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Notes, and a New Translation By J. Erie Swenson 

NOTES 
P.ul CI.udel (1868-1955). French 

poet, dr:l:lnatist, essayist. and theolo­
gian, made :m outstanding and endur­
ing cOlitriiJution to French prosody 
during the Cirst half of the 20th cen­
tury. Le CIIt!,";n de la Croix (1911). 
reflects the bold imagery. lyric fervor, 
amI scu:;tIolisly religious tenor of his 
composition. The work also iIlu5tratCJ 
Claude)'s inllov31h'c verse (orm, which 
has drawn the allcmioll of musicians 
3uc.I liter.try critics alike. 

C13IU..Ici (cit th:u the rigid syllable 
count and rhyme scheme. followed by 
11I0St French poets for three centuries. 
had hecome unbearably mechanical 
aull hanal. Through hrc verse form 
and :mention In the dynamic play of 
phra~ units, he introduced new 
rhylhms and a wholc ncw charactcr 
to a p(lc[ry which had traditionally 
disl"cganh.'tl stresSC().·unstressed, or long­
short metric .. l reel. ClamJel explained 
his prosody ill rather philosophical 
tenlls . 1n \·cuc, the poct unites his 
physical. cmotional cry with spiritual 
and illlcllcclUal meaning. Phrases fuse 
with idcas ill larger, marc organic units 
which flow in and out according to the 
inner rhythm of tJle heart and the 
soul: it is through the pulse of the 
physical, hUlllan poet that sensations 
of exterior reality arc expressed in the 
medium of ' ·crse. 

The frcc form of Claudel's ,'crse 
rcnects the inllucllcc of Rimbaud and 

Mallann~. and his repetition of key 
words was inspired by the Vulg-dlc 
,·ersinlt of thc psalms. His frequent 
phrasing of meaningful "nil! in parallcl 
or antithetical coulltcrpoim may ulti· 
mately derivc frOI11 Hebrew scripture. 

This is the first translation of Le 
CIIt:mi" de la Croix inlo English which 
H'mains faithful 10 lhe particular free 
\"erse form (Ie llel"let c/audelie,,) and 
the meaning of Claudcl's original 
wml;., It is a challenge to reproduce 
in English lhe dfL'Ct he attained in 
cxprt.~~ing recondite theological con­
.:epls as well as r.llhcr maudlin scenes 
in strong. yet plain. colloquial language. 

lie h:u 1111 equal ill uIJOSin!, benQlh the 
Wflnh, tile ll l.a tter, the Ir"Ilin, till: pulp of 
thillgs. TIle lfM"cc:lulnc:H o ( It(.':uly all his 
illk'S"i!'S Jr,nllgt 'Rim their phrsial (rehneu 
.. ltd whol('!olnl'lH';Ss. E\'clI lit, (h..-olol)' never 
(OIfPil''' tll.3t IIUlII is (ks~ l . - J. SdllumMI"J 
( 19""...6, 

This IIC\\' translation was dune for 
a lIIi xcdlllcdia prcs('"Ulatioll on the 
Stations of the Cross :at the First Uni · 
tarian Church ill Portland, Oregon 
ou Coati Frida),. J9i2. The reading 
was accompanied by art projections 
and Opus 29 of M:aTcel Dupr~, Le 
C/le",i" de la Croix. Dr. Douglas L. 
DUller. Director of Music, co·ordinated 
the presentation. 

Ur. J. Eric Swenson 
Dr. Douglas L. Butler 

The Way of the Cross 
translaled b,. 1- Eric Swenson 

FIRST STATION 

Il'l all over. We have judged God and we have cotlilenwed lIim to die. 
IV~ dotl'j wallt jeJII.s C/,r;st witll us any longer, jor he exalPern~es us. 
fV~ have no otl,er ruler t/tan Caesar! No oIlier COllnst!l thall blood and gold! 

Crucijy IIilll i/ you like, but get rid olllim! Get /Jilll Ollt allielc! 
"Take IIim nwny! Take him away!" Since it carl't he Itt!lped, let him be sacriliced, 

and give us Darabbas! 
Pilnle si/s in judt;emetlt at tlt~ place called Gabbatha. 
"Have you not/lUlg to say'" asks Pilat~, And Jesul does not answer. 
"I Imd no wrong in tllis man," declares Pilate, "but. 
1.t'l /mu die, sHlce )'ou insilt! 1 give /tim to YOIl. "De/wid Ihe lIIem." 
Here he is, a crown on IIis I.ead and dressed in purple. 
O,.e last time 'hese eyes turn toward us. jull oj tears and blood! 
What can we do1 TI,ere is no way to keep Mm with us any longer. 
As Ite was a scandal jor ,"~ Jews, I,e is amollg us ml ablurdity. 
Besides. the .sentence has been pronou"ced. lacki'lg flO detail, in Hebrew, Gred, 

and Lat;n. 
And one see,s the crowd clamor Gnd the judge wasil hb handl. 

SECOND STATION 

'rhe)' return llis clothes alld bring hi", th~ crO.ll. 

"God hl! witta ,.ou," SO)'S jesus. "0 Cron Ihat I have long desired!" 
Alld you, Chriltiarl, watch arid tremiJIe! 0 whal n solemn mOlllellt 
/11 whicll Christ jirst accepts ti,e ett:Tlla/ Cross! 
o day oj C01UUmmGtion 01 the tree 01 Imowledge! 
Look, SiUIIU, and see wllat ,'our sin 1Ias led to. 
No ",or~ crossc:.s wilhout CI'Tist, and no more Cri"'~l ll1ilhollt " Cod "po" t"~'"! 
Certain'y ",an's misery is great, ,'et w~ have nollling to sa)', 
For God is "OIU lIere, come not to explairl, but to jullill. 
Jesus rueivel tlte Cross jlut as we take Holy COlllmulI;OII. 
As prophesied by jeremial., "We give llilll Ulood jor his bread:' 
Haw long. how ungainly, I,ow massive weig/u the cross! 
How hard, how still, how heavy the burderl 01 a IIselen sinner! 
How long to bear, step by step, until OIle dies upon it! 
Are YOII going to carry that all alone, Lord }t!51151 

Mah~ m~ patient, in tu"" wittl tI.e wood you Willi me to b~ar. 
For we must carry tile cross bejore the cross carries tU, 

THIRD STATION 

Marcil Oil! I' idilll and OIJIJrcssors togel/ler, everytlting s""dd~rs 101llard Cdlvary. 
God led by tile collar, slultleul, lalterl mid slumps to tlte ear",. 

1I' lwt do )'011 sa" Lord, 01 tltis jint jam 
Now Illat )'OU Imow iI. tuhat do you 'Milk uj litis mOlllellt1 
JI' I,e" aile lall.1. IJUslled I,), ti,e S1llll)' ujan "lIlmlmlced load! 
Hour do JOu /illd it, lhis earth u'llicl, Jail created1 
o flOt 0111)' ;1 tI,e riglltelHu palll IIan" lI"d rough, 
'rite ell;1 /Jal/I also Inoves treacherolls mid cI;zzY;rlg! 
It is flOt lollowed quickly and easily, lor Olle ",ust learn stG9le by stOlle, 
Arid 1I1~ loot olten .slips. altlIOll!;" lhe Ilearl jlerseverel. 
o Lord, by these ble.sscd lenees, tllese lwo kllees 1lIIIich toget"t!r jailed you, 
D)' tlte .uHltleu "'"iSen lIlUl lall at lhe beginning oj the gruesome Way. 
Dy the trap wllicll succeeded, lIy 'he enrtl, which ),011 have known, 

Save til lrom th~ jir.st sin, tvhich olle commits ""adver/antl)'! 

FOURTH ST/\TION 

o "wlllen, who have tvatched a lint alUl o"ly child die. 
Remember that last t';gll, beside a'l! moauing little being, 
'1'he u'ater 'lOt lal,cII , till! icc, ancl tile theTltwllleter, 
A"d deatl" fvMeI, cOllies lillie by little, 110 lo"ger to he ignored. 
Put on llis old shoes and cllange his clot/les. 
Someone is com;'lg tuho wili take him away jrom IIIe and put Ilim ;t, lI,e 

ground. 
Goodby my dear little oue! Goodhy, Ilesh oj my jlesh! 

The Fourtll Statiotl is Mary, 'V/IO lias accepted ever)'tlli"g, 
Here on the street cOnler she awaits IIle 'rreasure oj allsolute Poverty. 
T/lere (II'e 110 tears in I,er cyes. IIer throat is dry. 
She Sll)'S 1101 a word ami watches Jcsw approach. 
Si,t: accepts. Ollce again slle aue/lb. Ner ou/ery 
Severely repressed IfI her jirm, Jlr;cC licart. 
Slie sa)'l flat a tuord amI walclles jcsus Cllrist. 
The MOlher I/IilIChes her SOli, the Churcll IIl!r lledeemer, 
Her so1l1 goes out to llilll aJ violently as lhe wail oj a dying soldier! 
SI,e stands be/ore God tmd lays lmre her lOlli, 
'rhere is 1I0tlling in I,er henrt which protesls or dmllls IJach, 
Every f,ber of Itu lmur/b:ctl hcarl accepts amI come,,'s. 
Alld ajp God "imsdj is ",cr~, sl,e is nlso prcscllt. 

SIIe acc~ptl alld walches lIIis SO" slle conceived ill Iter womb. 
SI", sol's 'lOt a word alltl wald,cs tile SlIi"l 01 Sai"ts. 

FIFTH STATION 

The IIIomelit comes wl,en cue s;I1II"Y caJUlot go on, 
Tlwl's wllere we j;t iu, alld )'ou allow 
'r/wt we be used also, perlrapl coerced, to carry' )"our Croj!. 
As Simon 01 C,rcne, who is hartlej!ed 10 this piece 01 wood. 
He gras/Is il IIrmly and walks behind jesus, 
.\0 lllal flOlle oj ti,e C"ou may drag Oil tire grolUul and be lost. 

SIXTH STATION 

All 01 lhe disciples havc /Ied, Pcter ltimselj paJsiollatt!ly deniel all! 
II wcman tI,rows hersell illio t"~ tllick oj illndts, into th~ nmu oj dea"" 
[<intis jelus and Irolds llis lace ill her hands, 

Teac" IU, Veronica, to dely IIumali respecl. 
For Ite who sees CllriJl II(JI merdy as a symbol, hUl as a true perSall, 
To olhers SOOf! appcaTj ol/etUive amI sUJ/Hct. 
His way c1 lij~ is imide oul, IIis motives are 110 longer theirs. 
Smllctllillg ill llim alU'a)'s seel1u to cscajle eLsewlrere. 
1:1 mat lire man who says liis rOJilry aud impudently goes to conjession, 
11'110 a"slai,1S Irom lIIeat all Friday and IS scell among women nl IIIa.fS. 

Is Itruglwble aud sca"dalotll; alll'15;lIg, but also ;rritali"g. 
/Ie had bellu watch whal Ire is doillg, jor oO,ers sec Ilim. 
lie Irad better watcl, ~aclr s/~p, jar lie serves as a sigll. 
Fur each Christian shapel ti,e actual, allllOuglr unworthy, image oj Itis Christ. 
AmI Ihe laCt! I.e shows b~ars tile trivial rellcction 
OJ the abomi"abl~ and triumphant jace oj the God in Iris I.earl! 

Show it to IU G11Ct! again I'eron;ca, 
0" t"~ clotlr w;tlr wlrich ),011 comjorted tire Iro/), countenance oj t/I~ Last 

SlICTnment . 

(ColitiIUJed, page 3) 



Letters to the Editor 

Unequal Temperament 

):cbruary 28 , 19i-t 
To the Editor: 

The implication in m)' article in thC' 
February Issue that Bach's "Well-temp­
ered" c1a\'icr was not intended to he 
equally tempered may ha\'c caused some 
raised cp:brows. 

I would like to rder the skcplics (0 

an article by Barhour in the Musical 
Qllarlt'rly, " , 33, p. 66£.. 89: "Uach and 
Ihe Art o( Tcmpcramcnt." Also. in his 
hook Timing alUl Temperament, p. 191. 
Barbour points ont that in Bach's day 
the idea of equal temperament was 
neither unknown nor unnamed: it was 
rdcrrcd to as "die glcichschwcbendc 
TcmperatuT," 

Sincerely. 
Dale Can 

Dartmouth entice-c. 
HanO\'CT, NH 

In DC£cmc of Fox 

February 18, 1974 
To the Editor: 

It would appear that ),011 arc rCu11th'c 
to reech'ing and reprinting TC,'icws of 
Vi~i1 Fox's organ recitals. and thereforc 
I take the liberty of scuding ),on a copy 
of the JaulIn y 7 iUlIe of TIME maga· 
zinc. The tc\'iew. found on page 68. is of 
thc "Hea\'y Orb ran" pcrfonnance follow· 
ing the noston performance on Dccem· 
ber 7 (which you incorrectly indicated 
as December 17 in your recent reprint) _ 

Actually . J was hoping that YOIl would 
reprint the BOSTON GLOBE re\'iew 
complete with typographical crrors. be· 
cause I think " sh irt" is a more intcrest ­
ing word when it is printed withont thc 
"r'" 

Thank yOll, at any rate, for the public. 
ity. 

Most cordially , 
Robert Fry 

Publicity Direclor 
TlJrrence/I'crrntta Mal1a~eme'lt 

Editor's Nate: We aJm1ogi::e for fill,. 

OWri lyJJograJ,',ical errr';'r ",lIich listed tI,e 
recilal as "av;"1! occurred 011 Dec. Ii 
rather Ilia" 0" Dec. 7. tht' correct dale 
oj tile recital i" question. UJJOn TCqllcJl 
"of tile BOSTON GI.OBF., we corrected 
l11eir t)'IJOgmjJllical errors {aluady cor. 
rected II)' tllem for Ille second editicm oj 
ll1at day's fmper) , aud we added tile 
dale tmd ti,e IIlace. Otherwise, the re· 
"fJ;em was unedited. 

THE DIAPASO N .~eltlm", if eller, re· 
l,ri,IIs articles or Tel/ieit's which receive 
lI..oide "ational circulation in anotllt~r 
journal, or rn,;ews mllicll are tHuoliciled 
by ollr stall (Mr. Steirlberg's review was 
solicited). Since it is a more favorable 
retJielll of Mr. Fox, we rer",III"entl the 
TIME article to '''ose reatlers ",110 IIalle 
Plot yee seen ie. 

Fcbruary 24, 1974 
To the Edilor: 

That 01' demon. ENVY and POM­
l'OliilTY finally had to win o\"er PRO­
FESSIONAL COURTESY. GOOD 
TASTE and HO NEST JOURNALISM , 
It was onl)' a matter of time. 

YOUT reprinting of the VIRGIL FOX­
BOSTON GLOnE article was snch a 
SICK attempt to discrcd il a collcaguc 
that I would go so far as to say umt 
e\'en those "purists", of whom Mr. Fox 
has NEVER singled out as individuals , 
would ha\'e to agree that th is was a 
low blow on your part and too paranoid 
lor c\'cn them to accept. 

The Steinbcrg article, of its initial 
printing, clearly re\'ealed his total lack 
of musical understanding and aware· 
ness, complicated by his own personal 
problems and sexual hangups. His "re· 
view" was full of inaconacies and mis· 
interpretations and his pcrsonal vendet · 

2 

la. spillcd across tile columns, wou ld 
havc besl suitcd the scandal sheets. (For 
Mr, Steinbcrg's and your edification. the 
wm"d "toccma" does stem from the 
Italian - mcaning to "toucll" and can 
bc found in any dictionaryl 

YOU arc a discredit and a disgrace 
In our profL-ssion and by this editorial 
misjUdgment, it is qUite obvious that 
l UU arc no longcr effccti\'e in guiding 
a publication objecti\'ely and in an un· 
biased manner - a "must" for thc editor 
nf thc DIAPASON. 

Sharing this discredit, I would also in· 
clude those: editOl"ial assistants who 
shared in this attempt to vilify a man 
who has brought more life and interest 
tn the \\orId of organ music than ally­
onc else toda,. - whethcr you approve 
or dispapro\'e of the methods and/or 
intcrpretations used. 

The article was, too, a discredit to 
thc GLOnE and its author qUite obvi· 
onsl)' harbours decp, personal rcscnt­
ment loward Virgil Fox. It is also pain. 
fully ilpparcnt that you share Mr, Stein· 
berg's sentiments. Howc\,cr, while he. 
as a trilc critic can be ignored, you, as 
illI edilOr. c1carly O\'ctstepped yoursel[ 
and wcnt oUl Oil thc provcrbial limb in 
reprinting his scathing comments in a 
IUlOlication dcdicated 10 ncws and com· 
ments in our profession. It is no won· 
dcr Ihe DIAP1\SON is no longer the 
olficial publication for the AGO. I 
would sUb"Se!il you RESIG N immediate. 
ly. 

To bc filiI' - if this word means any· 
tJling to you - I suggest you rcprint 
thc articlc Oil Virgil Fox whcih ap· 
pcared in TIME magazine Janual)' 7, 
197-1, two wecks AFTER thc GLOnE 
articlc appeared. Or wouldn't you darcl 

REQ IESCAT IN PACE, Mr. Schune· 
man and The Diapason (perhaps better 
known as the DISSIPATION) . 

Yours. 
Marilyil Urennall (Mrs. Basil W .) 

Director of Music 
Our Lady of Grace Church 

Brooklyn. NY 
Secrelary. Brooklyn Chapler AGO 

Editor's .IVote: Although we reS/Jed 
IIIe rig'" 0/ others to disagree we sttJIul 
I,), Mr, Steinberg as a highl), qualifietl 
tIIltl exfJerieueed critic. His review was 
solicited by liS (we dOli" I,ri"t unsolic­
ited reviews), and llis stature as lilt: 
cllief GLOIlE critic 0/ all of ti,e musical 
IIcrformauccs in Ilosto" (including tile 
IIS0) spctJks for itself. JVe haste" to 
add, howcvcr, (since we da,,', didate 
what rCl1iewers slmll or sllall not say) 
that Mrs, Brelllian is ouly assllming tllat 
we agree coml,letely witll lIIr. Steinberg's 
rroiew. 

As for Mrs. BremJCm's professiorlal ad · 
I/iee to the editor: it is respectfUlly de· 
c1irled. 

f ebruary 18, 1974 
To the Editor: 

We are all wcll aware of the constant 
"nd frcquclltly \'!cious haUlc bctwccn 
the two schools of organ playing, For 
sC\'cral ycars THE DIAPASON was what 
it should ha\'e been, a magazine of time· 
ly inlerest 10 all organists. Howc\'er for 
Ihe last few years it has becn increasing­
I) oln'ious that you are lUI longer impar. 
tial. Far more attcntion is paid to his­
loricity and meaningless scholasticism 
than to Illusicianship and pragmatic so· 
lutions to Ollr common problems. 

The hory 10weT approach of stcrilc 
pUTity has pre\'ailed for mudl too long. 
Conscrvatories are )ielding products that 
h:l\"c bccn ta ught to appreciate the 
Baroquc literaturc to Ihe cxclusion of 
anyth ing more reccnt, to "play it as 
nach would ," and 10 play it 011 a "pure," 
that is, trackcr organ. 

We should hO\\'c\Ocr be first and fore· 
1II0St lllusicians and secondarily organ · 
ists. What other instrument plays litera­
turc of only one J?Criod? That is self­
dcfcating narrowmllldedncss. Of course 
Ihc Baroque literature was a superb ex· 
pression, but so was the Romantic, so 
IS the Contcmporary. There is always 
good ami bad music being composed. 
The Baroque period is not intrinsically 
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hallowed - it includes as lUuch drh'el 
as any other period. As far as Radl's per­
lormallce is conccnlcd, I callnot believe 
that a man who led such a rich tile 
woula contcnt himself with the "pure" 
sound o[ l'rinrip 8 and Mixtuur 1 V for 
\Ocl)' long. He WolS a \,utuoso, reknowncd 
[or his Knowledge at the consolc. I am 
quite sure that lIe used his instrument 
to the fullcst, and would have used 
more had llC had it, The modcm Ameri· 
can and Europcan tracker orb ran, so 
wldcl)' heralded for its authcnticity, 
bears little rescmblance to its lofty pred· 
CCI.!ssor, other than the simple llush· 
tOllct mecilallislll. Badl's organs had full, 
ndl principals, dcar flutes, silvery mix­
turcs, and exciting reeds, in rC\'crbcranl 
rOOI11S, not the castrau...>d. colorlcssness or 
th in principals, grating, chHfy fiutes. 
screammg, brassy mixtures, and reeds 
with more buzz than piLCh in a dcad 
airspace. Baroque organs were good. I.et 
us not mistakc a return to a beller 
pcriod for an excuse for shoddy organ­
building. Also let us be aware that a lot 
has happened mcchanically since 1750, 
not all of which is bad. I was surprised 
to read somc time ago in your pages 
that somcone actually ad\'ocatcd un· 
steady windprcssure as more authentic 
for Baroque literature. Why not rcturn 
10 manpowcred bcllows and do away 
with all of Ulat nasty electricity? 

It is no wonder tllat church music is 
in such general poor esteem. Those who 
pay for and appreciatively occupy or· 
chestra seats on SatuTday night havc 
sense enough to stay in bed on Sunday 
morning, With the sensitil'e warmth of 
the one medium, the cold sterility of 
the prevailing approach to lhe other is 
a ludicrous contrast. Who in the hcll 
do you think you are fooling? 

] am neither student, friend, nor dc· 
\"DIce of Virgil Fox. but as a serious 
church musician I look great offense at 
your reprinting Ule incredibly vicious 
re\'iew of THE BOSTON GLOBE in thc 
February issue. The world of organists, 
en masse, has long sneered at Fox be· 
cause of his'showmanship and his inter­
pretive methods. but without his efforts 
the profession would certainly be much 
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diffcrcnt and much smaller7 Many bUG­
ding ),oung musicians have first been at· 
traclt=d to the instrument by his conccrts 
and recordings and been taught later to 
disavow his influencc, Many players arc 
now selling rccords and giving concerts 
to an audicncc that lie crcated, Fox is 
now commcrcial, grantedly, but without 
him many othcrs would not be where 
they arc. The conscn'atol)' scholastics 
who sneer would not have jobs to poison 
had not somcone dynamic, like Fox. in· 
spircd their matriculecs. Few purists 
have that kind of appeal. I cannot help 
harboring a suspicion that those who 
can. do; those who cannot. bitdt. It is 
difficult to ulink of Heavy Organ as a 
serious organ recital in ule classical 
definition of the tcnn, but as an enter· 
tainment, obViously, and, most impor­
tantly, as an educational enticcment to 
the unBached young, it is a successful 
vchicle. How many purists can pack. a 
hall with thousands of chcering lfsten­
ers? Thc a\'erage organ recital will not 
pack a telephone booth. ] feci that we 
owe Dr. Fox a dcbt for his publicity of 
the instrument. if for nothing else. For 
th is reason I find the reprinting of tJlat 
libelous diatribe unforgiveable in a so· 
callcd profcssional journal. ]t was not 
e"ocn a musical re\'icw, merely a personal 
vindicth'c attack, and should not have 
appeared in THE GLOBE. much less in 
your once· respectable magazine. 

I am obliged to discontinue receiving 
THE DIAPASON for its general lack of 
appealing or pertinent articles, for its 
railure to gi\'e coverage to the publicity 
information which I have sent in con· 
ccrning our conccrt series hcre. and for 
its irresponsible attitude in the reprint· 
ing of Mr. Steinberg·s tasteless vehe · 
mencc. I am sufficicntly confident in 
my appraisal of your bias to dare you 
printing this response. 

Sincerely yours, 
Theodore J. Talbert 

Director of Music 
Wilson Mem , United Methodb t Church 

Baltimore, MD 

(Colililwed next page) 
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(Co"tinued from page 1) 

TlJis veil of pious wool r'ero"ica used to hide 
The face cf the r'inlager on lhe day of IJis intoxication, 
So that his image m;gllt cling to it forroer. 
An image made of his blood and tears and our spit! 

SEVENTH STATION 

II is not the stones under foot, nor the halter 
Ovt:Tstrained; it is the soul wllich suddenly fails. 
., ;', the middle of our life! 0 the spOfltaneous lall! 
""hen the magnet no longer has a pole anti laitl' no longer a heaven, 
Recallse ",e road is long alld tile end distant, 
Hecalne aile Tf::ma;tlS alone without any cOluolalion! 
HC'l1I j/Dwly time paJJes! nurluring a secret hatred 
For tilt:: uru:omprom;s;ng inj.mclio" nnd for tllis wooden compnnion! 
Tltis is why we streich forth bolh arms nt once mee someone swimming! 
No ICt.ger do we fall on our knees, but on ollr face. 
The body falls, it is true, and in the same moment the soul consents. 

StUle us from the Second fall, which one takes willfully o"d out of boredom. 

EIGHTH STATION 

Before he ascend.s the mountain fer the last time, 
jesu.s raises his hand arid tu,."s laward tlu~ ptof,le following him, 
A feu. poor women in tears will, their chillITen in tlleir arDIS. 
Let's not simply look, let's listen to Jesu.s, for lie is tllere. 
II is not a man who raises his hand at IIle ce"ttr Of tI,is Pitiful illumination, 
It is Gad who, for our saillation, has suffered tint o"ly in Irnintitlgs. 
TI,.,s Tllas Ihis man Almigllty God! It is true tllen! 
There was a day wI,en God truly did suffer for u.s! 
1I'I,at is tI,is danger, from wl,iel, we have been .spared at such a price, 
l.s marl's salvation SUell a simple matter that the Son 
Must tear himself away from the Fatller la aUnin it7 
If that is Paradise, wll(Jt is Helll 
JVhnt shall be done with dead wood, if greet! wood is 'reated filre this7 

NINTH STATION 

"Ilume fnllen again, and this time, it's ti,e end. 
1 would lihe to get up (ll!a;n, but it's impouible. 
For 1 laaue been squeezed lihe a fruit and the man on m)' Jhoulders weig/lS too 

rtluch. 
I luwe dane evil and the man who- died in me is 100 Ileml)'! 
So let's die, for it is easier to lie dou," 'han to slarad up, 
Harder to liue than to die, more difficult yet, on the Cross than be"eath it." 

Save tIS from the Third sin, that of despair! 
Notl'ing is lost as lG11g as death has not been tasted! 
1 have fi"ished with thb i,iece of wood, but the nails nre yet to come! 
Jesus falb a IIlird time, but he is at the top of Calvary. 

TENTH STATION 

Here ;s the bam floor where the grain 0/ tI,e holy wheat is ground. 
TI.e Fall.er stands naked, the Temple veil lias been torn away. 
Cod is mnnhandled, ti,e Flesh of the Fledl trembles, 
The Universe. nUncked at ils source, shudders to ;IS very core! 
Now that they have taken tl.e tunic and seamless robe. 
We mise 0111' t:)'es and dare to look 01 Jesus, pure and IInndonled. 
They luft!e left YOIl noilling, Lord, they "Dve Idem every'lIin~, 
Emn the clothes wlaich cling In lI,e flesh, for toddY 
'rile')' (mil off a,e monk'.s hood anti lIIe IJIeuetl virgin's veil. 
They have taken n.terytlling, "lere remains nollling for him to Ilide in. 
He Jta"ds totally defenseless and slark nalced. 
He is delivered to mankind and revealed. 
1I'lmt! That's )'our Jesus! He is ridiculous! He ;$ "eaten alld covered with filth. 
He belongs with Ihe psychiatrists and the police. 
"Gross beasts have besieged me. Deliver me, Lord, from the mouth of the dog:' 
He I'S not the Christ. He is not the Son of Man. He is not God. 
His teachings are false and hls Fathn- is nol in heat/en. 
He's c:TarJ! He's an impo.!tn-! Malle him talk! Ktep him quieti 
thme's servant slaps him and Renan kisses him. 
They look everything. But tht scarlet blood remains. 
They tooA everything. But the open wound remains! 
Gad is hidden. But the man of sorrows remains. 
God is hidden. My weeping brother remains! 

From yo"r hllmilintion Lord, from your shame, 

Letters to Editor, continued 

Editor'J Note: We hope that Mr: Tal· 
bert finds out that we IIave reprinted 
I.is letter from a friend, now that ',e has 
discOf.ti'lUed and lias flO way of know­
iug olilenuiJe. 

We are in complele symjmtll), with 
some of 'he argume1lt agai1lst "purism" 
tllnt is presented here, and elsewhere. 
'n,e great datlger of a purist, scholastic 
al'l"oacll 10 ",usic is tllat the results 
wi I be .",,,,mical. We deplore 11101 as 
mucll as an ;nlerl,rt:ler wlw has 110 con­
cern lor II.e creator or tile creation with 
'&l lliel. he works. 

As for J. S. 1l1le/1, we are Ilaj'jJy 
euough willI wl,o", I.e was and whal lie 
did in Iris own lifetime, nnd feel tlO 

lIeed to exlwst,,'nte all wl,at he mig/lt 
have done at another time. He was what 
',e 'lias, alld mosl people agree tlaat lae 
I&lOS great indeed! UI/,al sllOu/d concern 
IU about Doell (J,J a clwrc/, mu.tician, 
laowroer, is seldom espoused by either 
tI.e ""uruts" or tI.e "populdrisu." Bach 
was lenown in his day and is Aflown in 
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our day not primarily as an interpreter 
of other people's music, but as d crealor 
of h;s own music. Such wa.s the nature 
of the church ,"mician until recent 
limes. Tlte marie of a gocd church musi­
cian was his sleill al composing, impro­
"ising, his skill nt the ;mtrumt:rJt (teell. 
nique rntlrer tlmn interflretatiotl), alld 
his shill at tmining choristers and ill­
strulllenialists. Practically every g;atlt in 
Imst ages wns a creative lu:rforlller, nGI 
just i"terflreler. ETlell itl the 19t11 cen· 
tury, tile beJt cll"rell musicians mere 
kllou'" lor their skill at comllOsing and 
improvisi',g, and frequently lI,dr mllole 
inUrfJretive skills were dt:llOled to lI,e 
/lerlormance of their Olllll ",,,s;c nnd 
Ihal 01 peTlollnllrjellds still/illing whose 
"lIlsic tile), adllOcated. Such is not ti,e 
case loda),. sillce tI.e perlormer ;s a 
person selmrnle Irom tI,e composer. 
TIIIU, our c/lIlrclac.s nre Iilled with tUtui­
eiallS wllo are primarily trained to be 
interprt:lers of music of llae /HUt (and 
Ih;s ;ncludes ti,e purists as well as ti,e 
pofmlnrisls, SUc/I os Mr. Fm:). JIIe Ilatle 
said be/ore lI,at church mwic will re­
main in an unhealthy .state until the 
composer comes to be the central figure 

Tde pit)' on the defcated, on Ihe weak oppreJJed b)' the strong,' 
From ti,e horror 0/ tlaat last garme"t taken from you, 
Take pit), on all those who are fUutiiated! 
On tilt! child, operated on three times, erlCouraged by the tloctor, 
And on Ihe p,,0or invalid whose lmrulages are ellaugctl, 
0" ti,e l",n"Unted Iliuband, all the son bC$icIc his dying mother, 

_ And Or! tllis lerrif),i"g 1011e, wllich mllst be tOni from our heart! 

ELEVENTH STATION 

Nnw Gnd is tlO 10ngt:T with us. He lie! 0" the ground . 
'rI,e mol, lilts takerl "im by tI.e throal as dogs take a stag. 
So ),011 did come! rOil are truly among us Lord! 
)'nll I'avt! llcell sal rl/K"" ),ollr heart has 'run Iwelt lipan. 
Tllis hand IC"I'ced I,y ti,e cxecutioner is the rig", Iland 01 the Almighty. 
Ti,e I~aml, hns bce" tied by the fed, ti,e Omnipresent is IrOllnd. 
His Ileigilt and s/mn have lreen marked on tl,t! cross. 
l1'heu lie feels our nails, we'llwatel, I,;J exfJrcjJjon. 

Eten,al San, limited on/), by lIIe boutlds of Itl!inity, 
Marked here among ul ',y that narmw s/mu w/lich ) 'OU have coveted! 
Hcre it. tllis Irod)' EUja/1 stretc/les out in death, 
Here lies Dall;d's lI.,.olle and Solomon's glory, 
Here is tilt! bed of 0"1' cruel, I,owerflll l}(Iuion fllitll You! 
It is difficult for Cod to assullie our slature. 
-rhe)' tug, at'" ti,e hall·dislocaUd body nlaps arid cries alOUd. 
Draum will. the teruio" 01 a wille incss, lie is hideotu/y quarlered. 
So thai the (lruphec), migllt be fulfilled tlwl: 
"'rlley IImlc I,;erred my IWrll1s and feet, thc), hnlle tlUml't:red each of my 
1'011 Me (njltllrcd Lord, fwd can 110 10llger eJcofJe. 

bones." 

1'01l are nailed Otl the cross, halld and foot. 
Uke a ',eretic or a llmalic, 1 seek twthing more from IIea.vt:n. 
TI,i$ God Ileld by 10llr nails is ellOligll for me. 

TWELFTH STATIOX 

A mnmrllt ago ',e was sll(l("r;II(, it is lruc. b,,' tlOII' he is going to die. 
Tile Grrat Cross .nlla),s In;ntly in the niglat to ",e imlst 01 God's brentlling. 
E.l/c~'t"'"/: is rcady. One can c-nl)' lentre the Appnrnhu alone, 
To ;uexilnustilJly draw fro," the I'ond of mati's tlOllblc tlature. 
From till': " Y/Hlstntic .wiotl of bod)' mId sOlll, 
All of /tilf i"h~rellt /JOtelllinl for SUffering. 
fie is all tl 1Q1It! 4S Atlalll was alone in Eder!. 
Fer three Ilour.s Ite remains nlone alld snllOr.s the Wine, 
The IIn(otlqllernble ig,lOratlce of man in ti,e absence of God! 
Our guesl grofl'.f wenry nnci llis forehend slowly droofrs. 
He riO 10llger sees Itis Motller, nmi llis Fatller abandon! hina. 
He trutes the cuI', and (lentil, l"lIiell slowly /JO;SOtIS !Jim. 
Have l 'oll not Ilad enougll of lilis bitter w;ne diluted IlIitll water, 
To calUe 1"011 to .nu/denl,. straiglltell ul' atld cry: "I II,irst', 
Are 1'0u tI.irsty l~ord7 Arc You talkitlg to me7 
Do You stilt need me and my sins1 
Am 1 tlet ded so O,at all may be consummnted1 

THIRTEENTH STATION 

Here Ille Passion ends and the Compassion continues, 
Christ ;s tlO 10llger on the Cross. He is II ilIl Mary, who lidS received /tim : 
As s/le acrel,ted h;m in r.ropllecy, s/le rt:ceitles llim consummated. 
C/lr;st, wlro $ullererf I,e are n/l, ;J again cradlctl at llis Motl,er's breast. 
Tire Clmrc" forntt:r emfrraces nnd U/ntches O1JCr her beloved. 
That from Cod, that /1'0111 the Motller, and that which lIIati has done, 
All of l/ais is l uitll laer farever Imder /acr hnbit. 
si,t: has tnkell laim in: site secs, touc/les, /mlYS, lveelrs, and admires: 
SIIe is tile w;nditlg slu:et ami the ointmelll , the sepulchre alld tlae ;nce,ue. 
SI,e is tile priest amI thc alter, lI,e tile 1Hue nlld tlie Cellacle. 
Here elld.r tile Cross alld begins tlte Tabernacle. 

FOURTEENTH STATION 

The tomb where Christ is put, having suffered nnd died, 
The hole hastily tmJcaled so that he might spend his night there, 
Before the cr"cified revived alld ascended to the Father, 
This iJ not merely a new tomb, it is my flesh, 
It is man, )'our creature, more profound than the enrth! 
Now that his heart is open and his hands are pierced, 
Tht:Te i.s no cross among w on which his body lIIill not fit, 
There is no sin in us to which Iris wound will not corre.rpond. 
So come to us, Irom the altar u,here ),Oll are hidden, Redeemer of the World! 
Lord, )'our Cf'ent"rt! is rent open and how profollnd he is! 

in itJ musical life. It would be a good 
idea io emu/dle Bac/I elltirely ;u tlliJ 
regard. We would laave many mere 
skiJIed creators of music (bolll compos­
,.rs alld improvisers) in ti,e cllurcll, and 
as a re$u/t ti,e clwrel, would I,mba"')' 
have a more creatirJe and vibrant tr",S;­
cal life as well as more serlSititle inter· 
preters of mwic Of ".e past. 

Far from sharing Mr. Tnlbert's 0'lIi· 
cism about the Jlale of ellurc11 ""tsic 
loony, IIlC arc e"arely excited al,out tlte 
liros/,eels of a 1It:w I!olden age in claurcla 
mIlS", which .Iloldd seelll to 11.1 iusl 
around tlte cartier. Alore anti more com­
ImseTJ are cOllce,."ing thelllseltles wilh 
the mllS;c 0/ lhe cll"rcll. and if, for the 
I,relt:llt, this see",s to ',e leaving llae 
IJerlor",er Ollt ill tllC cold, we belin.te 
O,nt it bode.t "ollling bUI goorl lor tI.e 
!til lire. We are sure tlaat sincere people 
are of beillg entertaincd, arid tI.at tf.ey 
arc .luhillg solllellling ""u;cal witla 
IIIIIidl tile), call genuinel)' identify ami 
IUfrtiei/ia iC ill , both as I,erformcrs nUtI 
(Ij /isle,.,:rs. The IIlImlll~r of 1,lareJ 
where Ih;.s ;s ',appen;lIg in coutHless 
ellurcllt!s tells us that ti,e outloolt is nOl 
as gloomy 4S Mr. Talbert portrays it. 

PHYLLIS BRYN.JULSON Wal topnIno 
JOIoisl and DONALD S. SUTHERLAND the 
orpnist lor A pf'OBBlJ1 at Br3dky Hilb Presby. 
terlan Church, Bethesda. Md. on Feb. 17 which 
indlldctl C.upanl CoITCUC', "Gloria in E:a­
c('his" ("Messc :i "walc del Dames ReH­
~elllo") of 1703, Fn.nck'. " A,,'c ~(Aria," and 
Mes!iacn's "Poemcs pour Mi." Orxun worb 
on the program included work. b,. Widor and 
I:ranck. 

ROBERT NOEIIR£N w;u Ihe leatured pcr_ 
'nnnef AI Ihe Feb . .5 mccring nr the Indian­
aimlis Challter AGO :'It Ihe Second Presby. 
I('ri:m Church. The IhiN of the chapter', 
,\rtot Recital Series, the prv,ram included 
I,~mrks by Sweclinek. BlJuelllnle, Bach, Hinde-­
Tnid., Janacek, Dupre, Langlais, Sowerby .nd 
Viernc. AI the Fell. 12 meeting at North 
Unired Methodist Church, Ihe program con­
.hled or "A Foth'al oJ Hymn, by haac WaUl." 

TilE CIIURCH OF THE ASCENSION, 
New YOC"k City, 'W3I the Kene or a Hrvice of 
mwic wtlkh induckd Pcnieheui', "Shima 
D' Knli" rlayrd by Leonard Ravcr, and Bloch's 
" Sacred Service" with Rohcrt Shioley (ban­
lone) as the cantor, Lore NiC'o'o (lOprano) .00 
Gwendolyn Belk (meuo topr.mo) as iOIoisu, 
:'100 instrumentalisu and choir under thc dira:. 
tion of Vernon de Tu. 
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The repertory of music for two key· 
hoard instruments, either organs or 
harpsichords in some combination. is 
rclati\'c1y limited. The rcnais5tlnce of 
the harpsichord in the twentieth cen· 
tury, together with an incfCased and 
enlightened interest in small ripe or­
gans, has made this repertory 0 interest 
to malt)' musicians. A growmg number 
of rechals and rccordinb"S have also stim­
ulated both interest and qUC$tions about 
keyboard duos. 'Vilh the hope that an 
c,'cn greater numher of persons will play 
some of tl,is unique lileralurc. we have 
decided to set forth i1 brier survey of 
Ihe appropriale mnsic, inc1uding some 
illfonnation on its history and a few 
praclical suggestions for its pcdonnancc. 

After some preliminary discllssions. 
the music will be sun'eyed in two gen­
eral categorics: (I) "3Iiol1;11 styles of 
the Renai5.S3nce and Baroque for two 
keybo:ard instnlmcnts (two organs, two 
harpslchords or organ and harpsichord, 
whether or not the instmmentation is 
specified): and (2) the more interna­
tional style of the loue-Baroque. pre.clas­
sic . claSSIC and contemporary periods (or 
two specified keyboard instTUments. In 
this article we will not attempt to dis­
cuss mllsic for two players at one instru­
ment. nor music in\'Ol\'ing pianol or 
org:an with pedals. 'Ve must also ignore 
temporarily the small but intriguing 
repertory of duo·keyboard concertos 
with orchestra. 

THE INSTRUMENTS 
Let 115 first consider each Cltegory of 

the instnlmenl! themseh·es. since the 
a\'ai1ability of such imtnlmenl.5 was and 
ill the impetus (or writing the works. 

The location of two o~ans within the 
same building. while perhaps not com­
mon. was once Icss unusual in certain 
locations than we might think today.~ 
In Italy there were two ol"fl:lins in SS. 
Annunzi3ta in Florence by t52.!. while 
S. Petronio in Bolot;na hOld ortr-l11S built 
in 148! and 1596; the Cathedral of 
Milan had organs built in 1552 and 
1610. The churches of Venice, especiaUy 
San r.brco. were noted in the late 16th 
century for compositions for double 
choir which required organs (po!;itivcs 
or installed organs) in 5e,'cr:a1 1000tion!l. 
Even in Rome, seldom reg:ardcd as an 
"oT'll"3n city." a "i!'iitor to the Church 
of the Minerva in J639 noled the I15C of 
multiple 0fJ!305. lust how the se\'eral 
onrans were employed is not alwa\'5 cer­
tain: th:lt they werc used both for ac­
companvinl!' choral In'oups and for solo!'i 
seems obvtoll!'i enough, and it would 
seem lotrical that the opportunity to me 
thc existin~ organs together a5 '" duo 
would not have been overlookcd. The 
editor of a CnnCl!rlo by Lucchlneui (Oi­
letto 3!0) quotes lohan Gottfried 'Val­
ther, who stated in 1752 that in Italy 
"pI3}'inJ{ on two or~ns a t the same 
time. especially on hleh f~:lSt days, is 
said to be customary there." 

Spain is the other locale in which 
churches orten had multiple OTJFaDS. 
From the Toledo Cathedl7l1 in 1545 to 
the Sevllle Cathedral in 1795. there are 
many records of two or more OtlraOS. 
Orhen whIch mlvht el~rve spedal men­
tion are the Cnthedral of Lean around 
1550, the Cathedral of Gnadalupe 
atonn'" 1650 and the Braga C3thedrat 
in I7!7. 

In the 20th century. we should not 
fan to note that there are a few in­
stances of two separate oTJr.lns within 
the ~ame bundln~ in our own counttv. 
St. Thomas in New York and the Uni­
Vetl'lity of California at Bendey, for ex­
ample . There are abo a number of in­
~rument!'i with widely 5Cparated ,U,'I­
sions which can be controlled from sepa­
rate conmles. such as the Fint Conen-e­
Ilation31 Church in Lm An~c1es :md the 
National Shrine in "'a'!:hinJ{ton. D.C. 
Of len thc acoustical problcms and p13ce­
ment of the instnlments or divisions 
are such that two·omn worb arc very 
diWcult to perform. but these situations 
do present the possibility of commis­
sioning: and performing such works. 

Most ptrfonncn. however. In eartler 
limes 3S wen as today. are able to howe 
two ornns together through Ihe me of 
portable organs. Their use, especially in 

ArlilUr Lawrence is on assistant pro­
fessor of music at SI. lUa,,'s Colll!ge, 
/'!totrl! Dame, Indiana. Druce Gustafson 
is a PliO candidate in musicology Ilt IIII! 
UniVl!rsily of Michigan, Ann A.rbor. 
TIley perform frl!qul!nt duo fuiltJis lind 
are colLaboraling on G book to bl! callt!d 
Harpsichord Music in Print. 

HarpSichord/Organ Duos 

By Bruce Guslafsan & Arthur Lawrence 

secular functiolls. has bccn often under­
slated or ignored :Iltogether. Posith'c 
orgOllls were a regular part of the musi ­
cal re!Ources of thc court of Louis XIV, 
for e~alllplc; it must be remembered 
Ihat the Clcrambault Livre d'Orgllt! 
(Schou ISH) conlains a prefacc explic . 
illy Slating th3t tllC pieCcs could be 
played on a \,osith'c (",cabinet d'orgue") 
with dh'idcl mantlal as well as 011 a 
large urJ.r.lll. The tcmporar), placcmelll 
of .1 positi\'c ncxt to a pcrmanent instal­
lation is often colI\·enie"t. althouRh we 
feci Ih;lt sllch arrangemcnts shOUld he 
appro'ldu.'d with great caution, as will 
be discussed oclow. 

The location of two harpsichords ill 
the sallie roolll hardly nt'C(15 hisloric:tl 
doculllentation. In earHcr times. as is 
rapidl}' bt'(oming the case aJ;ain 100:11)'. 
Il3rpsichonls of varying dcscriplions 
wetc rcadily :II\ai1able and easily mo\'ed. 
That two h:llrpsichords werc played 10-
gethcr as OUOS in times past. can hc 
documclllcd by Gaspard LeRoux's COIII + 
ments in his preface to the P;~r.cs de 
Cltmu;lI, I i05 (Alpcg); he state5 that he 
"added 10 the bass and treble rof the 
solu piecc5l a co,,'re /mrlil! for eliscmhle 
playing. T Ie grc:UCT part of tht'S(! pieces 
i!; crfe<th'c when played on two harpsi­
chords. one playing the subjcct [trchlel 
and the other playing tJle contre /mrlil!." 

The sallie mobility that allowed IwO 
harpsichords to be used togethcr would 
of course also aJlow a harpsichord to be 
used with an or~n or p05ith·c. 'Ve 
have not. howe\·er. becn able to rind any 
actual documentation that they were so 
used for duo pla}'ing in earlier times. 

MODERN P"RFORMANCE 
PROBLEMS 

Historical considerations :IIside. per­
fonnen tod:llv are faced with onc of two 
typcs of dcci~ions when planning 3 duo 
recital: J) If onlv one combination of 
imtmment5 15 a\·aliable. what mU5ic is 
appropriate for it; or 2) if thc repertory 
is chosen, but 31ly combination of instm­
ments is pos.~ible, which combination is 
hcst? In short. no matter what mip;h( 
ha\'e been done in specific c:l5eS in ear­
Her limCJ. wh:llt music suits what instTII­
ments? The dccision can be made on the 
basis of the aurnl qualities of the in­
struments themselves and from a study 
of the music itself. 

'''ith relZ3rd to the instnlments. first 
consideration must be gi\·en to the selec­
tion of two in5lrumenlll who~e ton",1 
{11Ialitie. balance, even if thev rontrnst. 
The primary consIderation after be3utv 
of tone. is th:tt each ha\'e a focused 
quality of sound. TIti!'i wi1l not be a 
oroblem with two harpsic'horrh. 31-
thouRh the finest resulu will be ob­
tained when the two are somewhal "Im(­
I:lT (n ton:.1 rlcl'lhm nnd "oiei"n-. 'it:,,­
wise. in the rclatively rare 5ttu:\ttom 
where two nrsmns of similar iIIiIe and 
tonnl ('onCCDt are located iF! th(' ~:11'Oe 
bni1din~. thev mnv hc ml'd together 
with al!'Tt'e<lhle re~lIlt~ . 

More prohlemat ic is the lise of n brue 
olVan with either a nodth'e OT barn'!:i­
chord . Off,.n a pmith'e is hroUllhl in (or 
lJ!'ie ne:ott In the console or a Tari!C. f)Cr­
hap!; bllricd. etcctm·nnellmatic otVan: 
hut it ill mO!'it unlikclv that the Iwo 
omans wm he VCTV' compatible. No m:.1f­
ler how Mlftlv thc lare-er ornn is nlaved . 
the les.'1 directional or rocmed Qualitv of 
if!'i Mnlnd lIlmnlv c:,"not he C'('JlIatc:d with 
the "cry snecificalh' directional ~lInd of 
the tJO!;itj\·e (or haflKfchord). The sen­
lIith'e car ,~ the final authoritv. hut we 
t1r2"e caution when contemplating such 
an arranccment. 

The (OInhination of ~m311 or(!all anel 
hnm~ichord will vield the optimum 
tonal ya ... ;"tv. while still maintalnlnR 
halancc. This cmnhination !'ieem~ to he 
!!Towin'!: in popularity and we ronfe~~ to 
hcint!' onite n:artial to it oursel\'o, Ref(' 
numerical h:abnu: hr-twecn ranb of 
pipes and choirs of strings Is not alwa"lI 
a necessity: many time! even the slnRle 
8' of a resonant harpsichord will balanCe 

or cut through se\'eral stops on thc or­
gan. It is a familiar notion, but one 
which bears special emphasis in this con­
u('ction. that a crilical ear from the audi­
t'ncc's location mllst he called upon to 
eSlablish h.,lance. We ha\'e oftcn bccn 
surprised thOlt a pmith'e pleno of 8'. '1', 
2'. mixture docs lIot necessarily drown 
otll thc harpsichord. 

Frequcntly .. work for two keyboard 
instrumcnts lIlil}' be s.,tisfaclorily pcr­
formed 011 more Ihan one combination 
of instruments. whether or not the com­
poscr spccined a combination, For in­
stance. Ihe Solcr Concertos are clearly 
marl.:cd "para dos 6rganos" ("for two 
organs") and Includc somc rcgistr.ltionai 
indications. Yet these works can, from a 
purely musical standpoint. be ,·er,.· SOltis­
factorily performed on IWO harpsichords. 
or on harpsichord and organ. as wcll as 
on two organs - and they have becn 
rccorded in all three combinations. P. 
Samucl Rubio. in the preface to his edi­
tion of the COllculos (Union) suggcsts 
thai "it is possible and c\'cn \'ery proh­
ahle that these Concertos were \'cry often 
per(omled on two harpsichords ralhcr 
than two Otg;l05:' In a slightly differcnt 
category arc two Corlurlos h\' another 
181h ccntury Sp3niard. JO!d Blanco. 
also marked "de dos 6rganrn;:" it is fur­
thcr noted that the two works may be 
played on two harps and one aS51lme!'i 
any two keyboard instruments of the 
period would he equally sanctioned. 

Some works, of course, cannot he 
played on jmt any instrument. because 
of oMlligato pedal parts or because of 
writil1j:!' which Is too idiomatic to sound 
well with an instTument other than the 
oriJ!inal. If Ihere is no instmmentation 
spccHiw. or if a decision ha!l been made 
to chan~e one which il" ~peci£ied, what 
musical characterlnia should ~O\'crn the 
choice of instmments? The fottowing Ii!'il 
of textural characteristics of ort:;an and 
harpsichord mmic are intended to gh'e 
an insieht into thi!; prohlem. It should 
he noted . howe,·er. that these arc gen ­
ernlitics and e'·en thouoh a .51\ Ie or 
idiom b more sU~C!ith'C of one in!llm­
ment than the other. we do nol pretend 
that organ and h3rpsichnrd idioms can 
be neatly compartmentalized. As a)\\'3)·5. 
the ear must be the rinal f!uide. 

Idiomatic or~an writinr;: (1 ) The 
presence of an obligatory pedal oart, 
especial1y when It Is too widely 5Cpa­
rated from the uoper parts to be phlved 
with the left hand without omittin~ 
notes. obviouslv indiC2t~ that onran 
must be used. 'Vhile pedal harmichords 
wcre not unknown. they were probab1v 
no more common in earlier times than 
thev are today. 

(2) Passal{es characterized by lonR 
sustained notes will sound better on the 
orsrnn. The exteMion of tones on the 
hamsichord bv trilllnl!' is an expeclient 
of limited mn~fcat ,':llue in our opinion. 

Td;omnl;c hnrpsh:hnrd ,vritimr. (I) 
Mmic in which the number of "oic~ 
cI~ntt! rTC(1tlentiv i5 particularly I\'nieal 
of harpsichord wrhin~, since the sudden 
addition or suhtraction of "oices mat:~ 
a less anpaTent chanl!e in volume on the 
harmichord than on the organ. 

(2) Extremelv r:apid fhmration anel 
arn~ations arc typical of harpsichord 
music. 

(3) Chord!; lo\\' in the hass r~ster, 
e~neeially when :1ccompanyim~ a meloclic 
line in a hivher Tcvi!iter. sound rather 
murkv and ,'al!'tle on the onrnn and arc 
thm better pla\'cd on the harp5ichord. 
Thicl;. texUlr" in ecnernl ha\'e mon: 
clarity on the harpsichord. 

Use of liIf e or unlike ;nslrumtnts: (J) 
Thick tcxtUTC!l will not only sound un­
idiomatic on the orlmn. but thev will 
create a balance problem if unlike in · 
stmments (omn and harp~ichord) arc 
bein~ USl'd. since the oTJ!'3n'~ 5mtaining 
powcr will dominatc the lextUTe. 

(2') Equal.voiced counterpoint (fu­
~~. etc.) will work cquafly well on like 
combinations of two organs or two harp­
sichords, but the strict polyphony win 

be: confounded on the unlike combina­
tion. 

(3) On the other h3nil. 3ntiphonal 
passages work especially wcll on dissimi­
lar instruments, since the: lIIusical em­
phasis here is on contr:l5t rather than 
blend. 

As an example of how these consid­
erations can affect performance, let us 
consider the Concl!rlo in A. Minor by 
Johann Ludwig Krebs (1713-1780). The 
sl!condo harpsichord part is dearly an 
3ccompaniment to the primo: while the 
stipulated pcrfonnance 011 two harpsi­
chords is delightful. the Concerto may 
also be effectiVely performed on organ 
and harpsichord. In the £irst movement 
we play the accompaniment on the or­
gan, allowing the rapid £iguration of 
Ihe solo part to be heard on thc harpsi­
chord. "'e do, howe\'cr, make a lew 
minor adjustments in this case: when 
Krebs Clils for a chord in the sI!Collllo 
p3rt during a unison p3SS3ge, we play 
it on the harpsichord. since the neeting 
presence of the e:ottra notes in the tutti 
IS obtrusive on the: organ_ 

Example I. Krebs, 1st movement (Alle­
gro). mm. 143·144. 

~ . • It. ~ 

(",><I) • "," .. 
... 

" ~I+...) ;("'1"';."'''-&) ... 

(.~) .r-r-- r-"~ " 
L..1...L-I 

In thc second movement we switch 
parts. allowing the more 5ustained me­
lodies of the solo part to be sung by the 
organ. In the third 1lI0\'ctnent we switch 
hack again, although tJle parts arc much 
1II0re equal in this movement. A little 
thought along these lines will oftcn show 
Ihat while instruments arc somewhat 
interchangeable. one solution may be 
better than another. 

The articulation of the lIIusical lines 
in the works under consideration is a 
parlicul:lTly f3scinating subject, partly 
hecause of the failure of e:trlier notation 
to provide clues and partly because of 
lhe different interpretations possible of 
the same lI1usical material. We, of 
course, are not about to attack the prob­
lem as a whole. but will orfer some sug­
gestions regarding the special problems 
which arise in the ol},ran.harpsichord 
cnsemble_ The same effcct has to be 
adlieved in differcnt ways on each in. 
slrument :lind thi, OCClsion:1I1y poses con­
Dicts. Since the very nature of the or­
gan demands that the organist lift or 
"breathe" before notes which are to 
receIve an accent, the harpsichordist 
mwt sometimes demure in his choice 
of the aniculations and follow the ex­
ample of the organist. Often a figure Cln 
be played convincingly in 5everal ways 
on the harpsichord, while being 
rhythmically preferable in one specific 
manner on the organ. For example, in 
the following figure from the !l3me 
Krebs Concl!f'lo, the sensitive organist 
will surely wish either to play all the 
eighth notes detached or to group tJlem 
in pairs 35 marked in the sl!condo part; 
the harpsichordist mighl conceivably 
argue for phrasing into the beat, as 
marked in the primo parL In our opin­
ion. it is best in such cascs for the 
harpsichordist to follow the dicbtes of 
the organ. 

Example 2. Krebs, 1st movement (Aile­
gn». m. 4. 

On the other hand. there are times 
when the same figure can be advan­
tageously articulated differently by each 
instrument. An example of such a cue 
would be the falling octave figures of 
the slow movement of the Concerto, 
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ill \\hich the harpsichunlisl might whih 
In pia )' legDlo 10 presenc the lyrical 
muod. willIe the nrganist detached 
"ih~hlly to kCt'p the rh)'thm dear in the 
low r:lnge of an 8' nute: 

Example 3. i\.reh5. !!lId 1II00'CIIU,'nt (Af. 
ft~ lIInsu) , III . I ,t 

Another mallcr of ensemble in which 
\re allow the o'lf.'nist to take the lead 
is the cut-off at (inal cadences, since 
llie exact mOlllent uf release is more Db­
\'ious 011 the organ thall on the harp5i­
dlOrd. 

'1 KA;'I\SCRII'TIONS 

Since lIluch uf lhe litcr.lllUre for two 
"-cyooarcl iUslrmm:nts appears 10 he de· 
ril'cd fwm nOIl ·keyooard sources, it ma)" 
he wcll 10 discuss various processes of 
arrangcment or Iranscription before go­
illg un to duo music proper. ,,'irst, there 
arc the works of the late Renaissance 
deri\'cd rrom ,'Dca I models. The process 
nr intahulation was a well·knowII one 
fur cOl1\'ertillg a chanson or madrigal in· 
In :11\ idiomatic keyooard piece, An ex· 
taut e,;amille or Ihis is LUIS Vencgas de 
Ilellcst.rosa's 1557 arrangement of a 
Cn~cquitlon chanson, "neUe sans p:lire" 
(in his Libm de ciJrn fIIlet/n; Monu­
melllns, \'.2, p.158); the piece has tweh'e 
mice parts which can be played by two 
ke)"board instruments. On I)' aile step re· 
I1IOl'cd (1'0111 this arc sixteenth.century 
!;wrings of douhle,choir motelS, such 35 

thnse found in GiOl'anni Dominica 
RogOIli'5 Canzo"i Ii .. &: 8 l'oc;, 1605 
(La\Hence) ; much othcr music o( lhe 
periud. indicated (or "playing or sing· 
ing," might he similarly handled, sllch 
;'1' the Ct",ztm; dtl .litH/are or Giuseppe 
t:uami (15,10 c.1612; Mounier). 

A different situalion exists in some 
Ua!'Oque music or unspecified instrumen­
lation which cannut lJe cncompassed on 
one keyboard alone, I:orelllost among 
such works .ue portions o( DOlCh's Art 01 
lI,e Fugue and his M micnl OJ/ering. ,\ 
rcb.1t'cI catcgof) is those worb which 
(rere written with one inMnl1l1elltatioll, 
hill fur which the composer also sanc· 
tiulled another: or the Concerls UOY(JII '; 
(OiSt.':m, ".VJI), COllperin himself said 
Ihat Ihe) could be played dther 011 

harpsichmd or with \'arions other in· 
!ot IUl1lents, The picces arc orten un two 
sla\,es and leud Ihemselves well to pcr· 
funnam:c by a kcyoo'lrd duo, although 
mally (;an he pl:.)'cd as solo harpsichord 
Pll'CCS as well . Ramc:ul's PieccJ tie 
(;/lUlCcin ell Concerls (Uarenrciter) arc 
similarl)' intendt,,1 for either !lOla harp. 
skhord or (prclcrabl)') harp5ichord 
with melnd)' instruments, but nfrer the 
pUS'iihilit)' of perfnrmance as ~C) hoanl 
duos. In the twcntieth celltury there are 
works with undiffcrentiated inslnlluen­
latioll , such as Karlheillz Stockhausell 's 
1'1r15 Minus lor 2 10 i Players (Uni"er~ 
sal 139'J3) which could be realized as a 
~,-.,' h(Jard duo, although such a concep' 
l ion was presullmhl)' IIOt up~rmost III 

the lIIind of Ihe (omposcr. 
.A rinal categof)' or adaptation is the 

lIIodern transcription or an c:lrlier work. 
I\lthongh transcription is nnt in \'Oguc 
today, we beliel'e Ihat it can he tastC£ull) 
done, taking into accollnt the idiomatic 

I,ossibilities of both Ihe orlfdll and 
mrpsichord. Sin<:e Ihe cxtalll original 

literOllure is small. pCrfunners exploring 
Ihe literature lUay wish to make their 
OWII trdnscriplions. \\'e call1lot rt.'Sist 
mentioning in this Wlllll'£tioll lhal Ihcre 
i5 an cdition or I he Uach Go/r/br:rg 
I' tJr;alimls ( Kist ncr &: Sicgel) arr.mged 
ror two keyhoimJs (pianos) h) Rhein­
berger .lIId rC\'iscd by Reger. Wc wou­
der who will he first to perrmm it on 
IMlsilh'e aud harpsichordl More to the 
Imint for our purposes arc Gaspard Le· 
Roux's own arrangemenl"i of sc\'eral of 
his solo harpsichord picccs as duns. In 
the preface to LeRoux 's Pieces Jvr 
tlllrfJJicllonl (Alpcg) , t."tlltor Alben 
Fullcr makes some intert."Sting and help. 
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Inl ohSt.'natiotls abollt ).dtuux·s Icch , 
nilI',e of trdllscriplion; thcse COlUIIICuls 
and the picct."S themseh'cs wcmltJ be most 
he1prul to performers whn wish to lIlaL:~ 
similar al rangcmcllls. 

RE;,\r\ISSr\;'I\Cl~ 1\~U nAROQUE 
()}tIGI~M L nuo MUSIC 

The earlit."5t \\"OI'k ill uu.' sun'e) COUK'S 

(rom Spain, where VCIlt.-gas dc Helle· 
slmsa arranGed the Cr&quilloll chanson 
dted abm'e. Later Spanish works :lrc the 
six COllcer tos o[ Antonio Soler (I i29· 
1788; SdlOtt 6230, 62!H: also Union) 
and the two CcmcerloJ by Soler's con· 
temporary, Josef Ulaneo (#1 ; Schott 
,180'J; #2: Zerooni 7280). AU or these 
pit.-ccs arc largely antiphonal in style, 
OccasionaIly olle variation of the Soler 
minuet mO\'Clllcllts is ror a single instr,,· 
1IIt.·III, hut genera II)' Ihe mU51ClI male· 
rial is cquall)' tJil'idl:d . with the same 
moti\'es being nassed back and rorth. 
1\11 iUlcresting pfOlctice ill performance 
is to switch parts for the repetitions, 
hut this 1U1ist be done with carc, since 
ulle pall often goes below the range of 
Ihe modem Clrb .... n keyboard. I£ the or­
g'.lll being used has pedals (with a 16' 
SlOp) this prohlem can I1sllal1y be dis· 
creelly soln'd without ollliuing notes, 
The "'allco piect.'S arc one movement 
works in the same st)"'e as tl'e Soler 
I\'orli.s, hut of somewhat less musical 
wurth . According to some writers, such 
wor~s arc part of a lIlueh larger body 
IIf Spanish and Portuguese literature, 
hut this assertion is unfortunately not 
supporled ill :lmilable sources or all)' 
kind. 

Frolll the English \'il'ginalist school 
or Ihe l:ttc Rcnai!i.~llce also COllies some 
or the riut mmic kllown 10 be for two 
keyboard instrumcnt", Giles Sarnab( s 
(c. I5fl.U. 1630) composition f'or Two "Ir· 

gi,mls (fitzwilliam, v,l, #52) is a brier 
alman, William Byrd (1543·1623 w!'Ote 
his VI Ile ,\I)' Fa Sol La (Britannia , 
\'2.7, (lp. 3i-40) willI the indication 
"Ihe playnesong nriefd To IJe pla)cd 
by a second person;" no ill5trulllenta· 
lion is indicaled. but the \'irginalist st) le 
(If the falllas), alld the sustained whole 
110tes of Ihe ctml,,! make this picce ef· 
fet:li\'e on harpsichord and Orgdll. (A 
Fnu/aJ,y lor T wo by Thomas Tompldlls 
(I 572- I6!'m) :lnd ,' erse Jar 1'1(10 1.1)' 
Nicolas Carletoll arc ror IWO players at 
flne instrument,) 

The works rrom thc I,'rellch naroque, 
as might be expected in the hClllle of 
the ( lIUlu;rl style, arc dcarl)' idiomatic 
fur harpsichords, altbough sollie ca ll be 
effecti\'e1y pla)'cd using organ for one 
1101rt. Gaspard I.cRoux (d.liOO) wrote 
six lIanct."S (Allel1lande 101 \'am'crt, 
Conranle. Ga\'oltc, MCllllct J &: J I, :lnd 
Cigne) which were inchu.led alllong hi5 
l'lt'res Iflr HarlJs;cilOrd (AI peg) . '. hesc 
pieces ha\'e bccn recordt.-d. in trall5posed 
\cl'sions to gn together as a suite, but 
we feel that such transposition \ iolatl"S 
Ihe spirit of the mnsic in placcs where 
Ihe heauty or the \'er)' low notcs of Ule 
!-'n:llch harpsichurd were being ex· 
ploitcd (lhe Allemandc mnst he trans· 
lw~d (rom lJ .Minor 10 G Minor) . 
I' mll~ois Couperil' (1668· 1;33) included 
a IIlllUhel' of works [or two harp~ichords 
among his solo On/res (Pupitre; also 
Uouse)'. llnr:IIKI). Most arc written all 
thrce st,ll'es, with two treble parts alld 
a bas. .. tn he shared (duplicatcd, modi · 
ned by ulle or omittcd by olle) : The 
A IIemlHHlc (sec below) has rull parts 
ror both players , Among the most fas­
cinaling arc the "aired .\ltLsetcs, wiul 
their dmne basS(.'S; tht'S(! pit.'Ct."S arc ap· 
l)ropriale ror the orJ,;'an· harpsichord CII­
scmble, since each trehle parl consists or 
a single "oice and CoupeI'm himseIr sug· 
gested that an)' mclod)' instnllllellt coult! 
he imol\'ed. The rollowing list indicates 
Ihe locations of thc pieces within the 
(JrtlrcJ : A "emmltle. Hool. 2, Ortlre 9 in 
,\ (·1 sta\'cs); Ln JuWet . nook 3, Ordrc 
1·1 ill 1> (3 sta\,es); Mllsite tie CIIO;J;, 
llook M, Ordrc 15 in A (3 stavt.'S) ; 
,lImi l e tie ;rlllICnli, llou"- S, Ordre 15 
in A (3 sla\'cs); 1.." L cl;lIi11e, nook 3, 
Ordre IIi in G (3 sta\'cs). Couperin's 
IIl'phew, Louis Armand COIIIH.'rin 
(1,25 , 1789) wrote a Symphorl;e ti 2 
Clallcrim (nibliothCque MS 1(66) 
which is not yet ,l\'ailable in a modern 
edition, lIis thrce Qualours fJOllr 2 
C; lmll'cim sun-h'c onll' in an incomplete 
1Il;lIlUscript (Uihliot IcqllC MS 10(9). 
.I.IIUcs Anthon,., in his exce!lcnt new 
huok , French IJ(mlque MllJic (,,' ,W. 
;-"orlon), noles d ',\lIglclH!rt's Quatour 
,UJr Ie Ky rie Ii Irois SIljels . , • as being 

ltll' mg.-It or lIIultiple hal'p~ichords. It is 
1lIf)~1 rCHillnl)' lIut ror surh a l'Iuubilla· 
t ifill , illlhullgh its instrllmeillatiull was 
III It ,~pt:cinl'd : thc piece is writtcn ill 
open Sl.'ol'e 1111 rOUr sta\'es :Iud is, ilC· 

('ordlllS to d 'Allglchert's own JlI'C£ace, a 
·' it.':ll'IIetl" piecc which could he played 
nil :1 la l"~e orgall Oil three manuals and 
pedal : in ally Glse, its lexture suggests 
"USlilUllllg i1lstrulUcnts railicr than 
harruichords. 

I he linn luerature or Baroque Gt!r· 
lIIall), includt."S a reconslructed work by 
G,F, H:lIulcl ,lIId works or j.s. nach, 
Of the secmingly earl)' Handel work, a 
Suite iu C ,Uirwr, only the primo pan 
SUI'\'i\'cs. The latc Thurston O:lrt re· 
wustructcd a serc lltiv part ilild publish· 
t.'d a 1)Cl'fnrlning cditiun of it (Oxford 
;lri .(28) , Tile Suite has rour mm'elUents: 
Allemandc, Courantc, Sarab:lndc and 
Chacunllt:. 8ach wrote no works Spt.'£l· 
fit .. , (ell' IWo kc)hoard Instruments alone, 
hill Ihe IWI) solo harpsichord parts of 
thc COllrertfU ill C Millor ami C Major, 
S, 1060 &: IOfiI, for two harpsichords :lnd 
orchestra, ilia), he pla),ed witham the 
!otriuK accompanimcnts, sincc thcse parIS 
arc elllplic-died in the solo parts. The 
middlc IIIm'ClUent o( the C Major Cotl' 
calli is a hcalltHlI1 atlngio ill which the 
strin~s arc lacd in any case. In the 
C Mi,wr CmlCerio a rew notes will l>c 
lust n'ithuut the strings, (In the Ihird 
C"flllCel'lo, S,1002, the themalic matcrial 
is carried hy the harpsichords. but the 
strings do ha\'e lllore independence ill 
figllrdtion and rcally canllot be omit­
ted,) Ollie I' lIach works which lend 
thclIIsch'cs to perfonllance 011 two key­
hoanb arc the two llicercars rrom Iht· 
Mlu;rnJ OJ/ering, S.10;9, and the two 
mirrur fugues ( Conlrnlmllel'u U) froUl 
Ihe Art of ,lie Fugue, S.IOSO (2·key· 
hoard St:llfe: Itcters 21tJA; the entire A" 
til Ill e Fuglle is also :u'ail:lble in !!· L:e)'. 
hoard Kure: M6scler). Other Gennall 
UarOfllle works include a So,,,,'o t; due 
Ct:mlmli in G MinO'r by Johann l\latthe· 
son ( IrtKl·1761) (Hinrlchscn !SIIA) and 
a Sui Ie Jor 2 CemlJnli (Hinrichsen ~ II H) 
:!Isf) h) Mauhe!lOn. 

In lIal), we riud duo music as carly 
as IC,O'.!. }toglloni 's Cn"wlle ti -I &: M 
(l.aw rence) contain fOllr \\'orks in Ia.,'. 
hoard intabulation, apparenlly ror two 
mgans, .• hcsc worls arc , 'cry \"OC'dl in 
"ityle alld appear 10 ha\'c been taken 
directly from doublc,choir mutets; 
whclher the iUlablllalioll was originally 
intcnded to be as an accomp:lUimcm for 
Ihe now lost \'ocal works, or as pure in· 
strullIent .. 1 lllusic, is IIOt clear. Dernardo 
l'a~luini (1637·lilO) wrote fourteen 
-"mlllias (Corpus, #5 , " ,7). but the)' 
Int.·scnt a IIl1i<lue perronning probkm in 
thai the composer wrote onl)' two rig. 
ured basses, lea\' jug the upper parts to 
he illlpro\' jSt.'tl by thc pcrronuers. Marie· 
Cla ire Alain and Luigi Taglia"ini have 
hcen nuled ror their performances o( 
Ihese piect.'s and arc said to be com· 
plt.,ting ,III editiOll of them. Thc Sonata 
III IJ Minor, I-I.IO'J, has been edited b), 
\\' . Dankert (;\:agels) . willl both the 
urigin:11 lillt.·s alld a realized \ ersioll. 
\IIUllier ctiitum ur two Sv'urtaJ was 
n ';lhll'"tl h)' F, noghl'" in J9'~-I (Duran); 
:, :'I:U1dln l'ililioll is now 0111 nf prinl. 

1,,\"1 E IIAROQUE TO THE 
'1 lrEln IETH CENTURY 

The pcriod from the middle or the 
IKth to the beginning or thc I!lth ccn· 
tur)' sa\!' the gradual replacement or the 
harpskhord by the rnrtepiano. This 
l"hange took place at dirrerelll tilllt.'5 in 
diHercut places and publishers adopted 
Ihe (lIstom of selling mllsic markcd 
" for harpSichord or piano," regardless 
"f the composer's intemions, This, in 
facl, was the indication used on edilions 
nr sonte of Bcethm'cu's SO"tlltl1, inchuJ · 
ing the "Moonlight SOl1;lta"! Thus the 
distinclion or two.barpsichord or two­
I,iano works is a hazy one which IUlIst be 
based on style, not publidlers' titles. 
Two noted composers who wrote dllo 
works which wc feel :Ire more properly 
Ill:I)'cd on pianos arc johallll Chrislian 
n .. ch ami Wolfgang 1\lIladcus Mozart. 
Joseph llaydn wrole 110 such works. 
I>cfinitd)' rur harpsichords j" Wilhelm 
Friedcm:1II11 Hach's ( 171O·IiS,I) SOIlatn 
i'l F. which was mistakenly attrihutcd 
lu his f .. ther and was includcd in the 
n;lch l,escllsdtaft edition (\'.43, pA7) . 
It St.'eIlIS incrcdiblc that :m)'olle could 
han~ thought that it was wrilten by J.5. 
1I00ch. in that it is a t)'picall)' elt"galH 
example of EmPI;,ubDrII~r Slil; the l'tli· 
tur, 1I0l credited in the Bach Gesell· 

,,-h:lft , U;IS IInllt! ulhel' Ihall }u:,anlles 
ISr' lhllls. \ lIun , Urlext Urahllls edition 
is !'till i"ilHable (International). The 
c:"un: rlu ;11 A ,\lirwr (Dcutscher) or 
Krehs hots .. I.-ealh' heen mcntioned: the 
utlter 1Ufl\'ClUellls' arc in the spirit of a 
nal'IIII"C ,;If)l'JIcllo~hascd concerlo, wllilc 
(he middle 1tlU\'t.'IIU·nt is a fOn\'ard · 
lutl~lIIg a/fdUlHtl , More trul), classic ill 
sl \ Ie IS the C;fJllurltl ;11 lib b,' Gim'auni 
Ucru;trdu 1.lI[chil1etti (0.1770: Diletto 
:1;\0), juh;lIt11 Gnltfricci Miithel (1729· 
l.li!lO) wmlC a Stmatn (Nagcls 1;6) 
(!'Ilich i!'> tTIII)' ror an)' or the stringcd 
ke)'lwlanl imtrulllt!nts; tJle origin:ll is 
titled: "Ullello Hir 2 Cla\"icre, 2 "'Hied", 
IMlcr ~ FUl'lcpi:lllos . . . l7il." Further­
more, therc :lrc ornamentation lUarkings 
which illclic:lle the d,l\'ichord IJelumg 
leclmicl'le, ;1 vibrato crfect. St)listicall),. 
we feci it l::!1t be \'ery appropriatel)' 
1,Ialed un harpsichords. George Chris· 
lUllh W"genseil ( Ii 15. 171i) wrote three 
lIuo wurks which arc 1I0t yet :U' .. ilablc 
in 1II0ticrn edil ions: a Duetlo Jar 2 
C/II1,;~re ("-mlileric II, HAO); a Dllell(l 
ill G liir 2 Gem/ml, (incomplete; Staats· 
hibliothek Mns. Ms. 22-1i7l1); alld .. 
Dillcrtime,,'tl tI lJue CcmlltJi; (Kromcric 
II , 1I.5; :111 l'arly print: lIibliothck, VII 
1-157-1) _ 

It is lIot sllt/lrising that ulcrc is 110 

duu literature or 0111' kcyboard instru· 
mCllts in Ihe nillt:it.'t"lIth CClllllr)'. Un· 
fU"lUnatel),. hflwe\'cr, Ihis cnsemble has 
nnt lct atlraCled mall)' twentieth·centu!,)' 
cumposcn, eilher, There are, howe"er. 
:1 considerable lIumber or works b)' such 
wmposcrs ;IS Auton }-Iciller and Dalliel 
I'inkham which usc our instruments in 
conjunctiClII with \'arious chamber en· 
semhles. A few duo wurks ha"c come 
to light: A.F. Kmpfreiter has writtell 
:1 CUlicerlt1 llesl'mufJ(inle (1006: Doh· 
lingcr) rllt INlsi(i\'e and harpsichord , 
There is :Ilso a Coucerlo lor Harpsi­
rlmrd twd Orgnll hy Ucngt Hambr,:t.eus 
(Nnrcliska) , Marius Constant's Moulills 

ci Priere (Salahert) and George Migot 's 
Prelude t; Deux arc Imth ror two harpsi· 
<:honb. More ad\'cnturl'SOme in st)le :llld 
tcclmiclue arc ArchifJe/ 5b (Leduc) by 
Andre noucourechlie\', ror one or two 
Ilarpsichords, and Mnlnpiece (Mimelic.sl 
(Uui\'ers.,1 1-19191 by Maurice Kage , 
which Gin he rca ized on " piano or sc'·· 
eral keyboard instrnments," 

We tlo nul Kuar.Huee Ihat this sUIVcy 
has included elcl)' known harpsichordl 
mgall duo, hilt wc belie\'c that it ill­
cludes ellough works of genuine musical 
intcrest to appcal to those intercsted 
ill 1,la),iIlK Ihis unique literature, We 
e:lI'Ill'Stly hOI,e that as increasing !lUlU' 
be l'S or pcr mlllcrs briug the existing 
dun music to life . ((Imposers will be in· 
clined tu inc:n·.:! sc the rcpertor), alld 
llllhiishcrs \fill make th~ pit.'Ct.'S il\'ail · 
able. 

NOTF.s 

IReaders whll are illlr.resied ill thls medium 
arc rdeITeti IU' lIalll ~Ioldenhaller Duo·Pian­
ism C ChiQglI : Cllic-. ... go Musical Collrge t1teu, 
I'ISO ). 

'HistliricAI illl""";''';1I1I on IIrlll:'" IC'IC3tiClCl' 
is dr.m'll Imm: Ilrler Williams. TIlt' Eurc)/ltlln 
Orlllll. H~· I8;-.o ( !.ondon: R,T , ":1111(101, 
tf)(,r,). 

I\.I~ \" '10 l'UIIlISIII-:R.1;j AND SOURCES 

We ban nul "lh'lIIlIlro<l 10 Ilsi all Ihe edilion. 
III ,'arillu, wllfll •. We have only lislni the ,i~ni­
licant or slall(l:ml ,-'diliOlI5 01 the wculu b)' 1113-
jur Comll(JSeft ; in the case 01 J. s, 8:teh, we 
11a"c Idt Ihe chuir-c ul !'dilions (,Illin-Iy uti III 
thc reader, , ll1rc there is little dilficlIh)' ill 
oblai.,;n! tll("II I, 

,\lI"1C Jj di,·;, tnn U. C, F. 1'('len (JU. 
hd,lW) 

,\unciah'd At.IClCiatni MlUic IllIhlis~n 
111(" .• "'16 T lurd r\\'~,. New Ynrk, NY 1022, 

lliirrnr~'iler US distribulor: JOI~ ... h 
II'KIII; II, 1'0 IIn1: 2124, SOllth 1fack~n~c:k , NJ 
117f1Ki. 

lIihliuth r.k _ Uibliothck dcr Gr;scll..:ll:th lIf'r 
MlIsikfn:llll1lr, Uo.f'ndnrlf'ntr. 12. A-IOIO Wien, 
'\I~lr"l. 

l\ihItUlhc(llIC - lIiblilltJH-que Nalion:tIc:·Set. 
\lr" l'hotll!j:r.lllhKIUr. , 58 ""~ de Rkhlit'u. 75O(Y.! 
I'atll, FrallCC:, 

n.KtlrY - Iktm f'Y and lIawkes Inc., 30 \\' . 
'i71h 51 . New Yurk, NY 10019. 

IIri t:to llilka - """ira Dri'""II ;r" Jeri" 01: 
Stain"r anel Ddl. Sol~ U S ag~nt : GabllY Mush: 
COl'll., 2t21 1Im.1t1way. New York, NY 10023. 

Curpul _ CU"'UI of &,1)' Kt)'bmnri .\luJir 
~1'rlt'5 III: A"wricQII 11l!lilule III AlusicnlCl!n', PO 
IIn1: 3or.r,.'). naltas. TX 75230, 

IlC'IIIKhf'r - DC:IIIKh~r Vc:rl;a!( fflr Musik. 
!wl" US :Il'f,-III : AssClciatc'd ( sec: IIb .. n ) , 

nile'''u - Diltll.. .'huil'QI, "'ries of : Dub. 
lillJl'" I ~c As-s" clalrd ). 

nohlin!!"r 1.1Idwilil I)obiinflcr Vcrla!C. Sole 
I ' '; ;aMrnl ' '\'·"ormlrd h r.;" :aIMI\'''' , 

(CrllllwIled , Imgt! 6) 
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Introducing ... 

/ 

MU,~~6 fi/(, 
,t~a,f1,q~f1,q Vft.~6~~ 

A ,.. •• t of II .. _ .. .u.triIaoto4 
110 ... Ii ......... chool y_. urly 
So,"' .... ,. uri, _. (Chri_ 
.... Ie) """ ... , J_.,. c .. teI .... 
OM ochIwo fr... flVI "sic ell ..... 
Sorlo .. 

MUSIC Of THE MASTEIS Choral Series 

• 

So/.cllons wrlflen by Moslor 
Composers adapted and 
arranged speclllcally for 

_ _ singing groups conlolnlng 
":J' changing voices 

un tllIYING UP lOYl Choral S.rles 

Music In rh. folic. folk·rock 
Dnd rock 'rodilian obou' 
ecology. brotherhood. humon 
r.lol/onshlps , sodologlco' 
problems, .,Ie. 

SING Choral Festival SerIes 

Seculor ond Sacred music by 
foday's leading composer· 
orronsers wrlllen specu/collv 
lor ,h. choral concer' and/or 
adludlcollon of district ond 
s'o'. choral festivals . 

MAN'S MUSIC Choral Seri.s 

AffoRg.menls of ou,henlle 
folk songs from dlfferen' 
coun'r'.s. 

SPllITU.llS Choral Series 

Blaele and whll. spfrlluols 
arranged for singing groups 
conlolnlng changing voices, 

Write UI for further information, ref. 
erence copies, and purchase plans through 
annual .ub.criptions. 

~~lJ 
CAMBIATA PRESS 
p.o. ho. 1151 co.wa~. O!~o.sos 720g2 
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FINEST IN NATURAL PERCUSSION 

Solid 
Calhedral Chimes 

Elect,ic 
Actions 

AMPLIFIED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 06039 

STEINER 
ORGANS 
Incorporated 

I 1138 Garvin place 
Louisvilie, Kentucky 40203 

(Continued from page 5) 
Durand - Durand & Cil!. Sole tis a!lent ~ 

Pressel' (sec bcIOlv). 
Fitzwilliam - Fi':wiJIiam IJ,-"inal Book, re­

print (rom: Dover Publications Inc_. 180 Variek 
St., New Yan., NY 10014. 

Hinrichsen - division or c. F. Peters. 
International - International Music Cn" 511 

Fifth A\·c., New Vork, NY 10017. 
K!5lncr - Kistner & Sicgd . I\m Kiclsbo( 2. 

505 l'()I"l / Wt':Stho\'cn, 'V. Gl'nl1;my. 
Krolllcric - Atthiv Ardh . tand' u v . Krom­

crizi. KTOmcric, Czechoslovakia. 
Lnwrcncl' Unpublillhcd OM" I'rojecl by 

,\rllmr I', Lawrence, Stanfonl Ullin-nily, Stan­
ronl, CA 9-1305. 

Leduc - U.S. distributor: Presser and 
others. Alpbonse Leduc, 175 Rue Saini-Honore. 
75001 Paris, Frnnce. 

HARPSICHORD NEWS 
NORTHWESTERN U:'<JIVERStTY's 

confcrcncc on church music for 19i-l 
ccntcrs around thc thcmc "Baroquc 
Sigh Is and Sounds." Rohcrt Schuncman 
opcm thc confcrcncc Oil \\'ednesday, 
April 17, with Thc Innucncc of Early 
Baroquc Il1nO\'ation Oil TmJay's Organ 
Ilesign. Wolfgang Stechow, cmeritus 
profcssor of art history frolll Obcrlin 
Cullege, will prcscnt two h:cturcs; Grigg 
hmntain of thc Nnrthwcstem faculty 
will gh'c a Iccture demonstmtioll on 
naroqllc Choral I'rinciples; and thc 
distinguished Dutch IliIrpsichonlist Gus­
ta\' Leonhardt will phi)' a recital of 
works hy Scarl,lIti and Ilach on April 
17th at Alice Millar Chapel, and, on 
April 18, prescnt a leclnrc-ci:lsS on 
kcyboard compositions by Girolamo 
Frescobaldi (Toccatlls 8 and II, Book 
I; Capriccio ~ulllher 2 sopra La Sol Fa 
Mi Re Ut). 

l.cithcim Castlc on the Danubc (ncar 
lloIHlIIworth, ·\ugshurg, anti Ulm, Gcr­
m:lIly) will hc the site of mastcrclass 
ami chamber music coaching sessions to 
hc n£fercd this SUUllIlcr hy Snn)'a l\Iono­
suH, \'iolin; Judith Ila\ido£f. \'iolon­
cello and \'iola d:l g:unba; and James 
Wea\'cr, harpsichord. The courses run 
[rom Monday, August 5 through Friday 
August 25, and indmle lecturcs on thc 
history of lhe instrulllenis as well as 
analysis o[ specific works. For applica­
tion forms, one shuuld writc any or 
Ihc :Hlist-Ieachcrs (1lmf, ~lul1osorr. Cor. 
nell UlIh-ersity. Linenln I-Iall . Ithaca. 
New YOlk 11860; l'mL D:l\idoff, Sarah 
Lawrencc Colk-ge. UIUIIS\·iIIc. New 
York: Mr. Wea\'er, Collcctioll of Musi­
cal Instrumcnts, Smithsonian Instiltl· 
Liou. Washingtou, Il , C. 20560). Ad· 
mission to study will be by audition, 
which mOl\' he a r t;lIIgcd at mutual COli · 

\'euience, . 

Letter to the Harpsichord Editor 

.1 :11111<11"), 19i,I 
I () the I~ditor ; 

~Iall}' musicians and musicologists arc 
unawarc that Zwei Clnviere und Pedal 
\\ ;IS just another lIaUle fnr thc Genu'lIl 
pedal cla\'ichord. This was all appro­
priate nalne fot' :\11 instrument consist­
ing of two cla\' jchnnls and a pcdal. 
" diling writes in his AI,leillwg l.U clef 
m'I5;llilli.~c1,ell Gcfal,rtl'dt that e\'cry 
child knnws what a "pedal" is, namel), 
the pedal part or a pedal clavichord. 
Zwei Claviere und Pedal must not be 
conrused with a 2 CIt,v. It: Ped., a 
phrase which indicated thc use of two 
manuals ill the org-.UI \\orks o[ Dadl 
and his immcdiate successors, DOlCh 
adupled otcasionall} a pr.lcticc which 
hc took mcr from his prcdcccssors; 
this was to write Oberwerk and Ruck-
11O,s;lill, thus indicating clearly which of 
thc manuals hc wished to be used. 

Uach \\as particularly careful to in ­
clude thc word organ in the title of his 
compo$it ions which hc wanted 10 be 
played Oil thc organ. With the excep­
tion u( an unhnished sketch o[ a 
Prelude and Fugue ill C Major. all thc 
alllograph titlcs of his great prcludcs 
mid fugues include the prefix ··organ." 
The sallie hapllells in thc Orgelbiiclllcill, 
the Achtzelrn Clrora/e. the Clav;eriiblmg, 
Driller Theil. and thc so·calicd SeMi­
bier Chorale. Thc organ is not memion-

. Monnier - Felice Lc Monnier; limited edi­
tllln avialablc in major libraries . 

Mfisl'ler - Karl Heinrich MCkder Verlag 
I'oslfach 46J, D-3:HO Wolfenbuuel, W. Ger: 
lIIany. 

Monnmentos - .\tonumt'ntos JI1 14 AldsictJ 
EspaiioltJ series of : Con K-jo Superior de Investi­
gatiolles Cielltiiicas, In5tituto Espanol de Mwi­
eolosia. Egipciaces 15 . Barcdolla I, Spain. 

Nagels - Nagels Verlag; div ision of Dircn­
n·iter (see abo,·e) . 

Nordiska - AD Nordislm MlIsikfiibget. US 
distributor: G. Schimlt'r Inc., IMf n.ird Ave., 
New York, NY 10022. 

Dis cal! The cOllllllete Conpe"" edition 
was pllhlh hed by Editions de I'O:.cau-Lyre, Dnd 
is availalJle 111 mmt major libraries. 

Odonl - Oxford Univenity Press Inc., 1600 
l'o:lill Dr., Fair Lawn, NJ 07410. 

EUGEilJlA EARLE, New Yotk City, 
playcd this harpsichord rccital at 
Church of the Asccn$.ion (Episcopal), 
on Deccmbcr 7: Threc Fantasia. Tcle­
mann; picccs frnlll the Fillwill iam , lir­
gina' nook: Partitc Oil J\ch wie nichtig, 
:ach wie fliiclltig, nmuu; Sonata all' 
Amica, Riela; [h'c sonatas. Domcnico 
Scarlatti, On l~ebnt;lr)' 1-1 shc ga\-c a 
lecturc-demonstratiun at \ViJliam Pat­
tcrson College of ;'\ew Jcrscy. Hcr topic: 
om:amentatioll: hnw tn gel frum basic 
conccpts to rrcedom iu application, Ms, 
Earle is also harpSichordist with a 
newly· fonned chamber group. thc Fiori 
MusiC:11i Trio. which played Haroque 
and 20th ,cclllury music :11 the Grecn­
wich House Music School on March 
B, as well as this program :It SI. Jlaul's 
Chapel, Columbia Ullhcrsity, on March 
31st: Trio Sonata in D, opus 2, uum­
ber R, Leclair; Sott:lla in G millor for 
flute and h:lrpsichordist, Hach; piecl.'S 
from the Fitzwilliam Virginal Hook; 
Sonata in lI·flat Major, .... 1-1, numbcr 
6, Vh',lldi (for 'cello and basso ron­
tinuo): Ricercata in D Major [or (lute 
:1110 'ccllo, Gim--;lIIni Platti; Trio Sonata 
ill G minur, opus 10, I, number .J, Lc­
grcnzi. 

JAMES ALBERT SI'ARKS joined 
FERNA~DO VALENTI and the St. 
Louis S)'mphony on April 1st in a 
performatlce of nach's two·harp!ichord 
conccrtos. \\':Ishington Uni\'ersity has 
awarded Mr. Sparks a grant to free him 
from tC;lchillg rcsponsibilitics in order 
that hc may !le\'Ole [ull time to re · 
search in early American music. 

February in london Inought harpsi . 
chord rl."(ltals b)' Ludmilla T schakalova 
(two pieces, 1'L'1c.·r I'hilips; French Suitc 
in G, nach; tluee sonalas, D, Scarlatti : 
Se(luenccs and CadenZ:ts, Richard Ro · 
clcri(k JUlies; Onlrc II, F. Coupcrin), 
Eliz:lheth De L<l Portc (Ordres 12. 19. 
!:!6, and 6, F. Cuuperin). Mary Verney 
(l'artita in C minor, I'artita in 0 minor, 
Bach; works b)' Frcscobaldi, Frobcrger), 
Georgc ~1:11(()lm (GoltJberg Variations, 
Bach), Rosol}'1I Tureck (prcludes and 
Fugues in C, C minor, and D, WTC, I; 
Capriccio Oil a Dcparting Brothcr; liar­
lita in E minor; Aria and ". en Varia· 

cd in thc aUlogr.aph titlc of the six 
'I'r;o SOllata,s. Forkel a. N_ Forkel, 
Ueber Jolram, Seba.slian Bach's Leben, 
h'lHut ",ul K,IfI,stwerke 1802) said that 
Ihey wele written for "zwey Cla\'icre 
mit delll ohligaten Pedal" and Ihat 
Rach composed thcm for his eldest 
son Wilhelm I:riedcmalln, who was 
thirteen }"t'ars old. Forkd writcs about 
IIach's P/I!lMlcaglia as being more suit­
allic [or "zwc)' Clm-jere lind I'edals" 
than [or the organ. He also d('Scribes 
how Hach would somctimes improvise 
trios and quartets for his fricnds at 
home, ,lilt! lor this he uscs "2 Claviere 
lind ein l'edal," if he did not play 
on a "Duppelfliigcl" eqllippt.'tl with a 
pedal. At that lime a harpsichord was 
called a "Doppel£liigc1;" so there must 
ha\c bLocn at Icast two pedal instru­
mcnts at nach's house. Une was the 
" lwcl Cla\ierc Ulltl Pedal" (pedal cia­
\'ichord), aud the other was the "Dop­
pcJUiigel:" (a 2-ma11ual harpsichord 
wilh pcdals). Bach's son Johann Chris­
tian must ha\'e bcen less than fiftcell 
ycars old when his father ga\'c him the 
"threc c1a\'iers" and a pedal. Thel-c 
was no rcason why three clavichords 
should not ha\'c been piled up 011 top 
of each othcr on thc "pedal," thus 
pro\ idiug a substitutc [or a 3-l11anual 
organ for practicc at hOlllc. E. L. Gerbcr 
reports in his Hi,storiscll-blograplti,sc1les 
Lexicon de" TOllkiiJJsllcr (1790-92) that 
his ralher, the Bach pupil H. N. Ger­
bcr, was so dissatisfied with his pedal 
cJa\'idlord which look up too mucll 

Peters - C. F . Peters Corp .. 373 Park Ave. 
5011111, New York NY 10016 

I'rcsser - n;eodore JI~r Co., Presser 
Place, Bryn Mawr, PA 19010_ 

Salabert - Editions Sabbert . 575 Madilon 
Ave. , New York, NY 10022. 

Schou - D. Scholt SORne. Sole US agent : 
Delwin-Mill! Corp" Seriow Mllsic Division, 16 
W. (jist St .• New York, NY 10023. 

StantslJibl;ol!tck - Staatsbibliothek der Stir­
tung Prcl1!s. Klll1urbesitz, UnivenitiibStraue 25 , 
D·3550 Marbllrg, W. Germany, 

Union - Union Mwical Espanola. Sole US 
agcnt : Associated (sec abov!!). 

Unh'crsal - Universal Edition AG. Sole US 
agent : i'f('5SCr (sce above). 

Zerhoni - Edi~ione Z!!rboni. Sole US agent: 
MCA Music Inc .• 25 Deshon Dr., Mellvilll!, NY 
11746. 

lions in the Italian Style, Bach), and 
Raf:1('1 I'urana playing both harpsi ­
chord and fortcpiano with the Wnrt­
lelllherg Chambcr Orchcstra (Branden­
hurg Concerlo Fh-e, nach: Concerto in 
II-flat, K. '156, Mozm-t), 

HOWARD SCHOTT, Oxford, ga\'e 
Ihe dedication concert of a ncw harpsi ­
chord aftcr Taskin hy R.I'. Davics. Thc 
instrument. which belongs to the Ox­
ford Unh-crsity Faculty of Music, was 
first heard at Ilolywcll Music Room on 
J;lUary 23rd in music by Coupcrin and 
Rame'lIl. DA "10 I.UMSDEN joined Mr. 
Schott UII February 7 ill Ihe Chapel of 
Ncw College, Oxford, [or this program 
of Illllsic for two harpsichords: A 
Vcrse, Carlton; Alman for two vir­
ginals, Famaby; " Fowc)', Tomkill5; 
Sonata a duc Ccmbali, IJ minor, Pas­
(luini (realization by P. S. Shedlock); 
Suitc in C minor, Handel (editcd by 
Thurston llart) ; Allcmande, La Jllllict, 
La Lcti\'iIle, MUscte de Choilli, Musetc 
de Ta\·emi. F. Coupcrin; Concerto a 
due Ccmbali Conccrtati, F Major, W. 
F. Bach; Mirror Fuguc (Art o[ Fuguc) , 
Bach. 

THE H ARPSICHORD \'ohmle seven, 
lIIuuber Olle , is dC\'oted to an cxtcll5h-e 
intcn'icw with Dcnisc Rcstout: hcr 
long association with Wanda Landow­
ska and hcr continuing cfforts to main­
lain this tradition through the Landow. 
ska Centle ill Lakcs\'ilIe, Connecticut 
make fm' intercsting rcading. 

GERHART SCI-IMELTEKOPF has 
becomc an agcnt for Zuckcrmanll kits in 
the Chicago arca. His addrcss: 9-16 
South Wesler , Oak Park. Illinois 6030t. 

RICII ARD KINGSTON o( Dallas has 
publislu..'11 a brochurc about his harp­
sichmds. I:or those intcrcsted in hls­
torically·based instrulIlents of the 
Frcnch or lI.ilian styles the address is 
212 South Walton Strcet , Dallas, Texas 
75226. 

Features and news items (or these 
pages arc always welcome. Address them 
10 Dr_ Larry Palmer, Di\'ision oC l\lwic, 
S~IUJ Dallas, Texas 75275. 

rOOlI! and \\a5 awkward to tUIlC , that 
he built a "Zwcy Clavierc und Pcdal" 
in the shapc of a pyramid, This ill ­
~tnnncnt W:IS 9 fl. high . 7 ft. wide and 
uuly I h . t1 l't:(l (th is did 110t include 
thc protruding I.c}'ooards and pcdal); 
it had tt' ll " Vel acndcrullgcn" (diffcr­
ent sounds) . 

If pedal cla\ ichords or pedal harpsi­
chords arc now used in conccrts, it is 
quitc unnecessary to play organ music 
un thcm. Th('SC instrumcnts werc used 
mainl)' for orgall practice, but there 
cxists a nicc repertoire of trios, in­
\entions. partit.as, chaconnes and other 
picces which were cspccially written 
fur lhem. Unfortunately some of the 
most intcresting pieccs. such as H. N. 
Gcrber's six COllcerl Trios liir Zwey 
Clavicre I/ml Per/f.1 (173-1) ha\'c so far 
lIot collie to light. but a search into 
this nl.-glectcd field of music will be 
f('warding. Twenty four years ago, 
when I wrote a paper on "rhe Pedal 
Clfll1iclrord and Other Practice lnstru­
mCIl15 01 Orga"i,sls (Proccedinb~ of 
thc Royal Music:1.1 Association. LXXX­
VII, No\,. 1950) no olle herc belie\'cd 
that pedal cla\'ichords existed. Now 
pedal cla\ ichords arc being built cvcry­
where, in Europc and America. and it 
i!i timc that musicians realise that J. S. 
Bach composed thc six Trio SOllfltas ror 
this instill ment then called "Zwcy Cia­
\'iere und Pedal." 

Susi Jcans 
Clc\'eland Lodge 

Dorking, England 
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1 J,ooo people were present at the dedication SKyice. for the new building at Carol 
Rid,e Pre.byterian Chuuh, Ft. lauderdale, Florida recenlly. Aft hour.long concert by the 
church'. choir and orchestra, directed by Roger McMunin, dir~lor of music of the church. 
was pre.ented before the dedication services at which Dr. Billy Groham was the speaker. 
Diane Blsh, orgonist of the church, ployed works by Wldor, loch, Elgar ond Mulot as 
part of the pre-service concert, which was televised and shown on a 32 ft. screen out. 
,Ide the church for the thousands of people not able '0 enler the church. A new 117 rank 
RuHotti orgoft will be installed in Ihe church os of May, 191". Th. pre.ent instrument is a 
lad..,. electronic. 

2nd BACH FEST/VAL SLATED 
FOR IOWA CITY, IOWA 

The second annual Bach I'estival is 
scheduled to be hdd in Iowa City, Iowa 
on April 27 and 28. Sponsors of the 
event are the Chamber Singers of Iowa 
City. a 45'\'oice ensemble directed by 
Dr. Rosella Duerksen. Guest conductor 
for the two·day e\'ent will be Dr. Hor 
Joncs. director of the famed Bethlehem, 
Fa. Bach Festival. 

The opening cvent of the festival will 
be held m Clapp Hall at the University 
of Iowa Music School on Saturday eve­
ning, April 27. Featured in the concert 
will be the Carlcerto Jor 3 Violins dnd 
Orc/,t's_ra (nw\' 1(64) with soloists 
Doris ('reudl, William Preudl, and 'Vil­
liam Preudl, Ir.; and the Suite i" B 
",i,.or (DW\, £(67). Dr. Jones conduct· 
ing; C'HllnlaJ 214 and 50 wilh Dr, 
Duerksen conducting. 

On the following :afternoon, Dr. Jones 
",ill conduct tJu~ Chami>cr Singers and 
the Feslh'al Orchestr:l in a complete per­
fomlance of thc AInss in B minor. Solo­
ists will include Di::me Blitherus. Carol 
Christcnson, and Waldie Anderson. 

Org:mized in 1970. the Chamber Sing­
ers is :a community· based organization 
of auditioned singers including profes­
sional and amateur musicians. Previous 
concerts ha\'e featured sacred and secu­
lar music from the 16tJ1 to the 20th 
centuries, and last year's fint annual 
Bach festival, with Dr. Thor Johnson 
as guest conductor, was a success. 

Inquiries regarding tickets and hous­
ing for tJle festival may be addressed to 
the Chamber Singers, 619 N. Unn St .• 
Iowa City. IA 52240. 

MARIANNE WEBB, lUMKiate pmfCSlOr of 
orpn Ind univenity orpnist at Southcm lUi­
nois U"i\'cnity, Carbondale, 111.. has ~n 
llranted a &monlh ubbatical hum januafT 
IhrouSh jltne 01 1974 'or performaou. 'Iudy 
;md tCKarch. Min Webb will intenupt her 
U.S. recit:ll :lnd worbhop lChedule lor 6 
,,"eek, in April :lnd MIlY to , tudy in Europe. 
Mis. Webb', husband, Dr. David N_ B.'e­
man, i, on the raculty at SIU in the CoUese 
of BUJindi and Administrntion. He is also on 
sabbatiC:lI Ilnd is .tudying the AmeriC:ln and 
European orpn industries. 

RICHARD W. SLATER, orpnist and choir 
dircctnr or St. Mark', Episcopal Church, Glen· 
dale. California and ,ulMtcan or the Pasadena 
Chapter AGO, waa presented AI Illest con­
ductor at the Feb. 17 concert or the Palisade. 
Srmpliony, a Ioc:al community orchestra. The 
c:.oncert featured Bach', " Concerto in F minor" 
with harptichordist Susanne Shapiro; Michael 
Haydn', "Concerto in C lor Viola, Cembalo, 
and Strinp" with Mist Shapiro end vioIbt joel 
Lith; artd Maar1', "J"piter Symph.oay, No. 
41 ." 

"THE BURNING FIERY FURNACE," 
Benjamla Briue,,', parable opera, wu per­
fonned in Ihe crypt church or the National 
Shrine 01 the Immaculate Conuption. Waab· 
inBlon, D.C. on March 8, 9, and 10. The pro­
duction _ by the School or MUJic: 01 the 
Catholic University 01 America. 

APRIL 1974 

NEW ORGAN MUSIC 
f 'flllr MfUlllnl Pi~ces by I'jet "t'C (As· 

socialed/ Urcitkopl 8: Hartel, $5,(0) were 
written ror a large ollc·manual positive 
with dividct.l stops. but they could pcr­
haps be playcd to e\'cn better eHeCl on 
a larger two· manual inslnul1ent. Mr. 
Kee propost.'S a marriage of tonality 
and serialism, traditional fonn and in­
nonth'c desisu . It is not an entirciy 
sllcCC5.'ful untun. Tl·c prc\'ailing con· 
trapuntal texture would seem to de· 
mand more tonal focus ( ill the tradi· 
tional SCIl!iC). while the freedom im­
plidt in the serial clcment rcmains 
curtailct.l. It is interesting in thi5 re· 
spect that l'ieee No.3 - a chorale prcl 
ude 011 ",\us ticfcr Not" - is at ollce 
the IC4Ist iuno\'ati\'c and the most mtl­
sic:Jlly rohcsh'c of the set. 

M.mfrctJ Lenger's 12 CI,oralvorsfJiel~ 
mit lIegle;tsnlu" - 12 Chorale Preludes 
wilh tlllerfla';lIe Hdrmo"izatioRj (Asso­
c-iated/ Brcilkopf 1: Hartel, $6.;5) dearly 
spring from an intimate worklllg rela­
tionship with the singing colICTcgation. 
Se\'cral of the ,unC5 arc familiar out­
sidc Lutheran circles. The composition. 
al style is engaging and a££innativc. 

We wish we could de\'elop more en­
thusiasm ror Malcolm \\filliamson's 
Mass oJ d Medieval Sa;,,' (Marks/ Bel· 
win , $!L50) , Consisting of an Introit, 
Gradual. Offcrtory. Communion, and 
Sortie this is a major composition of ap ' 
proximaLCly 15 minutcs duration . Cra£ts­
manship is not lading, bUl thc overall 
cr£t.'Cl is colI\'clllional and wcak. Though 
much is said, a unifying mU$ical prem­
ise is not c\'ident. Wesley Vos 

RrirDy NOIM 
Rolf LBrner, Clmlllhmmlt' ",\ /H' bit­

Ilm w;,-", AssociateiljlhL'ilkupl & I-Hir­
tcl, $7.25. 

Lclan() U. Satcren, Tum P;ece!> lor Or­
gml a"d /lro.ss, Augsburg, $1,;5. Paris 
lor four tnunpcts in U·rIat arc included. 

Preludes and Postludes "01. 2: Ad­
TIC,,', CI"i,dmtu, EII;/,I"",)', Augshurg. 
$' .50. Cmllains 12 se.ling.' of fmniliar 
h)'lIIlItllneli h)' se\'C1l cnlltcmpnnll'}' 
AmcriC411l composcni. 

/\lcc \V)IOn , Ctmcc, ' P,t'U: lot' Orglm 
8: Seven U"'l",~d PerCII,u;ufI /lull,, ­
menls, J. Flscher &: Urn.. S.i,UU. PariS 
iuc1u(led , 

M)·ron J. Ruhens. N()J~, H, \\. GTa~ , 
$1.."",0. 

Lc:'Olcr ncn:llbroick, an., Purcell: Sfm­
"'n Jor Trcollptl 1: Orgall, H. W. Gr.I). 
$2.50. ran ror tmmpct in n·n;u in 
duded, 

Victoria Cl3scr, arr., Telemn",,: A;rJ 
lor Tru"'/,d k Orgo", H. W. GrAl)', 
S2.oo. I'arl for trumpct in B-nat in­
cludL'tI. 

Genc Hancock, FfmttU)' 0" "Ditli""", 
",)'sferill",", H . \V. Gray, $1.50, 

representatives for performing musicians 
Phillip Truckenbrod, director 

@Arts Imag~ 
Suite 515, Gateway I, Newark, N. J. 07102 

AUGUST HUMER 
An Austrian native who teaches 

at the Bruckner Conservatory 
in Linz, he will next be available 

in North America in March of 
1975. 

"Ma~nificent. ,. Sensational ... 
Without doubt one of the best 

organ recitals heard here in 
many years ..• " 

(La Voz de Espana, '711 

"Humer m3de a positive impres· 
sion ..• Brilliant playing .. _ .. 
(Pittsburgh Post Gazette, '721 

" .•• handled the gleamin~ tracker 
instrument like an old friend .. ," 

(Washington Evening Star, '73) 

JOZEF SERAFIN 
The first Polish concert organist 
to perform in North America wi II 

make his debut tour in the spring 
of 1975 under Arts Image 

representation. He is the 1912 
first prize winner in the 

Nuremberg International Organ 
Competition, a commercial 

recording artist in his native lar_d, 
an associate of the composer 

Penderezki and a frequent 
recitalist in both eastern and 

western Europe. 

ROBERT VINCENT 
U.S. and Canadian availability this 
October. Mr. Vincent has been 
organist and Master of the Music since 
1908 at the Royal Parish Church of 
SI. Martin-in-the·Fields at Trafalgar 
Square in London. He is on the faculty 
of the Royal School of Church Music 
and the Guildhall School of Music 
and Drama as well as a seasoned 
recitalist and broadcaster. Mr. Vincent 
studied in Paris with Andre Marchal 
anj at Magdalen College, Oxford, 
as Mackinnon Organ Scholar. 

RICHARD HESCHKE 
louisiana State University, Baton Rouge 
u •• , high standard of performance 
_ •. crisp articulation, brisk tempos, 
and bright, clear registrations. , • 
Heschke's performance manifested the 
accuracy wrought of good training; 
but also, this was a program played 
with authority and permeated With the 
spirit of a fine musician," 
-MUSIC AGOIRCCO 

7 



8 

AUCUSfANA COIIBCB 
Organ & Choir Conference, 

April 21-23 
Rock Island, Illinois 

Charles Benbow - from Dayton, Ohio, now living in England, 
winner of the 1972 "Grand Prix de Chartres". (Recital ) 

C. Griffith Bratt - head of organ dept., Boise State College, Idaho. 
(Recita l fea turing Bach's Clauieriib"ng, Part III ) 

Barbara Owen - associate of Charles Fisk, organ builder, and not­
ed authority on early and contemporary American organ build­
ing. (Lectures, "History of the Organ in America", "Toward 
Better Understanding of National Idioms In Organ Music" ) 

Robert Schuneman - Editor, The DiapasQn. (Recital of early 
music; lectures, "The 19th Century Gennan Organ", "Brahms 
- A New Approach" ) 

The Augustana Choir directed by Don Morrison, the Augustana 
Chamber Orchestra directed by Bill Henigbaum, students of the 
organ department. 

The organs will be the large Moller organ in Centennial Hall, and 
the new Casavant mechanical action organ at Trinity Lutheran 
Church, Moline, designed by Gerhard Brunzema, installed in 1974. 

For details and Reservations, please write: 
Tom Robin Harris 
Department of Music 
Augustono College 
Rock Island, llllnois 61201 

HYMNS & SPIRITUAL SONGS 
THEME OF VALPARAISO 

CHURCH MUSIC SEMINAR 

"I his year's Church ~h'$ic Seminar 
spnllsored b) Valpanliso Unh·t:rsil) , Val­
paraiso, Indiana , will be rollcentroued 
nil the theme "' H}lIIIIS "1Il1 Spiritual 
Songs." Held on the VOIlparaiso Univer­
sity campus from April 18·21. the 
seminar will include ConcerlS and Icc­
lures endea\'ering to orre" background, 
ideas, and inspirOltion fo r the parish 
musician on hymns. Featu red in the 
program will be The Westem Wind. an 
cnscm ble of .six singe" whose repertoire 
includes Renaissance pol)'pholly, cady 
American \'ocal literature aud contem­
porary works. Their recordings for the 
Noncsllch label ha\'c won considerable 
acclaim. The St . john's Chorale, the 
youth choir of 51. john's Lutheran 
Church in Summit, New Jersey, dirt"Ctcd 
hy W. Thomas Smith, will al50 be fea­
tured , as will organ recitalist Da\'id 
Craighead. 

The progr.J.m is :l5 follows. 
T hursday, April 18: l\ddrt."SS b)' Wil­

liam Eihig IVOIlparaiso U. facult y) un 
"Thc Reformalion Chorale: Herilage or 
Liability"; "Demonstrillion of Hymn 
Iicltings by COnlcmporary Composers" 
b)' Hugo Gehrke (Concordia Cullt'gt:, 
~liIwaukee); organ recilal by David 
Craighead. 

}o' rida),. April 19: Address by the Rev. 
M, Alfred Uichsc1 (Eastman Schuol of 
~fusic) on "I're·Reformation Antece­
dents of the Choriale"; Morning Prayer 
fullowed by a brief concerl by the St. 
juhn's Chorale: Add~ hr Gerald H. 
Knighl (O\'crscas Commissioner, RSCM. 
England) on "The Wort.. uf tilt: Royal 
Schonl of Church Music"; lecttll'C.dem­
unstralion by The ,,' c,.'stern Wind on 
"Early Amencan Hywns and Anthem5"; 
and a concert h)' The Western \Vind . 

Saturday, April 20: J\ddress by the 
Rc\'. Charles Collier (St. Francis Semi· 
lIal)', Milwaukee) on "The Church Mu· 
sician in (he Roman Catholic Church"; 
Morning rrol),er; l)elllonstfiltion by Vic­
lor Freudenhcrg (Zion Lutheran, Belle­
"ille, III,) on "The Hymnal as a Source 
uf Choral Malerial"; Dialoguc hc twt'Cll 
Jail Bender (Willcnhc rg lJnh'ersitr) 

and the Re\,. Herm .. , Urokcring 
(Minneapolis) on " Writing Hymns To­

day"; I'anel discussion on "Hymns in 
Modern Wunhip" with the Re,'. Her­
hen Linde",allil (Valparaiso U.), the 
Re\', Herhert Urokering, and Warrell 
Rubel : and a Hymn Ft."Sliv .. 1 with Lhe 
Valparoliso Uni\crsily Cllamber Orches· 
Ira Unhn Sumrall, lIir.) , ValparOli§O 
Ullh"crsity Schola Cantorum (Frc..'(lerick 
TcI.schow, tlir.) , and 1'1Ii1ip Gehring. 
orlfolnist. 

Sunday, April 21: Holy Communion 
with ValparaiSO Uni\'cDity Choir (L. L. 
.,'Icming. dir.) and WilliOlm Eifr ig, or­
ganist; Seminar Uanquet. 

Included in the seminar will be some 
IICW hymlls cOlllmissioned (or Ihe 
!'eminar. Writer Herbert Brokcring and 
composcr Jan Bcnder collaboraled in 
pro\,iding the5e hymns_ 

Further infonnation may be obtained 
h)' writing: Dr. Philip Cehring. Director , 
Church Music Seminar, Valparaiw Uni ­
,'ersity, Valparaiso, IN 46383. 

F.MMAUEL CIIOIR AFI'ER HOUItS was 
Ihc l idc 01 ;, pro«r.un l i, 'cn by d ie choir Cle 
Emm;llnucl EpilCllpill Church , B.llinMl~ , Md. 
1111 MaTCh 3. Clrnn hunclt was pia nilt and 
Mrnill Gcnnan thl! cnoouc:tor fllJ' Ihc Ilf"Ugr.IlII 
which included "SI~ni.schl!S Li~picl." Oil, 
7-1, hy Schuma nn: " St;,endchrm," 01', 135 , b, 
Schuhcr,; "Cri,didteS Lird," Op, 30. hy 
Hrahrm: " A SloJlwatch and an Ordnanec 
Ma p," Op IS, and " Undr r thc Willnw Trec" 
hy Uarber; three cllllnises II, Arlhur LId . 
Uenj;,min Uriuen ilnd R, VlluMlulR Willi:m .. : 
and tllrcc Nrp;w 'J.ir;,ual. b ), William L, 
Da \"wn. 

TilE ANNUAL TRI-CIIAPTER CON­
CLAVE 01 Ihl! Long BCilch , Lot Anlda .lind 
l'asadclIlI, Califllrnia, Challlcn III the AGO 
was III~hI on March 9 wilh thc LUIII Hcadl 
CIJllfJ1cr sen'illg as hOlt , Darrel OrwiR W41 
IllTSenlrd in an IIrgan recita l , and the rcm3in­
ins . QliIIRS werc " i' "cn 1I\"cr to rchCllniutc. tl i,_ 
cUDinlt and a worlullllp pc r(omlal1C" uf D:&vid 
Johnson 's mllhi·media evcn" " Lisllt ." Or. 
Juhnwn """as un h;,nll , ;, nd fllur contluclfln 
( Frank C, 8rll-.'nll .. oo. David f :UT. Gilbert 
Seelcy ;mcl Str-nnis Waldon 1 we're in~II,"1.'d in 
lhe pt'rlonnalKc and ",,'orbhop. 

TilE UNIVERSITY OF REDLANDS will 
aoon install It 25-bdl EnSlilh uylc elcclronic 
carillon in its M I'Jnoriai Chapel, The Schul· 
m ... rich ins'ruml'nl was donated b, a n :inony· 
111011.1 parellt or an undcrx~dualc al the .chonl, 

The ad pidured to the left first appeared in 

thIs publication in July of 1970. The respon.e 

was overwhelming. Our systems are noW 

used by leading builders throughout the 

United States in organs of all sizes and 

descriptions. 

If you missed us the first time, 

why not drop us a line now. We'll 

send you a packet of information 

including a brief technical des­

cription. We'll also include in­

formation on OUr new saUd 

state "capture .. tripper" com .. 

bination action. 

Expanded facilities permit prompt quotations and 

deliveries. We're ready if you are for a MOST SIGNI­

FICANT ADVANCE. 
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MOROCCAN JEWISH MUSIC 
RECORDED FOR ANTHOLOGY 

;\ n:prl'!iCIIl,lIh'c sam pling of Moruc­
can lewt) ··s rich tradition of religious 
and nlk music - d)'ing out as thin com· 
Illun it)" h .. !' tlw indlcd from more than 
!!60.000 In ics..o; than 25,000 in Ihe past 
cwu decades - has been set down in a 
sped:. I ;I. hour ta pe recording just COlli ­

,.Iclcd fur the Europeau office o( the 
American Jewish Committee. 

Uclic\-iuK it illl lHlrt31t1 that this mu­
sic, IIweh (If it customarily handed down 
h)' ural Irndilion oul,.. he prescnce! in 
light of the dispersion of Morocco's 
.lc,,·s. the AJe asked a Ic:u.1iug expert , 
Mr. ViCior Maika . son of a former 
C r.llld Rabbi of CasablanC".1, to create a 
'"pc ;mlho htb'}" of typical chant .. and 
IIlClfHlics. The n~sulti llg p rogram in­
dudes not nnl) pmrcrs and religion,; 

IK)("ms 5f:t In mnslc ::md chullls for the 
-l1gh Holiday~ and other ft."Stivals , hut 

:llso popular j Ulleo'Arahic tunes and 
Muroccan IIIl'1od ie~ clllTelJlly being play. 
ed in Israel. 

Onc of the most striking char:lcteris· 
lic~ of prcsent.day Moroccan jc\\'ish 
liturgy is illi Fidclity to Iberic sources, 
In " ,,,, music horn in Andalusia in 
Muurish timcs and brought In North 
Africa by thc cmigres fmm Spain. j e\\' · 
i!lh musicians helped gh"e ri5C In this 
lIIU'iic a millenium ago :lIId later. ,,'hcn 
(. .. " .. ing from Spain 10 Morocco, adapted 
the ,\ lId ;llusiall str:liliS so similar to the 
n amcllc(I cOllpleL'i they knc\\' (rom 
Cr;III 01 c1a :lIIeI Malaga to cla~'iic Hebrcw 
Icxls. Such Jewish liturgical SCIL'Ctlo I1S. 
imked, ha'·c ael(.'(1 as "caretaker" (or 
,\nd:dusia n music that e,entually dis. 
ap(>l'arcd in Islam. 

Thc tapc· antJ,otog)' selections 11."Stify 
In thc wide ly ,'aried origin of MorocC"'.tn 
J cn' ish music. This includes nerber as 
well :15 JlM!ric strains and c\·en . accord· 
ing to some authorities. melodies de· 
sccnd ing d irectly (rom the Second Tem· 
pic . brought by jews who came 10 
North Afr ica. ill the carl)' centuries of 
the COUlmon Era. and ldilwl me· 
IfKlic~ dating (rom the 6th century simi· 
I:lr 10 Midd lc Age song. 

Rcr.n.oscllied in Ihe anthology. tno. 
arc t ,c Imkkaiwi . Ihc !oillpplicat ton$, in · 

lerpreled hy carefully rehearsed dlOral 
groups sillJ.>iug away for hours from 2 
o'cluck in the morning ulltil it was timc 
fur the n:gul:lI SaHIIlJay prayers. Our. 
ing Ihcsc religious wakcs, as it were. 
mahia, the slrong local drink n'SCmhling 
"udka. W:lS ser ' ·ed . Or after the rabbis 
fmhade Ih is hecause it could Icad to 
drunl..cIIIICll.~ - mint tea. Such "wakes" 
unc:e were customary throughout Moroc· 
co hUI tUilay take place only in Casa · 
hl;II1COl , irregularl)". Such ImkknllOl at· 
1:lillcd di slillCliml ill Morocco thanks to 
a r.lhhi poct. na\ ul 8ouzaglo, who re· 
(."stahlislu:d the a uthcntic traditional me· 
lodk-5. Rahhi nUllzagln, who is blind 
:I .. d IIOW li,'cs ill Israd. IS recognized 
as one uf Ihe grcat e"pl."rts on Anda· 
lusian music. ' I he alllhnlng)' illclud~ 
~"cml pieces SlinK h)" thc Rahhi or his 
IIiKiplcs. 

.. Althuugh .~nllle cHon is again being 
made h)' )Ulmgcr Jeus i n ,\Imocro and 
thosc "'ho ha\'e emil!l'3ted to seck out 
this cultural pa trimony. spurned and 
neglected ill the last decade or so," 
writes Mr. Maika in his note accom· 
panying the a llthnlngy. " it is nonetheles.~ 
e\"idclU tlmt SUOIler or later most Moroc· 
C"dll Jewish meludies arc destined to dis· 
:lppe<lr. Thcy are 1101 set down on paper, 
Ihc) arc r.ndy SUllg; the old generation 
which " 110WS these songs is disappearing. 
' rhe wurds can he found ill boo"s - hut 
\\hu, in a few ycaN;, \\iII know the ac· 
cIHnr.an} ing music?" 

T ,e A.IC,sl)Qllsured tape. together 
with the hrief h is(orical alld PtDb"Hl1Il 
lIutt.'S. will he made a\aiJahlc (0 ill' 
(t.'rcsled lihr.arics. Je1\'i511 ccnlers. and 
.,Iher institulions . 

MF.NDELSSOHN'S SIX ORGAN SONA· 
TAS will he IlC"r'Onliffl :lS p;lrt or the 2nd 
1II111u;a1 1,("lIlell I)I'J(;an ltrirs at St. }.Iark'i Epis­
CIIllal Church, Gltndak, Caliromia, Hginning 
nn Mardi 3 a nd cnnlinllinR throuSh April 7. 
Rtcitali~u 11 11 the ,ene, will mclude Audrey 
lIardcU JacnlJKn. David Smith, Claire Hen­
drix. Jolm KlUllla , David McVey, and Karen 
McKilllw)'. Richard W. Slater is organist 01 
the cbun:h. 

RAYNER JlflOW~. cCimposer hum Los 
Angeles, i, the suhject or "New lI,(usic NOII!lll," 
M:arch, 197.J. 111e leanet is published by the 
LIlI Angelo Chapter AGO, and the :article on 
~Ir. Hrown', music it II}, Rniltrt TUller. 

ANTON BRUCKNER 
150th anniversary 

(b. 4 September 1824, d. 11 October 1896) 

Voice and Organ 
65 10 
6311 

j csus. R.(.'(ICClller. Our Lo,·ing Saviour. High (Ab) _ 
_ Same. Lo\," (F) (original kc» ____ _ 

$1.25 
_,_. 1.25 

Choral Music(:\lixcd Voices unless othcnyisc indicatrd) 

631 ·1 
fi31:i 
6316 
mUB 
6318a 
6380 
6312 

603; 

fi!1I3 
66159 

Graduals for the Church Year (3) (Latin): 
I. llKlI5 isle a J)l"O f,lctus cst __ 
~. Os jllSli IIIt'tlilahitur sap ic.·ntiam -
3. Christlls faeills cst pro nobis ohcdiens 
1m cn i 1><1 ' id (Latin) . TT8B. ·1 T rhs _ 

Tromhones I 10 ·1 ( in score fonn). each 
jcsm, our Sa,·iour. SSATf n n (Org or pf ad Iih) 
:\farian Compositions (2) (La.lin) 
1. Ave Maria . 7·part mixed \'oices i' cappella 
2. Tota p ulch rn es (Anti phonal). T(.n Solo. r,..9-parl m i"ed 

m iccs. Org (l'f) 
~Iotctli (2) (Latin). Mixed , 'oi((,5 (3 Tths :1(1 lit. ~1.50) 
I. OffertoriulII _ SATU a cappella 
2. Ecce silcerclm. SSt\ ,n-rnn. Org 
I'ange lingua. Eucharistic Hymn (Lalin ·Engli!lh [Runin]) 
ra"tum Efboo. 6 Settings (F.b. C. fib. Ab. Il, in l'h '1 Ki;m 

.2.-, 

.30 

.30 

.30 

.30 

.25 

.40 

_ ..10 

0-._, 

Mutle) (English,ut in) __________ ........... _ .... _ .... ____ _ .·10 
.30 
.3" 

6519 
6317 

Vcxilla nogis prodcunl (Lalin-English [Buszin]) 
Virifol j(.'S.\C Uoruh (1.:ll in-English [Uuszin]) _ 

Masses (1'(.·rforlllancc mate ri<ll UII renta l) 

S o. 2 (l') (Version of 1882) (Latin) 
8168 \'oeal Scorc (cd. Obcrdocrffcr) 3.00 
URI!! Sludy Scorc ___________ . ___ ....... _. __ . ___ .. _______ 7.50 

No.3 (I) (I..'"in) 
3845 Voca l Score _. ________ . _____ ._. ____ . ______ 5.00 
UR l4 StUd)' Score ... _. __ . ___ ._._._ .. ___ .... _. ___ ._. __ .. _. ____ ._. ___ 9.00 

C. F· PETERS CORPORATION 
373 Park Ann,,_ South, N_w York, N.Y. 10016 (212, 686 .... ,47 

\Vhich stop action lna'gnet is It1acie" by Reisncr?* 

'Actually, both magnets pictured are Reisner C3's, 
but it takes a sharp eye to detect the differences 
between a C3 and a cheaper copy. Constructed of 
heavy-guage nickle·plated steel, the C3 is available 
in 28 and 4().ohm coils (special resistances to 
order), or without coils for manual operation. 
Bracket angles are 15°, 19°, 32°, or straight 
armature for tilting tablets. 
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W HEN COMPETITORS pay us the compliment of copying one of our products. it often 
confuses our customers. They find it difficult to decide which is beller, the orig­

inal or the cheaper copy. Here, then , are some questions you can ask the competition 
when you specify a stop·action magnet. 

o Are contacts solid silver alloy, or just plat ing that wears off in time to cause poor 
electrical connections? 

o Is the hinge pin solid to take a beating without falling out, or is it only tubular? 

o Are all pariS and sub·assemblies American· made . or will you have to tolerate delays 
in service and delivery? 

o Is there a special plastic sleeve on the armature to eliminate noise? 

o Is a wiring guide supplied, or must you resort to "trial·and-error" installation? 

o Is the magnet available with or without engraved keys, or must they be pur­
chased elsewhere? 

Answers to these questions should enable you to make an intell igent buying decision. 
But, in case someone tells you that those features make no differellce in performance, 
ask them this very simple question : 

DO YOU GIVE- AND STAND BEHIND-A FIVE-YEAR GUARANTEE 
ON MATERIALS AND WORKMANSHIP? 

THE r l~n,eJl 
rf/J}.1t~I'),,~ MFG. CO. 

VVVV INC. 

_ P. O. Box 71, Hagerstown, Maryland 21740. phone 301-733-2650 
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4th 
INTERNATIONAL 

RIRY 
OR6AN MUSIC 

FESTIVAL 
for organists and composers 

lannis xenakls 
ClYde HOllOway 

JOhn HOIIl 
Daniel Pinkham 
Leonard Raver 
Edward Clark 

Elizabeth SOllenberger 
Edward Diemente 

APPLICATION 
I wish to register for the Hartt College 

Contemporary Organ MusIc Festlvel June 
3·7, 1974 
name 
address 
clly 
518Ie' __________ 'lp __ _ 
telephone ___________ _ 

organist composer _____ 1 
Registration to Include 
1 ¥.2 college credits 0 
$112.50 fee enclosed 
(tulUon end registration) 0 
$25 deposit enclosed 
(balance to be paid at registration) 0 

Checks should be made payable to Hartl 
College 01 Music, and sent with application 
to Summer Session. Hartt College of Music, 
University 01 Hartford, 200 Bloomfield Ave­
nue, West Hartford, Connecticut 06117. 

Housing and Meals are not included In 
above fees. For Information please commu­
nicate with the Director 01 Housing, Unlver­
slly 01 Hartford. A campus center with 
cafeteria Is located on campus. 

dUNE 3-7, 1974 
HAHn COLLEGE 

OF MUSIC 

10 

ARTIST 
RECITALS 

ROBERT 
PRICHARD 

ROBERTA 
GARY 

ARNO 
SCHOENSTEDT 
Tronscontinental Tour 

Foil. 1975 

ARTIST RECITALS 
RUTH PLUMMER EXECUP.'E 81;::£CTO '1 
3427 Fernwood Avenue 
los Angeles, California 90039 
Telephone 213 : 665·3014 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

telephone ORegon 5-06160 

PELCA RECORDS 
The finest in European organ rKOrelln .. 

Many items In stock. Write for new cafa. 

logue. S. H. Oemblnsky, 1035 Iroquois 

Or, S.E., Grand Rapids, Michigan .. 9506. 

SUMMER, 1974 
An A'isortment of \Vorkshops, Summer Institutes, 

Festivals, and Other Activities. 

(Crmti" ued I wm M llrch l .uuC!) 

Organ MaltenlaDCS 
Wa5hington Unh'enity 
SL Louis, 1\Iis.rouri 
Aug. 5-30 

Anton Heiller will be featured in 
Washington Univcrsity's Fifth Tri·ennial 
Master Class in organ. Almost a tnolllh 
of study with Mr. Hcillcr, the famed 
ot'gOlnist and profeMOr of organ at the 
Vit."nna Conservatory, Austria, will bc 
uffered. 

Further information: Department of 
Music, Wa5hington Unh'ersity, St. Louis, 
MO 63130 

Cannel Bach Fe5til,.1 
Cannel, CaIiL 
july 15-28 

In its 37th 5eason, the festival of 
roncerts, lectures, recitals, and two per. 
formanCt.'S in Carmel Mission Basilica is 
conducted by Sandor Salgo. The resort 
lown on California'5 Monterrey penin. 
sula provides a lo\'ely seashore iltm05' 
phere. This yeilr's program will include 
"Chandos Anthems" by Handel, Byrd's 
"Mils.<; for 5 Voices", the complcte 
"Urandenburg" Concertos, Hilydn's Sym · 
phony 92, and Bach's "Mass in B 
minor." 

Further infornlation: Cannel Bach 
Festi\'al. P.O. Box 575, Carmel. CA 
!)3921 . 

Music in 'Vonhip Workshops 
Saint Joseph's College 
RellSstIaer, Ind. 
july 15-26 

Includes two workshops. The fint 
Workshop on Music in Worship (July 
15·26) is a course designed for parish 
and school musicians; covers recent 
documents and regulations on music in 
worship, musical potential in todilY'S 
eucharistic litufl,."V, congregational and 
choir repertory, Afro·American mU5ic in 
worship , folk music in worship, the 
canlor's role and rcpertory. Faculty in· 
clud<.'S Sister Joselyn Brenner. Father 
Patrick Collins , Nancy Cough, Jame!! 
Hansen . and Father Clarence Rh'ers. 

Th(' second workshop is on Afro­
r\merican Music in '\'orship. It is de­
signCfI for those in\'olved in or simply 
intereSled in Afm--American music in 
worshio. The course will be concerned 
wilh thc history. interpretation of Afro· 
American lUusic and its use in worship, 
and wilh black liturgy. Choral work 
will he under the direction of Avon 
GHit'Spie. Olher faculty includc Father 
Clan'nce Rh'ers and composer Maurice 
McCall. 

Furtlll"r infonnation: The Rev. Law· 
rence Hdman , Saint Joseph's College, 
RCnS!il'laer. IN 4797~. 

AND COMPANY 

O~GANBUILDERS 

68 W,u-hillglDft OI~1 

Choral StUdy Tour in England 
june 14.joly I 

As pan of the Westminstcr Choir Col­
IL"gc 1974 summer session, James Litton 
will lead a Choral Study Tour in En­
gland. English cathedral. collegiate and 
pari51l church choirs will be ohsen'ed 
III rehearsals, servicL's and concerts, and 
guest lecturers will includc George 
Guest, Da\'id Lumsden, Bernard Rose, 
/\lIan Wicks, Barry Rose, Michael 
Nicholas and Malcolm Williamson. Vari. 
ous choral centers will be \'isited includ. 
ing Cambridge, Nonvich, El}', Peter. 
horough, ,\rorcester, Oxford, ,\rinchester, 
Salisbury, Chichutcr, Guildford, Can. 
Icrbury and London. 

Tour participants will lIIet."t on West. 
minster Choir College's Princeton cam. 
pus on June 1·1 for a 3.day orientation 
period and repertory study. The group 
will fly to lpndon 011 June 16 and the 
tour will begin on lunc 17 in Cam­
bridge. The lour wi" I return to New 
York from London on July 1. 

All ttawl arrangements arc included 
ill the tour, and participants will stay on 
the Choir Colh'ge campus while in 
IJrincelon and in hotels in England. All 
meals excepting lunches are included. 

For further information! Mr. Donald 
Graham. Franklin Travel, Inc., 3401 Sub. 
urban Sial ion Building, Philadelphia, 
PA 19103. 

1IIII!rnationaie Orge1tagung 
Oldcnburg, Gennany 
July 28-Aug. 3 

Constituting thl! 22nd annual meet. 
ing of the Gesellsdlaft der Orgel. 
rreunde (Friends of the Organ) of Ger­
many, Ihe meeting includes lectuTC5, 
recitals, concerts, and extensivc lours of 
all the major organs, both old and new, 
in Oldenburg and the surrounding area. 
Membership in the GDO is not required 
to attend the meeting. 

Further infonnation: GDO.Gesch5ft. 
stelle. Schaffil3user Str. 22, D·77, Singen, 
W<.'SI Gennany. 

20th Summer Academy for Organists 
"aulem, Holland 
july 7.27 

The Academy has been established 
for organists who hal'e finished their 
advanced studies and want to specialize 
on a speciCied subject. Entry to the 
academy is strictly limited to this condi. 
tion. Each participant is required to 
have a complete mastery of the tech. 
nique of at least three works of the list 
of literature which belongs to the 
course he entered in order to perform 
them, if it is required. All entries to 
the academy are detennined by the 
board of the Stichting International Or. 
gelconcours in consuhation with the 
teachers. 

The teachers are: Marie Claire Alain 
(French organ literature), Kenneth Gil. 
hert (harpsichord), Anton Heiller U. S. 
Bach), Werner Jacob (Romantic music 
and Reger). Luigi F. Tagliavini (Italian 
and Spanish organ literaturc), and Loui5 
Toebosch (improvisation). Marie·Claire 
Alain teach<.'S in English and French: 
Kenneth Gilbert in English and French: 
Anton Heiller in English, French and 
German: 'Verner Jacob in English, 
Italian and German: Luigi Tagliavini 
in English , French, German and Italian, 
and Lpuis Toebosch in Dutch, English, 
French and Gennan. 

TIle organs used for the course will 
include the MOller organ in the BavOo 
kerk and the Ahrend and Brunzema 
organ in the Mennonite Church. 
Courses are held daily in the morning or 
lhe afternoon , and lessons are of two 
hours each. Two acuniom to see other 
organs in Holland will be arranged. 

Further information: Stichting Inter· 
national Orgelconcoun, Stadhuis, Haar· 
lem. Holland. Registrations are due be­
fore May I . 1974. 

THE DIAPASON 



Choate Organ/Harpsichord Seminar '74 
The l'aul Mcllon Arts Ccnter 
Wallingford, Conn. 
JUlie 23.July 6 

The seminars, now in tJu:ir 6th year, 
arc designed for teachers, church organ­
iSIs, and Studenls of all ages. Master 
classes will be led by U::rnard Lagace, 
inlernationally J..llown organ recitalist 
and professor or organ at the Montreal 
Conservatory of Music; Mircil1e Lagace, 
oq,'TIl1ist, harpsichordist and teacher at 
the New Engl:llld Consen'atory; and Dr. 
Roherla Gary, professor of organ and 
head of the keyhoard department at the 
Conservatory of Music of the Ullh'crsity 
of Cincinnati. Duncan Phyfe, Choate 
School organist and teacher, directs the 
program. assisted by Richard J. Griffin, 
church organist and chairman of the 
~rihon Academy music department. 

The mechanical action org'IIlS on the 
Choate campus (3·manual 1969 Casa· 
,'ant , "·stop Wilhelm of 19i1, IS·rank 
19i2 Flentrop) arc at the disposal of 
seminar participants. Masterdasscs will 
he held in olhran repertory . organ tech· 
niqul's, harpsichord repertory, cltnrch 
lIlusirianship and student preparation. 
l.ectllre·del1lonstmtions on phmsing and 
'lrticulation, oTJ.,'TIn works by Bach, 
Franck, Sweelinck and Hindemith, the 
l:rl'Odt Noels, and Book IV of the 
harpsichord works hy Couperin wi11 he 
included. Concerts will he played by 
faculty mt'mbers and by sc1ected partici· 
pants in the seminars. 

Furlher infonnation: Choale Organ/ 
Harpsichord Seminars, The Paul Mellon 
r\rls Center, Wallingford, CT 0&192. 

Contemporary Org-.ln Music Festh'al 
1I00rtt College of Music 
Ilartfonl, Conn. 
JUlie 3·7 

Hartt College's 4'1h Annual Interna· 
tional Contemporary Alusic Festival will 
fealu re Iannis Xenakis, who will make 
a special lrip from Paris to lecture and 
to hear the premiere performance of his 
rirst piece for o~n, writlen especiany 
for this restival. Clyde Holloway will be 
Ihe performing artist for the premiere. 
Mr. Holloway will also lecture on the 
wor}.:s of Messiaen, including some new 
and surprising notations gh'en to him 
hy the composer. 

Daniel Pinkham will lecture, demon· 
~tratillg the lise of the electronic syn· 
thrsizcr. 

John Holtz is chairman of the festival, 
and o ther perrormances wi1l be given by 
I.eonard Raver, John Holtz, Edward 
Clark, EIiz.1beth Sollenberger (all of the 
Harll facuhy) and Hartt College organ 
stmlenls. 

Further information: 4th Interna­
tional Contemporary Organ MUSic Fes· 
tiVOli, Hartt ColI~e of Music, Unh'ersity 
of Hartford, 200 Bloomfield Ave., 'VC!lt 
Hartford, CT 06117. 

N. C. School of Arts 
To Have New Fisk 

The North Carolina School of the 
Arts, 'Vinston·Salem, North C.uolina, 
has recently siJmcd a contract for the 
huilding of a 2·manual. 25 'stop organ 
in Crawford Hall. The instrument will 
be built by C. B. Fisk. Inc" and the 
dcsign was drawn up by Charles Fisk in 
consultation with John Mueller, organ 
instntclor of the School. It will be 10' 
cated on the floor of the hall, against 
the right fascia of the proscenium arch, 
and will be hOllsed in a wooden case 
of contemporal1' design. Key and stop 
action will be mechanical. and Ihere 
will be six adjustahle comhination ped· 
als. The tonal design derh'cs from both 
French and German classicul sources, 
and the reed stops arc to be French in 
construction and ,·oicing. 

GREAT (56 notes) 
Bourdon 16' 
Prestant 0' 
Chimney Flute 0' 
Octave 4' 
Sl,ire Flute 4' 
Superoctave 2' 
BlockOute 2' 
Cllmet lit 
MbI:ture IV·VI 
Tmmpet 0' 

SWELL (56 notes, enclosed) 
Gedackt 0' 
Principal 4' 
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Cnlby Institute of Church l\lwlc 
Colby College 
Walen'ille, Maine 
August 18·24 

The Institute, in its 19th ll'ar, in· 
dudes a week of study and recreation on 
the Colby Colkgc campus. Demonstra· 
tions, workshops, exhibits, pmctice op· 
portunities, :nul n"pertory run is under 
the direction of Arthur I'oister (organ), 
Thom:ls RichnCT (organ, piano work· 
shop), SaIllUl'i WOIher (choral workshop 
anti repertory), Adele Heinrich (conduct· 
ing. sen icc playiug), and Valerie 
Goodall (mcal methods). 

Fmther infonn;lIion: Thelma Me· 
Innis, Colby CDllq;e. W;lIen'iIIe, :\IE 
01901. 

Courses in Liturgical Music 
Catholic Unh'ersity of AmcTicu 
Washington, D.C. 
June 25-Aug. :.! 

As part of the summer sc..'Ssion sllun· 
HIred b)' C'l tholic Uniwrsit)· of America . 
special courses in liturgical music will 
he ofrered. They aTe as follows: 

Jllne 25·'\ul; 2 - Lilurgical Composi. 
lion and Scoring; 

June 24-J1I1)' 5 - The I'lace of Music 
in C;uholic WDrship; InstruuH.'nt .. 1 ~III ' 
sic in the Liturgy; 

.lilly 819 - Structure :nul Meaning of 
Music Liturgy (Litanies, 1'5.1hn5. ,\lle· 
luias. Eucharistic Acc1mnalions, etc,): 
Choml Lilerature and Materiab o r 
Liturgicul Music; 

Jul)' 22·Aug. 2 - Preparation and Or­
g:lnization of Music:: Liturgics (The 
Parish Committee. Mass Preparation) ; 
Techniqucs for the Canlor and Song 
Leader. 

Further infonnation: Director of the 
Summer Session . The C.1tholic Unh'er­
shy of America, Washington . DC 20017. 

AGO National Com'cntion 
Cle"c1and, Ohio 
June 17·21 

Clel'eland hosts the 1974 national con· 
vention of the A.G.O. Featured on the 
proJ!ram arc Samuel Adler, William Al 
hright, Matlhias Bamert, Donald Erb, 
Uurton Garlinghouse, Robert GlasgoW'. 
Tean Guillon, Gcne Hancock, Helen 
·Kemp. Louis Lane, Gusta,' Leonhardt, 
Marilyn Mason. Billy Nalle, Robert 
Noehrt n . Karel Pankert. Arthur PoisleT, 
Cherry Rhodes. Ned Rorem, Jeffery 
Rowthom, Joseph Sittler, Gerd Zacher. 
the Cle,'elancl Orchestra, the Philhar. 
monia Chorale of Clel'eland, and the 
Greglt Smith Singers. 

Furlher information: AGO Clel'eland 
7-1, 2757 Fairmount Blvd,. Clel'eland. 
OH 44l1R. 

Chimney F1ute ... 
Doublet 2' 
Larigot I'A' 
Scsquialtera til 
FOllmiture III 
Sharp IV 
Cmmome 8' 
nassan·Hauthois 8' 

S' bhass 16' 
Octave 8' 
Supemctave 4' 
Supemcta.vc 2' 
Mi,;luTC 111 
nlU$Clon 16' 
Trum'lCt 8' 

PEDAL 

ZUMBRO LUTHERAN CHURCH Roches· 
ler. Minn .• sponmrffi a religiolls arts festival nn 
Mardi 8. 9 an,1 10. David Bowman was guest 
organu t for a performance of Dupre's "Station' 
of Ihe Crms," open house at the choir scl!ool. 
art displa)"5, worbllOJlS on religious dance and 
contl'mporary wonhip, a chancel dr-una per­
formed by the Covenant Plal'en of Reeda. 
California. a"d a choral concert under Zum· 
bro's director. Gerald Ncar, compriud the 
lC"Iti\'lI1 program. 

ROBERT RoUnDS is scheduled to make a 
hrid recital tour in Eumpe during dll~ carly 
slimmer of this yel r. His itinerary begins in 
France ,luring tate May, proccctls into Scot· 
land for a numher of performances. and con· 
dud" in Holland where he will perform in 
Gouda, lIulst, Rotterdam, Zwolle. CudI' Tonge, 
and other locatiom. Dr. Roub05 is chairman 
of the music department at the Cortland cam· 
,IIQ of the State University of New York. 

KEEP COOL! SAVE FUEL! l' ACATION TIllS SUMMER AT 

THE EVERGREEN CONFERENCE 
"7000 feet up in the Colorado Rockies" 

Thomas Matthews. Dean 

Rc\'. William Malottke & 

,RI\.V.,IRobert Wegehoft, Chaplains 

SESSIO 1, \JulY 29.Augu~ 3 

SESSION> IN - August 5'10 

SESSION, JII kuguil-12.17 ... 

Lester Gro,!m 

Laven Sowell 

Paul Lindsley Thomas 

~ 

Ghbra\ TeCh"iques ana-Voice Production 

Junior Clioir techni!!ues &.ffiepeiloire 

'gan Repertoire 

...; lmproYisation 

Registration ana t1ie Sl)Iall OrglUl. 
"'. 'Workllho!' on Drama in the Church 

IdJ,ntity und Crisis in u"d"ojit of Chunih 

!J;JieoIoty ' or'~nd In Hymnody 

St"d'l!lt.pl~ned "Woqdsbed" SI!soions 

(Subject 'Patter different in each Session). -7 ' I 

For Brochure write: 

Evergreen Conference 

Dept. D, P.O. Box 366 

Evergreen, Colorado 80439 

gO WHO NEEDg AN ORGAN? 
You can't get fuel or food from ic 

Ic'lI never be parC of a survival kit 

N(J, it'. not a nrcr .. it". 

It's a magnificant, joyous, creBtive Bxtravagance 

an offering 

JUSC BS a greac paincing ie, 

Of'" B beeutifully cooled Book of the Hours. 

or en exquiSite altarpiece, 

In a pinch, margarine will do JOT bulln. 

But we're talking about e work of art: - a practical musical 

inBtn.Jment; of courBB. but: also something irnrnensely valuable 

we're bequeething co posteriCy, to enrich the qualiCy of life. 

So what ." earth is the polne of a substi tute? 

oltty tb L"At IItttbA g"ItA" 

PbeIps 
LAWRENCE PHELPS AND ASSOCIATES 

BOX 1421 ERIE PENN SYl VANIA 16512 

18141 454 ' 0193 
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Colorado State 
University 
Summer Workshop 

GILLIAN WEIR 

July 14-20, 1974 
Enrollment limiled 

Casavant Organ 
(North German) at 

Colorado State University 

Phelps Organ 
(Classical French) at 

St. Luke's Church 

For information write: 
Robert Cavarra 
Department of Music 
Colorado State University 
Ft. Collins, CO 80521 

(8.M. & M.M. in Organ Performance) 
Phone: 303/491-6555 

NUNC DlMITTIS 

DOROTHY KNIGHT GREENE 

Dorothy Knight (~lrs . Stewart A.) 
Greene. wcll ·kmm II orbr.tnist , p ianist . 
and a long.time memhcr of the Indian. 
apolis Chapler of the A.G .O ., died in 
mid 'January, 1974. Her professional 
career o f lIIore than 50 years included 2! 
years as choir director for the Indian · 
apolis Hebrew Congregation . and ~~ o r­
ganist of the Central Christian Church. 
the Third Church of Christ Scientist . 
and the First Congregational Church, 
all or Indianapolis, Indiana. 

A memorial concert was pre~nted in 
Christ Church Cathetlral in Indianapolis. 

EMMA DIEHM PRATT 

EmmOi Ilichm Prall of StocktOll, Cali· 
forn i;;!. . died Janual)' 8. 1974. She was 
88. Mrs. P!"ill( WOIS the widow of the 
late \\'alter E. Pratt. 

Borll in Iowa, thc daughter of aRe· 
fonned Church pastor. she recch'ed her 
musical education at the Crane InstiUlie 
in PotHlalll. Ncw York. Following her 
gt.lduation she became a school music 
super\'isor in Malone. N.Y .• and later in 
WlI1chester and noston. Massachusetts. 
She joined the music facult)' of the Uni· 
n'rsit)' of Ne\ada later. and was direc· 
tor of music of a church in Reno. 
Ne\'ada during thai time. Around 1930 
she 1II00'ed to California. serving until 
her retirement as organist·d irector of 
se\'eral churches in Lodi and Stockton. 
She was acth'e in Stockton as a teacher 
of mice and p iano. 

Mrs. Pratt was a member of the Cell' 
tr.lI Cal iforn ia Chapter of the A.G.O. 
OInd uf the Stockton Music Teachers 
Associat ion . She is sun' I" ed by a s l st~r . 
Ju lia D. Afl'mlo , of Stockton . 

DUDLEY MALCOLM ARCHER 

Dudley Malcolm Archer . for many 
years an organ ist and tcacher in Brook· 
1\'11, N.Y .. and dean uf the Urooklyn 
Chapter of t he A.G.O .. died August HI, 
!~mJ following ,I long illness. I-Ie W:IS 

I.!J. 
Ilr. ,\tcher was bol'll Oil the island (If 

lIarhados. West Indies ill 1899. Follow· 
ing his eduCltioll in Harhados. he was 
a te:lcher in the elelllentary schools 
there and later bec,lIl1e head master or 
the Coleridge High SchuIII in Uarlmdos. 

In 1921 he came to the U.s. ,lIul 
entered the College of the City of New 
York for the purpose uf sllld}ing lIIedi · 
cine. I-lis 10\'e for IIlUsic caused him to 
abandon the study of med icine after two 
}'ears, and in 1923 he foundl'd ,\rcher's 
Modern Music School. It was continued 
under his direction fur 50 years. 

Dr. Archer graduated ftom the Cuil· 
l1lalll Orhr.tn School in 19-15. and in 
19-16 he receh'ed the DSM degree. 

For lIIany years Dr. Archer was clerk 
of the \'estrr or SI. Augustine's Episcopal 
Church . Brooklyn. and he was organist 
there for 33 years . He sen'ed as president 
of the Nat ional Association of Negro 
Musicians for ... ix lears. and he was 
decled dean or the Urooklyn Chapter or 
the A.G.O. ill 19i2. He was the composer 
of 5('\'eral anthems and organ composi . 
tions. 

Dr. Archer is sun i\'ed hy h is wire , 
fh'c children. cle\'en grandchildren. <tnd 
l ei I grCOlt·gnllHlcllild ren . 

Grace Cathedral 
SIlII Frill/cisco, California 

New Bombarde division 

built by Casavant Freres 

Limitee and added to the 

large Aeolian-Skinner organ. 

~asauant frt~f.~ 
ST. HYACINTHE. QUEBEC. CANADA 

Pholo by Gene Howell, Menlo Palk. California 
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Daniel T. Moe, profe .. or of choral con· 
duding at Oberlin College Conservatory of 
Music, Ob.rlin, Ohio, has been award.d 
the WiHenb.rs University School of MUlic's 
annual high.s. honor, the Canticum Navum 
Awa,d. Ruogni~ing 0,. Mott as an ou'­
standing educator, composer, c,",dudor, 
church musician, and author, the citation 
for the award read" "It il a privilege for 
thil inltitution of the lutheran Church in 
America to honor you for your accamplilh­
ments in the art of music composition and 
performance and for your (feati"e laod.r. 
ship in the musK of ,he Church." Dr. Moe 
is the se".nth person to recei"e the Wit­
tanbers award. Dr. Moe was respon· 
sible for developing the graduate choral 
program in choral literature and condud­
ing at the University of Iowa prior to his 
appointment at Oberlin, and h. has also 
laught 01 the University of D.nve, ond the 
University of Southern CalifD,ni.. H. Is 
'he author of "Problems in Conducting" 
and "8asic Choral Concep"" and he has 
written seve,al articles published in othe, 
booles and lournals. He is president of the 
lutheran Society fa, Worship, MUlic and 
the Atts, and a memb.r of the Int.r­
luth.ran Commitsion of Worship. 

VISSER-ROWLAND ASSOCIATES 
EST A811SH ORGAN8UIlDING 

FIRM IN HOUSTON, TEX. 

.\ lIew organ building finn, Visser· 
Rowland Associates. Inc., h:u been estab· 
IIshcd in lIoliston. Texa!ii. The princi­
pals 11£ the finn include rictcr Visser, 
Jail K. Kuwlantl and S. t-I . Dembill5ky. 
~Ir. \"i~r , itO organ builller frolll Am· 
sterdam, Holland, has completed 194 in· 
.,tallations in Europe and the U.s. in his 
19 years in the profession. He was for· 
IUcrly with the \ er~chtlcret1 £inn in Hul 
land. Mr. Rowland began the study of 
organ e nginee ring sumc 10 ycars ago in 
l.ud\\ igslnu-g , Wl:st Gcnnany. and has 
~netl suhsequentl)' with both Europc:tn 
and Amcrican firms, aiding in installa­
tions from coast 10 coast. Mr. S. H. Dem· 
hinsky. formerly with Ihe W icks and the 
\\'a lckcr Organ Companies , has over 25 
\ e-.lr!ii e"'IK:r icnce in the OI'g:rn busillCSS, 
IHllh clUIIU.'StiC and imported . 

The lie \\, finn will concentrate ils 
;lClh·itic . ., 011 the design. building and 
imiallaliull o£ organs for churches, col· 
h-g ('s ancl rl'Sidell{CS, In addition, selec­
tin!" rehllilding and refurhishing of exist­
ing OIJr-1I1S of all makes, and some organ 
Illning. TII:limcnance and repair. as well 
!IS consultation \\'i1J he engaged by the 
finn , 

The first pipe organ under the Visser­
}(n\\'l;md name is non' m·er 80% com· 
plcled. It is a 2,I ' rank mechanica l action 
instrument for the Rcdford Lutheran 
Ghnrch , Redford. Michigan. 

Intcrested organists and friends arc 
ill\ iled 10 \'ish the Visser· Rowland shop 
at 2033 Johanna in Houston . 

THE LOUISVILLE BACH SOCIETI' pe,­
ronmed Mou-ft 's " Litany in B-Rat," Schubert', 
UStahat ~falcr." Dach', mollt t " Knmm, J H U, 
),;omm." and MiclledK'n', " £s sun!!lcn drei 
Engd " at it) February subscription cnneen. 
U nder the direction or Mdv;n Dic),;insoR, 
gllest IOloisu for- the occasion wen: Phyllis 
Bryn-Juhnn, lu"rano, and William McDonald, 
lenor. Special cadenzas for the 1.Iozart work 
wen: w,lIten lIy Philip RllOd~, Stale or Ken­
tucky composcr-in'rcsMJellce under a grant fmln 
tile Kentuck)· ,\rls Commission. Ttle Miclu:el· 
sen Wilrk w~s dcdir:atcd to tlte bte compose,'s 
ml'fOO'1'. 

t~II;IIIf;III'III;1 
~um!ll.C1 
~hool 

1974 CENTENNiAl 
SEASON 

JULY l-AUG. 23 
CHAUTAUQUA NEW YQRK 

~.~:JIrt·D.tPee 
CfllUD'lnities.~ ... htte~t·~vre 
Chautauqua oUm a variety of c:ourses for all age levels. Distinguished artist. 
faculty. $35,000 in scholarships. 700 acre shoreUne colony with resichtnt sym­
phony orchestra, opera company. pfay houw. arc gallery, nightly emphithaater 
programs by ararat entertainers. A~ica's original .nd most complete summer 
school and festwal. 

SPECIAL WOR KSHOf'S 
JAZZ - George Shearing, Aug. 12·16 
CHORAL · Elaine Brown, July 15-21; Paul Christianllln, Aug. 18-23 (credit offered' 
ELECTRONIC MUSIC · Stephen Blair. July 8·12 
ORGAN · FrederiC'!k Swann, Aug. 21.22,23 
DICTION FOR SINGERS · James Benner, July 1-Aug. 16 
OPERA· Clifford Harvuot. July 1-Aug. 16 
CHAMBER MUSIC . ClaraSiegellAII instruments including piano', July 1.Aug. 16 
CLASSICAL INDIAN MUSIC · Kumud Ranjan Banerjee, July 1·Aug. 16 

GUITAR - Bunyan Webb, July 6·13 
Icredit offered) 

NEXUS PERCUSSION,July29·Aug.2 KODALY,Juty 29-Aug.9Icredit offered) 
WRITING FOR VOICES - Alice Parker, July 15-20 
PIANO TEACHERS. A FRANCES CLARK PIANO CLINIC with Roger Grove, 

June 25-27 
MUSIC SCHOOL FESTIVAL ORCHESTRA - Nath\.n Gottschalk, conductor 
YOUTH PREPARATORY ORCHESTRA • Russell L. Johnson, conductor 
STUDIO BAND· Norbert J. Busby. director ARTS AND CRAFTS CENTER 
SUNY IFREOONIAI CREDIT COURSES AND WORKSHOPS 
DANCE DEPARTMENT - statia Sublene. Director 
Inscruction in all instruments and voice by master teachers. 

For 108 page catalog, write: 
BOX 28, DEPT. 500 
CHAUTAUOUA INSTITUTION, CHAUTAUOUA, NEW YORK 14722 

APRIL 1974 

• 

• 

Aston Magna 
SCHOOL OF BAROQUE 
MUSIC AND DANCE 
.r une 8-30, 1974 
Great Barrington, ~fassachusetts 

Devoted exclusively to Baroque Illusic 
- played in the slyle and on the instruments 
of the period. 

Albe,·t Fuller, Artistic Director 

l\Iaster classes, coached ensemble sessions, 
lecture demonstrations and public concerts 
by resident artist-faculty and qualified 
student <i. 

Resident artist-faculty includes : Fortunato Arico 
(viola da )f.Imba and Baroque violoncello) ; Albert 
Fuller (ha rpsichord) ; John Hsu (viola da gamba and 
Baroque violoncello) j Bernard Krainis (recorder); 
Michel Piguet (baroque oboe) ; Stanley Ritchie (ba­
roque violin) ; Jaap SchrOder (baroque violin); John 
Solum (baroque flu Ie) ; Roberl White (Ienor); and 
Shirley Wynne (baroque dance) . 

Tuitioll . 1"00m. and board in the nearby Oakwood Inn: $560 
1.:llc :lpplicatiolls (S2:1 fee) considcred through May 15. 1974 

For com/)/cte dt!lails, contact: 
The Ast~n Alagna Foundation for 1·fusic, Inc. 
333 Wcst 70th Street, New York, N. Y. 10023 
(212) 586-7649 

FIRST BAPTIST CHURCH OF CLEVELAND, OHIO 

F. Broadus Staley - Organist and Choir Director 

• 

• 

A two-manual and pedal Ancillary Orcan, classically conceived, 
enca!ed and positioned; to complement the church's fine Austin 

Orlan of an earlier period. 

11 independenl regislers playing from electric slider-chesls, operable 
from the existing console. Casework adapted from paneling in the 
chancel. 

Details available upon request 

SCHLICKER ORGANS 
Buffalo, N. Y_ 14217 

.\f,n,ba .... ronA 
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Starting our 100 century 

~a~ 
SCHANTZ DAGAN COMPANY· ORAVILLE. OHIO 44667 • 216/682·6065 Member AP.O.B.A. 

INCORPO 
Hagp,'lown, /I.\aryland 217-10 

RATED 
Phone 101 - 713-l )()()() 

WICKS ORGAN COMPANY 
Highland, Illinois 62249 

Grace Evangelical Lutheran Church 
Peoria, Illinois 

14 

Pipe Organ Craftsmen 
Since 1906 

Sharon Kleckner has recently been ape 
pointed minist.r of music at Hous. of 
Hope Presbyterian Church, St. Paul, Minn ... 
sota. Miss Kleckner halds undergraduate 
degr •• s from Oberlin CoUege and the 
Oberlin Conservatory of Music where she 
studied with Garth Peacock. She received 
a masler of music degr.. in organ at 
Syracuse University under Arthur Poister. 
She has taught at Keuka College in up­
sta'. New Yorlc, whet. she also chaired 
the music department, and at Gustavus 
Adolphus Collegll In 51. Peler, Minnesota. 

U. OF MICHIGAN ESTABLISHES 
DEGREE PROGRAM IN 

CARILLON PERFORMANCE 

Thc Ullh'crsity of Michigan School of 
Music has established a bachelor of mu­
sic dcgree prognull in carillon perform· 
ance, tllC first such curriculum at a mao 
jnr North t\mcricml unh·crsity. Un til 
IIO\\'. a dcgrec in carillon performance 
has hl'cn a\'ailahlc ani} through thc two 
Eurnpean carillon schools, namcly the 
~cthcrla nds Carillon School in Amcrs· 
foort, and the "Jcf Deniju" Carillon 
School in Mcchelin, Belgium. 

Thc gm'crning faculty of thc Univer· 

CHARLOTTE and WILLIAM 

sit}' of Michigan School or Music \'Dted 
to enlarge the existing carillon program 
WiUl the addition of the degree, and the 
four-lear degree program will be slarted 
as early as next fall if enrollment dc· 
mands it. 

Two ncw courses arc bcing addcd to 
the clecth'e courses which have heeu of­
fered by the School of Music: "Cam­
panology," the study of the hell, the 
history of its musical am! nonmusical 
uses; and "Carillon Literature," an in­
dcpth study of the Iitcrature and stylcs 
of carillon performance. 

SCHOLARSHIPS ARE AVAILABLE for or· 
ganist, alld choir directors who wish III attclIIl 
the '74 Inter·Lntheran Church Music Institutcs 
(scc TilE DIAI'ASON, March WIIC, p. 16}. 
Wrile ! '74 fnter -Lutheran Church Mllsic fn­
stitlltes, 426 South Fifth Street, Minneapolis, 
MN 55·115. 

Wo"gang Rubsam has been appointed 
to the organ faculty of Northwestern 
University, Evanston, III. effective Sep. 
tember 1, 1974. Mr. Rubsam, currently 
organist of the Abbey Marienstatt, Ger­
many, was a student of Helmut Walcha 
in Frankfurt, and holds the Master of 
Music Degree from Southern Methodist 
University where h. pursued graduate 
work under Robert Andenon. He wal 
the winner of the National Organ Playing 
Competition in Fort Wayne, Indiana in 
1970, and in 1973 was awarded the 
Grand Prix de Charles. Since relurning to 
Europe Mr. Rubsam has been a pupil of 
Ma rie Claire Alain and hal recorded for 
Do Camera, Phillips and MUlical Heritage 
Society. 

ATKINSON 
First Presbyterian Church 

Oceanside, California 

Army and Navy Academy 
Carlsbad, California 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VINCENTS CHURCH, CHICAGO 

Edward D. Berryman, SMD Warren L Berryman, SMD 

BERRYMAN 
Organllt-Choirmasler 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Head, Organ-Church Music Cept. 
BALDWIN-WALLACE COLLEGE 

Berea, Ohio 

Margaret 

DICKINSON 
Unlvenity of louilvill. 
louisville Bach Sod.ty 

Melvin 

Calvary Episcopal St. Franci ... in .. th .. n.lds Episcopal 

WAYNE FISHER 
Chairman, Organ Department 
College Conservatory of Music 
University of Cincinnati 45221 

GEORGE MARKEY 
Markey Enterprises 201·762·7674 Records 

Recitals 
Instruction 

42 Maplewood Avenue 
Maplewood, N.J. 07040 
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PHILADELPHIA CLUB SPONSORS 
ORGAN PLAYING CONTESTS 

The 1\lIIcric:m Orhr.lIl Players' Club or 
I'hiladc)phia , I'a. announces two organ 
playing (mnpclhiom under terms of (he 
Alfred Hollins hequest. 

Candidates fur the senior contest will 
he rcquin'1l to play three composilions; 
( 1) Baroque (~) Romantic (3) COIt­
temporal)' petiOli .... ,\lIdi',om; will he 
held on Smula ),. M:n ' 19. 197·' from":i 
p.nt . The winner of Ihc senior conlest 
will rccci\c a prill.' (If SIOO and will he 
pr~cntcd in an orJ!i111 recilal in the bl1 
!'crics at ,\reh Street JlI-eSh}ICri:m 
Church, 1'hiJ:ulciphia. Aue limit is 19. 
25, and the cnlllc~tani lllWil reside in 
PCIIII!'i)'h:lIIia. New Tcrsc~'. or Delaware . 

A junior cnmpclhiull for 5111(1cnt .. '4 · 
IR years old will he held on SlIllIlay. 
;\101\' 12. 19i·I, from .' ;; I',M. Conll'.mulls 
will he e-xpecfed In plilY two c"mposi 
I;ons: ( I) Il3roqllc (2) COIlIt.'mpornr},. 
Therc will he a p ri ze of S!iO for the wiu · 
lIer or thi:; competition. Students I1It1$l 
:lIm reside in the thrc.:c ·state area men· 
tioned aIJO\·c. 

Allplicants III:1\' appl)' to Esther Cup ps 
W idema·l. Prc..'l'Iidc llt o f thc American 
J)layers' Cluh, "reh Street Prcsh)terian 
Ch mch , 172·1 Arch 'it rccts, Ph iladcl· 
ph ia, POI. HH03. Plca~ state, nahle, age. 
tC"3chcr o r ~choo1. and rnmpmitions 10 
he played. J\""licuion m ust he rCicil'cd 
h)' May I, 197-1 , The audi tions ,,'iII be 
held a t the Arch Street Presbyterian 
Church and the contesta nt may 4rtange 
for limited pllIclice l ime through Mrs. 
\\' ideman . 

ARTHUR HOWES allnlllmc~ that in cnn· 
Ijderatiun of the fTcelll advance or the dollar 
in the inlcrnational mnMy mariet, it h» be· 
rnme poouil.Jk tn Uifue(' the cn!1 nr the North· 
ern Ellropean Olllan Tour OIncl I1le Inten!iVe 
Study ProSf2.m, Inrnnnation OIbout the lIew 
lower prices m:t)' 1M' ohtOlinrd by writing: Or· 
gan Stmly TOlin, BUl[ 42.5, Nortl. Anllnver, 
MA OIM.5. 

THE 1I,\ARI.EM INTERNATIONAL OR. 
GAN IMPROVISATION COMPETmON, 
hekl annually in 1I00;ulcm, Holland, for tht 
fint time in its hiltory hOiI opened participa. 
lio" in the conlcst tn allf)licants othr:r tlun 
tilmr: whn arc strictly in';led to compete, at 
was thr: e.ne in P:l1t OOIllIJetitionl. Anynnc may 
OIVllly, hUI the cnmmiUte still will invite nnly 
fOllr cOllllJetiton In participate in the cnm. 
"ctilion. OInll .all .applicants will he screened 
by the committee llrior to its decision as to 
whelher the applicant IllOuld be invited or 
not. Prior .allplic.ation tn the cnmmittee has 
hefCtofore been impossihle'. 

Richard W.bst., hal b •• n appoint.d 
organilt and choirmalt., of Sf. Lub's 
Epileopal Church, Evan.ton, III., effective 
S.pt. 1. Mr, Web.ter, a graduating •• nior 
at Northw •• tern University hOi "rved a. 
ani.fant to Koral 'au • .,. at St. luke'. fM 
the petti two yaars. A naliv. of Na.hville, 
Tenn., M,. Web.te,_ who .nloy. a repu. 
talion a. an excellent fluti.t, was a me,... 
be, of the Na.hville Youth Symphony 
under the direction of Thor Johnson. 

Mr. Web.ter ha, played extensive argon 
recital. throughout the mid welt and prior 
to assuming this po.itlon he will be givin9 
recitals in Belgium and Germany. At Sf. 
Luke' . h. will be r •• ponsible for mu.ical 
eve,," withi" the mur,*, and will direct 
a choir of 55 men and boy •• Richard Web. 
.'er'. organ teache,.. have b.en 'e'er Fy'e 
01 Blair Acad.my of Mu.ic, Na.hvill. and 
Kar.1 Paukert at Northwel.ern University. 

TilE 28th KALAMAZOO BACH FESTIVAL 
W;lS 1 .. :111 early in Mtln:h in Kalamazoo, Mich. 
i1t311, The 9th annual )"IIUIIS arlists' comlletilinn 
n'fI:h ·ecl 55 al111lic.atious from which 32 final· 
illS wefC JCkt:trd to comlJC"te in the fill als, 
lUltl "'HI Ilerfnnn:lIlecs Wl'fc Khctluled on 
March 2 10 rccu!nite the }·oung perfnnncn. A 
el)rt£~rl of challlhc:r music on March 3 in· 
cimini tlJe Bach CnlleB1ulIl and the Kalama. 
111'11 K:tlliocei i ll Hach' , "Ur:r.ndenblll']J Con· 
certo III," "Sunata III for nOll"(l$iehonl OInd 
Violin," Wilhelm Frirdemann Rad,', aria 
"Zerbrccht, Zt'rreiut," and 111hanll Christian 
Baeh'l "MaSlliricat," 011 Mard, 9, the festival 
hmllght a performance nr the " AfOlSS in B 
millor." 

DAVID HEWLETT 
MARSHALL BUSH 

"Christopherson PlaceH 

Richmoad, RoP.D. 3, N.H. 03470 

'

.,""""_1- w.__, ___ 1_= WI -1I1 ..... _lf'f 

! ~OHN HOLTZ I 
I I ! I Faculty: HARTI COllEGE, University of Hartfard 

" 

i Organist: CENTER CONGREGATIONAL CHURCH, Hartfard 
_____ "_, ___ ._, __ ,,. _, .... u. _. .-.---.. -... -.----.... ~.-.----.. ~ ...... -... ~.---. 

MARIL YN MASON 
CHAIRMAN, D£PARTMiNT OF ORGAN 

UNIVWITY OF MICHIGAN 
ANN ARIOR 

"MI .. MaN. ",.,.., wit" Clull.tit-;' Gnd ,. .. rve, demo".".,i.., anew 
III, eJtl,.onlinary 'adlity •• /' Oft Main .. Re.ishr, Oclober 5. 1964 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL • BOSTON 02111 I 

Oswald O. 
D. M. A-

R A G A T Z 
Pro"'" .f Orvo--- INDIANA UNlVlISIJY 10<_ 

APRIL 1974 

SECOND UNITED METHODIST CHURCH 
Knoxville, Tennessee 

2 MANUAL 20 RANKS 

Mechanical key aclion with slider stop action chests 
or electro-pneumatic are available. 

1oj1~' Il' I. I'(lU 

t BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD. WEST SPRINGFIELD. MASSACHUSETrS 

Member: Inlemalional Sociely DC Organ Builden 

[~ I~l ALL EU=IC ~Hn EU=O PNEUMATIC PEDAL CHESTS 

A AIKIN ASSOCIA TES .. ~:!'Z.;::'~ 
lox 143 Brooklyn. Pa. ,S.13 717.219-4132 

pOCOOO Boq SIOGeRS 
STATE c:oLLEGE, EAST STROUDSBURG, PfNNSYLVANIA IB301 

K, BERNARD SCHADE. FOUNDER AND MUSICAL DIRECTOR 

HARTFORD, CONNECTICUT 06101 
SINCE 1193 MEMBER, APOIA 

SIMPLlCITr 
lIEUABIUTr 
ACCESSIBIUTr 
LEATHERLESS ACTIONS 
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CALENDAR 
APR I L 

1 2 3 4 5 6 

7 8 9 10 11 12 13 

14 15 16 17 18 19 20 

21 22 23 24 25 26 27 

28 29 30 

MAY 

1 2 3 4 

5 6 7 8 9 10 11 

12 13 14 15 

DEADLINE FOR THIS CALENDAR WAS MARCH \0 

,: A.,..il 
Clarence Wattors, Trinity College. Hart­

ford. CT 8: 15 pm 
lee Ridgway, Wooster School, Danbury, 

CT 8:30 pm 
Michael Corzine. 51 Paul's Episcopal, 

Cloyolond Heights, OH 8 pm 
Virgil Fax, Glendale Presbyterian, Glen­

dole,CA 
NI(okH KynastoR, Drummond HIli Presby­

teriOR, Niagara foils, Ontario 

7 April 
New York Kcnlorei SoIobts. Riverstde 

Church. New York City 2:30 rm 
WUllam B Cooper, Cultural Center. New 

York CUy 3 pm 
Sf John 'auian by Bach. Church of the 

Heavenly Rest, New York ClIy .4 pm 
Mouish (lonlen portion) by Handel, SI 

Bor'ho~mew'1 Church, Now York Ctly .. pm 
Cotvin Hampton, Calvary Epbcopal. New 

York City" pm 
Requiem by Faure. Fifth Ave Pr.abylerlan. 

New York City 4:30 pm 
Dennis Michna, 51 Thomas Church, New 

York City 5:15 pm 
Sf John Passion by Bach, ChufCh of the 

Ascension, New York City B pm 
Karl Moyer, First Methodist, Fredonia, NY 

4 pm 
Boch Hours, Holy Trinity lutheran, Buffalo, 

NY 5 pm 
Nicolas Kynoston, Westmlnlter Presbyletl. 

on. Buffalo. NY 
Mentah (Pt II) by Handel. First Presby· 

terian, Orange, NJ 5 pm 
Mark Adams, Bethlehem lutheran, Rldgl!­

wood, NJ 
MeNloh (Pts II and III) by Handel, Trinity 

Church, Princeton. NJ 
Rodney Hansen, Cathedral of Mary Our 

Queen, Ballimore, MD 5:30 pm 
Choirs of St Andrew's School (Boca Rotan); 

at Bethesda by the Sea Episcopal, Palm 
Beoch. Fl ... pm 

Lenten Choral Vespers, Concordia Senior 
College, Ft Wayne. IN 8 pm 

University Choir. l l Fleming. dlri Valpar­
aiso U. IN 8,15 pm 

Statians of the Cross by Dupre, Alexander 
Boggs Ryan. the Rev Lewis Brimer, Weslern 
Michigan U Dancors; Cathedral of Christ 
the king, kalamazoo, MI 4:30 pm 

MMitaUoM on the Seven la.t Waret. by 
HltSton. Auomplion (Grotto) Parish. Detroit, 
MI 4 pm 

Robert Luther. for Galesburg, Il AGO ":30 
pm 

Martha Folts. Trinity United Methodist, 
Charles City, IA 3 pm 

Stotfon. of the Cross by Dupre. Antone 
Godding, First United Methodist, Wichita, KS 
8 pm 

Ger_n Requiem by Brahms, St Michael 
and All Angels Church. Dalkls, TX 8115 pm 

Koren Mckinney, St Mark's Eplscopal, 
Glendole. CA 4 pm 

Virgil Fox, Glendale Presbyterian. Glen· 
dale.CA 

$eve" lad Wards by Dubois, Church of 
the Bleued Sacrament, Hollywood. CA 4 pm 

Occidental Glee Club, La Jolla Presby· 
terian. La Jolla, CA 3 pm 

Stations of the Cross by Dupre, Del Case, 
Grace Cathedral, Son Francisco, CA 5 pm 

8 April 
Pauion Musk. St Thomas Ch"rch, New 

York City 12,10 pm 
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Musko Sacra of New York, Central Pres­
byterian. New YOlk City (also Apr 9) 

The Early Music Players, St Mary's Abbey, 
Morristown, NJ 8 pm 

9 April 
Passion Music, St Thomas Church, New 

York City 12dO pm 
Convent of the Sacred Hearl Choir, Trin­

ity Church . New York City 12:45 pm 
Nicolas KYMston, Cathedral of the Sacred 

Heart, Newark. NJ 8,30 pm 
DePaul U Concert Choir. Cenler Theatre. 

DePaul U. Chicago. Il 8:15 pm 

10 April 
Candace Anderson , Christ Church Cathe­

dral. Hartford, CT 11 :40 am 
Dwight Oarr, Aurora Presbyterian, Aurora. 

NY B pm 
Passion Musk. S, Thomas Church, New 

YOlk City 12:10 pm 
Choral music fot Poulonlide, All Saints 

Church , New York City 12:30 pm 
S, Manhew Pauion by Bach, St Bartholo­

mew's Church. New York City 8;15 pm 
Leis Skeons. Johnson Mem Church, Hunt­

ington. WV 12:20 pm 
Requiem by Mozart. Fourth Presbyterian. 

Chicago, IL 7:30 pm 

11 April 
Cambridge Muslea Antiquo. 8usch-Rei.ing­

er Museum, Cambridge, MA 12:15 pm 
Tenebrae Service. Interchurch Center, New 

York City 12;05 pm 
Passion Musi(, St Thomas Church, New 

York City 12: 10 pm 
Dennis Michna, All Saints Church, New 

Y("rk City 12 130 pm 
James A Simm l, Tr inity Church . New York 

Citv 12:45 pm 
T enebroe Service, Riverside Church, New 

York City 8 pm 
lee Delila , First and Central Presbyterian, 

Wilmington, DE 12,30 pm 
Requiem by Fowre, Christ Chwn::h, Cinci n­

rati, OH 8 pm 

1"2 April 
The Crucifixion by Stainer, Brick Presby. 

terian, New York City 12:10 pm 
Ch"lfal Service. Riverside Ch utch, New 

Y..."k City 2:30 pm 
Seven Words from the Cran by Rolph 

Syd:)w. Westminlfer Presbyterian, Utica. NY 
8 pm 

Seven lad Words by Haydn. BetheJeta by 
the Sea Episcopal. Palm Beach, Fl 2 pm 

Music for Good Friday, Fairmount Presby· 
terian, Cleveland Heights, OH B pm 

Music for Good Friday. First Congrega­
tional. Columbus, OH 8 pm 

St Mo"h.w Pallion by Victoria, Assump­
lion (Grolla) Parish. Detroit. MI 7 pm 

Stolfans of the Cron by Dupre, Antone 
G"ddinq, Oklahama City U, OK 12 noon 

Reaui,"n bv Dutufle, Pacific Unlo" Colleg~ 
Pro Muska, Grece Colh~dral. San Francisco, 
CA B pm 

1.4 April 
TM Wav to Emmaus by Weinberger, River· 

side Church New Y'lrk City 2:30 pm 
Mark ,Adams, Cultural Center. New Yorlc 

City 3 pm 
Wilmer Welsh, Cathedral of St John the 

Divine. New York City 3:30 pm; followed 
by oroceuions, drama. music and reoding' 
fer EaJter. " pm 

Colvin Hampton, Calvory Episcopal, New 
York City 4 pm 

Te Deum by Dvorak, St Barthoklmew's 
Church, New York City" pm 

Nicolas Kynoston, St Timothy lutheran, 
Wayne, NJ 8 pm 

Craig Campbell, First United Methodist, 
Johnson City, TN 10:30 am 

James Fallatin, Cathedral of Christ the 
King, Kalamazoo, MI 4,30 pm 

16 Apt'i1 
Raymond Ocock, Fifth AVe Presbyterian, 

N~w York City 12,10 pm 
Dolores Jones. SDprano; Trinity Church. 

New York City 12:45 pm 
Newark Boys Chorus. James McCarthy, 

d'r; Cathedral of the Sacred Heart, Newark. 
NJ 8:30 pm 

Church Music Conference, Malcolm Wil­
liamson, St luke's Episcapal, Atlanta, GA 
(thru Apr 19) 

Symphony o' Psalm, by Strav)nJky, Friede 
DU' Erden by Schoenburg, Veni Sande Spiri­
tUI by Dunstable; Eastern Kentucky U. Rich­
mond, KY B pm 

Ted Alan Warth, Senior H S, Merrill, WI 
Virgil Fox, Civic Theatre-Arena, Aberdeen, 

SO 

17 April 
Nicolas Kynaslon, Methuen Mem Music 

Hall, tv\ethuen. MA 8:30 pm 
Music of Matthew locke. St Thomas Church, 

New York City 12:10 pm 
Cantata " by Bach, Choirs of All Saints 

Church and the Orpheus Chamber Ensemble, 
Dennis Michna. dir; All Saints Church, New 
Yark City 12:30 pm 

James Moeser, Rutgers U, New 8runswick, 
NJ 

" Baroque: Sights and Sounds", Gustav 
Leonhardt; Northwestern University. Evamton, 
IL (thru Apr 181 

18 Apt'il 
Lenora Stein and Consort, 8usch-Reisinger 

Museum, Cambridge. MA 12: 15 pm 
Florence Hines, St Thomas Chun::h, New 

Ya rk City 12:10 pm 
Roger Evans, All Saints Church, New York 

City 12:30 pm 
Elizabeth Sollenberger, Trinity Church, 

New York City 12:45 pm 
Carole Miles, First and Central Presby. 

terian, Wilmington. DE 12:30 pm 
Winthrop Choru., Winthrop College, Rock 

hi ll, SC 8 pm 
Church Mudc Semi nor: "Hymns and Spiro 

itual Songs"; Jon Bender. M Alfred Bichsel, 
Herbert Brokering, David Craighead. Hug~ 
Gehrke, Gerold Knight, The St John's Chor· 
ole, The Western Wind; Valparaiso U. Val ­
paraiso, IN (thru Apr 21) 

Edward Mondello, Rockefeller Mom Cho· 
pel. Chicoga. Il 8,30 pm 

Ted Alan Worth , Anoka Sr H S, Anolca , 
MN 

Festival Chorus. Waco Hall, Baylor U. 
Waco, TX 8: 15 pm 

Fred Swann, Chapman College. Orange. 
CA 

19 April 
William McCorkle, Wheetan College, Nor­

ten, MA 8:30 pm 
John Rose. United CongregaHonol Church, 

Norwich. CT 8 pm 
Thomas Murray. St John's Lutheran. Allen. 

town, PA 8 pm 
Redtals and workshops, Robert Noehren, 

Calvary Episcopal. Rochester, MN (thru Apr 
21) 

Gene Hancock, Fint Central Congrega­
tional. Omaha , NE 

Virgil Fox. Memorial Ha ll, Independence , 
KS 

Klaus Krotzensteln, Rice U Cltomber Or­
chestra, S. Vincent de Paul Church, Houshn. 
TX 8 pm 

NicOlas Kyncl$ton, Cecilion Series, Calgary, 
Alberto 

20 April 
The Prodigal Son by Britten, Haverfard 

College, Haverford. PA 8,30 pm 
Ted Alan Worth, Mt Morty's College, 

Yankton. SO 

21 April 
Phi tip La Gala. St Anne's Church. Lawr· 

ence. MA 3:30 pm 
Peler Ramsey, Cathedral of All Sainh, 

Albany, NY 4:30 pm 
Morie-Modeleine Ourufle, St Peter's Epis­

copal. Boy Shore, NY 4 pm 
Gerold Morton, Riverside Church, New 

York City 2:30 pm 
Colvin Hampton, Calvary Episcopal. New 

York City 4 pm 
Requiem by Mozart. St GeOlge'S Church, 

New York City" pm 

Women's Chorale, Julia Anderson, dlr; 
Cathedral of St John the Divine, New York 
City 4:30 pm 

U of Virginia Glee Club and Carlow Col­
lege Choir, John Lively, dir; St Thomas 
Church, New York City 5"5 pm 

lorna Lee Curtis, St Mary's Abbey, Morris­
town, NJ ";30 pm 

Frederick Swann, Sf James United Metha­
dbt, Philadelphia, PA 

Claire Coci, Camp Hill Presbyterian. Camp 
Hill, PA 7:30 pm 

Karl Moyer. Meuioh Lutheran. Sauth Wil­
liomJPOrt, PA 4 pm 

Joseph Stevens, harpsichord, Cathedral of 
Mary Our Queen, Baltimore, MO 5:30 pm 

Albert Russell, Bradley Hills Presbyterian, 
Bethesda, MD " pm 

Ch,ill log in Tad •• banden by Bach, Fair· 
fax United Methodist. Fairfax, VA 9:30 cmd 
II am 

God', Trombone., Pklyward Bus Theatre 
Company. First Presbyterian. FI Wayne. IN 
8 Dm 

Corliss R Arnold. First Presbyterian, Brook­
lyn, MI 7;30 pm 

Leander C Claflin. Redeemer Lutheran. 
Flint, MI B pm 

Judy Gloss. Andrews U, Berrien Springs, 
MI8 pm 

Margaret Co, Firsf Boplist, Oak Park, Il 
3:30 pm 

argon and Choir Conference; Charles 
Benbow. C Griffith Brait, Barbora Owen, 
Robert Schuneman, Augustana Choir; Augus­
tona College, Rock Island, IL Ithru Apr 23) 

Robert luther, Central Presbyterian, Des 
M~ines, IA 4:30 pm 

Kim Kasling, Jeffrey Wauan, works of 
Ives; U of Minnesota, Minneapolis 4 pm 

Requiem by Mozart, Church Street United 
Methodist, KnOXVille. TN 

J Marcus Ritchie. Fint English Lutheran, 
New Orleans, LA 

Rebecca Peal, graduate horpsichatd re­
cital. Southern Methodist U, Dallas. TX " pm 

Wilma Jensen, Oklahoma City U, OK 3 pm 
Carlene Neihart, Ottowa U, Ottowa, kS 

3 pm 
Meuiah by Handel. Central lutheran, 

Minneapolis, MN 
Cherry Creek H S Meistersingers; at St 

John's Cathedral, Denver. CO 4 pm 
Nicolas Kynaston, Fint Baptist, lethbridge, 

Alberta 

22 April 
Winthrop Chorale. Winthrop College. 

RAck hill. SC B pm 
Virg I Fox. Watertown , H S, Watertown, 

WI 

23 Ap,iI 
Marie-Madeleine Durufle. Center Church , 

Hartford. CT 8 pm 
Kenneth Cloy tan, Fif.h Ave Ptesbyterkm, 

New York City 12:10 pm 
Rita Veneziano, plano. Trinity Church. 

New York City 12:45 pm 
Claire Cod, Cathedral of the Sacred 

Heart , Newark, NJ 8:30 pm 
Robert K Nelson, Pork Place Methodist, 

H'luston , TX 8:15 pm 
Worth-Craw Duo. City Aud, Hastings, NE 

,,, April 
MUSIC of C V Stanford, St Thomas Church , 

New York City 12 tlO pm 
Ruth Leach, recorder and Viol; Dennis 

Michna, harpsichord; All Saints Church, New 
York City 12:30 pm 

William Albright. Trinity Church, New 
Yorlc City B pm 

Gerre Hancock. Cleveland Museum of Art. 
Cleveland, OH 

Eli:zabeth Chojnacka. hrapsichard, Muselllm 
of Contemporary Art. Chicago, Il 8,)5 pm 

WOflh-Crow Duo. City Aud. Hold,idge. ME 
John Rose, Knox Metropolitan Unit~ 

Church. Regina, Sask 
Nicolas Kynaston. Ryerson Methadlst, Van­

couver, BC 

25 April 
8rion Jones. BUKh-Reislnger Museum , 

Cambridge, MA 12: 15 pm 
Dennis Michna, All Saints Church, New 

Yorlc City 12:30 pm 
Choral Concert. Trinity Church. New York 

City 12,45 pm 
lee Detha, Fint and Central Presbyterian. 

Wilmington. DE 

26 April 
Martha Folts. Memorial Church. Harvard 

U, Camb,dige, MA 8 :30 pm 
Philip La Gala. Mom Music Hall, Methuen, 

MA 8:30 pm 
Chatr of St luke's Chapel. at Trinity 

Church, New York City 8 pm 
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Leander C Claflin, St Michael's Cethalk 
Church, Flint, MI 7130 pm 

Virgil Fox, Revelalion Lights, Performing 
Arts Center, Milwaukee, WI 

James Moeser, First Presbyterian, Colum­
bia, MO 

Klaus Krotzenstein, with Richard Schaffer, 
trumpet; St Vincent de Paul Church, Hausten, 
TX 8 pm 

Catherine Crazier, Broadmoor Community 
Church, Colorado Springs, CO 

John Rose, First Presbyterian, Solem, OR 
Robel Noehren, Schoenberg Hall, UCLA, 

los Angeles, CA 
Nkolas Kynaston, 51 Andrew's Pre~yler­

Ion, Victoria, Be 

27 April 
Philip La Ga:a, Mem Music Hall, Methuen, 

MA 8:30 pm 
Gregg Smith Singers, Trinity Church, New 

York City 2145 pm 
Chopel of the Intercession Chair; at SI 

Paul's Chapel, Trinily Parish, New York Cily 
3:4$ pm 

Arthur Pohter, masterda$!, Converse Col­
lege, Spartanburg. SC 

Conlala. 46, 67 by Bach, Sal ... e Regina by 
Haydn, motets by Brahms and David; loui~ 
... ille Bach Society, Melvin Dickinson, dir; 
Christ Church Cathedral, Louisville. KY 8 pm 

Da ... id Natt, workshop for church choir 
directors (AGO), U of Wisconsin Music 
School, Modison 10 am 

Conlolos 21 ", 50, Concerto for 3 Violins, 
Suile in Ii minar by Bach, Chamber Singer$ 
of Iowa City. Rosella Ouerk$en. dir; Ifor 
Jones, guest conductor; Clapp Hall, U of 
Iowa, Iowa City 8 pm 

Richard Mortis and Marlin 8erinbaum. ar­
gon and trumpel; Jr H S. lexington. NE 

Catharine Crozier, mostereJass, Colorado 
Springs, CO 

Jennifer Bote. Castle Hill Baptist, Sydney, 
Australia 8 pm 

2B April 
Brion Jones, St Barnabas Mem Church, 

Falmouth, MA 8 pm 
George Jones, Cathedral of All Sainls, 

Albany, NY 4:30 pm 
Claire Coel. Hartwick College, Oneonta, 

NY 
Anne Cleaves, contralto; Ra lph McFarlane. 

lenor; Ri ... erside Church. New York City 2,30 
pm 

Kenneth Clayton. Filth Avenue Presby­
terian, New York City 3 pm 

Colvin Hampton, Calvary Episcopol, New 
YOfk City" pm 

Dwight 00", St Thomas Church. New York 
City 5 , 15 pm 

Robert Anderson, Firsl Presbyterian, Cold­
well. NJ 8 pm 

M.ory Fenwick. Cathedral of 51 John. Pat­
terson, NJ ":30 pm 

Richard Aitken Trio, Calhedral of M.ory 
Our Queen. 8altimore, MD $,30 pm 

Belair Madrigal Singers. Patricio Boyd. dir; 
St Timothy'S Episcopal, Herndon, VA 

Eugenio Toole Glover, Cathedral of St 
Philip, Atlanta, GA 5 pm 

Stephen Ten Eyck. Bethesda by the Sea 
Episcopal, Palm Beach, FL 4 pm 

David H Binkley and Eleanor Hamm. Camp 
Hili Presbyterian, Camp Hill. PA 7:30 pm 

Leander C Claflin, Lutheran Chapel, Cen­
Ital Michigan U, Mt Pleasant. MI 4 pm 

Corliss R Arnold. Fourth Presbyterian, 
Chicago, Il 6:30 pm 

Requiem by Brahms. Choir of Firsl Pres­
byterian Church (La Grange, Ill; Our lady 
of Bethlehem Convent Chapel, La Grange 
Pork, Il 8 pm 

Anita Werling. Trintiy lutheran, Conhage, 
IL 4 pm 

Mall in B .. inor by Boch, Chamber Singers 
of Iowa City. Bach Festival Orchestra, !for 
Jones, guest conductor; Clapp Hall. U of 
Iowa, Iowa City 3 pm 

Chamber Singers, Rabt H Young, dir; 
Baylor U. Waco. TX 3 pm 

Roberl Cava"o, 51 luke's Episcopal, Fort 
Collins. CO 8 pm 

John Rose, Plymouth Congregational. Seat­
tle, WA 

Vocal chamber music, First Unitarian, 
Ponlond. OR 8 pm 

Gilbert E Crane, Trinity Episcopal, Son 
Francisco. CA " pm 

ladd Thomas. Na ... al Weapons Center, 
Chino lake. CA 

lee Jessup, First United Methodist. los 
Angeles, CA 4 pm 

Nicholas Kynaston, Finl St Andrew's 
Uniled Church. london, Onlarlo 4 pm 

29 April 
Conference. "Young VOiceS, Repertory and 

Tone"; Barry Rose. lee Brislol Jr, Gene Han­
cock. Dwight Oarr; 51 Thomas Church, New 
York City (thru Ap 3D) 

Ted Alan Worth, Marshall Jr H 5, Clo ... is, 
NM 

Nicolas Kynoston. St Andrew's Presby­
terian, Kitchener, Ontario 

30 April 
Chorh!s D frost, Fifth A'IIe Presbyterian. 

New York City 12:10 pm 
Andrew Bakltowsky, flute and eledronic 

tape; Trinity Church, New York City 12:45 
pm 

Martha Folts, Trinity Church. New York 
City 8 pm 

Kenneth and Ellen Landis, Cathedral of 
the Sacred Hearl, Newark. NJ 8,30 pm 

Requi.m by Durufle, Marie-Madeleine Du­
rufle, Plymouth Congregational. Miami. FL 

John Rose, Central Christian, Worren, OH 
Nalional Orgon Playing Competition Win­

ner's Recitol, First Presbyterian. Ft Wayne, 
IN 8 pm 

Spring Choral Concert. Euell Porter, dir, 
Baylor U, Waco. TX 8:15 pm 

Jennifer Bote, St Andrew's Church. Can. 
berra, Australia 8 pm 

I May 
Robert MacDonald, Wiem Music Hall. 

Methuen, MA 
Mu.ic of Brlllen. St Thomas Chl.l rch, New 

York City 12:10 pm 

2 May 
Hugh Gnd Thomas Geoghegan, duo gut­

tarisb, Busch.Reisinger Museum, Cambridge, 
MA 12:15 pm 

Thomas Murray, 51 Paul's Cathedral. Bas­
ton, MA $:15 pm 

Timothy l Zimmermanl 51 Thomas Church, 
New York City 12:10 pm 

William MacGowan, Trinity Church. New 
York City 12:45 pm 

Jock Burnam, First and Central Presby­
terian, Wilmington. DE 12:30 pm 

Worth-Crow Duo, Kingman H S. Kingman, 
AZ 

Ronald Wyatt, St Marku. Kirche, Hom­
bvrg. West Germany 8 pm 

3 May 
Brian Jones. Fu st Unitarian, New Bedford, 

MA 8 pm 
Gordon and Grady Wilson, duo organ. 

FltSI Congregational. Columbus, OH 8 pm 
Baylor Chorale. BaylDr U, Waco, TX 8:15 

pm 
Requiem by Dun.fle, Marie-Madeleine 

Ourufle. First Congregational, los Angeles, 
CA 

Jennifer Bole, Tynte St Baptist. North 
Adelaide, Australia B pm 

.5 May 
Requiem by Verdi, Universalist Unitarian 

Church, Brockton. MA 4 pm 
Music of Aloin, including Messe Modale, 

lee Ridgeway, Trinity Episcopal. Topsfield, 
MA 10 am 

Elizabeth Sollenberger. Whealon College. 
Norian. MA 8,30 pm 

Karl Moyer, St Paul's Cathedral, Burling­
ton. VT 8 pm 

Siabot Mater by Rossini, Psalm 150 by 
Edwards; Byrne Camp Chorale a nd Orche$­
tra; Ri ... enide Church, New York City 2:30 
pm 

Calvin Hampton. Calvary Episcopal, New 
York Cily 4 pm 

Bernard Riley, St Thomas Church, New 
York City 5115 pm 

Mary Fenwick. Calvary Presbyterian, Ri ... er­
tan, NJ 8 pm 

7th Annual Concerl, Trinity Choir of Men 
and BOY5, James Utlon, dir; Trinity Church, 
Princeton, NJ 

Elaine Richey. violin. Cathedral of Ma ry 
Our Queen, Baltimore. MD 5:30 pm 

Akiko Boggs, mezzo ,"oprano, Holy Trinity 
lutheran, 8uffalo. NY 5 pm 

Spring Festival Concert, music of Holst, 
Christ Church. Cincinnati, OH 8 pm 

Eastert/de Choral Vespen, Concordia Sen­
ior College! Ft Wayne, IN 8 pm 

Spring Choral Concert. Valparaiso U, Val. 
paraiso, IN " pm 

* FRANK J. SAUTER and 

4232 W." 124th Place 

APRIL 1974 

Phones: 388-3355 
PO 7·1203 

Roy Ferguson, Epiphony Lutheran. Detroit, 
MI 7:30 pm 

James tl.elby, Holy Trinity Lutheran, Glen­
view. Il 4 pm 

Alexander Boggs Ryan, St Procopius Ab­
bey. lisle, Il 3 pm 

James Moeser, Our Saviour's lutheran. 
Milwaukee. WI 3:30 pm 

Anita Werling, Westminster Presbyterian, 
Keokuk, IA 4 pm 

Radney A Giles. First Baptist, Kansas City, 
MO 4 pm 

Colorado Slole U Singers and Bran Choir, 
St John'$ Cathedral, Denver, CO 4 pm 

Yreka H 5 Choir, Thomas Candlish, dir; 
Grace CQthedral, Son Francisoo, CA 5 pm 

Warlh-Crow Duo. Municipal Aud, Hi'ller­
side. CA 

6th Annval Feuivol of Choirs, La Jolla 
Presbyterian, lo Jolla, CA 9:30 and II am 

Morie-Modeleine Durufte, First Presbyteri­
an, Son Diego. CA 

6 May 
Robert MacDonald, Central Congregation­

al. ~ro .... idence. RI B:l5 pm 
The Delbarton Baroque Ensemble. St 

Mary' s Abbey. Morristown, NJ 8 pm 
DWight Oorr, Church of the Ascension, 

Rochester, NY 
Richard Gayhart, Independence Blvd Chris­

tian Church, Kansas City, MO 
Te Deum Singers and Instrumentalists, 

Richard Birney Smith, dir; St James Church, 
Dundas, Ontario 8115 pm 

7 M", 
Richard Westenberg, Filth A ... e Presby­

terian, New York City 12: 10 pm 
Erlinda B Salozar, piano. Trinity Church, 

New York City 12:45 pm 
Robert Roubas. Cathedral 01 the Sacred 

Heart. Newark, NJ 8:30 pm 
William MacGowan, St John' s Cathedral, 

Jackson .... ille. Fl 8 pm 
David Craighead, St Luke' s United Metho­

dist, Oklahoma City, OK 
Marie-Mad. leine Durufle. for Phoenix, AZ 

AGO 
Ted Alan Worth. Glendale H S, Glendale, 

CA 
Jennifer Bale, City Hall, Brisbane, Aus­

tralia 8 pm 

8 M<rt 
Miua 8r .... il by Britten. St Thomas Church, 

New York City 12110 pm 

9 M<rt 
Consorl Hoefie of the Quadri ... ium Colte· 

gium, BuKh·Reisinger Museum. Cambridge, 
MA 12:15 pm 

Harold Pysher, St Thomas Church, New 
York City 12:10 pm 

lorry King, Trinity Church. New York City 
12:45 pm 

Harri$on Walker, Firsl and Central Pres­
byterian, Wilmington, DE 12:30 pm 

Jennifer Bate. U of Sydney, Sydney, Au~ 
tralia 1:10 pm 

10 May 
51 MaHh.w POlSion by Bach; T rlnily 

(Princeton. NJ) Choir of Men and Boys, 
Bethlehem Bach Choir and Orchestra; Beth­
lehem Bach festi ... ol, Bethlehem, PA (also 
May 17) 

John ROM, St Peter's Calhedral. Erie. PA 
Marie-Modeleine Durufl~, First United 

Methodist. Palo Alto, CA 
Ted Alan Worth. Methodist Church, Oro­

... ille. CA 

II Mrry 
Virgi l FOK. Exhibition Holl-Century II, 

Wichita. KS 

12 May 
Danc. of Deoth by Distler, Church of the 

Ascension, New York City II am 
Sidharta. RI .... erside Church, New York City 

2:30 pm 
Joy by Gerre Honcoc:k (premiere), St 

Thomas Ch urch, New York City" pm 
Ca l .... in Hampton. Calvary Episcopal, New 

York City" pm 
Festi'llal of Choirs. Clarence Snyder, guest 

dir; Tenth Presbyterian, Philadelphia. PA 5 
pm 

Da ... id Kreider. plano, Cathedral of Mary 
Our Queen, Baltimore, MD 5:30 pm 

SONS Inc. * 
Alsip. illinois 606S8 

Mozart Festival, Chancel Choir and Cham­
ber Orchestra, Donald S Sutherland, dir; 
Bradley Hills Presbyterian, Bethesda, MD -4 
pm 

Cherry Rhodes, St JameS Episcopal. Rich­
mond, VA ":30 pm 

Choral Concert, Cathedral of St Philip. At­
lanta, GA 8 pm 

Even$ong and concert, Choir of 51 John's 
Cathedral (Jacbon .... ille). Thomas Foster, dir. 
01 St Paul's by the Sea. Jackson ... ille Beach, 
Fl 4 pm 

fe$tival of French ChOfol Music. First Con.­
gregational, Columbus, OH 8 pm 

Allan Moeller, Flnt P,esbyterlon, Deer­
field, 1l 4 pm 

Choir of St Aiden's ChufCh (Boulder). 01 
51 John's Calhedral. Denver, CO " pm 

Samuel J Swartz. Groce Cathedral, San 
Francisco, CA 5 pm 

Requi.m by Duruffe, Marie-Madeleine 
Durufle. First United Methodist, Palo Alto, 
CA 

King Da ... id by Honegger, La Jolla Pre~ 
byterion, La Jolla, CA " pm 

Jennifer Bole, Newcastle Cathedral. Aus­
tralia 3 pm 

1'3 May 
William MacGowan, Bethesda by the Sea 

Episcopal. Palm Beach, FL 8 pm 
Ted Alan Worth. Lebanon Union H 5, 

Lebanon, OR 

I" May 
Paul Blockhaus. Fifth Ave Presbyterian, 

New York City 12110 pm 
Theresa D'Aiuta, soprano, Trlnily Church, 

New York Cit)' 12,45 pm 
Archdiocesan Festi'llal Chorus, Cathedral of 

the Sacred Heart, Newark. NJ 8:30 pm 

IS May 
Rejoice in the Lamb by 8r'"en. 51 Thomas 

Church, New York City 12110 pm 
Jennifer Bote. lecture-redtal on music of 

Flor Peeters. St James Church. Sydney, Aus­
tralia 8 pm 
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Organ Recitals 

Jack Abrahamae, Peterborough, Onto -
George SI United Church, Peterborough Jan 
21: fantasia Chremalica, Sweelindc; Prelude 
ond fugue in E, Bruhns; Noel Grand jeu et 
duo, Daquin. Sonatas in C ond G, Scarlatti. 
Adagio-Allegro-Adagio, Mozart; Nimrod, El­
gar; Choral IV, Andrlessen. Also vocal works 
sung by Marga ret Morris, contralto. 

William Albright, Ann Arbor, MI - South­
ern Methodist U, Dallas. TX feb 3: Organ­
book I. Albright; Black Host, Balcom; Anima. 
tlons for Piano, Eugene Kurtz; Oh Susanna, 
Loren Rush; Charlestown Rag, Eubie Bloke; 
Gladiolus Rag, Scott Joplin; Carolina Shout, 
James P Johnson. Last 5 pieces an piano. 

Alexander Anderson - Rollins College, 
Winter Park, FL Jon 27, Pieces from Mass 
for Convenls, Couperin; Von Gatt will itn 
nicht lassen, Taccala and Fugue in F, Bach; 
S.,nola an Ihe 94th Psalm, Keubke . 

Paul Andersen - Rice University. Houston. 
TX Mar 24: Prelude and Fugue In F. Lubeck; 
Jesus Chrislus unser Heiland BWV 665. Bach; 
Versillo de seta tano, de Sota; Fugue in G 
minar, Oxinagas; lienlo de Segundo Tono, 
Caslillo; Prelude Y Fuga an Ave regina coel· 
arum, Elias; Chorale Preludes 2 and 6 from 
opus 41, Pisk; Foresla Serena, Zaninelli; Fan· 
tasy on Hallelujah Gatt zu loben, Reger. 

Claire Arnold - Cathedral of SI John the 
Baptist. Clifton, NJ Feb 10, Te Deum, lan­
glois; 3 sellings Herzlich tul mich verlangen, 
Langlais, Brahrm and Bach; Passacaglia and 
Fugue in C minor, Bach, La Notivile, Out­
bursls of Joy, Messiaen. 

Heinz Arnold - Independence Blvd Chris. 
tian Church, Kansas City, MO Feb 17, Prel­
ude and Fugue in E minor BWV 548, Bach, 
3 Chorale Voluntaries, Bratt; Scherzo (Sym­
phony II). Vierne; Ave Maria, langlois. 
Chants d'Oiseaux, Messiaen; Litanies, Alain, 
and for harpsichord: Soeur Monique, Couper­
in; le Caucou, Doquin; Capriccio in G, Para­
disl; Sonatas in C. 0, E. and F, Scorlattl, la 
Paule, Rameou. 

Dexter Balley - First Baptist, Oak Park, 
Il Mar 11: Trio Sonata in C minor, By the 
waters of Babylon, Passacaglia and Fugue 
in C minor. Bach; Choral in B minor, Franck; 
Variations on a Theme of Jannequin, Dorian 
Choral, 3 Dances, Alain. 

John Barker III, Louisville, ICY - First 
Presbyterian, Wilmington, NC Jan 271 Prel­
ude in E-flat BWV 552, Bach. Sonata III, 
Mendelssohn; Partita on Nun kamm der Hei­
den Heiland, Distler; Sonata III, Hlndemith; 
Cortege and Litany, Dupre. 

Earl Barr, Minneapolis, MN - Hope Cel­
lege, Holland, MI Feb 17: Voluntary In A. 
Selby; The Musical Clocks, Haydn; Prelude 
and Fugue in 0 BWV 532, Bach, 5theruffo, 
Vierne; Chorale Phrygien, Alain; Symphony 
VI, Widor. 

Josephine Bennington - Trinity Episcopal, 
San Francisco, CA Feb 10, Prelude, Fugue 
and Chaconne, Buxtehude. Noel en duo, 
Noel 5ur les flutes, Noel Sulue, Daquin; 
Toccata In 0 minor (Dorian), Bach; Sonata 
II, Hindemilh; Benedictus, Reger; Fantasy and 
Fugue on BACH, Reger. 

Lester Berenbroick, Madison, NJ - The 
Pingry School, Elizabeth, NJ Mar 10, Volun· 
tory in A, Selby; Concerto del Sigr Meek, 
Walther; Baroque Suite, Young; Prelude-The 
Bells, Monnikendam; AdagiO, Nyquist, Suite 
Medievale, Langlais. 

Fred B Binckes, Muncie. IN - St John's 
United Church of Christ, Indianapolis, IN 
Feb 10: Fanfare in 0, Lemmens; Fantasy in 
G BWV 572, Fugue in G BWV 577. Baeh; 
Choral in B minar, Franck; Fountain Reverie, 
Fletcher; Capriccio on the Cuckoo, Purvis; 
Prelude and Fugue In G minor, Dupre. 

David Bowman - Alabama State U, Mont­
gomery, AL Feb 4: Outburst of Joy, Mes. 
sioen; 2 Dances to Agnl Yavishta, Alain; 
Sonata on the ht Tone, lidon; All glory be 
to God BWB 677, When in the hour of ut­
most need BWV 641 , Bach; Prelude and 
Fugue in G. Bruhns; Water Nymphs. Vierne. 
Sketch In t>flat, Dupre. 

David Britton, Los Angeles, CA - First 
Methodist, Lubbock, TX Feb 11: Choral (Sym­
phony II ). Vierne, Arlo, Alain; Sinfonietto. 
Guillou; Prelude, Adagio and Choral on Venl 
Creator, Durufle. Diptyque liturgique, 
Grunenwald. 

Stephen Carlton - student of Miriam 
Clapp Duncan, Lawrence U. Appleton, WI 
Feb I I: Bosse de trompelte, Mart:hand; He" 
Jesu Christ du hOchstes Gut, Krebs; Erbarm 
dich mein, Fantasy and Fugue In G minor, 
Bach; l'Ascension, Messiaen; Choral In A 
minor, Franck. 

Lloyd E Cast - Cathedral of All Saints, 
Albany, NY Mar 3, Prelude and Fugue In C 
minor BWV 546, Bach; Choral In B minor, 
Franck. 

James Chidester - St Paul's Cathedral, 
Buffalo, NY Feb IS, Fantasy and Fugue In 
G minor. Bach; Choral in E, Franck, West­
minster Carillon, Vlerne. 

franklin Coleman, Litchfield, CT - Christ 
Church Cathedral, Hartford, CT Jan 16: Mag· 
nificot Priml Toni, Buxtehude; Weihnachten, 
Reger; Sonata IV, Mendelssohn. 

Wallace M Coursen Jr - Christ Episcopal, 
Bloomfield, NJ Feb 24, Prelude and fugue 
in B minor, Wir alouben all, Bach; Berceuse, 
Wright; Primavera, Bingham; GregarlanlKhe 
Mlniaturen, Schroeder; Choral in B minor. 
Franck. 

James C Cripps - Riverside Presbyterian, 
Jacksonville, Fl Jan 29, Prelude and Fugue 
in E-flat, Adagio (Trio Sonata I), Bach; Messe 
de 10 Pentecote, Messiaen; Offertolre sur les 
grands ieux, de Grigny; Sonata on the 94th 
Psalm, Reublce. 

Jomes A Dole - U S Naval Academy, 
Annapolis, MD Feb 24: Offertolre sur les 
grands leux, Couperin; Fugue in C, Buxt ... 
hude; Fantasia in C, Bach; Postorale In E, 
Franck; In Memoriam, Berllnski; Toccota 
(Symphony V), Widor. 

John A Davis Jr, West Point, NY - Old 
North Reformed, Dumont, NJ Feb 17, Fan­
tasia KV 60B, MoZart; Choral (Symphonic 
Roman). Widor; Fantasia and Fugue In C 
minor BWV 537, Bach; Choral, Honeggerl 
Introdudion and Passacaglia in 0 minor, 
Reqer; Clair de Lune, Vierne; Grand Chaeur 
Dia!ogue, Glgout. 

Ronald E Dean - Centenary College, 
Shreveport, LA Feb 8: Chaconne in C minor, 
Buxtehude; Prelude and Fugue in B minor 
BWV 544, Sonata 81 BWV 530, Bach; Choral 
in A minor, Franck: Canons In Band 8 
minor, Schumann; Prelude and Fugue an 
BACH, Lint. 

George W Decker, Syracuse, NY - St 
Paul's Episcopal, Endicott, NY Jan 251 Toc­
cata and Fugue in 0 minor, Sleepers Wake, 
Bach; How bright appears the morning star. 
Pachelbel; 2 French Noels, oandrieu; Caril­
lon de Westminster, Vierne; Trumpet Tune, 
Stanley; Andante Cantabile (Symphony IV), 
Wid!)rJ Fantasia and Fugue on BACH, lint. 

Richard Delong, Dallas, TX - First Pre$­
byterlan, Deerfield. Il Jan 13, Prelude and 
Fugue in G minor, Buxtehude; Partlta on Nun 
komm der Heiden Heiland, Bach; 2 Noels, 
Daguin; Fanfare, Cook; Les Bergers, Mes­
siaen; Prelude, Fu~ue and Variation, Frandc.; 
Fantasy and Fugue on BACH, lint. 

Bonnie Beth Derby and George Decker -
St Paul's Cathedral, Syracuse, NY Feb 12, 
duo argon recital: Tiento, Cabanilles; A 
Verse, Carleton; A Fancy for Two to Ploy. 
Tompkins: Jesu joy of man's desIring, Bach; 
Sonata XII, MartinI. 

Delbert Dluelhorsl - U of Iowa, Iowa 
City, IA Feb 22: Toccata In G, Bruhns; Suite 
du deuxieme ton, Clerambault; Prelude and 
Fugue in E minor BWV 548, Bach; Sonata 
on the 94th Psalm, Reubke. 

David Dunckle, New Haven, CT - Wes­
leyan U, Middletown, CT Feb 10, 4 pieces 
from livre d'Orgue, Messiaen; Four Songs. 
Lennan·McCartney; Rlcercate a 6 (Musical 
Offering), Trio Sonata I BWV 525, Toccata 
and Fugue In F BWY 540, Bach. 
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Ric.ha,d D Eric:han - student of lucille 
Hammill Webb, U of Whconsin, SuperIor 
Jo:\ 27: Prelude and Fugue in E.llo! 8WV 
552. Vivace from Sonata VI BWV 530, Bach; 
Choral in E. Franck; Sonata for Organ 1974. 
John Wore; Sonatas land 2 for organ and 
string quartet, Pinkham; Allegro vivace {Sym­
phony Bt W;dor. 

Jere T Farrah Jr - First Presbyterian, 
Baby:on, NC Feb 3: Prelude and Fugue on 
a Iheme 01 VittOfla. Britten; Concerto In A 
minor. Vivaldi.Boeh, 3 Schiibler Choroles, 
Prelude and Fugu. in G, Bach; Prelude (Suile 
opus 5), Durufle; l'Ange a 10 Trompelle, 
Charpentier. 

Sleph'Jn Farrow. Greenville. SC - Fint 
U.,lted Methodist, Hendersonville. NC Feb 3: 
Sonata in F for flute and keyboard, Mar· 
ce:lo; Pas.sacaglio In 0 minor, Buxtehude; 2 
!eUings If thou but suffer God to guide Ihee, 
8Q(.h and Wakho; Sonatina for oboe and 
horpsithord. Jacob, Sola de Concours for 
clarinet, Rabaud; Idylle Wlancolique, Caril· 
Ion de Westminster, Vierne; Partita for Eng. 
lish Horn and Organ, Koetsier. Assisted by 
Robert Chesebro. woodwinds. 

Martha Folts, Ames, IA U of Oregon, 
Eugene Feb 15. Antipodes I, Gary White; 
Nebulosa. Beng' Hambroeus, Mognific.at, 
Tonten Nilsson, No Attock of Organic Met· 
a ls, Robert Cogan; Organum I, Xavier Oar. 
cue: Varia'ions on a Recitative opus .cO, 
Arnold Schcenberg. 

Thomas Foster - SI Paul's by the Sea, 
Jacksonville Beach, Fl Mar 8: Magnificat In 
G mln:::r, Oandriou; Deux Oanses, Alain; Pr. 
lude and Fugue in A minor, Bach; Fantasy 
KV 594, Mozart; Partila on lobe den Herren. 
Ahrens; Andante sostenuto (Gothic Sym. 
phony), Widor; Toccata in D minor Opus 
5915. Reger. 

Steven Fronk 
New York, NY Feb 
on Ad nos, lint. 

Fifth Ave Presbyterian, 
12: Fantasia and Fugue 

Thomas GeDrge, Denver, CO - First 
United Methodist, Ogallala, NE Feb 10. 
Fanfare, Schroeder; Gothic SUite, Boellmann; 
Contemplation, Purvis; Middleberry, Wood; 
Trumpet Tune in 0, Johnson: Prelude and 
Fugue in G, Boeh; 2 settings Now thank we 
all our Gcd. Korg·Elerl and Boch.Fox; Pro­
cessional, Show; Wondrous love, Young; 
Jesus makes my heart rejoice. Elmore; Anli· 
phon III, Dupre; Carillon sortie, Mulet. 

Marland W Gervais - U of Wisconsin. 
Modison Feb 17: Prelude and Fugue in B 
minor, Fugue on the Magnificat. Bach; Par· 
tila on Nun lout uns Gatt dem Herren, 
lubeck; Ein feste Burg, 8uxtehude; Pastorale, 
fronck; Oofian Choral. Aloin; Sono'o II . 
Hindemlth; Suite 35 (l'O'9ue Mystique). 
Taulnemlrlt. 

H Edwin Godshall Jr - 51 Bede' s Catholic 
Church. Williamsburg, VA Jon 27: Neal 
grand jeu e' du;). Oaquin: 7 settings From 
heaven above. Zachou. Pachelbel (2), Bach, 
Wold:o. Pepping and Drischner; Prelude on 
Greensleeves, Purvis; Improvisation on God 
rest '/fN merry gentlemen. Roberts; Scherzo 
Co:s. langlois; Prelude and Fugue in A 
minor, Bach. 

William Golf - Heinz Chapel, Pittsburgh. 
PA Mor 51 Dialogue sur les grands Jeule, 
Marchand; Chaconne In E minor. Buxtehude: 
Trio Sonata 111. Bach; Choral in E. Franck; 
Abide with us, A mighty fortress, Walcha. 

Myra lee Hall - student of Charlotte 
Morrow. Idaho Siale U. Pocotello Feb 17: 
?rolude ond fugue in B minor BWV 544. 
8och; Christe dv lamm Ga1les. Jesus Chrislus 
unser Heiland, Popping; Fantail ie in A. 
Franck; Concerto in C, HaVdn; Toet:oto. Near 
Assisted by instrumenlal ensemble. 

Colvin Hampton - Colvary Episcopal, New 
York, NY Feb 17 and 24: Toccata and Fugue 
in D minor, 6 Schubler Chorales, Nun komm 
der Heiden Heiland, Valet will ich dlr geben. 
Von Galt will kh nicht lauen. Kyrle Gatt 
heUlger Geist. all by Bach. 

Tom Robin Hcnris - Trinity lui heron 
Church, Moline. Il March 16 and 17: TOttata 
and Fugue in D minor BWV 565. SchmOcke 
dich BWV 654, Prelude and Fugue In D BWV 
532, Boch; Sonata III, Mendelssohn; Trumpet 
Voluntary. Clarke (assisted by Gary Bordner. 
trumpet); Prelude in G minor, Dupre; Parlita 
on Nun komm der Heiden Heilond. Distler. 

J David Hart - Shadystde Presbyterian, 
Pittsburgh, PA Mar 27, Fete, langkJis; Pr. 
lude, Fugue and Variation, Franck; Sonala 
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III. Mendeluohn; Dialogue, Roberts; Prelude 
and Fugue in 0 BWV 532. Boch. 

Squire Hoskin - First Presbyterian, Buffo-
10. NY Mar 24: Partila on Praise God ye 
Christians. Wallher, Our Father who art In 
heaven. Buxtehude; Trio Sonata V In C, Pre­
lude and Fugue in E·llar. Bach; Toc.cota Pas. 
chalis, Bresgen; lied, litolUl; Divertissement. 
Vierne, Choral in A minor. Franck. 

Can Haywood - Cathedral 0' Sf Paul, 
los Angeles, CA Mar 15: Te Deum, langlals; 
Schmiic.ke dich BWV 654, Prelude and Fugue 
in C BWV 547, Bach; 0 Welt reh mUll dich 
lassen, Brahms; Prelud. and Trumpeting, 
Roberts. 

Susan Hegberg - Trinity lutheran. Moor· 
head, MN Feb 10; POllacaglla 1n C minor 
8WV 582. An Wanerflussen Babylon awv 
653, Bach; 3 Noels, Raison; -4 pieces from 
30 Sp",l~tlid;e, DisHeq Partlta on b kommt 
ein Schiff geloden, David; fantasy on Wie 
schBn leucht uns der Morgenstern. Reger. 

James Higbe - St luke's in the Meadow, 
Fort Worth. TX Feb II : livre d'Orgue, du 
Moge; Part ito on Ach wle nichtig, Prelude 
and fugue In A minor, Bahm, Es ist ein Ros, 
Schmucke dich, Henlich lut mich verlangen. 
Brahms; Variotions on a Theme of Jann. 
qUln, Aloin; Prelude and Fugue in C BWV 
547. Bach. 

Marilyn Hoare - Cathedral of All Saints. 
Albany, NY Mar 10, 6 Schubler Chorales, 
Bach; Mors et Resurrectio, langlois. 

Joanne Hollenbeck - student of Frederick 
Burgomaster, Cathedral of St Paul, Buffalo, 
NY Feb 8: Fontasia and Fugue in G minar, 
Bach; Choral in E, Franck. 

DaR Hooper. Phoenix, AZ - Grace EpIs­
copal, Tucson, AI Feb 17: Christ log in 
Todesbanden, Aile Menschen mii1S8n sielbon. 
Herr Christ der ein'"e Gottes Sohn, Toccata 
In 0 minor (Dori on)' Bach, Choral In A 
minor, Franck; Chant de Paix, ChaRt Heroi­
que. langlois; litanies, Aloin. 

James Hurd, los Angeles, CA - 51 Mark's 
Episcopal, Glendale. CA Feb 3: 3 Pieces for 
Organ, Ratcliffe; Meditation on Picardy. 
Sowerby. Carillon de Westminster. Vierne. 

Marilyn Hylton - St Paul', Cathedral, 
Syracuse, NY Feb 26: Chorale 1. Seu10ns, 
Fantasia and Fugue in C minor, Boch, Suile 
Medieval, langlaiL 

Robert E Jacoby \I - First Presbyterian, 
Topeko. KS Feb 10: Fanfare. Cook; Herl.­
liebs'er Jesu. Wolcha; Prelude and Fugue in 
o 8WV 532. Bach, Choral in E, Franck; Pr. 
lude on 10m sol recedlt. Simonds; Adagio 
lSymphony VI, WidOfI Tu .s petta, Mulet. 

Constance Marie Jaeger - student of Wal· 
le r A Elchlnger. U of Washington. Seattle 
Feb 21: Redt de fierce en taille, Fugue a 5, 
Dialogue. de GrignYi Choral in E, Franck. 

Marie·lauise Jaquet - First Congregation­
al, Fresno. CA Feb 51 Dialogue, Marchand, 
Tierce en taille (Parish Moss). Couperlft; 
Choral in 8 minor, Franck) force ot AgUit6 
des Corps Glorieux. I¥\euloen, It is finished 
(Seven lost Words), Tournemire; California 
Evocation, Visions Prophetiques. II e talt II 
est, Te Deum, langlois. 

lee Jessup - Cathedral of St Paul, lO$ 
Angelel , CA Mar 291 Fantosy In A, Franck, 
Tumult in fhe Praetorium, Maleingreau; In 
Poradisum, lesur; Carillon, Dupre. 

Donald Joyce sludent of Vernon deTar. 
Juilliord School. New York. NY Feb 13, Pr. 
lude and Fugue in E, Buxtehudel Trio Sono· 
to IV BWV 528, Komm helliger Geist BWV 
651. VOl" deinen Thron BWV 668, Jesus Chris­
tus unser Heiland BWV 665, Bach. les Mains 
de I'abime. Piece en tr10. Messiaen; Fantasy 
and Fugue on BACH, Reger. 

Terry Keough - Cathedral of 51 Paul, los 
.Angeles. CA Feb I; Fanfare. long; Mochs mit 
mir Galt, Ach Gatt und Herr, Walther, Air 
from Overt3re in 0 BWV 1068, Fantasy in 
A minor. Boeh; Fugue an the (Yfle. Cooperln; 
Prelude and Fugue in A minor. 8uxtehude. 

Andrew King - student of Walter A Eich· 
Inger, graduate recital, U of Washington, 
Seattle Feb 24: Fantos!o Chromalica, Swee­
linck; Partita on Was Gatt tut, Pachelbel; 
Prelude ond Fugue in E minor BWV 548, 
Bach; fontasy in F minor KV 608, Mozart, 
When the Morning Stars Song Together. 
Pinkham, Pfelude and Fugue on ALAIN, 
Durufl •. 
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Sharon Kleckner - Central Lutheran, Min­
neapolis, MN Feb 17: Pre lude (lnd FuVue In 
E minor, Bruhm; Concerto XI, Handel; Toc­
cata and Fugue in E BWV 566, Bach; Six 
Preludes for Organ, Bloch; Grande Piece 
Symphonique, Franck. 

Nicolas Kynaston - Westminster Presby­
terian, Buffalo, NY Feb 25: Allegro (Sym. 
phony VI), Widor; Choral in B minor, Franck; 
Fantasy and Fugue in G minor, Bach; Fan­
tasia and Fugue an Ad nos, liszt. ~ 

Ann Labaunsky - Trinity Cathedral, Pills­
burgh, PA Feb 10 : Final. franck; Impromptu, 
Vierne; Fancy and Ayre opus 63, Jenkins; 
Fantasy and Fugue in G minor, Bach; Reg:na 
angelorum {Offrande a Marie}. Evocation 
(Hom mage a Rameau), Langlais_ 

Philip La Gala - 51 Paul's Chapel, Colum­
bia U, New York, NY Feb 7: Fanfare, Jack­
son; Herzlich tut mich verlangen, Rheinberg· 
er; Prelude and Fugue in F minor BWV 534, 
Bach; Cantabile, Franck; Alle luyas, Preston; 
Adagio (Symphony V), Widor; Allegro vivace 
(Symphony I), Vierne. 

W Elmer Lancaster, West Orange, NJ -
Park Methodist, Bloomfield, NJ Feb 5: Psalm 
XIX, Marcello; From God I ne'er will turn, 
Buxtehude; Dialogue for the T rompette (Suite 
in the First Tone), Clerambault; Toccata and 
Fugue in 0 minor BWV 656, Bach; 3 Biblical 
Poems, Weinberger; Piece Heroique, Franck; 
Choral (Symphony IV), Widor; Scherzo 
(American Suite), langlois; Carillon de West­
minster. Vierne. 

James Lazenby - Cathedral of St Paul, 
Syrcouse, NY Feb 5: Choral in E, Cantabile. 
Piece Heroique, Franck. 

James Leland - Hollins College, VA Jan 
14: Prelude and Fugue in E, lUbeck; Varia­
tions on a Recitative opus 40, Schoenberg; 
Priere, Franck; Prelude and Fugue in C BWV 
547, Bach. 

Robert 5 lord - Heinz Chapel, Pittsburgh, 
PA Apr 2: Prelude In G, Tunder; Fugue In 
G, Zachow; Prelude and Fugue in C, Bijhm; 
Christ lag in Todesbanden, Scheidt; Prelude 
and Fugue in B minor, Bach_ 

Gary lynn - student of lucille Hammill 
Webb, U of Wisconsin, Superior Feb 12: 
Sonata II, Hindemith; Fugue in A-flat minor, 
Brahms; From heaven above BWV 606, a 
hoil this brightest day BWV 605, To shep­
herds as they watched BWV 607, In dulci 
iubilo BWV 608, Prelude and Fugue in G 
BWV 541, Bach; Veni Creator, Durufle; Epi­
Icgue on a theme of Frescobaldl, Langlais; 
Piece Heroique, Franck. 

W G Marigo!d - Union College. Bar· 
bourville, KY Feb 17: Prelude and Fugue in 
F-sharp minor, Buxtehude. Proeludium, Versi, 
Cadenza odavl toni, Kalb; Gail/arde Natali­
zantis, Estendorffer; Fuga ix B, Hugl; Volun­
tary in E minor, Wolond; Trio Sonolo in G, 
Bach; Concerto del Sigr Meck, Walther. 
Assisted by Leo E Dontchos, flute, and Allan 
E Green, Violin. 

Jane L Martin - Christ United Methodist, 
Waynesboro. PA Feb 24: Prelude, Fugue and 
Chocanne, Buxtehude; Good news from heav­
en the angels bring, Pochelbel; Sonata in 
F, Honde/; Rondo Francoise, BoiUimann; Song 
of Peace, Langlois; Sonata I, Bach; Adora­
tion, Borowski; Meditation, Massenet; Hymn 
of Glory, Yon_ Assisted by Deloyt:e L Wat­
kins, violin. 

Michele McCartney, Laguna Beach, CA -
Cathedral of St Paul, Los Angeles, CA Mar 
22t Prelude and Fugue in B minor BWV 544, 
Bach, Herzliebster Jesu, a wir armen Sun­
der, a Mensch bewein. Walcho; Resurrection 
IPassion Symphony), Dupre. 

Faculty. University of Miami, 
Musical Arts 

"Th4 organist that has it all together' 
Organist: Coral Ridge Presbyterian 

Ft. Lauderdale 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

20 

Recitals and Master Classes 

Organ Consultation 

Cathedral Church of Christ the King 
Western Michigan University at Kalamazoo 

Frank McConnell Lancaster Theological 
Seminary, Lancaste r, PA Feb 10: Trumpet 
Tune in 0, Johnson; Blessed Jesus at Thy 
word, Prelude and Fugue in G. Bach; Beside 
Still Waters, Bingham; Eleeto ut Sol. Dallier; 
Introduction and Fugue from Sonata on the 
94th Psalm, Reubke_ 

Robert McNulty - Cathedral of All Saints, 
Albany, NY Mar 24: Praised be God in the 
highest, Pepping; La the Night, Edmundson; 
Pastorale, Franck; Toccala and Fugue in D 
minor B'WV 656. Bach. 

George McPhee, Glcugow, Scotland -
First Church of Christ, Scientist. Batesville, 
AR Jon 27: Concerto in 0 minor, Bach·Vi­
\a~di; Allein Gatt in der HBh, Schmucke d:ch, 
Nun donket aile Gatt, Passacaglia and Fugue 
i-1 C minor, Bach; Fantasia KV 608, Mozart; 
2 Noels, Dondrieu and Daquln; Rhosymedre, 
Va ughan Williams. 

Mrs R C Milham and Dr Elbert Adams -
residence of Dr William Boyd, Aiken, SC Jon 
20, duo organ redtal: Concerto in F, S~ler. 
Concerto in F. Handel; Grand Choeur Dia­
logue, Gigout; Variations de Concert, Bon· 
net i Toccata, Sowerby. 

Jack L Noble - United Church of Christ, 
Vermillion, SO Feb 17: Toccata Quinta, Fres­
cobaldi; Prelude and Fugue in G. Variations 
on a Gatt du frommer Gatt, Bach; Grande 
Piece Symphonique, Franck. Deux Danses, 
Alain; Sarabande, Roberts; Veni Creator, 
Durufle. 

John Obetz - RLDS Auditorium, Indepen­
dence, MO Feb 9: Komm hei/iger Geist BWV 
651, Bach; Concerto VI, Handel; Sonatas in 
G KV 274, E·flot KV 67, and C KV 329 
(performed wilh organ and Moog Synthe­
sizer), Mozart; First light and the Quiet 
Voice for organ and synthesizer, Kemner; 
Aria, Alain; Incantolian pour un jour Saint, 
Longlois_ Assisted by Gerold Kemner at the 
Moog Synthesizer. 

Frank K Owen - Cathedral of St_ Paul, 
Los Angeles, CA Feb 15: Trumpet Voluntary, 
Stanley; Prelude on Agnus Dei BWV 656, 
Bach; Pastorale (Sonata I), Guilmont; Rhosy­
medre. Vaughan Williams; Nun danket aile 
Gall, Korg-Elert. 

John W Pidgeon, New York, NY - Cathe­
dral of St Philip, Allonta, GA Feb 24, 0/1· 
Bach: Prelude and Fugue in E.f/at, Trio 
Sonata VI In G, Prelude and Fugue in 0, 
Toccata and Fugue In 0 minor. 

Glenn E Pride - student of Robert Ander­
son, graduate recital, Southern Methodist U, 
Dallas, TX Jan 31: Veni Creator Spiritus, 
Tilelouze; Echo Fantasia, Sweelinck; Prelude 
and Fugue in C minor BWV 546, Bach; Or­
gelkonzert on Es sungen drei Engel, Micheel­
sen; Psalm Prelude opus 32/1, Howells; Al­
legro (Symphony VI), Widor. 

Leonard Raver - St Ignatius' Church, New 
York, NY Jan 281 The Eagles Gather, Die­
mente; Sonata I, Hindemith. Volumina, Ligeti; 
Trio Sonata V in C BWV 529, Bach; Pneuma, 
Albright; Ekograta, Feldono. 

Judy Crowder Reed - iunior recital, Union 
U, Jackson, TN Feb 17: Sonata de primo 
tono, lidon; Mario zart, Schlick; Prelude 
and Fugue In A minor BWV 543, Bach; 
Sonata II, Hindemith, Benedidus, Reger; 
Veni Creator, Durufle_ 

Myrtle Regier, South Hadley, MA - St 
Thomas Church, New York, NY Jon 31: Pre· 
lude and Fugue In C BWV 547. Bach; Shi­
mah B'koli, Persichetli; Fantasy and Fugue 
in 0 minor opus 135B, Reger. 

EDMUND SHAY 

Recilals 

DM-" 
Columbia CoIJeS. 

Columbia, s. C. 

Ma,'er Clanes 

Robert Shepfer 
Organist • Choirma ... r 

SECOND PRESIYTERIAN CHURCH 
Indianapali" Indiana 46260 

Recital, 
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Pgul Armin R.itz - student of Wolter A 
Eichinger, U of Wmhlnglon. Seallle Feb 21 : 
FanlO1Y KV 594, Mozart. Choral tn 8 minor. 
Franck. 

lee Ridgway, Topsfield, MA - United 
Congregational. Norwich, CT Jan 25: Prelude 
and Fugue In E minor, Bruhns; Echo Fantasia, 
Variallons on Ons Is Gheboren, SweelinckJ 
Variations on Auf melnen lieben Gall, 
BOhm; Sonolo in 0, C P E Bach; Passacaglia 
In 0 mlno" Buxtehude; Portila on Sel Geg· 
russet, Bach. 

Reni Saorgin - Southern Methodist Un~ 
versity. Dallas, TX Feb 151 Hymne Pange 
lingue, de Grigny. Grand Dialogue In C. 
Marchand; Prelude and Fugue in 0 minor, In 
duld jubllo, Herr Chriil der einig Golles 
Sohn, Buxtehude; Fanlasia and Fugue In C 
minor BWB 537, Herr Jesu Christ dlch tU 
uns wend BWV 655. Von Gatt will ich nichl 
lassen BWV 658, Allein Gatt in der hoh 
BWV 662, Bach; Cantabile, Choral in A 
minor, Fronde. 

Kenneth Sou. Princelon. NJ - Holy CroSt 
lulheran, Delroil, MI Jan 27: Prelude and 
Fugue In A minor BWV 543, 0 Mensch be­
wein, Bach; Cantabile, Franck; Dieu parmi 
nou~, Messiaen; Fantasy on Wle schon leuch­
let, Buxtehude; Fantasy on Wie schein leuchr 
uns der t-liorgenstern, Reger. 

Charles ShaHer, los Angeles, CA - SI 
Mark's Episcopal, Glendale, CA Feb III 
Concerto del Sigr Meek, Walther; Voluntary 
I. Traven; Courante met Variaties. Cornet; 
Erbarm dich mein BWV 721, Fantasia in G 
BWV 572, Bach: Concerto for Organ and 
ikon. Monnikendom; Festival Musick, S-:rwer. 
by. Rlthard Slater, condudor in Monnlken­
dam and Sowerby. 

Sioddart Smith - St John" Church, Ban­
gor, ME Feb 4: Sulle of Trumpet Tunes. Pur 
cell; Prl!!llude and Fugul!!I In G minOt", BUJll:te· 
hude; POJtorale. Zipol1; lo Tromba, Coupo'~ 
In; Tombourin. Romeau; KYlio Gatt heillger 
Geist. Bach; Schonsler Hl!!lrr Jesu, In duki 
Jubllo, Two Intermezzi, Schroeder; Praeludlo. 
Rheinberger. Sonatine for Pedals Alone. Per· 
Jichetth Carillon de WestmlnJter, Vierne. 

l.nara McCroskey St.in - Memorial Chc:Jp­
el, Harvard U, Cambridge, MA Fl!!lb 22. all· 
Bach: Toccata in E BWV 566, Wir glaubl!!ln 
all BVN 740. Valet will lch dir geben 8VN 
736, Erbarm dlch meln BWV 721, Concerto 
In A minor after Vivaldi 'HV 593, Partila on 
5el gogrlisset BWV 768, Prelude and Fugue 
In C BWV 547. 

Borbara Haddod Stewart - Fifth Ave 
Presbyterian, New York. NY Feb 19: Choral 
in E, Franck; Prelude and Fugue In G BVN 
541, Bach; Thou art the Rock, Mulet. 

H W.lllngton Stewart, Tray, NY - Cathe­
dral of All Soints, Albany, NY Mar 31: Selec­
Ikms from Stations of the Crou, Duprs. 

William T Stewart Jr, Carbondale, Il -
First Baptist, Kansas City, MO Jan 27: Pre­
lude and fugue In C. B6hm; We all believe 
In one true God, Prelude and Fugue In C 
8WV 547. Bach, Choral In B minor, Franck; 
J8W. b1es me, Bingham, lejake greatly, 
Kalg.Elerl; Venl Creator, Duru fJ~ . 

James Strand, WInfield, ICS - Oklahoma 
City U. OK Feb 101 lei Corps Glorleux 
(complete), Messiaen. 

SamlMl J Swam - All Saints Church. 
Palo Alto. CA Feb 231 Prima Sonata da 
Tromba et Orgaoo, Fanlinl; Toccala noni 
toni, Frescoboldi; Sonola In G minor for 
trumpet and organ, Vejvanovsky: Prayer of 
SI Gregory, Hovhane"1 Elegy, Wylon; Ave 
Marh Siella, DupreJ Rustiques, Bozza: Sonata 
prima per trombetta sola. VlYianh Adagio e 

L. ROBERT SLUSSER 
MUS. M., A.A.G.O. 

lA JOUA PRUlmRIAN CHURCH 

LA JOLLA, CALIFORNIA 

ROLLIN SMITH 
RECITALS 

1150 forty-fine Su-c. Brooldya. NY 11218 

APRIL 1974 

Presto. A Scarlatti; Sooota In 0 per due 
Irombl!!ltta. Franceschini. ~sted by Carole 
Klein and James Duncan (on lost place only). 
trumpets. 

J Richard Steremany, East O,ange, NJ -
Cathedral of the Sacred Heart. Newark. NJ 
Jon 29: Fantasia in F, Mozart1 Scherzo from 
opus 20, Clair de lune. VI.rne; Toceata, 
Jongeni Symphony VI , WkJOf. 

Stantey E Tagg - SI John's Episcopol. 
Youngslown, OH Feb 61 Prelude and Fugue 
in 0 BWV 532, Kyrie Gatt hellfger Geist 
BWV 671 , Chrbt un$er Herr 8VN 684. Bach; 
Choral In B minor, Franck) Benedldlon, Melis­
mo. Fanfare (Orgonbook I), Albright: AIle-­
luias sereins, Transports de ioie. Messiaen. 

Keith E Thompson, Tacoma, WA - Ca­
thedral of St John the Evangelist, Spokane, 
WA Feb 24: Prelude and Fugue on ALAIN, 
Scherzo opus 2, Venl Creator, Suite opus 5, 
Ourufle; Suile Brelonne. Dupre. 

Christopher Truasell, ClaJ.ft\Onl, CA -
Cathedral of 51 Paul, los Angeles. CA Feb 8: 
Triptich, Rowley; Fugue In B minor BWV 579, 
Bach; Andantino, Vierne; Rejoice greatly, 
Now thank we all our God, Karg.Elert; Vari­
alions on on Original Theme. Peelers: Prillre 
a Notre Dome, Toccota, Boellmann. 

Marianne Webb, Carbondale, Il - SI 
Paul's Church. Chicago. Il Feb 24: Fantasia 
in F minor ICY 608. Motart, Tierce en Tallie. 
du Mage; Prelude and Fugue In 0 BWV 532. 
Bach; The Burning Bush. Berlinskl; Sketch in 
D·flat, Schumann; Sonata I, Mendelssohn. 

William Whitehead - Flflh Ave Presby­
terian. New York, NY Feb 26: Prelude In 
E·llat BWV 552, Bach; 2 settings If thou but 
suffer God to guide thee BVN 647. 642. 
Bach; Choral in A minor, franck. 

Prentlc. E Wt-.lllaclc, Baldwin, NY - St 
Paul's Chapel, Cofumbia U, New YDfk. NY 
Feb 14: Mein Jesu der du mk h. Schm ucke 
dich, Herzlich tut mlch verlongen. Brahms; 
Prelude and Fugue In C BWV 547, Bach; 
Suite Medievole, langlois. 

Robert Woodworth Jr - Ebenezer luther. 
on, Chicago, 1l Feb 17: From Heaven Above 
BWV 606, The Old Year Now Halh Passed 
BWV 614. Prelude and Fugue In A, BWV 
536, Bach; 2 Noels. Balbastre; Ah leave with 
u~ thy groce, Be thou in earnest. From hea­
ven above. Karg·Elerl; The Shepherds. Mes­
siaen; Pastorale. Berceuse. Carillon de long. 
panl, ViCtrne. 

Morita Young - Cathedral of St Paul, los 
Angeles, CA Mar 81 Prelude in 0 BWV 532. 
Bach; 2 sellings Ah holy Jesus. Krapf and 
Dickinson: lllony. Roberts; Christ. Thou lomb 
of God. Pepping: Death and Reuurection. 
langlois. 

Timothy l Zlmmerman, Sarnia, Onl -
Cathedral of All Saints, Albany, NY Mar 17: 
Prelude and Fugue In E minor, Bruhnsl Suite 
du Deuxleme Ton, Gullaln; Neal sur les 
lIutes, Oaquln; Partita on 0 God Thou faith­
ful God. Boch; Variation, on a theme of 
Jannequin, lh. hanging gOlden, lilanles, 
Ala in. 
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I'OSir/ONS WANTED 

SINGLE MALE, 2f, D.M.A., OIGANIST· 
harpJichordist, COJlductor, church ,m"icion. de· 
sire, to ,.Ionto in IOphidicated parish music 
proqfom or academic environment (keyboard 
performflllu, music hido,.,): established con· 
cert olganist, five y.ars college leeching!. er· 
cellent references. 1010 and ensemble tapel 
olIveilable. Con ,e· locate anywhere in U.s.A. 
Of Canada. Address M.J, THE DIAPASON. 

ORGANIST.CHOIItMASTER. CAT H 0 Lie. 
married, experienced in new liturgy. Primarily 
interested in congregational training lind leader­
ship. Also internted in Junior and Senior choir 
training. Prefer IOllthem IIrea, Address 0·1, THE 
DIAPASON. 

POSITIONS AVAILABlE 

IMMEDIATE POSITIONS FOR MAINTENANCE 
IN" end flue voice r. Beufits indude pJlid vaca· 
tiODI. g r'CUp insurefKe a nd pleasant atmo.phere 
for livi nq tlnd workin g. larqa order badlog. 
Send ~",me Ind r.ferel\Ces to JohnsoD Or9an 
Co" Inc" P.O. Box 1228. Fat90. N.D. 58102. 

AREA aEPRESENTATIYES WANnD BY PIPE 
Ofgen builde, with nation·wide reputation for 
territories in midwast and far wed. Good 
part· time opportunity for organish or seNke 
me.. with bu.ine" ability. Addeu Co] THE 
DIAPASON. 

WANTED - MISCELLANEOUS 

USED SPOTTED MErAL AND OLD SPOTTED 
metal pipe.. 70 cents per pound. Confact, 
Trivo Company Incorporated , Manufacturers of 
Quality Reed Pipes, Box 101, Hagerstown, Mary· 
land 21740. 

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN· 
nero Aeoliu , Duo-Art and Eitey pipe organ 
pfaye". J . Y. Macartney , 406 Haverford Ave ., 
Narberth, 'e. 1'1072. 

JIIISCEUANEOUS 

THE NEW 7.0CTAYE PETERSON CHRO­
matic Tuner, model 120 is now available from 
d ock. Continuously variabla Vernier control 
allowl you to compenlete for temperature or 
tune ulede ranh with eale. For mors details: 
Peterson Eledro. Mul;cal Products, Dspt. ]1. 
Worth, 111. 60482. 

M'SCEUANEOUS 

NOTE CARDS. , DIFFERENT PIPE ORGAN 
i. color. n.oo dine ... A~ manuscript facsimiles 
01 Bach, Beethoven, Handel, Mozarl. sun 
dozen, O rgan Art, Box 309, Burlingame, Calif. 
94010. 

REED ORQAN TUNING AND REPAIRING. 
Edgar A. Rodeau, 401 Albany Ave •. Westmont, 
NJ [11100. 

EXPERT RECOVERINQ OF ANY MAKE PNEU. 
matiu , p(lol,jchboardl and primaries, with Poly. 
" rethene . Pl41tic n",1l u$ed on primary valve 
wit t's. Melvin Robin$oll. II Park Ave., Mount 
Vernon, N.Y. 10550. 

SERVICE MEN: DO YOU LACK SHOP 
space7 We 1pecialize in leather work, recover· 
inq pneumatics POUf.~1 , actions, etc. Write 
R. M. Minium end Son. Box 271, Lewisburg, 
Pa. 17837. 

ORGAN SEaVICEMEN: WE Will RECOVEl 
CasevlllA' IlIAd Ski"ftCf' pouchhoar(h, primary 
end ollset act iQl!lI . W,ite Bur/teu Anocielet. 
1901 SUlquehanna Rd., Abil'l~ton , Pa . 19001. 

PNEUMATICS AND POUCHIOARDS OF ANY 
meke recovered with Polyurelhene Pladic. Write 
for quotation. Church Organ Co.. 18 Walton 
St., Edisoll. NJ 08817. 

QUALITY ALL ELECDIC CHESTS MADE TO 
order, ~ood d elivery. Aikin Alsociates, Box 1"3 , 
Brooklyn, PA 18813. 

TUNERS THROW AWAY MESSY COTTONt 
Mixture tuning i. ealier and leu frudrating 
with all fen K. D. Kaps. Starter set (Iunes up 
to 4 ranh ) $3.50, Del""e let (5 ranh .& more) 
$B.oo. K. D. Kapl, 214 Oai: land St., Man. 
cheder, Conn . OWoIO. 

COLLECTORS' ITEM I LIMITED EDITION: 
Stereo recordillg 01 the lemed Old Bolloll Mil' 
l ic Hall O rgan, America', first coftcert organ. 
" J ohn Rose at the G,ut O tQan of the Meth · 
uen MemDfial Music Hall" available from Key. 
board Arts. Inc.. Box 21l, Lawrence. Me". 
01B42. $S.9S postpaid, 

500 USED ORGANS - 200 GRAND PIANOS 
and pleyer g,endl - ell makes. Pian~ and 0.'­
gan techniciens wanted. V.P.O . franchises aV~II. 
able in South florida . For prospectus write: 
Victor Pienol end O,genl, 300 N.W. 54 St., 
Miami, Fla. 33127. (l05) 751-7502. 

REPRESENTING 

([asauant frt~ 
IT. "'tACt"'"1. avillc, CAN ... O ... 

Pipe Organ Builders 
Sales & Service 

Chicago Area, Northern Indiana, Michigan 

• ." S. "~rt 
J. A. HlBERT & SON, INC. 
21230 L ••• olme. Drlv. 
Southfl.w. MlchltDn 41076 
'olophono (113) 353 .. 2524 

W"'om M5Ullgctlll Auodot., 

Louis Van Vel. 
4722 Hth Str"', S.W. 
O,ontlville, Mkhl .. n 4 ... ,. 
,.I.,hono (616, S:J.t..3296 

CHESTER A. RAYMOND. INC. 
PIPE ORGAN BUILDERS 

.ebulldlng, Maintenance and Addition. 

P.O. Box 55 Princeton, N.J. 08540 
Phone: 609·924-0935 

CUAnVl OlGAN BUILDING FOR Altnme MUSICAL muLts 

Green'¥VOOl1 Organ Company 
CHAR LOrn, NOm! CAROUNA 2n05 

''rHIlEE GENERATIONS Of O/IGAN /w/LD/NO" 

PIANO TUNING JULIAN E. BULLEY 
leorn Plano tuning and repai, with easy 
to follow hom. Ifudy course. Wide open 
field with good ea,nlngs. Maket excel. 
lent "extr." lab. W,It. 

New OrgaN - Rebuilding 
Service 

SINCE 1906 
A"'erican School of ,iano Tuning 

t70H T,"" Dr .. O .. L 0 ...... Hili. CA lSOI7 

22 

1376 Harnr,d Blvd.-Dayton, Ohio 45406 
513-276-2~.1 

PUBUCAT/ONS 

" THREE CENTURIES OF HARPSICHORD 
Making," by Frank Hubbard, HeNard Uftiver' 
lity P,en, 1910, ]1] pages plus'" pl .. tes, $15. 
The traditions of ha,plidtDfd making in Italy, 
flanders . Fru ce-, Gll:lrmany and England from 
1500 to lBOO. frank Hllbbord, IBSJ lyman 
Sireet, Waltham, ManachllSelts inlS4. 

JUST PUBliSHED _ "THE ...... ERICAN REED 
Organ" - containl hidory. music. relloration, 
tuning, hundreds of illustratioll$. $9.95 postpaid. 
Robert Gellerman, B007 Birnom Wood, Mclean, 
Virginia 22101. 

"QUICkiE KEYBOARD HARMONY lES· 
sons." All ",ajor. minor, seventh, minor seventh 
chords. For betler harmony instruction. S2.1XI. 
Immediah! se ..... icel Dove Dysert Studios, Dept. 
D, 128 Seminole St., Johnstown, Penna . 159Ot. 

"n FAVORITE HYMNS IN MODERN HAR. 
many." Pienills. organilh. ociling chords sel 
to famil iar hymns . $2.00. Immediate leNice l 
Dove Dysert Siudos, Dept. 0, 128 Seminole St., 
Jo~nsto .... n. hllna. IS'KH. 

COLLECTORS: 151 BACK ISSUES OF ETUDE 
Magazine. 1910, l'i 37 , 19111. 19-40 complele. 
olhers alma" compleht. M.ke offer. DOllald 
Conover. P.O . lox 291 , SomeNille. NJ D8B7ll. 

PIANOS 

AUTHENTIC FORTEPIANO REPLICAS: STEIN, 
Wa lter, Silbe,menn, Cristofori, Schmidt pedal 
piano, Philip Bell, Fortepiono Mahr, Box 9ll, 
Battle G round , Indiana 41m. 

HARPSICHORDS 

FIVE OCTAVE CLAVICHORDS, $1200. SMAll, 
fretled cI.vichords, EnQlish, lIalian herpsi. 
ChOrdl, h;storical co pies. J oseph Osborne , 50S 
Hamilton St .• C arlisle, Penna. 170 1]. 

PREVIOUSLY OWNED HARPSICHORDS FOR 
sale : Hubbard dOCJ~e : Sperr .... h spinet ; 
Zucke,mann spinet ,eb .. il t WI cur lhop. Wilson 
Barry and Co., Inc., Dept. D, P.O . 801[ 152. 
Ballardvele Station, Andover, MaS!. 01810, 

SABATHll HARPSICHORDS, PEDAL HARP­
si~dl and Clavichords: most reliable and 
beautifully sound inQ, from $1,195.00. Brochure 
$1.00. Stereo lP $5 from Dept. D. 10&4 Homer 
Vancouver, B.C., Canada. 

E. H. HOLLOWAY 
CORPORATION 

Sui/ders of 

Tracker und Electro-pnoumatic 

did .. chert org"", 

INDIANAPOLIS, INDIANA 

T.I: 637·2029 P. O .... 20254 

HARPSICHORDS 

SPERRHAI(E CONCERT MODEL 'I FT. I 
in.) Harpsichord in perfect condition, Pedal. 
operated Ill', B' ... t; 8' , with ... plaYlble from 
either manual. Unusually beautiful banded 
casework. Owner getting lo,ger model. b · 
cellent buy. Dr. Werner J . Frie., Colleg_ LodgD 
Road, R.D. 2, Indiena, Pa. 15701. (412) 46)·OUO. 

HARPSICHORDS, BEAUTIFUllY MADE AND 
elaborelely decorated in the flemhh and 
Frellch troditionl. Knight Vernon, Harpsichord 
Maker, 525 White Pigeon Street, Conslanl; .... 
Michigan 49042. 

HARPSICHORDS, CLAVICHORDS, ... OZART 
Pianos, by N. " pert, I4le or renta l. Fin.ncin~ 
available . W,ite or can Wally Pollee. I9SS We" 
John Beers ROll d , Stevensville, Michigan -49127. 

5PERRHAKE HARPSICHORDS AND CLAYI· 
c~ords. Excellent. dependable, beauliful . Robert 
S. Taylor, Bl10 Gerfield St.. Bethesda , Mary. 
land :OOH, 

HARPSICHORDS. CLAVICHOII.DS, MAGNl­
ficien' tone and handsome . p p .. , II:I II( . .. t ,ea ­
soneble cod. Meurice de Ang~i. Box 190, R.D. 
#1 , Pennsburg . Po. 1807). 

HARPSICHORDS. PEDAL HARPSICHORDS, 
Clavichords. Custom mode. Jon H. Albarde, 
14 Riverdele Dr., Th istletown ' Reldale) . O nt, 
Canade M9V·2l). 

HARPSICHORDS, SINGLE AND DOUBlE 
manuel in clanic French style: allo small harp. 
sichords from $845.00. John Bright, 747 Algoma 
Ave .. london, Ontario, Canada N5X· IW ... 

HARPSICHORDS, CLAVICHORDS BY NEU· 
pert , worfd 's lined. aIdes! maker. Catalogs on 
request, Magnamusic, Sharon, Conn. 06069. 

HARPSICHORDS, CLAVICHORDS: CLASSIC 
deligns; reasonably priced. Thomas E. Mercer. 
215 Harrison Aven",e , Christiana, Po . 17509. 

HARPSICHORDS BUilT TO YOUR OlDER. 
Merchalll and Rou=nberry. 'nstnlment Builders. 
Boa lOS. Columbi .. ville, N.Y. 1:ZOSO. 

WITT HARPSICHORDS. CLAVIcHORDS, 
aho Ws to customer requiremenh. Write, 
phone. visi t lhop. E. O . WiH, R], Thres Riven, 
Mich. 490n. (616) 244·5128. 

HARPSICHORDS, CLAVICHO.DS. SPINmES. 
Custom built to clalsic Ipecifito tion.. Also 
agent for kits. Gerhart 5chmeltekopf, 946 S. 
Wesley. Oak Park, 111. 60304. (l12) 848-S4O&. 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 VaicotiDc ATe. 
New York 58, N. Y. 

Telephon .. SEdgwid< 5-5628 

E~rpncy Surice Yurlr Coal....m 

Harps - Chlmes - Blowen 

Eapert Ove,batallD, 

"A" O"n p,.pm, M.m,al •• ~ M •• u 

S"'.r Millie" 

Builders of Fine Tracker and 
Electro·Pneumatic Pipe Organs 

Inquiries art Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

,.,.lIIng Add, ... : P. O. Box 11024. ChtrtoUo. N. C. 28201 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

Felix Schoenstein 
& Sons PI ... Organ BuUden 

SAN FRANCISCO, CALIF. 

ORGAN SERYICE·J. E. Lee, Jr. 
KNOltVlUI. TENNWE! 37901 

lox: 2061 

TUllb" .. Ma1ntOftDMe .. a.hulI .. ln. 
c."tu ....... 

Fe. Jocq. StlnkOftI 
O,..n plpo mo ..... 

DIST 
Hollend 

DO IT YOU.SELl' Pin ORGAN KITS 
Custom ,peclnuHon, for dJurch ., 
r.lld.nea, comple" or p.rt.. fvll In­
strucHoftS br .. tabU,h,d o"an build.". 

COLKIT MFG. eo. P.O. lOX 112 
HII., StaHon, kffe'e, N.Y. IGZI 

THE DIAPASON 



CLASSIFIED ADVERTISEMENTS ca. .... I_ HYerfis.nl rotH: per wonl, $.20; mlnlmu", dMI,.., $2.50, be_ ...... , ..w1tt.".1 ,1.00. 
...... t ...... MIte,. ahould be Mel' c/ o 1M oa.polOft, 434 S. W ...... A.,.ue. ChIcote, .1, 60605. 

HA"'S/CHOIIllS 

11TH CENTURY FRENCH HARPSICHORD 
in kif form. We offer en authentic reproduct ion 
of an entiqve French double menuol harp­
&i c.nord for emateur condruct:on. The indru· 
ment ht" foy' registers and buff stop with 
• tGnge o f FF.Q"', All ports are accurately 
p re·cut end re. d., for anembly, The kit ill' 
ch,d es de'ail.::f drawings ond ind,uctions end 
. U neeenery milieriais. For b,Ot.hure writc 
Frenl: Hubbard. 18)J lyman Street, Wallham, 
l.ol!UsachuseH, 02154. 

HARPSICHORDS, CLAVICHORDS AND VIR· 
ginals. Authentic cl t!lnical deligns. for home 
,"ondruction by the amateur builder. Writ\:! for 
free b'CKhurc. Zuc1termilM Harpsichords Inc., 
12 Gtei'd Street, P,O. Boc 121. Sloni .. ;ton, 
Conn. 06371. 

MODERN HARPSICHORDS BY NEUPERT AND 
S.lMt .. l!. Zuckermann k·h . Historic instNm.nts 
by Dowling. Fin.ncing ovail.ble. John W. Allen. 
500 Glcnway Avenue, ' rillol, Vi'91nil 24201. 
(70l) 669-8JCf6. 

HARPSICHORDS, CLAVICHORDS. KITS AND 
cudom assemblies by New Engl.nd croflsmen. 
Sho .... room in Boston area . Agent for Zucker. 
mann Harpsichords. W ilson larty and Co .• Inc .• 
Dept . D. P.O . BOl 152, lalllud ... ale Sial ion. 
Andover, Man. OIBIO. 

HARPSICHORD PAnERNS. PRECISION FULL 
du~d dra .... ings of antique h.rpsichords. for the 
bui lder or orc;lanologist, Prices: $25 in p.per, 
olher media to $t -40 in mylar. Selld $I for de," 
t rlpti ... e brochure . R. K. lee. l51 School St.. 
Watertown. Mauachusetts O'Zl n. 

HARPSICHORD OWNERS: A FULL LINE OF 
aud io and visual Chrom.tic Tunen is now 
a .... iI.ble 10 help you with your tuning require. 
menh. for more information write Pele"on 
Electro·Musical Products , Dept. 20. Worth. III. 
60482. 

'0/1 SAU - PIPE OIlGANS 

FOR SALE OR RENT: PAUL OTT FIVE RANk 
rontinuo org.n. Particul.n from: Richard 
Minnich, 9 West Way. Mount Kisco. N.Y. 
10549. (91<4) 606·7-196. 

MOVING - MUST SELL SMALL loMANUAL 
hader in Iilood condition. Very rea$On.ble. 
1021 Eeu! led er. Tucson. Arit . 85716. (&02) 
79].0765. 

NOEL MANDER OFFERS: EXACT REPRO· 
duction 01 Hallse Regal Oroan date 161-1 . 
Reg.1 I. Ged. ct -1 . Flut" 2. £l. ISO. Medieval 
Porl.tive £160. Treder Continuo 1 slops 
£2.700. St. Peler' s Org.n Works. London E.2, 
Enoland. 

I·MANUAL TRACKER PIPE ORGAN. 5 RANKS. 
.11 new. Jud $lCOO t.h. Short of space. Call 
' 816) 358·9020 or .... rite lee O.hI, IDll tZ G re ljJory 
la ne. Reylo .... n. MO 64llJ, 

PORTATtV. 1 RANKS. I' Cj;EOACKT. 2' pRIN· 
cip.l. 44 noles. FF·C. $1 ,500. Address 0 ·1. THE 
DIAPASON . 

FOR SAlE - PIPE ORGANS 

FOR SALE AT LESS THAN COST O F WOOD. 
2·m.nu.1 and ped.1 trader organ complete with 
new rt'iervoi,. 3021 East leder, Tucson. AriL 
15716. (602) 793·0765. 

KARN PIPE ORGAN. 1.MANUAL. , RANKS, 
complelely rebuilt .... ith new conlole, chest ac· 
tion. b lo .... er and bellows, Playable by .ppoint. 
ment. SB.5o::t. Specl.1 d ' lCount fot Ihippi"g and 
1",lall.tion to do.it.yourself chu~h group. John 
Iright. 7-17 Algome A ... enue. london, Ontario. 
Clln.de. (519) "34·2358. 

l ·MANUAL. 32 RANKS GOmRIED PIPE OR· 
g.n " R.re Vint.ge 1942" . now I" u,e. Any offer 
conudered. Must be removed by pu,,:haser fint 
.... ed in June. Conte ct E, R. Trawick. c/o Fi"t 
United .... elhodist Church. 707 Sessafras SltHt, 
Erie, P • . 16501 or telephone me at (11-1) 838· 
7602, 

ST. JOSEPH, MISSOURI 64507. IENNm 
tubular pneumatic. 2 menuol, tl rann. All 
,tops playing until scheduled removal 1ale 
M.rch. SI995 or best offer, Huffm.n M.morial 
United .... ethodist. 2802 Reniclt St. 

l . MANUAL la·RANK HILLGREEN·LANE OR· 
gan. Rebuilt 1946. New con$Ole ond 2. 3. f1IInk 
Mi'llures .dded in 1962 (German). lr.4.y be pur· 
, h.sed in lob or complele. Buyer to remove 
belore July I. Aha 2·manual Schober recital 
org.n. Write or c. 1I St. John's lutheran Church. 
330 Ferry St •• Easton. P • • 18042. 

]·MANUAL 11.RAHK HAL\. OR6AN IEBUI\.T 
1';&. In pl .ying condil ion. l e5t offer. A ... ailable 
June 1974. Pellce Memorilll Presbyterl.n Church. 
Cle.,......ter. Florida 33516. (813) 4-16·3001. 

1928 HILLGREEN.LANE PIpE ORGAN. IS. 
r.nk. 3 manuol. m.le a Her. First United Melho· 
dht Church. 400 W . 71h, Stillw.t.r, Okl.homll 
74074 . 

HILLGREEN· LANE. 2-tdANUAL.PEDAl, 
r.nks . chimes. Needl new windch.,t. $IUXI.OO. 
C. II (4081 625·1646 or .... rite Frykman. 14730 
lo .... er lr.il. Carmel, CA 9ml. 

l-MANUAL 17.RANK MOUEIt COMPLETE: 
includes dra .... hob console. blo ..... r. generlltor. 
chesh. reservoirs, pipes. s .... elbh.des. ond 
faClde pipes. Completely rebuilt by Maller. 
19«1. hiOhest bid over $5.000. Can be he.rd by 
oppointment. Specs on request. Write : H.mp. 
ton Baplist Church.Oroon. 40 N, King. Hllmp­
Ion. VA 231J69. or phon. (904) 721·07D1. 

MOLLER '-RANK ORGAN, $1.000.00. MOLLER 
9·ronk organ $1 500.00 Wich JoCU·cantained 4-
r." k OfQ aft . recondilioned, ll.ooo.OO. Send SASE 
to Cann.rsa O rg ans. Inc., Rt. 22, Dunc.ns ... ille. 
PII. 16615. 

MOLLER 14-RANK, l·MANUAL WITH 25-
note Oe.oan chimes. I9lO opus sm. For de· 
t.ih wrile George Kel ley, Itl. I, Iol1O. KinQ" 
lon, Tenn. ln6l. ('IS) ]76-6394. 

4-RANK PIPE ORGAN. m PIPES. I.MANUAL, 
no pedal. Detoched console automoted to pl.y 
piano.player rolls . O.k case. R. Zumstein. Bo'l 
2<No. MI. Pul.,\i. Il '2548. (217) 7'12·5511. 

QUALITY and COMPLETENESS 
Your "one.stop" supplier for all 

pipe organ supplie. and components. 

DURST ORGAN SUPPLY CO., INC. 
P. o. Box 1165 Erie, Pennsylvania 

16512 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with Iraditionalldeals 

designing and building custom p,lpe organs 

252 FIUMORE AVE. TONAWANDA, N. Y. 

ORGAN LEATHERS 

WHITE, SON COMPANY 
286 S1IIIUIIer Street BeNlon. M .... chueella 02210 

APRIL 1974 

FOR SAlE - PIPE ORGANS 

PIPE ORGAN. 2 MANUALS, IS RANKS, 
pI.ying e .. .,r Sund.y. Indudes unusual \6' wood 
Dulciana and recent Reuler COIl10)e . A .... ilable 
Summer 1974; purchaser to remo ... e. $2S00 or 
mo~e offer. First Congregotion.1 Church. P.O. 
Bo'l 56. OeKelb. Illinois 60115. 

1·5 UNIT ORGAN WITH 'I·NOTE HARP, 
Wurliher chesl, line ook couole with 14 
pistons. Needs work , buye, to remo ... e. $800. 
(70]) 548·6079. 

2·7 KIMBAll, INSTALLED AND PLAYING 
in my bosement. Dioposon , Flule. VOK. Tibia. 
Oboe. Sirinq. Trumpc:t. Xylo, Glad. Dru ms. 
TOYI, elc. Chesh relea!hered .bout 10 yut'S 
.go. 1 HP blo .... er. I c.n ossi$l in remov.' 
.nd croting . Asking $-1,000 or offer. Must be 
sold os I need the room. H.rold R. Musolf. 
Jr,. 3034 N.W. Mth, Seltlle, WA 98107. (206) 
713-9866. 

SKINNER REPRODUCING PIPE ORGAN 
and rolls, Inst.lled in I.te 2O·s. 2M/Ilk with 
harp. MlIgnificent instrument. Br.dy. -1609 
Cranbrook. Indianapolis, Ind . 462.50. 

NINE-RANK WURLITZER. RElUILT IV 1AL­
com and V.ughn. Is in good pl.ying condi lion. 
Pre5ently localed i ll north Seattle chu,,:h. In. 
Quiries clIlI (206) 783-1311. 

WURLITZER O RGAN. GOOD CONDITION, 1 
m.nuals. l boles. 12 slops. horseshoe consate, 
lull pedol .nd echo. Fi"t Baptist Chllrch. 425 
Wes' Uni ... er,ity A ... e., Goinesvi lle, Fl., 32601 . 

ROBERT MORTON PIPE ORGAN 1. MANUAL 
IS·rank vety complete. Wllli.m O. MOl'fison. 
5312 Sound Ave .• Everett. WashillQton 98203 . 

,OR SAlE - ElECTRONIC ORGANS 

3·MANUAL SAVILLE CUSTOM ORGAN, 
m.OQificent paneled wolnlll 11 drowknob eon. 
sole . width 78". Reisner remote combinat ion 
action, mini condilion. 28 compoct generator 
rach. B tronlistor omplifiers. 6) speekors, 2Q. 
nole Oellg.n chimes. too 1.l'ge for new home in 
Florida . av.il.ble immed. D. longdon. 39886 
Shotelioe 0, .• Mt. Clemen •• •• U 48043. (lll) 
,",J· lon. 

lODGERS MODEL 11 0 ORGAN WITH TWO 
spellkers. bench. and reverberetion control. 
Used little. I.me liS ne .... . cod over $6,000.00. 
Asking $-1800.CO. W. P. Eyberg . 654 S.lom 
A ... enue, Rol1 a. Miuouri 65401. 

CONN J.MANUAL. MODEL A50, 12·PEDAL 
theotre argon, stereo tope ded:. auto rhythm, 
other exhllS. li ke ne .... . $4,9SO.00 delivered. (3n) 
623·5691: (J12) 623 .... 515, 

ELECTRONIC ORGAN KITS, KEYBOARDS 
.nd many components, Independent and divi. 
der tone generoton. All diode keying I.C. 
circuitry, Supplement your Artisan Org.n. lSI 
for catolog . O.vlron ix Or9U Products. Oept. 
O. san Am.pol. Or .• San Jase. C.Iif. 95129. 

FOA SAlE - EIECTIIONIC OIlGANS 

H·2U HAMMOND CHURCH MODEl, WAL­
nut. 25 pedals, roll tap. one ye.r old, hardly 
Uled. U.ooo.OO or best oller. Chic.oo .rea. (219, 
931·0027. 

FO/I SAU - MISC. 

NEW ORGAN PIPES, EXCELLENT WOlK. 
manship end expertly voiced. Form.rly super­
...isor of Aeoli.n·SUnner piposhop. H.n, Rothor, 
Germon Orgon Pipecraft, l4 Stondard Str .. 
M.ttop.n, Mass. 02126. 

EACH SAT AFTERNOON IN APRIL: MANY 
seb of pipes. chests. reservoin. blawen, misc:. 
N. G. Porke. Bo'l 114, Corlillo, Mass. 01741. 
(617) 369·3818. 

WUUllZER PIPES. CHESTS. MOLLER PlAy. 
er rolls, other oro· II perts. Wnte needs. No 
lists. B.rn.rd 8lum. 414 Ruscomb. Phil.dolphi • • 
P •• 19120. 

2·MANUAL I'-RANK MOLLE", DRAWKNOI 
console IIXI1. complele. Dismantled, carefully 
p acled .nd stored . Indudes blo ..... " O.Mfator, 
chests. reservoirs. pipes. swell sh.des. condudor, 
horp and c.5e .... ork. acellent condition. P. 
laGele. 59 Melody Hill Road, Clifton, New 
Jeney 0701l. (2011 4n·8S55. 

MOLLER l·MAN. CONSOLE, Ina, RUUILT, 
enlarged 1968. 48 lebs . .. gens., B man. pistons 
epiece. In very good shllpe. being repl.cod 
by three·manual, M.ke offer. W rit. K. Kaslino, 
218 Manhall St •• M.nkoto, MN 56001. C.II 
(S07) 188.8501. between 7·9 p.m. anly. 

MODERN, AU· ELECTRIC STOPKEY CON. 
sale with .ccessories and remolo cepture .dioni 
l monuels. P.O. lox 22129. Dolla., l lbas 75222. 

1 OR ]·MANUAl CHURCH ORGAN CON. 
sale. I.roa enough fat 18· ruk Ilreight organ. 
No junk plelue. Contoct C, A. lenhehneider. 
10617 Sharon V.lley Rd.. Brooklyn, Michi90n 
<9230. 

.... MANUAL AND PEDAL, DRAWKNOI CON. 
sale. o.k finish . like new. no re.sonable offor 
refused. Contact Kenulh O lbrin\:, Cent," 
Boptist, 500 N.E. Fi"t A ... e.nue. Miami, FII. 
331)2. 

KINETIC BLOWE,,: 1 HP, SIN.,LE PHASE, 
1165 RPM . 9SO C FM . t 5-. with outl.t of Vacuum 
of 40 CFM ot 10"', S15.(I(J, Two Hh Xylo~ 
no .ction SlO each, ane let »note Orch"tr. 
Bells .... ith .ction. needs rele. lhored. ROil Orgo n 
Co •• Pine City. N.Y. 14871. (607) 731·11l1. 

MEIDINGER ILOWER, #1201. ~~. WP AT 
ltOO RPM. 22O-volt slnc;lle ph.se. cr.ted. $115.00, 
Ollnt. lSll W ind$Or Dr .• Erio, , •• 1t.!i06. (81~) 
8l8·2731. 

MELODEON - TAYLOR AND HAILEY, 
Worcester. Mon. Good condition. Lloyd A. 
Guslefson, 1740 MarJoCiII.ise. Au,or •• III . 60506. 
(112) .n·ma, 

ANNOUNCEMENT 
We are pleased to announce an exciting new concept in the design 

and execution of small, mechanical action organs. Whereas until now 
the co.t may have been prohibitive. our approach will in mo.t cases 
make it possible for churches, teaching institutions, as well as individuals 
to have a fine, small pipe organ. 

Pleale write for complete information. 

St. Thomas Organ Co. Box 422 Gardner, Mass. 01440 

McMANIS ORGANS 
Incorporated 

JOIh & Garfield 
KANSAS CITY, KANSAS 

66104 

WANT A PRACTICE ORGAN? 
•• lId Y •• ' own - UN • PEMBROKE d .. ;t-y .. noll ORGAN KIT 

, ...... tud/oft. - ..... """'y ",_ 
THE ORGAN LOFT 

GOSSVILU, NEW HAM"HIIE 0223. 

If " Hun" "-we pip •• - If la • ., ." .,..,. 
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LILIAN 
BOX 272 CANAAN 

EUROPEAN ARTISTS 

Season 1974-75 

ANTON HE ILLER 
Sept. IS-Nay. 15 

GUY BOVEl 
Oct. 

GILLIAN WEIR 
Feb. 15-Mar. 15 

HEINZ WUNDERLICH 
Feb_ W-Mar_ 20 

MICHAEL RADULESCU 
April 

Organ and Assisting Artist 

GERRE & JUDY HANCOCK 
Organ DtJo 

WILMA JENSEN & 
K. DEAN WALKER 
Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOR 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Actor 

JOHN & MARIANNE WEAVER 
Organ & Flute 

SPECIAL AVAILABILITIES 

CATHARINE CROZIER 
Limited 

DONALD McDONALD 
Noyember Only 

NITA AKIN 
Workshops only 

MURTAGH 
CONNECTICUT 06018 203-824-7877 

Roberl Anderson James Moeser 

Robert Baker Clyde Holloway Frederick Swann 

I 

Dayid Craighead Wilma Jensen William Teague 

Ray Ferguson Joan Lippincott Ladd Thomas 

Jerald Hamilton Donald McDonald John Weayer 

Marilyn Mason William Whitehead 
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