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In the pattern of life it is now a habit
for me to travel to Belgium cvery third
summer to spend a week in the tem-
porary capital of the harpsichord werld.
As readers of THE DiarasoN know, this
yeal marks the third time 1 have cov-
ered this important international event
in Brugge. Perhaps the most interesting
of the observations this time are cen-
tered about the activities of the harpsi-
chord builders, for it seemed that this
year they were the stars of the festival.
As usual for Brugge, there was no first-
place winner in the solo competition;
with only four entrants in the basso-
continuo competition no one reached a
second round; so, while some of the solo
playing was ccruin:}l of a high level, it
may be seen that there was no-one of
star magnitude to grab the imagination
of the audience, and the truly exciting
events of the week had to be sought clse-
where,

The exhibition halls of the Concert-
gebouw sounded like a continual per-
formance of John Cage's HPSCHD most
of the days. There were at least 71 harp-
sichords, 3 fortepianos, and 3 clavichords
from 27 builders: from the United
States, Frank Hubbard, Keith Hill and,
via Paris, William Dowd; Great Britain,
with a huge contingent of seven makers,
was represented by Adlam and Bumnett,
Clayson and Garrett, Feldberg-Whale,
Goble, Homniblow, Rubio, and Mark
Stevenson; from Belgium, Jagenau,
Kaufmann, Maene, and Toumay; from
the Netherlands, Jiskoot, Klop and Em-
merik; Switzerland: Extermann, Iten,
Maillefer; Heugel of France; what I
might eall the Zuckermann gro;p: kit
representatives from England, Nether-
lands and Berlin, all dealing in the
Zuckermann product; and from Ger-
many, 2 much-reduced group of build-
ers: Merzdorf, Neupert, Sassmann, and
Schuetze (also representing Ortega of
Spain) .

It was, in this collection, the year of
the peacock. Harpsichords of many
colors — some successful, some garish,
but all with some hopeful identification
with an historic model. Not a single
instrument maker dared in this fourth
edition of the Brugge exhibition to
bring an instrument of the German pro-
duction type with open bottom, slanting
keycheeks, and pedals. These instru-
ments are, of course, still produced;
but the message of past preferences in
Brugge has been heard clearly; for this
festival, at least, the classic instrument
has triumphed.

It was, in reality, an embarrassment
of fine harpsichords. There was not a
single star, but rather a constellation of
favorites. The instruments on stage for
the actual competition were a 1978
Dowd and a 1974 Schuetze Blanchet
model. For the various concerts instru-
ments from the total exhibition were
chosen, and these will be commented
upon in the remarks about each event.

For me the absolute top of the exhibi-
tion was a “Paris" Dowd (after
Blanchet) which was decorated in
chinoiserie on red lacquer; the instru-
ment, which belongs to Professor Fritz
Neumeyer, has an action of lightness
and responsiveness such as we have
come to expect from William Dowd.
The tone was clear, pungent, resonant;
and the workmanship, throughout, ex
cmplary.

Keith Hill's harpsichord after J. P.
Bull (1789) was a remarkable musical
instrument, as was the Blanchet copy
by Adlam and Burnett. Another instru-
ment which I found particularly impres-
sive was the one-manual harpsichord
after J. and A. Kirckham (177G) built
by Clayson and Garrett. Here again
touch and tone were all that one could
ask, and the case was a work of art in
veneered and cross-banded mahogany.

The Competition

Thirty-three compeltitors actually par-
ticipated in the harpsichord eclimina-
tions this year: 7 from the United States,
5 from Canada, 4 each from Great
Britain, France, and Japan; 2 from
Switzerland, 2 from Germany, 2 from
the Netherlands, and one each from
South Africa, Belgium, and Israel. This
tabulation tells its own story; notice the
total absence of contestants from eastern
Europe this year. Seemingly, since the
old style of rather pianistic harpsichord-
playing has never done well in Brugge,
the residents of those countries cut off
from current trends have simply clected
not to participate.

For the first round, beginning on
Saturday afternoon and divided into
four afternoon sessions, the required
pieces were Prelude and Fugue in F
Major from The Well-Tempered
Clavier, 11, of J. S. Bach; the Sonata in
A Major, K, 24, D. Scarlatti; and a
piece, composed between 1550 and
1800, of the player’s own choice, In
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this free repertoire the most popular
picces were works of Louis Couperin,
Frescobaldi, and the English Virginal-
ists, although we also heard works by
Froberger, Galuppi, Soler, Rameau, and
Bach,

Of the 33 players, an overwhelming
majority (27) chose the 1978 Paris
Dowd. The other six played on the
Schuetze Blanchet instrument, also an
extremely [ine-sounding instrument, but
one which was usually out of tune.

On Wednesday afternoon the four
candidates in the basso-continuo con-
test were heard; then the first four of
the nine players chosen for the second
round played their difficult programs:
the required works were Toccata I,
Froberger; Variations on “Ik voer al
over Rhijn”, Sweelinck; the Prelude
from Suite in A Major, Handel; Les
Vieux Seigneurs, Les Jeunes Seigneurs,
and L’Amphibie from Ordre 24, F. Cou-
perin; and Continuum, Ligeti. A Neu-

Top left: Alon Curtis playing the harpsi-
chord by Keith Hill,

Middle: Finalists and jury members (L. to
r.} — Mortin Pearlman, Eric-lynn Kelley,
Alen Curtis, Gordon Murray, Larry Phillips,
Kenneth Gilbert, Gustav Leonhardt, Hedwig
Bilgram. Missing from phato — Henk Cup-
pers, Colin Tilney, Christiane Jaccottet,

Bottom right: Henk Cuppers playing Bach
Concerto  with Collegivm  Instrumentale
Brugense, Patrick Peire, conducting. Dowd
harpsichord.

Photas courtesy of Luc Bovee, Brugge.

pert harpsichord with a 16 register and
pedals for registration changes had been
provided for the Ligeti; four of the nine
scmi-finalists clected to use this instru-
ment which, in my opinion, gave the
best opportunities for realizing the com-
poser’s intended hazy and continuing
sound-curtain.

Players in this second round included
Eric-Lynn Kelley (USA), Marie Mar-
rouflet (France), Anne Dugas (Can-
ada), Arthur Haas (USA); and on
Thursday afternoon, Larry Phillips
(USA), Martin Pearlman (USA), Gor-
don Murray (Canada), Christine Sarto-
retti (Switzerland) , and Henk Cuppers
(Netherlands) .

Five of these nine were chosen to ap-
pear in the final round: Murray, Kelly,
Pearlman, Phillips, and Cuppers — all
from North America except Cuppers of
Holland! The audience for the finale
in the Royal Opera on Friday night

(Continued, p. 3)



Charles lves and Us

A Guest Essay

by Harold Stover

This year marks the 100th anniversary of the birth of Charles Ives, and the
20th annive of his death, but the impact of his music has not dulled with
cither time or familiarity; indeed, the long time that it has taken for his innova-
tions to be absorbed into the mainstream of musical composition and perform-
ance makes his musical pioneering seem even more remarkable.

The details of his career are by now well-known: by day he was an insurance
executive, conservative, respectable, true to the orthodoxies of turn-of-the-century
American business, but by night he was one of the most wildly unconventional
creative minds in the history of music. He led a double life, but any attempta
at anzlogy with Jekyll and Hyde, or suggestions of split personality, will not work;
the same energy and optimism that made him a successful businessman give his
music its rugged strength.

The music, so neglected in the years immediately after it was written, is now
well-known, teo. The usec of most of the techniques of 20th century composition
{usually years before other men got the cedit for “discovering” them) and the
application of those techniques to the musical material of Ives' native New
England result in sound-collages of American life that touch the deepest memories,
conscions and subconscious, in all of us. Much of his current popularity prob-
ably springs from the bonds with our nostalgic past which such works as Three
Places In New England and the Second Symphony form. They are a musical
antidote to future shock.

Behind Ives the pop artist, though, there stands another persona, a more com-

lex and intcllectual one, that of the philosopher-composer who could cast the

rst movement of a pizno sonata in the form of an essay on Emersonian trans.
cendentalism, and then write a book of prose essays on the music. It is in his
thornier and more abstract works, such as the “Concord” pizno sonata or the
second string quartet that his powers of observation and thought, his views of
the relationship of man and nature, and his independence kom academic formalism
are displayed to their fullest extent, Ives aims high in these pieces, and by no
means always hits his mark, but, as he wrote in his Essays Before 4 Sonata:

"A man may aim as high as Beethoven or as high as Richard Strauss. In the
former case the shot may go far below the mark—in truth, it has not been reached
since that "thunder storm of 1828" (a reference, incorrectly dated, to the famous
meteorological disturbance that attended Beethoven's death) .. . but that matters
not, the shot will never rehound and destroy the marksman . . . (Strauss) has
chosen to capitalize a “talent”—he has chosen the complexity of media, the shin-
ing hardness of externals, repose, against the inner, invisible activity of truth
+ + « His choice naturally leads him to glorify and magnify all kinds of dull
things.”

This is Ives' characteristically opinionated way of approaching the two quali-
ties that he found at the toou of artistic creation. He called them *“substance”
and “manner” (“essence” and “form" could serve equally well). By “substance”,
Ives means strength, integrity and conviction in the Idea behind the music, and
this is a quality which he feels is independent of the ‘manner” of the work (the
notes themselves and the physical sound that results when they are played). Sub-
stance was everything to him, and the wide variety of techniques in his music
reflect mot the desire to show off or to shock, but rather his feeling that any
sort of manner, from the most conservative to the mest radical, was admissible if
it served to fully express the substance of the music. His greatest contempt was
reserved for composers like Strauss, who, he felt, were content to reap the
worldly rewards of their sensational but shallow music. He had the Connecticut
Yankee's typical aversion to taking the easy way out.

What has Ives to say to the church musician of the 1970's? He was a church
musician himself until financial considerations forced him 1o stop playing the
organ. (He had decided not to make music his full-time occupation, and soon
found that the twin demands of composition and insurance prevented even his
pari-time performing.) He has left us some magnificant choral music in the
Harvest Home Chorales and the Psalm settings, and among his 114 songs are
some sacred songs for soloists or for unison chorus and piano whese incusion in
a service can be novel and cifective. Most of his organ music has been lost or
reworked into other picces, but we do have the well-known Parigtions On
America, that friendly shop [ull of Victorian antiques, and YAdeste Fideles” In
An Organ Prelude, a minor work, but effective if carefully registered. The in-
spired moments in his instrumental music, while not immediately applicable to
the church service, still stand as examples of Ives’ vision and faith; the Fourth
Symphony, the Second Quartet and The Unanswered Question are particular
favorites of this writer,

I think, though, that it is Ives’ stubborn insistence or music with substance,
with strength produced by deep thought and conviction, that is the greatest
challenge to us. He expects his performers and listeners to grapple with and to
take delight in strong sounds, be they consonant or dissonant, and not te be
content to let the cars or the mind “lie back in the easy chair”. How many of
us instead appeal to the lowest common denominator of taste or thoughtfulness
in our congregations? How often do we decide whether or not to perform a work
solely on the basis of its manner, its style, on the way it causes the air to vibrate
against the ear drum? Do we let the accessibility of a style lure us, or the inac-
cessibility of a style frighten us off? Do we occasionally operate from a hidden
reservoir of elitism, feeling that the great minds of any era are not part of a
common humanity, and that their feelings about life, love and death are there.
fore only available to a select few and best kept away from Joe out there in the
pew, or are we sometimes just plain lazy? Ives reminds us that music of true
substance, be it by a 16th-century Kappellmeister or a 20th-century drummer,
can interact with what he called “the whole fierce complex of reality” if its
creators and re-creators will act without condescension and without fear. The
sin is not to miss the mark, but rather to aim too low.

The chronic low aim which has atrophied church music composition (par-
ticularly, it secms, in the last century and a half) continues to produce wvast
quantities of third-rate music by third-mte composers. Only the manner changes:
at the turn of the century the siyle was bad imitation Brahms, which gave way
to bad imitation Vaughan Williams, which has recently been losing ground to
bad imitation Broadway. We can aim as high as Beethoven, or as high as
Andrew Lloyd Webber; the choice is ours.

Substance, as Ives was quick to admit, is an clusive quality, and he gives us
few rules for identifying or preducing it beyond avoiding mental laziness and
not considering style or manner to be of primary importance. The manner of
his own works, however, particularly his quotations of popular musical material,
is worth careful analysis by the church musician. We are passing through a time
when the manner of the musical material in the scrvice is undergoing great ex-
perimentation, and there seems to be a great lemptation to think that merely
moving an electric guitar or a viola da gamba or an clectronic tape into the
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sanctuary will by itsell transform the music and its listeners, immediately ful-
filling the injunction to sing a new song. This. though, was not the method of
Charles Ives or any other great composer who drew either substance or manner
from his native soil. Playing Austrian Ldndler for 15 minutes does not auto-
matically result in the visions that Gustav Mahler could conjure in the inner
movements of his symphonies; one may repeat this analogy with Mozart minucts,
Chopin polonaises or Ives band marches. Any musical material is by itself mere
empty manner until it is dealt with by a strong mind with a high aim, but
when this happens., the opportunities for transformation and spiritual growth
and expansion are limitless. About 1915, Ives wrote the following about rag-
time, then all the rage:

“Ragtime, as we hear it, is, of course, more (hut not much more) than a
natural dogma of shifted accents . . . It is something like wearing a derby hat
on the back of the head . . . Ragtime has its possibilities . . . Perhaps we know
it now as an ore before it has been refined into a product. Tt may be one of
nature’s ways of giving art raw materinl. Time will throw its vices away and
weld its virtues into the fabric of our music.”

This has comc to pass; American rhythms have affected and enriched the
music of many nations in this century without destroying the simple entertain-
ing quality of the rags where they originated.

At present, though, one looks in vain for a similar transformation at work in
the current pop church music, and there scem to be few composers or performers
who are aware that such a transformation is required. 1f the current trends in
church music are to lead anywhere, they must be guided by the sort of vision
that the Charles Ives personifies. The best tribute to him in his centenary year
will be not only to play his music, but to reflect his spirit in all the music that
we play or write.

Oberlin College in recognition of his
pioneering efforts in the revival of the

OBERLIN TO DEDICATE
NEW FLENTROP ORGAN

The weekend of November 22-23 will
mark the dedication ceremonies of a new
44-stop mechanical action organ for
‘Warner Concert Hall, Oberlin Conserva-
tory of Music, Oberlin, Ohio. The new
organ has been built entirely to classical
North German principles, including the
style of the case, by D. A. Flentrop of
Holland. The 10 year old concert hall
of modern design by Minoru Yamasaki
will provide a sharp contrast to the or-
gan's design.

Marie-Claire Alain will present the
dedication recital for the new instru-
ment on Friday evening, November 22.
Prior to the recital, E. Power Biggs will
be awarded an honorary doctorate from

classical organ tradition. Saturday, No-
vember 23, will see a symposium at
Oberlin on "The Organ in the 20th
Century”, which will deal with con-
temporary problems in organ building
and restoration. The symposium will
feature distinguished organ builders and
players from both the US. and Europe.

Friday, November 29, will mark the
beginning of a scries of “post-dedica-
tion" recitals on the new organ. Harald
Vogel of Radio Bremen, Germany, will
be presented on that date.

Ticket information regarding the
dedication ceremony, the dedication con-
cert by Marie-Claire Alain, or the con-
cert by Harald Vogel, may be obtzined
by writing directly to the Oberlin Col-
lege Conservatory of Music, Oberlin,
Ohic 44074,
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Brugge Festival
(Continued from p. 1)

heard each contestant play the six-voice
Ricercare from Bach's Musical Offering
and his Concerto in D Major (BWV
1054) . Five string-players from Brugge,
conducted by Patrick Peire, accom-
panicd the Concerto (although at times
it scemed to be the other way around;
the strings could have used some better
coaching in baroque style and could
certainly have played more quietly much
of the timc). After o musical “Inter-
mezzo” — Suite in A minor (Book V,
1725) for viola de gamba and continuo,
Marais, Second Concert Royal (1714-15)
for flute and continuo, F. Couperin,
played by Bart Kuijken, flute, Wieland
Kuijken, viola da gamba, and Robert
Kohnen, harpischord —the results were
announced: as in every competition save
the last, there was no first prize award-
ed. Second prize went to Henk Cuppers,
appearing in his third competition; Eric-
Lynn Kcllcr and Martin  Peariman
shared the third prize; Gordon Murray
received fourth; and Larry Phillips, the
fifth spot.

Since the final result in the Brugge
competition is a cumulative one con-
sisting of the total scores from all three
rounds, this decision scemed very fair.
There had certainly been no playing
this time of the clectrifying quality
which 1971’s first-place winner Scott
Ross had brought to that competition.

The jury had some new faces this
year: Hedwig Bilgram of Munich,
Christiane Jaccottet of Lausanne {who
had reccived the second, and highest,
prize awarded in the very first Brugge
solo competition of 1965, as well as
first place in that year's continuo com-
petition) , and Alan Curtis (Berkeley) .
The remaining three jurors included
two there for a second time: Kenneth
Gilbert (Montreal) and Colin Tilney
(London), and the perenmnial Gustav
Leonhardt  (Amsterdam) .

As usunal the finalists reflected their
study with some of these distinguished
harpsichord teachers: Cuppers and
Pearlman with Leonhardt, Murray with
Gilbert, Phillips with Gilbert and
Mireille Lagacé. Eric-Lynn Kelley had
been a student of Edward Smith in the
USA but has been for many years in
Frankfurt-am-Main where he studied
with Prof. Maria Jaeger. To guard
against any prejudicial voting a “com-
pression” system of tabulation has been
devised: on a 30-point total (with 15
necessary to pass) any marks which are
unduly high or low are automatically
halved or doubled so that a true con-
census of the entire jury is certain to be
achieved.

Mormning Courses

Five mini-courses were presented by
members of the jury. These began on
Monday with Colin Tilney’s "How to
Play the English Virginalists,” Tilney
began with the admission that “nobody
really knows how to play this music, but
some have better ideas than others!” He
arranged his remarks by categories: mu-
sical texts, instruments, tuning, finger-
ing, and omamentation. Concerning
texts he made the observation that Mu-
sica Pritannica, good as it is, presents an
idealized form of the music compiled
from all sources, while My Lady Nevell's
Rooke, containing as it does some of the
best of William Byrd in a carefully-writ-
ten source, is a good place to start to
find error-free texts.

Tilney played some examples of this
music on an Italian-style instrument by
Kaufmann. From the evidence of the
music the standard range for instru-
ments in England must have been C/E
(bass short octave) to ¢, 4 octaves, some-
times with split-key basses to obtain the
otherwise unavailable chromatics.

In tuning, meantone was Probab!y
standard. For fingerings in this music,
he suggested starting with the Purcell
Lessons of 1696 and moving backward;
expressive and unusual groupings result
from fingerings such as those preserved
in Bull's Fantastic Pavan. “Fingering
is not only bread and butter, but also
jam,” he remarked. "It shows the ex-

ression.” Ornaments, at least the prob-
emmatic one and two-slashed ones, must
make sense from the fingerings and the
musical line. Examples of written-out
ornaments are available not only in the
Virginal music but in such pieces as the
Merulo Canzone.

Gustav Leonhardt showed his fine
sense of humor in explaining why he
would use English for his Tuesday class
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on Bach's “French” Suite in C minor.
He did not attempt in one hour to
analyze the entire Suite, but rather con-
centrated on a few measures of the
Sarabande and Courante to illustrate
points 1o wished to make. “Not a single
note is to be played as notated in
baroque music,” he pointed out, “when
oune analyzes the duration, when to
begin the attack, and all other relevant
details. Details were the first concern
of baroque composers; the larger mu-
sical idea should not be forgotten, but
it was rather taken for granted. The
phrase_is not nonexistent, although it
1s not indicated; the articulation is often
indicated, however. Do not drive un-
important or weak beats into important
ones. Lighten the unimportant notes;
lengthen important ones. Baroque music
scems to be a music of decrescendo. An
occasional crescendo, such as when a
long note develops into a dissonance,
makes a fantastic cffect.”

Leonhardt also pointed out that our
time scems to be one in which there is
a concern with labor rather than with
the result of that labor. This shows it-
self in our somctimes going to a con-
cert to admire a player rather than to
admire the music. With his lucid words
as well as through his detailed musical
analysis of the several passages he had
chosen, we had a chance to ohserve one
of our century’s keenest musical minds
at work. It could not fatl to be an in-
structive hour with such a master teach-
ing.

Alan Curtis' course, “Playing from an
Unfigured Bass”, began with his brief
survey of the history of the figured
bass. Quoting from Agostino Agazzari's
trcatisc of 1607 (Del sonare sopra il
basso, available in Strunck's Bareque
Source Readings) Curtis pointed out
that Agazzari’s requirements — to know
counterpoint and read clefs, to know
how to play one's instrument weil, and
10 possess a good car pretty well sum
up today's requirements for the key-
board continuo player. He suggested
the necessity for playing a quantity of
printed music, especially that with
written-out ornaments, to cnable one
to gain a feeling for the style; also, the
continuo player should not play too
claborately, so as not to cover the solo-
ist, and not to distract from him. In
a short time Curtis was able to impart
much valuable information.

Christiane Jaccottet’s class on the
Bach Sonata in E minor for Flute and
Continue (BWV 1034) followed Curtis’
session on Wednesday. Since the class
was in French and the instrument with
which it began was the modern Boehm
Aute, 1 elected nat to try to follow her
suggestions for the continuo realization
of this sonata.

Finally Kenneth Gilbert's admimble
class on D'Anglebert occupied Thurs-
day moming. Since Gilbert had played
D’Anglebert on his concert. and since
this course had been announced some
months ago, it did not come as a com-
plcte surprise to learn that he is now
completing the page proofs for a new
edition of D'Anglebert’s works for Hen-
gel (Le Pupitre) . Since the old edition
is full of errors and the elegant facsimile
from Broude Brothers is not for every-
one (containing too many clefs for
some) this new edition will be most
welcome. It will include seven pieces
from a Paris manuscript either from
D'Anglebert himself, or, as Gilbert be-
lieves, from a member of his cdrcle.
These previously-unpublished  works
will occupy 55 to 60 pages in the Heugel
volume.

D’Anglehert’s importance is under-
lined by the wide distribution his works
had in Europe. Even J. S. Bach is be-
lieved to have copied D’Anglebert’s
ornament table in the famous Notebook
for W. F. Bach.

Playing the Schuetze Gilbert gave il-
luminating readings of the unmeasured
preludes of D'Anglebert  (sugegesting
after the diminutive Prefude to the sec-
ond snite in G minor that the Prelude
he repeated. “Why should only the
dance movements have repeats?™) He
emphasized that D’Anglebert used the
indication Lentement over and over
again, even in the minuet and galliard.
The composer also requested a third
repetition of the pieces in the first suite
after the normal bi-partite repetitions.

D’Anglebert’s harpsichords, three at
his death, were also described. All were
single-manual instruments of the Flem-
ish type. Gilbert closed his talk by
noting that among all the harpsichords
in the exhibition this year, not a single

one was absolutely right for French mu-
sic until after the time of Francois
Coupcrin (all the French-style instru-
ments being modelled on later 18th-
century instruments) . Perhaps one of
the directions harpsichord-making will
take before the next exhibition is that
ol rediscovering the 17th-century French
instrument.

Excursion

Friday's "course” was organized in a
differcnt way; it was a bus excursion to
Antwerp and Brussels. A large number
of persons elected to take the trip, so
three busloads rather overstrained the
facilities of the Ruebens House, the
Viceshuis Muscum and the Brussels col-
lection of musical instruments. None-
theless, the idea was a good one, and
perhaps in future years each bus could
go to a different location at a different
time, thus dividing the visitors into
groups of more manageable size.

In future years it would also be
preferable to make a trip either to An-
twerp or to Brussels, as the two together
made a very full day and brought the
participants back to Brugge nearly too
Iate to have supper and to change for
the evening’s finale to the harpsichord
competition. In my opinion the instru-
ments to be seen at the Vleeshuis in
Antwerp arc also of more interest to a
harpsichordist than are those to be
scen in Brussels.

Mme. Jeannine Lambrechts-Douillez,
secretary of the Ruckers Genootschap,
welcomed the visitors to the Vleeshuis
and introduced the harpsichordist Jos
van Immerseel (presently teacher of
harpsichord at the Antwerp Conserva-
tory where he has succeeded his teacher
Kenneth Gilbert) who demonstrated
the three instruments which the Ruck-
ers Genootschap has had restored: a
muselar (virginal) from 1650 by Cou-
chet, a one-manual Dulcken harpsichord
of 1747, and a one-manual harpsichord
by Johann Peter Bull, 1779.

Immerseel, a brilliant player who won
the Paris Competition last year, played
picces appropriate to each instrument:
selections from the Susannec van Soldt
Manuscript on the Couchet; two picces
from the Third Book of Pieces by
Duphly at the Buil, and the Bach
“French” Suite in G AMajor at the
Dulcken. These instruments are all ma-
jor examples from superb builders, and
they alone would make a visit to the
Vieeshuis most worthwhile. In addition
the Ruckers Genootschap had assembled
an exhibition of documents about the
Ruckers family in celebration of the
fifth anniversary of the society’s found-
ing, and this added greatly to the in-
terest of this visit.

By contrast the Brussels Muscum was
unprepared for the group, the instru-
ments there were not demonstrated in
any planned fashion, and onc of the
most famous instruments of the collec-
tion, a Couchet harpsichord, was tem-
porarily loaned out. The visit was
definitely an anticlimax to that in
Antwerp

Concerts

Invariably and rightly the emphasis
of the Brugge Harpsichord Week aims
toward concerts by all the members of
the jury. As in past years a rich variety
of musical fare was planned for the
auditors; nearly everything was on a
very high plane, and one could look
back at the week’s end to a program
filled to overflowing with fine music-
making. It is, further, a fine opportu-
nity to hear within a short period of
time a goodly number of the world’s
leading harpsichord players, making
comparison easy and inevitable,

The first concert, on Saturday eve-
ning, was given by Gustav Leconhardt.
Sometimes known as the “pope” of the
harpsichord world, Leonhardt richly de-
serves his certain pre-eminence among
us. I know of no one who has done
more to restore the idea of the his-
toric instrument to favor. Through his
many recordings, his illuminating
teaching, and his numerous public ap-
pearances he has continually brought a
deeply-scarching artistic discernment to
his music-making.

The program: Prelude and Fugue in
G minor, Boehm; BRBiblical Sonata,
Jacoh's Tod und Begraebnis, Kuhnau;
Rondo, C.P.E. Bach; Adagio in B minor,
Mozart: La Rameau, La Sytva, La Guig-
non (Suite 5), Forqueray; Sonata in G
Major (Keyboard version of the Sonala
in € Major for Vielin Solo, the last
three movements reconstructed by Leon-
hardt), J. S. Bach.

A crowd fighting for admission te a
sold-out hall, perhaps more familiar to
us in relation to a football game, was
the scene at the Memling Museum be-
fore this concert. It is encouraging to
noic, year afler year, the constantly-
increasing crowds for all the harpsi.
chord concerts during this week. The
instruments chosen by Leonhardt were
the antique red and cream harpsichord
built especially for the Festival of
Flanders by David Rubio and a forte-
piano after Mathacus Heilmann of
Mainz (c. 1785) by Adlam and Burnett.

After a noble and majestic opening
with the Bochm much of the rest of the
program seemed overly mannered and
rather a sundry collection of offbeat
pieces instead of a carefully-built pro-
gram. The Kuhnau seems much more
suited to an intimate recital, perhaps
with narration so that its naive imagery
may be followed more clearly. The
C.P.E. Bach and Mozart picces at the
fortepiana, which would have given a
fine change of tonal color later in the
week, scemed unnecessary in an opening
recital, and Leonhardt, the master of
the harpsichord, does not play the forte-
piano with the same degree of artistry.
The reconstruction of the Bach Sonata,
often progmmmed by Leouhardt, made
more sense on this hearing (after more
familiarity with the other Bach key-
board sonatas) . His playing of the third
movement was especially expressive.

On Tuesday the recitalist was Alan
Curtis, who was assisted by Bruce
Haynes, baroque oboe, another Cali-
fornian who now lives in Amsterdam.

The program: Suile in D Major, Louis
Couperin; Suite in C Major for Oboe
and Basso Continue, Hotlelerre; La de
Caze, La d'Héricourt, La Courteille, La
Lugéac (Piéces de Clavecin) , Balbastre;
Le Farqueray, La De Belombre, Duphly;
L’dffligde, L'Arléquine ou Pddam
(Piéces de Clavecin, 1772), A. L. Cou-
perin: Senata in G Major for Oboe, A.
Dornel; Prélude (L’'Art toucher le
Clavecin), La Régente ou la Minerve,
Le Dodo ou UAmour en Bercegqu, L'
Evaporde, Musetle de Choisy, Musetle
de Taverni (15th Ordre), F. Couperin.

Curtis played harpsichords by Keith
Hill (for the Louis Couperin) and the
same Rubio which Leonhardt had used
the preceding evening. Both are beau-
tiful instruments; the Hill, tuned in
meantone, was well-suited to the Cou-
perin, and it made a nice touch: the
first artist from the United States ever
to be invited to serve on the jury in
Brugge (for the harpsichord competi-
tion) playing an instrument by a
young and gifted American builder.

Bruce Haynes is 2 master of his diffi-
cult instrument, and the whole pro-
gram was marked by an exemplary
sense of style. Among the solo works the
pieces by A. L. Couperin were particu-
larly moving: Harlequin here was fleet-
footed cnough to have been a fore-
runner of Peter Pan. The use of oboe
for melody lines of the Museltes of
Francois Couperin was effective, and
Haynes bagpipe ending — allowing the
air to dwindle and the pitch to sag, was
an amusing touch.

Kenneth Gilbert was joined by Bart
Kuijken, baroque flute, for the program
on Tuesday evening in the Memling
Muscum. The program:

Suite 1 in G AMajor, D'Anglebert;
Sonata in B minor, RWV 1030, for flute
and harpsichord, J. S. Bach; 8rd Ordre
in C minor F. Couperin; Sonata in D
Major, opus 16, 1, J. C. Bach; Sonatas,
K. 213, 230, 244, D. Scarlatti; Sonata in
D Major (Wolq. 83) for flute and
harpsichord, C.P.E. Bach.

Tt scems that the musical world has
once again come full cycle, for Ken-
neth Gilbert, like Leonhardt, chose to
play the fortepiano on his program. One
was reminded of the early days of the
harpsichord revival when Landowska in-
serted a work or two at the harpsichord
during her piano programs; perhaps it
will soon be obligatory to insert forte-
piano pieces on each harpsichord pro-
gram. Gilbert's greatest surprise for
most listeners was the playing of the
Scarlatti sonatas on the pianol We
know, of course, from surviving instru-
ment inventoties that there was such
an instrument at the Spanish court, but
I, for one, tire of the sound rather
quickly; and, while the first two Scar-
latti sonatas, rather reflective and quiet
in mood came off well at the piano, the
Iast, more brilliant and “Spanish” did
not have its nsual colorful effect. It was
also interesting to note how much bet-

(Continued, p. 4)
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ter was the mingling of flute and harp-
sichord than the combined ecffect of
flute and piano, where both instru-
ments have a rather “white” tone.

The instruments at this recital were
both from the workshop of Adlam and
Burnett; the harpsichord, after Blan-
chet, was r:crmi:;ry one of the best-
sounding instruments heard in Brugge.
As for the playing, 1 found the JS.
Bach Sonata to be the high point, pos-
sibly because both Gilbert and Kuij-
ken arc absolute masters of their in-
struments, and ibly, too, because it
was good to hear something from the
“meat and potatoes” repertoire after so
many exotic side dishes! Gilbert's solo
playing was at its best in the Couperin
(La Ténébreuse was indeed pictorial
since the stage lights did not come on
following the intermission until after
this part of the program!}.

With the playing of the Paul Kuentz
Chamber Orchestra on Wednesday we
came to the lowest point of the week's
concerts, The program:

Concert “pour quatre parties de viole”
in D minor, Charpentier; Concerlo in
D Major, opus 7,2 for violin and or-
chestra, Leclair; Concerto in C Major
for two harpsichords and orchestra,
BWYV 1061, Bach; La Fléche du Temps
for 12 solo strings, Jolivet; Suite de Sin-
fanies mélde de cors de chasse, Mouret.

The intense proliferation of summer
music festivals has had some adverse ef-
fects, Robert DeWitte, the hard-workin,
organizer of the Brugge Festival, tol
me that he had tried to engage five
other chamber ensembles before ob-
taining the Paul Kuentz group. The
thirteen strings were not bad in them-
selves, but under the long baton of M.
Kuentz they were lead to attack the
music with an athletic vigor and a total
lack of style or refinement. 1t a
strange, in a city literally full of harp-
sichords, to omit the keybeard con-
tinuo from all the early music. The best
part of the program was the playing
of the Bach Concerto by Jaccottet (at
an instrument by Robert Goble) and
Bilgram (a2 Zell copy from Sassmann).
The differentiation in tone colors he-
tween these two instruments was admir.
able, and the playing of the soloist both
virile and driving.

From the valley of the chamber or-
chestra concert to the height of the next
evening’s offering was indeed an ex-
treme distance. Colin Tilney was joined
by Wieland Kuijken, viola da gambs,
for music-making of the highest quality
fn the Memling Museum on Thursday.
The program:

Sonata in G Major for viola da gamba
and harpsichord, BWV 1027, “English"

Suile in D minor, BWV 811, ]. 8. Bach;
17th Ordre, F. Couperin; Les Folies
d’Espagne for viola da gamba and
harpsichord, Marais.

Tilney used a harpsichord by Clayson
and Garrett; vather quiet, it worked par-
ticularly well in balance with the viola
da gamha, not quite so well as an in-
terest-sustaining  solo  instrument. I
would guestion the wisdom of playing
all the repeats in the Bach Suite, espe-
cially in a concert near the end of such
a music-filled week. (Indced, for those
of us who tricd to attend nearly every-
thing, all the concerts were a bit on
the long side). Nevertheless, the high-
point of all the week’s music was reach-
ed with the superiative performance of
Wielamd Kuijken and Tilney in Marais’
les Folies d’Espagne. The entire capa-
city audience scemed afmaid to breathe
during the thirty-two variations of this
marvelors work, Never have I heard it
performeed with such a combination of
delicacy  and virtuosity. The brothers
Kuijken should be regarded as one (or
three) of Belgium’s national treasures,
amt cherished accordingly!

Finalky, for a change of pace from the
week's largely barogque fare, we heard,
on Thursday, a delightful concert of
carly Polish music performed by the
ensemb'e Fistulatores et Tubicinatores
Varsovicnses from Warsaw. The pro-
gram:

Bogurodzica, Agmina militie (Anony-
mous, c. 1300) ; Ballade, Magnificat, W.
Radomski; Breve regnum (song of the
students of Cracow, c. 1430); Orius de
Polonia, Liban; Dance Suite (1541),
Krakowa; Spandesa, Concertos terzo and
quarto, Jarzcbski; 14 Melodies from the
Polish Psalmbook (1580), Gomolka.

Under the direction of Kazimierz Piw-
kow'ki, this ensembic of male singers
and players of recorders, krummhorns,
pommer, zink, dulcian, psaltery, and
sackbuts gave a lively performance of
music that is certainly little-known in
the west. From the [irst piece, a type
of troped Kyrie, through the baroque
music of Jarzebski (using regal as a
continuo  instrument, to great effect),
the cnsemble showed itsclf thoroughly
pofcssional in its ability to play the
old instruments well in tune, but still
able to convey a sense of enthusiasm
sometimes  associated with less-regi-
mented groups. The costumes fit so well
into the ambiance of the Gothic Hall in
the Stadhuis that one could almost im-
agine that these players had stepped
out of the murals (portraying scenes
from the middle ages) which decorate
the walls of the room.

Additional Activities

An excellent idea initiated this year
was the scheduling of organized harp-
sichord demonstrations on various in-
struments in the exhibition halls. For-

merly, with so many instruments being
tried simultaneously, there has been
little or no opportunity to assess many
ol the harpsichords (those not used in
public concerts), so the afternoon hours,
after the conclusion of each day's com-
petition events, were utilized. Unfortu-
nately, for some of us who followed the
entire competition exhaustion had set
in by these times, and remaining in the
cxhibit area until after six made it
difficult 1o prepare for, the evening
concerts. Therefore 1 did not hear many
of the demonstration recitals. I did
manage to hear the demonstration of
the Dowd instrument on Monday, a
short recital given by John Whitelaw
(second prize in the 1971 Brugge event) .
This young man. now living in Paris,
has developed into a superb player. I
was impressed by the quality of his
demonstration, and from reports some
of the other short recitals also offered
much to admire.

On three afternoons, during the first
eliminations of the solo competition, G,
C. Klop gave lectures on Renaissance
and Baroque tuning systems. Again, I
was not able to hear the talks, but it
was reported that he approached this
subject with clarity and organization.
For those who are interested, he has
published a manual of harpsichord tun-
ing (available in English from G. C.
Klop Werkplaats voor Clavicimbelbouw,
Paleisweg 6, Garderen, Holland), in
wh;cchd many early temperaments are dis-
cussed.

Impressions

The popularity of the harpsichord in
Brugge has grown noticeably competi-
tion by competition. Near-capacity
crowds, even during the eliminations,
grew to standing-room-only dimensions
as the week propressed, culminating on
Thursday afternoon for the second set
of semi-finalists. There was drama
aplenty, such as Leonhardt’s leaping to
the stage to touch up the tuning of the
Schuetze harpsichord during this same
set of semi-finals.

The weather co-operated, tempting
one to spend some of the harpsicherd-
filled hours outside strolling through
the remarkable town of Brugge. In addi-
tion to the masterpieces of Van Eyck,
Memling, and the Michelangelo statne
of the Madonna and Child in the
Church of Our Lady, T was amused to
see a poster far Levis in which Michel-
angelo’s Creation of Adam had been up.
dated to allow the Creator to hand
Adam a pair of jeans! Something new
for the art scene of the cityl

The north American contributions to
this competition (the large number of
contestants, two members of the jury,
the preferred harpsichord — although
the French might dispute this since the
Dowd instrument was made in Parls)
indicates to me that the time is ripe for

someone in America to begin a similar
center for harpsichord activity closer to
home. The Increased cost of a trip to
Europe is very likely to make future
trips to Bru, nearly impossible for
many of us. The cost of living in Bel-
gium is definitely higher now than it is
in the US. — a sobering manifestation
of rampant inflation. European harpsi-
chord prices are likewise soaring
through the roof — even the high ceil-
ings of the old-world concert hallsl

‘The competition repertoire this year
was chosen to show any technical de-
ficiencies immediately in the first round.
The Scarlatti Sonata, in particular, van-

uished most players. But more than
technical problems, many players show-
ed musical ones: forgetiing to breathe at
phrase ends, and lacking the n
sense of drama for this music. Even in
the third round, during the playing of
the Bach Concerto, 1 felt that only ome
rlnyer (the highest-ranking, fortunate-
y) was able to mould the phrases of
the cantabile second movement. The
conductor also got in the way, and I
wonder why, in future years, the harp-
sichordists themselves could not conduct
the five strings necessary for the Con-
certo?

Despite the proliferation of European
harpsichord competitions in the past
several years Brugge still holds a unique

lace among them: it is the senior mem-

r of the group; demonstrably many
attitudes toward the instrument itself
have been helped along the road to
beneficial change by this triennial
event. It is a valuable place for the ex-
change of news, views, and opinions.
One of the competitors told me that he
was going back home with a renewed
sense of cagerness to work; the general
atmosphere here is one of friendly
rivalry, not cutthroat competition. Mem-
bers of the jury were avrilable to the
competitors after the announcements of
results so constructive criticism could
be offered. I think the builders of in-
struments, perhaps even more than the
players of instruments, need a Brugge
every three years to assess their present
work and to see its effect in relationship
to that of other makers.

1 should hazard a guess that three
years hence we will sce more single-
manual harpsichords, both because of
economic factors and because of growing
interest in the Italian and 17th-century
French repertoires; the fortepianc re-
vival, too, will progress rapidly. And I
hope that builders will study more care-
fully the decorative schemes and possi-
bilities from the past, thus concentrat-
ing more on taste and curbing, at least
a little, some of the excess and exhu-
berance in evidence this year.

A sign on the notice-board on Thurs-
day announced: “Exhibitions — 6:30 —
Closs. End until 1977." We await, with
interest, what that year will bring.

5th INTERNATIONAL JOHANN
SEBASTIAN BACH COMPETITION

The Fifth International Johann Sebas-
tian Bach Competition sponsored by the
German Democratic  Republic  (East
Germany) will be held in Leipzig from
May 14 through May 31, 1976. Com-
petitors may enter in the following
fields: piano, organ, voice, violin, and
violoncello. The competition is public,
and is open to soloists born after Decem-
ber 31, 1943 who accept the conditions
of the competition. Application for the
competition must be received no later
than Jan. 20. 1976.

‘The competition consists of two pre-
liminary tests and one final event. All
compositions, except for the organ, must
be performed from memory. A separate
jury for each division will be made up
of artists from the GDR and other coun-
tries, and the names of jury members
will be announced before the competi-
tion. The juries will select the best per-
formers in each division, and the follow-
ing awards will be made in each divi-
sion: First Prize (Gold Medal), 7500
M; Second Prize (Silver Medal), 5000
M; Third Prize (Bronze Medal), 3000
M: Fourth Place(Honorary Diploma},
2000 M; Fifth Place (Honorary
Diploma), 500 M.

Further information, including the
extensive list of required pieces in each
division, may be obtained from: V. In-
ternationaler Johann-Sebastian-Bach -
Wettbewerh 1976, Grassistrasse 8, 701
Leipzig, East Germany.
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“SCHNITGERPRIIS ZWOLLE"
NOT AWARDED FOR 1974

The foundation sponsoring the an-
nual competition, “Schnitgerprijs Zwol-
le” has announced that in order to
maintain the aesthetic level of the com-
petition, no prize will be awarded in
1974. The adjudicators, André Jolivet,
Cor Kee, and Ton de Lecuw, after seri-
ous investigation in a session in June,
1974, decided that none of the entries
was deserving of the prize. An honorable
mention was given to one of the 46 ac-
cepted entries which came from Bel-
gium, Great Britain, West Germany,
East Germany. France, Ireland, Jugo-
slavia, Czechoslovakia, The Netherlands,
Switzerland, Canada, and the United
States. The foundation, regretting that
no prize could be awarded, respects the
verdict of the jury.

INTERNATIONAL GUADEAMUS
COMPOSERS' COMPETITION 1975

The International Gaudeamus Com-
posers’ Competition 1975 has been an-.
nounced by the Gaudeamus Foundation
of Bilthoven, Netherlands. Composers
born after Jan. 1, 1939 are invited to
submit works mnot rformed before
Sept. 18, 1975 for choir, chamber music
ensemble, symphony orchestra, chamber
orchestra, electronic music, or carillon.
An independent jury will select the
entries. All entries must be sent in be-
fore Jan. 31. 1975; after that date no

entries will be accepted. The jury will
meet in the beginning of February to se-
lect the works that will be performed
during the International Gaudeamus
Music Week, at the end of which the
f'ury will meet again to listen to record-
ngs of these works in order to award

the prizes.
The jury will consist of Andrzej
Dobrowolski  (Poland), Hans Ulrich

Engelmann (Germany), André LaPorte
(Belgium) , Michel Philippot (France),
and Peter Schat Netherlands). First
prize will be Dfl. 4000; second prize is
Dfl. 2000; and third prize Dfl. 1000. In
addition, the Dutch Broadcasting Asso-
ciation AVRO has made available an
encouragement prize of Dfl. 750,
Further information may be obtained
from: Gaudeamus Foundation, P. O.
Box 30, Bilthoven, The Netherlands.

WESTMINSTER CHOIR COLLEGE
HOLDS SCHOENBERG FESTIVAL

On November 1, 2, and 3, Westmin-
ster Choir College, Princeton, New Jer-
scy will host a festival to celebrate the
100th anniversary of Amold Schoen-
berg's birth. The festival will concen-
trate on the 20th century master’s
smaller works, and in the course of five
concerts, most of the vocal and piano
literature, the only works for violin and
organ, and some of the choral and string
ensemble literature will be performed.
The festival has been planned to appeal
to the professional musician and teach-
er, and to provide an introduction to

Schoenberg’s music for current music
students who may never have another
opportunity to hear so much of his mu-
sic in so concentrated a period.

The festival will open on Friday
cvening, November 1, with a concert by
The Performers’ Committee for 20th
Century Music, a concert that will fea-
ture performances by avant-garde spe-
cialist soprano Bethany Beardslee and
members of the Galimir Quartet., On
Saturday there will be three more con-
certs and a reception for registrants. It
is hoped that some memorabilia from
the Schoenberg Archives at the Univer-
sity of Southern California will be avail.
able and on disrlay during this recep-
tion. Sunday's closing concert will fea-
ture a performance of the Quartet No. 3
by The Concord String Quartet,

The emphasis of the festival is on
the aural experience of the music iself
rather than on analysis, and the concerts
have been carefully planned to provide
as much variety of media and style as

ible. Each concert will be narrated

y Dr. John Reeves White of Hunter
College in New York,

For further information about the
festival and a Registration Card, write:
Earl L. Cunningham, Chairman, The
Schoenberg Festival, Westminster Choir
College, Princeton, New Jersey 08540,

THE POCONO BOY SINGERS, under the
direction of K. Bernard Schade, made a con-
cert tour of England and Wales from July 22
through August 15 of this year,

THE DIAPASON



The son of an ahnond cxporter,
Darjus Milhaud was born in the south
of France at Aix-en-Provenge on Sep-
tember 4, 1892. Proficient in both violin
and pizuo he enicred the Paris Con-
servalory at the late age of 17. There
he studied witH, among others, Charies
Marie Widor (fugue), Vincent d’Indy
{composition) and Paul Dukas (orches-
tration) . He won first prize in violin
and counterpoint and second prize in
fugue. Later, in 1915, he won the Prix
Lepaulle for a Somata for two vielins
amnd piano — ., . the only time in my
life T ever won an award,” he was to
write.

In 1917 he acted as scoretary to Paul
Claudel, the French Ambassador 1o
Brazl (whose poems inspired Dupré's
Way of the Cross.) After a year and a
half in Rio de Janeiro Milhaud returned
to Paris having, in the meantime, visited
New York.

His particular prominence wits assured
after an article by Henn Collet in
Comoedia (January 16, 1920) in which
Milhaud  was grouped with  Aurig,
Durey, Honegger, Poulenc amd Taille:
ferre as one of the now famous “Les
S5ix.” Although the other five were all
personal friends and it was with them
that he first achicved popularity, he
disavowed artistic Kinship with them
and insisted on maimaming his own
creative identity which early on revealed
itself in  music, exploiting popular
idioms, spiced with an ingratiating wat.

Milhaud rewrned to America in 1922,
He lectured at Harvard, Princeton and
Columbia Universities and appeared as
pianist in his own works. He later tour-
ed Europe but mainly devoted himself
to composition and teaching. With the
Nazi occupation of France in 1940 Mil-
havd came to the United States and
taught at Mills College in Oakland,
California.

Aflter the Second World War he was
appointed to the Paris Conservatory
faculty and since then divided his time
between France and America. Crippled
for decades by arthritis, Milhaud was
confined to a wheelchair so that when
he frequently conducted his works he
was compelled to do so seated.

Darius Milhaud died at his home in
Geneva on June 22nd.

Nicolas Slonimsky writes that despite
his “‘variety of means and versatility of
forms, Mithaud has succeeded in estab-
lishing a style that is istinctly and
identifiably his own; his melodies were
nostnlgimlry lyrical or vivaciously rhyth-
mical, according to mood; his instru-
meatal writing is of great complexity

Darius Milhaud
1892-1974

by Rollin Smith

and difficulty, and yet entirely within
the capacitics of modern virtuoso tech-
nique.” In the late 1920's and carly
1930's his style became dissonant and
polytonal and his writing acquired deep-
cr emotional content as he expiored
more serious veins of expression. He
now brought to his music, along with a

personnlized  lyricism, an intensity of
fecling, a concentration of speech, and
an inexorable logic which, after Ravel's
death, made him France's foremost com-

s€T,

Milhaud was keenly aware of the
tack of performances of his works par-
ticularly in his native country, and once

sard “France covers me with honors but
does not perform any music.” When
he conducted a recording of his Swite
Provengale and Saudades do Brasil he
noted: “I had to wait thirty-five years
before a  possibility of recording the
Sandades was offered me. This should
be encouraging for young composers
who wish to bave their works recorded
as soon as they are written, and it
proves that things happen one day . . .
\though you don’t expect from a com
poser the echnique or professionals of
the baton, I think it is worth while te
have the composer’s tempi and inter
pretation.”

A prolific composer, Milhaud has over
400 compositions to his credit. He pub-
lished four works for organ. The {irst,
a Sonata, composed in Paris in 1991 is in
three movements: Eiade, Reverte anil
Final. Like a writer who can turn a
neat septence, Mi'haud orders a won-
derfully economical picce. He has that
French esamtial, mésure, No Germanic
stnrin or Saxon drang for him, Pasirrale
was compoted at Mills College in 1941
It is in the same vein as much of this
composer’s music of which Aaron Cop
land wrote:

“Milhaud’s gilt is clearly that of 2
lyrictst, his musical nature impels him
toward one cnd: a spontaneous sutpour-
ing of the emotions in terms of pure
music, Springing from a native lyricism,
his music always sings.”

The Neuf Préludes were also written
in California, in 1942. Wity and so-
phisticated, brief but impressive, de-
cidedly and delightfully Gallic, they re-
flect 2 mastery of many styles and per-
iods of musical literature. The Petile
Suite: Entrée, Pritre and Cortége, was
composed in 1955 for the wedding of
Milhaud’s son Daniel, a painter.

Milhaud's vocal religious works in-
clude the lollowing:

Psalm 126 for chorus a cappella
(1921

Hymne de Sion for voice and piano
(1925)

Cantate de la Paix (1937)

Cantate nuptiale after the Song of
Sougs (1937)

Kaddisch for voice, chorus and organ
{1945)

Sabbath Moming Sevvice for baritone,
chorus and organ (i1947).

This work was commissioned by the
same San Francisco temple that had
carlier commissioned a similar work
from Ernest Bloch,

FORT WAYNE CHURCH
ANNOUNCES COMPETITION

The 16th Annual National Organ
Playing Competition sponsored by the
First Presbyterian Church, Fort Wayne,
Indiana, will be held on Saturday,
March 1, 1975. All organists who have
not reached their 35th  birthday by
that date are cligible to compete.

Interested applicants will be required
(o submit a tape recording no later than
January 30, 1975, to be entered in the
preliminary judging. Required  com-

ositions to be submitied by tape will
include a major work of the Baroque or
pre-Baroque period, a2 work by a com-
poser of the Romantic period, and a
work by a contemporary composer. No
more than eight finalists will be chosen
by a panel of judges lor the competition
in Fort Wayne on March 1. A separate
panel of prominent musicians will do
the final judging.

The winner of the competition will
appear as onc of six arlists on the
church’s recital series for the season as
well as receiving a cash prize of $500.
The winning recital will be presented
on May 6. A cash award of $300 will be
presented to the first runuer-up, and
remaining finalists will receive travel
subsidy of up to $i00 each.

The competition has grown in scope
over the past 15 years to attract interna-
tional recognition, and three of the
winners have been native residents of
foreign countrics. Virtually every state
of the union as well as numerous foreign
countries and Canadian provinces has
been represented in the competition
since its initial inception. Last year's
competition was won by Huw R. Lewis,
a native of South Wales, Great Britain,
work on a mas-

who was completin mas
niversity of Michi-

ter's degree at the
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gan, Ann Arbor. Second place  was
awarded to Dr. Harold TFabrikam, a
nmative of Melbourne, Australia.

The annual Music Series of the Fort
Wayne Presbyterian Church is entering
its 19th year. Following the installation
of the B8-rank Aeolian-Skinner organ in
1957 a series of annual recitals was in-
stituted, and most of the world’s great
organists have Fcrformcd there at Jeast
once. Many of this country’s outstanding
choral organizations have also been on
the scries, including the Roger Wagner
Chorale, St. Olaf Choir, The Gregg
Smith Singers, and the Westminsier
Choir. The roster of artists for the cur-
rent season, in addition to the competi-
tion winner, will include Jack Ruhl,
Robert Glasgow, and George Baker, or-
ganists, as well as the Pro Arte Ensem-
ble of Indiana University. The annual
oigan competition was established in
1959 as an incentive for young organists
who were interested in entering the
recital field, and to give them the op-
portunity of appearing in recital with
established concert artists,

The Religious Arts program of the
Fort Wayne church is under the direc-
tion of Lloyd Pinkerton, minister of
music; and Jack Ruhl, organist and
theater manager. The Rev. George R.
Mather is scnior pastor of the church.

Compiete details of the competition as
well as entry blanks may be received by
writing tb: National Organ Playing
Competition, First Presbyterian Church,
300 West Wayne Street, Fort Wayne, In-
diana 46802,

EDWARD B. GAMMONS has retired after
33 years as director of music at Groton Schoeol,
Gmton, Massachusetts. *Ned" and his wile
have moved to Andover, Massachuseits, where
he has been nppointed organist of St. Paul’s
Church in North Andover.

BAYLOR U, ANNOUNCES
SCHOLARSHIP AUDITIONS

The Baylor University School of Mu-
sic has announced national audition
dates for the fifth annual Word, Inc.
Young Singer of the Year Scholarship
Award for the study of voice at Baylor
University, The $4,000 scholatship award
and two runner-up scholarships of
$2,000 each are made possible by Word,
Inc. of Waco, producer of religious re-
covdings and a major publisher of mu-
sic, books, and study materials.

The Young Singer of the Year schalar-
ship is open to all high school seniors
who are active in a church or synagogue,
and who plan to major in voice in col-
lege. Auditions will be held Januvary
13, 1975 in Dallas; January 14 in At
lanta, Ga. and Richmond, Va; January
15 in Kansas City, Mo.; and January 16
in Los Angeles, Ca. Winners of re-
gional auditions will be brought to the
Baylor University campus for [inal com-
pctition February 14-16, 1975,

Inquiries should be addressed o Dr,
Robert H. Young, Associate Dean. School
ol Music, Baylor University, Waco,
Texas, 76703. Initial inquirics must be
reccived by November 1, 1974, and
final applications must be received by
December 1, 1974,

52nd MARIETTA BACH
SOCIETY PROGRAM REPORT

The 52nd annual meeting of the
Marietta, Ohio, Bach Society was held
July 30 at Cisler Terrace, the home of
the late ""homas H. Cisler, founder of
the society. The program was an.
nounced in traditional manner with

chorales played by a brass choir, con-
ducted by Cylburn R, Yoho. To open
the program, all present joined in sing-
ing Now Thank We AN Our God, ac-
companicd by the brass choir.

From the organ music of Bach, pres-
cntations included: To God Alone Be
Praise, and the Prelude and Fugue in B
miner, played by Marilyn J. Schramm;
the Fugue in G minor, played by Polly
Wigton; and the Toccata 1w D minor,
played by David Schelat.

The Partita in G for piano keyboard
was played by Barbara K. Beittel. From
the Musical Offering, the Canon in
Contrary Motion was played by Jefirey
Buchert (viola) and Helen Crago (vio-
loncello) .

From the cantatas and oratorios,
presentations in the sequence of the
Christian ¢hurch year given by choir
and instrumentalists included: Ged, the
Lord, is a Sun and Shield; A Stronghold
Sure s God, Our Lord; Now Hath Sal-
vation, and Strength, and the Kingdom
of God, and the Power of His Christ
Appeared; Watch Ye, Pray Ye, Be Pre-
pared; Awake, Awake!; Come, Redeemer
of Our Race; the Christmas Oratorio;
the Magnificat in D; How Brighuly
Shines Yon Star of Mern; The Sages
o} Sheba Shall Come Before Thee; the
Passion According to St. John; the Pas-
sion Aecording to St. Matthew; the Mass
in B minor; Christ Lay in Death’s Dark
Prison; the Easter Oratorio; the Ascen-
sion Oralorio; God So Loved the World;
?3m¢li The Heavens Declave the Glory of

od.

The traditional closing numbers of
the program, in observance of the an-
niversary of Bach's death, were his
melody Come, Sweet Death, played on
the solo tuba by Jehn Yoho, and Bach's
last composition, played by Lillian E.
Cisler, the chorale prelude Before Thy
Throne I Now Appear.



Organs and Organ Music of South Germany

by W. G. Marigold

Despite the enormous variety of or-
gan music played by Amecrican organ-
ists today, an acquaintance with South
German organ music is hard to come
by, for very, very little is played even
by normally enterprising performers.

There are, of course, a number of
reasons for this. One is, no doubt, the
prejudice against organ music for man-
uals alone — a prejudice that alse mili-
tates against the wide performance of
early English organ music or, in the
latter case, a prejudice that leads to
the performance of highly dubious
modern versions.! Another is perhaps
the Fact that much or most of the music
is rather specifically intended for Catho-
lic services and, furthermore, that much
of it may seem overly gay and cheerful
for service use, reminding us as it docs
of the late Baroque and Rococo church-
es of South Germany. One suspects,
however, that a third reason is much
more important, Knowledge of South
German organs and the music written
for them is not widespread, and rela-
tively few suspect the presence of much
interesting and delightful music. It is
hoped that information about available
scores, recordings, and so on may cn-
courage organists and other chuch mu-
sicians to investigate for themselves.?

Before proceeding, it is necessary to
emphasize one or two points. There is
no “South German organ” except in a
purcly geographical sense. Rather one
must distinguish at least three types. In
northern  Bavaria, particularly in the
Protestant parts of Franconia, the or-
gan tradition is closcly related to that
of central Germany — that is, the organs
resemble those of Thuringia and Sax-
ony. It is from this arca, for example,
that Pachelbel and Johann Krieger
come, Most of Bavaria, inciuding much
of Catholic Franconia, can perhaps be
considered — together with Austria —
the home of a specifically South Ger-
man tradition in both organbuilding
and organ music. Wilrttemberg, and
particularly Swabia, offers a third tra-
dition. Historicallly, its ties to the
Rhincland and Alsace were close, and
this is naturally reflected in the organs
of the area. Finally, it is well to remem-
ber that the most famous instruments in
southern Germany, the large instru-
ments by Gabler and Holzhay, are far
too large to be typical. One should also
hesitate to base a discussion of the or-
gans of southern Germany on the work
of Riepp at Ottobeuren or of Kéhler at
Ebrach. Riepp, as is well known, repre-
sents a unique mixture of French and
German styles, while Koéhler, who was
from Frankfurt, is stylistically close to
such Rhenish builders as the Stumms.
The most famous Stumm organ, Amor-
bach, is of course also in Bavaria,

There is no satisfactory book dealing
%ecificnlly with South German organs.

1e large standard works, whether in
English or German, usually refer anly
to the large organs of Swabia. Two
works about the organ in Austria can,
if read with caution, provide some un-
derstanding of organs in Bavaria as
well.? The catalogue of a recent exhibi-
tion in Augsburg contains an excellent
article on organbuilding in Bavaria by
Hermann Fischer, Hans Nadler, and
Theodor Wohnhaas4 The authors list
about 500 known builders before about
1870 and provide 2 map showing the
location of hundreds of instruments of
historic value. Fischer and Wohnhaas
have also written extensively on organs
in Franconia.5 Finally there are a few
excellent small monographs dealing
with specific organs.® Unfortunately,
there is not to my knowledge any use-

ful material available in English.

While a little South German organ
music is likely to be found in most
American music stores, it should not
be too difficult to secure maost of the
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The organ built in 1715 by Joseph Gabler in the Monastery Church of Ochsenhousen,

Wirttemberg, West Germany.

collections referred to below, Musikver-
lag Alfred Coppenrath in  Aliditing
issues a series of volumes devoted 1o
South German composers, particularly
Austrian and Bavarian composers. Most
of the volumes to date have been de-
voted to the works of a single composer,
and the intention is to provide collected
works or at least a substantial sclectiont
The editor, Rudolf Walter, provides a
very bricf introduction, the specifica-
vion of an organ associated with the
composer, and an absolute minimum of
{clearly marked) editing. The printing
is [irst-rate, For thosc interested in
sampling, the serics Cantantibus Or-
ganis, published by Friedrich Pustet in
Regensburg and  edited by Eberhard
hraus, organist of the cathedral there,
may be the answer. There are volumes
devoted to Bavarian organ music, music
in Bavarian Benedictine maonasteries,
music of the Bavarian court, and vol-
umes devoted to music for specific litur-
gical occasions. These volumes do not
contain only South German Music?
Neither of these scries is particularly
new — both were staried about 1958 —
but all volumes are in print. Necdless
to say, there are many other collections.
We mention only two. An engaging
curiosity published by Anton Béhm in
Augsburg, Weihnachtliche Orgelmusik
der Barockzeil, contains four selections
from a manuscript from the year 1695
in the library of Ottobeuren. The com-
positions — one by Georg Mulfat and
three by Anton Estendorffer (1670-
1711) — are variations on Christmas
songs. The editor, Gregor Klaus of
Woeingarten, provides no help (although
text and printing are excellent), and
it will take some knowledge of the

idiom to make these naive pieces effec-

tive. Mustk des oberschwabischen Ba-
rock  (Edition Merseburger) contains
works by Kolb, Kayser, Maichelbeck and
others. Some of these are performed on
the Vox record mentioned below.

The music itself deserves extensive
study. We confine ourselves here to a
few gencral remarks. We do not con-
sider the work of Pachelbel, since he
cannot be considered exclusively or
even primarily a South German compo-
ser. Favorite forms are the ricercare,
versetr (often in the form of prelude,
versets, and final “cadenza™), fugues,
and toccata-like pieces. The latter are
often untitled or Jabeled “allegro”.
With few ecxceptions, the fugues are
really loose fugal movements, In the
18th century one finds many dance-type
movements and a large number of
pieces with such titles as “Andante al-
fetto”. These are reminiscent of the
compositions of C.P.E. Bach. While
many works can be played on one man-
ual, the majority presuppose a two-
manual instrument. Some require no
independent pedal, while many have an
optional pedal part and a few make
considerable demands on the pedal. It
would be a mistake to assume that all
South German music is technically sim-
ple, for some of it requires consider-
able dexterity.

Fortunately, a good deal of South
German music s available on records.
E. Power Biggs' famous album The Art
of the Organ scarcely touches our area.
The only South German organ repre-
sented is the famous Gabler organ at
Weingarten. While the sound is excel-
lent, at least for its date, there is limited
opportunity to hear the unique charac-
teristics of the instrument. The Vox
album devoted to South Germany offers

three records containing a wide variety
of music by Hofhaimer, Isaac, Joh.
Speth, Gregor Aichinger, C. M. Schneid-
er, F. A. Maichelbeck, J. K. Kerll, J. V.
Rathgeber, Joh. Krieger, Pachelbel, and
numerous others® The performer is
Franz Lehmdorfer, organist of the cath-
edral in Munich and an acknowledged
specialist in this literature. Three or-
gans are used: a modern 3-manual of
about 33 stops by Sandtner, “the Stift-
skirche Organ at the Benedictine Mon-
astery in Upper Bavaria,” and the organ
in the Laurentiuskirche in Meeder
built by Paul Daum in 1723. Some usec-
ful information about the organs would
be welcome. The second organ used
(and so usclessly designated) is the or-
gan of the monastery church of Bene-
dikitbeuem. It was built by the Passau
builder Joh. Chr. Egedacher in 1686,
considerably rebuilt by Martin Jiger of
Fiissen in 1780, and well restored by
Nenninger of Munich in recent years.
While the sound is not up to the ori-
ginal German records, the set is to be
highly recommended.

We turn now to records not generally
available here A series entitled Ober-
schwilbische Barockorgeln was issued
some years ago by Telefunken®™ We
mention only two typical records from
the series. Amnwon Kowakowski plays
sclections by Karlmann Kolb, Froberger,
Chr. Erbach, and J.K. Fischer on the
Holzhay organ in Obermarchtal and
compositions by Joh. Krieger and Pach-
clbel on the Gabler at Weingarten. The
records were intended to demonstrate
the organs and they do. The jacket
notes (German and English on some
1ecords but German only on others) are
helpful but do not include specifica-
tions

A more tecent series of records may
well continue 1o appear indefinitely,
Musica Bavarica is being in effect co-
sponsored by the Bavarian State Library,
and the records contain music, virtually
all of it as yet umavailable in modern
editions, and much of it completely
unpublished, from the library’s col-
lections.”” Each record is devoted 1o
music from specific monasterics, church-
es, or cities. These are not primarily
organ records, but in fact almost all
of them contain a mixture of organ
music and other church compositions
(many of them also of interest to the
church musician!). The organist is
again Franz Lehrndorfer. All of the
organs used are historically as well as
artistically  noteworthy instruments.
Among the organ compositions one
finds works by Murschauser (played
at Benediktbeuern), Gelasius Hicbier
(played at Rottenbuch), R. Mayr (play-
cd at Diessen), and anonymous works
(played at Rott am Inn).

One record of this serics is of out-
standing interest. On the record en-
titled Hoforganisten aus 4 Jahrhunder-
fen Lehrndorfer plays works by F. G.
Guami, J. K. Kerll, G. Gabrieli, A.
Holzner, F. Michl, and ]. B. Mossinayr
on a three-stop tabletop positiv in the
Munich Residenz. The little organ con-
tains Copl 8, Flauten 4, and Principal
2. It dates from about 1600 and is
Eosib!y the positiv built in 1601 by

rban Hiusler for Duke Maximilian.
Hubert Sandtner restored the instru-
ment recently. Most of the pipes are
old and comparatively untouched. The
sound will convert anyone to the joys
of the positiv!

The jacket motes for this fascinating
series  (in German only) are highly
informative, but they concentrale, right-
ly, on the composers and the music
and do not give dctails about the
organs. An exception js the positiv re-
cording discussed above, which contains
an excellent illustrated brochure about
the organ. Typical of the organs men-
tioned above is that in the lovely baro-
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que church at Diessen, south of Mun-
ich, It was built in 1739 by Kasper
Kaénig of Ingolstadt, perhaps the most
celebrated of 18th century Bavarian
builders. The original specifiction is
preserved in the handwriting of the
organist and composer Rathard Mayr
(1737-1805) , who also left an interesting
sct of registration instructions.

HAUPTWERK
Prinzipal 8’
Oktav 4*
Quint 3'
Superoktay 2’
Mixtur maior 4f. 2'
Mixwur 2-31.
Grosscoppel 16
Coppel gedackt 8'
Portun 8’
Quintadena 8’
Gamba 8’
Spitzllate 4°
POSITIV/UNTERWERK
Prinzipal 4’
Oktav 2/
Quint 1 1/2*
Zimbel
Coppel gedackt 8’
Flotgedackt 4°
PEDAL
Prinzipalbass 16’
Subbass gedackt 16’
Subbass offen 16’
Oktav 8’
Quint 6
Mixtur 41. 4'
PPosaune 8
Gedeckt 4'

The manual compass was G.¢’*' (49
notes) and the pedal compass C-f (18
notes) . This may be considered standard
for the time. The organ underwent an
unfortunate rebuild in the 19th cen-
tury that destroyed much of its char-
acter. In 1959 Guido Nenninger of
Munich restored the organ according
to the ariginal specification. The Sub-
hass offen was omitted, the pitch of
the Quints  designated  according  to
modern practice, and the manual com-
iss extended. It is now C£°'. Most
unportant  perhaps was the addition
of a Krummhorn 8 (with its own
chest) on the Positiv. Most of the pipe-
wovk of the Positiv/Unterwerk s new. A
new, but old-style, console was pro-
vided and much of the action re-

newed. The Diessen organ is not as
nearly “untoudhed” as some other
Bavarian instruments, but thanks to
the excellent documentation available,
we can feel rcasonably sure that it ap-
proximates closely the original sound*®
It would have qualified as a2 moderately
large organ in Bavaria in 1739. It is
well to remind ourselves that Diessen,
like most Bavarian churches, normally
used instruments together with the
organ much of the time. The absence
of manual reeds was characteristic.
Finally let us mention one more
source of interesting recordings. Chris-
tophorus, the record division of the
well-known  Herder-Verlag, has issued
many recordings of organs and of
other church music. Orgelmusik in
Ettal presents music by John Stanley,
I. Kayser, and Joseph Haydn played by
Franz Lehrndorfer’ The organ was
built by Georg Hérterich, a pupil of
Ricpp, in 1768. It was restored by
Zeilhuber in 1969, ‘The acoustics of
the enotmous domed church make the

organ  sound much larger than it
actually 1s. ‘The specification follows.
HAUPTWERK
Principal 8°
Bourdon 8°

Salicional &'
Gedeckt 8
Naszart (') 5%’
Octav 4'
Fugara 4
Traversflite 4'
Quint 224’
Octav 2’
Mixtur 5I.
Cimbel 1"
OBERWERK
Quintaton B’
Licblich gedackt 8°
Gamba B8’
Principal 4"
Spitzflote 4
Flauto amabili 4*
Octav 2’
Mixtur 31,
Cimbelstern
PEDAL
Principal 16"
Subbass 16’
Octavhass 8°
Violoncell 8°
Quintbass 54’
Octav 4’
Mixturbass 4"

In many ways, the specification is
very typical of the last phase of Bav-
arian organ-building in the 18th cen-
tury. The multiplication of stops of
the same pitch, the sirong representa-
tion of string tone, and the absence of
reeds (here extending even to  the
pedal) are all typical of the period.

Also from Christophorus is our last
record. This is Europdische Musik
fiir zwei Orgeln, glayed on the famous
choir organs at Ebrach by Walter Opp
and Wilhelm Krumbach.® Visitors to
the meetings of the Gesellschaft der
Orgelfreunde held in Wiirzburg in the
summer of 1973 had the opportunity
to hcar the same performers at Ebrach
The organs were built by Johann Chris-
tian Kohler from Frankfurt in 1759/
60. The music played is not South
German but includes compasitions by
Tomkins, Biumi, C.P.E. Bach, and
others. The jacket notes (German
only) arc exemplary. This secms to be
true of all the Christophorus records.

This compilation makes no claims to
completeness.  South  German  organ
music is today much in vogue among
German  organists and any visitor (o
Germany can casily hear it played on
suitable instruments, often in visually
appropriate  surroundings.  Editions
good and bad are numerous and onc
15 continually astonished at the number
of recordings available, It is ho
that the selection presented here will
whet the appetite.

NOTES
* For example, William Whalond's so«called
“Toccata” s rarely performed mn  anything

like its onginal [orm.

* In choosing editions, reconls, or organs to
ditcuss, | have tried to provide a  cross-
sccton, 1 have limited mysell to practical,
performing editions. Thus there 5 no mention
of the great volumes of Denkmaeler der Ton-
kunst e Bayerw, dor example,

3 Oskar  Eberstaller, Osgeln und Orgelbauer
in  Osterreick {(Graz/Kdln:  Bohlau-Verlag,
1955); Rudoll Quoika, Die altoesterreichische
Orgel der spacten Gotik, der Renausance und
des Barock (Kassel: Birenrciter, 1953). One
must be cautious about equating Austrian
and Bavarian organbuilding, for many Aus-

trian builders are much more atiracted to the
Italian organ with its numerous separate
harmonics and emphasis on one manual than
were the Bavarian builders.

¢ Musik in Bayern (Tuzing: Verlag Hams
Schuneider, 1972). The 850 items of the
cataiogue place heavy emphasis on organs,
early organ music, liturgical music, and so on.
It will prove interesting to any church musi-
cian.

8 The articles have appeared mostly in such
regionally-oriented periodicals as Jahrbuck fuer
fraenkische Landesforschung and Mainfraen-
kisches Jahrbuck fuer Ceschichte und Kunst,
The 1973 mecting of the Geellichaft der
Orgelfreunde in Wiirzburg included visis to
many of the Franconian organs they discuss.
See also W. G. Marigold, ‘'Some Organs and
Organhbuilders of Franconia,’”” The Organ, 47,
No. 188 (Aprl 1968), 172-177.

$For cxample: Rudoll Qoika, Die Koenig-

Orgel in Diessan am Ammeriee (Diasen:
1960).
TThe serics is entitled Sueddeutsche Orgel-

meister des Barock. Typical volumes are: Vol
3, Georg Mullat, Apparatus musico-organis-
ticus; Vol. 4, ]. E. Eberlin, Neun Tokkaten
und Fugen; Vol. 10, F. X. Murschhauser,
Prototypon  Longo-BOreve Organicum. Each
volumec contains one or more [acsimile pages
Irom the first edition.

® Kraus i1 not aiming at scholarly editions.
He adds registration suggestions, phrasing,
occasional fingerings, and so on. Each volume
contains (in German only) o clear statement
ol his editorial practice.

* Vox SVBX 5317.

¥ My copies were all purchased in Germany.
Firma that specialize in imported records
thould be able to sccure them. I give the
album number in each case.

1 45 rpm. Numbers of our examples UV 177
and UV 188,

13 Musica Bavarica records are made by a
Munich firm of that pame and distributed by
FONO-Schallplattengesellschaft, Minster, West
Germany. The rccords were issued as 45 rpm.
More secently, it has become possible to buy
combinations on 12”7 33 rpm, Our discussion
refers to the following records from the series:
Diessen am  Ammersee (MB  207); Raiten-
haslach/Rott am Inn (MB 203); Steingaden/
Wies/Rottenbuch (MB 202); Augustinerchor-
herrenstift Rottenbuch (MB 208); Muenchen,
Frauenkircke (MB 802); Muenchen-Residenz.
Hojorganisten aus 4 Jahrhunderten (MB 801).
1 Quoika (Die Koenig-Orgel) has a detailed
discussion of the instrument and its history.

18 Christrphorus SCS 75 134 (45 rpm).

EDISON F. SCHANTZ, the oldest
and last suniving member of the sccond
generation of the organ building family,
died on June 25, 1974 after a bricf ill-
ness. He 'was 96.

Mr. Schantz was the uncle of Paul,
Bruce, and John Schantz, present own-
ers of the Schantz Organ Company.

Mr. Schamtz and his two brothers,
Victor and Oliver, both of whom pre-
ceded him in death, owned and oper-
ated the Schantz Organ Company from
the time of their father's death in 1921
until after World War 11 when the
present generation assumed the maw-
agement, The company celebrated its
100th anniversary in 1973,

KENNETH R. OSBORNE, profcssor
of music and organist at the University
of Arkansas, died August 16, 1974. He
was a native of lowa and had lived in
Fayetteville, Arkansas since 1946 when
he joined the university’s college of arts
and sciences.

Mr. Osborne developed the division
of fine and applicd ans in the music
department at the University of Arkan-
sas. In 1952, he left the administrative
duties of the department to become a
full time teacher of Piann, organ, theory
and history of music. He served as or-
ganist at the Central United Methodist
Church in Fayetteville for the past five
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years. He served on the National Coun-
cil of the Association of Teacher Educa-
tion for I2 years, was past president of
the Arkansas Music Teachers Associa-
ton, and was an examiner for the Na-
tional Association of Schools of Music.

Mr. Osborne held the Bachelor of
Music and Master of Arts degrees from
the University of Michigan and a Mas-
ter of Sacred Music degree from Union
Theological Seminary. He studied under
Palmer Christian and Clarence Dickin-
son, Marcel Dupré, and Finn Viderg.
Before assuming his work at the Uni-
versity of Arkansas, he held teaching
posts at Hope College, Davidson College,
St. Lawrence University, and Kent State
University.

Mr. Osbormne is survived by his wife,
Beryle Freeland Osborne, two sons, a
dnughlcr. two brothers, and one grand-
child.

OWEN WILSON BRADY, noted or
ganist and harpsichordist for many
years in Los Angeles, died August 10,
1974 in Los Angeles, the victim of gun-
shot wounds fired by an unidentified
person from within Mr, Brady's auto-
mobile. He was 51.

Son of an Episcopal clergyman, Mr.
Brady was born in Denver, Colorado.
He attended the University of Colorado
where he studied organ with Everett
Jay Hilty. After three years in the 1. S.
Navy, he attended the Juilliard School
of Music, studying organ with David
McK. Williams, E. Power Biggs and Ver-
non de Tar, and choral conducting with
Robert Shaw.'fulim Herford, and Hugh
Ross. He held several church pesitions
in the Los Angeles area, and since 1962

he had been organist and choir direc-
tor at All Saints Episcopal Church,
Beverly Hills, California. Since 1967 he
had also been coordinator of the Los
Angeles Burcau of Music.

Mr. Brady taught for ten years at the
Polytechnic School in Pasadena, and he
also taught choral music at UCLA and
Immaculate Heart College. He provided
musical performances for many motion
picture films, including the recent film,
“The Godfather.,” He had performed
with the Boston Symphony at Tangle-
wood, the Los Angeles and New York
Philharmonic Orchestras, and he had
recorded with both the Roger Wagner
Cherale and the Robert Shaw Chorale,
He was active as a conductor for both
the Ojai Festival and the Monday Eve-
ning Concert Serics in Los Angeles.

Mr. Brady, who was divorced, is sur-
vived by his four children, two grand-
children and a brother. Memorial ser-
vices were held on Aug. 11 at All Sainis
Church on Aug. 25, with Roger Wagner
conducting in a performance of Fauré's
Requiem. The Julliard Alumni Associa-
tion Southern California Chapter One
at Los Angeles has established a memo-
vial schularship in memory of Mr. Brady.

WALTER EMERY, cminent English
Bach scholar, died in Salisbury, Eng-
land, on June 24, 1974. He was 65.

Mr. Emery was born at Tilshead,
Wiltshire, England in 1909, the son of
a clergyman. As a boy, he studied organ
with Percy Fry at St. Thomas Church,
Salisbury. He Jater won a scholarship
to the Royal Academy of music, study-
ing organ with Stanley Marchant. His

interest in the music of Bach and Wag-
ner surfaced early in his studies.

Not wishing to enter the teaching pro-
fession, Mr. Emery became a reader for
Novello, and eventually became a direc-
tor and head of the publishing program
of the large English music publishin,
firm. Throughout his life, he perform
the music of Bach on the organ, His de-
sira for a correct text stimulated his
musicological studies on the music of
Bach, as well as that of Wagner, and
he found himself increasingly involved
with the cditing of new cditions of both
composer's works. With the publication
of his book, Bach's Omaments, he joined
the list of the most respected of Bach
scholars, and he was invited to edit
some of the volumes of the NBA. At the
time of his death, he was writing on
Bach for the new cdition of Grove's
Dictionary, He was a constant contribu-
tor to many English musical journals,

Mr. Emery's first wife, Betty, was
killed in a climbing accident in 1954.
He remarried in 1956, and his wife,
Valéric Traviss Emery survives him.

SIDNEY SCHOFIELD CAMPBELL,
English organist and composer, died at
Windsor, England, on June 4, 1974. He
was 65.

Mr. Campbell was organist at St. Pe-
ter's Collegizte Church, Wolverhampton
from 1943-47; organist of Ely Cathedrml
from 1949-53; and organist at Southwark
Cathedral from 1953-56. He became a
warden of the Royal School of Church
Music at Canterbury in 1947, and later
became director of musical studies for
the RSCM. In 1956 he became organist
and master of the choristers at Canter-
bury Cathedral, serving there until 1961,
when he became organist and master of
the choristers at St. George's Chapel,
Windsor,

As musical adviser to Coventry Ca-
thedral, he helped to plan the new
cathedral’s organ in 1961, and in 1965
he was in charge of planning the recon-
struction of the 1sul: century organ at
5t. George's Chapel.
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'Tumcr uilds for
Trenton, N.J. Church

A new 3-manual and pedal organ has
been installed in the First Presbyterian
Church, Trenton, New Jersey. Designed
and built by Robert M. Turner, organ
builder of Ilopewell, N.J., the insiru-
ment is located in a shallow case in the
rear gallery of the church. All facade
pipes are functional and of polished
tin. Reobert Nochren played the dedica-
tory recital on February 24 to a capacity
crowd of GO0 people. Phillip Maue is
organist of the church.

GREAT
Spitzfléte 16" 61 pipes
Prinzipal 8' 61 pipes
Bordun 8' 61 pipes
Flite harmonique 8’ 61 pipes
Spitzlicte 8' 12 pipes
Oktave 4 'Gl pipes
Rohrflste 4° 61 pipes
SpitzilGte 2° 12 pipes
Sesquialtera 11 122 pipes
Mixtur 1%5° IHI-IV 269 pipes
Scharf 24’ IV 244 pipes
Fagot 16’ 61 pipes
Trompete B' G1 pipes
Klarine 4' 61 pipes
Tremuiant

POSITIV (Expressive)
Prinzipal 8° 61 pipes
Geduckt B’ 61 pipes
Dolce 8° 61 pipes
Unda maris {(TC) 8° 49 pipes
Oktave 4' 61 pipes
Spillflote 4° G1 pipes
Nasat 224" 61 pipes
Oktave 2° 61 pipes
Block{lote 2 G1 pipes
Terz 1%’ 61 pipes
Quintflote 114° Gl pipes
Mixtur 1° IV 244 pipes
Scharl 14" 111 183 pipes

.!hulii““-,”

K onkett 1 bl pipes
Trompette 8’ 61 pipes
Cromorne 8’ 61 pipes
Clairon 4" 12 pipes
Oboe-Schalmei 4' 61 pipes

Tremulant

SWELL
Rohrbourdon 16° 12 pipes
Prinzipal 8' 61 pipes
Rohrllite 8 61 pipes
Viole de gambe 8 61 pipes
Voix céleste B’ 61 pipes
Flauto dolce 8° 61 pipes
Flitte céleste {TC) B’ 49 pipcs
Oktave 4' 61 pipes
Koppelilite 4° 61 pipes
Grosse Terz 3%4° Gl pipes
Nasat 224’ 61 pipes
Oktave 2° 61 pipes
Terz 135" 12 pipes
Sifflite 1° 12 pipes
Mixtur 134" 111V 269 pipes
Zimbel %" 111 183 pipes
Basson-Ilautbois 16° 12 pipes
Trompette 8’ 61 pipes
Hautbois 8 61 pipes
Voix humaine 8’ 61 pipes
Clairon 4' 61 pipes
Tremulant

PEDAL
Prinzipal 16" 32 pipes
Subbass 16' 32 pipes
Rohrbordun 16° (Swelt)
Spitzllbte 16' (Great)
Quintfldte 1024" (Swell)
Prinzipal 8’ 32 pipes
Bassflote 8' 12 pipes
Spitzliote 8’ (Great)
Rolirlléte 8° (Swell)
Oktave 4" 12 pipes
Fliite 4’ 32 pipes
Flite 2' 12 pipes
Mixtur 2' V 160 pipes
Contre bassan 32' (Swell) 12 pipes
Posaune 16" 32 pipes
Basson 16° (Swell)
Ragpkett 16" {Positiv)
Trompette 8° 12 pipes
Hautlois B' [Swell)
Klarme +' 12 pipes
Cromeene 4 (Positiv)

Glenview, Ill. Church
Gets New Casavant

A new 2.manual and pedal Casavant
organ for Holy Trinity Lutheran
Church, Glenview, Illinois, was dedi-
cted on May 5 in a recital given by
James Melby. The new instrument, com-
prising 25 stops, has electropncumatic
action, and is located in the rear gal-
lery of the church, The design of the
organ was worked out by Jack Olander
and David Perkins for the church with
Donald Corbett for the Casavant firm.

GREAT
Quintaden 16’
Prinzipal 8’
Hohlfloete #'
Oktave 4
Rohrfloete 4°
Waldfloete 2°
Mixtur 1V
Trompete 8’
SWELL
Gedackt B
Salizional 8
Vox Coclestis (TC) 8
Prnzipal 4
Spiuzflocte 4
Oktave 2'
Quintfloete 144’
Schari 1l
Oboc B
Tremulant
PEDAL
Prinzipal 16'
Subbass 16
Quintaden 16" (Great)
Oktave 8'
Bordun B
Choralbass 4’
Mixtar I1I
Posaune 16
Schalmei 4

Hartman-Beaty Builds for
- Central Valley, N.Y. Church

A new 2-manual and pedal organ was
recently dedicated in the United Meth-
odist Church of Central Valley., New
York. John Tuttle, organist and choir
master of First Presbyterian Church in
Ihiladeiphia, played the dedicatory re-
cital and was also consultant for the
new organ which was buiit by the Hart
man-Beaty Organ Company. Jean Mac-
Donald is director of music for the
church,

GREAT
Prestant 8' 54 pipes
Panuner 8' 61 pipes
Octave 4’ 61 pipes
Rohrflute 4° 12 pipes
Nasat 224" 42 pipes
Blockflute 2' 12 pipes
Mixture [II-IV 1' 220 pipes

SWELL
Holzgedeckt B' 61 pipes
Sputaviole B' 55 pipes
Celesie 8° 49 pipes
Spillllute 4* 12 pipes
Principal 2° 61 pipes
Quint 114" 61 pipes
Oktavlein I' 61 pipes
Fagott 16" Gl pipes
Fagott 8' 12 pipes
Fagott 4' 12 pipes
Tremulant

PEDAL
Subbass 16" 12 pipes
Principal B' 32 pipes
Pominer 8' (Great)
Choralbass 4' 12 pipes
Spitzoctave 2' 12 pipes
Super Octave 1° 12 pipes
Fagoit 16’ (Swell)
Fagott B' {Swell}
Fagott 4' (Swell)

Oral Roberts U. to
Get Phelps Tracker

Oral Roberts University, Tulsa, Okla-
homa, has awarded a coutract to Law-
rence Phelps and Associates of Eiie,
Ohio for a new 4 manual, 70 stop me-
chanical action organ to be located in
the new chapel of the school. To be
installed m November ol 1975, the in-
strument is completely encased, has me-
chanical key action, amd giectnc stop
action with a fully adjustabic solid-
state combination action.

GRAND ORGUE
Quintaton 16 v, 61 pipes
Montre 8 ft. 61 pipes
Fliate 3 chemince 8 fr. 61 pipes
Fliie harmonique B ft. 61 pipes
Gros nasard 5-1/3 fr. 61 pipes
Prestant 4 ft. Gl pipes
Fiate 4 ft, 61 pipes
Grosse tierce 3'4 It. 61 pipes
Nasard 234 {t. 61 pipes
Doublette 2 [t. 61 pipes
Quarte de npsard 2 {t. 61 pipes
Tierce 1% it. Gl pipes
Corner V 8 f1. 220 pipes
Fourniture IV 114 ft. 244 pipes
Cymbale IV 24 It, 244 pipes
Doucaine 16 ft. 61 pipes
Trampetic 8 {t. 61 pipes
Clairon 4 ft. GI pipes

POSITIF
Bourtdon B8 ft. G1 pipes
Quintaton 8 (1. Gl pipes
Prestant 4 ft. 61 pipes
Fliite & fuseau 4 [t. U1 pipes
Nasard 234 1. Gl pipes
Doubleite 2 ft. 61 pipes
Quarte de nasard 2 it. 6l pipes
Tieree 1% ft. 61 pipes
Langot 1% [t. 61 pipes
Silfler 1 ft. 6} pipes
Cymbale V 1 [1. 305 pipes
Cymbale aigug III %4 ft. 183 pipes
Ranquette 16 (1. 61 pipes
Cromorne 8 [t1. 61 pipes
Tremulant

RECIT (Enclosed)
Bourdon doux 16 ft. 61 pipes
Principal étroit 8 1. 61 pipes
Bourdon 8 ft. G1 pipes

'S N R =

Moller Tracker to
Bridgewater College

An encased mechanical action instru-
ment of nine ranks has been installed
by M. P. Méller, Inc, of Hagerstown,
Maryland, in the Mcmorial Mousic
Building at Bridgewater College, Bridge-
water, Virginia. The organ is Mbller’s
Opus 10970. In addition to the tracker
organ, Mdiller is also installing a 51-rank
electro-pneumatic organ in the main
college auditorium this fall. John Barr
is associate professor of organ at the
college, and Phillip Trout is music de-

Saliciona) B {1. 61 pipes
Vaix céleste 8 ft. 61 pipes
Octave 4 ft. 61 pipes

Flite conigue 4 It. Gl pipes
Flite ouverte 4 t. Gl pipes
Doublette 2 ft. G pipes
Flite de bais 2 ft. 61 pipes
Cornet II 224 fv. 122 pipes
Plein jeu VI 2 ft. 366 pipes
Petite fourniture III 1 it
Basson 16 {t. 61 pipes
Trompette B ft. Gl pipes
Hauthois 8 fr. 61 pipes

Voix humaine 8 ft. 61 pipes
Clairan 4 ft. 61 pipes
Tremulant

183 pipes

BOMBARDE
Bombarde cn chamade 16 ft. 61 pipes
Trompette en chamade 8 . 61 pipes
Clairon en chamatde 4 [t, 61 pipes
Cornet 'V B it, 305 pipes
Tremulant

PEDALE
Montre 16 {t. 32 pipes
Soubasse 16 ft, 12 pipes
Bourdon 16 ft. 32 pipes
Octave basse B f1. 32 pipes
Rourdon B ft. 32 pipes
Flite de bois 8 ft. 32 pipes
Basse de choral 4 it. 32 pipes
Fliite & cheminée 4 ft. 32 pipes
Fliste 2 ft. 32 pipes
Nasard III 4 ft. 96 pipes
Fourniture V 2 (t. 160 pipes
Contre basson 32 ft, 32 pipes
Bombarde 16 ft. 32 pipes
Basson 16 ft. 32 pipes
Trompetie 8 t. 32 pipes
Chalumeau 4 fr. 32 pip~s

HILDA JONAS held another harpsichord
festival at her studio in Cincinnati, Ohio on
Sept. 13, 14, and 15. The festival included
a survey of Mozart’s keyboard works and the
study of Bach's French and English Suites
and the Partitas, Last May, Miss Jonas toured
the West Coast, playing 10 concerts, and in
July she performed in Italy and Awustria,

MARILYN MASON, faculty member at
the University of Michigan, and GILLIAN
WEIR, concert artist now living in England,
were invited to sit on the jury of the prestigi-
ous organ playing competition held in Char-
tres, France this fall.

partment chairman. Robert 5. Baker of
the Yale Institute of Sacred Music acted
as consultant for the college, and Ronald
F. Ellis represented the Méller firm.

GREAT
Rohrilote 8° 56 pipes
Principal 4" 56 pipes
Mixture I 1% 112 pipes

POSITIVE

Gedackt B* 56 pipes
Spiliflate 4' 56 pipes
Principal 2' 56 pipes

PEDAL
Subbass 15° 32 pipes
Hohlflste 4' 32 pipes
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Calvert Johnson, of Denver, Colorado, is
tha recipient of a French Government Fel-
lowship (sponsorad by the Fulbright-Hays
Progrom) to study with Xavier Darosse of
Toulouse Conservatoire during the 1974-
75 ocademic year. Mr. Johnson is currently
completing his Docter of Music degrea in
organ performance ot Northwestern Uni-
versity with Karel Pauvkert. He also re-
ceived his master’s degree in organ ot
Northwestern. His doctoral research pro-
jects have besn “Sponish Renaissancs Key-
board Performance Prociices,” 'The Orgon
Sonatas of Alsxondre Guilmont,” and
“Twentieth Contury Solo Organ Music
Which Is Indeterminate with Respect to
Performance.” Mr. Johnsen graduated
magna cum loude from Kolamazoo Col-
lege, studying organ with Danford Byrans
and piane with Harry Ray and Mary Beth
Birch. He is o membor of Phi Beta Koppa
and Pi Kappa Llombda. Mr. Johnson has
performed ond Jectured widely in the
Midwest ond recently was featured at the
Eighth International Organ Festival in
Morelia, Mexico.

Gress-Miles Builds for
Bellefonte, Pa. Church

A new Gress-Miles organ of 2 man-
uals, 13 ranks, and 817 pipes has
heen completed in St. John's Lutheran
Church, Rellefonte, Pennsylvania. Orris
Morrison, Jr. is organist of the church,
and Prof. Junc Miller of Penn State
University was consuftant for the pro-
jeet. Located high in the rear gallery
of this unusually resonaznt church, the
organ is designed to make the most
use of each of its 13 ranks through the
flexibility of sofid-state elcctromechan-
ical action. It should be noted that the
only couplers are Swcll-Great, Swell-
Pedal, and Octaves Graves for the Swell.
Special variable scales were used, especi-
ally for ranks used at more than one
pitch. Most voicing is open toe on wind
pressures of 1%” and 2.5/8".

GREAT
Principal 8’ 5 pipes
Rohrflocte 8’ 61 pipes
Octave 4' 49 pipes
Rolirflocte 4’ 12 pipes
Rolirpfeile 2° 12 pipes
Mixture HI-IV 232 pipes
Trompetie 8" (Swell)

SWELL
Holzgedeckt 8' 61 pipes
Gemshorn 8’ 49 pipes
Spitzllocte 4" 12 pipes
MNasat 234’ (TG) 49 pipes
Octave 2’ 61 pipes
Terz 1% (TC) 49 pipes
Quintfloete 1-1/3" 12 pipes
Supcroctave 17
Kunstzimbel 1
Trompette 8 61 pipes
Clairon 4' 12 pipes
Tremulant
Octaves Graves

PEDAL
Sublasm 167 12 pipa
Principal 8° 32 pires
Rohrgedeckt 8’ (Great
Quintlloete 5-1/3' {Great)
Octave 4' 12 pipes
Superoctave 2’ 12 pipes
Mixture [II-IV {Great)
Bannon 16° 12 pipes
Trompette 8 (Swell)
Clairon 4" (Swell)

THE 6th INTERNATIONAL AMERICAS
BOYCHOIR FESTIVAL will be held from
Dec. 28, 1974 to Jan. 1, 1975 in Salillo,
Mexico. Any boy singer and any boychoirns
from Canada, Mexico, and the U.S.A. may
participate. Detailed information regarding the
festival is available from the Americas Boy-
choir Federation, Connellsville, PA 15425,

OCTOBER, 1974

David McVey has joined the Arist Reci-
tals monagement represented by Ruth
Plummaer, exscutive director. Mr. McVey
sorned his bachelor's and master's de-
grees in organ perfermance at the Univer-
sity of Michigan, wherse he studied with
Robert Glasgow. Before tronsfarring to the
University of Michigan, he attended West-
minster Choir Collage for two years ond
was first prize winner in their regional
competition in 1965, He moved fo Cali-
fornia for further study with Cathorine
Crozier in 1971. He wos o contestant in
the Internotional Organ Festival Competi-
tion in 5t. Albans, Englond in 1973, Mr.
McVey is presently college organist ond
lacturer in music at Pomona College, Clare-
mont, Califernia. He is also on the faculty
of Cloremont Groduate School ond the
Claremont Music Festival Institute. His first
recording on the Orion lubsl will be re-
feased this fall.

John Chappell Stowe, 20, of Belmont,
N.C., was nomed the winner of the &th

Worcester Notional Orgon  Playing
Competition sponsored by the Worcester,
Massachuseotts, Chapter of the AGO. Ha
wos presented the cosh award of $400
following his rocital in the First Boptist
Church, Worcester, Massachusetts. Prasently
the ossistont orgonist of S5t Luke's Epis-
copal Church in Dallas, Texas. Mr. Stowe
hes done piano study with Elizabeth Buday
and early orgon study with David Lowry.
He is currently an organ major ot Sauthern
Methodist University whers he studies with
Robert Anderson.

Sacond ploce winner was Tomoke Akatsw,
21, of Boston, Massachusetts. A native of
Yokohama, Jupan, Miss Akotsu is a student
of Yuko Hayashi ot the New England Con-
servatory of Boston. She olso studied ot
Socred Heart University in Tokyo prior to
coming fo the United States.

Cther finalists were Wayne Nagy, a
studant of Albert Russsll in Washington, |
D.C., ond Timeothy Wissler, u doctoral candi-
date at the University of Michigan, studying
with Robert Glasgow.

Final Compstition judges wers Vernon
Gotwals, fuculty member of Smith Collage; |
Max Miller, of Boston Univarsity faculty; |
ond Mireille logaes, of the orgon and
harpsichord faculties of Montreal Conser-
vatory and New England Conservatory,

SHALLWAY FOUNDATION, Connellsville,
Pa., has announced the selection of the 5t.!
Agnes Cathadral  Boychoir, Rockville Center, |

N.Y., directed by Paul LaMedica, to perform |

with the Nationnsl Symphony in Washington,
D.C. next Feb. 4, 5, and 6, in Stravinsky's
“Symphony of Pralms,” Kodaly's "Pralmus

Hungaricus," and Penderecki's “L[ng'niﬁal.”*

The Shallway Foundation had issued a blanket
invitation to all boycheirs in the U.5.A. to
submit  applications with  the National
Symphony to participate in the three con-
certs. 7 boychoirs expresed an intercst, and |
all were submitted
considerations. Selection was made by the Na-
tional Symphony in carly August.

o Maestro  Dorati for‘

TheNew

Sixtgr-One Note
Setof
Schulmerich
Handbells

The full, resonant sound that you can only get from
five complete octaves of Handbells is now available
from Schulmerich. So even if you already have
handbells, you can expand your set to cover the entire
sixty-one note range.

For more information write:

schulmerich Carillons. Inc.

DEPT. D, CARILLON HILL, SELLERSVILLE, PA. 18960



NORTHWESTERN UNIVERSITY
and
A.G.O. NORTH SHORE CHAPTER

present

ANDRE MARCHAL

Cesar Franck
Organ Works

Recital: October 28, 1974, 8:15 p.m.
Master Class: October 29, 1974, 10:00 a.m.

Tickets at the door. $3.00 each event.

ALICE MILLAR CHAPEL
NORTHWESTERN UNIVERSITY
EVANSTON, ILLINOIS

The depariment of music at Colifornia
State University, Fresno, has recently
acquired a 4-rank positiv orgon designed
and builk by Jomes Hollonder, who did
the project as part of his work towards o
master's degree. The organ is semi-por-
table in that it con be broken down inte
two sactions. It incorporates cone funing
ond has o compass of 49 notes. The key-
board is made of African Limba and In-
dian Rosewood, and the keys are suspend-
ed fram the pallets. The specificotion in-

The Neack Organ Company of George-
town, Maoss., has installed a small positive
argan in the chapel of Christ Church,
Raleigh, North Carolina, Containing three
stops (Gedockt B', Open Flute 4’, Principal
2'}, the organ hos completely mechanical
action and a 30-nete straight pedalboard
connected by pull-downs to the monual.
It is tuned in o temperament according to
Kirnberger. Doors were placed on the cose
in order ta “keep little fingers out during
the woek.” Organist of the church is David
Lynch, faculty member of Meredith College

UNIVER
(dp]

o @

Phoenix resurgens
1973

The Institute of Sacred Music is a graduate
program dealing with worship, music, and
related arts. It is an interdisciplinary cur-
riculum, based in the School of Music and
the Divinity School at Yale University, and
candidates may pursue the degree pro-
grams offered in these two Schoois. It is
the objective of the Institute to prepare
individuals, highly skilled in their various

cludes on 8' Gedeckt, 4' Rohrfluit, 2’
Prestant, and o 1-1/3' Quint Prestant di-
vided into bass and treble stops,

ALEXANDER ANDERSON, faculty mem-
ber and organist of Rollins College, Winter
Park, Florida, made a recital tour to Europe

in Raleigh.

HARQLD L., ABMYER was honored on his

25th

an overflowing church,

York City on August 4.

ry aos ist and director of
music at the United Methodist Church,
Fredericksburg, Virginia on August 25. The
event was celebrated by an organ recital by
in May and June of this year. The tour in- Mr. Abmyer’s former pupil and amistant,
cluded performances at Herford Cathedral
and in Recklinghausen and Bad Sachsau,
Germany, the Church of S8an Savino, Piacenzo,
ftaly, and recitals at St. John's College,
Cambridge, Bangor Cathedral, Wales, New Col-
lege and Queen’s College in Oxford, England,
and Trinity Church, Ayr, Scotland. Upon his
return, Mr. Anderson participated in the
| Sewance Church Music Conference,

Raymond Chenault, Jr., who played both
waorship services and presented the recital to

ANN LABOUNSKY gave the American
premicre of Langlais’ "‘Five Meditations on
the Apocalypse” in her recital at the Ca-
thedral Church of St. John the Divine, New

THE INSTITUTE OF SACRED MUSIC

now accepting applications
for the 1975-76 Academic Year

DEADLINE: JANUARY 10,1975

crafts, for professions in the church’s
ministry of music; for college, university
and seminary teaching; and for musical
and related arts as they enhance the
overall program of the church. Its central
objective is to encourage an integral
relationship and depth of understanding
of worship and liturgy, and music’'s role
in these forms.

Your inquiries about the INSTITUTE OF SACRED MUSIC and its curriculum are invited.

by mail /409 Prospect Street, New Haven, Connecticut 06510

by telephone/203-436-2915

b
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Bedient Completcs Organ
for Lincoln, Neb. Church

The Gene R, Bedient Company of
Lincoln, Ncebraska, has recently com-
pleted a new 2-manual, 23-stop organ
for Christ United Methodist Church,
Lincoln. Located in the front of the
church, the organ is free standing in an
cak case. The chests are of bar design
with electropneumatic _putl-downs and
stop actions. The combination action is
a solid-state capture system designed and
built exclusively for the Bedient Com-
pany. The instrument was dedicated
on May 19.

GREAT

Principal 8 it.

Rohrflote B ft.

Octave 4 It.

Spiclllote 4 [t.

Nazard 224 {1,

Flageolet 2 {t.

Tierce 135 ft.

Mixture HI-IV

SWELL
Quintgedecks 8 1.
Gemshorn B ft.
Gemshorn Celeste 8 ft.
Principal 4 ft,
Spitzflote 4 ft.
Octave 2 ft.
Quint 14 fi.
Trumpet 8 it.
Ohoe 4 ft.

PEDAL
Subbass 16 it.
Principal 8 fi.
Bourdon 8 ft.
Octave 4 It
Gedeckt 4 ft.
Fagott 16 ft,

Fritzsche to Build for
Catasauqua, Pa. Church

The Fritzsche Organ Company, Allen-
town, Pa., has recently contracied with
St. Slephcn s Eptscopal Church, Catasau-
qua, Pa. for a 2-manual pipe organ, The
congregation’s present organ is being
rebuilt, enlarged to double the original
size, and modemized tonally for utiliza-
tion in the new instrument. The con-
gregation is curvently constructing a new
church building of circular design by
architect Donald Dunklee. Maurice Dim-
mick is organist of the church. Negotia-
tions were hiandled by Marvin Beinema,
music advisor for the church, and Rob-
ert O. Wuestholf of the Fritzsche firm.

GREAT
Principal 8" 61 pipes
Rohr Flute B’ 61 pipes
Octave 4 61 pipes
Waldflote 4 61 pipes
Fourmiture IV 244 pipes

SWELL
Gedeckt B 61 pipes
Salicional & 61 pipes
Vox Celeste 8' 49 pipes
Prestant 4 61 pipes
Nazard 224" 61 pipes
Block Flute 2 61 pipes
Plein Jeu III 183 pipes
Trompette 8 61 pipes
Tremalo

PEDAL
Bourdon 16" 32 pipes
Liepnen Gedeckt 18
Flute 8
Diapason 8’ 32 pipes
Choral Bass
Super Octave 2°

,,.J_,..::?.E.:l; —s—(Lona,
8)0% ED]TI[]N PETERS- ?0@ :
w—?’ v

THANKSGIVING AND CHRISTMAS
Mixed Voices and Organ (unless stated otherwise)

BACH — Allcluja (from: Motet VI) (P61062) oo — e —§$ .20

— Magnificat. Vocal Score (P40} .. 1.50
Full Orchestra Score $9.00; Set of Parts $10.00; extras @ £1.00
— Motct  I: Sing ye to the Lord a new song (P6101) _ - lgg

— Motet I1I: Jesus, my great pleasure (P6103)
— Motet VI: Praise the Lord, all ye nations (PG106} ... ... — 75
BINKERD — The Lord is King (Psalm 93) (P6260) e
BUXTEHUDE — Aperite mihi (ATB or TTB) (English-Latin) (P6050) 60
(2 Vns ad lib @ $.30)
- Jesu, Joy and Treasure (Jesu, meine Freude), Cantata (PGI58) . .60
{2 Vns, Bsn (Cello) ad lib @ $.30}

HANDEL, — Messiah (Eng.-Ger.) (URTEXT). Vocal Score (P4501) . 4.00
Organ Score (P4501a) $1250 (cloth-bound $14.50)

Full Score $20.00; Orchestra Parts $25.00; exira Strings @ $2.50
HOVHANESS — Alleluia (PG170) . .
— Gloria (from Magnificat) (PG438) . oo A0
— Let Them Praise the Name of the Lord (Ncw chr) (P6450) ... .30
— Magnificat (English-Latin}. Vocal Score (P6108) ... . 200
LUENING — Psalm 146 (P66349). SATB, Pf (Org) optional B0
KAY, U. - Sing uato the Lord (Psalm 149) (unaccompanied) (PGIBGa) A0
MECHEM — Give thanks unto the Loxd (P’salm 136)

(unaccomp) (P6242) 25
OSBORNE — On Christmas Eve at midnight (Noel II)

(unaccomp) (P6213) __ 25
PACHELBEL, C.T. — Magnificat (Latin) (PGOB7 80

PEETERS — All my heart today rejoices (Hymn- )Anlhcm) (P6347) 25
— Canticum gaudii (Song of joy) (Eng). SATB, 2 Trps, 2 Trbs, Org.
Choral Score (P66426d) @ $20) Score and Parts (P66426) 500
— Entrata Festiva (Org, 2 Trps, 2 Trbs [Timpani and Unison Chorus
ad lib]) (extra Choral Scores @ $20) (English-Latin) (P6159) . Set 4.25
— Four oid Flemish Christmas carols (2 Obs, EH, 2 Bsns, 2 Trps,
3 Trhs, Org [baroque]) (P6G160) 60
PINKHAM — Music for a Merry Christmas (PG659a/s)
ROREM — Sing, my Soul, His wondrous Love (Hymn-Anthem)
(unaccompanied) (PG386) ...
ROSS — At the Gate of the Year (New Yenr) (P5217) e
TITCOMB — Hymn-Anthemn on “Adeste fideles” (English-Latin) (P6399) .30
{2 Trps, 2 Trbs ad lib @ $.30)
VERDI — Te Deum (Score $6.00; Orch $10.00) . Vocal Score (P4256d)

C. F. PETERS CORPORATION
373 Park Avenue South, N.Y., N.Y. 10016 (212} 686-4147
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Community of the Holy Spirite New York, N.Y.
First-2t. Andrew’s United Church @ Liondon, Ontario
University of Saskatchewan @ Regina, Saskatchewan
McGill University @ Montreal, Quebec
Dordt College ® Sioux Center, Towa
Bethany Lutheran College ® Mankato, Minnesota
Yale University @ New Haven, Connecticut

Casavant frreres

LIMITEE
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Starting our 2nd cent
of sound croftsmqnsh‘ijpr)g

Sehants

SCHANTZ ORGAN COMPANY » ORRVILLE, OHIO 44667 - 216/682-6065 Member A.P.0.B.A.

Sixtesnth Anoual

NATIONAL ORGAN PLAYING COMPETITION

sponsored by
THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES
Fort Wayne, Indiana

Open to any orgonist who has not reached
his 35th birthday by March 1, 1975
Deadline for receiving tope recordings for preliminary ouditions: January 30, 1975
Final competition dote: March 1, 1975
First Prize: $500 plus an oppearance on May 6, 1975 as recitelist
on the 1974-75 First Presbyterion Church Music Series
Second Prize: $300

For detoils and opplication blonks write:
NATIONAL ORGAN PLAYING COMPETITION
FIRST PRESBYTERIAN CHURCH
300 WEST WAYNE STREET
FORT WAYNE, INDIANA 46802

1974-75 Series: Gragg Smith Singers; Juck Rubl; Robert Glosgow;
Pro Arte Ensemble, Indiona University; George Baker; Competition Winner

Asolian-Skinner organ of 88 ronks

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

HARTFORD, CONNECTICUT 05101
SINCE 1893 MEMBER, APOBA
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Appointments

NELSON F. ADAMS has been named
dean and professor of music at South-
western University, Georgetown, Texas.
He assumed the deanship of the school
of fine arts upon the retirement on July
1 of Jobn D. Richards. Dr. Adams was

ard College, Brevard, North Carolina, A
graduate of Duke University with the
Bachelor of Arts and Master of Religious
Education degrees, Dr. Adams also holds
the Master of Sacred Music degree from
Union Theological Seminary School of
Sacred Music in New York where his
areas of concentration were organ and
musicology.

RICHARD ANDERSON has been
appoinied instructor in organ and col-
lege organist at  Benmett  College,
Greenshoro, North  Carolina. Mr. An-
derson, is a doctoral candidate in organ
at the University of Michigan where
he has been studying with  Marilyn
Mason. For the past two years he has
been o praduate teaching assistant in
organ at the University of Michigan,
He has also been organist and choir
master at Cross of Christ Lutheran
Church, Bloomificld Hills, Michigan.

JEROME BUTERA has assumed the
position of organist and choirmaster
at the Church of St. Gertrude in Chi-
cago, Illinois. He will direct the parish
choir of men and boys as well as de-
velop a girl’s choir and a sacred concert
series. Concurrent with this position is
his appointment to the organ faculty of
DePaul University’s School of Music in
Chicago. Mr, Butera has studied organ
with Arthur C. Becker, Foster Diehl,
and Robert Glasgow, and he holds the
MM decgree from the University of
Michigan. Previously he was organist
aml choivmaster of St. Richard of
Chichester Church in Chicago, organist
at the First Baptist Church, Ann
Arbor, Michigan, and director of music
at Holy Name¢ Church in Cedar Lake,
Indiana.

The Church of 5t, Thomas More, Ar-
lington, Virginia, has rvecently been
designated Cathedral of the newly
formed Roman Catholic Diocese of Ar-
lington. Monsignor Richard ]. Burke,
rector, has announced the following staff
of musicians to scrve the new cathedral:
MICHAEL CORDOVANA, director of
music; ROBERT WYANT, organist and
coordinator of music; CHARLES BUX.
TON, associate organist and choir ac-
companist; and SISTER VERA ED-
WARD, LH.M., associatc organist and
director of parish school music.

| previously professor of music and chair- .
| man of the division of {ine ams at Brev-

JAMES DALE has been appointed
organist and assistant director of musi-
cal activities at the United States Naval
Academy, Annapolis, Maryland. He
graduated Irom Mansficld State College,
Mansfield, Pa. in 1969 with a BS degree
in music education, and he received the
MM degree from The Catholic Univer
sity of America, Washington, D.C. in
1973. His organ teachers have been
Wayne Rusk III, Kent Hill, and Albert
Russell, In addition to his duties as
chapel organist, he alse directs the An-
napolis Chorale.

CELIA GRASTY JONES has recently
been appointed to the faculty of the
University of North Alabama, Florence,
Alabama, to teach organ and piano,
She is an honor graduate of the Uni-
versity of North Carolina aL Greens-
boro, and holds the MM degree from
the Eastman School of Music. She is
currently the recipient of an NDEA
fellowship and candidate for the DMA
degree at Eastman. Her teachers have
been Gordon Wilson, Kathryn Eskey,
and Russeli Saunders.

DON SAUCIER of Leland, Missis-
sippi, has joined Conn Organ Corpora-
tion as a product specialist, In his
ncw position, he travels extensively for
Conn as a staff artist and clinician,
giving concerts, training dealer sales
people, providing learning sessions for
dealer prospects and customers, and
helping dealer sales people as a facul-
ty member of the Conn Organ National
Retail Sales School. Prior to joining
Conn full time, he was organist at Se-
bastian’s Dinner Theatre, Orlando, Flor-
ida. Mr. Saucier received his degree in
applied organ from the University of
Southern Mississippi in 1973 follow-
ing five years of classical organ study.
During his school years, he was part
time organist for sevcral churches. He
has studied with Joyce Girardet, and he
is a member of the A.G.O. and Phi Mu
Alpha.

CARL FISCHER, music publishers, have
merged with BR Productions to form three
new companics: Triune Musie, Inc., Tri-
angle Record, Inc,, and Trigon Music, Inc.
All three companies will be based in Nash-
ville, Tennessee. Triune Music will publish
gospel, gospel-rock, and contemporary sacred
music for youth and adults, including youth
pnsicals ond  commisioned works.  Trigon
will [eature educational and secular music
suitable for schoel curriculum and perform-
ance. The Triangle labet will be the recording
erm for the music published by Triune and
Trigon,
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Redman Builds Tracker
for Dallas, Tex. Church

The Redman Organ Company of Fort
Worth, Texas, has recently completed
a new organ for Northaven United
Methodist Church, Dallas, Texas, The
new instrument has 27 stops on 2 man-
uals and pedal. The organ is located in
a free standing case, has mechanical
key and stop action, slider windchests,
low wind pressures, and pipes voiced
with mostly open toes and little nicking,
The organ was designed by Roy Red-
man. Several sets of flue pipes were made
by Jacq. Stinkens of Zeist, Holland, and
three sets of reeds were designed in col-
laboration with Carl Giesecke and Son
of Gottingen, West Germany. About
50% of the pipework was old, being
taken from various sources and com-
pletely reworked for this organ. The
casework is of white oak with an oil
fimish, and the pipeshades were designed
by Joyce Ogden, a member of
Northaven Church. They were executed
with the assistance of some of the
church members.

GREAT (2'5” w.p.)
Holzquintada 16 ft. 61 pipes
Prinzipal B {t. {doubled from c’) 98 pipes
Rohrilote B ft. 61 pipes
Octave 4 ft. G1 pipes
Holzflote 4 ft. 61 pipes
Quinte 234 ft. 61 pipes
Waldfléte 2 [t. 61 pipes
Terz 1% [It. 61 pipes
Mixture IV 195 {t. 244 pipes
Trompete 8 {t. 61 pipes
Vox Humana 8 ft. 61 pipes
‘Tremulant
Zimbelstern

SWELL (2” w.p.)
Holzgedackt B It. 61 pipes
Weidenpfcife B {t. 61 pipes
Schwebung (TC) B 1. 49 pipes
Principal 4 ft. 61 pipes
Spillficte 4 it. 61 pipes
Octave 2 ft. 61 pipes
Nasat 114 ft. Gl pipes
Scharf IV 24 {t. 244 pipes
Kruminhorn 8 ft. 61 pipes
Tremulant

PEDAL (3" w.p.)
Subbass 16 ft. 32 pipes
Prinzipal 8 ft. 32 pipes
Bleigedackt B ft. 32 pipes
Octave 4 {t. 32 pipes
Mixture IV 2 [t. 128 pipes
Fagaut 16 ft. 32 pipes
Shalmey 4 It. 32 pipes

THE 1974 FESTIVAL OF THE AMERI-
CAN LISZT SOCIETY will be held Oct. 25-
27 at the State Univerity of New York,
Buffalo. Participants in this year's event in-
clude Allen Sapp, Frena Arschanska and
Kenwyn Boldt, Grorge Mann, Paul Schmidt,
Yvar Mikhasholf, George Parsh, Robert
Dumm, Allio Pignotti and Dady Mehta,
Meade Crane, Leo Smit, Helen Engler,
Michael Ingham, Heinz Rebfuss, David
Fuller, Stephen Mannes, members of the Bul-
falo  String  Quartet and the Cleveland
Quartet, and St. PFaul’s Cathedral choirs
untler the direction of Frederick Busrgo-
master. Complete program  information is
available from: Dr. David Z. Kushner, De-
pariment of Music, Univemsity of Florida,
Gainesville, FL. 32611.

TOM ROBIN HARRIS, professor of organ
at Auvgustana College, Rock Island, Iflinois,
played nine concerts in Denmark from August
18 through Sept. 10, including appearances
in Nyborg, Odense, Arhus, Randers, Jagers-
borg, Ringsted, Hillerod, and Hademslev. On
sabbatical leave during the current academic
year, Dr. Harris is spending the year follow-
ing his concert tour srudymg wu.h Hamld

Van Daalen Builds for
Minnesota Church
Jan van Daalen of Minneapolis,

Minncsota. has mccnll;’ completed a new
2-manual and pedal organ for St.
Stephen Luthevan Church, Bloomington,
Minnesota. The key and stop action are
mechanical and the entire instrument is
housed in a freestanding oak case. The
organ was dedicated on Pentecost of this
year with a recital by George Damp of
Carleton College.

GREAT
Prestant B' 56 pipes
Rohrflute 8' 56 pipes
Octwe 4" 56 pipes
Outntadena 4° 56 pipes
BlockMute 2° 56 pipes
Mixture IV 224 pipes
Trumpet 8’ 56 pipes

BRUSTWERK
Gedeckt 8' 56 pmcs
Spillljute 47 56 Ppipes
Principal 2* plpu
Duint 154" 41 pipes
Musctte B* 36 pipes
Tremolo

PEDAL
Bourdon 16" 32 pipes
Gedeckt B8’ 32 pipes
Choralbass 4' 321 pipes

GEORGE MARKEY toured Germany dur-
ing the month of September. He played con-
certs in  Bochum, Gelsenkirchen, Bielefeld,
Recklinghausen, Kamp Lindfort, Hannover,
Herlord, Gerlewe, and Miitersloh.

Holland, Mich. Church
Gets New Holtkamp

A new 2-manual and pedal mechanical
action organ has been installed by the
Holtkamp Organ Company in Christ
Memorial Reformed Church, Helland,
Michigan. The instrument has 16 stops.

GREAT
Prinapal 8 61 pipes
Gedackt 8 61 pipes
Octave 4' 61 pipes
Waldflate 2° 61 pipes
Mixture IV 244 pipes
Trumpet 8° Gl pipes

SWELL
Gemshorn 8 61 pipes
Copula 8 Gt pipes
Rohr{léte 4° &1 pipes
QOctave 2' Gl pipes
Larigot 194" G1 pipes

PEDAL
Pommer 16' 32 pipes
Octave B' 32 pipes
l’ommer B' 12 pipes

Vogel, head of the North G v
Bremen, Germany.

OCTOBER, 1974

e 4' 12 pipes
F-gnt: 16" 32 pipes

VISSER-ROWLAND ASSOCIATES

INCORPORATED

A NEW NAME IN
ORCANBUILDING WITH
A  HALF-CENTURY

OF EXPERIENCE

A NEW NAME IN
ORGANBUILDING EMBRACING
TIMELESS TRADITIONS

A NEW NAME IN
ORGANBUILDING WITH
NEW IDEAS EXECUTED

WITH DISCRETION

713/688-7346
2033 JOHANNA A2
HOUSTON 77055

CALL OR WRITE FOR

FURTHER INFORMATION

MEMBER: International Society of Organbuilders

SCHLICKER ORGANS

««...for excellence in all aspects

of the organ builders’ art . . ...

Quality Materials — Finest Craftsmanship
Classic Style Voicing (open toe, no nicking)
Mechanical or Electric Action Slider Chests
Custom-designed and Built to Each Purchaser’s
Requirements

Shop picture of the completely mechanical action, eleven siop,
thirteen rank pipe organ for the University of Wisconsin at

Superior, Wisconsin.
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GOOD NEWS
FOR EVERYONE
WHO PLAYS
THE ORGAN.

20 of your FAVORITE PIANO
CLASSICS...transcribed for
organ...ALL IN ONE COLLECTION.

Handsome Gold Spiral Boautitully

e 12~ ombossed... binding printed...

book tear-resistant ... pages easy to
cover lle flal  read

Imagine sitting down at the organ and
playing Clair de Lune or Moonlight
Sonala...well, now you can!

These and 18 other popular piano
pleces have been carefully transcribed
by Les Erwin, famed organist of the
Arthur Godfrey shows. You and your
friends will thrill to the beautiful sound
of these piano ciassics when you play
them on the organ. You'll seethat...
nothing was lost in translation.

THE CADENCE COLLECTION OF
PIANC CLASSICS TRANSCRIBED FOR
ORGAN is not available In any siore.
Fill out the coupon below, or send a
letter with check or money order for
$9.95 postpaid, for each book to:
CADENCE PUBLICATIONS, INC., 119
West 57th Street, New York, N.Y. 10018,

THE COLLECTION INCLUDES:

Clair de Lune, Reverie...Debussy. 18t
Maovement (Mgonlight Sonata), Fur Elise,
2nd Movement {Sonata Pathelique),
Minuet in G...Beethoven, To a Water
Lily, To a Wild Rosa ... MacDowell.
Nocturne in E Flat Major, The Minute
Wallz, Prelude in A Major, Fralude in C
Minor, Prelude in E Minor, Waltz in C
Sharp Minor... Chopin. 1st Movement
(Sonata in C Major)... Mozart. Prelude in
C Major...Bach. Traumerei,,.Schumann,
Wallz in A Flat Major...Brahms. Nocturn
...Grleg. Promenade from Piclures at an
Exhibition... Moussorgsky.

ALSO! GOOD NEWS FOR EVERY -
ONE WHO PLAYS THE PIANO...

THE CADENCE COLLECTION OF PIANO
CLASSICS...24 of your favorite piano
classics...ALL IN ONE COLLECTION
...including all the above (except
Promenade) PLUS Liebestraum...Liszi.
Etude in E Major...Chopin. Pavane
Pour Une Infante Defunte...Ravel, Pre-
lude in C Sharp Minor...Rachmaninoff.
Premiere Arabesque...Debussy. This
collection is also beautifully printed,
easy to read, and comes in a handsome
9 x 12, spiral bound book, with a gold
embossed, tear resistant cover.

CADENCE PUBLICATIONS, INC.

119 Waest 57th Street,
New York, N.Y. 10018

Please send me the following:
O copy(s) of The Cadence
Collection of Piano Ciassics
Transcribed for Organ

@ $9.95 per copy, ppd.

O copy(s) of The Cadence
Collection of Piano Classics
@.$9.95 per copy, ppd.

Order any two books for only

$17.95, ppd. YOU SAVE $1.86.
{These books make great giftal)

Enclosed is my check or money
order for, $

. not completely satisfied, | may
returp the Collaction(s) within 10
days for a full refund.

Name
Address
City
State Zip

New York & New Jersey rasidents
please add applicable sales tax. p
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ARTIST
RECITALS

ALEXANDER

DAVID
ANDERSON BRITTON
Y
i
TR
-¢

MARSHA
FOXGROVER

ROBERTA
GARY

CHARLES

ROBERT
PRICHARD SHAFFER
Germany

f7A

DAVID ARNO
SMITH SCHOENSTEDT
Transcontinental Tour
Fall, 1975

ARTIST RECITALS
RUTH PLUMMER
3427 Fernwood Avenue
Los Angeies, Calif
Teieplione 213 44!

BEAUTY IN HARMONY

Modern styles and lightwelght
Talirles In colors amd shiades o
augmenl  any  rholt’s  appear-
ance, Hend for your FREE eata.
log. TODAY Cild (Cholr
Hbes aml Acressorles); 3 114
(Junlor Itobes),

CANNARSA
ORGANS
INC.

NEW
ORGANS

SELECTIVE
REBUILDING

P.O. BOX 238
Hollidaysburg, Pa. 16648

814-695-1613

Wicks Builds for

Eastern Illinois U.

A new 46-rank organ built by the
Wicks Organ Company, Highland, Il
has been installed in the new concert
hall of the fine arts center at Eastern
Illinois University, Charleston, Illinois.
The new hall was designed by archi-
tects Lundeen, Hilfinger and Asbury of
Bloomington, Illincis, and it features
adjustable panels and drapérics to vary
the acoustic conditions of the room,
The new organ is encased on a small
balcony at the rear of the stage. The
case was designed by Benjamin Alarcon
of the Wicks firm in consultation with
the architects from suggestions made by
dean Robert Y. Hare of the school of
music, Roland Leipholz of the art de-
partment, and Gary Zwicky, associate
professor in the department of musical
performance. The Positiv is on the edge
of the organ gallery in the manner of
a Riickpositiv with the Swell in the
main case directly behind it. The Great
is in top center of the case flanked by
pedat towers. The console is on the
stage level, moveable for flexibility in
differing performance situations, and
it can be stored out of sight under the
organ. Dr. Zwicky designed the stop-
list and assisted in planning the scaling
and voicing, and he advised during the
tonal finishing. The action is Wicks
Direct-Electric,

GREAT
Prinzipal 8' 61 pipes
Rohriléte 8' 61 pipes
QOktav 4' 61 pipes
Spitzflste 4' 61 pipes
Flachfldte 2° 61 pipes
Mixtur IV 14" 244 pipes
Trompete 8 Gl pipes

SWELL
Gedacktflite B' 61 pipes
Saliziopal 8' 61 pipes
Vaox Coelestis 8° 54 pipes
Geigen Prinzipal 4' 61 pipes
Nachthorn 4" Gl pipes
Nasat 234" 49 pipes
Waldilite 2° 61 pipes
Terz 134" 49 pipes
Klcinmixtur 1V 1’ 244 pipes
Fagott 16" 61 pipes
Schalmei 8' 61 pipes
Tremulant

POSITIV
Gedackt 8' 61 pipes
Prinzipal 4' 61 pipes
Koppelilite 4' 61 pipes
Oktav 2' 61 pipes
Nasat 134" 61 pipes
Scharf IV ' 244 pipes
Krummbhorn 8' 61 pipes

PEDAL
Prinzipal 16° 32 pipes
Subbass 16° 32 pipes
Oktav 8' 32 pipes
Pomuner B' 32 pipes
Choralbass 4' 32 pipes
Rohrpfeife 4' 32 pipes
Mixtur IV 2' 128 pipes
Posaune 16" 32 pipes
Fagott 16" (Swell)
Rohrschalmei 4° 32 pipes

Temple Builds for
Twin Cities Church

The Temple Organ Company of La-
moni, lowa has installed a new 2-manual
organ in the chapel at Bethesda Luth-
eran Church, South St. Paul, Minnesota,
The organ, composed of 15 stops and
18 ranks, was installed in the niche pro-
vitled when the modern church was
built ten ycars ago. All pipework was
voiced by N. Frederick Cool, owner of
the firm. The action combines electro-
pneumatic valve action with electric
control.

GREAT
Principal 8’ 61 pipes
Wald FlGte 8’ 61 pipes
Octave 4' 61 pipes
Rohr Flate 4° 61 pipes
Doublette 2' 61 pipes
Mixture ITI 194" 183 pipes
Trumpet 16' B5 pipes
Trumpet B
Clarion 4'

SWELL
Quintaton 16" 73 pipes
Quint Gedeckt 8'
Gemshorn 8’ B9 pipes
Gemshorn Celeste 8' 49 pipes
Koppel Fldte 4° 73 pipes
Nazard 234’ 73 pipes
Block Flite 2°
Quint 134"
Tierce 134"
Trumpet 16’ (Great)
Trumpet 8 (Great)
Clarion 4’ (Great)
Schalmey 4° 61 pipes
Tremulant

PEDAL
Contrabass 32°
Principal 16" 56 pipes
Quintaton 16" (Swell)
QOctave 8
Quint Gedeckt 8' (Swell)
Octave 4
Gedeckt 4° (Swell)
Block Flite 2' (Swell)
Mixture 11 64 pipes
Trumpet 16° {Great)
Trumpet 8’ (Great)
Clarion 4' (Great)
Schalmey 4 {Swell)

Delaware Builds for
Nashville, Tenn. Church

The Delaware Organ Company, Inc.,
foaawanda, N.Y.,, in close association
with Dennis Milnar, Tennessee based
regional representative for Delaware, has
been awarded the contriact for a 19-rank
organ to be instalied in the newly con-
structed  Glen Levin Presbyterian
Church, Nashville, Temessee, The arch-
itects for the church, Brush, Hutchison
and Gwinn, provided the requested loca-
tion of the organ consultants above and
tehind the chancel area, complementing
a rose window, Scheduled completion
date for the instrument is September of
this year.

GREAT

Rohrbourdan 16’

Principal B8' 61 pipes

Bourdon 8 61 p.pes

Dulciuna B' Gl pipes
Octave 4" 61 pipes
Gedeckt 4° 12 pipes
Blockfloete 2* Gl pipes
Mixture 111 174" 183 pipes
Chimes

SWELL
Rolirl[loete 8" G pipes
Viola 8 61 pipes
Viola Celeste #' (TC) 49 pipes
Koppelfloete 4° Gl pipes
Weitprinzipal 2° 61 pipes
Quintefloete 1%4° 61 pipes
Trompete 8 61 pipes
Tremulant

PEDAL
Subbass 16' 32 pipes
Rohrbourdon 16"
Pedal Principal 8’ 32 pipes
Bourdon 8° 12 pipes
Choral Bass 4" 12 pipes
Gedeckt 4
Mixture III 21 pipes
Trumpet 16" 12 pipes
1rompete 8

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malilng Address: P, O. Box 11024 « Chariotte, N. C. 28209
NATIONS FORD ROAD » CHARLOTTE, N. C.
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Long Island Cathedral
Installs 3-Manual Allen

A new 3-manual Allen Digital Com-
puter instrument has been installed in
5t. Agnes Cathedral, Rockville Center,
New York. The instrument, placed in
the rear gallery, includes a full anti-
phonal division which speaks from the
chancel. The 15,000 member church is
celebrated for its boys’ choir; the dedi-
;nu‘an concert was played by Virgil

OX.

GREAT
Quintaden 16"
Principal B’
Duidiana 8/
SpitzflGte 4°
Quinte 234’
Superoctave 27
Waldflste 2’
Fourniture IV
Mixture [1I
Schalmei B
Trumpet 8
Celeste Tuning
Chimes
Tremulant

SWELL
Gemshorn B’
Salicional 8’
Gedeckt 8’
Spitzprincipal 4'
Rohrfibte 4/
Nazard 2147
Flachfigte 27
Silfléte 1’
Sesquialtera II
Plein Jeu III
Contre Trompelte 16’
Trompette 8’
Hauthols 87
Clairon 4
Alterables 1, 2, 3, 4
Celeste Tuning

Percussion
Tremulant

CHOIR
Erzihler 8/
Viole 8%
Fiute 8*
Principal 4°
Koppelilbte 4/
Nasat 234"
Blockflste 2'
Terz 135"
Sifflgte 17
Mixtur IT1
Carillon Mixture I1I
Fagott 16*
Krumet 8°
Celeste Tuning
Chilf
Tremulant

PEDAL
Contrebass 32/
Untersatz 32
Principal 16’
Subbass 167
Lichlich Gedeckt 16°
Octave 8’
Gedeckt 8/
Quintaden 8
Choralbass 4’
Fiute Ouverte 4’
Hellfléte 2’
Mixture [V
Scharf IV
Contra Fagott 32'
Posaune 16°
Trompete 87
Echalmei 4’

EDWARD TARR and GEORGE KENT
will give the premiere performance of a new
work  written for them, Greg Levin's "Raga
for Trumpet and Organ, at Christ Church,
Westerly, Rhode Island on Nov. 4. Mr. Tar,
player of both baroque and modern trumpets,
and Mr. Kent, organist, also include in their
repertory other works which have been write
ten specifically for them: “Musik [ir
Trompete und Orgel” by Fritz Werner, and
“Three Pictures of Satan’’ by Jere Hutcheson.

THE WAVERLY CONSORT, ensemble of
singers and players of early instruments, is
scheduted to do n series of three concerts in
Tully Hall, New York City. The opening pro-
gram on Nov, 9 is eatitled “The Year 1492:
Spanish Music in the Age of Exploration.”
On Jan. 18, 1975 the program will be de-
voted to “The Italian Baroque: Claundio
Monteverdi and his Contemporaries.”” The
final concert will be on March 15, 1975, and
it will be called “Sing We and Chamt It:
Music in Elizabethan England.”

AN ORGAN AND PIANO ENSEMBLE
WORKSHOP will be sponsored by the First
Presbyterian Church, Beacon, New York on
Nov. 16 at 2 pm. The workshop will in-
clude lectures and demonstrations of original
music and some transcriptions for piano and
organ ensemble for both church and public
concerts, For more information write: Donald
E. Filkins, Director of Music, First Presby-
terian Church, Beacon, N.Y. 12508.

OCTOBER, 1974

Elmira, N.Y. Church
Gets Schantz Organ

A ncw 3-manual and pedal organ by
the Schantz Organ Cowpany, Ofrrville,
Chio, has been installed in the Park
Church, Elmira, New York. It is the
third organ to be placed in the church
which was built in 1875. The new organ
is placed in the former organ chambers
behind the rear gallery, since ex
pipework proved to be impossible with-
out extensive structural changes to the
balcony. All the pipework has been
placed well forward in the organ cham-
ber. The specilications were prepared
by John Schantz and James Madden in
consultation with Albert Zabel, diree-
tor of music for the church. Mr. Zabel
played a dedicatory recital on the new
instrument on  March 3.

GREAT
Violone 16' 61 pipes
Principal B’ 61 pipes
Bourdon 8° 61 pipes
Violone 8' 12 pipes
Octave 4 61 pipes
Hohifloete 4' 61 pipes
Quint 224’ 61 pipes
Super Octave 2' 61 pipes
Mixture IV 244 pipes
Scharff III 183 pipes
Trompette 8 61 pipes

SWELL
Rohrbourdon 16" 12 pipes
Rohrfloete B' 68 pipes
Viola 8 68 pipes
Viola Celeste {(TC) 8' 56 pipes
Geigen Octave 4" 68 pipes
Spitziloete 4° 68 pipes
Gemshorn 2 61 pipes
Quint 134’ 61 pipes
Plein jeu IIT 183 pipes
Fagotio 16' 68 pipes
Fagotto 8' 12 pipes
Hautbois 4° 68 pipes
Tremulant

POSITIV
Gedackt B’ 61 pipes
Koppelfloete 4' 61 pipes
Nasat 224" 61 pipes
Principal 2' 61 pipes
Blockfloete 2' 61 pipes
Terz 1% 61 pipes
Larigot 1% 61 pipes
Mixture IV 244 pipes
Krummhorn 68" 1 pipes
Tremulant

PEDAL
Resultant 32' 12 pipes
Principal 16° 32 pipes
Subbass 16° 32 pipes
Violone 16’ (Great)
Rohrbourdon 16 (Swell)
Octave B' 32 pipes
Flauto Dolce 8' 32 pipes
Violone 8’ (Great)
Rohrbourdon 8" (Swell)
Super Octave 4' 12 pipes
Flute 4" 32 pipes
Flute 2' 12 pipes
Mixture IV 128 pipes
Fagotto 16' (Swell)
Posaune 16" 32 pipes
Trompete 8' 12 pipes
Klarine 4' 12 pipes
Fagotio 4" (Swell)

_i]\

H
1\

*"\\l lll'

Wy ||.J-“

FIRST UNITED PRESBYTERIAN CHURCH

Defiance, Ohio
2 MANUAL 19 RANKS

Mechanical key action with slider stop action chests
or electro-pneumatic are available,

THE REUTER ORGAN COMPANY . BOX 486 AM

LAWRENCE, KANSAS 66044 + PHONE (913) B43-2622

Blessed Sacrament
Church

West Lafayette,
indiana

WICKS ORGAN COMPANY Highland, lllinois 62249
. Pipe Organ Craftsmen Slnce 1906

A

OROAN COMPANY, INC,
TONAWANDA, NEW YORK
14180

Mo S>rMO

Member APOBA

Felix Schoenstein

& Sons 'IP’. orﬂﬂl‘l Builders
SAN FRANCISCO, CALIF.

NEARLY 100 YEARS
OF FINE PIPE ORGAN BUILDING

INCORPORATED

Hagerstown, Maryland 21740 Phone 301—733-9000
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from Arts Image...

THIS SEASON

Two prizewinning students
of Anton Heiller

JOZEF SERAFIN (Poland)
March-April 1975
"Excellent. . . impressive...
impetuous verve!”
—Ruth Muzyczny, Warsaw

AUGUST HUMER (Austria)
late February-March 1975

Y. .. impressed us with a bril-

liant and perfect technique.”

—Neue Warte am Inn, Austria

Arts Image

Box 10079
Newark, N.J. 07101
Phone (201) 484-2632
PHILLIP TRUCKENBROD
Director

VYLAND
A C‘t‘mc Co.

FINEST IN NATURAL PERCUSSION

Solld

Cathedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 04039

THE TEMPLE
Claveland, Ohio 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY

Yane

AMarshall
meets

“Richard
cAvery”
¢&“Donald

Marsh

and the results are
“SOMETHING SPECIAL"

A NEW 1974

CHRISTMAS ANTHEM

FOR MIXED VOICES

Why not give your choir a gift that really

says something. Your Congregation will ap-

preciate it! Now at your focal music store or

write direct for a free copy of AG 7140
GIVE A LITTLE SOMETHING SPECIAL

For Mixed Voices 35¢

Published By AGAPE
DEPT. X CAROL STREAM, IL. 60187

MARTHA FOLTS

Music Dept., lowa Stcts University
Amaes, lowa 50010

LARRY PALMER

Harpsichord — Orgen
Southern Methodist University

Organist-Choirmaster
Saint Luke’s Episcopal Church

Dallas, Texas

George Wm. Volkel

SAC. MUS. DOC, FAG.O.

POMPANO BEACH
FLORIDA

First Presbyterian Church

.STEINER
ORCANS

Incorporated

I
1138 Garvin Place
Loufsville, Kentucky 40203

Vernon de Tar

F.A.G.0., Mus. Doc,, S.M.D.

Church of the Ascenslon

Fifth Avenue ot Tenth Street
New York, N.Y. 1001}

The Juilliard School

Recitals
Organ and Choral Workshops

Letters to the Editor

Richmond, VA August 16, 1974
To the Editor:

In the review of my recital at the
National AGO Convention (THE DIA-
PASON, August, 1974, Vincent Persi-
chetti’'s Shemah B'koli is referred to as
the only weak point of my performance.
. . . the intensely difficult pitce builds
to full organ and should be reduced
gradually. In this case, full organ was

| reduced to a soft registration with the

flick of the foot on the crescendo pedal,
thus evaporating the highest point of
tension in the piece in a moment.”

I thought it would be of interest to
note that, in my edition, the score at
this point states “reduce to registration
of opening™ and “subito piano.” I played
this work for Mr. Persichetti before the
convention, and he did not change the
marking on my score or tell me to play
it otherwise.

Sincerely,

Peggy Marie Haas

Wilmiugton, DE August 22, 1974
To the Editor:

I believe some additional points need
to be made regarding the question of
organ placement in a church (THE
DIAPASON, August, p. 6).

As an explanation n'; why the chancel
choir style has persisted, simply invoking
tradition is inadequate. A more positive
factor is important, namely that many
congregations actually prefer to see the
source of their music. It is, of course,
regrettable that many individuals are so
lacking in auwral acuity that they would
find it difficult to l:isccrn between a
live choir and a high.quality tape ma-
chine Elaymg from behind and above.
Nevertheless, such people are often ye-
sponsible for making basic decisions in
church design. The visual stimuli rein-
force the realism of the singing and also
give the congregation a greiater sense of
participation in the ministry of musie,

Lnder such conditions some musicians
may casily come to feel that the con-
gregation is being “entertained.” 1If,
lrowever, the music and the spoken word
are integrated in content and both di-
rected toward enhancing the worship ex-
perience, this should not be a problem
with most members of the congregation.

Ouo's  discussion of self-conscious
choir members and inhibited directors
scems a bit outdated. The era when
church was regarded as a place to walk
on tiptoes and suppress all emotion is
fazt fading. In any case, the problem
lies with the musicians, not with the de-
sign of the church,

The generalization that singers located
in a rear gallery “feel like fellow-Wor-
shippers with the rest of the congrega:
tion” is questionable. Many individuals
would feel a sense of isolation under
such circumstances.

My final point concerns the close asso-
ciation of chancel choir design with
Protestant churches, I would squcsL that
the greater importance of words in Pro-
testant choral music is a major factor
here, Until recent times Latin has been
the language of Roman Catholic church
music. Latin is an unfamiliar language
to most Catholic lay people, who there-
fore are not greatly concerned that they
hear clearly the words that are being
sung. In Protestant churches, however,
the situation is altogether different.
Singing has been in the vernacular for
hundreds of years, and consequently
Protestant congregations have long since
come to expect that they should accu-
rately perceive words as well as music,
Although I do not know of any defini-
tive stwdy, it is my impression that
choral music from the rear gallery in-
volves some sacrifice in clarity of dic-
tion. This could make a crucial differ-
ence, given a volunteer choir with less
than perfect diction even in an ideal
setting.

Very truly yours,

Richard V. Cartwright

GEORGE MARKEY—

42 Maplewood Avenue
Maplewood, N.J. 07040

Records Markey Enterprises
Recitals
Instruction

201-762-7674

ST. PAUL'S CATHEDRAL

THOMAS MURRAY

BOSTON 02111

Cswald G.
D, M. A,

Reclials

RAGATZ

Professor of Organ
INDIANA UNIVERSITY

pPOCONO BOY SinGers

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

CREATIVE ORGAN BUILDING FOR ARTIST:C MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

AXDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844
modern machanical action

- o =

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders
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5 October
lliinois Wesleyan L. Church Music Work-
shop. Robert Anderson, Bloomington, IL

Guy Bovet, mostercloss, St Mark’s Co-
thedral, Seottle, WA 9:30 am
& October

Warren R Johnson, State St Church, Port-
land, ME 5 pm

Don S Lockloir, First Presbyterion, Bing-
hamton, NY 4:30 pm

Kevin Walters, Zion Parish Church, Wep-
pinger Falls, NY 4 pm

Robert Baker, Grace United Methodist,
Corning, NY 8 pm

Gerre Hancock, St Thomas Church, New
York, NY 5:15 pm

John Weaover, Old Christ Church, Phila-
delphio, PA 4 pm

Joan Lippincott, Messich Lutheran, South
Williomsport, PA

Plerre Cochereau, Cathedral of Mary Our
Queen, Baltimore, MD

Fred Tulan, U S Navol Academy, An-
napolis, MD 4 pm

Odile Pierre, Church of the Holy City,
Washington, DC

Richmand Sinfonia, Chorus of Alumni
ond Friends of U of Richmond; 5S¢ James
Episcopal, Richmond, VA 4:30 pm

David Lynch, First Presbyterion,
NC.

Heinz Arnold, organ ond harpsicherd,
Kansas State College, Pittsburg 3 pm

John Hillabolt, First Presbyterian, Alva,
OK 3 pm

Robert Finster, St
Denver, CO 4 pm

Worth-Crow Duo, Ockland, CA

C Thomas Rhoads, music for strings and
organ, St Bede's Episcopal, Menla Park, CA
8 pm

Cantate 51 by Bach; Penny Forbes Hix,
soprano; Richord W Sloter, org: St Mark's
Episcopal, Glendale, CA 4 pm

Dunn,

John's Cathedral,

7 October

Odile Plerre, masterclass, Trinity Church,
Mew York, NY 7:45 pm

Guy Bovet, U of Oregon, Eugene, OR

Elfrieda Boum, org; Marion Vree, dir;
chorus and instruments in music by Bach,
Kauffmann, Brown, Mader, Wood, Leighton
and Duruflé; Beverly Hills Presbylerian,
Beverly Hills, CA 8:30 pm

David Britton, Pomona College, Clare-
mont, CA B:15 pm

B October

Christopher Dean, bass, Trinity Church,
New York, NY 12:45 pm

Cherry Rhodes, org; Barbara Blegen,
piano; St John the Evangelist Church, New
York, NY

Lester Berenbroick, Cothedral of the
Sacred Heart, Newark, NJ 8:30 pm

Joan Lippincott, First Presbyterian, High
Point, NC

Chorul Concert,
Richmond, KY 7:30 pm

Gerre Hancock, Church of St Michael and
St George, St Louis, MO

Carlene Nethart, Kansas State College,
Hays 8 pm

Guy Bavet, masterclass, U of Oregon,
Eugene, OR

Eastern  Kentucky U,

Virgil Fox, Revelation Lights, Queen
Elizabeth Theatre, Vancouver, BC
9 October

Music of T Terius Noble, S5t Thomas

Church, New York, NY 12:10 pm

CALENDAR

OCTOBER
1 2 3 4 S
6 7 8 9 10 11 12
13 14 15 16 17 18 19
20 2] 22 23 24 25 26
27 28 29 30 31
NOVEMBER
1 2
3 4 5 6 7 8 9
10 11 12 13 14 15

DEADLINE FOR THIS CALENDAR WAS SEPTEMBER 10

Odile Pierre, masterclass, Cathedral of
the Sacred Heort, Nework, NJ 7:45 pm
{also Oct 10, 2 pm)

Von Knouss, St John's Church, Washing.
ton, DC 12:10 pm

Frederick Swonn, Ohio State U, Colum-
bus, OH

David Britton,
mont, CA B:15 pm

Pomona College, Clare-

10 October

Donnc Brunsmo, St Thomas Church, New
York, NY 12:10 pm

Charles H Heaton, Trinity Church, New
York, NY 12:45 pm

Lee Dettra, First and Central
terian, Wilmington, DE 12:30 pm

Pierre Cochereau, Neel Aud, Bradenton,
FL

Virgil Fox, Revelotion Lights,
Aud, Portland, OR

Presby-

Partland

11 October

Calvin Hampion, Calvory Episcopal, New
York, NY 12 midnight

Pierre Cochereau, Miami Shores Presby-
terian, Miomi Shores, FL

Marilyn Keiser, workshop, Christ Church,
Qil City, PA (also Oct 12)

Pocono Boy Singers, Alderson-Brauddus
College, Phillipi, WV 8 pm

Joyce Jones, Redondo Union H 5, Man-
hattan Beach, CA

12 October

Robert Anderson, workshop, South Con-
gregalionol, New Britain, CT

André Marchal, masterclass, Bradiey Hills
Preshyterian, Bethesdo, MD 2 pm

Pocono Boy Singers, Davis and Elkins
College, Elkins, WV 8 pm

Lavisville Bach  Society, St
Church, Louisville, KY 8 pm

Renaissance and Baroque music for or-
gan ond brass; E Lyle Haogert, University
Lutheron Church of Hope, Minneapolis, MN
7:30 pm

Gerre Hancock, mastercloss, First Presby-
terian, San Diego, CA

Agnes

13 October
Robert Anderson, South Congregational,

New Britain, CT 5 pm

Richard A Borrows, Riverside Church, New
York City 2:30 pm

Roger Evans, St Thomas Church, New
York, NY 5:15 pm

Pierre Cochereau, Grace Church, Ulica,

Robert Vincent, Trinity Episcopal, Prince-
ton, NJ

Choral Concert, Emmanuvel Church, Balti-
more, MD 7:30 pm

André  Marchal, Bradley Hills
terian, Bethesda, MD 4 pm

David Llynch, North Caorolina Siate U
Symphony, Meredith College, Raleigh, NC

Organ concerfo program (Graun, Mozort,
Rowley, Pinkham, Rheinberger); Myron Leet,
dir; Richard Dower, org; First Presbyterian,
Wilkes-Barre, PA

Pocono  Boy Singers, West VYirginla
Wesleyan College, Buchannon, WV B pm

Frederick Swann and John Stuart Ander-
son, organ and actor; North Christion
Church, Columbus, IN 8 pm

14th Annual Conference on Organ Music,
U of Michigan, Ann Arbor, MI (thru Oct
15)

Guy Bovet, St Aloysivs Church, Detroit,
M| 8 pm

Odile Pierre,
cago, IL 4:30 pm

Marionne Webb, Trinity Episcopal, At-

chison, KS 4 pm

Presby-

Ebenezer Lutheran, Chi-

Virgil Fox, Revelation Lights, Opera
House, Seattle, WA

Due Trompeta Real; Fred Savtter,
trumpets; Douglas L Butler, org; Parish
of St Mark, Portland, OR 8 pm

John Fenstermoker, Grace Cothedral,

San Francisco, CA 5 pm

Thomos Hormon, Riviera United Metho-
dist, Redondo Beach, CA 7:30 pm

Richard Morris ond Martin  Berinbaum,
org and trumpet; U of California ot Los
Angeles

Gerre Hancock,
Diegn, CA 7:30 pm

First Presbyterion, San

15 October
Robert Yamins, clorinet, Trinity Church,
New York, NY 12:45 pm

Richard A Barrows, Cathedral of the
Sacred Heart, Newark, NJ 8:30 pm

Robert Vincent, St Paul's Methodist, Wil-
mingten, DE

André Marchal, Church of the Assump-
tion, Pittshburgh, PA 8 pm

Borbora Harbach-George, Central United
Methodist, Warren, OH

John Rose, Centenary United Methodist,
St Louvis, MO

Odile Pierre, St Mork’s Episcopal, Casper,
wYy

Richard Morris and Martin Berinbaum,
org ond trumpel; East Baokersfield, H S,
Bokersfield, CA

16 October

Music of Orlondo Gibbons, 5t Thomas
Church, New York, NY 12:10 pm

Music by Hondel, Mozart and Haydn for
orgen and strings, All Saints Church, New
York, NY 12:30 pm

Rollin Smith, works by Soler and Reubke,
Frick Collection, New York, NY 5:15 pm

John Van Sant, St John's Episcopal,
Washington, DC 12:10 pm

André Marchal, mastercloss, Duguesne U,
Pittsburgh, PA

Virginia Vance, Peace College, Raleigh,
NC

Frederick Swann and John Stuart Ander-
son, org ond octor; School of the Ozarks,
Point Lookaut, MO

Pierre Cochereau, U of Wyoming, Lar-
amie

Michael Murray, Utah State U., Logon

Odile Pierre, Edmanton, Alberta

17 Ociober
Florence Hines, St Thomas Church, New
York, NY 12:10 pm
James L Higbe,
York, NY 12:45 pm
Organ Concerte by Poulenc; Gillian Weir,
New Philharmonia Orchestro, Royal Festival
Hall, London, England

Trinity Church, New

18 October

Calvin Hampton, Calvory Episcopol, New
York, NY 12 midnight

Gerre Honcock, Wright State U, Dayton,
OH 8 pm

Kathleen Thomerson, Centenary United
Methodist, Terre Houte, IN 8 pm

Guy Bovet, Boston Ave Methodist, Tulso,
oK

Virgil Fox, Revelation Lights, Paramount
Theatre, Qakland, CA

Pierre Cochereau,
Los Angeles, CA 8 pm

Odile Pierre, Calgary, Alberia

First Congregational,

19 October

Victor Hill, harpsichard, Williams College,
Williamstown, MA ({also Oct 20)

Williom Botes, workshop on music for
small organs, for Pensacola, FL AGO 10
am.

André Marchal, St Luke’'s Church, Fort
Myers, FL

Gerre Honcock, workshop, Wright Siate
U, Dayton, OH 10 om

Kathlean Thomerson, workshop, Cen-
tenary United Methodist, Terre Haute, IN
i0 om

Marianne Webb, Washburn U, Topeko,
KS 8 pm

Barbora Harbach-George,  All
Episcopal, Palo Alto, CA

Saints

Ladd Thomas, First United Methodist,
Glendale, CA
Michoel Murray, Caolifornia Polytechnic

Inst, San Luis Chbispa, CA

ARTHUR C. BECKER, Mus D., A.A.G.O.
DE PAUL UNIVERSITY
ST. VINCENTS CHURCH, CHICAGO

WAYNE FISHER

Chairman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

Edward D. Berryman, SMD

BERRYMAN

Woarren L Berryman, SMD

DAVID HEWLETT
MARSHALL BUSH

Colvary Episcopol

DICKINSON

University of Louisville
Louisvills Bach Soclety

St. Froncls-ln-the-fields Eplscopal

Organist-Cholrmaster . Head, gr:nsfﬁmmg:\cug& gzl Trinity Church
WESTMINSTER PRESBYTERIAN CHURC BALDWIN- y .
L. Minaecpalts Berea, Ohio Martha's Vineyard
Margaret Melvin MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Masen played with austerity and reserve, demonsirating onew
her extraordinary facility . . . Des Moines Register, October 5, 1964

OCTOBER, 1974
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robert anderson
SMD FAGO

Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD

F.A.G.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

John Barry

ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceanside, California 92054

Peter ]. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont California

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksvilla, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

DAVID BOWMAN

D.M.A.
Alabama State University
Montgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramenta, Cal.

WILFRED BRIGGS

MS., CHM.
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

MS.M. Ch.M.
Farleigh Dickinson University
Teaneck, Now Jorsey
Memorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MSM, AAGO.
DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

EARL CHAMBERLAIN

FT.C.L
ST, STEPHEN'S CHURCH

Cohasset Massachusatis

Gruenstein Award Sponsor

Cuicaco
CLus oF
Women
OrcaNISTS
Lois Johnson, President

Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry E. Cooper
Mus. D, FA.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.OQ.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

DELBERT DISSELHORST

University of lowe
lowa City lowa

KATHRYN ESKEY

The University of
North Carolina

at Greenshoro

GEORGE ESTEVEZ

ch.m,
Director

CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

GEORGE FAXON
TRINITY CHURCH
BOSTON
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CALENDAR (Continued from p. 17)

20 October

Edward Torr aond George Kent, trumpet
and org; First Church Congregational,
Cambridge, MA

David Llumsden, choral workshop, St
Stephen’s Church, Pittsfield, MA 4 pm

Willlom Whitehead, First Church  of
Christ, Simsbury, CT 7:30 pm

Donald E Filkins, First Presbyterian,
Beacon, NY 3:30 pm b

Marianne ond John Weaver, Asbury
Methadist, Watertown, NY 8 pm

Benjomin Van Wye, St Thomos Church,
New York, NY 5:15 pm

Odile Pierre, St George's Episcopal, Hel-
metta, NJ

Robert Vincent, St Timothy’s Lutheran,
Wayne, NJ 8 pm

Elijch Pt | by Mendelssohn, Tenth Presby-
terian, Philadelphia, PA 5 pm

Pocono  Boy Singers, 5t Paul’s United
Church of Christ, Taylor, PA 7 pm

Lee and Philip Detira, organ ond plano;
First ond Ceniral Presbyterion, Wilmington,
DE 7 pm

Richard A Barrows, Cathedral of Mary
Our Queen, Baltimore, MD 5:30 pm

Fraderick Swann, 5t Povul's Lutheran,
Woashington, DC 8 pm

George Markey, Shiloch Congregotional,
Doytan, OH

Keith McNabb, Redeemer Lutheran, Flint,
MI B pm

Jerome Butera, St Gertrude's Church,
Chicago, IL 3:30 pm

Byron L Blockmore, Our Savior's Lutheran,
Lo Crosse, Wi 4 pm

John L Hooker, 5t Poul’s Episcopol, Chat-
tancoga, TN 3 pm

Guy Bovet, Trinity Lutheran, Houston, TX
7:30 pm

Duoc organ recitol, Frank C Brownsteod
and Jomes Lewis, Church of the Blessed
Socroment, Hollywood, CA 4 pm

21 Oclober

14th Annual Church Music institute, Helen
Kemp, William Albright; Southern Baptist
Theological Seminary, Louisville, KY (thru
Oci 25)

Edward Tarr and George Kent, frumpet
and org; workshop and recital; Central Col-
lege, Pella, 1A

Susan Ingrid Ferré, University Methodist,
Austin, TX B:15 pm

André Marchal, U of New Mexico, Al-
buguerque

22 October

Marilyn Keiser, Immanuel Congregational,
Hartfard, CT 8 pm

Shirley Chester, Trinity Church, New York,
NY 12:45 pm

Robert Vincent, Cothedral of the Sacred
Heart, Newark, NJ 8:30 pm

Odile Pierre, St Poul’'s Cathedral, Pitts-
burgh, PA

Stephen  Hamilten, Virginia
College, Bristol, VA B(15 pm

Intermont

23 October

Music of Herbert Howells, St Thomas
Church, New York, NY 12:10 pm

Michoel McCraw, recorder; Julian Fifer,
cello; Dennis Michno, harpsichord; All Saints
Church, New York, NY 12:30 pm

Robert Vincent, Fanwood Presbyterian,
Fanwoad, NJ

Helen Penn, St John's Episcopal, Wash-
ington, DC 12:10 pm

C P E Bach Concertos, Gillion Weir, Queen
Elizabeth Hall, London, England

24 October

J Michael Roush, 5t Thomos Church, New
York, NY 12:10 pm

Donald McDonald, Trinity Church, New
York, NY 12:45 pm

Robert Vincent, Immoculate Heart Church,
Maplewood, NJ

Lee Detira, First ond Central Presbyterian,
Wilmington, DE 12:30 pm

Odile Pierre, U of the South, Sewannes,
™

Joyce Jones, E H Hedrick Ir H 5, Med-
ford, OR

Gillian Weir, Corpus Christi Chapel,
Cambridge, England

25 October

Edith Ho, United Church on the Green,
New Haven, CT 5 pm

Colvin Hampton, Calvary Eplscopal, New
York, NY 12 midnight

André Marchal, New Christian Church,
Des Moines, I1A

Dovid Craighead, Church of the Magda-
lene, Wichita, KS

Clavieribung Pt 11, by Bach; Roberta

Gary, S5t Mork’s Cathedrol, Seattle, WA
8:30 pm

26 October

David Croigheod, workshop, Church of
the Magdalene, Wichita, KS

Roberta Gary, workshop on ClavierGbung
Pt Il by Bach; St Mark’s Cathedral, Seattle
WA 9:30 am

Guy Bovet, St Peters Anglicon, Toronto,
Ontario 8:30 pm

Cherry Rhodes, St Thomas Church, New-
castle, England

27 October

Robert Vincent, First Preshyterion, Cort-
lond, NY

Donald E Filkins, Koren Hitt; First Re-
formed Church, Hyde Park, NY

Thomas Richner, organ and piano, River-
side Church, New York City 2:30 pm

Missa Solemnis by Beethoven, St Bartholo-
mew's Church, New York City 4 pm

Marilyn Ballontine, St Thomas Church,
MNew York City 5:15 pm

Bernard Lagocé, Church of St. John the
Evangelist, New York City 8 pm

John Rose, First Church of Christ, Scien-
tist, Orange, NJ

Pablo Casals Memorial Concert, First
Presbyterian, Wilmington, NC 5 pm

Richard M Coffey, First Baptist, Reids-
ville, NC 5 pm

“A Servica of Psolms by Boch, Men-
delssohn, Schiitz, ond Honegger; Covenant
Presbyterian, Charlotte, NC 7:30 pm

Ronold Rice, Cathedral of St Philip, At-
lanta, GA 5 pm

Pierre Cochereou, Shreveport Symphony,
Shreveport, LA (also Oct 28}

Charles H. Finney, Grace Lutheran,
Vestal, NY
Reformation  Choral  Vespers, Grace

Lutheran, Glen Ellyn, IL 7:30 pm

Odile Pieere, for Peoriq, IL AGO

G Dene Barnard, First Christian, Houston,
™

E Lyle Hagert, First Presbylerian, Grand
Forks, ND 4 pm

Heritage H S5 Concert Choir ond
Orchestra, 5t John's Cathedral, Denver, CO
4 pm

John Fenstermaker, John Renke, music for
2 orgons, Grace Cathedral, San Froncisco,
CA 5 pm

Virgil Fox, Glendale Presbylerian, Glen-
dole, CA

28 October

André Marchal, mastercloss, Northwest-
ern U, Evonston, IL

Richord Heschke, St John's
Forest Pork, IL

David Craighead, Ceniral Lutheran, Min-
neapolis, MN

Joyce Jones, Nampa, ID

Guy Bavet, RCCO workshop, Deer Park
United Church, Toronto, Ontaric 8 pm

Lutheran,

29 October

David Britton, Trinity Church, Watertown,
NY 8:15 pm

Anne-Marie levine, piano, Trinity Church,
New York, NY 12:45 pm

Nicholas Danby, Cathedral of the Sacred
Hearl, Newark, NJ 8:30 pm

John Rose, St Stephen’s Episcopal, Rich-
mand, VA

Edmund Shay, St Morlin's in the Fields,
Columbia, SC 8 pm

André Marchal, Northwestern U, Evan-
stanm, IL

Odile Pierre, Church of the Holy Spirit,
Lake Forest, IL

David Croighead, workshop,
Lutheran, Minneapolis, MN

Pierre Cochereau, Highland Park United
Mathodist, Dallas, TX

Suson Ingrid Ferré, First United Metho-
dist, Corpus Christi, TX 8:15 pm

Edward Tarr ond George Kent, trumpet
ond org; U of Western Ontario, London,
Ontario

Central

30 Ociober

Kyrie from Mass in B minor by Bach,
St Thomas Church, New York, MY 12:10 pm

Lionel Paorty, harpsichord, All Saints
Church, New York, NY 12:30 pm

Calvin Remsberg, tenor, Albert Russell,
org; St John's Episcopal, Washington, DC

31 Ociober

Gail L Walton, St. Thomas Church, New
York, NY 12:10 pm

Jomes A Simms, Trinity Church, New
York, NY 12:45 pm

Jock Burnom, First and Central Presby-
terion, Wilmington, DE 12:30 pm

Pierre  Cocherecu, Queen
Theotre, Vancouver, BC

Elizabeth
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i November

Missa Pange Llingua by Josquin; pre-
miere of works by Harvey Burgett ond
David Goldstein; All Saints Church, New
York, NY 6 pm

Calvin Hamplon, Calvary Episcopal, New
York, NY 12 midnight

Herman Berlinski,
Jeshurum, Shortville, NJ

Williom Bates, St John’s Episcopal, Tampa,
FL 8:30 pm

André Marchal, Bowling Green U, OH

Pierre Cochereau, First United Methodist,
Palo Alto, CA

Virgil Fox, Revelation Lights, El Camino

College, Via Torrance, CA

Odile Pierre, First S5t Andrew’s Church,
tondan, Ontario B:30 pm

Guy Bovet, St Paul's
Thunder Bay, Ontario 8 pm

Congregation  B'nai

United Church,

2 November

William Bates, workshop on service music
for small church organs, 5t Joseph's Catholic
Church, Tampa, FL 9 om

Joon Lippincott, Westminster Choir Col-
lege, Princeton, NJ

Norma Steviingson, Holy Cross Episcopal,
Paris, TX 3:30 pm

3 November

Requiem by Fourd, St
Church, New York, NY 4 pm

Gerre Hancock, St Thomas Church, New
York, NY 5:15 pm

Requiem by Duruflé, Zion Parish Church,
Wappinger Falls, NY 4 pm

David Britton, Church of the Saviour,
Syracuse, NY 3 pm

Pocono Boy Singers, Trinity Evangelical
Church, Lehighton, PA 7 pm

Eugene Roan, St John Lutheran, Eoston,
PA 8 pm

Cherry Rhodes, Duke U, Durhom, NC

Choral Concert, Cathedral of St Philip,
Atlanta, GA 8 pm

John Weaver, Independent Presbyterian,
Birmingham, AL 4 pm

André Marchal, Cleveland Musevm of
Art, Cleveland, OH

Homer Jackson, Mayflower
tional, Grond Ropids, Ml 8 pm

John Hamersma, First Preshyterian, Kala-
mazoo, M 4 pm

Robert Rayfield, First Presbyterion, Deer-

Bartholomew's

Congrega-

field, I 4 pm

George Ritchie, Oklohoma Siote U, Still-
water 4 pm

Thé Cathedral Singers, S5t John's Ca-

thedral, Denver, CO 4 pm

George Markey, Weber Siote College,
Ogden, UT

Music of Bach ond Vaughan Willioms, St
Bede's Eplscopal, Menlo Park, CA B pm

Bicla College Chamber Singers, Wm
Lock, dir; S5t Mark's Episcopal, Glendale,
CA 4 pm

Pierre Cochereav,
La Jolia, CA

Odile Pierre,
Ottawa, Ontorio

Presbyterian Church,

Christ Church Cathedral,

4 November
Edward Tarr and George Kent, trumpet
ond organ, premiere of new work by Greg
Levin; Christ Church, Westerly, Rl
André Marchal, mosterclass, St
Church, Cleveland Heights, OH

Paul's

5 November

The King's Singers, Yale U, New Haven,
CT 8:30 pm

Christopher King, Cathedral of the
Sacred Heart, Nework, NJ 8:30 pm

Robert § Lord, org; Don Franklin, harpsi-
chord; Heinz Chopel, Pittshurgh, PA 12
noon

6 Navember

Hinson Mikell, United Church on the
Green, New Hoven, CT 12 noon

Te Deum by Nivers, St Thomas Church
New York, NY 12:10 pm

Chamber Music  Concert,  All
Church, New York, NY 12:30 pm

George Markey, Westminster Choir Col-
lege, Princeton, NJ

Edword Torr ond George Kent, trumpet
ond organ; longwood Gardens, Kennet
Squore, PA

Saints

7 November

Jomes Chiappini, St Thomas Church, New
York, NY 12:10 pm

Dovid Britton, Trinity Church, New York,
NY 12:45 pm

Ray Farguson, Temple Beth El, Birming-
ham, M1

8 November
Calvin Hampton, Calvory Episcopal, New
York., NY 12 midnight

OCTOBER, 1974

André Marchal,
NY

Gerre Hancock, Milligan College, John-
son City, TN 8 pm

Marilyn Keiser, workshop, Christ Church
Cathedral, Loulsville, KY (alsa Nov 9}

Morilyn Mason, U of Wisconsin, Eau
Claire, Wi

Catharine Crozier,
Los Angeles, CA 8 pm

Virgil Fox, Twin Lakes Boptist, Aptos, CA

Syrocuse U, Syrocuse,

First Congregational

9 November

Arthur Poister, workshop for
CT AGOD

Jean Lippincott, workshop, Cathedral of
the Incornation, Garden City, NY 10 om

Gerre Hancock, workshop, Milligan Col
lege, Johnson City, TN 9@ am

Robert Boker, Hamline Methodist, 5t Paul,
MN

Haoriford,

10 November

Vermont Collegiate Chorale,
Church. New York, NY 2:30 pm

Dona Nobis Pocem by Vaughan Williams,
St Borthalomew’s Church, New York, NY
4 pm

David Britton, St Michael’s Church, New
York, NY 4 pm

Gerre ond Judith Hancock, duo organ
recital, St Thomas Church, New York, NY
5:15 pm

Joon Lippincott, Cathedral of the Incarna-
tion, Garden City, NY 4 pm

Donald Filkins, Karen Hitt, First Presby-
terian, Beacon, NY 3:30 pm

André Morchal, St John's Lutheran of
Amherst, Williamsville, NY

Robert Roubos, Church of the Ascension,
Rochester, NY

Pocono Boy Singers, First Preshyterion,
Englewocd, NJ 7 pm

John Rose, Church of the
Washingten, DC

Guy Bovel, All Souls Church, Washing-
ton, DC 4 pm

Richard Peek and orchestra, organ dedi-
cation, Covenont Presbyterian, Charlotte,
NC

Schuyler Robinson, Independent Presby-
terian, Birmingham, AL 4 pm

Richard A Barrows, Cothedral
Luke, Orlando, FL § pm

John Ferguson, Fairmount Presbyterian,
Clevelond Heights, OH 4:30 pm

Magnificat and Nunc Dimittis by Alan
Stout (premiere)., Fourth Presbyterian, Chi-
cago, IL 6:30 pm

D~nald Vslistedt, Grace Lutheran, Glen
Ellyn, IL 7:30 pm

Riverside

Holy Ciry,

of St

John Hillobolt, St Jomes Episcopal,
Ponca City, OK 2:30 pm
11 November

George Markey, First Lutheron, Jomes-

town, NY
Marsha Foxgrover, Moody Bible Institute,
Chicago, IL 7:30 pm

12 November

David Brittan, South
Springfield, MA B pm

Allison Brewster, piano, Trinlty Church,
New York, NY 12:45 pm

Mary Fenwick, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

André Morchal, Socred Heart Cothedral,
Rochester, NY

Phyllis Bryn-Julson, soprano; Donold §
Sutherland, org: Corlton College, North-
field, MN B8 pm

Roberta Gary, Grace Methodist,
Beach, CA 8 pm

Congregational,

Long

13 November
Kenneth Whittington, United Church on
the Green, New Haven, CT 12 noon

Music of C V Stonford, St Thomas
Church, New York, NY 12:10 pm
14 November

Gary Britton, St Thomas Church, New

York, NY 12:10 pm

Lorry King, Trinity Church, New York,
NY 12:45 pm

George Morkey, U of Colorado, Boulder

15 November

Vocol recital, members of All Saints
Church Choir, All Saints Church, New York,
NY 12:30 gm

Calvin Hampton, Calvary Eplscopal, New
York, NY 12 midnight

André  Marchal,
Houghton, NY

David Cro'gheod, Covenant Presbyterian,
Chariotte, NC

Raymond Harris, St Mortin’s in  the
Fields, Calumbia, SC 8 pm

Meditations on the Mystery of the Holy
Trinity by Messiaen; Jon M Gillock, St
Mark’s Cuthedral, Seattle, WA 8:30 pm

Houghton  College,
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David Borkla — St Andrew’s Church, Wah-  Komm heiliger Geist, Nun komm der Heiden
roonga. Australia Aug 9: Prelude and Fugue  Heiland, Prelude ond Fuguve in F-sharp
in A minor BWY 543, Trio Sofata lil BWY  minor, Buxiehude; Invocations opus 35,
527, Bach; Master Tallis' Testament, Howells;  Mathios; Ave Maria, Langlais; Allegro deciso
Concerto in B-flot opus 4/2, Handel; 8  (Evocation Poéme Symphonique), Dupré.
Pieces for Musical Clock, Hoydn; Basse et
dessus de trompette, Clérambaoult; Fantasia
KV 608, Mozart.

Jomes S Darling — Cathedrol of St John
the Evangelist, Spokane, WA Aug 10: Pre-
lude and Fugue in E minor, Buxtehuds;
Minuet, Pelham; Fy gor rub her o'er with
Straw, Miscellany of Robert Bremner; Varia-
tions on a Scottish Air, Washington's March,
Anonymous; Climat, Premiere fantaisie,
Litanies, Monodie, Alain; 2 settings Lord
Jesus Christ be present now, Christ loy in
the bonds of death, Prelude and Fugue in
G, Bach; Master Tollis’ Testameni, Howells;
Christ is Risen, Lenel.

Richard A Barrows — The Riverside
Church, New York, NY Oc 13: Foniore,
Wyton; Hymntune Fugue (String Quartet
1), Ives-Barrows; The Comp Meeling (Sym
lilj, Ives-Jones; Comes Autumn Time, Sower-
by; Symphony 1I, Widor.

Charles Benbow — St Martin-in-the-Fields,
London, Engiand Aug 6: Prelude and Fugue
in C minor BWY 546, Bach; Trio in E-hat,
Krebs; Choral in E, Franck, Intermezzo
(Sym 1), Vierne; Prelude and Fugue on
BACH, Liszi.

Richard P Delong — Grace Episcopal,
Mansfield, OH Aug 18: 3 Preludes on Welsh
Tunes, Vaughan Williams; Passacaglio and
Fugue in C minor, Bach; & pieces from
Missa octavi toni, Corrette; Final (Sym I),
Vierne,

Lester W Berenbroick — Cathedral of the
Socred Heart, Newark, NJ Oct 8: Voluntary,
Selby; Toccota, Adagio ond Fugue in C,
Bach; Elevation, Couperin; Concerto in 8
minor, Walther; Baroque Suite, Young; The
Bells, Monnikendom; Suite Medievale, Lang-
lais,

John Eggert — Timathy Lutheran, Chicage,
IL Aug 18: Fantasy and Fugue in G minor
BWV 543, Bach; Sonota VI, Mendelssohn; &
Chorale Preludes, Ore; Prelude, Fugue and
Variation, Franck; Final (Sym 1), Vierne.

Imelda Blochliger — U of Sydney, Aus-
tralia Sept 7: Prelude and Fugue in E Suson Ingrid Ferré — Motriz §5. Coragoes,
minor, Bruhns; Bergamasca, Frescobaldi;  Tijucq, Rio de Janeiro, Brazil Aug 20: Saga
Fantasy on Wie schin leuchtet der Morgan- vy Gyilloy; Canonic Yariations on Vom
stern, Buxtehude; Trio Sonata V BWY 529,  pinmal hoch, Bach; 3 Diologues, de Grigny;
Bach; Two Fanlasies, Aloin; Hommage to  ;o..0 tombn‘ sousrla poids d; - Crnix:
Frescobaldi, Langlais. Dupré; Variations on Veni Creator Spirilus,
Duruflé; Trio, Langleis; Adogio, Final (Sym

Robert Boughen ~— St James' Church, Syd-  vi) Vierne.

ney, Australla Aug 23: Introduction and
Passacaglio in D minor, Reger; Volunlary
in C opus 5/1, Stanley; Master Tallis’ Treal-
ment, Howells; Elegy JFK, Williamson; Varia-
tions on Liebster Jesu, Vick; Assembloges,
Brumby; Choral in A minor, Franck; Prelude
and Fugue in A minor BWB 543. 6 Schiblor  page; 4 settings Ein feste Burg, Buxtehude,
Chorales, Passacoglia in C minor BWV 582,  pooor Walcha and Langlois; Cantabile, Jon-
Bach. gen; Allegro vivace (Sym V), Widor,

H Edwin Godshall Jr — All Souls Church,
Asheville, NC Aug 11: Concerta in A minor,
Vivaldi-Bach; A Litle Keyboord Book,
Darling; Voluntory in A, Selby; Air and
Variations (Suite V), Handel; Grand jeu, du

Wiliiam H Brown Jr — St Stephen's
Church, Richmond, VA Jul 17: Trumpet Tune
in C, Johnson; Prelude on Benite adoremus,
Gehrenbeck; 2 settings Dies sind die heilgen
zehn Gebot, Toccata and Fugue in D minor,
Bach; Trois Danses Liturgiques, Nelhybel;
Prelude ond Fugue, Rohlig; 2 Folk-Hymn Pre-
ludes, Gehring; Symphony VI ({Cantabile,
Final), Widor.

Stephen Homilton — First Unitarian
Church, Providence, Rl Aug 26: Trumpet
Voluntary, Stanley; Noel |, Daguin; Wachet
auf BWV 645, Fontosy and Fugue in G
minor BWV 542, Boch; Allegro {Symn Vi),
Widor; Andante (Sonata VI}, Mendelssohn;
Prelude ond Fugue in B, Dupré.

Hans Uwe Hielscher — Cathedral of 5t
John the Evangelist, Spokane, WA Aug
24: Choconne in G minor, L Couperin;
Jubilate Dea, Campro; Preluvde and Fugue
in B minor, Bach; Piece en style libre, Panis
angelicus, Franck; Triptyque, Dupré; Kyrie
ond Gloria, Longlaois; Variations de Con-
cert, Bonnet, Assisted by Suzanne Hille, so-
prano,

Doug Bush — Colorado State U, Fort Col-
lins, CO Auvg 7, all-Boch: Fantasy on Komm "
heiliger Geist BWV 651; Puer Natus, Herr
Christ der einig Gottes Sohn, Ligbster Jesu
wir sind hier, Christ log in Todesbanden,
Ich ruf zu dir {Orgelbiichiein), Prelude and
Fugue in E minor BWV 548; Prelude and
Fugue in G BWVY 541; An Wasserflilssen
Babylon BWV 453b, Von Gatt will ich nicht
lassen BWV 658, Vor deinen Thren BWYV
668; Fontasy ond Fugue in G minor BWY
542,

Fred Hohman — Emmanvel Episcopal,
Webster Groves, MO Jul 28; Prelude ond
Fugue in E minor BWV 548, Wir glavben all
BWYV 740, Nun freut euch BWV 734, Trio
Sonata V in C, Bach; Sonata I, Mendels-
sohn; Allegro vivace (Symn V), Widor; Son-
ola |, Hindemith; Toccota (Suvite opus 5),
Duruflé.

Malcolm Cass — City Hall, Portlond, ME
Jul 19. Prelude and Fugue in D minor,
Mendelissohn; Introduction and Tune for
Flutes, Stanley; Concerto in F, Handel; Pre-
lude and Fugue in E minor, Bach; Commun-
ion, Purvis; Concerto on There sang three
angels, Micheelsen; Nocturne, Grieg; Salve
Regina-Concert Study for Pedals, Manari.

Timothy Howard — Cathedrol of St John
the Evongelist, Spokane, WA Aug 17; Fan-
fare, Cock; Jesu joy of man's desiring,
Passacaglia and Fugue in C minor, Bach;
Middilebury, Wood; Amazing Groce, How-
ard; America the Beauliful, Purvis; Charal
in B minor, Franck; Litonies, Alain; Flute
Salo, Arne; Improvisation on Be Thou my
vislon, Howard; Final (Sym 1), Vierne,

Rebert Cavarra — Colorado State U, Fort
Collins, CO July 30: Toccata undecima,
Muffat; Sonata |, Hindemith; Prelude ond
Fugue in E minor, Bruhns; Deuxieme Fon-
taisie, Alain; Paostorole in F, Toccota ond
Fugue in D minor, Bach; Variations on
America, Ives. David J Hurd Jr — Duke U, Durham, NC
Aug 4: Concerto del Sigr Meck, Wolther;
Voluntary 1X, Stanley; Partita on O Gott du
the King Atlanta, GA Aug 19: Improvisation  frommer Gott, Bach; 3 Fanlasies for Organ
on Victimoe poschali, Tournemire; Concerts  Kremer; Fantasy on Hallelujoh Gott zu loben,
11 in B-flot, Handel; Chaconne in E minor, Reger.

Raymond Chenault — Cothedral of Christ
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Samuel Hutchlson — First Lutheran, Frae-
port, IL Aug 18: Introduction and Passa-
coglia in D minor opus 568, Reger; Mo8l
grand jsu et duo, Doquin; 2 Noels Dan-
drieu; lesv joy of man's desiring, Toccata
in C BWV 546, Bach; Dialogue on the Mix-
fures {Suite Breve), langlais; The Spinner
{Suite Bretonne}, Dupré; Jesus lead Thou on,
Manz; Wondrouvs lova, Middlebury, Wood;
The World Awaiting the Savier (Symphonte-
Passion), Dupré.

Homer Jackson — Rockefeller Chapel, U
of Chicage, Chicago, IL Aug 13: Coridge
et Litanie, Dupré; Lo Notivité, Langlais; In-
troduction, Possacoglia and Fugue, Willan;
Symphony VI, Widor.

Lee Jessup — First Congregational, Los
Angelss, CA Jul 30: Improvisation on the
Agincourt Hymn, Roberts; Lamente, Dupré;
Tha Squirrel, P Weaver; Pastarale, Milhaud;
Toceata and Fugue opus 59/5 and &, Reger;
Tumult in the Prostorium, Malelngreau; Falr-
est lord Jesus, Sthroeder; Minlature, Long-
lais; Dreams, McAmis; Allegro (Sym (I},
Vierne.

Dan S Locklalr — First Presbyterian, Char-
lotte, NC Avg 16: Introduction and Paoxsa-
coglic in D minor, Reger; O wie selig,
Brohms; Wo soll ich flishen hin BWV 545,
Prelude and Fugue in G BWV 541, Bach;
Prelude and Fugue on a Theme of Vittoria,
Britten; Aria for Organ, Variations on Lsl-
cester, Lockioir; 4 pieces from Messe pour
les Parlosses, Couperin; Final (Sym I},
Vierna,

Gary McFadden — student of Lucile Ham-
mill Webb, U of Wisconsin, Superior Jul 30:
Fantasy ond Fugue in G minor, Vater un-
ser, Wir glouben all, Kyrle Gott helliger
Geist, Toccata in F, Boch; Litonies, Dorion
and Phryglan Chorales, Alain; Prelude ond
Fugue on BACH, Lisz,

C Ralph Mills — Johnson Mem United
Methodist, Huntington, WV Aug 20: Ricor-
car del none duone, Sweelinck; Priludien and
Intermezzl, Schroeder; Prelude ond Fugue
in C, Bach; Preluds and Fugue in C minor,
Mendelssohn; Sonata Festiva, Cabena.

Rendall 5§ Mullin — Yale U, Mew Haven,
CT Sept 22: Fontasy and Fugue in G minor,
Bach; Ach bleib mit deiner Grade opus B7,
Karg-Elert; Impromptu, Vierne; Priers, Jjon-
gen; Combat de la Mort et de la Vie, Mes-
siaen; Fantasy ond Fugue on Ad nos od
solutarem undam, Liszt,

Kris Munder — student of Marilyn L
Scherer, St Paul’s United Church of Christ,
Crystal Lake, IL Aug 2: Litanles, Alain; Al-
legro moderato {Trlo Sonata in E-flat), Bach;
How lovely shines the morning star, Jesus
lead Thou on, Manz; Rhythmic Trumpst,
Bingham; Carillon de Wesiminstar, Vierne.

Granville Munson — St Stephen’s Church,
Richmend, VA Jul 10: Concerto IV in F
Handel; The Peaceful Wood, Ruftys Prelude
and Fugue in B minor, Bach; Grande Pldce
Symphonique, Franck.

John © O'Donnell — Bethishem Lutheran,
Adelalds, Austrolia, Avg 23: Prelude ond
Fugue in B miner, Cononic Variatlens on Yom
Himme] hoch, Boch; Passacaglia, Kerll; Te
Daum, Buxfehude. Fantosy and Fugue on Ad
nos ad salvtarem undam, Liszt.

Robert Schuneman — Cur Lady of Bethls-
hem Convent Chapel, La Grange Park, IL
Aug 14: Prefude and Fugus in G minor,
Herzlich tut mich verlangen, O Goft du
frommer Gott, Schmicke dich, Es it ein
Ros, Brahms; Versets on Veni Creator Spirl-
tus, da Grigny; Prelude and Fugue In E

minor, Buxtehude; Allein Goit In der Hsh
sei Ehr, Prelude and Fugue In C, Bach.

Paul J Sifler — The Cathedral, Ljubljana,
Jugoslavia Jul 28: Pralude and Fugue in G
minor, Buxtehude; Come Savior of the Gen-
tiles, Fantasta in G, Boch; Chorol in A
minor, Fronck; St Francls Colloquy with the
Swollows, Bossi; Comes Auutmn Time, Sowsr-

Robert Shepfer

Organist - Cheirmaster
SECOND PRESBYTERIAN CHURCH

Indisnapolis, Indiana 48260
Recitals

L. ROBERT SLUSSER

MUS. M., A.AG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

by; Advent of the Eternal Chureh, Messt
The Despoir ond Agony of Dochuu, Sifler.

Lovrence Courtney Smith — Ceniral United
Mathodist, Traverse City, Ml Aug 8: Pre-
lude and Fugue in G minor, Buxtehude; Trio
Sonata Ill BWY 527, Bach; Prelude ond
Fugve in Eflat, Soinl-So#ns; Pridre, Litalize;
Sonate in € for 2 violins, bassoon and or-
gan, Mazart; Final, Franck. Assisted by In-
strumentalists.

Peter Alexander Stodtmuller — St Poul’s
Chopel, Trinity Parish, Naw York, NY Sept
18: Fontasy ond Fugue in G minor, Bochy
Varictions on Was Gott tut, Fugus In C,
Pachelbel; Toccata In € minor opus 5o,
Schroeder.

Bruce Stevens — St Stephen’s Church,
Richmond, VA Jul 31: Toceata and Fugue In
D opus 59/5 and &, Benedictus, Reger; Pre-
lude and Fugue in B minor BWY 544, &
Schitbler Chorales, Bach; Prelude and Fugue
on BACH, Liazt,

Williom E Teague — Cathedral of St John
tha Evangelist, Spokane, WA Aug 3: Alle-
luyas, Preston; Sheep may safely groze, Boch;
Choral in A minor, Franck; Roulade, Bing-
ham; Toccata, Villancico y Fuga, Ginostera;
Pastorale and Aviory, Roberls; Carillon-
Sortie, Mulet.

Williom Wotkins — St Stephen’s Church,
Richmond, VA Jul 24: Fontasy KV 408,
Mozort; Ye Sweet Retreat, Boyce; Wa all
believe in One God, | call ta Thee, God's
Son Is coms, Sleapers wake, Prelude and
Fugue in D, Bach; Cortdge of Litanie, Dupré;
Contabile, Fronck; Fontasio in Echo Style,
Sweelinck; A Triptych of Fugues, Near,

David A Weadsn — First Presbyterion,
Burlington, NC Aug 18: Toceota in E minor,
Pachelbal; Sanctus versets {Convent Mass),
Couperin; | call to Thee BWV 439, Fugue o
lo Gigue BWV 577, Bach: O how blessed are
the foithful, Brohms; Sonata 11, Mendels-
schn; Rhosymedre, Vaughon Willloms,

John Weaver — Old Christ Church, Phil-
adelphla, PA Oct &: Sonata 1, Hindemith;
Flute Sonatc In G opus 1/5, Hondel; Toc
cata and Fugue In D, Bach: Senota opus BS,
Persichstti: Rhapsody for flute and organ,
Weaver; Prelude and Fugue on ALAIN,
Duruflé.

Anita Eggert Werling — Central Unitad
Methodist, Traverse City, Ml Aug 15: Pre-
lude and Fugue in F-sharp miner, Buxtehude;
Sonata [ll, Hindemith; Chromatic Study on
BACH, Piston; Prelude aond Fugue Tn A
minor BWY 543, Bach; Fantasy In C, Franck;
litanles, Alain; Prelude ond Fugus on
ALAIN, Duruflé,

Herthert L White — Sherwood Musie
School, Chicage, IL Aug 10: Prelude and
Fugue in C minor, Bach; Varlations on
America, lves; Prelude and Fugue In B,
Dupré; Scherzo, Litaize; Final (Sym 1),
Vierne.

Gerd Zocher — University of Sydney,
Sydney, Austrolia Aug 17: Ten Interpreta-
fions of Contropunctus | from Boch’s “The
Art of Fugue” by Gerd Zacher.

ROBERT SMART

Swarthmore, Pennsylvania
‘Trinity Episcopal Church
Swarthmore College

Congregation Rodeph Shalom
Philaddpli?a

ROLLIN SMITH
REGITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D.,, A.A.G.O.
Drake University
University Chrlstlan Church
DES MOINES, IOWA

Mus, Dec,, F.A.G.0.

ADOLPH STEUTERMAN

Southwestern ot Mamphis
Calvary Episcopal Church
Memphis, Tennesses

FREDERICK SWANN

The Riverside Church
New York Chy

George Norman Tucker
Mus, Bach.

ST. LUKE'S CHORISTERS
Kalamazoo

BOY CHOIRS

W. WILLIAM WAGNER
MT. LEBANON METHODIST CHURCH

Pittsburgh, Penunsylvania

WA-LI-RO
BOY CHOIR
WARREN C. MILLER — DIRECTOR

Christ Church, Shaker Heights 22, Ohio

sally slade warner

aago. chm.
CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John's Church

W. Hatrtford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 60655

DAVID A,

WEHR

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State University

Pullman 99163

Bob Whitloy

FOX CRHAPEL EPISCOPAL CHURCH
Fox Chapsl, Pitishurgh, Pa. 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pitisburgh, Pa. 15232

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chesinut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

Dwight Oarr

Recitals

Wells College
Aurora, New York 13026

JOHN E. WILLIAMS
St. Andrews Presbyterion College
Laurinburg Presbyterian Church
Laurinburg, North Carolina

DONALD WILLING
Faculty

North Texas State University
Denton

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachusetts

Gary Zwicky
DMA FAGO

Eostern Illincis University
Charleston

ALEXANDER BOGGS

Recitals and Master Classes
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POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEOUS

HARPSICHORDS

HUSBAND AND WIFE TEAM, NATIONALLY
known, |5 years experience in church music,
seek full time position in church with highest
standards of music and worship. Fully quall-
fied o handle adult, youth, handbell choirs
and major concert series. Excellent references.
Address K-B, THE DIAPASON.

GENTLEMAN, WIDE MUSICAL BACK-
ground, vocal, choral, choirmaster-organist,
Catholic/Protestant, references, available now.
JV.L, 2 Connecticut Ave. Enfield, Conn.
06082, (203) 745-3064

WURLITZER: S50LO YOX HUMANA, XINU-
ra, Horn Diapason, Solo Tibia, Post Horn, Mas-
ter Xylophone, Vibraphone, Tibia and Diapa-
son offset chests, regulators (3 fg., 3 sm.),
Tremulants {4 lg., 4 sm.), shades (I&5 x 5],
refays [2-style D). 10 h.p. Orgoblo for historic
Paramount Theaire, 2025 Broadway, OCakland,
Californic 94612. (415) 444.3531

WOOD VIOLONE & OR HASKEL OPEN
Diapason 18", preferably in Midwest or southern
Calif. 22320 Warmside Avenue, Torrance, Cali-
fornia 90505.

BXP. CATHOLIC ORGANIST, CHOIR DIREC-
for, singer, teacher available for full-time job
in church and school, Far So. Sub. area of
Chicago, Address J.2, THE DIAPASON,

32 BOURDON, WITH OR WITHOUT CHEST:
12 pipes, CCCC-BBBB, Must be of large scale
and thick lumber. Richard Litlerst, 318 N.
Church Street, Rockiord, lllinois 61101,

THE NEW 7-OCTAVE PETERSON CHRO-
matic Tuner, model 320 is now availeble from
stock, Continvously wvariable Vernier conirol
ollows you to compensate for temperature or
fune celesie ranks with ease, For more defails:
Peterson  Electro-Musical Products, +Dept. 31,
Worth, (il 50482,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08i08.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most relisble and
besutifully sounding, from $1,195.00. Brochure
$1.00. Stereo LP 35 {rom Dept. D, 1084 Homer
Van.ouver, B.C,, Canada.

HARPSICHORDS, METICULOUSLY MADE
and elaborately decorated instruments based on
historic protolypes. Knight Vernon, Harpsichord
Maker, 525 White Pigeon Strect, Constantine,
Michigan 45042,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good detivery. Aikin Associates, Box 143,
Brooklyn, PA 18813,

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-

EXPERIENCED ORGANIST-CHOIR DIRECTOR
desires stimulating position within 20.mile radi-
us of Quakertown, Pa. Addrass K7, THE DIA-
PASON,

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Aeolian, Duoc-Art and Estey pipe orgen
players. J. V. Macariney, 406 Haverford Ave.,
Narberth, Pa. 19072,

POSITIONS..AVAILABLE

ORGAN BUILDERS. EXPERIENCE IN ME-
chanical action an advantage. Gabriel Kney
and Co., Limited, 137 Falcon Street, London,
Ontario, Canada, NSW 422,

UNUSUAL OPPORTUNITY FOR YOUNG
man with sales and organ ability fo help
expand business which is over a century old.
Address H-2, THE DIAPASON.

PIPE ORGAN MECHANIC, EXPERIENCED IN
servicing and tuning all makes of pipa organs.
Established Philadelphia firm. Address K4, THE
DIAPASON.

PIPE ORGAN TECHNICIAN, ALSO PIPE
maker, chest maker. Apply: Guelph Pipe Or-
gan Builders, Ltd., 50 Crimea St., Guelph, Ont.
NIH-2Y6, (519) 823.2480.

EXPERIENCED MAM FOR SMALL PIPE OR-
gen company., Must have experience in wood-
workng, tuning and aeneral organbuilding.
Reply G-4, THE DIAPASON.

WANTED — MISCELLANECUS

KEYBOARD WORKS OF FRANCISCO COR-
rea de Arauxo, Yol. I, Kastner edition. “A
Book of Descants, Alan Gray, organists edi-
tion, 1929, Contact Lee Ridgway, Trinity
Church, Topsfield, Mass. 01983,

ONE COPY "THIRTY OFFERTORIES FOR
Organ' by James Rogers. Must be in good
condition. Stale price desired. Address J-4,
THE DIAPASON.

ORGAN MUSIC, BUILDERS' TRADE CATA-
logs-brochures. Organ Literature Foundation.
Braintres, Mass. 02184,

SLIDER WINDCHESTS AND OTHER ORGAN
componenis custom built. Terrill Ocgan Co.,
RFD 1, Northwood, N.H. 03251.

USED SPOTTED METAL AND QLD SPOTTED
metal pipes. 70 cenls per pound. Contact, Trive
Company Incorporaled, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagersiown, Maryland
21740.

I, OR ¥% HP SINGLE-PHASE BLOWER, lI0
V. David McCain, 1529 Touhy, Chicago, Il
60626, (312) 7b4-4885

WANT OLDER ALLEN ORGAN, ESPECIALLY
interested in B or C series. All replies an-
swered. Jim Hahn, 4992 Bryant, Denver, Colo-
rado B0221.

ORIGINAL STOCK SPEAKER CABINETS AND
chimes for Everett Orgairon. Would also like
to hear of owners and locations of Everatt Or.
gatrons. Frank L, Ehrle, 11424 Dumbarion Drive,
Dallas, Texas 75228,

MISCELLANEOUS

FORMER EMPLOYEES MIDMER-LOSH INC.
who had worked Atlantic City Convention Hall
organ: plesse write Gearge Losh, 160 Smith
St., Merrick, N.Y. 11584,

ATLANTIC CITY ORGAN: BLUEPRINTS &
manuvel console set, $4; seven-manual console
layout, $4.50: Chamber layouls, Gallery |, Gal-
lery Il, Echo, String, Choir, §4 each. Mill list,
resonator loyout of 32' Tibia, 32' Contra Dia-
phone, &4' Dulzian, 1&' Diaphone Phonon, $§3
each. Shipping, 31.50, More, list available. Re-
publication package of three AC booklets, 12
unpublished photo supplement, historical in-
formation, special; $15.00. LaTorre, 45 Ellis Ave.,
Northport, N.Y. (1788,

NOTES AND ENYELOPES. HIGHEST QUAL-
ity paper with your faverite composer on the
front of note. Choose from: DesPres, Palestrina,
Monteverdi, Purcell, Handel, Mozart, Franck,
Reger, J, 5. Bach, and Horatio Parker, For each
set of 20, send $5.95 to Arrow, P.O. Box 934,
Green Bay, Wis, 54305,

CHRISTMAS CARDS, | DOZEN ASSORTED,
3 different Pipa Organ, $3.50. 24 different with
musical mofif, $5.00. Musical Aris, Box 309,
Burlingame, Ca. 94010,

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes, Piana and or-
gan technicians ted. V.P.O, franchises avail-
able in South Florida. For prospectus write:
Victor Pianos and Organs. 300 N.W, 54 St.,
Miami, Fla. 33127. {305) 751-7502.

ureth, Plastic nuls used on primary valve
wires, Melvin Robinson, 11 Park Ave., Mount
Vernon, N.Y. 10850,

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant ond Skinner pouchboards, primary
and offse! actions. Wrile Burness Associales,
1907 Susquehanna Rd., Abington, Pa. 19001,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation. Church Organ Co., 8 Walton
St., Edison, NJ 08817,

SERVICE MEN: DO YOU LACK SHOP
space? We specialize in leather work, recover-
ing pneumatics, pouches, actions, elc. Wrile
R. M. Minium end Son, Box 293, Lewisburg,
Pa, 17837.

TUNERS THROW AWAY MESSY COTTONI
Mixture tuning is easier and [ess frusirating
with all felt K. D. Keps. Starter sel {funes up
fo 4 ranks) $3.50, Deluxe set (5 ranks & more}
4800, K. D. Keps, 214 Oakland 5t., Man-
chester, Conn. 0b040.

BE THE TALK OF YOUR PARISHI WEAR A
sweatshit bearing the faithful likeness of mu-
sic's finest composers (decomposers). Chooss
from: DesPres, Palesirina, Monteverdi, Purcell,
Handel, Mozart, Franck, Reger, J, S. Bach, and
Horatio Parker. Sizes: small, medium, large, ex-
tra large. For each, send your choice, size, and
$8.00 to Arrow, P.C. Box 934, Green Bay Wis,
54305.

PUBLICATIONS

WILL SELL ANY OF 22 HANDSOME-BOUND
volumes of exciting Brifish quarterly-review THE
ORGAN (publ Londen 1921 o 1965). Best offer.
Paul Koch, St, Paul's Cathedral, Piltsburgh, Pa.
15213,

"THE AMERICAN REED ORGAN' — CON-
tains history, music, restoration, tuning, hun-
dreds of illustrations. $9.95 postpaid. Robert
Gellerman, 8007 Birnam Wood, Mclean, Vir-
ginia 22101,

PIANQS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Waiter, Siibermann, Cristefori, Schmidt pedal
piano. Philip Belt, Foriepiano Maker, Box 96,
Battle Ground, Indiana 47920,

HARPSICHORDS, CLAVICHORDS, MOZART
Planos, by Neupert, sale or rental, Financing
available, Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127.

SPERRHAKE HARPSICHORDS AND CLAVI.
chords, Excellent, dependables, beautiful. Robert
S, Taylor, 8710 Gorfield 5%, Bethesda, Mary-
fand 20034,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, Custom made. Jan H. Albarda,
I4 Riverdale Dr., Thistletown (Rexdale}, Ont.
Canada MV.2T3,

FINE HARPSICHORDS AND CLAVICHORDS
made to individual requirements. Write, phone,
visit shoo, E. O. Witt, R3, Three Rivers, Mich,
49073, (616} 244-5128.

RICHARD KINGSTON HARPSICHORDS. BRO-
chure, write: Dept. D, 212 S. Walien 5t., Dal-
las, Texas 75225,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Cataloas on
raquest, Magnamusic, Sharon, Conn. 05067,

HARPSICHORD HELP! ZUCKERMANNS NEW
and resumed; Neuperls renewed; Sabathils
salvaned, 4319 Thackeray Pl. NE, Seattle 98105.
ME2.3159.

1eTH CENTURY FRENCH HARPSICHORD
In kit form, We offer an autheniic reproduction
of an antique French double manval harp-
sichord for amateur construction. The instru-
ment has four reaqisters and bulf stop with
a range of FF.g''". All parls are accurately
pre-cul and ready for assembly, The Kt in-
cludes detalled drawings and instructions and
all necessary materials. For brochure write
Frank Hubbard. 185 Lyman Street, Waltham,
Massachusetls 02154,

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals, Autheptic classical designs, for home
construction by the amaleur builder, Write for
free brochurs. Zuckermann Harpsichords Inc.,
12 Grand Street, P.O. Box [21, Stoninglon,
Conn. 08378,

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Boston area. Ageat for Zucker-
mann Harpsichords. Wi'son Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass. 01810,

HARPSICHORD PATTERNS. PRECISION FULL
s'zed drawings of antique harpsichords, for the
builder or organclogist. Prices: $25 in paper,
other media to $140 in mylar. Send $1 for de-
scriptive brochure. R K. Lee, 353 School St.,
Watertown, Massachusetts 02172

Paul S. Hébert
J. A. HEBERT & SON, INC.

21230 Los Palmos Drive
Southfisld, Michigan 48076
Telophone (313) 353-2524

REPRESENTING

Casavant fréres

ST. HYACINTHE, QUEBEC, CANADA

Chicago Area, Northern Indiana, Michigan

UnaTeE

Pipe Organ Builders
Sales & Service

Western Michigan Associate:
Louis Van Vels

4722 36th Strest, 5.W.
Grandville, Michigan 49418
Telephone (616) 534-3296

P.O. Box 1165

QUALITY and COMPLETENESS

Your “one-stop” supplier for oll

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

WANT A PRACTICE ORGAN?
Build your own — use @ PEMBROKE do-it-yoursef ORGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
If it doesn’t have pipes — i is not an organ

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachuseits 02127

PIANO TUNING

Leorn Piana tuning ond repolr with ecsy
to follow home study course. Wide opan
field with good earnings. Make excel-
lent “extra’ job. Write

Americon School of Pieno T
17030 Telter Dr., Dopt. D Mocgan HIIL CA

ORGAN SERVIGE-J. E. Lee, Jr.

KNOXVIULE, TENNESSEE 37901
Box 2061

Tuning - Maintenance - Rebuilding
Consultants

JULIAN E BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd.—Daylon, Ohio 45406
513-276-2481

DO IT YOURSELF PIPE ORGAN KITS

Custom spaecifications for chureh or
residence, complete or parts, full in-
structions by established organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y, 14223

THE DIAPASON
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HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

HARPSICHORD OWMNERS: A FULL LINE OF
sudio and visuai Chromatic Tunsrs is now
available to help you with your tuning require-
ments. For more information write Peterson
Electro-Musica! Products, Dept. 20, Worth, 1.
80482,

"THE HARPSICHORD,"” INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Arlicles, interviews, photo-
graphs and illustralions by today's foremost
artists, $8 per annum. "The Harpsichord,' Box
4323 D, Denver, Colo, 80204,

FOR SALE — PIPE ORGANS

FLOR!DA STATE UNIVERSITY WILL OFFER
for safe in December, 1974: 1924 E. M, Skinner
organ wth Positiv division by Aeolian-Skinner,
ca. 1960, 4 manuals, 44 ranks, 42 speaking stops
plus chimes and harp, Orig'nal console with
new pedalboard. Good playing condition.
Pedal has 16' open wood, 16’ Trombone with
wooden resonators; Solo has superb English
Horn. Sa'e will be by sealed bid with mini.
mum bid of $10000.00 and buyer wi'l be re-
sponsible for removal. For stoplist, technical
deta’ls or appoiniment for inspection, contact
Michael Corzine, Florida State University School
of Music. Phone: &44.3424, Or write L, W.
Bowyer, Director of Property Records, Florida
State University, Room 105. Maintenance Build-
ing, Tallahassee, Florida 32305,

1953 [ESTEY, 70 RANKS, FOUR.-MANUAL,
partially disassernbled, will sell complete or
parts. For complete specifications and further
information write: Organ, Rt 2 Box 24, Adel,
Georg’a 31620 Phone: (912) 8963112, Organ in-
cludes ¥ ranks of reeds, 4 mixtures, eic.

MOLLER &-RANK PIPE ORGAN. COMPLETE-
ly renovated 1970 8' Dulc,, B' Stpd, Fi,, 4
Harm, Fl., 4' Princ., 2' Rohr FI., 18' Bdn., vari-
ous couplers, pistons, reclifier, and Spencer
blower. Quick response and bright sound. Pres-
ently being used in home. Wrile Stephen J.

4.MANUAL, |7-RANK MARR AND COLTON
theatre pipe organ. Complete as installed in
Capitol Thealre in Wheeling, W. Ya. (no
shades). Two Tibias, Dispason, Flute, five
Strings, eight Reeds, complete toy counter and
tuned peccussions. Five ranks to 1&' pitch. Beau-
tiful while and gold comsole, Now playing in
residence. $20,000 or best offer. Norman 6.
Ziegler, 11518 Gainsborough Road, Rockville,
Maryland 20854, (301) 299-6393,

2 PIPE ORGANS BUILT BY GUENTHER
Organ Co. 2 menval, S and 9 ranks. All
pneumatics recently recovered, Box (02183,
Portland, Oregon ¥7202.

3-MANUAL, [&RANK THEATRE ORGAN,
Wourlitzer, factory finish, mahogany walsrfall
design, lesthers renewed. Organ is playing.
Last Wurlitzer buill. You remove & crate, coma
& get it $24,000.00. Contact me at home phone
1-503-8874. Address 706 N.E. 1&5th Ave., Pori-
land, Ore. 97230,

WURLITZER 3/i2 COMPLETE WITH CHIMES,
18' Contra Viol, Diaphone, Bourdon, Trumpet,
Oboe Horn, Clarinet, Quintadena, Fiute, Flute
Celeste, threa Strings, Dispason, Tibia Clauses,
Yox Humana, Totally mint condition, magnifi-
cent voicing. Best offer over $10,000, Address
K-3, THE DIAPASON.

AEOLIAN, 3M/53R PLAYER PIPE ORGAN.
Duo-Art and reguler players with huge roil
collection. From immacu'te original installa-
tion with professionally added theaire Tibia
ond Kinura. Professionally removed and crated.
Will sell all or parts. Paramount Theatre, 2025
Broadway, Oakland, CA 94612, (415) 444-3531.

MOLLER THEATRE PIPE ORGAN WITH
chimes only. 2M, 4.3 or 5 R, will go under
8' ceiling, now playing. Needs minor work o
be perfect. $1500.00, Room to expand. J. M,
Trinkle, 402! Greenvalley Road, New Albany,
Indiana 47150. (812) 945-5309

Lee, High Bridge Road, Weedsport, New York
13186,

FOR SALE — ELECTRONIC ORGANS

LARGE MOLLER TWO-MANUAL, TIDEWATER
VA. Inguire Lewis and Hitchcock, Inc., Box
9193, Richmond, YA 23277.

EMONS HOWARD TRACKER {18%5) 2-M AND
Pedal, crated price $2000 FO8 Mequon, For all
details and exsmination, write: R. H. Knueppel,
10962 N. Oriole La., Mequon, Wisc, 53092,

ONE USED KILGEN FOUR.RANK PIPE OR.
gan, designed for room or chamber installa-
tion, oak wood, svailable April, 1975, Contact
Wicks Organ Company, Highland, Illinois £224%,

3-MANUAL I5-RANK STANDAART ORGAN.
Built in 1954. Will sell complete or in parts.
Remodel'ng sanciuary, must move. $2,500 or
best oHer, Contact W. E. Rotan, P.O, Box 9%,
Albemarle, N.C. 28001, {704) 9822111,

SAVILLE CUSTOM TWO-MANUAL WITH
two custom speaker cabinels, capture com-
bination action, divided expression, and cre-
scendo. Make an offer. Rodgers Organ Stu-
dios, 702 North Larch, Eimhurst, lllinois 80126,

ALLEN COMPUTER 300 ABOUT TWO YEARS
old; like new with four speaker units and orig-
inal owners/technical manual, Make an offer.
Rodgers Organ Studios, 702 North Larch, Elm-
hurst, Winais 60126,

ELECTRONIC ORGAN KITS, KEYBOARDS
and many components. Independent and divider
tone generators. All diode keying 1.C. circuitry,
Supplement your Artisan Organ, 35¢ for cata-
log. Devtronix Organ Products, Dept. D, 5872

Amaopola Dr., 5an Jose, Calif. 95129,

ALLEN T-12 TRANSISTOR GENERATED OR-
gan, salf-contained. $995 or best ofier. Rodgers
Organ Studios, 702 North Larch, Elmhurst, M-
nois §0126.

FOR SALE — MISC.

1985 THREE-MANUAL AEOLIAN-SKINNER
conole, in excellent condition, cak case and
will be available in lale [975. Can be seen
end played anylime in New York City. Send
stamped-selil addressed envelope for details.
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopewell, NJ 08525,

MAPLE PIPE FEET MANDRELS YARIOUS O.
Excellent for reparing pipe feet and rounding
pipe ends, $15.00 ea. postpaid. Chas. A, Durst,
3533 Windsor, Erie, Pa. 16506.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experily voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecraft, 34 Standard Str.,
Matapan, Mass. 02124,

AUSTIN 18' WOOD OPEN DIAP. 12 PIPES
$275. 16" Bourdon 12 pipes $100. Several shutters,
ranks, blowers and reservoirs, Small pipe or-
gans. Send for list, Newport Organs, 846 Pro-
duction Place, Newport Beach, CA 92640,

E. M. SKINNER PIPEWORK (wWOQOD}): @'
Concert Flute {&1) and B' Diapason-Tibia (32).
Contact Harold Daugherty, St. John's Church,
514 W, Adams Bivd, Los Angeles, CA 70007.

8' GOTIFRIED FLARED TRUMPET, $175.00.
Wourlitzer ChrysogloH, $250.00, Mayland Chimes,
electric action, $150.00. Deagan Chimes, electric
action, $150.00, H. Morch, 127 Belmill Rd., Bell-
more, N.Y. 1710,

COMPLETE SET OF WOOD AND METAL
pipes from Kilgen orgen. Perfect condition.
Trinity Uniled Methodist Church, Albla, lowa
52531, Jerry Brown, pasior.

16' OPEN WOOD DIAPASON WITH CHESTS.
Pipes (unmitered) in excellent condition, Chests
need work. St. John's Lutheran Church, 330
Faery St, Easton, Penna. 18042,

GOTTFRIED ENGLISH POST HORN/WURLIT-
zer Sleigh Bells. Best offer. Address K-8, THE
DIAPASON.

HORSESHOE CONSOLE, 1926 HILLGREEN-
Lane, 3-manual, &4 stops, 24 couplers, as is,
light osk stain console. Best offer. Can be
seen by conlacting Roger Wischmeier at Jud-
son College, [I151 No. State St,, Elgin, IL
60120, (312) 428-9389.

1960 REISNER CONSOLE WITH RELAYS
and junction boards: Z-man., 54 stops, 2 swell
pedals, crescendo, adjustable combinations.
Excellent condition 32000 or best reasonable
offer. 8' Great Principal pipes (1950 Casavant),
4 Harmonic Flute and B' Celeste (TC). Good
2" x 3 reservoir ond misc, flex. Make offer.
Davis Folkerts, Second Reformed, Pells, lowa
58219,

5 USED CONSOLES — ALL UNDER 20 YEARS
old, from 2-manual unit typa 1o 4-manual.
Schaniz Organ Co., Box 213, OQrrville, Ohio
L4567,

EXCELLENT 2-MANUAL ESTEY CONSOLE,
oak, $§750.00. 3-manval Tellers-Kent console,
$125.00. Estey swell shades and rebuilt swell
motor, Terrill Organ Co., RFD |, Northwood,
N.H. 03281,

CONSOLE, 2-MAN,, PED, WITH 312 NOTES,
and bench, with Gr. 7.Sw, B.Ped. 5 Reisner stop
action magnets, recorder board type comb. ac.
tion with 4 pistons Gt.-Sw.-Gen., In excellont
rondition. Best offer. Address K.2, THE DIA.
PASON.

2-MANUAL SCHANTZ CONSOLE, 1948, WAL.
nut finish. 11 Swell, 8 Great, B Pedal stopkeys;
couplers. Grace Episcopal, Mansfield, OH
44902,

3.MANUAL THEATRE CONSOLE, FINISHED
oak with pedals, manuals and bench. $500.00.
W. L. Reichelt (215) BS7-9741.

B-RANK SLIDER AND PALLET WIND CHEST.
4.rank slider and palfet wind chest. Double
rise reservoir, Rank of narrow scaled Bourdon
pipes. Asking $300.00 for all. Write to: Jed
Satchwell, 2497 Hercld Road, Batavia, Ohio
45103,

ONE 2' x 4' BELLOWS, NEW LEATHER. AD-
dress K-5, THE DIAPASON.

WIDE RANGE MAAS-ROWE TUBULAR
chimes with eleclric action: 32 notes, C-gt,
Richard Litterst, 318 N. Church Streef, Rock-
ford, llincis 41101,

ANTIQUE ORGAN, COLLECTORS ITEM.
Made by Packard Pianc and Organ Co., Fort
Wayne, Indiana. 1905 or before. 1 manual, |
fall pedal manval. Has been converted to
electric, but can be restored to original state.
Can be seen at Atlanta Lutheran Church. Con-
tact Lowell Austinson, Ulen, Minn. 5&585. (21B)
5956-8521

2-MANUAL ESTEY REED ORGAN WITH
standard pedalboard and motor. New in 1928,
in good condition. DeKoven Foundation for
Church Wark, 500 21st Streel, Racine, Wis.
53403, {414) 833-6401.

2-MANUAL ESTEY TRACKER REED, 10-STOP
organ. Contact: St, John the Baptist Church,
Constitution Avenve, New Freedom, PA 17349,
3533 Windsor, Erie, Pa. 15506,

A FEW ABSOLUTELY NEW WIPPELL CAS-
socks for boys. Black, light material, iength 50,
46, and 43. Immediately available, Reasonable,
William Self, Grace Church, & Elizabeth St.,
Utica, N.Y. 13501,

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

Telephone; SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowens
Ezpert Overhauling

‘An Organ Properly Maintsined Means
Better Music"

E. H. HOLLOWAY
CORPORATION

Builders of
Electro-pneumatic
slider chest organs

INDIANAPOLIS, INDIANA

v 823 Maossachusetis Ave.
Tel: 637-2029

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

FOR SALE: Used organ paris.
Many of antique value, Send
$1.00 for complete list.

Wicks Organ Company
Highland, lllinols 62249
(618) 654-2191

50 Crimea Street

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Lid.

(519) 8232480

Guelph, Ontarlo NIH:2Y6

Al
A

Box 143

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

A| AIKEN ASSOCIATES

Brooklyn, Pa. 18813

*Qoality with
Hconomy”™

717-289-4132

OCTOBER, 1974
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MANAGEMENT

CONCERT

CANAAN

LILIAN MURTAGH

BOX 272

CONNECTICUT 06018 203-824-7877

EUROPEAN ARTISTS

MARIE-CLAIRE ALAIN
GUY BOVET

KAMIEL D'HOOGHE
MARIE-MADELEINE DURUFLE
MAURICE DURUFLE
ANTON HEILLER
MONIKA HENKING
PETER HURFORD
FRANCIS JACKSON
SUSI JEANS

PIET KEE

JEAN LANGLAIS
DAVID LUMSDEN
MARTIN NEARY
FLOR PEETERS
SIMON PRESTON
MICHAEL RADULESCU
LIONEL ROGG

RENE SAORGIN
MICHAEL SCHNEIDER
GILLIAN WEIR

HEINZ WUNDERLICH

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Vicla

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute

James Moeser

Clyde Holloway

John Weaver

Jerald Hamilton

Marilyn Mason William Whitehead




