students and teachers.

Following Dr. Garys class was a
class in harpsichord repertoire and tech-
niques conducted by Mireille Lagacé.
Through her perceptive criticisms, Iu-
cid explanations and demonstrations,
and a rather angelic way of cajoling the
student, Madame Lagacé was able to
make most everyone sound more pro-
fessional in a very short time. As
stated earlicr, the Lagacés are most im-
pressive when playing French music,
and this was also evident during these
classes. Whereas Madame Lagacé always
had many things to say about a rela-
tively simple piece by a composer such
as Couperin, she often had almost
nothing to s»azl about a more complica-
ted work by Bach.

The highlight of each day was the
lecture and demonstration given in the
evening by Monsicur Lagacé. The
topics for the eight lectures were:
Bach's Parlitas, the organ and harpsi-
chord music of Boehm, the Pidces de
Clavecin (Bk. III) of Couperin, Schu-
mann's pieces for organ and pedal
piano, Titelouze's Hymns and Magni-
ficats, Scheidt's Tabulaiura Nova (Part
11I), Couperin's Messe pour le Paro-
isses, and three Preludes and Fugues
in € by Bach.

Monsicur Lagacé'’s playing of this
music (much of it unfamiliar to many
organists) revealed a deep understand-

ing and appreciation., In addition to
historical information concerning the
composer and the particular work,
Monsicur Lagacé also discussed some of
his ideas about registration, articula-
tion, and tempo.

In the lecture about Boehm, Mon-
sicur Lagacé pointed out many of the
printing errors in the Breitkopf edition,
and showed where additional orna-
ments could be added. He then played
a sclection from the complete works
edition that clearly demonstrated the
strengths and individuality of Boehm's
music.

The most delightful lecture and
demonstration was undoubtedly the
one devoted to book IIT of Couperin’s
Piéces de Clavecin. Monsieur Lagacé’s
playing was articulate and expressive,
and his use of notes indgales was al-
ways convincingly and naturally ap-
plied. The many dclicate ornaments
of the music glittered, and the charm-
Ing vococo  sentiments  were  always
beautifully expressed

For the playing of the pieces in book
111 that call for two instruments, Ma-
dame Lagacé played the harpsichord
and Monsicur Lagacé the Flentrop or-
gan. The compatability of the Lagacés
when performing together is ideal
They are always together, and yet are
able to take many musical liberties. An
expression of delight was the imme-
diate reaction of the audience to this
French musical benbon.

After a week of baroque music, we
were treated to performance of Schu-
mann's picces for organ or pedal piano.
Madame and Monsieur Lagacé were
joined by Dr. Gary as they entered the
romantic world of Robert Schumann
with obvious delight and warm entru-
siasm. The highpoint of the evening
was Monsicur Lagacé’s strong, yet
lyrical performance of the Six Fuques
on BACH. Breadth of conception and
a strong sense of rhythm and tempo
characterize his masterful playing of
these picces. Schumann's music offers
us a wealth of fine pieces suitable for
teaching as well as recitals, and it
would be rewarding for any organist to
add some of this music to his reper-
loire.

For the lectures on Titelouze, Scheidt,
and Couperin, Monsieur Lagacé once
again relied heavily on a consistently
non-legiito  approach. Except for the
pounding cffect, produced by the ar-

ticulation of every voice almost every-
where, the playing was convincing.

More successful, perhaps, was the
cvening devoted to three of Bach's
Preludes and Fugues in C (BWV 545,
546, and 537) . In addition to presenting
his ideas concerning various articula-
tions, registrations, and mnote variants,
Monsicur Lagacé also stressed his be-
lief that Bach did not make manual
changes in his preludes, (This is a be-
licf that organists more and more arc
beginning to assume) Strong and
sturdy tempi, a good sense of rhythm,
and well-directed, supple musical lines,
made Monsicur Lagacé’s performance
of these preludes and fugues a mem-
orable one,

The Lagacés and Dr. Gary (a former
student of Monsicur Lagacé) worked
together during the two weeks to pre-
scnt an  overwhelmingly unified ap-
proach to musical performance, but
one also cqually devoid of stimulating
diversity. Like all systems, Lagacé’s
system of articulation has its advan-
tages and disadvantages. Any system
1oo rigidly applicd looses its raison
d’étre, and results in mechanical mi-
micrr. The best articulation is one that
clarifies the counterpoint, and many
might well question whether Lagacé’s
system achieves this.

For those considering attending the
Choate seminars in the future, it should
be borne in mind that practice faali-
ties are limited, and no classes in per-
formance styles, ornamentation or his-
torical matter are offered. Thercfore,
an intensive two-week study and prac-
tice session is not possible; indecd, there
is scarcely an opportunity to apply what
one hears at the lectures and recitals.
Prospective  participants should not
count on learning any new music, but
be fully prepared with an hour or two
of material that can be played at a
moment’s notice.  Further, it would
be wise to enroll for the first week
only, with the option of remaining for
the sccond if the scminars are suffi-
ciently stimulating. Or, as the daytime
instruction is cssentially the same for
both weeks, onc might select the weck
which holds the most inleresting even-
ing lectures and recitals.

NOTES
1C{. Rabert Schuneman, *“'Bralhms and the
Organ: Some Reflections on Modern Editions
and DPerformance,” MUSIC The A.G.O/R.
C.C.0. Magazine (Scpt. 1972)

New Allen in Rock
Island Dedicated

William Whitchead was the dedica-
tory recitalist for a new 3-manual Digi-
tal Computer Allen instrument recently
installed in the First United Methodist
Church, Rock Island, Ilinois. The stop
specification is “entircly straight” and
the manual compass is 61 notes.

GREAT

Quintaden 16 ft.

Prinzipal 8 fe,

Duleiana B ft,

Hohlflote B ft.

Oktav 4 ft.

Spitzllite 4 v,

Quinte 234 1.

Superoktav 2 ft.

Waldflgte 2 ft.

Scharf IIT

Trompete 8 ft.

Schalmei 8 ft.

Chimes

SWELL

Gemshaorn 8 ft.

Salidonal 8 ft.

Gedecke 8 ft.

Spitzprinzipal 4 ft.

Robirflite 4 ft.

Nasat 224 ft.

Flachllote 2 ft.

Weitpleife 1 It.

Sesquialtera 11

Mixtur II1

Trompeten Bass 16 ft.

Trompete 8 ft.

Oboe 8 {t.

Klarine 4 [t.

Alterables 1-2-34

Percussion
POSITIV
Erzahler B {t.
Viole B ft.
Nachthorn 8 It.
Prinzipal 4 ft.
Koppelflote 4 (t.
Nasat 22 [t.
Blockflote 2 ft,
Terz 1% It.
Sifflote 1 ft.
Mixtur 111
Carillon 111
Fagott 16 [1.
Krummborn 8 {1.

SEPTEMBER 1973

PEDAL
Contrebass 32 ft.
Untersatz 32 ft.
Prinzipal 16 f1.
Subbass 16 fr.
Lieblich Gedeckt 16 ft.
Oktav B ft.
Gedeckt 8 ft.
Quintaden 8 ft.
Choralbass 4 ft.
Nachthorn 4 [t
1ieliflote 2 ft.
Mixtur 1V
Schari IV
Contra Fagott 32 {t.
P'osaune 16 ft.
Trompete B [t.
Schalmei 4 f1.

Georgetown Univ. Installs
New Allen Instrument

As part of a gencral renovation proj-
cct, Geoogetown  University's  historic
Dahlgren Chapel selected a 3-manual
Allen digital computer instrument. The
80 year old structure, a campus center
of prayer and worship, is famed for the
semi-Victorian interior design. The in-
strument utilizes a high-speed digital
computer to create organ tones of maxi-
mum verisimilitude. The cquivalent of
150,000 transistors are used to achieve
the instrument’s 50-stop specification.
Four “alterable” stops in the Swell di-
vision permit additional voices to be
programmed by the organist, using spe-
cial data cards Yrovidcd for this pus-
pose. The console is equipped with a
capture type combination action with
36 piston capacity.

GREAT

Quintaden 167

Prinzipal 8/

Dulciana 8’

HohHlste 8’

Oktav 4'

Spitzildte 4°

Quinte 224*

Superoctave 2*
Wald{léte 2*
Fourniture IV
Schalmei 8*
Trumpet 8°
Celeste Tuning
Tremulant

SWELL
Gemshorn 87
Salizional B*
Gedacke 8°
Spitzprinzipal 4°
Rohrflite 4
Nazard 234
Flachflte 2’
Sesquialtera H
Plein Jeu 111
Contre Trompette 16*
Trompette 8"
Hautbois 8’
Clairon 4'
Alterables 1, 2, 3, 4
Celeste Tuning
Percussion
Tremulant

CHOIR
Spitzprinzipal 8’
Viole 8’
Flute 8’
Principal 4’
Koppelflite 4°
Nasat 234’
Blockflte 2*
Terz 134
Sitfiote 17
Mixtur III
Carillon Mixture III
Fagott 16"
Krumet 8°
Chiff
Tremulant

PEDAL
Contra Bass 32/
Untersatz 32°
Prinzipal 16*
Subbass 16"
Lieblich Gedeckt 16*
Octave B’
Gedeck: 8*
Choralbass 4*
Flute Ouverte 4’
Mixture II
Posaune 16’
Trompette 8°
Celeste Tunine

from Arts Image...

FRANK SPELLER
University of Texas at Austin

“ .. proved to be not only the
master of the virtuocso content of
the program, but alse master of the
organ . . . he did far more than plaf
his exacting program with control,
color and excitement. He played
the huilding ... at no time was the
playing lac in% in either precision
or clarity , . . it would be difficult
to imagine a performance maore
convincing, more moving than that
given by Frank Spetller . . . brilliant
recital by a major American organ-
ist.” — Suburban New Jlersey Life
magazine, Feb. 1972
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Suite 515, Gateway |
Newark, N.J. 07102
Phone (201) 624-3308
PHILLIP TRUCKENBROD
Director

KEATES

ORGAN (OMPANY

LIMITED

Organ gui’t[trd

AGTON, ONTARIO

LAND
MAY Clime Co)

FINEST IN NATURAL PERCUSSION

Solid

Cathedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 045039

PELCA RECORDS

The finest in Evropean organ recordings.
Many items In stock. Write for new cato-
logve. S. H. Dembinsky, 1035 lroquels
Dr. S.E., Grand Ropids, Michigan 49504,
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DELAWARE

ORGAN COMPANY,

INC.

a progressive company with traditional ideals
designing and building custom pipe organs

252 FILLMORE AVE.

TONAWANDA, N. Y.

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS

North Pomfret Vermont 05053
ey ARTHA FOLTS
Cleveland, Ohio 44106 M
DA WD Traditional
GOODING | |Roctats
Avant-garde
THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY Music Dept, lowa Siats University

RECORDINGS

Ames, lowa 50010

Vernon de Tar

£.A.0.0., Mus. Dec., 5.M.D.

Church of the Ascension
Fifth Avenue at Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Workshops

Dwight Oarr

Recitals

Wells College
Aurora, New York 13026

DONALD WILLING
faculty
North Texas State University
Denton

barclay wood

FIRST BAPTIST CHURCH

Worcester Massachuscts

Gary Zwicky
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Eastern Ilinecis University
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endrickson Builds Rcsxden
Organ for Merrill Davis III

Charles Hendrickson, organ builder
of St. Peter, Minncsota, has recently
completed the installation of a 4.rank
pipe organ in the residence of Merrill
N. Davis III of Rochester, Minnesota.
The instrument is duplexed on 3 man-
uals of 58-note compass and a pedal of
32 notes. It is built into a solid walnut
case which is finished in Danish oil, as
are the grenadilla s:t)ﬂs and walnut par-
uet music rack., The organ was de-
signed by Mr. Davis and Mr. Hendrick-
son, and voicing and regulation was per-
formed under the direction of Robert
Sperling. The instrument was dedicated
at a festive party at which Rochester
organists Gerald Near, Robert Scoggin,
Ronald Ostlund, and Mr. Davis per-
formed with instrumentalists John Kap-
lan and Anne Suddendorf.

SUMMARY
Spitzgedeckt 8" — 514
Spitzprincipal 8*
Quint 1%5*
Tierce 1%;*
MANUAL 1
Bourdon 16°
Montre B’
Bourdon 8*
Prestant 4*
Flute 4/
Doubletie 2*
Cornet I
MANUAL 11
Moentre 8
Bourdon 8*
Prestant 4'
Flute 4"
Nasard 235"
Doublette 2*
Tierce 134°
MANUAL Il
Bourdon 87
Prestant 4/
Flute 4'
Doublette 2*
Flageolet 2*
Larigot 14’
Carillon %4*

PEDAL
Bourdon 8°
Prestant 4*
Flute 4’
Doublette 2*
Sifflet 27
Ilarmoniques 16”
Harmoniques 8’
Harmoniques 4*

Delaware to Build for
Ansonia, Conn. Church

The Delaware Organ Co. has been
commissioned to construct a new 3.
manual and pedal, 43-rank organ for
the First Congregational Church, An-
sonia, Connecticut, Many of the pipes
from the present 1920 instrument are
to be rebuilt and revoiced for incorpor-
ation in the new instrument. It will be
located directly above the chancel area
in the center of the church. The con-
sole will be rclocated to afford better
visibility and working relationship be-
tween choir and organist. All voicing
will be open-toed. The specification was
designed by Robert C. Colby, president
of the Delaware firm in consulation
with Mrs. Lawrence Stone, organist of
the church, and members of the music
committee, and the Rev. Lawrence Stone,
pastor of the church. Installation is
scheduled for December, 1973,

GREAT
Principal B ft. 61 pipes
Bourdon 8 it. 61 pipes
Gemshorn 8 [t. 61 pipes
Octave 4 ft. 61 pipes
Blockfloete 2 {1. 61 pipes
Mixture IV 114 ft. 244 pipes
Trumpet B ft. 61 pipes
Chimes

SWELL
Rohriloete 8 ft. 61 pipes
Viola 8 ft. 61 pipes
Viola Celeste B ft. 49 pipes
Principal 4 ft. Gl pipes
Waldfloete 2 ft. 61 pipes
Quint 1% It. 61 pipes
Schar{ IIT 1 ft. 183 pipes
Oboe 8 ft. 61 pipes
Menschenstimme 4 ft. 61 pipes
Tremulant

CHOIR
Gedeckt 8 ft. 61 pipes
Dolee 8 ft. 61 pipes
Dolce Celeste B ft. 49 pipes
Naththorn 4 ft. 61 pipes
Sesquialtera II (TC) 98 pipes
Principal 2 ft, 61 pipes
Clarinet B ft. 61 pipes
Tremulant

PEDAL
Resultant 32 f1.
Subbass 16 {t. 32 pipes
Violone 16 fi. 32 pipes
Licblich Gedackt 16 ft. 32 pipes
Principal 8 ft. 32 pipes
Bourdon B {t. 12 pipes
Charal Bass 4 [t. 32 pipes
Gedeckt 2 ft. 12 pipes
Trumpet 16 [t. 12 pipes
Trumpet 8 ft. (Great)

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telsphane ORegon 5-6140

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

68 VWASHNGTON STREET LOWELL  MASSACHUSETTS 01851

RANDALL S. DYER

Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

ALEXANDER BOGGS
CONCERT ARTIST

RYAN

Cathedral Church of Christ the King

Waestern Michigan University at Kalamazeo

Recitals and Master Classes
Organ Consultation

willlam whitehead

2344 center street, bethlehem, pennsylvania

Felix Schoenstein
& sons Plpe Organ Builders
SAN FRANCISCO, CALIF.

Your persenal wishes

are in good hands

Fa, Jaeq. Stinkens
Organ pipe makers

ZEIST
Holland
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Willie Moe Ledford Helton hos retired
as orgonist of the First Boptist Church,

Clemson, South Coreling in May, 1973,
completing o tenure of 26 years at the
church. She served First Boptist Church in
Franklin, North Carolina, and Hely Trin-
ity Episcopol Church of Clemson before
becoming organist at the First Boptist
Church. The church honored her by op-
pointing her organist emeritus and pre-
senting her with on appropriate ploque
and other gifts. Mrs. Hellon has accom-
ponied mony outstanding seloists, ond
served as music director for o radio pro-
gram “Compus Capers” which originated
on the Clemson University campus and
which she and her husband co-hosted. She
studied with Irene Weaver, Nell Bishop
McHugh and Elma Flestwood at Mars Hill
Collage where she was violinist in the
college orchestra and momber of the col-
loge chorus. She is conlinving her work
in the choir and will probably resume
teaching in piane. She is married to
Kenney Rixey Helton, mayor of Clemson,
South Carelina.

Reuter Builds for
Escondido, Calif. Church

I'rinity Episcopal Church, Escondido,
Califorma has signed a contract with
the Reuter Organ Company, Lawrence,
Kansas, for a new 2-manual, 2l-rank
pipe organ to be installed in 1974. The
new organ will be located in the rear
choir gallery in an organ casce of classic
design. Robert M. Frye is organist and
Mrs. Elizabeth Shepard is music direc-
tor of the church. Contract negotiations
were carried out Dy Justin  Kramer,
Reuer's area representative,

GREAT
Principal B' 61 pipes
RolirflGte 8° 61 pipes
Octave 4’ 61 pipes
Blockflite 2* 61 pipes
Fourniture IT1 134’ 183 pipes
Krummhorn 8’ 61 pipes

SWELL (Enclosed)
Gedeckt 16 (TC)
Gedeckt 87 73 pipes
Viola 8' 61 pipes
Viola Celeste 8 (TC) (Prepared)
Nachthorn 4° Gl pipes
Gedeckt 4/
Nazard 274 6] pipes
Principal 2° 61 pipes
Tierce 1%* 61 pipes
Scharf II 122 pipes
Fagotto 16’ 85 pipes
Trumpet B' 61 pipes
Fagotto 4*
Tremolo

PEDAL
Bourdon 16”
Bass Flute 8’
Octave 47
Mixture IIT 27
Bassoon 167

Church Organ Co. Builds

for New Brunswick, N.J.

The Church Organ Co., Edison, N.J.,
has recently completed a small 2-manual
and pedal unit organ for Ascension
Lutheran Church, New Brunswick, New
Jersey. The free slandmg pipework and
the console are located in the rear gal-
lery. All electric and perflex covered
clectro-pncumatic action has been uti-
lized.

SUMMARY
Bourdon-Gedeckt-Rohreflute 16 fi. 97 pipes
Principal 8 ft. 85 pipes
Erzahler 4 ft. 73 pipes
Mixture IT 122 pipes
Hautbois 8 ft. 73 pipes

GREAT
Principal 8 ft.
Gedeckt B ft. 3

SEPTEMBER 1973

Erzahler 8 {1
Principal 4 ft.
Rohrilute 4 fr.
Quint 224 1.
Principal 2 f1.
Mixture 11
ilautbois 8 It.
Hautbois 4 [t.

SWELL
Gedeckt B ft.
Erzahler 8 [t.
Rohrflute 4 f1.
Erzahler 4 ft.
Nazard 235 {t.
Rohrflute 2 it.
Mixture Il {octave higher than Great)
Hautbow 8 ft.
Hauibois 4 fu.
Tremulant

PEDAL
Subbass 16 ft.
Licblich Gedeckt 16 ft.
Principal 8 ft.
Gedeckt 8 ft.
Principal 4 f1.
Rohrflute 4 (.
Principal 2 ft.
Mixture II
Hautbos B ft.
Hautbois 4 [t.

New Austin for
Tuxedo, New York

A new 3-manual Austin organ has
been installed in St. Mary's Episcopal
Church, Tuxedo Park, New York. The
new organ was played in an nangural
recital May 20 by Charles Dodsley
Walker. The instrument of 36 stops and
34 ranks is installed v the cxisting
organ space to the left of the chancel
with a facade of speaking Principals,
The Positiv  division was located
forward and above this arca on a beam
which forims part of the side wall of
the chancel. The movable console
permits changing its location for spe-
cial musical events. Founded more than
85 years ago, St. Mary's Church was a
gift to Tuxedo Park by Henry 1. Bar-
bey, who was related to Pierre Lonl
lard, the town's founder. It is one of
the few remaining private residential
communities in the US. The Austin
organ was instatled by Arthur Probst
and R. Dwyer. Tonal finishing was ac-
complished by Zoltan Zsitvay and David
Johnston. Charles L. Neill handled ar
rangements for Austin Organs, Inc,

GREAT
Principal 8° Gl pipes
Bourbon 8 61 pipes
Octave 4’ 61 pipes
Waldfléte 4* 61 pipes
Superoctave 2/ 6] pipes
Fourniture 1V (19:22.26-29) 244 pipes
Trompete 87 61 pipes
Chimes
Carillon

SWELL
Viola 8* 6l pipes
Viola Celeste 8” 49 pipes
Rolrgedeckt B” Gf pipes
Principal 4” 61 pipes
Spitzfliite 4* G pipes
Blockflite 2 6] pipes
Plein Jeu 111 (22-26-29) 183 pipes
Basson 16” G) pipes
Trompette 8° 61 pipes
Clawron 4* 61 pipes
Tremulant

POSITIV
Nasongedeckt 8° 61 pipes
Kappellbte 47 61 pipes
Prinzipal 2’ 61 pipes
Sesquialtera IT (12-17) 98 pipes
Cymbal I (29.33) 122 pipes
Krummhorn 8" 61 pipes
Tremulant
Carillon

PEDAL
Principal 16* 32 pipes
Bourdan 167 12 pipes (Great ext.)
Gedeckt 167 12 pipes (Swell ext.)
Principal 87 32 pipes
Gedeckt B (Swell)
Superoctave 47 12 pipes
Waldflote 4' (Great)
Mixture I (19-22) 61 pipes
Posaunc 167 12 pipes (Great ext.)
Rasson 16" (Swell)
Trompette B’ (Swell)
Clairon 4 (Swell}

ANTIPHONAL

Gedeckt 8* {Preparcd)}
I'restant 47 (Prepared)
Nachthorn 4/ (Prepared)
Spitzoctave 2° (Prepared)
Mixtur 1T (Prepared)

RONERT ELLIS, associate professor of mu-
sie at Henderson State College, Arkadelphia,
Ark., will eomplere the presentation of the or-
gan music of Nach on Sept. 18, 1973, He has
been engaged in this project for the past 10
years. The 16 progmms were arranged by
Robert Nochren and contam almost all of
Bach’s organ music.
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5 September
Gillian Weir, Christchurch, New Zealand

6 September

Prudence Curtis, St Thomas Church New
York City 12:10 pm

Arthur La Mirande, Trinity Church, New
York City 12:45 pm

Edith Ho, Church of All Soints, Florence,
haly

7 September

Kurt Ropf, Church of St Martin, Vevey,
Switzerland 8:15 pm

Gillion Weir, Town Hall, Auckland, New
Zealand

9 Seplember

Michael Wood, Cultural Center, New York
City 3 pm

Frederick Bell, St Thomas Church, New
York City 4 pm

Rosalind Mohnsen, St Alphonsus Church,
New York City

Frank A Novak, Holy Cross Lutheran,
Farnhom, NY 5 pm

Frederick Swann, Naval Air Siation, Pen-
socola, FL

Chicoge Choral Society; Roger Roszell,
Calvary Lutheron, Chicago, IL 4 pm

10 Sepiember
Guy Bovet, Congress of Spanish Music,
Palma, Mallorca (thru Sept 22)

11 September

Jerry Peste, tenor, Trinity Church, New
York City 12:45 pm

Cherry Rhodes, All Saoints’ Episcopol, Al-
lanta, GA

Gillian Weir, Whangarei, New Zealand

12 September

Charles H Finney,
Houghton, NY

Albert Russell, St John's Episcopal, Wosh-
ington, DC 12:10 pm

Houghton College,

13 September
Wesley Parrott, St Thomas Church, New
York City 12:10 pm
Gillian Weir, Town
Mew Zealand

Hall, Wellingian,

14 Seplember
Marilyn Mason, recital ond masterclass for
AGO, Cleveland, OH {thru Sept 15)

16 September

Lawrence Harris,
York City 3 pm

John Herr, S5t Thomas Church, NMew York
City 4 pm

Joyce Jones, Manatee Jr College, Braden-
tan, FL

John Obetz, Divinity Lutheran, Cleveland,
OH 3 pm

David Croighead, Western Michigon U,
Kalamazoo, MI

Carol Teti-Rottschafer, Center
Church, Grand Ropids, Ml é pm

Antone Godding, Oklghoma City U, OK

Gillion Weir, Nelson Cathedrol, Nelson,
New Zealand

Cultural Center, New

Reformed

18 September
Louise Basbas, harpsichard, Trinity Church,
tMew York City 12:45 pm

19 September

John Rose, Methuen Mem Music Hall,
Methuen, MA 8 pm

Rollin Smith, “ltalian ond lberian Organ
Music Before 1800, Frick Collection, New
York City 5 pm

Harold Wills, St John’s Episcopol, Wash-
ington, DC 12:10 pm

Wilma Jensen, Wesleyan College, Macon,
GA

Lionel Rogg, Orgon Festival, Rome, ltaly

21 September

John Rose, First Baplist, Rome, NY

Richard Heschke, Trinity College, Hart-
ford, CT

22 Seplember

Victor Hill, harpsichord; Elizabeth Palme-
do, soprane; Jonet Geroulo, flute; Williams
College, Williamstown, MA 8:30 pm ({alsa
Sept 23 a1 B:30 pm)

CALENDAR

2 3 4

9 i 11
16 17 18
23 24 25
30

SEPTEMBER

12
19
26

1
5 6 700 g
13 14 15
20 21 22
27 28 29

1 2
¢/ 8 9

OCTOBER

10 1

3 4 5 6

DEADLINE FOR THIS CALENDAR WAS AUGUST 10

23 September

John Cartwright, Culivral Center, New
York City 3 pm

Lee H Bristol, 5t Thomas Church, New York
City 4 pm

John Rese, Kenmore Presbyterian, Buffalo,
NY

Bruce Gustalson and Arthur Lawrence,
positiv and harpsichord; St Mary's College,
Notre Dame, IN 3 pm

Dovid Palmer, all-Bach, Riverside United
Church, Windsor, Ontaric 3 pm

24 Seplember
Robert Baker, for Pittsburgh, PA AGO
Arthur Poister, 5week workshop, Augus-
tana College, Rock Islond, L (thru Oct 27)

25 September

Dan Smith, pianist, Trinity Church, New
York City City 12:45 pm

John Rose, Cathedral of the Sacred Heart,
Newark, N} 8:30 pm

Marilyn Mason, Trinity Episcopal Cathe-
dral, Miomi, FL

Richard F Woods, Trinity Lutheran, Hous-
ion, TX B pm

Lionel Rogg, Church of St Martin, Vevey,
Switzerlond 8:15 pm

26 Seplember

Richard Heschke, Methuen Mem Music Hall,
Methuen, MA B pm

Helen Penn, St John's Episcopal, Wash-
ington, DC 12:10 pm

27 September
George Stovifer, 5t Thomas Church, New
York City 12:10 pm
Richard Heschke,
York City 12:45 pm

Trinity Church, New

28 Sepilember
Frank Speller, Shrine of the Immaculote
Conception, Washington, DC 8 pm

29 Seplember
Marie-Claire Alain, Mosterclass, Hartt Col-
lege of Music, West Hartford, CT

30 Seplember

Marie-Claire Alain, South Congregational,
New Britain, CT

Rebert Cane, Cultural Center, New York
Cily 3 pm

Walter Hilse, St Thomas Church, New York
City 4 pm

Robert McDonald, Holy Cross Lutheran,
Lake Ronkonkoma, NY 4 pm

John Rose, St Timothy Lutheran, Wayne,
NJ

Richard Heschke, Cathedral of 51 John
the Boptist, Paterson, NJ 4 pm

Frank Speller, Church of the New Jeruso-
lem, Philadelphia, PA

Robert Smorl, all-Bach, Trinity Church,
Swarthmore, PA 4 pm

Marilyn Mason, Unicn Ave Baplist, Mem-
phis, TN 5:30 pm

Morgan Simmons, organ; Charles Geyer,
trumoet: Fourth Presbyterian, Chicage, IL
6:30 pm

Corliss R Arnold, Hinsdale Evangelical
Covanant Church, Hinsdale, IL 7 pm

Theodare W Ripper, First United Metho-
dist, Decatur, IL 8 pm

George Domp, Coarleten College, North.
field, MN 8 pm

Concert for organ and orchestro; members
of Dallos Symphony, George Morey, dir;
Paul L Thomas, organ; Si Michael and All
Angels Church, Dollas, TX B:15 pm

Richard F Woods, 5t John the
Episcopal, Houston, TX 8 pm

Divine

1 October

Te Deum Concert; The Clerkes, Giles Bry-
ont, dir; Richard Birney Smith, keyboards;
St James’ Church, Dundas, Oniario 8:15 pm

2 Oclober

Florence Moed, instrumenial recital, Trin-
ity Church, New York City 12:45 pm

Richard Heschke, Cothedral of the Sacred
Heart, Newark, NJ 8:30 pm

Peter Hurford, Trinity Mem Church, Mon-
treal, Canaoda

3 October

Frank Speller, Methuen Mem Music Hall,
Methuen, MA 8 pm

Elizobeth Sollenberger, South Congrega-
tional, New Britain, CT 12 noon

John Rose and Don Muro, Si Michael’s
Church, Cranford, NI B pm

Woyne Nagy, St. lohn’s Episcopal, Waosh-
ington, DC 12:10 pm

Marie-Cloire Aloin, Church of 5t. Martyr,
Quebeac, Canada

4 Ociober

Howard Don Small, Trinity Church, New
York City 12:45 pm

Lionel Rogg, Concord College, Athens, WV

5 October

Morie-Claire Aloin, St George's Church,
Bridgeport, CT

Thomas R Thomas, Irvine Aud, U of
Pennsylvonio, Philadelphia, PA

Wilma Jensen and K Deon Walker, orgon
ond percussion; U of New Mexico, Albu-
querque, NM

& October

Ray Ferguson, masterclass ond recital,
Central Methodist, Muskegon, MI (thru Oct
7)

7 October

Marie-Claire Alain, Riverside Church, New
York City 2:30 pm

Craig Cramer, Cultural Center, New York
City 3 pm

Peter Hurford, St Thomas Church, New
York City 5:15 pm

Will Heodlee, Bradley Hills Presbyterian,
Bethesda, MD 4 pm

Charles Huddleston Heaton, Eost Liberty
Presbyterian, Pittsburgh, PA 4 pm

Roger Roszell, St John's United Church
of Christ, Kankaokee, IL 7 pm

John Obetz. U of Nebraska, Lincoln 3 pm

8 October

Wilma Jensen and K Deon Walker, organ
and percussion; Glendale United Methodist,
Los Angeles, CA

9 October

Lionel Rogg, First Church Congregatianal,
Cambridge, MA

Mary Ann Teng, soprano, Trinity Church,
New York City 12:45 pm

Peter Hurford, St Mary's Abbey, Morris-
fown, NJ

Frank Speller, Cathedral of the Sacred
Heart, Newark, N 8:30 pm

Choral

program, David A Wehr, dir;
Eastern Kentucky U, Richmond, KY B pm
10 October
Alexander Horper, harpsichord, South

Congregotional, New Britain, CT 12 noon

Verle Lorsen, St John's Episcopal, Wash-
ington, DC 12:10 pm

Marie-Claire Alain, North Christian Church,
Columbus, OH

Dona'd Dumler and Martin Berinbaum,
organ and trumpel; Sonta Rosa HS, Sonta
Rosa, CA

Virgii Fox, Revelotion Lights, Queen Eli-
zabeth Theatre, Vancouver, BC

11 October

Frank Speller, Trinity Church, New York
City 12:45 pm

Jerald Homillen, Minnehoha United Meth-
odist, Minneapolis, MN

Perter Hurford, Christ Church Cathedral,
Hamilton, Ontario

12 October
Frederick Swann and John Stuart Ander-
son, oigan and actor; for Buffalo, NY AGO
Lione! Rogg, Sauthern Methodist U, Dal-
las, TX

Marie-Claire  Algin, Corleton College,
Northtield, MN
Virgil Fox, Revelation Lights, Seaitle

Opera House, Seattle, WA

13 October
Lionel Rogg, masterclass, Southern Metho-
dist U, Dallas, TX

14 October

Martin Neary, Riverside Church, New York
City 2:30 pm

John Pidgeon, Cultural Center, New York
City 3 pm

John Rose, !mmaculote Cecnception Semi-
nary, Darlington, NJ 3:30 pm

Peter Hurford, All Souls Unitarion, Wash-
ington, DC 4 pm

Norris Stephens, Eost Liberty Presbyler-
ian, Pittsburgh, PA 4 pm

Pocono Boy Singers, Faith Lutheran, White-
hall, PA

Marie-Claire Alain, North Christion Church,
Columbus, IN

Lee Nelson, First Presbylerian, Deerfield,
IL 4 pm

Chicogo Brass Quintet, Roger Roszell; Cal-
vory Lutheran, Chicago, IL 4 pm

Kenneth D LoRowe, First United Metho-
dist, Decatur, IL 8 pm

Byron L Blockmore, Our Savior's Luth-
eran, La Crosse, WI 4 pm

Thomas Murray, St John's Cathedral, Den-
ver CO 4 pm

Joyce Jones, El Cominc College, Via Tor-
rance, CA

Ladd Thomas, Ancheim United Methodist,
Anaheim, CA

15 October
Virgil Fox, Revelation Lights, Civic Aud,
Portlond, OR

« FRANK J. SAUTER »* SONS . «

4232 West 124th Place

Phones: 388-3355
PO 7-1203

Alsip, HNlinois 60658

Organ Builders

o Rebuilding

e Repairing
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For Unexcelled Service
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David Aeschliman, Colfax, WA — Cathe-
dral of St John the Evangelist, Spokone,
WA July 21: Prelude and Fegue in E minor
{Wedge), Bach: Alr with Variations, Sower-
by; Balletto del Granduca, Sweelinck; Epi-
taph for This World ond Time, Hamilton;
Pidce Héroique, Franck; | om black bu
comely, Dupré.

Larry Allen, New York, NY — South Con-
gregotional, New Britain, CT July 12: Prel-
ude ond Fugue in E-flat BWV 552, 3 set-
tings Allein Gott in der Hoh BWV 675.677,
2 seitings Christ unser Herr zum Jordon
kam BWV 684-685, Bach; Intrcduction ond
Passacaglia in E minor (Senata VIl), Rhein:
berger; Prelude and Fugue on ALAIN,
Duruflé.

Som H Bailey, Miami, FL — United Meth-
odist Church, Floral Pork, NY June 27:
Toceata in E minor, Pachelbel; Air with
Variations, Martini; Schiibler Chorales 1, 2
4 and 6, Bach; Trumpet Voluntary, Stonley;
Litanies, Aloin; Aria, Peeters; Scherzo opus
2, Duruflé; Promenade, Air ond Toccala,
Haines,

Robert Boker, New York, MY — Amphi-
theater, Choulauqua, NY Aug 22; Piéce
Héroique, Franck; Toccata for the Eleva.
tion, Frescobaldi; Voluntory for Double Or-
gan, Purcell; The Snow Lay on the Ground,
Gehrenbeck; Mova, Roberts; Introduction and
Passacaglic in D minor, Reger; Prelude and
Fugue in A minor BWY 543, O Lamb of
God BWY 656, A mighty fortress BWV
720, We oll believe BWV 740, Prelude and
Fugue in D BWY 532, Bach.

Rodney L Borbour Fifth Ave Baoptist,
Huntington, WV July 17: Tocecala and
Fugue in F, Buxiehude; Fantasia in D
minor, Pachelbel; Ario in F [Concerlo
Grosso Xll), Handel; Prelude and Fugue in
£ minor, In dir ist Freude, Bach; Contabile,
Franck; Pastorale, When the morning stors
sang together, Pinkham; Carillon de West.
minster, Vierne.

€arl Barr, Minneopolis, MN — Canter-
bury Cothedral, Kent, England June 16:
Toccata ond Fugve opus 59, Reger; A love-
ly rose, Blessed ore ye, Ah deorest Jesus,
Brahms; Choral in A minar, Franck; Poean,
Leighton; 2 Intermezzi, Andriessen; Toccoto,
Near.

Orgar

George Black, London, Ontario — U of
Western Ontario, London July 5: Senata
for Worship VI, Jones; When the morning
stars sang together, Pinkhom; | make my
awn soul from all the elements of the earth,
Felciano; God ploys hide and seek, Hamp-
ton-Kalehofl; Reverberations, Perera; Memo
1o Music Techers, Burritt.

Ruth Boyd — Fifth Ave Baptist, Hunting-
ton, WV Aug 21: We oll believe in One
God, Can it be Jesu from highest heaven,
Hark o voice soith oll are morial, Bach;
Sonata VI, Mendelssohn; Kyrie eleison
{Cathedral Windows), KargElert; Magnifi-
cot |, Dupré; Variations on In the garden
of my Jesus, Peelers; Prelude on Down
Ampney, Ley: O come O come Emmanuel,
O Christ Thov Lomb of God, Proise God
from Whom all blessings flow, Manz.

Jeff Brandes — student of Gordon Wil-
son, doctorol recitol, Ohio Stote U, Colum-
bus June 28: Prelude and Fugue in E minor,
Bruehns; Was Gott tut, Kellner; Prelude and
Fugue in B minor BWV 544, Bach; Messe
de la Pentecole, Messioen; Sonata on the
24th Psalm, Reubke.

Robert Cavarra, Fort Collins, CO — Colo-
rado State U, Fort Collins July 5: Toccota,
Adagio and Fugue in C BWV 564; Leibster
Jesu BWV 632, In dir ist Freude BWV 415;
O Mensch bewein BWV 622; Cancerio in A
minor BWV 593; Prelude ond Fugue in E-
flat BWV 552; all by Boch.

Ruth Evelyn Clark — First Baptist, Eliza-
bethton, TN June 29: Sinfonia from Cantata
Gad's Time is Best, Prelude and Fugue in
A minor, Prelede ond Fugve in B-flot, Prel-
vde and Fugue in D minor, Bach; A Flem-
ish Proyer, Maekleberghe; Idyl, Puevis;
fourth movement of Symphony V, Widar;
Sketch in F minor, Schumann; In Summer,
Stebbins; Processionol, Marting  Litanies,
Alain,

Richard M Coffey -~ South Congregolion-
ol Church, New Britain, CT July 5: Prelude
and Fugue in B minor BWV 544, Bach; My

Recitals

heart abounds with pleasure, Brahms; Medi-
tation on Psalm 137, Helmschrott; Canon in
B minor, Schumann; Fantosy ond Fugue on
Ad nos, Liszt.

Witliam W Copelond, Mercer Islond, WA
— Cathedral of St John the Evangelist,
Spokane, WA July 2B8: Fanfare, Hewill-
Jones; Procession, Mulet; Prelude ond Fugue
in G, Bach; Cortege et litanie, Dupré; Chor-
al in B minor, Franck; Sonata 11, Hindemith;
Variations on Veni Creator, Duruflé,

Wallace M Coursen Jr, Bloomfield, M1 —
St Paul's Chopel, Trinity Parish, New York,
MY Aug 22: Prelude and Fugue in A, Ach
bleib bei uns, An Wasserflissen Babylon,
Bach; Ritornell (Kleine Intraden), O Trourig-
keit, Prelude and Fugue on Christ log in
Todeshanden, Schroeder

Jomes S Darling, Williamsburg, WA —
St Stephen’s Church, Richmend, VA July 25:
Prelude and Fugue in D minor, Libeck;
Minuet by Mr Pelham, Lord Lovdon's March
from The Balling Fomily Music Book; Varia-
tions on the Scottith Seng By gar rub her
o'er with Straw, from The Spinnet Miscellany
of Robert Bremmer; Te Deum, Ave maris
Stella, Lenel; Prelude and Fugue in F minor,
Bach: Voluntary in G. Greene; Voluntary in
D minor, Blow; Voluntary in D wminor,
Walond; Premier Fontaisie, Berceuse, Lito-
nies, Monadie, Alain,

Debbie Donat — Fifth Ave Baptist,
Huntingten, WV Aug 28: Toccolo ond
Fugue in D minor, Reger: Voluntary for
Double Organ, Purcell; Schmiicke dich,
Homilivs; Prelude ond Fugue in B minor,
Trio Sonata IV in E minor, Bach; Les enfants
de Diev. Mestiaen; Choral in A minor,
Franck.

John Fenstermoker -~ Grace Cothedral,
San Francisco, CA July B: Voluntary in C,
Purcell; Suite du premier ton, Guilain;
Priere @ Notre-Deme, Bo#llmann; Fantasia
and Fugue In G minor, Boch; Soraband,
Howells; Concerto 11 in G minor, Camidge;
Final in B-flot, Franck.

Carl Freeman, Richmond, VA —
Stephen’s Church, Richmend July 18: Prel-
ude and Trumpelings, Roberts; Parlita on
Was Gott tut, Pachelbel; Prelude and Fugue
in C minor BWV 546, Bach; Sonata VI,
Mendelssehn; Contigue, Langlais; Allegro
(Symphony 1), Vierne.

Fred W Gaul Jr — Fifth Ave Boptist,
Huntington, WV Sept 4: 1D Chorale Im-
provisations, Manz; Choral in E, Franck;
Prélude av Kyrie (Hommage o Frescobaldi),
Langlais; Grand Choeur Dialogue, Gigout.

Jon Gillock — Church of the Ascension,
New York, NY July 22: Sulte in the 4th
Tone, Boyvin; Jesus Christus unser Heiland
BWYV 665, Allein Golt in de Hoh BWV 662,
Prelude and Fugue in B minor BWY 544,
Bach; Choral in B miner, Franck; Fifth Medi-
tation {sur le Mystere de la Sainte Trinité),
Messioen,

lester H Groom, Seotile, WA — Cathe-
dral of St John the Evangelist, Spokane,
WA July 14: Variations on Unter der Linden
grine, Sweelinck; Prelude, Fugue and
Chaconne, Buxtetude; Toccata per I'Eleva-
zione, Frescoboldi; Voluntary in C. Stan.
ley; Benedictus, Offertoire (Parith Mass),
Couperin; Fontasy ond Fugwe in G minor
8WV 542, Bach; 2 Improvisalions on tunes
from the Hymnal 1940.

Peggy Marie Hoos, Mew York, NY
South Congregational, New Britain, CT July
19: Finale (Symphony 1), Vierne; Partita
on Ach wie nichtig, Bohm; Sonata Il in C
minor BWV 526, Fantasy and Fugue in G
minor BWV 542, Bach; Sonota opus 86,
Persichetti; Toccota (Suite opus 5), Duruflé

James J Hammann, Toledo, OH — West
Side Methodist, Ann Arbor, MI Auvg 1.
Sonota V, Prelude and Fugue in D minor,
Mendelssohn;  Herzliebster Jesu, Brohms;
Canon in B minor, Schumonn.

Calvin Hompton, Mew York, NY — Cal-
vary Episcopal, New York City July 1, 8,
ond 15: Grand Choir Dislogue, Gigout;
Offertoire in E-flot, Franck; Final {Symphony
), Widor; Lied, Vierne; Carillon-Sortie,
Mulet; Celestial Banquet, Messioen; Fingl
‘Seven Pieces}, Dupré.
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Eugene W Hancock, New York, NY —
New York Cultural Center, New York City
July 15: Voluntary in C minor, Greene;
Passacaglia, Mear; Point d'Orgue, Langlais;
Ode for the New Year, Selby; Andanie,

Corr; Easter Hymn, Billings; Ut queant
laxis, Bingham.
Barbara Harboch-George — Amphithe-

ater, Chautaugqua, NY Aug 26: L'Ange a
la Trompette, Charpentier; Kleine Proeludien
und Intermezzi, Schroeder; Prelude ond
Fugue in C minor, Chorales from the
Clavieribung, Boch; Prelude ond Daonse
Fuguée, litaize; Rhumba, Elmore.

Williom Dan Hardin, Evanston, 1L —
Church of the Ascension, Chicago, IL July
15: Sonata I, Mendelssohn; Concerto in A
minor, Vivaldi-Bach; Les Bergers, Messioen;
Suite opus 5, Duruvilé.

David Herman, Des Moines, |IA — doc-
toral recital, U of Kansas, Lowrence July
17: Suvite du deuxidme ton, Clérambault;
Toccata in F BWVY 540, Boch; 4 Chorale
Preludes, Bender; Sancius {Missa pro Organo
opus 52), Bender; Black Host, Bolcom.

Richard ) Heschke, Baton Rouge, LA —
St Poul Lutheron, New Orleans July 10:
Prelude and Fugue in G minor, Buxtehude;
Quand le Souveur Jlésus-Christ, Dandrieu;
Jesus Christus unser Heiland BWV 688,
Toccata, Adagio and Fugue in C BWV 564,
Bach; Deuxieme Fantoisie, Alain, Canons
in B minor ond B major, Schumann; Diev
parmi nous, Messigen,

Jane Schatkin Hetirick, New York, NY —
South Congregational, New Britain, CT
July 26: Prelude in C BWV 547, Ach bleib
bei uns BWV 649, Kommst du nun BWV
650, Toccata in F BWV 540, Bach; Portita
on Was Gott tut, Pachelbel; Concerta in
G, Vivaldi-Bach; Concerto in G, Ernst-Bach.

Edith He, Boltimore, MD — Bavo Kerk,
Haarlem, Holland Aug 2: Prelude and Fugue
in C BWV 547; Contrapuncti |, 1, IV ond
VIl from Kunst der Fuge; Allein Golt in der
Hoh BWV 862; Wachet ouf BWV 645; Par-
tita on Sel gegriisset BWV 768; all by

Fred Hohmon — Emmanuel Episcopal,
Webster Graves, MO July 15: Prelude and
Fugue in G BWV 541, Prelude ond Fugue in
A minor BWV 543, Fantosio and Fugue in G
minor BWV 542, Bach; Fontoisie in E-flot,
Saint-Saéns; Introduction ond Passacaglia,
Reger; Variations on America, Ives; Sonata
1, Hindemith; Scherzo, Hohman,

Gale Kramer — First Congregational, Ann
Arbor, Ml July 18: Fontasia in Free Style,

Merkel; Cantabile, Franck; Benediction,

Recital programs for inclusion in
these pages must reach THE DIAPASON
within three weeks of performance date.
Recitals engoging more than three or.
ganists will net be included. The pro.
gram must state the date ond place of
the performance os well as the nome
of the performer.

Karg-Elert; Intermezzo (Symphony VI), Final
{Symphonie Romane), Widor.

Marilou and Klaus Krotzensteln, Houston,
TX — St. Konrad Church, Freiburg, West
Germany July 9: Songta |, Mendelssohn; O
Filii et Filioe, Dandriev; Prelude and Fugue
in E-flot, Bach; Incantation, Langlais; Choral,
Honegger; Chacoane nouvelle, Schilling;
Moto ostinoto, Eben.

Arthur LoMirande, New York, NY — 5t
Paul's Anglicon Church, Charlotietown,
Prince Edward Island, Canada July 12:
Chaconne; Prelude and Fugue In A; O wie
selig seid Thr doch: Nun danket clle Gott;
Short Prelude and Fugue IV {Hallelujah);
all by Franz Schmidh,

Arthur Lawrence and Bruce Gustafson —
music for organ and harpsichord, Compus
Chapel, Ann Arbor, MI July 25. Concerto
Il in G, Soler; Musete de choisi, Musete de
taverni, Couperin; Ut Re My Fa Sol la,
Byrd; Concerto in A minor, Krebs,

Leslie Ann Llehmann, Salem, OR — stu-
dent of Williom Fawk, Cothedral, Verona,
Italy July 10: Passacaglia in the first mode,
Cabanilles; Prelude and Fugue in C minor,
Trio on Herr Jesu Christ dich zv uns wend,
Boch; Drei Eingongspiele, Brunner; Toccala
in B minar, Gigout; Ronde Francaise, Bosl-
mann; Apparition de V'Eglise Eternelle, Mes-
sigen; Te Deum, Langloise; Piéce Héroique,
Franck.

Dan S Llocklair, New York, NY — 5t
Thomas Church, New York City July 5 3
pleces from Messe paur les Paroisses, Cou-
perin; Cantobile, Franck; In dir ist Frevde
BWV 615, Valer unser BWV 683, Bach;
Variations on Leicester (premiere), Locklair;
Prelude and Fugue in G minor, Dupré.

Boch.

y
H Winthrop Marlin, Syracuse, NY — First
Presbyterion, Saranac Lake, NY Aug 23:
Chaconne in E minor, Buxtehude; Wie schén
leuchtet der Morgenstern, Buxtehude; Toccata
in D minor BWV 539, Prelude and Fugue
in E-flat BWV 552, Boch; The Musical Clocks,
Haydn; Pour I‘Enfant Jesy, George Mul-
finger; Festive Flules, Titcomb; Concerta V
in F, Handel,

Edward G Mead — Marjorie P Lee resi-
dence, Cincinnati: OH July 24: Gagliordo,
Schmid-Guilmant; Prelude ond Fugue in D
minor, O Thou of God the Father, All praise
to Jesus’ hallowed name, In Thee is glad-
ness, Bach; Aria da Chiesa, Anonymous;
Meditotions on Three Hymn Tunes, Edward
G Mead; Coprice, Matthews; Berceuse, Dick-
inson; The Squirrel, Weaver; Paraphrase on
Coronation,  Whitford;  Toccata  {Suite
Gothique), Basllmann.

Connie Smith Melgaard — First Lutheran,
Norfolk, VA May &: Fonfare, Cock; O
Mensch bewein, Prelude and Fugue in C,
Bach; Soncta |, Hindemith; Prélude, Fugue
el Variation, Franck; Voriations on Veni
Creator, Duruflé,

Alfonse S Meli, Messina, Italy — 5t Mary’s
Church, Mt Angel, OR July 13: Toccata
(ovanti la Messa della Domenico}, Fresco-
baldi; Aria di Chiesa, Igno; Whither shall
1 flee, Abide with us, Fontasy and Fugue
in G minor, Bach; Sonata 11, Hindemith;
Final, Franck,

Kothie Metz — Fifth Ave Baptist, Hunting-
ton, WV Aug 14: Toccota, Muffot; Whither
shall | flee, Abide with us, Bach; Concerto
IV in F, Hondel; Piéce Héroique, Franck;
My soul now bless thy maker, Bender; Third
Chorale, Andriessen; Adoration, Bingham;
Fete, Langlais.

Jomes R Mekzler — Trinity Church, Toledo,
OH June 10: Offertoire (Parish Mass), Cou-
perin; Allegro (Sonota | in E-flat), Before
Thy throne | now oppear, Prelude and Fugue
in B minor BWV 544, Bach; Introduction and
Passacaglia in D minor opus 56, Reger; Pre-
lude on Malabor, Sowerby; Prelude, Adagio
ond Variations on Veni Creator, Duruflé,

Granville Munson — 5t Stephen’s Church,
Richmond, VA July 11: Fantosia for Double
Orgon, Gibbons; Prelude and Fugue in D
minor, Arioso, Fugue in G, Bach; Fantasie
in F minor KV 608, Mozart; Te Deum,
Longlais; Postlude for Compline, Alain;
Fugue, Kanzone und Epilog, Korg-Elert.

Joseph Munzenrider, Helena, MT — Co-
thedral of 5t John the Evangelist, Spokane,
WA July 7: Duo en cors de chasse sur lo
trompete, Magnificat in D, Dandriev; Wachet
ouf, Kommst du nun, Prelude ond Fugue in
E-flat, Bach; Benediction (Organbook 1),
Albright; Herzlich tut mich erfreven, Herz-
lich tut mich verlangen, Brohms; Scherzo,
Gigout; Prelude and Fugue in B, Dupré,

Kenneth Osborne ond Marilyn Dawson —
U of Arkansas, Fayetteville July 2. Fantasy
in F minor KV 408, Mozart; Trio Sonata |
in Eflat BWV 525 Toccolo, Adogio and
Fugue in C BWV 564, Bach; movements |,
IV ond V of Symphony V, Widar; Variations
on America, Ives.

Richord M Peek — First Presbylerion,
Rockingham, MNC June 17. Prelude and
Fugue in C BWV 545, Bach; Toccata terza
per I'Elevazione, Frescoboldi; Veni Creator,
de Grigny; Flétenvhr, Haoydn; Paostarale,
Franck; Toceata in F (Symphony V), Widor;
Partita on Lobet den Herren, Peek.

Williom Porter, New Haven, CT — First
Congregational, Branford, CT July 15:
Toccata in C, Sweelinck; Psalmus in die
Nativitatis Christi, Gelobet seist du Jesu
Christ, Scheidt; Malle Sijmen, Sweslinck;
Wilhelmus ({from the Leningrad MS), Ale-
moande Brun Smeedalyn (from the Susanne
van Soldt MS), Anonymous; Magnificat VIl
Toni, Schiedemann; Ballett, Scheidemann;
Petite Berger, Anonymous; Aus tiefer Not,
Prelude and Fugue in C, B6hm; Wir glouben
all, Prelude and Fugue in G, Boch.
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Douglas Reed and Brian Schober — Qld
S5t Mory's Church, Rochester, NY July 15:
Organbozk 1, Albright; Vistas I, Schober;
Chants d’oiseaux, Les Mains de ['Abime
{Livre d'orgue), Mewmiaen; In Aeternum I,

Schwantner.

Michael D Reed — St Paul’s Chapel, Trin-
ily Parish, New York City Aug 15: Prelude
and Fugue in D minor, Bshm; Allein Gott in
der Hoh, Bach; Rondo, Rinck; Fantasy in F

minor KV 608, Mazort.

Theodore W Ripper — First United Meth-
odist, Decstur, IL Sept 30: Lo Ballo dell’
Intorchio, Volente; Allegro, Carvalho; Partita
on Q Gott du frommer Gott, Prelude and
Fugue in C BWV 547, Bach; Prelude dans
le Style ancien, Langlais; Praeludium, Studer;
Three Pieces (premiere), Ripper; Choraol in

A minar, Franck.

Roger Roszell, Chicogo, IL — Church of
Moses and Aaron, Amsterdam, Holland July
31: Psalm XVIII, Marcello; Jesv joy of man's
desiring, Schmiicke dich, Wir glavhen oll,
Bach; Arioso, Hondel; A Trumpet Minvet,
Hallins; O Gott dv frommer Gott, Schmucke
dich. Brohms; Toccata (Symphony VI, Widor.

Noomi Rowley — Gloric Dei Lutheran
Church, lowo City, 1A June 24: Prelude ond
Fugue n G minor, Buxtehude; Drop Drop
Slow Tears, Persichetti; Offertory on O filii
et filige, Dandriev; Les Corps glorieux, Mes-
siaen; Prelude and Fugue in G minor opus

7, Dupré.

Frank Shomo — Fifth Ave. Boptist, Hunt-
ington. WV July 10: Partita on Nun komm
der Heiden Heiland, Distler; 2 Noels, Le-
begue; Fantasia on Wie schtin leuchiet,
Buxtehude; O Lamm Gottes unschuldig
BWV 656, Bach; Choral {Symphony Romane),

Widor; Communion, Sortie (Messe de
Pentecote), Messiaen.

Richard W Sloter, Glendale, CA — First
Congregotional, Los Angeles, CA July 24:

Larghetto ond Allegro from Concerte XN
in F, Hondel; Elevazione, Zipoli; Sonato,
Pergolesi; La Romanesca, Valente; Allegro
from Sonata en re mayor, Carvalho; Proces-
sional, Mathias. July 26: Come Holy Ghost
BWV 651, Bach: Andonte KV 616, Mozart;
Sketches 2 and 4, Schumann; Andante Can-
tobile (Symphony V), Widor; Now thank
we oll our God, Karg-Elert.

Larry Smith, Sparianburg, NC — West-
minster Presbyterian, Greenville, SC June
25: Kyrie Gofit heiliger Geist, Christ unser
Herr zum Jordon kom, O Lomm Gottes,
Bach; Concerta del Sigr Meck, Walther;
Scherzo  (Deuxieme Symphonie), Vierne;
Toccata, Guillov,

Rollin Smith, Brooklyn, NY — The Frick
Collection, New York City June 18: Con-
certa in F, Forest Music, Air and Doubles
in E. Music for the Royal Fireworks, all by
Handel.

Harriet Tucker — Fifth Ave Baoptist, Hunt-
ington, WV July 24; Toccata in G, Pachelbel;
Toccata per |'Elevazione, Frescobaldi; Pre-
lude and Fugue in E minor, Buxtehude; Toc-
calo, Adogic ond Fugue in C, Boch; Toc
catina, Karg-Elert; Toccato, Reger; Toccato
on Leoni, Bingham; Vom Himmel hoch, Ed-
mundson; Toccoto, Longlois; Toccata Fes
tivol, Purvis.

Robert V Woodside — Amphitheater,
Choutauqua, MY Aug. 5: Festival Procession,
Strauss; Providebam Dominum, de Lassus;
Three Movements for Brass and Organ,
Nelhybel: Nun danket alle Gott, Karg-Elert;
Podme Héroique, Dupré.

Gordon Zeller, Solem, OR — student of
Williom Fawk., Dominican Basilica, Kracow,
Poland June 8: Acclamations, Langlais; Pre-
lude and Fugue in G BWV 54), An Wasser-
flissen Babylon, Toccata in F, Bach; Capric-
cio Cu Cu, Kerll; Contabile, Franck; Caril-
‘'on de Woestminster, Vierne; Rondo Ostinato,
Bingham, Litanies, Alain; Adagio and Fugue
from Sonata on the 94th Psalm, Reubke.
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CLASSIFIED ADVERTISEMENTS

Classified advertising rales: psr word, $.20; mimmum charge, $2.50; box number, additional $1.00.
Replias to box numbers shouvld be sent ¢/o The Diapason, 434 S. Wabash Avenue, Chicogo, I, 60605.

POSITIONS WANTED WANTED — MISCELLANEOUS MISCELLANEOUS HARPSICHORDS
ORGANIST-CHOIRMASTER, M. MUS,, MALE, PLAYER PIPE ORGAN ANY MAKE. ALSO AMATEUR ORGAN BUILDERS: 4-RANK HARPSICHORDS, CLAVICHORDS, MOZART
35, single, desires stimulating position in parish want any lype music rolls for these organs.  Pasitiv organ blueprints 529.95. Hollender Or-  Planes, by MNeuper!, new and used late-model
with good pipe organ and strong charal pro- Alss want player unit for pipe organ Aeolian gan Co., 555 E. Fountain Way, Fresne, Calif. instruments, sale or renfal. Financing available,
agram. Recitalist, highly experienced, cathedral console. J. Brady, 4609 Cranbrook, Indianapo- 704, Write or call Wally Pollee, 1955 West John
background, boy choir specialist, excellent lis, Ind, 46250. - Beers Road, Stevensville, Michigan 43127,
references. Prefer Episcopal or R.C. Qthers SERVICE MEN: DO YOU LACK SHOP SPACE?

considered, Address J-3, THE DIAPASON,

YOUNS MAN, MARRIED, NO CHILDREN,
desires organish- chmrmasler poslllon in Profes-
tant church, preferably Midwest, BM_, S MM,
tenor soloist, excellent references, Address J-4,
THE DIAPASON,

POSITIONS AVAILABLE

SALES-SERYICE REPRESENTATIVES WANTED
by prestige Eastern bujlder for territories in
Midwest, Southwest and Far West. Only ex-
perienced mainienance men with established
businesses will be considered. Ability to deal
with large church and institutional clients in
dignified, low pressure manner a musi, Long
term association with liberal commissions and
home-office backup with protected ilerrilories
moke this an exceptional opporiunity. Address
H-2, THE DIAPASON.

MAN WITH SOME EXPERIENCE TO WORK
with small organ company. Some service
work, bu! mostly building. Good opporiunity
for right person, Do not apply wunless you
know the argan is your field. Robert M, Turner
Organbuilder, Van Dyke Rd., Hopewell, NJ.
08525,

ALL AROUND, WELL EXPERIENCED PIPE
organ Mmaintenance man for shop work and
tening. Must be willing to relocate in Minne-
sofa-Dakotes area away from crowded city life.
Send reseme and serious inquiries to Johnson
Otgan Company, Inc., Box 1228, Farge, N.D.
sa102.

FULL TIME EXPERIENGED FPIPE ORGAN
tuner-technician. Geood income. Benefits Large
company established 1930. Kilgen Organ Ser-
vice Co., 3130 Lookout Circle, Cincinnati, Ohic
45208,

UNUSUAL OPPORTUNITY FOR AMBITIOUS
young man te secure wide experience in pipe
organ buiiding, and work inlo responsible posi-
fion. The Gratian Crgan Builders, Dacaiur, II-
linois 52525,

HAMMOND CONCERT MODEL E, SERIAL
number below 8843, John Carroll, BS00 Oid
Spanish Trail, Tucson, Arizona 85710,

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duo-Art and Esley pipe organ
players. J. V. Macartney, 406 Haveriord Ave.,
Nsrberth, Pa. 19072

ENGLISH POST HORN 8 6I-NOTE, 10¢
wind. Siate make and price to KLC Enlerprises,
Inc,, 2027 W. Lincoin Ave, Anaheim, Calif.
52801,

8 FIT. TIBIA FLENA ON 8" to 10" WIND
State condilion and price, George Allen, 1145
Greenmount, Haddonfie'd, N.J. 08033. (60%) 428-
8556,

MISCELLANEQUS

KRUMMHORNS, KELHORNS, PORTATIVE OR-
gans, Lutes, Viols, Psaiferies, Recorders.
Nicholas Kelischek, Brasstown, NC 285902

NEW MENDELSSOHN ORGAN ALBUM. $10
reserve subscription payable to ''Mendelssohn
QOrgan Fund'' {U.S. Dollars). Roger Wilson, 8]
irving, Providence, R.1. 02304,

STERED RECORDING “JOHN ROSE AT THE
Great Organ of the Methuen Memorial Music
Hall."* $5.95 post-paid from Keyboard Aris, Inc.,
Box 213, Lawrence, Mass. 01842,

POPULAR GOSPEL ORGAN MUSIC —
Played theater style on Wurlitzer 4700 Concert
Organ with two 212-5 Leslies. Ward Custom
Recordings 33-1/1 stereo 12 selections, Jimmy
Blue at the console $5.00. All mailings insured
and postage paid. Jimmy Blue, Bax £31, Adlania,
Texas 75550,

22 FAYORITE HYMNS IN MODERN HAR-
mony. " Reireshing, exciling chords set to fnm I-
iar hymns. Organists and pianists will enjoy
these. $2.00, Dave Dysert Studios, Dept. D, 128
Sem'nole Sireet, Johnstown, Penna, 15904,

REED YOICERS, M. P. MOLLER, INC. HAS
immediale need for the sbove individuals. Only
conscienfious  individuals willing 1o relocate
should apply. Pension program, insurance, vaca-

THE NEW 7-OCTAVE PETERSON CHROMA.
tic Tuner, model 300 is now available from
stock. Continuously variable Vernier control al-
lows you to compensate for temperature or

We specialize in leather work, recovering pneu-
matics. pouches, actions, engraving, elc. Write
R. M. Minium & Son, Box 293 Lewisburg, Pa,
17837,

EXPERT RECOYERING OF ANY MAKE PNEU-
matics, pouchboards and primaries with Paoly-
urethane. Plastic nuts used on primary valve
wires. Melvin Robinson, |1 Park Ave,, Mount
Vernon, N.Y, 10550.

ORGAN SERYICE MEM: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associafes,
1907 Susquehanna Rd., Abington, Pa. 19001,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic. Write
for quotation. Church Organ Co., 18 Walton
St,, Edison, N.J. 08817,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brooklyn, PA 18813,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frusirating
with all felt K. D. Kaps. Starter sel {funes up
1o 4 ranks) $3.50 Deluxe sei {5 ranks & more}
$8.00. K, D. Kaps, 214 Oakiand Street, Man-
chester, Conn, 06040,

500 USED ORGANS AND 200 GRAND PIANOS
at wholesale. Rebuildable Grands $450. Sale.
able Grands 3650, Resirung, Refinished and
Rebuilt Grands $950. Alsc Player Grands. Piano
end Organ Technicians Wanted, V.P.O. Qrgan
Franchises available in South Florida. Write
for prospecius. Victor Pianos and Organs, 300
N.W. 54th 5t., Miami, Florida 33127, (308) 75)-
7502,

MAGAZINES AVAILABLE

DIAPASON AND AMERICAN ORGAMNIST
magazines from 1929. In replying state price
you will pay per copy. Address H-4, THE DIA-
PASON.

HARPSICHORDS

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding, from $895 Brochure 25¢,
Stareo LP %5 from Depi, D, 1084 Homesr, Yan-
couver, B.C., Cenada.

HARPSICHORDS, CLAVICHORDS: MAGNI.
ficent fone and handsome appearance at rea-
sonable cost. Maurice de Angeli, Box (90, R.D.
#I1, Pennsburg, Pa, 18073,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style: atso small harp-
sichords from $845.00. John Bright, 747 Algoma
Ave., London, Ontario, Canada NEXI'W4,

FINE HARPSICHORDS, CLAYICHORDS,
made in diverse configurations and disposi-
tions. Write, phone, visit shop. E. O. Witt, R3,
Three Rivers, Mich, 49073, (615) 244.5128,

SPERRHAKE HARPSICHORDS AND CLAVI.
chords. Excellent, dependable, beautiful, Robert
5. Taylor, 8710 Garfield St, Bethosda, Mary:
land 20034,

18TH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduc.
tion of an antique French double manual
harpsichord for amateur constrection, The in-
strument has four reg'sters and buff step with
a range of FF-g'''. All paris are accuraiely
pre.cul and ready for assembly. The kit in-
cludes delailed drawings and instructions and
all necessary maoterials. For brochure write

Frank Hubbard, 185) Lyman Street, Waltham,
Massachusetts 02154,
HARPSICHORD, YIRGINAL, CLAYICHORD

kits, Full size patterns after 17th and 1Bth cen-

tury instruments, from $320.00. Free brochure
on requesi, Heugel kits, 2 bis, rue Vivienne,
Paris 2, France.

HARPSICHORDS, CLAYICHORDS AND YIR-
ginals, Authentic classical designs, for home
construction by the amateur builder. Basic kils
from $ib0, complele kiis from 3300, Write for
free brochure. Zuckermann Harpsichords Inc.,
Dept. D., 160 Sixth Avenue, NYC 10013,

HARPSICHORD OWMNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now avail.

tions, Send resume or conbact directly. M. P.  tune celeste ranks with ease. For more details: HARPSICHORDS, CLAVICHORDS BY NEU. able to heip you with your luning requirements.
Moller, Inc., 403 North Prospect St Hagers-  Peterson Electro-Musical Products, Dept. 31,  Perl, world's finest, oldest maker. Catalogs on  For more information write Pelerson Electro-
town, MD. 21740, {301) 733-5000. Worlh, 111, 60482, request, Magnamusic, Sharon, Conn. 05049, Musical Froducts, Dept. 20, Worth, 1II. 60482,
CHESTER A. RAYMOND, iINC. M
PIPE ORGAN BUILDERS CMAN IS ORGAN S
Incorporated
Rebuilding, Maintenance and Additions
10th & Garfield
P.O. Box 55 Princeton, N.J. 08540 KANSAS CITY, KANSAS
Phone: 609-924-0935 66104
“Quality with
Al AIKIN ASSOCIATES —~ “eorr” BERKSHIRE ORGAN COMPANY INC.
A A ALLEIECIRIC SHERS 68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
ELECTRO PNEUMATIC PEDAL CHESTS ] "
Member: Internstional Society of Organ Builders
Box 143 Brooklyn, Pa. 18813 717-289-4132
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J. H. & C. 5. ODELL & CO.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & FOURTEEN YEARS

Five Generations building Odell Organs

1859 — 1973

214 Yonkers 5-2607

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING™

00 IT YOURSELF PIPE ORGAN KITS
Custem specifications for church or
rasidence, complete or parts, full In-
steuctions by establishad organ builders.

COLKIT MFG. CO, P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Daeyton, Ohio 45406
513.276-2481

WANT A PRACTICE ORGAN?
Build your ewn — use s PEMBROKE do-it-yourself ORGAN KIT

Full instructi -

THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 0323%
If it doesn’t have pipes — il is nol an organ

bly priced

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Mnssachusetuts 02210

ALTENBURG PIANO HOUSE
ELIZABETH, N. J.
WORLD'S LARGEST SELECTION OF
RODGERS ORGANS
Claule AG.0, Or?m designed fo please

the most disceiminaling church or organist,
[150 E, Jnrse{ §t,, Elizabeth, N. J.
351-2000

PIANO TUNING

Learn Piano tuning and repair with easy
to follow home study course, Wide open
field with geod earnings. Mokes excel-
lent “extra” job, Write

Amoerizan School of Piono Tuning
17030 Teifer Dr. Dopt. O Mergen HIN, OA 83037
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CLASSIFIED ADVERTISEMENTS

Clossified advertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c¢/o The Diaopason, 434 S, Wabash Avenue, Chicago, 1ll. 60605.

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

HARPSICHORDS AND CLAVICHORDS MADE
by J. C. MNeupert and 5. Sabathil & Son Lid.
Finest quality, fully guaranteed, Largest selec-
tion available from our showrooms. Financing
now available. Free catalog, J. W. Allen, 500
Glenway, Bristol, Virginia 24201. (703) 669-83%5.

ONE-MANUAL AND  PEDAL MOLLER
tracker organ 94" high 8 wide, &' deep. B
String, 8' Flule, 4' Flute, 2° Octave, 16’ Bour-
don, Tremolo, Manual io Pedal. Edwin Dunlap,
1225 North Second Street, Harrisburg, Penna.
17102, {717) 234-1488.

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs: reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, PA 17509,

“THE HARPSICHORD,” INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo-
grophs and illustrations by foday's foremost
arfists, $8 per annum. "The Harpsichord," Box
4323.D, Oenver, Colo. BO204.

PIANOS
STEIN FORTEPIANO REPLICAS, CUSTDM.lN-
struments and kits. Philip Belt, Fortepianc

Maker, Box 95, Battle Ground, Indiana 47920.

FOR SALE — PIPE ORGANS

TWO PAUL OTT CONTINUO ORGANS, 5
ranks and 3 ranks. Brought new fo fhis couniry
two years ago for demonstrating. Both self-con-
tained and poriable. 5-renk organ is on West
Coast, 3-rank in Plessantville, NY. May be
played on sppoiniment. Price $5500 and §3,200
respectively., Contfact Richard Minnich, Repre-
sentolive, 9 West Way, Mount Kisco, N.Y. 10549,
{914) bbb-7495.

PIPE ORGAMN, 1956, 2.MANUALS, 9 RANKS,
uni} chests, AGO console, Classical voicing by
Stinkens, Condition like new. All components
free standing for easy moving and installation
n smatl church, school, apariment; 3& square
feel, 8' 4" ceiling needed. Play by appoint-
ment, New York City, Prospectus. $12,500. Ad
dress J-2, THE DIAPASON,

LARGE 4.MANUAL PIPE ORGAN, BUILT BY
Casavant, 1928. Opus 1250, & divisions, 46 stops.
To be removed before December I, 1973, Tan
be seen and played. No reasonable offer re.
fused. Address inquiries fo: J. A. Hébert and
Son, Inc,, 21230 Los Palmoas Drive, Southfieid,
Michigan 48076, (313} 353.2524.

33R MURRAY HARRIS PIPE ORGAN LESS
console, disassembled, good condition $5,500.00.
Casavant 4-manual, 52-drawknob consale 1951,
electropneumatic, excellent condition $5,900.00.
Both for $10500.00. Specs on request. First
Presbyterian Church, 320 Dale S5t., San Diego,
Calif. 92101, (714) 4515457,

SEMI-PORTABLE POSITIVE. STOPPED FLUTE
8', Cone Flule 4', Principal 2', Mixture 3 ranks.
Price $5,000, M. A. Loris, Tracker Organs, RFD
2, Barre, Vermant 05b64f, (BO2} 474.6340,

PIPE ORGAN, ZM AND PED, 2 RK (PR AND
Gd), highly unified, compaci, unenclosed,
approx, &' x I18', 9' ht. In playing condition,
Contact C. 5. McClain, Muhlenberg Callege,
Allentown, Pa. 18t04.

PIPE ORGAN — 1954 MOELLER CONSOLE
(very good condition). Six-rank Estey pipes and
chests, blower and generator included $1000.
Nicholasville Christian Church, Nicholasville,
Ky. 40355, (606) B885-5881 or (&04) 885-4311.

HALL CHURCH PIPE ORGAN, OPUS 673,
1930's, complete, Disassembled, ready io go.
Full set ol pipes, both wood and metal. May
Cavill, Newbury Congregational Church, Brook-
helcl Center, CT 06805, (203) 775-2156

WURLITZER THEATRE ORGAN 3/13. TRAPS,
Percussions, Organ is completely rebuilt in very
good coadition. Presently installed and operat-
ing mighily in Schnitzelhaus Restaurant, Mil-
waukee, Wisconsin, {See June ATOS Magazine)
Organ, extra paris and pipe ranks sold com:
plele and inciuding profitable ten year lease
to Schnitzelhaus. Buyer may retain and fulfill
lease if desired. An excellent organ and ideal
lease investment returning its owner financial
gains. apprecialion, prest.ge, pride of awner-
ship and untold recognihion. Send SASE for

specificahon, delails. Ben Lodwick, P.O. Box
493 Butler, WI 53007.
THEATRE PIPE ORGAN. 4-MANUAL, |7-RANK

Mare and Colton. Compiete toy counter, tuned
percussions, bower, white/gold console, In-
stalled n residence. Asking $25000. N. Ziegler,
11518 Gainsborough Road, Rockwille, Maryland
20854, (301) 299-5393

FOR SALE — ELECTRONIC ORGANS

BALDWIN MODEL 10, 2-MANUAL, 31 STOPS,
couplers, AGO specifications, toe studs and
big speaker system. Cabinel refinished, needs
some minor repair on pedal contacts. Replac-
ing with pipe organ, As s for $995.00. Contact
Larry Otlo, Indiana Academy. Cicero, Indiana
45034, (317) 984-3575

CONN CLASSIC CONSOLE, OPUS 14 NO,
825, walnut f'rish, 2-manual, 32 pedals, w/
chimes, 2 large Conn speakers, 3 small Conn
speakers, excellent condition, $5000. V, S, Ed.
wards, 500 Orchard Grove, East Liverpool, Ohie
43920,

NEW SCHOBER RECITAL ORGAN. TWO-
manual with standard AGO pedals, 32 stops, &
couplers, lone cabinet. Schober reverb, wal-
rat finish. Orig. value %4400, Price $3500. Con-
tact: E. Furgat, 2847 N, Spaulding, Chicago,
1. &0518. (312) 486-4477.

CASAYANT 12 RANKS OF PIPES AND
chests, blower, swell shades, swell engine and
cables. Built 1955. Hardly used and in like

new condition. W. Bredvik, Outer Drive Faith
Lutheran Church, 17500 James Couzens Highway,
Detroit, M1 48235,

ALLEN CUSTOM 3}MANUAL THEATRE OR-
gan. Like new. Retail $156,000. Seil $10,000 best
offer. Stich, 1414 Carleton, Concord, Calif,
94520, {916) &74-0802.

U. S. ORGAN TIBIA, 73 NOTES. WELTE
shades and action, 10 shades. Wurlitzer bass
drum and achion, Call (201) 472.7582 after 5
p.m.

ELECTRONIC ORGAN KITS,
and many componenls. Independent and di-
vider tone generators. All diode keying. I.C,
circuttry. Build any type or size organ desired,
Supplement your Arlisan Organ. 25¢ for cata-
log. Devironix Organ Products, Dept. D,, 5872
Amapola Drive, San Jose, Calif. 95129.

KEYBOARDS

WURLITZER THEATRE ORGAN 2/6 STYLE D,
Good condition. Also misc, traps, tuned percus-
sions. Send SASE for details. Gary MeWhithey,
5429-D N. 92 Street, Milwaukee Wis, 53225,

FOR SALE — MISC.

ENTIRE CONTENTS OF PIPE ORGAN FAC.
tory., Midmer-Losh, Mernck, N.Y. 11565, FR 8-
7360, FR 9-0956.

2-MANUAL OAK, TILTING TABLET MOLLER
constle in excellent condifion, circa 1956, 30
lablets, usual couplers. 4 pistons per manual,
4 generals, §500.00, no crating available, Send
stamped, sell-addressed envelope for further
info. Robert M. Turner, Organbuilder, Yan
Dyke Road, Hopewell, N.J, 08525,

£. M. SKINNER TWO.MANUAL WALNUT
console complete with tracking bar mechanism
in fine condition $400. C. W. Collins, Westons
Malls, N.Y. {4788,

NEW ORGAN PIPES. EXCELLENT WORK-
manship end experily voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard Sir., Mal-
tapan, Mass. 02126,

16 BOURDON AEOLIAN 30 PIPES, TWO
chests, cxcellent condition, four inches w.p.,
relay chest roller switches. William A. Thomas,
South Egremonl, Mass. 01258, (413) 528 0068

4' PRINCIPAL, 8' SALICIONAL, 8 VYOX
Celeste, 8’ Oboe. 4’ Gemshorn. 2-menual and
pedal Kilgen all electric relays, and misc.
other parls. Barry Howard, 708 W. Main Street,
Palmyra, PA 17078, (717) B3B-3474

CLEARANCE: USED PIPES, PARTS. WRITE FOR
list, including 3-manual Aeolian Duo-Art Con-
sole and Harp and many sets low pressure
pipes. Julian Bulley, 1376 Harvard Blvd., Day-
ton, Ohio 45405, (513) 276-2481

2 RESERVOIRS EACH 28" x 34". | RESERYOIR
33" x 42°. | reservoir 20" x 26, | AGO 3Z-note
pedalboard. | sel of 2-manual keys. $35.00 each
item. Double price for crating and shipping
FOB, W. H, Jost, 751 Old Mill Road, Franklin
Lakes, N.J, 07417,

SPENCER BLOWERS. % H_P. SINGLE PHASE
34" playing wind original condition working
O.K. $90.00. Rebuilt Spencer as sbove $150.00.
| HP. 3 phase 4" playing wind fairly new, ex-
cellent $250.00, 2 H.P. 3 phase 5" playing wind
excellent $250.00. New phase converters for
above $60.00. ¥ H.P. single phase Century
motor for Spencer 1160 R.P.M, $40.00. | H.P.
motor as above $45.00, White Organ Co., 2540
Webster Rd., Laensing, Mich, 48917,

MASON AND HAMLIN 1-M LARGE CHAPEL
model reed organ, In mint condition  Electric
suction motor bul foot pedals in working order
also. Jimmy Blue Organ Studio, 404 East Hiram,
Atlania, Texas 75551, (214) 796-5132 day or aight,

ANTIQUE ESTEY REED ORGAN. TWO MAN-
uals and pedals. Excellent condition. $1200 or
best offer. Lango, 120 Cabrini Bivd. #99, New
York, N.Y. 10033, (914) WH B.6545,

SEVERAL FINE REED ORGANS AND MELO-
deons, Expertly reconditioned. eeds revoiced
and {uned, Also replacements, The Little Or-
gan Shep, C.H. Gunzinger, Box 275, Williams-
ville, VT 05342.

REED ORGAN REEDS, LARGE 13/16™ WIDTH.
C to A 58 nofes per set, 2.8" sels complete. 1-8°
set, | reed missing. 1-4' sel 2 reeds miss'ng.
$15.00 per set, 2 or 3 sels narrow 7/1&" reeds
from same organ, $15.00 for all. | chest and
reeds for pedal sub-bass, 13 notes, reeds 1%*
wide, $15.00, Add $3.00 per item for mailing,
W. H. Jost, 751 Old Mill Road, Frankiin Lakes,
N.J, 07417,
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Kﬂ line of products.
INC.

We are now

chest in addition
to our standard

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania

ANUFACTURERS OF QUALITY ORGAN COMPONENTS 16512
) OMPANY o =
Rﬂ[:“[ ['RGAN EOURE M:f;;c E. H. HOLLOWAY R Since 1906
G
COMPANY MAINTENANCE CORPORATION | -
2899 Valentine A v N )
New York 5;1.,:_. Builders of 5‘: .S)ymlo’ o/ Qualily
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, i Lo e o P 2339 SO. AUSTIN ST,
Electric Action Organs vt ree Popry e i INDIANAPOLIS, INDIANA E MILWALKES, WIS, 53207
P.O. Box 971 Taunton, Mass. 02780 Better Music” Tel. $37-2029 P. O. Box 20254 3
: PIPES
CANNARSA STEINER e v
ORGANS N OACI»(_ ORGANS PIPE WORKS
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e GEORGEYOWN, MASS 01823 l 1138 Garvin Place COOLBEG ST., BELFAST 12

Hollidaysburg, Pa. 16648
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Liliamn
Concert Management

Box 272

Canaan, Connecticut 06018

Murtagh

203-824-7877

¥ n-J

DAVID GRAIGHEAD

GERRE HANCOCK

JAMES MOESER

FREDERICK SWANN

WILLIAM WHITEHEAD

Combinations
Organ and Assisting Artist

GERRE & JUDY HANCOCK

Organ Duo

l WILMA JENSEN &
K. DEAN WALKER

Orzan & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND

JOHN STUART ANDERSON

Organ & Actor

JOHN & MARTANNE WEAVER
Organ & Flute

Special Availabilities
1973-1974

DONALD McDONALD

November only

LADD THOMAS
Fast & Midwest
Jan.

CATHARINE CROZIER
Limited

NITA AKIN
Workshops - Fall

European Artists
Availahle 1973-74

MARIE-CLAIRE ALAIN
Oct.-Nov.

PETER HURFORD
Oct.

LIONEL ROGG
Oct. 6-Nov. 3

MARTIN NEARY
Oct. 14-Nov. 214

GILLIAN WEIR
Nov.

THE DURUFLES
Late April-May




