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NOTES

Paul Claudel (1868-1955), French
poet, dramatist, ecssayist, and theolo-
gian, made an outstanding and endur-
ing contribution to French prosody
during the first half of the 20th cen-
tury. Le Chemin de la Croix (1911),
reflects the bold imagery, lyric fervor,
and sensuously religious tenor of his
composition. ‘The work also illustrates
Claudel’s innovative verse form, which
has drawn the attention of musicians
and literary critics alike.

Clandel felt that the rigid syllable
count and rhyme scheme, followed by
most French pocts for three centuries,
had become unbearably mechanical
and banal. Through free verse form
and atiention te the dynamic play of
phrase  units, he introduced new
rhythms and a whole new character
to a poctry which had traditionally
disregarded stressed-unstressed, or long-
short metrical fect. Claudel explained
his prosody in rather philosophical
terms. I verse, the poet unites his
physical, emotional cry with spiritual
and imellectual meaning. Phrases fuse
with ideas in larger, more organic units
which flow in and out according to the
inner rhythm of the heart and the
soul: it is through the pulse of the
physical, human poet that sensations
of exterior reality are expressed in the
medium of verse,

The free form of Claudel's verse
reflects the influence of Rimbaud and

Matlanné, and his repetition of key
words was inspired by the Vulgate
version of the psalms. His frequent
phrasing of meaningful units in parallel
or antithetical counterpoint may ulti-
mately derive from Hebrew scripture,
This is the first translation of Le
Chemin de la Croix into English which
remains faithful to the particular free
verse form  (le wverset clandélien) and
the meaning of Claudel's  original
work, It is a challenge to reproduce
in English the cffect be attained in
expressing  recondite  theological  con-
cepts as well as rather maudlin scenes
in strong, yet plain, colloguial language.

He has no equal in cxposing, beneath the
words, the matter, the grain, the pulp of
things. The forcclulness of nearly all his
images springs [from  their physical [reshness
and wholezomneness. Even his theology never
[orgers that man is flesh. — ], Schlumberg
(19356)

This new translation was done for
a  mixedmedia  presemtation on  the
Stations of the Cross at the First Uni-
tavian  Church in  Portland, Oregon
on Good Friday, 1972. The reading
was accompanied by art projections
and Opus 29 of Marcel gupré, Le
Chemin de la Croix. Dr. Douglas L.
Butler, Dirvector of Music, co-ordinated
the presentation.

Dr. J. Eric Swenson
Dr. Douglas L. Butler

The Way of the Cross
translated by J. Eric Swenson

FIRST STATION

It’s all over. We have judged God and we have condemned him to die.

We don't want Jesus Christ with us any longer, for he exasperates us.

We have no other ruler than Caesar! No other counsel than blood and gold!
Crucify him if you like, but get vid of him! Get him out of here!

“Take him away! Take hivn away!" Since it can’t be helped, let him be sacrificed,

and give us Barabbas!

Pilate sits in judgement at the place called Gabbatha.

“Have you nothing to say!” asks Pilale. And Jesus does not answer,

“I find no wrong in this man,” declares Pilate, "but,

Let Inm die, since you insist! I give him to vou. “Behold the man”

Here he is, a crown on his head and dressed in purple.

One last time these eyes turn toward us, full of tears and blood!

IWhat can we do? There is no way lo keep him with us any longer.

As he was a scandal for the Jews, e is among us an absurdity.

Besides, the sentence has been pronounced, laching no detail, in Hebrew, Greek,

and Latin.

And one sees the crowd clamor and the judge wash his hands.

SECOND STATION

They return his clothes and bring him the cross.

“God be with you,” says Jesus. “O Cross that I have long desired!”
And you, Christian, watch and tremble! O what a solemn moment
In which Christ first accepts the eternal Cross!

O day of consuinmation of the tree of knowledge!

Look, sinner, and see what your sin has led to.

No more crosses without Christ, and no more crimes without a God upon them!
Certainly man’s misery is greal, yei we have nothing to say,

For God is now here, come not lo explain, but to fulfill.

Jesus receives the Cross just as we take Holy Communion.

As prophesied by Jeremiah, “We give him wood for his bread.”
How long, how ungainly, how massive weighs the cross!

How hard, how stiff, how heavy the burden of a useless sinner!
Houw long to bear, step by stepr, until one dies upon it!

Are you going to carry that all alone, Lord Jesus?

Make me patient, in turn, with the wocd you wish me to bear.
For we must carry the cross before the cross carries us.
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THIRD STATION

March on! Victim and oppressors together, everything shudders toward Calvary.
God led by the collar, suddenly falters and slumps to the earth.

IWWhat do you say, Lerd, of this first fali?

Now that you hknow it, what do you think of this momeni?

When one falls, pushed by the sway of an unbalanced load!

How do you find il, this earth wiich you created?

O not only is the righteous path harsh and rough,

The evil path also proves treacherons and dizzying!

It is not Jollowed quickly and easily, for one must learn sicne by stone,
And the [oot often slips, although the heart perseveres.

O Lord, by these blessed kneces, these two knees which together failed you,
By the sudden nausea and fall al the beginning of the gruesome Way,
By the trap which succeeded, by the earth which you have known,

Save us from the first sin, which one commits inadvertantly!
FOURTH STATION

O mothers, who have watched a first and only child die,

Remember that last night beside the moaning little being,

The water not taken, the ice, and the thermometer,

And death, which comes little by little, no longer to be ignored.

Put on his eld shoes and change his clothes.

Someone is coming who will take him awey from me and put him in the

ground.

Goodby my dear little one! Goodby, flesh of my flesh!

The Fourth Station is Mary, who has acceptled cverything,

Here on the street corner she awails the Treasure of absolute Poverty.
There ave no tears in her eyes, her throat is dry.

She says net a word and walches fesus approach.

She accepts. Once again she accefis. Her outcry

Severely repressed in her firm, stricl heart.

She says nol a word and walches Jesus Christ.

The Mother waiches her Son, the Church her Redecmer,

Her scul goes out to him as violently as the wail of a dying soldier!
She stands before God and lays bave her soul.

There is nothing in her heart which protests or draws back,

Every [tber of her transfixed heart accepls and consents.

And as God himself is there, she is also present.

She accepts and watches this Son she conceived in her womb.

She says not a word and walches the Sainl of Samis.

FIFTH STATION

The moment comes when ene simply cannot go on.

‘That’s where we fit in, and you allow

That we be used also, perhaps coerced, to carry your Crass.
As Simon of Cyrene, who is harnessed to this picce of wood.
He grasps it frrmly and walks behind Jesus,

So that noene of the Cross may drag on the ground and be lost.

SIXTH STATION

All of the disciples have fled. Peter himself passionately denies all!
A woeman throws herself into the thick of insults, inlo the arms of death,
Finds Jesus and holds his face in her hands,

Teach us, Veronica, to defy human respect.

For he who sees Christ not merely as a symbol, but as a true person,
To others soon appears offensive and suspect.

His way of life is inside out, his molives are no longer theirs.
Something in him always seems to escape elsewhere.

A mature man who says his rosary and impudently goes to confession,
iVho abstains [rom meat on Friday and is seen among women al mass,
Is laughable and scandaleus; amusing, but also irritating.

He had better watch what he is doing, for others see him.

He had better watch each step), for he serves as a sign.

For each Christian shapes the actual, although unworthy, image of his Christ.
And the face he shows bears the trivial reflection

Of the abominable and triumphant face of the God in his heart!

Show it lo us ence again Feronica,
On the cloth with which you comforted the holy counlenance of the Last

Sacrament.

(Continued, page 3)



Letters to the Editor

Unequal Temperament

Vebruary 28, 1974
To the Editor:

The implication in my article in the
February issue that Bach's “Well-temp-
ered” clavier was not intended to be
equally tempered may have caused some
raised cycbrows.

I would like to reier the skeptics to
an article by Barbour in the Musical
Quarlerly, v. 33, p. 66, BY): "Bach and
the Art of Temperament.,” Also, in his
book Tuning and Temperament, p. 194,
Barbour points out that in Bach's day
the idea of equal temperament was
neither unknown nor unnamed: it was
referred to as “die gleichschwebende
Temperatur,”

Sincerely,

Dale Carr
Dartmouth College,
Hanover, NH

In Delense of Fox

February 18, 1974
To the Editor:

It would appear that you are veceptive
to receiving and veprinting reviews of
Virgil Fox’s organ recitals, and thercfore
1 take the liberty of sending you a copy
of the January 7 issue of TIME maga-
zine. The review, found on page 68, is of
the *Heavy Organ” performance follow-
ing the Boston performance on Decem-
ber 7 (which you incorrectly indicated
as December 17 in your recent reprint) .

Actually, T was hoping that you wonld
reprint the BOSTON GLOBE review
complete with typographical errors, be-
cause 1 think “shirt” is a more interest-
ing word when it is printed without the
wpy

Thank you, at any rate, for the public-
ity.

Most cordially,

Robert Fry
Publicity Director
Torrence/Perrotta Management

Editor's Note: We apo'ogize far our
onm 1y pographical error which listed the
recital as having occurved on Dec. 17
rather than en Dec. 7, the correct date
of the recital in guestion. Upon request
of the BOSTON GLOBE, we correcled
their typographical ervors (already car-
rected by them for the second edition of
that day's paper), and we added the
date and the place. Otherwise, the re-
view was unedited.

THE DIAPASON seldom, if ever, re-
prints articles or reviews which receive
wide national circulation in another
journal, or reviews which are unsolicited
by our staff (Mr. Steinberg’s review was
solicited) . Since it is a more [avorable
review of Mr. Fox, we vecommend the
TIME article lo those readers who have
not yet seen it.

February 24, 1974
To the Editor:

That ol’ demon, ENVY and POM-
POSITY finally had to win over PRO-
FESSIGNAL ~ COURTESY, GOOD
TASTE and HONEST JOURNALISM.
1t was only a matter of time.

Yeur reprinting of the VIRGIL FOX-
ROSTON GLOBRE article was such a
SICK attempt to discredit a colleague
that 1 would go so far as to say that
even those “purists”, of whom Mr. Fox
has NEVER singled out as individuals,
would have to agree that this was a
low blow on your part and too paranoid
for even them to accept.

The Steinberg article, of its initial
printing, clearly revealed his total lack
of musical understanding and aware-
ness, complicated by his own personal
problems and sexual hangups. His “'re-
view" was full of inaccuracies and mis-
interpretations and his personal vendet-

2

ta, spilled across the columns, would
have best suited the scandal sheets. (For
Mr, Steinberg's and your edification, the
word “toceaia” does stem  from the
lwlian — meaning to “touch” and can
be found in any dictionary!

YOU are a discredit and a disgrace
to our profession and by this editorial
misjudgment, it is quite obvious that
you are no longer effective in guiding
a publication objectively and in an un-
biased manner — a “must” for the editor
of the DIAPASON.

Sharing this discredit, I would also in-
clude those editovial assistants who
shared in this attempt to vilify a man
who has brought more life and interest
to the world of organ music than any-
one clse today — whether you approve
or dispaprove of the methods and/or
interpretations used.

The article was, toe, a discredit to
the GLOBE and its author quitec obvi-
ously harbours deep, personal resent-
ment toward Virgil Fox. It is also pain-
lully apparent that you share Mr, Stein-
berg's sentiments. However, while he,
as a trile critic can be ignored, you, as
an editor, clearly oversicpped yourself
and went out on the proverbial limb in
reprinting his scathing comments in a
pualication dedicated 1o news and com-
ments in our profession. It is no won-
der the DIAPASON is no longer the
otficial publication for the AGO. I
would suggest you RESIGN immediate-

To be fair — if this word means any-
thing 1o you — I suggest you reprint
the article on Virgil Fox whcih ap-
peared in TIME magazine January 7,
1974, 1wo weeks AFTER the GLOBE
article appeared. Or wouldn’t you dare!

REQUIESCAT IN PACE, Mr. Schune-
man and The Diapason (perhaps better
known as the DISSIPATION} .

Yours,

Marilyn Brennan (Mrs. Basil W.)
Director of Music

Our Lady of Grace Church
Prooklyn, NY

Secretary, Brooklyn Chapter AGO

Editar's Nete: Although we respect
the right of others to disagree we stand
by Mr. Steinberg as a highly qualified
and exfierienced critic. His review was
selicited by us (we don't print unsolic-
ited reviews), and his stalure as the
chief GLOBE critic of all of the musical
performances in Boston (including the
80} speaks for itself. We hasten to
add, however, (since we don’t dictate
what reviewers shall er shall not say)
that Mrs, Brennan is only assuming that
we agree completely with Mr, Steinberg’s
review.

As for Mrs. Brennan's professional ad-
vice to the editor it is respectfully de-
clined.

February 18, 1974
To the Editor:

We are all well aware of the constant
and frequently vicious baitle between
the two schools of organ playing. For
several years THE DIAPASON was what
it should have been, a magazine of time-
Iy interest 1o all organists. However for
the last few years it has been increasing-
ly obvious that you are no longer impar-
tial. Far more attention is paid to his-
toricity and meaningless scholasticism
than to musicianship and pragmatic so-
lutions to our common problems.

The ivory tower approach of sterile
purity has prevailed for much too long.
Conservatories are yielding products that
have been taught to appreciate the
Baroque literature to the exclusion of
anything more recent, to “play it as
Bach would.” and to play it on a “pure,”
that is, tracker organ.

We should however be fivst and fore-
most musicians and sccondarily organ-
1sts. What other instrument plays litera-
turc of only one period? That is self-
defeating narrowmindedness. OF course
the Baroque literature was a superb ex-
pression, but so was the Romantic, so
1s the Coniemporary. There is always
good and bad music being composed.
The Baroque period is not intrinsically
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hallowed — it includes as much drivel
as any other period. As far as Bach's per-
tormance is concerned, 1 cannot believe
that a man who lea such a rich life
woula content himself with the “pure”
sound of Irinzip 8 and Mixwur 1V for
very long. He was a virtuoso, reknowned
for his knowledge at the console. I am
quuie sure that ne used his instrument
1w the fullest, and wouid have used
more had he had it. The moderm Ameri-
can and European tracker organ, so
widely lieralded for its authenticity,
bears little resemblance o its lofty pred-
ccessor, other than the simple Hush-
toslet mecnanisim. Bach's organs had full,
rich principals, clear flutes, silvery mix-
tures, and exciting reeds, in reverberant
ypoms, hot the castrated colorlessness of
thin principals, grating, chiffy futes,
screaming, brassy mixtures, and reeds
with more buzz than piwch in a dead
airspace. Baroque organs were good. Let
us not mistake a return to a better
period for an excuse for shoddy organ-
building. Also let us be aware that a lot
has happened mechanically since 1750,
not all of which is bad. I was surprised
to read some time ago in your pages
that someone actually advocated un-
stcady windpressure as more authentic
for Baroque literature. Why not return
to manpowered bellows and do away
with all of that nasty electricity?

It is no wonder that church music is
in such general poor esteem. Those who
pay for and appreciatively occupy or-
chestra seats on Saterday night have
sense encugh to stay in bed on Sunday
morning. With the sensitive warmth of
the one medium, the cold sterility of
the prevailing approach to the other is
a ludicrous contrast. Who in the hell
do you think you are fooling?

I am neither student, friend, nor de-
volee of Virgil Fox, but as a serious
church musician I ook great offense at
your reprinting the incredibly vicious
review of THE BOSTON GLOBE in the
February issue. The world of organists,
en masse, has long sneered at Fox be-
cause of his’showmanship and his inter-
pretive methods, but without his efforts
the profession would certainly be much

different and much smaller. Many bud-
ding young musicians have first been at-
tracted to the instrument by his concerts
and recordings and been tanght later to
disavow his influence. Many players are
now selling records and giving concerts
io an audience that he created, Fox is
now commereial, grantedly, but without
him many others would not be where
they are. The conservatory scholastics
who sncer would not have jobs to poison
had not someonc dynamic, like Fox, in-
spired their matriculees. Few purists
have that kind of appeal. I cannot help
harboring a suspicion that those who
can, do; those who cannot, bitch. It is
difficult to think of Heavy Organ as a
scrious organ recital in the classical
definition of the term, but as an cnter-
tainment, obviously, and, most impor-
tantly, as an educational enticement to
the unBached young, it is a successful
vehicle. How many purists can pack a
hall with thousands of cheering listen-
ers? The average organ recital will not
pack a telephone booth. I feel that we
owe Dr. Fox a debt for his publicity of
the instrument, if for nothing else. For
this reason I find the reprinting of that
libelous diatribe unforgiveable in a so-
alled professional journal. It was not
even a musical seview, merely a personal
vindictive attack, and should not have
appeared in THE GLOBE, much less in
your once-respectable magazine.

I am obliged to discontinue receiving
THE DIAPASON for its general lack of
appealing or pertinent articles, for its
failure to give coverage to the publicity
information which I have sent in con-
cerning our concert series here, and for
its irresponsible attitude in the reprint-
ing of Mr. Steinberg’s tasteless vehe-
mence. 1 am sufficiently confident in
my appraisal of your bias to daere you
printing this response.

Sincerely yours,

Theodore J. Talbert

Director of Music

Wilson Mem. United Methodist Church
Baltimore, MD

(Continued next page)
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{Continued from page 1)

This veil of pious wool Veronica used to hide

The face cf the Vinlager on the day of his intoxication,
So that his image wmight cling lo it forever.

An image made of his blood and lears and our spit!

SEVENTH STATION

It is not the stones under foot, nor the halter

Overstrained; it is the soul which suddenly fails.

9 in the middle of our life! O the spontaneous fall!

When the magnet no longer has a pole and faith no longer a heaven,
Because the voad is long and the end distant,

Because one remains alone withoul any conselation!

How slowly time passes! nurturing a secret hatred

For the uncompromising injunction and for this wooden companion!
This is why we stretch forth both arms at once like someone swimming!
No lenger do we fall on our knees, but on our face.

The body falls, it is true, and in the same moment the soul consents.

Save us from the Second fall, which one takes willfully and out of boredom.

EIGHTH STATION

Before he ascends the mountain for the last time,

Jesus raises his hand and turns toward the people following him,

A few poor women in tears with their children in their arms.

Let's not simply look, lel's listen ta Jesus, for he is there.

It is not @ man whe raises his hand at the center of this pitiful ilumination,
It is God who, for our salvation, has suffered not only in paintings.
Thus was this man Almighty God! It is true then!

There was a day when God truly did suffer for us!

What is this danger, from which we have been spared at such a price?
Is man's salvation such a simple matter that the Son

Must tear himself away from the Father tc atlain it!

If that is Paradise, what is Hell?

What shall be done with dead wood, if green wood is treated like this?

NINTH STATION

“I have fallen again, and this time, it's the end.
I would like to get up again, but it’s impossible.
For I have been squeezed like a fruit and the man on my shoulders weighs too

much.

I have done evil and the man who died in me is too heavy!
So let’s die, for it is easier to lie down than to stand up,
Harder to live than to die, more difficult yet, on the Cross than beneath it.”

Save us from the Third sin, that of despair!

Nothing is lost as long as death has not been tasted!

I have finished with this piece of wood, but the nails are yet to come!
Jesus falls a third time, but he is at the top of Calvary.

TENTH STATION

Here is the barn floor where the grain of the holy wheat is ground.
The Father stands naked, the Temple veil has been torn away.

God is manhandled, the Flesh of the Flesh trembles,

The Universe, attacked at ils source, shudders to its very core!

Now that they have taken the tunic and seamless robe.

We raise our eyes and dare to look at Jesus, pure and unadorned.

They have left you nothing, Lord, they have taken everything,

Even the clothes which cling to the flesh, for today

They pull off the monk’s hood and the bilessed virgin's veil.

They have taken everything, there remains nothing for him to hide in.
He stands lotally defenseless and stark naked.

He is delivered to mankind and revealed.

IWhat! That's your Jesus! He is ridiculous! He is beaten and covered with filth.
He belongs with the psychiatrists and the police.

“Gross beasts have besieged me. Deliver me, Lord, from the mouth of the dog.”
He is not the Christ. He is not the Son of Man, He is not God.

His teachings are false and his Father is not in heaven.

He's crary! He's an imposter! Make him talk! Keep him quiet!

Anne's servant slaps him and Renan hisses him,

They taok everything. But the scarlet blood remains.

They took everything. But the open wound remains!

God is hidden. But the man of sorrows remains.

God is hidden. My weeping brother remains!

From your humiliation Lord, from your shame,

Take pily on the defeated, on the weak oppressed by the strong!
From the horror of that last garment taken from you,

Take pity on all those who are mutilated!

On the child, operated en three times, encouraged by the doctor,
And on the poor invalid whose bandages are changed,

On the humiliated husband, on the son beside his dying mother,

And on this terrifying love, which must be torn from our heart!

ELEVENTH STATION

Now God is no longer with us. He lies on the ground.

The mob has taken him by the throat as dogs lake a stag.

So you did come! You are truly among us Lord!

You have been sal upon, your heart has been knell upon.

This hand forced by the exccutioner is the right hand of the Almighty.
The Lamb has been tied by the feet, the Omnipresent is bound.

His height and span have been marked on the cross.

When he feels our nails, we'll watch his expression.

Eternal Son, limited only by the bounds of Infinity,

Marked here among us by that narrow space which you have coveted!
Here in this body Elijah stretches out in death,

Here lies David's throne and Solcmon’s glory,

Here is the bed of our cruel, powerful passion with You!

It is difficult for God to assume our siature.

They tug, and the half-dislocated bedy snaps and cries aloud.
Drawn with the tension of a wine press, he is hideously quartered.
So that the prophecy might be fulfilled that:

“They have pierced my hands and feet, they have numbered each of my bones.

You are captured Laord, and can no longer escape.

You are nailed on the cross, hand and foot.

Like a heretic or a lunatic, I scek nething more from heaven.
This God held by four nails is enough for me.

‘TWELFTH STATION

A moment ago he was suffering, it is true, bul now he is going to die.
The Great Cross sways faintly in the night to the pulse of God's breathing.
Everything is ready. One can enly leave the Apparatus alone,

To inexhaustibly draw from the bond of man’s double nature,

From the hypostatic union of body and soul,

All of hix inherent polential for suffering.

Fle is all alone as Adam was alone in Eden,

For three hours he remains alone and savars the Wine,

The unconquerable ignorance of man in the absence of God!

Qur guest grows weary and his forchead slowly droops.

He no longer sees his Mother, and his Father abandons him.

He tastes the eupr, and death, which slowly poisans him.

Have You not had enough of this bitter wine diluted with water,

To cause You to suddenly straighten ufr and ery: “I thirst'?

Are You thirsty Lord? Are You talking to me?

Do You still need me and my sins?

Am I needed so that all may be consummated?

THIRTEENTH STATION

Here the Passion ends and the Compassion continues,

Christ is no longer on the Cross. He is with Mary, who has received him:
As she accepted him in prophecy, she receives him consummated.

Christ, who suffered bclt’:re all, is again cradled at his Mother's breast.
The Church forever embraces and watches over her beloved.

That from God, that frem the Mother, and that which man has done,
Ail of this is with her forever under her habit.

She lhias taken him in: she sees, louches, prays, weeps, and admires;

She is the winding sheet and the ointment, the sepulchre and the incense.
She is the priest and the alter, the the vase and the Genacle.

Here ends the Cross and begins the Tabernacle,

FOURTEENTH STATION

The tomb where Christ is put, having suffered and died,

The hole hastily unsealed so that he might spend his night there,
Before the crucified revived and ascended to the Father,

This is not merely a new tomb, it is my flesh,

It is man, your creature, more profound than the earth!

Now that his heart is open and his hands are

pierced,

There is no cross among us on which his body will not fit,

There is no sin in us to which his wound will not correspond.

5S¢ come to us, from the altar where you are hidden, Redeemer of the World!
Lord, your creature is rent open and how profound he is!

Letters to Editor, continued

Editor’s Note: We hope that Mr. Tal-
bert finds out that we have reprinted
his letter from a friend, now that he has
discontinued and has no way of know-
ing otherwise. ]

We are in compiete sympathy with
some of the argument against “purism”
that is presented here, and cilsewhere,
The great danger of a purist, scholastic
aﬂ{)mach to music is that the resulls
will be ummnusical. We deplore that as
much as an interfireter who has no con-
cern for the crealar or the creation with
which he works.

As for J. S. Bach, we are hap‘:y
enough with whom he was and what he
did 1 his own lifetime, and feel no
need to expostulate on what he might
have done at another time. He was what
he was, and most people agree that he
was great indeed! What should concern
us about Bach as a church musician,
however, is seldomn espoused by either
the “purists” or the “popularists.” Bach
was known in his day and is known in

APRIL 1974

our day not primarily as an interpreter
of other people’s music, but as a creator
of his own music. Such was the nature
of the church musician until recent
times. The wark of a goed church musi-
cian was his skill at composing, impro-
vising, his skill at the instrument (tech-
nique rather than interpretationy, and
his skill at training choristers and in-
strumentalists. Practically every giant in
past ages was a creative ferformer, nct
just interpreter. Even in the 19h cen-
tury, the best church musicians were
knoun for their skill at composing and
improuising, and frequently their whole
inlcrj:re!lv.c shills were devoted to the
frerformance of their own music and
that of personal friends still living whose
music they advocated. Such is not the
case today, since the performer is a
person  sefarate  from the composer.
Thus, our churches are filled with musi-
cians who are primarily trained to be
interpreters of music of the past (and
this includes the purists as well as the
popularists, such as Mr. Fex). We have
said before that church music will re-
main in an unhealthy state until the
compaser comes to be the central figure

in its musical life. It would be a good
idea to emulate Bach entirely in this
regard. We would have many mere
skilled creators of music (both compos-
ers and improvisers) in the church, and
as a result the church would probably
have a more creative and vibrant musi-
cal life as well as more sensitive inter-
frreters of music of the past.

Far from sharing Mr. Talbert’s cyni-
cism about the state of church music
today, we are entirely excited about the
frrospects of a new golden age in church
niusic, which would seem to us fust
around the corner. More and more com-
posers are concerning themselves with
the music of the church, and if, for the
present, this seems to be leaving the
performer out in the cold, we believe
that it bodes nothing but good for the
future. We are sure that sincere people
tire of being entertained, and that th
are seeking somecthing musical with
which they can genuinely identify and
participate in, both as performers and
as listeners. The number of places
where this is happening in countless
churches tells us that the outlook is not
as gloomy as Mr. Talbert portrays it.

PHYLLIS BRYN-JULSON was soprano
solpist and DONALD S. SUTHERLAND the
organist for n program at Bradley Hills Presby-
terian Church, Bethesda, Md. on Feb. 17 which
included Gaspard Corrette’s “'Gloria in Ex-
cebsis” (“Mese a I'usage des Dames Reli-
gieuses” ) of 1703, Franck’s “Ave Maria,” and
Messiacn’s “Podmes pour Mi.'" Organ works
tll_n lh: program included works by Widor and
Franck.

ROBERT NOEHREN was the featured per-
foryner at the Feb, 5 ing of the Indi
apolis Chapter AGO at the Second Presby-
terian Church. The third of the chapter’s
Artist  Recital Series, the program  included
works by Sweelinck, Buxtehude, Bach, Hinde.
mith, Janacck, Dupré, Langlais, Sowerby and
Vierne. At the Feb., 12 mecting at North
United Methodist Church, the program con-
sisted of “A Festival of Hymns by Isaac Watts,”

THE CHURCH OF THE ASCENSION,
New York City, was the scene of a service of
music  which included Persichetti's “Shima
B'Koli"" played by Leonard Raver, and Bloch’s
“‘Sacred Service' with Robert Shiesley (bari-
tone) as the cantor, Lore Nieves (soprano) and
Gwendolyn Belle {mczzo soprano) as soloists,
and instrumentalists and choir under the diree-
tion of Vernon de Tar,



The repertory of music for two key-
board instruments, either organs or
harpsichords in some combination, is
relatively limited. The renaissance of
the harpsichord in the twentieth cen-
tury, together with an increased and
enlightened interest in small J)ipc or-
gans, has made this repertory o interest
to many musicians. A growing number
of recitals and recordings have also stim-
ulated both interest and questions about
keyboard duos. With the hope that an
even greater number of persons will play
some of this unique literature, we have
decided to set forth a brief survey of
the appropriate music, including some
information on its history and a few
practical suggestions for its performance,

After some preliminary discussions,
the music will lr:e surveyed in two gen-
eral categories: (1) national styles of
the Renaissance and Baroque for two
keyboard instruments (two organs, two
harpsichords or organ and harpsichord,
whether or not the instrumentation is
specified) ; and (2) the more interna-
tional style of the late-Baroque, pre-clas-
sic, classic and contemporary periods for
two specified keyboard instruments. In
this article we will not attempt to dis-
cuss music for two players at onc instru
ment, nor music involving piano' or
organ with pedals. We must also ignore
temporarily the small but intriguing
repertory of duo-keyboard concertos
with orchestra.

THE INSTRUMENTS

Let us [irst consider each category of
the instruments themselves, since the
availability of such instruments was and
is the impetus for writing the works.

The location of two organs within the
same building. while perhaps not com-
mon, was once less unusual in certain
locations than we might think today.?
In Italy there were two organs in S5,
Annunziata in Florence by 1523, while
S. Petronio in Bologna had organs built
in 1483 and 1596; the Cathedral of
Milan had organs built in 1552 and
1610. The churches of Venice, especially
San Marco, were noted in the late 16th
century for compositions for double
choir which required organs (positives
or instalied organs) in several locations.
Even in Rome, seldom regarded as an
“orean city,” a visitor to the Church
of the Minerva in 1639 noted the use of
multiple organs. Just how the scverat
organs were emploved is not always cer-
tain; that they were used both for ac-
companving choral groups and for solos
scems obvious enough, and it would
seem Toeical that the opportunity to use
the existing organs together as a duo
would not have been overlooked. The
editor of a Concerto by Lucchinetti (Di-
letto 830) quotes Johan Gottfried Wal-
ther, who stated in 1732 that in Ttaly
“playing on two organs at the same
time, especially on high feast days, is
said to be customary there.”

Spain is the other locale in which
churches often had multinle oreans,
From the Toledo Cathedral in 1543 to
the Seville Cathedral in 1795, there are
many records of two or more organs.
Others which mieht deserve special men-
tion are the Cathedral of Leon around
1550, the Cathedral of Guadalupe
aronnd 1650 and the Braga Cathedral
in 1737.

In the 20th century, we should not
fail to note that there are a few in-
stances of two separate organs within
the same building in our own country:
St. Thomas in New York and the Uni-
versity of California at Berkeley, for ex-
ample. There are also a number of in-
struments with widelv separated divi-
sions which can be controlled from sepa-
rate consoles, such as the First Conere-
gatianal Church in Los Aneeles and the
National Shrine in Washington, D.C.
Often the acoustical problems and place-
ment of the instruments or divisions
are such that two-organ works are very
difficult to perform, but these situations
do present the possihility of commis-
sioning and performing such works.

Most performers, however, in earlier
times as well as today, are able to have
two organs together through the use of
portable organs. Their use, especially in

Arthur Lawrence is an assistant pro-
fessor of music at St. Mary's College,
Notre Dame, Indiana. Bruce Gustafson
is a PhD candidale in musicology at the
University of Michigan, Ann  Arbor.
They fer{orm frequent duo recitals and
are collaborating on a book to be called
Harpsichord Music in Print.
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secular functions, has been often under
stated or ignored altogether, Positive
organs were a regular part of the musi-
cil resources of the court of Louis X1V,
for example; it must be remembered
that the Clérambault Livre d'Orgue
(Schott 1874) contains a preface explic-
itly stating that the pieces could be
played on a positive (“cabinet d'orgue”)
with divided manual as well as on a
large organ. The temporary placement
of a posilive next to a permanent instal-
Iation is often convenient, although we
fecl that such arrangements should he
approached with great caution, as will
be discussed below.

The location of two harpsichords in
the same room hardly needs historical
documentation. In earlier times, as is
rapidly becoming the case again today,
harpsichords of varying descriptions
were readily available and easily moved.
That two harpsichords were played to-
gether as duos in times past, can be
documented by Gaspard LeRoux's com-
ments in his preface to the Piéces de
Clavecin, 1705 (Alpeg) : he states that he
“added to the bass and treble [of the
solo picces] a contre partie for ensemble
playing. The greater pait of these pieces
is effective when played on two harpsi-
chords, one playing the subject [treble]
and the other playing the contre partie.”

The same mobility that allowed two
larpsichords to be used together would
of course also allow a harpsichord to be
used with an organ or positive. We
have not, however, been able to find any
actual documentation that they were so
used for duo playing in earlier times.

MODERN PFRFORMANCE
PROBLEMS

Historical considerations aside, per-
formers todav are faced with one of two
types of decisions when planning a duo
recital: 1) if only one combination of
instruments is avaliable, what music is
appropriate for it; or 2) if the repertory
is chosen, but any combination of instru-
ments is possible, which combination is
best? In short, no matter what might
have been done in specific cases in ecar-
lier times, what music suits what instru-
ments? The decision can be made on the
basis of the aural qualities of the in-
struments themselves and from a study
of the music itself.

With regard to the instruments, first
consideration must be given to the sclec-
tion of two instruments whose tonal
aualities balance, even if thev contrast.
‘The primary consideration. after beautv
of tone, is that each have a focused
quality of sound. This will not be a
problem with two harpsichords, al-
though the finest results will be ob-
tained when the two are somewhat simi-
Iar in tonal desien and voicine. 1ike-
wise, in the relatively rare situations
where two organs of similar size and
tonal conceot are located in the same
building, thev mav be wused together
with aereeable results.

More problematic is the nse of a laree
orean with either a nositive or harnsi-
chord. Often a positive is brought in for
nse next to the console of a large. per-
haps buried, clectro-nnenmatic organ:
hut it is most unlikely that the two
oreans will be verv compatihle. No mat-
ter how softly the lareer organ is nlaved.
the less directional or focused qualitv of
its sound simnly cannot he equated with
the verv snecificallv directional sound of
the positive for harnsichord). The sen-
sitive ear is the final authoritv. but we
urge caution when contemplating such
an arrangement.

The combination of small orean and
harnsichord will vield the ontimum
tonal vavietv, while still maintaining
halance. This combination seems to he
esrowine in popularity and we confess to
heine anite nartial to it ourselves. Here
numerical balance hetween ranks of
pipes and choirs of strings is not alwavs
a necessity; many times even the single
8’ of a resonant harpsichord will balance

or cut through scveral stops on the or-
gan. It is a familiar notion, but one
which bears special emphasis in this con-
nection, that a critical ear from the audi-
ence’s location must be called upon to
establish balance. We have often been
surprised that a positive pleno of 8, 4/,
2', mixture does not necessarily drown
out the harpsichord.

Frequently a work for two keyboard
instruments may be satisfactorily per-
formed on more than one combination
of instruments, whether or not the com-
poser specified a combination. For in-
stance, the Seoler Concertos are clearly
marked “para dos drganos” (“for two
organs™) and include some registrational
indications. Yet these works can, from a
purely musical standpoint, be very satis-
factorily performed on two harpsichords,
or on harpsichord and organ, as well as
on two organs — and they have been
recorded in all three combinations, P.
Samuel Rubio, in the preface to his edi-
tion of the Concertos (Union) suggests
that “it is possible and even very prob-
able that these Concertos were very often
performed on two harpsichords rather
than two organs.” In a slightly different
culegory are two Concertos by another
18th century Spaniard, Josef Blanco,
also marked “de dos érganos:” it is fur-
ther noted that the two works may be
played on two harps and one assumes
any two keyboard instruments of the
period would be equally sanctioned.

Some works, of course, cannot he
played on just any instrument, because
of abbligato pedal parts or because of
writing which is too idiomatic to sound
well with an instrument other than the
original. If there is no instrumentation
specified, or if a decision has been made
to change one which is specified, what
musical characteristics should govern the
choice of instruments? The following list
of textural characteristics of organ and
harpsichord music are intended to give
an insiecht into this problem. Tt should
be noted, however, that these are gen-
eralities and cven thouweh a styvle or
idiom is more sugeestive of one instru-
ment than the other, we do not pretend
that organ and harpsichord idioms can
he neatly compartmentalized. As always,
the ear must be the final muide.

Idiomatic organ writing: (1) The
presence of an obligatory pedal part,
especially when it is too widely sepa-
rated from the upper parts to he nlaved
with the left hand without omirtting
notes, obviously indicates that orran
must be used. While pedal harnsichords
were not unknown. they were probably
no more common in earlier times than
thev are today.

(2) Passages characterized by long
sustained notes will sound better on the
organ. The extension of tones on the
harnsichord by trilling is an expedient
of limited musical value in our opinion.

Idiomatic harpsichord writinm (1)
Music in which the number of voices
changes frequentlv is particularly tvnical
of harpsichord writing, since the sudden
addition or subtraction of vaices makes
a less anparent chanee in volume on the
harnsichord than on the organ.

{7 Extremely rapid fieuration and
arpergiations are typical of harpsichord
music.

{3y Chords low in the hass register,
ewnecially when accompanying a melodic
line in a hicher register, sound rather
murkv and vaeue on the orean and are
thus hetter plaved on the harpsichord.
Thick textures in gemeral have more
clarity on the harpsichord.

Use of like ar unlike instruments: (1)
Thick textures will not enly sound un-
idiomatic on the organ, but they will
create a balance problem if unlike in-
struments (orean and harpsichord) are
being used, since the organ’s sustaining
power will dominate the texture.

(2) Equal-voiced counterpoint (fu-
gues, ctc.) will work equally well on like
combinations of two organs or two harp-
sichords, but the strict polyphony will

be confounded on the unlike combina-
tion.

(3) On the other hand, antiphonal
assages work especially well on dissimi-
ar instruments, since the musical em-
phasis here is on contrast rather than
blend.

As an example of how these consid-
erations can affect performance, let us
consider the Concerto in A Minor b
Johann Ludwig Krebs (1713-1780) . The
secondo harpsichord part is clearly an
accompaniment to the primo; while the
stipulated performance on two harpsi-
chords is delightful, the Concerto may
also be effectively performed on ergan
and harpsichord. In the first movement
we play the accompaniment on the or-
gan, allowing the mpid figuration of
the solo part to be heard on the harpsi-
chord. We do, however, make a few
minor adjustments in this case: when
Krebs calls for a chord in the secondo
part during a unison passage, we play
it on the harpsichord, since the fleeting
presence of the extra notes in the tulti
is obtrusive on the organ.

Example 1. Krebs, 1st movement (Alle-
gro) , mm. 143-144,
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In the second movement we switch
parts, allowing the more sustained me-
lodics of the solo part to be sung by the
organ. In the third movement we switch
back again, although the parts are much
more equal in this movement. A litde
thought along these lines will often show
that while instruments are somewhat
interchangeable, onc solution may be
better than another.

The articulation of the musical lines
in the works under consideration is a
rarlicularly fascinating subject, partly
»ecause of the failure of carlier notation
to provide clues and partly because of
the different interpretations possible of
the same musical material. We, of
course, are not about to attack the prob-
lcm‘as a whole, but will offer some sug-
gestions regarding the special problems
which arise in the organ-harpsichord
ensemble. The same cfiect has to be
achieved in different ways on cach in-
strument and this occasionally poses con-
flicts. Since the very nature of the or-
gan demands that the organist lift or
“breathe” before notes which are to
receive an accent, the harpsichordist
must sometimes demure in his choice
of the articulations and follow the ex-
ample of the organist. Often a figure can
be played convincingrlJ in several ways
on the harpsichord, while being
rhythmically preferable in one specific
manner on the organ. For example, in
the following figure from the same
Krebs Concerto, the sensitive organist
will surely wish either o play all the
cighth notes detached or to group them
in pairs as marked in the secondo part;
the harpsichordist might conceivably
argue for phrasing into the beat, as
marked in the grimo part. In our opin-
ion, it is best in such cases for the
harpsichordist to follow the dictates of
the organ.

Example 2. Krebs, Ist movement (Alle-
gro) , m. 4,
o

On the other hand, there are times
when the same figure can be advan-
tageously articulated differently by each
instrument. An example of such a case
would be the falling octave figures of
the slow movement of the Concerilo,
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in which the harpsichordist might wish
to play legato to preserve the lyrical
mood, while the organist  detached
shghtly to keep the rhythm clear in the
low range of an 8’ flute:

Example 3. Ryebs, 2nd movement  (Af.
fetnoso) . m. 1.

Another matter of ensemble in which
we allow the organist to take the lead
18 the cut-off at final cadences, since
the exact moment of velease is more ob-
vious on the organ than on the harpsi-
chord.

T RANSCRIPTIONS

Since much of the literature for two
keyboard instruments appears to be de-
rived from non-keyboard sources, it may
be well 1o discuss various processes of
arrangement or transcription before go-
ing on to duo music proper. First, there
are the works of the late Remaissance
derived from vocal models. The process
ol intabulation was a well-known one
for converting a chanson or madrigal in-
1o an idiomatic keyboard piece. An ex-
tant example of this is Luis Venegas de
lenestrosa's 1557 arrangement of a
Crécquillon chanson, “Belle sans paire”
(in his Libro de cifra nueva; Monu-
mentos, v.2, p.158) ; the piece has twelve
voice parts which can be played by two
keyboard instruments, Only one step re
moved from this are sixteenth-century
scorings of double-choir motets, such as
those found in  Giovanni  Dominico
Rogoni's Canzoni a 4 % 8 Voci, 1605
(Lawrence) ; much other music of the
period. indicated for “playing or sing-
ing,” might be similarly handled, such
as the Canzoni da Sonare of Giuseppe
Guami (1540.¢.1612; Monnier) .

A different sitnation exists in some
Bareque music of unspeeified instrumen-
tation which cannot be encompassed on
one keyboard alone, Foremost among
such works are portions of Bach's Art of
the Fugue and his Musical Offering. A
related category is those works which
were written with one instrumentation,
but for which the composer also sanc-
tioned another: Of the Concerts Royaux
{Oiscau, v.VII), Couperin himsell said
that they could be played cither on
harpsichord or with vartous other in-
struments. ‘T'he picces are often on two
staves and lend themselves well to per-
formance by a keyboard duo, although
many can be played as solo harpsichord
pieces as  well. Ramecau's Piéces de
Clavecin en Concerts (Birenreiter) are
similarly intended for cither solo harp-
sichord or (preferably)  barpsichord
with melody instruments, but offer the
possibility of performance as keyhoard
duos. In the twentieth century there are
works with undifferentiated instrumen-
tation, such as Karlheinz Stockhausen’s
Plus Minus fJor 2 to 7 Players (Univer-
sal 13993) which could be realized as a
kevboard duo, although such a concep-
tion was presumably not uppermost
the mind of the composer.

A fimal category of adaptation is the
modern transcription of an carlier work,
Although transcription is not in vogue
today, we believe that it can be tastefully
done, taking inte account the idiomatic
possibilitics of both the organ and
harpsichord. Since the extant original
literature is small, performers exploring
the literature may wish to make their
own transcriptions. We cannot  resist
mentioning in this connection that there
is an edition of the Bach Goldberg
Variations (Ristner & Siegel) arranged
for two keyboards (pianos) by Rhein-
berger and revised by Reger. We won-
der who will be first to perform it on
positive and harpsichord!’ More to the
point for our purposes are Gaspard Le
Roux's own arrangements of several of
his solo harpsichord pieces as duos. In
the preface to LeRoux's Pieces for
Harpsichord  (Alpeg), editor Albert
Fuller makes some interesting and help-
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ful obsenations about lLeRoux's tech-
mgue of transcription; these comments
and the pieces themselves would be most
helplal 1o performers who wish to make
similar arrangements,

RENAISSANCE
ORIGINAL

AND

BAROQUE
DUO

MUSIC

T'he earliest work in our survey comes
from Spain, where Vencgas de Hene-
strosa arranged the Crécquillon chanson
cited above. Later Spanish works are the
six Concertos ol Antonio Soler (1729-
1783; Schott 6230, 6231; also Union)
and the two Concertos by Soler’s con-
temporary, Josef Blanco (#1; Schott
4809; #2: Zerboni 7280). All of these
picces are largely antiphonal in style.
Occasionally one variation of the Soler
minuet movements is for a single instru-
ment, but generally the musical mate-
rial is equally divided, with the same
motives being nassed back and forth,
An interesting practice in performance
is to switch parts for the repetitions,
but this must be done with care, since
one part often goes below the range of
the modern organ keyboard. 1f the or-
gan being used bas pedals (with a 16
stop) this problem can usually be dis-
creetly solved without omitting notes.
‘The Blanco picces are one movement
works in the same style as the Soler
works, but of somewhat less musical
worth. According to some writers, such
works are part of a much larger body
of Spanish and Portuguese literature,
but this assertion is unfortunately not
supported in available sources of any
kind,

From the English virginalist school
of the late Renaissance also comes some
of the first music known to be for two
Keyboard  instruments. Giles Sarnaby’s
(c.1560-1630) composition For Two I'ir-
ginals (Fitzwilliam, v.1, #52) is a bricf
alman, William Byrd (1543-1623 wrote
his Ut Ie My Fa Sol La (Britanmica,
v27, pp. 37-40) with the indication
“the playoesong Bricfes To Be played
by a second person;” no instrumenta-
tion is indicated, but the virginalist siyle
of the fantasy and the sustzined whole
notes of the cantus make this picce cf-
fective on harpsichord and organ. (A
Fantasy for Twe by Thomas Tompkins
(1572-1656) and Verse for Twae by
Nicolus Carleion are for two players at
one instrument.)

The works from the French Baroque,
as might be expecied in the home of
the clavecin style, are clearly idiomatic
for harpsichords, although some can be
effectively played using organ for one
part. Gaspard LeRoux (d.1706) wrote
six dances (Allemande la  Vauvert,
Courante, Gavotte, Menuet I & 1, and
Gigue) which were included among his
I"eces for Harpsichord b'S:\lp!.‘g). These
picces have heen recorded in transposed
versions to go together as a suite, but
we feel that such transposition violates
the spirit of the music in places where
the beauty of the very low notes of the
French  harpsichord  were  being  ex-
ploited  (the Allemande must be trans-
posed from D Minor to G Minor).
Francois Couperin (1668-1733) included
a number of works for two harpsichords
among his solo Ordres (Pupitre; also
Boosey, Durand). Most are written on
three staves, with two treble parts and
a bass to be shared (duplicated, modi-
ficd by one or omitted by one); The
Allemande  (see below) has full paris
for both players. Among the most fas-
cinating are the paired Musétes, with
their drone basses; these pieces are ap-
propriate for the organ-harpsichord en-
semble, since each treble part consists of
a single voice and Couperin himself sug-
gested that any melody instrument could
be involved. The following list indicates
the locations of the pieces within the
Ordres: Allemande, Book 2, Ordre 9 in
\ (4 staves); La Juillet, Book 3, Ordre
14 in I} (8 staves); Muséle de Choisi,
Book 3, Ordre 15 in A (3 staves);
Muséte de Taverni, Book 8, Ordre 15
m A (3 staves): La Letiville, Book 3,
Ordre 16 in G (3 staves). Couperin's

nephew,  Louis  Armand  Couperin
(1725-1789) wrote a Symphonie a 2
Clavecins ~ (Bibliothéque  MS  1066)

which is not yet available in a modern
cdition. His three Quatours pour 2
Clavecins survive mlll‘ in an incomplete
manuscript  (Bibliotheque  MS  1069) .
Jumes Anthony, in his excellent new
book, French Baroque Music (W.W.
Norton) , notes d'Anglebert’'s Quatour
sur le Kyrie d trois Sujets . . . as being

for organ or maltiple harpsichords. It is
maost certainly not for such a combina-
noun, although its instrumentation was
not specified; the piece is written in
open score on four staves and is, ac-
cording 1o d'Anglebert’'s own preface, a
“learned” picce which could be played
on a large organ on three manuals and
pedal; in any case, its 1exture suggests
sustaunng  instruments  rather  than
harpsichords.

I'he duo hiterature of Baroque Ger-
many includes a reconstructed work by
G.F. Handel and works of ]S. Bach.
Of the scemingly carly Handel work, a
Suwite in C Minor, only the primo pan
survives. The late Thurston Dart re-
constructed o secendo part and publish-
ed a2 performing edition of it (Oxford
#5.028) . The Suite has four movements:
Allemande, Courante, Sarabande and
Chaconne. Bach wrote no works speci-
fied for two keyboard instruments alone,
but the two solo harpsichord parts of
the Concertos in € Minor and C Major,
S. 1060 & 1061, for two harpsichords and
orchestra, may be played without the
string accompaniments, since these parts
are duplicated in the solo parts. The
middle movement of the € Major Con-
certo 1s a beautiful adagio in which the
strings are lacet in any case. In the
C Minor Concerio a few notes will be
lost without the strings, (In the third
Concerto, S.1062, the thematic material
is carried by the harpsichords, but the
strings do have more independence in
figuration and really cannot be omit-
tec)  Other Bach works which  lend
themselves o performance on two key-
hoards are the two Ricercars from the
Musical Offering, 5.1079, and the two
mirrov fugues (Contrapunctus 13) from
the Art of the Fugue, 51080 (2-key-
board score: Peters 218A; the entire A ¢
of the Fugue is also available in 2-key-
board score: Maseler) . Other German
Baroque works include a Sonata a due
Cembali in G Miner by Johann Matthe-
son (1681-1761) (Hinrichsen 31tA) and
a Suite for 2 Cembali (Hinrichsen 3111}
also by Mattheson.

In Ialy we find duo music as early
as 1602, Rogunoni's Canzone a 4 Rk B
(Lawrence) contain four works in key-
board intabulation, apparently for two
organs. These works are very vocal in
style and appear to have been taken
directly  from  cdouble-choir  motets;
whether the intabulation was eriginally
inteaded 1o be as an accompaniment for
the now lost vocal works, or as pure in-
strumental music, is not clear. Bernardo
Pasquini  (1637-1710) wrote fourteen
Sonatas  (Corpus, #5, v.7), but they
present a unigue performing problem in
that the composer wrote only two fig:
ured basses, leaving the upper parts to
be improvised by tﬁe performers, Maric-
Claire Alain and Luigi Tagliavini have
been noted for their performances of
these picces and are said 1o be com-
pleting an edition of them, The Sonata
m D Minor, H.108, has been edited by
W. Dankert (Nagels), with both the
original lines and a vealized version,
\nother edition of two Sonatas was
reahized by F. Boghen in 1924 (Duran);
a Novelle edition 1s now out of prim,

LEATE BAROQUE TO ‘THE
I'WENTIETH CENTURY

The period from the middle of the
18th to the beginning of the 19th cen-
tury saw the gradual replacement of the
harpsichord by the fortepiano. This
change took place at different times in
different places and publishers adopted
the custom of selling music marked
“for harpsichord or piano,” regardless
of the composer’s intentions, This, in
fact, was the indication usced on cditions
of some of Beethoven's Sonatas, includ-
ing the “"Meonlight Sonata”! Thus the
distinction of two-harpsichord or two-
piano works is 2 hazy one which must be
based on style, not publishers’ titles.
I'vo noted composers who wrote duo
works which we feel are more properly
played on pianos are Johann Christian
Bach and Wollgang Amadeus Mozart.
Joseph llaydn wrote no such works.
Definitely for harpsichords is Wilhelin
Friedemann Bach's (1710-1784) Sonata
in F, which was mistakenly attributed
to his father and was included in the
Bach Gesellschaft edition (vA3, pA7).
It scems ncredible that anyone could
have thought that it was written by J.S.
Bach, in that it 15 a typically elegant
example of Empfindsamer Stil; the edi-
tor, not credited in the Bach Gesell-

schaflt, was pone other than Johannes
Brahms. A non-Unext Brahms edition
is still available  (International) . The
Coneerdo in A Minor (Dceutscher) of
Rrehs bas already been mentioned; the
ouler movements are in the spirit of a
Baroque ritornello hased concerto, while
the  middle movement is a forward-
looking affetuoso. More truly classte in
stvle 1s the Concerto in Bl by Giovanni
Bernardo  Lucchinetti (fL.1770;  Diletto
330y . Johann Gotfried Miithel (1729-
1790y wrote a Sonata (Nagels 176)
which is truly for any of the stringed
keyboard  instruments; the original is
titled: “Duetio fiir 2 Claviere, 2 Fliigeln,
wder 2 Foviepianos , ., 1771 Further-
more, there are ormimeniation markings
which indicate the davichord Bebung
technigque, a vibrato cifect. Stylistically,
we feel it can be very appropriately
played on harpsichords. George Chris-
toph Wagenseil (1715-1777) wrote three
duo works which are not yet available
in modern cditions: a Duetto  fiir 2
Claviere (Kromeric 1I. B40); a Duetlo
i G fiir 2 Cembal (incomplete; Staats-
bibliothek Mus. Ms. 22477/1}; and a
Divertimento a Due Cembali (Kromeric
I1. FL5; an carly prine: Bibliothek, VI1
14574) .

It 15 not surprising that there is no
duo litertine for our keyboard instru-
ments in the nineteenth century, Un-
fortunately, however, this ensemble has
not yet attracied many twentieth-century
composers, cither, There are, however,
a considerable number of works by such
composers as Anton Heiller and Danict
Pinkham which use our instruments in
conjunction with various chamber en-
sembles. A few duo works have come
to light: AF. Kropfreiter has written
a Concerto Responsoriale (1966; Dob-
linger) for positive and harpsichord.
There is also a Concerfo for Harpsi-
chord and Organ by Bengt Hambracus
{Nordiska) . Marius Constant’s Moulins
d Priére (Salabert) and George Migot's
Prélude 4 Deux are hoth for two harpsi-
chords. More adventuresome in style and
technique are drchipel 5b (Leduc) by
André  Boucourechliev, for one or two
harpsichords, and Matapiece (Mimetics
{Universal l-l‘Jl‘_? by Maurice Kagel,
which can be realized on “piane or sev-
eral keyboard instruments.”

We do not guarantee that this survey
has included cvery known harpsichord/
organ duno, but we believe that it in-
cludes enough works of genuine musical
interest to appeal o those interested
in playing this unique literature, We
carnestly hope that as increasing num-
bers of performers bring the existing
duoe music to life, composers will be in-
clined to increase the repertory and
publishers will make the pieces avail
able.

NOTES

Readers who are interested in this medium
are referred 10: Hans Moldenhauer Puo-Pian-
ism (Chicago: Chicago Musical College Press,

1M50)
3flistorical nformation on  organ  locations
s drawn from: Peter Willlams. The European
Organ, 1450-1830 (London: B.T. Batsford
1966) .
KEY TO PUBLISHERS AND SOURCES

We have not attempted to list all the editions
of various works, We have only listed the signi-
ficant or standard editions of the works by ma-
jor composers; in the case of J. §. Bach, we
have lelt the choice of editions entirely up 1o
the reader, since there s little dilficulty in
obtaining them

Alpeg a division of C. F. Pcters (see
hiclow )

Associated Associated Music  Publishers
Inc., BGG Thord Ave., New York, NY 1021,

Birenreiter — US  distributor:  Joseph
Boouin, PO Box 2124 South Hackensack, NJ
N7CH;.

Bibliothek — Bibliothek der t der
Musikircunde, Bisendorferstr. 12, A-10010 Wien,
Ausliria,

Bibliothéque — RBiblinthéque Nationale-Ser-
sice Photographique, 58 me de Richlien, 75002
I'aris, France

Rooswey — Boosey and Hawkes Inc., 30 W.
57th St., New York, NY 10019,

Britanmica — Musica Britamnica series ol
Stainer and Hell. Sole US agent: Galaxy Music
Corp.. 2121 Broadway, New York, NY 10023,

Corpus Curpus of Early Keyboard Music
series of: Americon Tnstitwe of Musicology, PO
Box 30665, Dallas, TX 75230,

Dentscher Deatscher Verlag fiir Musik.
Sole US agent: Associated (see abave)

Diletto —  Dilette Musicale series of:
linger (see Associated)

Doblinger Ludwig Doblinger Verlag, Sole

U'S agent: Assocunted (se= above).
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A pocket of five octaves distributed

three fimes eoch school yeor, early

September, early October, (Chrisimas

music) ond early Jonvory, containing

::Iem“ from five Bosic Choral
8:

MUSIC OF THE MASTERS Choral Series

Selections wrilten by Moster
Composers adopted and
orranged specificolly for
singing groups containing

= changing voices
LIFE IS LIVING UP LOVE Chorol Serles
Music in the folk, folk-rock
ond reck trodition cbout
d: acology, brotherhood, human
ey

relationships.
problems, eic

soclologicol

$ING Chorol Festivol Series

Seculor ond Socred music by
todoy's leading composer-
orrangers wriltlen specilically
for the chorol concer! ond/or
adjudication ot district and
slate choral lestivals

MAN’S MUSIC Choral Series
Arrangemenis of outhentic

folk songs fram different
couniries.

SPIRITUALS Choral Series

Block ond White spirfluals
e>E arranged for singing groups
cantoining chonging voices.

Write us for further information, ref-
erence copies, and purchase plans through
annual subscriptions.
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A Chime Co.
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Electric
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AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 04039

STEINER
ORGANS

Incorporated

|
I 1138 Garvin Place
Louisville, Kentucky 40203
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Durand — Durand & Cic. Sole US agent:
Prester (sce below).

Fitzwilliam — Fitzwilliam irginad Book, re-
print from: Dover Publications Inc., 180 Varick
5t., New York, NY 10014,

Hinrichsen == division of C. F. Peters.

International =— International Music Co., 511
Fifth Ave., New York, NY 107,

Kistner — Kistner & Siegel. A Kiclshol 2,
505 Porz/Westhoven, W. Germany

Kromeric Archiv Areib, zantt'u v, Krom-
erizi, Kromeric, Crzechoslovakia.

Lawrence Unpublished DMA Project by
Arthur 1. Lawrence, Stanford Univessity, Stan-
forcd, CA H305.

Leduc = U.5, distributor: Presser and
others. Alphonse Ledue, 175 Rue Saint-Honoré.
75001 Paris, France.

Monnicr — Felice Le Monnier; limited edi-
tion avialable in major libratics.

Miscler — Karl Heinrich Maseler Verlag,
Postlach 46D, D-3M0 Wolfenbisttel, W. Ger-
many,

Monumentos — Monumentos de la Afiisica
Espariola scries of - Consejo Superior de Investi-
gationes Cientificas, Institmto Espafiol de Musi-
cologia, Egipciaces 15, Barcelona [, Spain.

Nagels —~ Nagels Verlag; division ol DBircn-
rriter (see above).

Nordiska — AB Nordiska Musikiolaget. US
distributor: G. Schirmer Inc., SQG Third Ave.,
New York, NY 10022,

Oiscau The complete Couperin  edition
was published by Editions de 'O'scau-Lyre, and
s available  inost najor libraries,

Oxforl — Oxford University Press Inc., 1600
Pollitt Dr., Fair Lawn, NJ 07410.

Petess — C. F. Peters Corp., 373 Park Ave.
Saouth, New York, NY 10016.

Presser <~ Theodore Preser Co.,
Place, Bryn Mawr, PA 19010.

Salabert — Editions Salabert, 575 Madison
Ave., New York, NY 10022,

Schott — B. Schott Séhne. Sole US agent:
Belwin-Mills Corp., Serious Music Division, 16
W. Gist 5t., New York, NY 10023,

Staatshibliothck — Staatsbibliothek der Stif-
tung Preuss. Kuliurbesitz, Universititsstrasse 23,
D-3550 Marburg, W, Germany.

Union -— Union Musica] Espafiola. Sole US
agent: Associated {sce above).

Universal — Universal Edition AG, Sofe US
agent: Presser (sce above).

Zethoui — FEdizione Zerboni. Sole US agent:
?{%’(\; Music Inc., 25 Deshon Dr., Mellville, NY

Presser

HARPSICHORD NEWY

NORTHWESTERN UNIVERSITY's
conference on church music for 1974
centers  around the theme “Barogue
Sights and Sounds.” Rebert Schuneman
opens the conference on Wednesday,
April 17, with The Influence of Early
Haroque Innovation on Totay's Orgian
Design.  Wolfgang  Stechow,  emeritus
professor of art history from Oberlin
College, will present two leciures; Grigg
Feuntain of the Northwestern faculty
will give a lecture demonstration on
Baroque Choral Principles; and  the
distinguished Dutch harpsichordist Gus-
tav Leonbardt will pliy a recital of
works by Scaviaiti and Bach on April
17th at  Alice Millar Chapel, and, on
April 18, present 2 lectuve-class on
keyboard compositions by Girolamo
Frescobaldi  (Toccatas 8 and 11, Book
I; Capriccio Number 2 sopra La Sol Fa
Mi Re Uy).

Leitheim Castle on the Danube (near
Bonauwdrth, Aungsburg, and Ulm, Ger-
many) will be the site of masterclass
and chamber music coaching sessions to
he offered this sommer by Sonya Mono-
soff, violin; Jwdith Davidoff, violou-
cello and viola da gamba; and James
Weaver, harpsichord. The courses yun
from Monday, August 5 through Friday
August 23, and include lectures on the
bistory of the instriwments as well as
analysis of specific works. For applica-
tion~ forms, one should write any of
the antist-teachers (I'rof. Monosoff, Cor-
nell Umiversity, Lincoln Hall, Ithaea,
New Yok 1860 I'rof. Davidofl, Sarah
Lawrence  College,  Bionxville, New
vork: Mr. Weaver, Collecuon of Musi-
cal  Instruments, Smithsonian  Institn
tion, Washingten, 1. C. 20560). Ad-
mission te study will be by audition,
which may be arranged at mutaal con-
venience,

EUGENIA EARLE, New York City,
played this harpsichord vecital at
Church of the Ascension (Episcopal),
un December 7: Three Fantasia, Tele-
mann; pieces from the Fuzwilliam Vir-
ginal Book; Partite on Ach wic nichtig,
ach  wic fliichtig, Béhm; Sopata all®
Antica, Rietn; five sonatas, Domenico
Scatlatti. On February 14 she pave a
lecture-demonstraiion at William  Pat-
terson College of New Jersey. Her topic:
omamentation: how to get from basic
concepts 1o freedom in application, Ms.
Earle is also harpsichordist with a
newly-formed chamber group, the Fiori
Musicali ‘Itio, which played Baroque
and 20th-cenuiry music a1 the Green-
wich House Music School on March
8, as well as this program at St. Paul's
Chapel, Columbia University, on March
31st; Trio Sonata in D, opus 2, num-
ber 8, Lechair; Sonata in G minor for
flute and harpsichordist, Bach; pieces
from the Fitzwilliam Virginal Book;
Sonatx m B-flar Major, F. 14, number
G, Vivaldi (for ‘cclie amd basso con-
tinuo) ; Ricercata in D Major for flute
and “cello, Giovanni Plitt; Trio Sonata
in G minor, opus 10, 1, number 4, Le-
grenzi.

JAMES ALBERT  SPARKS  joined
FERNANDO VALENTI and the St.
Louis Symphony on April st in a
performance of Bach’s wwo-harpsichord
concertos.  Washington  University has
awavded Mr. Sparks a grant to free him
from teaching vesponsibilities in order
that he may devoie full time to re-
search in early American music.

February in London brought harpsi-
chord recitals by Ludmilla Tschakalova
(two picces, Peter Philips; French Suie
in G, Bach; thiee sonatas, D, Scarlaui;
Sequences and Cadenzas, Richard Ro
derick Jones; OQrdre 11, F. Couperin},
Elizabeth De La Porte (Ordres 12, 19,
26, and 6, ¥, Couperin), Mary Verney
(I*artita in C minor, Partita in D minor,
Bach; works by Frescobaldi, Froberger),
George Malcolm  (Goldberg Variations,
Bach) , Rosolyn Tureek (Preludes and
Fugues in C, C minor, and D, WG, I;
Capriccio on a Departing Brother; Par-
tita in E mdnor; Aria and ‘Ten Varia

tions in the italian Style, Bach), and
Rafael Puyana playing both harpsi-
chord and fortepiano with the Wilrt-
temberg Chamber Orchestra (Branden-
baryy Concerto Five, Bach; Concerto in
B-flat, K. 456, Mozart) ,

OWARD SCHOTT, Oxford, gave
the dedication concert of a new harpsi-
cliord after Taskin by R.I". Davies. The
instrument, which helongs to the Ox
ford University Faculty of Music, was
first heard at llolywell Music Room on
Jauary 237d in music by Couperin and
Rinmeau. DAVID LUMSDEN joined Mr.,
Schott on February 7 in the Chapel of
New College, Oxford, for this program
of music for two harpsichords: A
Verse, Carlton; Alman for two vir-
ginals, Farmaby; A Fancy, Tomkins;
Sonatz a due Cembali, ID minor, Pas-
quini {realization by P. 8. Shedlock);
Suite in G minor, Handel (edited by
Thurston Dart) ; Allemande, La Julliet,
La Letiville, Musete de Choisi, Musete
de Taverni, F. Couperin; Concerto a
due Cembali Concertati, F Major, W.
F. I;nch; Mirror Fugue (Art of Fugue) ,
Bach.

THE HARPSICHORD volume seven,
number one, is devoted to an extensive
interview with Denise  Restout;  her
long association with Wanda Landow-
ska and her continuing efforts to main-
tain this tradition through the Landow-
ska Centie in Lakesville, Connecticut
make for interesting reading.

GERHART SCHMELTEKOPF has
become an agent for Zuckermann kits in
the Chicago area. His address: M6
South Woesley, Oak Park, Llincis G0304.

RICHARD KINGSTON of Dallas has
published a brochure about his harp-
sichords. T'or those interested in his-
torically-based  instrumenis  of  the
French or Ialian styles the address is
212 South Walton Street, Dallas, Texas
75236,

Features and news items for these
pages are always welcome, Address them
to Dr. Larry Palmer, Division of Music,
SMU, Dallas, Texas 75275,

Letter to the Harpsichord Editor

Jameary, 1974
{o the Editor:

Many musicians and musicologists are
unaware that Zwei Claviere und Pedal
was just another name for the German
pedal clavichord. ‘This was an appro-
priate name for an instrument consist-
ing of two clavichords and a pedal.
Adlung writes in his Anleitung 2 der
musthalischen  Gelahirtheit that  every
child knows what a “pedal™ is, namely
the pedal part of a pedal davichord.
Zwei Claviere und Pedal must not be
confused with a 2 Clav. & Ped., a
phrase which indicated the use of two
manuals in the organ works of Bach
and his immediate  successors.  Bach
awdopted  occasionally a practice which
he took over from his predecessors;
this was 1o writc Oberwerk and Riick-
positiv, thus indicating clearly which of
the manuals he wished 10 be used.

Bach was particularly careful to in-
clude the word organ in the titde of his
compositions which he wanted to be
played ou the organ. With the excep-
tion ol an unfinished sketch of a
Prelude and Fugue in € Major, all the
autograph titles of his great preludes
and fugues include the prefix “organ.”
The same happens in the Orgelbiichlemn,
the Achtzehn Chorile, the Clavieriibung,
Dritter Theil, and the so-called Schii-
bler Chorvile. The organ is not mention-

ed in the autograph title of the six
Trio Sonatas. Forkel N. Forkel,
Ueber Johann Sebastian Bach's Leben,
Kunst und RKunstwerke 1802) said that
they were written for “zwey Claviere

mit dem obligaten Pedal” and that
Rach composed them for his eldest
son  Wilhelm  Friedemann, who was

thirteen yuars old, Forkel writes about
Bach's Pussacagha as being more suit-
able for “zwey Claviere und Pedals"
than for the organ. He also describes
how Bach would sometimes improvise
wios amd quariets for his friends at
home, and tor this he uses “2 Claviere
und cin Pedal,” if he did not play
on a “Doppelfligel” equipped with a
pedal. At that time a harpsichord was
called a “Doppelfliigel;” so there must
have been at least itwo pedal instru-
ments at Bach’s howse. One was the
“Lwei Claviere umd Pedal” (pedal cla-
vichord), and the other was the “Dop-
peitlivgel:”  (a 2-manual  harpsichord
with pedalsy. Bach’s son Johann Chris-
tiam must have been less than fifteen
years old when his father gave him the
“three claviers” and a pedal. There
was no reason why three clavichords
should not have been piled up on top
of cach other on the “pedal,” thus
providing a substitute for a 3-manual
organ for practice at home. E. L. Gerber
repotts in his Historisch-biograplisches
Lexicon der Tenhiinstler (1790-92) that
his father, the Bach pupil H. N. Ger-
ber, was so dissatisficd with his pedal
clavichord which took up too much

room and was awkward 1o tune, that
he built a "Zwey Claviere und Pedal”
in the shape of a pyramid. This in-
strimment was 9 ft. high, 7 ft. wide and
only 1 B, deep (this did not include
the protruding keyboards and pedal);
it had ten “"Veaacaderungen” (differ-
ent sounds) .
1f pedal clavichords or pedal harpsi-
chords are now used in concerts, it is
quite unnecessary to play organ music
on them. These instruments were used
mainly for organ practice, but there
exists 2 nice repertoire of trios, in-
ventions, partitas, chaconnes and other
pieces which were especially written
for them. Unfortunately some of the
most interesting picces, such as H. N.
Gerber's six Concert Trios [idr Zwey
Claviere und Pedal (1731) have so [far
not come to light, but a scarch into
this neglected ficld of music will be
rewarding. Twenty four years ago,
when 1 wrote a paper on The Pedel
Clavichord and Other Practice Instru-
ments of Organists  (Proceedings of
the Royal Musical Association, LXXX-
Vi1, Nov. 1950) no one here believed
that pedal cdavichords existed. Now
pedal clavichords are being built every-
where, in Europe and America, and it
is time that musicians realise that J. S.
Bach composed the six Trio Sonatas for
this instrument then called “Zwey Cla-
vicre und Pedal.”
Susi Jeans
Cleveland Lodge
Dorking, England
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representatives for performing musicians
Phillip Truckenbrod, director

Arts Image

Suite 515, Gateway |, Newark, N. J. 07102

(201) 624-3308

at the Bruckner Conservatory
in Linz, he will next be available
in North America in Martir5705f

"Magnificent . .. Sensational ...
without doubt one of the best
organ recitals heard here in
many years ..."

(La Voz de Espana, '71)

13,000 people were present ot the dedication ssrvices for the new building at Coral
Ridge Presbyterian Church, Ft. tauderdale, Florida recently. An hour-long concert by the
church’s choir and orchestra, directed by Roger McMurrin, director of music of the church,
was presentod before the dedication services ot which Dr. Billy Groham was the specker.
Diane Bish, orgonist of the church, played works by Widor, Bach, Elgar and Mulet as
part of the pre-service concert, which was televised and shown on a 32 fi. screen out-
side the church for the thousands of people not able to enter the church. A new 117 rank
Ruffatti organ will be installed in the church as of May, 1974. The present instrument is o

*Humer made a positive impres-
sion . ., Brilliant playing ..."
(Pittsburgh Post Gazette, '72)

Rodgers electronic.

2nd BACH FESTIVAL SLATED
FOR IOWA CITY, IOWA

The second annual Bach Festival is
scheduled to be held in Iowa City, Towa
on April 27 and 28, Sponsors of the
event are the Chamber Singers of Iowa
City, a 45-voice ensemhle directed by
Dr. Rosclla Duerksen. Guest conductor
for the two-day event will be Dr. Ifor
Jones, director of the famed Bethlehem,
Pa. Bach Festival,

The opening event of the festival will
be held in Clapp Hall at the University
of Iowa Music School on Saturday eve-
ning, April 27. Featured in the concert
will be the Concerto jor 3 Vielins and
Orchestra (BWV 1064) with soloists
Doris Preucil, William Preucil, and Wil-
fiam Preucil, Jr; and the Suite in B
minor (BWV 1067), Dr. Jones conduct-
ing; Cantatas 214 and 50 with Dr.
Duerksen conducting.

On the following afiernoon, Dr. Jones
will conduct the Chamber Singers and
the Festival Orchestra in a complete per-
formance of the Alass in B minor. Solo-
ists will include Diane Butherus, Carol
Christenson, and Waldie Anderson.

Organized in 1970, the Chamber Sing-
ers i5 a community-based organization
of auditioned singers including profes-
sional and amateur musicians. Previous
concerts have featured sacred and secu-
lar music from the 16th to the 20th
centuries, and last year's first annual
Bach festival, with Dr. Thor Johnson
as guest conductor, was a SuUCCess.

Inquiries regarding tickets and hous-
ing for the festival may be addressed to
the Chamber Singers, 619 N. Linn St.,
Towa City, IA 52240.

MARIANNE WEBB, asociate profesor of
organ and university organist at Southern Ilii-
nois University, Carbondale, Ill., has been
granted a G-month sabbatical {rom January
through June of 1974 for performance, atudy
and rescarch. Miss Webb will interrupt her
U.S, recital and workshop schedule for 6
weeks in April and May to study in Europe.
Miss Webb's hwhand, Dr. David N. Bate-
man, is on the faculty at SIU in the College
of Business and Administration. He is also on
sabbatical and is studying the American and
European organ industries,

RICHARD W. SLATER, organsst and choir
director of St. Mark’s Episcopal Church, Glen-
dale, California and sub-dean of the Fasadena
Chapter AGO, was presented as guest con-
ductor at the Feb, 17 concert of the Palisades
Symphony, a local community orchestra. The
concert featured Bach's “‘Concerto in F minor’
with harpsichordist S Shapiro; Michael
Haydn’s “Concerto in C for Viola, Cembalo,
and Strings’’ with Miss Shapiro and violist Joel
L'ul:: and Mozart’s "Jupiter Symphony, No.
41.7

“THE BURNING FIERY FURNACE"
Benjamin  Britten’s parable opera, was per-
formed in the crypt church of the National
Shrine of the Immaculate Conception, Wash-
ington, D.C. on March B, 9, and 10. The pro-
duction was by the School of Music of the
Catholic University of America.
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NEW ORGAN MUSIC

Four Manual Pieces by Piet hee (As-
sociated/Breitkopl & Hirtel, $5.00) were
written for a large one-manual positive
with divided stops, but they could per-
haps be played to even better effect on
a larger two-manual instrument, Mr.
Kee proposes a marriage of tonality
and serinlisin, wraditional form and in-
novative design. It is not an entirety
successful union. The prevailing con-
tapuntal texture would seem to de-
mand more tonal focus (in the tradi-
tionat sense), while the freedom im-
plicit in the serial element remains
curtatled. It is interesting in this re-
spect that Piece No. 3 — a chorale prel
ude on “Aus tiefer Not” — is at once
the least innovative and the most mu-
sically cohesive of the set.

Manfred Lenger’s 12 Chorn{mrs/;iefe
mit Begleitsitzen — 12 Chorale Preludes
with Allernative Harmonizations {Asso-
ciated/Breitkopf & Hirtel, $6.75) clearly
spring from an intimate working rela-
tionship with the singing congregation,
Several of the tunes are familiar out-
side Lutheran circles. The composition-
al style is engaging and affinnative.

We wish we could develop more en-
thusiasm  for Malcolm  Williamson's
Mass of a Medieval Saint (Marks/Bel-
win, $3.50). Consisting of an Introit,
Gradual, Offertory, Communion, and
Sortie this is 2 major composition of ap
proximately 15 minutes duration. Crafts-
manship is not lacking, but the overall
effect is conventional and weak. Though
much is said, a unifying musical prem-
isc is not evident. Wesley Vos

Briefly Noted

Roll Léffler, Choralsonate “Nun bit-
ten wir”, ;\ssocinml,‘llrcitkupl & Hiir
tel, §7.25.

Leland B. Sateren, Two Pieces for Or-
gan and Brass, Augsburg, $1.75. Parts
lor four trumpets in B-flat are included.

Preludes and Postiudes V'ol. 2: Ad-
vemt, Christmas, Epiphany, Augshurg,
5§3.40. Contains 12 scutings of familiar
h)’lllllt““c.‘i h} seven (‘Hl'llt'lllpl)l'ilr\
Anerican  composers. ;

Alec Wyton, Concert Piece for Organ
& Seven Untuned Percussion Insiru-
menis, J. Fischer & Bro.. $3.00. Paris
includex.

Myron J. Roberts, Nova, H. W. Gray,
$1.50.

Lester Berenbroick, arr., Purcell: Son
ata for Trumpet & Organ, H. W. Gray,
$250. Pant for trumpet in B-flat in
cluded.

Victoria Glaser, arv,, Telemann: Airs
for Trumpet & Organ, H. W. Gray,
$200. Part for trumpet in B-flat in-
cluded.

Gerre Hancock, Fantasy on “Divinum
mysterium”, H. W. Gray, §1.50.

“... handled the gleaming tracker
instrument like an old friend . .."”
(Washington Evening Star, '73)

JOZEF SERAFIN

The first Polish concert organist
to perform in North America wiil
make his debut tour in the spring
of 1975 under Arts Image
representation. He is the 1972
first prize winner in the
Nuremberg International Organ
Competition, a commercial
recording artist in his native lard,
an associate of the composer
Penderezki and a frequent
recitalist in both eastern and
western Europe.

ROBERT VINCENT

U.S. and Canadian availability this
October. Mr. Vincent has been i
organist and Master of the Music since
1908 at the Royal Parish Church of

St. Martin-in-the-Fields at Trafalgar
Square in London. He is on the faculty
of the Royal School of Church Music
and the Guildhall School of Music

and Drama as well as a seasoned
recitalist and broadcaster. Mr. Vincent
studied in Paris with Andre Marchal
and at Magdalen College, Oxford,

as Mackinnon Organ Scholar.

RICHARD HESCHKE

Louisiana State University, Baton Rouge
*, .. high standard of performance

... crisp articulation, brisk tempos,

and bright, clear registrations . ..
Heschke's performance manifested the
accuracy wrought of good training;

but also, this was a program played
with authority and permeated with the
spirit of a fine musician.”

—MUSIC AGO/RCCO




HYMNS & SPIRITUAL SONGS
THEME OF YALPARAISO
CHURCH MUSIC SEMINAR

AUGUSTANA COLLEGE

Organ & Choir Conference,
April 21-23
Rock Island, Illinois

This year’s Church Music Seminar
sponsored by Valparaiso University, Val-
paraiso, Indiana, will be concentrated
on the theme “Hymns and Spiritual
Sangs.” Held on the Valparaiso Univer-
sity campus from April 18.21, the
seminar will include concerts and lec-
tures endeavering to offer* background,
ideas, and inspiration for the parish
musician on hymns. Featured in the
program will be The Western Wind, an
tnsemble of six singers whose repertoire
includes Renaissance polyphony, carly
American vocal literature and contem-
porary works. Their recordings for the
Nonesuch label have won considerable
| acclaim. The St. John's Chorale, the
vouth choir of S5t. John's Lutheran
Church in Summit, New jersey, directed
by W. Thomas Smith, will also be fea-
tured, as will organ recitalist David
Craighead.

The program is as follows,

Thursday, April 18: Address by Wil-
liam Eifrig (Valparaiso U. faculty) on
“The Reformation Chorale: Heritage or
Liability”; “Demonstration of Hymn
Settings by Contemporary Composers”
| by Hugo Gehrke (Concordia College,
Milwaukee) ; organ recital by David
Craighead,

Friday, April 19: Address by the Rev.
M. Alfred Bichsel (Eastman School of
Music) on “Pre-Reformation  Antece-
dents of the Chorale”; Morning Prayer
followed by a brief concert by the St.
Johns Chorale; Address by Gerald H.
Knight (Overscas Commissioner, RSCM,
England) on “The Work of the Royal
School of Church Music”; Lecture-dem-
onstration by ‘The Western Wind on
“Early American Hymns and Anthems';
and a concert by The Western Wind.

Saturday, April 20: Address by the
| Rev. Charles Conley (St. Francis Semi-
nary, Milwaukee) on *“The Church Mu-
sician in the Roman Catholic Church”;
Morning Prayer; Demonstration by Vie-
tor Frendenberg (Zion Lutheran, Belle-
ville, IIL.) on “The Hymnal as a Source
of Choral Material'; Dialogue between
Jan  Bender (Wittenberg  University)

Charles Benbow — from Dayton, Ohio, now living in England,
winner of the 1972 “Grand Prix de Chartres”. (Recital)

C. Griffith Bratt — head of organ dept., Boise State College, Idaho.
(Recital featuring Bach’s Clavieriibung, Part 1IT)

Barbara Owen — associate of Charles Fisk, organ builder, and not-
ed authority on early and contemporary American organ build-
ing. (Lectures, “History of the Organ in America”, “Toward
Better Understanding of National Idioms In Organ Music”)

Robert Schuneman — Editor, The Diapason. (Recital of early
music; lectures, “The 19th Century German Organ”, “Brahms
— A New Approach”)

The Augustana Choir directed by Don Morrison, the Augustana
Chamber Orchestra directed by Bill Henigbaum, students of the
organ department.

The organs will be the large Mébller organ in Centennial Hall, and
the new Casavant mechanical action organ at Trinity Lutheran
Church, Moline, designed by Gerhard Brunzema, installed in 1974.

For details and Reservations, please write:
Tom Robin Harris
Department of Music
Avugustana College
Rock Island, Ilinois 61201

descriptions.
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and the Rev. Herbert Brokering
(Minneapolis) on “Writing Hymns To-
day”; Panel discussion on “Hymns in
Modern Worship” with the Rev. Her-
bert Lindemann  (Valparaiso U.), the
Rev. Herbert Brokering, and Warren
Rubcl; and a Hymn Festival with dhe
Valparaiso University Chamber Orches
tra  (Jjohn Sumrall, dir), Valparaiso
University Schola Cantorwn  (Frederick
Telschow, dir), and Philip Gehring,
organist.

Sunday, April 21: Holy Communion
with Valparaiso University Choir (L. L.
Fleming, dir) and William Eifrig, or-
ganist; Seminar Banquet.

Included in the seminar will be some
new  hymns  commissioned  for  the
seminar. Writer Herbert Brokering and
composer  Jan Bender collaborated in
providing these hymns.

Further information may be obtained
by writing: Dr. Philip Gehring, Director,
Church Music Seminar, Valparaiso Uni-
versity, Valparaiso, IN 46383.

EMMAUEL CHOIR AFTER HOURS was
the title of a program given by the cheir of
Emmanuel Episcopal Church, Baltimore, Md.
on March 3. Glenn Bunch was pianist and
Merrill German the conductor for the program
which included “Spanisches Liederspael,”” Op,
74, by Schumann; “Staendchen,’”” Op. 135, by
Schubert;  “Geistliches Lied,” Op. 30, by
Brahms; “A  Siopwatch and an Ordnance
Map' Op 15, and “Under the Willow Tree”
by HBarber; three choruses by Arthur Liel,
Benjamin  Britten and R. Vaughan Williams;

and three Negro spirituals by  William L.
Dawson.
THE ANNUAL TRI-CHHIAPTER CON-

CLAVE ol the Long Beach, Los Angeles and
Pasadena, California, Chapters of the AGO
was held on March 9 with the Long Beach
Chapter serving as host, Darrel Orwig was
presented in an organ recital, and the remain-
ing sessions were given over to rehearsing, dis-
cussing and a workshop performance of David
Johnson's multi-media  event, “‘Light.”” Dr.
Johnson was on hand, and four conductors
(Frank C. Brownstead, David Farr, Gilbent
Secley and Stennis Waldon) were involved in
the performance and workshop.

THE UNIVERSITY OF REDLANDS will
soon install a 25.bell English style elecironic
carillon in its Memoral Chapel. The Schul-
merich instrument was donated by an anony-
mous parent of an undergraduate at the school.

The ad pictured to the left first appeared in
this publication in July of 1970. The response
was overwhelming. Our systems are now

used by leading builders throughout the

United States in organs of all sizes and

If you missed us the first time,
why not drop us a line now. We'll
send you a packet of information
including a brief technical des-
cription. We'll also include in-
formation on our new solid

state “capture-tripper”’ com-

bination action.

i 3

nd sﬁ“"
et 20, g2 onaﬁ
‘;}':;1&““‘“5 for 7 e Expanded facilities permit prompt quotations and
o . :

“ P“wm“-i * deliveries. We're ready if you are for o MOST SIGNI-

e pL

P&Lecw e FICANT ADVANCE.

eterson

ELECTRO-MUSICAL PRODUCTS /| WORTH, ILLINOIS 680482
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MOROCCAN JEWISH MUSIC
RECORDED FOR ANTHOLOGY

\ representative sampling of Moroc
can Jewry's rich tradition of religious
andd folk music — dying out as that com
munity has dwindled from more than
260,000 to less than 25,000 in the past
two decades — has been set down in a
special 3-hour tape recording just com-
pleted for the European office of the
American Jewish Committee,

Believing it important that this mu-
sic, much of it customarily handed down
hy oral tradition only, he preserved in
light of the dispersion of Morocco's
fews, the AJC asked a leading expert,
Mr. Victor Malka, son of a former
Grand Rabbi of Casablanca, to create a
tape anthology of typical chants and
melodies. The resulting  program  in-
cludes not only prayers and religious
oems set to music and chants for the
%ilf,ll Holidays and other festivals, but
also popular Judeo-Arabic tunes and
Movoccan melodies cumrently being play-
cd in Israel.

One of the most striking characteris-
tics of present-day  Moroccan  Jewish
litnrgy s s fidelity to Iberic sources,
10 als, music born in Apdalusia
Moorish times and brought to North
Africa by the emigres from Spam. Jew-
ish musicians helped give rise to this
music a millenivm ago and later, when
coming from Spain to Morocco, adapted
the Andalusian strains so similar to the
flamenco  couplets  they knew  from
Granada and Malaga to classic Hebrew
texts. Such Jewish liturgical selections,
indeed, have acted as “caretaker” for
Andalusian music that eventually dis-
appeared in Islam.

The tape-anthology sclections testify
to the widely varied origin of Moroccan
Jewish music. This includes Berber as
well as Theric strains and even, accord-
ing to some authoritics, melodics de-
scending directly from the Second Tem-
ple, brought by Jews who came to
North Africa in the carly centuries of
the Common Era, and selihiot me.
lodies dating from the G6th century simi-
lar to Middle Age song.

Represented in the anthology, too,
are the bakkahot, the supplications, in-

terpreted by cavefully rehearsed choral
groups singing away for hours from 2
o'clock in the morning undl it was time
for the regular Satwrday prayers, Dur
ing these religions wakes, as it were,
malrin, the strong local drink resembling
vodka, was served, Or — after the rabbis
forbade this beecanse it could lead to
drunkenness —~ mint tea, Such “wakes”
once were customary thronghout Moroc-
co but today take place only in Casa-
blanca, irregularly. Such bakkahot at-
tained distinction in Morocco thanks to
a rabbi poct, David Bouwzaglo, who re-
established the authentic traditional me-
lodies. Rabbi Bouzaglo, who is blind
andd now lives in Israel, s recognized
as onc of the great experts on Anda-
lusian music. The anthelogy includes
«everal pieces sung by the Rabbi or his
disciples.

“Although some effort is again being
made by younger Jews in Morecco and
those who have cmigiated to seek out
this caltural patrinony, spurned and
neglected in the last decade or so,”
writes Mr. Malka in his note accom-
panying the anthology, “it is nonetheless
evident that sooner or Jater most Moroc-
cn Jewish melodies are destined to dis-
appear. They are not set down on paper;
they are rarely sung; the old generation
which knows these songs is disappearing.
I'he words can be found in books — but
who, m a few years, will know the ac-
companying music?"

The AJC-sponsored  tape,  together
with the brief historical and program
wotes, will be made available to in-
terested  libraries,
othicr institutions.

Jewish cemers, and

MENDELSSOHN'S SIX ORGAN SONA-
TAS will be performed as part of the 2nd
annual Lenten organ series at St. Mark's Epis-
capal Church, Glendale, California, beginning
on March 3 and continuing through April 7.
Recitalists on the series will include Audrey
Bartlett Jacobsen, David Smith, Claire Hen-
drix, Johin Ruzma, David McVey, and Karen
McKinney, Richard W. Slater is organist ol
the chuich.

RAYNER BROWN, composer from Los
Angeles, is the subject of “New Music Notes,'”
March, 1974, The leaflet is published by the
Los Angeles Chapter AGO, and the article on
Mr. Brown’s music is by Robert Tusler,

ez

ANTON BRUCKNER

150th anniversary
(b. 4 September 1824, d. 11 October 1896)

Voice and Organ

jcms, Redeemer, Our Loving Saviour. High (Ap)
Same. Low (F) (original key)

fA—— O
'-S)Oi ED[TIUN PETERS )

310
6311

$1.25
1.25

Choral MuSiC(.\[ixcd Voices unless otherwise indicated)

Graduals for the Church Year (3) (Latin):

G314 l Locus iste a Deo factus est
6315 2, Os justi meditabitur sapientiam
6316 3. Christus factus est pro nobis obedicns
6818 Inveni David (Latin). TTBB, 4 Trbs
(318 Trombotes 1 to 4 (in score form), cach
G380 Jesus, our Saviour, SSATTBB (Otg or PI ad lib)
6312 Marian Compositions (2) (Latin)
1. Ave Maria. 7-part mixed voices a cappelia
2. Tota pulchm es (Antphonal). Ten Solo, 6-9-part mixed
voices, Org (Pf)
6037 Motets (2) (Latin). Mixed Voices (3 Trbs ad lib $1.50)
1. Offertorium. SATB a cappelia
2. Ecce sacerdos. SSAATTRB, Org
6313 Pange lingua. Eucharistic H)mn (Latin-English [Buszin])
66159 Tantum Ergo, 6 Sctungs (Ep, C, Bp, Ap, D, in Phrygian
Maode)  (English-Latin)
6319  Vexilla regis prodeunt (Latin-English [Buszin])
6317  Virga Jesse floruit (Latin-English [Buszin])

Masses (I'erformance material on rental)

No. 2 (¢} (Version of 1882) (Latin)

8168 Vocal Score (ed. Oberdocrifer)

BR13  Study Score . ) e
No. 3 (f) (Latin)

3845  Vocal Score

BR14 Study Score

C. F. PETERS CORPORATION

373 Park Avenue South, New York, N.Y. 10016

25
30
30
30
30
25

A0

25

A0
3o
30

3.00
7.50

5.00
9.00

(212) 686-4147

made by Reisner?”

WHEN COMPETITORS pay us the compliment of copying one of our products, it often
confuses our customers. They find it difficult to decide which is better, the orig-

inal or the cheaper copy. Here, then, are some questions you can ask the competition
when you specify a stop-action magnet.

[l Are contacts sofid silver atloy, or just plating that wears off in time to cause poor
electrical connections?

[11s the hinge pin solid to take a beating without falling out, or is it only tubular?

[1 Are all parts and sub-assemblies American-made, or will you have to tolerate delays
in sarvice and delivery?

(I Is there a special plastic sleeve on the armature to eliminate noise?

[ Is a wiring guide supplied, or must you resort to

“trial-and-error”’ installation?

[ 1s the magnet available with or without engraved keys, or must they be pur-
chased elsewhere?

Answers 1o these questions should enable you to make an intelligent buying decision.
But, in case someone tells you that those features make no difference in performance,
ask them this very simple question:

DO YOU GIVE—-AND STAND BEHIND-A FIVE-YEAR GUARANTEE

*Actually, both magnets pictured are Reisner C3's,
but it takes a sharp eye to detect the differences
between a C3 and a cheaper copy. Constructed of
heavy-guage nickle-plated steel, the C3 is available
in 28 and 40-ohm coils (special resistances to
order), or without coils for manual operation.
Bracket angles are 15°, 19°, 32°, or straight

armature for tilting tablets.
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MFG. CO.
INC.

P. O. Box 71, Hagerstown, Maryland 21740, phone 301-733-2650




10 ANNUAL
INTERNATIONAL
GONTEMPORARY
ORGAN MUSIC

FESTIVAL

for organists and composers

lannis Xenakis
Clyde Holloway
John Holiz
Daniel Pinkham
Leonard Raver
Edward Clark
Elizabeth Solienberger
Edward Diemente

APPLICATION

I wish o regisier for the Harit College
Contemparary Organ Music Festival June
3-7, 1974
name
address
city
state
telephane
organist composer

Registration to Include

1% college credits O

$112.50 jee enclosed

{tuition and registration) O

$25 deposit enclosed

{balance to be pald at registration) £]

Checks should be made payable o Harlt
Cotlege of Music, and senl with application
1o Summer Session, Hartt College of Music,
University of Hartlord, 200 Bloomlield Ave-
nue, West Hartford, Connecticut 06117.

zip

Housing and Meals are not included In
above fees. For informalion please commu-
nicate with the Directar of Housing, Univer-
sity ol Hartford. A campus center with
caleteria is located on campus.

JUNE 3-7, 1974
HARTT GOLLEGE
OF MUSIC

10

ARTIST
RECITALS

ALEXANDER
ANDERSON

MARSHA
FOXGROVER

ROBERT
PRICHARD

DAVID
SMITH

DAVID
BRITTON

ROBERTA
GARY

CHARLES
SHAFFER

Germany

ARNO
SCHOENSTEDT

Transcontinental Tour
Fall, 1975

ARTIST RECITALS
RUTH PLUMMER EXECUTIVE DIRECTOR

3427 Fernwood Avenue
Los Angeles, Californic 2003%
Telephane 213: 665-3014

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Tolephone ORegon 5-6160

|
{
|

SUMMER, 1974

An Assortment of Workshops, Summer Institutes,

Festivals, and Other Activities.

(Continued from March Issue)

L]

Organ Masterclasses

| Washington University

5t. Louis, Missouri
Aug. 530

Anton Heiller will be featured in
Washington University's Fifth Tri-ennial
Master Class in organ. Almost a month
of study with Mr. Heiller, the famed
organist and professor of organ at the
Vienna Conscrvatory, Austria, will be
offered.

Further information: Department of
Music, Washington University, St. Louis,
MO 63130

Cammel Bach Festival
Carmel, Calif.
July 1528

In its 37th scasom, the festival of
concerls, lectures, recitals, and two per-
formances in Carmel Mission Basilica is
conducted by Sandor Salgo. The resort
town on California’s Monterrey penin-
- sula provides a lovely seashore atmos-
. phere. This year’s program will include

“*Chandos Anthems” by Handel, Byrd's
“Mass for 5 Voices”, the complete

. “Brandenburg” Concertos, Haydn's Sym-

phony 92, and Bach's “Mass in B
minor.”
Further
Festival,
93921

Bach
CA

information: Carmel
P.O. Box 575, Carmel,

Music in Worship Workshops
Saint Joscph's College
Rensselaer, Ind.

July 1526

Includes two workshops, The first
Waorkshop on Music in Worship (July
1526) is a course designed for parish
and  school musicians; covers recent
dacuments and regulations on music in
worship, musical potential in today's
eucharistic liturgv, congregational and
choir repertory, Afro-American music in
worship, folk music in worship, the
cantor’s role and repertory. Faculty in-
cludes Sister Joselyn Brenner, Father

| Patrick Collins, Nancy Gough, James

Hansen, and Father Clarence Rivers.
The second workshop is on  Afro-

| American Music in Worship, It is de-

signed for those involved in or simply
interested in Afro-American music in
worshin. The course will be concerned

- with the history, interpretation of Afro.

American music and its use in worship,
and with black liturgy. Choral work
will be under the direction of Avon
Gillespie. Other faculty include Father
Clarenee Rivers and composer Maurice
McCall.

Further information: The Rev. Law-
rence TTeiman, Saint Joseph's College,
Rensselaer, IN 47978,

PELCA RECORDS

The finest in Evrop
Many items in stock. Write for new eato-
logue. S. H. Dembinsky, 1035 lroquols
Dr. S5.E, Grand Ropids, Michigan 49504,

a9 T
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CANNARSA
ORGANS
INC.

NEW
DRGANS

SELECTIVE
REBUILDING
P.O. BOX 238
Hollidaysburg, Pa. 16648
B14-695-1613

BOZEMAN - GIBSON
AND COMPANY

ORGANBUILDERS

48 Washiagtoa 51 Lowell, Mass. 01851

Choral Study Tour in England
June 14-July 1

As part of the Westminster Choir Col-
lege 1974 summer session, James Litton
will lead a Choral Study Tour in En-
gland. English cathedral, collegiate and
parish church choirs will be observed
in rehearsals, services and concerts, and
guest  lecturers will include  George
Guest, David Lumsden, Bernard Rose,
Allan  Wicks, Barry Rose, Michacl
Nicholas and Malcohn Williamson. Vari-
ous cheral centers will be visited includ-
ing Cambridge, Norwich, Ely, Peier-
borough, Worcester, Oxford, Winchester,
Salisbury, Chichester, Guildford, Can-
terbury and London.

Tour participants will meet on West-
minster Choir College’s Princeton cm-
pus on June I4 for a 3.day orientation
period and repertory study. The group
will fly 1o London on June 16 and the
tour will begin on fum: 17 in Cam-
bridge, The tour will rcturn to New
York from London on July 1.

All travel arrangements ‘are included
in the tour, and participants will slay on
the Choir College campus while in
Princeton and in hetels in England. Al
meals excepting lunches are included,

For [urther information: Mr, Denald
Graham, Franklin Travel, Inc., 344 Sub-.
urban Station Building, Philadelphia,
PA 19103.

Internationale Orgeltagung
Oldenburg, Germany £
July 28-Aug. 3

Constituting the 22nd annual meet
ing of the Gesellschalt der Orgel-
freunde (Friends of the Organ) of Ger-
many, the meeting includes lectures,
recitals, concerts, and extensive tours of
all the major organs, both old and new,
in Oldenburg and the surrounding area,
Mcmbership in the GDO is not required
to attend the meeting,

Further information: GDO-Geschiift-
stelle, Schaffhauser Sir, 22, D.77, Singen,
West Germany.

20th Summer Academy for Organists
Haarlem, Holland
July 7.27

The Academy has been established
for organists who have finished their
advanced studies and want to specialize
on a specified subject. Entry to the
academy is strictly limited to lt'};is condi-
tion. Each participant is required to
have a complete mastery of the tech-
nique of at least three works of the list
of literature which belongs to the
course he entered in order to perform
them, if it is required. All entries 1o
the academy are determined by the
board of the Stichting International Or-
geleconcours in consultation with the
teachers.

The teachers are: Marie Claire Alain
(French organ literature), Kenneth Gil-
bert (harpsichord), Anton Heiller (J. S.
Bach), Werner Jacob (Romantic music
and Reger), Luigi F. Tagliavini (Italian
and Spanish organ literature), and Louis
Tochosch  (improvisation) . Marie-Claire
Alain teaches in English and French;
Kenneth Gilbert in English and French;
Anton Heiller in English, French and
German; Wemer Jacob in English,
Italian and German; Luigi Tagliavini
in English, French, German and Italian,
and Louis Toebosch in Dutch, English,
French and German.

The organs used for the course will
include the Miiller organ in the Bavo-
kerk and the Ahrend and Brunzema
organ in the Mennonite Church.
Courses are held daily in the morning or
the afternoon, and lessons are of two
hours each. Two excursions to see other
organs in Holland will be arranged.

Further information: Stichting Inter-
national Orgelconcours, Stadhuis, Haar-
lem, Helland. Registrations are due be-
fore May 1, 1974,
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Choeate Organ/Harpsichord Seminar 74
The Paul Mellon Arts Center
Wallingford, Conn.

June Z3-July 6

The seminars, now in their 6th year,
are designed for teachers, church organ-
ists, and students of all apes. Master
classes will be led by Beornard Lagacé,
internationally known organ recitalist
and professor ol organ at the Montreal
Conscrvatory of Musie; Mireille Lagace,
organist, harpsichordist and tcacher at
the New England Conscrvatory: and Dr.
Roberta Gary, professor of organ and
head of the keyboard depariment at the
Conservatory of Music of the University
of Cincinnati. Duncan Phyfe, Choate
School organist and tcacher, directs the
program, assisted by Richard J, Grifiin,
church organist and chaivman of the
Milton Academy music department.

The mechanical action organs on the
Choate campus (3ananual 1969 Casa-
vant, bstop Wilhelm of 1971, 18-rank
1972 Flentrop) are at the disposal ol
seminar participants. Masterclasses will
be held in organ repertory, organ tech-
niques, harpsichord repertory, church
musicianship and studént preparation.
Lecture-demonstrations on phrasing and
articutation, organ works by Bach,
Franck, Sweelinck and Hindemith, the
French Noels, and Book 1V of the
harpsichord works by Couperin will be
mcluded. Concertis will be played by
faculty members and by selected partici-
pants in the seminars.

Further information: Choate Organ/
Harpsichord Seminars, The Paul Mellon
Aris Center, Wallingford, CT 06492,

Contemporary Onmn Music Festival
Hartt College of Music

Hartford, Conn,

June 3.7

tTarit College’s 4th Annual Interna-
tional Contemporary Music Festival will
feature Iannis Xenakis, who will make
a special trip from Paris to lecture and
to hear the premicre performance of his
first picce for organ, written especially
for this festival. Clyde Holloway will be
the performing artist for the premiere.
Mr. Holloway will also lecture on the
works of Messiaen, including some new
and surprising notations given to him
by the composer.

Danicl Pinkham will lecture, demon-
strating the use of the electronic syn-
thesizer.

John Holtz is chairman of the festival,
and other nerformances will be given by
Leonard Raver, John Holtz, Edward
Clark, Elizabeth Sollenberger (all of the
Uarn faculty) and Hartt College organ
students,

Further information: 4th Interna-
tional Contemporary Organ Music Fes-
tival, Hartt College of Music, University
of Hartford, 200 Bloomficld Ave, West
Hartford, CT 06117.

N. C. School of Arts
To Have New Fisk

The North Carolina School of the
Arts, Winston-Salem, North Carolina,
has recently signed a contract for the
building of a 2manual, 25-stop organ
in Crawford Hall. The instrument will
be built by C. B. Fisk, Ine., and the
design was drawn up by Charles Fisk in
consultation with John Mueller, organ
instructor of the School. It will be lo
cated on the floor of the hall, against
the right fascia of the proscenium arch,
and will be housed in a wooden case
of contemporary design. Key and stop
action will be mechanical, and there
will be six adjustable combination ped-
als. The tonal design derives from both
French and German classical sources,
and the veed stops are to be French in
construction and voicing.

GREAT (56 notes)

Bourdon 16'
Prestant 8’
Chimney Flute B8*
Octave 4"
Spire Flute 4"
Superoctave 2'
Blockflute 2°
Comet I
Mixture TV.VI
Trumpet B

SWELL (56 notes, enclosed)
Gedacks B
Principal 4"
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Colby Institute of Church Music
Colby College

Waterville, Maine

August 18-24

The Institute, in its 91h year, in-
cludes a week of study amd recreation on
the Colby College campus. Demonstra

tions, workshops, exhibits, practice op- |

portunities, and repertory fun is under

the dircetion of Arthur Poister (organ), |

Thomas Richner (organ, piano work-
shap), Samuel Walter {choral workshop
and repertory), Adele Heinrich {conduct-
ing, senice playing), and Valerie
Goodall (vocal methods).

Further information: Thelma  Mc
Innis, Colby College, Waterville, ME
01901.

Courses in Liturgical Music
Catholic University of America
Washington, DLC.

June 25-Aug, 2

As part of the summer session spon-
sared by Catheolic University of America,
special cousses in liturgical music will
be offered. They are as follows:

June 25-Aug 2 — Liturgical Composi- |

tion and Scoring;

June 24-July 5 — The PMace of Music
in Catholic Worship; Instrumental NMue
sic in the Litnrgy; >

July 819 — Structure and Meaning of
Music Liturgy (Litanics, Psalms, Alle-
luias, Euncharistic Acclamations, cte):
Choral Literature and  Materials  of
Liturgical Music;

July 22-Aug. 2 — Preparation and Or
ganization of Music Liturgies (The
Parish Committee, Mass Prepariation),
Techniques for the Cantor and Song
Leader.

Further information: Dircctor of the
Summer Session, The Catholic Univer
sity of America, Washington, DC 20017.

AGO National Convention
Cleveland, Ohio
June 17.21

Cleveland hosts the 1974 national con-
vention of the A.G:O. Featured on the
program are Samuel Adler, William Al
bright, Matthias Bamert, Donald Erb,
Burton Garlinghouse, Robert Glasgow,
Tean Guillou, Gerre Hancock, Helen
Kemp, Louis Lane, Gustav Leonhardt,
Marlyn Mason, Billy Nalle, Robert
Nochren, Karel Paukert, Arthur Poisier,
Cherry Rhodes, Ned Rorem, Jeifery
Rowthem, Joseph Sitler, Gerd Zacher,
the Cleveland Orchestra, the Philhar-
monia Chorale of Cleveland, and the
Grege Smith Singers.

Further information: AGO Cleveland |

74, 2757 Fairmount Bivd.. Cleveland,
O 44118,

Chimney Flute 4'
Doublet 2*
Larigot 14"
Sesquialtera TT1
Fournmiture T
Sharp IV
Cromorne 8
Basson-Hamnthais 8
PEDAL
S5-hbass 16"
Octave 8
Superoctave ¥
Superoctave 2°
Mixture TIT
Bassoon 16"
Trumpet 8

ZUMBRO LUTHERAN CITURCH Roches-
ter, Minn., s ed a religious arts festival on
March B, 9 and 10. David Bowman was guest
organist for a performance of Dupré’s *'Stations
of the Cross,’”” open house at the choir school.
art displays, workshops on religious dance and
conteanporary worship, a chancel drama per-
formed by the Covenant Players of Reseda,
California, amd a choml concert under Zum-
bro's director, Gerald Near, comprited the
festival program.

ROBFERT ROUBQS is scheduled to make a
brief recital tour in Europe during the early
sumumer of this year, His itinerary begins in
France during late May, proceeds into Scot-
land for number of performances, and con-
cludes in Holland where he will perform in
Goudn, Hulst, Rotterciam, Zwolle, Oude Tonge,
and other Jocations. Dir. Roubes is chairman
of the music department at the Cortland cam-
pus of the State University of New York.

KEEP COOL! SAVE FUEL! VACATION THIS SUMMER AT

THE EVERGREEN CONFERENCE

“7000 feet up in the Colorado Rockies”

Thomas Matthews, Dean
Rev. William Malotike &
Rev. Robert Wegehoft, Chaplains

SESSION I — July 29-August 3
SESSION. II' — August 5-10
SESSION I August 12:17

Qhoral Techniques and Voice Production
Junior Choir techniques &_Reperloire

__Organ Repertoire

Improvisation

Registration and the Small Organ
Workshop on Drama in the Church
Identity and Crisis in and out of Church
Theology Of‘and In Hymnody
‘Student-planned “Woodshed" Sessions

{Subject matter different in each Session )

For Brochure write:

Evergreen Conference
Dept. D, P.0. Box 366
Evergreen, Colorado 80439

Lester Groom
Laven Sowell
Paul Lindsley Thomas

S0 WHO NEEDS AN ORGAN?

You can't get fusl or food from it

[

It's & magnificant, joyous, creative axtravagancea

or & beautifully

never be part of a survival kit

Ne, it's nol a necessity.

an offering

just 88 a8 grasat painting i\,

or an  exguisite altarpieca.

In a pineh, margarine will do for butier.

But we're taking about & work of art - a practical musical

metrument of

we're begueathing to posterity, to enrich tha quality of lifa.

So what on earth iz the point of a substitute?

Only the best makes Semse

course, but algso something immenssely valuabis

Phelps

LAWRENCE PHELPS AND ASSOCIATES

BOX 1421 ERIE PENNSYLVANIA 18512

{814) 4540193

tooled Book of the Hours,

11




Colorado State
University
Summer Workshop

GILLIAN WEIR

July 14-20, 1974
Enrollment limited

Casavant Crgan
(MNorth German) at
Colorado State University

Phelps Organ
{Classical French) ot
St. Luke’s Church

For information write:
Robert Cavarra
Department of Music
Colorado State University
Ft. Collins, CO 80521

{B.M. & M.M, in Organ Performance)
Phone: 303/491-6555
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. DOROTHY KNIGHT GREENE

Dorothy  hnight  (Mrs. Stewart A)
Greene, well-known  organist, pianist.
and a long-time member of the Indian-
apolis Chapter of the AG.O., died in
mid-January, 1974, Her professional
carcer of more than 30 years included 23
years as choir director for the Indian-
apolis Hebrew Congregation. and as or-
ganist of the Central Christian Church,
the Third Church of Christ Scientist,
and the First Congregational Church,
all of Indianapelis, Indiana.

A memorial concert was presented in
Christ Church Cathedral in Indianapotis.

EMMA DIEHM PRATT

Emma Dichm Pratt of Stockwon, Cali-
fornia, died January 8, 1974, She was
88. Mrs. Pratt was the widow of the
late Walter E. Pratt.

Born in lowa, the daughter of a Re-
formed Church pastor, she reccived her
musical education at the Crane Institute
in Potsdam, New York. Following her
graduation she became a school music
supervisor in Malone, N.Y., and later in
Winchester and Boston, Massachusetts,
She joined the music faculty of the Uni-
versity of Nevada later, and was direc-
tor of mwusic of a church in Reno,
Nevada during that time. Around 1930
she moved to California, serving until

| ber retirement as organist-director of

severial churches in Lodi and Stockton.
She was active in Stockton as a teacher
of voice apd piano.

Mrs, Pratt was a member of the Cen-
tral California Chapter of the AG.C.
and of the Stockton Music Teachers
Association. She is survived by a sister,
Julia D. Arevalo, of Stockton,

i
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DUDLEY MALCOLM ARCHER

Dudley Malcolm Archer, for many
years an organist and teacher in Brook-
Iy, N.Y., and dean of the Brooklyn
Chapter of the AG.O., died August 19,
1973 following a fong illness. He was
75,

Dr. Archer was born on the island of
Harbades, West Indies in 189, Follow-
ing his education in Barbados, he was
a teacher in the elementary schools
there and later became head master of
the Coleridge High School in Rarbados,

In 1921 he came to the US. and
entered the College of the City of New
York for the purpose of studying medi-
cine. His love for music caused him to
abandon the study of medicine after two
years, and in 1923 he founded Archer’s
Modern Music School. It was continued
under his direction for 50 years.

Dr. Archer graduated from the Guil-
mant Organ School in 1%45, and in
1946 he received the DSM degree.

For many years Dr. Archer was clerk
of the vestry of $t. Augustine’s Episcopal
Church, Brooklyn, and he was organist
there for 33 years. He served as president
of the National Association of Negro
Musicians for six years, and he was
clected dean of the Brooklyn Chapter of
the A.G.O. in 1972. He was the composer
of several anthems and organ composi-
tions.

Dr. Archer is survived by his wile,
five children, eleven grandchildren, and
ten great-grandchildren.

Grace Cathedral

San Francisco, California

New Bombarde division
built by Casavant Freres
Limitée and added to the
large Aeolian-Skinner organ.

Casavant freves

LIMITEE
ST. HYACINTHE. QUEBEC. CANADA

Photo by Gene Howell, Menlo Park. California
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Doniel T. Moe, professor of choral con-
ducting at Oberlin College Conservolory of
Music, Oberlin, Ohio, hos been awarded
the Wittenberg University School of Music’s
annual highest honor, the Canticum Novum
Aword, Recognizing Dr. Moe as an ocut-

standing educotor, p ductor,
church musician, and nutlmr, the citation
for the oward reads, It is a privilege for
this institution of the lutheran Church in
Americe 1o honor you for your accomplish-
ments in the art of music composition ond
performance and for your creative leader-
ship in the music of the Church,” Dr. Moe
is the seventh person to raceive the Wit-
tenberg award. Dr. Moe wos respon-
sible for developing the graduate choral
program in choral literalure and conduct-
ing ot the University of lowa prior to his
appointment at Oberlin, and he hos also
tought ot the University of Danver and the
University of Southern California. He is
the outhor of “Problems in Conducting”
ond "Basic Choral Concepts’” and he hos
written several articles published in other
books and Journals. He is president of the
Lutheran Society for Worship, Music and
the Arts, ond o member of the Inter-
Lutheran Commission of Worship.

VISSER-ROWLAND ASSOCIATES
ESTABLISH ORGANBUILDING
FIRM IN HOUSTON, TEX.

v\ new organ bmldmli1 firm, Visser-
Rowland Associates, Inc., has been estab-
lished in Houston, Texas. The princi-
pals of the firm include Pieter Visser,
Jan R. Rowland and S. H. Dembinsky.
My, Visser, an organ builder from Am-
sterdam, Holland, has completed 194 in-
stallations in Europe and the US. in his

19 years in the profession. He was for-
merly with the Verschueren finn in Hol
land. Mr. Rowland began the study of
organ engineering some 10 years ago in
Ludwigsbug, West Germany, and has
served subsequently with both European
and American firms, aiding in instalia-
tions from coast to coast. Mr. S. H. Dem-
binsky, formerly with the Wicks and the
Wilcker Organ Companies, has over 25
vears experience in the organ business,
hoth domestic and imported.

The vew hrm will concentrate its
activitics on the design, building and
mstallation of ergans for churches, col-
leges amd residences. In addition, selec-
tivee rebuilding and refurbishing of exist-
ing organs of all makes, and some organ
tuning, maintenance and repair, as well
as consultation will be engaged by the
firm.

Che first pipe organ under the Visscr-
Rowlnul name is now over 80%, com-
pleted. It is a 24-rank mechanical action
instrtument for the Redford Lutheran
Church, Redford, Michigan.

Intevested organists and  friends are
unvated to visit the Visser- Rowland shop
at 2033 Johanna in Houston.

THE LOUISVILLE BACH SOCIETY per-
formed Mozart's “Litany in B-flat,” Schubert’s
“Stabat Mater,” Dach’s motet “"Komm, Jesu,
komm,"” and Micheelsen's "Es g drei
Engel” ot its February subscription concert.
Under the direction of Melvin Dickinson,
guest solosts for the occasion were Phyllis
Bryn-Julson, soprano, and William MeDonald,
tenor. Special cadenzas for the MMozart work
were wrnitten by Philip Rhodes, State of Ken-
tucky composer-in-residence under a grant from
the Kentucky Arts Commision. The Micheel-
sen work was dedicated to the late composer’s
memary.

Aston Magna

SCHOOL OF BAROQUE
MUSIC AND DANCE

June 8-30, 1974
Great Barrington, Massachusetts

Devoted exclusively to Baroque music
- played in the style and on the instruments
of the period.

Albert Fuller, Artistic Director

Master classes, coached ensemble sessions,
lecture demonstrations and public concerts
by resident artist-faculty and qualified
students.

Arico
Albert
John Hsu (viola da gamba and
Baroque violoncello); Bernard Krainis (recorder);
Michel Piguet (baroque oboe): Stanley Ritchie (ba-
roque violin) ; Jaap Schréder (baroque violin); John
Solum (baroque flute); Robert White (tenor); and
Shirley Wynne (barogue dance).

Resident artist-faculty includes: Fortunato
(viola da gamba and Baroque violoncello):
Fuller (harpsichord) ;

Tuition, room, and board in the ncarby Oakwood Inn: $560
Late applications (§25 fee) considered through May 15, 1974

For complete details, contact:

The Aston Magna Foundation for Music, Inc.
333 Woest 70th Street, New York, N. Y. 10023
(212) 586-7649

' Chaufaug ||.|

Summer

‘ School

194 CENTENNIAL [3
SEASON

JULY 1-AUG. 23
CHAUTAUQUA NEW YORK

Mugic Art-Dance ®

“Hymanities- §pecig) régt-‘ﬂlgq;re

Chautauqua offers a variety of courses for all age levels. Distinguished artist-
faculty. $35,000 in scholarships. 700 acre shoreline colony with resident sym-
phony orchestra, opera company, play house, art gallery, nightly amphitheater
programs by great entertainers. America’s original and most complete summer
school and festival,

SPECIAL WORKSHOPS

JAZZ - George Shearing, Aug. 12-16

CHORAL - Elaine Brown, July 15-21; Paul Christiansen, Aug. 18-23 {credit offered}
ELECTRONIC MUSIC - Stephen Blair, July 8-12

ORGAN - Frederick Swann, Aug. 21,22,23

DICTION FOR SINGERS - James Benner, July 1-Aug. 16

OPERA - Clifford Harvuot, July 1-Aug. 16

CHAMBER MUSIC - Clara Siegel | All instruments including pianc), July 1-Aug. 16
CLASSICAL INDIAN MUSIC - Kumud Ranjan Banerjee, July 1-Aug. 16

edit offered

GUITAR - Bunyan Webb, July 613 s oaced)
NEXUS PERCUSSION, July 29-Aug.2 KODALY, July 29-Aug.9 (credit offered)
WRITING FOR VOICES - Alice Parker, July 15-20

PIANO TEACHERS, A FRANCES CLARK PIANO CLINIC with Roger Grove,

June 25-27

MUSIC SCHOOL FESTIVAL ORCHESTRA - Nathhn Gottschalk, conductor
YOUTH PREPARATORY ORCHESTRA - Russell L. Johnson, conductor
STUDIO BAND - Norbert J, Buskey, director ARTS AND CRAFTS CENTER
SUNY (FREDONIA) CREDIT COURSES AND WORKSHOPS

DANCE DEPARTMENT - Statia Sublette, Director

Instruction in all instruments and voice by master teachers.

For 108 page catalog, write:
BOX 28, DEPT. 500
CHAUTAUQUA INST{TUTION, CHAUTAUQUA, NEW YORK 14722
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FIRST BAPTIST CHURCH OF CLEVELAND, OHIO
F. Broadus Staley — Organist and Choir Director

A two-manual and pedal Ancillary Organ, classically conceived,
encased and pusltmned: to complement the church's fine Austm
Organ of an earlier period.

17 independent registers playing from electric slider-chests, operahle
from the existing console. Casework adapted from panelmg in the
chancel,

Details available upon request

SCHLICKER ORGANS

Buffalo, N. Y. 14217

Member APOBA
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Starting our 2nd century
of sound craftsmanship

Schants

SCHANTZ ORGAN COMPANY + ORRVILLE, OHIO 44667 « 216/682-6065 Member A.P O.B.A.

NEARLY 100 YEARS
OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstoswn, Maryland 21740 Phone 301—733-9000

u i :lu., oy
_;___} 'Jli_fﬁ*»e.m

WICKS ORGAN COMPANY
Highland, lllinois 62249

Pipe Organ Craftsmen
Since 1906

Grace Evangelical Lutheran Church
Peoria, lllinois

Sharon Kleckner has recently been ap-
poinled minister of music at House of
Hops Preshyterian Church, S5t Paul, Minne-
sota. Miss Kleckner holds undergradunte
degrees from Oberlin College and the
Oberlin Conservatory of Music where she
studied with Garth Peacock. She received
o masier of music degree in organ at
Syrucuse University under Arthur Poister.
She has tought ot Keuka College in up-
state New York, whore she olse chaired
the music depariment, ond ot Gustavus
Adeolphus Collega in 51 Peter, Minnesota.

U. OF MICHIGAN ESTABLISHES
DEGREE PROGRAM IN
CARILLON PERFORMANCE

The University of Michigan School of
Music has established a bachelor of mu-
sic degree program in carillon perform
ance, the first such curriculan at a ma-
jor North American university. Until
now, a degree in carillon performance
has been available only through the two
European carillon schools, namely the
Netherlands Cavillon School in Amens.
foort, and the “Jef Denijn” Carillon
School in Mechelin, Belgium.

The governing faculty of the Univer-

sity of Michigan School of Music voted
to enlarge the existing carillon program
with the addition of the degree, and the
fouy-year degree program will be started
as carly as next fall if enrollment de-
mands it.

T'wo new courses are being added 1o
the elective courses which have been of-
fered by the School of Music: “Cam-
panology,” the study of the bell, the
history of its musical and nonmusical
uses; and “Carillon Literature,” an in-
depth study of the literature and styles
ol carillon performance.

SCHOLARSHIPS ARE AVAILABLE for or-
ganists and choir directors who wish to atiend
the *74 Inter-Lutheran Church Music Institutes
{see THE DIAPASON, March issuc, p. 16)
Write: '74 Inter-Lutheran Church Mutic In-
stitutes, 426 South Fifth Street, Minneapolis
MN 55415,

Wolfgong Ribsam has besn oppointed

to the organ faculty of Northwestern
University, Evanston, W, effective Sep-
tember 1, 1974. Mr. Riibsam, currently
orgonist of the Abbey Marienstait, Ger-
many, was o stedent of Helmut Walcha
in Frankfurt, and holds the Master of
Music Degree from Southern Methodist
University whera he pursved gradvate
work under Robert Anderson. He was
the winner of the National Orgon Playing
Competition in Fort Wayne, Indiona in
1970, and in 1973 was awarded the
Grond Prix de Chortes, Since returning to
Europe Mr. Ribsom has been a pupil of
Maris Claire Alain and has recorded for
Do Comere, Phillips and Musical Heritage
Saciety,

CHARLOTTE and WILLIAM

ATKINSON

First Presbyterian Church
Oceanside, California

Army and Navy Academy
Carlsbad, California

ARTHUR C. BECKER, Mus D., A A.G.O.
DE PAUL UNIVERSITY

ST. VINCENTS CHURCH, CHICAGO

Edward D. Berryman, SMD

Organist-Cholrmaster
WESTMINSTER PRESBYTERIAN CHURCH
Minneopolis

BERRYMAN

Warren L. Berryman, SMD

Heod, Organ-Church Music Dept.
BALDWIN-WALLACE COLLEGE
Berea, Chie

Margaret

Calvary Episcopal

DICKINSON

Univarsity of Louisville
Louisville Bach Soclety

Melvin

§t. Froncis-in-the-fialds Episcopol

WAYNE FISHER

Chairman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

GEORGE MARKEY

42 Maplewood Avenue

Records Markey Enterprises
Recitals
Instruction

201-762-7674
Maplewood, N.J. 07040
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PHILADELPHIA CLUB SPONSORS
ORGAN PLAYING CONTESTS

The American Organ Players' Club of
Philadelphia, Pa. announces two organ
playing competitions under terms of the
Alfred Hollins bequest.

Candidates for the senior contest will
he required to play three compositions:
{1y Baroque (2} Romantic (3) Con-
temporary periods. Anditions will be
held on Sunday, May 19, 1974 from 3.5
pm. The winner of the senior contest
will receive a prize of $100 and will be
presented in an orpan recital in the fall
seriecs  at Arch  Street  Preshyterian
Church, Philadelphia. Age limit is 19.
25, and the contestant must 1eside in
Pennsyhvania, New Jersey, or Delaware.

A junior competition for students 14-
I8 years old will be held on Sunday,
May 12, 1974, from 3.5 P.M. Contestants
will be expected 1o play two compaosi
tions: (1} Baroque (2} Contemporary.
There will be a prize of 850 for the win-
ner of this competition. Students must
also veside in the three-state area men-
tioned above.

Avpplicants may apply to Esther Cupps
Wideman., President of the American
Players’ Club, Arch Street Presbyterian
Church, 1724 Arch Strects, Philadel-
phia, Pa. 19103, Please state, name, age,
teacher or school, and compositions to
be played. Annlication must be received
by May 1, 1974, The auditions will be
held at the Arch Street Presbyterian
Church and the contestant may arrange
for limited practice time through Mrs,
Wideman.

ARTHUR HOWES announces that in con-
sideration of the recent advance of the dollar
in the international money market, it has be-
come powible to reduce the cost of the North-
ern Evropean Organ Tour and the Intensive
Study Program. Information about the new
lower prices may be obtained by writing: Or-
gan Study Tours, Box 425 North Andaover,
MA DIB4S.

THE HAARLEM INTERNATIONAL OR-
GAN TIMPROVISATION COMPETITION,
held aonually in Haarlem, Holland, for the
first time in its history has opened participa-
tion in the contest to anplicants other than
those who are strictly invited ta compete, ns
was the case in past competitions. Anyone may
apply, but the committee still will invite anly
four competitors 10 parlicipate in the com-
netition, and all applicants will be screened
by the committce prior to its decision as to
whether the applicant should be invited or
not. Prior application to the commitice has
heretofore heen impossible.

Richard Webster hos been appointed
orgonist ond choirmaster of St Luke's
Episcopal Church, Evanston, I, offective
Sept. 1. Mr. Webster, o graduating senior
at Northwestern University has served as
ossisiant to Karel Pavkert ot 5t. luke’s for
the past two years. A native of Nashville,
Tenn., Mr. Webster, who enjoys a repu-
tation os an excellent flutist, was a mem-
ber of the Nashville Youth Symphony
under the direction of Thor Johnson.

Mr. Wehster has played oxtensive organ
recitals throughout the midwest and prior
fa ossuming this position he will be giving
recitals in Belgivm and Germany. At St
Luke’'s he will be responsible for musical
events within the church ond will direct
a choir of 55 men ond boys. Richard Web-
ster's organ teochers have been Peter Fyfe
of Bluir Academy of Music, Nashville and
Karel Pauvkert at Northwestern University.

THE 28th KALAMAZQOOQ BACIH FESTIVAL
was held early in March in Kalamazoa, Mich-
wan. The 9th annual young urtists’ competition
receivesl 53 applications from which 32 final-
ists were selected to compete in the [inals,
and two performances were scheduled on
March 2 to recognize the young performers. A
concert of chamber music on March 3 in-
chuded the Bach Collegiumm and the Kalama-
200 Rantorei m Bach’s “Brandenburg Con-
certo 111" "Sonata 1II for Harpsichord and
Violin,”  Wilhelm Fricdemann Bach’s aria
“Zerbrecht, Zerrcisst,” and Johann Christian
Bach’s “Magnificat.,” On March 9, the festival
brmought a performance of the '“Mass in B
minor.”

SECOND UNITED METHODIST CHURCH

Knoxville, Tennessee
2 MANUAL 20 RANKS

Mechanical key action with slider stop action chests
or electro-pneumatic are available.

THE REUTER ORGAN COMPANY. BOX 486 AD

’E MEMBER 2POBA

LAWRENCE, KANSAS 66044 - PHONE (913) 843-2622

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

DAVID HEWLETT
MARSHALL BUSH

“Christopherson Place™
Richmond, R.F.D. 3, N.H, 03470

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKIN ASSOCIATES ooy v

Economy*
Brooklyn, Pa. 18813 717-289-4132

G
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L D Ele] ]

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterity and reserve, demonstroting anew
her exiraordinary focility . . . Des Moines Register, October 5, 1964

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

' BOSTON 02111

RAG

Reciels

INDIANA UNIVERSITY

ATZ

of Organ
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pPOCONO BOY SiNGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA, 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORCAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

HARTFORD, CONNECTICUT 06101
SINCE 1893 MEMBER, APOBA
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CALENDAR

APRIL

10 1

3 4 5 6
12 13

14 15 16 17 18 19 20
21 22 23 24 25 26 27
28 29 30
MAY
1 2 3 4
5 6 7 8 9 10 11
12 13 14 15

DEADLINE FOR THIS CALENDAR WAS MARCH 10

5 April

Clarence Woatters, Trinity College, Harl-
ford, CT 8:15 pm

Lee Ridgway, Wooster School, Danbury,
CT 8:30 pm

Michael Corzine, St Pavul's
Cleveland Heighis, OH B pm

Virgil Fox, Glendale Presbyterian, Glen-
dale, CA

Nicolas Kynaston, Drummond Hill Presby-
terian, Miagara Falls, Ontario

7 April

New York Kantorei Solaists,
Church, New York City 2:30 rm

Willlam 8 Cooper, Cultural Center, New
York City 3 pm

St John Passion by Bach, Church of the
Heavenly Rest, New York City 4 pm

Messioh (Lenten portion) by Hondel, St
Bartholomew’s Church, New York Ctiy 4 pm

Calvin Hampton, Calvary Episcopal, New
York City 4 pm

Requiem by Fauré, Fiith Ave Presbylerian,
MNew York City 4:30 pm

Dennis Michno, St Thomas Church, New
York City 5:15 pm

St John Passion by Bach, Church of the
Ascension, New York City B pm

Kar! Moyer, First Methodist, Fredonia, NY
4 pm

Féach Hours, Holy Trinity Lutheran, Buffalo,
NY 5 pm

Nicolos Kynaston, Westminster Presbyteri-
an, Buffalo, NY

Messiah (Pt 11) by Handel, First Presby-
terian, Orange, NI 5 pm

Mork Adams, Bethlehem Lutheran, Ridge-
wood, NJ

Messioh (Pts |l and 1} by Hondel, Trinity
Church, Princeton, NJ

Rodney Hansen, Cathedral of Mary Qur
Queen, Baltimore, MD 5:30 pm

Choirs of 5t Andrew’s School (Boca Raton);
al Bethesda by the Sea Episcopol, Palm
Beach, FL 4 pm

Lenten Choral Vespers, Cancardia Senlor
College, Ft Waoyne, IN B pm

University Choir, L L Fleming, dir; Valpar-
aiso U, IN 8:15 pm

Stations of the Cross by Dupré, Alexander
Boggs Ryan, the Rev Lewis Brimer, Weslern
Michigan U Dancers; Cathedral of Christ
the King, Kalomazoo, MI 4:30 pm

Meditations on the Seven Lost Words by
Huston, Assumption (Grotto) Parish, Detroit,
MI 4 pm

Robert Luther, for Golesburg, IL AGO 4:30

Episcopal,

Riverside

pm

Martha Folts, Trinity United Methodist,
Charles City, 1A 3 pm

Stotions of the Cross by Dupré, Antone
Godding, First United Mathodist, Wichita, KS
8 pm

German Requiem by Brahms, 5t Michaoel
and All Angels Church, Dollas, TX 8:15 pm

Karen McKinney, St Mark's Episcopal,
Glendale, CA 4 pm

Virgil Fox, Glendale Presbyterian, Glen-
dale, CA

Seven Last Wards by Dubois, Church of
the Blessed Sacroment, Hollywood, CA 4 pm

QOccidental Glee Club, La Jolla Presby-
terian, La Jollo, CA 3 pm

Stations of the Cross by Dupré, Del Case,
Groce Cathedral, San Francisco, CA § pm

8 April

Passion Music, St Thomas Church, New
York City 12:10 pm

16

Musica Sacro of New York, Central Pres-
byterion, New York City {also Apr 9)

The Early Music Players, St Mary's Abbey,
Marristown, NI 8 pm

9 April

Passion Music, St Thomas Church, New
York City 12:10 pm

Convent of the Sacred Heart Choir, Trin-
ity Church, New York City 12:45 pm

Nicolas Kynaston, Cothedral of the Sacred
Heort, Newark, NJ 8:30 pm

DePaul U Concert Choir, Center Thealre,
DePaul U, Chicago, IL B:15 pm

10 April

Candoce Anderson, Christ Church Cathe-
dral, Hartford, CT 11:40 am

Dwight Oarr, Aurora Presbyterian, Aurora,
NY B pm

Passion Music, St Thomes Church, New
York City 12:10 pm

Choral music for Passiontide, All Saints
Church, New York City 12:30 pm

St Motthew Passion by Bach, St Bartholo-
mew’s Church, New York City B:15 pm

Leis Skeans, Johnson Mem Church, Hunt-
ington, WV 12:20 pm

Requiem by Mozart, Fourth Preshyterian,
Chicago, IL 7:30 pm

11 Aprl

Cambridge Musica Antiqua, Busch-Reising-
er Museum, Cambridge, MA 12:15 pm

Tenebrae Service, Interchurch Center, New
York City 12:05 pm

Passion Music, 5t Thomas Church, New
York City 12:10 pm

Dennis Michno, All Saints Church, New
Yerk City 12.30 pm

Jomes A Simms, Trinity Church, New York
Citv 12:45 pm

Tenebrae Service, Riverside Church, New
York City 8 pm

Lee Dettra, First and Ceniral Presbyterian,
Wilmington, DE 12.30 pm

Requiem by Fawré, Christ Church, Cincin-
rati, OH 8 pm

12 April

The Crucifixion by Stoiner, Brick Presby-
terian, New York City 12:10 pm

Chral Service, Riverside Church, New
Yark City 2:30 pm

Seven Words from the Cress by Rolph
Sydow, Westminster Presbyterian, Utica, NY
8 pm

Seven Lost Words by Hoydn, Bethesda by
the Sea Episcopol, Polm Beach, FL 2 pm

Music for Good Friday, Fairmount Presby-
terion, Cleveland Heights, OH B pm

Music for Good Friday, First Congrega-
tional, Columbus, OH & pm

St Matthew Passion by Victoria, Assump-
tion (Grotio) Parish, Detroit, Ml 7 pm

Stations of the Cross by Dupré, Antone
G~dding, Oklahoma City U, OK 12 noon

Requiem bv Duruflé, Pacific Union College
Pro Musica, Grace Cathedral, San Froncisco,
CA B pm

14 April

The Wav to Emmaus by Weinberger, River-
side Church New Ynark City 2:30 pm

Mark Adoms, Cultural Center, New York
Citv 3 pm

Wilmer Welsh, Cathedral of St John the
Divine, New York City 3:30 pm; followed
by processions, dramo, music and readings

Calvin Hompton, Calvary Episcopal, New
York City 4 pm

Te Deum by Dvorak, 5t Bartholomew's
Church, New York City 4 pm

Micalas Kynaston, St Timothy Lutheran,
Wayne, NI B pm

Craig Compbell, First United Methodist,
Johnson City, TN 10:30 am

James Fallatin, Cathedral of Christ the
King, Kalomozoo, Ml 4:30 pm

16 April ¥

Roymond Ocock, Fifth Ave Presbyterian,
New York City 12:10 pm

Dolores Jones, soprano; Trinity Church,
New York City 12:45 pm

Mewark Boys Chorus, James McCarthy,
d'r; Cathedral of the Sacred Heart, Newark,
NJ B:30 pm

Church Music Conference, Malcolm Wil-
liomson, St Lluke's Episcopal, Atlanta, GA
{thrv Apr 19)

Symphony of Psalms by Stravinsky, Friede
ouf Erden by Schoenburg, Veni Sancte Spiri-
tus by Dunstable; Eostern Kentucky U, Rich-
mond, KY 8 pm

Ted Alan Worth, Senior H S, Merrill, Wi

Virgit Fox, Civic Thealre-Arena, Aberdeen,
SD

17 April

Nicolas Kynoston, Methuen Mem Music
Hall, Methuen, MA B:30 pm

Music of Matthew Locke, St Thomas Church,
New York City 12:10 pm

Contata 4 by Boch, Choirs of All Soints
Church and the Orpheus Chamber Ensemble,
Dennis Michno, dir; All Soints Church, New
York City 12:30 pm

James Moeser, Rulgers U, New Brunswick,
NJ

“Baroque: Sights ond Sounds”, Gustav
Leonhardt; Northwestern University, Evanston,
IL {thru Apr 18)

18 Apsil

Lenora Stein and Cansort, Busch-Reisinger
Museum, Combridge, MA 12:15 pm

Florence Hines, 5t Thomos Church, New
Yerk City 12:10 pm

Roger Evans, All Saints Church, New York
City 12:30 pm

Elizabeth Sollenberger,
New York City 12:45 pm

Corole Miles, First ond Ceniral Presby-
terian, Wilmingtan, DE 12:30 pm

Winthrop Chorus, Winthrop College, Rock
hill, SC B pm

Church Music Seminar: “Hymns and Spir-
itual Songs”; Jon Bender, M Alfred Bichsel,
Herbert Brokering, David Croigheod, Hugo
Gehrke, Gerald Knight, The St John's Chor-
ole, The Western Wind; Volparaiso U, Val.
paraisa, IN {thru Apr 21)

Edword Mondello, Rockefeller Mem Cha-
pel, Chicogo, IL 8:30 pm

Ted Alan Worth, Anoke S5r H 5, Anokao,
MN

Festival Chorus, Waco Hall, Baylor U,
Woaco, TX B:15 pm

Fred Swann, Chopman College, Orange,
CA

Trinity Church,

19 April

William McCorkle, Wheaton College, Mor-
ton, MA 8:30 pm

John Rose, United Congregotional Church,
Norwich, CT B pm

Thomos Murray, St John's Lutheran, Allen-
town, PA 8 pm

Recitols and workshops, Robert Noehren,
g;:)lvury Episcopal, Rochester, MN (thru Apr

Gerre Hancock, First Central Congrega-
tional, Omaha, NE

Virgil Fox, Memoria! Hall, Independence,
KS

Klaus Kratzenstein, Rice U Chomber Or-
chestra, St Vincent de Poul Church, Houstan,
TX 8 pm

Nicolos Kynaston, Cecilian Series, Ca'gory,
Alberta

20 April

The Prodigal Son by Britten, Haverford
College, Haverford, PA 8:30 pm

Ted Alan Worth, Mt Marty's College,
Yankton, SD

21 April

Philip Lo Gala, 5t Anne's Church, Lawr-
ence, MA 3:30 pm

Peter Ramsey, Cathedral of All Saints,
Albony, NY 4:30 pm

Marie-Madeleine Duruflé, St Peter’s Epls-
copal, Bay Shore, NY 4 pm

Gerald Morton, Riverside Church, New
York City 2:30 pm

Calvin Hampton, Colvary Episcopal, New
York City 4 pm

for Easter, 4 pm

qui by Mozart, St George’s Church,
New York City 4 pm

Women’s Chorale, Julia Anderson, dir;
Cothedral of St John the Divine, New York
City 4:30 pm

U of Virginioa Glee Club ond Corlow Col-
lege Choir, John Lively, dir; St Thomos
Church, New York City 5:15 pm

Lorna Lee Curtis, St Mary’s Abbey, Morris-
town, NJ 4:30 pm

Frederick Swonn, 5t James United Metho-
dist, Philadelphia, PA

Claire Coci, Comp Hill Presbylerion, Camp
Hill, PA 7:30 pm

Karl Moyer, Messich Lutheran, South Wil
liomspart, PA 4 pm

Joseph Stevens, harpsichord, Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Albert Russell, Bradley Hills Presbytecian,
Bethesda, MD 4 pm

Christ Lag in Todesbanden by Bach, Fair-
fax United Methodist, Fairfox, VA %:30 and
11 am

God’s Trombones, Playword Bus Theatre
Company, First Preshyterion, Ft Wayne, IN
B om

Corliss R Arnold, First Presbyterian, Brook-
tyn, MI 7:30 pm

Leander C Claflin,
Flint, Ml 8 pm

Judy Glass, Andrews U, Berrien Springs,
Ml 8 pm

Margaret Co, First Baptist, Oak Park, IL
3:30 pm

Organ and Choir Conference; Charles
Benbow, C Griffith Bratt, Barbara Owen,
Robert Schuneman, Augustana Choir; Augus-
tona College, Rock Island, IL (thru Apr 23}

Robert Luther, Central Preshyterian, Des
M-ines, 1A 4:30 pm

Kim Kasling, Jeffrey Wasson, works of
Ives; U of Minnesola, Minneapolis 4 pm

Requiem by Mozart, Church Sireet United
Methodist, Knoxville, TN

1 Marcus Ritchie, First English Lutheran,
New Orleans, LA

Rebecca Peal, graduate harpsichord re-
cital, Southern Methodist U, Dallas, TX 4 pm

Wilma Jensen, Oklahoma City U, OK 3 pm

Carlene Neihart, Ottowa U, Otiawa, KS
3 pm

Messiah by
Minneapolis, MN

Cherry Creek H S5 Meistersingers; at S5t
John's Cathedral, Denver, CO 4 pm

Nicolas Kynaston, First Baptist, Lethbridge,
Alberta

Redeemer Lutheran,

Handel, Centrol Lutheran,

22 April
Winthrop Chora'e,
R-ckhill, SC 8 pm
Virg'| Fox, Watertown, H 5, Watertown,
Wi

Winthrop  College.

23 April

Morie-Madeleine Duruflé, Center Church,
Haortford, CT 8 pm

Kenneth Claytan, Fifth Ave Presbyterian,
New York City 12:10 pm

Rita Veneziano, pilanao,
New York City 12:45 pm

Cloire Coci, Cathedral of
Heart, Newark, NJ 8:30 pm

Robert K Nelson, Park Place Methodist,
Houston, TX 8:15 pm

Worth-Crow Duo, City Aud, Hastings, NE

Trinity Church,

the Sacred

24 April

Music of C V Stanford, St Thomas Church,
New York City 12:10 pm

Ruth Lleoch, recorder and viol; Dennis
Michno, harpsichord; All Saints Church, New
York City 12:30 pm

Williom  Albright, Trinity Church, New
York City 8 pm

Gerre Hancock, Cleveland Museum of Ar,
Cleveland, OH

Elizobeth Chojnacka, hrapsichord, Museum
of Contemporary Art, Chicago, IL B:15 pm

Worth-Crow Duo, City Aud, Holdridge, NE

John Rose, Knox Metropolitan United
Church, Reging, Sask

Nicolos Kynaston, Ryerson Methadist, Van-
couver, BC

25 April

Brion Jones, Busch-Reisinger
Cambridge, MA 12:15 pm

Dennis Michno, All Saints Church, New
York City 12:30 pm

Choral Concert, Trinity Church, New York
City 12:45 pm

Lee Dettra, First and Centrol Presbyterian,
Wilmington, DE

Museum,

26 April

Martha Folts, Memorial Church, Harvard
U, Cambrdige, MA 8:30 pm

Philip La Gala, Mem Music Haoll, Methuen,
MA B:30 pm

Choir of 5t Luke's Chapel, ot Trinity
Church, New York City 8 pm
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Leander C Claflin, St Michoel’s Catholic
Church, Flint, Ml 7:30 pm

Virgil Fox, Revelation Lights, Perlorming
Arts Center, Milwaukee, WI

James Moeser, First Presbyterion, Colum-
bia, MO

Klaus Krotzenstein, with Richard Schafler,
trumpet; St Vincent de Pauvl Church, Houston,
TX 8 pm

Cotharine Crozier, Broadmoor Community
Church, Colorado Springs, CO

John Rose, First Presbylerian, Salem, OR

Robet MNoehren, Schoenberg Hall, UCLA,
Ltos Angeles, CA

Nicolos Kynaston, St Andrew's Presbyter-
ian, Victoria, BC

27 April

Philip La Galo, Mem Music Hall, Methuen,
MA 8:30 pm

Gregg Smith Singers, Trinity Church, New
York City 2:45 pm

Chapel of the Intercession Cheir; at St
Paul's Chapel, Trinity Parish, New York City
3:45 pm

Arthur Poister, mosterclass, Converse Col-
lege, Spartonburg, SC

Cantotas 46, 67 by Bach, Salve Regina by
Haydn, motets by Brohms and David; Louis-
ville Bach Society, Melvin Dickinson, dir;
Christ Church Cothedral, Lovisville, KY 8 pm

David Nott, workshop for church choir
directors (AGO), U of Wisconsin Music
School, Madison 10 am

Cantatay 214, 50, Concerte for 3 Yiolins,
Suite in B minor by Boch, Chamber Singers
of lowa City, Rosello Duerksen, dir; Ifor
Jones, guest conductor; Clapp Hall, U of
lowa, lowa City 8 pm

Richard Morris and Martin Berinbaum, or
gon and trumpet; Jr H S, Lexington, NE

Catharine Crozier, masterclass, Colorado
Springs, CO

Jennifer Bate, Castle Hill Baptist, Sydney,
Austrolia 8 pm

28 April

Brian Jones, St Bornobos Mem Church,
Falmouth, MA 8§ pm

George Jones, Cathedral of All Soints,
Albany, NY 4:30 pm

Claire Coci, Hartwick College, Oneonta,
NY

Anne Cleaves, contralto; Ralph McFarlane,
fenor; Riverside Church, New York City 2,30
pm

Kenneth Clayton, Fifth Avenue Presby-
terian, New York City 3 pm

Calvin Hampton, Calvary Episcopal, New
York City 4 pm

Dwight Oarr, 5t Thomas Church. New York
City 5:15 pm

Robert Anderson, First Presbylerian, Caold-
well, NI 8 pm

Mory Fenwick, Cathedra! of St John, Pal-
terson, NJ 4:30 pm

Richard Aitken Trio, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Belair Madrigal Singers, Patricia Boyd, dir;
St Timothy's Episcopal, Herndon, VA

Eugenia Toole Glover, Cathedrol of St
Philip, Atlonto, GA 5 pm

Stephen Ten Eyck, Bethesda by the Sea
Episcopal, Polm Beach, FL 4 pm

David H Binkley and Eleanor Hamm, Comp
Hill Presbyterian, Camp Hill, PA 7:30 pm

Leander C Claflin, Lutheran Chapel, Cen-
tral Michigan U, Mt Pleasant, Ml 4 pm

Corliss R Arnold, Fourth Presbyterian,
Chicogo, IL 6:30 pm

Requiem by Brahms, Choir of First Pres-
byterian Church (Lo Gronge, IL); Qur Lady
of Bethlehem Convent Chapel, Lo Grange
Park, IL 8 pm

Anita Werling, Trintiy Lutheran, Corthage,
IL 4 pm

Mass in B minor by Bach, Chamber Singers
of lowo City, Bach Festival Orchestra, lfor
Jones, guest conductor; Clapp Hall, U of
lowa, lowa City 3 pm

Chamber Singers, Rebt H Young, dir;
Baylor U, Waco, TX 3 pm

Robert Cavarra, St Luke’s Episcopal, Fort
Collins, CO 8 pm

John Rose, Plymouth Congregational, Seal-
tle, WA

Vocal chomber
Partland, OR B pm

Gilbert E Crane, Trinity Episcopal, San
Francisco, CA 4 pm

Lodd Thomaos, Navaol
China Lake, CA

Lee Jessup, First United Methodist, Llos
Angeles, CA 4 pm

music, First  Unitarion,

Weapons Center,

Nicholas Kynaston, First 5t Andrew's
United Church, London, Ontaric 4 pm

29 April

Conlerence, “Young Voices, Repertory and
Tone”; Borry Rose, Lee Bristol Ir, Gerre Han-
cock, Dwight Oorr; St Thomas Church, New
York City {thru Ap 30)

Ted Alan Worth, Marshall Jr H S, Clovis,
NM

Nicolas Kynaston, St
terian, Kitchener, Onlario

Andrew's Presby-

30 April

Charles D Frost, Fifth Ave Presbyterian,
New York City 12:10 pm

Andrew Bolotowsky, flute and electronic
tape; Trinity Church, New York City 12:45

pm

Martha Folts, Trinity Church, New York
City 8 pm

Kenneth ond Ellen Londis, Cathedral of
the Sacred Hearl, Newark, NJ 8:30 pm

Requiem by Duruflé, Marie-Madelaine Du-
rufle, Plymouth Congregational, Miomi, FL

John Rose, Central Christion, Worren, OH

MNationol Organ Playing Competition Win-
ner's Recital, First Presbyterian, Ft Wayne,
IN 8 pm

Spring Choral Concert, Euell Porter, dir,
Baylor U, Waco, TX B:15 pm

Jennifer Bate, St Andrew's Church, Can-
berro, Australia 8 pm

1 May
Robert MacDonald, Mem Music Hall,
Methuen, MA

Music of Britten, St Thomas Church, New
York City 12:10 pm

2 Moy

Hugh end Thomas Geoghegan, duo gui-
tarists, Busch.Reisinger Museum, Combridge,
MA 12:15 pm

Thomas Murray, St Paul's Cathedral, Bos-
ton, MA 5:15 pm

Timothy L Zimmerman; St Thomas Church,
New York City 12:10 pm

Williom MacGowan, Trinity Church, New
York City 12:45 pm

Jack Burnam, First and Central Presby-
terion, Wilmington, DE 12:30 pm

Worth-Crow Duo, Kingman H §, Kingman,
AZ

Ronald Wyatt, St Markus Kirche, Ham-
burg, West Germany 8 pm

3 May

Brian Jones, First Unitarion, New Bedford,
MA 8 pm

Gordon ond Grady Wilson, duo orgon,
First Congregational, Columbus, OH 8 pm

Baylor Chorale, Boylor U, Waco, TX B8:15
pm

Requiem by Duruflé, Marie-Madeleine
Durufié, First Congregational, los Angeles,
CA

Jennifer Bate, Tynte St
Adelaide, Austrolia 8 pm

Boptist, North

5 Moy

Requiem by Verdi, Universalist Unitarian
Church, Brockton, MA 4 pm

Music ol Alain, including Messe Modale,
Lee Ridgeway, Trinity Episcopal, Topsfield,
MA 10 am

Elizabeth Sollenberger, Wheaton College,
Norton, MA 8:30 pm

Karl Moyer, St Paul's Caothedral, Burling-
ton, VT B pm

Siobat Mater by Rossini, Psalm 150 by
Edwards; Byrne Comp Chorole ond Orches-
tra; Riverside Church, New York City 2:30
pm

Calvin Hompton, Colvary Episcopal, New
York City 4 pm

Bernard Riley, 5t Thomas Church, MNew
York City 5:15 pm

Mary Fenwick, Calvary Presbyterian, River-
ton, NJ B pm

7th Annual Concert, Trinity Choir of Men
ond Boys, Jomes Litton, dir; Trinity Church,
Princeton, NJ

Elaine Richey, violin, Cothedral of Mary
Qur Queen, Baltimare, MD 5:30 pm

Akiko Baggs, mezzo soprano, Holy Trinity
Lutheran, Buffalo, NY 5 pm

Spring Festival Concert, music of Holst,
Christ Church, Cincinnati, OH 8 pm

Eastertide Choral Vespers, Concordia Sen-
ior College} Ft Wayne, IN 8 pm

Spring Choral Concert, Volpaoraise U, Val-
poroisa, IN 4 pm

Ray Ferguson, Epiphany Lutheran, Detroit,
MI 7:30 pm

James Melby, Holy Trinity Lutheron, Glen-
view, IL 4 pm

Alexonder Boggs Ryan, St Procopius Ab-
bey, Lisle, IL 3 pm

Jomes Moeser, Our
Mitwauvkee, WI 3:30 pm

Anita Werling, Westminster Presbyterian,
Keokuk, IA 4 pm

Rodney A Giles, First Baptist, Kansas City,
MO 4 pm

Colorado Siate U Singers and Bross Chair,
St John's Cothedral, Denver, CO 4 pm

Yreka H § Choir, Thomas Candiish, dir;
Groce Cathedral, Son Francisco, CA 5 pm

Worth-Crow Duo, Municipal Aud, River-
side, CA

6th Annval Festival of Chairs, Lo Jolla
Presbylerian, La Jolla, CA 9:30 and 11 am

Marie-Madeleine Duruflé, First Presbyteri-
on, San Diego, CA

Saviour's Lutheran,

6 May

Robert MacDonald, Central Congregation-
al, Providence, RI B:15 pm

The Delbarton Boroque Ensemble, St
Mary's Abbey, Morristown, NI 8 pm

Dwight Oarr, Church of the Ascension,
Rochester, NY

Richard Gayhart, Independence Blvd Chris-
tian Church, Kansas City, MO

Te Deum Singers ond Instrumentolists,
Richord Birney Smith, dir; St James Church,
Dundos, Ontario 8:15 pm

7 May

Richard Westenberg, Fifth Ave Preshy-
lerian, New York City 12:10 pm

Erlinda B Salazar, pianoc, Trinity Church,
New Yaork City 12:45 pm

Robert Roubos, Cathedral of the Sacred
Heort, Newark, NJ 8:30¢ pm

Witliam MacGowan, S5t John's Cathedral,
Jacksonville, FL. 8 pm

David Craighead, St Luke’s United Metho-
dist, Oklahoma City, OK

Marie-Madeleine Duruflé, for Phoenix, AZ
AGO

Ted Alan Worth, Glendale H §, Glendals,
CA

Jennifer Bate, City Hall, Brishane, Aus-
tralioc 8 pm

8 May
Missa Brevis by Britten, St Thomas Church,
New York City 12:10 pm

9 May

Consort Hodie of the Quadrivium Colle-
gium, Busch-Reisinger Museum, Cambridge,
MA 12:15 pm

Harold Pysher, St Thomas Church, New
York City 12:10 pm

Larry King, Trinity Church, New York City
12:45 pm

Harrison Walker, First and Central Pres.
byterian, Wilmington, DE 12:30 pm

Jeonifer Bote, U of Sydney, Sydney, Aus-
tralia 1:10 pm

10 May

St Matthew Passion by Bach; Trinity
{Princeton, NJ} Choir of Men and Boys,
Bethlehem Bach Choir and Orchestra; Beth-
lehem Bach Festival, Bethlehem, PA (also
May 17)

John Rose, St Peter’s Cathedral, Erie, PA

Marie-Modeleine  Duruflé, First United
Methodist, Palo Alte, CA

Ted Alan Worth, Methodist Church, Oro-
ville, CA

11 Moy
Virgil Fox,
Wichita, KS

Exhibition Hall-Century I,

12 May

Dance of Death by Distler, Church of the
Ascension, New York City 11 am

Sidharta, Riverside Church, New York City
2:30 pm

Joy by Gerre Honcock (premiere), St
Thomas Church, Mew York City 4 pm

Colvin Haompton, Calvary Episopal, New
York City 4 pm

Festival of Choirs, Clarence Snyder, guest
dir; Tenth Presbyterian, Philadelphia, PA 5

pm
David Kreider, piano, Cothedral of Mary
Our Queen, Bollimore, MD 5:30 pm

Mazort Festival, Chancel Choir ond Cham-
ber QOrchestra, Donald § Sutherland, dir;
Bradley Hills Presbyterian, Bethesda, MD 4
pm

Cherry Rhodes, 5t James Episcopal, Rich-
mond, VA 4:30 pm

Chorol Concert, Cothedral of St Phifip, At-
lanta, GA 8 pm

Evensong and concert, Choir of St John's
Cothedral (Jacksonville), Thomas Foster, dir;
al St Paul's by the Sea, Jacksonville Beach,
FL 4 pm

Festival of French Choral Music, First Con-
gregational, Columbus, OH B pm

Allan Moeller, First Presbyterian, Deer-
field, IL 4 pm

Choir of St Aiden‘’s Church (Boulder), of
St John’s Cathedral, Denver, CO 4 pm

Samuel J Swartz, Groce Cathedral, San
Froncisco, CA § pm

Requiem by Duruflé, Marie-Madeleine
Duruflé, First United Methodist, Palo Alto,
CA

King Dovid by Honegger, Lo Jolla Pres-
byterian, Lo Jolla, CA 4 pm

Jennifer Bote, Newcaostle Cathedrol, Aus-
trafia 3 pm

13 Moy

William MacGowan, Bethesda by the Sea
Episcopal, Palm Beach, FL B pm

Ted Alan Worth, Lebanon Union H 5,
Lebanon, OR

14 Moy

Poul Blockhaus, Fifth Ave Presbylerian,
New York City 12:10 pm

Theresa D'Aiuto, soprano, Trinity Church,
New York City 12:45 pm

Archdioceson Festival Chorus, Cathedral of
the Sacred Heart, Newark, NJ 8:30 pm

5 May

Rejoice in the Lamb by Britten, St Thomas
Church, New York City 12:10 pm

Jennifer Bate, lecture-recital on music of
Flor Peeters, St James Church, Sydney, Aus-
iralio B pm
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JACK ABRAHAMSE

George Strest United
Paterborough, Ont. Canada
Recitals {Orgon/Pianc)

robert anderson
SMD FAGO

Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD

F.A.G.0. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont Colifornia

DAVID BOWMAN

D.MA.
Alabama State University
Montgomery, Alabama

WILFRED BRIGGS

M5, CHM.
St. John's in the Village
New York 14, N.Y.

ARTHUR CARKEEK

MS.M. A.AG.O.
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

John Barry
ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

Organ Recitals

Jack Abrahamse, Peterborough, Ont. —
George 5t United Church, Peterborough Jan
27: Fantasia Chromatica, Sweelinck; Prelude
and Fugue in E, Bruhns; Noél Grand jeu et
duo, Daguin; Sonatas in C and G, Scarlatti;
Adogio-Allegra-Adagio, Mozart; Nimrod, Ek
gar; Choral 1V, Andriessen. Alse vocal works
sung by Margaret Marris, contralio.

Williom Aibright, Ann Arber, M| — South-
ern Methodist U, Dalias, TX Feb 3: Osgon-
book 1, Albright; Black Host, Balcom; Animao-
tions for Piano, Eugene Kurtz; Oh Susanno,
Loren Rush; Charlestown Rog, Eubie Blgke;
Giadiolus Rag, Scott Joplin; Corolina Shout,
Jomes P Johnson, Lost 5 pieces an piano.
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son — Rollins College,
Winter Park, FL Jon 27: Pieces from Mass
for Convents, Couperin; Von Golt will icn
nicht laossen, Toccata ond Fugue in F, Bach;
Sangta on the 94th Psalm, Keubke.

Paul Andersen — Rice University, Houston,
TX Mar 24: Preivde and Fugue in F, Libeck;
Jesus Christus unser Heiland BWYV 665, Bach;
Versilio de seto tono, de Soto; Fugue in G
minor, Oxinagas; liento de Segundo Toro,
Castillo; Prelude Y Fuga on Ave reging coel-
orum, Elias; Chorale Preludes 2 ond & from
opus 41, Pisk; Foresta Sereno, Zaninelli; Fan-
tasy on Hallelujgh Gott zu loben, Reger.,

Claire Arnold — Cathedral of 5t John the
Baptist, Clifton, NJ Feb 10: Te Deum, Lan-
giais; 3 settings Herzlich tut mich verfungen,
Langlais, Brahms and Bach; Passacoglia ond
Fugue in C minor, Boch; La Nativité, Qut-
bursts of Joy, Messiaen.

Heinz Arnold — Independence Blvd Chris-
tian Church, Kansas City, MO Feb 17: Prel-
uvde and Fugue in E minor BWY 548, Bach;
3 Chorale Voluntaries, Brait; Scherzo (Sym-
phony W), Vierns; Ave Moria, Langlais;
Chants d'Qiseaux, Messicen; Litanies, Alain;
ond for harpsichord: Sosur Monique, Couper-
in; Le Coucou, Daquin; Capriccio in G, Paro-
disi; Sonatas in C, D, E, and F, Scarlatti; La
Poulé, Rameau.

Dexter Bailey — First Boptist, Oak Park,
IL Mar 1): Trio Sonata in € minor, By the
waters of Babylon, Possacaglia and Fugua
in C minor, Bach: Charal in B minor, Franck;
Variations on o Theme of Jannsquin, Derian
Choral, 3 Dances, Alain,

John Barker I, Louisville, KY — First
Presbyterian, Wilmington, NC Jan 27: Prel-
vde in E-flot BWV 552, Bach; Scnata I,
Mandelsschn; Partita on Nun komm der Hei-
den Heilond, Distler; Sonata |li, Hindemith;
Cortege ond Litany, Dupré.

Earl Barr, Minneapolis, MN — Hope Col-
lege, Holland, Ml Feb 17: Voluntary in A,
Selby; The Musical Clocks, Hoydn; Prelude
and Fugue in D BWV 532, Bach; Scherzetto,
Yierne; Chorale Phrygien, Aloin; Symphony
VI, Widor.

Josephine Benningtan — Trinity Episcopal,
San Francisco, CA Feb 10: Prelude, Fugue
and Choconne, Buxtehude; Noél en duo,
Nogl sur les fiutes, MNo#él Suisse, Daquin;
Toccota in D minor {Dorian), Bach; Sonata
11, Hindemith; Benedictus, Reger; Fantasy and
Fugue on BACH, Reger.

Lester Berenbroick, Madisen, NJ — The
Pingry School, Elizabeth, N1 Mar 10: Volun-
tary in A, Selby; Concerto del Sigr Meck,
Walther; Barogue Suite, Young; Prelude—-The
Bells, Monnikendom; Adagio, Nyquist, Svite
Medievale, Langlais.

Fred B Binckes, Muncie, IN — St John's
United Church of Christ, Indiongpolis, IN
Feb 10: Fonfare in D, Lemmens; Fantasy in
G BWYV 572, Fugue in G BWV 577, Bach;
Choral in B minor, Franck; Fountain Reverie,
Fletcher; Capriccio on the Cuckoo, Purvis;
Prelude and Fugue in G minor, Dupré.

David Bowman — Alabomo State U, Mont-
gomery, AL Feb 4: Qutburst of Joy, Mes
sinen; 2 Dances to Agni Yavishto, Alain;
Sonata on the 1st Tonae, Lidon; All glory be
to God BWB 677, When in the hour of ut-
most need BWYV é&41, Boch; Prelude and
Fugue in G. Bruhns; Waler Nymphs, Vierne;
Sketch in B-flat, Dupré.

David 8ritton, lLos Angeles, CA — First
Methadist, Ltubbock, TX Feb 11: Choroal (Sym-
phony 111, Vierne: Aria, Alain; Sinfoniatta,
Guilloyv; Prelude, Adogio and Choral on Veni
Creator, Durvflé; Diptyque Liturgique,
Grunenwald.

Stephen Carlton — student of Miriam
Clopp Duncon, Lawrence U, Appleton, Wi
Feb 11: Bosse de trompette, Marchand; Herr
Jesu Christ du hdchstes Gut, Krebs; Erbarm
dich mein, Fontasy and Fugue in G minor,
Bach; L'Ascension, Messiaen; Choral in A
minor, Franck.

Lloyd E Cast — Cathedral of All Saints,
Albany, NY Mar 3: Prelude ond Fugue in C
minor BWV 546, Bach; Choral in B minor,
Franck.

Jomes Chidester — St Poul's Cathedral,
Buffale, NY Feb 15: Fanlasy and Fugue In
G minor, Bach; Choral in E, Franck; Woest-
minster Carillon, Vierne.

Franklin Coleman, Litchfield, CT — Christ
Church Cathedral, Hartford, CT Jan 16: Mag-
nificot Primi Toni, Buxtehude; Weihnachten,
Reger; Sonata |V, Mendelssohn.

Woaollace M Coursen Jr — Christ Episcopal,
Bloomfield, NJ Feb 24 Prelude ond Fugue
in B minor, Wir glovben all, Bach; Berceuse,
Wright; Primavera, Bingham: Gregarianisehe
Miniaturen, Schroeder; Choral in B minor,
Franck,

Jomes C Cripps — Riverside Presbytarian,
Jacksonville, FL Jan 29: Prelude and Fugue
in E-flat, Adagio (Trio Sonata 1), Bach; Meste
de la Pentecote, Messiaen; Offertoire sur las
grands jeux, de Grigny; Sonata on the 94th
Psalm, Reubke.

James A Dole — U S Naval Academy,
Annapolis, MD Feb 24: Offertoire sur les
grands jeux, Couperin; Fugue in C, Buxie
hude; Fantasia in C, Bach; Pastorale in E,
Franck: In  Memoriom, Berlinski; Toccata
{Symphony V), Widor.

Jahn A Davis Jr, West Point, NY — Old
MNorth Reformed, Dumont, NJ Feb 17: Fan-
tasia KV 608, Mozart; Choral (Symphonic
Roman}, Widor; Fanmlasioc and Fugue In C
minor BWY 537, Bach; Choral, Honegger;
Introduction and Passacoglia In D miner,
Reger; Clair de Lune, Vierne; Grand Chosur
Dia'ogue, Gigout.

Ronald E Dean — Centenory Collegs,
Shreveport, LA Feb B: Chaconne in C minor,
Buxtehude; Prelude and Fugue in B minor
BWV 544, Songta B! BWYV 530, Bach; Chorat
in A minor, Franck; Canons In B and B
minor, Schumann; Prelude and Fugue on
BACH, Liszt,

George W Decker, Syracuse, NY — St
Paul's Episcopal, Endicott, NY Jon 25: Toe-
cata and Fugue in D minor, Slespers Wake,
Bach; How bright appeoars the morning star,
Pachelbel; 2 French MNoels, Dandriev; Caril-
lon de Westminster, Vierne; Trumpel Tune,
Stanley; Andonte Caontobile (Symphony 1V],
Widoar, Fantasia and Fugue on BACH, Liszt.

Richard Delong, Dallas, TX — First Pres
byterian, Deerfield, IL Jon §3: Prelude and
Fugue in G minor, Buxtehuds; Partita on Nun
komm der Heiden Heiland, Bach; 2 Noels,
Daguin; Fanfare, Cock; Les Bergers, Mes-
sigen; Prelude, Fugue and Variation, Franck;
Fantasy and Fugue on BACH, Liszt,

Bonnie Beth Derby and George Decker —
5t Paul’s Cathedral, Syracuse, NY Feb 12,
duo organ recital: Tiento, Cabanilles; A
Verse, Corleton; A Fancy for Two o Play,
Tompkins; Jesu joy of mon's desiring, Bach;
Sonata Xll, Martinl,

Delbert Disselhorst — U of lowa, lowa
City, 1A Feb 22: Toccota in G, Bruhns; Sulte
du deuxidme ton, Clérambault; Prelude and
Fugue in E minor BWYV 548, Bach; Senaio
on the 94th Psolm, Reubke.

David Dunckle, New Haven, CT — Wes-
leyan U, Middletown, CT Feb 10: 4 pleces
from Livre d‘Orgue, Messioen; Four Saongs,
Lennon-McCariney; Ricercare a 6 (Musical
Offering), Tric Sonata | BWV 525, Toccato
and Fugue in F BWY 540, Bach.
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Richard D Erickson — student of Lucille
Hommill Webb, U of Wisconsin, Superiar
Jan 27: Prelude ond Fugue in E-flat BWY
552, Vivace from Sonata VI BWV 530, Bach;
Charal in E, Franck; Sonata for Organ 1974,
John Ware; Sonatas 1 and 2 for organ and
string quartet, Pinkham; Allegro vivace {Sym-
phony B), Widor.

Jere T Farrah Jr — First Presbyterian,
Babylon, NC Feb 3: Prelude ond Fugue on
o theme of Vittoria, Britten; Concerto in A
minor, Vivaldi-Bach; 3 Schilbler Chorales,
Prelude and Fugue in G, Bach; Prelude (Suite
opus 5), Duruflé; L'Ange o la Trompelte,
Chorpentier.

Stephan Farrow, Greenville, SC — First
Uaited Methodist, Hendersonville, NC Feb 3:
Sanota in F for flute and keyboard, Mar-
ceilo; Passacaglia in D minor, Buxtehude; 2
settings If thou but suffer God to guide thee,
Boch and Walcho; Sonating for oboe and
harpsichord, Jacob; Solo de Concours for
clarinet, Roboud; Idylle Mélancolique, Caril-
lon de Westminster, Vierne; Partita for Eng-
lish Horn and Organ, Koetsier. Assisted by
Robert Chesebro, woodwinds,

Martha Falts, Ames, 1A U of Oregon,
Eugene Feb 15: Antipodes |, Gary White;
Nebulosa, Bengt Hombraeus; Mognificat,
Torsten Nilsson; No Attock of Organic Mel-
als, Robert Cogan; Organum |, Xovier Dar-
osse; Voriotions on a Recitative opus 40,
Arnold Scheenberg.

Thomos Foster — St Paul's by the Seo,
Jacksonville Beach, FL Mar 8: Magnifical In
G minzr, Dondriev; Deux Danses, Alain; Pre-
lude and Fugue in A minor, Bach; Fontasy
KV 594, Mozart; Partila on Lobe den Herren,
Ahrens; Andanle sostenuto ({Gothic Sym-
phony!, Widor; Toccata in D minor Opus
59/5, Reger.

Steven Frank Fifth Ave Presbyterian,
Mew York, NY Feb 12: Fantasia ond Fugue
on Ad nos, Liszt,

Thomas George, Denver, CO - First
United Methodist, Ogallala, NE Feb 10:
Fanfare, Schroeder; Gothic Suvite, Boéllmann;
Contemplation, Purvis; Middleberry, Wood;
Trumpet Tune in D, Johnson; Prelude and
Fugue in G, Bach; 2 setlings Now thank we
oll our Ged, Karg-Elert and Bach-Fox; Pro-
cessional, Show; Wondrous Love, Young;
lezus mokes my heart rejoice, Eimore; Anti-
phon ill, Dupré; Carillon sortie, Mulet.

Marland W Gervais — U of Wisconsin,
Modison Feb 17: Prelude and Fugue in B
minor, Fugue on the Magnificat, Boch; Par-
tita on MNun lasst uns Gott dem Herren,
Libeck; Ein feste Burg, Buxtehude; Pastorale,
Franck; Dorion Choral, Alagin; Sono*a I,
Hindemith; Suite 35 (L'Orgue Mystigue),
Tournamire.

H Edwin Godshall Jr — St Bede's Catholic
Church, Williamsburg, VA Jan 27: Noél
grand jev et duo, Daquin; 7 settings From
heaven obove, Zachau, Pachelbel (2], Bach,
Walcka, Pepping and Drischner; Prelude on
Greensleeves, Purvis; Improvisation on God
rest you merry gentlemen, Roberis; Scherzo
Cats. Llanglais; Prelude ond Fugue in A
minar, Boch.

William Golf — Heinz Chapel, Pittsburgh,
PA Mar 5: Diologue sur les grands Jeux,
Marchand; Chaconne in E minor, Buxtehude;
Trio Sonota 1L, Bach; Choral in E, Franck;
Abide with us, A mighty fortress, Walcha.

Myra lee Hall — student of Charlotte
Marrow, Idoho State U, Pocatello Feb 17:
Prelude and Fugue in B minor BWV 544
Bach; Christe du Lamm Gottes, Jesus Christus
unser Heiland, Pepping; Fantaisie in A,
Franck; Concerto in C, Haydn; Toccata, Near
Assisted by instrumental ensemble

Calvin Hampton — Calvary Episcopal, New
York, NY Feb 17 and 24: Toccata and Fugue
in D minor, & Schilbler Chorales, Nun komm
der Heiden Heiland, Valet will ich dir geben,
Von Gott will ich nicht lassen, Kyrie Goft
heiliger Geist, all by Bach.

Tom Robin Harris — Trinity Lutheran
Church, Maline, IL March 16 and 17: Toccato
ond Fugue in D minor BWV 565, Schmiicke
dich BWV 654, Prelude ond Fugue in D BWV
532, Bach; Sonata i, Mendelssohn; Trumpet
Voluntary, Clarke (assisted by Gary Bordner,
trumpsat); Prelude in G minor, Dupré; Portita
on Nun kamm der Heiden Heiland, Distler.

J David Hart — Shadyside Presbyterian,
Pittsburgh, PA Mar 27: Fete, Longlais; Pre-
lude, Fugue and Variotion, Franck; Sonata

APRIL 974

I1l, Mendelssohn; Dialogue, Roberts; Prelude
and Fugue in D BWV 532, Bach.

Squire Haskin — First Presbylterian, Buffa-
lo, NY Mar 24: Partita on Proise God ye
Christians, Wolther; Our Father who art In
heaven, Buxtehude; Trio Sonata V in C, Pre-
lude ond Fugue in E-flat, Bach; Toccata Pas-
chalis, Bresgen; Lied, Litaize; Divertissement,
Vierne; Choral in A minor, Franck.

Carl Haywood — Caothedral of St Poul,
Los Angeles, CA Mar 15: Te Devm, Langlais;
Schmiicke dich BWV 654, Prelude and Fugue
in C BWVY 547, Bach; O Welt ich muss dich
lossen, Brahms; Prelude and Trumpeting,
Roberts.

Suson Hegberg — Trinity Lutheran, Moor-
head, MN Feb 10: Possacaglia in € minor
BWV 582, An Wasserflissen Babylon BWV
653, Bach; 3 Noels, Raison; 4 pieces from
30 Spielstiicke, Distler; Portito on Es kommt
ein Schiff geloden, David; Fantasy on Wie
schén leucht uns der Morgenstern, Reger.

James Higbe — 5t Luke's in the Meadow,
Fort Worth, TX Feb 11: Livre d'Orgue, du
Mage; Partita on Ach wie nichtig, Prelude
and Fugue in A minor, Bdhm; Es ist ein Ros,
Schmiicke dich, Herzlich tut mich verlangan,
Brahms; Variations on a Theme of Janne-
quin, Alain; Prelude and Fugue in C BWV
547, Bach.

Marilyn Hoare — Cathedral of All Saints,
Albany, NY Mar 10: & Schibler Chorales,
Boch; Mars st Resurrectio, Langlals.

Joanne Hollenbeck — student of Frederick
Burgomaster, Cathedral of St Paul, Buffalo,
NY Feb 8: Faatosio and Fugve in G minor,
Bach; Charal in E, Franck.

Dan Hooper, Phoenix, AZ — Grace Epis-
copal, Tucson, AZ Feb 17: Christ lag in
Todesbanden, Alle Menschen miissen sterben,
Herr Christ der ein‘ge Gottes Sohn, Toccata
in D minor (Dorian), Bach; Choral in A
minor, Franck; Chont de Paix, Chant Heroi-
que, Langlais; Litanies, Alain.

James Hurd, Los Angeles, CA — 5t Mark's
Episcopal, Glendale, CA Feb 3: 3 Pisces for
Organ, Ratcliffe; Meditation on Picardy,
Sowerby, Carillon de Westminster, Vierne.

Marilyn Hylten — St Poul's Cathedral,
Syrocuse, NY Feb 24: Chorale 1, Sessions;
Fantasia and Fugue in C minor, Bach; Svite
Medieval, Longlois.

Robert E Jacoby I} First Presbyterian,
Topeka, KS Feb 10: Fanfare, Cook; Herz-
liebster Jesu, Walcha; Prelude and Fugue in
D BWV 532, Bach; Choral in E, Franck; Pre-
lude on lam sal recedit, Simonds; Adagio
(Symphony V), Widor; Tu es petra, Mulet.

Constance Marie Joeger — student of Wal-
ter A Eichinger, U of Washington, Seattle
Feb 21: Récit de lierce en taille, Fugue a 5,
Diologue, de Grigny; Choral in E, Franck.

Marie-Louise Jagquet — First Congregation-
al, Fresno, CA Feb 5: Dialogue, Marchand;
Tierce en toille (Parish Mass), Couperin;
Choral in B minor, Franck; Force et Agilité
des Corps Glorieux, Messioen; It is finished
(Seven Lost Words), Tournemire; California
Evocation, Visions Prophéliques, Il était il
est, Te Deum, Langlais.

Les Jessup — Cathedrol of 51 Faul, los
Angeles, CA Mar 29: Fanlasy in A, Franck;
Tumult in the Praetorivm, Maleingreou; In
Paradisum, Lesur; Carillon, Dupré,

Donald Joyce — student of Vernon deTar,
Juilliard School, New York, NY Feb 13: Pre-
lude and Fugue in E, Buxtehude; Trio Sona-
ta IV BWV 528, Komm heiliger Geist BWV
451, Vor deinen Thron BWV 668, Jesus Chris-
tus unser Heiland BWV 665, Bach; Les Moins
de l'‘abime, Piéce en trio, Messinen; Fantasy
and Fugue on BACH, Reger.

Terry Keough — Cathedral of S5t Paul, Los
Angeles, CA Feb 1: Fonfare, Lang; Maochs mit
mir Gott, Ach Gott und Herr, Walther; Air
from Overtdre in D BWV 1068, Fantasy in
A minor, Bach; Fugue on the Kyrie, Couperin;
Prelude ond Fugue in A minor, Buxiehude.

Andrew King — student of Walter A Eich-
inger, graduote recital, U of Washington,
Seattle Feb 24: Fontosia Chromotica, Swee-
linck; Partita on Was Gott tut, Pachelbel;
Prelude and Fugue in E minor BWV 548,
Bach; Fantasy in F minor KV 608, Mozort;
When the Morning Stars Sang Together,
Pinkhom; Prelude ond Fugue on ALAIN,
Duruflé.
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Shoron Kleckner — Central Lutheran, Min-
neapolis, MN Feb 17: Preleds ond Fugue in
E minor, Bruhas; Concerto XI, Hondel; Toc-
tata and Fugue in E BWV 566, Bach; Six
Praludes for Orgon, Bloch; Grande Piéce
Symphonique, Franck.

Nicolas Kynaston — Westminster Preshy-
terian, Buffalo, NY Feb 25: Allegro (Sym-
phony Vi}, Widor; Choral in B minor, Franck;
Fantasy ond Fugue in G miner, Bach; Fan-
tasia and Fugue on Ad nos, Liszl. |

Ann loboynsky — Trinity Cathedral, Pitts-
burgh, PA Feb 10: Final, Franck; Imprompty,
Vierne; Fancy and Ayre opus 63, Jenkins;
Fantasy and Fugue in G minor, Bach; Régina
angelorum (Offrande a Marie}), Evocation
{Hommage a Rameau), Longlais.

Philip La Gola — St Paul’s Chapel, Colum-
hio U, New York, NY Feb 7: Fanfare, Jock-
son; Herzlich tut mich verlangen, Rheinberg-
er; Prelude and Fugue in F minor BWY 534,
Bach; Caniobile, Franck; Alleluyas, Preston;
Adagio (Symphony V), Widor; Allegro vivace
{Symphony 1), Vierne.

W Elmer Lancaster, West Orange, N} —
Park Methodist, Bloomfield, NJ Feb 5: Psalm
XIX, Marcello; From God | ne’er will turn,
Buxtehude; Dinlogue for the Trompette {Suite
in the First Tone), Clérombault; Toccata and
Fugue in D minor BWV 656, Bach; 3 Biblical
Poems, Weinberger; Pidce Héroique, Franck;
Choral (Symphony V), Widor; Scherzo
{Americon Suite}, Langlals; Carillon de West-

ter, Vierne.
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Jomes lazenby — Cathedral of 5t Paul,
Syrcause, NY Feb 5: Chorel in E, Contabile,
Piéce Héroique, Franck.

Jomes Lelond — Hollins College, VA Jan
14: Prelude ond Fugue in £, Liibeck; Vario-
tions on a Recitative opus 40, Schoenberg;
Priére, Franck; Prelude and Fugue in C BWY
547, Bach,

Robert S Lard — Heinz Chapel, Pittsburgh,
PA Apr 2: Prelude in G, Tunder; Fugue in
G, Zachow; Prelude and Fugue in C, Béhm;
Christ log in Todesbanden, Scheidt; Prelude
and Fugue in B minor, Bach.

Gary Lynn — student of Lucille Hommill
Webb, U of Wisconsin, Superior Feb 12:
Sonata (1, Hindemith; Fugue in A-flat minor,
Brahms, From heoven above BWV 606, O
hail this brightest day BWV 605, To shep-
herds os they watched BWY 607, In dulci
jubilo BWV &08, Prelude ond Fugue in G
BWY 541, Bach; Veni Creator, Durvflé; Epi-
legue on o theme of Frescobaldi, Longlais;
Pigce Héroique, Franck.

W G Marigold — Union College, Bar-
bourville, KY Feb 17: Prelude and Fugue in
F-sharp minor, Buxtehude; Proeludium, Versi,
Caodenza octavl toni, Kolb; Gaoillarde Natali-
zantis, Estendorffer; Fuga ix B, Hugl; Volun-
tary in € minor, Wolond; Trio Sonota in G,
Bach; Concerto del Sigr Meck, Walther.
Assisted by Leo E Donichos, flute, and Allan
E Green, Violin.

Jane L Martin — Christ United Methodist,
Waoynesbora, PA Feb 24: Prelude, Fugue and
Chaconne, Buxtehude; Good news fram heav-
en the angels bring, Pachelbel; Sonata in
F, Handel; Rondo Francaise, Bogllmann; Song
of Peoce, Langlais; Sonata |, Bach; Adora-
tion, Borowski; Meditation, Massenet; Hymn
of Glory, Yon, Assisted by Deloyce L Wat-
kins, violin.

Michale McCortney, Loguna Beach, CA —
Cathedral of St Paul, Los Angeles, CA Mar
22: Prelude and Fugue in B minor BWV 544,
Boch; Herzliebster Jesu, O wir armen Siin-
der, O Mensch beweain, Walcha; Resurrection
(Passion Symphony), Dupré,

Frank McCoanell Lancaster Theological
Seminary, Lancaster, PA Feb 10: Trumpet
Tune in D, Jlohnson; Blessed Jesus ot Thy
word, Prelude and Fugue in G, Bach; Beside
Still Waters, Binghom; Electa ut Sol, Dollier;
Introduction and Fugue from Sonata on the
24th Psalm, Reubke.

Robert McNulty — Cathedral of All Soints,
Albony, NY Mar 24: Praised be God in the
highest, Pepping; Lo the Night, Edmundson;
Pastorole, Franck; Toccoto ond Fugue in D
minor BWV 654, Bach.

George McPhee, Glasgow, Scotlond —
First Church of Christ, Scientist, Batesville,
AR Jon 27: Concerto in D minor, Bach-Vi-
va'di; Allein Gott in der Hih, Schmiicke dich,
Nun danket olle Gott, Passacaglia and Fugue
in C minor, Boch; Fantasia KV 408, Mozort;
2 Ncels, Dandrieu and Doquin; Rhosymedre,
Vaughon Williams,

Mrs R C Mithom and Dr Elbert Adams —
residence of Dr Williom Boyd, Aiken, SC Jon
20, duc orgon recital: Concerto in F, Soler;
Concerto in F, Handel; Grand Choeur Dig-
logue, Gigout; Yariations de Concert, Bon-
net; Toccata, Sowerby.

Jack L Noble — United Church of Christ,
Vermitlion, SD Feb 17: Toccata Quinta, Fres-
coboldi; Prefude and Fugue in G, Variations
on O Gott du frommer Gott, Bach; Grande
Pi¢ce Symphonique, Fronck; Deux Danses,
Aloin; Sarabande, Roberts; Veni Crealor,
Duruflé,

John Obetz — RLDS Awuditorium, Indepen-
dence, MO Feb 9: Komm heiliger Geist BWY
651, Bach; Concerfo Vi, Handel; Sonatos in
G KV 274, Eflat KV 67, and C KV 329
{performed with orgon ond Moog Synthe-
sizer), Mozart; First Light and the Quiet
Voice for orgon and synthesizer, Kemner;
Arig, Aloin; Incantation pour un jour Saint,
Langlais. Assisted by Gerald Kemner at the
Moog Synthesizer.

Frank K Owen — Cothedrol of 5t Poul,
Los Angeles, CA Feb 15: Trumpet Voluntary,
Stanley; Prelvde on Agnus Dei BWY 656,
Bach; Pastorale (Sonata 1), Guilmant; Rhosy-
medre, Vaughan Williams; Nun danket alle
Gott, Karg-Elert.

John W Pidgeon, New York, NY — Cathe-
dral of 5t Philip, Atlanto, GA Feb 24, all-
Bach: Prelude and Fugue in Eflat, Trio
Sonata VI in G, Prelude ond Fugue in D,
Toceata and Fugue in D minor.

Glean E Pride — student of Robert Ander-
son, graduate recital, Southern Methodist U,
Dallas, TX Jan 31: Veni Cregtor Spiritus,
Titelouze; Echo Fontasio, Sweelinck; Prelude
ond Fugue in € minor BWY 546, Bach; Or-
gelkonzert on Es sungen drei Engel, Micheel-
sen; Psalm Prelude opus 32/1, Howells; Al-
legro (Symphony V1), Widor.

Leonard Rover — 5t Ignativs’ Church, New
York, NY Jan 28: The Engles Gather, Die-
mente; Sonata 1, Hindemith; Voluming, Ligeti;
Trio Sonate V in C BWV 529, Bach; Preums,
Albright; Ekagrata, Felciano,

Judy Crowder Reed — junior recital, Union
U, Jackson, TN Feb 17: Sonata de prime
tone, Liden; Maria zart, Schlick; Prelude
ond Fugue in A minor BWV 543, Bach;
Sonata 1, Hindemith, Benedictus, Reger;
Veni Creator, Duruflé.

Myrile Regier, South Haodley, MA -— 5i
Thomas Church, New Yark, NY Jan 31: Pre-
lude and Fugue in C BWV 547, Bach; Shi-
mah B'koli, Persichetti; Fontasy ond Fugue
in D minor opus 135B, Reger.

Diane BISH — recitals

“The organist that has it all together”

Faculty: University of Miami,

Organist: Coral Ridge Presbyterian

Musical Arts

Ft. Lavderdale

EDMUND SHAY

DMA
Columbia College
Columble, §. C.

Recials Maoster Classes

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Cathedral Church of Christ the King

Western Michlgan University at Kalomazoo

Recituls and Master Classes
Organ Consultation

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH
Indianapolis, Indiona 46260
Recitals
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Poul Armin Reitz — student of Walter A
Eichinger, U of Washingten, Seattle Feb 21:
Fantasy KV 594, Mozart; Choral in B minor,
Franck.

Lee Ridgway, Topsfield, MA — United
Cangregational, Narwich, CT Jan 25: Prelude
and Fugue in E minor, Bruhns; Echo Fantasia,
Variations on Ons is Gheboren, Sweelinck,
Variotions on Auf meinen lieben Gott,
Bshm; Sonata in D, C P E Bach; Passacaglio
in D minor, Buxtehude; Partita on Sei Geg-
russet, Bach.

René Saorgin — Southern Methodist Uni-
versity, Dallos, TX Feb 15: Hymne Ponge
Lingua, de Grigny; Grand Dialogue in C,
Marchand; Prelude and Fugue in D minor, In
dulci jubilo, Herr Christ der einig Gofles
Soha, Buxtehude; Fantasia ond Fugue in C
minor BWB 537, Herr Jesu Christ dich zu
uns wend BWV 655, Von Gott will ich nicht
lassen BWV 658, Allein Gott in der hsh
BWV 662, Boch; Cantabile, Chorol in A
minor, Franck.

Kenneth Sass, Princelon, NJ — Haly Cross
Lutheran, Detroit, Ml Jan 27: Prelude and
Fugue in A minor BWV 543, O Mensch be-
wein, Bach; Cantabile, Franck; Dieu parmi
nous, Messiaen; Fantasy on Wie schén leuch-
fet, Buxtehude; Fantasy on Wie schén levcht
uns der Morgenstern, Reger.

Charles Shaffer, Los Angeles, CA — St
Mark’s Episcopal, Glendale, CA Feb 11:
Concerto del Sigr Meck, Walther; Voluntary
I, Travers; Courante met Variaties, Cornet;
Erborm dich mein BWV 721, Fontasia in G
BWV 572, Bach: Concerto for Organ and
Brass, Monnikendam; Festival Musick, Sawer-
by. Richard Slater, conductor in Monniken-
dam and Sowerby.

Stoddart Smith — S5t John's Church, Ban-
gor, ME Feb 4: Suite of Trumpet Tunes, Pur
cell; Prelude and Fugue in G minor, Buxte-
hude; Pastoraie, Zipoli; La Tromba, Couper-
in; Tambourin, Rameau; Kyrie Galt heiliger
Geist, Bach; Schonster Herr Jesu, In dulc
jubllo, Two Intermezzl, Schroeder; Praeludio,
Rheinberger; Sonatine for Pedals Alone, Per
sichentl; Carillon de Westminster, Vierne.

Lenora McCroskey Stein — Memorial Chap-
el, Harvard U, Combridge, MA Feb 22, cll-
Bach: Toccota in E BWV 566, Wir glovben
oll BWV 740, Valet will ich dir geben BWV
736, Erbarm dich mein BWV 721, Concerto
in A minor after Viveldi WV 593, Portita on
Sei gegrisset BWV 768, Prelude and Fugue
in C BWY 547,

Borbara Hoddad Stewart — Fifth Ave
Presbyterian, New York, NY Feb 19: Choral
in E, Franck; Prelude and Fugue in G BWV
541, Bach; Thou art the Rock, Mulet.

H Wellington Stewart, Tray, NY — Cothe-
dral of All Saints, Albany, NY Mar 31: Selec-
tions from Stations of the Cross, Dupré.

Willlam T Stewart Jr, Carbondale, IL —
First Baptist, Kansas City, MO Jan 27: Pre-
lude ond Fugue in C, Bbhm; We all believe
in one true God, Prelude and Fugue in C
BWV 547, Bach; Choral In B minor, Franck;
Jesus loves me, Bingham; Rejoice greatly,
Karg-Elert; Veni Creator, Durufié.

James Strand, Winfield, K§ — Oklohoma
City U, OK Feb 10: Les Corps Glorieux
(complele), Messioen.

Samuel J Swartz — All Saints Church,
Palo Alto, CA Feb 23: Prima Sonata de
Tromba et Orgono, Fontini; Toccala noni
tonl, Frescoboldi; Sonata In G minor for
trumpet and organ, Vejvonovsky; Prayer of
St Gregory, Hovhaness; Elegy. Wylon; Ave
Maris Stella, Dupré; Rustiques, Bozza; Sonata
prima per trombetta sola, Vivioni; Adagio e

Presto, A Scarlaiti; Sonala In D per due
trombetto, Franceschini. Assisted by Carole
Klein and James Duncan (on last plece only),
trumpets,

J Richard Szeremony, East Orange, M) —
Cathedral of the Sacred Heart, Nework, NJ
Jan 29: Fantasia in F, Mozart; Scherzo from
opus 20, Clair de Lune, Vierne; Tocecala,
Jongen; Symphony VI, Widor.

Stanley E Tegg — St John’s Episcopal,
Youngstown, OH Feb 6: Prelude and Fugue
in D BWV 532, Kyrie Goit heiliger Gelst
BWYVY 671, Christ unser Herr BWV 684, Bach;
Choral in B minor, Franck; Benediction, Melis-
ma, Fanfare {Organbook [), Albright; Alle-
luias sereins, Transports de joie, Messigen.

Keith E Thompson, Tocomo, WA — Ca-
thedral of 5t John the Evangelist, Spokane,
WA Feb 24: Prelude and Fugue on ALAIN,
Scherza opus 2, Veni Creator, Suite opus 5,
Duruflé; Svite Bretonne, Dupré.

Christopher Trussell, Claremont, CA —
Cathedral of St Paul, Los Angales, CA Feh 8:
Triptich, Rowley; Fugue in B minor BWV 579,
Bach; Andantino, Vierne; Rejoice greatly,
Mow thank we all our God, Karg-Elert; Vari-
ations on an Original Theme, Peelers; Pridre
o Notre Dome, Toccata, Bogllmann,

Marianne Webb, Coarbondale, IL — 5t
Pavi’s Church, Chicago, IL Feb 24: Fontasia
in F minor KV 408, Mozart; Tierce en Taille,
du Mage; Prelude ond Fugue in D BWV 532,
Bach; The Burning Bush, Berlinski; Sketch in
D-flot, Schumann; Sonsta |, Mendelssohn.

Williom Whitehead — Fifth Ave Presby-
terian, New York, NY Feb 26: Prelude In
E-flat BWV 552, Bach; 2 seitings If thou but
suffer God to guide thee BWV 647, 442,
Boch; Choral in A minor, Franck.

Prentice E Wkitlock, Baldwin, NY — 5t
Paul’s Chapel, Columbia U, New York, NY
Feb 14: Mein Jesu der du mich, Schmiicke
dich, Herzlich tut mich verlangen, 8rohms;
Prelude and Fugue in C BWV 547, Bach;
Suite Medievale, Langlais,

Robert Woodworth Jr — Ebenezer Luther-
an, Chicago, IL Feb 17: From Heaven Above
8WV 606, The Old Year Now Hath Passed
BWV 614, Prelude ond Fugue In A, BWV
536, Bach; 2 Noels, Balbastre; Ah leave with
us thy groce, Be thov in earnest, From hea-
ven above, Karg-Elert; The Shepherds, Mes-
siaen; Paostorole, Berceuse, Carillon de Long-
pont, Vierne,

Marita Young — Cathedral of 5t Paul, Los
Angeles, CA Mar 8: Prelude in D BWV 532,
Bach; 2 seftings Ah holy Jesus, Kropf and
Dickinson; Litony, Roberts; Christ, Thou Lomb
of God, Pepping; Death and Ressurection,
Langlais.

Timothy L Zimmerman, Sarnia, Ont —
Cathedral of All Saints, Albany, NY Mar 17:
Prelude and Fugue In E minor, Bruhns; Sulte
du Deuxieme Ton, Guilain; No#l sur les
flutes, Daquin; Partita on O God Thou faith-
ful God, Bach; Varlations on o themas of
Jonnequin, The hanging garden, Litanies,
Alaln,

Vernon de Tar

F.A.G.0., Mus. Doc, SM.D,

Church of the Ascension
Fifth Avenue ot Tenth Streat
New York, N.Y. 10011

The Juilliard Scheol

Recltals
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Dwight Oarr
Recitals
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Aurora, New York 13026
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ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.O.

POMPANO BEACH

FLORIDA
First Presbyterian Church

Mus. Doc., F.AGO,
ADOLPH STEUTERMAN
Southwestern ot Memphis

Colvary Episcopal Church
Memphis, Tennesses

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker

W. WILLIAM WAGNER

Mus. Bach.
ST. LUKE’S CHORISTERS MT. LEBANON METHODIST CHURCH
Kalamazoo
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WA-LI-RO sally slade warner
BOY CHOIR aa.g.o. chm,

WARREN C. MILLER — DIRECTOR
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CHURCH OF
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RECITALS
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CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word, $.20; minimum charge, $2.50; box number, additiencl $1.00.
Replies to box numbers should be sent c/o The Dicpasen, 434 S. Wabash Avenve, Chicago, Ill. 60605.

POSITIONS WANTED

MISCELLANEOUS

PUBLICATIONS

HARPSICHORDS

SINGLE MALE, 29, D.M.A,, ORGANIST-
harpsichordist, ductor, church ician, de-
sires to re-locate in sophisticated parish music
program or academic environmeni (keybosrd
performance, music history); established con-
cert organist, five years college tesching, ex-
cellent refersnces, solo and ensemble tapes
available., Can re-locale anywhers in US.A.
or Canada. Address M-3, THE DIAPASON.

ORGANIST.CHOIRMASTER, CATHOLIC,
masried, experienced in new lilurgy, Primarily
interested in congregalional training and leader-
ship. Also interested in Junior and Senior choir
training, Prefer southern area. Address D-3, THE
DIAPASON.

POSITIONS AVAILABLE

IMMEDIATE POSITIONS FOR MAINTENANCE
man and flue voicer. Benefits include paid vaca-
ticns, greup insurance and pleasant aimosphere
for living and working. Large order backlog.
Send resume and references fo Johnson Organ
Co., Inc., P.O, Box 1228, Fargo, N.D. 58102.

AREA REPRESENTATIYES WANTED BY PIPE
organ builder with nation-wide reputation for
territories in midwest and far west. Good
parf-lime opportunity for organists or service
men with business ability. Addess C.3 THE
DIAPASON.

WANTED — MISCELLANEOUS

NOTE CARDS. & DIFFERENT PIPE ORGAN
in color, $3.00 dozen. Ao manuscript facsimiles
of Bach, Beethoven, Handel, Mozart. $1.00
dozen. Organ Art, Box 309, Burlingame, Calif.
94010,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 0ai08.

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-
arethane. Plastic nuts used on primary valve
wires, Melvin Robinson, 11 Park Ave., Mount
Vernon, N.Y. |0550.

SERYICE MEN: DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumatics pouches, actions, efc. Write
R. M. Minium and Son, Box 293, Lewisburg,
Pa. 17837.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Wrile Burness Associates,
1907 Susquehanna Rd., Abington, Pa, 13001,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation. Church Organ Co., 18 Walion
St., Edisen, NJ 08817,

QUALITY ALL ELECTRIC CHESTS MADE TO
arder, good delivery. Aikin Associates, Box 143,
Brooklyn, PA (8813,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes, 70 cenis per pound, Contact,
Trive Company Incorporated, Manufacturers of
Quality Reed Pipes, Box 101, Hagerstown, Mary-
land 21740.

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Acolian, Duo-Art and Esley pipe organ
players. J. V. Macariney, 406 Haverford Ave.,
Narberth, Pa. 19072.

MISCELLANEOUS

THE NEW 7.0CTAVE PETERSON CHRO-
matic Tuner, model 320 is now available from
stock. Conlinuously variable VYernier control
allows you to compensate for temperature or
tune celeste ranks with ease. For more details:

TUNERS THROW AWAY MESSY COTTONI
Mixlure tuning is easier and less frustrating
with all felt K. D. Kaps. Starter set {tunes up
to 4 canks) $3.50, Deluxe set (5 ronks %k more}
$800. K. D, Kaps, 214 OQakland St, Man-
chester, Conn, 06040.

COLLECTORS' ITEM! LIMITED EDITION:
Stereo recording of the famed Old Boston Mu-
sic Hall Organ, America’s first concert organ,
“John Rose at the Great Organ of the Meth-
wen Memorial Music Hall" available from Key-
board Arls, Inc., Box 213, Lawrence, Mass.
01842, $5.95 postpaid,

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes. Pinm_: and or-
gan fechnicians wanted. V.P.O. franchises av9ul-
sble in South Florida. For prospecius write:

“THREE CENTURIES OF HARPSICHORD
Making,” by Frank Hubbard, Harvard Univer-
sity Press, 1970, 373 pages plus 79 plates, $I5.
The traditions of harpsichord making in Italy,
Flanders, France, Germany and England from
1500 to BDD. Frank Hubbard, 185 Lymen
Street, Waltham, Massachusetts ohi54,

SPERRHAKE CONCERT MODEL {8 FT. 8
in.) Harpsichord in perfect condition, Pedal.
operated 18°, B', 4'; B', with 4' playable from
either manual. Unusually beautiful banded
casework. Owner getting larger model, Ex-
cellent buy. Dr. Werner J. Fries, College Lodge
foad, R.D. 2, Indiana, Pa. 15701, (412) 453-0103.

JUST PUBLISHED — "THE AMERICAN REED
Organ” — contains history, music, restoration,
tuning, hundreds of ilustrations. $9.95 postpaid.
Robert Gellerman, BOO7 Birnam Wood, Mclean,
Virginia 22100,

"QUICKIE KEYBOARD HARMONY  LES.
sons.” All major, minor, seventh, minor seventh
chords. For belter harmony instruction. $2.00.
Immediate service! Dave Dysert Studios, Dept.
D, 128 Seminole St., Johnstown, Penna. 15904,

“22 FAYORITE HYMNS IN MODERN HAR-
mony."” Pianists, organists. Exciting chords set
to familiar hymns. $2.00. Immediate servicel
Dave Dysert Studos, Dept. D, 128 Seminole St.,
Johnstown, Peana, 15904,

COLLECTORS: 151 BACK ISSUES OF ETUDE
Magazine. 1910, 1937, 1938, 1940 complaie,
others almost complete. Make offer. Donald
Conover, PO, Box 291, Somerville, NJ 08876,

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristofori, Schmidi pedal
piano, Philip Belt, Forlepiano Maker, Box 95,
Battle Ground, Indiana 47920.

HARPSICHORDS

FIVE OCTAYE CLAVICHORDS, $1200, SMALL,
fretted clavichords, English, 1talian harpsi-
chords, historical copies. Joseph Osborne, 505
Hamilton St., Carlisle, Penna. 17013,

HARPSICHORDS, BEAUTIFULLY MADE AND
elaboralely decoraled in the Flemith and
French traditions, Knight Vernon, Harpsichord
Maker, 525 White Pigean Sireel, Constantine,
Michigan 45042,

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos, by Neupert, sa'e or rental, Financing
available. Write or call Wally Pollee, 1955 West
John Beers Road, Sievensville, Michigan 49127,

SPERRHAKE HARPSICHORDS AND CLAVI-
chords, Excellent, dependable, beautiful. Robert
S. Taylor, 8710 Garfield 5t Bethesda, Mary-
land Z0034.

HARPSICHORDS, CLAYICHORDS, MAGNI-
ficient tone and handsome sppearance al rea-
sonable cost. Maurice de Angeli, Box 190, R.D,
#1, Pennsburg, Pa. 18073.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords. Custom made. Jan H. Albarda,
14 Riverdale Dr., Thistletown (Rexdale), Ont,
Canada M9V-2T3,

HARPSICHORDS, SINGLE AND DOUBLE
manuval in classic Fremch style: alse small harp-
sichords from $845.00, John Bright. 747 Algoma
Ave., London, Ontario, Canada NSX-1'W4,
HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker, Catalogs on
request, Magnamusic, Sharon, Conn, 06069,

PREYIOUSLY OWNED HARPSICHORDS FOR
sale: Hubbard double; Sperrhake spinet;
Zuckermann spinet rebuilt in our shop. Wilson
Barry and Co., Inc., Dept. D, P.O. Box 152,
Ballardvale Station, Andover, Mass. 01810,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautilully sounding, from $1,195.00. Brochure

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, Pa. 17509.

HARPSICHORDS BUILT TO YOUR ORDER.
Merchant and Rosenberry, lnstrument Builders.
Box 105, Columbiaville, N.Y. 12050.

WITT  HARPSICHORDS, CLAYICHORDS,
alse kits to cusiomer requirements. Wrile,
phone, visit shop. E. O. Witt, R3, Three Rivers,
Mich. 49093, (&18) 244.5028,

HARPSICHORDS, CLAVICHORDS, SPINETTES.
Custom built fo classic specifications. Also

.Musi i i d O , 300 N.W. 54 5t., $1.00, Sterso LP $5 from Dept. D, 1084 Homer  agent for kits. Gerhart Schmeltekopf, 946 S,
::;m‘.mlll.Em? MesR bR R :Il.i:a'::i, ';“IT.O;M;;. 130;;;07’;3!502. Vancouver, B.C., Canada. Wesley, Oak Park, 1], 50304, (312) B48-5406,
REPRESENTING E H “ﬂLLnWAY LOUIS F. MOHR & COMPANY
Casavant freves Py CHBAN
MAINTENANCE

Poaul §. Hébert

J. A. HEBERT & SON, INC.
21230 Los Palmes Drive

Southfield, Michigan 48076
Telephone (313) 353-2524

$T. HYACINTHE, OUIBEC, CANADA

Chicago Area, Northern Indiana, Michigan

usTEg

Pipe Organ Builders
Sales & Service

Waestern Michigan Associate:

Louvis Van Vels

4722 36th Strest, 5.W.
Grandville, Michigon 49418
Telephone (616) 5343296

CORPORATION

Builders of
Tracker und Electro-pneumatic
slider chest organs

INDIANAPOLIS, INDIANA
Tel: 637-2029 P. O. Box 20254

2809 Valentine Ave.
New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowen
Expert Overhauling

“An Organ Properly Maintained Means
Better Music”

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATEDP

Mailing Address: P. O, Box 11024 s Charlotts, N. C. 28209

NATIONS FORD ROAD » CHARLO

TTE, N. C.

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

Felix Schoenstein
& snﬂs Pipe Organ Bullders
SAN FRANCISCO, CALIF.

Your personal wishes

are in good hands

Fa. Jacq. Stinkens
Organ pipe makers

IEIST
Holland

PIANO TUNING

Learn Piano tuning and repair with easy
to follow home study course, Wide open
field with good earnings. Makes excel-
lent “extra’ job. Write

American School of Piano Tuning
17050 Totfer Or., Depl. D Morgan Hill, CA 93087

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906

1376 Harvard Blvd.—Dayton, Ohlo 45406
513-.276-2481

(ORGAN_SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning ~ Mainfenance « Rebullding
Cansultants
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DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or
rasidences, complete or parls, full In-
structions by established organ bullders.

COLKIT MFG. CO. P.0O. BOX 112

Hiler Station, Buffalo, N.Y, 14223

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertinng rotes: per word, $.20; minimum cherge, $2.50; box number, odditional $1.00.
Replies to box numbers should be sent c/o The Diopason, 434 5. Webash Aveaue, Chicage, Ill. £060S.

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

1TH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduction
of an antique French double manual harp-
sichord for amateur construction. The instru-
ment has four registers and buif stop with
a range of FF.g'"'". All parls are accuralely
pre-cut and ready for assembly, The kit in-
cludes detailed drawings and instructions and
all necessary materials, For brochure write
Frank Hubbard, IB5) Lyman Street, Waltham,
Massachusetts 02154,

HARPSICHORDS, CLAYICHORDS AND YIR-
ginals, Authentic classical designs, for home
consiruction by the amateur builder, Write for
free brochure. Zuckermann Harpsichords Inc,,
12 Grand Sireet, P.O. Box 121, Stonington,
Conn, 08378,

MODERN HARPSICHORDS BY NEUPERT AND
Sabathil. Zuckermann k'ts. Historic instruments
by Dowling. Financing available. John W, Allen,
500 Glenway Avenue, Bristol, Yirginia 24201,
(703) 65%-B396.

HARBSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England craftsmen,
Showroom in Bosion area. Agent for Zucker-
mann Harpsichords, Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass. 01BI0.

HARPSICHORD PATTERNS. PRECISION FULL
sized drawings of anfique harpsichords, for the
builder or organologist. Prices: $25 in paper,
other media to $140 in mylar, Send 31 for des-
criptive brochure. R. K. lee. 353 Scheol St
Watertown, Massachusetts 02172,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visusl Chromatic Tuners is now
available to help you with your tuning require-
ments. For more information write Pelerson
Electro-Musical Products, Dept. 20, Worth, Il
50482,

FOR SALE — PIPE ORGANS

FOR SALE OR RENT: PAUL OTT FIVE RANK
continuvo  orgen, Particulars from: Richard
Minnich, 9 West Way, Mount Kisco, N.Y,
10549, (F14) 665.7496.

MOVING — MUST SELL SMALL 2-MANUAL
lracker in good condition. Yery ressonable,
3021 East Lester, Tucson, Ariz. BS716. (602)
793.0765,

NOEL MANDER OFFERS: EXACT REPRO-
duction of Hease Regal Organ date 1684,
Regal 8, Gedact 4, Flute 2. £3,150. Medieval
Portative £350, Trzcker Continve 3  siops
£2700. St Peter's Organ Works, London E.2,
England.

1-MANUAL TRACKER PIPE ORGAN, 5 RANKS,
all new. Just $3000 take. Short of space. Call
{816) 358-9020 or write Lee Dahl, 10812 Gregory
Lane, Raylown, MO 64133,

PORTATIV, 2 RANKS, 8° GEDACKT, 2* PRIN.
cipal, 44 notes, FF-C. $1,500, Address D-2, THE
DIAPASON.

FOR SALE AT LESS THAN COST OF WOOD.,
Z-manual and pedal tracker argan complete with
new reservoir. 3021 East Lester, Tucson, Ariz
85716, (602) 793-0745.

KARN PIPE ORGAN, 2-MANUAL, ¥ RANKS,
completely rebuilt with new console, chest ac-
tion, blower and bellows., Playable by sppoint-
meat, $8,500. Special discount for shipping and
installation 1o do-il-yourself church group. John
Bright, 747 Algoma Avenue, London, Ontario,
Canada, (519) 434-2358,

3.MANUAL, 32 RANKS GOTTFRIED PIPE OR-
gan 'Rare Viniage 1942, now in use, Any offer
considered. Must be removed by purchaser fiest
week in Juns, Contact E, R. Trawick, c/o First
United Methodist Church, 707 Sassafres Street,
Erie, Pa. 16501 or telephone me at (BI4) B38-
7802,

ST. JOSEPH, MISSOURI 64507, BENNETT
tubular pneumatic, 2 maauvals 13 ranks. All
stops playing until scheduled removal late
March. $1995 or best offer. Huffman Memorial
United Methodist, 2802 Renick St.

I.MANUAL 328-RANK HILLGREEN-LANE OR-
gan. Rebuilt 1945, Mew console and 2, 3-rank
Mixtures added in 1962 (German). May be pur-
chased in lois or complete. Buyer to remove
before July 1. Also 2-manual Schober recital
organ. Write or call 51, John's Lutheran Church,
330 Ferry St., Easton, Pa. 1B0ML

3-MANUAL 33.RANK HALL ORGAN REBUILT
1936, In playing condition. Best offer. Available
June 1974, Peace Memaorial Presbyterian Church,
Clearwaler, Florida 33516, (813) 444.3001.

1928 HILLGREEN.LANE PIPE ORGAN, I5-
rank, 3 manual. make offer. First United Metho-
dist Church, 400 W. Tih, Stillwater, Oklahoma
74074,

HILLGREEN-LANE, 2-MANUAL-PEDAL, 13
ranks, chimes. Needs new windchest. $1100.00,
Call {408) £25.1645 or write Frykman, 24730
Lower Trail, Carmel, CA 93921.

3-MANUAL 27.RANK MOLLER COMPLETE:
includes drawknob console, blower, generalor,
chesls, reservoirs, pipes, swellshades, and
facade pipes. Completely rebuilt by M&liler,
1940, highest bid over $5,000, Can be heard by
appointment. Specs on request. Write: Hamp-
ton Baptist Church-Organ, 40 N. King, Hamp-
fon, VA 23689, or phone (B04) 723-0707.

MOLLER &RANK ORGAN, §1,000.00. MOLLER
9-renk organ $1.500.00 Wicks self-contained 4-
rank argan, recondilioned, $3,000,00. Send SASE
to Cannarsa Crgans, Inc., Rt. 22, Duncansville,

Pa, 16635,

MOLLER 14.RANK, 2-MANUAL WITH 5.
note Deagan chimes. 1930 opus 5777. For de-
tails write George Kelley, Ri. |, Box 20, Kings-
lon, Tenn. 37763, (615] 3755394,

4-RANK PIPE ORGAN, 232 PIPES, I.MANUAL,
no pedel. Detached conscle automated to play
piano-player ralls. Oak case. R. Zumstein, Box
206, M1, Pulaski, IL 62548. (217) 792.5513.

PIPE ORGAN, 2 MANUALS, I5 RANKS,
playing ever Sunday. Includes unusual 16’ wood
Dulciana and recent Reuier console. Available
Summer 1974; purchaser to remove, $2500 or
meke offer. First Congregational Church, P.O.
Box 58, DeKalb, llincis 80115,

25 UNIT ORGAN WITH &1-NOTE HARP,
Wourlitzer chest, fine oak console with 14
pistons. Needs work, buyer to remove, $800.
(703) 548-5079,

2.7 KIMBALL, INSTALLED AND PLAYING
in my basement. Diapason, Flute, Vox, Tibia,
Oboe, String, Trumpet, Xylo, Glock, Drums,
Toys, efc. Chests releathered sbout 10 years
ago. 3 HP blower. 1 can assist in removal
and crating, Asking $4,000 or offer. Must be
sold as | need the room. Harold R. Musoli,
Jr., 3034 N.W, 4th, Seatile, WA 98107, {206)
783.9885,

SKINNER REPRODUCING PIPE ORGAN
and rolls, Installed in late 20's. ZM/9R with
harp.  Magnificent instrument. Brady, 4409
Cranbrook, Indianapolis, Ind. 44250.

NINE-RANK WURLITZER, REBUILT BY BAL-
com and Vaughn, Is in good playing condition,
Presently located in north Seattle church. In-
quiries call (208) 783-1313.

WURLITZER ORGAN, GOOD CONDITION, 3
manuals, 3 boxes, 12 steps, horseshoe console,
full pedal and echo. First Baptist Church, 425
West University Ave., Gainesville, Fla. 3201,

ROBERT MORTON PIPE ORGAN 3-MANUAL
|5-rank very complete. William O, Morrison,
5312 Sound Ave., Everett, Washington 98203,

FOR SALE — ELECTRONIC ORGANS

3-MANUAL SAVILLE CUSTOM ORGAN,

magnificent peneled walnui 73 drawknob con-
sole, widlh 787, Reisner remate combination
action, mint condition, 28 compact generator
racks. B transistor amplifiers, 43 speakers, 20
note Deagan chimes, too large for new home in
Florida, available immed. D. Langdon, 3988
Shoreline Dr., Mi. Clemens, M1 48043, {313)
4631077,

RODGERS MODEL |10 ORGAN WITH TWO
speakers, bench, and reverbaration control,
Used little, same as new, cost over $5,000,00.
Asking $4800.00. W. P. Eyberg, 854 Sslem
Avenue, Rolla, Missouri 45401,

CONN 3:MANUAL, MODEL 850, 32-PEDAL
theatre organ, sterec fape deck, auto rhythm,
olher extras. Like new. 34,950.00 delivered. (312)
623-56%1; (312} 6234575,

ELECTRONIC ORGAN KITS, KEYBOARDS
and many components. Independent and divie
d.er tfone generators, All diode keying |.C.
circurtry, Supplement your Actisan Organ. 35¢
for catalog. Devironix Organ Products, Dept.
D, 5872 Amapola Dr., San Jose, Calif. 95129.

H-262 HAMMOND CHURCH MODEL, WAL-
nut, 25 pedasls, rolltop, one year old, hardly
used, $3,000.00 or best offer. Chicago area. (219)
931-0027.

FOR SALE — MISC.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super
visor of Aeolian.Skinner pif p. Hans Rother,
Germon Organ Pipecraft, 34 Standard Str.,
Mattapan, Mass, 02126,

EACH SAT AFTERNOON IN APRIL: MANY
sels of pipes, chests, reservoirs, blowers, misc.
N. G. Parke, Box 134, Carlis'e, Mass. 01741.
(£17) 349-3818.

WURLITZER PIPES, CHESTS. MOLLER PLAY.
er rolls, other organ parts, Write needs. No
lists. Bernard Blum, 434 Ruscomb, Philadalphia,
Pa. 19120,

2-MANUAL 15-RANK MOLLER, DRAWKNOB
console 100% complete. Dismantled, carefully
packed and stored. Includes blower, generator,
chests, reservoirs, pipes, swell shades, conducter,
harp and casework. Excellent condition. P,
LaGela, 59 Melody Hill Reoad, Clifton, New
Jersey 07013, (201) 472.8555.

MOLLER 2-MAN. CONSOLE, 1938, REBUILY,
enlarged 1968, 48 {abs, 4 gens,, 8 man, pistons
apiece. In very good shape, being replaced
by three-manual, Make offer. Write K, Kasling,
218 Marshall St., Mankato, MN 58001, Call
(507) 388-8501, between 7-9 p.m. only,

MODERN, ALL-ELECTRIC STOPKEY CON-
sole with accessories and remate capture action:
3 manuals. P.O. Box 22128, Dallas, Texas 75222,

2 OR 3-MANUAL CHURCH ORGAM CON-
sole, large encugh for |8-rank straight organ.
No junk please. Contact C. A. Bentschneider,
10417 Sharon Valley Rd., Brooklyn, Michigan
49230,

4.-MANUAL AND PEDAL, DRAWKNOB CON-
sole, oak finish, like new, no reasonable offer
refused. Contact Kenneth Oshbrink, Cenlral
Baptist, 500 MN.E. First Avenue, Miami, Fla.
33132,

KINETIC BLOWER: 3 HP, SINGLE PHASE,
1165 RPM, 950 CFM at 5”, with outlet of Vacuum
of 40 CFM at 10", $75.00, Two sets Xylophone
no action $30 each, one set 30-note Orchesira
Bells with action, needs releathered. Ross Organ
Co., Pine City, N.Y, 14871, {607) 733-1831L,

MEIDINGER BLOWER, 1201, 43%" Wp AT
3400 RPM, 220-volt single phase, crated. $175,00,
Durst, 3533 Windsor De., Erie, Pa. [6504. (B14}
838-2738.

MELODEON — TAYLOR AND HARLEY,
Warcesler, Mass. Good condition, Lloyd A,
Gusltafson, 1740 Marseillaise, Aurara, IIl. 40508,
{312) 897.9728.

P. O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania

to have a fine, small pipe organ.

ANNOUNCEMENT

We are pleased to announce an exciting new concept in the design
ond execution of smoll, mechanical aclion organs. Whereas until now
the cost may have been prohibitive, our approach will in most cases
make it possible for churches, teaching institutions, as well as individuals

Please write for complete information.

252 FILLMORE AVE.

a progressive company with traditional ideals
designing and building custom pjpe organs

TONAWANDA, N. Y.

16512 St. Thomas Organ Co. Box 422 Gardner, Mass. 01440
DELAWARE McMANIS ORGANS
ORGAN COMPANY, INC. Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusctts 02210

WANT A PRACTICE ORGAN?
Build your own — use a PEMBROKE do-it-yourself ORGAN KIT
Full instructions — Reasenably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03239
If i doesn’t have pipes — it is nol an orgon

APRIL 1974
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MANAGEMENT

CONCERT

LILIAN MURTAGH

BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

EUROPEAN ARTISTS
Season 1974.75

ANTON HEILLER
Sept. 15-Nov. 15

GUY BOVET
Oct.

GILLIAN WEIR
Feb. 15-Mar. 15

HEINZ WUNDERLICH
Feb. 20-Mar. 20

MICHAEL RADULESCU
April

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

William Teague
MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute

SPECIAL AVAILABILITIES

CATHARINE CROZIER
Limited

Jerald Hamilton Donald McDonald

DONALD McDONALD
November Only

NITA AKIN
Workshops only

e W

Gerre Hancock Marilyn Mason William Whitehead
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