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The Organ Clearing House is a non-
profit organization which, simply, gets
together available old pipe organs and
prospective buyers of old instruments.
It was founded in 1959 as an adjunct of
the Organ Historical Society, under the
acgis of Barbara Owen. In 1961, Alan
Laufman became its Director. Alan, a
native New Englander, is a teacher by
vocation. His lifelong interest in history
and his love for organ music led him,
in 1958, to the Organ Historical So-
ciety; soon, as Chainnan of that organ-
ization’s Extant Organs Committee
which is well on its way to cataloguing
every old pipe organ in the United
States and Canada, he became interested
in the fate of old instruments which
were in danger of destruction because of
the closing of churches or the installa-
tion of new organs. It was a natural
step for him to join forces with Bar-
hara and before fong 1o become Director
of the Clearing House,

In 1964, for practical reasons, the
Clearing House separated from the Or-
gan  Historical Society. Since then it
has been an entirely independent opera-
tion, still non-profit; it is still ably
managed by Alan Laufman. He is as-
sisted by a large advisory council repre-
senting a cross-section of the profes-
siomal organ world.

The Organ Clearing House activities
fall into several categories. The first is
finding old organs which are in danger
of destruction. Alan's efforts in discov-
ering old organs due for demolition are
greatly aided by his continuing work
as chairman of the Extant Organs Com-
mittee of the Organ Historical Society.
As such instruments are discovered they
are promptly catalogued with as much
pertinent information as possible regard-
ing size, style, and tonal resources.

It should be pointed out, of course,
that where an old organ is still happily
serving its original purpose, there is
no thought of disturbing the status
quo, other than to show appreciation
for the organ and encourage the church
members to cherish their good fortune
in owning a fine old instrument. It
should also be noted that the Organ
Clearing House basically limits its ac-
tivities to old organs with mechanical
action.

A second calegory involves seemingly
endless correspondence and telephone
calls with churches, schools, and indi-
viduals who are looking for an organ.
Those inquiring are asked to provide
information about space and budget
limitations. Matching requirements with
available organs, the Clearing House
can then make recommendations ac-
cording to the needs of cach situation.

Recommendations often also include
advising the purchaser of a professional
organbuilder to move and set up the
old organ, or in some cases, to rebuild
or vevise the instrument for the needs
of the purchaser,

On the other hand, sometimes organ-
builders find a prospective client for
whom an old tracker, either in original
condition, or suitably revised, is the
best solution. The organbuilder then
calls Alan to see what the Clearing
House has available,

Finally, Alan occasionally actually
moves the old organs himself, with
the help of his students when possible,
during school vacations, But there have
been more races with the wrecker’s ball
during midwinter weckends than he
cares to remember, and sometimes, un-
fortunately, he loses out. Some fine old
trackers have been crushed by demoli-
tion crews, never to play again. Others
have suffered irreparable damage from
workmen who have ruthlessly crushed
pipes while installing speakers for elec-
tronic substitutes. There have even
been instances of unscrupulous organ
technicians destroying an old organ to
prevent its reuse. Those who let an or-
gan die from ignorance are to be pitied,
Alan says, but those who intentionally
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wreck an organ are criminals.

It is difficult for some to understand,
accustomed as we are to an economy
based on planned obsolescence, why
old organs should be worth saving,
much less moving to new situations.
The truth of the matter is that most
old American tracker organs, particu-
larly those built in the 19th century,
are practically indestructible, given rea-
sonable care, although organs aie sub-
ject to changes in fashion and taste,
like most other things, a great number
of 19th century American organs have
such fine tonal qualities and design
that they are still quite adequate for
contemporary service use without any
alteration. Even a late 19th century
organ, built when tonal ideas became
somewhat debased according to classi-
cal and present-day standards, provides
an excellent nucleus in the form of
mechanism and larger pipes around
which an cxcellent revision can be made
at moderate cost.

Cost is one of the big reasons for the
success of the Organ Clearing House in
locating old organs. It is not at all un-
common for a church to be able to pur-
chase, move, and install a fine old in-
strument for less than the cost of an

clectronic substitute. In order for this
to happen it is necessary to find an
instrument available for little or noth-
ing, and in essentially good condition,
and to find a church willing to pro-
vide volunteers for the heavy and other-
wise expensive work of dismantling,
moving, and reinstallation. The average
purchase price for the used organs is
around $500.00, but of course most re-
quire some repairs and perhaps revi-
sions in order to be suitable for a new
location. Even in instances where the
instrument requires a thorough revision
and repair, however, the cost seldom
exceeds about one-half of an equivalent
new organ.

There are situations, of course, where
an old organ, even with revisions, sim-
ply is not suitable. The matter of space,
for example, often rules out an old
organ. The 19th century believed in
spacicusness, at Icast for churches, and
it is unusual to find an old organ, par-
ticularly one with two manuals, that
can be made to fit the closets or ten-
foou ccilings that some churches offer
for an organ. Such situations usually
require a custom-tailored, new instru-
ment, and Alan is quick to recommend
that route in those circumstances.

A wide range of organs is available
from the Organ Clearing House, rang-
ing from onc-manual instruments with
only 2 ranks up 1o two manuals and
29 ranks, and even a rare threeamanual.
Some of the one-manual organs are
moderately compact, although these are
usually quickly snapped up by private
individuals wanting a small house or-
gan. The organs fall into two basic cate-
gories. Some are so valuable, cither be-
cause of great age or unusually fine
t||u:|lily. that they should be kept in
their original condition. This of course
means that the purchaser must want
just this kind of instrument, with origi-
nal beauty and original limitations in-
tact. The other category of old tracker
organs comprises those which are well
built, thus providing admimble raw
materials, but which require modifica-
tions to cither the tonal resources or
appearance, or both, in order to serve
contemporary needs. Most of the old
trackers were soundly made, although
naturally not all of them were great
works of art. It is these which provide
a wonderful amd economical basis for
creating exciting “new” instruments,

In either of these categories the old
organ may be in fine, fair, or poor con-
dition. Those in fine condition (and
these are rarely for sale) require little
more than care in moving in order to
preserve their condition. Those in fair
condition require some repairs, rebush-
ing, and releathering. But even the ones
in poor condition can be refurbished
cconomically. And an old tracker or-
gan which was foolishly clectrified in
the past can be fitted with a responsive
new mechanical action; this has been
done in several recent instances.

Below are details of some representa-
tive relocations handled through the
Orpan Clearing House,

St. Ann’s Roman Catholic Church in
Wayland, Massachusctts, has a splendid
organ built originally by Johnson & Son
of Westfield Massachusetts. Their Opus
#640, it was built in 1885 for May
Memorial Church in  Syracuse, New
York and later moved 1o the Methodist
Church in Fayetteville, New York. It
was rebuilt for St. Ann's Church in
1974 by the Andover Organ Company
of Mecthuen, Massachusetts, Reloated
through the Organ Clearing House, the
instrument was provided with a new
case and an extensively revised tomal
scheme, Although much of the original
pipework was retained, it was revoiced
to make a fine contemporary organ.
E. A. Kelley Associates were consultants
for the project. Leo Constantineau of
Andover designed the new case; Robert
J- Reich voiced and tonally finished
the instrument, which replaced an
clectronic substitute,

GREAT
Principal B' 58 pipes
Bourden B' 58 pipes
Octave 4" 58 pipes
Flute d’Amour 4’ 58 pipes
Fifteenth 2° 58 pipes
Sesquialtera 11 116 pipes
Mixture IV 232 pipes

SWELL
Spitz Flute B' 58 pipes
Celeste (TC) 8’ 46 pipes
Chimney Flute 4’ 58 pipes
Principal 2* 58 pipes
Quint 134" 58 pipes
Trompette 8° 58 pipes

PEDAL
Sub Bass 16° 30 pipes
Principal Bass 8’ 30 pipes
Choral Bass 4° 30 pipes
Mixture IV 120 pipes
Posaune 16' 30 pipes

Swell 1o Great; Swell to Pedal; Great to
Pedal; Swell Tremulant; Balanced Swell
Shoe

The organ in the West Concord
Union Church, Concord, Massachusetts,
was originally built in 1869 by William
Stevens of Boston for a church in Wil-
ton, New Hampshire. It was purchased

(Continued, page 3)



Helping the Cause

In this issue we conclude Umberto Pineschi's article on old organs in the area
of Pistoia, Italy. As in the case ol most articles prepared for a magazine such as
ours, it was prepared well in advance (many menths) of its publication. In the
meantime, worsening cconomic conditions in Italy have reinforced some of the
official indifference about the organs which remain to be restored. A few days ago,
I received a letter from Mr. Pineschi, and I think that it is worth quoting here
exactly as he wrote it, remembering that English is not his *home” language. His
rlc'::i nsﬁcnks eloquently enough for itself, and we hope that our readers will respond
n

April 27th, 1975
Dear Mr. Schuneman:

Johnnye Egnot gave me your address, I am writing lo you because I need some
help. Already you know a lot aboul Pistoian organs and certainly you remember
the big organ of San Pier Maggiore (3 ummmk, 2 pedalhoards, with 67 stops).
Well, after a few months since I had seen it the last time, [ had to visit it becanse
a well kncun Dutch organist, Louis Toebosh, asked to see it. You can't imagine
what we had to see! Through the windows missing of their panes a lot of pigeons
had come in. Te cut short the long story, you can’t see the lowest keyboard and
the second pedalboard any more—you can 1magine because of what—and all the
cornices of the case are full of that stuff. If you think that also the roin comes in
through the windows and that keyboards, pedals, case, clc. are wooden, you easily
imagine the immediate and serious danger for the instrument.

Now [ am writing to everyane whom | know lo be interested about organs, asking
them to write immediately to the mayor of Pistoia: Sig. Sindaco di 51100 Pistoin,
Haly; and lo the Superintendant of Fine dAdris: Sig. Sofirintendente alle Gallerie, via
della Ninna 5, Florence, Italy; telling them that such a thing is just a shame.
Could you kindly do thal, using the official fuper of the magazine? This would
be an enormous help.

If I am stll in time: I wrote in my article that the Berdon 8' of the Spirito
Sanio organ in Pistoia perhaps is not original. Now I think that it can be. The
original inscription is “Flante in . . . va.” I thought it was “Flaute i (olta) va,”
but it could also be “Flauto in (sel) va” which would be just a Bordon 8'.

Johnny Egnot translated my “laffata” as “capped,” but I think it should be
“stopped” as far as I know.

Thank you for what you'll he able to do for the organ of San Pier Maggicre!

My best greetings,

Umberto Pineschi

My letters on THE DIAPASON stationery are well on their way by now. Hope
[ully others will be soon. If vou would like to write Mr. Pineschi, his address is:
Via della Madonna 28, 51100 Pistoia, Italy.

Not ali of the old organs 10 be saved are in foreign countries. There are a lot of
them right here at home. And many have been saved to be restored, refurbished,
rebuilt, or otherwise usefully utilized through the good offices of an agency called
the Organ Clearing House. The Organ Clearing House is unselfishly operated by
Alan Laufman. Neither Alan nor the Cleating House make any moncey over and
above expenses. In fact, it is financially a losing proposition. But it is a winning
one when it comes to preventing the destruction and loss of perfectly good old
organs. Most of the work is very unspectacular, but occasionally a “big” event takes
place as a result of the work of Alan and his friends. For instance, the large Johnson
organ at St. Mary’s Church in Boston, the subject of Thomas Murmy's article in
last November's issue of THE DIAPASON, has been saved, and at this moment it
is being moved to Mankate, Wisconsin. There, it will have a completely new home
in a large Reman Catholic building where it will be kept in its original state. If
Alan spends a lot of his time at Clearing House work for no financial reward, he
does receive the exceedingly warm expressions of gratitude from those who have
been the recipients of his work. And we know Alan to have a big warm heart!

So that our readers might learn to know about the Clearing House and its work,
George Bozeman has writien about this unique venture, carefully choosing examples
of the end results so as not to give the impression that the Organ Clearing House
is in any way connected to commercial firms who have necessarily carried on from
where the Clearing House leaves off. The Organ Clearing House is simply the
placement “middleman” to find a new home for an organ, and it retains a [ierce
financial independence from all organbuilders and technicians who ultimately do
work on the organs.

Would that mere people might Tollow Alan’s lead, help and support the work
of the Organ Clearing House, and support the cause of saving instruments. In this
day of “throwaway” goads, many more organs might thercby be saved from obliter-

tion and necdless destruction,

Letters to the Editor

Hackensack, N.J. May 2, 1975
To the Editor:

In your April issue, under "Harpsi-
chord News.” I noticed that you wmen-
tion Karyl Louwenaar and her perform-
ance of one Jon Deak’s Fantasy for solo
amplified harpsichord at the New York
Composers’ Forum concert on February

I would greatly appreciate your set-
ting the record straight with another
notice telling your readeys that the Fan-
tasy is actually by William Penn, and
that it has just been published by us
and can be bought for §7.50.

It may also interest your readers,
considering that it is a rather spectacu-
lar picce, that it has been recorded for
Advance Recordings by David Fuller
(but I do not know iE it has already
been released) .

Sincerely yours,

Kurt Stone

Director of Publications
Joseph Boonin, Inc.
Music Publications

Rochester, N.Y. April 22, 1975
To the Editor:

In the latest issue of THE DIAPA-
SON (April, 1975), under “Harpsichord
News,” you listed Karyl Louwenaar as
performing “Jon Deak's Fantasy (1974)
for solo amplified harpsichord at the
New York Composer’s Forum  Concert
on February 8. There is a very glaring
mistake in the notice. Jon Deak did not
write the picce, T did. I'd appreciate it
if you would make a corvection notice
for the next issue of THE DIAPASON.
Thank you for your considerations.

Sincerely,

William Penn
Assistant Professor of Composition
Eastman School of Music

We extend our apologies along with
the carrection lo comfposer Penn. —
The Edilor.
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Increasing interest in the American
Instituge of Organbuilders by many who
have not vet had the opportunity to
participate in its carly mectings, as well
as past-experience, prompted a mid-
year mecting of the Board of Dircctors
of the AIO in Cleveland, Ohio on Feb-
1uary 22nd.

Present at this meeting were Presi-
dent Earl Beitharz of Elida, Ohio, and
Board Members Randall Wagner of
Hagerstown, Maryland, Philip Beaudry
of Semerville, Massachusetts, Roy Ded-
man of Ft. Worth, Texas, Jan Rowland
of Houston, Texas, Pete Sicker of Los
Angeles, and Jack Sievert of Ornvilie,
Ohio. Unable to attend were Donald
Olson of Mcthuen, Massachusetts, and
Chartes McManis of Kansas City, Kan-
sas.

Usual organizational business was dis-
cussed, and a decision was made to in-
corporate the AIO, with the proceedings
to be handled by Jack Sievert. Of parti-
cular interest was a report submitted
by Randy Wagner, AIO VP and Chair-
man of the Membership Committee, who
is coticentrating cfforts to secure new
members in two general categories: (1)
highly trained organbuilders and tech-
nicians who will be an obvious asset o
the present membership and share in
the growth of the organization, and (2)
apprentice or trainee-members. As it s
a goal of the organization te improve
the general field of organbuilding in
many areas, additions to the AIO in
this second gmu[) will be no less active-
Iy sought than those in the first group!
Work is presently being continued by
the membership committee to develop
a suitable Applicition for Membership
which will be made available to inter-
ested parties by writing Randall Wag-
ner, Box 71, Hagerstown, MD 21740,

Plans for the next Convention have
been underway under the direction of

Convention Committee Chairman Paul
Carcy of Troy, New York since the
closing of the '74 Convention. The Con-
Comm report submitted to the Board in
Dayton indicates the 1975 Convention
will be even more worth-while than the
past excellent meetings of Dayton and
Washington, D.C. New suggestions from
the genceral Board will provide more
room in the future for lopics of an
instructional nature, both basic and
highly techaical,

The ciforts of the Educationai Com-
mittee chaired by Roy Redman were
particularly well discussd, and the AIO
has long-range plans to fermalize train-
ing in the ficld of organbuilding with
end-goals of producing both “Masier
Organbuilders” as well as specialists
concerned  with specific areas of the
trade. For the present, however, it will
remain the position of the AIO that
training be offered by those firms in
a position to do so, but in the tradi-
tion of the “apprentice system” in so
far as the laws permit. While college
level training is of course desirable, it
was fele that theoretical instruction is
no substitute for practical training and
experience, and the AIO would support
educational efforts by institutions such
as colieges and  universitics  provided
that they indicated a concerm and
awareness of and a relation to the needs
of the industry.

During the Board meeting, informa-
tion was received that the Associated
Pipe-Organ Builders of America
(APOBA), an organization of firms,
was interested in future cooperation
with the AIO, which is an organization
of individuals, Good wishes of mutual
success were exchanged,

Thanks is given to Phil Beaudry who
recorded the minutes in the absence
of Recording Secretary Don Olson.

— Jan Rowland
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Organ Clearing House
(Continued from p. 1)

from Saint Mary’s Roman Catholic
Church in Manchester, New Hamp-
shire, its third location, in 1970. The
Organ Clearing House assisted in the
relocating of the instrument and it was
rebuilt and enlarged by the Philip A.
Beaudry Company of Somervitle, Massa-
chusetts. Although the handsome old
case was relained, extensive revisions
were made to the tonal structure of
the organ to achieve a [ine contem-
porary sound.

GREAT 58 notes
Open Diapason 8’ orig. revoiced
Hobl Flute 8' orig. revoiced
Principal 4' orig. revoiced
Flute 4' ong. + 12 wood basses
Twelfth 224" orig. revoiced
Fifteenth 2° replaced earlier
Mixture IIE-IV new
Sesquialtera (TC) II pew
Tremulo

SWELL 58 notes
Stopped Diapason Bass B' orig.
Stopped Diapason Treble 8 orig.
Viaola B’ orig. rescaled
Filute 4’ old pipes new to this organ
Filieenth 2° old pipes new to this organ
Trumpet Bass 8’ new
Trumpet Treble 8 new
Tremulo

PEDAL 27 nates
Sub Bass 16" new
Gedeckt 16’ old, probably not ong.

Great-Swell,
Pedal Check

Pedals-Great, Pedals-Swell,

St. Ann's R.C. Church,
Wayland, Mass,

West Concord Union Church,
Concord, Mass,

E. & G. G, Hook's Opus 538 was
originally built in 1870 for Centenary
Methodist Church in South Boston. In
1921 Hook & Hastings moved it 1o the
Church of Our Savior Methodist also
in South Boston. Through the Organ
Clearing House the Auburndale Con-
gregational Church in  Auburndale,
Massachusetts bought the organ and had
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it enlarged and restored by Bozeman-
Gibson and Company of Lowell, Massa-
chusetts, in 1972, Because of the excel-
lent sound of the old organ it was de-
cided to carcfufly preserve the original
tone of the existing swops {(a 16° Dou-
bic Open Diapason in the Pedal was
removed in the 1921 move) and the only
alterations were the addition of several
stops designed 1o harmonize with the
original organ.

il
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Auburndale Congregational Church,
Avuburndale, Mass.

GREAT 58 notes
Bourdon 16°
Open Diapason §
Dulciana B* (TC)
Melodia 8 (TC)
Stopped Diapason Bass @°
Octave 4'
Twelfth 224°
Filteenth 2°
Seventeenth 1%’ added 1972
Mixture IIT 2*
Trumpet 8'

SWELL 358 notes
Open Diapason 8 (TC)
heranlophon B
Stopped Diapason Treble 8 (TC)
Stopped Diapason Bass 8°
Viohna 4
Harmonic Flute 4
Filteenth 2' added 1972
Oboe 8' formerly bass and treble
Tremulant

PEDALE 27 notes
Bourdon 16
Violoncello 8’ added 1972
Flute 4' added 1972
Trombone 16" added 1972

Swell-Great. Swell-Pedale, Great-Pedale;
Two Great Composition Pedals, Piaca
and Forte

5t. Stephen’s R. C. Church,
Boston, Mass.

Historic Saint Stephen’s Roman Cath-
olic Church in Boston, in the process
of restoration in 1965, decided in con-
sultation with the Organ Clearing
House to attempt to find a historic
organ suitable to the interior of the
church. €. B. Fisk and Company of
Gloucester, Massachusetts, were engaged
to rebuild and restore an old American
organ for Saint Stephen’s. The history
of this organ is unfortunately not clear.
The organ was purchased by Fisk from
a church in Framingham, Massachusetts,
which was owned by Universalists, Epis-
copalians, and Seventh Day Adventists
in turn. Inside the organ was found
written “Brighton,” “Boston,” “Rhode
Island"” and the name of Simmons who
perhaps put in a bass extension to the
Swell and Pedal in 1871. The lower

part of the case is original, the muti-
lated top was sympathetically rebuilt
by Fisk, and the pipework is amazingly
original. The organ was definitely made
by a Boston builder, perhaps around
1830, and much evidence points to Wil-
liam Goodrich as the builder. The
scales are similar to some of Dom Be-
dos’ suggestions, as in other confirmed
Goodrich work. The Fisk work in 1967
is essentially a restoration of the Great,
retention of the original pipes of the
Swell but at more useful pitches, plus
the addition of some new Pedal stops.

GREAT G-A-f" ' 58 notes

Open Diapason 8' wood bass, new  front
pipes t0 replace damaged ones, otherwise
original

Dulciana 8° orig. g, extended 10 C

Principal 4' orig.

Flute 4' vandalized after 1871, old bass, new
Chimney Flute treble based on original
fragments

Twellth 224’ orig.

Filteenth 2’ orig.

Sesquialtera 111 new, replacing Melodia
which replaced orig. Stopt Diapaston in
1871

SWELL C-f' * ¥ (urig. 10 g) 54 notes

Stop Diapason B all wood, bass added
c. 187

Open Diapason 4 onig. 8

Principal 2' orig. '

Hautboy 8° orig., bass extension 1967

PEDAL 30 noles

Bourdon 16° c. 1871 plus extension to 30
notes

Flute B' tapered, 1967

Gemshorn 4' 1967

Bassoon §16° 1967

No pedal originally, 27 notes in 1871, new

pedalboard 1967
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Thompson Memeorial Presbyterion Church,
New Hope, Po.

The Hartman Beaty Organ Company
of Englewood, New Jersey, completed
the organ in Thompson Memorial Pres-
byterian Church, New Hope, Pennsyl-
vania in 1968, The manual chests, con-
sole, parts of the key action, and a
few of the pipes were from an 1898
Harry Hall organ which was eriginally
in Saint Michael's Roman Catholic
Church in Rridgeport, Commecticut. The
organ replaced an clectronic instrument
and was provided through the Organ
Cicaring House. The effective modern
case was designed by Hartman-Beaty.
All old pipes were revoiced to produce
a very satisfying contemporary style in-
strument,

MANUAL I 61 notes
Prestant 8' ('T'C)
Rolir Pommer 8' (TC)
Uniseen Bass 8°
Principal 4’
Mixture I 1°

MANUAL I 61 notes
Guouleckt 8°
Spitll Flute 4’
Principal 2°
Krummhorn 8
Tremolo

PEDAL 30 notes

Subk Bass 16°
Principal 8
Cheralbass 4
Fagotio 16°

Pedal has all-electric action with new mod-
ern pedalboard.
11-1, I-Pedal, 11-Pedal.

The organ at St. Andrew’s Episcopal
Church in  Marblehead Massachusetts
seems to have been built in New York
around 1843; the original builder is
unknown. A one-manual instrument of
8 ranks, it was rebuilt as a two-manual
organ around 1893, retaining the origi-
nal chest and  pipework, by George
Jardine & Son, Opus 1088, for the Hun-
garian Reformed Church in Yonkers
New York. In 1975, it was rebuilt and
enlarged again by the Kinzey-Angerstein
Organ Company of Wrentham Massa-
chusetts; the original chest and the Jar-

2 <

St. Andrew’s Episcopal Church,
Marbleheod, Mass.

dine keydesk, key action, and pedal
stop, thoroughly refurbished, were re-
tained and wmost of the original pipe-
work was used. A new case, designed
by Allen Kinzey, was necessitated by
the enlargement of the organ and by
the needs of the church. The organ was
relocated through the Organ Clearing
House; E. A. Kelley Associates of Law-
rence were consultants for the project;
the organ was voiced and wonally fin-
ished by Daniel Angerstein.

GREAT 58 notes
Principal 8 58 pipes
Bourdon 8° 58 pipes
Octave 4' 58 pipes
Filteenth 2° 58 pipes
Mixture IIT 174 pipes

SWELL 58 notes
Spitzildte B° 58 pipes
Rohrflite 4° 58 pipes
Nazard 234" 58 pipes
Principal 2' 58 pipes
Tierce 1% 58 papes

PEDAL 30 notes
Sub Bass 16' 30 pipes
Swell-Great, Swell-Pedal, Great-Pedal

(Continued, prage 15)

Emmanuel Episcopal Church,
Dublin, N.H.

First Congregational Church,
Hinsdale, Mass,



There are at least 15 signed and dated
organs of the 18th century in the area of
Pistoia which are still substantially in-
tact. Of these, three will be described:
each is by a different builder and all
were constructed within approximately
50 years of each other.

In the chapel of Misericordia in Pog-
gio a Caiano (in a small church adjoin-
ing the beautiful Mediei villa in the
town), Province of Florence and diocese
of Pistoia, there is a positive organ, built
by Lorenzo Testa of Romne in 1705 which
has a singular characteristic: it is com-
posed only of the stops of the principale
and separate ripieno ranks. The instru-
ment possesses a very beautiful case, with
cornices and ornaments of carved and
gilded wood, and also with decorated
doors. The organ still retains the metal
rings through which were inserted ropes
in order to facilitate moving it.

POGGIO A CAIANO

Principale 8°

Ottava 4/

Manual of 45 keys (C — c’ "), with short
{fint octave.

Pull-down pedalboard of B keys (C
short octave.

Slider chest.

— B),

In Pistoia, in the church of Santa
Maria delle Grazie alias del Letto, in
1755, Antonio and Filippo Tronci built
a rather small organ. However, it has a
very elegant facade of richly decorated
wood, It is certainly one of the most
beautiful in the area of Pistoia, and one
can still hear it in some mannoer. It has
stupendous voicing and above all an
exquisite principale.

CANTA MARIA DELLE GRAZIE
ALIAS DEL LETTO

Trincipale 8’
Ottava 4*
XIX 147
XXIT (XXVI) 1Y (+35%)
Flauto 4’
Voce Umana B’ (from ¢’}
Cornetto 2%4’, 2' (from [§')
*Trombe basse B’
*Trombe soprane 8°

In the pedal, a Subbasso 16’ is always in-
serted.

Accessories:  Timparo, Tirapieno.

Manual of 45 keys (C — ¢’ ’ 7)), with short
first octave.

Pedalboard of 8 keys (55 — BB), short oc-
tave,

®Later additions.

Sonta Mario delle Grozis: note the inspira-
tion of the Hermans ergan ot Spirito Sante

In the parish church of Treppio, a
village in the Pistoian mountains, Pietro
Agati constructed an organ in 1794, It
is still as original as when it came from
the hands of its builder, and intact and
complete as well, even if one of the large
facade pipes is damaged. Besides the in-
strument itself, also worthy of note is
the gallery and the ergan case, of a
scvere solemnity in the carved and dark-
ened wood—a rather unusual type of
facade for this area.

TREPPIO
Campanelli (soprani)
Principale basso B’
Principale soprano 8’
Ottava 4’
Vi Decima 2’
Decimanona 194'
Vigesimaseconda 1’
Flauto in ottava 4*
Voce umana (soprani) 8°
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Treppio: a rather unusval facade for this orea

Cornctto soprano ? ranks
*Tromhe soprane 8’

*Fagotto bassi B’

Flaute traversiere (soprani} 8’
*Corno inglese (soprani) 16"
*Violoncello bassa 47

Accessory: Tirapieno.
Manual of 45 keys (C — ¢’ 7 7} with sghort
first octave.
Pedalboard of 17 keys (CC — G§) with
short first octave.
Stider chest,
*Reeds,

The organs of the 1600°s and 1700
which have been discussed thus far in
this second part, with the exception of
that of San Domenico, are complete and
substantially oviginal, and some are even
totally intact. Therefore, their restora-
tion would not entail complicated inter-
ventions, At the most, it would be a
matter of cleaning them, replacing the
leather  parts, effectively treating  for
woodworms, overhauling the mechanical
parts, and, naturally, repairing the small,
mevitable breakdowns in parts which
arc centuries old and which have not
always been given all the care they
merited.

The majority of the instruments in the
zone of Pistoia are of the 19th Century.
And, in this later period, as mentioned
carlicr, the great loyalty of the Pistoian
organ builders (and the rest of the
Italian builders in general) to their tra-
ditional type of organ is cvident. It is
casy (o ascertain this merely by an ex-
amination of their specifications. One
does not see a true evolution of the con-
ception of the organ as occurred in
other schools, but rather a successive en-
riching of the number of stops on an
unchanging base which continues to
present, more or less, the same aspect.
There are dozens of organs of the 1800's
existing in Pistoia, and all, generally,
merit restoration. But there are several
cases of particular interest, beginning
with organs which are exceptional in
sizec and features absolutely unique in
Italy. They will be dealt with in chro-
nological order.

Giosué Agati constructed two organs
in two villages in the Province of Flor-
ence and diocese of Pistoia, rather near
to each other, and based, more or less,
on the same criteria. Both instruments
have two manuals and two pedalboards.
The “second” organ, corresponding to

the lower manual, is located behind the
main division.

The first of these twa instruments was
built in 1818 for the parish church of
San Michele a Carmignano.

SAN MICHELE A CARMIGNANO

(Piccolo organo):
Principale 8°
Ottava 4’
Decima Va 27
Nasardo 224’
Decima IX 1147
Violoneello Musetto Bassi 4' — Soprani B’

(Grand® organo):
Principale basso B*
Principale soprano 8’
Ottava 4/

Decima V 2/

Decima IX 157

Vigesima 11 1Y

Vigesima VI e IX 23’ and 1"
Trombe soprane B*

Trombe basse 8°

Cornetto III Ranks

Clarone (bassi) 4°
Ottavino soprano 2’

Flauto traverso basso 8’
Flauto traverso soprano B'
Flauto in ottava 4*

Voce umana (soprana) 8’
Voce angelica (soprana) 84
Decimino baso 14

Nasardo 224"

Corni dolci (soprauni) 16°
Oboc 8’

Accessories; Usignoli and originally, certain-
ly, albo a Timpano and Tirapiena,

Baisi and joprani divide between ' and 27,

Two manuals of 58 keys cach (-~ 777},
with short first octave.

Originally, two pedalboards of 8 keys cach,
respectively: CC — BB and C — B. Short
octaves. The fist pedalboard hoas a Contrab-
basse 16' and is always coupled from the
grand’ organo, and the second is without its
vwn stops and always coupled [rom the piccolo
argano. In 14546, the double pedalboard was
substituted by a single pedalboard,

Slider chesta.

In 1945-46, this organ was taken from
its original position (a niche situated in
a gallery) and placed in the chancel of
the chuich. The facade, excepting the
front pipes, was destroyed. Approxi-
mately two years ago the instrument was
dismantled because its location was dan-
gerows. It is now awaiting funds for
restoration. After its eventual restora-
tion, the gallery will be rebuilt and the
organ will return to its place.

In 1820-1821 the same Giosud Agati
built a second instrument of a similar
type for the Oratory of Santissima Tri-
nitd i Limite sull” Amo, which stands
next to a parish church in which exists
a smaller Agati organ (only onec man-
ual) of the year 1800,

SANTISSIMA TRINITA’

(Grand’ organo):
Principale bassi 8’
Principale soprani B’
Ottava 4’

Decimaguinta 2°
Decimanona 147

Ripicno 1, 257

Trombe bause 8°

Trombe soprane 8’

Corno bassetto 8'

Clarone bassi 4%

Clarine soprani 8’
Nasardo bassi 114’
Nasardo soprani 234’
Flauto in selva 8’
Ottavino (soprani) 2’
Voce angelica (soprani) 8°
Flautino bassi 1’

Flauto 4'

Cornetio soprani 47, 27, 134’
Corni (soprani) 167
Cantrabbassi {pedale) 16

(Piceolo organo):
Principale B’
Ottava 4
Decimaquinta 2/
Nasardo bassi 114’
Nasardo soprani 234’
Flauto 4’
Oboe bassi 8’
Fagotto soprani 8'

Accessories:
and Polisire.

Bassi and soprani divide between {7 and 13",

Two manuals of 50 keys each (C — (' "7}
with short first octave.

Two pedalboards of 8 notes each [(C B),
short octaves. The first pedalboard has one
stop of its own and is always coupled from the
grand’ argano. The sccond is without its own
stops and is always coupled from the small
organ.

Usignoli, Timpamo, Tirapieno,

A tequest for funds for the restoration
of this organ has been filed with the
Ministry of Public Instruction. It is the
only organ of its kind still intact and en-
tirely original. The reply received was:
“We have taken into account also the
opinion expressed by the technical in-
spector, and the organ has been judged
to be of too little artistic importance.”
(Letter of 18 May 1973, Prot. 5509 Div.
Musei, Soprintendenza alle Gallerie di
Firenze)) No comment!
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Santissima Trinita: keyboard showing "Poli-

sire” and "tirapieno” levers to right of

pedalbeard

A very large organ of three manuals
and two pedalboards still exists in the
church of San Pier Maggiore in Pistoia.
In the guide to Pistoia by Giuscppe
Tigri of 1853, p. 59, it is stated that this
organ was constructed in 1822 by Bene-
detto Tronci at the expense of the
brothers Baldi. Quite recently, a “Sonata
written for the grand’organo of San
Pietro di Pistoia” was discovered, It is
the work of one of these two Baldis,
that is Giovan Pietro (1776-1835). On
the cover of this same sonata is found:
“In 1818 this sonata was played for the
‘Itc missa est,’ and in 1819, for the

‘offertorio’.” At the beginning of the

THE DIAPASON
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Santissima Trinité: facade

work the registiation to be used for each
of the three manuals is indicated. There-
fore, the organ of San Pier Maggiore
already existed at least in 1818,

The first division, played from the
upper manual, is placed iminediately
above the “console”; the second, played
from the middle keyboard, is placed
above the first division (a kind of
“oberwerk”) ; the third, played from the
lower keyboard, is located behind the
first and is contained in a swell box,
‘The larger pedalboard (that is, the most
extended) has one stop of its own (con-
trobassi 16') and is always coupled from
the top manual, while the smaller pedal.
board has three stops of its own and is
always coupled from the lowest manual.
Most unfortunately, all the pipes of the
first and second divisions, with the ex-
ceptions of the resonators of the reed
pipes, were taken away during and im-
mediately after the Second World War.

SAN PIER MAGGIORE

(Grand® organo):
Principale bamso 8’
Principale soprano 8’ (Il ranks)
Raddoppio principale (bawso) 8%
'Principale baso 16’ (from c)
Principale soprano 16’
Ottava 4/
X quinta 2'
Selquialtera (sic.) (basi) 2347, 134’
X nona 134" (II ranks)
XX seconda — XX sesta — XX nona

1, %, W

Cometto (soprano) 4', 1347
Ottavino (soprano) 2/
Nasardo (soprano) 234°
Diple-fono

No. Il —~ Organo da Concerto
Flautv in ottava basso 4'
Flaute in ottava soprano 4’
Flauto in sclva baso B*
Flauto in selva soprano B’
Flauto chinese (soprano) /
Cornetione 3-1/5° (from c)
Nasardone baso 234/
Nasardone soprano 54"
Cornetto chinese (soprano) 167, 547
Fragelletto (basso) 17

Principale basso B’
Principale soprano 8’

Voce angelica (soprana) 8’
3Piffera (basa) 4/
Ottavino sopmnoe 2’
Trombe basse 8'

1Trombe soprane 16/
Clarone (basso] 4’

Curno inglese (soprana) 16
Vieloncello (basso) 4'
SPiva (soprana) B’

Nuo. III — Piccol' Organo
Principale soprano 8’
Principale basso 8’
Ottava 4’
X quinta 2’
Pieno di tre registri ? (147, 17, 142
Cornettone ! (from c)
Ottavina soprane 2/

Voce angelica (soprana) 8’
Flanto in ottava bauso 4’
Flauto in ottava soprano 4’
Nasardo soprano 234’
Nasarda basso 1'4°
Trombe soprane 8’
Trombe baue B’

{Pedaliera minore) :

? 167 (capped?)

7 16" {reed?)

Bassotti 8 ()

A ies; Timpani, Usignoli (?), mili-
tary band, Tirapieno, and Polisire (for the
grand' organo only).

Pedaly: Timpani, swell box, tamburo (drum]),

JUNE, 1975

diplo-fono, campanelli.

Bassi and soprani divide between [’ and i§’.

Three manuals of 50 keyn (C —f" 7 ') with
short fint octave.

Two pedalboards, the firt of 13 keys {CC-
B) with short first octave; the second of 8
keys (CC or C — BB or B), shert octave.

On the roller board is written bordone,

30n the roller board s written pivetta,

30n the roller board is written trombe basse
coperte,

‘On the roller board is writien trombe so-
prane coperle oll’ oltava bassa,

*On the roller board is writlen lrombe so-
prane coperte untiomo principale,

®To insert the bassoftd stop, il is necessary
to allo insert the preceding stop, which act
as a reinforcement.

In the parish of Sama Mario Assunta
in Gavinana, a village in the Pistoian
mountains, exisis an organ similar in
description to that of San Pier Maggiore,
It originated in the 18th Century as an
organ of only one manual, but was aug-
mented  between 1811 and 1838 by
Giosut and Nicomede Agati who added
a second and third organ. Finally, it was
restored by the brothers Luigi and Ce-
sare T'ronci in 1852. Unlike the organ of
San Pier Maggiore, that of Gavinana is
complete in all its parts, even if in the
worst condition possible and in danger
of falling to pieces. It is not possible 1o
give a completely detailed description of
the organ, as the wood is crumbling due
to extensive damage done by wood-
worms, thus precluding entry into the
pipe chambers.

San Pier Moggiore: remaining pipework {(at left) and console showing double pedolboard. For further information on the presen

Sontissima Trinité: double pedalboard with “Polisire” and “Tirapiens’ levers

GAVINANA

(Grand' organo): i
Principale 8’ (II ranks in treble; originally

divided into bassi and seprani)
Ottava 4’
Trombe basse 8’
Trombe soprane 87
Clarone basso 4°
Cornetto soprani ?
Fiauto in VIII 4"

Quinta decima 2’ (Il ranks in treble)
Decima nona 1147

Vigesima seconda 1’

Vigesima sesta 24’ (actually Il ranks)
Vigesitna nona 17 (actually Il ranks)
Voce umana 8’

Campanelli

{Organo di concerto):

Flauto in selva bassi 8’ ?

Flauto in selva soprani 8' ?

Cornetto chinese soprani 5'4° (abo with
16°?)

Flauto in ouvava basi 4’

Flauto in ottava soprani 4’

Cornettone [(bassi) 2247, 134°

Flautino basse 1°

Corni dolci soprani 8* ?

Corno inglese 16’

Bombarda nei soprani 167

Principale basso 8°
Principale sopranc 8'
Ortava basi 4'

Ottava soprani 4’

Trombe bassi B’

Trombe soprami B'

Cornetto (soprani} III ranks
Ottavino 2’

Voce angelica 87

Clarone bassi 4’

——

condition of this orgon, please ses letier in editorial, page 2.

(Piccolo vrgano):

Quinta decima 2’

Decima nona 147

Vigesima seconda 17

Trombe basse 8’

Flauto in oltava soprani 4’
Cornetta (XV-XVII) 27, 134’
Ottavino (VIII-XIT) 47, 224

Principale bassi 8"
Principale soprani 8'
Ottava bawsi 4’

Ottava soprani 4°

Voce angelica soprani 8°
Trombe soprani B’
Flauto in ottava bassi 4’

The pedal consists of a Contrabbassi 16" with
two reinforcements of B’ on the larger pedal-
board, and basi' 8’ on the smaller pedalboard.

Accessorie.:  Trmpano, military band, tira-
jpieno, and a polisre which alfects only the
grand' organu, lerza-mano, and a coupler from
the organo di concerto ta the grand' organo

Three manuals of 62 ke (CC — [777)
with short {irst octave.

Two pedalboards. The larger has 18 keys
{CC — Cg2) plus one pedai for the timpano,
sho-t {irst octave, and always coupled to the
grand' organo. The smaller pedalboard has 8
keys (C — B}, short octave, and is always
coupled to the piccalo organe.

Spring chests, The wind chest of the grand'
organa originally had only 57 pallets and so
arrived only 1o ¢! ", A small chest was suc-
cessively andded for the notes ef''’ 1o
f* *'. The other two windchests possessed 62
paliets from their origin.

(Continued, page G)
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Pistoian Organs
{Continued from p. 5)

As for the Agati organ of Limite sull’
Amo, a request-was filed with the Min-
istry of Public Instruction for a restora-
tion by the State. The request was
denied on the grounds of “not being of
primary artistic importance to merit the
restoration at Lhe complete expense of
the State . . . having taken inlo account
also the opinion of the "Technical In-
spector’,” whose name, however, (pru-
dently) is not given, and who never
personally saw either the organ of Limite
or Gavinana, (Letter of the Dirertone
Generale delle Antichitd e Belle Anii of
23 June 1978, Prot. 6662, Div. Musei,
Soprintendenza alle Gallerie di Firenze)

Among the many beautiful instru-
ments of the 1800's still existing, of only
one manual, there are two of great
significance, an Agati and a Tronci.

The first is the organ of the chuich
of Santo Stefano in Serravalle Pistoiese,
built in 1822 by "Giosut Agati, Nico-
mede e Giovanni figh,” as can be read
in the interior of the windchest, This.
besides being rich as an instrument, also
possesses a marvelous external I!S[)CC[;
50 much so that an Austrian organist,
upon seeing it for the first time, ex-
clzimed, “This is a "princess’ organ!”

SERRAVALLE PISTOIESE

Campanelli
Principale soprano 8’
Principale baso 8
Ottava 4°
Decima quinta 2*
Decima nona 114’
Ventesima seconda 1’
Ventesima sesta nona 247, 4/
Trombe soprane 87
Trombe basse B8
Cornetto nei soprani 47,
Nasardo soprano 274’
Nasardo basso 1%4°
Ciarone nei bassi 4°
Ottavino (soprano) 2’
Decimino {basa) 1’
Flaute in 8.0 4’ ({rom ¢)
Traversiere nei bassi 8’
Traversiere nei soprani 87
Voce angelica (soprana) 8°
*Corno da caccia {soprano) 16
Corno bassetto (basso} 8"
Corno inglese (soprano) 16
*#*Cornetin chinese (soprano) 54’
Contrabbasso  16' with 8 reinforcements al-
ways inserted in the pedal, coupled to the
manual.
Accessories:  Usignoli,
band, firagieno,
Baysi and roprani divide between [* and [’
Manual of 50 keys (C—f’’7), with shert
first octave,
Pedalboard of 10 keys (CC—B), short octave,
plus the notes Df and G§.
*Originally a Mosstto according to the writing
on the rack hoard,
**Added later on the back of the windchest.

2, 134!

2 Timpani, military

This organ is in need of restoration,
but it is complete and at the very worst,
still playable.

The second is the organ of the church
of San Benedetto in Pistoia, built by
Filippo Tronci in 1828 and restored by
his nephew Filippo in 1880, The instru-
ment is now, sadly, in a terrible state.
After the last war, in the neighboring
locale, a children’s home for abandoned
orphans was established. These children
occasionally entered the interior of the
organ and played inside. One can easily
imagine the things that went on,

In 1950, the organ was entrusted for
restoration to the last Tronci organ
builder, Giuseppe, who died shortly
afterwards. However, he was not a
worthy representative of the glorious
tradition of his family, being instead
very well known in the town as a wine-
lover. He did a thoroughly disgraceful
job, changing the positions of some stops
and silencing others altogether. Further-
more, those pipes which he did not

succeed in tuning he either stuffed with
cotton, or worse yet, removed and
fugged the resulting holes with cotion.
Borlunalely, on the roller board for the
stops, and at the edge of the rack board,
the original indications remain, so it
would be fairly casy to replace every-
thing in its proper location, In addition,
it would almost seem that, in the restora-
tion of 1880, a second manuval was elimi-
nated, This supposition is further up-
held by the fact that there exists an
installation for a cdouble pedalboard
which resembles that of Gavinana,

San Benedetio: facade

SAN BENEDETTO

Companelli {soprani)

‘Trombe hasse 8¢

Trombe soprane 8

Clarone bassi 4°

Clarinetto soprani 8°

Fagotto bassi 168’ (8° in the first octave)

Cormo inglese soprani 16
Corno da eaceia soprane 87
Ortavino soprani 27

Cornetio soprani 224°, 27, 134°
*Flauto in VIII 4’

Flauto tappato B’ (from c)
Terza mano

Principale bassi B'

Principale sopran: 8’

Ottava bassi 4’

Ortava soprani +

Raddoppio principale bassi 4/
XV 2’

Sesquialtern bassi 11 ranks
XIX-XXIE 147, 11
XXVEXXIX 247, 14'

Voce angelica sopram 8
Cornetto chitese soprano 16°, 557
Bassi 8 [for the pedal)

A jea: 2 Timpani, military band (now
missing), Tirapiene, and Polisire.

HBessi and soprani divide between [’ and £§’
Manual of 54 keys (C-2? ’*)

Very vecent pedalboard. There were origin-
ally two pedalboards: the larger of 17 notes
(C-g), with short fint octave, but with only
12 real notes of B, always inserted; the smaller

pedalboard of 8 keys {C-B}, short vctave, with
and B’ stop inserted a1 will, At present, the two
serics of pipes are activated (badly) l-y one
pedalboard, but the original mslnllalmn is per-
fectly discernible,

Serravolle Pistaiese: focnde

In conclusion, at the end of this
“panorama,” it should be noted how
mistaken it is to consider that the Pis-
toian organs {and the Italian organs in
general) are always the same. Naturally,
there is a common base, but each instru-
ment is so individualized that it is diffi-
cult, if not altogether impossible, to find
two that are identical.

As a first result of the effected restora-
tions, and also for justly asserting the
value of the restored instruments, a
course for organists will be held in
Pistoia, dealing with the organ music of
the classical Italian school. The instruc-
tor for this course, given from 2] to 28
September 1975, will be Professor Luigi
Ferdinando Tagliavini.

APPENDIX
The following is a contract for an organ
made between the parish of Ponte Bug-
giunese and Nicomede Agati and broth-
ers, It may be of interest for the sake
of curiosity as well as for a better under-
standing of the Pistoian organ.

In the most holy name of God, Amen.

On the 7th day of April in the year ol our
Lotd Eighteen Hundred and Fifty-six in Pistuia.
(Amenities and a liw of pessons involved
follows. )

The alc d | , Nicomede and
hrothers Agati, resident in Pistoia, are obliged
to fabricate an organ of true 8 pitch with
short first oclave composed of the [ollowing
stops

1. Principale basro of the linest tin, tun the
first two pipes shall be of wood as they
remain inside, while the first (largest) pipe
of the facade shall be the “*mi”’ No. 3 and
the others up to No, 24, of tin ma pbove.

2, Principale soprano idem. from pipes pum-
bered 25 through 50,

3 Ottava bassta of metal alloy from 1 through
24, with the firt two pipes of wood,

4. Qutava soprana from 25 1o 50 of metal as
above,

SCHANTZ ORGAN COMP
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5. Decima quinta from 1 to 50 idem.

6. Decima nona from 1 to 50 idem.

7. Vigesima seconds from 1 to 50 idem,

B. Vigesima sestn ns ahave,

49, Vigesima nona s above,

10, E;ru!ln of four pipes per key Irom 25 to

11, Ottevine seprane from 25 to 50.

12. Vace angelica from 25 to 50.

13. Flauio in offeva baso from 9 to 24,

14. Flauto tn oftave soprano from 25 to 50.

15, Flaulo in oitava joprane from 25 to 50.

15, Viola bassg from 1 to 24.

16, Corni in tuba dolci from 1 1o 24,

17, Tromba basia of English tin-plated metal
from 1 to 24,

18. Trombe soprane ar above from 25 to 50,

19. Clarone (reed) from 1 to 24,

). Eight contrabbaui capped, in proportion of
167.

21. Twelve open contrablassolii as reinforce-
ment of phove,

22, Timpano drum roll of three pipes.

3. Ca;i(l!’un of campanette of bronze from 25
to 50,

24, Military band composed of a bhass drum
with Turkish cymbal, Chinese hat and it
mechansm for the foot.

25, Terza mamo, or dupli-sono

26. Spring chest of nutwood, well-seasoned,
with spring stop mechanisms in the modern
style, with the necesary foot mechanisma
o activate nny one or all stops at will.

ik :Ceyboard ol boxwood and chony, of 50
eys,

28. Pedathoard of 18 pedals including the fim-
paro.

29. Three bellows in proportion 10 the me-
chanics of the organ with double leathering.

30. Rollers of iron for the trackers of the keys
and stops.

31. Conduits {or the circulation of the wind,

2. Windchest of tree wood for the comtrabbarsi
and the confrabbassotti and timpamo, and
anything else necessary to complete the said
machine,

In consideration of said contracl ior the
organ, the lersi d  repr t
oblnged to pay the agrced sum ol 3000 Floren-
tine lire in cash as a deposit, whn:h obliges
them to further pay as follows: 350 lire with
the present contractual signing; 1,260 lire when
the organ is placed in the church and com-
pleted, which must be before the end of No-
vember, 1856, but as soon as possible; and the
remaining sum nl' 1390 lire shall be pald in
three equal Hments, reckoned from
the day and mnnlh of the cnmpleunn of the
organ in the ch

The undersigned are further obliged to pay
for and provide transport of the siew organ
from Pistoia to the church where it shall be
placed, and must also pay for the case and
care of the organ, the orchestra, the carpenter,
the masot, the smith, teols, and food and
lodging for the organ builder and his assistant
for the briel perind of time necessary flor
mounting the organ, and must pay all the
other unforeseen expenses which may come up
during the installation. The organ builder is
obligated to provide only his labor for the
installation of said organ.

The brothers Agati are obliged to: guarantee
and maintain the said instrument insolar ns
regards their own work, for a perind of .wo
years reckoned [rom tlle day of completion of
the work, incuding abio tuning of the aame,
one time a year for a period of two years, but
transport from Pistoia 10 Ponte and vice-vera,
for the tuning, shall be at the expense of the
undersigned contmctors. However, exempt fiom
this pact are the breakdowns which may take
place accidentally and which are not derived
Irom defects or poor construction.

In ghservance of the above, the undersigned
and their eventual successors are obligated to
carry out all the staled conditions,

{Signatures follow,)

Unfortunately, this organ was com-
pletely destroyed about twenty years
ago, after having been seriously damaged
in the war.

Umberto Pineschi is titular organist
of the Basilica Cattedrale of Pistola, an
Hongrary Inspector for the Ministry of
Public Instruction for the Preservation
and Resloration of Historic Organs in
Italy, and frequent coniribuler to Euro-
prean organ journals.

Johnnye Egnot, an American cilien,
has been living in Florence, lialy. She
presently studies with Luigi Ferdinundo
Tagliavini.

.. . the sound decision . . . since 1873.
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A Performer’s Guide to the
Music of Louis Couperin

by Bruce Gustafson

Louis Couperin (ca. 1626-1661) was
the uncle of “Couperin-le-Grand" (Fran-
gois Couperin, 1668-1733), but harpsi-
chordists are beginning to play Louis'
music with such frequency and gusto
that his modern reputation may soon
E(}ual his nephew’s. Louis was born in
Chaumes-en-Brie, the son of an organ-
ist. According (o Titon du Tillet, he and
his two brothers came to the attention
of the great Chambonnitres by playing
a concert of string music on the occa-
sion of the famous harpsichordist’s
name-day celebration. When Chambon-
niéres learmed that the composer of the
music was one of the provincial play-
ers before him, he immediately took
Louis Couperin to Paris as his pro-
tégé! In 1653, Lowis became the organ-
ist at Saint Gervais, establishing the
Couperin dynasty there® Louis is also
known to have becn offered the post of
court harpsichordist when Chambon-
nieres vacited the position, and to have
held a court appointment as a viol
player! His illustrious carecr was cut
short when he died at age 35.

A rather small quantity of Couperin's
music has survived and very little has
been written about it. The purpose of
this article is to clarify the nature and
extent of the available music and to
give harpsichorists a few rudimentary
suggestions for interpreting his picces.
In all, there are 220 picces attributed
to Louis Couperin. Of this total, 135
are harpsichord works, 76 are for organ
and 9 are for instrumental ensembles.

The organ works can be dismissed
from this discussion quickly — not for
lack of interest, but because only six ol
them are avaitable. The greal corpus of
this extremely important literature is
contained in a privately-owned manu-
scrip in Lendon; an edition was an-
nounced in 1960, but it has not yet
appeared.! The few other organ picces
were edited in 1936 by Paul Brunoldf
The Fantaisie in g (No. 97) and Duc
in g (No. 98) are thought to be for
organ on siylistic grounds; the Psaumes
(Nos. 124.125) and three Carillons
(Nos. 135-137) are more obviously for
organ. Let's set the record straight once
and for all that the famous Chaconne
in g {Table 1, No, 99) is a harpsichord
picce. From the indications in the man-
uscript and the texture of the music it-
self, there is little doubt on this point,
Similarly, atl of the pieces edited by
Dufourcq® are harpsichord picees, except
Nos. 15, 16, and 18 (which duplicate
Nos. 97, 98 and 135 respectively in the
Bruncld edition). This is not to say
that it is a musica! travesty to play
such pieces on the orgen; the organist
must simply recognize that he is plnzf-
ing transcriptions, music not entirely
idiomatic for the organ and not at all
like the music which Couperin con-
ceived specifically for organ. The organ-
ist who is anxious to play Louis Cou-
perin’s music can further frustrale him-
self by listening to a recording of some
of the unavailable organ works, played
by Michel Chapuis.!

The ensemble pieces of Couperin will
also not detain us, since they are so
few in number (Nos, 126-130 in the
Brunold edition) and because we do
not yet have access to the other four
pieces in the private manuscript.

It is the harpsichord music which
commands our attention. No other com-
poser of 17th-century Frunce wiote
such nobly conceived and harmonically
arresting music, It is no wonder that
harpsichordists may talk about Cham-
bonniéres et «l, but play Louis Cou-
perin. However, the editions of the mu-
sic have caused the perforner great
difficulty even in determining how
mzny pieces there are. Three editions
of the music have appearcd, each giv-
ing the appearance ol completeness to
the casual reader. The first was the 1936
Brunold edition already cited. In 1959,
the lzte Thursion Dart corrected the
Brunold plates and deleted the organ

and ensemble works, bringing our a
preferable performing edition of the
harpsichord pieces® Most recently, Alan
Curtis was inspired by the discovery of
another major manuscript of Couperin’s
music to publish yet a third edition in
1970°* None of these volumes contains
all of the pieces; Tables 1-8 show which
works are in which editions. Since Dart
followed the order of Brunold's first
edition, the numbers coincide precisely;
their editions followed the arrangement
of the pieces in the “Bauyn" manu.
script,”® the only major source of Cou-
perin’s music then known. Curtis took
an entirely different approach and ar-
ranged a large selection of the pieces
in suites, as they might have been in
a seventeenth-century publication. He
included all of the pieces in the new-
ly-discovered  “Parville” manuscript™
and added 42 from other sources (most-
Iy Bauyn). The arrangement has sev-
eral virtues, but unfortunately, the
harpsichordist must buy two editions
of the music to have the complete works
and must constantly refer to Tables |
and 3 to see what is where. As one can
see from Table 2, the Curtis edition
actually only added eight Couperin
pieces to those already available, and
three of those are uncertain auribu-
tions. These tables also correct a num-
ber of errors which slipped into Mr.
Curtis' preface.

The Curtis edition has much to rec-
ommend it, however. The Parville man-
uscript provides many preferable read-
ings of the pieces and adds contem-
porary orpamentation. The published
text is almost emor free® and the
choices between variants have been
made by an editor who is not only an
astute musicologist, but a sensitive per-
former as well. Mr. Curtis has added
many editorial embellishments which
the novice in French style will find
very helpful; the more experienced
player, however, is likely 1o be annoyed
at having to ignore them as he impro-
vises. In the Dart edition, the perform-
er must keep in mind that the litte
hook sign (for an appoggiatura) is an
invention of the editor;" again, the
editor's suggestions are musical and
come from an experienced performer
— one should simply be aware of what
comes [rom the original source and
what comes from the editor. Both edi-
tions have their share of unfortunately-
placed page turns,

Repetition marks in any edition of
clavecin music must be considered with
an eye o the nature of the music rather
than [aithfulness to a manuscript. Most
of the picces in this repertoire are
dances made up of two sections of
oughly equal length; each section
should be repeated whether or not the
manuscript scribe or the modern editor
bothered to add repeat signs. How-
ever, many scribes used a repeat sign
as 2 normal part of a double bar; if
the composition already has a written-
out repetition, the performer is certain.
ly justified in ignoring a repeat sigm.

The whole matter of improvisation,
embellishment and rhythmic liberties
(notes inégales) is one which is illus.
trated with real sounds far better than
paper discussions. The harpsichordist
who is approaching an unmeasured
prelude for the first time, for example,
could begin by looking at Dart's writ-
ten realization of one section of a prel-
ude (Appendix II in his edition); but
he would probably gain more from
following the score to No. 45 (Table
[) while listening 1o Gustav Leonhardt’s
ravishing recorded performance® That
the dance pieces should be ornamented
is indispytable. At one time some
scholars  advocated an  unembellished
style for Couperin because the Bauyn
manuscript  contained ne ornaments;
but with the discovery of the Parville
manuscript, this misapprehension can
be laid aside permanently,

(Continued, page 8)

Table 1 lists the harpsichord works of Louis Couperin in the order of the Curtis
edition, showing the location of cach picce in the Brunold / Dart editions and the

manuscript sources used.
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TABLE 1

CURTIS |[BRUNOLD /| KEY| TYPE OF MOVEMENT
DART
1 8, Ap.1| a [ Prélude
2 102 a | Allemands
3 ios a2 | Couranta
4 107 a | Courante
& 1t 8 | Sarazbande
8 loz a | La Piémontaise
? 7 a | Prélude
B 00 n | Allemande
9 14 & i Courante
] m a | Sarabande
1 13l & | Hardsl: Cavolle
lia 13t 8 { Double {Couperin)
12 - a | Prélude (by Couvperln?)
13 10t a | Allemande
M - a | Allemande
15 105 a | Courante
18 lea 2 | Sarabande
17 168 a | Sarsbande
18 12, 123 a | Menuet (anonymous?)
18a uz, 133 a | Double {Couperlin)
19 jil] b | Allemande
20 uz b | Courante
21 us b | Sarabande
22 u € | Prélude
23 15 C | Allemande
24 18 C | Courante
25 25 C | Sarabande
26 27 C | Passacaille
27 29 C | Menuet
28 10 C | Prélude
29 134 C | Chambonnidres; Allemande
282 134 C | Double {Couperin)
30 18 C | Courante
3l 23 C | Sarabande
32 - € | Rigaudon (sncnymous)
323 - C | Double {Couperin)
33 - c | Prélude
34 30 c | Allemande
35 al c | Couranis
3G a2 c | Barsbande
37 33 ¢ | Gigue
38 34 c¢ | Chaconne
38 2 D | Prélude
40 58 D | Allemands
41 59 D | Courante
42 80 D | Sarsbande
43 61 D | Galliarde
44 a2 D | Chaconne
45 [ 4 | Prélude
44 36 d | Allemande
47 42 d { Courante
48 43 d { Couranie
49 5l d | Barabande
50 47 d | Sarabande
51 52 d {Canaries
52 84 d | La Pastourelle
53 - d | Gavolte
54 55 d | Chaconne
55 - d } Prélude (by Couperin?)
56 a7 d | Pitces de 3 sortes da mouvemenin
§7 ] d | Courante
58 4l d | Courante
59 43 d [Sarabande
&0 - 44 d }Sarabande
&1 123 d | Gigue
82 53 d { volte
=] 57 d | Chacooha
64 i e | Prélude
85 63 e | Allemande
66 64 e | Couranie
87 85 e | Sarabande
68 1 F | Prélude
89 67 F | Allemande
70 68 F | Courante
n 72 F | Barabande
1z 73 F | Branle
73 18 F | Gigue
4 bk i F | Gailiarde
75 - F | Chaconne {by Couperin?)
8 12 F | Priluda
ks 86 F | Allemande
78 71 F | Couranie
79 £9 F | Courante
80 74 F |Sarabande
al 78 F | Chaconne
a2 18 F | Gigue
83 80 F | Chaconne
84 8l F | Tombeau
85 - G | Prélude
a8 82 G | Allemande
B6a - G | Double (by d*Anglebert?)
87 B4 G jCourane
88 90 G | Courante
89 87 Q | Barabande
90 L] G }Gaillarda
8l 89 G | Chacome
82 a g | Prélude
83 92 g | Allemande
84 93 g | Chaconne
85 91 g | Sarabande
96 85 £ | Passacaille
8 ] g |Barabande
83 59 B | Pasaacaitle
o8 lz2 g | Chacoone
100 121 it | Pavane
The following pieces are nol In the Curils editlon:
101] 4 E | Prélude
102 5 E | Prélude
[ios ] A | Prélude
[1o4] ] C | Prélude
{105] 17 C |Courante
106 18 C | Couranle
107 20 C | S3arsbhanda
108 2t C | Sarabande
109, 23 C [ Barzshande
1o} 24 C | Sarabande
(1] 26 C | Chaconne
11z 28 C | Sarabande
13 35 d | Allemande
L4 35 d | Courante
ns 49 d | Courante
115 45 d | Baralmnde
17 EL3 d | Ssrabande
llal 48 d | Barabande
119 60 d | Sarsbande
120) 58 d | Sarabande
121 kL] F | Cournnte
122] 5 F | Sarabande
123 83 G | Allemande
124 85 0 | Courante
125 86 G | Courante
126 al G | Courante
127 13 A | Courante
128 14 A | Barabande
129 I5 A, | Gigue
130 1] B? | Allemande
m]l 120 Bb | Couranta
132 132 a | LeBegue: Gavolte
132a] 132 a | Double {Couperin)
[1aa] Ap. W1* | G | Chaconne (Louls Couperin?)
The followlng pieces remaln unpublishéd;
|
[I H - | & }Couranie
133 - | a |Couranle

*found in the Dart edition only

Parville
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Louis Couperin
(Continued from p. 7)

The much-discussed practice of play-
Ing notes inégales is not as complicated
in actual performance as the scholarly
literature seems to imply. Generally
speaking, short note values should never
be played equally; that is, sixteenth-
notes in allemandes or eighth-notes in
all other movements should be played
“long — short” rather than as they are
wrnitten. The performer is at liberty to
decide hiow unequal a passage should
be played or if he wishes to introduce
equal notes as a special effect. The
decisions must take into consideration
the tempo, character and texture of the
piece, as well as the individual taste of
the player. This is a great simplifica-
tion of a complex topic, but the harp-
sichordist who has such an overview in
his mind and in his fingers, is equipped
to refer to the more detailed literature
on the subject without intimidation. He
can take a certain kind of comfort from
the fact that no complicated, dogmatic
rules can be stated without fear of con-
tradiction by another source.®

‘The performer also has great free-
dom in determining the number and
order of the pieces he wishes to play.
The “suite” never took the delinite
shape in France that evolved in Ger-
many, but a few pguidelines can be
stated. Pieces were ulways grouped by
key, perhaps admitting a few pieces
from the parallel mode (i.e., a piece in
major, the rest in minor; or vice-versa).
Preludes, unsurprisingly, always came
first; the succession of allemande-cou-
rante-sarabande tended to be main-
tained when these dances were pres:
ent; the use of more than one courante
was very common in dance groupings.
For example, the first six pieces in
Table 1 could be fashioned into the
following suites: Prélude — Allemande
— Counrante — Sarabande — La Piémon-
taise; or: Allemande — Courante —
Courante — La Piémontaise; or: Prél-
ude — Allemande — Courante — Sara-
bande (etc); but they would probably
uot be played in the following order:
Prélude — COURANTE — ALLEMAN.-
DE — Sarabande; or. Allemande —
SARABANDE — COURANTE — la
Piémontaise. Curtis has concocted suites
which are both “correct” and music-
ally pleasing; they are an excellent

TABLE 2

12 {by Couperin?)
14

3z {anonymous)

32a

33

53

&6 (by Couperin?)
75 (by Couperin?)
85

86a (by d'Anglebert?)

Y
6
8-10

12-17

23-27

30-33

L1

43

47-50

53

The following pleces are only in the Curtis edition:

The following pieces in the Curtis edition do not appear in the Parville MS:

55-56
60

62
72-13

T5
17-85
88

95
98-100

Table 2 shows which pieces are found only in the Curtis edition, and which
pieces were not based on the more recently discovered Parville manuscript.

Table 3 is the counterpart of Table 1, listing

the pieces in the order of the

Brunold / Dart editions and showing the locations in the Curtis edition.

Bruce Gustafson is a harpsichordist and PhD candidate in musicology at the
University of Michigan. He is cuivently completing his dissertation, The Sources
of Seventeenth-Century French Harpsichord Music,

guide, but the performer should cer-
tainly feel free to change things around
according to his own taste. Indeed, no
article on French music can conclude
without an invecation of le bon godt.

NOTES

:Evard Titon du Tillet. Descripion du
Parnase . . , (Paris: ]J. B. Caignard fils,
1732), p. 402.

¥ Marcelle Benoit, ed, Musiques de Cour,
Chapelle, Chambre, Ecurie, 1661-1733; Docu-
ments vecueillis. Paris: Picard (Centre Nation-
al de la Recherche Scientifique), 1971, p3.

! Guy Oldham, ‘‘Louis Couperin, A New
Sousce of French Keyboard Music of the Mid
17th Century,” Recherchesr 1 (1960): 53.

*ibid., p. 55,

% Paul Brunold, ed., Oeuvres Complétes de
Louts Couperin (Paris: Oiscau-Lyre, 1936).

% Norbert Dufourcn, ed., L'Oeuvre de'Orgue
de Louis Couperin (Paris: Schola Cantorum
{Orgue et Liturgie Na, 6), 1954)

7 Deutsche Gramaphone Gesellschaft, ARC
l326], now deleted from the Schwann cata-
og.

! Paul Brunold, ed., rev. Thurston Dart
Pidces de Clavecin de lLouis Couperin (Paris
Oiseau-Lyre, 1959).

8 Alan Curtis, ed., L, Couperin, Pilces de
Clavecin (Paris: Heugel (Le Pupitre), 1970}

10 Bibliothéque Nationale (Pars); Vm' 674

& 675 (formerly VmT 1852 & 1862).

u Univensity of California at Berkeley, Mu-
sic Library; MS 778.

13| have noticed otie error: page 78: system
5, bass note 1: should be e, not ¢,

1 Curtis suggests (preface, p. X) that the
sign was a mureading by Dart of tiea in the
MS; but in the example he cites (Table 1,
No. 94, meas. 2), Dart supplied neither hook
nor lie (there tie in both the Parville
and Bauyn MSS). Da-t used the hook sign
in many places where there was no tie in the
MS and it therefore seems most likely that
he simply invented the sign as a convenient
one.

W RCA Victrola VICS-1370.

18 An article which illustrates this point and
which might escape the attention of most mu-
sicians was recently written by David Fuller:
“*Mechanical Instruments as a Source for the
Swudy of Notes Inégales,”” The Musical Box
Sociely International, (Summer, 1974): 281-
293

TABLE 3
Brunold / {Curtis | Brunold / jCurtis | Brunold / {Curtis | Brunold / |Curlis
Dart | Dart Dart Dart
|

1 | 45 36 46 71 78 108 3
2 i 39 a7 56 72 71 107 4
3 92 38 - 73 72 108 17
4 | - 39 57 4 80 109 16
5 | - 40 - 75 - [10] 5
(i 1 41, 58 76 73 i 10
7 7 42 47 (ki 74 12 18
8 - 43 48 78 Bl n3 -
9 - 44 (i1} 79 82 14 -
10 28 45 - 80 83 115 -
i 22 46 - 8l 84 118 19
12 78 47 50 82 88 ur 20
13 68 48 - 83 - 18 2]
14 64 49 59 84 87 119 -
15 23 50 - 85 - 120 -
18 24 51 49 86 - 121 100
17 - 52 51 87 89 122 99
18 - 53 62 8B 90 123 61
18 30 54 52 83 9l 124* | -
20 - 55 54 90 88 lgs* | -
21 - 56 - 9] - 126* | -
22 3l 57 63 92 93 127¢ | -
23 - 58 40 93 94 l2g¢ | -
24 - 59 41 94 95 120% | -
25 25 60 42 95 96 130% | -
26 - 6l 43 26 97 13l 1
27 26 62 44 97% | - 132 -
28 - 63 G5 9% | - 133 18
29 27 64 66 99 98 134 29
30 34 65 87 100 B las* | -
3l 35 66 77 101 13 136* | -
32 36 87 69 lo2 2 137** -
a3 37 68 70 103 [ 138*+ -
34 38 69 79 104 9 Ap. I**+ | ] (sec 3
a5 - 70 - 105 15 Ap. II*** | | (gec 3

Ap, Ii*++ -

*non-harpsichord works found only in the Brunold edition

##alternate versions provided by Brunold
***appendices found only in the Dart edition

Winnipeg Centre of the Royol Canadian
Coltege of Organists presented Travis ond
Conrad Grimes in a harpsichord ond orgon
recitol on March 9th at First Presbyterian
Church, Winnipeg. The program: Sonota a
due Cembali, Pasquini (organ and harpsi-
chord); Sarobonde, Possocaille in G Minor
{harpsichord solo), Suite in C Minor {orgaon
ond harpsichord), and Zwey Fugen fuer
wwey Personen an einem Clavier {organ
duet), oll by Handel.

Korel Paukert and the Clevelond Comer-
alg performed this oll-Boch progrom ot
Cleveland Museum of Ar's Gartner Avdi-
torium on March 12th: Concerto for Two
Harpsichords in € Major, BWV 1061 (with
Janina Kuzma, horpsichord); a Musical Of-
fering (performing version by Hans T.
David), BWV 1079. Instruments by Dowd
and by Cucchiora and Pierce. Mr. Pauker!
was olso soloist with Robert Conant for a
performance of the some double concerto
with the Baroque Festival Orchestra in
Chicoga's Orchestra Hall on April 5th.

The Berkshire Chomber Ensemble gave this
cancert ot Simon's Rock Eorly College,
Great Barrington, Maossachuselts, on  April
4th: Quartet in G Major for Violin, Treble
Recorder, Oboe and Harpsichord, Telemonn;
Trio for Flute, Oboe ond Harpsichord, Gor-
don Jacob; Sonaola for Viola and Harpsi-
chord, Alvin Etler; Sonata in G minor for
Flute and Harpsichord, Bach; Sonata in D
Major for Flute, Oboe, Violo, and Harpsi-
chord, Telemann. Maria Gregelre played a
Sossmonn French double harpsichord.

Harpsichord News

Andrew De Masi played this recita! for
the Holy Trinity Sunday at 5 Serles, Holy
Trinity Lutheran Church, Buffalo, on March
16th: Onder een Linde Groen, Swaalinck;
Corroto in G (Fitzwilliam Book CCI); Les.
sons 2, 3, and 5, Daniel Pinkhom; Pragma
3 {to L. Procopio), 4+5 (for John Challis),
ond 4 {for Ltouis Brugnoli), Andrew De
Masi; Sonata | in A Major, Haydn; Can-
zong sopra | Le Bel e Bon, Cavazzoni; Toc-
cata Settima in D minor, Michel Angelo
Rossi; A Quiet Afternoon, Ned Rorem; Son-
alos, K. 344, 211, 212, Domenico Scarlatti.
The instrument: o Sperrhake.

The Horpsichord Society of Dallas pre-
sented harpsichordists Jan Worden and
Glen Robert Frank of the Society’s final
meeting for the season on April 11th. The
program: la Lyre d'Orphée, Le Turbulent
(from Suite in C), Dandrieu; “English” Suite
in A minor, Bach (Ms. Worden); Suite XI
in E minor, Llouis Couperin; Possocaille
(Ordre 8), Froncols Couperin (Mr. Frank).

Victor Wolfram, Oklohoma State Univer-
eity, Stillwoter, played this foculty recital
on April 17th: Partita In E minor, Bach;
Sonata for Harpsichord, Persichetti; Partita
for Harpsichord, Daniel Pinkham. The in-
strument: a Williom Dowd.

Musicalive, Inc., orgonized ond directed
by harpsichordist Frances Cole, presants
the Third Annval Harpsichord Festival,
June 13-22 at the College of Mount Saint
Vincent-on-the-Hudson, Riverdole, New York.
A few from the “cast of thousands” on-
nounced for the event: louvis Bogger, Ed-
ward Brewer, Eloine Camparone, Elizabeth
Chojnacka, Frances Cole, Robert Conant,
Kenneth Cooper, Eugenia Earle, Poul Jo-
cobs, Bruce Prince-Joseph, Igor Kipnis, Sted-
dard Lincoln, Poul Maynard, Williom Read,
Edward Smith, Robert Smith, Fernondo Vo-
lenti, Bionche Winogron, harpsichordists;
Larry Adler, harmonica; Don Aschwander,
electronic harpsichord; William Crofut, ban-
jo; Judith Davidoff, gomba; Shelley Grus-
kin, recorder and bagpipes; Gary Karr,
double bass; Hormon Lewis, harpsichord;
Phyllis Lehrer, Joyce Rawlings, Donald Siagg,
horpsichord; “Slam" Stewart, jozz bass;
Bunyan Webb, guitor; PDQ Bach, ?, and
others . ...

The Bach Collegium of New York, Ed-
ward Brewer, harpsichordist, gave this all-
Bach concert in Caornegie Recital Hall on
April 21st: Concerto in £ Major for Harp-
sichord, Aria, “Es dinket mich, ich seh’
dich kommen” Aria, “Du bereitest fir
mich einen Tisch,” Concerto in C minor for
Oboe and Violin, Cantata 202, “Weichet
nur, betrilbte Schatten.”

Susan Ingrid Ferré played this recital for
the Unitarian Society, Denlon, Tx.,, on April
6th: Suite in G minor, Thomas Chilcot; Pa-
vane, Arbeou; Pavana Philippi, Sweelinck;
Il My Complaints, Dowland; Piper's Galliard,
Byrd; Allemonde la Vouvert, Courante, Ga-
votte, Gigue, Gospard le Roux; Suite in D
minor, Louis Couperin.

The Festival Music Society of Indiana
onnounces an Eorly Music Institule for
June 30 — July 27. The faculty will in-
ciude Igor Kipnis, harpsichord; Bernhard
Kiebel, renaisconce reeds; Roberta Elliot,
fide! and baroque violin; and others. For
information, contoct Prof. Fronk Cooper,
Suite 422, Boord of Trode Building, 143
North Meridian Street, Indionopolis, In-
digna, 46204.

Again this season, as part of the Adult
Music Conference ot National Music Camp,
Interlochen, Michigan, there will be o Horp-
sichard Building ond Performance Work-
shop from August 19-26. Georpe Luckien-
berg will conduct o series of forums on prob-
lems of literature, interpretation, technique,
and instrument maintenance, Keith Hill of
Grand Rapids will supervise the construc-
tion of two small single-manuol harpsichords.
An odded dimension this season will be
the considerable discussion of the fortepiano
and its music; there will be of feost two
specimens of the Viennese-type instrument,
Tuition cost is $50. For further information,
write the Nationol Music Camp, Interlochen,
Mich. 49643
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Clearwater, Florida
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TWO ESSAYS ON ORGAN DESIGN

I Onrcan Desien anp Orcan Praving
II Rebiscovenme Crassic Orcan Buiping iy AMERICA

by

John Fesperman

Curator of Musical Instruments
Smithsonian Institution

This book is an “extended organ lesson” for the genmeral mu-
sician, interested seminarian or churchman, and the student of
organ-playing and organ—buildir:f,. It deals with the organ and its
music in terms of the real world,

The first essay treats the relationship between good organ-build-
ing and good organ-playing. It emphasizes the importance of treat-
ing the organ as a pure musical instrument and explains how an
organ designed to play an idiomatic repertoire is also well-suited
to liturgical use.

The second essay is an illustrated history of modern classic
organ-building in America from Walter Holtkamyp's pioneering de-
signs in the 1930's to the installation of the first completely tfmer-
iean classic organ in 1961,

The author brings to this book a sensitive combination of scholar-
ship and practical "performership”. Before coming o the Smith-
sonian he was Director of Music at Bosion’s “Old North Church”;
he founded and conducted the “Old North Singers”, He studied on
Fulbright scholarship with Gustav Leonhardt,

6” x 9”, hard cover — ISBN 0-915548-01-1
xvi+ 95 pp. + 25 full-page illustrations
$9.25 postpaid in the U. S. A.

THE
SUNBURY
PRESS

P. O. Box 1778
Raleigh, N. C. 27602

Announcing:
ORGAN MUSIC IN PRINT

The third volume of Musicdata’s “"Music-In-Print”’ series is nearing its publi-
cation date of August 1975, This master catalog of organ music is the first
complete listing of organ works, containing 14,000 entries from the catalogs
of over 300 international music publishers. Completely cross-referenced, the
listings include: COMPOSERSTITLE-ARRANGEReINSTRUMENTATIONe
PUBLISHER«PUBLISHER'S NUMBER*AMERICAN PRICES.

Pre-Publication Offer
Price until July 15, 1976 $26,00 {library binding only)
Price after July 15, 1975 $32,00 * o !
Postage & Hendling prepaid if payment sccomgpanies the order
Special offer must be postmarked no later than July 15, 19786
Also Available:
CHORAL MUSIC IN PRINT

Volume [: Sacred Choral Music  Volume |I: Sacular Choral Music
Prices per volume $32.00 paperbound, $45,00 library binding

MUSICDATA, INC,
Dept. H, Suite 1104, 18 W, Chelien Ave., Phila,, Pa, 19144

SCHLICKER ORGANS

Excellence in Organ Building Since 1932

1530 Military Road
Buffalo, New York 14217
Member — APOBA
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Appointments

Jay Peferson has besn appointed assist-
ont professor of music and college organist

ot MacMurroy College, Jacksonville, IHH-
nois, whera regular recitals will be pre-
sented on the college’s 1952 Harrison-
Aeolian-Skinner ond Bosch orgons. He was
recently oworded the DMA degree ot the
University of lllincls. Dr. Peterton received
both the bachelor’s and master's degrees
at the Eastman School of Music where he
was a student of David Craigheod. He also
studied with Anton Helller and [solde Ahl-
grimm os o Fulbright scholor in Vienno. He
has previously served on the faculties of
Texas Tech University, ond DePouw Univer-
sity.

1. Marcus Rikchie hos been appolnted
orgonist ond master of tha choirs at the
Cathedral of St, Philip in Atlonto, Georgia
and took up his duties there in May of
this year. Mr. Ritchie moved fo the Epis-
cwopal cothedral in  Aflanta ofier having
served for a number of years as organist
and director of music ot Trinity Church in
New Orleans, the largest Episcopal porish
in Loulsiano. Mr, Ritchie’s new duties in-
ciude condueting the Cothedral Choir of
Men and Boys, the St. Philip Choir (mixed
voices), ond the Cathedral Girl's Choir.

James Moeser, professor of organ and
university organist ot the University of Kan-
sos, was nomed dean of the School of Fine
Arts at the University. He will succeed
Thomas Gorton who is retiring after 25
years as dean. Dr. Moeser joined the Uni-
versity of Konsos foculty in 19458, A native
of Texas, he received the BA and MA
degrees from the University of Texos, and
the DMA degree from the University of
Michigan, He also studied in Berlin and In
Poris under Fulbright grants, Dr. Mosser is
alsa orgonist-choirmoster of the Plymouth
Congregational Church in Lawrence.

Here &

Northwestern University gove its atten-
tion to hymns in its annual Conference on
Church Music oan April 14th and 15th, Mor-
gan Simmons, oarganist ond cholrmaster
of Fourth Presbyterion Church in Chicago
gave four lectures on challenges and
changes in hymnody, ond the choir of Fourth
Church joined the choir of Alice Millar
Chapel directed by Grigg Fountain and or-
gonist  Philip Gehring in a hymn festival
which recelved very fine critical raview and
positive comment from Thomas Willls in the
Chicage Tribune newspoper. Mr. Fountain
ond Richard Enright each gove a lecture-
demonstration on different kinds of hymns,
and Phillip Gehring of Valparaiso University
gave o lecture-demonstration on hymn im-
provisotion ond occompaniments. The con-
ference closed with an organ recital by
Wolfgang RUbsom, Morthweslern’s newest
member of the organ faculty.

John Binsfield, organist of historic Christ
Church in Philodelphio, has teamed up with
the Rittenhouse Bross Ensemble, a perform-
ing group with seven seasons of experience,
to form the new Rittenhouse Orgon and
Brass Emsemble, The brass ployers are
trumpeters Larry Weeks and Bert Truax,
tuba player Timothy Witmer, trombonist
Robart Haoll, and horn player Donlel Wil-
liams. The group will appear under the
management of Aris Image Lid.

Arthur Poister hos been appointed dis-
tinguished visiting professor of organ for
the 197576 ocodemic year of Meradith
Callsge, Raleigh, North Carolina. Dr. Pols-
ter will give master clastes in organ for
both Meredith and non-Meredith students,
and he will wark aolongside his former
student and now head of the musk depari-
ment ot Meredith, David Lynch. Since his
refirement from Syracuse University in 1967,
Dr. Poister has been visiting professor of
sight colleges, universities, or conservator-
ies, including Hollins, Drake, Oberlin and
Northwestern. His services al Meredith are
mode possible from the eornings of the
“Williom R. Kenan, Jr. Fund” established
in 1974, Dr. Polster studiad with Marcel
Dupré, Karl Straube, Ginter Ramin, and
Glinter Raphael. He is the recipient of a
number of honorory doctorate degrees, in-
cluding one owarded him by Droke Uni-
versity on Moy 17th of this year.

Theodore Morrison, o native of Boltimora,
will become the new Director of Choral
Music at Peobody Conservatory in  Balti-
more in the foll semester of 1975. He suc-
teeds Gregg Swith, who has directad the
Paabody Chorus for the past five years, and
wha Is unable to continve due to his in-
creasing professionol commitments. Mr. Mor-
rison Is the founder and director of the
Boltimore Choral Arts Soclety, ond is also
an aclive singer and organist. He begon
his professional coreer at the oge of 19
as orgonist-choirmaster of Baltimore’s Epis-
copal Cathedral of the Incornation, a post
he held for ten yeors. He was assistant con-
ductor of the W.S, Army Chorus for three
years, and has been chorus master of the
Opera Socisty of Washington, D.C,

There

The 22nd International Conductor’s Course
arganized by the Metherlands Broodcosting
Foundation (MOS) will be held in the NOS
studios in Hilversum, Hollond, from August
7th through August 26th, 1975, Closses will
be conducted by Felix de Nobel It is the
first time that the NOS Internationol Con-
ductor’s Course will ba devoted axclusively
to choral conducting. The purpose of the
courss is to familiarize students with the
handling of o professional choir ond en-
lurge their knowledge of choral styles and
literoture. The choirs of the NOS Llarge
Radie Choir will cooperate in the course,
Entrance examinations will be heid on August
6th, and the closing dote for enrollments 1s
July 1. For further information ond entronce
requirements, write: International Conduc-
tors Course, Programma Bureau Radio, P. O.
Box 10, Hilversum, Holland,

The Choirs of 5t. Bede's Episcopol Church,
Menla Park, California, will teur England
during July and August, singing concerts
al Ely and Lincoln Cathedrals; St. George's
Chapel, Windsor Castle; Emmanuel College,
Cambridge; St. John's, Holloand Road, and
St. Martin-in-the Fields, Trafalgar Square,
London. The program will include American
music by Billings, Johann Friedrick Peter,
Randall Thompson, and T. Tertius Noble, and
also English music by Parry, Stanford, Wood
and Vaughan Williams. The choirs are di-
rected by €. Thomas Rhoads.
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Inspirational sound
flows from a Conn Artist Organ,
installed in the St. Paul's Memorial Episcopal Church,
Detroit, Michigan.

CONNORGAN
616 Enterprise Drive, Oak Brook, I1l. 60521
A division of C.G. Conn, Ltd.
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175th ANNIVERSARY
BROCHURE

combining historical data on the 175-year
C. F. Peters Music Publishing Tradition
with listings in all musical fields of over

1,000 Classical / Contemporary publications

SELECTED MUSIC
OF
EUROPEAN PUBLISHERS

over 500 publications in all musical fields
from the catalogs of twenty - two
respected European music publishers

EULENBURG
POCKET SCORES
LIBRARY

includes study scores from Edition Peters
and various other leading publishers
in addition to over 2,000 Eulenburg scores

Complete Piano, Organ and Choral catalogs also
are available upon request from the publishers,

C. F. PETERS CORPORATION
373 PARK AVENUE SOUTH : NEW YORK, NEW YORK 10016

Presbyterian
Church

Selma, Alabama
42 RANKS

3 MANUALS 34 STOPS

Mechanical key action with slider stop action or
electro-pneumatic chests are available.

m REUTER ORGAN COMPANY - BOX 486 AF
LAWRENCE, KANSAS 66044 - PHONE (913) 843-2622

MEMBER APOBA
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The 1974 International Orgon Festival, fo
be held from June 13.25, 1976 in MNurem-
berg, West Germany, will sponsor a com-
position contest offering a first prize of
5000 DM for the winning work. Composers
of all nationalities are invited to enter the
compelition for a socred work for mixed
chorus, soloists (from the choir), and organ
with a moximum performance duration of
20 minutes. Since the general theme of
the 1974 Fastival is “Drama in Sacred Mu-
sic,’” it is hoped that the work will Include
o dramatic scene, First performance of the
winning work will be in the progrom of
the Festival with the Chomber Choir of
the Swedish Rodic performing under the
direction of Erik Erikson.

All entering compositions should be sub-
mitted in a reproduceable score. If the
winning composer is nol olready under
contract with a porticulor publishing house,
the work will be recommended to o German
published for future publication. All man-
uscripts must corry o false nome or motto,
and the composer's name should be ploced
in a sealed envelope to occompany the
manuscript. Al manuscripts must be  post-
marked no laoter than the 15th of loavary,
1976. Further information moy be obtaoined
from:  Geschiiftsstelle  der internationalen
Orgelwoche Nirnberg, z. Hd, Haren Hanns-
Helmut Mdahner, Krelingstrasse 28, B500
Nirnberg, West Germany.

The intercollegiote Musical Council, a
nationol organization of men’s glee clubs
and choruses, Is offering o prize of $200
for o new, originol composition for men's
voices. Eniries, which should not have been
performed publicly, must be of substontial,
but not inordinont length (8.15 min)
Voicing should be from three (TTB or
TBB to eight (TTBB divisii paris. The selsc-
tion may be a coppel'c or accompanied
piano 2 hands is the preferred accomponi-
ment, though others such as plano 4 hands,
organ, smalt instrumental ensemble, ore
also odmissable).

The text may be sacred or secuvlar. Per-
mission for the use of a copyrighted fext
nust be secured by the composer. The
nome of the composer must nol appeor
Jn the manuscript, but must accompany the
*gme in seporote enclosure.

En‘ries must be submitted by Nov. 1§,

Competitions

1975, The first parformance of the winning
composition will be presented ot the IMC
Seminar in May, 1976 at Union College,
Schenectady, New York. Further inguiries
and entries should be oddressed to: Bruca
Trinkley, 201 Music Building, Pennsylvania
State University, University Park, PA 16802,
The Commitiea of Liturgy for the 41at
international Eucharistic Congress Is offering
o cash prize of $1000 for an original hymn
sel ta original music. The competition will
be internaticnal in scope ond open to com-
posers of all foiths. The winning composi-
tion will become the official hymn of the
Congress. The piece should have 3 to 8
stanzas ond should be written for both
unlson and 4-port singing. In oddition, the
hymn must include organ occompaniment;
descant and orchestrol  accompaniment - are
optional, All entries for the hymn contest
must be received no later thon October 31,
1975. The winning hymn ond composer will
be announced lonwary 31, 1974. A malor
spiritual ossembly of world Catholics, the
Congress will convene in Philadelphia Au-
gust 1-8, 1976. The theme of the Congress
iz “The Eucharist ond the Hungers of the
Human Fomily,” Those wishing to portici-
pate in the competition may recsive entry
applications and further detolls by writing
Sr. lone Marle Perrot, D.C., National Cath-
olic Music Educotors Association, 7411 Riggs
Rd, Suite 228, Hyatisvills, MD 20783.
Dennis Bergin, o student of Robert Town
ol Wichita State University, was the winner
of the third onnval Organ Competition spon-
sored by the First Preshyterian Church,
Ottumwo, fowea. Mr. Bergin is o junior at
Wichita State. Second place winner wos
Jaff Brillhart, o sophomore ot Droke Uni-
versity where he studies with Car! Stoplin
and Arthur Poister. The competition was heid
on April 11, and the judge for the contest
was Gerre Hancock, Sixtesn contestants
from colleges in the Midwest entersd the
compelition; six were selected as finalists,

solid-state combination action
by Rolls Royce*

3K Not really by Rolls Royce but the outstanding
design and proven trouble free operation is
deserving of such comparison. All modular
construction provides easy installation, great
flexibility for expansion, and an ease of trouble
shooting not found in any other system. All this
for probably the lowest cost in the industry. Why
not write for more detailed information now? We
are staking our reputation as the largest manufacturer
of solid state switching systems for pipe organs that
you'll never go back to your present system once

you have used ours!

peterson

Electro-Musical Products / Dept. 27, Worth, {llinois 60482
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Here & There

The 1975 Internalional Organ Institute at
Zwolle, The Netherlands, will open on
July 30th ond continue uniil August 21st
Mosterclosses and private lessons ot the
Schnitger organ in 5t. Michael’s Church will
be taught by Arthur Howes, titulor orgonist
of the church. Mr. Howes will be ossisted
in the administration of the study program
by John Merrill of Baltimore, Maryland, and
aiso by two teoching fellows, Poul Davis
ond Edith Ho.

A committee representing the Institute of
Liturgical Music selected ten organists from
among the many opplicants to participate
in this program. The selection was difficult
becouse of the wunusual qualifications of
most of the opplicants. The len members
at the class will be: Shirley Ahders,
Frederick Bach, Harry Wilkinson, Scot Hunt-
ington, Susan Hegberg, Arlene Hilding,
Reike Odo Lane, Ann Peele, Donna Robert-
son, and Borbara Toylor. In  addition,
Kathryn Hodgkin and Violet Peele hove bean
invited to attend as observars.

Students In the program will play in
iwo recltal series during the three-week
courss, There will be o recital sach Wednes-
day evening ond o “Market Concert” at
noon on Fridays. Poul Davis and Edith Ho
wlll each ploy one of the Wednesday
evening recita’s. It is hoped that in the
future this program will ossume broad
international choracter, and o this end It
is promising that this year's session will
include o Chinese and o Japaness organist,

Claire Cocl will be fsotured in a series
of six organ seminors at Hartwick College
from June 22nd to the 29th. She Is a
member of the Hartwick faculty. In July
she will give o seminar on five consecutive
Tuesday nights ot 51. Michael’s Episcopal
Church, Wayne, New Jersey, all of them
sponsored by the Association of Church
Musicans, Romon Catholic Diocess of Poter-
son. And from August 18-22 she will offer o
seminor-warkshop of the Chaotauquao Insti-
tute.

Temple University, Philadelphia, Pa., will
sponsor o two-week music workshop for
church choir directors from July 28 through
August B. The workshop will be designed
to explore opportunities for involving young
people in the religious service through vocal
choirs, Tnstrumental ensembles and religious
musicals. Director of the workshop will be
Roger A. Dean, assistant professor of mu-
sic education at Temple ond choir director
ol the First Boptist Church of Lansdale,
Pennsylvania. The workshop will be gearad
1o the church choir direclor having limited
music budgets, and it will explore some of
the mony organizational tasks in hondling
youth choirs. Additional information may
be obtained by writing Dr, Roger Desan,
College of Music, Temple University, Phila-
delphia, PA 19122.

An die MNochgeborenen (To those Yet
Unborn) is the title of o new cantata for
mezzo-soprano, baritone, chorus and orch-
estra by Gottiried von Einem. The work
will be premiered in the General Assembly
Hall of the United Nations on October
24th, 1975 (United Notions Day) by the
Vienna Symphony conducted by Carle Maria
Glulini with soloists Julic Hamarli ond
Dietrich Fischer-Dieskau, and the Tample
University chorus, The texts for the cantata
inclede the 90th Psalm, two charal songs
by Sophocles, two poems by HBlderlin, the
cenirally anchored poem by Brecht which
gave the titls to the whole, and the 121st
Psalm.

Raymond Daveluy of Montreal was organ
soloist with the Montreal Symphony Orchestra
under the direction of Franz-Paul Deckar on
April 28th at Notre-Dome Church in Mant-
real. The program included Handel’s Cop-
cert No. 4 in D minor for organ {Opus 7),
and Saini-Scéns Symphony No. 3 in C minor
for Organ ond Orchestra (Opus 78)

NEwW
ORGAN
MUSIC

TEN CHORALE IMPROVISATIONS, Vol. 6 —Paul Manz
No. 87-5305 $3.50

SUITE FROM THE ITALIAN BAROQUE-Edited and arranged
by S. Drummond Wolff
No. 97-5269 $2.50

VENETIAN SUITE FOR ORGAN —Edited and arranged by
S. Drummond Wolff

No. 97-5272 $2.75
TWENTY HYMN INTRODUCTIONS, Book 1 —Jan Bender

No. 87-5273 $3.75
TWENTY-FOUR HYMN INTRODUCTIONS, Book Il —Jan Bender
No. 97-5303 $4.50

ORGAN AND INSTRUMENTS

EIGHT SOLOS FOR FLUTE, OBOE, L)
OR VIOLIN AND KEYBOARD INSTRU-
MENT — John Stanley/edited by James
Boeringer

No.97-5238 $6.75 cnrmna ®
(Instrumental Parts) 4.25
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In Sports ... Or In Industry ...

When it comes to Skill ... Technique ...
... Quality ... and Performance ...

~ DEPEND ON
< A PROFESSIONAL!

There's no substitute for the professional touch in golf and tennis ... or the skill and
stamina of a top professional in baseball and football. And so itis in the all-important
selection of chest magnets for your pipe organ. Reisner chest magnets have won
world-wide acclaim for their quality, sturdiness and reliability. No wonder that more
than ninety percent of the organ builders in the United States and Canada are using
them, and why millions upon millions have been soid. Relsner chest magnets are
truly the choice of professionals everywhere!

The original Reisner chest magnet was
introduced over 50 years ago, and has
gone through a constant cycle of
improvement and refinement. 1t is the
most widely used in the entire pipe organ
industry. These magnets perform better
and last longer because all components,
from the die-cast bases to the precision-
wound coils, are manufactured in our own
factory. Each unit is given demanding final - =
performance tests. All this makes it -

possible to exercise complete quality
control. Once again it proves ...
THERE'S NO SUBSTITUTE FOR
REISNER QUALITY!

Available with 90, 125, 150, 180 and
300-ohm coils, supplied with plain
exhaust port or adjustable tube screw to
regulate armature travel. They operate
equally well in horizontal or vertical
positions. Type C-17 magnets are
interchangeable with them, and feature
a large exhaust port. Duplex coils are
available on special order.

MING

o

P.O. BOX 71, 240 N. PROSPECT ST, HAGERSTOWN, MD. 21740
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WICKS ORGAN COMPANY Highland, lllinois 62241
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Pipe Organ Craftsmen Since 1906

Wicks Organ Company: The Chur:h
of Saint Paul, Highland, Illinois. 2-man-
ual and pedal, encasement of walnut, solid
state combination action. Designed by
James Werner of the Wicks company,
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T RODGERS”

T"“"" The Complete Organ T

if you know organs, you know Rodgers. Only Rod-
gers represenis “The Complete Organ.” Whether
you want a cathedral-size pipe organ, a custom
electronic, a theatre model, a home entertainment
instrument, or a combination pipe and electronic
organ, Rodgers builds or sells the highest quality
instrument. For almost every type of organ music
made, Rodgers stands behind the instrument that
makes it best.

Authorized Representative for Rodgers Organs —
Ruffatti Pipe Organs of Padua, Italy — and Gemini,
world's only combination of pipes and electronics.

Since 1847

Piano House

1150 EAST JERSEY ST.

ELIZABETH, N.J
{201) 351-2000

Open Daily Till 9 P.M.
Saturday Till 6

New Organs

tonal design and finishing under direc-
tion of John Sperling. Blessed by Bishop
O'Conner of Springfield, lll. and dedi-
cated by Mario Salvader on Jan. 26,
1975.
GREAT

Principal B' &l pipes

Holzgedeckt B' A1 ppes

Salicional B' ([Swell)

Octave 4' &1 pipes

Spillpfeife 4' &1 pipes

Super Octave 2' &1 pipes

Mixture 111 183 pipes

Krummhorn B' bl pipes

SWELL
RohrilGte 8' b1 pipes
Salicional 8' &1 pipes
Yoix Celeste 8' 49 pipes
Spitzprincipal 4' &1 pipes
Nasat 2.2{3' &1 pipes
Flachfldte 2° &1 pipes
Terz 1-3/5' 49 pipes
Trompetts 8' &1 pipes
Trompetie 4' 12 pipes
Tremolo

PEDAL
Contrabass 16" 32 pipes
Quintaton 18" 31 pipes
Principalbass B' 32 pipes
Quintaton 8' 12 pipes
Choralbass 4' (2 pipes
Mixture [l &4 pipes
Posuane 1&' 32 pipes
Klarine 4' 24 pipes

i s

(i

Grms-M'ln Orgnn Company: First
Congregational Church, DeKalb, Illinois.
27 Manuals, 25 Ranks; "sll-alactric action.
Unison couplers only, sxcept Octaves
Graves ([Swell) which itself couples to
Groat.

GREAT

Principal B' 49 pipes

Rohriloete B' 61 pipes

Gemshorn B’

Octave 4' bl pipes

Rohrpfeiffe 2' 24 pipes

Mixture 1V-V 201 pipes

Trumpet B' &1 pipes

Clarion 4' 12 pipes

SWELL
Holzgedeckt 8' &1 pipes
Gemshorn 8’
Gemshorn Celeste TC B' 47 pipes
Spitziloete 4' 61 pipes
Nasat TC 2 2/3° 49 pipes
Oclave 2 bl pipes
Terz TC | 3/5' 49 pipes
Quintiloete 1 1/3' 12 pipes
Superoctave I
Scharf -1V 232 pipes
Cromorna B' &1 pipes
Tremulani
Octaves Graves

PEDAL
Acoustic Bass 1] 32
Subbass 18" 12 pipes
Principal 8' 32 pipes
Rohrgedecki B8
Quintloete 5 173"
Octave 4' 12 pipes
Schwiegel 2° 12 pipes
Mixture 111-1V 116 pipes
Pasaune 15' 12 pipes
Trumpet &'
Cromome 4'

WASHINGTON ROAD

/—\
C=Zac)
g@w&ﬁﬁ ® ﬁ @ QIR GANBCOMIE A N R NLE PRINCETON, NEW JERSEY 08540
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Organ Clearing House
(Continued from p. 8)

The Emmanuel Episcopal Church of
Dublin, New Hampshire, is a small
frame structure used only as a summer
chapel. Its organ is a John G. Mark.
love of c. 1873, for many years in a
Methodist church in West Winfield,
New York. The instrument was ac-
quired for the Dublin church in 1967
by the Organ Clearing House. Michael
A. Loris of Barre, Vermont rebuilt the
mechanism of the organ and revoiced
the pipework considerably to make an
effective instrument for accompanying
congregational singing. This is one of
many one-manual instruments relocated
through the Organ Clearing House,
Such instruments provide excellent mu-
sical results, superior to electronic sub-
stitutes, with modest space requirements
and low cost.

MANUAL C-g''* 56 notes
Dulciana 8' 44 pipes, rescaled, bass grooved
into Stopped Diapason
Stopt Diapason 8 44 pipes, wood with
hored stoppers from ¢’
Stopt Diap. Bass 8’ 12 pipes wood
Principal 4' 56 pipes revoiced
Twelfth 294" 56 pipes, capped basses, re-
placed #-note Open Diapason 8'
Fifteenth 2° 56 pipes revoiced
PEDAL C-c 13 notes
Sub Bass 16° 13 pipes small scaled wood
Manual pipework originally behind shutters
removed in 1967,
Pedal Coupler, Alarm (beflows signal).

The 1798 First Congregational Church
of Hinsdale, Massachusetts, has an or-
gan which was built 116 years later
than the church, but through careful
revision, blends well with the old build-
ing both in sight and sound. The 1914
Carl Barckhoff organ was originally
buiit for thc Reformed Church of
Griggstown, New ‘{Icrscv, and was re-
located through the Organ Clearing
House. Contract negotiations were han-
dled by E. A. Kelley Associates, and the
rebuilding was completed in 1978 by
the Stuart Organ Company, Aldenville
(Chicopee), Mass, A new case was de-
signed by Richard S. Hedgebeth of the
Stuart firm. In order to provide some
of the spirit of late 18th and early 19th
century organ tone, a substantial por-
tion of the pipework used was from a
ca. 1840 organ by George Stevens.

GREAT 61 Not; % T
Sto| Diapason B' new sses in front,
rr::;nder constructed from old Open Dia-
pason B'
Principal 4' Stevens
Mixture 111 2* Stevens, recomposed
Cremona B' old, but new to this organ
SWELL 61 notes
Stapped Diapason 8 orig. Barckholl
Flute 4° Stevens
Fifteenth 2' Stevens
Seaquialtera II prepared
Tremulant

PEDAL 27 notes
Suh Bass 16' chest from another Barckholl
organ, pipes are cven older than chest

Great-Pedal, Swell-Pedal,
operated by thumb pistons

Swell-Great, all

The organ in Christ Lutheran Church,
Woodstock New York was built b
Hook % Hastings, Opus #1280, 1885,
for the Baptist Church of Hopkinton
New Hampshire. The organ was re-
moved from Hopkinton after the church
closed and was relocated to Woodstock
through the Organ Clearing House, The
windchest was rchuilt and an 8’ stop
was replaced with a 2° Principal by the
Hartman-Beaty Organ Company; the
organ was installed in Woodstock by
Alan Laufman and Leo Howard.

MANUAL
Open Diapason B' 58 pipes revoiced
Melodia Treble B' (MC) 34 pipes
Stopped Diapason Bass 8' 24 pipes
Octave Treble 4' (MC) 34 pipes revoiced
Octave Bass 4' 24 pipes revoiced
Harmeonic Flute Treble 4' (MC) 34 pipes
Viola Bass 4 24 pipes
Principal Treble 2° (MC) 34 pipes new
Principal Bass 2’ 24 pipes new

Octave Coupler

PEDAL
Pedal Bourdon 16° 27 pipes
Pedal Coupler

It should be pointed out that the
examples given above were chosen to
illustrate different kinds of old organs
and_the various ways they can be treat-
ed. Different builders for the various
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rebuildings and restorations were also
purposely chosen, but it should not be
assumed that these examples are neces-
sarily typical of the huilders selected.
Most of the builders have, in their
work with old organs, included simple
moving jobs, careful restorations, and
complete recasting of old material into
the equivalent of new instruments.
Each organ presents completely unique
problems, the solutions to which de-
pend on the original instrument, the
expectations of the client, and factors
of space and finance,

Moreover, although all the examples
chosen are ol churches in the north-
castern United States, the work of the
Organ Clearing House is by no means
limited geographically. For instance,
Steuart Goodwin is rebuilding a three-
manual 1853 George Jardine from Rome,
New York for Trinity Episcopal Church
in Redlands, California; Glenn White
recently installed an 1892 two-manual
Cole & Woodberry tracker from Lowell,
Massachusetts in St. John's Episcopal
Church in Kirkland, Washington; and
J. Morris Spearman assisted members
of Trinity Lutheran Church in Colum-
bia, South Carolina in the restoration
of a one-nanual 14 rank organ (with
a reversed consolel) donated by Trinity
Lutheran Church in New York Gity.
All three instruments were relocated
through the Clearing House. Other
projects curvently underway include the
rebuilding of a two-manual 1873 Hutch-
ings, Plaisted & Co. tracker from Provi-
dence, Rhode Island for the Methodist
Church of Long Prairie, Minnesota,
work being done by Charles Hendrick-
son; and the Steiner Organ Company’s
rebuild of an 1886 two-manual Johnson
& Son tracker from Warren, Pennsyl-
vania for the United Methodist Church
of Brandenburg, Kentucky. Five old
organs have been relocated through the
Clearing House to churches in Canada,
and Wilson Barry will soon install a
sixth, an 1865 two-manual William A.
Johnson from Somerville, Massachu-
setts, greatly enlarged, in St. Christo-
pher’s Anglican Church, Burlington,
Ontario.

Although the Clearing House has ar-
ranged for old organs to be placed in
private residences, most old instruments
cannot be installed in the average house
without expensive alterations. Moreover,
Alan's primary objective in this opera-
tion is to find good permanent homes
for old pipe organs. His experience sug-
gests that those relocated to  private
homes often come on the market again
in a few years as their owners them-
sclves have to relocate.

It should be evident that there are
many possibilities open to churches
secking to obtain a fine old instrument.
To be sure, securing an old organ is
much more complicated than obtaining
and moving an old piano, and requires
much energy, patience, and humor.
Months and sometimes years may clapse
hetween the initiation and successful
completion of a relocation project, but
those who have persevered all agree
that “it was worth it.” There are about
50 instruments available at this time,
many from churches slated for destruc-
tion in urban renewal areas; the organs
are located throughout the United States
and come in a variety of sizes and styles.
(Alan is always grateful for information
about instruments for sale that he may
not know about; several have heen
saved at the last minute because of
information  provided by thoughful
organists, ministers, and others.)

For a copy of the current list of avail-
able instruments, send 30¢ in stamps to:
Alan Laufman, Director, Organ Clear-
ing House, Post Office Box 104, Harris-
ville, New Hampshire 03450, Those who
actually obtain an organ through the
Clearing House ave asked to help defray
expenses incurred on their behall.

There are literally hundreds of
churches today which enjoy the inspir-
ing, ringing tones of fine organ music
each Sunday because of the good offices
of the Organ Clcaring House. Many of
these chuxches would not have been
able to afford an entirely new instru-
ment. The instruments they do have are
sometimes referred to as “used,” but a
well-built tracker organ, properly reno-
vated and cared for, is no more to be
regarded as “used” than iz Heifetz’
Stradivarius. The organ world owes a
great debt of gratitude to Alan Lauf-
man and his assistants in their inde-
fatigable work with the Organ Clearing
House.

HANS GED Fial

The Organ Stoplist
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Klais Blanchard

THE ORGAN STOPLIST ORGANS OF OUR TIME

136 pages, lllusirated 232 pages, 98 sloplists
$15.00 posipaid 112 photos
{Ohie residents add &Bc sales tox) $22.50 postpaid
(Ohlo residents odd $1.01 soles tax)

Send Check With Order

THE PRAESTANT PRESS
P.O. Box 43
Delaware, Ohio 43015

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

SINCE 1893 MEMBER APOBA
HARTFORD, CONNECTICUT 04101

Excellence

in pipe organ building
since 1875

1t N CORPORATET D

Hagerstown, Maryland 21740 Phone: 301—733-9000

Rudy Shackelford

TRIO SONATA 1970 for Organ
$5.00 per copy

Transeription for Organ of
CONCERT SET, by Gordon Binkerd
$7.50 per copy

Boosey and Hawkes, Inc.

30 West 57th Street
New York, N. Y. 10019
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 ODILE PIERRE

. . . organist of the Made-
leine, Paris, and one of
Europe’s brightest taients.
Next availability: Jan., Feb.

& March 1976.

Y . . an artist with Mme.
Pierre's abilities could not
fail to impress . . . absolute-

ly spilendid {Franck), the
whole interpretation was sub-
lime . . . incredible tech-
nique." {Ottawa Citizen, Ca-
nada, Nov. ‘74

". . . uncommonly exciting
. . . done with ringing gran-
deur . . . compelling and
convincingly winning -
standing ovation." (Peoria
Journal-Star, Ill., Oct. '74)

REPRESENTED BY

Phillip Truchenbrod

(201) 484-2632

Arts Image

BOX 10079 LR
NEWARK, N. J. 07101

University of Wisconsin—
Extension

@hurch Music Tonference

Madison
July 28-29-30, 1975

Marilyn Mason

Paul Salamunovich

Grigg Fountain

Robert Bergt

Rev. Dr. Aidan Kavanagh, 0S8
Robert Lodine

Rev. Dr. M. Alfred Bichsell
Rev. Carroll Anderson
Larry Kelliher

Marion Simons

Sterling Anderson

Byron Blackmaore

N, yusic N THE &
SMALL CHURCH WORKSHOPS

Wausau - June 23-24
Portage - June 26-27
La Crosse - July 7-8
Watertown - July 10-11

Arthur Cohrs
Arlyn Fuerst
Edward Hugdahl

Write:

UW-Extension Arts—Music
610 Langdon Street
Madison, Wisconsin 53706

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE
2889 Valentine Ave.

New York 58, N. Y.

Telephone: SEdgwick 3-5428
Ewmergency Service Yearly Contracts
Harps — Chimes — Blowers
Expert Overhauling

“"An Organ Properly Maintained Meonns
Bettar Music"

E. H. HOLLOWAY
CORPORATION

Builders of
Eleciro-pnevmatic
slider chest organs

INDIANAPOLIS, INDIANA

823 Massachusetts Ave.
Tel: 637.2029

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

! A New Recording 1

LEQ SOWERBY: SYMPHONY IN G MAJOR
Gordon Wilson, organist

COLLEGE OF THE ARTS
the ohio state university

$6.00 (includes postage & handling)

Remit to: College of The Arts Recerdings
304 Marshon Auditorium
30 W. 15th Avenus
Columbus, Ohlo 43210

New Organs

M. P. Méller, Inc.: First Baptist Church,
Lawton, OK. Ta be installed during 1975
following completion of new church fe
replace one destroyed by fire in 1973, 3-
manual and pedal; Swell, Choir and some
Pedal in chambers at each side of choir
area; Great and some Pedal exposed on
rear wall on each side of baptistry; 4-
manual console with prepasation for ex-
posed Antiphonal division. Spacifications
prepared by B. L. McCrary, Maéller rep-
resentative, in consuliation with Chuck
Hopkins, director of music, and Bonnie
Hancock, organist.

GREAT
Quintaton |&6' b1 pipes
Principal B' &1 pipes
Holzbourdon 8* &1 pipes
Octave 4' &l pipes
Waldilste 2' &1 pipes
Fourniture 131-1¥ 220 pipes
Scharf 111 183 pipes
Trompele B' &) pipes
Tremulant
Chimes (Prepared)

SW

RohrilGte 8' &1 pipes

Viola Pomposa B' 61 pipes
Vicla Celeste 8" &1 pipes
Flute Celeste 1l 110 pipes
Prestant 4' &1 pipes

Flute Triangulaire 4' &1 pipes
Rohr Nasat 2.2/3' &l pipes
Blockilste 2' &1 pipes
Tierce §-3/5" b1 pipes
Plein Jeu Y 244 pipes
Fagolt 16" 61 pipes
Trompette 8' &1 pipes
Fagott 8' 12 pipes

Yox Humana 8' [Prepared)
Clairan 4' b1 pipes

Tremulant

CHOIR
Hohiflgte B' &l pipes
Gemshorn B' &1 pipes
Gemshorn Celeste 8' 49 pipes
Spit:ficte 4' &1 pipes
Principal 2' &1 pipes
Larigot 1.1/3' 81 pipes
Siffidte I' 81 pipes .
Zimbel 111 183 pipes
Krummhorn B8' &1 pipes
Cor Anglais 8' &1 pipes
Tremulant
Harp [Prepared)

PEDAL
Untersalz 32' (Prepared)
Principal 18' 32 pipes
Bourdon &' 32 pipes
Rohrbass 18" 12 pipes
Bourdon Quint (0-2/Y
Oclave 8° 32 pipes
Bourdan 8' 12 pipes
Rohrflite B (Swell)
Charalbass 4' 32 pipes
Mixture Il 95 pipes
Posaune 18' 32 pipes
Fagott 18" {Swell)
Posauna 8' 12 pipes
Fagoit 4' (Swell)

Reuter Organ Company: Unien Baptist
Church, Baltimore, Maryland. 3.manual
and pedal, 32 stops, 39 ranks, scheduled
for completion summer 1975. Consultant,
C. Edovard Ward.

GREAT
Principal 8 &1 pipes
Bourdon B' &1 pipes
Octave 4’ bl pipes
Spillilcte 4' &1 pipes
Fifteenth 2' 4! pipes
Fourniture IV 244 pipes
Trompeite Festivale 8" &1 pipes

SWELL
Roheilcte 18" 73 pipes
Rohrilste B’
Yiole dea Gambe B' 4l pipes
Viole Celeste (TC] 8' 49 pipes
Principal 4' 41 pipes
Hohif'gie 4' &1 pipes
Naserd 2-2/3' &1 pipes
Biockilgte 2° 61 pipes
Tierce 1-3/58' b1 pipes
Plein feu 11l 183 pipes
Fagotio 16" 73 pipes
TrompeHe 8' &1 pipes

LARRY PALMER

Harpsichord — Organ
Scuthern Methodist Unlversity

Organis?-Cholrmaster
Saint Luke's Eplscopal Church

Dallas, Texas

THE TEMPLE
Clevaland, Ohlo 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

Music Dept, lowa Stots University
Ames, lowa 30010

Fagotic B
Vox Humans 8 &1 pipes
Schalmei 4' 61 pipes
Tremolo

CHOIR
Nasonfl&te 8' &1 pipes
Gemshorn 8 Al pipes
Gemsharn Celeste (TC) 8' 49 pipes
Spitzilte 4' &1 pipes
Principal 2' &1 pipes
Larigot 1-1/3' &1 pipes
Cymbal t 122 pipes
Krummhorn 8° &1 pipes

Tremolo

PEDAL
Resultant 32
Principal 18" 32 pipes
Bourdon 14' 55 pipes
Rohrflgte 16* (Swell)
Octave B8' 4 pipes
Bourdon B
Rohrfléte B' (Swall)
Super Octave 4
Bourdon 4
Rauschquint Il &4 pipes
Trompette 16° 2 pipes {Swe!l)
Fagotto 14" (Swell)
Fagaito B' {Swell)
Fagatte 4" [Swell)

Greenwood Organ Company: Louisville
Associate Reformed Presbyterian Church,
Louisville, Kentucky. 2 manual and padal,
organ divided on each side of choir loft,
slectric action. Designed by MNorman A.
Greenweod in consultation with Mr. T. E.
McBride, organist of church.

GREAT
Principal 8 &1 plpes
Harmonic Flute 8° &4f pipes
Dulciana 8" 6! p'pes
Prestant 4' &1 pipes
Harmonic Flute 4’ 12 pipes
Doublette 2° (Prepared)
Mixture ill {Prapared)
Chimes

SWELL
Bourdon [TC) 1&° 49 pipes
Bourdon 8" 12 pipes
Salicional B' &1 pipes
Voix Celeste [TC) 49 pipes
Bourdon 4' 12 pipet
Salicet 4° 12 pipes

Nasard 2-2/3"
Flagealet 2' 12 pipes
Larigot 1.1/3'
Krummherm 8' 61 pipes
Tremolo

PEDAL
Bourdon 18" 32 pipes
Lieblich Gedeckt 15" 12 pipas
Flotenbass 8" 12 pipes
Gedeckt 8
Quint 5-1/3 ~
Flute 4' 12 pipes

Retirements

Frederic R. Parker, llbrarion for the home
offica of General Drafting Co., Inc, Con-
vent Stotion, New lersay, retired from his
position of the end of March. In his posi-
tion ot General Drafting, Mr. Parker was
responsible for the cataloguing and filing
of the thousands of documents and pisces
of reference and source materiol involved
in the production of the company’'s maps
and other publications and products.

Mr. Parker, o native of MNew Providence,
New Jersey, has had a life-long lova for
the organ ond its music. Besidas being o
self-tought omoteur organist who “plays by
ear,” he is also proud of his extensive col-
faction of some 300 recordings of organ mu-
sic. Dating back to 1942, it includes a
number of organ greats and covers a
voriety of clossical and theotre orgon music.
Mr. Parker is currently putting his love of
organ music and his experience as librarian
to good use by consolidating, retaping, ond
cotaloguing the lorge series of concerts
given ot the Caothedral of the Sacred Heart,
Newark, New Jersey.

Mr, Parker and his wile live in Chathom,
New Jersey, and celebrated their 40th
wedding anniversary in April. They have a
son whoe is morried and living in Florhom
Park, New Jlersey. Aside from his work for
the Cathedral of the Sacred Heart concert
series, Mr. Parker plans to do some travel-
ling in the near future,

PIANO TUNING

Learn Piano tuning ond repair with
easy to follow home study course.
Wide open field with good earnings.
Makes excellent "extra” job. Write
American School of Piano Tuning
17050 TeMer Dr., Dept.DI _ Morgan Hill, CA 85037

16

THE DIAPASON




CALENDAR

5 JUNE
Reginald Lunt,
York, NY 12:10 pm
Kathieen Thomerson, Trinity Church, New
York, NY 12:45 pm

St Thomos Church, New

6 JUNE
Requiem Mass by Dvorak, Apollo Musical
Club, Crchestra Hall, Chicago, IL 8:15 pm
Norma Stevlingson, Southern Methodist U,
Dollas, TX 8:15 pm
Choral Concert,
Diego, CA 7:30 pm
George Baoker, St Guilloume Church, Siras-
bourg, France

St Poul's Episcapal, San

7 JUNE

George Boker, St Christophe Church, Bel-
fort, France

International Organ Festival,
West Germony (thru Jun 15)

MNuremberg,

8 JUNE

Eugene W Honcock, St Philip's Church,
New York, NY 3 pm

Wayne Fisher, St
York, NY 4 pm

Pocona Boy Singers, First United. Church
of Christ, Easton, PA 10:45 om

Requiem Moss by A Desenclos (U S Pre-
miere); Te Deum by Charpentier: Wayne
State U Choral Union and Orchestra, Mal-
colm Johns, dir; St Anne's Church, Deitroit,
Ml 3:30 pm

St Luke's Singing Lods, George N Tucker,
dir; Sandy Pines Chapel, Ml 7 pm

Jerome Butera, St Eugene Church, Chi-
cago, IL 2:30 pm

U of illinois Circle Campus Concert Choir,
Victor Weber, dir; 51 James Lutheran, Chi-
cage, IL 3:30 pm

Catharine Crozier, Plymouth Congrego-
tional, Lawrence, KS 8 pm

The Lark Descending, Five Mystical Songs.
Soncias Civitas by Voughon Williams; 5
Mark’s Episcopal, Glendale, CA 4 pm

Charles Benbow, Orleons, France ¢ pm

George Baker, St Jeon Church, Mulhouse,
France

Thomas Church, New

? JUNE

5th international Contemporory Organ
Music Festival, Hartt College of Music, West
Horiford, CT (thru Jun 16)

Pocono Boy Singers, First United Church
of Christ, Easton, PA 11 om

Midwestern Institule of Orgon and Church
Music; Catharine Crozier, Haorold Gleason,
Gerre Hancock, John Schoelfer, Jomes Mae-
ser; U of Kansas, Lowrence, KS i{thru Jun 13}

Martha Farr, Hunter Meod, for Posadena
AGO; ot St Mark's Episcopol, Glendale, CA
8:30 pm

10 JUNE
Ciyde Hollowoy, South Church, Mew Brit-
ain, CT 8:30 pm

11 JUNE

Max Miller, Music Hall, Methuen, MA 8:30
pm

Daniel and Mary Gingovich, French horn-
ists; St John's Episcopol, Woshington, DC
12:10 pm

Corol Sue Dickson, Christ Church, Alex.
ondria, VA 12:45 pm

12 JUNE

Corliss Arnold, S1 Thomos Church, New
York, NY 12:10 pm

Mark Adoms, Bethlehem Lutheran, Ridge-
wood, NJ B pm

Gerre Honcock, Plymouth Congregational,
Lawrence, KS

Charles Benbow, organ and harpsichord;
Little Malvern Priory, Worcestershire, Enpg-
land

13 JUNE
David Craighead, Holy Trinity Episcopal,
Hariford, CT 8:30 pm

14 JUNE

John Tuttle, St Mark’s Church, Philadel-
phio, PA 4 pm

Donald  Sutherland,
Morthfield, MN 4 pm

Carleton  College,

15 JUNE

Choral Concert, Ed Schell, dir;
minster Prasbyterlan, Utica, NY 8 pm

Music for organ and solo instrument, St
Philips Church, New York, NY 3 pm

Robert Parkins, St Thomos Church, New
York, NY 4 pm

West-

JUNE, 1975

Deadlina for this calendar wos May 10

Dovid J Hurd Jr, Chapel of the Inter-
cession, New York, NY 4:30 pm

Steven T Nelson, 5t lames Episcopol, Rich-
mond, VA 7:30 pm

Region § AGO Convention, Louisville, KY
ithru Jun 18}

George H Pra, U of Colorodo, Boulder, CO
4 pm

John Conner, 5t John's Cathedral,
querque, NM 4 pm

Organ Master Classes (sponsarad by West.
minster Choir College), Catharine Crozier,
Horold Gleason, Donold McDoncld, Joon
Lippincott, Barnard Logocé; at Pomona Col-
fege, Clarement, CA (thru Jun 20)

Albu-

16 JUNE

Region 4 AGO Canvention, Atlanta, GA
{thru Jun 19}

Summer Organ Academy, Harold Vogel;
North Carolina School of the Arts, Winston-
Salem, NC {thru Jul 18}

Region 3 AGO Convention, Pittsburgh, PA
{thru Jun 18)

Region 6 AGO Convention, Minneapolis-
St Pavul, MN (thru Jun 18)

Region 7 AGO Convention, San Antonio,
TX (thru Jun 18}

Region B AGO Convention, Tacoma, WA
(thru Jun 18]

John  Searchfield, Coventry Cathedral,
Englond 1:05 pm

18 JUNE

Henry Llowe, Music Holl,
8:30 pm

Geolf Graham, St John's Episcopal, Wash-
ington, DC 12:10 pm

Lawranca P Schreiber, Christ Church, Alex-
andria, VA 12:45 pm

Kathieen Thomerson, St Clothilde Bosilica,
Paris, France

Methuen, MA

19 JUNE
Randoll Atcheson, St Thomas Church, New
York, NY 12:10 pm

22 JUNE

Music for organ and solo voice, St Philip's
Church, New York, NY 3 pm

Mark Adams, St Thomos
York, NY 4 pm

Region 2 AGO Convention, Summit, NJ
[hru Jun 25)

Region 9 AGQO Convention,
cisco, CA (thru Jun 26)

Orgon Week for High School Students
isponsored by Westminster Choir College},
al Son Francisco Theologicol Seminary, Son
Anselmo, CA (thru Jun 27|

Church, New

San Fron-

23 JUNE

Orgon Histerical Society Annual Conven-
tion, Choate School, Wallingford, CT (thru
Jun 27)

1975 Chuech Music Confersnce, Moody
Bible Institute, Chicago, IL (thru jun 28)

Marilyn Mason, workshops, Southern Ore-
gon College, Ashland, OR (thru Jun 27)

25 JUNE

Thomos Murray, Music Holl, Methven, MA
8:30 pm

Robert Wibler, orgon; Ted Wylie, bari-
tone; St John's Episcopal, Washington, DC
12:10 pm

Jane Bourdow, Christ Church, Alexandria,
VA 12:45 pm

Oberlin Baroque Ensemble, Cleveland Mu-
seum of Art, Cleve'and, OH 8:30 pm

Diane Bish, First Presbyterian, Berkeley,
CA 12:45 pm

26 JUNE

W Elmer Loncaster,
York, NY 12:10 pm

Summer Orgon Festival, Oberlin Conserva-
tory of Music, Obaerlin, OH (thru Jui 13)

Delores Bruch, Alma College, Alma, Ml
8 pm .

Eileen Coggin B8rition, complete orgon
works by Brahms; First Congregational, Palo
Alto, CA 1:30 pm

St Thomas Church

27 JUNE
Marilyn Mason, Southern Oregon College,
Ashiand, OR

28 JUNE
Evergreen Conference Summer School of
Church Music, Evergreen, CO (thru Aug 10)

29 JUNE

Music for orgon ond harpsichord, St Phil-
ip’s Chusch, New York, NY 3 pm

George W Bayley, S5t Thomas Church, New
New York, NY 12:10 pm

David Craighead, Chaulouqua [nstitution,
NY 3:15 pm

Gory Steinbough, Church of the Assump-
tion, Sewickly, PA 2 pm

Delbert Disselhorst, U of lowo, lowa City
B pm

1 JuLy
Marilyn Mason,
York, NY 7 pm

Riverside Church, New

2 JULY

Paul Wright,
8:30 pm

Mork Smith, 5t John’s Episcopal, Washing-

Music Hall, Methuen, MA
ORGAN COMPANY, INC.

TONAWANDA, NEW YORK

Mo» SP>rmo

tan, DC 12:10 pm 14180
Alvin Gustin, Christ Church, Alexondrig,

VA 12:45 pm Member APOBA
Glllion Weir, Addington Palace, Surrey,

England

Guy Bavet, Finland Festival, Town Church,
lyvaskyla, Finland

3 JuLy
Arthur Poister, masterclasses, Whithy, On-
tario (thru Jul 4}

NEW FAKE BOOK
PLAY 1,000 SONGS!

You MUST Know These Tunes

llnid embarrassmant! Ba in demendl '
llig!%pwndbuilfaeulaldhm.l
-p -Rock-Jazz-Latin- Shis Cuudr.
} moe i
|

4 JuLy
Virgil Fox, Revelation Lights, Walerloo
Village Foundation of the Arts, Stanhope, NJ

6 JuLY

George H Pro, Shrine of the Immaculote
Conception, Washington, DC 7 pm

Karel Paukert, Cleveland Museum or Art,
Cleveland, OH 8:30 pm

Arthur Palster, masterclasses, Oberlin Con-
servofory, Oberlin, OH (thru Jui 13)

Choristers Guild Summer Warkshop, Hurcn
College, Huron, SD {thru lui 12)

Summer Academy for Organists, Hoarlem,
Holland (thru Jul 26}

Werds/Music/Cherds.
of necessery Mom m i

H not terrific. Gﬂ "1000 Song Fnh

Book” —
With Order — Usually $2

FREE "How To Get More Jobs"

Order Now: IMPERIAL CREATIONS
Box 66, 0T New York, N.Y. 10022

onty $14.95 post peid.

POST CARDS of l!u:h Leethaven, liralms,
Mozart, llemlelunhn Chopln—4 for $1.00
PIPE DROAN TE BARDS—B difr. $2.00
RECBNINHGS LA NATIVITE, Messiaen—$5.45
THE HTH I"'SALM, Heubke—3$35.05
Himon Preston at Westminsier Abbey
BOOKS: 1.8, BACH, Schweitzer, 2 Vol, $4.00
‘Ihe tirgan of the 20th Century, Audtley $4.50
Art of Organ-Building, Awlsley, 2 Vol. $20.00
Catalog—80c {Encluded free wilh order)
MUSICAL ARTS
Box 308 + Burlingame, CA. Di0l0

7 JULY

1975 National Convention, Royal College
of Organists, Toronto, Ontario (thru Jul 10}

Woestminster Choir College Organ Master
Closses; Catharine Crozier, Harold Gleason,
Donald McDonald, Joon Lippincot, Bernord
Lagacé; Westminster Choir Callege, Princeton,
NJ (thru Jul 11)

Diane Bish, First Congregational, Traverse
City, Ml 8 pm

Kathleen Thomerson, Coveniry Cathedral,
Coventry, Englend

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844
modern mechanical action

8 JuLy

David Pegg, piono, Immanuvel Congregea.
tional, Hartford, CT 7:30 pm

Robert McDonald, Riverside Church, New
York, NY 7 pm

Pocono Boy Singers, Bynden Wood Music
Festival, Wernersville, PA 8 pm

Charles Benbow, Jesuit Church, Mannheim,
Germany

Felix Scheenstein

& s“ns Pipe Organ Builders
SAN FRANCISCO, CALIF.

9 JuLy

Arnold and Fronces Kellay, Adrienne Tang-
way, piano; lvar Sjostrom, orgon; Music Haoll,
Methuen, MA 8:30 pm

Harold Wills, 5t John's Episcopal, Wash-
ington, DC 12:10 pm

Emily Cooper Gibson, Christ Church, Alex-
andria, VA 12:45 pm

John Seorchiield, St
Lewis, England 8 pm

Michael's Church,

13 JULY

1975 Presbylerian Conference ““Worship
ond Music,” Anderson College, Montreat, NC
{thru Jul 19)

Mark Adoms, U S Air Force Acodemy,
Colorado Springs, CO 8 pm

Guy Bavet, Town Church, Westerland/Sylt,
Germany

STEINER
ORGANS

Incorporated

Your personol wishes

are in good honds

0

Fa. Jocg. Stinkens
Crgan pipe makers B.V.

ZEIST
Holland

ORGAN SERVICE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
| Box 2061

1138 Garvin Place

Loulsville, Kentucky 40203

Tuning - Mainienonce - Rebuilding
Consuitanis

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLYANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR
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Richard
ANDERSON
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ORGAN RECITALS

Timothy Albrecht — Middlebury Collggu, VT
Apr 24: Saga 6, Guillou: Concerto in a §
593, Herr Jesu Christ dich zu uns wend §
455, Bach; Fantasy KV 608, Mozari. Cfacona in
f. Pachelbel; Toccala (Suite op 5}, Duruflé.

Julie Soloway Allen — graduation recitel,
Meredith College, Raleigh, NC Apr 26: Veria-
tions on Unter der Linden, Mein junges Leben,
Sweelinck: P and F in e S 548, Bach; Partita
on Wachel auf, Distler; Juba, Albright.

Marlon R Anderson — All Souls Church,
Bangor, ME Mar 9: Nun komm der Heiden
Heiland, Von Gott will ich aicht lassen, Wir
glavben all, P and F in a 5 543, Bach: Sonata
Il, Hindemith; Suite on E&th Tone, Boyvin:
Litanies, Alain,

Ann Guehilaff Anway — University of Northern
lowa Mar 25 Allegro {Sym V1), Widor: Allein
Gott in der Hih S 662.644, P and F in e §
548, Bach: Orgelsonate, Distler: Drop drop
slow tears, Persichetti: Toccata, Guillou.

Joyca B Auchincloss — Christ Church Calthe
dral, Hartlord, CT Feb 26: Sonata 11, Mendel-
ssohn; Teio in ¢, Krebs; Toceata in F, Buxte-
hude; Partita on Jesus Christus unser Helland,
Disiler,

Danald S Baber — Hope Lutheran, Rochester,
NY Mar 9: Toccata in e, Pachelbel: Voluntary
in C, Stenley; Fantasia and Fugue in ¢, O
man bewail thy grievous fall, Bach, Sonafa I,
Mendelssohn; Sonata 1l, Hindemith; Toccata
in f, Young,

Lawrence Apgar — Grace Episcopal, Tucsan,
AZ Mar 1b: Concerto |3 in F, Handel; Fugue
in E.flat, My heart is filled with longing, Good
Christian men rejoice, Bach; Rock of ages,
B'ngham; Sonata op 20, Schwartz; Very Slowly
(Sonatina), Sowerby; Tumult in the Praetorium,
Maleingreau; Born in Bethlehem, Walcha: Al-
ma Mater, Griffith; Variation on Welsh Hymn,
Mathias.

Georga Baker — All Saints Episcopal, Pasa-
dena, CA Apr I4: Variations on Americe,
Ives: P and F in A S 535, Sonata | § 525, Bach:
Piece sur deux themes Bretonnes, Langleis; Sym
111, Vierne.

Willlam Besck — St Mark's Episcopal, Glen-
dale, CA Mar 9: Dialogue, Marchand; Ach
bleib bei uns S 449, P and F in C S 547, Herr
Jesy Christ dich 2u uns wend S 55, O Lamm
Goltes unschuldig S 565, Nun danket alle Golt
S &57, Bach; Trumpet Tune in F, Rehlig: Choral
in a, Franck,

Laurel Benson — senior recital, Colorado
State U Apr 4: Toccata and Fugue in d, Bach:
Deux Chorals, Alain; Fantasy KY 808, Mozari;
Combat de la Mort et da la Vie, Messiaen;
Toceata {Sym V), Widor.

Frad B Binckes — First Congregational, Bill-
ings, MT Mar 24: Concerto in G, Ernst-Bach;
Jesu joy of man's desiring, Bach; Suite on
Ist  Tone, Clérambault; Fountain Reverie,
Fletcher; Carillon, Murrill,

Diane Bish — Nalionai NFMC Convention,
First Presbyterian, Ailanta, GA Apr 27: Prel-
ude in C, Bach; Sonala VI, Mendelssahn; Caril-
lon de Westminster, Vierne; Nimrod, Elgar;
Toccata, Languetuit,

George Black — Firsl-5t Andrew's United
Church, London, Ontaric Mar 2: Prelude for
Handbells and Tape, Edward E Clark; Prisms,
Elliott Schwartz: Summer 73/Ontario, Derek
Healey; The Eagles Gather, Edward Die-
mente; Waves, Phillip Ross. Assisted by D'Arcy
Gray, percussion; Phillip Ross, synthesizer; with
coaperation of Creative Electronics, Fanshawe
College.

Byron | Blackmore — Cathedral of St Mary,
Peoria, IL Feb 23: Stotions of the Cross, Dupré
(complete).

David Boe — Harvard University, Cam-
bridge, MA Apr 1i: Toccata in C, Sweelinck;
Magnificat VIl Toni, Scheidemann; Fanlasia
on Nun freut euch, Buxtehude; Canonic Varia-
tions on Yom Himmel hoch S 78%a, Wir glau-
ben all S 740, Fuge sopra Magnificat S 733,
Toccata and Fugue in F § 540, Bach.

Gearge Boweman Jr — First and Second
Church, Boston, MA Mar 2: Voluntary, Selby;
Yoluntary, Loud; Voluntary 27, Zeuner; Varia-
tions an The last rose of summer, Buck; Con-
cert Sonate, Thayer; Romanza, Fugue, Parker;
Preiude, Foofe; Fantasia and Fugue in d,
Dunham,

David Bruce-Payne — First Presbylerian, Dur-
ham, NC Apr 17: Dankpsalm, Reger; Fugue on
Magnificat, Bach; Sonata I, Rheinberger;
Joie el clarté des Corps Glorieux, Messiaen;
Yariations on Weinen Klagen, Liszt.

Marshall Bush — All Saints Episcopal, Af-
lanta, GA Mar 18: P and F in BEflat S 552,
Christ unser Herr 5 685, Dies sind die heilgen
2ehn Gebot S &79, Trio Sonota III S 524, Pase
sacaglia and Fugue in ¢ S 582, Bach.

Douglas L Buller, Delbart Saman — First
Unitarian, Portland, OR Apr 12: Concerto a

due Organi, Lucchinetti; For Two Virginals;
Farnaby: A Verse, Carlston: A Fancy for Twa
to Play, Tomkins; Duet for Organ, Wasley;
Fantasia in ¢, d, Hesse; Sonats in d, Merkel,

J Malyin Butler — Hamilten College, Clinton,
NY Aper 8: Litanias, Alain; Concerto in F,
Handel; P and F in E, Buxichude; 3 Pieces,
Langlais; Noel voire bonte grand dieu, Bal-
bastre; & Chorale Proludes, Bach and Widor;
Dieu parmi nous, Messiaen,

Robert Cavarra — San Luis Rey Mission, CA
Mar 21: P and F in f-sharp, Buxtehude: Ciacona
in f, Pachethel; Christus der uns salig macht
5 620, Da Josus an dem Kreuze stund S 821,
O Mensch bewsin S 622, Passacaglia and Fugue
in c 5 582, Bach; P and F in e, Bruhns; 2 set
tings Herzlich tut mich verlengen, Brahms; O
Filu et Filiae, Dandriey; Choral Dorien, Litan-
ies, Alain,

Raymond Chenault — 5t Thomas Church,
New York City Apr I7: Choral in b, Franck;
Allegro vivace (Sym 1), Vierne; Ava Maris,
Langlais: Allegro deciso {Evocalion Podme
Symphonique), Dupré.

Robert Churchill — student recital, Gustavus
Adolphus College, St Peter, MN Ape 77: P
and F in Eflat, O Mensch bawein, Bach; Sonne
der Gerechtigkeit, Pepping; Komm heiliger
Geist, Buxtehude; P and F on BACH, Liszi;
Choral Darien, Alain; Transports de Joia, Mes-
siaen,

Glenda Whitman Collins — Eas} Texas Bap-
tist College Apr 7: Jesus Christus herrscht,
Freut euch ihr Christen, Pepping; Prelude op
5 Duruflé; P ond F in a, Buxtehude; Allein
Goltt in der HSh, Vater unser, Bach: Fantaisie
in A, Franck; Alleluyas, Preston,

Justin Calyar — St Mark's Episcopal, Glen-
dale, CA Mar 14: Prelude for the Passion of
the Lord, Guinaldo: B pleces from Convents
Mass, Couperin; Elegy, Peeters; P and F in e
5 533, Wa soll ich flichen 5 444, Nun komm der
Heiden Heiland S 659-661, P and F in & §
548, Bach.

Fred Conrad — graduate recital, Eastern
Ilinois U Mar 13: Apparition de I'Eglise &ter.
nelle, Massisen; & Schilbler Chorales, Bach;
Sonala on 94th Psalm, Reubke,

Walden B Cox — First Methodist, Millville
Nt Apr 20: Rigaudon, Campra-Fox: introduc-
tion and Toccate in G, Walond: P and F in
e When Thou art near, Bach; Sinfonia on |
stand &t the threshold, Bach-Grace; Flute Sale
and Gavotte, Arne; Trumpet Tune in D, Sian-
ley; French Clock, Bornschein: Greensleaves,
Purvis; Aria, Peetars: God of Grace, Whitney;
Carillon Sortie, Mulet.

David Cralghsad — First Methodist, Glen-
dale, CA Mar B: Fantasy KY 408, Mozart; Q-
ganbook I, Albright; Black Host, Bolcom;
Prélude, Adagio and Choral varié, Duruflé.

Alice and George Damp — 5 Stephen
Lutheran, Bloominglon, MN Mar 9: P and F
in E, Libeck; Schmiicke dich, O wie selig, O
Eoit du frommer GoM, Brahms; Tric Sonata,
Distler (Mrs Damp); Pastorale in F, O Mensch
bewein, O Lamm GoHes unschuldig, P and F
in 8 5543, Fach {Mr Damp}.

Mark L Davis — Museum of New Mexico,
Santa Fe Apr 6: Introduction and Passacaglia
in d, Reger; Da Jesus an dem Krauza stund,
O Mensch bewein, Wir danken dir, Erstanden
ist der Heilgs Christ, Bach: Afternocon of &
Faun, 2nd Arabesque, Debussy; Prelude, Ber-
ceuse, Carillon de Wesiminster, Vierne,

Waltar W Davis — St Bartholomew's Church,
Corpus Chrisli, TX Apr 13: Aria da Chiesa,
Anonymous; Rondo for Flute Stops, Rinck; |
call to Thee, Fugue in E-flat, Bach; Benedicite,
Harker; In Praise of Merbecke, Wyton: Priere,
Jongen; Romance sans parales, Bonnet: Rose
::Hndow, Mulet; Praise, Davis; Final {Sym 1),
erne,

Barbara Dobssh — First Congregational, - Bitl-
ings, MT Mar 26: Fantasie, Langlais; Chant de
Mai, Jongen; Basse de Trompetts, Tierce en
Taille {Convents Mass), Couperin; P and F
in f-sharp, Burtehude.

Julia Kathryn Schawo Duall — senior recital,
Ksnsas Wesleyan U Apr 20: Toccata, Adagio
and Fugue in C § 584, Schmicke dich § 854,
Yon Gott will ich nicht lassen S 453, Bach;
Sonata 11, Mendelssohn; P and F in F op 85/3,
Reger; Kieine Intraden, Schroeder; Choral in
a, Franck,

Paul Emmans, Gerald Guiaski — Central
Christian, Dscatur, IL Mar 16: Fugue on Kyrie
(Parish Mass), Couperin; Choral Dorien, Choral
Phrygien, Alain; O man bewail, Bach; 4 set-
tings Qut of the depths, Langlais, Bach, Karg-
Elert and Mendelssohn, Hommage a Josquin,
Gruenenwald; Litanies, Alain; Seven Last Wards
of Christ, Ridout,

Martha Folts — Central Michigan U Mar 4:
Wie schin leuchtet der Morgenstern, Buxta-
hude; Etude |, Ligeli; Fantasy KV £08, Mozart:
Transition Piece, Folts; Quodlibet SF42589,
Bielawa; Variafions on & Recitative, Schoen-
berg.
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Marjorie Glle — graduate recital, U of lowa
Apr 19: Symphonie Gothique, Widor; Corldge
et Litanie, Dupré; Dieu parmi nous, Messiaen:
P and F in Eflat S 552, Kyrie-Christe-Kyrie S
669-671, Bach.

Jon Glllock — First Presbyterian, Dallon,
GA Feb 27: Magnificat on the 1st Tone, Bux-
tehude: An Wasserllissen Babylon S 653, Wo
sall ich fliechen S &4b, Fantasia and Fugue in
g § 542, Bach; Te Deum, Tournemire; Prelude,
Fugue and Variafion, Franck; Celestial Banquet,
Messiaen: Final (Sym 1Y), Yierne,

James W Good — First Baptist, Albemarle,
NC Apr b: Fanfare, Cook; Voluntary in D,
Stanley; Hertlich fut mich verlangen S 727, P
and F in b § 544, Bach; Hyirydol, Lobet den
Herrn, Manz; Transporis de Joie, Messiaen;
Beautiful Savior, Johnson; Prelude {Suvite op 5),
Duruflé; Final (Sym 1), Vierne.

Barbara Gulick — First Congregational, Bill-
ings, MT Mar 25: Sketches in { and D-lat,
Schumann; 2 setlings Ach Herr mich armen
Sinder, Buxtehude ond Kuhnau; Requiescat in
Pace, Sawerby.

Eugene Hancock — Chapel of the Interces-
sion, New York Cily Apr 20: Erbarm dich mein
5721, P and F in D 5 512, Bach; Prayer, Satie;
Sonala in d, Guilmant.

Lyle W Hecklinger — Trinily Church, Toledo,
OH Mar 9: Magnifical, [andries; Sonata
Eroica, Jongen: Suile op 5, Duruflé.

Wilbur Held — Trinity Church, Toledo, OH
Mar 2: P and F in b, Bach; 5§ pieces from
Fiori Musicali, Frescobaldi; Sonata |, Hinde-
mith; P and F in g, Brahms; Adagio (Sym
1), Vierne; S1 Patrick's Breastplate, Flourish,
Held; Toccata, Sowerby.

Paul § Hessalink — Farmvilie Metnodist,
Farmville, VA Mar 7: Concerio in a § 593, He
who will suffer God to gquide him S &2, O
man bemoan S 622, Hark a voice saith S
843, Bach; Pidce Héroique, Franck; Flourish,
Held; When the Morning Stars Sang Together,
Pinkham; Féte, Langlais.

Robert Hil — Blessed Sacrament Cathedral,
Greensburg, PA Apr |: P and F in g, Rohlig;
Andantina, Yierne; Ye waichers and ye holy
ones, Schack; Marche Grotesque, Purvis; Vic-
timae Paschali Laudes, Benoil; Sonahkina in d,
Beriin; Fanlare, Leightan,

Janice E Hocult — graduation recital, Mere-
dith College, Raleigh, NC Apr 18: Warum
betrabst du dich, Scheidt; P and F in D 5
532, Bach; Canons in B major and minor,
Schumann; Threnos, Hamillon; Variations- An-
dante {Sym YIl), Widor.

Clyde Holloway — Virginia Iniermont Col-
lege, Snsled, VA Feb 28: P and F in E, Libeck;
2 Noels, Daquin; Wachet auf S &45, Meine
seele erhebel S 648, Kommst du nun 5 650, P
and F in C S 547, Bach; Fantaisie in C, Franck;
Les enfonis de Dieu, Las anges, Dieu parmi
nous, Messiaen,

Joseph Jackson — senior recital, McKendree
College, Lebanon, IL Apr 20: P and + i g,
Wie schén leuchtet, Buxtehude; Wachet aul 5
t45, Concerto in a 5 593, Bach; Skeiches in
C and D-flat, Schumann; Choral in a, Franck;
Sonata I, Hindemith; Pestorale, Kuchar; P
and F in D § 532, Bach.

Gene R Janssen — Salern Lutheran, Albert
Lea, MN Apr 13: Concerto in b, Walther; My
soul now praise thy maker, Pachelbel, Fantasia
and Fugue in g S 542, Bach; Prelude, Fugue
and Chacorne, Buxtehude; Variations on Heau-
tiful Savior, Drischner; |f thou but sulter God
fo guide thee, Manz; Fugue Il (Triptych),
Near; Toccata on Praise to the Lord, Micheel.
sen.

Warren R Johnsen — Congregational Church,
Presque lsle, ME Apr 13; P and F in D, Buxie.
hude; Voluntary in C, Stan'ey; Fugue, Selby;
Tup to Pawluckel, Shaw; March in U, Yarnolg,
Toccala, Adagio and Fugue in C, Bach; Iniro-
duction, Menuest {Gothic Suite), Boélimann;
Brother James's Air, Wright; Greensieeves,
Purvis; Passacaglia, Near; Chorai Song, Wesley,

Darlens Kaysen — St Mark's Episcopal, Glen-
dale, CA Mar 2; P and F in Eflat § 552,
Meine Seele erhebet S 648, Jesus Christus
unser Heiland 5 bbb, 565, Schmicke dich §
454, Bach; Schmilcke dich, Toccata in d op
59/5, Reger; Fantaisie in A, Franck; When
Jesus wept, Yaughan; In Paradisum, Ju es Petra,
Mulet,

Dennis Keene — Juilliard School, New York
City Apr 8. P and F in D 5 532, Sonata 1Y 5
528, Fantasia and Fugue in g S 542, Bach;
Sonata, White; Pastorale, Franck; Final (Sym
1v¥), Vierne.

Martin Kehe — Bethlehem Lutheran, Lake-
wood, CO Mar 10: Echo Yoluntary for Double
Organ, Purcelt; Andantfine-Minuet ([Concerto
111}, Scler; Nimrod, Elgar; Toccata in F, Bach;
Trophy, Couperin; Cuckoo, Daquin; Fifers,
Dandriey; Yariations on America, lves; Dia-
fogue for Mixtures, Langlais; Carilion, Sowerby;
Fantaiste, Saint-Saéns; Hymn to the Moon,
Purvis; Tu es Petra, Mulet,

Joseph Kimbel — Susquehanna U, Selins-
grove, PA Mar 25: Sonata | in E-flat, P and
F in b, Bach; Communion (Pentecost Mass),
Messiaen; Rhythms, Pavane, Elmore; Elevation,
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Couperin; Carillon de Wesiminster, ¥eme.

William B Kuhlman — Faith Lutheran, Gien
Ellyn, 1L Apr 13: Fantasia KV 594, Mozarh;
Kommst du nun S 850, O Lamm Gottes un.
schuldig, Bach; Dankpsalm, Regar; Concerto
2 in B.{lat, Handel; P and F in D 5 532, Bach;
Noel, Dandrieu; Postludivm, Janacek,

Yvonna Kuhlman — First Lutheran, Decorah,
IA Apr 28: Fanlasy KY 608, Mozart; Parlitas on
Freu dich sehr, BShm; Nun komm der Heiden
Heiland S 851, P and F in f-sharp, Buxiehude;
Sonata IV, C P E Bach; P and F in g, Dupré.

Ivan R Licht — Church of St Christopher,
Rocky River, OH Mar 28: Stations of the Cross
(Complete), Dupré,

Yickis Love — sfudent recital, East Texas
Baptist College Apr 22: Valer unser, Bdhm;
Benedictus, Reger; Mein junges Leben, Swee-
linck; P and F in e, Bruhns; When the Morn-
ing Stars Sang Together, Pinkham; P and F in
d, Libeck; Koniroverse for organ and flute,
Bossler; Litanies, Alain. Assisted by Eileen
Tisdall, fule,

David McYey — All Saints Church, Palo
Abo, CA Apr 5: Passacaglia in d, Buxtehude;
Fantasia in Echo, Sweelinck: Warum betriibst
du dich, Scheidt; Sonata [, Hindemith; An
Wasserfliissen Babylon 5 453, Fantasia and
Fugue in g S 542, Bach.

Charlotte Key Marrow — |daho State U Feb
24 Fantasy in & S 572, Bach; Choral in E,
Franck; Noel Vi, Daquin; Passacaglia, Andries-
sen; Final (Sym 1), Vierne.

James R Metzler — Trinity Church, Toleds,
OH Mar 16: Toccata and Fugue in d 5 585,
Herzlich tut mich verlangen, Bach; Saraband,
Howells; Adagio, Tocceta {Sym V), Wider;
Choral in a, Franck; Le banquet celeste, Mes-
saen; Final [Sym 1), Langlais.

J Clinton Miller — 5¢ James Episcopal, Lan-
caster, PA Mar [: Psalm XIX, Marcelio; 2
settings O Haupt voll Blut und Wunden, Bach
oand Brahms; Fantasy and Fugue in c § 537,
Bach; Contabile, Franck; Vision of the Eternal
Church, Messiaen; Carillon, Sowerby; Prelude
and Trumpetings, Roberts,

Allan Moaller — Church of the Holy Spirit,
Lake Forest, IL Feb 23: Passacaglia and Fugue
in ¢, Bach; Grande P.dce Symphonique, Franck;
Toccata (Suite ap 5), Duruflé.

James Moeser — Old S5t Mary's Church,
San Francisco, CA Apr 13: Concerio in a §
593, Toccata in F § 540, Bach; 3 Noels, ban-
driev; Chorel in a, Franck; Deux danses a
Agni Yavishte, Alain; F and F on BACH,
Liszt,

Rosalind Mohnsen — First Methodist, Cla-
rinda, IA Apr 13: Fonlasisie in A, Fanfaisie
in C, Franck; Prélude op 29/l, Pierné; Offer-
toire (L'Office de Noel), Tournemire; Epiiogue-
Mode of D (8 Medal Pieces), lrois Para
phrases Grégoriennes, Langlais.

Linda Morgan — Chathem Hall, Chatham,
VA Mar 28: Concerto after Telemann, Walther;
O Mensch  bewein, Christus der uns selig
macht, P and F in b, Bach; Sonsta 1, Hinde.
mith; Ecce Lignum Crucis, Heiller; Premier
Prélude Profane, Litanies, Alain.

Debra Morris — Cathedral of St Paul, 8ul-
fala, NY Apr 18: Prelude, Fugue and Cha-
conne, Buxtehude; AMe Menschen missen ster
ben, Fugue in b, Bach; Sonata | [lst move-
ment), Hindemith; Antiphon 1V, Dupcé.

Sidney Scott Moulon — graduate racital,
Southern Methodist U, Dallas, TX Mar I7.
Tienla del primer tono, Cabezén; Verses for
Pange Lingua, de Grigny; Contrapunctus X|
{Art of Fugue), Bach; Variations on America,
Ives; Diagramme, Chaynes; Victimae paschali,
Tournemire,

Randall Mullin — Cathedral of Mary Our
Queen, Baltimore, MD Apr 27: Toccata, Ada-
gio and Fugue 5 544, Bach; Communion, Sortie
(Pentecost Mass), Messiaen; Fantasy and Fugue
on Ad nos, Liszt. -

Earl C Naylor — St Paul’s Lutheran, New
Melle, MO Mar )&: P and F in b, Fugue in
E-flat, Bach; Toccata in E, Fantasin in g,
Toccata in C, Pachelbel; Partita on When
Jesus on the Cross was bound, Scheidt; P and
F in g, Buxlehude; Sonata VI (Fugue, Andente),
Mendelssohn; He'zliebster Jesu, Es ist ein Ros,
Brahms; Wer nur den lieben Goit, Wiechi
ihr Berge, Walcha; Toccate on Ein feste Burg,
Copley.

John Ogasapian — 5t Anne's Church, Lowsll,
MA Apr 20: Voluntaries in A and D, Selby;
Lesson, Palma; Rondo, Caer; Batile of Trenton,
Hewilt; Pastorale, Slumber Song, Risolulo, Park-
er; Varislionston America, lves.

Charley Olsen — Museum of Ari, Cleveland,
OH Apr 22: P end F in b, Sei gegrisset, Bach;
Choral in b, Franck; Fantasy and Hymn, ieif
Kayser; Yariations on Jesu meine Freude, Bern-
hard Lewkovitch; Invocation to the Creator,
Charles Camilleri.

Georga Oplinger — St Paul's Cathedral, Syra-
cuse, NY Apr 8: Larghetic {Cancerta V), Grand
Choeur (Joshua), Hondel; 3 Meditations on the
Holy Trinity, Langlais; Paslel, McGrath; Scenes
from the Holy Grail, Young.
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DAVID S. HARRIS

Church of Qur Saviour
Akron, Ohio
Orgon

Yuko Hayashi

new england conservatory
old west church
boston

WILL O. HEADLEE
SCHOOL OF MUSIC

SYRACUSE UNIVERSIT

SYRACUSE, NEW YORK

WILBUR HELD

SM.D., FA.G.O.
Ohio State University

Trinity Church
COLUMBUS, OHIO

SAMUEL HILL

St. Paul’s Church
Chicago, 1llinois

Carthage College
Kenosha, Wisconsin

Harry H. Huber
M. Mus.

Kansas Wesleyan University

University Methodist Church

SALINA, KANSAS

d. deane

hutchison
portland, oregon

ELLEN KURTZ

JACOBSON

M.Mus. AAG.O,
Concord, California

KIM R. KASLING
D.MA,

Western Michigan University
First Congregational Church
Kalomazoo, Michigan

James Kibbie

Holy Family Church
Fort Worth, Texas

SHARON KLECKNER
Housa of Hope
Presbyterion Church

St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Darras Baprist CoLLrce
Davras, Texas 75211

Arthur LaMirande
Charch of the Holy Name of Jesus

New York, N.Y. 10025

ARTHUR |AWRENCE

Doc. Mus. Arts, A.A.G.O, ChM.
Saint Mary's College
Notre Dame, Indiona 46556
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THE DIAPASON A MUST FOR EVERY ORGANIST

($7.50 a year—$13.00 for two years)
Do not send cash

Send THE DIAPASON for year(s) to
Name _ Enclosed Is $
Street THE DIAPASON

City 434 South Wabash Ave.
Chicago, . 60605

State : Zip

Edward D. Berryman, SMD Woarren L. Berryman, SMD

BERRYMAN

Organist-Cholrmaster Heod, Organ-Church Music Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneapolls Bersa, Ohio
Margaret Melvin

DICKINSON

University of Louisville
Lovisville Bach Society

Calvary Eplscopal St. Froncis-in-the-flalds Eplacopal

WAYNE FISHER

Chalrman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinlty Church
Martha's Vineyard

Gartrude M Ortner — Farmville Methodist
Farmville, VA Apr 13; Pastorale, Cickey: Ok
that | had a thousand voices, Manz; Praise
the Almighty, Bender; Holy God we praise
Thy name, Peeters: Fugue in d 5 565 Bach:
Benedictus, Reger; Fantasy on Ad nos, Lismt,

William OQsborne — Calhedral of S5t John
the Evangelist, Spokane, WA Apr 20: Suite in
D, Foole; Passacaglia ond Fugue, Mason;
Sonata in E.flat, Parker; Suite in Variation
Form, Chadwick; Concert Variations on The
Star-Spangled Banner, Paine

.

William D Peters — Blessed Sacrament Cath
edral, Greensburg, PA Apr 8: We sll believe
in One Trus God, Fanfesia and Fugue in c,
Partita on O God thou faithiul God, Toccata
n F, Bach,

David L Petrash — doclora! recital, North
Texas State U Mar 3: P and F in E-dlat §
552, Bach; Oifertoires | and ¥, Charpentier
Concert Piece, Wyton; Xen'a, Adler: Verset
pour fa Dédicace, Messiaen Biack Host Bol
com.

Patricia McAwley Phillips
Yale U, New Haven, CT Apr 13 Sonata 11
Mendelssohn; Prélude, Adagio and Variation
on Veni Creator, Duruilé; Sonata }l, Hinde-
mith; Fanfesy on Hallelujsh Gomt v loben,
Reger.

masier's recifal,

James Prossler — S5t Mark's Episcopal, Glen
dale, CA Mar 23: Wachet aul 5 545, P and F
in g 5 535, Komm Golt Schépfer 5 &7, Toc
cata and Fugue in d 5 538, Sonata lil 5 577,
Von Goti will ich nicht lassen S 858, Komm
heiliger Geist S 852, P ond F in G 5 541, Bach

George H Pro — Cos College, Cedar Rap-
ids, IA Mor 16: Veriations on America, lves;
Nun komm der Heiden Heiland 5 559, Wachet
oauf S &45, Passaceglia and Fugue i ¢ S 582,
Bach; Choral in b, Franck; Hernligbster Jesu,
Herzlich tut mich erfreven, O Gott du frommer
Gott, Brahms; Carillon de Westminster, Vierne,

Douglas Reed — docloral recilal, Eastman

School cf Music, Rochester, NY Mar 3I:
Pneume, Stipendium Peccati, Crganbook I,
Albright,

Robert Reaves Northern lllinois U, Feb
23: Toccata on the &th Tone, Merulo; Sonata
I, Hindemith; Concerto in B.flat, Handel; Con-
certa in a, Schmiicke dich, Teccata and Fugue
in d, Bach,

Myrtle Regiar — Geneva Presbyterian, Rock-
ville, MD Apr & Sinfonia (Cantata 59), 3
seftings Wer nur den lieben Gott § &91 490,
642, Pastorale, P and F in G S 541, Bach,
Fantasy KY 594, Mozart; 4 pieces for Musical
Clocks, Handel, Haydn and Beethoven Bens
dictus, Reger; Choral in &, Francx

Theodors W Ripper — First Methodisi, De
catur, IL Apr 13: P and F in F, Lubeck; Echo
Fantasy, Sweelinck; Wachet auf S5 &45, Meine
Seele erhebet 5 448, Bach; Sonate |, Mendels
sohn; P and F in g, Sain)-Saéns; Sonata Il
Hindemith,

Roger W Roszell — 5t Paul's Lutheran, Den
ver, CO Apr 15 P and F in C, BShm; VYolun-
tary in D, Boyce; Bened clus, Reger; Sarabande
Near; Fanfare, Goode; Eiegy, Ireland; Caril
lon de Westminster, Vierne

Woligang Ribsam — Sauthern Methadist U
Dallas, TX Apr 14: Suite o7 Ihe Ird Tane
Guilain; Sonata ¥V in C 5 529, P and F in &
§ 548, Bach: Lamento e Giubilo per Organc
Bertram. Variations sur Lucis Creator, Ana
Alain, Feniss'a on Stral mich nicht, Reger

William Salf — Al Saints Church, Worcester
MA Mar 3: Offertoire in d, Dandries; Noel
X, Daquin; Toccata and Fugue in d, Bach;
Magnificat, Langlais; Choral in E, Franck; Re-
verie, Bonnet: Carilion de Westminster, Vierne,

Jotel Serafin — Shrine of the Immaculale
Conception, Washington, DC Apr 25: Fanfasy
and Fugue in g, Vater unser, Wir glauvben all,
Bach; Fantasie and Fugue in d, Reger; Yision

of the Eternal Church, Messiaen; Sonata on
the %4th Psalm, Reubke
Allan Slovenkay — Si Bernard’'s Church,

Bradiord, PA Mar 2. P and F in f-sharp, Bux.
tehude; 2 settings Passion Chorale, Brahms; Ba
roque Svite, Bingham; Suite, Haydn; Sonata
Il, Hindemith; P and F in a, Bach; 2 Pieces
for argan and electronic tape, Pinkham.

Robert Smart — Swoarthmore College, PA
Apr 13: P and F in C S 545, Meine Seele
erhebt S &4B, Nun freut euch S 734, Christ lag
in Todesbanden 5 £25, Nun komm der Heiden
Heiland S 859, Passacaglia in ¢ S 582, Bach;
Sonata I, Hindemith; Variations on America,
Ives; Joie et Clarté, Dieu parmi nous, Mes
siaen.

Willlam Smith Cathedral of St Paul, Buf
falo, NY Apr 11: Prelude in E-flat § 552, Jesus
Christes wrser Heilland § 688, Bach; Allegro
(Sym Vi), Widor

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGATIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

S hiool ol Music

Winthrop College
Rock Hill, South Caroling 24733

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

William MacGowan

Bethesdo-hy-the-Sea

Palm Beach, Florida

Eric McDonald
Hon. FRSCM, London

Mr. McDonald Is one of the few organisis
to pioneer early church music and s an
expert of lis inferpretation and the Art of
Improvisation as well as Composer.

Sainl Louls, Missouri 63115

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ausierity and raserve, demonstrating anew
her extroordinary facility . . . Des Molines Regisier, October 5, 1964

FREDERICK L. MARRIOTT

ORGANIST — CARILLONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detrolt Symphony

Hinson Mikell

Recitals
St. Paul’s Episcopal Church
Old York and Ashbourne Roads
Elkins Park, Pennsylvania 19117

JOHN HOLTZ

Facuity: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford

R OME

HAROLD MUELLER
F.A.G.0.
Tinity Episcopal Church
Temple Sherith Israel
San Francisco

Oswald G.
D. M, A,
Professer of Organ
Recitals INDIANA UNIVERSITY Lectures

CARLENE
NEIHART

St. Andrew’s Eplscopal Church
Meyer and Womall
Konsos Clty, Misscuri 64113

WILLIAM H. MURRAY

Mus, M FAG.O.

Church of the Mediater
Chicage, ML

frank a. novak
HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Bulfalo, N.Y. 14209

ALEXANDER BOGGS

RYAN

CONCERT ARTIST

Recordings:
AEolian-Skinner (5326)

Avral Press

Cathedral Church of Christ the King

Recitals and Master Ciasses
Organ Consultation

Kalamazoo, MI

RICHARD M. PEEK

Soc. Mus. Doc.
Covenant Presbyterian Church

1000 E. Morshead Charlatte, N. C.
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William T Stewart 3¢ — Cathedral of St
John the Evangelist, Spokane, WA Mar 23:
Tiento de quarto tono por E la Mi a modo de
cancion, Aravjo; Komm Goit Schépfer 5 867,
Alein Gott in der HSh S 663, P and F in b
5 544, Bach; Contilene, Dialogue sur les Mix-
tures, Lenglais; Choral in b, Franck: Variations
on Veni Creator, Duruflé,

Barbara Rose Tonsberg — 5t Helena Seventh-
day Adventist Church, S5t Helena, CA Mar I:
Fantasy and Fugue in g, Bach; Antiphon V,
Dupré; Dialogue sur les Mixtures, Langlais;
Adagio (Sym V), Widor; Break Thou the Bread
of Life, Bingham; Litanies, Afain; Choral in
E, Franck.

Robert Triplett — Centenary Methodist, St
Louis, MO Apr 2]: Allegre {Sym VI), Widor;
Allein Gott in der HSh S &£62.884, Bach: Son-
ata |, Hindmith; Yariations on a Noel, Dupré.

Jeanette Yargo — First Congregational, 8ill-
irgs, MT Mar 27: P and F in A § 535, Christus
der uns selig macht S 620, Bach; 2 seltings
Liebster Jesu wir sind hier, Bach and Purvis;
Herzlich tut mich verlengen, Breahms and
Mailly.,

Barry Waterlaw — Cenlral United Church
Monctan, Mew Brunswick Apr 14: Corfege Aca
demique, MacMillan; Toccata and Fugue in
d, Bach; Mein junges Leben, Sweelinck; Prelude
Fugue and Varistion, Franck; Sanata I, Hinde
mith: Sonata de Primo Tono, Lidon; Improvisa
tion.

David A Weadon — Wesley Mathodist, South
Plainfield, NJ Apr 20: Processional, Shaw; Toc
cala in e, Pachelbel; 4 pieces from Convents
Mass, Couperin; Komm Golt Schépfer 5 687,
Gigue Fugue, Bach; Sonata I, Mende'ssohn;
Romance {Sym IV), Vierne; Corlege et Litan'e,
Dupre.

Gillian Weir — Schoenberg Hall, University
of California, Los Angeles Mar 7: Toccata,
Adagio and Fugue in C, Sonata in Edflat,
Fugue in E-flat, Bach; Aria Sebaldina, Pachel-
bel; Sonata Il, Hindemith; Offertorio, Zipoli;
Recit de tierce en faille, de Grigny; Variations
on a Recitative, Schoenberg.

Prentice E Whitlock — Grace Church, New
York City Apr 17: P and F in C 5 547, Bach;
Choral in E, Franck; Sonata Il, Hindemith.

Russell L Wilcox — student exchange recital,
East Texas Baptist Col'ege Apr 2I: Choral in
b, Franck; Sleepers wake S &45 P and F in a
S 543, Bach; Celestial Banquet, Messiaen;
Final (Sym 1), Vierne,

Arthur Wills — St Bede's Episcopal, Menla
Park, CA Apr I1: Suite du deuxieme ton, Clér-
smbault; P and F in C, Sonala 111 § 527, Bach:
Scherzetto, Berceuse, Divertissement, Vierne:
Song of Sengs (U S premiere), Wills.

William Wilson — Carleton Coliege, North-

field, Mn Apr 18: Variations on Ei du feiner
Reiler, Scheidt; O Lamm Gottes unschuldig §
856, P and F in C S 547, Bach; Menuel-Scherto
op 53/2, Jongen; Victimas paschali: Tourne-
mire.

Roger W Wischmeier — Judson College,
Marion, AL Apr &: P and F in A, Selby; Joy-
ous Volunlary, Mason: Trumpet Air, Bremner;
Carillon, Sowerby; Vom Himmel hoch, Ed-
mundson; Meditation, Sturges; Toccata on O
Filii et Filiae, Farnam; An Old Irish Air-The

- Little Red Lark, Clokey; Rhythmic Trumpet,

Bingham; The Joy of the Redeemed, Dickin-
son; Humoresque, Yon; Variations on America,
Ives; Adagia for Strings, Barber; God Himself
is with us, Bitgood; God of Grace and giory,
Manz; Even Song, LaMontaine; Homage fo
Perotin, Pastorale and Aviary, Roberts; Pa-
vanne, Jesus makes my heart rejoice, Elmore;
Toccata Festiva, Purvis.

H Ross Wood — senior recitel Southern
Melhodist U, Dallas, TX Apr 4: Ensalada, de
Heredia; 5 pieces from Livre d'Orgue Mass,
de Grigny; P and F in Eflat § 552, Colloques
Il, Guillou (assisted by Rick Ros, piano);
Carillon, Dupré.

Nina Woomert — Wheaton College, IL Apr
11: Melisma, Fanfare [Organbook !), Albright;
Sonata for Clarinet and Organ, Brown (assisted
by Elizobeth Kaulfman, clarinet): Fantasia for
organ and lape, Mardirosian; Tool Suile S
212°, P D @ Bach.Schickele {assisted by organ-
isl Mark Ferrell}; P and F in B, Dupré:

Virginia Young -—- St George's Episcopal,
Roseburg, OR Apr 13: Veni Creator, Ave Maris
Stella, de Grigny; Fanlasy in C, Bach: Pas-
lorale, Guilmant; How brightly shines fhe
morningstar, My soul doth magnify the Loed,
Praise God all ye Christians, Dupré; Gothic
Suite, Young; Festal Song, Bingham; Medieval
Lullaby, XVl century melody; Lied fa the Sunm,
Peelers.

Gary Zwicky — Eastern lllinois U Apr 4: P
ond F in e 5 548, Bach; Offertoire an O Filii
et Filiae, Dandrieu; Fantasia KV 408, Mozart:
Trio Sonala, Distler; Pastorale, Roger-Ducasse.

ROLLIN SMITH
RECITALS

1150 Forty-fimt Street, Brooklyn, NY 11218

' Carl Staplin

Ph.D., AAG.O,
Drake University
University Christian Church
DES MOINES, 10WA

Mus. Doc, F.A.G.O.

ADOLPH STEUTERMAN

Southwestern ot Memphis
Calvary Episcopal Church
Memphis, Teanessee

FREDERICK SWANN

The Riverside Church
New York City

George Norman Tucker

W. WILLIAM WAGNER

Mus, Bach.
ST. LUKE'S CHORISTERS | | aer. Lunanon mersonisT cruncs
Kalamazoo .
BOY CHOIRS Pittsburgh, Pennsylvania
WA-LI-RO sally slade warner
BOY CHOIR aago. cum

WARREN C. MILLER — DJRECTOR
Christ Church, Shaker Heights 22, Ohio

CHURCH OF
ST. JOHN THE EVANGELIST

Beacon Hill Boston

CLARENCE WATTERS

RECITALS
St. John's Church

W. Hartford, Connecticut

C. GORDON

WEDERTZ

2534 West 118th St
CHICAGO 60655

JOHN KEN OGASAPIAN

Saint Anne’s Church

Maossachuselts State College
Lowell

FRANKLIN E. PERKINS

Ph.D.

The Ladue Chapel
The John Burroughs School
St Louis, Missouri

DAVID A.

WEHR

Bastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Trinity Lutheran Church
Washington State University
Pullman 99163

ARTHUR A. PHILLIPS

AAGO Ch.M. ET.CL

St. Albans Congregationel Church
17217 §t. Albans, N.Y, 11434

George H. Pro
D.AM.A.

Coe College
Cedar Rapids, lowa 52402

MYRTLE REGIER

Mount Holyoke College

South Hadley, Mossachusetis

c[:ae /eic!gway

Trinity Episcopal Church
Topsfield, Massachusetts 01983
Recitols

K. BERNARD SCHADE
SM.M

STATE COLLEGE
EAST STROUDSBURG, PA.

Workshops and Lectures
The Kodaly Choral Mathed

Robert Shepfer

Organist = Cholrmaster
SECOND PRESBYTERIAN CHURCH

indianapolis, Indiona 46260
Recitals

L. ROBERT SLUSSER

MUS. M., AAGO.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART

Swarthmore, Pennsylvania

Trinity Episcopal Church
warthmore College
Congregation Rodeph Shatom
Philadelph

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pittsburgh, Pa. 15232

DONALD WILLING
faculty
North Texas Siate Unlversity
Denton

Gary Zwicky
DMA FAGO

Eastern Illinois University
Charleston

Classified Advertiisements
in THE DiarAsonN

bring results

Vernon de Tar

F.A.G.O., Mus. Doc,, S.M.D.

Church of the Ascension

Fifth Avenue at Tenth Street
New York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Worksheps

George Wm. Volkel

SAC. MUS. DOC,, F.A.G.O.

POMPANO BEACH
FLORIDA
First Presbyterian Church

LAWRENCE

ROBINSON

VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

CANNARSA
ORGANS
INC.

NEW SELECTIVE
ORGANS REEUILDING

P.O. BOX 238
Hollidaysburg, Pa. 16648

B14-695-1613

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER #* SONS . «

Alsip, lllinols 60658

Organ Builders

o Rebuilding

e Repairing

e Contractual Servicing
For Unexcelled Service
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21




CLASSIFIED ADVERTISEMENTS

Classified oavertising rotes: per word, $.20; minimum charge, $2.50; hox number, additional $1.00.
Repliss to box numbers should be sent c/o The Diapason, 434 S. Wobash Avenue, Chicoge, 11l. £0805.

POSITIONS WANTED

POSITIONS AVAILABLE

WANTED — MISCELLANEOUS

MISCELLANEOUS

ORGANIST/MUSIC DIRECTOR IN CATHO-
lic Church, Male, 40. Previous Cathedrsl Col-
lege Parish Concert Experience. Must want good
music and have good organ or plans for same.
Prefer Southern, 5.W. or S.E, locations, wili
consider all others. Would prefer to be avail
able for some private nstruction. Address F-3,
THE DIAPASON,

CATHEDRAL [EPISCOPAL] ORGANIST AND
Choirmaster desiring change. Resume on re-
quest. Awvailable Fall '75, M,A. degree, Col-
lege Otgan Teaching pasition desired in Col-
lege demanding high standards from students.
Available Fall '75. Resume on request, M. A.
degree, Address F-12, THE DIAPASON.

ATTENTION: MUSIC COMMITTEES, CLERGY,
etc.—Prominent west coast organist, conductor,
recitalist wishes to relocate by Fall, '75. Brosd
church, conceri, and academic experience.
Tapes and excellent references. Reply C-3, THE
DIAPASON,

ATTENTION MUSIC COMMITTEES, PASTORS
— Exp. choirmaster-organist, broad background,
vocal, choral, full time church/school, Catholic/
Protestant. Available now, ex. refs. JV.L., 2
Conn. Ave., Enfied, CT. 05082, 203.745-3064.

MINISTER OF MUSIC FOR &0 MEMBER
Presbyterian Church with three cholrs and
handbells: open in July, 1975, New McMan's
Organ. Contact Mus’c Commities First Pres-
byterian Church, 735 Orange Avenue, Fort
Plerce, FL 33450,

EPISCOPAL CHURCH SEEKS ORGANIST
and/or choir director. New lé-stop Andover
argan. Wrile: Grace Church, 106 Lowell 51,
Manchester, N.H. 03104,

WANTED: WILL PAY TOP PRICE FOR 10
horse Spencer blower on 15 inches wind pres-
sure, Robert Morten regulators, pipework and
wind chests. Roy Dawson, 3132 Williams Road,
San Jose, Cal 95117, (408) 2436095 call collect.

EXPERT RECOVERI |G OF ANY MAXE PNEU.
matics, pouchboards nd primaries, with Poly
urethane, Pla‘ic nuts used on primary valve
wires. Melvin lobinson, 11 Park Ave., Mount
Vernon, N.Y. 10550,

LOW PRESSURE 15', 08' PEDAL, FAGOTIO
{preferably hali-length resonators) "pipes w/wo
chests, and 3-three or four rank mixtures. Must
be in aood condition. Address E-4, THE DIA.
PASON.

CATHOLIC MUSICIANS FOR AREA PAR-
ishes. Lead congregation, choir, and play,
School music work in some jobs, Apply Music
Commission, Diocese 5t. Petersburg, P. O, Box
13109, St. Petersburg, Fia. 33733,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cenls per pound. Contact Triva
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 101, Hagerstown, Maryland
21740,

ORGANIST/CHOIR DIRECTOR FOR CHURCH
40 miles north of Chicago, Saville organ. Write
F-3, THE DIAPASON.

SPENCER BLOWERS, 5" OR &, 1 HF AND
5 HP, 3.phase, prefer 208V. (150 RPM. BOS,
{219) 4323794,

PIPE SHOP FOREMAN EXPERIENCED IN
the making of spotted metal pipes. Yoicer must
be experienced voicing. installation foreman
must have experience in all types of instaila-
tion and tonal finishing, Apply io Guelph Pipe
Organ Builders Limited, 50 Crimea 5t,, Guelph,
Ont. NIH 2Yé. {51%) 823.2480.

MUSIC ROLLS FOR AEOLIAN.DUO-ART,
Welte, and Skinner Automatic Pipe Organ
Players. J. Y, Macariney, 406 Haverford Ave.,
Narberth, Penna, 19072,

MISCELLANEDUS

CHURCH MUSICIAN, EXTENSIVE EXPERI-
ence, excellent recitalist, teacher and com-
poser, desires large Episcopal, Presbyterian or
Lutheran parish with good facilities and fine
musical tradition. Married, degrees, excellent
references. Reply F.10, THE DIAPASON,

GENERAL ORGAN BUNH.DER, YOICER, FIN-
isher, five + years Exp., mid-thirties, straight,
desires to associate with progressive firm. Will-
ing to re-locate, For further info, write: F-2,
THE DIAPASON.,

EAGER FORMER MUSIC STUDENT SEEKS
break in organ funing/building in N.Y.C. area.
Please write Lee Dennegar, 1376 First Avenue,
Apt. 17, NY,, N.Y. 10021,

EXPERIENCED CABINET MAKER AND OR-
gan builder desires to invest time and money
in small quality pipe organ company. Address
F.4, THE DIAPASON,

POSITIONS AVAILABLE

DOWN-TOWN MONTREAL CHURCH SEEKS
Organ’st-Choir  Director; preferably with or-
chestra conduciing experience. Program in-
cludes maonthly Cantate and/or other major
work, 3.manuel Casavant organ. Apply with
full information om qualifications to the Chair-
man, Music Committe, 3407 Ontario Avenue,
Monireal, Canada HIG 2Cs.

DESIRABLE OCPPORTUNITY FOR TALENTED
organist-choirmasier at large Episcopal church
in suburban campus town, near Boston. Send
resume  and  salary  requirements for  Music
Chairman, P.0, Box 341, Boston, Massachusetts
02101, All inquiries answered.

UNUSUAL OPPORTUNITY FOR YOUNG
man with sales and organ sbility to help ex-
pand business which is over century old, Ad
dress F.5, THE DIAPASON.

ORGANBUILDER WITH 8.10 YRS, EXPERI-
ence teady to seltle down and train for Con-
sole Dept, Manager. Reply F-7, THE DIAPA-
SON,

WANTED — MISCELLANEOUS

TRACKER ACTION PIPE ORGANS, COM-
plete or for parts, Midwest locafions pre-
ferced, but will consider others. Buyer will re
move. Send complefe information pertaining
to meke, specification, condition, availability
and price requirement. Address E-2, THE DIA.
PASON.

"THE MANY YOICES OF THE ORGAN"
slereo LP, First Presbylerian Church of Deee-
field, IL, Noehren organ, 56 ranks, Lee Nelson,
organist, $5 50 postpaid. Payable to Lee Nelson
Box 243, Deerfieid, IL 40015,

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regsl organ (15684), 3 siops
£3150, Medieval Portative E350, Portsble {full
compass J-stop tracker £2850 in kit form. New
booklet on St, Paul's Cathedral rebuiiding one
dollar. New organs of all sizes expoarted o all
paris of Warld, Neel Mander, St. Peter's Or-
gan Works, London E.2, Engand.

IYORY, ROSEWOOD AND ENONY DRAW.
stops, made to any pattern, Engraving in script
or to order. Existing work faithfully copied, the
most paersonal and careflul service in the world,
Thos Harrison and Sons {Established 1830), &4
Ade Street, London, Ef. England.

NEW OR USED (I.MANUAL AND AGO
pedal) mechanicel action practice organ
With 3 1o B ranks. Stops must be of barogque
nature and pipes voiced open toe are pre.
ferable. Ronald Kintop, Stonewall, Man’taba,
Canada ROE 220. 457.2358.

WOOD GEDECKT OR STOPPED DIAPASON
B, TC 37 or 4% pipes, medium scale, for 414"
wind, Voiced without chiff, State price incl,
crating, Organ Service, Box 35, Chateaugay,
NY 12920

PIPES, TOOLS, STOP.KNOBS, CONTRACTS,
sales literature, etc, from Marshail and Oden-
brett, Ripon, Wis.,, or Clark and Brooks, Ber-
lim, Wis. about 1845-70. Arlow Bice, 214 Gris-
wald 5., Ripon, WI 54971,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, bellows wood pipes, wood
squares. casework. Quality Materials, workman-
ship. B-G, 68 Washington 5t Lowell, MA
01851, {417) 453.4031,

SLIDER CHESTS MAPE TO YOUR SCALES.
Complete or in kit form, Wood pipes, tracker
action parts, etc, Terrill Organ Co. RFD |,
Nerthwood NH D326i,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation., Church Organ Co., |8 Waiion
St., Edison, NJ 08817,

ORGAN SERVICEMEN: WE WILL RECOVYER
Casavsent and Skinner pouchboards, primary
and offset actions. Write Burness Associales,
1907 Susquehanna Rd., Abington, Pa. 19001,

TUNERS THROW AWAY MESSY COTTONI
Mixture funing is easier and less {frusiraling
with ali felt K .D, Kaps, Starter set {tunes up
to 4 ranks] $31.50, Deluxe set (5 ranks & more)
$8.00. K, D, Kaps, 214 Obnkland 5i., Manchester,
Conn, 05040.

THE NEW T7.OCTAVE PETERSON CHROMA.
tic Tuner, model 320 is now available from
stack., Continuously variable Vernier control al-
jows you fo compensate for temperature or
tune celeste ranks with case. For more defsils:

Peterson Electro-Musical Produels. Dept. 31,
Waorth, 1, 60482,
PUBLICATIONS

BELT-STEIN FORTEPIANO KIT MANUAL,
The original step-by-siep instruction book with
illustrations, Philip Belt, Baitle Ground, Indi-
ana 47920.

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Waller, Silbermann, Cristofori, Schmidt pedal
piano. Philip Belt, Fortepianc Maker, Box 96,
Battle Ground, indiana 47920,

HARPSICHORDS

BUILDER'S PERSONAL INSTRUMENTS, |
Man, Harpsichord | x 8 | x 4 bufl slop,
FRF.F'* ", 78" x 33", 32500, Virginal with wal-
nut trestle, FFF-c' "' 70" x 28" x B", Ruckers
papers interior and exterior, scaling identical
io above harpsichord, full, big sound, $1500.
W. A, Jones, 1722 Madison Avenue, Evansville,
Ind, 47714, (812} 479-7717.

CLAYICHORD, DOUBLE STRUNG, HAND
made solid walnut casa, 3500, Rogers Harpsi-
chords, 28 Park Ave., Amityville, N.Y. 11701,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Srocklyn,, PA 18813,

REED ORGAN TUNING AND REPAIRING,
Edgar A. Rodeau, 40l Albany Ave, Westmont,
NJ 08108

ZUCKERMANN {TALIAN VYIRGINAL BUILY
from kit 1974, $650 or 7, D. Nitz, Rt. 4, River
Falls, Wis. 54022,

FINE HARPSICHORDS AND CLAYICHORDS
made to individual requirements. Write, phone,
visit shop. E. O. WiH, R3, Three Rivers, Mich.
43093. (b16) 244-5128.

McMANIS ORGANS

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

I

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATETD

Malling Address: P, O, Box 11024 » Charlotts, N. C. 28209
NATIONS FORD ROAD » CHARLOTTE, N. C.

Incorporated
10th & Garfield Rebuilding, Maintenance and Additions
KANSAS CITY, KANSAS P.O. Box 55 Princeton, N.J. 08540
66104 Phone: 609-924-0935
Builders of Fine Tracker and WENDHACK T S T
Electro-Pneumatic Pipe Organs PIPE WORKS

organs

1300 Pinetres Drive
indian Harbour Beach, Florida 32937
Telephone: {305) 773-1225

Genuine Introductory Offer
15% Reductien
From Al First Orders

Apprentice Trained Workmanship

COOLBEG ST., BELFAST 12
NORTHERN IRELAND

==
‘SE

ALl ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Qeollty with
Economy™

717-289-4132

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

WANT A PRACTICE ORGAN?
Bulld your own — ute ¢  PEMBROKE do-it-yoursef  ORGAN KIT

Full instructions —

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 03234
If it doesn’t huve pipes — H'is not an ergan

Reasonably priced

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies fo box numbers should be sent ¢c/o The Diapasen, 434 S. Wabash Avenue, Chicage, Iil. 60805,

HARPSICHORDS

HARPSICHORDS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC.

JEREMY ADAMS, HARPSICHORD BUILDER.
Anlique construction, uncompromising quality,
solid wood painted cases, pearwood jacks
handmade keyboards. Brochure available, Wrile
Jeremy Adams, 2A Puinam Court, Danvers,
Mass., 01923,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding, from $1,195.00. Brochure
$1.00. Stereo LP 35 from Dept. D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom mode, Jan H. Albarda, 14
Riverdale Dr., Thistlietawn (Rexdale}, Ont.,
Canada M9V.2T3.

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by Neuper}, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Rober!
S. Taylor, B710 Garfield St., Bethesda, Mary-
tand 20034.

HARPFSICHORDS, BEAUTIFULLY MADE AND
elaborately decorafed instruments based on
histeric prototypes, Knight Vernon, Harpsichord

Maker, Constantine, Michigan 49042,

FLEMISH HARPSICHORDS HANDCRAFTED
by Donaid Rogers. From $1000. Rogers Harp-
sichords, 28 Park Ave., Amilyville, N.Y. 11701,

NEWMAN HARPSICHORDS. FINE INSTRU-
menis at reasonable prices. 2159-10th Woest,
Seattle, Washington 98119,

HARPSICHORDS, CLAYICHORDS BY NEU.
pert, world's finest, oldest maker. Cafalogs on
tequest. Magnamusic, Sharon, Conan. 06069.

ELIZABETHAN, ITALIAN YIRGINALS, FROM
$550, Also larger harpsichords, Thomas E.
Mercer, 418-F Locust St., Columbis, PA 17512,

HARPSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England crafismen.
Showroom in Boston ares. Agent for Zucker-
meann Harpsichords. Wiison Barry and Co., Inc,,
Dept. D, P.O, Box 52, Ballardvale Station,
Andover, Mass, DIBID,

I8TH CENTURY FRENCH HARPSICHORD IN
kit form. We offer an authetic reproduction
of an antique french double manual harpsi-
chard for amateur construction. The instrument
has four registers and buff stop with a range
of FF-g'"''. All parts are asccuralely pre-cut
and ready for assembly. The kit inciudes de-
tailed drowings and instructions and al! neces-
sary materials, For brochure write Frank Hub.
bard, i85) Lyman Street, Waltham, Massachu-
setts 02154,

HARPSICHORDS, CLAYICHORDS AND VIR-
ginals. Authentic classical designs for home
construclion by the amateur builder, Write for
free brochure. Zuckermann Harpsichords lnc.,
12 Grand Street, P.O. Box 121, Stonington,
Conn. 06378,

HARPSICHORD OWNERS: A FULL LINE OF
audio amd visual Chromatic Tuners is now
available to help you with your tuning require-
menls. For more information write Pelerson
Electro-Musical Products, Dept. 20, Waorth, Il
60482,

"THE HARPSICHORD," INTERNATIONAL
Guarierly for lovers of early keyboard instru
menis and music, Arficles, interviews, photo-
graphs and illustrations by today's foremost
artists, Per annum; $10 [domestic), $II (non-
us). “The Harpsichord,"” Box 4321 D, Deaver,
Calo, BO204.

HARPSICHORD PATTERNS, PRECISION FULL
sized drawings of antique harpsichords, for the
builder or organclogist, Prices: $25 in paper,
olher media to $140 in mylar. Send $1 for de-
scriptive brochure. R, K. Lee, 353 School St.,
Watertown, Massachusetts 02172.

FOR SALE — PIPE ORGANS

SMALL MECHANICAL ACTION ORGANS.
Positives, practice organs, residence and small
church organs. IM from $3900. IM+P from
$4300, ZM +P from $6800, Brochure. St. Thomas
boarzg;InmCo., Box 422, Gardner, MA 01440, {817}

REUTER ORGAN, CIRCA 1925, 3IM/I%R.
Available immediately, Presently playing, but
great need for extensive work. Console in
mint condition, Pedal includes open wood of
mpderate scale. Will sell as is or in paris, or
will rebuild to suil. Lurth Organ Company,
317 Record Sireet, Mankaio, Minnesota 55001,
{507) 388.B844.

.IM/BR 1917 ESTEY TUBULAR PNEUMATIC
pipe organ. Excellent pipework, good chests,
Need space, must sacrifice quickly, $800 plus
shipping. Box 175 Cumberland Center. Maine
04021, {207) 774.5189,

ESTEY 4, 4, | SMALL SCALE, NEW DIRECT
electric action, solid state relay, Nice small
residence instrument. Make offer, More info
SASE to F-6, THE DIAPASON.

WURLITZER CONCERT ORGAN, 32-PEDAL,
Model 4402, walnut, excellent cond. + Wur-
litzer tone cab. Best offer. Chas. Harkabus,
20018 W, James St Chicago, IIL 80809. (312)
PR-&-19b2.

WURLITZER CONCERT MODEL 4700. EX-
cellent condition, AGO specifications. $4,500.00.
Chicago. Address E-5, THE DIAPASON.

ALLEN DIGITAL-COMPUTER ORGAN, 2
manvals, 25 yr. warranty, $7.900.00. Dr, Pelton,
1377 Woodnoll Dr., Flint, Mich. 48507.

NEW ORGAN KIT BUILDERS GUIDE $3.00.
Circuits, block diagrams, defails on diode
keyed IC divider and independent oscillator
designs. Many new kits and models. Keyboards
also for synthesizers. Manua' cost refundable
with purchase. Devironix Organ Products, Dept,
D, 5872 Amapola Dr., San Jose, CA 95129.

FOR SALE — MISC.

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hens Rother,
German Organ Pipecrafl, 34 Siandard St
Mattapan, Mass. 02126,

GOTTFRIED REEDS — 2 SETS, 7" PRESSURE,
41.8' Cornopean, 5" scale, full length, and
61.8" Tuba 5" scale mitered to 5'0. Best offer.
Po-Chedley and Son, Inc. 329 North Eificott
Creek Rd., Tonawanda, New York 14150,

4-RANK, 2-MANUAL ORGAN, DRAWKNOSZ

console, remote control capture action, 14
length reed, principal, larigot, 18" flute. Best
offer aver $3,000, Buyer remove and transparl,
Address F-13, THE DIAPASON,

TWO.MANUAL, PEDAL, 1 STOP, 12 RANK,
slider chest eleciric action pipe organ, Some
modificat'on of fonal scheme possible to suit
buyer. This organ may be seen and played.
Address E-6, THE DIAPASON,

HARRAND CHURCH ORGAN, TWO KEY-
boards plus foot keyboard. Excellent working
condition. Trinity Lutheran Church, c/o Ernest
Uhrenho'dt, Elgin, Nebr, 68435 [402) 8435531,

USED 12-RANK REUTER PIPE ORGAN, ELEC-
tro-pneumatic action, two new blowers, Call
or write: Dr. Rodney Jiskoot, 401 2nd St. N.E,,
QOrange City, lowa 51041, (712) 737-4041.

TWO-MANUAL MARSHALL-BENNETT PIPE
ocrgan, 13 ranks, Call or write DeKoven Foun-
dation for Church Work, 500 2ist Stree! Ra-
cine, W1 53403. (414) £33-8401,

1968 REBUILT 14-RANX HOLLOWAY WITH
chimes. Write 233 5. I7th Ave.,, West Bend,
Wis. 53095,

L0-YEAR-OLD BARTON-WANGERIN THEA.
fre organ, Blessed Socrament Church, 2§00
Rawly Ave,, Madison, Wis, B.ranks: Diapason
B', Tibia 8, Violin 8', Clarinet, Nazard 2.2/3',
Flute B', Chimes, Chrysogiott Harp. For infor-
mation: Mimi Wilke, 1202 Grant St., Madison,
Wis. 53711, (608} 258-8435.

1/6 THEATRE ORGAN, FOR HOBBYIST. SEE-
burg, Tuba, Oboe, Vox Tibia, Fiule, String,
Toy Counter, Orchestral Bels, horseshoe con-
sole. Now playing in residence. Purchaser to
remove, asking $2900.00. J, Wigley, 22 Penn-
rond Ave., Trenton, NJ 08638, (b09) BS2.4924,

WURLITZER-KIMBALL 2/4 THEATRE PIPE
organ, traps, percussions. Complelely restored,
$4,000.00. or best olfer. R. F. Schmitt, 225 S,
Valiey Rd., Barrington, 1ll. 80010, (312) 38I-
4608,

WURLITZER ORGAN. I%R/3IM RELEATHERED
and playing in residence. Best offer above
$25,000, Address F-8, THE DIAPASON.

2-MANUAL MOLLER TABULAR ACTION,
electrified, fair pipework, peda' needs work,
Fine sound. Needs new bellows or present bel
lows releathered. Chimes. Also Estey reed or-
gan, full pedaiboard, 2 manuals, 7 stops, 4
couplers, Molor and blower in goed condifien,
Steinway 9-it. Concert Grand, Style C, rosewood
cabinet, bu'lt 1875, good condition, seria
#35045, plate #27/576. Buyer to remove. Best
offer. NYC area. (212} 439-7045 or {212) 439-9178.

USED MOLLER PARTS — 8 'DOPPELFLOTE
with 1&' pedal Bourdon exiension, %100, B’
pedal Open Wood (with nine pipes of 14’ oc-
tave to d.sharp). $100. Two manual reservairs
at 850 each. Two pedal reservoirs at $30 each.
One tremolo, $50. Write to Steve Bournias, 3b-
09 24th Ave., Astoria, N.Y. 11105 or call (212)
932-6195.

KIMBALL 1&* DIAPHONE, BOTTOM 12, TOP
condition, 12" wind, Moke offer or will trade
for 14" Diapason, bottom 12, on 7' wind.
Robert Pound, Broadview Academy, LaFox,
I 60147, (312) 232-0424.

SKINMNER: TUBA 18', 8', 4', ERZAHLER &l-
note B°, Principal i4', Bourdon 1&', Major Flute
B', bl-note 9 rk. Pitman chest. Phaone (513)
732.2338 or (513) 751.5149.

| PILCHER MELODIA 4', &l PIPES; SWELL
engines; 3 large resarvoirs; Pilcher electro.
paeumatic wind chests; swell shades. P.O. Box
22128, Dallas, Texas 75222.

ESTEY REEDLESS OBOE, 49 PIPES IN EX-
cellent condition. Also B' Dulciana 1-12 Has-
kell basses. Reasonably priced. Dale Cornor,
8I11 Hammeond Ave,, Takoma Park, Md. 20012.

REISNER CONSOLE, BENCH, LIKE NEW,
ess than 5 years old, mahogany, B stops Sweli,
7 stops Great, & stops Pedal, 4 presets per
moanual. Asking $1500.00, Contact Jim Mohorn,
Johnston United Methodist Church, Johnston,
5.C. 29832 or call {B03) 275.4876 altr 5 p.m.

2-MANUAL CONSOLE WITH WURLITZER
styie HESCO tabs, 2. manual Wurlitzer console,
re'ay and other argan parts and pipes. Send
SASE for list. Terry St. Pierre, Ri. 2, Muskego,
Wisconsin 53150,

CONSOLE CLEARANCE SALE, KLANN 2.
man, drawknob, oak, large, wired for 1§ ranks
{new) $2750. Artisan 2-man. stop tab, walnut
dual-maqg. slops and selter-board, unwired
$1250. Kimball 2-man, stop tab, shell, bench
and pedals, roll top, refinished walnyt $750,
Custom 3.man, drawknob shell, bench couplers
pedels and manuals, large, unwired $1950.
Arfisan 3.man, ''Regal” model shell, pedals
and bench refinished walnut, empty $900. All
in excellent condit’an, Write for quotes on
used or new organs, blowers, pipes and ac-
cessories. Newport Organs, 8456 Production
I:I;;;e. Newport Beach, CA 92680, (714) &45.

CONSOLE, THREE-MANUAL AND PEDAL
completely equipped with four pistons each
divisions, four general and toe studs. Delivery
and installation can be arranged. Modern de-
sign with “'dropped music desk," All-electric
system. Available at less than one-half of re-
placement cost. S. H. Dembinsky, 4763 §.
Breton, Ct. S.E. #185 Kentwood, Mich. 49508.
{616) 698-B495.

QUSTIN 2-MANUAL (O AK)] CONSOLE
(with bench} 1925 all.electric; 27 stop keys in-
cluding complete couplers; swell and crescendo
pedals; 32 combination pistans; perfect con-
dul:nn._ Also Austn pipes from same organ,
All dismantled but may be seen, Buyer re-
moves. Best offer. Write Organ Committee,
7% Engle Street, Englewood, NJ 0743(.

FOUR-MANUAL 1952 AEOLIAN-SKINNER
console. 85 drawknobs, 29 {tili-fablet couplers,
Mahogany case, Good cendition, with remote
control machines, it desired, Available sum-
mer, 1975, $500000, Write Dr. Richard Peek,
Covenant Presbyterian Church, 1000 East More
head Sireet, Charlotte, North Carolina 28204,

Z-MAN_UAI. MOLLER CONSOLE AND 1.
rank Midture chest. Raymond Correll, 4485
IB(‘)’:}JI Bivd,, Uniontown, Ohio 44585, (216) 895

CONSOLE — MOLLER, 3-MAN. DRAWKNOBR,
::ohm_bmgmrd oction releathered recenily, $250.
oir Gui 1652 Oakiand Park
et by an ark, Columbus,

TWO.MANUAL KILGEN CONSOLE, 1948,
e!uciropneumahc, 3b tabs, walnul, best offer,
First Baptist Church, P.O. Box 489, Columbia,
TN 38401, (615) 388-2655,

NEW A.6.0. CONSOLE SHELLS WITH ROLL-
fop and lock, Expert woodcraft, Plog Organ
Co., Box 1148, Lenzburg, lllinais 62255,

NEW AND USED DIRECT-ELECTRIC AND
pneumatic chests. Ken Cahan, 1106 5. 55 S,
Omaha, Nebr, 88106,

E. M. PITMAN SKINNER CHEST, RESER-
voirs, {remolos, shade actions, wood and metal,
reed pipes, Address F-11, THE DIAPASON,

ORIGINAL-DEBAIN'S HARMONIUM, PARIS-
Cabnet Reed Organ. 2-manual pedal, 18 stops,
East Indian Rosewood casework. $475.00. Pefers,
Weiland and Co., 229 East Wisconsin Ave.,
Milwaukee, Wis, 53202, [414) 271-8450.

REED ORGAN: 2 MAMNUALS, FULL PEDAL-
board, 16 slops, solid oak case, In good con-
difion. $850, Michael Burroughs, 214 Edgewood
Rd., Bristol, Tenn. 37620, (b15) 764-3216,

DORNLION ANTIQUE (SELF-CONTAINED)
organ &' long, 31" wide, 4° high, has been
electrified, w/blower attachment $250, (317)
B4b-475.

BEETHOYEN PIANO ORGAN, WALNUT
case, reconditioned. William R, Jones, Lime
Springs, lowa 52155,

392 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

50 Crimea Street

“’PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Ld.

(519) 825-2480

Guelph, Ontarie NIH-2Y6

FOR SALE: Used organ parts. Many of
antigue volue, Send $1.00 for complete
list.
Wicks Organ Company
Highland, Illincis 62249
(618) 654-2191

JUNE, 1975

DO IT YOURSELF PIPE ORGAN KITS

Custom specifications for chucch or
residencs, complete or parts, full in-

structions by establishad organ bullders,

COLKIT MFG, CO. P.O. BOX 112
Hiler Station, Buffalo, N.Y. 14223

P.O. Box 1165

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

R. A. MULLER Pipe Organ Co.

118 N. Walnut St.
Van Wert, OH 45891 419-238-50%0

JULIAN E. BULLEY

New Organs — Rebullding
Service
SINCE 1906
1376 Harvard Blvd.—Dayion, Chlo 43406
513-276-2481
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MANAGEMENT

CONCERT

LILIAN MURTAGH

BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

-

3!

-
Charles Banbow

Ray Ferguson

1/

——

Jerald Hamilion Gerre Hancock Clyde Holloway Wilma Jensen Joan Lippincoit

EUROPEAN ARTISTS 1975-7%

Simon Preston

Monika Henking

Martin Neary -
- Marilyn Mason Donald McDonald James Maoeser
Gillian Weir

Lionel Rogg

Froncis Jackson

Special Availability

CHARLES BENBOW
{American organist from London)
March and April 1976

ORGAN and ASSISTING ARTIST

Gerre and Judith Hancock
Organ Duo

Wilma Jensen and K. Dean Walker
Organ and Percussion

Marilyn Mason and Paul Daktor
Organ and Viola

Donald Sutherland and
Phyllis Bryn-Julson
Organ and Soprano
Frederick Swann and
John Stuart Anderson
Organ and Aclor

John and Marianne Weaver
Organ and Flute

John Weaver Williom Whiteheod




