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Roderer Builds for 
Morris, m. Church 

Whole No. i76 

" 

The Rodercr Organ Company of 
Skokie. Ill., has recently installed a 
new 2-manual and pedal free-standing 
instrument of }3 stops in the Church 
of the Immaculate Conception, Morris. 
Illinois. Designed by Kurt Roderer in 
consultation with Richanl Gillmore. or· 
ganist DE the church, the organ stands 
in the rear gaIlcl1' facing down the 
nave. The case, of quarter-cut oak and 
finished to contrast with the church 
interior. is of one· inch solid oak inset 
with ~-inch panels. Manual key com­
pass is 61 notes and the pedal 32 nOles. 
Key action is mechanical and the SlOp 
action is electrical. Winding is with 
in-chest bellows. 

MANUAL 
Rohrflnete 8' 61 I,ipes 
Principal 4' 6t pip~ 
WaldUode 2' 61 Ilipcs 
Mixture III 183 pip~ 

MANUAL II 
Gcdackt 8' 61 pipes 
Gelluhorn 4' 61 Ililies 
Kldn Principal 2' 61 pip~ 
Larigot IYJ' 56 pille~ 
Trumpet 8' 61 pipcs 
Tremolo 

I'EDAL 
Subbass 16' 32 Ilipes 
FlaehUoete 8' 32 pipes 
Chorodbass -I' 32 pipes 
Fagott Hj' 32 pipr'S 

BICENTENNIAL ARMY HYMN 
COMPOSERS COMPETITION 

A Bicentennial Army Hymn COUl­
posers Competit ion is being hcld from 
May I , 1974 through january 31, 1975 
undcr thc sponsorship of thc OHice, 
Anny Chief of Chaplains. The compe­
tition is designcd as a means of select­
ing an Army Hymn of nonscctarian lyr, 
ical content and musical quality (or 
wide usc, particularly among members 
of the Anned Forces. 

The following categories and cash 
awards will form the basis for the com· 
petition: tcxt or pocm with melody -
1st plaCe $7 ,500, 2nd placc S2,.1)00; tcxt 
01 poem without melody - lst place 
S3,OOO, 2nd place $750; mclody without 
tcxt or poem - S3,000, 2nd placc $750. 
The competition is open to military 
personnel, their dependents, and the 
general publiC. 

Contestants may cnter more than one 
composition to quaJi(y for two or more 
of the thrce listed categories. A single 
composition quaJi(yillg for one category 
lIIay not be entered in any of the other 
catt:gorics. 

The £irst placc prilc fur tcxt or poem 
with mclody is cstOlhlished exdush'ely 
(ur <1111 en try that is scleckd. to be "The 
Army Hymu." If no entry is deemed of 
suffici(!nt quality to he selcctcd as "The 
Army I-lplln," no first prize in that 
category will be awarded. Awards for 
all C'dtegories will be made only if cn­
II ies arc of sufficient quality or merit. 

judging of all cntries will hc based 
equally upon the fol1ow ing criteria: 
originality of material or tre:ltlll e'll t ; 
tC'C'hllic.,1 qualit)'; and style and crfcc. 
til enc.'Ss. The selection panel will bc 
composed of fnur emincntly qualified 
judg~ selected by the Army Chief of 
Ch3plain~ from both the militarr and 
th'i1ian comllumity. 

Details concerning thc extcnsh 'c in · 
[ormatioll required on the entry may 
be obtained (rom Dcpartmcnt of the 
~\rmy, Office of the Chief of Chaplains, 
Washington, D.C. 2031 -1 , 

I. •. u:o:o:o:o:o:.: .... o 

Historic N.J. Church 
Gets Gress-Miles Organ 

A new Gress·Milcs organ of 2 man· 
uals and 14 ranks has been installed 
in the Rcformed Church of Blawen­
burg, New Jersey. The historic building 
was built in 1832, and the new organ 
is in a colonial style case in the rear 
gallery. The design is intended to ob· 
tain the most possible musical use from 
the 14 ranks through extension and 
borrowing made possible by soUd-state 
all electric action and carefully planned 
'ariable scaling and low-pressure voic­
ing. 

GREAT 
Principal 8' 5 pipe, 
RohrOoete 8' 61 pipes 
Octal'e 4' 4!1 Ilipes 
Rllhrpfeiffe 2' 24 pipe~ 
Mixture IV-V ~I pipa 
Trompette 8' (Swell) 

SWELL 
lIol1sedeckt 8' 61 pipr'S 
Gellu hom 8' 49 pIJlt.'5 
Sllitdlocte 4' 12 pipcs 
Nasat {TC} 20/]' 49 pipe~ 
Octal'e 2' 61 pilles 
Ten (TC) I%' 4!1 pipes 
QuintUoele 1V3' 49 pipe. 
Sopcrocta\-e I ' 
Kunstlilllbd I 
Trolllpelte 8' 61 Ilille'.! 
Clairon 4' 12 pipes 
Trcmulallt 
Octa'"C5 Gr.a'"es 

PEDAL 
Subban 16' 12 pipe5 
Principal 8' 32 pip~ 
Robrgcdeckt 8' (Great) 
Quintflocte 5YJ' (Great) 
Ot:ta,"e 4' 12 )lilies 
Superocta\'c 2' 12 Ililles 
).Iixture IV-V (Great) 
Basson 16' 12 PillC'l 
Trompette 8' (Swell) 
Clairon oJ ' ISwell) 

Noack Builds Chamber 
Organ for King's Chapel 

A slllall I-manual chamber organ has 
been installed in the "Littlc Chapel" at 
the Parish Housc of King's Chapel, 
noston, Massachusctts. The Organ was 
dcsigned and built by the Noack Organ 
Company of GcolRctuwn, :tolass" ,tnd 
Daniel Pinkham, director of music at 
King's Chapel sen'ed as consultant to 
the builder. Due to the \'c11' small size 
of thc chapel, thc chambcr org-dll has 
only an 8' Stopped Diapason and a 4' 
l'rincipal; thcre is no pcdaL The white 
case with walnut trim and can'cd pipe 
shades is inspired by the existing fur­
nishings as well as English chamber 01'­

br.lns of the 18th century_ The dcdica· 
tion recital on Oct. 16. 1973 was played 
by Daniel Pinkham and included pieces 
written for the occasion by Mr. Pink­
ham, as well as picces for soprano (liar­
bara Wallace) and organ, and alto re­
corder (Arthur Locb) and organ. 

ORGANIZATION OF AMERICAN 
KODALY EDUCATORS IS FORMED 

Interested music educators from all 
o\'er the United States met 011 the west 
coast in March 1974, for the purposc of 
cstablishing an Organization of Ameri­
can KodlUy Educators. in which mem­
bership would be open to all persons 
professionally cngaged in Kodiily-in­
spired music education. In four days of 
meetings the educators discussed pro­
jectcd goals for the organization. Oppor­
lImity was provided for all to react to 
the proposed constttution ,md by-laws. 
l\ction taken included tentath'e accept­
ance of thc initial draft of the consti· 
tmion and by-laws, changcs to be sug­
gested in writing to thc chairman of 
thc b)'-Iaws committee: Mark Williams, 
School of Music, Uni\'crsit)' of Illinois, 
Urbana, Illinois 61801 . The current 
stc.'Cdng committee was empowered to 
act as an interim board of directors. 

Thc first issuc was prcsented of what 
is to be the official /'oumal of the or­
gan ization 1'Iw Koda y Envf!Y' , 

Ycarly ducs for the orgalllw,uon were 
set at $15.00, which will include a sub­
scription to the journal, 

Plans were made for a Founding Con­
ferencc to be hchl in 1975 at a location 
to be announced. Sister Lorna Zemke 
of Silver Lake Collcge, Manitowoc, Wis­
consin, and Stephen Jay of the Wiscon­
sin College.Conservatory, Milwaukee, 
Wisconsin accepted joint cbairmanship 
uf the interim Hoard. The board mem­
bers are: LaufCn Abernathy, Seattle. WA: 

lULl', 1974 

Rita Concannon, Sealtlc, WA; Lois 
Choksy, Uaitimurc, MD; Doris Engel· 
hard, Union, Nj; Sr. Mary Alicc lIein, 
Oakland, CA; Stephen .lay, MilwOIukee, 
WI (Co·ChainlHm); Christine Kunko, 
Pittsburgh , I'A; Shirlcy Linscott . Seat­
tic, \\'A; Betsy Moll, Pittshurgh, PA: 
Norman Weeks, Se:llllc, WA; Mark WiI­
liillllS, Urbana. III: 5... Lorna Zcmke, 
M:mitowoc. WI (Co.Chairman). 

THE COMM UNITY ASSOCIATION OF 
SCHOOLS FOR TilE ARTS C Ct\SA) has 
been fonned in St. Louis, Missouri. The COlIl_ 

ponents of the nen uhotll include Ihe fonner 
Clayton School of Music, the Midtown School 
for the Art~, Web, ter Gro"es School of Mu­
sic , the West County School of Music, and 
the Saint Louis Comer\'3tOlY of Music. The 
lIew ilu titillion mergl'5 the Saint Lnuis Insti­
tutc of Musie allll the Community MII~ic 
Scholll , J)t'an Btlal is 1IfC'~i dt'nt IIf the ncw 
SelIOO!. 

Sipe Finishes Organ 
for Bowling Green, Ky. 

A 2-manual and pedal mechanical ac­
tion instrument has recently been com· 
plctcd for the Presbyterian Church of 
Howling Grcen, Kentucky. In 1972, a 
contract was signed with the Aeolian­
Skinner Organ Company of Boston (or 
the instrument, and the contract was 
assigned to Robert L. Sipe of Dallas, 
Texas for its completion and installa­
tion. Thc new organ was finished in 
january of 1974, and dedicatory seniccs 
were held on Febmary 10 featuring the 
church choir and under the direction 
of choirmaster Virgil Hale and organ­
ist Thomas N. Moody. The sanclUary 
interior of the building built in 1833 
has been completely renovatcd. The or­
gan case is of mahogany with burnishcd 
till pipes in the fronts. It has electric 
stop action and solid state capture com­
bination action with a dctached con­
sole. Fhe ranks of the previous 1890 
Pilcher instrument were incorpordtcd 
into the new instrument. 

Principal 8' 
Gcdcckt 8' 
Ot:ta\o'c 4' 
Nachtburn 04 ' 
FlacWloete 2' 
Sesquiaitcra II 
MIXture IV 

GREAT 

SWELL 
Rohrfloete 8' 
Genuhorn 8' 
Gelm hom Celeste 8' 
SpiltOoete -I' 
Prindllal 2' 
Quinte IYJ' 
Scharf III 
Oboe 8' 

Subbau 16' 
Prindpal8' 
Spillgcdeckt 8' 
Chornlbass 4' 
Mixture III 
Fagott 16' 

PEDAL 



Letters to the Editor 

On Handel's Organ Concertos 

New "ark, N.Y .• May 9, 1974 
To the Editor: 

William Gudger 's wc1cmllc article on 
Handel's Organ COllcertos ill Uti: Octo· 
~r 1973 issue was not only valuahle but 
prO\-0C3ti\'C as well: "alliable for his 
chronological summary of the sources 
logclhcr with the history of cdiaiom and 
pronlC.:1li\"c because of his dubious con­
clusions abollt the performance of these 
wonderful concertos. We write IhcrC£orc 
to lake i$$uC wilh one of his major con· 
dllSion& cOllccming the question of im­
provil,:uion which Gudger rightly char~ 
actcriZ<.."S 35 "anything which the organ­
ist plays which is not notated in the 
5COre," 

Mr. Gudger conlemls that " the auto­
graph "enions of the organ concertos, 
aside (rom a few exceptiuns, arc cont­
plete a5 the), stand and should be played 
as wriltcn : · Hut in our opinion this is a 
rault)' premise, sincc all the c\·idcllce 
rnun the mu~ic itselr, not oul), or Han· 
del aud that of many other 17th and 
18th cenu'T)' COIIIJ>OSCni, but abo the 
imprcssh'c bod)' of criticil writings on 
baroque performancc practice pro\'cs 
exactly the coutrary - that most com· 
poser.; wrote plain, 50 that the .flaycr 
would sec the basic structurc an thcn 
be able to oOiamcnt it. 

Wc tl'nd 10 forget that the notation 
or mllsic up until the middlc o[ the 
18th centu .. y (and e\'cn later in some 
ca!\Cs) g1\'C!i onl}' :m indic:lliuu o[ what 
is (0 he played: nut an accurate docu­
mcnt 10 ()(! executed lIote for note. It 
was uuly when composers became morc 
and morc precise in wriling c\'crything 
out - spt.oeHic nOles, dynamics, tempos, 
ctc. - IhaL perfonllers were rorced to 
pia)' only what they saw on the page. 
therehy losing their imaginal ion for 
embellishment, amI, in the process, de­
"eloping their re\'crenCe for printed mu­
sic. 

Gudger points out that it was the 
It .. lian influcnce that prompted Handel 
to introduce 2-part texture 11110 hili. mu­
sic. nut there is considerable evdicnce 
wltlelt shows that all mustcialls (includ­
ing thc Italians) frccly orn .. mented such 
2-pan lextures: both Corelli :lnd Gemi­
niani. for instance, wrote out mauy ex· 
ample! o( \'arious ways to embellish me­
lodies. See also the elaborate examples 
in QUtlllU'S ueatise on flute playing as 
to ways or ornamenting Adagio move­
ments. E\'en Handel hilllscl£ in Organ 
Concerto IV /3 ornaments the music in 
just sudl a manner and thus provide! 
a clue as to how it should lH: done else­
where. Addilion:tI examples include 
Handel's ,, ·major violin sonata in which 
the F·sharp minor mo,'emcnt is highly 
omamemed; and see also the Bach 
agrbnl!nU for the Sarabandes in rhe En­
glish suites (one of the most beautiful 
being No.3 in G-minor) . True, though 
these examples are not realized in the 
Arne way as on the organ, the custom 
of ornamenting most certainly obtains. 
(FUfthennofe, if we follow Gudger's 
premise, are we to believe that da caJIO 
arias - hy Handel, Bach. et al - are 
not to be ornamented on repeats?) 

As to the treatment of fast mo"e~ 
ments, there is equally convindng proof 
that 2-part textures were freely orna­
mented: ( I) the Telemann Teaching 
Sonatas (MelilOdisclie SonaUn) show 
specific ways of ornamcnting solo lines 
in 2-part textures; ('2) Bach's tran ­
scriptions for the harpsichord of Italian 
concertos - by Marcello. Vivaldi, Tar· 
tini, ctc. - are elaborately ornamcnted. 
The most famous example of the prac­
tice is Brandenburg Concerto V where 
numcrous examples of keyboard orna· 
mcntation of themes appearing in the 
flutc and violin parts are to bc found, 
togetber with thc entire harpsichord 
part which is obviously a "playing vcr· 
sion" written out in full. Thc realiza­
tions on harpsichord or orpn will vary 
in dctail, but the prinaple obtaim: 
ornamentation was the rule, not the ex­
ception. 

Mr. Gudger admires E. power Biggs' 
recordings of the Handel concertos and 
bolsters suppon for his thesis by quot· 
ing hlr. Biggs' statement: 'f •• _ my guess 
is that Handel played the organ parts 
pretty much as they were originally 
pubhshed." But both Biggs (on hb 
Columbia recording D!lS.7778) and 
Eduard Mnller (on his Archive re· 
cording SKL 917/21) - the only two 

2 

integral rccordings prcliCntly a\ailablc 
- .. void the question of ornamcntation 
by playinJ; all thc repcats without al­
teration . ~ut to mention all those per­
formers including thc above who some· 
thm.'S chuose 10 omit the repealS and 
thereh y a\'oid the (lucstion of ornamen­
tation n',ogd her. 

Another 3lipt.'Ct of Mr. Gttd~r 's argu­
ment ronccllls the: harpsichord con· 
timlo: "There ili no doubt that a harpsi­
chord participated in thc organ con­
cerlos as L:c},bu .. rd continuo, ( \'en 
though few figures are found in Ihe 
bass part ," an assertion with which we 
concur. Uul hon' often is this the cus­
tom toda)' ? Therefore, lacking harpsi­
chord continuo in the organ concertos, 
it seems dC£ensible that Ihe organ solo­
ist fill in the hannon), . adding middle 
mires as Handel himself docs in so 
many places in the concertos. This 
spirit o[ adaptation and flexibility is 
certainly tJlat of the 17th and 18th cen­
turies where thc tradition of continuo 
pla}'ing aUlomatically prompts elabora­
tion. 

\Ye need belabor the point no 
funher except to counter Gudger's as­
sertion that the "rilling-in" of the basic 
2-"{1icc texture by editors of modem 
editions who contrh'e inner voices for 
the organ part thereby conuibute " un­
necessarily to the difficulty of lite con­
certos while obscuring Handel's outer 
parts." Why shouldn 't the concertos 
sound diWcult? (I1ley aren't easyl ) If 
the contemporary reports of Handers 
keyboard "irtuosity arc to be believed, 
he continually amazed and imprcS$ed 
his listeners with his brilliant manual 
dexterity and such modem editions as 
those of \Yaldla, Stiffen and others 
provide examplcs of possible 5OlutioIU 
to tJlC rcali13tlon of the 2-"oice tcxture. 
Every soloist is thus encouraged 10 de­
vise similar realizations. 

Finally, it should be pointed out that 
Mr. GUdger's doctoral dissertation from 
Yale Univcrsity (011 which the original 
article is bascd) is not Jet a\'ailablc 
in its final forlll, It ob\'iously will con­
tain more details and hopefully will in­
clude the complete sources for his can­
elusions about this imponant aspett of 
performancc practice. 

Sincerely, 
Lconard Ra\'er 

Eugenia Earle 

Editor's flotl!: AJ,ptmded to tlie abcwe 
letter was "a brief bibliography" of im· 
portfUit boab on perfonnnflce practice 
of enrly nllLS;e flOW nvailnble in modern 
cditiorlS. Ratller tlum list tlll!m, we 
poin' 'lie r~ader to Ole ex1ItJUjfi~ 
lIibliograpliy in the 1973 edition 01 
/lober' Donington's The Interpretation 
of Early Music (London: Faber) as 
l,e;'lg i"dispens;b1e for a"y study in 
this Jubject , A/JO w illable as a refer. 
e"Ct! 1001 is Performance Practice: A 
Bibliography. edited by r'inquist and 
Zaslow (W. Jf' , Norton, 1971). avail­
aMe j" paperllad_ 

Art for Man's Sake 
Wilbraham, Mass., May 5. 1974 

To the Editor: 
I ha,'c for years rcfused to sorten un­

der the tcmptation to write to a per· 
iodical and risL: exposing myself 3nd 
mr mood to public scmtiny; a thing, I 
suppose most editors do e\'ery day. Your 
editorial , January 1974 issue, however 
with its invitation to respond, provokes 
m)' thollghts on the subjcct even if a bit 
tardy. I mnst confess if there ha\'c been 
othcr thoughts submitted I am unaware 
of them, for 1 forcsook your publica. 
lion somc months ago. (Too milny ads 
for old Skinner pipework 10 put "guu" 
bacL: in Illy organl) 

One of the troubles in evaluating 
artistic work or pseUdo-artistic work 
seems to be that we cannot positively 
identify :I. 5Cale or checL:list (or aitic· 
ism. ,Vhal is good and what is bad? 
For thinting people the basis is di[£icult 
to cstabli,h. 

If it is "savvy" to criticize loday's or· 
gans designed and built on the basis 
of comparison with what W35 done in 
Schnitger', time, do you think that 
Schnitgcr was alone in his lime the apex 
of everything people then thought was 
right with organ building? I doubt ser· 
iowly whether people of his time 
looked to him 35 an organ god. They 
probably evaluated his work on the 
basis of some previous builder centuries 
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ClASSIFIED ADVERTISEMENTS )I-I. 

AU rubsaibcn are urged to IeDd 
changes 01 address promptly 10 !he 
office of The Diapason. OIanges 
must reach ua before the lOth of the 
month preceding the date of the 
Hnt ilsue to be mailed to the new 
address. The Deapa50n CUUlot p~ 
vide duplicate copies missed because 
of a .ubscriber'. Callurc to notify. 

before and criticized his effort unmerd· 
fully. 

So it would Sl.'C1n that the sense of 
finality with which contemporaries 
criticize tJleir work and that of their 
immediate predecessors, harkening back 
to pasl centuries, is not 50 final after 
all but is a fluid thing one should be 
waf}' of. The lack of a reliable crystal 
ball precludes that we mortals continue 
to use the past to c\'aluate the present. 

What music we make I think we 
make in the present lor the present. If 
it is something we are compelled to do 
(which is as it should be) we can my 

wc were inspired and Ulat is probably 
true. If music was made, and it was 
concocted by a manipulation of the in­
gredients that man, in his history to 
this time, has used to make music. and 
it was w{(icient to the occasion - well 
and good_ Perhaps it {it the mood. of it 
human need. perhaps it bridged a 50-

dally vacant g:tp smoothly_ 
I should like to say that artistry is 

directed to human bcings. No? If we 
isolate, then worship. the palter concem~ 
ing styles and methods of comtruction, 
voicing, acoustics aud runding, and all 
the other gobble·de·gooL: of the organ 
building cult, we always forget the hu­
man need. Pipe organs, after all, as 
objects 01 OTt touch very few humans 
and fill \'irtually no human needs. 

Musicians who are adept at interpret· 
ing the mood of the moment and ade­
quately filling the need should not be 
criticizcd in any way for non-conronn­
ity to the whims of an egocentric seg­
ment of the world of musical instru· 
ment consuuctlon. 

A well focused perspective of our 
present well-being. and the direction of 
our efforts toward providing a future 
in which man can survive (subsist) will 
engender a humanistic approach to scrv· 
ing the musical needs of the souls of 
our times. 

Contemporaneously, art for art's sake 
may well be indulgtd, but not foistered 
on the unwitting by the witless. 

Reop<ctfuUy, 
Theodore Gilbe" 

Organ builder 

I y,.-$7.50 
2 yra.-$'3.00 

Slngl. Copy-$J.OO 
80ci Numb.r-$J,75 

(more ,"an 2 yrs. old) 
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AMERICAN ORGANIST 
INVITED TO HAARLEM 

IMPROVISATION CONTEST 
Merri ll N_ O,:wi! III of Rochester. 

Minnesota , and fonner organist of Zum· 
bra Lutheran Church in that city, has 
been invited to compete in the Haarlem 
Improvisation Competition, july 2-5 in 
Haarlem, Holland. The four contestants 
compete only by invitation of the com­
mittee which runs the event, and it has 
become one of the world's most prestigi­
ous competitions. Other competitors in. 
viled this year include Egidius Doll and 
Peter Bares of Wcst Gcnnany, and Ru. 
pert Gottfried Friebcr~cr of Austria. The 
jury consists of r.ftchel Chapius of 
France, Franz Ldlfndorfer of West Ger. 
many and Louis Toehosdl of The 
Netherlands. Each participant of the 
competition must improvise on a given 
theme for the jury on the Bavokerk 
organ for 10 minutes. The theme is 
gi\'cn to each contestant for his study 
WitJlOut instrument only 30 minutes be­
fore he plays. 

TIlE ~MANUAL E. M. SKINNER OR­
GAN at San Francixo', Palate of thc Lqilm 
01 Honor il cdcbratins iLl 50th anniYcnary 
The inslrument is heinl mAintained by Fdix 
Suoerutein and Sons and .Is in fine condition. 
The two regular ,tAlf oraanuts, LudwiS Alt. 
~an Dnd Newton Puhley, Dre prescntins- rc­
~ta~ t:1I'e!y weekend in the RodIn Court, play. 
InR' Idenucal programs on Saturday Dnd Sun. 
day afternoons before large audiences made up 
of " relfular" San Frand.eanl and the Dl<lny 
tourULI who are attracted to the Palace_ The 
Pabce is the most prominent an-French mu. 
seum in the U.s .• located in a lpectacular 
lite o\'1:rJookiOS thc Pacifie Ocean, the Golden 
Gatc bridle, and the dty or San Francisco. 

D_ ROBERT SMITH, prof~,or of llIU1ic at 
Bates Collelc. Lewis&oo. Maine, retired in 
June after servinI' lobe IKbool as director of 
mWlic and chairmaa of the Mwic department 
.in~ 1950. ProfeQor smith had been director 
of th l! Bates Collqe Choir, aDd ,erved .. di. 
n!Ctor-orpnist of the Federated Church of 
Lewitton, .. well .. ,tate chairmaa for the 
AGO. 
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An Introduction 
To Nicolas De Grigny 
& His Livre d'Orgue 

By Douglas E. Bush 

NICol., d. Grigny (1672-170') re­
mains a prominent figure among the 
French baroque organ composcn. Al­
though little is known about him, a 
study oC his Livre d'Orgue (1699) re­
veals, in comparison to most Frendl OT­
gan music of the period. unusual har­
monic and contrapuntal complexity. 

The work must be interpreted in rela­
tion to the tonal character of the French 
Baroque organ, registration practices of 
the period. and ornamentation and 
notallonal conventions. especially as they 
relate to tempos and rhythms in the 
work. Since de Grigny is largely un­
known and his music is unusually com· 
plex. there is a need to bring to light 
the various aspects oC his organ com· 
positions. and to discu5& the problems 
mvolved in performing them on mod­
em·day imtrumentl. 

Records and information regarding 
Lhe de Grigny familr of Reims are 
scanly. The de Grigny 5 were il musical 
family who, (or generations, had earned 
a meager living as fiddlers and organists, 
active both on the 10C3.1 tavern bench 
and on lhat of the village organ. 
Nicolas' grandfather, Robert (1584-
1661) I was the organist at St. Pierre·le· 
Viei{ in 1654. His first wife, Charlotte 
Coblet, bore him five children, one of 
whom. Robert (1629-1690) was a 
"Lieutenant du Ro; des VioloRl de 
Reims" (1658) and was organist of St. 
Hilaire in 1615. His second wife, Fran-
9>Ue Guignolet, gave him four chilo 
dren, Olle o( whom was Louis, tbe father 
o( Nicolas. Louis de Grigny (1644·1109) 
married Elisabeth Debauve, and they 
had at least six children. One son, 
Andr~, bcQ.me Sub·Prior o( the regu­
lar Canons of the Abbey of St. Denis. 

Nicolas was not born at 51. Etienne 
de Reims in 1611, as some have be· 
lieved,' but ilt St. Pierre·le-VieH, where 
he was baptized on the Sth o( Septem. 
ber, 1672. He was named after an 
uncle. another son of Robert, who Will 
also organist of St. IJ ierrc·le·Vieil. 

Nounng can be (ound concerning his 
early education, but with his family 
background he was not short of possible 
teachers. Following tbe custom of those 
$Cwng education and experience, he 
went as a }'oung man to Paris. Several 
others from Rehns were already in Paris. 
including Paschal Colasse. a court mu­
sician of Louis XIV, and Etienne Enocq 
~nd Robert Clicquot, organ builders. 
While in Paris he was a student of the 
ropl organist, Nicolas Lc~e.2 From 
1693·1695 he served as the organist of 
the Abbey 01 St_ Denis (possibly 
through lhe help of his brother Andr~. 
the abbey', Sub.Prior) • 

In 1695 he married Marie-Magdelaine 
de France ilOd returned to Reims. In 
1696. the first of hia seven children, a 
daughter. was born. By the second Mon­
day o( December, 1697. he was active as 
the "organist of the Metropolitan 
Church" of Reims.3 He remained the 
organist o( that (amous cathedral the 
rest o( his me. In 1702 he o((ered his 
services wali! to the poor parish of St. 
Symphonen (or two years, on condition 
that the position would be confirmed if 
the authorities then found themselves 
able 10 offer a salary. He served the two 
churches concurrently for one year un­
til his death on 50 November. 1703, 
He was buried in the cemetery of St. 

AIr. Bwh i! d doctoral candidate at 
Bn'ghdm Youn, Uniuersily and is tUUng 
as a ttIJChing 4JJislant while punuing 
his studie.s theTe. He has pl4yed many 
recitals in the western United States 
dnd in Swilurland, where he served an 
LDS Mission between 1966 snd 1968. 
His teachen hGve included Mrs. Ruth 
BdJTW, James DrtJIte, J. ). Keeler~ Gild 

ThomtJS Mathiesen. 
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Michel de Reims, "commonly called St. 
Denis." 

The Premier Livre d'Orgue is de 
Grigny's sole remaining work. The first 
edition was published in Paris in 1699 
under the utJe Premier livre d'orgue 
contendnl une Melje et leI " ymnes des 
prrncipales testes de I'aunee compose 
par Nicolas de Grigny organist de 
l'£glise Cathedrale de Rei"", and bore 
a dedication to the "\'cnerable Prevost. 
Dean. Choristers. Canons and Chapter 
of the Metropolitan Church of Reims."s 
It was engra\'cd by Roussel and sold in 
Paris by Pierre Augustin Le Mercier 
"at the entrance 10 UIC Rue de Foin at 
the corner of the Rue St. Jacques .... 

It appears that this edition enjoyed 
considerable success. Tile young J. S. 
Dach al I\mstadt acqUired an example 
of the Livre and made a complele copy. 
The Bach autogtolph is dated 1703 and 
is located in the l)t! uUcile SltuJtsbiblio­
'lid In Bcrlin (DDR). In lill. de 
Grign)"s widow arranged with Chris­
tophe Ballard to h.n·e a second printing 
made, and lhe work was ab"ilin accessible 
to tJle public. These we re the only two 
primings made (I69'J and 1711) . De 
Grigny and h is Liure d'Orgue seem to 
ha\'e been almost completely forgotten 
after the second printing. It is known, 
through the rescarch ot Andre Pirro. 
that de Grignt is mentioned by the Ger. 
mans A, Dim aum in 1738 and Adlung 
in 1758. Bach ga\'e the copy of the de 
Grigny manuscript he had made to his 
student Feme!. In 1788 another copy 
of the Livre d'Orgue was found in Ole 
posses:;ion of J. P. Th. Nc1ulicb, who 
may ha\'c receh'~ it Irom his teacher, 
C. p, E. Bach. Little further mention 
was made of de Grigny until a ncw edi· 
tion of his work was published in 190-1 
by Alexandre Guihnant and Andre 
Pirro, This was the onl)' modern edition 
of the work until another was made by 
Norbert Du(ourcq and was published by 
the Schola Cantorum in Paris in 1953. 

, These are the only two editions cur-
rently available. 

Although the two editions are very 
similar, there are important dif£erences 
which deserve comment. The Guilmant 
edition is based on the 1711 printing of 
the Livre d'Orgue, while the Du(ourcq 
edition lakes its point o( departure from 
the first printing o( 1699. Dufourcq 
has taken great care to indicate all the 
ornaments found in the 1699 printing, 
and omits tbose that Guilmant pro­
posed. Consequently, there are more 
ornaments indicatcd in Dufourcq's edi. 
lion. Further. Dufourcq is careful to 
retain the modal aspect o( lhe mwic. 
and eliminates many of the sharps and 
Oats suggested by Guilmant that make 
the mwic better fit tonal scale patterns. 
One more ,Point in favor of the Du­
(ourcq ediuon is its excellcnt preface 
that contains many things of historical 
interesl. and reDecli considerable re­
search. 

The following study deals with the 
compOSitional lechniques employed in 
four pieces taken from the organ mas.s. 
Performance problems of the score will 
be discu55ed in light of the practices 
and theoretical writings of the period. 
Among particular points to be consider­
ed are ornamentation, tempos, rhythms 
and notational conventions. 

De GrigOY's music, like Couperin's, 
represents a high poinl of the das&ical 
French school. Defore de Grigny. in the 
euly 17th century, thc anthologic.s of 
Titelouz.e presented the music o( the 
day - music of liturgical and poly­
phonic awterity . Between 1665 and 1690 
were to be published the organ boob 
o( Niven, Glgauh, Raison, d'Anglebert, 
Boyvin, and Julien, who abandoned the 
style of polyphony for that of monody. 
These lwo styles, one liturgical and the 

otner decoiiltive. were the elements 
Nicolas de Grigny was to combine in 
order to create a new style, which, in his 
hands, showed an amazing richness o( 
melodic in\'entiveness and extremely 
bold hannonies, as wcn as both thin 
and dense textures of polyphony. 

The Premier Livre d'Orgue contains 
"a mass and tbe hymns of the principal 
feast days of the year." nle mass iJ 
comprised of 22 picces, and the (h'e 
hymns are the following: Veni Creator, 
P(JIIge Lingua, Verbum supernum, Ave 
Maria StellG, and tI. JO/is ortw. These 
pieces were all written on the altematim 
principle, with the organ supplying al· 
lernate \'ersets to those sung by the 
choir and/or c1erg)·. The organ mass is 
based on the plainsong mass Cunclipo­
tens genitor,' which had long been tJle 
plainsong mass used throughout France.1 
No versets were supplied lor the Credo 
or the affinnalion o( fa ith , which the 
Council of Trent (1 545-1563) decreed 
should be sUllg or recited by the con­
gregation, 

In 1662, Cardinal de Retz of Paris au­
thorized the issuance of the Caere­
moniale parisiense. The purpose of this 
manual was to counteract laxity in the 
celebration of the liturgy. Its sixth chap­
ter, De Organista et Or~ani! (pp_ 534-
39) ,e was aimed at curbmg the secular­
izalion of organ music. Although 
Caeremoniale parisiellse was already a 
dead d~)CUment by lhe time he was 
active. it sa}! much for de Grigny"s 
iutegrity that he should ha\'c attached 
imporlance 10 its provisions. One of 
them decreed that the first verset of 
each maS5' SCClion and hymn should be 
based on the unembellished chanl. De 
Grigny did this and generally assigned 
it to the tenor (he gave tJle cantltS to 
the bass only in the Agnus and the fint 
\erseU of 1'erbum JupeTtium and tI. 
lolis ortus). While other organ com­
posers invariably used four voices, de 
GrigD'; preferred rhe. He also (a\'oured 
a (ree style of accompaniment to the 
cautus. with a few exceptions, such as 
the Premier Sanctw. 

With only this one anthology of less 
than 100 pa~es of music, Nicolas de 
Grigny occupIes a major position - a 

SpeciCication of the Organ at Reims: 
Grand argue, 50 notes 

Monue 24'-16' 
Bourdon 16' 
Monlre 8' 
Bourdon 8' 
Prestant 4' 
Doublette 2" 
Foumiture 5 r. 
Cymbale" T, 

Positif, 50 notes 

Montre S' 
Bourdon 8' 
Prestant 4' 
Doublette 2' 
Foumiture 3 r. 
Cymbal. 2 r_ 

Echo, 57 notc, 

Rkit, 27 notcs 

Bourdon 
Prestant 

Pblale, 50 notes 

Flute 4' 
Cornel 5 r. 
Flate 2' 
Nasard 
Grosse T ierce 
TierCC" 1 5/~' 

Fhite 4' 
Nasard 
FI6te 2' 
Tierce 
Larigot 

Comet 

Nasard 
Quartc 
Tierce 

F16te 8 
F10t. 4 

central position between two eras, one 
thal can actually be compared to Bach's, 
He represents the culmination o( or· 
ganistic experimentation of the past, 
synthesizes the old with the ncw, and 
his genius predicts the perspective of 
the future. 

The hanuonic clemenu of the 
Premier Livre d'Orgue are of great in. 
terest. An analysis o( the music clearly 
shows that it was not conceived tonally, 
although some ha\'e claimed that de 
Grigoy is "fundamentally tonal.'" Rela­
th'ely rew of the pictcs in the Premier 
Livre d'Orgue ha\'e any kind o( "key 
signature" at all, and where one is 
present, it does not in any way act as an 
mdication of a specific key center. An 

attempt to anaJYIe the music within 
a gh'en tonal ccnter results in lOme very 
Slrange progressions, and often the mu­
sic defies any tonal anal)"sis. It seems 
ob\' ious that the horizonlal lines are of 
greatest importance, in spite of occasion­
al places wherc the venial harmonies 
may suggest a certain tonal area. Ai is 
the case in earlier music, the tension 
results from independent lines, not (rom 
planned harmonic progressions. How­
e\·cr, de Grigny may be considered a 
figure transitional between the modal 
and tonal types of composition. 

A striking feature of de Grigny's mu­
sic is his bold usc of strong dissonances, 
The opening lu Kyrie en 'nille, d 5 of 
the mass is an expression of continuing 
dissonance, broughl about by the color­
(ul ornaments and lhe (our'part, imita· 
th'e countcrpoint around the cantw 
lirmus. These dissonances, in general, 
arc more effecti\'e when they are 
broadened or emphasized and not just 
quickly pla)'cd. 

The organisl is gre:lIlt aided in the 
registration of French aroque organ 
music in that the composers indicated 
registrations in lhe titles of thcir pieces. 
The modem organ ist must acquaint 
himself with the design and color char­
aClcristics of the French baroque or· 
gan. and adapt that to the instrument 
he is playing. 

The organ at thc cathedral of Reims 
was an instrument of the end o( the 
15th century, and was built by the 
Flemish builder, Oudin Heslre. In 1570 
a Grll rld POJitit was added by Denys 
Collel, and Ihe org<ln was again re­
stored and enhnged by Nicolas Hocquct 
in 1620.'0 It is most likely that with the 
sanclmcation of Louis XIV in tlle Reims 
cathedral in 1680, tJle org:m was again 
improved. 

In January. 1696. tlle organ was re­
stored and "set right" by the builder 
Jean Vub becq. The mbnoire regarding 
this restoration does not provide a stop 
list, but it does indicate that the instru­
ment had (our keyboards and a pedal. 
Norbert Dufour~, in the preface to his 
edition of the Ln/re d'Orgue, gives the 
probable specification o( the organ as 
rollows: 

3 1/ :" 

Trompettc 
Clairon 
Voix huma;ne 

Cromorne 
Tmmpeue 

Trompelle 

TrompeUe 
Clairon 

The mbnoire indicates that the organ 
had a coupler ror the principal clavier 
to the pedal, and givcs many details thal 
may rcnect the tastes of de Grigny_ It 
is probable that the organ had a 
Gennan pedal hoard, sincc the: music 
requires the usc of heels, and the 
pedal division had SO notcs. Most of 
the early French organs did not have JO 
many notes in the pedal division, and 
it would have been vcry difficull to 
use the heel on the shan French pedal 
slats. 

Performance practices in 18th.century 
France dictated a style of playing much 
different from that customary in ollier 
countries, and the notation alone docs 

(Continued on page 4) 
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not completely tlclincate the musical 
style. Thurston Dart. in his book The 
InlcrprclatiOfI 01 Mwf" points out that 
modem notation is very precise in com­
municating to the performer how the 
score is to be realzied. Likewise, a com­
poser or any other century would write 
in accordance with the conventions and 
practices then understood. A problem 
arises when a 20th.century performer 
tries 10 interpRt an carly score without 
a worting knowledge of the conventions 
:md practices of the period. It is there­
rorc imperative that we understand the 
age, the composer. his symbols, and their 
significance to the period in which they 
were wriuen. 

The Jfoblems of style arc very pro­
nounCe in French baroque music. 
Frall~i5 CouperiD's work, L'art de 
toueller Ie t:Iavecin (1716-1717) is a ma­
jor in(ormation source concerning the 
interprct::nioll of keyboard music from 
lhe periOll under .::onsideration. He 
writes: 

"It seems to me that there are errors 
in the notation wc usc in France which 
arc rather like the errors in the lpelling 
of the Frcnch language. 'Vhat we sec 
docs not correspond to what we hear, 
and in consequence forcigners do not 
play our music as well as we play theirs. 
naHan music, for instance, lends to be 
abstract, ours- whether for \'iolin, viol or 
harpsichord- lries to express some def­
inite mood. indicated by means or a 
word like t~nd'~lIIt:tl' or uiVt:ment; a 
good pupil can be judged by his ability 
to realize at once thc proper mood of 
any piecc of music. Thc halians writc 
their music in its true time· values. but 
we do not. They playa diatonic succes­
sion of quavcrs c\'cnly, whereas we al­
ways make the first of each pair a little 
longer tll:ln the second. This inequality 
should be more pronounced in a gay 
piece than in a sad one; but tllcre arc 
certain plaCe!! ",here it must not be 
used. Onc is shown by a slur over each 
pair, the second nole being dotted; this 
meaRS that the second note mwt be 
longer than the first. AnotJler occurs 
when el'cry note is dotted: this does 
nOI mean that the notes are to be play­
ed staccato but that they are to be 
played perfectly evenly. And rapid mu­
sic (allemandes, [or instance) ; r~pealed 
or disjunct notes; rqu:l1 noles In any 
music other than French: notes sluned 
together more than two at a lime; and 
notes mixed with shorter notes: these 
mwt all be played equally. The words 
notes igalles or mesure are used to de­
note the same thing.11 " 

French ornamentation is sometimes 
problematic because \'arious composers 
may use a particular ornament symbol 
in differenl ways. Therefore, the same 
s)1Dbols do not always rcpresent c.he 
same execution. For example, the Petite 
croix (+) can mean: 1) a passing tone 
before the bass; 2) an appoggiatura 
against the bass; 3) a mordent (orig­
inally taken from the note below); 4) 
a single mordent (as in Oaquin) , or 5) 
it can, in fact, indicale any kind of orna­
meal. Couperin indicated that some of 
his ornamentation symboll would be 
interpreted as [allows: 

N<I' •• up per note shd:.e 

l' I dordent (stmple " double) 

"" I doubl@ mordent 

+ the addition of I note 

-W I tted shlke 

:i • Il e C'c. c oull 

It is important to remember that the 
ornamentation must be fluid in iU effect 
- omamcnlS should not be "jumped 
on": they should sound spontaneous. 
An ornament is played - not thought 
or written. (Maric-Claire Alain remarks 
that in the organ music of de Grigny It 
is not necessary to add 3.S many orna­
ments as in that of Couperin, [or in­
stance, She noles further that dl! 
Grigny's music may oftm be played 
exactly as written.n ) The mOil 1mpor­
tant consideration In detennining the 
ornament (if the composer does not 
specify what the symbol means 10 him) 
is the musical line. Thc ornament sim­
ply embellishes and decorates. It.! pur­
pose is not to detract from, nor disturb 
the line's musical flow. French music 
was written by musidam accustomed to 
improvising and was therefore notated 
simply, Where ornamentation is sparse­
ly notated, the organist is expected to 

supply c.haracterhtic ornaments in keep. 
ing with the style and mood of We 
music. 

Although there are no tempo indica­
tions (allegro. adagio, etc.) in de 
Crigny's Liure d'Orgue. there are many 
things tllat provide clues regarding the 
tempos, There was littlc di££erence, in 
17tll ,centuf)' France, between dance and. 
church music, Many piece:.! in the vari· 
ous organ books follow the dance styles 
of the suites, and thererore the tempos 
are likely (0 be animated and lively. 
Couperin's comment concerning the 
realization of the mood of a piece is an 
indication that the mood is important 
in deciding on a tempo. 

We are lortunate that the organ com­
posers entitled their pieces with regis· 
trational indications. This can also pro­
vide a source for infonnation regarding 
tempos. For example, Grand lcu indio 
cates a full sound (not full organ) 
wiul the rted stops as its basis. In con· 
trast. the PeW ltu was lighter and qUite 
bright in timbre. When playing with 
the Gralld Jeu, the tempo may be more 
majestic and deliberate than when using 
the Petit lcu, so that the music main­
tains cleamess and precision. French 
reeds of the period respond rather .low­
ly and are "heavy" in the lower regis· 
ters, so Ihat the music, when in the 
lower register, should not be rushed nor 
pla)'ed 100 quickly _ An example may be 
secn in the B4SSe dc Trompette OU de 
Cromonlc where the lower voice is play­
ed on the Trompette (Ex. 1) . An addi­
tional indication for tempo flexibility 
may also be observed in the cadence (m. 
19). In the casc of a T~cit or free caden­
za passage, the tempo cannot be hur­
ried. Inslead the line unfolds in a kind 
of rl'cilati\'e, (Ex. 2) 

In lhe foreword to his AI eSJe du Be 
ton (1705) , Gaspard Corrdte gives $Orne 
nluable =md interesting comments on 
the perfonnance and character of each 
piece. He emphasizes the importance of 
being flexible with tempos and recogniz­
in~ the "proper" mood of the music. He 
wrues: 

"The Plein leu de Positi/ should be 
played with vitality, and with care in 
forming and outlining trills, and ca· 
dences, In rapid passages, the fingers 
must be picked up and the touch al­
most as fight as for the harpsichord. 
taking special care that one hand is al­
ways in contact with the keys, in or­
der to avoid empty spots. 

But, the Grand Plein leu must be 
playcd unpretentiously and with a full 
c((ecl, pm\'ided that one knows how to 

provide a full texture for fast passages: 
and practically no trilb. espedally on 
16' organs. 

The Fugue should be slow, with great 
attention to detail. 

The Trio demands strict adherence to 
the meier, and Ugerete within the 
tempo. 

The Duo is lively and very gay. per· 
formed within tlle tempo. 

The R~dt is pla)'ed tenderly and neat­
ly, imitating the singing voice as far as 
possibJe. ' 

The Da"~ de CromilOrne imitates the 
bowings. nuances. arpeggios, and pas· 
sage work of the Basse de J'iolle. 

The Cromllorne en taille is piaYN 
very tenderly, in a cantabile style, 

The Tierce en taille demands lan­
guidness and nuance, then sweeping 
passages, full of movement. 

The Fond d'OTgUC must be played 
tenderly. in a cantabile lityle. 

The Con,~rt de Flutc and the Voix 
Humaine are played, slowly. and even 
in lhe most active sections. they would 
never move fast, because of the Tf'em. 
blant. 

The Dialog." I. pl.yed very boldly, 
ranging among all sorts of moods, from 
gaiety to languor .... I .) 

The time.slgnatures in the Livre 
d'Orgue may aha give general guidelines 
.::oneerning the ternp05. Tbose signa­
tures used in the mass arc: ~, thirteen 
times; 3, four times; 2/ 3 (changed by 
editors to 6/ 4) , two times; 3/ 4, one 
time: 6/4, one time. In 1696 , ttienne 
Loulie wrote that "all these time·signa. 
tures were in use among the ancients •.. 
foreigners have retained some in their 
works, but the practice of them is not 
very certain. some use them in one way, 
some in another."I" This emphasizes the 
individual approach to the music and 
the freedom of interpretation enjoyed. 
There are many writings from the per. 
iod that bear on the relation of time­
signatures to tempos. Henry Purcell (or 
his editor) wrote in the preface to his 
Lessons in 1696: 

"There being nothing more difficult 
in Musick then playing of true time, 'tis 
thcrefore necessary to be observ'd by all 
practitioners, of which there are two 
sorlS, Common time and Triple time, k 
is distinguish'd by this c this ~ or thil 
m.:nk, 

11 
ye first is a ,'cry slow movement. 
ye next a little faster, and }'C last 
a brisk &: airry time, &: each of them has 
allways to }'e length of one semibrief 

Ex.. 1. BlWC de Trompettc ou de Cromm-nc, m. 15·19. 

, . M w 
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Ex.. 2. BtUSc dc Trompcttc ou de Cromomt. m, 68·75. 
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Ex. !. BtlSse de Tf'O rnpctte ou de Cromorne. m. 25-28. 

Ex. 4. BtlSse de Trompettt ou de CTomorne. m. 10-14. _. w I I • 
In, 
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in a baTT, which is 10 be held in playing 
iiI3 long a5 you can moderately teU four. 
by saying one. two, three, four."u 

The remarks of Georg Muffat are of 
import, especially since it is commonly 
supposed that he and de Grigny were 
acquainted with each other. In the pre­
race to his Florilegium 1, written in 
1695, he remarks: 

"The measure marked thus 2 ror] ¢, 
being given two beats, it is clear that in 
general it goes as fast again. as this C 
which is given in four. It is however 
undcrstood that this measure 2 ought 
to go l'ery slow in Overtures. Prelude!!, 
and Symphonies, a little more lively in 
Ballets, and for the rest on my advice 
;llmo50t always more modeIOltc than this 
¢' which itself oUght to be less pressed 
Dn in Gavottes, than in BOUTees. How­
ever when this measure 2 is given very 
slowly. and (as has been said) in two 
beats. thc notes are almost of the same 
l'alue, as with the Italians under this 
measure C given in {our bealS with 
speed under the word presto."t 6 

The foregoing comments may be help­
ful in regard to the ~ time-signature 
used in ule Livre d'Orgue. Most of the 
signatures, howcver, are in triple time. 
From the tlleorctical writings and pre· 
faces it may be noted that triple time· 
signatures tend to be diminulJons, and 
therefore make time-values aborter in 
relation to common time - they in­
crease the speed. Jean Rousseau, in his 
AI ethode Claire (prinled in Paris in 
1678) wrote: 

"With the ternary signature (au Signe 
Trinaire) [C3, the bu is beaten] in 
three slow beau, two down, and the 
other up. 

With the plain triple signature (au 
Sigue de Tnple simple) [!] in three 
quick beaU, two down, and the other 
up. 

Wilh the double· triple signature (au 
Signe de Triple double) [3/2] in th .... 
slow beats, two down and one up; [also 
called] Three to Two . • • 

'Vith the signature of three to four, 
so called because in place of the bar 
composed of four crotchets, this has only 
three, the bar is beaten in three beal!! 
quicker than simpJe triple ••. 

With the signature of three to eight 
composed o~ three qua.ve!', where ~e 
major has eight, the bar IS beaten hke 
that of three to four. but very much 
faster. 

With the signature of six to four [six 
crotchets] ... the bar may be beaten in 
two ••• 

With the signature of six to eight [.ix 
quavcrs] .. • like the six to [our but 
quicker. or lit.:.e the three to eight, mak-
ing two ban ~r one. . 

With the stgnature of four to eight 
(four quavcn] the bar is beaten in a 
very quick. twO."11 

All of these time'lignatures affect the 
note of motion and the note of pulse in 
the music. The accentuation goes by the 
note of pulse and not by the meter. 
The pulse is the underlying ground· 
work against which the accentuation 
takes its meaning." 

Thc alla.·breve lignature ~, for ex­
ample, is found in the BtlSlC de Trom­
pclle ou de Cromorne. The basic note· 
valuc of motion is the half·note (this is 
best seen in the accompaniment to the 
TrompeUe - see Ex. 5). Further, the 
next note· value smaller than the note of 
motion is the nole of pube. In time­
signatures with a denominator of four 
or Jonger the pulse note is strong. where­
as in lime· signatures with a denomina­
lor of two or smaller, the pulse note is 
weak. Although the half·note value then 
gives w the underlying motion, the 
pulse may fall on any quarter of the 
measure. An example in point may be 
!iCCn in the accompaniment to the 
Tf'ompeUe deit. where the ridt begilUi 
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F..x. 5. Dialogue de Flules pour Elha­
lion, m_ 1-3. 

Ex. 6. Dialogue de Flules pour l'Elha­
lion, m. 12-14. 

I~:!: f:W:'[ 1::11 
Ex. 8. ler Kyrie en laille, a 5, til. 7-8. 

written 
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played ad lib. 
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Ex. 7. ler Kyrie erl laille, a 5, m. 1-2. 

wrillen 

played ad lib. 

Ex. 9. CUliei/JOU,1S Gelli/or Dew. 
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the C4ntw 
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Ex. 10. Basse de Trompette ou de Cromome, m. 25-37. 

w 

Ex. 11. Basse de Trompette au de Cromome, m. 40-46. 
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THE ORGAN CLUB TO 
HOLD GOLDEN JUBILEE 

1976 will be the Golden Jubilee Year 
or Thc Organ Club. a worldwide socicly 
ror rriends o( the organ, founded in 
19'.!6 and hcadquartered in England. 
lIer Ro)al Highness The Duchess of 
Kent has consented with much pleasure 
10 be the Patron of the Club (or the 
year-long celebration. Several major 
cvents are planned for 1976. most of 

JULY, 1974 

" !!II 

which will. he madc available to the 
gcncral public. 

It is cnvisaged the celebrations will 
include a "jubilee Rook" with authori­
tath·c articles on the instrument and 
orbran music; a jubilee luncheon, recital 
:md scnia= in London, England; reci· 
tals and concerts in regional centers and 
I hc homc wunties of England: lectures 
on thc organ and organ music; a (orum 
on organ dl'Sign; new or commissioned 
works in redial programs, a jubilee 
I'lmd and support to org-om and music 

(Ex. ·1) . At that pOint in m. 11, accents 
fall on quarters two and (our. The 
rhythm 

) J ) 
is found many places throughout the 
diUerent voices In the piece, yet this 
rhythm is more the result of the equal. 
ity of tlle notes of pulse, than of synco­
palion. (Ex. 4) . 

In the Dialogue de Flutes pour "Ele­
vation we find the triple time-signature, 
3/4. Here the basic note of motion is 
the quarter-note, and the pulse note is 
every eightll. Consequently. the implied 
phrasing of the first three bars (Ex. 5) 
must be ditacIle, and not legato. Later, 
when de Grigny desires a slurring, the 
slurs are added (Ex. 6) . 

The music must be played with free· 
dom. Thomas Mace, writing in MllSick's 
Alonumerlt said that "many drudge. 
and take much Pains to Play their l.f!s. 
sons "cry Perfectly (as they call It (that 
is, Fast) [sic] which when they can do, 
you will r;rceive Little Lire, or Spirit 
In them." 9 In writing about the eight 
illustrative preludes in Vart de toucher 
Ie Claved", Fram;ois Couperin states 
that perfonners "should play them in a 
free manner, without confming them. 
selves to strict time, except where ] 
have purposely marked it by the word 
measured (measur!!:) .20 

The Ier Kyrie en taille, d j is the 
opcning piece o[ the mass. Its character 
is serious and austere, and it must be 
playcd majestically with a regular and 
rhythmical flow. Careful attention must 
be paid to the dissonances, suspensions, 
and the suiking harmonic surpnses. The 
ornamentation must be continual in its 
cHeel. (Ex. 7.) 

The petite virgule, or little note 

t) 
is played precisely against the bass or 
accompaniment, and its duration de­
pends upon the value o[ the note it pre­
cedes. If, for example, it comes before a 
hal£- or dotted half-note, it could be 
held up to the value of a qua ncr-note. 
or longer. ]t simply "robs" time from 
the note it precedes. The resulting dis· 
sonances add much to the character and 
charm of the music. 

The opening chord could be rolled 
(roulade), and in places where large 

gaps occur between notes of a particular 
voice, a COllie might be used to preserve 
the line. (Ex. 8.) Care should be taken 
that the inner ,'oices are not played too 
legato. They must maintain their own 
identity. 

This Itt Kyrie is a good example of 
de Grigny's use of the cantw I,nnw. 
As was mentioned earlier, he always 
bases the first ,'erset of a mass-section 
on the unembellished chant. Example 9 
gh'es both the plainsong chant from the 
mass Cunctipotells Genitor Dew and the 
cantllS de Grigny uses in the pedal. 

The Redt de Tierce en taille appears 
in the wrong order in the mass. It usual­
ly comes at QUi tollis peccata mundi, 
and should therefore come two verses 
later, after the Dialogue (Domine Dew 
• • • ) and before the Fugue (QUOfI;am 
tu solw StJnctw). This WaA possibly a 
mistake of tbe engraver. 

The Redt de Tierce must be played 
with very flexible tempos, both quick 
and languid. The redt, played in the 
tenor part, must imitate the singing 
style and be ornamented with great 
taste. In L'art de Facteur d'Orgut:s, Dom 
Bl!:dos de Celie! comments that "some 
organists just trill from one end of the 
keyboard to the other, much too (ast, 
full of passage work and cadences. all 
this being without lyrical eUect. This 
does not result in a true Recit. for the 
melody must be made to sing."21 If it 
is to SlOg, the melody must also breathe 

hcncmlcllt (unds; and a celcbrity organ 
recital and reception in the Royal Fes­
ti\'al Hall, London on December 1, the 
e\'e of the 50th anniversary. 

The object of The Organ Club is the 
crcation and fostering of individual 
and public interest ill the organ and the 
iucrcast.'ll appreciation of organ music. 

DRAKE UNIVERSllY CHURCH MUSIC 
MAJORS provided a complete performance of 
Bach', "Clavieriibung, Part III" at Trinity 
Lutheran Church, Des Moines, Iowa on May 
12. Siudents playing the works were Marilee 

at appropriate J!laces. The accompani­
mcnt to the reCit shOUld be articulated 
somewhat, particularly at cadence points. 
These arc readily seen when the accom­
paniment is played by itself. 

The Basse de Trompelte au de Cro­
morne is based on the chant Domine 
Dew, Rex caeleslis, Dew Pater omtlipo­
tens, and is happy and robust in spirit. 
Here it must be remembered that the 
early French reeds did not speak rapid. 
Iy in low registers, therefore the solo 
lI1ust have the necessary give and take. 
In m. 25·37 (Ex. 10), care should be 
taken not to hurry the individual ca­
dences before s13ning the next sequence. 
Indeed, the bass part itself implies a 
counterpoint through its disjunct mo­
tion, and the implied counterpoint of 
the line must be made clear by an even 
motion and some articulation. The be· 
ginning o( each group may be slightly 
delayed, but then the remaining notes 
should be straight-(onyard so that the 
opposing voices (upper and lower) are 
heard as they come together. From m. 
40-46 there is a recitative passage (Ex. 
11). which should be played frlely, and 
the same is true at the conclusion of 
the piece in m. 67-73 (Ex. 2). 

The Dialogue de Flules pour l'Eleva· 
tioll is a (ree composition (or the most 
sacred and mystical part of the mass. It 
is quiet and restrained and may be 
playcd as written, without added em­
bellishments. The eighth-note passages 
should be articulated without being 
rushed or breaking the general flow of 
the music. The ornaments should not 
be hurried, and the petite virgules pro­
vide beautiful "so(t" dissonances when 
they are not rushed. 

French baroque orpan music, although 
long neglected, is enjoying a renaissance 
and is orten programmed on cunent reo 
eitals. Nicolas de Grigny stands as one of 
the most prominent composers of this 
school. His musical legacy offers us a 
rewarding musical experience if we but 
study it carefully. 

NOTES 
lIn the preface to the 1904 edition by 

Guilmant and Pirro, Pirro suggests that a 
baptismal entry dated H February, 1671 (01' 
Andre de Grigny at St. Etienne is possibly that 
of Nicolas de Grigny. However, later research 
confirms this to be that of his brother, ADcIrf, 
Nicolas heing baptized in 1672 at St. Pierre­
le-Vieil. 

'.\ftrcute Gslanl, January 1698. 
SMtrc"re Gslant, 1697. 
.See the Preface by Norbert DufoURXl, 

Premier Livre d'Or,,,, de Nieow d. Gril'l7 
<Paris: Editions musicales de Ia Schob Can­
tomm, 1953), p. vi. 

slbid. 
-Tire Liber UsualiJ (Tournai: Desclee I: Co., 

1934), p. 25. 
TScveral other French organ JDaDCI of the 

period are based on this same mass. includinr 
the Mtsse SolemntUe a I'wale des Paroiues of 
F. Couperin (1690). 

'See footnote 10 in G. B. Sharp, Nicolas de 
Grigny, 1672-1703," MlUieal Tirnts (July, 
1972), p. 705. 

1tG. B. Sharp, op. cil., p. 707. 
l'Norbc:rt Dulourcq, op. cil., p. iv. 
uThurslon Dart, Tire Interpretation 0/ Musi.: 

(New York: Harper & Row, 1963). pp. ~1. 
llLecture delivered by Madame Alain at the 

International Organ Seminar at Southern 
Methodist Univenity, Dallas, Texas, June. 1972. 

l'Fenner Douglass, Tire Lanlua,. 0/ Ih • 
Cltluical Pren.:h O"an (London: Yale Uni­
versity Press, 1969), pp. 195-196. 

ItRobert Dollingtoll, TIr. Interpretation 0/ 
Ea,ly Mllsie (London: Faber I: Faber, 1963), 
p. 342. 

l'lbid., p. 344. 
l-Ihid., p. 347. 
11lbid., p. 350. Brackets Donington's. 
1l'J1te notc.value of motion is the value cor­

responding to the "denominator" of the time· 
signature, e.g. quarter-note in ~, half'note in 
f, etc. 

lWfhornas MAce, Mwick's Monurnent (Lon­
don: 1676; reprinted in Paris: Editions de 
Centre National de la Recherche Scientifique, 
1966), p. 147. 

IORobert Donington, op. cil., p. 350. 
IIDom Bedas de Celles, L'a" dll Faet.ur 

d'Orlues, III {Basel: Bin:nreiter, 1965}, p. 
526. 

Crawley. Linda Waltcn, Timothy Robson, 
Jani~ Van Otterloo, Richard Morgan, Earl 
Naylor, Kenneth Usher, and Beth Paule. The 
congregation sang each chorale before the sel­
tings we~ played on the organ. 

THE HUNTINGTON (W.V.) CHAPTER 
AGO has elected the following ofli~rs for 
the 197 ... 75 season: Mrs. Charles H. Tucker, 
dean; Rodney Barbour, subdean; Mrs. Mace 
Stunn, rt'Conling secretary; Barbara Modlin, 
corresponding secretary; Mrs. Daniel Metz, 
treasurer; Mrs. Robert V. Fuller, registrar­
historian; and the Rev. Charles W. Aurand, 
chaplain. 
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Alec Wyton Honored on 20th Anniversary at Cathedral 
by James Litton 

New York'5 Cuhetlrnl of St. Jobn tllC 

Dh'im: h:u had only three organis15 
antJ masters o( the choristers since the 
cathedral was opened [or services dur­
ing the carly years of this century. The 
thim organist and master of the choris­
leTS hilS just complc((~d 20 years service 
at the cathedral, and his work there has 
greatly influenced the practice o[ music 
in the Church throughout America. 

Alec Wyton came to this country as 
a young and highly talented English Of­

ganist, and after relatively short stays in 
Dallas and at Christ Church Cathedral 
in St. Louis, accepted the demanding 
position at the Ne\\' York Cathedral 
while still in hill carly thirties. These 
past two deCides ha\'c been a period 
o( rcfonnaliou in lbe Church and in iUl 
music. and under Alcc W)'ton's guidance, 
the Rlusic program at The Cathedral of 
St. John the Divine has been in the 
forefront. 

On Sunday aflcrnoon, May 26. 1974 
the Cathedral paid trihute to Alec 
W)'lon (or these 20 years of devotion. 
hard work, and nation. wide leadership 
in the music oC the Church at a Fcsti\'al 
Service of Evensong and Te Deum. 

During his years at tbe cathedral. Dr. 
WYlon also 5Cf\'cd on the facuities of the 
fanner School o( Sacred Music at Union 
Thcologic:d Seminary and at Westmins­
ter Choir CoU(."gc in Princcton. Two of 
his fanner studcnts, who have both 

scrn"tJ 3S assistant ol'branists at the ca· 
thetIral, pl3)'cd a recilal hefore the serv­
ice. LarT)' King, from Trinity Church in 
New York. the assistant from 1959 to 
196 •• played the Prelude amI Fugue C11 

a Theme 0/ 1'Woria by llriuen and the 
Preltlde i/l E Flat Major (UWV 552) by 
Bach. Marilyn Keiser, now at All Souls' 
Parish in Asheville. North Carolina, 
was Dr. Wyton's assistant from 1966 to 
1970. She played the three small Kyries 
Crom nach's ClavierUbung. Part III in­
tersperscd by two Messiaen works, the 
Apparition de l'£glise £terllclle and the 
Commllni01l from Messe de Ja Pentecbte. 
A thrilling perfonnance of Wyton's 
Fall/are became a festh'e bridge joining 
the recital to the E\lensong service. The 
lnilliant playing by Larry King and 
Marilyn Keiser was a tribute to Dr. 
W)tOIl as a teacher. It was especially 
filling thal Ihitlen's 0111) organ wOlk 
was plil)ed. for il was commissioned by 
Sl. Matthew's Church. Northhampton. 
Englaml, and was first played by Alec 
\\\tOIl while he was organist there. 
shonly after his Oxford days. 

The Evensong service was arranged, 
played and conducted by the present 
cathetIral assistant!, Quentin Faull-ncr, 
Mary Faulkner and Judy Brown. and 
the sen icc induded works by Britten 
(a portion of the Hym" to Sai'I' Ce­
dUll). Psalm 159 [)c;autifully sung to 

An Alec Wyton Work List 

One o( the dlieI marks of Alec Wy­
ton's ","Ork during his lenure at the 
Cathedral Church of St. John the Di­
vine in New York was his ardent ad· 
vocacy of new music for the church. He 
has been tircless in his support and en­
coumgement of composers, many of 
thcm who otherwise would not ha\'e 
written music for the organ or for the 
Church, But Alec Wylon also has not 
bttn S3tisfied 10 sit back and watch 
others provide new music. He has com­
posed a sizeable body of music himself. 
In the role of composer, he has thus 
been able better to undCTStand the re· 
lationships of ouu:r composers to the 
church. and in so composing, he has 
contributed his own music along with 
Ibat of others. We arc sure he will ron· 
tinue to do so. Hen: is a list of his pub­
lished compositions. 

Organ Mwit; 
F.n/.,. (W H Gray) 
Suite: In P,aise 0/ Merbecke (H W 

Gray 
Dithyramb (H W Gray) 
Prelude~ Fall/ares alld a March lor the 

LiturgiclI/l'ear (Flammer) 
FlIn/are - Improvisation on "A%mo,," 

(Abingdon) 
.if. Little Christian rell' (Seasonal Pre· 

ludes) (C.rl Fischer 0-444) 
Nativity Suite (Fbmmer) 

Andover Rebuild to 
Lexington, Mass. Church 

The Andover Organ Company o[ 
Methuen, Mass. has installed a com­
plelel}' rebuilt organ in tl,e Pilgrim Con· 
gregational Church. Lexington, Massa· 
chusetts. The original instrument was 
built by the Hook and Hastings Com­
pany o[ Boston in 1897 as their Opus 
175., and it was originally installed in 
51. Louis Roman Catholic Church in 
Webster, Massac1lusctU. The organ re­
mained in Webster until the fall of 
1971 when the Websler Church. having 
built a new edifice with no provision 
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Resurrection Suite (Flammer) 
Dialogue "Praise Him in Ihe Sound 0/ 

tile Trumpet" (Mercury) 
Flourisll (Mercury) 
Music lor Lent (Flammer) 
"Cllrist in tile "'i1dertless~" Parlita on 

"Heililein" (H W Gray) 
Preludes lor "Cllristinn Praise" (Sa­

cred Music Press) 
Prt:ludes on Corllemporary Hymns 

(AugsbuTg) 
Elegy lor Organ arid Solo Instrument 

(World Library) 
Preludes lor SlIi"ts arid Si,wers 

(Hope-Agape) 
"arinnts on "ElIrth alld A.1l SIIIN" 

Anthems 
Come Holy Ghost. SATB. unaccomp. 

(H W Gray, CMR 2585) 
Go )'e~ There/ore. SATB. organ (H 

W Gray, CMR 2755) 
An Endlen Alle/uia. SATB. organ 

(C.r1 Fischer CM 7874) 
Tell Out, My Soul. 5S. organ (Mer­

cury, MC 435) 
Sing joy/ully 10 Corl. 55. organ (Mer· 

cury, MC 557) 
Behold Now~ Praise the Lord. Unison, 

organ (Mercury, MC 448) 
Hark! "'hat Mcan .,.hmc Hoi)' "oices? 

SATB. organ (l:ilzSimons, 221-1) 
Put In Your Sickle. SATB. organ (R 

DRow,6ll6) 

ror an organ, o(fered it for sale through 
the Organ Clearing House, The organ 
was relUm'cd and placed in storage by 
the Andm'er Company. In May of 1972. 
a contract was signed by Pilgrim 
Church in Lexington. Medt::mical por­
tions o[ the work. were done under the 
direction of Robert C. Newton. and 
tonal design and finishing was done by 
Robert J. Reich in consultation with 
John Russell. consultant for the church. 
The organ has two manuals and pedal 
with 16 stops. 

GREAT 
O~n Diapason 8' 5& pipes 
Stopped Diapason 8' 58 pilleS 
Octave 4 ' 58 pip" 

t\ngclican Chanl, h)'mns by Calvin 
Hampton and William Albright . and thr: 
Magnificat and Nunc Dilllitlis settings 
bl' W)'ton. The two musical high points 
of the sen'ice were thc Anthem :lud the 
liturgical prescntation of the Te Deutll. 

Dr. Wyton's setting of the beautiful 
puem, A HyrlUi e 10 Gorl tilt: Fat/ler by 
John Donne, which was the anthem. 
made a deep impression. 11 is a setting 
for choir. organ and one speaking voice. 
This unusually mo\'ing work points to· 
ward an,,'\\, maturit)· of compositional 
style for Alec "'yton, and it is a signifi. 
cant contribution 10 conlemporary 
choral literature. "Te look forward to 
its publication in the nc.'ar ftlture . and 
10 man)' performances of the work. It is 
ritliug that this allthem \\as composed 
fur Canon Edward West's thirtieth an· 
niversary at the cathedral , and it was 
nl)\'ious that Canon West's wise. influ· 
ence was at work in the smooth . but 
exciting ordering or this "'C'Stival Scnice. 

The liturgical prcscntation of Rich· 
ani Felciano's ncw Tc Deum was a 
major musical e\ent. It was commis· 
sioned by the cathedral in honor of Dr. 
\\'ytOIl, and is a setting of the Latiu 
text of this great medieval hymn. Unlike 
lUauy recent works by Dr. I:elciano, it 
docs lIot usc a pre.recordcd electronic 
tape, but is scored for full choir, with 
an ellsemble of solo trebles, orgau, piano 
and percussion instruments. It is a work 

Yoio" 0/ Isnillh. SATB, org:m. or­
dlcstra (Mercury. Me 501) 

Medilation 0/ St . ThereSlJ . Treble 
voiccs, organ (Mercury, MC 557) 

PlIlrn Sunday Procession. SATB, organ 
(FitzSimons 2218) 

This joyful Easlertide. SATB. op­
tion.1 brass (H W Gr.y, CMR 2970) 

There Were SI,epl,erds. SATB. so­
prano solo, organ (Flammer 84944) 

Introitl lor the Church Year. SATB 
(C.r1 Fischer, CM 7608) 

King jeSilS Hath a Carden. SATB 
(Flammer) 

Two Choral Hymns. SATS (H W 
Gr.y) 

A Hymn o/Brotherhood_ (H W Grny) 
The Heavetls Declare. Unison, organ 

(Cah'ary PreS!) 
Psalm 150. SATD , organ (Calvary 

llress) 
Tile Law 0/ the Lord is Per/ed. TBB. 

organ (Calvary Press) 
P.salm 133. SSA. ollfoln (Calvary Press) 

Sen'icc Mwic 
Short Festival Communion Service. 

SATB. organ, brass and timpani ad lib. 
(H IV Gray, CMR, 256l) 

Nicene Creed. SATB or TTBB, mn­
grcgation, unaccomp. (H W Gray. CMR 
2535) 

Apostle's Creed. SATB or TrBB. con­
gregation, ulla«omp. (H W Gray. 
C\lR 291J.l) 

I.ord·s Prayer and Gloria in Excelsis. 
SA TB or TTBB, congregation, unac· 
comp_ (H W Gray, CMR 27'0) 

Denedicllls tts and jubilate. Tones 1-
IV with fauxbourdons, TTD or 5SA, 
unaccomp. (Concordia 98-1595) 

Flute 4' 58 pipes 
Fillet-nth 2' 58 pi~1 
Muture III 168 pipe, 

SWELL 
Bourdon 16' 46 pipet 
Stopped Diapason 8' 58 pipes 
Flute 4' 511 pipn 
Nanrd 2W 58 pipes 
Principal 2' 58 pipes 
Tietc:e 1%' 58 pipes 
Sharp II 116 pipet 
Oboe 8' 46 pipes 
Bassoon 8' 12 pipes 
Tremolo 

PEDAL 
Bourdon Hi' 30 pipes 
I'rindpal 8' 30 pipet 

or major proportions. The liturigal pres­
elHation. conducted by the composr:r at 
the end of E\'ensong as a Solemn Te 
Deum with incense was a climax to a 
most fining and exciling !Ccvice, and 
Ihe distant sound of slUall bells on 
the censer chain added a sense of mys· 
tery to this first performance. The Te 
Deum was rcpeated as a concert per­
fonnance following the Blessing and 
Rctiring Procession. This pro\'ision for a 
second hearing of the work was a wise 
decision. for the complex: setting wa~ 
morc easily grasped and seemed much 
shoner. This second perfomlance pro· 
\'ided the opportunity to hear much 
marc detail and allowed the listener to 
ilcgin to realize the structure of the 
work. It is a major work from this im­
portant composer, and it was pcrfontu,'tl 
with precision and clarity by the cathed· 
ral choir and instrumentalists. 

The Seni(e of Recognition had becn 
planned many months ago, long before 
it was known tllal Alec Wylon would 
Il'a\'c the Cathedral aher thcse 20 yeats 
as organist and mastcr of the choristers. 
The large congregation present at the 
scn'j(c, therefore. was able to pay trib· 
ute to Dr. W),lon not only for those 20 
years of special service. but also wish 
him success as he begins a new era o( 
leadership at SI. James' Church in New 
York. 

Benedictw es and ]ubilllle. Tonr:s V­
VIn with fauxbourdons, TTS Of SSA. 
unaccomp. (ConCOrdia 98·1729) 

Bened,ctus e.s and jubilale. Tones VI 
and III witl. fauxbourdons, SATB or 
TTBB, unaccomp. (H W Gmy, CMR 
28'0) 

Benedicite, Omnia Opera. Tonus pe. 
regrinu! with fauxbourdons, SATB or 
TTBB, unaccomp. (H W Gray, CMR 
2829) 

Benedictus. Tone VII with fauxbour­
don. SATB or TTBB, unaccomp. (H W 
Gray, CMR 2831) 

CI,,.iJt Our Passover. SATB. brass, tim· 
pani (H W Gray, CMR 2786) 

Easler Canticle. Tone I with (aux· 
bourdon, SATB or TTBB, unaccomp. 
(H W Gray, CMR 2832) 

Magni/icat and Nunc Dimillis. Tones 
vln and I with rauxbourdons, SATB. 
un3ccomp. (H W Gray, CMR 2728) 

Te Deum uudamus. Tones vln and 
VIl with fauxbourdolUi, SATB or 
rrBB. unaccomp. (H W Gray, CMR 
2828) 

Tnllnlugiving Day ClInlicle. Tonr: 
VIII with fauxbourdon. SATB or 
TTBB. unaccomp. (H W Gray, CMR 
2885) 

VenUe, EXlIltemus Domino. Tone V 
with Fauxbourdon, SATB or TTBB. 
unaccomp_ (H W Gray, CMR 2827) 

Mass lor St. Peter. Unison, Episcopal 
Communion Service for Prayer Book 
Version or Proposed New Liturgy (H 
W Gr.y) 

A People's Lillirgy. (ICET text) 
(Hope) 

MlIgni/icat. SATB. contralto solo 
(Hope-Agape AG 7127) 

RON NELSON'S NEW WORK, "WIIAT 
IS MAN." "'0\1 performed in tile .. ala clotinl 
concert of the Symphony of Ihe Arts Festi,,-al 
at Wilshire United Meliloditt Church. Los 
Angeles. California on Mar 12. The work. 
for narralor, soprano, baritone, dloir. hartl. 
piano. organ. brass and percunion, ,,'a, di­
rected by Lester Remsen. Mamn Miller. 
noted TV and radio personality Wat Ihe guest 
narrator. and Ruth Plummer was the organist. 

CARL ST APLIN was the or'llan .olobt in a 
bendit program lor the Drake University Col­
lege of Fine Arl, Mwie Scholanhip, on Mareh 
30 at the university', campus in Da Moines, 
Iowa. He played the solo part iQ Copeland', 
"Symphony for Organ and Orchestra" which 
iI rarely perlonned on d,e eonc~rt Iiale. 
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Attack 
and 
Release 

Aum 
ORGAN COMPANY 
MACUNGIE, PA. 18062 

01~74 

Literally, the Alpha and Omega of tone production. A natural 
phenomenon of organ pipes, but all area where electronic 
organs show clear deficiencies. 

Proper attack and release has always been a major concern 
at Allen. Our first patent, in 1937, describing a stable audio 
oscillator, included provisions for graded pipelike attack and 
release. 

Today, Allen's digital tone generation has replaced oscillators 
as the world's standard for excellence in non-pipe instru­
ments. Smooth, natural sounding attack and release charac­
teristics are an intrinsic part of this remarkable system. Their 
speed is coordinated to the actual pitch of the notes, as is the 
case with pipes. 

Proper harmonic tonal structures, together with authentic 
attack and release, are basic requirements of good organ 
deSign. The A"en Digital Computer demonstrates an unpar­
alleled degree of excellence in both. 

• 
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ANNOUNCiNG ....... . 

A New Recording by 

RICHARD 
HESCHKE 

Buxtehude - Prelude and Fugue in D Major 

Bach - Jesus Christus unser Heiland (BWV 688) 

Prelude and Fugue in A Minor (8WV 543) 

Alain - Deuxieme Fantaisie 

Schumann - Canon in B Minor 

Vierne - "Finale" from Symphony III, Op. 28 

SCHLICKER ORGAN 

First United Methodist Church 

Baton Rouge, Louisiana 

Available for $5.95 plus 50¢ postage and handling from the 

SCHLICKER ORGAN CO., INC. 
1530 Military Road 
8uffalo, N.Y. 14217 

From Arts Image •.• 

University of New York at Cort­
land, music dep.t. chalnnan. " ... a 
superlative recital ••• demanstrat­
ed that he has mastered the art 
of registration to the highest de­
gree .•• driving sense of rhythm 
and sensitive interpretation • • • 
display of electrifying manual and 
pedal technique ••• standing ova­
tion." (New Jersey Music and Arts 
Magazine) 

~~ 
Arts Image 

Box 10079 
Newark, N.J. 07101 

Phone (201) 484-2632 
PHILLIP TRUCKENBROO 

Director 

THE ART OF 

THE ORGANIST 
a new stereo lP featuring 

JAMES MOESER 
p~aying 

8ach - Toccata, Adagio and 

Fugue 

Reger - Fanlasy on "Wacha' 

auf" 

Sokola - BACH T oceola (fi,,' 

recording) 

Dandrieu - Two Noels 

$6.95 prepaid from 

The Union Bookstore 

University of Kansas 

Lawrence, Kansas 66045 

(Cost includes postage and 

insurance) 

Ullian Murtagh Contert Managema"t 

Box 272. Canaan. Conn. 06018 

Charal conductor R. St • ..,. Rab.rtl hal 
Ilgned fa, ,.p'.I.nlallon by Artl lmag. 
Lid. in Ih. fi.ld of workshopi and gu.1I 
conduding appearanc.1 01 a lpeciolilt in 
,.USioul choral lile,olur •. Mr. Roberti, a 
,.. .. clent of N.w York City, llal had •• 1111'1· 
livlI e.per'.nce in the field ancl hal b.en 
nationally honored for his wo,k in the 
area of young peaple'l choirl. He hal 
lerved 01 national chairman of American 
Youth 'enorml, and hal clev.loped the 
chorul alpedl of American Youth Performl 
internotionol coMett toun and na.50nal 
n.twork t.'nillon COMertl from Camesie 
Hall. During the palt • .oMn he hal work.d 
01 chorus mailer for the Opera Socl.ty 
of Washington. including 1110101'1 highlights 
such 01 the American pr.ml.... of Mont .. 
v.rdi'l "If Ritorno d'Uli... in 'ohio" at 
th. K.nn.dy C.nte, for the P.rfarmlng 
Art •• 

Keith Warne, of Hubbard, Ohio, has 
b.en pre .. nled the second annual "Yaung 
Organi.t of the Year" award by Keyboard 
Arts Incorporated of Lawr.nc., MaSlachu­
selts. Mr. Wome, was presented a cosh 
award of $200 and will rllCeive a plaqu. 
commemorating the event on September 11 
when he will perform In r.cital at the 
Methuen Memorial Music Hall, Methuen, 
Massachusetts. Mr. Womer. a junior of 
Case Western R."r"e University, Cleve. 
land, Ohio, Is currently organlst-cholr­
mast., at 'he Chu,ch of the Crall Unit" 
Methodist in Clnelancl. He It a stuclent of 
Raymand Ocock at Westminste, College, 
New Wilmington, 'enn.yl"on5o. 

PHILADELPHIA STUDENT WINS 
ORCHESTRA AUDITION 

NomlD.n Mackenzie of Havertown, 
Pennsyh'ania, was a winner of the Phil· 
adelphia Orchestra's Senior Student 
Concert Auditions on May 9 in Phila· 
delphia. He will perform with the or· 
chestra as organ soloist during next 
scason's student concerts, at which time 
he will play Roben Elmore's Concerto 
for OrgfUl, Drrus and PeTcllJsion. 

.I\[r. Mackenzie. age 19, studies organ 
with Robert Elmore and is a student 
at the Philadelphia Musical Academy. 
In 1967, at age 12 and while a student 
of Maryan Filar. he was a piano soloist 
with the PhiiadeJphia Orchestra at the 
Robin Hood Dell for that 5eil5On's open· 
ing children's concert. In 1969 he re:· 
ceived lim place in piano at the Tri­
County Concerts Youth Music Festival. 
In June of 1971 he was the regional 
winner for Pennsylvania. southern New 
Jer~r and Delaware in the: A.G.O. com­
petitions. 

Mr. Mackellzie is organist and music 
director at Sellers Mcmorial United 
Methodist Church, Upper Darby. Pa., 
and assistant to Robert Elmore at Tenth 
Presbyterian Church, Philadelphia. 

Irian Aronowskl, age 17 and a .tuclent 
at Mun.ter (Indiana) High School, rec.tYIIG 
the fint place award in Ifte newly "Nted 
organ division of Ihe annual ''VI.'al In 
Performance" Young Artis.s Auditions 
sponso,ecl by the Women's CommiH.. of 
the Indiana Slat. Symphony Society. Th. 
auditions were held on April , lit the 
Tabernacle Pr •• byterian Church in Incllan­
apolis. All winne,. ill th. audition I, whkh 
include a ceaist and a pianm. as wea at 

an o,ganis'. ha"e had the opportunity '0 
perform at a poir of Indianapolis Sym­
phony Orche.t,.. concerts at Clewe. Hall 
in May. Mr. Aranow.ki played Paulenc'. 
"Concerto for Organ, Strings and Percus­
.101'1" on May 22. He I. a dudent of Clyde 
Holloway at Indla .. a University, OM h. 
has won Hveral piano competitions. He 
has 01.0 .erved as organist in two Indiana 
churches. 

MlNI·ORGAN FESTIV Ai 
TO SE HELD IN MAINE 

A "Mini·Org:ln Festival" will be held 
nt Islesrord, Maine on July 7, 8, 9 and 
10. Recitalists will be Melvin and Mar· 
garet Dickinson, David GiHord, Randy 
Ta)'lor, Dr. George Becker, Antoinette 
Hend and Roland Henel. The organ, 
situated in the Isle.s[ord Congregational 
Church, is a rebuilt instrument by C. B. 
Fisk of Gloucesler, MilSS3chusctts. It has 
11 ranks, two manuals and pedals, and 
lIled1anicai action. The acoustiCs; of the 
small gothic style church are ideal for 
the classically disposed instrument , and 
iu potentialities are maximized. 

Islesford is situated on Little Cran· 
helTY Island, about 4 miles by ferry 
(rom Northcast Harbor on Mt. Desert 
Island. Recitals will take place at 2 p.m. 
on July 7. and at 11 a.m. and 2 p.m. 
on July 8, 9 and 10. Charles Fisk. and 
his ramily will he guests at the festival, 
and Mr. Fisk wilt discuss organ design 
Oil the evening of July 10. The pro­
graUls arc opell lu the public and free 
or charge. 

HENRY & ENID WOODWARD 
HONORED IN MINNESOTA 

Henry and Enid Woodward. profes· 
sors at Carleton College. Northfield. 
Minnesota who retired last year after 
a combined 58 years of teaching. were 
the joint recipients of a 1975 Minnesota 
State Arts Coundl Award. The award!, 
first given in 1969. recognize outstand· 
ing contributions to the arts in Minne­
sota. Twelve awards were presented this 
year to individuals, institutions and busi· 
nesses. 

Mn. Woodward's contribution to mu­
sic arne notably in the ateal of thoral 
and organ music: Dr. Woodward's in 
music history and theory. The coundl 
dted them for being "one of the most 
famolls teams in music in the area - as 
organ consultants and performen, as de· 
signers of the (Carleton College Music) 
Hall and Holtkamp organ, as dedicated 
artists who responded wannly to any call 
for musical advice by churches in the 
area. They have given a lasting endow· 
ment to music and musical education in 
MinnCl\ota:' 

TEN CENTRAL FLORJDA CHOIRS p.:tr. 
tidpated in the choir lestival SCrvlcC at St. 
John Luthcran Church, Winler Park, Florida 
on May G, 1974, ,pol'lllored by the Ccntral 
Florida Chapter AGO. L. Harold Sanrord, 
dnn, and organill.choirmaster of the host 
church, and Darcn K. William., org:uust. 
choirmaster 01 All Saints' Church, Winter 
Park, .hared a. ol'F'nuu and conducton. 
Thoma. A. DeWitt, oqaaiu-choirDu.Jter or 
Morrison Mcmorial Uaited Methodist Church 
Leesburg, playcd the preludc. A trio of 
lnImpeten added to the accompanim~t. 
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New Recordings 
Reviewed by Robert Schuneman 

Mendclssohn: Three OrJr-Ul SOna .... 
hom Opw 65. Thom.3S Murray, organist, 
playing the 1854 E. and G. G. Hook 
organ at First Congregational Society 
(Unitarian), Jamaica Plain, Mauachu· 
lells. Sh~(ficld Reconts (P.O. Box 555!, 
Santa Barbara, CA 93108), 8-15. Pro­
gram: Sonata I in F. Sonata III in A. 
Sonal;J IV in B·nat. 

Mendelssohn occupies a special place 
in the history of o~n music. It W3S he 
who started a long and fruitful revival 
of the music of .T. S. Bach in mid· 19th 
century. and it wa! he who. by hill own 
cOUlpoJitions :md performances. broke a 
long hiatus of interest in the organ and 
its music which had set into continental 
musiC31 me during Ihc last three deades 
of the 18th century and lasted well into 
the 19th. The elegance :lIId simplicitl o[ 
Opus 65 is ample testimony of hb OW! 

ror the instrument and his affinity (or 
playing iL Far from easy pieces (al­
though they are often thought to be so) • 
the sonatas set the style and standard 
of much of the germanic literature of 
the period. And. beC:lll5e of Mendels· 
sohn's travels outside of Germany (par­
ticularly to England where he was well 
liked) • the sonatas had a profound affect 
on organists and composers of other 
countries. 

The sonatas, at least the first and the 
sixth, have remained constant in the 
concert repertory from the time they 
were written up to the present. But 
chang« in styles of playing have 
wrought profound effect on them in 
performance - changes which show in 
the heavily edited modem editions of 
Mendelssohn's works. and which have 
provided us with the extremes of inter· 
pretation. There am be no doubt then 
that Opus 65 is good music it has 
wilhstood the ravages of being played 
in the nro-romantic style of the early 
part o[ this century (with all its swell 
shadings and crescendos and registration 
changes) as well as the severely nco' 
harocltle sterilizing which followed in 
rc.:action. Out there ha\'e becn few per· 
formers who ha\'c been willi.ng to invC'sti· 
gale Mendeb.mhn's original scoring 
phr:u ing. directions for manual la)'out 
and registration , FC\\'cr ha\'c been the 
pl'frOnnCrs who would attempt to un· 
del'Sland the organ oC MendelS5ohn's 
d;l \ and the relation that it has to the 
IIlI;S:C_ Thus, trul y authentic perCorm. 
alll:cs of this clCt;;mt lIIusic ha\c been 
IIIIC. if not nOllex isl3nt. In the process, 
11131l)' listcners ha\'e judged most of the 
music (especiall)' thc Andante 1I10\'e· 
meTHs, those little "songs without 
words") to be eTlhcr tritc or m-erloaded 
with maudlin scntimentality. In some 
ways, the piano music of ~Ielldelssoltll 
has undergone the same fate. 

Mendelssohn himscl£ was far from 
trite. maudlin or sentimental. B)' all 
accounts, he stood apart from the saloll 
artists o[ the day, not wishing to indulge 
ill the sentimental sWeetnesscs, He was 
conccrncd aoout classic form: he wished 
to be faithful to the music. being con· 
scrvalh'e aoout his freedom with it; he 
was a serious composer. seeking lofty 
idcals of thc art; and he coveted musiClI 
disciplinc above all, It is not surprising 
to sec his conscrvative and sparse direc· 
tions for manual changes in Opus 65. 
Much marc could have been done with 
registration in his day than he suggcst.s 
in his own directions (indeed. Liszt was 
doing it), but one notes his reserve 
:lnd control in matching registration to 
fonu, lie is careful to note the tempos 
which he intends, being one of the first 
to do that precisely by means of the 
M acl1cl metronome markings in the 
!l{'ore. ,And it is well L:nown tbat Men· 
delssohn eschewed the most fashionable 
manncr of the period: a licentious usc 
ur tempo rubalo. When one examines 
thc orderHness of the original edition 
of Opus 65 as Mendelssohn appro\'ed it 
(hath thc notes and the directions 
Ihcrc\\'ith), it is not ha.rd to imaginc 
the restrained and quiC't lDanner in 
which he held himself physically in 
perfomlance. Authenticity in the per· 
rormance of these works would requite 
a. playcr to know and sense these things 
today. 

JULY, 1974 

Thomas Murray has atlcmpted an 
"authentic interpretation" all this re 
cording. Hc has chosen an exquisite 
Hook organ (their Opus 171) that was 
not unlike the organs which Mendels· 
sohn might ha\'c played in England, 
and which scr\'es the mu.sic :lCcordlng to 
Mendelssohn's intentions, E\'erything 
about Illis recording runs the risk of 
heing "dry" and uninteresting. defeated 
hy the burden of the search for authen· 
licity, Happily. this is certainly not the 
case. for the recording. the player, the 
music. and thc organ combine ell"gantly 
with superb results. 

Firstl)', the organ itself is perfect Cor 
the music, Using registtoltions complete 
Iy according to Mendel50S0hn's directions, 
Murray arrh'es at almost complete suc­
cess - a tare happening under the best 
of circumstances. Secondly. Murray is 
carerul in adhering to Mendelssohn's 
lempo markings in all movements. and 
they happen to work well in the acous· 
tical surrounding in which they are 
placed. Thirdly. Murray is careful in his 
usc of mbnlo, R:nj1er than "drying out" 
the musical cxpression. such an approach 
here has sen'ed to enhance the simplicity 
and elegance of Mendelssohn's harmonic 
and melodic mO\'ement. In hearing the 
music IlTis way. one recognizes immedi· 
atel), (and only when hcam this way) 
that Mendelssohn planned his harmonic 
mO\'ement and melodic contour to work 
well wilhin a steadily moving tempo, 
To treat it othenvise is to tear the music 
apart and segment it unduly. 

Completely apart from the cerebral 
qualities of tbe interpretation. Murray 
is to be applauded for just plain (ine 
playing, E\'erything sounds at ease and 
completelY natural; there are no weak 
or fearful moments in Ihe playing. And 
the organ sound on the recording is 
magnificent , thanks to the marvelous 
engineering of David Griesinger. the 
editing hy Stephen Fassett , and au ex· 
cellent pressing rrcc of distortion from 
The Mastering Lab. And we should also 
not [orget E, and G. G. Hook, who 
made scnne of the most fantastic organs 
that this country has e\'er produced. 
Thi!'i is nne of them. 

There may be fine points or criticism 
ror Murray'!'i iutcrpretation, hut they 
.do 1n."Co:uc fillc puinls in comparison 
to the m'er-a!1 succcss of the \'cnttlre. 
Sonata III is prob;;t bly thc wcakest in 
rx:-rrormance. It is probably thc most 
dUricult musicall y beclusc of Men· 
,lclswhll's direction "DII qut'sto parte, 
li"o al Mnggiort:. poco a /KJCO 1';11 
,m;mafu e Pili lorte .sinQ at (II" = 
112)." Pulling 0[( this long rhythmic 
alid lunal creSCl"ndo (the only one in 
the organ worL:s of Mellddssohn) re. 
quires an absolute cc;: rtaillty at the be· 
ginninG' of the "A us Tie£cr Noth" fugue 
{() that the: increase in speed is gradual. 
Mllrr:ty hurries imo the fast tempo 
where the aoo\'c direclion is gi\'cn, 
hringing the tempo up too fasl. Rut he 
still control5 it, although the final pas· 
sages beforc the ritardando to the first 
tcmpo recapitulation seems a little too 
restrained, But lhis is only minor cri· 
ticism to what is certainly the best per· 
formancc that we bave heattl on re­
cordings, And there certainly can be no 
more el'1r-lnt a Mendelssohnian "song 
without words" than the third move­
ment of Sonata IV. This is Mendelssohn 
at his Cincst. and Murray plaY5 it per· 
Cectly. 

The H."Cord jacket contains some \'ery 
informatirc notes about Mendelssohn 
and his stylc of pla)'in, (written by 
Murray), a fine dcscription of the organ. 
and thc stopHst of the org<ln, Included 
insidc thc jackct is a 2.pa~c foldout 
sheet. elegantly printed, With photo­
graphs of (he organ console, cas~, and all 
the sloplmobJ in the order in which 
they appear on the consolc. Murray also 
documenlJ all of his rl'1:istr3lions for the 
listener on page 4 of the insert notes. 

It was 3. year ago that I described 
Thomas Murray's recording of works by 
Franck on the large Hook organ at 
Immaculale Conccption Olur£h in Bos· 
Ion as being "one of tbe finest records 
of o'lfoln music produced in this (or the 
last) decade." J\dd this one to that one, 
IC Murra)' keeps it up (and I hope he 
docs), he will enrich the recorded 
repertory immeasurably. And pleas­
antly. 

BACH, C. p. E. - Oryan Work.~ (Fcthke). in 2 \'ohunes: 

8009A - Vol. I: 6 Sonatas (A. Ub, F, a, D, g) (2 staves) 

8009B - Vol. II: Preludc; 2 J-'ugucs (d . Eb): 

_ $10,50 

Fantas)' and Fugue ____ . ____________ ,. ____ . 7.50 

BACH, J. S. - Organ Works, in 9 \'olulIJ(s: 
2,10/2-17 - Vols. I to VIII (Griepenkerl/ Roitzsch). 
2007 - Vol . IX (Keller) __________ _ 

each ____ 5.50 

5.50 

BACH, W. F. Organ Works (FcdtL:e), in 2 ,'olumcs: 

8OIOA - Vol. I: 8 Fugues ror Organ or Cla\'ier; 
.! Three-pan Fugucs for Organ (2 sta\'es) ___ .__ 7.50 

80108 - Vol. II: 7 Chorale Preludes; 3 Fugues for Org3.n 
with Pedal; 4. Fugues for Organ 
wilh 2 Manuals and I'edal • __ _ 

PACHELBEL, J. - Organ Works (Fcdlke). in " \'alumes (2 slaves) 

8125A - Vol. I: 60 Chorale Fugucs and Chorales 

_ 10.60 

from the 'Veimar Tabulatura Book (1704) _____ 10.50 

81258 - Vol . II: 20 Choralc Arrangements 

8125C - Vol. Ill: 16 MagnifiClt Fugues _ 

11.00 

12.50 

8)250 - Vol. IV: 30 Free Organ Pieces ... _________ , __ 12.50 

JUST OFF PRESS 
00515 STOUT - Study in Densities and Durations _. ___ ,. 4.S0 

C. F. PETERS CORPORATION 
373 Park Avenue South New York, N. Y. 10016 

(212) 686-4147 

o£C& 
INCORPO 

Hagers(O\\ n, Maryland 2"17-10 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND. VIRGINIA 

Vemon tie Tllr 
F.A.G.O •• Mus. DDc., S.M.D. 
Church of the Ascension 
Fifth A .... nu. at Tenth Street 

New York, N.Y. 10011 

The Jullliard School 
Recitals 

Organ and Choral Workshops 

RATED 
Phone 301 - 733·9000 

George Wm. Volkel 
SAC. MUS. DOC., FAG.O. 

POMPANO lEACH 

flORIDA 

Firs' Presbyterian Church 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 
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WICKS ORGAN COMPANY 

Church of Jesus Christ 
of Laller Oay Saints 

Orem 
25th & 49th Wards 
Orem, Utah 

Highland, Illinois 62249 

Pipe Organ Craftsmen Since 1906 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

• 

ACTON, ONTARIO 

10 

.NOACK 
THE NOACK ORGAN CO., INC. 
MAtH AND SCHOOL STREETS 
GEORGETOWN. MASS . 01 an 

Book Review 

Opinions on Church Music - Com­
rnrnU and Reports hom Four-and·a.· 
HaU Ccnturil'S. Sclccll'tl :lOd edited by 
Elw,.n A. Wienandl. 214 pp., The M;ut· 
h3.m Press Fund of Baylor Uni\'crsiIY 
Press, Waco, Texas. WH. $10 . • 

Books which aTC collections or source 
readings from the past arc essentially 
some of thc most worth· while in the 
literature on music. There is no better 
way to get a first -hand indic<ulon of 
musical thought or any gil'cn period 
than to ~o directly 10 the writers who 
actually Ih'cd and worked among those 
thoughts. Doing so is no iuS( an idle 
pastime or a w:-JcOlT1e respite from the 
present; it im'ariahly infonns the rcad· 
er's understanding of his own times and 
thoughts. 

Ne\'cr has change been such a potent 
ingredient in the (hurch :IS it is now. 
Changes have been rapid and violent in 
their cultural cfrcrt on our own day. 
Coping with these chances has become 
almost a full -time job for Ulany church 
musicians. And it is not easy to cope 
with change unless the altitudes and 
thoughts which produce change Cln be 
understood. These attitudes :md thoughts 
seldom can be dh'orced froll1 the past, 
and for this reason this hook is an im­
portant tool in the understanding of 
our own attitudes and styles. 

Dr. 'Vienandt has chosen his rna· 
terial Clrefully and wen - in itself a 
hard job. Starting with the 16th cen­
tury. with a chapter fOr each century 
to the present, the reports and comments 
here included display a manleJous 
and lucid procession of ideas. both pmi­
tive and negative. [ncluding leuen, 
e!.Says, sennons, memoirs, dediCltions, 
prefaces, and otller doCuments taken 
from the writings of musicians, critics, 
historians. clergymen, and the la), pub· 
lic, the book forms a wide range of re­
actions to the church and its music. 
From the 16th century there are writ· 
ing-s of Erasmus. Luther, Cranmer, 
Morley and the Coundl or Trent. The 

17th century brings words from Ravens· 
croft. Lowe and Mace, as well as docu· 
menU of the Chapel ROJal. the Sacra 
visita Apostolica and the flay Psalm 
nook. From the 18th century we read 
(rom Thomas Walter, Roger North. 
J. S. nacho Pope Benedict XIV, John 
Alcock. james Lyon. William H3)'CS. 
u..'Opald Mozart and hb son Wolfgang. 
Charles Burne)" john Mellen, Samuel 
Arnold, Richanl EastcoU and William 
Billings. The "romantic" century hring!i 
us Beetho\'en, Novello, Mendelssohn. 
Thomas Hastings, Raymond Seely, S. S. 
"resley, Lowell Mason, Ouselcy. R. n. 
Daniel, and C. V. Stanford. Starling 
willi the MoW Proprio of Pope Pim 
X, the 20th century reviews works by 
Sonneck, A. T. Davison. jatne~ F. White. 
Huward D. MCKinney, Frank Cunkle. 
Dave Bmbcck. Ralph Thihodeau, and 
Stephen Koch. 

It is noteworthy that Dr. Wicnandt 
chose to close on Stephen Koch's lucid 
and penetrating review, "God on Stage", 
reprinted from World Magazine (Sept. 
12, 1972). This review of Jesus Cllriji 
SupenllJr. GodjJ1t1l and Bernstein's 
MtJU should be required reading for all 
church musicians and pastors. 

Dr. Wienandt has written a concise 
introduction to each selection. placing 
it into historical context. A suitable 
subject index is included. and the book 
is altracth'cly printcd and bound in 
hard coven. Dr. Wienandt and the Bay· 
lor Press have done a distinct service to 
our world of music by publishing this 
finc book, and it is to be recommended 
to all who are interested in churclt 
music. 

Robert Schuneman 

A "FOUR CHOIR FESTIVAL" w.u held 
at St. Paul's Cathedral, SyracUlt', N.Y. Oft 

May 19. The EVt'nsons wal suns by the choin 
of Trinity Mmlorial Church, Binshamlon, 
N.Y., Charla C. ORdley, orpnbt and choir­
maJCcr; Trinity Church, Watt'rtown, N.Y., 
Stacey Simpwn, otsanilt And choirnuutu; 
Grace Church , Utica. N.Y., William Self. or­
sanul and choinnoulu, aAd St. Pa""', Catbr­
dnl. Gcorgt' W, Dahr, otsanist .nd choir­
master. 11~ service induded works by Byrd. 
Davies, Stanford, lIowelb, Gibbons. Manin 
and Franck. 

HOLY TRINITY 
LUTHERAN CHURCH 
Glenview I Illinois 

<fasauanr frtw. 
SLHYACINTHE,QU~BEC. CANADA 
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Richard Westenberg (above left) and David Pizarro (above right) have been appointed 
conductor in residence (Westenb.rg) and organist and master of the choristers (Pbarro) 
01 the Cathedral Church of St. John the Divine, New Yorlc City. Richard Westenberg is 
well Icnown to New Yorlcers as the founder and conductor of Musica Sacra and music 
diredor of the Collegiate Chorale. Since 1964 he has been organist and choirmaster of 
Central Presbyterian Church in New Yorlc City. He is a graduale of Lawrence College 
and the University of Minnesota, and h. studied in Paris wilh Pi.rre Cochereau, Jean 
Langlais an:! Nadia Boulanger. H. has taught at the University of Montana. He presently 
teach.s choral conducting at Mannes college of Music In New York City. Mr. Pbarra, a 
forme, charist.r of the Cathedral and graduate of the Cathedral Choir School, has been 
organist and choirmaster of St. St.phen's Church, Providence. Rhode Island, and director 
of the Cambridge Chorale. He holds bachelor and masters degrees in music from Yale 
University, and has studied in Detmald, Germany and Paris. He has taught at the Langy 
School of Music in Cambridge, Moss., and he will comptete his tenth recital tour In 
Europe this summer. Mr. Westenberg and Mr. Pizarro will assume their new duties at 
the Cathedral in September, replacing Alec Wyton and Quentin Faullcner. 

Thorn Ehlen has been appointed or­
ganist·choirmaster of the Church of the 
Holy Communion. Peterson. New Jer­
sey. He is also serving as the summer 
organist at Trinity Church. Princeton. 
New Jeney. Mr. Ehlen is presently 
working towards a degree at 'Vrstmins­
ler Choir College. H is teachen have 
been Gerald Near. Donald McDonald. 
and James Utton. 

Malmbn Williamson, Australian com­
poser now resident in London. England, 
has been appointed visiting professor 
at the School of Music, Florida State 
University. Tallahassee. for the period 
January tllrough March, 1975. Mr. "'il­
liamson held a similar position during 
lhe 1970·71 academic year at West­
minster «:hoir College, Princeton, N.J .• 

and during the autumn and winter of 
1973·74 he served as a Creative Arts 
Fellow at the Australian National Uni. 
\'ersity in Canberra. During his stay at 
florida State University, Mr. William· 
son will lecture and conduct seminars 
as well as coach rehearsal! of his own 
music. He will also give lectures on 
Scandinavian literature at Florida State. 
During this summer, Mr. Williamson is 
engaged in composing tbe score ror a 
nnc television series dramatizing Sir 
Winston Churchill's History 01 the Eng· 
Iish Speaking People. 

HUGO DISTLER'S " THE DANCE OF 
DEATH" (Totentam) was l Ung in the ser­
vices on May 12 at the Church of the Ascen· 
lion. New York City, under the dirt:clion uf 
organist-choirmaster Vernon de Tar. 

THE AUSTIN WINDCHEST 

ST. ANDREWS PRESBYTERIAN CHURCH 
Redondo Beach, California 

4 MANUALS 42 RANKS 
Mechanical key action with sl ider stop action chests 

or electro-pneumatic are available. 

THE REtHER ORGAN COMPANY· BOX 486 AG 
LAWRENCE. KANSAS 66044 • PHONE (9 13l 843·2622 

(viewed from below) leatherless actions 

AUSTIN ORGANS, INC. 

JULY, 1974 

SIMPLICITY, • QUALITY • RELIABILITY • ACCESSIBILITY 

TIme proven windche.t design. With changing tonal concepts and technological ad­
\lances, changes have been made, but the basic time proven design remains. 

Open and accessible. Chest top. can be as low as 26" from the floor. 
Unaffected by changes in humidity. 

HARTFORD, CONNECTICUT 061 01 

Member: Associaled Pipe Organ Builders of America 

,,11 



The Choral Scene­
New Books and Music 

Pierce or by Lorentzen will provide 
interesting material for churth and 
school musicians alike: Saul by Egil Hov­
land. Messa d'oggi by Mil Hemberg. 
Gloria by Lan Edlund, and "sSs" by 
Emmett Yoshioka. 

skilled saloisu. The fourth piece is a 
fa.5cinating setting of the Glor;" ror 
two choruses. The fint choir oJH:rates 
in shimmering chord dusters, which are 
punctuated in the second choir by quo­
tations from the Buxtehude Alissa Bevis. 
The final cadence: is a breathtaking 
tour de force, resolving the disparate 
styles of the two choirs: as the first 
chOnlS builds to a sixteen·part chord 
cluster which raolves in a glissando to 
a double.octave E·natunl, the second 
choir arrives at the finOil Buxtehude 
cadence In C-major, with a prominent 
third. The fifth piece is il selling of a 
text by Dag Hammarskjold, "a God, 
thou art my God," which contrasts a 
\'ery melismatic soprano solo line with 
choral homophonic recitative. 

Reviewed by Victor Weber 
Hovland's Saul, for narntor, mixcd 

chorus, and organ, adapted by Frank 
Pooler, is the setting of the weU·known 
passages hom Acts 8, which describe 
the mnversion of Saul. The piece ex· 
plaits many old and new teptniques of 
choral COInon: aleatoric elDons on 
choral unisons which underscore the 
spoken narrative; and composed motivic 
canons which sene 10 bring the chorw 
into the narr.ltive in a very dramatic 
way. The canonic writing is relieved and 
highlighted by passages of straight-for­
ward choral homophony which give par· 
ticular strength to the composer's treat­
ment of the words of the voice which 
Saul hears on the road to Damascus. 
The pi~ce wi1l inevitably invite com· 
parison to the Schutz SacTt!d Concerto: 

"Mu.dc Sunday" is over, Dec> gJ"atitU, 
and, in the groves of academe, "Annual­
Spring-Choral.Concert" programs have 
been consigned away to school libraries. 
FOT those: of us whose fortitude has not 
completely failed, the time of rcnective 
assessment of a. year's activity is upon 
us. Have our programs been well-con­
a:ived and executed? Has our repertory 
been sulficiently varied and imaginative 
10 maintain the dc\'otion of our singen? 
As we suffer through the memories of 
our successes and failures, and 3goniz.e 
with the unbearably revealing tapes 
provided us by amateur cassette oper­
ators in our audiences. eventually and 
inevitably the Starch will begin for new 
mwic which will provide the input and 
impetus for a new season of hard re­
hcaniolI and betler pcrfonmance. 

Cert:unly there em be no better start· 
ing point in the iQrch for new idCls 
than the growing repertory of auante 
garde choral works and related theo· 
reliC31 treatises published by the Walton 
Music Corporation, 17 West 60th Street, 
New York City, 10023. 

Fr.snk Pooler and Brent Pierce have 
collabor.strd in a revised and expanded 
~cond edition of New Choral Notation 
(If Handboo4). For many mnductors 
the intriguing new IOUndS of much con· 
temporary choral mwic: remOlin rela· 
lively inaccessible because of notational 
novelties (or, as some would ha\'e it, ob· 
scurJty) . Pooler and Pierce: ha\'e made a 
study of an imprrssive body of music 
which makes use of new notational 
symbols, and have abstracted a number 
of these symbols which appear with 
greatest frequency, in an efrort to pro. 
\'ide the chonal conductor with a refer· 
cnce worL: of cnormous value: in a 

• 

• 

'. 

period when the \'ocabula!y of choral 
music is expanding at a dizzying rale, 
it is comforting to know that a certain 
drgree of standardization and stability 
is emerging in the notational pr.sctices; 
connected to the new repertory. Pooler 
and Pierce include extensive seclions on 
"Sung or Voiced Sounds," "Unvoiced 
(lVbispcred) and Synthetic: Sounds," 

"Tone Clusters." "Glissando and Vi· 
brato," ;wd miscellaneous spedal d­
fec~ - all of which are richly illus­
trated with tantalizing excerpts from 
published works. The Handboolt end. 
with a list of acknowledgments which 
provides an invaluable chetk.list of new 
repertory which should be part of every 
conductor's awareness. Curiously, the 
avante-garde docs not seem 10 remote 
with this proof of the logic (and utti· 
mate simplicity) of ill notation. 

A pracliCll companion \'olurnc to 
Pooler's and Piette', Handbooh Is Bent 
Lorentzen's New CI,oral Dramatics (Di· 
mens;ons in Choral Speech and Move­
ment) , revised and edited by Fnnk 
Pooler and Steven Porler. While the 
Hnndboo4 is chiefly desaiptive, Lotent· 
zen's short volume provides exercises 
and short compositions aimrd at isolat· 
ing and mastering the various prindples 
connected with the new music. For any­
one w"o ha.s acquainted himself with 
the excitement which em be generatrd 
in choral rchears:lls by experimenting 
with neW' choral "sound e{fecu", this 
hook will be a great stimulus towards 
putting them and others to creative use 
in perfonn::mce, Included are sections on 
"Sound forming," "Aleatoric Perform· 
ance," "Noise Forming," and "Choral 
Dramatics." 

A number of recent Wahon publica­
tions not mentioned by Pooler and 

l 

Saul. It seems to have arisen from the 
same kind of sensitivity to the dramatic 
mystery of the text which has already 
given the music world one choral mat­
terpiece:, 

Eskit Hemberg's Messa d'oggi, for five 
solo voices and mbed chonu. iJ in 8ft: 
movemenU which em be performed as 
a unit or sc:par.ltely. The first Is a set­
ting of a text by Salvatore Quadmodo, 
"td ~ subito sera" ("And suddenly it is 
e\·ening'') . Pitches and syllables are 
isolated and then sustained to fonn 
colorful vertical chords at the beginning 
and end of the shon piece, while the 
middle section gins much more Thyth­
mic definition to the declamation of the 
text. The second section is a Kyr/e 10. 
which a tenor melody (presumably Gre­
gorian in origin) ill sung in relief against 
interesting dJonl acoustical affects 
(glissandi, sighing, whispering, about· 
ing) in the olher parts. The short piece, 
readily accessible to any chorus, provides 
J powerful contemporary musical gloss 
on a melody which echoes from medieval 
antiquity. The third piece is a setting 
of another Quasimodo text, "Amen per 
101 domenica in albis" ("Amen for the 
Sunday after Easter'') _ It is stylistically 
"cry similar to the first Quasimodo set· 
tinr, which could be perfonncd by five 

Lars Edlund's Gloria is a difficult 
piece which utilizes a great many of the 
techniques which Pooler and Pierce 
describe in their Handbook: a long and 
elaborate tenor solo .ncorpontting 
quarter-tone lnOectioos, punctuated by 
tonally infleCied choral interjections; 
choral glissandi: char." passages with 
quarter-tone intonations: spoken canons: 
lind eventually sixteen-part divisi pas­
sages of great complexity. The piece is a 
challenge to the eye, and would appear 
10 hold great rewards for an amhitious 
conductor with skilled singers, 

"aSs", by Emmett G, Yoshioka on his 
own text is dedicalw to Dr. Charles 
Hirt and Ihe University of Southern 
California Chamber Singers. It is a 
clever piece, in which the rather in­
consequential text ("silly sibilanu scorn 
simplicity strangely signifying stupid­
ity .. :') provides a vehicle to exrloit 
the effec~ suggested by the title a the 
piece - the variety of choral sibilants. 

Pooler is essentially announcing an 
ars nova period for chonl artists. Both 
he and the composers whose worL:s are 
publishrd for us under his supervision 
at 'Vallon demand our attention, It 
would be a sad commentary on our 
r:arecrs as conductors and musicians if, 
at our retirement celebrations, no men­
tion could be made of the fact that we 
lived in the twentieth century arid par­
ticipated in its music, Let us be known 
not only as the preservers of a precious 
tradition, tmt also as the pUJ\'cyors of a 
new one. 

fu the put thiity yeBD!. OVe!l four million Reisner· Glieilt Mllg!lets have b.een solei 

More than ninety pen;ent of the organ Dlillders in tile 13. S. and Canada·are ~>thelll\ 

and for a very good reason, too, It's simJjly a case of reliability. 

Compc;ments for all Reisner magnets are mape liL our plant, l!IIIDlitting very strict cpuility 

control B~ screws, cores, and otller small parte are rprepared on a ~tteiy of, A'Utomatic 

ScreW Mac1iinea. Baaea are cast on our controlled dieiclistfug equipment. 

Electro-plating is also an in,plant operation. Coils are wound on precision eguipment by 

skilled 'R.eisner ~hnel" with ~ unit ft!CeiVing 

• final performance teita. "Reisner c1D8jf-

nets are often imita,te<;l, Out never dupJicatOO." 

HAGERSTOWN, fl\A8YLANB 

'REMEMBER-A BE'fiTER MAGNEr MEA'NS BE-T7iER PERF-,(!)RMANeE WIlT!H '/lONGER ,T.ROUQI!.E-FR.EE 1!.1/fE. 
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CALENDAR 
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DEADLINE FOR THIS CALENDAR WAS JUNE 10 

6 July 
John Rose. Aurora, OH (for city's 175th 

anniversary) 
Rkhard Unfried. Cathedral of SI John 

the Evangelist, Spokane. WA 2 pm 

7 July 
Mithoel Wood, Cultural Cenler, New 

York City 3 pm 
Alec Wyton. musk: of Amedcan compos.­

ers. Cathedral of Sf John the Divine, New 
York City 4130 pm 

Richard Barrows, Shrine of the Immacu· 
late Conception, Washington, DC 7 pm 

G Dene Barnard, US Air Force Academy, 
Co 8 pm 

20th Summer Academy for Organls .. , 
Hoorlem, Holland Uhr ... Jul 27) 

8 July 
Corliss R Arnold. Michigan Siote U, East 

lonsing, MI 1 pm 
Gerd Zacher, Northwestern U, Evanston, 

IL 8:15 pm 
John Weaver. woru"op. MQ.Ranch, TX 

<thru Jul 13) 

9 July 
S::HJnds of Ihe Seventies II. Trinity Church 

Now York City 12:45 pm 
Jean Guillau, Riverside Church, Naw York 

City 7 pm 

10 July 
lorene Bonta. Mem Music Hall, Methuen. 

MA 8:30 pm 
Pot 8005, Sf John's Episcopal, Washing. 

lon, DC 12:10 pm 
Kennelh and Ellen landis, Munich, Ger· 

many 

11 July 
Marilyn Keiser, Trinity Church, New York 

CUy 12:45 pm 
Marilyn Anderson, carillon recilal, Cath. 

edral of St John the Evangelist, Spokane, 
WAS pm 

12 July 
Gerre Hancock, Cathedral of St John 

the Evangelist, Spo1c.one, WA a pm 

13 July 
Gordon Zeller, Cathedral of St John the 

Evangelist, Spokane, WA 2 pm 

14 July 
Mark Adams, Cultural Center, New York 

City 3 pm 

THOMAS 
ST. PAUL'S CATHEDRAL 

Marilyn Keiser, works of Me$Siaen, Calh· 
edral of St John the Divine, New YOfk City 
4:30 pm 

VIrgil Fo)(, Revelation lights, Wolf Trap 
Park. V~nno, VA 

Temple Buel Music Conference, Joan lip­
pincott, Denvt!r, CO (lhru Jul 20) 

Colorado State U Worluhop, Gllllon 
Weir. Ff Collins, CO (Ihru Jul 20) 

Timothy l Zimm8rmon, US Air Force 
Academy, CO 8 pm 

Hinson Mikell, Grace Cathedral, San 
Francisco, CA 5 pm 

Edilh Ho, Avlgnon FesUval. Grignon, 
France 

EIf~ and Kenneth landi. , Erding, G2r· 
moov 

15 Jvly 
Georgia Missions Baptist Workshop, Wil· 

ma Jensen, Atlanta, GA (thru Jul 19) 
Music in Worship Workshops, St Joseph's 

College, Renuelaer, IN (thru Jul 26) 
Carmel Bach Festival, Carmel, CA (thru 

Jul28) 

16 July 
Candoce Anderson, Soulh Congregation­

al, New Britain, CT 7 pm 
Sounds of the Seventies III. Trinity 

Church, New York City 12:45 pm 
Robert MacDonald. Riverside Church, New 

York City 7 pm 
Byron l Blackmore, Christ United Metho­

disl, Rcchester. MN 12:20 pm 
Kenneth and Ellen landis, Marburg, Ger· 

many 

17 Jvly 
Carrol Hauman, Mem Music Hall, Meth· 

uen, MA 8:30 pm 
Thomas Schmutzler, ragtime piano, 1m· 

manuel Congregational, Hartford, CT 7 pm 
Rollin Smith, all-Vleme, Frick Collection, 

New York City 5115 pm 
Robert Moncrief. St John's Episcopal, 

Washington, DC 12: I 0 pm 

18 July 
Richard Bouchen, Trinity Church, New 

YQfk City 12:45 pm 
Frank law, carillon recital. Calhadral of 

SI John the Evangelist, Spokane, WA 8 pm 

19 July 
Rollin Smith, Frick Collection, New York 

City 5:15 pm 
Fred Tulan, U of California, Berkeley, 

CA 8:30 pm 

MURRAY 
BOSTON 02111 

GEORGE MARKEY 
Records 

Recitals 
Instrudion 

Markey Enterprises 201·762·7674 
42 Maplewood Avenue 

Maplewood, N.J. 07040 
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20 July 
David Bond, Cathedral of St John the 

Evangelist, Spokane, WA 2 pm 

21 July 
Dorothy Bush, Cultural Center, New York 

City 3 pm 
Quentin and Mary Murrell Faulkner. mu· 

sic of Germany before Bochs Cathedral of 
St John the Divine, New York City 4:30 pm 

lee Dellra, First Methodist, Moorestown, 
NJ 8 pm 

Montreat Music Conference, Joan lip· 
plncoU, Montreat, NC (thru Jul 27) 

Jerry E lee, Sf Andrew's Episcopal, Ama· 
rilla, TX 2:30 pm 

Ellen and Kenneth landis, Mulhouse, 
France 

23 July 
John Riddle Jr, South Congregational, 

New Britain, CT 7 pm 
Sounds of the Seventies IV, Trinity Church, 

New York City 12,45 pm 
Frederick Swann, Riverside Church, New 

York City 7 pm 

24 July 
Jean Radice. Mem Music Hall, Methuen, 

MA 8;30 pm 
Barbara Peanan, soprano; Kenneth Hol­

ton, baritone; Immanuel Congregational, 
Hartford. CT 7 pm 

Fred Scali, St John's Episcopal, Wash . 
ington, DC 12110 pm 

25 July 
Chorles N Hend~rson. Trinity Church. 

New York City 12:45 pm 
Assoclallan of Disciples Musldans Confer~ 

EMe. freder;ck Swann, lynchb1tf9, VA 
fthru Jul 27) 

lean t'Hart, corillon recital. Cathedral of 
SI John the Evangelist, Spokane, WA 8 pm 

26 July 
Gloria by Poulenc, David Hewlett Singers, 

Trinity Church, Martho's Vineyard, MA 4 pm 

27 July 
lorry King, Cathedral of St John the 

Evangelist, Spokane, WA 2 pm 
Festival of Flanders, Bruges, Belgium 

(thru Aug 10) 

28 July 
George Wilson, Cultural Center, New 

York City 3 pm 
Dwight Oorr, French romanlk music; Cath· 

edral of St John the Divine, New York City 
4:30 pm 

Ron McCarty, Holy Cross-Immaculata, Cin­
cinnati, OH 7130 pm 

Dexter Soiley, US Air fOfU Academy, CO 
8 pm 

29 July 
The Evergreen Conference. Evt!rgreen, CO 

Uhr . Aug 17) 
30 July 

Sounds of the Sevent1es V, Trinity Church, 
New York City 12A5 pm 

John Fenstermaker, Riverside Church, New 
York City 7 pm 

Marlon Scott, Flnl Bapti~t, Huntington. 
WV 8 pm 

31 Jvly 
Jahn Tutlle, Mem Music Hall, Methuen, 

MA 8:30 pm 
Wi Ulam Crosbie, SI John's Episcopal, 

Washington, DC 12: 1 0 pm 

1 Augvst 
Will Corter, Trinity Church, New York 

City, 12:45 pm 
Hudson ladet carillan recital. Cathedral 

of 51 John Ihe Evangelist, Spokane, WA 8 
pm 

2 AuguST 
Qualfro Puti Sacri by Verdi; Aspen 

Festival Chorus and Chamber Symphony, 
Flora Conlino. dir; Aspen, CO 

MARILYN 

3 August 
William Teague, Cathedral of St John 

the Evangeljst. Spokane, WA 2 pm 

... August 
Mark Adams, Cultural Center, New York 

City 3 pm 
Ann labounsky, classic and contemporary 

French music. Cathedral of St John the Di· 
vine. New York City 4,30 pm 

Timothy l Zimmerman, Cathedral. Va" 
teras, Sweden 

5 Augvst 
Anto(! Hellier, mwterclasses. Washington 

U. St louis. MO (thrv Aug 30) 
IncOf'porafed As.sockllion of Organists 

1974 Congreu, Newtaslla upon Tyne, Eng· 
land (lhru Aug 10) 

6 August 
Frances Walker. pklna, Trinity Church, 

New York City 12,45 pm 
Frederick Swann, Riverside Church, New 

York City 7 pm 
Marcia Perry, St John's Episcopal. Huntlng~ 

ton, WV 8 pm 

7 August 
Joanne Hiller, Mem Music Hall, Methuen, 

MA 8 ~30 pm 
Timothy l Zimmerman, leklonds Church, 

leklands, Sweden 

8 August 
Korl Moyer, St Thomas Church. New 

YOfk City 12dO pm 
larry King, Trinity Church, New York 

City 12,45 pm 
James lawson, carillon redtal, Cathedrol 

of Sf John the Evangelist, Spolane, WA 8 
pm 

Clyde Holloway. St Michael's Cathedral, 
Barbados, West Indies 

10 Augu.t 
J S Darling, Cathedral of Sf John the 

Evangelist, Spokone. WA 2 pm 
Timothy L Zimmerman, Parish Church. 

Borlange, Sweden 

11 August 
John W Heizer. Shrine of the Immoculate 

Conception. Washington, DC 8 pm 
Wilma Jensen, Country Club Chrlsllan 

Church. Kansas City, MO 
Sf Jahn Passion by BaChl Aspen festival 

ChOfale, Helmuth Rilling, dir, Aspen, CO 

12 Augvst 
Oonna Brunsmo, SI Thomas Church, New 

York City 12:10 pm 

13 Augus' 
Elaine Russell, soprano} Bruce Fifer, bad· 

tone~ Trinity Church, New York City 17,045 
pm 

Harriet Tucker, Beverly Hills United Meth. 
odist, Huntington. WV 8 pm 

Ellen and Kenneth landis, SI Martln·in· 
the·Fields, london, England 

14 Augvlt 
Max Miller, Mem Music Hall, Methuen, 

MA 8:30 pm 
Anion HeUler, St Joseph's Oratory, Mon. 

treal, Canada. 
Timothy l Zimmerman, Cathedral, Uppsa. 

la, Sweden 

IS AUBUIf 
John Rose, Trinity Church, New York 

City 12,45 pm 
Cantj,um Sacrum of Stravinsky; Aspen 

Festival Chorale. Aspen, CO 
Margo Halsted. carillon recital, Cathe­

dral of St John the Evangelbt, Spokane, 
WA 8 pm 

MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

"MI .. MaIO" played with aulferity and re .. rv., clemon"""i"" .new 
her ufraordinary fodlity •• • " De, Meine, Re.lster, Octohe, 5, 1964 

pOCOF20 Boq SIr2GeRS 
STATE etv I EI"-E. £AST STROUDSBURG, PfNNSYlVANIA 18301 

K. BERNARD SCHADE. FOUNDER AND MUSICAL DIRECTOR 
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JACK ABRAHAMSE 
G •• r •• Str ... United 

, .. erttor.uah, Oat. Canada 

R .. 1to1s 10. .... / ...... ' 

HEINZ ARNOLD 
F.A.G.O. D.Mul. 

STEPHENS COUEGE 
COLUMBIA, MO. 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

Wm.G. BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 

THE CLAREMONT CHURCH 
Clar .... ' Colifornia 

DAVID BOWMAN 
D.M.A. 

Alabama State Unlvenlty 

Montgomery, Alabama 

WILFRED BRIGGS 
M.s.. CH.M. 

St. John', In Ihe VIllage 
New York 14, N.Y. 

ARTHUR CARKEEK 
M.S.M. """G.O. 
DePauw University Organist 

Gobin Memorial Church 
Gl'ftllc:ude, Indiana 

GruCDItdD Award SpoDIOr 

CHICAGO 
CLUB OF 

WOMEN 
ORGANISTS 

EIIm I.o/b<rJ. l'I<sItI<M 

Harry E. Cooper 
Mue. D .. F.A.G.O. 

RALEIGH. N. CAROUNA 

WALLACE M. COURSEN, JR. 
'AG.O. 

CHRIST CHURCH 
BLOOMFIELD AND GLEN RIDGE, NJ. 

Th. Kimberly School, Montclair, N. J. 

KATHRYN ESKEY 

The UnIversIty of 

North Carolina 
at Greensboro 

EARL EYRICH 
First Unitarian Church 
Rhode Island College 

ProvIdence 

robert anderson 
SMD FAGO 

kuth.,n Methodit. U.iveni.y 

Dana., Toxa, 75275 

John Barry 
ST. lUKE'S CHURCH 

LONG BEACH, CALIFORNIA 

ROBERTA BITGOOD 
Fir.' Congrega/ioruzI Church 

BAmE CREEK, MICHIGAN 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hicksville, N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Finl M~thodlst Church, Sacramento. Col. 

JOHN BULLOUGH 
A.I. M.s.M. Ch.M. 

Fa,'eigh DidcinlOlt Univenlty 
Teaneck, New Jersey 

Memorial Methodl .. Church 
Whit. Plains, New York 

EARL CHAMBERLAIN 
F.T.C.L 

ST. STEPHEN'S CHURCH 
Cohcmet MauachuMttt 

Robert Clar" 
School of Music 

University of MIchigan 
Ann A,ber 

MICHAEL CORZINE 
School of Music 

Florida State University 

Tallahassee 

DELBERT DlSSELHORST 
DMA 

UnlYersity .f Iowa 

Iowa City Iowa 

GEORGE ESTEVEZ 
ch.m. 

Director 

CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

Organ Recitals 
Ludwig Altman - Palace of the legion 

of Honor. San Francisco, CA Apr 281 Glory 
10 t~ Father ond the Son, Til.lauze; 8aue 
de trompelte, Guitarn; Fugue for the Reed 
Stops, Couperln, Noel, DaqulnJ Cypres, 
Salnt·Saens, Toccata (Sym V), Wldar; Pray· 
er of Christ, Messiaen; Pillce Hllroique. 
Franck. ~ 

Robert Anderson - First Presbyterian, 
Ca~well. NJ Apr 28; ImprovbaUon on Vic· 
timoe Poschali. Tournemire; Veni Creator 
venes, de Grlgny; les olseaux .t les sources. 
Messiaen; Siegesfeier, op 145/7, Reger; 
Choral in B minor, Franck. Tria In G BWV 
I027A, Fantasia and Fugue in G minor 
BWV 542, 8o<h. 

Rhonda Basinger - sludent of Anita Wer­
ling, Western illinois U, Macomb, IL May ,: 
3 pieces from Mass for Convents, Couperin; 
Prelude, Fugue and Variation, frarw:k; Prel. 
'Ide and Fugue in G BWV 541, Tria Sonata 
I BWV 525, Boch; les moges. Oleu parmi 
nous, Meniaen. 

Bruce Bengban - student of Robert An · 
dersan, Soulhern Methodist U. Dallas. TX 
Apr 25: 3 Kyrle settings BWV 669-671 
(Klovledibung III), Bach; Prelude, Adagio 
and Chorale an Veni Crealor, DurufUt. 

M.alcolm 8ol'lson ~ SI Pout's United Meth. 
odiJl, Son Bernardino. CA Apr 28 , Rlgoudon, 
Campra; Fugue, Basse de trompe"e, Tierce 
en taille, Dialogue. Marchand; Fantasia and 
Fugue in G minor 8WV 542, Boehl Parllta 
on lobe den Herren, Ahrens. Choral In B 
minor, Franck/ Prelude on Were you there?, 
Sowetby; Epilogue for Pedal Solo {Hommoge 
a Frescobaldi), langlois. 

Linda Bliven - student of Anita Werling, 
Western illinois U, Macomb, IL May 81 Trip­
tych of Fugues, Near; le banquet celeste, 
Meuiaen; Fantasia in G BWV 572, Boch. 

John Ikaclt - U of T enmu.lee. Knoxville 
May 5; Canzano duodeciml toni, G Gabrr­
en·King, Concerto for Organ and Bran. 
lockwood; Chamber Concerto, Schmidt; Mu· 
sic for Organ and Brau, Young: Partlta for 
Organ and Brou, Presser. Assbted by UTK 
Faculty Brem Quintet, W M Rkhardson, 
condudor. 

Frank C Brownstead - Cathedral of St 
Paul, los Angeles, CA May 10, Prelude and 
Fugue In A minor, Buxtehude; Deck thyself 
my soul BWV 65.4, Bach; Gigue Fugue In 
C, Buxtehude. Charal In A minor, Franck. 

Fr.de,kk ."rgolnasler - Cathedral of 51 
Paul. Buffalo. NY May 17; Pas.socoglia. Bux­
tehude: Solemn Mekxfy, Davies; Rlcercare 
cramatito post " Credo (Fiori muslcaln, 
Ftescobaldl. Pastorale, Mllhaud: Variations 
on Venl Creator, Durun,. 

Mary Ellen lu,gomCllter - Cathedral of 
St Paul. Buffalo, NY May 24, Chrlstu. dar 
un. selig macht, Erstanden 1st der hell'ge 
Christ. Bach; 4 Muskal Clocks, Haydn, Ju· 
bllate Domine. Buxtehude; Psalm Prelude 
II, Howells; T e Oeum, Langlais. 

Paul CaUGWay - Cathedral of St John 
the evangelist, Spokane, WA May 10, 
Prelude Tn E·flat BWV 552. Sonata III BWV 
527, Bach; Fantasy KV 608. Mo%Ort, Sona· 
las K 287, 288, 328, 255. 254. Scatlatt1; 
Arioso, Sowerby; Apparilian de l'Eglise 
eternelle. Messiaen; Final In B-flat, Franck. 

Roy H Car.,. - Church 01 the Hoty Faith. 
Santa Fe, NM May 26: Prelude and Fugue 
In D, Bach; Variations on Meln funge. le­
ben. Sweellnck; Gelobt seT Gatt. Auf auf 
mein Herz. Wlr wellen aile fr6hllch seln, 
Kamm Galt Sc:hiSpfer, Pepping; Fugue Tn A· 
flat minor, Brahms; Allegro vivace (Sym V), 
Wider. 

lulh Evetyn Clarlc - EO$t Tenneuee State 
U Mav 5: 0 Mensch bewein, Jesu melne 
Freude, Prelude and Fugue In A minor. 
Prelude and Fugue in B-flat. Prelude and 
Fugue Tn 0 minor, Variations My Savior 
hongs on the cross, Bach; Adagio (Sym V), 
Widor; Proceulonal, Martin; litanies, Alain. 

Alan G Cook - United Methoellst Church, 
Wooster, OH Apr 28: Prelude, Fugue and 
Ciacona In C, Buxtehude; Prlllre, Franck, 
Partito on a Galt du frommer Gatt BWV 
767. 8ach; Requlscat In pace. Sawerby, 
Prelude, Adagio and Variations on Vent 
Creator, Ourull4l. 

Walloce M CDUrHn Jr - Christ Eplsco­
pol, Bloomfhkl. NJ May 26. Fonl..., In G, 

Schmilcke dich, Bach; Prelude an Ta tUs 
Canon, Noble; Prelude an SeMmler Herr 
Jesu, Schroder; 2 ShOfI Pieces, Wesley; 3 
pieces for Musical Clocks, Haydn, Chant de 
palx. Nazard, Langlois, Concerto V In F, 
Handel. 

James C Cripps - Jacksonville U, FL Mav 
3; Prelude in B minor, Trio Sonola I. II. 
Prelude In E.flet, Boeh; Offe,'alre (Pente­
eo,t Maul, Dleu parmi nous. Messiaen; In· 
trodudion and Passacaglia (Sonata VIII), 
Rheinberger; Intradudion and Fugue on 
94th Psolm. Reubke. 

Jalftl A Dale - U 5 Naval Acodemv, 
Annapolis. MD May 261 The Modal Trumpet. 
Karam; Variations on Wondraus Love, Bor· 
ber; Prelude and Fugue in C minor BWV 
549. Bach; Prelude on a God our lord, 
Peeters; Mors et resurredio, Langioisl COl i!· 
lon, Sowerby; Magnificat I. Dupre; Suite 
Gothlque. Boellmann. 

G.orge Damp - Carleton CoUega. North· 
field, MN May 19; (all·Boeh) Prelude In 0 
BWV 532; Canzano in 0 minor BWV 588; 
Toccota, Adagio and Fugue in C BWV 564; 
o Mensch bewein BWV 622; Prelude and 
Fugue In E·flat BWV 5S2. 

Robert Oelca ... p - Buena Vista CoUege, 
Storm Lalte, IA Mav 9: Concerto in A minOi 
BWV 593, Vlvoldl·Bach; Rondo for the 
Flute Stop, Rinck; Fantasy and fugue on 
Ad na1, Liszt; When the morning stars sang 
together, Pinkham, Sulle Bretonne. Berce-­
use, Prelude and Fugue in G, Dupre. 

Mari..Modeleine Duru'" - Shrine of lhe 
Immaculate Conception, Washington, DC 
Mav 24; Prelude and Fugue in D 8WV 532, 
8ach, Tierce en laille (Convents), Couperin; 
Basse de Trompette et dessus de Cornet, 
Clerambault; Noel In G, Daquln; Prelude 
and Fugue on ALAIN, Durufle; Naiades, 
VMirnel Variations on a Noel, Dupre; fan­
tasy and Fugue on Ad nos, Uszf. 

Harold Fabrikant - St John's Cathedral, 
Milwaukee, WI May 12: Sonata IV In E 
minor BWV 528, Komm heUlger Geist 8WV 
652. 651, Bach; Prelude and fugue In E 
minor, Bruhns; Sulle du second ton, Guitaln, 
Triptyque. langlals; Andantino, Impromptu, 
Vierne; Prolude and Fugue In G minor, 
Dupre. 

Mary Murrell Faulkner, Quentin Faulkner 
- Un lied Methodist, Hempstead, NY Apr 
241 Vel'll Creator VerMS, de Grlgny; A Verse 
(2 playen). Carlton; A FOlley (2 ployers), 
Tomkin.; TOttOIa. Adagio and Fugue In C 
BWV 564, Bach; Alleluyas, Prestonl Concer­
to In A minor (2 organs), Soler; PaSlOcol\le 
in 8 minar, Couperln, Toccata and Fugue 
opus 59, Reger. 

Mary Fenwick - Calvary Presbyterkln, 
Riverton, NJ May 51 Choral In A minor. 
Frantk:; Ben~idu. (Convent Mass), Couper­
in, Sleeper wake BWV 645, Prelude and 
fugue In D BWV 532, Bach. 

flay FergulOn - Lutheran Church of the 
Epiphany, Detroit. MI May 51 Carillon, 
Vierne; Prover of Christ Ascending, Mes.-­
slaen; Grand Choir Dla~ue, Glgout, In. 
cantallon for a Hoty Day, Langlais, Carillon­
Sortie, Mulet, HalV Gad we pralJO Thy 
name. Peeters; 0 sacted head now wounded, 
Bach, Now sing we now rejoice, Karg.Elert, 
Prelude, Adagio and Variations an Venl 
Crealor, Ollrufl6. 

Manhall Faster - Flm Presbyterian, Wil­
mington, NC May 261 Fugue In G minor 
BWV 578, Prelude and Fugue In C minor, 
Der Tag der ist sa Freudenrelch BWV 60s, 
Wer nur den lie ben Gatt BWV 642, Sonata 
IV In E minor BWV 528. Boch; Sonata II, 
Mendeluohn, Toccata (SVm 11), Widar. 

ThOMaS Foster ~ Calvary Church, WII· 
IIamsville, NY Jun 14: Fanfare, Cook, Par­
tita on Lobo den Herren, Ahrens; Prelude 
and Fugue In A minor BWV 543, Bach. 
Fantasy KV 594, Mozart; Scherzo-Fantasia, 
Mckinley, Andante sostenuto (Sym Got'" 
~uel. Wider, Toccato In 0 minor opus 59/ 
5, Reger. 

Marsha Foxgro •• r - Rockford College, 
IL Apr 281 Variations on Meln lunges Leben, 
Sweellnekl Prelude and Fugue In D, Proi$O 
10 the Lard, If thou bur suffer God to gukM 
fh", Boeh, Choral and Fugue apus 57, 00. 
pr', Schorzo.CantobU. (5Vm 11), Vlern., 
D,ul( dan... Q Agnl Yavfahla, LltQnl .. , 
Aloin, 
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Grelchen Fra"lt - St Thomas Church, 
New York. NY June 301 Sonata I. Hinde­
mith, Concerto 1n B minor. Walther; V CInd 
VII ftom les Corps gwt&ux. MeJSiaen: 
Christ our Lord to Jordon come awv 684. 
Jesus Christ our Savior 8VN 688, Kyrle 
God the Holy Ghost BWV 671. FantoJY and 
Fugue In G minor. Bach. 

Roberto Gory - Colleg~onservalory of 
Music, U of Cincinnati. OH May 61 MeW! 
de 10 Pentecole. Messiaen; Partlta on Sel 
gegrUl.S&1 BWV 768. 60th, Fantasy and 
Fugue In D minor opus 1358. Reger. 

Rodney A Giles - First Baptist Church. 
Kansas City, MO May 51 Toa:ata Tn F .. Muf. 
fal; Jesus lead Thou on, Karg.Elert. Fan­
tasia and Fugue In G minor 8YN 5-42. 
Bach. Fanfare. Whitlock; Song of Peace • 
Langlois, Gavotte. Martini, Carillon de 
Westminster. VlerM. 

Jon Gillock - Dovldson College Presby. 
terian, Davidson, NC May 141 Meditations 
an 'he Mystery of the Holy Trinity (com­
plete). Menloen . 

Antone Godding - Oklahoma City U. 
0" Apr 121 Stations of the Crass (complete), 
Dupr6. Assisted by Dulaney Barrett, reader. 

James S Godowns - Trinity EpiKOpal, 
Columbia. SC May 13: "omm helliger Geist 
BWV 651. SchmUclee dich BVW 654. Bach; 
Prelude and Fugue in F·shorp minor. 6ude-­
hude; Fantasy In A, Franck, Deuxlem. fan­
taisle. Alain; Improvisation on Vldlmae 
Paschall. Tournemire. 

H Edwin Godshall Jr - lonsdale UnUed 
Methodist. Lansdale, PA May 121 Concerto 
in A minor, Vlvaldl·Bach; Suite V fot Key­
board, Handel, Offertory (Parish Moss). 
Couperln. Prelude on Toplady, Bristol, la· 
mento, Dupr6; 2: settings Eln feste Burg. 
Reger and langlois, Allegro vivace. Adagio 
and Toccata (Sym V), Wldor. 

Colvin Hampton - Calvary Epbcopol. 
New York. NY Apr 7. 14, 211 Prelude and 
Fugue in B. Dupre; Arabesque, Choral, 
Berceuse, Funeral March. Vlerne, Variations 
on Old lCKhh. Hampton, Tocca1a (Suit. 
opus 5). Durufl6. 

David L Hayes - First Christian Church. 
Amarillo. TX Jul 14: Toccata In 0 minor, 
Froberger; Prelude and fugue In G BVW 
541, Fugue a 10 Gigue, Boch; Choral In 
A minor. Franck, Scherzo. Gigout; Le lordin 
suspendu. Aloin; Carillon, Sowerby. 

Richard Heschke - Texas Lutheran Col· 
lege. Seguin Apr 28: Prelude in C, Leiding; 
Sonata on the First Tone, Lidon; Fantasy 
and Fugue in G minor BWV 542, Boeh; 
Fontasy KV 608. Mozort; Sc.herzelto, Vlernej 
Oleu parmi naus, Meulaen. 

Richard L Hoover - Cathedral of SI 
Poul, Lot Angeles. CA May 17: Argo. Ron 
Sindelar, AriOIO. Sawerby; Prelude and 
Fugu. In 0 minor, Mendelssohn. 

Constance Mari. Jaeger - sludent of 
Wolter Eichinger, U of Washington, Seattle 
May 1"1 Fugue a 5, Bosse de trompefte 
au de cromorne, Reeit de tlerce en taille. 
de Grlgnw Fantasia and Fugue In G minor 
BWV 542, Boch, Choral in E, Franck, Son­
ata I, Schroeder; Variations on Venl Crea· 
tor. Durufle. 

Le. J.uup - First United Methodbt, Los 
AniltlNts. CA Apr 2&: fonlalsle in A. Franck, 
Tumult in the Praetorium, Molelngreau; In 
parodlsum, Lesur} Carillon, Dupre, Th. Way 
to Emmaus, Weinberger; Toccata and Fugue 
opu, 5915 and 6, Reger. Asslsted by 10-

prone Halen Bowman. 

Warren R Johnson - Village Congrega­
tionol Church, Whitinsville, MA May 51 TCK'­
cota, Adagio and Fttgue In C BWV 564, Van 
Galt will Ich nlchl lassen BWV 65B, Wachel 
auf BWV 645, Boch; Concerto In F opus 
4/4, Handel, Prelude, Fugue and Variation, 
froncle. Passacoglia, Neo" Final (Sym IV), 
Vierne. 

George l Jones Jr - St Paul's Cathedral, 
Syracuse, NY Apr 301 To«ala and Fugue 
In F, Buxtehude; Was Gatt lut (Partlla), 
Pachelbel, Canon in B minor, Schumann, 
Pastorale, Roger.DlfCasse. 

Chrbtopher Kane - Old South Church. 
Boslon, MA May 261 Toc(ata and Fugue in 
F, Buxtehude; Walee awake, like the golden 
sun, a Christ Thou Lomb of God. Gad the 
Father be our slay, ManzI Toccata and 
Fugue (Dorian), Boch, Cart's_ et Litanle, 
Dupre; Postarale, Mllhaud, 0 world I now 
must leave the. (2 settings). Deck thyself 
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my soul, My heart Is filled with longing. 
Brahms; Outburst of Joy, Messiaen. 

Dorlene KayMn - Cathedral of St Paul, 
los Angeles, CA May 311 Toccata in D 
minor 59/5, Melodla opus 59/11, Fantasy 
on Hallelujah Gatt zu loben opus 52/3, 
Reger. 

Marilyn Kei,er -- St John', Episcopal, 
Salem, VA May 211 Fanfare. Cook, Prelude 
for Organ ond Tope. Stewart, Alleln Gott 
In der Ha)), Jews Christ us unMr Helland, 
"yrle Gatt heiliger Geist (ClavierObung III), 
Bach; Alleluyas, Preston; That Eoster Day. 
Powell; This Joyful Eastertlde, Wyfan, Sub­
tillt6 des Corps GkM'ieUJf, Jole et Clart6, 
Messiaen; Adagio, Final (Sym III), Vleme. 

Raymond Kelderman, - Cathedral of St 
John the Evangelist, Spokane, WA Jun 11 
Canzano, A Gabrlell. Prelude. Fugue and 
Claccona, Buxtehude; Air, Tartini; Andante 
(Sonata IV), Prelude and Fugue In 0, Bach, 
Noel II. Daquln; Pastorale (Sym 11). WldorJ 
Prelude and Fugue on BACH. Ltszt, Sehr 
lang$Om (Sonata II), Hlndemlth, 2 Biblical 
Scenes, Suite for Organ. Keldermana. 

Hal Wade Kirk - Christ evangelical. 
louisville, KY Moy 191 Choral in A mlm)r. 
Franck; Van Gatt will Ich nlcht lassen, Fan­
tasy and fugue in G minor, Bach, Prelude 
on an American Hymn, Hustad; Apparition 
de l'EgJise eternelle. Messiaen, Pike 
H'roique, franck. 

E Robert Kuninskl - Cathedral of St Paul, 
Las Angeles, CA May 31 Trumpet Tune In C, 
Purcell; Fantalio In G BWV 572, Boeh, Ron· 
deau·les fifers, Dandrleu; legend of the 
Mountain, Karg·Elert; les Bergers, Messiaen; 
Toccata on Oeo Grotias, R K Biggs. 

Dodd lamberton - Central lutheran, 
Minneapolis, MN Moy 19: Echo fantasy, 
SweeUnck; Selections from Convent Moss, 
Couperln; Passacaglia and Fugue in C minor 
BVN 582, Bach; Pike H6rolque. Frond; 
Variations on a Shope· Note Hymn, Borber; 
Final (Sym I). Vierne. 

Stephen lang - Trinity l\ltheran, Wor· 
cester, MA May 15, Toccata opus 59. Reger, 
Morning Song, Pinkham, Fantasia In G, Fan· 
tasia and Fugue In G minor, Bach, Rhosy. 
medre. Vaughan Williams. Flute Tune, Arne, 
Toot Suite, PDQ Bath; Sonata II, Mendels­
sohn. 

Robert MacDonald - Central Congrega­
tional, Providence, RI May 6: Fanfare, Jack. 
son; A Moggot, Arne; Introduction and AI· 
legro, Wills; Grande Piece Symphonlque, 
Francie; "omm helliger Geist, Bach; Partita 
on Wer nur den Ueben Gatt, Fiebig. Fugue 
and Prelude. Brown; PalSOcaglla, Near; Pre-­
lude for Organ and Tope, Stewart; Impro­
visation on In dulci jubila, "arg.Elert. 

Kenneth Mansfield - Lafayette-Orlnda 
Presbyterian. Lafayette. CA May 19: Echo 
Fantasia. Sweellnck; 2 Solos from Concertos, 
Arne; Prelude and Fugue In D minor, Men­
delssohn,: Five Voluntaries for Manuals. Pink· 
hom; Passacaglia and f1lgue In C minor, 
Bach; 3 Song Setting' for Organ, Mansfield. 
loudation. Della Joio. 

H Winthrop Martin - St Paul's Cathedral, 
Syracuse, NY May 7, Introduction and 
Trumpet Tune. Boyce, Arrival of the Queen 
of Sheba (Soloman), Handel, 3 Quiet In· 
trospectlans opus 85, Joseph J McGrath, 
Sonata I. Mendelssohn. 

JudlOn MDynard - forrest Heights United 
Methodld. Lubbock, TX Moy 12, Toccata In 
F BWV 540, Fantasia and Fugue In G minor 
6WV 542, Boehl Andante ~ 616. Mozart, 
Prayer. Franck; Gloria (Mass for Convents). 
Couperln; Thou art Peter, Mulet. 

Hinson Mikell - St Thomas Church, New 
YDfk, NY MDy 19: Premier Couplet. Fugue, 
Dialogue sur 10 Trompene (Parish Mass), 
Couperln; Von Galt will Ich nlcht lassen 
BWV 65B, Prelude and Fugue In 0 8WV 532, 
Boeh; 3 Chorale Preludes, Seuklns; Cortige 
et litanie, Dupre, Le banquel caleste. Sor­
tie (PenteCOlI Moss), Messiaen, Senerzo (Sym 
II), Final (Sym I). Vierne. 

• Carlene Neihart - Sonala an lhe 1st 
tone. lIdon; What God does Is well dolle, 
Pochelbe" Jesu joy of man's desiring, Tex· 
cota and Fugue In 0 minor. Bach, fontasy 
an NUrHIry Tunes, Elmore, Cantabile, 
ClalceYi Water Nymphs, Vierne, 9-4th Psalm. 
Reubke. 

Frank K Owen - Cathedral of St Paul. 
Lal Angelel, CA May 2-41 Grand jeu, du 
Mage; Pastorale (Sym II), Wldor; P,elude on 
The White Rocle, Vaughan Williams, Pavone, 
Young, Cantala dl enfelD, "argaElert. 
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8ethesda-by.th...s.a 

Palm Beach, Florida 

Hinson Mikell 
Recitnls 

St. Mark's Church, Frankford 
Philadelphia, Pennsylvania 19124 

WILLIAM H. MURRAY 
Mus. M F.A.O.O. 

Ch"ch of tho _lot .. 
Chkago, III. 

NORLING 
St. John's Episcopal Church 

J .... y City Helch" New J.II<)' 

JOHN KEN OGASAPIAN 

Saint Anne', Church 

Ma.lCIChu ..... Slat. CoUe,8 

Lowen 

FRANK K. OWEN 
L<ssons - Red .... 

St. Paul's Cathedral 
Los Angeles 17, California 

Franklin E. Perkins 
A.A.O.O. - Ph. D. 
Th. Ladue Chapel 
St. Louis, MIssouri 

University of Mluouri, St. Loul. 

MYRTLE REGIER 
Mount Holyak. CotJea. 

South Hadley, MaslClchu •• H, 

john h. schneider 
Calvary Presbyterian Church 

Riverside, California 

L. ROBERT SLUSSER 
MUS. M., A.A.,G,O. 

LA JOLLA PRI!SIYTERIAN CHURCH 

LA JOllA, CAUFOIlHIA 

ROLLIN SMITH 
RECITALS 

1150 FOl'tT-fuu Street. Jlrooklra. NY 11218 
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RICHARD W. L1TTERST 
M. S. M: 

SECOND CONGREGATIONAL CHURCH 
ROCKFORD. ILLINOIS 

FREDERICK L. MARRIOTT 
ORGANIST - CARIUONNEUR 

KIRK·IN·THE·HILL' 
BLOOMfiELD HIllS, MICH. 48013 
Organbt. The Detroit Symphony 

HAROLD MUELLER 
F.A.G.O. 

Tinity Episcopal Church 
Temple Sherith Israel 

5:m Francisco 

CARLENE 
NEIHART 

St. Andrew's Episcopal Church 
Mey.r and Wontall 

Kania. City, Missouri 64113 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 
lOBO Main 

BuUalo, N.Y. 14209 

Jack Ossewaarde 
St. Banholomew's Church 

New York 

RICHARD M, PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Mor.head Cha,loH., N. C. 

ARTHUR A. PHILLIPS 

AAGO Ch.M. F.T.C.L 

St. Albon, Conlregational Chu,ch 

172-17 St. Alban., N.Y. 11434 

K. BERNARD SCHADE 
S.M.M. 

STAn COUEG£ 
EAST STROUDSBURG, PA. 

Workshop. and lectur •• 
Th. Kaefaly Choral Method 

Robert Shepfer 
Orllanist .. Choirma.l ... 

SECOND PRESllmRIAN CHURCH 

'ndionopoli., IndIana 46260 _.Is 
ROBERT SMART 

Swartlunol'r, Pennsylvania 

Trinity Episcopal Oiurcb 
SW:lrthmore Collrgc 

CongTCgatlon Rod~h Shalom 
PhiladeJphla 

Carl Staplin 
Ph.D., A.A.O,O. 

Drake University 
University Christian Church 

D£S MOINES, IOWA 

Larry Pa lmer - North Texas Stot. U. 
Denlan Apri 26; k<tufa.recilal. aU·Distler: 
Sonatina, Adogio (30 SpialstOcke opus 181 
I); Orgel$Onofe opus 18/2; Partita on Nun 
komm der Heiden Heiland opus 8/1. 

Dongld Pearson - First United Methodist, 
Duluth, MN Apr 25, Prelude and Fugue In 
B, Dupre; Naiades, Vierne1 Pastorale, Roger. 
Ducasse; Deux danses a Agni Yavishta, 
l itanies, Alain; Prelude and Fugue on ALAIN, 
Ourufli~; la vierge ot I'enlant, (kl.Sioen; 
Theme and Variations (Hommoge a Fresco­
baldi), Final (5ym I), Langlois. 

Paul Rathje - University Lutheran Chapel, 
Los Angeles, CA May 101 Sonata III, Men­
delssohn; Sonata II, Hindemlth; 3 seltlngs 
Savior of the notions came, Passacaglia, 
Bach; 2 settings My heart Is filled with 
longing, Brahms. 

Douglas Reed - First United Methodist, 
SyroeuJe, NY Apr 261 PrelLKie and fugue 
in G minor, Buxtehude; Poalsche Dons, 
Sweelinck; Von Gatt will ich nkht lassen 
BIIN 65B, Komm helliger Geist BIIN 651, 
Bach; Pneuma, Albright; Berceuse, Dupre; 
fan tasy and Fugue in 0 minor opus 135B, 
Reger. 

Theodore W Ripper - First United Metho­
dist. Decatur, Il May 19: Voluntary In f, 
Stanley; Suite on the Second Tone, C16ram­
bault; Chromatic fantosy, Sweellnck; Gagli­
ardo Quarto a 5 0110 Spagnolo, T robaci, 
Sonata on the ht Tone. Lldon; Toccata ond 
Fugue In E minor. Eberlin, 7 Verses In the 
3rd Mode on the Magnificat, Kerll; Toc­
cata and Fugue In D minor BWV 565, Bach. 

J Marcus Ritchie - fi rst English l utheran, 
New Orleans, LA Apr 281 A mightly fartres.s 
is our Gad, Buxtehudel Master Tallis' Testa­
ment' Hawelh; 2 Short Pieces, Whitlock, 
Concerto in A minor, Vlvaldl·Boeh, Choral In 
A minor, Franck; In Memoriam, Roberts; 
Deuxleme Fonlaisie, Charal Doreln, Aloin; 
Prelude and Fugue on ALAIN. Durufle. 

Jeanne Rino - Park Temple United 
Methodist, fort lauderdale, Fl Apr 2BI Toc.­
cata, Villancico y Fuga, Glnastero; Suite du 
deuxi~me ton, Clerambault1 3 Pieces for 
Flute Clock, Haydn; Sonata VI, Bach; Pater 
Noster, Pastkclo, Langlais. Prelude and 
fugue in G minor, Dupel!. 

John RaMI - Central Christian, Warren, 
OH Apr 30: Fanfare, Cook; Cantabile, 
franck; Toccata and fugue In 0 minor BWV 
565, Bach; little Carols of the Saints, Wil­
liamson; Symphany III, Vierne. 

MYI. Doc., F.A.G.O. 

ADOLPH STEUTERMAN 
Southwestern at Memphil 

Calvary Episcopal Church 

Memphl., Tennessee 

George Norman Tucker 
Mus. Boch. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-Ll-RO 
BOY CHOIR 

WARREN C. MIUER - DIRECTOR 

Christ Church, Shaker Height. 22, Ohio 

CLARENCE WATTERS 
RECITALS 

St. John's Church 
W. Hartford, Cannedicul 

DAVID A. 

WEHR 
Eastern K~nlucky Univenily 

RidunondJ Kentucky 

Howard Ross - graduate r«ltol, student 
of Robert Anderson, Southarn Methodld U, 
Dallas. TX Apr 23: Prelude and Fugue In E 
minor. Buxtehude; Conlropundus XVI from 
BWV lOBO, Ricercare a 6 \lOCI from BIIN 
1079, Bach; Pastorale, Roger.DucoSS8; Toc­
cata, Bodings; Variations on a Recitative, 
Seh6nberg. 

Edward Schaeffer - student of Robert 
Anderson at Southern Methodist U. Calvary 
United I¥'.ethodist, PariJ, TX May .51 Con­
certo In 0 minor, Viva)d;'Boc:h, All glory be 
to God on high BIIN 662, Bach; Introduc­
tion and Passacaglia in f minor, Reger; All 
my heart this night rejoices, If thou but 
suffer God to guide thee. A mlghtly fortres.s. 
Walcha; Postlude for Compline, Alain; 
Choral In E. Franck. 

Stephen G Schaeffer - Broad St United 
Methodist. Clinton, SC May 241 Fantasy KV 
608, Mozart; Reelt de IterCe en tallie, d. 
G,lgllY; Pas.socogUo in C minor BIIN 582, 
Boeh; DkJlogue for the Mhdures. Langlois, 
Scher%O (Sym 11), Vierne, Transports de 
10ie, Mes.siaen. 

William Self - Groce Congregational, 
Rutland, VT May 61 OHertalre, Dandrleu; 
Tierce en taille, Couperln; Noel X, Daquln; 
Toccota and Fugue In 0 minor. Boehl Choral 
in E, franck; Magnificat, Langlais; Reverie, 
Bonnet; Carillon de Westmlntter, Vierne. 

Don L Simmons - Duke Mom United 
Methodist, Durham, NC Apr 2BI Prelude In 
E minor. Bruhns; Concerto In D minor BWV 
596, Kyrle-Chrlste-Kyrie BWV 672-674. Fan­
lasy and Fugue In G minar BWV 542, Bach; 
Sonata II. Hindemith; Alleluias sereins, 
Transports de ioie, Messiaen. 

David Lennax Smith - U of California, 
Sonto Barbara Apr 27; oll·Boeh l Toccata; 
Adagio and Fugue in C BWV 564, Portlta 
on Sei gegrliuel BWV 768, Canonle Varia­
tions on Vom Himmel hoch BWV 769, Alleln 
Galt in der HOh BWV 662; Prelude and 
Fugue In E minor BWV 54B. 

Bruce B Stevens - Boyloke United Metho­
dist, Virginia Beach, VA May 10: Prelude 
ond Fugue in B minor. 6 Schubler Chorales, 
Bach; Sonata III, HlndemUh, Second Fan· 
tosy, Alain; Et resurrexit, leighton. 

Mary Ellen Sullon - Independence Blvd 
Christian Church, Kansos City, MO May 201 
Offertolre (Parish Mau), Coupe,ln, 0 lamm 
Gottes unschuldig BWV 656, Prelude and 
Fugue in D BWV 532, Boeh, Batallo I Im­
perial, Caban Illes, Communion, SorUe (Pente­
COlt Mass), Messiaen, Chora l In E, Fronek. 

FREDERICK SWANN 
The Riverside Church 

New York City 

W. WILLIAM WAGNER 

AlT. LEBANON METUODIST CHURCH 

Pithburgh, Pennsylvania 

sally slade warner 
a.a.g.o. ch.m. 

CHURCH OF 
ST. JOHN THE EVANGELIST 

Bearon Hill Boston 

C. GORDON 

WEDERTZ 
2554 W .. , 118th S~ 

CHICAGO 60655 

HARRY ARTHUR WELLS 

Walhington State University 

Pullman 99163 

THE DIAPASON 
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'Thomas E Swan - First United Presby­
terian, Muncie, IN May 10: Fantasia and 
Fugue in G minor. Baehr Canon In 8, Schu­
mann; Scherzo, Gigou'; Winler Sonata I 
(Joy of a Young Hunchback,. lonnie Uggltt; 
Grande Piece Symphoniqu8, Franck. 

John W Vanderlu;" - Cathedral of SI 
John the Evangelist, Spokane. WA May II I 
Water Music Suite. Hondell Pastorale. 
Vierno. fantolsie In f ·not, Soint-SoiNiI 
Variations on Meln junges leben, Sweelin,"; 
Lord Jesus Christ be presont now, Boch; 
Finol. Fronck. 

Barry Weterlow - Cathedral of Sf John 
the Evangelist, Spokane, WA MaV 18, eo,· 
lege Academique. MacMIllan; Prelude. fugue 
and Choconne, Buxtehude; Dorion Toccolo 
and Fugue, Bach; Arabesque, Carillon, 
VierRo; Sonato de primo tono, Lldon, VarJo. 
tloRS on America. 1'0'03; Scherzo, Bossi; Mosler 
Tallis' Testament, Howells1 The Modol Trum­
pet, Karam. 

Harry Arthur Well, - Cathedral of St 
John the evongal l5l, SpOkane, WA May 251 
Toccata in C, Parm a on Herzllth tut mlth 
verlongen. Pothelbel; Prelude and Fugue In 
o 8WV 532. Bath; $anata II. Hlndemith; 
Choral In E. Franck. 

Anlla Egg.rt Werling - Westmhnter 
United Presbyterian, Keokuk. IA May 51 

Yowr penonol WitH' 

are in .ood "and, 

Fe. Joel(. StIn.... DISf 
Orwaa pi,. lINt • .,. H ....... 

8D.6 WltiflDil 
fOX CHAPEl EPISCOPAL CHURCH 

fox Chop.1, pittsltv,.h, 'a. 15231 

HARRY WILKINSON 
Ph.D" f AG.O. 

ST. MARTlN.IN·THE.fIEIDS 
Chestnut Hill, Philadelphia 

WEST CHESTER STAT! COLLEGE, PA. 

DONALD WilLING 
'.ully 

North Texa, Stot_ University 

Dent." 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant.garde 

Mude o.pt .. Iowa $tete Untv.nky 
Am .. , I.wa 50010 

ALEXANDER BOGGS 

RYAN 
CONCERT ARTIST 

Variations on Meln lunges u,ben. Sweellntk; 
Prelude and Fugue tn G minor, Buxtehude, 
Wodlet auf BWV 645, Meine Seele erhebt 
den Herren BV!fV 648, Ach blelb bel uns 
649, Prelude and fugue In A minor BWV 
543, Sanata In A Mendels.sohnl Sanata I, 
Hindemlth. 

Grady and Gordon WillOn - first Con­
gregotr~ol Church, Columbus, OH May 3. 
Fantasy, Chorale and Toc:eota on Venl Em­
manuel, Arnoldi 8 Pletes d'orgue. Dandrieul 
Nun kamm der Heiden Heiland 8WV 661, 
660, Kamm heiliger Geist BWV 651. Bach, 
Voluntary for the Double Organ, Purcell, 
Dialogue Manastlque (2 organs), Purvts, 
Mae,toso In Cshorp minor (2 organs), 
Vieme; Fugue in C (Suite for Orgon Duet), 
Wesley; Prelude and Fugue In A minor, 
Brahms; Scherzo opus 2, Durun,; Impro­
vlsatlon on Vldlmae Paschall, Tournemlre. 

Deana Wilt - student of Anita Werling. 
Western Illinois U, Macomb, IL May 8, p,. 
lude In 0 minor, Pothelbeb Nozard. tong­
lois; Fugue In C minor BWV 574, Boeh, 
Benedictus, Reger. 

Ronald WyaH - St. George's Anglican 
Church, Paris, France May 15, Suite du J8Go 
and ton, Gullalo; Drop drop slow tean, Per. 
skheUl, Prelude and Fugue In C minor BWV 
549. Boch, Pastorale. Zipoli; Suite Modi. 
yale, LangloiS. 

ANDOVER ORGAN COMPANY. INC, 
lox 36 

Methu ... , Massachu.etts 01144 
moc:Iem mechanical actiOft 

RUSSELL G, WICHMANN 

Chatham College 

Shadyside Presbyterian 
Pittsburgh, Pa. 15232 

JOHN E. WILLIAMS 
St. Anclrews P,esb)'hricm Collete 

Lou,inH,. 'redt,..,." Church 

laurinburg, North Corollna 

barclay wood 
FIRST BAPTIST CHURCH 

Worcester- MUlachusetti 

TIIlTiMPtE 

Clevelond, Ohio 44106 

DAVID 
GOODING 

THE CI5VELAND ORCHESTIIA 

MUSICAL HERITAGE SOCIEIY 

RECORDINGS 

CHARLom and WilliAM 

ATKINSON 
First Pre.byterlan Church 

Oceanside, Callfarnla 

Army and Navy Academy 
Carlsbad, California 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. VlNCENTS CHURCH, CHICAGO 

Edward D. aerryman, SMD Warren L a.rryman, SMD 

BERRYMAN 
Organkt-Cholrmashr 

WESTMINSTER PRESBYTERIAN CHURCH 
Minneapolis 

Head. Organ-Churdl Muslc Dept. 
BALDWIN·WALLACE COUEGE 

Bere., Ohio 

Margaret 

DICKINSON 
University of Loul..,lII. 

1o"is¥lIIe lach Society 

Melvin 

Calvary Episcopal St. FrancJs.; .. th.-lloIds Epl .. opal 

WAYNE FISHER 
Chairman, Organ Department 
College Conservatory of Music 
University of Cincinnati 45221 

DAVID HEWLETT 
MARSHALL BUSH 

Trinity Church 
Martha's Vineyard 

~OHN HOLTZ B 
E 
C 
I 
T 
A 
L • 

Faculty: HARTT COllEGE, University of Hartford 

Organl.t: CENTER CONGREGATIONAL CHURCH, Hartford 

Otwald G. 
D. M. A. 

RAGATZ 
•• cltals 

,ntfeilOr of Orgaft 

INDIANA UNIVERSITY Ioctu_ 

LARRY PALMER 
Harp.lchord - Organ 

Sootho .. Methodl,t UniverSity 

OrganIst-Choirmaster 

Saint Luke', Epl,copal C"rch 

Dalla., Texal 

Recital. and Ma.ter Classes 

Organ Consultation 

ROCHE ORGAN 
CO., INC. 

builders of cunom 

designed pipe org:ms 

P.Q. Bos 971. Taunton. Mast. 02780 

Gary Zwicky 
OMA .AGO 

Cathedral Church of Christ the King 
Western Michigan University at Kalamazaa 

Eattern IIUnol. Uftiversity 

Charletton 

* FRANK J. SAUTER and SONS Inc. * 
Organ Builde~ 
• Rebuilding 
• Repairing 

4232 West 12th Place 

JULY, 1974 

Phones: 388·3355 
PO 7-1203 Alsip, illinois 60658 

• Contractual Servicing 
For Unexcelled Service 
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CLASSIFIED ADVERTISEMENTS Clah'fltd ad.,.rtf.ln. rat •• : per word, $.20; minimum char,., $2.50; Itox dum&.r, addftfonal $1.00. 
Replie. '0 box numbers .hould be lent c/o The Dlapa.on. 434 S. Wabalh Avenu., Chicago, III. 60605. 

POSITIONS WANTED 

CHURCH MUSICIAN, FINE COMPOSER, 
desires position with conQregation desiring dy_ 
namic music program and possessing resources 
to support it. Devoted family man, degrees, 
finest references. Addreu G-2, THE DIAPASON. 

ORGANIST, CONDUCTOR, ORGAN IN­
structor. 15+ years experience: church, college, 
music ,choob. Considerable concert • • perience 
in U.S. end Europe. Graduate worl:: St. Cecilia 
COnlervatory (German;, Ital. Sov, Grent, . Wid. 
range of musical interests. Avail. Fell 197-4, 
Pleese replv to G·l, THE DIAPASON. 

GENTLEMAN, WID E .... USICAL BACK­
ground, vocel. chor.,I, cholmunter-organist, 
Cathollc:/Protestant. references. availab'e now. 
J. V. laderoute, «09 Sixth Avenue, Apt. 04, 
Tacoma, Wash. 9&W6. (206) 565·02804. Possible 
midlummer return 2 Connecticut Ave., Enfield, 
Conn. 06Cm. (203) 7045-]06.4. 

MUSICIAN WITH BROAD EDUCATIONAL 
background and practical erperience leeks 
Organist.Choirm"ster position in parish with 
w"rm Christi,," fellowship requiring highest 
quality music and dynamic worship. Strong 
qualification, in treining adult end youth choir., 
handbell choirs. organizing concerts and reci· 
tell. Availeble immediately. John L Scheefer 
2b1().A Old Forge Rd., Columbus, Ohio 043209. 

POsmONS AVAILABlE 

MUSIC DIRECTOR FOR CATHOLIC PARISH, 
Orlando, Florida. Must be familiar with new 
lifurgy. have accepleble singing voice and 
oble to te"ch congregation and act as Can· 
tor, al well as able to play organ for services 
or to be able to teach assistants. Salary equal 
to public school level for degree and pro· 
ficiency. Write or call at onca if interested. 
Music and ch"racter references required. Rev. 
David Page, Paltor, St. Jamel Catholic 
Church, 215 N. Orange Ave., Orlando, Florida 
321102. (lOS) '41·1220. 

ORGANIST.CHOIRMASTER FOR 5 CHOIRS 
using 3.manual Schantz organ. Salary $7350 
with teaching privilegel. Teaching erperience 
desired. First Presbyterien Church, 2000 W. 
Jefferson, Kokomo, Indiana 046901. 

ORGANIST, PRESBYTERIAN CHURCH, WEST· 
ern Chic&Qo suburb. S&ville electronic. Contect 
Kenneth Mays. (312) 653·1836 

IMMEDIATE POSITIONS FOR MAINTENANCE 
m&" end flue voicer. Benefits include peid ve· 
cations, Qroup insurence and pleasant etmos· 
phere for living and working. Larr~e order 
backlog. Send resume and references to John· 
Ion Organ Co., Inc., P.O. 80lC 1228, F"fCJo, 
N.D. 58102. 

POsmONS AVAILABlE 

,IPE ORGAN TECHNICIAN, ALSO PIPE 
maker. ched maker. Apply: Guelph Pipe Or. 
g"n 8uilders, ltd., 50 Cr,me" St., Guelph, Onto 
NIH·2Y6. (519) 823·20480. 

EXPERIENCED MAN FOR SMALL PIPE OR· 
9"n company. Must h"ve experience in wood. 
working, tuning and genera l organbuilding. 
Reply G.-4, THE DIAPASON. 

UNUSUAL OPPORTUNITY FOR METAL PIPE 
Maker. Sa lary·Fringes·Security. E. H. Holloway 
Corporation, 823 Mass. Ave.. Indpls., Ind. 
46204. 

WANTED - MISCELLANEOUS 

HYMNALS: RELIGIOUS MUSIC, VERSE: ANY 
" ppearance. Cash, trede. Whitney, 5-41 West 
113 , 58, New York City 10025. 

ORGAN MUSIC. 8UILDERS' TRADE CATA· 
logs· brochures. Organ literature Foundation. 
8raintree. Mass. 0218-4. 

USED SP01 TED METAL AND OLD SPOTTED 
me tal pi pes. '0 cents per pound. Contact, Trivo 
Compeny Inc )rporoted , Manuf"cturers of Qual. 
ity Reed Pipt s, Box 101, Hegerdown, Maryland 
217040. 

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN· 
ner, Aeolien, Duo.Art "nd Estey pipe organ 
players. J. V. Macartney, -406 H"veriord Ave., 
Narberth, P". 190n. 

SMALL RIEGER ORGAN FROM SO'I OR 60's. 
(Remember them?) Any condition, any loca· 
tion. Ple"se send info. Address F·6, THE 
DIAPASON . 

MISCELLANEOUS 

CUSTOM SLIDER CHESTS, MECHANICAL 
or electric. layton Organs, Inc., P.O. 80x 207, 
Florence, Colorado 81226. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
order, good delivery. Aikin Associetes, Box 143, 
8rooklyn, FA. 18813. 

EXPER.T RECOVERING OF ANY MAKE PNEU· 
matics, pouchboards "nd primaries, with Poly. 
urethane. Plastic nuts Uled on primary valve 
wires. Melvin Robinson, II Parl Ave., Mount 
Vernon, N.Y. IOS50. 

SERVICE MEN: DO YOU LACK SHOP 
space? We specielize in leather work, recover· 
ing pneumatics, pouches, actions, e lc. Write 
R. M. Minium and Sons, BOK 293, Lewisburg, 
Pa. 17837. 

"PRAISE YE THE LORD WITH ORGANS" 

GUELPH PIPE ORGAN BUILDERS, Ltd. 
50 Crimea Street Guelph, Ontario NlH·2Y6 

AU ELECTRIC CHESTS 
ElECTRO PNEUMATIC PEDAL CHESTS 

AIKEN ASSOCIATES 
"Quality with 

Economy" 

717-289-4132 Box 143 Irooklyn, Po. 18813 

E. H. HOLLOWAY 
CORPORAnON 

Builders of 

Eledro-pneumafic 

slider chen organs 

INDIANAPOUS, INDIANA 
823 MallClchu .. HI Av •• 

T.I: 637-2029 

PIANO TUNING 
leam Piano tuning and repair with easy 
to follow home study cour ... Wide open 
field with good earnings. Make excel. 
lent "extra" iob. Write 

American School of Piano Tuning 
17050 Til .. Dr .. D.,L D ........ Hili. CA ISOS7 
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LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

:1899 VaJcndDe AYe. 
New York 58, N. Y. 

Tclepboae: SEdgwick 5-5628 
EmerpllCf Service Yearly Cootracta 

IiarpI - ChIma - Blowen 
Esperl: OvcrhauliDI' 

"A" Or,.. Pro,"" M_' .... tI M •• ., 
SdI., Masi?' 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Horvord Blvd.-Davton. Ohio 45.co6 
513·276-2481 

MISCELLANEOUS 

PNEUMATICS AND POUCHBOARDS OF ANY 
ma~e recovered with Polyurathene Plutie. Write 
for quotation . Church Or9"n Co., 18 W"lton 
St., Edison, NJ 00817. 

ORGAN SERVICEMEN: WE WILL RECOVER 
C"sav"nt a nd S~inner pouchboar~, primery 
and offset "clions. Write Burness Associetes, 
1'KI7 Susq,tlch"nna Rd.. Abington, Pa. 19001. 

TUNERS THROW AWAY MESSY COTTONI 
Mixture tuning is easier and len frustrating 
with e ll felt K. D. Kaps. Starter set (tunes up 
to -4 ranh) $3.SO, Deluxe set (5 ranh & more) 
$8.00. K. D. Kaps, 214 Oe Uand St., Man. 
chesier, Conn. 06040. 

THE NEW 7·0 CTAVE PETERSON CHRO. 
m"lic Tuner. model 320 is now available from 
stock. Contil'uou5!y variable Vernier control 
a llows you to compensate for tempereture or 
tune celeste ranh wlth ease. For more details: 
Peterson Electro·Musi(:al P, oducts, Dept. 31, 
Worth, III. 60482. 

REED ORGAN TUNING AND REPAI RING. 
Edgor A. Rode"u, -401 Albany Ave., Westmont, 
NJ 08108. 

500 USED ORGANS - 200 GRAND PI ANOS 
and player grands - all ma~es. Piano and or. 
gon technicians wanted. V.P.O. franchises avail· 
able in Sou th Florida. For prospectus write: 
Victor Pianos and Orgens, 300 N.W. 5-4 St., 
Miami, Fla. 33127. (3OS) 751·7502. 

EVERYTHING MUSICAL CATALOG ~. MU. 
sic,,1 Arts. Box 309, Burlingame, Ca. 94010. 

PU8UCATIONS 

JUST PUBLISHED - " THE AMERICAN REED 
Organ" - conlains history, music, restoration, 
tuning, hundreds of illustrations. $9.95 postpaid . 
Robert Gellerman, B007 Birnam Wood, McLean, 
Virginio 22101. 

PIANOS 

AUTHENTIC FORTEPIANO REPLICAS: STEIN, 
Walter, Silbermann. Cristofori, Schmidt pedel 
piano. Philip Belt, Fortep'ano Maker, 80x 96, 
Battle Ground, Indien" 047920. 

HARPSICHORDS 

FIVE OCTAVE CLAVICHORDS, $1200. SMALL, 
fretted clavichords. English, Italian h"rpsi. 
chords, historicol copies. Joseph Osborne, 505 
Hamilton St., Cerlisle, Penna. 17013. 

HARPSICHORDS 

SAIATHIL HARPSICHORDS, PEDAL HARP· 
sichords and Clavichords: most reliable ud 
beautifully sounding. from $1 .195.00. 8rochure 
$1.00. Stereo lP $5 from Dept. D, 108-4 Homer 
V"ncouver. B.C., Canada. 

HARPSICHORDS BY KNIGHT VERNON. 
Beautifully mede and elaboretely decorated 
in the Flemish and French traditions. Knight 
Vernon, Harpsichord Maker, 525 White Pigeon 
Street, Constantine, Michigan -49042. 

FINE HARPSIC HORDS AND CLAVICHORDS 
mad e to ind ivid ua l requirements. Write, phone, 
v;sit shop . E. O. Witt , R3, Three Rivers. Mich. 
-49093. (616) 2"".51 28. 

HARPSICHORDS, CLAVICHORDS, SPINmES. 
Custom built to clauic specifications. Also 
agent for kits. Gerhart Schmeltekopf. 11-46 S. 
Wesley. O"k Park, III . 60304 (312) 8-48·5-406. 

SPERRHAKE HARPSICHORDS AND CLAVI. 
othords. EKcellent, dependable, beautiful. Robert 
S. Taylor, 8710 G"rfield St., 8ethesda, Mary· 
land 2003-4. 

HARPSICHORDS, PEDAL HARPSICHORDS 
Clevichords. Custom m"de. Jan H. Albarda: 
1-4 Riverdale Dr .. Thistletown (Rexdele), Onto 
Canada M9V·2T3. 

. HARPSICHORDS, CLAVICHORDS, MOZART 
Plenos. by Neupert. sale or rental. Financing 
av"ilable. Write or call Welly Pollee, 1955 West 
John Beers Road , Stevensville, Michigan -49127. 

HARPSICHORDS, CLAVICHORDS, MAGNI. 
ficient tone and handsome oppear"nce at rea · 
sonable cod. Maurice de Angeli, 80r 190 R.D. 
#1, Pennsburg, Pa. 18073. • 

HARPSICHORDS, CLAVICHORDS: CLASSIC 
designs; reasonably priced. Thomas E. Mercer, 
215 Harrison Avenue, Christiana, Pa. 17S09. 

HARPSICHORDS, CLAVICHORDS BY NEU· 
pert, world's finest, oldes! ma~er. Catelogs on 
request. Magnllmusic, Sharon. Conn. 06069. 

HARPSICHORDS, CLAVICHORDS, KITS AND 
custom assemblies by New England craftsmen. 
Showroom in Boston area. Agent for Zuder· 
mann Harpsichords. Wilson Barry and Co., Inc., 
Dept. D, P.O . Bor 152, Ballardva le Station, 
Andover, Mass. 01810. 

18TH CENTURY FRENCH HARPSICHORD 
in kit form. We offer an authentic reproduction 
of on ontique French double manual harp. 
sichord for emeteur construction. The instru· 
ment has four registers and buff stop with 
a range of FF.O·' '. All parts ore accurately 
pre·cut and rudy for assembly. The kit in. 
eludes detoiled drawings end instructions and 
all necessery materiels. For brochure wtite 
Frank Hubb"rd, 18SJ lyman Street, Waltham, 
Massachusetts 0215-4. 

II 
ll5 J. H. & C. S. ODELL & CO. 

~ ~ y 82·84 Morninglide Av •• , Yonkers, New York 10703 

Oz E ONE HUNDRED & FIFTEEN YEARS 
o til A 1859-1974 
• • • R 

'85 
Five Generations building Odell Organs 

S 914 Yonkers 5-2607 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 Ea •• FIn. SIree. South BOllton, Ma ... chuaetb 02127 

~ 
CREAnVE ORGAN BUILDING FOIl ARTISTIC MUS/CAL RESUlts 

Greenwood Organ Company 
CHAR LOnE, NORTH CAROUNA 28205 

'7HREE GENERATIONS OF ORGAN BUILD/NG" 

DO IT YOURSELF PIPE ORGAN KITS 
Custom speclficetions for church Or 
residence, compl.t. or parts, full in· 
structions by est"bllshed or'llen bullden. 

COLKIT MFG. CO. P.O. BOX 112 
HII.r Stllltlon, Iun"lo, N.Y. 14223 

RANDALL S. DYER 
Pipe Organs and Organ Service 

Box 489 

Jefferson City, Tennessee 37760 

, 

ORGAN SERVICE -J. E. Lee, Jr. 
KNOXVIUE, TENNESSEE 37901 

lox 2061 

Tuning. Maintenance. Rebuilding 

Consultants 

Felix Schoenstein 
& Sons Pipe Organ Bullde .. 

SAN FRANCISCO, CALIF. 

THE DIAPASON 

1 
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CLASSIFIED ADVERTISEMENTS Clauified advertlS.ng rale': per word, $.20; minimum charse, $2.50; lIox numller, adclttional $1.00. 
Replie, to ux numben shoukl b ... ft' c/o The Diapalon, 434 S. Wal:tCl1k Avenue, Chicago, III. 6060S. 

HARI'SIeHORDS 

HARPSICHORDS, CLAVICHORDS AND VIR­
ginals. Authentic dt!lnical designs, for home 
construction bv the Amateur builder. Write for 
free brochure. Zudermann Harpsichords Inc., 
11 Grand Street, P.O. Box 121, Stonil'l9ton, 
Conn. 0637B. 

HARPSICHORD OWNERS: A FULL LINE OF 
audio lind visual Chromatic Tuners is now 
IIvoitable to help you with your tuning reqllin=' 
menh. For more informt!ltion write Peterson 
Electro·Musical Products, Dept. 20, Worth. III. 
60<32. 

"THE HARPSICHORD", INTEJtNATIONAL 
quorterlv for lovers of urly lteVbot!lrd indru· 
menh and music. Articles, interviews, photo. 
graphs ud iIIustrt!ltions by today', foremo" 
artists. $8 per annllm. "The Ht!lrpsichord," BOI 

04323·0, Denver, Colo. 80204. 

FOR SALE - PIPE ORGANS 

1m MOLLER 2·MAN 13 RKS WITH STILL 
modern smplist: Great 8' Bourdon, 4' Princl. 
pal. l',A' Quinte, 2' Octt!lve. Swell 8' Gambe, 
B' Celeste, 4' Koppelfloete, III Scharf, 8' 
Cromome. Pedal 16'·8'·~' Subbau. 56 pipet, 
B'--4' Principal, 4-4 pipel. Full coupler ond 
piltons. Good condition, clet!ln, dismantled; 
church remodelinQ. Idl:el for home or small 
church Qt!lllery; fits " ceiling, but could eosilv 
be made to fit lower met!lSure. New silent 
Meidinger blower. Organist, Box 23W, Upper 
Marlboro, MO 20910. 

3·MANUAL 27·RANK MOllet COMPLETE; 
mo~e us tet!l50noble offer. Includes drowknob 
console, blower, generetor, chests, resel'Voirs, 
pipes, swellshades, and facade pipes. Com· 
pletely rebuilt by Mol/er, 1940. Can be heard 
bV appointment. Specs on request. Write: 
Hamplon Baptist Church.Organ, 40 N. Kinc;r, 
Hampton, VA 2366', or phone (004) 123·0707. 

2-tr" ... HUAl '''lANK MOLLER, ORAWkHOa 
console 100% complete. Oiunantled, carefullv 
pecked and stored. Includes blower, generator, 
chesh, reservoirs, pipes, swell thades, conductor, 
harp and ct!lsework. Excallent condition. P. la· 
Golt!l, S9 Melodv Hill Rot!ld, Clifton, New 
Jersev 07013. 1201, 4n·8S5S. 

RECONDiTiONED SCHANTZ 2.t.fANUAl. IS­
ruk orOlin. Available through merger of two 
churchel. Shantz Ol'9on Company, Orrville, 
Ohio 44&&7. 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

TeJ.phone ORelon 5-6160 

lOR SALE - PIPE ORGANS 

NOEL MANDER OFFERS: EXACT REPRO­
duction of Hoose Regt!ll Orgt!ln dt!lte 1684. 
Regt!ll 8. Gedt!lct 04, Flute 2. ll,ISO. Medievt!ll 
Portotive £360. trader Continuo 3 dop' 
12:700. St. Peler's Orgt!ln Works, london E·2, 
Englt!lnd. 

B-RANK E. M. SKINNER 
specifications write: St. 
Church, t.78 Wt!lshington 
Mt!line 04101. 

PIPE ORGAN. FOR 
Peler', Episcopt!ll 
Avenue, Portland, 

2/S WICKS PIPE ORGAN, VOX, FLUTE, OIA. 
J)t!I50n, veo, Aeoline, norsethoe console, sin· 
gle pht!lse blower direct eleclric action . Chest 
t!lnd woods rouQh. $750. Will lell individut!ll 
pieces. (liS) 451-0540. Paul Fleming, 4982 Har· 
vest lane, liverpool, N.Y. 13088. 

J.MANUAL PILCHER, 37 DRAWKNOBS, 24 
coupler tab-s. capture combirHlltiont, 32' metal 
8ombarde, S' Kinura, lubl, VOO, style 135 
WurHtrer relav, blowef5. Robert lesk-t!l , 334 
Willt!lrd 51" Toledo, Ohio 4]605. 

2/1 THEATRE ORGAN, ItOIERT MORTON 
t!lnd U.S. In Qood working Iht!lpe, leather ell'· 
cellent. Many edrt!ll. Best offer over $5,500.00. 
Call (lOll ."tH483 t!lner S. Write Peter Wool, 
2621 Grendon Drive. Wilmil'lQto. , Delaware ,_. 

3/12 WURlIT2ER tHEAtRE ORGAN 
Chrysoglolt, Chimes, rt!lre Quintodena, 16 String. 
Pipeworl:, voicing guart!lnteed mint t!lnd plt!lving 
perfect Iv in origint!ll instt!lllt!ltion in Southeast. 
Address F·4, THE DIAPASON. 

lOR SALE - ELECTRONIC ORGANS 

ElECTIO.VOICE, TWO. MANUAL MODEL 
0·22 organ, AGO console. In flood condition. 
For specs contut Boll' 743, 7520 Srompton Rd., 
Houston, Tex'" 77025, Mav be seen ud het!lrd 
t!lt St. Jt!lmes' Episcopal Church, Richmond. 
Vt!I, OrigirHIIl price $7500. Will tell for $3000 
or best olfer. 

BALDWIN MODEL 48-C. CONDitiON LIKE 
new, little used in home. 32·note pedal, lelf­
contt!lined spukers. $1'100_00 or ret!lsonoble offer. 
A. K. Stevens, 904 Ridge lop Rd., Richmond, 
VA 2322'1. 

HAMMOND IT·] Coacert Mod.1 ORGAN 
with PR-40 spellker. Excellent coMiition in Mo· 
hogt!lny finish. $2,500, Chicago otea. (312) '97. 
5735. 

FOR SALE: Used organ paris. 

Many of antique value. Send 

$1.00 for complete lilt. 

Wicks Organ Company 

Highland, illinois 62249 

(618) 654-2191 

Builders of FiDe Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries are Cordially Invited 

W. ZiIllIller & Sons 
INCORPORATED 

",.lIIng Add,...: P. O. Box 11024. CherioHe, N. C. 21201 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

DELAWARE 
ORGAN COMPANY, INC. 

a progressive company with traditional ideals 
designing and building custom pipe organs 

• 
252 FILLMORE AVE. TONAWANDA, N. Y. 

t BERKSIDRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACBUSETIS 

Memher: InternolionoJ Sodely of Organ Builders 

JULY, 1974 

FOR SALE - EIEORONle ORGANS 

TWO.MANUAL, FULL·PEDAL CONSONATA 
Or90n; Model 2·C2; Qood prodice or church 
organ. louis Ct.stent, RR 2, Sox 185, Riesel, 
Te. as 16&82. (S11, 8'l,.2lO1. 

RODGEItS MODEL 75. LIKE NEW, , MONtHS 
old, moving, mutt sell. Best offer over $3300.00. 
Will t!lssist in shipping . John Drt!lbik, 114 55th 
Street, Downers Grove, Il 60515. (312) 971-3592 

SCHOBER RECITAL MODEL ELECTRONIC 
Orgt!ln, 2M. 61 notes, 12·note pedt!lf. AGO 
specifications, $'2.000, With combination action, 
$2,lOO. United P~sbyferi t!ln Church, 145& E. 
Summit, Kent, Ohio 4-4240. (216) t.73.0061. 

ELECTRONIC ORGAN KITS, KEYBOAItDS 
and mt!lnv components. Independent end divider 
tonll Qenert!llort. All diode keying I,C. c;ircuitry. 
Supplement your Artisu Organ. 35, for Ct!ltt!l· 
[oQ. Oevlronix Organ Products, Dept. D, san 
"mapola Dr., San Jose. Ct!lIif. 95129. 

FOR SALE - MISC. 

SERVICEMEN: I HAVE 14 MAPLEWOOD 
pipe feet mandrels 4" a down 10 ~" n X 11" 
long. Excellent for rept!liring pipe fHI nd 
roundifMJ reed resonators, ns.OO each postpaid. 
Cht!lrles A. Durst, 3533 Windsor Dr., Etia. Pa. 
I&SM. (8104) 8lB·2739, 

NEW ORGAN PIPES, EXCELLENT WORK· 
mt!lnship and expertlv voiced. Formerlv super­
'l,or of Aeolin·Skinner pipeshop. Hans Rolher, 

Germt!ln Orgon Pipecraft, 3.f Stonderd Sfr., 
Mt!ltiapan, Mt!ln. 02126. 

All ITEMS FROM 2/5 WICkS DIItECT ELEC­
tric pipe organ. VOl, flute , diapt!lson, VOO, 
Aeoline, relav, chosh, shutters, singlo phue 
blower, horseshoe con",le (roll top) .-egult!ltor, 
etc. Wood items rough. (315) 451.05~O. Pt!lul 
Fleming, .f982 Ht!lrveti lue, Uverpool, N.Y. 
13088. 

12~OTE '" BOUIOON W11'H CHEST, 8' 
Oboe n pipes, 8' Gamba, Gedecki, Stopped 
Diapason, S' Diopalon n pipes, 04' Flllht Trav. 
e rlO, swell sht!ldes. console 2-mt!lnuol 3l'note 
pedal, reservoirs, 2 letl mt!lnut!lls. A. J. Eilolt!, 
739 First St., Woodland, Ct!I. 95695. 

ORGAN PIPES AND PAlts. WOOD FLUTES, 
s.rings. VOl. ud clt!lr., diop. 16' (wood), 3M 
consofe, blower, ere, Full dett!lils from Trini'v 
Church, 12 Blair Rd., Cambridge (Galt), On· 
tt!lrio. HIS 2H5. 

FOR SALE _ MISC. 

ORGAN PIPES: GEIGEN 8', 3 DIAPASONS 
04' , Ht!lrmonic Flute .f'. 2 Octavet 2 . SesQui t!l l. 
tera II , 2 Diapt!lsons S' , Chimney Fh.te 04' , Dep. 
pel Flute 9', Hohllote 04 ', Tu~ 8' led. to ,,'J. 
Violone 16'. P.O. 80x 22128, Dallt!lS, Te.o, 
75222. 

1960 REISNER CONSOLE WITH RELA Y$ 
t!lnd junction boards! 2 man., 54 ttops, 2 swell 
pedt!lls, crescendo, t!ldiustable combinations. 
Excellent condi'ion. $2,000 or bed ret!lsouble 
offer. Also! Large set of swell sht!ldes. I,W 
Casavant sweIJ enginll, 8' D'apason, 1·'11' ~il' 
ture IV (l9t.O Casavant) : Harmonic: Flute 4', 
Twelfth 2·2/3', Sa [icional, Celelfe 8', Swell Di •• 
pason B', Flute d'Amour ~'. all in good condi • 
tion, t.1 Ot 73 notes each. Mt!lke offer. Also 
milcellt!lMouS old pipes. Davit Folkerts, Second 
Reformed, Pella, It!I. 50219. 

1"5 THREE·MANUAl AEOllAN.SkINNER 
console, in ercellent condition. Ot!Ik case t!lnd 
will be availt!lble in lall: 1975. Can be seen 
and played anytime in New York City. Send 
stamped'lelf addressed envelope for del oils. 
Robert M. Turner. Orgubllilder, 53 Reilroed 
Plt!lce, Hopewell, NJ 08525. 

RARE WURlITZER 25-NOTE TUNED SAUCER 
bells, 8-ft. brass $lxophone. Best offllr. Ad· 
dress G.5, tHE DIAPASON. 

REED ORGAN: ESTEY E.P.R.O. "MILItARY 
argon," 10 bt!lnks of ~edl. 2 mt!lnut!lls, 32·note 
bt!lss. Rebuilt to elcellent condition. $950 or 
reasonable offer. E. J. Heltel, 166 N. Ard. 
more Rd .• Coh,mhut, Ohio 04320'1. ('14) 252. 
75 ... 

THREE FINE ONE-MANUAL REED ORGANS 
in excellent working condition. Rebuilt·Refin. 
ished. Ye Olde Orgt!ln Workshop, 10lt. Holly. 
wood Ave., Bronl, N,Y. 104t.5. (212) 823·099t.. 

REED ORGAN, TWO.MANUAL THIRTY. 
I':ote pedt!llboatd. Motor reconditioned, ponly 
restored. $200. J. Dt!lV. 5011 Woodlllwn, Groves, 
Texas n619. 

ESTEY REED ORGAN - TWO MANUALS, 
thirtv·note pedalboerd. Exc.ellent condition. R. 
Tocci, 1026 Hollywood Ave., 8ron .. N.Y. 10465. 
(212, 821-4m6. 

PETERSON CHROMOTUNER, USED O NCE. 
Half.price $100.00. (312) 697·5735. 

QUALITY and COMPLETENESS 

Your "one-stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 Erie, Pennsylvania 

16512 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609-924-0935 

McMANIS ORGANS 
Incorporated 

10th & Gar£ield 

KANSAS CITY, KANSAS 

66104 

WANT A PRACTICE ORGAN? 
B.11d yo.r own - •••• PEMBROKE .... ,.y ..... W ORGAN KIT 

Full ;11.""djol1. - Aea.ol1a.ty priced 

THE ORGAN LOFT 
GOSSVILLE, NEW HAMI'SH/Rf 03239 

" ;1 rIoe"'~I Mye pipe. - If i. nol all area" 
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LILIAN 
BOX 272 CANAAN 

EUROPEAN ARTISTS 

Season 1974-75 

ANTON HEILLER 

Sept. IS·Nov. 15 

GUY BOVEl 
Oct. 

GIlliAN WEIR 
Feb. IS-Mar. 15 

HEINZ WUNDERLICH 
Feb. 2O-Mar. 20 

MICHAEL RADULESCU 
April 

Organ and Assisting Artist 

GERRE & JUDY HANCOCK 
Organ Duo 

WIlMA JENSEN & 
K. DEAN WALKER 
Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOR 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Actor 

JOHN & MARIANNE WEAVER 
Organ & Flute 

SPECIAL AVAILABIlITIES 

CATHARINE CROZIER 
limited 

DONALD McDONALD 
November Only 

NITA AKIN 
Workshops only 

MURTAGH 
CONNECTICUT 06018 203-824-7877 

Robert Anderson James Moeser 

•~-

• --",.,. "?JJ1 
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Robert Boker Clyde Holloway Frederick Swann 

David Craighead Wilma Jensen William Teague 

Ray Ferguson Joan lippincott Ladd Thomas 

Jerald Hamilton Donald McDonald John Weaver 

Gerre Hancock Marilyn Mason William Whitehead 


