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Historic Marklove Organ
Cited by O.H.S.

In a speciol progrom Jonuary 21, 1975,
Saint Mark’s Episcopal Church of Candor,
New York, wos the recipient of o citation
recognizing its historic orgon built in 1867
by John Marklove of Utica, New York. The
citation was the first to be oworded by
the Histaric Organs Committee of the Or-
gan Historical Society. Committee chairman,
George Bozemon, Jr., made the presenta-
tion,

The progrom wos opened with welcoming
remarks by the Reverend Culver L. Mowers,
pastor of Saint Mork’s, after which organ-
builder A, Richard Strauss of lthoca, New
York, gove a demonstration of the tonal
features of the orgon illustrated by o col-
lection of representative pipes on view for
the audience. Following eoch section of his
explanations Donald R. M, Paterson, univer-
sity organist of Cornell University improvised
on the stops just discussed. After presenta-
tion of the citation plogue by Mr. Bozeman,
the Organ Histrical Society tape-slide pro-
gram waos presented, illustrating in sight
ond sound the history of Americon orgaon-
building. A capacity crowd song three hymns
to Professor Paterson’s spirited accompani-
ment.

The purpose of the Organ Historical
Society citations is to recognize American
organs of unusual historical significance ond
fo encourage aoppreciotion, proper care,
ond preservation of such orgons. An ini-
tial roster of 19 organs, locoted in ail parls
of the Uniled States, hos been selected for
the first series of owords, and each orgun

Left: Console of the 1867 Marklove organ
at Condor, N.Y. Phote by C, L. Mowaers,

thus recognized will be the subject of a
comprehensive article describing It with full
technical details and with biographical
materiol about its builder to be published
in the Organ Historical Society mogozine,
The Tracker.

The Marklove organ in Saint Mark’s was
originally built for Trinity Church in Elmirg,
New York, and was moved to Candor in
1922, Except for some trimming of the sides
of the case made necessary by the size of
the opening, the orgon remains essentially
in its original condition. It possesses a re-
morkably rich, exciting ione, with dis
tinguished voicing throughout, ond is a
fine memorial to John Markiove's skill os
an organbuilder, #t is by for the lorgest
of some 30 surviving Marklove instruments.

GREAT (C-a"™)
Open Diapason 8’ 58 pipes
Stopped Diapason Bass B’ 12 pipes
Melodia TC B’ 44 pipes
Viol de Gamba TC B’ 44 pipes
Octave 4’ 58 pipes
Boehm Flute TC 4’ 4b pipes
Nazard 3' 58 pipes
Super Oclave 2' 58 pipes
Sesquialiera 111 1.3/5' 174 pipes
Trumpet 8' 58 pipes
Clarinet TC B' 44 pipes

SWELL (C-a"")
Bourdon TC 14" 44 pipes
Qpen Diapason TC B 45 pipes
Stopped Dispason Bass 8’ 12 pipes
Stopped Diapsson Treble 8’ 45 pipes
Dulciana TC 8’ 44 pipes
Principal 4’ 58 pipes
Cornet TC 2.2/3' 138 pipes
Hautbois TC B’ 46 pipes
Clarion 4" 58 pipes

PEDAL (C-8)
Double Open Diapason 18" 29 pipes
Bourdon 18" 29 pipes
Peincipal B’ 29 pipes

Bruce Bengtson Wins

Fort Wayne Competition

Bruce A. Bengtson, 21, a native of Salem,
Oregon, was named winner of the Sixteenth
National Organ Playing Compelition in the
finals held March 1st at First Presbylerian
Church, Fort Wayne, Indiana. Mr. Bengtson
competed against seven others in the finals,
which had been reduced from an original
fieid of &0 contestants, He wos awarded
a cash prize of $500 ond will give a recital
ot First Presbyterian Church in Fort Wayne
on May 6 os one of the artists in the Church
Music Series. Mr. Bengtson is presently a
music student ot Soulthern Methodist Univer-
sty in Dallos, Texos, studying towards a
bachelor of music degree in organ under
Robert Anderson. His early organ study was
with William Fawk of Salem. A senior ot
SMU, he is also organist and choir director
of Ock Cliff Lutheron Church in Dallas. In
recent years Bengtson has concertized ex-
tensively in capital cities in Nerth America
ond Europe.

Runner-up in the compelition was John
Hooker of Chattancoga, Tennessee. Mr.
Hocker was a finalist in the same competi-
tion in 1973. Third place was awarded to
Thomas Froelich of Appleton, Wisconsin,
currently o teaching assistant in the organ
department of Northwestern  University,
where he studies with Wolfgang Rubsam.

Other finalists in the competition included
Robert Churchill of Huron, South Dokota,
currently a student of Gustavus Adolphus

College in St. Peter, Minnesota under David
Fienen; Jaomes Higdon, o doctar of musical
arts student of Eastmon School of Music
under David Craighead; Jomes jones of Ann
Arbor, Michigan, working towards a master
ot music degree in orgon under Robert
Glosgow; Joan Rollins, a teoching assistant
working towords a master’s degree in organ
at Wichita State University, Kansas, under
Robert Town; and Moartha Stiehl, a student
of Wolfgang Ritbsam at Northwestern Uni-
versity,

Judging the contest finals were Roberta
Gary, professor of orgon and head of the
keyboard division at the College-Conserva-
tory of Music, University of Cincinnati; Kim
Kasling, associate professor of music and
university orgonist at Western Michigan Uni-
versity, Kalamazoo, Michigon; and Garth
Peacock ,associate professor of music at the
Conservatory of Music, Oberlin  College,
Ohio.

The contestants were chosen from entries
cavering 30 states and Canada. Each con-
testant was required fo perform a composi-
tion of the Baroque or pre-Baroque erg, ©
composition from the Romantic era, ond a
work by a conlemporary composer. Bengt-
son's winning selections were the Vivace
from Trio Sonata No. 2 by Bach; the Fugue
from the Choralphantasie Nao. 3, “Hallelujah,
Gott” by Reger; and “Drap, Drop Slow
Tears” by Persichetti.

The internationolly known compatition has
been o part of the Music Series of First
Presbyterian Church in Fort Wayne for the
past 16 years and is partially underwritten
by a grant from the First Presbyterian Church
Foundaotion. Members of the music staff in-
clude Lioyd Pinkerton, minister of music;
Jack Ruhl, orgonist; and Paul Cechran, in-
terim orgonist. The Rev. George R. Mather
is senior pastor of the church.

Below: Contestants (front row) James Hig-
don, John Hooker, Thomas Froelich, Robert
Churchill; {back row) Jomes Jones, Joon
Raolling, Bruce Bengtson (winner), and
Martha Stishl,

Above: Judges Kim Kosling, Roberta Gary,
aond Garth Peacock.




A Checklist of

Summer Activities

Summer Dance Feslival
North Texas State University
Denton, Texas

Juna 2-20

“Music ond Dance ot the Court of Louis
XIV” is the title of o summer festival to
be held ot the Morth Texas Stote University
in Denton under the direction of Michael
Collins and Wendy Hilton. The vorious ac
tivities plonned will be of interest to both
musicians ond dancers. Classes will be of-
fered daily in the technique ond style of
court dancing during the reign of Louis X1V
In oddition, there will be lectures ond work-
shops in the history of donce types and their
articulation in music for instruments, key-
board, and voice, in interpretation and im-
provisation of French Boroque ornamento-
tion, and in the realizaticn of continug in
the French style. A series of evening evenis
will include lectures and films on paintings
and architecture, droma, ond the aesthetic
philosophy of the era of Louis XIV, and
concerts of vocal, harpsichord, ond orgaon
music of the period.

Dr. Michael Collins is a specialist in the
performance practices of Baroque music and
he has lectured ond published widely on
such aspects of French music as ornamenta-
tion, noles indgales, over.dotting, ond the
oriculatisn of daonce rhythms in music of
the Baroque period.

Wandy Hilton hos been occloimed for her
performance of French Boroque court donces
throughout the U.S., Conada, and England.
She teaches ot the Juilliard School ond at
Douglas College, and she has choreographed
dances for such productions as Marco Gog-
liana's opera ‘Lo Doine” for the New
York Pro Musica.

Charles S. Brown, ossociote professor af
North Texas, will teach the conlinuo course
and offer an evening recital of harpsichord
music. Norma Stevlingson will present o
recital of French Boroque orgon music. Ms.
Stevlingson recantly received the DMA de-
gree ot North Texas State University

Further information: Prof. Michael Cel-
lins, School of Music, North Texas State
University, Denton, Texos 76203

High School Organ Camp
University of lllinois
Urbana, [linois

July 13-25

Illinois Summer Youth Music, a program
of the Office of Continuing Education ond
Public Service in Music of the University of
lllinois, announces the fifth annual camp
for high school students, It is open ta all
junior and senior high school students in-
terested in the pipe organ and desiring on
opportunity to develop or expand o knowl-
edge of the instrument. Students ot all
levels ore inviled to apply. Professors Paul
Pettinga and Jerald Homilton of the Uni-
versity will serve os advisors 1o the camp,
with Andrew Soll serving os head master.
In oddition to individual and group instruc-
tion in organ playing, daily closses will be
glven in music theory, organ literolure, and
organ construction and design, Further in-
formotion ond applicotions can be obtained
by writing |lllinois Summer Youth Music,
University of lllincis, 408 South Mathews,
Urbana, illincis 61801,

Internationalen Orgeltagung 1975
Zurich, Switzerland
July 27-Aug. 2

The 23rd meeting of the Gesellschaft der
Orgelfreunde (Friends of the Organ) in
Germony will be held during the interno-
tional organ days in the area surrounding
Zurich, Switzerlond, “Switzerland as Organ
Country” will be the theme, and the festival
will inciude visits to many organs, historic
and modern, in the city of Zurich, ond the
surrounding areas. All tours to nearby cities
and towns are orranged through bus trans-
portation, and the 25 or so organs seen
and heard on the agenda make this the
largest “orgon crawl” held annually ony-
where. |f you want to lecrn more obout Swiss
organs, write for further information about
this festival to Herrn Musikdirekior Jokob
Kobelt, institut fir Kirchenmusik, Hirschen-
graben 7, BOO1 Ziirich, Switzerland.

2

National Festival

Hymn Society of America
Wittenberg University
Springfield, Ohio

May 2-4

For the first time in its 50-year existence
the Hymn Society of America will hold its
annual meeling outside the New York City
area. Postors, choir directors, organists, lay
leaders in worship, teachers, students, semi-
narians and people who love hymns regard-
less of denominational bockground are in-
vited to the festival 1o be held ot the
Springfield campus of Wittenberg University.

Hymn sings, lectures, seminars, organ re-
citols, concerts, mossed choirs, display of
rare hymnals, art exhibits, disploys from
publishers, and much more will be offered
at the festival. Dr. Erik Routley will be the
keynote speaker, and other leaders will in-
clude Jan Bender, Eugene Brond, Theodore
Deloney, J. Vincent Higginson, Paul Manz,
Frederick Reiss, Jomes A. Rogers, Stanley
Yoder, Grace Brame, V. Earle Copes, Wilbur
Held, Frederick Jockisch, Ellen Jaone Porter,
William Reynolds, and Bliss Wiant.

Subjects for lectures and discussions will
include ‘“John Wesley, Where Are You Now
That We Need You?”, “The Persistence of
the Primitive in American Hymnody,” “States
of Consciousness in Hymns,” *Shoped Notes
in Eorly American Hymnody,” “Contemp-
orary Hymns in Todoy's Worship,” and
problems of creating new hymns (with hymn
writers and composers on the panell. The
festival will also feature a greot festival of
hymns with Pavl Manz.

For information: Dr. L. David Miller, Pres-
ident, Ohio Chapter Hymn Society of Ameri-
ca, School of Music, Wittenbarg University,
Springheld, OH 45501.

Summer Study Program in

Keyboard Organclogy ond Literature
in Germany

July 1-Aug. 15

The State University College at Brockport
will run a complete summer session in Ger-
mony [in two sessions! in the study of key-
bodard instruments and their lileralure. Ma.
jor emphesis will be placed upon the clavi-
chord, harpsichord, the maony types of early
piano, and the early organ, The instru-
ments, as a whole, span o pericd of about
350 years, from about 1500 to 1850, Stu-
dents moy enroll for one or both of the
two sessions and moy earn from three to
six semester hours credit. The program is
under the direction of Dr. Dowell Multer of
the department of music at Brockport.

The first session (July 1-22) will be held
with residency in Stuttgort, and will include
studies ot the fomous keyboard instrument
collection at the Landesgewerbe Museum.
The second session [(July 25-Aug. 15) will
include study and travel at the famous key-
board instrument collections in West Berlin,
Bonn, Frankfurt, Nuremberg, Stuitgort, and
Munich,

Students who would like to participate in
such a session, and those who would desire
more information should write Dr. Dowell
Multer, Department of Music, State Univer-
sity College ot Brockport, Brockport, N.Y.
14420; or phone Dr. Multer ot (716) 395-
2332 or (716 637-3604.

G.1L.A, Workshops

Two workshops for organists, choir direc-
fors, cantors, song leaders, and instrumenta-
lists who toke the matter of music for worship
seriously will be held in August. The first
will be held at lone Mountain College, Son
Francisco, California, Aug. 11-15, and the
second ot Barromeo College, Wickliffe, Ohio
(Cleveland), Aug. 18-22. The staff for both
workshops will include Robert J. Batastini,
workshop director; Richord Prouix; the Rev.
Robert H. Oldershaw, specialist in the litur-
gy: and Daniel G. Reuning, resident choral
director. Sponsored by the Gregorian Insti-
tute of America, the workshops are directed
to Roman Cotholic musicians, both amoteur
and professional, but ecumenical participo-
tion is more thon welcomed, os is evidenced
by the ecumenical staff of the workshops.
Further information may be obtained from
the Gregorion instilute of America, 7404
So. Mason Avenue, Chicago, IL 60638,

THE DIAPASON

Established in 1909

An Intemational Monthly Devoted to the Organ,
the Harpsichord and Church Music

APRIL, 1975

FEATURES '

Some Perlormance Practice
Suggestions for the Organ
Works of Georg Mutiat

{1653-1704): PL 1

by Goorge Damp 4-6
REVIEWS
New Organ Muslc 2

NEWS
Historic Marklove Organ
Ciled by O.H.S.

Bruce Bengison Wins
Fort Wayne Compstition

A Checklist of Bummer Activities
Here & There 3
Appointments, Competitions
Retiraments

Runc Dimittis
Managements

Horpsichord News

0 LOL@E N -

8 11, 13
12-13

NEW ORGANS 6, 10, 14-15, 16-17
CALENDAR 18-18
ORGAN RECITAL PROGRAMS 20-21
CLASSIFIED ADVERTISEMENTS 22.23

All subscribers are wrged 1o send
changes of address promptly to the
officc of The Diapnson. Changes
must reach us before the 10th of the
month preceding the date of the
fimst issuc to be mailed to the new
address. The Diapason cannot pro-
vide duplicate copies missed because
of a subscriber’s failure to notify.

EdHor
ROBERT SCHUNEMAN

Business Manoger
DOROTHY ROSER

Assistani Edilor
WESLEY VOS5

Contributing Editors
LARRY PALMER
Harpsichord

VICTOR WEBER
Choral Music

Pricas:
1 yr.—$7.50
2 yrs.—$13.00
Smgls Copy—$1.00
Back Number—$1.75
(more than 2 yrs, old}

THE DIAPASON
434 South Wabash Avenue,
Chicago, Ill. 60605, Phone (312) 427-3149

Second-class postage paid at
Chicago, Ill., and at additional
mailing office.

Issued monthly.

The Diapason Office of Publication,
434 South Wabash Avenue,
Chicago, TlI. 60605.

Routine ilems for publication must be
received not later than the 10th of the
month lo assure insertion in the issue
for the next month. For recital pro-
grams and advertising copry, the clos-
ing date is the 5th. Materials for re-
view should reach the office by the 1st.

Summer Acodemy for Organists
Hoarlem, The Netherlands
July 6.26

The 2Ist summer ocademy is open to
organists who have finished odvanced stud-
ie: and want to specialize on specific sub-
jects. Teachers this year are Kenneth Gilbert
thorpsichord), Hans Haselbick  (improvisa-
tion!, Anton Heiller (). S, Bach); Werner
Jocob (Max Reger, new organ music), Dan-
ief Roth (French Romanticism), and Luigi
Ferdinando Tagliavini fold Sponish and
Italion organ musicl. This year the course
on Max Reger ond new organ music will
be exponded with o 2-day course on elec
tronics in relation 1o the organ. For further
information write: Stichting internationoal
Orgelconcours, Townhall, Hoarlem, The

Netherlards.

New Organ Music

James Boeringer, ed. Christmas Music
for Solo Instrument and Keyboard {Con-
cordia, $5.50. Separate ~instrumental
parts, $4.75) . Compositions and arrange-
ments from thirteen different composers.
Easy to moderate,

Marcel Dupré, Variations on “Adeste
Fideles” (Gray/Belwin, $2.50). Rollin
Smith has reconstructed this improvisa-
tion from a Skinner Crgan Co. Pipe
Organ roll, and his own performance
of it is available on Repertoire Record-
ing Socicty Records, RRS 1/2.

Grabam George, Wedding Music for
Organ & Trumpet {Gray/Belwin, $2.00) .
A festive atmosphere is created, while
avoiding the clichés often found in such
TCPErLory.

David §. Harris, Ten Hymn Preludes
in Trio Style (Gray/Belwin, §2.50) . Ele-
mentary trios on well-known wtumes, with
an express pedagogical intent.

F. J. Haydn (arr. Wyaut Insko), Twelre
Cassation  Picces (Gray/Belwin, $2.50)
Stight, but tuneful, picces in trio tex-
ture.

Francis Jackson, Senate Giocosa {Ox-
ford, $8.75). Commissioned for the
Builders' Festival in York Minster in
April, 1972, this occasional piece would
benefit from being reduced to some-
what less than its present 18 minute
fength.

‘Tomas Marco, dstrolebio (Editions Sa-
labert, no' price listed). An improvisa-
tory, aleatoric piece designed 10 show
olf a large new organ in Barcelona.

Jean Joscph Mouret (arr. Ehine C.
CGardner) , Sinfonies de Fanfares for or-
gan and optional trumpet  (Gray/Bel-
win, $2.00). Trumpet part is inciuded.
Those who watch public TV's “Master-
picce Theatre” will recognize Mouret's
Rondeau as the theme music .

Jean Pasquet, comp. Twelve Service and
Recital Pieces for Organ  (Fhunmer,
$3.50). We fail to sense the rationale
of this collection, most of which is al-
ready available in (better) modern edi-
tions.

Flor Peeters, Arioso for oboe and organ
(Gray/Belwin, $250). Oboe part in-
cluded. Arranged by Mr. Peeters from
his own Concerto for Organ and Piano.

Clifford Vaughan, Service Music for Or-
gan  {Western International, $3.00). A
deceptively bland title for a collection
of ecight lovely pieces using intricate
harmonies based on, among other things,
cleventh and thirteenth chords.

Robert Wetzler, The Heavens Declare
(Augsburg, $1.25).

S. Drummond Wolff, arr. Suite for Or-
gan from the Italian Baroque (Concord-
1, $2.50), and Venetian Suite for Organ
(Concordia, $2.75).
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Here & There

The Ottawa Centre of the RCCO learned
to use its feat in a new musical endeaver uf
its January 25th meeting. Members donced
the minuet. Accompanied by the Buxtehude
Trio, six doncers from the Clossical Ballet
School of Ottawa demonstroted the govolte,
minuet, sarabande and gigue to a lorge ou-
dience of musicions long accustomed to
playing Borogue donces without seeing any
“action.” Harpsichordist and dance re-
searcher Elizabeth Graham-Smith led RCCO
members and visitors in the basic minuet
step after o cogent oddress on the chorac-
teristics of the donces and the notation of
their historic movements.

in cooperation with the Ottawa Board
of Education Adult Educotion Division and
the eastern Onlario region of the Ontario
Choral Foundation, the Otftowa Centre has
initiated a 12-week course for amateur choral
conducters, The classes are under the direc
tion of Melva Treffinger Groham.

Shallway Foundofion has established o
bay singers’ clearing house os o free service
ta opera ond musical show producers re-
quiring boy soloists. The foundotion conducts
a continuous talent search for good boy
sopranos and oltos 1o meet the demand for
both professional and omateur boy perform-
ers. Porents ond teochers of boys under the
age of 14 who have exceptionclly good
voices or ore geod octors ore invited to send
nomes ond photos of the boys to the foun-
dation. There is no charge for registration
for any services of the foundation,

The foundation has clso prepared a bulle-
tin on “The baychoir School, o Learning
Center for Musicol Boys* and is offering it
free in rough-draft form to ony choral di-
rectors who are willing to send comments
or suggested revisions. The bulletin lists af-
ternatlive orgonization structures for a “mu.
sic elementary school” such as those now
existing in Europe, and suggests methods of
starting either day or residentiol schools
within American public and private school
systems. The bulletin is availoble free from
the Shallway Foundation, Connellsville, Pa.
15425,

The Americas Baychoir Federation will hold
its annual performing arts camp for boys,
oges &-15, in three one-week periods from
July 27 te Aug. 16 ot Seton Hall College,
Greensburg, Pennsylvania. John B. Shollen-
berger will be camp director. Department
heads will be Francis Delvin of Llessines,
Belgium [voicel, Philip Reder of London,
Englond (music theory), Mario Melodic of
Sewickly, Pa. |donce), and Merle Stutzman
of Scottdale, Pa. (musicol theater), Camp
literature may be obtained from the Ameri-
cos Boychair Federation, 1000 South Fourth
St., Connellsville, Pa. 15425,

Williom Fowk, orgon teacher of Salem,
Oregon, will conduct organ workshops on
methods for teaching the very young in
Germany, France ond ltoly in Moy ond
June. Mr. Fawk hos had unique success in
teaching very young people orgon (os can
be witnessed by the success of his former
student, Bruce Bengison, in this year's Fort
Wayne organ playing competition}, ond lost
year he was sponsored in such workshops in
Turin, italy, and by the Eugene, Oregon
AGO chapter. He will be accompanied to
Evrope by his 1l-year old orgon student,
John Mitton, who will ploy recitals in Aus-
iria, Ualy, Germany, Fronce, ond Sicily.

Emmanuel Episcopal Church, Baltimore,
Maryland, presented o voried program of
music for chorus and organ on March 2
under the direction of Merrill German and
occompanied by Verle Lorson and  soloists.
inciuded on the program were the Mognifi-
cot o sei voci from the Vespers of 1610 by
Monteverdi, Inscriptions from the Cotacombs
by Norman Lockwood, Scene Lyrique by
Cloude Debussy, the Choralportita on “Es
ist =in Ros entsprungen’ by Hugo Distler,
Charles Ives's Psalm 90, and three pieces
by Brahms.

Gillion Weir ond David Croighead were
featured at the Tri-Chopter Conclove spon-
sored by the Los Angelss orea AGO chop-
ters on Morch 7 and B. The event included
concerts by both featured performers, a
workshop by Ms. Weir, and a banquet.
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The Hommond Castle, a registered land-
mark with the National Trust for Historic
Preservation, has been bought from the Ro-
man Catholic Archdiotese of Baston, A five-
member trusteeship headed by Virgil Fox
took possession of the castle and ils museum
of medieval ond classic art on the shore of
Gloucester, Massachusetts in February. The
costle, built between 1925 ond 1928 by the
late inventor, John Hays Hommend, Jr., in-
cludes the famous Hommend pipe organ,
Mr. Fox has token up permonent residence
in the castle and he will direct an interna-
tional school of the concert organ, with con-
comitont library, museum and research facili-
ties ond concert programs. Mr. Fox also plans
fo add within the next year the former
Aeclian-Skinner organ from Horvard Uni-
versity’s Appleton Chapel, which he pur-
chosed two years age, to the existing Ham-
mond organ, built under Mr. Hammond's
direction over a period of 20 years,

The Pocono Boy Singers under the direc-
tion of K. Bernard Schade, sang the first
American performance of “Paul Revere,” o
work scored for 4-part boys' chorus, piana,
and side drum, by Arwel Hughes. The waork,
commissioned by the Pocono Boy Singers in
honor of the Americon Bicentennial was first
heard in performance by the Singers under
Schade’s diredion on July 27, 1974 of Bre-
con Cathedral in Woles, and the American
premiere was ol East Stroudsburg State Col-
lege in Pennsylvania on Morch 2, 1975, A
subsequent performance of the work by the
some performers was given at the Kennedy
Center in Washington, D.C. on March 31
os part of Pennsylvania Day, sponsored by
the National Federation of Music Clubs.

The Portland (Oregon) Chapter of the
AGO presented a Festival Ecumenical Cele-
brotion at the First Unitorion Church, Port-
land on Feb. 9. The celebration was planned
and directed by Douglas L. Butler. The theme
was o modern mixture of music, liturgy, and
dance. The Rev, Rodney Page, associate di-
rector of Ecumenicol Ministries of Oregon
gave an oddress on “Unity and Renewol in
the Church and Wider Community.” A mixed
adult choir from the choirs of First Uni-
tarian ond Trinity Episcopal Church with o
separale choir of men and boys from the
Parish of St. Mark the Evangelist sang with
brass ensemble, Three doncers inlerpreted
the first movement of Bach's Brandenburg
Concerta lll.

Claire Coci will make her second recital
tour 1o Jopan during April. Her first was in
September and October of 1973, Dr. Coxi,
now on the organ faculty of Hortwick Col-
lege, will be performing ot the Omori Me-
gumi Church in Tokyo, ot the Kita Sendai
Church in Sendai [where she will dedicate
a new Schuke orgon), at the Miyagi Ga-
kuen Schoal in Sendoi, ond ot the Tomo-
gowa Gaokuen school. She will also make
two live radio broadcasts and tape for fur-
ther broadcosts. Upon her refurn to the
U5, Dr. Coci will be making a concert tour
to South America.

Lois Rawell, music cotologer ot Ohic State
University, Is currently preparing o discog-
raphy of ergan music by Americon composers
for publication. Related information and
notices of recorded performances of Ameri-
can orgar music will be gratefully recelved,
particularly coneerning  dises  unavailable
through commercicl recording outlets. Letters
may be sent to Lois Rowell, Music Library,
Ohio State University, 1899 No. College Rd.,
Columbus, OH 43210,

Grace Church, Elmiro, New York held o
small Boch festival on Feb. 23-24. A com-
plete performance of Boch’'s St. John Pas-
sion was presenied by the church’s cantata
singers, soloists and orchestra under the
direction of Robert D. Herrema, On the
following evening, Kent Hill, organist and
choirmaster of the church presented an or-
gan recital including works by Bach,

Gaylord Corter (“The One ond Onlyl")
played the (“Mighty”} Schlicker pipe organ
ot 5t. Mark's Episcopal Church, Glendale,
California on Morch 27 to occompany Cecil
B. De Mille’s silent film clossic, “The King
of Kings.”

Appointments

Camille Thomos has been appointed or-
ganist and music assistant to Jack H. Camp-
bell, minister of music, at First Baptist
Church, Morganton, North Corolina.  She
succeeds Mrs. John Whitener in the position.
Ms. Thomas studied at Mercer University for
two yeors with James Cormichael. She then
transferred to Mars Hill College where she
hos sivdied orgon with Donna Robertson,
and where she hos completed the require-
ments for her degree in performance, She
hos been organist for Tatnoll Square Bap-
tist Church, Macon, Georgio, and organist-
choirmoster for the Bloomfield United Math-
odist Church of Macon hefore assuming her
current position.

J. Thomos Sirout hos been appolnted o
part-time instructor in orgon at the Univer-
sity of Redlonds for the Spring semester of
1975. He will teach organ during the ab-
sence of Roymond Boese, who is on sabbati-
cal leave from the university. Dr. Sirout js
a graduate of the University of Redlands
ond he received his master’s degree from
Eastman School of Music. He received the
DMA degree from the University of South-
ern California. A recipient of a Fulbright
scholarship, Dr. Strout studied with Flor
Peeters in Belgium, ond he won the First
Prize “avec Grand Distinction”” ot the Royal
Conservaotory in Belgium., Dr. Strout 1y pres-
ently orgonist at the First United Methodist
Church, Whittier, Californio, and a member
of the faculty ot Rio Hondo College.

Steven Egler was appointed organist and
choirmaster ot the First Presbyterian Church,
Detroit, Michigan in Seplember of 1974, Mr
Egler is o groduate of the University of
Michigan, receiving the MMus degree in
1974, ond where he is how working toward
the DMA degree as a student aof Robert
Glasgow. He also studied at [llinois Wes-
leyan University under Lillian Mercherle Mc-
Cord. Prior to his appointment at First
Church in Detroit, Mr. Egier was organist for
five years at Rosedcle Gordens United
Presbyterian Church in Livonia, Michigan.

Wolier Weber has been appointed busi.
ness manoger of the Pocono Boy Singers. His
academic training has been at Kings Col-
lege, Scranton, Pennsylvania, He has worked
with opera, theoler, ond choral groups in
the Scranton area, and he is presently
president of the Seranton Choral Club. Prior
to his oppointment he wos associated with
the Mortheastern Notional Bank, Scranton.

Robert Page will become head of the de-
partment of music ot Carnegie-Mellon Uni-
versity, Plitsburgh, Pennsylvania  effective
September 1, 1975, succeeding Sidney Horth,
Mr. Page currently teaches at Temple Uni-
versity where he hos been director of choral
activities since 1956, Previously he taught
al Odessa College and Eastern New Mexico
University. Mr, Page has been guest con-
ductor for the Philadeiphia ond Pittsburgh
symphony orchestra, and he is on the con.
ducting staff of the Cleveland Orchestra
where he is director of choruses, In 1967
Mr. Page won o Grammy award for his
performance of Orfi's “Catulli Carming”
with the Philodelphia Orchestra. He haos
made over 20 other recordings on the Co
lumbia and RCA iabels. Mr. Page has twice
received Danforth Teochers Study Grants, he
hos received the tindboch Award for Dis-
tinguished Teaching, and he has been named
outstanding olumnus of both Abilane Chris-
tion College, where he groduated mogna
cum ioude, ond Indiona University, where
he received his master’s degree. lLast year
he was appointed to the Music Advisory
Committee of the National Endowment for
the Arts, He is o former president of the
eastern division of the ACDA,

Frederick J. Merrick has been oppointed
assistant conductor of the Pocono Bay Sing-
ers. He holds degrees from Wilkes College
ond Syrocuse University. He will wark with
the training choirs and accompany the choir
on tours,

Competitions

Correction: In o news item on page B
of the February, 1975 issve, we reported
incorrectly that Jonathan Wright, o student
at the Curtis Institute of Music, had won
first prize in the Young Artist's Competition
held by the Philadelphia Chapter of the
AGO last November. We are informed by
the Philodelphia Chapter thot there waos
no first or second prize, but there were in
faet two winnars: Mr. Wright and also
Joseph Kimbel, a freshman student of James
Boeringer ot Susquehanna University, Selins-
grove, Pennsyivania, Both Mr. Wright and
Mr. Kimbel ployed a joint recital for the
Philadelghia Chapter on Morch Bth ot Saint
Monica's Reman Catholic Church, Philadel-
phia.

Deboroh Louth, a senior at Lutheran West
High Scheal in Cleveland, Ohio, and resi-
dent of Racky River, Ohio, wos the winner
of o $500 scholarship to Bawling Green
Stote University as winner in the University's
organ compefition. Miss Louth has studied for
five years with Mrs, Emerle Vanderheide.
Competing with students from Cincinnali,
Toledo, Fostorio, ond Solem, Ohio, Miss
louth performed Bach’s Fontasia in G,
pieces from the Suite duv Deuxieme Tane by
Cléramboult, ond the chorole prelude on
“lobt Gott den Herrn” by Walcha, Judges
for the competition were Bowling Green
Coliege of Musical Arts faculty members
Woalter Baker, Wallace DePue, and Vernon
Woalcott.

Retirements

Henry Woodford will retire on May 1
after 45 years as orgonist ond choir direc-
tor at the Terryville Congregational Church,
Terryville, Connecticut, During his tenura in
the pasition, Mr. Woodford organized o
youth choir, and many of these people are
still singing in his adult choirs. Under his
direction a greot variety of Chrisimas and
Eoster contotas hove been presented by
his choirs olong with numerous choral con-
certs. The music progrom at the church wos
developed under his direction to include
a senior choir, a junior choir, ond two bell
chaoirs, His present assistont, Kasha Zurowell,
will assume charge of the music program
upon his retirement,



Some Performance Practice Suggestions

For The Organ Works

Ot Georg Muffat (1653-1704):

The weafions of war and its causes are
distant from me; notes, pages, levely
musical tones give me my purpose. Here
I am uniting the ayt of Irance, Germany
and Italy. No war is instigated, and
perhaps this can lead to g welcome
unanimity of nations, to beloved peacel

In these words, Georg Muffat ex-
presses 4 moving extra-musical goal for
his amalgamation of styles in the string
suites, Florileginm I (1695). His organ
works, the Apparatus musico-organisti-
cus (1690) , contain a similar synthesis
of national styles? and present a fasci-
nating and rewarding challenge to the
present  day organist. The complete
Apparatus consists of 12 toccatas, a brief
chaconne (G Major), an especially fine
Passacaglia in G Minor (reminiscent of
the French Ghaconne en Rondeau) and
the Nova Cyclopeias Harmonica?

Tor those unfamilar with Muffat’s or-
gan works, it is important to assert that
each of his 15 compesitions for this in-
strument is a unique and separate or-
ganism and is by no means a mechani-
cal fulfillment of a stercolyped formal
design. Furthermore, altheugh Muffat’s
toccatas are usually a series of short
sections of contrasting tempo and tex-
ture, it is rarcly possible either to im-
agine the sections in any other order or
o omit any onc of the sections. Because
of this interdependence of sections, it
is interesting to speculate whether Fres-
cobaldi’s casualness still applies to Muf-
fat in 1690: “In the Toccatas, I have
tried not only to provide plenty of di-
visions and expressive variations, but
also to arrange the different sections so
they can be performed separately from
one another, in such a way that the per-
former, without being compelled to per-
form them complete, can stop wherever
he prefers.”t The present writer would
assert that the casualness advocated by
Frescobaildi, if applied to Muftfat, would
frequently result in a rupture of formal
unity and balance. The age-old question
of unity-variety must be posed in refa-
tion to Muffat's organ works and an-
swered by each performer. There shouid
be as many different responses as there
are performers It is in this spirit of in-
dividual awarcness and spontaneity that
the following thoughts are offered,

REGISTRATION

Rudolf Walter provides us with the
actual specification of an instrument at
which Mufizt presided from 1690-95°
The instrument was completed in 1688
by Leopoid Freundt, resident Passau
organ builder, for the Passau Cathedral.
Although Muffat may not have com-

his Apparatus while near this in-
strument, nor did he share in the de-
signing of it, the overall layout of the
instrument is typical for southern Ger-
many and Austria during the late 17th

century:

8’ Prinzipal

8’ Copula

8’ Flote

4’ Oktav
2-2/3' Quint
4" Oktaveopula
2" Superokiav
VI Mixtur
Tremulant

8' Copula

8’ Spitzviolin

4’ Prinzipal

4’ Spitzidte

2’ Superoktav

1’ Quintadecima
Manualkoppel

PEDAL

16" Portun (Bourdon)

8" Oktav

8' Puper (Pommer)

By George Damp

5-1/3" Quint
4" Superokiav
IV Mixtur
8’ Posaune

An organ constructed for the rear
gallery of the Salzburg Cathedral (by
Joseph Christoph Egedacher, 1702-08;
Muffat’s pupil, Johann Samber had be-
come organist there) had the following
specification.® Notice the basic similarity
of design to the preceding instrument
— large principal manual, smaller sec-
ondary manual, no manual reeds, and
a small but substantial pedal division:

I

8' Pracstant

8’ Holzprinzipal

8' Copula

8" Quintadena

4 Oktay

4’ Nachthorn

4" Flite

2-2/8" Quint

2 Superoktav

VI Mixtur

1V Zimbel

IV Horn (Cornet)

11

§" Salizional

8’ Viala

4" Oktav

4’ Rohrilite

2-2/3 Quint

2" Waldflite

PEDAL

82" Infrabass

16° Bourdon (prospekt)

8' Prinzipal

4’ Oktav

VIII Mixtur

Another instrument, which Muffat
may even have played in his travels to
Vienna (Johannes Woeckerl, 1642; Vi-
cnna, Franziskanerkirche) :7

I
8’ Prinzipal
8’ Gedackt
8 Quintadena
4 Oktav
4" Gedackt
2-2/3" Quint
2' Superoktav
VI Mixwur
11

8’ Copula
4* Prinzipal
4" Spitzfléte
%" Oktav
1" Oktav
1T Mixtur

Manualkoppel

Pedal

16° Offenbass
8" Prinzipal
4" Oktav
2-2/8' Quint
IV Mixtur
8" Trompete

Pedalkoppel

Aside from the obvious influence of
Georg Muffat upon his subsequently
illustrious son Gottlieb,® it is probable
that Muffat had some influence upon
his successor in Salzburg, Johann Bap-
tist Samber (1654-1717) . The only avail-
able cvidence of Samber’s legacy is a
treatise on music theory, figured bass,
and keyboard playing: Manuductio ad
organum (Salzburg, 1707). ‘The 1704
section of the treatise contains very lit-
tle specific information about organ
playing. The 1707 section is quoted at
length by Hans Haselbdck on the mat-
ter of organ registration.® His sugges-
tions for stop combinations include:®

For playing fugues (in addition to full
combinations) :

Copula, 2-2/3', 2’

Copula, Mixtur

Copuia, 2-2/%, 2! Mixtur

Copula, 2", Zimbel
Copula, Flote (4%, 1-1/3°
Viola, Mixtur
For playing fantasias (improvising) :
Spitzfiéte
Copula (-+4"), Zimbel
Viola, Flote (4%
For “toccalas”:
Copula, Oktav (1), Zimbel
Full combinations:
Principals (ie., excluding the Viola,
Copula, and Flite 4%)
Pedal combinations:;
Subbass (16 may be used alone with
the Viola (in the manuals)
For continuo passages (figured bass)
onec may use the Posaune [sic.}
Full pedal for full combinations in
the manuals

Samber also includes sporadic com-
ments about individual stops. For ex-
ample:

Principal . . . also called Regula pri-
maria or Frontispicium, and js made
of good tin / in large organs, also
called Praestant, it sounds well whether
alone / or also with other stops™

Copiula, Copel . . . a stopped rank made
of wood / may be used to accompany
one or two voicesX*

Viela . . . very lovely by itself / the
pipes arc pointed at the top and wide
below / may be used to accompany
one or two voices™

The description of onc other stop by
Samber and confirmed by Peter Wil-
liams contradicts Walter's translation
in the specification of the Passau Cathe-
dral organ of 1688. Walter claims that
the 16° Portun in the pedal is the
cquivalent of a Bourdon (i.c., a stopped,
probably wooden, rank)., The “Portu-
nen” for Samber was a 16’ epen stop of
tin* Samber also says “Portunen oder
{or] Dulcian.” William's entry for “Dul-
cian,” in his superb glossary of stop-
names, is:

DULCIAN, DULCIANA . , . Properly, gen-
tle fluec stops of indeterminate pipe-form
found north of a line Venice-Brussels, espe-
cially in the 18th cent.; . . . Samber (1707):
. . . tin “Prinzipal,” perhaps in the Case

Considering that many south-German
organs of Muffat's day did possess inde-
pendent pedal divisions, it might ap-
pear surprising that Muffat used the
pedat so rarely, and usually for sustain-
ing long bass pitches. It must be re-
membered, however, that the typical
pedal compass of the instruments he
would have known was extremely re-
stricted {rarely more than an octave and
a hatf, and often less).

Muffat does indicate the use of the
pedal in his original edition (which
Walter follows in the 1957 edition).
Muffat's instructions read as follows:
“the letters P.M. mean that one may
double the manuals in the pedal; P.S.
indicates pedal only; M.S. = manuals
only.”™ In his 1888 edition Samuel de
Lange observed:

The common fsult to be found among Or-
ganists of Southern countries, that the Pedal
is but little used, is nlso observable with Muf-
Iat. 1 have added a Pedal part wherever it
scemed practical to me, When this shall be
used, the under part in the Manual can
naturally be left out. If one does not play
the small printed Pedal part, onc has the
original. 1

To “fault” Muffat for not using the
pedal more extensively was, of course,
absurd. However, de Lange showed a
most atypical concern among late 19th-
century compilers of performing edi-
tions that the original text would even
be decipherable.

The above evidence concerning regis-
tration could hardly be called extensive,
or even conclusive. Nevertheless, the
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stop lists do suggest definite limits for
the selection of stops at one's disposal
(as Jong as one does not carry too far
the implications of merely seeing — as
a substitute for anral experience — an
organ specification) . Furthermore, Sam-
ber’s suggestions for registration do em-
brace a wide variety of possibilities, as
long as we remember that there is
presently no proof that Muffat would
have endorsed them.

Muffat left us no suggestions for the
actual use of the organ. He did indicate,
however, in an entirely different con-
text, a special concern for coherence and
continuity in multi-movement strucgures.
Speaking about the performance of his
concerti grossi of the Auserlesene In-
strumental-Musik (1701), he said:

Inasmuch as the force and charm of these
compositions largely depends on the connec-
tion beween successive movements, special
carc is to be taken that, after a sonata, air,
or interpolated Grave, no noticeable wait or
silence, nbove all no annoying tuning of the
violins, should interrupt the continuous or-
der; on the contrary, . . . it is carnestly
requested that the listencrs be maintained in
continuous attention from beginning to end
1.

The application of such an attitude
to organ registration implies a definite
streamlining of, and concern for, realis-
tic stop combinations. Even though
many variations of individual taste are
possible on an organ such as that which
Muffat played, there are stylistic bound-
aries. Some of the temptations to avoid,
as supported by the above facts, are:

1y The building -up of effects of any
kind for their own sake, c.g.,

a) sudden, dramatic changes of
stops;

b) use of “full organ” te support
climaxes; especially on 19th and
20th-century organs;

c) use of the swell or “crescendo”
pedal;

2) Pedal doubling in places other than
those indicated (or implied)' by
Muffat;

3) “Soloing out” individual lines for
greater prominence;

4) The use of prominent reed stops in
the manuals;

5) Extensive stop changes within sec-
tions.

On the positive side, one should be
encouraged, especially by Samber's sug-
gestions, to experiment with creative
registrations appropriate to specific tex-
tures. Fugues, for example, might be

tayed with either soft principal com-
Kinntions. transparent registrations (e.g.,
8 & 2 B, 4 & 1% etc), or, if not too
assertive, larger combinations of prin-
cipals through mixtures. Quiet sections
may be played on appropriate individ-
ual stops, or 8' and 4’ combinations.

RHYTHM:
ACCENT & THE MEASURE

In addition to considering specific
conventions of rhythmic alteration such
as the notes indgales, I shall endeavor
to articulate certain genmeral attitudes
toward thythm and hierarchy of pulse
which are applicable to a re-creation of
Muffat’s compositions.

In writing about kefyboard playing, St.
Lambert urged the following (1702):

Above all obscrve that which musicians call
“measure’” — that i, the rhythm {cadence)
of the piece, This consists in treating
notes of the same value with perfect equal-
ity of movement and all notes in gen
with equality of proportion, for whether one
plays it slowly, one ought always to play it
rhythmically, For in this Les its soul and
that which it can do least without.®

THE DIAPASON



Ex. 1. Passacaglia, m. 1-8,
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Ex. 2, Passacoglia, m. 1-8.
— I Y e i
S I S ¢ e oty b
== r (it e S
) T -
v]d\,,_g__J I ) M
e =
= f f [ T &4 { !
ot dal = L N
o = i £} .‘ dl"t

el o
M

|
i =
T N—— - walll

L=
i rri -y r )
[ A 4 ¥ Yy el iL F I FAF A 1 1
1 e R R
Ex. 3. Toceala Undecima, m. 39-45>
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Ex. 4. Toccata Undecima, m, 39.45®

-
al
i

Although this statement of St. Lam-
bert contains little of potential contro-
versy, nor has there often been a style
in the history of western music in which
the rhytlunic parameter did not have
some such fundamental importance,
there is a great deal more beyond the
written page we must attempt to dis-
cover.

The funciion of the measure and of
the bar-line, for example, was not as
obvious or consistent as the eyes of a
20th-century performer might asswne
them to be. Donington has expressed
this ambiguity as follows:

The correct accentuation of Barogue music i
more dependent on its division inte bar-units
than that of Renaissance music, where the
bar, if it appears at all, is of littke or no
metrical significance; but less  dependent
than it s wsually thought to be. It i3 the
natural peaks and stresses of the phiase, not
the barring, which must govern the posi-
tions of the accented notes. The commonest
modern fault, against which some Barogue
authorities warn us specifically, s to accent
mechanically: e.g. at the beginning of every
bar . . . It is of the utmost importance to
allow each phrase to suggest its own natural
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accents, and on no account o be misled
into giving an accent merely on the “‘ac-
cented paotitions’’ of the bar®

The theme of Muffat's Passacaglia,
for example, presents an interesting am-
biguity of bar-lines vs. natural accents:

(Exampie 1)

There are two distinct phrases, both of
which begin on the second beat of the
measure; and in addition to the first and
fifth measures (in which the two
phrases begin) , there is a strong rhyth-
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and harmonic emphasis on the second
beat in the second, fourth, sixth, and
eighth measures. Furthermore, the writer
has some doubt about the wisdom ol
adding barlines for the sake of regularity
and consistency in the Passecaglia
theme. (Walier has followed this typical
present-day practice in his 1957 edi-
tion.) =

There is. no mystery about the care-
free, and perhaps even careless attitude
which Frescobaldi and his contemporar-
ies shared about consistency of barring.
In Frescobaldi’s own words, “This kind
of playing [i.e., of toccalas], just as in
modern madrigal practice, should not
stress the beat. Although these madigals
[toccatas] are difficult, they will be
made easier by taking the beat some-
tmes slowly, sometimes quickly, or even
pausing, depending on the expression
or sense of the words."®

In keyboard tablature of earlier times,
and even into the 17th century, the
bar-line had been more a visual aid for
lining up the parts than a symbol of
beat, let alone, accent. Although Fres-
cobaldi’s Secondo libro was prinicd on
six and eight-line staves, vestiges of tab-
Jature remain. The notes of the middle
voices, for example, migrate freely from
right-hand staff to left-hand staff, ac-
cording to fingering possibilities. Muf
fat’s 1690 edition of the Apparatus uses
our modern-day five-line staves for both
hands; but there is nevertheless, the
same carefree attitude about voice lead-
ing® and about “regularity” of bhmring.

Returning to the Muffar Passacaglia
theme: the original edition shows, with
only onec exception among the five state-
ments of the theme, no bar-line at all
between “measures” three and four; and
in all five statemnents, there is no bar-
line between “measures” seven and
eight.® Although this fact may not be
enormously significant, it is further
proof of the greater importance of na-
tural phrase accents ather than regular
bar-lines as determinants of rhythmic
Stress.

The writer would venture lo notale
his interpretation of an appropriate ac-
centuation of this Passacaglia theme.
However, the danger of committing a
crime against srumaneily or inventive-
ness is very real at the precise moment
when one begins to attempt the nota-
tion of subtlety. Although a scholarly
musician would probably not wish his
score 10 be so cluttered, Ex. 2 includes
the following interpretive symbols of
the writer:

= o wild feeling of stress;
AAn) = with a 1ittie more intensity
[ Annn-) moving (= )
directly into cadenca;
) = breath (afr spacel;,
Aee tiny stretch.
bar-iines and  's (circied in Ex.2)

Meter sigaature,

carrespend ta the 1690 edition,

(Example 2)

TEMPORAL INDICATIONS

Several vestiges of the proportional
system of rhythmic notation are f{ound
in Muffat's A?pamms. For example, in
the opening ofjthe twellth toccata, Muf-
fat uses 12/8 in onec staff and 4/4 in
another, and when the 12/8 passa-es
dissolve into 4/4, he cancels out the
12/8 with 8/12® There is an especially
curigus instance of this kind in the
ninth toccata. The final allegro section
(m. B6 ff) begins with a 9/8 symbol
in both staves. Yet, in succeeding meas-
ures, as the thythmic context shifts from
ternary to duple to ternary sub-divisions
(ie., 9/8 vs. 374), the 1690 edition
shows alternations of 9/6 and 6/9.
Viewed in reiation to mensural nota-
tion, these symbols are perfectly logical,
even though they make no sense at all
as metric symbois.

The evolution of the 9/6 propertion-
al indication to the 9/8 metric symbol
is presented by Donington with refer-
ence to John Playford:

There is another sort of Time which 13 used
in Instrumental Musick, called Nine fo six,
marked thus 9/6, each Bar containing Nine
Quavers or Crotchets, six o be Play'd with
the Foot down, and three up: This I ale
reckon amongat Tripla-Time, because there
i ns many more dawn ns up ¥

‘These explanations are given ma proportions.
By the next (13th) editon of 1697, the sig-
nature 9/6 (as 9:6) has been replaced by
9/8 (as nine gquavers) in tacit acknowledge-
ment of the later reckoning by fractions of
the semibreve.®

There is an instance in the original
edition of the Apparatus where the pro-
portion 3/1 is indicated for an Adagio
section following an Allegro in 444

Willi Apel cites this passage as poten-
tially dangerous for a performer who
would not understand the proportional
significance of 3/1. In the original edi-
tion, the passage appears as in Ex. 3.
Apel then cites the version given in
Ex. 4 as a clarification of the temporal
relationship beiween the two sections.
In other words, three whole notes in
the 3/1 section equal one whole note of
the preceding section.

(Examples 3, 4)

Walter has adapted these 1630 ves-
tiges of mensural notation to conform
to modern day practice. Although these
adaptations are understandable from
the standpoint of a performing edition
the scholar-performer of today should
be interesied in these manifestations of
a temporal notation in transition from
one practice to another.

TEMPO

As we have previously observed, Muf-
fat uses abundant tempo indications for
the various sections of his toccatas; and
since these tempo indications are not
arbitrary, but rather correspond to logi-
cal changes of texture and style, they
ate indeed to be taken seriously.

Would Frescobaldi’s license in  this
matter still be applicable?: “The tempo
should be strongly retarded on the ca-
dences, although written in small note
values, and equally, when the condu-
sion is near, the passage or cadence
should be played slower.”® Curt Sachs
answers this question as follows:

It shouid be understood that Mace’s ““broken
time," Froberger's dircretion, and particu-
larly Frescobaldi's ritenwto cadences were
completely at variance with Georg Mulfat’s
contradictory prohibition of 1698, only a
few decades later: “'One must take care,™
Mulfat says, “not to dwell longer or les
on cadences than the notes imply.” Mulfat
insists, indced, on maintaining a uniform
tempo throughout a piece. And he ako pil-
lories the abuse of playing o piece indis-
criminately, the first time siowly, the second
time faster, and the third time very fast.®

Sachs continues by summarizing Muf-
fat's historical and cultural position on
the matter of tempo:

The adherents of {ree tempo, Frescobaldi and
his pupil Froberger, belonged 1o the early
Barogque with its subjective, emotional trends.
In their anti-classicistic attitudes, they avoid-
ed polyphony and concentrated upon the
[ree, rhapsodic and almost improvisatory form
of the toceata, Mullat, the epemy of yield-
ing tempi, on the other hand, represented
the French-inspired classicism at the end of
the century, the age of Louis XIV. To him,
a well-wrought, often polyphonic form was
paramount =

Also concerning  steadiness of tempo,
Muffat exhorts: "One should not be
frightened by the sight of eighth notes
or sixieenth notes, nor press ahead when
diminished nete values appear, but in-
stead one should play slowly with stead-
iness and accutuacy.™ Thus we have
considerable evidence of Muffat’s con-
cem for consistent tempi without ex-
aggerated a'terations, even at final ca-
dences.

In describing specifically Italian style,
Muffat suggests the following concern-
ing contrasts of tempo:

In directing 1%¢ measure or beat, one should
for the maost part lollow the lwlians, who
ure accustoined fo proceed much more slow-
ly than we do at the directions Adagio,
Crave, Large, eic., so stowly sometimes that
une can scarcely wait for them, but, at the
directions Allegro, Vivace, Prestn, Piu presto,
and Prestissime much more rapidly and in
a more Jively manner. For by exactly observ-
ing this oppesition or rivalry of the slow and
the fasi, the loud and the soft . . . the

ear is shed by a singular astonishment,
ag the eye by the opposition of light and
shade =

Although the wigan works are not as
consistently Italian in style as the von-
certos of the Awuseilesene, Muffat did
obviously attribute importance to con-
trasts of tempi within a multi-movement
work. One should remember, however,
that the above plea for contrast wis
addressed o late-17th-century perform-
ers to whom the concept was relatively
new, not to 20th-century performers who
might be only too ready te cxaggerate
his suggestions.

Muffat’s organ toccatas present several
instances in which it is possible to de-

(Continued, page 6)



Muffat

(Continued from p. b}
TABLE I — TEMPORAL INDICA

T'IONS IN TOCCATA UNDECIMA

Measure Indication Oril- Interpre- Walter Interpre-
of tempo ginal tationJd Metric tation
Ten- Symbol
poral (1957)
Symbol
o T {1690)
- rave “alla is pul
L ] ¢ breve® ¢ J fi= 4
15-40 T{Allegro J- pre = previou
r ] C vious c’ ] - o ’J
41-72  Adagio 0 erfect 3 reviou
| EER. i
perfect
prolationg
O00 =pTe-
vious &
73-98 Allegro 63 imperfect 7/4. )- prevluu-J
t1 -
TR Feotwros (1))
lationg
"Seequinl~
tera®:
=previous jo|
99-101  Adagio C imperfect C j- previous }
time, inm-
perfect
rolation;
r qrevlouaj
102-148 Allegro 6/3 mm = 5/8 l.- prevrnusj
prev,
ST
Ex. H. Toeccata Undecima, m. Y8-101.

M

termine internal tempo relationships as
a result of simultaneous comldernllon
of both tempo and “metric"’ indications.

(Table I)

While not all of Muffat's loccatas
have intemal temporal relationships as
conveniently deci fl?:rable as those sug-
gested above, lhc concept of applying
proportions in relation to tempi remains
valid. One must also remember that
time words such as adagio and allegro
reflected mood as well as tempo during
Muffat's time. Thus, a change such as
the shift to Adagio at the end of the
penultimate Allegro section (m. 99-101
of m. 73-101) may suggest a change of
mood (allegro=cheerfully, to adagic
=at ease) more than a change of tempo
—especially when this tempo change is
accompanied by a lessening of rhythmic
subdivisions:

(Example 5)

The question of lem})o flexibility
within sections is especially interesting
and elusive as applied to sequential
passages in Muffat’s organ works. In
speaking of such a passage in Toceata |
(m. 32.46) , Willi Apel asseris: “[this is]
a disturbing passage, which announces
the decadence of organ music with se-
quential repetitions of cheap formu-
lae."37 This writer considers it insuf-
ficient, however, to view such passages
sulely on the basis of their literal ap-
pearance. First of all, it is entirely pos-
sible that such passages would have been
embellished further. Secondly, one must
remember that the organs Muffat would
have played were not equal-tempered, so
that sequential explorations into differ-
ent pitch levels and harmonies would be
accompanied by changes of chord quatity
as well. Finally, it is also possible that
one may push and pull slightly with
the pulse to accentuate natural curves
in the texture. C.P.E. Bach documents
this type of flexibility at a later date,
although his comments may be applied
discreetly to Baroque tempi: “[Certain

é

JJT =i
g hB |
15

sequential passages] can be clfectively
performed by graduvally and gently ac-
celerating and  immediately thereafter
retarding.''38

To summarize, the determination of
tempo in the organ works of Muffat
may be achieved through a composite
view of wwmporal symbols, both original
and modern day, and tempo indications
as related to texture, mood und sur
rounding sections.

(To be concluded)

NOTES

t Georg Muffat, Florilegium [ (1695), print-
ed in: Walter Kolneder, Georg Muffat zur Auj-
Juehrungspraxis (Strasbourg: Heitz, 1970), p
24, Translated from the German by the
writer: ‘‘Die Noten, die Sciten, die liebliche
Music-Thonen geben mir meine Verrichtungen,
und da ich di Fi ische Art der T hen
und Welschen ei kei Krieg anstifte,
sondern  vielleicht derer Voclker erwuenschier
Zusammen-stimmung, dem lichen Frieden et-
wann vorspiele.”

2 The nature of this stylistic snythesis is con-
sidered in the author’s disertation. The Appa-
ratur musico-organisticus of Georg Muffar {1653+
1704): A Study of Styfutic Synthesy and As-
pects aof Performance Practice (DMA, Eastman
School of Music, 1973)

2 Unfortunately, this Jatter work is omitted
in the most recent and best performing edition
of Muffat’s Apparatus: Vol. TIl of Sued-
deutsche Orgelmeister des Barock, Musikverlag

Alfred Coppenrath, Altoetting (ed. Rudoll
Walter). It is included in the S. deLange
1888 edition (Peters #6020).

$ Girolamo  Frescobaldi, Toccatas (Rome,

1614), quoted in Robert Doningion, Inferpre-

tation of Early Music [London: Faber & Faher,
1963}, pp. 314-315.
¥ Georgy  Mulfat, Apparatus (Coppenrath,

1957), prelace by Rudolf Walter,

& As found in Hermann Spiess, Die Salzburger
grossen Domorgeln [Augsburg:  Filser Verlag,
1929), pp. 19-20.

TGotthold Froucher, Deutiche Orgeldispoii-
tionen aus fuenf Jahrhunderten [ Wollenbuetiel;
G. Kallmeyer, 1939), p

® Gottlich was only fourteen when his father
died (1704). He Jeft Passau two years later for
Vienna, where he studied for many years with
Johann Joseph Fux (1660-1741).

#The reader is nlso referred to pp. 73-77 of
Peter Williams® excellent book, The European
Organ, 1450-1850 for further consideration of
the south-German organ in general, and abo
for a briel mention of Samber

B Johann Samber, Continuatio ad manuduc-
tionem (Salzburg, 1707), quoted in Hons Hasel-
boeck, Barocker Orgelschatr in Niederoester-
reich (men Manutivspresse, 1972), pp. 55-
36. The writer has taken the liberty of organ-
izing lhe Suggests into groug (Samber’s
nngmal is rambling.

p. 56: “Prmc:pal wird auch
genenet Regulana primaria, oder Emnmpnuum
und gemacht von guten Zinn / hat in grossen
Orgel-Wercken auch den Namen Praestant, st
alleinig gut zu hoeren / und auch im Gebrauch
zu mehrern Summen.”

12 Ibid., p. 167: "“Copula, Copel , . ., ein
gedecktes Register -~ vom Holtz gemacht / so
zu einer oder zwey Vocal-Stimmen kap ge-
grauchet werden.”

1 fbid,, p. 55: ""Die Viola . . . ist cin schr
licbliches Reguter allein zu hoeren . ist oben
zugespitz und unten weit / die Viola zu cin-
oder zwey Stimen Bt es gut zu gebrauchen.'

1 Peter Willians, p. 285,

15 Jbnd., p. 276,

18 Muffar, Apparatus  [preface appean in
Latin and German in the Coppenmath edition) :
“Die Buchstaben P. M. deulen an dass man
nach Belieben dass Fuss-Clavier zu dem Hand-
Clavier zugleich gebrauchen kan. P, S. das
Fuss-Clavier allein. M. S. das Hand-Clavier
allein.”

1 Muffat,
1888 edition ).

® Mulfat, Auserlesene, trans, Oliver Strunk,
Source Readings in Music History (New York:
Norton, 1350), p. 452,

1 There are a few places in the toccata
where Muffat has not indicated the pedal,
and yet, has so indicated in directly analogous
places within the same toccata,

2 5t. Lambert, Principes du clavecin (1702),
quoted in Newmann Powell, RAythmic Freedom
in the Perlormance of French Music [rom
1650-1735, unpublished Ph.D. dissertation (Stan-
ford, 1959), p. 4.

= Robert Donington,
tion: Accentuation,”
Music and Musicians (5th edition),
». 447,

=The writer had the good fortune ol
access 10 a copy of the original (1690) edition
during the compilation of this study (Sibiey
Music Library of the Eastman School of
Music: Vault M 7 MM9). This obsesvation
about barring in the Pasacaplie was thus
enabled.

= Girolamoe  Frescobaldi, Secondo  Libra
{1637), in Orgel- und Klavierwerke, Vol. 1V,
ed, and trans., Pierre Pidoux (Kasel: Bacren-
reiter, 1963),

3 There are aba numerous instances where
Walter, in his 1957 edition, has altered the
appearance of the original te conlorm more
ta priorities of clear voice-leading rather than
1o fingering.

2 The fifth and [final statement of the
theine docz have a bar-line between mm. 3
and 4, but none between 4 and 5. This could
be an error on the pant of a copyist. Robert
Donington has pointed put to the writer an
underlining of the hemiolia in incasures 7 and
8 which is assisted by the absence of a bar-line,

® Such notation wns comunon practice prior
to Mulfat's time: 12/8 followed by B/12 means
that B eighth notes are now equal to 12 of the
preceding section.

%1 john Playford, A Hreele Introduction to
the Skill of Musick fur Song and Violl (London,

Apparatus (deLange preface to

‘“‘Baroque Interpreta-
Grove's Dictionary of
Vol. I,

1654), quoted in Donington, Interpretation,
P 3HY.

= Doningtan, lor. cil..

=The measure numbers reler 10 Walter

(1957 edition). He transcribes the Adagio in
372 neter with twice as many bar lines.

® Willi Apel, The Notation of Polyphonic
Muwsie (Cambridge; Medieval Academy, 1953),
p. 195.

31 Frescobaldi, Secondo Libro (1637).

= Curt Sachs, Rhythm and Tempo (New
Yu-k: Norton, 1953), p. 279; from Georg
Mulfat, *“Tempo,"’ Flarilegium 1l (1698

33 thid., pp. 279-280.

3 Georg  Mulfat, Florilegium II, trans.
Kenneth Cooper and  Julivs Zsake, ‘‘Georg
Mulfat's Observations on the Lully Siyle of

Performance,”’ Musical Quarterly XII1 (1967),
p. 231,
= Muffat, Auserlesene Instrumental-Musik,

trans. Strunk, Source Readinps, p. 451,

3 There is considerable doubt that one can
apply mensural concepts with total confidence
throughoui this or any Mulfat toccata. Never-
theless, since Muifat was obviously uwsing 2
rhythmic notation in fransitus, the notion is
worth considering, especially il a logical in-
terpretation may be found.

3t Willi Apel, The History of Keybvard Music
te 1700 (ﬂluomiuﬂ(nn' Indiana  University
Press, 1972 581.

Q. P, E. B:lcll. Essay on the True Art of
Playing Keyboard Instrumants [New York
Norton, I'M4), p. 161

Gearge Damp is a mewmber of the music
faculty at Carleton College, Northfield,
Minnesota.

New Organs

Jeremy Cooper {Concord, N.H.) and
Richard Hamar {New Hartford, Conn.):
First Church of Christ, Congregational,
Sharon, Connecticut. 2-manual and pedal,
four ranks from previous 1902 Emmons
Howard organ used, encased in pine in
rear gallery, painted white with royal blue
trim, mechanical action throughout. Dedi-
cated Oct. 20, 1974,

GREAT

Bourdon 18
Praestant B
Chimney Fiute B
Principat 4'
Quint 2-2/3°
Octave 2’
Tierce |-3/5°
Mixtura 11 1°
Trumpet 8'

SWELL
Gedockt 8'
Celeste 8
Principal 4'
Gedackt 4
Spitzflufe 2'
Sharp 11 15*
Obqe 8

PEDAL
Subbass 18
Gedecktbass 8’
Trumpetliass B

Schlicker Organ Company: Central Bap-
tist Church, Miami, Florida. 3-manual and
pedal, 37 stops, 5| ranks; slider chests
with electric pulldowns. Design by the
late Herman L. Schlicker, tonal finishing
by Walter Guzowski. Minister of Music
at church, Kenneth L. Osbhrink; organist,
Jane Naish.

GREAT

Gemshorn 14" &1 pipes

Principal 8" b1 pipes

Spilllicete 8' &1 pipes

Octave 4' &l pipes

Hohliicete 4' [Prepared)

Principal 2' 41 pipes

Mixiure IV.V] 330 pipes

Trompete 8' b1 pipes

Chimes

POSITIV

Holzgedeckt B' &1 pipes

Rohriloste 4° &1 pipes

Nasat 2-2/3° 61 pipes

Italian Principal 2' 61 pipes

Terz 1-3/5° 4% pipes

Gemshorn |* &1 pipes

Scharf 111V 225 pipes

Krummhorn 8° &l pipes

Tremola

SWELL

Rohriloete 8' &1 pipes

Salicional 8' & pipes

Voix Celeste B' 49 pipes

Principal 4' &1 pipes

Spitzlloete 4' b1 pipes

Nachthorn 2' &1 pipes

Kiein-Nasat [-1/3' &1 pipes

Mixtura IV-Y 292 pipes

Fagott 1&' &1 pipes

Schalmei B* &1 pipes

Tremolo

PEDAL

Principal 156" 12 pipes

Subbass 15" 32 pipes

Octave 8' 32 pipes

Metalgedecki B' 32 pipes

Choralbass 4" 32 pipes

Biockiloete 2' 32 pipes

Mixture IV 128 pipes

Kontra-Possune 32' 12 pipes

Holzposaune 16" 32 pipes

Trompete B° 32 pipes

Clorion 4' 12 pipes

Here & There

Jozet Sluys, titular organist of the Cathe-
dral of 51, Michael in Brussels and director
at the Rijksmuziekacodemie in Brussals, re-
cently made a concert tour of Russio. It
was his second invitation to perform in Rus-
sio, and it included concerts in Moscow,
Alma-Ata, Bakou and Erivan.
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New Nores from Abingdon

“Enduring Faith” by Dorothea Brandt. Meditative
anthem with easy melodic line. Organ or piano. SATB.
Moderate. APM-899. 30¢

“Zion Said” by Walter Ehret. Baroque style. Organ or
piano. Moderately difficult. German text included.
SATB. APM-538. 95¢

“Father, Lead Me Day By Day” by John Schroeder.
For two-part youth choirs. Organ or piano.
APM-824. 30¢

“Praise the Lord Through Every Nation” by Richard
Slater. General or festival anthem for adult and children’s

voices. Piano, organ, 2 trumpets, string bass. Moderate.
APM-922. 95¢

“I Bind Unto Myself Today” by M. Lee Suitor. Moderate
difficulty. For SATB and Jr. choirs. Organ or piano.
APM-816. 75¢

“Have Faith in God” by Joseph Roff. Moderately easy
anthem for SATB. Organ or piano. APM-734. 50¢

“The Lord Is King” by George Brandon. An exhuberant
anthem for SAB. Easy. Organ or piano. APM-461. 50¢

“God of the Earth” by Edward G. Mead. A popular
poem with ecological overtones. An anthem for SATB
using organ or piano. Moderate. APM-815. 35¢

“Prayer Intonations” by Jack C. Goode. Provides nine
responses or calls to prayer. Organ or piano accompani-
ment. Easy to moderate difficulty. For unison or solo
voices. APM-516. 60¢

“Jesus Christ Is Risen Today” by R. Evan Copley.
An Easter anthem for SATB, accompanied by organ or
piano. Moderate. APM-842. 45¢
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“Behold the Saviour of Mankind” by Allen O. Gibbs.
Uses a familiar text for Lenten seasons. For SATB with
organ or piano. Moderate. APM-796. 30¢

“The Head That Once Was Crowned With Thorns”
by Paul L. Thomas. An Easter folk-style anthem for uni-

son treble voices with handbells. Moderate. APM-895.
40¢

“Suite for Handbells” by William H. Brown. For the

average junior or senior high bell choir. Moderate.
APM-954. 70¢

“No Help” by Janet Wilson and Helen Midkiff. A folk
musical with the theme of Christians who care. For
almost any size choir. Piano, electric organ, percussion.
Moderately easy. APM-945. $1.75

Music Our Forefathers Sang. Ellen Jane Lorenz has
collected fifteen early American hymns for church or
school use. Unison and two-part voices with narrator.
Organ or piano accompaniment. Easy. Great for

the bicentennial celebration! $1.95

A Guide to Improvisation. James Conely suggests a simple
five-step method for organists learning and improv-
ing the improvisation technique. $2.95, paper

Exfra! Abingdon will send you one free copy of any

anthem you choose. Send your name, address, affiliation,

this ad, and the'name and APM number of the anthem.

al your book or music store

abingdon
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solid-state combination action
by Rolls Royce*

* Not really by Rolls Royce but the outstanding
design and proven trouble free operation is
deserving of such comparison. All modular
construction provides easy installation, great
flexibility for expansion, and an ease of trouble
shooting not found in any other system. All this
for probably the lowest cost in the industry. Why
not write for more detailed information now? We
are staking our reputation as the largest manufacturer
of solid state switching systems for pipe organs that
you'll never go back to your present system once
you have used ours!

peterson

Electro-Musical Products / Dept. 27, Worth, lllinois 60482

THE CRURCH OF
ST. PAUL

HIGHLANE,
ILLINOIS

WICKS ORGAN COMPANY Highland, lllinéis' 62249
Pipe Organ Craftsmen Since 1906

Nunc Dimittis

Williom King Cevell died February 23,
1975 in Mewport, Rhode Island. He was 70,
Long known to readers of THE DIAPASON
as on avid pipe orgon fan, organist and
auvthor, Mr. Covell’s interests and work as
historion and collector contributed to o life
of varied aclivities.

Born March 9, 1904 in Newport, Rhode
Islond, Mr, Covell, o bachelor, lived in a
house purchased in 1825 by Mr. Covell's
grandfather, Mr. Covell toock particulor in-
terest in maintaining the home in its original
condition, and he deeded the entire prop-
erty to the Society for the Presesvation of
New England Anliguities of Boston, whose
founder, William Sumner Appleton, was a
personal friend of Mr. Covell during his
college years.

After graduotion from Rogers High School
in Newport, Mr. Covell received his bache-
lor's and master’s degrees from Harvard
University in the field of art history and
architeclure, He tought for one ond a half
years ot Horvord, and also for ten years
in the history department of Rogers High
School in Newport,

Mr. Covell was for many years organist
and choir director ot Channing Memorial
Church, Newpart, and also ot the Church
of St. John the Evangelist. Very interested
ond active in pipe organ design, he collob-
orated with Edword B. Gammons on the
design of the 1931 instrument for Memorial
Chopel ot Harvard. He owned a small in-
strument in his own home, and frequently
advised churches and schools chout the
design of new or rebuiit organs. He was on
active porticipant of the Newport Tunes
and Talents, o musical ciub which encour-
oges ond helps young people interested in
formal musical troining. He was a life-lopg
friend of the late Aubrey Thompson-Allen,
curator of orgons of Yale University, ond
he maintgined o special interest in the
pipe organs to be found in small parish
churches throughout England. He was the
author of ot least two articles on the famous
Woalcker organ for Boston Music Hall, now
at Methuen, and a major article on the eorly
days of the baroque movement.

Mr, Cavell's interest in steamboat’s led
to his authoring a short history of the Fall
Rivar Line and to collecting memorabilia and
equipment from the Fall River Line now
owned by the Marine Museum in Foll River,
Massachusetts. He was a charter member of
the Steambeot Historical Society, the Greot
lakes Historical Society, ond the U.5. Naval
institute, As a historian, Mr, Covell wos an
active member in the Association for Care
ond Presarvaotion of the Old Sta'e House,
the Art Associction of Newport, the Newport
Historical Society, the Rhode island Historical
Society, ond other locai historical societies,
os well as the American Historical Assocla-

tion. He travelled frequenily obrood, ond  Mexico City

SCHANTZ ORGAN COMPANY * member ARQBA ORAVILLE, OHIO 44667

thess travels jed to membership in the Wren
Society of london, the English-Speaking
Union, and the Medieval Academy of Amer-
ica. His trips obroad, beginning in 1926, fo-
cilitated his extensive study of art, archi-
tecture, and porticuiarly pipe organs.

Mr. Cavell is survived by a brother, Rob-
ert R, Cavell of Newport; a sister, Mrs. Eliza-
beth C. Ramsey of Alexondria, Virginio; and
six nieces, Funeral services were held on
Feb. 24 at Channing Memorial Church in
Newport, where Mr. Covell hod been a
life-long member.

Herbert Austin Stimpson of Sloneham,
Massachusetts died of o heart aHack on
Jonuary 11, 1975. Mr. Stimpson, 49, was
the head reed voicer for the former Aealian-
Skinner Organ Company, Incorporated

Before going 1o the Aeolian-Skinner com-
pony in February, 1957, Mr. Slimpson had
worked for the Dennison Organ Company
and the Kershow Organ Company. At Aeo-
lion-Skinner, he voiced reeds for many large
instruments built by the company. He was
mode head reed woicer in September of
1968, working in that position until the com-
pany declared a financial recrgonization in
June, 1971. During the past several years
he did voicing in his own shop for various
orgon firms. He wos o member of All
Saints’ Church, Stonsham.

Mr. Stimpson is survived by his wile,
Ruth, and five children.

James MocConnell Weddell, 91, died re-
cently in Galesburg, Hlinols, where he waos
a resident for over a half century. Dr, Wed-
dell had besn a foculty member of Knox
College in Galesburg from 1909 until his
retirement in 1956.

Dr. Weddell was born in New Wilming-
ton, Pa., and wos graduated from the West-
minster College department of music in his
home town. He loter studied piano and or-
gan at the New England Conservatory of
Music. His organ teachers were Wallace
Goodrich ond Chaorles Courboin. For two
years he was head of the department of
music at the Synodical College for Young
Women of Fulton, Mo., before going to
Knox College. Knox College conferred the
Mus.D, degree on him in 1934,

Dr. Weddell wos organist of the First
United Methodist Church of Galesburg for
25 years, the Central Congregational Church
of Golesburg for 30 years, and he also
served os organist for Grace Episcopol
Church for mony years. He was a member
of Grace Church. He was o feilow in the
A.G.O.

Dr. Weddell wos vnmarried. His nearest
relatives are o nephew in Clevelond, Ohio,
and o niece in Euclid, Ohio.

Managements

Albert Bolliger, orgonist of the Meumiin-
ster, Zurich, Switzerland, has [oined Arls
Image Lid. concert management, and will
tour the U.S. and Canada in spring of 1976.
Mr. Bolliger was o student of André Mar-
chal, Mme. Andree Honegger-Vaurabourg,
and Hans Vollenwaider. He has performed
throughout Europe, and in 1973 he served
as guest professor of interpretation and
organ literoture at the Chicago Musical
College of Roosevelt University. Mr. Bolli-
ger spent much of 1974 in Mexico, teaching
ot the National Conservatory of Music in

... the sound decision . . . since 1873.

215/682-6065
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THE CHRISTMAS STORY —Luke 2:1-20 with Christmas
Music by William Billings. Compiled and edited by
Leonard Van Camp. No.97-5258 §2.00

\

THE PASSION AND RESURRECTION OF OUR LORD -
An Early American Setting from the Anthems of William
\ Bitlings. Compiled and edited by Leonard Van Camp.
No.97-5268 $§2.75
\ CHRISTMAS SPIRITUAL COLLECTION — David Walker
\ With Orff-like Instruments.
1. The Little Cradle Rocks Tonight in Glory
2. Mary Had a Baby
3. Rise Up, Shepherd, and Follow
4. O Mary, Where Is Your Baby?
5. Spiritual Quodlibet for Christmas
Also available separately. No.97-5204 $1.00

MATCHLESS IS THY FORM—
A Christmas Cantata from
Colonial America by William
Selby.

&

No.97-5094 § .85

('.‘Dl'\(ﬁ)RDlac@
PUBUSHING | HOUSE

538 SOUTH JXFFERSON AVENUE
SANT LIRSS ARSIOLEN E31IE

Casavant Frdres Limitée: St
Lutheran Church, Esston, Pennsylvania. 3-
manual and pedal, eleciropneumatic key
action, solid state switching on stop action.
Designed by Gerhard Brunzema of Casa-
vant in consultation with John Fergusen,
organist of church: tonal finishing by Paul
Proulx of Casavant, installation by Bur-
ness Associafes of Abingdon, Pa.

GREAT
Bardun 16" 5& pipes
Prinzipal B' 5 pipes
Hohlflite B' 55 pipes
Oktave 4' 54 pipes
Nachthorn 4' 56 pipes
Waldi dte 2' 55 pipes
Miztur IV 1.1/3° 224 pipes
Trompete B8' 56 pipes
SWELL

Rohrfléte B' 56 pipes
Salzional B' 56 pipes
Vox coelestis (GG) 8" 49 pipes
Spitzflote 4' 56 pipes
Prinzipal 2' 56 pipes
Scharf 111 1' 168 pipes
Oboe B' 54 pipes

Tremulant

RUCKPOSITIV

Gadackl 8' 56 pipes
Prinzipal 4' 56 pipes
Koppelildte 4' 55 pipes
Gemsharn 2’ 56 pipes
Sesquialtera |1 2-2/3" 112 pipes
Zimbel 1§l 273" 163 pipes
Krummhorn B' 56 pipes
Tremulant

PEDAL

Subbass 15' 32 pipes
Prinzipal 8° 32 pipes
Gedackipommer 8' 32 pipes
Choralbass 4' 32 pipes
Mixtur Il 2° 96 pipes
Posaune 14" 32 pipes
Trompete 8' 32 pipes
Schalmei 4' 32 pipes

New Organs

John's £OF

Gabriel Kney: Grace Epitcopal Church,

Carlsbad, MNew Mexico. 2-manuval and
pedal, 10 stops, case of solid oak,
mechanical key and stop action. Organist-
choirmaster of church, Roy H. Carey, Jr.;
design and voicing by Gabriel Knay.

HAUPTWERK
Gedeckt 8' &1 pipes
Principal 4 '&1 pipes
Blockfloste 2' &l pipes
Larigot 11 122 pipes
Zimbelstern

BRUSTWERK
Quintadena 8' &1 pipes
Rohrifoete 4" &I pipes
Octava |I' & pipes
Regal B° &1 pipes
Tremulant

PEDAL

Subbass 18" 32 pipes
Flute B' 12 pipes

Seminary Chapel
Wilfrid Laurier University
Waterloo, Ontario

—HAUPTWERK—
I Hohiflote 8 56
2 Prinzipal 4 56
3 Waldfldte 21 56
4 Sesquialtera Il ranks 233 112
5 Mixtur IV ranks 1'5 224
—BRUSTWERK—
6 Gedackt 8 56
7 Rohrflote 4 56
8 Prinzipai 2 56
9 Quinte 1's 56
10 Regal 8 56
—PEDAL—
11 Subbass JO 32
12 Prinzipal 8 32
13 Oktave 4 32
14 Trompete 8 32

Casavant freres

LIMITEE
ST. HYACINTHE, QUEBEC, CANADA

10
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Managements

Lawrence Rebinsan, assaclate professor of
organ ot Virginia Commonwealth University,
‘Richmond, Virginia, hos been added to the
roster of artists represented by Arts Image
ttd. A graducte of the University of South
Carolina in his home stote, Mr, Robinson
holds o master’s degree from the University
of Michigan where he studied with Marilyn
Mason, He hos also done further study at
Northwestern University, Eastman Schaool of
Musle, ond at the Orgelconcourse in Haar-
lem, Hollond, He was o featured performer
at the Second Congress of the National
Union of Organists of Mexico in 1967, and
later toured that country under auspices of
the Union,

Frederick Moeney is now being represent-
ed by Aris Imoge Lid. concert manogement.
The Conodicn recitalist is orgonist and mas-
ter of the choristers at the Anglican Cothe-
dral of the Holy Trinity in Quebec City,
where he hos served for the past five years.
A nalive of Guelph, Ontario, he took his
studies of the Royol Conservotary of Music
in Toronto where he won the conservatary’s
Gold Medal in 1967, That some year he
went on 10 win first prize In improvisation
at the International Congress of Organists,
ond 1o begin a two year period of study In
Paris with Maurice Duruflé. He is a frequent
CBC broadcast rectalist.

Suson Ingrid Ferré, orgonist and harpsi-
chordist, hos been odded to the roster of
organists represented by McFarlone Concert
Artists. Miss Ferré is presently a teaching
fellow ot North Texas State University, where
she 1s completing requirements for the DMA
degree. She has earned previous degrees at
Texas Christion University and ot the East-
man School of Music. She also holds o diplo-
ma in organ and improvisation from the
Schola Caontorum in Paris. A former Ful-
bright scholar, Miss Ferré studied organ
with David Croigheod, Marcel Dupré, Jeon
Langlais, Emmet Smith ond Donold Willing.
Her harpsichord study has been with Larry
Palmer.

Suson Laondaole, organist of 5t George's
Anglican Church, Paris, France, will tour the
U.S. in November of 1975 under the man-
agemen! of McFarlane Cancert Artists. Born
in Scotland, a groduate of Edinburgh Uni-
versity, and a pupil of André Marchal, Miss
Landale is one of Europe’s busiest recitalists.
Among her regulor broodcosts for the BBC
and the ORTF, she gave in one season two
out of four reciials devoted to the complate
organ works of Messioen for the BBC ot
Coventry Cothedral. Miss Landale is o form-
er winner of the orgon ploying competition
at the St. Alban’s International Organ Fes-
tival.

THE STANDING COMMISSION ON CHURCH MUSIC

SIX

of the EPISCOPAL CHURCH
presents

CHILTON

June 15-19

June 22-26
June 29-July 3

July 6-10

POWELL
INSTITUTES

workshops exploring the role
of
music and liturgy
in the church

Episcopal Divinity School
Cambridge, Massachusetts

Church Divinity School of the Pacific
Berkeley, California

St. Paul's Church
Mobile, Alabama

The Protestant Theological Seminary in Virginia
Alexandria, Virginia

Seabury-Western Theological Seminary
Evanstan, lllinois

The Evergreen Conference

Evergreen, Colorado

For brochure, write to:

Office of the Coordinator

Standing Commission on Church Music
865 Madison Avenue

New York, New: York 10021

an the
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AFTER 25 EVENTFUL YEARS WITH COLUMBIA RECORDS

E. POWER BIGGS IS IN RAGS!

SCOTT JOPLIN ON THE PEDAL HARPSICHORD

ONTHE

PEDALHARPSICHORD

E-POWER
r

VOLUME R TWO

On COLUMBIA Records and Tapes
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Pella

Lutheran
Church

Waupun, Wisconsin

2 MANUALS 29 RANKS 24 STOPS
john M. Thomas, Advisor

Mechanical key action with slider slop action or

MEMSER APOSA

electro-pneumatic chests are available.

THE REUTER ORGAN COMPANY - BOX 486 AD

LAWRENCE, KANSAS 66044 - PHONE (913) B43-2622

/R

Harpsichord News

Eugenia Eorle, of the foculty of Teachers
College, Columbia University, has hoad a
busy season both as soloist ond as harpsi-
chordist with the Fiorl Musicali Trio; included
have been appearonces at the First Presby-
terion Church, New York; in Farmington,
Conn,; at Trenton State College; ot 5t
Maory's Abbey, Delbarton; Madison Avenue
Preshyterian Church, New York; The Inter-
church Center, New York; and several con-
certs of Teochers College. For her Jonuvary
13 program in Columbus, Ohio, sponsored
by Copital University and the Central Ohio
Chapter, AGQO, Ms. Earle played: Three
Fontasios, Telemann; Partita on “Ach wie
nichlig,” Boehm; selections from Pidces de
Clavecin, Romeou; “French” Suite in E Mao-
jor, BWV 817, Bach; and Sonatas, K. 175,
208, 209, 28, Domenico Scorlatti.

larry Cortner of the foculty of music,
University of Western Oniario, oppeared os
harpsichord soloist with the Llondon {On-
tarlo] Symphony on Janvary 29 and 30. He
ployed Haydn’s Concerto in D Major, ond
the Concerto for Harpsichord and Five Solo
Instruments of Manuel de Folla

Karyl Louwenoar, Florida State University,
Tallohassee, was harpsichordist with the Tal-
lohassee Woodwind Quintet for the premiere
performance of John Boda's Games for oboe,
bassoon ond harpsichord (1974) on Febru-
ary 19. She played lon Deok’s Fantasy
(1974} for solo amplified harpsichord ol the
New York Composers’ Forum Concert on
February 8

Bruce Gustafson had a busy day at
Goshen College on Februory 12 when he
gave on introduction to the harpsichord for
a morning convocation of the eatire school,
o lecture-demonstration on interpretation for
a music closs, and o masterclass on harpsi-
chord technique for the keyboard students.
In the evening, aossisted by Gearges Aubert,
he presented the following program of mu-
sic for two harpsichords: Concierto in G
Maijor, Blanco; Concerto in A minor, Krebs;
Concerto, Lucchinetti; Concerto in G Major,
Soler; and, as solo pieces, La Tendre Fan-
chon, Lo Flore, les Ondes from Ordre V,

F. Couperin, On February 23 he was joined
by Arthur Lawrence for an organ-harpsichord
duo program ot Howe Military School, Howe,
Indiano: Concerto VI, Soler; Sonata in F,
F.10, W. F. Bach; Ut Re Mi Fa Sol Lo, Byrd;
Concerto 111, Soler {orgon and harpsichord);
The Nightingale in Love, Couperin (harpsi-
chord solo); Kyrie, Christe, Kyrie, from
Clavieribung, Ilf, Bach (organ solo).

Lorry Palmer, Southern Methodist Univer-
sity, gave the Inougural concert on the new
Kingston French double harpsichord ot SMU
on February 16, The program: Senote pour
Clavecin, Martinu; Coranto  Kingston, The
King's Hount, John Bull; De la Mare's Pa-
vane, Sir Hugh's Galliard {Lambert’s Clavi-
chord), Howells; L'Arlequine ov la Adam,
L’Affligés, Armand-lovis Couperin; Lo For-
queray, Médée, Duphly; Prelude ond Fugue
in D Major, WIC, Il (BWV 874], and, from
the “Goldberg” Varictions, BWV 988, Aria,
Variations 1-8, 25, 9, 10, and Ario, J. S.
Bach.

For the final concert in the series, The
Golden Age of the Harpsichord at St. Mary's
College, Notre Dame, Indiana, Don Frank-
lin, University of Pilsburgh, ployed this
progrom on February 20: Sonota in D
minor, BWV 944; “Goldberg” Variations,
BWV 988, } .S. Bach, The 1970 Dowd harp-
sichord was tuned in Werckmeister tuning.

Lloyd Bewers, Baltimore, gave this recital
in the Cathedroi of Mary Our Queen on
March 2: Ordre 17, F. Couperin; Tombeau
de Mr. de Blancrocher, Svite In D minor,
Pavane, L. Couperin; Tombeau de Mr. de
Blancrocher, Suite In C minor, Suite In C
Major, Froberger; L Poule, Les Triolets, Les
Souvoges, LUEnhormonique, L'Egyptienne,
Rameau.

Zeta Beta Chapter of Phi Mu Alpha Sin-
fonia Froternity presenied o new Dowd
harpsicherd to the Augustana College music
department in Rock lsland, [ilinols. Mrs.
Nina Johnson of Cincinnati gave the Inau-
gural recital on this instrument on Jonuary
12. The project to roise the money for this
gift was initiated In March 1971,

Entering
its second

generation....

THE REISNER 601 ELECTRIC CHEST MAGNET

The Reisner 601 Chest Magnet .

o TS

¥

e l!,

.....And

ALREADY

= A LEGEND
IN THE
INDUSTRY!

supplied with 40, 90, or 150 ohm coils and 5/8", 3/4",

or 1-1/8" valves. Duplex coils, other ohmages and valve sizes available on special order.

One of the most popular products in the Reisner Catalog, there are millions of the 601 magnet in service worldwide. For
nearly 30 years, the Reisner 601 has built its reputation on solid dependability. Its wide acceptance in the industry is another
prime example of the reliabiiity and the quality built into every product that carries the Reisner name.

Over the years, many refinements have been made to this popular Reisner 601 direct chest action magnet. It is sturdily
constructed to provide year after year of trouble-free operation. Easily installed, the 601 saves money by eliminating
deteriorative pneuriatic leathers. it can be checked and regulated with the chest open ... only an electric circuit is required.

For more responsive pipe operation

at very low or standard wind pressures,
the 601 Chest Magnet leads its field...
and proves again:

THERE'S NO SUBSTITUTE FOR REISNER QUALITY!
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The Choate Orgon Hurpihord Seminars
will feature Bernord ond Mirellle Lagocé
and Roberta Gary ogoin this summer. Dates
are June 15-28. Theodore Diehl, horpsichord
builder from Boston will conduct o horpsi-
chord workshop, ond Mireille Lagacé will
lecture daily on harpsichord repértoire. For
further information, contact Duncan Phyfe,
Paul Mellon Arts Center, Wallingford, Conn,
056492,

The revised, second edition of Donold H.
Boaleh’s clossic Mokers of the Harpsichord
ond Clavichord 1440-1840 is now availoble
from Oxford University Press, This book is an
indispensible reference tool for horpsichord-
ists, and you are odvised 1o hove the requi-
site number of dollars (in the neighborhood
of $32) and purchase it. Howard Schott hos
o pefceptive review of the new edition in

the most recent Early Musie (January, 1975),
an issue which continves the distinguished
format of this fine English journal, Cther
items of interest include orticles on the
rencissance flute {Bernard Thomas), Renais-
sance and baroque recorders (Christapher
8all), The Roessler recorder (K. J. Sayers),
Playing the serpent {Alan Moore), Giovanni
Gobrieli: guide to instrumental performance
{Bartlett and Holmon), [ntreducing the
hurdy.gurdy {Francis Balnes). Waonda Lon-
dowska and her repertoire (Timothy Bain-
bridge}, and The diversity of medievai fid-
dies (Mary Remant).

Foalures and news ilems are always wel-
come for these columns. Address them o Dr.
Lorry Palmer, Division of Music, Southern
Methodist University, Daollas, Texas 75275,

Managements

Eugenia Earle, horpsichordist, hos bean
added 1o the roster of ortists represented by
McFarlone Concert Artists. A foculty member
of Teachers College, Columbia University,
Miss Eorle was olso formerly on the foculty
of the Union Theclogical Seminary School
of Sacred Music until it closed in 1973. Miss

Earle has performed throughout the US.
with groups such as the New York Baroque
Ensamble, ond as harpsichordist-gianist for
French flutist Jeon-Pierre Rompal, os well
os in solo concerts. She hos recorded for
RCA, the Musical Herllage Society, Master
Virtuosi Recording Soclety, and Apple
Records.

Nicholas Danby, professor of organ at
the Royal College of Music and the Guild-
hall School of Music. London, England, will
make o recital tour of the U.S. and Canoda
in October of 1976 under the exclusive
North American representation of  Arts
image Lid. Mr, Danby is also titulor organ-
ist of the Jeswit Church of the Immaculate
Conception in the Mayfair section of Lon-
don, organist to the University of the City
of London, and organist to the University
of the City of York. A frequent recitalist,
ha has made several commercial recordings.

Prof.

onference

‘The
%summm 5CHOOL
— SESSION T-July28-Aug©

OF CHURCH MUSIC

SESSION T-Rugust G-10
Dr Wi lbur Held, Deax

The Rev. William Ma Ia'HIte, Chaplain
Jr. Eugene I.Brand, liturgy,liturgics
Lours H-Dierks, choral, vecal
Dr. James Moeser; organ
Mr. Lester GProom, special studies

For Brochure, write
P0.Box 366,
Evergreen, CO. 80439

VErgree)

(COMPREMHENSIVE)

(CONCENTRATED)

The Royal Canadian College of Organists

1975 NATIONAL CONVENTION
TORONTO JULY 7-10

REREC

b
7
=1
Ll
e

.
-
&)

{

2

CBC Concerto Concert.
Toronto Dance Theatre.
Recitals. Boat Trip.

Choir and Organ Workshops.
Commissioned Anthems.
Builders and Publishers Display Area.

Monday July 7th:
10:00 Finals of National organ-playing competition
4:30 Reception by Lt. Governor of Ontario

8:30 CBC Concerto Concert with Frederick Swann
(New York)

Tuesday July 8th:
9:30 R.C.C.0. Annual meeting
12:15 Government of Ontario“luncheon
2:00 New music for small organ

Workshop by Conrad Grimes (Winnipeg)
3:45 Bach organ recital by William Wright
4:45 College Service, with Bach cantata
8:30 Recital by Wilhelm Krumbach (Germaay)

Wednesday July 9th:

9:30 What is happening to the French organ today?
Lecture by Andre Isoir (Paris)

10:45 Concert by The Huggett Fa;)ily (Ottawa)

2:15 Choral workshop. Derek Holman (Toronto)
Includes first performances of three
commissioned anthems.

7:30 Toronto Dance Theatre.
9:00 Recital by Melville Cook (Toronto)

Thursday July 10th:

10:00 Recital of music for choir, brass and ergan.
St. Simon’s Choir (Toronto)
Toronto Brass Quintet

11:45 Ferry to Royal Canadian Yacht Club, Toronto
Islands, for lunch.

3:00 Recital: Music for the Mass

Andre Isoir (France)

6:30 Convention Banquet.
Speaker: Dr. Alec Wyton (New York)

Convention hooklet now available with full details, convention
registration forms, ete.

Write: Miss Helen Gauley, 224 Jedburgh Road, Toronte, Ontario,
Canada M5M 3K2

APRIL, 1975
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JUNE 30-AUG.23

KUMUD R. BANERJEE, Indian
Classical Music, July 8-18

JAMES BENNER, Coaching
Oratorio & Opera/Diction for
Singers, June 30-Aug. 15

PAUL CHRISTIANSEN, Choral
Aug. 17-22

FRANCES COLE, Harpsichord,
July 14-25

For catalog, write:

*’ ¢ L:sh '
TR b T
.+ . a French artist who won
many admirers during her
debut U.S. tour. Next avail-
ability: Sept. & Oct. 1975,
“Marie-Louise Jaquet brought
the rich French organ tradi-
tion to Los Angeles . . . and
showed formidable techni-
cal and interpretive skill ...”
(‘Los Angeles Times, Feb, '74)
“. .. made a colorful debut
. - . played with technical as-
surance and musical vitality
. . . her command of the in-
strument was authoritative
and her_interpretive identity
definite.” (The Plain Dealer,
Cleveland, March '74)

L R TR

N
e
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R S TR

o

TR

T
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eIy
33

REPRESENTED BY

Phillip Truchenbrod

TR

{201) 484-2632
NArts Image
BOX 10079 Lt

NEWARK, N. J. 07101

‘
Chavtauqua 7
ummer §chool [N
cHAuTAUQUA NEw YORK SECOND CENTURY 1975
SPECIAL WORKSHOPS

Chautauqua Institution, Box 28, Dept. AG, Chautauqua, N.Y. 14722

ROGER GROVE, Progressive
Piano Clinic, July 3,4,5

ANASTASIA JENTELIS, Suzuki
Method, July 14-18

ADEN LEWIS, Kodaly, July7-11

GEORGE SHEARING, Jazz,
Aug. 4-8

CLAIRE COCI, Organ, Aug. 18-22 BUNYAN WEBB, Classical

guitar & Beginning guitar,
June 30-July 12

ALICE PARKER, Introduction to
Choral Arranging, July 28-Aug. 1

Enjoy Chautaugua's concerts, symphony, operas, plays, lectures and
sports at America’s original summer school & festival,

has a NEW
original TWO PART
ANTHEM

that speaks to

everyone.

LOVE
ONE ANOTHER

Now at your local music store or
write direct for a free sample copy
of A 480 LOVE ONE ANOTHER
in 2 Parts By Natale Sleeth 35¢
Pubhished By

HOPE PUBLISHING COMPANY
DEPT. D6

CAROL STREAM, IL 60187

New Organs

M. P. Méller, Inc.: Guinn Auditorium
and Religious Education Center, Louisiana
Callege, Pineville, La. 5-manual and pedal,
electropneumatic action, dedicated Sep-

“tamber, 1973, Méller representatives, Jack

Staley and John Worrel,

GREAT
Gemshorn 16" &1 pipes
Principal B" &1 pipes
Bourdon B' &1 pipes
Gemshorn 8' 12 pipes
Octave 4' 6| pipes
Spitzllote 4' &1 pipes
Twelfth 2.2/3° &| pipes
Fifteenth 2' &l pipes
Flachildtes 2' &1 pipes
Seventeenth 1-3/5° 61 pipes
Fournlture |V 244 pipes
Scharf 11l 183 pipes
Trompetle B' &1 pipes
Kiarine 4' b1 pipes
Chimes
Tremulant

SWELL
Roh:fiate 16" &1 pipes
Rohellte 8' 12 pipes
Viole de Gambe 8' bi pipes
Yiole Celesta 8' 61 pipes
Prestant 4' &1 pipes
Waldllote 2° &1 pipes
Larigot 1-1/3 &1 pipes
Plein Jeu IV 244 pipes
Cymbale |1l 183 pipes
Bassoon 1&' &1 pipes
Trompatie 8' 4 pipes
Yox Humana B' &1 pipes
Clairon 4' &1 pipes
Tremulant

POSITIV
Holzgedeckt B' b1 pipes
Principal 4° b! pipes
Koppelfldte 4' 61 pipes
Neazard 2-2/3' &1 pipes
Prinzipal 2' bl pipes
Blockilate 2' 81 pipes
Terz !1-3/5' bl pipes
Zimbelfldte 1I' &1 pipes
Zimbel IV 244 pipes
Kiein Mixture 11! |83 pipes
Dulzian 18' &1 pipes

CHOIR
Fiute Conique 8' &1 pipes
Flauto Dolce Celeste 8° Il 110 pipes
Yiola Pomposa B' &1 pipes
Viola Celests B' b1 pipes
Prestant 4' b1 pipes
Fluie Triangulaire 4 &1 pipes
ZauberilSte 2' 61 pipes
Haolzregai 14" bi pipes
Krummhorn 8' &1 pipes
Trichter Regal 4" &1 pipes
Tremulant

FANFARE
Grand Cornet V (1349} 185 pipes
Grande Fourpiture V 305 pipes
Bombards 14" 4§ pipes
Trompeite Harmonique B' 8! pipes
Clairon Harmonique 4' &1 pipes
Coronet Tremulant

STEINER
ORGANS

Incorporated

|
1138 Garvin Place
Loulsville, Kentucky 40203

H. G. Klais

The
Organ Stoplist
Mustrated
$15.00 postpaid

Send check with order
[Ohlo residents odd é8c soles lox|

THE PRAESTANT PRESS

P.O. Box 43
Delaware, Ohia 43015

PEDAL
Contra Bourdon 32' 7 pipes
Principal 14 32 pipes
Bourdon 18" 32 pipes
Gemshorn 16 [Great)
Rohrfldte &' (Swall)
Octave B' 32 pipes
Pommer B' 32 pipes
Gemshorn B' (Great)
Choralbass 4' 32 pipes
Choralbass 2' 12 pipes
Rauschquinte 111 96 pipes
Acuta 1l 24 pipes
Conira Possune 32' 32 pipes
Posaune 1&' 12 pipes
Dulzian 18" [Positiv)
Posaune B' 12 pipes
Dulzian 4" (Positiv)

Reuter Organ Company: Pella Lutheran
Church, Waupun, Wisconsin. 2-manual and
pedal, 24 stops, 29 ranks. Specification by
John Thomas in collaboration with Frank-
lin Mitchell of Reuter; negotiations han-
dled by Don Deistelmeier, Director of
music of church, Edward H. Bernthal.

GREAT
Pommer 18" &1 pipes
Bourdon 8' &f pipes
Gemshorn 8' &1 pipes
Principal 4' &1 pipes
Spitzflite 4" Bl pipes
Super Octlave 2' b pipes
Mirture 1V 244 pipes
Krummhorn B' &1 pipes

SWELI
Viola B' &1 pipes
Vigla Celesta 8* [TC) 49 pipes
Holzgedeckt 8' &l pipes
Roheflte 4* 61 pipes
Nasard 2-2/3" &1 pipes
Gemshorn 2' &l pipes
Tierce 1-3/5' &1 pipes
Trompeite 8' &1 pipes
Schalmei ' &1 pipes
Tremalo

PEDAL
Subbass 16' 32 pipes
Pommer 1&' (Great)
Principal B' 32 pipes
Flachfldle 8' 32 pipes
Choral Bass 4' 32 pipes
Mixture !l 94 pipes
Fagolt 16" 32 pipes
Trumpet 8' 32 pipes
Krummhorn 4' {Great)

ORGAN COMPANY, INC,
TONAWANDA, NEW YORK
14180

MO»>SP>rmo

Member APOBA
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Rudolf von Beckerath: First Presbyter-
ian Church, Nashville, Tennessee. 3-man-
val and pedal, mechanical key action,
electrical stop action, capture type com-

bination action, mechanical swell pedal,
49 stops, 74 ranks. Wind pressures: Great
70 mm; Rickpositiv 65 mm; Swell 72 mm;
Pedal B0 mm. Manual compass 58 notes,
pedal compass 32 notes, free-standing en-
casement in rear gallery. Organist and
choirmaster of church, Henry Fusner.

GREAT
Pommer 14" 58 pipes
Principal B' 58 pipes
Spielilste 8' 58 pipes
Oclave 4' 58 pipes
Hohlfigle 4' 58 pipes
Quinta 2-2/1' 58 pipes
Octava 2' 58 pipes
Flachflgte 2 58 pipes
Mixture V 1-1/3' 290 pipes
Scharf 111 2/3' 174 pipes
Carnet V (TG) 195 pipes
Trumpet 8' 58 pipes
Trumpet 4' 58 pipes
Cymbelstern
RUECKPOSITIV

Holzgedackt B' 58 pipes
Quintadena B' 58 pipes
Principal 4' 58 pipes
Rohrfldte 4' 58 pipes
Sesquiallera 1l 2-2/3' 116 pipes
Octave 2' 58 pipes
Larigot 1.1/3' 58 pipes
Scharf IV §' 232 pipes
Rankett 15' 58 pipes
Cromorne 8' 58 pipes
Tremulant

SWELL
Rohrfldta B' 58 pipes
Gemshorn B' 58 pipes
Culaste 8' 45 pipes
Principal 4' 58 pipes
BlackflGle 4' 58 pipes
Nasat 2.2/3" 58 pipes
Octavin 2' 58 pipes
Tierce 1.3/56" 58 pipes
Sifilcte 1° 58 pipes
Plein Jeu V 1-1/3' 290 pipes
Dulzian 16" 58 pipes
Hautbois 8' 58 pipes
Musette 4' 58 pipes
Tremulant

PEDAL
Resultant 32' 32 pipes
Principal 16" 32 pipes
Subbass 14" 32 pipes
Octave 8' 32 pipes

Gedackt B' 32 pipes
Octav 4' 32 pipes
Nachthorn 2° 32 pipes
Bassz’nc M| 5-1/3' 9 pipes
Mixture VI 2' 192 pipes
Fagott 32' 32 pipes
Posaune 16' 32 pipes
Trumpet 8' 32 pipes
Schalmei 4' 32 pipes

(Schwarzach/Yorarl-

Rieger Orgelbau
berg, Austria): St. James's Episcopal
Church, Richmond, Virginia. 3-manual and
pedal, mechanical key action, electrical
stop and combination action, fres-standing
and encased, detached conscle, 5é-note
manuals, 30-note pedal compass. Designed
by Josef von Glatter-Gdfz of Rieger,
voiced by Georg Jann on wind pressures
of 55 to 75 mm. Organist of church: Peggy
Haas. Dedicated March 3, 1974.

HAUPTWERK

Gemshorn 18’

Principal 8'

Holzfloeta B'

Octav 4"

Nachthorn 4

Octlav 2'

Sesquislter 111V 2-2/3'

Quarte 11 113"

Mixtur VI 1-3/3"

Trompete B8'

Trompets 4'

RUCKPOSITIV

Salicional B’

Rohriloaie 8’

Principal 4'

Koppeliloate 4'

Nasat 2-2/3'

Gemshorn 2

Terz 1-3/5'

Quintlein 1-1/3'

Scharf IV 1'

Baerpfeife 16

Krummhorn 8"

Tremulant

Cymbelstern

SCHWELLWERK

Pommer &'

Gamba 8'

Blaigedackt 8'

Schwebung 8'

Holzprincipal 4

Rohriloate 4°

Blockfloate 2°

Sifflet 1"

Mixtur VoVilL 27

Cimbel 1V 1/

Dulzian 18"

Musetfe 8'

Schalmei 4

Tramulant

Cornet V 8" {Exposed)

Chamade 8' (Exposed)

PEDAL

Principalbass 15'

Subbass 16"

Grossnasat 10-2/3' (Exl., Basszink)

Oclavbass 8' (Ext., Principalbass)

Gedackt 8

Choralbass 4"

Nachtharn 2'

Basszink 1Y 5.1/3'

Rauschpleife VI 2.2/3°

Sordun 32

Fageott 16

Posaune B'

with:

write:

June 22.29

| ORGAN
Gzvall STUDIES
with
N NS cocl
An opportunity for continuing studies for intermediate

and advanced organ students. Beginners accepted
with three years piano. Seminars and private lessons.

CLAIRE COCI

3
o

—Medialle d‘argent, Academie Francaise
—founder, American Academy of Music

HARTWICK COLLEGE

D. J. LAWRENCE, HARTWICK COLLEGE,
ONEONTA, NEW YORK 13820

FIRSTCONGREGATIONAL CHURCH OF LOSANGELES
presenis

1975 ORGAN PLAYING
COMPETITION

Opanto allorganists undar the age of 28 by August 1, 1975

PRIZES 191-$750 2nd-$400 3rd-$250
Ath and Sth-iravel expenses o $125

Deadiine 3 leted apph form is:
FRIDAY, AVGUST 1, 1975

WEDNESDAY, SEPTEMBER 10, 1975
1l Prize winnetr's recital

SUNDAY, SEPTEMBER 14, 1975
Contesiants will play the magnilicant Schlicker Organ

For completedetails write atonceta

Organ Competition, First Congregational Church

540 S.Commonwealth Ave,, Los Angeles, Cakformea 30020
or phone (213) 3851341

The Schlicker Organ Co., is proud to have
been selected to build a new organ for

FIRST UNITED METHODIST CHURCH
of Fort Lauderdale, Florida

I1I Manual and Pedal (Five Divisions)
44 Stops — 57 Ranks

Slider Chests with Electric Pulldowns
Completion in 1975

Mr. Ted Wheeler, Minister of Music
Miss Jesnne Rizzo, Organist

SCHLICKER ORGAN CO., INC.
Buffalo, N.Y, 14217

Hagerstown, Maryland 21740

Excellence

in pipe organ building
since 1875

1 N CORPORATTED

Phone: 301—733-9000

Austin
Organs

Inc.

SIMPLICITY
RELIABILITY
ACCESSIBILITY

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

LEATHERLESS ACTIONS
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THE DIAPASON A MUST FOR EVERY ORGANIST

($7.50 a yenr—$13.00 for two ysars)
Do not send cash

Send THE DIAPASON for - year(s) to

New Organs

Lewis and Hitchcock: First Presbyterian

Church, Annandale, Virginia. 2-manual and
pedal, mechanical action, organ encased
in oak on platform above choir area, con-
sole below and detached, porlions of ac-
tion exposed, four stops on

Man. | en-

Lovisville Bach Society

Calvary Episcopal St. Francis-in-the-Felds Episcopal

Name Enciosed is $ cloted, Pedal stops are exiended from
manuals for reasons of economy. Designed
5 by Gaor?e Payne of Lewis dnd Hitcheock
treet THE DIAPASON with Paul Fenning of the church.
Clty 434 South Wabash Ave. PRI |
Principal @'
Chicugo . 60605 Baurdon B
State Z|p ] Goeums::m g
Octave 4'
Rohrflute 4° ;
Edward D. Berryman, SMD Warren L. Berryman, SMD #:,t:,'::’ I;! 1-173
BERRYMAN i
Ge.deck! B .
Crganisi-Cholrmaster Head, Organ-Church Music Dept. iﬁlr:t:::le 21
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE Zimbel 1.1V 1
Minneapelis Berea, Ohle Cornet 1t (TC) 2-2/3
Tr 1 Y
PEDAL
Margaret Meivin Fauxbourdon 3%’
Gedeckt 18
DICKINSON
Priﬂc?;}ol 4‘2
Zimbel I 2
University of Louvisville T:L“mp“ e

WAYNE FISHER

Chalrman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

DAVID HEWLETT
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Traditional
Recitals:
Avant-garde

Music Dept., lowa Stote University
Amaes, lowa 50010

THE TEMPLE
Clevelond, Ohio 44104
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THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICRIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsirating emew
hor extracrdinary facifity . . " Des Molnes Register, Ociober 5, 1964
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New York, N.Y. 10011
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FLORIDA
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Casavant Fréres Limitée: Christ Church,
United Methodist, Glans Falls, New York.
3-manval and pedal, 3&stop, S5l-rank,
elactropneumatic action. Dedicated Dec.
8, 1974. Organist of church: Norma B.
Dixon.

GRAND ORGUE
Bourdon 1&' bl pipes

Monire B &1 pipes

Fiute a cheminée B' 41 pipes
Prestant 4' &1 pipes

Flute conique 4' 61 pipes
Doublette 2' &1 pipes

Cornet (TC) {11 2-2/3 147 pipes
Fourniture [V [.1/3' 244 pipes
TrompeHte 8° &1 pipes

POSITIF
Bourdon B’ &l pipes
Prastant 4° &1 pipes
Flute & fuseau 4° 41 pipes
Nasard 2-2/3' &1 pipes
Quarte de nasard 2° b1 pipes
Tierce 1-3/5° b1 pipes
Larigol 1-1/3' &1 pipes
Cymbale 1V 1’ 244 pipes
Cromorne 8° &l pipes
Tremufant

RECIT

Flufe ouverie B' &l pipes
Viole de gambe B' &1 pipes
Yoix céleste (TC) B' 49 pipes
Octave 4 bl pipes
Flule octavianie 4' bl pipes
Octavin 2° &1 pipes
Plein feu ¥ 2' 305 pipes
Basson 18" &1 pipes
Hautbois 8 &1 pipes
Tremulant

PEDALE
Montre 14" 32 pipes
Soubasse 16 32 pipes
Octaveboasse 8" 32 pipes
Bourdon B' 32 pipes
Qclave 4 32 pipes
Fourniture IV 2' 128 pipes
Bombarde 16 32 pipes
Trompelie 8" 32 pipes
Clairon 4' 32 pipes

Harry E. Cooper

Mus. D, F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE
Scheol of Music
Florida State University
Tallahassee

WALLAGE M. COURSEN, JR.

FAG.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, NJ.

DAVIDSON

Jdorry F. Susan L.
MSM, AAGO, ChM MSM, ChM
Harpar College Tha Presbylerian Church
Palatine, Hlinoks Barringlon, Nilnols

DELBERT DISSELHORST

University of lowo
lowa City lowe

KATHRYN ESKEY

The University of
North Carolina

at Greensbore

GEORGE ESTEVEZ

Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode Island College
Providence

LARRY PALMER

Harpsichord — Organ
Southerna Methodist Unlversity

Organist-Choirmaster

WAYLAND
clt.'me Ca.
FINEST IN NATURAL PERCUSSION

Solid
Cathedral Chimes

Electric
Actions

GEORGE FAXON
TRINITY CHURCH
BOSTON

SUSAN INGRID FERRE

Teaching Fellow
North Texas State University
Denton

Charles H. Ph. D., FA.G.O.

FINNEY

Robert Finster

Wildwood Road
Califon, New Jersey 07830

CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremant California

Salnt Luke's Eplscopol Church AMPLIFIED TOWER CHIMES DMA
———— Chalrmon, Divislon of Muslc & Art "
Dailas, Texas LAKEVILLE Houghton College, Houghton, N.Y. 5t. John's Cathedral
CONNECTICUT 08039 Houghton Wesleyan  Methodist Church Danver
Peter ]. Basch | [WmG. BLANCHARD | | HENRY FUSNER | |Antone Godding
k2 ORGANIST
POMONA COLLEGE SMD, AAGO. Schaol of Music

First Presbyterian Church
Nashvills, Tennesses 37220

Bishop W. Angle Smith Chopel
Oklahoma City University

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

DAVID BOWMAN

D.M.A.
Alabama State University

Montgomery, Alabama

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y,

noel

GOEMANNE

composer-mus. dir.
CHRIST the KING CHURCH
8017 Preston Read
DALLAS, TEXAS 75225

LESTER GROOM

Seattle

Seuttle Pacific Church of the
College Ascension
98119 98199

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Chuech, Sacramento, Cal.

E. LYLE HAGERT

Gethsemane Episcopal Church
Minneapolis, Minnesota 55404

DAVID S. HARRIS

Church of Our Saviour
Akron, Ohlo

Organ

WILFRED BRIGGS

MS.,
St. John's In the Village
New York 14, N.Y.

JOHN BULLOUGH

AB. M.5.M. Ch.M.
Farleigh Dickinson Univarsity
Teaneck, New Jersey
Memaorial Mathedist Church
White Plains, New York

WILL Q. HEADLEERE
SCHOOL OF MUSIC

SYRACUSE UNIVERSITY
SYRACUSE, NEW YORK 13210

Yuko Hayashi

new england conservatory
old west church
boston

ARTHUR CARKEEK
MSM, AAG.O.

DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

Gruenstein Award Sponsor

Gicaco
CLun or
WoMEN
¥ ORCANISTS
Lols Johnson, President

WILBUR HELD

SM.D., F.A.G.O,
Ohio State University

Trinity Church
COLUMBUS, OHIO

SAMUEL HILL

St. Paul's Church
Chicago, Illinois

Carthage College
Kenosha, Wisconsin

EARL CHAMBERLAIN

FT.CL
ST. STEPHEN'S CHURCH

Cohosset Manachusetss

Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry H. Huber

M. Mus.
Kansas Wesleyan University
University Methodist Church

SALINA, KANSAS

d. deane

hutchison
portland, oregon
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CALENDAR

5 APRIL

Gerra Honcock, AGO masterclass, MNor-
wich, CT 10 om

Arthur Polster, AGO masterclass, Dayton,
OH

George Ritchle, RLDS Avditorium, Inde-
pendence, MO 8 pm

Joon Lippincott, mastercloss, Texas Wo-
man's College, Denton, TX 10 am

Edith Ho, Stadikirche, Unno, Germany

& APRIL

Michoel Radulescu, Graca Church, Provi-
dence, Rl 8 pm

Atlanta Boy Cholr, Fletcher Wolfe, dir;
Sprague Hall, Yale U, New Haven, CT 4 pm

Choir of New College, (Oxford, Englond),
Dovid Lumsden, dir; St Thomas Church, New
York, NY 11 am and 4 pm

Judith Otten, soprano, Church of the Holy
Name, New York, NY 3 pm

James A Simms, Chapel of the Interces.
sion, New York, NY 4:30 pm

Jozef Serafin, St Stephen's Episcopal, Mill-
burn, NJ 4 pm

Pocoro Bay Singers, Bathany United Pres-
byterion, Loncaster, PA 7 pm

dephthah by Carissimi, Trinity Church,
Swarthmore, PA 4 pm

Williom French, Cathedral of Mary Our
Queen, Baltimore, MD 5:30

Joseph Stevens, harpsichord, all-Bach;
Cathedral of the Incarnalion, Baltimare, MD
8 pm

Bruce B Stevens, S5t James's Episcopal,
Richmond, VA 4:30 pm

Virgil Fox, Revelation Lights, Duke U,
Durham, NC

Dixit Dominus by Hoendel, Downtown Pres-
byterian, Rochester, NY 7:30 pm

Marilyn Keiser, Westminster Presbyterian,
Buffalo, NY 8:15 pm

Karel Paukert, Museum of Art, Cleveland,
OH 2:30 pm

Wiima Jensen and K Deon Walker, organ
and percussion, Tabernacle Prasbyterian, n-
dianapolis, IN 8 pm

University Choir, Gordon Brock, dir; Yal-
poraiso U, Valparoiso, IN 8:15 pm

Lynne Dovis, Central United Methodist,
Lansing, Ml 4 pm

John Rose, Ebanezer Lutheran, Chicago,
IL 4 pm

David Bruce-Poyne, for Peoria, IL AGO

Anita Werling, First Union Congregation-
of, Quincy, IL 4 pm

Rene Saorgin, Christ Church Cathedral,
St Louvis, MO 4 pm

Lisa Crawford, horpsichord, Christ Episco-
pal, Dallas, TX 4 pm

Suson Ingrid Ferré and Luiz de Mouro-
Castro, Texas Christian U, Fort Worth, TX
7:30 pm

Adoms State College Cholr, 5t John's
Cathedral, Denver, CO 4 pm

Clyde Holloway, First Congregational, Los
Angeles, CA 8 pm

Edith Ho, Nicolaikirche, Bielafeld, Ger-
many; Alsa Levern, Germany

7 APRIL

Michael Schneider, First Congregational,
Pittstield, MA 8 pm

Richard Morris, organ; Mortin Berinbaum,
trumpet; First Presbyterion, Noples, FL 8

m
v Ted Alan Worth, Iron Mountain, Ml 8:15
m
: George Baker 11i, Wheaton College,
Wheaton, IL 8 pm

David Bruce-Payne, St Paul's Episcopal,
Pekin, IL

Edith Ho, Ibbenbeuren, Germany

8 APRIL

Robert McDonald, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Winthrop Chorale, Robert Edgerton, dir;
Winthrop College, Rock Hill, SC 8 pm

Women’s Chorale and Chamber Singers,
David A Wehr, dir; Eastern Kentucky LU,
Richmond, KY 7:30 pm

Michoel Radulescu,
Chattanooga, TN

Wilmo Jensen, masterclass, U of Michigan,
Ann Arbre, MI

First Presbyterion,

9 APRIL

Allan Sternfield, piano, South Congrega-
tional, New Britain, CT 12:05 pm

Music of Thomas Tomkins, St Thomas
Church, New York, NY 12:10 pm

André Marchal, Alice Tully Hall, Lincoln
Centar, New York, NY

Jomes Frazier, St John's Episcopal, Wash-
ingtan, DC 12:10 pm

18

Deadline for this calendar wos March 10

Virgil Fox, Revelotion Lights, Virginia
Technological Institute, Blacksburg, VA 8 pm

Michael Radulescu, mosterclass, First Pres-
byterian, Chahianooga, TN

Klaus-Christhart  Kratzenstein, all-Bach,
Rice U, Houston, TX 8 pm

Richard Morris, organ; Martin Berinbaum,
trumpet; U of Wisconsin, Green Bay, WI
8:15 pm

Jerald Hamilton, Fivst Church of Christ,
Scientist, Denver, CO 4 pm

10 AFRIL

Bruce Henley, St Thomos Church, New
York, NY 12:10 pm

Miidred Alexander, Theatre Organ Con-
cert, The Kirk, Dunedin, FL 8:15 pm

René Soorgin, Louvisiana College, Pineville,

George M Williams, Community Church,
Northfield, IL 8 pm

11 APRIL

David Boe, Memarial Church, Harvord U,
Combridge, MA 8:30 pm

Jozef Serafin, Christ Church, Philodelphia,
PA

Michael
AGO

René Saorgin, mastercloss, Lovisiana Col-
lege, Pineville, LA

Lynn Zeigler, Our Lady of Bethlehem Con-
vent, LaGrange Park, IL B pm

Herman Pedtke, organ-Scalotron reciial,
DePaul U, Chicago, IL 8:15 pm

Joan Llippincott, Westminster Presbyterian,
Oklahoma City, OK 8 pm

John Weaver, First United Methodist, Palo
Alle, CA B:115 pm

Jerald Homiiten, UCLA, Los Angeles, CA

Dovid Bruce-Payne, St Catherines, Ontarlo

Radulescu, for Greenville, SC

12 APRIL

Atlonta Boy Choir, First Church, Cam-
bridge, MA 8:30 pm

Victor Hill, harpsichord, Williams Col-
lege, Williamstown, MA [also Apr 13}

Karl Richter, Alice Tully Hall, Llincoln
Center, New York, NY

Susan L Stone, Hoddonfield United Meth-
odist, Haddonfield, NJ 8 pm

Michoal Schneider, masterclass, First Pres-
byterian, Burlington, NC

Frederick Swann, Trinity Episcopal, Miami,
FL 2 pm

Cantatos 39 and 161 by Boch; Twoe Mo-
tets, Opus 93 (world premiere} by Kurt Hes-
senberg; Mass in G by Schubert; Louisville
Bach Society, St Agnes Catholic Church,
Louisville, KY B pm

Myron  Braun,
Perry, 1A 7:30 pm

Gerry Haoncock, masterclass, Fiest Presby-
terian, Otiumwo, 1A

Worth-Crow Duo, Lyen, KS 8 pm

Jaon Lippincoht, workshop, Westminster
Presbyterion, Oklahoma City, OK

Douglas L Butler, Delbert Saman, works
for 2 organs; First Unijtarian, Portland, OR
8 pm

First United Mathodist,

13 APRIL

Ram Islond Arts Center Dance Company;
Tempest (jozz-rock group); Cathedral of St
Luke, Partland, ME 4 pm

Cantari do Camerg, Immonuel Congrega-
tional, Hartford, CT 4 pm

David Lumsden, United Church on the
Green, New Haven, CT 5 pm

William Whitehead, Christ Church, Water-
town, CT 7:30 pm

Donald Sutherland and Phyllis Bryn-Jul-
son, Christ Episcopal, Binghamton, NY

Ray Farguson, LS Militory Academy, West
Point, NY

Wilma Jensen,
York, NY 2:30 pm

Harry Wilkinson, St Thomas Church, New
York, NY 4 pm

Musica Eterna, £ Power Biggs, Catharine
Crozier, Thomos Schippers; Alice Tully Hall,
Lincoln Center, New York, NY 8 pm

Robert Smort, Swarthmore
Sworthmore, PA 8:15 pm

Reginald Lunt, Trinity Lutheran, Loncaster,
PA 6 pm

Pocono Boy Singers, Topton
Church Home, Topton, PA 3 pm

Jozef Serafin, Market Square Preshyter-
ion, Harrisburg, PA

Raynoldo Reyes, Cathedral of Mary Our
Queen, Boltimore, MD 5:30 pm

John Moarcellus and Haig Mardircsian,
trombone ond organ; Lutheran Church of
the Reformolion, Washington, DC 3 pm

Peter Hurford, All Souls Church, Wash-
ington, DC 4 pm

Riverside Church, Mew

College,

Lutheran

New Hanover H 5 Cholrs, Jana Price, dir;
First Presbyterian, Wilmington, NC 5 pm

Michael Schneider, First Presbyterian, Bur-
lington, NC 5 pm

Dole Peters, First United Methodist, Brev-
ord, NC 3 pm

Samuel J Swartz, far Rochester, NY AGO

Karel Paukert, Museum of Art, Cleveland,
OH 2:30 pm

Jock Ruhl, First Wayne Sireet Methodist,
Fort Waoyne, IN 7:30 pm

Lynn Zeigler, Church of the Ascension,
Chicago, IL 7:30

William Kuhlmon, Foith Lutheran, Glen El-
lyn, IL 7:30 pm

Dexter Bailey, Trinity Episcopal, Highland
Park, IL 3:30 pm

Theodore W Ripper, First United Metho-
dist, Decatur, IL 4 pm

Gerra Haoncock, First Presbylerion, Ottum-
wo, |1A 4 pm

Rosalind Mohnsen, First United Methodist,
Clarinda, 1A, recital 4 pm, workshop 8 pm

Carlene Neihart, St Phillip’s Episcopal,
Joplin, MO 7 pm

Susan Ferré, Norma Stevlingson, organ
and harpsichord; Christ Episcopal, Dallas,
TX 4 pm

René Socrgin, Weber State College, Og-
den, UT

Robert Anderson, First United Methodist,
Albuguerque, NM 4 pm

Jomes Moeser, Old St Mary’s Church, San
Francisco, CA 3 pm

Acthur Wills, Grace Cathedral, San Fran-
cisco, CA 5 pm

John Weaver, Naovol Weapons Center,
China Loke, CA 7 pm

it's Getting late ,folk-rock orotorio; la
Jolla Presbyterian, La Joila, CA 7:30 pm

David Bruce-Poyne, Christ Church Cathe-
drol, Ottawa, Ontorio

Edith Ho, Ohmstede/Oldenburg, Germany

14 APRIL

John Holtz, AGO lecture on 20th century
organ music; Our Lody of Lourdes Church,
Gales Ferry, CT 6:30 pm

5t Luke’s Singing Lods, George N Tucker,
dir; Howe Military School, Howe, IN 6 pm

Huw Lewis, St Paoul's Church, Flint, M| 8

pm
Metropalitan Chomber Ensemble, Ron
Holleman, dir; Grace Episcopal, Oak Park,
IL 8 pm
Wolfgang Ribsom, Southern Methodist U,
Dallas, TX
Ted Alan Worth, Redfield, 5D 8:15 pm
George Baoker Ill, All Saints Episcopol,
Pasadena, CA 8:30 pm

15 AFRIL

Phyllis Bryn-Julson and Dongld Suther-
land, Hendricks Chopel, Syracuse U, Syro-
cuse, NY 8 pm

Roy Ferguson,
New York, NY

Samuel J Swarlz, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

David Bruce-Payne, Elon College, NC

David Lowry, “Music for Church Wed-
dings,” Winthrop College, Rock Hill, SC 8

Fifth Ave Presbyterian,

pm

Jozef Serafin, St Paul's Cathedral, Pitts
burgh, PA

University Singers, Concert Choir, Cham-
ber Singers; Eastern Kentucky U, Richmond,
KY 7:30 pm

Three Organ Sonotos by Hindemith, lec-
turg-recital, Anita Werling; Foith Presbytar-
ion, Monmouth, IL 8 pm

Virgil Fox, U of Wisconsin, Stevens Point,
Wl B pm

René Scorgin, Plymauth Congregational,
Seattle, WA B pm

16 APRIL

Richard Coffey, South Congregational,
New Britain, CT 12:05 pm

Romantic Music, St Thomas Church, New
York, NY 12:10 pm

Albert Russell, St John's Episcopal, Wash-
ington, DC 12:10 pm

Alvin Gustin, Christ Church, Alexandria,
VA 12:10 pm

Kaorel Paukert, Museum of Ar, Cleveland,
OH 8:30 pm

Michoe! Radulescu, masterclass, U of Kan-
sas, Lowrence, KS

Worth-Crow Duo, Fox Theatre, Billings,
MT 815 pm

17 APRIL

Ray Chenault, 51 Thomas Church, New
York, NY 12:10 pm

Ray Ferguson, Trinity Church, New York,
NY 12:45 pm

David Bruce-Poyne, First Presbyterion, Dur-
ham, NC

Virgil Fox, Revelolion Lights, Northern
Winais U, DeKalb, IL 8 pm

Andrew Crow, Woshoe Theatre, Anacon-
do, MT B:15 pm

18 APRIL

Richard Webb, Presbyterian College, Clin-
ton, SC 815 pm

Bernord Lagaocé, St Martins in the Flelds
Episcopal, Columbia, SC 8 pm

Joan Lippincolt, St John's
Youngstown, OH

G Dene Barnord, Ceniral Presbyterian,
Massilon, OH

René Saorgin, U of Oregon, Eugens, OR

Episcopal,

19 APRIL

Robert Baker, mastercloss,
College, Bridgewater, VA

Bernard Logacé, masterclass, St Mortins in
the Fields Episcopal, Columbia, SC 10 am
ond 2 pm

Joan Lippincott, workshop, St John's Epis-
copal, Youngstown, OH

Michael Rodulescu, masterclass, Mankato
State U, Mankato, MN 1 pm

René Saorgin, workshop, U of Oregon,
Eugene, OR

Bridgewater

20 APRIL

Christopher Kane, St Jchn the Evangelist,
Boston, MA 4:30 pm

larry Allen, Immanuel Congregational,
Hortlord, CT 3 pm

Edith Ho, Dwight Chapel, Yale U, New
Haven, CT 8.30 pm

John Alves, Grace Church, Utica, NY & pm

Hendricks Chapel Choir, Craig A Otto,
dir; Syracuse U, Syracuse, NY B pm

“Music for the Church,” conference for
organists and choirmosters, David Lumsden;
St Thomas Church, New York, NY (thru Apr
22)

Terry Charles, theotre organ concert, Long
Island U, Brooklyn, NY 2 pm

Eugene Honcock, Chapel. of the Interces-
sion, New York, NY 4:30 pm '

West Side Madrigalists, St Peter's Luther-
an, New York, NY 7:30 pm

John Rose, Melody Crest, Somesville, NJ

Jozef Serafin, St George's Episcopal,
Helmetta, N! 7 pm

Princeton Community Orchestra, Joseph
Kovacs, dir; All Sainls Church, Princeton, NJ
8 pm

Special Musical Service, Emmanuel Epis-
copal, Ballimore, MD 11 am

Joseph Stephens, harpsichord, Cathedral
of Mary Our Queen, Baltimore, MD 5:30 pm

Denald Sutherland ond Phyllis Bryn-julson,
Christ Lutheron, Bethesda, MD

Arthur Poister, masterclass for Washing-
ton, BPC AGO

Robert  Boker, Bridgewater
Bridgewater, VA 3:30 pm

Richard Peek, Douglas Zeller, music for
2  harpsichordsy  Covenant  Preshyterian,
Charlotte, NC 3:30 pm

Jeanne Rizzo, Church of Bethesda by the
Sea, Palm Beach, FL 8 pm

Pocono Boy Singers, St John's United
Church of Christ, Emmaus, PA 7:30 pm

Eilen and Kenneth Landis, First Presbyter-
ian, Bloomsburg, PA

Karel Paukert, Museum of Art, Cleveland,
OH 230 pm

Robert Griffin, Redeemer Llutheran, Flint,
Ml B pm

Death of the Bishop of Brindisi by Men-
otti; Vesperae Sal de Conli s KY
339 by Mozart; Second Presbylerian, Indian-
opolis, IN B pm

William Eifrig, Valparaiso U, Valporaiso,
IN 4 pm

Frederick Swann,
Chicago, IL 6:30 pm

Wolfgang Riibsam, Grace Lutheran, Albert
Lea, MN 7:30 pm

Michoel Radulescu,
Mankato, MN 8 pm

Corlene Neihart, St Andrew’s Episcopal,
Kansas City, MO 4 pm

Gloria, Concerto for Orgon, Strings aond
Timpani by Poulenc; Rodney A Giles, organ;
Harold Neal, dir; First Boptist, Kansos City,
MO 4 pm

George Baker 111, Trinity Presbyterian,
Tucson, AZ

Susan Ingrid Ferré,
Carlshad, NM

Willlom Osborne, Cothedral of St lohn
the Evangelist, Spckane, WA 4 pm

René Soorgin, lewls and Clark College,
Portlond, OR 8 pm

Ted Alan Worth, Mount Shasta, CA 8:15
pm

Symphony 3 by Saint-Soéns; lohn Fenster-
maker, Berkeley Promenade Orchesira,
Thomas Rarick, dir; Groce Cathedral, San
Francisco, CA 8 pm

Whittier College Concert Choir, E M Rid-
dle, dir: First United Methodist, Santa Bor.
bara, CA 4 pm

Chopman College Concert Chorale, Wil
liam Hall, dir; Lo Jolla Presbylerian, La
Jotla, CA 7:30 pm

St George's Day Festivai Evensong, St
Paul’s Episcopol, Son Diego, CA 4:30 pm

College,

Fourth  Presbyterian,

Monkato State U,

Grace Episcopal,
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Gardon  Atkinson ond Barrie Cabena,
horpsicherd and  organ;  First-St  Andrew's
United Church, London, Ontario 8 pm

21 APRIL

Aran Varicnian, Old West Church, Bos-
ton, MA B pm

Cantata 29 by Bach, Mass in Time of War
by Haydn; Boch Choir and Orchestra of
Pittsburgh, W Willlom Wagner, dir; Mt Leb-
onon United Methodist, Pittsburgh, PA 8 pm

Marianne Webb, Southern lllincis U, Car-
bondale, IL 8 pm

Robert Triplett, Centenory United Metho-
dist, St Louis, Ma

22 APRIL

Joseph Wozniak, Cathedral of the Soe
red Heort, Nework, NJ 8:30 pm

Winthrop Chorus, Robert Edgerton, dir;
Winthrop College, Rock Hill, SC 8 pm

Chorley Olsen, Musaum of Art, Cleveland,
OH 8:30 pm

René Saorgin, Andrews U, Berrien Springs,
MI

Michoel Rodulescu, Boys Town, NE

Richard Morris ond Martin  Berinbaum,
organ and irumpel; Modesto Jr College,
Modesto, CA 8 pm

23 APRIL
Sharon  Ferguson, soprang; Thomas
Schmutzler, piano; South Congregotional,

New Britain, CT 12:05 pm

Blessed Be the God by Wesley, St Thomas
Church, New York, NY 12:10 pm

John Raose, Union Congregotional, Upper
Montclair, NJ

Albert Russell, St John's Episcopal, Wash-
ington, DC 12:10 pm

Eileen Morrls Guenther, Christ Church,
Alexandria, VA 12:10 pm

René Soorgin, masterclass, Salem College,
Winstan-Salem, NC 4 pm

Klaus-Christhart Kratzenstein, all-Bach; St
Vincent de Pavi Church, Houston, TX 8 pm

24 APRIL
Aran Vorianian, St Thomos Church, New
York, NY 12:10 pm

25 APRIL

Neye's Fludde by Britten, First Presbyter-
ian, Binghamton, NY (also Apr 26)

Jozet Serafin, Shrine of the Immaculate
Conception, Washington, DC

Marilyn Kaiser, First United Methodist,
Parkersburg, WV

Kothleen Thomerson, St Chorles Ave Bop-
tist, New Orleans, LA

St Luke's Choristers, George N Tucker,
dir; Kalomazoo College, MI 8:15 pm

100% Chonce of Rain, jozz contolo by
Walter Horsley; Blessed Sacroment Church,
Hollywood, CA 7:30 pm

Michael Rodulescy, St John's Episcopal,
Los Angeles, CA 8:30 pm

26 APRIL

Trinity Concert Chair, Jonathan B Reilly,
dir; Trinity College, Hartford, CT 8:15 pm

Marilyn Keiser, workshop, First United
Methodist, Parkersburg, WV

U of Wisconsin Choir, at Valporaiso U,
Valparaiso, IN 8:15 pm

Lutheran Cholr of Chicago, Thomas Gie-
schan, dir; Groce Lutheran, River Forest, I,
8 pm

27 APRIL

Rané Soorgin, Old West Church, Bosion,
MA

Jotef Serafin, First United Presbyterion,
Cortlond, NY

Socred and Secvlor Choral Music, All
Saints Cathedral, Albany, NY 5 pm

Benjomin Van Wye, Bethesdo Episcopal,
Saratoga Springs, NY 8 pm

Annual Cheir Concert, St Paul's Cathe-
dral, Buffala, NY 5 pm

Jocqueline Plerce, mezzo-soprano, Church
of the Holy Name, New York, NY 3 pm

Michael Bart, S5t Thomos Church, New
York, NY 5:15 pm

James Moeser, First Presbyterian, Cald-
well, NJ

Barbara Harbach-George, St Timothy’s Lu-
theran, Wayne, NJ

Pocono Boy Singers, Tamoque H 5, Toma-
qua, PA

Randall Mullin, Cothedral of Mary Our
Queen, Boltimore, MD 5:30 pm

Jchn Van Sant, U § Naval Academy, An-
napolis, MD 4 pm

Donial Roth, St
Spring, MD 8 pm

American U Singers, Vito Mason, dir; Le-
theran Church of the Refermation, Wash-
ington, DC 3 pm

Requiem by Fauré; Rejoice in the Lamb
by Britten; River Road Presbyterian, Rich-
mond, VA 4:30 pm

Robert Wolfersteig, Cathedral of 5t Philip,
Atlanta, GA 5 pm

Mass in Honer of 5t Sebastion by Villa-
Lobos, Independent Presbyterian, Birminghom,
AL 4 pm

Kathieen Thomerson, St James Episcopal,
Alexandria, LA

Susan Ingrid Ferrd, Christ Church Episco-
pol, Temple, TX 3 pm

Chamber Singers, Spring Concerl, Baylor
U, Waeo, TX 3 pm (olsa Apr 2B, B:15 pm)

Korel Poukert, Museum of Art, Cleveland,
OH 2:30 pm

Carlene Neihart, First Baptist, Bedford,
OH

Eastertide Choral Vespers, Concordia Sen-
ior College, Fort Wayne, IN B pm

William Shoat, Second Presbylerian, in-
dianapolis, IN B pm

Choral Concert, Cathedral of 5t Somes,
Chicago, IL

Herbert P Adoms Jr, First United Matho-
dist, Glen Eliyn, IL 3:30 pm

Rebert Lodine, cotillon demonstrotion and
recital, St Chrysostom’s Episcopol, Chicogo,
IL 4 pm

Children’s Cholr Festival, 5t John's Cathe-
dral, Denver, CO 4 pm

U of Redlands Chomber Choir, Jeffery
Rickord, dir; ot 5t Mark’s Episcopol, Glen-
dale, CA 4 pm

Whittler College Choir, First Presbyterian,
Oceanside, CA

Jone Howe, contralto; Jonie Prim, piano;
St Paul’s Episcopal, Son Diego, CA 7:30 pm

Luke Lutheran, Silver

28 APRIL

A Worshlp Recital, (senior recital), Edwin
R Taylor, Westminster Choir College, Prince-
ton, NJ 7:30 pm

29 APRIL

Jozef Seralin, Milton Academy, Miltan,
MA

René Soorgin, South Congregotional, New
Britain, CT 8 pm

Borbara Harboach George, Cothedral of
the Socred Heaort, Newark, NJ 8:30 pm

Art of Fugue by Bach, Edith Ho, Dickinson
Callege, Carlisie, PA

Dovid Croighead, masterclass,
vania State U, University Park, PA

100% Chonce of Rain by Horsley, Foir-
mount Presbyterion, Cleveland Heights, OH
7:30 pm

Edward Mondello,
Chicago, IL 8 pm

Festival Chorus Spring Concert, Richard
Robinson, dir; Boylor U, Waco, TX 8:15 pm

David Lennox Smith, St. Moriao Goretti,
Scotsdale, AZ 7:30 pm

Gerre Hancock, University Church  of
Seventh-Day Adventists, Loma Linda, CA

Pennsyl-

Rockefeller Chopel,

30 APRIL

Sharon Honjion, harp, South Congerga-
tional, New Britain, CT 12:05 pm

Suson Morchant, United Church on the
Green, New Haven, CT 12 noon

Missa Brevis by Britten, 5t Thomas Church,
New York, NY 12:10 pm

David Craigheod, mastercioss, Mansfield
Stote College, Mansfisld, PA

Joan Llippincott, Hamilton College, Clin-
ton, NY .

Bonnie Woodward, fivte, St John's Epis-
copal, Washington, DC 12:10 pm

Albert Wagner, Christ Church, Alexandria,
VA 12:10 pm

Kathryn Loew, Third Christion Reformed
Church, Kalomazoo, Ml 8 pm

1 MAY

W Elmer lancaster, St Thomas Church,
New York, NY 12:10 pm

Aran Vartonian, Old West Church, Bos-
ton, MA 12 noon

Robert Anderson, Grace Episcopal, Mans-
field, OH 8 pm

Nationol Festival, Hymn Society of Ameri-
co; of Wittenberg U, Springfield, OH (thru
May 4)

John Weaver, Zion Lutheran, Wousau, Wi
7:30 pm

Boylor Chorale, Spring Concert, Baylor
U, Waco, 1X 8:15 pm

Duo Trompeta Reol, Fred Soutter and
Douglos L Butler, trumpets ond organ; St
Mark’s Cothedral, Seoitls, WA

10th Annvol Convention, Association of
Anglican Musicions, Grace Cathedral, San
Francisco, CA {thrv May 4)

John Vonderby, St Paul's Episcopal, San
Diego, CA 7:30 pm

3 MAY
Gerre Hancock, masterclass, Christ Church,
Alexandria, VA 10 am

4 MAY

John Doney, South Congregational, New
Britain, CT 3 pm

Donald Armitoge, Church of the Ascen-
sion, New York, NY 4 pm

Ephesus Boy Choir, Walter Turnbull, dir;
Chapel of the Intercession, New York, NY
4:30 pm

Motet Lobet den Herrn by Bach, 5t Thomas
Church, New York, NY 4 pm; followed by
Judith ond Gerre Honcock, duo orgon re-
citol, 5:15 pm

Robert E Smith, harpsichord, Melody
Crest, Samerville, NJ 4 pm

John Rose, Market Square Preshyterian,
Harrisburg, PA

Phyllis Yogel, pianc, Cathedral of Mory
Our Queen, Boltimore, MD 5:30 pm

Caontatas by Buxtehude; Janice Harsanyi,
students from NC School of the Aris, Rich-
ard MNeubert, dir; Augsburg Lutheran, Wins-
ton-Salem, NC 10:45 am

Choir  Recognition Progrom,
Presbyterian, Charlotte, NC 4 pm

Choral Concert with Orchestra, Cathedral
of St Philip, Atlonto, GA B pm

Spring Festival Concert, Christ Church,
Cincinnati, OH 8 pm

Robert Anderson, First Wayne Street
Methodist, Fort Wayne, IN 7:30 pm

Spring Choral Concert, Volparaiso U,
Valparaiso, IN 4 pm

Noye's Fludde by Britten, Central United
Methodist, Lansing, Ml 4 pm

Junior Choir Festival, Faith Lutheran,
Glen Ellyn, IL 4 pm

John ond Marionne Weaver, Qur Sev-
jour Lutheran, Milwauvkee, WI 3:30 pm

Williom Whiteheaod, First Presbyterian,
Davenport, |A

Carlene Neihart, St Mary's Cotholic, Fort
Scoft, KS 7 pm

Susan Ingrid Ferré, Holy Cross Episcopal,
Paris, TX 3 pm

Gerald Frank, Christ Episcopal, Dallas,
TX 4 pm

Colorodo State U Singers ond Brass, 5t
John's Cathedrol, Denver, CO 4 pm

towell H 5 Orchestro, Grace Cathedral,
San Francisca, CA

*Music for England,” St Bede’s Episcopal,
Menlo Park, CA B pm

7th Annual Festival of Choirs, La Jolla
Presbyterian, La Jjolla, CA 9:30 and 11 am

Special Benelit Concert, St Paul's Choris-
ters, 5t Paul’s Episcopol, San Diego, CA 4:30

] ot

5 MAY 3

Kim R Kosling, 5t Mark’s Episcopal, Cold-
waoter, Ml 7:30 pm

Jomes Moeser, Second United Methodist,
Knoaville, TN 8:15 pm

Lee lessup, 5t Paul the Apostle Church,
West Los Angeles, CA 8:30 pm

Covanant

6 MAY

Virgil Fox, Revelation Llights, Calderone
Theatre, Mineola, NY

Archdioceson Festival Chorale, Cathedral
of the Sacred Heart, Newark, NJ 8:30 pm

Bruce Bengtson, National Organ Ploying
Competition winner’s recital; First Prashyter-
ion, Fort Wayne, IN 8 pm

7 MAY

Richard Mumford, United Church on the
Green, New Haven, CT 12 noon

Lobet den Herrn by Boch, 5t Thomas
Church, New York, NY 12:10 pm

Joan Lippincott, First Presbyterion, Phila-
delphia, PA 7:30 pm

8 MAY

Terry Charles, theolre organ requests,
The Kirk, Dunedin, FL 8:15 pm

9 MAY

David Lennox Smith, First United Moatho-
dist. Santa Barbaro, CA 8 pm

Cloire Coci, St Peter's Episcopal, Dal Mar,

10 MAY
Bach Festival; Cantatas 189 ond 51, lobe
den Herrn, Eoster Oratorio by Bach; St
.Ih:l;n's Cathedral, Jacksonville, FL (also May
7th International Organ Festival, Morelia,
Mexico (thru May 18)

1T MAY

Te Deum by Dvorak; This Sen So Young
by White; Psclm 129 by Boulonger; Church
of the Ascension, New York, NY 11 am

The West Side Madrigalists, Church of
the Holy Name, New York, NY 3 pm

Jean Poul Imbert, Church of the Ascan-
sion, New York, NY 4 pm

Create in me O God by Brahms, St
Thomas Church, New York, NY 4 pm; fol-
lowed by Judith Hancock, 5:15 pm

Music for orgon, voice, women's choir
ond violin, Trinity Lutheran, lancaster, PA
& pm

Donna Lerew, violin; Neil Tilkins, pianc
Cathedral of Mary Our Quesn, Ball?more:
MD 5:30 pm

Festival Evensong, Christ Church, Alexan-
dria, VA 4 pm

Religious Arts Festival, |ndapendent Pres-
byterian, Birminghom, AL (thru May 18B)

Choral Concert, First Wayne Sireet Meth-
odist, Fort Wayne, IN 7:30 pm

William Osborne, Groce Cathedral, Saon
Francisco, CA 5 pm

Diane Thomas, mezzo-sopranc, with organ
ond insirnments; St Mark's Episcopal, Glen-
dale, C4 ¢ pm

12 MAY

Kathleen Farr, harpsichord, Neighborhood
Church, Pasodenda, CA 8:30 pm

13 MAY

dohn Rase, Cothedral of the Sacred Heart,
Newark, NI B:30 pm

14 MAY

Dena Trump, United Church on the Green,
Ne;; Huve:!, CT 12 noon

e Wilderness by Wesley, St

Church, New York, JY |2=10ypm T

Festival Music for Organ and Bross, Con-
certo Il for orgon and orchestrg by Rhein-
berger; E Power Biggs, Kansas City Philhar-
monic  Orchestra, Maurice Persss, dir; The
Auditorium, Independence, MO

15 MAY

Lynn Zeigler, St Thomas Church, New
York, NY 12:10 pm

Pocona Boy Singers, Convention of Pann-
sylvania Federation of Music Clubs, Strouds-
burg, PA 7 pm

Dvo Trompeta Real; Fred Sautier ond
Douglas L Butler, trumpels and organ; Lin-
field College, McMinnville, OR

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Recordings:
AEolian-Skinner (5326)
Avral Press

Cathedral Church of Christ the King

Recitals and Master Classes
Organ Consultation

Kalomazoo, MI

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER = SONS ne «

Alsip, lllinols 60658
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JOHN HUSTON

FIRST PRESBYTERIAN CHURCH

TEMPLE EMANU-EL
New York City

ELLEN KURTZ

JACOBSON

MMus. ALA.G.O.
Concord, California

KIM R. KASLING

D.MLA,

Western Michigan University
First Congregational Church
Kolomazeo, Michigan

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER

House of Hope
Presbyterion Church

St. Pavl, MN 55105
Recitols

GEORGE E. KLUMP
DIVISION OF THE ARTS

Darras Bapmist CoLLEGE
Davras, Texas 75211

Arthur LaMirande

Charch of the Holy Name of Jesus
New York, N.Y. 10025

ARTHUR LAWRENCE

Doc, Mus, Arts, AAG.O, ChM,
Saint Mary’'s Collage
Notra Dame, Indiana 46556

RICHARD W. LITTERST
M3 M

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

Eric McDonald
Hon. FRSCM
Saint Lonis, Missouri 63115

David Lowry

School of Music

Winthrop College
Rock Hill. South Carolina 29733

\'ﬁlliani MacGowan

Bathesda-by-the-Sea
Palm Beach, Florlda

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-RILLS
BLOOMEIELD HILLS, MICH. 48012
Orgonlst, The Dairolt Symphoay

Hinson Mikell

Recitals
St. Paul’s Episcopal Church
0Old York and Ashbourne Roads
Elkins Park, Pennsylvania 19117

HAROLD MUELLER

F.A.G.O.

Tinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus, M FA.G.O.

Church of the Madiater
Chicogo, 0.

CARLENE
NEIHART

St. Andrew’s Episcopel Church
Mayer ond Womall
Konsos City, Missouri 64113

NORLING

St. John's Eplscopal Church
Jersey City Heights New Jersey

frank a. novak

HOLY TRINITY LUTHERAN

JOHN KEN OGASAPIAN

Saint Anne’s Church

CHURCH
1080 Main Maossochusetts State College
Bullalo, N.Y. 14209 Lowell
Jack Ossewaarde RICH‘:RE Tu PEEK

St. Bartholomew's Chiurch
"oy New York

Covenant Presbyterian Church
1000 E. Morchead  Charlotts, N. C.

FRANKLIN E: PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St. Louls, Missaur]

ARTHUR A. PHILLIPS
AAGO  ChM.  FTCL

St. Albans Congregational Church
172-17 5t. Albans, N.Y, 11434

ORGAN RECITALS

Charlotte and Willlam Afkinson — First
Presbyterian, Oceanside, CA Feb 2: Obra de
oclave tono allo  [Ensalada), de Heredia;
Scherzo Cats, Langlais; Prelude and Fugue in
D, Sonata Il in E-flat, Bach; Syrinx, Clair de
lune, Minsirels, Debussy; Danse de la Chevre,
Honegger; The Hills of Homk, Oscar Fox;
Sonata VIl opus |3, Besthoven; Fantasia-Im-
premptu, Chopin; La Danza Tonta, Mark Heder;
}nscriplion to Night, Mader; Sonatine, Dutil-
oux.

Kenneth L Axelsan — Wesi Liberly State
College, West Liberty, WV Jan 28: VYom
Himmel hoch, Pachelbel; Toccate im F 5540,
Wo soll ich flishen hin S&46, Meine Seele
othebt den Herren 5448, Bach; Sonata Il in A,
Mendelssohn; Five Yoluntaries, Pinkham; Fourth
of July, Hewitt; Silent Night, Barber; Pidce
Hérolque, Franck,

Dexter Bailey — Trinity Episcopal, Hightand
Park, IL Mar ?: My soul doth magnily the
Lord, Lord Jesus Christ with us abide, Praise to
the Lord the Almighty, Bach; Crgan Sonata,
Distler; Sonata on the 94th Psalm, Reubke,

Ronald E Ballard — Christ Episcopal, Little
Rock, AR Feb 28: We sll believe in one frue
God 5680, When in the hour of uimost need
S&4l, Bach; In Paradisum, Daniel-Lesur; Trum-
pet Tune in D, Johnson; Andante cantabile
{Sym V), Widor; Variations on Veni creator,
Duruflé; Drop drop slow tears, Persichehii.

Rodney L Barbour — student of Robert
Wolff, honors recital, Marshall U, Huntington,
WV Feb [0: Prelude and Fugue in A minor,
O Lamm Golles, Trio Sonata I, Bach; Sonata
|, Hindemith: Lyric Rhapsedy, Wright; Carillon
de Westminster, Vierne.

Ear! Barr — Hamline Methodist, 5t Paul,
MN Feb 9: Poean, Leighton; Flourish, Held;
Partita for English Horn and QOvrgan, Koeisier;
Sketches in F minor and D-flat, Schumann;
Blessed are ye, Brahms; Introduction and Fugue
on Ad nos, Lisdt.

Maris VYictoria Blecka — student of Herberl
L ‘White Jr, Sherwood Mutic School, Chicago,
IL Jan 29: Kleine Priludien und Intermezzi,
Schroeder; Allsgra vivace ({(Sym 1), Vierne;
Fantasia and Fugue in C minor, Bach.

James Bosseri — St Mark's Episcopal, Glen-
dale, CA Feb 23: Wer nur den lieben Gotl 5447,
b42, 4 settings Allein Golt in der Hsh § 715,
642, b4, and 443, Fugue in G minor 5542,
Bach; In Memaorism, "Till" Remembered (12
Concert Preludes), Joseph Wagner; Prelude,
Fugue and Variation, Franck.

John Braeck — First Lutheran, Knoaville, TN

Feb 3: Concerto in D minor, Albinoni-Alain;
Fantasy on Komm Heiliger Geist, Tunder;
Prelude and Fugue in B minor 5544, Bach;
Fantasy for Trumpet and Organ, Sowerby;
Pastorale, Franck; Gregorian VYarialions on
Salve Regina, Tomasi, Assisled by Edgar
Niedens, trumpet.

Charles § Brown — Weslover Hills Presby-
terian, Little Rock, AR Feb Il: Toccata and
Fugue in E, Krebs; Suite for Mechanical Organ,
Beethovan; Savior of the nations come 5859,
Prelude and Fugue in D 5532, Bach; Sonata
X1}, PRheinberger; Scnnet, James H Case;
Prayer of Christ Ascending, Outbursts of Joy,
Messiaen,

Deloret Bruch — First Baptist, Kansas City,
MO Feb 9: Prelude and Trumpsiings, Roberls;
Fugue in A-flat minor, Brahms; Musical Clocks,
Haydn: Fantasy on BACH, Reger; Sonmaila IiI,
Hindemith; Postlude for Compline, Alein; Pre.
lude and Fugue in B, Pupré,

Fraderick Burgomaster — 5t Poul's Cathedral,
Buffale, NY Feb 28: Prelede and Fugue in B
minor, Herzlich {ut mich verlangen, Bach;
Mon ame cherch upe fin paisible, Langtais;
Adagio, Liszt; Litanies, Alain,

Staphen Carllon — student of Miriam C
Duncan, Lawrence U, Appleton, W! Jan 20:
Suite du Deuxidgme Ton, Clérambault; Concerto
in A minor, Yivaldi-Bach; Senata 11, Hindemith;
Fantasia on Hallelujah Gott 2u loben, Reger.

John Christian — Lakewood, OH Feb 2:
Concerfo in D minor, Vivaldi-Bach; 3 Pieces
for Musical Clocks, Haydn; Toccata in F,
Bach; Meroic Piece, Franck; God Among Us,
Messiaen; Toccata {Sym V), Widor.

Ruth Clark — Sequoyah Hills Presbyterian,
Enoxville, TN Feb 23: Flemish Prayer, Maekel.
berghe; Movement 4 from Symphony V, Widor:
Prelude and Fugue in 8.flat, Bach; Processional,

Ronald Ebrecht — student of Robert Ander-
son, senior  recilel, Southern Methodist U,
Dallas, TX Jan 31: Te Deum, Buxtehude; Allein
Gott 5676, Prelude and Fugue in C 5547, Bach;
Reverberations, Perera; Fantaisie en la maijeur,

Franck; Final (Sym i1}, Vierne,

John C Ellis — Cathedral of St John the
Evangelist, Spokane, WA Feb 23: Prelude and
Fugue in C 5547, Bach; Priere, Franck; Tanz-
Toca::h, Heiller; Sonata on the 94th Psalm,
Reubke.

Judith Ellis — student recital, Virginia In-
termont College, Bristol, VA Feb &: Fugue in
G minor 5578, Toccata and Fugue in D minor
5565, Bach; Flute Solo, Arne; 3 settings Ein
feste Burg, Scheidt, Luther and Walcha; Sonata
Il, Mendelssohn; Cantabile, Franck: Toccata
{Sym Y], Widor,

Robert Elmore — Llongwood Gardens, Ken-
nett Square, PA Jan 29: We all believe in
one true God, Concero in E-dlat, Bach; Prelude
ond Fugue in A minor, Brahms; Les Esux de
la Grace, Combat de ln Mort et de la Vie,
Messiaen; Gigue, Bossi; First Concert Study,
Yon, Rhythmic Suite, Eimore.

Marcia Hannah Farmer — St Mark's Episco-
pal, Glendale, CA Feb §&: Komm Heiliger
Geist S&1, An Wasserflissen Babylon 5453,
Lobe den Herren 5450, Yor deinem Thron 558,
Toccata in F 5540, Bach; Famtasy KY 408,
Mazart; Le jardin suspendu, Litanies, Alain;
The Last Supper, Weinberger; Elegy, Williem
Grant Still; Psalm 131, Zimmermann; Allegro
snd Allegro assai from %4th Psaim, Reubke.

Susan Ingrid Ferrd — docloral recilal, North
Texas State U, Denton, TX Jan 26; Paraphease-
Carillon [from [I'Orgue Mystique opus 57/35,
Assomption), Tournemire; Cinq Méditations sur
I'"Apocalypse, Langlais,

Wayne Fither — lecture.recital for Dayton,
OH Chapler AGO Feb 3: Allegre {Sym V1),
Widar; Allegro vivace (Sym 1), Vierne; The
World Awaiting the Savior, Crucifixion (Passion
Symphony}, Dupré; Repons pour le temps de
Paques, Demessioux; Saga 1V, Guitlou; Final
Rhapsodique {Suite Franceise), Langlais; Pre-
fude and Danse Fugued, Litaize.

Robert Glasgow — First Presbyterian, Fort
Wayne, IN Feb 4: 4 Noels, Dandrieu; Canon
in B, Skefch in D-flat, Schumann: Fantasia and
Fugue in G minor 5542, Bach; Second, Fourth,
Fifth, Sixth and Seventh Word from Chorals-
Poemes sur les sepl paroles du Christ opus
b7, Tournamire; Mors et Resurrectio, Langlais,

Willlam Goff — Heinz Chapel, Pitisburgh,
PA Mar 4: Prelude and Fugue in E minor,
8ruhns; Récit de fierce en taille, de Grigay;
2 setlings Wir glauben all, O Lamm Gottes
unschuldig, Bach; Fugue, Honegger; Toccatla,
Vierne,

Jerald Hamillen — Second Presbylerian,
Indianapolis, IN Feb |&: Toccata in E miner,
Bruhns; 4 pieces from Premier Livre d'Orgue,
Marchand; Choral in E, Franck; Toccata and
Fugue in F 5540, Bach; Fantasy, Mear; Eantasia
KY 808, Mozart.

Stephen Hamilton — Concord College, Alhens,
WYV Feb 4: Litanies, Alain; Partifas on Two
Christmas Carols, Drischner; Wachat auf 5445,
Fantasia and Fugua in G minor 5542, Bach;
Allegro (Sym VI), Widor; Andante ({Sonata
Vl}, Mendeissohn; Prelude and Fugue in B,
Dupré.

David Herman — Drake U, Des Moines, 1A
Feb 1l: 5 pieces from Parish Mass, Couperin;
3 Moels, Dandrieu, Raison, Daquin; Cantabile,
Franck; Fanlaisie, Saint-Sagns; O Salutaris,
Honegger: Pia Jesu, Boulanger: 2 Ave Maris
Stello seltings, Titelouze and Dupré; Deux Pré-
ledes Profanes, Alain; Transporls de joie,
Messiaen. Assisted by Margaret Hauptmann,
soprano, and Marjorie Tafe, harp.

Arlens Hilding — Bethany Lutheran College,
Lindsborg, KS Feb 10: Sonsta in B-flat, C P E
Bach; 4 seltings O Haupt voll Blut und Wynden,
Pepping; Gott dar Yater wohn uns bei, Liebster
Jesu, Es ist gewisslich an der Zeit, Krabs;
Sonate in G, Marcella; Syrinx for Flute
Alone, Debussy; Sonata, Walter 5. Hariley.
Assisted by Ruth Giles, Hule,

Kent Hil — Rockefeller Aris Center, Stale
i

Martin; Litanies. Alain.

Wallace M Courten Jr — Christ Episcopal,
Bloomiieid, NJ Feb 23: Prelude and Fugue in
F minor, fch ruf zu dir, O Lamm Gottes
unschuldig, Bach; Corlege et Litanie Dupré;
Durch Adsms Fall, Homilius; Choral in
minor, Franck.

John Domey — First Congregational, Col-
linsville, CT Feb 9: Prelude and Fugue in E
minot, Bruhns; Fugue on the Kyrie, Couperin;
O man bewait thy grievous sin, Fantesy and
Fugue in & minor, Bach; Sonata 1il, Hindemith;
Masard, Song of Peace, Te Dgum, Langla’s,

ty College, Fredonia, NY Feb 2; &ll.
Bach: Prelude and Fugua in C minor 5545,
Sonate tV S 528, Sinfonia from Canlata 29,
Fantasia in G 5572, Nun komm der Heiden
Heitand 5459, Toccata and Fugue in D minor
S565. -

Dorothy Jean Holden — JeHerson Avenus
Presbyterian, Deiroit, M| Mar 7: Trumpet
Véluntary, Clarke; Largo, Handel; Pastorale,
Zipoli; Fentosy and Fugue in A minor, Bach;
Andante Cantabile, Tschaikowski; Harmonies
du Soir, Karg-Elert; Canzona, Vierne; Clair de
lune, Debussy; March grotesque, Purvis; Pavane,
Eimore; Toccata, BoEllmann.

THE DIAPASON



August Humer — Shrine of the Immaculate
Conception, Washinglon, DC Feb 28: Prelude
and Fugue in D minor, Fugsa sopra il Magnificat,
Passacaglia in C minor, Bach; Toccata settima,
Muffat; excerpts from Passio pre organo,
Horst Matthaeus: Trinity-Triptych, Kropireiter;
Fantasia super sof, le, re, Frogerber; Tanze-
Toccata, Heiller.

David J Hurd Jr — Chapel of the Inter.
cession, New York, NY Fsb 2: Prelude, Fugue
and Chaconne in C, Canzona in C, P[eiude
and Fugue in F, Canzonetta in E minor,
Buxtehude; Canzona in D minor, Toccata, Ada-
gio and Fugue in C, Bach.

John Huston — Temple Emanu-El, New York,
NY Feb 23: Moderaio and Andante sostenuto
{Symphonis Gothique), Widor; Prelude and
Choral (Suite opus 14), Maleingreau; Carillon,
Sawerby; 3 Psalm  Preludes (Second Set},
Howells.

Constances Marie Jaegar — student of Walter
A Eichinger, U of Washington, Ssattle Fab
13: La VYierge et 1'Enfant, Les Bergers, Dieu
parmi nous (La Nativité), Messiaen.

Paul Jenkins — Harvard University, Cam-
bridgs, MA Mar 7: Ciacona in F minor,
Pachelbet; Preluds and Fugue in C S547, &
Schiibler Chorales, Prefude and Fugus in G
5541, Bach; Prelude, Fugue and Variation,
Franck; Fantasia and Fugue in D minor opus
1358, Reger.

Celia Grasty Jones — U of North Alabama,
Florence, AL Feb 2I: Allegra vivace {Sym V),
Widor; O Lamm Gottes unschuldig, Toccala,
Adagio and Fugue, Bach; Deux Danses a Agni
Yavishta, Dauxidme Fantaisie, Alain; Pageant,
Sawerby.

Alicia D Xnight — Seventh-day Adventist
Church, St Helens, CA Jan 25: Prelude and
Fugue in G, Passacaglia and Fugue in C
minor, Bach; Concert Piece, Peelors; Prolude
and Fugus on BACH, Liszt; Final, Yierne,

Paul Koch — Church of the Advent, Pitts-
burgh, PA Feb 9: Chaconne, 1 Couper.ln: A
Madrigal, Anthony Jawelak; Veluntary in D,
Boyce; Preiude end Fugue in C, Bach; Flute
Clocks, Haydn; 2 settings O Sacred Head,
Bach and Brahms; Choral in A minor, Franck;
Chant de Paix, Langlais; March for Joyous
Occastons, Peloquin.

Atthur Lawrence — First United Methodist,
Mishawaka, IN Jan 30: Offerioire on O Filii et
Filiae, Dandrieu; Sicilienns, Duruflé; Antiphons
opus 18, Dupré; Reeks-Veranderingen I, Cor
Kee; Herr Golt nun schlouss den Himmel auf
5417, O Lamm Gotes 5 618, In dir ist Freude
5415, Passacaglia and Fugue in C minor 5582,
Bach. Assisted by Madrigal Singers of 5t Mary's
College in Dandrieu, Dupré, and Bach chorales,

Robart 5 Lord — Hainz Chapel, Pitisburgh,
PA Mar |8: Seven Last Words from the Cross,
fournemire: Passscaglia and Fugue in C minor,
Bach,

Kenneth Lowenberg — US Naval Acndgmy.
Annapolis, MD Feb Z3: Fanfore, Cook; Ariosa,
Sowerby; Toccata in F, Bach; VYision of the
Eternal Church, Messiaan; 3 settings O Haupt
voll Blut und Wunden, Bach, Pachelbsl and
Brahms; Carillon-Sortle, Mulet.

David Lowry — Winthrop College, Rock Hill,
SC Jan 28: Prelude and Fugue on a Thema of
Vittoria, Britten; Toccata, Froberger; Vurlafm[ls
on a Theme of Jannequin, Alsin; Fugue in
G 5577, Bach; Pralude on Adesta Fidelis,
Variations on America, lves; Fanlasy on Wie
schan leucht uns der Morgansiern, Reger.

Norman Mackenzie — Holy Trinity Episcopal,
Philadelphia, PA Feb |1: Concerto in A minor,
Vivaldi-Bach; The Caleslial Banguet, Messiaen;
Prelude on The King of love my shepherd s,
Elmore; Final (Sym 1), Yierns.

Alice Matthies — graduate recital, Eastern
{llinois U, Charleston, IL Jan 25: Concerlo in
D minor, Vivaldi-Bach; No&l Suisse, Daquin;
Alléluiat sereins, Transporis de joie, Messinen;
Prelude and Fugue in E minor, Bruhns; Canta-
bile, Franck; Laudation, Pella Joio,

Kenrick Mervine — Trinty Luthsran, Norris-
town, PA Jan 2b: Infroduciion and Allegro
[Sonata i}, Guilmant; Dominic [l Adventus
{Prelude), Tournemire; Toccata, Mervine; Fan-
fare, Proulx; Jesus accepté [a  souffrance,
Messiaen; Carillon de Wastminster, Vierne;
Adagio, Toccate (Sym ¥}, Widor,

Elizabath Adles Miller — Forest Hills Pres-
byterian, High Point, NC Jen 25: Fanfasia and
Fugus in A minor, Bach; Musical Clocks,
Haydn: Trumpet Tune, Purcell; Song of Peace,
Hercic Song, Langlais; Were youw thers, Pur-
vis; Wondrous Love, Barber; Prelude and Fugue
on ALAIN, Durufls,

Phyllis Moore — student of Waller A
Eichinger, U of Washington, Seattle Feb I3:
Partita on Mua komm der Heiden Hailand,
Distler.

Karl E Moyer — Luthecan Church of the
Good Shepherd, Lancasier, PA Jan 19: How
brightly shines the morning stor, Buxtehude
and Manz; We three Lkings, Wyton; Pralude
and Fugue in E-flat, Bach; Sonata in F,
Handel; Ronde Francaiss, Boéllmann; Fantasy
on How brightly shines, Reger. Assisted by
Carolyn 5 Moyer, viofin,

APRIL, 1975

Kare! Paukert — Museum of Arl, Cleveland,
OH Mar 2: Toccata and Fugue in D minor 5545,
Bach; Chromatic Study on BACH, Piston;
TJoccata in O minor opus 59, Jesus Christ my
suta defensa, Reger; Litanies, Alaia,

Dale Peters — Southern Methodist U, Dallas,
TX Feb 2: Faniasia {1941), Hilding Rosenberg:
Ricercare XI, Froberger; Praeludium in D
minor, Libeck; Partita on Sei gegriisset 5748,
Bach; Fantasia on the &th Tone, Gabrieli;
Reflection {1971}, Waller Watson; Pastorale,
Roger-Ducassa; Fantasia and Fugue in D
minor opus 1358, Reger,

Marvin E Peferson — Anderson Hills United
Methodist, Cincinnali, OH Feb 15: Toccata on
the First Tone, A Scarlafi; Duet for Organ,
Wesley; Cantata Sing We to Our God, Dela-
marter; The Seven Last Words, Ridout; Choral
in E, Franck, Assisted by organist Robin
Knowles, and soprano Doris Harry,

Leonard Raver — Temple Emanu-El, New
York, NY Feb 1&: Fantasia and Fugue in G
minor, Bach: Parable for Organ, Persichatti;
Adagio, Allegro and Adagio KV 594, Mozarl;
Reverberations, Perera; Fantasia KV &08, Mozart,

Cherry Rhodes - Glendalo  Presbyterian,
Glendale, CA Feb 10: Noel, Dandrieu; Prelude
and Fugue in E minor 5548, Bach; When the
Morring Stars Sang Together, Pinkbam; Orpheus,
Liszt-Guillou; Allen, Guillou,

Gaorga Rilchie — Loma Linda University,
Riverside, CA Feb I: Nova, Roberts; Nun bitten
wir, Passacaglia in D minor, Buxishude: Fugue
in G 5577, Ricercar a & (Musical Offering),
Bach; Prelude, Fugue and Varistion, Franck;
Btack Host, Bolcom.

J Marcos Ritchies — First United Methodist,
Montgomery, AL Feb 4: Alleluias, Preston;
Partita on O Goll du frommer Goli 5767,
Prelude and Fugue in E minor 5548, Bach;
Master Tallis's Testament, Howells; Offertoire
{Parish Mass), Couperin; Second Fanlasy,
Alain; Prelude and Fugue on ALAIN, Duruflé,

John Rose — All Saints Episcopal, Palo Alto,
CA Jan 25: Sonata I, Mendelssohn; Prefude,
Fugue and VYariation, Franck; Liltle Carcls of
the Saints, Williamson: 3 seHings Lobe den
Herren, Wallher, Reger and Micheelsen; Flute

MYRTLE REGIER

Mount Holyoke College

South Hadley, Mossachusetis

o[:ze /eic{gway.

Trinity Episcopol Church
Topsfield, Massochuselis 01783
Recitals

K. BERNARD SCHADE
SMM.

STATE COLLEGE
EAST STROUDSBURG, PA,

Workshops ond Lectures
The Kodaly Cheral Methed

Robert Shepfer

Organist = Choirmaster
SECOND PRESBYTERIAN CHURCH
indianapolis, indiono 46260
Racituls

L. ROBERT SLUSSER

MUS. M., AAG.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART
Swarthmore, Pennsylvania

Trinity Episcopal Church
Swarthmore College
on Rodeph Shatom
Philadelp

ROLLIN SMITH
RECITALS

1150 Forty-first Street, Brooklyn, NY 11218

Carl Staplin

Ph.D., A.AG.0.
Drake University
University Christian Church
DES MOINES, IOWA

Mus. Doc., FA.G.O,

ADOLPH STEUTERMAN

Southwestern of Memphis
Colvary Episcopal Church
Memphis, Tennessee

FREDERICK SWANN

The Riverside Church
New York City

Tune, Arme; Intermerzo, Final (Sym I},
Vierne,

Robert Roubos — Christ Church Cathedral,
Otawns, Onlaric Fsb 9: Seite for Organ,
Near; The leaves on tha irees spoke, Finney;
Shimah B'Koli, Parsichetti; Variations on Ameri-
ca, |ves; Prefude and Fugue in D 5532,
Fantasia and Fugue in & minor 5542, Bach;
Partita on Was Got tut, Pachelbel.

Harald Rummier — Concordia Senior Collage,
Fort Wayne, IN Mar 9: Ricercar brevis,
Sweelinck; Passacaglia in D minor, Ach Herr
mich armen Sinder, Buriehude; If thou but
suffer God {o guide thee, Dorian Toccata
and Fugue, Bach:; Fantasy in A minor, Sainl-
Sagns; Fantasy on With High Delight, Bender,

Wilbur F Russell — First Presbyterian, Sania
Barbara, CA Feb 9: & Pleces for Mechanical
Organ, C P E 8ach; Fantasy KY 408, Mozart;
Andanie, Beethaven; Prelude and Fugus in
E-flat, Vater unser, Jesus Christus unser Heiland,
O Lamm GoHes, Jesu me’ne Freude, Bach,

David C Stilis — Cathedral of St Philip,
Atlanta, GA Fah 23: Magnifical primi foni,
Buxtehude; Weras you there, Stilis; Fanfare,
Cook; Vision of the Elernal Church, Messiaen;
Sarabande (Baroque Suite), Bingham; Faniasia
and Fugue in G minor, Bach.

Hunter Tillman — Temple Emanu-El, New
York, NY Feb 9: Toccata and Fugue in D
minor, Prelude and Fugue in E-flat, Bach:
Concerto |V in F, Handel; Sonata |, Mendels-
sohn; Pastorale, Franck.

Robart Toth — S5t Mark's Lutheran Bawling
Grean, OH Feb 9: Inirada, Sibelivs: Pasiorale,
Franck; Sonata ¥V in C, Prelude and Fugue in
D 5532, Bach: Sonata |, Hindemith; Fantasy
KY 108, Mozart.

Richard Webb — First Methodist, Johnson
City, TN Mar 21: Stetions of the Cross, Dupré,

Patricla Whikehart — doctoral recital, U of
lawa, lowa City Apr 13: Preiude and Fugue in
E minor 5548, Bach; Passacaglia from Symphony
in G, Sowsrby: Varations on Warum betriibst
du dich mein Herz, Scheidt; Hymne a |'Univers,
Jolivel,

Herbert L White Jr — Pullman Method'st,
Chicago, IL Feb 1&: Psalm 19, Marceilo; Flute
Solo, Arne; Toccata in E minor, Pachelbel;
Pralude and Fugue Tn & minor, Bach; Basse et
dessus de  frompetle, Clérambault: Apdante
canfabile (Sym V), Widor; VYariations on
America, |ves.

Willlam Whitehsad — Temple Emanu-El,
New York, NY Feb 2: Prelude and Fugue
in 8 minor, Bach; Choral in E, Pidce Heéridue,
Choral in B minor, Choral in A minor, Franck,

John E Williams -~ Laurinburg Presbylerian,
Laurinburg, NC Feb 23: Variafions on Mein
junges Leben, Sweelinck; Fanlasia and Fugue
in & minor 5542, Bach; Fantasia KY 808, Mozarl;
Dieu parmi nous, Messinen; God of the Ex-
panding Univarse, Felciano; Sonata on the
94th Psalm, Reubke,

George Norman Tucker

Tk W. WILLIAM WAGNER
ST. LUKE'S CHORI STERS MT. LEBANON METHODIST CHURCH
Kalamazoo
BOY CHOIRS Pittsburgh, Pennsylvania
WA-LI-RO sally slade warner
BOY CHOIR ::-H'-%f{ cgkg;

WARREN C. MILLER — DIRECTOR
Christ Church, Shaker Helghts 22, Ohio

§T. JOHN THE EVANGELIST
Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John's Church
W. Hartford, Connecticut

C. GORDON

WEDERTZ

2584 West 118th Se,
CHICAGO 60655

DAVID A.
Eastern  Kentu University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State Univenity
Pullman 99163

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chapel, Pittsbuegh, Pu. 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pittsburgh, Pa. 15232

HARRY WILKINSON

Ph.D., F.AG.O,
ST. MARTIN-IN-THE-FIELDS
Chasinut Hill, Philadslphia
WEST CHESTER STATE COLLEGE, PA.

DONALD WILLING
faculty

North Texos Steate Unlversity
Denton

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachusctts

Gary Zwicky
DMA, FAGO

Eastern Illinois University
Charleston
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POSITIONS WANTED

WANTED — MISCELLANEOUS

ATTENTION: MUSIC COMMITTEES, CLERGY,
elc.—Prominent west coast organist, conductor,
recitalist wishes to relocate by Fall, '75. Broad
thurch, concert, and academic experience,
Tapes and excellent references. Reply C-3, THE
DI APASON.

ORGANIST-CHOIRMASTER,  EXPERIENCED,
male 27, single, NYC ares. RC or Episcopal
preferred. Teaching privileges. Sacred music
degree. Address D-2, THE DIAPASON.

ATTENTION MUSIC COMMITTEES, PASTORS
— Exp. choitmaster-organist, broad backaround,
vocal, choral, full fime church/school, Catholic/
Protestant. Available now, ex. refs. JV.L., 2
Conn, Ave,, Enfield, CT. 06082, 203-745-3064.

POSITIONS AVAILABLE

ORGANIST, REGULAR POSITION, AUGUST
|, Tracker action pipe organ. Auditions April
and early May. First Church of Christ, Scientist,
401 South Evergreen, Arlington Heights, Il
H0004, Write or call (312) 253.4595.

CATHOLIC MUSICIANS FOR AREA PAR-
ishes. Lead congregatlion, choir, and play.
School music work in some jobs. Apply Music
Commission, Diocess Si,  Petersburg, P.
Box 13109, St. Petersburg, Fla, 33733,

LAWRENCE PHELPS AND ASSOCIATES IS
expanding further and has openings for quali-
fied organ draftsmen, console and action tech-
nicians, cabinet makers, chest makers, voicers
and pipe makers, There are also a limited num-
ber of opportunities for young people with
mechanical ability who would like to learn
arganbuilding. Contact Lawrence Phelps or
Ken List at {BI4) 454.0193, or P.O. Box 1421,
Erie, PA 18512,

USED REISNER OR KLANN ELECTRIC AC.
tion stopknobs. Reasonable., David McCain,
1529 West Touvhy, Chicagn, I, &0824. (312)
T4 6708,

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
rer, Aeolian Duo-Art and Estey pipe organ
players. J, V. Macariney, 406 Haverford Ave.,
Narbeth, Pa. 19072,

MISCELLANEOUS

HARPSICHORDS

EXPERT RECOVERING OF ANY MAKE PNEL-
malics, pouchboards and primaries, with Poly-
urethane. Plastic nuts used on primary valve
wires. Melvin Robinson, 11 Park Ave.,, Mount
Vernon, N.Y. 10550,

PNEUMATICS AND POUCHBOARDS OF ANY
moke recovered with Polyurathene [Plastic. Write
for gquotstion, Church Organ Ce., 18 Wallon
St., Edison, NJ 08817,

MISCELLANEOUS

TERRY CHARLES PLAYS "SNAZZY RHYTHM'"
in concart Sunday, April 20, 2 p.m. at 4/2%
Wourlitzer in Long Island University in Brooklyn,

5TH ANNUAL CHAMBER MUSIC COMNFER.
ence. Harpsichord building and performance
workshop; piano and string masfer classes;
concerts; special study. With Eugene List, con-
cert pianist; Carroll Glenn, violinist: Concord
String Quartet; Keith Hill, harpsichord build
er; George Lucktenberg, professor of piano
and harpsichord, For feachers; college sty
dents; amateur and professional musicians. Au.
gust 19 to 25 1975, For more information,
wtite Adult Music Conierence, Dept, D, Na-
tional Music Camp, interlochen, M 43543, or
call (616} 275-9221.

"THE MANY VYCICES OF THE ORGAN'"
steree  LP, First  Presbyterion Church of
Deerfield. L., Moehren organ, 56 ranks. Lee
Melson, Organist, $5.50 postpaid. Payable to
Lee Nelson, Box 243, Deecfield, IL 60015,

NOEL MANDER OFFERS FAITHFUL REPRO.
duyction of Haase Regal organ (1584), 3 stops
£3150, Medieval Porlative £360. Porfable full
compass J.stop tracker £2850 in kit form, New
booklet on 5. Paul's Coathedral rebuilding one
dollar. New organs of all sizes exported to all
parts of World, Noel Mander, 5t Peter’s Or-
gan Works, London E.2, England.

WANTED — MISCELLANEOUS

"THE ORGAN" YOL | THROUGH 45
singly or bound. Quote price to include de-
livery by UPS. James M. Monaghan, M.D., BS
Woodland Road, Short Hills, MNew Jerscy
07078,

AUSTIN STRAIGHT 2-MANUAL CONSOLE,
large enough for 14-rank Swel!, Will consider
Moller. Must be in good condition throughout.
Send stoplist end price. Bentschneider, 10417
Sharon Valley Rd., Brooklyn, Michigan 49230.

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cenls per pound. Contact, Trivo
Company Incorporated, Manufacturers of Qual-
itly Reed Pipes, Box 101, Hagerstown, Maryland
21740,

IVORY, ROSEWOOD AND EBONY DRAW-
stops, made to any patiern, Engraving in script
or to order. Existing work faithiully copied, the
most personal and careful service in the
world, Thos Harrison and Sons {Established
183¢), &6 Ada Street, London, E.B., England.

ORGAN SERVICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset aclions, Write Burness Associafes,
1907 Susquehanna Rd., Ahbington, Pa. 15001,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brooklyn, P& 18813,

THE NEW 7-OCTAVE PETERSON CHROMA.-
tic Tuner, model 320 is now available from
stock. Continuously variable Vernier control al-
lows you fo compensale for temperoture or
tune celeste ranks with ease, For more details:
Peterson  Electro-Musical Preducts, Dept. 31,
Worth, I, 80482,

REED ORGAN TUNING AND REPAIRING,
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108,

PUBLICATIONS

BELT-STEIN FORTEFIANO KIT MANUAL:
The original step-by-step instruction book with
ilusirations. Philip Belt, Battle Ground, In-
diana 47920,

“THE AMERICAN REED ORGAN' — CON-
tains history, music, restoration, tuning, hun-
dreds of illustrations. $10.95 postpaid, Robert
Gellermasn, 8007 Birnam Wood, Mclean, Vir-
ginia 22101,

PIANQS

STEINWAY SQUARE GRAND (I877), COM-
pletely restored and refinished, Rosewood case,
Reasonably priced, Contact Michael Bare,
3779 Sugar Grove Road, Lancaster, Chio
43130, Phone (&14) &54-BiE8,

DOUBLE HARPSICHORD, 5-OCTAYE RANGE
F to F, Clayton and Garrett (Lyminger, Eng
land) 1945. 5 registers operated by pedals; Up-
per 8' and Lute; Lower 8', 4' and Buff stop. Fair
condition, $2,000 or best offer, Depariment of
Music, Bowdoin College. Brunswick, Maine
04011,

HARPSICHORD, HUBBARD TWO-MANUAL
kit, 2 x B’, | x 4'. Professionally assembled,
new instrument, immediate delivery. $4100,
Robert Hart, 1251 Dickinson Drive, I4F, Coral
Gables, FL 33124,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, bellows, wood pipes, wood
squares, casework, Quality materials, workman-
ship. B-G, &8 Washington St., Llowsell, MA
01851, {&17) 453-4031,

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristofori, Schmidt pedal
piano. Philip Belt, Forlep’ano Maker, Box 95,
Battle Ground, Indiana 47920,

TUNERS THROW AWAY MESSY COTTONI
Mixtuce funing is easier snd less {rustrating
with oll felt K. D. Kaps. Starter set (tunes up
to 4 ranks] §3.50, Deluxe set {5 ranks & more)
$8.00, K. D, Kaps, 214 Oskland St,, Manchester,
Conn. D&040,

HARPSICHORDS

HARPSICHORDS, CLAYVICHORDS, MOZART
Pianes, by Neupert, sale or rental, Financing
available, Wrile or call Wally Pollee, 1955 West
John Bears Road, Stevensville, Michigan 49127,

HARPSICHORDS AND CLAYICHORDS, FINE
instruments by Sabsthil and Neupert, Historic
copies by Bill Dowling. Kits by Zuckermann,
John W. Allen, 500 Glenway Avenue, Bristol,
Va. 24201. (703} 659-83%5.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichordst maost reliable and
beautifully sounding, from $1,19500. Brochure
$1.00. Sterea LP $5 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom made. Jan H. Albarda, 14
Riverdale Dr., Thistlelown (Rexdale), Ont.,
Canada M3V-2T3,

SPERRHAKE HARPSICHORDS AND CLAYi-
chords, Excelient, dependable, beautiful. Robert
S. Taylor, B710 Garfield 5t., Bethesda, Mary-
land 20034,

HARPSICHORDS, BEAUTIFULLY MADE AND
elaborately decorated instrumenis based on
historic prototypes. Knight Vernon, Harpsichord
Matker, Constantine, Michigan 49042,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Calalogs on
request. Magnamusic, Sharon, Conn. 08047,

IBTH CENTURY FRENCH HARPSICHORD IN
kit form. We offer an autheniic reproduction
of an antique French double manual harpsi
chord for amateur construction, The instrument
has four registers and bulf stop with a range
of FF-g " ' ', All parls are accurately pre-cut
and ready for assembly. The kit ‘ncludes de-
tailed draw'ngs and Instructions and all neces.
sary materials. For brochure write Frank Hub.
bard, 185) Lyman Street, Waltham Massachu.
setls D2154,

"THE HARPSICHORD," [INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Arlicies, interviews, photo
graphs and illustrations by today's foremost
artists. Per annum: $10 (domestic), 311 {non-
US). "'The Harpsichord,' 8Box 4323 D, Denver,
Colo. BO204

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

- -

Malling Address: P, O. Box 11024 « Charlotte, N. C. 25209
NATIONS FORD ROAD » CHARLOTTE, N. C.

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

I
i

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

50 Crimea Street

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Ltd.

(519) B23-2480

Guelph, Ontario NIH-2Y6

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Member: International Society of Orgon Builders

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telophone ORegon 5-6160

E. H. HOLLOWAY
CORPORATION

Builders of
Eleciro-pneumatic
slider chest organs

INDJANAPOLIS, INDIANA

823 Massachusetis Ave.
Tel: 637-2029

FOR SALE: Used organ paris.
Many of ontique value, Send

$1.00 for complete list.

Wicks Organ Company
Highland, lilinois 62249
(618) 654-2191

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2869 Valentine Ave,

New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emecrgency Service Yearly Contracts

Harps — Chimes — Blowers
Expert Overhauling

“dn Organ Properly Maintained Means
Better Music”

THE DIAPASON
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Replies to box numbers should be sent ¢/o The Diopason, 434 5. Wabash Avenue, Chicage, Ill. 60605.

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — MISC.

FOR SALE — MISC.

NEWMAN HARPSICHORDS. FINE INSTRU.
ments at reasonable prices. 215%9-10th West,
Sesttle, Washington 98{19.

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Boston area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Co., Inc,,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass, 01810,

HARPSICHORDS, CLAYICHORDS AND VIR.
ginals. Authentic classical designs, for home
construction by the amateur builder, Write for
free brochure. Zuckermann Harpsichords Inc.,
12 Grand Street, P.O, Box 121, Stonington,
Conn. 06378,

HARPSICHORD PATTERNS, PRECISION FULL
sized drawings of antique harpsichords, for
the builder or organologist. Prices: $25 in
paper, other media to $140 in mylar. Send §I
for descriptive brochure. R. K. Lee, 353 School
St., Watertown, Massachusetts 02172,

VON BECKERATH MANUAL TRACKER USED

2 yrs es interim organ in rm sealing 300.
Split manual, pedal coupler., Gedeckt 8’
Rohefl 4/ Prin 2 Quint |-1/3" Scharf 11l
Subbass 16’ (ped). Oak case. Upset price
$i2,000. Buyer remove. Bidding closes |5
June, Pholo send $!. Lutheran Church of
Honoluly, 1730 Punahou 5t, Honolulu, HI
9818,

PELOUBET REED.PIFE ORGAN BUILT IN
France 1829, rebuilt by Lyon-Healy, 1895. Two-
manual, 29 pedals, electrified, 12 stops, cou-
plers. Hend painted pipes. Beautiful instrument
in excellent shape. Appraised 4000.00. Offers
open. Moaving forces sale, Pictures available,
Contact C. R. Bentler, 206 11th Ave. E., No.
B, Seattle, Washinglon 98102. Phone (206) 325
8853,

TWO-MANUAL MARSHALL-BENNETT PIPE
organ, 13 ranks. Call or write DeKoven
Foundation for Church Work, 500 2ist Sireet,
Racine, Wi. 53403, (414] 633-5401.

HARPSICHORD OWNERS: A FULL LINE OF
sudio and visual Chromatic Tuners is now
available to help you with your tuning require-
ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Worth, lIl.
50482

FOR SALE — PIPE ORGANS

SMALL MECHANICAL ACTION ORGANS.
Positives, praclice organs, residence and smail
church organs. IM from $3%00. IM4P from
$6300, 2M +P from $6800. Brochure. St. Thomas
Organ Ca., Box 422, Gardner, MA 01440. (517)
832-8181.

PAUL OTT CONTINUO ORGAN, 5 SUPERE-

ly voiced classical ranks: Gedackt B’, Rohrflote
4!, Prinzipal 2', Quinte 1-1/3', Oktav |’.
Tracker action, light oak case, modern
design, portable. Not much larger than
spinel piano. Two years from factory and
used only for occasional demonsiration, Price
$4800. Brochure on request, Richard Minnich,

10 Ellis Place, Ossining, N.Y. 10582,

ROOSEVELT PIPE ORGAN, REBUILT 1927 BY
Midmer-Losh, 7 ranks, |5 stops - harp and
chimes. Best offer over 35,000, Avaifable April
1. Purchaser to remove. Write the Rev. Lawrence
McCoombe, St. Ann's Church, 262 50, Main St.,
Sayville, NY 11782,

BARKOFF TRACKER, 2 MANUALS, 13 RANKS,
disassembled and stored in owner's home,
Buyer fo remove. $1600.00 or best offer. Ed
Hastie, B48 Celia Lane, Lexington, Ky, 40504.

1968 REBUILT [4-RANK HOLLOWAY WITH
chimes. Write 233 S. 17th Ave., West Bend,
Wis. 53095,

LARGE MOLLER TWO-MANUAL, TIDEWA.
ter, Va. Inquire Lewis and Hitchcock, Inc., Box
9193, Richmond, VA 23227.

3.STOP MOLLER  ARTISTE,
}4500.00. Southeast. Address M-2,
PASON.

3/10 WURLITZER THEATRE ORGAN, STYLE
H, Opus 1745. Complete with toy counter and
percussions, & sels swell shades, I5-inch, 5
HP blower, plus extras, Remaved from American
Theatre, Roancke, VYa., Feb. 1972. Asking
$11,000,00, {313) 535-2‘?26.

LIKE NEW
THE DIA-

3-MANUAL, 2(-RANK KIMBALL-WURLITZER
|5inch wind theatre pipe organ, church con-
sole. Best offer over $4,000.00. Kingdom Baptist
Church, 301 North Central, Chicago, M.
50544, (312) 378-3439 or (312} 378-1251.

ROBERT MORTON P!PE ORGAN. 7 RANKS

in 2 chambers installed in church. Remove
by Jone. Make offer. E. Green, 3 Yale Rd,
Wilmington, Del. 19808.

FOR SALE — ELECTRONIC ORGANS

ARTISAN ELECTRONIC ORGAN, 3-MANUAL,

drawknob conso'e, fu!l pedal. Twelve 107
Warfdole and two 157 Ulsh speakers. Church
voicing., Price $4500.00, Tel (213) 348-5668.
Canoga Park, CA.

NEW ORGAN KIT BUILDERS MANUAL
$3.00, Circuits, block diagrams, details on
diode keyed IC divider and independent oscil-
lator designs. Many new kils and models. Key-
boards also for synthesizers, Manual cost re-
fundable with purchase. Devirenix Organ Prod-
ucls, Depl, D, 5872 Amapola Dr., San Jose, CA
$5129.

ENGLISH/EUROPEAN MUSIC/RECORDS LI-
brary, instrumental, organ, sacred music, scores,
multiple copies, Order from London, low Eu-
ropean prices, -4 weeks delivery. Address B-2,
THE DIAPASON,

1965 THREE-MANUAL AECLIAN-SKINNER
console, in exceflent condilion, oak case and
will be available in late 1975, Can be seen
and played anytime in New York City. Send

stamped-self addressed envelope for details.
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopeweli, NJ 08525,

FOUR-MANUAL 1952 AEOLIAN-SKINNER
console. B5 drawknobs, 29 till-tablet couplers.
Mahogany case, Good condition. With remote
contral machines if desired. Available affer
Easter. $6,900.00. Write Dr. Richard Peek, Cove-
nant Presbyterian Church, 1000 East Morehead
Street, Charlotte, North Carolina 28204,

AUSTIN (MAHOGANY) 2-MANUAL 13-RANK
console, bench $1000, Built 1942 mint condition.
Spencer 2 H.P. | phase 5" blower $75. Moller
military trumpet 5% wind, friple harmonic 5
st B' cc. &l nofes $400, 7 ranks of pipes
{complete}) open diapason, Melodia, 16’ Bour-
don, Salicional, 2 Celestes, $300. Photos. Austin
may be played. Ford's, 1197 Canton 5t., Roswell,
Georgia 30075, (404) 993-3638 or 993-5455.

FOUR-MANUAL MOLLER CONSOLE, 1934,
eleciropnevmatic, 92-drawknab, dark oak, avail-
able in April, $2000, West Presbyterian Church,

B0 Main Si, Binghamton, N.Y. 13905. (&07)
722-5373.
CONSOLES, KEYBOARDS, BLOWERS,

chests, reeds, flules, Write for prices, Southeast,
Address M3, THE DIAPASON, .

CONSOLE; 2MANUAL AND PED, WITH
bench, horseshoe style, built by Schantz 1942,
tripper iype comb. actlion, 13 coup. 21 stops,
electro-preum., oak case, $35000, Two pallet
pull down actions, attached type, 56 nofes
primary actions will need some work, $250.00.
16’ Lieb Ged. 12 noles with chest $100.00. B’
Sal. &1 pipes $100.00, Reservoir with curtain
valve $50.00. 16’ Wood Double Open built by
W. H. Johnson, 30 notes $150,00. Buyer to
remove, D. F. Pilzecker and Co., 527 Federman
51,, Toledo, Ohio 43809,

NEW ORGAN PIPES,. EXCELLENT WORK-
mnnshlp and expertly voiced. Formerly super-
visor of Aeolian:Skinner pipeshop. Hans Rother,
German Organ Pipecrafl, 34 Standard Sir,
Mattapan, Mass. 02124,

GOTTFRIED REEDS — 2 SETS, 7° PRESSURE,
&l 8' Cornupean 5” scale, full length, and
b1'8' Tiba, 54" scale mitered fo 50. Best offer.
Po- Chedley and Son, Inc., 329 North Ellicott
Creek Rd., Tonawanda, New York 14150,

8' ROHRFLOTE, 85 PIPES, ROOSEVELT 1880,
stopped wood 1-29, rest plain metal, 4'.5"
wind, $125, 4' Harmonic Flule, 61 pipes, 4"-5"
wind, $45. 2' Flageolet-Piccolo, &1 pipes, Roose-
velt 1881, 4"-5" wind, $70. 4' Tuba, 32 pipes,
low C 34" dia., barmonic starting 7th pipe,
5"-6" wind, $70. Plus misc pipes, send SASE
for complete list. Donald D, Curry, 4 Roma
Court, Lincroft, N.J. 07738, Phone {20f) B842-
0837 home, or 535-1745 office.

WURLITZER 8° TIBIA, B’ STRING AND
Siring Celeste, 8’ Diapason, B’ Vox, B’
Concert Flule, 15" Diaphone, offset chest for
above pipes, $725.00 takes all. H. Morch, 127
Belmill Rd., Bellmore, L., N.Y. 11710. {516)
781-4363,

1968 WICKS FAGOT 8', | PILCHER
Melodia 4', 41 pipes; | Organ Supply wind-
chest for 5 stops, 2', 2-2/3', 1-3/5', Mixture 1V,
Regal. P.O. Box 22128, Dallas, Texas 75222,

&1 PIPES;

B’ TIBIA, 49 PIPES, COMPLETE. FOR IN-
formation write W. L. Draughon, 3 West
Braman Ct,, Fi., Myers, Fla, 33901,

4 PEDAL [2-NOTE CHESTS $45 EACH, 72-
note manual chest $150 (all electropneumatic).
4-rank tracker chest with pneumatic slider
pulls $300. | year old ventil chest 3 and 5
rk, 1/2 original cost. Reservoirs, tremalos, swell
motors and shades, relay unité and individual
magnels. 12 note string base exiension 14"
$200. Other pipe work, C Allman, &7 Hillside
Drive, Carlisle, Mass. 01741, (617) 349-1558.

ORGAN BLOWER-GENERATOR UNIT, 2HP-
115/230 volt, single phase mofor, 28 Amp,

generator, 6° static. Good for 8 to 10 ranks,
$150.00, crafing and shipping extra. (B12)
8b7-2148 Evansville, Indiana.

2 HP | PHASE KINETIC BLOWER $100.00.
Must pick up, H. A, Howell Pipe Organs,
Box 404, Dixon, lllinois 61021,

1/3 H.P. SMALL BLOWER, WILL HANDLE
B ranks. 2 keyboards, gang swiiches, pedal-
board, David McCain, 1529 Wesi Tcuhy, Chi-
zago, IIl. 0626, [312) 764:6700,

WURLITZER RELAYS AND SWITCH STACKS,
2/6, $500; 4732 from Denver Civic Auditorium,
$1200. Malin Dollinger, 700 Via Somonte, Palos
Verdes Estates, Calif. 90274. {213) 378- 4059

SEVEN 1972 HEUSS SLIDER MOTORS, NEVER
;;:f $350. M. A, loris, RFD 2, Barre. Vermonf
l.

YOCALION REED ORGAN BY MASON AND
Risch, 2M/9R sirulght pedalboard, ‘racker
action lo pressure chests, oak case with facade
pipes. $300. (312) 929-0615.

CHESTER A. RAYMOND,
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

INC

CANNARSA
ORGANS
IN[@

NEW
ORGANS

SELECTIVE
REBUILDING
£.0. BOX 238
Hollidaysburg, Pa. 16648
B14-695-1613

DO IT YOURSELF PIPE ORGAN KITS

Custom specificatlons for church or
rasidence, compleie or paris, full In-
structions by established organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

WENDHACK

organs

1300 Pinetree Drive
Indian Harbour Beach, Florida 32937
Telephone: 1305) 773-1225

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Horyard Bivd.—Dayton, Ohlo 45406
513.276-2481

P.O. Box 1165

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania

16512
Al A e
AA AIKEN ASSOCIATES Gl
Box 143 Brooklyn, Pa. 18813 717-289-4132

WANT A PRACTICE ORGAN?
Bulld your own — use @  PEMBROKE do-lt-yoursslf ORGAN KIT
Full instructions — Reasonobly priced
THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
It it doesn’t have pipes — it is nol an organ

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844
modem mechanical action

DRGAN SERVIGE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Mointenance - Rebuilding
Consultants

Felix Schoenstein

& sons Pipe Organ Builders
SAN FRANCISCO, CALIF.

R. A. MULLER Pipe Organ Co.

118 N. Wolnut St.
Van Wert, OH 45891 419-238-5090
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MANAGEMENT

CONCERT

==

LILIAN MURTAGH

BOX 272

CANAAN CONNECTICUT 06018

203-824-7877

Robert Anderson

Jerald “Humlllon

-—-:" .,
i ).'-"1}_ - ‘_ k/

David Croighead

Robert Boker

Gerre Hancock

Clyde Holloway

Marilyn Mason Donald McDonald

EUROPEAN ARTISTS

Available Season 1975 -76

SIMON PRESTON
Sept. 24 — Nov. 5

MONIKA HENKING
Qct. 5 — Nov. 7

MARTIN NEARY
Oct. 19 — Nov. 16

GILLIAN WEIR
Nov., Feb. and Mar.

LIONEL ROGG
April

FRANCIS JACKSON
Apr. 20 — May 20

John Weaver

William Whitehead




