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Roderer Buailds for
Morris, I1l. Church

The Roderer Organ Company of
Skokie, Ill., has recently installed a
new Z-manual and pedal free-standing
instrument of 13 stops in the Church
of the Immaculate Conception, Morris,
Ilineis, Designed by Kurt Roderer in
consultation with Richard Gilimore, or-
ganist of the church, the organ stands
in the rear gallery facing down the
mave, The case, of quarter-cut oak and
finished to contrast with the church
interior, is of one-inch selid oak inset
with 3-inch panels. Manual key com-
pass is Gl notes and the pedal 32 notes.
Key aciion is mechanical and the stop
action is eclectvical. Winding is with
in-chest bellows.

MANUAL I
Rolirfloete B' 61 pipes
Principal 4° 61 pipes
Waldfloete 2° 61 pipes
Mixture 11T 183 pipes

MANUAL I
Gedackt B' G pipes
Genshorn 4° 61 pipes
Kicin Principal 2' 61 pipes
Larigot 114' 56 pipes
Trompet 8 61 pipes
Tremuolo

PEDAL

Subbass 16" 32 pipes
Flachfloete 8' 32 pipes
Choralbass 4' 32 pipes
Fagott 16" 32 pipes

BICENTENNIAL ARMY HYMN
COMPOSERS COMPETITION

A Bicentennial Army Hymn Com-
posers Competition is being held from
May I, 1974 through january 31, 1975
under the sponsorship of the Office,
Army Chief of Chaplains. The cownpe-
tition is designed as a means of select-
ing an Army Hymn of nonsectarian lyr-
ical content and musical quality for
wide use, particularly among members
of the Armed Forees.

The following categories and cash
awards will form the basis for the com-
petition: text or poem with melody —
Ist place $7500, Ind place §2500; text
or poem without melody — lIst place
$3,000, Ind place $750; melody without
text or poem — 53,000, Znd place 5750.
The competition is open to military
persounel, their dependents, and the
general public.

Contestants may enter more than one
compusition to qualify for two or more
of the threc listed categories. A single
composition qualifying for one category
may not be entered in any of the other
categorices,

"The first place prize for text or poem
with melody is established exclusively
for an entry that is selected to be “The
Army Hymn.” 1f no entry is deemed of
sufficient quality to be selected as “The
Army Hymn,” no Ffirst Jxriua in that
category will be awarded. Awards for
all categories will be made only if en-
tries ave of sufficient quality or merit.

Judging of all entrics will be based
cqually upon the following criteria:
originality of material or treatment;
technical quality; and style and effec-
tiveness. The sclection panel will be
composed of four eminently qualified
judges selected by the Army Chicf of

Chaplains from Dboth the mmlitary and
dvilian community,

Details concerning the extensive in-
formation required on the entry may
be obtained from Department of the
Army, Office of the Chief of Chaplains,
Washington, D.C, 20811,
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Historic N.]J. Church
Gets Gress-Miles Organ

A new Gress-Miles organ of 2 man-
uzls and 14 ranks has been installed
in the Reformed Church of Blawen-
burg, New Jersey. The historic building
was built in 1832, and the new organ
is in a colonial style case in the rear
gallery. The design is intended to ob-
tain the most possible musical use from
the 14 ranks through extension and
borrowing made possible by solid-state
all electric action and carefully planned
ariable scaling and low-pressure voic-

ing.

GREAT
Principal 8 5 pipes
Rolirfloete 8° 61 pipes
Cctave 4' 49 pipes
Robrpfedfe 2' 24 pipes
Mixture IV.V 281 pipes
Trompette 8’ (Swell)

SWELL
Holegedeckt 8° 61 pipes
Gemshorn 8° 49 pipes
Spitzilocte 4' 12 pipes
Nasat (TC} 234' 49 pipes
Octave 2’ 61 pipes
Terz (TC) 135° 49 pipes
Quintllocte 1%4" 49 pipes
Superoctave 1’
Kunstzimbel I
Trompette 8" Gl pipes
Clairon 4' 12 pipes
Tremulant
Octaves Graves

PEDAL
Subbass 16° 12 pipes
Principal 8' 32 pipes
Rohrgedeckt 8' {Great)
Quintfloete 34" (Great)
Octave 4’ 12 pipes
Superoctave 2° 12 pipes
Mixture IV-V (Great)
Basson 16' 12 pipes
Trompetie B' {Swell)
Clairon 4" (Swell)

Noack Builds Chamber
Organ for King’s Chapel

A small l-manual chamber organ has
been installed in the “Little Chapel” at
the Parish House of King's Chapel,
Boston, Massachusetts, The Organ was
designed and built by the Noack Organ
Company of Georgetown, Mass, and
Daniel Pinkham, director of music at
King's Chapel served as consultant to
the builder. Due to the very small size
of the chapel, the chamber organ has
onty an 8 Stopped Diapason and a 4'
Principal; there is no pedal. The while
case with walnut trim and carved pipe
shades is inspired by the cxisting fur-
nishings as well as English chamber or-
gans of the 18th century, The dedica-
tion recital on Oct. 16, 1973 was played
by Daniel Pinkham and included pieces
written for the occasion by Mr. Pink-
ham, as well as picces for soprano (Bar-
bara Wallace} and organ, and alto re-
corder {(Arthur Loeb) and organ.

ORGANIZATION OF AMERICAN
KODALY EDUCATORS IS FORMED

Interested music educaters from all
over the United States met on the west
coast in March 1974, for the purpose of
establishing an Orpanization of Ameri-
can Kodily Educators, in which mem-
bership would be open to all persons
professionally engaged in  Kodily-in-
spired music education. In four days of
meetings the educators discussed pro-
jected goals for the organization. Oppor-
tunity was provided for all to react to
the proposed constitution and by-laws.
Action 1aken included tentative accept-
ance of the initial draft of the consti-
tution and by-laws, changes 10 be sug-
gested In writing to the chairman of
the by-laws commitice: Mark Williams,
School of Music, University of Illinois,
Urbana, IHlinois 61801, The current
steering commitlee was cmpowered to
act as an interim board of directors.

The first issue was presented of what
i5 to be the official joural of the or-
ganization The Koddly Envoy.

Yearly dues for the organization were
set at $15.00, which will include a sub-
scription to the journal.

Plans were made for a Founding Con-
ference to be held in 1975 at a location
to be announced. Sister Lorna Zemke
of Silver Lake College, Manitowoc, Wis-
consin, and Stephen Jay of the Wiscon-
sin  College-Conservatory, Milwaukee,
Wisconsin accepted joint chairmanship
of the interim Board. The board mem-
bers are: Lauren Abernathy, Seattle, WA;

Rita Concannon, Seattle, WA, Lois
Choksy, Baltimore, MD; Doris Engel-
hard, Union, NJ; Sr. Mary Alice Hein,
Oakland, CA; Stephen Jay, Milwaukee,
WI  (Co-Chairman) ; Christine Kunko,
Pittsburgh, PA; Shirley Linscott, Seat-
tle, WA; Betsy Moll, Pittsburgh, PA;
Norman Weeks, Seattle, WA; Mark Wil-
liams, Urbana, IH: S, Lorna Zemke,
Manitowoc, W1 (Co-Chairman) .

THE COMMUNITY ASSOCIATION OF
SCHOOLS FOR THE ARTS (CASA) has
been formed in St. Louis, Missouri, The com-
potients of the vew school include the former
Clayton Schiool of Musie, the Midtown School
for the Arts, Welnter Groves School of Mu-
sic, the West County Schoeol of Music, and
the Saint Louis Conmservatory of Music, The
wnew  institution merges the Saint Louis Insei-
tute of Music and the Conununity Music
School. Dean Hoal is president of 1he new
school.

il

Sipe Finishes Organ
for Bowling Green, Ky.

A 2-manual and pedal mechanical ac-
tion instrument has recently been com-
pleted for the Presbyterian Church of
Bowling Green, Kentucky. In 1972, a
contract was signed with the Acolian-
Skinner Organ Company of Boston for
the instrument, and the contract was
assigned to Robert L. Sipe of Dallas,
Texas for its completion and installa-
tion. The new organ was finished in
January of 1974, and dedicatory services
were held on February 10 {featuring the
church choir and under the direction
of choirmaster Virgil Hale and organ-
ist Thomas N. Moody. The sanctuary
interior of the building built in 1833
has been completely renovated. The or-
gan case is of mahogany with burnished
tin pipes in the fronts. It has electric
stop action and solid state capture com-
bination action with a detached con-
sole. Five ranks of the previous 1800
Pilcher instrument were incorporated
into the new instrument.

GREAT

Principal 8
Gedeckt B
Octave '
Nachthorn 4'
Flachfoete 2°
Sesquialtera II
Mixture IV
SWELL
Rohriloete 8'
Gemshorn 8
Gemshorn Celeste B
Spillfloeie 4'
Principal 2
Quinte 114’
Scharf I
Oboe &'
PEDAL
Subbass 16"
Principal B8’
Spillgedeckt 8°
Charalbass 4'
Mixture 110
Fagott 167



Letters to the Editor

On Handel's Organ Concertos

New York, N.Y., May 9, 1974
‘To the Editor:

William Gudger's welcome article on
Handel's Organ Concertos in the Octo-
ber 1973 issue was not only valuable but
provocative as well: valuable for his
chronological summary of the sources
together with the history of editions and
provocative because of his dubious con-
clusions about the performance of these
woinlerful concertos, We write therefore
1o take issuc with one of his major con-
clusions concerning the question of im-
provisation which Gudger rightly char-
acterizes as “anything which the organ-
ist plays which is not notated in the
score.”

Mr. Gudger contends that “the auto-
graph versions of the organ concertos,
aside from a few exceptions, are com-
plete as they stand and should be played
as written.” But in our opinion this i1s a
faulty premise, since all the evidence
from the music itself, not ounly of Han-
del and that of many other 17th and
18th century composers, but also the
impressive body of critical writings on
baroque performance practice proves
exactly the contrary — that most com-
posers wrote plain, so that the player
would see the basic structure and then
be able to omament it

We tend o forget that the notation
of music up unul the middle of the
18th century {and even later in some
cases) gives only an indication of what
is to be played: not an accurate docu-
ment to be executed note for note, It
was only when composers became more
and more precise in writing everything
out — specific notes, dynamics, tempos,
etc. — that performers were forced to
play only what they saw on the page,
thereby losing their imagination for
cembellishment, and, in the process, de-
veloping their reverence for printed mu-
SIC.

Gudger points out that it was the
Italian influence that prompted Handel
to introduce 2-part texture into his mu-
sic. But there is considerable evdience
which shows that qll musicians (includ-
ing the Italians) freely ornamented such
2-part textures: both Corelli and Gemi-
niani, for instance, wrotc out many ex-
amples of various ways to embellish me-
lodies. See also the elaborate examples
in Quantz’s treatise on flute playing as
to ways of ornamenting Adagio move-
ments. Even Handel himself in Organ
Concerto 1V/3 ornaments the music in
just such 2 manner and thus provides
a clue as to how it should be done else-
where. Additional examples include
Handel's A-major violin sonata in which
the F-sharp minor movement is highly
ormmamented; and sec also the Bach
agréments for the Sarabandes in the En-
glish suites (one of the most beautiful
being No. 3 in G-minor) . True, though
these examples are not realized in the
same way as on the organ, the custom
of ormamenting most certainly obtains.
(Furthermore, if we follow Gudger's
premise, are we to believe that da capo
arias — by Handel, Bach, et al — are
not to be ornamented on repeats?)

As to the treatment of fast move-
ments, there is equally convincing proof
that 2-part textures were freely orna-
mented: (1) the Tclemann Teaching
Sonatas (Methodische Sonaten) show
specific ways of ornamenting solo lines
in 2-part texturcs; (2) Bach’s tran.
scriptions for the harpsichord of Italian
concertos — by Marcello, Vivaldi, Tar-
tini, etc. — are claborately ornamented.
The most famous example of the prac-
tice is Brandenburg Concerto V where
numcrous examples of keyboard orna-
mentation of themes appearing in the
flute and violin parts are to be found,
together with the entire harpsichord
part which is obviously a “playing ver-
sion” written out in full. The realiza-
tions on harpsichord er organ will vary
in detail, but the principle obtains:
ornamentation was the rule, not the ex-
ception.

Mr. Gudger admires E. Power Biggs'
recordings of the Handel concertos and
bolsters support for his thesis by quot-
ing Mr. Biggs' statement: “. . . my guess
is that Handel played the organ parts
pretty much as they were originally

published.” But both Biggs (on his
Columbia recording D3S- 7::% and
Eduard Milller (on his Archive re-

cording SKL 917/21) — the only twe

2

integral recordings presentddy available

avoid the question of ornamentation
by playing all the repeats without al-
teration. Not to mention all those per-
formers including the above who some-
times choose to omit the repeats and
thereby avoid the question of ornamen-
tation altogether,

Another aspect of Mr. Gudger's argu-
ment  concerns  the  harpsichord  con-
tinuo: “There is no doubt that a harpsi-
chord participated in the organ con-
certos  as  keyboard  continuo,  even
though few figures are found in the
bass part,” an assertion with which we
concur. But how often is this the cus-
tom today? Therefore, lacking harpsi-
chord continuo in the organ concertos,
it seems defensible that the organ solo-
ist fill in the harmony, adding middle
voices as Handel himself does in so
many places in the concertos. This
spirit of adaptation and flexibility is
certainly that of the 17th and 18th cen-
turies where the tradition of continuo
playing automatically prompts elabora-
tion.

We need belabor the point no
further except to counter Gudger's as-
sertion that the “filling-in" of the basic
2.voice texture by editors of modern
editions who contrive inner voices for
the organ part thereby contribute “un-
necessarily to the difficulty of the con-
certos while obscuring Handel's outer
parts.” Why shouldn’t the concertos
sound difficult? (They aren't easyl) 1
the contemporary reports of Handel's
keyboard virtuosity are to be believed,
he continually amazed and impressed
his listeners with his brilliant manual
dexterity and such modern editions as
those of Walcha, Seiffert and others
provide examples of possible solutions
to the realization of the 2-voice tlexture.
Every soloist is thus encouraged to de-
vise similar realizations.

Finally, it should be pointed out that
Mr. Gudger's doctoral dissertation from
Yale University {on which the original
article is based) is not yet available
in its final form. It obviously will con-
tain more details and hopefuily will in-
clude the complete sources for his con-
clusions about this important aspect of
performance practice.

Sincerely,

Leonard Raver
Eugenia Earle

Editor's note: Appended to the above
letter was “a brief bibliography” of im-
portant books en performance practice
of early music now available in modern
cditions. Rather than list them, we
point the reader to the exhaustive
bibliography in the 1973 edition of
Robert Donington’s The Interpretation
of Early Music (London: Faber) as
being indispensible for any study in
this subject. Also valuable as a refer-
ence tool is Performance Practice: A
Bibliography, edited by FVinguist and
Zaslow (W. W. Norten, 1971), avail-
able in paperback.

Art for Man’s Sake

Wilbraham, Mass.,, May 5, 1974
To the Editor:

1 have for years refused to soften un-
der the temptation to write 10 a per-
iodical and risk exposing myself and
my mood to public scrutiny; a thing, I
suppose most editors do every day. Your
editorial, January 1974 issue, however
with its invitation to respond, provokes
my thoughts on the subject even if a bit
tardy. T must confess if there have been
other thoughts submitted I am unaware
of them, for I foresook your publica-
tion some months ago. (Too many ads
for old Skinner pipework to put “gutz”
back in my organt)

One of the troubles in evaluating
artistic work or pseudo-artistic work
scems to be that we cannot positively
identify a scale or checklist for critic-
ism. What is good and what is bad?
For thinking people the basis is difficult
to establish.

If it is “savvy"” to criticize today's or-
gans designed and built on the basis
of comparison with what was done in
Schnitger’s time, do you think that
Schnitger was alone in his time the apex
of everything people then thought was
right with organ building? I doubt ser-
iously whether people of his time
looked to him as an organ Eod They
probably evaluated his work on the
basis of some previous builder centuries
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before and criticized his effort unmerci-
fully.

S0 it would scem that the sense of
finality with which contemporaries
criticize their work and that of their
immediate predecessors, harkening back
to past centuries, is not so final after
all but is a fluid thing one should be
wary of. The lack of a reliable crystal
ball precludes that we mortals continue
to use the past to evaluate the present.

What music we make I think we
make in the present for the present. If
it is something we are compelled to do
(which is as it should be) we can say
we were inspired and that is L{)robahly
true. If music was made, and it was
concocted by a manipulation of the in-
gredients that man, in his history to
this time, has used to make music, and
it was sufficient to the occasion — well
and good. Perhaps it fit the mood of a
human need, perhaps it bridged a so-
cially vacant gap smoothly.

I should like to say that artistry is
directed to human beings. No? 1f we
isolate, then worship, the patter concern-
ing styles and methods of construction,
voicing, acoustics and funding, and all
the other gobble-de-gook of the organ
building cult, we always forget the hu-
man need. Pipe organs, after all, as
objects of art touch very few humans
and fill virtually ne human needs.

Musicians who are adept at interpret-
ing the mood of the moment and ade-
quately filling the need should not be
criticized in any way for non-conform-
ity to the whims of an egocentric seg-
ment of the world of musical instru-
ment construction,

A well focused perspective of our
present well-being, and the direction of
our efforts toward providing a [uture
in which man can survive (subsist) will
engender a humanistic approach to serv-
ing the musical needs of the souls of
our times.

Contemporaneously, art for art’s sake
may well be indulged, but not foistered
on the unwitting by the witless.

Respectfully,

Theodore Gilbernt
Organbuilder

AMERICAN ORGANIST
INVITED TO HAARLEM

IMPROVISATION CONTEST
Merrill N. Davis 111 of Rochester,
Minnesota, and former organist of Zum-
bro Lutheran Church in that city, has
been invited to compete in the Haarlem
Improvisation Competition, July 2-5 in
Haarlem, Holland. The four contestants
compete only by invitation of the com-
mittee which runs the event, and it has
become one of the world’s most prestigi-
ous competitions. Other competitors in-
vited this year include Egidius Dotl and
Peter Bares of West Germany, and Ru-
pert Gottfried Frieberger of Austria. The
jury conmsists of Michel Chapius of
France, Franz Lehrndorfer of West Ger-
many and Louis Toecbosch of The
Netherlands. Each participant of the
competition must improvise on a given
theme for the jury on the Bavokerk
organ for 10 minutes. The theme is
given to each contestant for his study
without instrument only 30 minutes be-
fore he plays.

THE 4MANUAL E. M. SKINNER OR-
GAN at San Francisco’s Palace of the Legion
of Honor is ceclebrating its 50th anniversary
The instrument is being maintained by Felix
Schoenstein and Sons and is in fine cendition.
The two regular stail organists, Ludwig Al-
man and Newton Pashley, are presenting re-
citals every weekend in the Rodin Court, play-
ing identical programs on Saturday and Sun-
day afterncons before large audiences made up
ol “'regular” San Franciscans and the many
tourists who are attracted to the Palace. The
Palace is the most prominent all-French mu-
seum in the US., located in a spectacular
site overlooking the Pacific Ocean, the Golden
Gate bridge, and the city of San Frandisco.

D. ROBERT SMITH, professor of music at
Bates College, Lewiston, Maine, retired in
June after serving the school as director of
music and chairman of the music department
since 1950. Professor Smith had been director
of the Bates College Choir, and served as di-
rector-organist of the Federated Church of
k%mn, as well as state chairman for the

THE DIAPASON



An Introduction

To Nicolas

De Grigny

& His Livre d Orgue

By Douglas E. Bush

Nicolas de Grigny (1672-1708) re-
mains a promincnt figure among the
French baroque organ composers. Al-
though little is known about him, a
study of his Livre d’Orgue (1699) re-
veals, in comparison to most French or-
gan music of the period, unusual har-
monic and contrapuntal complexity.

The work must be interpreted in rela-
tion to the tonal character of the French
Baroque o , Tegistration practices of
l.htz‘:’cl tiodr?mmd omamenglion and
notauonal conventions, especially as they
relate to tempos and rhythms in the
work. Since de Grigny is largely un-
known and his music 15 unusually com-
plex, there is a need to bring to light
the various aspects of his organ com-

sitions, and to discuss the problems
mvolved in performing them on meod-
ern-day instruments.

Records and information regarding
the de Grigny family of Reims are
scanty. The de Grigny's were a musical
family who, for generations, had earned
a meager living as fiddlers and organists,
active both on the local tavern bench
and on that of the village organ.
Nicolas' grandfather, Robert (1584-
1661) , was the organist at St. Pierre-le-
Vieil in 1654. His first wife, Charloue
Goblet, bore him five children, one of
whom, Robert (1629-1690) was a
“Lieutenant du Roi des Violons de
Reims” (1658) and was organist of St.
Hilaire in 1675. His second wife, Fran-
goise Guignolet, gave him four chil-
dren, one of whom was Louis, the father
of Nicolas. Louis de Grigny (164-1709)
married Elisabeth Debauve, and they
had at least six children. One son,
André, became Sub-Prior of the regu-
lar Canons of the Abbey of St. Denis.

Nicolas was not born at St. Etienne
de Reims in 1671, as some have be-
lieved,! but at St Pierre-le-Vieil, where
he was baptized on the Bth of Septem-
ber, 1672. He was named after an
uncle, another son of Robert, who was
also organist of St. Pierre-le-Vieil.

Nothing can be found concerning his
carly education, but with his family
background he was not short of possible
teachers. Following the custom of those
seeking education and experience, he
went as a young man to Paris. Several
others from Reims were already in Paris,
including Paschal Celasse, a court mu-
sician of Louis X1V, and Etienne Enocg
and Robert Clicquot, organ builders,
While in Paris he was a student of the
royal organist, Nicolas Lebégue.? From
1693-1695 he served as the organist of
the Abbey of S5t. Denis (possibl
through the help of his brother André,
the abbey's Sub-Prior) .

In 1695 he married Marie-Magdelaine
de France and returned to Reims. In
1696, the first of his seven children, a
daughter, was born. By the sccond Mon-
day of December, 1697, he was active as
the ‘“organist of the Metropolitan
Church” of Reims® He remained the
organist of that famous cathedral the
rest of his life. In 1702 he offered his
services gratis to the poor parish of St.
Symphorien for two years, on condition
that the position would be confirmed if
the authorities then found themselves
able 1o offer a salary. He served the two
churches concurrently for one year un-
til his death on 30 November, 1703,
He was buried in the cemetery of St.

Mr. Bush is a doctoral candidate at
Brigham Young University and is acting
as a teadu'ni assistant while pursuing
his studies there. He has played many
recitals in the western United States
and in Switzerland, where he served an
LDS Mission between 1966 and 1968.
His teachers have included Mrs. Ruth
Barrus, James Drake, J. J. Keeler, and
Thomas Mathiesen.
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Michel de Reims, “commonly called St.
Denis."”

The Premier Livre d’Orgue is de
Grigny's sole remaining work, The first
edition was published in Paris in 1699
under the title Premier livre d’orgue
contenant une Messe et les hymnes des
principales festes de l'anned composé
par Nicolas de Grigny organist de
U'Eglise Cathédrale de Reims, and bore
a dedication to the “vencrable Prévost,
Dean, Choristers, Canons and Chapter
of the Metropolitan Church of Reims."s
It was engraved by Roussel and sold in
Paris by Pierre Augustin Le Mercier
“at the entrance to the Rue de Foin at
the corner of the Rue St. Jacques.™

It appears that this edition enjoyed
considerable success. The young J. S.
Bach at Amstadt acquired an example
of the Livre and made a complete copy.
The Bach autograph is dated 1703 and
is located in the Deutsche Staatsbiblio-
thek in Berlin (BDR). In 1711, de
Grigny's widow arranged with Chris-
tophe Ballard to have a second printing
made, and the work was again accessible
to the public. These were the only two
printings made (1699 and 1711). De
Grig‘nL and his Livre d'Orgue seem to
have been almost completely forgotten
after the second printing, It is known,
through the rescarch of André Pirro,
that de Grigny is mentiotied by the Ger-
mans A. Bimbaum in 1738 and Adlung
in 1758. Bach gave the copy of the de
Grigny manuscript he had made to his
student Penzel. In 1788 another copy
of the Livre d'Orgue was found in the
possession of ]J. P. Th. Nelrlich, who
may have received it from his teacher,
C. P. E. Bach. Little further mention
was made of de Grigny until a new edi-
tion of his work was published in 1904
by Alexandre Guilmant and André
Pirro. This was the only modern edition
of the work until another was made b
Norbert Dufourcq and was published b
the Schola Cantorum in Paris in 1954,
These are the only iwo editions cur-
rently available.

Although the two editions are v
sunilar, there are important differences
which deserve comment. The Guilmant
edition is based on the 1711 printing of
the Livre d'Orgue, while the Dufourcq
edition takes its point of departure from
the first printing of 1699. Dufour
has taken great care to indicate all the
ornaments found in the 1699 printing,
and omits those that Guilmant pro-
posed. Conscjuently. there are more
ornaments indicated in Dufourcg's edi-
tion. Further, Dufourcq is careful to
retain the modal aspect of the music,
and eliminates many of the sharps and
flats suggested by Guilmant that make
the music better fit tonal scale patterns.
One more point in favor of the Du-
fourcq edition is its excellent preface
that contains many things of historical
interest, and reflects considerable re-
search,

The following study deals with the
compositional techniques employed in
four pieces taken from the organ mass.
Performance problems of the score will
be discussed in light of the practices
and theoretical writings of the period.
Among particular points to be consider-
ed are ormmamentation, tempos, rhythms
and notutic:nal conventions,

De Grigny's music, like Couperin's,
represents a high point of the classical
French school. Before de Grigny, in the
early 17th century, the zmhoi::giqs of
Titelouze presented the music of the
day — music of liturgical and poly-
phonic austerity. Between 1665 and 1
were to be published the organ books
of Nivers, Gigault, Raison, d'Anglebert,
Borvin. and Julien, who abandoned the
m{,c of polyphony for that of monody.
These two styles, one liturgical and the

otner decotative, were the elements
Nicolas de Grigny was to combine in
order to create a new style, which, in his
hands, showed an amazing richness of
melodic  inventiveness and extremely
bold harmonies, as well as both thin
and dense textures of polyphony.

The Premier Livre d'Orgue contains
“a mass and the hymns of the principal
feast days of the year.” The mass is
comprised of 22 picces, and the five
hymns are the following: Veni Creator,
Pange Lingua, Verbum supernum, Ave
Maria Stella, and A solis ortus. These
picces were all written on the alternatim
principle, with the organ supplying al-
ternate versets to those sung by the
choir and/or clergy. The organ mass is
based on the plainsong mass Cunclipo-
tens genitor,® which had long been the
plainsong mass used throughout France.?
No versets were supplied for the Credo
or the affirmation of faith, which the
Council of Trent (1545-1563) decrecd
should be sung or recited by the con-
gregation.

In 1662, Cardinal de Retz of Paris au-
thorized the issuance of the Caere-
moniale parisiense. The purpose of this
manual was to counteract laxity in the
celebration of the liturgy. Its sixth chap-
ter, De Organista et Organis (pp. 534-
39) ,% was aimed at curbing the secular-
ization of organ music. Although
Caeremoniale parisiense was already a
dead document by the time he was
active. it says much for de Grigny's
integrity that he should have attached
importance to its provisions. One ol
them decreed that the first verset of
cach mass-section and hymn should be
based on the unembellished chant. De
Grigny did this and generally assigned
it to the tenor (he gave the cantfus to
the bass only in the Agnus and the first
versets of Ferbum supernum and A4
solis ortus). While other organ com-
posers invariably used four voices, de
Grigny preferred five. He also favoured
a free style of accompaniment to the
cantus, with a few exceptions, such as
the Premier Sanctus.

With only this one anthology of less
than 100 pages of music, Nicolas de
Grigny occuples a major position — a

attempt to analyze the music within
a given tonal center results in some very
strange progressions, and often the mu-
sic defies any tonal analysis. It seems
obvious that the horizontal lines are of
greatest importance, in spite of occasion-
al places where the vertical harmonics
may suggest a certain tonal area. As is
the case in carlier music, the tension
results from independent lines, not from
planned harmonic progressions. How-
ever, de Grigny may be considered a
figure transitional between the modal
and tonal types of composition.

A striking feature of de Grigny's mu-
sic is his bold use of strong dissonances.
The opening ler Kyrie en taille, ¢ 5 of
the mass is an expression of continuing
dissonance, brought about by the color-
ful ornaments and the four-part, imita-
tive counterpoint around the cantus
firmus. These dissonances, in general,
are more effective when they are
broadened or emphasized and not just
quickly played.

‘The organist 15 greatly aided in the
registration of French baroque organ
music in that the composers indicated
registrations in the titles of their pieces.
The modern organist must acquaint
himself with the design and color char-
acteristics of the French baroque or-
gan, and adapt that to the instrument
he is playing.

The organ at the cathedral of Reims
was an instrument of the end of the
15th century, and was built by the
Flemish builder, Oudin Hestre. In 1570
a Grand Positif was added by Denys
Collet, and the organ was again re-
stored and enlarged by Nicolas Hocquet
in 1620.'° It is most likely that with the
sanctification of Louis X1V in the Reims
cathedral in 1680, the organ was again
improved.

In January, 1696, the organ was re-
storedd and “set right" by the builder
Jean Vuisbecq. The mémoire regarding
this restoration does not provide a stop
list, but it does indicate that the instru-
ment had four keyboards and a pedal.
Norbert Dufourcq, in the preface to his
edition of the Livre d'Orgue, gives the
probable specification of the organ as
follows:

Specification of the Organ at Reims:
Grand Orgue, 50 notes

Montre 24'-16' Fliite 4"
Bourdon 16’ Cornet 5 r.
Montre 8° Flate 2’
Bourdon 8’ Nasard
Prestant 4° Grosse Tierce

Doublette 2* Tierce 1 3/5"
Fourniture 5 r.

Cymbale 4 r.

Positif, 50 notes

Montre 8' Flite 4
Bourdon 8 Nasard
Prestant 4° Fl_l‘.h.e 2’
Doublette 2’ Tierce
Fourniture 8 r. Larigot
Cymbale 2 1.
Echo, 37 notes
Comet
Récit, 27 notes
Bourdon Nasard
Prestant Quarte
Tierce
Pédale, 30 notes
Flfite 8
Fliite 4

Trompette
Clairon
Voix humaine

3175

Cromorne

Trompetie

Trompette

Trompette
Clairon

cential position between two eras, one
that can actually be compared to Bach’s,
He represents the culmination of or-
ganistic experimentation of the past,
synthesizes the old with the new, and
his genius predicts the perspective of
the future.

The harmonic clements of the
Premier Livre d'Orgue are of great in-
terest. An analysis of the music clearly
shows that it was not conceived tonmally,
although some have claimed that de
Grigny is “fundamentally tonal."? Rela-
tively few of the pieces in the Premier
Livre d’Orgue have any kind of “key
signature” at all, and where one is

resent, it does not in any way act as an
indication of a specific key center. An

The mémoire indicates that the organ
had a coupler for the principal clavier
to the pedal, and gives many details that
may reflect the tastes of de Grigny. It
is probable that the organ had a
Genman  pedalboard, since the music
requires the use of heels, and the
pedal division had 30 notes. Most of
the early French organs did not have so
many notes in the pedal division, and
it would have been very difficult to
use the heel on the short French pedal
slats.

Performance practices in 18th-century
France dictated a style of playing much
different from that customary in other
countries, and the notation alone does

{Continued on page 4)



not completely delineate the musical
style. Thursion Dart, in his book The
Interpretation of Music, points out that
modern notation is very precise in com-
municating to the performer how the
score is to be realzied. Likewise, a com-
poser of any other century would write
in accordance with the conventions and
practices then understood. A problem
arises when a Z20th-century performer
tries to interpret an carly score without
a working knowledge of the conventions
and practices of the period. It is there-
fore imperative that we understand the
age, the composer, his symbals, and their
significance to the period in which they
were written.

The J)roblcms of style are very pro-
nounced in French baroque music.
Frangois Couperin's work, L’art de
toucher le clavecin (1716-1717) is a ma-
jor information source concerning the
interpretation of keyboard music from
the period under consideration. He
writes:

“It seems to me that there are errors
in the notation we use in France which
are rather like the errors in the spelling
of the French language. What we sec
does not correspond to what we hear,
and in consequence foreigners do not
play our music as well as we play theirs.
ttalian music, for instance, tends to be
abstract, ours—whether for violin, viol or
harpsichord—tries 1o express some def-
inite mood, indicated by mecans of a
word like tlendremeni or wvivement; a
good pupil can be judged by his ability
to recalize at once the proper mood of
any piece of music. The Italians write
their music in iis true time-values, but
we do not. They play a diatonic succes-
sion of quavers evenly, whereas we al-
ways make the first of each pair a little
longer than the second. This inequality
should be more pronounced in a gay
piece than in a sad one; but there are
certain places where it must not be
used. One is shown by a slur over each
pair, the sccond note being dotted; this
means that the second note must be
longer than the first. Another occurs
when every note is dotted; this does
not mean that the notes are to be play-
ed staccato but that they are to be
played perfectly evenly. And rapid mu-
sic (allemandes, for instance); repeated
or disjunct notes; equal notes in any
music other than French; notes slurred
together more than two ai a time; and
notes mixed with shorter notes: these
must all be played cqually. The words
noles dgalles or mesuré are used to de-
note the same thing.''"

French ornamentation is sometimes
problematic because various compasers
may use a particular ornament symbol
in different ways. Therefore, the same
symbols do not always represent
same execution. For cxample, the Petile
croix (+) can mean: 1) a passing tone
before the bass; 2) an appoggiatura
against the bass; 3) a mordent (orig-
inally taken from the note below); 41
a single mordent (as in Daquin), or 5
it can, in fact, indicate any kind of orna-
ment. Couperin indicated that some of
his ornamentation symbols should be
interpreted as follows:

M = an upper note shake
€2 = a double mordent
+ =

-/ = a tied shake

+-

It is important to remember that the
ornamentation must be fluid in its effect
— omaments should not be “jumped
on™; they should sound spontaneous.
An ornament is played — not thought
or written. (Marie-Claire Alain remarks
that in the organ music of de Grigny it
is not necessary to add as many orna-
ments as in that of Couperin, for in-
stance. She notes further that de
Grigny's music may often be played
exactly as written.'?) The most impor-
tant consideration n determining the
ornament (if the composer does not
specify what the symbol means to him)
is the musical line. The ornament sim-
ply embellishes and decorates. Its pur-
pose is not to detract from, nor disturb
the line’'s musical flow. French music
was wrilten by musicians accustomed to
improvising and was therefore notated
simply. Where ornamentation is sparse-
ly notated, the organist is expected to

a mordent (simple or double)

the addition of a note

aclerce coulk

4

supply characteristic ornaments in keep-
ing with the style and mood of C:Ee
music.

Although there are no tempo indica-
tions (allegro, adagio, etc) in de
Grigny's Livre d'Orgue, there are many
things that provide clues regarding the
tempos. There was litde difference, in
17th-century France, between dance and
church music. Many pieces in the vari-
ous organ books follow the dance styles
of the suites, and therefore the tempos
are likely 1o be animated and lively.
Couperin’s comment concerning  the
realization of the mood of a piece is an
indication that the mood is important
in deciding on a tempo.

We are tortunate that the organ com-
posers entitled their pieces with regis-
trational indications. This can also pro-
vide a source for information regarding
tempos. For example, Grand Jeu indi-
cates a full sound (not full organ)
with the reed stops as its basis. In con-
trast, the Petit Jeu was lighter and quite
bright in timbre. When playing with
the Grand Jeu, the tempo may be more
majestic and deliberate than when using
the Petit Jeu, so that the music main-
tains clearness and precision. French
reeds of the period respond rather slow-
ly and are “heavy” in the lower regis-
ters, so that the music, when in the
lower register, should not be rushed nor
played too quickly. An example may be
seen in the Basse de Trompelte ou de
Cromorne where the lower voice is play-
ed on the Trompette (Ex. 1). An addi-
tional indication for tempo flexibility
may also be observed in the cadence (m.
19). In the case of a récit or free caden-
za passage, the tempo cannot be hur-
ricd. Instead the line unfolds in a kind
of recitative. (Ex. 2)

In the foreword to his Messe du 8¢
ton (1703) , Gaspard Corrette gives some
vaiuable and interesting comments on
the performance and character of each
Eiece. He emphasizes the importance of

eing flexible with tempos and recogniz-
ing the “proper” mood of the music. He
writes:

“The Plein jeu de Positif should be
played with vitality, and with care in
forming and oudining trills, and ca-
dences. In rapid passages, the fingers
must be picked up and the touch al-
most as light as for the harpsichord,
taking special care that one hand is al-
ways in contact with the keys, in or-
der to avoid :mp? spots.

But, the Grand Plein Jeu must be
played unpretentiously and with a full
effect, provided that one knows how to

provide a full texture for fast passages;
and practically no trills, especially on
16' organs.

The Fugue should be slow, with great
attention to detail.

The Trio demands strict adherence to
the meter, and ldgéreté within the
tempao.

The Duo is lively and very gay, per-
formed within the tempo.

The Récit is played tenderly and neat-
Iy, iig{taling the singing voice as far as

ible. '

The Basse de Cromhorne imitates the
bowings, nuances, arpeggios, and pas-
sage work of the Basse de Violle.

The Cromhorne en taille is played
very tenderly, in a cantabile style.

The Tierce en laille demands lan-
guidness and nuance, then sweeping
passages, full of movement.

The Fond d'Orgue must be played
tenderly, in a cantabile style.

The Concert de Flite and the Voix
Humaine are played, slowly, and even
in the most active sections, they should
never move fast, because of the Trem-
blant.

‘The Dialogue is played very beldly,
ranging among all sorts of moods, from
gaiety to languor."!?

The timesignatures in the Livre
d'Orgue may also give general guidelines
concerning the tempos. Those signa-
tures used in the mass are: ¢, thirteen
times; 3, four times; 2/3 (changed by
editors to 6/4), two times; 3/4, one
time; 6/4, one time. In 1696, Etienne
Loulié wrote that “all these time-signa-
tures were in use among the ancients...
foreigners have retained some in their
works, but the practice of them is not
very certain, some use them in one way,
some in another.”'4 This emphasizes the
individual approach to the music and
the freedom of interpretation enjoyed.
There are many writings from the per-
iod that bear on the relation of time-
signatures to tempos. Henry Purcell (or
his editor) wrote in the preface to his
Lessons in 1696:

“There being nothing more difficult
in Musick then playing of true time, 'tis
therefore necessary to be observ’d by all
practitioners, of which there are two
sorts, Common time and Triple time, &
is distinguish’d by this c this ¢ or this
mark,

b

ve first is a very slow movement,
ye mnext a little faster, and ye last
a brisk & airry time, & each of them has
allways to ye length of one Semibrief

Ex. 1. Basse de Trompette ou de Cromorne, m. 15-19.
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Ex. 2. Basse de Trompetle ou de Cromorne, m. G8-73.
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Ex. 4. Basse de Trompetie ou de Cromorne, m. 10-14,
e L0

in a barr, which is to be held in playing
as long as you can moderately four,
by saying one, two, three, four.”'$

The remarks of Georg Muffat are of
import, especially since it is commonly
supposed that he and de Grigny were
acquainted with each other. In the pre-
face to his Florilegium 1, written in
1695, he remarks:

“The measure marked thus 2 {or] ¢,
being given two beats, it is clear that in
general it goes as fast again, as this C
which is given in four. It is however
understood that this measure 2 ought
to go very slow in Overtures, Preludes,
and Symphonies, a little more lively in
Ballets, and for the rest on my advice
almost always more moderate than this
¢, which itself ought to be less pressed
on in Gavottes, than in Bources. How-
ever when this measure 2 is given very
slowly, and (as has been said) in two
beats, the notes are almost of the same
value, as with the Italians under this
measure C given in four beats with
speed under the word presto."'8

The foregoing comments may be help-
ful in regard to the ¢ time-signature
used in the Livre d'Orgue. Most of the
signatures, however, are in triple time.
From the theoretical writings and pre-
faces it may be noted that triple time-
signatures tend to be diminutions, and
therefore make time-values shorter in
relation to common time — they in-
crease the speed. Jean Rousseau, in his
Methode Claire (printed in Paris in
1678) wrote:

“With the ternary signature (au Signe
Trinaire) [C3, the bar is beaten] in
three slow beats, two down, and the
other up.

With the plain triple signature (au
Signe de Triple simple) [3] in three
quick beats, two down, and the other

up.

p\\'il.h the double-triple signature (au
Signe de Triple double) [3/2] in three
slow beats, two down and one up; [also
called] Three to Two . . .

With the signature of three to four,
50 called because in place of the bar
composed of four crotchets, this has only
three, the bar is beaten in three beats

uicker than simple triple . . .

With the signature of three to eight
composed of three quavers, where the
major has eight, the bar is beaten like
that of threc to four, but very much
faster.

With the signature of six to four [six
crotchets] . . . the bar may be beaten in
two . ..

With the signature of six to eight [six
quavers] . . . like the six to four but
quicker, or like the three to eight, mak-
ing two bars or one.

With the signature of four to eight
{four quavers] the bar is beaten in a
very quick two.""?

All of these time-signatures affect the
note of metion and the note of pulse in
the music. The accentuation goes by the
note of pulse and not by the meter.
The pulse is the underlying ground-
work against which the accentuation
takes its meaning.'®

The alla-breve signature ¢, for ex-
ample, is found in the Basse de Trom-
petie ou de Cromorne. The basic note-
value of motion is the half-note (this is
best seen in the accompaniment to the
Trompette — see Ex. 3). Further, the
next note-value smaller than the note of
motion is the note of pulse. In time-
signatures with a denominator of four
or longer the pulse note is strong, where-
as in time-signatures with a denomina-
tor of two or smaller, the pulse note is
weak, Although the half-note value then
gives us the underlying motion, the
pulse may fall on any quarter of the
measure. An cxample in point may be
seen in the accompaniment to the
Trompette récit, where the récit begins
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Ex. 5. Dialogue de Flites pour Eléva-
tion, m. 1-3.

Ex. 7. ler Kyrie en laille, a 5, m. 1-2,
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Ex. 8. ler Kyric en taille, a 5, m. 7-8.

written

played ad lib.

Ex. 9. Cuncifrolens Genilor Deus.
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Ex. 11. Basse de Trompette ou de Cromorne, m. 40-46.
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(Ex. 4). At that point in m. 11, accents
fall on quarters two and four. The

Jd

is foond many places throughout the
diffcrent voices in the piece, yet this
rhiythm is more the result of the equal-
ity of the notes of pulse, than of synco-
pation. {Ex. 4).

In the Dialogue de Flites pour I'Elé-
vation we find the triple time-signature,
3/4. Here the basic note of motion is
the quarter-note, and the pulse note is
every eighth. Consequently, the implied
phrasing of the first three bars (Ex, 5)
must be détaché, and not legato. Later,
when de Grigny desires a slurring, the
slurs are added (Ex. 6).

The music must be played with free-
dom. Thomas Mace, writing in Musick’s
Monument said that “many drudge,
and take much Pains to Play their Les-
sons very Perfectly (as they call It (that
is, Fast) [sic] which when they can do,
you will Pcrcaive Little Life, or Spirit
in them.”!% In writing about the eight
illustrative preludes in L'art de toucher
le Clavecin, Franqois Couperin states
that performers "should play them in a
frce manner, without confining them-
selves to strict time, except where 1
have purposely marked it by the word
measured  (measuré) .20

The fer Kyrie en taille, d 5 is the
opening piece of the mass. Its character
is serious and austere, and it must be
played majestically with a regular and
rhythmical flow. Careful attention must
be paid to the dissonances, suspensions,
and the striking harmonic surprises. The
ornamentation must be continual in jts
effect. (Ex. 7))

The petite virgule, or little note

&

is played precisely against the bass or
accompaniment, and its duration de-
pends upon the value of the note it pre-
cedes, 1f, for example, it comes before a
half- or dotted half-nete, it could be
held up to the value of a quarter-note,
or longer. It simply “robs” time from
the note it precedes. The resulting dis-
sonances add much to the character and
charm of the music, ;

The opening chord could be rolled
(roulade), and in places where large
gaps occur between notes of a particular
voice, a coulé might be used to preserve
the line. (Ex. 8) Care should be taken
that the inner voices are not played too
legato. They must maintain their own
identity.

This Ier Kyrie is 2 good example of
de Grigny’s use of the cantus firmus.
As was mentioned earlier, he always
bases the first verset of a mass-section
on the unembellished chant. Example 9
gives both the plainsong chant from the
mass Gunctipotens Genitor Deus and the
cantus de Grigny uses in the al.

The Récit de Tierce en taille appears
in the wrong order in the mass. It usual-
ly comes at Qui tollis peccata mundi,
and should therefore come two verses
later, after the Dizlogue (Domine Deus
+» » ) and before the Fugue (Quoniam
tu solus Sanctus). This was possibly a
mistake of the engraver.

The Récit de Tierce must be played
with very flexible tempos, both quick
and languid, The récit, played in the
tenor part, must imitate the singing
style and be omamented with great
taste, In L'art de Facteur d’Orgues, Dom
Bédos de Celles comments that “some
organists just trill from one end of the
keyboard to the other, much too fast,
full of passage work and cadences, all
this being without lyrical effect. This
does not result in a true Récit, for the
melody must be made to sing.”?' If it
is to sing, the melody must also breathe

at appropriate places. The accompani-
ment to the récit should be articulated
somewhat, particularly at cadence points.
These ave readily seen when the accom-
paniment is played by itself.

The Basse de Trompette ou de Cro-
morne is based on the chant Domine
Deus, Rex coelestis, Deus Pater omnipo-
tens, and is happy and robust in spirit.
Here it must be remembered that the
early French reeds did not speak rapid-
ly in Jow registers, therefore the solo
must have the necessary give and take.
In m. 25-37 (Ex. 10), care should be
taken not to hurry the individual ca-
dences before starting the next sequence.
Indeed, the bass part itself implies a
counterpoint through its disjunct mo-
tion, and the implied counterpoint of
the line must be made clear by an even
motion and sowme articulation. The be-
ginning of each group may be slightly
delayed, but then the remaining notes
should be straight-forward so that the
opposing voices (upper and lower) are
heard as they come together. From m.
40-16 there is a recilative passage (Ex.
11), which should be played freely, and
the same is true at the conclusion of
the piece in m. 67-73 (Ex. 2).

The Dialogue de Fhiltes pour I'Eléva-
tion is a free composition for the most
sacred and mystical part of the mass. It
is quict and restrained and may be
played as written, without added em-
bellishments. The cighth-note passages
should be articulated without being
rushed or breaking the general flow of
the music. The ornaments should not
be hurried, and the petite virgules pro-
vide beautiful “soft” dissonances when
they are not rushed.

French baroque organ music, although
long neglecied, is enjoying a renaissance
and is often programmed on current re-
citals. Nicolas de Grigny stands as one of
the most prominent composers of this
school. His musical legacy offers us a
rewarding musical experience if we but
study it carefully.

NOTES

Mn the preface to the 1904 edition by
Guilmant and Pirro, Pirro suggests that a
baptismal entry dated 14 February, 1671 for
André de Grigny at 5t. Etienne is possibly that
of Nicolas de Grigny. However, later rescarch
confirms this to be that of his brother, André,
Nicolas being baptized in 1672 at St. Pierre-
le-Vieil,

3Mercure Galant, Jonuary 1698,

3Mercure Galant, 1697.

45ce the Preface by Norbert Dufourcq,
Premier Livre d'Orgue de Nicolas de Grigny
{Paris: Editions musicales de la Schola Can-
torum, 1953), p. vi,

5lbid,

The Liber Usualis {Tournai; Desclee & Co,
1934}, p. 25,

TSeveral other French organ mapes of the
period are based on this same mass, including
the Meise Solemnelle & Pusage des Paroisses of
F. Couperin (1690).

3See foownote 10 in G. B. Sharp, Nicolas de
GCrigny, 1672-1703,” Musical Timer (July,
1972}, p. 705,

*G. B. Sharp, op. cit., p. T07.

10Norbert Dulourcq, op. cit., p. iv.

UThurston Dart, The Interpreiation of Music
(New York: Harper & Row, 1963). pp. 80-81,

BLecture delivered by Madame Alain at the
International Organ Seminar at  Southern
Methodist University, Dallas, Texas, June, 1972,

WFenner Douglass, The Language of the
Classicel French Organ (London: Yale Uni-
versity Press, 1969}, pp. 193-196.

1Robert Donington, The Interpretation of
Early Music (London: Faber & Faber, 1963},
r M2,

Bibid., p. 344

lhid.,, p. 347.

Hibid., p. 350. Brackets Doninglon’s.

*The note-value of motion is the value cor-

nonding to the “d i *? of the time-
signature, e.g. quarter-note in %, half-note in
¢, ctc.

wThomas Mace, Musick’s Monument (Lon-
don: 1676; reprinted in Paris: Editions de
Centre National de la Recherche Scientifique,
1966), p. M7.

*Robert Donington, op. cit., . 350.

fiDom Bédos de Celles, L'ari du Facteur
d*Qrgues, 111 {(Basel: Barenreiter, 1965}, p.
526.

THE ORGAN CLUB TO
HOLD GOLDEN JUBILEE

1976 will be the Golden Jubilee Year
of The Organ Club, a worldwide society
for friends of the organ, founded in
1926 and headquartered in England.
ller Royal Highness The Duchess of
kent has consented with much pleasure
to be the Pawron of the Club for the
year-long celebration. Several major
cvents are planned for 1976, most of

JuLY, 1974

which will, he made available 10 the
general public.

It is envisaged the celebrations will
inctude a “Jubilee Book” with authori-
tative articles on the instrument and
organ music; a Jubilee luncheon, recital
and service in London, England; reci.
tals and concerts in regional centers and
the home counties of England; lectures
on the organ and organ music; a ferum
on organ design; new or commissioned
works in recital programs, a  Jubilee
Fund and support to organ and music

benevelent funds; and a celebrity organ
vecital and reception in the Royal Fes-
tival Hall, London on December 1, the
eve of the 50th anniversary.

The object of The Organ Club is the
creation and fostering of individual
and public interest in the organ and the
increased appreciation of organ music.

DRAKE UNIVERSITY CHURCH MUSIC
MAJORS provided a complete performance of
Bachs *Clavieriibung, Part III" at Trinity
Lutheran Church, Des Moines, Jowa on May
12, Swudents playing the works were Marilee

Crawley, Linda Walters, Timothy Robson,
Janiee Van Oiterloo, Richard Morgan, Earl
Naylor, Kenneth Usher, and Beth Paule. The
congregation sang each chorale before the set-
tings were played on the organ.

THE HUNTINGTON (W.V.) CHAPTER
AGO has elected the following olficers for
the 1974-75 scason: Mrs. Charles H. Tucker,
dean; Roduney Barbour, subdean; Mrs. Mace
Sturtn, vecording secretary; Barbara Modlin,
corresponding  secretary; Mrs. Daniel Metz,
treasurer; Mrs. Robert V. Fuller, registrar-
historian; and the Rev. Charles W. Aurand,
chaplain.



Alec Wyton Honored on 20th Anniversary at Cathedral

by James litton

New York's Cathedral of St. John the
Divine has had only three organists
and masters of the choristers since the
cathedral was opened for services dur-
ing the carly years of this century. The
third organist and master of the choris-
ters has just completed 20 years service
at the cathedral, and his work there has
greatly influenced the practice of music
in the Church throughout America.

Alec Wyton came to this country as
a young and highly talented English or-
ganist, and after relatively short stays in
Dallas and at Christ Church Cathedrat
in St. Louis, accepted the demanding
position at the New York Cathedral
while still in his early thirties. These
past two decades have been a period
of reformation in the Church and in its
music, and under Alec Wyton’s guidance,
the music program at The Cathedral of
St. John the Divine has been in the
forefront.

On Sunday afternoon, May 26, 1974
the Cathedral paid tribute to Alec
Wyton for these 20 years of devolion,
hard work, and nation-wide leadership
in the music of the Church at a Festival
Service of Evensong and Te Deum.

During his years at the cathedral, Dr.
Wryton also served on the faculties of the
former School of Sacred Music at Union
Theological Seminary and at Westmins-
ter Choir College in Princeton. Two of
his former students, who have both

served as assistant organists at the ca-
thedral, played a recital before the serv-
ice. Larry King, from Trinity Church in
New York, the assistant from 1959 to
1961, played the Prelude and Fugue cn
n Theme of Viltoria by Britten and the
Prelude in E Flat Major (BWV 552) by
Bach. Marilyn Keiser, now at All Souls
Parish in  Asheville, North Carolina,
was Dr. Wyton's assistant from 1966 to
1970, She played the three small Kyries
from Bach's Clavieriibung, Part IIT in-
terspersed by two Messinen works, the
Apparition de U'Eglise Eternelle and the
Communion from Messe de la Pentecdte.
A thrilling performance of Wyton's
Fanfare became a festive bridge joining
the recital 1o the Evensong service. The
brilliant playing by Larry King and
Marilyn heiser was a tribute to Dr.
Wiyten as a teacher. It was especially
fitting that Britten’s only organ woik
was played, for it was commissioned by
St. Matthew’s Church, Northhampton,
England, and was first played by Alec
Wyton while he was organist there,
shortly after his Oxford days.

The Evensong service was arranged,
played and conducted by the present
cathedral assistants, Quentin Faulkner,
Mary Faulkner and Judy Brown, and
the service included works by Britten
(a portion of the Hymn to Saint Ce-
citia) , Psalm 139 beautifully sung to

Angelican  Chant, hymns by Calvin
Hampton and William Albright, and the
Magnificat and Nunc Dimittis settings
by Wyton. The two musical high points
of the service were the Anthem and the
liturgical presentation of the Te Deum.

Dr. Wyton's setting of the beautiful
poem, A Hymne to God the Father by
John Donne, which was the anthem,
made a deep impression, 1t is a sctting
for choir, organ and one speaking voice.
This unusually moving work points to-
ward a new maturity of compositional
style for Alec Wyton, and it is a signifi-
cant  contribution to contemporary
choral literature. We Jook forward to
its publication in the near future, and
to many performances of the work. It is
fitting that this anthem was composed
for Canon Edward West's thirtieth an-
niversary at the cathedral, and it was
obvious that Canon West's wise influ-
ence was at work in the smooth, but
exciting ordering ol this Festival Service,

The liturgical presentation of Rich-
ard Felciano’s new Te Deum was a
major musical event. It was commis-
sioned by the cathedral in honor of Dr.
Wyton, and is a setting of the Latin
text of this great medieval hymn. Unlike
many recent works by Dr. Felciano, it
does not use a prerecorded electronic
tape, but is scored for full choir, with
an ensemble of solo trebles, organ, piano
and percussion instruments. it is a work

of major proportions. The liturigal pres-
entation, conducted by the composer at
the end of Evensong as a Solemn Te
Deum with incense was a climax to a
most fitting and exciting service, and
the distant sound of small bells on
the censer chain added a sense of mys-
tery to this first performance. The Te
Deum was repeated as a concert per-
formance following the Blessing and
Retiring Procession. This provision for a
second hearing of the work was a wise
deoision, for the complex sctting was
more casily grasped and scemed much
shorter. This sccond performance pro-
vided the opportunity to hear much
more detail and allowed the listener to
begin to vealize the structure of the
work. It is a2 major work from this im-
portant composer, and it was performed
with precision and clarity by the cathed-
ral choir and instrumentalists.

The Service of Recognition had been
planned many months ago, long before
it was known that Alec Wyton would
leave the Cathedral after these 20 years
as organist and master of the choristers.
The large congregation present at the
service, therefore, was able to pay trib-
ute to Dr. Wyton not only for those 20
years of special service, hut also wish
him success as he begins a new era of
leadership at St. James’ Church in New
York.

An Alec Wyton Work List

One of the chief marks of Alec Wy-
ton's work during his tenure at the
Cathedral Church of St. John the Di-
vine in New York was his ardent ad-
vocacy of new music for the church. He
has been tircless in his support and en-
couragement of composers, many of
them who otherwise would not have
written music for the organ or for the
Church. But Alec Wyton also has not
been satisfied to sit back and watch
others provide new music. He has com-
posed a sizeable body of music himself.
In the role of composer, he has thus
been able better to understand the re-
lationships of other composers to the
church, and in so composing, he has
contributed his own music along with
that of others. We are sure he will con-
tinue to do so. Here is a list of his pub-
lished compositions.

Organ Music

Fanfare (W H Gray)

Suite: In Praise of Merbecke (H W
Gray

Dithyramb (H W Gray)

Prelude, Faufares and a March for the
Liturgical Year (Flammer)

Fanfare — Improvisation on “dzmon”
{Abingdon)

A Little Christian Year (Seasonal Pre-
ludes) (Carl Fischer 0-444)

Nativity Suite (Flammer)

Resurrection Suite (Flammer)

Dialogue “Praise Him in the Sound of
the Trumpet” (Mercury)

Flourish (Mercury)

Musie for Lent (Flammer)

“Christ in the Wilderness,” Partita on
“Heinlein®” (H W Gray)

Preludes for “Christian Praise”
cred Music Press)

Preludes on  Contemporary Hymns
(Augsburg)

Elegy for Organ and Solo Instrument
(World Library)

Preludes  for
(Hope-Agape)

Fariants on

(Sa-

Saints and Sinners

“Earth and All Stars”

Anthems

Come Holy Ghost. SATB, unaccomp.
(H W Gray, CMR 2585)

Go Ye, Therefore. SATB, organ (H
W Gray, CMR 2755)

An Endless Alleluia. SATB, organ
(Carl Fischer CM 7874)

Tell Out, My Soul. 8§, organ (Mer-
cury, MC 455]

Sing Joyfully to God. S5, organ (Mer-
cury, MC 557)

Behold Now, Praise the Lord. Unison,
organ {Mercury, MC 448)

Hark! What Mean Thase Holy Voices?
SA'TB, organ (FitzSimons, 2214)

Put In Your Sickle. SATB, organ (R
D Row, 6136)

Vision of Isaish. SATB, organ, or-
chestra (Mercury, MC 501

Meditation of St. Theresa. Treble
voices, organ (Mercury, MC 537)

Palm Sunday Procession. SATB, organ
{FitzSimons 2218)

This Joyful Eastertide. SATB, op-
tional brass (H W Gray, CMR 2970)

There Were Shepherds. SATB, so-
prano solo, organ (Flammer 84944)

Intreits for the Church Year. SATB
(Carl Fischer, CM 7608)

King Jesus Hath a Garden. SATB
(Flammer

Twoe Choral Hymns. SATB (H W
Gray)

A Hymn of Brotherhood. (H W Gray)

The Heavens Declare. Unison, organ
(Calvary Press)

Psalim 150. SATH,
Press)

The Law of the Lord is Perfect. TBB,
organ (Calvz?sPrcss)

Psalm 133. SSA, organ (Calvary Press)

organ (Calvary

Service Music

Short Festival Communion Service.
SATBH, organ, brass and timpani ad lib.
(H W Gray, CMR, 2568)

Nicene Creed. SATB or TTBB, con-
gregation, unaccomp. (H W Gray, CMR
3535)

Apostle’s Creed. SATB or TTBB, con-
gregation, unaccomp. (H W Gray,
CAIR 2904)

Lord’s Prayer and Gloria in Excelsis.
SATRE or TTBB, congregation, unac-
comp. (H W Gray, CMR 2730)

Benedictus es and Jubilate. Tones I-
IV with fauxbourdons, TTB or SSA,
unaccomp. (Concordia 98-1595)

Benedictus es and Jubilate. Tones V-
VIII with fauxbourdons, TTB or SSA,
unaccomp. (Concordia 98-1729)

Benedictus es and Jubilate. Tones VI
and III with fauxbourdons, SATB or
TTBB, unaccomp. {(H W Gray, CMR
2830)

Benedicite, Omnia Opera. Tonus pe-
regrinus with Fuxbourdons, SATB or
TTBB, unaccomp. (H W Gray, CMR
2529)

Benedietus. Tone VII with fauxbour-
don, SATB or TTBB, unaccomp. (H W
Gray, CMR 2831)

Christ Our Passover, SATB, brass, tim-
pani (H W Gray, CMR 2786)

Easter Canticle, Tone 1 with faux-
bourden, SATE or TTBB, unaccomp.
(H W Gray, CMR 2832)

Magnificat and Nunc Dimittis. Tones
VIIL and 1 with fauxbourdons, SATB,
unaccomp. (H W Gray, CMR 2728)

Te Deum Laudamus. Tones VIII and
VII with fauxbourdons, SATB or
TTBB, unaccomp. (H W Gray, CMR
2828)

Thanksgiving Day Canticle. Tone
VIII with fauxbourdon, SATB or
TTBB, unaccomp. (H W Gray, CMR
2833)

Venite, Exultemus Domino. Tone V
with Fauxbourdon, SATB or TTBB,
unaccomp. (H W Gray, CMR 2827)

Mass for St. Peter, Unison, Episcopal
Communion Service for Prayer Book
Version or Proposed New Liturgy (H

W Gray)
A Peaple’s Litwrgy. (ICET text)
(Hope)
Magnificat. SATB, contralto solo

(Hope-Agape AG 7127)

Andover Rebuild to
Lexington, Mass. Church

The Andover Organ Company of
Methuen, Mass. has installed a com-
pletely rebuilt organ in the Pilgrim Con-
gregational Church, Lexington, Massa-
chusetts. The original instrument was
built by the Hook and Hastings Com-
pany of Boston in 1897 as their Opus
1751, and it was originally installed in
§t. Louis Roman Catholic Church in
Webster, Massachusetts. The organ re-
mained in Webster until the fall of
1971 when the Webster Church, having
built a new edifice with no provision

é

for an organ, offered it for sale through
the Organ Clearing House. The organ
was removed and placed in storage b
the Andover Company. In May of 1972,
a contract was signed by Pilgrim
Chutch in Lexington. Mechanical por-
tions of the work were done under the
direction of Robert C. Newton, and
tonal design and finishing was done by
Robert J. Reich in consultation with
John Russell, consultant for the church.
The organ has two manuals and pedat
with 16 stops.
GREAT

Open Diapasan 8" 58 pipes

Stopped Diapason 8° 58 pipes

Octave 4" 58 pipes

Flute 4" 58 pipes
Fifteenth 2' 58 pipes
Mixture III 168 pipes

SWELL
Bourdon 16" 46 pipes
Stopped Diapason 8' 58 pipes
Flute 4' 58 pipes
Nazard 2%3" 58 pipes
Principal 2 58 pipes
Tierce 135’ 58 pipes
Sharp 11 116 pipes
Choe 8" 46 pipes
Bassoon 8' 12 pipes
Tremolo

PEDAL
Bourdon 16° 30 pipes
Principal 8 30 pipes

RON NELSON'S NEW WORK, "WHAT
IS MAN,” was performed in the gala closing
concert of the Symphony of the Arts Festival
at Wilshire United Methodist Church, Los
Angeles, California on May 12, The work,
for narrater, soprano, baritone, cheir, harp,
piano, organ, brass and percussion, was di-
rected by Lester Remsen. Marvin  Miller,
noted TV and radio personality was the guest
narrator, and Ruth Plummer was the organist,

CARL STAPLIN was the orgap soloist in a
benefit program [or the Drake University Cole
lege of Fine Arts Music Scholarships on March
30 at the university's campus in Des Moines,
Towa, He played the solo part in Copeland’s
“Symphony for Organ and Orchestra’” which
is rarely performed on the concert stage.

THE DIAPASON



Attack
and
Release

len

ORGAN COMPANY
MACUNGIE, PA. 18062

©1674

Literally, the Alpha and Omega of tone production. A natural
phenomenon of organ pipes, but an area where electronic
organs show clear deficiencies.

Proper attack and release has always been a major concern
at Allen. Our first patent, in 1937, describing a stable audio
oscillator, included provisions for graded pipelike attack and
release.

Today, Allen’s digital tone generation has replaced oscillators
as the world’s standard for excellence in non-pipe instru-
ments. Smooth, natural sounding attack and release charac-
teristics are an intrinsic part of this remarkable system. Their
speed is coordinated to the actual pitch of the notes, as is the
case with pipes.

Proper harmonic tonal structures, together with authentic
attack and release, are basic requirements of good organ
design. The Allen Digital Computer demonstrates an unpar-
alleled degree of excellence in both.



ANNOUNCING........

A New Recording by

RICHARD
HESCHKE

Buxtehude — Prelude and Fugve in D Major

Bach — lJesus Christus uvnser Heiland (BWY 688)
Prelude and Fugue in A Minor (BWV 543)
Algin — Deuxieme Fantaisie

Schumann — Canon in B Minor

Vierne — “Finale” from Symphony fll, Op. 28

SCHLICKER ORGAN

First United Methodist Church

Baton Rouge, Louvisiana

Available for $5.95 plus 50¢ postage and handling from the

SCHLICKER ORGAN CO., INC.
1530 Military Road
Buffalo, N.Y. 14217

from Arts Image...

THE ART OF
THE ORGANIST

a new stereo LP featuring
JAMES MOESER

Bach — Toccata, Adagio and
Fugue

Reger — Fanlasy on “Wachet
auf”

ROBERT ROUBOS
University of New York at Cort-
land, music dept. chairman. *... a
superlative recital . . . demonstrat-
ed that he has mastered the art
of registration to the highest de-
gree . . . driving sense of rhythm
and sensitive interpretation . . .
display of electrifying manual and
pedal technique . . . standing ova-
tion.” (New Jersey Music and Arts
Magazine)

&
Arts Image

Sokola — BACH Toccata (First
recording)

Dandriev — Two Noels

$6.95 prepaid from

The Union Bookstore
University of Kansas
Lawrence, Kansas 66045
(Cost includes postage and
insurance)

Box 10079
Newark, N.J. 07101 i
Phone (201) 484-2632 Lillion Murtagh Concert Management
PHILLIP TRUCKENBROD Box 272, Canaan, Conn, 05018
Director

Charal conductor R. Steve Roberts has
signed for representation by Arts Image
Ltd. in the field of workshops and guest
conducting oppearances os @ specialist in
religious choral literature. Mr. Roberts, o
resident of New York City, has hod exten-
sive experience in the field and has been
nationally honored for his work in the
area of young people’s choirs. He has
served as notional choirman of Americon
Youth Performs, and has developed the
chorus aspects of American Youth Performs
international concert fours and national
network television concerts from Carnegie
Hall. During the past season he has worked
as chorus master for the Opera Society
of Washington, including season highlights
such as the American premiere of Monte-
verdi's “Il Ritorno d'Ulisse in Patria” ot
the Kennedy Center for the Performing
Arts.

Keith Womer of Hubbard, Ohio, has
been presented the second annual “Young
Organist of the Year” award by Keybeard
Arts Incorporated of Lawrence, Maossachu-
setts. Mr. Womer wos presented o cash
oward of $200 ond will roceive ¢ plague
commemorating the event on September 11
when he will perform in recital ot the
Methuen Memeorial Music Hall, Methuen,
Massachusetts. Mr. Womer, a junior ot
Case Western Reserve University, Clave-
land, Ohio, is currently organist-choir-
moster at the Church of the Cross United
Methodist in Cloveland. He I3 o student of
Raymand Ocock ot Westminster Collega,
New Wilmington, Pennsylvania,

PHILADELPHIA STUDENT WINS
ORCHESTRA AUDITION

Norman Mackenzie of Havertown,
Pennsylvania, was a winner of the Phil-
adelphia  Orchestra’s  Senior  Student
Concert Auditions on May 9 in Phila-
delphia. He will perform with the or-
chestra as organ soloist during next
season's student concerts, at which time
he will play Robert Elmore’s Concerto
for Organ, Brass and Percussion,

Mr. Mackenzie, age 19, studies organ
with Robert Elmore and is a student
at the Philadelphia Musical Academy.
In 1967, at age 12 and while a student
of Maryan Filar, he was a piano soloist
with the Philadelphia Orchestra at the
Robin Hood Dell for that season's open-
ing children’s concert. In 1969 he re-
ceived first place in piano at the Tri-
County Concerts Youth Music Festival,
In June of 1971 he was the regional
winner for Pennsylvania, southern New
Jersey and Delaware in the A.G.O. com-
petitions.

Mr. Mackenzie is organist and music
director at Sellers Memorial United
Methodist Church, Upper Darby, Pa.,
and assistant to Robert Elmore at Tenth
Presbyterian Church, Philadelphiz.

Brian Aronowski, age 17 end a student

ot Munster (Indiana) High School, received
the first place award in the newly created
organ division of the annual “Vistas in

Porformancas” Young  Arfists  Auditions
sponsored by the Women's Commities of
the Indiona State Symphony Sociely. The
auvditions were held on April 6 at the
Tabernocle Presbyterian Church in Indian-
apolis. All winners in the auditions, which
include a cellist and o pionist, as well as
on organist, have had the opporiunity to
perform at o pair of Indionopelis Sym-
phony Orchestra concerts ot Clowes Hall
in May. Mr. Aranowski played Poulenc's
“Concartc for Organ, Strings ond Percus-
sion"” on May 22. He is a student of Clyde
Holloewny at Indiana University, and he
has won several piane competitions. He
has also served os organist in two Indiona
churches,

MINI-ORGAN FESTIVAL
TO BE HELD IN MAINE

A "Mini-Organ Festival” will be held
at Islesford, Maine on July 7, 8, 9 and
10. Recitalists will be Melvin and Mar-
garet Dickinson, David Gifford, Randy
Taylor, Dr. George Becker, Antoinetie
Herzel and Roland Herzel. The organ,
situated in the Islesford Congregational
Church, is a rebuilt instrument by C. B.
Fisk of Gloucester, Massachusctts. It has
11 ranks, two manuals and pedals, and
mechanical action. The acoustics of the
small gothic style church are ideal for
the classically disposed instrument, and
its potentialities are maximized.

Islesford is situated on Little Cran-
berry Island, about 4 miles by ferry
from Northeast Harbor on Mt. Desert
Island. Recitals will take place at 2 p.m.
on July 7, and at 11 am, and 2 p.m.
on July 8, 9 and 10. Charles Fisk and
his family will be guests at the festival,
and Mr. Fisk will discuss organ design
on the evening of July 10. The pro-
grams arce open to the public and free
of charge.

HENRY & ENID WOODWARD

HONORED IN MINNESOTA

Henry and Enid Woodward, profes-
sors at Carleton Collqie. Northficld,
Minncsota who retired last year after
a combined 58 years of teaching, were
the joint recipients of a 1973 Minnesota
State Arts Council Award. The awards,
first given in 1969, recognize outstand-
ing contributions to the arts in Minne-
sota. Twelve awards were prescented this
year to individuals, institutions and busi-
nesses.

Mrs. Woodward's contribution to mu-
sic came notably in the areas of choral
and organ music; Dr. Woodward's in
music history and theory. The councdil
cited them for being “one of the most
famous teams in music in the area — as
organ consultants and performers, as de-
signers of the (Carleton College Music)
Hall and Holtkamp organ, as dedicated
artists who responded warmly to any call
for musical advice by churches in the
arca. They have given a lasting endow-
ment to music and musical education in
Minnesota.”

TEN CENTRAL FLORIDA CHOIRS par-
ticipated in the choir festival service at St
John Lutheran Church, Winter Park, Florida
on May 6, 1974, sponsored by the Central
Florida Chapter AGO. L. Harold Sanford,
dean, and organist-choirmaster of the host
church, and Daren K. Williams, organist-
choirmaster of All Saints’ Church, Winter
Park, shared as organists and ductors
Thomas A. DeWitt, organist-choirmaster of
Morrison Memorial United Methodist Church,
Leesburg, played the prelude. A trio of
trumpeters added to the accompaniment.

THE DIAPASON



New Recordings

Reviewed by Robert Schuneman

Mendelssohn: Three Organ Sonatas
from Opus 65. Thomas Murray, organist,
playing the 1854 E. and G. G. Hook
organ at First Congregational Society
(Unitarian), Jamaica Plain, Massachu-
setts. Sheffield Records (P.O. Box 5332,
Santa Barbara, CA 93108), S-13. Pro-
gram: Sonata I in F, Sonata III in A,
Sonata 1V in B-flat,

Mendelssochn occupics a specal place
in the history of organ music. It was he
who started a long and fruitful revival
of the music of ]. §. Bach in mid-19th
century, and it was he who, by his own
compositions and performances, broke a
long hiatus of interest in the organ and
its music which had set into continental
musical life during the last three decades
of the 18th century and lasted well into
the 19th. The elegance and simplicit( of
Opus 65 is ample testimony of his love
for the instrument and his affinity for
playing it. Far from casy pieces (al-
though they are often thought to be so),
the sonatas set the style and standard
of much of the germanic literature of
the period. And, because of Mendels-
sohn’s travels outside of Germany (par-
ticularly to England where he was well
liked) , the sonatas had a profound affect
on organists and composers of other
countries.

The sonatas, at least the first and the
sixth, have remained constant in the
concert repertory from the time they
were written up to the present, But
changes in styles of playing have
wrought profound effect on them in
performance — changes which show in
the heavily edited modern editions of
Mendelssohn's works, and which have
provided us with the extremes of inter-
pretation. There can be no doubt then
that Opus 65 is good musicc it has
withstood the ravages of being played
in the neo-romantic style of the early
part of this century (with all its swell
shadings and crescendos and registration
changes) as well as the severely nco-
baroque sterilizing which followed in
reaction. But there have been few per-
formers who have been willing to investi-
gate Mendelssohn’s  original  scoring
phrasing, directions for manual layout
and registration. Fewer have been the
performers who would attempt to un-
derstand  the organ of Mendelssohn's
dayv and the relation that it has 10 the
mus.c. Thus, truly authentic perform-
ances of this clegant music have been
raie, il not nonexistam. In the process,
many listeners have judged most of the
music (especially the Andante move
ments, those Jittle  “songs  without
words") to be either trite or overloaded
with maundlin sentimentality, In some
ways, the piano music of Mendelssohn
has undergone the same fate.

Mendelssohn  himself was far  from
trite, maudlin or sentimental. By all
accounts, he stood apart from the salon
artists of the day, not wishing to indulge
in the sentimental sweetnesses. He was
concerned about classic form; he wished
te be faithful to the music, being con-
servative about his freedom with it; he
was a scrious composer, secking lofity
ideals of the art; and he coveted musical
discipline above all. It is not surprising
to see his conservative and sparse direc-
tions for manual changes in Opus 65.
Much more could have been done with
registration in his day than he suggests
in his own directions (indeed, Liszt was
doing it), but one notes his reserve
and control in matching registration to
form. He is carcful to note the tempos
which he intends, being one of the first
to do that precisely by means of the
Maclzel metronome markings in  the
score. And it is well known that Men-
delssohn eschewed the most fashionable
manner of the period: a licentious use
of tempo rubate. When one examines
the orderliness of the original edition
of Opus 65 as Mendelssohn approved it
(both the notes and the directions
therewith), it is not hard to imagine
the restrained and quiet mapner in
which he held himself physically in
performance. Authenticity in the per-
formance of these works would require
a player to know and sense these things
today.

JULY, 1974

Thomas Murray has attempted an
“authentic interpretation” on this re
cording. He has chosen an exquisite
Hook organ (their Opus 171) that was
not unlike the organs which Mendels-
sohn might have played in England,
and which serves the music according to
Mendelssohn’s  intentions, Everything
about this recording runs the risk of
heing “dry"” and uninteresting, defeated
by the burden of the search for authen-
ticity, Happily, this is certainly not the
case, for the recording, the player, the
music, and the organ combine elegantly
with superb results.

Firstly, the organ itself is perfect for
the music. Using registrations complete
ly according to Mendelssohn's directions,
Murray arrives at almost complete suc-
cess — a rare happening under the best
of circumstances. Secondly, Murray is
careful in adhering to Mendelssohn's
tempo markings in all movements, and
they happen to work well in the acous-
tical surrounding in which they are
placed. Thirdly, Murray is careful in his
use of rubato. Rather than “drying out”
the musical expression, such an approach
here has served to enhance the simplicity
and clegance of Mendelssohn’s harmonic
and melodic movement. In hearing the
music this way, one recognizes immedi-
ately (and only when heard this way)
that Mendelssohn planned his harmonic
movement and melodic contour to work
well within a steadily moving tempo.
To treat it otherwise is to tear the music
apart and segment it unduly.

Completely apart from the cerebral
qualitics of the interpretation, Murray
is to be applauded for just plain fine
playing. Everything sounds at ease and
completely natural; there are no weak
or fearful moments in the playing. And
the organ sound on the recording is
magnificent, thanks to the marvelous
engincering of David Griesinger, the
editing by Stephen Fassett, and an ex-
cellent pressing free of distortion from
The Mastering Lab. And we should also
not forget E. and G. G. Hook, who
made some of the most fantastic organs
that this country has cver produced.
This is one of them.

There may be fine points of criticism
for Murray’s interpretation, but they
do become fine points in comparison
to the over-a!l success of the venture.
Sonata Il is probably the weakest in
performance. It is probably the most
difficult  musically because of Men-
delssohn’s direction “Da  questo  parte,
fine al Maggiore, poce a poco pinu
animato € fnu forte sino al (1j4 =
112) . Pulling off this long rhythmic
atl tonal crescendo (the only one in
the organ works of Mendelssohn) re
quires an absolute certainty at the be-
ginning of the “Aus Tiefer Nath™ fugue
‘o that the increase in speed is gradual.
Murray hurries into the [ast tempo
where the above direction is given,
bringing the tempo up too fast. But he
still controls it, although the final pas-
sages before the ritardando to the first
tempo recapitulation seems a little oo
restrained. But this is only minor ecri-
ticism to what is certainly the best per-
formance that we have heard on re
cordings. And there certainly can be no
more clegant a Mendelssohnian “song
without words” than the third move-
ment of Sonata 1V, This is Mendelssohn
at his fincst, and Murray plays it per-
fectly.

The record jacket contains some ve
informnative notes about Mendclssohn
and his style of playing (written by
Murray), a [ine description of the organ,
and the stoplist of the organ. Included
inside the jacket is a 2-page foldout
sheet, eclegantly printed, with photo-
graphs ol the organ console, case, and all
the stopknobs in the order in which
they appear on the console. Murray also
document# all of his registrations for the
listener on page 4 of the insert notes.

It was a year ago that 1 described
Thomas Murray’s recording of works by
Franck on the large Hook organ at
Immaculate Conception Church in Bos-
ton as being “onc of the finest records
of organ music produced in this (or the
last} decade.” Add this one to that one.
If Murray keeps it up (and I hope he

does), he will enrich the recorded
repertory  immeasurably. And  pleas-
anily.
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BACH, C. P. E. — Organ Works (Fedike), in 2 voluines:

B009A - Vol. I: 6 Sonatas (A, Bp, F, a, D, g) (2 stavcs) $10.50
8009B — Vol. II: Prelude; 2 Fugues (d, Ep);
Fantasy and Fugue . . —ii 450

BACH, J. §. — Organ Works, in 9 volumcs:
240/247 — Vols. 1 to VIII (Gricpenkerl/Roitzsch), cach . 550

2067 — Vol. IX (Keller) . 550
BACH, W. F. — Organ Works (Fedtke), in 2 volumes:
8010A — Vol. I: 8 Fugues for Organ or Clavier;
3 Three-part Fugues for Organ (2 staves) 7.50
8010B - Vol. II: 7 Chorale Preludes; § Fugues for Organ
with Pedal; 4 Fugues for Organ
with 2 Manuals and Pedal 10.50
PACHELBEL, J. — Organ Works (Fedike), in 4 volumes (2 staves)
B126A — Vol. I: 60 Chorale Fugues and Chorales
from the Weimar Tabulatura Book (1704) 10.50
81258 — Vel. II: 20 Chorale Arrangements e 11.00
8125C — Vol. lI: 16 Magnificat Fugues . . 1250
8125D - Vol. IV: 30 Free Organ Pieces ... .. 1250
JUST OFF PRESS
66515  STOUT — Study in Densitics and Durations 4.50
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Book Review

Opinions on Church Music — Com-
ments and R from Four-and-a-
Half Centuries. Selected and edited by
Elwyn A. Wicnandt, 214 pp., The Mark-
ham Press Fund of Baylor University
Press, Waco, Texas, 1974, $IP.

Books which are collections of source
readings from the past are cssentially
some of the most worth-while in the
litcrature on music. There is no better
way to get a first-hand indication of
musical thought of any given period
than to go direcily to the writers who
actually lived and worked among those
thoughts. Doing so is no just an idle
pastime or a w:lcome respite from the
present; it invariably informs the read-
er’s understanding of his own times and
thoughts.

Never has change been such a potent
ingredient in the church as it is now.
Changes have been rapid and violent in
their cultural cffect on our own day,
Coping with these changes has become
almost a full-time job for many church
musicians. And it is not casy to cope
with change unless the attitudes and
thoughts which produce change can be
understood. These attitudes and thoughts
scldom can be divorced from the past,
and for this rcason this hook is an im-
portant tool in the understanding of
our own attitudes and styles.

Dr. Wiecnandt bas chosen his ma-
terial carefully and well — in ftself a
hard job. Starting with the 16th cen-
tury, with a chapter for each century
to the present, the reports and comments
here included display a marvelous
and lucid procession of ideas, both posi-
tive and negative. Including letiers,
essays, sermons, memoirs, dedications,
prefaces, and other documents taken
from the writings of musicians, eritics,
historians, clergymen, and the lay pub-
lic, the book forms a wide range of re-
actions to the church and its music.
From the 16th century there are writ-
ings of Erasmus, Luther, Cranmer,
Morley and the Council of Trent. The

17th century brings words from Ravens-
croft, Lowe and Mace, as well as docu-
ments of the Chapel Royal, the Sacra
visita Apostolica and the Bay Psalm
Book. From the 18th century we read
from Thomas Walter, Roger North,
J- S. Bach, Pope Benedict XIV, John
Alcock, James Lyon, William Hayes,
Leopald Mozart and his son Wolfgang,
Charles Burney, John Mellen, Samuel
Arnold, Richard Eastcott and William
Billings. The “romantic” century brings
us Beethoven, Novello, Mendelssohn,
Thomas Hastings, Raymond Secly, §. S.
Wesley, Lowell Mason, Ouscley, R. B.
Danicl, and C., V. Stanford. Starting
with the AMotu Proprio of Pope Pius
X, the 20th century revicws works by
Sonneck, A, T. Davison, James F. While,
Howard D. McKinney, Frank Cunkle,
Dave Brubeck, Ralph Thibodeau, and
Stephen Koch.

It is noteworthy that Dr. Wienandt
chose to close on Stephen Koch’s lucid
and penetrating review, “God on Stage”,
reprinted from World Magazine (Sept.
12, 1972). This review of Jesus Christ
Superstar, Godspell and Bemstein's
Mass should be required reading for all
church musicians and pastors.

Dr. Wienandt has written a concise
introduction to each selection, placing
it into historical context. A suitable
subject index is included, and the book
is attractively printed and bound in
hard covers. Dr. Wienandt and the Bay-
lor Press have done a distinct service to
our world of music by publishing this
fine book, and it is to be recommended
to all who are interested in church
music.

Robert Schuneman

A “FOUR CHOIR FESTIVAL" was held
at 5t. Paul's Cathedral, Syracuse, N.Y. on
May 19, The Evensong was sung by the choirs
of Trnity Memorial Church, Binghamten,
N.Y., Charles C. Bradiey, organist and choir
master; Trinity Church, Watertown, N.Y.,
Stacey Simpson, organist and choirmaster;
Grace Church, Utica, N.Y., William Self, or-
ganist and choirmaster, and St. Paul’s Cathe-
dral, Gearge W. Decker, organist and choir-
master. The service included works by Byrd,
Davies, Stanford, Howells, Gibbons, Martin
and Franck.

HOLY TRINITY
LUTHERAN CHURCH

Glenview, Illinois

Casavant freres

ST. HYACINTHE, QUEBEC, CANADA
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Richard Westenberg (above loft) and David Pizarro (above right) have been appeinted

ductor in resid Westenberg) ond orgonist ond master of tha cheristers (Pizearro)
ol the Cothedral Church of 5. John ths Divine, New York City. Richard Westenberg is
well known to New Yorkers as the founder and ductor of Musica Sacre ond music
director of the Collagiote Chorcle. Since 1964 he hos been organist and choirmaster of
Central Presbyterion Church in New York City, He is o gradunte of Lowrence Collega
and the University of Minnesota, and he studied in Paris with Pierre Cocherewu, Jean
Llanglais and Nadia Boulanger, He has taught ot the University of Montana. He presently
teach horal Jucting at Monnes college of Music in New York Citv. Mr. Pizarro, o
farmer chorister of the Cathedral and produate of ths Cathedral Choir School, hos been
organist and choirmaster of 51. Stephen’s Church, Providence, Rhode Islond, and director
of the Cambridge Chorale. He holds bachelor and masters degrees in music from Yale
University, and has studied in Detmold, Germany and Poris. He has taught at the Longy
School of Music in Combridge, Moss.,, ond he will complete hiz tenth recital tour in
Europe this summer. Mr. Westenberg and Mr. Pizarre will assume thelr new dutles at

the Cathedml in September, replacing Alec Wyton ond Quentin Faulkner.

Thom Ehlen has been appointed or-
ganist-choirmaster of the Church of the
Holy Communion, Peterson, New Jer-
sey. He is also serving as the summer
organist at Trinity Church, Princeton,
New  Jersey. Mr. Ehlen is presently
working towards a degree at Westmins-
ter Choir College. His teachers have
been Gerald Near, Donald McDonald,
and James Litton.

Malcolm Williamson, Australian com-
poser now resident in London, England,
has been appointed visiting professor
at the School of Music, Florida State
University, Tallahassee, for the period
January through March, 1975. Mr. Wil-
liamson held a similar position during
the 1970-71 academic year at West.
minster Choir College, Princeton, N.J.,

and during the autumn and winter of
1973-74 he served as a Creative Arts|
Fellow at the Australian National Uni-
versity in Canberra. During his stay at
Florida State University, Mr. William-
son will lecture and conduct seminars
as well as coach rehearsals of his own
music. He will also give lectures on
Scandinavian literature at Florida State,
During this summer, Mr. Williamson is
engaged in composing the score for a
EBC television series dramatizing Sir
Winston Churchill’'s History of the Eng-
lish Speaking People.

HUGO DISTLER’S “THE DANCE OF
DEATH' (Totentanz} was sung in the ser-
vices on May 12 at the Church of the Ascen-
sion, New York City, under the direction of
organist-choirmaster Vernon de 'Tar

ST. ANDREWS PRESBYTERIAN CHURCH

Redondo Beach, California

4 MANUALS 42 RANKS

Mechanical key action with slider stop action chests
or electro-pneumatic are available.
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With changing tonal concepis and technological ad-
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Unaffected by changes in humidity.
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The Choral Scene—
New Books and Music

Reviewed by Victor Weber

“Music Sunday” is over, Deo gratias,
and, in the groves of academe, “Annual-
Spring-Choral-Concert” programs have
been consigned away to school libraries.
For those of us whose fortitude has not
completely failed, the time of reflective
assessment of a year’s activity is upon
us. Have our programs been well-con-
ceived and executed? Has our reperiory
been sufficiently varied and imaginative
to maintain the devotion of our singers?
As we suffer through the memories of
our successes and failures, and agonize
with the unbearably revealing tapes
provided us by amateur cassetie oper-
ators in our audiences, eventually and
inevitably the search will begin for new
music which will provide the input and
impetus for a new season of hard re-
hearsing and better performance.

Certainly there can be no better start-
ing point in the search for new ideas
than the growing repertory of avante
garde choral works and related theo-
retical treatises published by the Walton
Music Corporation, 17 West 60th Street,
New York City, 10023,

Frank Pooler and Brent Pierce have
collaborated in a revised and expanded
second edition of New Choral Notation
(A Handbook). For many conductors
the intriguing new sounds of much con-
temporary choral music remain rela-
tively inaccessible because of notational
noveltics (or, as some would have it, ob-
scurity) . Pooler and Pierce have made a
study of an impressive body of music
which makes use of new notational
symbols, and have abstracted a number
of these symbols which appear with
greatest frequency, in an effort to pro-
vide the choral conductor with a refer-
ence work of emormous value: in 2

period when the vocabulary of choral
music is expanding at a dizzying rate,
it is comforting to know that a certain
degree of standardization and stability
is emerging in the notational practices
connected to the new repertory. Pooler
and Pierce include cxtensive sections on
“Sung or Voiced Sounds,” “Unvoiced
(Whispered) and Synthetic Sounds,”
“Tone Clusters,” “Glissando and Vi-
brato,” and miscellaneous special ef-
fects — all of which are richly illus-
trated with tantalizing excerpts from
published works. The Handbook ends
with a list of acknowledgments which
provides an invaluable checklist of new
repertory which should be part of every
conductor's awareness. Curiously, the
avante-garde does not seem so remote
with this proof of the logic (and ulti-
mate simplicity) of its notation.

A practial companion volume to
Pooler’s and Pierce’s Handbook is Bent
Lorentzen's New Choral Dramatics (Di-
mensions in Choral Speech and Move-
ment), revised and edited by Frank
Pooler and Steven Porter. While the
Huandbook is chiefly descriptive, Lorent-
zen’s short volume provides exercises
and short compositions aimed at isolat-
ing and mastering the various principles
connected with the new music. For any-
one who has acquainted himself with
the excitement which can be generated
in choral rchearsals by experimenting
with new choral “sound effecis”, this
book will be a great stimulus towards
putting them and others to creative use
in performance. Included are sections on
“Sound Forming,” “Aleatoric Perform-
ance,” “Noisc Forming,” and “Choral
Dramatics.”

A number of recent Walton publica-
tions not mentioned by Pooler and

Pierce or by Lorentzen will provide
interesting material for chu and
school musicians alike: Saul by Egil Hov-
land, Messa d'oggi by Eskil Hemberg,
Gloria by Lars Edlund, and “sSs" by
Emmett Yoshioka.

Hovland's Saul, for narrator, mixed
chorus, and organ, adapted by Frank
Pooler, is the seiting of the well-known
passages from Acts 8, which describe
the conversion of Saul. The piece ex-
ploits many old and new teghniques of
choral canon: aleatoric canons on
choral unisons which underscore the
spoken narrative; and composed motivic
canons which serve to bring the chorus
into the narrative in a very dramatic
way. The canonic writing is relieved and
highlighted by passages of straight-for-
ward choral homophony which give par-
ticular strength to the composer's treat-
ment of the words of the voice which
Saul hears on the road to Damascus.
The piece will inevitably invite com-
parison to the Schutz Sacred Concerio:
Saul. It seems to have arisen from the
same kind of sensitivity to the dramatic
mystery of the text which has already
given the music world one choral mas-
terpiece.

Eskil Hemberg's Messa d'oggi, for five
solo voices and mixed chorus, is in five
movements which can be performed as
a unit or separately. The first is a set-
ting of a text by Salvatore Quasimedo,
“Ed & siibito sera” (“And suddenly it is
evening”). Pitches and syllables are
isolated and then sustained to form
colorful vertical chords at the beginning
and end of the short piece, while the
middle section gives much more thyth-
mic definition to the declamation of the
text. The second section is a Kyrie in
which a tenor meledy (presumably Gre-
gorian in origin) is sung in relief against
interesting choral acoustical affects
(glissandi, sighing, whispering, shout-
ing) in the other parts. The short piece,
readily accessible to any chorus, provides
a powerful contemporary musical gloss
on a melody which echoes from medieval
antiquity. The third piece is a setting
of another Quasimodo text, "Amen per
la domenica in albis” (“"Amen for the
Sunday after Easter”). It is stylistically
very similar to the first QGuasimodo set-
ting, which could be performed by five

skilled soloists. The fourth piece is a
fascinating setting of the Gloria for
two choruses. The first choir operates
in shimmering chord clusters, which are
punctuated in the sccond cheir by que-
tations from the Buxtehude Missa Bevis.
The final cadence is a breathtaking
tour de force, resolving the disparate
styles of the two choirs: as the first
chorus builds te a sixicen-part chord
cluster which resolves in a glissando to
a double-octave E-natural, the second
choir arrives at the final Buxtehude
cadence in C-major, with a prominent
third. The fifth piece is a setting of a
text by Dag Hammarskjold, “0 God,
thou art my God,” which contrasts a
very melismatic soprano solo line with
choral homophonic recitative.

Lars Edlund’s Gloria is a difficult
piece which utilizes a great many of the
techniques which DPooler and Pierce
describe in their Handbook: a long and
claborate temor solo incorporating
quarter-tone inflections, punctuated by
tonally inflected choral interjections;
choral glissandi; choral passages with
quarter-tone intonations; spoken canons;
and eventually sixteen-part divisi pas-
sages of great complexity, The picce is a
challenge to the eye, and would appear
to hold great rewards for an ambitious
conductor with skilled singers.

“s85”, by Emmett G. Yoshioka on his
own text is dedicated to Dr. Charles
Hirt and the University of Southern
California Chamber Singers. It is a
clever piece, in which the rather in-
consequential text (“silly sibilants scorn
simplicity stranscly signifying stupid-
ity . . ") provides a vehicle to exploit
the effects suggesied by the title of the
piece — the varicty of choral sibilants.

Pooler is essentially announcing an
ars nova period for choral artists. Both
he and the composers whose works are
published for us under his supervision
at Walton demand our attention. It
would be a sad commentary on our
carcers as conductors and musicians if,
at our retirtement celebrations, no men-
tion could be made of the fact that we
lived in the twenticth century and par-
ticipated in its music. Let us be known
not only as the preservers of a precious
tradition, but also as the purveyors of a
new one.
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= More than ninety percent of the organ builders in the U, S. and Canada are using‘them,

and for a very good reason, too, It's simply a case of reliability.

Components for all' Reisner magnets are made in our plant, permitting very strict quality

| control. Base screws, cores, and other small parts are prepared on a battery of Automatic

Screw Machines. Bases are cast on our controlled die-casting equipment.

Electro-plating is also an in-plant operation. Coils are wound on precision equipment by

skilled Reisner personnel, with each unitreceiving
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CALENDAR

JULY
1 2 3 4 5 6
7 8 9 10 11 12 13
14 15 16 17 18 19 20
2] 22 23 24 25 26 27
28 29 30 31
AUGUST
1 o 3
& 5 6 7 8 9 10
1 12 13 14 15

DEADLINE FOR THIS CALENDAR WAS JUNE 10

6 July

John Rose, Aurora, OH (for city’s 175th
anniversary)

Richard Unfried, Cothedral of St John
the Evangelist, Spokane, WA 2 pm

7 July

Michael Wood, Cultural
York City 3 pm

Alec Wyton, music of American compos-
ers, Cathedral of St John the Divine, New
York City 4,30 pm

Richard Barrows, Shrine of the Immacu-
lote Conception, Washington, DC 7 pm

G Dene Bornord, US Air Force Academy,
Co 8 pm

20th Summer Acodemy for
Haarlem, Holland (thru Jul 27)

Center, New

Organists,

8 July

Corliss R Arnold, Michigan State U, East
Lansing, MI 1 pm

Gerd Zacher, Morthwestern U, Evonston,
IL 8:15 pm

John Weaver, workshop, MO-Ranch, TX
(thry Jul 13)

9 July

Sounds of the Seventies I, Trinity Church
New York City 12:45 pm

Jean Guillou, Riverside Church, New York

City 7 pm

10 July

Lorene Banto, Mem Music Hall, Methuen,
MA 8:30 pm .

Pot Boos, St John's Episcopal, Washing-
ton, DC 12:10 pm

Kenneth and Ellen Landis, Munich, Ger-

mony

11 July

Marilyn Keiser, Trinity Church, New York
City 12:45 pm

Moarilyn Anderson, carillon recital, Cath-
edral of St John the Evangelist, Spokane,
WA 8 pm

12 July
Gerre Hancock, Cothedral of St John

the Evangelist, Spokane, WA 8 pm

13 July
Gordon Zeller, Cathedral of St John the

Evangelist, Spokane, WA 2 pm

14 July
Mark Adams, Cultural Center, New York

Marilyn Keiser, works of Messicen, Cath-
edral of St John the Divine, New York City

Virgil Fox, Revelation Lights, Wolf Trap
Park, Vienna, VA

Temple Buel Music Conference, Joan Lip-
pincott, Denver, CO (thru Jul 20)

Colorado State U Workshop, Gillian
Weir, Ft Collins, CO (thru Jul 20)
Timothy L Zimmarman, US Air Force

Academy, CO 8 pm

Hinson Mikell, Grace Cathedral, San
Francisco, CA § pm

Edith Ho, Avignon Festival, Grignan,
France

Ellen ond Kenneth Landis, Erding, Ger-
many

15 July
Georgio Missions Baptist Workshop, Wil
ma Jensen, Atlanto, GA (thru Jul 19)
Music in Worship Workshops, St Joseph’s
College, Rensseloer, IN (thru Jul 2&)
Carmel Bach Festival, Carmel, CA (thru
Jul 28)

16 July

Candace Anderson, South Congregation-
al, New Britain, CT 7 pm

Sounds of the Seventies |IlI,
Church, New York City 12:45 pm

Robert MocDonald, Riverside Church, New
York City 7 pm

Byron L Blackmore, Christ United Metho-
dist, Rochester, MN 12:20 pm

Kenneth and Ellen Landis, Morburg, Ger-
many

Trinity

17 July
Carrol Hassman, Mem Music Hall, Meth-
ven, MA 8:30 pm
Thomas Schmutzler, ragtime piano, Im-
manuel Congregational, Hartford, CT 7 pm
Rollin Smith, all-Vierne, Frick Collection,
MNew York City 5:15 pm
Robert Moncrief, St
Washington, DC 12:10 pm

John’s  Episcopal,

18 July
Richard Bouchett,
York City 12:45 pm
Frank Law, corillon recital, Cathedrol of
St John the Evangelist, Spokane, WA 8 pm

Trinity Church, New

19 July

Rollin Smith, Frick Collection, New Yeork
City 5:15 pm

Fred Tulan, U of California, Berksley,
CA 8:30 pm

20 July
David Bond, Cathedral of St John the
Evangelist, Spokane, WA 2 pm

21 July

Dorothy Bush, Cultural Center, New York
City 3 pm

Quentin and Mary Mureell Foulkner, mu-
sic of Germany belfore Boch; Cothedral of
St John the Divine, New York City 4:30 pm

Lee Dettro, First Methodist, Moorestown,
NJ 8 pm

Montreal Music Conference, Joon Lip-
pincott, Montreat, NC (thru Jul 27)

Jerry E Lee, St Andrew’s Episcopal, Ama-
rillo, TX 2:30 pm

Ellen and Kenneth Landis, Mulhouse,
France
23 July
John Riddle Jr, South Congregational,

New Brilain, CT 7 pm

Sounds of the Seventies 1V, Trinity Church,
New York City 12:45 pm

Frederick Swann, Riverside Church, New
York City 7 pm

24 July

Jean Radice, Mem Music Hell, Methuen,
MA 8:30 pm

Barbara Pearson, soprano; Kenneth Hol-
ton, baritone; Immanuel Congregational,
Hartford, CT 7 pm

Fred Scoit, St John's Episcopal, Wash-
ington, DC 12,10 pm

25 July

Charfes N Henderson,
New York City 12:45 pm

Association of Disciples Musicians Confer-
ence, Frederick Swann, Lynchburg, VA
{thru Jul 27)

Leen t'Hort, carillon recital, Cathedrol of
St John the Evangelist, Spokane, WA 8 pm

26 July
Gloria by Poulenc, David Hewlett Singers,
Trinity Church, Martha's Vineyard, MA 4 pm

27 July
Larry King, Cathedral of S5t John the
Evangelist, Spokone, WA 2 pm

Trinity Church,

Festival of Flonders, Bruges, Belgium
(thru Aug 10}
28 July

George Wilson, Cultural Center, New
York City 3 pm

Dwight Qarr, French romantic music; Cath-
edral of St John the Divine, New York Cily
4:30 pm

Ron McCarty, Holy Cross-immaculaia, Cin-
cinngli, OH 7:30 pm

Dexter Bailey, US Air Force Academy, CO
8 pm

29 July

The Evergreen Conference, Evergreen, CO
ithru Aug 17)
30 July

Sounds of the Seventies V, Trinity Church,
New York City 12:45 pm

John Fenstermaker, Riverside Church, New

York City 7 pm

Morlon  Scott, First Baptist, Huntington,
WY 8 pm
31 July

Joha Tuitle, Mam Music Hall, Methuen,

MA 8:30 pm
Williom Crosbie, 5t
Woashington, DC 12:10 pm

John's  Episcopal,

1 August

wWill Carter, Trinity Church, New York
City, 12:45 pm

Hudson Ladd, corillon recital, Cathedral
of 5t John the Evangelist, Spokane, WA 8
pm

2 Avgust

Quotiro  Pezzi Sacri by Verdl; Aspen
Festival Chorus and Chambar Symphony,
Fiora Contino, dir; Aspen, CO

3 Auvgust
William Teague, Cathedral of S5t John
the Evangelist, Spokone, WA 2 pm

4 Avgust

Mark Adams, Cultura) Center, New York
City 3 pm

Ann Labounsky, classic and contemporary
French music; Cathedral of St John the Di-
vine, New York City 4:30 pm

Timothy L Zimmerman, Cathedral, Vas
teras, Swedan

5 August

Anton Heiller, maosterclasses, Washington
U, 5t Louis, MO (thru Aug 30)

Incorporated  Association of Organists
1974 Congress, Newcostle upon Tyne, Eng-
land (thru Aug 10)

6 August

Frances Walker, plano, Trinity Church,
New York City 12:45 pm

Frederick Swann, Riverside Church, New
York City 7 pm

Marcia Perry, St John's Episcopal, Hunting-
ton, WV 8 pm

7 August

Joanne Hiller, Mem Music Hall, Methuen,
MA 8:30 pm

Timothy L Zimmerman, Leklands Church,
Leklands, Sweden

8 August

Karl Moyer, 51
York City 12:10 pm

Larry King, Trinity Church, New York
City 12:45 pm

James Lawson, carillon recital, Cothedral
of St lohn the Evangelist, Spokane, WA 8

Thomas Church, New

pm
Clyde Holloway, St Michael’s Cathedral,
Borbadas, West Indies

10 Avgust

1 S Darling, Cothedral of St John the
Evangelist, Spokane, WA 2 pm

Timothy L Zimmerman, Parish Church,
Borlénge, Sweden

11 Avgust

John W Heizer, Shrine of the Immoculate
Conceplion, Washington, DC B pm

Wilma Jensen, Country Club Christian
Church, Kansos City, MO

5t John Passion by Bach; Aspen Festival
Chorale, Helmuth Rilling, dir; Aspen, CO

12 August
Donna Brunsma, St Thomas Church, New
York City 12:10 pm

13 August
Elaine Russell, soprano; Bruce Fifer, baori-
tone: Trinity Church, New York City 12:45

Ppm

Harsiet Tucker, Beverly Hills United Meth-
cdist, Huntington, WV 8 pm

Ellen and Kenneth Landis, St Martin-in-
the-Fields, London, England

14 August

Max Miller, Mem Music Holl, Msthuen,
MA 8:30 pm

Anton Heiller, St Joseph's Oratory, Mon-
treal, Canado.

Timothy L Zimmerman, Cathedral, Uppsa-
lo, Sweden

15 August
John Rose,
City 12:45 pm
Canlicum Sacrum of Stravinsky; Aspen
Festival Chorale, Aspen, CO
Margo Halsted, carillon recital, Cathe-
dral of St John the Evangelist, Spokane,
WA 8 pm

Trinity Church, New York
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JACK ABRAHAMSE

George Street United
Peterboreugh, Ont. Canada
Recitals (Organ/Pianc)

robert anderson
SMD FAGO

Southern Methodist University
Daollas, Texas 75275

HEINZ ARNOLD
F.A.G.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

John Barry

ST. LUKE’'S CHURCH
LONG BEACH, CALIFORNIA

Organ Recitals

Ludwig Altman — Paloce of the Legion
of Honor, San Francisco, CA Apr 28: Glory
to the Father and the Son, Titelouze; Basse
de trompette, Guilain; Fugue for the Reed
Stops, Couperin; Noel, Doquin; Cypres,
Saint-So#ns; Toccata (Sym V), Widor; Proy-

er of Christ, Messiaesn; Pidce Héroique,
Franck. b
Robert Anderson — First Presbyterian,

Caldwell, NJ Apr 28: Improvisation on Vic-
timae Poschali, Tournemire; Veni Creator
verses, de Grigny; Les oisecux et les sources,
M Siegesfeier, op 145/7, Reger;

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
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Alabama State University
Mentgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramento, Cal,

WILFRED BRIGGS

M.S., CHM.
St. John's in the Village
New York 14, N.Y.

JOHN Blllllll][iH

AB, M.S.M. Ch.
Farleigh Dickinson Ilmvoniiy
Teaneck, New Jorsey
Memorial Mathodist Church
White Plains, New York

ARTHUR CARKEEK
MSM. AAG.O.
DePauw University Organist

Gobin Memorial Church
Greencastle, Indiana
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F.T.CL
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Cohasset Massachusatis

Grucnstein Awand Sponsor

CHicaco
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Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry E. Cooper
Mus. D, FAG.O.
RALEIGH, N.CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.AG.O.
CHRIST CHURCH
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The Kimberly School, Montclalr, N. J.

DELBERT DISSELHORST

University of lowa
lowa City lowa

KATHRYN ESKEY
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Chornl in B minor, Franck; Trio in G BWV
1027A, Fantosic and Fugue in G minor
BWV 542, Bach.

Rhonda Basinger — student of Anita Wer-
ling, Western lllinois U, Mocomb, IL May 1:
3 pieces from Mass for Convents, Couperin;
Prelude, Fugue and Variotion, Franck; Prel-
vde and Fugue in G BWV 541, Trio Sonata
| BWV 525, Bach; Les mages, Dieu parmi
nous, Messigen.

Bruce Bengtson — student of Robert An-
derson, Southern Methodist U, ODallas, TX
Apr 25: 3 Kyrie settings BWV 669-671
{Klavieribung 1), Bach; Prelude, Adagio
and Chorale on Veni Creator, Duruflé.

Malcolm Benson — St Paul's United Meth-
odist, San Bernardine, CA Apr 28: Rigaudon,
Campra; Fugue, Basse de trompette, Tierce
en faille, Diologue, Marchand; Fonlasio and
Fugue in G minor BWV 542, Bach; Partita
on lobe den Herren, Ahrens; Choral in B
minor, Franck; Prelude on Were you there?,
Sowerby; Epilogue for Pedal Solo {Hommage
a Frescobaldi), Langlais.

Linda Bliven — student of Anita Werling,
Western lllinois U, Macomb, Il Moy 8: Trip-
tych of Fugues, Near; le banquet celeste,
Massioen; Fantasia in G BWV 572, Boch.

John Brock — U of Tennessee, Knoxville
May 5: Conzona ducdecimi toni, G Gabri-
ell-King; Concerto for Orgon and Bross,
Lockwood; Chamber Concerto, Schmidi; Mu-
sic for Organ and Bross, Young; Paortita for
Orgon and Brass, Presser. Assisted by UTK
Faculty Brass Quintet, W M Richardson,
conductor,

Frank C Brownstead — Cathedral of 5t
Paul, Los Angeles, CA May 10: Prelude ond
Fugue in A minor, Buxiehude; Deck thyself
my soul BWV 654, Bach; Gigue Fugue In
C, Buxtehude; Choral in A minor, Franck.

Frederick Burgomaster — Cathedral of St
Paul, Buffalo, NY May 17: Passacaglia, Bux-
tehude; Solemn Melody, Davies; Ricercara
cromolico post || Credo (Fiort musicali),
Frescobaldi; Postorale. Milhaud; Variatiens
on Veni Creator, Duruflé.

Mary Ellen Burgomaster — Cothedral of
St Paul, Buffolo, NY May 24: Christus der
uns selig mocht, Erstonden ist der heil’ge
Christ, Bach; 4 Musical Clocks, Haydn; Ju-
bilata Domine, Buxtehude; Psalm Prelude
Il, Howells; Te Deum, Langlols.

Paul Calloway — Cathedrol of S5t John
the Evangelist, Spokane, WA May 10:
Prelude in E-flat BWV 552, Sonata [l BWV
527, Bach: Fantasy KV 608, Mozarty Sono-
tas K 287, 288, 328, 255, 254, Scarloti;
Ariosa, Sowerby; Apparition de [I'Eglise
elernelle, Messicen; Final in B-flat, Franck,

Roy H Carey — Church of the Holy Faith,
Santa Fe, NM May 26: Prelude and Fugue
in D, Baoch; Variations on Mein junges Le-
ben, Sweelinck; Gelobt sal Gott, Auf auf
mein Herz, Wir wollen alle frBhlich sein,
Komm Gott Schdpfer, Pepping; Fugue in A-
flat minor, Brahms; Allegro vivace (Sym V),
Wider,

Ruth Evelyn Clark — East Tennessee State
U May 5: O Mensch bewein, Jesu melne
Freude, Prelude and Fugue in A minor,
Prelude and Fugue in B-flat, Prelude ond
Fugue in D minor, Variations My Savier
hangs on the cross, Bach; Adagio (Sym V),
Widor; Processional, Martin; Litanles, Alain,

Alan G Cook — United Methodist Church,
Wooster, OH Apr 28: Prelude, Fugue and
Ciocona In C, Buxtshude; Pridre, Franck;
Portita on O Golt du frommer Goit BWV
767, Bach; Requiscat In poce, Sowarby;
Prelude, Adogio and Variations on Veni
Creatar, Duruflé.

Wallace M Coursen Jr — Christ Eplsco-
pal, Bleomfield, NJ May 24: Fantasy In G,

Schmiicke dich, Bach; Prelude on Tallis
Conon, Noble; Prelude on Sch@nster Herr
Jesu, Schroder; 2 Short Pieces, Wesley; 3
pieces for Musical Clocks, Haydn, Chant de
paix, Naozard, Langlols; Concerta V in F,
Handel.

James C Cripps — Jacksonville U, FL May
3: Prelude in B miner, Trio Sonata I, I,
Prelude in E-flat, Bach; Offertoire {Pente-
cost Mass), Diev parmi nous, Messicen; In-
troduction ond Passacaglia (Sencta Vi),
Rheinberger; Introduction ond Fugue on
94th Psalm, Reubke.

James A Dale — U S Naval Academy,
Annapolis, MD May 26: The Modal Trumpet,
Karam; Variations on Wondrous Love, Bar-
ber; Prelude and Fugue in C minor BWV
549, Boch; Prelude on O God our lord,
Peeters; Mors el resurrectio, Langlais; Caril-
lon, Sowerby; Magnificat |, Dupré; Suite
Gothique, Boéllmann,

George Damp — Carleton College, North-
field, MN May 19: (all-Bach) Prelude in D
BWV 532; Canzona in D minor BWV 588;
Toccato, Adogio and Fugue in C BWV 564;
O Mensch bewein BWY 622; Prelude ond
Fugue in E-flat BWV 552.

Robert Delcamp — Buena Vista College,
Storm Loke, |IA May 9: Concerto in A minor
BWYV 593, Vivaldi-Bach; Rondo for the
Flute Stop, Rinck; Fantasy and Fugue on
Ad nos, Liszt; When the morning stars sang
together, Pinkhom; Sulte Bretonne, Berce-
use, Prelude and Fugue in G, Dupré.

Marie-Madeleine Duruflé — Shrine of the
Immaculate Conception, Washington, DC
May 24: Prelude and Fugue in D BWV 532,
Bach; Tierce en taille (Convents), Couperin;
Basse de Trompette et dessus de Cornet,
Clérambgoult; Noel in G, Daquin; Prelude
ond Fugue on ALAIN, Durufls; Naiades,
Vierne; Variations on a Noel, Dupré; Fan-
tasy and Fugue on Ad nos, Liszt,

Harold Fabtikant — 5t John's Cathedral,
Milwoukes, W May 12: Sonata IV In E
minor BWV 528, Komm helliger Geist BWV
652, 651, Bach; Prelude and Fugue iIn E
minor, Bruhns; Svite du second ton, Guilain;
Triptyque, Langlais; Andontino, Imprompiu,
Vierne; Prelede and Fugue in G minor,
Dupré,

Mary Murrell Faulkner, Quentin Faulkner
— United Mathodist, Hempstead, NY Apr
24: Veni Creator verses, de Grigny; A Verse
(2 players), Corlton; A Fancy (2 players),
Tomkins; Toccata, Adagio and Fugue in C
BWYV 564, Bach; Alleluyas, Preston; Concer-
to in A minor (2 organs), Soler; Passacaille
in B minor, Couperin; Toccata and Fugue
opus 59, Reger.,

Mary Fenwick — Calvary Prasbyterian,
Rivertan, N May 5: Choral in A minor,
Franck; Benedictus (Convent Mass), Couper-
in; Sleeper wake BWY 645, Prelude ond
Fugue in D BWY 532, Bach.

Ray Ferguson — Lutheran Church of the
Epiphany, Detroit, MI May 5: Carillon,
Vierne; Prayer of Christ Ascending, Mes-
sicen; Grand Choir Dialogue, Gigout; In-
cantation for a Holy Day, Langlais; Carillon-
Sortte, Mulet; Holy Gad we proise Thy
name, Peeters; O sacred head now wounded,
Bach; Now sing we now rejoice, Karg-Elert;
Prelude, Adagio and Variations on Venl
Creator, Duruflé,

Marshall Fester — First Presbyterian, Wil-
mington, NC May 26: Fugue in G minor
BWYV 578, Prelude and Fugus in C minor,
Der Tag der ist so Freudenreich BWV 605,
Wer nur den lieben Gott BWV 642, Sonata
IV in E minor BWY 528, Boch; Sonaota I,
Mendelssohn; Toccata (Sym ), Widor,

Thomas Foster — Calvary Church, Wil-
llamsville, NY Jun 14: Fanfare, Cook; Par-
tila on Lobe den Herren, Ahrens; Prelude
and Fugue in A minor BWV 543, Bach;
Fantasy KV 594, Mozort; Scherzo-Fantasia,
McKinley; Andante sostenute {Sym Goth-
ique), Widor; Toccata In D minor opus 59/
5, Reger,

Marsha Foxgrover — Rockford College,
IL Apr 28: Variations on Msin junges Leben,
Sweelinck; Prelude and Fugue in D, Praise
to the Lord, If thou but suffer God to guide
thee, Bach; Choral end Fugue opus 57, Du-
pré; Scherzo-Cantabile (Sym 11}, Vierne;
Drux danses a Agnl Yavishto, Litanies,
Alaln,
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Grefchen Franz — St Thomas Church,
New York, NY June 30: Sonata |, Hinde-
mith; Conearto in B minor, Walther; V and
VIl from Les Corps glorieux, Messiaen;
Christ our Lord to Jordan came BWV 684,
Jesus Christ our Savior BWV 688, Kyrie
God the Holy Ghost BWV 671, Fantasy and
Fugue In G minor, Bach.

Roberta Gary — College-Conservatory of
Music, U of Cincinnall, OH May 6: Maesse
de lo Pentecote, Messicen; Pariita on Sei
gegriisset BWV 768, Bach; Fontasy and
Fugue in D minor opus 1358, Reger.

Rodney A Giles — First Baptist Church,
Kansas City, MO May 5: Toccata In F, Muf-
fat; Jesus lead Thou on, Karg-Elert; Fan-
tasia and Fugue in G minor BWV 542,
Bach; Fanfare, Whitlock; Song of Peoce,
Langlals; Gavotta, Martinl; Corlllon  de
Westminster, Vierne.

Jon Gillock — Davidson College Presby-
terian, Davidson, NC May 14: Medilations
on the Mystery of the Holy Trinity (com-
plete), Messiaen.

Antone Godding — Oklohoma City U,
OK Apr 12: Stations of the Cross {complete},
Dupré. Assisted by Duloney Barrett, reader.

James 5 Godowns — Trinity Episcopal,
Columbia, SC May 13: Komm heiliger Gelst
BWV 651, Schmicke dich BWV 654, Bach;
Prelude and Fugue in F-sharp minor, Buxie-
hude; Fontosy in A, Franck; Deuxieme fan-
taisle, Aloin; Improvisation on Vidimae
Paschall, Tournemire.

H Edwin Godshall Jr — Lansdale United
Methodist, Lansdale, PA Moy 12: Concerio
in A minor, Vivaldi-Bach; Sulle V for Key-
board, Hendel; Offertory (Paorish Mass),
Couperin; Prelude on Toplady, Bristol; La-
mento, Dupré; 2 settings Ein feste Burg,
Reger and Llanglais; Allegro vivace, Adagio
and Toccata (Sym V), Widor,

Calvin Hompton — Calvary Episcopal,
New York, NY Apr 7, 14, 21: Prelude and
Fugue in B, Dupre; Arabesque, Choral,
Berceuse, Funeral March, Vierne; Veriations
on Old 100th, Hampton; Toccala (Suite
opus 5), Duruflé.

David L Hayes — First Christian Church,
Amorillo, TX Jul 14: Toccata in D minor,
Froberger; Prelude ond Fugve in G BWY
54), Fugue o la Gigue, Boch; Choral In
A minor, Franck; Scherzo, Gigout; Le |ardin
suspendy, Alain; Carillon, Sowerby,

Richard Heschke — Texas Lutheran Col-
lege, Seguin Apr 28: Prelude In C, Leiding;
Sonata on the First Tone, Lidon; Fantasy
and Fugue in G minor BWV 542, Bach;
Fantasy KV 608, Mozart; Scherzetto, Vierne;
Dieu parmi nous, Messioen,

Richard L Hoover — Cathedral of 5t
Paul, Los Angeles, CA May 17: Argo, Ron
Sindslar; Arioso, Sowerby; Prelude and
Fugue in D minor, Mendelssohn.

Constance Marie Joeger — student of
Walter Eichinger, U of Washington, Seattls
May 14: Fugue a 5, Basse de trompeite
ou de cromorne, Récit de tierce en loille,
de Grigny; Fantasia and Fugue in G minor
BWV 542, Bach; Choral in E, Franck; Son-
ata |, Schroeder; Vaoriations on Veni Crea-
tor, Duruflé

Lee Jessup — First United Methodist, Los
Angeles, CA Apr 28: Faniaisie in A, Franck;
Tumult in the Proetorium, Maleingreau; In
poradisum, Lesury Carilion, Dupré; The Way
ta Emmaus, Weinberger; Toccata and Fugue
opus 59/5 and 6, Reger. Asmisied by so-
pranc Helen Bowman.

Warren R Johnson — Village Congrega-
tional Church, Whitinsville, MA May 5: Toc
cata, Adagio and Fugue in C BWYV 564, Von
Gott will ich nicht lassen BWV 658, Wachet
auf BWV 645, Boch; Concerto in F opus
4/4, Handel; Prelude, Fugus ond Variation,
Franck; Passacaglio, Near; Final (Sym 1V},
Vierne.

George L Jones Jr — St Paul's Cothedral,
Syracuse, NY Apr 30: Tocxota ond Fugue
in F, Buxtehude; Was Goft tut (Parita),
Pochelbel; Canon in B minor, Schumann;
Pastorale, Roger-Ducosse,

Christopher Kane — Old South Church,
Boston, MA May 26: Toccata and Fugua in
F, Buxtehude; Woke awake, Like the golden
sun, O Christ Thou Lomb of God, God the
Father be our stay, Maonz; Toccota and
Fugue (Dorlan), Bach; Cortége et Litanle,
Dupré; Pastorale, Milhoud; O world | now
must leave thee (2 settings), Deck thyself
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my soul, My heart Is filled with longing,
Brahms; Outburst of Joy, Messiaen.

Darlene Kaysen — Cathedrol of St Paul,
Los Angeles, CA May 31: Toceata in D
minor 59/5, Melodia opus 59/11, Fontasy
on Hallelujoh Gott zvu loben opus 52/3,
Reger.

Marllyn Keiser — 51 John's Episcopal,
Salem, VA May 21: Fanfare, Cook; Pralude
for Organ and Tape, Stewart; Allein Gott
in der Hh, Jesus Christus unser Heilond,
Kyrie Gott helliger Geist (Clavierilbung 1Y),
Bach; Alleluyas, Preston; That Easter Day,
Powell; This Joyful Eastertide, Wylon; Sub-
tilité des Corps Glarieux, Jole et Clarté,
Messioen; Adagio, Final (Sym [11), Vierne.

Raymond Keldermans — Cathedral of St
John the Evongelist, Spokane, WA Jun 1:
Conzona, A Gabrleli; Prelude, Fugus ond
Ciaccona, Buxtehude; Air, Tartini; Andante
(Sonata V), Prelude and Fugue in D, Bach;
Noel 1l, Daquin; Pastorale (Sym 1), Widor;
Prelude and Fugue on BACH, Liszt; Sehr
langsam (Senota 1}, Hindemith; 2 Biblical
Scenes, Svile for Organ, Keldarmans.

Hal Wode Kirk — Christ Evongelicol,
Louisville, KY May 19: Choral in A minor,
Franck; Von Gott will ich nicht lossen, Fon-
tasy ond Fugue in G minor, Bach; Prelude
on an American Hymn, Hustad; Apparition
de ['Eglise eternelle, Messioen; Pidca
Héroique, Fronck.

E Robert Kursinski — Cathedral of 5t Paul,
Los Angeles, CA Moy 3: Trumpet Tune in C,
Purcell; Fontasia in G BWV 572, Bach: Ron-
deauv-les fifers, Dandrieu; legend of the
Mountain, Karg-Elert; Les Bsrgers, Messioen;
Toccata an Deo Gratios, R K Biggs.

Dodd Llamberton — Central Lutheran,
Minneapolis, MM May 19: Echo Fantosy,
Sweelinck; Selections from Convent Mass,
Couperin; Passacaglio ond Fugue in C minor
BWV 582, Boch; Pidce Héroique, Franck;
Variations on o Shape-Note Hymn, Barber;
Final (Sym |), Vierne.

Stephen long — Trinity Lutheran, Wor-
cester, MA May 15: Toccata opus 59, Reger;
Morning Song, Pinkham; Fantasio in G, Fan-
tasio ond Fugue in G minor, Boch; Rhosy-
medre, Vaughan Williams; Flute Tune, Arne;
Toat Suite, PDQ Bach; Sonata I, Mendels-
sohn.

Robert MacDonald — Central Congrego-
tional, Providence, Rl May 6: Fonfore, Jack-
son; A Maggotl, Arne; Introduction and Al
legro, Wills; Grande Pigce Symphonique,
Franck; Komm heiliger Gelst, Bach; Partita
on Wer nur den lieben Goit, Fiebig; Fugue
and Prelude, Brown; Passacaglio, Near; Pre-
lude for Organ ond Tape, Stewart; Impro-
visation on In dulki jubilo, Karg-Elert.

Kenneth Mansfield — Lofoyette-Orinda
Presbyterian, Lofayette, CA May 19: Echo
Fantasia, Sweelinck; 2 Solos from Concartos,
Arne; Prelude and Fugve In D minor, Men-
delsschn; Five Voluntaries for Manuals, Pink-
ham; Passacaglio oand Fugue in C minor,
Bach; 3 Song Settings for Organ, Mansfield;
Laudation, Dello Joio.

H Winthrop Martin — St Paul’s Cathedral,
Syracuse, NY May 7; Introduction and
Trumpet Tune, Boyce; Arrival of the Gueen
of Sheba (Solemon), Handel; 3 Quiet In-
trospections opus 85, Joseph J McGrath;
Sonata |, Mendalssohn.

Judson Maynard — Forrest Heights United
Methodist, Lubbock, TX May 12; Toccata In
F BWV 540, Fontasia and Fugue in G minor
BWV 542, Bach; Andante KV 616, Mozort;
Prayer, Franck; Gloria {Mass for Convents),
Couperin; Thou art Pater, Mulet.

Hinsan Mikell — St Thomas Church, New
York, NY May 19: Premier Couplet, Fugue,
Dialogue sur la Trompette (Parish Mass),
Couperin; Von Gott will ich nicht lossen
BWYV 658, Prelude and Fugue in D BWYV 532,
Bach; 3 Chorale Preludes, Sessions; Cortdge
et Litanie, Dupré; Le bangquet celeste, Sor-
tie {Pentecost Mass), Messiaan; Scherzo {Sym
11}, Final {Sym |}, Vierne.

L]

Carlene Neihart — Sonata on the 1st
tone. Lidon; What God does is well done,
Pachelbel; Jesu joy of man’s desiring, Toc-
cata ond Fugue in D minor, Bach; Fontosy
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($7.50 a year—$13.00 for two years)
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434 South Wabash Ave.
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Chicago, Ill. 60605

SUSAN INGRID FERRE

Teaching Fellow
North Texas State University
Denton

Charles H. Ph. D., F.A.G.0.

FINNEY

Chairman, Division of Musle & Art
Houghten College, Houghton, N.Y.
Houghton Weslsyan  Methodist Church

Robert Finster

HENRY FUSNER

DMA S5.M.D,, AAGO.
St. John's Cathedral First Preshyterian Church
Denver Nashville, Tennesses 37220
Antone Godding| | LESTER 6ROOM
School of Music Seattle
Bishop W. Angle Smith Chapel Seattle Pacific Church of the
Oklahama City Univarsity Lellowe Atepsion

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohio
Organ

Yuko Hayashi

new england conservatory
old west church

WILL O. HEADLLEL
SCGHOOL OF MUSIC

SYRACUSE UNIVERSITY

besten SYRACUSE, NEW YORK 13210
WILBUR HELD SAMUEL HILL
SM.D,, FA.G.O. St ?:ml': Chun_:h
Ohio State University Chicago, 1llinois
Trinity Church Carthage College

COLUMBUS, OHIO

Kenosha, Wisconsin

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church

JOHN HUSTON
FIRST PRESBYTERIAN CHURCH
TEMPLE EMANU.EL

SALINA, KANSAS New York City
d. deane ELLEN KURTZ
hutchison JACOBSON
M.Mus. ALAG.O.
Pﬂl'ﬂﬂlld, il Concord, California

KIM R. KASLING
D.M.A.
Organist and Chairmon, Keyboard Div.
Mankato State Cillege
Mankato, Minn.

Recitols — Classes — Consullations

SHARON KLECKNER

House of Hope
Presbyterian Church
St. Paul, MN 55105
Recitals

on Nursary Tunes, Elmore; Cantabile,
Clokey; Water Nymphs, Vierne; 94th Psolm,
Reubke.

Frank K Owen — Cathedral of St Paul,
Los Angeles, CA May 24: Grond jeu, du
Mage; Pastorale (Sym 1), Widor; Prelude on
The White Rock, Vouvghan Williams; Pavone,
Youngs Contata di chiesa, Karg-Elert,

GEORCGE E. KLUMP
DIVISION OF THE ARTS

Darras Barmist CoLLEGE
Dairas, Texas 75211

Arthur  LaMirande

RECITALS
Specialty: German Romantic
Repertory
§22 West End Avanus, New York, N.Y, J0024
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ARTHUR |AWRENCE

Doc, Mus. Arts, A.A.G.O,, Ch.M.
Saint Mary's College
Notre Dame, Indiana 46556

RICHARD W. LITTERST
M. S. M:

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

William MacGowan

Bethesda-by-the-Sea

Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detreit Symphony

Hinson Mikell

Recitals

St. Mark’s Church, Frankford
Philadelphia, Pennsylvania 19124

HAROLD MUELLER

F.AG.O.

Tinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus. M F.A.G.O.

Church of the Mediator

CARLENE
NEIHART

$t. Andrew’s Episcopal Church
Meyer and Womall
Konsas City, Missouri 64113

Chicago, N
frank a. novak
N O RLI N G HOLY TRINITY LUTHERAN
St. John's Episcopal Church f:;::{?
Jersey City Heights New Jersey Buifale, N.Y.t;4209

JOHN KEN OGASAPIAN

Saint Anne’s Church
Massachusetts State College
Lowell

Jack Ossewaarde

St. Bartholomew's Church
New York

FRANK K. OWEN

Lessons — Recitals

St. Paul’s Cathedral
Los Angeles 17, California

RICHARD M. PEEK

Sac. Mus, Doc,

Covenant Presbyterian Church
1000 E. Morehead

Charlotte, N. C.

Lorry Palmer — Morth Texas State U,
Denton Apri 26; lecture-recital, all-Distler:
Sonating, Adagio (30 Spielsticke opus 18/
1); Orgelsoncte opus 18/2; Partita on Nun
komm der Heiden Heiland opus 8/1.

Donald Pearson — First United Mathodist,
Duluth, MN Apr 25: Prelude and Fugue In
B, Dupré; Naiades, Vierne; Pastorale, Roger-
Ducosse; Deux donses o Agni Yovishia,
Litanies, Alain; Prelude and Fugue on ALAIN,
Duruflé; La vierge et I'enfant, Messiaen;
Theme and Variations (Hommoge o Fresco-
baldi), Finol {Sym 1), Langlais.

Paul Rathje — University Lutheran Chopel,
Los Angeles, CA May 10: Sonata Ill, Men-
delssohn; Sonata I, Hindemith; 3 seltings
Savior of the nalions come, Passocaglia,
Bach; 2 settings My heart is filled with
longing, Brahms.

Douglas Reed — First United Methodist,
Syrocuse, NY Apr 28: Prelede and Fugue
in G minor, Buxtehude; Poolsche Dans,
Sweelinck; Von Gott will ich nicht lassen
BWV 658, Komm heiliger Geist BWV 651,
Bach; Pneuma, Albright; Berceuse, Dupré;
Fantosy and Fugue in D minor opus 1358,
Reger.

Theodore W Ripper — First United Metho-
dist, Decatur, IL May 19: Voluniary in F,
Stanley; Svite on the Second Tone, Cléram-
bault; Chromatic Fantasy, Sweelinck; Gogli-
arda Quaria a 5 olla Spagnola, Trobaci;
Sonata on the lst Tone, Lidon; Toccato and
Fugue In E minor, Eberlin; 7 Verses in the
3rd Mode on the Mognificat, Kerll; Toc-
cata and Fugue In D minor BWV 565, Bach,

J Mareus Ritchie — First English Lutheran,
New Orleans, LA Apr 2B: A mightly foriress
is our God, Buxtehude; Master Tallis’ Testa-
ment, Howells; 2 Short Pieces, Whitlock;
Concerfo in A minor, Vivaldi-Bach; Choral in
A minor, Franck; In Memoriom, Roberis;
Deuxieme Fantaisie, Choral Dorein, Aloin;
Prelude and Fugue on ALAIN, Duruflé,

Jeanne Rizzo — Park Temple United
Methodist, Fort Louderdale, FL Apr 28: Toc-
cata, Villancico y Fugo, Ginastera; Suvite du
deuxitdme ton, Clérambaoult; 3 Pieces for
Flute Clock, Haydn; Sonata VI, Bach; Pater
Noster, Pasticcio, Langlais; Prelude and
Fugue in G minor, Dupré,

John Rose — Ceniral Christian, Warren,
OH Apr 30: Fanfare, Cook; Contabile,
Franck; Toccata and Fugue In D minor BWV
565, Boch; Little Corols of the Saints, Wil
liomson; Symphony 111, Vierne.

Howard Ross — graduote recital, student
of Robert Anderson, Southern Methodist U,
Dallas, TX Apr 23: Prelude and Fugue in E
minor, Buxtehude; Contrapunctus XVI from
BWV 1080, Ricercare a 6 vocl from BWY
1079, Bach; Pastorale, Roger-Ducasse; Toc-
cata, Badings; Variations on a Recitative,
Schéinberg.

Edward Schoeffer — student of Robert
Anderson at Southern Methodist U, Calvary
United Methodist, Paris, TX May 5: Con-
certo in D minor, Vivaldi-Bach; All glory be
to God on high BWV 662, Bach; Introduc-
tion ond Passacoglia in f minor, Reger; All
my heart this night rejoices, If thou but
suffer Ged 1o guide thee, A mightly fortress,
Walcha; Postlude for Compline, Alain;
Choral in E, Franck.

Stephen G Schaeffer — Broad St United
Methodist, Clinton, SC May 24: Fantasy KV
608, Mozart; Récit de tierce en taills, de
Grigny; Paossacaglia in C minor BWV 582,
Boch; Dialogue for the Mixtures, Langlais;
Scherzo (Sym [l}, Vierne; Transports de
joie, Messigen.

William Self — Grace Congregational,
Rutlond, VT May 6: Offerloire, Dandrieu;
Tierce en taille, Couperin; Noel X, Daquin;
Toccata ond Fugue in D minor, Bach; Choral
in E, Franck; Magnificat, Langlais; Reveris,
Bonnet; Carillon de Westminster, Vierne.,

Don L Simmons — Duke Mem United
Methodist, Durham, NC Apr 28: Prelude in
E minor, Bruhns; Concerfo in D minor BWV
596, Kyrie-Christe-Kyrie BWV 672674, Fan-
tasy ond Fugue in G minor BWV 542, Bach;
Sonata  |l, Hindemith; Allelvias serains,
Transports de joie, Messiaen.

David Lennox Smith ~ U of California,
Santa Barbara Apr 27; all-Bach: Toccata;
Adagio and Fugue in C BWV 584; Partita
on Sei gegriisset BWV 768; Canonic Varia-
tions on Vom Himmel hoch BWV 769; Allein
Gott in der Hsh BWV 662; Prelude ond
Fugue in E minor BWV 54B.

Bruce B Stevens — Bayloke United Metho-
dist, Virginia Beach, VA May 10: Prelude
and Fugue in B minor, 6 Schiibler Chorales,
Bach; Sonata Ill, Hindemith; Second Fan-
tasy, Alain; Et resurrexit, Leighton.

Mary Ellen Sutton — Independence Blvd
Christian Church, Kansas City, MO May 20:
Offertoire (Parish Mass), Couperin; O Lamm
Gottes unschuldig BWV 656, Prelude ond
Fugue in D BWV 532, Bach; Batalla | Im-
perial, Cabanilles, Communion, Sortie (Pante.
cost Mass), Messiaen; Choral In E, Franck.

Franklin E. Perkins

AAG.0 — Ph D
The Ladue Chopel

§t. Louis, Missourl
University of Missour], 5t. Lovis

ARTHUR A. PHILLIPS

AAGO Ch.M. FT.C.L

St. Albans Congregational Church
172-17 St Albans, N.Y. 11434

Mus, Doc, F.A.G.O.

ADOLPH STEUTERMAN

Southwestern ot Memphis
Calvary Episcopal Church
Memphis, Tennessee

FREDERICK SWANN

The Riverside Church
New York Clty

MYRTLE REGIER

Mount Helyoke College

South Hodley, Massachusetis

K. BERNARD SCHADE
S.M.M

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Method

George Norman Tucker

W. WILLIAM WAGNER

john h. schneider
Calvary Presbyterian Church
Riverside, California

Robert Shepfer

Organist = Choirmaster
SECOND PRESBYTERIAN CHURCH

indianapelis, Indiana 46260
Ructtals

WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Heights 22, Ohio

Mus, Bach.
§T. LUKE'S CHORISTERS MT. LEBANON METHODIST CHURCH
Kalamazoo . .
BOY CHOIRS Pittsburgh, Pennsylvania
WA-LI-RO sally slade warner
BOY CHOIR aa.go. chm

CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Boston

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
1A JOLLA, CALIFORNIA

ROBERT SMART

Swarthunore, Pennsylvania
Trinity Episcopal Church
Swarthmore College

Con| tion Rodeph Shalom
grcgnl’hi!ndc!phm

CLARENCE WATTERS

RECITALS
St. John'’s Church

W. Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 60655

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.AG.O,
Drake University
University Christian Church
DES MOINES, IOWA

DAVID A,

WEHR

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State University

Pullman 99163
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Thomas E Swan — First United Presby-
terion, Muncie, IN May 10: Fantasio ond
Fugue in G minor, Bach; Canon in B, Schu-
mann; Scherzo, Gigout; Winter Sonata |
{Joy of a Young Hunchback), Lonnie Liggitt;
Grande Pidce Symphonique, Franck.

John W Vondertuin — Cathedral of St
John the Evongelist, Spokane, WA May 11:
Water Music Suite, Handel; Pastorale,
Vierne; Fanioisie in E-flat, Saint-Salns;
Voriations on Mein junges Leben, Sweelinck;
Lord Jesus Christ be present now, Bach;
Final, Franck.

Barry Waterlow — Cothedral of St John
the Evangelist, Spokane, WA May 18; Cor-
tege Academique, MacMillan; Prelude, Fugue
and Choconne, Buxtehude; Darian Toccala
and Fugue, Bach; Arobesque, Carillon,
Vierne; Sonata de primeo tono, Lidon; Varla-
tions on America, Ives; Scherzo, Bossi; Master
Tallis' Testament, Howells; The Modal Trum-
pet, Karam.

Harry Arthur Wells — Cathedrol of St
John the Evangslist, Spokane, WA May 25
Toccata in C, Partita on Herzlich tut mich
verlangen, Pachelbal; Prelude and Fugue in
D BWV 532, Bach; Sonata If, Hindemith;
Choral in E, Franck.

Anila Eggert Werling — Woestminster
United Presbyterian, Keokuk, IA May 5

Variations on Meln Junges Leben, Sweslinck;
Prelude and Fugue In G minor, Buxtehude;
Wachet auf BWV 645, Meine Seele erhebt
den Herren BWYV &48, Ach bleib bel uns
649, Prelude and Fugue in A minor BWV
543; Sonota in A, Mendaissohn; Sonata |,
Hindemith.

Grady and Gordon Wilson — First Con.
gregational Church, Columbus, OH May 3:
Fantosy, Chorale and Toccota on Venl Em-
monuel, Arnold; 8 Pieces d'orgue, Dandrieu;
Nun komm der Helden Heilond BWV 661,
660, Komm helliger Geist BWV 651, Bach;
Voluntary for the Double Organ, Puresll;
Dialogue Monastique (2 orgons), Purvis;
Maestoso  in  C-tharp minor (2 organs),
Vierne; Fugue in C (Suite for Organ Duet),
Wesley; Prelude and Fugue in A minor,
Brahms; Scherzo opus 2, Duruflé; Impro-
visation on Victimae Pascholi, Tournemire,

Deana Wilt — student of Anita Werling,
Western |llinols U, Macomb, IL May 8: Pre-
lude in D minor, Pochelbel; Nozard, Lang-
lois; Fugue In C minor BWV 574, Bach;
Benedictus, Reger.

Ronald Wyatt — 5t George’s Anglican
Church, Parls, France May 15: Suite du sec-
ond ton, Guilain; Drop drop slow tears, Per-
sichettl; Prelude and Fugue in C minor BWV
549, Bach; Pastorale, Zipoli; Suite Medie-
vale, Langlais.
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Oceanside, California

Army and Navy Academy
Carlsbad, Califernia
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WAYNE FISHER
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HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chastnut Hill, Philadelphic
WEST CHESTER STATE COLLEGE, PA.

JOHN E. WILLIAMS
St. Andrews Presbyterion College
Laurinburg Presbyterian Church
Laurinburg, North Carolina

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha's Vineyard

JOHN HOLTZ
Faculty: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford
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DMA FAGO
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CLASSIFIED ADVERTISEMENTS

Classifisd advertising rates: per word, $.20; minimum chorgs, $2.50; box number, additienal $1.00,
Replies to box numbers should ke sent ¢/o The Diopasan, 434 §, Wabash Avenus, Chicage, 1ll. £040S.

POSITIONS WANTED

POSITIONS AVAILABLE

MISCELLANEOUS

HARPSICHORDS

CHURCH MUSICIAN, FINE COMPOSER,
desires position with congregation desiring dy-
namic music program and postessing resources
to support it. Devoted family man  degrees,
finest references. Address G-2, THE DIAPASON.

ORGANIST, CONDUCTOR, ORGAN IN-
structor. 15+ years experience: church, college,
mugic schools, Considerable concert experience
in US. and Europe. Graduate work: 5t. Cecilia
Conservatory {Germani, lfal, Gov. Grant), Wide
range of musical inferests. Avail. Fall 1974,
Pleasa reply to G-3, THE DIAPASON.

GENTLEMAN, WIDE MUSICAL BACK-
ground, vecal, chorel, cholrmaster-arganist,
Catholic/Protestant, referances, available now.
J. V. Loderoute, 4409 Sidth Avenue, Apt. 4,
Tacoma, Wash. 98406, (204) 565.0284. Possible
midsummer return 2 Conneclicut Ave,, Enfield,
Conn. 04082, {203} 745.3044,

MUSICIAN WITH BROAD EDUCATIONAL
background and proctical experience saeks
Organist-Choirmaster position in  parish with
warm  Christian fellowship requiring highest
quality music and dynamic worship. Strong
qualifications in training adult end youth choirs,
handbell choirs, organizing concerts and reci-
tals. Avsilable ‘mmediate’y. John L. Schaefsr
2640-A Old Forge Rd., Columbus, Ohio 43209,

PIPE ORGAN TECHNICIAN, ALSO PIPE
maker, chest maker, Apply: Guelph Pipe Or.
gan Builders, Ltd,, 50 Crimea 5t., Gualph, Onl.
NIH-2Y&, {519} 823-2480.

EXPERIENCED MAN FOR SMALL PIPE OR-
gan company. Musi have experience in wood-
working, tuning and general organbuilding.
Reply G-4, THE DIAPASON,

UNUSUAL OPPORTUNITY FOR METAL PIPE
Mater. Salary-Fringes-Security. E. H. Hollowsy
Corporation, 823 Mass. Ave., Indpls, Ind.
45704,

WANTED — MISCEILANEOUS

HYMNALS; RELIGIOUS MUSIC, YERSE; ANY
appearance. Cash, frade. Whilney, 541 West
113, 5B, New York City 10075,

ORGAN MUSIC, BUILDERS' TRADE CATA.
logs-brochures. Organ  Litersture  Foundation.
Braintree, Mass. 02184,

USED SPOITED METAL AND OLD SPOTTED
metal pipes. 0 cents per pound. Contact, Trivo
Company Incirporated, Manufaciurers of Qual-
ity Reed Pipcs, Box 108, Hagerstown, Maryfand
21740.

POSITIONS AVAILABLE

MUSIC DIRECTOR FOR CATHOLIC PARISH,
Orlande, Florida, Must be familiar with new
liturgy, have acceptabla singing voice and
able to teach congregation and act as Can-
tor, as well as able to play organ for services
or to be able fo teach assistanis. Salary equal
to public school fevel for degree and pro-

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duo.Art and Estey pipe organ
players, J. V. Macariney, 405 Haverford Ave,,
Harberth, Pa. 19072,

SMALL RIEGER ORGAN FRQM 50's OR &0's.
{Remember them?) Any condition, any loca-

ficiency. Write or call af once if ink
Musie and characier references required, Rev.
David Poge, Pastor, S5t James
Church, 215 N. Orange Ave., Orlando, Florida
32802. (305) 841-1220.

ORGANIST-CHOIRMASTER FOR 5 CHOIRS
using 3-manual Schantz organ. Salary $7350
with teaching privileges. Teaching experisnce
desired. First Presbylerian  Church, w.
Jefforsan, Kekomo, Indiana 46501,

ORGANIST, PRESEYTERIAN CHURCH, WEST.
ern Chicago suburb, Saville electronic, Contact
Kenneth Mays. {312) £53-1836

IMMEDIATE POSITIONS FOR MAINTENANCE
mon and flue voicer. Benefits include paid va-
cations, group insurance and pleasant atmos-
phate for living and working. Large order
backlog. Send resume and relerences to John-
son Organ Co., Inc, PO, Box 1238, Fargo,
N.D. 53102,

tion. Please send info. Address F-6, THE
DIAPASON,
Smmd
Catholic MISCELLANEOUS
CUSTOM SLIDER CHESTS, MECHANICAL

or electric, Layton Organs, Inc., P.O. Box 207,
Florence, Colorado 81226,

QUALITY ALL ELECTRIC CHESTS MADE 10
order, good delivery. Aikin Associates, Box 143,
Brookiyn, PA. 18813,

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-
urethane, Plastic nuls used on primary valve
wires, Melvin Robinsen, 11 Park Ave, Mount
Yernon, N.Y. 10550,

SERYICE MEN: DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumaiics, pouches, actions, ete. Write
R. M. Minium and Soms, Box 293, Lewisburg,
Pa, 17837,

PMEUMATICS AND POUCHBOARDS OF ANY
make recavered with Polyurathens Plastic. Write
for quotation., Church OGrgan Co., 18 Wallon
5t., Edison, NJ (8817,

ORGAN SERYICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary
ond offset actions. Wrile Burness Associales,
1907 Susquebanna Rd., Abington, Pa. 1900),

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easisr and less frustrating
with all felt K. D. Kaps. Starfer set (lunes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)
$8.00. K. D. Kaps, 24 Oskland 5t., Man-
chester, Conn. 04040,

THE NEW 7-OCTAVE PETERSON CHRO-.
matic Tuner, model 320 s now available from
stock. Conlirsously wvariable Vernier control
allows you to compensate for femperstura or
tune celeste ranks with ease. For mora delails:
Pelerson  Electro-Musical Producls, Dept. 131,
Worth, I, &0482.

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 04108.

500 USED ORGANS — 200 GRAND PIANOS
and player grends — all makes. Piano and or.
gan technicians wanted. V.P.Q. franchises avail-
sble in South Florida. For prospectus write:
Victor Pianos and Organs, 300 N.W, 54 5t,
Miami, Fia. 33127, (305) 751.7502.

EVERYTHING MUSICAL. CATALOG 50¢. MU-
sical Arts, Box 309, Buriingame, Ca, 74010,

PUBLICATIONS

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beaulifully sownding, from $1,195.00. Brochure
$1.00. Stereo LP $5 from Dept. D, 1084 Homer
Yancouver, B.C., Canada.

HARPSICHORDS BY KNIGHT VYERNON,
Beautifully made and elaborately decorated
in the Flemish and French traditions. Knight
Yernon, Harpsichord Maker, 525 White Pigeon
Street, Constantine, Michigan 43042,

FINE HARPSICHORDS AND CLAYICHORDS
made to individual requirements. Write, phone,
visit shop. E. O. WiH, R3, Three Rivers, Mich,
43073, (&18) 244-5)128.

HARPSICHORDS, CLAYICHORDS, SPINETTES.
Custom built to clossic specifications. Also
agent for kits. Gerhart Schmeltekopf, 945 S,
Wesley, Oak Park, 1Il. 60304 {312) B848-5406.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful, Robert
5. Taylor, 8710 Garfield St., Bethesda, Mary-
land 20034.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords. Custom made. Jan H. Albarda
14 Riverdsle Dr., Thistlelown (Rexdale), Ont.
Canada M9V.273,

HARPSICHORDS, CLAYICHORDS, MOZART
Pisnos, by MNeuperi, sale or rental. Financing
available. Write or call Wally Polles, 1955 West
John Beers Road, Stevensville, Michigan 49127,

HARPSICHORDS, CLAYICHORDS, MAGNI.
ficient tone and handsome appearsnce al rea-
sonable cost. Maurice de Angali, Box 190, R.D.
#1, Pennsburg, Pa. 18073,

HARPSICHORDS, CLAVICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, Pa. 17509,

JUST PUBLISHED — "THE AMERICAN REED
Organ" — confains history, music, restoration,
tuning, hundreds of illustrations. $9.95 posipaid,
Robert Gellerman, BOO7 Birnam Woed, Mclean,
Yirginia 22001,

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristofori, Schmidt pedal
piano. Philip Belt, Forteplano Maker, Box 94,
Battle Ground, Indiana 47920,

HARPSICHORDS

FIVE OCTAVE CLAYICHORDS, $1200. SMALL,
fretted clavichords, English, [talian harpsi-
chords, historical copies. Joseph Qsborne, 505
Hamilton St., Carlisle, Penna. 17013,

HARPSICHORDS, CLAYICHORDS 8Y NEU-
part, world's finest, oldest maker. Catalegs on
request. Magnamusic, Sharon, Conn, 05049,

HARPSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England craftsmen,
Showroom in Boston area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Co., Inc.,
Dapt. D, P.O. Box (52, Ballardvala Station,
Andover, Mass. 01810,

I6TH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduction
of an antique French double manyal harp-
sichord for ameteur construction. The instry-
mant has four regisiers end buli siop with
a range of FF-g"'". All parts are esccurately
pre-cut and roady for assembly. The kit ine
cludes delailad drawings and instructions and
all necessary materdals. For brochure wiite
Frank Hubbard, 185) Lyman Street, Waltham,
Massachusetls GZI54.

50 Crimea Street

“PRAISE YE THE LORD WITH ORGANS”
GUELPH PIPE ORGAN BUILDERS, Ltd.

Guelph, Ontario NIH-2Y6

Al
AA

Box 143

AlL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa, 18813

“Quality with
Economy*’

717-289-4132

E. . HOLLOWAY
CORPORATION

Builders of
Eleciro-pnevmatic
slider chest organs

INDIANAPOLIS, INDIANA

823 Mossachusetis Ave.
Tel: 637-2029

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2800 Valentine Ave.

New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Hzrps — Chimes — Blowens
Expert Overhauling
“An Orgen Propevly Maintainsd Means
Better Music”

J. H. & C. S. ODELL & CO.

82.84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & FIFTEEN YEARS

Five Generations building Odell Organs

1859 — 1974

914 Yonkers 5-2607

592 East First Sireet

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING"

PO IT YOURSELF PIPE ORGAN KITS

Custorn  specifications for church or
residance, complete or parts, full in-

structions by established organ builders.

COLKIT MFG, CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenonce - Rebuilding
Consultants

PIANO TUNING

leorn Piono tuning and repair with easy
to follow home study course. Wide open
fisld with good earnings. Make excel.
lent “extra” job. Write

American Scheol of Piano Tunin
17050 r'l‘u?.r‘ﬂ?“ Dest, 0 Mecsan HIl, CA 53y

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harverd Blvd.—Dayton, Ohlo 45406
513-276-2481

RANDALL S. DYER
Pipe Orgons and Organ Service
Box 489
Jefferson City, Tennessee 37760

Felix Schoenstein
& sons Pipe Organ Bullders

SAN FRANCISCO, CALIF.
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c¢/o The Diopason, 434 5. Wobash Avenve, Chicago, Ill. 60605,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals. Authentic classical designs, for home
construclion by the Amateur builder. Write for
free brochure. Zuckermann Harpsichords Inc,,
12 Grand Street, P.O. Box 121, Sionington,
Conn, 06378,

NOEL MANDER OFFERS: EXACT REPRO-
duction of Haase Regal Organ date [684,
Regal B, Gedact 4, Flute 2. £3,150. Medieval
Portative £380. Tracker Continuo 3 stops
£2,700. St. Peter's Organ Works, London E-2,
England.

HARPSICHORD OWNERS: A FULL LINE OF
sudio and visual Chromatic Tumers is now
available to help you with your tuning require-
menis. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth, I,
50482,

"THE HARPSICHORD", [INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments snd music. Articles, inlerviews, pholo.
graphs and illustrations by today's foremost
artists, 38 per annum, "The Harpsichord,' Box
43273-D, Denver, Colo, BO204.

FOR SALE — PIPE ORGANS

B-RANK E. M., SKINNER PIPE ORGAN. FOR

specifications  write: S5t.  Peter's Episcopal
Church, &78 Washington Avenue, Portland,
Maine 04103,

2/5 WICKS PIPE ORGAN, YOX, FLUTE, DIA-
pason, YDO, Aeoline, horseshoe console, sin-
gle phase blower direct electric action. Chest
and woods rough. $750. Will sell individual
pieces, {(315) 451-0540. Psul Fleming, 4982 Har-
vest Lane, Liverpool, N.Y. 13068,

3MANUAL PILCHER, 37 DRAWKNOBS, 24

coupler tabs, capture combinations, 32° metal
Bombarde, 8' Kinura, Tuba, VDO, style 135
Wourlitzer relay, blowers. Robert Teska, 334
Willard St., Toledo, Ohio 43805,

1952 MOLLER 2-MAN 3 RKS WITH STILL
modern stoplist: Great 8 Bourdon, 4' Princi-
pal, 224' Quinte, 2' Octave. Swell B' Gambe,
B8' Celeste, 4' Koppelfloete, Il Scharf, 8
Cromomne, Pedal 14'.8'.4" Subbass, 56 pipes,
B'4' Principal, 44 pipes. Full coupler and
pistons. Good condition, clean, dismantled;
church remadeling. Ideal for home or small
church gallery; fits 9' ceiling, but could easily
be made to fit lower measure. New silent
Meidinger blower. Orgenist, Box 2380, Upper
Marlbeoro, MD 20870.

2/T THEATRE ORGAN, ROBERT MORTON
and US, In good working shape, leather ex-
cellent. Many extras. Best offer over $5.500.00.
Call (302) 9981483 after 5. Write Peter Wool,

2621 Grendon Drive, Wilmingtor, Delaware
19808.
3/12  WURLITZER THEATRE ORGAN

Chrysoglott, Chimes, rare Quintadens, 16 String.
Pipework, vaicing guaranieed mint and playing
perfectly in original installation in Southeast.
Address F-4, THE DIAPASON.

3-MANUAL Z7-RANK MOLLER COMPLETE;
make us reasonable offer, Includes drawknob
console, blower, generator, chests, reservoirs,
pipes, swellshades, and facade pipes. Com-
plotely rebuilt by Moller, i940. Can be heard
by appointment. Specs on request. Write:
Hampton Baptist Church-Organ, 40 N. King,
Hampton, YA 23549, or phone (B04) 723-0707.

2-MANUAL [16-RANK MOLLER, DRAWKNOB
console 100%, complete. Dismantled, carefully
packed and stored. Includes blower, generator,
chests, reservoirs, pipes, swell shades, conductor,
harp and casework. Excellent condition, P. La-
Gala, 59 Melody Hill Road, Clifion, New
Jersey 07013, (201) 472-8555.

FOR SALE — ELECTRONIC ORGANS

ELECTRO-YOICE, TWO-MANUAL MODEL
D-22 organ, AGQ console. In good coadition,
For specs contact Box 743, 7520 Brompton Rd.,
Houston, Texas 77025, May be seen and heard
at St. James' Episcopal Church, Richmond,
Va. Original price $7500. Will sell for $3000
or best offer.

BALDWIN MOPEL 48-C. CONDITION LIKE
new, little used in heme. 3Z-nole pedal, seli-
contained speakers. $1900.00 or reasonable offer.
A. K. Stevens, 904 Ridge Top Rd., Richmond,
VA 23229.

RECONDITIONED SCHANTZ 2-MANUAL, I5-
rank organ. Available through merger of two
churches. Shantz Organ Company, Orrville,
Ohio 44647,

HAMMOND RT-3 Concert Model ORGAN
with PR-40 speaker. Excellent condition in Ma-
hogany finish. $2,500, Chicago area, {312) &97-
5735.

TWO-MANUAL, FULL-PEDAL CONSONATA
Organ; Model 2-C-2; good practice or church
organ. Louis Castens, RR 2, Box 185, Riessl,
Texas 76482, (817) 896-2307.

RODGERS MODEL 75. LIKE NEW, 6 MONTHS
old, moving, must sell. Best offer over $3300.00.
Will assist in shipping. John Drabik, t14 55th
Street, Downers Grove, IL 60515. (312) 971-3592

SCHOBER RECITAL MODEL ELECTRONIC
Organ, 2M, &1 nofes, 32-note pedal, AGO
specifications. $2,000. With combination action,
$2300. United Presbyterian Church, 1456 E.
Summit, Kent, Ohio 44240, (218) 673.0460.

ELECTRONIC ORGAN KITS, KEYBOARDS
and many components. Independent and divider
tane generajors. All diode keying 1.C. circuitry.
Supplement your Artisan Organ. 35¢ for cata-
log. Devironix Organ Products, Dept. D, 5872
Amapola Dr., San Jose. Calif. 95129,

FOR SALE — MISC.

SERVICEMEN: | HAVE 14 MAPLEWOOD
pipe feet mandrels 4" o down fo %" o x I7"
long, Excelleat for repairing pipe feet and
rounding reed resonators. $25.00 each postpaid.
Charles A. Durst, 3533 Windsor Dr., Erie, Pa.
16506, (B14) 838.2738.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
nsor of Aeolian-Skinner pipeshop. Hans Roiher,
German Organ Pipecraft, 34 Standard Sir.,
Mattapan, Mass. 02126.

ALL ITEMS FROM 2/5 WICKS DIRECT ELEC-
fric _pipe organ, Vox, flete, diapason, VDO,
Aeoline, relay, chests, shutiers, single phase
blower, horseshoe console (roli top) regulator,
etc. Wood items rough. (315) 451.0540, Paul
Fleming, 4982 Harvest Lane, Liverpool, N.Y,
13088.

12-NOTE 15' BOURDON WITH CHEST, @
Oboe 73 pipes, 8' Gamba, Gedeckt, Stopped
Diapason, B' Diapason 73 pipes, 4' Flule Trav-
erso, swell shades, console 2-manual 33-note
pedal, reservoirs, 2 sels manuals. A, J. Eilola,
739 First St., Woodland, Ca. 95895,

ORGAN PIPES AND PARTS. WOOD FLUTES,
strings, vox. and clar.,, diap. 18’ (wood), 3M
console, blower, etc. Full details from Trinity
Church, 12 Blair Rd., Cambridge (Galt), On-
tario, NIS 2H5.

ORGAN PIPES: GEIGEN 8', 3 DIAPASONS
4', Harmonic Flute 4', 2 Octaves 2, Sesquial-
tera Il, 2 Diapasons 8, Chimney Flute 4', Dop-
pel Fiute B', Hohficte 4', Tuba B' (ext. to 14),
Violone 16'. P.O. Box 22128, Dallas, Texas
75222,

1940 REISNER CONSOLE WITH RELAYS
and junction boards: 2 man., 54 stops, 2 swell
pedals, crescendo, adjusiable combinations,
Excellent condifion. $2,000 or best reasonable
offer. Also: Large sel of swell shades, 1960
Casavant swell engins, 8' Diapason, 1-1/3' Mix-
ture 1Y (1960 Casavant): Harmonic Flute 4',
Twelfth 2-2/3°, Salicional, Celeste 8‘, Swell Dia-
pason 8°, Flute d'Amour 4', all in good condi-
tion, &1 or 73 notes each. Mate offer. Also
miscellaneous old pipes. Davis Folkerts, Second
Reformed, Pells, la. 50219.

1965 THREE-MANUAL AEOLIAN-SKINNER
console, in excellent condition, oak case and
will be available in [late 1975. Can be seen
and played anytime in New York Cily. Send
stamped-self addressed envelope for defails,
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopewell, NJ 08525,

RARE WURLITZER 25.-NOTE TUNED SAUCER
bells, 8-ft. brass saxophone, Best offer, Ad-
dress G-5, THE DIAPASON.

REED ORGAN: ESTEY E.P.R.O. "MILITARY
Orgaen,” 10 banks of reeds, 2 manuals, 3Z.nole
bass. Rebuilt to excellent condition. $950 or
reasonable offer. E. J. Hetzel, 166 N. Ard.
more Rd., Columbus, Ohio 43209. (b14) 252
7549.

THREE FINE ONE-MANUAL REED ORGANS
in excellant working condition. Rebuilt-Refin-
ished. Ye Olde Organ Workshop, 1026 Holly.
wood Ave., Bronx, N.Y. 10485, (212) 823.09%6.

REED ORGAN, TWO-MANUAL THIRTY-
note pedalboard. Motor reconditioned, parily
restored. $200. J. Day, 5011 Woodlawn, Groves,
Texas 77619,

ESTEY REED ORGAN — TWO MANUALS,
thirty-nole pedalboard. Excellent condition. R.
Tocci, 1026 Hollywood Ave., Bronx, N.Y. 10485,
(212) B23.0996.

PETERSON CHROMOTUNER. USEP ONCE,
Half-price $100.00. (312) 6£97-5735.

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

FOR SALE: Used organ parts.
Many of antique value. Send
$1.00 for complete list.

Wicks Organ Company
Highland, lllincis 62249
(618) 654-2191

QUALITY and

P.O. Box 1165

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

COMPLETENESS

Erie, Pennsylvania
16512

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, O. Box 11024 ¢ Charlotte, N. C. 20209
NATIONS FORD ROAD « CHARLOTTE, N. C.

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Member: International Society of Organ Builders

WANT A PRACTICE ORGAN?
Build your own — use ¢ PEMBROKE do.it-yourse¥  ORGAN KIT
Full instructions — Reasonably priced
THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03239
i it doesn’t have pipes — it is not an organ

JuLY, 1974
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LILIAN

BOX 272 CANAAN

MURTAGH

CONNECTICUT 06018 203-824-7877

IVIANAGEIVIENT

CONCERT

==

EUROPEAN ARTISTS
Season 1974-75

ANTON HEILLER
Sept. 15-Nov. 15

GUY BOVET
Oct.

GILLIAN WEIR
Feb. 15-Mar. 15

HEINZ WUNDERLICH
Feb. 20-Mar. 20

MICHAEL RADULESCU
April

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute

SPECIAL AVAILABILITIES

CATHARINE CROZIER
Limited

DONALD McDONALD
November Only

NITA AKIN
Waorkshops only

Ray Ferguson

Jerald Hamilton

Gerre Hancock

Marilyn Mason

-




