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In the pattern ot me it is now a habit 
(or me to travel to Belgium every third 
summer to spend a week. in the tem­
por:ny capital of the harpsichord world. 
As readers of Tile DIAPASON know. this 
yea~ marks tlle: third time 1 have cov­
ered this impOrl.::ml international C\'cnt 
in Brugge. Perhaps the most intercsting 
of the observations lhis time arc cen­
tered about the activities of the harpsi. 
chord builders, (or it seemed that this 
year they were the stars of the festival. 
As wua! for Brugge. there was no £int­
place winner in the solo competition; 
with only four entrants in the basso­
continuo competition no one reached a 
sc:cond round; so, while some: of the solo 
playing was certainly of a high level. it 
may be seen lbat there was no·one of 
star magnitude to grab tile imagination 
of the audience. and tbe truly exciting 
events of the week had to be sought else­
where. 

The exhibition halls of the Concert­
gebouw sounded like a continua. per· 
formance of John Cage', HPSCHD most 
of the days. 1'here were at least 71 harp. 
sichords. !I fortepianos. and 5 clavichords 
from 27 builders: from the United 
States, Frank Hubbard, Keith Hill and, 
via Paris. WilliiUll Dowd: Great Britain, 
with a huge contingent of 5even maken. 
WOll represented by Adlam and Burnett. 
Clayson and Garrett, Feldberg-Whale. 
Goble. Homiblow. Rubio, and Mark 
Stevenson; from Belgium, Jagenau, 
Kaufmann. Maene. and Toumay. hom 
the Netberbmds. Jiskoot. KJop and Em­
merit; Switzerland: Extennann. Iten. 
Maillefer: Heugel of France: what I 
might call the Zuckermann group: kit 
representative! £rom England, Nether­
lands and Berlin, all dealing in the 
Zuckermann product: and from Ger· 
many, a much-reduced group of build· 
ers: Mendorf. Neupert. Sassmann, and 
Schuetze (abo representing Ortega of 
Sp:lin) • 

It was, in this collection. the year of 
the peacock. Harpsichords of many 
colon - some successful. some garish. 
but all with some ho~ful identification 
with an historic model. Not a single 
instrument maker dared in this fourth 
edition of the Brugge exhibition to 
bring an instrument of the German pro­
duction type with open bottom, Ilanting 
keydteeks, and pedals. These instru· 
men~ are, of coune, ltill produ~; 
but the message of past preferences in 
Brugge has been heard clearly: for tbb 
festival. at le:lst. the classic instrument 
has triumphed. 

It was, in rcality, an embatTi1SaDent 
of fine harpsichords. There was not a 
single star. but rather a constellation of 
favorites. The instruments on ltage for 
the actual competition were a 1975 
Dowd and a 1974 Schuetze Blanchet 
model. For the various concats instru· 
ments from the total exhIbition were 
chosen. and these will be commented 
upon in the remarb about each event. 

For me the absolute lOp of the exhibi­
tion was :J. " Paris" Dowd (a(tc l" 
lUallchet) which was decotilwd in 
chinoiserie on red lacquer; the instru­
ment, which belongs to I'rofcs50T Fritz 
Neumeycr, has an action of Iightne1s 
:lnd responsiveness such as we have 
come to expect from William Dowd. 
The tone was clear. pungent, resonant: 
and the workmanship . throughout, ex· 
emplary. 

Keith Hill's harpsichord after J" I'. 
Bull (1789) was a remarkable musical 
instrument, as was the Blanchet copy 
by Adl:lm and Burnett. Another instru­
ment which I found particularly impres­
shoe was the one-manual harpsichord 
after J. and A. Kird;.h:un (1i76) built 
by CI:I.)'son and Garrell . Here again 
louch and lone were all thaL onc could 
ask, and the case was a work of art in 
veneered and cross-banded mahogany. 

The Competition 
ThirlJ.three competitors actually par­

ticipate in the harpSichord elimma­
tions this year: 7 from the United States. 
5 from Canada, 4 each from Great 
Dritain, France. and Japan: 2 from 
Switzerland, 2 £rom Germany. 2 from 
the Netherlands. and one each (rom 
South JUrica. Belgium, and Israel. This 
tabulation tells its own story: notice the 
total absence o( contestants from e3.stern 
Europe this year. Seemingly. since the 
old style of ralher pianistic harpsichord­
playing has never done well in Brugge. 
lhe residents of those countries cut off 
from current trends ha\'e simply elected 
not to participate. 

For the first round. ~nning on 
Saturday afternoon and divided into 
four afternoon sessions, the required 
pieces were Prelude and Fugue in F 
Major from The Well-Tempered 
Clavier, II, of J. S. Bach: the Sonata in 
A Alojor, K. 24, D. Scarlatti; and a 
piece, composed between 1550 and 
1800, of the player" own choice. In 
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this free repertoire the most popular 
picces were works of Louis Cou~rin, 
Frescobaldi. and the English Virginal~ 
iSlS. although we also heard works by 
I:robcrger. Galuppi. Soler. Rameau. and 
Bach. 

Of the !IS playen. an o\'erwhelming 
majority (27) chose the 1975 Paris 
Dowd. The other six played on the 
Schuetze Blanchet instrument, also an 
extremely fine-sounding instrument. but 
one which was usually out of tune. 

On Wednesday afternoon the (our 
candidates in the basso·continuo con· 
test were heard: then the fint four of 
the nine pla)'crs chosen for the second 
round played their difficult programs: 
the rcquired works were Toccata II, 
Froberger: VariaUons on "Ik voer ol 
over Rhijn", SweeHnck; the Prelude 
from Suite in A Major, Handel; LeI 
J'ieux Seigneurs, Les /eunes Seigneurs, 
and L'Arnphibie from Ordre 24. F. Cou· 
perin; and Continuum, Uged. A Neu-

Top I.ft: Alan Curtis playing th. harpsj.. 
chord by Keith Hill. 

MiddJe: "nalilh and jury ",em,",. (I. to 
r.) - Martin Pearlman, Erie.Lynn Kelley, 
Alan Curtil, Gordon Murray, Larry Phillips, 
Kenneth Gilbert, Gustav Leonhardt. Hedwig 
Bilgram. Mlsling from photo - Henlr: Cup­
p.,I, Calin Tilney, Christiane JanoHet. 

Boltam right: Henk Cuppe" playing Bach 
Concerto with Collegium Instruntentale 
Brusenl.. Patrick Peir., conduding. Oowd 
harplichord. 

Pl':ota. court.lY of Lue Bove., Bruss • . 

pert harpsichOrd with :I. 16' register and 
pedals for registration changes had been 
provided for the Ligeli: four of the nine 
semi-finaHsts elected to use this instru­
ment which, in my opinion, gave the 
best opportunities for realizing the com· 
poser's intended hazy and continuing 
sound-curtain. 

Players in this iCcond round included 
Elic-Lynn Kelley (USA), Marie Mar· 
rouDet (France), Anne Dugas (Can­
ada), Arthur Haas (USA): and on 
Thursday afternoon, Larry Phillips 
(USA). Martin Pearlman (USA). Gor. 
don Murray (Canada), Christine Sarto· 
retti (Switzerland). and Henlt CUppeh 
(Netherlanlh) . 

Five of these nine were chosen to ap­
pear in the final round: Murray. Kelly. 
"carlman, Phillips. and Cuppen - all 
from North America except Cuppers of 
Hollandl The audience for the finale 
in the Royal Opera on Friday night 

(Contmued, p. 3) 



Charles Ives and Us 
A Guest Essay 

by Harold Staver 

This year marks the lOOth annivenary of the birth of Charles Ins, and the 
20th anniversary of his death. but the impact of his music has not dulled with 
either time or familiarity; indeed, the long time that it has taken for his innova­
tions to be absorbed into the mainstream. of musical composition and perfonn­
ance makes his musical pioneering seem even more remarkable. 

The details of his career are by now well·known: by day he was an insurance 
executive. conservative. respectable, true to the orthodoxies of turn-oE.the-century 
American business. but by night he was one of the most wildly unconventional 
creative minds in the history of music. He led a double life. but any attempts 
at analogy with Jekyll and Hyde. or suggestions of split personality, will not work; 
the same energy and optimism that made him a successful businessman give his 
music its rugged strength. 

The music, so negletted in the yean immediately after it was written, is now 
,,:ell·known, too. The usc of most of the techniques of 20th century composition 
(usuaUy years before other men got the credit for "discovering" them) and the 
application of those techniques to the musical material of Ives' native New 
.England result in sound·collages of American lire that touch the deepest memories. 
oonscious and subconscious. in all of us. Much of his current popularity prob· 
ably spring, from the bonds with our nostalgic past which such works as Three 
Places In NtuJ England and the Second Symphony fonn. They are a musical 
antidote to future shock. 

Behind htes the pop artist, though, there stands another persona, a more com· 
plex and intellectual one, that of the philosopher·composer who could cast the 
first movement of a piano sonata in the form of an essay on Emersonian trans. 
cendentalism. and then write a book of prose essays on the music. It is in his 
thornier and more abstract works. such as the "Concord" piano sonata or the 
second string quartet that his powers of observation and thought, his views of 
the relationship of man and nature, and his independence from academic formalism 
are displayed to their fullest extent. Ives aims high in these pieces, and by no 
means always hits his mark, but, as he wrote in his Essays Be/OTe A Sonata: 

"A man may aim as high as Beethoven or as high as Richard Strauss. In the 
former case the shot may go far below the mark-in truth, it has not ~en reached 
since that "thunder storm of 1828" (a reference, incorrectly dated, to the famoul 
meteorological disturbance that attended Beethoven's death) .•• but that matters 
not, the shot will never rebound and destroy the marksman . • . (StraUg) hat 
chosen to capitalize a "talentU-he bas chosen the complexity of media, the abin· 
ing hardneg of externals. repose, against the inner, invisible activity of truth 
• • • His choice naturally leads him to glorify and magnify all kind. of dull 
things." 

This is Ives' characteristically opinionated way of approaching the two quali· 
ties that he found at the root of artistic creaUon. He called them "substance" 
and "manner" ("essence" and "form" could serve equally well). By "substance". 
]VC5 means strength, integrity and conviction in the Idea behind the music. and 
this is a quality which he feels is independent of the 'manner" of the work (the 
notes themselves and the physical sound that results when they are played). Sub­
stance was everything 10 him, and the wide variety of techniques in his music 
reflect not the desire to show off or to shock, but rather his feeling that any 
sort of manner, from the most conservative to the mest radical. W35 admissible if 
it served to fully express the substance of the music. His greatest contempt wu 
reserved for composers like Strauss, who, he felt. were content to reap the 
worldly rewards of their sensational but shallow music. He had the Connecticut 
Yankee's typical aversion to taking the easy way out. 

What has Jves to say to the church musician of the 1970's? He was a church 
musician himself until financial considerations forced him to stop playing the 
organ. (He had decided not to make music his full·time occupation, and soon 
found that tlle twin demands of composition and insurance prevented even his 
part·time perfonning'l He has Jeft us some magnificant choral music in the 
HatVt!St Henne Chora es and the Psalm settings. and among his 114 songs are 
some sacred songs for soloists or for unison chorus and piano whose inclusion in 
a service can be novel and effecth'e. Most of his organ music has been lost or 
reworked into other pietes, but we do have the well·known l'ariatiotJS On 
America, that friendly shop full of Victorian antiques. and "Adeste Fickles" III 
An Organ Prelude, a minor work. but effective if carefully registered. The in. 
spired moments in his instrumental music, while not immediately applicable to 
the church service, still stand as examples of h'es' vision and faith; the Fourth 
Symphooy, the SecotJd Quartet and The Unanswered Question are particular 
favorites of this writer. 

I think, though, that it is Ives' stubborn insistence on music with $ubstan~ 
with strength produced by deep thought and conviction, that is the greatest 
challenge to 11S. He_ expects his perfonners and listeners to grapple with and to 
take delight in strong sollnds. be they consonant or dissonant. and not to be 
content to let the cars or the mind "lie back in the easy chair". How many of 
us instead appeal to the lowcst common denominator of taste or thoughtfulnest 
in our congregations? How often -do we decide whether or not to perfonn a work 
solely on the basis of its manner. its style, on the way it causes the air to vibrate 
against the ear drum? Do we let the accessibility of a style lure w. or the inac­
cessibility of a style frighten us off? Do we occasionally operate nom a hidden 
reservoir of elitism, feeling that the great minds of any era are not part of a 
common humanity, and that their fccllngs about life, Jove and death are there. 
fore only available to a select few and best kept away from Joe out there in the 
pew. or are we sometimes j ust plain lazy? h'es reminds liS that mw it of tme 
substance, be it by a 16th.century Kappellmeister or a 20th.century drummer, 
can interact with what he called "the whole fierce complex of reality" if it. 
creators and re·creators will act without condescension and without fear. The 
sin is not to miss the mark, but rather to aim too low. 

The chronic low aim which has atrophied church music composition (par. 
ticularly, it seems. in the la, t century and a half) continues to produce vast 
quantities of thlrd·rate music by third· rate composers. Only the manner changes: 
at the turn of the century the style was bad imitation Brahms, which gave way 
to bad imitation Vaughan 'Villiams, which has recently been losing ground to 
bad imitation Broadway. 'Ve can aim as high as Beethoven, or as high as 
Andrew Lloyd Webber: the choice is oun. 

Sub!lance. as hcs was quick to admit, is an elusive ~ua1ity, and he gives 115 
few rules for identifying or producing it beyond avoidmg mental laziness and 
not considering style or manner to be of primary importance. The manner of 
his own works, however, particularly his qUOIations of popular musical material. 
is worth careful analysis by the church musician. We are passing through a time 
when the manner of the musical material in the service is undergoing great ex. 
perimentation, and there seems to be a great temptation to think that merely 
moving an electric guitar or a viola da gamba or an electronic tape into the 
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sanctuary win by itself transfonn the music and its listeners. immediately ful· 
filling the injunction to sing a new song. This, though, was not the method of 
Charles hes or any other great composer who drew either substance or manner 
from his native soil. Playing Austrian L4"dler for 15 minutes does not nuto· 
matically result in the visions that Gustav Mahler could conjure in the inner 
movements of his symphonies: one may repeat this analogy with Mozart minuets, 
Chopin polonaises or [ves band mardles. Any musical material is by itself mere 
empt)" manner until it is dealt with by a strong mind with a high aim, but 
when this happens, the opportunities for transformation and spiritual growth 
and expansion are limitless. About 1915. ]ves wrote the following about rag­
time, then all the rage: 

"'Ragtime, as we hear it, is. of course, more (but not much more) than a 
natural dogma of shifted accents ... It is something like wearing a derby hat 
on the back of the head ... Ragtime has its possibilities .•. Perhaps we know 
it now as all ore before it has been refined into a product. It may be one of 
nature's ways of gh'ing art raw material. Time will throw its vices away and 
weld its virtues into the fabric of our music." 

This has come 10 pass; American rhythms have affected and enriched the 
music of many nations in this century without destroying the simple entertain­
ing quality of the rags where they originated. 

At present, though. one looks in vain for a similar transformation at work in 
the current pop church music. and there seem to be rew composers or perfonncrs 
who are aware that such a transfonnation is required. If the current trends in 
church music arc to lead anywhere. they must be guided by the sort of vision 
that the Charles hes personifies. The best tribute to him in his centenary year 
will be not only to play his music, but 10 renect his spirit in all the music that 
we play or write. 

OBERLIN TO DEDICATE 
NEW FLENTROP ORGAN 

The weekend of November 22·23 will 
mark the dedication ceremonies of a new 
«·stop mechanical action organ for 
\\Tamer Concert Hall, Oberlin Consen'a· 
tory of Music, Oberlin. Ohio. The new 
organ has been built entirely to classical 
North Gennan principles. including the 
style of the case, by D. A. Flentrop of 
Holland. The 10 year old concert hall 
of modem design by Minoru Yamasaki 
will provide a sharp contrast to the or· 
gan's design. 

Marie·Claire Alain will present the 
dedication recital for the new instru· 
ment on Friday e\·ening. November 22-
Prior to the recital. E. Power Biggs will 
be awarded an honorary doctorate from 

Oberlin College in recognition of his 
pioneering efforts in the revival of the 
classical organ tradition. Saturday. No· 
vember 23, witl see a symposium at 
Oberlin on "The Organ in the 20th 
Century", which will deal with con· 
temporary problems in organ building 
and restoration. The symposium will 
feature distinguished organ builders and 
players from both the u.s. and Europe. 

Friday. November 29. will mark the 
beginning of a series of "post·dedica· 
tion" recitals on the new organ. Harald 
Vogel of Radio Bremen, Gennany. will 
be presented on that date. 

Ticket infonnation regarding the 
dedication ceremony. the dedication con· 
cert by Marie·Claire Alain, or the con· 
cert by Harald Vogel, may be obtained 
by writing directly to the Oberlin Col· 
lege Conservatory of Music. Oberlin. 
Ohio 44074. 
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Droge Festh.d 
(Continued Irom p. 1) 

heard each contestant play the six-voice: 
Ricercare from Bach's Mwical Ol/ering 
and his Concerto in D Major (BWV 
1054). Five string.pla)·cn from Brugge, 
conducted by Patrick Pcire. accom. 
panicd the Concerto (:lIthough at times 
it secmetl to be the other way around; 
the strin!;' could have used some bt:tter 
coaching in baroque style and could 
certainly have played more quietly much 
of the timc). After a musical "]nter­
meuo" - Suite in A minor (Book V, 
1725) for viola dc gamba and continuo, 
Marais, Second Concul Roynl (1714.15) 
ror flute and continuo, F. Couperin, 
pl.)<d by nart Kuijken, nute, Wiel.nd 
KUljken, viola da gamba, and Robert 
Kohncn, harpischord - the results were 
announced: as in c\'cry competition save 
the last, Ihere was no first prize award­
ed. Second prize went 10 Henk Cuppers, 
appearing in his third competilion: Eric· 
Lynn Kelley and Martin Pearlman 
sharfil the third prize; Cordon Murray 
received rourth; and Larry Phillips, the 
fifth spot. 

Since the final result in the Brugge 
competition is a cumulative one con· 
sisting of the total SCOTC5 from all th~e 
rounds, this decision seemed vcry Cair. 
There had certainly been no playing 
this time of the electrifying quality 
which 1971's first-place winncr Scott 
Ross hnd brought to that competition. 

The jury had some nC1V face5 this 
lear: Hedwig Bilgrnm of Munich, 
Chrini:mc Jaccottet or Lausannc (,,'ho 
had rcccived the ~cond, and highe:st, 
prize awardcd in the \'cry (irst Drugge 
solo competition of 1005, as well as 
first place in that year's continuo com­
petition), and Alan Curtis (Berkeley). 
The remaining three jurors included 
two there for a second time: Kenneth 
Gilbert (Montrt:aJ) and Colin Tilney 
(London), and the perennial Gustav 
Lconh:ardt (Amsterdam). 

As usual the finalists renected their 
study with some of these distinguished 
harpsichord teachers: Cuppcrs :md 
Pcarlman with Leonhardt, Murray with 
Gilbert, Phillips with Gilbert and 
Mireille Lagad. Eric·Lynn Kelley h:ad 
been a student of Edward Smith 10 the 
USA but has been for many yean in 
Frankfurt·am·Main where he studied 
with Prof. Maria Jaeger. To guard 
:lgolinst :lny prejudiCial voting a "com­
prcuion" system of tabulation has been 
devised: on a !O·point total (with 15 
necessary to pass) any marks which are 
unduly high or low :Ire automatically 
halved Or doubled so that a true con­
census of the entire jury is certain to be 
achieved. 

Morning Conrses 
Five mini·cou~ were presented by 

members of the jury. These began on 
Monday with Colin Tilney's "How to 
Play the English Vir~nalist!:' Tilney 
be~n with the admiSSion that "nobody 
really knows how to play this mu, ic, but 
some have better ideas than others'" He 
ammged his rem:nks by c:ategorits: mu­
sical text!, instrumcnU, tuning, finger­
ing. and omament:ltion. Concerning 
textol he made the observation that Mll' 
sica. Britannica. good al it is, presents an 
idealized fonn of the music compiled 
from aU sources, while My Lady Nevell's 
Rooke. containing as it does some of the 
best of William Byrd in a cncfuUy-writ­
len source. is a good place to start to 
find eTTor·free texts. 

Tilney played some examples of this 
music on an Italian-style instrument by 
Kaufnlann. From the evidence of the 
music the standard range for instru­
menl5 in England must have been C/E 
(b:w short octave) to C, 4: octaves, some­
timel with split.key basses to obtain the 
othenvise unavailable chromatics. 

]n tuning, meanlone was probably 
standard. For fingerings in tho music. 
he suggested Itarting with the Purcell 
L essons of 1696 tmd moving backward: 
expre;shre and ufltlsu:!:1 groupings result 
from fingerings such as those preserved 
in Bull's Fantastic Pawn . "Fingering 
is not only bread and butter, but also 
jam," he remarked. "It IIhows the ex· 
pression." Ornament!, at le:J:St the prob. 
lonm:uic one :md two·slashed ones. must 
make sense from the fingerings and .the 
musio) line. ExamptC3 of written-out 
orn:aments are available not only in the 
Virginal music but in such pieces as the 
Merulo Cnnzone. 

Cuslav Leonhardt showed his fine 
sense of humor in explaining why he 
would use English for his Tuesday diUS 
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on Bach's "FTe"cll" Suite in C minor. 
He did not attempt in one hour to 
anal)'tc the cntire Suite', but ralher con­
centrutfil on a rew measure! of the 
Sarabande and Courante to illustrate 
points to wishcd to makc. "Not a single 
note is to be played as notated in 
baroque music," he pointed out. "when 
olle anal pes tJle dUT:llion, when to 
begin the allack, and all other rclevant 
details. Details were the first concern 
o[ b:lroqlle composers; the larger mu­
sical idea should !lot be forgotten, but 
it was rathcr taken for granted. The 
phrase is not nonexistent, although it 
15 not indicated; the articulation is often 
indicated. hon-e\cr. Do not drive un­
important or ,,"e:al.: beats into important 
011(."5. Lightcn the unimporlant notes: 
lengthen important ones. Baroque music 
Sccms to bc a music of decrescendo_ An 
occasional crescendo, such as whcn a 
long note dc\'clops into a dissonance, 
makes a fantastic erfect." 

Leonhardt also pointed out that our 
timc .sc.'CIIIS to be one in "'hich there is 
a coneen! with labor rather th:m with 
the result of that labor. This shows it­
set[ in our sometimes going to a can· 
cert to admire a player rathcr than to 
admire the music. With his lucid words 
as well as through his detailed musical 
anal)'sis of the sc\'er.ll p:aSS3gCS he had 
chosen, we had a chanee to observe one 
o[ our cenuu1"s kccnest musical minds 
at work. It could not fail to be an in­
stnlctive hour \\'ith such a master teach­
ing. 

Alan Curtis' course, "Plal'ing from an 
Unfigured Uass", began With his brief 
survey of the history of the figured 
bass. Quoting from Agonino Agazzari's 
tlealise of 1607 (Del Jo"are SOFa il 
basJ.O~ available in Strunck', DaToque 
Source Rendi"gJ) Curlis pointfil out 
that AgaZZ<l:ri's requirements - to know 
counterpoint and read clefs, to know 
how 10 play one's instrument well. and 
to possess :a good car pretty well sum 
up today's rcqui~men15 [or the key­
board continuo player. He suggested 
the neceSSity for playinJt a quantity of 
printed music, especiaUy th:at with 
written·out ornaments, to cnable one 
to gain a feeling for the style; also, the 
continuo pla)"er should not play too 
elaboratcly, so as not to CQ"cr the solo­
ist, and not to distract from him. ]n 
a short time Curtis was ablc to impart 
much valuable infonnation. 

Christi:me Jaccottet's class on the 
Bach Sonato in E minor lor Filite and 
Continuo (BWV 1034) followed Curtis' 
session on Wednesday. Since the class 
was in French and the instrument with 
whicll it bcg:m was the modern Boehm 
flute, I elected not to try to follow her 
suggestions [or the continuo realization 
of this sonata. 

Finally Kenneth Gilbert's admiruble 
class on D'An,;Iebert occupied Thurs­
day morning. Since Gilbert had played 
D'Anglebert on his concert. :Ind since 
this course h:ad been announced some 
months ago, it did not come as a com­
plete surprise to learn that he is now 
complc:tinlt the page proofs for :I nel" 
edition of D'Anglebt:rt's works [or Hen· 
gel (Lc Pupicre) . ~incc the old edition 
i'l full of errors and the elegant fa<3imile 
from Rrnude Brothers is not for every­
on~ (containing too many clefs for 
some) thhl new edition will be most 
welcome, It will include scven pieces 
from a Paris manuscript either from 
D'Anglebcrt himsclf, or, as Gilbert be­
lievC-'l, from :a member of his circ1e. 
These previously-unpublished worb 
will occupy 55 to 60 pages in the Heugel 
\'olume. 

D'Anglebcrt's imporlance is under­
lined by the wide distribution his works 
had in EUrope. Even J. S, Jbch is be­
lieved to have copied D'An~tebcrt's 
ornament table in the famolls Notebook 
for ,V. F. nacho 

Playing the Schuetze Gilbert gave il­
luminating readings of the unmeasured 
preludes of D'Anglebert (su~ting 
after the diminutive PTetllde to the sec­
ond suite in G minor that the Prelude 
be repeated. "Why should only the 
d:ance movq.men15 have repeats,', He 
emphasized that D'Anglcbert used the 
indication l_entement over and over 
aR3in, even in the minuet and ga1liard. 
The composer also requcsted a tltird 
repetition of the piCCC5 in the fiT5t suite 
after the normal hi· partite repetitions. 

D'Analebert's harpsichords. three at 
his death, Were also described. All were 
single-manual instruments of the flem­
ish typo. Gilbert cloS<d his talk by 
noting that among aU the harpsichords 
in the exhibition thb year. not a single 

one was absolulely right for French mu· 
sic until after the time of Franf;Ois 
Coupcrin (all the French·style instru­
ments l>eing modelled on bter 18th· 
cl'ntllry instrumen15). Perhaps one of 
(he directions harpsichord-making will 
take before the next exhibition is that 
of rediscovering the 17th·century French 
instrument. 

E..'(cnmon 
Friday's "course" was organized in a 

different way; it was a bus excursion to 
,\ntwerp and Brussels. A large number 
of persons elected to take the tri:r' 50 
Ihrec husloads mthcr overstraine the 
facilities of the Ruebe"s House, the 
Vlccshuis Museum and the Brussels col­
lection of musical instrumenu. None· 
thclcss. the idea Was a good one, and 
perhaps in future years each bus could 
go to a different location at a different 
time. thus dividing the visitors into 
groups or more m:anagcable size. 

]n future yean it would also be 
prererable to make 3 trir. either to An­
twerp or to Brussels, as t le two together 
made a \'ery full day and brought the 
participants back to Brugge nearly too 
la(e to have supper and to change for 
the evening's finale 10 the harpsichOrd 
competition. In my opinion the instru­
ments 10 be seen at the Vleeshuis in 
Antwerp are also of more interest to a 
harpsichordist than arc those to be 
sccn in Brussels. 

Mme. Jeannine Lambrct:hts·Douillez, 
u:crctary of the Ruckers Genootschap, 
welcomed the visiton to the Vleeshuis 
and introduced the harpsichordist JOs 
nil Immerseel (prcscntly teacher of 
harpsichord at the Antwerp Conserva· 
tory where he h:ls succeeded his teacher 
Kenneth Gilbert) who demonstrated 
thc three instrumcnts which the Ruck­
ers Genootschap has had restored: a 
mtlSclar (virginal) from 1650 by Cou· 
rhet. a one·m:anual Dulcken harpsichord 
of 1747, and a one·manual harpsichord 
by Johann Peter Bull. 1779. 

Immerseel, a brilliant player who won 
the Paris Competition last year. played 
pieces appropriate 10 each instrument: 
~lections from the Susanne van Soldt 
Manuscript on the COllchet; two pieces 
from the ThiTd Book 01 Pieces by 
Duphly at the Dull, and the Bach 
"Freud," S"ite in G Major at the 
Dulcken. These instruments arc all ma­
jor examples from superb builders, and 
they alone would make a visit to the 
Vlccshuis most worthwhile. ]n addition 
the Ruckers Genootschap had assembled 
an exhibition Df documents abont the 
Rucken family in celebration of the 
fiflh annh'ersary of the society's found· 
ing. and this added greatly to the in­
terest of this visit. 

By contrast the Brussels Muscum was 
unprepared for the group. the instru­
ments there were not demonstraled in 
:any planned (ash ion, and one of the 
most f:lmou!l instnlments of the coHee­
tion, a Couchct h:arpsichord, was tern· 
porarily loaned out. The visit was 
definitely :In anticlimax to thott in 
Antwerp 

Concerts 
In\'ariably :lnd rightly the emph:lsis 

of the Dnlgge Harpsichord lVeek aims 
toward concerts hy all the membcn of 
the Jury. A, in past years a rich variety 
of musical f:lre was planned for the 
audilors: nearly everything was on a 
very high plane. and one could look 
b.1Ck at thc week's end to :a progrum 
filled to O\'erflowing with fine music­
making. It is, further. a fine opportu· 
nity 10 hear within :I short period of 
time a floodly numbt:r of the world's 
le:ading harp!lichord player5, making 
comp:lfison easy and inc.vitable. 

The first concert. on Saturday eve­
ning, was given hy Gustav Leonhardt. 
Sometimes known :as the "pope" of the 
harpsichord world, Leonhardt richly de­
serves his certain pre-eminence among 
us. ] know of no one who ha5 done 
more to reslore the idea of the his­
toric instrument to ravor. Throu~h his 
nl:lOy reconJinltS, his iIlumina.tlng 
teaching. and his numerous public ap­
pcaranccs he hali continually brought a 
dcepty·searchinlt artistic discernment to 
his music-making. 

The program: Prelude and Fu/{Ue in 
G minor, Boehm: BibUcnl Sonata, 
Jacoh's Tod lind BeJ!Tnebn;,r. Kuhnau: 
Rondo, C.P.E. B:ach; Adaf!io in B minor, 
Mozart: La Ramen", La Sylva, La CU;#!­
nap! (Suite 5). Forqueray: SonatlZ ;n G 
Major (Keyboard version of the Sonata 
in C Ma;or lor J/;olin Solo, the last 
three movements reconstructed by Leon­
h.rdt), J. S. Ba<h. 

A crowd fighting fOT admission to a 
sold·out hall, perhaps more familiar to 
us in relation to a football game, was 
the scene at the Melliling Museum be­
fore this conccrt. ]t is encour:aging to 
note, year after }'car, the constantly­
increasing crowds for all the harpsi­
chord concerts during this week. The 
instnimenU choscn by Leonhardt were 
the antique red and cre:am harpsichord 
built especially (or the Fcsth'al of 
Flanders by David Rubio and a forte­
piano after l\[athaeus Heilmann of 
Mainz (c. 1785) by Adlam and Burnett. 

After a noble and majestic opening 
with the Doehm much of the re;t of the 
program Sl-cmcd o"erly mannered and 
rother a sundry collrttion of olfbe::at 
pieces inst(.'i1d or a carefully· built pro­
gram. The Kuhnau seems much more 
suited to an intimate recital. pcrhaps 
with narration so that its naive lmagery 
may be followed Inorc clearly. The 
C.P_E. nach and Mozart r.ieces :It the 
forlepiano, which would ,ave given :a 
fiue ch:ange of tonal color later in the 
week. seemed unnecessary in an opening 
recital, and Leonhardt, the master of 
the harpsichord. does not play the forte­
piano with the same dcgree of artistry. 
The reconstruction of thc D:ach Sonatn, 
ortcn progr.llnmed by Lconhardt. made 
morc sense on this he:aring (after more 
famili:arily with the other Bach key­
board sonatas) . His playing of the third 
mm'elnellt was espeCIally expressive. 

On Tuesday the reolalist was Alan 
Curtis, who was assistcd by Bruce 
HaYlles, baroque oboe. another Cali· 
fornian who now Ih'cs in Amsterdam. 

The program: Suite in D Major, Louis 
Coupcrlll: Suite in C Major 1« Obol! 
arid DaJso COrltinuo, Hotleterre; La de 
Cau, La d'HericouTl, Ln Courteilfe~ La 
Lugenc (Pieces de Clavecin) , Balbastrc: 
Le FOTquuay, Ln De Delornbre, Duphly: 
L'AI/ligee, I!ArMquine ou "Adam 
(Pieces de Clnvenn. 1772), A. L. Cou­
perin: SOllnln in G Mnjor {or Oboe, A. 
Dornel: Prelude (L'Art toucher Ie 
Clnvecirl) , La Rege,,'e 0" In Minerve, 
Lt! Dodo ou l"Amollr en Berceau, L­
Et'a/lOree. JUwetle de Cho;sy, MuseUe 
de Tnverni (15th Ordre), F. Couperin. 

Curtis played harpsichords by Kelth 
Hill (for the Louis Couperin) and the 
same Rubio whicll Leonhardt had used 
the preccding e\'ening. Doth are beau· 
ti[ul instmments: the Hill, tuned in 
meantolle, was well-suited to the Cou­
perin, and it made a nice touch: the 
first artist rrom the United States ever 
10 be invited 10 serve on the jury in 
Bruue (for the harpsichord competi­
tion) pJa}'in~ an instrument by a 
young and gifted American builder. 

nntce H:ayncs is a master of his diffi· 
cult instrument, and the whole pro· 
J;ram was marked by an exemplary 
sense or style. Among the solo works the 
pieas by A. L. Couperin were particu­
larly mm'iug: Harlequin here was fleet­
fooled enough to h:ave been a fore­
runner of 'Petcr Pan. The use of oboe 
for melody lincs of the Musetles of 
Francois Couperin was effectivet and 
Haynes bagpipe ending - allowing the 
air to dwindle and the pitch to sag, was 
an amusing touch. 

Kenneth Gilbert was joined by Bart 
Kuijl.:en, baroque flute. for the program 
on Tuesday e\'ening in the Memllng 
MUsellm. The program: 

Suite I in G MaiM, ntAnglebert: 
Sonatn in B m;"or, nwv 1050, for flute 
:and harpsichord, J. S. Bach: 5rd Ordri! 
ira C minor F. Couperln: Sonatn in D 
Major, 0/nu 16, I. J. C. Bach; Sonata..r, 
K. 2111, 2M, 244, D. Scarlatti; Sonata in 
D Mn;or (Wolq. 811) for Oute and 
harpsichord. C,P.E. Bach. 

It seems that the musical world has 
once 3Rain come full cycle, for Ken· 
neth Gilbert. like Leonhardt. chose to 
play the fortepiano on his program. One 
was remindcd of the early days of the 
h:lrpsichord revival when Landowska tn· 
serted :a work or two at the harpsichord 
during her piano programs; perhaps it 
will ,!oon be obligatory to insert forte­
piano plettS on each harpsichOrd pro· 
gram. Gilbt:rt's greatest surprise for 
most listeners was the playing of the 
Scarlatti sonatas on the pianol We 
know, of course. from sunoiving instru­
ment inventories that there was such 
an inslnament at the Sp:anish court. but 
I, for one, tire of the sound rather 
quickly: and, while the first two Scar· 
latti sonatas, rather reflective and quiet 
in mood Clme off welt at the piano, the 
last, more brilliant and "Spanish" did 
not have its usual colorful effect. It was 
also interesting to note how much bet-
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tCl was the mingling of nUle and harp-
• idlord than the combined effect of 
Aute and pi::mo, where both instru­
ments h3.ve a rather "white" lone. 

The instrumenu 3.1 this recital were 
both from the workshop of Adia.m and 
Burnell: the harpsichord, after Bhm. 
chel. was ccrtilinly one of the best­
wunding im truments heard in Brugge. 
A" (or the playing, I found the J,S. 
Bach Sotln/a to be the high point. pos­
sibly because both Gilbert and Kuij­
ken arc absolute masters of Iheir in. 
sttumentJ, and possibly, 100, because it 
was good to hear something from the 
"meat and potatoes" repertoire 3.ftcr so 
man)' exotic side d ishesl Gilbert's solo 
pla}'ing was at its best in the Couperin 
(Ld Tenebrell5t' was indeed pictorial 
since the slage lights did not come on 
following the intermission until after 
this pan of the program!) . 

With the playing of the Paul Kuentl 
Chamber Orcheslra on 'Vednesd:ty we 
came to the lowest point of the week's 
concerti. The progTam: 

Concert "poor q"ntr~ paf' li~s de viole" 
in D minor, Charpentier: Concerto in 
D Ma;or, opns 7:l for violin anu or­
chestra, Leclair: Concerto in C Major 
for two harpsichords and orchestra. 
BWV 1061. Bach: La FTech~ du Temps 
for 12 solo strings. Jolivet: Suite de Sin­
lonies m~Ue de corJ de chlUSe. Moun~t. 

The intense proliferation of summer 
music festivals has had some adverse ef­
fects. Robert DeWitte. the hard-working 
organizer of the Brugge Festival. told 
me tbat he had tried to engage five 
other ch:r.mbt:r ensembles before ob. 
taining the Paul Kuenlz group. The 
thirteen Itrings were not bad in them­
selves. but under the long baton of M. 
Knentz they were lead to attack the 
music with an athletic vigor and a total 
bck of style or refinement. It appe:u-ed 
strange. in a city literally fun of harp. 
lichords. to omit the keyboard con­
tinuo from all the e-arly music. The best 
part of the program was the playing 
of the Bach Concerto by Jaccottet (at 
an instrument by Robert Goble) and 
Bilgram (a ZeU copy from Sassmann). 
The dirrerentiation in tone colon be­
tween thf!se two instrumf!nts was admir­
able. ilnd the plnying of the solollt both 
\'irile and drivlnJt. 

From the valley of the chamber or­
cbestra concert to the height of the next 
evming's offering was indeed an ex­
treme d h tance. Colin Tilney W3S joined 
by Wieland Kuijken. viola da pmba. 
lor music-making of the h igh~t quo:lity 
In the Memling Museum on Thursday. 
The program: 

SOnG'd in G Major for viola da. gamba 
and harpsichord, B\VV 1027. "English" 

5th INTERNATIONAL JOHANN 
SEBASTIAN BACH COMPETITION 

The: Fifth International Johann SebiU· 
tian Bach Competition sponsored by the 
Gennan Democratic Republic (Ea5t 
Gennan)') will be held in Leipzig from 
Mar 14 througb May 51, 1976. Com· 
petltors may enter in the follOwing 
fields: piano, organ. voice. violin. and 
violoncello. The competition is public, 
and Is oP':n to soloists born after Decem­
ber al. 1945 who accept the conditions 
of the competition. Application for the 
competition must be received no later 
tb.n J.n. 20. 1976. 

The competition consists of two pre­
liminary tes15 and one final event. All 
compositions. except for the organ. must 
be perfonned from memory. A separate 
jury for each division will be milde up 
of artists from the CDR and other coun· 
tries, and the names of jury memben 
will be announced before the m mpeti­
tion. The juries wtJ1 select the best pc:r­
formen in each division . ilnd the folfow­
ing awards will be made in each divl· 
sion: First Prize (Gold Medal). 7500 
M: Second Prize (Silver Medal). 5000 
M; Third Prize (Bronze Medal), 5000 
M; Fourth Place (Honorary Diploma). 
2000 Mi Fifth Place (Honorary 
Diplom.) , 500 M. 

Further infonnadon, including the 
exten.!live list of required pieces in each 
division. may be obtained from : V. In­
temationaler Jobann-Sebastian-n a c h -
Wettbewerb 1976. Crassistrasse 8, 701 
Leipzig, East GeTRIany_ 

.. 

Suite ;n D mitior. BWV 811. J. S. Bachi 
17th Ordre. F. Couperin: les Folies 
d'Es/'Ggne fo r viola da gamba and 
barp.!lichord. M:u·ais. 

T ilney used a harpsichord by Clayson 
and Garrett; ra ther quiet. it worked par­
ticularly well in balance with the viola 
da gam hOi. not quite so well as an in­
terest.sustainiug solo instr ument. I 
would lI"cslion the wisdom of playing 
all the repeats in the Bach Suite, es~­
ci:llly in a concert ncar the end of IUch 
a music·fil led week. (Indeed. for those 
of us who tried tu attend nearly every­
thing. all the concerts were a bit on 
the long side) . Ne\'erthelcss. the high­
point of all the week's music was reach­
eel with the supcrlath'e performance of 
Wieland Kui jken and Tilney in Marais' 
l .eJ Folies tf ·£Spngne. The entire capa­
el l}' audience seemed afraid to breathe 
during the thirty. two variations of this 
11I3.n'elUl·S work. Never have I hean'! it 
performed with such a combination of 
delicacy and virtuosity. The brothen 
Kuijkcn should be regarded as one (or 
th ree) or Belgium's national treasures. 
ane! cherished accordinglyl 

Finally. for a change of pace from the 
week's largely baroque fare:. we hord. 
011 Thursday, a delightful concert of 
early .toHsh mwic performed by the 
ensemb'e Fistub.torcs et Tubicinatorcs 
Varso\'icllses from \Varsaw. The pro-

gf./m: d · A· ./ . . A JogJlf'O urn. grmnn ma d,e ( nony-
mous. c. 13(0): Sallade, MlJgni/iclJt. W . 
RatiOlnski ; IJrt!Ve regnum (song of the 
studenLo; of Cracow. c. 1450) ; Ortus de 
P%uin. Lib::tn: Dance Suite (1541), 
Krakowa: SpanriesIJ. Concertos lena and 
qunrlo. Jarzcbski; 14 Melod;~s from the 
Polisl, Psnlmboolt. (1580). Comolh. 

Under the direction of K:lZimien Piw· 
ko\\,·ki. this ensemble of male singcn 
and players of recorden. krummhorru. 
pommcr. zink. dulcian. pSlltery. and 
lackhuL" gave a lively performance of 
mm:c that is certainly little-known in 
the wl'sL From the first piece. a type 
or trupcd Kyrie, through the baroque 
music 01 Jarzebski (using regal as a 
con tinllo instrument, 10 gre3.t effectl' 
thc ememble showed itself thorough y 
p~ok":§donal in it.! ability 10 play the 
olel instrumenlS well in tune. but stm 
ahle to com'ey a sense of enthusiiUm 
sometimes associated with less-regi . 
mented groups . The costumes fit so well 
into the ambiancc of the Gothic Hall in 
Ihe Sladhuis that one could almost im­
alP ne that these playeD had stepped 
ou t of the murals (portraying scenes 
frolll Ihe middle ages) \'o'hich decorate 
the W:l lts of the room. 

Additional Activitirs 
An exceJJcnt idea initiated this year 

\'0' :1" the scheduling of organized harp­
sichord demonstrations on variow in­
st rumclllS in the exh ibition halls. For· 

"SCHNITGERPRIJS ZWOLLE" 
NOT AWARDED FOR 1974 

The foundation sporuoring the an . 
nual competition. "Schnitgt!rprijs Zwol­
le" has announced that in order to 
maintain the aesthetic level of the coma 
petition . no prize will be awarded In 
1974. The adj udiClton. Andrl!: JoUnt. 
Cor Kee, and Ton de Leeuw. after seri­
ous investigation in a session in June. 
197-4. decided that none of the entries 
W2.!I desenring o f the prize. An honorable 
mention was given to one of the 46 ae· 
cepted entries which came from Bel­
gium, Great Britain. West Gennany. 
East Germany_ France. Ireland. Tugo­
Ilavia. Czechoslovakia. The Netherfands. 
Switzerland. Canada, and the United 
Statrs. The foundation. regretting that 
no prize could be awarded. resperu the 
verdict of the jury. 

INTERNATIONAL GUADEAMUS 
COMPOSERS' COMPETITION 197 S 

The Inlernational Gaudeamus Com­
posen' Competition 1975 has been an· 
nounced by the Gaudeamus Foundation 
of Bilthoven. Nethedands. Composen 
born after Tan. t. 1959 3re invited to 
submit works not perfonned before 
Sept. Hi. 1975 for chOir. chamber music 
ensemble. symphony orchestra. chamber 
orchestra, electronic mwic. or carillon. 
An independent jury wilt selet:t the 
enmn. All entries must be scnt in be­
fore Jan. 31. 19'15; afleT that date no 

merly. with so many instruments being 
tried simultaneously. there has been 
little or no opportunity 10 iI5SCU many 
o f the harptichords (those not u~ In 
public concerlS) • 50 the afternoon houD • 
after the conclusion of each day's rom­
petition events. were utilized. Unfortu­
nately. for some of us who foUowed the 
eutire competition exhawtion had set 
in by these times. and remaining in the 
exhibit area until after six made it 
difficult to prepare for. the evening 
concerts, Therefore t did not he:tr many 
of the demonstration recitals. I did 
manage to hear the demonstration of 
the Dowd instrument on Monday. a 
short recital given by John Whitelaw 
(SttOnd prize in the 1971 Brugge event) . 

TItis }'olmg man. now living in Pans. 
has developed into a superb player. I 
was ImpteD<d by the qu.lity 01 hi. 
demonstration. and from report.! rome 
of the other short rt:dtals also offered 
much to admire. 

On three afternoons. during the first 
eliminations of the solo competition. G, 
C. Klop gave lectures on Renaluance 
and Baroque tuning ~tems_ Again. I 
was not able to hear the talb. but it 
was reponed that he approached this 
subject with clarity and organization. 
For those who an: interested. he has 
pUblished a manual of harpsichord tun­
in~ ( .... n.bl. in Englisb from G. C. 
Klop 'Verkplaat5 voor Clavicimbelbouw. 
r.lelsweg 6, Garderen, HolI.nd), In 
which many early temperaments are di. 
cussed. 

Impressions 
Th. popularity of the barpslchord In 

Brngge: has grown noticeably competi­
tion by competltlon. Near-Clpadty 
crowds. even during the e:Umlnalton •• 
grew to st:mding.room.on1v dimmdon. 
015 the week progressed. atlmlnatlng on 
Thursday afternoon for the tealnd set 
of !en1i-finalistll. There was drama 
aplenty. such as Leonhardt's leaping to 
the stage 10 touch up the tunin!: of the 
Schuetze harpsichord during this same 
set of ,emf-finals. 

The weather co-operated. tempting 
one to lpend lOme of the harpsichord­
filled hOlln ouuide ItrolItng throuRb 
the remarkable town of Brugge. In addi­
tion to the ma$terpieces of Van Eyd:. 
Memling. and the Mfchetan~lo statue 
of the 1\fadonna and Child In the 
Church of Our udy. I wa.!l amused to 
see a poster for Levis in which Mlchel­
angelo's Creation of Adam had been up. 
dated to allow the Creator 10 hand 
Adam a pair of jeansl Something new 
for the an scene of the cityl 

The north American contributions to 
this competition (the 1:arge numbeT of 
conte5tant.!, two members of the Jury, 
the p referred harpsichord - although 
the French might dispute thb since the 
Dowd instrument was made in Pari.) 
indicates to me that the time is ripe for 

entries will be 3ccepted. The jury wiU 
meet in the beginning of February to se­
lect the work.! that will be performed 
during the International Gaudeamus 
Music Week. at the end of which the 

I'ury wlll meet again to listen to record ­
ngs of these works tn order to award 
the pri .... 

The jury will COIUl,t 01 Andruj 
Dobrowolslai (Poland) . Hans Ulrich 
I:ngelmann (Germany). Andr~ LaPorte 
(Belgium) , Michel Phlllppot (France), 
and Peter Schat Netherlands) . FiT5l 
prize will be DO. 4000: &«Ond prize. Is 
Dfl . 2000; and third prize Dfl . 1000. In 
addition , the Dutch Broadcasting Asso_ 
dation A VRO has made available an 
encouragement prize of Dfl. 750. 

Further information may be obtained 
from: Gaude.amus Foundation. P. O. 
Box 30. Bilthoven, The Netherlands. 

WESTMINSTER CHOIR COLLEGE 
HOLDS SCHOENBERG FESTIVAL 

On November I, 2. and 3. We:stmin· 
ster Choir College, Princeton. New Jer­
sey wilt host a festival to celebrate the 
100th anniversary of Arnold Schoen­
berg's birth. The festival will concen­
trate on the 20th trntury mHIer's 
smaller works. and in the course of nve 
concerts, most of the vocal and piano 
literature. the only works for violin and 
organ, and some of the choral and string 
ensemble Iilcrature will be performed, 
The festival has been planned to appeal 
to the profe5!!lional musician and teach­
tt, and to provide an introduction to 

someone in America to begin a dmltar 
center for harpsichord activity closer to 
home. The Incu~ cost of a trip to 
Europe is nry likely to make future 
trips to Droege nearly impossible for 
many of us. "he cost of living in Bel· 
gium is definitely higher now than it iJ 
in the U.5_ - a sobering manifestation 
o( rampant inflation. European harpsi­
chord priC'Cs are likewue soanng 
through the roof - even the high ceO­
ings of the old·world concert halhl 

'rhe competition repertoire this ~r 
was chosen to show any technical de· 
ficiencies immediately in (he first round. 
The Sc:lrlatti SotlGta. in particular. van· 
qubhed most playeD. But more than 
technical rroblems. many playen mow­
ed musica ones: forgetting to breathe at 
phrase ends. and lacking the neceaary 
sense: of drama for this mwic. Even in 
the third round, during the playing of 
the Bach Concerto, I felt that only aile 
player (the highest-ranking. fortunate­
I)') Wil.! able to mould the phra5CI of 
the: cantabile second movement. The 
conductor abo got in the way. and 1 
wonder why. in future ~an. the harp­
sichordists themselves could not conduct 
the five strings net:e5!!Iary (or the Con4 

cerlo' 
Despite the prolireration of European 

harp~ichord competitions in the pall 
~veral years 8rugge still holds a umque 
place among them: it is the senior mem­
ber of the group; demonstrably many 
attitudes toward the instrument itself 
ha\'e been helped along the rood to 
benefidal change by this triennial 
event. It is a valuable place (or the ex­
cbange of news. views. and opinions. 
One of the competitOr! told me that he 
was going back home with a renewed 
sen~ of eagerness to work: the general 
atmosphere here is one of friendly 
rh·alry. not cutthroat competition. Mem. 
ben of the jury were available to the 
competiton after the announcements of 
results so corutnlctive critidsm could 
be offered. I think the builders of (n­
strument!. perhaps even more than the 
players of instruments. need a Brugge 
c\'ery three years to assCSj their present 
work and to see it! effect in relationship 
In that of other mal.':en. 

J should h:lZa rd a guess that three 
years hence we will see more single­
manual harpsichords. both bet:ause of 
economic factors and because of growing 
Interest in the ttalian and 17th-crntury 
French repertoires: the fortepiano reo 
vlval. too. will progress rapidly. And I 
hope that builders will study more care­
fully the decorative schemes and possi­
bilities from the past. thus concenttat4 

Ing more on taste and curbing. at least 
a little. some of the excess and exhu­
be:rance in evidence this year. 

A sign on the notice· board on Thun­
day announced: "Exhibitions - 6:50 -
Closs. End until 1977." We await, with 
lntelnt. what that year will bring. 

SChoenberg's music for CUlTent music 
,tudent! who may never have another 
opportunity to hear 110 much of hi! mu­
sic in 50 concentrated a period. 

The festival wiU opc:n on Friday 
evening. November I . with a concert by 
The Perfonners' Committee for 20tb 
Century MUsic. a concert that win fea.· 
ture performanas by avant-garde tpe­
dalist soprano Bethany Beardslee and 
members of the Galimir Quartet. On 
Saturday there will be three more con­
Cf!rts; and a recepdon for registrants. It 
b hoped that some memorabilia from 
the Schoenberg Archives at the Univer­
sity of Southern California will be avaiL 
able and on display during this recep­
tion . Sunday's closing concert will lea· 
ture a performance of the QUl'Jrlet No • .!I 
by The Concord String Quartet. 

Tb. emph:ui. 01 the fesUval Is on 
the aural experIence of the music belf 
rather than on analysis. and the concertJ 
have been carefully planned to provide 
as muc.h variety of media and style as 
possible. Each mncert will be nalTilted 
by Dr. John Reeves White of HUntCT 
College in New York. 

For further information about the 
ff!5tival and a Regi.!ltration Card. write: 
Earl L. Cunningham, Chairman. The 
Schoenberg Festival. Westminster Choir 
College, Princeton, New Jersey 08540. 

THE POCONO BOY SINOBRS. under Ihe 
di~tioD of K_ Iknwd Schade. made • COIlA 

c:ert tour of En .... 1KI and Wales £rom JaJ, 22 
throop AlJpIl: 15 of thit year • 
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The SOli of an almond exporter. 
Uarius Milhaud WiIS born in the south 
of France at Aix·cn· Provcn~e on Sep­
tember 4, 1892. Proficient in both viohn 
and piano he cntered the Paris Con· 
servatory at the late age of 17. There 
he studied witlf. among others, Charles 
Marie 'Vidor (fugue). Vincent d'Indy 
(composition) and Paul Dukas (ordles­
lration) . He won first prize in violin 
and counterpoint and second prize in 
fugue. Later, in 1915. he WOIl the Prix 
Lepaulle for a Sonata (or two violins 
and piano - " . •. the only time in my 
life I C\'cr won an award," he was to 
write. 

In 1917 he acted 3!1 scoctary to Paul 
Claude.. the French Ambassador to 
Urazil (whose poems inspired Dupre's 
Way of 'lie Cross.) Art(~T a year and a 
half in Rio de Janeiro Milhaud returned 
to Paris ha\'ing. in the meantime, visited 
Ncw York. 

His parliculilr prominence was assured 
arrcr an article by Henri Collet in 
Cmlloetiia Uanuary 16. I92U) iu which 
Millmud was grouped with Auric, 
Dllrey, Honegger, Ponlene and Tame· 
fcrre as one of the IIOW famous "Les 
Six." Although Ihe othcr five were all 
personal friends and it was with them 
that hc first achic\'ed popularity. he: 
disa\'Owcd artistic kinship: with them 
aud insistcd on maintaining his own 
creatil'c identity which early on rc\'ealcd 
itself in music, exploitmg popular 
idioms. spiced wilh an ingratiating wit. 

Milhaud returned to Amcrica in 1922. 
Hc lectured at Har\'ard. Princcton and 
Columbia Universities and appeared as 
pianist in his own works. He later tour· 
cd Europe but mainly de\'oted himself 
to composition and Icaching. With the 
Nazi occupation of France in 1940 Mil· 
haud came to the United State5 and 
taught at Mills College in Oakland, 
California. 

After the Second World War he was 
appointed to the Paris Comen'atory 
faculty and since then divided his time 
between France and Amcrica. Cripplcd 
for decades by arthritis, Milhaud was 
conrined to a wheelchair so that when 
he fft.'(luently conducted his works he 
was compelled to do so scated. 

Darius Milhaud died at his home in 
Geneva on lune 22"d. 

Nicolas S onimsky wriles that despite 
his "variety of mealls ami versatility of 
forms, Milhaud hal succeeded in <-'Stab. 
Iishing a stylc that is distinctly and 
identifiably his uwn; his melodies were 
nostalgically lyrical or \'h'aciously rhyth· 
mical. according to mood; his instru­
mcntal writing is of great complexity 

FORT WAYNE CHURCH 
ANNOUNCES COMPETITION 

The 16th Annual National Organ 
('laying Competition sponsorcd by the 
I;irst Presbyterian Church. Fort Wayne. 
Indiana. will be held on Saturday. 
March I, 19;5_ All organists who have 
not rcached their 351h birthday by 
that date are eligible to compcte. 

Interested applicants ",HI be required 
10 submit a tapc recording IIU later than 
january 30, 1975, to he entered in the 
preliminary judging. Required COlli' 
positions to be submitted by tape will 
mclude a major work of lhe Baroque or 
pre.naroque period. a work. by a com· 
poser of the Romantic period, and a 
work by a contemporary composer. No 
more Ihan eight finalists will be chosen 
hy a panel of judges for the competition 
in Fort Wayne 011 March I . A separate 
panel of prominent musicians will do 
the final judging, 

The winner of the competition will 
appear as one of six artislli on the 
church's redtal series for the season as 
well as receiving a cash prize of $500. 
The winning recital will be preSt.>flted 
on May 6. A cash award of $300 will be 
presenled to the first runner-up. and 
remaining finalists will receh'e travel 
subsidy of up to $100 cacho 

The competition has groWJl in scope 
o\'er the past 15 years to attract interna· 
tional recognition, and three of the 
winners ha\'e been native residents of 
foreign counnies. Virtually every state 
of the union as well as numerous foreign 
countries and Canadian pro\'inces has 
been represented in the competilion 
since its initial inception. Last year's 
competition was won by Huw R. Lewis, 
a nalive of South Wales, Great Britain. 
who was completing work on a mas· 
ter's degree at the University of Michi-
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Darius Milhaud 
1892-1974 
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and difficulty, and yet entirely within 
the capacities of modern \'irtuoso tech­
nique." In the late 1920's and early 
1930's his style became dissonant and 
po)yto nal and his writing acquired deep­
er emotional content as he exploretl 
more serious \'eins of expression. He 
now brought 10 his music. along wilh a 

g;w, Ann Arbur. St.-cund place was 
awarded to Dr. Harold Fabrik&lnt. a 
natl\'e o[ Melbourne, Australia. 

The annual Music Series u[ the Fort 
Wayne Presbyterian Church is entering 
its 19th year. Following the installation 
of the 88·rank Aeolian-Skinner organ in 
1957 a series o[ annual recitals wali in­
stituted, and mO$1 of the world's great 
organists ha\'e performed therc at least 
once. Many of this country's outstanding 
choral organizations ha\'c also been on 
Ihe series. including the Roger Wagner 
Chorale, SI. Olaf Choir, The Gregg 
Smith Singers, and the Westminster 
Choir. The roster of artislS for the cur· 
Knt season, in addition to the competi· 
tion winner. will include jack Ruhl, 
Robert Glasgow. and George Uaker, or­
g;mists, as well as the Pro Ane Ensem· 
ble of Indiana University. The annual 
organ competition was established in 
19;i9 as an incentive for young organist.! 
who were interested in entering the 
recital field. and to give them the op· 
portunity of appearing in recilal with 
established concert artists. 

The Religious Arts program of the 
Fort Wayne church is under the direc­
tion of Lloyd Pinkerton, minister of 
music; and jack Ruhl, organist and 
theater manager. The Rev. George R. 
l.Jather is senior pastor of the church. 

Complete details of the competition as 
well as entry blanks may be received by 
writing tb: National Organ Playing 
Competition. First Presbyterian Church. 
300 W~t \Vayne Street, Fort Wayne. In­
diana 46802. 

EDWARD B. GAMMONS has n:tirnl alter 
33 ,..-an as director or mwic at Groton School. 
GmtoR, M:u.sachusetts. "Nnl" and his wire 
have mm'ed to Andover, Massachusetts. where 
he has been appointrd organist of SI, Paul'. 
Churdi in North Andover. 

personalized lyricism, an intenSity of 
feeling, a conn"tllration of speech, and 
an inexorable logic which. after Ravel's 
death. made him France's foremost com­
poser. 

Milhaud was keenly aware of the 
lack of performances of his works par­
liclllady in his native country, and once 

BAYLOR U. ANNOUNCES 
SCHOLARSHIP AUDITIONS 

The Baylor University School of Mu­
sic has announced national audition 
dates for the £Hth annual Word. Inc. 
Young Singer of Ihe Year Scholarship 
Award for the study of voice at naylor 
Uni\'ersity. The $4,000 sCholarshir. award 
and two runner·up scholars lips of 
$2,000 each are made possible by Word, 
Inc. of Waco, producer of religious re· 
cordings and a major publisher of I1IU­
sic, books. and study materials. 

The Young Singer of the Year schular­
ship is open to all high school seniors 
who are acth'e in a church or synagogue, 
and who plan to major in \'oice ill col · 
lege. Auditions will be held January 
13. 1975 in Dallas; january 14 in At­
lanta. Ga_ and Richmond. Va.; January 
15 in Kansas City. Mo,; and january 16 
in Los Angeles. Ca. Winners of re· 
gional auditions will be brought to the 
naylor University campus for linal com­
petition February 1-1·16. 1975. 

Inquiries shOUld be addressed to Dr. 
Robert H. Young, Associate Dean, St.hool 
o[ Music. Baylor University. Waco. 
Texas. 76703. Initial inquiries must be 
received by November I. 1974, and 
final applications must be reeched by 
December 1. 1974. 

S2nd MARlETT A BACH 
SOCIETY PROGRAM REPORT 

The 52nd annual meeting of the 
Marietta, Ohio. Bach Society was held 
july 30 at Cisler Terrace, the home of 
the law ""llomas H. Cisler. founder of 
the sodety. The program was an. 
nounced in traditional manner with 

s~lId " J-'ranee covers me with honors but 
does not perform any music." When 
he conducted a recording of his Suite 
Provetlrale and Saudades do Brasil he 
noled: "I had to wait thirty.five years 
hefore a pOSSibility of recording the 
Snudatles was offered me. This should 
00 encouraging for young composers 
who wish to hav~ Iheir works recorded 
;u soon as they are written, and it 
proves that things happen one tia,' _ . . 
t\lthough you don' t cxrect from a' com · 
poser the technique 0 professionals o~ 
the balon. I think it Is worlh while to 
hU\'e Ihe composer's tempi and inler, 
prctation." 

A prolific composer. Milhaud ha ~ o\'(~r 
.. no compositions to his credit. He pub­
lished four works for organ, The £inn, 
a Soullta. coltlpo~d in Paris in 1911 is in 
t 'nee mm'emC:lltli: f::tllde, Re\'erie 3m' 
Final , Like a wriler \\'ho can tum a 
neal sentence, ~liI haud orders a wo',­
derfull }' <-"('onomical piece. He ha"! thllt 
I;rench e"~lIlial. Im!sure. ~o Germ;mic 
J /Il rm or Saxon dnlllj{ for him. Pnst'1f'ale 
was compm,ed at Mills College in HI41. 
It i.s in the mille \'ein as much of this 
composer's 1nll!iic of \\'hich Aaron Cop. 
land wrote: 

"Milhaud's gih is clearly that of a 
lyricist. his musical nature impels him 
toward one end: a ~pontanoous outpour· 
ing of the emorio'lli in tern,s of pure 
music. Springing from a nath'e lyricism. 
his music always sings.. .. 

The Nell/ Preludes were also wriuen 
in California , in 1942. Winy and !D­

phisticaled. brief but impresshfc. de· 
cidedly and delightfully Gallic. they rc­
nect a mastery of many styles and per· 
iods of musical literature, The Petite 
Suite: Entree, Priere and Cortegc, was 
composed in 1955 for the wedding of 
Milhaud's son Daniel, a painter. 

Milhaud's "ocal religious works in ­
clude the following: 

Psalm 126 for chorus a caf1lJella 
(1921) 

Hymne de Sion for voice and piano 
(1925) 

Cantale de la Paix (1937) 
Cantate nuptiale after the Song of 

Songs (1937) 
Kaddisch for voice. chorus and organ 

(1945) 
Sabbath Morning Service for barilone, 

chorus and organ (1947). 
This work was commissioned by Ihe 

same San "'rancisco lemple Ihat had 
earlier commi5."!ioned a similar work 
£1'0111 Ernest Bloch. 

chorak'S play<-'t.I by a brass choir. con­
dUClcd by Cylbum R. Yoho, To open 
lhe program. all present joined in slllg· 
ing Now Thallk We All Our God, ac­
companied by the brass choir. 

Fmm the organ music of Bach. pres­
entations includ<-'ti: To God AIOIle Be 
Praise, and the Prelude fmd Fugue ill B 
m;IIor. play<-'ti by Marilyn j. Schramm; 
the Fugue ;" G mitior, played by Polly 
Wigloll; and the Toccata ill D m;IIor. 
played by David Schelat. 

The Pllrlita iI' G for piano keyboard 
was played by Barbara K. Beine). From 
the M,t..{;cal 0llel';lIg. the Cation itl 
COlilrary Mol;o" was played by jeffrcy 
Ruchert (viola) and Helen Crago (vio. 
loncello) . 

From the canlatas and oratorios. 
prcscntations in the sequence of the 
Christian thurch ycar gtven by choir 
and instrulUentalisl"! included: God, the 
f.ard, ;s a S'lI! and Shield; A Slrong/wld 
Silre is God. Our Lord: Now Hath Sal­
I1tltiOlI, and Strength, and lhe Kingdom 
of God, and the Power 0/ His Christ 
Appeared; lVatch )'e, Pray l'e, Be Pre· 
IJared; Awake, Awahe!; Come, Redeemer 
0/ Our Race: the Christmas Oratorio; 
the Magnificat ill Do' How Brightly 
Shilles l'on Star 0/ MOTIJ: The Sages 
01 Sheba Shall Come Be/cre Thee: the 
Passion Accordi"g to St. Jo/III; the Pas­
sion According to St. Matthew; the Mass 
in B mitior; Christ Lay in Death's Dar. 
Prison: the Easter Oratorio,' the Ascell' 
s;on Oralor;o; God So Loved the World: 
and The HeaI1etls Dec/are the Glory of 
God. 

The traditional closing numbers of 
the program, in observance of the an· 
niversary of Bach's death. were his 
melody Come, Sweet Death, played on 
the solo tuba by john Yoho, and Bach's 
last composition, played by Lillian E. 
Cisler. tlie chorale prelude Before Thy 
Throne f Now AppelJr. 
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Organs and Organ Music of South Germany 

Despite the cnonnous , 'ariel y of or· 
gao music played by American organ­
ists today, an acquaintance with South 
Gennan organ music is hanI to come 
by. for ,·cry. \ 'ct')' little is played e\'en 
by normally enterprising perfonners. 

There are, of coune, a number of 
reasons Cor this. Ouc is, no doubt. the 
prejudice against organ music for man­
uals alone - a prejudice that also mili­
tates against the wide perfonnance of 
early English org:an music or, in the 
latter cusc, a prcjudke lhat leads (0 

the pcrronnancc of highly dubious 
motlcm "cnions.t Another is perhaps 
the fact Ihal much or mm( of the music 
is Dlhe r spt."Cifically inlendc..'tl for Catho­
lic sen'ices imd, furthennore. that much 
of it may Sl'Cm o\'erly gay and cheerful 
for sen'icc usc, n'minding W 35 it docs 
of the late Baroque and Rococo church­
t'S of South Gcnnany, One suspt.'Cts, 
however. lhal a thinI reason is much 
more imporbnl. Knowledge of South 
Gennan organs and the music wriuen 
for them is not wide-spread. and rela­
tively few SUSpeCI the presence of much 
interesting and delightful music. It is 
hoped that iuformation about available 
scort..,. reconIin8S, and so on may en­
courage organists and other dmch mu­
sicians to ill\'(.'Stigatc ror themseh·cs.2 

Before proccl..'ding. it is nt.'CCSSOlry to 
emphasize one or two points. There is 
no "South Gennan org::an" tXccpt in a 
purely grographieal SCIISC. Rather one 
must distinguish at IC.:lst thrct! types. In 
northern B:muia, p:nticularly m the 
Protesl:lnt parts of Franconia, the or· 
gan lradition is closely relalro 10 that 
of centr.d Genn:my - that is. the organs 
resemble Ihose of Thuringia and Sax­
ony. ]t is from this area, for example, 
Ihat Pachelbel and johann Krieger 
come. Most of B3\aria, including much 
of Catholic Franconia. em perhaps be 
considered - together with Austria -
the home of a specifically SoUlh Ger­
man tradition in both organbuildinK 
and organ music. Wtlrttemberg, and 
particularly Swabia. offers a thinl tra­
dition. Historica1tly. its lies to the 
Rhineland and Abace were close, and 
this is naturally reOected in the organs 
of the area . Finally. it is well 10 remem­
ber that the most famous instruments in 
southern Gennany. the large instru­
ments by GalJlcr and Holzhay. are far 
too large to be typical. One should also 
hesitate to base :a. discussion of the or· 
gans of southern Gcnnany on t1u~ work 
of Riepp at Ouobcuren or of Kohler at 
Ebrach. Riepp. :lS is well known, ~pre­
sent!: a unique mixture of French and 
Genna" styles. whlle Kohler, who was 
from Frankfurt. is slyliStiC3l1y close to 
such Rhenish builders as the Stumms. 
The most famous Stumm organ, Amor­
bach. is of coune :llso in Bavaria. 

There is nO satisfactory book dealing 
specifically with South Gennan organs. 
The large standard works, whether in 
English or German, usually refer only 
10 the large organs of Swabia. Two 
works about the org::an in Austria can. 
if rrad with caution, provide some un­
derstanding of organs in Ba\'aria as 
well.;' The catalogue of a recent exhibi· 
tion in Augsburg contains an excellent 
article on org;mbuilding in Ba\'aria by 
Hennann Fischer. Hans Nadler. and 
Thcodor Wohnh:las .. ' The authors list 
about 500 knowll buiklers before about 
1870 and provide a map showing the 
location of hundn-ds of instruments of 
historic \·alue. Fischer and Wohnhaas 
ha\'e also wriuen extensively on organs 
in Franconia.s Finally there are a few 
excellent small monographs dealing 
with specific organ5.6 Unfortunately. 
Ihere is not to my knowledge any use­
ful malerial available in English. 

While a litlle South German organ 
music is likel)' to be found in most 
American music stores. it should not 
be too difficult to secure most of the 
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by W. G. Marigold 

The organ built in 1715 by Joseph Gabler in the Monastery Church of Ochsenhousen, 
WOrttemberg. West Germany. 

colll.."Ctions referred to below. Musiher­
lag l\lfrcd Coprnr.alh 111 Altotting 
iSSUl'S a scrk-s 0 ,·olulllcs de\>oted to 
South Gennan composcOi. particularly 
Austrian and Ba\'arian compo54!rs. Most 
of the Hllumcs to date h3.ve bcen de· 
\'oll..'t.I to the works of 3 single composer. 
and the intention is to pro,·irlc: coll«ted 
,",orks or at least a substantial selection.' 
The edilor. Rudolf Walter, prO\'ides 3. 
\'ery brief introduction. the specifica­
tion of an organ associated with the 
cOlllpo~r. and an absolute minimum of 
(clearly marked) editing. The printing 
is Iirst·raIC. For those intercsted in 
sampling, the series CatJtnutilJllS Or­
gnlJis. published by Friedrich Pustet in 
Rl'gensburg and edited by Eberhard 
k.ra.us, organist of the cathedra.l there, 
may be the answer. There arc volullics 
de\'oted to Bavarian organ music, music 
in Bavarian Benedicliflc monasteries. 
music of the Bavarian court, and vol­
times de\'oll'tl to mmic for specific litur. 
gical oceasions. These \·olullles do 1I0t 
contain on'y South Gennan Music.' 
Neither of these scrit."5 is particularly 
new - hOlh were starlcd about 1958 -
but all volumes arc in print. NecdleSi 
to say, there are many other collections. 
We mention only two. An engaging 
curiosity published by Anion ROhm in 
Augsburg, It't:ilmachlliche Orgelmu~jk 
der Barackuit. conlains four selections 
from a manuscript from Ihe )·ear 1695 
in tJu: library of Ottobeurell. The com­
positions - one by Georg Muffat and 
thrcc by Anton Estelldorffcr (1670-
1711) - are variations on Christmas 
songs. Thc editor, Gregor Klaus of 
Wemgarlen. provides no help (altllough 
text amI printing arc excellent), and 
it will take some. knowledge of the 
idiom to make these nah'e pieces eff«-

tive. MIlSik de~ obt:r.scllwiibiscllen nil­
rock (Edition Meneburger) contains 
works by Kolb, Kayser. ltfaidlelbeck and 
others. Some of these arc performed on 
the \fox record mentioned below. 

The music itself descncs extensivc 
study. We confinc ounelves hcre to a 
few general remarks. We do not con­
sider the work of Pachelbcl, since he 
ClIlllot be considered cxdush·cly or 
even primarily a Soulh German compo­
ser. Favorite forms are the riccreare, 
\erscl1' (often in the form of prelude. 
\'erscts, and final "CJdenu"), fugues. 
and toccata-like picers. The lauer are 
often untitled or labeled "allegro". 
With fcw exceptions. the fugues are 
really loose fugal movements, In the 
18th century olle finds many dance-type 
movements and a large number of 
pieces Witll such titles as "Andante af­
feUo". These are reminiscent of the 
compositions of C.P.E. 8ach. While 
maul' works can be played on one man­
ual. the majority presuppose .a two­
manual instrument. Some require no 
indepcndcHt pedal. while manr. ha,'e an 
optional pedal part and il ew m:lkc 
considcrable demands on the pedal. 11 
would be a mistake to assume that 1111 
Soulh Gennan music is technically sim­
ple. for some of it requires consider­
able dexterity. 

Fortunately, a good deal of South 
Gennan music is available on records. 
E. Power Biggs' famous album 'rlle Arl 
oJ lile Orglln scarcely touches our area. 
The only South Gennan organ repre­
sented is the famous Gabler organ at 
Weingarten. While the sound is excel ­
lent, at least for iu date. there is limited 
opJ.lOrtunity to hear Ihe unique charac. 
tensties of the instrument. The Vox 
album de\oted to South Germany orren 

thrcc records containing a wide variety 
of music by Hofhaimer, Isaac, joh. 
Speth, Gregor Aichingcr. C. M. Schneid· 
cr. F. A. Maichelbeck, J. K. Kerll. J. V. 
Rathgeber, Joh. Krieger. I'achelbel, and 
numerous others.' The perfonncr is 
Franz Lchmdorfer, organist of the cath­
cdr.tl in Munidl and an acknowledged 
specialist in this literature. Three or­
gans 3rc used: a modern 3·manual of 
about 33 stops by Sandtner, "the Stift­
skirchc Organ at the Uenedictinc Mon­
astery in Upper Bavaria," and iJlC organ 
in the Laurcntiuskirche in Meeder 
huilt by I'aul DaulO in 1723. Some usc· 
ful infonnalion about the OIlfolI1S woult.! 
l>c welcome. The second ol'lfoln useLl 
(and so uselessly ocsign3ted) is tJle or­

Gan of the monastcry church of Bene­
dikitbcuent. 1t was built by the Passau 
builtler Jolt. Chr. Egedacher in 1686, 
considerably rebuilt by Martin J!lger of 
Bissen in 1780, and well restored by 
Nenninger of Munich in recent )'ears. 
While the sound is not up to the ori­
ginal German records. the set is to be 
highly recommended. 

We tum now to reconls not generally 
ol\·ailable here!' A series entitled Ober­
lchwiibilc!lt: IJaroclcorgdn was issued 
some years ago by Telefunken!' We 
mention only two typical records from 
Ihc series. Anton Kowakowski plays 
S{'lcctions by Karlmann Kolb. FrolJerger. 
Chr. Erbach, iLnd j .K. Fischer on tlle 
Holzhay organ in Obcnnarchtal and 
compositions by Joh. Krieger and Padl­
elbcl on the Gabler :at WeingartCtl. The 
records were intended to demonstrate 
t he organs and they do. The jacket 
lIoles (German and English on some 
lecords but German only on othen) arc 
helpful but do not inclut.!e spcci£ica~ 
lions 

A more rece-nt series of records may 
well conlinue to appear indefinitely. 
Mluica /lnvarica is being in effect co­
sponsored by the Ba,,'ariall Slate Library. 
and the records conlain music, Virtually 
all of it as yet unavailable in modem 
editions, and much of it completely 
unpUblished. from the library's col· 
lections.11 Each record is dc\'oted 10 
music from specific monasteries, church­
es, or cilics, Tht.'SC arc not primarily 
organ records, but in fact almon all 
of them contain a mixture of organ 
music :md other dlurch cOlnpositioll1 
(many of them also of interest to the 
dlurch musician I) . The oq;Dnist is 
again Franz Lchrndorfer. AU of the 
organs used arc historically as well as 
arlistic.ally notewortllY instrumenu. 
Among the organ compositions onc 
finds works by Af ursch:mser (played 
al Benediktbcuent) . Gelasius Hicbler 
(played at Rotteubuch) • R. Mayr (play­

ed 3t Dicsscn) . and anonymous works 
lplayed at Roll am Inn) . 

One (<<ord of this series is of out­
standing interest. On the record en­
titled H%"garlillen IlW 4 lallrlHlnder­
len Lehrndorfer plays works by F. G. 
Guami, j. K. Kerll . G. Gabrieli, A. 
Halzuer. F. Midll, and J. B. Mossmayr 
on a three.stop table· top posiliv in the 
!\[unich Residen:.. The little organ con­
tains Copl 8, Flauten 4, and Principal 
2. It dates from about 1600 and is 
possibly the positiv built in 1601 by 
Urban IHiuslt:r for Duke Maximilian. 
Hubert Sandlner restored the instru­
ment recently. Most of the pipes are 
old and compilralively untouched. The 
sound will convert anyone to the joy. 
of tlle positiVI 

The jacket notes for this fa5Cinating 
series (in Gennan only) arc highly 
informativc, but they concentrate. right­
ly. on the composers and tlle music 
and do not give details about the 
org::ans. An exception is tltC posith' re­
cording discussed above. which contains 
an excellent illustrated brochure about 
Ihe organ. Typical of the organa men­
tioned above is that in the lovely ba.ro--

THE DIAPASON 



que d)urch 3.t Die.sscn. w>uth of Mun­
ich. It W3.S built in 1739 by Kasper 
Konig of tngolstadt. perhaps the most 
celebrated of 18th century B3.varian 
builders. The original specification is 
preserved in the handwriting of the 
organist 3.lId composer Rath3.rd M3.yr 
(1737-1805). who also left an interesting 
set of registration instructions. 

llAUPTWERK 
Prinzipal 8' 
Okbv .. ' 
Quinl 3' 
SupcrukUlv 2' 
Milllllr maior .. 1. 2' 
Mililur 2·:Jf. 
Gt'OUCXIll~1 16' 
CAppel ~dad,1 S' 
rortun 8' 
Quinladena S' 
G:unba S' 
S,"ldlole 4' 

POSITIV/UNTBRWERK 
rrintip:!.1 4' 
Oluav 2' 
Quint 1 1/2' 
Zimbel 
Cop pel ,etlac:kt 8' 
FJulscdackt 4' 

PEDAL 
Printipa.lb3ss 16' 
Subbau ,cd:!.ckt 16' 
SuLhau oUen 16' 
Okuv 8' 
Quint 6' 
Mixtut 41. 4' 
l'UI3une 8' 
Ged«kt 4' 

Thc m:mual compass w:as C·c'" (49 
nOlL'S) and the pctIal compass C-f (18 
lIotCS) • This ilia), be considered standard 
ror the lime. The org:m underwent an 
ullrortunale rebuild in the 191h cen­
mry Ih3.t dcslro),l'(l much or its char­
acter. In 1959 Guido Nenninger of 
Munich reslored the organ according 
10 the original specification. The Sub­
hass orren was omitted, the pitch of 
Ihe Qllints designated according to 
modern practice, :md the manual com-
1 ..... s.1i extended. It is IIOW C·f"'. Most 
unpartant perhaps was the addition 
of a Krulllmhorn 8 (with its own 
cllI,.'st) on the i'ositiv. Most of the pipe­
work of the I'usitiv/ Untcm'crk is new. A 
neW. but old-style. cOllsolc was pro· 
\'ided and much or the action re-

EDlSON F. SCHANTZ, the oldest 
and I:ut sun iving member of the second 
generation of the organ buikling family, 
died on June 25, 1974 arter :a brief ill· 
ness. He was 96. 

Mr. Sch3.nlz W3.S the uncle of Paul, 
Bruce, and John Schantz. prescnt own­
ers of the Schantz Organ Company. 

Mr. Schantz :md his two brothen, 
Victor 3.nd Oli,'cr. both of whom pre­
ceded him in death, owned and oper­
ated the Schantz Organ Company from 
Ihe time of their father's death in 1921 
until after 'Vorld War 11 when the 
prest.'ut generation assumed the man· 
agement. The company celebrated its 
l00th attnh'ersary in 1973. 

KENNt.'H R. OSBORNE, profL-ssor 
of music and organist at the University 
of Arkansas, died August 16, 1974. He 
W3.S a nati\'e of Iowa and had lin,'d in 
fiayette"ille, Arkansas since HH6 when 
he joincd the unh'crsity's college of arlS 
and scienccs. 

Mr. Osborne devctopc..-d the division 
of fine and applied arts in the music 
deparlmcnt at the Unh'crsity of Arkan· 
s:u. tn 1952, he left the adminislrath'e 
duties of the department to bcrome a 
full time tC:lcher of 'piano. organ, tht..'Ory 
iltld history of musIc. He sen'ed as or· 
g:anist at the Centr.d United Methodist 
Church in Faycueville for the past fh'c 
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newed. The Dinsen organ is not 3.5 
nearly "untOUChed" as some other 
Bnarian instruments. but thanks to 
the excellent documentation available, 
wc can feel reasonably sure that it ap· 
proximates closely the original sound.I1 

It would ha\'e qualificd as a moderately 
laTgc org3.n in BaViUi3. in 1739. It is 
well to remind ourseh'es that Dicsscn, 
like most JJa\'arian churches, normally 
u5Ctl instfulU(."l1Ls together with thc 
organ much of the time. The absencc 
of manual feoos W3.S characteristic. 

Finally let us mention onc more 
50urcc of intcrcsting recordings. Chris· 
lophor"s. the record dh'ision of the 
well·known Hcnler-Verlag, has issued 
many recordings or organs and of 
other church music. Orgelmwilc in 
Etlnl presents mllsic by John Stanley, 
I. Ka}'scr, and Joscph Haydn played by 
Franz J.chnulorrer.1I The organ was 
built by GL'Org Horterich, a pupil of 
Riepp, in 1768. It was restored by 
Zcilhubcr in 1969. Thc acoustia; of 
the enonnous domed church make the 
organ sound much lal'brcr Ul3n it 
oletuall,. is. The specification follows. 

HAUPTWERK 
Prineip31 8' 
Bourdon 8' 
Salicion:!.l 8' 
Gcdcckt S' 
NUlart (! ) Sy, ' 
Ocl.;ly 4' 
Fupr:a 4' 
Tra\'cnflole 4' 
Qllinl 2~' 
Octay 2' 
Mililur Sf. 
Cimbell ' 

OBERWERK 
Quinbton 8' 
LirLlich srd:ackt 8' 
G:llllixl 8' 
Principal 4' 

SpildlUlle .' 
Fbuto amabili 4' 
Ocl:lv 2' 
Milltur 3(. 
Cimbcblem 

Principal 16' 
Slibbou. 16' 
Oct.:avb3ss 8' 
Violoncell 8' 
Qtlintt.- Sy,' 
Oclav 4' 
Militurba.u 4' 

P£DAL 

In mau)' WilYS, tJ~e spedfkation is 
,'cry typical of the hlst phase of Bav· 
arian organ·building in the 18th cen­
tury. The multiplication of stops of 
the same pitch, the strong representa­
tion of string lonc. 3.nd the 3.bscnce of 
reeds (here extending even to the 
pedal) arc all typiC3.1 of the period. 

Also from Chnstophorus is our lasl 
record. This is £uropiii.scile Mwilc 
lilr lwei Orgeln, played on the famous 
choir organs at Ebr:J.ch by Wa.lter Opp 
and Wilhelm Krumbach.lI Visitors to 
thc meetings of the Ge5e/uclla/L du 
Orgelfreunde held in 'VOrzbuTg in the 
summer of 1973 had UtC opportunity 
to hear the same pcrCormen at Ebrach 
The organs well: buill by Johann Chris­
tian KOhler from Fnnkfurl in 1759/ 
60. The mwic played is not South 
r.erman but includes compositions by 
Tomkins, Biumi, C.P .E. Bach, and 
olhers. The jackct notes (German 
only) are e"cmpl3.ry. This seems to be 
true of all the Christophorus records. 

This compilation makes no claims to 
completenl'SS. South German organ 
music is looay much in vogue among 
Cenuan organists and any visitor to 
(,erman) can easily hear it played on 
suitable instruments, often in visually 
appropriate surroundings. Editions 
good and bad afe numerous aud one 
l~ continually astonished at the number 
or recordings a\'ailable. It is hoped 
that the selection presented here will 
whet the appetite. 

NOTES 

I Fur e~mIJle. William WAlond'. IO-Qllcd 
" TCK'C:lt:l" is rart'ly pcrfomlcd ill anything 
mOl' its original form. 
: In ch"osills cditK>ns, records, or orpru to 
dllcuu, I h:lYe Iri~-d to Inul/ide A emu­
.ret 1111. I 1I3Ye limiltd mpdf to practical, 
J"" fnrmiIl8 ediliul\S. Thus Iheft; it no mention 
of the If'Cllt \'ol"mcs of D~d:tI"ultr dtr To.· 
" .. tI~I II. lJa)'r:,,,, lor CJC.3l11llle. 
is Osbr Ebentaller, Orttl. utld Or,t1hauer 
in OJttrui,h (G~/K.oln: Bohlau-Verl3l, 
1955); Rudoll Qunika, Dit mloesttrrcidu, h. 
Or,el der spaden Colilc. der R •• tJiuG" .. ".d 
des BtJro,lc (K:ulCJ: Bin:uft;iter, 1953). One 
mllst ~ cautious about cquatins Austrian 
and Uav:uian orta.nbulldinl, for rnany Aw-

NUNC DlMITTIS 
r ears. He served on the National Coun· 
cil of the Association of Teacher Educa· 
tion fOr 12 years, was pilSt president of 
the Arkansas Music Teachers Associa· 
tion, and W3.S 3.n eX3.miner for the Na­
(ional Association of Sc1100ls of Music. 

Mr, Osbornc held the Bachelor of 
Music and Master of Arts degrees from 
the Uni,'enity of Michigan and a Mas­
ter of Sacred Music degree from Union 
Theological Seminary. He studied under 
Palmer Chruu3.n and Clarence Dickin­
son. Marcel Dupre, and Finn Vidert'. 
Before: a.ssuming his work at the Uni· 
,'enil), of Arkansas. he held leaching 
posts at Hope College, Davidson College, 
St. Lawrence University. and Kent State 

nivenity, 
Mr. Osborne is sun'ived by his wife, 

Ueryle Frecbnd Osborne, two sons, a 
dilughter, two brothers, and one grand. 
child. 

OWEN WllSON BRADY, notL-d or­
If-mist and harpsichonlisl for many 
years in Los Angeles. died August 10. 
1974 in Los Angeles, the \'ictim of gun· 
shot wounds fired by an unidentifiL-d 
person from within Mr. Brady's auto-
1D0bile. He was 51. 

Son of an Episcopal clergyman, Mr. 
Brady was born in Dcnvcr, Colorudo. 
He :attended LIte Unh'ersity of Colorado 
where he studied. organ with E\'erett 
Jay Hilly. After three yean in the U. S. 
Navy, he attended the Juillianl School 
of MUSic, studying organ with Da\'id 
McR. Willi:um, E. Power Biggs and Vcr· 
non de Tar, :and dtor:J.l conducting with 
Robert Shaw'Julius Herford. and Hugh 
RoS5. He hel se\'erul church positions 
in the Los Angeln area. and since 1962 

he had beeu organist 3.nd choir direc­
tor at All Saints El;liscopal Church, 
Be"erly Hills, Califonlla. Smce 1967 he 
had also been coonlinator of the Los 
Angelcs Bureau of MUSic. 

Mr. Brady taught for lell years at the 
Polytechnic School in fJasaden3.. and he 
also taught choral music at UCLA and 
Immaculate Heart College. He pro"idcd 
musical performances for many motion 
picture films, including (he recent film, 
"The Godfather." He had performed 
with the Boston Symphony at Tanglt.. .. 
wood, the Los Angelc.."S and New York. 
Philharmonic Orthcstras, ilnd he had 
rccOnlL-d with both (he Roger W:agner 
Choi.1le and the Robert Sh:aw Choral::. 
He was aClivc :as a conductor for both 
the Ojai Fcstinl :11,,1 the Mond:ay E,·c· 
ning Concert Series in l..ps Angeles. 

Mr. Brady, who W3.S di\'Orccd, is sur­
vh'ed by his four children, two grand­
children and a brother. Memorial ser­
"ices wen: held on Aug. 11 at All Saints 
Church on Aug. 25, with Roger Wagner 
conducting in a performance of F3.ure's 
Rt.'1:luiem. The Julliard Alumni Associa­
tion Southem California Chapter One 
ilt Los 'ngell'S has established a memo­
rial schillarship in memory of Mr. Brady. 

WALTER EMERYt eminent English 
Ibch scholar. died in SalisbUry, Eng· 
land, on June 24, 1974. He was 65. 

Mr. Emery was hom :at Tilshe:ad, 
Willshire, England in 1900, the son or 
a clergyman. As a boy, he studied organ 
with I'ercy Fry ;11 51. Thomas Church, 
Salisbury. He later won :a scholarship 
10 the Royal Academy of music. studl'­
ing organ with Stanley Marchant. H15 

Irian builde" are much mo~ aUl'Kted to the 
lulian orBan wilh ill numerous leparale 
Mnllonits and emphasiJ on one manual than 
wrre the Bavarian builden. 
I MUJilc ill B",mt (Tuzinl: Verla, Ham 
Schneider. 1972). The 8SO items of the 
cat:liogue place heavy emphasis on OI'pN, 
early organ music, IiturJic::a1 music, and 10 on. 
It will ptuve intereslin. to any church musi­
cian. 
I TIle articles have appeared mOldy in such 
ngionally-oriented pcriodic:ala as /drbllell I".r 
f,o.lIkisde t.."d.J(orsch,ul, _d AI';.ff" •• 
li"h.s /QhrbMcll bur C.scillell,. ".d KUNt. 
Tile 1973 ","tin. of the C.JlUscJc_ft Jtr 
Orlel/f.ud. in WurWUfJ' inc.ltHkd will to 
many or tile FRnconian orpnt thC'f dlsc:UII. 
See abo W. G. Mari,okl, "Some Orpnt and 
Orpnb..lildc:n o( Franconla," Til. O'tn. 47. 
No. 188 (April 1968), 172·177. 

• For caamltlc:: lWdotl Qoibl Di. Kot.i,­
O,.,tl ;" Di.un _'" AIft"'.",. (DH:sscn: '900,. 
f The aeries is entitled Sw.JJlul,cA, Ortll. 
mlid.r des Ba,o,l. Typic:aJ \'Olumes arc: Vol. 
3, Gmt'! Muff:ll, App.,al., mUJito-ortGnu­
licus; Vol. 4. J. E. Eberlin, N.",. ToUG'e,. 
u"d Futln ; Vol. 10. F. X. Munchluiuser, 
Pro'o'ypon Lo"to.B,cu. Orta"italrn . Each 
yolume contains one or more fatsimile pares 
from the fint cdition. 

• KRUS is not :liming at tcholarly editiom. 
He adds f'Clistr:ation sUllcstioM, phruinB, 
occasional fin!!crinp. and so on. Each volume 
contaim (in Genrnm only) a de:ar .tatemcnt 
of hit editorial pr:aclicc. 

• Vox SVBX 5317. 

" My copies ~e~ all purdwed in Germany. 
Finns that spcc:ialiu in imported nc:ordt 
,I&ollld be able 10 K'C'Urc them . I stYe the 
album number in each cue. 
""S rpm. Numbcn of our eumplcs UV In 
and UV 188. 

1:S MUlie_ iJ"r;Grit_ rnonh: Arc m.lde: by a 
Munich finn of Ibal name lind distributed by 
FONO-Schall,IIaUenscscllschah, Munster, Welt 
Germany. The n:conb wr~ wued 3.1 45 rpm. 
More recenlly. it has become posaible to buy 
combinatiON on 12'" 33 rpm. Our discussion 
refers to the followinl ~l:Ortb from the .eries: 
Diesstn Gm Am",,,IC. (1018 207); Rlli,.,.­
hMlllch/RoII Qm 1'Iln (MB 203); SIlin,ailln/ 
Wi.s/RolltnbNtla (MB 202); AU,UJ,j,..rcha,... 
'l.rr.nJlj/, RoIUnbuch (MB 2(8); Mu."d.", 
I:,ou.n"ircllt (MB 802 ); MIl.t"cl&I,.-R.sid •• ~. 
li%r,o"ul." III1S " /allthu"",,'.,, (MB 801) . 
I' Quoika (Di. Ko •• i,.O"d) h.as a det.:aited 
discussion of the hatrurnent and its history. 
If Chris\f>pborus SCS 7~ .34 (45 rpm). 

interest ill the music of Bach and Wag­
ner surfaced early in his studies. 

Not wishing 10 enter the teaching p~ 
fl'SSion. Mr. Emery became :a render for 
NO\'ello, :and eventually bcc:nme a direc­
tor and head of the publishing program 
of the large English music publishing 
firm. Throughout his lire, he performed 
the music or Bach on the organ. His de· 
siro for a. corfl'tt text stimulated his 
musicological .studk-s on the music of 
Bach, as well as that of Wagner, 3.nd 
he found himself increasinl{ly invoh'ed 
with the L'tiiting of new ediuons of both 
composer's works. With the publication 
~f Ius book, Bach's Ornaments, he joined 
the list of Ihe most respected of B3.ch 
scholars, and he was in"ited to edit 
some of the \·olume.s of the NBA. At Llle 
time of his de:ath, he was writing on 
Uach for the new ooition of Grove's 
Diclionar,-. He was a constant contribu· 
lor to man)' English music:al journals. 

Mr. Emer)"s first wife. &tty, was 
kiHL'tl in a. climbing accident in 1954. 
He remarried in 1956, :and his wife. 
"al~rie Tru\'Us Emery sun'h'cs him. 

SIDNEY SCHOflELD CAMPBEll., 
English organist and composer, died at 
Windsor, England, on June 4, 1974. He 
was 65, 

Mr. Campbell was organist at St. Pe­
ter's Collegiate Church, Woh'crhampton 
rrom 194347; organist of Ely Cathedral 
from 1949·53; and organist at Southwark 
Cathedral from 1953·56. He becamc a 
warden of Ihe Royal School of Church 
Music at CiHterbury in 1947, 3.nd later 
became director or musical studies for 
the RSCM. In 1956 he becamc organist 
and master of the choristen 3.t JCanter· 
bury Cathedral, 5el"'ing there until 1961. 
when he became organist and master of 
the choristers at St. George" Chapel. 
Windsor, 

As musical ad"iser to Coventry Ca­
tht..'tIral. he helped to r.lan the new 
calhooraJ's organ in 196 , and in 1965 
he W3.S in charge of planning the recon­
struction of the 18th century organ at 
St. George's Chapel. 
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Turner Builds for 
Trenton, N.J. Church 

A new 3·m:mu::tl and pedal organ has 
been installed in the First Presbyterian 
Churdl. Trenton, New Jersey. Designed 
:md built by Robert M. Tumcr. organ 
builder of Hopewell. N.J .• the instru· 
ment is located in a shallow casc ill the 
Ten gallery o( the church. AU facade 
pi~ nre (unelional and of polished 
tin. Robert Noehrcn played the dedica . 
tory recital on February 24 to a capacity 
crowd of 600 people. Phillip Maue is 
organist of the church. 

CREAT 
SpinDale 16' 61 pipes 
Prinripal 8' 61 pipes 
Bordun 8' 6) pipes 
FJlhc hannonique 8' 61 pipes 
Spiulliite 8' 12 pipes 
Oktnve 4 '61 pipcs 
Rohrnate 4' 61 pipet 
SpiuOOte 2' 12 pipea 
5csquiallcnl II 122 pipcs 
Mixtur 1 W IlJ.lV 2111 pipe. 
Scharf 7S' IV 2 .... pipes 
Fagot 16' 61 pipes 
Trompc!lc 8' 6t pipes 
KI:uinc ... 61 pipe. 
Tremulant 

roSITIV (Espres.lh·e) 
Priruip,,) 8' 61 pipes 
Gedllal 8' 61 pipe* 
Dolce 8' 61 pipes 
Unda mans (TC) 8' 49 pipes 
Oktave 4' 61 pipcs 
Spil106te 4' 61 pillc' 
Nasal 2W 61 pipes 
Okta\'e 2' 61 pipes 
Htodflilte 2' 61 pipu 
Ten. l~' 61 Plpe$ 
Quintn6te 1 W 61 pipn 
Mixtur I' IV 2+4 Illpes 
Schad W III 183 pipes 

Glenview, TIl. Church 
Gets New Casavant 

A new 2·m:.nu:.l anti pedal Casa\'anl 
organ for Holy Trinity Luthcmn 
Church, Glcm'iew, Illinois, was dedi­
Cited on Ma)' 5 in a recital gh'cll hl' 
jamcs Mclby. The ncw instrumcnt, com­
prising 25 !ltops, has eicctropnculllatic 
artion, and is IDCated in the re:lf gal· 
lery of the churdl. Thc design of Ihe 
org-.m was worked out by jack Olandcr 
and David Perkins for the church with 
Donald Corbett for thc Casavant finn. 

Quintallen 16' 
P,ilUj.pal 8' 
I-Iohlfloetc: 8' 
Oktave 4' 
RohrOoele 4' 
Waldflocte '2' 
MiAtur IV 
" rompcte 8' 

Gecbdl.t 8' 
Salitional 8' 

GREAT 

SIVELL 

VOll; Coelesli, (Te) 8' 
Printipal 4' 
Spi ldloele of ' 
Oktave 2' 
Quinlnoele I V .. ' 
Scl,ar[ II 
Oboe 8' 
Trtlmulant 

Prindpal 16' 
SUbball Hii' 

PEDAL 

Quintaden 16' (Grnt) 
Okta\'C: 8' 
Bonlun 8' 
Chon.lbau -I ' 
Mixtur Ul 
Potaune 16' 

Scbalmei .' 

8 

K ' 1I1Ielt lb' b1 Ililles 
Tronlpelle 8' 61 Ilipel 
Crmllorne 8' 61 pipe:! 
Cbiron .... 12 pipa 
OIK)C'>~halmd 4' 61 pipes 
Tremulant 

SWELL 
Rohrbourdon 16' 12 pipes 
Prinripal 8' 61 pipes 
Rohrlliite 8' 61 pipes 
Viole de gambc 8' 61 Ilipes 
VDi" dlctte 8' 61 pipes 
Fbtlto dolce S' 61 pip" 
Fliile cHeste (TC) 8' -19 I)ipea 
Oktave 4' 61 pipes 
KOI'llelfliile 4' 61 pipes 
Graue Ten. 3~' 61 pipn 
Nanl 2~' 61 JlillCS 
Okta'"c 2' 61 pipes 
Ten: IYs' 12,liJleS 
Sirmite I' 12 Ilipn 
Mill;lur lW III~IV 269 pipet 
Zimbcl y,: III 183 pipes 
Hanon-Hautbois 16' 12 pipet 
Tturnpellc 8' 61 Ilipes 
Hatltbois 8' 61 pipes 
Voix humainc S' 61 pipd 
Claiton 4' 61 pipC3 
Treuudant 

}'EDAL 
Printipal 16' 32 pipes 
Subbau 16' 32 pipes 
Rohrbordun 16' (Swell) 
S"iuJlGtc 16' l Great) 
Quiotn6te 1O~' (Swell ) 
I'rinlipal 8' 32 Ilipes 
U;lII!liitc 8 ' 12 pilla 
Spill:U.,1te 8' (Url'at ) 
Ruhrfllite S' (S"cll) 
OkI4\'e -I ' 12 IHpeS 
Flute 4 ' 32 "ipes 
Hute 2' 12 Ililles 
Mi'ttur 2' V 160 Ilipcs 
Conue ballon 32 ' ISwcll) 12 pillt'S 
l'O$aullc 16' 32 I,ilte" 
&11011 Ui' (S,,"ell ) 
Rallketl It;' (I'mit;,,) 
Trolll,lCtle 8' 12 IIip~ 
Hautbois 8' ISwcll) 
KJar:llc -I ' 12 "ipes 
Crolll"rlle 4' (I'osilh') 

Hartman-Beaty Builds for 
Central Valley, N.Y. Church 

A lIew 2·mallual and peda.l organ was 
recentl}' dt'tlicated in the nited Mellt· 
mlist Church of Central Valle)', New 
York. John Tuttle. organist ami choir 
nHilitef o[ First l'resbytcrian Church ill 
J'hiladclphia, played the dedicato),), re ­
dtal :lIul was also cunsllltaUl [or the 
Ilew olt;:ln \\ hidl was built by the Hart 
man. Ucaty Organ Cutupany. Jean Mac· 
llunahl is director of music for the 
lhll l'(h . 

GREAT 
1'''::IUlIlt 8' !i" Ilifl'$ 
l'lIn1me f' 8 ' 61 pipn 
Octa\"c ... 61 pipes 
Kuh,[lule -I' 12 piJlo 
Nasal '20/,,' 42 piltC'S 
Ulucknutc 2' 12 pilleS 
Mi"lure 1I1·IV I' 220 1IIIIes 

SWELL 
lIultsedt:dr.t 8' 61 IHIICI 
Slliu,viole 8' 55 pipes 
~Ialc 8' -19 pipes 
Splllllutc 4' 12 pil~ 
I'rmd lt.:ll 2' 61 pipes 
Qllillt I W 61 pipes 
Okl3vld n I ' 61 pi"CIo 
Fagolt 16' 61 pipel 
F"gotl 8' 12 pilles 
Fasult -I' 12 fliJlCS 
T~mulant 

PEDAl. 
Subb:u.s 16' 12 " iIICS 
Principal 8' 32 pillcs 
Pomlner 8' (Great) 
Chor:albass 4' 12 Ilipel 
SllittOClavt: 2' 12 tlillCS 
Supcr Qct:wc I' 12 pilla 
Falott IG' (Swdl) 
Fasou B' (Swell) 
Fagott of' (Swell) 

Oral Roberts U. to 
Get Phelps Tracker 

Oral Roberts Ullh·ersity. Tuba, Okla­
homa. hall awarded a (OutraCl to Law· 
rcnce Phelps and Associate.. of .£1 ie. 
Ohio for a ltC'" .. m.Ul1lal, ,0 SLOp me­
chanical action orbrall to be located III 
the new chapel 01 the ~chool, To bc 
installed ill NO\'clIlbcr 01 1915, the in­
strulIIent is cOUlplctely l'ltG&sctl , has IIll' · 
chanical ~c)' action, and ,,1t'CtrU: stop 
action wilh :t fully adjust:lluc .solill· 
stale combinatioll action. 

ORAND OaGUE 
Quintalon J6 It, 61 pipes 
Mllllirc 8 h . 61 Jlipt'l 
Flule a cl,cmince 8 ft. 61 pipet 
Flutc hanllllllique 8 ft. 61 "ipes 
Gros nasard 5·1/3 ft. 61 pipc, 
"ralanl -t ft, 61 pi,leS 
Flute" h. 61 pipcs 
Groue tinct: 3Ys ft , 61 piJICS 
Nasard '2% ft . 61 pipes 
Doublettc 2 h . 61 11ipes 
Quarte de nasard 2 ft. 61 pi,lt'S 
Tierce I t) It. 61 pilla 
Comet V 8 ft . 220 pipa 
FoumilUR: IV I ~ h. 2+1 pill~ 
Cymbale IV % h . 2+1 pipa 
Douuinc 16 ft. 6t pipes 
Trompdte 8 h . 61 Ilipes 
Clairon 4 ft. 61 pipel 

POSITIF 
Bourdon 8 ft. 61 pipcs 
Qllintaton 8 h . 61 Ilitla 
I'rcslant of ft . 61 pipa 
Flule a hueau " h . bI piJlC' 
Na$:l.rd ~ h . 61 pipes 
Doubleth: 2 h. (jJ "ipes 
Quarte de nlWl rd 2 (I . 61 "ipes 
Tierce I ~ h . 61 P:flCS 
Langot I ~ h . 61 pipc~ 
Simel I ft. 61 pipes 
Cymbalc: V I h . 305 Ilipes 
CyntlJale aisue III ~ h , 1&:1 pilla 
Ranqueue 16 It. 61 pipe:! 
Cromorne B h . 61 pipes 
Tremulant 

RECIT (Enclmed) 
Umudlln dou" 16 fl . 61 pill" 
"rincipal ctroil 8 ft . 61 pipe, 
Bourdon 8 ft. 6t pipes 

Moller Tracker to 
Bridgewater College 

An encased mechanical action instru­
ment of nine ranks has been installed 
by M. P. Moller, Inc. of Hagerstown, 
Maryland. in thc Mcmorial Music 
Building at Bridgewater Cone~c, Bridge­
Waler. Virginia. The organ IS Moller's 
Opus l09iO. In addition to the tmckcr 
organ, Moller is also installing a 51·rank. 
electro· pneumatic organ in the main 
college auditorium this fall. john Barr 
is :associate prorcssor of organ at the 
college. ;:md ""Phillip Trout is music de· 

Salicional 8 h. 61 pipes 
Voi" ccleste 8 ft. 61 pipe. 
Octavc " ft. 61 pipes 
'''lte coniclue .. It. 61 pipes 
Flute ouvcrtc of ft, 61 piJles 
Doubll'Ue 2 It. GI pipes 
Flulc ,Ie: bois 2 It. 61 pipes 
Cornet II 2~ It. 122 pipe1 
JIlt-in jeu VI 2 It, 3fi6 pip" 
I'elile fourniture III t ft , 183 pip" 
Bailon 16 ft . 61 pipes 
TrOlllpclte 8 ft. 61 pipes 
lIautboil 8 h. 61 pipes 
Voile humainc 8 h. 61 pi)les 
Claimn -I ft . 61 pipes 
Trt"lIIulant 

DOMDARDE 
Bombarde en dl:lrnade 16 ft. 61 pipes 
Trompelte en ch~made 8 U. 61 pipts 
Clairon en dl:lmadc 4 fl. 61 pipc. 
COrllel V 8 n. 305 PillCS 
Trt"muJant 

PEDALF. 
Mnntre 16 It. 32 "ipl'S 
Snubasse 16 ft . :r! pi lK"S 
Bourdoll 16 fl . 32 p~pes 
Oda\'e basse 8 h. 32 Ilipcs 
Allurdon 8 ft . 32 Ilipes 
Flule dc bois 8 h. 32 pipes 
Rasse de e1.ol"3l .. ft. 32 pipl'S 
Flute ir. chemin« .. h. 32 pipet 
Flutc 2 ft. 32 pipes 
Nasard III of ft , 96 pipes 
Fllilmiture V 2 h . ICaO pipes 
Conlre basw" 32 fl . 32 pipes 
BOlnbanle 16 ft . 32 )lilIes 
83110n 16 ft , 32 pipcs 
Tmmpelte 8 ft. 32 Ilillt'S 
ChalllnM'all -I h . 32 Ilill~! 

HtLDA JONAs held .nothl'r harpskhord. 
festi\'al at ht'r sllldin in Cincinnati, Ohio on 
Sept . 13. 1-1. and 15. The £estival included 
II survey o£ MOlarl'. keyboard works and the 
Itudy of Bach's Freod, and En81ah Suites 
and the Panitas. wt May, Miss JOnal loured 
the Welt Co;ut, playiog 10 ClIRCerU, and in. 
July ,he performed in Italy and Austria, 

MARILYN MASON, faculty m~mbef' .Ill 
the U . ivenity or Michip n. and GILLIAN 
WEIR. concert artut now living in Enillaod, 
wcre invited 10 sit on the jury or the prestili~ 
CIlU orpn playinl compc:tilion held in Ch2r­
Ira, France Ihis 11111. 

partment chainn3t1. Robert S. Baker of 
the Yalc Institute of Sacred Music 3ctcd 
as consultant for thc college. and Ronald 
1-'. Ellis rcpresented the Moller firm. 

GREAT 
ltl.lhrnole 8' 56 pipc:s 
l'rind".1 4' 56 pipes 
Mialure II IYs' 112 pipet 

POSITIVE 
Gedackt 8' 56 pipes 
S,lillfl6te 4' 56 pipes 
I'rincipal 2' 56 pipes 

PEDAL 
Subbua 16' 32 pipes 
H6hlnote of' 32 pipes 
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Calvert Johnson, of Denve" Colorado, is 
the redpient of a French Government fel­
lowship (sponsored by the fulbright-Hays 
Program) to study with Xavi.r Dorass. at 
Toulouse Conservatoire during the 1974-
75 academic year. Mr. Johnson is currently 
completing his Doctor of Music degree in 
organ performance at Northwestern Uni­
versity with Karel Poukert. He also re­
ceived his master's degree in organ at 
Northwestern. His doctoral research pro­
iects have been "spanish RHaissance Key­
board P.rformance Practices," '''The Organ 
Sonatas of Alexandr. Guilmant," and 
''Twentieth Century Solo Organ Music 
Which Is Indelerminate with Respect to 
P.rformance." Mr. Johnson graduated 
magna cum laud. from Kalamazoo Cal­
lege, studying organ wilh Danford Byrens 
and piano with Harry Ray and Mary Beth 
Birch. He is a member of Phi Beta Kappa 
and Pi Kappa lambda. Mr. Johnson has 
performed and lectured widely in the 
Midw.st and recently was f.atured at the 
Eighth IntemalionalOrganf.stival in 
Mo,ella, Mexico. 

Gress-Miles Builds for 
Bellefonte, Pa. Church 

A new Gress- Miles organ of 2 man· 
ual5. 13 rank5. and 817 pipes ha5 
been completed in St. John's Lutheran 
Church. Bellefonte, Pennsylvania. Orris 
ft.(orrison , Jr. i5 organist of the church, 
and Prof. June Miller of Penn State 
L"niveJ"$ity was consuhant for Ihe pro­
ject. Located high in the rear gallery 
of th is unusually resonant church. tJle 
organ i5 designed to make the most 
IISC of each of its 13 r.mk,-"i through the 
flex ibility of solid-state electromechan­
ical action , ]t should be noted that the 
only couplers are Swell-Great, Swell­
Pedal, and Octave!'! Gra\'cs for the Swell. 
Special variable SCllcs were uscd, especi­
ally for rank5 used at more than one 
pilch. Most voicing i5 open Inc on wind 
pressures of 1)4" and 2-5/8". 

GREAT 
Principal 8' .5 pipes 
Rohrnoete 8' 61 p ipes 
Octave 4' 49 pipes 
Rohrfloete 4' 12 pipes 
Rohrp(eire 2' 12 pipes 
Mixture III-IV 232 pipes 
Trompeue 8' (Swell ) 

SWELL 
HolzSedcckt 8' 61 pipes 
Gemshom 8' 49 pipes 
SpitzHode 4' 12 pipes 
Nasal 20/;' (TC} 49 pipes 
Octave 2' 61 pipes 
Ten I~' (T e ) 49 pipes 
Quintnoclc 1-1/3' 12 pipes 
Supcroctave l' 
Kunstzimbcl I 
Trompette 8' 61 pipes 
Clairon 4' 12 pipes 
Tremulant 
Octaves Graves 

PEDAL 
Subbau 16' 12 pipes 
Principal 8' 32 pi r es 
Rohrgedcckt 8' (G reat ' 
Quintnoe!e 5.1/3' (Great) 
Octavc 4' 12 pipes 
Supcroctave 2' 12 pipes 
Mixture II1.IV (Grut) 
Basson 16' 12 pipes 
Trompcttc 8' (Swell) 
Clairon 4' (Swell) 

THE 6th INTERNATIONAL AMERICAS 
BOYCHOIR FESTIVAL will be held from 
Dec. 28, 1974 to Jan. I, 1975 in Saltillo, 
Mexico. Any boy .inger and any boychoin 
(rom Canada, Meldco, and the U.S.A_ may 
participate. Detailed information regarding the 
festival is available from the Americas Boy· 
choir Federation. Conne1lwi1le, PA 15425. 

OCTOBER, 197" 

1 

Dayid McVey has joined the Artist Reci­
tals management represented by Ruth 
Plummer, executive directo,. Mr. McVey 
earned his bachelor's and master's de­
grees in organ performance at the Univer_ 
sity of Michigan, where he studied with 
Robert Glasgow. Before transferring to the 
University of Michigan, he aHended West­
minster Choi, College for two years and 
was fin. prize winner in their regional 
competition in 1965. He moved to Cali· 
fornio fa, further study with Catharine 
Crozie, in 1971. He was a contestanl in 
the Inte,national Organ Festival Competi_ 
tion In 51. Albans, England in 1973, Mr. 
McVey is presently college organist and 
lecturer in music at Pomona College, Clare­
mont, California. He is also on the faculty 
of Cla,emont Graduat. School and the 
Claremont Mu.ic Festival Institule, His first 
recording on the Orion label will be re­
leased this fall. 

John Chappell Stowe, 20, of 
N,C., was named the winner of 
Worceste, National Organ Playing 
Competition sponsored by the Worcest.r, 
MassachuseHs. Chapter of the AGO. He 
was presenled the cash award of 
following his recital in the first 11_ .... _. 
Church, Worceste" MassachuseHs. p,esently 
the assistanl organist of St. Luke's 
copal Church in Dallas, Texas, Mr. 
has done piano study with Elizabeth 
and early organ study with David lowry. 
He is currently an organ major at Southe,n 
Methodist University where he studies with 
Robert Anderson, 

Second place winne, was Tomoko Akatsu, 
21, of Boston, Massachusetts. A notiv. of 
Yokohama, Japan, Miss Akatsu is a studenl 
of Yuko Hayashi at the New England Can­
s.rvatory of Boston. She also studl" at 
Sacred Heart University in Tokyo prior to 
coming to the United slatu. 

other finalists were Wayne Nagy, a 
stud.nt of Albert Russell in Washington, 
D.C., and nmothy Wissler, a doctoral candi­
date at the Univenity of Michigan, studying 
with Robert Glasgow. 

final Competition judges were Vemon 
Gotwals, facufty member of Smith College; 
Max Milte" of Baston University faculty; 
and Mi,.Ute lagace, of the organ and 
harpsichord fucuhi.s of Montreal 
votary and N.w England Conorvatory. 

SHALLWAY FOUNDATION, ~nncllsville. 
Pa. . has announct"d the ~IKtion of the St. 
Agnes Cathedral Boychnir, Rockville Centcr, 
N.Y" directed by Paul LaMedica, to pcrfonn 
with the National Symphony in Washington, 
D.C. next Feb. 4, 5, and 6, in Stravinsky's 
"Symphony or Psalms," Kodaly's " Psalmus 
HungariCUJ," and Penderecki's IIMagniliat." 
Thc Sballway Foundation had issued a blanket 
invitation to al1 boychoin in the U,S.A, 10 
submit applications with the National 
Symphony 10 participate in the thr«: con­
certs_ 7 boychoin expressed an interest, and 
all were submitted to Maestro Dorati for 
considerations. Selection was made by the Na­
tional Symphony io early AUIfUIL 

The New • Slxtv.-OneNote 
set6f 
Schulmerich 
Handbells 

The full , resonant sound that you can only get from 
five complete octaves of Handbells is now available 
from 5chulmerich. 50 even if you already have 
handbells, you can expand your set to cover the entire 
sixty-one note range. 
For more information write: 

schulmerich Carillons" Inc. 
DEPT. D, CARILLON HILL, SELLERSVILLE, PA. 18960 
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NORTHWESTERN UNIVERSITY 

and 

A.G.O. NORTH SHORE CHAPTER 

present 

ANDRE MARCHAL 

10 

Cesar Frantk 

Organ Works 

Recital: October 28, 1974,8:15 p.m. 

Master Class: Octobcr 29, 1974, 10:00 a.m. 

Tickets at the door. $3.00 each event. 

ALICE MILLAR CHAPEL 

NOUTHWESTERN UNIVERSITY 

EVANSTON, IU,INOIS 

The di!partm.n' .f mu.lc at C.lilomi. 
Stat. University, h .. no, hal roundy 
acquir,d 0 4-tal'dt politiv organ d ... ig •• d 
and built by Jam.. Hollender, who clki 
the p,_jad .s part of hi, work towa,d, a 
malter', d,S'''' Th. Of Ian i, .amiapar_ 
tabl. in that it can b. broken down into 
two uction.. It incorporat.s can. tuning 
and has a compass of 49 not.s. Th. key­
board is mad. of African Umbo and In­
dian Rosewood, and the key. a, •• uspend­
.d from the pall.ts. Th. 'pMification in­
clud.. an 8' Gedecld, 4' Rahrfluit, 2' 
P,.stant, and a 1-1 / 3' Quint Pre.tant di­
vided inlo bass and trebl •• top •. 

ALEXANDER ANDERSON. bcuhy memo 
ber and organist of Rollint Collqc, Winter 
Park, Floricb, made a rKltll t()LI r to Eumpc 
in May ~nd June of thq year. The tour in­
cludctl performances at Herford Cathedn.1 
and in Rccklinshauaen and Bad 5adu.au, 
Gennany, the Church of San Savino , Piacetwl, 
ltal" and recitab at St . John', College, 
Cunbrklsc , B.nsor c.tMil,...!, Walc:s, Ncw Col· 
lC'!c and Qun-n '. CoII~e in Oxford. EnBland, 
and Trinity Cbun:h. A'fT. Sc:otland. Upon hi. 
return, Mr. Andcnon participated in the 
Sewanee Chun:h Mu.Jic Conference. 

The Noack Orean COnlpany .f George­
lawn, Ma .... . has inslan.d a lmall polit1". 
organ '" Ihe ,hap.1 of ehri., dunch, 
Raleiah, North CaroUna. Con.ohlin. .hr .. 
stop. (Gedadct 8', Op.n Flut. 4', PrlftCipoi 
2'), the organ hal complo.oly mechanical 
adion and a 30-not. straight p.dalb •• rd 
connedod by pull-down. to tho manual. 
It I, tuned in a tamperamon, onordln. to 
Klrnbefger. Door. wor. placecl on tho I:OM 

in order to "lceap little finso,. out during 
tho week." Orsanist of tho church i. David 
Lynch, faculty member of Meredith C.II ... 
in Raleigh. 

HAROLD L. ABMYER Wid honoml on his 
!!5th annivel"S:lry as organist and dirKtor of 
music at the United Methodut Church, 
Fredericksburg, Virvinta on AUPlt 25. The 
rvu t was cclemtcd '" ~n orpn ~taI by 
Mr. Abmyer', fonQC!r pupil and .... iltant. 
Raymond Chenault, Jr., who played both 
wonhip KNtcC!5 and presented the recital to 
an overCiowins church. 

ANN LABOUNSKY pvc. the American 
premiere or wngbiJ' " Five M~il.atioRi on 
the Apoc::..lypsc" in her recifal at the Ca· 
tht"dral ChUM or St. John the Divinc, New 
York City on AUIl1UI 4. 

UNi\1€R 
Ul THE INSTITUTE OF SACRED MUSIC 

now accepting applications 

for the 1975 -76 Academic Year 

The Institute of Sacred Music Is a graduate 
program dealing with worship, music, and 
related arts. It Is an Interdisciplinary cur­
riculum, based In the School of Music and 
thf:t Divinity SchoOl at Yale University, and 
candidates may pursue the degree pro.­
grams offered In these two Schools. It Is 
the obj8ctl~ of the Institute to prepare 
Individuals, highly skilled In their: various 

DEADLINE: JANUARY 10,1975 

crafts, for professions In the church~s 
ministry of music; for college, university 
and seminary teaching; and for muslcaJ 
and related arts 88 they enhance the 
overall program of the church. Its central 
objective Is to encourage an Integral 
relationship and depth of understahdlng 
of worship and liturgy, and music's 'role 
In theSe forms. 

Your inquiries about the INSTITUTE OF SACRED MUSIC and its curriculum are invited. 
by mail/409 Prospect Street, New Haven, Connecticut 06510 by telephone/203-436-2915 
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Bedient Completes Organ 
for Lincoln, Neb. Church 

The Gene R. Bedient Company of 
Lincoln. Nebraska, has recently rom­
pleted a new 2·manual, 23-stop organ 
ror Christ United Methodist Church, 
Lincoln. Located in the front of the 
church, the organ is Cree standing in an 
oak case, The chests arc of bar design 
with elcctropncumatic pull-downs and 
SlOp actions. The combination action is 
a solid·state capture system designed and 
buill exclusively for the Bedient Com­
pany. The instrument was dedicated 
011 May 19. 

Principal 8 [t. 
Rohrflole 8 ft. 
Octave" rt. 
Spielfiote .. It. 
Na~;,"l 2~ ft. 
FlalJeolet 2 rt. 
Tierce 1~ ft. 
Mixture III-IV 

GREAT 

OCTOBER, 1974 

, 
SWELL 

Quinl~eckt 8 ft. 
Gemlhom 8 ft. 
Gem,hom Celeste 8 ft. 
Principal'" ft. 
Spitzflote ... ft. 
Octave 2 II. 
Quint I~ It. 
Trumpet 8 ft. 
Ohoe'" rt. 

SublJaU 16 rl. 
Principal 8 ft. 
Bourdon 8 re, 
Octave" ft. 
Gededr.t 4 £to 
Fa.ott 16 ft. 

PEDAL 

Fritzsche to Build for 
Catasauqua, Pa. Church 

The Fritzsche Organ Company, Allen­
lown, Pa., has rccclIlly contracted with 
St. Slephen's Ef.iscopal Church, Catasau­
qua, Jla. for a :!·manual pipe organ. The 
congregation's prescnt organ is being 
rebuilt, enlarged to double the original 
size, and modemiled tonally for utiliza· 
tion in the new instrument. The (011-

gregation is ctlflently constructing a ncw 
church bunding of circular dcsign by 
architect Donald Dunklee. Maurice Dim· 
mick is organist of the dlurch. Negotia­
tions werc handled by Marvin Beinema, 
music advisor (or the church, and Rob­
ert O. Wuesthoff of the Fritzsche firm. 

GREAT 
I'rincipal 8' 61 pipes 
Rohr Flute 8' 61 pipes 
Octave 4' 61 pipes 
Waldflote 4' 61 pipes 
Fourniture IV 244 pipes 

SWELL 
Getleckt 8' 61 pipes 
Salicional 8' 61 pipes 
Vox Celeste 8' 49 pipes 
I'n:stallt 4' 61 pipes 
Nal.uli 2%' 61 pipes 
Block Flute 2' 61 pipes 
Plein Jcu 111 183 pipes 
TronlJlctte 8' 61 pipes 
Tn:molo 

PEDAL 
Bourdon 16' 32 pipes 
Liebllcn Gedeckt 16' 
Flute 8' 
DiallllSon 8' 32 pipes 
Choral Bass 4' 
Super Octave 2' 

THANKSGIVING AND CHRISTMAS 
Mixed Voices and Organ (unless stated otherwise) 

BACH - Alleluja ([rom, Motet VI) (P6106a) __________ $ .20 
Magnificat. Vocal Score (NO) ___ 1.50 
Full Orchestra Score $9.00; Sct of Parts $10.00; cxtras @ $1.00 

_ Molet I: Sing )'e to the Lord a ncw song (P6101) _ ______ 1.50 
_ Motct III: Jesus, my grcat pleasure (P6103) _ .90 
_ Motet VI: Praise thc Lord, all ye natiolls (P6106) .75 

BINKERD - The Lord i. King (Psalm 93) (P6260) _______ .60 
BUXTEHUDE - Aperitc mihi (ATB or TfB) (English.Latin) (P6050) .60 

(2 Vns ad lib @ $.30) -' 
- Jesu, Joy and Treasure Ucsu, mcine Freudc). Cantata (P6158) _ _ .60 

(2 Vn., Bsn (Cello) ad lib @ $.30) 
HANDEl. - Messiah (Eng.-Ger.) (URTEXT). Vocal Score (P4501) _._ 4.00 

Organ Score (P4501a) $12.50 (doth-bound $14.50) 
Full Score $20,00; Orchestra Parts $25.00; extra Strings @ $2.50 

HOVHANESS - Alleluia (P6170) __ .__ ___ .40 
- Gloria (from Magnificat) (P6433) ___ __ .40 
- Let Them Praisc the Name of Ihe Lortl (Ncw Year) (P6450) _ __ .30 
- Magnificat (English. Latin) . Vocal Score (P6108) 2.00 

LUENING - Psalm 146 (P66349). SATB. Pf (Org) optional ____ .80 
KAY. U. - Sing unto the Lord (J'salm 149) (unaccompanied) (PGI36a) .30 
MECHEM - Gh'e thanks unto the Lortl ( .. salm 136) 

(ullaccomp) (P6242) ___ .25 
OSBORNE - On Christmas Eve at midnight (Noel II) 

(unaccomp) (!J6213) - - -~iiO!~-====:::::===:: .25 PACHELBEL, C.T. - Magnificat (Latin) (P6087) .80 
PEETERS - All my heart today rejoices (Hymn-Anthem) (P6347) _ .25 
- Canticum gaudii (Song of joy) (Eng). SATB, 2 Trps, 2 Trbs, Org. 

Choral Score (P66426d) @ $.20) Score and Parts (P66426) __ 5.00 
- Entrata Fcsth'a (Org, 2 Trps, 2 Trbs [Timpani and Unison Chorus 

ad lib]) (extra Choral Scores @ $.20) (English-Latin) (P6159). Set 4.25 
- Four old Flemish Christmas carols (2 Obs, EH. 2 Bsns. 2 Trps, 

3 Trbs, Org [baroque]) (P66I60) .80 
.. INKHAM - Music for a Merry Christmas (P66593/s) 
ROREM - Sing. my Soul, His wondrous Love (Hymn-Anthem) 

(unaccompanied) (Jl6386) ________ .. _ ... _ "___ .25 
ROSS - At the Gate of the Year (New Year) (P6217) .25 
TITCOMB - Hymn·Anthem 011 "Adestc fidclcs" (English-Latin) (P6399) .50 

(2 Trps, 2 Trbs ad lib @ $.30) 
VERDI - Te Deum (Score $6.00; Orch $10.(0). Vocal Score (P4256d) 1.10 

C. F. PETERS CORPORATION 
373 Park Avenue South, N.Y., N.Y. 10016 (212) 686-4147 
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Starting our tnd century 

4a~ 
""'"A./TZ ORGAN COMPANY· ORRVILLE, OHIO 44667 • 216/682-6065 Member A.P.O.B.A. 

Sixteenth Anaual 

NATIONAL ORGAN PLAYING COMPETITION 

sponsored by 

THE FIRST PRESBYTERIAN CHURCH MUSIC SERIES 
Fort Wayne. Indiana 

Open to Clny organist who has not reached 
his 35th birthday by March 1, 1975 

Deadline for receiving tap. recordings for preliminary audllion.: January 30, 1975 

Final comp.tition da.e: March 1. 1975 
FIrst Prize: $500 plu. an appearanca on May 6. 1975 a. recitalist 

an the 1974075 Fir.t Presbyterian Church Music S.,le. 
Second Prize: $300 

For d.tail. and application blanks write: 

NATIONAL ORGAN PLAY'NG COMPmnON 
FIRST PRESBYTER'AN CHURCH 
300 WEST WAYNE STREET 
FORT WAYNE, INDIANA 46802 

1974-75 Series: Gr.g9 Smith Singe,.; Jack Ruhl; Robert Gla'Bow; 
Pro Art. En .. mble, Indiana University; George Bak.,; Competition Winner 

Aeolian-Slcinner organ of 88 ranks 

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE 

HARlfORD. CONNECTICUT 06101 
SINCE 1"' _. APOIA 

12 

SIMPLICITY 
RELIABILITY 
ACCESSIBILITY 
LEATHERLE1iS ,jCTIONS 

Appointments 
NELSON F. ADAa.lS has been 

dean and professor of music at 
Wl'stem Ullh·crsily. Georgetown, 
He assumed the deanship of the 
of finc arts upon the retirement 011 July 
I of John D. Richanls. Dr. J\dams was 
prc\'iollsly professor of music and chair­
man of the dh"isioll of finc aJlts at Brc,', 
urn College. Brc\'ard. I'\orth Carolina. A 
gmduatc of Duke Unh'crsitr with the 
U .. chclor of Arts and Master of Religions 
Education dcgrcl."5. Dr. Adams also holds 
the Master of Sacred Music degree from 

nion Tlu."Ologicai St.'minary School of 
Sacred Music in New York where his 
arcas of concentration were organ and 
musicology. 

RICHARn ANIlERSON has been 
appointed illstTUctor in 0rg'.111 and col· 
lege org-.lllist at Benllett Colh:gc. 
Greensboro. North Carolina. Mr. An­
derson, is a doctoral c.lIldidate in organ 
at the nh'crsity of Michibran where 
he has been studying wilh Marilyn 
Mason. Fnr the past twu years he has 
ht."cn a gr.uluate tcaching assistant in 
organ at Ihe Ullh'ersity of l\(ichig-.lII. 
He has also heen organist and choir­
master at Cros... of Christ l.utheran 
Church. nloomficld Hills . Michigan. 

JEROME BUTERA has assumed the 
position of organist and choinnaster 
at the Church of St. Gertrude in Chi­
cago, Illinois. lie will direcl the parish 
choir of men and boys as well as de­
velop a girl's choir and a sacred concert 
series. Concurrent wilh this position is 
his appointment to the organ faculty of 
DePaul Unh'ersity's School of Music in 
Chicago. !\.Ir. Butera has studied organ 
with Arthur C. Becker. Foster Diehl, 
and Robert Glasgow. and he holds the 
MM degree from thc Un iversity of 
Michigan. Previously he was organist 
and choirmaster of SI. Rfchanl of 
Chichester Church in Chicago. organist 
at the First Baptist Church. Ann 
Arbor. Michigan. and director of music 
at Holy Name Church in Cedar Lake. 
Indiana. 

The Chuuh of St. Thomas More. Ar­
lington. Virginia, has recently been 
designatt."d Cathedral of the newly 
formed Roman Catholic Diocese of Ar­
lington. Monsignor Richard J. Burke, 
rector. has announced the following staff 
of musicians to serve the new cathedral: 
MICHAEL CORDOVAN A, director of 
music; ROBERT WYANT, organist and 
coordinator of music; CHARLES BUX­
TON, associate organist and choir ac­
companist; and SISTER VERA ED­
WARD, LH.K, associate organist and 
director of parish school music. 

JAl\[FS DALE has been appointed 
organist :md assistant director of musi­
cal acth·itic.."s at the United Statt.os Na\'al 
Academy, Annapolis, Maryland. He 
graduated from Mansfield State College, 
Mansfield, Pa. in 1969 with a BS degree 
in music educatiulI, and he rt.'Cci\'cd the 
I\IM dt.'gfce from The Catholic Ullh'cr­
sity or Amcrica. Washington, D.C. in 
1973. His organ teachers ha\'e been 
Wayne Rusk III. Kent Hill. and Albert 
Russell. In audition to his dutit.'S as 
chapel organist. he also dirccts the An· 
napolis Chorale. 

CELIA GRASTY JONES has recently 
been appointed to the faculty of the 
Unh'crsity of North Alabama, Florence, 
Alabama. to tcach organ and piano. 
She is an honor graduate of the Uni­
\'ersity of North Carolina at Greens­
boro, and holds the MM degree from 
the Eastman School of Music. She is 
currently the recipient of an NDEA 
fellowsillp and candidate for the DMA 
degree at Eastman. Her teachers ha\'e 
been Gordon Wilson. Kathryn Eskey. 
and Russell Saunders. 

DON SAUCIER of Leland. Missis­
sippi. has joIned Conn Organ Corpora­
tion as a product specialist. In his 
new position. he travels extensively for 
Conn as a staff artist and climcian, 
gh'ing concerts, training dealer sales 
people. providing learning sessions for 
dealer prospects and customers. and 
helping dealer sales people as a faatI· 
ty member of the Conn Organ National 
Retail Sates School. Prior to joining 
Conn full time, he was organist at Se­
bastian's Dinner Theatre, Orlando. Flor. 
ida. Mr. Saucier received his degree in 
applied organ from the University of 
Soulilern Mississippi in 1973 follow· 
ing five years of classical organ study. 
During his school years, he was part 
time orgunist for several churches. He 
has studied with Joyce Girardet, and he 
is a member of the A.G.O. and Phi Mu 
Alpha. 

CARL FISCHER. music publisheR. have 
merged with DR Productions to form three 
new companies: Triune Music. Inc.. Tri­
angle Record, Inc •• and Trigon Music, Inc. 
All three companies will be based in Nash­
ville. Tennessee. TriUne Music will publish 
rospcl. sospel-roc:k, and contemporary sacred 
music for youth and adults. including youth 
musicals and commiBioncd works. Trigon 
will fcature educational and ,ecular mUJie 
suitable for .chool curriculum and perlonn­
ancc. The TrUID81e label will be the recordins 
arm (or the mwic published by Triune and 
Tripn. 
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Redman Builds Tracker 
for Dallas, Tex. Church 

The Redman Organ Company of Fort 
Worth. Texas, has recently completed 
a new organ (or Northavcn United 
Methodist Churdl. Dallas, Texas. The 
new im;trumcnt has 27 SlOpS on 2 man­
uals ami pedal. The organ is locucd in 
a free standing casc, has mechanical 
key and stop action. slider wil1dchcsu, 
low wind pressures. and pipes voiced 
with mostly open tocs and little nicking. 
The orb~n was designed by Roy Red­
man. Several scls of nue pipes were made 
by Jacq. Stinkens of Zeist. Holland, and 
tlm.'C sets of fL'Cds were designed in col· 
lahoration with Carl Giesecke and Son 
of Gollingen. Wcst Gcnnany. About 
W% of the pipcwork was old , being 
mkeD from various sources and rom­
plctcly reworked for (his organ. The 
casework is of while oak with an oil 
finish, and the pip(.'shad~ were dL'Signed 
by Joyce Ogden , a member of 
Nortlmven Church. They were executed 
with the assistance of some of the 
church members. 

GREAT ( 2~" w ,p.) 
I-Ioltquintada Iii h . 61 pipes 
Prioupal 8 It . (doubled lrom t:' ) 98 pipes 
Rohriloct! 8 It. iii p ipa 
OcCave .. ft . iii pipes 
lIolzflalt! .of 'I. iii Ilipew 
Quinct! 2~ ft . 61 pipel 
WaldfliiCe 2 II . 6t pipew 
Ten I *' It. 61 pipes 
Mixture IV I ~ re. 2+1 pipes 
Trompece 8 ft . 61 pipew 
Vox Humana 8 ft. 61 pipel 
Trernlll:mt 
ZimlK'blc-rn 

SWELL (2'" w.p.) 
Holtst!dadlt 8 II . iii pipcl 
Weidenpfdfe 8 It. 61 pipes 
Schwebun!( (Tel 8 rl. 49 Ilipa 
Principal 4 Ic. lil pipe1 
Spmflace 4 ft. 61 Ilipn 
Ocla\'e 2 ft . 61 pi,," 
Nasat IYJ ft . 61 pipCl 
Scharf IV % Ie . 2+1 PirK'S 
Krummhorn 8 ft . 61 pipes 
Tremulant 

PEDAL (, ... w.p ,) 
SlibbaU 16 h . 32 pipes 
Prinupal 8 ft. 32 pipn 
Blnsnlackt 8 fl . 32 piJle! 
Octa\e.of It . 32 pipes 
Mixture IV 2 ft. 128 pipes 
Fasott 16 ft. 32 pipew 
Shalmey 4 It. 32 pipes 

TilE 1974 FESTIVAL OF THE AMERI­
CAN LlSZT SOCIETY wilt be: held OcL 25-
27 at che Stale Un~enity 01 New York. 
BuUalo. Particip;ull .. in Ihit ytar'. event in­
dude Allen Sa,'p, Frena Anchanw and 
Kenwyn Boldt, G('Qra:e: Mann. Paul Schmidt, 
Yyar Mildl:uholl, Geora:e Parish, Robert 
Dumm, Atrin 1';lnoui and Dady Mt!hla, 
Mc-ade Cralle, Leo Smit, Helt!n Ensler, 
Mich:ld IlIgham , llein:t Rehfuss, David 
Fuller, Stephen Mannes, memben oE the Bul· 
lalo String Quartet and tht! Clevdand 
Quartet, Dlld St . l'aul'. Cathedral ehoin 
under the: din:CCKm of Frederick BUfBOa 
master. COIllplele program inform:l.tw.n is 
anilable from ; Dr. Oav;d Z. Kushner, De­
partmc:nl 01 MUlic, Univenitr of Florid., 
Gainoyilk. FL 32611 . 

TOM ROBIN HARRIS, prorawr or orpn 
at Augtlltana Collele, Rock Island, minois, 
played nine concerti in Denmark from AUlWt 
18 through SepL 10. including appcara.Dca 
in Nyborg, Odense. Arhus, Randen, JalUl'­
borg, Ringsted. Hillerod, and Hadmlev. OD. 
sabbatical leave during the cu~nt academlc 
year. Dr. Hania is .pendinll' the year f01low­
iva hit concert tour INd"in, with HuakI 
VOId, head 01 the North Gennan Academy. 
B~aU!a, Germany. 

OCTOBER, 1974 

Van Daalen Builds for 
Minnesota Church 

Jan \'an Daalen of Minneapolis, 
Minnesota. has l'CCellllr completed a new 
2· manual and peda organ for St. 
Stephen Lutheran Church, Bloomington, 
Minnesota. The kef and slop action arc 
rncchanic:al and the entire instrument is 
housed in a frcc5tanding oak case. The 
orl,ran was dedicated 011 Pentecost of this 
year with a recital by Gcorge Damp of 
Carleton College. 

GREAT 
Pmtant 8' 56 pipes 
Rohrnule: 8' 56 piPM 
Oct'tve 4' 56 pipes 
QllinliKIena -t. 56 pipes 
Ulockrlule 2' 56 pipes 
Millime IV ~2" pipes 
Trumpet 8' 56 pipa 

BRUSTWERf\ 
Gnleckt 8' 56 pipes 
Spillflule 4' 56 ,Pipes 
Principal 2' 56 Pipes 
Qllillt IYs' 41 pipes 
MUJClte 8' 56 pipes 
Tremolo 

PEDAL 
BolinJon 16' 32 Ilipes 
(fw«.t 8' 32 pipes 
Choralbau 4' '1 pipes 

GEORGE MARKEY tOllred Gennany dur­
in!J the: month of September. He ptayed con­
certs in Bochum, Gdtenkin:ben, Bielefeld, 
Rccklinxhausen. K.nop Lindfnrt, Hannover, 
Uerlord. Gerlewe, and Mritc:nloh. 

Holland, Mich. Church 
Gets New Holtkamp 

A new 2-manual and ~al mechanic:af 
aclion organ has been installed by the 
Holtkamy Organ Company in Christ 
Memoria Reformed Church. Holland, 
Michigan. The instrumcnt ha~ 16 SlOpS. 

GREAT 
Principal 8' 61 pipes 
Gnlackt 8' 61 pipes 
Octave .of' iit pipes 
WakHli'rte 2' 61 pipes 
Mixture IV 2: .... pipes 
Tnunpet '6' 61 pipes 

SWELL 
Gc:mshorn 8' 61 pipes 
Copula S' (jJ pipes 
Robrniitt! 4' 61 pipu 
Octayc: 2' 61 pipes 
Larilot 1~' iii pipes 

PEDAL 
Pommer 16' 32 pipes 
Octave 8' 32 pipes 
Pommer 8' 12 pipes 
Superoctaye 4' 12 pt~ 
F.,otl 16' n pipes 

VISSER-ROWLAND ASSOCIATES 

CAll OR WRITE fOR 
fURTHER INFORMATION 

INCORPORATED 

A NEW NAME IN 
ORGANBUllDING WITH 

A HAlF-C{NTURY 
OF EXP£RlENCE 

A NEW NAME IN 
ORGANBUILDING EMBRACING 

TIMElESS TRADITIONS 

A NEW NMIE IN 
ORGANBUILDING WITH 
NEW IDfAS EXECUTED 

WITH DISCRETION 

713/688-7346 
2033 JOHANNA A-2 

HOUSTON 77055 

MEMBERI International Society of OrganbuikJers 

SCHLICKER ORGANS 
••••• for excellence in all aspects 

of the organ builders' art • •••• 

Quality MateI"ials - Finest Craftsmanship 
Classic Style Voicing (open toe, no nicking) 

Mechanical or Electric Action Slider Chests 
Custom.designed and Built to Each Purchaser's 

Requirements 

Shop picture of the completely mechanical action, eleven 8top, 
thirteen rank pipe organ for the University of Wi""on.in at 
Superior, Wisconsin. 
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GOOD NEWS 
FOR EVERYONE 
WHO PLAYS 
THE ORGAN. 

20 of your FAVORITE PIANO 
CLASSICS ••• transcribed for 
organ ... ALL IN ONE COLLECTION. 

,-
• . ~ ,.. .. ,' 
'" p .,. ~ 

H.ndsome 
" .. 12" boo. 

Gold Spiral ".ull'uIl1 
.mbo ... d ••• binding ,"nl.d ... 
1 •• ,·,.II.'.nl ... page •••• , 10 
co ... , II. II.. "'d 

Imagine silting down at the organ and 
playing Cllir d. Lune or Moonlight 
Son.t •• . • wefl. now you can! 

These and 18 other popular plano 
pieces have been carefully transcribed 
by lee Erwin , famed organist 0' the 
Arthur Godfrey shows. You and your 
friends will thrill to the beautiful sound 
of these plano classics when you play 
them on the organ. You'll see that. .. 
nothing was losl In translation. 

THE CADENCE COLLECTION OF 
PIANO CLASSICS TRANSCRIBED FOR 
ORGAN is not laUlbla In Iny alore. 
Fill out the coupon below, or send a 
Jetter with check or money order for 
$9 .95 postpaid, for each book to: 
CADENCE PUBLICATIONS, INC., 119 
West 57th Street, New York, N.Y. 10019. 

THE COLLECTION INCLUDES: 
Clair de LUne, Revetle".Dabu •• , . 111 
Movement (Moonlight Sonata), Fur Ell.e, 
2nd Movament (Sonata PathaUq\HI) , 
Minuet In G , •• B,aItHweD. To. Water 
LII~ , To • Wild Ro • • , • • MKDowaU. 
Nocturne In E Flat Major, Tl)e Minute 
Waltz, Preluda In A Major, Preluda In C 
Minor, Pl8lude In E Minor, Waltz In C 
Sharp Mlnor ... Chopln.1at Movement 
(Sonata In C Malor) •• , Monrt. Prelude In 
C Major . .. Bach. Traumerel • • • Schumann. 
Waltz In A Flat MIJor .. . . r.ttm" Noclum 
.. . Ort.l. Prom,nade from Plcturea at an 
Exhibition. ,. Moua,orgaky. 

ALSOI GOOD NEWS FOR EVERY­
ONE WHO PLAYS THE PIANO •• • 
THE CADENCE COLLECTION OF PIANO 
CLASSICS, • • 24 of your favorite piano 
cla.sics .. . ALL IN ONE COLLECTION 
. .. Including all the above (except 
Promenade) PLUS Liebestraum • •• LllZt. 
Etude in E Major ... Chopln . Pavane 
Pour Une Infanto Oelunte ••• Rlvel. Pre­
lude in C Sharp Minor ... Rachmaninoff. 
Premiere Arabesque ••. Debu .. y. This 
collection is also beautifully printed, 
easy to read, and comes In a handsome 
9 x 12, splr.' bound book, wllh a gold 
emboased, tear resistant cover. 

Ir"C';;;~CE PUaUCA;;-o-;;;,-iNc~1 119 West 57th Sireet, 
New Yo<k, N.Y. 10019 

I Please send me tho following: III o copy(s) 01 The Cadence 
Collection of Plano Cr. .. ICI 

I 
Tl1Inscrlbed for OrgJln 
(§ $9.95 per copy, ppd. 

I 
0 copy(.) 01 The Cadence 
Collection 01 Plano CIuoIcl 
@.t1I.95po. copy, ppd. 

I 
I 

I 

'4 

Order any Iwo booka for only 
117.95, ppd. YOU SAVE $1.95. 
(Then booka make gr •• 1 gll1'0 

Encroaed ia my check or money 
order fo<, $ ______ _ 

If. not completely aallslled, I may 
.eturlltho Collocllon(s) within 10 
days for a full refund. 
Namel ________ -"O-________ ~ 
Address' ________ _ 
Clty' ________ __ 

Slate Zlp ____ _ 

New YOfk & Naw Jersey r.aldents 
pl .... add applicable ul •• tax. D 

ARTIST 
RECITALS 

u..:. 
DAVID 

BRITTON 

ROBERT 
PRICHARD 

Choir ~ 
Robes ii 
BEAUTV I N HARMONY 

ll.lem ,alu and JII:hhlrrllhl 
bbrk. In mlllU and .1.ld" 0 
I Ulmrn' .nr thol" , .p~u· 
. nt't, KeRiI rot )'tIll r FilE.: tal14 
I~. TOU.\ \' (; · I H (eMir 
''''hn I,ul ,\tffllorl",): J 11. 
(Junior llobe." 

:~Lr~ MT£ :~I' to C~ 'I C~ 

:!. . :. ; " r .,"1' ~ J 

~'I_I".MC ' r C"l~ \., I)L [.1 L"aOMII',r 
I "" ~ '.e , (:,' ,r~ c. L ~;:" .. , : 

Wicks Builds for 
Eastern TIlinois U, 

A new 46·rank organ buill by the 
Wick! O rgan Company, Highland, 111., 
has ~n installed in the new mncut 
hall of the finc arts reuler at Eastern 
Illinois Uni\'ersity, Charieslon, Illinois. 
The new hall was designed by archi ­
tects Lundeen. Hilfingcr and Asbury of 
Bloomington, Illinois, and it Ceatures 
adjustable panels and dr.tpiries to ury 
the acoustic conditions of the room, 
The new org:m is enca5Cd on a smaH 
balcony at Lhe rear of the litage. The 
case was designed by Benjamin t\l:trcon 
of the ' Vicks £jrm in consultation with 
the architects from suggestions made by 
de:tll Robert Y. Hare of the school of 
music, Roland Leipholz of the art de· 
partment, and Gary Zwicky. associate 
professor in the department of mw iClJ 
perfonnance. T he Positiv is on the edge 
of the organ gallery in the manner o( 
a Riickpositiv with the Swell in the 
main case directly behind it. The Great 
is in top center of the case flanked by 
pedal towen, The console is 011 the 
Sl:lge le,·cJ, mO\'~ble (or nexibiHty in 
diffe ring perfonnance situations, and 
it can be slored out of sight under the 
organ. Dr. Zwicky designed the stop· 
list and assisted in planning the scaling 
and voicing, and he advised during the 
lonal finishing. The action is Wicks 
Direct-Electric. 

GREAT 
Prinzipal S' 61 pipes 
Rohrnotc 8' 61 pipes 
Oktav of ' 61 pip~, 
Spiuflotc 4' 61 pip~, 
Flaeh(1ote 2' 61 pipes 
Matur IV 1 W 2+4 pipes 
T mmpcte 8' 61 pipes 

SWELL 
Gedacktflute S' 61 pipes 
Salil.ional 8' 61 pipes 
Vox Coclcstis 8' Sf pipes 
Geisen Pdnzipal 4' 61 pipe. 
NachlluN"n of' 61 pipES 
Nasat 2W 49 pipes 
W:.ldflote 2' 61 pipes 
Ten. Jy,," 49 pipes 
Kleinmixtur IV I' 2H pipe. 
Fagott 16' 61 pipes 
Schalme!i 8' 61 pipes 
Trrmulant 

POS ITIV 
Ged:lckt S' 61 pipes 
Prinzipal 4' 61 pipes 
Koppelnote 4' 61 pipa 
Oktav 2' 61 pipes 
Nasat l y,' 61 pipes 
S~harr IV y,' 2+1 pipes 
Krummhom 8' 61 pipes 

PEDAL 
PriJUipill 16' 32 pipes 
Subbius 16' 32 pipes 
Oktav 8' 32 pipe. 
I'ommer 8' 32 pipes 
Choralbass 4' 32 pipes 
Rohrpfeife ~' 32 pipes 
Mixtur IV 2' 128 pipes 
I'osaum: 16' 32 pipes 
Fasott 16' (Sw~ll ) 
RohncMlmci -t' 32 pipes 

Delaware Builds for 
Nashville, Tenn. Church 

The Delaware Organ Company, IIIC., 
l onawanua, S.¥" ill close ::I.SSOoation 

wilh Dennis MUllar, Tennessee bascu 
regional reprcsclllath·c for Delaware, has 
been awarded the contract for a 19·r.tnk 
organ to he installed in the newly con· 
~U tu. tcd <..lcll Le\'in rresbylerian 
Chnrch, l\'a:dni1le, Tennosc..'e . The arch­
ilt~cts for the church, Ihush, Hutellison 
:t '1I1 Gwinn, pro\·idcd the requcsted loca­
tioll oC the organ consultants above and 
behind the chancel area, complementing 
a rose window, Sclu.'tluk'tl completion 
date fnr the instrument is September of 
this )'car. 

GRr.AT 
Rj)j,rhounhn 16' 
I'ri .cill ::l l 8' 61 pitJrs 
Bourdon 8' GI I,."es 

Temple Builds for 
Twin Cities Chureh 

T he T emple Organ Company oC lao 
moni. Iowa has installed a new 2-manual 
org:1Il itt the chapel at Bethesda Luth· 
eran Church. South SI. Paul, Minnesota. 
The organ, composed of 15 SlOpS and 
18 ranks, was installed in the niche pro­
vided when the modern church was 
built ten yean ago. All pipework was 
\oiced by N. Frederick Cool, owner of 
the (irm, The Dction combines electro· 
pneumatic valve :lelion with electric 
COlttrol. 

GREAT 
P rincipal 8' 61 p ipes 
Wald FIBte! 8' 61 prp~s 
Octave 4' 61 pipes 
Robr f10te 4' 61 pipcs 
Ooubleue 2' 61 pipes 
Misture III t W 183 pipes 
Trump~t 16' M pipes 
Trumpet S' 
Clarion 4' 

SWELL 
Quintaton 16' 73 pipes 
Quint GiEd~dr.t S' 
Ceauhom 6' 89 pipes 
Gem.horn Celate S' .. 9 pipes 
Koppf'l Flatt: 4' 73 pipes 
Nanni 2W 73 pipItS 
Block Ftatc 2' 
Quint ly,' 
Tierce 1~' 
Trumpd 16' (Gn-at) 
Trumpet S' (Grtat ) 
Clarion 4' (G~.t) 
Sehalmey ... 61 pipes 
Tr~mulant 

PEDAL 
Conlrabau 32' 
Principal 16' 56 pipes 
Quintaton 16' (Swell ) 
(klavc 8' 
Quint Gcdeckt S' (Swdl) 
(kta\IC 4' 
Gedeckt 4' (Sw~lJ ) 
Block Flote 2' (Swell) 
Mixture II &I pipes 
Trumpet 16' (G~at) 
Trumpet 8' (Great) 
Clarion -t' (Gr ..... t) 
~eh3lmer 04' (Swelt) 

Dulciana 8' 61 pipC"t 
Octave of' 61 pi,lel 
C~deckt of' 12 ,Iipe.s 
Dlockflocte! 2' 61 pipes 
Mialure! III 1~' 181 [Ilpes 

Chinla 

SWELL 
Rohrflocte 8' 61 pillCS 
Viola 8' 61 pilles 
Viol:l Cde, lc 8' (TC ) 49 pipes 
KUllpdnocte 4' 61 Ilipes 
Weilprimipal 2' GI p ipes 
Qllinlenoete 1~' 61 IlillCS 
Trnfllpele S' 61 pipa 
Tlernulant 

I'F.DAL 
SlIbbass 16' 32 pi[lr~ 
Ruhrlmunlon 16' 
l'cdal Principal 8' 32 Jlipes 
P()Urdon 8' 12 pipes 
Chur.ll Has. of' 12 pipes 
Cttkckt 4' 
Mixture! III 21 pipes 
T flll npet 16' 12 pipe:s 
'l'rUlnpete 8' 

Builders of Fine Tracker and 
Electro-Pneumatic Pipe Organs 

Inquiries art Cordially Invited 

W. ZiIllIller & So:n.s 
INCOftPORATED 

M8111ng Addte .. : p. O. Box: 11024. Ch8rtolla, N, C. 28201 
NATIONS FORD ROAD· CHARLOTTE, No C. 
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Long Island Cathedral 
Installs 3-Manual Allen 

A new !I-manual Allen Digital Com· 
pUler instrument has been installed in 
St. Agnes Cathedral, Rock\tiUe Center. 
New York. The instrument. placed in 
the rear gotl1ery. includes a full anti· 
phonal division which speaks [rom the 
chancel. The 15,000 member church ia 
celebrated (or its boys' choir. the dedi· 
cation concert was played by Virgil 
Fox. 

Qulntaden 16' 
Principal 8' 
Dulciana 8' 
Spiunate f' 
Quinte 2%' 
Su~roctave 2' 
WaldFl6te 2' 
F01Jmiture IV 
MUit",f'C Itl 
Schalmei 8' 
Trumpet II' 
Celeste TuRin. 
Chimes 
Tremuiaat 

Gcmshom 8' 
Salicioaal 8' 
Gedeat 8' 
Spitrprindpal 4' 
Rohrflate 'I' 
Nuard ~' 
Flachoaie 2' 
SirDOte l' 
Sesqui.ltera II 
Plein Jeu III 

GREAT 

SWELL 

Contre Trompette 16' 
Trompeltc 8' 
Hautboia 8' 
Clairaa <I' 
Alterabla " 2. 3, .. 
Crlcate Tun. 
Chlff 
Puauoloa 
Trenudaat 

Enihler 8' 
Viole S' 
Flute 8' 
Principal 4' 
Koppelf16te 4' 
Nasal 2~' 
Blockn6tc 2' 
Ten .,,' 
SiffllSte l' 
MiAtur III 

CHOIR 

Carmon Mbturt III 
Fagott 16' 
Krumet 8' 
Celeste: TwUn, 
Chill 
Tremulanl 

Contrebau 32' 
UntenaU 32' 
Principal 16' 
Subbau 16' 

PEDAL 

Uebtich GcdKkt 16' 
Octave 8' 
Gedcckt 8' 
Quintaden 8' 
Chor.alhau .' 
Flutc Ounrte -t' 
Hellflote 2' 
Mixture IV 
Scharf IV 
Contra Fagon 32' 
PosaDnc t6' 
Trompc:&c a' 
SChatmcl .' 

EDWARD TARR and GEORGE KENT 
will sive the premiere performance of a new 
work written for them. Greg Levin's "Rap 
lor Trumpet and Ol']llan", lit Christ Church, 
Westerly, Rhode bland on Nov. 4. Mr. Tur. 
player 01 both baroque and modern trumpell, 
and Mr. Kent, orpnQt, alao include in their 
repertory Dlher worb which have been writ­
ten .peciJically lor them: "MUlilr. IiIr 
TrDmpete und Orgel" by Pritz Werner •• nd 
"ThtH. PichU1!:I of SaUlR" by Jere lIutcheNIn. 

TilE WAVERLY CONSORT, ensemble of 
lingers and playen of eany instruments, is 
scheduled tD do n .eriCi o[ three concerts in 
Tully Hall, New York City. The opening I'ro­
gram on Nov. 9 U entitled "The Year 1-492: 
Spanish Mllsie in the Age of Explor.ation." 
On Jan. 18, 1975 the program wilt be de­
voted to "The Italian Baroque: Claudio 
MontC\lerdi and hi. Contemporaries." The 
final concert will be on Man:h 15. 1975, and 
it will be ealkd "Sing We and Chant It: 
).IUlic in EIla.bell ... n Ensland." 

AN ORGAN AND PIANO ENSEMBLE 
WORKSHOP will be sponsored by the Fint 
Presbyterian Church, Beacon, New York on 
Nov. 16 at 2 p.m. The worbhop will In­
clude lectures and demonstrations of oriJinal 
music and lOme transcriptions lor plano and 
arpin eftlemble for both church ud puhl"= 
concerU. Por more inform.tion write: Donald 
E. F'dkinl, Diru10r of Mwk, rmt ptaby-. 
terian Church, Beacon, N.Y. 12508. 

OCTOBER. 1974 

Elmira, N.Y. Church 
Gets Schantz Organ 

A new 3-ma"ual and pedal organ by 
the Schantz Organ Co'":rany, Orrville, 
Ohio, has been iustalle in the Park 
Church. Elmifil. New York. It is the 
third organ to be placed in Ihe churdl 
\\hich was built in 1875. The new org:m 
is placed in lhe former org:lll chambers 
behind the re;zr 82l1ery. since exposed 
plpework pro\'ed 10 be impossible with· 
out extensive structural changes to the 
balcony. All the pipework has been 
placed well forward in the organ cham­
ber. The spcciric:J.tions were prepared 
by John Schanlz and James Madden in 
consultation with Albert Zabel, direc­
lor o[ music for tJ1C church. Mr. Zabel 
played a dedicatory recilal on the new 
instnllnent 011 M.nch 5. 

GREAT 
Violone 16' 61 pipC!'l 
Principal 8' 61 Ilipd 
Bourdon 8' 61 pipes 
Violone 8' 12 pipet 
Octave 4' 61 pilles 
Hohlnoete 4' 61 pipe. 
Quint 2%' 61 pipe. 
Super Octa\'e 2' 61 pipn 
Mixture IV 24-4 pipet 
Scharf( III 183 pipes 
Trompetle 8' 61 pipes 

SWELL 
Rohrbourdon 16' 12 pipes 
Rohrnoete D' 68 pipes 
Viola 8' 68 pipes 
Viola Celeste (Te) 8' 36 pipes 
Geigen Octave 4' 68 pipCl 
Spitzlloete 4' 68 pipes 
Gemshorn 2' 61 pipet 
Quint I W 61 pipCl 
Plein jeu III 183 pipes 
falotto 16' 6B pipes 
FagoUo 8' 12 pipH 
Haulbois 4' 68 pipC!'l 
Tremulant 

POSITIV 
Gedaclr.t 8' 61 pipet 
Koppelfioete 4' 61 pipes 
NOIJat 2%' 61 IJipCl 
Principal 2' 61 pipn 
Bloclr.f1oete 2' 61 pipt$ 
Ten IW 61 pipCl 
Larilot lYi" 61 Pillel 
Mixture IV 24-4 pipet 
Krummhorn 68' I pipes; 
l'nmulant 

PEDAL 
Resultant 32' 12 pipes 
Principal 16' 32 pipes 
Subbass 16' 32 pipes 
Violone 16' (Great) 
Rohrbourdon Hi' (Swell) 
Octave 8' 32 pipes 
Flauto Dolce 8' 32 pipes 
Violone 8' ( Greal) 
Robrbourdon 8' (Swell) 
Super Octave -t' 12 pipe. 
Flute 4' 32 pipes 
Flute 2' 12 pipn 
Mixture IV 128 pipn 
fagotto 16' (Swell) 
Posaune 16' 32 pipes 
Trompete 8' 12 pipet 
Klarine 4' 12 pipes 
Fagouo 4' (Swell) 

D 
E 
L 
A 
W 
A 
R 
E 

~ 
ORG ... N COMPANY, INC. 
TON ... W ... ND .... NEW YORK 

141.0 

Member ApOBA 

Felix Schoenstein 
& Sons Pipe Organ lullden 

SAN FRANCISCO, CALIF. 

FIRST UNITED PRESBYTERIAN CHURCH 
Defiance, Ohio 

2 MANUAL 19 RANKS 

Mechanical key action with slider stop action chests 
or electro-pneumatic are available. 

III(IIIIl' J,I'QU 

~ - -~ ~ :::-:;: . :.= .-=-~--------: -. """:: -~- ----;-=-- - ~: '.,.. ---

Blessed Sacrament 

Church 

West Lafayette, 
Indiana 

WICKS ORGAN COMPANY Highland, Illinois 62249 
' . Pipe Organ CraftJmen Since 1906 

w«.9.2 
INCORPO 

Hage rsiow n, Maryland 2"17-10 
RATED 

Phone 30"1 - 733-9000 
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From Arts Image •.• 
THIS SEASON 

Two prizewinning students 

of Anton Heiller 

JOZEF SERAFIN (Poland) 
March-April 1975 

"Excellent ..• impressive •.• 

impetuous verve!" 

-Ruth Muzyczny, Warsaw 

AUGUST HUMER (Austria) 
late February-March 1975 

" .•• impressed us with a bril­

liant and perfect technique." 

-Neue Warte am Inn, Austria 

@ 
Arts Image 

Box 10079 
Newark, NJ. 07101 

Phone (201) 484-2632 
PH ILU P TRUCKENBROD 

Director 

<jane 
t!,Marsha11 

meets 
GRichard 
&\very 

c;& cq)onaJd 
t!,Marslt 

and the r.sult •• r. 
"SOMETHING SPECIAL" 

ANEW1974 
CHRISTMAS ANTHEM 

FOR MIXEO VOICES 
Why nol give your choir • olh thai r.ally 
says something. Your Congregation will ap­
preciate il1 Now al your local musIc siore or 
write dlUlct lot. 'ree copy of AG 7140 
GIVE A LITTLE SOMETHING SPECIAL 
Few Mind Vokes 35, 

P~ByAGAPE 
DEPT, X CAROL STREAM. fL. 601117 

. STEINER 
ORGANS 
IncorporJteci 

I 

I 

16 

1131 CaMn Place 
louisville, kentucky 40203 

fiNEST IN NATURAL PERCUSSION 

Solkl 
Cathedral ChI ..... 

Electric 
Adlon. 

AMPLIfiED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 04039 

THI lEMJ'1! 

C .. v ..... d. 0hIe 44106 

DAVID 
GOODING 

THE CLEVELAND ORCHESTRA 

MUSICAL HERITAOI SOCIBY 

RECORDINGS 

MARTHA FOLTS 
Traditional 

Recitols: 

Avant-garde 

Mu.i, o.,t., J.w. Sf-. U • .nlty 
Ame .. I.wa 50010 

LARRY PALMER 
Harp.kurd - Org .. 

South... M.'''''''... UoIy ... I.y 
Orga.J.t·C.olrmasf.r 

Sol.. LII .. •• fplKopol C~orch 

Dollos, Texa. 

George Wm. Volkel 
SAC. MUS. DOC., F.A.O.O. 

POMPANO lEACH 

flORIDA 

Firs! Pr •• byftiion C,"",ch 

VerllOll de Tllr 
F.A.G,O., Mus. Doc.. S.M.D. 
Church of the Ascension 
Fifth AVe" •• of Tenth St,..t 

New Tarle, N.Y. t0011 

The Jullllanl School 
Recitals 

Organ and Choral Workshops 

ANDOVER ORGAN COMPANY. INC. 
"'36 

MotIwon. Mo __ 01144 

.... cI.m lNCh.nfcttl actI ... 

Leiters to the Editor 
Richmond. VA August 16, 1974 

To the Editor: 
In the review of Iny recital at the 

National AGO COIU'clltlon (THE DIA· 
('ASON, August. 197-1. Vinccnt Pcni. 
(hetti's Silimall D'leoli is rcfcrTctl to 015 
the only weak point of my pcrrormOince. 
" ..• the intensely difficult pitcc builds 
to full organ and should be reduced 
gradually . III this cue, {ull organ ,,'as 
fc..'duCl'ti to a so!, rcgistr:r.tion with the 
nick of the (oot 011 the ctl'Sccndo pedal, 
Ihus c\'npomting the highest point or 
tension in the picc~ in a moment." 

I thought it would he of intcren to 
note that. ill m y cdition. the score at 
this point stall."! " reduce 10 registration 
of opening" and "subilo ciano." I played 
this work (or Mr. Pe rJliic letti before the 
cOln'cntiol1. :1I1d he did not change the 
marking on my score of tell me to play 
it otherwise. 

Sincerely. 
Peggy Marie Haas 

WlImillgtun. DE August 22. 1974 
To the Editor: 

1 believe some additional poinl! need 
to be made regarding the qUl.'Stion of 
organ placement in a church (THE 
llIAPASON. August. p. 6). 

As an cxplanation 01 why the ch.mccl 
choir style has persistcd. simply invoking 
tradition is inadequate. A more positive 
factor is important, namely that many 
congregations actually prefcr to sec: thc 
source o( their music. It is. of course, 
.. t'grctlable Ihat many ludh'iduals :lre so 
lacking ill au .. al acuitl' that they would 
rind it diWcult to t iscent between 3 
li\'c choir and a high .quality t3pC ma· 
chine playing from hehind and alx)\'c. 
Ne\·crthclcs. ... such tx"Ople arc ohcn rc· 
sponsihlc fvr making basic dccisions in 
church desigu. The \'isual stimuli rein­
forcc thc realism of the singing and also 
gil'c the congregation a greatcr sense of 
participation in thc ministry of II1tu ic . 

L'lIder 5uch conditions somc musicians 
lIIay easily come 10 feel that the con· 
gregation is being "cntcrtained." If. 
hO"'e\·cr. the music and the spoken word 
arc iU(f..-grated in contcn( ;md uoth di­
recled loward enhancing lhe worship cx· 
periencc, this shonld not be i1 problcm 
with most mcmbcrs of thc congTegation. 

Ouo's disc1l55ion of self·conscious 
choir members and inhibited directors 
seems a hit outdated. Thc era when 
church was regmded as a place to walk 
on tiptoes and suppress all emotion is 
fa!t fading. In any case, the problem 
li \.,<; with the musicians. not with the dc­
sign of the church, 

The gencralization that singers located 
in a rcar !,r:3llery "feel like fd low·\\'or­
shippers with the rcst of thc congrcga­
tiou " is qUC1tionable. Manr individualj 
would feel a sense of im ation undcr 
Itlch circulUstances. 

My final point concerns the close 3s.so­
ciation of chancel choir design with 
Protf..'Stant churches. I would suggest that 
the greatcr importance o( words in Pro­
testant choral lUusic is a major factor 
herc. Until «-'Cent timf..'S Latin has bf..-en 
thc languagc of Roman Catholic church 
music. Latin is an unfamiliar languagc 
to 1I10st Catholic lay peoplc. who there­
(ore :arc 1I0t greatly concerncd that thcy 
hf..·ar clearly the words that arc being 
sung. In Prolt'Slalll churchl'S. ho,,"c\'cr, 
Ihe s:tuation is altogether diffcrcnt. 
Singing has been in the vernacular for 
hnndreds of }·cars. and consequently 
1't(J(C1Otallt congregations ha\'e long since 
collle In expect that (hL')' should accu· 
rately pcrcei\e words as ,,"ell as music. 
Although I do not k.now of any dcnni. 
th'e study. it is my impression that 
chorJI music fmlll the rear gallery in· 
\oln'!! 1i(JIllC sacrifice ill clarit), of dic­
tion . This could make a trucial differ­
ence, gil'cn a \'ohlllteer choir with Icss 
than perrect diction even in an ideal 
setting. 

Vcr)' lrul)' yours. 
Richard V. Cartwright 

GEORGE MARKEY 
Markey Enterprises 201·762-7674 Records 

Recitals 
Instruction 

42 Maplewood Avenue 
Maplewood. N.J. 07040 

THOMAS MURRAY 
ST. PAUL'S CATHEDRAL BOSTON 02111 

Oswald O. 
D. M. to. 

. ....... 

~ 

RAGATZ 
.rof ..... f Otva­

INDIANA UNIVIISITY 

POCOI2O BOQ SlooeRS 
STATE COIl FGF, EASTSTROU05IURG, PfNNSYLVANIA 18301 

It BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR 

CREAnVE ORGAN BUILDING fOR ARTISTIC MUSICAL RESULTS 

Greenwood Organ Company 
CHARLom, NORTH CAROLINA 21205 

'THREE GENE .... TION5 OF OlOAN IUILDING" 

t BERKSmRE ORGAN COMPANY INC. 
68 so. BOULEVARD, WEST SPRINGFIELD. MASSACBUSETrS 

Member: InlerftDlionDl Soe.iel1 or Or.::.n BuUden 
oj 
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, 
5 Odobt" 

illinois Wesleyan U. Church Musk Work­
shop. Robert Anderson, Bloomington, IL 

Guy Bovet. mosterelall. St Mark's Ca­
thedral. Seattle. WA 9:30 om 

CALENDAR Rkhard A Barrows, Cathedral of the 
Soc:red Heart, Newark, NJ 8;30 pm 

Robert Vincent, St Paul's Methodist, WiI­
mingt.n. DE 

OCTOBER Andr6 Marchal. Chuf[h of the AssumJ> 
lion, Pittsburgh, PA 8 pm 

6 October 
Warten R Johnson, Stale St Church. P."I­

land, ME 5 pm 
Don S Locklair. First Presbyterian, Bing­

hamton. NY 4;30 pm 
Kevin Wolters, Zion Porlsh Church, Wap­

pinger FaUs. NY 4 pm 
Robert Boker. Groce United Methodist. 

Corning. NY 8 pm 
Gerre Han<OCk. St Thomas Church, New 

York, NY 5;15 pm 
John Weaver, Old Christ Church, Phila­

delphia. PA .. p" 

6 

13 

20 

27 

1 

7 8 

14 15 

21 22 

28 29 

2 3 4 

9 10 11 

16 17 18 

23 24 25 

30 31 

5 

12 

19 

26 

Barbara Harbach-George, Central United 
Methodist. War,en. OH 

John Rose, Centenary United Methodist, 
St Louis, MO 

Odlle Pierre, SI Mark's Episcopal, Cosper, 
WY 

Richard Morris and Mortln a.rlnboum, 
arg and trumpet; East Bakersfield, H S. 
Bakersfield, CA 

160dob.r 
Music of Orlando Gibbons. SI Thomas 

Church, New Yarle. NY 12;10 pm 
Joan Lippincott. Messiah Lutheran, South 

Williamsport, PA NOVEMBER Music by Handel, Mozart and Haydn for 
argon and strings. All Solnts Church, New 
York, NY 12;30 pm Pierre Cochereou, Cathedral of Mory Our 

Queen. Bollimore. MD 
Fred Tulan. U S Naval Academy, An­

napolis. MD 4 pm 
Odile Pierre. Church of the Holy City. 

Washington, DC 

3 

10 

4 5 

11 12 

6 7 

13 14 

1 

8 

15 

2 

9 
Rollin Smith. works by Soler and Reubke, 

Frick Coflec:tian. New York. NY 5,15 pm 
John Van Sant, St John's Episcopal, 

Washington, DC 12110 pm 
Andr6 Marchal. masterclou, Duquesne U, 

Pittsburgh, PA Richmond Sinfonia, Chorus of Alumni 
and Friends of U of Richmond; Sf James' 
Episcopal. Richmond. VA 4:30 pm 

David Lynch, First PresbyterlOft. Dunn, 
NC. 

DEADLINE FOR THIS CALENDAR WAS SEPTEMBER 10 
Virginia Vance. Peace College, Raleigh, 

NC 
Frederick Swann and John Stuart Ander­

lon, org and octor, Schoal of the Ozarks. 
Point Lookout, MO Heinz Arnold. organ and harpsichord. 

Kansos Slate College, Pittsburg 3 pm 
John Hillabolt, First Presbyterian, Alva, 

OK3 pm 
Robert Finster, St John's Cathedral, 

Denver, CO 4 pili 
Worth.crow Duo. Oakland, CA 
C Thomas Rhoads, music for strings and 

Organ, St Bede's Episcopal, Menla Pork, CA 
8 pm 

Cantala 51 by Bach; Penny Forbes Hi., 
soprano; Richard W Slater. arg; Sf Mark's 
Episcopal. Glendale, CA 4 pm 

7 October 
OdUe Pierre, mosterclass, Trinity Church. 

New YOtk. NY 7;45 pm 
Guy Bavet, U of Oregon~ Eugene. OR 
Elfrieda Baum, arg; Marion Vree, dlr; 

chorus and Instruments in music by Bach, 
Kauffmann, Brown, Moder, Wood, leighton 
and Durufl6; Beverly Hills Presbyterian, 
Beverly Hills. CA B,30 pm 

David ~lftan. Pomona Colhtge. Clore­
mont, CA 8ds pm 

8 October 
Christopher Dean, boss, Trinity Church, 

New York, NY 12:"5 pm 
Cherry Rhodes, org; Barbara Blegen. 

piano; St John the Evangelist Church, New 
York, NY 

lestt!!r &erenbralck, Cathedral of the 
Sacred Heart. Newark, NJ 8,30 pm 

Joon Lippincott, First Preibyterian, High 
Point, NC 

Choral Concert. Eastern Kentucky U, 
Richmond, ICY 7;30 pm 

Ge"e Hancocle. Church of Sf Mkhoel and 
51 George, 51 Louis. Me 

Carlene Neihart, Kansas Stole College. 
Hays 8 pm 

Guy Bevet, masterc/au. U of Oregon, 
Eugene, OR 

Virgil fax, Revelation Ughts, Queen 
Eliil:abeth Theatre, Vancouver. &C 

9 October 
Music of T Tertius Noble. SI Thomas 

Church, New York. NY 12, 10 pm 

Odile Pierre, masterclass, Cathedral of 
the Sacred Heart, Newark. NJ 7,"5 pm 
(also Oct 10, 2 pm) 

Van Knauss, SI John's Church. Washing. 
ton, DC 12:10 pm 

Frederkk Swann, Ohio State U, Colum­
bus,OH 

David Britton. Pomona College, Clar&­
mont, CA 8; 15 pm 

10 Odober 
Donna Brunsma, St Thomas Church, New 

York. NY 12;10 pm 
Charlos H Heaton. Trinity Church. New 

York. NY 12;"5 pm 
lee Deltra. First and Central Presby. 

terian. Wilmington, DE 12;30 pm 
Pierre Cacherecu. Neel Aud. Bradenton, 

FL 
Virgil Fox. Revelation Lights, p:"t1and 

Aud, Portland, OR 

11 Octob.r 
Colvin Hampton. Calvary EpiKO pal, Naw 

YOlk. NY 12 midnight 
Pierre Cachereau. Miami Shores Presby. 

terian. Miami Shores, Fl 
Marilyn Keiser, workshop, Christ Church, 

Oil City, PA (also Oct 12) 
Pocono Boy Singers. Alderson-Brauddus 

College, Phillipi. WV 8 pm 
Joyce Jones, Redondo Union H S, Man.­

hattan Beach, CA 

12 Octeber 
Robert Anderson, workshop, South Can­

gregalional, New Britain, CT 
Andr6 Marchal, masterelass, Bradley Hills 

Presbyterian. Bethesdo, MD 2 pm 
Pocono Boy Singers, Davis and Elkins 

College, Elkins. WV B pm 
buisville Bach Society. Sf. Agnes 

Church. louisville, ICY 8 pm 
Renaissance and Boroq\Ht musit for Qt­

gan and brassl E lyle Hagert, University 
lutheran Church of Hope, Minneapolis, MN 
7;30 pm 

Go".e Hancock. mosterdcw. First Presby­
terian, San Diego, CA 

13 October 
Robert Anderson, South CongregaUanal, 

ARTHUR C. BECKER, Mus D., A.A.G.O. 
DE PAUL UNIVERSITY 

ST. V1NCENTS CHURCH. CHICAGO 

Edwanl D. Iony_, SMD War ... n L "rryman, SMD 

BERRYMAN 
a..a.h>C~ Hood, O ..... .church Moo1c Dept. 

WESTM1NSTEll PRESlYTfRIAH CHURCH IAlDW1N-WAL1ACf COllEGE 
MInneGpon. "reo, Ohio 

Margaret Melvin 

DICKINSON 
U.I""", of leulsvRle 
Lo_11Io loch Society 

c.IHry fpIocopoI St. F.-I. 10 .... n.u. IpIoc.pal 

OCTOBER. 197 .. 

New Britain. CT 5 pm 
Rk hard A Barrows. Riverside Church. New 

YOlk City 2;30 pm 
Roger Evon.. St thomas Chwrch. New 

Yorle. NY 5 ;15 pm 
Pierre Cochereau. Grace Church, Utica, 

NY 
Robert Vincent. Trinity Episcopal, Prince­

ton, NJ 
Choral Concert. Emmanuel Church, Bolti­

more, MD 7:30 pm 
Andr6 Marchal. Bradley Hills Presby­

terian, Bethesda. MD 4 pm 
David l ync.h, North Carolina Slale U 

Symphony. Mered ith College, Raleigh, NC 
O rgan concerto program (Graun, Mazart, 

Rawley, Pinkham. Rhelnhergerh Myron Leet, 
d ir; Richard Dower, or9; First Presbyterian, 
Wilkes-Bo"e, PA 

Pocono Boy Singers. West Virginia 
We,leyan College, Buchannan. WV 8 pm 

Frederick Swann and John Stuart Ander· 
son, organ and odor; North Christian 
Church. Columbus, IN 8 pm 

I "th Annual Conference on o,gan Music, 
U of Michigan, Ann Arbor, MI (fhru Oct 
15) 

Guy Bovet. St Aloysius Church, Detroit, 
MI8 pm 

OcIlIe Pierre. Ebenezer Lutheran, Chi­
cago, Il 4:30 pm 

Morianne Webb, trinity Episcopal, At­
thison, /(5 4 pm 

Virgil Fox, Revelolion lights, Opera 
Hause. Seattle. WA 

Duo Trampeta Real; Fred Sautter, 
trumpell; Oaugfas l Bulfer, org; Parish 
of St Mark. Portland, OR 8 pm 

John Fenstermaker. Groce Cathedral, 
Son Francisco, CA 5 pm 

Thomas Harmon. Riviera United Mi!l lho­
dist. Redondo Beach. CA 7 :30 pm 

Richard Morris and Mortin Berinbaum, 
a rg and trumpet; U of Califotnto at los 
Angeles 

Gerre Ha ncock, Flrlt Presbyterian, San 
OJego, CA 7,30 pm 

150dober 
Robert Yamlnl. clarinet, trinity Church, 

New Yorle, NY 12:"5 pm 

WAYNE 

Pierre Cochereau. U of Wyoming, lar­
amie 

Michael Murray. Utah Stote U., Lagon 
Odile Pierre. Edmonton, Alb.rta 

17 October 
Florence Hines. SI Thoma. Church, New 

York, NY 12, 10 pm 
James l Highe, Trinity Church, New 

York. NY 12,"5 pm 
Organ Concerto by Poulencl Gillian Weir, 

New Phllharmonia Orchestra, Royal festival 
Hall, LaMon, England 

18 October 
Calvin Hampton, Calvary Epls.copal, New 

YOfk. NY 12 midnight 
Gerre Hancoc:k. Wright Stale U, Dcryton, 

OH 8 pm 
Kathleen Thomerson, CentellOr'V United 

Methodist, Terre Haute, IN 8 pm 
Guy Bavet. Bc»lon Ave Methodist, Tulsa, 

OK 
Virgil Fox, Revelation ligh... Paramount 

Theatre, Oakland, CA 
Pierre Cochereau, First CongregatIonal, 

los Angeles. CA 8 pm 
Odile Pieue. Calgary, Alberfa 

19 October 
Vidor Hill, harpslchard, Williams College, 

WiliialTUtown, MA (also Oct 20) 
William Bates, workshop on musk;: for 

,moll organs, for Pensacola, Fl AGO 10 
om. 

Andre Marchal. 51 Luke's Church, Fort 
Myers. FL 

Gerre Hanc:ock. workshop, Wright State 
U, Dayton, OH 10 am 

Kathleen Thamerson, workshop, Cen­
tenary United Methodist, Te". Haute, IN 
10 am 

Morianne Webb. Wmhburn U, Topeka, 
KS 8 pm 

Barbara Harbach-George, All Saints 
Episcapol, Polo Alto, CA 

ladd t homas, First Un ited Methodist, 
Glendale, CA 

Michael Murray. California Polytechnic 
hut. Son Luis Obispo, CA 

FISHER 
Chairman. Organ Department 

College Con.ervatory of Music 
Univenlty of Cincinnati 45221 

DAVID HEWLETT 
MARSHALL BUSH 

Trinity Church 
Martha's Vineyard 

MARILYN MASON 
CHAIRMAN, DU'AITMDIT OF OIaAN 

UN1VDS1TY OF MICHIGAN 
ANN AUOI 

"MI .. Ma .. " p#Gy_ wlf" au.erlly aM .... rv., "emM""'''' ..... 
.. , elf', •• rrlbeory fecllity ..... Des MaiMs ......... , 0ct.Mr S. 1"" 
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robert anderson 
SMD FAGO 

Southern M.thodist Unlv.rsity 

DoU." Tden 75US 

John Barry 
ST. LUKE'S CHURCH 

lONG BEACH, CALIFORNIA 

Peter J. Basch 
Wildwood Road 

Califon, New Jersey 07830 

Wm.G. BLANCHARD 
ORGANIST 

POMONA COUEGE 
ClAREMONT GRADUAlE SCHOOl 

THE ClAREMONT CHURCH 
Claremont Calirornla 

DAVID BOWMAN 
D.M.A. 

Alabama State University 

Montgomery, Alabama 

WILFRED BRIGGS 
M.S .. CH.M. 

St. John's In the Village 
. New York 14, N.Y. . 

ARTHUR CARKEEK 
M.5.M. A.A.G.O. 

DePauw University Organist 
Gobin Memorial Church 

Greencastle, Indiana 

Grurnstcip Award Sponsor 

CHICAGO 
CLUB OF 

WOMEN 
ORGANISTS 

Lois Johnson, Pnstdent 

Harry E. Cooper 
Mus. D .• F.A.G.O. 

RALEIGH. N. CAROUNA 

WALLACE M. COURSEN, JR: 
FA.G.O. 

CHRIST CHURCH 

ILOOMfIElD AND Gl!N RIDGE, N.J. 

KATHRYN ESKEY 

The University of 
North Carolina 

01 Gr •• nsboro 

EARL EYRICH 
First Unitarian Church 
Rhode Island College 

Providence 

18 

HEINZ ARNOLD 
F.A.G.O. D.Mul. 

STEPHENS COLLEGE 

COLUMBIA, MO. 

CHARLOnE AND WIWAM 

ATKINSON 
FIRST PRESBmRIAN CHURCH 

2001 EI Camino RIOI 
Oceanlld., California 92Q54 

ROBERTA BITGOOD 
Firat Congregational Church 

SA TIlE CREEK, MICHIGAN 

CHARLES BOEHM 
TRINITY LUTHERAN CHURCH 

Hkbvlll •• N.Y. 

NASSAU COMMUNITY COLLEGE 
Garden City, N.Y. 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

Finl Methodist Church, Sacramento. Col. 

JOHN BULLOUGH 
A.I. M.5.M. Ch.M. 

ForI.igh Dic1ch"on Un(venlty 
Teaneck, N.w Je,...y 

Memorial Me.hodist Church 
Whit. Plains, New York 

EARL CHAMBERLAIN 
F.T.C.l. 

ST. STEPHEN'S CHURCH 

Coh(lSlel Mas.sachuHth 

Robert ClarA 
School 0/ " '/usic 

University of Michigan 

Ann Arbor 

MICHAEL CORZINE 
School of Music 

Florida State University 
Tallahassee 

DELBERT DlSSELHORST 
DMA 

Uni"e,"'y of Iowa 

Iowa City Iowa 

GEORGE ESTEVEZ 
ch.m. 

Dlreetar 

CHICAGO CHAMBER CHOIR 

GEORGE FAXON 
TRINITY CHURCH 

BOSTON 

CALENDAR (Conlinu<d from p. 171 

20 Octob.r 
Edward Torr and George Kent, trumpet 

and org, First Church Congregational. 
Cambridge. MA 

Oavld lumsden, chorol worluhop, S' 
Stephen" Church. Pittsfield, MA 4 pm 

William Whitehead. First Church of 
Christ, Simsbury, CT 7130 pm 

Donald E filkins, first Presbyterian, 
Beacon, NY 3:30 pm t 

Marianne and John Weaver, Asbury 
Methodist, Watertown, NY 8 pm 

&enjamin Van Wye, St Thomas Church, 
New York, NY 5:15 pm 

Odile Pierre. St George's Episcopal, Hel· 
meHa. NJ 

Robert Vincent, St Timothy's Lutheran, 
Wayne, NJ 8 pm 

Ehjah PI I by Mendelssohn, Tenth Presby· 
terian, Philadelphia, PA 5 pm 

Pocono Bay Singers, St Paul's United 
Church of Christ, Taylor, PA 7 pm 

lee and Philip Detlra, organ ond plano; 
First and Central Presbyterian, Wilmington, 
DE 7 pm 

Richard A Borrows. Cathedral of Mary 
Our Queen, Baltimore, MD 5:30 pm 

Frederick Swann, St Paul's lutheran, 
Washington. DC 8 pm 

George Markey, Shiloh Congregational. 
Dayton,OH 

Kellh McNabb. Redeemer lvlMran. flint, 
MIS pm 

Jerome Butera, SI Gertrude's Church, 
Chicago, IL 3130 pm 

Byron L BJockrnore, Our Savior's Lutheran, 
La Cromr, WI 4 pm 

John l Hooker, St Paul's EpilCOpol, Chat. 
tan009a, TN 3 pm 

Guy Bovet, Trinity Lutheran. Houston, TX 
7:30 pm 

Duo organ reeltal, frank C Brownstead 
and Jam.. Lewis, Church of the Blessed 
Sacrament. Hollywood, CA 4 pm 

21 October 
14th Annual Church Music Institute, Helen 

Kemp, William Albright: Southern Baptlat 
Theological Seminary, Louisville, KY (thru 
Oct 2S) 

Edward Torr and George Kent, trumpet 
and org; worluhop and recital; Central Col· 
lege, Pella, IA 

Susan IngrteS fe"i, Univel'1ity Methodist, 
AUstin, TX 8115 pm 

Andre Marchal, U of New Mexico, AI· 
buquerque 

22 October 
Marilyn Keiser, Immanuel Congregational, 

Hartford. CT 8 pm 
Shirley Chester. Trinity Church, New York, 

NY 12:45 pm 
Robert Vincent, Cathedral of the Sacred 

Heart, Newark, NJ 8:30 pm 
OcMe Pierre, St Paul's Cathedral, Pin .. 

burgh, PA 
Stephen Hamilton, Vlrglnla Inlermont 

College, Bristol. VA 8.15 pm 

23 Octo'-
Music of Herbert Howell., St Thoma. 

Church, New York, NY 12:10 pm 
Michael McCraw, recorder; Julian Fifer, 

cello; Dennis Michna, harpsichord, All Sainh 
Church, New York. NY 12:30 pm 

Robert Vincent, Fanwood Presbyterian, 
fanwood, NJ 

Helen Penn , St John's Episcopal. Watft.. 
Inglon, DC \2:10 pm 

C P E Bach Concertos, Gillian Weir. Queen 
Elizabeth Hall, London, England 

2"'OdQ"r 
J Michael Roush, St Thomas Church, New 

York, NY 12:10 pm 
Donald McDonald, Trinity Church, New 

York. NY 12:45 pm 
Robert Vincent, Immaculate Heort Church, 

Maplewood, NJ 
Lee Delfra, first and Central Presbyterian, 

Wilmin gton, DE 12:30 pm 
Odile PMifre, U of the South, Sewonnee, 

TN 
J0Yi=e Jones, E H Hedrick Jr H S, ,.,...d­

ford, OR 
Gillian Weir, Corpus Christl Chapel, 

Cambridge, England 

25 October 
Edith Ho. United Church on the Green, 

New Hoven. CT 5 pm 
Calvin Hampton, Calvary Episcopal, New 

York. NY 12 midnight 
Andr6 Marchal, New Christian Church, 

Des Moines, IA 
David Craighead, Church of the Magda­

lene. Wichita, KS 
Clayi.rGbung PI 111, by Boch; Roberta 

Gary. St Mark's Cathedral, Seattle. WA 
8:30 pm 

26 October 
OO'lld Craighead, workshop, Church of 

the Magdalene, Wichita, KS 
Roberta Gary. workshop on ClavierGbung 

Pt 111 by Boch; Sf Mark's Cathedral, Seottle 
WA 9130 am 

Guy Ba'let, St Peters Anglican, Toronto, 
Ontario 8:30 pm 

Cherry Rhodes, St Thomas Church, New­
castle, England 

27 October 
Robert Vincent, First Presbyterian, Cort­

land. NY 
Donald E Filkins, Koren Hitt; First Re­

formed Church, Hyde Pork, NY 
Thomas Richner. organ and plono, RI'Ier· 

side Church, Nltw York City 2130 pm 
Milia Solemni. by Seethoven, St &orthob­

mew's Church, New Yor\: City 4 pm 
Morilyn &ollanllne. St Thomas Church. 

New York City 5: 15 pm 
Sernard Logace, Church of St. John the 

E'langellst. New York City 8 pm 
John Rose, First Church of Christ, Scien­

list, Orange, NJ 
Pabto Casals Memorial Concert, First 

Presbyterian, Wilmington, He 5 pm 
Richard M Coffey, firs' Baptist, Reid ... 

ville, NC 5 pm 
"A Service of Psalms" by Bach, Men­

delssohn. Schiltz, and Honegger; Covenant 
Presbyterian, Charlotte, NC 7:30 pm 

Ronald Rke, Cathedral of St Philip, At· 
Janta, GA 5 pm 

Pierre Cocher.ou, Shreveport Symphony, 
Shreveport, LA (also Oct 28) 

Charles H. Finney, Groce lutheran, 
Vestal, NY 

Reformation Choral Vespers, Groce 
Lutheran, Glen Ellyn, IL 7 130 pm 

Odite Pieere, for Peoria. Il AGO 
G Dene Barnard, Firs! Christian. Houston. 

TJ( 

E lyle Hagert. First Presbyterian. Grand 
forb. NO 4 pm 

Heritage H S Concert Choir and 
Orchestra, SI John's Cathedral, Denver, CO 
4 pm 

John fenstermaker. John Renke, music for 
2 organs, Groce Cathedral, San francisco. 
CA5 pm 

Virgil Fox, Glendale Presbyterion, Glen­
dale, CA 

28 October 
Andr6 Marchal, masterclass, Northwest­

ern U, Evanston. IL 
Richard Heschke, St John's lutheran, 

forest Pork, IL 
David Craighead, Cenlral lutheran, Min­

neapolis, MN 
Joyce Jones, Nampa, 10 
G"", Bavet, RCCO workshop, Deer Pork 

United Church. Toronto, Ontario 8 pm 

29 October 
Dayld Britton , Trinity Church. Watertown, 

NY 8 :15 pm 
Anne-Marie levine, plano. Trinity Church, 

New York, NY 12;45 pm 
Nicholas Donbv. Cathedral of the Sacred 

Heart, Newark, NJ 8:30 pm 
John Rose, St Stephen's Episcopal, Rich· 

mand, VA 
Edmund Shay, St Mortin' s In the Fields, 

Columbia, SC 8 pm 
Andr' Marchal, Northwestern U, Evon­

stan, Il 
Odlle Pierre, Church of the Holy Spirit. 

Lake Forest, IL 
David Craighead, workshop, Central 

lui heron, Minneapolis, MN 
Pierre Cachere-au, Highland Pork United 

Methodist, Dallas. TX 
Susan Ingrid Ferrlt, fint United Metho­

dist, Corpus Christi. TX 8/15 pm 
Edward Torr and George Kent, trumpet 

and or9; U of Western Ontario, London, 
Ontario 

30 October 
Kyrie from MOil in 8 mInor by Bach, 

St Thomas Church, New York, NY 12110 pm 
lionel Party, harpsichord, All Saints 

Church, New York, NY 12130 pm 
Colvin Remsberg, tenor. Albert Russell, 

org; St John's Episcopal, Washington, DC 

31 Octol:ler 
Gail l Walton, St. Thomas Church, New 

York. NY 12:10 pm 
James A Simms, Trinity Church, New 

York, NY 12:45 pm 
Jock IWrnam, Fint and Central Presby· 

terlan, Wilmington, DE 12130 pm 
Pierre Cachereau, Queen Elilabeth 

Theatre, Vancouver. Be 

THE DIAPASON 



, November 
MfIoMl Pange lingua by J osqllin; p re­

miere of worlcs by Harvey Surgett and 
David Goldst ein ; All Saints Church. New 
York, NY 6 pm 

Calvin Ha mpton. Ca lvary Episcopa l. New 
York. NY 12 mkin'Oht 

Herman Berllnski. Congregation B'nal 
Jesh urum. Shortvllie. NJ 

William Bates. St John's Episcopal. Tampa. 
Fl 8:30 pm 

An d" Marchal. Bowling Green U. OH 
Pierre Comereau. First United Methodist. 

Palo AlIa. CA 
Virgil Fox. Revelaflon lights. EI Camino 
College. Via Tarrance. CA 
Odile Pierre. Fir.t St Andrew's Chllrch. 

london. Ontario 8:30 pm 
Guy Bovet. St Paul's United Church. 

Thunder Bay. Ontario 8 pm 

2 Ncwember 
William Botes, workshop on service musk 

for smoll church organs, SI Joseph's Catholic 
Church, T ampo. Fl 9 om 

Joan Lippincott, Westminster Choir Col.­
lege. Pri nceton. NJ 

Norma Stevlingson, Holy Crass Episcopal, 
Paris, TX 3 130 pm 

3 November 
Requiem by FO llr', St Bartholomew's 

Chtttch, New York. NY .. pm 
Gerre Ha ncodc . SI Thomas Chuf[h. New 

Vatic, NY 5 ;15 pm 
Requie. by nurun io, Zion Pari5h Church, 

Wappinger Falls, NY .. pm 
David Brilton, Ch urch of the Saviour. 

Syracuse, NY 3 p m 
Pocono Boy Singers, Trinity Evangelica l 

Ch urch , lehighton . PA 7 pm 
Eugen e Roan, SI John Lutheran, Easton, 

PA 8 pm 
Cherry Rhodes. Duke U, Durham, Ne 
Chatal Concert. Cath edral of St Philip, 

Atl onta. GA 8 p m 
John Weaver, Independent Pr.sbyterian. 

Birmi ngham , AL 4 pm 
Andr' Ma rchal, Cl eve land Museum of 

Art, Clevela nd, OH 
Homer Ja ckson . Mayflower Congrega­

tiona l. Grand Rapids , MI 8 pm 
John Hamersmo, First Presbyteria n. Kala ­

mazoo, MI .4 p m 
Robert Rayfield. First Presbyt.rian, Deer­

field . Il 4 p m 
GeOIge Ritch ie. Oklahoma State U. Still­

water 4 pm 
The Cathedral Singers, St John's Ca­

thedral, D.nver, CO 4 pm 
G.orge Markey, Webe r State College, 

Ogd.n. UT 
Music of Bach and Vaughan Williams. St 

Bedo's Episcopal. Menlo Park. CA 8 pm 
Biola College Chamber Singers, Wm 

lock, dir; St Mark's Episcopol, Glendale. 
CA 4 pm 

Pierre Cachereoll, Presbyf.rian Church, 
La JoUa, CA 

adile PI.rre. Christ Church Cathedral, 
Ottowa, Ontario 

.. Navemb.r 
Edward Torr and George K.nt, trumpet 

and organ, pr.mi. re af new work by Gr.g 
levin; Christ Church, Westerly, RI 

Andre Marchal. mastercloss, St Paul's 
Church, O eyeland Heights, OH 

!Ii Nov.tnber 
Th e King's Singers, Yale U, New Haven. 

CT 8:30 p m 
Christ opher King. Cath.dral of the 

Sacred Heart, Newark, NJ 8;30 p m 
Robert S lord, org; Don Frankli n, harpsi­

chord; Heinz Chape~ Pitt sburgh, PA 12 
noon 

6 November 
Hinson Mikell. United Church on Ihe 

Gre.n, New Hoven , CT 12 noon 
Te oeum by Niven, St Thomas Church 

New York, NY 12110 pm 
Chamb.r Music Concert. All Saints 

Church, N.w Yorlc. NY 12:30 pm 
George Markey, Westminst.r Choir Col­

lege, Princeton, NJ 
Edward Torr and George Kent, trllmpet 

and organ; Longwood Gardens. Kennel 
Square. PA 

7 Nov.mber 
James Chiapplnl, St Th omas Church, N.w 

YOl'Ic, NY 12:10 pm 
David 8ritton. Trin ity Church, New Yorlc, 

NY 12;45 pm 
Roy Ferguson. Temple Belh EI, Birming­

ham, MI 

B Nov .... ber 
Colvin Hampton. Calvary Episcopol, New 

York. NY 12 midnlght 

OCTOBER, 197" 

Andre Morchol, Syrocuse U, Svracuse. 
NY 

Gerre Hancock, Milligan College, John­
son City, TN 8 p m 

Morllyn K.lser, workshop. Christ Church 
Cathedra l. Loulsvill., KY (also Nov 9) 

Marilyn Mason, U of Wisconsin, Eau 
Claire, WI 

Calha rine CroZier, First Cong r.gational 
Los Angeles, CA 8 pm 

Virgil Fox. Twin Lakes Bapllst, Ap'O$, CA 

9 November 
Arthur Poist.r, workshop for Hartford, 

CT AGO 
Jean lippincott. workshop. Cathedral of 

the Incarnation, Gorden City, NY 10 am 
Gerre Hancock, workshop, Milligan Col.­

leg., Johnson City, TN 9 am 
Robert Baker, Hamline Methodist, SI Paul, 

MN 

10 November 
Vermont Collegiole Choro ie, Riverside 

Church. New York. NY 2130 pm 
Dona Nobis PaceM by Vaughan Williams. 

St Ba rtholomew's Church, New York, NY 
4 pm 

David Bri tton, SI Michael's Church. New 
York, NY 4 pm 

Gerre and Judith Hancock, duo organ 
recital. St Thomas Church, New York. NY 
5:15 pm 

Joan lippincott. Cathedra l of the Incarna­
tion. Gorden City. NY 4 pm 

Oonald filkins, Koren Hill, First Pr.sby­
terian, Beacon, NY 3,30 pm 

Andrlt Ma rchal. St John's Lutheran of 
Amherst, Williamsville. NY 

Robert Roubos, Church of the Ascension, 
Rochester, NY 

Pocono Boy Singers, First Presbyterian, 
Englewood. NJ 7 p m 

John Rose, Church of the Holy City. 
Waulin9ton, DC 

Guy Bovet, All Souls Ch llrch, Washing­
ton. DC 4 pm 

Richard Peek and orchestra, organ dedi­
cation. Covenant Pr.sbyterian, Charlotte. 
NC 

Schuyler Robinson, Independent Presby­
terian, Birmingha m. AL ... p m 

Richard A Borrows. Cathedra l of St 
luke. Orlando, Fl 5 pm 

John Ferguson. Fairmount Presbyterian, 
Clev.land Hei~hh. OH 4;30 pm 

Magnificat and Nunc Oimittis by Alan 
Stout (premiere). Fourth P,..,sbylerion. Chi· 
ca go, Il 6 :30 pm 

Ck-no!d V'lllstedt, Groce lutheran, Glen 
Ellyn. IL 7:30 pm 

John Hillabolt, St James Episcopal. 
Ponca City, OK 2;30 pm 

11 November 
George Markey, Fint lutheran. Jam ...... 

town, NY 
Marsha FoxArover, Moody Bible Institute, 

ChiC'Ggo. IL 7:30 pili 

12 November 
David Britton, South Congregational. 

Sprinqfield. MA 8 pm 
Alliwn Brewster, piano, Trinity Church. 

New York,. NY 12,45 pm 
Mary Fenwick. Cathedral of the Sacred 

Heart. Newark, NJ Bl30 p m 
Andre Marchal, Sacred H.ort Cathedral. 

Rochester, NY 
Phyllis Bryn-Julson. soprano; DonoJd S 

Sutherland, org: Carlton College, North­
fiekl, MN B pm 

Rob.rta Gory, Grace Methodist, long 
Beach. CA 8 pm 

13 Novemb.r 
K.nneth Whittington, United Church on 

the Green, New Hoyen, CT 12 noon 
Musk of C V Stanford, SI Thomas 

Church, New Yor k. NY 12110 p m 

14 November 
Gary Brillon. St Thomas Church. N4w 

York. NY 12:10 pm 
larry King, T,lnlty Church, New York, 

NY 12145 pm 
George Markey, U of Colorado, Boulder 

1.5 November 
Vocal recital. m.mbers of All Saints 

Ch urch Choir, All Saints Church, ~ York, 
NY 12:30 qm 

Calvin Ha mpton, Calvary Episcopal, New 
York, NY 12 midnight 

Andr' Marchal. Houghton College. 
Houghton, NY 

David Cra;gh. od, Covenant Presbyt.rian, 
Charlotte, Ne 

Raymond Harris, St Mortin's in the 
Fields. Columbia, SC B p m 

Meditations on the My.tery of the Holy 
Trinity by Messia en; Jon M Gillock, 5t 
Mark's e utheefrol. Seatt le, WA 8:30 pm 
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E. LYLE HAGERT 
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Yuko Hayashi 
new england conservatory 

old west church 
boston 

WILBUR HELD 
$M.~., F.A.G_O_ 

Ohio State University 
Trinity Church 
COLUMBUS, OHIO 

Harry H. Huber 
M.Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 
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portland, oregan 
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Houghton W.aleyan Methaditt Church 

HENRY FUSNER 
S.M.D., A.A.G.O. 

flnt PreH)'t.nan Church 

NaahviUe, T ... ne .... 37220 

LESTER GROOM 
Seattle 

SCllltlc .'ueine 
CoII.~. 
98119 

Church oC the 
Ascension 

98199 

DAVID S. HARRIS 
Church of Our Saviour 

Akron, Ohio 

Organ 

WILL O. HEADLEE 
SCHOOL OF MeSIC 

SYRACUSE "CNIVERSITY 

SYRACUSE, :-<EW YORK 13~1U 

SAMUEL HILL 
St. Paul'a Church 
CJdcago, IUinois 

Outltage College 
Kenosha, Wisconsin 

JOHN HUSTON 
FIRST PRESBYTERIAN CHURCH 

TEMPlE EMANU-El 
New York City 

EttEN KURTZ 

JACOBSON 
M.Mus. A.A.G.O. 

Concord, Cal1fomla 

SHARON KLECKNER 
House of Hope 

Presbyterian Church 
St. Paul, MN 55105 

Recitals 
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C 
I 
T 
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Faculty: HARn COLLEGE, UnIversity of Hartford 

Organist: CENTER CONGREGATIONAL CHURCH, Hartford 
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GEORGE E. KLUMP 
DIVISION OF THE ARTS 

DALLAS DAPTIST CoLLE.DE 

DALLAS, TEXAS 75211 

ARTHUR LAWRENCE 
Doc. Mus. Arts, A.A..G.O., ChoM. 

Sal., Ma<y'. C ...... 

Notre DaIM, IndlaMl 46556 

David Lowry 
School of ]\lu ... ic 

\\'illl\iroJl {'olll'qt· 

Hot Ii. Ili!1. !-,otllh C.Hulind 2tJ7:n 

FREDERICK L. MARRIOTT 
ORGANIST - CARillONNEUR 

KIRK·IN.THE-IIIUS 
BLOOMFIELD HIUS. MICH • .g013 
Organist, Th. D.trolt Symphony 

HAROLD MUELLER 
f.A.G.O. 

Tinily EpiscopoJ Church 
Temple Sherith Israel 

San Francisco 

CARLENE 
NEIHART 

St. Andrew's Episcopol Church 
Me,., and Womall 

Kansas Cky, Missouri 64113 

frank a. novak 
HOLY TRINITY LUTHERAN 

CHURCH 

1080 Main 
Buffalo, N.Y. 14209 

Jack Ossewaarde 
St. Bartholomew's Church 

New York 

RICHARD M. PEEK 
SIIc. Mu.. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

ARTHUR A. PHIWPS 
MGO Ch.M. f.T.C.L 

S •. Albean. Ce"s"eational CfH.trch 

172-17 St. Alban., N.Y. 11434 

ofee JeJgwag-
Trinity Episcopal Chute" 

Top"ield, Ma .. ocbu .. ". 0".3 
Recital, 

Arthur laMirande 
RECITALS 

SpecIalty: German RomantIc 
Repertory 

522 West End A".nu., Hew York, H.Y. 10024 

RICHARD W. LmERST 
M. S. M. 

SECOND CONGREGATIONAL CHURCH 
ROCKFORD, ILLINOIS 

William MacGowan 

Palm Beach, Florida 

Hinson Mikell 
Recitals 

St. Paul's Episcopal Church 
Old York and Ashbourne Roads 
Elkins Park, Pennsylvania 19117 

WILLIAM H. MURRAY 
f.A.G.O. 

Church of the Mediator 

Chk .... ro. 

NORLING 
SL John's Episcopal Church 

Jen<y City Heights New Jen<y 

JOHN KEN OGASAPIAN 

SoInt Ann.'s Church 

MaSSClchuntb Stota Coil ••• 
Lew.1I 

FRANK K. OWEN 
Lessons - Rrcitall 

St. Paul's Cathedral 
Los Angeles 17. California 

FRANKLIN E. PERKINS 
Ph.D. 

Th. Ladu. Chapel 
Th. John BUI'fClughs School 

St. Louis, Miuourl 

MYRTLE REGIER 
Mount Holy ••• CoU ... 

South Hadley, Mauochusetts 

K. BERNARD SCHADE 
5.MoM. 

STATE COUEGE 
EAST STROUDSBURG. PA. 

W.rltshops Dnd Lecturn 
Th. Kadaly Choral Method 

Organ Recitals 
David Barlcla - St Andrew's Church, Wah­

roonga. Australia Aug 91 PUllud. and Fugue 
In A minor BWV 54;$, Trio So.tata III BWV 
527. BachJ tv\oster Tallis' Testament. HowellsJ 
Concerto in S.flat opus 4/2, HandelJ 8 
Piece" for Musical Clock, Haydn. Bosse et 
deuus d. trompelte. Clerambault; Fanta,5o 
KV 608. Mozart. 

RicNtrd A Barrows - The Riverside 
Churth, New York. NY Oct 13: fonlore. 
Wyton; Hymntune Fugue (String Quartet 
Il, Ives-Barrows; 1 he Camp Meeting (Sym 
II IJ. IveJ.-Jones .. Comes Autumn Time, Sow.r· 
by; Symphony II, Widor. 

Charles Benbow - 51 Mar1in-ln-th .. Fields, 
London, England Aug 6: Prelude and Fugue 
in C minor BWV 546, Bach; Tr50 in E-IIOI. 
Krebs; Choral In E, Franc~ Intermeuo 
tSym III). Vierne; Prelude and Fugue on 
BACH, liszt. 

Lester W lerenbroick - Cathedral af the 
Sacred Heart. Newark. NJ Oct 81 Voluntary, 
Selby; Toccata, Adagio and Fugue In C. 
Bach; Elevation, Couperin; Concerto in B 
minor, Waltker; Baroque Suite, Young; The 
Belts, Monnikendom; Suile Medlevale, lang· 
lais. 

Im.lda BIOchliver - U of Sydney, AuJ.­
tralia Sept 7: Prelude and Fugue in E 
minor, Bruhns; Sergamosca. frescoboldlJ 
Fantasy on Wie schiSn leuchtet der Margen­
,tern. Buxlehude; Trio Sonala V BWV 529, 
Bach; Two Fantasies, Aloin; Hommoge to 
ffe",obaldl, langlois. 

Robert Boughan - SI James' Church, Syd­
ney, AU$tralia Aug 23: Introduction and 
PaSJQcaglia in 0 minor, Regllr; Voluntary 
in Copus 5/1, Stanley; Moster Tallis' Treat­
Ment, Howells; Elegy JFK. Williamson; Varia­
tions on liebster Jesu. Vicki Assemblages, 
BtUmbYi Choral in A minor, franck; Prelude 
and fugue in A minor 8WB 543. 6 $chiibler 
Chorales, Passacaglia in C minor BWV .5B2, 
Bach. 

Komm heiliger Geist, Nun kamm der Heiden 
Heiland, Prelude and Fugue in F.sharp 
minor, Buxtehude; Invocations opus 35, 
Mathias; Ave Moria. Langlois; Allegro deciso 
(Evocation Poem. Symphunique), Dupre. 

James S Darling - Cathedral of St John 
the Evangelist, Spokane, WA Aug 101 Pre­
lude and Fugue In E minor, Buxtehude; 
Minuet. Pelham; Fy gar rub her o'er with 
Strow. MiKelJany of Robert 8remnerJ Varia­
tions on a Scottish Air, Washington's March, 
Anonymous; Climat. Premiere fantaisie, 
litanies, Monodle, Aloin; 2 settings Lord 
Jesus Christ be present now, Christ loy in 
the bonds 01 death, Prelude and Fugue In 
G, Bach; Moster Tallis' Testament, Howells; 
Christ is Risen# Lenel. 

Rid!ard P Delong - Groce EpiKOpot, 
Mansfield, OH Aug 18: 3 Preludes on Welsh 
Tunes, Vaughan Williams, Passacaglia and 
Fugue In C minor, BoehJ 6 piec:es from 
MiJlO octavl toni. Corrette; final (Sym I), 
Vierne. 

John Eggert - Timothy Lutheran, Chicago. 
IL Aug 18: Fantasy and Fugue In G minor 
BWV 543# Boehl Sonola VI. MendelssOhnJ 6 
Chorale Preludes. are; Prelude, Fugue and 
Varlallan, Franck; Final (Sym I). Vierne. 

SUSDn 'ngrid ferre - Motriz SS. COf'Q9)es, 
Tiiuca. Rio de Janeiro, Brazil Aug 20: Sago 
VI, Guillou; Canonic Variations on Vom 
Himmel hoch. Bach; 3 Dialogues, de Grigny; 
Jesus tomb. SQus Ie patels de so Croix. 
Dup," Variations on Veni Creator Spiritus. 
Durune; Trio, Langlois; Adagio, Final (Sym 
VI), Vierne. 

H Edwin Gochha1t Jr - All Souls Church. 
Asheville, NC Aug II: Concerto In A minor, 
Vivaldl.Bach; A Little Keyboard Book. 
Darling; Voluntary in A. Selby; Air and 
Variations (Suite V), Hondel; Grand lou, du 
Mage; 4 sellings Ein leste Burg. Budehude, 
Reger, Walcha and Langlais; Cantabile. Jon­
gen; Allegra vivace (Sym V). Widor. 

Wiliiam H Irawn Jr - St Stephen" Homilton first VnltarKIn 

Church. Rlc.hmond, VA Jul 17: Trumpet Tune 1'~~r~,~~,~~"~:;~~i~f-, RI Aug 26: Trumpet 
In C, Johnson; Prelude on Benlte r Stanley; Noel I. DaqulnJ Wachet 
Gehrenbeck; 2 settings Dies sind die 645, Fantasy and Fugue In G 
zehn Gebot, Toccata and Fugue in 542. Bach: Allegro (Symn VI), 

Boeh; Trois DanleS ~i:~~~iE~k~~~~:~~1 Andante (Sonata VI), Me~eluohn .. Prelude and Fugue, Rohlig; 2 and Fugue in B, Dupre. 
ludes. Gehring; Symphony VI 
Final}, Widor. 

Doug Blish - Colorado State U. Fort Col. 
lins, CO Aug 7. oll·8ach: Fantasy on Kornm 
heiliger Geist BWV 651; Puer Notus, Herr 
Christ der einig Gottes Sohn, liebster Jesu 
wir sind hiet, Christ kJg in Tode$banden. 
Ich rul zu d ir {Orgelbuchlein}; Prelude and 
Fugue in E minor 8WV 548; Prelude and 
Fugue In G BWV 541; An WasserflOuen 
Babylon 8WV 653b. Von Gatt will ich nicht 
lauen BWV 658. Vor deinen Thrun BWV 
668; Fontasy and Fugue In G minor BWV 
542. 

Makal", CalS - City Hall. PorHand, ME 
Jul 19: Prelude and Fugue in 0 minor, 
Mendelssohn; Introdudion and Tune for 
Flutes, Stanley; Concerto in F, Handel; pre­
lude and Fugue in E minor, 8ach, Commun­
Ion. Purvb; Concer1o on There sang three 
angels, Mlcheelsen; Nocturne. Grieg; Salve 
Reglno.concert Study for Pedals, ManarI. 

Robert COViIrra - Colorado State U. fort 
Collins, CO July 30: Toccata undecima. 
Muffat; Sonata I, Hlndemith, Prelude and 
Fugue in E minor, Bruhns; Deuxieme Fan­
taisle, Aloin; Pastorale in F, Toccata and 
fugue in 0 millOr. Boch; Variations on 
America, Ives. 

Raymond Chenault - Cathedral of Christ 
the King Atlanta, GA Aug 191 ImptovisaUan 
on Vidimae paschall. Tournemlre; Concerto 
II in S.f1ot, Handeh Chaconne In E minor, 

Hans Uwe Hlelsc.her - Cathedral of St 
the Evangelist, Spokane, WA Aug 

24, Chaconne in G minor, L Couperin; 
Jubilate Deo, Compro; Prelude and Fugue 
in 8 minor, Bach; Piece en style IIbre. Panis 
angeltcu!, Franck, Triptyque. Dupr~: ICyrle 
and Gloria, Langlois; Variations de Can· 
cert. Bonnet. Assisted by Suzanne Hille, s0-

prano. 

fred Hohman - Emmanuel Episcopal. 
Webster Groves, MO Jul 28; Prelude and 
Fugue in E minor BWV 548, Wlr glauben all 
BWV 740, Nun freut euch BWV 734, Tria 
Sonata V In C, Bach; Sonata II, Mltndels­
sohn; Allegro vivace lSymn V}. Widor; Sen­
oIa I, Hindemlth; Toccata (Suite opus 5). 
Durufle. 

Timothy Howard - Cathedral of St John 
the Evangelist, Spokane. WA Aug 17; Fan­
fare. Cook; Jesu joy of man's desiring, 
Passacaglia and Fugue in C minor, Boch; 
Middlebury, Wood; Amazing Grace, Hew· 
ard; America the Beautiful, PUrvis; Choral 
In B minor, franck; Litanies, Aloin, flute 
Solo, Arne; Improvisation on Be Thou my 
vision, Howard, final (Sym I), Vierne. 
r~ 

David J Hurd Jr - Duke U, Durham. NC 
Aug 41 Concerto del Sigr Meck. Walther; 
Vowntary lX, Stantey; Partita on a Gatt du 
frommer Gatt , Boeh; 3 fantasies for Organ 
Kremer; Fantasy on Hallelujah Gatt zu loben. 
Reger. 
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Samuel Hutchison - Prrst Lutheran, Free­
port, IL Aug 181 Introduction and Passa­
caglia in D minor opus 56, RegerJ Noll 
grand jeu et duo, DaqulnJ 2 Noels Dan­
drieu; Jesu jay of man's desiring. Toccata 
In C BWV 5 ... 6. Bach; Dialogue on the Mix­
turM (Suite Breve), Langlais; The Spinner 
(Suite Bretonne). Dupr6; Jesus lead Thou on, 
Manz; Wondrous Leve. Middlebury, Wood; 
The World Awaiting the Savior (Symphonle. 
Passion), Dupre. 

Homer Jackson - Rockefeller Chapel, U 
of Chicago, Chicago, IL Aug 131 Cort'ge 
et Lltanie. Dupre; La Nativlte, langlais, In. 
trodudlon. Passacaglia and Fugue. Wlllan; 
Symphony VI, Wldor. 

Lee Jeuup - First Congregational, los 
Angeles. CA Jul 30, Improvisation on the 
Aglncourt Hymn, Roberts, Lamento, Dupre; 
The Squirrel. P Weaver; Pastorale, Milhaud; 
Toccata and Fugue opus 59/5 and 6, Reger; 
Tumult in the Praetorium, tv\olelngreau; Fair­
est Lord Jesus, Schraeder; Miniature. lang­
lois; Dreams, McAmis; Allegra (Sym 11), 
Vierne. 

Dan S locklair - FTnt Presbyterian, Char­
lotte, NC Aug 161 Introduction and Paso­
caglla In 0 minar, Reger; 0 wie selig. 
Brahms; Wo sail Ich fIIehen hln BWV 6-46. 
Prelude and Fugue In G BWV 541, Boeh; 
Prelude and Fugue on a Theme of Vlnorla, 
Brinen; Arlo for Organ, Varlatlons on leI­
cester, Locklair; 4 pieces from Messe pour 
les Parlasses, Cauperln; Final (Sym I), 
Vlerne. 

Gary Mcfadden - student of ludle Horn­
mill Webb, U of Wisconsin, Superior Jul 30, 
Fantasy and Fugue In G mInar, Vater un-­
ser. Wir glauben all, Kyrle Gon hetllger 
Geist. Toccata In F, Boeh; litanies, Dorian 
and Phrygian Chorales. Alain; Prelude and 
Fugue on BACH, Lim. 

C Ralph Mills - Johnson Mem United 
Methodist, Huntington, WV Aug 201 Ricer­
car del nono duana, Sweellnck; Pr61udlen and 
Intermenl, Schroeder; Prelude and Fugue 
In C, Bach; Prelude and Fugue In C minor, 
Mendelssohn, Sonata Festiva, Cobena. 

Randall S Mullin - Yale U, New Haven. 
CT Sept 221 Fantasy and Fugue In G mInor. 
Bach; Ach bleib mit delner Gnade opus 87. 
Karg·Elert; Impromptu. Vlerne; Priere, Jan­
gent Combat de 10 Mart et de 10 Vie, Me .. 
sioen; Fantasy and Fugue on Ad nos ad 
solutarem undam, liszt. 

Kris Munder - student of Marilyn L 
Scherer, St Paul's United Church of Christ. 
Crystal Lake. IL Aug 2: Utanles, Alalnl Al­
legro moderato (TrIa Sonata In E·flat), Bach; 
How lovely shines the mornIng star, Jesus 
lead Thou an, ManZI Rhythmic Trumpet. 
Bingham; Carillon de Westminster, Vlerne. 

Granville Munson - St Stephen'. Church. 
Richmond. VA Jul 101 Concerto IV In F 
Handel; The Peaceful Wood, Rufty; Prelude 
and Fugue In B minor. Boeh, Grande Pike 
Symphonlque. Franck. 

John D O'Donnell - Bethlehem Lutheran. 
Adelaide, Australia. Aug 231 Prelude and 
Fugue In B minor, Cononlc VariatIons on Vom 
Himmel hach, Boehl Passacaglia, Kerl!; T e 
Deum, Buxtehude; Fantasy and Fugue on Ad 
nos ad salutarem undam, Uszt. 

Robert Schuneman - Our Lady of Bethl .. 
hem Convent Chapel. La Grange Park. IL . 
Aug 1"'1 Prelude and Fugue In G minor, 
Herzltch tut mlch verlangen, 0 Gatt du 
frommer Gatt, SchmOdce dlch. Es 1st eln 
Ros, Brahms; Versets on Venl Creator Spl .... 
tus. de Grlgny; Prelude and Fugue In I! 
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ROBINSON 
VIRGINIA COMMONWEALTH UNIVERSITY 

RICHMOND, VIRGINIA 

ALEXANDER BOGGS 

minor. Buxtehude; Allein Gatt In der H6h 
sci Ehr, Prelude and Fugue In C. Bach. 

Paul J Sifter - The Cathedral. Liubllana. 
Jugoslavia Jul 281 Prelude and Fugue In G 
minar, Buxtehude; Come Savior of the Gen­
tiles, Fantasia In G, Boeh; Choral In A 
minar, Franck; St Francis Colloquy with the 
Swallows, Bossi; Comes Auutmn Time, Sower~ 
by; Advent of the Eternal Church, MeStloan. 
The Despair and Agony of Dachau, Siner. 

Laurence Courtney Smith - Central United 
Methodist, Traverse City, MI Aug 81 Pr. 
lude and Fugue In G minor, Buxtehude; Trio 
Sonata III BWV 527, Bach; Prelude and 
Fugue in E.f1at, Saint·Salns; Pr"re, UtalUl; 
Sonata In C for 2 violins.. bassoon and or­
gan, Mozart; Final. Franek. Assisted bV In­
strumentalists. 

Peter Alexander StadtmuUer - St Paul', 
Chapel, Trinity Parish, New York, NY Sept 
lBI Fantasy and Fugue In G mInor, Bach, 
Variation. on Was Gatt tut, Fugue In C, 
Pachelbel; Toccata In C mInor Opus 50. 
Schroeder. 

Bruce Stevens - St Stephen's Church. 
Richmond, VA Jul 31: Toccata and Fugue In 
D opus 59/5 and 6, Benedldus. Regen P,. 
lude and Fugue In B mtnar BWV 5 ....... 6 
SchObler Chorales, Boch: Prelude and Fugue 
on BACH, Unt. 

WlIlIam E Teague - Cathedral of St John 
the Evangelist. Spokane. WA Aug 3: All .. 
luyas, Preston; Sheep may sofely graze, Bada; 
Choral in A minor. Franckr Roulade. Bing. 
ham; Toccata, Vlllancico y Fuga. Glnast.ra; 
Pastorale and Aviary, Roberts; Carlllan­
Sortie. Muler. 

William Watkins - St Stephen's Church. 
Richmond, VA Jul 24: Fantasy KV 608, 
Mazarh Ye Sweet Retreat, Boyce; We all 
believe In One God. I call to Thee, God'. 
San Is come, Sleepers wake, Prelude and 
Fugue in D~ "Bach; Cort'ge et litanie, Dupre: 
Cantabile, Fronek, Fantasia In Echo Style. 
Sweelinck, A Triptych of Fugues, Near. 

David A Weadan - First Presbyterfan. 
Burlington, NC Aug 18: Toccata In E minor, 
Pachelbel, Sandus versets (Convent Mass), 
Couperln; I call to Thee BWV 639. Fugue a 
10 Glgue BWV 577. Bach; 0 how blessed are 
the falthf.r, Brahms; Sonata 11. Mendel .. 
sohnI Rhosymedre. Vaughan Williams. 

John Weaver - Old Christ Church, Phil­
adelphia, PA Cd 6, Sonata I, Hindemlth; 
Flute Sonata In G opus 1/5, Handel; Toc­
cata and Fugue In D. Bach: Sonata opus 86. 
PerslchettlJ Rhapsody for nute and organ, 
Weaver; Prelude and Fugue on ALAIN, 
Durufl6. 

Anita Eggert We,lIng - Central United 
Methodist. Traverse City, MI Aug 15, Pre. 
lude and Fugue In F·sharp minor, Buxtehude; 
Sonata III. Hindemlth; Chromatic Study on 
BACH, Piston; Prelude and Fugue In A 
minor BWV 543. Bach; Fantasy In C, Franck; 
litanies. Alain; Prelude and Fugue an 
ALAIN. Durufle. 

Herbert L White - Sherwood Music 
School, Chicago. Il Aug 10: Prelude and 
Fugue in C minor, Boeh; Variations an 
America, lves; Prelude and Fugue In B. 
Dupre; Scherzo. lItalu; Final (Sym 111), 
Vlerne. 

Gerd Zacher - University of Sydney, 
Sydney. Australia Aug 17, Ten Inlerpretn­
tki"s of Contrapunctus I from Bach's "The 
Art of Fugue." by Gerd Zacher. 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESlYTEIIIAN CHURCH 

lndlanapoll., Indiana 46260 
_Is 

ROBERT SMART 
Swarthmore, Pennsylvania 

Trinity Episcopal Church 
Swarthmore CoUCBC 

Congregation Rod~h Shalom 
Philaddph'" 

Carl Staplin 
Ph.D., AAG.O. 

Drake University 
University ChrIstIan Church 

DES MOINES, IOWA 

FREDERICK SWANN 
The Rlven/de Church 

New York CIty 

W. WILLIAM WAGNER 

MT. LEBANON METHODIST CHURCH 

Pittsbursh, Pennsylvania 

sally slade warner 
a.a.g.o. ch.m. 
CHURCH OF 

ST. JOHN THE EVANGELIST 

Beacon HW IIosIon 

C. GORDON 

WEDERTZ 
25M West JI8th SL 

ClDCAGO 60055 

HARRY ARTHUR WELLS 

Wa.hlna"" State Unlvanity 

Pullman "163 

RUSSELL G. WICHMANN 
Chatham College 

Shadyside Presbyterian 

PiHsburgh, Po. 15232 

JOHN E. WILLIAMS 
St. And,.ws Presbyterian College 

laurinburg PrMbyterlan . C"urch 

laurinburg, North Carolina 

barclay wood 
FIRST BAPTIST CHURCH 

Worcrster Musacbusetll 

Recordings: 
Recitals and Master CIa .... 

Organ Consultation 

RYAN 
CONCERT ARTIST 

OCTOBER, 1974 

AEolion·Skinner (5326) 

Aural Press 
Cathedral Church af Christ the King 

Kalamazoo, MI 

L. ROBERT SLUSSER 
MUS. Mo, A.A.G.O. 

LA JOLLA PRES8YTE11IAN CHURCH 

LA JOLLA, CAUFORNIA 

ROLLIN SMITH 
RECITALS 

1150 Porty-Ant Street, Brooklyn, NY 11218 

Mul. Doc., FA.O.O. 

ADOL"H STEUTERMAN 
Southw ........ at Memphl. 

Calvary Episcopal Church 

Memphl., Tenn"," 

George Norman Tucker 
Mus. Bach. 

ST. LUKE'S CHORISTERS 
Kalamazoo 

BOY CHOIRS 

WA-Ll-RO 
BOY CHOIR 

WARREN C. MILlER - DIRECTOR 

Chrfst Church, Shak., Helah •• 22, Ohio 

CLARENCE WATTERS 
RECITALS 

St. John's Church 
W. Hartford, Connecticut 

DAVID A. 

WEHR" 
Eastau Kentucky University 

Richmond, Kentucky 

BJJ.IJ W.hitLoq 
FOX CHAPEl EPISCOPAL CHURCH 

Fox Chapal, Pithburgh, Po. 15231 

HARRY WILKINSON 
Ph.D., FAG.O. 

ST. MARTlN.IN·THE.FIELDS 
Chestnut Hili, Philadelphia 

WEST CHESTER STATE COLLEGE, PA. 

DONALD WilLING 
faculty 

North Texas Sto •• Unfvenfty 

Dentott 

GarY Zwicky 
DMA FAGO 

Ealtern IIlInal. Unlvanity 

Charleston 

Your personal wIshI 

II,. In good "anela 

%EIST 
Holland 

21 



CLASSIFIED ADVERTISEMENTS cto ... lfMd ellly.rtisfns rot •• : per wor", $.20; minimum char,8, $2.50; box number. additional $1.00. 
a.plles to box number. ,hould Ia. tent c/o Th. Diapason, 434 5. Wabash Avenue. Chicago, III. 60605. 

POSITIONS WANTED 

HUSBAND AND WIFE TEAM , NAtiONAllY 
known, 15 yeors experience in church mUlic, 
leek full time position in church witt. highest 
standards of music lind worship. Fully quail. 
fied to handle adult, youth. handball choir. 
and mll jor concert seriel. Excellent referencIIS. 
Address K.8, THe DIAPASON. 

GENTLEMAN, WillE MUSICAL • A C )C­
ground, vocal , chorel, choirmlnler-or;lInid. 
Cotholic/Protestant, references, ovail.bl. now. 
J ,Y.L., 2 Connecticut AVII" Enfield, Conn. 
06082. (203) 74S.1G&4 

OX,. CATHOLIC O.aANIST. CHOIR OIREC­
lor, ainger, hlacher IIvllilable for full·tlm. fob 
i" ch"rch and school. Fa, So. S.b. ar.a of 
CIIrea;D. Add,.." J.2, THE DIAPASON . 

EXPERIENCED ORGANIST·CHOIR DIRECTOR 
des;res stimulating poIHion within 20, mile radio 
u. of Quakerlown, Po. Address K.7, THE DIA· 
PASON. 

POSITiONS.A YAllAlILE 

ORGAN BUILDERS. EXPERIENCE IN ME­
chanical action on .dvantage. Gab riel Kney 
and Co" lim ited, 131 Falcon Street, l ondon, 
Ontario, C anada, NSW <422. 

UNUSUAL OPpORTUNITY FOR YOUNG 
man with .aln end otge. ability to help 
... poMi b.,i .. lS whi4;h 1. over • c.ntvry okl. 
Addteu H·2, THE DIAPASON. 

PIPE ORGAN MECHANIC, EXPERIENCED IN 
lervici nlil and tunin9 a ll makes of pipe org ans. 
established Philad .lphia firm. Address K..4 , THE 
DIAPASON. 

PIPE ORGAN TECHNICIAN, ALSO PIPE 
maker, chest maker. Ap~y: Guelph Pipe Or· 
gon Builders, ltd .. 50 Crimea St., Guelph. Ont. 
NIH·2'1'6, (519) 82]·2480. 

EXPERIENCED MAN FOR SMALL PIPE 01-
IiIan company. Mud have experienca in wood· 
work'nlil, tuning and oeneral organbuilding. 
Reply G-4, THE DIAPASON. 

WANTED - MISCELLANEOUS 

KEYBOARD WORKS OF FRANCISCO COR­
rea de Arauxa, Vol. I , Kastner edition. "A 
Book of Descanh:," Alan Gray, organhh edi· 
f on, 1929. Contact lee Ridgway, Trinity 
Church, Topsfield, Man. olm. 

ONE COPY "THIRTY OFFERTORIES FOR 
Or9l1n" by J ames Rogers. Must be in good 
condition. State pric. desired. Address J-<4, 
THE DIAPASON, 

ORGAN MUSIC. BUilDERS' TRADE CATA­
logs.brochures. Orqfln literature Foundation . 
Braintree, Malt. 02184. 

SLIDER WINDCHESTS AND OTHER ORGAN 
components (.Ustom built. Terrill Orlilan Co" 
RFD I, Norlhwood, N.H. 0]261. 

USED SPOTTED METAL AND OLD SPOTTED 
metal pipes. 70 cenh per pound. Contact, Trivo 
Compeny Incorporated, Manufacturers of Qual. 
ity Reed Pipes, Bo .. 101, Haqel"$town, Maryland 
217<40. 

WANTEO - MISCEllANEOUS 

WURlITZER t SOLO VOX HUMANA, KINU. 
"a, Horn Diapason, Solo Tibia . Post Horn, Ma,· 
ter Xylophone, Vibraphone, Tibia and Diapa' 
KIn offset chests. regulators IJ 19., J sm,). 
Tremu lanb (4 Ig., 4 sm.), shades {1£..5 x 51, 
relays (2·style D) , 10 h.p. Or90blo for hidoric 
Paramount Thea tre, 202S Brotldway, Oaklflnd, 
Californie 9U12. (4IS) +W·]SlI 

WOOD YIOlONE '" OR HASKEL OPEN 
Ditlptlson II.', preferably in Midwest or southern 
Calif. 22320 Warmside Avenue, Torran<;e, Coli· 
fornia 90505. 

n' 10URDON, WITH OR WITHOUT CHEST: 
12 pipes, CCCC,BBBB. Muff be of large scale 
and thick lumber. Richard UHerst, 31B N. 
Church Street, Rockford, minots &1101 . 

MUSIC ROLLS FOR AUSTIN, WELTE" SKIN­
ner, Aeolian, Duo-Art and Estey pipe ol'9an 
players. J. V. Macarlney, 406 H .... erford A ...... 
Narberth, 'a, 19072. 

'12 OR Y. HP SING lE·PHASE BlOWER. 110 
V. David McCain, 1529 Touhy. Chi.c.ago, III. 
60626, (lI2) 764·<4886 

WANT O LDER AllEN ORGAN. ESPECIAllY 
interested in B or C serin. All replies an· 
swered. J im Hahn, <4992 Bryant, Den ... er. Colo· 
rado BQ221. 

ORIGINAL STOCK SPEAKER CABINETS AND 
chimes fo r Everett Orgatron, Would also lib 
to hea r of owners and locations of Evef1ltt Or· 
gatrons. Frank l. Ehrle, 11424 Dumbarton Drive, 
Dallas, Texal 75228, 

MISCELLANEOUS 

FORMER EJr,4PLOYEES lrotIDMER·lOSH INC. 
who had WOrked Atlantic City Convention Ha ll 
organ : please wrae George losh, 161 Smith 
51" Merrick, N.Y. 11566. 

ATLANTIC C ITY ORGAN: BLUEPRINTS .. 
manuel console set, $4; ,even.manual conlOle 
Itlyout, $4.50; Chamber loyovls, Gallery I, Gal· 
lery II, Echo. String, Choir. $4 each. Milt list, 
resonator layout of 32' Tibia, 32' Contra Dia· 
phone, 64' Dubian, 16' Diephone Phonon, $] 
etlch. Shipping, $1.50. More, lid available. R .. 
publication packtlqe of three AC booklets, 12 
unpublisht:d photo 5upplement, hidorical in· 
formation , specitll: $15,00. laTorre, <45 Ellis Ave., 
Northport, N.Y. 11768. 

NOTES AND ENYELOPES. HIGHEST QUAL. 
ily paper with your favorite composer on the 
front of nole. Choose from: DesPres, Paledr;na, 
Monteverdi , Purcell, Handel, Motarl. Franck, 
Reger, J. 5, Bach , and Horatio Ptlrke,. For etlch 
set of 20, send $5.95 to Arrow, P.O. Box 934, 
G reen Boy, Wis, 54305. 

CHRISTt.tAS CARDS. ( DOZEN ASSORTED. 
3 dilfef1ln_ Pipe Organ, $.].50. 24 diKef1ln' with 
musical moti' . $5.00. Musical Arts. Box 309, 
Burlinlileme. Ca. 94010. 

SIX) USED ORGANS - 200 GRAND PIANOS 
ond playor ; rand, - all makes. Pia no lind or· 
gan technicians wonted. V.P.O. fra"4;hises neil· 
able in Soulh FI()t\da. For ~rospeclllS write : 
Vktor , ie fI(K ud Orqans. 100 N.W, 54 51., 
MIami, Fla . 33127. (lOS) 751·7S02. 

REPRESENTING 

Osauant frtrcs 
sr. HYAClH11tE. auf.[c, CAHAoA ...... ,q 

Pipe Organ Builders 
Sales & Service 

Chicago Area, Northern Indiana, Michigan 
, .... S._ 

J. A. H~BERT & SON, INC. 
21230 lOI Palmos Driv. 
Southfl.Id, Michigan 41076 
relephone (313) 353·2524 

Weste,. Mlchlgon Auodate l 

Louis Van Vel. 
4722 36th Str.et, S.W, 
Grandville, Michigan 49411 
Telephone (616} 534-3296 

WANT A PRACTICE ORGAN? 
Build y.ur .wn - UM. PEMBROKE do-ll.you ... 1f ORGAN KIT 

Full inat,,,efta,,. - RealonaW,. priced 

THE ORGAN LOFT 
GOS5VILLE, NEW HAMPSHIRE 03234 

" If Hun', II..,. pJp •• - II II nol an Olga" 

PIANO TUNING 
"'om 'iano tuning and repair with eo., 
to follow home Itvd,. cou, ... Wide open 
n.ld with good .amlng.. Make excel. 
I •• t "edf'a" Job, Write 

AMltrican School of P'NtftQ T.,nl~ 
InltTaiter Dr .. DIIIt. D • .,... HIli, DAIII:J7 
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ORGAN SERVICE -J. l Lee, Jr. 
KNOXY/UE, TENNESSEE 379GI 

lox 2061 

T""tftg • McN"",,once .. . ebutlcbng 

Conlultonb 

MISCELLANEOUS 

THE NEW 7-OCTAYE PETERSON CHRO· 
matic Tuner, model 320 is now ova'lable from 
dock. Continuously variable Vemi.r control 
ellows you to compensate for temperotur. or 
tune celeste ranb with ease. For more detail,: 
Petenan Electro.Musical Products. t Dapt. JI, 
Worth. III. 60482. 

IEED ORSAN TUNING AND REPAIRING. 
Edgar A. Rodeau, <401 Albany Av.,. Westmont, 
NJ 08108. 

QUALITY All ELECTRIC CHESTS lrotADE TO 
order, good delivery, Aikin Associa''', Box HJ, 
Brooklyn, PA 18813. 

EXPERT RECOVUING OF ANY MAkE PNEU­
matics, pouchboordl and primeries, with Poiy. 
ure thane. Plastic nuts used on primtlry valve 
wirel. Melvin Robinson, II Pork Ave., Mount 
Vernon, N.Y. 1(L550. 

ORGAN SERVICEMEN: WE Will RECOVER 
Cosovtlnt and Skinner pouchboard., primary 
and offset actioftt. Write Burnell Associatel, 
1907 Sulquehonna Rd., Abhu;ton, 'a . IqQQl, 

PNEUMAnCS AND POUCHIOARDS OF ANY 
make recovered with Polyurathene 'Iodic. Writ. 
for quotation. Church Organ Co,. IB Walton 
St., Edison, NJ 08817. 

SERYICE MEN! DO YOU LACK SHOP 
space1 We specialize in leather work, recover· 
Ing pneumatics, pouches, actions, ele. Write 
R. M. Minium and Son, Bo .. 29], lewisburg, 
Pa . 17837. 

TUNERS THROW AWAY MESSY COTTONI 
Midure tuning II easier and Ie.. frudrati.g 
with all felt K. D. Kaps. Starler Mit (tunes up 
to 4 ranb) U.50, Deluxe set {S ranb • morel 
$8.00. K, D. Kap" 21<4 Oakl.nd St., Ma.,. 
chester. Conn. 06tH0. 

BE THE TAlK OF YOUR PARISHI WEAR A 
sweatshirt bearin; the faithful likenen of mu­
s!c's finest composers (decomposers). Choose 
from: DesPres, Pa lest,ino, Monteverdi, Purcelt, 
Handel , Molart. Franck, Reger, J. S. Bach, and 
Horatio Parker. Silos: small, medium. lorge, el· 
Ira large. For each. ~nd your choice, size, and 
SB.OO to Arrow. P,O. Box '134, Green Boy Wis, 
54305. 

PUBLICATIONS 

WIU SEll ANY OF 22 HANDSOME.IOUND 
volumes of elcilinlil B,;lish quarterly. review THE 
ORGAN (publ London 1921 to 19651 . Best offer. 
Paul KOCh, St. Pa ul' , Cathedral, PiHsburgh, Po. 
15213. 

"TH E AMERICAN REED ORGAN " CON-
tains history, music, restoration, tuning , hun · 
dreds of iliustraHonl. $9 .95 postpaid. Robert 
Gellerman, 8001 ".nam Wood, McLaan, Vir· 
ginia 22101. 

PIANOS 

AUTHENTIC FORTEPIANO REPLICAS: STEIN, 
Waller, SlIbermann, Cridofori, Schmidt pedal 
piano. Pb~lip hit, Fortepiano MakOf'. IoIC 96, 
Battle Ground, Indiana 41920. 

HARPSICHORDS 

SAIATHIL HARPSICHORDS. nDAL HAIP· 
sichords a"d Clavichords: most reliable and 
beautifully sounding, from $1. t95.1X1. Brochure 
Sl.OO. Stereo lP $5 from Dept. D. 1084 Homer 
Vnn .ouver. B.C., Canada. 

HARPSICHORDS, METICUlOUSLY MADE 
and e labora tely decorflted iMtrumenh based on 
hidtlfic p rototypes, Knight Vernon, Harpsichord 
Ma ker, 525 W hite Pigeon Street, Constantine, 
Michililo!lft 491M2. 

HARPSICHORDS, CLAYICHORDS, MOZART 
Pianos , by Neupert, ,ale or rental. Financlnlil 
nairable. W rite or call Wally PoUee, 1955 Wt:1f 
John Beers ROIId, St~enlVille, Michigall <49177. 

SPERRHAKE HARPSICHORDS AND CLAVI· 
chord •• Ocellant. dependable. beautiful. Roberl 
$, Taylor, 87ID Garfield SI.. Bethesda, Mary. 
tand 20034. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
Clavichord., C lIstom mode. Jan H. Albarda , 
14 R1ve,dale Dr .• Thistlelown (Rudolel. Onto 
Canada t.t9V·m. 

FINE HARPSICHORDS AND CLAVICHORDS 
made to individual requirem-nts. Write, phone, 
vis1l shoo. E. O . Witt, R3, Three Rivers, Mich. 
4909) , (&1&) 2#-5128. 

RICHARD kiNGSTON HAI'SICHORDS. IRo. 
chllr$. write ~ Dept. D. 212 S. Walton St., Dal· 
ttls. Texas 75726, 

HARPSICHORDS, CLAVICHORDS IT NEV· 
pert, WQ.lrt', finest, oldest maker. Catolocu on 
reql,t8st. Magnemusic, Sheron, Conn. 06069. 

HARPSICHORD HElPI ZUCKERlrotANNS NEW 
end resumed: Neu perh renewed: Sabothlls 
la1vnned. <4319 Thaderay pt. NE, SeaHIe 98105. 
ME2·)159. 

III'H CENTURY FRENCH HARPSICHORD 
In kit form, We offer an tlulhentic reproduction 
of an antique French dOilble manual harp.­
sichord for emateur construction. The Instru· 
ment ha. rour reqisters and buff stop with 
a rllnge of FF-g •• '. All parts are a ccurately 
p .... cut and reody fo r assembly. The kit in· 
elude. detailed drawing, a nd indrvctions and 
all necenary mate,ial.. For brochure write 
Frank Hubbard , IBSJ lyman Street, Waltham, 
""a"achuleth 02154. 

HARPSICHOIOS, CLAVICHORDS AND VIR· 
glnell, Authertic "auleal design., for home 
construction by the amoteur builder. Write fot 
free brochure. Zuckermann Horpsichords Inc., 
12 Grand Street. P.O. Box 121 . Stonington, 
Conn. 06378. 

HARPSICHORDS, CLAVICHORDS, KITS AND 
CUltom aue mblies by New England crafbmen, 
Showroom in Boston area. Agent for Zucllot· 
mllnn Harpsichords. Wi ~$on Barry and Co .. I"c., 
Dept. 0, P.O , Box 152, Ballardvale Station, 
Andover, Moss. OIBIO. 

HARPSICHORD PATTERNS. PRECISION FULl 
s'led drowings of antique harpsichords, for the 
builder or organolOQlist. P,ices: $25 in paper, 
other media to $140 in mylar. Send $1 for de , 
scriptive brodture. R K. Lee, lSl School St., 
Watertown, Massachusetts 021n. 

QUALITY and COMPLETENESS 

Your "one•stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P.o. Box 1165 Erie, Pennsylvania 

16512 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 East FI .. t Street South Borrton, Ma ... chusetto 02127 

JULIAN E. BULLEY DO IT YOURSELF PIPE ORGAN KITS 

New Organs - Rebuilding Custom spaclncatlons fo, church CIt 
r .. klenn, comstlet. or perls, full In-

Service structions by. abU.h.d 0t9i1n build.,.. 

SINCE 1906 COUCIT MFG. co. '.0. lOX 112 1376 Honoo,d Ilnt.-Dayton, Ohio .. 5406 
HU ... statlott. luK.lo, N.Y. 14Z2J 513·276-2481 

THE DIAPASON 



, 
CLASSIFIED ADVERTISEMENTS CI ... IRed advertising rates: per word, $.20. minimum t:har •• , $2.5G, Itox nurnll.r, allllillonal $1.00. 

•• plles to box numb .... shouW be Hnt c/o th. DlapalOn, 434 S. Wabash Avenue, Chicota, Itl6060S. 

HAIIPSICHOIIDS 

HARPSICHORD OWNERS: A FULL LINE OF 
audio and VilU1I1 Chromotic Tu ... ,.. i . now 
lIyailabl. to help you with your funinq ,.quit .. 
IMnh. For mora iAfcNnlfioA wrile ".Ienon 
Electro-Muska l Produds, Dept. 20, Worth, 111. 
60482. 

" THE HARPSICHORD," INTERNATIONAL 
quarterly fer lovon of early keyboard instru­
menh IIAd music. Att:des. interviews, photo-
9raphl and ittudrofiont by todIlY'. foremod 
artists. $8 per annum. "The Harpsichord," Box 
"'323 0 , Denver, Colo. eozo.4. 

rOR SALE - 'IPE ORGANS 

FLOR!DA STATE UNIVERSITY WILL OFFER 
for sale I" December, 197-4: 1'124 E. M. Skinner 
0'9 8" w"h Positiv division by Aeolian.Skinner. 
ca. 19&0 ... manuals, 44 tanh, 42 speakinq stops. 
pI~s ch:mu and harp. Orig'nal con,ole wilh 
new pedal board. Good playing condition. 
Pedal ha, 16' open wood, 16' Trombone with 
wooden resonators; Solo hili superb Enqlish 
Horn. Sale will be by sealed bid with mini. 
mum bid of SIO.ooo.OO and buyer will be reo 
sponsible for removal . For rloplist, techllieal 
dot,, ' I, Or eppo'ntment for inspection, contect 
Micheel Conine, Florida State Univer.ity School 
of Music. Phone: £'«·]i2'4. Or writa l. W. 
Bowyer, Director of Property Record •• Florida 
State Univsrsity, Room lOS. Mainlenancs Build· 
inq, Tallahassee, Florida ]2lO6. 

1953 ESTEY. 70 RANKS, FOUR.MANUAL. 
pertlallv d isassembled, wiJl lell complete or 
parts. Fot complete spec:1ficationl end further 
information write : Or9an, Rt. 2 BOll 2i, Adel, 
Georgia 31620 Phone: (912) 896,]112. O'9"n in· 
cludes 9 t4lnh of reeds, 4 mirlurel, etc. 

MOLLER 6-RANK PIPE ORGAN. COMPLETE· 
Iy renovated 1970 B' Oul<:., B' Stpd. Fl., i' 
Harm. FL. 4' Princ .• 2' Rohr Fl., 16' Bdn., vari· 
ous couplers. pidons, rec tifier, ond Spencer 
b lower. Quick responut and b riqht sound. Pres· 
ently being used in home. Write Stephen J. 
Lee, Hi9h Bridge Road, Weedsport, New York 
13166. 

LARGE "'OLLER twO . ... ANUAL, TIDEWATER 
VA. I~uire l e .... is and Hitchcock, Inc.. Bo. 
9191, Richmond, VA 23ZZ7. 

EMONS HOWARD TRACKER (1895) 2·M AND 
Pedal, crated price $2000 fOB Mequon. For oil 
t!etails and examination, w,ite: R. H. Knuoppel , 
10902 N. Oriole la ., Mequon, Wisc. 53092. 

ONE USED ICiLGEN FOUR·RANK PIPE OR· 
g an, desig ned for room or chomber installo· 
tion, oak wood, ovailable April, 1975. Contact 
Wich O'Qlon Company, Highland. !llinoi, 622"9. 

J.MANUAL IltoKANIl STANDAART ORGAN. 
8uiU in 1954. Will .eU compJete or in ports. 
r.emodei'nQl sonctuary, mud move. $2,500 or 
best offer, Contact W. E. Rotan, P.O. Box 9. 

Albemarle, N.C. 28001 . (104) 982·2111. 

lOR SAlE - P'PE ORGANS 

4.MAN UAL, 17· RANK MARR AND COLTON 
theatre pipe orQlan. Compl.ta 0 1 inlfalled in 
Capitol Thealr. in Wheeling. W. Va. (no 
shodlH). Two «billS, Diapason, Flute, five 
StrinQl" eight Reeds, completa toy counter and 
tunod percuuion1. Five ronh to 16' pitch. Beau· 
tiful white and gold conlOle. Now playing in 
re,·donce. S20.000 or best offer. Norman G. 
2is910r, IISI B Geinsborough Road , Rocl::villo. 
Moryfand 208S4. f3Dl) 299·&)91. 

1 PIPE ORGANS IUllT BY QUENTHEJ 
Drgon Co. 1 manual, 5 and , ranb. All 
pnoumatics reuntly recO\I.,..d, Bo. 0211l. 
Portland, Oregon 97202. 

J.MANUAL. I.RANK THEATRE ORGAN. 
Wurli tter, foctory finish , mah0geny wat.riall 
design, loathers renewed. Organ is p layinQl. 
last Wurlitter built. You removo & crate, coma 
& get it S2",ooo.lXI. Contact m. al home phone 
1·50]·0874. Addreu 706 H.E. l65th Ave., Port. 
land, Ore. 91230. 

WURLITZER 3/12 COMPLETE WITH CHIMES, 
16' Contra Viol, Diaphone, Bourdon, Trumpet, 
Oboe Horn, Clarinet, Quintadeno, Flute, Flut. 
Colede. three Shi~s. Diepllson, Tibio a,un, 
Vox Humono. Totally mint condition. magNfi. 
cent voicing. 8e" offer over SIO,ooo. Addr ... 
1(.1, THE DIAPASON. 

AEOLIAN, l ... /53R PLAYER PIPE ORGAN. 
Dt.'OoArt aad ,.gulllr ~ay.n wa h huQa roll 
coll~tjon. From immuulte oriCJinol ilastalla. 
tion with p rafes-ionally added theotre Tibia 
and Kinura. Profeniona lLy removed and crated. 
Will sell all or path. Paramount Theat.... 202S 
Broodway, Oa Uand, CA 94612. (115) #4-3531 . 

MOLlER THEATRE PIPE ORSAN WITH 
Ithimll5 only. 2M. i .11l or 5 R, will go under 
B' ceiling, now playing. Needs minor work to 
be perfect. SI5OO.00. Room fo ellpand. J ..... . 
Trinkle. oW2l Gr-eonvalley Roed, New Albany. 
Indiana 47150. (812) 945-5J09 

lOR SAlE - flEerRON'C ORGANS 

S"VIUE CUSTO... tw()'MANUAl WITH 
two custom speaker cabinets. capture com· 
b ination aelion, divided alpress /e n, &lid c,.. 
scendo. Make an offer. Rodge,. Orgon Stu· 
dio., 702 North Larch, Elmhurst, Illinois 60126. 

AlLEN COMPUTER lOG AIOUT TWO YEAlS 
old ; like new with four Ipeaker units end ori; . 
inal owners/telthnicel menuo!. Make an offar. 
RodQlers Orgo!lft Studios. 1rI2 North Lerch, Elm. 
hurst, Illinois b0126. 

ELECTRONIC ORGAN KITS, KEYBOARDS 
and man., componel't,. I"depand.,,' end divider 
tou venerefon. All diode layi-.g I.e. citcvitry. 
Supplement your Artillln Ot;an. lS, fat eete· 
109. Oovtronix Organ Products, Dept. D. 5872 

Amepala Or., San Jose, Calif. 95129. 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and AddItions 

P.O. Box 55 Princeton, N.J. 08540 

Phone: 609·924-0935 

LOUIS F. MOHR & COMPANY E. H. HOLLOWAY ORGAN 

MAINTENANCE CORPORAnON I 
2lI!19 ValmllDe Aoe. 
New York sa, N. Y. Builclerl of 

Tdcphono: SEdpick U828 Eleel,o-pneumotic 
EmerpDCY Service Yearly Coalr&c1l 

.Iicler che.t organs Harps - CWDa - Blowen 

Ezput. Owubaulial INDIANAPOUS. INDIANA 
.'.... 0,,.. Pro,"" Me&I4Iitul JI..,., , 123 MaUCIchusett. Ave. 

B,II" JlJUW' T.I: 637·2029 

"I'RAISE YE THE LORD WITH ORGANS" 

GUELPH PIPE ORGAN BUll..DERS, Ltd. 
50 Crimea 5 ..... (519) W-2480 Guelph, Ontario N1H·2Y6 

OCTOBER. 1974 

lOll SAlE - ELECrRON'C ORGANS 

ALLEN T·12 TRANSISTOR GENERATED OR. 
gan, self·contained. sm or be" offer. Rodge" 
O rgan SllIdios, 702 North Lerch, Elmhunt, III. 
noi. M126. 

FOR SAlE - MISC. 

MAPLE ri PE FEET MANDRELS VARIOUS O. 
&ullent for reparing pipe feel end roundillg 
pipe ends. SI5.00 ea. postpaid. Chas. A. Dllnt, 
3S3l Windsor. Erie, Pa. 16506. 

NEW ORGAN PIPES, exCELLENT WORK· 
monPlip and elpertl., voiced. Formerly sup.,.. 
visor of AeoJion·Skinner pipeshop. Hans Rothe" 
German 01"9011 Pipecreft, 34 Stand.,d Sfr., 
MaHapan, Mass. rI2126. 

AUSTIN '" WOOD OPEN DIAP. 12 PIPES 
S215. 16' Bourdon 12 pipes SIOO. Severa l shuttan, 
ranh, blowers a nd rehlrvoirs. Small pipe at· 
gens. S .... d for fist. Newport OrgOI'll. "" Pro­
duction PJoce, Newporl Inch, CA 92660. 

Eo M. SKINNER 'IPEWORK (WOOD): B' 
Concert Flute (61 ) and S' DiapalOn.Tibia (12). 
Contact Harold DauQlherty, St. John's Church, 
51 .. W. Adams Blvd. Los Angele., CA 9OOIJ7. 

_. -- -_. - _. 
• ~UIII"KII:LJ I"LAKED TRUMPET, SI75.00. 

Wurli tter ChrylOgloH, S2S0.00. Mayland Chimes, 
electric aelion, SISO.OO. Deagan Chimes. electric 
action, SISO.DO. H. Morch, 121 Belmill Rd ., lell. 
more, N.Y. 11710. 

COMPLETE SET OF WOOD AND METAL 
pipe. from Kilgen organ. Perfect condition. 
Trinity United Methodht Church. Albia. Iowa 
52531. Jerry Brown, pe.tor. 

'" OPEN WOOD DIAPASON WITH CHESTS. 
Pipes (u nmilered) in e lcellent conditton. Chelts 
need work. St. John', Lutheran Church, 310 
Ferry St., Easton, Penna. 18042. 

GOn-FRIED ENGLISH POST HORN/WURLIT. 
Ier Sleigh 801ls. lelf offer. Address K.o. THE 
DIAPASON. 

HORSESHOE CONSOLE, 192' HILlGREEN· 
lane, 3·monuol. IA slops, 2i couplets, as is, 
light oak stain console. 8est offer. Con be 
seen by contecting ROQer Whchmeier a' Jud· 
~ CoIIOQe. liS. No. Stata Sf., Elgin. IL 
60120. (312) 428·9389. 

1960 REISNER CONSOLE WITH RELAYS 
and junction boards: 2.man., 5i stoPI. 2 swell 
pedah, crescendo. ad justabla combination •• 
Dce llent condition S2000 or be" reasonabla 
offer. S' Great PrincipII I pipe, (1960 CGsovont), 
i' Harmonic Flute and I' Coleste (TC). Good 
2' )( 3' reservoir and misc. flex. Make o ffer. 
Davis Folkerts, Second Reformed, Pella, Iowa 
50219. 

5 USED CONSOLES - All UNDER 20 YEARS 
old, from 2·manual unit type to +manua l. 
Scho!lniz Organ Co., SOl 213, Orrville. Ohio ....,. 

McMANIS 

lOR SAlE - MISC. 

1't65 THREE-MANUAL AEOlIAN.SKINHEI 
console, in OIcelle'" condition, oak case alMt 
will be avoilable in lata 1975. Can be sun 
end played eaytime in Hew York City. Setw:f 
stomped.self IIddrened envelope for detail •• 
Robert M. Turner, Organbuildet, 53 Railrood 
Place, Hopewell, NJ 08S2S. 

EXCEllENT l· ... ANUAL ESTEY CONSOLE, 
ook. $750.00. 3·mlAual Tellen· Kent console. 
SI25.oo. Estey swell shades end rebuilt swell 
motor. Terrill Organ Co., RFD I. Northwood. 
N.H. 03261. 

CONSOLE. 1.MAN. PED. WITH n NOm. 
and bench, with G r. 7·Sw. a.Ped . 5 l ei,ner nop 
aclion magnets, recorder board type comb. ac. 
tion with i pistons Gt.·Sw.·Gan. In excellent 
"o.,rfition. l est offer. Address K.2, THE DIA. 
PASON. 

2·MANUAL SCHANTZ CONSOLE. 1961. WAL­
""t finish. II Swell, B Great, • Pedal .topton; 
couo'en. Grace Episcopal, Mansfield, OH 
4<901. 

l-MANUAL THEATRE CONSOLE, FINISHED 
oak .... ith pedals, manuals and bench. $500.00. 
W. l. Reichel! 12'5) 887·9741. 

.. RANK SLIDER AND PALLET WIND CHEST. 
4·rank slider end pallet wind ched. Double 
,ise reservoir. Rank of narrow sealed Bourdon 
pipes. Askinq $300.00 for all. Write to: Jed 
S.tch .... el l, 2497 Herold Road, 8atavia , Ohio 
.($101. 

ONE 2' x i' BEllOWS. NEW LEATHER. AD­
d~ss K·S. THE DIAPASON. 

WIDE RANGE MAA5-kOWE T U I U LA R 
chimes with electric action: 32 lIotes. ~'. 
Richord litterst , liB N. Church Street, Roct.. 
ford , Illinois 61101. 

ANTIQUE ORGAN, COLLECTORS ITEM. 
Mede by Packard Pi"no and Organ Co.. Fort 
Wayne, Indiana. 1905 or before. I manual , I 
feU pedal menual. Has been converted to 
electric, but CIIn be redoted ta original stolte. 
Can be seen at Atlanta lutharan Church. Con· 
tact lowell AUllinson, Ulen, Minn. S6S85. (218) 
596-8521 

M04ANUAL ESTEY REED ORGAN WITH 
tlandard pedal hoard and motor. New in 1928, 
in good condi tion. OeKoven Foundation for 
Church Work, 600 21st Street. Recine. Wis. 
51"00. (14) &13·6401. 

2·MANUAl ESTEY TRACKER REED, IO-STOP 
on;on. Confect : St. John the Baptist Church, 
Constitution Avenue, New F,..dom. PA 1m,. 
3S3l Windsor, Erie, Pa. 1£S06. 

A FEW ABSOLUTELY NEW WIPPEU CAs-. 
s.ocb for boys. 81aclr, light mat.,ial. length SO, 
-46, and il. Immedietely avoileble. Reasoneble. 
William Self, (iroc. Church, 6 Elizabeth St •• 
Utica, N.Y. 13501. 

ORGANS 
Incorporated 

10th & Garfield 

KANSAS CITY. KANSAS 

66104 

G. F. ADAMS FOR SALE: Used OI1Ian part •• 

Many of antique value. Send 

Organ Builders, Inc. $1.00 for complete list. 

204 West Houston Street 

New York. New York 10014 
WIcks Organ Company 

Highland. IIl1nol. 62249 

Telephone ORegon 5-6160 (61B) 654-2191 

-

a ALL ElECTRIC CHEm 
ElECTRO PNEUMATIC PEDAL CIfBTS 

AIKEN ASSOCIATES "OooIrIy wh. •.... ,. 
lox 141 ..... Idyn. 'G. 11113 717.m-41U 
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LILIAN 
BOX 272 CANAAN 

EUROPEAN ARTISTS 

MARIE-CLAIRE ALAIN 

GUY BOVET 

KAMIEL D'HOOGHE 

MARIE-MADELEINE DURUFLE 

MAURICE DURUFLE 

ANTON HE ILLER 

MONIKA HENKING 

PETER HURFORD 

FRANCIS JACKSON 

SUSI JEANS 

PIET KEE 

JEAN LANGLAIS 

DAVID LUMSDEN 

MARTIN NEARY 

FLOR PEETERS 

SIMON PRESTON 

MICHAEL RADULESCU 

LIONEL ROGG 

RENE SAORGIN 

MICHAEL SCHNEIDER 

GILLIAN WEIR 

HEINZ WUNDERLICH 

Organ and Assisting Artist 

GERRE & JUDY HANCOCK 
Organ Duo 

WILMA JENSEN & 
K_ DEAN WALKER 

Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOR 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Actor 

JOHN & MARIANNE WEAVER 
. Organ & Flute 

MURTAGH 
CONNECTICUT 06018 

Robert Anderson 

Robert Baker 

Charles Benbow 

David Craighead 

Ray Ferguson 

: , 

';t)'~ 
. ~ I . , , . , 

'1 ' I J 

Jerald Hamihon 

Gerre Hancock 

Clyde Hollaway 

Wilma Jensen 

Joan Lippincott 

Donald McDonald 

Marilyn Mason 

203-824-7877 

James Moeser 

• - ~~~ 
· ~ . 

• I I 
• I 1 
Frederick Swann 

William Teague 

Ladd Thomas 

John Weaver 

William Whitehead 


