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FIRST BRUCKNER COMPETITION 
TO BE HELD IN LlNZ 

The First International Anton Bruck
ner Organ Competition Linz 1974 will 
be held (rom Oct. 14 to Oct. 20 in 
LiIlZ, Austria.. Organists of all nations 
horn after Dec. 51, 19S5 are eligible to 
compete, and applications (or the com
pttitioll TIIust be reech'ed before July 
I, 1974. The appliC3tion must include 
a curriculum vitae with particular em
phasis on mus'COlI training and study 
3nd lIctaiis of other international music 
competition prizes already in pos:scssion. 
and .. 9 X 12 em. glossy photo. 

The competition indudcs two pre
liminary examinations ::md one final 
cs.3mination. Playing (rom memory is 
lIot IlCCtossaq'. The competition will be 
held on the Bruckner House organ in 
Linz. a 3·m:lOual and pedal, 51-stop 
Flcntrop organ with mechanical key 
action . mechanical stop :lction with 
two free combinations. 56. note manual 
compass and 50·note pedal compass 
(collCi1\'e but straight ped:lIboilrd) . Two 
awards will be gil'en, onc in interpreta, 
tion and one in imprOVisation, and com
petitors for the improvisation award 
lUust haye successfully passed both pre
liminary examinations of the interpre, 
tation dh·ision. Thc awards ilre as Col
lows: Interpretation Awards - First 
prize SO,OOO Austrian shillings, Second 
prize 20,000 Austrian shillings, :tud 
'fhinJ prize 10,000 Austrian shillings; 
Improvbauon Award - 50,000 Austrian 
shillings, 

The examinations include tIle fol
lowing: 
Intcrpretation Award 

1st Preliminary Examination - (a) 
one composition (rom the 16th or lith 
century (maximum time approx , 10 
minutes) j (b) Fan,asy and }'uglle in 
G minor BWV 5"2 by Bach; (c) Prt!/
Illie mrd Filgru! in C mirror by Bruck
ner. 

2nd Preliminary Examination - (a) 
one of the six Trio SOllalns BWV 525-
530 by Bach; (b) onc important work 
u( Max Reger or Cesar Franck; (c) one 
representative contemporary work (max· 
imum time approx. 15 minutc§) . 

Final Examination - (a) Pnrtita all 

"() Gatt, du Irommer Gall" nw" 76i 
by Bach; (b) IlIlroiltu, C/lOrale ami 
1'1I1:"e Irom fJ "'eme hy Anion Bruckner 
ror organ and 9 wind players, Work 25, 
hl' Johann Nepomuk Ua\'id. 
Impro\'isation Award 

1st J-reliminary Examination - (a), 
(b), and (c) same as I st Preliminary 
Examination for interpretation; (d) 
impro\'ise Chorale With Variations 
(Chorale tJleme by Anton Bruckner will 
be annollnced). 

2nd Preliminary Examination - (a) , 
(b) and (c) same as 2nd Prcliminary 
Examination for interpretation; (d) 
impro\'isc Prelude and Fugue on ; 
theme by Anton Bruckner (theme will 
be announced). 

Final Examination - Free improvisa
tion on a theme by AntDn Druckner 
(theme will be announced). It is 
possible that one competitor rna)' win 
both prizes, one interpretation and the 
impro\'isation award. 

For rUrlhcl" infoflnation write: Sekre
tariat dcs 1. Jnternationalen Anton 
Ii I" U c k n e r·Orgclwcttbcwerbs, Untere 
Donaulande 7 (Brucknerhaus Linz), 
A·"020 Linz, Austria. 

ARNOLD SCHOENBERG'S lOOtb birthday 
will be celebrated in a three day Centeonial 
Celebration Sept. 13·IS at the Univenity of 
Southern California, Lot Anlela. Leonaro 
Siein will direct the celebration which will 
include activiues to e,;plore the range and 
fO(:Wi of the newly crc:alcU Schocnbera: lruti
tute with emphasi. on performance, scholar
ship and t~aching. Participation by a sroup 
01 international achol:&n and perronners i. 
Illanned Jor the CftQt. 

VINCENT PERSICHETTI - A SELF·PORTRAIT 

ARTHUR POlSTER AWARDED 
HONORARY -POSITION 

Arthur Poister, professor cmeritus of 
music at S)'racusc Unh'crsity. has been 
awarded the honorary titlc of Artist in 
Rcsidcnce at Longwood College. Farm · 
\'iIIe, Virginia by the college's Board of 
Visitors during their May ~ mceting. 
Dr. I-oister came to Longwood ill 1972 
10 accept a position left \'acant ",hen 
Paul Hcssclink obtained 3 year's leave 
or absence to complete worl.: for the 
DMA degTec at Ule Unh'ersity of Colo
radu, 

Known lhroughout the country as a. 
distinguished organist and te:lcher, Dr. 
l-oister taught at S)TaCUSC Uni\'ersity for 
19 ycars. Upon his retirement in 1967, 
he was awardcd the honorary doctor of 
humane letters dl..-grec, and an organ 
SCholarship was established in his name. 
He also holds honorary doctorates from 
Southwestern College and Morningside 
College. 

Since his retirement £rom Syracuse, 
Dr. '-oister has taught as a Visiting pro
k'Ssor at Hollins College, Droke Oni
\ersily, Oberlin Conservatory. Morning
side College, Nonhwestcrn University, 
l ;ni\,crsity uf Colorado at Boulder, and 
Occidental College, besides conducting 
numcrous master c1a$.5es throughout the 
country. 

As Associate of the A.G.O .• Or. Pais
tcr studied in Paris with Marcel Dupre, 
and in Leiptig with Karl Straube. 
GUlltJlcr Ramin, and Giinulcr Raphael. 
He is a lUeluber of Phi Mu Alpha, 
Symphonia, and IJj Kappa Lambda. 

During his residencc a.t Longwood, 
Dr. Poister will be available (or consul
tation to tJle faculty of the music de
partment and musIc luajors. He will 
continue to accept engagements for con
ducting classes in schOOlS o[ music a.nd 
fur the A.G.O. 

KENNETH G. l'OWELL, faculty member 
of Centenary Colle!!: for Women, Hacketu
town, N.J. and orJaniSi-choinnaster of St. 
John's Episcopal Church in Dover, has been 
ch05~n an " Outslanc.lilll Educator of America 
(or 1914." 

JERALD EGGER WINS 
IOWA A.G.O. CONTEST 

Jerald Eggcr, a freshman at Cornell 
College. Mount Vernon, Iowa where he 
i., a student of Robert Triplett, won 
(irst prize iu the third annual organ 
playing contest sponsored by the Rh'er 
V<lllcy. Iowa, Chapter of the A.C.O. 
The contest was held at tJ1C First Prcs
iJ)'terian Church, Cedar Rapids, Iowa 
on J\peil 20. Mr. Egger is a flati\'c of 
Monticello, Iowa. 

Second prize in the contest was won 
hl' Julie I-Iarlow. a sophomore at thc 
Uni\'ersity or Iowa where she is a stll
lIent of Delbert Dissclhorst. 

Judges for the conlest were GCOlfc 
II: llro o[ Cuc College, Cedar Rapid,~. 
and Rohcrt Cmll of the University ul 
Northcrn Iowa, Ccdar Falls. 

Each colltestant in tIlis year's COUll'St 
"':15 rcquircd to pia), a trio sonata hy 
nach , a composition from the 19th cen
tmy. and Dlle from the 20th ccntur),. 

GWEN ADAMS WINS SECOND 
OTTUMWA, IOWA CONTEST 

Gwen Adams, student o[ James Moe
ser at the Unh'enity o[ Kansas. Law4 
rence, won the second annual organ 
competition sponsored by the First 
Presbnerian Church, Ottumwa. Iowa 
on l.i:m:h 30. Miss Adams. a uath'e of 
Osage Cit}', Kansas, competed among 
sc\'en contestants [or the first place 
prize o( $~OO. The second place prize 
of $150 was awarded to William Brach 
of Des Plaines, Illinois. Mr. Brach stud· 
ies with Robert Lodine at the AmeriClIl 
Conscl'\'atory o( Music in Chic:a.go. Wil
ma Jensen was the judge ror the com
petition. 

RUSSELL SAUNDERS, faculty member at 
Eastman School of Mwic, was spon.orcd in 
a master class and a recital by the Franklin, 
Tennessee AGO cbapter and Millilan Collele, 
Johnson City, TennCSle~. Approximately 25 
Itudenh of local teachen participa1ed in 1he 
muter clau. 
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EPISCOPAL CHURCH PLANS 
TO UPDATE HYMNAL 

The Hymn Committee of the Stand
ing Commission 011 Church Music of 
the Episcopal Church in the U.s. reo 
cently met :it St. Paul', Church, Rich· 
mond, Virginia under the direction of 
the chairman. Raymond F. Glover, or. 
ganist and choirmaster of St. P;aul's. 
Other members present were the Ven. 
Frederic P. Williams, Archdeacon of In . 
di:inapolis; the Rev. Marion J. Hatch· 
ett, University or the South at Sewanee: 
and Mr. Fr:mklin G. Q)lemlln of Kent 
School. Paramount on Iheil" agenda wal 
the ongoing work or the Commission', 
newly published supplement to the 
Hymnal, Songs lor LilUrgyl aud More 
Hymns and Spiritual Sorlgs, and the in· 
auguration of the Commission's work 
in response to the mandate of the Cen· 
eral COIwention of the Episcopal Church 
that "they prepare a report on a re
\'ised Hymnal." 

As a first step in the Commission's 
response to this directive, and in an 
attempt to further their work in the 
support of the musical needs of the 
church, the Hymn Committee is seeking 
to update the Hymnal to sene more 
adcquately the present needs of the 
church. A statement issued by the Com
mittee states. "We recognize that some 
of the bencr texts in the Hymnal :ire 
rarely used because they have been 
found to ha\'e been prO\.'ided Wilh tunes 
which are no longer practicd. In other 
cascs certain texts might gain further 
use if provided with alternate tunes." 
It is the desire of the Committee that 
this appendix bc published in a form 
that will allow it to be easily added to 
thc back of the present hymnal and 
Ihat it be included in all £uture print· 
ings of the book. Suggestions for aher
nate tunes to be used in a possible 
supplemcnt to the Hymnal should be 
sent by Sept. 30, 1974 to Mr. Raymond 
Co I a vcr. Chairman, Committee on 
Hymns. 815 East Grace Street, Rid,· 
mond, Virginia 23219. Manuscripts, un
It'Ss &lccompanicd b)' a stamped, self
addrcS!ed ell\'t.'Iopc. CllltIOt be returned. 
The Committee will soon appoint sevcn 
persons frum "ariolls pariS of the coun
tr), to assist them in their war .... 

H. JOSEPH BUTLER WINS 
PORTLAND, ME. COMPETITION 

II. .lmeph HUller, 19, a stllderu o( 
Marioll Andcrson and a sophomore at 
Bun-linin Collegc, Brunswick, Maine, 
W,IS thc winncr of an organ compeli. 
linn spollSored by the Portland Chapter 
nf the A.C.O. on April 15. Judges for 
Ihc e\cnt, hosted by tlle Cathedral 
Church nf S1. Lnke in Portland, were 
Malcohn Cass, organist and choir direc
lor of People's Mcthodist Church, South 
I'orllmul; Phyllis Cobb, organist and 
<:huil' dirc(tor of the First Parish Uni-
1:Il"ian Church, PUHland, and dean of 
the Chapter; and Stewart Shuster, or
g:lUist and choirmaster of Trinity Epis
mpal Church. PortJand, and facult)· 
member at the University of Maine. 

Mr. Butler recch'cU a cash award of 
550, and he will be featured in a re
dtal at the Portland Chapter's annual 
A.C.O. service in the rail. 

David G. Bergeron, a student at 
Lewiston High SdlOOl, org:mist and 
t:hoir director of St. Phillip's Roman 
Catholic Church, Auburn, and tl55istant 
olg;tnist and carillonneur of SL Joseph's 
Roman Catholic Church, Lcwislon, was 
runner-up in the competition. Mr. Berg· 
eron is also a student of Dr. Anderson. 

THE CENTRAL FLORIDA CHAPTER 
AGO presented Jane Manhall iQ • dloral 
workshop at St. John Evansetic:al Llicheran 
Church, Winter Park, Florida on March 8 aad 
9. Mn. Manhal1 conducted three anthem nad
in, lCUioru for the chapter. 



Letters to the Editor 

April 8, 1974 
To the Editor: 

Thank you "cry much for printing 
Lhe Gusta£son-Lawrcllcc article, "Harpsi. 
chord/Organ Duos" (April. "14). 1 
should like to add two works to those 
listed in the article: (I) Passacaglia lor 
HarJ,sic:llord and Organ by Ray"er 
Brown, :I. -I ' IIIOl'elUent work published 
last lear by Western IntemaliDllal Mu
sic; and (2) DlJpltlltl h)' Hermann 
Sduocdcr. in three 1II0n.'111CnU. pub
lished in 1970, Edition Schott No. 6233. 

Another \'cry interesting work (or this 
combination of Instruments is Paul 
Cooper's COflccrto lor HarJuicl.ord (HId 
Orgll1l. I don't bclic\'c it is published, 
howc\cr. 

Vcr), tfuly yours, 

April 2, 1974 
To tbe EtiilOr. 

Orpha Oehse 
,\'hiulcr Colh."gc 

Whillier. Cam. 

I ha\'e followed ",ilh imcrc .. -sl MarHou 
Kratzcnslciu's worthwhile series of 
articles in THE DIAPASON. In March 
issue, however, Ms. Kmtzcuslcin made 
the following slatcment: "Schoenberg's 
J'lIrialiolls 011 II Iluiln.title is nut idioma· 
tic to the organ and. in this author's 
opinion. would attract little attention if 
it had bt.'C1l composed by someone less 
famous." (THE DIAI'ASON, March 
1974) 

Such a conclusion, in this :!..uthor's 
opinion, tlelllonstr.m:s a lack of in\'L'Stiga. 
tion and understanding of a work that 
needs much more discussion anti per. 
fomlanee to place it upon Ole appro· 
priately high PI.'t,h.osl:!..1 thilt it dcscn;es. 

A thc.'OfCtical anal)'sis of the work reo 
veals an illcrctliblc :nchitcclUral genius, 
which is, at times, dush'c, but far from 
unrealistic or impossible 10 understand. 
Beyond this, howc\,er, the score rcachcs 
heights of musical intensily and passion 
not foulld in "CI)' much of the twentieth 
ccntury ol"b"an literature. 

To be sure, the technical problems are 
great, but is the music of Urahms not 
"idiomatic" to the pi,lIIo hecause of a 

MARSHA S. MAY WINS 
SAN ANTONIO COMPETITION 

M:II .... I.a S. Mon . a studcnt of Fran" 
SllCllcr ;It the l lnh'crsit,' o( Texas at 
"1I!';till, won the fourth :llIIlIIal Pipe· 
OI'g'lI1 Competition sponsored by the 
Ulli\'ersity Presh)'lerian Church, San 
Antonio, Texas on l\pril 20. Miss May 
competed with 19 other student!';, ;111 
fmllt Texas schools. to win the $175 
£1I'5t poze with an ;u.Jdilional $100 10 
bl' prl.'sellted to her when she plays Ihc 
pri le1\'inller's redial at Unh'ersity Pres· 
h}leri:t11 Church in the Ileal' future. 

Secund prizc winner was Michael lletI· 
ford, a student of Emmet Smilh at 
Texas Christian Unh'crsity. Mr. ned· 
fOl'd reeeh'ed a prize o£ $125. The third 
prize of $100 went to Lew Williams, 
al5(' a J;tuilent of Emmet Smith at Texas 
Christian Unhersity. Jane Luisc Taver
nier. a student of Donald Willing at 
North Texas State University. DCllton, 
" ' 011 the $50 fourth prizc. 

The contest, open to all students of 
music who are residents o( the stale of 
Texas ami who :lre attending a Texas 
school and are between the ages of 18 
and 25, is held each year to encourage 
fulure organists and choinnasters with· 

2 

certain degrce of awkwartlncss? 
~Iore organists shuuld be willing 10 

ill\'estigate and perhaps e\'en struggle 
Wilh SOllie of thc great, though less ob· 
\'ious works written for us. To dismiss 
Ihe Schoenberg l'arialio1ls ou II. Redia· 
live as lightly as Ms. Kr:menstcill does, 
is certainl)' nol in the spirit of scholar· 
ship and musical understanding that this 
and other articles in the series purport 
to achieve. 

Sincerely, 
Michael Fisher 

MacMurray College 
Jad;'sOll\'iIle, Ill. 

Ms I\.ratzcnstcin replies: As my state· 
ment about Schocnberg's I'n.riatlO1ls 011 

a Iluilaliue 1\'a5 meant to be prm'ocath'e 
I 'Ill glad Mr. Fisher has reacted to it. He 
is ccrtainly not the only organist who 
is enthusiastic about this romposition . 
l, ho\\'c\'er, still tloll't sec how this work 
mcrits the enthU5iaslll which it some
tillll..'s arouses. The - musical intcnsity 
alld passion' which he refers to arc not 
apparent to me. If a detailed analysis 
and discllssion of this work by hilllscif 
or sollleone cl!';e could com'ince me to 
change my mind, I'd be :'lbsolutely de· 
lighled. 

Using thc dimcully of Urahms' piano 
works as an argulIlent to support 
Schocnberg's f'aritllious as appropriate 
to the org-.l11 is lIot \'alit! since the com· 
parison is bascd solely ou technical dif· 
ficulties encountered in each. When 1 
said ulat the 1'"rialiollS ou a Recitative 
is not idiomatic 10 the organ, I was jm· 
plying that the composer was not fully 
aware of the nature of the organ and 
iL<; limitations, nor did he know how to 
esploit its el1onllous po~sibilities. lIut, 
again, if SOIllI.'One can pro\'e me wrollg. 
I'd hc happy to hear his arguments. 

Sinccrely yours, 
Marilou Kratzenstcin 

Editor's Note: A" article on Schoe,, · 
',erg's Variations 011 a Recitative i,l 
scheduled lor JmMlcalilm ;" THE DIA · 
PASO N in lilt! lall oj lids year. 

ill the .. laic. Each conleslant IUUSt pia)' 
;1 ma jor WOIt.: of Hal'll , :1 composiliull 
h) :l :!()th cell tury compuser, and he 
IllU\ t abo siJ.:ht read ;, h)1I1II sclected 
rlUlII :1 pn.'sclccled list (If ~o h}lllIls. 

JlIIlgl.'s for the nHIlt.'Sl wcrc Gl.'r.ll.d 
Ht!lIjamili. :I~S i slalit prufe~sor o£ musIc 
OI l I'l'init, L1 uh'ersiIY: .J"scph Leonard, 
uiganisl :t lltl chuiun,lsll'l' of SI. M:ark's 
"'1,i ~cnJl:11 Church . "i:1II ,\lIlUnio; ;and 
\\ Illiam J:III'-'S Russ, .I I.. cumplIscr alld 
Ul'H;1I1lS1 11£ L·llIrd. IlL'ighls MClhodist 
t:hU II,h , "1;111 J\ntulllo. 

George C. Baker III hal been added 10 
the ro.ler of organist. represented by Me· 
Farlan. Concert Artist.. A graduate of 
South.rn Melhodi,t University. Dallas, and 
a former student of Robert Anderson. Mr. 
Bak.r was the winner of the Southwest 
Regional A.G.O. compelition in 1969, and 
winner of the National A.G.O. competition 
the followins year ;n luHalo, New York. 

Mr. Baker is pre,ontly li~ing in Poris. 
rrance, where h. is studying with MCiri .. 
Claire Alain and Jean Langlais. H. will 
continue his study during the 1974.75 aca
demic yoar unckr a graduate fellawship 
award of Rotary International. Mr. Ba".r 
has just comple.ed a conc.rt tour of the 
U.S. and will r.turn again to the u.s. (n 
.pring of 1975 for a coast·to-coast tour. 
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fifl!j( issue to be mailed to the new 
atJdl'CSS. The Diapason cannol pr~ 
'ide duplicate copies missed because 
oC a subscriber's (ailure to notily. 

THE SIXTH INTERNATIONAL AMERI_ 
("'\S 1I0YCIIOIR FESTIVAL will be held 
hlln 0('(;. 28, 1974 til Jail. I, 1973 ill Saltillo, 
f..k, ;clI. All buych,,;" ill the U.S ., Canada 
;'!lc.l Mexico a : r in\'ited 10 aUrnd. More in· 
(..Irmatiuu lIIay he ul,llaillw from the AUII:ri. 
c.'U Uo),chuil' Fellcr.:Itinn, 125 S,mlh Fourth 
51 ., Connellnille, J'a . 

Emmet G. Smith, facuhy member of the 
School of Fine Arts, Texas Christian Uniyer_ 
sity, Fort Worth, il one of ten Texal pro. 
rellon being honored by the Minni. Sleyeni 
Piper Foundation during the current aco· 
demit yMlr "for outstanding schola,ly and 
academic achieyement." Cholen from among 
150 educators nominated from throughout 
Texas. Profellor Smith wal presented a 
certificate designating him Piper Professor 
of 1974 and a $1,000 cosh honorarium on 
April 22 in a spHial ceremony during one 
of the UniYersitY'1 1974 Fine Arts Feltiyal 
programl. Prof.ssor Smith teach.s organ 
and church mUlic at Texas Chriltian Uni. 
yersity. 

TilE CHOIR OF MEN AND BOYS OF 
ST. j'AUL'S CATHEDRAL, Buffalo. N.Y. 
particiJl31ed in the perlonnance of Guslav 
Mahler', "Third Sl'mphony" in Buffalo, May 
II and 12. Mic~eI Tibon Thumas was the 
conductor 01 the Buflalo Phitharmonie for the 
perfonnanee which h:atured Maureen For
re5tcr a' alto JOloi,t . Frederick Bursoma' ier 
is director of St. Paul', choir. 
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~OEL GOEM,\NNE, eomposer and director 
u( music at Christ the King Chun:h, Dall:u, 
Tt':oI:ns, wa, honored for outstanding work in 
th. Held of lilulllical lIlulie by the In1titule 
(or MusK: ill tht' LihltlfY . M:mil:ll . tile Philil)' 
I)ints. 

Les'er Berenbroic", organilt, choral dlrec. 
tor and profeslor of church music at Drew 
University, wal honored on May 5th by the 
Sociel' Arll, Sciencel et Lettrel of Poril, 
France. when it conferred on him its 5t1~er 
Medal for meritorioul service to musk in 
gen.ral and to French organ music in par
ticular. In receiving the medal, h. has 
ioined the company of such di.tingul.hed 
men as Charpentier, Schweitzer and Me .. 
liaen. The latter was hanored at Jolt yeara 
meeting of tho society. 

A member of the Drew University faculty 
lince 1952, Mr. Serenbroick teaches in 
Drow', Theological 5chCJol, conductl the 
Dr.w University Chorale and Theofogical 
School Chair, and he has teured throughout 
the U.S. with both groups. Mr. Serenbroick 
holds degrees from the Juilliard School, and 
he has alia .tudied at th. Guilmant Organ 
School, Westminster Choir College, and th. 
Piul X School of Uturgical Mutic. ... il the 
author of numeroul artides on mUlic. H. 
Is also orgonist and choir diredor of th. 
Prelbyterian Church of Madison, New 
Jersey. 

THE DIAPASON 



Workshop Reports 

Yale's 3rd Organ Symposium 

Reported by Ernest White 

~ch year, Yale Uni\'ersity's School of 
Mmic presents a s}'fnposium on some 
aspect of Rorn:mlic organ literature. 
Ulilizing three organs of widely dif· 
rering styles. pcrlonnanccs dealing with 
differing approaches to the specific 
literature at hand are brought together 
wilh lectures alld discussion. The third 
of these annual symposiums was en
titled "Max Rcgcr - Exploring the 
Difrering Interpretations of the Master's 
UFork," The symposium was held in 
~cw H3\'Cn from Mardi 13 to 15. 

The featured player was Michael 
Schneider from the Academy of Music 
ill Cologne. Germany who presented 
So"ala II and lhe fantasies 011 BACH 
and "Wachel 3U£." Mr. Schneider had 

been a pupil of K:ul Straube. Reger's 
rriend and ardellt admC01te of Rq;er's 
music. Indeed, Strnubc's connection willt 
the published worb of Reger is so 
close that it is difficuh to distinguish 
which man is responsible for tJtC edi
ling and the printed directions. (The 
most ol)\'ious example o[ tJtis dual 
control is the two sets o[ markings -
published at different times - for the 
nelH~dic"lS.) The combination of the 
famolls Wooiscy Hall acoustics and 
thc \'ery 13rgc Newberry Memorial 
Organ by Ernest Skintler gave Dr. 
Schneider a great tonal freedom which 
would be almost impossible to match 
elsewhcre in this country. 

The other ort;an uscd for a recital 

program was the Rudol£ \'on Beckerath 
instrument in Dwight Memorial Chapel, 
which was pla}cd in fine style by Jack 
Hennigan, a graduate of Yale and pupil 
of Michael Schneider. Mr. Hennigan 
played the three chorale fantasies which 
form opus 52. The hearing of major 
works on hoth the Woolsey Hall and 
the Dwight Chapel organs was to this 
wTiter the mon intere5ting clement of 
the symposium, 

James Wyly demonstrated the prob
lems of "Transposing Reger's Intentions 
to Organs or Today - A Practical Ap
proach" by playing the preludes and 
(ugllC!'i of opus 85 on the two above
mentioned organs as well as the Holt
kamp organ in Hattell Chapt:l. And 
Philip Princc pro\"ided a masterfully 
understated program which included the 
Variations, opus ia, and which dis
played much of the pcrrormance prac
tices w\'ered in his article and lecture, 
Both players showed many styles in 
their rccltals. 

The opening lecture was on "The 
Forerunners o( the Cenmm Romantic 
Organ" given by Robert Schuneman, 
who prescnted hislory, semantics and 
style in a thoroughly intcgrnted and 
interesting fashion. This was continued 
by Philip Prince in his lecture (a 
continuation o( and addenda 10 his 

Superficially, a rubric like "Hyruru 
and Spiritual Songs" might suggest to 
the church musician a topic of stupe· 
fying tlul1ncss, Under the planning 
aegis of Philip Gehring, the 30th An· 
nin:rsary Church Music Seminar at 
"alpar-.lIso University (April 18th·21) 
set out to delnonstrate othe:lWise. 

Valparaiso U. Church Music Seminar 

Reported by Alan Swanson 

Two papers concentrated on Refonn· 
ation chorotles: William Eifrig traced the 
history o( the "squaring off" o[ Sperottus' 
vigorous "Es ist das Heil uriS kommen 
her" and M. Alfred Bichsel discussed 
tJte plainsong antecedents of early 
Reronnation hymns, Gennan and Gene
\'au. Other addresses were by Gerald H. 
Knight, talking about the work of the 
Royal School of Churdl Music in Eng· 
land, ano Charles Conley. speaking 
about the musicd needs o[ the Roman 
Catholic Church today and what is 
being done to meet them. 

Among the demonstrations, Hugo 
Gehrke presented a good selection o[ 
contemporary h)'11111 preludes and set· 
tings by AmericlII and European com
poscrs and Victor Freudenberg demon
strated numerous wa)'s to vary a 
hymn, serongly suggesting a revival of 
a'temal;m praxis as a good way o[ 
creating interest. The most exciting 
demonstration was by The 'Vestern 
Wind \'ocal en5Cmble on early American 
hymns and anthems. The six members 
of the group spoke cnthwiastically and 
knowledgeably about the excitement of 
disco\'Cring and performing too·long ob· 
scured early American music, found in 
out-of-the.way places like Wyeth's Re
pository, The Ktntucky Harmony, The 
Sacred HlJrp and other tune-books of 

past days. The)' also ga"e us a (ore· 
tasle of Iheir e\'ening concert by sing· 
ing a Lassus motc( and a (ew short 
medie\'al pieces. 

As part of its contribution to the 
tJleme, the Unh'ersity comissioned five 
new hymns with lex to; by Herbert Bro
kering and lUusic by Jan Bender. 
Though these were ronnally introduced 
OIl Saturday e\'cning's Hylllll Fcsth'al, 
they were rehearsed during extra 1U0-

ments throughout the seminar. In ad
dition, their tWO creators held a public 
dialogue about their composition that 
was both amusing and instructive. 

Among musicians. howe"er, music is 
(he thing and concerto; al",'3)'s assert 
their presence. Thursday evening's reo 
cital by David Craighead opened with 
Bach's Prelude nml Fllgue in " minor, 
BWV 543, and Buxtehude's Chorale 
FlJntasia on .. Wie sellon leuchtet." Both 
were rather drily played. The third 
piece, Penidletti's massive Parable lor 
Organ, op. 117, simply has to be heard 
more than once to be understood. Four 
Nods by Dandrieu opened the second, 
and French. half of the program. They 
were followed by Durufl~'s op. 4. Pre
lude, AdlJgio et Clloralt wr;e on "Veni 
crtator," In these French picce! Craig
head demonstrated a real sympathy for 

Huw Lewis in Fort Wayne 

A Review 

by John Loessi, music critic of the Fort Wayne ( Ind. ) NEWS
SENTINEL, and organist-choirmaster of First-Wayne Street United 
Methodist Church, Fort Wayne 

Huw R. Lewis, winner o[ the 1973-74 
National Organ .,Iaying Competition at 
the First I'resbylerian Church in Fort 
Wayne, Indiana. was presented in re· 
dtal April 30 in that church's sanctuary. 
Mr. Lewis, a native of South 'Vales, 
Grc-.&t Britain, is currently stUdying in 
the graduate department of the Univer
sity of Michigan. 

The contest ilse1C was a \'ery exciting 
afternoon o[ organ music, with those in 
allcmJancc man'cling at tJte re£ined 
tl.ochniqul'S and superior playing of the 
contl'Stants. The afternoon of March 9 
prl'SCllted r.laying or a caliber [ar above 
the usual 'igh standanls of this respect
ed contest. 

The recital opened witJ. the Prelude 
and Fugue in C Major of Georg Bohm. 
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This brilliant work, by its very nature, 
presents many challenges to the per
(ormer. Lewis's style, whidl is a super 
legato one, is entirely foreif! to the 
sectionalitcd writing of the North Ger· 
lIlan Baroque. what with its abundance 
of sequential ftlotives, repeated figura
tions and r.1ther strong hannonic move
mellt. Considering thc luilliance of tJte 
organ at UinctlUrg O\'er which Bohm 
prcsidL-d. lhe n-c1talist 's opaque regis· 
trattons in addition to the complete 
disn'Saru o( phrasing and aniculation 
addctl IJP to an ulIlIlcmorable perform
ance. 

The program notes for Ute Brahms 
chorotle preludcs (HtnliclJ WI mid, er
Ireuen. Her:/icl, till mid, verlangtrJ. 
SCIHllucke dicll) whetted our OIppctitcs 

the music and they were exciting as the 
nadl and nuxtehude werc not. Dupre's 
fleet toccata, Mllsettt, from Tf)'pticll, 
and the Lidon SOflatlJ lor Trompeta 
reo' were the encorcs that fOunded off 
the program. 

After Morning Prayer all Friday. the 
St, John's Chorale (rom Summit. N ,J., 
under W . Thomas Smith. ga\'e a short, 
well ·tuned concert of SAB music that 
sen-ed as a salutary reminder that 
SA TB docs not automatically define a 
good choir and. (urther, that there is a 
great repertory o( major three· part 
lIlu!oic that lies in abeyance because of 
the drh'e to achieve (our parts at any 
cost, 

Unqucstionabl)' , the highlight o( the 
scminOlr was the concen gi\"en b}' the 
Western Wind. Their opening medieval 
group consisted of carols. tropes and 
conducti, Ihe mere namcs of which are 
enough to send 19th.ccntury-oriented 
musicians scurrying for cover - need
lessly, I hasten to add. The sinuous 
lines of the 15th century Gloria trope, 
"lUar;am sanctilicans," would ensnare 
the devil (as they were surely meant to) 
and the startlingly "modern" extended 
parallel (ourths o( the 14th century 
troped Kyrie with the cute name of 

for a somewhat different approach: 
"Brahms was equally economic with 
his performance directions. and this has 
induced many organists to adopt a 
classical approadt: tonight's approach 
however will be a ninet~nth century 
one." Again we heard a lovely legato, 
subducd pcrfonllance that was pleas.lUt 
enough. 

The first haIr of the recital closed 
with ule BOldt PassacaglilJ lJud Fugue 
in C mi,lOr. In this supposedly enlight. 
elled era of correCt performance protc
tices, it is hard to bclie\'e that someone 
a .. talented and meticulous as Lewis can 
play in sudl an outUloded and incorrect 
tradition. An absohne miuimum of or
namentation wa5 used. while the closest 
thing to rhytJunic alteration were the 
moments o[ unsteady tempi - and it 
is not unheard o( to insert a cadenza 
at that man elous Neopolitan SixtJt. All 
in all we heard a gray recreation o( the 
black and white printed rage, whereas 
fiach demamls a color[1I creation on 
the part o( the (K·dormcr. 

Arter ilHennissiun camc the Tro;s 
Dames of Jehan Alain. Lewis's griUp o( 
thl.'"SC cotnplicalcd piL"a:s was indeed ex· 
cellent as n as his perrormancc of them. 
His handling o( the comr.lex rhythms 
in joies was exemplary. \V Iile the lega· 
to style was admir.:tbly suited [or hold· 
ing together the overlong Deuils, 

alticie in THE DIAPASON, March 
19i3) "Max Reger and the Organ -
Still Another Look," and also by Robert 
Bailey of Yalc Unh'erslty ,,'hose lecture 
"Gennan Romantic Music and Max 
Reger" explored some aspects o[ 19th 
century musical aesthetics. 

The Hnal lecture demonstr.J.tion on 
"From Notation 10 Reality: t'erforming 
Reger's Organ Works" by Benn Gibson 
of Hiram College. Ohio. was a con
hontation between today's mOTeS and 
those exhibited br some recorded ex· 
mllples of Reger paying his own music 
- circa 1915. The recordings were ac
companied by slide presentation of the 
$Con.'S, The examples were listened to 
with allention, then the mectin~ came 
to tHe with almost 100% o( the listeners 
taking part in a d iscussion. Verdict: 
(simpliEit.'11 greatly) let each generation 
make Ihe most o[ his presentation (rom 
his own prcscnt background rather 
than gh'ing 100 close an attention to 
re\'h'ing the music against Reger's times 
and customs. This was made clear by 
the faultiness of mctronome and dy· 
namic markings in Reger's scores -
both Reger's and those of h is cditors. 

And so the Reger Symposium did 
not authoritath"ely answer all the ques
tiolls. It was, though, a good exploration 
into the problems, 

Cuthberte should br1\"e some a(ICUlt·gar
d;s'~s a thing or two to chew upon. 
Their scrond group, motels by Lassus. 
operu.'d with an unbdic\'altly in·tune 
"Timor et tremor," a piete rivalling 
Gcsualtlo's most exolic eV:lgation. Then 
rollowed a dauling menu or picces for 
two. three, (our, fh'e and. again. six 
voices served with a control and bril
liance that ought (0 spark a resurgence 
of interest in this quite unjustly neg· 
lected master. Their closing group gave 
liS selections from W)'eth's Re/JOsilory, 
a major early coJicction of colonial 
hymns and ·'(uging·luncs." Though 
miles in spirit and technique from 
Lassus, these picces are not to be des
pised, as the ensemble made clear. They 
are simple, not simplistic, This group 
also included three major anthems by 
Billings; two of his less· known settings 
o( that (amiliar text (rom So"g 01 Solo
IIWU about the R05e of Sharon and 
those comrorting applcs, " / am come 
j,lIo Ill)' gnrdeu" and "/ c/uJrgl! you," 
and Ihe 'l'llim /ugiuing Anthem, Psalm 
I-IS, "0 l,yahe ",e Lord." The anony· 
1II0ltS !Ii grim's Fart!"fVcll was an ap· 
propriatc and rousing encore to a 
progrotm that, like all satisf}ing ex· 
periences, seemed far too shon. It is 
not too much to say that this young 
group has a presence and polish that 
many their senior would enry. but be· 
yond that was the constant joy of their 
sense of ensemble. 

The Seminar concluded with a hymn 
bash on Saturday evcning, which a pre
vious commitment obJiged me to miss, 
and a festive Communion of Sunday. 

The rcnuhimate selection was the 
beautifu setting by Bach of Scllmtuclce 
did from the Eigllteen CliorlJlts. This 
super legato pcrrormam:e was very suc
cessrul in negating the delightful hemi
ola and scS'Juialtern rhythmic accom
paniment, 

The recilal closed wilh tlle Allegro, 
from Sy"'J,lIall'J 1'/ by Widor. The per
(onnancc o( tJlis piece at the competi· 
tion was absolutely electri[yingl There 
was a great sense of urgency, with no 
doubt in the listener's mind that all 
WitS under conlJ'ol, el'en at Ihe heady 
tempo chosen , Truly a great perfonn
ance. The recital perrormance was every 
bit as secure technically. but somehow 
lacked the nrc of the cont(.'St. 

This rel'iewer has pondered why this 
recital was so pallid musically in com
parison with the contest, Was it an off 
night for the perrormcr, or possibly the 
critic? Was the adrenalin flowing more 
hcely at Ihe time of the COlllest? Had 
the program bct;nn to go staler Are 
stlldclIC~ taught that it is beuer to be 
sare (rom a tcdmiClI st:lIu.lpoint. than 
to oc exciting (rom a musical one? 

If we canuol answer these questions. 
wc do know that Lewis is a superb 
technician, who is sure of himsclf and 
what he is doing. This was au evening 
o[ very care[ul playing. 
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Vincent Persichettfs Sonata for Organ 

and Sonatine for Organ, fJ.edals Alone 

An Analysis, Part II 

By Rudy Shackelford 

It will be possible to abbreviate the 
analysis of the second and third move· 
ments of Penichetti's Sonata lor Organ, 
having dealt with the first at some 
length. because of the remarkable 
economy of materials and consistency 
of style its three movements display. 
It is OJ. quality which Robert Evett. in 
his article "The Music of Vinccnt Per
sichetti," has captured in the phrase 
"the autogenesis of musical form in 
terms of its materials.... Formally." 
Evett explains. "the heart and soul of 
the idea of mwica.l autogenesis is that 
of constant variation, at the expense 
of literal repetition" (luil1inrd Rellit:w. 
p. 19). To be sure, a composer or theo
rist writing today would be derelict in 
his duty if he failed to ask whether the 
existence or non-existence of unity wilh· 
in a work has any connection with the 
ar..sthetic value of that work. That it 
indeed does have is the assumption 
upon wbich Persichetti's Sonata lor 
Organ, and the present analysis of it, 
must finally rest, thougb its discussion 
as a metaphysical problem is beyond 
the fICOpe of thi! paper. 

Pe:r..imelti himself has said that the 
~nd movement of his Sonata lor 
Organ "transforms lyric suggestions" in· 
herntt in the basic elements set forth 
in m. 1 of the first movement (Ex. I). 
Its double binary design may be Sf!1!. 
boliIcd as A B A' B', with the possible 
addition of a first measure of intro
duction and an epilogue of the final 
three bars. The cf4 cape signs of the 
Baroque and Clasaical binary form have 
been replaced here by variants written 
oul and .uggeJtlvely condensed. Thus: 

PROLOGUE [lArghetto (quarter = 48) ] 
PART I 

4. 
a 
b 
a' 
b' 

tion. The harmonic accompaniment is 
clearly a vertical projection of these 
intervallic building·blocks, as becomes 
immediately apparent when the sus· 
pensions in m. 2·3 are re·notated with 
tics: Ex. 14·a. The pedal in sections A 
and A' is more a real contrapuntal 
part than it is in Band B'. As melodic 
activity waxes, harmonic motion tends 
to wane: in section A, compare the 
second phrase (b) with the fint and 
third phrases a and a'. The third 
phrase, cadentially elided from the 
second, is basically the transposition 
a major third lower of the fint phrase, 
rhythmically shi£led by the value of a 
half·note to the middle of the measure. 
Phrase four is similarly related to 
phrase two, but the degree of trans· 
position involved is the whole·step and 
the proportions are significantly altered 
by extension. This extension is first 
the sequential repetition of the 32nd· 
note figure of phrase two (m. 7·8; note, 
too, the intervallic ~pansion of the 
head.motif - Ex. 14-b), then the ca· 
nonic extrapolation of the prologue's 
monody (m. 8·11). In the prinled 
score the dux/comes relationship is 
somewhat obscured by the page· tum, 
pp. IH2. 

The two B sections are more in the 
style of a chorale than of an aria with 
accompaniment. Thus, the harmonic 
rhythm is quite regular, the predomi· 
nance of perfect fifths in the harmony 
creates a "church mode" atmosphere, 
and the melody itself is more austere 
and devoid of decoration, its tes.situra 
suggesting choral rather than solo per· 
formance. There i! even more enden-

m. I 
2·20 

2·12 
2·5 
H 
5·7 
7·12 

B [Poco piu mosso (quarter _ 58) 12·20 
12· 15 a 

b 1S·15 
a' 16·17 
b' 17·20 

PART II [Temp" primo (quarter = 48) ] 20·52 
A' 

a 
b 
a' 
b' 

B' [Poco pUt mosso (quarter = .' b' 
a" 

D'ILOGUE 

• 
b [Tempo p,imo] 

The b¥ic textural style of the 
second movement is Melody I Acmm· 
paniment. Exceptions are the two.
vole canon at the octave, m. 8·11, and 
the three passages of monody: the pro· 
logue, m. I: the transition from A' to 
B' in m. 24·25; and the pedal solo at 
the beginning of the epilogue, m. 32· 
53. The melody itself b constructed with 
the minor third of basic motif z: and 
the perfect fourth from the principal 
theme of the first mpvemcnt exposi· 

20·26 
20·21 
21·23 
23-24 
24-26 

58) ] 26·32 
26·27 
27·30 
30·32 

32·35 
32·55 

_ 33·55 

lial elison between the phrases of Band 
B' than those of A and A'. Of the two 
periods in B~ only the second is re· 
peated in B'~ with a measure of transi· 
tion (m. 31) to the epilogue. An analo· 
gous foreshortening of A in section 
A' leads into B' with a measure of 
monody (m. 25) which is perhaps the 
most sensitive juncture of the move· 
ment and - thi! writer feels - the 
most expressive moment in the entire 
Sonata lor Organ. In the reprise of A~ 

another dimension is suggested by the 
subtle weaving into the accompaniment 
of the original melodic motif, leaving 
the "soprano" part free to descant 
upon the first phrase (which it reo 
calls in diminution) before it moves 
into a more literal reprise of the 
second: Ex. 14·c. The effect is not un· 
like that of trompe l'oeil in painting. 

In tlle second movement of Peni
cheui"s SOFiata lor Organ, the harmonic' 
vocabulary is again a polyglot of scalar 
materials, though the sense of conflict 
is somewhat attenuated by allowing 
the roots to agree while the character
istic scale inflections clash. The melody 
in m. }·2, for example, draWl upon 
Phrygian G·sllarp, natural and melodic 
minor fonns of the same centre. True, 
the accompaniment enters on F·sharp 
Phrygian and Locrian, but the major 
second is a much less dissonant inter· 
val on which to base key relationships 
than the minor second of the first 
movement; Ex. 15·a. Other modes to be 
found in the second movement are 
F.slJarp Mixolydian in m. 7-9. E Mixo
lydian in 9 and II, and in the melody, 
m. 18·19, G-slJarp Dorian and Mixoly
dian, which differ only with resp«t to 
the third scale degree. A rarticularly 
expressive instance of moda alteration 
occun in the pedal solo of the epilogue, 
m. 82·53, the flattened fourth degree of 
G·,lIa,p Phrygian (Ex. 15·b). 
• • • • • • • • • • • • 

The rondo finale of Persichetti's 
Sonata lor Organ has been described 
by the composer as "a virtuoso treat· 
ment of the three elements of the first 
movement." Berry's definition of the 
academic rondo model staleS: "The 
rondo can be conceived as an expan· 
aion of ternary fonn in which there 
is a further contrasting section and a 
second reprise. Rondo form. thus com· 
prises a recurring theme or complex 
alternating with contrasting episodes 
[digressiolll], and having at least five 
sections as opposed to the three of 
ternary form" (Form in Music, p. 122). 
Persichetti's design adheres closely to 
this prescription, with the exception of 
a prologue and epilogue for pedals 
alone - an exception which, at least 
in the Sonata lor Organ, has proved 
to be the rulel Symbolized by the 
formula A B A' B' A", the scheme is 
this in fuJI: 

Berry's phrase "complex of ideas" is 
especially apposite to the episodic na
ture of the third movement of Per· 
sichetti's Sonata lor Organ. Of course, 
underlying all the epiphenomenal fi· 
guration are the basic motivic kernels 
that permeate the fabric of the entire 
work. To speak of "digressions," or 
even of "movements" with clear·cut 
boundary lines, is therefore in the 
final analysis merely to report surface 
events. The larger complexes (A, B, A', 
B', and A") exhibit micro·structures of 
their own, and at this level, Berry con
tinues, "The rondo theme may be a 
period, an enlarged or double period, 
a phrase group. or a small binary or 
ternary. When it is a binary or ternary 
form, the over-all design is said to be 
a compound rondo" (Form in Music, 
p. ISO) - a more specific designation, 
hence, of Persichetti's third movement. 
The A complexes tend to be loosely 
organized phrase groups, as befits the 
transitory quality of virtuoso toccata· 
style figuration. The more lyrical di· 
gressions (D and B1, on the other 
hand, are stabilized by antecedent, con· 
sequent phrase relationships, by are· 
tarded hannonic rhythm, and by a 
chaconne·like descending bass pattern. 
It is in these digressions, Persichetti 
has said, that tIle Sorlalfl's first two 
measures come into "thematic blossom," 

Motives Xp y. and % (Ex. 1) are neatly 
encapsuled in the solo pedal prologue, 
m. 1-5, Ex. 16·a. The first A complex 
is rounded off by a development of 
this 1010 in m. 59·64 (Ex. 16-b) , punc· 
tuated in the manuals by B-llat/F·slJarp 
polychords. A further expansion, this 
time of textural density, occurs in the 
reprise of the prologue at m. 126, 
transposed a perfect fifth higher and 
set off by a full measure of "fonnal 
silen",": Ex. 16·c. The polycltord syn. 
copations of m. 59·64 recur in m. 149· 
157, where the role of the pedal is re
duced to sardonic commentary; and, 
again, a minor third higher, in the A." 
complex m. 179-187. Structural closure 
of the entire rondo is effected by the 
appearance in the last seven measures 
ot the delayed consequent of the prolo. 
gue's antecedent phrase: Ex. Hi·d. Alan 
Walker, in A Study in Musical Analysis, 
pp. 78·79, calls attention to the neglec· 
ted principle of reversed and postponed 
antecedents and consequents: " •.• an 

PROLOGUE [Vivace (quarter = ca. 152)] m. 1·5 
A COMPLEX 5-64 

• 5·33 
b 3446 
n' 46·64 

B COMPLEX 65·125 
Introduction 65·66 
d [Poco meno mosso (quarter 
Bridge = 132) ] 6HOI 

101·106 
e 106·114 
I 114·124 
Codetta 125 

PROLOGUE REPRISE [Tempo primo] 126·150 
A' 130·157 
B' 158·175 

Introduction 158 
d [Poco meno mosso] 159·165 
e 165·166 
d' 168· 175 

A" 176·216 
a' [Tempo primo] 176·196 
b' 196·202 
a" 203·216 

EPILOGUE 215·221 

~ 
THE DIAPASON 
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antecedent does more than co-aut with
in the confines of the phrase with its 
consequent. The dynamic nature of 
the relationship is luch that its 
sphere of inOuence mily extend through. 
out all the movements of a work. In 
other words, an idea can oben be 
.hown to stand in an anttcedental or 
con~quential relationship to another 
idea that exists outside the confines of 
the phrase. and somelimes outside the 
confines of the mOVemcnL Under these 
conditions the relationship is a post
poned one and mayor may not be re
versed . The existence of postponed 
anttcrdenu and ronKquents explains 
mucb about the continuity aspect of 
contrasts and is itself symptomatic of 
a deeper and more powerful back
ground unity." 

The variegated textures of the A 
complex. may be catalogued provisionally 
as follows: 
1) Figuration which follows scale out

Un .. : m. 5, 29, 150; 
2) Figuration which suggests or out

lines chords: m. 7, 9, U, etc.; 
!) Figuration in which a melody or 

melodic fragment is concealed or 
implied: m. 18·21, 24-25, etc.: Ex. 
16-e: 

4) Isolated instances or brief ~uences 
of polychords: m. 11, 136, 220-221; 

5) Passages in which figuration and 
chorda a.re combined or juxtaposed: 
m. 35-46, 58-65, 152-157, and 182-187. 
Chordal units. as a rule. are em-

ployed in the A complexes to achieve 
what the composer Jlas called "hannonic 
sforzandos" (Twentieth-Century Music, 
p. 221). rather than to control pf'Oo 
gressions of significant dimensions. 
The latter are reserved for the digres· 
sions, ~ctions B and Dr. "The first 
digrrssion," Berry rema.rk! of uadi
tional rondo form, "is usually a strong 
contrast in material . in character, in 
key, in rhythmic quality, in texture 
01 in any combination of these raclors" 
(Form i,1 MIUie, p . 135). That applies 
here. with the qUalification that "key 
contrast" must be construed in the 
larger sense of a contrast between tonal 
restlessness and tonal stability. That 
the B group is about 10 concern itself 
more with SLability than with tonal 
adventure is immedi3tely apparent with 
the insistence, in m. 65·66, upon the 
leading· tone of C. This centre is con
finned. in the enSUing measures by a 
sustained G·Aidjor triad, but the melody 
- the textural style bere iI Melodyl 
Accompaniment, as in much of the 
second movement - the melody reo 
interprets the initial F-Jharp as the 
fifth scale degree (domina.nt) of B. 
Concurrently the fint of the cbaconne
like pedal statements descends along 
G-Loaian lines. The period structure 
of m. 67-101 may be diagrammed a b 
c ~ b' c!: the third and sixth periods 
are not controlled by the bass, which 
is lacet therein; the length of the bass 
pattern in the first and fourth periods 
is six bars, four bars in the second and 
fifth. Actually. c' cannot correctly be 
tenned a "pcriod:' for it consists of 
only one phr35e, beginning in m. 97 • 
Ob5CTVe that the biW patterns in a' 
and b' are those of a and b transposed 
a major Ihird higher, while the melody 
exhibits an analogous relationship, but 
at the whole-step. 

Period structure likewise governs the 
Clnonic passage, m. 106·114. suggested. 

m OF !..!!!!!!! 

35 was the following section (m. 114~ 
124), by the end of the rust movement 
development ~ction, m. 107·114 (page 
7). Like the canon in the Kcond move
ment,. this one is strictly imitative at 
the octave, but here the oontrapuntal 
voices follow chord outlines and sug
gest a richer texture than the two 
voices actually present: Ex. 17-a. This 
beautifully unp!1!tentiou. bit 01 poly
phony bears out Walker's belief that 
"Strictness and spontaneity ue nor 
antithetical as the common view has it. 
Mirror devices in themselves neither 
cnsure nor l'reclutJe spon~neily" (A 
Study i" ,\hwcol AllaIY$lS, p. 57) . When 
the canon r~lums in the reprise of B, 
abbrevialed 10 only two full mea.surcs 
(m. 165.168). a third "oice in augmen· 
tation is added In the pedal-bass: Ex. 
17-b. Harmonically, the canonic voices 
in the reprise adhere to e minor, te. 
nouncing the automatic· modulatory pra. 
pensity demonstrat~d In the full Clnon 
of the first d igression. 

The rondo returns - A', B', and if" 
- are predictably foreshortened. In 
numbers of measures, the proportions 
are these: 

A 60 
A'----28 

A"-----41 
B 61 

D'----18 

Upon recapitulation of the major com
plcxes, certain lub-sections have either 
been omitted entirely (m. 101-106; 114. 
124) ; telescoped (m. 65·101 : 158·11;4 
and 168-175): t.r.lnspose:d to a lower or 
higher tonallel/ol (m. 149-157/179-187); 
or shuff1ed vis·d·rris their original order 
of appearance - intervenion (m. 179. 
(87 and 188-196: m. 149-(57 and 139. 
142). The closing chord of the Sonata 
may be analyzed 3S a polyhannonic ag
gregate combining the tonic triad of 
C Major with the German Sixth chord 
of tlle same kcy: the D-jl,arp would be 
enhannonically re-spelled as £·/141: Ex. 
17-e. 
• • • • • • • • • • • • 

The organ wal not an unfamiliar me
dium for Persicheui when he began 
work on the Sonata /O'f Organ in the 
summer of J 960. His Sonatine /O'f Or. 
gan, Pedals Alone, Op. J 1 was weD 
known to organists ill one of the most 
succrss(u) ventures in writing fot pedal 
solo. "In such a work:' Rudolpb K,re. 
mer observes, " Ihere nred be no prob
lem of registration since the handS are 
free to push and pull continuowly if it 
should be n~cCSS3.ry. However, the re~ 
straint shown by Persichetti in hb pedal 
solo work demonst.r.ltCi his knowledge 
of the fact that the organ is an instru· 
ment which lends itself to terraced color 
changes." Kremer finds in the new Son
ata the same intelligent handling of the 
organ: "There is ;unple opponunity for 
color change in the rlaces where it is 
required, .and helpfu registr.ltion sug· 
gestions are given by the composer. Fot~ 
tunately, one looks in nin for a fearful 
gradual crescendo to fuU organ or the 
rc\'crsc" ("First Performer Views Sona· 
ta by Persichetti," THE DIAPASON, 1 
March 1001, p. !IS) . 

The one performance problem in the 
Sonala to which this writer would call 
attention is the indication for an ex
pressive G~!I.t, a capability not pas' 

(Corllifwed, page G) 
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sessed by w~Jl.designed instrUments of 
recent years. One solution is to couple 
to the Great such expressive divisions 
as the orgoln does have - Swelt and 
ChaiT in the standard three·manual for· 
mat which Persichetti seems to have 
envisioned. If the Great chorUi is not 
lightly voiced, however. the fuU impact 
of a cre5t:endo or diminuendo rontrib
uted by the coupled divisions will be 
blunted or remain imperceptible. The 
use of the Crescendo Pedal, needless to 
say. is contraindicated. Whatever plaQ 
of registration the erganist finally 
adopts for the performance of Perrichet
ti's Sonata lor Organ, it should be one 
which faithfully reflects the structure 
of the work and proerves the trans
parency of its textures. 

"In 1940, the composer began work 
on what was to be a series of pieces for 
solo instruments," writes Dorothea Per
sichetti, his wife. "There were sketches 
for solo works for oboe, f1uLe, clarinet. 
double bass, violin. and organ. The 
idea was probably somewhat arbitrary, 
apart from the impulse, which resulted 
later in the Solo Cello Sonata and the 
Concerto lor Piano, Four Hands lOp. 
56, 1952: recorded by husband and wife 
on Columbia ML 4989]. to use solo in
struments in an exhaustive technical 
way. Only the well-realized Sonata lor 
Solo Piolin and the Solltdine lor Organ, 
Pedau Alone were completed. This was 
the only composed organ piece to ap· 
pear during the time the composer was 
organist at the Arch Street Prnbyterian 
Church in Philadelphia. All the other. 
were improvi5ed." 

50 was a full organ recital for the 
American Guild of OrganistS, consisting 
of works by "Bach," "Buxtehude," 
"Vierne," ;and "Messiaen," not to men
tion a series of 50 recitals in which 
Pen:ichetti improvised on all 150 Psalmsl 
For preludes, offertories. and postludes. 
on the other hand, the young musician 
KlVed up organ venions of Hindemith·s 
Mathis, the CIlr;jt du Mond of Honeg
ger, as well as healthy chunks of Woz-

!X.UU'tE III - lutc Hothic Material. 
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zed and Le Sture du Printemju - all 
scores he was studying at the time in 
Friu Reiner's conducting class at the 
Cunis Institute. His rongregation at the 
Arch Street Church, Penichetti con· 
eludes. "got to 21Xtpting 20th-century 
mwic easily (or maybe without listen· 
ing . • • this W3t good score·rea.ding 
practice for me) ." 

''The Sonatine:' Mn. Persichetti con
tinues, "is tene to the point of brus
queness. It D2unts foot virtuosity in 
the face of no hands - or hands hold
ing onto the bench for balance - and, 
when played with sureness, wunds 
brilliant and somewhat glib. The lyric 
sections have an 'awkwardness: a left
b;andedness. which is inherent in the 
melodic writing, but not in the tech
nique - as if the piece were making 
fun of its own problems. It is compact. 
young, and a bit fresh. In i15 concise· 
nea, reminiscent of the miniature Sec· 
ond Piano Sonata, the material is fully 
packed into this fonn." 

Tbe three brief movements are Ifn
dante, Adagio. and Allegro molto: only 
47, 58, and 65 measures long, res~cp 
lively. Persichelti', preoccupation with 
the short form. both per je and as a 
component in the construction of luger 
forms, dates &om his earliest pieces -
&he Serenade, Op. I, for ten wind in
.truments: and the Op. 2, also a Seren
dde, for piano. Both were written in 
1929, when the composer was only 14 
yean old. "Stylistically," Evett charac· 
terizcs them ... the two pieces are poles 
apart, yet - and this is surely curious 
- they quite adequately represent the 
e:s.t..remCl within which the composer 
hh continued 10 work. Opus 1 is a 
bold, diaonant work. brilliantly scored 
for ten wind instruments. Opus 2 is a 
rather gentle piano piece. based on 
conventional harmonic usage but, of 
coone, altered . • . it is difficult to 
imagine Persichetti ever identifying 
himself with an esthetic or technical 
movement to the point of accepting it 
cxclmi\'cl)'" ("The Music of Vincent 
Penichetti," Juilliard Review, Spring 
1955, p. 17). 
• • • • • • • • • • • • 

The formal plan of the first move
ment of Persichetti', Sana line lor Organ 
is that of a sonata-allegro design with 
introduction and coda, but lacking any 
development 5CCf.ion whaLsoever. "Single 
movement sonatina lorm," as Berry calls 
it, doo make allowance for a develop
ment lCdion. but its dimensions are 
slight" and "there is little if any of the 
vigorous wrestling with ideas that one 
associates with, say, a mature Beethoven 
example" (Form ;n MlI5i~ pp. 2!U·232) . 
The outline followed by Persichetti in 
the first movement of his Sonatine is 
this: 

minor. A polar conflict between Lydian 
D and D-/lot at the beginning of the 
principal theme. m. !, suggests a B-/lat 
tonal centre. 

More interesting, in a work K'Ored 
for organ pedals alone. is the iUpect of 
"over·all lCxture rontrol" (Evett'S 
phruc:). In the formal plan above, the 
numerals in parenthese3 indicate the 
number of voice parts present at any 
given mom~nt. What cannot be con
veyed by IUch outlines is the composers 
akill and ingenuity in suggesting a far 
richer texture than the ~als alone 
could acmmplish, differentiating all the 

INTRODUCTION IR<cilali .. ) (1) _____________ ~ m. 1·2 
PRINCIPAL THEME (Andanl<) 5-16 

• [Them~~] ~(2~.)~-~~~-~~~~~~~~~~~ill5-G: b [Ep;,ode) (2) ______ .__ _ ___ 7·10 
a' (2) 11-15 
b' (2·1) 14-16 

BRIDGE I (1-2-1·2) 17.20 
SUBORDINATE THEME (3) 21-2~ 
BRIDGE II (1·2) 25·27 
REPRISE: PRINCIPAL THEME 28·55 

a [Theme) (2) 28·31 
b ) Ep;.ooe] (2) 52·33 

REPRISE: BRIDGE I (1) 54-55 
REPRISE: SUBORDINATE THEME (S) 56-59 
REPRISE: BRIDGE II (1) 40·~2 

CODA (1) ~H7 

The basic motivic materiab of the 
movement" both in pitch and rhythm, 
are abstracted from it in Ex. 18. The 
rhythmic components are separable 
from the pitch element and capable of 
independent transformation. and they 
play .fCrbaps an even more significant 
unifying role than do the intervallic 
kernels. The pervasive modality of the 
lint movement music is Lydian, but 
even as early as this Opus II the 
uniquely Persichettian admixture of 
tcaJar resources is present: in m. 1 and 
2, the introduction. G·Lydian "modu
lates" to E-llat with the help of an 
altenod third degree (G.sharp) bor
rowed from and suggesting A hannonic 
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while between "solo" and "accompani
mental" lines. The art is that of Bach, 
say, in his suita for 'cello alone. Of 
course, the immensely more flexible 
qUality of the 'cello makes Bach's task 
- though not his achievementl - by 
comparison limple. In his Sonatine /or 
Organ, Persichctti is able to imply the 
existence of contrapuntal voices not ac
tually present through the rhythmic 
aruculation of a sequential design: Ex. 
19·a. Another technique is the use of 
large leaps to create the iUution of two 
separate planes of melodic actiVity, high 
and low: Ex.. 19-b. Both "tricks" are 
employed with especial cleverncu in 
the reprise of the bridge sections 1 and 
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II (Ex. 19·b and 19·c. =pectively). A 
different IOrt of musical wit is the 
uansposed BoA.C.H. symbol concealed 
III the subordinate theme (Ex. 19·d). 
or the "sneak" entry of the principal 
Ibeme in Bridge II. m. 26-27. just be· 
fore ita full reprise beginning in m. 28 
(Ex. 19·<). 

Degrua of legato and staccato are 
earefuU, indicated 10 set apart the 
melody hom the accompaniment. Here 
the V3.!1 resources of color the organ af
fords are of little use in distinguishing 
the relative importance of simultaneous
ly sounding voices. Perhaps a pressure
leositlve double-touch pedal davIer 
Ihould be revived by a latter.day Hope· 
Jon .. Cor the perCormonce oC 5010 pedal 
works. for once the registration is 
chOStn it determines the timbre of all 
lOunding notes. regardless of the ,..ate 
of stop changes. 

• • • • • • • • • • • • 

The .A.ddgiO movement of Penichetti'J 
Sonatine is a dear ternary structure 
with the expected introduction and 
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coda, and a tl"3nsition 10 the repnse of 
the first section. More specifically: 

subordinate theme of the fint move· 
ment: Ex. 20·c. The b:us line will be 

PROLOGUE [Adogio) (I) m. 1·2 
A ~I* 

o (2) 5·7 
b (5) 8·12 
b' (2) 12·14 

B (2) 15·25 
TRANSITION (1·2·1) 25-26 

A' 27-36 
o (2) 27051 
b (5) 52·56 

EPILOGUE (I) 

The introduction is essentiany the 
basic pilCh motif of the enure Sonatine, 
first announced a.t the end of the first 
movement introduction and immediate. 
Iy invened in the principal theme of 
that movement; here restored to its Tec· 
tus Corm. but with an allusion to the 
inversion at the outset of section A. 
lower voice: Ex. 2().a. Two of the three 
rhythmic cells from the Andante control 
the metric dimension of the Adagio: 
Ex. 20·b. There are no strenuous at
t~pts (0 devise trompe l'oeil textures, 
though the transition, m. 23·24. suggests 
perhaps other vistas. In terms of the 
real parts, one may observe a gradual 
"texture crescendo" OCCUlTing from m. 
1 through m. 11 (one. two, then three 
voices), balanced by a "texture decres· 
cendo" in m. 12·26. Manipulations of 
thit kind are even more e(£cai.,e, in· 
deed essential. on the ha'P5ichord. 

The centtal (B) section of the Ado· 
gio is derived from, and extends, the 

!6-lIII 

rroognilcd as a chromatic exlI:nsion of 
the basic motif of the whole Sonaline. 
The onc inslance of fonnal silence in 
the second movement occun in m. 23, 
at the sensitive juncture between the 
end of B and the onset of the traosi· 
tion. The duple/triple metric ambiguity 
of this paSSlgc:. in tllC' context of an 
othern'ise firmly maintained 2/4. also 
heightens its transitory quality. The re
prise of A from m. 27 is literal until 
m. S5. where adjustments must be made 
for a smooth segue into the epilogue. 
The epilogue itself is the transposition 
a half,step higher of the prologue, 
rhythmically altered but quantitatively 
of the ~mc duration: Ex. 2O·d . 

• • • • • • • • • • • • 

JUst .. Ibe beginning of the Ado';'" 
groWl oul of lhe end of the Andante, 
the one·measure·long introductJon to 
the Allegro molto finale seems a natural 
consequent of the second movement's 
epilogue: Ex. 21 ·a. The third move· 
menlo like the second. is also ternary 
in design: 

INTRODUCTION [Allegro mollo) (I) 
A 

o (1·2) 

apex in m. 57, its culmination in m. 4;0. 
41: Fig. 2. 

• • • • • • • • • • • • 

"If it is true that some of my mUJic 
comes easily and quickly, it is equally 
true that most ol' my writing iJ :1 slow 
and cndlessly labori~us p'roCC5s of se
lecting materials, discm1ing most of 
them comparing possibUlt1e:!1 of lraJlS. 
fonnatiollS, refining and giving mean· 
ing (0 inner lines, test1nS the projec
tional c::apadtia o( S«tioDJ and Hg. 
menU, considcring thematic unification 
of mo\'erncnl5, >lnd most importanl, 
making judgmen15 about the re1C'VaJtcy 
of the music in we hope that rach 
nOle is indispensable." (Vincent Per
richetti. The Orchestral Compos~s 
I'oi", 01 View, p. 180) . 
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The sub'Keljons a' are variations on 
the mollo theme of the introduction. 
Note, incidentally. that the importance 
of the introduction has steadily declined 
in the murse of the Sooatine, [rom the 
first movement's relatively elaborate re
citative. through the compact but preg· 
nant reaffinnation of the Grundgestalt 
in the first measure of We Adagio, to 
this third mm/ement prologue which 
hardly bo;uts an independent existence. 
"Frequently in Persichetti's music," 
wrile$ Robert Evett, " the generating 
motive will be textural rather than 
melodic in character" (" The Music of 
Vincent Persicheni:' p. 19). These cell· 
ular v:arianlJ would sound tautologous, 
Ilripped of lhe attr.tctive lex lure· idea 
that animates each successl\'e rcstlte· 
ment of the basic motif: in m. 14·17. 
for example, the rapid intervatlic ex
pansion from the minor third to the 
oclave. The same is true of tile b epi. 
sodes. which resemble the mediaeval 
hocquet and suggest a dialogue o[ voices. 
haut and bCJJ : Ex. 21 ·b. 

The central (B) section of the third 
movement is based on an ostinato, the 
rhythmic shape of which is bolTowed 
from the (irst movement and found 
also in the second: rhythmic cell "A" 
(Ex. 18) . Rather than being further 
subdivided here, as it is in the A.ndante, 
its augmentation mnttols the rhythm 
of the melody ~t in relief above the 
drone: Ex. 22·b. Such is the architec· 
tonic ,way o( these reladonships that 
the merest shift in the ostinato rhythm 
at m. S4. (rom cell "A" to the motto 
rhythm of the finale. shatters the ostia 
naLO',s hypnotic spell and sets up a pro· 
gres.sively irresistable anticipation of the 
reprise (Ex. 22-c). The drive is im· 
pelled pitchwise by a rapidly opening 
wedge of note relationships having its 

54-40 
__ 4().65 
40-48 
48·50 
50·65 

tictb·Century Harmon)·.·· The Mfuical 
Quarterly, Vol. XLVII, No. S. July 1961, 
pp. 379·385. 
Alan Walker. A Study in Mwical Analy. 
sts. London: Barrie and Rockliff Ltd .• 
1962. 

E%tt!tIIU from The Onh .. lral C.",,, ... r'. P.lnt .. 
VI,., 'd1Uid bT Robert 8ttphl,ll BLM., COCInl,ht 
1910 bT tile Unlnnlt7 or Oklahora:. l'rML 
F .. uerpU lrom WaU.a BhT7. Fora 'n MIIII,. top)". 
r1,." I!1M. reprmted tiT J)el'1Sllulm 01 I'IWIUce·n,u. 
Inc •• Enllew'OOl! Cliff •• N.l . 
t:uerpta (rom VI~nt J'enldlIW , T .... tI.lh.C .... 
tur)' Hlf_IIl', c:vpnicbl 11111 . ~pr1nttd bJ' Pu
tnhllon of W. W. NOf\«l '" Co. . 'rIIe,. Nt. Tort. 
l::smtllll frocn Alan Welter, A 8hldY I. Malleal 
~~.. CIOCIm,hl IHt 'nil lllcm1llan Co.. Nn 

IIltnle utft'pU lroar. \be J'enldMUI &HIt." COlI7rt,11t 
Itlt l. DkaD·Vocel. Inl'.. v..w IJ'f DftlIIlnlDll. 

/lUDl' SHACKEtFOIlD spe'll Felnll' 
ar),. Marcl" and AfITil 197-4 as n Feltolu 
of The MacDowell Colony Weler
lJOrough. New Hampsllire). Scllcduled 
for publication during Ihe 1974Ji5 sea
son are llis Trio Sonala 19iO a"d trml' 
JcriptiCII for orga" of Concert Set I,y 
Gemlatl Ri"kerd, both from Rom ey anti 
Hawkes; h;s version for organ of Luigi 
Dalla/liceo/a's Quademo Musicale di 
Annalibera, Irom Edizioni Slivin; Zer· 
IJatl; (Milan); ami a flO em cntitled "The 
lI'inter of Stoores" ;n The New Yorker. 

Recent com/JOSilioru by Itud)' Shackel· 
ford 10 ',e glllell Iheir worJd premiere 
perlormmlCes ill 19i4/75 arc llis String 
Quartet (The Alarel Quarlet 01 Penmyl· 
VtUlia Slale UuiveTJjl)'); Autumn jour· 
nal l or Sol,rallo , Violi" , aud HtJrpsi· 
churel (Dol/as ",Musica cia Camera') ; 
ami sc"iug lor tfoub le·cllOf'w ami per. 
Clusian 01 Gernrrl Mrmley Hopkins' The 
L..-aden Echo :l1It1 the Cottlen Echo 
(University of II/im};s Conccrt Cllcir) . 
Mr. Slwckelfurd will be Composer·;n
Res;,lc,,,e at 'he I'irgi,,;a Center Jor the 
Crctllivc Arts (Clwrloltewille) arid tile 
OSSallalU Isla"d Project (Savannah, 
Georgia ) next year. 
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Building a Harpsichord from a Kit 

My riot t".xperience wilh harpsichord 
kits took place while 1 W3S an under
graduate at Stetson University. DeLand, 
Florid .... where 3 5fI1all group of faculty 
and students built a Hubb:lrd Frmch 
double o\'cr il period of se\'eral semest
ers. Two and a half years later I Cound 
myself building from a kit again, this 
time a single manual Zuckennann, 
based on a Flemish instrument of I~O. 

My interest in kit building has been 
a purely practi~l one: the acquiring of 
an ine"peO.\livc bul useable practice in
slrument. In prio:.! a kit begins at or 
near $500; a finished instrument of 
comparable size (rom a builder is $2.500 
or 50. and both prices are riSing. For 
the person who chooses to go the route 
of a harpsichord kit, tllere are Ihree 
factors that will determine the qU31ily 
of the £inished instrument: the 5Clling 
and materials of which it is made, the 
casework and finishing. and dle ,'oicing 
and regulating. The most crucial deci· 
sions have already been made before 
the builder takes the first staple out of 
the packing cases, because the scaling, 
thicknes.s of the case walls. type and 
quality of woods used and options for 
wood or metal in certain parts have 
been chosen already by the manufac· 
turer. So if the amateur builder b at 
all serious about the resule, he wilt 
choose his kit with g~at care. This is 
done by observing kits being built or 
by he3fing and playing the finished 
product, stUdying the catalogues of the 
various builders. and familiarizing one's 
self with the basics of traditional harp
sichord design as presented in books 
U\:e Frank Hubbard's TI,r~£ Cenrurj~ 
of Hnrp5icl.ord Mnking. Listening to the 
sounds of historic instruments might 
also be helpful here; Gustav Leon
hardt's recordings, for example, include 
pedonnances on imtnlments of almost 
all the national schools of harpsichord 
building. On the basis of such atcumu
lated information, the prospective 
builder then mooscs a kit which wi1l 
meet his needs. 

The Zuckennann kits are geared 
toward the inexperienced amateur: the 
directions are explicit and tenns are ex· 
plained. The builder should read the 
manual completely through before be
ginning, not only to familiarize himself 
with the plan of aclion. but because 
the tenns are defined in the text as It 
progresses. It is also good policy to 
mount the scale drawing in a con
spicuous place for easy reference. and 
to keep it there even after some of 
the sections have been cut out of it, 
because there are other important draw· 
ings around the edges, and these are 
euily mislaid. 

Since the kit is Zuckermann', primary 
bUsiuCM, usually it is possible to get one 
quickly, depending on the model 
chmen. For 90% of the building it is 
more important to be a Qbinetmaker 
than anything else, and woodworking 
skills are the most ~ntia1. This is a 
point ~hat is often ~ft·pcda~led in th.e 
diSCUSSIon of harpsichord lats. but If 
one Qnnot handle at least :1 drill :md 
plane with accuracy, then it would be 
hl.'St to acquire these skills before at· 
tempting to a55Cmble the instrument. 
A power drill is indispensible: ncarly aU 
the clamping is done with screws. There 
are plenty of them, and Uley ha"e to be 
put in WIth care or they will pull apart 
the pteccs bcing jOined. It IS a good 
policy to put everything together "dry:' 
screws and aU. before glueing things 
into their final places, to be sure that 
they meet accurately. (Also, if one is a 
practicing musician, a carpenter's brace 
and 3. screwdriver bit will spare ule 
hands a lot of wear and tear.) The 
beauty of the Zuckermann kit is that 
it is constructed to fit together almost 
exactly. (although &orne small altera· 
tions an the pieces are needed here and 
there for a snug fit) and the use of 
toob other than commonplace ones is 
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avoidctl. The pieces themselves, how· 
ever. arc not coded in any way {and 
are not liL:.eI}' to be in the future). and 
lx=fore one can begiu building. he will 
spend a few hours with a tape measure 
(some knowledge of types of wood is 
uscful here) in order to take inventory. 
The estimated complction time of a 
sin~lc manual instrument is between 60 
anti 100 hours. 

Hubbartl ·s kits make no conccs.sions 
to the amateur. The instntction manual 
h "cr)' technical , and all parts are cut 
only roughly to size and must be fiued 
by ule builder, increasing the building 
time considerably. An instrument from 
a Hubbard kit is built much the same 
:;as it would be at the shop: cue first. 
then two support! bdween cheek :md 
tail (called bellyrails) . then the pin· 
block is fitted (into which the tuning 
pillS will go). and the bottom cut to 
lit. 7.ucl.crmann builds lirst what he 
calls the "pinhlock horse," which con· 
sists of the bellyrails and two ". ply· 
wood pieces which arc grooved to fit 
lhe hell~'rails , and also serve as support 
blocks for the pinblock and the key
board end·blocks. The cheek and scine 
of the case arc then screwed and g ued 
onlO these. This eliminates scveral sup
port blocks whose hei~ht and lit are 
crucial, a matter that the builder of a 
Huhbard kit will ha,'c to deal with in 
the traditional fashion. 

( ha\'e two criticisms of (he Zucker
mann kit: the stand and the method of 
winding the hitch pin loops ror the 
strings. The stand is confusing to as
semble. not "cry a"racth·e. (the mtl5ic 
desk shares this fault), and i;lcks the 
supports connecting the top of the legs 
on which one usually rests the instru
ment on its side while moving it. The 
string winding is done by a single per· 
son with a clamp and bUllonhook, 
which is a tricky buslneM. diHicult to 
master, and consequently often inac· 
curate. The Hubbard method is prefer. 
able: it Jf:quircs two workers, one to 
holtl the wire, and one to twist it by 
means of a hook inserted in a hand 
drill. This method is a good deal neater, 
and I would recommend it instead. 

lL is in the area of "oicing ami regu
lating that the kit harpsichord lacks in 
comparison with the professional in· 
strument. Up to this point care and 
skill wilh tools may produce a compar
able case and rinish. but "oicing and 
regulating require experience. The non
harpsichordist who builds a kit is not 
bothered as acutely by uneven regula
tion and \'oicing (as it is easy to tell 
arter a rew momenls of playing his in
strument) . The harpsichordist.builder 
will race the frustration of knowing 
what he w3nts and having to trust to 
trial and error to get it. The instruc
tions help here only to a certain point. 
The extent to which the builder is sue· 
CL'55ful will determine the final quality 
of the instrument. At this stage m the 
huilding it is best to get to a good in· 
s(rtl1llent, listen to it. and observe how 
the shape, thickness and length of the 
plectra aff«t the tone . Then it is a 
m:'Iltcr of experimenting and developing 
the skill to produce a tone whith is 
clear. "'cn throughout the compass of 
the instrument. anti not dif£icult to 
h::tndle when playing. 

The jacks are made of Delrin in most 
kits; they must not have any burrs to 
impede a smooth fall back into their 
places after plucking, and they wilt 
have regulating screws for their height. 
In addition to fitting the jacks and 
voicing them, the keyboard mwt be 
made 10 function perfectly, or the jacks 
will not fall back. A profcs.siomJl builder 
would make the keyboard from scratch, 
but a kit builder will have to deal with 
a kc)'board made in a piano factory. 
Keys arc cut by eye, :md arc not inter· 
changeable, so they must be numbered, 
or a slanting line drawn across them so 
they they may be returned to their ori
ginal places in the sequence. Each key 

has two felted slot5, one toward the 
middle for the balance pin, and one at 
the opposite end from the key head for 
a gu idc pin. The felt is there to dim in· 
ish noise, but it cannot be allowed to 
hnpeclc the working of the key. No key 
lIIay touch another. or this will cawe 
the key to be sluggish in returning to 
its resting position, and the jack will 
consequently "hang" on the string by 
its plectrum. As can be seen, a great 
deal of work is required on the key 
board, and this part of the kit arrives 
in \'ery rough condition. Any lins of 
omis.sion will return to haunl the build· 
er sc\'cnfold when he tries to voice. The 
L:.c)·board is properly done when every 
key falls bac~ into place, before it goc.s 
into the instrument. This is done by 
sha"ing off the felt in the pin slou, 
adjusting the pins for perfect balance, 
sha\'ing off some of the soft wood 
under the kcyhcads to make them 
lighter, and (when all else fails) by 
adding a small lead weight, which is 
inserted inlo a hole drilled in the side 
of the .. cy . 

The options for decorating the instru· 
ment are of primary interest to most 
builders. and while there are no hard 
and fast rules except the all· pervasive 
ones of good taste, the decorating 
schemes of historic instruments are 
worth exploring. The Flemish iostnt· 
ment was usually painted, and papered 
in the keywell with block-printed paper. 
Paper made to look like wood grain and 
other som was used on the lid as well. 
The soundboards were likely to be dec
orated with flowers, foods, and birds. 
The ke) boards had bone naturals; it was 
the French who preferred the re\'t~rse 
color keyboards. The French harpsi· 
chords, in addition to this keyboard 
preference. are among the most beau· 
tiful: they were painted contrasting 
colors such as very dark green on the 
outside and brilliant red on the inside. 
Wilh gold leaf, intricate stands. and 
soundboord and or lid paintings, they 
were often valuable works of art. The 
more delicate Italian instntments had 
fruitwood L:.e)·boards, the sharps some· 
times made like a sandwich of two strips 
of dark wood willi a strip of lighter 
wood between them. They were also 
painted, although some outer cases were 
Unished in other ways (leather tooling. 
for inst:lI1ce). and Ihey usually had 
plain soundboards, often with an intri· 
cate rose made of layers and layers of 
parchment cut in Gothic designs. Some· 
times the case of a French or Flemish 
instrument would be painted so that it 
lookcd likc marble: a fa"otite Baroque 
illusion I 

Also (a\'Dred w~s the lid motto, UW· 
ally in Latin; Soli Deo Gloria. or Mu
sica Dulce Laborern Len;men. These 
were usually in gold leaf, but on a 
Flemish instrument with a papered 
lid, the motto might be in the color of 
the outside of the case. Harpsichord 
dccorations changed with the fashion. 
and rcstorers have found that the old 
instruments were sometimes refinished 
many times to keep in style. There is 
room whhin the style of each instru
ment for modem artistry: sprayed lac· 
quer finishes are ,'ery bc:lUtiful. with 
a smooth gloss that the old masters 
could not attain with the brush. and I 
havc seen modern instruments with 
non· traditional color scemes that were 
very lo,·ely. Perhaps the most import:mt 
considerations are that when all the 
work and frustrations are m'cr, lhe 
instrumcnt should be something beau
tiful to the builder, and something, 100. 
that is capable of making music. 

LiFida Hofler is a gradUQt~ student at 
SOllth~fIJ A1ethodi.st University, majoring 
in church mw;c and harpsichord. 

HARPSICHORD NEWS 
KENNETH BRUGGERS was harpsi. 

chordist in this program of 20th cen
tury music for harpsichord and enscm
ble. It was heard March 28 at the Uni
vcrsity of North Carolina. Creensboro, 
and again on March 31 at North Caro
lina "resleyan College, Rocky Mount: 
Loru:rs. Ned Rorem (oboe, 'cello, per
cussion, harpsichord); Sonata (1945) . 
Darius Milhaud (violin and harpsi
chord); Four Fragm~nts from the Can· 
terbury Tales, Lester Trimble (soprano, 
flute , clarinet, harpsichord): Partita 
(19-15), Vittorio RicH (2 violins, viola. 
'ccllo. flute. oboe, harpsichord). 

lEANNE RIZZO and BYRON E. 
FRANKLIN were harpsichordists for 
this program at Park Temple United 
Methodist Church, Ft. Lauderdale, Flor
ida on April 7: Tilt: Fall of the Lea/e, 
Pedrson: Les Dar;cades Mister;euses, F. 
Con perin; Co,uert.os in if !"tJjor :1I1d 
F major, Soler; Tno Sonatas In C mInor 
and n·/lat major, Telemann; Conc£rto 
in C ma;or for Two Harpsicl.ords, J. S. 
Bach. The harpsichords were by Ralph 
Vaughn of Dania, Florida, anti Robert 
Stratton of Alexandria, Virginia. 

CHARLES BROWN was harpsichord
ist in the first perfonnanee of Emma 
Lou Diemer's Quartet for flute , viola, 
violoncello, harpsichord and tape , com· 
missioned by students and fnends of 
George Morey, prores.sor of music at 
North Texas St.::J.te University since 1947. 
The premiere was part of a program 
in honor o( Professor Morey, heard Oil 

the Denton, Texas, university on April 
19. 

NANCY DENTY, stuclent of Charles 
Brown played this harpsichord recital 
at Ndnh Texa.s State University on 
April 21: Prelude and Fugue in E.-/lat 
major, S. 876, J. S. Bach: Ln de JUigne, 
La d£ C"amlay~ LtJ de ta Tour from 
Pieces de Clavectn, Jacques Duphly; 
Prelude and Fugu£ in A minor, S. 889, 
J. S. Bach; Sonntas in C and D, K. 513 
and 119. Domenico Scarlatti. 

REBECCA PEAL, student of Larry 
Palmer. played this graduate recital in 
the Meadows Museum, SOllthern Meth
Ollist Unh·crsity. Dallas, on April 21: 
Sannta ill G Major, Thomas Arne; l_es 
Moissm'flellrs, L~s Baricades Mist£f'iew
('s, Lej llergeries~ Le Moucheron (Six
iblle Ordre), Francois Couperin: Sona
ra for Harpsichord, Vincent Penicheui; 
Sonaia ;ra D mojor, Hob. XVI: 57, Jo. 
seph Haydn; Partila in A minor, S. 827, 
J. S. Bach. 

JOSEPH STEPHENS played this reo 
cital at Hood College. Frederick, Mary· 
land, on April 29: Cllacomle in G, Han· 
del: Five Children's Pieces (1964), 
Alexei Haieff; FantGSY in C minor, J. S. 
Bach: Danc~ for Harpsichord (1919). 
Delius: Chromatic FnrdtUy Gnd Fugue~ 
Bach: SonGtirra in E·/tat minor (1963). 
Joseph Fennimore; Continuum, Ligeti; 
Sonatas, K. 69, 490. 193. 159, 445, 278. 
Domenico Scarlatti. The instrument, a 
2·manual Hubbard and Dowd. 
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Harpsichord News 

(Continued) 

THE HARPSICHORD SOCIETY OF 
DALLAS held its last meeting of the 
season on May 4 at Canterbury House 
of the Episcopal Campus Ministry at 
SMU. The program, presented entirely 
hy members. consisted of Sonata in F 
by Loillet with Robert DuPree demon· 
strating various early wind instruments 
from his extensive coll«lion; he was 
3ccompanied by Mrs. Harry Bausch. 
Jan Worden. harpsichord, Ann Jones. 
oboe, and Kim Scholes. 'cello, presented 
a Sonata by Pierre Prowo and the Son 
ala in G minor, S. 1020. of J. S, Bach. 
Linda Harrer played D~ La Mare's Po 
t.'8ne :and Sir Hug/l's GtJiliard (LAm· 
ber,'s Clavichord) by Herbert Howells. 
TJlc instntmcnt was a one-manual 
ZlIckcrll'I.an kit (after Ruckers) assem· 
bled bv Ms. Hoffer. 

THE BACH COLLEGIUM (New 
York) pre~nted two programs this 
spring at Corpus Christi Church, New 
You City. Edward Brewer is harpsi. 
chordist with this group. The pro· 
grams: April 28 - Sonata in C for via· 
lin, oboe, and conthluo: Aria from 
Cantata 202 "Weichel nur, belrable 
Schallen;" Aria from Cantata 21, "Seu/· 
ur TriJnen Kummer Not;" Chaconne 
from D minor Partita; Sonlda 2 in E· 
flal (oboe and continuo): Cantata 160 
"lei, wei.u doss mein Erloser febt;" Duel 
flOm Cantata 145, "lch lebe mein Her:e 
zu deinem Ergoll'en." May 19 - Trio 
Sonata from The Musical Offering; 
Sonata in G minor for 'ceHo and harp· 
sidlord: "/laUn"" Concerto,' and arias 
hom cantatas 80, 208, 18!. 4', and 208. 

EARLY MUSIC. published by Ox
ford University Press. began its second 
year of publication with a January 

Aspen Choral Institute 
Aspen, Colorado 
July 20-Aug. 18 

Includes a scminar in tarly music Jed 
by The Pro Arle Consort, Fiora Conti· 
no, Gilbert Steley, and Julius Herford; 
a week (Aug.S-II) derated to the analy
si~, rreparation and pedonnance of 
Bach s St. John Passion under the di
rection of Helmuth Rilling; and a 
week (Aug. 12-18) conccntrating on 
contemporary music, npedally the mu
sie of Stravinsky and Jves, with John 
White. Conducting classes, repertory 
stSsions, and the choral institute ensem· 
bles complete the program. 

Write: Aspen Choral Institute, Mr. 
Ron Reinoehl. Administrative Assistant, 
3200 Longview Drive No. 49, Blooming· 
lon, Indiana 47401. 

Inkmaliollal Fatim of MUlic 
Luccrne, Switurland 
Aug. H-SepL 6 

The rcstival includes daily concerts 
of symphonic. choral. chamber and 
solo music by internationally well
known perfonners. One organ recital 
by the American organist Daniel Chor
zempa, now resident in Amsterdam, will 
be given on the program. 

Write: International Festival of Mu· 
sic, P.O. Box CH 6002 Lucerne, Switzer· 
land. 

Lutheran Music and MWiion CamPI 
Sheboygan, Wile. 
June 9-15 

Discussions and workshops on "Songs 
for Today," "The Musical Complement 
to the Book of Concord," and "20th 
Century Living and Great Religious 
Art." Staff includes Oliver Rupprecht, 
Martin J. Bangert, the Rev. Norman 
Nessen, the Rev. David Schmidt. the 
Rev. Jose Fuliga. and Milton Newport. 

Write: Mrs. Clarence Hein, 21210 
S'£.42nd St., Cam", WA 98607. 

JUNE, 1974 

i~ue containing these reature articles: 
TIle Old Hnll Manuscript by Margaret 
Rem; Pla)'lng from Original Notalion 
by Josccl) 11 Godwin: Early Percussion 
Techniques by Jeremy Montagu; and 
Chccltlist 0/ Music /or tIJe Cillern by 
James Tyler. This elegant and beauti
fully.i1hlSwlIed qnarterl), is highly 
recommended. 

April alld Octoher are the issne dales 
of another new puhHcalion from Eng· 
land. THE HARI'SICHORD MAGA
ZINE. Edited and published by Edger 
Hunt from Rose Cottage, Uois Lane. 
Chesham Bois. Bucks, the subscription 
Cor two issues is .£1 a year. The first 
issue (October 1973) conlain!" an inter
\'jew with George Malcolm, a reassess
ment of early English harpsichord 
building by Thomas McGeary, a visit 
with builder Robert Goble. This pub· 
lication will be of intercst to those who 
wish to kcep abreast of the growing ac· 
ti\'ity on the English harp!"ichord scene. 

RODERT CONANT h;ls announced 
his twelfrh Festival of Baroque Musie 
for June 28 July 14, 19;.1. It will be 
held in Greenfield Center alld Saratoga 
Springs. New York . Four concerts of 
Baroque music are planned: The Ba
roque Trio of the Schab Cantorum 
Basilensis (Ancnst Wenzinger antI Han· 
Iclore Mueller, viole da gamba, with 
Conant as harpsichordist) on June 28; 
Inll5ic for two harpsichords (Conant 
and Kenneth Slowik) on June 30: mu
sic of the Scarlatti family' and Italian 
colltempor:1ri~ (Neva Pilgrim. sopra
no, ami Victor Wotrram. harpsichord· 
ist) in two different programs July 5 
and 7; amI the Baroque Festival Orches
tra on Jill" 14. For tickets and further 
information. write R.D. I, Wilton Road. 
Greenfield Center, New York 12833. 

An EARLY MUSIC INSTITUTE will 
be held June 24 - Jul), 21, 1974, in 
Indianapolis, Indiana. In residence will 
be the Cologne Chamber Orchestra; 
IGOR KIPNIS, harpsichordist; Rudolph 
Gaehler, baroque violin with cuned 

bo\\'; Guenther fell, chamber organ: 
the Reger Trio; and others. Students 
will be accepted in strings, winds. and 
keyboard instrumellls. For further in
formation contact Mrs. Victor Rens
berger, The Festh'al Music Society, 
Suite 4!.!2, Board or Trade Building. 143 
Nonh Merid ian Street. Indian3polis. 
'ndiana 4H20-t. 

Looking aht'ad to 19i5. the Festival 
ESlh·al de Paris has announced a harp
sichord competition for 16·20 Septem. 
her (1975). Open to those who arc not 
),l·t 32 by this dale, the competition is 
a major olle. The JUT}' consists o[ Hu· 
guette Dreyfus (France), ZUIana Ruzi· 
cko\'a (Czechoslovakia); Kennelh Git· 
bert (Canada); Gusta\' Ll.'Onhardt (Hoi· 
land) ; Ruracl PU)'3na (Colombia); Lu
ciano Sgriui (Swiuerland); Colin Til· 
ne)' (England). First round repertoire 
is hy Johann Sehastian Bach (Prelude 
mul Fugue if! C, nwv 870. WTC, II, 
"umber 1); Domenico Saariatli (2 Sou· 
alas in 11 -1101 MaJor, K. 5H amI 454): 
011111 Rameau (1#'Etltretiell des Muses). 

The second eliminations require Up 
TaiiJ All by Giles Farnaby: Toccata 
Nona, Hook I, Frescobaldi: Prelude iu 
F, Louis Couperin; selections from Or
drc 2. i-rancOis Coupcrin; Su ite 6 in F· 
sllorp l1IillOr, Handel: and DeliI' 1m· 
prom}ltus (opus posthumous), Bohu· 
slav Mar tinu . In addition, a piece last· 
ing [rom 5 to 7 minutes. of the candi· 
date's choice, excluding 20th century 
repertoire; and, finally. a piece given 
to the calldid"te to prepare within an 
hour (a short pit.'Ce from the classic 
repertoire) . 

For those who survh'e. the final 
rotlno include.$ tWO works of Johann 
Sebastian Dach: Tuccata and Fugue in 
C millor, nwv 911; and the Sonata 6 
in G major for violin and harpsichord, 
UWV 1019. First prize is 10,000 French 
(rallcs, radio alltl rct:ording engage· 
ments, and a minimum o( ten concert 
engagements through the French festi · 
\'31s and concert societies. For applica-

SUMMER, 1974 

An Assorbnent of Workshops, Summer Institutes, 

Festivals, and Other Activities. 

(Continued /rom May Issue) 

G.I.A. Swnmer Workshops 
BOITomro College 
Cleveland, Ohio 
Aug_ 5-9 
Chrulian Ure Cmtc£ 
LaGrange Park, nt. 
Aug_ 12-16 
University of Portland 
Portland, OR. 
Aug. 19-25 

Designed for church musicians who 
share a common interest in liturgy. n
peda1ly music for liturgy. Staff includes 
Roben Batastini (congregational sing
ing). Richard Proulx (musical creativ
ity) , Daniel Ruening (Chor.:tl), and the 
Rev. Robert H. Oldershaw (liturgy). 

Write: C.I.A. Publications, 7404 South 
Mason Ave ., Chicago, Ill. 606!18. 

29th Festi\-at of )(wic 
Monttcux-VCYeY. Switurland 
Aug_ 30-Od. I 

This ,ear's festival includes a wide 
range a concerts, including a Beetho
ven cycle with the Menuhin Festival 
Orchestra. and the symphony orchestras 
of Basic, L~ Angeles and Sydney: a 
Bad, cycle with the Cologne Chamber 
Orchestra, and lht festival choir in OJ. 

perronnance or the St. Jolm Passion, the 
Chamber Orchestra o[ Vienna and the 
Camerata Rem. Organ recitals will be 
given by Marie·Claire Alain and Karl 
Richter. 

Write: Festival de Musique. Officc du 
tourisme, 1820 Montreux, Swiuerland. 

Choral Music 'Workshop 
East Carolina Univenity 
Grecmille, S.c. 
July 6-11 

Offered under the sponsorship of East 
Caroliua Unh'crshy's School of Music 
and the Division of Continuing Educa
tion. the workshOp includes Icctures 
and demonstrations that cover Ameri
can choral music through Charles Iv~, 
20th century American choral music. 
"Duilding Choral Sound Appropriatt to 
the Music's Style:' conducling ttch
niques for new choral conccpU. and 
choral theatre and multi·dimensional 
sound. The workshop features rehear
sals and concerts by Gregg Smith and 
the Greim' Smith Singers, 

\Vrit.c: East Carotina Unh·efsity. Divi
sion of Continuing Education, P.O. Box 
2727, Greenville. S.C. 27834. 

Interprdation Course in Fluk: and 
Organ 

Romainm6ticr, Switzerland 
July 14-28 

The organ courses will be under the 
direction of Guy Dovet and Lionel 
Rogg. Courses are given in the morning 
and private lessons are gh'en in the 
afternoon. An additional course in im· 
provisation and figured bass will be 
given. Repertory for the classes will be 
Bach's Orgelbi;clllein, the organ works 
of Mozart, and de Grigny's Organ Mass. 

lVrite: Cours d'lnterpretation de Ro
mainm6tier. La Maison du Prieur, CH 
1549 RomainmOticr, SwiUc:rland. 

tion fonns and further inronnation, 
write the Concours de Clavecin, Festival 
Estival de Paris, 5, Place des Ternes, 
I'aris - 1 ie. 

ISOLDE AHLGRIMM has announced 
her programs for the International Or
gan and Harpsichord Seminar to be held 
at Southern Methodist University, Dal
las, (rom June 24 - july 3, 1974. On 
JUlie 2·' Mme. Ahlgrimm will play an 
all ·Rach program of solo harpsichord 
works. arranged chronologically. Includ· 
cd will he Ca}Jriuio au the Departure 
0/ thc lielcoed I1rotl.er, Toccata iu D 
major, Pmtita i,l C ",i'lOr, "Italian" 
COllcetto. and Fugues I. !, 5, 9, and II 
rrom Tile Art of Fllglle. 

On .June 28 she will be joined by 
Larry Palmer of the SMU faculty for 
it two harpsichord progr.lIn: Quatuor 2. 
Annand·Loliis Couperin: Concerto in 
C minor, J. S. Bach; Allema"de d deux 
rlm'cei"s, Ordrc 9, Francois Couperin; 
anti. as an American premiere, lhe Can
rel-Io i" C Mojor for four lIarpsicilOrds 
hy Georg Christoph Wagenseil. This 
work. round in the National Library, 
Vieuna , has been recorded by Ahlgrimm 
in £;J$l German)" but she has ne\·er 
bC£orc played it in concert. Also on the 
program will be solo works from the 
contemporary literature: Two Capric
cios, opus M . of Gottrried von Emetn 
and the first performance o( a new work 
by '\lIIerican composer Rudy Shackel
ford. four short movements entitled 
Airluoms. 

It will be possible to rqister for 
either onc or two or the seminar 
courses; an hour's college credit, at no 
additional charge. is availablc through 
SM ll. For further inrormation, write or 
c;11l the Di\'ision of Music, SMU, Dallas. 
Texas 75275. 

Features and new. itmu ror thae 
pages are alwa}'s welcome. Address mem 
to Dr. )..:lrry Palmer, Division 0( Music, 
Southern Methodist Uni\'Coity, DaUu, 
Texas 75275. 

20th Annual Church l\(wJc Worksbop 
1\lichiJPn State Uninntty 
East )..:losing. Mich. 
July 8-11 

Rosella Reimer Duerksen will lecture 
on cantata literature and hymnology: 
Wilbur C. Held will teach classes on 
the organ works of Fronek, as well a, 
service playing; Janet A. Lee will teach 
c1asse, in youth choir repertory and 
techniques: Shirley E. Harden will 
teach classes in handbells: and Donald 
G. Hinshaw will conduct reading SoC5-
sion5 of choral music for both adult 
and ),outh choirs. The Saaed Dance 
Choirs of First Presbyterian Church, 
Baule Creek, Michigan under the di. 
rection or Penny Colburn will perform 
Job: A Mruque for Dancing by Ralph 
Vaughan Williams. Orpn recitals "ill 
be given by Corliss R. Arnold, director 
of the workshop, and Huw Lewis, recent 
winner of the Fort 'Vayne (Ind.) First 
Presbyterian Organ Playing Competi
tion. 

Write: Church Music Workshop, Con
tinuing Education Service. The Kellog 
Center for Continuing Education, Michi
gan State Unh'ersity, East Lansing. MI 
48824. 

International ltlasterclats 
Vaduz, Liechtenstein 
July 8-28 

The mastercla~ for singen (with 
Erika ROth of Munich), recorder play. 
ers (with Hans Maria Kneihs and the 
Vienna Recorder Ensemble). and or· 
ganists (with Michael Radulescu) also 
features concerts by the staff. Org;ln 
musie c1as. .. es will be concentrated 011 

works by Liil>cck, nacho Reger and 
~h.'SSiaclt, and two 2·mallual tracker or
gans will be used for the classes, one by 
Rieger, the other by Mathis. Other or# 
gallS in Vaduz will be at the disposal of 
students. Courses may be attended as 
full participant or as auditor. 

Write: Sekretariat der Inlernationalen 
Meisterkurse. Postfach 224, FL-9490 
Vaduz, Hltstentum Liechtenstein, 
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Appointments 

Donald Gillitt has b •• n appointed tonal 
diredor of M. P. Moller, Inc., pipe organ 
builders of Hogentown, Maryland. effec
ti ... e April 1, 1974. In this position h. sue-
ceed. the late John Hose. 

Mr. GiII.tt is the former tonal director 
ond president of the Aeolian-Skinner Organ 
Company, having .erved as president of the 
firm from 1967 until his appointment to the 
Miller firm in 1972. H. is a graduate of 
the Universily of Maryland and had exten
sive private study of the piano and organ. 
He Joined the lewis and Hitchcock organ 
building firm in Washington, D,C. in 1947 
as an apprentice. moving to the Aeolian
Skinner firm in 1951. 

Mr. Gillett early gained a reputation as a 
tonal finish.r, having been responsible mos' 
recently for the Kennedy Center in Wa ..... 
ingtan, D.C., St. Barthalomew'. Church in 
New York City, and Fourth Pre.byterian 
Church in Chicago. He earlier fini.h.d such 
instruments as Bruton Parish Church, Wil
liam.burg, Va., Alice Millar Chapel at 
Northwe.tern Univer.ity. Evonston. 111.. and 
the Philadelphia Academy of Mu.ic. 

Roberta Gar)' has been promoted 10 
full professor of organ and head of the 
t..e}'board di\'ision at the College·Con· 
sen'atory of Music. Uni\,t.·rsity of Cin
cinnati. Ohio. beginning in September 
o[ this year. 

Billy Nallc will be mo\'ing to W'ichi
la, Kans.,s in early 1975 where he will 
collaborate with the Wichita Theatre 
Organ, Inc. in musical projects cenler
ing 011 the -I-manual. -I2-rank Wichita 
"",,rlitier theatre organ at Century II , 
the ci\'ic and cultural complex in Wich
ita. 

An organist of national repute in the 
popular mmic field , Mr, Nalle cm"crcd 
rur 16 years a wide ranJ!ic of cnSllge. 
ments nn national network TV hl\'ol\'
iug m'er 5.000 telecasts while til'ing in 
i"\ew York City. In early 1958. he made 
his snln rccording debut 011 the RCA 
l'lbel, .. highly successful alhulIl made 
;II Ihe Times Square Paramount Thea
Ire nn the same world famous inslrll
ment now in ils new home at Century 
II. In 1966 he made his theatre organ 
concert debut at the Atlanta (Ga.) Fox 
Theatre, a concert of popular music 
spollsOl"ed b)' the national convention 
of Ihe A.G.O. Mr. N:llle authors a reg
ular tht'atre orgall news column for the 
A.G.O. magazine, :IIHI writes numerous 
articles amI TC\'iews for other puhlica
lions. Hf' is a graduate of the Juillianl 
School. 

Arthur Cohn has been appointed di
ll'clor o( serious music for Carl Fischer, 
Inc., music publishers of New York 
City. He brings to Carl I;ischer a dis
tinguished background in the publish
ing field and multiple musical talents. 

Mr. Cohn spent nine years in formal 
musical training. He was the recipient 
of sc\'cral scholarships and a fellowship 
411 the Juilliard School in composition. 
Close on the heels of his studies at 
Juilliard he became director of tile Ed
win A. Fleisher Music Collection at 
the Free Library of Philadelphia, and 
head of the music department at the 
£:lIlle library. He later left these two 
pnsls to become executh'e director of 
Ihe Settlement Music School in Phila
delphia. 

In the mid 1950's. Mr. Cohn became 
head of the symphonic and foreign IUU

sic department at Mills Music, Inc .• and 
laler director of serious music with 
MC,\, a position which he l'etained un
til joining Carl l:ischer. Inc. 

Mr. Cohn has composed 52 major 
works for orchestra, and he has COIl

ducted IHuncrOIiS orchestras through
out this country and abroad. He has 
hnsted se\eral radio programs in Phila
delphia . appeared Oil tele\·ision. and 
has distinguished himsclf as a lecturer 
at colleges, universities :md conset\'a
lorics. lie is the :llIthot of six hooks 
"heady in prinl :lIId thrte which arc in 
IIH'panlliun, :lIId he rC,'iews ror the 
Amaiom Ill.'CfJrd Guidi!. ~ 

Malcolm Johns has been appointed or
ganist and choirma.ter of Chri.t Church, 
Detroit, Michigan eFfective Augu.t 1. Pro
FelSor Johns, pre.enlly organist and chai .... 
ma.ter of the Grosse Pointe Memorial 
Church, Gro ... Pointe Farm., Michigan. com
pleted 35 years of .ervice at this church 
on Jan. 20. He is also proFessor of mu.ic 
at Wayne Stat. University, Detroit, where 
he is conductor of the Choral Union and 
Orchestra. His wiFe, Marian, will relinqui.h 
her po.ition as Director of Youth Choirs at 
Memorial Church, having .erved at this 
post For 18 years. As a leam, the John. 
have promoted the church music of con
temporary campo.ers. Mrs. John. i. the 
.ister of Thor Johnson. condudor of the 
Na.hville Symphony and arti.tic dirador of 
the Interlochen Mu.ic Center. ProFessor ond 
Mrs. John. will assist Dr. Jahn.an at the 
Moravian Music Festival in Grean Bay, Wis
con.in this month. 

Stephen Farrow, organisl-choirmaster of 
the Westminster Presbyterian Church, 
Greenville, South Corolina For nearly 14 
years, has resigned that position 10 ac
cept an appointment 10 Ihe Winter Park 
Pre.byterian Church, Winter Park, Florida 
as minister of mu.ic and organi.t. 

Mr. Farrow i. a native of A.heville, N.C .• 
and a graduate of Narthwe.tern University 
with the BMus and MMus degreel, He hal 
.erved os dean of the Greenville Chapter 
A.G.O. in 1962_64 and 1970-72, and he 
was genaral chai:rmon of the Sauthea.tern 
Regional A.G.O. convention in 1973. He 
has played recitals throughout the South. 
Mr.. Farrow Is also an organi.t, and the 
two have taught exten.ively in the area. 

Mr. Farrow will succeed Waiter N. Hew
ill at the 2000 member Winter Park Church. 
Mr. Hewitt, who is ratlring, hal .erved the 
church For 12 yean. 

~ran'cI Jensen has been appointed 
organist at the First Baptist Church. 
Santa ,\na, California. Prior to accept
ing Ihis position. she was organist with 
Ihe Milwaukee Symphony Orchestra. 
Milwaukee, Wisconsin. Miss Jensen is 
a graduale of Union College, Lincoln. 
~ebraska, and the Eastman School of 
Music. She also studied with Jt.'3n Lang
lais. She is presentl), involved in re
search into the historic backgrounds of 
the organs of Spain. 

If )OU cant afford an~ 
but the best 
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)OU'J1 h8\e to setlle 
for a PHELP8 

LAWRENCE PHelPS & ASSOCIATES 

BOX 1421, ERIE, 'A 16512 '(814) H4·0193 
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Ul ....... THE INSTITUTE OF SACRED MUSIC 

~ 
r1 
~ announces additional faculty 

for its opening fall term in September 

DAVID LUMSDEN, D.Phil. 
Visiting Professor of Choral Music 

GERRE HANCOCK, S.M.M. 
Lecturer in Improvisation & Organ 

LEONARD RAVER, S.M.D. 
Lecturer In Contemporary Repertory & Organ 

MICHAEL SCHNEIDER, D.Mus. 
Visiting Professor of Organ (spring term) 

(joint appointments with the Yale School of Music) 

AIDAN J. KAVANAGH, O.S.B., S.T.D. 
Professor of liturgics 

(jolnr appointment with tha Yale Divinity School) 

They will join the Institute's current 
faculty and staff: 

ROBI;RT S. BAKER, S.M.D. 
Director; Professor of Music 

RICHARD F. FRENCH, M.A. 
Professor of Music 

MINA BELLE PACKER, 'S.M.M. 
Assistant Director 

JEFFERY W. ROW'THORNI, M.DIV., B.lJTT. 
Associate Professor of Worship 

In addition, the Institute will draw upon the teaching resources and facilities of 
the entire University, especially the faculties of the School of Music and the 
Divinity School, as well as guest lecturers from other institutions and outside 
communities. 

The Institute of Sacred Music Is a graduate 
program dealing with worship, music, and 
related arts. It Is an Interdisciplinary cur
riculum, based in the School Qf' Music and 
the Divinity School at Yale University, and 
candidates may pursue the, degree pro
grams offere4 In these two Schools. It Is 
the objective of the Institute, to ,prepare 
Individuals, highly skilled In their valilous 

" 

Your inquiries 
about the INSTITUTE OF SACRED MUSIC 
and its curriculum 
are invited 

crafts, for professions in the churcl'i's 
ministry of music; for college, university 
and seminary te~ching; and for Imuslcal 
and related arts as they enhance ',the 
overall program of the church. :Its central 
objective is to encourage, ,an integral 
relationship and depth of understanding 
of worship and, lliturgy, ~d music's role 
In these forms. 

by mail 409 Prospect Street 
New Haven, Connecticut 06510 

by telephone 203-436-2915 



NEW $l 
Organ Music 

Temmingh, Henk-Seven Preludes on Genevan 
Psalm Melodies 
No.97-5172 $2.00 

Gabrieli, Domenico-Suite for Organ 
arranged by 5. Drummond Wolff 
No. 97-5161 $2.00 

Telemann, Georg Phillipp-Seven Andantes 
edited and arranged by 5. Drummond Wolff 
No. 97-5162 $1.75 

Organ and Orchestra 
Cundick, Robert-Organ Concerto 

For organ, 2 violins, viola, cello, and bass 

Organ Score, No. 97-5227 $9.50 
Full score and instrumental parts available on rental 

Harpsichord 01'" Piano 
Bach, J. S. -14 Chorale Preludes 

Edited by Marie Zorn 
No. 97-5130 $4.00 

_1Gmt .... "t_ .", ... 
-,,-,_0.'1 

Startlf'lg our too century 
of souOO croftsmanshiP 

~dJ 
!lCIU'IT7 OAGAN COMPANY. OAAVI~~E, 0If1O 44667. 216/68200065 Member A.P.O.B.A. 
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NEW RECORDINGS 
Reviewed by Robert Schuneman 

New Music for Organ. 'Villiam BDl. 
com: "Black H05L" William Albrt,hl: 
'l()rpnbook n." Pcrfonnro by WUham 
AJbright, organist, and Sidney HodJdn. 
son, puruufonbt, at Hill Auditorium, 
University o( Michigan, Ann Arbor; 
electronic tape tcalizrd at the U. o[ 
Michigan electronic Music studio. None. 
such, H-71260. 

Every serious organist should have 
this rcmrding in their library. Com· 
missioned by Noncsuch Recordings 
among their contemporary music scri(.'S 
(a series o( real nole, by the way). the 
rccort1ing contains what ) think IS the 
\'ery best of prc:scnt.day American org:an 
composition. 

Although conjurinlJ up visions of the 
Black Mass with its title and the inscrip
tion from Lord Russell on the score 
(which has 10 do with the nature of 
fear), William A1bright in his liner 
notes points out that "Black Host" Is 
not a piece of program music. Now 
heard frequently on recital programs, 
It IS dear 10 those who h:n'c heard it 
that Bolcom has juxtapmcd 1C\'er.ll re
cognizable styles (pointaUsm, theatre or
gan style, English cathedral style with a 
tunc from the Geneva Psalter, othen) 
with dramatically recognizable sounds 
(bclls. dmm beats. etc.) to produce a 
gripping emotional aura around thc 
listener. Bolcom knows (unlike othcr 
contemrrary composen) I-ust how long 
10 wor' a pivcn matcrla or structure 
before tummg it inlo something else. 
Thc listener docs not get tired of over
worked. material. And the picce provides 
the listener with a contact in the past 
without slipping into theatrical cliches. 
The music of the past is veiled with 
the music of the present. Bolcom's 
"Black Host" is certainly one of the 
most exciting pieces of modem Ameri
can of'g3n music available today, at 
least in my opinion. 

So is Albrigh", Organbook II. Con· 
sisting of three pieces which Conn thc 
darker. more sinister aspects of religion 
in contrast to his Organbook I which 
rormed positive single ideas and sonori
tics for the organ, the three pieces form 
a trilogy dealing with nocturnal rituab. 
the devil, and mortality. ''Night Pro
cl'SSion" uses SOrt sounds in a long 
harmonic sequcnce characterized hV con
stant mutations or timbre. "Toccata 
Sataniqlle'· is. according to Albright, 
"a matinee perfonnance by the de\'il at 
the console. With its constant devil'5o 
trilt·tremolo and joyful demonry, the 
mo\'ernent may wen be an attempt 10 
exorcise those fiendishly virtuoso toc
catas of Mulct, 'Vidor, et a1., that 
seem to haunt all organists." "Last 
Ritcs" adds elcctronic tape to the {ab
ric of large, uncompUcated hlocks of 
sound juxtapos~d and overlaid. 

Played by the composer (who is in
deed a Vitluoro), Organ book II is gi\'en 
exciting and authoritative ~r(ormancc 
on the large Hill Auditorium Skinner. 
The quality of the recording and the 
disc is excellent. I would wager that 
these pieces will shortly become "class
ics" in the organ repertory. And this 
recording wilt document the composers' 
intentions clcarly. I recommend it en
thusiastically. 

The American Collection. Rollin 
Smith Playing the 1883 Hilbome L 
ROO5C\'rlt Organ at Fint Congrq;ntional 
Church, Creat Barrington, 1\Iass. Repn-
toire Remrding Society (1150 41st SL, 
Brooklyn, NV 11218). RRS 12. Progr..m: 
Fanfart', Harry Rowe Sheney; P3Jlorale, 
Horatio Parker: F:mtasy and Fugue, 
Archer Gibson: Adeste FideJis. Charles 
I\'(~s: On the Coast, Dudley Buck: Pan
fan, Virgil Thomson: Pa.stornle, George 
Whitefield Chadwick; Cantilena, Ar
thur Foote: 'Vondrous Lo-"e, Samuel 
Barber; Episod~, Aaron Copland: Comes 
Autumn Time, Leo Sowerby. 

One should rather call this "an" 
American col1cction, rather than "the" 
collection. With the exception of h'es', 
morsel, Darber's variations on the shape
note hymn, and Copland's piece (which 
he penonallv told me three yean ago 
mwt have beep a trarucriptiop ~rn 

an orchestral piece o[ which he was 
totaU), unaware, and of which he could 
rccall nothing since he was certain that 
hc had "nc\'cr" written anYlhing for 
organ), tllc works here afforded excell· 
ent per[ormanccs must bc the most 
mundanc and curious music. Now that 
thc), have been resurrccted [or record
ing. I would suggest that they be 
buried again once and for all. As 
music, they arc worth·while here only 
to demonstrate what thc 1883 Rooscvelt 
organ must ha\'c sounded like in its da),. 

The organ sounds typical of Roose
\'clt's work. (tlcellent in all ways. but 
much closer to the coming "thcatre" 
organ than to the classical organ work. 
still being done by Hook and Hastings 
during those ycars) evcn if locatcd in 
one of the most ungracious acoustical 
em'ironmcnts in which an organ could 
possibly be placed, The room is dead. 
and thcrefore the recording lacks pre
scncc. Perhaps some of tbese pieces 
would ha\'c soumJed much less "cheap" 
in a Il'SS salon· like acoustical setting. 
And one wonders if a better ambicnce 
could not have been gotten by better 
enginccring on the rccording and by 
bettcr microphone placcmcnt and ar
t'3ngemenL 

Rollin Smith, at his best, perrorms 
faith[ully to the music and as excitingly 
as possible, gh'cn the music. He handlt.., 
the instrument well too. All in all. the 
rccording demonstratcs what music of 
Ihe pcriod must have sounded like on 
an instrument of the period, One does 
wondcr though (cspedally since I have 
hcard some good ch'lluber orchestra 
pieces by Arthur Footc) whethcr the 
choice of pieces is representative o( the 
bcst of cach composer's outpUL Might 
it be that Shelly. l'arker, Gibson. Duck, 
Chadwick and l:oole hOlve left us some 
bellcr pieces than tJlesc? Or is it all this 
b.d? 

Finally, the rerording is important 
for another reason_ The Congll.'g3tional 
Church o( Great Barrington now does 
not ha\'c thc funds to rcpair and rcstore 
the early Roosevelt electric action organ. 
And it it not in good shape. Certainly, 
the 60,stop, 4-manual instrumcnt (with 
a second·hand Austin console installed 
by Laws in 1936) is onc of the very fcw 
rcmaining anti esscntially unchanged 
instruments by Roosc\'clt. I'erhaps this 
recording will help to stir interest 
among J\.G.O. anti O.H.S. members 
(0 help the congregation to preserve 
what lhey ha\'c. 

John Cage: "Thrce Dances" for two 
amplified prepared pianos. StC\'C R~ich: 
"Four Organ~" for four electric organs 
and mar.u:a.s. Perfonned by Michael 
Tilson Thomas. Ralph Grierson, Roger 
Kcllaway. and StCl'e Reich, keyboards; 
Tom Raney, mamas. Angel 5-00059. 

What with all of thc recordings of 
electronic organs around (which con
(ain music for pice organ performed on 
the elcctronic su Slilute - sort of like 
making a recording of a recording), 
vcry few of those containing serious 
lIlusic make any ath;mpt to exploit tlle 
particular things thai an electronic in
strument docs bt."5t, There arc very few 
composers writing for Ihe eJ«tronic "or
gan." Neither d()('S Ste\'e Reich parti
cularly exploit it hcre, but only (our 
elt:ctronic I.e)'boards (of thc pop-rock 
variety) can do (or the piece recorded 
here. 

A studcnt of MUhaud and Berio, 
Steve Reich has been much into afri
can and castern philosophies and music 
since the late GO's, His music has met 
with min'll SUCCl'SS from critics, musi
cians and listeners. Whilc packing 
hous(:s in New York with his (oncerts, 
rcspect from the musical establishmcnt 
has not been given him at all. nle 
main reason is Reich 's own musial 
philosophy. which dctcrmines the style 
and contcnt of his music. Briefly. he is 
interested in music as an audible pro
cess rather Ihan as a complex fonn. 
,\Iong this linc, his music unra\'els 
slowl)' from a simple construction. 
slowly altering lhe original sound in 
such a way that it is both immediately 
audible and comprehensible to the 
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listener. Thu "process" therefore de· 
termines all the details of the piece as 
well as the over·all (onn. Rdch mllin
tairu that the listener lhw can get in
voh'ed in the process, participating in 
the "ritual." 

MIlny critia have likened Reich's 
music to that of Odf. who also was 
concerned that the musical stmcture be 
simple and audible enough for the 
listener to gT3Sp it easily_ There: is 
surely no other Similarity betwccn OrfE 
and Reidt, except that some will view 
both kinds of music as "simplistic." The 
inevitable static quality of Reich's mu
sic will undoubtedly continue to cause 
dislike among western trained musicians. 

Reich describes "Four Organs": ..... 
It begins with a short pulsing chord 
whidt gradually gets longer and longer 
in duration. As the d,ord strctdll.'S Oul, 
slowly resolving :md unrcsoh'ing, a sort 
of slow motion music is created. The 
maracas lay down a steady time grid 
of even eighth notes throughout, en-
3bling the perfonners to play together 
while mentally counting up to as much 
as 200 beats and more on a gh'en cycle 
of sustained tones. "Four Organs" is 
the only piece of music I am aware of 
that is composed exclusively of the 
gradual 3ugmentation (lengthening) of 
individual tones within a single chortl. 
From bc.'ginning to end there are no 
changes of pitch or timbre; all changes 
are rhythmic and simply consist of 
gradually increasing durations." 

"Four Organs" was originally COIU
posed in 1970, and recorded on a Frendl 
underground label. Angel is to be con· 
gratulated on rcaching into the under
ground musical world for such 3 re
cording and bringing it to the public in 
an authoritath'e per£onnano:. I don't 
know whether you, as listener. will like 
it or not - that all depends on how 
long you can stand the sound of one 
chord. But it is a side of the musical 
world which is seldom heard on records, 
and one that is certainly never heard in 
the organ world. Cagc's "Three Dances," 
dimcult and complex virtuoso pieces 
for prepared and amplified pianos, con· 
stitutes a finc foil for the Reich piece. 
a~ show~ the exploitation of prep3red 
pianos 3.t Its very bcsL Tl,e pcrfonnancc 
of the Dge works, by Thomas and 
Grierson. is excellent. I recommend the 
recording to th05C who 3re interested 
in contemporary music. 

The Art or the OrganisL Jamrs Moe· 
itT playing the Renla organ at PI}'. 
mouth Church, Lawrencr, Ka~ 
(Available [rom Union Bookstore, Uni. 
nnity or K:uU:15, Lawrencc, KS 66045.) 
Program: Toccau in C, rwv 564, Bach; 
Two Nods, Dandrciul Fantasia on 
"Wachel :turt. Opus 502 2. Reger; Pas
sacaglia quasi Toccata n Terna BACH, 
Sokola. ' 'I 

Jamt.'S Mocscr. both iii hi! public re
citals. as well as in his radio broadcasts 
originating [rom the University of Kan
sa', and now in this recording. is 
steadily incfCasing a handsome reputa
tion 35 a concert organbL This re
cording should help to enhance that re
putation. (or he displays a good gr.up 
of style. a finc sense of musicianship, 
and a technique well able to handle 
widely ,'aried kinds of literature from 
baroque tn modem times. 

fugue danCet to a lively conclusion with 
a minimum of registrational changes. 
The style of playing b again fine in 
the Dandrieu pieces, but one would 
wish Cor much more ravishing French 
baroque sounds. The Reger fantasy is 
pl3.yed excellently. although we get the 
fccling that tempi and moods are rush
ed and pushed slightly by the lack of 
weight and graVity in the organ (the 
only 16' manu3.1 flue IilOP is a Quin
(;lton). nle Cugue at the end of the 
fantasy builds to good climax. Sokola's 
work is ~iven a fine reading. 

Technically. the recording is only 
Cair to middling. Although there is 
good presence. the organ sounds slightly 
steely and hard in quality, and the sur
facc is only Cair. Dr. Moeser. however, 
provides the listener wilh good, solid 
n-adings of al1 the works. 

An Album of ]0r.- Djane Buh reo 
cordro in Ih'e per onnance at Onu: 
Une Vrouwe Kerk, 1tlechelin, Belgium 
(organ unidentified). Me Productions, 
West P3.lm Beach. FL, USR.5640. Pro
gram: Impro\'isation on "Victimae pa
schali". Tournemire; Antiphon on ''I 
am Black but Comely", Dupre; Five 
Flute Clocks, Haydn; Utanies, Alain; 
Adagio and TOCCIta from Symphony V, 
Widor. 

Diane Dish', perfonn3nces here come 
up to our expectations ;u we ha\'e ex
pressed them 10 a previoU! DIAPASON 
review. But we look in vain on the re
cord jacket Cor in(onnation about thc 
music, the surrounding circum, tances 
of the recording in live perfonnancc 
(which includes appropriate audience 
noisc on the record1Og). or the organ 
here recorded. But tl'iere is a Jot of 
publicity for Mi.u Bish, including a 
lot of out-of-conto:t-quolC'S from press 
reviews and more typogr.1phical eITOr3 
than should evcr appear on a record 
jacket. 

Recontings Received 
Girolamo Fresr0b3ldL Twelve Toc

catas (Book II) - Complete. Frederick 
Hammond pla.ying harpsichords (1970 
Jon Berg Italian copy, 1972 Dowd 
Flemish copy, 1968 Dowd T .... ldn copy, 
all tuned in meantone) :md organ 
(anonymous luaUan wmbtT instrument 
of mid 18th century now at U. of 
Califomi3, Berkeley)_ Orion Master Re
cordings, ORS 7SISI. 

Baroque Masterpieces for TrumJH!t 
and Organ. Edward Tarr, trumpet; 
George Kent, organ (Rieger !J-manual 
at Village Church o( AroSOl, Swiucr
land); also Bengt Eklund, trumpet, and 
Helmut B6d:er, bassoon. Nonesuch, 
H -71279. J'rogr.lIn: A Suile of Trumpd 
Voluntarin, Maurice Greene and Wil· 
liam Boyce; Sonata in C for trumpet, 
bassoon, anti continuo, Prcntzl; UWachet 
au(," (2 settings), Krebs; Sonata in C 
for trumpet, bassoon and continuo. 
rezel; Voluntary Cor Organ in D minor, 
Purcell; A Suite or Trumpet Voluntar. 
ies, Stanley. 

Kay Holford pl3.)'s Organ Music 
from the Last Four Centuries. Recorded 
at Uninnity o( Hou5ton, Texas (Reuter 
organ), 3nd First presbJ·terian Church, 
Houston, Texas (Arol an-Skinner or· 
gan). Spedal Edition R«ord.s, 6116 Sky
line Dr., Houston, Texas. Program: 
Prelude and Fugue in D, Buxtehude; 
Sonatina en fa menor, Viola; Fantasia 
and Fugue in C minor, Bad,; Incanta· 
lion pour Ull jour Saint, Langlais; 1\[01· 

jeste du Christ (L'Ascension), ftfessi3en; 
Corttge et Litanie, Dupre. 

The retording was made possible 
through a grant [rom the Kansas Uni
versity Endow"mc"' Association. The 
organ is a recent Reuter 5·manual 
which Dr. Moeser heipro to design. 
Having better acoustia than the uni
versity concert ball, the sound from 
Plymouth Church on (hi! recording is Orgelwcrke \'on Maurice Dunine. 
much better than we have heard in Dr. George Markey playing the Klai! organ 
Moeser's previous recording done at the at St. Kilian, WUnburg, Gennany. 
unh·ersity. Paallite, "Das Orgrlporttait," Psal 103/ 

Dr. Moeser C3reCully handles the re- 500770F. Program: Suite, Opus 5; 
gistration of Bach's toccata so that the Scherzo, Opus 2: Variations on "Veni 
somewhat haRh plenum docs not gel Crealor Spiritus" Crom Opus 4: Pre-
tiresome. In spite of a careful and not lude and Fugue on the Name ALAIN, 
very expressive Ad3giO movement, the Opus 7. 

THE SECOND PRESBY'TERlAN CHURCH, 
St. Louis, Mo. WllI the .ane on April 21 at 
a concert which included choral worb luna: 
by the Concordia Seminary-in-Exile Chorus 
and Brass Ensemble under the direction o( 
Mark. Bangert. Ors:milt or Second Church, 
Stephen McKenie. abo participated in the 
program. The offering which was receivnf 
wal given o\'er tn support the 47 faculty mem
ben, their 'amiliCl, ami the 385 Itudents 01 
Concordia Scminlllry-in E.ilc. a maiority of 
the faculty and uudcnts of the Lutbe.ran 
Church.Mwouri Synod teminary in St. Lotal.r. 
which bas been (oreed into aile by a doc· 

JUNE, 1974 

trinal and political di!pute within the cburch 
body. 

PHYLLIS BRYN-JULSON was the 10104 t 
in a program under the dinction of Donald 
S. Sutherland at Bradley Hill, Presbyterian 
Church. Bethesda, Md. on May 12 which 
Icatured Ii recently disco\'uw motct by Mo· t.V' "Venti, (ulpra procdJac." It ia a com· 
panton to the fam~ 101.rano motet, "Enul· 
tate, jubil;lIe. " Oche, MOla:n \'I,otk., were pcr
fonned on the program in conjuntlioa with 
tbe Moun Fali .... t bei.n! pcrronncd at IttG' 
neely Center in Wubinltoa, D.C. 

EVERETT TITCOMB 
Choral Works with Organ & Other Instruments' 

6399 - ADESTE FIDELES. Hymn·Anthem on "0 come aU ye CaithCul" 
(Lat·Eng). Sopr (Tcn) Solo, SATB, Org (PI) 
(2 Trps, 2 Trbs ad lib) ________ $ .50 

- - Set of Instmmcnlal Parts (4) 1.20 
r.~88 - CHRIST THE LORD IS RIS'N TODAY, SATB, Org (PI) 

p~~~ • 
- - Set of Trumpet Parts (2) .60 

665' - HERALD OF GOOD TIDINGS. SATB, Org (PI) (2 Trps ad lib) .50 
- - Set o( T n lmpe( Parts (2) .60 

6890 - THANKSGIVING. SATB, Org (PI) (2 Trp., 2 Trb. ad lib) _ .50 
- - Set of Instrumental Parts (4) 1.20 

6987 - TO THE PRINCE OF PEACE. SATB, Org (PI) 
(2 Trps, 2 Trbs ad lib) .30 

- - Set of Instrumental Parts (4) 2.00 

JUST OFF PRESS 
66516 Alan Stout - STUDY IN DENSITIES AND DURATIONS. Organ. 

RECENT ADDITIONS for Organ 
ENGLISH ORGAN MUSIC OF THE 18TH CENTURY 
(G. Phillip' , <d.) 

1-I180A - Volume I: G Volulltarh.-s by Boyce, Dupuis, James, Stanley, 
Tra\ ers, Walond ____ , 5.00 

H293:\ - Volume 11: 6 VoluntariL-s by Berg, Boyce, Greene, Keeble, 
Stanley, 'Valond: Introduction and Fugue by Narcs 5.00 

598!A Ligeti - VOr,UMINA (English text) 7.00 
69!! Monnikendam - TOCCATA II 3.50 

Pachelbel - ORGAN WORKS (Fedtke) 
8125:\ - Volume I: 60 Chorale Fugues and Chorales 

(rom the Weimar Tabulatura .___________ 8.50 
81258 - Volume II: 20 Chorale Arrangements 9.00 
8125C - Volume III: 16 Magnificat Fugues 10.00 
8125D - Volume IV: 50 Free Organ Pieces 10.00 
66499 Pecten - 10 PRELUDES ON OLD FLEMISH CAROLS, 

Opus 119 _._ _______ 3.50 

C. F. PETERS CORPORATION 
373 Park Avenue South New York, N, Y. 10016 

(212) 686-4147 

FIRST BAPTIST CHURCH 
Duncan, Oklahoma 

35 RANKS 3 MANUALS 

Mechanical key aclion wilh slider stop action chests 

~ 
or electro-pneumalic are available. 

TH( REUTER ORGAN COMPANY. BOX 486 ... ". ~REIIC" KAIISAS 660" • PHOII , 19131 843·2622 
101(1011(1 AI·O'. 

--- ~=..... ~, 

"~.-~-+-~-=~ ~ ~.---=-===-- + + -~ ... --,~ • • 
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The 

SCHLICKER 
Organ Co., Inc. 

buffalo, n y. 

is proud 10 have been cho8Cn 10 build a Four 
Manual organ 10 be COllll)leled in lale 1975 

Cor lhe 

First Presbyterian Church 
01 Hollywood 

Hollll_od. C.lilorni. 

Ben Bollinger, Director 0/ Music 

Charles Shaffer, Organist 

to INCORPO 
Hagerslown, {\'Iaryland 2 i7-1O 

Church of Jesus Christ 
of Latter Day Saints 

Bountiful 32nd & 42nd 
Wards 
Bountiful, Utah 

WICKS ORGAN 
COMPANY 

Highland, Illinois 
62249 

Pipe Organ Craftsmen 
Since 1906 

RATED 
Phone 30 1-733-9000 

~' ~ -, . . 
I I 

New Noack Organ 
for Suburban Chicago 

Failll Luchcran ChUTCh, Glen Ellyn. 
lllinois, has recently received a new 
2·m3nua) and pedal organ built by the 
Noack Organ Co. Inc. or Georgetown. 
~ras5achusetts. Encased in a rear gallery 
location. the instrument has completely 
mechaniQI actions wilh four eJpturc 
type combination pedals (mccJlanical). 
Considering the olPn quite central 
to its wonh ip, the organ has been de
signed with the congregation's wonhip 
needs in mind. but no distinction has 
been drawn between this function and 
the organ as a redial instrumenL The 
organ was dcsigned by Fritz Noack in 
consultation with Gn~ Fountain of 
Northwestern Univentty. and Rex: 
Hicks, fonner music dlrcclor of the 
church. William Phemister is the 
present organisL The new in51rume:nt 
was dedicated on March 24 in a recital 
by Grigg fountain, assiste:d by William 
Phemislcr 2nd the choir of thc church. 

Pomm~r 16' 
Principal 8' 

GREAT 

Chimne)' Flule 8' 
Dulciana B' 
Otta"'e 4' 
BlockRoete of' 
fIOachthnrn 2' 
Saqui:altl'n n 
Mixlure IV·VI 
Tnlmpct B' 

ROCh:I'QSlTIV 
Gc,l.lckt 8' 
Prneslant 4' 
Koppellloete 4' 
NlWIni 2~' 
Octave 2' 
Tierce 1%' 
Sch.arf( V 
Cromome 8' 

Subbass 16' 
Open Bast 8' 
Chor.ll Bass oj' 

A(utUf'f! IV 
Bwoon 16' 
T,umpet 8' 

J'EDAL 

RICHARD PEEK conducted a performance 
01 French Baroque mwic at CO\'cnant Presby
tcruUl Church, Ch.arlottc. N C, nn March 10. 
Choral works by Couperin, Ramt'3.u and (That
pc:ntj~r. and 1010 vocal works 0100 harpsichord 
I.ieccs by Louis and Fran'Oois Coup~rin werc 
included on Ihe prognm, 

BAY VIEW MUSIC FESTIVAL 
and 

CONSERVATORY OF MUSIC 
JUNE 30 - AUGUST 25 

On the shore of beautiful Little Traverse Bay adjacent 
to Petoskey, Michigan 

FACULTY OF 14 ARTIST-TEACHERS 
JOHN BALKA, Organ 

Applied Music, Chamber Music, Opera Workshop, Theory 
History, Choir and Orchestra 

College credit through Almo College 
SCHOLARSHIPS AVAILABLE 

RUTH SLENCZYNSKA WORKSHOP and MASTER CLASS June 23·29 
for pioni,", organi," and teache" 

JOHN WUSTMAN MASTER CLASS June 30.July 27 
for singen, voice teachen and accompanists 

'or 'nformarion and OPPUccrfion, w,iie: 
DR. ERNEST G. SULLIVAN, Oiredor 
803 N. Stat. SI, •• t, Alma, Michigan 48801 

Aft.r June 15: Bay View, Michigan 49nO 
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NUNC DlMITTIS 

CARLETON H. BULLIS 

Caddon H . Bullis. org-J,nist and music 
t'dl1C'ator. died in North Olmstead. Oh io 
011 April 5, 191>1 following a [he monul 
ilIlll'S.". Dr. nullis. previous 10 his :ip
I",influent fo the facuhy DC Baldwin
W:tllacc Col1(.'gc in Berea. 011io in 1922, 
h;1(1 heen urganist and choinnaster of 
sl: \'crnl Clc\'cland churches. He held a 
ch:lir in IhOOt)' at Ualdwin-Wallace. Dr. 
Hullis was honoTed by the Wisconsin 
Conservatory o[ Music in his native 
Milwaukee in 19·10 with an honorary 
doclorate in music. 

He is slIn'i\'cd by a brother. Har\,ey 
R . Bullis of Largo , Florida . anti a 
sister, Mrs. l\I )TtJe Bullis Davis o[ 
\ Vallkcsh3, W isconsin . 

ALFRED ERNEST FLOYD 

Alfred Ernest Floyd, well known 
musical figure of Melbourne, Austmlia. 
(hed January 13, 1974 in Melbourne. 
He was 98. Known and loved b y m:my 
for h is Auslr;dian nroadcasting Com· 
p~H1)' "Music Lo,,:rs'" r:ulio program 
which was st:1rted in 19,1·1. Dr. Floyd 
WitS Austrnli:1's c1dest " disc jockey" 
when he retired due to partial dear· 
ness in July , 1972. He was such an 
illSlillllioll thai in his last )'cars 011 the 
program the AnC went to his home 111 

Houston Church Gets 
New Rieger Organ 

Ricger Organ Company of Schwar· 
z .. ch. Austria. has recently completed a 
new !S ·manual, 54.slop mechanical ac· 
tion organ ror St. Vincent de Paul 
Church, HOllston, Texas. Located In 
the Icar gallery of this new church, 
the modern rectangular case is free 
slanding, and lhe console is built into 
the case. The specification of the in· 
~trument was drawn up by Klaus·Christ· 
hart Kratzcnst ein of Houston in con· 
sultalion with Monsignor J. D. Connolly, 
pastor of the church, and with the 
Rieger company, parish advisors. and 
tlle a rchi lt.'c:ts or the church. Sc\'era.1 

Melbourne. sa\'ing him Ihe trip to the 
studio. 

80m in Birmingham. England. he 
studied at Oxford Unhcrsity, became 
assislant organist at Winchester Calhc. 
lIml, :md mo\'ed to Melbourne in 1915 
In sucCl'Cd Ernest Wood :u organist 
allel choinnastcr or St. Paul's Cathedral. 
a pmition hc held for 32 yean. The 
,\rchbishop of Canterbury conCercd the 
Ductal' uf Music degree on him in 
I!HB, and in 1971 he was awardcd an 
honorarr doctorate of leltcrs degree 
hum Monash Uni\'cnity. Dr. Floyd 
cum posed both organ and choral music. 
hilt it is rarcly pcrfomlcd today. 

MARJORIE DEAN GASTON 

Marjorie Dean GolSlon , a long-limc 
memher of thc Indianapolis Chapler 
of Ihe A.G .O., died April I., . 197-1. A 
graduale of Western College (or Wo
men. OxFord. Ohio, she reeeh'ed her 
master's degrrc from De Pauw Uni
vcrsity, Greencastle, Indiana. A member 
uf Mu Phi Epsilon :1110 the National 
Association or Pen Womell, Marjorie 
Gaston was awarded the Teacher's 
Honor Medal by the Freedom Founda· 
tion for her setting of thc Pledge or 
Allcghmce. She was a niembcr of the 
Dalldlle, lluJiana Presbyterian Chun::h 
wherc she was organist for many }·cars. 

fYl" """!It .,_ .. _... . _ombination pedals are in· 
c1ueled on the console. Manual compass 
is :;6 nol cs, pedal compass is 50 noles. 

GREAT 
I'Clmm~r 16' 
I'rincillal 8' 
Sllltdlille 8' 
OcI:l\'C of' 
Ilohfllitc -I' 
SI1IJeroClll\'C 2' 
Curoel V 
Mill:tur VI IVl' 
TJOIIIlicie 8' 

SWELL 
Salicinnal 8' 
Raltrllii lC 8' 
I'rincillal ",' 
"'Ullln'lniitc -I' 
Nassal 2~' 
Ulud,niilc ~' 
Ten: I~' 
Milllur V 2' 
Dlllci:an 16' 
Trompelc 8' 
VUle: lIum:anll 8' 
TrruKllu 

UPPER II()SITIV 
lIobgedackt 8' 
I(oluul.rnolc 4' 
Principal 2' 
Quinte I~' 
Scharf IV I' 
Krumrnhorn 8' 
Tremolo 

Prindpal 16' 
Subbas.s 16' 
Octave 8' 
Gedackt 8' 
Chornlbas.s -I' 
lIiolel'Salz V 2Ys' 
JlM:lune Ifi' 
Sch:alml:'i of' 

PEDAL 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE 

HARTFORD, CONNECtiCUT 116101 
SINCE 1193 MEMIEJI, APOBA 

JUNE, 1974 

SIMPLICITY 
RELIABILITY 
ACCESSIBILITY 
L£ATHERLESS ACTIONS 

Colorado State 
University 
Summer Workshop 

GILLIAN WEIR 

July 14.20, 1974 
Enrollmenl/imiled 

Casavanl Organ 
(North German) al 

Colorado Slale Unlversily 

Phelps Organ 
(Cla"ical French) al 

Sl. Luke's Church 

For information write; 
Robert Cavarra 
Department of Music 
Colorado Slale University 
Fl. Collins, CO 80521 

(B.M. & M.M. in Organ Per/ormance) 
Phone: 303/491 ·6555 

A NEW HYMNAL forschools,colleges, 

and churches is being considered for production 

by the Council for Religion in Independent 

Schools. If you have suggestions, ideas or 

questions, please write to us: 

Council for Religion in Independent Schools 
Steele Hall, Christian Street 

Wallingford, Conn. 06492 

203265-5463 [ill] 

POCOrlO BDq SlflGeRS 
STAle CO! I FGf, fAST STIIOUOSIURG, PENNSYLVANIA 11301 

K. IERNARD SCHADE, fOUNDER AND MUSICAL DIRECtOR 

WANT A PRACTICE ORGAN? 
Build you, own - UM a PEMBROKE .0000.yuu,,0II ORGAN KIT 

F .. II inlltwliM. - IetrtoItrtblr printI , 

THE ORGAN LOFT 
GaSSVILlE, NEW HAMI'SIIIRI 03239 

If I, do.sn', hav. pipe. - It I. not an organ 
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SUMMER WORKSHOP 

Northwestern University 

Gerd Zacher 

CONTEMPORARY 
ORGAN MUSIC 

.July 8-12. 1974 

Contact: Concert Manager 

School of Music 
Northwestern University 

Evanston. Illinois 60201 

FRANK SPELLER 
University of Texas at Austin 

" ••• proved to be nat only the 
master _ of the virtuoso content of 
the program, but also master of the 
organ ••• he did far mare than Plar. 
his exacting program with contra, 
color and excitemenL He played 
the buildln, • •• at no time was the 
playing lacking In either precisian 
or clarity ••• It would be difficult 
to Imagine a performance more 
conVincing, mar. moving than that 
given by Frank Speller ••• brilliant 
recllal by a major American organ· 
IsL" - Suburban New Jersey Life 
magazine, Feb. 1912 

@ 
Arts Image 

16 

Suite 515, Gateway I 
Newark, NJ. 07102 

Phone (201) 624-3308 
PHILLIP TRUCKENBROD 

Director 

STEINER 
ORGANS 
Incorponted 

NEW 

1138 Carvin "'ilce 
Louisville, Kentucky 40203 

CANNARSA 
ORGANS 

INC. 
ORGANS 

SELECTIVE 
REBUILDING 

P.O. sox 238 .. '. •• 
Ho~lidaYlburg, Pa . ..... 6648 •• " 

0'4.695-1613 
"'- "" . 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 

Vernon Ie Tar 
f .A.G.O., Mus. Doc., S.M.D. 
Church of the Ascension 
Fifth Avenue at Tenth Street 

New York, N.Y. 10011 

The Juilliard School 
Recitals 

Organ and Choral Workshops 

Th. St.iner Organ Company, Louin-me. Ky. has finished 'he installation of the new 3. 
manual and pedal mechanical action organ for the Memorial Unitecl Methodi.t Church, 
Elizabethtown, Kentucky. The organ was d.dicalH in recital by Jam •• W. Good on 
March 10. The new instrumenl, the ,Ioplist and buikter's sketch of which was skewn on 
page 1 of the January, 1973 iuue of THE DIAPASON, has ,asewark of ash and buHernuf 
woods with maple screenina. Principal facade pipes are of 80% burnished tin for all 
manual divisions, and poli,hed copper for the pedal division. The caseworle and all 
mechanical aspeds of .he organ were designed by Gottfried C. Recle, partner to Phares 
L Steiner • 

Wilhelm Builds for 
Burlington, Vt. Cathedral 

Karl 'Vilhelm, Inc., org:mbuilder of 
St. Hyacinthe, Quebec, Canada, hilS 
huilt and installed a new organ in St. 
Palll's Episcopal C3tlledral, Burlington, 
Yermont. The 2-m3nual, 24 stop instru
ment is the design of Karl Wilhelm in 
consullation wilh the Rev. Donald E. 
Royer and (he Very Rev. Robert Kerr, 
Dean of the Cathedral. Voicing and 
101131 finishing were done by Christoph 
Linde of the Wilhelm [inn. The new 
organ has mechanical key and stop ac
lions; it is enC3sed in natuml white 
oak. The manual compau is 56 nOles, 
the pedal 30 notes. Herbert Austin is 
organist and J ames Char.rnan is choir· 
master of the Cathedra . 

GREAT 
Bourdon 16' 56 pipel 
Primipal S' 56 pipes 
Jlohlfloete 0' 56 pipes 
Okulle i' 56 pipn 
Spiunoete 4' 56 pipes 
NaUird 2W 56 pipes 
Superoktave 2' 56 pipes 
Ten: lW 56 pipes 
MiAlur IV-V ly,' 254 pipes 
Trompete 8' 56 pipes 
Clairon 4' 56 pipes 

SWELL 
Grdackt 8' 56 pipes 
Prinullal 4' 56 piprs 
Robrfl OC: le -t' 56 pipes 
Gem. horn 2' 56 pipes 

MARILYN 

, ,"!rigat I Y; ' 56 pillCS 
Scharf III I ' 168 pipel 
KrUII1I1l),urn S' 56 pipes 

I'EDAL 
Suhbau 16' 30 pilI'S 
I';iuzipal 8' 30 Ilipes 
O kt;l\"e .. ' 30 pilJC:s 
lb w chpfcilc III 2' !)() pipes 
f agolt 16' 30 pipes 
Trompete 8' 30 pipel 

LESLIE KONDOROSSY of Cleveland, 
Ohio, hal written a new opera for K"ell 
Kl lflillS, choru, and cha mber orchestra. " Ruth 
OI"d Naomi" i.. based on the biblical story 
III tbe two women, a nd the libretto wal 
written by 51",wn Hall and Richard L . Glass. 
Th~ OJM'rn "''3.t siven i~ line performance in 
t' :!! mornin! dlllrch service on April 28 at 
t' e Churdl of Ille Master (Baptist) in Cleve
land. 

SYMPHONY HALL, ATLANTA, GA. hal 
r[cci ~"ed a ~" 58-Slop, 3-manual Allen disibl 
ctlmplltor in.trument for use with the Atlanta 
S)' lnphony. The instrument was fint heard 
in concerts on 1t.farch 21, 22 and 24, in per· 
fomllUlCe5 o( Fautc.', "Rrquiem" under the 
d irection of Ihe AII:.nla Symphony Director, 
Robert Shaw. 

HERMAN J. PEDTKE. faCility member of 
Dt'! P.3.1I1 Unh"rnity 5<:hool of Mwic, Chicaso, 
~a\"e a demonllration recit.1.1 of a new instru
mrnl which be hal developed for Motorola, 
the "Scalatron," at the univenity on April 
19. He wa s assisted by cantor Rene P. 
OOUl!ll'ne and tenor Michael Ford. The new 
eltttronic inllrument is dct~ncd 10 that the 
tuning and temperament il inlinitrly adjust. 
able, thlls making various hutoric tempera
ments possible (or musieal demonst ration. The 
prosnm included piecCi perfonncd in Pyth. 
Borcan tuning, 1/i comma meantone, 1/6 
comma manlone, John Dowland', tunins, 
Werckmeuter ] temperament, Balinese Slen
dro pentatonic lUning, a nd variOUI microlonal 
tuninas. 

THE CATHEDRAL OF THE SACRED 
HEART, Newark, N.J. dedicated a new Trom
petie en Chamade rank on April 2, markinll 
the rint addition to the ISO-romk Schanb 
instrument since it. installa tion in 19S~. The 
new pipes arc insUlIed directly above the 
hi!(h altar in the trilorium level rour slorin 
off the £Ioor 01 the nave. One 01 the three 
consoles 01" th l': organ h.1 been made moveable 
10J chat a red tal audience may now watch an 
otlani.t perlorm. 

THE ST. JOSEPH CHAPTER AGO held 
an En!lish Renaissance Evensong" at St. 
J ame! Cathedral . South Bend, Indiana for 
duei r April meeting. Musi.cian. frol1l Indiana 
Univenity at South Bend and from the com
munity under the direction of Wayne Aber
crombie and auitted by D .. vid Sparkes, calh. 
rdral orpnisC , lang wwk' by Merbec:ke, Byrd, 
GibbonJ and Tallis. The ICMce wat well ai
tended by memhf-n of the community as well 
as AGO membe n . 

MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

IlMi .. Malan played wifh au.'.rity and ,e .. rve, clemonlfrofilll onew 
he, ext,aordInary Iocllity • • • " De, Mo1n.s R .. lst." October 5, 1964 
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CALENDAR 
JUNE 

1 

3 4 5 6 7 8 2 

9 

16 

23 

30 

10 11 12 13 14 15 

17 18 19 20 21 22 

24 25 26 27 28 29 

7 

14 

1 

8 

15 

2 

9 

JULY 

3 

10 

4 

11 

5 

12 

6 

13 

DEADLINE FOR THIS CALENDAR WAS MAY 10 

.5 June 
St Pout's Chair of Cambridge. Theodore 

Marier. dlrJ Memorial Music Hall. Methuen, 
A 8:30 pm 

William Edmondson. lenor,; David Garvey. 
piano; Sf Poul's Chopel, TrInity Parish, 
New York City 12:30 pm 

Elleanar Flohman, Sf John's Eplscopol, 
Washington. DC 12: 1 0 pm 

6 June 
Reginald lunt, SI Thomas Church, New 

York City 12: I 0 pm 
lorry King, Trinity Church, New York 

City 12145 pm 
Robert Donnell, carillon recital. Cathedral 

of 5t John the Evangelist, Spokane, WA 8 
pm 

Robert Roubos, St Janskerk, Gouda, HoI
land 

7 June 
Thomas Murray, St Paul's Cathedral, Bos

ton, MA 5 :15 pm 
Magnificat by Boch, Carmina Burana by 

Or"l ApOUo Musical Club, Orcheslra Hall, 
Chicago, It 8:15 pm 

BoMi!! Music Festival, Oorking, England 
(Ihru Jun 9) 

Robert Roubos. Huld, Holland 

8 June 
Aston Magno School of Baroque Music 

and Dante. Greot Barrington, MA (thru 
Jun 30) 

Bruce Benglson, Calhedral of St John the 
Evangelisl, Spokane. WA 2 pm 

Robert Roubos, Rotterdam, Holland 

9 June 
Woller Hilse, Cultural Center, New York 

Cily 3 pm 
Colvin Hampton, Calvary episcopal, New 

York City 4 pm 
George Decker, SI Thomas Church, New 

York City 4 pm 
Vidor Hill, harpskhord, Rider College, 

Lawrenceville, NJ 7:15 pm 
BallimOfe Percussion Eruemb1e, Emmanuel 

Episcopal, Baltimore. MD 4:30 pm 
Elijah by Mendelssohn, Westminster P,e~ 

byterion, Ulko. NY B pm 
Frederick Burgomaster. Temple Belh Zion, 

Buffalo, NY 4:30 pm 
William Fertls Chorale, 51 Chrysostom 

Church, Chicago. IL 7130 pm 
Coral Tell, Westminster Presbyterian, Co

dar Rapids, IA 3 pm 
Robert Anderson, Presbyterian Church, 

Glendale, CA 
Requiem by Mozart; choirs of St Mark's 

(Glendale) and St Frands (Palos Verdes 
Estates). soloists and arch; Richard W Sla
ter, dir; at St Mark's Episcopal. Glendale, 
CA 

Marvel Jensen, First Baptist, Santa Ana, 
CA 8 pm 

Jelil Romano, LA AGO Young Artists 
Series, Church of tho Blessed Sacrament, 
Hollywood, CA 4 pm 

Brell Haus.er, La JaUa Presbyterian, la 
Jolla, CA .. pm 

11 June 
Youth Choir of Church St United Metho

dist (Knoxville, TN); at Trinity Church, New 
York Cily 12145 pm 

Church Music Workshop. Drake U, Des 
Moines, IA (Ih,u Jun IS) 

JUNE, 1974 

Arthur Lowrence, Cathedral of St John 
the evangelist, Spokane, WA 8 pm 

Catharine Crotler, masterdau, lewis and 
Clark College, Portland, Or (Ihtu Jun 15) 

12 June 
Jock Fisher, Memorial Musk Hall, Meth

uen, M.A B:30 pm 
loretta Goldberg, plano, Interchurch 

Center, New York City 12105 pm 
Myrna Nachman, piano; lisa Sandow 

Lyons, violin; Daryl Goldberg, cello; St 
Paul's Chapel, Trinity Parish, New York City 
12:30 pm 

Jim Dorr, SI John's Episcopal, Washing
ton, DC 12,10 pm 

Bruce Gustafson, Cathedral of St John 
the evangelist. Spokane, WA 8 pm 

13 June 
Corliss Arnold, St Thomas Church, New 

York City 12:10 pm 
David Mulberry, Trinity Church, New 

York City 12:45 pm 
MIlford Myhre. carillon recital. Cath

dral of 51 John the Evangelist, Spokane. 
WA 8 pm 

15 June 
Claire Coei. Cathedral of Sf John the 

Evangelist, Spokane, WA 2 pm 

16 June 
Thomas Bohlerl, Cultural Center. New 

York City 3 pm 
James lazenby, St Thomas Church, New 

York City 4 pm 
Calvin Hampton, Calvary Episcopal, Now 

York City 4 pm 
Kathryn Mackes, Cathedral of St John 

the Divine, New York City 4:30 pm 
Jerry Field, SI Patrick's Cathedral, New 

York City 4:45 pm 
51 Paul's Cathedral Choir of Men and 

Boys (Buffalo); at St Mark's Episcopal, 
Orchard Pork, NY 7,30 pm 

Festival of ChUdren's Choirs. Fairmount 
Presbyterton. Cleveland Heights, OH 4:30 
pm 

Arthur toM/rand!!. oil-Schmidt. Christ 
Church Cathedral, St loois, MO 4 pm 

17 June 
Harpsichord Festival Week. Westminster 

Choir College, Princeton. NJ (thru Jun 21) 
AGO Notional Convention. Cleveland, OH 

(thru Jun 21) 
Alec Wyton, workshop an organ per

formance, repertory and contemporary 
church music; Garret Theological Seminary, 
Evanston, IL (Ihru Jun 28) 

18 June 
James Winn, flute; Robert Moreen, piano; 

Trinity Church.,New York City 12:45 pm 

19 June 
Donald 01)011, organ; Ivar Sjostrom, 

piano; Memorial Musk HolI, Methuen, MA 
B:30 pm 

Morlanna Ciraulo. soprano; Margaret 
Singer. piano; St Paul's Chapel. Trinity 
Porish, Now York Cily 12:30 pm 

Rollin Smith, all·Mazart, Frick Colledlon. 
New York City 5115 pm 

Bonnie Woodward. flule; Helen Penn, 
organ; St John's Episcopal, Washington, 
DC 12:10 pm 

20 June 
Richard Barrows, Sf Thomas Church, New 

York City 12110 pm 
James A Simms, Trinity Church, New York 

City 12:45 pm 
Conference for Church Musicians (Fellow-

ship of American Baptist Musicians), Green 
Loke. WI (thru Jul 2n 

Jordis Larson, carillon recitol. Cathedral 
of 5t John the Evangelist, Spokane. WA 
8 pm 

22 June 
George Fiore, Cathedral of SI John the 

Evangelist, Spokane, WA 2 pm 

23 JUM 

Choale Organ and Harpsichord Semi
nars. Paul Mellon Arts Center, Wallingford. 
CT (thru Jul 6) 

Mark Adams, Cullurol Center, New Yo,k 
City 3 pm 

Calvin Hampton. Calvary Episcopal. New 
York City 4pm 

Harold Stover. St Thomas Church, New 
York City 4 pm 

Robort K Chopman, Cathedral of St John 
the Divine, New York City 4:30 pm 

lawrence Robinson, St Patrick's Calhe
dral, New York City 4:45 pm 

David Werner, 5t Peter's Cathedral, Mar
quette, MI 3 pm 

Edith Ho, Sf Martin's Church, Minden, 
Germany 

24 June 
Worth-Crow Ova, Ambler Musk Festival, 

Amble r, PA 
Organ.HorpskhDfd Seminar, Southern 

M~thodist U, Dallas, TX (thru Jul 3) 
Joon Lippincott, Army & Navy Academy, 

Carlsbad. CA 8:15 pm 

25 June 
Thomas Moore, tenor, Trinity Church. New 

York City 12:45 pm 
Organ Historical SOCiety Convention, 

Kn ne, NH (thru Jun 27) 
Donald McDonald. St M!chaels Church, 

Carb bad, CA 8: 15 pm 

26 June 
Paul Wright, Memorial Music Hall, Me

thuen, M.A 8:30 pm 
lee Bellover, soprano; Kenneth Bell, baSSI 

John Upham, piano; St Paul's Chapel, Trin
ity Parish, New York City 12130 pm 

Harold Will,. Sf John's Episcopal, Wash
ington, DC 12:10 pm 

The Burning Fi_ry Furnace by Britten, 
Pork Congregational, Grand Rapids, Mt 
8d5 pm 

Lodd Thomas. Carlsbad, CA 8d5 pm 
Edith Ho, Woo/se Kerk, Hoorfem, Hoi

land 

27 June 
Timothy Albright, St Thomas Church, New 

York City 12:10 pm 
Frederick Swann, Trinity Church, New 

York City 12145 pm 
Gloria Concert Bond, outdoor toncert, 

Old North Reformed Church, Dumont, NJ 
8 pm 

Marjorie Tibbets Cooke, Cathedral of 
St John the Evangelisl, Spokane, WA 8 pm 

29 June 
Alec Wylon, Cathedral of St Jann the 

Evangelist, Spokane, WA 2 pm 

30 June 
Frederick Bell, Cultural Centef'. New 

YOfk City 3 pm 
Grelchen Franz. Sf Thomas Church, New 

York City 4 pm 
Calvin Hampton, Cal ... ary Episcopal, New 

York Cily 4 pm 
Claire Cod, Chautauqua, NY 

THOMAS 
ST, PAUL'S CATHEDRAL 

2 July 
Murray Somerville, Soulh Congregational, 

New Britain, CT 7 pm 
Sounds of the Seventies I, Trinity 

Church, New York City 12:45 pm 
Marilyn Keiser, Riverside Church. New 

York City 7 pm 

3 July , 
Lawrence Young, Memorial Music Hall, 

Methuen, MA 8:30 pm 
Alan G Cook, Bethlehem ' United Church 

of Christ, Ann Arbor, MI 12:15 pm 

.. July 
Andre Wagemans, carillon red tal, Cath&

drol of St John the Evangelist, Spokane. 
WA 8 pm 

6 July 
Richard Unlried, Cathedral of St John 

the Evangelist, Spokane, WA 2 pm 

7 July 
Michael Wood, Cultural Center, New York 

City 3 pm 
Alec Wylon, music of American composers, 

Cathedral of St John the Divine, New 
York City 4:30 pm 

G Dene Bornard, US Air Force Academy, 
CO B pm 

20lh Summer Academy for Organists, 
Haarlem, Holland (Ihru Jul 27) 

B July 
Corliss R Arnold, Michigan Siale U, East 

Lansing. MI I pm 
Gerd Zacher. worbhop on contemporary 

Ofgan music. Northwestern U, Evanston, IL 
John Weaver, workshop, MQ.Ranth, TX 

lIhru Jul 13) 

9 July 
Richard Coffey, South Congregational, 

New Britain, CT 7 pm 
Sounds of the Seventies II. Trinity Church, 

New York Cily 12:45 pm 
Jean Guillou, Riverside Church, New 

York City 7 pm 

10 July 
Lorene Banta, Memorial Music Hall. Me

thuen, MA 8130 pm 

11 July 
Marilyn "Keiser, Trinity Church, New York 

Cify 12:45 pm 
Marilyn Anderson, carillan recital, Cathe

dral of St John the Evangelist, Spokane, 
WA 8 pm 

12 July 
Gelfe Hancock, Coth~ral of St John the 

Evangelist, Spokane, WA 8 pm 

13 July 
Gordon Zeller, Cathedral 01 St John the 

tvangelisl, Spokane, WA 2 pm 

14 July 
Mork Adams, Cultural Center, New York 

City 3 pm 
Marilyn Keis.er, works by Messiaen, Cathe

dral of Sf John the Divine. New York City 
4:30 pm 

Virgil Fox, Revelation Lights, Wolf Trap 
Pork, Vienna. VA 

Tempte Buel Music Conference, Joan Up
pincoll, Denver, CO ~thru Jul 20) 
Co~rado State U worship, Gillian We", 

Ft Collin" CO Uhru Jul 20) 
Edith Ho, Avignon Festival, Gtignan, france 

IS My 
Georgia Missions Boptist WOfkshop, Wilma 

JenMin. A,kmla, GA Uhru Jul 19) 
Mu~ic in Worship workshops. St Joseph's 

College, Rensselaer. IN (thru Jul 26) 
Carmel Bach Feslival. Carmel, CA (thru 

Jul 28) 
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Organ Recitals 
Ronald E Ballard - Oak Fore" United 

Methodi3t, little Rode. AR Apr 12; Toccala 
in A minor, Reger; Trumpet Voluntary In D. 
Sionleyo Rkit (Pango lin9~l. de GrignYI 
Fugue In E-lIat, BoO,; Nun dankot aile Gott. 
Karg·Elert; Variations on an American Hymn. 
Young; When the morning stars sang ta
gether, Pinkham; Choral in A minor, Franck. 

Rodney l Barbour - John.an Mem Unltod 
Methodist, Huntington, WV Mar 24, all-Bothl 
Fantasy and Fugue In C minor BWV 537. 
Chrislus der uns Selig macht OWV 620, 
SchmUcke dlth BWV 654, Prelude and fugue 
in 0 minor OWV 544. 

Michael Baattie - College-Conservatory of 
Music, U of Cincinnati, OH Apr 9, Prelude 
and Fugue in G minar, Buxtehude; Ith ruf zu 
dir, Sweelinck, Prelude and Fugue in E, 
LUbeck; T oceola T ena, Ro~l; T oc.c.ota per 
('Elevatione (Flori Musical;), Frescobaldi; Trio 
Sonata V in C, fantasy and fugue In G 
minor, Bach. 

William Cleek - Cathedral of St Paul, 
los Angeles, CA Apr 5, Voluntary in C, Pur. 
cell; Air (Overture in 0 BWV 1068). Toccata 
in f BWV 540, Bach; Air for flule. Arne; 
Prelude and Fugue in G minor, Dupre. 

Joanne ae(lIett - student of Charles 
Brown, North Texas State U. Denlon Apr 14, 
Prelude and Fugue In G BWV 541, Bach, 
Sonata II. Hlndemith; Sonata 1 in F minar, 
Mendelssohn. 

ffne.t-Konrj ae""lienno - Cathedral of 
SI John the Evangelist, Spokane, WA Apr 28, 
Dleu parmi nous, Messiaen; Greensleeves, 
Purvis; Dithyramb, Wyton; Cortege et litanie, 
Antiphon V (Vepres du Commun), Finale In 
G minor (Opus 27), Dupre; 6 Pastels, Improv· 
isalion.Sinfania, Bernslienne. 

WilliaM hst - St John's Anglican Church, 
Chrisliansted, S' Croix, VI Apr 17: Toccata 
in C, Adagio In A minor. Fugue In E.flo', 
Bach; ChCH"al in B minot, franck; Aria, Pee" 
ers; ikother James's Air (2 sellings), Wright 
and Drokel Toccala, Bonnet. Also lOngs by 
Handel, Purcell, 8Ohm, Drake, Bootner and 
Knapp sung by baritone Frederick Clark. 

Mark Bille. - senior recital, Wilkes Col. 
lege, Wilkes-Barre, PA Mar 24: Agincourl 
Hymn, Ounstable; Prelude and Fugue In C 
minor, Bach; Trumpet In Dialogue, Creram· 
boult; Sonata In 0 minor, Guilman'l Nef 
(Byzontine Sketdwu), Mulet; Pukhro u' Luna 
(Cinq InvocaUons). Dollier; Belhany, Bing· 
hom; Corillon·Sortie, Mulet. 

Fred 8 Bind:es - student of Kirby Korioth, 
Bo ll Stale U, Muncie, IN Apr 19: Fanfare In 
0, lemmans; fantasy in G BWV 572, Boch, 
3 pieces from Moss for Convents. Couperln; 
Fugue in G BWV 577, Bach; Choral in B 
minor. Fronek; Prelude and Fugue in G 
minor. Dupr'. 

Mary Anne Bri" - student of Charles 
Brown, senior recilol, Nonh Texas Siale U. 
Denton Apr 221 Concerto in G, Walther; Wlr 
glauben all BWV 740, Prelude and Fugue In 
B minor BWV 544, Bach; Variations on Veni 
Creator. Duruflel Fileuse (Suite Bretonne), 
Dupre; Andantino, Carillon de Westminster, 
Vierne. 

Frederick Burgo",a.ter - St Paul's Co· 
thedral, Buffalo, NY May 3: Fanfare. Jack. 
$On; Chant de paix, langlois: Sonolo II. 
Mendelssohn; Durch Adams Fall. Bu.tehude: 
Jubilee, Sowerby. 

Dougla. l Butler - St Mark's Cathedral, 
Seattle, WA Mar 8, 3 seltings and Cantata 
on 0 Houpt vall Blut und Wunden, Reger, 
Stations of the Cross (complete), Dupre. 

Craig Campbell - student of Joe Routon 
Jr, First United Methodist, Johnson City, TN 
Apr 14: Postkcio, langlois; Chri$t log In 
Todewanden, Fugue in C (Fanfare). fugue 
in G (Gigue), Bach; In porodlwm, LesUf, 
Bosse et de50Sus de Trompette, Clerambault: 
le Coucou, Yaung. 

Glady. Ch,i.ten.en - Ebenee1.er Lutheran, 
Chicago, Il Mor 24: Sonata in A minor (re
corder and harpsichord), Carelli; Dialogue 
sur las grands Jeux (Veni Creolor). de Grig· 
ny; Ponila on Christus der ist mein leben, 
Pachelbol; Sonata in 0 minor (recorder and 
horpskhCH"d), leelllet; Kyrie Gott helilget 
Geist, Bach; Prelude and Fugue in E, LUbeck: 

Prelude (Suite Opus 5), Ourufle; Canon In B, 
Schumann; Allegro (Symphony VI), Wldor. 

Rabe,t Churchill - {unlor redtal, GustaYVs 
Adolphus College, St Peler, MN Apr 28; 
Prelude and Fugue In G BWV 568, Nun 
komm der Heiden Helland BWV 661, Wenn 
wir in hachsten Nothen saln BWV 641, Boeh, 
Nun bllten wir, BUllfehude; Ein feste Burg, 
Walcha; Majeste du Chrbt, Messiaen; Choral 
in E, Franck. 

Wallac:e M Caunen Jr - Christ Episcopal. 
Bloomfield, NJ Apr 281 Prelude and Fugue 
in G, Bach; lted 10 the flowers, Peeters; 
Sonalo II, Hindemllh. Brolher James's Air, 
Woght; 4 seltings Ch,lsl lag in Todeshandon, 
Scheidt (2). Zochau and Boch; Prelude and 
Fugue on Christ log, Schroeder. 

lloyd Dovil - Bryn Mawr Community 
Church, Chicago, Il Mar 24: Stations of the 
Cross (complete), Dupre. 

Richard P Delong - Highland Pork United 
Melhodist, Dallas, TX Apr 21: Suite du 
deuxieme ton, Cleromhault; 0 lamm Galtes 
unschuldlg BWV 656, Trio Sonata II in C, 
Bach; Sanolo II, Hlndemith; Scherzo in E, 
Gigout; Final (Symphony I) , Vierne. 

Bonnie Beth Derby - St Paul's Cathedral. 
Syracuse. NY Apr 23, all-Buxtehude: Prelude 
and fugue in G minor, Nun bitten wir, Toc
cata and Fugue In f, Herzlich lut mich ver. 
langen, Jesus Chrbtu, unser Helland, Prelude 
and Fugue in G minor. 

Doltglas Ian Duncan - faith lUI heron, San 
Diego, CA ApT 21: Echo Voluntary, Purcell; 
Voluntary in 0, James; Prelude and Fugue 
in F minor BWV 534, Jesu joy of man's 
desiring, Prelude In A minor BWV 543, Bach; 
Rigoudon, Bolbasl,.; Prelude and Fugue In 
C minor, Sejan; Dear Christians one and all, 
Monz; Ascended Is our lord and God. 
Teutsch. 

Robert Elmore - Fifth Ave Pr8$byferian, 
New York, NY Mor 26t l'Asconslon, Me .. 
siaen; Preludes an In Vernall Tempore. lan· 
coshire, and Olivet. Elmore; Toccata (Suite 
Opus 5), Durufle. 

Paul Emmons - Trinity Cathedral, Little 
Rock, AR Apr 2" iiento JII, Cabanilles; Toc· 
cota and Fugue in F, Bach; Intermezzo, 
Choral (Suite), Aloin; Suite XVIII for Quosi~ 
modogeniti, Tournemire; Invocations Opus 35, 
Mathias. 

Suwan Ingrid Ferr' - North Te.as Siale U, 
Denton Mor 26, all-langlais: Chant de Joie, 
Prelude sur une antlenne, De profundis 
(Neuf Pieces); Noel avec variations, Ham
mage a Landino (Vingt·quolre Pieces); Mars 
et Resurrectio (Trois Paraphrases gregorien. 
nesl; Ie Pere, Ie Fils, Ie Saint Esprit (T rob 
Meditations sur 10 Sainte Trlnit.); Boystown. 
Place of Peace (American Suite); Kyrie Orbis 
foctor, Gloire a Oleu (Livre oecumenique); 
Trio (T,iptyque); "To Mary" fOl Mary Leigh: 
Poem of Peace; Poem of Happiness. 

Martha Folts - Memorial Church. Harvard 
U, Cambridge. MA Apr 26: Antipodes I 
(1972), Gory White, Organum I (1972), 
Xavier Darasse; Magnificat (1968), Torslen 
Nilsson; No Attack of OrganiC Metals (1973) 
for argon and lope, Robert Cogan; Emonci· 
pociones Opus 65 (1972), Pompeyo Campsl 
Constellations III (1961) for organ and lope, 
Hambroeus. 

Robert Gary - College~onservotory of 
Music, U of Cincinnati, OH May 61 Messe de 
10 Pentecole. Messiaen; Partita an Sel ge. 
grusset. Bach; Fantasy ond Fugue In 0 minor 
Opus 1358, Reger. 

N Scott Gilbert - Cathedral of SI Paul, 
lo, Angeles, CA Apr 261 Paean, leighton; 
Reverie. Debussy-Hoover; Prelude and Fugue 
on BACH, Uszt. 

Arlene Glass - First Presbyterian, Don. 
Ville, Il Mar 31; 6 pieces from Moss for Can· 
vents, Couperin; 2 settings I cry to Thee, 
Bach and Dupre. 

Judy Gloss - First Presbyterian, Dalton, 
VA Mar 281 Toccata prima, Muffat; Canzano, 
Kerll; Aria Sebaldina, Pachelbel; T accota, 
Adagio and Fugue in C BWV 654, By the 
waters of Babylon BVW 653, Deck thyself 
my soul BWV 654, Bach; Choral in A minor, 
Franck; Tanz Toccata, Heitler. 
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Eugenia Toole Glover - Cathedral of St 
Philip, Atlanta, GA Apr 28: Prelude and 
Fugue in G BWV 550, Bach; Chaconne, L 
CouperinJ Magnificat, Dupre; Symphony V, 
Widor. 

Joseph D Golden - student of Charles 
Brown, senior recital, North Texas State U, 
Denton Apr 29: Prelude and Fugue in E, 
Buxtehude, Herr Jesu Christ dich zu uns 
wend BWV 655, An Wasserflilssen Babylon 
BWV 653, Prelude and Fugue in A minor 
Bach; Sonata, Krenek; La Vierge et l'Enfant, 
Les Angel, Messiaen; Adagio and Final 
(Symphony III), Vierne. 

Richard L Grill - St Mary's Church, Mun
de, IN Apr 7: Toccata, Adagio and Fugue 
in C BWV 564, Bach; Adagio (Symphony 
VI), Wldor; Le jardin suspendu, Aloin; Final 
in B·f1at, Franck. Also choral works by Du
bois, Adams, Holst, and Williams sung by St 
Mary's choir. 

Patricia Grubb - First Presbyterian, Dan
ville, IL Mar 24: Heinlein, Wytan; Lead me 
to Calvary, Bock; Beneath the cross of Je, us, 
Hustad, Meditation, Klein. 

Eileen Morris Guenther - Christ Church, 
Cincinnali, OH Mar 31 : Sinfonia (Cantata 
29), Bach·Dupre, Aus tiefer Noth BWV 686, 
Jesus Christus unser Heiland BWB 688, Bach; 
Alleluyas, Preston, Sonata III, Hindemith; 
Prelude and Fugue an ALAIN, Durufle. 

Margaret Habben - First Presbyterian, 
Danvi lle, IL Apr 71 Fantasy on Deck thyself 
my soul with gladness, Reger; 0 man bemoan 
thy grievous sin, Jesus Thall life of my life, 
Bach. 

Jerald Hamilton - First United Methodist, 
Champaign, Il Mar 24; Introduction and 
Passacaglia in 0 minor, Reger; Trio Sonata, 
Shackelford; Variations on My young life 
hath on end, Sweelinck; Fantasy and Fugue 
in G minor BWV 542, Bach; Fantasy, Near; 
Ah dearest Jesus, Deck thyself my soul, 0 
how blest ye faithful souls, Brahms; Fantasy 
KV 608, Mozart. 

Terri Harbin - student of Charles Brown, 
junior recilol, North Texas State U, Denton 
Apr 26: Choral I, Sessions; Pastorale, 
Franck; Concerto del Signor Torelli, Walther; 
Roulade, Bingham; Sonala 111, Mendelssohn'. 

Dole Harris - student of Date Peters, jun. 
ior recilal, North Texas State U, Denton Apr 
261 Toccata in 0 Opus 69/6, Reger; Grande 
Piece Symphonique, Franck. 

Arlene Hilding - Or Martin Luthe r Col· 
lege, New Ulm, MN Apr 22: Concerto III. 
Walther; Partita on Sei gegrw et, Bach; 
Prelude et Danse Fuguee. Litaize; Suile de 
deuxieme ton, Guilol n; Toccata, Villand ca y 
Fuga, Gi nastera . 

Kent Hill - Valdosta State College, Val
dosta, GA Apr 15: Volumina, ligeti; Prelude 
and Fugue In E·flat BWV 552, Bach; Prelude 
and Fugue on BACH, Lint; Idylle melon
cholique, Divert issement, Madrigal, Vierne; 
Toccata (Suite Opus 5), Ourufle. 

Thomas 0 Huffman - student recital, West 
Virginia U, Morgantown, WV Jun 3: Con
certo I In C for two organs, Soler; litanies, 
Alain, Fantasia and Fugue in G minor, Bach; 
l'Ange a 10 Trompetle, Charpentier; Anti
phon III, Mognifkal V, Dupre; Sonata II, 
Hindemith; Choral.lmprovisation on the Vie
Iimae paschali, Tournemire. Assisted by or
ganist Mary Conley at a positive organ. 

Joy Victoria Hussey - sl udent of W David 
Lynch, Meredith Ca llege, Raleigh, NC Apr SI 
Toccata a nd Fugue in D minor Opus 59/ 5 
and 6, Reger; Vivace from Sonato II in C 
minor BWV 526, Pre lude- and Fug ue in C 
BWV 566, Bach; Cortege ot Utanle, Dupre. 

Grego ry A John son - student of Lellie P 
Spelman, Pacific Beach, CA Apr 21: All glory 
be to God on high BWV 715 and 711, 0 
Thou of God the Father BWV 601, Prelude 
and Fugue in E minor BWV 533, Bach; Duo 
Pastorale, Guilmant; Noel When Jesus was 
born, Balbastre; Prelude, Interlude and Aria, 
Pinkham; Berceuse, Bonnet; Air and Varia· 
tions for Pedals Alone, Cortege, Peeters. 

Dennis Keene - St Thomas Church, New 
York, NY Mar 21: Symphony II in E minor 
Opus 20 (complete), Vierne. 

Terry Keough - Cathedral of St Paul, Los 
Angeles, CA Apr 19: Christ lag in Todes· 
banden, Aile Menschen mOssen slerben, 
Fugue on the Kyrie, Couperin, Chorale Prel
ude IV, Willan, Prelude and Fugue in A 
minor, Buxtehude, 
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Mortha Koon - St Mark's Episcopal, Glen
dale, CA Apr 7, Toccala prima, Frescabaldl, 
Prelude and Fugue in G BWV 541, Bach; 
Sonala I, Mendelssohn; Evocation I (1965), 
Wolfgang Wiemer; Allegro vivace (Sympho
ny VJ, Widor Prelude and Fugue in B, Dupre. 

James KOlnik - St Paul's Calhedral. Buf
falo, NY Apr 261 Trio Sonota II in C minor, 
Bach, Sonata I. Hindemith. 

Marilou Kratzenstein - 5t Vincent de Paul 
Church. Houston, TX Apr 191 Concerto X in 
o minor for organ and orchestra, Handel; 
Concerto In A for violin, organ and arches-
Ira, Leclair; Concerto in G for organ and 
orchestra, C P E Bach; Concerto in C for 
organ and orchestra, Haydn. Assisted by 
Mike Husler, violinist and Rice U Cha mber 
Orcheslr,J. 

Klaus Kratzenstein - St Vincent de Paul 
Church, Houston, TX Apr 261 Prelude and 
Fugue in E, Lubeck; Erbarm dich, War Galt 
nicnl mit uns, Hanft; Trio in C minor. Prelude 
and Fugue in E·llat, Bach; Allein Gatt, Nun 
lobet C:oott (organ and trumpet), Schilling; 
Chorale Toccata on Nun danket all, von 
Bausznern; Canzano for trumpet and organ 
on Christ ist erstanden, Schilling; Introdudion 
and Passacaglia in 0 minor, Reger. Assisted 
by Richard Schaffer, trumpet. 

Yvonne M Kuhlman - First Lutheran, De
corah, IA Apr 4: Concerto in B minor, 
Meck·Walther; Vor dejnen Thron, Trio Sonata 
III, Prelude and Fugue in E·llot, Bach; Ruhe, 
Yvonne Kuhlman; foecola (Suile Opus 5), 
Ourufle. 

John Kuzma - St Paul's Episcopal, San 
Diego, CA Apr 15; Partita on Sei gegriisset, 
Toccata and Fugue in 0 minor ( Oonan)~ Bach; 
Sonala III, Hindemith; Volumina, ligeti; Se
nato II, Reger. 

Stephen McKersie - 2nd Presbyterian, St 
louis, MO Apr 7: Festival Fanfare, Leighton, 
Prelude on Nellieton, Hancoc.k; Sonata I, 
Hindemith; Transforms I (1961), Robert 
Wykes; God of the Expanding Universe, Fel
Ciano; Prelude and Fugue in G minor, Dupre; 
Chanls d'Olseaux, Messiaen; Allegro (Sym
phony VD, Widor. 

David McVey - St Mark's Episcopal. Glen
dale, CA Mar 31: Sonala II, Mendelssohn; 
An WasserflUssen Babylon BWV 653, Prelude 
and Fugue in G BWV 541, Bach; Sonata I, 
Hindemlth; Deuxieme Fantaisie, Alain; Pas
sacaglia quosi Toccala on BACH, Sokala. 

H Winthrop Martin - St Paul's Cathedral, 
Syracuse, NY May 7: Voluntary I in D, Boyce; 
Arrival of the QUeen of Sheba (Solomon), 
Handel-Maynard; Three Quiet Introspections 
Opus 85, Joseph J McGrath; Sonata I. Men
delssohn. 

Roger Meers - student recital, Eastern illi
nois U, Charleston, IL Mar 29, Passacaglia In 
o minor, Buxtehude, Wir wollen aile frohlich 
sein, Mit Freuden zart, Komm Gott Schopfer 
HeWg" r Geist, Pepping; Herr Jesu Christ dlch 
zu uns wond BWV 655, Bach; Grand Choeur 
Oiatogue, Glgout. 

Karl Moyer - First United Methodist, Fre
donia, NY Apr 7: 3 sellings All glory laud 
and honor, Drischner, Gullmant and Reger; 
Prelude and Fugue in E·llat, Saint.Saens; 
Communion (Pentecost Mass}, Messiaen; Aria 
S.ba.dina, Pachelbel, Prelude on Alas and 
did my Saviour bleed, Parry; Fantasy on 
Wachet auf, Reger. 

Ma ry Ann Neely - student recital, Eastern 
Illinois U, Charleston, IL Mar 29; Prelude 
and Fugue in C BWV 531, Boehl Chromatic 
Fanla~y on BACH, Piston; Sonata V, Mendels
sohn. 

John Neely - First Presbyterian Church, 
Washington, PA Apr 2: Chacanne in E minor, 
We now implore God the Holy Spirit, Buxte
hude; Sonatas in C KV 278 and KV 329, 
Mozarll Sleepers wake, Fantasy a nd Fugue 
in G minor, Bach; Concerto in F Opus 4/4, 
Handel; Nocturne, McCabe; Carillon de West
minster, Vierne. Assisted by string quintet. 

Carlene Neihart - Christ's Church Co
thedral, Ha\nilton, Ontario Mar 26: Improvi. 
salion VII, Saint·Saens; Chorale and Partitas, 
Pachelbet; Have mercy on us, Prelude and 
Fugue in 0, Bach; Fete, Langlais; Water 
Nymph$, Vierne; Pastorale and Aviary, Rob
erh; Fantasy and Fugue on BACH, lIszt. 

Jack L Noble - Fanfare, Prolux; Prelude 
and Fugue in G, Partita on 0 Gatt du from
mer Gatt, Bach; Grand Piece Symphonique, 
Franck; Deux Danses a Agni Yavishta, Aloin, 
Sarabande, Roberts; Prelude, Adoglo and 
Variations on Veni Creator, Ourufle. 
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Robert G Osmun - St John's Episcopal, 
Cuyahoga Falls, OH Apr 281 Prelude and 
Fugue in C minor BWV 546, Partita on Sei 
gegriisset, 3 settings Christ lag in Todesban
den BWV 625. 718, 695, Bach; Intermena 
(Symphony I), Wldor; Choral 1n E, Franck. 

Frank K Owen - Cathedral of St Paul. 
las Angeles. CA Apr 12: Elegy, Darke; 0 
man bemoan thy grievous sin, Bach; 3 set
rings 0 Sacred Head, Kellner. 4..anglals and 
Reger; Solemn Prelude. lemmens. 

Charley Ann Peele - student of W David 
lynch. senior recital, Meredith College, Ra· 
leigh, NC Apr 26: Prelude and Fugue in E 
minor, Bruhns; Sonata V In C BWV 529. 
Bach; Comes Autumn Time. Sowerby; Allegro 
vivace (Symphony V), Wldor. 

Robert Prichard - Salem lutheran, Glen
dale. CA Apr 121 Fantasia, Byrd, Toccata for 
the Elevation, Frescobaldl; Variations on 
Psalm 140, Sweelinck; Prelude and Fugue In 
o BWV 532, Bach; Cantabile, Franck; Sona
tina 26. Brown; Pastorale, Roger-Ducasse; 
Pr&lude et danse fuguee, litaize. 

G leland Ralph - First Church of Christ. 
Scientist. Sacramento. CA ~r 3 lt Overture 
to the Occasional Oratorio, Handel; Prelude 
on Old 1 DOth, Kousemaker; Prelude and 
Fugue in E minor. Bruhns; Poeme Mystique, 
Purvis; Concerto III in G, Soler; Prelude on 
Guidance, Jewell; lyric Rhapsody, Wright; 
Prelude on Eln feste Burg, Walther; Pastorale 
and Aviary, Roberts; Improvisation on lon
donderry Air, Ralph; CoriUan de Westminster, 
Vierne_ 

Paul Armin Reitz - student of Waller A 
Eichinger. graduate redta l, U of Washington. 
Seattle Apr 23: Chaconne in G minor. l 
Couperin; Prelude and Fugue in 0 minor, 
lUbeck; Trio Sonata IV In E minor BWV 528. 
Bach; Fantasia KV 594. Mozart; Choral In B 
minor. Franck; Nos 1-4 from 3D Spie lstiicke, 
Dlsller; Hallelujah for Organ (1967), Marek 
Kopelent. 

Carl Staplin 
Ph.D. A.A.G.O. 

Drake University 
University Christian Church 

DES MOINES, IOWA 

FREDERICK SWANN 
The Riverside Church 

New York City 
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HARRY ARTHUR WELLS 

Washington Stat. University 

Pullman 99163 

Ronald Rice - Cathedral of St Philip. At
lanta, GA Apr 7: 2 Canzonl on the Seventh 
Tone. G Gabriel!; Concert Piece for organ 
and seven untuned percussion' instruments, 
Wyton; Parlita for organ and brass quintet, 
Presser; Very slowly (Sonatina), Sowerby, 
Marche TriomphaJe, Vierne. Assisted by Geor
gia State U Brass Ensemble, William Hill, 
director. 

J Marcus Ritchie - Trinity Episcopal, New 
Orleans. LA Mar 251 Nun komm der Heiden 
Heiland. Allein Galt In der Hoh (2 settings). 
Prelude and Fugue in E-flat. Bach; Noel 
grand ieu et duo, Daquln; Prayer of Christ 
Ascending, Messiaen; In Memoriam, Roberts; 
Stations III. VIII. Dupre_ 

Rick Ross - First Baptist, Santo Ana, CA 
Mar 17: Offertolre sur les grands jeux. de 
Grigny; Trio Sonata in 0, Telemann, Prelude 
and Fugue in E minor BWV 548, Bach, Tanz 
Toccata. Heiller; Fantasy-Improvisation on 
Ave marls stella, lournemire; A Fugol Piece, 
Mader; Etudes II and VI, Demessieux. 

William James Ross - laurel Heights 
United Methodist, San Antonia, TX Apr 29: 
Magnificat noni toni, Scheidt; Trio for flute. 
alto flute and harp, RO$llI Reverberations for 
organ and lope, Perera; Missa Brevis, ROSSi 
Gallardas Passamezza, Byrd; Songs of Birds, 
The Eyes Among the Wheels (livre d'Orgue), 
Messiaen. 

Mimoel W Secour - United Methodist 
Church. Garden Grove, CA Mar 25: Bata lla 
Imperial, Cabanilles; Trio, VaJderravano; 
Tiento de sexlo tono, de Soto; Volu ntary I in 
0 , Boyce; God be merciful unto me. Toccata 
a nd Fugue in 0 minor, Bach; Choral In E. 
Franck; In Praise of Merbecke. Wyton; Sara· 
bande·land of Rest (Suite for Organ). Near; 
Paean. leighton. 

Edmund Shay - Mercer U. Macon. GA 
Apr 61 Prelude. Fugue and Chaconne in C, 
Buxtehude; 6 Schubler Chorales, Toccata in 
F BWV 540. Bach; Prelude, Fugue and Varia
tion, Franck; Sketch In F minor. Schumann; 
Force et agilite, J oie et clorto (les Corps 
Glorieux). Messiaen, Prelude and Fugue In G 
minor. Dupre. 
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Mrs John l Shan, - Johnson Mem United 
Methodht. Huntington, WV Apr 10= Toccata 
and Fugue In D minor BWV 53B, Bach; 
Sonoto III. Hindemith; Introduction and Pas
sacoglia, Reger. 

p,.,ton H Smith - Fir,t Congregational 
Church, Deep River, CT Apr 21: Prelude 1n 
G. Erborm dlch mein, A1r in G. Bach; Grond 
Choeur, DuBois; Christ Jesus who maketh us 
glad, Oupr'; Communion, Purvis; Prelude on 
Amo:ring Grace, Martin; Prelude on Toplady, 
Bingham; Prelude on Nun dankel aile Golt, 
Karg.Elert. 

'ruce ste ... ens - U of Richmond, Richmond, 
VA Apr IS: Tanz Toa:ola, He,ller; Sooato 
Itl, Hindemith; Et Resurrexit, leighton; Elude 
I IHarmot'des), ligetl; T60 Sonata. Shackle· 
ford ; Second Fantasy, Alain, Transports de 
iQie (l'ASoCension). t-kssioen. 

William Teague - First Presbyterian, Jack. 
san. TN Apr 2: Voluntary I In D, Boyce; 
Solo for Flute, Arne; 0 world I now must 
I.ave thee, Brahms; Reeit de nozard, Cl6ram
bault; Variations on Do not I love Thee, 
Powell; Alleluyas. Preston; 7 pieces from 
Stations of the Cross, Dupre; Prelude Dnd 
Fugue In E·flot, Boch. 

Stephon Ten Eyck - Bethesda by the Sea 
Episcopal. Palm Beach, Fl Apr 281 Alleluyas. 
Preston; Cosmic Festival, God of the Expand· 
Ing Universe. litany, Feklano; Postorale, 
Fantosy in G, Boeh; Cort!\ge et liIanie, 
Dupre; Gloria tib! from Moss, Bernstein. 
Aulsted by Mitchell School Chair. Boca Raton, 

Ral ph Webb - Calhochal 01 SI Philip, 
Allanta. GA Mar 31 : Valuntartes IX, VII and 
VIII. Stanley; Prelude and Fugue in G. 
Bach; Intermezzo IV. Schroeder; Piece Her· 
oique, Franck; Prelude on Cape Town, Wil
Ion; Prelude on St Kevin, WhitFord. 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 

Pittsburgh, Pa. 15232 
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John E WllIlaml - laurinburg Presbyteri
an, laurinburg. NC Apr 12: Prelude and 
Fugue on 0 Traurigkelt, Eleven Chorale 
Preludes Opus 122. Brahms. 

Gordon WillOn - Ohio State U. Colum
bus, OH Apr 7: Suite du Premier Ton, 
Marchand; Concerto In F Opus 415, Handel; 
Prelude and Allegro for organ and strings, 
PlstDn; Toccata. Monnikendam; Four Etudes 
for Pedal Solo, Dappelbauer; Prelude Opus 
5. Durufle; Concart Etude voor Orgel. Van 
der Horst. Auisled by chamber ansemble con
dueled by William Conable. 

Ray Wiggs - student of Theodore W Rip· 
per, Millikin U. Decatur. It Apr 23: 4 pieces 
from Mo", far Porishes. Cauper/n; Prelude 
and fugue in F, Buxtehude; 0 man bewail 
thy grievous sin BWV 622. 0 lomb of God 
BWV 619; fugue in G BWV 5n, Roch; 
Prelude, fugue and Chacanne in C, Buxt .... 
hude; Rejoice ye Christians, Am I not to sing 
my Gad? Pepping; Et Resurrexil, leighton, 

Moroar.t Ann. Wood - student of W 
David lynch. Meredith College. Raleigh, NC 
Apr 2 t 1 Pr. lude and Fugue in G BWV 541. 
80ch; Sonata 111, Mendelssohn; Apparition de 
l'Eglise etefnalle, t-kssiaen; Prelude and 
Fugue Dn BACH, lint, 
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CLASSIFIED ADVERTISEMENTS Classified advertisinlll rate.: per wo,d, $.20; minimum char,.. $2.50; box number, additional $1.00. 
Replies f. box numbers should b •• enl c/o Th. Diapason, 434 S. Wahash Avenue, Chicago, III. 60605. 

POSITIONS WANTED 

MUSICIAN WitH nOAO EOUCAliONAL 
badground end practical experience loeb 
Organist-Choirmaster position in parish with 
worm Chridian fellowthip requiring highest 
quality music and dynamic worship. Strong 
qualifications in troining adult lind youth choin. 
Mndbell choirs. ol'9uizing concerts and reci· 
tills, Available immedi,ately. John l. Schaef.r, 
264B-A Old Foc-ge Rd ., Columbus, Ohio ·0209. 

EXPERIENCED ORGANIST·CHOIRMA$TER 
seeh challenging position in Chicago .rell. 
Married, M. Mus .• background includes work 
with adult, boy Gnd children's choirs in Cath
a lie: and ProlestGn! churches. Redt.,1s through
out Midwest. Excellent references ..... ddress E.2, 
lHE DI .... PASON . 

YOUNG FAMILY MAN WITH OIGAN 
playing ebili ty wishes to tra in with pipe Dr 
electronic org.,n company and work into re
sponsible posit ion. W ri te Norman J ordan. 
Hills, Minnesota SOilS. 

POSITIONS AVAILABLE 

IMMEDIATE POSITIONS FOR MAINTENANCE 
man end flue voicer. Benefits include poid vo
cations, group insurGnce and pleGsGnt .,Imos
phere for living end working. le rqe o rder 
b.,dloq. Send re1ume and references la John· 
~n Organ Co., Inc., P.O . Boll: 1229. Fargo, 
N.D. 58102. 

NEEDED, EXPERIENCED MAN, BUILDING 
ond service . sma ll progressive firm in Rocky 
Mountain at1!G. AddrelS F.2, THE DI .... PASON. 

WANTED - MISCELlANEOUS 

ORGAN MUSIC, IUILDERS' TlADE CATA
logs.brochures, Orgon literature Foundalian. 
Braintree, 10.4051. 0211H. 

SloCALL RIEGEl ORGAN FROloC 50's 01 60'. , 
( Remember them7) Any condition, ony loco
tion. Pleoul send info. Address f..6 , THE 
DIAPASON. 

2.MANUAL 3-4/R REBUILDABLE UNIT PIPE 
arQ"" K-C , Ma . .,reo. Address F·7. THE 
DIAPASON. 

3- lA.N K CHEST, ".NOTE ELECTROPNEUMA. 
tic: edioll , Austin, Wich, Mortan ar whataver. 
Dicit Morrison, 186 Kensington, Astorio. Ore. 
97101. (SOl) 325·60492. 

USED SPOnED METAL AND OLD $POnED 
metol pipes. 70 cenh per pound . CoAlad , Triva 
Company IncotpcH'eled , Manufacl uren a ' Qual. 
ity Read Pipe$, Bo.l 101 , Hegerstown, Moryland 
117<0. 

WANTED - MISCELLANEOUS 

MUSIC ROLLS FOR AUSlIN. WELTE. SKIN· 
ncr. Aeol ion. Duo-Ar' ond Esle,( pipe organ 
ploye". J. V. Macartney, -406 Haveriard Ave., 
NGrberlh. PG. 19072. 

MISCELLANEOUS 

MUSICAL ITEMS AND GIFTS FOR ALL MU. 
sicians. Pleese lend SOt for new c., ' alog to 
Musicol Arts/Organ Art. BOI 109, Burlingame, 
CA 9-4010. 

HAVE ON HAND KIMBALL FRENCH HORN, 
B·ft ., n ·noles. 7%' w.p, Went : 40ft. Octave. 
prefeTobly KimbGl l. an Jlh " w.p .• n ·noles ; 
eilher Krumhom or English hom, pteforably 
Kimboll. 71h" w.p., 71·noles. Robert Pound. 
DGYs; (1 12) 23274-41. Nights : (JI2) 232.rooo. 

EXPERT RECOVERING OF ANY MAKE PNEU. 
mGtics, pauchooards and primariel, with Poly
"'telhane . Plastic nuls used on pr:mory vGfve 
wues. Melvin Robinson. II Pork Ave., Moun' 
Ve lnon N.V. IOSSO. 

SERVICE MEN: DO YOU LACK SHOP' 
space? We specialize in lealher work. recover
ing pneumaTics, pauches, ec:tions. e tc . Write 
R M. Minium Gnd Son, BOl 293. Lewisburg, 
PG. 17837 . 

,NEUMATICS AND POUCH BOARDS OF ANY 
mDke recovered with Polyurothene Plastic. Write 
for q uotation. Church O rgon Co., IB Wallan 
St. . Edison, NJ 00817. 

ORGAN SERVICEMEN: WE WILL RECOVER 
CGsGvan' and Skinner pouchboards, primGry 
and affs_t u tiotn . Write Burness Associa'es, 
1907 Susquehonna Rd .• Abington, Po . 19001. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
arder, good delivery. Aikin As~ciates, BOil: 1-41. 
Broaklyn, PA 18813. 

CUSToM SLIDER CHESTS, MECHANICAL 
a f eledric. Layton Orgens, Inc., P.O . Boll: 207. 
Harence. Colorado 81226. 

REED ORGAN TUNING AND REPAIRING. 
Edgar ..... Rodeau, -401 Albony Ave., Westmont. 
NJ 111108. 

TUNERS THROW AWAY MESSY COnON I 
Mixture luninq is easier find leu frustreling 
wilh ell felt K. D. Keps. Siorier lOt {tun .. up 
la -4 ruh) $J.5O. Delulo set (5 ranks & mone) 
$8.00. K. D. Kops, 21-4 Ookland St. . Mon
cheder, Conn. 06040. 

500 USED ORGANS - 2QO GRAND PIANOS 
and plGyer Qronds - aU moh s. Piono and ar_ 
gon technici., ,,, w.,nted. V.P.O . franchise ovail· 
able in South Flor~o. For prospoctul write: 
Victor Pienol and Organs. 100 N,W. 504 St., 
Miami, Fie. 33127. (lOS) 751·7502. 

BuDders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inqulrl,s art Cordially Invit,d 

W. ZiIDIDer & Sons 
INCORPORATED 

",.lIIng Add,. .. : P. 0, Box 11024. Chlrtott., N. C.1I2Ot 
NATIONS FORD ROAD' CHARLOTTE, N. C. 

tI AU ELECTRIC CHBTS 
ElECTRO PNOUMATIC , ... AI. CHESTS 

AA AIKEN ASSOCIATES "Qualify wi'" 
Economy" 

lox 143 Brooklyn, Pa. 11113 717-289-4132 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 Eo .. Fin' S .. ee' South BOIlon, MauachuHII. 02127 

PIANO TUNING ORGAN SERVICE -J. E. Lee, Jr. 
Learn Plano tuning and repair with .asy 

KNOXVILLE, TENNESSEE 37901 
10 fallaw hom •• tudy COllrse. Wid. open 
fi.ld with stood eamlng., Mak. ellcel. Box 2061 

lent "e",a" lob. Write Tunlftg • Mainlenanw • a.bllilding 
AatMkan School rtf Plano Tunlng 

17150 T .. '. Dr., D.,.. D III.,.... HilI. CA Istsr Consultants 
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M'SCEUANEOUS 

THE NEW ' ·OCTAVE PETERSON CHRO· 
malic Tuner, model 120 is naw available from 
slack. Conlinuoully vtHlGble Vernier conlrol 
al/ows yau ta compensate far lemperGture or 
tune celeste Tonh with eGse. For more details: 
PetersaA Electro·MusicGI Produch, Dept. 31, 
Worth, III, 6G492. • 

"'ANOS 

AUTHENTIC FORTEPIANO RE,lICAS: STEIN, 
Woller, Silbermann, Crislofori, Schmidt pedal 
piano. Ph ilip Belt, Fortepiano M.,ter. BOil: 96, 
Bil ille Graund , Ind ionl! -47920. 

PU8UCATIONS 

JUST PUBLISHED - " THE AMERICAN REED 
O rg.,n" - cantains history , music. (esiaration , 
tuning , hundreds of :lIud rGlions. $9.'7S postpaid . 
Rabe,t Sell.rmon, 8007 Birnam Wood, Mclean, 
Virgini", 22101. 

HARPSICHORDS 

11TH CENTURY flENCH HARPSICHORD 
ir. Ht form, We alfer on authentic reproductian 
01 on antique French double menuol horp· 
sichord for amaleur coastruction. The instru. 
n:ent hOI fOil r registers lind buff stop with 
a range of FF.g·'·. All parh ore acc;u(ately 
pre ·cut ., nd reody fo r Gssembly. The kit in · 
cIudes detoiled drawings .,nd in"ructions .,nd 
.,11 ncceuary materials. For brochure write 
Fronk Hubbllrd. IBSJ lymGn Street, Waltham, 
Mauachusells 021504. 

ANTIQUE HARPSICHORD REPRODUCTIONS. 
Ple.,se wrile for our brochure describing 17th 
cenlury Flemish end IBlh century French style 
instruments. M.,rk Kromer Harpsichord Moker, 
219A Rye Colany. Rye , New Ya rk 10580. 

SAIATHIL HARPSICHORDS. ,EOAL HARP· 
sichord s and Clavichonh: mast reliable ond 
beautifully sovnding, from $1,195.00. Broc:hure 
$1.00. Stereo lP $5 from Dept. D. 1CJ9.4 Homer 
Vancouver, B.C ., ClinadG. 

HARPSICHORDS BY KNIGHT VERNON 
will be on di,pl.,y .,1 AGO Clevelond '7-4. 
BeGuliful inslruments mode in the Flemish and 
Ft1!nch troditions. 525 While Pigeon Street, 
Condantlne, MichiQen -49042. 

FIVE OCTAVE CLAVICHORDS. $1200. SMALL. 
frelled ctavichords. English, Itolian harpsi
chords, histarice l copies. J aseph Osborne, 50S 
HomMon St" Carlisle, Penna. 1701l . 

HARPSICHORDS, CLAVICHORDS. MOZART 
Pianas, by Neupert, lole ar relltel. Finoncing 
evoiloble , Write or coli Welly Pollee. I9SS Wed 
John Beers Road. Stevensvillo, Mic:hiQan "9127. 

HARfJSICHORDS 

HARPSICHORDS, CLAVICHORDS. MAGNI· 
licienl tone Gnd hondsome oppeoronce at rea
sanable cast. Mourice de Angeli, Bal 190. R.D. 
#1, Pennsburg, Pa. lson. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
Clavichords. Cuslom m.,de. JGn H. Albarda, 
1-4 Riverdale Or .• Thislfetown (Re.dale) . Onl. 
Can ado M9V·20. 

SPERRHAKE HARPSICHORDS AND CLAVI
chordl. Elcellent, dependoble, beauliful. Robert 
S. Toylor. 9710 GGrfield 51., Belhesdo, Mary
land 2001-4. 

HARPSICHORDS, C LAVICHORDS, SPINmES. 
Custam built la c1enic specificelians. Also 
egenl lor \ils. Gerhart Sehmolle\opf, 946 S. 
Wesley, Oak Pork. III. 6OlO4 (J12) B48·5406. 

FINE HARPSICHORDS AND CLAVICHORDS 
mode to individual requi rements. Wri te, phone, 
visit shop, E. O . W ilt, Rl. Three Riven, Mich. 
"1091. (616) 24-4·5 128. 

HARPSICHORDS, CLAVICHORDS IY NEU. 
pert , world s finest. o lded maker. Colotogs Gft 

requost. Magn.!lmusic, Sharon , Conn. 06069. 

SAIATHIL AND NEUPERT HARPSICHORDS. 
Jahn W . A llen. 500 Glenway Avenue, Bristol, 
Virginia 2-4201. 

HARPSICHORDS, CLAVICHORDS, KITS AND 
cus tom assemblies by New England crofhmen. 
Showroom in Boston orea. Agent for Iuder
ma nn HGrpsichords. Wilson BGrry and Co., Inc., 
Dopt . 0 , P.O. BOil: 152. 8eUordvo'e Stolian. 
Andallor, MG5$. 01810. 

HARPSICHORDS, CLAVICHORDS AND VIR· 
ginall. ....uthentic d ",uical designs, for home 
construction by the omoleur builder. Writ. for 
frae brochure. Zud e rmenn Harpsichords Inc:., 
12 G rand Street, P.O. Ball: 121 , Stoning tan, 
Conn. 06378. 

HARPSICHORD PATTERNS. 'RECISION FULL 
size'CI drawings af Gn ' ique harpsichords, far Ihe 
builder or argonolaqisl. Prices: $25 in peper, 
other medio 10 $140 in mylar. Send $1 for de· 
scriptive brachure. R. K. lee, JSl School St., 
Wetertown, Massachusetts 02ln. 
M.,tlopon . MGss. 02126. 

HARPSICHOID OWNERS: A FULL LINE OF 
oudia and visual Chrom.,tic Tuners is now 
a'toilable 10 help YOIl with your tuning require
ments. For more i"formalion write PetoHon 
Electro· Music:ol Products. Dept. 20, Warth, III. 
60492. 

"THE HARPSICHORD", INTERNATIONAL 
quarterly for loven af early .eyboard instru· 
ments ond musk. Articles. intervlows, p"ola. 
graphs Dnd il""lralions by todoy's lorernod 
ortists. $8 per annum. "The Harpsichord," Bo.l 
"]2).0, Denver, Colo. 80204. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Additions 

P.O. Box 55 Princeton, N.J. 085'10 

Phone: 609-924-0935 

~ 
CREATIVE ORGAN BUILDING fOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLOTTE, NORTlt CAROLINA 2B205 

"THREE GENERATIONS OF ORGAN BUILD,NG" 

+ 
BERKSHIRE ORGAN COMPANY INC. 

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETIS 

Memher: International Society or Orj;an Builders 

JULIAN E. BULlEY DO IT YOURSRF PIPE ORGAN KITS 

New Organs - Rebuilding Custam spedllutlon, 'or churc:. ar 
r.sidence , compl.t. or parts, full in-

Service slrudiolls by .stablilhed o,g •• builders. 

SINCE 1906 COllClT MfG, co. P.O. lOX 112 1376 Harvard Blvd.- Dayton. Ohio 45406 
513·276-2481 Hiler SI .. lo", l.,n.lo, N.Y. 14m 

THE DIAPASON 
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fOR SALE - PIPE ORGANS 

NATHALIE DOLMETSCH, MIDDLEFIELD, 
Scovington Sf Mary, IIminster. Somerset, Eng. 
land, has for sale chamber organ dreG 1788. 
Mohr: Henry Holland of london ond Bllth. 
On. tllnll of stopped diapflSon pipes 1780.85, 
53 notes CC Ino f·sh,up) to 13. Electric blower 
.... ith oriqinal mechanism retained. Mahogany 
cas. 2' 7Y2/f x 3' 8Y~" I I' 'Yilt. Price 12,000. 

NUt:L MAN'Ut:1l u,.fERS: EXACT IEPRO· 
duclion of HUle Regal Organ dote 1684. 
RCiJol 8, Gedad 04. Flute 2. 0 ,150. Medieval 
Porta live £]00. Trader Confnuo 1 stop. 
12.700. St. Pefer's Org an WOfn. london E.Z. 
Engl .... d . 

HALL ORGAN AND JOHN STEERE TRACK
er: Hell, 12 renks, built in <41)'1, in good pley. 
illCJ condition whell removed from church. 
John Steem treclcer, I .. ronks, chesls com· 
plet ely rebuilt. These orgons 01 is or ill' 
slolled. Coli or write Richord M. Geddes Pipe 
Orgons, 3 leke Street, Winsted, Conn. 06098. 
(203) 379-4111. 

I". HALL PIPE ORGAN PLAYING 
Ihrou9h 3 menual 1954 Austin console 36 ronks 
(Great Trumpet missingl. Presently in playing 
condit ion. Will consider sale of console sep
oUlhlly. Inquire Gethsemane Episcopel Church. 
'IOS.Fourth Avenue South, Minneapolis, Min· 
nesota S5-4G4. (£12) 332·5407. 

TRACKER - KllGEN - , RANKS. GOOD 
condition throughout, needs new bro.er. Ask· 
inq $1,000.00. lien lutheran Church. Pithbllrg. 
Konus 6£7112. (11£1 211 ... 267. 

19$2 "'OLLER, 2·MAN 13 RKS WITH STILL 
modern llo~ist: Gn:at 8; lSourdon. 4; P,illci. 
pol, 2~' Ouinte. 2' Octave. Swell 8' Gembe, 
8' Celeste, -i' Koppelfloete, III Schorf, 8' 
Cromorne. Pedal 1£'·8'--4' Subbass. 56 pipes, 
8' ... ' Principal, +4 pipes. Full couplers ond 
pistons. Good condition, delln, dismantled; 
church temodelng. Ideal for home or smoll 
t.hu~h Gallery; fits 9' ceiling, but could eosily 
be mode to n lower mellsure. New lilent 
Meid inqer blower. Organ ist. Box 23&1, Upper 
IIo'oriboro, MD 201170. 

M04ANUAL V·RANK MOLLER COMPLETE: 
includes drtlwkne b console b lower, generator. 
chesh, reservoirs, pipes. swel1shlldes. and fo· 
(llde pipes. Completely rebuilt by Molier. 
19"0, hig hest bid ever $5,000. Clln be heord by 
oppoi"tment. Specs en request. Wri te: Hllmp. 
tOR Baptist Church·Organ, <41) N. King. Hamp
ton. VA 23669, or phette (904) nJ·0701. 

Jr,40LLER '4-RANk, 2·t.lANUAL WnH ~ 
octe Dugan chimes. 19)0 opus sm. For de· 
loils write Georoe Kelley RI. I. 8t,. 20. Kings. 
ton, Tenn. ln61. (£IS) 37.£19 ... 

FOR SALE - PIPE ORGANS 

3·MANUAL l&.RANK HILLGREEN·LANE OR
gan. Rebuilt 1946. New console ond 2·3 ronk 
Mixtures odded in 1962 (Germlln) . Low wind 
pressure threughout enlire instrument 2 to 1 
inches. Moy be purchtlsed in lois or complete. 
Buyer 10 romeve before July I. Also 2·manual 
Schober recilol oroan. loctlted and used in prj. 
vllte residence enly. Write or call St. John', 
Luthertln Church, 310 Ferry Stn:et, Eoslon, PII. 
18042. 

HllLGREEN.LANE. Z.MANUAt.PEDAl., 3 
ronh. chimes. Needs new windchllst. $IIIJ).OO, 
CoN (0408) 625·1,,", or write Fry\.mell, 2473D 
Lower Trail, Cannel, CA 9ml. 

HOLTKA ... P 2f1] COMPLETE. BUltT 190], 
rebuilt in 19"8 by Cheder Raymond. -4" wind, 
plttmon eclien. "65 Spencer Orgoblo blower. 
Good cOlldihen. Philodelphio orea, buyer to 
remove. S2SOD. Contact: Mork Dovidson, P.O. 
801 bl, Westtown, PII. 19]95. 

I·RANK E ..... SKINNER PIPE ORGAN. FOR 
speciricoliolls write : St. Peler's Episcopol 
Church. 678 Washington Avenue, Portllllnd, 
MtI,ne MIO). 

COMPLETE 3l-RANK CHURCH ORGAN 
with all eleclric Reisner drawknob conso'e, 
capture oction. fourn'ture IV, Plein Jeu III, 16' 
Trumpet new in 19Sb. Thrilling ensemble ond 
elcellent condition. Localed in Seuthetlst. Re
placement cest ef console alone is $12,000. 
Address F·5, THE DIAPASON. 

MOLLER ORGAN PLAYER. BEAUTifUL 
mllhogony cabinet. Good wor\'illg condition, 
1]0 rolls included. Open 10 bed olfer over $SOO. 
Cotll (lO4) 6-47·"400. Write Ronceverte Pn:sby· 
lerion Church. Ronceverte:. W. Va. 24970. 

2.5 RESIDENCE UNIT ORGAN WITH 61-
nole hlllrp. Wild/her ched. fine ook console 
with 14 coplute pistons. Needs minor work. 
buyer to remove. Wosh. D.C. areo. $800. (701) 
5"8·6079. 

1/12 WURtlTZER THEATRE ORGAN, 
Chrysogloll, Chimes, rare Ouintadeno, Ib String. 
Pipework. voicing gu.r.nt .. flI mint ond ploying 
periectly in originol installiltion in Southeod. 
Addren F.", THE DIAPASON. 

FOR SALE - ElECTRONIC ORGANS 

ELECTRONIC ORGAN KnS, KEYBOARDS 
onet mony components. Independent and divider 
lone generalOts. All dIode \.eytRg I.C. circuitry. 
Suppfemenl yeu, Arti len Org an. lSI for cele· 
log. Devtronix Or",l n Produch , Dapt. D. san 
Amopolo pr .• San J Owt. Colif. 95129. 

QUALITY and COMPLETENESS 

Your "one-stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPL V CO., INC. 
P.O. Box 1165 Erie, Penn5ylvania 

16512 

McMANIS ORGANS 
InCDrpolOlted 

10th & Garfield 

KANSAS CITY, KANSAS 

66104 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 
_ ValeallDe Aft. 

New York 58. N. Y. 

Tckpbone: SEdpid< 5-!i628 
Em~ Service Yearl, Co.tncb 

Harpi - Chlmet - Blowen 

Expert OverbauliD' 

"A" 0" .. Pro~m7 MIIia,.; .. l MHfU 
If."., Mul:" 

JUNE, 1974 

E. H. HOLLOWAY 
CORPORATION 

Suilders of 

Tracker and Eledro-pneumolic 

slider ched organs 

INDIANAl'OIlS, INDIANA 
T." 637.2029 P. O. Box 20254 

FOR SAtE - ELECTRONIC ORGANS 

ALLEN COMPUTER ORGAN. SY5TE... 100 
with hinged lop. IS months eld. COlldition Me 
new. AGO console. l6 independent stops. no 
unification. Rllndom Motion, wind effects. :3 
generlll preset pistons. Seven console speakers 
including Qyropl'tonic projecler. Voicing control 
IIlId Ironsp<ner. S5,11XI.00 firm. Devid Hueb
s·her. 1 .. 555 Schreiber Rd., Cleveland. Ohio 
.. .. 137. 

ALLEN ORGAN. MODEL Il, AUGMENTED 
by Allen • .nIh Gyro Cobinels and remole gen· 
erolo,s. elln be lun and played in church 
prior 10 Summer '7" removal. Contact Saville 
OrQen Soles for inlOf"mation or appointment. 
P.O. Box I"'i. Peer Park, NY 11729. ISt6) 586-
0]00. 

RODGERS MODEL 3]0 LIGHTED DRAW
kllobs. Ihree.monUIIII . borgoin priced. will IIC' 
cept I, "de. wiH IIIstall and guarantee in North· 
ellst. Allen Organ Sales of New Jersey. 
Stodele sRI. 28, MiddleseI, N.J. 08846. (201 ) 
356·049". 

fOR SALE - MISC. 

CONTENTS OF ORGAN FACTORY FOR 
sale. Mldmer Losh P,pa OrQtlns. 2816 Riverside 
Ave., Mertick. N.Y. 11511£, FR 9·0956, FR 8· 

""'. 
NEW ORGAN P,'£S. EXCELLENT WORK· 

manshlp ond elperily voiced. forme,ly super· 
visor of Aeolion·$kinner pipeshop. Hans Reiher, 
Germen Orgln Pipectall, 3" Standard Sir., 
Mllltopen, MaSl. 021210. 

I' ENGLISH POST HORN. A. R. SCHOPP'S 
So!', copy o f New York Paramount Wudiher 
sd $7SO or 8' Wurliller Brau Trumpet (un. 
mitered) S2.5OO. Will sell one. Harry Dod, 
11216 - 3' NE. Seoltle. Wash. 98125. 

NEW YORK/NEW JERSEY AREA: 25 RANKS 
of Aeoline orCJon pipes with converted slider 
chesh and 20 ranh chest plleumatics. Celesle 
16'. 8', ... Bourdons. IV Midure. etc. Reisner 
console wlh comb action already disassembled. 
Complete to hi9heli bidder or in separate 
loh. Addr-" F·3, THE DIAPASON. 

ENGLISH HORN (1 '43) AND MATCHING 
dlrecl eleclric ( hes' IW>ch ) $200. Brother Rod 
(ney) Degner, The Chrutian Heuse " I AM ", 
lOll IOlh Street. Sleul Cdy. lewa Si lOS. Phone 
(712) 258·1322 

.,65 CASAVANr fRENCH TRUMPET AND 
French Vo. Hvmana . & cel1e nl condition. finl 
Presbylerlon ChUrCh , Nllshville. Tenn. 3n20. 

.cM.2 Y •• , p.,,,, •• 1 w;.b •• 

. - err. in gooa "anels 

Fa. "acq. Stlnken. ZEIST 
Organ pipe make,. Halland 

ANDOVER ORGAN COMPANY, INC. 
aax 36 

M.thuen, Ma.saehus.ttt 01844 
madem mechanical adion 

DELAWARE 

FOR SALf' - MISC. 

ORGAN PIPES: GEI.EN I' , 3 DIAPASONS 
"'. Hormonic Flute ... . 2 Octaves 2', 5esquial. 
tera II, 2 Dioposons 8'. Chimney Flule "', Dep· 
pel Flule 8', HohfliSte .... Tube 8' (ext. to "') , 
Violone 16'. P.O. Bo'll 22128, Dallas, Teus 
75222. 

MOELLER PIPE ORGAN 'ARTS. PIPES: 
Great ud Swell Dillposen, 1'. Cencerl Flute, 
DoopeUote. GedecU. Viola. So'kienol, Vei. 
Celeste. Oboe, VO'll Humona. and '" Pedal 
!oul'don. LiebHch. and Oiopason. Also chuh 
lor 01111 Ihe above. Re~rvoin, conlole acce~sor· 
ies alld olher mhc. parts. Write to: Steve 
!ournilll. ](..1)9 2 .. th Ave" Aslorie. New York 
IIIOS. or coli (212) AS 8·8499 fot personal in· 
spection. 

ORGAN PIPES AND PARTS. WOOD FLUTES, 
strings. VOI. IIIId c'or .• dlop. 16' (wood) , 3M 
console. blower. etc. Full detals from Trinity 
Church . 12 Blair Rd .• CambridQe (Galt). On· 
tario. NIS 2H5. 

5-RANK SCHANTZ CHEST 3 RANKS DU. 
pleled in !ledal hos built·in reley. Roymond 
Correll, .. 685 Buhl Ilvd .• Uniontown. Ohio +4685 
or call 896-1040. 

STRAIGHT 4-RANK CHEST (nmml'l) 
with primaries. New playing in heme. $IIXI. 
Write Rl. 6104 S. 36th St .• Clima., Mich. -49034. 

NEW AND USED DIRECT·ElECTRIC AND 
pneumetic chesls, Kill Cahan, 1106 S. ~ St .• 
Omaha. Nebr. 68tO&. 

'965 THREE-MANUAL AEOLIAN.SKINNER 
console, ill elcellellt condition, ook case and 
will be available in lote 1975. Can be seen 
lind played anytime in New York City. ~nd 
damped.self addressed envelope for detoils. 
Robert M. Turner. Or9anbuildet, 53 Railroed 
Ploce, Hopewell, NJ 08525. 

MEIDINGER SWISS BLOWER, 4VJ" W P AT 
3400 rpm. 200 cfm, sinQle phll,e, 220/115 voc. 
'-'ery quiet. small olld brand new. $160 f.o. b . 
Newport 8ellch . RondoO Welh , 1300 Mlllrilln 
lane, Newport 8eech. Col if, 926£0. 

ONE S-HP, 22OV, 60 C ]·PHASE MOTOR. 
One Spencer 'Wl s.p. b lower. Best effer. Phone 
pl21 "7"·0581. 

ESTEY at:ED ORGAN - TWO MANUALS, 
IhirlY 'fIOte pedolboord. bcellenl ceAditien. R. 
Tocci. IOU Hollywood Ave., lronl, N.Y. 1046S. 
(212) 82]'099t., 

Felix Schoenstein 
& Sons Pipe Organ Bullden 

SAN FRANClSCO, CALIF. 

Classified Advertisements 

in THE DIAPASON 

bring results. 

ORGAN COMPANY, INC. 
a progressive company with traditional Ideals 

designing and building custom pipe organs 

252 FILLMORE AVE. 

G. F. ADAMS 
Organ Builders, Inc. 

204 West Houston Street 

New York, New York 10014 

Telephone ORegon 54160 

TONAWANDA, N. Y. 

FOR SALE: Used organ parts. 

Many of antique value. Send 

$1.00 for complete Ust. 

Wicks Organ Company 

Highland, illinois 62249 

(61S) 654-2191 
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LILIAN 
BOX 272 CANAAN 

EUROPEAN ARTISTS 

Season 1974-75 

ANTON HE ILLER 

Sept. lS·Nov. IS 

GUY BOVEY 
Oct. 

GILLIAN WEIR 

Feb. IS·Mar. IS 

HEINZ WUNDERLICH 
Feb. 2O·Mar. 20 

MICHAEL RADULESCU 
April 

Organ and Assisting Artist 

GERRE & JUDY HANCOCK 
Organ Duo 

WILMA JENSEN & 
K. DEAN WALKER 

Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOR 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Actor 

JOHN & MARIANNE WEAVER 
Organ & Flute 

SPECIAL AVAILABILITIES 

CATHARINE CROZIER 
limited 

DONALD McDONALD 
November Only 

NITA AKIN 
Workshop. only 

MURTAGH 
CONNECTICUT 06018 203-824-7877 

Robert Anderson James Moeser 

Robert Baker Clyde Holloway Frederick Swann 

David Craighead Wilma Jensen William Teague 

Ray Ferguson Joan lippincott Ladd Thomas 

Jerald Hamilton Donald McDonald John Weaver 

Gerre Hancock Marilyn Mason William Whitehead 


