THE DIAPASON

AN INTERNATIONAL MONTIHLY DEVOTED TO THE ORGAN, THE HARPSICHORD AND CHURCH MUSIC

—_——

Sixty-Fifth Year, No. 4 — Whole No. 772

ST. THOMAS CHURCH, NEW YORK
SPONSORS CONFERENCE

A three-day conference entitled “Boys’
Voices: Repertory and Tone™ will be
sponsored by St. Thomas Episcopal
Church, New York City from April 28
through April 30. Designed for choir-
masters and organists, the conference
will feature Barry Rose, organist and
Tnaster of the choristers at Guilford
Cathedral in England. The boys of the
St. Thomas Church Choir School will
also be involved in the program, as
will Dr. Lee Hastings Bristol, Jr., and
Gerre Hancock, organist and master of
the choir at St. Thomas Church.

The confcrence will begin on the af-
ternoon of April 28 with an open re-
hearsal with Mr. Rose, Evensong and
an organ recital by Dwight Oarr will
follow, and the early evening will be
given over to a reception,

Dr. Bristol will open Monday morn-
ing’s session with a talk on “More ‘More
Hymns and Spiritual Songs.'" Later in
the morning Mr. Rose will work with
boys of the choir. In the afternoon Mr.
Hancock will run a session on service
playing and improvisation, and further
sessions with the boys and men will be
run by Mr. Rose. The day will close
with Evensong. '

Tuesday will be given over to further
sessions with the boys and men of the
choir, and will also include a morning
talk, “"How On Earth Do You Get That
Beautiful Tone?”, and an afterncon
talk, “How to Make the Most of What
We All Need More of: Rehearsal
Timel”, by Mr. Rose. A seminar in
which the conferees talk will be in-
cluded, and the day will again be con-
cluded with Evensong.

Further information about the con-
ference may be obtained from St
Thomas Church, Fifth Ave. and 53rd
5t., New York City, N.Y. 10019,

WILLIAM SCHUMAN ELECTED
TO AMERICAN ACADEMY
OF ARTS AND LETTERS

The clection of Willinm Schuman,
American composer, to the American
Academy of Arts and Letters was an-
nounced by the Academy at its annual
meeting. The Academy's fifty members
are chosen from 250 members of the
National Institute of Arts and Letters
for further distinction. Now the fifth
composer in the Academy, Schuman has
been a leader in educauional and artis-
tic affairs for the last three decades. He
was president of Lincoln Center for the
Performing Arts 1n New York City from
1962-69, and he served as president of
the Juilliard School of Music from 1945-
62. His music includes nine symphonies,
choral works, chamber music, compaosi-
tions for voice and piano, the dance and
opera. His selection by the Academy
comes on top of numerous other honors.

As one of six of the newest members
of the Academy, William Schuman will
occupy Chair 7, which was first held
by kdward MacDowell. His induction
into the prestigious Academy will take
place in May, 1974.

THE P'OCONO BOY SINGERS directed by
K. Bermard Schade were participants along
with the College Chowr of East Stroudsburg
(Pa.) State College and the Concerto Solaists
of Philajelphia on St. David's Day {March 1)
in the Fifth Welsh Music Festival at East
Stroudsburg State College. The [estival in-
cluded the first performance of a commis-
sioned work, “Welsh Folk Song Cycle,”” by
Arwel Hughes, former head of the Welsh BBC
Symphony. The perd was ducted by
the composer’s son, Owain Hughes.
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Montreal Church Gets New Wilhelm Organ

Karl Wilhelm Inc. of S$t. Hyacinthe,
Quebec, Canada, has built and installed
a new organ in St. Matthias Church,
Montreal, Quebec, Canada. The organ
comprises 3 manuals and pedal and
consists of 33 stops. Pedal towers om
cach side of the white cak case frame
the Great division in the center of the
case, while the Positiv division sits atop
the Great and the Swell is directly in
front of the player. The action of the
organ is entirely mechanical, and one
mechanical ventil is provided for the
Pedal Pleno. The design of the instru-
ment was the work of Karl Wilhelm in
consultation with Stephen A. Crisp, or-
ganist and choirmaster of the church.
Voicing and tonal finishing was done
by Christoph Linde of the Wilhelm
firm. The dedication recital was held
on Nov. 4, 1973, and f{catured Allan
Wicks. A second recital of dedication
was played on Nov. 28 by Raymond
Daveluy. The manual compass is 56
notes, the pedal 32 notes.

GREAT
Bourdon 16
Prinzipal 8
Rohrlloete 8°
Oktave 4

Spitzllocte 4°
Quinte 234"
Superoktave 2'
Mixtur IV.V 14*

Trompete 8
POSITIV
Hohlfloete 8'
Prinzipal 4’
Koppelfloete 4'
Nazard 224’
Waldiloete 2*
Tierce 135’
Larigot 134"
Scharf IV 1’
Cromorne 8
Tremolo

SWELL
Salicional #'
Holzgedackt 8
Blockflocie 4"
Gemshormn 2’
Mixture III 1’
Dulzian 16"
Schalmei 8’
Tremolo
PEDAL
Prinzipal 16
Sublass 16
Offenfloete 8°
Octave 4
Rauschpleife IV 2°
Posaune 16"
Trompete 8°
Clarion 4’

AUGUSTANA COLLEGE
SPONSORS FIRST ANNUAL
ORGAN CONFERENCE

The First Annual Organ and Choir
Conference  sponsored by Augustana
College will be held on the school’s
campus in Rock Island, Illinois, April
21-23. The conference will feature a full
schedule of concerts, lectures, and dis-
cussions among the participants. Fea-
tured in the p m this year will be
Charles Benbow, 1972 winner of the
Chartres organ competition in France
and a native of Dayton who now lives
in England; C. Griffith Bratt, chairman
of the organ department at Boise State
College, Boise, Idaho, a well known
composer, teacher, and organist; Bar-
bara Owen, associate of the C. B, Fisk
Organ Company of Gloucester, Mass.,
and noted authority on American organ
building, and Robert Schuncman. Also
included on the program will be the
Augustana Choir under the direction
of Don Morrison, and the Augustana
Chamber Orchestra under the direction
of Bill Henigbaum, and students of the
organ department,

The schedule of events is as [ollows.

Sunday, April 2): Registration; Reci-
tal on the new Brunzema-Casavant
(1974) mechanical action organ at Trin-
ity Lutheran Church, Moline, C. Grif-
fith Braw playing Bach's Clavieriibung,
Part 1.

Monday, April 22: “Reflection and
Rcaction” on the previous evening’s re-
cital with Mr. Bratt; lecture by Barbara
Owen, “History of the Organ in Ameri-
ca;” student recital; Auvgustana Choir
open rehearsal; recital by Charles Ben-
bow at Centennial Hall

Tuesday, April 23: Lecture by Rob-
ert  Schuneman, “The 19th ntury
German Organ;"” lecture by Barbara
Owen; “Toward a Better Understand-
ing of National Idioms;” lecture-demen-
stration, by Robert Schuneman “Brahms
— A New Approach;” a “rap” session by
all on such subjecis as the job market,
the graduate school, the European scene,
the church job, and the future of the
profession; open rehearsal by Augusta-
na Choir; a concert of works including
Motets 2 and 6 by Bach with the Au-

ustana Choir, and Concertos 1 and 4

y Handel for organ and orchestra
{Kkeith Glavash and Barbara Brownlee,
soloists) ; a recital of old music played
by Robert Schuneman at Trinity Luth-
eran Church, Moline.

Further details and reservations may
be obtained from Tom Robin Harris,
Department of Music, Rock Island, Illi-
nois 61201.

THE LONDON ORGANIST is the new
journal published by the London (England)
Association of Organists. Issue No. 1, Janu-
ary 1974, contains an interesting article by
Lady Sust Jeans entitled “"Male and Female
‘Klang-Pyramiden’ or Joh Kepler Mis-
understood.” It is about Hans Henny Jahaon,
a prominent figure of the early days of the
Organ Reform Movement in Germany, and
how a misunderstanding of Kepler's theory
Yed him 1o classily various organ stops as
“male” or “female’ stops, The subject is im-
portant, for Jahnn's idea led to the founda-
tions of day “'Werkprinzip" ideas. The
new journal alo includes news and reviews of
London organ events.

RAY URWIN, a recent graduate of Oberlin
Comservatory of Music, played Meuisen’s
“Meditations on the Holy Trinity’ at Christ
Church Cathedral, Indianapolis on Jan. 13
for the Indianapolis Chapter of the A.G.O.
The recital was part of the Chapter’s 1973.74
Artist Recital Series.

JERALD HAMILTON was the organist for
a program of music for organ and instru-
ments on Feb. 3 at the University of Dlinois,
Urbana-Champaign, Illinois. Included on the
program were works by Héller, Sowerhy, Moz--
art, Beyer and Robert Kelly.



Restore or Rebuild?— Readers Reply

In our January editorial, we pointed to an advertisement by the M. P. Mibller
Company in another magazine which was concerned with the rebuilding of the
organ at Emmanuel United Church of Christ, Hanover, Pa. The former organist
of the church, Dorothy Ballinger (see first leticr, below) suggests that it would be
interesting to compare the stoplist of this orpan from the time it was built with
the two succesive rebuilds. The three stoplists are therefore printed here in
succession, showing the evolution which she points out, — The Editor
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. M. SKINNER, 1929
GREAT

Bourdon 16' (Pedal)

Diapason 1 8

Diapason II &

Clarabelln 8

Principal 4'

Mixture III-IV

Tuba & (Cheir)

French Horn 8° {Choir)

SWELL
Greigen Diapason 8'
Rohr Flute 8
Fluie Celeste II
Salicional 8"
Vox Celeste 8°
Geigen Octave 4
Mixture III
Oboe 16
Trumper 8
Oboe 8 {ext.)
Tremulant

CHOIR
Concerst Fiute 8
Gamba B
Dufeiana 8'
Flute 4*
Tuba @
Clarinet 8'
French Horn 8'
Tremulant

ANTIPHONAL

Diapason B'
Chimney Fluie B
Cor D’Nuit 8
Octave 4'

Dolce Carnet 11
Trumpet 8°

Vox Humana 8'
Tremulant

PEDAL

Resultant 32 (from Contra Bass)

Contra Bass 16
Bourdon 18
Octave 8 (ext.)
Boundon 8* {ext.)
Trombone 16
Oboe 16° (Swell)
Tromba B° (ext.)

AEOLIAN-SKINNER REBUILD, 1965
GREAT

Quintade 16
Principal 8'
Clarabelia 8°
Octave 4

Mixture III-TV
English Trunpet 8
Rohr Schalmei 4
Reed Tremulant
Chimes

SWELL
Viola Pomposa 8'
Vuix Celeste 8’
Spitz Gedeckt &
Flute Celeste 8°
Prestant 4'
Koppel Flate 4'
Octavin 2’
Mixture HI
Contre Hautbois 16"
Hautbois 8' (ext.)
‘Trompette 8'
Tremulant
Chimes

CHOIR
Robr Fléie B
Dulciana 8
Genshorn 4
Nasat 224"
Block Fltie 2°
Tierce 1%’
Sifflee 17
Clarinet 8'
Tremulant

ECHO
Diapason 8’
Cliinney Flute 8
Cor de Nuit &
Octave 4
Mixture IIT
Trompette 8°
Vox Ilumana 8
Tremulant
Chimes

PEDAL
Resultant 32
Quintade 16" (Great)
Contre Basse 16
Bourdon 16°
Octave B {ext.)
Gedeckt 8' (ext.)
Choral Bass 4’

Countre Hautbois 16' (Swell)

Trombone 16°
Tromba 8 (ext.)
Chimes

M. P, MOLLER REBUILD, 1972

GREAT
Quintade 16
Principal 8
Holzgedacke B
Octave 4"
Spiizflote 4°
Fifteenth 2'
Mixture LIV 115’
Trumpet 8'
Clarion 4
Reed Tremulant

SWELL
Viola Pomposa §'
Viola Celesie 8
Spitzgedackt B’
Flute Celeste 11
Prestant 4
Koppelilite 4
Octavin 2'
Mixture 11T 1*
Contre Hautbois 16
Hauthois 8'
Trompetie #*
Schalmei 4°
Tremulant

CHOIR
Rolriléte #°
Dulciana 8'
Gemshorn 4*
Nasat 224’
Blockiitte 2'
Ticrce 1347
Sillléee 1
Clarinet 8'
Tremulant

ANTIPHONAL
Diapason 8’
Cor D'Nnit #
Octave +'
Chimney Flue 4
Dolce Corpet TIT 224
Trnnpel 8
Tremnlaet

PEDAL
Resultang 32
Quintmle 16" {Great)
Contrehasse 16
Bourdon 16’
Octave B (ext.)
Gedackt B' (ex1.)
Gedackt B' (ext,)
Choral Bass 4°
Spitzlidte 4*
Spitzflle 2 (ext.)
Mixture IIT 2
Grand Cornet 1V 32"
Contre Hauthois 16' (Swell)
Posaune 16
Posaune 8 (ext.)
Rohrschalmei 4°

Letters

Janwary 2i, 1974
To the Editor:

Your article in the January 1974 issue
of THE DIAPASON explaining restor-
ation and rehoilding was read with
great interest.

May I further clarify the develop-
ment of the pipe organ at Emmanuel
ULnited Church of Christ, Hanover, P’a.
described in the M. P. Méller Company
advertisement on pages 26-27 of the
November issue of MUSIC. The 1929
E. M. Skinner organ was first rebuilt by
the Acolian-Skinner Organ Company in
1965 with 22 new ranks of pipes added
to replace outdated stops and modern-
ize the instrument. The stop list for
this organ appeared on page 1 of the
December 1965 issuc of THE DIAPA-
SON.

In 1972 the Méller Company com-
petely releathered the organ, replaced
the 1929 4.manual console with a 3-
manual Métler console, and made fur-
ther tonal changes adding 8 ranks of
pipes.

It would be of interest te readers 1o
compare the three sioplists and realize
the actual evolution of the instrument
to its present state,

Sincerely,

Dorothy Ballinger

Organist-Choir Director (1954-1969)
Emmanuel United Church of Christ
Hanover, Pa.
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January 12, 1974
To the Editor:

I want to commend you for your
honesty and courage as expressed in
the January DIAPASON editorial,
“Restoration and History.” 1 too was
dismayed fo see that Méller had joined
the list of organbuilders who misuse the
termn “restoration.” Certainly their re-
build of the E. M. Skinner organ will
be in their usual fine [ashion (al-
thongh I share your concern that at
least a few of the better examples of
Skinner's work be preserved intact) and
there is no reason that Méller should
not ke pride in this project. But
“restoration” it is not and one s
tempied to interest the Federal Trade
Commission in the “false and mislead-
ing advertisement” aspects of this case.
I have enjoyed the other vecent Miller
advertisements and felt that several of
them were informative amd useful as
well, T hepe, as being cffective in pro-
moting the well-being of the Miller
firm. 1 also carnestly hope that the
Mdller firm will not take umbrage at
this justified criticism. 1 alse respect
il appreciate their contributions to
American organ  culture, and 1 wish
them well in their endeavors.

Both “rchuilding” and “restoration”
are terms full of possibilities for end-
less discussion. “Rebuilding” is a time-
houored practice, so old in [act that
it. creates problems for “restorers.” The
old organ in Sion, Switzerland, was
buift in the ldth century and rebuile
in the 18th. Should the restoration in
recent years attempted to have retumed
it 10 the l4th century condition (about
which little is known, thus making a
successful  restoration a  questionable
possibility at best) or were the restorers
correct in returning it as nearly as
possible to its 18th century state?

You suggest, correctly I think, that
it is often difficult to determine wheth-
er an organ has been rebuilt or re-
stored. 1 {eel that probably the mauer
hinges on intent. If one intends to re-

slore an organ to an original or former
stale, either hecause of curiosity er be-
cause one remembers how it was and
wants it that way, then successfully car-
ried out, the project is a restoration
even though some rebuilding may be
necessary to achieve it. If one intends
to improve the organ by altering ils
existing character, then it is not a re-
storation, cven though no rebuilding
may be involved, but rather some re-
voicing, or changing the wind pressure,
or whatever.

Restoration s the attempt, never
completely successful, to preserve or
return to the status guo. Rebuilding,
often successful, is to attempt to ad-
vance beyond the status quo. On the
[ace of this statement, it would seem
that rebuilding is to be preferred over
restorittion, ‘This would no doubt be
true if it were also true that the history
of art is an evolutionary process where-
in things are always getting better and
better. The truth of the matter, how-
ever, is that the finest organs of Silber-
mann, Schnitger, et al, are just as near-
ly perfect in their way as our most re-
cent accomplishments are. Furthermore,
in order o most fully understand and
appreciate the compositions of compo-
sers who wrote for these instruments
we must have these instruments, unal-
tered and in their original conditions,
to play them on,

Amcrica is fortunate to have a spokes-
man such as you to spcak out on this
subject. Schweitzer said that the search
for the good organ is part of the search
for truth. Part of the search for truth
in good organs is the honest use of
terms. Surely things are not too black
as long as we have people with the
courage to be outspokenly honest.

Sincerely,

George Bozeman, Jr.
Bozeman-Gibson and Co.
Organbuilders

Lowell, Mass.

(Continued, page 18)
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The leading figure in German organ
literature at the beginning of the 20th
century was Max Reger (1873-1916), a
musical giant whose reputation and in-
Auence continued to mount in the years
following his death. As his works repre-
sent the culmination of the German Ro-
mantic school, they have already been
discussed in an article treating organ
music of Germany and Austria between
1750 and 1900} Reger's style was imi-
tated, directly or with modifications, by
numcrous composers, especially during
the first three decades of this century.
Max Guibins (18G2-1932), Sigfrid Karg-
Elerg (1877-1933), Joseph Haas (1879-
1960), and Karl Hoyer (1891-1936) are
a few of the men who emulated the
Reger style. Like Reger, they employed
rich harmonies, but wrote contrapunt-
ally. Their music has that paricular
brand of chromaticism which bears
Reger’s stamp. They also utilized the
wide dynamic ibilities of the Ro-
mantic organ, Their works have sudden,
dramatic drops from fff lo pppp, as
well as expansive crescendi and decre-
scendi, achieved through a skillful use
of the Rollschweller (the German
counterpart to our crescendo pedal).

In the period following the First
World War, the Reger style continued
to dominate, although it was frequent-
ly combined with new compositional
methods to form a tranmsitional style.
Heinrich Kaminski (1886-1946) wrote
in this manner, clearly indebted to
Reger, yet experimenting wilth Neo-
Baroque techniques. Kaminski is be-
lieved to have been the first 20th-cen-
tury composer to employ terrace dynam-
ics. In his Toccata, published in 1923,
he gave the following instruction: “The
author urgently requests that one limit
oneself during the entire work to the in-
dicated manual changes and that one
completely forego the use of the cres-
cendo and swell pedals, as well as all
*colorfulness,’ since that would contra-
dict the spirit of the work."” Hermann
Grabner (1886-1969), prominent theo-
rist, also employed elements of the
Reger style, such as his chromaticism,
in combination with techniques of the
post-war era.

Franz Schmidt (1874-1939), Viennese
composer and agogue, produced
large quantities of Romantic organ mu-
sic during the 1920's and '30’s. Influ-
enced by Bruckner and other late Ro-
mantics, Schmidt wrote organ composi-
tions of symphonic scope, intended for
an orchestral organ. With a few excep-
tions, his works wander without an ap-
parent goal and seem virtually endless.

Schmidt's style of wriling was not
typical for this period. By the late
1920’s and early ‘30's, most organ com-
posers had adopted cither a transitional
or a true Neo-Baroque style. Several de-
velopments were responsible for this,
Chief among these was the movement
known as the Orgelbewegung, which
began with the rediscovery of old in-
struments and their subsequent restora-
tion. The essential characteristis of
Baroque organ building, particularly of
the north German type, then became
the model for new organ construction.
Albert Schweizer, Wilibald Gurlitt, Hans
Henny Jann, and Oscar Walker, were
leaders of this movement, Karl Straube,
in addition, was one of the first musi-
cians to prepare new, practical editions
of Baroque organ works, thus acguaint.
ing the organ public with an enormous
repertory of neglected music. As a re-
sult of intense research activity and
publications, there arose an overwhelm-
ing interest in Baroque music.

As seen within a broader framework,
the ideals of the Orgelbewegung co-
ordinated beautifully with the search
for clarity and objectivity which was
sweeping over the European musical
world in the 1920's. For producing clar-
ity in all the parts and for delineating
contrapuntal lines, the German Barogue
organ was certainly unsurpassed.

In the Protestant church, and to a
lesser extent in the Catholic church, a

Mrs. Kratzenstein is a graduate of
Calvin College and Ohio State Univer-
sity. She has also studied with Andre
Marchal as a Fulbright grantee. She
has taught at Calvin College and Sam
Houston State University, The present
article is the eighth in a conlinuing
series,
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liturgical renewal was in progress dur-
ing the same period. The movement
gave added dignity to the organ pro-
fession and stimulated the creation of
a large quantity of liturgical organ
music.

Johann Nepomuk David (1895 )
contributed an enormous body of organ
music incorporating the ideals of the
Orgelbewegung and the liturgical re-
form. His monumental series entitled
Das Choralwerk, numbering 19 vol-
umes, is the core of his organ produc-
tion. The early volumes contain shorter
chorale compositions of every conceiv-
able type, a veritable encyclopedia of
work in this genre. One finds plain and
ornamented cantus firmi chorale prel-
udes, the chonale fam.asy, the chorale
partita (in which canonic writing ap-
pears with great frequency), imtroduc-
tion and fugue, prelude and fugue, toc-
cata, fantasy, passacaglia, and other
forms, all of them based on chorale
themes. David’s early Choralbearbeitun-
gen rtank among the most important
productions of the German organ
school in the 1930's. His well-known
preoccupation  with canon and other
contrapuntal techniques, stimulated by
his study of Bach’s Kunst der Fuge, is
already apparent in these works, but
the scverity which is characteristic of
his late compositions is lacking. The
following example is taken from his
Partita: Ach, wie fliichtig, ach wie nich-
tig (Das Choralwerk, vol. I1I).

(Example 1)

Another central figure in the church
music renewal movement was Hugo Dist-
ler (1908-1942). Although his organ
pieces are not as strong as his choral
compositions, his organ style formed a
point of departure for much subse-
quent organ composition, especally in
Y'rotestant aircles. While organist at the
Jakobikirche in Liibeck, he composed
several Choralbearbeitungen for the side
organ of this church, a particularly ex-

uisite instrument dating in part from
3:: 15th century and enlarged in 1G36.
These picces are believed to be the
carliest examples of Neo-Baroque com-
positions specifying precise registration
on a specfic instrument. Inspired, on
the -one hand, by historic instruments,
Distler was equally motivated by his
study of pre-Bach music, especially Bux-
tchude. Distler's treatment of chorale
melodies recalls Buxtehude's chorale
preludes, with their octave figuration

A Survey Of Organ literature & Editions:
Germany And Austria Since 1900

and tone repetition (Reperkussionsmel-
odik) .

(Example 2)

Another pathfinder was Emst Pep-
ping }1901- ). He, too, was most
successiul as a choral composer, yet held
at the same time a prestigious position
in the organ world. Inspired by the
Orgelbewegung, the church music re-
form, and developments in the musical
world at large, he wrote a great number
of organ works employing Baroque
forms and techniques in 2 modern con-
text. As illustrated by his Grosses Or-
gelbuch, Kleines Orgelbuch, Béhmisches
Orgelbuch, etc, Pepping devoted him-
self far more to Cheralbearbeitungen
than to free oigan works. He especially
preferred the cantus firmus chorale prel-
ude and the chorale partita. Unlike Dist-
ler, Pepping did not specify every de-
tail of the registration. Sull, he obvi-
ously had Baroque, or Neo-Baroque,
sonorities in mind. Pepping's works
have sometimes been criticized as being
more idiomatic to the piano than the
organ. In some cases (including some
of his most famous picces) this criticisin
is justified, but it does not hold true
for all of his works.

(Example 3)

Several other composers made contri-
butions to organ literature during the
1930's, among them, Wolfgang Fortner
(1907- ), Karl Heéller (1907- ),
and Giinther Raphael (1903-1960).

The 1930's also witnessed the birth
of Hindemith's first two organ sonatas,
with the third sonata appearing in 1940.
These works were produced during the
time that Hindemith was composing

Ex. 1. David, Partita: Ach, wie [lichtig, ach wie nichtig, movt. 1, m.1-4, and

movt. 3, m.1-2.
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Ex. 2, Distler, Vorspiel: “Christe, Du Lamm Gotles,” m.1-3.
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Ex. 3. Pepping, Vorspicl: Wir wollen alle fréhlich sein,” m.1-6.

By Matrilou Kratzenstein

sonatas for nearly every existing instru-
memnt. The Hindemith sonatas, and the
Kammermusik Nr. 7 for organ and
chamber orchestra (1928), stand some-
what apart from other organ works of
this period, since they have no connec-
ton with the Orgelbewegung, the Prot-
estant chorale, or with any liturgy. A
study of Hindemith's compositional
atyle would exceed the scope of this
article, but one would like to recall a
single fact — often forgotten — that
Hindemith, in his organ music, built
upon certain elements of the Reger
tradition, A close examination of the
organ works of these men would reveal
traits which they have in common. The
reader is here referred to Hans-Ludwig
Schilling’s article, “Hindemiths Orgel-
sonaten” in Musik and Kirche, XXXIII/
5, p. 202t

As for the performance of Hinde-
mith's works, one should remember the
composer's instruction: “Organists who
have crescendo and swell pedals at their
disposal are free to intensify the ex-
pression beyond the prescribed volume
indications through the use of richer
coloring and dynamic transitions.”® The
sonatas, seen from the standpoint of
their form, call basically for terrace dy-
namics. Yet Hindemith, as the previous
quotation indicates, was not a purist in
this respect.

The sonatas of Hindemith immediate-
ly autained an autheritative position in
the organ world. Nearly all German or-
gan composers of the next two decades
(and several Austrians) were influenced
to a greater or lesser extent by these
works. One sces this in the rhythmic
and melodic patierns, in the form, the
harmonies, the phrase divisions, etc.

Two other giants of modern music,
Armold Schonberg  (1874-1951) and
Ernst Krenek (1900- ) contributed
1o organ literature, but only in a peri-
pheral way. Schénberg’s Variations on
a Recitative is not idiomatic to the or-
gan and, in this author's opinion, would
attract little attention if it had been
composed by someone less famous. Both
the Schiénberg work and the one-move-
ment Sonata (1941) of Krenek were
written after the composers had moved
to the United States.

The bulk of German organ music of
this period came, not from world-fam-
ous composers like Hindemith, but
from organists and church musicians.
Hans Friedrich Micheelsen (1902-1973),
who wrote Choralbearbeitungen during
the 1930's, began in the following dec-
ade a series of works which he entitled
Orgelhonzerte. Usually based on chorale
tunes, these extended compositions are
for organ alone. Under Pepping's and,
particularly, Distler’s influence, Helmut
Bornefeld  (1906- and Siegiried
Reda (1916-1968) supplied considerable
Gebrauchsmusik for the Protestant lit-
urgy. Reda also wrote a number of
larger works which he called organ
concerti, although they are for organ
alone. The mode] for Reda’s concerti
was obviowsly the Hindemith sonatas.
Eberhard Wenzel (1896- ), Johannes
Weyrauch (1897- ), Kurt Thomas
(1904- ), Reinhard Schwarz-Schilling
(1904- ), and Kurt Fiebig (1908-

) also added to organ literature at
this time.

‘Fhe overwhelming majority of Ger-
man organ composers were FProtestant,
but some musicians connected with the
Catholic church are also worthy of note.
Hermann Schroeder (1904- and
Joseph Ahrens (1904- ) each fur-
nished the Catholic liturgy with a con-
siderable amount of new music. In ad-

(Continued, page 4)



(Continued from page 3)

dition o liturgical picces, Schroeder has
written several handsome concert works.

(Example 4)

Ahrens, besides his works for the Cath-
olic church, wrote a 3-volume cycle of
Protestant chorale settings for the lit-
urgical year, J .N. David, one would like
to point out, was also a Catholic. His
church affiliation did not hinder him
from making the single most voluminous
contribution to Cheralbearbeitung liter-
ature iu the 20th century (Das Choral-
werk) , Obviously, the cherale had be-
come a general regencrative force for or-
gan music. Its significance was not lim-
ited to Protestant circles.

In the 1950's and '60°s, many of the
composers who had been prominent in
the previous two decades centinued to
make substantial contributions, Some-
times their late compositions were mark-
edly different ftom those which they
had written carlier. Ernst Pepping con-
tinued w write Choralbearbeitungen
J. N. David pursued his interest in
chorale composition, as well as free com-
position, His late works are sometimes
severely cerebral, exploring the most
abstract types of polyphony. The poly-
tonal excerpt from Da Jesus an dem
Kreuze stund is a good example of his
mature style before it became exces-
sively abstract.

(Example 5)

Wolfgang Fortner, who had not written
for organ since the mid-30's, made a
noteworthy contribution with his three
Intermezzi  (1963), serial compositions
employing tone clusters, pedal glissandi,
and complex rhythms, Paul Hindemith,
whose most recent organ work had
dated from 1940, made a welcome addi-
tion in 1962 with his Concerto for or-
gan and orchestra. Weyrauch, Wenzel,
Micheelsen, Ahrens, Schroeder, and
Raphael continued to make [requent
contributions to organ literature.

Several new names also rose 1o the
foreground at, or after, mid-century.
One of these was Harald Genzmer
(1909- ). Basing his style on the
Hindemith tradition, he has written
organ sonatas and other attractive works
for organ alone or with instrumental
combinations.

(Example G)

Walter Kraft (1905- ), whose early
works were destroyed during the war,
published in recent years three large
organ compositions, His Dies Irae,
rhythmically subtle and harmonically
varied, recalls the north German Cheral-
Jantasie wadition.

(Example 7)

Max Baumann (1917- ) has also
provided some enjoyable pieces, such as
his popular Concerto for organ and
string orchestra with timpani and his
Sonatine for organ alone.

(Example 8)

Johannes Driessler (1921- ) has con-
tributed 20 organ sonatas for use
throughout the liturgical year. Heinz
Werner Zimmerman (1930- ), of the
Spandau church music school in Berlin,
wrote a set of Orgelpsalmen, attempting
to translate inte sound the psalm texits,
word for word. Two other Berlin musi-
cians, Helmut Barbe (1927- ) and
Frank Michael Beyer (1928- ), have
also added to the literature, both for
organ alone and with instrumental com-
binations. Also active were Helmut Wal-
cha (1907- ) and Kurt Hessenberg
(1908- ).
In Austria, Helmut Eder (I191G- )
and Josef Friedrich Doppelbauer (1918.
}» professors at the Salzburg Mozar-
teum, have written some successful or-
gan works, incduding concerti. The
rhythmic organization (sometimes serial
organization) of Eder's works is perhaps
the strongest single element of his style.
The example which follows is taken
from the delightful Ostinale movement
of his Partilg iiber ein Thema von J.N.
David,

{Example 9)

Doppelbauet’s works, some for concert,
others for liturgical use, often show a
marked influence of Hindemith and
David.
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In Vienna, Anton Heiller (1923- ).
active as a concert organist since 1940,
began to acquire recognition as a com-
poser in the 1950's. His spiritual kin-
ship with Hindemith and David is par-
ticularly evident in his early works,
Later compositions, such as the Ecce
lignum crucis and the Tanz-Toccala,
were partially inspired by the French
school, especially Messinen and Alain.

(Example 10)

Franz Augustinus Kropfreiter (1936-
), organist at the St. Florian mon-
astery near Linz, has written a number
of organ works which frequently appear
on recital programs. For organists and
listeners whose experience with modern
music is limited, Kropfreiter's composi-
tions are quite accessible. His manner
of writing 1s often gentle, yet he usually
manages to avoid clichés. One of his
favorite forms is the partita,

(Example 11)

As other Austrians who have contrib-
uted to organ literature, one mentions
Karl Schiske (1916-1969), Panl Angerer
(1927- ), Herbert Tachezi (1930-

), and Peter Planyavsky (1948-

In Germany, a country proud of its
organ tradition, the number of com-
posers who have written for organ in
the last few decades is staggering. As is
usual with the Germans, good crafts-
manship is virtnally taken for granted,
Thus, the list of names would be most
impressive, if one were to mention all
the German composers who have writ-
ten well-construcied organ pieces. IE all
of their works — or even the majority
of them — were inspired, one would
rejoice at such a cache. This, unfor-
tunately, is scarcely the case, For my
own list of medern German organ com-
posers, including those already men-
tioned and these about to be discussed,
I have restricted mysclf to composers
who, in my opinion, have something to
cifer beyond good craftsmanship. The
choice is admittedly subjective, since I
find it impossible to be otherwise when
the subject matter is so close in time.

Among composers not yet discussed,
Jiirg Baur (1918- ) and Hans-Iud-
wig Schilling (1927- ) are worthy of
note. Baur, whose works are concise and
rhythmically alive, has composed in a
dodecaphonic style from the 1950's un-
til recently, when he appropriated cer-
tain avant-garde techniques in his
Choral-Triptychon. The lollowing ex-
cerpt is taken from the Partita: Aus
tiefer Not, which dates from 1965.

(Example 12)

Schilling, who has integrated elements
of the Hindemith tradition and of the
modern French school into his style,
likewise has a flair for rhythmic organi-
zation. Counterpoint plays an important
role in his music, and he has a parti-
cularly fine understanding of organ
color possibilities. The following ex-
cerpts illustrate certain aspects of his
work, which deserves to be better known
than it is.

{Example 13a, 13b)

Wolfgang Stockmeier (1931- ) has
produced a large number of organ
works of varying types (serial composi-
tions, works graphically notated, and
more conservative pieces). The follow-
ing example, taken from the Fariation-
en fir Orgel und Blechbliser, shows
one of his works based on the 12-tone
technique.

(Example 14)

In addition to several concert works,
Stockmeier has composed an impressive
amount of organ music for the church
service.

Seriul composition has figured quite
prominently in German organ literature,
especially of the 1960%s. In this regard,
one thinks of the works of Konrad Lech-
ner (1911- ), Giselher Klebe (1925-

). and several others. Complex
rhythmic patterns and frequently chang-
ing registration have become trademarks
of this type of organ composition.

Aleatory works for organ, partially or
completely graphically notated, began

THE DIAPASON



to appear in the 1960's and have be-
come fairly common in the present dec-
ade. Pesudo-electronic sounds are pro-
duced on the organ through manipula-
tion of the motor, the stopknobs, and
through other unconventional tech-
niques. In this type of composition,
many factors are left to the perform-
er's discretion, so that the element of
chance is an essential ingredient.
Through these quasi-improvisational
compositions, the sonoral possibilities of
the organ have been greatly enlarged.
It appears, however, that other musical
values have been all too frequently neg-
lected. One assumes that successful
works in this genre will be forthcoming
in the next few years, since several
German composers have recently tried
their hand at one or more compositions
of this type.

The work which, more than any
other, launched aleatory compesition
into the organ world was Ligeti’s fam-
ous (or infamous, depending on one's
point of view) Volumina (1961/62, re-
vised 1966), which consists exclusively
of tone clusters, both stationary and
moving.

(Example 15)

Gydrgy Ligeti (1923- ), who took
up residence in Austria in 1956 and
later in Germany, has subsequently con-
tributed two additional organ works,
Harmonies and Coulde. The latter of
the two tests the composer’s theory that
extremely rapid figurations will be
heard as being almost static. While Li-
geti is not a German, his impact on
medern German organ music has been
so remarkable that a survey of German-
Austrian literature is not complete with-
out reference to him. Another foreigner
who has lived in Germany most of the
time since 1957 and has made a name

for himself there, is Mauricio Kagel
(1981- ). An Improvisation ajoutde
(1961/62) and a Phantasie fiir Orgel
mit Obbligati (1967), in which tape re-
corders provide the obbligato parts, are
his contribution to organ literature.

Isang Yun (1917- ), who likewise
is not German, but has been living in
Berlin, has written a work entitled
Tuyaux sonores. This appears to be
one of the more successful organ works
in the aleatory genre. An aleatory work
more easily approachable than most is
the Myriaden II of Dieter Acker (1940-

). a Rumanian (from German-
speaking Transylvania), who took up
residence in West Germany in 1969. It
is significant that Germany has olfcred
more encouragement to composers of
avant-garde music than has probably
any other country.

Other composers who have made note-
worthy contributions to modern organ
literature are: Kurt Bossler, Dietrich
von Bausmern, Harald Heilmann, Rein-
hold Finkbeiner, Wemer Jacob, Rudolf
Kelterborn, Manfred Kluge, Berthold
Hummel, Aribert Reimann, Walter
Schindler, Joachim Schweppe, and Wolt-
gang Wiemer. There is no particular
connection between the various compo-
sers just mentioned. A wide variety of
styles and techniques is represented in
their works, the range extending from
Hindemith-influenced compositions to
extremely modern pieces,

The organ type which predominates
today in Germany, and to some extent
in Austria, is no longer the strict, north
German Neo-Baroque organ favored by
the Orgelbewegung. The current organ
type, although based upon the same
principles as the Neo-Baroque instru-
ment, has been modified to accommo-
date a larger range of organ literature.
Three-manual organs usually have one
division under expression and furnished

Ex. 11. Kropfreiter, Marie durch ein Dornwald ging, movt. 5, m.6-10, 16-18.
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with a reed chorus appropriate, though
not ideal, for Romantic music. Large
instruments sometimes have variety
stops, such as 1 1/7°, 8/9, Termone
(1 8/5' 4+ 8/9) or Oberténe (1 3/5°
+ 1 1/% 4 B/9 + 8/157), prized for
their usefulness in modern improvisa-
tion. The Neo-Barogue organ was an
instrument perfect for the music of
Buxtehude, Bach, and Distler, but it
was ill-suited to Romantic music and to
almost all foreign literature. The mod-
ern German organ, on the other hand,
is designated for German music first of
all (including Reger), but it accommo-
dates fairly well much of the French
repertoire and the literature of other
countries as well. The following speci-
fication is of the “Marienorgel” built
by the Rieger firm — one of four new
organs in the Minster of Freiburg in
Breisgau.

HAUPTWERK
Prinzipal 16’
Oktave 87
Rohrilite B°
Spitzflste 4°
Oktave 4/
Spitzquinte 214°
Oktave 2’
Mixture VIII ranks, 2’
Cymbel III ranks, 34’
Kornett V ranks
Trompete 16
Trompete 8’
Klarine 4*

POSITIV
Prinzipal 8’
Metallgedackt B
Prinzipal 4’
Rohrfléte 4
Gemshorn 2
Gemsquinte 14"
Sesquialtera IT ranks
Scharf IV-VI ranks, 17
Dulzian 16*
Schalmey 8°
Tremolo

SCHWELLWERK
Gedacktpommer 16"
Bleiprinzipal B’

Spillpfeife 8°

Unda maris 8°

Ontave 4'

Querflate 4

Nasat 274

Flautino 2’

Terz 1%4*

Oberténe 1%, 1'4°, 8/9°, 8/1%
Mixtur V-VII ranks, 1%’
Terzzymbel III ranks, 1/6°
Fagott 16

Trompete B'

Franzsische Oboe 8°
Klarine 4'

Tremolo

BRUSTWERK

Holzgedackt 8’

Blockflite 47

Prinzipal 2/

Gedacktilste 2’

Terzian 13" + 14’
Oktave 1’

Glockenzymbel II ranks, 14
Vox humana 8’
Cembalo-Regal 4’

Tremolo

PEDAL

Prinzipalbana 16"
Subbass 16°

Oktav 8"

Gedackt 8’
Koppelfite 4°
Nachthorn 2’
Rauschpfeife 111 ranks, 5'4°, 347, 2-2/7'
Mixtur VI ranks, 234’
Contrafagott 32’
Trompete 16’
Trompete 8’

Zink 4’

Tremolo

EDITIONS

Acker: Mpyriaden II (1972), Cologne,
Gerig Verlag. ORG. & INSTRU-
(Continued, page 6)
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(Continued from page E?
MENTS: Myrigden I (1971) [or organ
and percussion adlib., Cologne, Gerig.

Ahrens: Publishers are A. Béhm (Augs-
burg), B. Schott's Sthne (Mainz) and
Willy Miller (Heidelberg). Kleine
Weihnachispartita, B8hm, 1929, Can-
zone (F), B&hm, 1930. Praeludium,
Arie und Toccata, Bohm, 1931, Toccata
eroica, Sch., 1932, Passamezzo und Fuge,
B&hm, 1933. Ricercare, Béhm, 1934,
Partita: Christus ist erstanden, Sch.,
1935. Hymnus: Pange Lingua, Sch., 1935.
5 kleine Stiicke, BShm, 1936. Regina
coeli, Béhm, 1937. Dorische Toccata,
Bohm, 1938, Fantasie, Grave und Toc-
cata, Béhm, 1940, Kleine Musik in a-
moll, Bohm, 1940. Konzert in e-moll,
Bohm, 1941, Pracludium und Fugue,
Bohm, 1942. Toccata und Fuge, Bohm,
1942, Partita: Jesu, meine Freude,
Bohm, 1942, Fantasie (b), Bohm, 1943.
Canzone (ci), Bdhm, 1948. Concertino
(G), Bohm, 1943. Orgelmesse, Sch.,
1945, Hymnus: Veni crealor spiritus,
Sch., 1947. Partita; Lobe den Herren,
Sch., 1947, Partita: Verleih uns Frieden
gnadliglich, Sch., 1947, Triptychon iber
B-A-C-H, Sch., 1949, Choralwerk, “Das
heilige Jahr,” 3 vols, W. M., 1948-50.
Concertino fiir Positif, W. M., 1950. Can-
tiones Gregorianae pro organo, 3 vols.,
Sch., 1957. Trilogia Sacra, 3 parts, W.M.
Verwandlungen I (1963), II (1964),
I (1965) , Sch. Fantasie und Ricercare
ilber ein Thema von J. Cabanilles,
W. M., 1967. ORG. & INSTRUMENTS:
Sonate for viola and organ, W. M., 1953,
Konzert for organ and brass, W. M,
1958.

Angerer: Musica firo organo, Vienna,
Universal Edition. ORG. & INSTRU-
MENTS: 'Sipfonia for organ, strings,
winds, and tympani.

Barbe: Sonate, Stuttgart, Hinssler Ver-
lag, 1964. ORG. & INSTRUMENTS:
Hovs Hallar (concerto for 12 solo
strings, percussion & organ), Stuttgart,
Hiinssler, in preparation.

Baumann: Publishers are Sirius Verlag
(Berlin) and Merseburger (Berlin).
Sirius publications have been taken over
by Heinrichshofen’s Verlag (Wilhclms-
thaven) . Postludium: Es ist ein Ros’
enlsprungen, op. 66/2, Sir., 1961. Orgel-
Suile, op. 67/1, Sir.,, 1962. Postludium:
Nun lobet Gott, op. 6774, Sir., 1962. In-
vocation, op. 67/5, Sir.,, 1962, Sonatine,
Mer., 1963. Drei Stilcke, Mer., 1965. Fas-
ciculus fro organo, Mer, 1967. ORG.
k INSTRUMENTS: Psalmi, op. 67/2
for org. & piano (also with baritone
solo), Sir. Konzert for organ, strings,
& timpani, Mer., 1964.

Baur: Publications by Breitkopf & Hir-
tel (Wiesbaden). Toccata, 1956. Trio
und Passacaglia, 1958. Partita: Aus tiefer
‘Not, 1966. Choral-Triptychon: Christ
ist erstanden, 1972.

Bausznern: Nun danket all' und bring-
et Ehr (Chorale ‘Toccata), Rerlin,
Merseburger, Meditatio super “Veni
creator spiritus”, Berlin, Memeburger.
ORG. & INSTRUMENTS: Konzert for
organ and percussion, Berlin, Merse-
burger.

Beyer: Toccate in Re (1952), Berlin,
Sirius  Verlag (now Wilhelmshaven,
Heinrichsholen's Verlag). Lays (1957),
Kassel, Birenreiter. Toccaten sub com-
munione, Berlin, Bote & Bock, 1970,
Tienlo II (1972), Berlin, Bote & Bock.
ORG. & INSTRUMENTS: Sonate for
viola & org., Kassel, Birenreiter, 1960.
Tiento for flute & org. (or harpsichord)
(1965) , Kassel, Birenreiter. Konzert for
organ & 7 instruments (fl., oboe, trpt.,
viola, cello, contrabass, harp), photo-
copy available by Bote & Bock (Berlin).

Bornefeld: All publications by Biren-
reiter (Kassel) unless otherwise indi-
cated. Begleitsitze (Das Choralwerk), 6
vols. Charalpartiten (Das Choralwerk),
8 vols. Vol. I: Wir glauben all; 11: Der
Herr ist mein getreuer Hirt; 1II: Nun
kemm, der Heiden Heiland; IV: Mit
Fried und Freud; V: Gott der Vater
wohn wuns bei; VI: Komm, Golt
Schapfer; VII: Christus, der ist mein
Leben; VIII: Herr Gott, dich loben wir.
Choraluvorspiele (Das Choralwerk), 2
vols. Orgelstilcke (Intonationen), 1949,
32 Choralvorspiele, Frankfurt, C. F,

é

Peters. - ORG. & INSTRUMENTS:
Choralsonate I: Auf meinen lieben Gott,
for flute and org. (or positive organ,
piano, or harpsichord).

Bossler: Publishers are Merseburger
{Berlin), Kistner & Siegel (Lippstadt/
Cologne), and Willy Miller (Heidel-
berg). 3 Orgelstilcke, Mer., 1956. 8
Choralverspicle, 2 bks, Mer, Partita:
Heut singt die liebe Christenheit (Die
Orgel 1/6), K & S, 1961. Freiburger Or-
gelbuch (Die Orgel, 1/9), K & S, 196G5.
Heidelberger Orgelbuch (Die Orgel 1/
20), K & S, 1968. Eschatologische Kon-
templation (1969/70), W. M., in prep-
aration, ORG. & INSTRUMENTS: Kon-
troverse for organ and flute and piccolo,
performed alternately by one flutist (2
recorders may be substituted), W. M.,
in preparation. TWO ORGANS: Ka-
leidoskop for one or two organs, W. M.
Additional publications by Merseburger
and W. Miiller.

David: All publications by Breitkopf &
Hirtel (Leipzig/Wiesbaden), unless
otherwise indicated. Chaconne (a) , 1928,
2 Hymnen, 1928, Passamexzo und Fuge,
1928, Ricercare (c), 1928. Toccata und
Fuge (), 1928. Fantasia super
“L’Homme armé,” 1930, Das Choral-
werk, 19 vols., 1930-1969. Vols. I-V con-
tain smaller Choralbearbeitungen, 1930-
85; Vol. VI: Christus, der ist mein Le-
ben, 1936; VII: 8 Stilcke filr Orgel-Posi-
tiv, 1936; VIII: Es sungen drei Engel,
1941; IX: Partita: Unilberwindlich
starker Held, 1944; X: Partita: Es ist
ein  Schnitter, 1946; XI: Partita: Da
Jesus an dem Kreuze stund, 1953; XII:

Partita: Lobt Gott, thr frommen Chris-
ten, 1953: XIII: Partilen {diber “Aus
tiefer Not,” "Ach Gott, vom Himmel
sieh darein” und “Vater unser,” 1960;
XIV: Phantasien dlber “Mitten wir im
Leben sind,” *Maria durch den Dom-
wald ging” und “Wenn mein Stindlein
vorhanden ist,” 1962; XV: Christus, der
ist-mein Leben, 1966; XVI: O du armer
Judas, 1967; XVII: Fater unser im Him-
melreich, 1970; XVI1I: Nun komm, der
Heiden Heiland, 1970; XIX: Nun
komm, der Heiden Heiland, 1969. Prae-
ambel und Fuge (d), 1931. 2 kleine
Priludien und Fugen (a), (G). 1933.
2 Fantasien und Fugen (¢), (C), 1935,
Ricercare (a), 1937. Pariita dber “Inns-
bruck, ich muss dich lassen,” Vienna,
Doblinger, 1955, Toccata und Fuge,
1962. Chaconne und Fuge, 1962. Parti-
ta ilber B-A-C-H, 1964. 12 Orgelfugen
durch alle Tonarten, 1968, Partita, 1970.
Hdlderlin, 1970. Thomas wvon Aquin.
Franz wvon Assisii ORG. % INSTRU-
MENTS: Introitus, Choral und Fuge
iiber ein Thema von Bruckner, for org.
& 9 brass instruments, 1940. Concerlo
pro organo, for org. & orch,, 1965.

Distler: All publications by Birenreiter
(Kassel) . Orgelpartita: Nun komm, der
Heiden Heiland, op. 8/1, 1933, Orgel-
partita: Wachet auf, ruft uns die
Stimme, op. 8/2, 1935. 7 kleine Orgel-
choralbearbeitungen, op. 8/8, 1938. 30
Spielstilcke fir die Kleinorgel, op. 18/1,
1938, Orgelsonate (Trio),op. 18/2, 1939,

Doppelbauer: Major publishers are
Doblinger (Vienna) and Coppenrath
(Altéteing) . Toceata und Fuge (in me-
moriam M. Ravel}, Dob., 1951, Tocca-
tina, Dob., 1954. Partita, Dob., 1955.
“Capriccio” from the Partita is available
scparately. Suite bréve, Dob., 1961, Filnf
Orgelchordle, Dob. Partila; Vater unser,
Dob. Partita: Ave smaris stella, Dob,,
1963. 3 kleine Praeludien und Fugen,
Dob., 1966. Omamente, Dob. Kleine
Stiicke, Dob. Sonatine, Cop. 8 kurze
Stiicke, Cop. 4 neue Stilcke, Cop. 7
Choraluprspiele, Cop. 10 Pedaletiiden,
Dob. ORG. & INSTRUMENTS: Kon-
zert for organ and string orchestra, Dob.,
1958,

Driessler: Orgelsonaten durch das Kir-
chenjahr, op. 30, 8 vols.,, Kassel, Hiiren-
reiter, 1954/55. Vol. I: Advent; II:
Christmas; I1I: New Year, Epiphany;
IV: Passion; V: Easter; VI; Ascension
and Whitsuntide; VII: Trinity & Saints’
Days; VIII: End of the Church Year.
Toccata und Hymn iber “Wach auf,
wach auf, du deutsches Land,” op. 46/1,
Wiesbaden, Breitkopf & Hirtel,

Eder: All publications by Doblinger
(Vienna), except when otherwise indi-

cated. 5 Stilcke, op. 40. Partita ither ein
Thema von J. N. David, op. 42, Wies-
baden, Breitkopf & Hértel. Partita: O
Heiland, reiss die Himmel auf, op. 47/1.
Partita: Ach wie flilchtig, op. 47/2. Par-
tita: Es sungen drei Engel, op. 47/3.
Partita: Gen Himmel aufgefahren ist,
op. 47/4. Choral-Suite, op. 48. Vox me-
dia, op. 53. ORG. & INSTRUMENTS:
Konzert, “"L’homme armé,” op. 50, for
org. & orchestra. Memenlp for positive
organ and 2 string groups.

Fiebig: Priludium und Fuge, Leipzig,
C. F Peters, 1948. Triosonate, Leipzig,
C. F. Peters, 1949. Choralfantasie: In
dich hal' ich gehoffet, Herr, Berlin,
Sirius Verlag (now Wilhelmshaven,
Heinrichshofen's Verlag) . Orgelchoral-
huch (48 easy chorale preludes), Ham-
burg, Hillenhagen & Griehl,

Finkbeiner: Publications by Breitkopi
& Hirtel (Wieshaden). Partita: In dich
hab’ ich gehoffet, Herr, 1957. Klang-
flachen, 1968, Toccata und Fuge, 1965.
Choralfantasie: Wachet auf, 1968,

Fortner: All publications by Schott S.
(Mainz) . T'occata und Fuge, 1930, Prae-
ambel und Fuge, 1935. Intermerzi, 1964.
CRG. & INSTRUMENTS: Konzert for
org. & string orchestra, 1932.

Genzmer: Publishers are Schott 8.
(Mainz) and C. F. Peters (Frankfurt).
Tripartita (1945), Sch. Sonate I (1958),
Sch. Soniate II (1956), Pet. Sonate III
(1963) , Pet. Adventskonzert (1966), Pet.
Tageszeiten (1968), Pet. ORG. & IN-
STRUMENTS: Iniroduzione, Aria e Fi-
nale for violin & org. (1968), Pet. Son-
ate for trumpet & org. (1971), Pet.
Konzert for org. & orch., Pet.

Grabner: The major publisher is Kist-
ner & Siegel (currently located in Porz
am Rhein) . Media vila in morte sumus
(1926}, Lindau, C. F. Kahnt/ now
through Kistner & Siegel. Partita sopra
“Erhalt uns, Herr,” op. 28, Leipzig, K
& S. Hymnus “Christ ist erstanden,”
op. 32, Leipzig, K & 5. Sonale, op. 40
(1936) , Leip2ig, K & S. Praeludium und
Fuge, op. 49 (1938), Leipzig, K &S. Toc-
cata, op, 53, Leipzig, K & S5, Choralvor-
spiele iiber “Lobe den Herrn” und “Va-
ter unser” (1957), Kassel, Birenreiter.
Choralfantasie: Wir glauben all, Lipp-
stadt, K & S. Der 66.Psalm, “Jauchzt,
alle Lande” (Die Orgel 1/5), Lippstadt,
K % §. Meditationen tiber ein geistliches
Lied von J. S. Bach (Die Orgel 1I/7),
Lippstadt, K & S. Zweile Orgelsonate
(Musik aus der Steiermark series, Bk.
35), Vienna, L. Krenn, 1962. Orgeltrio,
Copenhagen, W. Hansen. ORG. & IN-
STRUMENTS: Konzert, op. 59, for org.
& strings (1942), Kassel, Birenreiter.
Additional publications by C. F. Kahnt
(Lindau), Merseburger (Berlin), etc.

Gulbins: Sonate I (c), op. 4, Lcl‘pzig.
Leuckart (now located in Munich).
Sonate 11 (f), op. 18, Leipzig, Leuckart.
ORG. & INSTR: 4 Sticke, op. 14, for
cello and organ, Leipzig, Leuckart. Plus
numerous Choralbearbeitungen and
other pieces by Leuckart (Leipzig/now
Munich), Ricter-Biedermann ipzig) ,
R. Forberg (Leipzig/mow Bad Godes-
berg) . Oppenheimer, etc.

Haas: Sonafe, op. 12, Leipzig, Forberg
(now located in Bad Godesberg), 1907.
Suite, op. 20, Leipzig, Forberg, 1908.
Suite (A), op. 25, Leipzig, Leuckart,
1809. ORG. & INSTRUMENTS: Kirch-
ensonate in F, op. 62/1, for violin &
org., Mainz, Schott S. Kirchensonate in
d, op. 6272, for violin & org., Mainz,
Schott S. Additional publications by
Forberg (Leipzig), Augener (London),
Coppenrath (Regensburg) , Edition Eres
(Bremen), etc.

Heiller: Sonate I, Vienna, Universal Ed.,
1946. 2 Partiten filr Orgel: “Freu dich
sehy” und "Tater unser,” Vienna, Ars
nova Verlag Hermann Scherchen, 1951.
Sonate II (1953), Vienna, Doblinger.
Fantasia super “Salye Regina,” Vienna,
Doblinger. In Festo Corporis Christi,
Vienna, Doblinger. Meditation on “Ecce
Lignum Crucis” (Modern Organ Mu-
sic, Bk. 2), London, Oxford University
Press, 1967. Tanz-Toccata (1970), Vien-
na, Doblinger. ORG. & INSTRU-
MENTS: Konzert for organ & orch,,
Vienna, Doblinger, 1964. Konzert for
harpsichord, positive organ, and cham-
ber orchestra (1972) , Vienna, Doblinger
(in preparation) .

Heilmann: Meditation {lber B-A-C-H,
Heidelberg, Willy Miiller, 1959. Dipty-
chon, Wiesbaden, Breitkopf & Hirtel,
1960. Partila ftber “Christ ist erstanden,”
Wiesbaden, Breitkopf & Hirtel. 1961.
Penlasia, Wilhelmshaven, Heinrichshol-
en's Verlag. TWO ORGANS: Passacag-
lia, Heidelberg, W. Miller. ORG. & u\gl.
STRUMENTS: Fantasie filr Violoncello
und Orgel, Berlin, Sirius Verlag. Sirius
publications are now by Heinrichshof-
en's Verlag (Wilhelmshaven).

Hessenberg: 2 Choralpartiten, op. 43/
182, Mainz, Schott. Triosonate, op. 56,
Mainz, Schott, 1955. Praeludium wund
Fuge, op. 63/1 (1952), Frankfurt, C. F.
Peters. Toccata, Fuge und Ciacona, op.
63/2 (1952), Frankfurt, C. F. Petem.
Fantasia {iber “Sonne der Gerechtigkeit,”
op. 66 (1956) , Berlin, Merseburger. Plus
other chorale settings.

Hindemith: Sonate I (1937), Mainz,
Schott. Sonate Il (1937), Mainz, Schott,
Sonale HI (1940), Mainz, Schott. ORG.
& INSTRUMENTS: Kammermusik Nr.
7 for org. & chamber orchestra (also
known as Konzert fiir Orgel und Kam-
merorchester) , Mainz, Schott, 1928. Con-
certo for org. k orch. (1962), Franck-
furt, C. F. Peters.

Holler: Partita: O wie selig, op., 1
(1929) , Leipzig, Leuckart (now located
in Munich) . 2 Choralvariationen: “Helft
mir Gottes Gilte preisen” und *Jesu,
meine Freude,” op. 22/1%2 (1936} , Leip-
zig, Leuckart. Cigcona, op. 54, Mainz,
Schott. Choral-Passacaglin iiber “Die
Sonn hat sich mit ihrem Glanz gewen-
det,” op. 61, Mainz, Schott. ORG. & IN-
STRUMENTS: Konzert for org. & orch.,
op. 15 (1932, revised 1966), Munich,
Leuckart, Phantasie for violin and org.,
op. 49 (1949), Frankfurt, C. F. Peters.
Improvisation [ilr Violoncello und Orgel
ilber *“Schonster Herr Jesu,” op. 55
(1950) , Frankfurt, C. F. Peters.

Hoyer: Publications by Leuckart
(Leipzig) , Breitkopf & Hirtel (Wies-
baden), Portius (Stuttgart), Oppen-
heimer, etc.

Hummel: Adagio, Hamburg, Simrock,
1964. Fantasie, Hamburg, Simrock, 1967.
Marianische Fresken, Hamburg, Simrock.
Tripartita, Hamburg, Simrock.

Jacob: Fantasie, Adagio und EpiluF
(1963) , Wiesbaden, Breitkopf & Hirtel.
Improvisation sur E. B. (Emnst Bloch
zu  Ehren), Wiesbaden, Breitkopf &
Hartel, 1971.

Kagel: Improvisation ajoutée (1961/62),
Vienna, Universal Ed. ORG. & TAPE
RECORDERS: Phantasie filr Orgel mit
Obbligati (1967) , Vienna, Universal Ed.

Kaminski: Publications by Universal
Edition (Vicnna?] and Birenreiter (Kas-
sel)y. Toceata ilber “Wie schdn leuch’t
uns der Morgenstern,” U. E. 1923.
Choralsonate, U. E., 1926. 3 Choralvor-
spiele, U. E., 1928. Toccata und Fuge,
Biir, 1939, Andante, Bir., 1939. Choral-
vorspiel: Mein Seel’ ist stille, Bir., 1947.
ORG. & INSTRUMENTS: Canzona for
org. & violin, U, E,, 1917. Praeludium
und Fuge for org, & violin, U. E., 1929,
Canon, for org. k violin, U, E., 1934,

Karg-Elert: See the article on German
Romantic music, THE bpiAPasoN, Jan.
1978.

Kelterborn: Zwei Sonaten, Kassel, Bir.
enreiter, 1969, Monumentum, Berlin,
Bote & Bock, 1971.

Klebe: Publications by Bote % Bock
(Berlin) and Biirenreiter (Kassel). In-
troitus, Aria und Alleluja, op. 47, B &
B. Passacaglia, op. 56, Bir., 1968. Surge,
aquilo, et veni, Auster (Paraphrase ilber
ein Thema von Igor Stravinsky) (19707
71) , Bir. Fantasie und Lobpreisung, op.
58 (1970), Bir. Missa “Miserere nobis”
nach der gleichnamigen Bldsermesse, op.
63, B & B. ORG. & INSTRUMENTS:
Variationen ilber ein Thema von Hec-
tor Berlioz, ci?. 59, for org. & percus-
sion (1970), Bir,

Kluge: Fantasie in drei Rhythmen, Wies-
baden, Breitkopf & Hirtel. Vater unser
(1963), Wiesbaden, Breitkopf & Hirtel.
9 Choralvorspiele, Wiesbaden, Breitkopf
& Hirtel.

(Continued, page 10)
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WANTED:

The giant concert organs, with their vast consoles, and hundreds upon
hundreds of ranks, have an undeniable thrill about them. Where else,
indeed, can one find sounds of such diversity, organization, and power,
all under the direct control of a single individual?

But gather together that many ranks of pipes (or oscillators, for that
matter) and there are problems: cost problems, maintenance problems,
tuning problems, and more; so many, apparently, that no one has
had the resources, or the stamina perhaps, to build one in decades.

But times are changing: Someone has produced an organ free of
such problems. It can be built as large as anyone ever dreamed,
say 500 ranks, for example, with none of the periodic voicing, main-
tenance, and tuning requirem}gggﬁtﬁg qﬂ_fégxhe_ﬁ: others. Funds are still needed,
naturally, but, comparatively speaking, substantially fewer than one
might expect.

The “someone,” of course, is Allen. The instrument we describe is
our Digital Computer Organ. Already highly successful in “smaller”
versions*, it awaits only that special person — one with a dream for
an instrument that goes beyond anything done before.

| Allen Organ Company |
. : = Department D374 i
T Macungie, Pa. 18062 I

A PR e (L AT AN

* up to about 100 ranks, that is

,,@\lllm '

ORGAN COMPANY

Macungie, Pa. 18062

D Send information on the Allen Digital Computer
Organ.

[0 The project you describe intrigues me. Please get
in touch.

NAME

ADDRESS

Oreva

——————————————

. ———— ——— — — — — — — — S — — S —— — — — ]



HARPSICHORD NEWS

Memorial Presbyterian Church, Mont-
gomery, Alabama, was the scene of a
Bach Festival Concert on September 29,
1973. The program, Concerto in C Ma-
jor for Three Harpsichords (8. 1064),
Brandenburg Concerto 4 (8. 1049), and
Concerto in A minor for Four Harpsi-
chords (5. 1065), was played by FRED-
ERICK HYDE, BETTY LOUISE LUM-
BY, ]J. WARREN HUTTON, and
GENE JARVIS, harpsichordists. The in-
struments used were a Hubbard and
Dowd (1956), two Dowds (1954, 1966,
after Taskin), and a 1967 Sperrhake.

Eighteenth century German music
for flute and harpsichord was played
by DARLENE DUGAN and I&ITH
HILL at the Grand Rapids Public Mu-
seum on November 11. The program:
Suite in F Major, Bochm; Sonata in G
minor, Telemann; Flute Sonata, CP.E.
Bach; Sonata in E-flat, J. 5. Bach.

THE LUCKTENBERG DUQ (George
Luckienberg, harpsichord and fortepi-
ano, and Jerrie Cadek Lucktenberg,
violin) was presented by the Norfolk
(Virginia) Society of Arts at Chrysler
Musetwm on October 22, The program:
Sonata in F-sharp minor, opus 9, num-
ber 10, Leclair; La Livri and Les Cy-
clepes, Rameau; Wonder Music, Jere
Huicheson; Sonata in D Major, opus 30,
Haydn; Sonata in B-flat Major, K. 378,
Maozart. The harpsichord was by E. O.
Witt; the fortepiano, a Philip Belt rep-
lica of an instrument by Johann An-
dreas Stein, assembled from a kit.

The LONDON SINFONIETTA, Hans
Zender, conducting, presented an Amer-
ican concert on December 7. Featured
was Elliott Carter's Double Concerlo
for Piano and Harpsichord with David
Wilde, piano, and Harold Lester, harp-
sichord.

ALEXANDER SUNG, for four years
a student of Isolde Ahlgrimm in Vi-
enna and now resident in Virginia,
played this program for the Richmond
Chapter, American Guild of Organists,
at St. James Episcopal Church on Janu-
ary B: Jhon come kisse me now, Byrd;
Les Folies francoises, ou les Dominos,
Francois Couperin; Partita in E minor,

Toccata in F-sharp minor, Bach; Sona-
tas in G, B minor, E, and D, Domenico
Scarlatri.

The Dallas Chamber Music Society
presented the NEW LONDON SOLO-
ISTS ENSEMBLE from England on

January 14 in Caruth Auditorium,
SMU. Baroque works on the program
included Sympliony 1, Boyce; Concerto

in E Major for Violin, Bach; Concerto
in F for Four Violins, Vivaldi; and
Brandenburg Concerlo Five, J. §. Bach.
Harold Lester was harpsichordist with
the ensemble.

LARRY PALMER played this pro-
gram for the St. Cecilia Music Society
and the Grand Rapids Chapter, Ameri-
can Guild of Organists, at St. Cecilia
Hall, on January 14: Prelude in F Ma-
jor (L'Art Toucher le Clavecin) and
Ordre 23 in F Major, Francois Couper-
in; Sonata for Harpsichord, Persichetti;
“Chromatic” Fantasy and Fugue, J. S.
Bach; Toccata Terza, Michelangelo
Rossi; Sonalina pro clavicimbalo com-
posita, Busoni; “Italian” Concerto, Bach.
The harpsichord was by the Grand
Rapids maker Keith R. Hill and was
patterned after the harpsichord by J. D.
Dulcken (1745) in the Smithsonian In-

stitution, Washington. Dr. Palmer
played the same p m on January
16 at McKendree llege, Lebanon,

Illinois, where the instrument was a
1973 William Dowd.

Austin College, Sherman, Texas, spon-
sored a week of master classes by Chi-
cago harpsichordist ROBERT CON-
ANT, januar& 21 through 25. Mr. Con-
ant played this public recital in the
college's Ida Green Theatre on Janu-
ary 24: Toccata 8, Book I, Frescobaldi;
A New Ground, Sefauchi’s Farewell, Lil-
liburlero, “Crown the Altar,” Purcell;
Partita in B-flat, J. S. Bach; Fantasia
in C minor, ]J. S. Bach; Continuum,
Ligeti; Tessarae-Fantasy (1971), Brian
Fennelly; Suite in D miner, Marchand;
Three Sonatas, Domenico Scarlatti. The
instrument, a William Dowd.

The harpsichord made front page
news in the WALL STREET JOUR-
NAL for January 25 with an article on
the do-it-yourselt craze of harpsichord-
making by Stanley Slom.

The NEW YORK PRO MUSICA is
disbanding after twenty years, with its

last appearance scheduled for May 16
at New York’s Pierpont Morgan Li-
brary for the international Petrach
convocation. Citing  “uncertainty of
hookings and the resignation of George
Houle, the current music director” as
contributing factors, Mrs. Noah Green-
berg, widow of the group's founder, an-
nounced that the library and instru-
ments will be sold and that the group’s
10 musicians will be “on their own.”

Features and news itemis for these
pages are always welcome. Address them
to Dr. Larry Palmer, Division of Music,
Southern Methodist University, Dallas,
Texas 75275

Summer Workshops

The Aston Magna School of Baroque
Music and Dance has scheduled its
second summer workshop from June 8
through June 30, 1974. Applications for
the fifty places in instrumental and
vocal music and dance are now being
accepted; the deadline for applications
is April 1st.

Located on a bHO-acre estate over-
looking the Berkshires in Great Bar-
rington, Massachusetts, Aston Magna of-
fers master classes, coached ensembles,
lecture-demonstrations, and concert per-
formances. The artist-faculty, under
the direction of harpsichordist Albert
Fuller, includes Fortunato Arico and
Jobn Hsu (viola da gamba and baroque
violoncello), Bernard Krainis (record-
er), Michel FPiguet (baroque oboe),
Stanley Ritchie and Jaap Schréder (ba-
roque violin), John Solum (baroque
flute), Robert White (tenor), and
Shirley Wynne (baroque dance).

For [urther information and applica-
tion forms, write the Admissions Direc-
tor, Aston Magna Foundation for Mu-
sic, Inc., 333 West 70th Street, New
York, New York 10023, Telephone (212)
586-7649.

Interlochen, Michigan, long [amous
for its national music camp for high-
school students, also has a post-camp
conference  for adults. This year a

harpsichord workshop will be featured.
The dates, August 20 to 27th. During
the course of the week Keith Hill, pro-
fessional  harpsichord maker from
Grand Rapids, will supenvise the final
assembly of a two-manual Hubbard kit
harpsichord. He will give daily lectures
illustratimg each step of the work; such
itemy as soundboard preparation and
installation, finishing and decoration,
proper methods of stringing, action in-
stallation and voicing, tonal considera-
tions during and after construction,
and correcting problems that develop
while building an instrument will be
covered.

Geurge Luckienberg, harpsichord in-
structor for the national music camp,
will hold daily sessions on performance
rmaicc and study; he will coach per-
ormances by the participants, and will
also cover such topics as adapting a
piano or organ technique to the harp-
sichord, good editions of harpsichord
music, ornamentation and embellish-
ment, fingering and phrasing, rhythmic
conventions, and national styles of
harpsichord playing.

For further information, write Dr.
George Lucktenberg, 207 Beechwood
Drive, Spartanburg, South Carolina
29302,

A sccond harpsichord festival week
is listed for this summer at Westminster
Choir College, Princeton, New Jersey.
The dates, June 1721, 1974. Headliners
for the wceek include harpsichordists
Frances Cole, Igor Kipnis, Gustav Leon-
hardt, and Fernande Valenti; and hi
sichord makers Bannister, Challis, Dowd,
and Herz

For further information write Char-
les Schisler, Director of the Summer
Session, Woestminster Choir  College,
Princeton, N.J. 08540.

SHALLWAY FOUNDATION has completed
a bulletin Iisting agencies which offer concert
booking services aolong with travel arrange-
ments for choirs wishing to make concert tours
abroad. Boychoirs which have used these agen-
cies for their foreign tours have experienced
a wide variety of results, ranging from excel-
Jent 1o very poor, although most of the agen-
cies have done a good job of both concent
booking and travel planning and reservations.
The bullctin is available free from Shallway
Foundation, Connellsville, Pa. 15425,

This

is a picture of our guarantee:

LAWRENCE PHELPS AND ASSOCIATES

BOX 1421

ERIE PENNSYLVANIA

16512

(814) 454-0193
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W] THE YEARS WORK
=N 1973

St. Francis in the Fields Church, Louisville, Kentucky

First Congregational Church, Billings, Montana

Christ Memorial Reformed Church, Holland, Michigan

Overbrook Presbyterian Church, Richmond, Virginia

University of Oklalhoma, Norman, Oklahoma

Holt kamp -

Peace College (Restoration), Raleigh, North Carolina

Arlington United Methodist Church, Bridgeton, Missouri

Utah State University, Logan, Utah

HOLTKAMP « CLEVELAND




AUGUSTANA COLLEGE

Organ & Choir Conference,
April 2]-23
Rock Island, Illinois

Charles Benbow — from Dayton, Ohio, now living in England,
winner of the 1972 “Grand Prix de Chartres”. (Recital)

C. Griffith Bratt — head of organ dept., Boise State College, Idaho.
(Recital featuring Bacl's Clavieriibung, Part 11I)

Barbara Owen — associate of Charles Tisk, organ builder, and not-
ed authority on early and contemporary American organ build-
ing. (Lectures, “History of the Organ in America”, “Toward
Better Understanding of National Idioms In Organ Music”)

Robert Schuneman — Editor, The Diapason. (Recital of early
music; lectures, “The 19th Century German Organ”, “Brahms
-~— A New Approach”)

The Augustana Choir directed by Don Morrison, the Augustana
Chamber Orchestra directed by Bill Henigbaum, students of the
organ department.

The organs will be the large Mbller organ in Centennial Hall, and
the new Casavant mechanical action organ at Trinity Lutheran
Church, Moline, designed by Gerhard Brunzema, installed in 1974,

For details and Reservations, please write:
Tom Robbin Harris
Department of Music
Augustana College
Rock Island, Illineis 61201

N Chavtauqua

mmner’
¢ 5%11001 -

194 CENTENNIAL
SEASON

JULY 1-AUG. 23
CHAUTAUQUA NEW YORK

Mugpic /irt-Dapce SRR
“Huymanities- §peciq] Ing Iégt-‘ﬂlg

Chautauqua offers a variety of courses for all age levels. Distinguished artist-
facuity. $35,000 in scholarships. 700 acre shoreline colony with resident sym-
phony orchestra, opera company, play house, art gallery, nightly amphitheater
programs by great entertainers. America’s original and most complete summer
schoot and festival,

SPECIAL WORKSHOPS

JAZZ - George Shearing, Aug. 12-16

CHORAL - Elaine Brown, July 15-21; Paul Christiansen, Aug, 18-23 (credit offered)
ELECTRONIC MUSIC - Stephen Blair, July 8-12

ORGAN - Frederick Swann, Aug. 21,22,23

DICTION FOR SINGERS - James Benner, July 1-Aug. 16

OPERA - Clifford Harvuot, July 1-Aug. 16

CHAMBER MUSIC - Clara Siegel {All instruments including piano), July 1-Aug. 16
CLASSICAL INDIAN MUSIC - Kumud Ranjan Banerjee, July 1-Aug. 16

it of

GUITAR - Bunyan Webb, July 6-13 b
NEXUS PERCUSSION, July 29-Aug.2 KODALY, July 29-Aug.9 (credit offered)
WRITING FOR VOICES - Alice Parker, July 15-20

PIANO TEA(ElHEHSéA FRANCES CLARK PIANO CLINIC with Roger Grove,

une 25-27

MUSIC SCHOOL FESTIVAL ORCHESTRA - Nathan Gotischalk, conductor
YOUTH PREPARATORY ORCHESTRA - Russell L. Johnson, conductor
STUDIO BAND - Norbert J, Buskey, director ARTS AND CRAFTS CENTER
SUNY (FREDONIA) CREDIT COURSES AND WORKSHOPS

DANCE DEPARTMENT - Statia Subtstte, Director

Instruction in all instruments and voice by master teachers,

Foar ™

For 108 page catalog, write:
BOX 28, DEPT. 500
CHAUTAUQUA INSTITUTION, CHAUTAUQUA, NEW YORK 14722
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Continued from page
l{rafl:(Parh'tc tiber "J\ﬂmg w?ﬂ sich
scheiden Nacht und Tag,” Kassel, Bir-
cnreiter. Fanlasie: Dies Irae, Mainz,
Schott. Toccala: Ite missa est, Mainz,
Schott.

Krenek: Sonata, op. 92 (1%41) (Con-
temporary Organ Series No. 10), New
York, H. W. Gray, 1942,

Kropfreiter: Publications, *except when
indicated otherwise, are by Doblinger
(Vienna). Dreifaltigheits-Triptychon
(1959) . Partita: Maria durch ein Dorn-
wald ging (1959). Introduktion wund
Passacaglia (1961) . Partita: Wenn mein
Stiindlein vorhanden ist (1961) . Partita:
Ieh wollt, dass ich daheime wdr (1961).
Der grimmig Tod mit seinem Pfeil
(1962]. Partita: Ach wie nichtig, ach
wie (ldchtig (1964) . Ave Regina Coelo-
rum (1964) . Toccata francese, London,
Oxford University Press. Sonate I. Son-
ate 1I. Variationen: Freu Dich Du
Himmelskdénigen, Copenhagen, W. Han-
sen. Triplum super “Veni Creator Spiri-
tus,” (19G9). Partita: Es kommt ein
Schiff geladen. ORG. & INSTRU-
MENTS: Concerto responsorigle for
harpsichord and positive organ. 4 Stiicke
fiir Flote und Orgel. Dialog filr Violon-
cello und Orgel. 3§ Stiicke fur Oboe und
Orgel, 1971. Colloguia fiir Oboe und
Orgel.

Lechner: Drei  Orgelstiicke, Cologne,
Edition Gerig, 1962/65. ORG. & IN-
STRUMENTS: Requiem for oboe, cello,
& org. (1952), Frankfurt, C. F. Peters,

Ligeti: Volumina, Frankfurt, C, F.
Peters, 1961/62, revised 1966. 2 Etiiden
(No. 1, Harmonies; No. 2, Coulde),
Mainz, Schott.

Micheelsen: Major publications by Bir-
enreiter (Kassel) and W, Miiller (Hei-
delberg) . Orgelkonzert in ag-moll, Biir.
Orvgelkonzert iiber “Es sungen drei En-
gel,” Bir. Orgelkonzert I1l, Bir. Orgel-
konzert V itber “Christe, der du %l‘.\'l
Tag und Licht,” Bir. Orgelkonzert V1
iiber “0 dass ich lausend Zungen hdtte,”
W. M., Orgelkonzert VII: Der Morgen-
stern, W. M. Das Holsteinische Orgel.
hitchlein, Bir. Das Grenchener Orgel-
iuch, 2 vols., W, M. Additional publica-
tions by Birenreiter and by Hiillen-
hagen & Griehl (Hamburg).

Mohler: 2 Canzonen, op. 17 (1941),
Heidelberg, W. Miiller, 1964.

Pepping: Major publishers are Schott
{Mainz) and Biirenreiter (Kassel). Par-
tita: Wer nur den lieben Gott ldsst wal-
ten (1932), Sch. To Koralforspil, Copen-
hagen, W. Hansen, 1932. Partita: Wie
schan leuchtet der Morgenstern (1933),
Sch. Grosses Orgelbuch, § vols., (1939-
41), Sch. Kleines Orgelbuch (1940),
Sch. Toccata und Fuge: Mitten wir im
Leben sind  (1941), Sch. Concerto [
{1941), Sch. Concerto II (1942), Sch.
Fugen (1942), Sch. 2 Fugen (1943-46),
Sch. 3 Fugen uber B-A-C-H (1943), Sch.
Partita: Ach wie fliichtig (1953), Bir.
Partita: Wer weiss, wie nahe (1953),
Bir. Partita: Mit Fried und Freud
(1933) , Bir. Bohmisches Orgelbuch, 2
vols. (1953) , Bir. Hymnen (1954), Bir.
Sonate (1958), Biir. 12 Choralvorspiele
(1958) , Bir. 25 Orgelchorile nach Sit-
zen des Spandauer Chorbuches (1960),
Sch. Praeludia-Postludia zu 18 Chorilen,
2 vols., Sch.

Planyavsky: Sonala pro organo, Vienna,
Doblinger. Toccata alla Rumba, Vienna,
Doblinger.

Ramin: Publications by Breitkopf &
Hartel (Wiesbaden).

Raphacl: Publications by Breitkopf &
Hirtel (Wiesbaden), unless otherwise
indicated. 5 Choralvorspiele, op. 1
(1922) . Fantasie (e), op. 4 (1924). Par-
tita: Ach Gott, vom Himmel, op. 22/1.
Fantasie (c), op. 22/2. Praeludium und
Fuge (G), op. 22/3 (1930). Iniroduk-

tion und Chaconne (cf), op. 271/1
(1930) . Variationen iiber den Basso
Continuo des Bachchorals “Durch

Adams Fall,” op. 27/2 (1931). Toccata
(c), op. 27/8 (1934). 12 Orgelchordle,
op. 37, 2 vols. Fantasic und Fuge ilber
ecinen finnischen Choral, op. 4171, 1939.
Partita ilber einen finnischen Cheral,
op. 41/2, 1939. Passacaglia ilber einen

finnischen Choral, op. 41/8, 1939. 7 Or-
gelchordle ilber finnischen Choridlen, op.
42, Helsinki, Westerlund. Toccata, Chor-
al und Tariationen, op. 53, Heidelberg,
W. Milller. Senate, op. 68, 1949, Kleine
Partita: Herr Jesu Christ, Minneapolis,
Augsburg, 1958. Fantasie und Fuge iiber
“Christus, der ist mein Leben” ORG.
& INSTRUMENTS: Sonate (C) for vio-
lin and org., op. 36. Sonate for cello and
org., Stuttgart, Hinssler Verlag. Kon-
zert: Ein feste Burg, for org., 3 tpts.,
strings, timpani, op. 57, Heidelberg, W.
Milller.

Reda: AN publications by Birenreiter
(Kassel} . Choralsuite (1941). Choral-
Spiel-Buch, for keyboard instrument,
1946. Choralkonzeri: O Traurigkeit, o
Herzeleid, Choralkonzert: O wie selig.
Choralkonzert: Golles Sohn ist kommen.
Choralkonzert: Christ unser Herr zum
Jordan kam. Triptychon iiber O Welt,
ich muss Dich lassen (1951). Marien-
bilder, Adventspartita: Mit Ernst, o
Menschenkinder (1952). 7 Monologe
(1958) . Priludium, Fuge und Quadrup-
fem (1957). Vorspiele zu Psalmliedern
des EKG (1956) . Sonate (1960) . Cantus-
Firmus-Stiicke zu den Wochenliedern
des Fastenzeit, Choralvorspicle. Toccala
novenaria modes verlens. Meditationen:
Ein Lammlein geht (1964). Choral-
phantasie; Herzlich lieb hab ich Dich,
o Herr (1965) . Choralkonzert: Ich weiss
ein lieblich Engelspiel. Laudamus te.
ORG. & INSTRUMENTS: Orgelkon-
zert 1 (1947). Orgelkonzert II (1947),
for manuals alone. Orgelkonzert H1
1948) . Additional publications by Bar-
enreiter.

Reimann: Dialog I, Mainz, Schott.

Schilling: Publications by Breitkopf &
Hiirtel (Wiesbaden), unless otherwise
indicated. I. Partita in 4 Sdtzen und 4
Ritornelien (1954/64) . II. Partita: Can-
onische Varialionen iiber “Singet, prei-
set Gott mit Freuden” (1958). I1l. Par-
tita: Integration b-a-c-h (1961). Vom
Himmel hoch (Kleine Suite) (1962).
Fantasia e Ricercare 63 ilber “Veni crea-
tor spiritus” (1963) . Chaconne nouvelle
(1968) . Versetten iiber “O Welt, ich
muss dich lassen” (1968). Choralvor-
spiele  (1969), Luzeme, Cron, Orgel-
messe, Augsburg, A. Béhm u. Sohn,
1971, ORG. & INSTRUMENTS/VOICE:
Psalm 150 in Form eciner Ciacona for
sopranc/lenor and organ (1963). Can-
zona fiber “Christ ist erstanden,” for
trumpet and organ (1966) . Drei Choral-
vorpsiele fiir Trompele und Orgel, Stutt-
gart, Hinssler, 1973.

Schindler: Publications by Kistner &
Siegel and by Sirius Verlag (now Hein-
richshofen's Verlag, Wilhelmshaven).

Schiske: Publications by Doblinger.

Schmidt: Fantaisie und Fuge (D), Vien-
na, L. Kern (now Universal Edition),
1924. Toccata (C), Vienma, L. Kemn
(now Universal Ed) 1924. Praeludium
und Fuge (Eb), Leipzig, Leuckart, Cha-
conne (c3), Leipzig, Leuckart, 1926. 4
kieine Choralvorsinele, Leipzig, Leuck-
art, 1927. 4 hkleine Praeludien und Fu-
gen, Vienna, Otesterreichischer Bundes-
verlag, 1951, Praeludium und Fuge (C),
Vienna, Weinherger, 1955. Toccala und
Fuge (Ap), Vienna, Universal Ed., 1955,
Fuge (F), Vienna, Weinberger Verlag,
1956. 2 Orgelzwischenspiele aus dem
“Buch mit 7 Siegeln,” Vienna, Univer-
sal. ORG. & INSTRUMENTS: Varia-
tionen und Fuge ilber e¢in cigenes
Thema for org., 14 brass instruments
and timpani, Leipzig, Leuckart. Fuga
solemnis for org., 6 horns, 3 ts., 3
trbns, tuba and percussion, Vienna,
Doblinger, 1939. Choralvorspiel: Gott
erhalt for organ with brass ad. lib.,
Vienna, ¥Weinberger, 1959.

Schneidt: Publications by Leuckart and
Birenreiter.

Schinberg: Variations on a Recilative,
op. 40 (1940) (Contemporary Organ
Series, No. 13), New York, H. W. Gray.

Schroeder: Praeludium und Fuge: Christ
lag in Todesbanden, Ditsseldorlf,
Schwann, 1980. Toccata (c), Diisseldorf,
Schwann, 1930. Fanlaste (e), Mainz,
Schott, 1931. 6 kleine Praeludien und
Intermezi, Mainz, Schott, 1932, 6 Orgel-
chorale dber alidentsche geisiliche Volks-
lieder, Mainz, Schott, 15.334. Pracludia,
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Mainz, Schott, 1935. 4 Choralvorspiele,
Freiburg, Christophorus Verlag, 1948. 2
Choralvorspiele, Munich, Leunckart, 1952.
4 Marianische Antiphone, Mainz, Schott,
1953. Fantasie: O heiligste Dreifaltig-
keit, Diisseldorf, Schwann, 1955. Orgel-
sonate I, Mainz, Schott, 1956, Liturgische
Vorspiele zur Messe “Puer natus est,”
Freiburg, Christophorus Verlag, 1957,
Partita: Veni creator spiritus, Maingz,
Schott, 1958, 7 kleine Iniraden, Mainz,
Schott, 1959. Liturgische Varspiele zur
Messe XIII. Sonnlag nach Pfingsten,
Freiburg, Christopharus Verlag, 1959,
Pezxzi piccolo, Bergamo, Carrara, 1961.
Orgel-Mosaiken, Diisseldorf, Schwann,
Praeludium in E, Mcchelen, Verlag
Adagio, 1962. Orgelordinarium IV,
Mainz, Schott, 1962, Orgelbuch zu
Uhlenbergs  Psalmliedern, Disseldorf,
Schwann, 1962. 8 Orgelcharile im Kirch-
enjahr, Mainz, Schott, 1963, Orgelsonate
IT, Mainz, Schott, 1961. 2 Choralvor-
spiele, Cologne, Bichler, 1965. Gregor-
ianische Miniaturen, Altitting, Coppen-
rath, 1965. Pracambeln und Interiudien,
Mainz, Schott. Senate 111, Mainz, Schott.
Orgelchorile im Kirchenjahr, Maing,
Schott. Quadrinon, Cologne, Gerig,
1971, 12 Orgelchordle f[iir die Weih-
nachtszeit, Disseldorf, Schwann, ORG.
& INSTRUMENTS: Konzert for org. &
orch., op. 25, Mainz, Schout, 1938. 5
Stiicke Esr violin and organ, Mainz,
Schott, Pracludium, Kenzone wnd Ron-
do for violin and organ, Mainz, Schott.
Concertina for violin, oboe and org.,
Mainz, Schott. 3 Dialoge for oboe and
org., Mainz, Schott. Sonate for cello
and org., Mainz, Schott. Duplum for
organ and harpsichord (or for 2 posi-
tive organs) , Mainz, Schout, 1970,

Schwarz-Schilling: Publications for or-
gan alone by Hérenrciter (Kassel) and
Merseburger  (Berlin). ORG. & IN-
MENTS: Da Jesus an demt Kreuz stund
for flute, viola and organ (or for organ
alonc) , Birenreiter, 1949. Concerto per
Organo, for organ and orch.,, Merse-
burger, 1959.

Schweppe: Toceata und Fuge (1963),
Wicsbaden, Breitkopf & Hirtel. 8 Orgel-
Choriile (1965), Wieshaden, Breitkopf &
Hiirtel.

Stockmeicr: Major publishers are Kist-
ner & Sicgel (Cologne/now located in
Porz am Rhein) aml Mdiseler Verlag
(Wolfenbitttel) . Sonate I, Méos., 1965.
Sonate II, Mos. Sonate 111, Mas. i0 Or-
gelstiiche, Disseldorf, Sdwann, Medita-
tion, Diisscldorf, Schwaun. Varwtionen
itber ein Thema von Johann Kuhnau
(Die Orgel, 1/10), K & S, 1961. 3 Inven-
tionen (Die Orgel 1/11), K & S, 1965.
Tokkata I (Die Orgel, 1/12), K & S,
1963, Fariationen iiber “Herrscher ilber
Ted und Leben,” (Die Orgel, 1/13), K
% 5. 2 Orgelstiicke (Die Orgel, 1/14),
K & S8, 1966, Pastoral-Suite fiir Orgel
nach Klguvier-stiicken von Anitonio Soler
(Die Orgel, 1717) , K & S, 1965. Choral-
vorspiele und Begleitsitze (Die Orgel,
1/19), K & S. Tokkata Il (Die Orgel,
1723) , K & §. Choralvoispiele und Beg-
leitsatze zu Advents: und Passionsliedern
(Die Orgel, 1/24), K & 8. ORG. & IN-
STRUMENTS: Konzert for org. & string
orch.,, M6s. Partita: Jaucliet alle Lande,
Gott 1u Ehren for org, and unison choir
ad. lib. (Die Orgel, 1/18), K & S, Varia-
tionen for org. & bvass, Kassel, Biren-
reiler,

Tachezi: Partita: Veni Sancte Spiritus,
Vienna, Doblinger, 1966, Ludus Organi
Contemperarii, part I, Vienna, Dobling-
er, 1973. (A pedagogical study consisting
of compositions which explore technica
and musical problems of contemporary
organ music.)

‘Thomas: Publications by Breitkopf &
Hirtel.

Tiessen: Werk 46, Passacagiia und Fuge,
Leipzig, Kistner & Sicgel. Musik fir
Fiola mit Orgel, op. 59, Berlin, Musik-
verlag Ries & Erler.

Walcha: Choralvarspiele, 3 vols., Frank-
furt, C. F, Peters, 1945, 1963, 1966,

Wenzel: Choralmesse, Leipzig, Kistner
& Siegel, 1939, Toccata (d), Wiesbaden,
Breitkopf & Hirtel, Fuga variata, Kassel,
Diirenreiter, Orgelmesse (Orgelbuch um
EKG, cd. Brodde, vol, IX), Kassel,
Birenreiter. 3 kanonische Partiten, Tii-
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bingen, Schultheciss. Sonate iber ein
Thema, Berlin, Merseburger, 1963. Fan-
tasie und Fuge in d, Tiabingen, Schul-
theiss. Plus chorale preludes and other
works.

Weyrauch: Pracludium, Arie e Fuga
(1935), Leipzig, Breitkopf & Hartel,
1938, 2/1952, 7 Partiten auf das Kirchen-
jahr, Leipzig, Breitkopf & Hiirtel, 1938-
40. Sonate, Leipzig, Peters, 1955. ORG.
B INSTRUMENTS: Passionssonale:
Herzliebster Jesu for viola and organ
(1932) , Stuttgart, Hinssler, 1963. Plus
chorale preludes.

Wiemer: All publications by Breitkopf
& Hiirtel (Wiesbaden). Partita: Jesus
Christus, unser Heiland (1960). 6 Chor-
alvorspiele (1961) . Choralfantasie: Er-
halt uns, Herr (1961) . Priludium, Trio
und Fuge (1963). Ewvocation I, 1965.
Fvocation 11, 1969. Evocation I1II, 1971.
Pifferari, 1969. Choralvorspiele I1, 1969.

Yun: Tuyaux sonores
Bote & Bock.

(1967) , Berlin,

Zimmerman: + Orgelpsalmen, Berlin,

Merscburger,

There are many eollections of modern
German organ music. The following list
is representative.

Choralvorspiele zu gebrauchlichen Mel-
odien des Evangelischen Kirchengesang-
buches, Berlin, Merscburger. Chorale
preludes on common melodies of the
Protestant hymmal. Published in con-
nection with the church music division
of the Protestant church in Hessen and
Nassau.

Choralvorspiele Rheinland, Westfalen,
Lippe, ed. Gottschick/Schwarz, Berlin,
Merseburger. Introductions and chorale
preludes for the Evangelische Kirchen-
gesangbuch of Rheinland, Westfallen
and Lippe. Composers: Acker, Kluge,
Roch, Stockmeier, Wellmann, etc.

Choralvorspiele zum Kirchenlied, vols.
IV, V, VI, VII, ed. Neuss, Freiburg,
Christophorus-Verlag Herder. Chorale
preludes on melodies sung in the Cath-
olic church. Com rs. Ahrens, Baur,
Kickstat, Schwarz-Schilling, Schroeder,
Quack, etc. Vols. 1-3 of this series have
works by the old masters.

73 leichte Choralverspiele, 2
cd.  Fiebig/Fleischer, Leipzig/Munich,
Leuckart, 1941271952, Cf:urule prel-
udes by old and new masters, including
David, Degen, Distler, Fiebig, Genzmer,
Grabner, Hessenberg, Hogner, Marx,
Meciuzler, Micheclsen, Pepping, Reda,
Rohwer, Wenzel, Werner, Weyrauch.

vols.,

Musica Orguni, vol. I1, ed. Weman, Stock-
holm, Nordiska Musikforlager, 1954.
Works by Reger {op. 59), Schmidt,
Raphael, Pepping, Micheelsen, and by
modern composers from vther countrics,

Neue Choralverspiele, vols. 11, 111, ed.
Metzger, Tiibingen, C. L. Schultheiss.
Choralbearbeitungen based on the melo-
dics of the EKG. Composers represented
are geverally unknown outside of Ger-
many.

Neue Orgelvorspiele, 2 vols., «l. Haag/
Hennig, Berlin, Merseburger. Chorale
preludes for some of the less common
inclodics ol the EKG.

Neue Weilinachtsmusik, ed, Baum, Kas-
scl, Barenreiter. Short Christmas pieces
by Bornefeld, Rein, Marx, Kickstat,
Reda, Schwarz, Distler, Walcha, etc,

Das Organistenamt, Part I1, in 2 vols,
cd. Ramin, Wiesbaden, Breitkopf &
Hirtel. A new edition by D. Hellmann
is in preparation. Contents: chorale prel-
udes by composers of the 17th-20th
centuries. Among 20th c. composers are:
Grabner, Hasse, Moser, S. W. Milller,
Ramin, Reger, Thomas, Weyrauch,
Distler, Hoyer, Karg-Elert, Raphael, F.
Schmidt,

Organum in Missa Cantala, 3 vols., ed.
Quack/Walter, Freiburg, Christophorus-
Verlag Herder. Vol, I: Advent through
Ascension; I1I: Pentecost through the
end of the church year; 1I1: Feast Days
and postludes on the various “Ite missa

(Continued, page 12)
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RECENT ADDITIONS ...

for Organ Solo, unless otherwise indicated

NA688 BORRIS, 5.—-3 Canzonas, Op. 91 §6.00
7182 COOKE, A.—5enata No. | 500
N1370 KREBS, J.-8 Chorales for Oboe (Trp) and Organ 750
PHILLIPS, G. (editor) ~=ENGLISH ORGAN MUSIC of the
18th Century
1180 —Vol, I: 6 Voluntaries by Boyce, Dupuis, James, Stanley, Travers,
Walond . 4.50

H293A —Vol. II: 6 Voluniaries by Berg, Boyce, Greene, Keeble, Stanley,

Walond: Introduction and Fugue by Nares 4.50
D366 RUITER, W. de—Four Mini-Pieces - 250
D67 —-Mwic o . SR 2.50
ZM1885 SOLER, J.—O lux beata trinitas == 5.00

7164 WEGWEISER (ed. Beechey)—A 17th-Century German Organ
Tutor (Augsburg 1689), 2 Staves ... . .. 500
A collection of short pieces which may be used before and during
services and recitals as material for voluntaries.

C. F. PETERS CORPORATION

373 Park Avenue South New York, N. Y. 10016

Frank Taylor plays works by
du Mage & Dandrieu

on the
Fisk Organ
at

Oid West Church

Boston

Price: $5.95

Livre d’Orgue by Picrre du Mage.

Suite from the Premier Livre d’ Orgue by ]J. F.
Dandrieu. (Includes Dialogue, Basse de Trompette,
Tierce en taille, Concert de flutes, Muzéte, Duo en
Cors de chasse sur la trompette, Ofertoire, Marqué,
and Suite de I'Ofertoire.)

Frank Tayler is on the faculty of Wellesley College Music De-
parment, a student of the late Melville Smith.

Recording Edited and Engineered by David Griesinger
and Stephen Fassett.

Elysée Editions, Inc.

88 Lowell Road, Wellesley Hills, Mass. 02181
(617) 235-6766
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WESTMINSTER CHOIR COLLEGE

TwoOrganWeeks
ForHighSchoolStudents

Carlsbad, California: June 17-21
Princeton, New Jersey: July 29-August 2

Joan Lippincott, Donald McDonald, Eugene Roan

Concentrated organ study with emphasis on technique,
how to practice, understanding the instrument,
and interpretation. Fee: $65; Room-Board: $60.

Princeton applicants write:
Charles Schisler

Director of Summer Session
Westminster Choir College
Princeton, New Jersey 08540

Carlsbad applicants write:

Robert Carl

Westminster Chair College
Summer Session

P.O. Box 960

Carlsbad, California 92008

OTHER SUMMER WORKSHOPS

Princeton: Bach Motets; Harpsichord Festival Week; Intreductory Orff;

Art Song Festival Week; Choral Repertoire; Introductory Kodaly;

Music In Special Education; Fundamentals Of Cheral Conducting;
Humanities Approach In Music Education; Introductory Orff; Recorder
Workshop; Advanced Kodaly; Choral Arranging; Intermediate Orff;

Male Chorus Repertoire; Vocal Pedsgogy; Advanced Charal Conducting;
Advanced Orff; Childrens Choirs; Church Music Seminar; Approsches

To Ethnic Music; Guitar Workshop; Handbell Workshop; Renaissance
Choral Literature; Music In The Open Classroom; Seminar For Music
Administrators; Robert Shaw Workshop; Vocal Camps For High School Students.

Carkbad: Choral Arranging; Choral Conducting; Church Music Symposium;
Introductory Kodaly; Vocal Pedagogy; Childrens Choirs; Handbell
Workshop; Intreductory Orff; Organ Master Class; Practical Studies

for The Choral Musician; Vocal Camp For High School Students.

(uontinued from p. 11)

est.” The Germans/Austrians represent-
ed include: Doerr, Doppelbauer, Gin-
dele, Heiller, Jaeggi, Roesling, Quack,
Schroeder, H. Schubert, Trexler, etc.
Works by composers of several other na-
tionalities are also included (A. de
Klerk, Fl. Pecters, J. Langlais, etc.) .
L]
Orgetbuch zum Evangelischen Kirchen-
gesangbuch, 23 vols., ed. Brodde, Kas-
scl, Birenreiter. Each volume contains
2.7 chorale settings. Composers: Baur,
Rornefcld, Barbe, Distler, Driessler, Fie-
big, Grabner, Hessenberg, Micheelsen,
Wenazel, etc.

Orgelvorspiele zum Evangelischen Kirch-
engesangbuch, ed. Poppen/Reich/
Strube, Berlin, Merseburger. Chorale
Ereludcs by Barbe, Beyer, Bossler, Fie-
ig, Grabner, Hessenberg, Micheelsen,
Raphael, Wenzel, Zipp, and many
others.

The Parish Organist, 12 vols, ed.
Fleischer/Gol midt/Gieschen, St,
Louis, Concordia. A number of 20th
century German composers are repre-
sented, although there are many com-
posers from other countries and other

NOTES

'See THE plArason, Jan. 1973, pp. 4-5,
14-15.

s“Der Verfasser ersucht dringend, sich
im ganzend Werk auf den jeweils ange-
gebenen Manualwechsel  beschrinken
und auf die Anwendung des Roll- oder
alousieschwellers sowie auf jegliche
‘Farbigkeit' Oberhaupt verzichten zu
wollen, da solches dem Geist des Werkes
durchaus widerspriiche,”

*"Spielern von Orgeln mit Walzen und
Jalousieschwellern steht es frei, durch
reichere Farbgebung und dynamische
iiberginge den Ausdruck @iber das in
den Stirkegradvorschriften angegebene
Mass zu verstirken.” — Foreword to

Sonate I.
/ Member: Associated Pipe Organ
/// ' Builders of America
Po
LARGE SPACE OR SMALL,
THE AUSTIN SYSTEM IS
Fey ) COMPLETELY ADAPTABLE.
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COMPLETE ACCESSIBILITY
PLENTIFUL SPEAKING ROOM
I UNSHAKABLY STEADY WIND

SIMPLICITY
L RELIABILITY

AUSTIN

ORGANS INC.

CONNECTICUY

MUSICAL SOURCES

Ex. |. David: Choralwerk III, pp. |, 4.

Ex. 2. Distler: Kleine Orgelchorelbear-
beitungen, p. 18.

Ex. 3. Pepping: Grosses Orgelbuch III,
. 18.

IE)'.x. 4, Schroeder: Kleine Praludien und

Intermezzi, p. 14.

Ex. 5. David: Choralwerk XI, p. 14.

Ex. 6. Genzmer: Die Tageseilen, p. 5.

Fx. 7. Kraft: Fantasia: Dies Irae, p. b.

Ex. 8, Baumann: Sonatine fiir Orgel, p.
10.

Ex. 9. Eder: Partita iiber ein Thema

von J. N. David, p. 5.

Ex. 10. Modern Organ Music, Bk, 2,

London, Oxford University Press, p. 21.

Ex. 11. Kropfreiter: Partitaz: Maria

durch ein Dornwald ging, p. 11.

Ex. 12. Baur: Partlila: “Aus tiefer Not”,

P2

Ex. 13a. Schilling: Fanlasia 63 idiber
Veni creator spiritus, p. 1.

Ex. 13b. Schilling: Chaconne nouvelle,

p. 3.

Ex. 14. Stockmeicr: Variationen fir Or-
gel und Blechbliser, p. 4.

Ex. 15. Ligeti: Volumina, p. 17.

ROBERT FINSTER conducted the Cathe-
dral Singers of 5t. John's Cathedral, Denver,
Col, on Feb. 10 in a program that included
“Pgalm 90" by Charles Ives, “"Canticum Sime-
onis" for chorus, tenor soloist, strings and per-
cusion by Helmut Barbe, ““Saul” by Egil Hov-
fand, and the “Lord Nelson Mass' by Haydn.

HANDEL'S “ACIS AND GALATEA" was
performed  at  the Universalist Unitarian
Church, Brockion, Mas., on Jan. 27. The
church’s choir was joined by soloists Mary
Strebing, Louis Celona, and David Amold
under the direction of Harold Heeremans, or-
ganist and director of the church.

CONCERTOS BY POULENC AND HIN.
DEMITH for organ and orchestra were per-
formed by David Richardson (Hindemith)
and Richard Hass (Poulenc) with the Towa
Chamber Orchestra ot the University of Towa,
lowa City, JIowa on Feb. 12.

CHEAT roP CAN Af
Af LOW AS 2°-2" FROM
rug FiooOR
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Mass. Couple Get
Noack Residence Organ

Dr. and Mrs. John Clark of Weston,
Massachusetts have recently received a
small l-manual and pedal residence or-
gan designed, built and voiced by Fritz
Noack of the Noack Organ Company,
Inc., Georgetown, Massachusetts. The
organ contains three stops, is completely
encased, and has a wedge-shaped bellows
and a non-floating action that functions
similarly to a “mechaniques suspendue.”
The alboard is straight and contains
30 notes. The tuning is according to
Kirnberger II. The stops included are
as follows:

MANUAL AND PEDAL

Gedackt 8 (lead, soldercd caps)

Open Flute 4" (tin)

Principal 2' {spotted metal)

MARK MILOSEVICH, senior organ major
from Adams State College in Alamosa, Colo-
rado, was the winner of the finst annual stu-
dent organists’ contest held by the Denver
Chapter of the A.G.O, The award has been
a long-time dream of members of the Chapter,
and was in the form of a $250 scholarship.
Mr. Milosevich is a student of Karl Wienand,
and has studied with Kenneth Osborne at
the Univensity of Arkansas in Fayetteville.

Rieger Builds for
Iowa City Church

An ll-stop organ was recently in-
stalled in St. Mark’s United Methodist
Church, Towa City, Jowa by the Rieger
Orgelban  of  Schwarzach/Vorarlberg,
Austrin, The consultant for the new
organ was Gerhard Krapf of the Uni-
versity of Jowa. Both stop and key ac-
tions are mechanical, and the case is
made of oak. The Pedal chest is directly
behind the semi-flat pedalboard with
the botiom octave of the Pedal Subbass
placed at cither side of the case. Rich-
ard Hass is organist of the church,

MANUAL I

Metallgedackt 8'

I'rincipal 4

Sesquialtera 1T

Mixwure NI 1"

MANUAL 11

Holzgedackt 8'

Rohrflocte 4'

Gemshorn 2°

Sifflocte 1'

PEDAL

Subbass 16

Gedackt B’

Pommer 4'

J. MARCUS RITCHIE, organist at Trinity
Episcopal Church, New Orleans, will be fea-
turcd in performance on a onc-hour special
program entitled **J. Marcus Ritchie, organist”
over WWNO-FM, New Orleans, April 26 at
8 p.m.

-I; MORNING PRAYER

Traditional choral prayer for both adult
and youth choirs that combines alto

solo and 4-part harmony. Moderate.
Albert Ream. SATB. APM-741. 45¢

THE KING OF GLORY
Traditional, yet mildly contemporary
Advent anthem to he sung A Cappella.
Vigorous and spirited chords. Moderately
casy. Stanley Glarum. SATB. APM-466. 35¢

I HEARD THE VOICE
Appealing to young and old, this folk
rock tune enhanced by optional guitars is
singable and easy to lean. Moderately
easy. Virgil Ford. SA-TB, APM-518, 25¢

PRAISE THE LORD,

O MY SOUL

Accompaniment and singable vocal lines
all in pop idiom fit the necds of the
contemporary church. Optional instru-
ments. Moderate. Eugene S. Butler.
APM-918. h0¢
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O HOLY SPIRIT OF GOD
Unison accompaniced and 4-part harmony
unaccompanied add variety to this ex-
cerpt from A DIARY OF PRIVATE
PRAYER. Moderate. Ray Davidson.
SATB. APM-827. 45¢

COMMUNION HYMN

A welcome addition for communion
anthems, this familiar text is sct to a new
tune. Moderately easy. Hal Hopson.
SATR. APM-767. 45¢

PRAISE YE THE LORD
Gomcmrorary and appealing Choral
Cycle of Praise utilizing children’s voices
and narrator. Moderate. Bob Burroughs.
1J-SA. APM-783. 60¢

ORGAN SOLOS

TWO PRELUDES FOR

HOLY WEEK

These mildly dissonant preiudes, “The
Cross of Jesus" and “So Lowly Doth the
Saviour Ride,” enhance Holy Week
Services with their appealing qualities.
Moderate. V. Earle Copes. Organ solo.
APM-911. §2

representatives for performing musicians

At

Suite 515, Gateway

JOHN ROSE

“Mr. Rose demonstrated what
a truly great and richly
vasatile instrument the organ
can be in such gifted hands.”
—West Lancashire Evening
Gazette, Blackpool, England

Phillip Truckenbrod, director

¢ Image

Ltd.
I, Newark, N. J. 07102

{201) 624-3308

BARBARA
HARBACH-GEORGE

organist at the Church of the

Ascension, Rochester, N. Y.,

and a faculty member at Alfred

University

* ... a brilliant young musician in

an impressive organ recital.”
—Scranton Tribune, Penna.

ROBERT SMITH

“AN IMMENSELY SKILLFUL MUSICIAN . . . TECHNICALLY, EVERY-
THING WAS SPOTLESSLY PLAYED . . . NEVER GIMMICKY OR UN-
MUSICAL . .. IMPECCABLE PLAYING."

Mr. Smith, a student of Sylvia Marlowe and Blanche Winogron and a
1968 graduate of the Mannes College of Music in New York, is cur-
rently performing the complete harpsichord works of Couperin in a
New York series at Carnegie Recital Hall.

—THE NEW YORK TIMES
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GETHSEMANE
LUTHERAN
CHURCH

BUFFALO,
N. Y.

Unit Organ
9 Stops

Schlicker Organ Co., Inc.

For the church with limited space or restrictive budgets, the Schlicker
Organ Company offers pipe organs of unit design which provide great
flexibility from minimal resources.

Organs for All Situations

Buffalo. N. Y. 14217

Brochure Available — Member APOBA
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Reginald F. Lunt celebrated his 25th ane
niversary os orgonist und choirmaster of
the First Presbyterion Church of Lancaster,
Pa, on Nov. 4, 1973, The event was com-
memerated by a rocital given by Mr. Lunt
which included music by Dupré, Langlais,
ond Duruflé, masters with whom Mr. Lunt
has studied. A recoption followed ot which
Mr. Lunt received, among many other gifts
and iributes, a two-volume set of congrat-
vlatory letters from many of Amerim’s
and Europe’s most distinguished organists.

SAMUEL JOHN SWARTZ will perforin and
narrate the section devoted to organs on a 2-
record album entitled “Keyboard Instruments™
being produced by the Standard Oil Company
for educational distribution to schools, colleges
and radio stations in the western states, He has
recorded representative excerpts from the organ
literature to demomnstrate various styles and
periods of composition on the Flentrop organ
at All Saints’ Church, Palo Alto, Claif,, where
he @ organist. The reconds will include a dis-
cussion of the history and development of the
organ between Mr, Swartz and William
Schnecker of KQED-TV, San Francisco.
Other performers featured in the album are
harpsichordist Margaret Fabrizio and pianists
Herbie Hancock and George Shearing.

WILLIAM P. HALLER, {aculty member
at Capital University, was featured in a fec-
ture-recital on "One Hundred Years of Ameri-
can Organ Music'' by the Dayton, Ohio
Chapter of the A.G.O. on Feb. 5.

Marsha Foxgrover has beon added to
the roster of organists represented by
Ruth Plummer, execulive director for Artist
Recitals. Ms. Foxgrover is currently organ-
ist in residence at Rockford College, Rock-
ford, Winois, ond organist of the First
Evangelical Covenant Church in Rockford.
For 11 yeors she wos orgonist of Lake
Avenve Congregational Church, Pasadena,
California, ond she was an instructor ot
Azuso-Pacific College from 1968-70. Prior
to her move to Californio, she was organ-
ist at Buena Memorial Presbyterian Church,
Chicago, Hlinois from 1958-59.

Ms. Foxgrover holds the diploma in
sacred music from Moody Bible Institute,
Chicage, a BA degres from Whittier Cole
lege in Califernio, and the MM degree from
the University of Southern Califernia,
where she has besen accepted currently for
the DMA program. Her teachers have been
Robert Rayfisld, Robert Prichard, Ladd
Thomas and Irens Robertson, Sha wos the
winner of the Long Beach Chapler A.G.O.
contest in 1970.

KARL WIENAND, asistant professor of
music at Adams State College in Alamosa,
Col., has been awarded the DMA degree by
the University of Colorado, Boulder. His de-
gree in organ  performance included study
with Everett Hilty and Lady Susi Jeans.

Ill ].893 Casavant Opus 38, a two-

manual tracker organ of sixteen stops,
was inscalled in che Parish Church of
St. Eugéne, Ontario.

In 1973, Casavant was commissioned
to clean the instrument and to refur-
bish its mechanism.

The only change made to this organ
during its eighty year life was the
addition of an electric blower in 1931.

Casavant fréres

ST. HYACINTHE, QUEBEC, CANADA

LIMITEE
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Appointments

Michael Corzine huas been appointed
assistant professor of music ot the School
of Music, Floride Stale University, Talla.
hasses, Florida, os of September, 1973,
His dufies there include teaching a large
class of undergraduate and groduate or-
gan students, and a course in organ rep-
ertory. He hos also been named organist
of the First Presbyterian Church of Talla-
hassee.

Mr. Corzine holds degrees from the Uni-
versity of Wisconsin, Superior, and the
Eastman School of Music, where hea has
completed course work for the DMA de-
gree. His tochers have been Lucille Ham-
mill Webb and Russell Saunders.

Mr. Corzine was the winner of the re-
gional competition of the New York City
AGO. in 1969, ond won second place
honors in the national competition ot the
1970 A.G.O. convention in Buffalo. He
won second place in the 1973 competition
of tae First Baptist Church, Worcester,
Nags., and he wos the winner of the com-
patition sponsored by First Presbylerion
Church, Fort Wayne, Indiana in 1973, He
has served churches in Duluth, Minn., ond
Rochester, New York, and was visiting in-
structor of organ of the University of
Evonsville, Indiona for the academic year
1972.73.

Stephen A, Rumpf has recently been ap-
pointed orgonist ond choirmaster of 51,
Luke’s Lutheran Church, New Rochelle,
Naw York, ond Temple Emanusl of Great
Nack, New York. He has held similar po-
sitions in Wabash, Indione, Grand Hoven,
Michigan, Lo Grange, Ohic and alse in
Paris, Cologne and Montreal.

Mr. Rumpf, a graduate of the Interlochen
Arts Acodemy, did his undergraduate work
ot Hope College and Oberlin Conservatory
of Music. later he studied privately with
André Marchal, Nadia Boulanger and Ann.
ette Disudonne in Paris. In addition he
has studied with Huge Ruf, Kenneth Gil-
bert, Raymond Daveluy, and Albert Fuller.
Mr. Rumpf presantly resides in New York
City where he hos formed the Riverside
Censort, an instrumental ensemble special-
izing in authentic performances of Baroque
ond Rencissance music.

Gillian Weir has been appointed to
the faculty of Cambridge University,
Cambridge, England.

Bethel E. Zucchino has been ap-
pointed church musician of the West
Presbyterian Church, Binghamton, N.Y.
Ms. Zucchino began her duties on Feb.
I, 1974,

Fee: $125 -

Cigan

Mastor Class

June 24-28
=

Catharine Crozier, Harold Gleason,
Joan Lippincott, Donald McDonald,
Ladd Thomas

Recitals, Lectures, Class Demonstrations

Westminster Choir College
California Summer Session

’ At Carlsbad

Write:

Robert Carl
Westminster Choir College
Summer Session
P.O. Box 960
Carlsbad, California 92008

Room-Board $60

Often copied, but never duplicated.

HE FINEST compliment a competitor can give you is
to copy your product. All too often, though,
imitators simply copy appearance, and fail to build

in hidden features that make the original so popular. So it
is with Reisner's Relay Magnet, praised by organ builders
throughout the world for its reliability. Bases, for instance,
are made on our own die-casting machines for strength and
precision, as well as absolute quality control. Contact
fingers are sterling silver, and armatures are mounted on
bushing felt to virtually eliminate action noise. Unti! features
like these are copied, your best assurance of genuine relay
magnet reliability is to specify REISNER.

S nﬂnh

%dev M mc

‘High-precision, ultra-dependable Relay Magnets
‘originated by Reisner. Small but rugged, these
‘magnets are available with 10, 15, or 18 contacts.
Standard: resistance 70 ohms, other resistances
available on special order.

P. O. Box 71, Hagerstown, Maryland 21740, phone 301-733-2650
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Two Manuals
Twelve Ranks

Chapel of
First Presbyterian Church
Muncie, Indiana

MEMBER APOBA

THE REUTER ORGAN COMPANY« BOX 486 AC
LAWRENCE, KANSAS 66044 » PHONE (913) 843-2622

Valparaiso University
Church Music Seminar

HYMNS AND SPIRITUAL SONGS

Jan Bender, M. Alfred Bichsel, Herbert Brokering, David Craig-
head, Hugo Gehrke, Gerald Knight, The St. John's Chorale, The
Western Wind, and many other features .

APRIL 18 — 21

Write: Dr. Philip Gehring
Valparaiso University
Valparaise, IN 46383

NORTHWESTERN
UNIVERSITY
SCHOOL OF MUSIC

Baroque: Sights and Sounds April 17 and 18, 1974

GUSTAV
LEONHARDT

Recitalist and Lecturer

For information write:
Concert Manager
School of Music

Northwestern University

Evanston, Illinois 60201
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SUMMER, 1974

An Assortment of Workshops, Summer Institutes,
Festivals, and Other Activities, (To be

continued in the April and May issues.)

Lutheran Music Institutes

Plans arc now cemplete for 20 work-
shops for parish musicians to be held
in the U.S. and Canada. They are spon-
sored by the American Lutheran
Church, the Lutheran Church in Amer-
ica, and the Lutheran Church-Missouri
Synod. Each Gday session will seck to
familiarize musicians with new devel-
opments in choral and organ music,
liturgy and hymnody; they will be prac-
tical in nature, especially oriented to
musicians of small parishes. Over 40
nationallv-known music and workshop
leaders will serve as instructors in the
20 institutes. Authors of the course ma-
terials are Carl Schalk, Frederick Jack-
isch, Herbert F. Lindemann, and Alan
C. Freal. The following is the geo-
graphic listing.

Calif.: California Lutheran College,
Thousand Oaks, Aug 4-9;

Colo.: Colorado State University, Fort
Collins, June 16-21;

Fla.: Eckerd College, St. Petersburg,

July 14-19;

Ind.: Valparaiso University, Valparai-
so. July 14-19;

lowa: Luther College, Decorah, July
712

hans: Bethany College, Lindsborg,
July 7-12;

Mich.: Suomi College, Hancock, Aug.
11-16;

Minn.: Concordia College, Moorhead,
July 21-26; and Concordia College, St.
I'aul, Aug 4-9;

Mont.: College of Great Falls, Great
Falls, June 23-28;

N.Y.: Concordia College, Bronxville,
July 21-26;

N.C: Lutheridge, Arden, Aug. 49;

Ohio: Wittenberg University, Spring-
field, July 7-12;

Pa.: Lutheran Theo. Seminary, Get-
tysburg, June 23-28; and Thiel College,
Greenville, July 21-26;

5.D.: Augustana College, Sioux Falls,
June 1621;

Tex.: Texas Luthcran College, Se-
guin, June 23-28;

Wash.: Pacific Lutheran University,
Tacoma, July 7-12;

Wis.: Carthage College, Kenosha,
July 14-19.

An institute will also be held at the
Lutheran Theological Seminary, Saska-
toon, Sask., Canada, June 2328,

Further information: '74 Church Mu-
sic Institutes, 426 South Fifth St., Min-
ncapolis, MN 55415.

Boxhill Music Festival 1974

Dorking, England
June 7.9, 1974

The annual Boxhill Music Festival
will once again be held at Cleveland
Lodge in Dorking, the home of Lady
Susi Jeans. Cleveland Lodge and Lady
Jeans® collection of instruments pro-
vides a most gracious environment for
this mumni-festival.

Tin opening cofcert on June 7 will
be A Maske: ‘Beauly Retire of Mr.
Pepys and his Musique’ " compiled by
Charles Cudworth, and featuring Sylvin
Eaves, John Potter, and Hugh Mellor
as vocal soloists with Mr. Cudworth
serving as marrator. The instrumental
ensemble will consist of Dea Forsdyke
(violin}, Christopher Monk (recorder),
Elizabeth Page (bass viol), and Elwyn
Davies (harpsichord).

On June 8 Max Martin Stein of Diis-
seldorf, West Germany will play a piano
recital consisting of works by Moazar,
Becthoven, Schubert and Reger.

The June 9 concert will be given by
Lady Jeans, who will play 17th and 18th
century music for virginal, harpsichord
and chamber organ. She will be assisted
on the program by oboist David Jones.

Further information: The Festival
Secretary, Boxhill Music Festival, Cleve-
land Lodge, Dorking, Surrey, England.

LA.O. Congress 1974
Neweastle Upon Tyne, England
Aug. 510, 1974

The annual summer congress of the
Incorporated Association of Organists
(England) moves northward this year
to Newcastle Upon Tyne. The under-
lying theme of this year's meeting will
be “The Church and the Composer.” A
lack of communication, coupled with
suspicion and occasionally hostility,
tends to create misunderstanding which,
in its turn, leads to an undesirable gap
between today’s performers and today's
composers.

With this in mind, five composers
have been invited to participate in the
congress — Peter Aston, Francis Jackson,
John McCabe, Paul Patterson and
Arthur Wills. Each will participate in
the congress and two have been com-
missioned to write works which they
will study and perform with the Con-
gress choir,

The program will include musical
programs, the RCO lecture, and visits
to Durham and Hexham (where the
new American built Phelps organ will
be demonstrated by Gillian Weir).

Further information: Mr. Trevor
Tildsley, Hon. General Treasurer, In-
caTomted Association of Organists, 9
Hill View, Milton, Stoke-on-Trent, ST2
7AR, England.

Conference for Church Musicians
Green Lake, Wisconsin
July 2027

The tenth annual conference spon-
sored by the Fellowship of American
Baptist Musicians will be held at the
American Baptist Assembly in Green
Lake. The adult section of the confer-
cnce is geared to all who work in
church music whether on a volunteer
or trml’mional level. The youth section
is designed for youth who are involved
in any way in church music.

Conference leaders include John
Kemp (adult choral clinician}, Helen
Kemp (children’s choirs), Bob Bur-
roughs (youth choirs); John Harvey
(organ class and recitalist) . A highlight
of the conference will be the premiere
performance of a work by DBob Bur-
roughs commissioned by the Fellow-
ship in honor of its tenth year. Eve-
ning concerts, daily repertory sessions,
workshops for handbells, organ and
voice will be held.

Further information: James Craven,
President, Fellowship of American Bap-
tist Musicians, Valley Forge, PA 19481

4th Annual Organ Camp
University of Iliinois
Urbana-Champaign, 1L
July 1426

1llinois Summer Youth Music, a pro-
gram of the Office of Continuing Edu-
cation and Public Service in Music of
the University of Illinois, has an-
nounced the fourth annual Organ
Camp, to be held July 14-26 on the Ur-
bana-Champaign campus of the Univer-
sity of Illinois. It is open to all junior
and senior high school students inter-
ested in the pipe organ and desiring an
opportunity to develop or expand a
knowledge of the instrument. Students
at all levels are invited 10 apply. Prof.
Jerald Hamilton of the University will
serve as advisor to the camp, with An-
drew Soll as headmaster. In addition to
individual and group instruction in or-
gan playing, daily classes will be given
in music theory, organ literature, and
organ construction and design.

Further information: Illinois Summer
Youth Music, University of Illinois, 608
South Mathews, Urbana, Illinois 61801,
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Summer Worksho,
Westminster Choir College
Princeton, N.J.

Westminster Choir College, Princeton,
New Jersey, offers one of the fullest
programs of summer workships and spe-
cialized courses available anywhere.
They are too numerous to describe in
detail here, but a skeleton list is in-
cluded for reference purpases. This
year, courses and workshops will be of-
fered not only on the school’s Princeton
campus, but also at Carlsbad, Califor-
nia, thus splitting the offerings between
the ecast and west coasts.

At Princeton:

June 17-21: Bach Motets with Wil-
helm Ehmann; Harpsichord Festival
Week, which includes a galaxy of per-
formers, demonstrations and displays of
instruments, and workshops.

Junc 24-28: Choral Repertoire with
Daniel Moe.

July 1-5: Fundamentals of Choral
Conducting with Charles Hirt.

July B8-12: Choral Arranging with
Alice Parker; Male Chorus Repertory
with Morris Hayes; Vocal Pedagogy
with Herbert Pate.

July 15-19: Advanced Choral Conduct-
ing with Joseph Flummerfelt; Chil-
dren’s Choirs with Helen Kemp; Church
Music Workshop with John Kemp.

July 22-26: Handbell Workshop with
Robert Ivey; Robert Shaw Workshop
(through Aug. 3).

July 29-Aug. 2: Organ Week for High
School Students with Joan Lippincott
and Eugene Roan.

For further information, Princeton
workshops: Charles Schisler, Director of
Summer Session, Westminster Choir
College, Princeton, NJ 08540.

At Carlsbad, Calif:

June 17-21: Choral Arranging with
Alice Parker; Choral Conducting with
Elaine Brown; Church Music Work-
shop; Organ Week for High School Stu-
dents with Joan Lippincott and Donald
-McDonald.

June 24.28: Children’s Choirs with
Helen Kemp; Handbell Workshop with
Itobert Ivey; Organ Master Class with
Catharine Crozicr, Harold Gleason,

Joan Lippincott, Donald McDonald,
and Ladd Thomas.

For [urther information, Carlsbad
workshops: Robert Carl, Westminster
Choir College Summer Session, P.O.

Box 960, Carlsbad, CA 92008.

Church Music Workshop
Drake University

Des Moines, Jowa

June 11-15, 1974

A practical workshop designed for
choir directors and organists will be
taught by Allan Lchl (voice), and Carl
Staplin (organ and church music) . Spe-
cialized sessions will cover new choral
repertory which is practical for the
smzll to medium size choir, and organ
publications suitable for worship usc.
Dr. Lehl will emphasize techniques of
rehearsal, choral development and con-
ducting. Dr. Staplin will deal with crea-
tive service playing, accompaniment
adaptation, and organ technique, Joint
sessions will focus on effective materials
of moderate difficulty, planning for the
church year, and other topics of mutual
interest. Displays of recent choral and
organ publications will bhe available.

Further information: Dr. Carl Staplin,
Chairman, Dept. of Organ and Church
Music, Drake University, Des Moincs,
Iowa 50311.

-Harpsichord Seminar
Southern Methodist University
Dallas, Texas
June 24-July 8

This year’s seminar will feature or-
ganist Jean Guillou of Paris and harp-
sichordist Isolde Ahlgrimm of Vienna.
Each artist will teach daily master class-
es and will play two public concerts.
Mr. Guillou will feature his own works
as well as Romantic and contemporary
organ pieces in his classes. Mme. Ahl-
grimm will feature Bach's Well Tem-
pered Clavier, Books I and II.

Further information: Dr. Eugene
Bonelli, Chairman, Division of Music,
Meadows School of the Arts, Southemn
Mecthodist University, Dallas, TX 75275.

SCHOENBERG INSTITUTE
FORMED AT U.S.C.

The trustces of the University of
Southern California, Los Angeles, have
authorized the establishment of the
Amold Scheoenberg Institute as a center
for study and research in the contribu-
tions of the great compaser who lived
and worked in Los Angeles for 17 years
until his death in 195). The creation
of the Institute will become the focal
resource for all subsequent scholarly
and performance rescarch activities of
Schoenberg's exhaustive legacy.

The Institute was made possible
through the great generosity of the
heirs of Amold Schoenberg, who will
provide their father’s extensive library
and archives to USC pending the con-
struction of an appropriate structure
and appointment of requisite profes-
sional staff. Toward this end, Adrian
Wilson Associates, architectural and
planning subsidiary of TICOR in Los
Angeles, has assisted USC in securing
partial funding for the Institutc. Simul-
tancously, a consortium of educational
institutions has been created to under-
write a pertion of the operating ex-
penses of the Institute, including Cali-
fornin State University at Los Angeles.
Discussions with the Univemity of Cali-
fornia at Los Angeles, where Schoen-
berg taught for several years, are con-
tinuing concerning their participation
in the consortium. It is hoped that
ground may be broken and construction
under way in time for Schoenberg's
100th birthday on Sept. 13, 1974,

When established, the Schoenberg In-
stitute will contain virtually all the
original writings of Schoenberg (sketch-
es, short scores, finished manuscripts,
editions, essays, books, articles, etc) as
well as hundreds of annotated and ana-
Iyzed scores and books of other compo-
sers and writers. While the Schoenberg
letters are not yet included in the pro-
posed gift, it is minimally expected that
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all of Schoenberg's correspondence will
bhe a part of the legacy in duplicate
form. The furnishings, piano, and other
objects in his studio will also be part
of the gift. Schoenberg's paintings will
be loaned to USC from time to time for
study and exhibit.

U. OF WISCONSIN TO
HOLD ORGAN COMPETITION

The music department of the Univer-
sity of Wisconsin-Platteville will hold
an organ competition on Saturday, April
20, 1974 at the Congregational Church
of Lancaster, Wisconsin, The competi-
tion is open to high school seniors and
students interested in attending UW-
Platteville in the fall.

Organ scholarships of $500 and $300
each to attend the school will be award-
ed to two outstanding organists by Rob-
ert I, Velzt. Winners will be determined
on the basis of performing ability and
musicianship, and the decision of the
judges will be final.

Judges for the contest will be Dr.
Rosemary Clarke, professor of music at
UW-P; Dr. William Knaus, minister of
music at Westminster Presbyterian
Church, Dubuque, lowa; and Sister
Mary Lois Wessels, director of music
at Mount St. Frances, Dubuque, Iowa.

In addition to the competition the
judges will present an organ recital on
April 21 at the Lancaster Congregation-
al Church.

For additional information, write Dr.
Joseph Estock, Chairman of the Music
Dept., University of Wisconsin-Platte-
ville, Platteville, WI 53818. Deadline for
applications is April 10, 1974,

THE SOUTHERN CATHEDRALS FESTI-
VAL will be held at Chichester Cathedral,
England from July 25 through July 28. The
program will follow much the same lines as
previous [estivals,

YOUNG VOICES — REPERTORY AND TONE

Barry Rose
Guildford Cathedral, England
Boys of the Saint Thomas Choir
Lee H. Bristol, Jr.
Gerre Hancock

Begins with Evensong on Sunday, April 28, 1974, ot 4 p.m.
Ends with Evensong on Tuesday, April 30, at 5:30 p.m,
For information: Wrile

Louise Meyer, Music Secy.

Saint Thomas Church,

1 West 53rd Street

New York, N. Y. 10019

CHOATE ORGAN/HARPSICHORD SEMINARS

Paul Mellon Arts Center, Wallingford, Connecticut

JUNE 23 — JULY 6

One Week/Two Weeks of Concerts and Master Classes
Casavant, Flentrop, Wilhelm Tracker Instruments
Professionals and Students

Organ Repertoire BERNARD LAGACE

Organ Technique w ROBERTA GARY
Harpsichord Repertoire > MIREILLE LAGACE
Church Musicianship % RICHARD GRIFFIN

Student Preparation DUNCAN PHYFE

Contact: Duncan Phyfe, Director
The Choate Schoo!
Wallingford, Ct. 06492

Telephone: 203-269-7722 ext. 331, 403

YOUR ORGAN
AND THE ENERGY CRISIS

Cutting the heat (even completely off)
to save fuel will not hurt your pips or-
gon. It will probably help to prolong
Its life. Most hoating systems dry the
nir and drying does hurt orgons ond
onything elss mode of wood with glue
joints.

KEATES

ORGAN COMPANY

LIMITED
Tuning is affected by temperature, but
: only temporarily. It returns te normal

when the temperalure Is restored to the
level where the organ was tuned.

Mechanical-action organs use eleciri-
city only to blow the pipes, thus requir-

Orgau gﬂf’Jﬂ'ﬂ
ing much less power, and effecling a

@ real energy savings. If it comes to that,

AGTON, ONTARID | [ A b e mveon
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Readers Reply
(Continued from page 2)

January 21, 1974
To the Editor:

We were very much interested in your
editorial “Restoration and  History”
published in the Jan. issuc. The con-
fusion you mention has only occurred
recently as more and more churches are
realizing the potential merits of older
Organs.

An organ restoration encompasses (wo
basic, definable arcas. First, the me-
chanical portions of the instrument.
This includes replacing worn out parts,
leather (in the windchests, bellows,
cic), magnets, trackers, ctc., and to
generally thoroughly repair these me-
chanical portions se that they function
as they did when they were new. New
parts may be added as replacements,
but in essence it is still the same organ.
Second, the tonal part of the instru-
ment, namely, the Rip&. A onal re-
storation includes the reuse of pipes
on the original wind pressure (on older
tracker organs, the pressure is often
lowered to lighten the key touch, how-
cver). The pipes are carefully regu-
lated and sometimes it is necessary to
rebuild pipes that have been cone tuned
over the years to get them to work at
alll (An occasional rcbuilt pipe does
not mean the church organ has been
rebuilt! Organ technicians usually find
this a part of the upkeep of older or-
gans) Reed pipes must be disassembled
to be properly cleaned and usually need
to be revoiced so they will work again!

Organs can also be rebuilt tonally
and/or mechanically. Smaller regulators,
new windchests, new pipe top boards
for older chests and a new or com-
pletely dissccted and reassembled con-
sole can be added. During this process,
it is less complex to make tonal changes
or alicrations than when the organ is
being used, Often old windchests arc
completely disassembled and reworked
and/or madified to better suit the new
specification or to permit the rearrange-
ment of ranks, etc. Often, at this time
it is desirable to relocate a whole divi-
sion such as a buried Choir or Solo,
ctc. Older components may have been
used, but technically it is not the same
organ as it was before. A tonal rebuild
includes reworking and/or repitching
Jower mixtures (if any) and substitue-
ing new ranks for some of the countless
string ranks found in older instruments,
ctc. By adding mew, carefully planned
Tegisters, a versitile (sic) organ can re-
sult especially if it is excuted (sic) by
a capable firm. The organ is not an
old organ but 2 new organ containing
rebuilt parts and reused pipes, along
with new componets.

More and More Churches (sic) are
adopting the “rebuild” plan detailed
above. The cost is usuwally around one-
half that of a totally new organ and, a
major portion of our major organ build-
crs” income is derived from rebuilding
their own carliey instrimnents, not! re-
storing them. Often to restore an okl
instrument to its original playing con-
dition and sound, rebuilding becomes
a necessity 1o remove other additions
formerly added, cted (ie. the famous
Schnitger organ in  Zwolle, Holland.
Over the years, new stops were added
and the Schnitger pipe mouths were
<ut-up. We understand chests and pipes
‘were considerably vebuilt by Flentrop
to bring the instrument back to its
1723 condition.)

In closing we suggest that the Méller
project actually inclidded a complete
mechanical restoration of the console
and mechanism in the organ. Skinner
pipework was retained with new Méller
ranks manufactured to supplement it
It requires a master hand to tomally
“lock” new pipework with that of an
older organ; the Moller staff has the
knowledge, paticnce and care to ac-
complish this and although we have
not visited the instrument, we do not
doubt for a minute that the “mechan-
ically restored, tonally supplimented
(sic} Skinner-Mdéller” in  Hanover is
truly a fine instrument 1o play and
Jisten 1ol

Sinccrcly.

Alan D. McNeely, President
A. McNeely and Co.
t _ Waterford, Conn.

Mr. McNeely is referred lo the preced-
ing letter by Dorothy Ballinger, former
organist of Emmanuel Church in Han-
over, in regard lo his assumptions in
his fast paragraph, The organ in gues-
tion had already been rvebuill by Aca-
fian-Skinner in the mid G60's, before
Mdller completed the rebuild. And Mol-
ler replaced the old console with a
completely new one. This, of course,
says nothing about whether it is a fine
instrument to listen fo or not.

Further, a few words are in ocrder
about problems with cone tuned pipes.
When there are problems with cone
tuned pipes, it is usually for one of
two reasons (or both): the pipe has
been poorly made (loe thin a pipe
wall, poor soldering, poor or defective
material) , or the pipe has been improp-
erly tuned by a tuner who does not
know how to use a cone tuner. Most
of the frroblems that I have seen with
cone tuned pipes result from the latter.
In my experience, cone tuning is usual-
Iy the most stable and best way lo tune
open metal pipes, provided that it is
dene with care and knowledge.

— The Editar

January 12, 1974
To the Editor:

1 highly commend you for delineat-
ing the very important difference be-
tween “restoring” and “rebuilding” an
organ. However, you do place the onus
for this so-called confusion of semantics
upon the shoulders of the organ build-
ing industry, and that 1 feel is not quite
the whole picture.

Though I agree that no organbuilder
should advertise the fact that his firm
“restored” an instrument when in fact
they did make physical modifications,
I maintain that it is a word that is
often misused so as o provide a con-
venient cloak for organists who wish to
remodel the organ to their own parti-
cular tastes while carrying the banner
of the so-called “organ reform move-
ment."” By doing this sort of advertising
the organbuilder is facilitating these
organists by allowing them to use a
relatively unabrasive term, in this age
of the arnts, while they go about alter-
ing instruments in the name of “re-
storing” the work of an age gone by.

In conducting “rebuilding” of an
older instrument, I think that organ-
ists should consider the initial truth
that organs are not such flexible ap-
paratuses that can be always successfully
made into facsimiles of an age of or
ganbuilding that they were not a prod-
uct of. 1f the church commitiee is in-
volved in secking work done 10 their
church's instrument, the organist there
should encourage them to respect thc
original integrity of the instrument if
the situation warrants; or if finances
allow, they should consider building a
new instrument designed to accommeo-
date their musical intentions.

If that much is accomplished, per
haps we can prevent any more of the
older organs that still exist from being
unnceessarily ruined, and devote om
attentions to the restoration of more
deserving examples. If this is not doue,
then a real crime has surely been per-
petrated upon the future generations ol
young organists and organbuilders.
Must this situation continuc to exist ov
will it take another St. Thomas, New
York City, for example, to reinforce this
argument?

Sincerely,

James P. Lochrke
Western Illinois U.
Macomb, Il

January 26, 1974
To the Editor:

Your stunning editorial sent mce
scrambling for a copy of the cited mag-
azine advertisement that I might read
it for myself. Its slick and glib tone is
misleading (as slick and ghb tone us-
ually is) in that it makes no mention
that the newly rebuilt organ, a fine one,
owces its glory in part to Acolian-Skinner
who made the first tonal changes some
years before. The original 4-manual
console was kept then and refurbished.

A side trip over a year ago on behall
of a client in Michigan took me to Han-
over where I might obtain the ald key-
boards which, as it turned out, were
available. They had been re-covered
with the marvelous English ivory for
which Acolian-Skinner was noted in its
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heyday. The console shell, to my dis-
may, was nowhere in sight; after a
fer ble anempt had been made 1o sell
it it was summarily junked, as far as I
cunld fearn. The old keyboards, vegret-
tably, have met with a similarly bizarre
faie since then,

My ruminations add nothing 1o the
[-hilosophical thrust of your fine edi-
torial. Indeed, I have long felt that
landmarks of all periods should be kept
intact that others, cven those yet un-
born, upon hearing and playing these
organs, may form their own viewpoints.
There is something of Fahrenheit 451
in those who would deny others the
chance to be “well played” or “well
listened,” much less well read. Organ
builders must be more tolerant, even
when entrusted with restoration of or-
gans of ideals and traditions different
from their own. Better one should de-
cline the job that someone truly sym-
pathetic might appear.

To conclude on an optimistic note,
a fine, large E. M. Skinner in my care
has been undergoing (a little at a time,
swnmers mostly) an ongoing restora-
tion in THE DIAPASON's truest sense.
It is 2 job taken on not merely with
smirking affection as if for a senile
grandfather, but with solemn love and
devotion as if {or a revered ancestor.

Sincerely,

Norman Ryan, Organ Builder
Winston-Salem, N.C,

January 29, 1974
To the Editor:

Congratulations on an excellent edi-
torizl concerning organ restoration and
rebuilding. Many fine instruments have
been lost through rebuilding, and lack
of appreciation of esthetic principles of
former gencrations, often in the name
of progress. Unfortunately, many cities
have already destroyed their architec-
tural past.

What is nceded, perhaps, is a govern-
ment organization that would have the

task of identifying organs that have
historic value. Once identified, the in-
struments should be properly restored
and maintained at government expense

as national monuments. Although many |

Americans might find it difficuit w0 ac-
cept government inveolvement in  this
area, it is the only organization with
the means of sustaining a national ef-
fort. Until the time, if ever, when the
government will accept a leading role
in preserving Americana, organizations
such as the A.G.O. and OQ.H.S. should
seek private and government granis so
that the task of true restoration and
preservation can be started.
Sincerely,
Dr. Edmund Shay
Columbia College
Columbia, S§.C.

I agree that it would be nice if gov-
ernment money were available cccasion-
ally to support preservation projects on
organs and buildings. But I am not so
sure thal a governmen! agency would
be any more productive in this regard
than the situation that we have now.
Experience in European couniries which
have government agencies for the pres-
crvation of national monuments (or-
gans) would tend to make one wary
at the very least. This is nowhere more
evident than in France, where Lhe bal-
tle over which organs should be pre-
served has been raging for well over
a decade, and where the fight for poli-
tical position on the government's com-
mitiee has been fierce and at times
tatally counterproductive. Perhaps other
couniries have fared better (notably
Hollandy, bui e certain amount of
France’s trouble with government con-
trol of such projects has also been evi-
dent in Germany for well over a half
century. Political ’)awer and its benefits
{financial) for those who manage to
get it are not always compatible with
artistic and historic concern.

— The Editer

NUNG DIMITTIS

CARL A. JENSEN

Carl A. Jensen, for many years chair-
man of the department of music at
Macalestier College, St. Paul, Minn,
died Sept. 13, 1973, He was 87,

Professor Jensen became a member
of the Macalester faculty in 1925 and
was actively associated with the coflege
for the next 31 years, 25 of them as
chairman of the music deparument. He
was known as a kindly, scholarly man,
and had the respect and love of his
many students. At the time of his re-
tirement in 1956, he held the rank of
asociate professor of musical theory
and organ,

Professor Jensen was elected a life
member of the A.G.0. and a Licentiate
of Trinity College of Music, London,
In 1958 he was made professor emeritus
of music by the Macalaster Trustecs.

In addition to his teaching, Profes-
sor Jensen served as orgamist and choir
director at  Macalester  Presbyterian
Church, St. Paul, and at Temple Israel,
Minneapolis, for 25 years. He also served
for shorter periods of time at Plymouth,
St. Mary's, Messinh, and Olivet church-
¢s, all in St. Paul, and he was associated
with the MacPhail School of Music,
Minneapolis, and the Orpheus Club of
St. Paul.

He is survived by his wife Helen, and
Ly one brother who is also a faculty
member at Macalester College.

ALFRED H. JOHNSON

Alfred H. Johnson, retired organist
and choimmaster of Sewickly Presbyter-
ian Church, Sewickly, Pa., died Nov.
28, 1973 in Sewickly Hospital. He was
73.

Mr, Johnson, a resident of Edge-
worth, Pa., held bachelor’s and master's
degrees  from Carnegie Institute of
Technology, and was on the faculty of
Pittsburgh Musical Institute. For nine
years he was head of the music de-
paruncnt of Geneva College, Beaver,
Pennsylvania.

In 1953 Mr. Jobnson was awarded an
honorary doctorate of music by Grove
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City College. He won the Pittsburgh
Art Society prize in composition four
times. For 20 years he was conductor of
the Harbison Orchestra, now the Se-
wickly Civic Orchestra, and he also
tanght pianc and organ privately.
Mr. Johnson is survived by his wife,
Mary Davison Johnson, a daughter and
two brothers. Memorial services were

held at  the Sewickly Presbhyterian
Church.
ALEXANDER KARCZYNSKI

Alexander Karczynski, noted Polish
composer, organist and choir director
died Dec. 23, 1973 in Pelplin, Poland,
where he lived in retirement. He was
92. At one time organist and choir di-
rector of Holy Innocents Church, Chi-
cago, 1ll., Mr. Karczynski's Kantata
Skargosha was performed under his di-
rection during the Chicago World's
Fair. Other works were performed in
Chicago at various Polish festivities. A
major work, the Stabat Mater, impressed
Ignace Jan Paderewski, but has never
been premiered. Professor Karczynski
has been the recipient of numerous
awards for his compositions,

He is survived by a sen, Alexander,
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CALENDAR

MARCH
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DEADLINE FOR THIS CALENDAR WAS FEB. 10

5 March

Jere Farrch, Fifth Ave Presbyterian, New
York City 12:10 pm

Choral Concert, Trinlty Church, Mew Yark
City 12:45 pm

Frederick Swann, AGO workshop, First
Presbyterian, Ridgewood, NJ B8:30 pm

Marle-Loulse Jaquet, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

David Craighead, Messich College, Gran-
tham, PA

Williom Goff, Heinz Chopel, Pittsburgh,
PA 12 ncen

Virgil Fox, Revelotion Lights, Bayfront
Arena St Petersburg. FL

George H Pro, Cornell College, Mt Ver-
non, 1A

6 March

Woarks by 5 § Wesley, St Thomas Church,
New York City 12:10 pm

Singers and Concert Cholr, David A
Wehr, dir; Eostern Kentucky U, Richmond,

KY 8 pm

7 March

Timothy Albrecht, Busch-Reisinger Musaum,
Cambridge, MA 12:45 pm

Ellen Nard, 5t Thomas Church, New York

City 12:10 pm

David Higgs, Groce Church, New York
City 12:30 pm

Roger Evans, All Saints Church, New
York City 12:30 pm

Larry King, Trinity Church, New York
City 12:45 pm

Lodd Thomas, Broadmoor Baptist, Jack-

son ,MS
8 March

St Poul's Bays Choir, United Congrego-
tional Church, Norwich, CT

Lebonon Valley Collega Concert Choir,
Pierca A Getz, dir; Congregational Church,
MNaugatuck, CT 8 pm
9 March

Arthur Poister, workshop, Harit College,
Hartford, CT

Marie-lovise Joquet, workshop, American
Academy of Music, Tenafly, NJ 2:30 pm

Virgil Fox, Revelation Lights, Civic Center
Aud, Atlanta, GA

National Organ Playing Competition,
First Presbyterion, Fort Wayne, IN 1-5:30

m
5 Ted Alan Worth, Ottawa HS, Ottawa, IL

10 March

Rudolf Scheidegger, St Poul's Cathedral,
Burlington, VT

Marilyn Hoare, Cathedral of All Saints,
Albany, NY 4,30 pm

A Time of Fire by Francis Jackson; John
Stuart Anderson, actor; The Riverside Cholr;
Riverside Church, New York Clty 2:30 pm

Calvin Hampton, Calvary Episcopal, New
York City 4 pm

Manzonl Requiem by Verdi, St Bortholo-
mew’s Church, New York City 4 pm

Anthony Newman, Cathedral of St John
the Divine, New York City, racitol 4:15 pm,
masterclass 7:30 pm

Elijoh by Mendalssohn, Fifth Ave Presby-
terion, New York City 4:30 pm

Contata 106 by Bach, Holy Trinity Luth-
eran, New York City 5 pm

Eileen M Guenther, St Thomos Church,
New York City 5:15 pm

Jephthe by Carissimi, Ave Maria by Doni-
zeiti, Missa Brevis by Bellini; Church of Our
Savior, New York City 7:30 pm

Music of the French Cathedrals, First
Presbyterion, Orange, NJ § pm

Marie-Lovise Joquet, 5t Timothy Lutheran,
Wayne, NJ 8 pm

Cherry Rhodes, St Paul's Methodist, Wil-
mingion, DE 8 pm

Randall § Mullin, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Mary Fenwick, Beaver College, Glenside,
PA 4 pm

Robert MacDonald, Broinerd Baptist, Chat-
lancoga, TN

Allen G Brown, First Congregotional, Co-
lumbus, OH B pm

Gerre Honcock, Savanth-day
Church, Keltering, OH

Schola Cantorum, Frederick Telschow, dir;
Valparaise U, IN 4 pm

Roger Davis, Cathedrnl of Christ the
King, Kolamazoo, Ml 4:30 pm

Contata 21 by Bach, Graca Lutheran,
River Forest, IL 4 pm

Poul Manz, Hymn Festival, St Poul's Luth-
eran, Aurora, IL 4 pm

E Power Biggs, First United Methodist, Al-
buguerque, NM

David Lennox Smith, S5t Mark’s Eplscopal,
Glendale, CA 4 pm

Adventist

11 March

Marie-lovise Joquet,
Milton, MA 7:30 pm

Mass by G A Perti, Bethesda by the Sea
Episcopal, Palm Beach, FL 8 pm

Gerre Hancock, AGO workshops, Dayton,
OH

Ted Alan Worth, Jacksen HS, Jackson, M!

Xavier Dorasse, Rice U, Houston, TX 8 pm

Milton  Academy,

12 March

Ernst-Ulrich von Kameke, Filth Ave Pres-
byterian, New York City 12:10 pm

Pingry School Chorus and Brass Cholr,
Trinlty Church, New York City 12:45 pm

Joseph Woznick, Cathedral of the Sacred
Heart, Newark, NJ &30 pm

Robert MacDonald, workshop ond recital,
First Baptist, Nashville, TN

Siations of the Cross by Dupré, Clarence
Watters, 5t Michael and All Angels Church,
Dollas, TX 8:15 pm

13 March

3rd Organ Symposium: “Max Reger —
Exploring the Differing Interpretatians of the
Master's Work;”” Michoel Schneider, Robert
Bailey, Philip Prince, Benn Gibson, Robert
Schunemon, Jack Hennigon, James Wyly,
Charles Krigbaum; Yale U, New Haven, CT
{thru March 15.)

Music of Edward Bailrstow, St Thomas
Church, New York City 12:10 pm

George Benneite, piono, All
Church, New York City 12:30 pm

Peter Rosenfeld, cello; John Uphom, harp-
sichord; St Paul's Chapel, Trinity Parish,
New York City 12,30 pm

dohn W Helzer, University Baplist, Balfi-
more, MD 12 noon

Harriet  Tucker, Johnson Mem United
Methodist, Huntingtan, WV 12,20 pm

Marie-louise Jaquet, Cleveland Museum
of An, Clevelond, OH 8:30 pm

Rudalf Scheidegger, St Maithias Church,
Montreal, Quebec B pm

Saints

14 March

Lenora Stein, Busch-Relsinger
Cambridge, MA 12:15 pm

Charles D Frost, St Thomas Church, New
York City 12:10 pm

Betty Mitham, Grace Church, New
City 12:30 pm

Harvey Burgett, All Saints Church,
York City 12:30 pm

Timothy Albrecht, Trinity Church,
York City 12:45 pm R

Dovid Lowry, Larry Smith, Winthrop Col-
lege, Rockhill, SC 8 pm

Museum,

York
New

New

15 March

Ernst-Ulrich von Kameke, Grace Episcopal,
Newark, NJ 8 pm

Virgil Fox, Chrysler Hall, Scope Plaza,
Norfolk, VA

Marilow Krotzensteln, St Vincent dePaul
Church, Houston, TX 8 pm

Concertes for Orgon and Orchestra by
Rheinberger, £ Power Biggs; First Congre-
gational Church, Los Angeles, CA (olso
Mar 17)

16 March

Victer Hill, harpsichord, Williams College,
Williamstown, MA 8:30 pm (also Mor 17,
8:30 pm)

Marie-Lovise Joquet, workshop, Market
Square Presbyterian, Harrisburg, PA

Claire Cocl, Sligo Seventh-day Adventist,
Takoma Park, MD

Daniel in Babylon, Frederick Swann and
John Stwart Anderson, organ ond octor;
RLDS Aud, Independence, MO

Samuel John Swartz, All Saints Episcopal,
Palo Alto, CA 8 pm

David Britton, Californla State U, Morth-
ridge, CA 8 pm

17 March

Donald Spies, Congregational
Naugatuck, CT 8 pm

Timothy L Zimmerman, Cathedral of All
Saints, Albany, NY 4:30 pm

Schola Cantorum and Bross Choir of Del-
barion School, St Mary’s Abbey, Morris-
town, NJ 4:30 pm

Baroque cantatas, Trinity Church, Prince-
ton, NJ

Cantalas 4 ond 158 by Bach, Concerto 13
by Handel, Tenth Presbyterian, Philadelphia,
PA 5 pm

Maorie-Lovise Jaquet, Market Square Pres-
byterlon, Horrisburg, PA

Hymn Sing, Riverside Church, New York
City 2:30 pm

Somual Morris, Cultural Center, New York
City 3 pm

Ernst-Ulrich von Kameke, St
Episcopal, New York City 4 pm

The Creation by Hoydn, St Bartholomew’s
Church, New York City 4 pm

Calvin Hompton, Calvary Episcopal, New
York City 4 pm

Mass in G by Schubert, Fifth Ave Presby-
terian, New York City 4:30 pm

Judith and Gerre Hancock, duo organ
recital, St Thomas Church, New York City,
5:15 pm

Miriam Burton, soprano, Cathedral of
Mary Our Queen, Baltimore, MD 5:30 pm

Cloire Cocl, Sligo Seventh-doy Adventis
Church, Takoma Park, MD

Hendricks Chapel Cholr, Brent Hylton,
dir; Bradley Hills Presbyterian, Bethesdo,
MD 11 om

Hougiton College Choir, Donald Bailey,
dir; Holy Teinity Lutheran, Buffale, NY 5
pm

Stations of the Cross by Dupré; Alexander
Boggs Ryan, orgon; Davis Gloff, narrotor;
Holy Cross Lutheran, Detroit, Ml 7 pm

Requiem by Verdi, Park Congregational,
Grand Rapids, Ml 4:30 pm

Frieda Opt Holt Vogan, First Presbyter-
ian, Kalamozoo, Ml 5 pm

John Palmer, St Procopius Abbay, Lisle,
iIL 3 pm

Richard Birney Smith, all-Bach, Christ
Church Cathedral, S5t Louis, MO

Klous Kratzensteln, Rice U, Houstan, TX
2:30 pm

Jomes Moeser, First Congregational, Fres-
no, CA 4 pm

Rick Ross, First Baplist, Santa Ana, CA 4
pm

The Peace Ringers, handbell choir (First
Methodist, Orange, CA); ot Lo Jolla Pres-
byterian, La Jolla, CA 4 pm

Church,

Michael's

18 March

Robert Anderson, First and Second Church,
Boston, MA

Randall Mullin, Woolsey Hall, Yale U,
New Haven, CT

Marie-Loviss Jaquet, for Indiana U stu-
dent chapter AGO, Bloomingtan, IN

John Weaver, U of Kansas, Lawrence,
KS

19 March

Lee Malone, Filth Ave Presbyterian, New
York City 12:10 pm

Douglas Miller, clarinet, Trinity Church,
New York City 12:45 pm

Larry A Smith, Cathedral of the Socred
Heort, Newark, NJ 8:30 pm

Richard Birney Smith, albBach, St An-
drew’s Episcopal, Kansas City, MO 8 pm

John Rose, for Sioux Falls, SD AGO

20 March

Music of Henry Purcell, St Thomas
Church, New York City 12:10 pm
Vieuxtemps String Quartet, All Saints

Church, Mew York City 12:30 pm

Samuel John Swortz, 5t Paul's Chapel,
Trinity Parish, New York City 12:30 pm

Ernst-Ulrich von Kameke, Tobor Lutheran,
Philadelphia, PA 7:30 pm

Marie-lovise Jaquet, Longwood Gardens,
Kennett Square, PA 8:30 pm

Musica Socra, Johnson Mem United Math-
odist, Huntinglon, WV 12:20 pm

Wooster College Chorus, Chester Alwes,
dir; Fairmount  Presbyterian, Cleveland
Heights, OH 8 pm

Nicolas Kynaston, Albion College, Alblon,
MI B pm

John Weaver, St Peter Church of Christ,
Loke Zurich, IL

Jomes Moeser, for MTNA convention,
Emmanuel Presbyterion, Los Angeles, CA

21 March

John  Holtz, Busch-Relsinger
Cambridge, MA 12:15 pm

Dennis Keene, St Thomas Church, New
York City 12:10 pm

Roger Evans, All Saints Church, New
York City 12:30 pm

William Entriken,
York City 12:30 pm

Joahn Doney, Trinity Church, New York
City 12:30 pm

Richard Birney Smith, all-Bach, St James
Church, Dundas, Ontario 8:15 pm

Museum,

Groce Church, New

22 March

Samuel John Swartz, Church of the Ascen-
sian, Rochester, NY 8 pm

Marilyn Mason, Shrine of the Immaculate
Conception, Washington, DC

Morilou and Klaus Kratzenstein, St Vincent
dePaul Church, Houston, TX 8 pm

Virgil Fox, Bethel College, Mishawaka,
IN

Nicalas Kynaston, St Lowls, MO

Anthur Poister, workshop for Minneapo-
lis, MN AGO (also Mar 23)

David Britton, First Congregational, Bak-
ersfield, CA 8 pm

Richard Birney Smith, all-Bach, harpsi-
chord; Glendon College, Toronto, Ontarlo
8:30 pm

23 March
Frederick Swann, workshop, Central United
Methodist, Phoenix, AZ

24 March

Victer Hill, harpsichord, Trinlty Eplscopal,
Ware, MA 3 pm

Carolyn Skelton, Congregalional Church,
Auburndale, MA

lsrcel in Egypt by Hondel, St Mark’s
Episcopal, New Canaan, CT 7:30 pm

Robert McNulty, Cathedral of All Saints,
Albany, NY 4:30 pm

Carlene Neihart,
AGO 7:30 pm

Mass in G by Schubert, St Luke’s Church,
Forest Hills, New York City 11 am

Woestchester Baroque Chorus, D Dawitt
Wosson, dir; Riverside Church, New York
City 2:30 pm

Robert Cane, Cultural Center, New York
City 3 pm

Dwight Oarr, St Michael's Church, New
York City 4 pm

Late songs of the Renaissance, Marc
Prensky and Phillip Kird, tenors; St Ste-
phen’s Church, New York City 4 pm

St Paul’'s Cheir of Men and Bays (Akron,
OH}); ot Cathedral of St John the Divine,
New York City 4 pm

Samvel John Swartz, St Patrick’s Cathe-
dral, New York City 4 pm

Stabat Moter by Poulenc, St Bartholo-
mew’s Church, New York City 4 pm

Calvin Hompton, Calvary Episcopal, New
York City 4 pm

Cedar Crest College Concert Choir, Wil-
bur Hollman, dir; at Fifth Ave Presbyterian,
New York City 4:30 pm

Contata 127 by Bach, Holy Trinity Luth-
eran, New York City 5 pm

for Binghomton, NY
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Stephen Hamilton, St Thomas Church,
New York City 5:15 pm
* Morie-lovisa Jaquet, Ridgewood United
Methodist, Ridgewood, NJ

Music for ancient instruments ond organ,
First Presbyterion, Orange, NJ & pm

Collegivm Musicum, members of Princeton
Community Orchestra, Lee H Bristol Jr,
piono soloist; at All Saints Church, Prince-
fon, NJ

Donna Llerew, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Ernst-Ulcich von Kameke, Bradley Hills
Presbyterian, Bethesda, MD 4 pm

Paint Branch Pro Musico, Robert Berg,
dir; St Timothy’s Episcopal, Herndon, VA

Requiem by Brohms, Independent Pres-
byterian, Birminghom, AL 4:30 pm

Evensong and choral concert, St Michael's
Episcopal, Borrington, IL 6 pm

Stations of the Cress by Dupré, Lloyd
Dovis, Bryn Mawr Community Church, Chi-
cago, . 3 pm

Jerald Haomilton, First Uniled Methodist,
Chompaign, IL 3 pm

Gladys Christensen, organ and harpsi-

chord, Ebenezer Lutheron, Chicago, IL
4:30 pm

Nicolos Kynaston, 5t Mary's Cathedral,
Peorio, IL 3:30 pm

1974 Annugl Organ Workshop, U of
lowa, lowa City, |1A — Jon Bender, Arthur
Poister, Leonard Raver, (thre Mor 26)

David Harman, United Church of Christ,
Ames, 1A 8 pm

Paul Anderson, Rice U, Houston, TX

Stabat Mater by Poulenc, Trinity Eplsco-
pal, Portland, OR 4 pm

John Kuzma, 5t Mark's Episcopal, Glen-
dale, CA 4 pm

25 March

Larry Wolf, architect, lecture on “Church
Architecture as Related to Worship,” for
Pittsburgh AGO, Bower Hill Community
Church, Pittsburgh, PA

Ted Alan Worth, Mercy College, Detroit,
Ml

Robert Baker, Texas Christian U, Fort
Worth, TX

26 March

Virgil Fox, City Aud, Portlond, ME

Convent of the Socred Heart Chapel
Choir, Trinity Church, MNew York City
12:45 pm

St Matthew Passion by Boch, John Harms
Chorus; 5t Thomas Church, New York City
8 pm

gumul John Swartz, Cathedral of the
Socred Heart, Nework, NJ 8:30 pm

Music for church weddings, David Lowry,
Winthrop College, Rockhill, SC 8 pm

Jomes Moesar, for Spertansburg, SC AGO

Nicholas Kynaston, Trinity  Episcopal,
Toledo, OH B pm

All-Monteverdi progrom, Chicago Cham-
ber Choir, for Chicage AGO, Church of
QOur Saviour, Chicago, IL 8 pm

Frederick Swonn, Central United Metho-
dist, Phoenix, AZ

Carlene Neihart, Christ's Church Cathe-
dral, Homilton, Ontario 8:30 pm

Richard Birney Smith, all-Bach, harpsi-
chord, McMaster U, Homilton, Ontario 12
noon

27 March

Somuel John Swortz, [nterchurch Center,
New York City 12:05 pm

Music of Palestring, 5t Thomas Church,
New York City 12:10 pm

Marcia Griglak, flutist, All Soinis Church,
New York City 12:30 pm

Anito  Randolfl, flute; Louise Basbas,
harpsichord; 5t  Poul's Chapel, Trinity
Parish, New York City 12:30 pm

David Harl, Shodyside Presbyterion,
Pittssburgh, PA B pm

Radney L Barbour, Johnson Mem United
Methodist, Huntington, WV 12:30 pm

28 Morch

Thomos Murray, Busch-Reisinger Museum,
Combridge, MA 12:15 pm

Musica Sacra of New York, Metropalitan
Museum of Art, New York City

Dennis Michno, All Saints Church, New
York City 12:30 pm

Larry Rootes, Groea Church, New York
City 12:30 pm

Samuel John Swartz, Trinity Church, New
York City 12:45 pm

Nicolas Kynasion, Immaculote
Church, Moplewood, NJ 8 pm

Heart

29 March
Ernst-Ulrich von Kameke, Center Church,
Hartford, CT 8 pm

Virgil Fox, Revelation Lights, Lyric
Theatre, Baltimore, MD
Marilou and Klaus Kratzenstein, South-

side Baoptist, Birmingham, AL 8 pm
Jomes Moseser, St Anne's Church, Atlanta,
GA
United Methodist, Knoxville, TN B:15 pm
Cherry Rhodes, Westminster Presbyterian,
Akron, OH

30 March

Marilou and Klaus Krotzenstein, mostar-
classes for Birmingham, AL AGO

Cherry Rhodes, masterclass, U of Akron,
OH

Chicage Chambar Choir, Chicago Public
Library, Chicago, IL 12 noon

Michael Corzine, U of Wisconsin, S
perior, Wl 4 pm
Wilma Jensen, First Presbyterion,

Oftumwa, 1A
Frederick Geoghegan, Oakville, Ontaric

31 March

H Wellington Stewort, Cathedral of Ali
Saints, Albany, NY 4:30 pm

Crucifixus Pro Mobis by Leighton, Grace
Church, Mew York City 11 am

Messich by Handel, Brick Church, New
York City 2:30 pm

Atlantic Union College Chomber Orches-
tra, Riverside Church, New York City 2:30
m
; Robert MocDonald, Cultural Center, New
York City 3 pm

Missa Brevis KV 220, 2546 by Mozart,
Modison Ave Presbyterion, New Yerk City
4 pm

germun Requiem by Brohms, St Bartho-
lomew's Church, New York City 4 pm

Coronation Anthems by Handel, 5t Thomas
Church, MNew York City 4 pm

Psolm 42 by Eric Werner (premiere} ot
Evensong, Cothedral of St John the Divine,
New York City 4 pm; followed by Alec
Wytan, 4:30 pm

St John Possion by Bach, Fifth Ave Pres-
byterian, New York City 4:30 pm

Micolos Kynaston, Ascension Church, New
York City 8 pm

Condlelight Concert, Bergen Baroque
Ensemble, Old North Reformed Church,
Dumont, NJ 7 pm

Mory Fenwick, organ; Robin Mallor, oboe;
First Presbyterian, Tenafly, NJ & pm

Ruth Drucker, sprono, Cathedral of Mory
Qur Queen, Baltimore, MD $:30 pm

Xarel Paukert, All Souls Unitorion, Wash-
ington, DC 4 pm

Crucifinus Pro Nobls by Leighion, Misa
Brevis by Wienhorst, Foirfax United Metho-
dist, Fairfax, VA 7:30 pm

Ralph Webb, Cathedral of St Philip,
Aflonta, GA 5 pm

Evensong and Concart by choirs of S5t
John's Cothedral (Jacksonville); at St Luke’s
Cathedral, Oriande, FL

Contatas by Buxtehude and Bach, Trinity
Church, Swarthmore, PA 4 pm

Eileen M Guenther, Christ Church, Cin-
cinpoli, OH 5 pm

Arthur Lowrence, Groce United Matho-
dist South Bend, IN 4 pm

William Teague, Christ Church Cathedral,
St Lovis, MO 4:30 pm

St John Possion by Bach, St Luke's Epis-
copol, Dollas, TX B pm

David McVey, 5t Mark’s Episcopal, Glen-
dale, CA 4 pm

Requiem by Fouré. La Jolla Presbyterian,
La Jollo, CA 9:30 ond 11 am

Richard Birney Smith, all-Bach, harpsi-
chord, Ookville Public Library, Ockville,
Ontaric 3 pm

Richard Morris and Martin  Berinbaum,
Scarborough College, Ontario

1 April

Jomes Moeser, for Augusia, GA AGO

George Baker JIl, Southern Methodist
U, Dallas, TX 8:15 pm

Renzo Buja, Roxy Holl, Baylor U, Waco,
X 8:15 pm

Roger Wagner Chorale, First Presby-
terian, Fort Wayne, IN 8 pm

Wilma Jensen, ‘Passion Story in Music
ond Art,” First Presbyterion, Ottumwa, A
8 pm

Ted Alan Wosth, PCUS Collegiate Insti-
tute, Peterberough, Ontario

2 Apiil

Mervin  Wollace, wvoice recilal,
Church, New York City 12:45 pm

John Rose, Cothedral of the Sacred
Heart, Newark, NJ 8:30 pm

Nicolas Eynaston, Market Square Pres-
byterian, Horrisburg, PA

Robert § Lord, Heinz Chapel, Pittsburgh,
PA 12 noon

Willlam Teogue, for Jackson, TN AGO

James Moeser, masterclass, Georgia Col-
lege, Milledgeville, GA 10 am

Occasional  Singers  Concert, Perkins
Chapel, Southern Methodist U, Dallos, TX
8:15 pm

Trinity

3 April

Janet Fronk, voice recital, laterchurch
Center, New York City 12:05 pm

Muslc of Maleolm Willlamson, $t Thomas
Church, New York City 12:10 pm

Julion Fifer, cellist, All Soints Church,
New York City 12:30 pm

Jenneke Barton, soprano, S5t Poul's Chopel,
Trinity Parish, New York City 12,30 pm

Stations of the Cross by Dupré, Antone
Godding, Oklohoma City U, Oklohoma
City, OK 10 am

Ted Alan Worth, Koroh Collegiate and
Vocational School, Soult Ste Marle, Ontorlo

4 April

Beverly Scheiberl, Busch-Raisinger Museum,
Combridge, MA 12:15 pm

Lorene Banta, mastercloss and  recital,
Atlontic Union College, Lancaster, MA

Clarence L Cloak, St Thomas Church,
New York City 12:10 pm

Roger Evans, All Saints Church, New
York City 12:30 pm

Larry King, Trinity Church, New York
City 12:45 pm

5 April

Clarence Watlers, Trinity College, Hari-
ferd, CT 8:15 pm

Michael Corzine, 5t Paul's
Clevelond Helights, CH 8 pm

Virgil Fox, Glendale Presbyterian, Glen-
dale, CA

Episcopal,

7 April

New York Kantoral Solofsts,
Church, New York City 2:30 pm

Williom B Cooper, Cultural Center, New
York City 3 pm

St John Passion by Bach, Church of the
Heavenly Rest, New York City 4 pm

Messioh (Lenten portion) by Hondel, 5t
Bartholomew’s Church, New Yark City 4 pm

Calvin Hampton, Calvary Episcopal, New
York City 4 pm

Requiem by Fours, Flith Ave Presbyterian,
New York City 4:30 pm

Dennis Michno, St Thomas Church, New
York City 5:15 pm

5t John Passien by Bach, Church of the
Ascension, Mew York Cily 8 pm

Messioh (Part 1) by Hondel, First Pres-
bytarian, Orange, NI 5 pm

Music by Handel, Cathedral of Mory Our
Queen, Baoltimore, MD 5:30 pm

Choirs of St Andrew’s School {Boca Raton);
at Bethesda by the Sea Episcopal, Palm
Beach, FL 4 pm

Bach Hours, Holy Trinity Lutheran, Buffale,
NY 5 pm

Nicolas Kynaston, Westminster Presbyter-
ian, Bulfalo, NY

Lenten Choral Vespers, Concordio Senior
College, Fort Wayne, IN 8 pm

University Choir, L L Fleming, dir; Val-
paroiso U, IN B:15 pm

Stations of the Cross by Dupré; Alexander
Boggs Ryan, organ; the Rev Lewis Brimer,
Narrator; Western Michigon U  Dancers;
Cathedral of Christ the King, Kolamaozoo,
MI 430 pm

German Reguiem by Brahms, St Michael
ond All Angels Church, Dollas, TX 815 pm

Karen McKinney, St Mark’s Episcopal,
Glendale, CA 4:30 pm

Riverside

Virgil Fox, Vlendole Presbyterion, Glen-
daole, CA

Seven Lost Words by Dubois, Church of
the Blessed Socrament, Hollywood, CA 4 pm

Occidental College Glee Club, Lo lolla
Presbylerian, La Jollo, CA 3 pm

8 April

Passion Music, St Thomas Church, New
York City 12:10 pm

Musica Sacra of New York, Central
Presbyterion, New York City {(also Apr

The Early Music Ployers, St Mory's Abbey,
Marristown, NJ 8 pm

? April

Passion Music, St Thomas Church, MNew
York City 12:10 pm

Rose Moskowitz, piono, Trinity Church,
MNew York City 12:45 pm

Nicolas Kynaston, Cathedral of the So-
cred Heart, Newark, NJ 8:30 pm

DePaul U Concert Choir, Cenler Theatre,
DePaul U, Chicago, IL 8:15 pm

10 April

Possion Music, St Thomas Church, New
York City 12:10 pm

Choral music for Passiontide, All Saints
Church, New York City 12:30 pm

St Matthew Passion by Bach, 5t Bortho-
lomew’s Church, New York City 8:15 pm

Dwight Oarr, Aurora Presbyterian, Aurora,
NY 8 pm s

11 April

Combridge Musica Anfiqua, Busch-Rei-
singer Museum, Cambridge, MA 12:15 pm

Tenebrae Service, Interchurch Center, New
York City 12:05 pm

Passion Music, St Thomas Church, New
York City 12:10 pm

Dennis Michno, All Saints Church, New
York City 12:30 pm

James A Simms, Trinity Church, New York
City 12:45 pm

tenebrae Service, Riverside Church, New
York City 8 pm

Requiem by Fauré, Christ Church, Cin-
cionati, OH B pm

12 April

The Crucifixion by Stainer, Brick Church,
New York City 12:10 pm

Choral Service, Riverside
York City 2:30 pm

Seven Llast Words by Haydn, Bethesdo
by the Sea Episcopal, Palm Beach, FL 2 pm

Music for Good Friday, Fairmount Pres-
byterion, Cleveland Heights, OH 8 pm

Music for Good Friday, First Congrega-
tional, Columbus, OH 8 pm

Stotions of the Cross by Dupré, Antone
Godding, Oklahoma City U, Oklahoma City,
OK 12 noon

Church, New

14 Aprilt

The Way to Emmaus by Weinbergsr,
Riverside Church, New York City 2:30 pm

Mark Adams, Cultural Center, New York
City 3 pm

Wilmer Welsh, Cathedral of 5t John
the Divine, New York City 3:30 pm; fol-
lowed by processions, drama, music, and
readings for the Festival of Easter, 4 pm

Calvin Hampton, Calvary Episcopal, New
York Cilty 4 pm

Te Deum by Dvorak, 5t Bortholomew's
Church, New York City 4 pm

Easter Oratorio by Boch, Holy Trinily
Lutheran, New York City 5 pm

Nicolas Kynosion, St Timothy Lutheran,
Wayne, N) 8 pm

Craig Campbell, First United Methodist,
Johnson City, TN 10:30 am

James Follatin, Cothedrol of Christ the
King, Kolomozoo, Ml 4:30 pm
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JACK ABRAHAMSE

George Street Unhed
Peterborough, Ont. Canada
Recitals (Organ/Planc)

robert anderson
SMD FAGO

Southern Mathodist University
Dallas, Texas 75275

HEINZ ARNOLD

FAG.0. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO,

John Barry
ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont California

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

DAVID BOWMAN

ETHEL SLEEPER BRETT

New York 14, N.Y.

D.M.A.
Alabama State University Organist and Recitalist
Montgomery, Alabama First Methodist Church, Sacramenta, Cal,
WILFRED BRIGES JOHN BULLOUGH
AB, MS.M Ch.M.
MS., CHM Farleigh Dickinson University
St. John's in the Village M‘molelm; !i«azuh

White Plains, New York

ARTHUR CARKEEK
MM,

AAGO.

EARL CHAMBERLAIN

Organ Recitals

tudwig Aliman, San Franciseo, CA —
First Presbyterian, San Rofoel, CA Jon 13:
Concerto in A minor (Vivaldl) BWV 593,
Partita on Hail Thee kind Jesus BWV 768,
2 settings When in the hour of utmost need
BWV 641, 668, Bach; Adeste fidelis, Ives;
Voriations on From oll thot dwell beneath
the skies {premiere), Altman; Allegro for an
Organ Clock, Beethoven: Fantasy in F
minar KY 608, Mozart,

Robert Anderson, Dallas, TX — Kawoi-
ahac Church, Honolulu, Hi Dec 29: Prelude
and Fugue in A minor BWV 543, Boch;
Fontasio on Nun komm der Heiden Heiiond,
Bruhns; Fontasia in F minor KV 608, Mozart;
Fantasia on Hallelvjo Gott zu loben Opus
52/3, Reger; Recitative, Interlogue ond
Torque, Isele; Theme and Variations (Hom-
mage o Frescobaldi), Final {Symphonie I},
Langlais.

Corliss R Arnold - Michigan Stote U,
East Lansing, Ml Jan 8: Prelude and Fugue
in C BWV 547, Allein Gott BWV 677, 664,
O Mench bewein BWV 622, Boch; Noel
X in G, Daquin; Three Pictures of Satan
for trumpet ond organ (premiere), Hutche-
son; Venite Adoremus, Gehrenbeck; La
Nativité, Messicen,

Richard M Babcock — Grace Episcopal,
Tucson, AZ Jon 20: 2 settings In dulci
jubile, Bach; Three Noels, Daquin; Quem
pastores, Warner; March of the Magi,
Dubois; The French Clock, Bornschein; 5
Hymn Preludes, Wyton; 3 Versets on Diva
Servalrix, Butcher,

G Dene Barnard — First Congregational,
Calumbus, OH Feb 10: Fasntasia on Wie
schon  leuchtet, Buxtehude; Sonata for
flute and orpan in F, Hondel; Passocaglia
and Fugue in C minor BWV 582, Bach;
Nova, Roberts; Sonata da Chiesa for flute
ond organ, Marin; Theme and Variations
{Hommage a Frescobaldi), Lenglois; Choral
in E, Fronck. Assisted by flutist Randall
Hester,

Earl Barr — Mt Cormel Lutheran, Minne-
opolis, MN Jan 20: Toccata in E minor,
Pachelbel; The Musical Ciocks, Haydn; Pre-
lude and Fugue in D BWV 532, Bach;
Toccota opus 59/5, Reger; Blessed are ye,
Brahms; Partita for English horn aond organ,

F.I.CL
DePauw University Organist ;
Gobin Memorial Church ST. STEPHEN'S CHURCH
s = Cohasset Massachusetts
2 - Robert Clark
CHicaco :
Crus or School of Music
WDMENDI!GANISTS University of Michigon
Ellen Lofberg, President Ann Adkar

Harry E. Cooper

Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA |

MICHAEL CORZINE

School of Music

Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

FAG.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.
The Kimberly School, Mentclair, N. J.

DELBERT DISSELHORST

University of lewa
lowa City

KATHRYN ESKEY

The University of

Nerth Carolina
at Gresnshoro

GEORGE ESTEVEZ
ch.m.

Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

GEORGE FAXON

TRINITY CHURCH
BOSTON

22

Loetsier [assisted by Julie Moduro); Two
Intermezzos, Andriessen; Toccato, Near.

Carol Bradley — Cathedral of All Saints,
Albany, NY Feb 3: Sonata Il, Mendelssohn;
| call to Thee, Bach; Allegro vivoce ond
Final from Symphony |, Vierne.

Edward Brown — Cathedral of St Philip,
Atlanta, GA Jan 27: Fontasy and Fugue
in G minor, In dir ist Freude, Bach; Fugue
in A-flat minor, Brahms; Scherzo (Symphony
IV), Widor; Ein feste Burg, Buxtehude;
Allein Gott in der H&h, Walther.

Frederick Burgomaster — 5t Poul's
Cathedral, Bulfalo, NY Feb 1: Toccata and
Fugue in F, Boch; Musette, Chorale,

Langlais; Trumpet Tune, Purcell; Fugue in
G minor, Dupré,

Herbert Burtis — Michigan State U, Eaost
Lonsing, Ml Jon 30: Suite du Deuxieme
Ton, Clérambault; Prelude and Fugue in E
minor BWVY 533, Porlita on Sei gegrisset
BWV 768, Das aolte Jahr vergangen ist
BWV 414, Prelude and Fugue in E minor
BWV 548, Bach.

Deborah Calhoun — student of Walden
B Cox, First United Methodist, Millville, NJ
Jan 20: Sonala in E minor, Rogers; Toccota
ond Fugue in D minor, Bach; The little red
lark, Clokey; Caprice, Matthews; Elegie
Heroique, Miles; Greensleeves, Purvis; March
Poatificale, Tombelle.

Raymond Chenault — College-Consarva-
tory, U of Cincinnati, OH Feb 1: Festival
Fanfare, Leighton; Chaconne in E minaor,
Komm heiliger Geist, Nun komm der Helden
Heilond, Prelude and Fugue in F-sharp
minor, Buxtehude; Sketches in C mojor and
minor, Schumann; Sonaota [, Mendelssohn;
Ave Maria, Langlois; Resurrection (Passion
Symphony), Dupré.

Philip Clemens — Goshen College, Gos-
hen, IN Jan 11: Prelude in E minor,
Bruhns; Plein chont du premier Kyrie en
tail'e, Benedicius Chromhorne en 1taille,
Ky ie Fugue sur les jeux d'anches (Parish
Maors), Couperin: Fantasy and Fugue on
BACH, Liszt; Wer nur den lieben Gott BWY
691, Wir glavben oll BWV &80, Prefude and
Fugue In E-flot BWV 552, Bach.

David Cohen — 5t Paul’s Cathedral, Buf-
falo, NY Jan 25: Sonata 1l in € miner,
Bach; Cheral in B minar, Franck.

Wallace M Coursen — Christ Episcopal,
Bioomfield, NJ Jon 27: Prelude and Fugue
n C, Bach; & Christmas and Epiphany
Chorale Preludes, Peeters; Es ist ein Ros,
Brohms; In duelci jubilo, Es ist ein Ros,
Schroeder;  Greenslesves, Wright; Wie
schon leuchiet, Pachelbel; Prelude, Fugue
ond Vorlation, Fronck; Carillon de West-
minster, Vierne.

James A Dale — US Moval Academy,
Annapolis, MD Jon 20: Prelude ond Trum-
petings, Roberts; Adorn thyself dear soul,
Prelude ond Fugue in B minor BWV
544, Bach; Veni sancte spiritus, Van Koert;
Adagio (Symphony V), Widor; Carillon de
Westminster, Vierne.

Xavier Doroasse, Teulouse, France — Rice
U, Houston, TJ Mar 11: Suite du Deuxieme
Ton, Clérambault; Suvite Gothique, Bogll-
mann; Choral in A minor, Franck; Le jardin
suspendu, Aloin; Prelude and Fugue in B,
Dupré.

George Decker — 5t Paul's Cathedral,
Syracuss, NY Jan 22, Toccata and Fugue
in D minor, Bach; Andante Cantabile
{Symphony V), Widor; Piéce Héroique,
Franck.

Robert Delcamp — Buena Vista Callege,
Storm Loke, |A Jan 24: Prelude and Fugue
In F-sharp minor, Buxtehude; Voluntary in
F, Stanlay; Come Thou lJesus from heaven,
Prelude and Fugue in D, Bach; Choral in

B minor, Franck; Pastorale, Tournemire;
Scherzo (Symphony 1), Vierne; Pageant,
Sowerby.

Richord P Delong, Dallas, TX — First
Congregational Church, Mansfield, OH Dec
24; Prelude and Fugue in G minor, Buxte-
hude; 3 settings Nun komm der Heiden
Heiland BWV 659, 640, 661, Bach; Les
Bergers, Messioen; Prelude, Fugue and
Voriation, Franck; 2 Noels, Daquin,

Lee de Mets, Lonsdale, PA — Fifth Ave
Presbyterian, New York City Jan 15: Vario-
tions on a Theme of Jannequin, The Sus-
pended Garden, Litanies, Alain; Prelude and
Fugue on ALAIN, Duruflé.

Bonnie Beth Derby — 5t Paul's Cathedral,
Syracuse, NY Jon 8: Noel en duo sur les
jeux d'anches, Daguin; He whom joyous
sheperds praised, All my heort this night
rejoices, A bobe is born In Bathlehem,
Walcha; In dulci jubilo, Dupré; 2 settings
From heaven high to earth | come, Zachou.

Walter A Eichinger —~ Plymouth Con-
gregational, Seattle, WA Dec 19: Dialogue,
de Grigny; The Nativity, Langlais; Advent
Partita on How shall | receive Thee, Post;
Advent Concerio-Matamorphosis on  From
heaven obove, Genzmer; Partila on Lo how
a rose and From heaven above, Praise to
the Lord the almighty, David.

C Hareld Einecke — Cathedral of St
John the Evangelist, Spokane, WA lan 27:
Portita on Wer nur den lleben Gott, Al-
bright; Fantasy, Shostakavich-Nevins; Toc-
cata and Fugue in D minor (choreo-
grophed), Bach; See that ys love one
another, Pinkhom; Jesu joy of man's de-
siring (choreographed, with solo), Bach;
Fontasy on Nursery Tunes, Elmore; The
Fifers, Dandriev; Fugue in C (choreo-
graphed), Bach; Variations de Concert,
Bonnet. Assisted by the Thelma Young
Dance Theatre.

THE DIAPASON



Fred Elder — Boston Ave Church, Tulso,
OK Jan 17: Fantasla in F minor KV 608,
Mozart; Concerta In G BWV 592, Passa-
coglia and Fugue In C minor BWV 582,
Boch; Prelude on lam sol recedit, Simonds;
Prelude and Fugue In B, Dupré.

Robert M Finster, Denver, CO — Groce
Episcopal, Elmire, NY Jan 21: O Gott dv
frommer Golt BWV 767, Sonata IV BWV
528, Nun komm der Heiden Helland BWV
659, Prelude and Fugue In D BWYV 532, 6
Schiibler Chorales, Toccata Tn F BWV 540,
Bach.

Thomas Foster, Jacksonville, FL — Flagler
Mem Presbyterian, St Augustine, FL Feb 3:
Toccata in D minor Opus 59/5, Reger;
Partita on Lobe den Herrn, Ahrens; Prelude
ond Fugue in A minor BWVY 543, Bach;
Intermezzo  (Symphony VI), Widor; Crucl-
fixon and Resurrection {Passion Symphony),
Dupré.

Jon Gillock — Church of the Ascension,
New York City Jan 5: Méditations sur le
Mystdére de la Sainte Trinité, Messicen.
First New York Performance.

Bruce Gingrich — 5t Poul’s Cathedral,
Buffalo, NY Jan 4: Fontasy in A, Franck;
Suite Bréve, Langlals.

Ronald Gould, Youngstown, OH - 5t
Paul’s Cothedral, Buffalo, NY Jan B:
Prelude (Symphony 1), Vierne, Wis sch¥n
leuchtet, Buxtehude; Sonota 111, Hindemith.

E lyle Hagert — Cathedral of St Mark,
Minneopolis, MN Jon 27: Prelude and
Fugue in E-flat, Saint-So@ns; Variations on
America, Ives; Adogio in D-flat, Liszt;
Allegro {Sonota in G), Elgar; Varlations on
the Austrian Hymn Tune, Paine; Canon In
B minor, Schumann; Sonata on the 94th
Psalm, Reubke,

Stephen Hamilion, Bristel, VA — First
Boptist, Lafayette, 1IN Jon 31: Litanles,
Alain; Parditas on 2 Christmas  Carols,

Drischner; Wachet ouf BWV 645, Fantasy
ond Fugue in G minor BWY 542, Bach;
Choral In E, Franck; Prelude and Fugue in
B, Dupré,

Calvin Hampton — Calvary Episcopal,
New York City Dec 2, 9, 16, 23, 30: The
Nativity, Messigen.

Helen R Henshaw — Cathedral of All
Saints, Albany, NY Feb 10: Introduction
and Toccala, Frescobaldi; Prefude and
Fugue in G BWV 541, Bach; God among
us, Massioen; Aria, Elegie, Peeters.

Kathryn L Hidy — student of Fred B
Binckes, Ball State U, Muncie, IN lJan 6é:
Litonies, Alain; Prelude and Fugue In F
minor, Bach; Clair de lune, Karg-Elert;
Scherzo {Symphony 1), Vierne; Variations
do Concart, Bonnet,

Kent Hill, Mamfield, PA — First Con-
gregational, Columbus, OH Jon 20: La
Romanesca con cinque mutanze, Valents;
Diferencias sobre el canto [lano del Cabal-
lero, Cabezon; Allegro (Songla in D),
Carvalho; Prelude and Fugue in E-flat
BWV 552, Bach; Prelude ond Fugue on
BACH, Liszt; Idylle melancholique, Diver-
tissement, Madrigol, Vierne; Toccata (Suite),
Duruflé,

Ernest Hoffman — student of Robert
Anderson, graduate recital, Southern Meth-
odist U, Dallas, TX Jan 28: Suite dv Second
Ton, Guillaume; Allein Gott in der Hih,
BWV 663, Prelude and Fugue in C BWV
547, Bach; Adagio Allegro and Adaglo,
Mozart; Fugues |, Il and [l on BACH,
Schumann; Preludio (Symgphony ), Dupré.

Fred Hohman — Emmanuel Episcopal,
Woebster Groves, MO Jon 13: Toccata and
Fugue in D minor BWV 538, Wo soll ich
fliehan hin BWV 646, Kommst du nun BWV
650, Prelude and Fugue in A BWV 536,
Bach, Sonota 1, Mendelssohn; Choral in A
minor, Fronck; Sonata 11, Hindemith; Pre-
lude and Fugue on ALAIN, Duruflé.

Kim R Kasling, Mankata, MN — Unity
Church Unitarian, St Paul, MN Jan 20:
Voluntary VIl in A, Selby; Voluntary,
Hommann; Romanza opus 28/13, Buck:
Adeste fidelis, Ives; Variotions on the
Austrian  Hymn, Paine; Chorale (No 1),
Sessions; 3 Organ Chorales, Stout; Prelude
for Organ and Tape, Stewort; Drop drop
slow tears, Persichetii; Sonata, Krenek.

'MARCH. 1974

Klaus-Christhart Kratzenstein — Ries U,
Housten, TX Feb 17: Concerto In C minor,
Variations on a Thems by Corelli, Wolther;
Consolatio, Scherzo opus &5, Reger; Fan-
tasia 1l (Sunday Music), Eben; Kol Nidre,
Berlinski; Litanel-Ave Marla klaore, Schilling:
Toccata on Nun danket oll und bringet
Ehr, Baussnern; Improvisation,

Marilov Kratzenssin — Rice U, Houston,
TX Feb 10: Prelude and Fugue In D minar,
Libeck; Vater unser, B6hm; 5 Gloria ver-
sets {Parish Mass), Couperin; Varlations on
O f{illti et filice, Dandrlev; Dialogue sur
les grands jeux, de Grigny; Prelude and
Fugue In B minor BWV 544, Boch; Ach Gott
erhdr mein Seufzer, Krebs; Partita on
Wenn mein Stindlein vorhanden ist, Krop-
freiter; Toccota, Jongen.

Kenneth Kroth — Cathedral of All Saints,
Albany, NY Feb 24: Concerto in G (Vivaldi)
BWV 592, Bach; O God Thou faithful God,
Brahms; Romance {Symphony |V}, Vierne;
Toccola, Reger.

Mark Kruczek, Whiting, IN — Holy Angels
Cathedral, Gary, IN Jon 13: Prelude and
Fugue In F-sharp minor, Buxtehude; Jesus
Christus unser Helland, Wir glavben all,
Bach; Allegro (Symphony 1), Vierne; Varic-
tions on Venl Creatar, Duruflé; Variaotlons on
a Noel, Dupré; Diev parmi nous, Messiaen,

Arthur LoMirande, New York, NY —
Cathedrol of the Sacred Heart, Newark,
NJ Jon 22: Prelude and Fugue In Eflat,
Prelude and Fugue in D (Hallelujah),
Schmidt.

Judith Lobe — student of Walter A
Eichinger, U of Washington, Seattle Jan 20:
Suite dv Second Ton, Gullain; Soncta V
in C BWV 529, Bach; Concerfonte, Pinkham;
Prelude on Amozing Groce (premiers),
Proulx; Poem of Happiness, Langals.

Kothryn Loew, Kolamazee, MI — Calvin
College, Grond Rapids, M1 Jan 11: Allegro,
23/4, Howells; Psalm 120, Psalm 131,
Scherza (Symphony 1I), Vierne; Psalm,
Zimmermann; Prelude and Fugus In E
minor, Bruhns; Offertorio, Zipoli; Herr Jesu
Christ dich zu uns wend, Béhm; Es ist das
Heil, Anonymous; Nun danket alle Gott,
Kaufmann; Serens Allelulas, Messiven; Par-
tita on Wochet ouf, Distler,

Stephen E long — Trinity Lutheron,
Worcester, MA Dec 14: Fugue in G minor
BWV 578, Nun komm der Heiden Heiland
BWV 659A, Prelude ond Fugue in C
minor BWV 654, Bach; A Prophecy, Pinkham;
Dean die Hirten lobten Sshre, Walcha; Nosl,
Mutet; Vom Himmel hoch, Pochelbel; Pre-
lude and Fugue in G, Sonata 1, Mendal-
ssohn.

Robert 5 lord — Heinz Chaopel, U of
Pitisburgh, PA Feb 5: Variations an Mein
junges Leben, Sweelinck; Suite on Auf
mainen lieben Gott, Buxtehude; Partita on
Auf meinen liehen Gott, B8hm; Prelude
and Fugue in C minor, Bach.

William B MocGowan, Palm Beach, FL —
All Saints Eplscopal, Postadena, CA Jan 14:
Magnificot on the Minth Tone, Scheldt; Wir
glouben all, Prelude ond Fugue in F
minor, Bach; Prelude ond Fugue in E-flat,
Saint-Salns; Fantasy in A, Franck; Vario-
tions on Veni Creator, Duruflé; Adagio
and Final (Symphony (11}, Vierne.

Norman McBeth — Aeolfon Town Hall,
London, Ontarie Jan 13: Voluntary In F,
Hine; Prelude ond Fugue in E, Fugue in C,
Buxtehude; Christ unser Herr zum Jordan
kam, Bach; MNo¥l sur les Jeux d'anches
sans tremblont, Daquin; Improvisation an
Victimae poschali, Tournemire; Andantino,
Langlals; Prelude, Adagio and Variations on
Veni Creator, Duruflé.

Mark Milosevich — Adams State College,
Alamosa, CO Nov 25: Piéce Héroique,
Franck; Ridce sans titre, Dornel; Passacaglio
and Fugue, Bach; Prelude and Fugue in
Fsharp minor, Buxtehude; A Triptych of
Fugues, Near.

Scott Mouton, Dallas, TX — First United
Methodist, El Dorado, AR Dec §9: Infro-
duction and Passacaglia In D minor, Reger;
Trio Sonata 1l in D minor BWY 527, Prel-
ude ond Fugue in G BWV 541, Bach; Wie
schdn leuchtet, Buxtehude; Postlude for
Compline, Litanias, Alaln,
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John Obetz, Independence, MO. — Christ
Church Cathedraol, St Louls, MO Jan 20: Fan-
tdsy on Komm helliger Geist Herre Golt,
Wachet auf, Bach; Fantasy on Wachet ouf,
Reger; First Light and the Quiet Voice, Kam-
nar; Aria, Alain; Incantation pour un jour
soint, Langlais.

Acthur Phillips — Riverside Church, New
Yrok City Jan 27: Toceata in F, Bach;
Schmicke dich, Brahms; Svite fgr a Musical
Clock, Handel; Quiburst of loy, Messigen;
Andonte sostenuto (Gothle Symphony), Wi-
dor; Pitce Héroigue, Franck; Nobody knows
the trouble | see, arr Glllette; Choral, Vario-
tion, Canon end Fugue in C minor, Phillips;
The Wind ond the Grass, Gaul; Cencert
Study, Yon.

G Leland Ralph, Socramento, CA — Placer-
ville Seventh-doy Adventist Church, Placer-
ville, CA Dec 29: Processionol, Shaw; Minu-
etta antlco e musetta, Yon; Noél grand jeu
et duo, Daoquin; Improvisation on Green-
sleeves; Toceate and Fugue In D minor,
Bach; Concerto In F opus 4/5, Handel;
Adagio, MNyquist; Bring o Torch, arr Ellsas-
ser; Amazing Grace, arr Howard; The Night
of the Star, Elmore; Fanfare, Cook.

Edwin Rieke, Rochester, NY — First United
Methodist, Santa Barbara, CA Jan 7: Sonata
on the First Tone, Lidon; O Lamm Gotles
unschuldig BWV 656, Toccala, Adaglo and
Fugue In C BWV 564, Bach; Choral in B
minor, Franck; Fantasy, Near; Prelude and
Fugue In B, Dupré.

Albert F Robinson — First Presbylerian,
Haoddonfield, NJ Jan 27 Choral in E,
Franck; Sola for Flute Stops, Arne; Regina
coeli {Die Marianischen Antiphone), Schroe-
der; Voluntary in E ,Woalond; Prelude on
St Thomas, Parry; 2 Scenes from Cathedral
Windows, Karg-Elert (with color slides by
Roy Xing); Toccata and Fugue In D minor,

Robert Roubos — Delta Siote College,
Claveland, MS Jan 10: Fantasia in G BWV
572, Toccota, Adogio and Fugue in C BWV
564, Fugue In G BWV 577, Bach; Scherzo
(Symphony 1), Vierne; Fantasy-The |eaves
on the trees spoke, Finney; Epilogue on a
Theme of Fresccbaldi, Langlais; Choral in
B minor, Franck; Sarcbande, MNear; Flute
Tune, Arne; Tu es petro, Mulet,

Robert A Schilling, Indionopolis, IN —
First Presbyterian, Danville, IL Jan 15: Par-
tita on Wake owake, Krapf; Canonic Vario-
tions on From heoven above, Bach; Prelude
on O morning stor, Buxtehude; Fantasy and
Fugue on O morning star, Reger; Rigaudon,
Campra; Cantilene Pastorale, Guilmant; Joy-
A Suite for Orgon, Peloquin,

John A Schuliz Jr, Champaign, IL — Fifth
Ave Presbyterion, New York City Jan 8:
Prelude and Fugue In B minor BWV 544,
Bach; 3 seltings How brightly shines the
morning star, Pepping, Pochelbel and Reger;
Allelyuas, Preston.

Keith Shafer — student of Robert Ander-
son, senior recital, Southern Methodist U,
Dallos, ¥X Jan 27: Prelude and Fugus In
C BWV 547, Herr Jesu Christ dich zu uns
wend BWV 655, Bach; Ricercar del duodeci-
mo lono, Antegnoti: Fantasia primi tonl,
Zelechowski: Fantasia on Wie schon leuchtet,
Buxtehude; Fugue on the Name BACH opus
60/2, Schumann; Fugue in A-flat minor,
Brahms; Prelude and Fugue on ALAIN,
Duruflé.

David Allan Sheetz ond Samuel John
Swartz — music for two organs, All Saints
Episcopal Church, Palo Alte, CA Jan 19:
Sonata In B-flat over o figured bass, Pas-
quini; Fuge fir die Orgel zu vier Hénden
Gber das Thema “Abbe Stadler” opus 54,
Goltfrled Preyer; Concerto a due Orgonl,
G B Llucchinetti; Cycle for Two or Four
Players (1967), Richard Orton; Concierto
Il para dos Organos, Soler.

Paul Sifler, Hollywood, CA — St Mark’s
Episcopal, Glendale, CA Jan 6: 4 Nativity
Tableau, Psalm 98, Epiphany Cantata ln the
Days of Herod the King (premiere), Sifler;
2 Puerto Ricon Carals, arr Sifler; Prelude on
The Star Procloims the King Is Here, Peeters.
Soprano Polly Jo Boker, olto From Russell,
tenor John Thornbury, baritones Herbert
Wore and David F Martin, bass Keith Mol-
stad, and the choir of St Thomas Episcopal
Church, Hollywood, CA ossisted.

Richard W Slater, Glendale, CA — First
Presbyterlon, Burbank, CA Jan 27: Prelude
ond Fugue in C BWV 531, Nun komm der
Heiden Heiland BWV 659, Bach; La Roman-
esca, Valente; 5 Pieces for Musical Clocks,
Hoydn; Choral, Honegger; Choral In A mi-
nor, Fronck.
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David Lennox Smith — Pomono College,
CA Jon %: Toccata, Adagio and Fugue in
C BWYV 564, Allein Goit in der Héh BWV
662, Canonic Variations on Vom Himmel
hoch BWV 769, Bach; Prelude and Fugue
in B, Dupré; Trio Sonata opus 18/2, Distler;
Fantasy on Hallelvjoh Gott zv lkben opus
52/3, Reger.

Mark Smith — Old First Presbyterian, San
Francisco, CA Dec 31: Prelude and Fugue
on a Theme of Vittoria, Britten; Sonata IV
in F, C P E Bach; Silent Night, Barber; Vom
Himmel hach, Walcha; In dulci jubilo, Drisch-
ner; Vom Himmel hoch, Ave Maria, Reger;
Vom Himmel hoch, J B Bach; Prelude and
Fugue 11, Badings; Das alte Jahr vergangen
ist, Bach.

Williom T Stone, Walnut Creek, CA —
St Johm’s Lutheran, Sacromento, CA Jon
20: Toccata and Fugue in D minor, Fan-
tasia and Fugue In G minor, Partita on O
Gott du frommer Goit, Bach; Allelvja (Ex-
svltate Jubilote KV 145), Mozart (assisted
by Mrs W D Fennell, soprano); Antiphons,
Variations on a Noel, Dupré.

Lodd Thomas, Los Angeles, CA — Shrine
of the Immaculate Conception, Washington,
DC Jan 25: Prelude ond Fugue in G, Bach;
Concerto for Organ, Mader; Symphonie-
Passion, Dupré.

Paul Llindsley Thomas, Dallas, TX — Fan-
tasic Chromalica, Sweelinck; Portita on Was
Gott tut, Pochelbel; Variations on Abery-
stwyth, Thomos; Kyria couplets from Parish
Mass, Couperin; Prelude and Fugue on
ALAIN, Duruflé; Desseins Eternals, Diev por-
mi nous, Messioen.

Susan Tofte — student of Josef Schnelker,
First Preshyterian, Salem, OR Dec 4: Toc-
cata and Fugue In F, Bach; Prelude, Fugue
ond Variation, Franck; Theme and Vaoria-
tions from Symphony V, Widor; Andante
contabile, James; Toccata, Sowerby.

Fred Tulan, Stockion, CA — 5t Andrew's
Cothedral, Honoluly, HI Dec 26: Praslu-
divm, Bliss; Petit Berceuse dans l'ombre
d'une Grotte, Bennett; Elegy for Sir Wal-
ford Davies, Thalben-Ball; Ricercar, Badings;
Amherst (Spirits and Places), Ernst Bacon;
In Retrospect, Macero; Suite Pastoral,
Purvis,

Benjamin Von Wye, Sarofoga Springs,
MY — First Presbylerian, Glens Falls, NY
Jan 27: Sonata in G opus 28, Elgar; Ballo

delle Battoglio, Storace; Pastorole, Pasqui-
ni; Tientc de quarto tono a modo concion,
de Arauxo; Pastarale, Franck; Prelude and
Fugue in E-flat BWV 552, Bach,

Herbert White, Chicago, IL —~ First United
Methodist, Hammond, IN Dec 18: Psalm XIX,
Morcello; 2 seftings Nun bitten wir, Buxte-
hude; Prelude and Fugue in E, LUbeck; Pas-
torale Symphony, Handel; Conceric in G,
Bach; Recit de Naozard, Clerambault; Dia-
fogue sur les grands jeux, de Grigny; An-

donte cantabile, Widor; Greensleeves,
Wright; Ario, Peeters; Piece Heroique,
Franck.

William Whitehead — Fifth Ave Presby-
terian, New York City Dec 18:; Fast and
Sinister (Symphony In G}, Sowerby; Three
Christmas Pieces opus 19, Milford; Prelude
on What Child Is This, Purvis. Wright; Im-
provisation on Good Christian men rejoice,
Korg-Elert,

Homer Wickline — Mulberry United Pres-
byterian, Pitisburgh, PA Jon 24: Ten Volun-
taries for Organ or Harpsichord, William
Boyce.

Karl Wienand — Adams State College,
Alamosa, CO Jan &: Prelude and Fugue in
G minor, Buxtehude; Pastorgle, Aldrovan-
dini; Noel X, Daquin; Prelude and Fugue
in C minor, Boch; Prayer of St Gergory,
Hovhaness {ossisted by Ronald Elliston,
fligelhorn}; Vom Himmel hoch, O Jesu
Christe wahres Licht, Herr Christ der einig
Goltes Sohn, Walcho; Desseins Eternels, Mes-
siaen; Symphony VI, Widor,

Gary Zwicky — Eastern lllinois U, Charles-
ton, IL Jon 18: Fantosia and Fugue in G
minor BWY 542, Bach; Premier Livre
d'Orgue, du Mage; Loudes IV-Christus vin-
cit, Eben; Introduction, Passacoglio and
Fugue opus 127, Reger.
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Indianapolis, Indiana 46260
Recitals

L. ROBERT SLUSSER

MUS. M., AAGO,
tA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART

Swarthmore, Pennsylvania
Trinity Episcopal Church
Swarthmore College

Congregation Rodeph Shalom
Phﬂndelpt?i’a

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D, A.A.G.0
Drake University
University Christian Church
DES MOINES, |IOWA

Mus. Doc, FAG.O,
ADOLPH STEUTERMAN
Southwestern ot Memphis

Calvary Episcopal Church
Memphis, Toennesseo

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker
Mus. Bach.

ST. LUKE'S CHORISTERS
Kalamazoo
BOY CHOIRS

W. WILLIAM WAGNER

MT. LEBANON METHODIST CHURCH

Pittsburgh, Pennsylvania

WEn®

WARREN C. MILLER — DIRECTOR
Christ Church, Shake Heights 22, Ohio

Recital programs for inclusion in
these pages must reach THE DIAPASON
within three weelks of performance date.
Recitals engaging more than three or-
ganists will not be included. The pre-
gram must state the date and ploce of
the performance as well os the name
of the performer.

sally slade warner

aagao. ch.n.

CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Booston

CLARENGE WATTERS

RECITALS

St. John's Church
W. Hartford, Connecticut

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.O.

POMPANO BEACH

FLORIDA
First Prasbyterian Church

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 60655

DAVID A.

WEHR

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washingion State University

Pullman 99163

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chapel, Pittsburgh, Po. 15238

DAVID HEWLETT
MARSHALL BUSH

“Christopherson Place”
Richmond, R.F.D. 3, N.-H. 03470

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pittsburgh, Pa. 15232

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

e g = () 110

JOHN HOLTZ

Faculty: HARTT COLLEGE, University of Hartford
Organist: CENTER CONGREGATIONAL CHURCH, Hariford

JOHN E. WILLIAMS
St. Andrews Prashyterian Collegs
Lovrinburg Preshyterion Church
Lovrinburg, North Carolina

DONALD WILLING”

faculty
North Texas State University

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
2 ANN ARBOR

“Miss Mason played with ousterity and resérve, demonstrating anew
her extraordinary focility . . . Des Moines Register, October 5, 1964

THOMAS

ST. PAUL'S CATHEDRAL

MURRAY

BOSTON 02111

barclay wood

Gary Zwicky

DMA FAGO
FIRST BAPTIST CHURCH Eastern [lfinals Univerity
Worcester Massachusetts Charlesten
Oswald G.
D. M. A,
Professor of Drgan
Recitals INDIANA UNIVERSITY Lecturas
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CLASSIFIED ADVERTISEMENTS

Replias to box numbers should be sent c/o

pason,

Classified adveriising refes: per word, $.20; minimum charge, $2.50; box number, additlonal $1.00.
Tha Dig, 434 5. Wabash Avenue, Chicago, Jil. 60805.

POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEQUS

HARPSICHORDS

SINGLE MALE, 29, D.M.A, ORGANIST-
harpsichordist, conductor, church musician, de-
sires to re-locate in sophisticated parish music
program or acad envir s keyboard
perdformance, music history}; established con-
cert organist, five years college teaching, ex-
cellent references, solo and ensemble tapes
available. Can re-locate anywhers in USA.
or Canada. Address M-3, THE DIAPASON.

POSITIONS AVAILABLE

DWARF-MIDGET ORGANIST, NON-DRINK-
er, must be able to ride Shetland Poay, Write:
Cowboy Theatrs Orgen Socisty, 1037 Rumsey,
Cody, Wyoming 82414,

ST. ANDREW'S PRESBYTERIAN CHURCH,
Windsor, Onlaria requires organist-choir dir
aclor to lead Ministry of Praise. St. Androw's
has singing congregafion that appreclates de-
dicated eofforts of its Ministry of Pnhg. 0.
voice chair is willing and sble to sing joyous
praise. The organ, one of Canada's finest, is
recently rebuilt Casavent 3-manual pipe organ.
1f this chellenge inlerests you, please com-
municale  with Qrganist Commitiee, §?.
Andrew's Presbylerian Church, 405 VYictoria
Avenue, Windior, Ontario.

PART-TIME ORGANIST-DIRECTOR FOR B840~
member Presbyterian church with three choirs
and handbells, open in June, 1974. New lrl:—
Manis ofgan. Teaching opportunities in C["I’-
Contact Music Committes, First Presbylarian
Church, 735 Orange Avenue, Ft. Pierce, Florida
33450,

ORGAN TECHNICIANS NEEDED IN SEVERAL
western fterritories io operale own pipe organ
service business in association with major organ
fiem. Excellent oppartunity for man and wifs
teams. Write Eugene E. Poola, 165 Lakewood
Road, Walnut Creek, CA 24598,

WE ARE LOOKING FOR SALESMEN AND
Jor servicemen for all areas of U, S. All
qualified persons contact us at Pipa Organ
Service, 137 South First St, Miamishurg,
Ohio 45342 or phone {513) B&4&-8074 to B p.m.
EDT.

AREA REPRESENTATIVES WANTED l:l PIPE
organ builder with nation-wide repulation for
ferritories in midwest and far west. Good
part-time opporfunity for organists or sefvice
men with business ability. Address C-3 THE
DIAPASON.

WANTED — MISCELLANEOUS

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeclian, Duo-Art and Estey pipe orgsn
players. J. V. Macariney, 406 Haverford Ave,,
Marberth, Pa, 19072,

AEOLIAN DUO-ART ORGAN ROLLS, IS'%"
paper width, Any quantity. Please stale price
and condition. LaTorre, 45 Ellis Ave., Northport,
N.Y. 11768,

AUXILIARY CHIME KEYBOARD, MINIMUM
21 notes, St. Mark's Lutheran Chuech, 114 2ist
Streat N.E.,, Cedar Rapids, lowa 52402,

2 OR 3:-MANUAL CHURCH ORGAN CON-
sole, large encugh for i8-rank straight organ.
No junk please, Contact C. A. Benischneider,
10417 Sharon Valley Rd., Brooklyn, Michigan
45230,

I-MANUAL WURLITZER THEATER ORGAN
complete. Must be all Wurlitzer. Gordon L
Wright, 3634 Lemmon, Dallas, Texas 75219.

BARTON FOUR-POSTER LIFT WANTED. WILL
by, trade parts, or produce lémm motion
picture footage In trade, Box 5914, Bethesda,
Md, 20004 or call (301) &54-8474.

REVOLUTIONARY PATENTED DEVICE AL-
lows instant pure-scale funing in 12 major/minor
keys. Forty minule demonstration tape “Ghost
Tones" is urgent for serious musicians. Free
Brochurs. Wells Tuner, Box 234, Spartanburg,
S.C. 29301.

COLLECTORS' (ITEMI LIMITED EDITION:
Stereo recording of the famed Old Boston Mu-
sic Hall Organ, America's fist concert organ,
*John Rose at the Greal Organ of the Meth-
ven Memorial Music Hall"" available from Key-
board Arts, Inc., Box 213, Lawrence, Mats.
01842, $5.95 postpaid,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. Contact, Trive Company Incor
poraied, Manulfaciurers of Quality Reed Pipes,
Box 101, Hagerstown, Meryland 21740,

MISCELLANEOUS

NOTE CARDS, ORIGINAL MUSIC MANU-
script facsimiles of Mozart, Bach and Beathoven,
obtained from European museums, 12 assorted
cards and envelopes. $3.00, Organ Ari, Box 309,
Burlingame, CA 94010,

PIPE ORGAN NOTE CARDS, NEW SERIES.
& dimerent in full color. $3.00 dozen, Orgen
Arh, Box 309, Burlingame, CA 74010,

EXPERT RECOYERING OF ANY MAKE PNEU.
matics, pouchboards and primaries, with Poly-
urethane. Plastic nuts used on primary valve
wires, Melvin Robinson, 11 Park Ave., Mount
Yernon, N.Y, 10550,

SERVICE MEN: DO YOU LACK SHOP
space? We specialze in leather work, recover-
ing pneumatics, pouches, actfions, elc. Write
R. M. Minium and Son, Box 273, Lewisburg,
Pa. 17837.

ORGAN SERYICEMEN: WE WILL RECOYER
Casavant and Skinner pouchboards, primary

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108.

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes. Piano and or-
gan technicians ted, V.P.O. fra avail-
able in South Florida, For prospecius write:
Victor Piancs and Organs, 300 N.W. 84 Si,
Miami, Fla, 33127. (305) 75)-7502.

PUBLICATIONS

“THREE CENTURIES OF HARPSICHORD
Making,"" by Frank Hubbard, Harvard Univer-
sity Press, 1970, 373 pages plus 79 plates, $15.
The traditions of harpsichord making in IHaly,
Flanders, France, Germeany and England from
1500 to 1800. Frank Hubbard, 185) Lyman
Street, Waltham, Massachuseils 02154,

JUST PUBLISHED — "THE AMERICAN REED
Organ'' — confains history, music, restoration,
tuning, hundreds of illusirations. $7.95 postpaid.
Robest Gellerman, 8007 Birnam Wood, Mclean,
Virginia 22101.

*'22 FAYORITE HYMNS IN MODERN HAR-
mony.”” Pianists, organists. Exciting chords set
to familiar hymns. $2.00. Immediate servicel
Dave Dysert Studios, Dept. D, 128 Seminole St.,
Johnstown, Penna. 15904,

FIYE QCTAVE CLAYICHORDS, $1200, SMALL,
fretted clavichords, English, lalian harpsi-
chords, historical copies, Joseph Osborne, 505
Hamilton St., Carlisle, Penna. 17013.

CLAYICHORD, SINGLE 5TRUNG, FOR SALE.
Walnut case. Box 105, Columbiaville, N.Y. 12050,

PREVIOUSLY OWNED HARPSICHORDS FOR
sole; Hubbard double; Sperrhake spinet;
Zuckermann spinat rebuill in our shop. Wilson
Barry and Co., Inc., Dept. D, P. O. Box 152,
Ballardvale Station, Andover, Mass. 01810,

SPERRHAKE CONCERT MODEL (8FT. 8
in. } Harpsichord in perfect condition. Pedal-
operaled 16°, 8, 4°; 8, with 4' playable from
either manual. Unusually beautiful banded
casework. Owner gelting larger model. E-
callent buy. Dr. Werner J. Fries, College Lodge
Road, R.D. 2, Indians, Pa. 15701, (412} 453-0i03.

MODERN HARFSICHORDS BY NEUPERT AND
Sabathil, Zuckermann kits, Historic instruments
by Dowling. Financing avilable. John W. Allen,
500 Glenway Avenue, Bristol, Virginia 24201,
{703) 649-8395.

HARPSICHORDS, BEAUTIFULLY MADE AND
elaborately decorated in ihe Flemish and
French traditions. Knight Yemon, Harpsichord
Maker, 525 White Pigeon Street, Consiantine,
Michigan 43042,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords. Custom made, Jan H. Albarda,
14 Riverdale Dr., Thistletown (Rexdale), Onl.
Canada M9V-213,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also small harp-
sichords from $845.00, John Bright, 747 Algoma
Ave., London, Ontario, Canada N5X-I'W4.

SPERRHAKE HARPSICHORDS AND CLAYI-
chords. Excellent, dependable, beautiful. Robert
S. Taylor, B710 Garfield St., Bethesda, Mary-
land 20034,

and offset actions. Write Burness A
1907 Susquehanna Rd., Abington, Pa, I1700M.

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation, Church Organ Co., 18 Wallon
St., Edison, NJ 08317,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. Aikin Associales, Box 143,
Brooklyn, PA 18813,

TUNERS THROW AWAY MESSY COTTONI
Mixture tuning is easier and less frustraling
with all feli K. D. Kaps. Starter set (tunss uwp
io 4 ranks) $3.50, Deluxe set {5 ranks & more)
$8.00, K. D. Kaps, 214 Oakland St, Maa-
chester, Conn, 05040,

"QUICKIE KEYBOARD HARMONY  LES-
sons.” All major, minar, saventh, minor saventh
chords. For betier harmony instruction. $2.00.
Immediate servicel Dave Dysert Studios, Dept.
D, 178 Seminole St., Johnstown, Penna. 15904,

COLLECTORS: 151 BACK ISSUES OF ETUDE
Magazine. 1910, 1937, 1938, 1940 complete,
others almost complete, Make offer. Donald
Conover, P.O. Box 291, Somerville, NJ 08875,

PIANOS

STEINWAY NO. 22790, STYLE | VERTICAL

(“lronback"). Wos technician's personal in-
strument until replaced with lerge Grand.
Recondilioned aclion, new keyboard. Nice
R

THE NEW 7-OCTAVE PETERSON CHRO-
matic Tuner, model 320 is now availsble from
stock. Continuously variable Vemisr control
allows you to compensaie for temperature or
tune celesta ranks with ease. For more datails:
Paterson Eleciro-Musical Products, Dept, 3I,
Warth, Nll. 40482,

d case. See p. 181 of Michael's
“Historical Pianos'' 1963 edition. Make reason-
sble offer. E. Jones, Box 1381, Staunton, Va,
24401,

STEIN FORTEPIANO REPLICAS, CUSTOM
instruments, Philip Belt, Fortepiano Maker, Box
96, Battle Ground, Indiana 47920.

HARPSICHORDS, CLAYICHORDS, MAGNI-
ficent tone and handsome appearance at rea-
sonable cost. Maurice da Angeli, Box 190, R.D,
#1, Pennsburg, Pa. 18073,

WITT  HARPSICHORDS, CLAYICHORDS,
also kils o customer requirements. Write,
phone, visit shop. E. O. Wilt, R3, Three Rivers
Mich. 49093. (&i8) 244-5128,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Calalogs on
request. Magnsmusic, Sharon, Conn. 0804%.

1sTH CENTURY FRENCH HARPSICHORD
in kit form. We ofier an authentic reproduction
of an antique French double manual harp-
sichord for amateur construction, The instru-
ment has four registers and buli stop with
o range of FF-g' ' *. All parls ara accurately
pre-cut and ready for assembly., The kit in-
cludes detailed drawings and instructions and
all necessary moterials. For brochure write
Frank Hubbard, 185) Lyman Strest, Waltham,
Massachusetts 02154,

Paul 5. Hébert

J. A. HEBERT & SON, INC.
21230 Los Palmos Drive

Southfisld, Michigan 48076
Telephone (313} 353-2524

REPRESENTING

Casavant freres

5T. HYACINTHE, QUEBEC, CANADA

Chicago Area, Northern Indiana, Michigan

LIMitEE

Pipe Organ Builders
Sales & Service

Western Michigon Associate:

Louis Van Vels

4722 36th Street, S.W.
Grandville, Michigan 49418
Telephone (616) 532-3296

P. O, Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

115 J. H. & C, S. ODELL & CO.

Y 82.84 Morningside Ave., Yonkers, New York 10703
E ONE HUNDRED & FIFTEEN YEARS
A 1859 — 1974

R Five Generations building Odell Organs
S 914 Yonkers 5.2607

WANT A PRACTICE ORGAN?
8uild your own — vse 8 PEMBROKE do-it-yourself ORGAN KIT
Fyll instructions — Rewasonably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03239

PIANO TUNING

Lsarn Piono tuning and repalr with easy
to follow home study course. Wide open
field with good earnings. Makes excal-
lent “extra™ job. Write

Amaerican Scheol of Plane Tuning
17080 Tolter Dr. Dopl. 0  Morgan HILL, CA 89087

JULIAN E BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Daylon, Ohla 45406
513-276-2481

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Mointenance - Rebuilding
Consultants

It it deoesn’t have pipes — it is net on ergan

DO IT YOURSELF PIPE ORGAN KITS
Custom fleations for church or
residence, complete or parts, full In-
structions by established orgen bullders.

COLKIT MFG. CO. P.O. BOX 112

Hiler Station, Butisle, N.Y. |4213
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; bex number, udditienal $1.00.
Roplies to box numbers shouvld be sent c/o The Dispasen, 434 S. Wabash Avenus, Chicage, Ill. 60605,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most refiable and
besutifully sounding, from $0,195.00. Brochure
$1.00. Sterea LP 35 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORDS, CLAVICHORDS: CLASSIC
designs: reasonably priced. Thomas E. Mercer,
215 Harrison Avenue, Christiana, Pa, 17509,

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners iz now
available 1o help you with your tuning require-
menis. For more information wrife Peterson
Electro-Musical Producis, Dept. 20, Worth, I,
L0482,

HARPSICHORDS, CLAYICHORDS, KITS AND
cusiom asmemblies by New Enagland crafismen.
Showroom in Boston area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Bsllsrdvale Sistion,
Andover, Mass 01810,

HARPSICHORDS, CLAYICHORDS AND VIR-
ginals, Authentic classical designs, fer home
construction by the amateur builder. Write for
free brochure, Zuckermann Harpsichords lnc,,
12 Grand Street, P.O. Box 121, Stoning*on,
Conn. 06378,

HARPSICHORD, YIRGINAL, CLAYICHORD,
Pianclorte kits. Full size patlerns after 17th
and 18ih ceniury insiruments, Fr.l.484.- (depart
from Paris), Free brochure on request. Heugel
Kils, 2 bis, rue Yivienne, Paris 2, France.

FOR SALE — PIPE ORGANS

18TH CENTURY ORGAN IN HISTORIC
Pleasington Priority for sale {Mander suggesis
Samuel Green), superb mohogany '‘Gothick'
case, Offers avar £3,000 as standing considered.
Please contact P. Rose, ‘Highlield' Pleasington,
Blackburn, Lancashire, England.

NOEL MANDER OFFERS: EXACT REPRO-
duction of Haase Regal Organ date 1684,
Regal 8, Gedact 4, Flute 2. £3,150, Medieval
Portative £360. Tracker Centinve 31 stops
£2,700. St, Peter's Organ Works, London E2,
England,

FOR SALE OR RENT: PAUL OTT FIYE RANK

continuo  orgon.  Particulars  frem:  Richard
Minnich, 9 West Wasy, Mount Kisco, N.Y.
10549, (914) Gbb-7496.

SEMI-PORTABLE POSITIVE. STOPPED FLUTE
B' Cone Fluie 4°, Principal 2', Mixiure 3 ranks,
Price $5000. M. A. Lons, Tracker Organs, RFD
2, Barre, VYermont 05641, (B0Z) 474.8340.

E. M. SKINNER 3-MANUAL 25 RANKS
$7,000, MBWer J-manual 20 ranks $2,500. New
Klann 3-manual Kensinglom comsole with man-
ual key actions, all electric, $2,500. Spencer
blowers: 3 HP 5" $150.00; 7/ HP 5"-8° $75.00.

HOLTKAMP 2/13 COMPLETE. BUILT 1%03,
rebuilt in 1948 by Chester Raymond. 4" wind,
pittman sclion, 1965 Spencer Orgoblo blower,
Good condition, Philadelphia area, buyer to
remove, $2500, Contact; Mark Davidson, P.O.
Box 63, Westtown, Pa. 1939%5.

3-MANUAL 27-RANK MOLLER COMPLETE:
includes drawknob conscle, blower, generator,
chests, reservoirs, pipes, swellshades, and
facade pipes. Completely rebuilt by Méller,
1940, highest bid over $5,000. Can be heard by
appointment. Specs on request. Write: Hamp-
ton Baplist Church-Crgen, 40 N, King, Hamp-
ton, VA 23849, or phone (804) 723-0707.

MOLLER [4.RANK, 2-MANUAL WITH 25.
note Deagan chimes. 1930 opus 5777, For de-
tails write George Kelley, Rt. |, Box 20, Kings-
ton, Tenn. 377863, (605} 376-H394.

MOLLER &RANK ORGAN, $1,000.00. MOLLER
9-rank organ $1,500.00 Wicks self-contained 4-
rank organ, reconditioned, $3,000.00. Send SASE
to Cannarsa Organs, Inc., Rt. 22, Duncansville,
Pa. 16435,

&-RANK MOELLER ORGAN 1944, BXCEL-
lent condition, used in Broadcast Studio,
$2.100. R. K. Wells, Frst Baplist Church, 250
E. Main. Spartenburg, 5.C. 29301,

2.5 UNIT ORGAN WITH &I-NOTE HARP,
Wuslitzer chest, fine oak console with 14
pistons. Needs work, buyer 1o remove, $800,
{703) 548.6079.

ST, JOSEPH, MISSOUR)
tubular pneumatic, 2 manuals 13 ranks. All
siops  playing unbil scheduled removal late
March. $1995 or hest coffer, Hulfman Memorial
United Methodist, 2802 Renick St.

WICKS PIPE ORGAN, DIRECT ELECTRIC
action, B ranks. 2M, AGD pedalboard. Highest
bidder by March 30, 1974, Removal at buyer's
expense. Contact First Christian Church, P, O,
Box 35, Lafayette, Ind 47902 or call C. F.
Williamson (317} 538-6905 or 447-0302, Speci-
fications on request, Demonsirations may be
arranged,

44507, BENNETT

27 KIMBALL, INSTALLED AND PLAYING
in my basement. Diapason, Flule, Yox, Tibia,
Cbeoe, String, Trumpet, Xylo, Glock, Drums,
Toys., etc. Chests releathered abaout 10 years
ago. 3 HP blower, | can assist in removal
and crating. Asking $4000 or offer. Must be
sold as | need the room. Harold R. Musalf,
Jr., 3034 NW. &4th, Seatile, WA 98107. (208)
783 .9B4b,

1917 KIMBALL 7-RANK PIPE ORGAN WITH
25.note fubuler chime on pneumatic system.
Organ will need to be dismaniled and moved
by purchaser or at his expense by May 30,
1974. Please call (303) 544.B177 for sppoiniment
fo see and play organ. Then submit cash
offers to: Organ Task Force, c/o First Bapfist
Church, 405 West #h Street, Pueblo, Coloredo
81003,

W. J, Froehlich, 446 Grove 5t., Westiield, NJ.
07090. Evenings {201) 232-3847.

SKINNER ORGAN, 2-MANUAL, 7 RANKS
unified and dublexed, completely releathered
and new magnets, can be seen and played until
removal March [, 1974, Address inquiries o
Burness Associates, (907 Susquehanna Rd.,
Abington, Penna. 19001, (215) BB7.7747.

1928 AUSTIN, 3 MANUALS, 17 RANKS, IN
Z chambers, best offer, can be removed week
of July Ist from Downers Grove United Meth-
odist Church. Write: Arihur D, Eymann, 4
Halsey Court, Woodridge, |llinois 0515, ([312)
9640657,

EXCELLENT 2-MANUAL AND PEDAL PIPE
organ, & ranks, fo be available soon, New
organ  guarantee. This  instrument  excellent
for small church, college or home practice
instrument, Fils in very small space. For price
and specificalions write Pipe Organ Servee,
137 South First Si., Miamisburg, Ohic 45342
or phone (513) B&&-5074 to B p.m. EDT,

KARN PIPE ORGAN, Z-MANUAL, 7 RANKS,
completely rebuilt with new console, chest ac-
tion, blower and bellows. Playable by appaint-
ment, $8,500. Special discount for shipping and
installation to do-it-yourseif church group. John
Bright, 747 Algoma Avenue, London, Ontario,
Canada. {519) 434-2358,

1929 2.7 AEOLIAN DUO ART ORGAN. 200
rolls: orchestral and classical. Installed in my
home. Diapason, 73: Clarinet, 73; Oboe, T73;
Spanish Flute, 97; Gross Flute, 85; Salicional,
73; Violin, 73, 7-rank duplexed Pittman chest
organ and rolls in excellent condition. John
Minick, 7450 Earhart, South Lyon, Mich, 48178,
Evenings [313) 437-8548.

THEATER PIPE ORGAN, ROBERT MORTON
31 manuals B ranks complele with toy counfer,
good playing condition, $5000.00. Bob Jones,
1401 Park Court, Kansas City, Mo, 6111, {818}
931-3607,

ROBERT MORTON PIPE ORGAN LMAN!.IAL
I5-rank very complete, William O. Morrison,
5312 Sound Ave., Evereil, Washington 78203,

3/15, 260 WURLITZER THEATER PIPE OR-

gan, damaged in shipment. Complete toy
counter, Kimball relay, blower, etc. R. Janney,
B0} Mountain Rd, NE, Albuguerque, NM
B7102. ([505) 247.9593.

WURLITZER THEATRE PIFE ORGAN [NO.
2128), IM/ISR, Style 250 Balaban 3 with brass
Trumpet and Saxaphone, complete and in
excellent condition, crated and in storage at
Daliss, Texas. Write Fred Q. Graybeal, Jr.,
4407 Bellaire Drive Soulh, Fort Worth, Texas
76109,

NEW ORGAM PIPES, EXCELLENT WORK-
manship and experily voiced. Formerly super-
visor of Aeolian.-Skinner pipeshap. Hans Rother,
German Organ Pipecrait, 34 Standard Str.,
Mauttapan, Mass. 02125,

SCHANTZ CHEST 5 RANKS, DUPLEXED IN

pedal I ranks, good condition. Raymond
Correll, 4685 Buhl Bivd., Uniontown, Ohio
44485, or call B95-1040,

& FABOTTA, 6| PIPES, DURST, 5~ WP, 214"
scale. 5150 or best offer. WZAS, P.O, Box 11024,
Charlotie, NC 28209.

WURLITZER THEATRE PIPE ORGAN. 3-MAN-
ual 22 ranks, beautifully carved gold console,
grand piano, 4-foot chinese gong, and many
exira large scale percussions. Presenbly in per-
fect playing condition. Gold bench and How-
ard seat to maich. Console lift available. Easy
remaoval. Send $1.00 for specs and photo. Ad-
dress B-2, THE DIAPASON.

SKINNER REPRODUCING PIPE ORGAN
and rolls. installed in late 20's. 2M/9R with
harp. Moagnificent insirument. Brady, 4609
Cranbrook, Indianapolis, Ind. 44250,

FOR SALE — ELECTRONIC ORGANS

CUSTOM & ALLEN ORGAN, THREE-MAN-
ual, walnut finish, utility tone cabinets, Un-
usual circumstances make available this little-
used instrument at very substantial savings.
Will professionally install in church, home or
school anywhere in U5, and guarantea, Write:
Apt. 7912, 175 E. Delaware, Chicago, N, 50411
or ca'l: days (312) &49-1950.

L.MANUAL SAVILLE CUSTOM ORGAN,
magnificent poneled walnut 73 drawknob con-
sole, width 78%, Reisner remote combination
action, mint conditicn, 28 compact generator
racks, 8 fransistor amplifiers, &3 speakers, 20-
note Deagan chimes, foo large for new home
in Florida, available immed. 39884 Shoreline
Dr., ME Ciemens, Mi. 48043. (313} 463-1077.

RODGERS MODEL 110 ORGAN WITH TWO
speakers, bench, and reverberation control.
Used little, same as new, cost over $%5,000.00,
Asking $480000 W. P, Eyberg, 454 Salem
Avenue, Roits, Missouri 65401,

SCHOBER RECITAL ORGAN, TWO-MAN-
ual with standard AGO pedals, 32 stops, &
couplers, tone cabinet. Schober Reverb, wal-
nut finish, Retail %4400, Price $3200 or best
offer. Contact: E. Furgai, 2847 N, Spaulding,
Chicago, M|, 60418, (312) 4B5-4477,

ELECTRONIC ORGAN KITS, XEYBOARDS
and many components. Independent and divi-
der lone generators. All diede keying. 1.C.
circuitry. Supplement your Artisan Organ, 35¢
for catalog. Devtronix Organ Products, Dept.
D, 5872 Amapola Dr., San Jose, Calif, 95129,

FOR SALE — MISC.

INYENTORY CLEARANCE — EVERYTHING
must go. 4-manual {originally 28 ranks) Hall
pipe organ. Will sell as is or in part, best
offer, reasonable. Also various ranks of pipes:
8 Aecline, two Obkoe harns, Trumpets, Corno-
pean, Vor, 2 Austin chests, total 9 ranks, requ-
lators, efe. B° and 18" Tuba, 15 Open Wood
Diapason plus chests, set 18' Bourdon and B°
Open Diapason including chests for same.
Also 2 Hatamond F-40 speakers and 2 Glen-
ione rotary speakers in cabinets, No reason-
able offers refused. Contact by mail only
Hoosier Thealre, 1335-119th St., Whiting, Ind.
4634,

MOLLER -2-MAN. CONSOLE, 1938, REBUILT,
enlarged 1948, 40 tabs, 4 qens,, B8 man, pistons
apiece. In very good shape, being replaced
by three-manual. Make offer, Write K. Kasling,
218 Marshall 5t., Mankato, MN 5001, Call
{507) 388.8500, belween 7.9 p.m. only.

2.MANUAL MOLLER COMNSOLE, &RANK,
73-note chromatic ventil chest and zephyr 2-
stage blower with 3 HP Cenlury molor. Best
offer. 554 East M&lst 54, South Holland, 1N,
40473,

4-MANUAL AND PEDAL, DRAWKNOB CON-
sole, oak finish, like new, no reasonable offer
refused. Contact Kenneth Osbrink, Ceniral
Baptist, 500 M.E, First Awvenue, Miami, Fla.
33132,

MODERM, ALL-ELECTRIC STOPKEY CON-
sole with accessories and remote capture action:
3 menuals. P.O. Box 22128, Dallas, Texas 75272.

WURLITZER 2-MANUAL, 9-RANK HORSE-
skoe cansole with relay. In mint condition. H.
Morch, 127 Belmill Rd., Bellmare, N.Y. 11710,
(516) 784-4353.

WURLITZER PIPES, CHESTS. MOLLER PLAY-
er rolls, other organ parts. Write needs. No
lists, Bernard Blum, 434 Ruscomb, Philadelphia,
Pa. 19120,

SPENCER BLOWER 10", 5HP, SINGLE PHASE
$130; cectilier $50.00: 15° pedal Bourdom, B
Diapason, pedal chests, reservoirs, shades,
Pittsburgh, Pa. {412} 774-5772.

SPENCER ORGOBLO NO. 8932. 22", 2.
stage, with Cenfury motor No. [1499), %
H.P. 1150 RPM, 24" W, $50 w/molor, $25
w/o motor. E. Jones, Box 138, Stsunton, Va.
24401

KINETIC BLOWER 73 HP SINGLE PHASE,
600 cu 1t per min at 0 ins, Make offer. Brady,
4609 Cranbrook, Indianapolis, Ind. 46250,

ATTENTION HOBBYISTS: NOW OFFERING
custom made componenis for pipe organ.
Chests, pitman or unit, lesther or plastic
pouches, most modemn, most compact system,
all standard paris; wind regulators; tremalos:

concussion bellows; consoles; voiced pipes.
Complete organs, you install or we install,
All new, tap quality, reasonable prices.

Guaranieed, (515} 784.4801,

MASON AND HAMLIN "THE LISZT OR.
gan”, 7 sets of reeds, eleciric blower, maho-
gany case: $250.00. Peters, Weiland and Com-
pany, 05 E. Wisconsin Ave., Milwavkee, Wis.
53202. (414} 271-64%0.

BEAUTIFUL REFINISHED ANTIQUE REED
argan, Packard 1901, foot-pump bellows, ornate
walnut exterior ell sides, $1,685. 3512 Alvarade
N.E, Albuquerque, N.M. 87110 for phota.
Phone (505) 288-50b4, 758-2914,

MELODEON — TAYLOR AND HARLEY,
Worcester, Mass. Good condition, Lloyd A,
Gustafson, 1740 Marseillaise, Aurora, 11, 50506,
{312) B97 9728,

FIRST S5ATURDAY EACH MONTH: PLAYABLE
3-menual I0-renks, 4 16°, mixlures, mutations;
half from Lesukhuff {baroque voicing), com-
plete or parts. 40 trays good pipes; reservoirs,
blawers, flexaust, shades . . Also: Steere
tracker. N. G, Parke, Box 134, Carlisle, Mass.
01741, {617) 349-3819.

SEVERAL HUNDRED KIMBALL CHEST MAG-
nets, also set of Harmonic Flute, &1 pipes,
4" wind pressure. Address C-2, THE DIAPASON,

MOST UNIQUE ORGAN PLAYER BY WELTE.
This unit plays and re-rolls 10 rells by remote
control. Included asre 29 rolls. $1,700, C.
Ludwigsen, 33 West Courd, Roslyn Heights,
N.Y. 11577, (518) 621-4120.

ATLANTIC CITY AUDITORIUM ORGAN
blueprints from original tracings. Console,
chambers, 32° Tibia, etc. SASE for list, La
Torre, 45 Ellis Ave., Northport, New York
11758,

Al
AA

Box 143

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKIN ASSOCIATES

Brooklyn, Pa. 18813

“Quality with
Economy™

717-289-4132

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

BERKSHIRE ORGAN COMPANY INC.

68 S0. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

286 Summer Strect

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Mussachuseits 02210
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Murtagh

Comcert Manmagement

Canaan, Connecticut 06018

203-824-7877

L 4

DAVID CRAIGHEAD

T N
JOAN LIPPINCOTT

2
DONALD MeDONALD

EUROPEAN ARTISTS

Season 1974-75

ANTON HEILLER
Sept. 15-Nov. 15

GUY BOVET
Oct.

GILLIAN WEIR
Feb. 15- Mar, 15

HEINZ WUNDERLICH
Feb. 20-Mar. 20

MICHAEL RADULESCU
April

SPECIAL AVAILABILITIES

CATHARINE CROZIER
Limited
DONALD McDONALD
November Only

NITA AKIN
Workshops only

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Dun

WILMA JENSEN &
K. DEAN WALKER

Organ & Percussion

IthYN MASON &
PAUL DOKTOR

Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON

Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute




